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ABSTRACT 

Major Browning c r i t i c i s m  from 1880 t o  t h e  p r e s e n t  

f o c u s e s  on t h e  d rama t i c  monologue e i t h e r  a s  a method o f  

c h a r a c t e r  r e v e l a t i o n  o r  as an o b l i q u e  means o f  p r e s e n t i n g  t h e  

p o e t ' s  r e l i g i o u s  o r  ph i lo soph ic  b e l i e f s .  N e i t h e r  approach 

accounts  f o r  t h e  c o n s i s  t e n t  in te rweaving  o f  metaphor and 

i r o n y  w i t h i n  t h e  2oems ; n e i t h e r  e s t a b l i s h e s  a p o e t i c  which 

c h a r a c t e r i z e s  t h e  dramat ic  monologue form. Th i s  t h e s i s  

e x p l o r e s  t h e  major  f e a t u r e s  which d i s t i n g u i s h  Robert  Browning's 
I 

dramat ic  monologues and which embody metaphors t h a t  r e v e a l  

t h e  f u n c t i o n  o f  t h e  a r t i s t  and t h e  n a t u r e  o f  t h e  c r e a t i v e  a c t .  

Unlike most Browning c r i t i c i s m ,  t h e  t h e s i s  examines t h e  
\ 

correspondence between metaphor and i r o n y  i n  an e f f o r t  t o  

d e l i n e a t e  t h e  d rama t i c  s i g n i f i c a n c e  o f  t h e  p l a y  between speaker  

and c o n t e x t ,  man and " o t h e r  ," c r e a t i o n  and concept ion ,  l i f e  

and a r t .  

A l l  o f  Browning's d rama t i c  monologues s h a r e  i r o n i c  

c o r r e l a t i o n s  between s u b j e c t  and o b j e c t ,  bu t  t h e  s e l e c t i o n s  

d i scus sed  i n  t h i s  t h e s i s  a r e  concerned wi th  t h e  n a t u r e  of t h e  

c r e a t i v e  a c t  and t h u s  p rov ice  a d e l i n e a t i o n  of  Browning's 

a b i d i n g  concern f o r  t h e  r e l a t i o n  between p e r c e p t i o n  and ex- 

iii 



p r e s s i o n .  Over t h e  l a s t  hundred y e a r s  t h e s e  poems have r e c e i v e d  

much c r i t i c a l  a t t e n t i o n  ; b u t  r a r e l y  have  c r i t i c s  s u b j e c t e d  t h e  

poems t o  c l o s e  t e x t u a l  s t u d y  i n  an e f f o r t  t o  de te rmine  t h e  

i r o n i c  r e l a t i o n  o r  ba l ance  between what t h e  s p e a k e r  s a y s  and 

t h e  d r a m a t i c  i m p l i c a t i o n s  o f  h i s  u t t e r a n c e .  T h i s  t h e s i s  

c o n s i d e r s  t h e  c o n t e x t  o f  e ach  speech  i n  o r d e r  t o  re la te  t h i s  

i r o n i c  b a l a n c e  t o  t h e  metaphor ic  characteristics o f  t h e  s p e a k e r ' s  

l anguage  and t o  t h e  poem1 s l a r g e r  metaphor ic  i m p l i c a t i o n s .  

T h i s  s t u d y  o f  t h e  i r o n i c  f e a t u r e s  o f  t h e  d r a m a t i c  

monologues r e v e a l s  t h a t  t h e  d r a m a t i c  p l a y  i s  w i t h  t h e  r e l a t i o n -  

s h i p  between o p p o s i t e s  and t h a t  t h e  i m p l i c a t i o n s  i n i t i a t e d  by 

t h e  s p e a k e r ' s  s p e c u l a t i o n s  and s t a t e m e n t s  are completed and 

r e d e f i n e d  by t h e  c o n t e x t  o f  t h e  s p e a k e r ' s  s i t u a t i o n .  The gap 

between t h e  p o t e n t i a l  meaning and t h e  r e v e a l e d  one  and between 

t h e  a c t u a l  e x p e r i e n c e  and t h e  i d e a l  model i s  s u s t a i n e d .  - 

However, t h e  r e l a t i o n s h i p  i s  i n v e r t e d  as God beco&es man and 

t h e  metaphors  become a c t u a l i z e d ,  The speech  i n  a d r a m a t i c  

monologue i s  one -ha l f  o f  the  poem's s t r u c t u r e ;  t h e  poem i s  

completed  by t h e  i r o n i c  frame o f  t h e  d r a m a t i c  c o n t e x t ,  The 

c r i t i c a l  methodology used  t h roughou t  t h i s  t h e s i s  stresses 

t h e  p o e t i c ,  which d e f i n e s  t h e  a c t i v i t y  o f  t h e  poem, r a t h e r  t h a n  

t h e  c h a r a c t e r  r e v e l a t i o n  i n h e r e n t  i n  e ach  d r a m a t i c  u t t e r a n c e .  

The s p e a k e r ' s  mask i s  d i s c o v e r e d  t o  be a form o f  i m i t a t i o n  

which r e p r e s e n t s  t h e  i r o n i c  r e l a t i o n s h i p  between e x p r e s s i o n  

and e x p e r i e n c e .  

iv 
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CHAPTER I 

The I m a g i n a t i o n  o f  I m i t a t i o n  : 
I fCal iban Upon S e t e b o s ;  o r ,  N a t u r a l  

Theology i n  t h e  I s l a n d n  

It was i m a g i n a t i o n  t h a t  wrought  t h e s e  forms,  a 
more cunn ing  a r t i s t  t h a n  i m i t a t i o n .  I m i t a t i o n  
w i l l  make what i t  h a s  s e e n ,  b u t  i m a g i n a t i o n  w i l l  
make what it h a s  n o t  seen .  

P h i l o s t r a t u s  

There  i s  no way o f  c o n c e i v i n g  o r  naming a n y t h i n g  
o b j e c t i v e  e x c e p t  a f t e r  t n e  s i m i l i t u d e  o f  t h e  
s u b j e c t i v e  o r  o f  o u r s e l v e s .  

Max Mul ler .  The S c i e n c e  o f  Thought 



The fo l lowing  d i s c u s s i o n  o f f e r s ,  i n  p a r t ,  an a n a l y s i s  

o f  ~ a l i b a d s  s ty l e - - the  c h a r a c t e r i s t i c ,  c o n s i s t e n t  and r e p e t i t i o u s  

u se  he makes o f  t h e  language.  It a l s o  a t t e m p t s  t o  d e l i n e a t e  from 

t h e  s t r u c t u r e  o f  t h e  poem, from Cal iban ' s  d e s c r i p t i o n  o f  h i s  

wor ld ,  what h i s  usage i n d i c a t e s  about h i s  p e r c e p t i o n s  and con- 

c e p t i o n s ,  Because C a l i b a n l s  d i s c o u r s e ,  as poem, i s  a dramat ic  

monologue1 c a r r y i n g  i t s  own s e t t i n g  o r  l o c a t i o n ,  h i s  d e s c r i p t i o n  

i n c l u d e s  i t s  c o n t e x t  and t o g e t h e r  they  provide  a p a r t i c u l a r  

v i s i o n  o f  r e a l i t y ,  an a r t i s t i c  r e n d e r i n g  and o r d e r i n g  t h a t  i s  

t h e  poem's s u b j e c t  m a t t e r  as w e l l  as t h e  poem's "message. " The 

p a p e r  l n c l u d e s  two approaches : f i r s t ,  a t e x t u a l  c o n s i d e r a t i o n  

of what Ca l iban  s a y s  ( t h e  v e r b a l  t e x t u r e  examined);  and second,  

a commentary on t h e  con ten t  o f  t h e  "dramat ic  u t t e r a n c e , "  t h e  
2 

i m p l i c a t i o n  of l o c a t i o n .  I make no a t t e m p t  t o  s e p a r a t e  t h e s e  

approaches  i n  my a n a l y s i s  i n  o r d e r  t o  avoid  moving i n t o  e i t h e r  

c h a r a c t e r  s t u d y  o r  s t r i c t l y  p h i l o s o p h i c a l  c o n s i d e r a t i o n s  o f  
3 

Browning's r e l i g i o u s  o r  a e s t h e t i c  i n t e r e s t s  and appea ls .  I n s t e a d ,  

I f u s e  t h e  two. 

A c e n t r a l  i n t e r e s t  i n  t h e  p a p e r  i s  how, i f  a t  a l l ,  



Cal iban ' s  unders tanding  d i f f e r s  from h i s  d e s c r i p t i o n  o f  t h e  
4 

cosmology. What i s  t h e  n a t u r e  o f  h i s  mask o r  persona? ( I t  

shou ld  be made c l e a r  t h a t  i n  no way do I a t t empt  t o  e s t a b l i s h  

t h a t  Browning s h a r e s  C a l i b a n t s  views o r  t h a t  Caliban i s  a vo ice  

f o r  Browning. Such an a t tempt  would, aga in ,  l e a d  t o  c h a r a c t e r  

s tudy  o r  t o  autobiography;  n e i t h e r  l i e s  w i t h i n  t h e  range o f  

my i n t e r e s t b 5  The e f f o r t  of Browning s t u d e n t s  t o  match t h e  

p o e t t  s views w i t h  t h o s e  o f  a c h a r a c t e r  h a s  l e d  r e a d e r s  away from 

6 7 t h e  poem as Poem, as r e p r e s e n t a t i o n ,  as image 1. The mask8 has  

a two-fold f u n c t i o n  i n  t h a t  i t  i s  v e i l - l i k e  and r e f e r s  t o  some- 

t h i n g  behind;' t h a t  i s ,  it i s  d u a l i s t i c  o r  d i a l e c t i c  i n  n a t u r e ,  
. . 

as w e l l  as p rov id ing  f o r  t h e  "shock o f  r ecogn i t i on . "  It i s  t h i s  

I a s p e c t  o f  e x p e r i e n c e ,  t h e  d i f f e r e n c e  between d e s c r i p t i o n  and 

d e p i c t i o n ,  t h e  v e i l  and t h e  r e v e a l e d ,  t h a t  Browning dramat izes .  

H i s  poem i s  a measure of  t h e  g u l f  between p e r c e p t i o n  and a r t i -  
. . 

c u l a t i o n  where Cal iban '  s unders tanding  and h i s  d e s c r i p t i o n  a r e  

s e p a r a t e d  by h i s  expe r i ence  wi th  t h e  world. H i s  i n t e r e s t  i s  

e x p l i c a t i o n ,  h i s  achievement a p l a y ,  a v e r b a l  dance o f  s imul ta -  

neous reverence  and mockery, an applauding of c o n d i t i o n s  and an 

a t tempt  t o  overcome them. The poem becomes a d rama t i za t ion  o f  

t h e  c r e a t i v e  p r o c e s s ,  how a t e x t u r e  i s  ach ieved ,  and i n  i t s  

p roces s  o f f e r s  p o s t u l a t i o n s  and d e t a i l s  concerning t h e  why. 

The d i r e c t i o n  of  t h i s  s tudy  i s  towards a c o n s i d e r a t i o n  

o f  metaphor as an a s p e c t  o f  s t y l e .  Metaphor i s  r e l a t i o n s h i p  and 

"Caliban Upon Setebos"  i s  s t r u c t u r e d  by and concerned wi th  t h e  



qual i t17  a n d  n a t u r e  of r e l a t i o n s h i p s .  liere t h e  d r a m a t i z e d  

r e l a t i o n s h i p  be tween  c h a r a c t e r  and  p o s t u r e  i s  a f i g u r a t i o n  o f  

t h e  r e l a t i o n s h i p  be tween  c r e a t o r  and  c m a t e d .  Metaphor  o p e r a t e s  

as an a r t i c u l a t i o n  o f  t n e  unknown i n  terms o f  t n e  known, t h e  

u n s e e a  i n  t e r m s  o f  t h e  seen, where t h e  i n n e r  e y e  b o t h  i r l forms  

a n d  i s  i n f o r x e d  by  t h e  o u t e r .  T h i s  i s  m e t a p h o r  r e g r e s e n t i n s  

t h e  c i r c u l a r i t y  o f  e x p e r i e n c e  , tile a c t i n g / a c t e d - u p o n  m o t i f ,  

where  t h e  s i g n  a n d  t h a t  s i g n i f i e d  are n o t  m e r e l y  a n a l o g i c a l l y ,  

l i n k e d - - r a t h e r  , t h e  one  c r e a t e s  the  o t h e r .  

The e x p l i c i - t / i m p l i c i t  q u a l i t y  o f  t h e  poem i s  p a r t  o f  

t h e  a c t u a l /  i d e a l  d i  c h o t  orny t h r o u g h o u t  t h e  Browning canon .  

10 'dha t  i s  c o n s i d e r e d  a n d  what i s  r e v e a l e d ,  wha-t i s  r e v e a l e d  

a n d  wnat  i s  p o t e n t i a l , ,  are a l l  p a r t  o f  t i l e  2oem's  ground.  Tne 

r e l a t i o n s h i p  be tween  a c t u a l  a n d  i d e a l  i s  p a r a l l e l  t o  the d i f f e r -  

e n c e  be tween  wnat i s  p r o p o s e d  arid what i s  a t t a i n e d .  Thc v e h i c l e  

o r  e x p l i c i t  o f  t h e  me taphor  ( t n e  r e l a t i o n s h i p )  i s  t h e  d r a m a t i c  

monologue fo rm i t s e l f .  C a l i b a n ' s  s p e e c h  i s  i4OT t h e  poem. 

The d r a m a t i c  monologue i s  a s t r u c t u r e  i n  which s u b j e c t /  
11 1 2  

o b j e c t  and  v e h i c l e / t e n o r  are c i r c u m s c r i b e d  i n  a t e c h n i q u e  

t h a t  d e s c r i b e s  a v i s i o n  o f  t h e  w o r l d  by i r o n i c a l l y  r z f l e c t i n g  

it f rom a p r e s c r i p t i v z ,  a s e l f -  j u s t i f i c a t o r y  e x p l a n a t i o n  of -  

phenomena o f f e r e d  by i t s  s p e a k e r ,  T h i s  c h a r a c t e r  i s  made aware 

a t  some p o i n t  i n  t h e  p r o c e s s  ( i f  n o t  a t  t h e  o n s e t )  t h a t  ne i s  

d e c e i v i n g  h i m s e l f ,  o r  t n a t  h e  has been  d e c e i v e d  u y  t h e  r e s t r i c -  

t i o n  of r ~ i s  p r e s c r i b e d  s p e c u l a t i o n .  I a m  s u g g e s t i n g  t h a t  e a c h  



o f  Browning's d r a m a t i c  monologues i s  c o n s t r u c t e d  n o t  as one o f  

1 3  many p o s s i b l e  windows on t n e  u n i v e r s e  b u t  a s  a d e p i c t i o n  o f  

t h e  OUROBOROS-like n a t u r e  o f  p e r c e p t i o n  t h a t  i s  encoded i n  t h e  

s t r u c t u r e  o f  o u r  l anguage  and t h a t  c o n t r o l s  human e x p r e s s i o n .  

The whole poem, i t s  c o n t e x t ,  c h a r a c t e r ,  a c t i o n ,  i t s  

metaphor  , i s  an a t t e m p t  a t  t r a n s c e n d e n c e .  
14 

The poem i s  g r e a t e r  

t h a n  t h e  r e s t r i c t i o n s  of  language and p e r c e p t i o n  it r e v e a l s  

because  it i n c l u d e s  an  awareness  n o t  o n l y  o f  o t h e r n e s s  b u t  of 

t h e  s h i f t i n g  r a n g e  of o u r  k a l e i d o s c o p i c  e x p e r i e n c e .  "This  i s  
15 

how t h i n g s  are" comes from t h e  c h a r a c t e r - v o i c e  and i s  p a r t  

o f  t h e  d r a m a t i c  mask. "Tru th , "  f i x e d  r e a l i t y ,  o r  i n d i s p u t a b l e  

f a c t  r emains  i l l u s i v e - - n o t  t o  be d e l i n e a t e d  o r  s e c u r e d  by 

s t a t e m e n t  o r  p r o p o s i t i o n .  The n a r r a t o r  of Book X I 1  o f  The Ring 

and t h e  Book s a y s  t h a t  

o u r  human speech  i s  n a u g h t ,  
Our human t e s t i m o n y  f a l s e ,  o u r  fame 
And human e s t i m a t i o n  words and wind, 

H e  a r g u e s  t h a t  t h e  e f f o r t  and achievement  o f  t h e  e n t i r e  p r e s e n -  

t a t i o n  of v o i c e s  and p e r s p e c t i v e s  have  been t o  expose  t h e  

f r a i l t y  o f  human speech and t e s t i m o n y  t o  s e c u r e  t h e  " t r u t h "  o f  

any s i t u a t i o n .  I t  i s  o n l y  A r t ,  he  c o n t i n u e s ,  t h a t  

remains  t h e  one  way p o s s i b l e  
O f  s p e a k i n g  t r u t h ,  t o  moutns l i k e  mine,  a t  l e a s t .  

He does  n o t  i n s i s t  t h a t  t h e .  t r u t h  o f  A r t  i s  t h e  r e v e l a t i o n  o f  

f a c t s  b u t  t h a t  A r t  i n i t i a t e s  t h e  a c t i v i t y  o f  t h o u g h t  i n  a 



A r t  may t e l l  a t r u t h .  
O b l i q u e l y ,  do t l ~ e  t h i n g  s h a l l  b r e e d  t h e  t n o u g n t  
Nor x r o n g  t i l e  t h o u g h t  m i s s i n g  t h e  m e d i a t e  word. 

The act o f  t h e  p o e t ,  w'nat E l i o t  c a l l e d  h i s  " i n t o l e r a b l e  wres t le /  

' d i t n  words and  meaning ,  l t L 0  i s  t o  move "beyond t h e  f ac t s , "  t o  

S u f f i c e  t h e  e y e  and  s a v e  t h e  s o u l  b e s i d e .  
1 7  

Language c a n n o t  d i v i d e  o r  s o r t  o u t  " r e a l i t y "  b e c a u s e  o f  the 

p e r s i s t e n t  m e r c u r i a l  n a t u r e  o f  t h a t  r e a l i t y ,  
1 8  

A r t i c u l a t i o n  

o f f e r s  a shadow 

Between t h e  i d e a  
And t i le  r e a l i t y  
Eetween t h e  m n t i n ~  
And t h e  A c t ,  l9 

I t  i s  A r t  t h a t  can  move beyond t h e  f ac t s  and  beyond t h e  e x p l i c i t -  

n e s s  o f  s t a t e m e n t  t o  c r e a t e  f rom l a n g u a g e .  !'This i s  how t h i n g s  

are" means n o t h i n g  e x p e r i e n t i a l l y .  A r t  makes l a n g u a g e  r e p r e -  

s e n t a t i o n a l  and  a p p r o a c h e s  e x p e r i e n c e  o t h e r w i s e ,  I t  i s  t h i s  

m e t a p h o r i c a l  r e a c h i n g  " t o  t e l l  t h e  t r u t h / O b l i q u e l y "  t o  " b r e e d  

t h e  t h o u g h t  ," which g o v e r n s  Browning ' s  method. The d r a m a t i c  

monologue i s  Browning ' s  e f f o r t  t o  d r a m a t i z e  t h e  f a c t  t h a t  f o r  

e v e r y  s p e a k e r  and  f o r  e v e r y  s p e a k e r ' s  w o r l d ,  t h e r e  i s  an  a u d i e n c e  

and  t h e  w o r l d  o f  t h e  aud ience - -eve ry  a t t e m p t  t o  f i x  f a c t  i s  an 

e f f o r t  o f  f a n c y .  Every  a t t e m p t  t o  f i x  f a c t  imposes  a frame on  
2 .  

I-,L +- ' t h e  p e r c e i v e d  and  becomes a  comment on  tile p e r c e i v e r .  



"Cz l iban  Ups:: Se tebos"  i s  a description of C a l i b a n ' s  

wor ld  and o f  t h e  way i n  which h e  p e r c e i v e s  t h a t  wor ld .  The 

poem i s  a l s o  a r e p r e s e n t a t i o n  of t h e  r e l a t i o n s h i p  between ex-  

p e r i e n c e  and a r t i c u l a t i o n .  It i s  a l s o  Browning's  metaphor t o  

d e s c r i b e  t i le  a r t i s t ' s  funct i .on  a s  an  a t t e q t  t o  apprenend form 

w h i l e  s i m u l t a n e o u s l y  l l o l d i n g  t h e  awareness  t h a t  such  form i s  

c o n s t a n t l y  f l u c t u a t i n g  w i t h  t h e  p u l s e  and rhythm o f  t n e  pe r -  

c e i v e r ' s  l o c a t i o n  and p e r s p e c t i v e .  Browning's  " t r u t n "  i s  t h a t  

t h e r e  i s  no t r u t h  o t h e r  t h a n  a f ragmenta ry  and i n s t a n t  percep-  

t i o n  of a c c o r d  between t h e  s u b j e c t  arid t h e  o b j e c t .  

Any " n o n - d i s c u ~ ~ s i v e "  s p e e c h  i s  r e p r e s e n t a t i o n a l  and 

any w r i t i n g ,  b e i n g  o r t h o g r a p h i c ,  i s  s p e c i f i c a l l y  r e p r e s e n t a -  

t i o n a l .  H d i s c u s s i o n  o f  d u a l i t i e s ,  e i t h e r  i m p l i e d  o r  s t a t e d ,  

p r o p e r l y  b e g i n s  w i t h  t h e  r e c o g n i t i o n  t h a t  r e c o r d e d  l anguage  

i m p l i e s  a r e p r e s e n t a t i o n  o f  e x p e r i e n c e  and t h a t  t n e  na tur le  oi 

a poem i s  t o  p r o v i d e  an i n t e l l i g i b l e  t r a n s l a t i o n  ( p e r c e p t u a l  

r e l a t i o n )  o f  e x p e r i e n c e .  
2 0 

A d r a m a t i c  u t t e r a n c e  i s  e s p e c i a l l y  

r e p r e s e n t a t i o n a l  and n o t  mere ly  t h e  r e c o r d e d  s p e e c h  o f  t h e  

s p e a k e r ,  The d r a m a t i c  u t t e r a n c e  i m p l i e s  an  aud ience  as w e l l  

a s  a s p e c i a l  m o t i v a t i o n  on t h e  p a r t  o f  t h e  s p e a k e r ,  e i t h e r  t o  

conv ince  o r  t o  j u s t i f y  o r  t o  e x p l a i n ,  Always t h e  speech  i s  

more t n a n  an e x p l a n a t i o n  o r  j u s t i f i c a t i o n  o r  e n q u i r y  on t i le  

p a r t  o f  t h e  s p e a k e r ,  because  i t  i s  d r a m a t i c a l l y  working w i t h  

o r  even a g a i n s t  i t s  c o n t e x t ,  I t  i s  the d i s c o u r s e  t a k e n  i n  

terms o f  i t s  c o n t e x t  t h a t  s h a p e s  t h e  poem. 



The t i t l e  Browning u s e s  t o  i n t r o d u c e  C a l i b a n t s  mono- 

logue--"Caliban Upon Se tebos ;  o r ,  Natura l  Theology i n  t h e  

, I s l a n d f t - - i s  p a r t  o f  t h e  shap ing  ins t rument  o f  t h e  poem, 

Cal iban i s  o f f e r i n g  a  d i s c o u r s e  upon t h e  s u b j e c t  o f  Se tebos ,  

Cal iban imposes h imse l f  on Se tebos  i n  t h e  s ense  t h a t  h e  a p p l i e s  

h i s  view o f  t h e  world  t o  S e t e b o s t s  des ign ,  Cal iban i s  super -  

imposed on Se t ebos  i n  t h a t  we on ly  view Setebos  th rough  Cal iban 

and Cal iban is upon Se tebos  i n  t h e  s ense  o f  combat o r  s t r u g g l e .  

The a p p o s i t i o n  "or, Na tu ra l  Theology i n  t h e  I s l a n d "  announces 

t h e  poem' s concern wi th  r e l a t i o n s h i p s .  Cal iban '  s r e l a t i o n s h i p  

t o  Setebos  is an example o f  n ine t een th -cen tu ry  Na tu ra l  Theology, 
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Ca l iban ' s  r e a s o n i n g  i s  " n a t u r a l t t ;  h i s  i n t e r e s t s  t h e o l o g i c a l  i n  

p a r t ,  These deduc t ions  a r e  conf ined  t o  and by t h e  I s l a n d ,  I n  

t h e  course  of t h e  poem Cal iban i s  t o  theo logy  what Se tebos  i s  

t o  t h e  I s l a n d :  each  uses  t h e  o t h e r  as a form o f  s e l f - e x t e n s i o n .  
d 

"Thou t h o u g h t e s t  t h a t  I was a l t o g e t h e r  such an one 

as t h y s e l f t t  i s  a n o t h e r  preview o f  C a l i b a n t s  d i s c o u r s e  and 

p rov ides  t h e  c o n t e x t  f o r  any c o n s i d e r a t i o n  o f  t h e  d i s c o u r s e ,  
22 

I t  f u n c t i o n s  as e p i g r a p h ,  e p i t a p h  and a l l u s i o n .  A s  an ep ig raph  

it focuses  upon Ca l iban ' s  view o f  Setebos  and a l lows  f o r  i n t e r -  

p r e t a t i o n  of Cal iban '  s approach as one i n  error: it o f f e r s  an 

e p i t a p h  t o  the  l i f e  and v a l i d i t y  of  Ca l iban ' s  s p e c u l a t i o n s ,  

i r o n i c a l l y  a s s e r t i n g  i t s e l f  as what cou ld  'be c a l l e d  Se tebos '  s 

" r e b u t t a l . "  S imul taneous ly ,  t h i s  q u o t a t i o n  from Psalm 50:21 

al ludes  t o  i t s  f u l l  source  and i m p l i e s  t h a t  Ca l iban ' s  n a r c i s -  



s i s t i c  o r  anthropomorphic d e l i n e a t i o n  of  Se tebos  as c r e a t o r  w i l l  

have i t s  consequences and w i l l  t h e r e f o r e  i r o n i c a l l y  j u s t i f y  

Ca l iban ' s  working premise t h a t  Setebos  i s  a l t o g e t h e r  such an 

one as h imse l f .  Caliban n a r r a t e s  a s e r i e s  o f  e v e n t s  which i n d i -  

c a t e s  t h a t  h i s  assumptions about S e t e b o s ' s  mo t iva t ions  were n o t  

conceived i n  e r r o r ,  H i s  " p r a t t l i n g "  i s  l l f o o l ' s  play" because 

he r i d i c u l e s  Se tebos :  he i s  "Fool t o  g ibe  a t  H i m , "  Cal iban 

i s  i n  e r r o r  only  i n  t h e  sense  t h a t  he does n o t  o r d e r  h i s  tongue 

a r i g h t :  he does n o t  p r a i s e , 2 3  He misjudges  t h e  range o f  

S e t e b o s ' s  p e r c e p t i o n s ,  no t  t h e  q u a l i t y  of  h i s  Being, This  i s  

p r e c i s e l y  t h e  connect ion between t h i s  a r t i c u l a t e  Caliban and 

t h e  dilemma o f  Shakespeare ' s  b e a s t  : 

You t augh t  me language ,  and my p r o f i t  o n t t  
Is I know now t o  curse.*'+ 

N e i t h e r  Cal iban i s  equipped w i t h  language t h a t  s e ~ v e s  . Browning's 
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Cal iban ,  by " L e t t i n g  t h e  rank tongue blossom i n t o  speech," 

d e a l s  only  w i th  shadows and c o n s t r u c t s  o f  t h e  p r o p o s i t i o n  " t h i s  

i s  how t h i n g s  are." He cannot p e n e t r a t e  t h e  l i m i t a t i o n s  o f  a 

language t h a t  i s  s o  r e p r e s e n t a t i o n a l  as t o  be a n a l o g i c a l  and 

once removed from t h e  powers o f  c r e a t i v e  i nnova t ion ,  Cal iban 

i s  a r enova to r ,  l i m i t e d  n o t  i n  i n t e l l i g e n c e  b u t  i n  expe r i ence ,  

H e  d e s c r i b e s  by s e i z i n g  on p a i r s  which j u s t i f y  t h e i r  s e l e c t i o n  

th rough  t h e  ba lance  e f f e c t e d .  This  ba lance  f i n d s  i t s  s t a b i l i t y  

i n  t h e  t e n s i o n  o f  t h e  c o n t r a s t s  imp l i ed  i n  t h e  p a i r i n g ,  Although 

Ca l iban ' s  a n a l o g i c a l  r ea son ing  i s  r e f l e c t e d  i n  t h e  l e x i c a l  



c n o i c e s  he rr,alres t o  d e s c . r i h c  n i s  ow;] s i t u ~ t i o n ~  t n e  t e n s i o r l  i s  

e f f e c t e d  i n  w h a t  C d l i o a n  i s  u n a - ~ a r e  o f  i n  t h e s e  c h o i c e s  a n d  

what h e  makes o f  tnem. 2 6  Ccllibali b u i l d s  a s t r u c t u r e  o f  con- 

c e n t r i c  a n a l o g i e s  b u t  t n e  poem bscomes a p l a y  on  t n a s e  w h i l a  

s i m u l t a n e o u s l y  impl .y ing  f u r t h e r  "upons .  "' 'l'he l i n e a r  c i ia in  o f  

b e i n g  i s  b r o k z n ;  h a l v e s  are imposed  on  o t n e r  h a l v e s ;  tile i m p l i e d  

a n d  t h e  real  are snadc;;.~ images  o f  t n e  Heal  a n d  t h e  I d e a l .  2 7 

  he ma tic ally , " C a l i a a n  Upon S e t e b o s "  i s  c o n c e r n e d  

w i t h  t h e  c r e a t i v e  p r o c e s s ,  w i t h  t h e  r e l a t i o n s h i p  be tween  c r e a t o r  

a n d  c r e a t e d .  2 8 The q u e s t i o n s  which a r i se  o u t  o f  C a l i b a n ' s  d i s -  

c o u r s e  r e v o l v e  a r o u n d  t n e  i s s u e  o f  how t n e  o u t e r  e y e  i s  i n f o r m e d  

by t h e  i n n e r ,  Does e i t n e r  C a l i b a n ' s  e x p l a n a t i o n  o f  h i s  e x p e r i -  

e n c e  o r  t h e  d e d u c t i o n s  h e  makes f r o m  h i s  e x p e r i m e n t s  o f f e r  a 

d e s c r i p t i o n  o f  a n y t h i n g  o u t s i d e  t h e  i n n e r  e y e ?  

A s t u d y  o f  t h e  l a n g u a g e  of  t n e  poem r e v c a l s  t n e  

c h a r a c t e r  o f  t n e  poem. 
2 9 

T h a t  i s ,  t h e  c h o i c e s  C a l i b a n  makes 
r 

t o  d e s c r i b e  h i s  u n i v e r s e  show h i s  manner o f  s e e i n g ,  b u t  what 

i s  t h e  r e l a t i o n s h i p  be tween  t h e  p e r c e i v e d  and  t h e  p r o c e s s  o f  

p e r c e p t i o n ?  C a l i b a n  may b e  h i s  own s u b j e c t  mat ter ;  c e r t a i n l y  

t h e  l a n g u a g e  i s  u s e d  t o  i n d i c a t e  h i s  r o u g h n e s s  a n d  g r o t e s ~ u e -  

n e s s .  
30 

But more s i g n i f i c a n t l y ,  C a l i b a n  - u s e s  l a n g u a g e  t o  

s p e c u l a t e  a b o u t  h i s  u n i v e r s e .  I t  i s  t h i s  c r e a t i v e  a s g e c t  o f  

h i s  u sage  t h a t  i n f o r m s  t h e  d i r e c t i o n  o f  tile poem, C a l i b a n ' s  

e n e r g y ,  h i s  i n t e n t ,  i s  o s t e n s i b l y  n o t  t o  j u s t i f y  h i s  v i s i o n  
3 1 

of s e l f ,  but t o  make s e n s e  o f  his e n v i r o n s .  



iie l o o k s  o u t  o ' e r  yon s e a  which sunbeams c r o s s  
And r e c r o s s  till t n e y  weave a  s2 ider-web 
(Plesiles of f i r e ,  some g r e a t  f i s h  b r e a k s  a t  t i m e s )  
And t a l k s  t o  h i s  own s e l f ,  nowc 'e r  he p l e a s e ,  
Touching t h a t  o t h e r ,  wnom h i s  dam c a l l e d  God. 

C a l i b a n  p e r c e i v e s  t n e  u n i v e r s e  t o  be composed o f  sun-made s p i d e r  

webs, meshes o f  f i r e .  Iie a l s o  b e l i e v e s  t h a t  some g r e a t  f i s h ,  

sometimes,  can b r e a k  t h a t  n e t .  T h i s  w i l l i n g n e s s  t o  b e l i e v e  i s  

p a r t  o f  h i s  p a t t e r n  of o r d e r i n g .  H i s  d e s c r i p t i o n s  more t h a n  

d e f i n e  h i s  c h a r a c t e r ,  t h e y  l o c a t e  hirn i n  a wor ld  t n a t  dermnds 

he  c a t a l o g u e  i t s  a s p e c t s  i f  he i s  t o  s u r v i v e .  Tne o r d e r  

Ca l iban  imposes ,  h i s  f i l i n g  s y s t e m ,  i s  n e c e s s a r i l y  a comment 

on h i s  c h a r a c t e r ,  h u t  what is t h e  shaping f o r c e  of  that charac -  

t e r ?  Who gave Ca l iban  h i s  l anguage?  

S i g n i f i c a n t l y ,  Ca l iban  i s  " F l a t  on h i s  b e l l y  i n  t h e  

p i t ' s  much mire"  (1. 2 )  b e f o r e  he b e g i n s  h i s  d i s c o u r s e .  He i s  

c o m f o r t a b l e  " i n  t h ?  c o o l  s l u s h "  and w e l l  p r o v i d e d  for--"now a 

f r u i t  t o  s n a p  a t ,  c a t c h  and crunch" (1. 11). H i s  p e r s p e c t i v e  

i s  l i m i t e d  and c o n f i n e d  t o  t h e  s p h e r e  he  can  see from h i s  cave .  

H i s  wor ld  i s  l i m i t e d  n o t  mere ly  because  he i s  rough and g r o t e s q u e ,  

b u t  because  h e  must s e e k  h i s  cave t o  e s c a p e  h i s  m a s t e r s ,  P r o s p e r ,  

Miranda,  and S e t e b o s .  The pompion-plant  t h a t  Ca l iban  s e e s  t o  

be " c o a t i n g  t h e  cave- top  a s  a brow i t s  eye"  (1, 8 )  f u n c t i o n s  a s  

an i m i t a t i o n  o f  t h e  S e t e b o s  who s h a p e s  t h e  a r c  o f  t h e  o u t e r  

cave ( a n  i n s t a n c e  o f  C a l i b a n f s  p r o j e c t i o n )  and a s  an i m i t a t i o n  



o f  tne c i r c u m s c r i b i n g  o f  t h e  eye  by t h e  brow ( a n  i n s t a n c e  o f  

h i s  o b s e r v a t i o n ) .  These f u n c t i o n s  a r e  i m p o r t a n t  because  bo th  

t h e  eye  and t n e  two caves  a r e  l i m i t e d  and p r o t e c t e d  by t h e  c o a t -  

i n g  a r c i n g  o v e r  them. T h i s  cave imagery p l a c e s  t n e  d i s c o u r s e  

Ca l iban  i s  t o  o f f e r  i n  m y t h o l o g i c a l  r e g i o n s  o f  concern  w i t h  

shadows and r e a l i t y .  Such P l a t o n i c  e p i s t e m o l o g y  i s  echoed when 

Ca l iban  supposes  t h a - t  S e t e b o s  c r e a t e d  

t h i s  i s l e ,  what l i v e s  and grows t h e r e o n ,  
And snaky s e a  wnich rounds  and ends  t h e  same, 

a s  a  "bauble-wor ld  t o  ape yon r e a l "  (1. 1 4 7 ) .  

C a l i b a n  u n d e r s t a n d s  h i s  world--what can be s e e n  from 

h i s  cave--2s r e n r ~ c ~ n + ~ + i n n a l ,  - -  -.. u ..-*-- 6 s  ST! irnitati.c)r! o f  a subs l -an t ive  

OTHER, which,  l i k e  S e t e b o s ,  " t n a t  o t h e r  whom h i s  dam c a l l e d  God," 

depends f o r  i t s  e x i s t e n c e  on t h e  i m a g i n a t i o n ,  on C a l i b a n ' s  need 

f o r  a c r e a t i v e  s u r v i v a l .  Trle t n e o r i e s  o f  i m i t a t i o n  t h a t  Ca l iban  

o f f e r s  as e x p l a n a t i o n  f o r  t n e  f a c t  o f  t h e  wor ld  go beyond 

methods o f  c h a r a c t e r  r e v e l a t i o n  i n  t h a t  Ca l iban  i s  p r e s e n t e d  a s  

p o e t ,  one who, i n  P l a t o ' s  t e r m s ,  i s  l i m i t e d :  

The i m i t a t o r  o r  maker o f  t h e  image knows n o t h i n g  
o f  t r u e  e x i s t e n c e ;  he knows appearances  o n l y .  32  

He, t o o ,  i s  t h r i c e  removed from t r u t n ,  l i v i n g  i n  a b a u b l e  wor ld  

and a t t e m p t i n g  t o  u n d e r s t a n d  t h e  c o n s t r u c t i o n  o f  i t ,  Ca l lban  

f u n c t i o n s  a s  t h e  p o e t  whose eye i s  r e s t r i c t e d  n o t  o n l y  by t n e  
.- 

"I" o f  c h a r a c t e r  b u t  by t h e  f a c t  t h a t  h i s  f i e l d  i s  l i m i t e d ,  a 



3 3 
shadow o f  t n e  I d e a l ,  Ca l iban  might  a l s o  be  r e a d  as a  parody 

o f  t h e  c r i t i c  o r  o f  S h e l l e y f  s A l a s t o r  p o e t ,  b u t  h i s  s p e c u l a t i v e ,  

i m i t a t i v e  n ~ e t i ~ o d s  more a p t l y  d e s c r i b e  t n e  dilemma o f  p o e t i c  

c r e a t i o n .  

My r e a d i n g  i s  i jased on a  sym9athy for C a l i b a n ' s  e f f o r t .  
34 

S a t i r i c a l  i n t e n t i o n s  would work a g a i n s t  t h e  d r a m a t i c  and 

metaphor ic  c o n s i d e r a t i o n  o f  t h e  n a t u r e  of c r e a t i o n  t n a t  i s  ti le 

poem's c o n s i s t e n t  d i r e c t i o n .  C a l i b a n f  s f u n c t i o n  as c h a r a c t e r  

3 5 
i s  t o  r e v e a l  t h e  l i l n i t a t i o ~ ~ s  o f  l anguage  and r e a s o n ,  t o  d e a l  

w i t h  now and why. C a l i b a n ,  a s  c h a r a c t e r ,  i s  a d r a m a t i z a t i o n  

o f  t h e  n e c e s s i t y  f o r  metapnor as a means t o  d e p i c t  p e r c e p t u a l  

r e a l i t i e s .  

I 

Le s t y l e  n ' e s t  - j a m x i s  que  metapnore.  
3 6 

A s  c r e a t o r ,  Ca l iban  i s  l i m i t e d  by t h e  range  o f  h i s  

own p e r s o n a l  r e s o u r c e s  and t h e  raw m a t e r i a l s  o f  h i s  wor ld .  

These r e s t r i c t i o n s  d e f i n e  b o t h  h i s  " r e a l i t y "  and h i s  c r e a t i o n s .  

a u t  a l t h o u g h  n i s  l o c a t i o n ,  i n  a cave on an i s l a n d ,  i s  a  q u a l i -  

f i c a t i o n  o f  t h e  " r e a l i t y "  he  can  a p p e a l  t o ,  t h e  t o n e  o f  h i s  

d i s c o u r s e  i s  s e t  by t h e  method he p roposes  f o r  " t o u c h i n g  t h a t  

o t n e r , "  Ca l iban  s a y s  t h a t  t h e  " t ime  t o  vex i s  now" (1. 18) 

and t h a t  " t o  t a l k  abou t  H i m ,  vexes"  (1. 1 7 ) .  To vex i s  b o t h  

t o  d i s c u s s  a  q u e s t i o n  a t  g r e a t  l e n g t h  and t o  i r r i t a t e .  

"Vexat ion"  i s  bo th  t h e  a c t  o f  v e x i n g  and t n e  s t a t e  o f  b e i n g  

vexed. T h i s  usage i s  i r o n i c  i n  that Cal iban  i s  c e r t a i n l y  n o t  



aware o f  t h e  i m p l i c d t i o n  t h a t  a s  vexed  a n d  v e x e r  he i s  b o t h  

c r e a t e d  a n d  c r e a t o r .  

When Clrl iban i s  i n  t h e  s t a t e  o f  b e i n g  vexed  (1. 1 5 2 ) ,  

o r  i r r i t a t e d  by h i s  l i m i t a t i o n s ,  he i m i t a t e s  P r o s p e r :  

P l a y s  ti- us a t  b e i n g  P r o s p e r  i n  a way 
Taketi1 h i s  m i r t h  w i t ; ?  m a k e - b e l i e v e s :  s o  i ie ,  

(11. 168-169)  

If C a l i b a n t  s v e x a t i o n  i s  r e l i e v e d  by t h i s  c r e a t i v i t y ,  t h e n  i t  

f o l l o w s  t h a t  S e t e b o s  i s  p r o d d e d  i n t o  m a k e - b e l i e v e s  i n  a s i m i l a r  

manner.  But S e t e b o s  i s  a g e n t  "who made them weak,  meant weak- 

n e s s  He migh t  vex" (1, 1 7 2 ) .  S e t e b o s  i s  c l e a r l y  vexed  and  

v e x e r ,  s o  by C a l i b a n ' s  own a n a l o g i c a l  s t r u c t u r e ,  h e  a l s o  i s  

vict-im/\~ict-r?.iz.~ys H O T . ~ ! ~ V C Z P ,  k t  1s C s I i b a n  a ~ d  nc-t S e t e B e s  w h o  

v e x e s  a n d  who o f f e r s  t h e  l o n g  d i s c o u r s e .  S e t e b o s  depends  on  

C a l i b a n  f o r  h i s  e x i s t e n c e  i n  that C a l i b a n  c a l l s  H i m  i n t o  appo- 

s i t i o n .  
3 7 

Although t h e  terms c r c a t o r / c r e a t e d  are i n t e r c i ~ a n g e a b l e  

h e r e ,  i t  i s  s i g n i f i c a n t  that C a l i b a n  d e d u c e s  S e t e b o s t s  i r r i t a -  

t i o n  by p r o j e c t i n g  n i s  own s t a t e  o f  d i s c o m f o r t  as i m p e t u s  f o r  

t h e  c r e a t i v e  a c t ,  H e  r e a d s  S e t e b o s  a s  c a p a b l e  o f  v e x i n g ,  o f  

i n f l i c t i n g  l a r g e - s c a l e  i r r i t a t i o n .  T h i s  i s  a u s e f u l  i n d e x  t o  

t n e  h i e r a r c i l y  C a l i b a n  g e r c e i v e s  : i t  d e s c r i b e s  t h e  n a t u r e  o f  

" i m i t a t i o n "  C a l i b a n  i n d u l g e s  i n .  Me imi ta tes  a b a u b l e  w o r l d  

making a n  i m i t a t i o ~ l  of an i m i t a t i o n .  He 'is t h r i c e  removed f r o m  

o r i g i n s  a n d  tile liedl. A s  p a 3 t  h s  o f f e r s  a compensation f o r  his  



. . 
~ P : Y Q V ~ ~  frnrr! tile schp-t  7r3 + ; i1 by z t t s ; n , t i n ; ,  tc a r L i c ~ i 1 d t c  ,US 

e x g e r i e n c e  o f  t ! ~ e  gulf. h i s  a t t e m p t  i s  c c r t d i n l y  t o  " s u f f i c e  

trle e y e  a n d  s a v e  t i l e  s o u l  b e s i d e ,  t r  38  

C a l i b a n  t a k e s  " t i m e  t o  vex" as a means t o  b a l a n c e  h i s  

l i m i t a t i o n s ,  ~ i i s  d i s c o u r s z  p r o c z a d s  f rom t n i s  n c e d  and  i s  

s h a p e d  ay t h e  b a l a n c i n &  mechanisms ;?e a p p e a l s  t o .  C a l i a a n  

n o t e s  i t m ~ s  i>y p a i r i n g  tnern e i t h e r  d i r e c t l y  o r  by i rnp ly in t  m a t  

there i s  a p a t t e r n  wiiere one u n i t  c a n  De matched  t o  a n o t n e r .  

T n i s  i s  t h e  c e n t r a l  method of C a l i b a n ' s  d i a . l e c t i c ,  
3 9 

I t  may 

be c a l l e d  d i a l e c t i c  u e c a u s e  i t  b o t h  d e s c r i b e s  tile " l o g i c a l "  

n a t u r e  and  t r ~ e  p r z ~ c r i ~ ~ t i v e  and  s o l i 2 s i s t i c  o a s e s  o f  n i s  

e n q u i  rqr . 
Nnen C a l i b a n  d e b a t e s  t h e  n a t u r e  o f  " t h a t  otllel?" x f f i l z  

I t  t n e  p a i r , "  P r o s 2 e r  a n d  i l i r a ~ ~ d a ,  s l e e p  he shows t n e  d i a l e c t i c a l  

b a s i s  o f  h i s  p r o c e e d i n g  i n  t i la t  11;~; " g i u e "  becomes s e l f - d z r i s i v e - -  

h e  " t a l k s  t o  h i s  own s e l f "  1 ,  5 " L e t t i n g  t h e  r a n k  t o n g u e  

b los som i n t o  s p e e c h "  i s  n o t  s o  much me tamorphos i s  a s  it i s  - s e l f -  

e x p r e s s i o n ,  r i l t i lougn C a l i u a i ~  i s  aware t ~ i a t  h i s  a u d i e n c e  i s  

h i m s e l f ,  h i s  d i s c o u r s e  as an  ac t  o f  s e l f - e x p r e s s i o n  i s  an 
\ 

a t t e m p t  a t  t ra inscer idence.  "Tile p a i r "  w i~o~n  h e  "c : lea tCs l"  i s  

matched  by t h e  teni9orary v e r b a l  and  i m a g i n d t i v e  l i a i s o n  a s t w e e n  

n i m s e l f  and  " t n a t  o t n e r .  " 

I n  t n i s  p e r s i s t e n t  q u e s t  f o r  s e l f - a w a r e n e s s ,  C a l i b a n  

i s  d r o w n i n g ' s  subjective p o e t ,  ;ie s t r u g g l e s  t o w a r d  "w:lat God 

s e e s - - t h e  I d e a s  o f  P l a t o ,  s e z d s  o f  c r e a t i o n  l y i n g  b u r n i n ~ l y  on  
.- 



t n e  D i v i n e  Iland. . , . de d i g s  where ile s t a n d s , - - p r e f e r r i n g  t o  

s e e k  them i n  h i s  0x11 s o u l  a s  t h e  n e a r e s t  r e f l e x  o f  triclt a b s o l u t e  

Mind, a c c o r d i n g  t o  t i l e  i n t u i t i o n s  o f  wnicn hz d e s i r e s  t o  p e r c e i v s  

and speak .  11 40 

C a l i > a n l s  e f f o r t  may be l a r g e r  t han  n i s  acn ievemen t  

b u t  t h i s  i s  t h e  r e s u l t  o f  t h e  l i m i t a t i o n s  o f  h i s  god ,  Tne 

v a s t n e s s  o f  his i n t e r e s t  i s  d i c t a t e a ,  i n  p a r t ,  by  t n e  v a s t n e s s  

o f  t i le  s p e c t r u m  v i s i ~ l e  f rom n i s  c a v e ,  His i n q u i r y  t a k e s  on  

t n e  s n a p s  of  h i s  own s o u l  as i n c h - b y - i n c h  ne  p e r c e i v e s  i t s  

o u t l i n e  a g a i n s t  t h a t  v a s t  s 2 e c t r u m  o f  t i l e  o u t s i d e  w o r l d ,  

Tne f i rs t  l i n e  of  C a l i S a n ' s  a c t u a l  s 2 e c u l a t i o n  i s  

a l m o s t  an i n c a n t a t i o n :  " S e t e u o s ,  S e t e b o s ,  a n d  S e t e d o s ! "  (1. 2 4  1. 

H i s  i n v o c a t i o n  o f  a t h r e e - p e r s o n e d  God s u g g e s t s  a l l e g o r i c a l  4 1  

c o n n e c t i o n s  t o  some g round  o u t s i d e  h i s  p a r t i c u l a r  s p e c u l a t i o n ,  

The change i r l  rh j r th~i i  nldlks iiie ambitiousness o f  t h e  s l ~ e c u l a t i o n  

a n d  t h e  e m p h a t i c  "!" a t  t h e  e n d  o f  t h e  l i n e  i s  r i t u a l i s t i c a l l y  

a p p r o p r i a t e  t o  an  i n v o c a t i o n .  42 

C a l i b a n  must match i n n e r  a n d  o u t e r  j u s t  a s  h e  d u a l i s -  

t i c a l l y  b a l a n c e s  a l l  i t e m s  n e  c o n c e i v e s :  

' T n i n k e t h ,  lie d w e l l e t h  i n  t h e  c o l d  o f  t h e  moon. 
' T h i n k e t n ,  H e  made i t ,  w i t n  t i l e  s u n  t o  match .  

Given t h e  c o l d  o f  t h e  moon, C a l i b a n  must match it w i t n  t h e  

4 3 
warmth o f  t h e  s u n ,  C a l i b a n  n e e d s  a s e n s e  o f  harmony i n  h i s  

cosmology ,  a s e n s e  o f  f o r m a l  b a l a n c e .  T h i s  n e e d  i s  p a r t  o f  
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h i s  c r e a t i v e  im;)ulse and  a movement axay  f rom h i s  rough  and  

g r o t e s q u e  c h a r a c t e r .  The e n t i r e  c o n s t r u c t i o n  which n e  o f f e r s  

as h i s  d e s c r i p t i o n  o f  t n e  w o r l d  i s  an  a r t i c u l a t e  a t t e m p t  t o  

t r a n s c e n d  t h e  l i m i t a t i o n s  o f  t h a t  w o r l d ,  A p p r o p r i a t e l y ,  h i s  

d i s c o u r s e  t a k e s  t h e  shape  o f  l e g e n d  arid my-tin. 

The p r o b l e m  o f  e x i s t e n c e  i s  t h e  theme o f  mythology.  
Myth i s  t r o u j l e d  by e x i s t e n c e ,  and  i t  s t a t e s  t h i s  
p rob lem i n  t h e  c r u c i a l  c o n c e p t  o f  t h e  "World." . , . It i s  a m y t h i c a l  c o n c e p t - - o r  b e t t e r ,  i t  i s  
n o t  a c o n c e p t  a t  a l l ;  i t  i s  a m e t a p h o r i c a l  p r o c e s s ,  
i t .  i s  t h e  e x i s t e n t i a l  p r o c e s s  as 

A s  a l l  n a t u r e  s o u n d s ;  s o  t o  Man, c r e a t u r e  o f  s e n s e ,  
n o t h i n g  c o u l d  seem more n a t u r a l  t h a n  t h a t  i t  l i v e s ,  
and  s p e a k s ,  a n d  acts. A c e r t a i n  s a v a g e  sees a t r e e ,  
w i t n  i t s  majest ic  crown;  t h e  crown r u s t l e s !  T h a t  
i s  s t i r r i n g  godnead! The s a v a g e  f a l l s  p r o s t r a t e  
and  w o r s h i p s !  Behold t h e  h i s t o r y  o f  s e n s u o u s  Man, 
t h a t  d a r k  web, i n  i t s  becoming,  o u t  o f  v e r b i s  -.--. nomina-- 
and  the eas ies t  t r a n s i t i o n  t o  a b s t r a c t  tnougl i t !  r o r  
t h e  s a v a g e s  o f  I Jor th  A m e r i c a ,  f o r  i n s t a n c e ,  e v e r y t h i n g  
i s  s t i l l  an i rna t e ,  e v c r y t n i n g  ha3 i t s  g e ~ k u s ,  i t s  
s p i r i t .  T h a t  it w d s  l i k e w i s e  among Greeks  and  
O r i e n t a l s ,  may be  s e e n  f r o m  t h e i r  o l d e s t  d i c t i o n a r y  
and  grammar--they a r e ,  as was a l l  n a t u r e  t o  t h e i r  
i n v e n t o r ,  a p a n t h e o n !  A r e a l m  o f  l i v i n g ,  a c t i n g  
c r e a t u r e s .  . The d r i v i n g  s t o r m ,  t h e  g e n t l e  
z e p h y r ,  t h e  c l ea r  f o u n t a i n  and  t h e  mighty  ocean--  
t h e i r  whole mythology l i e s  i n  t n o s e  t r e a s u r e  t r o v e s ,  
i n  v e r b i s  and  noininibus o f  t h e  a n c i e n t  l a n g u a g e s ;  
and  t h e  e a r l i e s t  d i c t i o n a r y  was t h u s  a s o u n d i n g  
p a n t h e o n .  4.' 

L i k e  a v e s t i g i a l  remnant  o f  s u c h  a l o s t ,  p r e - c o n c e p t u a l  

v i s i o n ,  C a l i b a n  a t t e m p t s  t o  b u i l d  a p e r s o n a l  mythos , a p p e a l i n g  

t o  t h e  l i v i n g  c r e a t u r e s  and  t h e i r  a c t i v i t y  f o r  h i s  m a t e r i a l .  

C a l i b a n  draws h i s  e v i d e n c e  f rom t h e  n a t u r a l  ynenomena t o  re-  

i n f o r c e  h i s - s e n s e  o f  how t h e  w o r l d  works .  H e  d s d u c c s  p a t t e r n s  



and uses  t h e s e  p a t t e r n s  t o  i n t e r p r e t  t h e  unobservable .  H i s  

concepts  a r e  assembled n o t  on ly  on models o f  t h e  observable  

p a r t i c u l a r s  b u t  on h i s  need f o r  - s e l f - s u r v i v a l .  

Because Caliban i s  l a r g e l y  overcome by t h e  bauble  

world i n  which he l i v e s ,  he a t t empt s  t o  ba lance  t h i s  l i m i t a -  

t i o n  by making i t  more d i s c e r n i b l e .  Obviously,  analogy i s  t h e  

on ly  method a v a i l a b l e  t o  him t o  make sense  o f  t h e  d i s p a r a t e  

i t ems  o f  h i s  d a i l y  world,  
46 

J u s t  as he-  i s  " forced"  t o  s p e c u l a t e  

on how t h e  world  came i n t o  be ing ,  s o ,  l o g i c a l l y ,  t h e  Crea to r  o f  

t h a t  world w a s  i n  some way l lforced' l  i n t o  t h e  a c t i v i t y  which 

genera ted  Cal iban  1 s world,  

'Th inke th ,  it came o f  be ing  ill a t  e a s e .  (1 .  31) 

That Ca l iban ' s  s u p p o s i t i o n s  and c o n s t r u c t i o n s  do no t  

e x p l a i n  t h e  f u l l n e s s  o f  t h e  scheme does n o t  d e t r a c t  from t h e  

f a c t  t h a t  he  does  account f o r  t h e  f e a t u r e s  of  h i s  un iverse .  

He i s  capab le  o f  r e l a t i n g  t o  t h e  n a t u r a l  phenomena t h a t  de f ine  

t h e  bauble  world. He i s  both  shaped and shape r ,  H i s  s o u l ,  

h i s  shap ing  s p i r i t ,  su rv ives .  H e  t a k e s  

t h e  forms o f  t h i n g s  unknown, . . . 
Turns  them t o  shapes ,  and g ives  t o  a i r y  no th ing  
A local h a b i t a t i o n  and a name. 4 7 

Like Theseus 's  p o e t ,  C a l i b a n l s  r o l l i n g  eye moves from heaven 

t o  e a r t h  and from e a r t h  t o  heaven. I n  t h a t  motion he c r e a t e s .  

C a l i b a n l s  c o n s t r u c t i o n s  o f  o r i g i n s  bo th  d e f i n e  and 



l i m i t  tne n a t u r e  o f  creat : ion.  Tne  d e f i n i t i o n s  g i v e  him a 

p e r s p e c t i v e  a g a i n s t -  which t o  t e s t  t h 2  v a l i d i t y  o f  h i s  o b s e r v a -  

t i o n s ,  w h i l e  the l i m i t a t i o n s  made i n  t n e  p r o c e s s  f r e e  him from 

t h e  n e c e s s i t y  o f  f u r t h e r  s p e c u l a t i o n ,  f o r  example ,  as t o  t h e  

n a t u r e  of t h c  Q u i e t .  His a r t i c u l a t i o n ,  tn t?n ,  b o t h  d e s c r i ~ e s  

and  c i r c u m s c r ~ i b e s  . S e t e b o s  , h e  s a y s ,  

made c l o u d s ?  w i n d s ,  m e t e o r s ,  s u c h  as t i ia t :  
A l s o  t h i s  i s l e ,  what l l v c s  a n d  grows t n e r e o n ,  
Arid snaky  sea whic i l  r o u n d s  and  e n d s  t n e  same. 

(11, 28-30) 

T h i s  movement f rom i n d i v i a u a l  i t e m s  t o  c o r p o r a t i o n s  i n  C a l i b a n t s  

d e s c r i p t i o n  p r e c i s e l y  m i r r o r s  t n e  p a t t e r n  o f  c r e a t i o n  o r  t i l e  

way i n  which C a l i b a n  d e t e r m i n e s  how S e t e b o s  works- -Se tebos  made 

c l o u d s ,  t h e n  tile i s l e ,  t h e n  t h e  s e a ,  e a c h  a s suming  p r o g r e s s l i v e l y  

l a r g e r  s u r f a c e  and  i n f l u e n c e .  C a l i u a n  i s  p r i n c i p a l l y  concern-l?d 

w i t h  t h e  f r a m e ,  the  S e t e b o s  who, l i k e  t i le  s e a ,  " rounds  and  ends"  

t h e  i s l e .  

C a l i b a n t s  d e d u c t i o n s  o f  t h e  m o t i v e s  o f  t h e  i c y  f i s h  

"That  l o n g e d  t o  ' s c a p e  tile r o c k - s t r e a m  where s h e  l i v e d "  (1. 34) 

p a r a l l e l  h i s  a s s u m g t i o n s  abou t  t h e  c r e a t i o n  o f  " t h e  s u n ,  t h i s  

i s l e ,  / T r e e s  and  tile f o w l s  n e r e ,  b e a s t  and c r e e 2 i n g  t h i n g "  

( 11. 44-45 ) . He moves f r o m  mic rocosmic  o b s e r v a t i o n s  t o  macro- 

cosmic  s p e c u l a t i o n s .  A t  e a c h  i n s t a n c e  h e  i s  a b l e  t o  move 

f u r t n e r  f rom t h e  c o n c r e t e n e s s  o f  the i n i t i a l  o b s e r v a t i o n .  Ti le  

i c y  f i s h  w a n t s  t o  move frorn iler stream t o  t h e  



luicexarm b r i n e  
0 '  tile l a z y  s e a  h e r  s t r e a m  t h r u s t s  f a r  amid ,  
A c r y s t a l  s p i k e  ' t w i x t  two w a r m  w a l l s  o f  wava, 

T h i s  i s  t n e  same k i n d  o f  movement as t n a t  f rom t h e  c o l d  o f  t h e  

moon, a n d ,  l i k e  t h e  iE i - ,e tus  t o  S e t e b o s ' s  c r e a t i o n ,  i s  b a s e d  on  

a ~ l i s s / d e s p a i r  d ichotomy o f  r e s p o n s e - - " i i a t i n g  and  l o v i n g  

warmth a l i k e :  s o  ije" ( 1 ,  4 3 ) ,  

T h r o u ~ n  h i s  s p e c u l a t i o n s  C a l i ~ a n  c o u n t s  as fac t  e a c h  

a n a l o g y  p r e v i o u s l y  c o n s t r u c t e d .  Each i n s t a n c e  o f  " s o  H e "  marks  

a d e s c r i p t i o n  t n a t  w i l l  be  t l l 2   asi is o f  t h e  n e x t  s u p p o s i t i o n :  

H a t i n g  a n d  Lov ing  xa rmth  a l i k e :  s o  H e ,  
f 7-t ~ n i n k e t r t  , iie riidite tllexledi Lile surl. . . . 

an  d ,Making and  m a r r i n g  c l a y  a t  w i l l ?  So He. 
' T n i n k e t n ,  s u c h  shows n o r  r i g i ~ t -  n o r  wrong i n  d i m .  

(11. 97-98) 

an d  A s  i t  l i i c e s  me e a c n  t i m e ,  I do :  s o  Iie 
? ? e l l  t n e n ,  s u p p o s e t i l  lie i s  good i ' tile m a i l l .  

Cach " T h e r e a t , "  " s u c n , "  o r  " w e l l  tilei?" f u n c t i o n s  as J. j u s t i f i -  

c a t i o n  f o r  t n e  c o n n e c t i o n  t o  b e  made i n  t h e  f o l l o w i n g  s p e c u l a -  

t i o n .  I n  t n i s  s e n s e ,  C a l i b a n  e f f e c t i v e l y  c r e a t e s  S e t e a o s  and 

can  r e a s o n a b l y  supj lose  t.nczt n i s  d i s c o u r s e  h a s  a c t i v a t e d  I i i :n .  



CT?:. ,, s tn r rn  i s  i n t e r p ~ c t e d  as e v i d e n c e  o f  S c t e b o s ' s  r a n c o u r :  

C a l i b a n  h a s  been  o v e r h e a r d .  "Tflere s c u d s  H i s  r a v e n  t h a t  has 

t o l d  i i i m  a l l ! "  (1. 286). S i g n i f i c a n t l y ,  a t  t h ?  p o i n t  when 

C a l i b a n  i s  c o n c l u d i n g  h i s  s p e c u l a t i o , l  w i t ; ?  t h e  e x t i n c t i o n  of 

S e t e b o s  , 

some s t r a n g e  d a y ,  w i l l  e i t h e r  t h e  q u i e t  c a t c h  
And c o n q u e r  S e t e S o s ,  o r  l i k e l i e r  fie 
D e c r e p i t  may d o z e ,  d o z e ,  as good as d i e ,  

t n e  s t o r m  i n t e r v e n e s .  

J u s t  as S e t e , ~ o s  depends  f o r  h i s  e x i s t e n c e  on  t h e  

i m a g i n a t i v e  needs o f  C a h i b a n ,  C a l i b a n  depends  o n  t h e  c o n c e g t  

of S c t e b o s  f o r  an e x p l a n a t i o n  o f  how h i s  wor ld  works .  If 

S e t e b o s  were  t o  " d o z e ,  d o z e ,  as good as d i e , "  C a l i b a n  c o u l d  no 

l o n g e r  j u s t i f y  t n e  n a t u r e  of h i s  e x i s t e r l c e .  I n  t h i s  w;y, 

C a l i b a n ' s  c r e a t i v e  e n e r g y ,  h i s  atteliip-t t o  u n d e r s t a n d  his 

e x i s t e n c e ,  i s  as p r o c r e a t i v e  as S e t e b o s ' s  o r i g i n a l  spawning  o f  

t h e  c h a i n  f rom t n e  sun t o  e a c h  beast a n d  c r e e p i n g  t h i n g .  

C a l i b a n ' s  h i e r a r c h i c a l  " r e a s o n e d "  a rgument  p r o c e e d s  a c c o r d i n g  

t o  t n e  same c h a i n  o f  b e i n g  ile o b s e r v e s  -to be o f  S e t e d o s ' s  d e s i g n .  

C a l i b a n ' s  c r e a t i v i t y ,  e i t h e r  wi~en he u s e s  h i s  r a n k  

t o n g u e  o r  when h e  " F a l l s  t o  make some th ing"  (1. 1 9 2 1 ,  i s  p o s s i b l 2  

o n l y  when " t h e  h e a t  o f  the day  i s  b e s t "  (1. l), wnen P r o s p e r  

a l i t t l e ,  h u n g e r s ,  a c h e s  and  X i r a n d a  s l e e p ,  and  when he "wantc- 

n o t  much" (1. 1 9 0 ) .  C a l i b a n  must nave  h i s  p h y s i c a l  n e e d s  



' p i l e d  yon  p i l e  o f  t u r f s  
And s q u a r e d  and s t u c k  t h e r e  s q u a r c s  o f  s o f t  w h i t e  c h a l k .  

(11. 192-193) 

H i s  powers a r e  l i m i t e d  t o  c o p y i n g ,  t o  i m i t a t i n g  by p i l i n g  

p i1e . s  a n d  s q u a r i n g  s q u a r e s ,  S t i l l ,  h e  p e r c e i v e s  t h e  f o r m  o f  

t h e  p i l e ,  t h e  s q u a r e  o r  t h e  "wat t lef1  (1. 2135) a n d  h e  c a n  deduce  

t h e  i t e m s  o f  P r o s p e r ' s  w o r l d  s u f f i c i e n t l y  t o  r e p r o d u c e  t h e i r  

s emblance  a n  h i s  own: 

now p e n s  tne d r u d g e  
I n  a n o l e  o '  t n e  r o c k  and  c a l l s  nim C a l i b a n .  

The u s e  o f  "pens"  h e r e  i s  a n a l a g o u s  t o  t h e  u s e  o f  :'vex" 

1. 1 8 .  L i t e r a l l y ,  C a l i l m l  places !!is s e l f - i m i t a t i o n  i n  a h o l e  

and k e e p s  h im penned.  F i g u r a t i v e l y  , C s l i b a n  pens  n i s  Cal ibar i  

by g i v i n g  him a v e r b a l  form,  T h i s  i s  d r o w n i n g ' s  play o n l y  

s i n c e  C a l i b a n  i s  n o t  aware o f  t h e  i m p l i c a t i o n s  o f  h i s  c r e a t i -  

v i t y ;  he d o e s  n o t  see S e t c b o s  as s e l f - e x t e n s i o n ,  I I e  d o e s ,  

however ,  fix t n e  n a t u r e  o f  h i s  c r e a t i v i t y  i n  t h e  r e a l m  o f  

i m i t a t i o n :  " p l a y s  t h u s  at b e i n g  P r o s p e r  i n  a way" (1. 16 8). 

C a l i b a n ' s  need t o  s p e c u l a t e  i s  b a s e d  on a g e n e r a l  

d i s c o n t e n t  w i t i i  t n e  q u a l i t y  and  ease o f  h i s  e x i s t e n c e ,  He 

" n e v e r  spedlcr, his mind save h o u s e d  as n o l ~ "  (1. 2 6 8 ) .  He sup-  

p o s e s  ne  Inust d e c e i v e  S e t e b o s  : 



t h e  best way t o  e s c a p  ;:is ire 
I s ,  n o t  t o  seem t o o  nappy. 

He f e e l s  o s l i g e d  t o  speak h i s  mind i n  .tale s h e l t e r  o f  t h e  cave  

i n  o r d e r  t o  d i s p e l  some of h i s  d i s c o n t e n t ,  b u t  s i m u l t a n e o u s l y  

f e e l s  t h i s  act p u t s  him i n  j e o p a r d y ,  s u s c e p t i u l e  t o  t h e  wra th  

o f  S e t e b o s .  Tne f o r c e  t h a t  d r i v z s  n i s  i n q u i r y  i s  t h e  f o r c e  

t n a t  d i s c i p l i n e s  h i s  p e r c e p t i o n s .  T h a t  f o r c e  c a u s e s  Ca l iban  

t o  s e p a r a t e  t h e  o u t s i d e  from t n e  i n s i d e ,  w i t h o u t  t a k i n g  i n t o  

a c c o u n t  h i s  owl1 agency i n  e f f e c t i n g  t n e  s e p a r a t i o n .  T m t  f o r c e  

I c d l  tile i m a g i n a t i o n ,  Cal iua i l '  s r u c k  " c o n s c i o u s n e s s  , I 1  

t h e  s h a g i n g  p r i n c i p l e  he a p p l i e s  t o  t o e  wor ld ,  T h i s  i s  n o t  

4 8  4 3 
Pr imary  I lnag ina t ion  dnd it: i s  11ot o f  t i l e  w a r l d  o f  L t e r n i t y  -- 
but i t  i s  e n t i r e l y  a c t i v e .  

5 0 
C a l i b a n '  s i m a g i n a t i a n  i s  " romant ic"  as i t  a t t e m p t s  

t h e  t r a n s f o r m a t i o n  o f  nis w o r l d ;  h i s  i m a g i n a t i o n  moves toward  

new forms w i l e r s  tlie e f f o r t  and  s t r u g g l e  are a g a i n s t  l i m i t a t i o n  

and i n  s p i t e  o f  l i r n i t a t i o r l .  fie i s  r o m a n t i c  i n  h i s  w i l l i n g n e s s  

t o  move beyond t n e  s t r i c t l y  o b s e r v a b l e  and i n  n i s  b e l i e f  i n  a n  

unseen " r e a l i t y ,  " However, Ca l iban  i s  c l e a r l y  unaware o f  t i le 

m a g n i f i c e n t  c r e a t i o n s  a v a i l a b l e  t o  the f u l l y  Romantic imagina-  

tion because  h i s  i s  l a r g e l y  t h e  i m a g i n a t i o n  o f  i m i t a t i o n .  rlis 

s t r u c t u r e s  supplement  n i v  s 2 n s e  o f  t h e  r e a l  by a l l u d i n g  t o  t n e  

I d e a l .  He_ i s  p r i m a r i l y  concerned  w i t h  t n e  e f f e c t s  o f  t n e  



i d e d l  oli tiit= i X d .  - 
The t h e o r y  o f  imitation, tiiat  S e t e b o s  made " t h e  

baub le  wor ld  t o  ape yon r e a l  ," does n o t  e x p l a i n  t h e  n a t u r e  o f  

t h e  i m a g i n a t i v e  act t o  C a l i b a n ' s  f u l l  s a t i s f a c t i o n ,  The a c t  

may be s o l a c e  (1, 1 4 9 1 ,  s p o r t  (1. 1 4 9 ) , ' c o n s o l a t i o n  (1, 1 1 4 )  o r  

make-bel ieve (1. 169) and t h e  imagery o f  "a c r y s t a l  spike 

' t w i x t  two warm w a l l s  o f  wavet1 (1, 3 7 )  s u g g e s t s  t h e  p r o c r e a t i v e  

a s p e c t s  o f  c r e a t i o n .  But a lways ,  t h e  a c t  i s  a g e s t u r e  o f  w i l l ,  

a  means o f  e x t e n s i o n .  S e t e b o s  

d i d  i n  envy,  1 i s t Z e s s n e s s  o r  s p o r t ,  
Make what Himsel f  would f a i n ,  i n  a manner,  b e ,  

Even t n o u g , ~  h i s  c r e a t u r 1 2 s  are " i i i s~~  p l ~ y t n i ~ g s  ," t n e y  are 

~ ~ n e r a t e d  by a d e s i r e  t o  s t r e t c a  o r  amend. Even tnough t h e y  u *- 

a r e  a r b i t r a r i l y  conce ived  and  c o n s t r u c t e d  as "might t a k e  o r  

e l s e  / Not t a k e  Chis]  fancy' '  (11, 9 0 - 9 1 1 ,  t h e y  r e p r e s e n t  a n  

a c t  o f  w i l l  (1, 81) where t h e  c r e a t o r  amuses H i m s e l f ,  "Loving 

n o t ,  h a t i n g  n o t ,  j u s t  c h o o s i n g  so" (1, 1 0 3 )  ; "making and m a r r i n g  

c l a y  a t  w i l l 1 '  (1. 9 7 1 ,  

Tnis concep t  of c o n s t r u c t i o n  p r e c i . s e l y  b a l a n c e s  t h e  

o r d e r  of C a l i b a n ' s  s p e c u l a t i o n s .  Unable t o  change h i s  s t a t e ,  

he o f f e r s  an e x g l a n a t i o n  f o r  i t ,  !ie s h a p e s  h i s  wor ld  ~netaphor-  

i c a l l y  by a t t r i b u t i n g  t o  S e t e b o s  h i s  own m o t i v e s :  



p e r c e i v e s  he  c a n n o t  s o a r  
To what  i s  q u i e t  and  flat11 ha;?py l i f e ;  
Next l o o k s  down' h e r e ,  and o u t  o f  v % r y  s p i t e  
Makes t n i s  a b a u b l e  w o r l d  t o  ape yon r e a l .  

C a l i b a n l s  me taphors  are c o n t r o l l e d  by t n e  l i m i t a t i o n s  

o f  h i s  p e r c e ? t i o n ,  S e t e b o s ,  he s a y s ,  "made a l l  we s e e ,  and 

us." C a l i b a n '  s w o r l d  i n c l u d e s  a l l  he s e e s ,  n i m s e l f ,  and  his 

c r e a t o r ,  fie can  f i n d  no  d e s c r i p t i v e  l a n g u a g e  f o r  the  Q u i e t :  

l 'Something q u i e t  o ' e r  I - I i s  head"  t h a t  " a l l  i t  n a t h  a mind t o ,  

do th t '  (1. 1 3 7 ) .  Such a p o s t u l a t i o n  i s  o u t s i d e  h i s  r a n g e .  

Cal ibar l  s a y s  h e  " c a r e t n  b u t  f o r  S e t e b o s /  the many nand2d.  as a 

c u t t l e - f i s h t t  (11. 141-142 and  t h i s  i s  l a r g e l y  b e c a u s e  S e t e b o s  

makes "Himself f c a r c d  t h r o u g n  what  he does t '  (1, 1 4  3 ) .  S e t e b o s  

i s  "knowable" t o  C a l i b a r i ' s  mind i n  t h a t  C a l i b a n  c a n  a t t r i b u t e  

a c t i v i t y  t o  Him. T h i s  i s  r e a s o n a b l y  p a r t  o f  C a l i b ; i n l s  e p i s t e -  

mology as he h a s  l e a r n e d  t o  s u r v i v e  by p r e d i c t i n g  c e r t a i n  

p a t t e r n s  f rom o b s e r v a b l e  phenomena, 'l 'hese p a t t e r n s  are a lways  

d e s c r i b e d  i n  terms o f  t h e  known where c r a b s  s e r v e  as exam2les  

o f  c r e a t u r e s  s u b j e c t  t o  t n c  p l e a s u r e s  o f  Caliban, b e c a u s e  he i s  

" s t r o n g  C r ~ i m s e L f ]  compared t o  y o n d e r  c r a b s "  (1. 1 0 0 ) .  I t  i s  

e n t i r z l y  a p p r o p r i a t e  t h a t  C a l i u a n ' s  s p e c u l a t i o n s  a b o u t  S e t e b o s  

p r o c e e d  i n  t h e  same way, t h a t  S e t e b o s  can  b e  "Imown" o r  des -  

c r i b e d  i n  t e r m s  o f  n a t u r a l  f o r c e s  s t r o n g e r  t h a n  C a l i b a n :  "Sa i t* :  

He i s  terrible: wat-cx His f e a t s  i n  p r o o f ! "  (1, 2 0 0 ) .  



c d l i b a z  e m  f i n d  no e x p l i i n a t i o n  f o r  t h i s  a c t i v i t y ;  

t h a t  i s ,  he c a n n o t  p e r c e i v e  a p a t t e r n  wnich  j u s t i f i e s  t n e  t r c a t -  

ment he r e c e i v e s .  Iie knows a p p e a r a n c e s  o n l y  and i s  r e s t r i c t e d  

to a n a l o g i e s  which e x p l a i n  his own n a t u r e  and  wnich n e l p  i l i m  

t o  corm t o  some t e r m  w i t h  h i s  own a c t i o n s . .  iie becoines more 

s p e c i f i c  a b o u t  h i s  own s i t u a t i o n  as he  becomes more and  more 

u n a b l e  t o  d i r e c t  h i s  s p e c u l a t i o n  t o w a r d s  a n s w e r s ,  

Put case, u n a b l e  t o  be what  I w i s h ,  
I yet c o u l d  make a l i v e  b i r d  o u t  o f  c l a y .  
Would n o t  I t a k e  c l a y ,  p i n c h  my C a l i b a n  
Able t o  fly? 

Even t n o u g h  C a l i b a n ' s  c r e a t i v e  i m p u l s e  depends  on  
I . , .  h i s  b e i n g  i fwanton,  wisnxng he W P F ~  h o r n  a bird" (1. 7 4 1 ,  n e  

r e a s o n s  t h a t  i n a d e q u a c y  can  be compensa ted  f o r  by tne con- 

s t r u c t i o n  o f  a clay-made i m i - t a t i o n  . A c c o r d i n g l y ,  t ne  h i t  at  i o n  

as a n a l o g y  s e r v e s  as b o t h  "a  s e c o n d  s e l f "  and  as s e l f - j u s t i -  

f i c a t i o n .  T o g e t h e r ,  t h s  a n a l o g y  a a d  t h e  s e l f - j  u s t i f i c a t i o n  

p r o p o s e  the v a l i d i t y  o f  a n o t h e r  o r d e r  whicn f u n c t i o n s  i n  the 

same manner:  "So Re." 

C a l i b a n  can  p a r t i a l l y  e x p l a i n  S e t e b o s  ' s c r e a t i v i t y  

as an act  o f  s u b l i m a t i o n :  

Ile c o u l d  n o t ,  I l i m s e l f ,  make a s e c o n d  s e l f  
To be kiis mate ; as w e l l  have  maae I i i m s c l f .  



Setebos  i s  seen  c o n s t a n t l y  i n  r e a c t i o n  t o  t he  u l t i m a t e  l i m i t a -  

t i o n s  Iie s u f f e r s .  , H e  i s  t o  t h e  u n r e s t r i c t e d  Quiet " t h a t  f e e l s  

n o r  joy n o r  g r i e f "  (1. 133)  what Ca l iban  i s  t o  H i m .  He i s  

rough ,  c o l d ,  ill at e a s e ,  caugh t  between t h e  u l t i m a t e  and t h e  

mundane. None the l e s s ,  he  i s  a g r e a t e r  magic ian  t h a n  P r o s p e r ,  

" l o r d  now o f  t h e  i s l e v t  (1. 1 5 1 ) ;  "He i s  t h e  One now: o n l y  

Iie d o t h  a l l "  (1 .  178) .  H e  i s  " s t r o n g  and Lord" ( 1 .  9 9 ) .  

Cal iban  ' s e x p e r i e n c e  in fo rms  h i s  p e r c e p t i o n s  . He i s  

o b l i g e d  t o  b e l i e v e  t h a t  t h e  b u s i n e s s ' o f  l i f e  i s  t o  d i s c o v e r  a 

method o f  p l e a s i n g  Se tebos .  The c r e a t u r e s  o f  t h e  i s l a n d  must 

d i s c e r n  how t o  g a i n  H i s  f a v o u r  and e scape  a n n i h i l a t i o n .  They 
. . 

must " d i s c o v e r  how o r  d i e "  ( 1 .  218) .  Se t ebos  i s  " roughe r  t h a n  

H i s  handiwork" (1 .  111)  i n  t h a t  H e  canno t  Himself d i r e c t l y  

assume the  s p e c i f i c  shape o f  any o f  h i s  c r e a t u r e s .  

C a l i b a n t s  c a se  o f  t h e  "p ipe  o f  p i t h l e s s  e l d e r - j o i n t "  

( 1 .  118)  which he  supposes  can " p r a t t l e  and boas? fo r soo th t '  

(1. 1 2 2 1 ,  i s  a n o t h e r  analogy o f  t h e  f u n c t i o n a l  r e l a t i o n s h i p  

between c r e a t u r e  and c r e a t o r .  

I c a t c h  t h e  b i r d s ,  I a m  t h e  c r a f t y  t h i n g ,  
I make t h e  c r y  my maker canno t  make 
With h i s  g r e a t  round mouth; he  must blow th rough  mine! 

The p i p e  i s  i n t e n d e d  t o  s e r v e ,  t o  e x t e n d  t h e  c r e a t o r ' s  power. 

Ca l i ban  feels t h e  a u d a c i t y  o f  t n i s  c r e a t u r e  assuming autonomy 

and would i n  such  a c a s e ,  "smash it  w i t h  Chis 3 f o o t "  (1. 126 1 0  



Iie i s  l a t e r  t o  tl.i.,scovc.r t ha t  he ";c= t 'i>e ilie mou thp iece  f o r  

e x p l a i n i n g  S e t e d o s ,  as S e t e b o s  makes H i m s e l f  known tn rou i ;n  wnat  

he d o e s ,  b u t  i s  o t h e r w i s e  duiilu, fiis aiscoux-se must s e r v e  j u s t  

as much as t h e  p r a t t l i n g  p i p e ,  C a l i b a n  r e a l i z e s  lie nas o v e r -  

s t e p p e d  h i s  r a n k  011 t i l e  c h a i n  o f  b e i n g :  "it was f o o l ' s  ? l a y  

t h i s  p r a t t l i n g "  (1, 2 8 7 1 ,  He, l i k e  t h ?  h y p o t i n e t i c a l  p i p e ,  h a s  

t o o  much t o  s a y  ; h i s  l a n g u a g e  and  s ~ e c u l a t i o n ,  h e  s u p p o s e s ,  - 
Aave come t o o  c l o s e  t o  S e t e b o s ' s  n a t u r e .  C a l i b a n  i s  f o r c e d  t o  

assume t h a t  S e t e b o s  h a s  s e n t  t h e  w i n d ,  i n v a d i n g  f i r e s ,  and  

t h u n d e r  as a d i r e c t  r e s p o n s e  t o  h i s  p r a t t l e  and b o a s t .  Tile 

blossoming o f  h i s  r a n k  t o n g u e  must be  o r d e r e d  a r i g h t  o r  h e  

w i l l  b e  t o r n  t o  p i ,  ..ces. 

I n  b o t h  p a r a b l e s - - t h e  l i v e  b i r d  o f  c l a y  and  t h e  p i p e  

which  " g i v e s  e x a c t  t h e  scream o '  t h e  jay"  ( 1 .  118) - -Ca l iban  i s  

a w a r e  o f  t h e  v e r b a l  c o n s t r u c t i o n s  h e  h a s  made and  ti-lat t n e s e  

a r e  a t t e m p t s  t h r o u g h  la i iguage  t o  o f f e r  a n a l o g i e s  wnicii can  

e x p l a i n  l a r g e r  p a t t e r n s .  The l i n k i n g  o f  t n e  p i p e  a n a l o g y  ( " s u c h  

p i p e  c o u l d  p r a t t l e  and  b o a s t " )  w i t h  C a l i u a n ' s  e n t i r e  d i s c o u r s e  

( " i t  was f o o l ' s  p l a y  t h i s  p r a t t l i n g " )  s u g g e s t s  t h z t  C a l i S a n '  s 

me taphors  and  a n a l o g i e s  have  been r e a l i z e d  i n  t h e  s e n s e  t h a t  

h i s  s u p p o s i t i o n s  a b o u t  the " n a t u r a l  t h e o l o g y "  have  Seen  c o n f i r m e d ,  

The ideal P l a t o n i c  "real"  (1, 1 4 7 )  which i s  a p e d  by t h e  " b a u b l e  

w o r l d , "  i s  l e f t  t o  thc: s t a r s ,  "-the o u t p o s t s , "  Aga in ,  C a l i b d n  

i s  t h r i c e  removed. 

T i ~ i s  r e p r e s e n t a t i o n  marks t h c  r e l a t i o n s h i p  o f  p o e t  



t o  poem, creator t o  cre;~-i-e?~ 2nd  God t o  m a n c  Cd.lli~zc ?.FS t : ~ c  

c r e a t o r ,  r ie i s  bo tn  s u u j e c t  and o b j e c t .  i3ecause o f  n i s  s i t u a -  

t i o n  ( a s  c r e a t u r e )  i n  t h e  poem, he d e f i n e s  b o t h  t n ?  p e r s p e c t i v 2  

and t n e  s t a t e m e n t ,  r ie  d e s c r i b e s  al?d i s  d e s c r i b e d .  Uy e x t e n -  

s i o n  S e t e u o s ,  a s  God, i s  c r e a t e d  i n  C a l i u a n ' s  image,  fie i s  

honored by t h i s  c r e a t i o n  and f i n a l l y  a c t i v a t e d  by t h e  c o u r s e  o f  

t h e  d i s c o u r s e ,  Ca l iban  i s  t o  t h e  poem as God i s  t o  t h e  p o e t .  

The Poem h o l d s  Ca l iban  a s  t h e  Poem i s  a r t i c u l a t e  c o n c e p t i o n ,  

5 1 
The Poet  c r e a t e s  God a s  d b a t r a c t i o n  I n c a r n a t e ,  

Ca l iban  i s  d e v i c e  as God i s  d e v i c e ;  b o t h  work from 

e i t h e r  end  o f  t h e  n e t a p n o r i c  a c t i o n  o f  t r a n s f o r m a t i o n .  T n i s  

r e l a t i o n s h i p  between Ca l iban  and Sete 'bos,  man and n i s  God, i s  

used  t o  e x p l a i n  t h e  wor ld .  Tne s u b j e c t  i s  t h e  meta2nor ,  tine 

t r a n s f o r m a t i o n  i t s e l f .  S e t e b o s  e x i s t s  because  Ca l iban  e x i s t s ,  

S e t e b o s  i s  c a l l e d  i n t o  e x i s t e n c e  t o  c o n p l e t e  t h e  a b s t r a c t i o n  

of  t h e  baub le  w o r l d ,  t o  con12lete t h e  t r a n s f o r m a t i o n  from b a u b l e  

t o  r e a l ,  t h e  a c t u a l  and t n e  ;(ow, 
5 2 

C a l i b a n ' s  concern  i s  w i t h  i d e n t i t y ,  b o t h  f i x i n g  t i le  

o b j e c t s  o f  h i s  envi ronment  and d e t e r m i n i n g  ilis r e l a t i o n s l l i p  t o  

them, IIe i s  o f t e n  seemingly  unconsc ious  o f  t h e  f i g u r a t i v e  

use  o f  h i s  l anguage .  
5 3  - 

dhen C a l i b a n  d e s c r i b e s  h i s  g e t t i n g  

d r u n k ,  "till maggots scamper th rough  [ h i s ]  b r a i n "  (1. 7Z), ne 

i s  n o t  d e l i b e r a t e l y  a t t e m p t i n g  t o  be m e t a p n o r i c a l - - t h i s  i s  h i s  

u n d e r s t a n d i n g  o f  t h e  p r o c e s s ,  tiis d i s c o u r s e  depends on two 

m e t a p h o r i c a l  p r o c e s s e s :  i n  t h e  one ,  Ca l iban  e x p l a i n s  one 



experLence i n  t e rms  of  a known, more e a s i l y  d e s c r i b e d  sys tem;  5 4 

and i n  t n e  o t i l e r  ne a p p e a l s  t o  t h e  "wor ld  o f  imagery which l i e s  

beh ind  l anguage ,  " 5 5 

T h i s  f i r s t  m e t a p h o r i c a l  p r o c e s s  i s  a l l e g o r i c a l ,  a 
5 6 

symbol ic  metiiod, Any Crowning d r a m a t i c  monologue i s  i n  p a r t  

a l l e g o r i c a l ,  because  i t  o f f e r s  a  d i s c o u r s e  i n  a  s p e c i f i c  s e t t i n g  

t h a t  i s  n o t  i t s  main i n t e r e s t .  The s p e a k e r  o f f e r s  an approach 

t o  h i s  p a r t i c u l a r  problem and i n  t h e  p r o c e s s  a s t o r y  i s  t o l d ,  

T h a t  s t o r y  i s  u s u a l l y  a b o u t  t h e  s p e a k e r ,  h i s  dilemma o r  n i s  

f a n t a s i e s ,  b u t  it i s  n o t  t h e  p l o t  l i n e  o r  i n f o r m a t i o n  o f  t h e  

d i s c o u r s e  i t s e l f ,  I n  i t s  d r a m a t i c  p e r s p e c t i v e  t h e  d i s c o u r s e  

approaches  a  l a r g e r  i s s u e  tnan t h a t  t o  which t h e  s p e a k a r  s p e c i -  

f i c a l l y  d i r e c t s  h i s  a t t e n t i o n .  The s p e a k e r  i s  a c h a r a c t e r  i n  

h i s  own f i c t i o n  and i s  d r a m a t i z e d  by h i s  r e l a t i o n s h i p  t o  t h e  
5 7 

l a r g e r  s u b j e c t  m a t t e r .  T h i s  i s  t h e  ?oemts  r e p r e s e n t a t i o n ,  

Ca l iban  f u n c t i o n s  a s  the man who s e e k s  t o  know God, 

b u t  who can d i s c o v e r  R i m  o n l y  by making i n  h i s  own image a n  

e x p l a n a t i o n  o f  God's ways t o  man. A s  a l l e g o r y ,  "Ca l iban  Upon 

Se tebos"  exposes  bo th  t h e  l u d i c r o u s  " c r e a t i o n "  f e a t u r e d  by t h i s  

p r o c e s s  and t n e  ausence  of a n o t h e r  more r e l i a b l e  o r  p u r 2 o s i v e  

approacn.  A s  a l l e g o r y ,  t h e  poem i s  a  comment on t h e  s e l f i s h -  

n e s s  o f  tne q u e s t  and a  comment on t i le  q u a l i t y  o f  f a i l u r e .  

Browning's  most obv ious  " q u e s t "  poem, "Cni lde  Roland t o  t h e  

Dark Towcr Came" o f f . e r s  a  s i m i l a r  b u t  l e s s  o b l i q u e  comment: 



T h e r e  t h e y  s t o o d ,  r a n g e d  a l o n g  t h e  h i l l - s i d e s ,  m e t  
To view t n e  l a s t  o f  m e ,  a l i v i n g  f rame 
For  one more p i c t u r e !  i n  a s h e e t  o f  f l a m e  

I saw them and  1 h e w  them a l l .  And y e t  
D a u n t l e s s  t h e  s l u g - h o r n  t o  my l i p s  I s e t ,  

And blew.  " C n i l d e  Roland -to t h e  Dark Tower came," 

C a l i b a n ' s  s u c c e s s ,  and  his q u e s t ,  are b o t n  d i r e c t e d  by and  e x -  

c e e d e d  by t h e  a n a l o g i e s  h e  u s e s ,  i i i s  s t y l e ,  o r  tile p e r c e p t i v e  

5 8 
judgment he  r e n d e r s  on tile w o r l d ,  i s  dependen t  on t n e  d i a l e c -  

t i c a l  movement o f  c o n t r a s t s  b u t  i ~ i s  ach ievemen t  i s  l i m i t e d  

b e c a u s e  of tile d u a l i s t i c  r e n d e r i n g  t h o s e  c o n t r a s t s  r e q u i r e .  

I l i s  f i r s t  e x p l a n a t i o n  f o r  t h e  c r e a t i o n  o f  h i s  w o r l d  i s  o f f e r e d  

i n  t h e  i c y  f i s h  a n a l o g y  ( S e t e b o s  i s  l a t e r  d e s c r i b e d  as "The 

many-ilanded as a c u t t l e - f i s h , "  1, 1 4 2 ) .  Each o f  t l l e s e  p a i r s - -  

i c y / t h a w ,  a c r y s t a l  s p i k e / t w o  w a r m  w a l l s  o f  wave,  o t h e r  k i n d /  

n o t  h e r  l i f e ,  b l i s s / d e s p a i r ,  h a t i n g / l o v i n g - - i n d i c a t e  t h e  d u a l i s m  

o f  . C a l i b a n t  s p e r c e p t i o n s ,  Tine me taphor  e m e r g i n g  f rom t h i s  

a n a l o g y  e x t e n d s  i t s e l f  s o  as t o  become a comment on C a l i b a n ' s  

method. The c o n c e p t u a l  s i m i l a r i t y  be tween C a l i b a n '  s method 

and  t h e  comment i m 2 l i e d  a b o u t  h i s  me t ;~od  i s  t h e  " l i k e n e s s "  a t  

t h e  f o u n d a t i o n  o f  t h e  d i s c o u r s e  and  t h e  d i s c o u r s e  as poem, 
5 9 

C a l i b a n  i s  uscd  by h i s  me tapnors .  He i s  t h e  v i c t i m  o f  h i s  

own d i a l e c t i c a l  t h o u g h t .  Iie c o n f u s e s  n i s  own p e c u l i a r  s o r t i n g  

of  n a t u r a l  phenomena w i t n  t n e  n a t u r e  o f  n a t u r a l  pnenomena. 

C a l i b a n  c a r e f u l l y  s p l i t s  h i s  e x p e r i e n c e  n o t  mere ly  



i n t o  h a t i n g /  l o v i n g ,  b u t  i n t o  b e i n g / n o t  b e i n g ,  i n t o  e i t h e r / o r O 6 O  

These s e p a r a t i o n s  a l l o w  him t o  i n t ~ r p r e t  h i s  v i c t i m i z a t i o n .  

We h a t n  a s p i t e  a g a i n s t  m e ,  t h a t  I know, 
J u s t  as H e  f a v o r s  P r o s p e r .  

H e  i s  a b l e  t o  a c c o u n t  f o r  t h e  d rudgery  o f  h i s  e x i s t e n c e  i f  t h e r e  

i s  an  t lotne ' r . l l  T h i s  p e r s o n i f i c a t i o n  i s  p a r t  o f  t h e  p a r a l l e l i s m  

and j u x t a ~ o s i t i o n  t h a t  c o n t r i b u t e s  t o  t h e  a l l e g o r i c a l  l e v e l  o f  

metaphor-making. It p r o p o s e s  t h e  l e v e l s  o f  u n d e r s t a n d i n g  a v a i l -  

a b l e  t o  t h e  s p e c u l a t i v e  mind as w e l l  as t h e  r a n g e  o f  Ca l iban  ' s 

c o n c e r n s .  He r e s t r i c t s  S e t e b o s t s  c o m p o s i t i o n s  t o  t h o s e  which 

d i r e c t l y  i n f l u e n c e  n i s  w o r l d ;  " b u t  n o t  t h e  s tars ,  t h e  s tars 

came o t h e r w i s e "  (1. 27) .  C a l i b a n  c a n n o t  accoun t  f o r  S e t e b o s t  s 

l i m i t a t i o n s  ("wherefore  rough ,  why c o l d  and ill at e a s e ? "  

1. 127)  w i t h o u t  p o s i t i n g  a  c r e a t u r e  one  s t e p  up f ~ o m  H i m - -  

" t h e  someth ing  o v e r  S e t e b o s / T h a t  made H i m "  (11 .  129-130).  

T h i s  n e c e s s i t y  t o  e x p l a i n  one r e l a t i o n s h i p  i n  terms 

o f  a n o t h e r  e v e n t u a l l y  a r g u e s  f o r  t h e  v a l i d i t y  o f  t h e  r e s u l t i n g  

s t r u c t u r e ,  where t h e  e x i s t e n c e  o f  one i s  conf i rmed  by t h e  spec-  

u l a t i o n  o f  i t s  r e l a t i o n s h i p  t o  an unknown. The Q u i e t  must 

e x i s t  t o  e x p l a i n  what canno t  o t h e r w i s e  be  d e t e r m i n e d  about  t h e  

n a t u r e  of S e t e b o s .  C a l i b a n ' s  r e f u s a l  t o  f u l l y  c o n s i d e r  t h i s  

Quiet--"never  spends  much t h o u g h t  n o r  care t h a t  wayft (1. 139)- -  

p e r m i t s  t h i s  o t h e r  t o  s t a n d  as f a c t .  I t  i s  t h i s  method of  

s p l i t t i n g  t h i s / t h a t  , o t h e r / o t h e r w i s e  , which e n c o u r a g e s  him 



So it i s ,  a l l  t;ie same, as w e l l  I f i n d .  

(1. 204)  

A l t h o u g j ~  C a l i b a n  s u g g e s t s  t h a t  h e  i s  w a r e  o f  tile 

s p e c u l a t i v e  and  even  t e n t z t i v e  n a t u r e  o f  " t h a t  ot ; ler l '  w i ~ e r s  

" ' r i1inke~tl l / '2i ' i i i~i~~e-t~~/ Ti'iiinkstiltt (11. 2 5 , 2 G , 31) i s  a r e p e t i -  

t i o n  o f  and  r e i n f o r c e m e n - t  o f  " S e t e b o s ,  S e t e b o s ,  a n d  S e t e b o s !  " 

(1.  2 4 )  h e  moves i n e v i t a b l y  t o  "Conce ive th"  (1. 241)  and  "Believe-i:.. 

( 1 .  2 5 0 ) .  1-ie assumes  a d o g ~ n a t i c  p a s i t i o n - - " w i t h  t h e  l i f e ,  t n e  

p a i n  s h a l l  s t o p "  (1. 250)--which i s  n o t  b a s e d  on llis e x p e r i -  

e n c e ,  p r e c i s e l y  a e c a u s e  h i s  u i a l e c t i c a l  p a t t e r n i n g  o f  t n l  inner/ 

o u t e r  h a s  r e s t r i c t e d  p o s s i b i l i t i e s  : 

h e r e  a r e  we 
kad  t r l e r e  i s  lie,  a n d  nowhere n e l p  a t  a l l .  

Tne f i g u r a t i v e  a s p e c t s  o f  C a l i b a n 1  s l a n g u a g e  t h a t  a r e  

n o t  e s s e n t i a l l y  s t r u c t u r a l  are t h e  d e s c r i 2 t i o n s  he  u s e s  w i t h i n  

n i s  a n a l o g i e s ,  p a r a l l e l i s m s ,  and  matc l l ings  a n d  a r e  t ~ n e m s e l v e s  

m e t a p n o r i c a l  r e p e t i t i o n s  o f  h i s  t h o u ~ ; h t  p r o c e s s e s ,  l i i s  u s a g e  

i n  e a c n  o f  t h e  f o l l o w i n g  s i m i l e s - - " l i t h e  a s  a l e e c n "  (1, 46), 

" l i k e  an o m ' s  armor"  (1. 1771, " a s  a s n a k e  does"  (1. 2 0 ' 3 1 ,  

6 1. 
"as g r u b s  grow b u t t e r l f l i e s "  (1. 248)  --is s p e c u l a t i v e  i n  



Tne wind  
S n o u l d z r s  t n e  p i l l a r z d  d u s t ,  d e a t n ' s  n o u s e  o' t , l e  nov?, 
And f a s t  i n v a d i n g  f i r e s  b e g i n !  d n i - t e  b l a z e - -  
A t r e e ' s  h e a d  s n a p s ,  . , . 

Tne image ry  i s  a p o c a l y p t i c  b u t  e n t i r e l y  a 2 p r o p r i a t e  t o  s t o r m  

a c t i v i t y ,  The x i n d  i s  p e r s o n i f i e d  as a g e n t  which  s u g p o r t s  t;?e 

d u s t  i t  n a s  s n a p e d  i n t o  p i l l a r s .  " D e a t n ' s  h o u s e  o '  t n e  move" 

i s  anot'razr p e r c e p t u a l  r e s n a p i n g  o f  t h e  uus t  . Cal iba : l l  s 

l a n g u a g e  b o t n  r e c r e a t e s  t h e  s t o r m  - a n d  imposes  a s h a p e  on i t .  

H2 takes t h e  a c t i o n  and l i n g u i s t i c a l l y  i n t e r p r e t s  it so t ha t  

tile s t o r m  i s  g i v e n  a n lo t ive ,  The a p o c a l y p s e  warned  o f  by 

"His t h u n d e r "  must  b e  t n e  r e s u l t  o f  C a l i L a n l s  p r a t t l i n g  a n d  

t n e  " c u r t a i n  o f  e r  t n e  world1'  i s  a  judgment upon h im,  C a l i b a n ' s  

way o f  p e r c e i v i n g  i s  c o n t r o l l e d  by t h e  ways h e  can  t a l k  a b o u t  

h i s  e x p e r i e n c e .  ile c a n n o t  d e s c r i b e  t h e  s t o r m  i n  terms o u t s i d e  

h i s  e x p e r i e n c e  and  his l a n g u a g e  i s  l i m i t e d  t o  t h e  t e r m s  r e l e -  

v d n t  t o  h i s  e x p e r i e n c e .  J u s t  as t h e  s n a k y  sea r o u n d s  and  e n d s  

tile i s l e ,  C a l i b a n '  s l a n g u a g e  c i r c u m s c r i b e s  h i s  e x p e r i e n c z ,  ije 

c a n n o t  b r e a k  t h r o u g h  t h e  p e r c e p t u a l  l i m i t a t i o n s  imposed  by h i s  

c a v e  a n d  he  c a n n o t  "b los som i n t o  s p e e c n "  w i t h o u t  v e x i n g .  

Language s e r v e s  n i s  s p e c u l a t i v e  i n t c r e s - ~ s  as t h e  b a u b l e  woryld 

d o e s  the Real. Cacil i s  t n c  lriedium whereby w e  a r e  made aware  



o f  t h e  e x i s t e n c e  o f  t h e  o t h e r .  Each i s  shadow. 

Tha t  t h e  r a n g e  o f  C a l i b a n ' s  s p e c u l a t i o n s  i s  l i m i t e d  by 

t h e  l anguage  a v a i l a b l e  t o  nim i s  demons t ra ted  when he  s a y s ,  "Lo! 

' L i e t h  f l a t  and l o v e t h  Se tebos"  (1. 2921. One s e n s e  o f  " lo!"  

i s  r e p e a t e d  i n  b o t h  " l i e t h l '  and "f lat11:  e a c h  word e f f e c t u a l l y  

pushes  C a l i ~ a n  down. The use  o f  l l f l a t l l  d i r e c t s  t h e  r e a d e r  back 

t o  C a l i b a n t  s f i rs t  d e s c r i p t i o n ,  b e f o r e  t h e  s p e c u l a t i o n  began : 

" W i l l  sppawl. . . / F l a t  on n i s  b e l l y .  " Obvious ly ,  C a l i b a n  i s  

a l r e a d y  p r o s t r a t e d  when t h e  s t o r m  comes t o  " reprove"  him. 

'8Sprawl", " f l a t "  and "Lo" , are t h e  o n l y  words C a l i b a n  can a p p e a l  

t o  i n  d e s c r i p t i o n  o f  h i s  s i t u a t i o n .  T i e  s i m i l a r i t y  between 

t h e s e  words i s  made e s p e c i a l l y  c l e a r  by t h e  f a c t  t h a t  t h e y  a r e  

used  i n  tfle i n t r o d u c t i o n  and c o n c l u s i o n ,  b o t h  o f  which a r e  

d i s t i n c t  from t h e  main d i s c o u r s e  i n  t h a t  t h e y  d e a l  e x 2 l i c i t l y  

w i t h  s e t t i n g  and n o t  w i t h  s p e c u l a t i o n .  The p a r a l l e l i s m  i m p l i c i t  
\ 

i n  t h e  usage  o f f e r s  an i n d e x  t o  C a l i b a n ' s  a n a l o g i c a l  r e a s o n i n g .  

The u s e  of  "and ,  w h i l e "  ( 1 .  4 1 ,  "and whi le"  (1. 71,  

"and now" (1. 1 0 1 ,  "and now" (1. 1 1 1 ,  r e p e a t s  t h i s  i n t e r e s t  and 

s u g g e s t s  t h e  u s e  n e  i s  t o  make o f  p a r a l l e l  c o n s t r u c t i o n s .  These 

p a r t i c u l a r  p a i r s  mark t h e  c o n n e c t i o n  he makes between h i s  s e t t i n g  

and h i s  s p e c u l a t i o n ,  t o  t h e  metrlodology t h e  d i s c o u r s e  w i l l  f o l l o w .  

C a l i b a n f  s s p e c u l a t i o n s  r e f l e c t  h i s  s i t u a t i o n ,  H i s  d i s c o u r s e  

i s  an  image o f  h i s  r e l a t i o n s h i p  t o  t h e  s p e c u l a t e d  S e t e h o s .  T h i s  

S e t e b o s  a c t s  upon t h e  Real  o f  t n e  Q u i e t  by making t h e  b a u b l e  

wor ld .  H e  i s  C a l i b a n t  s e x p l a n a t i o n  f o r  i m p e r f e c t i o n .  C a l i b a n '  s 

d i s c o u r s e  i s  a b a l a n c e  t o  S e t e b o s  i n  t h e  same way t h a t  S e t e b o s  
I 



e x t e n d s  C a l i b a n ' s  world. as a b a l a n c e  f o r  t h e  " I d e a l  ," o r  as 

t h e  s u n  i s  a b a l a n c e  f o r  t h e  c o l d  o f  t n e  moon, And t h e y  match 

as " h i p s  do g r a p e s "  (1. 1 4 8 ) .  

T h a t  C a l i b a n  ' s c o n s t r u c t i o n  i s  d e p e n d e n t  o n  t h e  l a n g u a g e  

a v a i l a l e  t o  h im i s  a l s o  e v i d e n t  i n  t h e  t i t l e s  he  u s e s ,  S e t e S o s  

i s  "Lord" (1. 99) and  P r o s p e r  i s  " l o r d "  (1. 1511 ,  Tne us2  of  

Lord  a n d  l o r d  i n d i c a t e s  t n e  p a r a l l e l  r e l a t i o n s n i p  be-tween - 
S e t e b o s  and  P r o s p e r  ( b o t h  a r e  n a g i c i a n s  a n d  p o x e r f u J ;  C a l i b a n  i s  

s u b s e r v i e n t  t o  b o t h  o f  t h e m ) ,  b u t  a t  t n e  same t i m e  i n d i c a t e s  

t n a t  t h e  two are c o n n e c t e d  p r i m a r i l y  as Lords  o f  t h e i r  p a r t i c u l a r  

p o s i t i o n s  o n  t h e  h i e r a r c h y .  P r o s p e r  i s  n o t  God, b u t  h e  i s  

f a v o r e d  uy S e t e b o s ,  fiy c a l l i n g  P r o s p z r  " l o r d "  C a l i b a n  gives 

h im r e c o g n i t i o n  and n e a t l y  p l a c e s  h im o n  t h e  sca le ,  P r o s p e r  

i s  " e x p l a i n e d , "  h e  f i t s  i n t o  t n e  n a t u r a l  t h e o l o g y  o f  tne i s i m d .  

A s i m i l a r  p a r a d o x  is i m p l i c i t  i n  t h e  p e c u l i a r  u s e  o f  

6 2 
tne t h i r d - p e r s o n  p ronouns  t h r o u g n o u t  t h e  d i s c o u r s e .  By r e f e r r i n g  

t o  S e t e b o s  as " H e "  and  n i m s e l f  as "he,"  C a l i u a n  makes h i s  

c o n s t r u c t i o n s  work.  i-iowever, b e c a u s e  C a l i b a n  h a s  o n l y  these 

terms t o  work wi th - -ne  h a s  no s e n s e  o f  S e t e b o s  as f i r s t  p e r s o n ,  

r a t n e r  a s  s t o r m  o r  a g e n t - - t h i s  u s e  o f  He/ne p e r m i t s  t h e  deduc- 

t i o n s  he  makes a n d  d i s c o u r a g e s  o t h e r  p o s s i b i l i t i e s ,  'I'ne usdgc  

makes S e t e ~ o s  t h e  p e r s o n i f i e d  o t h e r ,  C a l i b a n '  s o u t e r .  

C a l i b a n  creates a d e s i g n  by r e p e t i t i o n .  One o b j e c t  

f u n c t i o n s  l i k e  a n o t n e r  s o  t n a t  C a l i b a n t  s i m i t a t i o n s ,  as r e p e -  

t i t i o n s  o f  o t n e r  items, make a p a t t e r n  o u t  o f  tile f i r s t  s e t  o f  



05 j cc t . ; ~  "L3ro~d I ~ C I V ~ S "  (1. 152)  ma;;? a boo]:, "eyed sk.in o f  a 

s u p p l e  o n c e l o t "  (1. 156) makes "an  e n c n a n t e r ' s  robe , "  " a  f o u r -  

l e g g e d  s e r p e n t "  (1. 158)  s e r v e s  a s  & l i r a n d a .  3y b a l a n c i n g  eac.1 

i t e m  of P r o s j ? c r l s  wor ld  w i t h  one of n i s  own, Ca l iban  makes 

a n o t h e r  " ~ a u b l e - w o r l d , "  u u t  a l s o  confir ins  and j u s t i f i e s  t i l e  

existence o f  t n e  r e a l  wor ld .  Tile r e p e a t e d  i t e m  a c h i e v e  t n e i r  

v a l i d i t y  ~y  r e v e a l i n g  t n e  d e s i g n  o f  t h o s e  i m i t a t e d .  S i m i l a r l y ,  

Ca l iban  can  e x p l a i n  t h e  n a t u r e  o f  S e t e u o s  by o f f e r i n g  a  des-  

c r i 2 t i o n  o f  t h e  p a t t e r n  o f  n i s  own b e h a v i o u r :  "'I'aketn h i s  rnirtil 

 wit,^ make-believes: s o  iie" (1. 1 6 9 ) .  

C a l i i ~ a n  does n o t  p u r p o r t  t o  f u l l y  comprehend -tile 

d e s i g n ,  "As it  l i k e s  ma each  time, I do: s o  iie" and " J u s t  

cnoos ing  so"  imply  t h a t  c n o i c e ,  t h e  p r e f e r e n c e  t h a t  p r e c e d e s  

a c t i o n ,  i s  n o t  e n t i r e l y  a r b i t r a r y ,  t i l a t  t h e r e  i s  a  d e s i g n  o r  

p a t t e r n  beh ind  n i s  pe r7cep t ion  ~ ~ i t i i  which S e t e b o s  i s  i n  t u n e  a ~ d .  

o f  wnicn Ca l iban  knozjs o n l y  ti le a p p e a r a n c e ,  " T h i s  mignt  t a k e  o r  

e l s e / d o c  takd my i a n c y "  ( 1 1 ,  90-91). H i s  f a n c y  i s  an  e x e r c i s e  

o f  w i l l ,  b u t  t l l a t  a c t  o f  w i l l  i s ,  i n  C a l i b a n ' s  s t r u c t u r e s ,  sub-  

s e r v i e n t  t o  S e t e b o s ' s  a p p r o v a l .  L i f e  i s  " t i le  s p o r t "  (1. 2181, 

a c o n s t a n t  a t t e r ~ p t  t o  d e t e r m i n e  t h e  p a t t e r n :  "why, t h e y  p l e a s e  

l i i m  mnost / iLl~n.  . . w11e11. . . w e l l ,  ilev*r t r y  t i le same \Jay 

twice"  (11. 2 2 1 - 2 2 2 ) .  The $ a t t e r n  i s  t o o  l a r g e  t o  be d i s c e r n e d  

by Ca l iban  at  n i s  d i s t a n c e  from S e t e b o s .  

dhcn C d l i h a n  f o r g e t s  t , l a t  "You must n o t  krrow iIis ways,  

and p l a y  i I i m  o f f  , / , >uYc  o i  tn i :  i s s u e "  (11, 224-2231 , 11e i s  
I 

i 



A n e r e f o r e  iie m a i n l y  d a n c e s  on d a r k  n i g h t s ,  
Ifoanc; in t!12 s u n ,  ge ts  u n d e r  h o l e s  t o  l a u g h ,  ? 
And n e v e r  s2ea i i s  h l s  rnind s a v e  i loused  as now, 
O u t s i d e ,  ' g r o a n s ,  c u r s e s .  . . . 

H i s  mask i s  more t n a n  d i s g u i s e - - i t  i s  p e r s p e c t i v e .  I f  " t h e  

b e s t  way t o  e s c a p e  E i s  i r e / I s ,  n o t  t o  seem t o o  ;lappyt'  (11. 256- 

2571, and  i f  t h i s  i s  C a l i b a n ' s  a p p r o a c 5  t o  d a i l y  f u n c t i o n i n g ,  

i t  alsf)  beconies a way o f  s e e i n g  and  i n t e r ; ? r e t i r . g  t h e  d i ~ > ~ r e i t e  

i n t e r e s t  w , l i l e  a t  t n e  same time i t  imposes  a f r ame  on e v e n t s .  

I t  i s  s e l f - d e c e i v i n g .  kiis n l o c ~ i n g  s o n g  becomes s e l f - ~ ~ o c k . e r y ,  

a d e n i a l  o f  n i s  own i n t e g r i t y .  

C a l i ~ m  keeps  ;xis mask even a f t e r  tAle  c u r t a i n  f a l l s .  

6 3 
H i s  s o u l  " ~ r e a k s  t h r o u g n  alld e x c e e d s  t h e  c o n d i t i o n  o f  t h 2  poem," 

b u t  he p e r s i s t s  i n  his d u a l i s t i c  r e a s o n i n g .  i i i s  2 e r s p e c t i v e  

d o e s  n o t  l o s e  t h e  fo rm,  he  d o e s  n o t  " d i s s o l v e  his own p a r t i c u -  

l a r i t y  and  the p a r t i c u l a r i t y  o f  what h e  s e e s  i n  t h e  g e n e r a l  

64 
s t r e a m  o f  b e i n g . "  ;ie p l a y s  t n e  game, k e e i ~ i n g  nis scjul and  

body s e p a r a t e .  i i i s  body s e r v e s ,  n i s  " s o u l "  r e t a l i a t e s .  ~ f i s  

d e s c r i p t i o n  o f  t h e  s t o r m  i s  p a r a l l e l  t o  h i s  i n i t i a l  i n v o c a t i o n  



of Ilia tongue a r i ~ n t .  I t  i s  f l d t t e r y  and  il: i s  token, 

i s  b u t  a snaaow of t n e  response ne  g rumiscd .  

I f  ne caught  me liere, 
O'er i l2ard t h i s  s p ~ e c h .  , . 
'Would, to appease i i i m ,  cut: ct f i n g e r  o f f ,  . . . . . . . . . * . .  
O r  push  my tame b e a s t  for -the a r c  t o  t a s t e ,  

C a l i b a n  promises  symbolic s e l f - d e s t r u c t i o n ,  b u t  l a t e r ,  wj-ien 

"caught ," h i s  u l t i m a t e  ges turc :  i s  t o  f o r g o  h i s  u s u a l  "mess o f  

whcl.ks," T h i s  i r o n y  i s  fur\ther advanced by t h e  a r t i f i c i a l  

g e s t u r c  of  " l i e t h  f l a t t t :  t h i s  i s  t h e  2 o s i t i o n  he has assumed 

t h r o u g n o u t  t n e  d i s c o u r s e  . 
Caiiban h a s  p o s t u l a t e d  Set -e i~os  ra-tiler t i lan acceptan 

i n d i f f e r e n t ,  naphazard u n i v e r s e ,  E x i s t e n c e  o f  a Se t e b o s - d e i f y  

offers rreaning and s i g n i f i c a n c e  t o  C a l i b a n '  s l i f e .  Han b u i l d s  

God's image i n  his own mind as a means t o  s e l f - p e r p e t u a t i o n ,  

Nan creates God to confirm the n a t u r e  of man. The baub le -wor ld  

i m p l i e s  a REAL, an a l t e r n a t e ,  t o  j u s t i f y  i t s  own b a u b l e n e s s .  

I n  ti-le p r o c e s s ,  t h e n ,  t h e  bauble-wor ld  i s  r e a l i z e d ,  

Cnoosing forms of  worship from p o e t i c  t a l e s .  . . 6 5 men f o r g o t  t h a t  All d e i t i e s  r e s i d e  in t h e  human ~ r e a s t  . 
C a l i b a n '  s c r e a t i v i t y  i s  an cf f o r t  d i r e c t e d  toxa rd  

s e l f - r e a l i z a t i o n .  i-Ie a c h i e v e s  a p o s i t i o n  i n  t h e  s t r u c t u r s  h e  



h o l d i n g  a s e n s e  o f  n i s  c o n n e c t i o n  t o  b o t h  t h a t  cave  a n d  t n e  wor1.d. 

i-Iis s p e c u l a t i o n s  nave  e q u i p p e d  h i m  - to  f u n c t i o n  more f u l l y  i n  

h i s  w o r l d .  

The poem i s  a c ~ ~ ~ s i d e r a t i o n  o f  tne '  r e l a t i o n s n i p  ae tween 

C a l i b a n  as c h a r a c t e r - v o i c e  a n d  h i s  " o t h e r , "  t h e  w o r l d  and  i t s  

r e p r e s e n t a t i o n .  " C a l i b a n  Upon S e t e b o s "  i s  an  i n i t i a t i n g  me taphor  

where t n e  l i l c e n e s s  and  a p t n e s s  o f  t h e  d e p i c t i o n  are g e n e r a t 2 0  

i n  waves ,  i n t e g r a t i n g  o u r  e x p e r i e n c e  a n d  r e m i n d i n g  u s  o f  o u r  

p a r t i c i p a t i o n  i n  t n e  p u l s e  o f  tlie u n i v e r s e .  'de a r e  a s k e d  t o  

f ee l  t h e  l i f e  w i t h i n  t h e  l i f e .  We are a s k e d  t o  r e c o g n i z e  t h e  

l e s s  w i t h i n  t h e  g r e a t e r ,  E v e r ~ t u a l  u n i t y ,  f i n a l  u n i o n  o r  

s y n t h e s i s ,  i s  n o t  p a r t  o f  t h e  d r a m a t i c  a c t i o n - - n e i t h s r  i s  i t  
6 6 '  

p a r t  of t h e  poem's v i s i o n .  Tne poem d o e s  n o t  a s k  t h a t  t h e  

invo1vcmen.t  be tween  i n n e r  a n d  o u t e r  be  h a r m o n i o u s l y  r e s o l v e d .  

Nor d o e s  i t  demand t h a t  t h e  w o r l d  be  s e e n  f rom a p a r t i c u l a r  van- 

t a g e  p o i n t  o r  p e r s p e c t i v e .  R a t n e r ,  o u r  e x 2 e r i e n c e  i n  t h e  w o r l d ,  

t h e  s emblance  of  l i f e ,  i s  a c t i v a t e d .  

Browning w i s h e d  t o  c o n s i d e r  S h e l l e y ' s  p o e t r y  as a 

" s u b l i m e  f r a g m e n t a r y  e s s a y  t o w a r d s  a p r e s e n t m e n t  of tile c o r r e -  

spondency  o f  t h e  u n i v e r s e  t o  D e i t y ,  o f  t h e  n a t u r a l .  t o  t h e  

s p i r i t u a l  and  o f  t h e  a c t u a l  t o  t n e  i d e a l .  " 6 7  H e  acknowledges  

h i s  p e r s o r i a l  w i l l i n g n e s s  t o  " r e m a i n  c o n t e n t  w i t h  half-knowledge , I 1  

t o  be  " c a p a b l e  o f  being i n  u n c e r t a i n t i e s ,  m y s t e r i e s ,  d o u b t s ,  

w i t h o u t  any  i r r i t a b l e  r e a c h i n g  a f t e r  f a c t  a n d  r e a s o n . "  
6 8 fie i s  



K c a t z '  s "camelion P o e t  ." 6 9 
i I i s  i n t e r e s t  i s  n o t  with f i n a l  u n i t y  

but w i t h  c o r r e s p o n d e n c y  ,  wit:^ r e l a t i o n s n i p ,  w i t h  p e r s p e c t i v e .  lie 

sees  t h e  p o e t ' s  s t a t i o n  between t h e  a b s o l u t e  and  t h z  concrate  

and  h e  d r a m a t i z e s  " t h e  c o n n e c t i o n  o f  e a c h  w i t h  each." 7 0  L i k e  

C a l i b a n ,  Browning plays h i s  p a r t  " i n  a w o r l d  where n o t  o n l y  

p o e t s  and  words b u t  all nen and all their a c t i o n s  are play- 

things o f  

Tne e t e rna l  spirit's e t e r n a l  past ime--  
s n a p i n g ,  r e s n a p i n g .  . . 7 1 



1, "Cal iad i l  iigoil S e t e b o s "  f i r s t  d ~ p e a r e d  i n  Dramatis P e r s ~ n ~ ~ e  
--Ti-- a n d  migh t  f d i r l y  be c o n s i d e r e a  more " ~ n a r z t e r  i n  A C ~ ~ O I L  

t l l an  " A c t i o n  i n  C n a r a c t e r . "  It  i s  u n u s u a l  as a d r a m a t i c  
monologue b e c a u s e  C a l i b a n  n a s  o n l y  n i m s e l f  f o r  an  a u d i e n c e .  
See  ~ r o w n i n ~ '  s p r e f a c e  t o  S t a f f o r d  f o r  ,?is d i s t i n c t i o ; ~  
be tween  C n a r a c t e r  i n  A c t i o n  and  A c t i o n  i n  C l l a r a c t e r  ( i n )  - - 
The Complete , i o rxs  o f  R o b e r t  d rowning  ( O n i o  U n i v e r s i t y  - 
P r e s s ,  1T70), 11, 9. Mrs. O r r  p l a c e s  t h e  poem u n d e r  
"Argumen td t ive  ," o f  t h e  n a t u r e  o f  r e f l e c t i o n s ,  darlclijook 
t o  t h e  d{\--'kr; of Xober t  Browning ( 1 3 3 7 ;  Kraus  X e p r i n t  Co, , 
N e w  ~ o r c ,  l r 2 .  178.  

2 .  ~ o b e r t  Lan&uaur,lt s s t u d y  o f  t h z  Dramatic Monologue i n  Modern 
L i t e r a r y  T r a d i t i o n ,  Tile -. P o e t r y  o f  Lx;)er ience (Xew York: 
W , W .  Nor ton  E Co., L t a ,  , 1 9 5 7 ) ,  s u g ~ c s t s  t n e  n e c e s s i t y  f o r  
t n i s  t w o f o l d  app roac i l ,  b u t  i i i s  own x e x t  o f f e r s  o n l y  s u p e r -  
f i c i a l  commentary on i n d i v i d u a l  poems. 
P a r k  Iionant s Urowningt s C h a r a c t e r s  (Xew Haven : Yale 
U n i v e r s i t y  P r e s s ,  11);~) , d e a l s  2 r i r n a r i ~ y  w i t r l  c h a r a c t e r ,  
b u t  C n a p t e r  V, "Tne Spec lke r i s  ; j i t u a t i o n , "  g r a n t s  a t  leas-i: 
an i n i t i a l  c o n s i d e r a t i o n  t o  t h e  s i g n i f i c a n c e  of s e t t i n g .  

3 ,  Euch Browning c r i t i c i sm i s  e x 2 l i c i t  i n  i t s  f o r m / c o n t e n t  
s p l i t .  Honar~ b e g i n s  Browningf  s C n a r a c t e r s  w i t h  "The Two- 
f o l d  S e a r c h :  Form m d  ? 'ecimiaue" ; dilliarn ~ e ~ a r l e ' s  
A f irowning tiandbook (i.1ew York  leton on-century-crofts, 
Tnc, . 1955) , deperlus a l m o s t  e n t i r e l y  on  t h i s  s e 2 a r a t i o n ;  
e v e n ' ~ . D . i i .  - ~ o n n s o n  i n  Tile A l i e i l  v i s i o n  o f  v i c tb r i czn  p o e t r y  -- 
(iiarnden , C o n n e c t i c u t  : Arclion uooks  , 1 9  G 3 )  , t e n d s  t o  u e a l  
w i t h  " s u b i e c t - m a t  t e r "  vs " e x p e r i m e n t a l  m2t1lodse " One o f  - &. 

t h e  most  r e s p o n s i b l e  ijrowining s t u d i e s ,  W, I lav id  Snaw' s 
The D i a l e c t i c a l  Temper:  Tile R h e t o r i c a l  A r t  o f  R o b e r t  - 
ldrowniiig (.itLlclca, ;dew Yorlc: C o r n e l l  U n i v e r s i t y  P r e s s ,  
1 9 6 8 ) ,  u s e s  a c o n s i d e r a t i o n  o f  r * ~ e t o r i c  a t  t h e  h e s t n e t i c ,  
e t h i c a l  and  r e l i b l o u s  s t a g e s  t o  overcome t;le s p l i t  ue tween  
t e c h n i q u e  and acnicvenien t  , b u t  none t i l e l e s s  s u f f e r s  f r o m  
i t s  s tress on c o n t e n t .  See  e s p e c i a l l y  t n e  c o n c l u s i o n ,  p p .  
308-17, 

4 .  Triis  i s  r e l a t e d  t o  Chonsky ' s  d i s t i n c t i o n  be tween  l i n s u i s t i c  
conpete r ice  a n d  i>erforrnance.  Lee C u r r e n t  - 1 s s u : s  i n  L i n g u i s t i c  
Tneory  (T,le f iague:  Ffoutori, 196'31,  p p ,  9-LO. 
What f a c t o r s  - o t l i e r  t n n n  grammar o f  t i l e  l a n g u e  ixlf luer lcc  



C a l i L m f c  penforrnarlce? See Xcgcr  F o w l e r ' s  Tnr? Languazes  o f  --- - 
L i t e r a t u x  (London:  R o u t l e d g e  & Kegan P a u l ,  i S 7 1 )  ? 2 .  7 1 ,  
01-1 t h e  p r o d u c t i o n  and i n t e r p r c  t a t i o n  o f  s e n t e n c e s  ln a parole, - 
C a l i b a n  does n o t  have a = b s ,  the public, c o n v e n t i o n a l  
a s p e c t  o f  l anguai :e ,  a ~ a i l ~ l b l e  -to I l i n  due  t o  nis i s o l a t i o n .  
He ha.s o n l y  h i s  p a r o l e ,  d u s a g e  p e c u l i a r  t o  h i m s e l f ,  F o r  
a d i s c u s s i o n  o f  tnese S a u s s u r i a n  terms see Graham fiougn, 
S t y l e  and S t y l i s t i c s  (Lor~don : Kout l edge  F, Kegan P a u l ,  1.969 1. 
T h i s  i n t e r e s t  kaiis ~ l j v i o u s l y  t o  a s t u a y  o f  s t y l e :  wnat  
E n k i r s t  d e s c r i b e s  as a " l i r i k  be tween  c o n t e n t  and  1 i n g u i s t i . c  
form. " See "On D e f i n i n g  S-kyle , ' I  ( i l l )  L i n g u i s t i c s  and S t y l e ,  
e d ,  J o h n  S 2 e n d e r  (Oxf-ora ,  1 9 6 4 1 ,  p .  33.  

5 ,  Eg, s e e  C l a r e n c e  T r d c y ,  "drowning  Spzaks  Out" ( i n )  i3rov~ni .n; '~  
Mind and  A r t  (Ldinburg i l :  O l i v e r  G doyd ,  1968), wilare Tracy  --- 
a r g u e s  r n a t  .drownini; i s  u s i n g  nis P O ~ ~  ( o f  Tiie R i n z  and t n e  
Uook) a s  "an i d e a l  p e r l s o n a l i t y  e p i t o m i z i n g  t h e  b a s i c  v a l u e s  - 
and  fee1iri::s t n a t  t h e  p o e t  e x p e c t s  u s  t o  share w i t n  h im,"  
p: 16 .  O r ,  s e e  Donald S ~ n a l l e y ' s  corr,lr.-.ntary on  "Tra Lippo  
L l p p i l l  , ~ " T ~ ~ L ,  - a r t i s t i c  creed t , lat t h e  p a i n t e r  p r o f e s s e s ,  how- 
e v e r ,  was i 3 rownin t1s  t o  ;r g r e d t - z r  d e g r e e  t n a n  i t  was 3 r o t h - . r  
L i p p o ' s  ; m a  t i i d  p e n 1  r l e p r c s e n t s  an e l o q u e n t  tnougi l  o b l i q u e  
e x 9 o s i t i o n  and dc2fcnce o f  i ! r o m i n z l  s o m  artis t i c  7 r i n c i p l e ;  ," 
p , 49 5 ( i n  ) Poems of l i ouc r t  brownin:; ( Boston  : i iought o n ,  - 
Itifflin Co,, 1 '3bb) .  '!'rlis t y p e  of c lq i "cc i sn ,  s o  f a m i l i a r  
i n  u r o ~ ~ i l i ~ i ~  s t u d i e s ,  i s  c o t  b a s e d  on  close t e x t u a l  s t u d y  
a n d  o f f e r s  1 i t t l . e  justification f o r  i t s  s ta te rner lcs  0 1 1  

L3rowning1 s in i - en  t-. I I lold  a lways  t o  3 rowning1  s s ta tenen-r :  
t h a t  n i s  p o e t r y  is " thougn  o f t e n  L y r i c  i n  c x j r e s s i o n ,  
always Dramatic i n  p r i n c ~ p l e ,  and so many u t t e r a n c e s  o f  s o  
Inany i m a g i n a r y  p i z r sons ,  n o t  mine ," F o o t n o t e  t o  " C a v a l i e r  
~ u n e s "  ( i n )  ~rahatic ~ y r i c s  : 1331s a n d  P o r n ~ j v a n d t e ~ ~  .\10,-JJi, 

The ~ o m p l e t e ~ o r l r s  o f  doLert  d r o x n i n 5  ( 9 n i o  U n i v c r s i  t j7 P r e s s ,  
1 9 7 1 ) ,  '11, 197 ,  

6 .  F o r  an e n g a g i n g  s t u d y  o f  Poem as r e p r e s e n t a t i o n  s e e  Susanne  
K, L a n g e r ' s  f e e l i n ; ;  and i o r m  (;Jew ~ b r ~ c :  Cllarles S c r i b n e r ' s  
S o n s ,  19  5 3 )  , e s ; ~ e c i a l l y  ~ h a p t - e r  1 3  : "Poesis" and Cllap te r  14 : 
"Life and i t s  Image,"  

7 ,  See C. Day Lewis ,  Tne P o e t i c  Imcag, (London:  J o n a t h a n  Cape,  
1347)  , p. 1 8 ,  f o r  ~ d . i s c u s s i o n  ol. Poem as Image : " C v s r y  
p o e t i c  image,  . . i s  t o  some d e g r e e  m e t a p h o r i c d l .  I t  l o o k s  
o u t  f rom a m i r r o r  i n  wnich  l i f e  p e r c e i v e s  n o t  s o  much i t s  
face as sonc  t r u t h  a b o u t  i t s  f a c e . "  

8, See Shaw, 'I'hz D i a l e c t - i c a l  -- T e m 7 c r ,  pp ,  237-57, for a d i s c u s -  
s i o n  of ti13 masky i l  'lne l t i r l i :  cind t n e  3ook. S e e  also Roder t  
G a r r a t  t ' s e x c e l l e n t  study, '%rowning '  s i l r a m a t i c  i " i n o o l o ~ u ~  : 



F o r  a consideration o f  tile "overpoem,"  " c r e a t e d  i n  tile 
r e a d e r ' s  mind" as tile " a r t i s t i c  object r e n d e r e d  i r i  tile com- 
b i n e d  r e a d i n g "  of d r o w n i n g t  s coxplemei i t  arjr poems, see d i l l i a x  
2, i i a r r o l d ' s  excel len- t  s t u d y ,  Tile V a r i a n c e  dnd  t n e  U n i t 2  
( A t h e n s  : Oi1i.o U n i v e r s i t y  P r e s s ,  19 ' I  3 )  . H l t i l o ~ g E ~  ~ la r ro lc i '  s 
work deal:; s t r i c t l y  w i t i - i  conlp1er:ientary poems, nis concept 
of the o v e r 2 o e r ~  i s  e n t i r e l y  a p t  i n  d e s c r i b i n g  tne p m d u c t  
r i s i n g  o v e r  and  above  what  t i l e  speaker o f  a d r a r x c t i c  rono -  
i o g u e  sz j rs .  

11, Landuaurn uses tnc t e r n s  s u u j e c t  dlld o ~ j e c t  t o  ~ o r r c s ~ ~ o n d  t o  
what I c a L l  i n n e r / o u t e r ,  See p .  2U.3 of 'line Poetry oi . - - %  

E x s e r i e n c e .  Sllcl~?'s ~ u ~ j e c i i v e / o b j ~ ~ c i i v e  d i a l e c r i c  sepdratcs 
- _ _ 0 _ _ _  

tile suo jec t  (c~dracter) fro111 tine " o u j c c t i v e  e o r l d ,  " 

Guide t o  L:l$is!l P o e t r y  (Loncioil: IJonpianc;, 
1 3 ( ; ~ ) ,  1 4 3 - i b t .  

( L i t t l e f i e l d ,  



C f .  "The general form o f  p r o p o s i t i o n s  i s :  T h i s  i s  how t h i n g s  
are,--Tna-t i s  t h e  k i n d  o f  g r o p o s i t i o n  h a t  one r e p e a t s  t o  
o n e s e l f  c o u n t l e s s  t i m e s ,  One t h i n k s  t h a t  one i s  t r a c i n g  t h e  
o u t l i n e  o f  t h e  t h i n g ' s  n a t u r e  o v e r  and o v e r  a g a i n ,  and one 
i s  mere ly  t r a c i n g  round t n e  frame t h r o u g h  which one l o o k s  a t  
it ,I1 ~ u d w i ~  i d i t t i e n s t e i n ,  ~ h i l o s o ~ h i c a l - ~ n v e s t i ~ t i o n s ,  
t r a n s .  G.E.M. Anscombe (New Yorlc: Piacmillan, l 9 5 8 ) ,  p. 48e ,  
i t e m  114,  

I n  "East Coker" E l i o t  r e f e r s  t o  the d i f f i c u l t y  o f  f i n d i n g  a 
more a d e q u a t e  e x p r e s s i o n ,  "That. was a way o f  p u t t i n g  i t - - n o t  
v e r y  s a t i s f a c t o r y  / A p e r i p h r a s t i c  s t u d y  i n  a  worn-out 
p o e t i c a l  f a s h i o n . "  i3rowningts concern  from h i s  e a r l y  th rough  
h i s  mature  work was always w i t h  f i n d i n g  new modes and forms.  

Rober t  Browning, The Ring and t h e  aook,  e d ,  R.D. A l t i c k ,  
.(London: Penguin) ,  1 9 7 1 ,  11, 834-836, 11. 839-840, 11. 855- 
857, 11. 862-863, pp. 627-628. 

C f ,  " I n  s p i t e  o f  t h e  n o t i o n s  o f  'common s e n s e '  imposed upon 
u s  by t h e  v o c a b u l a r y ,  grammar, and s y n t a x  o f  o u r  u n p u r i f i e d  
l a n g u a g e ,  r e a l i t y  remains  f o r e v e r  wnole ,  s e a m l e s s ,  and un- 
d i v i d e d , 1 i  ~ l d o u s  I-Iuxley , L i t e r a t u r e  and S c i e n c e  i ~ e w  York, 

- 19631,  p.  78. 

,T. S ,  E l i o t ,  ''The Hollow Men'' ( i n )  C o l l e c t e d  Poems 1909-1962 
(London: Faber  E Faber ,  1 9 6 3 ) ,  pp ,  89-92. 

S e e  Langer ' s  " v i r t u a l  l i f e "  as t h e  " i l l u s i o n  o f  e x p e r i e n c e , ' '  
" a c t u a l "  a s  l i f e ,  " v i r t u a l "  as i t s  image ( i n )  F e e l i n g  and 
Form, pp. 212-257. See a l s o  P.N. Furbank,  R e f l e c t i o n s  on - 
the Word "Image" (London: S e c k e r  & Warburg, l9i 'O),  pp. 69- 
70, on image, me2taphor, and r e a l i t y ,  

F o r  p a p e r s  on t h e  poem a s  s a t i r e ,  see Wi l l i am C ,  aevane ,  
Handbook, pp ,  299-300 ; C ,  R. Tracy ,  "Cal iSan Upon S e t e b o s  ," 
S t u d i e s  i n  P h i l o l o g y ,  35 (19381,  4 87-499 ; Lawrence P e r r i n e ,  
' ~ r o w n i n g ' s  ' Cal iban  Upon S e t e b o s '  : A Reply ," V i c t o r i a n  
P o e t r y ,  2 (1964 1, 124-127 ; Michael  Timko, "Browning Upon 
B u t l e r ;  o r  N a t u r a l  Theology i n  t h e  E n g l i s h  I s l e , "  C r i t i c i s m ,  
7  ( 1 9 6 5 ) ,  149. 

For  a c o n s i d e r a t i o n  o f  t h e  f u n c t i o n  o f  Psalm 5 0  and the poem * 

as parody o f  t h e  Psalm, see Arnold S h a p i r o ' s  "i3rowning1s 
Psa: [:i of Hate  : ' Cal iban  Upon S e t e b o s  ,' Psalm 5 0 ,  and The - 
Te :  - 72," P a p e r s  on Language and L i t e r a t u r e ,  8 ,  No. 1 
( 3  >r, 19721,  53-62.  



The 

2 1 

2 2 

2 3 

The 

f i n a l  s e c t i o n  o f  t h e  Psalm must be t a k e n  i n t o  c o n t e x t :  

These t n i n g s  h a s t  t n o u  done,  and I k e p t  s i l e n c e ;  t h o u  
t h o u g h t e s t  t h a t  I w a s  a l t o g e t h e r  such  an one  as t h y s e l f :  
b u t  I w i l l  r e p r o v e  t h e e ,  and s e t  t h e m ' i n  o r d e r  b e f o r e  
t h i n e  e y e s ,  

Now c o n s i d e r  t h i s ,  ye t n a t  f o r g e t  God, l e s t  I t e a r  you 
i n  p i e c e s ,  and t h e r e  be  none t o  d e l i v e r .  

Xhoso o f f e r e t h  p r a i s e  g l o r i f i e t h  me: and t o  him t h a t  
o r d e r e t h  h i s  c o n v e r s a t i o n  a r i g h t  w i l l  I shew t h e  s a l v a t i o n  
o f  God. 

A l l  l i n e  r e f e r e n c e s  a r e  t o  t h e  poem a s  r e p r i n t e d  i n  Poems 
o f  Rober t  Browning, e d .  Donald Smal ley  (Bos ton :  Houghton 
M i f f l i n ,  1 9 5 6 1 ,  pp. 288-295, 

F o r  a d i s c u s s i o n  o f  C a l i b a n ' s  p a r a l l e l  s t r u c t u r e s  a s  i n d i c a -  
t i v e  o f  a r u d i m e n t a r y  i n t e l l i g e n c e ,  s e e  John Howard's 
" C a l i b a n ' s  Mind," V i c t o r i a n  P o e t r y ,  1 (19631,  249-257, 

"Real" w i l l  be  used i n  t;lis p a p e r  t o  i n d i c a t e  mundane o r  
a c t u a l .  T h i s  " r e a l "  i s  t h e  "baub le  wor ld"  o f  1. 147,  w h i l e  
the "real" o f  t h a t  l i n e  i s  r e p r e s e n t e d  t h r o u g n o u t  t h i s  d i s -  
c u s s i o n  by t h e  I d e a l .  The unnamed, i n e f f a b l e  p o s s i b i l i t y  
beyond C a l i b a n ' s  scope  i s  t h e  Real, o n l y  t n e  shadow o f  
which i s  i m p l i e d .  The I d e a l  i s  t o  t h e  Real much as S e t e b o s  
i s  t o  the  Q u i e t ,  

See  Nor th ro2  F r y e ,  Anatomy o f  C r i t i c i s m  ( P r i n c e t o n :  P r i n c e t o n  
u n i v e r s i t y  P r e s s ,  1 9 5 7 ) ,  p ,  1 2 3 ,  where he  p r o p o s e s  t h a t  f t t h e  
u n i t  o f  r e l a t i o n s h i p  i s  t h e  metaphor."  I use  F r y e ' s  des-  
c r i p t i o n  o f  t h e  working o f  metaphor ,  t h e  " p r o c e s s  o f  i d e n t i -  
f i c a t i o n  w i t n ,  I' 

.c 

T h i s  i s  Honan t s  argument i n  Browning's  C h a r a c t e r s ,  e , g ,  p. 
2 7 5 ,  " I n  C a l i b a n ,  t h e  a b r u p t n e s s  o f  t h e  s y n t a c t i c a l  movement 
i t s e l f ,  with i t s  v e r y  h i g h  f requency  o f  o m i s s i o n s  r e f l e c t s  
t h e  n a t u r e  o f  C a l i b a n ' s  mind," See  a l s o  pp. 260, 268,  185 ,  
234,  252, 

Honan i n s i s t s  t n a t  C a l i b a n ' s  use  o f  l anguage  i s  i n t e n d e d  as 
c n a r a c t e r  r e v e l a t i o a ,  t h a t  t h e  c h o i c e s  ne makes t o  d e s c r i b e  
h i s  u n i v e r s e  d e s c r i b e  i n s t e a d  how - 32 sees  t h e  u n i v e r s e  and  
t h a t  t h e  e f f e c t  i s  a  r e v e l a - t i o n  o f  C a l i b a n f s  rough and gro-  
t e s q u e  c h a r a c t e r .  T h i s  argument i s  f i n a l l y  t a u t o l o g i c a l .  . 



See a l s o  S h a g i r o :  "The wor 
of  e x i s t e n c e ,  i s  s imply  n i s  

I d  he c r e a t e s  i n  h i s  mind, h i s  view 
r e f l e c t i o n  i n  a  m i r r o r , ' :  p. 6 2 .  

Note t h a t  t h e  f i r s t  s e c t i o n ,  l i n e s  1-23,  and t h e  l a s t  
s e c t i o n ,  l i n e s  2 84-95, d e a l  w i t n  s e t t i n g ,  t h e  non-specula-  
t i v e  d e t a i l s  o f  C a l i b a n l s  d i s c o u r s e .  They a r e  a p p r o p r i a t e l y  
s e t  o f f  from t h e  "speecil" by p a r e n t h e s e s ,  

P l a t o ,  The Repub l ic  and Otiler idorks, trans. 3 .  J o w e t t  
(Garden C i t y ,  New Yorlc: i lo lpnin  dooks ,  Doubleday E Co. 
I n c , ,  l 9 6 O ) ,  p. 295. 

For  a u s e f u l  d i s c u s s i o n  o f  t h e  a t t e m p t  o f  P o e t  t o  d e a l  w i t h  
shadows, t o  p a r t i c i p a t e  i n  t h e  I d e a l ,  s e e  David P e r k i n s ,  - Tne 
Quest f o r  Permanence (Cambridge,  Mass.: Harvard  U n i v e r s i t y  
P r e s s ,  1959) .  Althqunh P e r k i n s  c o n c e r n s  h i m s e l f  p r i m a r i l y  
w i t n  Symbolism OF  Wordsworth, S h e l l e y  and w eats ," he- 
c o n t r i b u t e s  t o  o u r  u n d e r s t a n d i n g  o f  Romanticism, an age  o f  
I m a g i n a t i o n  v s ,  Reason, 

Howardt s l l C a l i b a n t  s Mind" r e j e c t s  t h a t  t 'Browning's i n t e n t  
was sa t i r i ca l"  ( p .  255) because  " t h e  poem i s  p a r t  o f  Browning's  
way o f  showing t h a t  God r e v e a l s  t o  e a c h  c r e a t u r e  on ly  wnat 
he i s  c a p a b l e  o f  u n d e r s t a n d i n g t 1  ( p .  257) .  I-lowardls r e a d i n g  
depends on h i s  u n d e r s t a n d i n g  o f  'drowning's r e l i g i o u s  be- 
l i e f s .  IvIy i n t e r e s t s ,  and t h e  d i r e c t i o n  o f  t h i s  p a p e r ,  a r e  
c e r t a i n l y  o t h e r .  

See Langbaum "Romanticism a s  a  Modern T r a d i t i o n t 1  f o r  a t r e a t -  
ment o f  t h e  Romantic movement away from 1 8 t h  c e n t u r y  Reason 
and toward P e r c e p t i o n ,  "Wnen t h e  h i g n e r  o r  i m a g i n a t i v e  r a t i o n -  
a l i t y  b r i n g s  t h e  i d e a l  t o  t h e  r e a l  by p e n e t r a t i n g  and pos- 
s e s s i n g  t h e  e x t e r n a l  wor ld  as a way o f  knowing b o t h  i t s e l f  
and t h e  e x t e r n a l  wor ld , "  p ,  2 4 .  

Roland B a r t h e s ,  Le Degre Zero de L t E c r i t u r e  ( P a r i s ,  19531,  
p. 2 1  ( S t y l e  i s  n e v e r  a n y t h i n g  b u t  me tapnor ) .  

For  i n s t a n c e s  of  t h i s  s e e  11. 4 3 ,  97 ,  111, 126 ,  1 6 9 ,  1 9 9 ,  
2 4 0 .  

The Ring and t h e  Book, 1. 863. 

C f .  Shaw ' s u s e  of " d i a l e c t i c "  t h r o u g h o u t  The D i a l e c t i c a l  
Tern e r  as t h e  method o f  2 o r t r a y i n g  " c o n f l i c t i n g  i d e a s  and -% b e l l e  s" o r  " l a y i n g  s i e g e  t o  many p o i n t s  o f  view," p.  2 .  

Browning, "Essay on S h e l l e y "  ( i n )  The P o e t i c a l  d o r k s ,  ed .  
G . R .  S tange  (Boston:  Houghton M i f f l i n ,  1974), pp. 1008- 
1014. 



Altnough a l l e g o r y  i s  a  method i n  i t s  own r i g n t  , I am con- 
c e r n e d - w i t h  a l l e g o r y  as t n e  r e s u l t  o f  c o n t i n u e d  metaphor.  
See Wayne C. Booth,  A R h e t o r i c  o f  I r o n y  (Cnicago:  The 
U n i v e r s i t y  o f  Chicago P r e s s ,  19741,  pp. 2 4  and 139. 

For  an a l t e r n a t e  view on t n e  e f f e c t  o f  rhythm s e e  Honan, 
p. 252: " t h e  rhythm c o n t r i b u t e s  t o  a  g r o t e s q u e  e f f e c t  at 
t h i s  p o i n t  p r e c i s e l y  because  t h e r e  i s  no clear e m o t i o n a l  
c a u s e  f o r  i t ." Again,  t h i s  r e s t r i c t i v e  ' a n a l y s i s  i s  due t o  
Honan's s t a t e d  i n t e r e s t  i n  t r e a t i n g  t h e  d r a m a t i c  monologues 
" s t r i c t l y  as p o r t r a i t s  o f  c h a r a c t e r , "  p. 3. 

C a l i b a n ' s  d i s c o u r s e  b e g i n s  w i t h  a s u p p o s i t i o n  which h e  can- 
n o t  s u b s t a n t i a t e  e m p i r i c a l l y  because  it i s  n o t  g e n e r a t e d  
from h i s  own e x p e r i e n c e .  T h i s  p l a c e s  h i s  s u p p o r t i n g  suppo- 
s i t i o n s  and n i s  " reason ing"  i n  s u s p i c i o n  f rom t h e  o n s e t .  
T h i s  i s  n o t  t o  s u g g e s t  t h a t  C a l i b a n  i s  an  o b j e c t  o f  satire-- 
r a t h e r  t h a t  h i s  t h e o l o g y  i s  founded on s o m e t i ~ i n g  l i k e  f a i t h  
and t h a t  h i s  way o f  k n o w i n g . s e g i n s  w i t h  t h e  s u b j e c t i v e ,  

Mar t in  F o s s ,  Symbol and Metaphor i n  Human Exper ience  
( L i n c o l n :  U n i v e r s i t y  o f  Nebraska P r e s s ,  19491 ,  p. 7 0 ,  

45.. H e r d e r ,  "Ueber den Ursprung d e r  Sprache  ,I1  Werke, e d .  Suphan, 
V ,  pp. 5 3 f f ,  , ' quo ted  i n  E r n s t  C a s s i r e r ,  Language and Mytn, 
t r a n s .  Susanne I(. Langer  (Dover P u b l i c a t i o n s  I n c ,  , l 9 4 6 ) ,  

T h i s  i s  c l o s e  t o  J o n n s o n ' s  p o i n t  that C a l i b a n ,  " i n s t i n c t -  
i v d y  r e a l i z i n g  t h e  s p i r i t u a l  l i m i t a t i o n s  o f  t h e  s y s t e m  o f  
t h o u g h t  t o  which he i s  committed,  i s  d r i v e n  a g a i n s t  n i s  
w i l l  t o  p o s t u l a t e  a C h r i s t i a n  d e i t y , "  ( p .  9 7 ) .  However, 
C a l i b a n  i s  n o t  aware o f  the " C h r i s t i a n "  n a t u r e  o f  e i t h e r  
S e t e b o s  o r  t h e  Quie t  a s  C h r i s t i a n .  I t  i s  n o t  s o  much t h a t  
C a l i b a n  i s  " f o r c e d  a g x n s t  h i s  w i l l 1 '  as h e  s u b m i t s  h i s  
w i l l  t o  s p e c u l a t i o n  and t h a t  s p e c u l a t i o n  i s  c o n t r o l l e d  by 
t h e  range  o f  h i s  i m a g i n a t i o n .  

Theseus ( i n )  S h a k e s p e a r e ' s  A Midsummer N i g h t ' s  Dream, V ,  
i, 15-17. 

Cf. C o l e r i d g e '  s concept  : "The p r imary  I m a g i n a t i o n  I h o l d  
t o  be t h e  l i v i n g  Power and prime Agent o f  a l l  human Percep-  
t i o n ,  and as a r e p e t i t i o n  i n  t h e  f i n i t e  mind o f  t he  e t e r n a l  
a c t  of  c r e a t i o n  i n  t n e  i n f i n i t e  -' I AM " B i o g r a p h i a  L i t e r a r i a ,  
ed .  J .  Shawcross ,  I ,  2 0 2 ,  

Cf. W i l l i a m  B l a k e ' s  v i s i o n :  " T h i s  wor ld  o f  I m a g i n a t i o n  i s  
t h e  wor ld  o f  E t e r n i t y ;  it i s  t h e  d i v i n e  bosom i n t o  which w e  



s h a l l  a l l  go a f t e r  t h e  d e a t h  o f  t h e  Vege ta ted  body. Th i s  
wor ld  o f  Imag ina t i on  i s  I n f i n i t e  and E t e r n a l ,  whereas t h e  
wor ld  o f  Gene ra t i on ,  o r  Vege t a t i on ,  i s  F i n i t e  and Temporal. 
There  e x i s t  i n  t n a t  E t e r n a l  wor ld  t h e  Permanent R e a l i t i e s  
o f  Every Thing which w e  see r e f l e c t e d  i n  t h i s  Vegetable  
Glass o f  Nature .  A l l  Things  a r e  comprehended i n  t h e i r  
E t e r n a l  Forms i n  t h e  Divine  body o f  t h e  S a v i o u r ,  t h e  True 
Vine o f  E t e r n i t y ,  The Human Imagina t ion , "  "A Vis ion  o f  t h e  
L a s t  Judgment" ( i n )  The Complete W r i t i n g s  o f  W i l l i a m  ?Jake, 
ed. Geof f rey  Keynes ( London : Oxford U n i v e r s i t y  P r e s s ,  195 7 )  , 
p. 605 .  

Again,  f o r  a  d i s c u s s i o n  o f  t h i s  k i n d  o f  i m a g i n a t i o n  see 
Langbaum' s !tRomanticism as a Modern T r a d i t i o n . "  
C f .  P l o t i n u s '  s e n s e  o f  t h e  f u n c t i o n  o f  t h e  i m a g i n a t i o n ,  
"We must b e a r  i n  mind t h a t  t h e  arts do n o t  s imply  i m i t a t e  
t h e  v i s i b l e ,  b u t  go back t o  t h e  r e a s o n s  f rom whicn n a t u r e  
comes; and f u r t h e r  t h a t  t h e y  c r e a t e  much o u t  o f  themse lves .  . . It 

Quo t ed  i n  The Great C r i t i c s  , 3 rd  zd . ,  ed .  J. Smith and 
E.W. Parks  (\iJ.iq. Norton & Co., 1 9 h l ) ,  p.  5. 

A r a d i c a l l y  d T f f e r e n t  i n t e r p r e t a t i o n  o f  b o t h  t h i s  poem and 
. o f  ~ r o w n i n g ' s  i n t e r e s t s  as h r t i s t  i s  t o  be found i n  i J i l l i a m  

W n i t l a ' s  The C e n t r a l  T r u t h :  The I n c a r n a t i o n  i n  Robert  
Browning's P o e t r y  ( U n i v e r s i t y  o f  Toronto  P r e s s ,  1963) .  
Whi t l a  s e e s  Ca l iban  " t o  e x i s t  i n  an e t e r n i t y  o f  non-being 
where ne  can s c a r c e l y  h e l p  b e i n g  sub-human" ( p ,  Y 3 )  because  
he  h a s  "not  en joyed  t h e  l i g n t  o f  C h r i s t i a n  r e v e l a t i o n , "  
(p .  42 1. W h i t l a  acknowledges Ca l i ban '  s " a c t i v e  imag ina t i on"  
( p .  41) b u t  i s  u n w i l l i n g  t o  t a k e  Ca l iban  as a  , s e r i ous  
pe rsona .  T h i s  s t u d y  o f  Browning's r e l i g i o u s  f a i t h  moves 
t o o  f a r  from a c t u a l  t e x t u a l  c o n s i d e r a t i o n  whicn i s  r e q u i r e d  
t o  "shed l i g h t 1 '  on t n e  poems. 

52. Again,  t h i s  i n t e r e s t  i n  t h e  r e l a t i o n s n i p  o f  baub l e  and Real, 
a c t u a l  and Now i s  an a s p e c t  o f  Browning's romant ic i sm and 
i s  i n d i c a t i v e  o f  h i s  a e s t h e t i c  r e l a t i o n s h i p  t o  S h e l l e y .  See 
C.M. Bowra, The Romantic Imag ina t i on   o on don: Oxford 
U n i v e r s i t y  P r e s s ,  19491, on  S n e l l e y :  "The P o e t ' s  t a s k  i s  
t o  uncover  t h i s  a b s o l u t e  r e a l  i n  i t s  v i s i b l e  examples and 
t o  i n t e r p r e t  them th rough  it. . . S h e l l e y  t r i e d  t o  g r a s p  
t h e  whole o f  t h i n g s  i n  i t s  e s s e n t i a l  u n i t y ,  t o  show what 
i s  r e a l  and wnat i s  merely phenomenal,  and by do ing  t n i s  
t o  d i s p l a y  how t h e  phenomenal depends on t n e  real  ," p.  2 1 .  

53. See Honan's d e f i n i t i o n  o f  "imagery1' as f i g u r a t i v e  l anguage ,  
and "image" as an i n s t a n c e  o f  i t ,  p. 166. 

54. See C h r i s t i n e  Brooke-Rose, A G r a m m a r  o f  Metaphor (London: 



S e c k e r  E Warburg, 1965 1, "Any i d e n t i f i c a t i o n  o f  one t h i n g  
w i t h  a n o t h e r ,  any rep lacement  o f  t n e  more u s u a l  word o r  
p n r a s e  by a n o t n e r  i s  a metaphor,"  p .  17 . -  

See Stephen J .  Brown, Tne World o f  Imagery (New York: R u s s e l l  
E R u s s e l l ,  1 3 6 6 ) ,  "de mignt  nave c a l l e d  i t  ' f i g u r a t i v e  l a n -  
guage ' .  . . I iiave g i v e n  t o  i t  t h e  name o f  metaphor, ' '  p. 25.  

See Angus F l e t c n e r ,  A l l e g o r y :  The Theory o f  t n e  Symbolic  
Mode ( I t h a c a ,  Iiew York: C o r n e l l  U n i v e r s i t y  P r e s s ,  l g d 4 ) ,  
"Allegory s a y s  one t h i n g  and means a n o t h e r , "  p. 2 .  See 
a l s o  Soren  Kiericegaard, The Concept o f  I r o n y ,  t r a n s .  Lee 
M. Cape1 (New York: i i a r p e r  & Row, l 9 6 5 ) ,  " I r o n y  b e l o n g s  
t o  t h e  m e t a p h o r i c a l  s p h e r e ,  f o r  t h e  concern  o f  t h e . '  i r o n i s t  
i s  t o  seem o t n e r  t h a n  h e  a c t u a l l y  i s , "  p .  273. 

See C o l i n  Turbayne,  The Mytn o f  Metaphor,  r e v .  ed .  (Columbia,  
Soutn  C a r o l i n a :  U n i v e r s i t y  o f  Sou th  C a r o l i n a  P r e s s ,  1970) , 
"The f a b l e ,  t h e  p a r a b l e ,  t i e  a l l e g o r y ,  and  t h e  m y t h - a r e  
l i k e  t h e  model,  e x t e n d e d  o r  s u s t a i n e d  metaphors ,"  p. 1 9 .  - - 
For  a n o t h e r  view o f  t h e  r e l a t i o n s h i p  o f  a l i e g o r y  t o  metapnor 
s e e  Leech,  A L i n g u i s t i c  Guide t o  E n g l i s h  P o e t r y ,  "Al legory  
s t a n d s  i n  t h e  same r e l a t i o n  t o  a n  i n d i v i d u a l  syrihol as ex- 
t e n d e d  metaphor  does t o  s i m p l e  metaphor - -a l l egbry  mignt  be 
d e s c r i b e d  a s  a ' m u l t i p l e  symbol '  i n  wnich a number o f  d i f -  
f e r e n t  symbols ,  w i t h  t h e i r  i n d i v i d u a l  i n t e r p r e t a t i o n s ,  j o i n  
t o g e t h e r  t o  make a  t o t a l  i n t e r p r e t a t i o n , "  p.  163.  Leecn ' s  
d e s c r i p t i o n  depends on a concep t  o f  t h e  symbol as s t a t i c .  

See R i c n a r d  Ohmann, "Prolegomena t o  t h e  A n a l y s i s  o f  S t y l e "  
( i n )  E s s a y s  on t n e  Language o f  L i t e r a t u r e ,  ed .  Chatman E 
Levin  (Bos ton :  Houghton, M i f f l i n  Co., 19671,  "The wor ld  
i n  i t s e l f ,  t h e  i n f a n t ' s  w o r l a ,  i s  b a r r e n  o f  form, w i t h o u t  
o r d e r ,  m e r e  r a w  m a t e r i a l  f o r  man's p e r c e p t u a l  and v e r b a l  
m a n i p u l a t i o n .  The forms o f  tnougi1t ,  t h e n ,  a r e  n o t  i n n e r e n t  
i n  t h i n g s  as t h e y  a r e , "  p. 401. S t y l e  i s  t h e  " w r i t e r ' s  
method of d i s s e c t i n g  t h e  u n i v e r s e ,  as e x p r e s s e d  by t h e  i n -  
f i n i t e  number o f  c n o i c e s  n e  makes," p. 411. 
See a lso Kevin Ker rane ,  " N i n e t e e n t h  Century  Backgrounds of 
Modern A e s t h e t i c  C r i t i c i s m "  ( i n )  The Quest  f o r  I m a g i n a t i o n ,  
e d ,  0.3. Hard i son .  Jr. ( C l e v e l a n d .  Onio: P r e s s  o f  Case 
Western Reserve  ~ n i v e r s i t ~ ,  1 9 7 1 ) ;  "The mind does n o t  r e c e i v e  
a ready-made, d e p e n d e n t l y  ' o b j e c t i v e '  r e a l i t y ;  t h e  mind it- 
s e l f  a lways  e n t e r s  i n t o  t n a t  which it p e r c e i v e s  and under-  
s t a n d s .  Thus ' s e e i n g '  i s  ' s e e i n g  as' ," p. 4 .  
See also W i t t g e n s t e i n  on " s e e i n g  as , I 1  p a  197e.  



5 9 .  I r e f e r  t o  TurLayne l s  s e n s e  o f  nietaphor h e r e ,  as " t n e  p r e -  
sen tment  o f  t h e  f a c t s  o f  one  s o r t  a s  i f  t h e y  be longed  t o  
a n o t h e r , "  p.  2 2 .  Turbayne d i f f e r e n t i a t e s  between u s i n g  a  
metaphor and b e i n g  used by i t ,  "Between u s i n g  a model and 
m i s t a k i n g  a model f o r  t n e  t h i n g  modelled.  The one  i s  t o  
make b e l i e v e  t h a t  something i s  t h e  c a s e ;  t h e  o t h e r  i s  t o  
b e l i e v e  i t , "  p .  2 2 .  Ca l iban  i s  used  by h i s  metaphor.  The 
"make-bel ieve" o f  p l a y i n g  P r o s p e r  i s  m i r t h  ; h i s  ~ e l i e f  i n  
S e t e b o s  i s  L i f e .  

60. The i n s t a n c e s  o f  d o u b l i n g ,  o f  p a i r s ,  c o n t r a r i e s ,  and ana- 
l o g i e s  t h r o u g h o u t  t h e  poem a r e  e x t e n s i v e .  The f o l l o w i n g  
c a t a l o g u e  i s  o n l y  a p a r t i a l  l i s t  b u t  i s  an  i n d i c a t i o n  o f  
C a l i b a n '  s methodology: " t h e  p a i r "  (221 , "both" ( 4  ) , "couple"  
( 2 3 9 ) ,  "two f l i e s " ( 2 5 8 1 ,  " k i l l s  b o t h W ( 2 5 9 ) ,  "two b l a c k  
p a i n f u l  b e e t l e s "  ( 260 , " h i s  own s e l f " / " T o u c h i n g  t h a t  o t h e r "  
( 1 5 / 1 6 ) ,  " o t h e r  k i n d  o f  w a t e r ,  n o t  h e r  l i f e w (  391, "meant 
o t h e r 1 ' ( 1 7 3 ) ,  " o t h e r w i s e  w i t h  such  a n o t h e r "  (237)  , "summer- 
time11/"wintertime"(189/19), "moon"/"sun"( 24/25 ) ,  Cal iban /  , 

S e t e b o s  ( e a c h :  s o  H e ) ,  C a l i b a n / P r o s p e r  (150-16 81, "p ipe t1 /  
C a l i b a n  (117-1261, C a l i b a n / " c l a y  b i r d 1 ' (  771, S e t e b o s / Q u i e t  
( 1 3 2 ,  1 7 0 ,  2 4  71, " ~ r a b s ~ ~ / C a l i b a n ( l O O )  , " s e a - b e a s t M / C a l i b a n  
(1661 ,  1fsea-beast11/Setebos(184),  " 1 - I i m s e l f " / " ~ e c o n d s e l f ~ ~ ( 5 7 ) ,  
t h i s  wor ld / "no  new w o r l d w (  244 1 ,  C a l i b a n / " s q u i r r e l " (  2261, 
C a l i b a n / " u r c n i n l '  ( 2 2 9  1 , " c u t  a f i n g e r  o f  f1'/"14aketh h i s  t e e t h  
meet t n r o u g n  h i s  upper  L ip" (271 /293) .  
See  a l s o  t h e s e  e l a b o r a t e  a n a l o g i e s :  i c y  f i s h  (33-431,  c l a y  I 

b i r d  (68-97) , p r a t t l i n g  p i p e  (117-1261, baub le  wor ld  (143- 
1481 ,  a l l  o f  which a r e  d i s c u s s e d  i n  t n e  t e x t .  
See  a l s o  t h e  f o l l o w i n g  compound v e r b s :  
" touch  and t i c l c l e " ( 9 ) ,  " l i v e s  and grows"(291,  " rounds  and 
e n d s n (  30) , " h a t i n g  and lov ing1 ' (4  3 )  , " f l o a t s  and feeds1 ' (481  , 
"admires  and mocks1'( 65 1 ,  " b i l l  and k i s s "  ( 70 1 ,  "making and 
m a r r i n g n ( 9 7 1 ,  "found and fough t"  (1301 ,  "cower and couch" 
(1581,  Each p a i r  i n d i c a t e s  C a l i b a n ' s  way o f  p e r c e i v i n g .  

61. See  my d i s c u s s i o n  on  t h e  s i g n i f i c a n c e  o f  "as a  brow i t s  eye" 
above. 

62. For  an  accoun t  o f  t h i s  p e c u l i a r  usage  s e e  E.K. Brown, "The 
F i r s t  Pe r son  i n  ' C a l i b a n  U ~ o n  S e t e b o s '  .I1  ( i n )  Modern 
Language N o t e s ,  66 ( J u n e ,  i 9 5 1 1 ,  392-365. Brown s e e s  t h e  
s w i t c h  f rom f i r s t  t o  t h i r d  p e r s o n  as a  d e v i c e  used  t o  h e i g h t e n  - - 
t h e  drama " i n  wnich t h e r e  i s  a  sudden slow r i s e  towards  
t h i n k i n g  o n e s e l f  a s  g r e a t  as o n e ' s  god and a  sudden f a l l  
t o  g r o v e l l i n g  a s  a s l a v e  b e f o r e  t h a t  god,"  p .  395 .  
S h a p i r o ' s  e x p l a n a t i o n  i s  no  more i l l u m i n a t i n g ,  " d e s p i t e  h i s  
b r a g g i n g ,  he i s  s o  a f r a i d  o f  b e i n g  o v e r h e a r d  t h a t  he r e f e r s  
t o  h i m s e l f  i n  t h e  t h i r d  p e r s o n  t n r o u g n  most o f  t h e  poem and 

I 



keeps  h i s  "I1' w e l l  h idden .  I n  ~i few p laces  wnere he l a p s e s  
i n t o  t h e  f i r s t  p e r s o n ,  g e n e r a l l y  he c o n j u r e s  up some c r u e l t y  
h e  might  pe r fo rm on a  weaker c r e a t u r e  ," p ,  59 .  

63,  Langbaum, p .  208. 

6 4 .  Langbaum, p ,  209, "As  i n  a l l  p o e t r y  o f  e x p e r i e n c e ,  t h e  f i n a l  
p e r c e p t i o n  i s  a f u s i o n  o f  s u b j e c t  and o b j e c t ,  an i n s t a n t  
when t n e  s p e a k e r  s e e s  and u n d e r s t a n d s  t h e  o b j e c t  b e c a u s e ,  
s e e i n g  it t n r o u g h  h i s  own p e r s p e c t i v e ,  ile s e e s  and under-  
s t a n d s  h i m s e l f  i n  it." T h i s ,  however,  i s  n o t  t h e  k i n d  o f  
ep iphany  i n  " C a l i b a n  Upon Se tebos . "  Ca l iban  does  n o t  s e e  
S e t e b o s  ( t h e  o b j e c t i v e  wor ld )  as a f i g u r a t i o n  o f  h i s  own 
mind. I I e  i s  f u s e d  w i t n  t n e  o b j e c t  because  he i s  b o t h  sub- 
j e c t  and o b j e c t .  

65. B lake ,  "Tne H a r r i a g e  o f  h'eaven and H e l l , "  p.  153. 

66, Both Shaw and H a r r o l d  ( a l t n o u g h  t o  a l e s s e r  e x t e n t  t h a n  
Shaw) comple te  t h e i r  s t u d i e s  w i t n  s t a t e m e n t s  t h a t  a t t e m p t  
t o  s i t u a t e  3rowning i n  a r e l i g i o u s  s t a te  o f  some s i l e n t  
communion w i t n  God. 3 0 t h  c r i t i c s  a r e  concerned w i t h  " f i n a l  
union1' (Snaw p. 317) and " e v e n t u a l  u n i t y "  ( H a r r o l d  p. 235) .  
Both s e e  The Ring and t h e  Book a s  Browning's achievement  
o f  t h i s  e n d ;  ~ 0 t h  a r g u e  t n a t  h i s  d i a l e c t i c a l  t emper  and com- 
p lementa ry  t e c h n i q u e  a r e  methods o n l y - - m a n s  t o  t h a t  end.  
I q u e s t i o n  t h e s e  c o n c l u s i o n s ,  I s e e  Browning's  p o e t i c  p r e -  
o c c u p a t i o n ,  up t o  and i n c l u d i n g  The Ring and t h e  Book, t o  
be w i t h  " t n e  way o f  t i le world' '  and  i t s  r e p r e s e n t a t i o n  and 
n o t  w i t h  r e l i g i o u s  o r  m y s t i c  r e s o l u t i o n .  See Browning's  
"Essay on S h e l l e y "  where n e  s t a t e s :  " I f  t h e  s u ~ j e c t i v e  
might seem t o  be t h e  u l t i m a t e  r equ i rement  o f  e v e r y  a g e ,  t n e  
o b j e c t i v e  i n  i t s  s t r i c t e s t  s e n s e  must s t i l l  r e t a i n  i t s  o r i -  
g i n a l  va lue .  For  i t  i s  w i t h  t n e  w o r l d ,  as s t a r t i n g  p o i n t  
and b a s i s  a l i k e ,  t h a t  we s n a l l  a lways have t o  concern  o u r -  
s e l v e s ;  t h e  wor ld  i s  n o t  t o  be l e a r n e d  and thrown a s i d e ,  b u t  
r e v e r t e d  t o  and r e l e a r n e d ,  The s p i r i t u a l  com2renension may 
b e  i n f i n i t e l y  s u b t l i z e d  b u t  i t s  raw m a t e r i a l  must remain ."  

6 7 ,  "Essay on S h e l l e y . "  

68. T h i s  i s  K e a t s ' s  "Negative C a p a b i l i t y . "  See' h i s  l e t t e r  t o  
George and Tom ~ e a t s ,  1817 ( i n )  The- S e l e c t e d  L e t t e r s  o f  
Jonil Xea t s .  ed .  L i o n e l  T r i l l i n g  (Garden C i t v .  N e w  York: - .  

C d  J ,  

Doubleday h c n o r  fiooks, l g s i i ) ,  2. 1 0 3 ,  

69 ,  I n  a  l e t t e r  t o  ??oodhouse, October  27,  1818 Kea-ts w r i t e s  : 
"iihat shocks  t n e  v i r t u o u s  p , ~ i l o s o p h e r ,  de l i g : ~ t s  t h e  Camelion 
Poe t .  I t  does  no  harm from i t s  r e l i s n  o f  t n e  d a r k  s i d e  o f  .- 



t h i n g s  anymore t n a n  from i t s  t a s t e  o f  t h e  b r i g n t  o n e ;  b e c a u s e  
t h e y  b o t ; ~  end in s p e c u l a t i o n , "  p ,  1 6 6 .  

70 ,  " E s s a y  on  S h e l l e y , "  

71.  C ,  Day L e w i s ,  on tile r o l e  o f  t h e  p o e t ,  p ,  1 5 7 .  



CIIAPTER I1 

"Abt Vogler":  Tile D i s s i p a t i o n  o f  S o u l  

w i t h  music l o u d  and l o n g ,  
I would b u i l d  t h a t  dome i n  a i r ,  
That sunny dome! t r tose caves  o f  i c e !  
And a l l  who n e a r d  s h o u l d  s e e  them t h e r e ,  
And a l l  s h o u l d  c r y ,  Lieware! aeware!  

C o l e r i d g e .  "Xubla Khan; o r ,  A Vis ion  i n  a  ream" 

And soon t h e  f ragments  dim o f  l o v e l y  forms 
Come t r e m b l i n g  b a c k ,  u n i t e ,  and now once  more 
The p o o l  becomes a m i r r o r .  

C o l e r i a g e .  " T h e  P i c t u r e  ; o r ,  Tne L o v e r ' s  Resolut ion1 '  



C a l i ~ a n ' s  r e l a t i o n s h i p  t o  "Ca l iban  Upon S e t e b o s "  i s  

t h a t  o f  c h a r a c t e r  t o  mi r ro r - -a  m i r r o r  whicn r e f l e c t s  t o  t n e  

1 
aud ience  and v iewers  t h e  wor ld  and l i f e  e n a c t e d .  T h i s  connec- 

t i o n  o f  c h a r a c t e r  t o  t h e  wor ld  i s  p a r t  o f  t h e  r e l a t i o n s h i p  o f  

t h e  c o n c r e t e  t o  t h e  a b s o l u t e :  t h e  poem i s  t h a t  d r a m a t i z a t i o n .  

" A b t  Vogler ,"  a l s o  a d r a m a t i c  monologue p u b l i s h e d  i n  

Dramat is  P e r s o n a e ,  i s  s t r u c t u r e d  w i t h  t h e  same concerns  and 

c o r r e l a t i o n s  that " c n a r a c t e r i z e "  "Ca l iban  Upon Se tebos . "  
2 

Both s p e a k e r s  o u t l i n e  a  r e l a t i o n s h i p  between t h e  c h a r a c t e r  and 

h i s  God. Both s p e e c h e s  are l i b a t i o n s  o r  p r a i s e - p r a y e r s .  And 

b o t h  c h a r a c t e r s  a r e  v i t a l l y  concerned  w i t h  t h e  c r e a t i v e  

' 3 
p r o c e s s .  Vogler  i s  more o v e r t l y  p r e o c c u p i e d  w i t h  t h e  

f u n c t i o n  o f  a r t ;  he i s  less  p l a y f u l  t n a n  Ca l iban  and l e s s  

aware o f  h i s  mask. 

"Abt Vogler"  h a s  been t r e a t e d ,  l a r g e l y ,  as something 

o t h e r  t i ~ a n  c h a r a c t e r  s t u d y  o r  " imag inary  u t t e r a n c e  ," sometiling 
4 

o u t s i d e  a d r a m a t i c  Context .  The poem h a s  been d e s c r i b e d  a s  
6 

l y r i c , 5  as s t a t e m e n t ,  and as Browning's  p e r s o n a l  t e s t i m o n y  o f  

7 
r e l i g i o u s  f a i t h .  V o g l e r ' s  s p e e c h  i s  app lauded  as " a l l  t r i u m -  

phan t  a r t"  w n i l e  Vogler  i s  r e v e r e d  as one h i g h e s t  on t n e  a r - t i s t  



8 
r o l l .  

My r e a d i n g  o f  t h e  poem a t t e m p t s  t o  e s t a b l i s h  t h a t  

Vogler  i s  more an o b j e c t  o f  s a t i r e  t h a n  an example o f  t h e  

g r e a t e s t  o f  a r t i s t s .  While Ca l iban  i s  t r e a t e d  w i t h  some 

empathy by Browning, Vogler  i s  p o r t r a y e d  as. something o f  a 

9 
c h a r l a t a n .  3 do n o t  i n s i s t  t h a t  V o g l e r ' s  v a l u e s  and i n t e r e s t s  

a r e  n e c e s s a r i l y  a t  odds w i t h  t h o s e  o f  Browning o r  t h a t  t h e  p o e t  

a l i g n s  h i m s e l f  more c l o s e l y  t o  C a l i b a n t s  voice- -only  t h a t  

V o g l e r ' s  u s e  of language be c o n s i d e r e d  i n  t h e  c o n t e x t  s u p p l i e d  

by t h e  poem i t s e l f ,  

Perhaps " A b t  Vogler" i s  Browning's  g e s t u r e  a t  s e l f -  4 I 

p a r o d y ,  where t n &  p o e t  acknowledges,  once more, t h e  vacuous 

g u l f  between p e r c e p t i o n  and e x p r e s s i o n ,  Perhaps  t h e  poem i s  
f 

i n t e n d e d  t o  r e p r e s e n t  a r e a c h i n g  towards  some u n g r a s p a b l e  phantom 
#il 

o r  p e r f e c t  form, N o n e t h e l e s s ,  t n e  s p e e c h  c o l l a p s e s  on i t s  

n a r c i s s i s t i c  and s e l f - s e e k i n g  e n e r g y ,  V o g l e r ' s  p u r p o r t e d  

i n t e r e s t  i n  his God i s  c o n s i s t e n t l y  t r a n s l a t e d  i n  t e rms  o f  

s e l f - l o v e .  H i s  concern  w i t h  t h e  c r e a t i v e  p r o c e s s  and w i t h  h i s  

p a l a c e  o f  music i s  r e p l a c e d  by h i s  concern  f o r  h i s  own p l a c e  

i n  t n e  scheme of t h i n g s .  H e  i s  o u t  o f  harmony w i t h  n i s  l o c a -  

t i o n :  e a r t h  t o  him i s  " a l i e n  ground." 
10 

H i s  s o u l  i s  d i s l o c a t e d .  

This s t u d y  w i l l  o u t l i n e  t h e  d i s p a r i t y  between V o g l e r ' s  

m u s i c a l /  v e r b a l  accomplishments  and the c o n t e x t  o f  h i s  e x p e r i -  

ence .  I t  w i l l  examine,  t h e r e b y ,  t ne  p o e t ' s  use  o f  i r o n y  i n  

t h e  r e v e l a t i o n  of t h e  d i s t i n c t i o n  between what i s  s t a t e d  and 



what i s  imp l i ed .  Th i s  i n v o l v e s  a c o n s i d e r a t i o n  o f  t h e  n a t u r e  

11 and f u n c t i o n  o f  t h e  d r ama t i c  mask, bo th  as a method o f  p re -  

s e n t a t i o n  and as a comment on t h e  p r e s e n t a t i o n  i t s e l f - - t h e  

d r a m a t i c  monologue form. The concept  o f  s o u l  developed i n  t h e  

poem w i l l  be  pursued  as an i n d e x  o f  t h e  man/God, c r e a t o r /  

c r e a t e d  correspondence  which o r g a n i z e s  Vogler '  s commentary. 

The Browning monologue o f t e n  u s e s  some a s p e c t  o f  

"so.ul" t o  i n d i c a t e  t h e  s e p a r a t i o n  between t h e  known (appearance)  

and t h e  unknown ( r e a l i t y ) .  Browning's c h a r a c t e r s  r e g u l a r l y  

abuse  o r  misuse t h e i r  s o u l s  and i n  t h e  p r o c e s s  deny themse lves  

wha tever  it i s  t h e y  seek .  T h e i r  s u c c e s s  i s  i n  d i r e c t  r e sponse  

( and  p r o p o r t i o n )  t o  t h e i r  r e c o g n i t i o n  o f  t h e  va lue  and f u n c t i o n  

o f  t h e  s o u l .  When t h e  s o u l  i s  "bruised1 '  t h e  body s u f f e r s .  

And, concomi t an t l y ,  t h e  misuse o f  t h e  body i n  e f f o r t s  t o  

"p l ea su re "  t n e  s o u l  r e s u l t s  i n  s tasis  and c o l l a p s e ,  

I n  1863 Browning added a n o t a t i o n  t o  ~ & d e l l o ,  t h e  

n a r r a t i v e  poem he  had w r i t t e n  twen ty - f i ve  y e a r s  e a r l i e r :  "My 

stress l a y  on t h e  i n c i d e n t s  i n  t h e  development o f  a s o u l :  

l i t t l e  else i s  worth  s tudy."  
1 2  

I n  "Abt Vogler  ," p u b l i s h e d  i n  

1864,  Browning a g a i n  traces t h e  development o f  a s o u l  t h a t  i s  

l o s t  i n  a journey  towards  s e l f - f u l f i l l m e n t .  The poem i s  

m e t a p h o r i c a l l y  concerned w i t h  t h e  s e p a r a t i o n  between t h e  sub- 

s t a n t i a l  and t h e  ephemeral .  Sou l  r e p r e s e n t s  t h e  ephemeral  ; 

e x p e r i e n c e  t h e  s u b s t a n t i a l .  
1 3  

Vogler ,  who p u r p o r t s  t o  s e e k  

s u b s t a n c e ,  i s  unab le  t o  use  h i s  a s p i r a t i o n s  p r o f i t a b l y .  He i s  



unab le  t o  l o c a t e  a form whicn a c h i e v e s  a n y t h i n g  more t h a n  a 

semblance o f  permanence. H i s  s o u l  i s  i n  c o n t e s t  w i t h  h i s  e x p e r i -  

ence .  L ike  S o r d e l l o  he does  n o t  make use  o f  t h e  "bodyff o f  h i s  

e x p e r i e n c e .  Both t n e i r  s o u l s  prove  " incomple te  f o r  E t e r n i t y : "  

The s o u l ' s  no  w h i t  
Beyond t h e  body ' s  purpose  under  i t .  

( S o r d e l l o ,  Bk V I ,  1 ,563-64) 

Vogler  f e e l s  h i s  art i s  i n s u f f i c i e n t  because  i t  

canno t  p r o v i d e  him w i t n  i m m o r t a l i t y .  He i s  d i s t r a u g h t  by t h e  

f a c t  t h a t  h i s  music does n o t  c r e a t e  a l a s t i n g  p l e a s u r e - p a l a c e  

f o r  h i s  s o u l .  H e  i s  o b s e s s e d  w i t n  t n e  s e p a r a t i o n  between him- 

s e l f  and h i s  music. 

T h i s  dilemma i s  common anong Browning a r t i s t s ,  

Cleon d e s p a i r s  because  h i s  works do n o t  a c n i e v e  a  c o n c r e t e  

permanence f o r  h i s  s o u l .  L ike  Vogler  he canno t  r e c o g n i z e  t h e  

v a l u e  o f  a r t  f o r  i t s  own sake  : 

Sappho s u r v i v e s ,  because  we s i n g  h e r  s o n g s ,  
And Aeschylus ,  because  w e  r e a d  h i s  p l a y s !  

(''Clean ,'I 11.304-05) 

The f a i l u r e  .of t n e  a r t  t o  b r i n g  t h e  a r t i s t  s u b s t a n c e  and perma- 

nence  i s  a r e f l e c t i o n  on t h e  a r t i s t  and n o t  t h e  a r t  o b j e c t .  

The a r t  o b j e c t  e x i s t s  i n d e p e n d e n t  of  t h s  m u s i c i a n ,  p a i n t e r  o r  

p o e t .  V o g l e r ' s  o b s e s s i o n  w i t h  t h e  d i s p a r i t y  between h i s  i n -  

t e n t i o n s  and h i s  accomplishmsnt  i s  a main f o r c e  i n  promot ing  



t h e  c o l l a p s e  of h i s  soul, I r o n i c a l l y ,  t h e  absence  o f  t h e  sub- 

s t a n t i a l  c o n t r i b u t e s  t o  t h e  demise of the ephemeral .  " K i t  

Vogler" i s  b u i l t  on t h i s  s y s t e m  o f  i r o n y .  The i r o n i c  metnod 

1 4  
exposes  t h e  s e p a r a t i o n  be tween appearance  and r e a l i t y  , 
between ti le s o u l  and t h e  l i f e ,  and between t h e  r e a c h  and g r a s p ,  

I r o n y  may be  o p e r a t i v e  i n  any l i t e r a r y  c o n t e x t  i n  

t n a t  e a c h  item i n  any l e x i c o n  h a s  d e n o t a t i o n s  and c o n n o t a t i o n s  

which may be s e p a r a t e .  15 Dramatic  i r o n y  o c c u r s  where t h e r e  i s  

a d i s c r e p a n c y  o f  any o r d e r ,  a n d ,  i n  t i l e  d r a m a t i c  monologue, 

where t h e r e  i s  a d e p a r t u r e  from what i s  s a i d  a t  one p o i n t  t o  

16 
wnat i s  r e v e a l e d  a t  a n o t h e r .  Although "kbt  V o g l e ~ "  i s  a  

r e p r e s e n t a t i o n  of the c o n n e c t i o n  o f  the a b s o l u t e  t o  t h e  c o n c r e t e ,  

t h e  I d e a l  t o  t h e  r e a l l ,  it i s  c e r t a i n l y  a l s o  an i m i t a t i o n  o f  

numan a c t i v i t y .  A s  a d r a m a t i c  poem "Aht Vogler" p r e s e n t s  t h e  

r e a d e r  w i t h  a p e r s p e c t i v e  on a p e r s p e c t i v e :  we a r e  g i v e n  

V o g l e r ' s  view o f  t h e  wor ld  a s  w e l l  as a frame t h r o u g h  which t o  

examine h i s  view. Tne c o n t e x t  of h i s  speech  i s  i n  i r o n i c  

j u x t a p o s i t i o n  t o  t h e  speech  i t s e l f .  " ~ b t  Voglerl '  o f f e r s  a  

commentary on Abt Vogler.  The poem p r e s e n t s  a  p i e c e  o f  v i r t u a l  

l i f e  b u t  i t s  method i s  t o  r e v e a l  t h e  n a t u r e  and semblance o f  

i l l u s i o n .  
17 

The poem i s  an ex tended  metaphor where V o g l e r ' s  c r e -  

a t i v i t y  i s  emblematic  o f  t h e  r e l a t i o n s h i p  between body and s o u l  

and between f a c t  and fancy.  
18 His c r e a t i v e  e f f o r t  combines 

with i t s  p r o d u c t s - - t h e  m u s i c a l  and v e r b a l  cons t ruc t io r i s - -and  
I 



i n  t h e  p r o c e s s  i l l u s t r a t e s  t l a e  d i f f e r e n c e s  between t n e  sub- 

s t a n t i a l  a s p e c t s  o f  b o d y l f a c t  and t n e  epnemeral  q u a l i t i e s  o f  

s o u l / f a n c y .  V o g l e r ' s  u n d e r s t a n d i n g  of  t h e  v a l u e  of  h i s  c r e a -  

t i v i t y  i s  a t  odds w i t n  ais c r e a t i v e  e n e r g y .  I r o n i c a l l y ,  t h i s  

e n e r g y  i s  l a r g e r  t h a n  V o g l e r l s  accomplishments  ; h i s  c r e a t i v e  

i n s t i n c t s  encourage  him t o  a r t i c u l a t e  h i s  m u s i c a l  e x p e r i e n c e  

i n  t e r m s  o f  t A e  speech.  I n  s p i t e  o f  n i s  p e r s o n a l  f a i l u r e  

V o g l e r ' s  t t s t o r y ' '  i s  a reminder  o f  t h e  v a l u e  and p o t e n t i a l  o f  

t h e  r e a c h i n g  c r e a t i v e  e f f o r t ,  
19 

V o g l e r ' s  commentary i s  a l l e g o r i c a l  i n  t h a t  i t  i s  

i n p o s e d  on n i s  e x t e m p o r i z i n g ,  H i s  metnod i s  symbol ic  o f  t h e  

r e l a t i o n s n i p  between p e r c e p t u a l  e x p e r i e n c e  and t h e  fo rmal  p r e -  

s e n t a t i o n  of i t .  H e  u s e s  t h e  " f a c t s f f  of h i s  e x p e r i e n c e  t o  

manufac tu re  a r e l a t i o n a l  form. He a t t e m p t s  t o  i n t e r p r e t  

e x p e r i e n c e  by u s i n g  an  ana logous  f f f a n c i f u l t f  s t r u c t u r e .  V o g l e r ' s  I 

commentary i s  r e l a t e d  t o  t h e  f a c t s  of n i s  e x p e r i e n c e  much l i k e  

h i s  m u s i c a l  a b i l i t y  i s  r e l a t e d  t o  f a n c y ,  He "makes" one form 

i n  t e r m s  of  a n o t h e r :  t h e  " b e a u t i f u l  b u i l d i n g "  (1. 9 )  he  con- 

s t r u c t s  i s  f o r t i f i e d  and framed by the commentary. N e c e s s a r i l y ,  

each s t r u c t u r e  i s  dependent  on the o t h e r ,  Both a r e  weakened 

by t h i s  p a r t i c u l a r  i n t e r r e l a t i o n .  V o g l c r l s  a r t i c u l a t i o n  f a i l s  

him and " s i l e n c e  resumes h e r  r e i g n "  (1, 8 9 )  when thi! memory o f  

h i s  e x t e m $ o r i z i n g  f a d e s  and he i s  removed from t n e  e x p e r i e n c e  

which i n i t i a t e d  t h e  v e r b a l  r e n d i t i o n ,  L i t e r a l l y ,  h i s  com- 

.. mentary .is a memorial t o  nis mus ic ,  a n o t h e r  form f o r  h i s  s o u l .  



H i s  s o u l  depends on t h e  e x i s t e n c e  of  this e x t r a n e o u s  s t r u c t u r e  

f o r  i t s  s u r v i v a l  j u s t  a s  i t  depended on t h e  p a l a c e  o f  music f o r  

i t s  s u s t e n a n c e .  Both a u x i l i a r y  c o n s t r u c t i o n s  p rove  non- 

s u p p o r t i v e .  

I n  t h e  Browning monologue c h a r a c t e r  b e a r s  t h e  same 

r e l a t i o n  t o  t h e  poem as t h e  s u b j e c t i v e  does  t o  t h e  o b j e c t i v e  ; 

t h e  c h a r a c t e r ' s  s u b j e c t i v e  wor ld  i s  r e l a t e d  t o  t h e  e x t e r n a l  

world i n  t h e  same way t h a t  t h e  s p e a k e r ' s  c h a r a c t e r  i s  r e l a t  

t o  t h e  poem. The c h a r a c t e r ' s  a r t i c u l a t i o n  o f  n i s  e x p e r i e n c e  

i s  t h e  b o d y / f a c t  a s p e c t  o f  t h e  poem and p r o v i d e s  t n e  s u b j e c t i v e  

c o r r e l a t i o n  t o  t h e  s o u l  and fancy  o f  t h e  o b j e c t i v e  wor ld ,  20  

The body h o l d s  t h e  shape  and c h a r a c t e r  w h i l e  t h e  s o u l  r e l a t e s  

t h e  c o n t a i n i n g  form t o  t h e  e x t e r n a l .  T h i s  r e l a t i o n s h i p  i s  con- 

s i s t e n t l y  i r o n i c :  the c h a r a c t e r '  s e x p e r i e n c e  (body/  f a c t )  , 
wnicn i s  t h e  speech  i t s e l f ,  i s  m e t a p h o r i c a l l y  r e p l a c e d  by t h e  

i m p l i c a t i o n s  o f  t h e  speecn.  The poem i s  t h a t  i s s u e .  

I n  "Abt Vogler" t h e  c h a r a c t e r  v e r b a l l y  " p a r a p h r a s e s "  

h i s  l o s t  mus ica l  e x t e m p o r i z i n g ;  he c o n s t r u c t s  an i m i t a t i o n  of 

h i s  music by d e s c r i b i n g  h i s  e m o t i o n a l  and p s y c h o l o g i c a l  r e l a -  

t i o n s h i p  t o  h i s  music.  T h i s  c h a r a c t e r  a c t i o n  r e l a t e s  V o g l e r ' s  

s u b j e c ' t i v e  wor ld  t o  t h e  o b j e c t i v e  wor ld  o f  c r e a t i o n - - l a n g u a g e  

and music--at l a r g e ,  V o g l e r t s  b r a n d  o f  a r t i s t r y  p l a c e s  nim 

a t  odds w i t h  t h a t  o b j e c t i v e  wor ld .  H i s  music and h i s  commentary 
I 

are 1in)ced i n  c o n f l i c t  because  t h e  v e r y  a t t e m p t  t o  r e s u s c i t a t e  & 
t h e  m u s i c a l  accomplishment  tn rough  l anguage  creates a c o n f l i c t  



o f  forms.  

A s  an a r t i s t  Vogler  i s  r e p r e s e n t a t i v e  o f  t h a t  a s p e c t  

o f  t h e  i m a g i n a t i o n  which i s  s e l f - r e f l e c t i v e . -  H e  p u r p o r t s  t o  

' i  
I be concerned w i t h  t h e  rea lms  o f  t h e  I d e a l  and t h e  achievement  

I 1 o f  s o u l  b u t  h i s  e f f o r t s  lodge  nim i n  t h e  mundane, L ike  

Browning1 s Johannes  A g r i c o l a ,  Vogler  u s e s  h i s  m e d i t a t i o n  l e s s  

as an e f f o r t  t o  know God t h a n  t o  r a t i o n a l i z e  h i s  f a i l u r e  t o  

do s o ,  

God, whom I p r a i s e ;  now c o u l d  I p r a i s e ,  
If such a s  I might u n d e r s t a n d ,  
Make o u t  and reckon on h i s  ways, 
And b a r g a i n  f o r  n i s  l o v e ,  and s t a n d ,  
Pay ing  a  p r i c e ,  a t  h i s  r i g h t  hand? 

("Johannes  A g r i c o l a  i n  M e d i t a t i o n  ," 11.56-60) '111 

I b 

Like  A g r i c o l a ,  V o g l e r ' s  impulse  t o  "know" God and t o  l i v e  t n e  
t f G 
+dl 

godly  l i f e  i s  u n d e r c u t  by h i s  dogmatism and a r b i t r a r y  c l a i m  to  

s a l v a t i o n .  Tne q u a s i - m y s t i c a l  r o l e  he assumes e a r l y  i n  h i s  

speech  r e v e r s e s  i t s  d i r e c t i o n  and comes back r e s o u n d i n g  w i t h  

i l l u s i o n s .  
2 1 

T h i s  r o l e  i s  p a r t  o f  h i s  d r a m a t i c  mask, H i s  

f u n c t i o n  a s  c h a r a c t e r  i s  t o  r e v e a l  t h e  l i m i t a t i o n s  o f  t h e  

p a r t i c u l a r  s t r u c t u r e  and p o s i t i o n  he r e p r e s e n t s ,  

Like Cal iban  Abt Vogler  h a s  o n l y  h i m s e l f  f o r  an  aud i -  

e n c e ;  b u t  w h i l e  C a l i b a n ' s  s p e e c h  i s  an  e x e r t i o n  towards  s e l f -  

d i s c o v e r y ,  V o g l e r ' s  i s  a  v e h i c l e  f o r  s e l f - j u s t i f i c a t i o n .  H i s  

a u d i e n c e  i s  n o t  p a r t  o f  t h e  s u b j e c t i v e  wor ld  b u t  an e x t e n s i o n  
4 

A&, 
o f  i t s  s p e a k e r .  2 2  Vogler  o f f e r s  h i s  monologue " a f t e r  he h a s  

.- 



been e x t e m p o r i z i n g  upon t h e  m u s i c a l  i n s t r u m e n t  o f  h i s  i n v e n t i o n .  

Vogler  i s  no l o n g e r  c r e a t i n g  music ;  he is  p r o v i d i n g  h i s  under-  

s t a n d i n g  of t h e  c r e a t i v e  p r o c e s s .  I n  s o  d o i n g ,  he p r e s e n t s  

h i m s e l f  as an a r t i s t  who u s e s  l anguage  i n  an a t t e m p t  t o  compre- 

hend h i s  r e l a t i o n s h i p  t o  h i s  God and t o  heaven.  T h i s ,  t o o ,  i s  

a  f e a t u r e  o f  his d r a m a t i c  mask, Although t h e  metapnor he  

c o n s t r u c t s  u s e s  t h e  mechanics o f  t h e  c r e a t i v e  p r o c e s s ,  i n  ac- 

t u a l i t y  he i s  concerned  w i t h  the d i s p a r i t y  between t h e  I d e a l  

t o  which he a s p i r e s  and t h e  r e a l  which he a t t a i n s . 2 3  H i s  

commentary becomes a r a t i o n a l i z a t i o n  of t h a t  d i s p a r i t y .  

Vogler  b u i l d s  a v e r b a l  a r t i f i c e  which i s  i n  i r o n i c  

j u x t a p o s i t i o n  t o  t h e  form ne  p u r p o r t s  t o  d e s c r i b e ,  24 
Althougn 

h i s  commentary i s  a r e f l e c t i o n  and r e c o l l e c t i o n  of h i s  m u s i c a l  

e x p e r i e n c e ,  h i s  d e s c r i p t i o n  i s  i n  t h e  p r e s e n t  t e r se  ( " t h e  

m a n i f o l d  music P b u i l d , "  3 ,  11, I r o n i c a l l y ,  t h e  v e r b a l  

s t r u c t u r e  i s  m e t a p h o r i c a l l y  e q u a t e d  t o  t h e  d i s s i p a t e d  music.  

T h i s  m a n i f o l d  music i s  d e s c r i b e d  a s  " s t r u c t u r e  b rave"  (1. 1 1 ,  

" b e a u t i f u l .  b u i l d i n g "  (1. 9 ) ,  and as "pa lace"  (1. 11). What 

i s  c o n s t r u c t e d ,  however,  i s  made o f  l a n g u a g e z 5  and a t t a i n s  t h e  

permanence Vogler  wished f o r  n i s  music.  V o g l e r ' s  d i s c o u r s e  is '  
2 6  

s t r u c t u r e d  w i t h  "musica l"  prosody b u t  t h i s  f e a t u r e  o f  t h e  

l a n g u a g e - b u i l d i n g  i s  e f f e c t i v e  i n  c r e a t i n g  an i r o n i c  p e r s p e c t i v e  

on what he a c t u a l l y  does  d e s c r i b e .  ow 
Vogler  wishes  t h a t  t h e  b u i l d i n g  which h i s  "keys i n  a 

crowd p r e s s e d  and impor tuned t o  r a i s e 1 '  (1. 10) would " t a r r y i i  



(1. 9 )  l i k e  t h e  p a l a c e  Solomon b u i l t  " t o  pleasure t h e  p r i n c e s s  

he  loved"  (1. 8 ) .  He u s e s  t n e  first two s t a n z a s  t o  r e l a t e  t n i s  

wish t h a t  t h e  epnemeral  music become s u b s t a n t i a l .  The second 

v e r s e  i s  an e x t e n s i o n  of  t h e  wish  deve loped  i n  t h e  f i r s t ;  i t  

comple tes  t h e  ana logy  between V o g l e r ' s  o r g a n  music and Solomon's 

p l e a s u r e - p a l a c e .  I n  t h e  t h i r d ,  Vogler  h a s  r e t u r n e d  t o  t h e  

e x p e r i e n c e  h i s  k e y s  provoked.  H e  h a s  l o s t  h i s  i n i t i a l  purpose  

i n  t h a t  he b e g i n s  t o  l a p s e  i n t o  l a m e n t a t i o n  f o r  t h e  l o s t  e x p e r i -  

e n c e  r a t h e r  t h a n  d e s c r i b e  t h e  c r e a t i o n  o f  t h e  music.  I n  t h e  

f o u r t h  and f i f t h  v e r s e s  Vogler  h a s  l e f t  h i s  music comple te ly  

and h a s  succumbed t o  r e c o l l e c t i o n  o f  t h e  v i s i o n a r y  c l i m a x  h i s  
. - 

music e r e c t e d .  The remainder  o f  t h e  d i s c o u r s e  i s  devo ted  t o  a 

s e r i e s  o f  j u s t i f i c a t i o n s  f o r  t i le  c o l l a p s e  o f  t h e  " b e a u t i f u l  

b u i l d i n g "  and t h e  d i s s i p a t i o n  o f  n i s  s o u l ,  

Vogler  acknox ledges  t n a t  n i s  c r e a t i v e  e f f o r t  was f o r  

t h e  f u l f i l l m e n t  of " t h e  p r i d e  o f  [ h i s ]  s o u l "  (1. 2 4 1 ,  and t n a t  

he i n s t r u c t e d  h i s  n o t e s  t o  l i f t  t h e  m u s i c a l  w a l l s  s o  t h a t  h i s  

s o u l  would bear t h e  reward. His s o u l  f u n c t i o n s  i n  a d u a l  r o l e  

as b o t h  t h e  symbol o f  h i s  c r e a t i v e  e n e r g y  and t h e  o b j e c t  t o  be 

g l o r i f i e d .  The " p r i d e "  o f  h i s  s o u l ,  t h e  a r t i f i c e ,  and t h e  

"wisn o f  h i s ]  s o u l " ,  t n e  c r e a t i v e  d e s i r e  (1. 411,  a r e  l i n k e d  

s o  t h a t  e a c h  might  be  i d e n t i f i e d  w i t h  t h e  d i v i n e  " f l a s h  o f  t h e  

w i l l  t h a t  can" (1. 4 9 ) .  By making t h i s  c o n n e c t i o n  Vogler  

i d e n t i f i e s  w i t h  h i s  c r e a t o r  b u t  u n w i t t i n g l y  r a n k s  t h e  " p i n n a c l e d  

g l o r y "  (1. 2 4 )  h i s  music r e a c h e s  w i t h  h i s  own s t a t u s  a s  a  

I 



c r c a t e d  o b j c c t  , h e a p a b l e  of  a t t a i n i n g  t n e  pepmanence o f  God 

and heaven,  T h i s  i s  t h e  i r o n y  o f  n i s  p red icament  a s  c r e a t o r  

t h a t  he  does  n o t  p e r m i t  n i rnse l f  t o  acknowledge. Although he 

a r g u e s  t h a t  God's " w i l l "  i s  ca;?a'ule o f  g r e a t e r  c r e a t i v e  e f f o r t  

t h a n  man's mere "wisn ,"  he  does n o t  r e a l i z e  t h a t  h i s  d e s p a i r  

i s  t h e  r e s u l t  of w i s h i n g  he c o u l d  p o s s e s s  s u s t a i n i n g  w i l l ,  

T n i s  r e l a t i o n s h i p  between w i s h i n g  and w i l l i n g  s t r e t c h e s  tile 

g u l f  between t h e  I d e a l  and t h e  r e a l ,  f o r c i n g  Vogler '  s s o u l  

t o  o s c i l l a t e  i n  u n r e s o l v e d  s u s p e n s i o n .  

Because V o g l e r ' s  i n t e r e s t  i s  towards  s e l f - g l o r i f i c a -  

t i o n ,  he views n i s  keys  a s  s l a v e s ,  s u b s e r v i e n t  t o  h i s  needs  and 

l e g i s l a t i o n .  His k e y s ,  l i k e  Solomon's " l e g i o n s  o f  demons" (1. 4 )  

are "importuned" t o  t a k e  " a  b l i n d  p lunge down t o  n e l l "  (1, 13) 

s o  t h a t  t h e y  w i l l  e f f e c t i v e l y  " h e i g h t e n  t h e i r  m a s t e r  h i s  p r a i s e "  

1 1 2  But t h e  r o o t s  o f  n i s  p a l a c e  are i n  h e l l - - " f e a r l e s s  o f  

flame, f l a t  on t h e  n e t h e r  s p r i n g s t f  ( 1 ,  1 6 )  and t h e  " rampi red  

w a l l s  o f  g o l d  a s  t r a n s p a r e n t  as g l a s s "  (1. 1 9 )  a r e  weakly 

f o r t i f i e d .  Vogler  d i s c o v e r s  t n a t  t h e  p a l a c e  i s  n o t  w e l l  b a s e d ,  

t h a t  i t  proves  i n s u b s t a n t i a l  because  i t  i s  n o t  w e l l  founded,  

T n e r e f o r e ,  t h e  "gone t h i n g  h a d l  t o  go" (1. 6 0 ) .  The i m p l i c a -  

t i o n  i s  t h a t  Vogler  l a c k s  f a i t h - - t h a t  he h a s  b u i l t  h i s  house  

on sand.  

Vogler  u s e s  a s e r i e s  o f  r e d u c t i o n s  t o  r e v e a l ,  i r o n i -  

c a l l y ,  t h e  v u l g a r ,  s e l f - g r a t i f y i n g  v a l u e  o f  h i s  a r t ,  "Armies 

of a n g e l s  t h a t  s o a r "  g i v e  way t o  " l e g i o n s  of  demons t h a t  l u r k t 1  . 



(1. 4 )  . E t e r n i t y  i s  reduced  t o  an h o u r :  " e t e r n i t y  a f f i r m s  t h e  

c o n c e p t i o n  o f  an hour"  (1. 76) .  
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"Man" i s  reduced  t o  " b r u t e ,  

r e p t i l e "  and f i n a l l y  t o  " f l y "  (1. 5). A s  V o g l e r ' s  power d e c l i n e s ,  

s o  does h i s  ambi t ion .  T h i s  d e c l i n i n g  c a p a c i t y  becomes a  comment 

on t h e  p o t e n t i a l .  The " p a s s i o n "  t h a t  "made e f f o r t "  t o  " s c a l e  

t h e  sky" (1. 28)  i n  h i s  o r i g i n a l  v i s i o n  i s  l a t e r  d e s c r i b e d  as 

t h e  " p a s s i o n  t h a t  l e f t  t h e  ground t o  l o s e  i t s e l f  i n  t h e  sky" 

(1 .  78) .  What he w i l l e d  i n  t h e  f i r s t  s t a n z a  he can no l o n g e r  

even dream o f  i n  t h e  l a s t .  Xnen Vogler  s a y s ,  " A l l  we have w i l l e d  

o r  nopeci o r  dreamed o f  good s h a l l  e x i s t "  (1. 731, he  i n d i c a t e s  

t h a t  he  i s  f u r t h e r  from good i n  dreaming t h a n  he  i s  i n  w i l l i n g .  

I r o n i c a l l y ,  t h e  c o n v e r s i o n  s y s t e m  he a p p e a l s  t o  f o r  conf i rma-  

t i o n  of  h i s  f a i t h  noves from t h e  s p l e n d i d  t o  t h e  mediocre .  

Gold becomes g l a s s  and t i le  I d e a l  moves t o  t h e  mundane. 

Well i t  i s  e a r t h  w i t h  me; s i l e n c e  resumes  h e r  r e i g n .  

(1. 8 9 )  

T h i s  r e v e r s a l  o f  t r a d i t i o n a l  a l c h e m i c a l  d i r e c t i o n  i n d i c a t e s  

t h e  s e l f - d e c e i v i n g  a s p e c t  o f  h i s  ambi t ion .  What h e  s a y s  i s  i n  

i r o n i c  c o n t r a d i s t i n c t i o n  t o  what he would have h i m s e l f  b e l i e v e .  

Vogler  con tends  t h a t  t n e  real s u b s t a n c e  and "no t  i t s  semblance" 

(1. 74) a w a i t s  him i n  t n e  I d e a l  r e a l m  beyond t h e  e a r t h l y  con- 

f i n e ,  b u t  he i s  i n v o l v e d  i n  d e l u s i o n  and r a t i o n a l i z a t i o n .  



There  s h a l l  n e v e r  be one  l o s t  good! What was s h a l l  
l i v e  as b e f o r e ;  

The e v i l  i s  n u l l ,  i s  n a u g h t ,  i s  s i l e n c e  i m p l y i n g  sound;  
blhat was good s h a l l  be good, w i t h ,  f o r  e v i l ,  s o  much 

good more; 
On e a r t h  t h e  brolcen a r c s  ; i n  heaven ,  a  p e r f e c t  round,  

"Good" and "beau ty"  a r e  p o t e n t i a l  c o n c e p t s  i n  s o  f a r  as t h e y  

are manufac tu red  i n  r e s p o n s e  t o  t h e  absence  o f  t h e i r  e f f e c t s ,  

Vogler  p r e s e n t s  h i m s e l f  more as c o n j u r e r  t h a n  m u s i c i a n ,  

H e  commissions h i s  o rgan  t o  b u i l d  a dome i n  a i r , 2 8  "as a  r u n n e r  

t i p s  w i t h  f i r e / .  . . O u t l i n i n g  round and round Rome's dome from 

s p a c e  t o  s p i r e "  (11.  21-23], Like Solomon, he  wishes  t o  

command 1egion.s  o f  demons when h e  names " t h e  i n e f f a b l e  Name" 

1 .  7 .  Like  Solomon Vogler  u s e s  h i s  a r t  t o  c r e a t e  a p l e a s u r e  

house  and t o  promote s e l f - a g g r a n d i z e m e n t ,  And l i k e  Marlowet s 

Doctor  F a u s t u s  Vogler  i s  an o v e r r e a c n e r :  "swoln w i t h  cunning 

o f  a s e l f - c o n c e i t , "  
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Vogle r ,  t o o ,  t r a d e s  h i s  s o u l  i n  h i s  

p a s s i o n  t o  " s c a l e  t h e  sky" (1. 28) .  And l i k e  F a u s t u s  , Vogler  

i s  n o t  s a t i s f i e d  w i t h  t h e  v a l u e  he g e t s  f o r  t n e  p r i c e  o f  h i s  

s o u l .  H i s  c r e a t i v i t y  i s  n o t  l a r g e  enough t o  g r a n t  him a 

s u s t a i n e d  v i s i o n  o f  t h e  union o f  heaven and e a r t h ,  Because he  

r e g a r d s  h i s  s o u l  t o  be an a s p e c t  o f  t h a t  c r e a t i v i t y  and because  
Y 

h i s  m u s i c a l  s t r u c t u r e  i s  a "house" (1, 3 6 )  f o r  h i s  s o u l ,  t h e  

v e r y  comple t ion  o f  h i s  compos i t ion  r e s u l t s  i n  h i s  s o u l ' s  d i s -  

. s i p a t i o n .  



V o g l e r t s  r e a d i n g  a u d i e n c e ,  l i k e  t h e  s p c a k e r  i n  "A 

T o c c a t a  o f  G a l u p p i ' s , "  i s  compel led  t o  q u e s t i o n  t h e  n a t u r e  and 

q u a l i t y  o f  commitment t h e  composer n a s  made. i d e i t h e r  Vogler  

n o r  Galuppi  i s  d e d i c a t e d  t o  t h e  c r e a t i o n  of a t r u l y  s o a r i n g  

e d i f i c e  f o r  i t s  own saKe. Both "play1'  a t  c o m p o s i t i o n ,  i n a d -  

v e r t e n t l y  m a n i p u l a t i n g  i t  towards  t h e i r  own ends .  de a r e  

f o r c e d  t o  f e e l  the  c o l d  i r o n y  t h e  "music" l e a v e s :  

The s o u l ,  d o u b t l e s s ,  i s  immortal--where a s o u l  
can  be d i s c e r n e d  

and 

What of s o u l  was l e f t ,  I wonder,  when t h e  k i s s i n g  
had  t o  s t o p ?  

( " A  T o c c a t a , "  1. 4 2 )  

I n  k e e p i n g  w i t h  h i s  d e l u s i o n s ,  Vogler  i n s i s t s  h i s  

accomplishment  is h i s  " p a l a c e  o f  music" (1. 5 7 )  and  he s u g g e s t s  

t h a t  t h i s  p a l a c e  i s  t h e  s e a t  o f  h i s  s o u l ,  The p a l a c e  i s  imposed 

on e a r t h ,  b a s e d  i n  h e l l ,  r e a c h i n g  t o  heaven.  I t  i s  engendered  

by "a wish  o f  Ch i s ]  s o u l "  (1. 4 1 )  ; i t  r e p r e s e n t s  " t h e  p r i d e  o f  

Chis1 s o u l "  (1. 2 4 ) .  Vogler  r e l a t e s  h i s  s o u l  t o  h i s  music and 

t o  t h e  m u s i c a l  i n s t r u m e n t  i n  a manner t h a t  l i n k s  t h e s e  f e a t u r e s  

t o  t h e  wor ld  s t r u c t u r e s  o f  e a r t h ,  h e l l ,  and heaven.  Tne a 

p h r a s e s ,  " A l l  t h r o u g n  my keys" (1. 411, " A l l  t h r o u g h  my s o u l "  

(1. 421,  " A l l  t h r o u g h  music and me" (1. 431,  c o r r e s p o n d  t o  t h e  

t r i l o g y  pat=kern o f  body/soul/God t h r e a d e d  t h r o u g h  t h e  speech .  



Becczuse Vogler i s  i n s p i r e d  w i t h  major  concern  f o r  h i s  s o u l  and 

i t s  r e l a t i o n s h i p  t o  God, n e  cannot  f i n d  s u s t a i n i n g  s o l a c e  on 

e a r t h  o r  i n  t h e  performance  of t h e  "body" o r  k e y s ,  

V o g l e r ' s  keys  a r e  commissioned t o  b u i l d  t n e  music 

which h i s  s o u l  wishes  t o  c r e a t e .  The keys  a r e  i n s t r u m e n t s ,  

a s p e c t s  o f  his o r g a n ,  and a r e  i d e n t i f i e d  w i t h  Solomon's demons, 

They a r e  " s l a v e "  t o  some p u r p o s e  o u t s i d e  t n e i r  awareness .  They 

are b u i l d i n g  b l o c k s  w i t h o u t  v o l i t i o n ,  made t o  "obey" (1. 2 ) .  
1 

fI 1 

They do n o t  c r e a t e  b u t  s e r v e ,   ogler s a y s  it was h i s  "keys i n  J : 
I Yl 

a crowd" which r a i s e d  h i s  " b e a u t i f u l  b u i l d i n g , "  These keys  1' :1 

have no  independence ;  t h e y  a r e  p a r t s  o n l y ,  c o n t r i b u t i o n s  t o  a I ,i 
(1 !I 1 

whole,  I 

' Ill" 

3ne and all, how t h e y  h e l p e d ,  would d i s p a r t  now and I 

now combine, 
Zealous  t o  h a s t e n  the  work, h e i g h t e n  t h e i r  master 

h i s  p r a i s e !  4 

(11. 1 1 - 1 2 )  

The k e y s  b e a r  t h e  same r e l a t i o n s h i p  t o  t h e  music as t h e  p a l a c e  

o f  music does  t o  the  world.  Both a r e  d e v i c e s  u s e d  t o  c o n s t r u c t  

l a r g e r  e n t i t i e s  which ho ld  l i t t l e  o r  no  resemblance  t o  t h e  p a r t s ,  

Both a r e  i n  s e r v i c e  and their e f f o r t  i s  t o  p r a i s e ,  Vogler  

d e c l a r e s  t h a t  t h e  keys  a r e  

Eager  t o  do and d i e ,  y i e l d  each  p l ace  t o  t h e  r e s t  

but he cannot  a c c e p t  t h a t  i n  a c c o r d  w i t n  t h e  same c o n d i t i o n s  



h i s  p a l a c e  o f  mus ic  must g ive  way as well. 

Like  Tennyson ' s p e r s o n a  i n  "The P a l a c e  o f  A r t  ," 
Vogle r  i s  o u t  o f  harmony witiz h i s  own t u n e .  Iie does  n o t  r e -  

c o g n i z e  t h a t  n i s  p a l a c e  can n e v e r  be  more t h a n  a  m a n i f e s t a t i o n  

o f  t h e  t r a n s i t o r y  e x p e r i e n c e .  He c e l e b r a t e s  h i s  accompl i sh -  

ment as i f  i t  were a t ropl jy .  V o g l e r f s  c o l l a p s e d  e x p e r i e n c e  

and  t h e  e n s u i n g  r a t i o n a l i z a t i o n  i s  emblemat i c  o f  n i s  l o s s  o f  

s o u l .  A s  h i s  e x p e r i e n c e  and  i t s  r e c o l l e c t i o n  t h i n ,  iiis s o u l  

l o s e s  i t s  h o u s e ;  as n i s  r e a c h  i n t o  cosmic  e x p l a n a t i o n s  becomes 

d i d a c t i c ,  h i s  s o u l  j o i n s  t h e  t r a n s i t o r y  music ,  3 i t h o u t  a sup-  

p o r t i n g  s t r u c t u r e ,  Vogler  c a n n o t  m a i n t a i n  a s o u l .  
. - 

The poem i s  a pa rody  o f  Tennyson1s  "The P a l a c e  o f  

A r t  ." I t  mocks t n e  s e n t i m e n t  which i s  s u f f i c i e n t l y  o s t e n t a t i o u s  

t o  c o n s t r u c t  s u c h  a p a l a c e  and  t h e n  s u f f i c i e n t l y  s e l f - i n d u l g e n t  

t o  mourn i t s  t r a n s f o r m a t i o n .  

I b u i l t  my s o u l  a l a r d l y  p l e a s u r e - h o u s e ,  
Wnerein a t  e a s e  f o r  aye  t o  dwell. 
I s a i d ,  " 0  S o u l ,  make merry and  c a r o u s e ,  
Dear S o u l ,  f o r  a l l  i s  w e l l . "  

("The P a l a c e  o f  A r t , "  v e r s e  I) 

Terinyson' s poem p u r p o r t s  t o  r e v e a l  t i le  v a n i t i e s  o f  s u c h  an 

a r t i s t .  I t s  s p e a k e r  f i n a l l y  a t t e m p t s  s e l f - e x p i a t i o n ,  

Y e t  p u l l  n o t  down my p a l a c e  t o w e r s ,  t n a t  are 
So l i g h t l y ,  b e a u t i f u l l y  b u i l t  : 
Perchance  I may r e t u r n  w i t h  o t , l e r s  t n e r e  
dhen I ilave purged  my g u i l t .  

I ("The P a l a c e  o f  A r t  ," l a s t  v e r s e )  



urowning r L d i c u i e s  t.1:: cto-tives o f  !jot;] tL1e p o e t  and the s g e a k e r .  

l i i s  Vogler  s t d n d s  i n  tnz same r e l a t i o i l  t o  Tennyson a s  V o g l e r l s  

commentary does t o  "The P d l a c e  o f  A r t . "  Vogler  i s  l i k e  t h e  

p o e t  i n  tila-t h i s  a r t i s t r y  i s  expended on i s s u e s  t n a t  are i n t r i n -  

s i c a l l y  s e l f - d e s t r u c t i v e  and u n r e s o l v e d  e x c e p t  uy moral  o r  

d i d a c t i c  d e 2 a r t u r e s .  Vogler '  s commentary i s  l i k e  ItThe P a l a c e  

o f  A r t "  i n  t n a t  it r e f l e c t s  t n e  comnposer's c o n f u s i o n  i n v o l v i n g  

t n e  b o d y / s o u l / s ~ i r i t  s e p a r a t i o n  a s  w e l l  as h i s  w i l l i n g n e s s  t o  

depend on m o r a l i s t i c  g e n e r a l i t i e s .  

Vogler  i s  r i d i c u l e d  t o  t h e  e x t e n t  t h a t  he o f f e r s  

judgments on the pur9ose  o f  a r t .  H i s  mot ives  a r e  r e v e a l e d  s o  

t h a t  h i s  p e r s p e c t i v e  can become t n e  d e f i n i t i o n  o f  i n t e r e s t .  
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I I i s  commentary c r l a t e s  h i s  " p o r t r a i t "  and t h e  p o r t r a i t  

r e v e a l s  t h e  l i n l i t a t i o n s  i n h e r e i l t  i n  n i s  j udgritents and c o n s t r u c -  

t i o n s .  Tne poem i s  t h e  ItpLay" o f  t h e  s p e a k e r  i n  i ~ i s  t j o r l d ;  

i t  r e f l e c t s  t h e  2 o s s i b i l i t i e s  ~ e y o n d  t n e  s p e a k e r ' s  g r a s p  and 

at t h e  sarne t i m e  d e f i n e s  t h o s e  "world" p o s s i b i l i t i e s  i n  t e r m s  

o f  t n e  g e n e r a l  t e x t u r e  of t n e  s p e a k e r ' s  l i f e .  The poem i s  

n o t  mere ly  a  c e n s u r e  o f  V o g l e r ' s  methods and p e r c e p t u a l  move- 

ments ; it d e s c r i b e s  t h e  c i r c u l a r i t y  o f  p e r c e p t  i o n  and e x p e r i -  

ence .  

A s  V o g l e r ' s  l a n g u a g e  d e f i n e s  h i s  e x p r e s s i o n  and a s  

h i s  e x p r e s s i o n  d e f i n e s  h i s  p e r c e p t i o n ,  s o ,  t o o ,  i s  h i s  s o u l  

c o n f i n e d  by h i s  p a l a c e  of music:  



Up, tile p i n n a c l e d  g l o r y  r e a c h e d ,  and t h e  p r i d e  o f  
my s o u l  was i n  s i g h t ,  

A s  h i s  p a l a c e  i s  lodged between heaven and n e l l ,  b u t  n o t  on 

e a r t h ,  s o  i s  h i s  s o u l ,  Although t h e  b o u n d a r i e s  and d i s t i n c -  

t i o n s  between h i s  s o u l ,  h i s  music ,  and h i s  p a l a c e  f l u c t u a t e  

t h r o u g n o u t  t h e  s p e e c h ,  c l e a r l y  t h e  s e p a r a t i o n s  d i c t a t e  t h a t  

t h e  p e r f e c t i o n  he s e e k s  can o n l y  be known i n  t e r m s  o f  t h e  d e s i r e  
I: 

Ill 

ne  f e e l s .  H i s  commentary i s  a  eu logy  t o  t h e  i n s p i r a t i o n  and 
I 

t h e  s o u l  which h a s  " p a s s e d  t h r o u g h  t h e  body and gone" (1. 3 7 ) .  
P 

Vogler  canno t  r e s o l v e  t n e  d i s p a r i t y  between t h e  I d e a l  
l 

and t h e  r e a l  p r e c i s e l y  because  he cannot  s e p a r a t e  t h e  semblance 
1 /I 
' I  

f rom t h e  a c t u a l .  H i s  s u b j e c t  i s  h i s  o b j e c t .  H i s  p a l a c e  i s  
X 

h i s  s o u l .  Like C a l i b a n ,  Vogler  c o n c e i v e s  i n  o b j e c t  p a i r s ;  he  11 

3 1 
matches  one  i t e m  w i t h  a n o t h e r .  I f  heaven i s  "a p e r f e c t  

round,"  t h e n  e a r t h  r e p r e s e n t s  " t h e  broken a r c s "  (1. 7 1 ) .  He 

d e s c r i b e s  h i s  p h i l o s o p h i c a l  q u a n d a r i e s  w i t h  s imi la r  d u a l  v i s i o n :  

Sorrow i s  h a r d  t o  b e a r ,  and doub t  i s  s low t o  c l e a r .  

(1. 8 5 )  

Vogler  i s  committed t o  t h i s  l i n k a g e  method o f  p e r c e p t i o n  because  & 
3 2 

he  b e l i e v e s  " e f f e c t  p roceeds  from cause"  (1. 4 5 ) .  One-nalf 

o f  t h e  wor ld  responds  t o  comple te  t h e  g e s t u r e  begun by t n e  

o t h e r  n a l f :  



t h e  emulous heaven y e a r n e d  down, made e f f o r t  
t o  r e a c h  t h e  e a r t h ,  

Cis t h e  e a r t h  had  done h e r  b e s t ,  i n  my p a s s i o n  
t o  scale t h e  sky.  

T h i s  i s  s i m i l a r  t o  t n e  s e n t i m e n t  e x p r e s s e d  by 

Browning's  F r a n c i s  F u r i n i  : 

Type needs  a n t i - t y p e  
A s  n i g h t  needs day,  a s  s h i n e  needs  s h a d e ,  s o  good 
Needs e v i l :  how were p i t y  u n d e r s t o o d  
Unless  by p a i n ?  

( " P a r l e y i n g  w i t n  F r a n c i s  F u r i n i ,  
. , X, 11, 132-38) 

Both c h a r a c t e r s  con f i n e  t h e m s e l v e s  t o  a d i a l e c t i c a l  movement 

from "A" t o  "non-A" i n  an  a t t e m p t  t o  n e a t l y  c a t e g o r i z e  t h e  

d i s p a r a t e  e l e m e n t s  o f  t h e i r  e x p e r i e n c e .  Vogier  does  n o t  use 

h i s  c o n t r a r i e s  t o  p r o c e e d ,  t o  grow, o r  t o  p r o p e l  h i s  s o u l  

fo rward  i n  any p r o g r e s s i v e  t e rms .  
3 3  

Altnough Vogler  s e p a r a t e s  t h e  wor ld  i n t o  two major  

f a c t i o n s - - c r e a t e d  and c r e a t o r ,  some o b j e c t s  i n  t h a t  wor ld  p a r -  

t i c i p a t e  i n  b o t h  f u n c t i o n s .  The d i v i s i o n s  a l i e n a t e  t h e  a r t  

o b j e c t  from i t s  composer. Vogler  d e s c r i b e s  t h e  t o o l s  and i n d i -  

v i d u a l  i t e m s  of t h e  c r e a t i o n  a s  something o t h e r  t n a n  c r e a t e d  

o r  c r e a t o r .  Solomon's " l e g i o n s  o f  demons" may " p i l e  him a 

p a l a c e "  (1. 8) b u t  t h e y  a r e  n e i t h e r  p a r t  o f  t n e  f i n i s h e d  

s t r u c t u r e  n o r  acknowledged c r e a t o r s .  The " p a l a c e  o f  music" 
I 



t h a t  Vol 

-- 

x i s t s  and t h e n  does n  ot e x i s t  p r e c i s e l y  

because  t h e  c o n c e p t i o n  and r e s u l t i n g  form a r e  temporal - -d is -  

t i n c t  from t h e  c r e a t o r  as soon as i s s u e d ,  Vogler  d e s c r i b e s  

t h i s  s e p a r a t i o n  as " t h e  p r o c e s s  so wonder-worth" (1. 4 5 ) .  He 

a r g u e s  t h e  s u p e r i o r i t y  o f  music f o r  t h i s  r e a s o n :  e i t h e r  a  

p a i n t i n g  o r  a poem would have Kept i t s  shape  b u t  l o s t  t n e  s t e p s  

of i t s  p r o c e s s .  Because c o l o r  o r  Language o r  l i n e  a r e  r e t a i n e d  

a s p e c t s  of t h e  c r e a t i o n ,  t n e y  a r e  d i f f e r e n t  from t h e  n o t e s  

i s s u e d  t n r o u g n  t n e  keys .  I r o n i c a l l y ,  i t  i s  t h e  absence  o f  s u c h  

s u s t a i n i n g  f e a t u r e s  i n  n i s  p a l a c e  o f  music which prompts b o t n  
I 

t h e  d i s c o u r s e  i t s e l f  and t n e  d e s p a i r  r e s o u n d i n g  t h r o u g h o u t ,  i'r I 
d' 

J u s t  as tile n o t e s  a r e  t h e  v e h i c l e  f o r  t h e  p r e s e n t a t i o n  

of t h e  music ,  c h a r a c t e r  i s  t h e  v e h i c l e  f o r  t h e  p r e s e n t a t i o n  

of t h e  a c t i o n  i n  t h e  poem i t s e l f .  Vogler  does  n o t  i n c l u d e  t h e  I 
work o f  h i s  k e y s  i n  his p a t t e r n  o f  c r e a t o d c r e a t e d  and t h e r e -  'I! 

fore h e  c a n n o t  l o c a t e  h i m s e l f  i n  t h e  p r o d u c t i o n .  T r u l y ,  he 

rests  on " a l i e n  ground." H e  seems unaware t h a t  h e  pe r fo rms  

t n r o u g h  t h e  t o u c h  of  h i s  k e y s ;  he c a l l s  them t o  t h e i r  work b u t  

o n l y  t h r o u g h  tnem may he be  h e a r d .  V o g l e r ' s  i n t e n t i o n  i s  t o  

achieve p r a i s e  and g l a r y  th rougn  s e l f - e x p r e s s i o n  but it i s  h i s  

o rgan  whichwmake [ s  1 t h e  c r y  [ n i s  1 maker cannot  make" ( "Ca l iban  

Upon S e t e b o s , "  1, 1 2 4 ) .  

Vogler e x p e c t s  t n a t  h i s  music ,  l o u d  and l o n g ,  s h o u l d  

b r i n g  him permanence by c r e a t i n g  a nouse  f o r  n i s  s o u l ,  when 

t h e  p a l a c e  c o l l a p s e s ,  he t u r n s  t o  the " i n e f f a b l e  i\Iarne1' (1. 6 5 )  , .- 



t h e  o t h e r  c r e a t o r :  

I 

Bui lde r  and maker, t h o u ,  o f  houses n o t  made w i t h  hands! 

tie aga in  s eeks  t h e  permanence Solomon achieved when "he named 

t h e  i n e f f a b l e  Name1' (1. 7). Vogler i s  s t i l l  t h e  con ju re r -  

a r t i s t ,  looking  t o  f i n d  p e r s o n a l  s e c u r i t y  i n  some u l t i m a t e ,  

I d e a l ,  form. H e  borrows from P a u l ' s  "Second E p i s t l e "  t o  

supplement h i s  s ense  of  incomple t ion :  

For w e  know t h a t  i f  o u r  e a r t h l y  
house o f  t h i s  t a b e r n a c l e  were d i s s o l v e d  
w e  have a b u i l d i n g  o f  God, an house n o t  
made with  hands,  e t e r n a l  i n  t h e  heavens.  

I 

(I1 C o r i n t h i a n s ,  5 : 1) 

Vogler a t t e m p t s  t o  j u s t i f y  t h e  d i s s i p a t i o n  o f  h i s  pa l ace  and 

t h e  l o s s  o f  h i s  v i s i o n  by s u b s c r i b i n g  t o  - f a i t h  i n  t h e  ephemeral:  

For  t h e  t h i n g s  which a r e  seen a r e  temporal ;  - 
b u t  t h e  t h i n g s  which a r e  n o t  seen  a r e  e t e r n a l .  - 

(I1 Cor in th i ans ,  4:18) 

H e  s e c u r e s  h i s  f a i t h  i n  something beyond h i s  concept ion ,  i n  

a t ime  

When e t e r n i t y  a f f i r m s  t h e  concept ion of  an hour .  

(1.  7 6 )  

He e x p e c t s  e t e r n i t y ,  t h e  o t h e r  l i f e ,  t h e  world o f  God, t o  prove 



t h e  v a l u e  o f  h i s  hour .  i n  s i m i l a r  j u x t a p o s i t i o n ,  God's house 

w i l l  c o n f i r m  t h e  v a l i d i t y  o f  n i s  p a l a c e .  God's macrocosrn w i l l  

p rove  t h e  wor th  o f  V o g l e r l s  microcosmic e x i s t e n c e .  The sem- 

b l a n c e  w i l l  p rove  tile r e a l .  

I r o n i c a l l y ,  Vogler  d e c l a r e s  t h a t  h i s  music was i n  

God's r e a l m ,  "T ie  h i g n  t h a t  proved t o o  h i g h ,  t h e  h e r o i c  f o r  

e a r t h  t o o  hard"  (1. 7 7 ) .  H i s  v i s i o n  was Godly and s o ,  t o  

r e g a i n  i t ,  he must e n t e r  e t e r n i t y .  iie e x p e c t s  t h i s  o t n e r  l i f e  

t o  r e f l e c t  h i s  v i s i o n  and t o  s u s t a i n  i t  f o r  nim. Beauty ,  good 

and power, i n  t r u e  form, " n o t  i t s  semblance b u t  i t s e l f "  (1. 7 4 ) ,  

w i l l  be m a n i f e s t .  Although Vogler  b e l i e v e s  t h a t  h i s  music 
. - 

h a s  mere ly  a f f o r d e d  him a gl impse  o f  t h e  magni f i cence  o f  God's 

kingdom, he i s  n o t  i n t e r e s t e d  i n  communion w i t h  h i s  c r e a t o r .  

He wants  t o  s e e  a g a i n  h i s  p a l a c e  o f  music ,  t o  r e v i t a l i z e  h i s  

v i s i o n  o f  " t h e  wonder fu l  Dead" (1. 37) and t n o s e  "Presences  

p l a i n  i n  t h e  p l a c e .  . . f r e s n  from t h e  P r o t o p l a s t "  (1. 3 4 ) .  

H i s  r e q u e s t  f o r  i m m o r t a l i t y  i s  n o t  s o  that ne can s i t  a t  God's 

hand b u t  s o  t h a t  ne might e s c a p e  t h e  " a l i e n  ground" o f  e a r t h  

and t h e  " C  Major o f  t n i s  l i f e "  (1. 9 6 ) .  He descends  from h i s  

v i s i o n a r y  e x p e r i e n c e  t o  h i s  " r e s t i n g - p l a c e "  (1. 95  ; ne r e l i n -  

q u i s h e s  h i s  l i f e  t o  w a i t  f o r  a  r e t u r n  t o  " t n e  g l a r e  and glow" 

(1. 33) .  

V o g l e r l s  music i s  " s e n t  up t o  God" (1, 79) by mis tak? .  

The music e s c a p e s  nim; it l e a v e s  t n e  ground " t o  l o s e  i t s e l f  

i n  t h e  sky" (1. 7 8 ) .  I t  i s  n o t  o f f e r e d  as p r a i s e  t o  g l o r i f y  



God. R a t h e r ,  t h i s  " p a l a c e "  i s  t o  b e  h i s  own house.  Vogler  

i s  i n t e r e s t e d  i n  a one-to-one r e l a t i o n s h i p  w i t h  h i s  God o n l y  

a f t e r  h i s  p a l a c e  d i s s i p a t e s .  d e  s e e s  h i m s e l f  a s  " t h e  f i n g e r  

o f  God, a f l a s n  o f  t h e  w i l l  t h a t  can ,"(l. 4 9 )  because  t h i s  

l i n k s  h i s  c r e a t i v e  powers t o  t n e  whole o f  c r e a t i o n .  H i s  

a b i l i t y  i s  i n c r e a s e d  by t h e  a s s o c i a t i o n  and  t h e  l a p s e  o f  nis 

v i s i o n  i s  j u s t i f i e d .  Vogler  sees h i m s e l f  n o t  as an  a g e n t  o f  

God b u t  a t  one w i t h  nim. lie does  n o t  r e c o g n i z e  t h e  c o n t r a -  

d i c t i o n  i n  h i s  c o n s t r u c t i o n :  i f  h e  i s  t n e  f i n g e r  o f  God and 

i f  h i s  f i n g e r s  a c t i v a t e  t n e  k e y s ,  t h e n  n e ,  l ike  his k e y s ,  i s  

i n  s e r v i c e .  I n  terms o f  h i s  own s t r u c t u r e ,  he i s  an o v e r r e a c h e r .  

H e  assumes t h e  same c r e a t i v e  c a p a c i t y  he a t t r i b u t e s  t o  God. 

H e  does  n o t  u n d e r s t a n d  t h e  l e s s o n  he  p r e a c n e s :  

e a c h  t o n e  i n  o u r  scale i s  n a u g h t ;  
I t  i s  everywhere i n  t h e  wor ld .  -. . 
Give it t o  me t o  use!  I mix it w i t h  t d o  i n  my 

t h o u g h t  : 
And t h e r e !  Y e  have h e a r d  and s e e n :  c o n s i d e r  

and bow t h e  head! 

Vogler  e x p e c t s  h i s  " g i f t "  t o  be an a b i l i t y  t o  c o n s t r u c t  some- 

thing l a r g e r  t h a n  a series. o f  sounds .  H e  t a k e s  t n r e e  sounds  

so t h a t  he  can "f rame,  n o t  a f o u r t h  sound ,  b u t  a s tar" (1. 5 2 ) .  

H e  e x p e c t s  t o  b e  c a p a b l e  o f  e r e c t i n g  h i s  " b e a u t i f u l  b u i l d i n g "  

i n  t h e  shape  of a s tar .  I r o n i c a l l y ,  t n e  b r i l l i a n t  b u r n i n g  and 

n e b u l o u s  s t a r  mass can n e v e r  s u s t a i n  t n e  s t r u c t u r a l  s o l i d i t y  
34 

of a b u i l d i n g .  Vogler  u s e s  a n o t h e r  f i r e  image t o  d e s c r i b e  



t n e  c o n s t r u c t i o n  of h i s  palace: "as a r u n n e r  t i p s  w i t h  f i r e ,  . . 
O u t l i n i ~ i g  round and round" (11. 21-23]. H e  does 11o.t: r e c o g n i z e  

t n e  d u a l  n a t u r e  of t h e  f i r e  o r  t i l e  s t a r  whicn i s  t o  i l l u m i n a t e  

by d e s t r u c t i o n ,  H e  i s  t n e  s c i e n t i s t  who can o n l y  a n t i c i 2 a t e  

t h e  e x t r e n i t i e s  of  n i s  u n i v e r s e  w i t n  l i m i t e d  measur ing  d e v i c e s .  

H i s  inadequacy i s  n o t  a comment on t n e  w i d t h  and b r e a d t n  o f  

t n e  u n i v e r s e .  

E i t n e r  metaphor o f  t n e  s t a r  a s  ilarmony o r  t h e  s t a r  

as e d i f i c e  s e r v e s  as a r e f l e c t i o n  of t h e  d e s p e r a t e  e a g e r n e s s  

o f  V o g l e r l s  a t t e m p t  t o  h o l d  i n  language what he  c o u l d  n o t  

r e t a i n  i n  ex tempor iz ing .  T n e  m y s t e r i o u s  q u a l i t i e s  o f  "start1 

are most a p p r o p r i a t e l y  comsared t o  V o g l e r l s  v i s i o n  o f  t h e  union 

of e a r t n  and sky. where 

Novel s p l e n d o r s  b u r s t  forth, grew familiar and d w e l t  
w i t h  mine,  

Not a p o i n t  n o r  peak b u t  found and f i x e d  i t s  wander ing  
s t a r ;  

Meteor-moons, b a l l s  o f  b l a z e :  and t h e y  d i d  n o t  p a l e  
n o r  p i n e ,  

For  e a r t h  had  a t t a i n e d  t o  h e a v e n ,  t h e r e  was n o  more 
n e a r  n o r  f a r .  

music b e g e t s  t h e  v i s i o n  b u t  i t  i s  n o t  i d e n t i f i e d  w i t h  

it. H i s  " s t r u c t u r e  brave"  a c t i v a t e s  iu'ature s o  t h a t  

Wnat n e v e r  ;lad been,  was now; what was ,  a s  it s n a l l  
be anon,  

(1. 3 9 )  



b u t  i t  i s  n o t  t h e  e x p e r i e n c e  i t s e l f .  Vogler  u s e s  h i s  m u s i c a l  

compos i t ion  t o  a c h i e v e  a n o t h e r  s t a t e ,  He needs  t h e  p r o c e s s  and 

a c t i v i t y  o f  t h e  music t o  a t t a i n  p e r f e c t i o n .  

And what i s  , - - s h a l l  I s a y ,  matched b o t h ?  For  I w a s  
made p e r f e c t  t o o .  

No o t h e r  a r t i s t i c  e x p r e s s i o n  would s e r v e  as w e l l  because  t h e  

metnod i s  more s i g n i f i c a n t  t h a n  t h e  r e s u l t i n g  s t r u c t u r e .  

Vogler  p r o p o s e s  t h a t  i f  he "had p a i n t e d  tine whole1' (1. 4 3 )  o r  

" w r i t t e n  t h e  same" (1. 4 5 1 ,  he  would n o t  have  managed t n e  same 

achievement .  I r o n i c a l l y ,  n i s  s u c c e s s  i s  n o t  t h e  " b e a u t i f u l  

b u i l d i n g "  h e  r a i s e d  b u t  t h e  p r o c e s s  o f  c o n s t r u c t i o n .  He a s k s  

f o r  permanence f o r  t h a  c r e a t i v e  p r o c e s s  and n o t  f o r  t n e  o b j e c t  

i t s e l f .  L i k e  C a l i b a n  he  f e e l s  

No u s e  at  a l l  if t h e  work, f o r  work ' s  s o l e  s a k e ;  
' S h a l l  some day knock i t  down a g a i n .  

( " C a l i b a n  Upon S e t e b o s  ," 11. 1 1 1 - 1 2  

V o g l e r ' s  r a t i o n a l i z a t i o n  b e g i n s  a s  soon a s  ne i s  

removed from t n e  e x p e r i e n c e  i n i t i a t e d  by t h e  music.  2 e  a t -  

t e m p t s  t o  r e b u i l d  h i s  p a l a c e  v e r b a l l y  s o  t h a t  he might  r e c r e a t e  

t h a t  e x p e r i e n c e .  The f a i l u r e  t o  do s o  c a u s e s  him t o  s e e k  " t h e  

gone t h i n g "  i n  rea lms  o u t s i d e  b o t h  h i s  e x p e r i e n c e  and compre- 

h e n s i o n .  He p a t t e r n s  t h i s  "elsewhere1 '  i n  t e rms  o f  the l o s t  

v i s i o n  : 

I 



What w a s ,  s h a l l  l i v e  as b e f o r e ;  
The e v i l  i s  n u l l ,  i s  n a u g h t ,  i s  s i l e n c e  i m p l y i n g  sound,  

(11. 69-70) 

The r e s u l t  o f  t h i s  movement towards  p e r f e c t i o n  i s  t h a t  e a r t h  

comes t o  r e p r e s e n t  s i l e n c e - - V o g l e r f s  l i f e  i s  reduced  t o  a 

f r o z e n  p o t e n t i a l ,  

I f e e l  f o r  t h e  common c h o r d  a g a i n ,  
S l i d i n g  by s e m i t o n e s ,  till I s i n k  t o  t h e  minor.  

A t  t h i s  p o i n t ,  c l e a r l y ,  Vogler  i s  an o b j e c t  o f  s a t i r e ,  H i s  

r e s o l u t i o n  i s  n o t  t o  "redeem from decay the v i s i t a t i o n s  o f  

d i v i n i t y  i n  man"35 b u t  t o  w a i t  o u t  h i s  e x i s t e n c e  u n t i l  t h e  

"by-and-by" when n e  mignt  h e a r  h i s  music and s e e  h i s  v i s i o n  

a g a i n .  36 

Vogler  r a t i o n a l i z e s  t h e  " l o g i c a l "  d i s s i p a t i o n  of  

t h e  ex tempor ized  music by s u p i ~ o s i n g  t h a t  God h a s  some j u s t i -  

f i a b l e  r e a s o n  o r  p l a n  f o r  t h e  p a i n  : 

Why e l s e  was t n e  pause  p r o l o n g e d  b u t  t h a t  s i n g i n g  
might i s s u e  t n e n c e ?  

Why r u s h e d  t n e  d i s c o r d s  i n  b u t  t h a t  harmony s h o u l d  
be p r i z e d ?  

He i n t e r p r e t s  t h e  c o l l a p s e  o f  h i s  p a l a c e  t o  be  i n d i c a t i v e  o f  

t h e  i m p e r f e c t i o n  whicn i s  h i s  l i f e  on e a r t h ,  Because he sup- 
.- 

p o s e s  t h a t  t h i s  l i f e  i s  mere ly  a n  e x p e r i e n c e  o f  " t h e  broken 



a r c s , "  V o g l e r  i s  w i l l i n g  t o  t r u s t  n i s  s o u l  t o  heaven and  t h e r e b y  

l o s e  i t .  Conf ron ted  w i t h  n o  method which s u s t a i n s  o r  d e f i n e s  

t h e  c r e a t i v e  p r o c e s s ,  Vogler  i s  i m p e l l e d  t o  j u s t i f y  h i s  own 

" f a i l u r e "  i n  t e r m s  o f  t n e  c u r i o u s  w i l l  o f  God. A l l  e v i l  and  

a l l  p a i n  a r e  e q u a t e d  w i t h  t h e  c o l l a p s e  of  h i s  " p a l a c e  o f  music"  

(11. 70-72) .  C h r i s t - l i k e ,  Vogler  t a k e s  on  t h e  w o r l d ' s  bu rden  

and  i n  a s t a t e  o f  martyrdom waits  h i s  r e b i r t h .  Iie claims some 

s e c r e t  knowledge t n a t  r a n k s  h im h i g h e r  t h a n  p a i n t e r  o r  p o e t :  

God h a s  a few o f  us  whom he w h i s p e r s  i n  the e a r ;  
The r e s t  may r e a s o n  and welcome: ' t i s  we m u s i c i a n s  know. 

H i s  v e r y  method,  t h e  f a c t  o f  n i s  s p e e c h ,  a r g u e s  t h e  l i e  o f  t h i s  

knowledge. V o g l e r ' s  concep t  o f  God h a s  been  c r e a t e d  t o  com- 

p e n s a t e  f o r  nis l o s s  o f  h i s  s o u l .  God e x i s t s  as a s u b s t i t u t e  

f o r  t h e  p r o c e s s  t h a t  by i t s  v e r y  n a t u r e  c a n n o t  e n d u r e .  V o g l e r ' s  

f a i t h  e v o l v e s  o u t  o f  t h e  g u l f  l e f t  by t h e  e l a p s e d  p r o c e s s .  The 

d e d u c t i o n s  Vogler  makes b a s e d  on  t h i s  f a i t h  a r e  d e s c r i p t i v e  
3 7 

y r i ~ ~ a r i l y  o f  t h e  n a r c i s s i s t i c  q u a l i t y  o f  his p e r c e p t i o n s .  

Vog le r  s u b s c r i b e s  t o  t h e  same method C a l i b a n  u s e s  t o  

e x p l a i n  t h e  ways o f  God t o  h i m s e l f ,  Vog le r  compensa tes  f o r  

h i s  fall f rom i n s p i r a t i o n  by a l i g n i n g  h i m s e l f  w i t h  " t h e  sa~ne, 

same s e l f ,  same l o y e ,  same God" s o  t h a t  "what was, s h a l l  be" 

(1, 6 4 ) .  Like  C a l i b a n  ne p o s i t s  a " r e a l i t y "  t h a t  j u s t i f i e s  

t h e  known: God, e t e r n i t y ,  a n d  Good e x i s t  b e c a u s e  d i s c o r d ,  

f a i l u r e ,  and  agony occupy s u c h  a l a r g e  spac+e i n  h i s  l i f e .  



Vogle r  u s e s  h i s  f a n c y  t o  create fdct .  tie depends  on  t h e  same 

11 r e a s o n "  he  d i s p a r a g e s  t o  i n t u i t  t n e  f e a t u r e s  h i s  f a n c y  demands: 

And what i s  o u r  f a i l u r e  h e r e  b u t  a t r i u m p h ' s  e v i d e n c e  
F o r  t h e  f u l n e s s  o f  t h e  d a y s ?  

( 1 1 ,  81-82) 

He demands t h a t  meaning and  p u r p o s e  be a t t a c h e d  t o  p r o c e s s ,  

He can  a c c e p t  t n e  d i s s i p a t i o n  o f  h i s  c o m p o s i t i o n  o n l y  i f  he  

can  c o n s t r u e  t h e  p a s s i n g  t o  i n d i c a t e  some f u t u r e  r e t u r n  t o  

g r e a t e r  f u l n e s s  and g l o r y ,  

V o g l e r ' s  movement o u t  o f  p a i n ,  e f f e c t e d  by t h e  know- 

l e d g e  God " w h i s p e r s  i n  t h e  e a r "  (1, 871,  i s  a r t i f i c i a l ,  H e  

v i o l a t e s  h i s  "knowledge" by commi t t ing  h i m s e l f  t o  s tas is  and 
1 

m e d i o c r i t y  : 

I will be p a t i e n t  and p roud  and s o b e r l y  a c q u i e s c e .  

lie submerges h i s  w i l l  a n d ,  e f f e c t i v e l y ,  his l i f e  and  s u r r e n d e r s  

t o  a s y s t e m  h e  o n l y  p r e t e n d s  t o  u n d e r s t a n d .  Fancy and f a c t  

have  been i n t e r m i n g l e d  and  d i s t o r t e d  t o  s u c h  an e x t e n t  t h a t  

Vog le r  i s  p r e p a r e d  t o  u s e  t h e  same k e y s  t n a t  b u i l t  n i s  p a l a c e  

t o  " s i n k  t o  the minor" (1, 92). hi- 

V o g l e r ' s  d e s c e n t  t o  e a r t h  p rovokes  a k i n d  o f  l e t h a r g y  

t n a t  i n c r e a s e s  t n e  d i s l o c a t i o n  he c a u s e s  h i s  s o u l .  A s  ne 

c a n n o t  l i v e  w i L 1  i l i s  m u s i c ,  ne must c r e a t e  an o b j e c t / c o n c e p t  

wnicn j u s t i f i e s  even  t h e  p o s s i b i l i t y  o f  n lus ica l  c o m p o s i t i o n .  



I r o n i c a l l y ,  h i s  music must t n e n  b e  a g e s t u r e  o f  p r a i s e  made 

towards  some l a r g e r  c o n s t r u c t i o n .  T n e  ana logy  o f  t h e  p a l a c e  

of music t o  s e x u a l  e x p e r i e n c e  i s  s i g n i f i c a n t  ' h e r e  uecause  i t  

emphas izes  t h e  n e c e s s i t y  of  c o l l a p s e ,  'The music u u i l d s  i n  

m a j e s t y  t o  a c l i m a x ,  d i s s i p a t e s  i n t o  melancholy ,  and i s  r e s o l v e d  

and s o o t h e d  t n r o u g n  s l e e p .  S l e e p  p r o v i d e s  t n e  t r a n s i t i o n  

between t h e  m u s i c a l  e x p e r i e n c e  and t h e  m e d i o c r i t y  o f  life, But 

i r o n i c a l l y ,  Vogler  s u g g e s t s  t h a t  s l e e p  i s  h i s  r e s p o n s e  t o  tile 
I 

l o s s  o f  " t h e  heights" (1. 9 4 ) .  His finish i s  n o t  t o  r e s t o r e  
I 

I 

l i f e  b u t  t o  deny it. S l e e p  p r o v i d e s  t h e  t r a n s i t i o n  n o t  t o  r e -  

awakening b u t  t o  dreams o f  heaven ly  p e r f e c t i o n ,  H i s  c r e a t i v e /  
1 

p r o c r e a t i v e  r o l e  i s  r e s i g n e d ,  
I 

Browning r i d i c u l e s  V o g l e r ' s  misuse  o f  h i s  powers and , 
1 
I 11 
Y t a l e n t s .  V o g l e r ' s  wish  f o r  t n e  " p e r f e c t  round" as a  compensa- 
? 
I t i o n  f o r  t n e  "broken a r c s "  s u p p l i e s  tile same k i n d  o f  i r o n y  t o  

I 

t h e  poem as P i p p a ' s  p r o t e s t a t i o n - - i n  s p i t e  o f  a l l  e v i d e n c e  t o  

t h e  c o n t r a r y - - t h a t  

God's i n  h i s  neaven 
A l l ' s  r i g h t  w i t h  t h e  wor ld!  

( P i p p a  P a s s e s ,  "Horning ," 
11. 2 2 7 - 2 8 )  

And j u s t  as  Pippa's n a i v e t e  i s  i n  c o n s t a n t  i r o n i c  c o n t r a s t  t o  

tile navoc and p a i n  she p a s s e s ,  V o b l e r ' s  s t a t e d  nopes and aspi ra-  

t i o n s  r e v e a l  t h e  d i s p a r i t y  between what .* &e a c n i e v e s  and 'wnat 

i s  p o t e n t i a l .  T n i s  9 o t e n t i a l  i s  n o t  t o  De s o u g h t  i n  i ieaven, 
L 



. . l ' i y p a z s  s i l i g l e  day 1s ;:ers n o t  t o  s q u a n d e r  b u t  t o  use  and 

V o g l e r ' s  music i s  h i s  t o  b u i l d .  

P i p p a  f i n i s h e s  h e r  day s i n g i n g  t h e  mocking nymn s h a  

f i r s t  used  t o  b l e s s  n e r  Nex Year :  

A l l  s e r v i c e  r a n k s  t h e  same w i t h  God - 
iqiti-1 God, whose p u p p e t s ,  b e s t  and w o r s t ,  
Are we: t h e r e  i s  no  l a s t  n o r  f i r s t .  

( "Nigh t  , I 1  11, 2 9 4 - 9 6 )  

Vogler  conc ludes  i i i s  speecn w i t h  much t h e  same s e n t i m e n t ,  

e q u a l l y  o b l i v i o u s  t o  t n e  i m p l i c a t i o n  t n a t  ne i s  " t h e  f i n g e r  o f  
I 

3 8  I 

God," a p u p s e t  witr lout  s u b s t a n t i a l  w i l l ,  c n a i n e d  t o  s e r v i c e ,  I 

We a r e  a g a i n  reminded o f  G a l u p p i ' s  i r o n i c  message: " s o u l s  

s n a l l  r i s e  i n  t h e i r  degree"  ( " A  T o c c a t a , "  1, 3 8 ) .  
I 

drowning uses  t h e  i r o n i c  framework o f  a c h a r a c t e r  i n  
I 

a l l r e l i g i o u s "  d i s g u i s e  i n  s e v e r a l  o t h e r  monologues. The 

s p e a k e r s ,  s u p p o s e d l y ,  are concerned w i t h  God i n  h i s  heaven 

and t n e  s e c u r i t y  o f  t h e i r  own p o s i t i o n  on t h e  c h a i n  between 

t h e  "broken arcstf and t h e  " p e r f e c t  round,"  They r e v e a l  tnem- 

s e l v e s  t o  be  i n  some s t a t e  of s e l f - d e c e p t i o n  o r  d i s s e m b l i n g  

b e h a v i o u r ,  beh ind  a  d r a m a t i c  mask, 

The r e l a t i o n s h i p  between God and man d e l i n e a t e d  i n  

"Aot Vogler" i s  a g a i n  e v i d e n t  i n  "Saul, " And a g a i n  t h i s  poem 

i s  s t r u c t u r e d  by a s e r i e s  o f  i r o n i c  c o r r e l a t i o n s  which r e v e a l  

t n e  s p e a k e r t  s c u r i o u s  mismanagement and m i s u n d e r s t a n d i n g  o f  

t h e  v a l u e  and f u n c t i o n  o f  his soul.. Davidt  s miss ion  i s  t o  



b r i n g  s a l v a t i o n  of the f l e s h  t o  King Sau l  b u t  h i s  e f f o r t  i s  

d i v e r t e d  a l o n g  t n e  way and he p u r s u e s  i n s t e a d  t h e  "whole round 

o f  c r e a t i o n "  ( " S a u l  , ' I  1. 2 3 8 ) .  David s e p a r a t e s  t i l i s  wor ld  i n t o  

d o u b l e s ,  c o n t r a r i e s ,  and d i a l e c t i c a l  p a i r s .  3 9 

I n  o u r  f l e s h  grows t h e  b ranch  o f  t h i s  l i f e ,  i n  o u r  
s o u l  it b e a r s  f r u i t .  

He relates  the  f r u i t  o f  h i s  s o u l  t o  h i s  f a n c y  and t o  t h e  powers 

o f  i m a g i n a t i o n .  H e  d e s c r i b e s  t h e  unknown wor ld  beyond " t h i s  

l i f e "  i n  t e r m s  o f  t h e  known; l i k e  C a l i b a n  he  e x p l a i n s  h i s  ex- 

p e r i e n c e  and h i s  hopes  f o r  permanence by assuming t h e  r i g h t n e s s  

of such a s t r u c t u r e  i n  a wor ld  e l s e w h e r e ,  L ike  Vogler  David 

"imagined" " p e r f e c t i o n "  (1, 2 4 3  and 1, 2 4 8 ) -  The s t y l e  o f  h i s  

v i s i o n  comments on i t s  v a l i d i t y :  

Then f a n c i e s  grew r i f e  
Whicn had come l o n g  ago  on t h e  p a s t u r e ,  when round me 

t n e  s h e e p  
Fed  i n  s i l e n c e - - a b o v e ,  t h e  one e a g l e  wheeled  s low a s  

i n  s l e e p ;  
And I l a y  i n  my nol low and mused on t h e  wor ld  t h a t  

might l i e  
Neat;? h i s  k e n ,  tnough I saw b u t  the  s t r i p  ' t w i x t  t h e  

h i l l  and t h e  sky: 
And I laughed--"Since ny days a r e  o r d a i n e d  t o  be p a s s e d  

w i t h  my f l o c k s ,  
L e t  me p e o p l e  a t  l e a s t ,  w i t h  my fancies, t h e  and 

t h e  r o c k s ,  
Dream t h e  l i f e  I am n e v e r  t o  mix w i t h ,  and image t h e  

show 
O f  mankind as t h e y  l i v e  i n  t h o s e  f a s n i o n s  I h a r d l y  

s h a l l   now!" 



 avid s n a r e s  h i s  u n d e r s t a n d i n g  of h i s  v i s i o n - - t h e  

c r e a t i v e  p r o c e s s  and purpose--"a lone  w i t h  [his] sneep"  (1. 2 0 1 ) .  

But t h e  " t r u t h "  o f  his r e c o g n i t i o n s  and d e d u c t i o n s  i s  h e l d  i n  

q u e s t i o n  by t h i s  c o n t e x t .  

 avid u s e s  h i s  s o u l  t o  b e g e t  h i s  v i s i o n  j u s t  as Vogler  

s o  used  h i s  music.  David e n l i s t s  h i s  c r e a t i v i t y  n o t  j u s t  " t o  

s a v e  and redeem and r e s t o r e "  S a u l  (1, 2771, b u t  t o  e x p l a i n  

" t h e  f u t u r e  beyond t h e  e y e ' s  scope" (1. 9 0 ) .  Although David 

acknowledges h e  i s  " a  w o r ~  o f  God's hand1' d e s i g n e d  t o  " r e p o r t  

4 0  a s  a man might of God's work" (1. 2 4 2 1 ,  h e  d r o p s  his h a r p  

and song  t o  s p e c u l a t e  and l e c t u r e  on " t h i s  abounding e x p e r i -  

e n c e ,  t h i s  d e i t y  known" (1. 255) .  H i s  e n e r g y  p u r s u e s  more 

t h a n  "some g i f t  of Chis1 own" (1. 256) ; he s e e k s  g l o r y  and 

p r a i s e - - t o  "know t h a t  [ h i s ]  s e r v i c e  i s  p e r f e c t "  (1. 2 9 9 ) .  

David f i n d s  h i s  p e r f e c t i o n  i n  a C h r i s t  who r e f l e c t s  

Dav id ' s  own q u a l i t i e s .  

' T i s  t h e  weakness i n  s t r e n g t h ,  t h a t  I c r y  f o r !  my 
f l e s h ,  t h a t  I  see^ 

I n  t h e  Godhead! I s e e k  and I f i n d  i t .  . . 
A Face l i k e  my f a c e  . . . a Man l i k e  t o  m e ,  
Thou s h a l t  l o v e  and be l o v e d  by, f o r e v e r :  a  Hand l i k e  

t h i s  hand. 

David u s e s  h i s  s o u l ' s  f ancy  t o  p r o j e c t  a v i s i o n  o f  an a l l - l o v i n g ,  

human C h r i s t  who w i l l  d i s p e r s e  j u s t i c e  and rewards  t o  t n e  wor thy.  

H e  conv inces  h i m s e l f  t h a t  he  w i l l  be g r a t i f i e d  f o r  t h e  a i d  

he  gave t o  S , au l :  "He who d i d  mos t ,  s h a l l  b e a r  most1' (1, 3 0 7 ) .  



David e q u a t e s  h i s  s o n g / a r t  w i t h  l1spe l l t1  and ''charm" 

(1. 1281,  a l l  o f  which he u s e s  t o  c r e a t e  t h e  "soul-wine" ( 1 .  175)  

S a u l  must d r i n k  s o  t h a t  h i s  e y e s  can r e a c h  beyond " t h e  a c t u a l "  

(1, 176 1. David ' s  language r e f l e c t s  t h e  d e l u s i o n s ,  e u p h o r i a  

and i n e b r i a t i o n  of his v i s i o n ,  Both t h e  v i s i o n  and t h e  con- 

c l u s i o n s  h e  c o n s t r u c t s  from it a r e  d e s i g n e d  t o  cope w i t h  t h e  

d e s p a i r  he e x p e r i e n c e s  when he  c a n n o t  r e s t o r e  S a u l  t o  h i s  o r i -  

g i n a l  s t r e n g t h .  David c r e a t e s  a baub le  wor ld  beyond " t h e  

dream, t h e  p r o b a t i o n ,  t h e  p r e l u d e "  (1. 281) o f  h i s  wor ld  i n  

an  e f f o r t  t o  e x p l a i n  t h e  p a i n  o f  l i f e .  H e  conf i rms  I t the 

n e x t  w o r l d ' s  reward  and r e p o s e ,  by t h e  s t r u g g l e s  i n  t h i s "  

(1 .  286) .  David i n t u i t s  that  t h e  r e a s o n  h e  was unab le  t o  r e -  

make S a u l  i s  t h a t  t h e  " c r e a t u r e "  must n o t  l l s u r p a s s  t h e  C r e a t o r "  

( 1 .  2683. T h i s  wor ld  and  i t s  c r e a t u r e s  are b u t  shadows o f  t h e  

d i v i n e  : ' ' ' t is n o t  wnat man Does which e x a l t s  him, b u t  what 
\ 

man Would do!" ( 1 ,  2 9 5 ) .  I r o n i c a l l y ,  n e  r e a d s  t h e  p e r f e c t i o n  

beyond more as a r e f l e c t i o n  o f  man's p o t e n t i a l  t h a n  as an 

e x t e n s i o n  o f  his deeds ,  

Mhile  Vogler  moves from h i s  v i s i o n  o f  heaven and e a r t h  

i n t o  l e t h a r g y  and d e s p a i r ,  David s p e e d s  f rom d e s p a i r  t o  f r e n z i e d  

d e l i r i u m .  J u s t  as he  imaged a C h r i s t  who r e p r e s e n t s  h i s  own 

n a r c i s s i s t i c  f i g u r e ,  ha r e a d s  t h e  w o r l d  t o  be  a r e f l e c t i o n  o f  

his e m o t i o n a l  s t a t e  : 

The whole e a r t h  was awakened, h e l l  l o o s e d  w i t h  
h e r  crews ; 

And t h e  stars o f  n i g h t  b e a t  w i t h  e m o t i o n ,  and t i n g l e d  
and s h o t  



Out i n  f i r e  t h e  s t r o n g  p a i n  o f  p e n t  knowledge, 

(11. 318-20) 

Altnough Dav id ' s  a r t  and t h e  v i s i o n  p r o c r e a t e d  s u s t a i n  

h i s  s o u l  and n i s  s e n s e  o f  narmony w i t h  t h e  u n i v e r s e  more e f f e c -  

t i v e l y  t h a n  V o g l e r ' s  do ,  David i s  a l s o  i n v o l v e d  i n  a s i m i l a r  

s t a t e  o f  d e l u s i o n  and r a t i o n a l i z a t i o n ,  The c o n s t r u c t i o n s  b o t h  

c h a r a c t e r s  make a r e  used  t o  f i l l  t h e  r e a c h  t o  "God's t h r o n e  

from man's grave1' (1, 198)  w i t h  "wonder and d read"  ( 1 ,  329) .  

The cosmological a s p i r a t i o n s  o f  Vogler  and David 

r e c u r  i n  "An E y i ~ t l e , ~ ~  where t h e  " n o t - i n c u r i o u s "  K a r s h i s h  (1. 2 )  

a t t e m p t s  t o  r e s o l v e  t h e  t e n s i o n  and c o n f l i c t  he f e e l s  i n  r e s -  

ponse t o  Lazarus  ' r e s u r r e c t i o n ,  

Heaven opened t o  a s o u l  w h i l e  y e t  on e a r t h ,  
E a r t h  f o r c e d  on  a  s o u l ' s  use  w h i l e  s e e i n g  heaven,  

K a r s h i s h  u s e s  t h e  s e p a r a t i o n  between "man's f l e s h "  ( 1 ,  3 )  and 

t h a t  " p u f f  o f  vapor  from h i s  mouth, man's soulIf  (1. 6)'l t o  

i l l u s t r a t e  t h e  d i s p a r i t y  between God, " C r e a t o r  and s u s t a i n e r  

of t h e  wor ld t f  (1 .  2 6 9 1 ,  and man, " t n e  p i c k e r - u p  o f  l e a r n i n g ' s  

Karshis i l  w i t n e s s e s  now a " j u s t - r e t u r n e d  and n e w - e s t a ~ -  

l i s h e d  s o u l "  (1. 941, o n l y  h o l d s  some " t h r e a d  of  l i f e f 1  (1. 1 7 8 ) .  

Lazarus  i s  f r a c t u r e d  by t h e  simultaneous r i s i n g  and s i n k i n g  

he e x p e r i e n c e s ,  Ee w a i t s  f o r  



t h a t  same deat 'n whici? must r e s t o r e  his b e i n g  
To e q u i l i b r i u m ,  body l o o s e n i n g  s o u l  
D ivorced  e v e n  now by p r e m a t u r e  f u l l -  g rowth ,  

L a z a r u s  has  seen t o o  much; h i s  " s p i r i t u a l  l i f e "  i s  i n  d i r e c t  

c o n f l i c t  w i t h  " t h e  e a r t h l y  l i f e "  ( 1 .  1 8 3 ) .  A s  a r e s u l t  o f  the 

s a l v a t i o n  h i s  body s u f f e r s ,  i r i s  l i f e  i s  i n  l i m b o .  He i s  d u d ,  

" a p a t h e t i c "  (1. 2 2 6 ) ,  and  "as h a r m l e s s  as a lamb" (1, 232) .  

N e i t h e r  L a z a r u s  n o r  K a r s n i s h  make much u s e  o f  t h e  

r e s u r r e c t i o n ,  L a z a r u s  i s  t r a p p e d  be tween t h e  " w e a r i e d  s o u l  

and  w o r r i e d  f l e s h "  (1. 1 1 4 )  ; K a r s h i s h  i s  u n a b l e  t o  cope w i t h  

t h e  i m p l i c a t i o n s  of some power s o  f a r  o u t s i d e  t h e  grasp o f  ;?is 

s c i e n c e /  a r t .  

S a i n t  P r a x a d ' s  Bisnop i s  also t r a p p e d  be tween t h e  

s o u l  and  f l e s h ,  an i m p o s t o r  whose " r e l i g i o u s "  v a l u e s  are in 

c o n f l i c t  w i t h  A i s  mater ia l i s t ic  p r e t e n s i o n s ,  H i s  reac~l  i s  

beyond h i s  g r a sp  n o t  b e c a u s e  he h a s  e n t e r e d  a w o r l d  unknown t o  

e a r t h l y  man (as  i n  L a z a r u s '  case) ,  but b e c a u s e  h i s  material 

a m b i t i o n s  e l u d e  him,  H i s  t ombs tone  w i l l  be  "clammy s q u a r 2 s "  

o f  s w e a t i n g  g r i t s t o n e  (1. 1 1 6 )  a n d  n o t  tlie l a 2 i s  he would have  

" d e l i g h t  t h e  wor ld1 '  (1. 1 1 8 ) .  

The d y i n g  b i s h o p  i d e n t i f i e s  n i s  s o u l  w i t h  t n e  l a p i s  

l a z u l i  (1. 1051 ,  t n e  " b l u e  lump" h e  would nave h i s  s o n s  " p o i s e  

ue twcen [ h i s ]  k n c e s / L i k e  God t n e  F a t h e r ' s  g l o b e  o n  b o t h  n i s  

hands"  (1'; 4 7 - 4 8 ] .  Til is  lump i s  t he  o r g a n i z i n g  image o f  tne 



poem, It i s  

3 i g  as a Jew' s head c u t  o f f  a t  t h e  n a p e ,  
b l u e  as a v e i n  o ' e r  t h e  Pladonna's b r e a s t ,  

(11, 43-44) 

A s  a symbol o f  b o t h  h i s  s o u l  and t n e  x o r l d  i n  God's hands ,  t i l e  

lump c o n n e c t s  t h e  macrocosnic  c r e a t i o n  w i t h  t h e   ish hop's l i f e  

and "pi l&ri rnagel '  (1, 101). It i s  i r o n i c  t h a t  t h e  b i s h o p  x o u l d  

have h i s  knees  perform t h e  same f u n c t i o n  as God1 s hands .  The 

i m p l i c a t i o n s  a r e  complete w i t h  d i s r e s p e c t  f o r  a n y t h i n g  b u t  t h e  

s e n s u a l  a s p e c t s  o f  the  s p i r i t u a l  l i f e - a f t e r - d e a t h ,  Tile 

b i s h o p  e x p e c t s  d e a t h  t o  be a  c o n t i n u a t i o n  o f  the l i f e ,  lie t r i l l  

" h e a r , "  " s e e , "  " f e e l , "  and " t a s t e "  (11. 8 1 - 8 3 ) .  His concern  
I 

f o r  h i s  s o u l  and f o r  s a l v a t i o n  Is  o n l y  s o  t h a t  he can p e r p e t u -  

a t e  h i s  s e n s u a l  and "ungodly" p u r s u i t s .  S t i l l ,  t h e  b i s h o p ' s  

a s p i r a t i o n s  a r e  i n  k e e p i n g  w i t h  t h e  c h u r c n - l i f e  r e f l e c t e d  abou t  

nim, He w i l l  be r e p a i d  i n  k i n d  f o r  h i s  " e v i l  and b r i e f f f  (1, 1 0 1 )  

e x p l o i t a t i o n s ;  a l i v e  o r  dead ,  e x p e r i e n c e  i s  mucn t h e  same: 

" t h e  w o r l d ' s  a dreamtf (1, 9 ) .  

The b i s h o p ' s  s o l i p s i s t i c  v i s i o n  i s  n o t  u n l i k e  t h a t  

of t h e s e  o t n e r  g r a s p i n g  " r e l i g i o u s "  c h a r a c t e r s ,  And h e ,  t o o ,  

r e a p s  wnat he sows. Tne wor ld  r e f l e c t s  h i s  e x p e c t a t i o n s .  The 

i r o n y  o f  t h e  c o n t e x t  s u r r o u n d i n g  t n e  b i s h o p ' s  a m b i t i o n s  is no 

more o v e r t  t i lan t h e  a f f e c t i o n  drowning d i s p l a y s  towards  t n e  

c n a r a c t e r ,  H i s  a t t a c k  i s  g e n t l e .  T h i s  b i s h o p  i s  n o t  d e c e i v i n g  

h i m s e l f  as t o  t h e  w o r ~ i n g  o f  t h e  wor ld ,  He t a k e s  t h e  s a c r a m e n t s  



l i t e r a l l y :  God i s  "made and e a t e n "  (1. 8 2 ) .  Tne s e n s a t i o n  he  

f e e l s  i n  n i s  " c h u r c n  f o r  peace"  (1. 1 2 2 )  o n l y  "seems1' (1. 1 3 ) .  

He does  n o t  com>romise i n  h i s  f i r s t  and f i n a l  ques t ion- - "  L i f e ,  

how and what i s  i t ? "  (1. 1 0 ) .  i I i s  e n e r g i e s  a r e  more h o n e s t  and 

l i f e - g i v i n g  t h a n  t h o s e  o f  Vodle r ,  David,  o r  Bishop Blougrarn, 

B l o u g r a ~ n ' s  " r e l i g i o u s "  p e r s p e c t i v e  i s  i n  i r o n i c  

c o n t r a s t  t o  t h e  e n t i r e  c o n t e x t  o f  n i s  speecn .  His s t a t e d  

i n t e r e s t s  a r e  i n  c o n f l i c t  w i t h  t h e  i m p l i c a t i o n s .  iie p r e t e n d s  

t o  b e  i n t e r e s t e d  p r i m a r i l y  i n  t h e  r e l a t i o n s j ~ i p  between f a i t h  

and d o u b t ,  y e t  h e  shows h i m s e l f  t o  b e  o b s e s s e d  w i t h  m a t e r i a l  

comfor t  and s p l e n d o r ,  g a i n ,  G i g a d i b s '  o p i n i o n  o f  him, p e r s o n a l  

p o x e r ,  and s t a t u s .  4 2  Like Vogler  he j u s t i f i e s  h i s  conduct  i n  

t e r m s  o f  some b e h a v i o r  norm he i?as d i s c o v e r e d  and made l a w ,  

I a c t  f o r ,  t a l k  f o r ,  l i v e  f o r  t h i s  w o r l d  now 
A s  t h i s  wor ld  p r i z e s  a c t i o n ,  l i f e  and t a l k .  

L i k e  C a l i b a n ,  Vogle r ,  and David,  i3lougram s p l i t s  h i s  l i f e  i n t o  

h e r e  and t h e r e ,  now and t h e n ,  " b l a c k  and whi te"  (1. 2121, and 

"body and s o u l "  (11. 19-20).  Like t h e  b i s h o p  o r d e r i n g  h i s  

tomb Blougram' s concern  f o r  h i s  s o u l  i s  c o n s i d e r a b l y  o u t t ~ e i g n e d  

by h i s  concern  f o r  h i s  s e n s u a l  g r a t i f i c a t i o n .  30 th  p l e a s u r e  

t h e i r  b o d i e s  a t  t h e  expense  o f  t h e i r  s o u l s .  4 3  According t o  

Blougram, S h a k e s p e a r e ' s  " s o u l ' s  works" (1. 5 0  8 )  a r e  n o t  s o  

g r a t i f y i n g  a s  t h e  f o r m e r ' s  i n c e n s e  o r  wine. T h i s  is h i s  c o r e  

, I l l  

j u s t i f i c a t i o n  f o r  h i s  m a t e r i a l i s m .  



f o r  i3lougrarn, any a r t  misses t n e  r e a l i t y  o f  l i f e :  

" P a i n t  a f i r e ,  it w i l l  n o t  t n e r e f o r e  burn' '  (1. 566) .  kle i s  l iot  

an  "ar t is t  wnose r e l i g i o n  i s  h i s  a r t "  (1. 939) .  His " l o n g  

crumpled" mind ( 1 .  979)  i s  t h a t  o f  a c n a r a c t e r  s u b s t a n - t i a l l y  

w i t h o u t  i m a g i n a t i o n ;  h e  i s  wi-tsi~out "a mad i d e a l  i n  r e a c n "  

(1. 936) .  He m u s t  r e l y  on  t h e  test i r i lony o f  his numan c o m f o r t s  

t o  c o n f i r m  the  n a t u r e  o f  h i s  " r e a l i t y . "  These s a w  c o m f o r t s  

are a l s o  u s e d  t o  d e c l a r e  the v i r t u e  and  v a l u e  o f  h i s  p o s i t i o n  

o f  f a i t n ;  he r e s t s  on dogma f o r  any f u r t h e r  j u s t i f i c a t i o n .  

God means mankind s h o u l d  s t r i v e  f o r  and  show f o r t h  
Whatever be t h e  p r o c e s s  t o  t h a t  end .  

Ulougram i s  unaware o f  the i r o n y  i x p l i c i t  i n  s u c n  manufac tu red  

c o n t e n t i o n s ,  I r o n i c a Z l y  , h i s  s p e e c h  i s  an unacknowledged a t -  

t empt  t o  e m u l a t e  the a r t i s t  whose r e l i g i o n  i s  h i s  a r t .  

Blougram mocks G i g a d i b s '  b e l i e f  that " t h e  t r y i n g  

s h a l l  s u f f i c e ,  /T, le  aim, i f  r e a c h e d  o r  n o t ,  maKes g r e a t  tile 

l i f e "  (1, 491-92). Slougranl a r g u e s  t h a t  the body i s  more com- 

f o r t e d  because  he  does  n o t  r e a c h  beyond h i s  c a p a b i l i t i e s .  Ile 

c o n t r a d i c t s  n i m s e l f  s a y i n g  t h a t  he h a s  a c h i e v e d  an e q u i l i b r i u m - -  

!'a s o u l  and a body t h a t  e x a c t  / A  c o m f o r t a ~ l e  c a r e "  (1. 3 2 0 - 2 1 )  , 
because  he indulge ' s  i n  h i s  c r e a t u r e  w a n t s .  L a t e r  ne  acjcnow- 

l e d g e s  t h a t  t h i s  i s  "no way o f  n o l d i n g  up tfle s o u l "  (1. 3701, 

b u t  after a l l ,  he  remcl,mbers, t h e  s o u l  i s  a s u b j e c t  more p r o p e r l y  

f i t  f o r  t h e  l i t e r a r y  c r i t i c ' s  ' ' p e n c i l - s c r a t c h "  (11. 946-47).  



Blougram moves comfor tab ly  from c o n t r a d i c t i o n  t o  

c o n t r a d i c t i o n ,  f rom f a i t h  t o  d o u b t ,  l e a v i n g  n i s  s o u l  between 

God and S a t a n  "it t h e  middle" (11. 694-96 1. Like  Vogler  he  

j u s t i f i e s  h i s  s t a n c e  by a p p e a l i n g  t o  t h e  h e r e a f t e r .  

Next l i f e  r e l i e v e s  t h e  s o u l  o f  body,  y i e l d s  
Pure s p i r i t u a l  enjoyment .  . . 
Why l o s e  t h i s  l i f e  i f  t h e  meantime, s i n c e  i t s  u s e  
May be  t o  make t h e  n e x t  l i f e  more i n t e n s e ?  

God made t h e  p u z z l e ;  t h e  t r u t h  w i l l  be r e v e a l e d  when " w e  can 

b e a r  i t s  stress" (1. 657) .  

In a s t y l e  s i m i l a r  t o  C a l i b a n ' s ,  Ulougram e x p l a i n s  

t h e  f a c t  o f  e v i l  i n  t e r m s  o f  n i s  own i n a b i l i t y  t o  s e e  and 

know God. 

Some t h i n k ,  C r e a t i o n ' s  meant t o  show h i m  f o r t h :  
I s a y  i t ' s  meant t o  h i d e  nim a l l  it c a n ,  
And t h a t ' s  what a l l  t h e  b l e s s e d  e v i l ' s  f o r .  

(11. 652-54) 

Blougram r e v e a l s  t h a t  h e  i s  n o t  f i t  o r  equ ipped  t o  cope w i t h  

th3  demands made by h i s  s o u l .  He, t o o ,  waits V o g l e r ' s  "by-and- 

by." H e  r e s i g n s  h i s  s o u l  and h i s  i m a g i n a t i o n ,  p r e t e n d i n g  t h a t  

t h e  "common problem" i s  

n o t  t o  f ancy  what were f a i r  i n  l i f e  
P r o v i d e d  i t  c o u l d  be , - -but ,  f i n d i n g  f i r s t  
What may b e ,  t h e n  f i n d  o u t  now t o  make i t  f a i r  
Up t o  o u r  means. 



dlougram i s  no o v e r r e a c n c r .  ile a o e s  n o t  acknowledge h i s  

d e s i r e  and d r i v e  t o  e x c e l .  

My b u s i n e s s  i s  n o t  t o  rsmake m y s e l f ,  
But make t h e  a b s o l u t e  b e s t  o f  what God made. 

(11. 354-55) 

The i r o n i c  t r e a t m e n t  o f  t h e  b i s n o p ' s  mot ives  i s  e x p l i c i t .  Each 

j u s t i f i c a t i o n  u n d e r l i n e s  tne  weakness o f  h i s  l i m i t e d  i m a g i n a t i o n  

and h i s  t h w a r t e d  s o u l .  

Blougram's  r e l a t i o n  t o  o t h e r  c h a r a c t e r s  p r e s e n t e d  a t  

moments of  " r e l i g i o u s "  r e f l e c t i o n  i s  t n a t  he ,  t o o ,  i s  i n v o l v e d  

i n  d e c e p t i o n  and r a t i o n a l i z a t i o n .  H e  i s  s e l f - d e s t r u c t i v e ,  

p u r p o r t i n g  t o  u n d e r s t a n d  a game ne i s  n o t  f u l l y  aware o f  p l a y i n g .  

ide u n w i t t i n g l y  l i n k s  n i m s e l f  t o  t h e  Pope i n  h i s  a l l - t h e - w o r l d f  s- 

a - s t a g e  ana logy  (11. 66-77).  H e  i s  the a c t o r  i m i t a t i n g  Death 

"wi th  p a s t e b o a r d  crown, sham o r b s  and t i n s e l l e d  d a r t 1 '  (1. 6 8 ) .  

Blougram a l s o  s e e k s  a God i n  h i s  own image:  "what 

e l s e  s e e k s  God--nay, what e l s e   see^ o u r s e l v e s ? "  (1. 6 3 5 ) .  

I r o n i c a l l y ,  i3lougram's e n t i r e  apology t a k e s  t h e  s t e p  he  d e c l a r e s  

h e  d a r e  n o t  t a ~ e - - h i s  d i s c o u r s e  makes " F i c n t e '  s c l e v s r  c u t  a t  

God n i m s e l f "  (1. 744).  God i s  s e e n  a s  an i d e a  i n  u l o u g r a m f s  

mind, c r e a t e d  t o  f i l l  o u t  t i le  gap between t h i s  l i f e  and t h e  n e x t .  

wny, what e l s e  do I ,  
di10 w a n t ,  arn made f o r ,  and must have a God 
E r e  I can be a u g h t ,  do augil t?  



i3lougram i s  t h e  " a t h e i s t i c  p r i e s t "  (1; 5 2 3 )  whose life s t y l e  

demands some c o n c e p t  o f  God b o t h  t o  j u s t i f y  h i s  p r o f e s s i o n a l  

e x i s t e n c e  and t o  a c c o u n t  f o r  a l l  o t h e r w i s e  u n r e s o l v a b l e  

f e a t u r e s  o f  h i s  e x p e r i e n c e ,  

C a l i b a n ,  V o g l e r ,  and  David s h a r e  t h i s  d i l e r m a ,  Each 

c n a r a c t e r ,  i n  t h e  a t t e m p t  t o  d i s c e r n  t h e  l a r g e s t  a s p e c t s  o f  

t h e  c r e a t i o n  i n  which h e  f i n d s  h i m s e l f ,  c r e a t e s  a c r e a t o r  t o  

e x p l a i n  o r  j u s t i f y  t h e  f a b r i c  o f  h i s  w o r l d ,  T n i s  r e l a t i o n s h i p  

between God and man i s  n o t  t h e  one c e l e b r a t e d .  God i s  a meta- 

p h o r  f o r  t h e  l a r g e r  r e p e t i t i o n  o f  a c t i v i t y  o u t s i d e  t h e  s p e a k e r ' s  

own s p h e r e .  The c r e a t i o n  o f  God i s  p a r t  o f  t h e  c n a r a c t e r ' s  

a r t i s t r y ,  I r o n i c a l l y ,  t h e  r e l a t i o n s n i p  p r o p o s e d  becomes l a r g e r  

t h a n  t h e  ar t  i t s e l f .  

C leon ,  s e l f - p r o f e s s e d  m a s t e r  o f  a l l  a r t s ,  e x p l a i n s  

t n e  p r o g r e s s  o f  t n e  a r t i s t  i n  s t u d y i n g  t h e  s o u l :  

I have w r i t t e n  t h r e e  books on t n e  s o u l ,  
P r o v i n g  a b s u r d  a l l  w r i t t e n  h i t h e r t o ,  
And p u t t i n g  us  t o  i g n o r a n c e  a g a i n .  

C l e o n ' s  d e s p a i r  r e s u l t s  f rom h i s  r e c o g n i t i o n  t h a t  h i s  s o u l  i s  

u n s a t i s f i e d  because  h i s  a r t  does  n o t  s u p p o r t  o r  f o r t i f y  " t n e  

p l e a s u r e - h o u s e  , /vjatcil-tower and  t r e a s u r e  f o r t r e s s  o f  t h e  s o u l "  

(11, 231-32) .  T h i s  symbol o f  t i l e  " b z a u t i f u l  b u i l d i n g "  o r  t o d e r ,  

r e p r e s e n t i n g  t i15 S O U L  i n  i t s  outward-bound d i s c o v e r y  o r  q u e s t ,  

a p p e a r s  a g a i n  i n  " ' C h i l d e  Roland t o  t h e  Dark Tower Came'. " 



d h a t  i n  t n e  mids t  l a y  b u t  t h e  tower  i t s e l f ?  
'The round s q u a t  t u r r e t ,  b l i n d  as t n e  f o o l ' s  n c a r t ,  
B u i l t  o f  brown s t o n e ,  w i t h o u t  a c o u n t e r s a r t  
I n  t h e  wnole wor ld .  

Abt Vogle r ,  David,  Jonannes  A g r i c o l a ,  and t h e  b i s n o p s  

might  w e l l  be tile c n a r a c t e r s  " ranged  a l o n g  ti le h i l l - s i d e s "  

(1. 139)  w a i t i n g  f o r  Ch i lde  Roland. T h e m  i s  no God, no c o u n t e r -  

p a r t  f o r  the s o u l ,  Tne c ; ~ a r a c t e r s  stand i n  awareness  of  the 

mockery o f  t h e  t o w e r - - " a f t e r  a  l i f e  s p e n t  t r a i n i n g  f o r  t h e  

s i g h t "  (1. 1 8 0 ) .  S t i l l ,  t h e i r  comrnon s p i r i t  s e e k s  a s u b s t a n c e ,  

s t i l l  nopes t h a t  tile wor ld  o f  a r t  can p r o v i d e  s a l v a t i o n  and 

permanence. 1 

0 sages s t a n d i n g  i n  God's iroly f i r e  
A s  i n  the g o l d  mosaic  o f  a w a l l ,  
Come frorn t h e  l loly f i r e .  . . 
And be t h e  s i n g i n g - m a s t e r s  o f  my s o u l .  . . 

and g a t n e r  me 
I n t o  t h e  a r t i f i c e  o f  e t e r n i t y . 4 4  



1. I r e f e r  t o  t i l e  s e n s e  o f  c n a r a c t e r  as t h a t  e n t i t y  which i s  
a c t i v e  i n  t h e  ou j e c t i v e - w o r l d  f i e l d ,  C f .  i3ernard d e c k e r m a n ' s  
Dynamics o f  ~ ra rna  (Columbia  U n i v e r s i t y  : A l f r e d  A ,  Knopf,  
1 9 7 0 ) .  f o r  a s imi l a r  d e f i n i t i o n :  "cilaracter i s  t n e  i n t e r -  
p r s t a f i o n  w e  a t t a c h  t o  an i n d i v i d u a l ' s  a c t i v i t y , "  p, 213,  

2 .  Because " C h a r a c t e r  i n  Ac t ion"  a p p e a r s  t o  b e  the  s t r u c t u r e  
o f  b o t h  poems, c n a r a c t e r i z a t i o n  i s  u s u a l l y  r e a d  as t h e  
v e r y  p u r p o s e  o f  t h e  poem. I u s e  t n e  s e n s e  o f  c h a r a c t e r  
n o t  m e r e l y  as p e r s o n a l i t y  b u t  as a metnod f o r  i n t e r p r e t a -  
t i o n  o f  e x p e r i e n c e ,  C n a r a c t e r  c a n n o t  b e  e x t r a c t e d  f rom i t s  
ciramatic, a c t i v e  c o n t e x t .  Cf ,  J. L ,  S t y a n '  s " M a n i p u l a t i n g  
t h e  c h a r a c t e r s "  ( i n )  Tne C o n t e x t  and  c r a f t  o f  Drama, e d .  
Robert- d .  Cor igan  and  James L. Rosenberg  (San  F r a n c i s c o :  
C h a n d l e r  P u b l i s h i n g  Co: , 1 9 6 4 ) .  S t y a n  r eminds  u s  o f  t n e  
f u n c t i o n  o f  c n a r a c t e r  I n  a drama. "The p l a y g o e r  can  f i n a l l y  
admi t  c n a r a c t e r  o n l y  as a mask i n  i t s  meaning a n d  a p u p p e t  
i n  i t s  a c t i o n ,  and  judge  i t  o n l y  by s t a n d a r d s  o f  r e a l i t y  
and  c o n v i c t i o n  which o r c h e s t r a t i o n  a n d  t o t a l  p u r p o s e  o f  
t h e  p l a y  demand," p ,  1 2 2 ,  I n  t n e  d r a m a t i c  monologue t n e  
c o n t e x t  i s  t h e  p l a y  o f  t n e  " d r a m a t i c  u t t e r a n c e . "  

3 .  I i n c l u d e  A r i s t o t l e ' s  d e f i n i t i o n  o f  c h a r a c t e r  as "that which 
r e v e a l s  mora l  p u r p o s e ,  snowing what  k i n d  o f  t h i n g s  a marl 
c h o o s e s  o r  a v o i d s . "  Character i s  t i l e  a g e n t ,  t n e  i m i t a t o r  
o f  t h e  a c t i o n .  "dy c h a r a c t e r  I mean t h a t  i n  v i r t u e  o f  
which  w e  a s c r i b e  c e r t a i n  q u a l i t i e s  t o  t h e  a g e n t s  ," f r o n  
S.H. B u t c h e r ' s  t r a n s l a t i o n  o f  Tne P o e t i c s ,  i n  ~ r i s t o t l e ' s  
Theory  o f  P o e t r y  a n d  F i n e  A r t s  (New Yorjc: Dover P u b l i c a t i o n s ,  
I n c . ,  l g S l ) ,  pp. 2 9  and  2 5 .  Aga in ,  t n e  c n a r a c t e r  a c t i o n - -  
i n  t h i s  poem t h e  c o n s i d e r a t i o n  o f  t h e  c r e a t i v e  p r o c e s s - - i s  
n e v e r  less s i g n i f i c a n t  t h a n  t h e  c h a r a c t e r - p e r s o n a l i t y  
r e v e a l e d ,  

4 ,  " M t  Vogler"  i s  u s u a l l y  r e a d  as a s o u n d i n g  s t a g e  f o r  
d rowning '  s own p o e t i c ,  See  C ,  W i l l a r d  S m i t h ,  Browning ' s  
S t a r - I m a g e r y :  The S tudy  o f  a Deta i l  i n  P o e t i c  Design 
l ~ e w  Y o ~ K :  Octagon BOOKS,  Lnc. ,  19651,  pp. 182-83, 
See a l s o ,  Roma A. King Jr. ? Tne Bow and t h e  Lyre :  The Art 
o f  Kober t  d rowning  (Tne University o f  K i c n i g a n  P r e s s :  k ' n  
 DO^ PaperuacKs,  19641,  "Abt Vog le r  i m p l i e s  wnat  seems t o  
be l3rowningt -- s a e s t n e t i c  t h e o r y  , t l - p .  1 2  8.  



D e  Vane n o t e s  t h a t  Browning chose  "Abt Vogler" and "Saul"  a s  
poems "which s h o u l d  r e p r e s e n t  t h e i r  w r i t e r  f a i r l y .  . . i n  
t h e  l y r i c a l  c a t e g o r y , "  p. 292,  Handbook.. H i s  s o u r c e  i s  
t h e  Letters o f  Robert  Browning C o l l e c t e d  by Thomas J. Wise, 
e d .  Thurman L. dood (London, l 9 3 3 ) ,  p. 2 35. O t n e r  c r i t i c s  
have used  i3rowning1s remark as e v i d e n c e  t o  i n t e r p r e t  t h e  
poem a s  p r i n c i p a l l y  l y r i c  r a t h e r  t h a n  d r a m a t i c .  See Donald 
S. Hair 's Browning's  Exper iments  w i t h  Genre ( U n i v e r s i t y  o f  
Toron to  P r e s s ,  19721,  " t n i s  l y r i c  s p i r i t  m a n i f e s t s  i t s e l f  
i n  c h a r a c t e r i z a t i o n  as w e l l  as theme," p. 89.  - - 
See a l s o ,  Shaw, The D i a l e c t i c a l  Temper, pp. 1 4 0  and 230. 
H e  s tates : " I n  Abt Vogler  w e  canno t  suppose  t h a t  w e  are 
l i s t e n i n g  t o  any o t h e r  v o i c e  t n a n  t h a t  o f  Browning h i m s e l f , "  
pm 230. 

E,D.H.  J o h n s o n ,  i n  Tne A l i e n  Vis ion  o f  V i c t o r i a n  P o e t r y ,  
s e e s  "Abt Vogler"  as an  i l l u s t r a t i o n  o f  " t n e  t r u e  n a t u r e  
o f  a r t i s t i c  i n s p i r a t i o n , "  r e p r e s e n t a t i v e  o f  "Browning's 
b e l i e f  t h a t  t h e  c r e a t i v e  i n s t i n c t  can o n l y  f u n c t i o n  a t  i t s  
h i g h e s t  p o t e n t i a l  under  d i v i n e  i n s p i r a t i o n  ," p .  115.  
See a lso,  S m i t h ,  who a r g u e s  t h a t  t n e  poem's s t a t e m e n t  o f  
a e s t h e t i c  p r a c t i c e  " w a r r a n t s  o u r  assuming i t  t o  be t h e  
d e s i g n  fo r  p o e t r y  which [Browning] c o n s i d e r e d  n o b l e s t  and 
b e s t , "  p. 186. 

See Ha I3. C h a r l t o n ,  "Browning as P o e t  o f  R e l i g i o n "  B u l l e t i n  
o f  t h e  John  Rylands L i b r a r y ,  27 ,  NO. 2 ( J u n e ,  1943),  ?71- 
307. C n a r l t o n  a r g u e s  t h a t  because  arowning c o n s i d e r s  "Abt 
Vogler"  t o  b e  one o f  h i s  g r e a t e s t ,  t h e  poem must be an 
example of h i s  r e l i g i o u s  f a i t h .  However, Cna.rlton does n o t  
f i n d  t h e  poem s u c c e s s f u l  : " t h e  i m p l i c a t i o n s  o f  [Vogler '  s 1 
v i s i o n  r e l y  f o r  t h e i r  c o n v i c t i o n  on p r o p o s i t i o n s  which t h e  
poem d o e s  n o t  make v a l i d  by e x c i t i n g  a s e n s e  o f  t h e i r  p o e t i c  
i n e v i t a b i l i t y  ," p.  302. C l e a r l y ,  C h a r l t o n '  s problem i s  t h e  
d i r e c t  r e s u l t  of r e a d i n g  t h e  poem as a n  e x p r e s s i o n  o f  
Browning's own f a i t h .  

The c o n s i s t e n t  r e a d i n g  o f  t h e  poem i s  t h a t  Browning r e g a r d s  
music t o  b e  t h e  h i g h e s t  e x p r e s s i o n  o f  t h e  c r e a t i v e  imagina-  
t i o n ,  t n a t  t h e  v e r s e s  o f  t h e  poem a r e  a l l  t r i u m p h a n t  and 
t h a t  V o g l e r  i s  t h e  g r e a t e s t  o f  art ists.  Again,  s e e  Smith ,  
p,  182;  W n i t l a ,  The C e n t r a l  T r u t h ,  p. 85;  De Vane, p .  292; 
H e r b e r t  E. Greene , "i3rowning's Knowledge o f  Music ," - 9  PMLA 
62  C1947), 1095,  One a r t i c l e ,  Alan Bishop and John 
F e r n s '  " ' A r t  i n  Obedience t o  Laws ' : Form and- ~ e a f i i n g  i n  
Browning's  'Abt Vogler '  , I1  V i c t o r i a n  P o e t r y ,  1 2 ,  No. 1 
( S p r i n g ,  1 9 7 4 )  25-32, t a k e s  e x c e p t i o n  t o  t h i s  i n t e r y r e t a -  
t i o n  t h a t  music  i s  s u p e r i o r  t o  a l l  o t h e r  forms o f  a r t .  
The p a p e r  a r g u e s  t n a t  t h e  poem i t s e l f  i s  " a l l  t r i u m p h a n t  



art" and t h a t  mus ic  " p r o v i d e s  t h e  n a t u r a l  pa rad igm o f  a r t ' s  
d i v i n e  i n s p i r a t i o n - - n o t  a s u p e r i o r i t y  o f  k i n d ,  b u t  i n  t h e  
n a t u r e  o f  i t s  c r e a t i o n , "  p ,  26,  

9 .  C o n s i d e r a b l e  s c h o l a r l y  e x e r c i s e  h a s  been  s p e n t  d e t e r m i n i n g  
t h e  e x t e n t  o f  Browning ' s  knowledge of  mus ic ,  O f t e n  t h i s  
would seem t o  be f o r  t h e  p u r p o s e  o f  j u s t i f y i n g  Browning ' s  
t r e a t m e n t  of  n i s  m u s i c i a n  c n a r a c t e r s  r a t h e r  t h a n  t o  p r o v i d e  
an  approacn  t o  a s s e c i f i c  poem. None o f  t h e  f o l l o w i n g  
r e a d e r s  r e c o g n i z e  any  i r o n i c  o r  s a t i r i c  ' t r e a t m e n t  o f  Abt 
Vog le r ,  
Wendal l  S t a c e y  J o h n s o n ,  " l j rowning ' s  Music  ," J o u r n a l  o f  
A e s t h e t i c s  and A r t  C r i t i c i s m ,  2 2  (19631, 2 0  3-37 ,  "T i l e  
e x t e n t  t o  wnich p o e t r y  can  i m i t a t e  mus ic  i s  l i m i t e d ,  as a 
s t u d y  o f  Browning ' s  work r e v e a l s , "  p. 207. 
X.W, S ,  Mendl- i n s i s t s  t h a t  Browning ' s  knowledge of m u s i c a l  
t h e o r y  was e x t e n s i v e ,  "Rober t  Browning,  the Poet -Music ian  ," 
Wusic and  Le t te rs ,  4 2  ( 1 9 6 1 ) ,  142-150. 
S i r  C h a r l e s  V i l l i e r s  S t a n f o r d  d e c l a r e d  t n a t  " ' s l i d i n g  by 
s e m i t o n e s  T i l l  I s i n k  t o  the minor '  i s  i n d e e d  the r e f u g e  
o f  t h e  d e s t i t u t e  a m a t e u r  i m p r o v i s e r  ,'I q u o t e d  i n  Greene , 
l lBrowning ' s  Knowledge of Xus ic , "  p .  1096 ,  
I n  "Abt vogl9r ,  t h e  Man ," browning  S o c i e t y  Papers, 2 
(1865-891,  22.1-236, Helen  J, Ormerod f o l l ~ ~ ~ s  t h e  c a r e e r  o f  
t h e  m u s i c i a n .  Siie l a b o r s  i n  h e r  e f f o r t  t o  assert  t h a t  
Vog le r  was i n d e e d  x o r t h y  of t h e  r e c o g n i t i o n  Browning gave 
nim, "And a t  f i r s t  i t  'seems t o  b o r d e r  on t h e  p r o f a n e  t o  
b r i n g  t h e  dream o f  heaven  d a m  t o  t h e  l e v e l  o f  eve ry -day  
e x i s t e n c e  , I '  p. 2 2 2 ,  
See  also, Ee Vane wnere he acknowledges  t h a t  much o f  V o g l e s ' s  
work i s  s t i l l  e x t a n t  and  t h a t  h i s  d e v o u t n e s s  was q u e s t i o n -  
a b l e  : " P e r h a p s  i3rowning i m a g i n e s  V o g l e r  as more s p i r i t u a l  
t h a n  he r e a l l y  was, f o r  he  seems now more i n v e n t i v e  t a m  
p i o u s ,  more a c t i v e  i n  f o u n d i n g  s c h o o l s  o f  music  and 2 e r -  
f e c t i n g  s y s t e m s ,  t h a n  m e d i t a t i v e  ," p. 2 9 1 .  

1 0 ,  A l l  l i n e  r e f e r e n c e s  arc t o  t h e  poem as r e ? r i n t e d  i n  Poems 
or' R o b e r t  "Downing, ed,  Donald Smal l ey  ( d o s t o n  : i iougi i tor~ t 

-. 278-281, I i 

11. I n  t h e  Browning monologue the d r a m a t i c  mask i s  a t o o l  o f  
t n e  p o e t ' s  i r o n i c  m e t i ~ o d ,  The mask i s  b o t h  a d i s g u i s e  and  
a d o u b l i n a  d e v i c e .  d n a t  i s  s t a t e d  i s  on  one  s i d e  and  wnat  - 
i s  r e v e a l e d  i s  on t h e  o t n e r .  C f .  " I r o n y  i s  n o t n i n g  o t n e r  
t h a n  the s p i r i t u a l  q u i n t e s s e n c e  o f  t n e  mask," J e a n  
S t a r o b i n s k i ,  " T r u t h  i n  i4asqueradz" ( i n )  I s s u e s  i n  C o n t e n ~ o -  
r a r y  L i t e r a r y  C r i t i c i s m ,  2ci, Gregory  P o l l e t t a  (13os ton:  
L i t t l e ,  8rown and  Co.,  1 9 7 3 ) ,  p.  2 4 4 .  



"To J. Milsand ,  o f  Oi jon"  ( i n )  The Complete Ldorks, o f  Robert  
Browning (Ohio  U n i v e r s i t y  P r e s s ,  l 9 7 C l ) ,  11, 123. 

For  an a l t e r n a t e  p e r s p e c t i v e  on t h e  function o f  s o u l  i n  t n e  
poem s e e  James ~ o t n e r i n ~ i i a ~ n ,  S t u d i e s  i n  t i le i l ind and A r t  o f  
Rober t  drowning (London : Horace I*!arsnall E Son, 19 U0 ) , 
pp. 454-55 and p .  312. " k b t  Vogle r ,  i n t e r p r e t i n g  t n e  s c o p e  
o f  music ,  r e a d s  t h e  scope  o f  t h e  s o u l . "  Fothering.lam s t a t e s  
t n a t  it i s  rnusic wllich c a r r i e s  t h e  s o u l  i n t o  n i g n  emot ion .  
My s u g g e s t i o n  i s  t n a t  V o g l e r ' s  own concep t  o f  s o u l  i s  com- 
b i n e d  w i t h  n i s  s x p l o i t a t i o n  o f  i t  t o  p r o v i d e  a l a r g e r  f o c u s  
i n  t h e  poem. 

See  G.G.  Sedgewick,  Of I r o n y  Z s p e c i a l l y  i n  Drama ( T o r o n t o :  
u n i v e r s i t y  o f  Toronto  P r e s s ,  i94 8 ) .  I r o n y  i s  t n e  "clasil 
between appearance  and r e a l i t y  i n  e v e n t s  and l a n g u a g e  ," 
pe 2 6 .  
See a l s o ,  P. D. O r t e g a ,  "The Toad and t h e  S p i d e r :  Paradox 
and I r o n y  i n  Browning's  P o e t r y , "  B a r a t  Review, 5  ( 1 9 7 0 ) ,  
75-81. " I r o n y  i s  t h e  j u x t a p o s i t i o n  o f  appearance  and 
r e a l i t y ,  p o i n t i n g  o u t  o b l i q u e l y  t h e  d i s c r e p a n c y  between 
them," p .  75. 

Cf. C lean tn  Brooks,  The idell Wrought U r n  (New York: i i a r c o u r t  
B r a c e ,  & ; d o r l d ,  I n c ,  , 1 9 4 7 ) ,  "Pa radoxes  s p r i n g  from t h e  
v e r y  n a t u r e  o f  t h e  p o e t ' s  l a n g u a g e :  it i s  a  language i n  
which t h e  c o n n o t a t i o n s  p l a y  as g r e a t  a  p a r t  as t h e  deno ta -  
t i o n s , "  p. 8. 
See  a l s o ,  Bootn ,  A R h e t o r i c  o f  I r o n y ,  on i3ruoks1 pe r spec-  
t i v e  t h a t  " e v e r y  l i t e r a r y  c o n t e x t  i s  i r o n i c  because  i t  
p r o v i d e s  a w e i g h t i n g  o r  q u a l i f i c a t i o n  on e v e r y  word i n  i t ,  
t h u s  r e q u i r i n g  t h e  r e a d e r  t o  i n f e r  meanings which a r e  i n  a 
s e n s e  n o t  i n  t i le  words t i lemselves :  a l l  l i t e r a r y  meanings 
i n  t n i s  view become a form of c o v e r t  i r o n y ,  w h e t h e r  i n t e n d e d  
o r  n o t  , I1  y. 7.  Altnougn Bootn r e g a r d s  t , i i s  concep t  of  
i r o n y  as t o o  g e n e r a l  f o r  a c c e p t a n c e  i n  n i s  own d i s c u s s i o n ,  
ne  a l s o  e x p e c t s  t n a t  a  r e a d e r  ue  r e s p o n s i v e  t o  t n e  e s s e n t i a l  
ambigu i ty  i n h e r e n t  i n  l anguage  i t s e l f .  A s  an e p i g r a 2 n  t o  
n i s  f i r s t  c i l a p t e r ,  Bootn q u o t e s  D.C.  Huecke: "S ince .  . . 
E r i c n  I i e l l e r ,  i n  h i s  I r o n i c  German, n a s  a l r e a d y  q u i t e  ade- 
q u a t e l y  n o t  d e f i n e d  i r o n y ,  t r l z r e  would be l i t t l e  p o i n t  i n  
n o t  d e f i n i n g  it a l l  o v e r  a g a i n . "  
I use  t h e  t e r m  i r o n y  t o  i n d i c a t e  t h e  method which i s  n o t  
m e t a p h o r i c  b u t  which Kenneth Burke d e s c r i b e s  a s  an opera -  
t i o n  where "wnat goes f o r t n  as A r e t u r n s  as non-A." Lrom 
A Grammar o f  Flo t ives ,  q u o t e d  i n  f r o n t i s p i e c e  t o  B e r t  0 .  
S t a t e s .  l r o n v  and D~srna: A P o e t i c s  ( I t n a c a :  C o r n e l l  

~ - . -- 
University P r e s s ,  1 9  7 1 ) .  



16 .  C f .  i3ootil, d r a m a t i c  i r o n y  " o c c u r s  whenever an a u t h o r  d e l i b e r -  
a t e l y  a s k s  u s  t o  compare. . . what a  c h a r a c t e r  s a y s  now 
w i t h  what he s a y s  o r  does  l a t e r , "  p.  63. 

1 7 .  Trlis concep t  i s  c l o s e  t o  F r y e ' s  d e f i n i t i o n  o f  c o n c e i t  ( i n )  
Anatomy o f  C r i t i c i s m :  " t h e  d e l i b e r a t e l y  s t r a i n e d  union o f  
normal ly  d i s g a r a t e  t n i n g s  ," p. 9 2 .  I r o n y  c r e a t e s  t h e  same 
c o n d i t i b n s  deve loped  by t h e  c o n c e i t .  

18. For  an  a l t e r n a t e  approach t o  t h e  r e l a t i o n s h i p  between Fancy 
and F a c t  s e e  George M. Ridenour ,  "Browning's Music Poems: 
Fancy and F a c t ,  "PPiLA, - 78 ( 1 9 6 3 ) ,  369-77. He r e a d s  
Browning's  music poems as a s t a g e  i n  t h e  p o e t ' s  development 
where he l e a r n e d  t o  u n i t e  Fancy and Fac t  s o  t h a t  Fancy i s  
s e e n  a s  F a c t .  Ridenour  f e e l s  t h a t  Browning d i s c o v e r e d ,  i n  
t h e  p r o c e s s  o f  w r i t i n g  t n e  music poems, t h a t  " t h e  m u l t i p l i -  
c i t i e s  o f  e x p e r i e n c e  c o u l d  be c a u g h t  i n  webs o f  music o r  
myth," p .  377. Kidenour a r g u e s  t h a t  Browning wro te  t h e  
music poems t o  show t h a t  music can overcome " t n e  c o n f l i c t  
between c o n c e p t u a l  e l a b o r a t i o n  and l y r i c  i n t e n s i t y .  . . 
i n  a  way h a r d  t o  p a r a l l e l  i n  words,"  p. 376 .  
I s e e  Browning t o  be concerned  w i t n  t h e  r e l a t i o n s h i p  
between f a c t  and f a n c y ;  t n e  c o r r e l a t i o n s  ? s e p a r a t i o n s ,  and 
e x p a n s i o n s  between t n e  t ~ o  a r e  more s i p n r f i c a n t  t h a n  t h e i r  
"union.  " 

19.  C f .  F r y e ' s  s t a t e m e n t  t h a t  " a l l  commentary i s  a l l e g o r i c a l  
i n t e r p r e t a t i o n ,  an a t t a c h i n g  of  i d e a s t '  t o  t h e  a r t  s t r u c t u r e ,  
p. 89. Vogler  a c t s  a s  h i s  own c r i t i c .  H e  l o o k s  a t  h i s  
music as a " p o t e n t i a l  a l l e g o r y  o f  e v e n t s  and i d e a s . "  This 
i s  t h e  f i r s t  l e v e l  o f  o p e r a t i n g  i r o n y  i n  t h e  poem: Vogler  
s e e k s  t o  e n i ~ o d y  h i s  music i n  l anguage  form. 

2 0 .  Tnrougnout t h e  monologues, drowning seems t o  use  t h e  con- 
c e p t  o f  " fancy"  s y n o n y ~ o u s l y  w i t h  " i m a g i n a t i o n .  " T h i s  i s  
p a r t i c u l a r l y  e v i d e n t  i n  Tne Ring and t n e  Book. 

2 1 .  N e i t h e r  Johannes  A g r i c o l a  n o r  Abt Vogler  a r e  s u c c e s s f u l  o r  
even  p r i m a r i l y  i n t e r e s t e d  i n  e x p l a i n i n g  God's ways t o  man, 
I k i t n e r  character i s  c o n v i n c i n g  i n  t h e  "myst ic"  r o l e .  
For  views on Vogler  as m y s t i c  s e e  d n i t l a ,  p. 86 ; Smi th ,  
pp. 186 and 215;  Jonnson ,  p. 1 1 5 ;  and Rufus M. J o n e s ,  
Myst ic ism i n  Rober t  i3rowning (i\iew York: 'The Macmillan 
Co., 19241,  p. 2 7 .  
See a l s o ,  J a c k  Xattews , "drowning and Neopla tonism,"  
Vic tor ia i l  N e w s l e t t e r  ( F a l l ,  1 9 6 5 1 ,  9 - 1 2 .  

2 2 .  See S.S. Curry ,  3rowriing and t h e  I j ramat ic  Monologue (dew 
York: H a s k e l l  d o u s e ,  1 9  6 5 ) .  Curry s t r e s s e s  tne aud ience  



p a r t i c i 2 a t i o n  f a c t o r  which  d i s  t i n g u i s n e s  t l i c  m ~ n o l o ~ u e  i r o n  
t n e  l y r i c :  " t h e  monologue i s  a s t u d y  o f  t h e  effect  o f  mind 
upon mind ,  of t h e  a d a p t i o n  of  t h e  i d e a s  o f  one  i n d i v i d u a l  
t o  a n o t h e r ,  a n d  o f  t n e  r e v e l a t i o n  t h i s  makes o f  t h e  c h a r a c -  
t e r s  o f  s p e a ~ e r  and l i s t e n e r , "  p .  1 3 .  

23,  T h i s  i s  u s u a l l y  r e a d  as e v i d e n c e  o f  S r o w n i n g t s  s u b s c r i p t i o n  
t o  t h e  " p h i l o s o p h y  o f  t h e  i m p e r f e c t , "  . See  D e  Vane, p ,  2 9 2 ;  
Walter E ,  Houghton ,  The V i c t o r i a n  Frame o f  Xind (New IIaven: 
Yale U n i v e r s i t y  P r e s s ,  195 7 )  , " T n i s  p h i l o s o p h y  o f  t h e  
i m p e r f e c t ,  of ' s u c c e s s  i n  f a i l u r e t  t a k e s  on a c o l o r  o f  
r a t i o n a l i z a t i o n  ," p ,  294 ; Nor ton  i3. C r o w e l l ,  The T r i p l e  
S o u l :  i3 rowningts  Theory  o f  Knowledge (Tne ~ n ? v e r s i t ~  o f  
N e w  IVIexico P r e s s ,  1 '363) ,  "more i m 2 o r t a n t  t h a n  Abt V o g l e r ' s  
i n t u i t i v e  v i s i o n  i n t o  t r u t h  i s  h i s  i n s t i n c t i v e  a p p e r c e p t i o n  
o f  t h e  l i m i t a t i o n  t h a t  d e n i e s  man s t e a d y  v i s i o n  t o  t h e  
whole  t r u t h ,  whicn would d e s t r o y  t h e  wonder  o f  becoming ,  
'Tie p r o c e s s  s o  wonde r -wor th ' , "  p p ,  188-89. 

24 ,  C f .  B rooks '  d e f i n i t i o n :  " i r o n y  i s  t h e  most g e n e r a l  t e r m  
w e  h a v e  f o r  t h e  k i n d  o f  q u a l i f i c a t i o n  whicn t h e  v a r i o u s  
e l e m e n t s  i n  a c o n t e x t  r e c e i v c  f rom t n c  c o n t e x t .  . . i r o n y  
i s  o u r  most  g e n e r a l  t e r n  f o r  i n d i c a t i n g  t h e  r e c o g n i t i o n  

. o f  i n c o n g r u i t i e s  ," The Well J r o u g n t  Urn,  p ,  209,  
I 

2 5 . ,  i j o t e  t h a t  " t i l e  s e r u c t u r e  h r a v e "  i s  r e f e r r e d  t o  by t h e  d e f i -  
n i t e  a r t i c l e ,  as i f  t h e  r e f e r e n c e  i s  t o  o n e  s t r u c t u r e - - t h e  
p r e s e n t  v e r b a l  oile. 

i3isnop a n d  F e r n s  d i s c u s s  t h i s  s t r u c t u r e  a n d  o r g a n i z a t i o n ,  
Tney o f f e r  tne most  e l a o o r a t e  a rgumen t  o f  t n e  poem as 
" e x q u i s i t e  c r a f t s m a n s h i p  , I t  " ' A r t  i n  Obedience  t o  L a w s  ' ," 
P ,  32s .. 
S e e  a l s o ,  Smi t i l ,  B rowning ' s  S t a r  Imag,zry ,  p ,  186-87 ,  : J e i t n e r  
s t u d y  acknowledges  ti12 e f f e c t e d  i r o n y  be tween  tile s t r u c t u r e  
of t h  poem a n d  V o g l e r ' s  n e r e s i e s .  

The a l l u s i o n  i s  t o  3 l a k e ' s  " A u g e r i e s  o f  I n n o c e n c e ,  I' Tiie 
f o l l o w i n g  s e c t i o n  u n d e r l i r i e s  t r ie  i r o n i c  n a t u r e  o f  t;le 
r e f e r e n c e .  

de are l e d  t o  b e l i e v e  a L i e  
> h e n  we see n o t  t n r o u t  t n e  Lye 
I J l ~ i c i l  w a s  3 0 r n  i n  a 1digl1.l: t o  p e r i s h  i n  a ; \ i i ~ ; ~ ~ t  
dnan t n e  S o u l  S l e p t  i n  i3eams o f  i i g n t ,  
God a p p e a r s  a n d  God i s  L i g n t  
T o  t i l o s e  p o o r  s o u l s  nno   ell i n  ; J i g a t ,  
i3ut does  a nurnan Form D i s p l a y  
To t i l o s e  wile i lwel l  i n  Realms o f  day.  

I 
Tile Complete  b J r i t i n g s  o f  d i l l i a m  E lake  , pp.  150-54.  



2 8. R idenour  o b s e r v e s  tile conriec-lli~n o f  " P h t  Vogler"  t o  " i(u~)la  
Khan." "The c r e a t o r  n i rnse l f  i s  s o m z t h i n g  o f  a c o n j u r o r ,  
and  s o  a b i t  s u s p i c i o u s ,  i3ut t h i s  i s  n o t  t o  be s t r e s s e d , "  
p .  374, 

29. The T r a g i c a l  I i i s t o r y  o f  D o c t o r  F a u s t u s ,  A c t  I ,  P r o l o g u e ,  2 0 .  

30 ,  d o o t n  d e s c r i ~ e s  t h e  d r a r n a t i c  monologue fo rm as i r o n i c  p o r -  
t r a i t s ,  "wit:1 a c h a r a c t e r  g i v i n g  away more weaknesses  o r  
v i c e s  t n a n  ile i n t e n d s  , ' I  p ,  l ' c l .  

31 ,  L ike  Kubla  Khan Vog le r  o s c i l l a t e s  f rom "sunny dome" t o  
" c a v e s  o f  i c e , "  The f o l l o w i n g  l i s t  o f  p a i r s ,  c o n t r a r i e s ,  
a n d  d o u d l i n g  i s  i n t e n d e d  t o  i n d i c a t e  V o g l e r ' s  " d i a l e c t i c a l  
temper': : " s t r u c t u r e  u r a v e " / " m a n i f o l d  music"  ( 1 )  , " A r m i e s w /  
" l e g i o n s "  ( 4  ) , "angels"/"aernons" ( 4  ) , " ~ c a r " / ~ ' s i n k "  ( 4 )  , 
'lneaven-i~ign"/"nell-deep" ( 6 1 , " d i s p a r t  nowu/ "now combine" 
( 1 1 1 ,  "mount a n d   marc!^" ( 1 7 ,  "do and  d i e "  ( 2 0 1 ,  " h a l f "  ( 2 5 1 ,  
"seemed"/"was c e r t a i n "  ( 2 5 1 ,  "matcn" ( 2 5 1 ,  " h e a v e n V / " e a r t n "  
( 2 7 1 ,  "ear tn" /"s lcy"  ( 2 8 1 ,  "Xa- ture" /" I"  ( 2 6 1 ,  "fouild and  
f i x e d "  ( 3O),  " p a l e  n o r  p i n e "  ( 3 1 1 ,  " e a r t n " / " n e a v e n "  ( 3 2 ) ,  
" n e a r  n o r  fa r f f  ( 32 1, " g l a r e  and  glow" ( 331, " o l d  world"/"new" 
( 3 8 1 ,  "wnat n e v e r  h a d  b e e n ,  w a s  now"/"w'nat was as it s n a l l  
be  anon" ( 3 9 1 ,  "matched 'uotnl'  ( 4 0 1 ,  " l o u d " / " s o f t "  ( 5 4 ) ,  
" h e a r d  a n d  s e e n "  ( 5 6 1 ,  " c o n s i d e r  and  DOW" ( 5 6 1 ,  " b u i l d e r  
and  maker" ( 6 6 1 ,  "what was, s n a i l  be"  (641, "what was s h a l l  
l i v e  as b e f o r e "  ( 6 9 1 ,  " s i l e n c e " / " s o u n d "  (YO), " e v i l " / " g o o d "  
( 7 1 )  , " e a r t n " / " n e a v e n "  ( 72) , " ~ r o l c e ~ l " / " p e r f e c t "  ( 7 2  ) , " a r c s u /  
" round"  ( 72 ) , " g r ~ u n d " / " s l c y ' ~  ( 7  8 )  , "f a i l u r e " / " t  r iumph" ( 81 1 , 
" w i t h e r e d  o r  agon ized"  ( 82 ) , "pause"  / " s i n g i n g t 1  ( 8 3)  , 
l l d i sco rds" / "na rmony"  ( 84) , "sor row"/"doubt l '  ( 85)  , "weal 
and  woe" ( 861,  "few o f  us" /  " t n e  r e s t "  ( 87 /88)  , " r e a s o n  
a n d  welcome" ( 88)  , "reason"/"know" ( 88)  , " p a t i e n t  and  
proud"  ( g o ) ,  " e a r t ~ ~ " / " a l i e n  ground" ( 8 9 / 9 3 ) ,  " h e i g h t s " /  
"deep" ( 9 4 ) ,  " d a r e d  and  done" ( 9 5 1 ,  " l i f e " / " s l e e p "  ( 9 6 1 ,  
' lminor"/"major"  ( 9 6 / 9 2 ) ,  " S l i d i n g " / " s i n k "  ( 9 2 ) .  The 
r e g u l a r  ab ab, c d  c d  rhyme scheme i s  a l s o  i n d i c a t i v e  o f  
t h i s  dorne/cave method of p e r c e p t i o n .  

32. Mrs. O r r  o b s e r v e s  t h a t  " t h e  e f f e c t  was incommensura te  w i t h  
t h e  c a u s e ;  t h e y  had  n o t h i n g  i n  common w i t h  e a c ; ~  o t i ~ e r , "  
Handbook, p. 245, I t  i s  Vog le r '  s d e l u s i o n  t h a t  n a t u r c  

and  h i m s e l f  c a n  create a g e r f e c t  whole o r  t h a t  heaven  
r e s o l v e s  t h e  e a r t h  ' s b roken  arcs. 

33,  Vog le r '  s " p r o g r e s s i o n 1 '  i s  o f t e n  c o n f u s e d  w i t h  ~ r o w n i n g ' s  
b e l i e f s ,  I n  an  e s s a y  e n t i t l e d  " d r o w n i n g ' s  f ' d n a t e v e r  Is 
Is R i g h t '  ," C o l l e g e  E n g l i s h ,  1 2  ( A p r i l ,  1 9 5 1 ) ,  3'77-82, 
Hoxie  N, F a i r c n i l d  compares P o p e ' s  and  Browning ' s  "view 
of l if-e" by  t r a c i n g  t n e  l a t t e r ' s  " p a s s i o n  f o r  movement," 



p. 379. F a i r c r i i l d  a r g u e s  t i l a t  3 r o w n i n g f s  s e n s e  o f  p r o g r e s s  
i s  e q u i v a l e n t  t o  p rocess - - "a  nope t n a t  o u r  d e s i r e s  neccs- 
s a r i l y  f r u s t r a t e d  on e a r t h ,  w i l l  be s a t i s f i e d  i n  neaven,"  
p ,  379. F a i r c h i l d  mocks drowning because  ne  t a k e s  V o g l e r ' s  
s e n t i m e n t s  t o  be t h e  p o e t ' s .  I n  Matthews'  a r t i c l e  "Browning 
and I\Ieoplatonism," t h e  a u t h o r  a r g u e s  t h a t  Browning's  
Neopla tonism i s  most e v i d e n t  i n  t h e  p o e t ' s  "unique  b e l i e f  
i n  p r o g r e s s , "  p. 1 2 ,  Matthews r e a d s  Vogler  as a p e r s o n a -  
i t y  , s p e a k i n g  i n  a c c o r d  w i t h  Browning' s t h e o l o g y ,  wnose 
s o u l  is p r o g r e s s i v e  b u t  whose l anguage  i s  i n s u f f i c i e n t  t o  
convey a b s t r a c t  c o n c e p t s ,  

34, F o r  an a l t e r n a t e  view on t h e  f u n c t i o n  o f  " s t a r , "  s e e  Smi th ,  
p ,  187;  and The E x p l i c a t o r ,  26 ,  No. 5 ( F e b r u a r y ,  19581,  
i t e m  # 2 9 ,  Both s t u d i e s  r e a d  t h e  s t a r  a s  an image " i n d i c a -  
t i v e  t o  t h e  r e l i g i o u s  Urowning o f  d i v i n e  agency,"  - The 
E x p l i c a t o r .  

35, S h e l l e y ,  "A Defence o f  P o e t r y "  ( i n )  E n g l i s h  Romantic N r i t e r s ,  
ea ,  David P e r k i n s ,  p. 1085,  

36, Benne t t  Weaver, "A P r imer  Study i n  Browning' s S a t i r e , "  
d e s c r i b e s  Browning's s a t i r i c  impulse :  "Browning h o l d s  
that t h e  purpose  of l i f e  i s  t o  l i v e  and t h a t  w h a t e v e r  d e n i e s  
l i f e ,  t h e r e f o r e ,  i s  t h e  g r e a t  abuse ,  , . h i s  d r a m a t i c  
a t t a c k  i s  a lways  made upon t h o s e  who was te  l i f e , "  p ,  7 7 ,  
C o l l e g e  E n g l i s h ,  1 4 ,  No, 2 ,  (Novenwer, 19521,  76-81, 

37. For  a r e a d i n g  o f  t n e  r e l a t i o n s h i p  between God and t h e  
s p e a k e r s  i n  t h e  monologues s e e  P a t r i c i a  M, Ball ' s  e x c e l l e n t  
a r t i c l e  "Browning's Godot," V i c t o r i a n  P o e t r y ,  3,  No, 4 
(Autumn, 19651,  245-53. "Nhenever God e n t e r s  t h e  poems, 
he comes as t h e  p r o p e r t y  o f  t h e  s p e a k e r ' s  self-made 
u n i c e r s e , "  p,  248. 

38, V o g l e r ' s  s e n t e n c e  i s  t o  w a i t  t h e  "by-and-by." He s u f f e r s  
what B a l l  d e s c r i b e s  a s  Browning's  view of t h e  human condi-  
t i o n ,  where e a c h  c n a r a c t e r  " c o n s t r u c t s  h i s  S e t e b o s ,  o r  n i s  
Q u i e t ,  e a c n  l i v e s  i n  accordance  w i t h  h i s  c o n c e p t i o n ,  e a c h  
a w a i t s  c o n f i r m a t i o n  o f  h i s  own god, h i s  own u n i v e r s e , "  
p. 249. Vogle r ,  t o o ,  i s  " l i v i n g  t o  a rhythm of e n d l e s s  
e x p e c t a t i o n ,  c l i n g i n g  t o .  . . i l l u s i o n ,  , , w a i t i n g  be- 
n e a t h  t h e  t r e e  i n  t i le  s i l e n c e  o f  Godot ' s  wor ld , "  p .  253, 

39. Dav id ' s  sys tem o f  p e r c e i v i n g  i s  s imilar  t o  t h a t  o f  b o t h  
Ca l iban  and Vogler ,  The f o l l o w i n g  l i s t  i n d i c a t e s  t n e  
p a t t e r n s  : " n e i t n e r  drunken n o r  e a t e n "  ( 4  1, "of p r a y e r  
n o r  of p r a i s e "  ( 8 ) ,  " S a u l " / " s p i r i t "  ( 9 ) ,  " k n e l t " / " r o s e "  
( 1 5 ) ,  " w i t h e r e d  and gone" (1 81,  " S a u l f V " t t e n t - ~ r o p " ,  



"once more" ( 2 0 ) ,  " e a c h  s i u e "  ( 2 9 ) ,  " h o t h  a r m s 1 '  ( 2 8 ) ,  S a u l /  
" k i n g - s e r p e n t "  ( 31/33)  , " d r e a r  and  s t a r k "  ( 3 3 ) ,  " b l i n d  
and  dunlb" ( 3  3)  , l l sunbeamsl l / "swor~ds"  ( 35) , "one  a f t e r  one"  
( 3 6  and  401 ,  " s t a r  f o l l o w s  s tar"  ( 4 0 1 ,  " s o  b l u e  and  s o  f a r "  
( 4 1 ) ,  "one a n o t n e r "  ( 4 4 ) ,  " n a l f  u i r d  and n a l f  mouse" ( 4 6 ) ,  
! 'our l o v e  and  o u r  f e a r "  ( 4 7 1 ,  I t w e  and  t h e y "  ( 4 8 ) ,  "nand/  
G r a s p s  a t  hand" ( 4 9 / 5 0 ) ,  " eye  l i g h t s  eye"  (SO) ,  "man r u n s  
t o  ~nan" ( 5 8 )  , " f rom r o c k  up t o  rock"  ( 70 ) , "head" /"uodyl '  
( 6 6 ) ,  " i - ~ e a r t ~ ~ / " s o u l ~ ~  ( 7 9 1 ,  " f a t ; ~ e r " / " m o t n e r "  ( 8 0 / 8 2 ) ,  
"wonder and  nope" C 8 9 ) ,  " b e a u t y  a n d  s t r e n g t h "  ( 9  3 )  , " l o v e  
a n d  r a g e "  ( 9 3 1 ,  " s p i r i t " / " i l e a r t ,  h a n d ,  l l a rp  and  v o i c e "  ( 9 6 1 ,  
"each" ( 9 7 ) ,  " f o l d  on f o l d "  ( 1 0 8 1 ,  " R e l e a s e d  and aware" 
( 1 1 7 )  , " g ~ n e ' ~ / ~ ' r e r n a i n e d "  ( 1 1 8 )  , "hope a n d  d e s p a i r "  ( 1 1 9 )  , 
" D e a t n " / l ' l i f e "  ( 1 2 0 1 ,  " d a s e  w i t n  b a s e "  ( 1 2 6 1 ,  " a r m  f o l d e d  
a r m "  ( 1 2 6 ) ,  "wilat s p e l l " / " w h a t  cnarm" ( 1 2 8 ) ,  " s u s t a i n 1 ' /  
" r e s t o r e d "  ( 1 2 8 ) ,  " s t r e n g t h  and  t hc  b e a u t y "  ( 1 3 1 1 ,  " p o t e n t  
and  p e r f e c t "  ( 1 3 2 ) ,  " l i f e " / " d i e f l  ( 1 3 4 / 1 3 5 ) ,  "Dream"/"image" 
( 1 4 2 1 ,  " b e s t  r u l e s  and  r i g n t  u s e s "  ( 1 4 4 1 ,  "courage t1 /  
"p rudence"  ( l 4 4 / l 4 5  1, "once  more" (146  1  , "man"/"bru te"  
( 1 4 9 )  , " f l e s n " / " s o u l l '  ( 1 5 0 )  , " s p i r i t " / " w i n e "  ( 1 5 9 )  , " f l e s n " /  
" s p i r i t "  (160  , " a g e " / " y ~ u t h ~ ~  (161-162 1, " D i e s " / " r e v i v e s "  
( 1 6 4 ) ,  " p a s s i o n  and  2rowess"  (16  8) , "Sou th  and  t n e  idorth" 
( 1 7 0 1 ,  " h i s  power and rlis b e a u t y "  ( 1 7 4 1 ,  " n o t  h a l f "  ( 1 8 3 ) ,  
" s i d e  by s i d e "  ( 1 8 7 1 ,  " e a c n  o t h e r "  ( 1 8 8 1 ,  "my s h i e l d  and  
my sword" ( 1 9  3 )  , " ~ o u l " / ~ ~ s e r v a n t ~ ~  (194  ) , " t r ~ y  word w a s  my 
word" ( 1 9 4 1 ,  "God 's  t h rone" / " rnan ' s  g r a v e "  ( 1 9 8 1 ,  "my v o i c e  
t o  my n e a r t "  ( 1 9 9 1 ,  " l a s t  n i g h t l ' / " t h i s  morning" ( 2 0 0 / 2 0 1 ) ,  
" ~ i ; l o r j r " / " s l e 2 ~ ~ ~  ( 2 0 2 )  , "ddwn"/"n ignt"  (204  ) , " t h e  same" 
( 2 1 5 1 ,  "one a r m n / " t h e  o t h e r "  ( 2 1 9 / 2 2 0 ) ,  " a l l  men i n  a l l  
t i m e " / " t o  t h e  man" ( 2 2 1 1 ,  "on e a c h  s i d e  a round"  (224 1 , 
" l i f e  o f  tile p a s t ,  b o t n  t n e  f u t u r e  and t'rlis" ( 2  34 ) , "saw 
and  spoke"  ( 2 3 8  and  2411,  " a p p r o v a l  o r  c e n s u r e "  ( 2 4 1 1 ,  
" a l l ' s  l o v e " / " a l ~ ' s  l a~J"  ( 2 4 2 1 ,  "no  more and  n o  less" ( 2 4 8 ) ,  
"God i s  s e e n  God" (24 9 )  , " w i t n i n  and  a round"  ( 2 5 1  1 ,  
" o e n d i n & " / " u p r a i s s s "  ( 252) , "man's notning-perfect1'/"God's 
a l l - c o m p l e t e "  ( 2 5  3 )  , " G i v e r " / " g i f t "  ( 2 6 0 1 ,  " f a r " / " n o  
f a r t n e r "  ( 2 6 3 1 ,  " g r e a t  and  small" ( 2 6 3 1 ,  l l l e a s t " / " g r e a t e s t "  
( 2 6 5 ) ,  " f a i t ~ ~ " / " o l i s t r u c ; t "  ( 2 6 5 ) ,  " ~ r e a t u r e " / ~ ' c r e a t o r "  ( 2 6 8 1 ,  
"end1' /"3egan" ( 268) , l l s o u l " ~ " u o d y "  ( 2  7 3 / 2  7 4 ) ,  "one more" 
( 2 7 G ) ,  "~ave"/"reaeen"/~~r~store" ( 2 7 7 1 ,  " l i f e ' s  d a y - s p r i n g " /  
" a e a t n ' s  m i n u t e  o f  n i r r l t "  ( 2 7 8 1 ,  " f a i l u r e " / " r u i n "  ( 2 8 0 ) ,  
"new l i g n t " / " n e w  l i f e '  ( 2  82)  , "conL-inued"/"endeul '  ( 2  83)  , 
" r e w a r d " / " s t r u g g l e s l '  ( 2 8 6 1 ,  " n e x t  w o r l d " / " t n i s "  w o r l d  ( 2 8 G ) ,  
" g i v e s  t " / " r e c e i v e "  ( 2  871,  " f i r s t "  /l1las t"  ( 2 8 8 )  , " t h y  w i l l 1 ' /  
" m v  ~ o w e r "  ( 2  88)  , " w i l l " / " w i s n e s l '  ( 2 9 2 / L ! I 6 )  , l l p o o r " / " e n r i c n ' l  
( z i u j ,  I f f i l l  up his  l i f e l l / l l s t a r v e  my own o u t t f  1298)  , f f w o u l a s t  
t i ~ o u " / ' ~ w i l t  t n o u "  ( 390 ) , "up n o r  down" ( 302 ) , "A - f a c e  l i k e  
my f a c e V / " a  Pian l i k e  t o  m e "  (31131, " s n a l t  l o v e " / " ~ e  l o v e d "  
( 3 1 1 )  ,_"a Hand l i k e  t n i s  nand" ( 3 l l ) ,  " t o  l e f t  and  t o  r i g h t "  



( 314) , " i i f e  o r  a e a t n "  ( 3181 , " e a r t n " / " i i e l l "  ( 318) , "wonder 
1 1 1 " l  and  d r e a d "  ( 3 2 9 1 ,  L e n  s o ,  i t  i s  so!"' ( 3 3 5 ) .  

40. Of ten  t n i s  i s  r e a d  t o  b e  Browning ' s  own s e n s e  o f  t n e  a r t i s t ' s  
f u n c t i o n ,  Fo r  example see i iox ie  i.4. F a i r c n i l d ,  " d r o x n i n g  
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1 8  ( A u g u s t ,  19491,  234-240, "Tne p o e t ,  wno must  f a i t n f u l l y  
r e n d e r  a l l  t h e  t a n g l e d  pnenomena o f  m e n t a l  l i f e ,  must a l s o  
apprel iend God's  t r u t l l  and  i m p a r t  it t o  o t n e r s  ," p. 234. 
See a l s o ,  Rober t  Dan ie ,  "Rober t  Browning,  P o e t  o f  i ' i ff irma- 
t i o n , "  The Forrian U n i v e r s i t y  B u l l e t i n ,  ;JS, I ,  No, 3  
( S p r i n g ,  1 9 5 4 ) .  

41,  F o r  a c o n v i n c i n g  d i s c u s s i o n  o f  t h e  i n c i d e r i c e  and  p u r p o s e  
o f  s i m i l a r  s e p a r a t i o n s ,  s e e  i l i i l f r e d  L. G u e r i n ,  " I r o n y  and  
Tens ion  i n  3 rowning1  s 'i(arshisi.1' , I 1  V i c t o r i a n  P o e t r y ,  1 
(19631 ,  132-39. 

42. F o r  a c a r e f u l  r e a d i n g  o f  i j l o u g r a n  "as an  e g o i s t  and  material- 
i t  see Arno ld  S n a p i r o ,  "A N e w  ( O l d )  Readiilg o f  i3ishop 
i3lougram's Apology : Tne Problem o f  t i l e  Dramatic i\ionologue ," 
V i c t o r i a n  P o e t r y ,  10 (19721 ,  243-56, 

43. F u r t h e r  i n d i c a t i o n  o f  Blougram's  d i a l e c t i c a l  p e r c e p t i o n  i s  
a v a i l a b l e  t h r o u g h o u t  t h e  e n t i r e  d i s c o u r s e  : 
" h a l f  baked" ( 7 1 ,  " d e s ~ i s e " / " r e s y e c t "  ( 2 2 / 2 5 ) ,  " A l l  a l o n e ,  
we two" ( 35) , " n a l f - s a i d "  (421  , " b e l i e v e d  o r  d i s b e l i e v e d "  
( 5 6 1 ,  "wrloie aild s o l e "  ( 5 8 1 ,  " g i v e  and  t a k e "  ( 4 6 1 ,  " t r u t h  
a n d  wor tn"  ( 6 0 1 ,  " p l a i n  a n d  t r u e "  ( 771, "weigh and  f i n d "  
( 7 9 1 ,  "I a m  much, you  a r e  n o t n i n g "  ( 8 4 1 ,  " f a n c y l ' / " f a c t "  
(881491 ,  "you d o n ' t  and  c a n ' t "  ( 1 5 0 ) ,  " a b s o l u t e l y  and  
e x c l u s i v e l y "  (152  and  1631 ,  " c o u l d  n o t ,  c a n n o t "  ( 1 6 6 1 ,  
"bot i l  o f  US" ( 1 6 9 1 ,  " u n u e l i e v e r s  bo th"  ( 1 7 3 1 ,  " c a l m  and  
comple t e"  ( 1 7 4 1 ,  " b e l i e f " / " u n u e l i e f "  ( 1 7 7 / 1 7 8 ) ,  "hopes and 
fears" ( 1 8 5 1 ,  " o l d  and  new" ( 1 8 6 1 ,  "ne c o u l d  d o ,  i f  ne  
wou ld" / "dou ld ,  i f  he c o u l d "  (192 /1931 ,  "soon o r  l a t e "  ( 1 9 5 1 ,  
"doub t  d i v e r s i f i e d  by f a i t h l ' / " f a i t i ~  d i v e r s i f i e d  by d o u l t "  
( 2 1 0 / 2 1 1 ) ,  " f a i t n " / " d o u ~ t "  ( 2 1 5 / 2 1 6 ) ,  " f a i t n  and  u n b e l i e f "  
( 2 1 8 1 ,  " b e l i e f  o r  u n b e l i e f "  ( 2 2 8 1 ,  " s l eeps" / "wak ing"  
(246/21+71 , " d a y " / " n i g n t t l  (250 /2511  , "midn igh t  d o u b t n /  
" d a y s p r i n g ' s  f a i t n "  (2541 , " s l eep" / "wake l '  (2421 , " u n b e l i e v e l ' /  
" b e l i e v e "  ( 2 6 3 1 ,  " h a l f  t n e  f i g n t "  ( 2 6 6 1 ,  " h a l f  an  eye"  
( 2 6 8 )  , " C o n c l u s i y e  and e x c l u s i v e "  ( 2 7 3 1 ,  "care l i t t l e H /  
I I care much" ( 2 7 9 1 ,  " w e a l t h  o r  p o v e r t y "  ( 2 8 4 1 ,  " l a b o r  o r  

q u i e t "  ( 2  85 1 ,  " o t n e r w i s e "  ( 2  86)  , " s o u l  and  uody" ( 320) , 
, " n a k e d " / " c l o t n e d "  ( 329 ) , "my hand1I / " the  C h u r c h ' s  nand" 

( 3 3 6 1 ,  " a n o t h e r  way" ( 3 3 8 1 ,  "what i s " / " w n a t  n i g n t  be" ( 3 4 6 1 ,  
" o t h e r w i s e "  ( 3471,  "man"/"beas t"  ( 3Y8/349) , ' ' b e l i e v e s 1 ' /  
" d i s b e L i e v e s "  ( 4 1 5 / 4 1 6 )  , "wno wonders  and  who cares" (42  3  



a n d  427)  , " the t i i is ,  the t i lat" (42 .3 )  , " u n s e l i e f " / " b e l i e f "  
( 4 4 0 )  , lfself-dis~ralsell/"~raise" ( 4 9 6 1 ,  "a S h a k e s p e a r e t '  
" n o  S h a k e s p e a r e 1 '  ( 4 9 7 / 4 9 9 ) ,  " m ~ c n ~ ~ / " s o r n e w n a t ~ ~  (SOG),  " d o u b t H /  
" f a i t h "  ( 6 0 2  a n d  6 0 3  a n d  6 0 4 1 ,  " f a l s e " / " t r u e "  ( 6 2 8 1 ,  " h e r e  
o r  tnere" ( 6 4 6 ) ,  " k e e p i n g  w h a t  I m u s t l ' / " l e a v i n ;  w h a t  I c a n "  
( 7 3 3 / 7 3 4 )  , " t i g n t e n  o r  r e l a x "  ( 7 5 8 )  , " t h i s  w o r l d " / " n e x t  w o r l d "  
( 7 7 0 / 7 7 l ) ,  "he rea f te r l ' / "meanwni le"  ( 7 7 4 1 ,  " s o u l " / " b o d y "  ( 7 7 6 1 ,  
" t h i s  l i f e l ' / " n e x t  l i f e "  ( 778/  7 7 9 1 ,  " h a l f  way" ( 787 a n d  7 8 9 1 ,  
"on  a n d  o f f "  ( 7 8 9 1 ,  " N o r t h  t o  S o u t h "  ( 7 9 0 1 ,  " w o r l d l y  in t n i s  
w o r l d "  ( 7 9 7 1 ,  " b o t h  of u s "  ( 8 1 3 )  , " a c t l ' / " a p p e a r "  ( 8 1 4 / 8 1 5 ) ,  
" o t h e r  day"  ( 8 3 3 ) ,  " y o u  c a n ,  b u t  w o n ' t "  ( 8 3 7 1 ,  " s l a v e " /  
"master ( 8 4 3 /  844 ) ,  nowle ledge a n d  p o w e r "  / " i g n o r a n c e  a n d  
w e a k n e s s "  ( 8 5 6 / 8 5 ' l ) ,  " h e r e  o r  t h e r e  o r  a n y w h e r e "  ( 8 5 9 1 ,  
" s o m e t h i n g  w e  may see,  a l l  w e  cannot see" ( 8 6 5 )  , "may eat1 ' /  
" d o n 1  t e a t " / " w o u b d  ea t "  ( 8 7 9 / 8 8 8 /  8 8 1 1 ,  " k n ~ w " / ~ ~ c o n c e i v e ~ ~  
( 9 1 0 ) .  

4 4 .  W i l l i a m  B u t l e r  Yeats, " S a i l i n g  t o  B y z a n t i u m "  ( i n )  - The 
C o l l e c t e d  Poems ( M a c m i l l a n ,  l g j O ) ,  p.  2 1 7 ,  s t a n z a  111. 



Cil AP'l'E R I I I 

The Love Song of  Andrea d e l  S a r t o  

Would i t  have been worth w h i l e ,  
To have b i t t e n  o f f  t i le m a t t e r  w i t h  a  s m i l e ,  
To nave squeezed t i le  u n i v e r s e  i n t o  a  b a l l  
To r o l l  it toward  some overwhelming q u e s t  i o n ,  
To s a y :  "I am L a z a r u s ,  come from t h e  dead ,  
Coma back t o  t e l l  you a l l ,  I s h a l l  t e l l  al l1 '-  
I f  o n e ,  settling a  p i l l o x  by h e r  head ,  

Should s a y :  "Tnat  i s  n o t  what I meant a t  a l l .  
Tna t  i s  n o t  i t ,  at a l l , "  

E l i o t .  "The Love Song of  J. A l f r e d  Pruf rock"  



1 
Andrea d e l  S a r t o '  s " t w i l i g h t - p i e c e "  e n c a p s u l a t e s  t n e  

f a u l t l e s s  p a i n t e r ' s  l i f e ,  l o v e ,  and a r t .  H i s  s p e e c h  i s  b o t h  n i s  

e f f o r t  t o  a r t i c u l a t e  t n e  r e a m  and g r a s p  o f  h i s  e x p e r i e n c e  and 

h i s  a t t e m p t  t o  r e c o n c i l e  h i s  f a i l u r e  t o  f u l f i l l  h i s  a e s t n e t i c ,  
- 
s o c i a l ,  and i n t e r p e r s o n a l  o b j e c t i v e s ,  Througnout  h i s  monologue 

_ X _ _ l ~ " I " . - - - -  - 
1 , ,  

I 
Andrea judges  and i s  judged,  H i s  l i n g u i s t i c  h a b i t s  e f f e c t i v e l y  

e  c l o s e  him w i t h i n  t n e  l i m i t a t i o n s  h e  l a b o r s  t o  overcome. kie ? I 

/ i s  " f e t t e r e d "  (1. 51)  by h i s  v e r y  a t t e m p t  t o  r e a c h  o u t s i d e  t h e  

' s y s t e m  t o  which n e  i s  committed,  The e n t i r e  poem r e p r e s e n t s  

t h e  c i r c u l a r i t y  .o f  r e a c h i n g  beyond g r a s p ,  o f  a t t e m p t i n g  t o  s e i z e  

a  neaven wnich i s  seen  o n l y  i n  t e rms  o f  a r e f l e c t i o n  o f  t n e  

i n a d e q u a t e  l i f e .  
i----CICIIIC---- - - 

Andrea ' s  l o v e  song i s  s e t  up t o  e n s n a r e  L u c r e z i a ' s  

a t t e n t i o n ,  b u t  t h e  metnod h e  employs r e v e a l s  both  h i s  i n a b i l i t y  

t o  do s o  and h i s  p r o p e n s i t y  toward  se l f -condemnat ion ,  Andrea 

knows o n l y  t o o  w e l l  t h a t  t h e  mermaids do n o t  s i n g  f o r  nim, t h a t  

h i s  l o v e  song  limits and c o n f i n e s  h i s  l a t e n t  c r e a t i v i t y .  We 

w i t n e s s  him drowning i n  h i s  i n d e c i s i o n s  and r e v i s i o n s .  H i s  %.,-.,------."."s~., own 

numan v o i c e  e c n o e s  t n e  mockery o f  h i s  p o s i t i o n  a s  l o v e r  and 
- 

p a i n t e r .  A s  t h i s  song f a i l s  t o  p e r s u a d e  L u c r e z i a  o f  i t s  



a u t h o r ' s  compromises  and d e v o t i o n ,  s o ,  t o o ,  it c o n v i n c e s  Andrea  

o f  h i s  f a u l t s  and  ilis m e d i o c r i t y .  

Andrea  i s  f u l l y  aware t n a t  n i s  

i r e s p o n s e  t o  a s u b s t a n t i a l  a b s e n c e  o f  s o u l .  l I e  h a s  e x p e c t e d  

L u c r e z i a  t o  p r o v i d e  s u c h  s u b s t a n c e :  "IIad you e n j o i n e d  tnem on 

m e ,  g i v e n  me s o u l , / d e  rnignt ilave r i s e n  t o  Rafael,  I and  you!" 
- 

(11, 118-19) .  h A t  the same t i m e ,  h e  r e c o g n i z e s  t h a t  t h e  aDsence 

i s  h i s  own f a i l i n g :  

i n c e n t i v e s  come f r o m  t h e  s o u l ' s  s e l f ;  
The rest a v a i l  n o t .  

\ Andrea  b o t h  d i s p a r a g e s  t h e  accompl i shnien t  o f  o t h e r  p a i n t e r s  a n d ,  

s i m u l t a n e o u s l y ,  mourns t h e  l a c k  of i t s  b e n e f i t s  i n  h i s  own works 

and l i f e ,  A copy o f  a X a f a e l  d r a w i n g  is f a u l t y  i n  i t s  "body" 

b u t  ! ' i ts  s o u l  i s  r i g i l t "  (1. 1 1 3 ) .  Wnen Andrea  d a r e s  t o  amend 

t n e  " f a u l t y "  s k e t c h ,  h e  i s  c o n f r o n t e d  o n c e  more w i t h  h i s  own 

i n a d e q u a c y  and  r emorse  overwne l m s  h im:  

Give t h e  c h a l k  h e r e - - q u i c k ,  t h u s  t h e  l i n e  s h o u l d  go! 
Ay, b u t  t n e  s o u l !  h e ' s  R a f a e l !  r u b  it o u t !  

(11. 1 9 6 - 9 7 )  

By " p o u r i n g  his s o u l "  (1. 1 0 8 ) ,  R a f a z l  a c h i e v e s  a 

q u a l i t y  Andrea  arid h i s  " s u p e r i o r "  c r a f t  c a n n o t  manage. And 

a l t h o u g h  Andrea b e l i e v e s  t h a t  h i s  u x o r i o u s  a t t e n t i o n  t o  L u c r e z i a  

c o n t r o l s  h i s  p o t e n t i a l  t o  matcn Z a f a e l ,  Agnolo ,  o r  Leona rdo ,  n e  .- r 



f rom t n e  o u t s i d e  : 3 
. 

t h e  low v o i c e  my s o u l  h e a r s ,  as a b i r d  
The f o w l e r ' s  p i p e ,  and  f o l l o w s  t o  t h e  s n a r e .  

His f a i l u r e  and  d e s p a i r  are c o n f i r m e d  n o t  by h i s  s u b m i s s i o n  t o  

L u c r e z i a ,  i l e r  C o u s i n ,  and h e r  demand f o r  g o l d ,  b u t  by n i s  w i l -  

l i n g n e s s  t o  a c c u s e  h e r .  T n i s  w i l l i n g n e s s  i s  b a s e d  on his n e e d  
4 

t o  remain  r e s t r i c t e d  and e n c l o s e d ,  

Andrea d e l  S a r t o  and  A'ut Vog le r  a r e  b o t h  i n s u f f i c i e n t  

c r e a t o r s  b e c a u s e  t h e i r  s o u l s  a r e  d i r e c t e d  a t  p u r p o s e s  o u t s i d s  
- 5 **&:' 1 ,  

t h e i r  a r t i s  t i c  c a p a c i t i e s ,  3 o t n  c 1 1 a r a c t a r s  a r e  i s o l a t e d  i n  

tmir f a i l u r z  b e c a u s e  t r ley a r e  w i t , l o u t  p r i m a r y  i m a g i n a t i o n .  

Botn a r z  o b s e s s e d  w i t n  p e r f e c t i o n  a n d  t h e  g r a s p  o f  a n  i d e a l ,  

and  bot i l  & r e  c i r c u r n s c r i u e d . a n d  l i r i i t e d  by t n ?  e n e r g y  which 

s u p p o r t s  t n e i r  e f f o r t ,  d o t h  misuse  t i lc i r  a r t ,  p u r p o r t e d l y  t o  

s e r v e  t h e i r  l i v e s .  Tne r e s u l t  i s  the d e s e c r a t i o n  o f  3 0 t h  t i le  J 

a r t  a a d  t n e  l i f e .  

The m o t i v a t i o n  f o r  t l n d r e a ' s  s p e e c n  i s  l e s s  t o  e n s n a r e  
3 

L u c r e z i a  t i I an  t o  j u s t i f y  tllis misuse  o f  h i s  own p o t e n t i a l .  T ~ l e  

a l s  A n d r e a ' s  d e f i c i e n c y  and  h i s  vu1;;drized c o n c e p t  o f  

a r t ,  ~ i i s  a r t  i s  i l i a  con;mercc, i r i c x t r i c a u l y  uound t o  L u c r ~ z i a ' s  

monetary  demands and  t o  h i s  d e s i r e d  s t a n d a r d  of  l i v i n g ,  Al-tnougrl 

his monologue form irrlitates ~ 0 t h  h i s  l i f e  s t y l e  and  h i s  p a i n t i n g  



s t y l e ,  t n e  e f i 'o f - t  O L  the s2eec~1 i s  n o t  t o  u z d e r s t a ~ d  h i s  l i f e  

o r  h i s  a r t  b u t  t o  r a t i o n a l i z e  t n e i r  i n a d a q u a c i e s .  Andrea u.s_e_s 

', L u c r e z i a  t o  j u s t i f y  f a i l u r e  a n d  lacu, o f  a m o i t i o n .  

Iiad tne rnouti~ t h e r e  u r g e d  
'God aild t n e  g l o r y !  n e v e r  care f o r  g a i n .  
Tne p r e s e n t  by -t.le f u t u r e ,  what  i s  t h a t ?  
L i v e  f o r  fame,  s i d e  by s i d e  w i t h  Agrlolo! 
X a f a e l  i s  w a i t i n g :  up t o  God a l l  t n r e e !  ' 
I migh t  rlave done i t  f o r  you.  So it seems : 
P e r i ~ a p s  n o t ,  

Andrea  c r e a t e s  h i s  awn i s o l a t i o n ;  h e  d i s c o v e r s ,  l i k e  E l i o t ' s  -- 
P r u f r o c k ,  "Tilat  i s  n o t  i t ,  a t  a l l , "  Andrea  u s e s  h i s  " o l d  age"  

(1. 211.4) as a  j u s t i f i c a t i o n  f o r  c a n c e l l i n g  h i s  a s p i r a t i o n s  f o r  

l o v e  a n d  fame. He u s e s  h i s  s g e e c h  as a means t o  s q u e e z e  n i s  

u n i v e r s e  i n t o  a b a l l  s o  t h a t  h e  might  comprehend i t s  f e a t u r e s ,  

T h i s  e f f o r t  f r e e z e s  Andrea i n  t n e  t w i l i g h t  s e t t i n g ,  The u n i v e r s e  

d o e s  n o t  assume i t s  f o r m e r  si lape ; i t  i s  n o t  r e s i l i e n t  t o  t h e  

m a n i p u l a t i o n s  h e  p e r f o r m s  a g a i n s t  i t ,  He i s  u n a b l e  t o  r e g a i n  

h i s  a s p i r a t i o n s  a n d  s o  s i t s  " i d l e "  (1. 2281,  bas tc ing  i n  t h e  

l i g h t  o f  u n r e f  l e c t i r l g  l o v e ,  

The d u a l  e f f o r t  o f  f o r g i v i n g  a n d  condemning b o t n  

L u c r e z i a  and  n i m s c l f  i n e v i t a b l y  a b u s e s  t h e  s u b s t a n c e  s o  t,-lat i t  

c a n n o t  r e t a i n  i t s  q u a l i t y  o r  sna?e ,  A n d r e a ' s  s i m u l t a n e o u s  

c o n t e m p t / r e s p c c t ,  r eward /pun i snmen t  d i a l e c t i c  r e s u l t s  i n  t h e  

p o l a r i z a t i o n  of n i s  u n i v e r s e .  13e grows i m p o t e n t  and " p e a c e f u l  

as o l d  age t o - n i g h t "  (1, 2 4 4 )  i n  r e s p o n s e  t o  t h e  o s c i l l a t i o n  



uetween p e r f e c l i o n  and i r i , d c r f e c t i o n ,  a c c e p t a n c e  and  denial, 

T n i s  i s  t i le  b a l a n c e  nc s t r i k e s ;  t h i s  i s  h i s  reward.  

Tne movement from body t o  s o u l ,  f a i l u r e  t o  redemp- 

t i o n ,  and r a g e  t o  2eace  i s  t h e  f e a t u r e  c n a r a c t e r i s t i c  o f  t h e  
' 

d r a m a t i c  monologue form, Andrea ' s  nemes i s  is t h e  r e s u l t  o f  t n e  
& - 
s a c r i f i c e  of  h i s  l i f e  t o  t h e  commerce o f  i ~ i s  a r t  and o f  h i s  

r e f u s a l  t o  work w i t h i n  h i s  l o v e  f o r  L u c r e z i a ,  Ais acknowledge- 

ment o f  t h i s  s e r v e s  t o  f u r  h e r  i m p r i s o n  him: t \. 
\ 

No d o u b t ,  t h e r e ' s  something s t r i k e s  a h a l a n c e .  Yes, 
You l o v e d  m e  q u i t e  enougn, it seems t o - n i g h t .  
T h i s  must s u f f i c e  m e  h e r e .  

Andrea i s  equ ipped  w i t h  a p e r s p e c t i v e  t h a t  i n t e r p r e t s  

t h e  same c o i n  t o  nave d i f f e r e n t  f a c e s  and oppos ing  f u n c t i o n s .  

6 
T h i s  i s  t h e  method o f  i r o n y :  t o  imply  two meanings a t  t n e  same 

t i m e ,  t o  s a y  y e s  b u t  t o  mean n o ,  y e t  t o  p r o p o s e ,  by i m p l i c a t i o n ,  

an o t h e r w i s e  which i s  n o t  open t o  i n v e s t i g a t i o n .  An a l t e r n a t i v e  

i s  b u i l t  i n t o  t h e  ve ry  form o f  Andrea ' s  d e s c r i p t i o n .  Each i t e m  

i n  n i s  d i s c u s s i o n  i n v i t e s  d e n i a l :  "So it seems : /Pernaps  n o t "  

(11. 1 3 2 - 3 3 ) .  ile i s  t n e r e f o r e  r i d d l e d  w i t n  sucn  doub t  t n a t  h i s  

s e l f - a w a r e n e s s  becomes p a r t  o f  h i s  p a s t ;  he  can  s e e  h i s  l i f e  o n l y  

i n  r e t r o s p e c t .  

When Andrea corries t o  t h e  n e c e s s a r y  s t a s i s  a s  a  r e s u l t  

of  h i s  sys tem o f  r a t i o n a l i z a t i o n s ,  h i s  complacency i s  r e s t o r e d  

b u t  t h e  o v e r - r i d i n g  doubt  and p a i n  o f  h i s  predicament  p o p u l a t e s  



7 
t h e  overpoem. L i k e  Vog1ei3 rle w a i t s  h i s  "uy-and-by." ' 

I n  heaven ,  p e r h a p s ,  new c h a n c e s ,  one more chance.  

(1, 2 6 0 )  

Andreaf  s hope that he might  e x c e l  i n  t h i s  "New 

Je rusa lem"  i s  framed by t h e  i r o n y  o f  i t s  c o n t e x t .  He acknowledges 

t h a t  he  w i l l  a g a i n  be  "overcome" (1. 2 6 5 )  by h i s  c h o i c e  o f  

L u c r e z i a  and by t n e  "Four  g r e a t  wa l l s1 '  t h a t  d e f i n e  h i s  concept  

of heaven.  The t i m e  f o r  " d e c i s i o n s  and r e v i s i o n s  which a minute  

w i l l  r e v e r s e "  h a s  e s c a p e d  nim, Evening h a s  become n i g h t  and 

n i s  " t w i l i g h t - p i e c e "  a  e u l o g y  f o r  t h e  d e a t h  o f  h i s  p o t e n t i a l .  

T n e  message i s  n o t  u n l i k e  t h a t  o f  Pope s Dunciad: 

A r t  a f t e r  A r t  goes  o u t ,  and a l l  i s  n i g h t ,  . , 
'Thy hand g r e a t  Dulness!  l e t s  the c u r t a i n  f a l l ,  
And u n i v e r s a l  Darkness c o v e r s  a l l ,  

(The Dunciad Variorum, Bk. 1 x 1 ,  11. 3 4 6 ,  355-56)  

Andrea ' s  v i s i o n  of  New J e r u s a l e m  i s  a measure o f  

similar doom. f i is  r e v e l a t i o n  of t h e  f o u r  w a l l s  "1"lted on e a c h  

s i d e  by t h e  a n g e l f  s reed"  (1. 2 6 2 )  i s  n o t  o f  a  new neaven and 

a new e a r t h  but o f  t h e  apoca lypse  begun when t h e  f i r s t  a n g e l  

sounded 

and t n e r e  f o l l o Q e d  n a i l  and f i r e  mingled  w i t h  b l o o d ,  
and t h e y  were c a s t  upon t n e  e a r t h ,  

( " R e v e l a t i o n "  3: '7)  



Andrea i s  judged  b e c a u s e  n e  d o e s  n o t  overcome t h e  conf inemer l t s  

o f  h i s  onn judgments .  8 

A t  t h e  e n d  
God, I c o n c l u d e ,  c o m p e n s a t e s ,  p u n i s h e s  
' T i s  safer  f o r  m e ,  i f  tile award be s t r i c t ,  
T h a t  I a m  sometn ing  u n d e r r a t e d  h e r e .  

Here o r  t i lere,  Andrea i s  damned n o t  by t h e  L u c r e z i a  ne p u r p o r t s  

9 
t o  l o v e  but by t h e  dupe ha makes o f  h i m s e l f .  Tne poem p l a y s  

o f f  A n d r e a ' s  c o n s c i o u s  mask a g a i n s t  h i s  u n c o n s c i o u s  p r e s e n t a -  
10 

t i o n .  The poem j u x t a p o s e s  A n d r e a ' s  s t a t e m e n t s  w i t h  t n e  

c h a r a c t e r - r 2 v e l a t i o n s  a p p a r e n t  i n  wnat h e  s a y s  and  it r e l a t e s  

t n i s  i n f o r m a t i o n  t o  t n e  q u e s t i o n  o f  t h e  v a l u e  and  f u n c t i o n  o f  
11 

I 

a r t .  

A n d r e a ' s  l o v e  s o n g  d o e s  n o t  c o n v i n c e  e i t n e r  h i s  a u d i -  

ence o r  hi1nse1.f t h a t  n i s  a r t  i s  a v i a b l e  means o f  s e l f - f u l f i l i -  

ment ,  'rv'nat he  s a y s  a b o u t  h i s  a r t ,  o r  h i s  l o v e ,  h e  c o n t r a d i c t s  

a t  t h e  n e x t  moment, Nnere f i r s t  h e  sees h i s  own accompl i snmen t s  

t o  be l i m i t e d ,  n e  soon g e n e r a l i z e s  t h a t  t h i s  i s  t n e  c o n d i t i o n  

o f  human k i n d .  H i s  e y e s  a p p l y  t h e  "common g r a y n e s s "  t n a t  

" s i l v e r s  e v e r y t h i n g "  (1. 35 ; ' 

t h e  whole seems t o  f a l l  i n t o  a s n a p e  
A s  i f  I s a w  a l i k e  my work and  s e l f  
And a l l  t h a t  I was boril  t o  be and  d o ,  I 

A t w i l i g h t - p i e c e .  



, His a r t  r e f l e c t s  t n i s  " p i a c i d  and g e r f z c t "  (1, 991, " s i l v e r - g r a y 1 '  

(1. 3 8 )  q u a l i t y  s o  much s o  t ~ ~ a t  h e  c a n n o t  d i s t i n g u i s h  between 

t n e  f e a t u r e s  o f  l i f e  and t h o s e  o f  a r t ,  Tne poem s a t i r i z e s  

A n d r e a ' s  muted and  p a s s i v e  c a p a c i t y  t o  s e e  and  t o  c o n j e c t u r e  on  

t n e  v a l u e  o f  ar t  when n i s  own a r t i s t i c  e x p r e s s i o n  a c c o ~ n p l i s j ~ e s  

s o  l i t t l e  f o r  h i m s e l f ,  A n d r e a ' s  r e c o g n i t i o n ,  t n a t  h e  i s  

t n e  weak-eyed uat no s u n  s h o u l d  t empt  
Out o f  t h e  g r a n g e  wnose f o u r  w a l l s  m a ~ e  n i s  w o r l d ,  

(11. 1 6 9 - 7 0 )  

i s  an a d m i s s i o n  i n  t n e  s p i r i t  o f  s e l f - p i t y  and  s e r v e s  o n l y  t o  

reaffirm that  h i s  weakness  i s  n i s  i n a b i l i t y  t o  s t a n d  i n  t h e  

l i g h t  o f  "a  f i r e  o f  s o u l s "  ( 1 ,  1 6 0 ) .  Tne w o r l d ,  Andrea p r o j e c t s ,  

i s  r e s p o n s i b l e  f o r  h i s  f a i l u r e :  

I n  t h i s  w o r l d ,  wno can  do a t h i n g ,  w i l l  n o t ;  
A n d  who would do  i t ,  c a n n o t ,  I p e r c e i v e ,  

A s  an a r - t i s t  Andrea i s  an i m i t a t o r . -  - H i s  p a i n t i n g s  

are n o t  i n f o r m e d  uy e i t n e r  n i s  s p i r i t  o r  n i s  s o u l ,  H i s  p i c t u r e s  

o f  t h e  Madonna are o f  L u c r e z i a ' s  f a c e .  r l i s  s t y l e  i s  realism 

and n i s  work i s  p h o t o g r a p h i c :  "no s ice tches  f i r s t ,  no  s t u d i e s ,  

t h a t ' s  l o n g  p a s t "  (1. 6 8 ) ,  Andrea c o p i e s  L u c r e z i a ' s  p o s e ,  n e r  

face ,  h e r  a u r a :  1 

You s m i l e ?  why t n e r e f s  my p i c t u r e  r e a d y  made, 
L 

(1. 3 3 )  



Although ne p r e t c f i d s  t o  eilgage Iler pi?eserlce i o r  t n e  " g r a y  

r e m a i n d e r  o f  t n c  e v e n i n g t '  (1. 2271,  t h e  s t r o l l g e r  i m p l i c a t i o n  i s  

t h a t  A n d r e a ' s  i n t e r e s t  i s  t o  r e c a p t u r z  L u c r e z i a  on h i s  c a n v a s  s o  

t h a t  s n e  becorres ais  p r o p e r t y ,  H i s  s t a t e m s n t :  

y o u  must  s e r v e  
F o r  eaci-1 o f  t n e  f i v e  i > i c t u r e s  w e  r e q u i r e :  
I t  s a v e s  a model ,  

i s  less  a r e q u e s t  f o r  a p r e l i m i n a r y  s t u d y  t n a n  a p l o y  t o  f r e e z e  

he r .  L i k e  F e r r a r a ' s  Duke, Andrea w a n t s  h i s  w i f e  

. . p a i n t e d  on t h e  w a l l ,  
Looking as i f  s h e  were  a l i v e ,  

I ("My L a s t  Duchess ,"  11, 1-21 

b u t  w i t h o u t  t h e  b l o o d  and e n e r g y  o f  h e r  own desires, 
1 2  

Andrea d o e s  n o t  compose ; i n s t e a d  he r e p r o d u c e s  t h e  

o b j e c t ,  " K i g h t l y  t r a c e d  and  w e l l  o r d e r e d "  ( 1 .  951, IIarmony, t o  

Andrea ,  means a "common g r a y n e s s "  ( 1 ,  3 5 ) .  Even ne  compla ins  

All i s  s i l v e r - g r a y  
P l a c i d  and  p e r f e c t  w i t h  my a r t :  t n e  worse!  

P e r f e c t i o n  seems t o  mean d u l l n e s s ,  o r d e r ,  and  s e l f - r e f l e c t e d  

p a s s i v i t y .  i3ut i t  i s  i n  k e e p i n g  w i t n  A n d r e a ' s  ego  tilat n% 

s c o r n s  any n e z s u r e  o f  p e ~ . f e c t i o i ~  o t r l e r  tha i l  the shddowy r s a l i i s y  

h e  a c h i e v e s ,  



I ,  p a i n t i n g  from myself  and t o  m y s e l f ,  
Know wnat I d o ,  am unmoved by men's 'ulaine 
O r  t n e i r  p r a i s e  e i t h e r .  

J u s t  as Andrea i s  o a l i v i o u s  t o  tile c o l o r  and t e x - t u r e  

o f  t h e  o u t s i d e  w o r l d ,  s o ,  t o o ,  i s  he e f f e c t i v e l y  un invo lved  w i t n  

t h e  a t t i t u d e  and p r e s e n c e  o f  t l le  o t h e r  p e r s o n a l i t i e s  t h a t  i n t r u d e  

upon h i s  l i f e .  i u c r 2 z i a ,   is God, King F r a n c i s ,  Z a f a e l ,  Agnolo, 

and Leonardo a r e  p r o 2 s  f o r  n i s  own i n t r o s p e c t i v e  s e l f - j u s t i f i -  

c a t i o n .  If  L u c r e z i a  i s  n o t  l i s t e n i n g  (11. 199-200) ,  sne  i s  no 

l ess  a t t e n t i v e  t o  Andrea t;lan ile i s  t o  her and t o  t h e  f i e l d  
1 3  

o u t s i d e  h i s  r a t i o n a l i z a t i o n s .  
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C l e a r l y ,  A n d r e a ' s  monologue i s  a s e l f - p o r t r a i t  i n  

which he  demands t n a t  h i s  languagz p r o v i d e  an  a r t i c u l a t i o n  h i s  

a r t  does  n o t  a c h i e v e ,  But Andrza does n o t  s p e c u l a t e  o r  c o n c e i v s ,  

he deduces .  d e  d e s c r i b e s  h i s  r e a s o n i n g  i n  t e r m s  o f  t n i s  non- 

c o n c e p t u a l ,  non- imagina t ive  r a t i o n a l e :  "I p e r c e i v e "  (1. 1381,  

"I: conclude"  (1, 1411, "I r e s o l v e  t o  t h i n k "  (1, 1 8 3 ) ,  d n i l e  ne 

claims d i s r e g a r d  f o r  t i le  o p i n i o n s  o f  o t n e r s  o r  f o r  n i s  s t a t u s  a s  

an a r t i s t ,  h i s  s p e e c n  i s  woven  wit;^ i r o n i c  r e c o r l s i d e r a t i o n s .  
I 

X i s  s e l f - j u d g m e n t  i s  r e f l e c t e d  i n  h i s  i n t e r e s t  i n  t h e  e v a l u a t i o n  

o f  o t h e r s  : 

I want you by my s i d e  
To near t , ~ e m - - t h a t  i s ,  Yiche l  A ~ n o l o - -  
Judge a l l  I do and t e l l  you o f  l t s  wor th .  



L i k e  t n e  b a r d  i n  P a u l i n e ,  Andrea  i s  overcome by n i s  

c o n c e r n  w i t n  g r e a t e r  a r t i s t s  and  h i s  r e l a t i o n s h i p  t o  them. Botn 

a r t i s t s  a r e  i m i t a t o r s  and  b o t h  o c c a s i o n a l l y  r e c o g n i z e  t h e  f l a w e d  

q u a l i t y  t h e i r  work and  i n s p i r a t i o n .  

I r a t i l e r  s o u g h t  
To ' r i v a l  what I wondered  a t  t h a n  form 
C r e a t i o n s  o f  my own, 

( P a u l i n e ,  11, 390-92) 

how I e n v y  h im whose s o u l  
Turns  i t s  whole e n e r g i e s  t o  some o n e  e n d ,  
To e l e v a t e  an a i m ,  p u r s u e  s u c c e s s  
However mean. 

( P a u l i n e ,  11, 604-07) 

And l i k e  P a u l i n e ' s  l o v e r  Andrea  n e c e s s a r i l y  comes t o  an  o v e r -  

whelming c o n f r o n t a t i o n  w i t h  t i l e  v o i d  o f  h i s  complacency:  

11asrn And t n u s  i t  i s  that I s u p p l y  t n e  c' 
'Twix t  what  I a m  and  what I f a i n  would b e :  
But t h e n  t o  know n o t h i n g ,  t o  hope f o r  n o t n i n g ,  
To s e i z e  on l i f e ' s  d u l l  j o y s  f r o m  a s t r a n g e  f e a r  
L e s t ,  l o s i n g  tnem,  a l l ' s  l o s t  a n d  n o u g ~ l t  r e m a i n s !  

( P a u l i n e ,  

A l though  Andrea f a l l s  back  on L u c r e z i a  as h i s  f i n a l  

e x c u s e  f o r  f a i l u r e  an'd m e d i o c r i - t y  

- - s t i l l  t h e y  overcome 
a e c a u s e  t n e r e ' s  s t i l l  L u c r e z i a , - - a s  I c h o o s e ,  



t h i s  i s  h e l d  i n  i r o n i c  b a l a n c e  by n i s  e a r l i e r  acknowledgemen-t 

t h a t  h e  i s  committed t o  a  s y s t e m  o u t s i d e  h i s  c o n t r o l :  " L e t  

, e a c h  one  b e a r  h i s  l o t "  (1. 2 5 2 ) .  T h i s  i s  b a l a n c e d  a g a i n  by h i s  

r e c o g n i t i o n  o f  h i s  own r i g i d i t y :  

I r e g r e t  l i t t l e ,  would change s t i l l  l e s s  
S i n c e  t h e r e  my p a s t  l i f e  l i e s ,  w h y  a l t e r  i t ?  

Andreat  s v a c i l l a t i o n  between blame and p r a i s e ,  l e s s  

and more, and a c c e p t a n c e  and d i s c o n t e n t  i s  the  movement between 

b l a c k  and w h i t e  t n a t  a c c o m ~ l i s h e s  and p e r p e t u a t e s  t h e  commcn 
15 

g r a y n e s s  o f  h i s  a r t .  Andrea f i n d s  t h a t  it i s  i m p o s s i b l e  t o  

s a y  p r e c i s e l y  wnat he means because  he  i s  caught  by h i s  propen- 

s i t y  t o  judge - and h i s  d e s i r e  t o  be judged.  I'nc overwhelming 

q u e s t i o n  he r o l l s  towards  i s  one t h a t  q u e r i e s  the  d e s e r t s  o f  n i s  

love  and nis a r t .  ' H e  f e e l s  b o t h  rewarded and unrewarded,  com- 

p e n s a t e d  f o r  n i s  i m p e r f e c t i o n  and unacknowledged f o r  h i s  

p e r f e c t i o n .  H i s  s e n t e n c e ,  i n  p a r t ,  i s  due t o  h i s  p o o r  judgment,  

L u c r e z i a  d r a g s  h e r  r o o e s  a c r o s s  n i s  p a i n t i n g  y e t  he t r u s t s  h e r  

t o  r e c o g n i z e  t h e  q u a l i t y  o f  h i s  a r t .  

Nnen I s a y ,  p e r f e c t l y ,  
I do n o t  b o a s t ,  p e r n a p s :  y o u r s e l f  a r e  judge.  

(11. 63-64)  

When L u c r e z i a  p r o v e s  u n i n t e r e s t e d  i n  f a n n i n g  h i s  ego Andrea 

r e t r e a t s  t o  . more s e l f - j u d g m e n t ,  r e c a l l i n g  "Someone" ( 1 ,  7 6 )  wno 7 



f i n d s  t h e  s u b s t a n c e  of ,lis " low-pulsed  forthright c r a f t s m a n ' s  

hand" (1. 82 1 i n f e r i o r  t o  t h a t  o f  o t h e r  Rena i s sance  p a i n t e r s  

whose work i s  l e s s  accomplisi?ed: 

W e l 1 , l e s s  i s  more, L u c r e z i a :  I am judged. 
T h s r e  b u r n s  a  t r u e r  l i g i l t  o f  G o d ' i n  them. 

When he  canno t  comprehend wily o r  how he  f a i l s  t o  e x a c t  g r e a t e r  

r e c o g n i t i o n  ne  r e l i e s  on his assumpt ion  t h a t  God i s  somehow 

r e s p o n s i b l e  : 

Love, w e  a r e  i n  God's hand.  
H o w  s t r a n g e  now, l o o k s  tne l i f e  h e  makes us l e a d ;  
So f r e e  we seem, so f e t t e r e d  f a s t  we are! 
I f e e l  nc l a i d  t h e  f e t t e r :  l e t  i t  l i e !  

b o t h  i u c r e z i a  and Andrea'  s God are made c u l p a b l e  f o r  t n e  
16 

' <  p a i n t e r f  s f a u l t l e s s n e s s  and f a u l t ,  Andrea f e e l s  n e  i s  

judged by bo tn .  

A l l  i s  as God o v e r - r u l e s .  

(1. 1 3 3 )  

God's heaven i s  p roposed  a s  a measure t o  i n s u r e  some g r a s p  

beyond Andrea ' s  e a r t h l y  reach and t j lcn r e j e c t e d  f o r  t h e  neaven 

L u c r e z i a  o f f e r s .  

You c a l l e d  m e ,  and I came home t o  y o u r  h e a r t .  
The t r iumph was--to reac~l  and s t a y  t n e r e ;  s i n c e  



I r e a c h e d  i t  e r e  t h e  t r iumph ,  what i s  l o s t ?  

(il. ~ 2 - 7 4 )  

Andrea moves back and f o r t n  between h i s  two c o n c e p t s  o f  neaven 

because  n e i t h e r  rewards  him s u f f i c i e n t l y .  Andrea f i r s t  t u r n s  

t o  h i s  c r e a t o r  t o  j u s t i f y  the absence  o f  f u l f i l l m e n t  i n  h i s  

own " s i l v e r - g r a y "  a r t  : 

a man1 s r e a c h  s n o u l d  exceed  his g r a s p  
O r  w h a t ' s  a  heaven f o r ?  

God's heaven uecomes of  i n t e r e s t  o n l y  when t h e  a r t i s t  f a i l s  t o  

s e c u r e  r e c o g n i t i o n  e l s e w h e r e .  Like  S h a k e s p e a r e ' s  s o n n e t e e r ,  

Andrea l o o k s  t o  heaven as a l a s t  r e s o r t ;  

When i n  d i s g r a c e  w i t h  f o r t u n e  and men's e y e s  
I a l l  a l o n e  beweep my o u t c a s t  s t a t e  
And t r o u b l e  dea f  Heaven w i t h  my b o o t l e s s  c r i e s  
And look  upon mysel f  and curse my fate .  . . 
D e s i r i n g  t h i s  man1 s a r t  and t n a t  manls  scope .  

("Sonnet  2 9 " )  

God r e p r e s e n t s  tile Glory Andrea mignt  have  had i f  i u c r e z i a  had  

been a more v a l u a u l e  muse. T h i s  God i s  c r e a t e d  t o  compensate 

f o r  t h e  "heaven t n a t l s  s h u t "  (1. 8 4 )  t o  t h e  p a i n t e r .  B e  i s  con- 
1 7  

' s t r u c t e d  i n  Andrea1 s oxn image,  God, he  assumes,  w i l l  p u n i s n  

him f o r  h i s  i n d i s c r e t i o n s  j u s t  a s  he makes L u c r e z i a  yay f o r  n e r  

i n f i d e l i t y  by e n c l o s i n g  n e r  f o r  " t h i s  ilour" (1. 2 0 4 1 ,  e x a c t i n g  . 



h e r  smiles  and  t h e n  d i s m i s s i n g  n e r  c o n t e m p t u u u s l y .  iic p l a y s  t h e  

, sarne p u p p e t e e r  r o l e  n e  p r o j e c t s  as God' s f u n c t i o n  i n  t h e  wor ld .  

" A l l  i s  as God o v e r - r u l e s 1 '  i s  A n d r e a ' s  metilod f o r  j u s t i f y i n g  

t h e  e s s e x t i a l  i n a d e q u a c y  o f  A n d r e a ' s  r u l e ,  God and  L u c r z z i a  

are c o n c e i v e d  as r u l e r s  s o  t ha t  A n d r e a ' s  i n d u l g e n c e  i n  s e l f -  

p i t y  w i l l  b e  masked b u t  s t i l l  p r e d o m i n a t e .  

' Andrea m a n i p u l a t e s  God, L u c r e z i a ,  and  King  F r a n c i s  

as symbols  made t o  r e p r e s e n t  t h e  s o u r c e  o f  his i n s p i r a t i o n  1 8  .. 
5 

a n d ,  s i m u l t a r i e o u s l ~ ~  t n e  s h a c k l e s  on  h i s  g r a s p .  T n i s  t r i l o g y  

f u n c t i o n s  as t n e  t n r e e  Graces, C l o t n o ,  L a c n e s i s ,  and At ropos  , 1 9  

who c o n t r o l  numan l i f e  and  d e s t i n y ,  and  wno, by t h e i r  v e r y  

p r e s e n c e  i n  t h e  b e l i e v e r ' s  cosmology,  c o n v i n c e  nim t n a t  he i s  

w i t h o u t  f r e e - w i l l ,  I n  A n d r e a ' s  case ne b e l i e v e s  ne i s  a l s o  

w i t h o u t  r e s p o n s i b i l i t y  f o r  h i s  own p r e d i c a m e n t .  

Tnese  three Graces o r  F a t e s  are s is ters  t o  Neinesis 

a n d  g rouped  as tne Moerae- - l inked  t o  t h e  t h r e e  p h a s e s  and  

p e r s o n s  o f  t n e  moon, 
2 0 

One o f  t h e  three i s  emuodied by L u c r e z i a  

who i s  r e l a t e d  t o  t n e  noon i n  h e r  i n c o n s t a n c y  and  i n  h e r  power 

o v e r  t h e  f l u x  and  f l o w  o f  A n d r e a ' s  l i f e :  

my moon, my e v e r y b o d y ' s  moon, 
dhicr l  eve rybody  l o o k s  o n  a n d  c a l l s  h i s ,  
b d  I s u p p o s e ,  i s  l 0 0 ~ e d  on uy i n  t u r n ,  
d h i l e  she. looks- -no  o n e ' s ,  

God i s  l i n k e d  t o  t n e  moon i n  t n a t  n e  i s  a s s o c i a t e d  w i t h  t n e  

" s i l v e r - g r a y "  p e r f e c t i o n  and  "harmony1' (1. 34 ) t h a t  composes 



Andrea ' s  " t w i l i g n t - p i e c e "  (1. 49)  and " f e t t e r e d  l i f e "  (1. 5 1 ) .  

God i s  c o n n e c t e d  t o  ~ L u c r e z i a  as b o t h  are beyond Andrea ' s  g r a s p  

and b o t h  f u n c t i o n  a s  o b s t a c l e s  t o  Andrea ' s  s u c c e s s ,  

God i s  connec ted  t o  King F r a n c i s  because  t n e y  s h a r e  

t h e  "g lo ry"  (3.. 128 and 1. 152)  Andrea would s e e k  were h e  un- 

f e t t e r e d .  F r a n c i s  can "crown tile i s s u e  w i t h  a l a s t  reward" 

(1. 1641,  j u s t  as God, "at t h e  endf '  ( 1 .  1401,  "compensates ,  

pun i snes t '  (1. 1 4 1 ) .  Andrea l e a v e s  tile golden c o u r t  t o  r e t u r n  

t o  L u c r e z i a  b e c a u s e  t h e  g l o r y  was t o o  c l o s e :  "Too l i v e  t h e  l i f e  

grew, go lden  and n o t  gray" (1. 16 8 ) .  Andreat  s " k i n g l y  days" 

( 1 ,  165) were  t o o  n e a r  t h e  heaven and p e r f e c t i o n  o f  h i s  work and 

t h e r e f o r e  t o o  t h r e a t e n i n g  t o  h i s  n e e d  t o  f e e l  s e p a r a t e d  from h i s  
I 

ar t  and t o  his need  t o  s u s t a i n  h i s  s e l f - p i t y i n g  martyrdom. 

Andrea ' s  c o m p l a i n t ,  t h a t  h i s  "works a r e  n e a r e r  heaven" ( 1 .  87) 

w h i l e  he i s  g rounded ,  i s  an a t t e m p t  t o  d i s g u i s e  t h e  s o l i d i t y  
\ 

t h i s  r e l a t i o n s h i p  s e c u r e s  f o r  him. 

Andrea  l i n k s  God and King F r a n c i s  ("God i s  j u s t . /  

King F r a n c i s  may f o r g i v e  me" 11. 2 13-14 , because  h e  a s s o c i a t e s  

t h e  g o l d  he took from F r a n c i s ,  t h e  " f i e r c e  b r i g h t  gold"  (1. 2171, 

w i t h  the str ict  "award" h e  w i l l  r e c e i v e  i n  t h e  New J e r u s a l e m .  

T h i s  g a l d  i s  n o t  i n  c o n f l i c t  w i t h  t n e  s i l v e r  b u t  r a t h e r  i n  con- 

t r a s t  t o  t h e  g r a y i n g  e f f e c t  it h a s  o n  Andrea ' s  a r t .  The k i n g ' s  

"golden l o o k w  (1. 1 5 3 )  and " g o l d  c h a i n "  (1. 157)  a r e  i r o n i c a l l y  

connec ted  t o  t h a t  " g o l d  o f  h i s "  (1. 218) which Andrea u s e d  t o  

b u i l d  n i s  chamber. Tne f i n a l  wor th  o f  t h e  g o l d  i s  t o  pay "more 



gaming d e b t s "  (1, 2 2 2  1,  T:le g o l d e n  i n s g i r a t i o n  o f f e r e d  by tile 

k i n g  i s  a means o f  g a i n i n g  more g o l d ;  e a c n  p a i n t i n g  buys  more 

smiles f r o m  L u c r e z i a  and  more d e l u s i o n  f o r  Andrea.  

d n i l e  hand and  eye  and  so rnc th ing  o f  a n e a r t  
A r e  l e f t  m e ,  work t  s my ware, a n d  w n a t ' s  it w o r t h ?  
1'11 pay my f a n c y ,  Only l e t  m e  s i t  
The g r a y  r e m a i n d e r  o f  t n e  e v e n i n g  o u t ,  
I d l e ,  you  c a l l  i t ,  and  muse p e r f e c t l y  
ijow I c o u l d  p a i n t ,  were  I but back  i n  F rance .  

Andrea  moves f rom tne  " g r e a t  monarcn ' s  g o l d e n  look"  t o  L u c r e z i a ' s  

g o l d e n  h a i r  (1. 1 7 5 )  b u t  t h e  g o l d  o f  b o t h  s u p p o r t s  a n d  i n s p i r e s  h i s  

s i l v e r  a r t .  The a r t  o e g e t s  morz g o l d  wnicn  i s  u s e d  t o  t r ea t  t h e  

c r e a t u r e  c o m f o r t s  o f  Andrea ,  L u c r e z i a  and  n e r  Cous in .  A n d r e a ' s  11 

a r t  i s  v a l u a b l e  p r i m a r i l y  i n  t n i s  r e s p e c t ,  Its w o r t h  i s  t h a t  

it c a n  be exchanged  f o r  g o i d ,  Tile i r o n y  o f  t h i s  c o n v e r s i o n  i s  

t h a t  t h e  g o l d  i s  l i t t l e  more t n a n  a f e w  l f s c u d i ' f  (1, 2 4 1 )  t o  be 

t u r n e d  o v e r  t o  L u c r e z i a t s  Cous in .  The a r t  i s  s i l v e r  and  n o t  g o l d  

b e c a u s e  it shadows t h e  p o t e n t i a l  of  t h e  u n s p e n t  c o i n .  

Andrea  l i n k s  F r a n c i s  t o  L u c r e z i a  i n  t h a t  ne f ee l s  

s h e  has  more t h a n  r e 2 a i d  h im f o r  h i s  o f f e n c e  t o  t h e  k i n g :  

I\lay, Love,  you d i d  g i v e  a l l  I a s k e d ,  I t h i n k - -  
More t n a n  I m e r i t ,  y e s ,  by many times. 

L u c r e z i a  f u n c t i o n s  as the a r b i t r a t o r  be tween  F r a n c i s  and  n i m s e l f .  

She i s  h i s  n e m e s i s ;  s h e  c o n f i r m s  t h e  m e d i o c r i t y  o f  n i s  e x i s t e n c e .  



F r a n c i s  w a s  t o o  golden;  Lucrez ia  i s  t o o  p e r f e c t ;  God i s  t o o  

remote. S t i l l ,  Andrea r e l a t e s  t o  each i n  such a way a s  t o  a l low 

him t o  remain complacent: " l e t  i t  l i e ! "  (1. 52'1,  "I must b e a r  

it a l l "  (1. 1 4 9 1 ,  "Let each one b e a r  h i s  l o t "  (1, 2521, and 

"This must s u f f i c e  me here"  (1. 259). F ranc i s  s p i n s  t h e  go ld ;  

Luc rez i a  determines  i t s  use ;  God, "at t h e  end," rewards and 

punishes .  Andrea b u i l d s  t h i s  sys tem s o  t h a t  he need n o t  f a c e  

t h e  overwhelming e x i s t e n t i a l  ques t ion  h i s  l i f e  and world has  

shaped. Lucrez ia  i s  h i s  s m i l i n g  " s e r p e n t i n i n g  beau ty ,  rounds 

and rounds ," (1. 2 6 )  wringing " a l l  t h e  p l a y ,  t h e  i n s i g h t  and 

t h e  s t r e t c n "  o u t  o f  him (1. 1 1 7 ) ;  F ranc i s  i s  h i s  s m i l i n g  bene- 

f a c t o r  wi th  "one a r m  about Chis] s h o u l d e r ,  round Chis1 neck," 

(1. 156) ' 'plying" (1. 1 6 1 )  Andrea wi th  t h e  " j i n g l e  of  h i s  gold" 
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(1 .  157) .  Andrea can avoid  d e c i s i o n s  by e n c l o s i n g  h imse l f  i n  

t h e  concerns  and c a p a b i l i t i e s  o f  o t h e r s .  

Andrea s e t s  up bo th  Luc rez i a  and  ranc cis as f o i l s  

between himself  and the  q u e s t i o n  of h i s  worth (1. 225 and 1. 233).  

He s e t s  up Leonard, Rafae l ,  and Agnolo t o  "judge" a l l  he does 

and t e l l  Luc rez i a  "of i t s  worth" (1. 233) and the reby  t o  keep 
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him w i t h i n  h i s  self- imposed p r i s o n .  

Andrea i s  enc losed  by t h e  choices  he  makes, The 

melancholy house he " b u i l t  t o  be s o  gay with"  (1. 213) keeps 

him p r i s o n e r  because it i s  c o n s t r u c t e d  wi th  go ld  he took from 

Franc i s .  



, I d a r e d  not, do you know, l e a v e  home a l l  day ' 
For f e a r  o f  chanc ing  on t n e  P a r i s  l o r d s .  

T h i s  "cnariber" i s  a l s o  r e s t r i c t i n g  because  i t s  view r e f l e c t s  

Andrea ' s  s t a t e  o f  mind: 

That  l e n g t h  o f  convent-wal l  a c r o s s  t h e  way 
I io lds  t h e  t r e e s  s a f e r ,  hudd led  more i n s i d e ;  
The l as t  monk l e a v e s  t h e  g a r d e n ;  days d e c r e a s e ,  
And autumn grows, autumn i n  e v e r y t h i n g .  

The t w i l i g h t  t h a t  ne d e l i b e r a t e l y  watches  t h r o u g h  h i s  window 

s u s t a i n s  n i s  s e l f -  judg ing  t emper :  

I ,  a t  e v e r y  p o i n t ;  
My y o u t n ,  my hope ,  my a r t ,  b e i n g  a l l  t o n e d  down 
To yonder  s o b e r  p l e a s a n t  F i e s o l e .  

Andrea makes no e f f o r t  t o  c u t  away t h e  f e t t e r s .  He s t r e t c h e s  

h i s  h a l f - h o u r  t o  a n  h o u r  (1. 204) t o  p r o l o n g  t h e  p a i n .  When 

he  i s  f i n i s h e d  w i t h  L u c r e z i a  he cal ls  h e r  away from t h e  window, 

"come i n ,  a t  l a s t ,  i n s i d e , "  (1. 211-2121 even though t h e y  nave  

been i n s i d e  a l l  t h r o u g h  h i s  monologue, His l o v e  song  i s  a t r a p  

which c a t c h e s  o n l y  n i m s e l f ,  L u c r e z i a  does  n o t  remain c u r l e d  

" i n s i d e "  h i s  nand (1. 2 2 )  b u t  goes w i t h  t h e  Cousin who f ' w a i t s  

o u t s i d e f '  (1. 2 2 0 ) .  

T n i s  e n c l o s u r e  imagery i s  i n d i c a t i v e  of  t h e  i n n e r /  



o u t e r  movement whicn c h a r a c t e r i z e s  Browning's  d r a m a t i c  monologue 

form. 
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Andrea d e s c r i b e s  h i s  conf inement  i n  i r o n i c  c o n t r a r i e s .  

L u c r e z i a ' s  hand " c u r l s  i n s i d e "  Andrea1 s (1. 2 2 )  ; he  h o l d s  h e r  

by t h e  nand a s  t h e y  s i t  by t h e  window, I r o n i c a l l y ,  Andrea f e e l s  

f i x e d  (1. 7) by L u c r e z i a ,  H e  w i l l  " s h u t  t h e  money" (1 .  8 )  

g a i n e d  f r o n  h e r  " f r i e n d ' s  f r i e n d "  ( 1 .  5 )  i n t o  h e r  hand,  T h i s  

i r o n y ,  a c e n t r a l  f e a t u r e  o f  t h e  monologue form, i s  s t r e s s e d  

t o  i n d i c a t e  t h a t  any d e f i n i t i o n  i s  a  conf inement ;  any a t t e m p t  t o  1 

a t t a i n  t h e  o u t s i d e  by e n c l o s i n g  t h e  i n s i d e  wraps t h e  s p e a k e r  i n  

h i s  own d e l u s i o n s ,  The s p e a k e r  r e a d s  h i s  own f a c e  i n  an  e f f o r t  
I 

I, 

I 

t o  p e r c e i v e  what i s  o u t s i d e  b u t  t h e  r e s u l t  i s  a c i r c u m s c r i p t i o n  I 

o f  b o t h  h i m s e l f  and what he s e e s .  

Andrea b u i l d s  walls s o  t h a t  he  can  hudd le  s a f e  i n s i d e  

l i k e  t h e  t r e e s  b e h i n d  t h e  conven t -wa l l ,  He p e r p e t u a t e s  t h i s  

i n c a r c e r a t i o n  i n  t h e  "grange whose f o u r  w a l l s  make h i s  world1' 

( 1 .  170)  and p r o j e c t s  f o u r  more " g r e a t  w a l l s  i n  tLe  N e w  J e r u s a l e m "  

(1. 2 6 1 )  as a m i r r o r  of  t h e  l i f e  he  l i v e s .  T h i s  i d e a l  wor ld  t o  

which he a s p i r e s  i s  a r e s o l u t i o n  of  t h e  rea l  wor ld  h e  e x p e r i -  

e n c e s  w i t h  L u c r e z i a  o n l y  i n  t h a t  it  r e p e a t s  t h e  f e a t u r e s  of  t h a t  

e x p e r i e n c e .  He does  n o t  r e q u i r e  any k i n d  o f  p e r s o n a l  i n t r o -  

s p e c t i o n  wnich would re - shape  h i s  l i f e  o r  h i s  f u t u r e ,  Even 

h i s  p a i n t i n g  i s  a means o f  b u i l d i n g  walls: 

Le t  my hands  frame your  f a c e  i n  y o u r  h a i r ' s  go ld .  



Afidrea sees wnat he wants  t o  s e e .  He e n c l o s e s  h i s  

v i s i o n  r a t h e r  t n a n  opens h i s  p e r s p e c t i v e .  \dhi le  R a f a e l  

was f l a m i n g  o u t  h i s  t h o u g h t s  
Upon a  p a l a c e - w a l l  f o r  Rome t o  s e e ,  

Andrea was e r e c t i n g  h i s  p r i s o n .  R a f a e l  u s e s  t h e  w a l l  a s  p a r t  

o f  h i s  medium t o  " r e a c h  many a  t i m e  a heaven" (1. 8 4 ) .  Andrea 

u s e s  h i s  " c r a f t s m a n ' s  hand" (1, 821,  "God's nand" (1. 4 9 ) ,  and  

L u c r e z i a ' s  hand (1. 2 1 )  n o t  t o  a c n i e v e  heaven--"Above and th rough  

h i s  ar t"  (1. 110)- -but  t o  keep  h i s  r e a c h  and g r a s p  i n s i d e  t n e  

walls o f  h i s  "melancholy l i t t l e  house" (1. 2 1 2 ) .  I1 

I rony  r e v e a l s  t h e  b a l a n c e  demanded by t n e  t e n s i o n  I 
- 

between t h e  r e a l  and i d e a l .  Thc d i f f z r e n c e  between Andrea ' s  1l 

a s p i r a t i o n  and c a p a c i t y  i s  e x a g g e r a t e d  because  t h e  t e n s i o n  i s  

r e s o l v e d  by h i s  complacency. The i r o n y  i n p l i c i t  i n  t h i s  s e p a r a -  

t i o n / r e s o l u t i o n  becomes t h e  i r o n y  which s u s t a i n s  t h e  d i a l e c t i c a l  
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"here-and- there"  movement " c h a r a c t e r i z e d "  t h r o u g h o u t  t h e  s p e e c h ,  

Tne s i g n i f i c a n c e  o f  t h i s  i r o n i c  metnod i s  t h a t  it moves away 

from t h e  c h a r a c t e r  p r e s e n t a t i o n  and away from t h e  e x p l i c i t n e s s  

of  what i s  s a i d  and r e v e a l e d  towards  t h e  m e t a p h o r i c  i n f e r e n c e s * '  

o f  t n e  scope  and f a u r i c  o f  t h e  "e l sewhere"  wor ld .  2 5  The i r o n y  

wnich s t r u c t u r e s  "Andrea d e l  S a r t o "  i s  d u a l  i n  t h a t  wnat is 

r e v e a l e d  i s  h e l d  a g a i n s t  wnat i s  s a i d  and t n a t  p o r t r a i t ,  i n  

t u r n ,  i s  measured by t h e  wor ld  view d e s c r i b e d  and by t h a  mn,thod 

2 6 ,  
of d e s c r i p f i o n .  



Andrea a rgues  h i s  c o n c e p t ,  o r  n o n - c o n c e 2 t ,  o f  a r t :  - -  . ". 

h i s  p h i l o s o p n y  o f  l i f e  and  o f  l o v e ,  b u t  i n  t h e  p r o c e s s  p r o v i d e s  

h i s  own c r i t i c i s m  o f  h i s  e f f o r t s  a n d  c o n c l u s i o n s ,  The d r a m a t i c  

monologue i s  n o t  a p i c t u r e - t a k i n g  i m i t a t i o n  o f  a c n a r a c t e r  w i t h  

a  c e r t a i n  p a r s 2 e c t i v e  i n  a s p e c i f i c  p r e d i c a m e n t ,  b u t  a  d r a m a t i -  

z a t i o n  o f  an a c t  whicil d e f i n e s ,  c i r c u m s c r i b e s ,  and  l i m i t s  i t s  
, 

own e n e r g y  a n d  e v e n  i t s  p u r p o s e .  The movement be tween  d e s i r e d  

and  a t t a i n e d  i s  t h e  same movenent as t ~ l a t  be tween  t h e  c o n c e p t i o n  

a n d  t n e  a r t i c u l a t i o n ,  
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Andrea '  s l a n g u a g e  a n d  h i s  me taghor s  

a r e  p r o p o s a l s  t h a t  t:le poem i t s e l f  c o m p l e t e s .  

Andrea  i s  o n e  o f  t h e  "ha l f -men"  (1. 1 4 0 )  whase c q a b i l -  

i t i e s  dre a mockerjr o f  t h e  p o t e n t i a l  o u t s i d e  t h e  r a n g e  o f  n i s  

. methods ,  His f a i l u r e  i i ~ r q l i e s  some f i e l d  o f  s u c c e s s  beyond h i s  

s c o p e  b u t  s t i l l  ava i l a ' u l - e ,  lie i s  h a l f - m a n  j u s t  as what he  s a y s  

i s  ha l f -poem,  The o t h e r  h a l f  i s  i n  i r o n i c  c o n t r a s t  b u t  a l s o  

an e x t e n s i o n  o f  tile m e t a p h o r i c  u e g i n n i n g s  d i s p l a y e d  i r i  h i s  

l a n g u a g e  a n d  a t t i t u d e s ,  

I i i s  a r t  i s  a siladow, n i s  l o v e  s o n g  a p a l e  d i s g u i s e  

f o r  s e l f - h a t e .  The t e r m s  o f  r e f e r e n c e  h e  u s e s  i m p l y  a l t e r n a -  

t i v e s .  P a i n f u l l y  h e  Compares h i s  s i t u a t i o n  w i t h  t n a t  o f  Rafael,  

Agnolo , a n d  Leonardo  : 

' The i r  worKs d r o p  groundiqdrd,  b u t  t h e m s e l v e s ,  I knor~  
Reacn many a neaven  t h a t ' s  s n u t  t o  me, 
E n t e r  and  t a ~ e  t h e i r  p l a c e  t n e r e  s u r e  enough ,  
Tnough t h e y  come back  a n d  c a n n o t  t e l l  t h e  w o r l d .  



It  i s  Andrea's a r t i c u l a t i o n  t h a t  damns him. He, l i k e  i Y r u f r o c k ,  

i s  c o m p e l l e d  t o  a s p i r e  t o  t i l e  r o l e  of  L a z a r u s ,  t o  s q u e e z e  tile 

I , u n i v e r s e  i n t o  a b a l l ,  b e n i n d  t n e  walls  o f  no-man's l a n d .  Andrea 

1 h a s  n o  o n e  w i t h  whom he can co~nnnunicate ,  l eas t  o f  a l l  h i m s e l f .  

iIe c a n n o t  r e p o r t  a v i s i o n  t o  tile w o r l d  b a c a u s e  he i s  x i t n o u t  

a s s o c i a t i o n  w i t n  heavzn  o r  t n e  e a r t h l y  wor ld .  
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I r o n i c a l l y ,  

" t h e  F a u l t l e s s  P a i n t e r "  a t t e m p t s  t o  r e p o r - t  t n e  p e r f e c t i o n  he 

c o n s t r u e s  t o  o e  o f  heaven  i n  terms t h a t  o n l y  d z s c r i b e  n i s  f a i l u r e  

t o  do s o ,  The r e s u l t  i s  r e g r e s s i o n ,  s tas i s ,  and  p e r p e t u a t i o n  

of t h e  s u b j e c t i v e / o ~ j e c t i v e  p o l a r i t y  wnich  d e f i n e s  " s e e i n g  as" 

i n  terms of  " s e e i n g ,  1129 

Andrea '  s ar t  and  h i s  a t t i t u d e  t o w a r d s  p e r f e c t i o n  are 

i n d i c a t i v e  o f  t h e  way i n  whicll he p e r c e i v e s  and  t h e  way i n  which 

he i n t e r p r e t s  a n d  e v a l u a t e s  h i s  p e r c e p t i o n s .  This d i r e c t  

r e l a t i o n s h i p  oe tween  t n e  p e r c e i v e r  a n d  n i s  method of  d e s c r i p -  

t i o n  may be s y r b o l i c  o f  t n e  c o r r e l a t i o n  be tween t h e  s p e a k e r  

and h i s  monologue and  even  o f  t n e  p o e t  and  h i s  s t y l e ;  however ,  

i n  n o  way can the s t a t e m e n t s  and  a t t i t u d e s  f a i r l y  be connectecl  

t o  Browning ' s  c o n c e p t  o f  ar t  o r  t h e o r y  o f  a e s t h e t i c s .  The o n l y  

a p p r o p r i a t e  metllod t o  d i s c e r n  -tne p o e t ' s  s e n s e  o f  t h e  p u r p o s e  
- - 

o r  f u n c t i o n  o f  a r t  i s  a n  e x a m i n a t i o n  o f  the s t r u c t u r e  o f  t n e  

d r a m a t i c  monologue form,  i3rowning1 s s t y l e  i s  A n d r e a ' s  o n l y  i n  __c-.---- -- . - 

s o  Tar as b o t n  u s e  l a n g u a g e  a s  t h e i r  means o f  a r t i c u l a t i o n ,  

P a t t e r n s  r e cu r  t h r o u g n o u t  

t h a t  C a l i b a n ,  .- V o g l e r ,  and 

t h e  monologues whicn would i n d i c a t e  

Andrea  depend on a s imilar  r h e t o r i c a l  



method, b u t  t o  assumc this t o  be Browning's  mask i s  t o  d i s r e g a r d  

t h e  i r o n i c  agency which c h a r a c t e r i z e s  t h e  v a r i o u s  poems, 

Browning p r e s e n t s  a c h a r a c t e r  whose mind i s  i n c a p a b l e  

o f  r e a c h i n g  o u t s i d e  i t s  f e t t e r s ,  b u t  t h e  poem, w i t h  p r e c i s e l y  

t h i s  p r e s e n t a t i o n  and  i t s  i r o n i c  s t r u c t u r e ,  t a k e s  t h e  r e a d e r  

i n t o  the purpose  of p o e t r y  as t h e  r e - c r e a t i o n ,  t n e  r e - s h a p i n g  

of t n e  u n i v e r s e .  Browning x o u l d  seem t o  borrow d i r e c t l y  from 

S h e l l e y ' s  a e s t n e t i c :  

A l l  t h i n g s  e x i s t  as t h e y  a r e  p e r c e i v e d ;  a t  least  i n  
r e l a t i o n  t o  t h e  p e r c i p i e n t ,  "Tne mind i s  i t s  own p l a c e ,  
and  o f  i t s e l f  can make a  heaven of  h e l l ,  a  h e l l  o f  
neaven."  3 u t  p o e t r y  d e f e a t s  t n e  c u r s e  w h i m  b i n d s  us 
t a  be s u b j e c t e d  t o  tile a c c i d e n t  o f  s u r r o u n d i n g  
i r n ~ r e s s i o n s .  And wiletiler i t  s p r e a d s  i t s  own f i g u r e d  
c u r t a i n ,  o r  r ~ i t n d r a w s  l i f e ' s  da rk  v e i l  f rom b e f o r e  
t h e  s c e n e  o f  t n i n g s ,  i t  e q u a l l y  c r e a t e s  f o r  u s  a  
b e i n g  w i t h i n  o u r  b e i n g ,  . . It  compels u s  t o  f e e l  t h a t  
whicn w e  p e r c e i v e ,  and t o  imagine  t h a t  which w e  h o w .  
It  c r e a t e s  anew t h e  u n i v e r s z ,  a f t e r  it h a s  been 
a n n i h i l a t e d  i n  o u r  mintis uy t h e  r e c u r r e n c e  o f  
i m p r e s s i o n s  b l u n t e d  by r e i t e r a t i o n . 3 0  

I n  s e v e r a l  monologues - the f u n c t i o n  o f  a r t  i n  t h e  

l i v e s  of  Browning's  c h a r a c t e r s  i s  one p a r t  o f  tke r e l a t i o n s h i p  

between c r a a t o r  and c r e a t e d  and between man and God, The 

purpose  o r  v a l u e  o f  a r t  i s  s u b o r d i n a t e  t o  t h e  r e l a t i o n s h i p  

between t h e  a r t  o b j e c t  and . tnc a r t i s t .  I n  h i s  e s s a y  on S f i e l l e y ,  

Browning a r g u e s  t n a t  t h e  sun-tradder 's  p o e t i c  i s  " towards  a 

presentment: o f  t h e  cor respondency  o f  t h e  u n i v e r s e  t o  D e i t y ,  

o f  the  natural t o  t h e  s p i r i t u a l  and o f  t i le  a c t u a l  t o  t h e  i d e a l , "  

T h i s  corres?ondency i s  i n  e v i d e n c e  i n  each  o f  d r o w n i n l ; ' ~  
I 



d r a m a t i c  monologues w h i m  c o n s i d e r  the r o l e  of tile a r t i s t  and 

t h e  ' pu rpose  o f  a r t ,  The aody o f  t h e  s p e e c h  i s  i n  some h a r n o n i o u s  

o r  d i s c o r d a n t  r e l a t i o n s h i p  t o  t h e  i m p l i c a t i o n  and s o u l  o f  t h a t  

speech .  Tnese i m p l i c a t i o n s  c r e a t e  t h e  over-poem wnich,  i n  

t u r n ,  p r o v i d e s  t h e  t h e o r y  o f  a e s t n e t i c  which in fo rms  t h e  main 

q u e r y  o f  t h e  s p e e c h :  how does a r t  c o n t r i b u t e  t o  t h e  a r t i s t  I s  

l i f e ?  C o n s i s t e n t l y  t h i s  r e l a t i o n s i l i p  i s  d e l i n e a t e d  i n  terms of 

c r e a t o r  and c r e a t e d .  Only i n  t h e  c o r r e s p o a d e n c e  between c r e a t o r  

and c r e a t u r e ,  between man and God, a r e  t h e  v a l u e s  a v a i l a b l e  t o  

c r i t i c a l  commentary. 

Each o f  t h e  poems on a r t  r e i t e r a t e s  t h a t  t h e  a r t  

o b j e c t  must i l l u m i n e  t h e  d i v i n i t y  which i s  t n e  human i m a g i n a t i o n  

and tna t  t h e  poem, t h e  p a i n t i n g  o r  t h e  music  must r e v e a l  t h e  

p o t e n t i a l  o f  t h e  s o u l  t o  r e a c h  t h e  a b s o l u t e  wilich i s  i n h e r e n t  

i n  t n e  l i f e  o f  t h e  body and t i le  immediate  p r e s e n t .  Tne s o u l  

p u t s  i t s e l f  i n t o  t h e  work i n  o r d e r  t o  a c t i v a t e  t h e  d i v i n i t y  

wnich i n f o r m s  i t ,  
31 

A r t  m i r r o r s  t h e  d i v i n e  i n  t n a t  i t  r e p r o d u c e s  

t h e  a s p e c t s  o f  t h e  a b s o l u t e  i n  t e r m s  o f  t h e  a r t i s t ' s  a s p i r a t i o n s .  

T h i s  s e n s e  o f  t h e  f u n c t i o n  o f  a r t  i s  ? r e s e n t e d  i n  an i r o n i c  r e -  

p r e s e n t a t i o n .  d rowning ' s  a r t i s t s  do n o t  demons t ra te  t h i s  capa- 

c i t y  b u t  t n e  d ra rna t i c  monologues i n  wnicn t h e y  f e a t u r e  c e r t a i n l y  

do. Each poem r e v e a l s  t h e  l i m i t a t i o n s  o f  t h e  i n d i v i d u a l  a r t i s t  

and t h e r e b y  comments on t h e  " o t h e r "  p o t e n t i a l .  i a c h  speech  

r e v e a l s  a n o t n e r  approach t h a t  t n e  a r t i s t  lnigrrt nave assumed ; 

e a c h  s p e a k e r ' s  a c t i o n  i m p l i e s  an  a l t e r n a t i v e  whicn  would .- 



brought  t h e  absolute w i t h i n  his r e a c h ,  
\ 

That f i rowning's  a r t i s t s  f a i l  t o  use  t n e i r  c r e a t i v i t y  

t o  r e a l i z e  t n e  f e a t u r e s  o f  t h e  i d e a l  i n  terms o f  t n e  r e a l  i s  

n o t  an i n d i c a t i o n  t h a t  man canno t  b e a r  t h e  t r u e  w h i t e  l i g h t  o f  
3 2 

God's p l a n .  R a t i ~ e r  , such  f a i l u r d  a r g u e s  t h a t  t h e i r  i n d i v i d u a l  

s o u l s  a r e  " i n c o m p l e t e , "  i n c a p a b l e  o f  moving o u t s i d e  t h e i r  own 

n a t u r e .  These a r t i s t s  a r e  n o t  e q u i p p e d  t o  e x t e n d  themse lves  
-.. . 

th rough  l o v e ,  an ou t -go ing  o f  t h e i r  own n a t u r e ,  and t h e r e b y  

a c h i e v e  a  r e l a t i o n s h i p  w i t n  t h e  o u t s i d e ,  

Tne a e s t h e t i c  deduced from t n c  i r o n i c  

t h e s e  a r t i s t s  s t a t e s  t ~ a t  a r t  i s  n o t  a l a d d e r  t o  

reach heaven and the One above t h e  a r t i s t ,  b u t  a 

p o r t r a i t s  of 

be used t o  

r e f l e c t i o n  of 

t n e  e f f o r t  of t i l e  a r t i s t  t o  move t h m u g i ~  c o n t r a r i e s  towards  t r u e  

p r o g r e s s i o n ,  Xeaven and t h e  God t n c r a i n  are rneta2hors f o r  t n e  

r e a c h  of t h e  i m a g i n a t i o n ,  T n e  a t t a i n m e n t  o f  e i t n e r  i s  i n  res- 

ponse  t o  t h e  a r t i s t ' s  c a p a c i t y  t o  e x t e n d  h i m s e l f  by moving 

o u t s i d e  himself and i d e n t i f y i n g  w i t n  o t h e r s .  The f a i l u r e  o f  

Browning's a r t i s t s  i n  t h i s  respect  i s  n o t  a s t a t e m e n t  t h a t  
3 3 

i m p e r f e c t i o n  i s  a  n e c e s s a r y  q u a l i t y  o f  e a r t h l y  man, b u t  a 

d e l i n e a t i o n  o f  t i l e  i n t e r - r e l a t e d n e s s  o f  sub j e c t i v e / o b j e c t i v e  , 
b o d y / s o u l ,  c a r t h / n e a v e n  and man/God. 

A r t  m u s t  s e r v e  t , ~ e  l i f e  and i n c r e a s e  tnne s o u l ' s  f a b u l t y  

t o  " b r i n g  man's o b j e c t i v e  l i f e  i n t o  c o r r e l a t i o n  witn s u b j e c t i v e  \ 

t r u t n ,  , . . T n e  p o e t  p r o v i d e s  -tne p a t t e r n ,  t n e  i m p e t u s ,  f o r  b r i n g -  
3 4 

i n g  man i n t o  harmony w i t n  t h e  d i v i n e  d i a l z c t i c  of  e x i s t e n c e . ' '  



d o e s  n o t  p a i n t  p i c t u r e s  and  h a n g  tnem on tile wal ls ,  
b u t  r a t h e r  c a r r i e s  them on t h e  r e t i n a  o f  h i s  own e y e s ;  
w e  must l o o k  deep  i n t o  h i s  huinan e y e s  t o  see t h o s e  
p i c t u r e s  on tnern. 35 

I n  P i p p a  P a s s e s ,  J u l e s  r e f o r m s  ilis a e s t h e t i c  and 

u s e s  h i s  l o v e  f o r  Pherle t o  comple t e  h i s  P s y c i ~ e ,  t o  b l e n d  body 

and  s o u l ,  t o  b e g i n  a r t  anew. 
3 6  

S h a l l  t o  p roduce  form o u t  o f  unshaped  s t u f f  
B e  Art--and f u r t h e r  t o  evoke  a s o u l  
From form be n o t h i n g ?  T h i s  new s o u l  i s  mine! 

J u l e s  had  u s e d  h i s  a r t  as a s u b s t i t u t e  f o r  l i f e  and  l o v e :  

why b e f o r e  I f o u n d  
The rea l  f l e s h  Phene ,  I i n u r e d  myse l f  
To see ,  througi1out  a l l  n a t u r e ,  v a r i e d  s t u f f  
F o r  b e t t e r  n a t u r e ' s  b i r t h  ~y means o f  a r t :  
With m e  e a c h  s u b s t a n c e  t e n d e d  t o  one  fo rm 
O f  b e a u t y - - t o  t41e human a r c h e t y p e .  

("Noon,," 11. 81- 8 5 )  

J u l e s  e x p e r i e n c e s  ,lis redenip t ion  o n l y  a f t e r  h i s  s o u l  i s  k n i t  

w i t n  h i s  body s o  t i ~ a t  n i s  f l e s h  s e r v e s  the  i d e a l  h i s  p a s s i v e  

a r t  mere ly  approacneci.  
a, 

; 

T h i s  body had no s o u l  b e f o r c ,  S u t  s l e p t  
O r  s t i r r c d ,  was ~ e a u t e o u s  o r  u n g a i n l y ,  f r e e  
From tair l t  o r  f o u l  w i t 1 1  s ta i l l ,  as o u t w a r d  t h i n g s  
F a s t e n e d  t i le ir  iniagc on i t s  y a s s i v e n r j ~ s .  



Y h i l e  J u l e s  overcomes,  Browning's  "Unknown P a i n t e r , "  

P i c t o r  I g n o t u s ,  s u f f e r s  Andrea d e l  S a r t o ' s  submiss ion  t o  a pas-  

s i v e  l i f e  and a r t .  3 7  ile a t t e s t s  t h a t  he  might have  r e a c h e d  

h i g h e r ,  l i v e d  more, l o v e d  more, i f  he  had n o t  s o l d  h i s  art  t o  

h i s  r e l i g i o u s  a f f i l i a t i o n s  : 

n o r  would my f l e s h  have sh runk  
From s e c o n d i n g  my s o u l ,  w i t h  e y e s  u p l i f t  

And wide t o  heaven ,  o r ,  s t r a i g h t  l i k e  Thunder,  sunk 
To the c e n t r e ,  o f  a n  i n s t a n t ;  o r  a round 

Turned ca lmly  and i n q u i s i t i v e ,  t o  s c a n  
The l i c e n c e  and t h e  l i m i t ,  s p a c e  and bound 

Allowed t o  t r u t h  made v i s i b l e  i n  man. 

( " P i c t o r  I g n o t u s  , I 1  11. 6-12 
.?  

H i s  i s  t h e  p o e t ' s  eye  i n  a f i n e  f r e n z y  r o l l i n g  from heaven t o  

e a r t h ,  and from e a r t h  t o  heaven.  L ike  C a l i b a n  t h i s  p a i n t e r  

acknowledges h i s  c a p a c i t y  t o  shape  b u t  h e  i s  n o t  p r e p a r e d  t o  

t a k e  ~ a l i b a n ' s  n e x t  s t e p  and match h i s  l i f e  and h e a r t  t o  h i s  

i m a g i n a t i v e  t h e o r i e s .  

My h e a r t  s i n k s ,  as monotonous I p a i n t  
These e n d l e s s  c l o i s t e r s  and e t e r n a l  a i s l e s .  . . 
Only p r a y e r  b r e a k s  t h e  s i l e n c e  o f  t h e  s h r i n e ,  

( - " P i c t o r  I g n o t u s  ,'I 11, 5 8-59,  6 5 )  

Like  Andrea t h e  Unknown P a i n t e r  e x p e c t s  a wor ld  e l s e w h e r e  t o  com- 

p e n s a t e  f o r  t h e  m e d i o c r i t y  o f  h i s  e x i s t e n c e .  God w i l l  reward  

i n  heaven what e a r t h  and t n e  a r t i s t  n i m s e l f  do n o t  r e c o g n i z e .  

Tne a r t i s t  c o n s t r u e s ,  t h e n ,  t h a t  t h e  purpose  o f  a r t  i s  t o  s e r v e  

God and t h e r e b y  a c h i e v e  t h e  s h u t  heaven.  



The artist Decornes God's " r e c o r d i n g  c h i e f - i n q u i s i t o r "  

("How it S t r i k e s  a Contemporary," 1. 3 9 )  whose t a s k  i t  i s  t o  t e l l  

God a l l ,  and t o  keep t h e  p e o p l e ' s  moral c h a r a c t e r  i n  good h e a l t h .  

We merely  k e p t  a  governor  f o r  form, 
While t n i s  rnan walked a u o u t  and took accoun t  
Of a l l  t n o u g n t ,  s a i d  and a c t e d ,  t n e n  went home, 
And wrote  it f u l l y  t o  o u r  Lord t h e  King 
dno n a s  an i t c h  t o  know t h i n g s ,  ne knows wny, 
And r e a d s  t h e n  i n  nis bedroom o f  a n i g h t ,  

( "Iiow it S t r i k e s  a Contemporary ," 
11, 4 1 - 4 6 )  

T n i s  p o e t  i s  n o t  u n l i k e  S e t e b o s '  r a v e n  ("Tilere s c u d s  H i s  r a v e n  

t h a t  h a s  t o l d  i - i i r n  a l l , "  "Ca l iban  Upon S e t e b o s  ," 1. 286) and 

t n i s  Lord t n e  King i s  n o t  u i l l i ~ e  ti le same S e t e b o s ,  H i s  commu- 

n i c a t i o n  w i t n  h i s  s u b j e c t s  and t h e i r  l e g i s l a t o r  i s  n o t  e f f e c t e d  

by t n e i r  q u e r i e s :  

Frowned o u r  Lord ,  
E x h o r t i n g  when none heard--"Bdseech me n o t  ! 
Too f a r  above my peop le , - -benea th  me! 
I s e t  t h e  watch,--now s i lould  t h e  p e o p l e  know?" 

The a l l e g o r i c a l  i m p l i c a t i o n s  o f  God a s  t h i s  Lord,  t h e  King,  i n d i -  

c a t e  t h e  a b s u r d i t y  o f  t h e  p o s i t i o n  t aken  by an a r t i s t  who a t t e m p t s  

t o  s e r v e  God and t h e r s b y  a c h i e v e  a s t a t e  above and beyond t h e  

c o n d i t i o n s  o f  n i s  l i f e ,  3 8  

F r a  i i p p o  L i p p i  t a k e s  a n o t h e r  approach t o  t h e  p u r e  

w h i t e  l i g h t  o f  God, ;ie s e e s  his f u n c t i o n  t o  be t h a t  o f  a 



r z c o r d e r  who r e n d e r s  t h e  a c t u a l  s o  c o n c r e t e l y  t n a t  o t h e r s  a r e  

a b l e  t o  s e e  form anew and t h e r e b y  r e v e r e  t h e  u l t i m a t e  C r e a t o r .  

w e ' r e  made s o  t h a t  we l o v e  
F i r s t  when we s e e  them p a i n t e d ,  t h i n g s  we nave p a s s e d  
Perhaps  a hundred t i m e s  n o r  c a r e d  t o  s e e ;  
And so t n e y  a r e  b e t t e r ,  p a i n t e d - - b e t t e r  t o  u s ,  
Wnicn i s  t h e  same t i l ing .  A r t  was g i v e n  f o r  t h a t ;  
God u s e s  us t o  h e l p  eacn  o t h e r  s o ,  
Lending o u r  minds o u t .  

( " F r a  Lippo L i p p i , "  11. 3 0 0 - 0 6 )  

Lippo b e l i e v e s  t h a t  a r t  s e r v e s  God because  i t  awakens o u r  s e n s e  

o f  b e a u t y .  
39 

And 

If you get s i m p l e  b e a u t y  and nougnt  e l s e ,  
You get a u o u t  t h e  b e s t  t h i n g  God i n v e n t s :  
T h a t t  s sonewhat : and y o u ' l l  f i n d  t h e  s o u l  you nave missed ,  
Wi tn in  y o u r s e l f , ,  when you r e t u r n  him t h a n k s .  

Lippof  s u n d e r s t a n d i n g  o f  t h e  b o d y / s o u l  d i a l e c t i c  i s  a s  impover- 

i s h e d  a s  Andrea ' s ,  His i n t e r e s t  i n  " s imple  b e a u t y  w i t h o u t  s o u l "  
i 40 

i s  a d e f e n c e  of his r e a l i s m .  Ilis method, t o  r ep roduce  body 
- -  - " -  

7 a t  t h e  expense  o f  s o u l ,  i s  more t h a n  a r e s p o n s e  t o  t h e  P r i o r ' s  

command: "Give us  no more o f  body t n a n  snows s o u l "  (1. 1 8 8 )  ; 

it i s  h i s  j u s t i f i c a t i o n  f o r  his i n a b i l i t y  t o  conce ive  o r  t o  
41 

image t h e  s e n s e  o f  s o u l .  

L i p p o ' s  concept  of r e a l i s m  i s  i n  i r o n i c  j u x t a p o s i t i o n  

t o  h i s  l i m i t e d  i m a g i n a t i v e  powers.  H i s  u n d e r s t a n d i n g  of t r u t h  

and b e a u t y  i s  i r o n i c a l l y  p r o j e c t e d  a g a i n s t  t h e  b a c ~ g r o u n d  o f  

h i s  e x p e r i e n c e  and h i s  employment. "I l e t  L i s a  go ,  and what 



good i n  l i f e  s i n c e  j "  !IZ 5 6 )  a d e q u a t e l y  e x p r e s s e s  t h e  monk's 

a e s t h e t i c  and p e r s o n a l  i n t e r e s t s .  I I i s  absence  from t h e  commu- 

, n i t y  o f  wornzn i s  a c o n s i s t e n t  concern ,  

I'm grown a man no  d o u b t ,  I ' v e  broken bounds : 
You s i lould  n o t  t a k e  a f e l l o w  e i g h t  y e a r s  o l d  
And make him s d e a r  t o  n e v e r  k i s s  tile g i r l s .  

H i s  s t a t e m e n t s  on t h e  f u n c t i o n  o f  a r t  a r e  l a r g e l y  a means o f  
* ( f  ( % .  8 .  

c r e a t i n g  a mask which w i l l  d i s z u i s e ,  a s  w e l l  as j u s t i f y ,  h i s  
-rrCI 

a d v e n t u r e s  w i t h  "a swee t  a n g e l i c  s l i p  o f  a t h i n g "  (1, 3 7 0 ) .  

1 H i s  c o n c e p t s  and judgments on t h e  f u r i c t i o n  of  a r t  a r e  a s  i r a n i c  
-- 

and l i m i t i n g  a s  t h e  comments made by K e a t s '  Grec ian  U r n :  4 2  

"i3eauty i s  t r u t h ,  t r u t h  b e a u t y  ,"--ti lat  i s  a l l  
Y e  know on e a r t n ,  and a l l  ye  need t o  know. 

("Ode on  a Grec ian  Urn," 11, 49-50 )  

The summations ile o f f e r s  s e r v e  t o  re-open s p e c u l a t i o n ,  b u t  Lippo 

means t h e s e  s t a t e m e n t s  t o  c l o s e  t h e  i s s u e ,  

The l o v e  songs  o f  Andrea d e l  S a r t o  and F r a  Lippo L i p p i  

a r e  o n l y  m a r g i n a l l y  s e p a r a t e d  even though i i p p o  ' s s p e e c h  b r i n g s  

t h e  "g ray  b e g i n n i n g "  of dawn (1, 392) and Andrea ' s  b r i n g s  t h e  

n i g h t  whicn f o l l o w s  t h e  g r a y  remainder  o f  t h e  e v e n i n g ,  3 o t n  
&--- 

c n a r a c t e r s  _ _  - are -L i m i t a t o r s ;  botil  use  t h e i r  a r t  t o  s e c u r e  t h e i r  

"meat and a r i n k "  ( " F r a  i i p y o  L i p p i  , I 1  1. 315) .  
4 3 

Botn u s e  t h e i r  

speech  as a  means t o  " i n t e r p r e t  God" ( " F r a  Lippo L i p p i , "  1. 311) 

and h i s  ways, and b o t n  w i t n e s s  " a r t ' s  d e c l i n e "  (1. 233) i n  t h e i r  . 
I ,  

$ < T  . *  
I 
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own work, 

, Lippo s u f f e r s  f rom ilis e n c l o s u r e  as a m o n ~  and  as a 

p a i n t e r  wno must s a t i s f y  someorle e l s e ' s  c o n c e p t  o f  s o u l  and  a r t .  

His s t a t e m e n t  

I'm my own m a s t e r ,  p a i n t  now as 1 p l e a s e - -  

(1. 226)  

i s  i n  i r o n i c  c o n t r a s t  t o  h i s  n e x t  u t t e r a n c e :  

S o ,  I swal low my r a g e ,  
Clencil my t e e t h ,  S U C K  my l i p s  i n  t i g h t  a n d  p a i n t  
To p l e a s e  them--som?times do a n d  somet imes  don'  t .  

L ippc  i s  botn m a s t e r  a n d  s l a v z ,  a b e a s t  (1. 2 7 0 )  and  n o t  a b e a s t  

(1. 8 0 ) ,  y e t  ne sees h imse l f  t o  be above t h e  common man: 

What would men nave?  Do t h e y  l i ~ e  g r a s s  o r  no-- 
May t h e y  o r  m a i n ' t  t n e y ?  all I w a n t ' s  t h e  t h i n g  
S e t t l e d  f o r e v e r  one way. A s  i t  i s ,  
You t e l l  t o o  many l i e s  and  h u r t  y o u r s e l f :  
You d o n ' t  l i k e  what you  o n l y  l i k e  t o o  much, 
You do l i k e  w h a t ,  i f  g i v e n  you  a t  y o u r  word ,  
You f i n d  a u u n d a n t l y  d e t e s t a b l e .  

T h i s  s y s t e m  o f  e i t n e r / o r  r a t i o n a l i z a t i o n  i s  s i m i l a r  t o  t h e  

p a t t e r n  Andrea b u i l d ?  : 

I n  tills w o r l d ,  wile can  do a t n i n g ,  w i l l  n o t ;  
And LJIIO would do it, c a n n o t ,  I p e r c e i v e .  

( ?Andrea  d e l  S a r t o , "  11, 137-38)  



Botn c o n s t r u c t i o n s  a t t cxp t  t o  compensa te  Ear t h e  absence of v i s i o n  

i n  tile l i v e s  o f  the s p e a k e r s  and  bot l l  c a t c h  t n e s e  s g e a k e r s  i n  

t h e  l a b y r i n t h  o f  t n e  e i t n e r / o r  s y s t e m ,  

Lippo does  n o t  a p p r e c i a t e  t h e  t e n s i o n  o f  h i s  e x i s t e n c e  

as a r t i s t  and  monk; he depends  on  s i m p l i s t i c  . r e d u c t i o n s  of t h e  

w o r l d ' s  t e x t u r e  t o  j u s t i f y  t n e  r e a c h  of n i s  own a r t i s t i c  capa-  

c i t y .  

T n i s  w o r l d ' s  no b l o t  f o r  u s ,  
Nor b l a n k ;  it means i n - r e n s e l y ,  and m2ans good. 

What i t  means i n  terms of  t h i s  good i s  not a p p a r e n t  in what Lippo 

says,  Ilis s t a t e m e n t  t h a t  
I 

Tne w o r l d  and  l i f e ' s  t o o  b i g  'to pass f o r  a dream 

i s  an e x p l a n a t i o n  f o r  h i s  e x p e r i e n c e s  w i t h  t h e  " s p o r t i v e  l ad i e s "  

1 ,  6 i i i s  need  t o  s a t i s f y  h i s  s e n s u a l i t y  e n c o u r a g e s  him to 

f e e l  t h a t  t h e  " m i s e r a b l e  wor ld"  (1. 9 5 )  ne renounced  at e i g h t  

y e a r s  o l d  i s  n o r e  s i g n i f i c a n t  t h a n  t h e  "dream" e x i s t e n c e  of t n e  

c l o i s - t  e r .  

Lippo '  s method o f  s e c u r i n g  r e a l i t y  t h r o u g h  h i s  r e p r e -  

s e n t a t i o n a l  a r t  form i s  a t  leas t  t w i c e  removed f rom t i le  s o u r c e  

and meaning 21.5 p u r p o r t s  t o  se&. i I i s  a r t  i s  u s e d  t o  s t i r  the 

people  t o  make g r e a t e r  c o n t r i b u t i o n s  f -o r  t h e  cnupch and t o  

I 



compete w i t 1 1  t i l e  decoration i r i  t n e  cilurc;?es o f  tne Camaldolese 

and P r e a c h i n g  Friars, Liypo  , l i k e  Andrea ,  p r o p o s e s  a n o t n e r  

p a i n t i n g  w n i c h  w i l l  in some way rede5in d ~ i r n ,  "a p l o x  t o  make 

amendstt ( " F r a  i i p p o  L i p p i  ," 1. 3 4 3 ) .  Arld l i k e  Andrea ,  Lippo 

would appease t i l e  guard wi1u h a s  accosted him in t h e  streets by 

p r o m i s i n g  a p a s t i c n c  o f  p i o u s  f i g u r e s  as a " p r e t t y  p i c t u r e t '  

I s n d l  p a i n t  
God i n  tile m i d s t ,  Madonna and  rler baue ,  
Ringed uy a bowery f l o w e r y  angel-brood. . , 
And tl lcn i' t n e  f r o n t ,  o f  course a s a i n t o r  two. . . 
And Job, I nus t nave aim t , lem p a s t  m i s t a k e ,  

Lippo u s e s  h i s  a r t  t o  p l a y  o f f  "-t~li.s p r e s e n c e ,  t n i s  pure  companytt * 

up s l ~ a l l  corne 
Out o f  a c o r n e r  wnen you  least expect, 
A s  one  uy a dark s t a i r  in-to a g r e a t  l i i gn t  , 
Plusic cllrld t a l k i n g ,  wlro but Lippo!  I ! 

His a r t  must bear ilis stamp: " I s t e  P e r f c c i t  opus"  (1. 3 7 7 )  ; it 

must supe r impose  his non-pious  p r e s e n c e  and  "adul te roui ; "  con- 

sorting on t n e  "c;air i ts  and s a i n t d k l n d  s a i n t s  again" (11. 4 8 - 4 9 )  

he g e t s  s o u l .  
4  4  



Sup2ose I ' v e  made her e y e s  a l l  r i g h t  and Blue  
Can ' t  I t a k e  b r e a t h  and  t r y  t o  add  l i f e ' s  f l a s h  
And t n e n  add  s o u l  and i l e i p t e n  t l l e m  - t h r e e - f o l d ?  

L i ~ p o ' s  e r r o r  c o n s i s t s  i n  h i s  w i l l  t o  i n t e r p r e t  a r t  

as l i f e  and  l i f e  as a r t .  45 lie t a k e s  t h e  " s h a p e s  o f  t h i n g s ,  

t h e i r  c o l o r s ,  l i g h t s  and s a a d a s "  (1. 2 8 4 1 ,  t r a n s f e r s  them t o  

c a n v a s  and  hopes  t o  " l e t  a t r u t h  s l i p "  (I. 2 9 6 ) .  A r e t o r t  t o  

t n i s  a e s t n e t i c  i s  made i n  i3rowning1s s a t i r i c a l  " ' T r m s c e n d e n t a l -  

i s m :  A Poem i n  Twelve 8 o o k s t  ," where t h e  s p e a k e r  c i t e s  t h e  

e f f e c t i v e n e s s  o f  n o n - d i s c u r s i v e  w r i t i n g  i n  c r e a t i n g  t h e  s e n s e  

o f '  an o b j e c t '  o r  c o n c e p t .  
4 6  47 - 

Tne 2 o e t  i s  Mage and  ;.laker wno 
I 

v e n t s  a b r a c e  o f  rhymes ,  
And i n  t n e r e  b r e a k s  t n e  sudden  r o s e  nerse l f ,  
Over u s ,  u n d e r ,  round  u s  e v e r y  s i d e ,  , . 
B u r i e s  u s  w i t h  a g l o r y ,  young o n c e  more,  
P o u r i n g  heaven  i n t o  t h i s  s n u t  house  o f  l i f e ,  

( " ' T r a n s c e n d e n t a l i s m :  A Poem i n  Twelve BOOKS' ," 
11. 39-41, 44-45) 

The p o e t  u s e s  t h e  s h a p i n g  s p i r i t ,  t h e  a c t i v e  i m a g i n a t i o n ,  t o  

d r a p e  "naked  t h o u g h t s .  . , i n  s i g h t s  a n d  sounds"  (11. 3-4 1. But 

t h e  m i m e t i c  i m a g i n a t i o n ,  s h a r e d  by Andrea and Lippo,  i s  non- 

t r a n s c e n d e n t a l ,  g rounded on e a r t n ,  t o  and  f o r  t h e  f l e s n ,  

s o u l l e s s .  
4 8 

T h a t  a r t  i s  n o t  t o  be a s u b s t i t u t e  f o r  l i f e  and  that  

ar t  must s e r v e  l i f e  and  n o t  mere ly  r a p r o d u c e  i t ,  i s  t i le  i n f o r m i n g  
I 



a e s t n e t i c  o f  b o t i ~  "Youth and  Art" and "The S t a t u e  and  t h e  d u s t . "  

3nen t h e  a r t i s t  does  n o t  u s e  his a r t  t o  s a t i s f y  t n e  d r i v e s  of  

' h i s  l i f e  and h i s  s o u l ,  he i s  s u c c e s s f u l  i n  n e i t h e r ,  

1 e a r n e d  n o  mare by a w a r b l e  
Tnan you  by a s k e t c : ~  i n  p l a s t e r ;  
You wanted  a piece o f  m a r u l e ,  
I needed  a music-mas ter .  

("Youtn a n d  A r t  ," 11. 1 3 - 1 6 )  

A r t  i s  i n s i g n i f i c a n t  u n l e s s  i t  b r i n g s  t h e  a r t i s t  c loser  i n  h i s  

r e l a t i o n s h i p  t o  t h e  w o r l d  and  t h e  o u t s i d e  of  h i s  e x p e r i e n c e .  

A r t  i s  the  a g e n t  and  n o t  t n c  end .  Art i s  p r o c e s s  and  n o t  o b j e c t .  

idhen t n e  c n a r a c t e r s  of  "Tile S t a t u e  and  t h e  i lus t"  

i s u b s t i t u t e  i n a n i m a t e  a r t  o b j e c t s  i n  l i e u  o f  t h e  f u l f i l l m e n t  o f  

t n e i r  d e s i r e  and t n e  acknowledgement o f  t h e i r  l o v e ,  t h e y  i n v i t e  

t h e  s p e a k e r '  s con tempt ,  

And t h e  s i n  I impu te  t o  each f r u s t r a t e  g h o s t  
Is--the u n l i t  lamp and  t h e  u n g i r t  l o i n ,  

4 9 
("Tine S t a t u e  a n d  t n e  Bus t  ,'I 11. 2 4 6 - 4 7 )  

A r t  d o e s  n o t  p r o v i d e  a s a n c t u a r y  w i l e r e  e x p e r i e n c e  can  be g a i n e d  

v i c a r i o u s l y ,  Tne c r e a t u r e  wno l i v e s  i n  a r t  and n o t  t h r o u g h  it 

and w i t h  it t a k e s  a "dream f o r  a t r u t n "  ( 1 .  1 5 5 ) .  Such an e r r o r  

i s  e v i d e n t  when t n e  a r t i s t  mere ly  g a i n s  t h e  a r t  o b j e c t  b u t  n o t  

t h e  w o r l d  and t h e  l i f e .  

'I'ne t r u e  n a s  no v a l u e  beyond t i l e  sham: 
L 



A s  w e l l  t i le  c o u n t e r  as c o i n ,  I s u b m i t ,  
Nhen y o u r  t a b l e ' s  a h a t  and y o u r  p r i z e  a  dram. 

("Tne S t a t u e  and t n e  Bust  , I 1  11. 235-37) 

"Old P i c t u r e s  i n  F lo rence"  t a k e s  up t h i s  c o n t e n t i o n  

t h a t  t h e  a r t  o b j e c t  i s  s u b o r d i n a t e  t o  t h e  p r o c e s s  o f  i t s  c r e a t i o n  

and t o  t h e  a r t i s t  who grew w i t h  t i le  p r o c e s s .  The s p e a k e r  a s k s  

i f  Michael  Angelo and Kafae l  a r e  s t i l l  concerned w i t h  t h e  p r a i s e  

o r  blame o f  t h e  e a r t n  and t n e  symbol ic  a r t  o b j e c t  s h e  r e p r e s e n t s  

now t h a t  t h e y  have  a t t a i n e d  t h e  neaven where t h e y  a r e  r e c o g n i z e d  

as a r t i s t s .  

Do t n e i r  e y e s  c o n t r a c t  t o  t h e  e a r t h ' s  o l d  s c o p e ,  
Now t h a t  t h e y  s e e  God face t o  f a c e ?  

I ("Old  P i c t u r e s  i n  F l o r e n c e , "  11. 53-54) 

The answer a p p e a r s  l a t e r  i n  t i le  s p e a k e r ' s  t i r a d e  a g a i n s t  t h e  

abuse  o f  o l d  p i c t u r e s  and o l d  m a s t e r s  : 

T h e r e ' s  a  f a n c y  some l e a n  t o  and o t h e r s  h a t e  
T h a t ,  when t h i s  l i f e  i s  e n d e d ,  b e g i n s  
New work f o r  t h e  s o u l  i n  a n o t h e r  s t a t e ,  
d h e r e  i t  s t r i v e s  and g e t s  weary ,  l o s e s  and wins :  
d h e r e  t h e  s t r o n g  and t h e  weak, t h i s  w o r l d ' s  c o n g e r i e s ,  
Repeat i n  l a r g e  what t n e y  p r a c t i c e d  i n  s m a l l ,  
Tnrough l i f e  a f t e r  l i f e  i n  u n l i m i t e d  s e r i e s ;  
Only t h e  s c a l e s  t o  be cnanged,  t n a t ' s  a l l .  

! T h i s  heaven i s  a  r e p e t i t i o n  o f  t n e  e x p e r i e n c e  o f  t h e  e a r t h .  I t  

i : i s  n e v e r  g r a n d e r  t h a n  ti le l i f e  it r e f l e c t s .  A r t  r e p r o d u c e s  t h e  
+ 

image o f  heaven on e a r t h ' s  s c a l e  and heaven rewards  t h e  p r o g r e s -  



s i o n  made by t h e  a r t i s t  on  e a r t h .  The s o u l  i n f o r m s  t h e  body ;  

t h e  body v e r i f i e s  t h e  s o u l  and  h o u s e s  i t s  image. 

When Greek A r t  r a n  and  r e a c n e d  t h e  g o a l ,  
Tnus much nad  t h e  w o r l d  t o  b o a s t .  . . 

Tile T r u t h  o f  Man, as by God f i r s t  s p o k e n ,  
dnicr l  t h e  a c t u a l  g e n e r a t i o n s  g a r a l e ,  

idas r e - u t t e r e d ,  and  S o u l  (wn ich  Limbs b e t o k e n )  
And L i m s  ( S o u l  i n f o r i n s )  .made new i n  marb le .  

( "Old  P i c t u r e s  i n  F l o r e n c e , "  
11. 83-88) 

T h i s  i d e a l  r e p r e s e n t e d  i n  Greek a r t  i s  i n d i c a t i v e  o f  

t h e  i d e a l  r e l a t i o n s n i p  between man and  t h e  God h e  images  as a n  

a s p e c t  o f  t h e  s o u l ,  h e a v e n ,  and  t n e  o b j e c t i v e  t e x t u r e  o f  t h e  

w o r l d .  L a t e r  a r t i s t s  a r g u e d  t h a t  t n i s  i d e a l  i s  u n d e s i r a b l e  

b e c a u s e  any p e r f e c t i o n  c l o s e s  " w i d e r  n a t u r e , "  (1. 1 1 9 )  a n d  

" l i m i t s  t h e i r  r a n g e "  (1. 1 2 1 ) .  

What ' s  come t o  p e r f e c t i o n  p e r i s h e s .  
T h i n g s  l e a r n e d  on e a r t h ,  w e  s h a l l  p r a c t i c e  i n  heaven .  

3 u t  t h e  i d e a l  o f  Grezk ar t  i s  c l o s e r  t o  t h e  whole and  t h e  " g o l d e n  

hope o f  t h e  wor ld"  (1. 283) t h a n  t h e  C h r i s t i a n  a r t  which  measu res  

tne s c o p e  o f  e a r t h  " a c c o r d i n &  t o  God ' s  c lear  p l a n t '  (1. 1 1 2 ) .  

Tne a r t i s t  WiIO i s  n o t  "iPleasured by A r t "  (1. 1 0 7 1 ,  b u t  who 

measu res  x i t h  and  t h r o u g n  h i s  a r t  i s  he wllo a c n i e v e s  

Through e a r t h  and  i t s  n o i s e ,  wnat i s  i l e a v e n ' s  s e r e n e .  

L 

(1. 1 7 1 )  



Such an artist i s  r e p r e s e n t a t i  ve o f  Broc 

j e c t i v e  2 o e t  - cum o b j e c t i v e  p o e t .  He i s  t h e  s u b j e c t i v e  p o e t  

who c o n s i d e r s  h i s  "own s o u l "  b u t  who, l i k e  t h e  o b j e c t i v e  p o e t ,  

moves t o  " t h i n g s  e x t e r n a l . "  His t r u t h  i s  imaged " i n  r e f e r e n c e  

t o  t n e  a g g r e g a t e  human mind" and " i n  r e f e r e n c e  t o  t h e  Su2reme 
51 

I n t e l l i g e n c e .  " T h i s  Supreme I n t e l l i g e n c e ,  t h e  "One above" 

t n e  s u b j e c t i v e  p o e t ,  r e f e r s  t o  t h e  o v e r s o u l  and t h e  u l t i m a t e  

I m a g i n a t i o n .  T h i s  "God" i s  symbol ic  o f  t h e  c r e a t i v e  f o r c e  and 

t h e  e f f o r t  t h e  p o e t  e m u l a t e s .  The p o e t  a t t e m p t s  t o  r e f l e c t  t h i s  

power; h i s  work i s  an  " e f f l u e n ~ e . ~ ~  He i s  C r e a t o r  i n  s o  fa r  a s  

he  r e l a t e s  t o  t h i s  concep t  o f  t h e  God who r e s i d e s  w i t h i n  n i s  

h e a r t  and b r e a s t .  

Browning opens  t n e  second  volume o f  Men and domen 

w i t h  "Andrea d e l  S a r t o "  a n d  c l o s e s  i t  w i t h  a d e d i c a t i o n  t o  

E l i z a b e t h  a a r r e t t  : "One Word More, " I n  t n e  l a t t e r  he  a s k s ,  

Wnere t h e  h e a r t  l i e s ,  l e t  t h e  b r a i n  l i e  a l s o ,  

("One Word More," 1. 4 )  

H i s  poem i s  a  s t a t e m e n t  o f  t h e  v a l u e  o f  a r t  t o  g a i n  a p r i z e  

beyond a s e a r c h  f o r  meaning o r  t h e  w o r l d f  s t r u t i l ,  t o  g a i n  
5 2 

i n s t e a d  t h e  a b s o l u t e  o f  l o v e .  

iiilat o f  R a f a c l ' s  s o n n e t s ,  Dante l  s p i c t u r e ?  
T h i s :  no a r t i s t  l i v z s  and l o v e s ,  t h a t  l o n g s  n o t  
Once, and o n l y  o n c e ,  and f o r  one o n l y ,  . , . t o  f i n d  h i s  l o v e  a l anguage  
F i t  and f a i r  and s i m p l e  and s u f f i c i e n t - -  
Using n a t u r e  t h a t ' s  an a r t  t o  o t h e r s ,  



Not ,  t h i s  one  t i m e ,  a r t  t n a t ' s  t u r n e d  h i s  n a t u r e .  
Ay, of a l l  t h e  a r t i s t s  l i v i n g ,  l o v i n g ,  
None b u t  would f o r e g o  h i s  p r o p e r  dowry,-- 
Does ne p a i n t ?  he f a i n  would w r i t e  a poem,-- 
Does he w r i t e ?  he  f a i n  would p a i n t  a p i c t u r e ,  
Put  t o  p r o o f  a r t  a l i e n  t o  t n e  a r t i s t ' s ,  
Once a n d  o n l y  o n c e ,  and  f o r  one  o n l y ,  
So t o  be t n e  m a l l  and  l e a v e  t n e  a r t i s t ,  
Gain t n e  man's  j o y ,  m i s s  t h e  a r t i s t ' s  so r row.  

("One d o r d  ilIore," 11, 58-72) 

I f  w e  s e e  f3rowninf; p l a i n  h e r e ,  i t  i s  t o  r e a d  t h a t  

l o v e  o b l i t e r a t e s  any  s e a r c h  f o r  p u r p o s e  t h a t  does  n o t  i n c l u d e  

t h e  f u l f i l l m e n t  o f  i t s  own o u t - g o i n g  e n e r g y .  The i n t e l l e c t ,  t h e  

a r t ,  must " a l l - e x p r e s s "  t n e  s o u l  o f  t r i e  n e a r t ' s  l o v e ,  
5  3 

Again ,  

drowning bor rows  S h e l l e y ' s  c o n t e n t i o n  t h a t  
I 

Tne g r e a t  s e c r e t  o f  m o r a l s  i s  l o v e ;  o r  a g o i n g  o u t  o f  o u r  
own n a t u r e ,  and  an i d e n t i f i c a t i o n  w i t h  t h e  b e a u t i f u l  which 
e x i s t s  i n  t h o u g h t ,  a c t i o n ,  o r  p e r s o n ,  n o t  o u r  own.5q 

I t  i s  t h a t  power fu l  a t t r a c t i o n  t o w a r d s  a l l  t n a t  x e  c o n c e i v e ,  
o r  f e a r ,  o r  hope beyond o u r s e l v e s ,  when we f i n d  w i t h i n  o u r  
own t n o u g h t s  t h e  chasm o f  an i n s u f f i c i e n t  v o i d ,  and  s e e k  t o  
awaken i n  a l l  t h i n g s  t n a t  a r e ,  a community w i t h  t h a t  which 
we e x p e r i e n c e  w i t h i n  o u r s e l v e s  ,55 

d rowning  i s  n o t  God 's  " c h i e f - i n q u i s i t o r "  come back t o  

t e l l  a l l  l i k e  L i p p o ,  Andrea ,  o r  Cal ibar i  Hno make i t  t h e i r  b u s i n e s s  

t o  i n t e r p r e t  God 's  g r e a t  p l a n .  14c i s  t n e  a r t i s t  who u s e s  h i s  

" j o y s  and sor rows/Hopes  and  f e a r s ,  b e l i e f  and  d i s b e l i e v i n g "  

("One d o r d  Plore," 11, 133-34)  t o  e x p l o r e  n i s  n e a r t  a n a  s a v e  n i s  

s o u l .  liis p o e t r y  a r g u e s  t n a t  i f  a r t  were t o  s e r v e  t n e  m a n ,  t n e  

h e a r t ,  t h e n  it would be wor th  i t  a f t e r  a l l .  If i m a g i n a t i o n  
I 



were t o  s e r v e  l o v e ,  t n e n  t n e  song  wouid m a k e  "a strange a r t  of 

an a r t  familiar" (1, 1 2 4 1 ,  and  " t i le  f r u i t  o f  speech"  (1, 1 3 9 )  

would t e l l  u s  a l l .  



Accord ing  t o  DeVane, A a rowning  t iandbook, p.  2 4 5 ,  " 'Andrea  d e l  
Sartu '  grew o u t  o f  d r o w n i n g ' s  a t t e n p t  t o  d e s c r i b e  t n e  a a i n t c r ' s  
p o r t r a i t  o f  h i m s e l f  and  n i s  w i f e .  . . t o  J o h n  Kenyon. . . 
Kenyon d e s i r e d  a p n o t o g r a p h  o f  t h e  p i c t u r e ,  and wilen one  
was n o t  a v a i l a b l e ,  a rowning  w r o t e  t h e  poem a n d  s e n t  i t  
i n s t e a d . "  A n d r e a ' s  s 2 e e c n  i s  i l i s  " t w i l i g h t - p i e c e .  " 
A l l  l i n e  r e f e r e n c e s  are t o  t h e  poem as r e p r i n t e d  i n  Poems 
o f  Rober t  Browning, e d .  Donald Smal l ey  ( B o s t o n  : Houghton 
M i f f l i n  C o . ,  1'3561, pp.  213-19. 

See E.D.H. J o h n s o n ,  The A l i e n  V i s i o n ,  " t h e  e r r o r  l i e s  n o t  
i n  h i s  hand  w i t h  i t s  m a t c n l e s s  s k i l l ,  b u t  i n  t h e  s o u l  which  
d i r e c t s  t n a t  nand , "  D .  111. 
S e e  a l s o ,  I a n  ~ a c i ,  b r o w n i n g ' s  Major  P o e t r y  ( O x f o r d :  
C la rendon  P r e s s ,  l 9 7 3 ) ,  p .  232. 

3. . See Honan , Browning' s C h a r a c t e r s ,  " t h e  t r a g e d y  o f  Andrea '  s 
c h a r a c t e r  i s  t n a - t  t h e  s o u l l e s s  f a c i l i t y  o f  h i s  work--repre-  
s e n t e d  i n  L u c r e z i a - - h a s  .become i n e x t r i c a b l y  merged i n  h i s  
own b e i n g , "  p. 158.  

I n  The P o e t r y  o f  E x p e r i e n c e ,  Rober t  Langbaum a r g u e s  t n a t  
Andrea  n e e d s  t o  i m p l i c a t e  L u c r e z i a  s o  t n a t  h e  can  wash "away 
w i t n  an  enc l7ant ing  vagueness  a11 mora l  i s s u e s , "  p. 150 .  Andrea 
d o e s  n o t  r e a l i z e  t h a t  h e  e n j o y s  p l a y i n g  h e r  v i c t i m  s i n c e  
i t  means t h a t  he  h a s  r e s i g n e d  h i s  w i l l  t o  h e r  and  c a n   lame 
h e r  f o r  h i s  mora l  f a i l u r e  i n  a r t , "  p.  149 .  I r e a d  t h i s  
a s p e c t  o f  A n d r e a ' s  c h a r a c t e r  as p a r t  o f  h i s  d r a m a t i c  mask. 
L u c r e z i a  i s  h i s  p u p p e t .  #. 

F o r  a n  a l t e r n a t e  d i s c u s s i o n  o f  t h i s  r e l a t i o n s h i p ,  see Shaw, 
The Dialect ical  Temper, " I f  ASt V o g l e r  mounts t o  t h e  
' p e r f e c t  r o u n d 1  o n l y  t o  f a l l  i n t o  t h e  ' b r o ~ e n  arcs '  o f  rlis 
m o r a l i z i n g ,  Andrea d e l  S a r t o  i s  a v i c t i m  o f  t n e  a e s t n e t i c  
l i f e  who h a s  mounted t o  t n e  e t h i c a l  s t a g e  o n l y  b r i e f l y ,  
d u r i n g  h i s  k i n g l y  d a y s  a t  F o n t a i n e b l e a u ,  and  who now m e r e l y  
a p e s  t h e  p o s t u r e s  o f  t h e  e t h i c a l  and  r e l i g i o u s  man ," p.  145.  
I a r g u e  t h a t  t h e  two c h a r a c t e r s  are r e l a t e d  uy t h e  f a c t  t h a t  
t h e y  are b o t n  p o s t u r i n g ,  b o t n  f a l l  i n t o  t h e  "b roken  arcs" 
b e c a u s e  t h e y  l a c k  t h e  w n e r e - w i t h - a l l  t o  s u s t a i n  any a s s o -  
c i a t i o n  w i t h  the " p e r f e c t  r o u n d e t l  Both c h a r a c t e r s  m o r a l i z e  
and can  be s e e n  i n  t h e  " e t n i c a l  s t a g e . "  Both a r e  v i c t i m s  



o f  t h e  t y p e  o f  a e s t h e t i c  t n e y  p reach .  

6 .  I n  The Bow and t h e  Lyre ,  Roma King o u t l i n e s  t h i s  s e n s e  o f  
i r o n y .  fie q u o t e s  from Empson's Some Vers ions  o f  P a s t o r a l  
(London : C h a t t o  and d i n d u s ,  19 3 5 ) ,  p .  5 6  ; "An i r o n y  n a s  
no p o i n t  u n l e s s  it i s  t r u e ,  i n  some d e g r e e ,  i n  b o t h  s e n s e s ;  
f o r  i t  i s  imagined a s  p a r t  o f  an  argument;  w i l a t  i s  s a i d  i s  
made a b s u r d ,  b u t  i t  i s  wnat t h e  opponen t  might  s a y , "  2. 1 3 .  

See Roma A. King,  Jr .  , The Focus ing  A r t  i f  ace  ( A t h e n s ,  Ohio : 
Ohio U n i v e r s i t y  P r e s s ,  19681,  p.  1 0 8 ,  " h i s  t r a g e d y  i s  t o  
know a t  once wnat he  a s p i r e s  t o  and wha t ,  i n  c o n t r a s t ,  ne 
can a c h i e v e . "  King d i f f e r s  f rom iangbaum i n  t h e  l a t t e r 1  s 
e s t i m a t i o n  o f  Andrea ' s  awareness .  King a r g u e s  t n a t  Andrea 
"con~es  e v e n t u a l l y  t o  u n d e r s t a n d  h i m s e l f  b u t  can o n l y  ac -  
c e p t  and e n d u r e ,  n o t  remedy h i s  s i t u a t i o n , "  p: 104. Ply own 
r e a d i n g  i n c l u d e s  b o t h  arguments .  Andrea i s  simultaneously 
aware and unaware. T h i s  i s  t h e  i r o n i c  method whicn in fo rms  
tne poem and c r e a t e s  t h e  d r a m a t i c  mask, moving w i t h  a s t e a d y  
back and f o r t h ,  t o  and f r o  rhythm. 
David Snaw states t n a t  t h e  " o n l y  a c t i v i t y  t n a t  Andrea i s  
whol ly  u n i r o n i c a l  about  i s  s e l f -  j u s t i f i c a t i o n ,  " p.  1 5 4 ,  b u t  
even t h i s  i s  q u e s t i o n a b l e .  

8. I n  The R e v e l a t i o n  b f  S t .  John t h e  D i v i n e ,  s a l v a t i o n  and the 
N e w  J e r u s a l e m  i s  promised o n l y  t o  t n o s e  WLIO overcome: 

To him t n a t  overcometh w i l l  I g i v e  
t o  e a t  of  t h e  t ree  o f  l i f e ,  which i s  
i n  t h e  mids t  of  t h e  p a r a d i s e  o f  God, 

3. See Ricnard  D. A l t i c k ,  " 'Andrea  d e l  S a r t o l  : The Kingdom o f  
H e l l  i s  2 i t n i n 1 '  ( i n )  i ) rowningls  l l ind and A r t ,  ed .  C la rence  
T r a c y ,  pp. 18-31. A l t i c k  a r g u e s  tnat Andrea ' s  c o n d i t i o n  and 
fa te  a r e  n i s  own r e s p o n s i b i l i t y ,  t h a t  h i s  " c a p a c i t y  f o r  s e l f -  
d e c e p t i o n  i s  t r a g i c a l l y  i n s u f f i c i e n t  f o r  even h i s  momentary 
c o m f o r t , "  p .  1 8 .  "Like  a l l  men c u r s e d  w i t h  t o o  much s e l f -  
knowledge and l a c k i n g  t n e  s a v i n g  g r a c e  o f  r a t i o n a l i z a t i o n s  
t h a t  w i l l  s t i c k ,  he carries t h e  kingdom o f  n e l l  w i t h i n  him," 
pa 31. 

1 0 .  See Rober t  Garrat t ' s "Browning' s Dramatic Monologue : Tne 
S t r a t e g y  o f  t h e  Double llask," "Andrea chooses  t n e  mask o f  
weakness and n o n - c o n t r o l  t o  a p p e a r  as v i c t i m .  Using h i s  
mask i n  an  a t t e m p t  t o  g a i n  a t t e n t i o n ,  Andrea g r a d u a l l y  ex-  
t e n d s  n i s  s e l f - p i t y  and martyrdom s o  t n a t  L u c r e z i a  w i l l  
a p p e a r  as a c r u e l  and s e l f i s h  t y r a n t .  H e  p l a y s  t n e  v i c t i m ,  



c o m p l e t e l y  and i l e l p l e s s l y  devo ted  t o  h i s  w i f e ,  i n  o r d e r  t i lac 
i t  might  be e a s i e r  f o r  i l i m  n o t  o n l y  t o  excuse  n i s  f a i l u r e s  u u t  
t o  f i x  t h e   lame f o r  t h e i r  e x i s t e n c e  on someone e l s e , "  
pp. 118-19, The d e ~ r e e  t o  which h d r e a  i s  aware o f  n i s  
m a n i p u l a t i o n s  i s  open t o  v a r i o u s  i n t e r 2 r e t a t i o n s  b u t  tile 
f a c t  t h a t  he  p r e s e n t s  h i m s e l f  t o  t h e  r e a d e r  a s  something 
o t h e r  ti-lan what he i n t e n d s  i s  l e s s  f l e x i b l e .  The p o i n t  
G a r r a t t  s t r e s s e s  i s  t h a t  a c h a r a c t e r  p l a y s  a c h a r a c t e r  " i n  
o r d e r  t o  deve lop  a  ri1etori.c o f  p e r s u a s i o n .  I n  t h i s  r e g a r d  
t n e  d r a m a t i c  monologue p i t s  a  c n a r a c t e r  a g a i n s t  a s i t u a t i o n ,  
which demands t h a t  t i le  c h a r a c t e r  f i g h t  f o r  p s y c h o l o g i c a l  
s u r v i v a l , ' '  p. 125. Tne i s s u e s  r a i s e d  i n  t h e  e f f o r t  become 
as s i g n i f i c a n t  a s  t n e  c h a r a c t e r ' s  mask and methods, 

11. Andrea ' s  speech  i s  n o t  t h e  poem b u t  Andrea ' s  s t a t e m e n t s  on 
a r t  a r e  o f t e n  r e g a r d e d  t o  be a t r a n s p a r e n t   mas^ f o r  Browning's  
t h e o r i e s ,  P a u l  A. C u n d i f f ,  " 'Andrea  d e l  S a r t o '  ," 
Tennessee  S t u d i e s  i n  i i t e r a t i r e ,  1 3 ,  (19681,  27-38, s e e s  
t n e  poem a s  p a r t '  of 3rowning1 s endeavour  t o  e s t a b l i s h  t h e  
s u p e r i o r i t y  o f  l o v e  ," p. 317 Cundi f f  depends on b i o g r a -  
p h i c a l  i n f o r m a t i o n  abou t  h d r e a  and h i s  w i f e  t o  e x p l a i n  
" t h e  s u p e r f i c i a l  i d e n t i t y  e x i s t i n g  between t h e  a r t i s t  known 
t o  Vasari and  3rowning and t h e  real Andrea,"  p .  34, and t o  
e x p l a i n  Srowning'  s t r e a t m e n t  of a " m y t h o l o g i c a l  c r i s i s  i n  
t h e  p a i n t e r ' s  l i f e  and a r t  ," p .  34. C u n d i f f ' s  i n t e r e s t  i n  
" t h e  r e a l  Andrea" r e q u i r e s  t h a t ,  e s s e n t i a l l y ,  he r e w r i t e  
t h e  poem t o  c o r r e c t  Browning's  " h i s t o r i c a l  e r r o r . "  T h i s  
is  t h e  r e s u l t  o f  r e a d i n g  t h e  monologues as a  p l a t f o r m  f o r  
Browning's  t h e o r y  o f  l o v e  and l i f e :  "i t  i s  t e m p t i n g  t o  
b e l i e v e  Browning wanted t n e  r e a l  Andrea ' s  l o v e ,  as d i s -  
p l a y e d  i n  t h e  Madonnas, t o  i n h e r e  i n ,  i f  n o t  pz rmea te ,  h i s  
poem," pp. 37-38. 
Dougald B. MacCacnen, "ijrowning' s Use o f  Sources  i n  'Andrea 
d e l  S a r t o '  ," V i c t o r i a n  P o e t r y ,  8 ,  (19701,  61-64, i s  - 
a l s o  s y m p a t n e t i c  t o  tile n i s t o r i c a l  c h a r a c t e r .  He a c c u s e s  
Browning of an  "absence  o f  f i d e l i t y  t o  h i s t o r i c a l  f a c t , "  
p.  6 3 ,  He r e a d s  t h e  poem as Browning's  excuse  t o  convey 
"one o f  n i s  e t i l i c a l  t a a c h i n g s ,  t h a t  a  man's r e a c h  s h o u l d  
e x c e e d  h i s  g r a s p ,  o r ,  more b l u n t l y  p u t ,  t n a t  a  man s n o u l d  
p a s s  h i s  l i f e  i n  a s t a t e  o f  d i v i n e  f r u s t r a t i o n , ' '  2. 6 3 .  
The a r t i c l e  becomes an i n d i g n a n t  a t t e m p t  t o  v e n e r a t e  t h e  
p a i n t e r  a t  t h e  expense  o f  t n e  p o e t :  "Podr Andrea, k i n d l y ,  
u n a c q u i s i t i v c ,  i n  l o v e  w i t h  n i s  w i f e ,  and a  g r e a t  p a i n t e r  
b e s i d e s ,  had  t h c  m i s f o r t u n e  t o  f a l l  i n t o  ti le hands o f  an 
a b l e  p o e t  w i t h  s t r o n g  f i x e d  i d e a s  and a g r e a t e r  t n a n  a v e r a g e  

I t  c a p a c i t y  f o r  s t r o n g  p r e j u d i c z s ,  p ,  6 4 ,  
Browning r e a d e r s  a r e  o f t e n  t empted  t o  r e l a t e  t n e  p o e t  t o  
n i s  c h a r a c t e r s  i n  eveil more p e r s o n a l  d i r e c t i o n .  i3ett-f 
M i l l e r ,  Rober t  Browning, A ~ b r t r a i t  (London : John kl&ray, 



1 Y S 2 9 ,  wants  t o  a rgue  t h a t  d rownin i  i s  i n  s u f f e r a n c e  t o  
E l i z d u e t n  d a r r e t t  j u s t  a s  Andrza i s  t o  L u c r e ~ i a .  d r o w n i n g ' s  
w i f e  i s  made r e s p o n s i ~ l e  f o r  Browning's  - s u p 2 r e s s i o n  of  " t n e  
d e e p e s t  c r e a t i v e  f o r c e s  o f  h i s  own u e i n g , "  p?. 175-75. 
A l t ~ o u g n  DzVane c a l l s  t h i s  " a  p e r v e r s i o n  o f  ~ n t e r p r e t a t i o n  ," 
p .  248, n a n d u o o ~ ,  even David Shdw i s  t empted  t o  d rad  
a n a l o g i e s :  "Zven if we q u e s t i o n  t n e  d o m e s t i c  g a r a l l e h  and 
r e j e c t  hrs. 1 4 i l l e r 1 s  n y p o t n e s i s  t ; l a t  drowning was u x o r i o u s  
i n  h i s  a t t acnn ien t  t o  C l i z a u e t h ,  t n e  a r t i s t i c  p a r a l l e l s  a r e  
c l e a r , "  Tlle ~ i a l e c t i c a l  Temper, p .  149. 

1 2 .  See Idonan, i3rowning1s C n a r a c t e r s ,  L u c r e z i a  " i s  one o f  h i s  
p a i n t i n g s ,  corns t o  l i f e , "  p. 157. 
J u l i a  Markus, " 'Andrea  d e l  S a r t o  ( C a l l e d  'The F a u l t l e s s  
P a i n t e r '  ) '  and d i l l i a m  Page ( C a l l e d  ' The American T i t i a n '  1'' 
( i n )  drowning I n s t i t u t e  S t i d i e s ,  2 (19741,  1 - 2 4 ,  n o t e s  t i le 
corngarison between "My Last iluciless" and Andrea1 s L u c r e z i a ,  
p.  9.  

13.  A c e n t r a l  i s s u e  i n  a  d i s c u s s i o n  o f  t h e  form o f  a d r a m a t i c  
monologue is  t h i s  r e l a t i o n  between speaKer  and l i s t e n e r ,  
See A l t i c k ,  "Tne Kingdom o f  H e l l  i s  d i t i ~ i n  ," Andrea ' s  
monotonic l anguage  ~ e l o n g s  " t o  s o l i l o q u y  r a t n e r  t h a n  a 
monologue--for L u c r e z i a  can s c a r c e l y  be c a l l e d  an a u d i t o r  
i n  t h e  l i t e r a l  s e n s e , "  p.  2 0 ,  See Shaw, "Andrea ' s  most 
, i m p o r t a n t  a u d i t o r ,  t h e  p e r s o n  ne  most wants  t o  p e r s u a d e ,  
ks n o t  ~ u c r e z i a  b u t  n i m s e l f  ," p. 146.  - - 
See King,  The Bow and t n e  L y r e ,  "he s p e a k s  more t o  n i m s e l f  
t h a n  d i r e c t l y  t o  L u c r e z i a ,  and a l t n o u g h  w e  n e v e r  f o r g e t  
t h a t  s h e  i s  w i t h  him, we f e e l  t n a t  s h e  t o o  i s  o v e r h e a r i n g .  
A c t u a l l y ,  t n e  poem b e l o n g s  somewnere between d r a m a t i c  con- 
v e r s a t i o n  and  i n t e r n a l  monologue," p.  2 2 .  And s e e  Langbaum, 
The P o e t r y  of  Exper ience ,  " t h e  u t t e r a n c e  i s  i n  i t s  u l t i m a t e  
e f f e c t  a  p r i v a t e  d i a l o g u e  of t h e  s p e a k e r  w i t n  h i m s e l f ,  
l e a d i n g  t o  a p r i v a t e  i l l u m i n a t i o n  ," p. 196 .  
My argument i s  t h a t  t h e  d r a m a t i c  monologue moves c o n s i s t e n t -  
l y  between t h e  s p e a k e r  and t n e  s p e a k e r ' s  o t n e r w i s e ,  and 
t h a t  any o t h e r  l i s t e n e r  i s  p a r t  o f  t n e  p r o p  o r  s e t t i n g  t h a t  
d e f i n e s  t n e  c o n t e x t  o f  t h e  speech .  

14.  See Leonard Burrows, Browning t h e  Poe t  (Ned lands ,  Western 
A u s t r a l i a :  U n i v e r s i t y  of  d e s t e r n  A u s t r a l i a  P r e s s ,  19699 , 
Burrows a r g u e s  t n a t  Andrea ' s  monologue i s  a  v e r b a l  p a i n t i n g  
made w i t h  " t n e  utmost s e l f - c o n s c i o u s n e s s  and an a l e r t l y  
s e n s i t i v e  a p p r e c i a t i o n  o f  a l l  t n e  c o m p o s i t i o n a l  and t o n a l  
va lues .  The r e s u l t  i s  a  s e l f - p o r t r a i t  i n  which i t  i s  tri- 
umphantly e v i d e n t  t n a t  t i le p a i n t e r  h a s  been a b l e  t o  r e g a r d  
himself w i t h  s u f f i c i e n t  e n ~ o t i o n a l  and aesti1eti .c d i s t a n c e  t o  
produce  - a  work o f  a r t  combining a s t o n i s n i n g  p s y c h o l o g i c a l  



i n s i g h t  w i t h  p a i n t e r l y  p e r f e c t i o n  o f  form,"  p ,  188 .  

J u l i a  Markus draws  an  i n t e r e s t i n g  p a r a l l e l  be tween Andrea1 s 
11 common g r a y n e s s "  and  tile p a i n t i n g  s t y l e -  o f  W i l l i a m  Page. 
Page1  s t e c h n i q u e  u s e d  g r a y  and  b l a c k  " i n  s u c h  a way t h a t  
when ' s e e n  by t w i l i g n t ,  t h e  whole p i c t u r e  seems t o  s i n k  i n t o  
a f l a t  t o n e '  ," p. 6.  Due t o  t h i s  2 r a c t i c e ,  P a g e ' s  p o r t r a i t s  
d a r k e n e d  and  e v e n t u a l l y  t u r n e d  b l a c k .  Markus draws o t h e r  
p a r a l l e l s  between t h e  two  p a i n t e r s ,  t h e i r  a r t  and  w i v e s ,  
t o  p r e p a r e  a c o n v i n c i n g  s u g g e s t i o n  f o r  Browning ' s  s o u r c e  
f o r  his "Andrea d e l  S a r t o . "  
O t h e r  s o u r c e  p o s s i b i l i t i e s  are d i s c u s s e d  i n  DeVane, p ,  245 ,  
and  i3arbara  N e l c h i o r i ' s  Browningf  s P o e t r y  o f  R e t i c e n c e  ( N e w  
York: B a r n e s  and  Noble ,  I n c , ,  1 9 6 8 1 ,  pp. 199-204. 

See A l t i c k ,  "The a d m i s s i o n  t h a t  men s t r i v e ,  and  t h r o u g h  
s t r u g g l e  a c n i e v e  a g l impse  o f  h e a v e n ,  d i s p o s e s  o f  a f o r e -  
o r d a i n i n g  God as a s c a p e g o a t .  vJe are n o t  ' f e t t e r e d  f a s t '  : 
man's  w i l l  i s  f r e e .  God n o t  s e r v i n g  h i s  n e e d ,  Andrea s e e k s  
some o t h e r  r e a s o n  f o r  n i s  f a i l u r e - - a n d  L u c r e z i a  i s  a t  hand , "  
p.  2 7 .  
See  a l s o ,  Shaw, t h e  "p remise  t h a t  h e  w a n t s  t o  e s t a b l i s h  i s :  
' A l l  i s  n o t  as God, b u t  as L u c r e z i a  o v e r - r u l e s f  ," p .  1 5 0 .  

I 

I 

F o r  comment on t h e  r e l a t i o n s h i p  o f  3 r o w n i n g f s  c r e a t u r e s  t o  
t h e i r  God, see 3 .  hi l l i s  Mi l le r ,  The D i s a p p e a r a n c e  o f  God, 
''what h a s  happened  t o  t h e  d e s i r e  o f  c r e a t e d  t h i n g s  t o  e m -  
body God i n  t i m e  a n d  s p a c e ,  t o  e x p r e s s  t h e  i n f i n i t e  i n  t h e  
f i n i t e ?  I n  b u i l d i n g  a p r i v a t e  w o r l d  a r o u n d  t h e m s e l v e s  man 
and  b e a s t  have  g r a d u a l l y  c u t  t h e m s e l v e s  o f f  f rom God, 
u n t i l ,  i n  tile e n d ,  t h e y  c a n n o t  e v e n  remember t h a t  t n e r e  i s  
a n y t n i n g  b u t  t h e i r  own p e t t y  c i r c l e  l o t t e d  o u t  o f  i n f i n i t e  
s p a c e .  W i t h i n  t h a t  na r row s p h e r e  t h e y  r e v o l v e  e n d l e s s l y ,  
l i k e  a n i m a l s  i n  a c a g e ,  a n d  u l t i m a t e l y  t h e i r  l i v e s  may 
s t a g n a t e  f o r  want  o f  f r e s h  a i r ,  as Andrea d e l  S a r t o  s u f f o -  
cates i n  t n e  c i r c l e  o f  h i s  own p e r f e c t i o n , "  y. 139.  

See  Mar io  L. DIAvanzo, "Xing F r a n c i s ,  L u c r e z i a ,  and  t h e  
F i g u r a t i v e  Language o f  'Andrea  d e l  S a r t o '  , I 1  Texas  S t u d i e s  
i n  L i t e r a t u r e  and  Language,  9 (19681 ,  523-36, wilere he  
s t a t e s  t h a t  L u c r e z i a  i s  an  "an t imuse"  and  t h a t  "Andrea ' s  
one  t r u e ,  b u t  b r i e f ,  e m p a r t e r  o f  i n s p i r a t i o n  i s  King 
F r a n c i s .  'He  s e r v e s  as t h e  d i v i n e  a g e n t  o f  A n d r e a ' s - i m a g i -  
n a t i o n  i n  ways L u c r e z i a  c o u l d  n e v e r  a c c o m p l i s h , "  p. 527. 

C l o t h o  s p i n s  t h e  t h r e a d ;  L a c h e s i s  d e t e r m i n e s  i t s  l e n g t h ;  
A t ropos  c u t s  it o f f .  Rober t  G r a v e s ,  The Greek Nyths 
( M i d d l e s e x :  Pengu in  d o o k s ,  1 9 5 5 1 ,  I ,  48. 



20 .  G r a v e s ,  I ,  33. 

2 1 .  F o r  a d i s c u s s i o n  o f  t h e  s i l v e r / g o l d  ( a n d  o ' u j e c t i v e / s u b j e c -  
t i v e )  d i a l e c t i c  o f  t h e  poem, s e e  D t ~ l v a n i o ,  pp.  528-30. He 
l i n k s  s i l v e r  and  t n e  o b j . z c t i v e  w o r l d   wit;^ L u c r e z i a  and  tile 

moon; h e  l i n k s  g o l d  and  subjective c a p a b i l i t y  w i t h  F r a n c i s ,  
t i l e  s u n  and  A p o l l o ,  L u c r e z i a ,  h e  s t a t e s ,  " p l a y s  t h e  sym- 
b o l i c  r o l e  o f  a d v e r s a r y - d e s t r o y e r  o f  Andrea '  s h o p e d - f o r  
A p o l l o n i a n  w o r l d  of  a r t ,  c o n s t r i c t i n g ,  ove rcoming ,  and  
c l e a r l y  d o m i n a t i n g  t n e  a r t i s t  wiiom F r a n c i s  o n c e  i n s p i r e d  t o  
g l o r i o u s ,  g o l d e n ,  k i n g l y  days  o f  c r e a t i v e  e f f o r t , "  p .  536. 
E l i z a b e t h  Bieman, "An Z r o s  Manque: Browning ' s  'Andrea  d e l  
S a r t o '  ," S t u d i e s  i n  Z n g l i s h  Literature , 1 0 ,  No. 4 (1970)  , 
651-68, a l s o  traces t n e  sun/mooil, ~ o d y / s o u l  r e l a t i o n s h i p s  
i n  t h e  poem. However, she u s e s  i J e o p l a t o n i c  t h e o r i e s  o f  
a e s t h e t i c s  t o  d e t e r m i n e  t h a t  A n d r e a ' s  a r t i s t i c  pe r fo rmance  
i s  d e g r a d e d  by h i s  i n a b i l i t y  t o  r e a c h  t h e  q u a l i t y  o f  l o v e  
s h a r e d  by t h e  drownings .  "Andrea ,  t h e  p a s s i v e ,  p u r b l i n d  
b a t ,  i n  f a i l i n g  t o  t r a n s m i t  e r o t i c  l i g h t  t o  L u c r e z i a ,  h a s  
f a l l e n  away f rom t n a t  v i r t u 2  wnicn  i s  p r o p e r  t o  h i m  as a 
b i - s e x u a l ,  t n e  v i r t u e  o f  j u s t i c e .  Iie h a s  n o t  g i v e n  L u c r e z i a  
h e r  due :  a l o v e r ' s  r i g h t  t o  t h e  u e l o v e d , "  p .  668. 

2 2 .  E l e a n o r  Cook, Browning ' s  L y r i c s  : An E x p l o r a t i o n  ( T o r o n t o  : 
U n i v e r s i t y  o f  T o r o n t o  P r e s s ,  1 9 7 4 ) ,  c i t e s  mucn o f  tile en -  
d o s u r e  imagery  Andrea u s e s  t o  b u i l d  ' n i s  p r i s o n ,  pp. 126-27. 

T h i s  i s  my p o i n t  o f  d i f f e r e n c e  w i t n  E l e a n o r  Cook. She 
o u t l i n e s  p a t t e r n s  o f  Browning ' s  e n c l o s u r e  imagery  b u t  a r g u e s  
t h a t  t h i s  i s  n i s  method of  p r o t e s t i n g  t h e  Romantic  c o n c e p t  
t n a t  r e a l i t y  i s  l o c a t e d  w i t h i n  t h e  s e l f ,  p. 1 2 2 .  She r e a d s  
t h i s  imagery  i n  "Andrea d e l  S a r t o "  as Browning ' s  s t a t e m e n t  
on " a t t a i n m e n t  i n  l o v e , "  p .  126 .  "The dilemma i s  t h a t  t h e  
l o v e r  must p u r s u e  h i s  l a d y  i n  o r d e r  t o  f i n d  h e r ,  y e t  s h e  
must  b e  l e f t  f r e e  t o  wander ,  o t n e r w i s e ,  t h e  q u e s t  d e t e r i o -  
rates t o  a c h a s e ,  a n  e f f o r t  t o  t r a p  n e r  a n d  s t o p  a l l  n e r  
movement. Somehow a b a l a n c e  must be f o u n d  be tween s e p a r a -  
t i o n  and  i n t r u s i o n , "  p .  1 4 7 .  I a g r e e  t h a t  one  l a r g e  
q u e s t i o n  i s  how t o  a c h i e v e  b a l a n c e ,  b u t  t n a t  b a l a n c e  must 
b e  between Andrea '  s own i n s i d e / o u t s i d e .  

2 4 .  C f .  Roma A. King ,  The dow and t h e  L y r e ,  King a r g u e s  t h a t  
t h e  a c t i o n  o f  t h e  poem i s  g i v e n  c o m 2 l e x i t y  and  i n t e n s i t y  
by "a series o f  d i a l e c t i c a l  movements w i t n i n  tile poem. 
P a r t  o f  t h e  i n t e n s i t y  comes f rom t h e  o p p o s i t i o n  o f  p a i r s ,  
a l l  s y m b o l i c :  summer and autumn,  t w i l i g i l t  a n d  d a r k n e s s ,  
y o u t h  and  a g e ,  p a s t  and  p r z s e n t ,  heaven  and  e a r t h ,   loge 

a n d  f a i l u r e , "  p .  1 2 ,  
See  a l s o ,  a b o v e ,  f o o t n o t e  number 6 .  

\ 



- 
25dT See  A.L.  Uyzon, f'ile Crazy Tmr ic :  L s s a y s  i n  I r o n y  (ded Y u m :  

S t .  M a r t i n s  P r e s s ,  1 9 6 6 1 ,  J y s o n  c o n c l u d e s  n i s  s t u u y  acLnow- 
l e d g i n g  tl lat i r o n y  i s  more L lan  a r h e t o r i c a l  t e c ~ i n i q u ~  and  
t h a t  t h e  metilod migilt be c o n s t r u e d  "as a v i s i o n  o f  t n e  
u n i v e r s e  i t s e l f .  . . w e  c o n s t a n t l y  r e t u r n  t o  t n i s  l a r g e r  
theme : t o  t h e  p e r c e p t i o n  o f  c r o s s  p u r p o s e s ,  o f  a b s u r d i t y ,  
o f  t r a g i c  s u f f a r i n g ,  i n  t n e  enigma o f  ? v e n t s  t n a t  happen 
t o  u s ,  a n d  i n  ' t n e  c r a z y  f a b r i c  o f  human n a t u r e '  i t s e l f  , I 1  

pp. 222-23. 

26. See F.E.L. P r i e s t l e y ,  "Some A s p e c t s  o f  i3 rowningfs  I r o n y "  ( i n )  
Browning ' s  Mind and  A r t ,  pp.  123-142,  " w e  r e c o g n i z e  e a s i l y  
t h e  i r o n i c  p l a y  uetween r i n a r e a ' s  dream o f  wnat  h e  might  
nave  m e n ,  o f  w h a t ,  g i v e n  a new c n a n c e ,  h e  mignt  s t i l l  b e ,  
and  h i s  r e s i g n e d  a c c e p t a n c e  o f  wnat h e  t a k e s  t o  be h i s  
i n e s c a p a b l e  n a t u r e ;  a l s o  t h e  i r o n y  o f  n i s  a l t e r n a t i n g  b o a s t s  

[ o f  h i s  powers and  p o t e n t i a l i t i e s  and  h i s  s e l f - c o n d e m n a t i o n , "  
p. 124 .  P r i e s t l e y ,  i n  h i s  d i s c u s s i o n  o f  "Karsh i s11 ,~~  h i t s  
on t h e  n a t u r e  o f  t h e  i r o n i c  metnod: " t h e  i r o n i c  p a r a d o x  
t h a t  f u l l  knowledge u n f i t s  f o r  human l i f e  i s  t h u s  made t o  
s u g g e s t  t n e  c o r o l l a r y ,  t h a t  i n c o m p l e t e  knowledge g i v e s  l i f e  
meaning and  a c t i v i t y .  T h i s  i r o n y  o p e r a t e s  d i r e c t l y  be twcen 
p o e t  and  r e a d e r , "  p .  128.  

27. C f .  B rowning ' s  t e s t i m o n y  t n a t  tile c r e a t i v e  mind misses t h e  
f u l l  c o n c e p t i o n  by t h e  t i m e  it c a t c h e s  t n e  p a p e r ,  i n  a l e t t e r  
t o  E l i z a b e t h  8a r r e t t ,  q u o t e d  i n  C h a r l e s  R i v e r s ,  "Tne Twin 
Revealment  : S u b j e c t i v e - O b j e c t i v e  P o l a r i t y  i n  t h e  P o e t r y  
o f  Rober t  ;3rowning," Nor thwes t  M i s s o u r i  S t a t e  C o l l e g e  
S t u d i e s ,  28 (19641 ,  3-31, p. 1 9 .  

28. C f .  t h e  e p i g r a p a  t o  "The Love Song o f  J. A l f r e d  P r u f r o c k , "  
t a k e n  f rom D a n t e ' s  In fe rmo ,  X X V I I ,  61-66: "If I. t n o u g n t  
t h a t  my r e p l y  would be t o  o n e  who would e v e r  r e t u r n  t o  t h e  
w o r l d ,  t n i s  f l ame  would s t a y  w i t h o u t  f u r t h e r  movement; b u t  . 
s i n c e  none h a s  e v e r  r e t u r n e d  a l i v e  f r o m  t h i s  d e p t h ,  . . 
I answer  w i t h o u t  f e a r  o f  in famy.  " A n d r e a ' s  c o n j e c t u r e s  
are safe.  L u c r e z i a  d o e s  n o t  h e a r ,  a n d  h e  i s  t o o  f a r  i 
d e p r e s s e d  t o  r e c o l l e c t  h i s  e x p e r i e n c e  i n  a n o t h e r  t i m e .  
Heaven i s  s h u t  t o  him. 

' _  

29. See  a b o v e ,  C h a p t e r  I ,  f o o t n o t e  number 58. 

30. S h e l l e y ,  "A ~ e f e n c e  o f  P o e t r y , "  p.  1085.  

: i on  t o  t h e  P o e t r y  o f  
F o l c r a f t  P r e s s ,  1 8 8 9 1 ,  

t r u e  a r t i s t  "is  one  i n  xhom *he im?erfect silows o f  
t h e  w o r l d  awaken a more a d e q u a t e  r e m i n i s c e n c e .  . . o f  abso-  



l u t e  t r u t n  and  b e a u t y .  H e  i s ,  f u r t n e r ,  g i f t e d  w i t h  t h e  power 
o f  r e p r o d u c i n g ,  more o r  less  s u c c e s s f u l l y  , - -wnether  i n  marb le  
o r  c o l o r s  o r  mus ic  o r  l a n g u a g e , - - t h e s e  a n t i c i p a t i o n s  o f  t n e  
d i v i n e  i d e a ,  s o  a s  t o  s t i m u l a t e  t h e  less  p e n e t r a t i n g  v i s i o n  
o f  o r d i n a r y  men t o  a more p e r f e c t  p e r c e p t i o n  o f  t h e  a b s o l u t e  ," 
p. 1 1 4 .  

F o r  an  a l t e r n a t e  o p i n i o n  see Iqi l ler ,  The Disappear>ance  o f  
God , 1 4 9 ,  " t n e  real  t r u t h  e x i s t s  h i d d e n  i n  any e v e n t  o r  - p 
experience--God's own t r u t h ,  t h e  g o l d  c e n t e r  b e h i n d  the husk  
o f  l i e s .  T h i s  t r u t i l  i s  f o r m l e s s ,  i n v i s i b l e  t o  man." 

See  A l e x a n d e r ,  p .  1 1 6 ,  where  n e  a r g u e s  t h a t  p e r f e c t i o n  " i m p l i n s  
a low i d e a l "  and  i s  " t h e  mark o f  s t u n t e d  s p i r i t u a l  deve lop -  
ment. " A l e x a n d e r  b e l i e v e s  t h a t  Browning1 s t h e o r y  i s  A n d r e a ' s  -- " ' A  man's  r e a c h  s h o u l d  e x c e e d  h i s  g r a s p '  . I 1  "The works o f  
a g r e a t  a r t i s t  w i l l .  . . a lways  bear t h e  marks o f  i m p e r f e c -  
t i o n ,  o f  t h e  f a i l u r e  o f  t h e  a r t i s t  t o  a t t a i n  h i s  i d e a l . "  
See  a l s o ,  Donald S m a l l e y ,  Poems o f  Rober t  Browning,  n o t e  
t o  "Old P i c t u r e s  i n  F l o r e n c e , "  p.  5 1 0 ,  wnere h e  s t a t e s  t ha t  

' Browning d e v e l o p s  R u s k i n ' s  d o c t r i n e ,  t n e  p h i l o s o p h y  o f  t h e  
i m p e r f e c t ,  "no good work w h a t e v e r  can  be p e r f e c t ,  and  t h e  I 

demand f o r  p e r f e c t i o n  i s  a lways  a m i s u n d e r s t a n d i n g  o f  t h e  I 

e n d s  o f  a r t . "  l I  

See  C n a r l e s  R i v e r s t  e x c e l l e n t  a r t i c l e ,  "The Twin Revealment :  
S u b j e c t i v e - O b  j e c t i v e  P o l a r i t y  i n  t h e  P o e t r y  o f  Rober t  I 

Browning," p .  31. 

"Essay  o n  S h e l l e y "  . 
I a n  J a c k ,  d r o w n i n g ' s  Major  P o e t r y ,  c o n n e c t s  J u l e s  t o  "Andrea 
d e l  S a r t o "  i n  t h a t  J u l e s  " a d d r e s s e s  Phene v e r y  much as 
Andrea d e l  S a r t o  a d d r e s s e s  L u c r e z i a , "  p. 67. 
See  a l s o ,  i ionan,  p. 8  8 ,  " J u l e s '  s e l f - c h a r a c t e r i z i n g  d i s c u s -  
s i o n  o f  h i s  a r t  h a s  a r e l a t i o n s h i p  t o  much o f  -the matter 
and  t e c h n i q u e  o f  t h e  monologues o f  Andrea ,  L ippo ,  and  C leon , "  
Both writers see J u l e s  as s i m i l a r  t o  Andrea.  

J o h n s o n ,  The A l i e n  V i s i o n  o f  V i c t o r i a n  P o e t r y ,  l i n k s  "Andrea 
d e l  S a r t o "  and  " P i c t o r  I g n o t u s , "  as poems which "seem t o  
e x e m p l i f y  t h e  c o r r u p t  ex t remes1 '  o f  Browning ' s  o b j e c t i v e  p o e t  
o r  " ' f a s h i o n e r t , "  p .  1 1 2 .  
Ian J a c k  r e a d s  b o t h  as "a s t u d y  o f  f a i l u r e , "  p.  213. 
S e e  Rober t  T u n i s  I Iowling,  " B r o w n i n g l s  Theory o f  t h e  P u r p o s e  
o f  Art , I 1  Susquehanna  U n i v e r s i t y  S t u d i e s ,  4 (19511 ,  215-28, 
i n  " P i c t o r  I g n o t u s .  , . t h e  a r t i s t  i s  c r i t i c i z e d  f o r  f a i l i n g  
t o  i n f u s e  i n  n i s  work tile t r u t h  o f  n a t u r e , "  p. 2 1 6 .  
S e e  a l s o ,  V incen t  C ,  DcBaun, "3rowning:  A r t  i s  L i f e  i s  



Thought , "  CLA J o u r n a l ,  1 4  (19711 ,  387-401, "Andrea mign t  
w e l l  be  c o n t r a s t e d  w i t h ,  , . t h e  n a m e l e s s  a r t i s t  o f  i3rownillg's 
own " P i c t o r  IgnotusW--who s o u g h t  'to stress t h e  s o u l  and  
c o n s i d e r e d  t n e  body b u t  as a f l e s h y  frame," p ,  400.  

C h a r l e s  R i c h a r d  S a n d e r s ,  " C a r l y l e ,  Browning,  and  tile N a t u r e  
o f  a P o e t , "  Zmory U n i v e r s i t y  Q u a r t e r l y ,  16 (19601 ,  197-209,  
r e a d s  t h e  p o e t  i n  "iiow It  S t r i k e s  a Contemporary" as one  
of  " t h e  unacknowledged l e g i s l a t o r s  o f  mankind," p.  20 7 ,  
Howling d o e s  n o t  a c c o u n t  f o r  t h e  i r o n i c  i m p l i c a t i o n s  e i t h e r .  
? ? I n  'How I t  S t r i k e s  a Contemporary '  Browning c o n s i d e r s  p o e t s  
as 'God ' s  s p i e s ' , "  p .  223. 

Lippo i s  u s u a l l y  r e a d  as a  v o i c e  f o r  i3rowning. See  d i l l i a m  
K.  Thurman , " C a r l y l e ,  Browning,  a n d  l iusk in  on One Purpose  - 
o f  A r t , "  S o u t h  A t l a n t i c  i 3 u l l e t i n ,  37 ( 1 9 7 2 1 ,  52-57, " F o r  
Browning,  t h e  work o f  t h e  a r t i s t  l e a d s  u s  t o  see and  l o v e  
i n  D i v i n e l y  c r e a t e d  r e a l i t y  t h e  b e a u t y  which w e  migh t  o t h e r -  1 1  

wise o v e r l o o k , "  p .  5 6 ,  
I 

S ee  a l s o ,  Deaaun,  p .  392,  " w e  migiit go so  f a r  as t o  wonder 1 

i f  Browning ' s  a e s t h e t i c  p n i l o s o p n y  d o e s  n o t  r e a c h  i t s  
/ I  

f u l l e s t  e x p r e s s i o n  i n  Lippo." See  a l s o ,  pp, 393 and  395, II' 

See  R i c h a r d  i k n v e n u t o ,  " L i p ~ o  and  Andrea:  The P r o  a n d  III - a. 
C o n t r a  o f  i3rouning1 's  Realism," S t u d i e s  i n  E n g l i s h  L i t e r a t u r e ,  
1 3  (19731 ,  643-52,  p. 6 4 8 .  And, " I n  ' F r a  Lippo L i p p i '  t n e  I 

s o u l  o f  meaning  o f  t a i n g s  e x i s t s  i n  t h e  w o r l d  o u t s i d e  
i m a g i n a t i o n ,  r e q u i r i n g  t h e  p a i n t e r  t o  make t h e  flesil o f  I 

h i s  work r e s e m b l e - . i t s  o r i g i n a l  ," y.  649. 

F o r  a n  a l t e r n a t e  v i ew,  s e e  Glen Omans, "Brown'ing's ' F r a  
Lippo L i p p i ,  ' A T r a n s c e n d e n t a l i s t  Monk , I '  V i c t o r i a n  P o e t r y ,  
7  ( 1 9 6 9 ) ,  129-145, " t n e  c o n t e ~ n p l a t i o n  o f  t n e  Eles ' l  i s  t n e  
best  way t o  an a w a r e n e s s  o f  s o u l , "  p .  1 3 4 ,  

Howling a r g u e s  tiiat L i p p o ' s  u n d e r s t a n d i n g  o f  t h e  r e l a t i o n s h i p  
o f  t r u t h  a n d  b e a u t y  i s  i n  a c c o r d  w i t n  Browning ' s  b u t  h e  t h e n  
s t a tes  t h a t  " t o  be v a l i d ,  p o e t r y  must o f f e r  a n  i n t e r p r e t a -  
t i o n  o f  l i f e , "  p. 2 2 2 ,  T h l s  i s  c e r t a i n l y  a r e a s o n a b l e  t e s t  
b u t  L ippo  d o e s  n o t  s u r v i v e  suci l  a n  e v a l u a t i o n .  iiis under -  
s t a n d i n g  o f  t n e  w o r l d ,  and  o f  t r u t h  a n d  b e a u t y  i s  c o n f i n e d  
t o  the v i s u a l  and  c o n c r e t e  i t e m s  o f  h i s  e x p e r i e n c e .  

See  Burrows,  p. 1 8 7 ,  f o r  a d i s c u s s i o n  o f  t h e  r e l a t i o n s n i p  
be tween F r a  Lippo L i p p i  and  Andrea d e l  S a r t o .  H e  r e a d s  t n e  
poems as com2anion p i e c e s  d u t  " v a s t l y  d i s s i m i l a r  i n  t h e  
p a r t i c u l a r  p r s o n a l i t i e s  t h e y  r e v e a l  a n d  c rea te ,  and  hence  
s t r i k i n g l y  d i ss imi la r  i n  t i ~ e i r  p o e t i c  and  d r a m a t i c  t e x t u r e . "  
See  a l s o ,  L. R o b e r t  S t e v e n s ,  " A e s t h e t i c i s m  i n  d r o w n i n g ' s  

I 
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46. 
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48 ,  

4 9  . 
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51 .  

5 2 ,  

E a r l y  R e n a i s s a n c e  Plonologues," V i c t o r i a n  P o e t r y ,  3 (IYGS), 
19-24,  wnere S t e v e n s  con,pares Liypo and  Andrea ,  b u t  f i n d s  
t h a t  LipPo g a i n s  " t h e  m a s t e r -  o f - ~  ilis own s o u l , "  p ,  23. 

F o r  an  a l t e r n a t e  o p i n i o n  s e e  Omans, p .  132 and  p.  136 .  

D e  8aun c o n s t r u e s  t h i s  i d e n t i f i c a t i o n  t o  b e  t h a t  o f  3 rowning :  
" f o r  w i t h i n  nim,  arl; was l i f e ,  and  l i f e  w a s  - t h o u g h t ,  i n  a 
p e r f e c t  u n i o n , "  p. 3 8 8 .  And, "It i s  g i v e n  t o  L ippo  t o  
e x p r e s s  many o f  g r o v m i n g l s  most d e e p l y  f e l t  t n e o r i e s  o f  l i f e  
as w e l l  as ar-t ,"  p .  393. 

I n  poems where t h e  s g e a k e r ' s  v o i c e  i s  e x p l i c i t l y  s a t i r i c ,  as 
i n  " ' T r a n s c e n d e n t a l i s m '  and  "Youth and  A r t , "  o r  n a r r a - t i v e ,  
as i n  "Old P i c t u r e s  i n  F l o r e n c e "  a n d  "Tile S t a t u e  and  t h e  
Bus t  tne d r a m a t i c  monologue f o r m a t  i s  n o t  p r e v a l e n t .  The 
i r o n i c  t e n s i o n  between t h e  s p e a k e r ' s  s t a t e m e n t s  and  t n e i r  
i m p l i c a t i o n s  i s  d i m i n i s h e d .  Comments made by t h e s e  s p e a k e r s  
can  be r e a d  o n  a l i t e r a l  l e v e l .  I 

I 

T h i s  i s  Roma K i n g ' s  c o n c e p t  of  i3ro:ming as p o e t  and  maker ,  ' 
1 

n o t  p h i l o s o p h e r ,  "Browning: '1,lag-e' and  ') taker '--A S t u d y  J 

i n  P o e t i c  Purpose  and  i 'Iethod," The V i c t o r i a n  N e w s l e t t e r ,  I 

No. 20 (19611 ,  pp. 21-25. I 

Omans a r g u e s  t n e  o p p o s i t e ,  p .  139 .  

C f .  S l a k e ,  " P r o v e r b s  o f  H e l l "  f r o m  The M a r r i a g e  o f  Heaven 
and  Hel l :  "He who d e s i r e s  b u t  acts  n o t ,  b r e e d s  p e s t i l e n c e . "  : 

T h i s  p a s s a g e  i s  u s u a l l y  r e a d  as Browning ' s  s t a t e m e n t  t n a t  
Greeic a r t  .is t o o  p e r f e c t .  See  DeBaun, p. 391;  i,4alters, 
pp. 115-19;  and  A l z x a n d e r ,  pp.  133-34. 

S e e  R i v e r s ,  p ,  31,  " t n e  f u n c t i o n  o f  t h e  p o e t ,  f o r  Browning 
as f o r  S h e l l e y ,  i s  t o  b r i n g  man's  o b j e c t i v e  l i f e  i n t o  c o r r z -  
l a t i o n  w i t n  s u b j e c t i v e  t r u t h . "  

"One Vord More" i s  n o t  a d r a m a t i c  monologue. The poem i s  
c l e a r l y  l a b e l l e d  as a d e d i c a t i o n  "To E,B. B e t '  

The re  t h e y  a re ,  my f i f t y  men and  women 
Naming m e  t h e  f i f t y  poems f i n i s h e d !  
Take them, Love,  t i l e   boo^ and  m e  t o g e t h e r .  

K .  d ,  G r a n s m n ,  "'I'he Uses o f  P e r s o n a e "  ( i n )  Browning ' s  
Mind and  A r t ,  a r g u e s  t h a t  "One Word More demands t o  be 
r e l a t e d  t o  Growning ' s  p e r s o n a - y ~ t r y  i n s t e a d  of t h e  s o n o r o u s  
r h e t o r i c ,  . . o f  h i s  p u b l i c  a r t ,  it i n  f ac t  d i s p l a y s  t h e  



v e r y  mannerisms it p u r p o r t s  t o  bz r e j e c t i n g , "  pi;. 54-5'. \/. 
T h i s  i s  more a  comment on t h e  " e m b a r r a s s i n g "  q u a l i t y  of t h e  
d e d i c a t i o n  t h a n  an argument  f o r  tile d r a m a t i c  f e a t u r e s  o f  
t h e  p o e t i c  s t a t e m e n t s  made i n  t h e  poem. H . B .  C h a r l t o n ,  
"Browning: t h e  P o e t '  s A i m , "  i 3 u l l e t i n  o f  t h e  John Rylands 
L i b r a r y ,  2 2  (1938)  98-121, r e f e r s  t o  "One Word I'lore" a s  
" p u r e l y  p e r s o n a l  and non-dramat ic ,"  p .  111. 

3envenuto  ca l ls  "One dord  More" a  " d e j e c t i o n  ode ,"  p. 6 4 6 .  
He f e e l s  that k3rowningts s e a r c h  f o r  a p o e t i c  which would 
break t h e  s i l e n c e  o f  "One d o r d  More" i s  matched w i t h  h i s  
b e l i e f  i n  t h e  I n c a r n a t i o n :  " I n  ' F r a  Lippo L i p p i '  and 
'Andrea d e l  S a r t o '  . . . Browning t e s t e d  t h e  c a p a c i t y  o f  
r e a l i s m  t o  make t h e  C n r i s t  s t a n d , "  p. 4 6 4 .  Again,  a  s t u d y  
o f  t h e  i r o n i c  f e a t u r e s  o f  t h e  poems i n d i c a t e s  t n a t  t h i s  
I n c a r n a t i o n  i s  t o  be found i n  t h e  l i f e  and lov ing- temper  
of t h e  numan i m a g i n a t i o n .  

S h e l l e y ,  "A Defence  o f  P o e t r y , "  p. 1076.  

S h e l l e y ,  "On Love" ( i n )  E n e l i s h  Romantic t d r i t e r s ,  e d .   avid 
P e r k i n s ,  pp. 1070-71. 



N i r r o r  and  Metaphor:  Tne Ring and t n e  dook 
and "The Ring and  t h e  !3ookl1 

S u i t  t h e  a c t i o n  t o  t h e  word ,  t h e  word t o  t h e  a c t i o n ,  
w i t h  t h i s  s p e c i a l  o b s e r v a n c e ,  t n a t  you o ' e r s t e p  n o t  t h e  
modesty o f  n a t u r e .  For  a n y t h i n g  s o  ove rdone  i s  from the 
p u r p o s e  o f  p l a y i n g ,  whose e n d ,  b o t h  a t  t h e  f i r s t  and  now, 
was a n d  i s  t o  h o l d  as ' t w e r e  t h e  m i r r o r  up t o  Nature--  
t o  show V i r t u e  n e r  own f e a t u r e ,  s c o r n  h e r  own image ,  and  
t h e  v e r y  age  and  body o f  t h e  t i m e  h i s  form and p r e s s u r e .  

I do  n o t  p r o p o s e  t o  w r i t e  an ode t o  d e j e c t i o n ,  b u t  t o  
b r a g  as l u s t i l y  as c h a n t i c l e e r  i n  t h e  morning ,  s t a n d i n g  
on  h i s  r o o s t ,  i f  o n l y  t o  wake my n e i g h b o r s  up,  

Thoreau .  Valden 



The King and t n e  Book u s e s  a Roman murder  s t o r y  t o  

o u t l i n e  t h e  d i f f e r e n c e  between t h e  o b j e c t i v e  t e x t u r e  o f  e x p e r i -  

e n c e  and  t h e  s u b j e c t i v e  v o i c e  o f  e x p r e s s i o n .  The poem i s  a 

s t u d y  o f  t h e  c r e a t i v e  p r o c e s s ,  o f  t h e  r o l e  o f  t h e  a r t i s t ,  and  

o f  t h e  f u n c t i o n  and  purpose  o f  p o e t r y .  I t  i s  conce rned  w i t n  

i r r i t a t ion ;  it i s  s t r i c t l y  mimet i c  i n  trie s e n s e  t h a t  i t  provokes  

memory and  r e c o l l e c t i o n  and i n  t h a t  it r e v i t a l i z e s  and  l o c a t e s  

t h e  form and s u b s t a n c e  o f  t h e  f o r g o t t e n .  B r o a d l y ,  t h e  poem i s  

a c i r c u l a r  q u e s t  f o r  t h e  n a t u r e  o f  t r u t h  and  t h e  " t r u t h 1 '  o f  

n a t u r e .  I t  r e p r o d u c e s  t h e  s u b j e c t  o f  t h e  i n n e r  e y e  and  t h e  

o b j . e c t  o f  t h e  o u t e r .  

The Ring and t h e  Book i s  s t r u c t u r e d  by t h i s  i n v o l v e -  

ment o f  t h e  i n n e r  w i t h  t h e  o u t e r  and  w i t n  t h e  s u b j e c t  and t n e  

o b j e c t .  The p o e t ' s  eye  becomes t h e  s p e a k e r ' s  "I" and t h i s  i n  

t u r n  d e f i n e s  t h e  f low o f  t h e  c r e a t i v e  p r o c e s s .  N a t u r e  and 

" r e a l i t y "  become r e f l e c t i o n s  o f  t h e  s p e a k e r - v i e w e r ' s  s u b j e c t i v e  

c o n s c i o u s n e s s .  The t r u t n  o f  t h i s  n a t u r e ,  t h e n ,  i s  a f u n c t i o n  

o f  t h e  s p e a k e r ' s  p e r s o n a l i t y ,  a r e f l e c t i o n  of h i s  i n s i d e  imposed 
1 

on t h e  o u t s i d e .  The eye  s e e s  o n l y  i t s e l f .  
1 



The poem proceeds  f rom t h e  p o e t '  s eye  t h r o u g h  t h e  

p o e t ' s  wor ld ,  a n d  back t o  t h e  p o e t ' s  "eye ."  It i s  imaged i n  

t e r m s  o f  the c o n t r a r i e s  and v a r i a n c e s ,  tne darls' and t h e  b r i g h t ,  

2 " s h i n e  o r  shade"  o f  t h e  seen  and unseen wor ld .  The poem i s  

e p i s t e m o l o g i c a l  i n  e n e r g y  and i n  i t s  engendered  form. I t  s e e k s  

embodiment f o r  i t s  c e n t r a l  q u e s t i o n s  c o n c e r n i n g  t h e  n a t u r e  o f  

t r u t h ,  r e a l i t y ,  p e r s p e c t i v e ,  God, and t h e  i m a g i n a t i o n .  

Tie Ring and ti le Book i s  n o n - d i d a c t i c ;  it i s  n o t  

3 d i r e c t e d  by a "moral" p r e d i s p o s i t i o n .  It s t u d i e s  p r o c e s s ,  

t r a n s f o r m a t i o n ,  and  t h e  e f f e c t  o f  a t t i t u d e s ;  i t  u s e s  metaphor 

and t h e  r e l a t i o n s h i p s  between o p p o s i t e s  t o  e s t a b l i s h ,  n o t  s o  

4 
much t h e  v a l i d i t y  o f  r e p r e s e n t a t i v e  s o i n t s  o f  v iew,  b u t  t o  , 

d e l i n e a t e  t h e  cor respondence  of  s u b j e c t  and o b j e c t - - t h e  p o e s i s  

i t s e l f .  

T h e  poem f o l l o w s  t h e  movement f rom t h e  a p p r e h e n s i o n s  
\ 

of i t e m s  o r  c o n c e p t s  t o  t h e  s i g n i f i c a n c e  o f  t h e  a c t  o f  appre-  

h e n s i o n  and t o  t h e  r e p e r c u s s i o n s  o f  t h e  c o n c e p t s  s o  a t t a i n e d .  

Is t h e  c a p a c i t y  t o  p e r c e i v e  and t o  o r d e r  p a r t  o f  t h e  d e s i g n  o r  

i s  i t  t h e  c r e a t i o n  o f  d e s i g n ?  Is t h e  f i g u r e  s i g n i f i c a n t  i n  

some unseen o v e r a l l  p a t t e r n  o r  does  it p e r p e t u a t e  t h e  i l l u s i o n  

o f  p a t t e r n  and purpose?  Nilat i s  t h e  v a l u e  o f  d e f i n i n g  r e l a t i o n a l  

p a t t e r n s  i f  these p a t t e r n s  a r e  i n d i c a t i v e  o n l y  o f  t h e  method? Is 

t h e  c r e a t i v e  act, t n e  p l a y i n g ,  an e f f o r t  t o  h o l d  a m i r r o r  up 

t o  n a t u r e  o r  t o  s u b s t a n t i a t e  t h e  act  by p l a c i n g  v a l u e  on  t h e  

r e f e r e n t i a l  f u n c t i o n ?  Is p o e t r y  an  i m i t a t i o n  o f  r e a l i t y  i n  



t e r m s  o f  t h e  s e e n ,  v i a i ~ l e ,  c o n c r e t e  o b j e c t s  o f  t i le  wor ld  o r  

does  it a t t e m p t  t o  p r o j e c t  beyond i n t o  t h e  s i g n i f i c a n c e  o f  an 

unseen i d e a l ,  beyond l i t e r a l  apprehens ion?  Is p o e t r y  an e f f o r t  

t o  j u s t i f y  t h e  p e r p e t u a t i o n  o f  t h e  i m a g i n a t i o n ?  Is t h e  imagina-  

t i o n  a means t o  o b l i t e r a t e  t i le  m e d i o c r i t y  o f  v i s u a l  and e m p i r i -  

cal e x p e r i e n c e ?  To what d e g r e e  i s  t h e  i m a g i n a t i v e  act mere ly  

a r e p e t i t i o n  o f  v i s u a l  aclcnowledgement o f  form, b u t  s o  t r a n s -  

formed and rnetamorpnized a s  t o  o b s c u r e  t h e  o r i g i n a l  p e r s p e c t i v e  

6 
and t o  add d i g n i t y  and g r a n d e u r  t o  t h e  u n g l o s s e d  v i s i o n ?  

The Ring and tile i3ook i s  a s p e c u l a t i v e  e n q u i r y  i n t o  

t h e  p r o c e s s  o f  metaphor.  How does an o b j e c t - t h i n g  become f a c t  

o r  t r u t h ?  i40w do w e  know t r u t h  from i l l u s i o n ?  Can i l l u s i o n  

become t r u t h f u l ?  Is tAe i d e a l  more r e a l  t h a n  what we p e r c e i v e  

t o  be t i le  t r u t n  o f  n a t u r e ?  Is  t r u t h  on e a r t h  a  r e f l e c t i o n  o f  

" a s  i t  s n a l l  be" i n  m a v e n ,  o r  i s  lleaven a  metaphor which 

j u s t i f i e s  t;le f a c t s  o f  l i f e  and d e a t h ?  dow can a r t ,  t h e  r e p r o -  

duc ing  a g e n t  and imaged o b j e c t ,  approach hcaven and t i le  unseen 

w h i l e  r emain ing  t r u e  t o  t n e  f e a t u r e s  o f  e a r t n ?  How i s  God, 

a s  imaged o b j e c t ,  a  j u s t i f i c a t i o n  f o r  t n e  decay and m u t a b i l i t y  

which man must e x p e r i e n c e ?  Is t i le  impulse  t o  complete t h e  s e e n  

w i t n  t n e  unseen an e f f o r t  t o  immortalize t h e  f a c t s  and f e a t u r e s  

of d e a t h ,  change and l o s s ?  F i n a l l y ,  The Ring and t h e  Gook 

provokes  t i le  most e x i s t e n t i a l  quer----wilat i s  t end and p r o f i t  

o f  e x i s t e n c e ?  

3ook 1, "Tne Ring and t h e  i3ook," i s  t n e  f i r s t  v o i c e  



f o r  t n e s e  concerns  on t h e  l i m i t a t i o n s  o f  human v i s i o n ,  I t s  

p r i n c i p a l  q u e s t i o n  i s  now do we know t n e  o s j e c t  from t h e  s u b j e c t ,  

, t h e  p a r t  f rom t h e  whole? iiow can t h e  human eye  g a i n  a  l a r g e r  

p e r s p e c t i v e  , an e a g l e  s view, and s t i l l  l i v e  on "moti ler-earth" 

mere ly  " c o g n i z a n t  of c o u n t r y  i n  t n e  clouds" (1, 1 3 4 1 ) ?  Is t h e  '< 

o n l y  way t o  heaven up J a c k ' s  " b e a n s t a l k - r u n g s "  (1. 1 3 4 7 ) ?  

The p o e t  o f  3ook I measures t h e  vacancy between manf s 

r e a c h  and h i s  g r a s p ;  he c l i m b s  towards  t n a t  "novel  coun t ry"  

( 1 .  1348) i n  o r d e r  t o  s e e  what God s e e s .  H e  moves " s t e p  by 

s t e p "  ( 1 .  1330)  t o  t n e  "wide p r o s p e c t  round ,"  "Higher  t h a n  w i s t -  " ,  

f u l  e a g l e t s  horny  eye"  (1. 1342) c o u l d  manage i n  o r d e r  t o  b r i n g  

i n t o  memory t h e  l i f e  and d e a t n  o f  f a c t s  and r e c o r d s  l o n g  
7  

l l f o r g o t t e n "  (1. 417) .  The p o e t  o f  "Tne Ring and t h e  Book" 

becomes God, making heaven h i s  (1. 1 3 4 8 ) .  Using b o t h  h i s  e y e s ,  

"more i n s i g h t  and more o u t s i g h t "  (1. 7471, he  i s  t h e  camera man 

c a t c h i n g  t h e  image and f l a s h i n g  t h e  " f ragment  o f  a whole" (1. 7 5 2 )  

back t o  e a r t h .  He b r i n g s  t h e  unszen i n t o  f o c u s ,  

Makes new b e g i n n i n g ,  s t a r t s  t h e  dead a l i v e ,  
Completes t h e  i n c o m p l e t e  and s a v e s  t h e  t n i n g ,  

(11. 733-34) 

God must nave a b i g  e y e  t o  s e e  e v e r y t n i n g  
T h a t  we have l o s t  o r  f o r g o t t e n ,  Men u s e d  t o  s a y  
That  a l l  l o s t  o b j e c t s  s t a y  upon t h e  moon 
Untouched by any o t h e r  eye  b u t  God's.  
The moon i s  God's b i g  y e l l o w  eye  remembering 
W r l a t  we have l o s t  o r  n e v e r  t h o u g n t .  T h a t ' s  why 
The moon looks  raw and g h o s t l y  i n  t h e  da rk .  
It  i s  t h e  camera s h o t s  o f  e v e r y  i n s t a n t  i n  trle w o r l d  
1 



Laid b a r e  i n  t e r r i b l e  yel low co ld .  
It i s  t h e  o b j e c t s  t n a t  we neve r  s a w .  

Jack S p i c e r ,  "Imaginary E l e g i e s ,  I - I V *  

Tne poe t  o f  "The Ring and t h e  Book" i r o n i c a l l y  t a k e s  

up P l a t o ' s  a t t a c k  on poe ts .  He f e e l s  t h a t  t h e  a r t i s t  "Repeats 

God's p roces s  i n  man's due degree" (1. 7171, t h a t  t h e  p o e t  on ly  

i m i t a t e s  form conceived e lsewhere .  The p o e t  

Crea t e s ,  no,  bu t  r e s u s c i t a t e s ,  perhaps, 

. 7191 

because t h e  i d e a l ,  " the  good beyond him" ( 1 .  7161, i s  h i g h e r  

t han  h i s  reach  (1. 715) : The p o e t ,  ne s a y s ,  can on ly  "mimic 

c r e a t i o n "  (1. 7401, and 

t h e  i m i t a t o r .  . . i s  a long'  way - o f f  t h e  t r u t h ,  
and can do a l l  t h i n g s  because he l i g h t l y  touches  
on a small p a r t  o f  them, and t h a t  p a r t  an image, 

The poe t  i s  t h e  mage , " s topp ing  midway s h o r t  of  t r u t h "  (1. 74 31 , 
d e a l i n g  wi th  appearance and r e f l e c t i o n s .  He t u r n s  "a m i r r o r  

round and round" t o  

make t h e  sun and t h e  heavens ,  and t h e  e a r t h  and 
y o u r s e l f ,  and o t h e r  animals  and p l a n t s .  . . i n  
t h e  mir ror .  9 

The n a t u r e  t h i s  poet  appea l s  t o  i s  a l l  t h e  world he s e e s  w i t h i n  

t h e  frame o f  h i s  ana log ie s  and h i s  assumptions ,  lo Thi s  i s  h i s  



s u b j e c t i v e  temperament ,  h i s  mind emana t ing  o u t  t o  r ep roducz  and 

p e r p e t u a t e  t h e  unseen i n  terms o f  t h e  s e e n .  

The mind o f  t h e  lbrtistl s h o u l d  be l i k e  a m i r r o r  
which a lways  t a k e s  t h e  c o l o r  o f  the t h i n g  t h a t  i t  
r e f l e c t s  and whicn i s  f i l l e d  by as many images as 
t h e r e  a r e  t h i n g s  p l a c e d  b e f o r e  i t .  . . You canno t  
b e  a good m a s t e r  u n l e s s  you nave a  u n i v e r s a l  power 
o f  r e p r e s e n t i n g  by your  a r t  a l l  e  v a r i e t i e s  o f  
t h e  forms which n a t u r e  p r o d u c e s .  $4 

The r e l a t i o n s h i p  o f  r e a l i t y  t o  appearance  and o f  ap- 

p e a r a n c e  t o  t h e  i d e a l  i s  p a r t  o f  t h e  c i r c u l a r i t y  whicn d e f i n e s  

t h e  r i n g  metapnor  o f  Book I. 
1 2  ' 

The q u e s t i o n s  o f  d e f i n i n g  tru-tn , . ,.." 

fac t ,  n a t u r e ,  r e a l i t y ,  t h e  i d e a l ,  and t h e  i m a g i n a t i o n  are a l l  

r e l a t e d  t o  v i s i o n ,  p e r s p e c t i v e ,  e v a l u a t i o n  and t o  some degree  

j udgmen t . l3 They a r e  a l l  r e l a t e d  t o  how we s e e  and how w e  appre -  

hend. The poem i s  a s t u d y  o f  t h e  movement from t h e  m i r r o r  images 1 

of t r u t h ,  f a c t  and r e c o l l e c t i o n  t o  t h e i r  r e l a t i o n s h i p  t o  t h e  

wor ld .  The m i r r o r  o f  n a t u r e  becomes t h e  l i n k  between t h e  ob- 

j e c t i v e  o u t e r  eye  and t h e  s u b j e c t i v e  i n n e r ,  Because t h e  p o e t  

u s e s  b o t h  h i s  e y e s  and because  h i s  e y e s  are h i s  means o f  s e e i n g ,  

e v e r y t h i n g  h e  d e s c r i b e s  i s  m e t a p h o r i c  and engenders  new images 

t o  e x p r e s s  t h e  forms p e r c e i v e d .  The p o e t  s e t s  up a s e r i e s  o f  

l i n k e d  o b j e c t s ,  e a c h  o f  which t a k e s  i t s  c o l o r  and d e s i g n  from 

t h e  o b 3 e c t s  which p recede  and f o l l o w ,  " T i l l ,  j u s t i f i a b l y  g o l d e n ,  I ~ 
rounds  Chis ]  r i n g "  (1. 1 3 8 9 ) .  

Throughout "Tile Ring and tne Book" c o n c e p t s  o f  t r u t h  

a r e  j u x t a p o s e d  a g a i n s t  s p e c u l a t i o n  a s  t o  t h e  human c a p a c i t y  t o  . 



e x p e r i e n c e  o r  t o  p e r c e i v e  any t i l ing  wnicn i s  o b j e c t i v e , l y  t r u t h -  

f u l .  The p o e t - n a r r a t o r  uses  " t r u t l ~ ' ~  t o  r e p r e s e n t  an o b j e c t i v e  

c o r r e l a t i v e  ,14 t h e  i d e a l ,  f a c t ,  and r e l a t i v i t y .  15  
Such usage 

i n d i c a t e s  an i r o n i c  methodology--the p u r p o s e  o f  which i s  t o  

i n i t i a t e  s p e c u l a t i o n  r a t h e r  t h a n  f o r m u l a t e  a  s t a t e m e n t  wnich 

i s  o b j e c t i v e l y  a c c u r a t e  b u t  n o t  s u b j e c t i v e l y  t r u t h f u l  o r  i n  

' k e e p i n g  w i t h  e m o t i o n a l  o r  s o c i a l  demands. 

Cr i t ica l  s t u d i e s  o f  Tne Ring and t h e  Book c o n s i d e r  
1 6  

Book I as man's q u e s t  t o  p e r c e i v e  God's  t r u t h  and h i s  i n a b i -  

1 7  l i t y  t o  do s o ,  b u t  p r i n c i p a l l y  a s  a t e s t i m o n y  t o  t h e  many- 

s i d e d ,  k a l e i d o s c o p i c  f e a t u r e s  o f  any e v e n t .  
1 8  

The b u l k  o f  

c r i t i c a l  commentary assumes Browning t o  be tne  p o e t - n a r r a t o r ,  

a c c e p t i n g  t h e  concep t  o f  a r t  which i s  deve loped  i n  dook I a s  

Browning's  s t a t e m e n t  t h a t  man's r e a c h  s h o u l d  e x c e e d  h i s  g r a s p  

and t h a t  heaven and God's t r u t i ~  w i l l  be a v a i l a b l e  when t h e  s o u l  

s h u f f l e s  o f f  i t s  m o r t a l  c o i l ,  T h i s  r e a d i n g  r e q u i r e s  t h a t  Book I 

be t a k e n  o u t  o f  i t s  d r a m a t i c  c o n t e x t  and  t h a t  t h e  r e a d e r  a t t r i -  
19  

b u t e  t a  Browning c a r e l e s s n e s s  i n  h i s  use  o f  l a n g u a g e ,  and 

n e e d l e s s  r e p e t i t i o n  o f  p l o t  l i n e  and s u b s t a n c e .  
2 0 

The c o n s i s t e n t  d r a m a t i c  s e t t i n g  f o r  Book I makes 

such  a r e a d i n g  e x c e e d i n g l y  d i f f i c u l t .  An a c t o r  s t e p s  up t o  t n e  

a u d i e n c e  and a s k s  "Do you s e e  t h i s  Ring?" (1. 1) and s n o r t l y ,  

"Do you s e e  t h i s  s q u a r e  o l d  ye l low Book?" (1, 3 3 1 ,  H e  engages  

t h e  a t t e n t i o n  o f  t h e  11i3ri t ish P u b l i c "  (1. 4 l O ) ,  a s k i n g  them t o  
2 1  

see, h e a r ,  and fee l  t h e  impor t  o f  h i s  facts  and s u b j e c t ,  T'ne . 



a c t o r ' s  emphasis  i s  on s e e i n g ;  h i s  s t o r y  i s  i n t e n d e d  t o  s e t  h i s  

l i s t e n e r 1  s "orbs1 '  

- -white  s t y l e d ,  b l a c k  s t i g m a t i z e d , - -  
A - r o l l i n g ,  

t o  have  h i s  aud ience  move a round  h i s  r i n g  and f i n d  a n o t n e r  

" l i g h t  t h a n  w e  p e r c e i v e "  (1. 316 1. 
2 2 The p o e t  i s  t h e  m a s t e r  o f  c e r e m o n i e s ,  a c o n j u r e r ,  

2 3 

2 4  
a H a r l e q u i n  g u i d e ,  a  c lown-deceiver .  

2 5  
H i s  f i e l d  i s  a c i r c u s  

and he  i s  a myth-maker. H e  f r o l i c s  

he i s  t h e  r e c e i v e r  o f  s t o l e n  goods. 

26 , p l a y s ,  ac ts ,  and d i s s e m b l e s ;  

H e  i s  c e r t a i n l y  a  c h a r a c t e r  

i n  n i s  own drama: 
I 

L e t  t h i s  o l d  woe s t e p  on t h e  s-ta$e a g a i n !  
A c t  i t s e l f  o ' e r  anew f o r  men t o  judge.  

T h i s  d i r e c t i o n  i s  more t h a n  a n  e f f o r t  t o  r e v i t a l i z e  dead f a c t s  

o r  " l i v e  f a c t  deadened down" (1. 8 3 4 ) ;  it i s  an i n v o c a t i o n  t o  

h i s  " l y r i c  Love" (1, 13911,  h i s  means t o  u n d e r s t a n d  h i s  own 

m o r t a l i t y  and t o  g a i n  t n e  heaven 

T h i t h e r  where e y e s ,  t n a t  c a n n o t  r e a c h ,  y e t  y e a r n  
F o r  a l l  hope ,  a l l  s u s t a i n m e n t ,  a l l  r eward ,  

(11. 1 4 1 1 - 1 2 )  

would go ,  were t h e y  l a r g e  enough. 



Tne poem i s  an a t t empt  t o  c r e a t e  a new cosmology, t o  

2 7 
e x p l a i n  t h e  ways o f  god t o  man, t o  make mythology from t h e  

pure  crude f a c t  
S e c r e t e d  from a man's l i f e  when h e a r t s  b e a t  ha rd  
And b r a i n s ,  high-blooded,  t i c k e d  two c e n t u r i e s  s i n c e  , 2  8 

2 9  The connect ion of  a mythic t o  a dissembling method can be 

exp la ined  a s  p a r t  cif t h e  p roces s  o f  metaphor. 
30 

When an o b j e c t  

i s  i d e n t i f i e d  wi th  ano the r ,  and t n a t  one a subs tance  f o r  t h e  

a b s t r a c t i o n  o f  t h e  f i r s t ,  a conc re t enes s  i s  given to .  t h e  unseen 

emotive p r o p e r t i e s  o f  t h e  f i r s t ,  The f i r s t  o b j e c t  i s  a form 

o f  t h e  second,  b u t  t h e  second i s  a  mask f o r  t h e  f i r s t .  31 The 

mask i s  a means o f  r e p r e s e n t a t i o n ,  a  means o f  b r i n g i n g  i n t o  a c t i v e  

l i f e  t h e  u n f e l t  o r  u n r e a l i z e d  a s p e c t s  o f  t h e  " t h i n g  s i g n i f i e d "  

(1, 32). Tile poe t  i n  Book I uses  h i s  r i n g  as a  mask f o r  t h e  
\ 

o l d  yellow book; t h e  o l d  yel low book becomes t h e  r i n g ,  b u t  t h e  

r i n g  "a f i g u r e ,  a symbol" (1 .  311, c o n t a i n s  t h e  meaning, con- 

t e n t s ,  and s i g n i f i c a n c e  o f  t h e  o l d  yellow book, I r o n i c a l l y ,  

t n e  " f a c t s "  o f  t h e  book need t h e  t r a n s f o r m a t i o n  i n t o  r i n g  t o  

a t t a i n  form. They a r e  m a t e r i a l i z e d  only  through t h e i r  t r a n s -  

format ion .  

The p o e t ' s  pe rcep t ive  a c t  becomes t h e  c r e a t i v e  a c t .  

$ha t  he s e e s  and how he  s e e s  it i s  t ransformed i n t o  "miracle"  

(1. 13641, a  r i n g ,  t h e  s u r f a c e  o f  whicn shows no t r a c e  o f  t h e  
I 

"added a r t i s t r y "  (1. 2 9 )  wnicn c o n s t r u c t e d  i t s  "prime natu6e1' 



1 .  2 .  T h i s  movement f rom t h e  i d e n t i f i c a t i o n  o f  one o b j e c t  

t o  i t s  s i g n i f i c a n c e  i n  te rms o f  ano t i l e r  i s  mytnic--a means of 

g i v i n g  form and 2urpose  t o  unmanageable o r  u n r e a s o n a b l e  d a t a .  

Tne "prime n a t u r e "  and i t s  c rude  f a c t s  a r e  g iven  shape  bj7 t i le  

m i r r o r  o f  t h e  l anguage  a p p l i e d  t o  it. Tne larlzuage i r x i t a t e s  

i t s  r e a l i t y ,  p r o v i d i n g  a rr.aslc, a vay of appearance .  To answer  

what i s  n a t u r e ,  t h e  p o e t  s t a r t s  w i t i l  "what i s  it l i k e ? "  
32 

A1way.s , then ,  t n e  " t n i n g ' s  s i g n "  (1. 32 r e f l e c t s  more o f  t h e  

method t n a n  of  t h e  " t i l ing  s i g n i f i e d "  (1. 3 2 ) .  
3 3 

I t  Tne King and t h e  Book i s  a  p l a y ,  a t r a g i c  p i e c e "  

(1. 5231,  " a c t e d .  . . o v e r  a g a i n  once more" (1. 5221, s o  f a r  

removed from " t r u t n "  i n  any e m p i r i c  s e n s e  as t o  be a  p l a y  on 

a p l a y ,  an i m i t a t i o n  o f  i r , i t a t i o n ,  The poet-clown o f  Book I 

r e s u s c i t a t e s  "th? v o i c e s "  (1, 838) o f  " t h e  a c t o r s "  (1. 948) s o  

t h a t  t h e y  w i l l  demons t ra te  t h e  metnodology o f  t h e  r e c o n s t r u c -  

t i o n  o f  " f a c t "  and " t r u t h "  and t h e r e i n  t h e  d e c s p t i o n  p e r p e t u a t e d  

by t h e i r  "guess"  work (1. 842) .  The r e p r e s e n t a t i v e  f o r  H a l f -  

Rome f e e l s  " a f t e r  t h e  v a n i s n e d  t r u t h 1 '  (1. 845) o n l y  t o  f i n d  nim- 

s e l f  unequipped t o  g r a s p  t h e  " d e c e p t i v e  s2eck1' (1, 858) .  

Some p r e p o s s e s s i o n  sucn  a s  s ta r t s  amiss, 
By b u t  a n a i r ' s  b r z a d t h  a t  t h e  s h o u l d e r - b l a d e ,  
The a r m  o '  t h e  f e e l e r ,  d i p  he  n e ' e r  s o  b r a v e ;  
And s o  l e a d s  w a v e r i n g l y ,  l e t s  f a l l  wide 
0 '  t h e  mark n i s  f i n g e r  meant t o  f i n d ,  

The method he u s e s  t o  " f e e l  f o r  t r u t n "  (1. 852) i s  n o t  informed 



by t h e  " f i g u r e  and substance" (1. 843) o f  t h e  t h i n g  i t s e l f ,  b u t  

o n l y  i t s  r e f l e c t i o n  i n  a poo l .  H i s  p e r s p e c t i v e  i s  d i s t o r t e d .  

Like P l a t o ' s  p o e t ,  hc  d e a l s  i n  a p p e a r a n c e s  o n l y ;  

t h e  same o b j e c t s  a p p e a r  s t r a i g h t  when looked a t  o u t  
of t h e  water, and crooked when i n  t n e  w a t e r ;  and t n e  
concave becomes convex,  owing t o  t h e  i l l u s i o n  abou t  
c o l o r s  t o  which t h e  s i g h t  i s  l i a b l e .  . , I m i t a t i o n  
i s  o n l y  a k i n d  o f  p l a y  o r  s p o r t ,  34 

By g i v i n g  v o i c e  t o  such de luded  c n a r a c t e r s ,  t h e  p o e t  o f  Book I 

comments on h i s  own c a p a c i t y  t o  r e p r e s e n t  dead " t r u t h "  (1. 696) 

i n  a " s h a p e l y  r ing1 '  (1. 683) .  He p a r o d i e s  n i s  own l i m i t e d  v i s i o n  

by t e l l i n g  n i s  t a l e  (1. 680) t h r o u g h  o t n e r  c h a r a c t e r s  whose p e r -  
-, 

c e p t i o n s  he  feels  t o  be more r e s t r i c t e d  t h a n  h i s  own. 

But h e  i s  t h e  c h i l d  o f  God, e n e r g i z e d  by him and 

a b l e  t o  s e e  w i t h  h i s  e y e s .  God's "Hand,""always above" h i s  

s h o u l d e r  (1. 4 l ) ,  g u i d e s  him f i r s t  t o  t h e  book s t a l l  where he 

f i n d s  h i s  p r i z e  amid t h e  r u u b i s h .  He i s  E l i s h a  (1. 7601, i n -  

s p i r e d  by t h e  b r e a t h  o f  God: 

A s p i r i t  l a u g h s  and l e a p s  t h r o u g h  e v e r y  l i m b ,  
And l i g h t s  my e y e ,  and  l i f t s  me  by t h e  h a i r ,  
L e t t i n g  me have my w i l l  a g a i n  w i t h  t h e s e .  

(11. 776-78) 

H e  i s  m a g i c i a n ,  commissioning f o r t h  h a l f  o f  h i s  s o u l  (1. 750) 

t o  e n t e r  t n e  dead b o d i e s  of  h i s  a c t o r s ,  t o  s t r e t c h  h i m s e l f  on 

t h e i r  f l e s h  (1 .  7701, t o  " b r e a t h e  on and relume" (1. 738) t h e i r  

was ted  forms.  



I e n t e r ,  s p a r k - l i k e ,  p u t  o l d  powers t o  p l a y ,  
Push l i n e s  o u t  t o  t h e  l i m i t ,  lead f o r t h  l a s t  
(By a moonrise t h r o u g h  a r u i n  o f  a c r y p t )  
What s h a l l  be  m i s t i l y  s e e n ,  murmuringly h e a r d ,  
M i s t a k i n g l y  f e l t :  t h e n  w r i t e  my name w i t h  F a u s t t s !  

L i k e  S e t e b o s ,  t h e  poet-mage maltes a b a u b l e  wor ld  t o  mock yon 

r e a l ,  H i s  e f f o r t  i s  f i n a l l y  s e l f - f u l f i l l i n g ,  He p r o j e c t s  

h i s  s u r p l u s a g e  o f  s o u l  
I n  s e a r c h  o f  uody,  so add s e l f  t o  s e l f  
i3y owning w n a t  l a y  o w n e r l e s s  b e f o r e ,  

T h i s  image o f  the p o e t  a s  g i g a n t i c  b e l l o w s  h a s  n e c r o p h i l i a c  

o v e r t o n e s ,  The p o e t  g i v e s  l i f e  t o  " t h e  c o r p s e ,  dead on tile 

couch" (1. 765 1 , by 

h i s  
Upon i t s  

because  he  can  "not  

p u t t i n g  

mouth upon i t s  mouth, h i s  e y e s  
e y e s ,  h i s  hands  upon i t s  h a n d s ,  

make" ( 1 ,  713) o r i g i n a l  forms. H e  h o l d s  t n e  

m i r r o r  up t o  n a t u r e .  H e  p u t s  his mask on t h e  dead forms and 

u s e s  h i s  b r e a t h  and v o i c e  t o  i n i t i a t e  t h e i r  a c t i o n .  Thus,  he 

e f fec ts  "a manageable mass" (1. 2 1 )  wnereuy he can  remove h i m -  
35 

se l f  f rom t n e  f a c e  of h i s  r i n g  and l e t  t h e  c h o r u s - c h a r a c t e r s  

wear nis mask. H e  d e c e i v e s  and ne r e v e a l s ,  H i s  r i n g  m i r a c l e  

which 



klammered and f i l e d ,  f i n g e r e d  and f a v o u r e d ,  l a s t  
Lay r e a d y  f o r  t h e  r e n o v a t i n g  wasn 
0 '  t h e  w a t e r ,  

i s  a  means o f  b a p t i s m  f o r  t h e  p o e t .  I-Ie " d i s a p p e a r e d ;  t n e  book 

grew a l l  i n  a l l "  (1. 6 8 7 )  o n l y  a f t e r  t h e  p o e t  i s  a s s u r e d  o f  h i s  

i d e n t i f i c a t i o n  w i t h  Godo H i s  p r e s e n c e ,  t h e n ,  i s  m a s ~ e d  by t h e  

v o i c e s  he r e s u s c i t a t e s .  He i s  f r e e  t o  d e c e i v e  and t o  r e v e a l .  

H i s  "bbokl' w i l l  a c t  o u t  t h e  r i n g ' s  shape  t h r o u g h  h i s  agency 

b u t  w i t h o u t  h i s  o v e r t  p r e s e n c e ,  H e  i s  t h e  p u p p e t e e r .  

Ac t ion  now s n r o u d s  , now shows t h e  i n f o r m i n g  
Man, l i k e  q g l a s s  b a l l  w i t n  a s p a r k  a - t o p ,  
Out o f  t h e  magic f i r e  t n a t  l u r k s  i n s i d e ,  
Si~ows one t i n t  a t  a t i m e  t o  t a k e  t h e  eye :  
d h i c n ,  l e t  a f i n g e r  t o u c ; ~  t h e  s i l e n t  s l e e p ,  
S h i f t e d  a n a i r v s - b r e a d t h  s h o c t s  you dark  f o r  
S u f f u s e s  b r i g h t  w i t n  d a r k ,  and b a f f l e s  s o  
Your s e n t e n c e  a o s o l u t e  f o r  s h i n e  o r  snade. 

t h o u g h t ,  

b r i g h t ,  

God's  o t h e r  eye  i s  good and g o l d ,  So b r i g h t  
The s h i n e  b l i n d s ,  His eye i s  a c c u r a t e ,  flis eye  
Observes  t h e  goodness  o f  t h e  l i g h t  it s n i n e s  
Tnen, pouncing l i k e  a ca t ,  devours  
Each golden t r a c e  o f  l i g h t  
I t  saw and s n i n e d ,  
Cat f e e d s  on Mouse. God feeds  on God. God's 

goodness i s  
A b l a c k  and b l i n d i n g  c a n n i b a l  w i t h  sunny t e e t n  
That  o n l y  e a t s  i t s e l f .  

Jack S p i c e r ,  " Imaginary  E l e g i e s ,  I - I V . "  



The m e t a p h o r i c  method o f  Tne King and tile 3ook i s  

c a n n i b a l i s t i c  i n  t n e  s e n s e  t h a t  e a c h  book i s s u e s  i n  t h e  n e x t  

w h i l e  t h e  t n i r d  book o f  each sequence  consumes and c a l c e l s  t h e  

f i r s t  two, The poem f e e d s  on eacn  s p e a k e r ' s  monologue i n  o r d e r  

t o  s h i n e  i t s  meaning. "lialf-Rome" i s  matcned witn "The Otner-  

H a l f  Rome" and b o t n  a r e  c a n c e l l e d  by "Ter t ium Quid." Pompi l i a  

a t t e m p t s  t o  d i s s o l v e  t n e  t e s t i m o n y  o f  b o t h  Count  Guido F r a n c e s c h i n i  

and Giuseppe Caponsacchi ;  t h e  Pope i s  super imposed o v e r  t h e  

" t e s t imony"  o f  A r c n a n g e l i s  and B o t t i n u s ;  Guido ' s  second  exposure  

a b s o r b s  t h e  P o p e ' s  judgment b e f o r e  "The Book and tne  Ring" 

c l o s e s  t h e  c a s e .  The "Ring and t h e  Book" becomes " T n e < B o o ~  

and  t h e  Riqg" ; the Book i s  absorbed  t o  become the Ring. The o l d  

ye l low Book i s  i n t e r n a l i z e d  s o  t n a t  t n e  Ring o f  Book I becomes 

t h e  Ring o f  Book XII, an e n c l o s i n g  " rondure  brave"  (1. 2 7 1 ,  a 

g o l d  s u r f a c e  masking t n e  f e a t u r e s  o f  t h e  book, Gold f e e d s  on 

g o l d .  T h e  p o e t  f e e d s  on f a c t s  t o  c r e a t e  more f a c t s  which become 

f i c t i o n  g l o s s e d  w i t n  a g o l d  s u r f a c e .  

The p o e t  r e f e r s  t o  h i s  r i n g  a s  a  g i l d e d  lily, masked 

by t n e  " a r t i f i c e r "  (1. 1 8 )  and d e c o r a t e d  w i t h  " l i l y  f l o w e r s "  

1 1 6  I t  i s  

l i l i e d  l o v e l i n e s s ,  
Gold as it w a s ,  i s ,  s h a l l  be evermore ,  

c o v e r i n g  t h e  "pure  c rude  f a c t "  (1. 35 which masks t n e  f i c t i v e  
L 



compos i t ion .  H i s  c r a f t  i s  " t r i c k "  (1. 1 8 1 ,  an "approved d e v i c e "  

( 1  9 Tne p o e t  employs " i m i t a t i v e  c r a f t "  5 1 .  2 )  ; he 

(1. 181, "mingles"  (1. 191, " temperCsl t l  (1. 20 )  llis " s l i v e r s  o f  

p u r e  go ld"  (1. 1 0 1 ,  "such mere o o z i n g s  f rom t n e  mine" (1. 11) 

t o  shape  " t h e  t h i n g "  (1. 2 2 )  i n t o  a r i n g .  H e  mixes wax w i t h  

honey,  " so  t o  speak" (1. 1 9 1 ,  o r  " g o l d / d i t h  g o l d ' s  a l l o y u  
3 6  

(11. 1 9 - 2 0 ) .  Tie i s  an  a l c n e m i s t  who wishes  t o  t u r n  a l l  he  

t o u c h e s  i n t o  g o l d .  

The p o e t ' s  use  o f  f a c t  becomes a d e b a t e  on t h e  n a t u r e  

o f  f a c t  and t h e  f u n c t i o n  o f  f a c t  i n  t n e  a s c e r t a i n m e n t  o f  d e s i g n .  

An i t e m  o r  e v e n t  i s  c o n s i d e r e d  t o  be f a c t  i f  an a g e n t  p e r c e i v e s  

it as such .  A s  t h e  o m n i s c i e n t  p e r c e i v e r ,  t h e  p o e t  d e s i g n a t e s  

f a c t u a l  f e a t u r e s  t o  e v e r y t n i n g  w i t h i n  h i s  p e r s p e c t i v e .  

The p o e t ' s  eye  i s  golden because  i t  t u r n s  a l l  it 

l o o k s  a t  t o  g o l d .  H e  devours  t n e  go lden  images and t u r n s  them 

by " t h e  f i l e ' s  t o o t n  and t h e  hammer's t a p "  (1. 1 4 )  i n t o  a  golden 

r i n g .  He s h a p e s  rlis images s o  tllat 

Fancy w i t i l  f ac t  i s  j u s t  one f a c t  t h e  more. 

(1. 464) 

H i s  f ancy  i s  h i s  " l i v e  s o u l "  (1. 4691, which he f u s e s  w i t h  t n e  

" i n e r t  s t u f f "  (1. 469) he f i n d s  i n  t h e  o l d  ye l low Book. H e  

digests t h e  "p iecemea l  ga in"  (1. 46U) o f  g o l d ,  t n e  " l i n g o t  

t r u t h "  (1 .  459) t o  g i v e  it new s i g n i f i c a n c e  and t o  i d e n t i f y  it 

i n  t e r m s  w n k n  matcn n i s  c o n c e p t i o n  o f  t h e  way and meaning of 



t h e  u n i v e r s e .  i-Iis fancy  i n f o r m s  wnat he s e e s  (1. 4651, and 

g i v e s  h i s  f a c t s  new form which keeps  i t s  shape  arid i s  " s e l f -  

s u f f i c i e n t "  (1. 26) u s c a u s e  i t  i s  t i e d  down and r e s t r i c t e d .  

To-wit , tnat  fancy  n a s  i n f o r m e d ,  t r a n s p i e r c e d ,  
Thr idded  and s o  tnrown f a s t  t h e  f a c t s  e l s e  f r e e ,  
A s  r i g h t  t n r o u g n  r i n g  and r i n g  r u n s  t h e  d j e r e e d  
And b i n d s  t h e  l o o s e ,  one b a r  w i t n o u t  a b r e a K .  

The, poem, t h e  p r e s e n t a t i o n ,  b i n d s  t i l e  f a c t s  t o  make a n o t i i e r  f a c t ,  

i n  t h e  s e n s e  o f  i n f o r m a t i o n  n e l d  i n  c o n t e x t .  Fancy b i n d s  t h e  

r i n g s  t o  make one Ring whicn i s  an a s p e c t  o f  t r u t n  similar t o  

t h e  t h i n g  symuol ized ,  t h e  300k. The p o e t ' s  i m a g i n a t i o n  f u n c t i o n s  

as a j a v e l i n ,  b i n d i n g  $he r e f l e c t i o n  o f  t n e  f a c t s  t o  i l l u s i o n  

and make-bel ieve.  Iie d e a l s  

i n  p o e t r y ,  make-b?l ieve,  
And t n e  wil i te  l i e s  i t  sounds  l i k e .  

T n i s  p o e t f  s r e p r e s e n t a t i o n  o f  h i s  c r e a t i v e  p r o c e s s  

i s  a p a r t  o f  h i s  d r a m a t i c  mask. rlis d e s c r i p t i o n  o f  f a c t  as 
3 7 

g o l d  i s  p a r t  o f  h i s  p l a y .  He f e e d s  on f a c t ,  " t n e  i n g o t ,  e r e  

t n e  r i n g  was fo rged"  (1. 1411,  i n  o r d e r  t o  a c t i v a t e  n i s  cha rade  

w i t h  t r u t n .  From t i le  book t n e  p o e t  t a k e s  h i s  " a b s o l u t e l y  

t r u t g  , / F a n c i l e s s .  f a c t "  (11, 1 4  3-44 ) and d i v e s  it v o i c e .  Tile 

38 
p r o c z s s  o f  g i v i n g  v o i c e  t o  wnat ne found i n  p r i n t  i s  t h e  

p r i n c i p a l  m a n i f e s t a t i o n  of  m e t a p h o r i c  t r a n s f o r m a t i o n - - s e e i n g  as-- 
I 



and i s  a commnt  on t h e  b e n o l d e r .  Tne p o c t  s a y s  

I had m a s t e r e d  t n e  c o n t e n t s ,  knew t h e  whole t r u t h  
Ga the red  t o g e t h e r ,  bound up i n  t h i s  book,  

b u t  h i s  s p e e c h  and t n e  e n s u i n g  books ,  where h i s  masked a c t o r s  

t a k e  o v e r ,  a r t i c u l a t e  t h e  d i s p a r i t y  between .knowing " t n e  wnole 

t r u t h "  and f i n d i n g  a  mimet ic  form f o r  i t .  H i s  a u d i e n c e ,  t h e  

" B r i t i s h  P u b l i c , "  demands t h a t  t r u t h  be w e l l - r e p r e s e n t e d ,  t n a t  

t h e  f a c t s  keep  t h e i r  own s n a p e ,  b u t  t h e y  a r e  a b o u t  t o  be  duped. 

The p o e t  g e t s  h i s  l augh  f i r s t  (1. 4 1 2 ) .  

T r u t h  must p r e v a i l ,  t h e  p r o v e r b  vows; and t r u t h  
--Here i s  it a l l  i t  t h e  book a t  l a s t ,  a s  f i r s t  
T h e r e  it was a l l  i t  t h e  heads  and h e a r t s  o f  Rome 
G e n t l e  and s i m p l e ,  n e v e r  t o  f a l l  n o r  f a d e  
Nor be  f o r g o t t e n .  

(11. 413-17) 

The p o e t ' s  contempt f o r  h i s  a u d i e n c e  ("you know b e s t  ," 1. 4031, 

i s  p a r t  of  h i s  s e l f - j u s t i f i c a t i o n .  H i s  p e r c e p t i o n s  a r e  g r e a t e r  

and g r a n d e r  t h a n  t h o s e  f o r  whom he l a b o u r s  (1. 13801,  t h e  care- 

l e s s  p u b l i c  which r e a d s  h i s  " i s s u e "  (1. 1 3 8 6 ) .  H i s  game i s  t o  

" b a f f l e "  (1. 1372)  h i s  r e a d e r s  and t o  c a u s e  them t o  r e - e v a l u a t e  

t h e i r  judgments and p r e - c o n c e p t i o n s .  A f a c t  by any o t h e r  name 

would seem as t r u t h .  ' Tne a c t o r ' s  v o i c e s  a r e  i n t e n d e d  t o  r u f f l e  

t h e  b o u n d a r i e s  o f  a b s o l u t e  t r u t n  and t h e r e b y  e x t e n d  t h e  p a r a -  

m e t e r s  of  v i s i o n  s o  t h a t  



O f t  would you r u b  y o u r  e y e s  and change y o u r  names. 

Tne d e t a i l s  and t h e  f a c t s  o f  t h e  p o e t ' s  t a l e  a r e  t h e  

"untempered g o l d ,  t n e  f a c t  untarnpered wi th"  (1. 3 6 5  , i n s i g n i -  

f i c a n t  by themse lves .  The p o e t ' s  f u n c t i o n ,  he s a y s ,  i s  t o  p r e -  

s e r v e  " t h e  memory of t h i s  Guido and h i s  wi fe"  (1, 368) because  

w i t h o u t  h i s  agency and h i s  i m a g i n a t i o n  t h e  l l s o - c a l l e d l l  t r u t n  i s  

n o t  

Able t o  t a k e  its own p a r t  as t r u t h  s h o u l d ,  
S u f f i c i e n t ,  s e l f - s u s t a i n i n g .  

(11. 3 7 3 - 7 4 )  
1 

The p o e t  a r g u e s  t h a t  i f  t i le  facts were s i g n i f i c a n t  i n  tnem- 

s e l v e s ,  t h e  o l d  ye l low Book would have performed h i s  f u n c t i o n .  

H e  engages  t h e  a t t e n t i o n  o f  h i s  a u d i e n c e  as e v a l u a t o r s  and 

judges  i n  o r d e r  t o  i n v o l v e  them i n  t h e  p r o c e s s  o f  h i s t o r y  and 

i n  o r d e r  t o  v a l i d a t e  h i s  own a c t i v i t y .  

I may a s k ,  
R a t h e r  t n a n  t h i n k  t o  t e l l  you ,  more t h e r e o f , - -  
Ask you n o t  mere ly  who were he and s h e ,  
Husband and w i f e ,  what manner o f  mankind, 
But now you h o l d  c o n c e r n i n g  t h i s  and t h a t  
O t h e r  yet-unnamed a c t o r  i n  t h e  p i e c e .  

Tne p o e t  p u r p o r t s  t o  i n v i t e  t h i s  p a r t i c i p a t i o n  w h i l e  i n  " f a c t "  

he  demands it. T h i s  B r i t i s h  p u b l i c  is r e q u e s t e d  t o  judge " t h e  



r i g h t  o r  wrong" (1. 388 and 1. 3 9 2 )  of  tne a c t o r ' s  a c t i o n ,  and 

a t  t h e  same t ime tney  a r e  r i d i c u l e d  f o r  making a judgment based 

on facts which a r e  i n s u b s t a n t i a l .  H e  s u p p l i e s  t h e  frame through 

which t h e  r e a d e r s  s e e  e v e n t s ,  t nen  mocks those  r e a d e r s  who draw 

conc lus ions .  He d i sc l a ims  h i s  own presence  i n  t h e  f i n i s h e d  

p i e c e ,  y e t  taunts his r e a d e r s  t o  f i n d  h i s  f e a t u r e s .  

Perchance more c a r e f u l  who s o  runs  may r e a d  
Then e r s t  when a l l ,  i t  seemed, could r ead  who ran,--  
Perchance more c a r e l e s s  wnoso r eads  may p r a i s e  
Than l a t e  when he who p r a i s e d  and r e a d  and wrote 
Was a p t  t o  f i n d  h imse l f  t h e  self-same me, 

Tne Ring and. t h e  Book, i n  p a r t ,  i s  a maze which t h e  r e a d e r  i s  

persuaded t o  fo l low iA o r d e r  t o  l o c a t e  i t s  maker. The s t o r y  i s  

a t r a p ,  a s n a r e  f o r  t h e  unwary. The hunt f o r  t r u t h  i s  an en,-  

deavor t o  p e n e t r a t e  t h i s  p o e t 1  s  mask and the reby  s e e  t h e  f a c e  of 
- - 

God and t h e  m i r r o r  of  h i s  des ign.  \ 

The p o e t ' s  metaphoric  c o n s t r u c t i o n s  a r e  p a r t  o f  h i s  

a t t empt  t o  begin a new mythology. H e  i d e n t i f i e s  h i s  methods 

w i t h  t h o s e  o f  t h e  jeweler ,  t h e  c o n j u r e r ,  and t h e  a lchemis t .  

H e  i d e n t i f i e s  h i s  golden f a c t s  wi th  t h e  fancy which t r ans fo rms  

them. The re-snaped forms b e a r  new resemblance t o  t h e i r  o l d  

e x i s t e n c e .  They brea the  l i f e  where former ly  they  were f o r g o t t e n  

o r  undiscovered.  

Mythology i s  tne  ghos t  of  conc re t e  meaning. 
Connections between i n d i s c r i m i n a t e  phenomena, 
connec t ions  whicn a r e  now apprehended as met- 



aphor ,  were once pe rce ived  a s  immediate r e a l -  
i t i e s .  A s  such t h e  poe t  s t r i v e s ,  by h i s  own 
e f f o r t s  t o  s ee  them, and t o  make o t h e r s  s ee  
them again .  39 

40 This  p o e t  poses  as a h i s t o r i a n ,  b r i n g i n g  " the  memory of t h e  

t h ing"  (1. 661) back i n t o  t h e  presence o f  t h e  world. He makes 

h i s  f i n d  o f  t h e  p r i z e d  o l d  yellow Book a t  a rummage s t a l l  wnere 

d i s c a r d e d  "odds and ends o f  ravage" (1 .  5  3 1 ,  "pic ture-frames"  

( 1 0 .  531, "angel-heads" (1. 551, and t a t t e r e d  t a p e s t r i e s  were 

d i s p l a y e d  by "re-venders" (1. 52) .  H e ,  t o o ,  d e a l s  i n  second- 

hand goods. "Time's t oo th"  (1. 666) had g r a t e d  a g a i n s t  

The f a c t  t ha t ,  wolves o r  sheep ,  such c r e a t u r e s  
were, 

s o  t h a t  t h e  " p l a i n  and p i l l a r - l i k e "  f a c t  of t h e  e r i s t e n c e  o f  t h e  

husband,  w i f e ,  and t h e i r  accomplices "dwindled i n t o  no b i g g e r  

t han  a book" (1. 671) .  T'ne " i n d i s p u t a b l y  f a c t "  (1.  665) wnich 

he  r e s t o r e s  i s  t h a t  t h e s e  people  d i d  l i v e  and t h a t  t h e  column 

which t e s t i f i e s  t o  t h e i r  e x i s t e n c e  w a s  w h i t t l e d  away by time 

t o  l e a v e  on ly  rubb i sh  "By t n e  roads ide  'mid t h e  o r d u r e ,  sha rds  

and weeds" (1. 673).  

The poe t  mocks t h e  " f ac t s1 '  t h a t  s tood  s o  t a l l  y e t  
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f e l l  away. The " f a c t s "  a r e  t h e  t r u t h  of  what took p l a c e  a s  

w r i t t e n  i n  h i s  source .  A s  h i s t o r i a n ,  he r e c o n s t r u c t s  t h e  e v e n t s  

i n  o r d e r  t o  r e s u r r e c t  t h e  dead whose very l i v e s  were more s i g n i -  



f i c a n t  t h a n  the i r  g u i l t  o r  innocence .  " H e  f i n d s  t h e  book and 

u s z s  i t  a s  n i s  means t o  b r i n g  t h e i r  l i v e s  i n t o  memory. H e  

Kicked it up,  t u r n e d  it o v e r ,  and r e c o g n i z e d ,  
For  a l l  t h e  crumblement , t h i s  a b a c u s ,  
This s q u a r e  o l d  y e l l o w  book,--could c a l c u l a t e  
By t h i s  t h e  l o s t  p r o p o r t i o n s  o f  t n e  s t y l e .  

i-ie i s  concerned  w i t h  t n i s  " l o s t  p r o p o r t i o n 1 '  and n o t  w i t h  who 

'was wolf  and who was sheep.  

The p o e t  a t t e m p t s  t o  combat t i m e ' s  r a v a g i n g  e n e r g y ,  

Tne passage  o f  a  c e n t u r y  o r  s o ,  
Decads t h r i c e  f i v e ,  and  h e r e 1  s t i m e  p a i d  h i s  t a x ,  
O b l i v i o n  gone home w i t h  h e r  h a r v e s t i n g ,  
And a l l  l e f t  smooth a g a i n  as s c y t h e  c o u l d  s h a v e ,  

by making a  r i n g  as s u b s t a n t i a l  and l a s t i n g  a s  " E t r u r i a n  c i r -  
\ 

c l e t s "  (1. 4 ) .  H i s  r i n g  i s  "made t o  match" t h o s e  c r a f t e d  by 

E t r u s c a n  a r t i s t s  c e n t u r i e s  b e f o r e .  His d e s i r e  t o  g i v e  p e r f o r -  

mance t o  t h e  l i v e s  of Guido and P o m p i l i a  i s  h i s  way o f  g i v i n g  

e v e r - l a s t i n g  l i f e  t o  h i m s e l f :  

So w r i t e  a book s h a l l  mean, beyond t h e  f a c t s ,  
S u f f i c e  t h e  e y e  and s a v e  t h e  s o u l  b e s i d e .  

(Book X I I ,  11; 8 6 2 - 6 3 )  

riis " r a r e  g o l d  r i n g  o f  v e r s e "  (Book XII, 1. 8 6 9 )  c o n f i r m s  t h e  

s i g n i f i c a n c e  o f  h i s  own e x i s t e n c e .  More t h a n  th.e h i s t o r i a n ,  

tixis p o e t  g i v e s  l i f e  t o  h i m s e l f .  



: J o n e t , ~ e l z s s ,  t n e  p o e t  2 s  aware that h i s  s q u a r e  boolc 

and round r i n g  a r e  c o n f l i c t i n g  forms,  Ti le  t r a n s f o r m a t i o n  from 

aook t o  Ring r s q u i r e s  t n a t  ile b r e a k  down t h e  s ~ l a p e  o f  t h e  one 

t o  e f f e c t  tile o t i l e r ,  Tne f e a t u r e s  o f  t h e  hook cannot  s u r v i v e  

t n e  m a n i p u l a t i o n  of  t n e i r  form. Xis e f f o r t  t o  matcn one w i t h  

t h e  o t h e r ,  t h e  p r o c e s s  o f  t r a n s f o r m a t i o n ,  l o s e s  some f e a t u r e s  

and g a i n s  o t h e r s .  L i k e n e s s  e f f e c t s  l i k e n e s s .  The i d z n t i f i c a -  

t i o n  o f  one  w i t h  a n o t h e r  d i s t o r t s  t o  some degree  as w e l l  as 

b r i n g s  i n t o  clearer f o c u s ,  The a r t i s t ,  as p e r c e i v e r ,  r e n d e r s  

on t h e  wor ld  a p e r c e p t u d l  jucigll-ient wnicn i s  h i s  s t y l e  and which 

r e v e a l s  t h e  s t y l e  a s  much a s  i t  o u t l i n e s  trre f e a t u r e s  o f  t h e  
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wor ld ,  

Tne p o e t  a r t i c u l a t e s  t h i s  quandary  i n  h i s  comments 

on t h e  i r o n i c  n a t u r e  o f  l e g a l  j u s t i c e .  One l a w y e r  s tates t h a t  

t h e  f a c t s  went one way and t h e  o t h e r  s t a t e s ,  e q u a l l y  f o r c i b l y ,  

t h a t  t h e  f a c t s  were g e n e r a t e d  i n  an o p p o s i t e  d i r e c t i o n ,  N e i t n e r  

i n t e r p r e t s  t n e  f a c t s  at  t h i s  p o i n t - - t h e y  s e e  them d i f f e r e n t l y ,  

The p o e t  r e a d s  t h e i r  t e s t i m o n y  as a series o f  matched (1. 208) 

and "coupled"  (1, 2 1 2 )  e x c l a m a t i o n s  where b o t h  "echo" (1, 2 1 4 )  

t h e i r  a l t e r n a t e  p o s i t i o n s ,  T h e i r  d e f e n c e s  a r e  e n t i r e l y  r h e t o r i c a l  

w i t h  no  r e l a t i o n  t o  f t a b s o l u t e l y  t r u t h . "  They r e p r e s e n t  o p p o s i t e  

e n d s  o f  t h e  p o i n t s  o f  view f i r s t  a r t i c u l a t e d  by " ~ a l f - R o m e "  

and "The Otner  half-Rome." Tiley p e r g e t u a t e  t h e  s y s t e m  of  

c o u p l i n g ,  ma tch ing ,  p a i r i n g ,  and doub l ing  which c h a r a c t e r i z e s  

e a c h  book o f  The Ring and t h e  Book, 
.- 



The sys tems  o f  c o n t r a r i e s  which a r e  r e p e a t e d  th rough-  

o u t  t n e  poem d e f i n e  i t s  movement and d r a m a t i z e  t h e  i r o n i c  n a t u r e  

o f  o u r  e x i s t e n c e  a s  e n t i t i e s  d r i v e n  from b i r t k  t o  d e a t h ,  th rough  

da rk  and b r i g h t ,  and s h i n e  and shade .  A r t  u s e s  i n s t a n c e s  o f  

t h e s e  s e p a r a t i o n s  t o  r e p r e s e n t  t h i s  o v e r r i d i n g  f a c e t  o f  human 

e x p e r i e n c e .  The Ring and t h e  Book i l l u s t r a t e s  t n a t  o u r  d i s t i n c -  

t i o n s  between " r i g h t  o r  wrong" (1. 3921,  heaven and n e l l  (1. 5451, 

mons te r  and a n g e l  (1. 5511,  o r  between wolf  and sheep  (1. 6561 , 
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are a r t i f i c i a l  a t  b e s t  and t n a t  any b l a c k  and w h i t e  (1. 1374 

s e p a r a t i o n  a lways  i n p l i e s  " t h e  something else" (1. 699 1  beyond 

o u r  naming. 
-- 

The p o e t - n a r r a t o r  r e i t e r a t e s  h i s  c o n t e n t i o n  t h a t  t h e  

f i c t i v e  v o i c e  of t h e  pbem a t t a i n s  a r e a l i t y  l a r g e r  t n a n  t n e  f a c t s  

o f  t h e  o l d  y e l l o w  BOOK,  b u t  he  does s o  i n  such  a  p l a y f u l  manner 

t n a t  h i s  meaning i s  o b s c u r e d  by h i s  methodology. T n i s  i s  i n  

k e e p i n g  w i t h  h i s  d i a l e c t i c a l  p e r s p e c t i v e .  
45 

Well, now; t h e r e ' s  n o t h i n g  i n  n o r  o u t  o '  t h e  wor ld  
Good e x c e p t  t r u t h :  y e t  t h i s ,  t h e  something e l s e ,  
What's t h i s  t h e n ,  whicn p r o v e s  good y e t  seems u n t r u e ?  
T h i s  t n a t  I mixed w i t n  t r u t h ,  mot ions  o f  mine 
Tha t  q u i c k e n e d ,  made t n e  i n e r t n e s s  m a l l e ~ l a b l e  
0 '  t h e  g o l d  was n o t  mine , --what 's  y o u r  name f o r  t h i s ?  
Are means t o  t h e  e n d ,  themse lves  i n  p a r t  t h e  end? 
Is f i c t i o n  which makes f a c t  a l i v e ,  f a c t  t o o ?  
T n i s  somehow may be th ishow.  

(11. 698-7061 

. The s i g n i f i c a n t  i n d i c a t o r  i n  tiiis d e s c r i p t i o n  i s  "mot ions ."  Tne 

p o e t  r e f e r s  t o  t h e  sweep o f  ilis i m a g i n a t i o n  a s  t h e  a b i l i t y  t o  
I 



p e r c e i v e  i n  c o u p l e s ,  For  e a c h  t h i s ,  t h e r e  i s  t h a t .  From h i s  

book ne  r e a d s  "pages  o f  proof  t h i s  way, and t h a t  way p r o o f "  

(1. 2 3 9 ) ,  " p a r t  God's  way, p a r t  t h e  o t h e r  way t h a n  Godf s" 

(1, 5 3 0 1 ,  The a c t i o n  of h i s  poem i s  t h e  t r a n s f o r m a t i o n  o f  f a c t  

t o  f a n c y ,  o f  p e r c e p t i o n  t o  c o n c e p t i o n  t o  a r t i c u l a t i o n .  T h i s  i s  

n e c e s s a r i l y  an i r o n i c  method and p r e s e n t a t i o n  because  what i s  

s a i d  i s  b a l a n c e d  a g a i n s t  eacn  s p e a k e r  and h i s  p r o s e .  Tne 

s p e a k e r s  , 

d i s c o u r s e d  t h e  r igi- i t  and wrong 
Turned wrong t o  r i g h t ,  proved wolves sheep  and sheep  wolves  
So t h a t  you s c a r c e  d i s t i n g u i s h e d  f e l l  f rom f l e e c e .  

1 
The " t r u t h "  o f  t n e  o r l g i n a l  e v e n t  r e f e r s  t o  t n e  r e p e r c u s s i o n s  

of t h e  e v e n t .  T r u t h  s t a n d s  f o r  meaning; t h e  d e t e c t i o n  o f  mean- 

i n g  i m p l i e s  tile use  of  judgment-, The s p e a k e r s  o f  Tne Ring and 

t h e  Book prove  t n a t  t r u t h  cannot  be  p e r c e i v e d  i n  i t s  own form 

b u t  t h a t  i t  must b e  approacned trlrougil t h e  f e a t u r e s  which s u r -  

round i t s  supposed c e n t r e ,  Tne means t o  t h e  end  a r e  t n e  o n l y  

a c t i o n s  whicn can  be known. The end i s  o n l y  i n  s i g h t ,  n o t  i n  

s u b s t a n c e  which i s  " s e l f - s u s t a i n i n g . "  Fancy i s  t h e  means t o  

make known " t h e  t n i n g "  beyond t n e  f a c t s .  The whole i s  a v a i l a b l e  

o n l y  i n  t e rms  o f  i t s  p a r t s ;  t h e  p a r t s ,  i r o n i c a l l y ,  a r e  more 

s i g n i f i c a n t  t h a n  t n e  whole, 
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T r u t h  i s  a f e a t u r e  of t h e  s i g n i -  

f i e r ;  i t s  r i n g  r e p r e s e n t s  t h e  p r o c e s s  o f  s i g n i f y i n g ,  T r u t n  does 
4 7 

n o t  e x i s t  e x c e p t  th rough  t h i s  r e p r e s e n t a t i o n ,  



This  r e l a t i o n s h i p  d e s c r i b e s  t h e  connect ion between 

t n e  real  and t h e  i d e a l  and between t h e  f e a t u r e s  o f  h i s t o r y  and 

t h o s e  engendered by t h e  imagina t ion .  The poem's i r o n i c  method 

r e l a t e s  t h e  seen  t o  t h e  unseen,  and t h e  f i n i t e  t o  t h e  i n f i n i t e  

world. 48  The method i s  i r r e v e r e n t  i n  i t s  d e i f i c a t i o n  o f  t h e  

God who "made heaven and e a r t h "  (1. 709).  H i s  c h i e f  r e p r e s e n t a -  

t i v e  i s  t h e  Pope, "a g r e a t  guard ian  o f  t h e  fo ld"  ( 1 ,  648) whose 

o f f i c e  i s  t o  o f f e r  " t h e  ul t imate/Judgment  save  yours" (11. 1 2 2 0 -  

2 1 ) .  Th is  Pope " is  wont t o  do God's work on e a r t h "  (1, 1234) .  

The p o e t ' s  f i r s t  d e s c r i p t i o n  o f  Innocent  X I 1  i s  s a t i r i c :  

Suddenly s t a r t i n g  from a  nap ,  as it were ,  
A dog-sleep with  one s h u t ,  one open o r b ,  
Cried t h e  pope 's  g r e a t  s e l f  ,:-Innocent by name 
And n a t u r e  t o o ,  , and e i g h t y - s l x  y e a r s  o l d .  

The dog,  an obvious p l ay  on "god," i s  an -analogy which s u g g e s t s  

t h e  Pope 's  r e l a t i v e  s e n i l i t y  and which q u e s t i o n s  t h e  va lue  o f  
49 

h i s  judgment, He i s  no  c l o s e r  t o  t h e  t r u t h  t han  any o t h e r  

s p e a k e r  i n  Books I1 t o  X I  because he s e e s  wi th  on ly  one eye.  

T h i s  speake r  a rgues  l i k e  t h e  p o e t ,  

I have mastered t h e  whole m a t t e r :  I no th ing  d o u b t ,  

j 
b u t  h i s  d e c i s i o n  i s  urged by h i s  own coming dea th  and r e p r e s e n t s  

f 
6 a l a s t  e f f o r t  t o  make h i s  own name known, 



Am I n o t  t h e  Pope, and p r e s e n t l y  t o  d i e ,  
And b u s i e d  ilow t o  r e n d e r  my a c c o u n t ,  
And s h a l l  I w a i t  a day e r e  I d e c i d e  
On d o i n g  o r  n o t  d o i n g  j u s t i c e  h e r e ?  
Cut o f f  h i s  head tomorrow by this t i m e ,  
Hang up n i s  f o u r  m a t e s ,  two on e i t n e r  hand ,  
And end one b u s i n e s s  more! 

The Pope comes t o  t h i s  c o n c l u s i o n  by p o s i t i n g  t h a t  even i f  Guido 

were h i s  "son and C h r i s t ' s "  (1. 3321, n e  and C h r i s t  "would 

renounce  a l l  r i g n t  i n  him" (1. 336) .  Iie t h e n  p roceeds  t o  copy 

t n e  s t y l e  o f  C h r i s t ' s  c r u c i f i x i o n .  The i r o n y  e x p l i c i t  i n  t n e  

p o e t ' s  t r e a t m e n t  becomes a  comment on t h e  Pope ' s  innocence .  

N e i t h e r  he  n o r  C h r i s t  may nave a  son a c c o r d i n g  t o  t h e i r  b e t r o t h a l  

t o  God, B y  renounc ing  Guido,  t h e  Pope assumes God's r o l e  i n  

f o r s a k i n g  C 'nr is t  a t  t h e  hands o f  t h e  Romans. T h a t  ne  i s  unaware 

o f  t h e  i m p l i c a t i o n s  o f  n i s  g e s t u r e  i s  a f u r t h e r  comment on nis 

competence. 

Tne p o e t  u s e s  these exchanges  o f  masks t o  i n d i c a t e  

t h e  l a c k  o f  wrong o r  r i g h t  i n  any a s p e c t  o f  trle Roman murder  

s t o r y .  
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Guido u s e s  Caponsaccn i ' s  name t o  g a i n  e n t r y  t o  

P o m p i l i a ' s  s a n c t u a r y .  ( ' I  ' G a b r i e l !  ' c r i e d  L u c i f e r  a t  Eden-gate ," 
1, 623) .  He i s  welcomed a s  i f  he "were an a n g e l - g u e s t / C o m  i n  

C n r i s t ' s  name" (11. - 3 9 6 - 9 7 )  on a  Chr is tmas  n i g n t ,  Caponsacchi ,  

who " s w e l l e d  t o  t n e  f u l l  f o r  God's w i l l  done on e a r t n "  (1. 5 9 2 )  

had i n i t i a t e d  Guiao ' s  r e a c t i o n  by p l a y i n g  i n  t h e  "armour l i k e  

S a i n t  George" (1. 5 8 5 ) .  The i m p l i c a t i o n  i s  t h a t  God's w i l l  i s  



Guido i s  " t h e  a n g e l  of t n i s  l i f e , / ~ J i ~ o s e  c a r e  i s  l e s t  rrien s e e  

, t o o  mucn a t  oncet1 (11. 594-951, a "dusk m i s f e a t u r e d  messenger" 

(1, 5 9 3 ) .  T n e  p o e t  asXs "what o f  God?" (1. 582)  and i s  f o r c e d  

t o  conc lude  tnat n i s  will was done. 51 

R e l i g i o n  and h e r  o f f i c i a l s  perpetuate t i le  c h a i n  of 

crime and abuse ,  

d n i l e ,  p r i m  i n  p l a c e ,  R e l i g i o n  o v e r l o o k e d ;  
And s o  had done till doomsday, n e v e r  a s i g n  
Nor sound o f  i n t e r f e r e n c e  f rom h e r  mouth, 

Tile p r o p o n e n t s  o f  o r g a n i z e d  r e l i g i o n s  "were wont t o  t e a s e  t h e  

t r u t h "  (1, 981)  from Guido by " p i n c n i n g  f l e s h  and p u l l i n g  Done 

from bone" (1, 9881, b u t  t h e y  a r e  " b l i n d "  (1, lOO7), T h e i r  

j u s t i c e  i s  an e y e  f o r  an  eye  and the p o e t - n a r r a t o r ' s  q u e s t i o n  

seems t o  be i s  Guido more s i n n e d  a g a i n s t  t h a n  s i n n i n g ?  Are 

n i s  crimes any d i f f e r e n t  from t i lose  committed a g a i n s t  him i n  

t h e  name o f  j u s t i c e ?  Tne n a r r a t o r  d e c i d e s  t i l a t  t h i s  i s  a n o t h e r  

i n s t a n c e  o f  t h e  e i t n e r / o r  n a t u r e  o f  e x i s t e n c e ,  t h a t  t h e  e f f o r t  

t o  "unnusk t r u t k  a - h i d i n g  i n  i t s  h u l l s 1 '  (1. 989) i s  a n o t h e r  

means t o  "vex t r u t n  a l i t t l e  l o n g e r "  (1, 6581, Guido c o n t i n u e s  

t h e  charade  and responds  i n  k i n d :  

He, i n  t h e i r  j o i n t  b e h a l f ,  t h e  b u r l y  s l a v e ,  
B e s t i r r e d  i l i m ,  mauled and maimed a l l  r ecusan ' t s .  



Decep t ion  i s  t n e  r u l i n g  o r d e r .  
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Gu ico ,  " c l o a k ~ , d  

and caped" (1. 5 5 1 ) ,  wears t h e  g a r b  o f  p r i e s t s  " t o  mock God 

more" (1, 552 and t n e  p r i e s t s  c o n t i n u e  t n e  mockery- -"af f i rmed 

t n e  g u i l t  and  gave  t h e  g u i l t y  doom" (1, 8 2 3 ) .  T n e  p o e t ' s  s ta te-  

ment t o  t h e  Roman p u b l i c  t h a t  rlis t a l e  i s  

Clean  f o r  t h e  c h u r c h  and  d e a d  a g a i n s t  t h e  w o r l d  
The f l e s h  and  t h e  d e v i l ,  d o e s  i t  t e l l  f o r  once  5 3 

i s  f u r t h e r  mockery. 5 4  His t a l e  i s  n o t  a g a i n s t  t h e  w o r l d  

f o r  t h e  w o r l d ' s  the  w o r l d ,  
And, what  it e r r s  i n ,  j udges  r e c t i f y ,  

Tine a t - t a c k  i s  a g a i n s t  judgment ,  w n e t h e r  made as 

a r e a s o n e d  s t a t e m e n t  o f  t h e  case, 
E v e n t u a l  v e r d i c t  of t h e  c u r i o u s  few 
Wno care t o  s i f t  a b u s i n e s s  t o  t h e  b r a n  
Nor c o a r s e l y  b o l t  it l i k e  tile s i m p l e r  s o r t ,  

o r  by the Pope h i m s e l f  when he u s e s  f o r  h i s  f i n a l  a u t h o r i t y  

a huge tome i n  an  a n t i q u e  g u i s e ,  
P r i m i t i v e  p r i n t  and  t o n g u e  n a l f - o b s o l s  t e  , 
Tnat  s t a n d s  n im i n  d i u r n a l  n e e d ,  

(11. 1250-52) 

T n e  p o e t  f i n d s  h i s  own p e r s p e c t i v e  wnen h e  l e a v e s  



h i s  r e a d i n g  of t n e  ~OOK--" t i l e  book was siliit and done x i t h  and  

l a i d  by" (1. 472)--and moves o u t s i d e  i t s  e x p l i c i t  concerns .  

I t u r n e d ,  t o  f r e e  mysel f  and f i n d  t h e  w o r l d ,  
/ And s t e p p e d  o u t  on t h e  narrow t e r r a c e ,  b u i l t  
( Over t h e  s t r e e t  and o p ? o s i t e  trie churcn .  

H i s  p o s i t i o n  i s  s i g n i f i c a n t  i n  t h a t  he  i s  p h y s i c a l l y  " o p p o s i t e  

55 
t h e  church1'  and above t h e  a c t i o n  i n  t n e  s t r e e t  when h e  f i r s t  

p u t s  h i s  i m a g i n a t i o n  t o  p l a y .  

Over t h e  r o o f  o r  t h e  l i g h t e d  church  I l o o k e d  
A bowshot t o  t h e  s t r e e t ' s  e n d ,  n o r t h  away 
Out o f  t h e  Roman g a t e  t o  t h e  Roman r o a d  
By t h e  r i v e r ,  till I f e l t  t h e  Apennine. 

H i s  eye  goes  beyond t h e  church  and beyond t h e  f a c t s  t o  t h e  

" s t a g e "  ( 1 .  503) where " t h e  t r a g i c  p i e c e "  (1. 5 2 3 )  would have 

o c c u r r e d .  He emphasizes  t h a t  he  was f i r m l y  f i x e d  w h i l e  h i s  

e y e s  r e l i t  t h e  s p e c t a c l e  : 
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I saw w i t h  my own e y e s  
I n  F lo rence  as I t r o d  t h e  t e r r a c e ,  b r e a t h e d  , 

Tne b e a u t y  and t n e  f e a r f u l n e s s  o f  n i g h t ,  
How it  had r u n ,  t h i s  round from Rome t o  Rome. 

T h i s  r i n g  image i s  t h e  f i r s t  o f  s e v e r a l  w i ~ i c h  r e f l e c t  

i r o n i c a l l y  on t h e  n a t u r e  o f  t h e  r i n g  t n e  p o e t  f i r s t  exposes .  

The second  usage r e f e r s  t o  t n e  r i n g  a s  a  means o f  impr i son ing ,  
L 



when Guido and t h e  " P r i n c e  o f  t h e  Power. ol" t h e  A i r f '  (1. 567) 

k e p t  P o m p i l i a  e n s n a r e d :  " a l l  t o o k  hands/And da1lced abou t  t n e  

c a p t i v e s  i n  a  r i n g , "  (11. 573-74).  The p o e t  c a l k s  t h i s  a c t i o n  

" t n e  obscene  r i n g  t r a c e d "  (1. 5811,  b u t  a l t h o u g h  he i n t e n d s  h i s  

i 
met@hor t o  be a comment a g a i n s t  Guido and  h i s  a c c o m p l i c e s ,  it 

/// / a l s o  works on h i s  d e s c r i p t i o n  o f  h i s  own met i~odology.  His 

"arc" (1. 1387) i s  based  on " t h e  obscene  r i n g "  b u t  r e s h a p e d  by 

h i s  f ancy  which i n  t u r n  i s  removed from t h e  s u r f a c e  o f  dooks I1 

t h r o u g h  X I .  

Such l a b o u r  had s u c h  i s s u e ,  s o  I wrought 
T h i s  a r c ,  by f u r t n e r a n c e  o f  such  a l l o y ,  
And s o ,  by one s p i r t ,  t a k e  away i t s  t r a c e  
T i l l ,  j u s t i f i a b l y  g o l d e n ,  rounds  my r i n g ,  

Tine i r o n y  i s  p e r p e t u a t e d  by t n e  p o e t ' s  s t a t e m e n t '  t h a t  t h e  s p i r t  

whicn removes h i s  f ancy  i s  a  b a t h  o f  watep ,  (11. 685-86).  The 

" s p i r t / O '  t h e  p r o p e r  f i e r y  a c i d "  (11. 23-24) wllich t h e  j e w e l e r  

used  t o  make t h e  C a s t e l l a n i  r i n g  i s  e f f e c t i v e  i n  l e a v i n g  a golden 

f a c e ,  b u t  t h e  w a t e r  b a t h  does n o t  c o n t a i n  t h e  same power. The 

o b s c e n e  r i n g  t h e  p o e t  f i r s t  p e r c e i v e d  when he  " t r o d  t h e  t e r r a c e "  

and saw t h e  " round from Rome t o  Rome" permea tes  tnrougi l  t h e  

s u r f a c e  o f  n i s  a r c .  The God h e  r e a c n e s  i s  J a c k ' s  b e a n s t a l k  g i a n t ,  
5  7 

whose fe - f i e - fo - fum speaks  f o r  Iftile f l e s i ~  and t h e  d e v i l "  (1. 438) .  

The p o e t ' s  s t a t e m e n t  t h a t  he removes n i rnse l f  from 

t h e  p l a y  which i s  t o  f o l l o w  i s  p a r t  o f  h i s  game o f  c h a r a d e s  

w i t h  t h e  B r i t i s h  P u b l i c  which he p e r s u a d e s  t o  o f f e r  judgment 



and t h e n  d i s p a r a g e s  f o r  do ing  so .  H i s  r e s u s c i t a t i o n  o i  t h e  

v o i c e s  and " t h e  a c t o r s ,  no mere rumours o f  t n e  a c t "  (1. 9 4 8 ) ,  

qs % i s  method t o  r e v e a l  t h e  p u b l i c ' s  i n a ~ i l i t y  t o  know o r  t o  

pe,c e i v e  a  d e s i g n  which i s  o n l y  m i r r o r e d  i n  e v e n t s  and a c t i o n .  

Let  t h i s  o l d  woe s t e p  on t h e  s t a g e  a g a i n !  
Act i t s e l f  o ' e r  anew f o r  men t o  j u d g e ,  
Not by t h e  ve ry  s e n s e  and s i g h t  indeed--  
(Which, t a k e  a t  b e s t  i m p e r f e c t  c o g n i z a n c e ,  
S i n c e ,  now n e a r t  moves  rain, and now b o t h  move hand,  
What m o r t a l  e v e r  i n  e n t i r e t y  saw?) 

The c l u e s  a r e  there f o r  t h e  t r e a s u r e  n u n t  t o  f o l l o w .  The r e a d e r  

can h a r d l y  know b e s t  when a l l  ne  s e e s  and h e a r s  i s  o b s c u r e d  by 

5 8 
human t e s t i m o n y  . 

I 

--No dose  o f  p u r e r  t r u t r r  t h a n  man d i g e s t s ,  
But t r u t h  w i t h  fa l se i lood ,  mi lk  t h a t  f e e d s  him now, 
Nor s t r o n g  meat h e  may g e t  t o  b e a r  some day-- 
To-wit ,  by v o i c e s  w e  c a l l  e v i d e n c e ,  
Uproar  i n  t h e  e c h o ,  l i v e  f a c t  deadened down, 
T a l k e d  o v e r ,  b r u i t e d  a b r o a d ,  whispered  away, 
Yet h e l p i n g  us t o  a l l  w e  seem t o  h e a r :  
For  now e l s e  know we s a v e  by wor tn  o f  word? 

Tne p o e t  a t t e m p t s  t o  l e n d  h i s  e y e s  and s o  g i v e  h i s  p u b l i c  a 

l a r g e r  v i s i o n ,  

w i s h f u l  one  c o u l d  l e n d  t h a t  crowd o n e ' s  e y e s ,  
(So u n i v e r s a l  i s  i t s  p l a g u e  o f  s q u i n t ) ;  



but ta is  he can do only t h r o u g h  tne a c t i v a t e d  v o i c e s .  I r o n i c a l l y ,  

t n e  most p e r s u a s i v e  o f  h i s  v o i c e s  a r e  t h o s e  o f  B o t t i n i ,  F i s c ,  

59  and h i s  a d v e r s a r y ,  t h e  A r c a n g e l i ,  b o t h  o f  whom nave 

t h e  g i f t  o f  e l o q u e n c e !  
Language t h a t  goes as e a s y  as a g love  

1- --- O'er good and e v i l ,  smoot;lens b o t h  t o  o n e ,  

Tnese are t n e  c n a r a c t e r s  who r e c o n s t r u c t  e v e n t s  s o  m e t a p n o r i c a l l y  

t h a t  t h e  r e l a t i o n  o f  t r u t h  t o  f a c t  i s  f o r e v e r  obscured .  They 

t a k e  t h e  e a g l e ' s  p e r s p e c t i v e  and  

Give you,  i f  we d a r e  t o  wing t o  sucn a h e i g h t  
The a b s o l u t e  g l o r y  i n  some fu l l -g rown speech  
On t h e  otner;l s i d e ,  some f i n i s h e d  b u t t e r f l y ,  
Some b r e a t h i n g  d iamond-f lake  w i t h  l e a f - g o l d  f a n s ,  
That  t a k e s  t h e  a i r ,  no  t r a c e  o f  worm it was, 
O r  cabbage-bed it nad p r o d u c t i o n  from, 

The l a w  i s  as dumb as r e l i g i o n ,  an 

E l a b o r a t e  d i s p l a y  o f  p i p e  and wheel  
Framed t o  uncnoak, pump up and p o u r  apace  
T r u t h  i n  a f l o w e r y  foam s h a l l  wash t n e  wor ld?  
The p a t e n t  t r u t h - e x a c t i n g  p r o c e s s  ,--ha? 

Informed by c a u t i o n ,  " r a p t  w i t h  heavenward eye"  (1, 11871,  t h e  

l a w y e r s  t emper  "Rashness" (1, 1182 1 w i t h  t h e i r  r n e t o r i c ,  b u t  

because  t n e i r  p l e a s  a r e  w r i t t e n  t h e y  canno t  " t e a c i ~  us trle p u i s -  

s a n c e  o f  t n e  tongue"  (1, 1118) .  They d e a l  i n  i t s  s i m u l a t i o n  
I 



b u t  

t n e  

an d  

t h i s  he  can do o n l y  t h r o u g h  t i l e  a c t i v a t e d  v o i c e s .  I r o n i c a l l y ,  

most p e r s u a s i v e  o f  h i s  v o i c e s  a r e  t h o s e  o f  B o t t i n i ,  F i s c ,  
I 

5 9 h i s  a d v e r s a r y ,  t h e  A r c a n g e l i ,  b o t h  o f  whom nave 

t h e  g i f t  o f  e l o q u e n c e !  
Language tna t  goes a s  e a s y  as a g love  
O ' e r  good and e v i l ,  smootilens b o t h  t o  one .  

Tnese a r e  t h e  c i l a r a c t e r s  who r e c o n s t r u c t  e v e n t s  s o  m e t a p n o r i c a l l y  

t h a t  t h e  r e l a t i o n  o f  t r u t h  t o  f a c t  i s  f o r e v e r  obscured .  They 

t a k e  t n e  e a g l e ' s  p e r s p e c t i v e  and 

Give you ,  i f  we d a r e  t o  wing t o  sucn  a h e i g h t  
The a b s o l u t e  g l o r y  i n  some fu l l -g rown speecn 
On t h e  o t n e n  s i d e ,  some f i n i s h e d  b u t t e r f l y ,  
Some b r e a t h i n g  diamond-flake w i t h  l e a f - g o l d  f a n s ,  
That  t a k e s  t h e  a i r ,  no  t r a c e  o f  worm it was, 
O r  cabbage-bed it  had p r o d u c t i o n  from, 

The l a w  i s  a s  dumb as r e l i g i o n ,  an 

E l a b o r a t e  d i s p l a y  o f  p i p e  and wheel  
Framed t o  uncnoak, pump up and p o u r  apace  
T r u t h  i n  a  f l o w e r y  foam s h a l l  wash t n e  wor ld?  
The p a t e n t  t r u t h - e x a c t i n g  p r o c e s s , - - h a ?  

Informed by c a u t i o n ,  " r a p t  w i t h  heavenward eye"  (1. 11871,  t h e  

l awyers  t e m p e r  "Rashness" (1. 1182) w i t h  t h e i r  r h e t o r i c ,  b u t  

because  trlcir p l e a s  a r e  w r i t t e n  t h e y  c a n n o t  " teac i l  us  t n e  p u i s -  

s a n c e  of t n e  tongue"  (1. 11181, They d e a l  i n  i t s  s i m u l a t i o n  



1 1 1  , Tne t r a n s f o r m a t i o n  from t h o u g ~ t  t o  speecn i s  tile 

p o e t 1  s f u n c t i o n .  ' d i t n o u t  nim, t n e y  nave no aud ience  and no show, 
i 

A h ,  b u t  you miss t h e  v e r y  t o n e s  o f  t h e  v o i c e ,  
The s c r a n n e l  p i p e  t n a t  sc reams  i n  h e i g h t s  o f  h e a d ,  
A s ,  i n  h i s  modest s t u d i o ,  a l l  a l o n e ,  
Tne t a l l  w i g i ~ t  s t a n d s  a - t i p t o e ,  s t r i v e s  and s t r a i n s ,  
3 0 t h  e y e s  s n u t ,  l i ~ e  t h e  c o c k e r e l  t i l a t  would crow, 
T r i e s  t o  h i s  OWiI s e l f  amorously o ' e r  
$hat n e v e r  w i l l  be u t t e r e d  e l s e  trran so-- 
To t n e  f o u r  w a l l s ,  f o r  Forum and Mars1 i i i l l ,  
Speaks o u t  t h e  poesy w h i m ,  penned,  t u r n s  p r o s e .  

The p o e t  o f  "The Xing and t h e  i3ook1I w r i t e s  h i s  "song1' 

(1. 1403) t o  a c t i v a t e  t h e  c o n s c i o u s n e s s  o f  h i s  B r i t i s n  p u b l i c ,  

t o  wake h i s  n e i g h b o u r s  us .  He g i v e s  form t o  t h i n g s  unknown, 

H e  combines h i s  s u b j e c t i v e  f a c u l t i e s  w i t n  a l l  t n a t  c o u l d  be  

t e rmed  o b j e c t i v e  w i t h i n  h i s  v i s i o n .  Hla i s  botll  s u b j e c t i v e  and 

o b j e c t i v e  maker. 

There  i s  a t ime  when t h e  g e n e r a l  eye  h a s ,  s o  t o  s p e a k ,  
absorbed  i t s  f i l l  o f  t i le  phenomena a round  i t ,  wne the r  
s p i r i t u a l  o r  m a t e r i a l ,  and d e s i r e s  r a t h e r  t o  l e a r n  t h e  
e x a c t e r  s i g n i f i c a n c z  o f  what i t  p o s s e s s e s  t h a n  t o  r e c e i v e  
any augmenta t ion  o f  what i s  p o s s e s s e d ,  Tnen i s  t h e  op- 
p o r t u n i t y  f o r  t h e  p o e t  o f  l o f t i e r  v i s i o n  t o  l i f t  h i s  
f e l l o w s ,  w i t n  the i r  n a l f - a p p r e h e n s i o n s ,  up t o  h i s  own 
s p h e r e ,  Ly i n t e n s i f y i n -  t h e  im?or t  of d e t a i l s  and round ing  
t h e  u n i v e r s a l  meaning, &I 



NOTES 

1. T h i s  p a p e r  t a k e s  t n e  p o s i t i o n  m a t  Browning i s  n o t  t n e  s p e a k e r  
i n  any o f  t n e  t w e l v e  d r a m a t i c  monologues wnicn shape  The Ring 
and t n e  Book. iiis performance  i n  e a c h  o f  t n e  monologues i s  
s u f f i c i e n t l y  masked t o  ue i r l d i s c e r n i b l e  u n l e s s  we assume t n a t  
p a t t e r n s  which r e c u r  h e r e  and i n  o t h e r  o f  h i s  poems d e f i n e  
h i s  p o e t i c .  
C h a r l e s  R i v e r s ,  "Sub j e c t i v e - O b j e c t i v e  P o l a r i t y  i n  t h e  P o e t r y  
o f  Robert  drowning, ' '  and Roma A. King Jr ,  , "Tne Necessary  
Surmise  : The Shaping S p i r i t  o f  Rober t  Browning's  P o e t r y "  
( i n )  Romantic and V i c t o r i a n :  S t u d i e s  i n  Memory o f  d i l l i a n ;  
14. M a r s n a l l ,  e d s .  d .  P a u l  C l l e d g e  and Kicnard  L.  iioffman 
R r a n b u r y  , lJew J e r s e y :  F a i r l e i g A 1  Dickinson U n i v e r s i t y  P r e s s ,  
1 9 7 1 ) ,  o f f e r  two of  t n e  more i n t e r e s t i n g  c o n s i d s r a t i o n s  o f  
Browning's  p o e t i c .  Both a r g u e  t n a t  Browning "becomes i n t e n -  
s e l y  s u b j e c t i v e ,  f i x i n g  upon h i s  c o n s c i o u s n e s s  a s  t h e  o n l y  
s o u r c e  o f  c e r t a i n  knowledge ," King,  p.  354. 
E. D.H, Jonnson ,  "Rober t  13rowning1 s P l u r a l i s t i c  Universe  : A 
Reading o f  Tne Ring  and t h e  Book, U n i v e r s i t y  o f  Toron to  
Q u a r t e r l y ,  31 ( l 9 6 l ) ,  2 0 - 4 1 ,  a l s o  o u t l i n e s  s u u j e c t i v e /  
o b j e c t i v e  r e l a t i o n s i l i p s  i n  t i le  poem; ne  c o n n e c t s  Browning' s 
p h i l o s o p h y  w i t n  t h a t  o f  ' n l i l l i a m  James: " t n e  a r t i s t ' s  
approach t o  h i s  s u b j e c t  must be t n a t  o f  t h e  Jamesian  p l u r a -  
l i s t i c  f o r  wnom t h e  g i v e n  f a c t s  o f  e x i s t e n c e  a r e  n o t  i n t r a c -  
t a b l e ,  b u t  m a l l e a b l e ,  a w a i t i n g  t h e  act o f  human v i o l e n c e  
which w i l l  e n g e n d e r  t r u t h  on them. 'I f u s e d  my l i v e  s o u l  
w i t h  t h a t  i n e r t  s t u f f , '  writes t n e  p o e t ;  'The l i f e  i n  me 
a b o l i s h e d  t h e  d e a t h  o f  t h i n g s . '  T h i s  does n o t  mean t h a t  
t h e  a r t i s t  i n  t n e  p r o c e s s  o f  c r e a t i o n  has any d i s p o s i t i o n  
t o  r e l a x  h i s  g r a s p  on t n e  a c t u a l .  On t h e  c o n t r a r y ,  h i s  
e f f o r t  i s  by i n t u i t i v e  means t o  i d e n t i f y  n i m s e l f  even more 
i n t i m a t e l y  w i t h  f a c t u a l  r e a l i t y , "  p. 39, 
Each o f  t h e s e  c r i t i c s  r e l a t e s  d rowning ' s  i n t e r e s t  i n  t h e  
unseen t o  n i s  C h r i s t i a n  f a i t h .  T n i s  marks t h e i r  s e p a r a t i o n  
from t h e  ap2roacn o f  t h i s  p a p e r .  

2 .  A l l  l i n e  r e f e r e n c e s  a r e  t o  t h e  poem a s  r e p r i n t e d  i n  Robert  
Browning: The Ring and t h e  tjook, ed. Richard  D. ~ l t i c k  
(Midd lesex ,  England:  Penguin dooks ,  l 9 7 l ) ,  pp.  23-61, 

3. R u s k i n t s  i n f l u e n c e  on c r i t i c i s m  o f  l i t e r a t u r e  i n  t h e  
t l V i c t o r i a n l l  p e r i o d  h a s  p e r p e t u a t e d  a  view o f  t h e  major  
p o e t i c  works as moral  t r e a t i s e s .  See Jerome H e  & u c k l e y ,  



The V i c t o r i a n  Temi>er, A S tudy i n  L i t e r a r y  C u l t u r e  (New York: 
Vintage  hooks ,  1951)  , " l i k e  t n e i r  E i g h t e e n t h - c e n t u r y  p r e a e -  

L c e s s o r s ,  most e a r l y  V i c t o r i a n  a e s t h e t i c i a n s  s t r o v e  t o  r e l a t e  
t h e  b e a u t i f u l  t o  some f i x e d  p a t t e r n  i n  t n e  harmony o f  n a t u r e ,  
t o  an  unchanging t r u t h  beyond t h e  immediate  o b j e c t  o f  contem- 
p l a t i o n .  If a r t  w a s  t o  m i r r o r  a l a r g e r  t o t a l i t y ,  i t s  f u n c t i o n ,  
t h e y  t h o u g n t ,  must be a t  leas t  i m p l i c i t l y  ' m o r a l 1  ; t h e  
p i c t u r e  o r  t h e  poem, t h e  p l a y  o r  t n e  s t a t u e  was t o  e d i f y  as 
w e l l  as t o  d e l i g h t  by i t s  r e f l e c t i o n  o f  an immutable d e s i g n , "  
p .  14 3. I do n o t  s u g g e s t  t h a t  t h e  p o e t  o f  "The Ring and t h e  
Book" does  n o t  a t t e m p t  t o  t e a c h  and t o  d e l i g h t ,  b u t  t h a t  h i s  
e f f o r t s  must be  t a k e n  i n  t h e i r  d r a m a t i c  c o n t e x t .  

For  arguments  on t n e  poem as a t e s t i m o n y  t o  t h e  v a l i d i t y  o f  
v a r i o u s  p o i n t s  of view, s e e  J. H i l l i s  M i l l e r ,  Tne Disappearance  
o f  God, pp,  148-49; Robert  Langbaum, " 'The Ring and t h e  Book' : 
A ~ e l a t i v i s t  Poem" ( i n )  Tne P o e t r y  o f  E x p e r i e n c e ,  p. 109 ;  
I a n  J a c k ,  Browning's N a j o r  P o s t r y ,  p.  294;  vl .  David Snaw, 
The D i a l e c t i c a l  Temper, pp. 2 37-38;  and Johnson ,  "Robert  
Browning's  P l u r a l i s t i c  Universe  ,'" p .  2 3. 

See  E.  Leroy Lawson, Very Sure  of God: R e l i g i o u s  Language i n  
t h e  P o e t r y  of Rober t  drowning ( i i a s h v i l l e ,  Tennessee  : 
V a n d e r b i l t  U n i v e r s i t y  P r e s s ,  19741,  who a r g u e s  t h a t  t h e  poem 
vsyrnbol izes  men's l i m i t e d  a b i l i t y  t o  a s c e r t a i n  comple te  
e m p i r i c a l  t r u t h  and [Browning's  1 n e a r l y  u n l i m i t e d  c a p a c i t y  
f o r  b l e n d i n g  f a c t  and f a n c y  i n t o  a h i g h e r  form o f  t r u t n  ," 
p. 121. L i k e  King,  "The Necessa ry  Surmise  ," Lawson r e l a t e s  
t h i s  t o  what he  r e g a r d s  as Browning's  movement from f a c t  
i n t o  f a i t h  and " t h e  n i g h e r  t r u t h , "  p.  127.  King s ta tes  t h a t  - 
Browning commits n i m s e l f  t o  a n e c e s s a r y  " su rmise  ," a "hypo- 
t h e t i c a l  p r o j e c t i o n .  . . n o t  because  it i s  n e c e s s a r i l y  t r u e  
o b j e c t i v e l y  b u t  because  it e n a b l e s  him t o  act and t o  a c h i e v e  
a s u b j e c t i v e  b e i n g  t h a t  becomes t r u e .  Browning's awareness  
o f  man's s i t u a t i o n ,  h i s  a l i e n a t i o n ,  h i s  impotency,  h i s  un- 
f u l f i l l e d  and f r u s t r a t e d  d e s i r e s ,  and h i s  t r a n s f o r m a t i o n  o f  
e x t e r n a l  s t r u c t u r e  from s o u r c e s  o f  v a l u e s  i n t o  h y p o t h e t i c a l  
c o n s t r u c t s  which e n a b l e  man t o  create v a l u e s  p r o v i d e  t h e  
b a s i c  r e a l i t y  t h a t  u n d e r l i e s  h i s  c r e a t i v e  e f f o r t s , "  p ,  351. 

6.  I a m  i n d e b t e d  t o  Murray K r i e g e r ,  "Media t ion ,  Language, and 
V i s i o n  i n  t n e  Reading o f  L i t e r a t u r e "  ( i n )  I s s u e s  i n  
Contemporary L i t e ra ' ry  C r i t i c i s m ,  pp. 5 85-61 3 ,  f o r  t n e  approach 
o f  t h i s  t h e s i s .  K r i e g e r  e n c o u r a g e s  t h e  c r i t i c  t o  " s e e  t h e  
work n o t  as a p r o j e c t i o n  o f  a  p r e - e x i s t i n g  v i s i o n ,  formed 
i n  t h e  self  beh ind  i t ,  b u t  as a d i a l o g i s t i c  e n t i t y  t h a t  
comes i n t o  b e i n g  o u t  o f  t h e  d r a m a t i c  c o n f l i c t  o f  f o r c e s  and 
l anguage  which c o n s t i t u t e s  i t s  f i n i s h e d  form," p .  599, 



T h i s  image o f  t h e  e a g l e  i s  u s u a l l y  r e a d  as an a l l y s i o n  t o  
~ e n n y s o n ' s  "The Eagle ."  

He c l a s p s  t h e  c r a g  w i t h  c rooked  h a n d s ;  
Close  t o  t h e  sun i n  l o n e l y  l a n d s ,  
R i n g t d  w i t h  t h e  a z u r e  w o r l d ,  he s t a n d s .  

The w r i n k l e d  s e a  b e n e a t h  him c r a w l s ;  
He watches  from h i s  mountain w a l l s ,  
And l i k e  a t h u n d e r b o l t  he  f a l l s .  

See A.K. Cook, A Commentary Upon 6 r o w n i n g t s  "The Ring and 
t h e  Book" (Mamden, C o n n e c t i c u t :  Archon d o o ~ s ,  l 3 6 6 ) ,  p .  26. 
'Another i n t e r e s t i n g  p o s s i b i l i t y  i s  found i n  K e a t s l  "The F a l l  
of Hyperion.  " 

t h e r e  grew 
A power w i t h i n  me o f  enormous ken 
To see as a god s e e s ,  and t a k e  t h e  d e p t h  
O f  t h i n g s  a s  nimbly a s  t h e  outward  e y e  
Can s i z e  and shade  pe rvade .  . . . . . I s e t  myself  
Upon an  e a g l e ' s  wa tch ,  t h a t  I might  s e e ,  
And s e e i n g  n e ' e r  f o r g e t .  

P l a t o ,  The R e p u b l i c  and O t i ~ e r  iqorks, p.  291. 

P l a t o ,  p. 2 8 9 .  

For  a u s e f u l  d i s c u s s i o n  o f  t h e  n a t u r e  and f u n c t i o n  o f  m e t a p i ~ o r  
and o f  an ana logy  t o  a  c o n c e p t ,  s e e  b1.H. Abrams, " I m i t a t i o n  
and t h e  Mirror" ( i n )  The M i r r o r  and t h e  Lamp: Romantic 
Theory and t h e  C r i t i c a l  T r a d i t i o n  (liew York: Oxford U n i v e r s i t y  
P r e s s ,  19531 ,  pp. 30-4G. 

Leonardo 3a V i n c i ' s  Notebooks,  ed .  Eduard  McCurdy, p ,  16 3 ,  
q u o t e d  i n  Abrams, 'l'he M i r r o r  and t h e  Lamp, p. 32. 

For  d i s c u s s i o n s  o f  t i l e  f u n c t i o n  o f  t h i s  r i n g  metaphor ,  s e e  
W i l l i a m  0 .  Raymond, " T r u t . ~  i n  Tne Ring and t h e  600k ," 
V i c t o r i a n  N e ~ s l e t t e r ,  Xo. 1 0  (Autunn,  1 9 5 6 1 ,  1 2 - 1 3 ;  h o r t o n  
lg and ttne , 3 0 0 ~ :  3 rowning1s  Conczgt o f  
Tru tn"  ( i n )  T-nvex G l a s s :  'I'ile i'lind o f  R o x r t  droxnin;: 
(The U n i v e r s i t y  of ikew Nexico l J r e s s ,  l 9 6 8 ) ,  183-224; 
P a u l  A. Cundif f ,  "The C l a r i t y  o f  drowning'  s Ring Netapllor ," 
PL4LA. 6 3  (19481 ,  1276-82 ; George R. dasserman,  "Tne l leaning 
' - 
o f  d rowning ' s  Ring-Figur* ," Modern Language. i i o t e a ,  76 ( 1 9 6 1 ) ,  
420-26; and Nary Rose S u l l i v a n ,  "Tile Funccion o f  BOOK I 
i n  The  in^ and- t h e  '300k, V i c t o r i a n  P o e t r y ,  6 ( ~ u t u m n - 1 J i n t e r ,  
19681,  231-2418 



For s t u d i e s  L ~ J L - ~ ~ C ~ I  enipilasize J r o d n i n g '  s i n t e r e s t  i n  j udgr;.,ent, 
s e e  A l l e n  R.  Penner ,  "Judgment i n  The Ring and t i l e  dook , I 1  

Xav ie r  U n i v e r s i t y  S t u d i e s ,  5 (1966) , 61-82 ; Gordon d .  
'i'nompson, " A  S p i r i t  d i r t i l  Conceived o f  F l e s h  : Browning's  
Concept o f  A r t  i n  The Ring and t h e  Look," Tennessee  S t u d i e s  
i n  L i t e r a t u r e ,  1 4 ,  1969, 75-86, " f o r  Arowning, a l l  A r t ,  
l i k e  e v e r y t h h g  i n  l i f e ,  r e q u i r e s  a  judgment from m a n ~ i n d .  
The need t o  j u d g e ,  n o t  o n l y  f o r  t i le  s p e a k e r  b u t ,  even more 
i m p o r t a n t l y ,  a l s o  f o r  t h e  r e a d e r s ,  i s  s t r e s s e d  t h r o u g n o u t  
The King and t n e  3 0 0 l c  ," p. 81; Roma Kind,  The Focusing 
A r t i f i c e ,  "Judgnen t  i s  c e n t r a l  i n  The Ring and t n e  dook,  
n o t  because  Eirowning hopes t o  communicate a  f i n a l  t r u t n  ~ u t  
because  t h e  a c t  o f  judg ing  may f o r c e  a  c h a r a c t e r  i n t o  s e l f -  
d e f i n i n g  c o n f r o n t a t i o n  and s a v i n g  a c t i o n , "  pp. 132-33; 
Crowel i ,  "Browning's  Concept o f  T r u t h , "  "God does n o t  demand 
u n i f o r m i t y  o f  j udgnent  from man ' i' t h e  t r i c k i n g  l y i n g  w o r l d , '  
f o r  t h e  wor ld  i s  made t n i s  way t o  t e s t  man's courage  and 
v i r t u e  i n  b r i n g i n g  t o  b e a r  t h e  ' j u d g i n g  f a c u l t y '  God gave 
nim. . . wnat one '  s judg ing  f a c u l t y  s e e s  a s  t r u e  i s  i n d e z d  
' t r u t h 1 , "  p.  1 8 5 ;  Shaw, The D i a l e c t i c a l  Temper, p .  252; 
Langbaum, " 'Tne Ring arid t n e  doolc': A R e l a t i v i s t  Poem," 
and t h r o u g h o u t  The P o e t r y  o f  Z x p e r i e n c e ;  and Mary Rose 
S u l l i v a n ,  6 rowning1s  Voices i n  'Tne Ring and t h e  3ook' : 
A S tudy  o f  Metnod and ;"leaning ( U n i v e r s i t y  of Toronto  P r e s s ,  
1969)  , "we a c t u a l l y  p a r t i c i g a t e  i n  t i le  p r o c e s s  o f  judgment 
and e n d  ~ y  r e a c h i n g  f i n a l l y  t h e  same v e r d i c t  t h e  p o e t  nad  
come t o  ins tan-c ly , "  p. 18 .  

T. S. E l i o t  made h i s  d e f i n i t i o n  o f  an " o b j e c t i v e  c o r r e l a t i v e ' '  
i n  h i s  e s s a y  on "Hamlet and h i s  Problems." ile con tends  t n a t  
t h e  a r t i s t  h o l d s  a  m i r r o r  up t o  n a t u r e  by f i n d i n g  "a set  o f  
o b j e c t s ,  a s i t u a t i o n ,  a c h a i n  o f  e v e n t s  which s h a l l  be t h e  
fo rmula  o f  t h a t  p a r t i c u l a r  e m o t i o n ;  such  t h a t  when t h e  ex- 
t e r n a l  facts  wnicn must t e r m i n a t e  i n  s e n s o r y  e x p e r i e n c e ,  
a r e  g i v e n ,  t n e  emotion i s  immedia te ly  evoked."  T h i s  i s  o n l y  
one f e a t u r e  o f  " t r u t h "  a p p e a l e d  t o  by t h e  p o e t  o f  Book I .  

I n  ''The C l a r i t y  of  3 rowning1s  Ring Metaphor," Cundif f  n o t e s  
t h a t  Browning u s e s  t h e  word " t r u t h "  " i n  a t  l e a s t  two d i f -  
f e r e n t  ways." He r e a d s  t h i s  as a " p a t t e r n  o f  i n d i s c r i m i n a t e  
exchange o f  t h e  words ' f a c t '  and ' t r u t h ' , "  p .  1 2 7 8 .  I n  "Our 
Human Speech , I 1  V i c t o r i a n  N e w s l e t t e r ,  140. 15 ( S p r i n g ,  1959)  , 
1-9 ,  Cundif f  s e p a r a t e s  t n e s e  usages  i n t o  t h e  f a c t s  t n a t  man 
p e r c e i v e s  and God's t r u t n ,  p.  6. Donald Smal ley ,  "3rowning 's  
View o f  F a c t  i n  The Ring and t h e  Book," V i c t o r i a n  b l e w s l e t t e r ,  
No. 1 6  ( F a l l ,  1 9 5 9 ) ,  1 - 9 ,  t a k e s  up Cundif f  on n i s  l i m i t e d  
i n t e r p r e t a t i o n  o n l y  t o  conc lude  t n a t  drowning i n t e n d e d  t o  
"assert t h a t  ' he  ilas n o t  m i s i n t e r p r e t e d  t h e  f a c t s '  a t  t h e  
same t ime t h a t  he p r o v i d e s  us  w i t n  a  ' g l o r i o u s  m i s i n t e r p r e -  



t a t i o n '  ,'! y e  8. It i s  p r e c i s e l y  t h i s  muddle o f  c r i t i c a l  
commentary which a r g u e s  f o r  t h e  r e l a t i v i t y  o f  ' t r u t n l  as a 

. p e r c e i v e d  o b j e c t .  

See Snaw, p.  256 ; and Crowel l ,  "3rownin;= 's  Concept o f  Trut;?," 
" t h e  theme o f  t h e  work i s  t h a t  man, f rom peon t o  Pope, i s  
t e s t e d  by h i s  e f f o r t s ,  nowever u n a v a i l i n g ,  t o  d i s c o v e r  ab- 
s o l u t e  t r u t h , "  p.  203. See a l s o  Crowel l ,  The T r i p l e  S o u l ,  
p. x i v .  

See C u n d i f f ,  "Our Iiuman Speech,"  pp. 5 ,  6 ,  and 8 ;  M i l l i a m  0.  
Raymond, Tne I n f i n i t e  Moment and O t h e r  E s s a  s i n  Robert  
B r o w n i n g , b 9 6 5 ) ,  
pp. 45 a n d  204 ; and Richard  D. A l t i c k  and James F. L o u c ~ s ,  
I1 ,Browning's  Roman Murder S t o r y :  A Reading o f  'The Ring 
and t n e  book' (Cnicago : U n i v e r s i t y  o f  Cnicago P r e s s ,  196 8)  , 
p. 2 1 .  

See above,  f o o t n o t e  number 4 ,  es?. Shaw , who a r g u e s  t n a t  
t h e  i n v i t a t i o n  o f  Tne Ring and the 300k i s  " t o  examine many 
p o i n t s  o f  view. . . t o  perform a d i a l e c t i c a l  e x 2 e r i m e n t ,  re -  
q u i r i n g  a l t e r n a t i o n  between sympathy and  judgment,  and 
between a p p r e c i a t i v e  i n s i g h t  and c r i t i c a l  v i g i l a n c e  , ' I  p .  256. 

A hundred  y e a r s  o f '  c r i t i c i s m  have d e b a t e d  whe the r  o r  n o t  
Browning meant wnat he  s a i d  and w n e t n e r  o r  n o t  he  was 
" g u i l t y "  o f  some i n c o n s i s t e n c y  i n  n i s  u s e  o f  " t r u t h 1 '  and 
" fac t , "  See  George id ,  Thompson, p.  76; C u n d i f f ,  "The 
C l a r i t y  o f  i3rowning1 s Ring Pietaphor ," and "Our Ilurnan Speecn ," ; 
Smal ley ,  "i3rowning1s View o f  Fac t  ,"; Cook, A Commentary on 
"The Ring and t h e  Book," pp. 2-3; F rances  R u s s e l ,  One d o r d  
More on drowning ( S t a n f o r d  U n i v e r s i t y  P r e s s ,  19271,  pp. 111- 
1 2  ; C u n d i f f ,  "Robert  drowning:  ' i n d i s p u t a u l y  Fac t '  , I 1  - 
V i c t o r i a n  N e w s l e t t e r ,  No, 1 7  ( S ? r i n g ,  19601,  7-17; and 
Langbaum, "'i'ne Lmportance o f  Fac t  i n  'The Ring and t h e  Book' , I 1  

V i c t o r i a n  N e w s l e t t e r ,  :'Joe 1 7  ( S p r i n g ,  19601,  11-17. 

S e v e r a l  c r i t i c s  have f e l t  t n a t  The Ring and t h e  Book "would 
p r o f i t  by p r u n i n g , "  Henry C h a r l e s  D u f f i n ,  h p n i b i a n ,  p .  1 4 6 ,  
o r  t n a t  "it i s  d i f f i c u l t  t o  s e e  it as o t h e r  t i lan  a  dead end  
i n  t h e  h i s t o r y  
Major  P o e t r y ,  
made o u t  o f  an  

o f  Engl 
p. 299. 

Old Bai  

i s h  p o e t r y  ," I a n  J a c k ,  Browning's 
C a r l y l e  s t a t e d  t h a t  t h e  poem i s  I' 

l e y  s t o r y  t n a t  might  have  been t o 1  
a l l  
d  

- 

i n  t e n  l i n e s  and o n l y  wants  f o r ~ e t t i n g , "  L e t t e r s  o f  3 a n t e  
G a b r i e l  R o s s e t t i  t o  d i l l i a r n  Al lmgham,  pp. 284-85, q u o t e d  
i n  Cook, h Conrnentary , p ,  4 .  

S u l l i v a n ,  3 rowning1s  Voices i n  ' l 'ne  Ring and t i le  dook' and 
"The  unction o f  ijook I i n  Tne King and t n e  B O O K , "  a r g u e s  



t h a t  w e  a r e  " i n s t r u c t e d  t o  r e a d  hook I as a d r a m a t i c  mono- 
l o g u e  w i t h  t h e  p o e t  a s  a c t o r ,  n o t  o m n i s c i e n t  r i a r r a t o r , "  
"The Func t ion  o f  Book I ,"  p ,  2 3 4 ,  Sne s t r e s s e s  t h e  s i g n i -  
f i c a n c e  o f  -tne r e l a t i o n s n i p  b e t k ~ e e n  a u d i e n c e  and s p e a k e r ,  
n o t i n g  t h e  " r e p e a t e d  use  o f  t h e  ' I '  s u b j e c t  i n  j u x t a p o s i t i o n  
w i t h  second p e r s o n  r e f e r e n c e s  ," browning ' s  Voices ,  pg,  4-6,  
See a l s o ,  A l t i c k  and Loucks, Browning's  3on:an E u r d e r  S t o r y ,  
pp. 10-11. 

Cf. S u l l i v a n ,  Browning's Voices ,  who r e f e r s  t o  t h e  s p e a k e r ' s  
r o l e  as "one of guide  o r  m a s t e r  of  ce remonies ,  l e a d i n g  and 
d i r e c t i n g  the aud ience  ," p ,  1 2 .  

C f .  W i l l i a m  E ,  i l a r r o l d ,  The Var iance  and t h e  U n i t y ,  p. 1 8 9 .  
1 

T h i s  i s  d a r r o l d ' s  t e r m i n o l o g y ;  he r e a d s  t h e  poe t  o f  Book I 
as "a commentator wizo sounds  v e r y  mucn l i k e  a h o s t  f o r  a  
d io rama ,  p o i ~ i t i n g - p o l e  i n  hand,  r eady  t o  gu ide  h i s  aud ience  
t i ~ r o u g i ~  t h e  e x c i t i n g  s c e n e s  and a c t i o n , "  p .  118 ,  

Again ,  t h i s  i s  i l a r r o l d ' s  d e s c r i ? t i o n ,  p. 154. His r e a d i n g  
o f  Tne Ring and ti le Book i s  c o n s i s t e n t l y  s e n s i t i v e  t o  t h e  
s e p a r a t i o n  b e t x c e n  ~ r o w r i i n ~  the p o e t  and tile p o e t - s p e a k e r  
o f - ~ o o k  I. " A s  ~ a r l e ~ u i n , - t h e  s p e a k e r  i s  c a t e r i n g  t o  tne 
a u d i e n c e  w i t h  t k  r o l l i c k i n g  comic e f f e c t ,  b u t  as p o e t  ne  
i s  malting a s e r i o u s  p o i n t , "  p. 158, 

decause  C u n d i f f ,  Smalley and Langbaum r e a d  Browning as t h e  
s p e a k e r  o f  book I ( s e e  above,  f o o t n o t e  nummr  l g ) ,  t n e y  
d e s c r i b e  t n i s  p l a y f u l n e s s  as some c u r i o u s  k i n d  o f  i r o n y .  
See e s p e c i a l l y ,  Langbaun;, I'T,le Impor tance  of Fac t  ,'I p ,  1 2 ,  

G.K. C h e s t e r t o n  , Robert 3 r o d n i n g  (London : Nacmillan & Co. 
1 9 0 3 1 ,  p a r a l l e l s  Tne w i t h  The I l i a d ,  
The Ody_ssey_, The Goo d ,  and P a r d ~ i s e  Los 
d i s t  i n g u l s a i r l g  3 m x n  it i s  t n e  g r e a t  
e p i c  o f  t h e  enormous impor tance  of small t h i n g s  ," p ,  16 3, 
"browning s a y s ,  'I w i l l  show you tile r e l a t i o n s  o f  man t o  
heaven by t e l l i n g  you a  s t o r y  o u t  o f  a d i r t y  I t a l i a n  uook 
of c r i m i n a l  t r i a l s  from w , l i c ; ~  I s e l e c t  one  o f  t h e  1neanes-t: 
and most coniple tc ly  f o r g o t t e n 1  ,I1  p ,  164 .  

T h i s  a s p e c t  o f  t h e  poem's i n t e n t  i s  em2nasized by tne  rcpe-  
t i t i o n  o f  t h i s  s t a t e lnen t  i n  l i n e s  86-88 .  

L e s l i e  Tnompson, "A Xing o f  C r i t i c i s m :  The Search  f o r  T r u t h  
i n  The _Ring alld t A l e  dook ," Papers  on Larlguage and ~ i t e r a t u r e  , 
5 #(Surrur~er, 1'3613 1, 322-3b, q u o t e s  frorr, Languauni's k'oetry of: 
E x p e r i e n c e ,  p .  10, to a r g u e  t h a t  "Browning, l i ~ e  i l i o t  aild 



J o y c e ,  d i g s  'below t h e  r u i n s  o f  o f f i c i a l  t r a d i t i o n  t o  uncover  
myth i n  an underground t r a d i t i o n ;  an i n e s c a p a b l e  because  i nhe -  
r e n t l y  p s y c h o l o g i c a l  p a t t e r n  i n t o  which t o  f i t  t h e  c h a o t i c  
p r e s e n t '  ," p. 327, H a r r o l d ,  The Var iance  and t h e  Un i ty ,  a l s o  
a rgues  t h e  p sycho log i ca l  n a t u r e  o f  Browning's myth, p ,  188.  

C f ,  E r n s t  Cassirer, Language and Myth, who d e f i n e s  metaphor 
as a "consc ious  d e n o t a t i o n  o f  one t nouah t  c o n t e n t  bv t h e  
name o f  a n o t h e r  which resembles  t h e  fo rmer  i n  some >espect , 
o r  i s  somehow analogous  t o  it," p. 86 .  H e  a rgues  t h a t  
" language and myth a r e  d i v e r s e  s h o o t s  from t h e  same p a r e n t  
s t e m ,  t h e  same impulse  o f  symbol ic  f o r m u l a t i o n ,  s p r i n g i n g  
f rom t h e  same b a s i c  menta l  a c t i v i t y , "  p. 89, 

For  an e x c e l l e n t  s t u d y  o f  t h e  v a r i o u s  u s e s  o f  t h e  mask i n  
The Ring and t h e  Book, s e e  C l a u d e t t e  Kemper, "The Ring and 
t h e  Book: A Masque f o r  t h e  Making o f  ~ e a n i n g , ~  P h i l o l o g i c a l  
Q u a r t e r l y ,  53  ( S p r i n g ,  19741, 237-55. "Word as mask d i s -  
s o l v e s  i t s  own s u b j e c t  matter. The more one i s  informed 
abou t  any s o - c a l l e d  f a c t ,  t h e  more one r e a l i z e s  fact i s  b u t  
a word t h a t  o p e r a t e s  a s  a  mask, a s t a g e  s e t t i n g  th rough  
which meanings come and go," p. 254, and " t o g e t h e r  t h e  
frames o f  r e f e r e n c e ,  i n  t h e i r  c o n t r a d i c t o r i n e s s  and comple- 
m e n t a r i t y ,  p rov ide  a mu l t i d imens iona l ,  mobile  i m i t a t i o n  o f  
h e r  r e a l i t y ,  a mask o f  it ," p. 242. 

Abrams, The Mirror and t h e  Lamp, p.  32, 

C f .  Kemper, "because  e v e r y t h i n g  i n  The Ring and t h e  Book i s  
masked, though a n y t h i n g  may r e p r e s e n t  a p e r c e i v e d  t r u t h ,  it 
is  a l i e ;  e v e r y t h i n g  i s  he t e rogeneous ,  many-hued, c h i m e r i c a l ;  
i t s  wor ld  i s  e n t i r e l y  phenomenologica l ,"  pp. 250-51. 

P l a t o ,  The Republ ic ,  p ,  296, 

Cf .  Cund i f f ,  "The C l a r i t y  o f  Browning's  Ring Metaphor," 
pp. 1279-80, 

Wasserman, "The Meaning o f  ~ r o w n i n ~ ' s  Ring-Figure ," p a r a l l e l s  
t h e  honey image t o  t h e  " s l i v e r s  o f  pu re  go ld , "  t h u s  making 
"an ana logy  between t h e  n a t u r a l  p r o c e s s e s  which produce g o l d  
and honey and t h e  v i t a l  r e l a t i o n  o f  f a c t  t o  expe r i ence .  Time 
and t h e  e l emen t s  have d r i v e n  g o l d  t o  t h e  s u r f a c e  o f  t h e  
e a r t h ,  t h e  c e a s e l e s s  a c t i v i t i e s  o f  t h e  b e e s  have caused  t h e i r  
combs t o  over f low w i t h  honey: and s o  t h e  b e a t i n g  h e a r t s  and 
t i c k i n g  b r a i n s  of men have produced facts ,"  p ,  422, 

See ar t ic les  c i t e d  above,  f o o t n o t e  number 1 9 ,  f o r  a l t e r n a t e  
r e a d i n g s  o f  t h e  p o e t ' s  use  o f  "fact ," Again, t h e s e  c r i t i c s  



r e a d  Browning a s  t h e  p o e t  o f  Book I wi thoi i t  r e c o g n i z i n g  t h n  
p l a y  o f  t n c  mask. 

The p o e t  o f  i3ook I s t r e s s e s  t h e  w r i t t e n  a s p e c t  o f  t n e  old 
y e l l o w  dook,  " p a r t  p r i n t ,  p a r t  manusc r ip t "  (1. 851, " f rom 
w r i t t e n  t i t l e - p a g e / T o  w r i t t e n  index"  (11. 1 1 0 - 1 1 )  , " p r i n t  
t h r e e - f i f t n s ,  w r i t t e n  supplement  t h e  res - t "  (1. 1 x 9  1 ,  " s i n c e  
ne  o n l y  spoke i n  p r i n t / ' I ? ~ e  p r i n t e d  v o i c e  o f  him l i v e s  now 
as then"  (11. 166-E7),  "Tnus wrang led ,  b a n g l e d ,  j a n g l e d  t n e y  
a  month/-3nly on p a p e r ,  p l e a d i n g s  a l l  i n  p r i n t "  (11. 2 4 1 -  
421,  ' 'wnere t i le  p r i n t  e n d s , - s e e  t n e  pen and ink ' '  (1, 2 5 8 ) ,  
"SO s a i d ,  s o  done-/RatLler  s o  w r i t "  (11. 344-451, S u l l i v a n .  

- I 

Browning's  Voices ,  c i tes  nany o f  t h e s e  r e f e r e n c e s ,  s t a t i n g  
t h a t  t n e  book i s  "made t o  s e r v e  as a t a n g i b l e  l i n ~  w i t h  t h e  
p a s t ,  a c o n s t a n t  and c o n c r e t e  r eminder  tna t  y e s t e r d a y ' s  dead 
drama l i e s  r e a d y  f o r  r e - c r e a t i o n  i n  t h e  nand o f  t h e  p o e t  
t o d a y , "  p. 5 .  

Owen B a r f i e l d ,  P o e t i c  D i c t i o n ,  A S tudy i n  Meaning (London: 
Faber  E Gwyer, l 9 2 8 ) ,  pp. 7 8 - 7 9 ,  q u o t e d  i n  Langer ,  F e e l i n g  
and Form, p.  233. 

Kernper, "A Nasque f o r  tile Haking o f  Meaning," r e l a t e s  t h e  
a c t i o n  o f  t h e  poem t o  t h e  c a r n i v a l  p e r i o d  i n  which i t  i s  
l o c a t e d  (3ook 11, 801-02) and (Book 11, l 4 5 l - S 2 ) ,  and a l s o  
t o  t n e  h i s t o r i c a l  a s p e c t s  o f  t i le  p a s s a g e  o f  t i m e ,  " t n e  
masque o f  c a r n i v a l  t ime  p r e s e n t s  an e s c a p e  from t i m e - t h a t -  
has-no-escape.  ;dot only i s  c a r n i v a l  t ime  c i r c u l a r  o r  
c y c l i c a l ,  b u t  a l s o .  , . c a r n i v a l  t ime  r e p r s s e n t s  two 
p a r a l l e l  s i m u l t a n e o u s  p h a s e s  : t n e  i n i t i a l  and t n e  t e r m i n a l ,  
b i r t h  and d e a t h ,  s p r i n g  and w i n t e r .  . . i d i s t o r i c a l  r e c o r d s  
are t u r n e d  i n t o  a c a r n i v a l  by ' r e h e a r s i n g  t h e  dead '  i n  a 
new show. And wilat eacil r e a d e r  makes o f  t ime  p a s t  i s  
c a r n i v a l e s q u e ,  s i n c e  each  i n  r e a d i n g  remakes i n  a  t i m e  o u t  
o f  a t i m e  a  s i m u l t a n e o u s  mimic t i n e , "  pp.  244-45. 

C u n d i f f ,  "Our 3urnan Speecn,"  a r g u e s  t h a t  d rowning ' s  use  o f  
" t r u t n "  as " f a c t "  i s  "based  on h i s  d i s t r u s t  o f  m a n ' s  s y l i n -  
t e r e d  and incomple te  knowledge , I 1  p .  5 ,  and "Truth"  ( f a c t ) ,  
on wnich arowning lavia:2es unnecessa ry  d e r i s i o n .  . . , seems 
s u b j e c t e d  t o  b e l i t t l e n ~ s n t  tgnenever it a p p e a r s  i n  tne 
p. 6 .  

A l t i c k  and Loucks, d rowning ' s  Roman i lu rde r  S t o r y ,  i n c l u i e  a  
p e r t i n e n t  s e c t i o n  of C a r l y l e t  s e s s a y ,  "dl1 i i i s t o r y "  ( 1 8 3 0 )  , 
t o  s u g g e s t  a p a r a l l e l  between 3rowning1 s i n t e r e s t  i n  "a r t  
based  on h i s t o r y  and d i r e c t e d  toward  ;l igh 2 i1 i losopn ica l  
e n d s  , I 1  p .  2 6 ,  and C a r l y l e ' s  h i s t o r i c a l  c o n s c i o u s n e s s ,  One 
s e c t i o n  - of  t i le  e x c e r p t  i s  p a r t i c u l a r l y  a p t  i n  commending 



Browning's method o f  u s i n g  v a r i o u s  i n t e r p r e t a t i o n s  and 
p e r s p e c t i v e s  t o  approach t h e  whole ; "it i s ,  i n  no c a s e ,  t h e  
real h i s t o r i c a l  T r a n s a c t i o n ,  b u t  o n l y  some more o r  less 
p l a u s i b l e  scheme and t h e o r y  of t h e  T r a n s a c t i o n ,  o r  t h e  
harmonized r e s u l t  o f  many such  schemes,  each v a r y i n g  from 
t r u t h ,  t h a t  we can e v e r  hope t o  beho ld , "  p.  27.  

43. See above,  C h a p t e r  I ,  f o o t n o t e  number 58 .  See a l s o ,  Gregory 
T, P o l l e t t a ,  "Tne P lace  and Performance o f  C r i t i c i s m "  ( i n )  
I s s u e s  i n  Contemporary L i t e r a r y  Cri t icism, "wi thou t  t h e  ex- 
c l u s i v i t y  of t h e  ' e y e , '  we would nave no  f i c t i o n  o f  t h e  ' I , '  
and it f o l l o w s  t h a t  t h e  phenomenological  empnasis  on t h e  
v i s u a l  i s  o n l y  a p r o d u c t  o f  t h e  Romantic f i c t i o n  o f  t h e  
' s e l f '  ," p .  1 8 .  

4 4 .  A s y s t e m  o f  d o u b l i n g ,  o p p o s i t e s ,  and  matched p a i r s  r e c u r s  
t h r o u g h o u t  "The Ring and t h e  Book." T h i s  methodology i s  
p a r t  o f  t h e  p o e t ' s  use o f  metaphor:  " E t r u i a n  circletst ' /  
" s p a r k - l i k e "  ( 4 / 6 ) ,  " s o f t ,  you see,/Yet c r i s p  as jewel 
c u t t i n g "  ( 7/ 8)  , " s l i v e r s  o f  p u r e  g o l d M /  "such mere o o z i n g  
f rom t h e  mine" ( 1 0 / 1 1 ) ,  " v i r g i n  as o v a l  tawny pendant  t e a r "  
( 1 2 1 ,  'twaxlf/"honeyl' ( 1 % / 1 9 ) ,  " g ~ l d " / ~ ~ g o l d ' s  a l l o y 9 '  ( 1 9 / 2 0 ) ,  
"duly  t e m p e r i n g  both"  (20) , "word f o r  word1' (132 , "murder ,  
o r  e l s e l ' / " L e g i t i m a t e  punishment  o f  t h e  o t h e r  crime" ( l 3 3 / l 3 4  1  , 
" j u s t  t h a t U / " n o  more" ( l 3 5 / l 3 6 ) ,  " t n a t ,  was t h i s "  (1401,  
~ ' i n g ~ t " / ~ ' g o l d "  ( l 4 l J l 4 2  1  , " a b s o l u t e l y  t r u t i ~ " / ~ ~ F a n c i l e s s  
f a c t "  ( l 4 3 / l 4 4 )  , " p l e a d i n g s  f o r ,  a g a i n s t "  (1451 ,  " r e a l  
summed-up circumstance/Adduced i n  p r o o f  o f  t h e s e  on e i t h e r  
s ide1 '  ( l Y 6 / 4 7 ) ,  " a c c u s e r  and a c c u s e d  a l i k e "  (1621,  "o f  each" 
( 1 6  3 )  " p ~ n i s h " / " r e w a r d ' ~  (184 /186)  , " t h e  two j o i n  i s s u e "  
(l99), ' 'each p l e a d e r  h a v i n g  an  ad junc t1 '  ( 2 0 0 )  , "King Solomon 
conf i rmed Apos t l e  Paul1' (2291 ,  " s h a r e  a l i k e / I n  g u i l t  and 
g u i l t ' s  reward1' ( 2 5 l - S 2 ) ,  "had h i s  say/To say"  (285-861, 
rea l / idea l - -"human p romise ,  o n ,  how s h o r t  of s h i n e  !" ( 2 9 5 ) ,  
" o t h e r  l i g h t  t h a n  we p e r c e i v e "  ( 3 l 6 ) ,  ' ' t u r n e d  h i s  n i g h t  t o  
day" ( ' t 0 7 ) ,  " r i c h e r  t h a n  t n e  g o l d  snow Jove  r a i n e d  on 
Rhodes" (4901,  " d r i n k i n g  i n  t h e  b l a c k n e s s  i n  d e f a u l t  o f  a ir"  
( 4 9 2 ) ,  " l i f e  i n  me a b o l i s h e d  t h e  d e a t h  of  t h i n g s f '  (5201 ,  
"deep c a l l i n g  un to  deep" (5211 ,  l'as t h e n  and t h e r e "  (5211 ,  
" a c t e d  i t s e l f  o v e r  a g a i n  once  more" ( 5 2 2 ) ,  l lbeauty" /  
" f e a r f u l n e s s "  ( 5 2 5 ) ,  " s ta r  supposed ,  b u t  fog  0 '  t h e  fen"  ( 5 4 4 ) .  
" loved  one  l e f t  w i t h  h a t e r s "  ( 5 7 7 ) ,  " e a r t h ' s  r ~ o f " / ~ ' h e a v e n ' s  
f l o o r f t  (5991 ,  "now g r a t e  o' t h e  tra3, t h e n  o u t l e t  o f  t n e  
cage" (6001,  " s o  took  t h e  l a d y ,  l e f t  t h e  p r i e s t  a l o n e "  (6011 ,  
" shou ld  f a l l - - s h o u l d  s t a n d "  ( 6  39) , " g r a n t i n g  g race l ' / "Or  
d e a l i n g  doom1' ( 6 4 0 / 6 b l )  , "less and l e ~ s " / ~ ~ m o r e  and more" 
( 6 5 8 / 6 5 9 ) ,  "came and wentff  ( 6 5 9 ) ,  "Brought new l i e s  w i t h  
them t o  be loved  i n  t u r n "  (6601 ,  "doubled  i n  two" (6891 ,  
"dead t r u t h " / " l i v e  t r u t h "  ( 6 9 6 / 6 9 7 ) ,  " i n  n o r  out- o' t h e  



world" ( 6 9 8 )  , "proves  good y e t  seems u n t r u e "  ( 700) , "means"/ 
"end" ( 704) , l l f i c t i o n l l / " f a c t "  ( 70.5 1  , l lsomehowll/fl thishowll 
( 706) , "heaven and e a r t h 1 '  ( 7 0 9 )  , " s p e l l / A n d  Speak1' ( 710/711) , 
"God"/"man" ( 709/711) , "Mantl/"the i n f e r i o r  t h i n g "  ( 7 1 2 )  , 
" s i n c e  madeV/"not  make i n  t u r n "  (7131 ,  " Y e t  f o r c e d  t o  t r y  and 
make, e l s e  f a i l  t o  grow" ( 7 1 4 1 ,  "Formed t o  r i s e ,  r e a c h  a t ,  
i f  n o t  g r a s p  and ga in"  (7151 ,  l lGod 's l l / l lman 's l l  (7171 ,  " c r e a t e s l l /  
l l r e s u s c i t a t e s l l  ( 719) , " c o n c e i v e s ,  e x p r e s s e s  t o o !  l1 ( 7 2 1 )  , 
l lbounded" / l lyea rn ing  t o  be  f r e e "  ( 722 1  , " s o u l " /  "body1' ( 7 2  3/ 
" s o  add s e l f  t o  s e l f "  (7241 ,  "owning what l a y  owner less"  
(7251,  " s o  f i n d ,  s o  f i l l  f u l l "  (7261,  l l d e a d l l / l l l i v e "  ( 7 2 9 ) ,  
" t o o  much l i f e  o r  n o t  enough" (7301 ,  " e i t h e r  way1' ( 7 3 1 ) ,  
"comple tes  t h e  incomple te1 '  ( 734 1  , " t r ~ t h " / ~ ~ l i e ' ~  ( 74 3/ 744 ) , 
"man makes n o t  man" ( 7 k 5 ) ,  "an a r t  o f  a r t s "  ( 7 4 6 ) ,  "more 
i n s i g h t  and  more o u t s i g h t "  (7471 ,  " h a l f  o f  my soul1 '  (7501,  
" f ragment  o f  a whole" (7521 ,  "smoking f l a x  t h a t  f e d  f i r e  
once" (7541 , l l F a u s t " / " E l i s h a l l  ( 7601, "mouth upon h i s  mouth" 
(7661,  " h i s  eyes/Upon i t s  e y e s "  ( 7 6 6 / 7 6 7 ) ,  " h i s  nands  upon 
i t s  hands" ( 7671 , "London now1'/ " F l o r e n c e  erst"  ( 7751, 
" t r ~ t h ~ ~ / ~ ~ f a l s e h o o d "  ( 8311, "mi lk l l / l lmeat l l  (.8 31/8321 , "now"/ 
"someday1' (831/8321,  " l i v e  f a c t  deadened down" (8341,  1 
l l f romRome ' s  o t h e r h a l f ,  t h e  o p p o s i t e  feel" (8831 ,  " t r u t h  w i t h  
a l i k e  swerve ,  l i k e  unsuccess"  ( 8 84 1  , l l coup led  r u n n e r s  l i k e  I 

as e g g  and egg" (8901,  ' ' a n o t h e r  sample-speech" (8961,  
j 1 n e i t h e r  t h i s  n o r  t h a t "  (9121,  "one and one1' (9141,  "pure  
o r  impure" (9471 ,  " c a l l s  b l a c k  w h i t e "  (9681 ,  " t o  s l a y  him 
o r  t o  save"  (9761,  "what i s  n o t  now"/"b/as then"  ( l l l 3 / l l l 4 ) ,  
"when t h a t  w a s  r i f e  which now i s  r a r e 1 '  ( 1 0 2 0 1 ,  " p l a i n  h e a v e n ' s  
c e l i b a t e " / " e a r t h ' s  c l e a r - a c c e p t e d  s e r v i t o r "  ( 1 0 2  31'1024 1 ,  " r e -  
t e l l  h i s  ta le"  (104 3 ) ,  " t h e  same man, a n o t h e r  vo ice"  (12 851, 
" S p r i n g  and  Autumn both"  (135 81 , " t h e  l a n d  dwarfed t o  one  
l i k e n e s s  o f  t h e  l and"  (13591,  " t h e  v a r i a n c e  now, t h e  e v e n t u a l  
un i ty1 '  (13631,  

45, W. David Shaw, The D i a l e c t i c a l  Temper, r e a d s  The Ring and t h e  
Book as a " r e p r e s e n t a t i o n  o f  t h e  f i n a l  union of s u b j e c t  and - 
t h e  wor ld , "  as " t h e  c u l m i n a t i o n  o f  Browning's  C h r i s t i a n  d i a -  
l e ~ t i c , ~ '  p. 235, T h i s  p a p e r  a r g u e s  t h a t  t h e  poem i s  n o t  a  
c e l e b r a t i o n  o f  C h r i s t i a n  v a l u e s  and t h a t  t h e  " c e n t r a l  t r u t h "  
i s  n o t  " t h e  power of  God and t n e  mystery  o f  h i s  ~ n c a r n a t i o n  , I 1  

Shaw, p. 238. 
? 
& 4 6 ,  A l t i c k  and Loucks a rgue  t h e  o p p o s i t e ,  pp ,  34-35, 

4 7 .  C f ,  C a s s i r e r ,  Language and Mytn, t h e  o f f i c e  of n o n - d i s c u r s i v e  
form i n  a r t  i s  " t o  a r t i c u l a t e  knowledge t h a t  cannot  be ren-  
d e r e d  d i s c u r s i v e l y  because  it c o n c e r n s  e x p e r i e n c e s  t h a t  a r e  
n o t  f o r m a l l y  amenable t o  t h e  d i s c u r s i v e  p r o j e c t i o n ,  Such ex- 
p e r i e n c e s  are t h e  rhythms o f  l i f e ,  o r g a n i c ,  e m o t i o n a l  and 

1 



menta l .  . . which a r e  n o t  s imply  p e r i o d i c ,  b u t  e n d l e s s l y  
complex, and s e n s i t i v e  t o  e v e r y  s o r t  o f  i n f l u e n c e  ," p. 89 
and pp, 98-99. T h i s  a s p e c t  of  a p p r e h e n s i o n  i s  p a r t  o f  what 
Henry James r e f e r r e d  t o  as " t h e  power t o  guess  t h e  unseen 
from t h e  s e e n ,  t o  t r a c e  t h e  i m p l i c a t i o n s  o f  t h i n g s ,  t o  judge 
t h e  whole p i e c e  by t h e  p a t t e r n ,  t h e  c o n d i t i o n  o f  f e e l i n g  
l i f e  i n  g e n e r a l  s o  comple te ly  t h a t  you a r e  w e l l  on y o u r  way 
t o  knowing any p a r t i c u l a r  c o r n e r  o f  i t  ," "The A r t  o f  
F i c t i o n "  ( i n )  Tne Future  o f  tile Novel (Hew York: Vintage  
Books, 19561,  p. 1 3 .  

For  d i s c u s s i o n s  on t h e  r e l a t i o n s h i p  o f  t h e  f i n i t e  t o  t h e  
i n f i n i t e  i n  The Ring and t h e  Book, see King,  The Focusing 
A r t i f i c e ,  "man's approach t o  t h e  i n f i n i t e  i s  an emanat ion  
f rom w i t n i n  r a t h e r  t h a n  an i m p o s i t i o n  from w i t h o u t ;  i t  i s  
the  apprehens ion  o f  t h e  i n f i n i t e  w i t h i n  man t h r o u g h  h i s  f i n i t e  
c h o i c e  
o f  God, 
'the my 
moment 

- 
and commitment," p ,  165 ;  Miller, The Disappearance  

p. 152 ; and H a r r o l d ,  The Var iance  and t h e  U n i t y ,  
t h i c  overpoem of The ~h~ and t i le  i3ook i s  t h e  h i g h e r  
o f  a r t  e x i s t i n g  above t h e  t empora l  t e n s i o n  o f  t h e  

comic and t h e  s e r i o u s ,  t h e  d r a m a t i c  and t h e  l y r i c ,  t h e  d a r k  
and t h e  l i g h t ,  t h e  e n e r g y  and t h e  s t a s i s , "  p.  191. 

Many c r i t i c s  r e a d  t h e  Pope as Browning's spokesman i n  
The Ring and t h e  Book. See Tracy ,  "Browning Speaks Out1' 
- ( i n )  Browning's  Mind and A r t ,  pp. 16-17 ; Crowel l ,  "Browningf s 
Concept o f  T r u t h , "  p. 218; I a n  J a c k ,  Srowning 's  Major P o e t r y ,  
D.  297: Shaw. The D i a l e c t i c a l  T e m ~ e r .  D. 238. I a g r e e  w i t h  
& - I c -  

~ o h n s o n  , The    lien V i s i o n ,  t h a t  " i n t e r e s t  i n  t h e  pope ' s 
monologue as a l o f t y  e x p o s i t i o n  o f  Browning's own p h i l o s o -  
p h i c a l  opt imism h a s  t e n d e d  t o  o b s c u r e  t h e  d r a m a t i c  r e l e v a n c e  
o f  t h e  grounds  on wnicn t h e  o l d  man f i n a l l y  judges  Guido , I '  

p. 129.  

Cf. C h e s t e r t o n .  who e m ~ h a s i z e s  t h a t  Browning h e l d  t h e  d o c t r i n e  
t h a t  'Iin a d i s p u t e  e v e E p n e  was t o  a c e r t a i n  e x t e n t  r i g h t ,  I1 

p .  1 7 5 ,  

An i n t e r e s t i n g  p a r a l l e l  i s  found i n  Browning's  l l ~ o r p h y r i a '  S 
Lover,"  when a f t e r  t h e  murder  t h e  s p e a k e r  s i t s  w i t h  h i s  dead 
l o v e r  

And a l l  n i g h t  l o n g  w e  have  n o t  s t i r r e d ,  
And y e t  God h a s  n o t  s a i d  a word! 

Another  i n s t a n c e  of  d e c e p t i o n  i n  t h e  p r e s e n t a t i o n  o f  t h e  
drama i s  found i n  t h e  s t a r  image t h e  p o e t - n a r r a t o r  u s e s  t o  



d e s c r i b e  t h e  c a p t i v i t y  o f  Pompi l i a  by Guido: 

I saw t h e  s t a r  supposed ,  b u t  f o g  o '  t h e  f e n ,  
Gui lded  s t a r - f a s h i o n  by a g l i n t  from h e l l .  

T h i s  i s  p a r t  o f  t h e  p r o c e s s  o f  g u i l d i n g  . t h e  l i l y .  

Cook, A Commentary Upon Browning' s "Tne Ring and t h e  Bookt1 , 
f i n d s  t h e s e  l i n e s  i n  c o n f l i c t  w i t n  d rowning ' s  " i n t e n t i o n  , I f  

"rnuch o f  t h e  poem which he was t o  w r i t e .  . . w a s  t o  p r o v e  
by no  means -!clean f o r  t i le church1  , I f  p ,  15. 

Each a l l u s i o n  t o  a b i b l i c a l  passage  i n  Book I i s  t o  some d e g r e e  
i r o n i c .  See 1. 195 ( 2  Samuel,  v i ,  6-71, 1. 215 ( J u d g e s ,  
xv,  4-51, 1. 230 (Book V I I I ,  11. 912-471, 1. 231 (E3001c 
1 1 1  1 4 8 1 8  1, 1 3 9 6  (Hebrews, x i i i ,  2 ,  and R e v e l a t i o n ,  
iii, 201, 1. 504 ( I  C o r i n t h i a n s ,  i v ,  9 1 ,  1. 521 (Psa lm x i i i ,  
71, 1. 542 (Luke ii, 291, 11. 643-44 ( R e v e l a t i o n  x x i i ,  1 5 ,  
and 2 T n e s s a l o n i a n s ,  ii, l l ) ,  1. 737 ( I  Samuel,  iii, 3 ,  and 
Exodus,  x x v i i ,  20-211, 1, 760 ( 2  K ings ,  4 ,  29-35],  1, 1190 
(Mathew, xxv,  2 1 1 ,  1. 1273 ( J o b ,  ii, 4 1 ,  1. 1319 (Psa lm,  
cxxx,  1). Each o f  t h e s e  a l l u s i o n s  i s  c i t e d  i n  b o t h  Cook, 
A Commentary, and A l t i c k ' s  e d i t i o n  o f  The King and t h e  Book, 
N e i t h e r  wr i te r  q u o t e s  t h e  b i b l i c a l  p a s s a g e s  n o r  ment ions  t h e  - 

i r o n i c  i m p l i c a t i o n s .  

C o n t r i b u t i n g  t o  t h e  a t t a c k  on t h e  cnurch  i s  t h e  " f a c t "  t h a t  
Guido 's  e x e c u t i o n  was committed,  p h y s i c a l l y ,  " o p p o s i t e  t h e  
church , "  1. 357. 

S u l l i v a n ,  "The Funct ion  o f  Book I i n  The Ring and t h e  Book," 
n o t e s  t h e  movement from t h e  p o e t ' s  p r o j e c t i v e  t o  " r e c e p t i v e  
p h r a s e "  where he r e p e a t s  "I s a w "  a g a i n  and a g a i n ,  "bu t  
i n s t e a d  o f  p roduc ing  t h e  e f f e c t  o f  omnisc ience  and detachment  
which might  be e x p e c t e d ,  t h e  f o r m u l a  mere ly  i n t e n s i f i e s  o u r  
c o n v i c t i o n  o f  t h e  s p e a k e r ' s  p a r t i a l i t y , "  p. 239, For  o t h e r  
i n s t a n c e s  o f  "I saw" s e e  l i n e s  537 ,  544,  563,  569,  575 ,  577,  
603,  and 1352. 

Another  r i n g  image o c c u r s  i n  t h e  p o e t ' s  d e s c r i p t i o n  o f  t h e  
t e r t i u m  q u i d  c h a r a c t e r :  

Eminence T h i s  and A l l - I l l u s t r i o u s  Tha t  
Who t a k e  s n u f f  s o f t l y ,  r ange  i n  we l l -b red  r i n g ,  
C a r d - t a b l e - q u i t t e r s  f o r  o b s e r v a n c e  ' s a k e .  



It  can be a r g u e d  t h a t  t h e  Har lequ in -poe t  a d a p t s  p a r t  of  t h i s  
c h a r a c t e r f  s mask i n  h i s  p r e s e n t a t i o n  of  h i s  own method. He, 
t o o ,  c a r e s  " t o  s i f t  a  b u s i n e s s  t o  t h e  b ran"  (1. 922) .  H i s  i s  
t h e  " c r i t i c a l  mind" (1. 9 2 6 )  which "assayed1'  (1. 4 6 0 )  h i s  
m a t e r i a l  b e f o r e  h a r a n g u i n g  " i n  s i l v e r y  and s e l e c t e d  p n r a s e  ," 
(1. 933) .  

58 .  See Kemper, "words a r e  c h a r a d e s  o f  s u b s t a n c e ,  masques more 
t o  be s t u d i e d  f o r  how words o p e r a t e  t h a n  f o r  wnat t h e y  s ay , "  
p. 241,  and "The R E 8  i s  a  masque on t h e  making o f  meaning, - 
I t  i s  n o t  v a l i d  t o  use  p o r t i o n s  t o  r e - i n f o r c e  p e r s p e c t i v e ,  
t h e r e f o r e ,  b u t  o n l y  t o  i n d i c a t e  t h e i r  h o l d ,  however appro-  
p r i a t e /  i n a p p r o p r i a t e ,  upon o u r  t h o u g h t  p a t t e r n s ,  o u r  j udg- 
menta l  f a c u l t i e s .  I f  w e  e x t r a c t  one v e r s i o n  a l o n e  as v a l i d ,  
t h e  p r i c e  i s  t o  m i s s  t h e  show. I n  t h e  R E 8  C r e d u l i t y  p l a y s  

- 9  
t h e  p a r t  o f  Buffoon," p. 250. 

59 .  Crowel l ,  "Browning's  Concept o f  T r u t h , "  q u o t e s  p a r t  o f  t h e  
w r i t t e n  accoun t  of D r .  B o t t i n i u s t  d e f e n c e  f o r  P o m p i l i a ,  
Book I X ,  11, 87-107, t o  a rgue  t h e  cor respondence  between t h e  
l a w y e r t s  a t t i t u d e  toward a r t  and t h a t  o f  Browning, pp. 187- 
88. Gordon Thompson, "A S p i r i t  B i r t h  Conceived o f  F l e s h , "  
q u o t e s  t h e  same s e c t i o n  b u t  acknowledges t h a t  " t h e  rest o f  
Book I X  c l e a r l y  shows t h a t  B o t t i n i  h a s  no  c o n c e p t i o n  o f  
what he  h a s  j u s t  s a i d , "  p. 83. 

6 0 ,  Browning, "Essay on S h e l l e y . "  



CONCLUSION 

and y e t  when a l l  i s  s a i d  
I t  was t h e  dream i t s e l f  e n c i ~ a n t e d  me: 
C h a r a c t e r  i s o l a t e d  by a deed 
To e n g r o s s  t h e  p r e s e n t  and dominate memory. 
P l a y e r s  and p a i n t e d  s t a g e  t o o k  a l l  my l o v e ,  
And n o t  t h o s e  t h i n g s  t h a t  t h e y  were emblems o f ,  

Wi l l i am B u t l e r  Yeats  , "The C i r c u s  Animal ' s  Dese r t ion"  

The Browning monologue b e g i n s  as an  e x t e n d e d  metaphor 

where t h e  speech  r e p r e s e n t s  an a s p e c t  o f  e x p e r i e n c e  t h a t  en-  

compasses t h e  s p e a k e r ' s  p e r s p e c t i v e  as w e l l  as h i s  p red icament ,  

, I t  p r e s e n t s  b o t h  a c h a r a c t e r  p o r t r a i t  and a d r a m a t i z a t i o n  o f  

' " s p e a k e r  i n  t h e  world."  The e f f e c t  of  t h i s  d u a l  i m i t a t i o n  i s  

t o  r e v e a l  t h e  s p e a k e r ' s  methods i n  a g e n e r a l  e f f o r t  t o  d e b a t e  

b o t h  t h e  f u n c t i o n  o f  a r t  and t n e  "purpose1'  o f  l i f e .  The d r a m a t i c  

monologue form i s  a  v e h i c l e  t h a t  c o n s i d e r s  t h e  e f f e c t  o f  t h e  

s p e a k e r ' s  methods on t h e  s p e a k e r 1  s i n t e n t - - i n t e r n a l l y .  The 

monologue p r o v i d e s  i t s  own comment on t h e  s p e a k e r 1  s c o n t e n t .  

1 
T h i s  may be te rmed an a n t i - l y r i c  form i n  t h a t  an " i m i t a t i o n  

o f  c h a r a c t e r "  i s  more s i g n i f i c a n t  t h a n  t h e  i m p l i c i t  " i m i t a t i o n  

o f  a t t i t u d e . "  
2 

Tne s p e a k e r  i s  n e i t h e r  a  v o i c e  f o r  t h e  p o e t  n o r  t h e  

means t o  p r e s e n t  a p a r t i c u l a r  g u i d e  t o  l i v i n g .  Each c h a r a c t e r ,  

i n  p r e s e n t i n g  a  s p e c i f i c  c o n c e r n ,  comments on t h e  v a l u e  o f  h i s  



l i f e  and on t h e  use he makes o f  his expe r i ence  i n  t h e  world. 

T h i s ,  i n  t u r n ,  becomes a comment on t h e  c h a r a c t e r  and h i s  

t methods and achievements.  Charac te r  i s  r e v e a l e d  s o  t h a t  t h e  

l i v i n g  d inens ion  of  exper ience  i s  i n  c o n t r a s t  a g a i n s t  t h e  back- 

ground. Cha rac t e r  i s  l a r g e r  t han  t h e  world i n  which it appears  

and a c t s  because on ly  c h a r a c t e r  has  t h e  c a p a c i t y  t o  p e r c e i v e  and 

t o  perform. Each c h a r a c t e r  r e p r e s e n t s  t h e  p o t e n t i a l  l i f e -  

w i t h i n - l i f e .  

The speake r  i s  t h e  foreground;  t h e  background i s  t h e  

world and t h e  m a t e r i a l  he uses  t o  make sense  o f  h i s  exper ience .  

The dancer  i s  s e p a r a t e  from t h e  dance i n  t h e  dramat ic  monologue 

no% because o n l y  one-half  o f  a d ia logue  i s  p re sen ted  and n o t  
I 

because we can judge t h e  s p e a k e r ' s  a c t i v i t i e s  and r e n d e r  them 

l i m i t e d  i n  terms of t h e  e n t i r e  scheme o f  t h i n g s  which i s  t h e  

world;  r a t h e r ,  because c h a r a c t e r  i s  t h e  t e x t u r e ,  t h e  a c t i v i t y  
\ 

of f i g u r e  on t h e  world 's  s u r f a c e .  Cha rac t e r  l i v e s ,  and a t t i t u d e s ,  

I 
I 
1 

i d e a s ,  and p e r s p e c t i v e  do n o t .  Each dramat ic  monologue i s  ' about '  

p r e c i s e l y  t h a t .  Charac te r  i s  l i f e  ; c h a r a c t e r  must use  l i f e ;  
3 

l i f e  i s  a l l .  

I rony  i s  t h e  mode o f  t h e  dramat ic  monologue because 

c h a r a c t e r i z a t i o n  i s  both method and s u b j e c t  mat te r .  I r o n y  r e -  

v e a l s  t h e  d i s p a r i t i e s  and c o n t r a d i c t i o n s  which a r e  p a r t  o f  t h e  

c h a r a c t e r ' s  a c t i v i t y  ,4 and t h e  e s s e n t i a l  f e a t u r e  o f  i r o n y  i s  

t h e  i n d i r e c t  p r e s e n t a t i o n  of an a c t i o n  o r  exp res s ion  and t h e  

c o n t e x t  i n  which it occurs .  The very form of t h e  dramat ic  



monologue, t h e n ,  i s  founded on t h i s  p r i n c i p l e  of i r o n y  because  

t h e  a t t e m p t e d  a r t i c u l a t i o n  r e v e a l s  t h e  d i s p a r i t y  between i t s  

e x p r e s s i o n  and i t s  ability t a  name, I t  i s  n o t  t h e  p o e t  o n l y  

who d i s s e m b l e s  and wears  t h e  mask; t h e  players are a u t o m a t i c a l l y  

d i s g u i s e d  by t h e  t o o l s  t h e y  must use .  Language i s  a mask t o  

thohgh t  and emotion.  Like Browning's Grammarian, e a c h  s p e a k e r  

d e a l s  wi?h t h i s  i s s u e :  whether  t o  l i v e  o r  t o  know. Each i s  

caught  i n  t h e  c o n t r a d i c t i o n :  how does  one l i v e  t o  t h e  fullest 

w i t h o u t  e x c i t i n g  l i f e ' s  ene rgy  i n  an a t t e m p t  t o  de te rmine  what 

t h a t  f u l l n e s s  might be ,  

Oh, such a  l i f e  he  r e s o l v e d  t o  l i v e ,  
When he had l e a r n e d  i t  
When he had g a t h e r e d  a l l  books had t o  g i v e  ! 

( " A  Grammarian's F u n e r a l , "  11. 6 5 1 6 7 )  

Each s p e a k e r  i s  d r i v e n  t a  "Image t h e  whole,  then  e x e c u t e  t h e  

pa r t s - -Fancy  t h e  fabric" ( " A  Grammarian's F u n e r a l  ," 11, 6 9-70  1 
b e f o r e ' b u i l d i n g  h i s  e x p l a n a t i o n .  Each monologue d e s c r i b e s  t h i s  

drama. Each shows t h e  d i s p a r i t y  between t h e  a c t u a l i t y  and t h e  

a t t e m p t  f o r  " o t h e r ,  " Language o f f e r s  t h e  most immediate means 

f o r  t h e  c h a r a c t e r  t o  i n t e r p r e t  and d e s c r i b e  e x p e r i e n c e  but a t  1 
t h e  same t ime  language d e f i n e s  tha t  e x p e r i e n c e .  The s p e a k e r  

becomes e n t a n g l e d  i n  h i s  a t t e m p t  a t  se l f -knowledge.  What he 

p u r p o r t s  t o  describe is l o s t  i n  t h e  ve ry  method he s u b s c r i b e s  t o .  

Tne c h a r a c t e r i s t i c  t h i s / t i s a t ,  e i t h e r / o r  movement which 

i s  e v i d e n t  i n  t h e  sys tem of doub les  a n d  c o n t r a r i e s  a p p e a l e d  t o  



by e a c h  s p e a k e r  i s  a l so  nlar l i fsst  i n  the over-poem which comple- 

ments t h e  a c t u a l  speech.  T h i s ,  t o o ,  i s  a d e m o n s t r a t i o n  o f  t h e  

r e l a t i o n s h i p  between i r o n y  and metaphor.  The s p e a k e r  attemngts 

t o  cope w i t h  h i s  wor ld  by choos ing  f o r m  of  d e s c r i p t i o n  which 

measure t h e  d i f f e r e n c e  between i n n e r  and o u t e r  and wilich s u s t a i n  

t n e  s e p a r a t i o n .  T h i s  method i s  a n a l o g i c a l ,  an a t t e m p t  t o  o r d e r  

and r e s t r u c t u r e ,  a means o f  r e s h a p i n g  random e x p e r i e n c e  i n t o  a 

comprehensib le  p a t t e r n .  I n  t h i s  way, t h e  Browning d ran ta t i c  

monologue i s  i n t e n s e l y  and u l t i m a t e l y  concerned w i t h  t h e  

c r e a t i v e  p r o c e s s .  

The whole poem, t h e  speech  and i t s  i m p l i c a t i o n s ,  re- 

p r e s e n t s  a  rne ta2hor ic  f u s i n g  of  t h e  r e a c h  and g r a s p ,  t h e  head 

and h e a r t ,  p e r c e p t i o n '  and e x p r e s s i o n ,  by comparing t h e  s p e a k e r ' s  

s t a t e m e n t s  w i t h  t h e  a l t e r n a t i v e  s t r u c t u r e  r i s i n g  o u t  of t i le  

i r o n i c  i m p l i c a t i o n s - - t h e  a m b i g u i t i e s  and t h e  c o n t r a d i c t i o n s .  

The complex i ty  o f  t h e  d r a m a t i c  monologue i s  i l l u s t r a t e d  by 

t n i s  c o r r e l a t i o n  between i r o n i c  p r e s e n t a t i o n  and metaphor ic  

r e a l i z a t i o n :  t h e  c h a r a c t e r  f i n d s  h i m s e l f  i n  a  s p e c i f i c  s i t u a -  

t i o n  where h i s  o n l y  ne thod  t o  uncierstand t h i s  s i t u a t i o n  i s  t o  

s p i n  f i l a m e n t s  f rom it towards  a n o t h e r  o r d e r ,  u s u a l l y  of  

heaven and p e r f e c t i o n .  Then t h e  s p e a k e r  i s  p r o p e l l e d  t o  c l inb 

towards  t h i s  o t h e r  s t r u c t u r e ,  I n  t h e  p r o c e s s  he l o s e s  t o u c h  

w i t h  b o t h  t h e  e a r t h  and t h e  p red icament  which i n i t i a t e d  h i s  

concern  w i t h  t n e  " o t h e r . "  idhat t h e  s p e a k e r  g a i n s  i s  n o t  s e l f -  

knowledge b u t  a  l e s s o n  on t h e  p e r p e t u a t i o n  o f  s e l f - d e c e i t .  He 
' I 



l e a r n s  t o  s u s t a i n  t h e  d i v i s i o n  between h i s  Now and h i s  concept  

o f  t n e  i d e a l ;  he  i s  committed, because  o f  n i s  method, t o  s e e  

h i s  p a r t i c u l a r  s i t u a t i o n  as a c o n s t r u c t i o n  emanat ing from 

d i v i n e  w i l l ;  h e  does  n o t  d e t e c t  t h a t  h i s  method ha s  c r e a t e d  

t h e  s u p r a s t r u c t u r e  cum d i v i n e  w i l l .  - 
The Browning d r a m a t i c  monologue h o l d s  a form w i t h i n  

i t s  fo rm i n  t h a t  t h e  speech  i s  c o n t a i n e d  w i t h i n  i t s  l a r g e r  

i m p l i c a t i o n s .  These i m p l i c a t i o n s  c o n s t r u c t  t h e  a l l e g o r i c a l  / 

m e t a p h o r i c a l  l e v e l  o f  t h e  poem; t h e y  are c r e a t e d  and s u s t a i n e d  
5 

by the t e n s i o n  produced by i r o n y ,  Both i r o n y  and metaphor 

are modes o f  i n t e r p r e t a t i o n  e x t e n d i n g  from t h e  t e x t  i n t o  t h e  

c o n t e x t ,  and t h e  r e a d e r ,  p a r t  o f  t h e  s p e a k e r ' s  aud i ence ,  i s  

a l s o  a c t i v a t e d .  Both s p e a k e r  and r e a d e r  are i n v o l v e d  i n  t h e  

s e p a r a t i o n  o f  s e n s e  d a t a  from meaning and purpose .  I n  t h i s  

way, t h e  d r a m a t i c  monologue form i s  a metaphor f o r  t h e  rela- 
\ 

t i o n s h i p  o f  a r t  o b j e c t  t o  t h e  purpose  o f  a r t ,  

The Browning d r a m a t i c  monologue a rgues  t h a t  any 
6 

a s p e c t  o f  r e a l i t y  i s  r e l a t i v e  and dependent  upon a language 

sy s t em f o r  i t s  d e s c r i p t i o n .  T h i s  l anguage  sys tem i s  n o t  

encompassing enough t o  e n a b l e  t h e  s p e a k e r  t o  d e s c r i b e  w t r u t h "  ; 

it mere ly  shadows t h e  p e r c e p t i o n  and t h e  expe r i ence .  Only 

t h e  d r ama t i zed  p o r t r a i t  o f  t h e  s p e a k e r ' s  e f f o r t  t o  a ch i eve  an  

a r t i c u l a t i o n  and self- j u s t i f i c a t i o n ,  t h e  poem i t s e l f ,  s ucce s s -  

f u l l y  r e p r e s e n t s  an i m i t a t i o n  o f  e x p e r i e n c e ,  The s p e a k e r ' s  

l anguage  f a i l s  him b u t  it does  n o t  f a i l  t h e  poem. 



The r e a d i n g  o f  t h e  s p e e c h  i n  te rms o f  i t s  c o n t e x t  

r e v e a l s  t h e  i r o n i c  q u a l i f i c a t i o n s  o f  t h e  s p e a k e r ' s  v a l u e s  and 

i n t e n t i o n s .  This r e a d i n g  i m p l i e s  an a l t e r n a t e  frame t h r o u g h  

which we s e e  t h e  s i g n i f i c a n c e  o f  t h e  c h a r a c t e r ' s  a c t i v i t y  a s  

w e l l  a s  t h e  k i n d  o f  r e p r e s e n t a t i o n  made, T h i s  m e t a p h o r i c  

p r o c e s s  o f  t r a n s f e r e n c e  from t h e  i n i t i a t i o n  t o  t h e  i n i t i a t o r  

t o  t h e  n e x t  i n i t i a t i o n  i s  t h e  method o f  t h e  d r a m a t i c  monologue, 

Each monologue c o n t r i b u t e s  t o  o u r  c o n c l u s i o n s  abou t  

t h e  n a t u r e  o f  b o t h  r e a l i t y  and p e r c e p t i o n ,  and a b o u t  t h e  l i m i -  

t a t i o n s  o f  language a s  a  means o f  a c c o m p l i s h i n g  more t h a n  an 

a r t i c u l a t i o n  o f  an i s s u e .  Each d r a m a t i c  monologue reminds us  

o f  t h e  supreme f u n c t i o n  o f  t h e  i m a g i n a t i o n  a s  t h e  means t o  re- 

o r d e r  o u r  i m p r e s s i o n s  and p e r s p e c t i v e s  and t o  r e n d e r  o u r  expe-  

r i e n c e  and t h e  u n i v e r s e  comprehens ib le .  

7 
Browning's  i s  an i r o n i c  t emper ,  H i s  p o e t i c  i s  

w i t h o u t  moral  o r  d i d a c t i c  i n t e n t  ,* e x c e p t  i n  t h e  s e n s e  t h a t  

it i s . s o c i a l  and a t t e m p t s  t h e  f u s i o n  of s u b j e c t  w i t h  t h e  ob- 

j e c t i v e  wor ld ;  it a t t e m p t s  t o  i n t e g r a t e  and t o  i n i t i a t e ,  t o  

p r o v i d e  a model of n a t u r e  which can be  e v a l u a t e d ,  t e s t e d ,  

9 
" r e v e r t e d  t o  and r e l e a r n e d . "  The d r a m a t i c  monologue r e t u r n s  

emphasis  t o  t h e  c o n c r e t e  i n  such  a way t h a t  t h e  emblems and 

t h e  t h i n g  s i g n i f i e d  are f i n a l l y  l e s s  s i g n i f i c a n t  t h a n  t h e  

p l a y e r s  and t h e i r  " p a i n t e d  s t a g e . "  Tie p r o c e s s  o f  p l a y i n g ,  

t h e  masked mimesis ,  i s  o f  s u s t a i n i n g  i n t e r e s t ,  ~ e ~ r e s e n t a t i o n  

g i v e s  l i f e  t o  t h e  p l a y e r s  and c o n t i n u i t y  t o  o u r  f r a c t u r e d  



I 1  e x p e r i e n c e .  I t  renciers  our expe r i ence  known, y e t  makes a 

s t r a n g e  a r t  o f  an a r t  familiar, t r  1 0  



NOTES 

1, F o r  a d i s c u s s i o n  o f  t h e  d r a m a t i c  monologue as a n t i - l y r i c ,  
see X i l l i a m  Cadbury,  ' 'Ly r i c  and A n t i - l y r i c  Forms: A Method 
f o r  J u d g i n g  ~ r o w n i n g , "  b n i v e r s i t y  - o f  ~ b r o n t o  Q u a r t e r l y ,  34 
( O c t o b e r ,  19641,  49-67, 

2 ,  Cadbury u s e s  " i m i t a t i o n  o f  c h a r a c t e r t f  t o  d i s t i n g u i s h  t h e  
a n t i - l y r i c  fo rm f rom P a u l  Goodmant s d e s i g n a t i o n  o f  l y r i c  
as l l i m i t a t i o n  o f  a t t i t u d e , "  H e  s u g g e s t s  t h a t  i r o n y  
creates t h e  mask o r  "smoke s c r e e n "  w d c h  a l l o w s  t h e  r e a d e r  
t o  r e c o g n i z e  t h e  a n t i - l y r i c  form as o t h e r  t h a n  an  " i m i t a -  
t i o n  of an  a t t i t u d e  ," p. 51. 

3 .  F o r  d e f i n i t i o n s  o f  t h e  d r a m a t i c  monologue and i t s  f u n c t i o n s ,  
see S, S .  C u r r y ,  Browning a n d  t h e  ~ramaf i c  Monologue, who 
s t a t e s  t h a t  t h e  form i s  "one e n d  of a c o n v e r s a t i o n , "  p. 7 ,  
and  i s  d r a m a t i c  b e c a u s e  "it i n t e r p r e t s  human e x p e r i e n c e  
and  c h a r a c t e r , "  p ,  9 ;  I n a  Be th  S e s s i o n s ,  "The Dramatic 
Monologue," - PMLA, 6 2  (19471 ,  503-516, "a P e r f e c t  d r a m a t i c  
monologue i s  t h a t  l i t e r a r y  form which  h a s  t h e  d e f i n i t e  
c h a r a c t e r i s t i c s  o f  s p e a k e r ,  a u d i e n c e ,  o c c a s i o n ,  r e v e l a -  
t i o n  of c h a r a c t e r ,  i n t e r p l a y  be tween s p e a k e r  and  a u d i e n c e ,  
d r a m a t i c  a c t i o n ,  and a c t i o n  which  t a k e s  p l a c e  i n  t h e  p r e s e n t , "  
p, 508 ; R o b e r t  E u n t i n g t o n  F l e t c n e r ,  "Browningf s Dramatic - 
Monologs ," Modern Language N o t e s ,  23  ( A p r i l ,  19081,  108-111, 
" t h e  poem p r e s e n t s  v i v i d l y  a s c e n e  o r  a c t i o n  o f  e x t e r n a l  
c ~ i s i s  o r  o f  mora l  s i g n i f i c a n c e ,  and  i s  g e n e r a l l y  d e v o t e d  
a lso w i t h  e q u a l  o r  g r e a t e r  d i r e c t n e s s  t o  t h e  a n a l y s i s  o r  
d e l i n e a t i o n  of  one  o r  more c h a r a c t e r s  o r  moods," p ,  1 0 8 ;  
George H e r b e r t  P a l m e r ,  "The Monologue o f  Browning ," 
Warvard T h e o l o g i c a l  Review, 11, No, 2 ( A p r i l ,  1 9 1 8 ) ,  
1 2 1 - 1 4 4 ,  " n i s  monologue i s  d r a m a t i c ,  a d d r e s s e d  t o  a 
l i s t e n e r .  I t  i s  p s y c h o l o g i c a l ,  d i s c l o s i n g  t h e  s p e a k e r  
r a t h e r  t h a n  what i s  spoken  o f .  It i s  comprehens ive  and  
sums up a complex and h a b i t u a l  c h a r a c t e r , "  p ,  1 3 1 ;  and  C.We 
idenger,  "The Masquerade i n  i3rowningt s Dramat i c  I.lonologues , I t  

C o l l e g e  E n g l i s n ,  3 ( l 9 4 l ) ,  225-239, wno s ta tes  t h a t  t n e  
d r a m a t i c  nlonolo&es s e r v e d  as a mask t n r o u g h  which drowning  
" r e v e a l e d  t h e  p s y c h i c  d i s r u p t i o n s  o f  his t imes,  Under i t s  
v a r i e d  d i s g u i s e s  ne b r o u g h t  t i l e  e r a ' s  i n a r t i c u l a t e  t r o u b l e s  
tile m e d i a t i o n  o f  s e l f  t a l k , "  y .  2 2 6 .  



Cadbury s t r e s s e s  t h a t  " w e  r e a d  a l l  a n t i - l y r i c s  i n  terms o f  
tne t e n s i o n  e s t a b l i s h e d  between t h e  c h a r a c t e r  and o u r  ex- 
p e c t e d  r e s p o n s e s , "  p.  59,  

Cf,  Michael Tirnko, " A h ,  Did You Once See Browning P l a i n . "  
S t u d i e s  i n  E n g l i s h  L i t e r a t u r e ,  6 ( 1 9 3 6 ) ,  731-742; wno 
a r g u e s  t n a t  d rowning ' s  b e s t  9oelns a r e  t h o s e  where "bo th  
s p e a k e r  and l i s t e n e r  a r e  s u f f i c i e n t l y  r e a l i z e d  t o  produce  
t h e  t e n s i o n  r e q u i r e d  f o r  d r a m a t i c  a r t , "  p.  7 4 1 .  A.R. J o n e s ,  
"Rober t  Browning and t i l e  Dramat ic  Monologue: Tne I m - ~ e r s o n a l  
A r t  , I f  C r i t i c a l  Q u a r t e r l y ,  9 ,  No. 4  inter, 1967) , 3i)l-32 8 ,  
a l s o  d e c l a r e s  t e n s i o n  t o  be t h e  most s i g n i f i c a n t  a s p e c t  o f  
t h e  form: "Browning's  b e s t  woric i s  d i a l e c t i c ,  a  p o e t r y  o f  
immediate  b u t  s u b t l e  t e n s i o n s ,  and i s  d r a m a t i c  i n  s o  f a r  
as t h e  argument hovers  p r e c a r i o u s l y  on t h e  edge  o f  d e c i s i o n  , I f  

p ,  317. T h i s  t h e s i s  s t r e s s e s  t n a t  such  t e n s i o n  i s  e f f e c t e d  
p r i n c i p a l l y  by t h e  i r o n i c  s e p a r a t i o n  between what i s  re- 
v e a l e d  and what is p o t e n t i a l .  

Cf. Pa lmer ,  "The I'4onologue o f  B r ~ w n i n g , ~ '  who a r g u e s  t n a t  
Browning i s  l a r g e l y  concerned  w i t h  " p o i n t  o f  v iewff :  " t h e  
powers by which we apprehend t r u t h  w i l l  v a r y ,  and what i s  
t r u e  f o r  one of  us w i l l  n o t  be  t r u e  f o r  a n o t n e r .  There i s  
no s t a n d a r d  set  o f  powers by r e f e r e n c e  t o  which a b s o l u t e  
t r u t h  may b e  knowh. R e a l i t y  i s  a lways  r e l a t i v e  , I f  p ,  1 4 2 ,  

See C l a u d e t t e  Kernper, " I r o n y  Anew, with O c c a s i o n a l  Refe rence  
t o  Byron and Browning," s t u d i e s  i n  English L i t e r a t u r e ,  7  
(19671,  705-719, f o r  an  e x c e l l e n t  d i s c u s s i o n  o f  t h e  c r o n i c  
a t t i t u d e  as "a b r o a d ,  c o n t i n u o u s  apprehens ion  o f  t h e  
problems i n  ep i s t emology  g e n e r a l l y , "  p .  70 7 .  Kemper 
d e f i n e s  t h e  i r o n i c  p r e d i s p o s i t i o n  as a k i n d  o f  p e r c e p t i o n ,  
where "something i s  a lways  s e e n  happen ing ,  b u t  n o t h i n g  e v e r  
changes .  , t h e  i r o n i c  mind. . . s e e s  a l l  s i d e s  t o  t h e  
i s s u e ,  b u t  it s e e s  them always .  I t  see; a l l  e v i d e n c e .  h d  
a l l  t h e  e v i d e n c e  o b v i a t e s  i n n o c e n c e ,  o b v i a t e s  a  judgment ; 
e x h i b i t  "A" f o r  t h e  s t a t e  and e x h i b i t  "Aff  f o r  t i l e  d e f e n s e  
d i s s o l v e  e a c h  o t h e r ' s  v a l u e  and s i g n i f i c a n c e  ," p. 710. 

See Kemper, " I r o n y  a s k s  how one man can know r e a l i t y  and 
t h e  r i g n t ,  g iven  a l l  men's e x p e r i e n c e  o f  t h e  knowing p r o c e s s e s .  
I t  does  n o t - a s k  what - i s  t h e  r i g h t ,  n o r  p r e t e n d  t o  know i t ,  
e x c e p t  i r o n i c a l l y  ," p.  714, and " I r o n y  q u e s t i o n s  moral  
judgments and undermines tnem," p .  714, See a l s o ,  J o n e s ,  
"The Impersona l  A r t , ! '  " t h e  b e s t  o f  Browning's  d r a m a t i c  mono- 
l o g u e s  i n s i s t  on t h e  r e l a t i v i t y  o f  all moral  judgments;  he 
empnasizes  a g a i n  and a g a i n  t h a t  a l l  t r u t i l  i s  a m a t t e r  o f  
p e r s p e c t i v e , "  p .  318; and Morse Peckham, Beyond t n e  T r a g i c  
V i s i o n :  The Q u e s t  f o r  I d e n t i t y  i n  t h e  ; i i n e t e e n t i l  Century  



( N e w  York: George 3 r a z i l l e r ,  1 9 6 2 1 ,  " v a l u e  l i e s  n o t  i n  
i n t u i t i v e l y  p e r c e i v i n g  a  t r u t h  o r  embodying and i n c a r n a t i n g  
t r a n s c e n d e n t a l  t r u t h  i n  reality b u t  i n  b r e a k i n g  th rough  an 
i l l u s i o n , "  p ,  275 .  T h i s  i s  t h e  f u n c t i o n  o f  t h e  d r a m a t i c  
and i r o n i c  mask--to r e v e a l  and t h e n  r e - d i s g u i s e - - t o  " t e l l  
a t r u t h  obliquely, " 

9 .  Browning, "Essay o n  Shelley." See above,  Chap te r  I ,  f o o t -  
no te  number 6 6 .  

1 0 .  "One 'dard More," 1. 1 2 4 ,  
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