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T h i s  t h e s i s  c o n s t i t u t e s  a p r e l i f i i c z r j -  consider: i t ion of 

t h e  a r t i s t i c  c r c e t  ive  p r o c e s s  i n  Rorrantic t r a n s c e n d e n t c l  a r t ,  

t ~ h e r e b p  chaos i s  transf 'orued i n t o  cosmos. J t  d e a l s  i.:it'n t h e  

b i s i n t e g r ~ t i o n  of world or? .ers  and. t h e  Roxant ic  c r i s i s  or" con- 

sciousr:oss, a t  t h e  discover2r of p r o c e s s  i n  a  world  which i-;as 

e a r l i e r  thou::iit t o  be s t a t i c .  

I n  t h e  f a c e  o r  a c h a o t i c  env i ronncn t ,  a wor ld  i n  fl-ilx, t h e  

l any_ .ua~e  of a r t  exijeriel?ced sane r a d i c a l  tralisL"or;nations, b o t h  

from t h e  s t a n d s o i n t  o f  t r h~ i t  it ucs c a l l e d  1:pon t o  do i n  e s t a b -  

l i s h i n g  o r d e r  i n  t h e  w o ~ l c i ,  avd i n  i t s  o r y s n i c  r e l a t i o n s h i p  t o  

t h e  a r t i s t  a s  c r e c t o r .  

There i s  c o n s i d e r ~ t i c n  r i v e n  t o  t h e  n a t u r e  of the t r anc -  

fo rma t ion  of consc iousness ,  znc! t o  the ':!or3 a s  2 " t ranscenden-  

i c a l  n e t u r e  of p r o c e s s  i n  t he  c r e a t i v e  a c t .  Conslderc5ion i s  

g iven  t o  t h e  !?ord a s  t i is  s;n'~ol. which 7mTtes  3ein,- z.nd beconiiw;. 

F o r  t h e  Ro)i:anti,c poe t  t o  sha?e chsos  i n t o  cos;ios, it w a s  

n e c e s s c q  f o r  h5+1 t o  d i s c o v e r  the s i j n i 3 i c s n c e  o r  h i r ~ s e l f  b o t h  

i n  r e 1 a ~ ; i o n  t o  t h e  g + r o l l l ~ ~  o r  o r d e r  i n  S e i n y ,  arri  h i s  p l a c e  i n  

r e l ~ s i o n  t o  t h e  flux of t h e  world .  Iience c o n s ; d e ~ a b l e  ~ t t c n t i o n  

i s   give^ t o  t 3 e  c m c t i v f  c h z r c c t e r  of t 3 e  a r t i s t ,  and t o  the 



- i v -  

a r t i s t ' s  u s e  of h i s  creztLve t o o l s ,  I n  t h i s  c o n t e x t  I have d e a l t  

w i t h  three f i r v r e s  v50 y e r e  avo;rccll t r r n = c e n d e n t c l i s t s  - Cml;;le, 

Errers611, cn6 Thorenu - b u t  kep t  my d i s c v s s i o n  open OPVJ.;~? SO 

t ha t  t h e  colzsi6erai;ion r?zy 2 . 1 ~ 0  be exte.;dec? t o  o t h o ~  3o::lhntj.c 

p o e t s ,  I n  c o n s i d e r i n y  t h e s e  t h r e e ,  T have s e l e c t e d  tirorlts ~r'nei-e 

t h e  concern  f o r  t h e  d-iscover; oi' t he  r i r -h5  r e l x t i o n s h i p  o f  :.;an 

t o  Divine  E e i r : ~  mid t o  the  t ror ld  of  phenomena i s  u?perrlost.  I n  

each i n s t ~ n c e  the c e n t r a l  q u e s t i o n  of ths a c t i v i t y  of t h e  C r e a t i v e  . 
\ iord ,  t h o  t o o l  of c r e a t i o n ,  i n  b r i n c i n g  a Tr~7.e CGS:IOS m t  of chaos 

i s  uppe rnos t .  I n  e r c h  c a s e  t h e  a r t i s t  ffncls t h a t  the  reorLent- 

a t i o n  of consciov.sness from t h e  siorld oi' p roces s  t o  a Centre i n  

Beinz ,  b r i n z s  new r e soErces  of l::lyua:-e, a d i s cove ry  of t h e  si.2- 

n i f i c a n s e  of t h e  a c t  of c r e a t i o n ,  an a p p r e c i a t i o n  of t h e  True  

va lue  of  the  e x t e r n s l  c r e e t i o n ,  aric7 a  r e s t o r e d  sense  of o r d e r  in 

a dynamic u n i v e r s e .  

I d e a l  w i t h  t h e  v o ~ k  of C a r l y l e  f o r  t h e  purpose of coi-,sid+r- 

i n ?  t h e  r h y t h r ~ s  of t h e  Rori2r,t i c  revolT; t i o n  of consc io3:.sr,e s s  , 
Eviepson f o r  the d i scove ry  of t he  ~ c t u r p ,  of c a n t s  r e l a 3 i o n s h i p  t o  

Divine Beinc ,  anct Thoreri~j. fcrr h i s  app l . i ca t ion  of t h e  c r e s t i v e  

p r o c e s s  i n  khe a c t u a l j . z a t i ~ n  of t he  I l ivine Yard i n  for;:;. The 

c e n t r e 1  value  of the  t h e s i s  c e n t e r s  i n  i t s  consic 'erai ; ion of the  

, ~ e  d i s cove ry ,  i n  the f ~ c e  r o o t  que :; t i o n  of Zoxsnt i c  i s r :~ ,  xkii.cil i s  t'-. 

of e x t e r n a l  d i s i n t e s . r a t i o n ,  of a Divine Gentro and source  of 

o r d e r  witkir.  t h e  hiumn b e i n g  ~ h i c h  9 t k i r o u ~ h  t h e  r . c t i v i t ; ~  of t h e  

C r e a t i v e  :lord i n  t he  c r e a t r v e  l ? o c e s s ,  cov.ld be  nlade i ' lesh ,  so 

br i n - i q ;  o r d e r  in* t h e  f 1u.X of  tile e:cLerb:l,?l c r e a t  i c n ,  
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THE TRANSCETJDENTAL SYPBOL 

"The Poe t , "  w r i t e s  W . Y .  Auden: 

. . . i s  t h e  f a t h o r  who b e g e t s  t h e  poem which t h e  l ang-  
uage b e a r s .  A t  f i r s t  s i g h t  t h i s  would seen] t o  g ive  
t h e  p o e t  too  l i t t l e  t o  do and the  language t o o  much, 
till one remembers t>at, a s  husband, it i s  h e ,  n o t  t h e  
language,  who i s  r e s p o n s i b l e  f o r  t h e  success  of t h e i r  
mar r i ace ,  which d i f f e r s  from ' n a t u r a l '  marr iage i n  
t h a t  i n  t h i s  r e l a t i o n s h i p  t h e m  i s  no l o v e l e s s  love-  
making, no a c c i d e n t a l  p r egnanc i e s .  1 

With t h e  or,curence of' what ha s  been  c a l l e d  the  Romantic r ev -  

o l u t i o n ,  the  poe t  began t o  r e d i s c o v e r  h i s  r e s p o n s i b i l i t y  a s  t h e  

c r e a t o r  of o r d e r  i n  a  world  which had begun t o  d i s i n t e g r a t e  i n t o  

chaos .  The e x p l o r a t i o n  of t h e  i n t i m a t e  r e l a t i o n s h i p  bet-?reen t he  

c r e a t o r  and h i s  r e s o u r c e s  of  languaee,  t he  f a t h e r  and the mother, 

and t h e  t e n s i o n s  of t h a t  r e l ~ t i o ~ ; s h i p ,  c e n t r a l i z e  now a s  t h e y  d i d  

t h e n  t h e  p e s t i o n  of the  c r e a t i o n  of an o ~ d e r l y  and m a n i n g f u l  



a r t i s t i c  u n i v e r s e  which we may c a l l  t h e  c h i l d .  

b 

I do not  i n t e n d  t o  d i s c u s s  t h e  d i s i n t e g r a t i o n  of t h e  o l d  

consc iousness  i n  a l l  of i t s  a s p e c t s ,  b u t  r a t h e r  t o  i n d i c a t e  
-- 

some of t h e  p r i n c i p a l  e lements  which c o n t r i b u t e d  t o  t h e  c o l l a p s e  

of t h e  o l d  framework, and t o  d e a l  w i t h  t h e  q u e s t i o n  of d i s o r d e r  

i n  t h e  a r t i s t i c  u n i v e r s e  a s  an  i n h e r i t e d  one. I s h a l l  i n d i c a t e  

th rough  s e l e c t e d  f i g u r e s  something of, what was brought  t o  b e a r  i n  

e s t a b l i s h i n g  t h e  groundwork f o r  a  new exper ience  of o r d e r .  The 

c r e a t i o n  of t h i s  exper ience  r e q u i r e d  much r e a p p r a i s a l  of t h e  r e -  

l a t i o n s h i p  of man t o  t h e  u n i v e r s e  and,  wha.t i s  of pr imary import-  

ance h e r e ,  a  r e v o l u t i o n  and t r a n s f i g u r a t i o n  of t h e  r e l a t i o n  of 

t h e  language of a r t  t o  t h e  a r t i s t  and t o  h i s  environment: 

. . . t h e  concept of i d e a l  o r d e r  i n  humzn s o c i e t y ,  t h e  
wor ld  of man, which had prov ided  Shakespeare and Pope 
w i t h  a frame of r e f e r e n c e ,  had c o l l a p s e d  and could  no 
l onge r  supply  images of harmony f o r  t he  R o m a ~ ~ t  i c  poe t s ;  
indeed ,  a s  s t r e s s  was h i d  on s e l f - i n t u i t i o n ,  s e l f -  
consc iousnes s ,  and t h e  i n d i v i d u a l  imaginat  i o n ,  human 
s o c i e t y  became a.n imege of was t e ,  f u t i l i t y ,  and u l t i n a t e  
d i s o r d e r . .  . t he  n a t u r e 1  world  a l s o  l o s t  i t s  o r d e r  and i t s  
o l d  e m b l e m t i c  f u n c t i ~ n  of p r o v i d i n g  a  s e t  of correspond- 
ences  t o  t h e  wor ld  of  man, and took on a  new a s p e c t ,  o f -  
f e r i n g  i n  i t s  w i l d n e s s ,  a s  ~ n t a i r ~ t e d  by man, a  r e f u g e  
from d i s o r d e r ,  and fn  i t s  g randeurs ,  t y p e s  of t h e  subl ime,  
images of  a s p i r a t i o n .  2 

A r a d i c z l  d ivo rce  had occu r r ed  between the  poe t  and h i s  world.  

P r i o r  t o  t h e  l a t e  e i g h t e e n t h  c e n t u r y  t h e r e  was wide ly  f e l t  t o  

be something of an  e s t a b l i s h e d  world  o r d e r  w i t h i n  which t h e  p o e t  

cou ld  o r d e r  h i s  work. The o u t e r  world  was assumed t o  e x i s t  i n  

a  f i x e d  r a t i o n a l  p a t t e r n  - t h e  b e s t  of a l l  p o s s i b l e  wor ld s  - 
needing o n l y  a  few n:inor ad jus tments .  The e x t e r n a l  whole was 



assumed complete ,  p e r f e c t ,  and unchanging.  Langua.ge ex i . s ted  

i n  r e l a t i o n  t o  t h i s  !mythic t  whole,  makir~g p o s s i b l e  a  k ind of s 

common ground of a s s o c i a t i o n  and f a c i l i t a t i n g  some degree  of 

comtnu.nicat ion .  However: 

. . . dur ing  t h e  e i g h t e e n t h  c e n t u r y  t he  d i s i n t e g r a t i o n  
of cosmic o r d e r s  w ide ly  f e l t  a s  t r u e  was f i n a l l y  
completed. I n  t h e  Xi2dle  Ages and t h e  Renaissance 
t h e  l i t e r a t e  had shared  s c o n s t e l l a t i o n  of s y n t h e s i z t n g  
myths by meam of which man cou ld  grasp  r e l a t i o n -  
s h i p s  t h a t  gave s i g n i f i c a n t  p a t t e r n  t o  o the rwi se  d i s -  
c r e t e  t h i n g s  and expe r i ences ,  These systems t r a n s -  
formed man and h i s  wor ld  i n t o  a l e x i c o n  of symbols and 
i n t e g r a t e d  t h e  symbols by meaningful  c r o s s - r e f e r e n c e s ,  
But by t h e  end of the  e i g h t e e n t h  cen tu ry  t h e s e  com- 
munally accep ted  p a t t e r n s  had almost  complete ly  d i s -  
appeared - each man now ro6e h i s  own hobby-horse. 3 

T h i s  !world-machine' a s  i t  had come t o  be p i c t u r e 2  i n  t h e  

e i g h t e e n t h  c e n t u r y  ( a  common image was t h e  watch mechanism), 

con t a i  ned w i  t h i n  i t  s e l f  e lements  which brought  about i t s  des-  

t r u c t i o n ,  By t h e  end of t h e  e i g h t e e n t h  c e n t u r y  t h e  r e l e t i o n - :  

s h i p  between the  p o e t  and h i s  world  had become a t  b e s t  an  uneasy 

one. Something was be ing  igncred  which f i n a l l y  shook t k e  house 

down. Nan i f e s t  ing  i n  v a r i o u s  ways, t h a t  something was e s s e n t i a l l y  

this: t h e  p i c t u r e  of the  e x t e r n a l  wor ld ,  a s  man had env i s ioned  

i t s  form, d i d  not  account f o r  some a p p a r e n t l y  i r r a t i o n a l 1  e l -  

ements w i t h i n  h i m s e l f .  The o b j e c t i f i e d  mythic world. d i d  no t  en- 

t i r e l y  cor respond  w i t h  t h e  r e a l i t y  of i n n e r  expe r i ence .  It d i d  

n o t ,  moreover, a l low f o r  growth and change, The a s s e r t i o n  of 

t h a t  i n n e r  wor ld ,  and by t h i s  i s  meant f a r  more t h a n  t he  ca .paci ty  

of r a t i o c i n a t i o n ,  a s  a  c r e a t i v e  one,  produced a s t r e s s  on t h e  

r i g i d  s t r u c t u r e  of t he  old myth. Man was not  t o  be a  clockwork 



cog i n  a  world-machine,  b u t  t o  d i s c o v e r  h imse l f  a  l i v i n g  e n t i t y  

- who changes  and grows i n  harmony w i t h  a g r e n t  rhy thmic  lzw, and 

p a r t  i c i - p a t e s  i n  a  l i v i n g  o r g a n i c  r e l a t i o n s h i p  w i t h  t h e  cosmic 

whole.  The p o e t  sotlght t o  r e - d i s c o v e r  a l i v i n g ,  v i t a l  r e l a t i o n -  
*. 

ship  t o  a v a s t  s e n t i e n t  u n i v e r s e .  

The r o l e  of c r e a t i v e  i n d i v i d u a l i t y  was f o r  most of t h e  major  

Romantic p o e t s  an i n h e r i t e d  r o l e .  There was simply no cho i ce .  

The d i s ~ r e p a r ~ c i e s  i n  t h e  wor ld  myth had f i n a l l y  b rought  i t  c r a s h -  

i n g  down, s o  t h a t  what was once t hough t  t o  be o r d e r l y  h a d  become 

u n b r i d l e d  chaos  t o  most.  To r e s o l v e  t h a t  chaos  i t  was no t  pos -  

s i b l e  c o l l e c t i v e l y ,  a r b i t r a r i l y  t o  e s t a b l i s h  m w  e x t e r n a l  p a t -  

t e r n s  which would g i v e  some semblance of o r d e r .  Tha t  i n  i t s e l f  

would be  a  t g p e  of  g r e a t e r  chaos ,  f o r  it would be an u n r e a l  i m -  

, p o s i t  i o n  upon t h a t  which,  though unde r  t h e  c i r cums t ances  c h a o t i c  , 
was a n a t u r a l  chaos .  Any new o r d e r  which might develop would 

have t o  be t h e  o r d e r  of a l i v i n g  organism,  v a l i d  b o t h  i n d i v i d u a l l y  

and collectively. What was r e q u l r e d  was t h e  d i s c o v e r y  of a  new 

r e l a t i o n s h i p  t o  t h e  u n i v e r s e  so t h a t  a  t r u e  o r d e r  cou.lc! be r e -  

v e a l e d  i n  human a f f a i r s .  

Order ,  w e  may s a y ,  i s  c h a r a c t e r i z e d  by a n  o v e r a l l  u n i t y  

which p r o v i d e s  f o r  a n  i n t e r n a l  i n t e g r i t y  of t h e  p a r t s .  T h i s  

would. c e r t a i n l y  be an a c c e p t a b l e  Romantic view. \ h a t  had b rough t  

abou t  t h e  d i s i n t e g r a t i o n  of t h e  o l d  myth was p r e c i s e l y  t h e  a t -  

tempt  t o  m a i n t a i n  a  u n i t y  which was e x c l u s i v e  and d i d  n o t  f a . c i l -  



i t a t e  t h a t  i n t e r n e i  i n t s y i l ; ;  i n  i t s  f u l l c s t  selisc. The 1 R c x -  

a n t i c  b s . t t e r f 1 . c ~ ~  f e l t  cc.nipelled t o  l eave  t h e  cocoon si;r;;-e. The 

u n i t y  of t h e  cocoon had becore  inadequate  t o  p rov ide  f o p  t h e  

net-- s t s ~ e  of development of' t h e  b u t t e r f l y .  There w z s  a  t h o l c  -- 

new u n i v e r s e .  Uhat t h e  poe t  hzZ t o  f i n d  r i a  s a  ;ray of  cominc t o  

terms w i t h  t h i s  net? whole,  on t h e  b a s i s  of t h e  i n t e g r i t ~  of t h e  

p a r t .  Because t h e r e  tras no r e a d y  e x t e i w a l  ~ i y t h i c  p a t t e r n ,  a  

d e s i g n a t i o n  upon which I w i l l  e l a b o r a t e ,  t o  accor;iodote t h i s  t r s n s -  

f i p r e d  s t a t e ,  t h s t  new r e l a t i o n s h i ?  t o  t h e  env i ronncnt  i ~ o u l d  

have t o  be cr.ezi;ed, snci i t  would hrve  t o  bc a True cre:ti.on. 

The r e s p o n s i ' s i l i t y  f o r  t5p.i; c r a s t i o n  r c s t e d  upon t h e  in2ivic iual  

a s  a c r e a t o r  i n  the  wo~-16. E i s  'cools t:t.re tho  t o o l s  lie had be- 

f o y e  - coi?sciousness s n d  t 5 e  xedium of t h e  xorci. 3 0 t h  c o n s c i v ~ s -  

n e s s  find. t h e  word, h o ~ r e v e t ~ ,  needed t o  b? reo:*ientsted.  The ex- 

t e r n a l  tq-th could  no l onye r  exis: a s  a  p o i n t  of or5-enta t ion,  n o t  

on12 b e c a ~ a e  of i t s  s t r u c b u r a l  inadequac ies ,  bu t  a l s o  becaase  

of' t h e  d i s c o v e r y  o r  f l u x  i n  t h e  world.  There wzs 5ke n e c e s s i t y  

of' r e o r i e n t a t i o n  toward a nei.; x ~ e l ~ t i o n z l  sozrce  x h i c 3  rrould. s t a n d  

i n   he f1ti.x of c r e i i t i on .  Xords cou ld  not hcve meaning by v i r t u e  

of r e l aL ionsh ip  t o  e x t e r n s l  t r e d i t i o n ;  o n l y  by v i r t u e  of an in-  

t e r n a l  expe r i ence  - t h e  q u a l i t y  of c r e a t i v i t y  ?ene t r ~ t ~ n g  from 

an  inne r  s o t n ~ e  i n  t h e  c'reatj .on of tm.6 o r d e r .  The fundam:?ental 

q u e s t i o n  had becorce one of d i s cove ry  and o r i e n t e t i o n  t o  t h ~ t  new 

source .  The s o m c e  of meanin.. - . 2nd d.esicn, i n  t h e  f a c e  o? e x t e r n a l  

d i s i n t e ~ r c t i o n ,  w2.s sou.j;ht w i t h i n .  I would ventul-e t o  s2.y t h s t  

t h e  c e n t r a l  Ronzntic q u e s t i o n  r e l z t e s  t o  th5-s p o i n t  of' ccminc, t o  

teriils w i t h  t h e  d i s i n t e g r ~ . t i o n  of the o l d  i 'orcs, ar,d t o  ti-le ~ i t t e ? m t  



t o  come t o  r e s t  i n  a sense  of an  i n t e r n a l l y  coheren t  and mean- 

i n g f u l  source  and p o i n t  of co -o rd ina t ion .  What i s  sometimes 

c a l l e d  ( n e g a t i v e  R o m a n t i ~ i s m , ~  a term co ined  by W. Peckham, can  

be s e e n  a s  t h e  t e a r i n g  down of t h e  o l d  myth, o f t e n  w i t h - a  k ind  

o f  s p i t e ,  and a brooding dis i l lus i ionment  a t  no t  f e e l i n g  a b l e  t o  

r e o r i e n t a t e  toward a meaningful  i n n e r  c rea . t ive  sou rce .  ' P o s i t i v e  

Romanticism,'  a l s o  Peckham's term,  i s ,  on t h e  o t h e r  hand,  a  move- 

ment toward coming t o  terms w i t h  chaos  i n  c r e a t i o n  th rough  an 

expe r i ence  of a n  i n n e r  source  of u n i G e r s a l  o r d e r .  It i s ,  more- 

o v e r ,  a source  which may r e v e a l  i t s e l f  a l s o  i n  e x t e r n a l  n a t u r e  

a s  a p a t t e r n  of harmony-and wholeness i n  t h e  n a t u r a l  world. 

Through t r u e  i n d i v i d u a l  o r i e n t a t i o n  toward t h a t  source  such a 

b a s i s  f o r  a. c o l l e c t i v e  o r d e r  may be exper ienced  t h a t  one i s  n o t  

t r apped  i n t o  r i d i n g  h i s  own 'hobby-horse. '  It i s  through t h e  

c r e a t i v e  a c t  w i t h  t h e  p o e t ' s  language t r a n s f o r m d  th rough  t h e  nec- 

e s s i t i e s  of b o t h  t h e  new consc iousness  of t h e  world and t h e  new 

p o i n t  of r e f e r e n c e  t h a t  t h e  means i s  prov ided  by which t h e  o r d e r  

t h a t  i s  p r e s e n t  w i t h i n  may be c a r r i e d .  o u t  i n t o  t h e  chaos of t h e  

wor ld .  That  chaos was,  h a p p i l y ,  o f t e n  viewed a s  t h e  new oppor- 

t u n i t y .  

-We may say  t h a t  chaos i s  c h a r a c t e r i z e d  by a sense  of con- 

t r a d i c t i o n ,  a s t a t e  f o r  which t h e r e  i s  f e l t  t o  be no r e s o l u t i o n .  

That chaos  w s s  and i s  e q ) h a s i z e d  i n  t h e  r e l a t i o n s h i p s  t h e  i nd iv -  

i d u a l  expe r i ences  between himself  and o t h e r s ,  h imself  and h i s  

o u t e r  and  i n n e r  envircnments .  The sense  of o r d e r  i s  p r e s e n t  i n  

the  mesningful  r e s o l u t i o n  of t h a t  d i a l e c t i c  of  s u b j e c t  and o b j e c t  



which hzs  f o r  so  long  plagued Western c u l t u r e ;  t h e  d i a l e c t i c  of 

t h e  'me1 arid t h e  ' n o t  me,' which a r e  s t a t e s  of apparen t  con t r ad -  

i c t i o n .  T h i s  d i a l e c t i c  may be seen  t o  e x i s t  i n  a  s t a t e  of r e s -  

o l u t i o n  i n  a s u c c e s s f u l  work of a r t ,  demons t ra t ing  t h a t  t h e  human 

b e i n g  h a s  w i t h i n  h i s  own ~ a p a c i t i ~ s  p r e c i s e l y  t h i s  s t a t e  of ap- 

p a r e n t  o p p o s i t e s .  The s u b j e c t  i n  t h e  f i r s t  i n s t a n c e ,  i s  t h e  sub- 

j e c t i v e  o r  emot iona l  i n t u i t i v e  response  wh i l e  t he  o b j e c t  o r  ob- 

j e c t i v e  i s  t h e  mental  a n a l y t i c  ressonse .  These a r e  t h e  b z s i c  e l -  

ement s  of t h e  a n t i t h e t i c a l  rhythm of phenomenal expe r i ence .  I n  

a work of a r t  t h e s e  two r e sponses  t o  exper ience  e x i s t  i n  a  r e -  

so lved  t e n s i o n ,  i f  t h e  work of a r t  h a s  succeeded,  and i n  a p a t -  

t e r n  of form which i s  f e l t  t o  b r i n g  about t h e  r e s o l u t i o n  a t  a  

h i g h e r - l e v e l ,  I n  t h e  ca se  of a  poem t h a t  p a t t e r n  of form i s  des-  

i g n a t e d  by t h e  dominant metaphor o r  symbol. I n  an e x t e ~ d e d  work 

of a r t  we may say  t h a t  it; i s  t h e  'mythic1 p e t t e r n  of t he  work 

which r e s o l v e s  t h e  d i a l e c t i c  of f e e l i n g  and i n t e l l e c t  i n  a  mean- 

i n g f u l  c r e a t i o n  which i s  n e i t h e r  t h e  one a s ~ z c t  nor t h e  o t h e r ,  

b u t  something more t h a n  e i t h e r .  It i s  t h e  c r e a t i o n  of t h a t  some- 

t h i n g  more which i s  t h e  a r t i s t i c  achievement,  f o r  i n  i t s  r ev -  

e l a t i o n  o r d e r  i s  b rought  out  of chaos.  The d i a l e c t i c  of i n t e l l e c t  

and f e e l i n g ,  of o b j e c t i v e  and s u b j e c t i v e  responses  i s  not  l e f t  

i n  a s t a t e  01' c o n t r a d i c t i o n  bu t  i s ,  r a t h e r ,  r e so lved .  Because 

t h e  Romantics d id  no t  have a  r e a d y -  made mythic o r  me taphor i ca l  

system t o  p rov ide  f o r  t h e  r e s o l u t i o n  of s u b j e c t  ar-d o b j e c t ,  a  chasm 

which had reopened b e f c r e  them, t h e y  were f o r c e d  t o  c  one i n t o  a  

new r e l a t i o n s h i p  t r i t h  t h e  world  i n  each a c t  of c r e a t i o n ,  wherein  

o u t  of themselves  t key  had t o  f i n d  t h e  e x p r e s s i o n  which would 



t r a n s c e n d  t h e  d i a l e c t i c .  This  neces sa ry  a c t  of c r e a t i o n  cannot 

be  cons ide red  s t r i c t l y  t h e  probl.em of  t h o s e  p o e t s  who heve been 

l a b e l e d  t r a n s c e n d e n t a l i s t s ,  though I s h a l l  deal p r i n i a r i l y  w i t h  

some of  them; i t  i s  c e r t a i n l y  t h e  c e n t r a l  Romantic, i f  no t  t h e  
% 

human, q u e s t i o n  i t s e l f .  The Romantic p o s t s ,  howevsr, r ecognized  

t h e  c o n d i t i o n  which t h e y  had i n h e r i t e d ,  and i n  o r d e r  t o  e x i s t  a s  

a r t i s t s ,  t o  e x i s t  c r e a t i v e l y  and no t  t o  l i v e  i n  c o n t r a d i c t i o n ,  

t h e y  found themselves  i n  t h e  p o s i t i o n  of having t o  r e o r i e n t a t e  

toh-ard r e s o u r c e s  bu t  l i t t l e  known: 

... And I have f e l t  
A p r e sence  t h a t  d i s t u r b s  me w i t h  t h e  joy 
Of e l e v a t e d  thoughts ;  a  s ense  sublime 
Of something f a r  more deep ly  i n t e r f u s e d ,  
Whose dwel l ing  i s  t h e  l i g h t  of  s e t t i n g  suns,  
And t h e  round ocean and t h e  l i v i n g  a i r ,  
And t h e  b lue  sky,  ar,d i n  t h e  mind of man: 
A motion and a s p i r i t ,  t h a t  impels ' 1  

A l l  t h i n k i n g  t h i n g s ,  a l l  o b j e c t s  of a l l  
thou ght , 

And r o l l s  th rough  a l l  t h i n g s .  4 

It i s  t h e  o r i e n t a t i o n  toward t h a t  new source  which u n i t e s  t h e  

i n n e r  and o u t e r  wor lds  of Wordsworth. Metaphors of t h i s  source  

c h a r a c t e r i z e  t h e  c e n t r a l  q u e s t  of Ronant ic  p o e t i c  language.  

The inadequacy of t he  o l d  world  myth t o  account  f o r  t h e  

growins sense  of this d i a l e c t i c  had brought  about  i t s  d i s i n t e g -  

r a t i o n .  The Romantics i n h e r i t e d  the  d i a l e c t i c ,  un re so lved ,  and 

a long  w i t h  it t h e  p ~ o b l e m  of e f f e c t i n g  t h a t  r e s o l u t i o n .  We may 

e x p r e s s  t h i s  c o n d i t i o n  i n  many ways, a s  t h e  t e n s i o n  betwzen s o c i e t y  

and t h e  i n d i v i d u a l ,  the One and t h e  many, between f e e l i x g s  and 

i n t e l l e c t ,  between t h e  e x t e r n a l  and t h e  i n t e r n a l  wor ld s ,  t h e  i m -  



p e r s o n a l  and t h e  p e r s o n a l ,  and many o t h e r s .  They a r e  a l l  ROM- 

a n t i c  i s s u e s .  I n  each i n s t a n c e  t h e r e  i s  a  q u e s t i o n  of t h e  t en -  

s i o n  o r  sense  of' c o n t r a d i c t i o n  3s tween what i s  s u b j e c t  and wha.t 

i s  o b j e c t ;  t h a t  i s ,  a  sense  of s e p a r a t i o n  and c o n t r a d i c t i o n  be- 

tween two a s p e c t s  of expe r i ence ,  Bnd t h e  need t o  c r e a t e  an  o r d e r  

o u t  of what o t h e r w i s e ,  a s  an un re so lved  d i a l e c t i c ,  i s  c h a o t i c .  

It may be mentioned a t  t h i s  p o i n t ,  t o  be f u r t h e r  developed i n  t h e  

body o r  t h e  p a p e r ,  t h a t  t h i s  d i a l e c t i c  was found u l t i m a t e l y  t o  

be a  s t a t e  neces sa ry  t o  t h e  s t r u c t u r e  of a  l i v i n g  and moving 

c r e a t i o n .  Although t h e  r e s o l u t i o n  of t h e  d i a l e c t i c  had t o  be  a  

d e c i s i v e  one,  it had t o  be a  r e s o l u t i o n  which e x i s t e d  i n  the  

n a t u r e  of Being,  and one which d i d  n o t  nega t e  t he  rhythmic pro-  

c e s s  of thecbecomingf of c r e a t i o n  i n  form which u t i l i z e s  t h i s  

d i a l e c t i c ,  th rough  t h e  supp re s s ion  of e i t h e r  a s p e c t  of i t ,  so  

produc ing  anew a  s t a t i c  and dead system. F o r  t h i s  r e a s o n  when 

speaking of Romantic a r t  we may speak of a  concern f o r  t h e  c r e -  

a t i v e  p r o c e s s  a s  fundamental  t o  i t .  Much Romantic a r t  t a k a s  a s  

s u b j e c t  m a t e r i a l  t he  a c t  of c r e a t i o n .  

F e i d e l s o n  i n  Symbolism and American L i t e r a t u r e  w r i t e s :  

The new s t a r t i n g  p o i n t ,  b o t h  p h i l o s o p h i c  and l i t e r a r y  
i s  des igned  t o  r e c a p t u r e  t h e  u n i t y  of a  wor ld  a r t i f i c -  
i a l l y  d iv ided .  According t o  R . X .  Eaton: 

" the  t r u l y  s i g n i f i c a n t  tendency in  modern 
metaphysics . .  . i s  toward b r e a k i n s  t:hrough t h e  
o l d  f i x e d  c a t e g o r i e s  of t h e  mental  and t h e  
p h y s i c a l ,  We a r e  r e t u r n i n g  t o  t h e  p o i n t  of 
view of t h e  a n c i e n t s  hav ing  s u f f e r e d . .  .from 
t h e  b l i n d n e s s  of t he  C a r t e s i a n  dual ism.  If 
a  chasm i s  opsned,  a s  i t  was by D e s c a r t e s ,  
between the  p h y s i c a l  and t h e  r~ len ta l ,  t h e r e  i s  



no way of c l o s i 3 g  i t .  ..Mind and body a r e  
a s p e c t s  o f ,  a b s t r a c t i o n s  from, a  known 
r e a l i t y  which i s  wider  and r i c h e r  t h a n  
e i t h e r .  5 

It was t h a t  w ide r  and r i c h e r  r e a l i t y  which t he  Romantics were 

s eek ing  t o  exp re s s .  The l o s s  of a  sense  of  a  u n i t i v e  whole be- 

cause  t h e r e  was no immediate metaphor found t o  co -o rd ina t e  t h e  

wor ld s  of t h e i r  expe r i ence ,  was t h e  problem i n h e r i t e d  by t h e  

Romantic p o e t s .  They had t o  c r e a t e  t h a t  metaphor t r u e  t o  t h e  

n a t w e  of t h e i r  expanding exper ience  of l i f e .  It was through 

t h e  r e o r i e n t a t i o n  of consc iousness  and t h e  new r equ i r emen t s  made 

of language,  t h a t  t h e y  worked t o  come t o  terms with t h e  exper-  

i ence  o r  chaos ,  It f e l l  t o  t h e  a r t i s t  to f i n d  how a n  order  was 

t o  b e  woven anew ou t  of  a  d i s i n t e g r a t i n g  world  and,  a s  I s h a l l  

show through  deve lop ing  exartples and by e n l a r g i n g  upon t h i s  cen- 

t r a l  theme, i t  was a  c i rcumstance  w e l l  recognized  and met, o f t e n  

w i t h  cons ide rab l e  achievement.  

Myth, l i k e  imagina t ion ,  i s  one of t h o s e  Romantic words 

which h a s  tended t o  mean one t h i n g  i n  gene ra l  usage ,  and q u i t e  

something e l s e  . t o  t h e  p o e t .  Imagina t ion ,  meaning f f a n c j ~ , f  t h a t  

i s ,  soinething u n r e a l ,  c h i m e r i c a l ,  o r  perhalls  even a  l i e  i n  most 

i n t e r p r a t a t i o n s ,  meant t o  t h e  Romantic p o e t  who was t r y i n g  t o  

p in-po in t  a  p a r t i c u l a r  c a p a c i t y ,  something q u i t e  d i f f e r e n t .  Fo r  

. example, i n  Wordsworth t h e r e  i s  an e x p ~ e s s i o n  of t h e  p r inacy  of 

t h i s  facu l ty : ,  

. . . S p i r i t u a l  Love a c t s  no t  nor  can 
e x i s t  

Without Ima-ginat ion, which, i n  t r u t h ,  
I s  bu t  a n o t h e r  name f o r  a b s o l u t e  power 



And c l e a r e s t  i n s i g h t ,  amgl i tude  of mind, 
And Reason i n  h e r  most e x a l t e d  mood. 
T h i s  f a c u l t y  h a t h  been he f e e d i n g  source  
O f  o u r  l ong  l abou r . .  . . b 

Imag ina t i on  meant t o  hirn t h a t  c a p a c i t y ,  i n t a n g i b l e  a s  i t  may 

seem t o  t h e  a n a l y t i c  mtnd, which tnalces p o s s i b l e  t h e  r e v e l a t i o n  

of something U l t ima te  which would remain unki~own b u t  f o r  t h e  

s e n s i t i v e  employment of t h a t  f a c u l t y .  Approaching t h e  q u e s t i o n  

f rom a s l i g h t l y  d i f f e r e n t  d i r e c t i o n ,  though b e a r i n g  t h e  same i m -  

p l i c a t i o n s ,  Co le r idge  looked  upon t h e  imagina t ion  a s  a  f a c u l t y  

which s y n t h e s i z e s  t h e  d i a l e c t i c  e lements  of e m o r i e n c e  i n t o  a 

u n i t i v e  whole,  and r e v e a l s  t o  u s  t h e  oneness  m d  c r e a t i v e  u n i t y  

of t h e  u n i v e r s e ,  t h u s  l e a d i n g  u s  toward t h e  'U l t ima te .  These 

a r e  s c a r c e l y  t h e  i n t e r p r e t a t i o n s  most peop le  would a t t a c h  t o  t h e  

word imag ina t i on ,  and pe rhaps  i t  i s  u n f o r t u n a t e  t h a t  ano the r  name 

was n o t  chosen by t h e  Romantics f o r  t h i s  f a c u l t y ,  f o r  t h e i r  u s e  

of t h i s  term h a s  caused u n t o l d  confus ion  and m i s i n t e r p l * e t a t i o n  

of what t h e y  were doing.  Another such word i s  myth. It cannot  

be  o v e r - s t r e s s e d  t h ~ t  t h e  meaning comrnonly l i n k e d  t o  t h e  word 

myth, a s  i t  i s  w i t h  t h e  word i n a g i n a t i o n ,  a s  something f a n c i f u l  

and e s s e n t i a l l y  untrwe i s  no t  t h e  p o e t i c  meaning of t h e  word. 

Myth must i n  g e n e r a l  f o r  t h e  pu rposes  of t h i s  pa2e r  be  unders tood  

t o  mean something r a t h e r  c l o s e r  t o  t h e  meaning of t h e  words ' p a t -  

t e r n '  o r '  d e s i g n ,  ' charged w i t h  symbolic meaning and main ta ined  

through a n  i n t e l l e c t u a l  and emot ional  i n t e g r i t y .  I n  some i n -  

s t a n c e s  i f  t he  p a t t e r n  o r  d e s i g n  i s  n o t  u l t i m a t e l y  t r u e ,  b u t  a  

f i c t i o n ,  t h e  word myth a s  u sed  by t h e  p o e t s  may w e l l  cor respond  



t o  g e n e r a l  u s a z e .  The con tex t  >!ill nial:e t h e  in tended me~nin;.; 

c l e a r ,  

E-~yth i n  i t s  rax ,  un9oetize.d form, i s  one or" t h e  o l t l e s t  

and most p c x ~ i ~ r f u l  f o r c e s  knoxn in-the sha:2inp of' t h e  col~sciou.s-  

n e s s  of man. In  o r d e r  t o  un6erstni id t h e  ? a r t i c u l a r  q u e l i t y  a s -  

c r i b e d  t o  tnyth by t h e  poe t  we s h a l l  have t o  examine the  n a t u r e  

of' myth en2 t h e  r a d i c o l  t r a n s f o r m a t i o n  through xh ich  it s s s s d  

i n  becornins a consc ious  p o e t i c  nediuci. E rns t  Cass i l>er  i n  h i s  

l a s t  work, The Z b l y t h  ------ ct t h e  State w r i t t e n  i n  154.6, ? e l %  compel- 

l e d  t o  come t o  t e r u s  w i t h  t h e  power of riiyth. Iie had 1:atched cu l -  

t u r e d ,  r a t i o m l ,  Europe e r u p t  on two o s c s s i o r ? ~  i n t o  x a r s  of wrch 

u n t o l d  b ~ r b n r i t y  t h a t  t h e  veneer  of two thousand o r  more y e a r s  

of cvll ture had been undermined a l x o s t  ovcrnigl-it ,  u n l e z . s h i r , ~  a 

p r i ~ i t i v e  sava:r;ery. He sought t o  come t o  terms wi.th whht had 

happemd t o  h i s  Ge rmn  people  under B i t l e r ,  t'nrou,.rb E i t l e r ' s  

masteri 'ul  use  of t h e  noxer  of t-jqth o n  c ~ n s c i o u s n e s s .  F o r ,  over  

n i g h t ,  myth bad ap?a ren t ly  u.nc'!erriir,ed t k e  l o ~ i c ~ . l  G e r r : m  mind. 

?er'naps it s50ul.cl ac;a in  be s t r e s s e d ,  8s C a s s i r e r  b 1 . i ~ ~ ~  ou t  i n  

his work, t h r t  n ~ y t h  has under;,one a t r a n s f o r r i i a t i o ~  an<  e n l a r c e -  

ment of scope,  IJhst I wish  t o  IndicaLe n t  t h i s  o i r i t  i s  t h e  

o r i r i n  of t h e  b e s i c  m a t e r i a l  of myth m d  t o  a t t c n q t  t o  s5o:r f u r -  

t h e r  t h a t  t h o  myth of t h e  p o e t i c  c r e a t i o n  i nc ludes  n e c e s s i t i e s  

which transcend t he  b a s i c  p r i i , i t i v e  s x b - s t r a t a  of n;:th, c r e a t i n r  

of it a l t o g e t h e r  a ne;?  for:^. 20% i n  any ssnse a r e  t h  cythic,  

8 .  c r e a t i o n s  of  t he  g r e ~ ~ t  Roszn t ic  p o e ~ s  --...-- i ? e n t j c c l  i n  n ~ t v r e  t o  ,,ne 

crezlt ions t h z t  brou2ht  about t h e  Mazi b a r b m i t y ,  tiiouyi? the.: mythic 



s t r u c t u r e s  n e c e s s a r i l y  have p o i n t s  i n  common. The gre:jt dj.f - 
f e r e n c e  i s  i n  p o i n t  of o r i e n t a t i o n .  I n  t he  hands o x h e  p o e t s  

t h e  f u n c t i o n  of myth i s  s i g n i f i c a n t l y  a l t e r e d  t o  i n c l u d e  what 

myth of t h e  p r i m i t i v e  s o r t  l a r g e l y  excluded,  bo th  the  r ' a t iona l  

f a c u l t y  and c r e a t i v e  i n d i v i d u a 1 i . G .  T h i s  i s  a  p o i n t  which w i l l  

be  f u r t h e r  developed a s  t h e  paper  p roceeds .  

The t e n s i o n  between i n t e l l e c t  and emotion i s  t h e  b a s i c  . 
c h a r a c t e r  of t h e  sch izophren ic  s p l i t  i n  Western c u l t u r e .  It 

i s  'the b a s i c  s p l i t  t h a t  t h e  poe t  h a s  been under t h e  n e c e s s i t y  

of t r anscend ing .  E l i o t  i n  r e c e n t  y e a r s  c a l l e d  i t  the  ~ d i s a s s o c -  

i a t i o n  of s e n s i b i l i t y ;  ' it h a s  been w i t h  u s ,  however, long be fo re  

E l i o t ,  l o n g  b e f o r e  Desca r t e s  h i m s e l f ,  though i t  was perhaps  

D e s c a r t e s  who aggrava ted  ~ i i d  reopened t h e  chasm. The Medieval 

p e r i o d  h a s  o f t e n  been looked. upon a s  r e p r e s e n t i n g  a h i g h  p o i n t  

i n  Western  c u l t u r e ,  a p o i n t  a t  which t h e  s t a t e  of  t h i s  s p l i t  

was f e l t  t o  be ,  i n  some s e n s e ,  r e c o n c i l e d .  A k i n d  of u n i t y  be- 

tween p e r s a n a l  and p u b l i c  l i f e ,  between church and s t a t e  appar-  

e n t l y  e x i s t e d :  

Medieval c u l t u r e  h a s  of t e n ,  and j u s t l y ,  been  admired 
f o r  i t s  deep u n i t y  and homogeneity. It seems t o  l a c k  
a l l  t h o s e  c o n f l i c t s ,  a l l  t hose  c o n t r a d i c t i o n s  and d i s -  
sonances t h a t  a r e  t h e  s t igma of our  modern c i v i l i z a t i o n .  
I n  t h e  I l iddle  Ages a l l  forms of human l i f e  - s c i e n c e ,  
r e l i g i o n ,  moral and p o l i t i c a l  l i f e  - were pervaded and 
s a t u r a t e d  w i t h  t he  same s p i r i t .  Yet a l l  t h i s  cannot 
make u s  f o r g e t  t h a t  medieval  l i f e  was t h e  out-growth of 
two c o n f l i c t i n g  i n t e l l e c t u a l  and moral f o r c e s .  It 
needed t h e  h e r o i c  e f f o r t  of a l l  t h e  g r e a t  s c h o l a s t i c  
t h i n k e r s  t o  b r i d g e  t h i s  gu l f  a2d b ind  t o r e t h e r  the or>- 
pos ing  e lements  of thought  and f e e l i n g .  ? 



I n  modern t imes  t h e  issu-es  have a g a i n  p o l a r i z e d  between mind 

and emotion i n  t h e  antagcnisms of r e a s o n  and f a i t h ,  s c i e n c e  

and t h e  v a r i o u s  l i r r a t i o n a . l s ~  of t h e  age.  We may see  t h e s e  same 

f o r c e s  working i n  t h e  f lc l . rer ing of Greek c u l t u r e .  I n  o r d e r  t o  

c o n s i 2 e r  t h e s e  f o r c e s ,  we must s'CBrt w i t h  an a p p r e c i a t i o n  of some 

of  the  b a s i c  e lements  of myth: 

It i s  g e n e r a l l y  admi t ted  t h a t  it i s  a  very  inadequa te  
concep t ion  of myth and masic t o  look  u-pon them a s  tj3- 
i c a l l y  a e t  i o l c g i c a l  o r  exp lana to ry .  We cannot reduce 
myth t o  c e r t a i n  s t a t i c  e lements ;  rre must s t r i v e  t o  
g r a s p  i t  i n  i t s  i n n e r  l i f e ,  i n  i t s  m o b i l i t y  and ve r s -  
a t i l i t y ,  i n  i t s  dynamic p r i n c i p l e .  8 

What t h e  averace  pe r son  i s  " l i k e l y  t o  b r i n g  t o  b e a r  on ex- 

p e r i e n c e  today i s  a kind of confused consc iousness  which h a s  

a r i s e n  o u t  of  con tenporary  c u l t u r e ,  whereby he w i l l  tend i n  

some r e a s u r e  t o  approach a l l  exper ience  r a t  i o n a l l y '  though 

s t r o n g l y  co loured  w i t h  emot ional  b i a s .  To some degree  t h e  an- 

a l y t i c  f a c u l t y  i s  developed i n  t h e  average modern mind t o  t h e  
> 

e x t e n t  t h a t  ones approach t o  e x i s t e n c e  i s  co loured  by a  p a r t i c u l e r  

a t t i t u d e  of m e n t ~ l  exper ience .  What C a s s i r e r  i s  s u g g e s t i n s  i n  

t he  p receed ing  quote  i s ,  t h a t  t h e  p r o c e s s  of' i n t e l l e c t u a l  r e -  

d u c t i o n ,  a s  it i s  sorneti.n?es c a l l e d ,  i s  inadequate  t o  approach 

t h e  r o o t  of mythic exper ience  and t o  unde r s t and  what it i s  t h a t  

works t h rough  the  power of mythic form. It i s  t h e  r a t i o n a l  op- 

p o s i t i o n  t o  mythic consciou.sness which makes mythic consciou.s- 

n e s s  i n a c c e s s i b l e .  Fur thermore ,  it i s  t h e  a t t e v p t  t o  nega te  it 

t h a t  r e s u l t s  i n  e r u p t i o n .  Y e t  ano the r  e l e n ~ e n t  must be a p p r e c i s t e d  

i n  o r d e r  t o  unde r s t and  the  power of myth: 



.. .It i s  not  a  mere mass of unorganized and confused 
i d e a s ;  It depends u p o ~  a  d e f i n i t e  mode of pe rcep t  i on .  
If myth d i d  no t  p e r c e i v e  t he  world  i n  a d i f f e r e n t  way 
it could  no t  judge o r  i n t e r p r e t  it i n  i t s  s p e c i f i c  
manner. We must go back t o  t h i s  deeper s t r a tum of p e r -  
c e p t i o n  i n  o r d e r  t o  unders tand  t h e  c h a r a c t e r  of myth- 
i c a l  thought .  9 - 

We do n o t  need t o  b r i n g  t o  mind t h e  many mythic s t a t e s  t h a t  have 

h e l d  sway i n  t i m e s  p a s t  t o  a p p r e c i a t e  t h e i r  f u n c t i o n .  We ma3 

keep i n  mind t h e  manner i n  which H i t l e r  b u i l t  h i s  myth of h a t e ,  

o r  t h e  manner i n  which su-ch a myth i s  handled i n  t h e  O r i e n t  t o -  

day,  no t  t c  mention myriad examples c l o s e r  t o  home, t o  a p p r e c i a t e  

t h e  f o r c e s  a t  work and t o  s e e  t h e  v a l i d i t y  of C a s s i r e r f  s comtnents 

on t h e  na.ture of myth:: 

Na ture ,  i n  i t s  e m p i r i c a l  o r  s c i e n t i f i c  sense ,  may be 
d e f i n e d  a s  t h e  " ex i s t ence  of t h i n g s  a s  f a r  a s  i t  i s  
detern;:ned by g e n e r a l  laws."  Such a "na tu re"  does  
no t  e x i s t  f o r  myths. The world  of myth i s  a dramat ic  
world - a  world  of a c t i o n s ,  of f o r c e s ,  of c o n f l i c t i n g  
powers. Ny th i ca l  p e r c e p t i o n  i s  always impregnated 
w i t h  t h e s e  enlotional  q u a l i t i e s .  Whatever i s  s een  o r  
f e l t  i s  surrounded by a s p e c i a l  atmosphere - a n  atmos- 
phe re  of joy o r  g r i e f ,  of anguish ,  of exc i tement ,  of 
e x u l t a t i o n  o r  dep re s s ion .  Here we cannot  speak of 
f t h i n g s '  a s  dead o r  i n d i f f e r e n t  s t u f f  . A l l  ob je c t  s  a r e  
ben ignant  or  mal ignan t ,  f r i e n d l y  o r  i n i m i c a l ,  f a m i l i a r  
o r  uncanny, a l l u r ' n g  and f a s c i n a t i n g  o r  r e p e l l e n t  
and t h r e a t e n i n g .  i 0  

One c a l l s  t o  mind t h e  Greek pantheon,  f o r  example, Honlerls u s e  

of Athena and ?ose?don i n  t h e  Odyssey. Odysseus, r a t h e r  more 

t h a n  human, beloved of Athena, ha t ed  of Poseidon i s  seek ing  t o  

r e t u r n  home t(J I t h a c a  and i s  encounterir ig t emp ta t i on  and de l ay .  

We may r ecogn ize  t h e  i n t e n s e  su -bs t r a t a  of unconscious  ercotive 

f o r c e s  which a r e  a t  work t o  g ive  t h e  o v e r a l l  s t r u c t u r e  or  t h e  



book, through myth, a11 i n t e g r a l  emot ional  u n i t y .  T h i s  i s  ar? 

example of a  m a s t e r f u l  use  of myth, perhaps  w i t h  t h e  excep t ion  

of t h e  -- I l i a d  u n p a r a l l e l e d  i n  Greek l i t e r a t u r e .  We c a n  s e e ,  

however, t h a t  t h e  a r t  of t h e  Odyssey i s  s u c c e s s f u l  because  of 
w 

a  d e l i c a t e  ba l ance  of f o r c e s .  I t  i s  a p u r i f i e d  myth because  r e -  

f i n e d  t o  a r t ,  b u t  i n  t h e  raw m a t e r i a l  of human l i f e ,  t h e s e  same 

f o r c e s  may be u n b r i d l e d  and d e s t r u c t i v e .  Me touch ,  however, i n  

t h e  - Odyssey e s s e n t i a l  element of a l l  myth: 

What we, from our  own p o i n t  of view, may c a l l  ir- 
r a t i o n a l ,  p r e l o g i c a l ,  m y s t i c a l ,  a r e  the  prenl ises  
from which my th i ca l  o r  m l i g i o u s  i n t e r p r e t a t i o n  
s t a r t s ,  b u t  n o t  t h e  mode of i n t e r p r e t a t i o n . .  .To be 
s u r e  a l l  a t t e txp t s  t o  i n t e l l e c t u a l i z e  myth - t o  ex- 
p l a i n  it a s  a n  a l . l e ~ ; o r i c a l  exp re s s ion  of a  t h e o r -  
e t i c a l  o r  moral  t r u t h  - hzve c o t p l e t e l g  f a i l e d .  They 
ignored  t h e  fundamental  f a c t s  of mythical  expe r i ence ,  
The r e a l  subs t ra tum of m3-th i s  n o t  a  subs t ra tum of 
t h o u ~ h t  b u t  of f e e l i n g .  Myth am3 p r i m i t i v e  r e l i g i o n  
a r e  by no means i n c o h e r e n t ,  t hey  a r e  no t  b e r e f t  of 
sense  o r  r ea son .  But t k e i r  coherence depends much 
more upon u n i t y  of f e e l i n g  than  u?on l o g i c a l  r u l e s ,  
T h i s  u n i t y  i s  one of t h e  s t r o n g e s t  and most profound 
impulses  of p r i m i t i v e  thought .  I f  s c i e n t i f i c  
thought  wishes  t o  d e s c r i b e  and e x p l a i n  r e a l i t y  it i s  
bound t o  use  i t s  gene re l  method, w5ich i s  t h a t  of 
c l a s s i f i c a t i o n  and s y s t e m a t i z a t i o n ,  L i f e  i s  d iv ided  
i n t o  s e p a r a t e  p r o v i n c e s  t h a t  a r e  sha rp ly  d i s t i n g u i s h e d  
from each  o t h e r .  The boundar ies  beticeen t h e  king- 
doms of p l a n t s ,  of a n i ~ a l s ,  of man - t h e  d i f f e r e n c e s  
between s p e c i e s ,  f a ! ? i l i e s ,  genera - a r e  fundament21 
and i n e f f a c e a b l e .  But t h e  p r i m i t i v e  mind i g n o r e s  and 
r e j e c t s  them a l l .  I t s  view of l i f e  i s  a  s y n t h e t i c ,  
no t  an a n z l y t i c  one. L i f e  i s  no t  d i v i d e d  i n t o  c l ~ . s s e s  
and s u b c l a s s e s .  It i s  f e l t  a s  an  unbroken con t inuous  
whole which docs  not  admit of any c l ean -cu t  and t r e n -  
chan t  d i s t i n c t i o n s .  The l i m i t s  between t h e  d i f f e r e n t  
sphe re s  a r e  n o t  ins l~rmountab le  b s r r i e r s . ;  t hey  a r e  
f l u e n t  and f l u c t u n t  i n g ,  There i s  no s p e c i f i c  d i f f e r e n c e  
between t h e  v a r i o u s  realms of l i f e ,  Nothing h a s  a  
d e f i n i t e ,  i n v a r i a b l e ,  s t a t i c  shape. 11 



Myth, t h e n ,  i s  p r i n l a r i l y  a n  unconscious  f u n c t i o n .  It i s  

no t  enough, however, simply t o  cons ide r  myth a s  a n  unconsc ious  

f o r c e .  The mental  n a t u r e  p l a y s  a  p a r t ,  though a  subdued one.  

C h a r z c t e r i s t i c  of myth i s  t h e  f a c t  t h a t  t h e  s u b s t r a t a  of emotion 

t a k e s  form i n  s p e c i f i c  images emlj'odying t h e  unconscious  e lements  

i n  consc iousness .  I n  C a s s i r e r l  s words: 

Myth does  no t  a r i s e  s o l e l y  from i n t e l l e c t u a l  p roces se s ;  
it s p r o u t s  f o r t h  from deep human emotions.  Yet on t h e  
o t h e r  hand a l l  t h o s e  t h e o r i e s  th2.t e x c l u s i v e l y  s t r e s s  
t he  emot ional  element f a i l  t o  s6e  an  e s s e n t i a l  p o i n t .  
Myth cannot be d e s c r i b e d  a s  b a r e  emotion because  it i s  
the  e x p r e s s i o n  of emotion. The exp re s s ion  of a  f e e l i n g  
i s  not t h e  f e e l i n z  i t s e l f  - it i s  the  emotion t u r n e d  
i n t o  an image. T h i s  ve ry  f a c t  i m p l i e s  a  r a d i c a l  change. 
What h i t h e r t o  was dimly and vsgue ly  f e l t  assumes a  def -  
i n i t e  sha  e ;  what was a  p a s s i v e  s t a t e  beconles a n  a c t i v e  
p roces s .  f 2 

Myth t h e n  p a r t a k e s  a l s o  of a  consc ious  q u d i t y ,  t h e  enbodiment 

of emotion i n  s p e c i f i c  fo rms ,  b u t  i t  i s  grounded i n  a n  emot ive  

unconsc ious  u n i t y .  I t s  r o o t s  a r e  i n  t he  unconscious  and a r e  

o f t e r :  a ~ p a r e n t l y  a r c h e t y p a l  i n  n a t u r e ,  i f  one may draw such a  

conc1.usion from t h e  v a s t  2 a t t e r n  of c o n g r u i t y  of lo r l d  mythic 

s t r u c t u r e .  Myth has  t h e  q u a l i t y  of producing a  u n i t y  of  f e e l i n g ,  

of unconsc ious  b i n d i n g ,  of immersion i n  what i s  f e l t  t o  b e  a  

common bond o r  emotive o r i g i n .  Everywhere myth h a s  been used ,  

through mzking u s e  of p r imary  images of mythic s t r u c t u r e ,  t o  

produce an i d e n t i f i c a t i o n  w i t h  vnconscious  emot ional  f o r c e s  which 

a p p a r e n t l y  work t o  a n n i l l i l a t e  b o t h  s e l f  - c o n s c i o ~ s n e  ss and t h a t  

consc iousness  o f  s e p a r a t i o n  a1.d i n d i v i d u a t i o n  so c h a r a c t e r i s t i c  

of t h e  a n a l y t i c  f a c u l t y .  T h i s  i s  done i n  such a wag t h a t  t he  

mythic form produces  a  u n i t i v e  exper ience .  Perhaps  one of t h e  



most famous, and c e r t a i n l y  one of t h e  most w e l l  known u s e s  of 

myth i n  i t s  a c t i v e  form a s  r i t u a l ,  may be seen  i n  t h e  c u l t  

I n  t h e  Dionysian c u l t  we f i n d  s c a r c e l y  any s p e c i f i c  
f e a t u r e  af' t h e  Greck gen ius .  What ap?ears  h e r e  i s  a  
funda.tnental f e e l i n g  of mankind, a f e e l i n g  t h a t  i s  
common t o  t h e  most p r i m i t i v e  r i t e s  and t o  t h e  most 
sublime s p i r i t u a l i z e d  myst ic  r e l i s i o n s .  It i s  t h e  
deep d e s i r e  of t h e  indiv- idual  t o  be f r e e d  from t h e  
f e t t e r s  of i t s  i n d i v i d u a l i t y ,  t o  immerse i t s e l f  i n  
t he  s t ream of u n i v e r s a l  l i f e ,  t o  l o s e  i t s ,  i d e n t i t y ,  
t o  be  absorbed i n  t h e  whole of n a t u r e . .  . . 13 

T h i s  u n i f y i n g  q u a l i t y  of myth, a s  a n  unconscious  emotive bind- 

i n g  f o r c e  ~ r o d u c i n g  t h e  expe r i ence  or s e l f - f  o r g e t f u l n e  s s  through 

i d e n t i f i c a t i o n  w i t h  the  g r e a t  f o r c e s  of unconscious  n a t u r e ,  char-  

a c t e r i z e s  p r i m i t i v e  myth. The d e s i r e  t o  merge i n  s e l f - f o r g e t -  

f u l n e s s ,  t o  p a r t i c i p a t e  i n  a  whole, t o  remove onese l f  from t h e  

n e c e s s i t i e s  and t r a c e s  of  t h e  e f f e c t s  of space and t ime ,  t o  be- 

come one w i t h  sou rce ,  t o  merge w i t h  t h e  beg inn ings  of t h i n g s ,  

a r e  t h e  g r e a t  mythic u r g e s .  lde may see  i n  them many of t h e  e l -  

ement s ,  though i n  moclif i e d  form, which were t h e  ob j e c t t v s s  of 

Romantic consc iousness .  A t  t h e  c e n t r e  of t~-t'<:: im?ulse i s  t h e  an- 

n i h i l a t i o n  of t he  consc ious  mind i n  a n  a c t  of s e l f - f  o r g e t f u l n e s s .  

Emotion i s  al lowed t o  overwhelm t h e  d i v i d i n g  i n t e l l e c t .  A s  we 

s h a l l  s e e ,  many o f  t h e  e lements  o r  t h e  b a s i c  mythic p a t t e r n ,  t h e  

u s e  of c y c l i c a l  rhythmic r e p r e s e n t a t i o n ,  t h e  i d e n t i f i c a t i o n  w i t h  

a c e n t r e  from which a l l  c r e z t i o n  proceeds ,  t h e  concern with be- 

g i n n i n s s  and u n i t i v e  e q e r i e n c e ,  a l l  c h a r a c t e r i z e  t h e  n a t u r e  of  

t h e  p o e t i c  u s e  of my",. What we must now c o n s i d e r ,  h o i ~ e v e r ,  i s  

t he  o t h e r  p o l e  of e x p e r i e n c e , t h a t  i s ,  consc iousness  i t s e l f ,  a 



p o l e  which i s  a p p a r e n t l y  i n  i t s  n a t u r e  exc lus ive  of mythic con- 

s c i o u s n e s s ,  and h2s  i n  man1 s  exper ience  l a r g e l y  been so .  Among 

t h e  Greeks a g a i n  we may see  p o r t r a y e d  a  r e c o g n i t i o n  of t h e  g r e a t  

antagonism which has  c h a r a c t e r i z e d  t h e  sch izophren ic  s p l i t  of 

our  c u l t u r e  from t h e  beg inn ing .  T n  unders tand ing  of t h e  wcrlting 

of t h e s e  f o r c e s  i s  e s s e n t i a l  t o  a  t r u e  awareness of what t h e  

g r e a t  Romantic p o e t s  f a c e d ,  

Of t h e  Dionysian r i t e s ,  C a s s i r e r  makes t h e  fo l l owing  s t a t e -  

ment: 

..,If' t h e s e  r i t e s  a r e  t u r n e d  i n t o  myths a  new element 
appears .  Nan i s  no l onge r  s a t i s f i e d  w i t h  doing c e r t a i n  
t h i n y s  - he  r a i s e s  t h e  q u e s t i o n  of what t h e s e  t h i n g s  
11 mean," he i n q u i r e s  i n t o  why and. wh i the r ,  he  t r i e s  t o  
unders tand  where t h e y  have come from and t o  which end 
t h e y  t e n d ,  The answer he  g i v e s  t o  a l l  t h e s e  q u e s t i o n s  
may seem t o  be incongruous and absurd ;  b u t  what m a t t e r s  
h e r e  i s  not  so much the  answer a s  t h e  q u e s t i o n  i t s e l f .  
a s  soon a s  man b e c i n s  t o  wonder about h i s  a c t s ,  he h a s  

? t a k e n  a new d e c i s l v e  s t e p ;  he h a s  e n t e r e d  upon a  new 
way which w i l l  i n  t h e  end l e a d  him f a r  f rom h i s  uncon- 
s c i o u s  i n s t i n c t i v e  l i f e .  14 

Whatever one may say about t h e  r a t i o n a l  mind, and i t  h a s  always 

been a  f a c u l t y  open t o  some q u e s t i o n ,  one cannot  deny t h e  f a c t  

of' i t s  e x i s t e n c e  and,  today a t  l e a s t ,  i t s  avowed primacy i n  t h e  

sphere  of l i f e .  The moment t h e  d i s c u r s i v e  i n t e l l e c t  b e g i n s  t o  

o p e r a t e  on mythic consc iousnes s ,  a  d i a l e c t i c a l  o p p o s i t i o n  i s  s e t  

up. The Greeks,  w i t h  a l l  t h e i r  ern7hasis on myth, could  no t  deny 

the  e x i s t e n c e  of  thLs i n t e l l e c t u a l  f a c t o r .  There azpeared a n  

e s s e n t i a l  a t t i t u d e  of no t  be ing  w i l l i n g  t o  l o s e  onese l f  i n  an  

unconsc ious ,  u n c o n t r o l l e d ,  emot ional  exper ience ;  



Greek r e l i g i o n  could  not  s imply r e t u r n  t o  t h e s e  prim- 
i t i v e  f e e l i n g s .  Though t h e s e  s e n t i m n t s  had not  l o s t  
t h e i r  s t r e n g t h  t hey  had changed t h e i r  c h a r a c t e r .  The 
Greek mind i s  a  p e r f e c t l y  l o g i c a l  mind; i t s  demand of 
l o g i c  i s  u n i v e r s a l .  Even t h e  most ' i r r a t i o n a l 1  e l e -  
ments of t h e  Dionysian c u l t  could no t  be accep ted ,  
t h e r e f o r e ,  wi thout  a  s o r t  of t h e o r e t i c a l  e x p l a n a t i o n  
and j u s t i f i c a t i o n .  

-CI 

A s  t h e  a n a l y t i c  i n t e l l e c t  was e x a l t e d  and f u l l y  brought  t o  b e a r ,  

t h e  pantheon of myth began t o  d i s i n t e g r a t e .  The c e n t r a l  emotive 

u n i t y  was l o s t ,  d e p r i v i n g  t h e  mythic s t r u c t u r e  of i t s  i n t e r n a l  

coherence.  It had been reduced t o  a  pandemonium of q u a r r e l i n g  

d e i t i e s ,  and i r r e c o n c i l a b l e  f o r c e s .  The imagery had begun t o  

l o s e  i t s  va lue  i n  r e p r e s e n t i n g  t h e s e  f o r c e s .  D i s a s s o c i a t i o n  had 

begun t o  s e t  i n .  T h i s  i s  t r u e  of myth a t  any t ime; when it l o s e s  

c e n t r a l  emotive coherence,  t h a t  i s ,  when it c e a s e s  t o  have t h e  

e f f e c t  of p roduc ing  an  unconscious  u n i t y  of r e sponse ,  i t  must 

n e c e s s a r i l y  b e g i n  t o  d i s i n t e g r a t e ,  f o r  e lements  of t h e  form come 

i n t o  i r r e c o n c i l a b l e  c o n f l i c t .  To P l a t o  t h e  concep t ion  of many 

gods q u a r r e l i n g  was inconce ivab le  and blasphemous: 

A s  a  s p e c u l a t i v e  t h i n k e r  he i n s i s t s  t h a t  a  p l u r a l i t y  
of gods i s  i nconce ivab le  and c o n t r a d i c t o r y .  According 
t o  t h e  fundamental  dogma of t h e  E l e a t i c  school  " ~ e i n g "  
and "Unity" a r e  c o n v e r t i b l e  terms:  e n s  e t  unum con- 
ve run tu r .  If  God h a s  t r u e  Being,  he must have a  p e r f e c t  
u n i t y .  To speak of many gods who a r e  s t r u g g l i n g  one 
a g a i n s t  a n o t h e r ,  who have t h e i r  combats and f e u d s ,  i s  
absurd  from a  s p e c u l a t i v e  p o i n t  of view and blasphemous 
from a  r e l i g i o u s  and e t h i c a l  p o i n t  of view.. . , 1 6  

The fundamental  p r i n c i p l e ,  of cou r se ,  u?on which t h e  r a t i o n a l  

d i s c u r s i v e  i n t e l l e c t  works,  . i s  t h a t  t r u t h  i s  detel-mined by f r e e -  

dom f r o n  c o n t r a d i c t i o n .  When t h e  pantheon of myth began t o  d i s -  

i n t e g r a t e ,  c o n t r a d i c t i o n  was rampant. The c e n t r a l  f a c t o r  of i n -  



t e e r a t i o n  and r e s o l u t i o n  had been l o s t ,  o r  was unrecognized by 

t h e  emerging mind. Here in  we may s e e  a l s o  t h e  shortcoming of 

t h e  r a t i o n a l  i n t e l l e c t  which u l t i m a t e l y  produced a  r e v o l u t i o n  

a g a i n s t  it: t h e  mind 's  v i s i o n  of what i s  c o n t r a d i c t o r y  and what 

i s  n o t ,  i s  exceed ing ly  l i m i t e d .  PYI i t s  subsequent a t t e m p t s  t o  

c r e a t e  a  r a t i o n a l  system, e s s e n t i a l l y  a n  a t t empt  t o  produce a  

r a t i o n a l  u n i t i v e  whole or a  new mythos t o  r e p l a c e  what t h e  un- 

consc ious  mythic c o n d i t i o n  had prov ided ,  v a s t  a r e a s  of expe r i ence ,  

because  a p p a r e n t l y  i r r e l e v e n t  o r  c o n t r a d i c t o r y ,  were e i t h e r  

den ied  o r  ignored .  Thus t he  p o i n t  was reached  where t h e  v a s t  

f i e l d  of' t h e  s o - c a l l e d  i r r a t i o n a l  began t o  a s s e r t  i t s e l f  a g a i n s t  

t h e  r a t i o n a l  system, d e c l a r i n g  i n  f a c t  t h a t  it too  had a p l a c e  

i n  t h e  u n i v e r s e  of Being. This  pr imary c o n f l i c t ,  a s  I have s a i d ,  

shows up i n  t h e  s p l i t  between s u b j e c t  and o b j e c t ,  which i s  so 

c h a r a c t e r i s t i c  of our  c u l t u r e ;  f o r  i n  t h e  unconscious  emotive 

f o r c e  of myth t h e r e  was a  u n i t y ,  a  s u b j e c t i v e  bond e s t a b l i s h e d  

between man and t h e  e x t e r n a l  c r e a t i o n ,  and t h g r e  was an i n t e r -  

change. A s  t h e  i n t e l l e c t  was b rought  t o  b e a r ,  the  emphasis 

s h i f t e d  from u n i t y  t o  d i f f e r e n c e s ,  t o  d i v i d i n g  p a r t  from p a r t  

and drawing bounda r i e s ,  i n  t h e  b e l i e f  t h a t  i n  t h i s  way t r u t h  could 

somehow be d e r i v e d .  

The b a s i c  s p l i t  occur red  i n  r e l a t i o n  t o  man a s l c o n s c i o u s n e s s l  

i n  connec t ion  w i t h  h i s  environment.  He became aware o f ,  o r  we 

may say  c r e a t e d ,  t h e  o t h e r n e s s  of h i s  environment t o  a n  i n t e n s e  

deg ree ,  making himself  s u b j e c t  and t h e  environment o b j e c t ,  n o t  

knoriing how t h e  two were i n  any r e a l  sense  r e c o n c i l a b l e .  The 



environment w a s  t h e n  brought  under  c l o s e  mental  s c r u t i n y .  Thus, 

t he  fundamental  u n i t i v e  u n i v e r s e  which t h e  o l d  p r i m i t i v e  mythic 

consc iousnes s  scught t o  r e p r e s e n t ,  was b roken  down i n t o  a  u n i -  

v e r s e  of b i t s  and p i e c e s  by t h e  a n a l y t i c  i n t e l l e c t .  The s p l i t  

c r e a t e d  i n  man h imse l f  between emotion and i n t e l l e c t  was t r a n s -  

f e r r e d  o r  p r o j e c t e d  o ~ t o  t h e  un ive r se  a s  a  whole, so t h a t  a  

sense  of i s o l a t i o n  and c o n t r a d i c t i o n  began t o  s e t  i n .  So l o n g  

a s  t h e  i n t e l l e c t  could ma in t a in  accord ing  t o  i t s  s t a n d a r d s ,  t h e  

image of a r a t i o n a l  e x t e r n a l  whole,  and conceive i t  s e l f  a  p a r t  

of the  same mechanis t i c  p r i n c i p l e ,  it could  sense  a  k i n s h i p  

w i t h  it. When, however,the s o - c a l l e d  i r r a t i o n a l  o r  n e g l e c t e d  

a s p e c t s  of man1 s i n n e r  n a t u r e  and t h e  i r r a t i o n a l  conpuls ion  of 

e v e n t s  i n  t h e  I b e s t  of  a l l  p o s s i b l e  worlds1 became overwhelming, 

the r a t i o n a l  i n t e l l e c t u a l  myth a l s o  began t o  d i s i n t e g r a t e  a s  had 

t h e  s u b j e c t i v e  mythology b e f o r e  i t ,  l e a v i n g  a  v a s t  a r m y  of 

p a r t s  - i n c r e a s e d  knowledge gleaned th rough  a n a l y s i s  - w i t h  no 

means of c o - o r d i n a t i n g  it m e a ~ i n g f u l l y .  The pendulum ha6  sxung 

Bgain. T h i s  was t h e  s t a t e  of a f f a i r s  a t  t h e  dawn of' the-Rom- 

a n t i c  e r a .  The v i t a l  e lements  of mythic unccnscio-asness had been 

excluded from the  i n t e l l e c t u a l  world view. Nany of t hose  e lements  

could  no t  be excluded wi thou t  d e s t r o y i n g  a  very v i t a l  t i s s u e  of 

t h e  t o t a l  e x p r e s s i o n ,  It was t o  t h i s  p o i n t  t h a t  tjhe r a t i o n a l  

myth which was t o  have r e p l e c e d  the  e ~ o t i v e  un - se l f - consc ious  

myth had ccme by t h e  end of t h e  e i g h t e e n t h  cen tu ry  - a s t a t e  of 

chaos .  Something was miss ing  i n  man's exper ience  of r a t i o n a l i t y .  



I n  presentin: ;  t h i s  dialectical r e l a  l i o n s h i p ,  I az  no t  

t h e  q - ~ ~ e s k i c n  fron t h e  s t a p t .  For  them it was a c e n t r s l  one and,  

a s  we s h a l l  s ee ,  a sta-Le which t h e y  c o n s t a n t l y  worked t6 sub- 

has  been  reopener?. t ime and t ime a g a i n ,  I r a i s e  i t  i n  t h i s  con- 

text; becevse  of i t s  c e n t r z l i t y  t o  the  Romantic q u e s t i o n  and be- 

cause  of t h e  coherence a consi.derctio:l of it ma-,- p r o v i d e  t o  t h i s  . 
p a p e r ,  

The ~ r e ~ t  1 i r r r , t i o n a l f  and. t : : e  cha l l en fe ra  of a l l  t h e  1o:;ic 

af' t he  m i n d  i s  dea th .  It h2s been t h e  cons t an t  concern of 'che 

g r c ~ t  th i -nkers  t s  ccme t o  r;erxs w.i.th c!e::th. It h a s  bean  con- 

s i s t e n t l y  t h e  c e n t r c l  corxern  of tile p o e t .  I n  co i~s i c i e~ inc :  t h e s e  

q u e s t i o n s  of c o i i s c i o u ~ i ~ e s s ,  x e  r c i ~ h t  no t e  s o x s t h i i : ~  v c ~ ~ -  i n t c r -  

e s t  in: i n  ~ e l a t i o n s h i ; ~  t o  dea th .  To t q t h i c  conscious;-xss d e a t h  

does ns.t e x i s t ,  If we s h o - ~ l d  s ay  it does, we i . ~ o ~ ~ l d  f'i:i6 t i l ~ I t  

rnyt11i.c der th i s  of q u i t e  a d i f i ' e rent  n a t u r e  fro!] our  i,odern a t -  

of t h e  r a t i m a l  i n t e l l e c t  i s  brou$nt t o  b e a r  i n  a n  a t t e r l n t  t o  

come t o  t e rms  x i t h  d e r t h  - it has  been made t h e  c e n t r z l  i3roble:n 

of Ke s t  e r n  thoucht  : 

If' w e  r e a d  ? l a t o ' s  2hesd.o we f e e l  the  whole e r f o r t  --- 
of phi1oso;shical tho;?.c'nt t o  ccive c le : : r  end imefuf;r :ble 
p roo r  of t h e  i : i ~ : ~ o r t c l i t ~ r  of t h e  hu.xzn s o u l ,  I n  n,rth- 

- 7  i c a l  th.oLi.::ht t h e  ezse  j.s q u i t e  d i f f e r e n t ,  h e r e  the - - 
burde !~  of ;)-?roof al:<a;s lies on t h e  oppos i t e  s i d e .  ,f 
anythin:: is'in m:5d of proof i t  i s  no t  the f a c t  of' in-  
~ o r t a 1 i . t ; ;  b12t t h e  I"cc+J oLO &eat:>. Any mythic ;lnc?. p r i a -  



it  ivo re1ig: ion never  admit t h e s e  p roo f s .  T!xy ezphat- 
i c a . 1 1 ~  deny t h e  v e r y  p o s s i b i l i t y  of desth .  I n  a cz r -  
t a . i n  sense  t h e  whole of mythical  thou::ht m y  be ini ;$r-  
p r e t e d  a s  a const;nt m d  o b s t i n a t e  nega t ion  of the p h n -  
ovenon of cen t i l .  P r imi t  ivi: r e l i t 3 ion  i s  perhaps t:ie 
s t r o n p s t  and txost e n e r g e t i c  a f f i r m a t i o n  o r  l i f e  t h a t  
w e  f i n d  i n  human c u l t u r e .  1 7  

.p 

It i s  t!le a t t  i t v d e  contaj-ned v i t h i n  ry7t.ilic conscio.lsness toward 

the  t i c i e l e s s  source ,  and the  c y c l i c e l  n a t u r e  of a l l  l i f e  proc-  

e s s e s ,  t h a t  c o n t r i b u t e s  t o  t h i s  d e n i a l  of t h e  phenomenon of dea th .  

It i s  t h e  r a t i o n a l  ~ n a l - y t i c  mind t h a t  has  c r e s t e d  death .  It i s  

certai'n1.y t ' n i s  facv . l ty  which h a s  c r e s t e d  t h e  f e a r  of d e a t h .  

T h i s  i s  what l i e s  behind Yeats t  s short b u t  po in t ed  poem, Dea th :  ---- 

Her dread  no r  hope a t t e n d  
A dyint '  a n i r ~ a l ;  
A msn awn i t s  h i s  end 
Dreading ~ r ; d  hop in?  a l l ;  
Kany t imes  he  d i e d ,  
Ksn>- t i r t e s  r c s e  a -a in .  
A {'re a t  nnr! ir! h i s  py ide  
C onf r o n ~ i  2:- r u r Z a r o ~ . s  trei? 
C a s t s  d e r i s i o n  upon 
Supe r se s s ion  of b r e a t h ;  
Hc !mows d e a t h  t o  t h e  bone - 
Xan h a s  c r e a t e d  cleath, 16  

k?e s h a l l  have o c c ~ s i o n  t o  cons i6o r  t h e  mythic u se  of tir:e in 

Romantic a r t  a t  a l a t e r  p o i n t ,  Fo r  t h e  moment it i s  sur f  i c i e n t  

s p a t i a l  o r  s t r u c t u r a l  chanqe, an5 t he  novet?~ent oP t ime ,  t h a t  t h e  

g r e a t e s t  probleris  f o r  t 5 e  j~~cicrnent of t h e  n?-nd i:l i t s  a r i a ly t i c  

P r o c e s s e s  heve nr j -ssn .  For  r-iyth t h e r e  i s  no such p _ ~ ~ b l e ! ? .  It 

dciin. One ncsd on ly  note  t h e  ;mli;i'c~u.ic of reference.: t o  r o c c s s  



and change by t h e  Romantics  t o  know how importamt i t  was f o r  

them somehow t o  unde r s t and  t ime.  It i s  n o t  s u r p r i s i n g  t h a t  

P l a t o  f e l t  o b l i g e d  t o  s o l v e  t h e  r i d d l e  of change. C a s s i r e r  

comments on P l a t o 1  s  Phaedo concern ing  t h e  d e a t h  of S o c r a t e s :  - -  9 

Plate h a s  g i v e n  i n  h i s  Phaedo a  d e f i n i t i o n  of t h e  -- 
p h i l o s o p h e r  accordif ig t o  which he i s  a  man who b a s  
l e a r n e d  t h e  g r e a t e s t  and most d i f f i c u l t  a r t ;  who 
knows how t o  d i e .  Modern t h i ~ k c r s  have borrowed 
t h i s  thought  f m m  P l r t o .  They d e c l a r e d  t h a t  t h e  
o n l y  way t o  freedom t b a t  i s  l e f t  t o  man i s  t o  bslnish 

11 f rom h i s  m i ~ d  t h e  f e o r  ol" death.. He who h2s l e a r n t  
t o  d i e  h a s  f o r g o t  w h ~ t  it i s  t o  be a  s l a v e ,  To know 
hob: t o  d i e  d e l i v e r s  u s  from a l l  s u b j e c t i o n  and con- 
s t r a i n t . "  1 9  

It i s  t h e  mind w i t h  i t s  consciou.sness of  s e l f ,  and i t s  con- 

s c i o u s n e s s  of p r o c e s s ,  t h e  f l u x  of space  and time when f e l t  t o  

be u n r e s o l v e d ,  and t h e  sense  of f r agmen ta t  i o n  and s e l f  - a n n i h i l -  

a t i o n ,  which e n s e n d e r s  t h e  f e a r  of dea th .  The one t o  whom t h i s  

i s  no f e a r ,  h2s  e s s e n t i a l l y  e s t a b l i s h e d  a consc ious  s t a t e  which 

t r amscends  t h a t  of f r a g m e n t a t i o n  and of s e l f  - i n d i v i d u a t  i o n  i n  

t h e  wor1.d. To such a  one it i s  an  awakening i n t o  a  se l f -con-  ' 

s c i o u s n e s s  which i s  y e t  a  h i g h e r  l e v e l  of consc iousness  of Feing.  

Being by d e f i n i t i o n  i s  a  s t a t e  no t  i n  p r o c e s s .  The c o n s c i o u . ~  

mind by  i t s  involvement i n  judgment and a n a l ~ r s i s  i s  i n  p r o c e s s .  

In P l a t 0  we s ee  a. movemen-l; t o  e s t a b l i s h  a. ' u n i t i v e  awareness , '  

a ' u n i t i v e  c o n s c i o u s r , e s s ~  above the a n a l y t i c  s e l f - consc iousnes s ;  

one which goes  beyond t h e  i n d i v i d u a t i o n  of t he  i n t e l l e c t ,  and 

one which i s  n o t  u n - s e l f c o n s c i o u s n e s s  a ~ d .  s u b j e c t i v e  a s  i s  mythic  

c o n ~ c i o u s r i c s s .  n e r c  i s  a n  a t t emp t  t o  t r a n s c e n d  the  d i a l e c t i c a l  

n a t u r e  oC t h e  mythic unconsc ious  and t h e  a n a l y t i c  consciou.sness 

by subsuming them i n  a  h i g h e r  and r e s o l v i r ~ g  t h i r d .  T h i s  ground 



of Being,  t h e  r e s o l v i n g  t k i r d ,  i s  the  mythic ground of t h e  

Romantics, the  realm of t h e  new mythic p a t t e r n .  The a t t i t u d e  

i n  P l a t o  i s  t h e r e f o r e  of v i t a l  importance, f o r  i t  i s  one of t h e  

e a r l i e s t  ev idences  i n  t h e  c u l t u r a l  movement of t h e  West t o  
-CI 

come t o  t e rms  with t h e  d i a l e c t i c  of sub j ec t  and o b j e c t ,  t h e  sub- 

j e c t i v e  i n t u i t i o n  of t ime and t h e  o b j e c t i v e  r e a l i t y  of  space ,  

by t r a n s c e n d i n g  them i n  a  u n i t i v e  and h i g h e r  t h i r d .  That i s  t o  

s ay ,  t h e  emot ional  and i n t e l l e  c t v a l  wor lds ,  o r  t h e  i nne r  and 

o u t e r  wor ld s  were n o t  t o  be s epa ra t ed  arid opposed because they 

may be  u n i t e d  i n  a  h i g h e r  and r e c o n c i l i n g  t h i r d .  We ma.y l ook  

t o  S o c r c t e s  a s  t h e  i n i t i a t o r  of t h i s  breakthrough i n  consci.ouz- 

n e s s .  S o c r a t e s ,  an  unassuming man who c la imed no s 2 e c i a l  know- 

led-ge, who never  wro te  a t h i n g ,  nor  claimed any s p e c i a l  ~ 3 h i l -  

o s o p h i c z l  and i n t e l l e c t u a l  p o s i t i o n ,  who f a c e d  d e a t h  a s  e a s i l y  

and n a t u r a l l y  a s  he w ~ u l d  go t o  s l eep  f o r  a n  even ing ,  pu t  h i s  

f i n g e r  on t h e  c e n t r a l  i s s u e  of consc iousness  and, fu r the rmore ,  

denionstrated an  answer. He was n o t  t i e d  up i n  mythic .uncon-  

sc iousne ss ,  nor was he  involved i n  t h e  a n a l y t i c  i n t e l l e c t u a l  ap- 

proach.  H i s  whole bea.r ing i n d i c a t e d  something e l s e  aga in ;  he 

t a k e s  a s t e p  beyond bo th  p r i m i t i v e  myth and sophism: 

. . ;It i s  h e r e  t h a t  t he  S o c r a t i c  q u e s t i o n  beg ins .  
According t o  S o c r a t e s  t h e  s o p h i s t s  o ~ l y  s a w  t h e  
s c s t t e r e d  remains  of  human n a t u r e .  As a  ma t t e r  of 
f a c t  t h c r e  was h a r d l y  any th ing  t h a t  had n o t  been 
t r e e t e d  i n  t he  w r i t i n g s  of t h e  famcus s o p h i s t s  of 
t h e  f i f t h  cen tu ry .  Gorg ias ,  Hipp ias ,  P rod icus ,  
Antiphon had d e a l t  w i t h  the  most heterogeneous  sub- 
j e c t s .  They had w r i t t e n  t r e s t i s e s  on mathemat ical  
and s c i e n t i f i c .  h rob lens, on h i s t o r y  arid econon:ics, 
r h e t o r i c  znd music, l i n g v i s t i c s ,  grammar, an2 etgm- 



mology. A 1 1  t h i  s encyc lopaed ic  knowledge i s  s e t  
a s i d e  and a n n u l l e d  by S o c r z t e s .  As r e g a r d s  these  
d i f f e r e n t  b r anches  o f  knowledpe he c o n f e s s e s  h i s  
complete  i gno rance .  He lrnows only  one a r t :  the 
a r t  of fo rming  a  human s o u l ,  of approaching a  man 
and conv inc inc  him t h ~ t  he does no t  unde r s t and  
what l i f e  i s  and means; l e t t i n g  him see  t h e  t r u e  
end and h e l p i n g  him t o  a t ta l?  i t .  20 

S o c r a t e s  had s a i d  t h a t  it wcs h i s  f u n c t i o n  no t  t o  ho ld  any 

s p e c i a l  knowl.eclge, b u t  t o  be  t h e  midwife t o  t h e  s o u l s  of o t h e r s .  

H i s  l i f e ,  up t o  t h e  n a t u r a l  accep tence  of d e a t h  a s  a  p o i n t  of 

p r o c e s s ,  was a n  e x e m 2 l i f i c a t i o n  of t h i s  u n i t y  of Being. We see  

S o c r a t e s  l a r g e l y  th rough  t h e  eyes  of Plz . to ,  S o c r a t e s l  succe s so r  . 
p l a t 0  r e p r e s e n t s  t he  Soc i>a t i c  p o s i t i o n .  We f i n d  i n  P l a t o ,  a l s o ,  

t h e  working toward a n  awareness  of t h e  u n i t g  of Being,  o r  a s  it 

i s  o f t e n  c a l l e d ,  t h e  ' I d e a  of t h e  Good.' P l a t o ,  t o o ,  needed t o  

come t o  t e rms  w i t h  t h e  o l d  mythic consc iousnes s ,  and i n  do ing  so 

he made u s e  of t h e  i n t e l l r c c t ,  bu t  always working from a  h i g h e r  

u n i t y  of  Being,  working from t h e  Idea  of t h e  Good: 

P l e t o  d i d  n o t  e n t i r e l y  f o r b i d  myth ica l  t a l e s ;  he even 
admi t t ed  t h a t ,  i n  t he  e d u c a t i o n  of a  young c h i l d ,  t h e y  
a r e  i n d i s p e n s a b l e .  Rut the;- must be b rcugh t  under  a 
s t r i c t  d i s c i p l i n e .  From now cne t h e y  a r e  t o  be measured 
by a  h i g h e r  s t a n d a r d ,  by t h a t  of t h e  " Idea  of t h e  Good. I1 

I f  t h i s  i d e a  i s  t h e  essence  and t h e  ve ry  co re  of d i v i n e  
na.ture t h e  concep t i on  t h a t  God i s  the a u t h o r  of e v i l  be-  
comes absurd .  Such a concep t i on  i s  no l onge r  t o  be s a i d  
o r  sung  o r  h e a r d ,  n e i t h e r  i n  ve rse  nor i n  p r o s e .  It i s  
d e c l a r s d  t o  be impious ,  s e l f - c o n t r a d i c t o r y ,  and d i s -  
a s t r o u s  t o  t he  corr,monwealth. 21 

The r a t i o n a l  i n t e l l e c t  a d  mythic awzreness a r e  h e n c e f o r t h  t o  

b e  o n t o l o ~ i c a l l y  grounded,  so  t h a t  p a r t i c i p a t i o n  i n  and ex- 

p e r i e n c e  of pTocess h a s  i t s  r o o t s  i n  t h e  Abso lu te ,  a s  d e s i z n a t e d  

b y  t h e  Idea  o f  t h e  Good, which a s  S o c r e t e s  under took  t o  shot-1 



t r a n s c e n d s  a l l  p r o c e s s  i n c l u d i n g  death .  We may see i n  t h i s  

connec t ion  why Idea l i sm  i n  one o r  another form was of c a r d i n a l  

importance t o  t k e  Romantics. 

P l a t o  wa.s very  much aware o.f-the d i a l e c t i c  of t h e  i n -  

t e l l e c t  and t h e  emot ional  n a t u r e ,  and the t e n s i o n  which ex- 

i s t e d  between them: 

I n  t h e  d i a logue  P h i l e b u s  P l a t 0  po in t s  ou t  t h a t  a l l  
t h i n g s  whatever  a r e  com,Losed of t w o  d i f f e r e n t  and 

11 opposed elements:  of' " l i m i t "  ( ~ e r e s )  and t h e  un- 
determinate ' '  ( A p e i r i a )  . It i s  f o r  d i a l e c t i c  t o  b r i d g e  
t h e  gu l f  between t h e s e  two oppos i te  2o les :  t o  de- 
t e rmine  t h e  undetermina t e  , t o  reduce t h e  i n f i n i t e  
t o  f i x e d  measures,  t o  s e t  bounds t o  the  boundless .  
If we a c c e p t  t h i s  d e f i n i t i o n  of philosophy and d i a -  
l e c t i c ,  it becomes c l e a r  why P l a t o  had t o  exclude 
myth from h i s  Republ ic ,  t h a t  i s  t o  say,  from h i s  sjrs- 
tern of educa t ion .  Of a l l  t h i n g s  i n  the  world myth 
i s  t l zmos t  u n b r i d l e d  and immoderate. It exceeds  
and. d e f i e s  a l l  l i m i t s ;  it i s  ext ravagant  and exorb- 
i t a n t  i n  i t s  very n a t u r e  and essence.  22 

--. 

P l a t o  d i d  no t  i n  f a c t  exc1ud.e myth, He changed i t s  e f f e c t  by 

approaching it from a  d i f f e r e n t  ~ o i n t  of view whereby i t  was 

brought  i n t o  a  r e l a t i o n s h i p  of ba lance  wi th  t h e  i n t e l l e c t .  Yyth 

i n  t h e  p r i m i t i v e  sense  of t he  word was modified by i t s  d i a l e c t i c  

r e l a t i o n s h i p  w i t h  i n t e l l e c t .  When t h e  Romantic p o e t s  em?loy 

myth i t  p a r t a k e s  of t h i s  c h a r a c t e r ,  Myth and d i s c u r s i v e  i n t e l l e c t  

a re  t r e n s f  lgured  and u n i t e d  i n  a  h i g h e r  t h i r d .  we may look  a t  

P l a t o t  s R e p u b l A  i n  t h i s  l i g h t  t o  see  how t h i s  i s  dons: 

. . , t h e  P l a t o n i c  p a r a l l e l  between the  i n d i v i d u a l  s o u l  
and t h e  s o u l  of' t h e  s t a t e  i s  by no means a  mere f i g q r e  
of speech o r  a  simple analogy.  It i s  t he  e x p r e s s i o n  
of P l a t01  s fundamental  tendency: t he  tendency t o  u n l f y  
t h e  mani ro ld ,  t o  b r i n g  tha  chaos of our  minds, of our 
d e s i r e s  and p a s s i o n s ,  of ou r  ~ o l i t i c a l  and s o c i a l  l i f e  
i n t o  a  cosnos ,  i n t o  o r d e r  and harmony* 23 



The Republic .--- i t s e l f  i s  a mythic p a t t e r n  by our new d e f i n i t i o n  

of t h e  word, c r e a t e d  i n  a  mannzr t h a t  the Romantic p o e t s  r . ~ e l l  

unders tood  a s 'mg th .  Here i s  a d e s i g n ,  a  whole,  which i s  i n -  

t e r n a l l y  coh$ren t  and i n  which a l l  t e n s i o n s  a r e  r e s o l v e d  i n  an  

overal.1. u n i t y ,  even a s  w i t h i n  ths  h u m n  b e i n g  the e m o t i m a l  un- 

consc ious ,  and t h e  mind, a r e  u l t i m a t e l y  r e s o l v e d  i n  t h e  t o t a l i t y  

of t h e  e x p r e s s i o n  of t he  human Being,  i f  t h e r e  i s  t o  be a  s t a t e  

of h e a l t h  and s a n i t y  i n  the i n d i v i d u a l .  Both P l a t o  and S o c r a t e s  

were awars of t h e  u n i t i v e  power p r e s e n t  i n  t h e  rhythms of lln- 

s e l f - consc iousnes s ,  and a l s o  of t h e  n e c e s s i t i e s  of t h e  a n a l y t i c  

i n t e l l e c t ;  and t h e y  were w e l l  aware of t h i s  d i a l e c t i c  and of t h e  

n e c e s s i t i e s  of t h e  v e r i o u s  f a c e t s  of t h e  human exi2ression. One 

was no t  t o  be overthrown f o r  t h e  sake of th2 o t h e r ,  b u t  t hey  were 

t o  be modified and subsumed i n  a  h i g h e r  t h i r d  c a l l e d  b y  P l a t o ,  

t h e  Idea of the Good, t h e  ground of j u s t i c e  i n  t h e  s t a t e .  It i s  

p r e c i s e l y  t h i s  n e c e s s i t y  which caused t h e  Rornantlc p o e t s  t o  de- 

ve lop  t h e i r  t h e o r i e s  of t h e  imagina t ion ,  t h e  s y n t h e s i z i n g  power 

which " r e c o n c i l e s  d i s c o r d a n t  e l emen t s , "  and seeks  t o  come t o  

t e rms  w i t h  t h e  q u e s t i o n s  of e x i s t e n c e ,  of e ~ ? o t i o n  and i n t e l l e c t ,  

of space and t ime ,  znd of dea th .  I n  t h i s  way they  sought t?e 

i n c r e a s e d  expe r i ence  of t h e  r e a l i t y  of  l i f e .  

The o t h e r  g r e a t  a t tem?t  t o  come t o  terms w i t h  t h i s  d i -  

a l e c t i c  i s  found w i t h i n  t h e  C h r i s t i a n  church,  and indeed i t  was 

l a r g e l y  w i t h i n  t h e  rnl~thos of t h i s  world-view, p r i m a r i l y  based on 

t h e  t e a c h i n ~ ~ s  of S t .  Paul  and S t .  P e t e r ,  and of' l a t e r  C h r i s t i a n  

ph i loso , rhers  who recognized  t h e  preser ,ce of somethifig rs.t i o n n l  



and i r r a t i o n a l  i n  t h e  human s o u l ,  t h a t  Western  c u l t u r e  existed 

i n  a n  uneasy  s t a t e  of  t r u c e  f o r  so many y e a r s .  It was thc fai lure 

of t h i s  mythic ? a t t e r n  t o  b r i d z e  t he  gap ,  t o  t r a n s c e n d  

t h e  d i z l e c t i c ,  which f i n a l l y  became v i v i d l y  a ~ p a r e n t  i n  the eight- 

e e n t h  c e n t u r y .  'Fa i i th , !  S t .  ~ a u F s  means of  a l l o w i n g  f o r  ir- 

r a t i o n a l  elements, d-id no t  prove adequate  i n  a p p l i c a t i o n  t o  over- 

come t h e  c l a i m s  of  t h e  a n a l y t i c  i n t e l l e c t .  I n t e r e s t i ^ r g l y ,  it 

may a l s o  be s een  t h a t  from t h e  beg inn ing  o f  t h e  c r e a t i o n  of t h i s  

church p a t t e r n ,  it was found  nece s sa ry  b o t h  t o  make u s e  of the 

unconsc ious  b i n d i n g  power of myth, and ~ l s o  t o  sone degree  s a t i s f ?  

t h e  i n t e l l e c t u a l .  c a p a c i t y .  These e l emen t s  were t o  be un i t ed  

t h rough  f a i t h .  It was a n  u n e s s y  mar r iage  end ing  i n  d ivo rce*  S t .  

August ine r ecogn i zed  t h e  k i n s h i p  between t h e  c e n t r a l  concerns 

t h e  P l a t o n i c  p h i l o s o p h e r s  and t h e  needs  of t h e  church.  I n  the 

C i t y  of - God t h e r e  i s  a  comment on Neo-Platonism, i n  which W e  may 

n o t e  t h e  ev idences  of a  d i a l e c t i c a l  o p p o s i t i o n ,  There was an 

obv ious  emphasis  i n  t h e  ch'urch on emotion,  and i n   latonism ton ism 

on i n t e l l e c t :  

You s e e  what  we should  s t r i v e  towards  a s  t h rough  a  
v e i l ,  s ay s  August ine  i n  t h e  C i t y  of God a d d r e s s i n g  
t h e  Neo-Pla tonic  ph i l o sophe r s .  The i n c a r n a t i o n  of 
t h e  unchangeable Son of  God, whereby we a r e  saved 
and a r e  enab led  t o  r e a c h  the  t h i n ~ s  we b e l i e v e . .  , 
t h i s  i s  what you r e f u s e  t o  r e cogn i ze .  You see  i n  a 
f a s h i o n . .  , a l t h o u g h  w i t h  f iltny eye ,  t h e  c o u n t r y  i n  
which w e  shou ld  ab ide ;  b u t  t h e  way t o  it you know 
n o t , .  .But i n  o r d e r  t o  you acqu iescence  i n  t h i s  t r u t h ,  
it i s  l o w l i n e s s  t h a t  i s  r e q u i s i t e ,  and t o  t h i s  i t  i s  
ex t r em e ly  d i f f i c u l t  t o  bend you.. .This i s  t h e  v i c e  of 
t h e  p roud ,  It i s  a d e g r a d a t i o n  f o r  l e a r n e d  men t o  
p a s s  f rom t h e  s c h o o l  of P l a t o  t o  t h e  d i s c i p l e s h i p  of 
C h r i s t  who by H i s  S p i r i t  t a u g h t  2 f  ishertnan t o  t h i n k  
and t o  s a y  1 I n  t h e  beg inn ing  was thc Word and t h e  
Word was w i t h  God, and t h e  Word was God.! 24 



The bond between t h e  ph i losophy  of Zeo-Platonism and C h r i s t i a n i t y  

i s  i n  t h e  Logos, and t h e  i n c a r n a t i o n  i n t o  space and time of t he  

Divine .  Both s t reams  recognized  t h e  need f o r  t he  marr iage of t h e  

f a c u l t i e s  of f e e l i n g  and i n t e l l e c t  i n  t h e  Logos, t he  Idea  of t h e  
4 .  

Good, o r  brhat we may c a l l  t he  Transcendent Root. Both ,  though 

t h e y  recognized  t h e  n e c e s s i t y  of t h i s  p o i n t  o f  un ion  and t r a n s -  

cendence,  and the  need t o  r e c o n c i l e  t h e  e q e r i e n c e  of s2ace  and 

time w t t h  i t ,  f a i l e d  t o  ma in t a in  t h e  ,mar;.ia~;e. S t .  Augustinel  s 

comment on Neo-Platonism may w e l l  be tru.e,  bu t  the f a c t s  of h i s t o r y  

have i n d i c a t e d  t h a t  n e i t h e r  t h e  e x h o r t a t i o n  t o  f a i t h  nor a n  i n -  

t e l l e c t u a l  awareness of t h e  conce-pt of t h e  I d e a  of t he  Good, have 

been adequate  t o  b r i n g  about  on any scalr-e, n o r  t o  ma in t a in ,  t h e  

r e s o l u t i o n  of t h e  two f a c u l t i e s  i n  t h e  Logos. It was t h i s  f a i l u r e  

and t h e  subsequent breakdown, o r  t h e  r e c o q i t i o n  perhaps  t h a t  t h e  

mar r iage  had never  been consummated, t h a t  t h e  r e a l i t i e s  of t h e  

emot ional  and i n t e l l e c t u a l  n a t u r e s  were i nadequa t e ly  accounted 

f o r ,  which l e d  t o  t h e  chaos of t h e  l a t e  e i g h t e e n t h  c e n t u r y  and i n  

' f a c t  c h a r a c t e r i z e s  t h e  chaos  of t he  broken metanhor today .  A s  

we s h a l l  s ee ,  t h e  Romantic p o e t 1  s approach t o  the  Lozos would be 

t h r m g h  t h e  medium of t h e  c r e a t i v e  imagina t ion .  

The u r g e  t o  c r e a t e  a  cosmos ou t  of t h e  d i s o r d e r  which r e -  

s u l t e d  th rough  the  s o - c a l l e d  Age of Reason i n  which t h e  u n i t y  

of  Being,  however t e n t a t i v e  i t  had been b e f o r e ,  had been l o s t  

t o  t h e  over-wsening i n t e l l e c t ,  i s  p r e c i s e l y  t h e  Ronant ic  ques-  

t i o n .  That  t h e r e  was i n  manjT Romantics an i n t e n s e  emphasis on 

t he  emot iona l  and on t h e  i n s t i n c t i v e  l i f e  of man was l a r g e l y  a 



r e a c t i o n  o r  a  ba l ance  t o  t h e  i n t e n s e  i n t e l l e c t u a l  c h a r a c t e r  o r  

b i a s  of  t h e  disintegrating world ~ ~ d e r .  U l t i m a t e l y ,  what t h e  

Romant i c s  soukht  was t o  e  s t a b l i  s h  once a g a i n  consc iousnes s  which 

t r an scended  t h i s  d i a l e c t i c  and t o  c r e a t e  a  p a t t e r n  which would 

e x p r e s s  t h a t  fundamenta l  u n i t y  w i t h i n  which t h e  d i a l e c t i c  cou ld  

o p e r a t e .  They wanted metaphors f o r  r e a l i t y .  The Romantics  d i d  

n o t  e l i m i n a t e  t h e  mind. We may s e e  i n  Words!.~orthts P r e l u d e ,  

which,  by t h e  way, r e v e a l s  an  a r c h e t y p a l  mythic concern  f o r  

o r i g i n s ,  a pa s sage  which i s  a s  o f t e n  a s  no t  ignored  i n  cons ide r -  

i n g  him the ' p o e t  of  Nature:  ' 

P r o p h s t s  of Na ture ,  we t o  them w i l l  speak 
A l a s t i n g  i n s p i r a t i o n ,  s a n c t i f i e d  
By r e a s o n ,  b l e s t  by f a i t h :  what we have l oved ,  
O t h e r s  w i l l  l o v e ,  and we w i l l  t e a c h  them how; 
I n s t r u c t  them how the  mind of man becomes 
A thousand  t i m e s  more b e a u t i f u l  t h a n  t h e  e a r t h  
On which he  d w e l l s ,  above t h i s  frame of t h i n z s  
(Which, !mid a l l  r e v o l u t i o n  i n  t h e  hopes  
and f e a r s  of men, d o t h  s t i l l  remain uncha ined )  
I n  b e a u t y  e x a l t e d ,  a s  it i s  i t s e l f  
Of q u a l i t y  and f e b r i c  more d i v i n e .  2.5 

Having s e e n  t h i s  myth of t h e  i n t e l l e c t  d i s i n t e g r a t e ;  h a v i n g  seen 

t h a t  t h e  a n a l y t i c  f a c u l t y  of mind of i t s e l f  cou ld  n o t  e s t a b l i s h  

a wor ld  view which would c o n t ~ i n  a l l  expe r i ence  and s a t i s f y  t'ne 

whole n a t u r e  of man, and t h a t  t h e  mind cou ld  n o t  r e s o l v e  a l l  con- 

t r a d i c t i o n  and c r e a t e  a u n i t y ,  t he  Romantics were f a c e d  w i t h  t h e  

t a s k  of b u i l d i n g  a  new wor1.d. They cou ld  not  i g ~ o r e  t h e  f a c t  

t h a t  t h e  mind had i t s  p l a c e ,  and t h a t  r e a s o n  was n e c e s s a r y ,  nor  

c ~ u l d  t h e y  r e t u r n  t o  t h e  mythic  unconsc ious  w5ich h o l d s  o u t  t h e  

proriiise of  r e l e a s e  throu-gh an  emo5ional nega t i on  of s e l f - con -  

s c i o u s n e s s .  I n  b o t h  a s p e c t s  t h e r e  were e lements  of r e a l i t y  



v i t a l l y  impor tan t ,  b u t  n e i t h e r  was s a t i s f a c t o r y  u n t o  it s e l r .  

A new consc iousness  had t o  be b u i l t  o u t  of t h e  chaos of t h e  o l d ,  

It i s  t h e  S u i l d i n g  of t h a t  new r e o r i e n t a t e d  consc iousness  and 

the  revela t i011 of t h e  emey ience  of a mythic whole o r  a  u n i f y i n g  

metaphor which would prov ide  f o r  Tne co -o rd ina t ion  of t he  whole,  

t h s t  i s  t h e  s u b j e c t  of t h i s  paper .  The c r e a t i o n  of a  new mythos 

r e q u i r e d  a r eva lu -a t i on  of t h e  experience of t h e  Logos, f o r  i t  

was o u t  of t h e  Word t h a t  t h e  mythic form which was r e v e a l e d  

through a r t  i t s e l f  was t o  come, \$!e s h a l l  need t o  examine t h e  

manner i n  which t h e  Romantics met t he  d i s i n t e g r a t i o n ,  t h e  c r i s i s  

and r e v o l u t i o n  i n  consc iousness ,  and t h e  means by % ~ h i c h  a new 

rnythos was g e n e r a t e d  in .  o r d e r  t o  t r anscend  and u n i t e  t he  o l d  

emotive unconscious  and t h e  d i s cu r s ive  i n t e l l e c t  i n  a  h i g h e r  

t h i r d ,  t h e  a lpha  and omegs of which was t he  Logos or  c r e a t i v e  

Word. 



-SECTION TWO- 

In  Thorns C a r l y l e ' s  work S a r t o r  B e s a r t u s ,  which I w i l l  

p r e s e n t l y  c o n s i d e r  a s  an a r t i s t i c  c r e a t i o n  of  a wor ld  mythic 

p a t t e r n ,  t h e r e  occu r s  an im2or tan t  p a s s s g e  on ' t o o l s :  ' 

' Too l s ?  Thou ha s  no Tools?  bjhy, t h e r e  i s  not  a  I4an 
o r  a Thing,  now a l ive  b u t  h a s  t o o l s .  The b a s e s t  of 
c r e a t e d  animalcules ,  t h e  Sp ider  i t s e l f ,  h a s  a  sp in -  
n ing-  jenny, and w a r ~ i n g - m i l l ,  and power loom w i t h i n  
i t s  head..  .For s t r ange ly  i n  t h i s  s o  sol id-seeming 
World, which neve r the l e s s  i s  i n  c o n t i n u a l  r e s t l e s s  
f l u x ,  i t  i s  appointed t h a t  Smnd ,  t o  appearance  t h e  
most f l e e t i n g ,  should be t h e  most c o n t i n u i n g  of a l l  
t h i n g s .  The !\lord i s  w e l l  s a i d  t o  be  omnipotent  i n  
t h i s  wor ld ;  man, the reby  d i v i n e ,  can  c r e a t e  a s  by  a  
F i a t .  Awake, a r i s e !  Speak f o r t h  what i s  i n  t h e e . .  . 26 

The means by which a  cosmos was t o  be  c r e a t e d  o u t  of t h e  chaos  

of d i s i n t e g r a t i n g  world o r d e r s  was t o  the  Romantic p o e t s  and 

r e q u i r e  a new employment of words.  We might r e c a l l  t h a t  t h e  

' P r e f a c e  t o  t h e  L y r i c a l  B a l l a d s '  i s  l a r g e l y  a n  a t t emp t  on Words- 

w o r t h ' s  p a r t  t o  j u s t i f y  t h e  new p o e t i c  language t h a t  he brought  

t o  b e a r  i n  r e a l i z i n g  h i s  wor ld .  What i s  a b s o l u t e l y  fundamenta l  

t o  any  a p p r e c i a t i o n  of' Romantic a r t  i s  t h a t  t h e  word t h e y  employ 

i s  - n o t  t h e  word of a  few y c a r s  p r e v i o u s .  It h a s  undergone a  



c r i t i c a l  tranuforrnati.on, and a  t o t s 1  r e o r i e n t a t i o n .  l!uch Rom- 

a n t i c  a r t ,  i t s e l f ,  i s  an  e x p r e s s i o n  o f  t h a t  atternli t  t o  r e -  

o r i e n t a t e  t h e  word s.nd t o  imbue it  w i t h  q u a . l i t i e s  which  h a d  b e e n  

l a r g e l y  unknown i n  t h e  e x t e r n a l l y . - o r i e n t a t e d  a r t  o f  t h e  o l d  w o r l d  

myth. The r e v o l u t i c n  i n  words r e l a t e s  t o  t h e  i n n e r  n e c e s s i t i e  st 

o f  l a n g u a g e ,  language a s  a  symbol of i n v i s i b l e  meaning,  and  l a n -  

guage  a s  a means of r e c o n c i l i n g  t h e  i n n e r  wor ld  w i t h  t h e  o u t e r  

w o r l d  of c o n t r a d i c t o r y  f o r c e s .  We mag s e e  one exzrnple of t h i s  

e f f o r t  t o  r e o r i e n t a t e  1angu.age i n  t h e  S p r a c h g h i l o s o p h i e  1 of 

W i l h e l m  von Eumboldt: 

The n o s t  genepal and c h a r a c t e r i s t i c  f u n c b i o n  of l a n -  
guage i s  t h a t  it i s  a  medium o r  l i n k  of coairnunication..  . 
It bezps  the  impr in t  of t h e  d o u b l e  n a t u r e  of Ran 
b l e n d e d  i n t o  a  syrobol. I n  l anguage  our  s p o n t a n e i t y  
and  r e c e g t i v i t y  a c t  t o g e t h e r ,  and t h e  s u b j e c t i v e  u n i t e s  
i t s e l f  w i t h  t h e  o b j e c t i v e .  By t h e  a c t  o f  s p e e c h  t h e  
e x t e r n a l  world b e c o ~ ~ e s  c o n v e r t e d  i n t o  a n  i n t e r n a l  one;  
and  it i s  t h u s  t h a t  n a t u r e ,  i t s  i n d i v i d u a l  o b j e c t s  a s  
wel.1 3.3 the  1av:s by which w e  c o n c e i v e  it r e g u l c t e d ,  
becomes t r a n s l a t e d  i n t o  some t h i n g  t h a t  i s  hurzan. Lan- 
guage i s  t h u s  a  p e r p e t u a l  p r o s o p o p o e i a .  A s  t h e  i s -  
o l a t e d  scund e s t a . b l i s h e s  a r e l a t i o n  be tween  t h e  o b j e c t  
and o u r s e l v e s ,  s o  langua-ge , a s  a t o t a l  it?, c o n s k i t u t e  s 
a medium between u s  and n a t u r e ,  a s  t h e  l a t t e r  p r o d u c e s  
i t s  in lpress ions  on u s  e i t h e r  f r o m  w i t h o u t  o r  w l t h i n .  
It i s  en i n t e l l e c t u a l  worl.6 l i n k e d  t o  sounds  a.nd oc- 
c u ? i e s  8 s o r t  of mi&dle g round  be tween man and t h e  ex- 
t e r n a l ;  2nd i t  n o t  o n l y  r e p r e s e n t s  o b j e c t s  t o  t h e  rr!lndl s 
e y e s ,  bu.t i t  a l s o  g i v e s  U S  t h e  i m ? r e s s i o n  produced b y  
them, t h u s  b l e n d i n g  and u . n i t i n g  our  r e c e > t i v i t y  w i t h  
t h e  s e l f - d e t e r m i n i n g ,  a c t i v e  e n e r g y  of o u r  b e i n g .  27 

T h i s  j.s, of c o ~ r s e , .  a q u e s t i o n  we have  a l r e a d y  r a i s e d ;  t h e  qxes-  

t i o n  of t h e  r e l a t i o n s h i p  be tween t h e  d i a l e c t i c  e l e m e n t s  of sub- 

j e c t  ~ C I  o b j e c t  and t h e  p o t e n t i a l  r e s o l u t i o n ,  s p e c i f i c a l l y  r e -  

l a t e d  t o  l ancuage .  Here i n  a c h a i - a c t e r i s t i c  Rorncntic wa3-, l a n  - 



guage i s  seen  a.s p r o v i d i n g  an e s s e n t i a l  agency i n  t h s t  r e s o l u t i o n ,  

Of c o u r s e ,  we cannot  d i s a s s o c i a t e  languzge from myth; t h e y  have 

an i n e v i t a b l e  r e l a t i o n s h i p ,  Furthermore,  we may see  i n  t h e  Rom- 

e n t i c  u s e  of language and myth a  c l -cse r  b lend ing  of t h e i r  fun-  

c t i o n s  t h a n  i s  perhaps  g e n e r a l l y  m a 1  i z e d  f o r  language it s e l f ,  

a sgmbo1j.c form of i n v i s i b l e  consc iousness ,  becomes t he  medium 

through which mythic o r d e r ,  accord?-ng t o  our p u r i f i e d  v i s i o n  of 

t h e  meaning of t h a t  term,  t a k e s  form. We must urldersttlnd w i t h  . 
some tkiorcughne s s  what t h e  Rornant i c  a r t i s t  r e q u i r e d  and assumed 

of languege when he wove i t  i n t o  t h e  mythic s t r u c t u r e  of a work 

Some words of Ger t rude S t e i n  may prov ide  U.S w i t h  a r ~  exce l -  

l e n t  way of  a p p r o a c h i ~ g  t h e  a u e s t i o n  of t h e  f u n c t i c n  cf' ,the Yard. 

We must remember i n  t h i s  c o r l s i d e ~ a t i o n  t h a t  what we a r e  d e a l i r ~ g  

w i t h  i s  a complete r e v o l u t i o n  i n  consc iousness ,  SO t h c t  t h e  pos- 

s i b i l i t y  of m e x t e r n a l  o r i e n t s t i o n  of meaning h a s  d i s i n t e g r a t e d ,  

n e c e s s i t a t i n g  t h e  grounding of u l t  h a t e  meaning no t  i n  e x t e r n a l  

T h i s  was t h e  Romantic c r i s i s  of consc iousness ;  it was n e c e s s a r i l y  

t h e  c r i s i s  which over took words g iven  t h e  job of e x p r e s s i n g  t h a t  

new consc iousness .  What we a.re see in^ i s  no t  a p a r t i a l ,  bu t  a  

t o t a l  r e o r i e n t a t i o n  toward a  new source  of ~ e a n i n g .  

11 Gert13ude S t e i n  shaped t h e  v o r d s  A r o s e  i s  a r o s e  i s  a 

11 r o s e . .  . and enpraved them i n  a r i n g ,  i n d i c a t i n g  t h t l t .  meaning- 

f u l r A e s s  l i e s  i n  s n  emphasis g iven  an i n t e r n a l  v s l u e  o r  essence  



a t t r i b u t e d  t o  t h e  Word i n  -.-- it s e l f .  - -" That  rre an ing fu lne s s  r e q u i r e  s 

t h a t  consc iousnes s  docs not d i s a s s o c i a t e  t h e  form of t h e  word 

from t h e  r e a l i t y  it se rves .  We may f u r t h e r  understancl t h i s  

th rough  a  second example, E r i c  Hel- ler  h a s  w r i t t e n  a  s e c t i o n  i n  

a book e n t i t l e d .  t h e  D i s i ~ h e r i t e d  --- I%d -- on t h e  "Hazard of Kodern 

11 Poe t ry .  It i s  a  s e c t i o n  concerning whnt t h e  modern mind h a s  

done th rough  u n c o n d i t i o n a l  a n a l y s i s  t o  t h e  r e l a t i o n s h i p  between 

man and t h e  u n i v e r s e .  I quote from H e l l e r :  

The b i r d ' s  eye view of an immensely complex landscape 
of t i m e  may choose f o r  c l o s e r  i n s p e c t i o n  a  scene i n  
Marburg. There  i s  a  t h e o l o g i c a l  d i s p u t e  i n  p r o g r e s s .  
The d i s p u t a n t s  a r e  two powerful  t heo log i an - r e fo rmer s  
of t h e  s i x t e e n t h  century:  Mar t in  Lu ther  and U l r i c h  
Zwing l i .  To t h e  podern l a g - ~ i n d  t h e i r  deba te  may seem 
l i k e  mere scho1.s s t i c  h a i r - s p l i t t i n g ,  b u t  h i s t o r 3  would 
sugges t  t h a t  it was more l i k e  Samson1 s h a i r - c u t ,  I t s  
consequences  most c e r t a i n l y  u n s t e a d i e d  t h e  p i l l a r s  upon 
which a  g r e a t  house stood..  .The d i s p u t e  i s  about  t h e  
n a t u r e  of t h e  e u c h a r i s t ,  t h e  sa.crament of the  L o r d ' s  
Supper.  The b r e a d  and t h e  wine - a r e  t h e y  the  bodg and 
b lood  o f  C h r i s t ,  o r  a re  t h e y  'mere symbols?'  Lu ther ,  
w i t h  a l l  h i s  d e v i c t i o n s  from t h e  t r a d i t i o n a l  dogn~a, i s  
t h e  man of t h e  x idd l e  Ages, The word and t h e  s i g n  a r e  
for  him no t  merely ' p i c t u r e s  of t h e  t hough t ,  1 bu t  t he  
t h i n g  i t s e l f .  Yet  f o r  Zwing l i ,  s t e e p e d  i n  t h e  e n l i g h t -  
ened thought  t h e  t h e  T t a l i z n  Rena i ssance ,  t h i s  i s  a 
ba rba rous  a b s u r d i t y .  The sacrament i s  merely '  a symbol, 
t h a t  i s ,  it symbolic all,^ r e p r e s e n t s  what i n  i t s e l f  i t  
i s  p o t ,  28 

While one may recogr , ize  t h a t  t h e  b r e a d  and t h e  wine - a r e  synbo l s ,  

a s  Lu the r  no doubt  d i d ,  a  l i t t l e  awa?eness  of whst  i s  a t  s t a k e  

may g i v e  a  c l e a r e r  unde r s t and ing  of Lu the r1  s concern.  Through 

c o n s i d e r i n g  t h e  b r e a d  and wine a s  'mere1 symbols i n  t h e  sense  

of s i g n s ,  one d i v o r c e s  form from subs tance  a d  image from r e a l i t y ,  

Whether o r  n o t  Lu ther  a c t u a l l y  thought  t h a t  t h e  brea.d and wine 

were -- -- i n  o u t e r  form the  body and b lood  of C h r i s t ,  one must ap- 



p r o c i a t e  t h a t  t h e  i n t e n s i t y  of the  i n n e r  expe r i ence  which nay 

fill t h e  symbol slakes i t  one with bhat which it i n d i c e t e s .  - 
H e l l e r  c o n t i n u e s ,  t o  add t h n t  we l i v e  i n :  

. . . a  wor ld  which must f i n d  it more and more d i f f i c u l t  
even t o  g r a s p ,  l e t  alone acceTt, what w a s  i n  L u t h e r ' s  
mind when h e  fought  Zr.ringli s ' demytho log i s ing '  ( an 
a c t i v i t y  a s  hazapsous a s  the word t h ~ t  e x p r e s s e s  i t ,  
t o n g u e - t w i s t e r  f o p  ange l s  and b2 -dev i l i ng  t h e  minds 
of men.) Los t  w i l l  be t h a t  u n i t y  of word and deed ,  of 
p i c t u r e  and t h i n g ,  of the  bread and t h e  g l o r i f i e d  body. 
Body w i l l  become merely body, and. symbol merely symbol. 
And a s  f o r  t h e  r e f r e s h i n g  wine, i t  w i l l  b e  d.runk by 
t h i r s t y  s o u l s  only when i n  the v e r y  d e p t h s  of t h e i r  
t h i r s t  t h e y  a r e  q u i t e  su re  t h a t  i t  was p r e s s e d  from 
r e s l  g r a p e s  i n  t he  mechnnic way* 29 

Here we s e e  a n  example of t h e  d i s a s s o c i a t i o n  of t h e  subs tance  

w i t h o u t  b r i d l e .  1f words do no more t h m  a c t  a s  s i g n s ,  and t h e  

i m p l i c a t i o n  and meaningfulness  of t hose  s i g n s  depend upon a n  

e x t e r n a l l y  a ccep t ed  p a t t e r n  of c o r r e l a t i o n ,  a s o l e l y  mechar i i s t ic  



r a t i o n . 1  o b j e c t i v i t y  as it i s  u t i l i z e d  t ha t  it n3suries: 

... val l les ,  banned fron t h e  method of enq17i.ry, will 
yet; m k e  t h e i r  vra;- i n t o  t h e  anr,iers; t h a t  means, in-  
d i f f e r e n t  t o  v a l x e s ,  c s n  y i e l d  a n  end j u s ~ i f ' i c r ' ,  n@t 
mers1:- by i t s  ' c o r r e c $ n e s s f  o r  it;s u s e f u l n e s s ,  b ~ t  
b7 i ~ s  i n t r i n s i c  valse. F o r  . . t ? l i n ~ s  lose t h e i r  velue 
f o r  man it' he i s  s e t  on wS",l~o16in~ it  from ther:. 30 

The Rotnant i.c p o e t s  w e l l  r e a l i z e d  timt c i iscurs ive  ans l - j s i  3 

of t h e  environment; c o u l d  yield resul t ' s  of a. killd, b u t  t h e i r  ul- 



wind. A s p l i t  had re-opened between s u b j e c t  and o b j e c t .  The 

Word was c a l l e d  uFon t o  t r a n s c e n d  t h i s  d i s l e c t i c .  When Ger t rude  

11 S t e i n  wrote :  A rose  i s  a  r o s e  i s  a r o s e , .  ." she was e s s e n t i a l l y  

r e i t e r a t i n g  the  so lu t i on  f o r  h e r  own day of t h i s  c o n d i t i o n .  Le t  

us  t a k e  a c l o s e r  look a t  t h e  i m p l i c a t i o n s  of t h i s  poem. 

Where i s  t h e  r o o t  of meaning? Depending upon t h e  n a t u r e  of  t h e  

consc iousnes s  which one b r i n g s  t o  t h e  'phenomenon1 we have cal l-ed 

a  r o s e ,  s o  w i l l  be t h e  expe r i ence  of i t .  We see  l a . r~ ;e l -y  accord-  

i n g  t o  t h e  manner i n  which we conceive of our own consciousness:  

,.. it i s  these  b e l i e f s  t o o ,  t h e s e  models of r e a l i t y  
c o n s t r u c t e d  i n  human minds and s o u l s ,  which l i v e  and 
p r o s p e r  f o r  va s t  s t r e t c h e s  of  h i s t o r y  i n  p e r f e c t  p rag-  
mat ic  i n t e g r i t y ,  and, t o  a  remarkable e x t e n t ,  c r e a t e ,  
no t  f i n d  arid accep t ,  t he  shape of t h e  e x t e r n a l  world .  
The to tems  and taboos  of savages ,  t h e  pyramids of 
Egypt ,  t h e  Acropol is  of Athens, t h e  c a t h e d r a l  of Char- 
t r e s  p r agma t i ca l l y  prove a s  much, o r  a s  l i t t l e ,  of t h e  
u l t i m a t e  na tu re  of r e a l i t y  a s  an>- modern s c i e n t i f i c  ex- 
periment;. It i s  indeed amazing how ma l l eab l e  t h e  world 
i s  a ~ d  how e a s i l y  it models and remodels i t s e l f  ac-  
co rd ing  t o  t h e  inner  v i s i o n  of man, how r e a d i l y  i t  r e -  
sponds t o  h i s  1 t h e o r i z i n g . f  Thus t h e  most important  
adv ice  which an  educa to r  can g ive  t o  h i s  p u p i l s  may 
e a s i l y  be: Be c a r e f u l  how you i n t e r p 7 e t  t h e  world;  it 
i s  l i k e  t h a t .  31 

The em:>hcsis o r  b i a s  of consc iousness  t e n d s  t o  c r e a t e  a  wor ld  

i n  t h e  image and l i k e n e s s  of t h a t  b i a s .  For  exatxple, we may ap- 

p roash  a  r o s e  w i t h  a  r a t i o n a l  and s c i e n t i f i c  emphasis .  We may 

say many t h i n g s  a.bout a  r o s e  from t h e  f a c t  t h a t  it i s  a  f l o w e r ,  

whatever  t h a t  i s ,  t o  developing a  chemical ,  b io log ica .1 ,  o r  2 h j -  

s i c a l  ca t a logue  of i t  i n  terms of molecu la r ,  c e l l u l a r ,  o r  atomic 

s t r u c t u r e s .  We can  b r i n g  our  d i s c u r s i v e  a n a l y t i c  i ~ t e l l e c t  t o  



b e a r  i f  we so choose. But a s  William Blake w e l l  pu t  t h e  case:  

An atom.. , i s  a  th.ing which does no t  e x i s t .  32 

T h i s  a?proach would touch  on what m i t e h e a d  h a s  c a l l e d  the  ' f  a l -  

l a c y  of misplaced concre teness :  l 

... t h e  f a l l a c y  by  which t he  e i g h t e e n t h  c e n t u r y  m i s -  
t ook  a n  a n a l y s i s  of r e a l i t y ,  made because  t h e  i n t e l -  
l e c t  i s  t o o  weak t o  c ~ n i p ~ e h e n d  it a s  a  whole, w i t h  
t h e  conc re t e  5 o t a l i t y  by  which we must l i v e .  33 

I d o n ' t  t h i n k  we need l i m i t  t h i s  c o n d i t i o n  of consc iousness  t o  

t h e  e i g h t e e n t h  c e n t u q ;  it i s  equa l ly  a p p l i c ~ b l e  t o  t he  t w e n t i e t h  

c e n t u r y  mi-nd. Goethc recognized t h e  d i s h s t r o u s  e f f e c t s  of t h i s  

f a l l a c y  and brought  t he  f u l l  weight of h i s  gen ius  t o  an a t t e w t  

t o  devel-op a  whole v i s i o n  of r e a l i t y  which we may s e e ,  f o r  ex- 

ample, i n  h i s  a t t e m p t s  t o  r e - s t r u c t u r e  t he  s c F e n t i 5 c  p roces s  

th rough  b r i d l i n g  t h e  i n t e l l e c t  i n  i t s  s c i e n t i f i c  l f r agmen ta t i on  

of' t h e  e x p e r i e n t i a l  world .  

A l t e r n a t i v e l g ,  we may cons ider  t h e  same- r o s e  from a p o s i t i o n  

d i a l e c t i c a l l y  opposed t o  i n t e l l e c t ,  through a  sensuous and type 

of i n t u i t i v e  awareness - i n  some measuFe p r e s e n t  i n  t h e s e  l i c a s  

of  Kea ts :  

The coming musk-rose, f u l l  of dewy wine,  
The murmurous haunt  of f  l i e  s on sumrner eve s , 34 

Apparent ly  t h e s e  two s t a t e s  of consc iousness ,  t h e s e  two approaches 

t o  the  r o s e ,  a r e  i n  cppos i$ lon .  What t h e n  i s  a  r o s e ?  The ques- 



t i o n  might w e l l  be asked ho;$ both s t a t e s  could e x i s c  s imu l t ane -  

o u s l y  o r ,  indeed,  if one s t a t e  of consciousness does  no t  t o t a l l y  

negate t h e  p o s s i b i l i t y  of t h e  other. l ' ~ h i l o s o p h y , "  i n  K e a t s l  s 

11 words,  would c l i p  en  Anze l l s  w jnys . . . nn i~ea~e  a  ra inbox ."  Having 

once c l i p p e d  a n  A n g e l ' s  can  we ever  a g a i n  a p p r e c i a t e  t h e  

p r e s e n c e  of an Ancel? And, i n  a ve in ,  what  would be de- 

n i e d  i f  t h e  = l a l y t i c  intellect were neglec ted?  Ger t rude  S t e i n  

Was i n d i c a t i n g  i n  h e r  poem t h e  o-f something e l s e  

I1 a ga in .  A r o s e  i s  a  r o s e  is a  rose.,.11 i s  n e i t h e r  a  stateclefit  

of sensuous  i n t u i t i v e  r e sgonse ,  nor d i s c u r s i v e  a n a l y t i c  j u d ~ m e n t .  

It i s  a  s t a t emen t  where in  t h e  word i s  one w i t h  t h a t  i t  r e v e a l s .  

1% - i s  a rose .  It i s  i t se l fm need t o  a p p r e c i a t e  thLs  p o i n t  -- 
deep ly ,  f o r  'if we do we aye on the ~ ~ Z O I ? ' S  edge of Romantic con- 

s c i o u s n e s s  and ,  withollt oveygJorking the  tern, i n  tl l? r e a l m  of t h e  

t r u e  c r e a t i v e  imag ina t i on ,  t h e  ground of s y n t h e s i s .  

S c h e l l i n g  c a l l e d  l anpaPe  2 a faded mythology. In a r t  one i s  

c o n s t a n t l y  f a c e d  w i t h  t h e  n e c e s s i t y  of producing e i t h e r  metaphors 

o r  coinbinat ions  of 1 , ~ r d s  in a p a t t e r n ,  which w i l l  invoke sone- 

thing w i t h  an  in te r i se  F e a l i t j i  which i s  o t h e r  t h a n  t h e  s t r i c t  form 

of the  words themselves .  In a per:od of r i c h n e s s  t h e  sita;3le word 

c a r r i e s  s t r e ams  of dep th  and connect ion,  l i n k i n g  it v i t a l l y  i n  a  

web of meaning. Some words happ i l y  al-days do t h i s ,  f o r  t h e y  can- 

n o t  be worn o u t r n  The concept w!lich t e n d s  t o  a t t a c h  i t s e l f  t o  t h e  

forin i s  n o t  s o  c l o y i n g  as to r e F l a c e  t h e  v i t a l i t y  of  t h e  source  

which t h e  x o r d  b o t h  connotes  and deno tes .  I n  p e r i o d s  of p o v e r t y  



we niul t iply  words arld j u r g l e  c o i ~ c e p t s ,  snd a r e  s t i l l  l e f t  w i t h  

a sense  o r  inadequacy of e ~ ~ 3 r e s s i o n .  Languaye becorces faded  

r n p t ? ~ o l c g ~ ,  i n  the 3ormntic sense of t h e  word,  when words which 

f i r s t  evoked t h c i r  so1:rce vivic?ly t end  t o  become d i s ~ s s d c i a t c d  
n\, 

w i t h  i.t, t o  r e p l a c e  il;, ~ n d  t o  a c t  a s  a tmeret s@ol  OF a st?,n. 

When the : ~ o ~ d  re ;>laces  i t s  soi;rce ii; cznnot invoke t h c t  r e a l i t y ,  

a ~ ? d  becorlcs a dying" f ortli, a I+p,bel ro"url,_r t h n n  a reve1::tion. 

. 
Words t!e n s ~ ~  sa>: a r e  tile fabric of our  consc iousness  end ,  

i n  a ve ry  real sexss desi:nete the scope of consciousnt?ss .  

' ~ iha t  we e x ~ i e c t  fro:; a word t I l e re forc  i s  very  r e v e ~ l i n ~  a s  t o  t h o  

s t a t e  of  consciousnt?ss ,  ! i e  can  d r a i n  ~ ~ o ~ c i s  of sensuovs  val.20 

and sel t .c t  t h e n  t o  ;>,,erf oYn a sin::3.e ; , recisc  c7c~ot ; l  t i v e  f u n c t i o n .  

Xe ca-1 f o r c e  them t o  c o n t z i n  a spec i f  i c a l l j .  mou.ldec1 q ~ z i n t ~ t , i  of 

i n t e l l i y e c c c ,  S c i e n t i f i c  and s t r i c t l y  r a t i o n c l  proce  t e n d s  t o  

work t o t ~ s ~ d  t h i s  end. O r  >;re c2n choose ~!or-ds f o r  their sensuo:1s 

v a l c e ,  t h c i r  c v o c z t i v e  q u a l i t y ,  and p l ace  d i s cw*s ive  ::.ezniy. i n  

a secol-rdr,ry p o e i t i o n ,  o r  a3neg-tite it i n  a l l  b ~ t  a ;cost elemcntar.,- 

s ense ,  sec'.rin,c t o  o b t a i n  t h e  optiraacr i n t u ? t i v e  and e m t i o n ~ 3 -  e f -  

f e c t ,  Both api>-?roaches a r e  p o s s i b l e  ir. express iol ; ,  an2 z2palwnt ly  

mutua l ly  excl .us ive .  F a c h  approach i f  talien t o  t he  exc lv  sior? of 

t h e  o t h e r  d e s t r o y s  t h e  v o r d ,  rea2efis  t 3 e  c b s r i ,  and t u r n s  lsng- 

uaC7e i n t o  a f cded  nyt3olcr--; f o r  the word in r e a l i t > -  i s  neiCi-er 

one of them, bl?t inc1:iZes b o t h  and i s  more a~ain. F o r  t ire :-,on- 



of Immanuel Kant , f o r  it was he  who l a i d  down some ground r u l e s  

which l a t e r  made p o s s i b l e  fo r  many p o e t s ,  a  r a t i o n a l l y  a c c e p t a b l e  

b a s i s  f o r  a r e v o l u t i o n  i n  consc iousness .  Many p o e t s ,  however, 

d i d  no t  need t o  w a i t  f o r  t h i s  i n t e l l s c t u z l  l e a d .  N e v e r t h e l e s s ,  - 
when it came i t s  i n f l u e n c e  was s1, lbstantial  and c e r t a i n l y  worthy 

of our  c o n s i d e r a t i o n  h e r e ,  

. . .Nature, t h e r e f o r e ,  i n  i t s  most extended sie- 
n i . f i c a t i o n ,  i s  t h e  g r e a t  whole t h a t  r e s u l t s  from 
t h e  assemblage of m a t t e r ,  under i t s  v a r i o u s  com- 
b i n a t i o n s ,  w i t h  t h a t  c o n t r a r i e t y  of mot ions ,  which 
the  u n i v e r s e  o f f e r s  t o  ou r  vTevr. 35 

T h i s  s t s t emen t  by an e i g h t e e n t h  cen tu ry  ph i lo sophe r  i s  

more or  l e s s  r e p r e s e n t c t  i ve  of t h e  dotninat ing  mode of thought  

which c h a r a c t e r i z e d  t h a t  c e n t u r y ,  and demonsLrate s the  p o i n t  t o  

which t h e  i n t e l l e c t  had come. I n  t h i s  mode o r  a t t i t u d e  t h e  so - 
c a l l e d  1Retrton.ian Tdorld-tzachinet was d e l i n e a t e d ;  i t  i s  t h e  mode 

of consc iousness  of t h e  predominance of t h a t  f a c u l t y  of t h e  

r a t i o n a l  i n t e l l e c t  w:lich b a s e s  i t s e l f  i n  t h e  exper ience  and ev- 

idence of t h e  s e n s e s .  Wi th in  t h e  p e r i o d  of a  l i f e t i m e  t h e  world,  

a t  l e a s t  t h a t  of t h e  a r t i s t ,  was t u r n e d  around. I n  1795 Coler idge  

could  pose t h e  ques t ion :  

And what i f  a l l  of animated n a t u r e  
Be b u t  o rgan ic  h a r p s  d i v e r s e l y  f r a n l  d  
Tha t  t remble  i n t o  t hough t ,  a s  o ' e r  them swee2s 
P l a s t i c  and v a s t ,  one i n t e l l e c t u a l  b r e e z e ,  
A t  once t h e  Soul  of each and God of a l l ?  36 

I n  t h e  exper ience  of  some a t  l e a s t ,  t h e  Ufiiverse was beginn ing  t o  



come a l i v s .  Only a  few y e a r s  l a t e r  S h e l l e y  could  say ,  a s  i f  

t h e r e  had never  been  any ques t ion :  

The One remains ,  t h e  many chanze and pass :  
Heaven's  l i e h t  f o r e v e r  s h i n e s ,  E a r t h ' s  shadows f l y . . .  37 

Rlu 

The m a t e r i a l  n a t u r e  c f  the  Universe had ceased  t o  predominate.  

What we a r e  l o o k i n g  a t  i s  t he  substance of what Kant c a l l e d  h i s  

'Copernican Revolu t ion '  i n  thought .  Kant p rov ided  what could 

be c a l l e d  a  p h i l o s o n h i c a l  j u s t  i f  i c a t  i o n  f o r  a  r e v o l u t i o n  which 

swept throughout  We s t  e r n  c u l t u r e .  It w i l l  be of i n e  s t  i r n ~ b l e  

va lue  t o  t h i s  paper  t o  cons ide r  b r i e f l y  t h e  b a s i c  fo rmat  of t h e  

Kant i a n  epis temology.  

Kant s t a r t e d  b y  ques t i on ing  the  o u t e r  r e a l i t y  of' s2ace and 

t ime .  For Eewton s l ~ a c e  was sometking r e a l  and a b s o l u t e  i n  i t-  

s e l f ,  Kant d i d  no t  deny t h e  r e a l i t y  of space a s  a  phenomenon, 

b u t  d e c l a r s d  t h a t  whatevnr i t s  o a t e r  n a t u r e ,  our exper ience  i s  

determined by the  i n t e r n a l  s t r u c t u r e  of our consc iousness .  Here 

i s  t h e  q u e s t i o n  a s  Kant posed it t o  h imse l f :  

By means of o u t e r  s ense ,  a  p r o g e r t y  of our  mind, we 
r e p r e s e n t  t o  o u r s e l v e s  o b j e c t s  a s  o u t s i d e  u s ,  and a l l  
w i thou t  excep t ion  i n  space,  I n  Space t h e i r  shape,  mag- 
n i t u d e ,  and r e l a t i o n  t o  one ano the r  a r e  determined o r  
de te rminab le .  Inner  s ense ,  by means of which t h e  mind 
i n t u i t s  i t s e l f  or i t s  i nnc r  s t a t e ,  y i e l d s  indeed no in -  
t u i t i o n  of t h e  s o u l  i t s e l f  a s  a n  o b j e c t ;  b u t  t h e r e  i s  
n e v e r t h e l e s s  a  de te rminnte  f  or11 (nane ly ,  t ime ) i n  which 
a lone  the  i n t u i t i o n  of i n n e r  s t z t e s  i s  p o s s i b l e ,  and 
eve ry  t h i n e  which be longs  t o  i n n e r  d e t e r m i n s t i o n s  i s  
t h e r e f o r  e r e p r e s e n t e d  i n  r e l z t i c n s  of t ime .  Time can- 
not  be  outwardl.;r i n t u i t e d ,  any more t han  q a c e  can be 
i n t u i t e d  a s  sornetYling i n  u s .  I l ha t ,  t hen ,  a r e  syace and 
t ime? Are the-7 r e a l  ex,oeriences? Are t hey  on ly  determ- 
i n a t i o n s  o r  r e l a4s ions  of  t h i n g s ,  y e t  such a s  .~rould  belong 
t o  t h i n g s  even i t  they were not  i n t u i t e d ?  O r  a r e  q a c e  



and t ime  s l x h  t h a t  t h e y  be long  o n l y  t o  t h e  form of i n -  
t u i t i o n ,  and t h e r e f o r e  t o  t h e  s u b j e c t i v e  c o n s t i t u t i o n  
of o u r  mind, a ? a r t  from which t h e  cou ld  not  be a s -  
c r i b e d  t o  a n y t h i n g  whatsoever?  35 

H e  a sked  t h e  b a s i c  q u e s t i o n ,  which we have e a r l i e r  i n d i c a t e d ,  

about  t h e  r e l a t i o n s h i p  bet tresn t h e  T u b  j e c t  and o b j e c t  of t h o u g h t ,  

a  q u e s t i o n  which was p r e v i o u s l y  l a r g e l y  ignored.  What i s  t h e  

ra t u r e  of  t h e  agreement be txeen  r e p r e s e n t a t i o n  and r e a l i t y ,  be-  

tween i n t e l l e c t u a l  r e p r e s e n t a t  i o n s ,  ba sed  on i nne r  a c t i v i t y ,  and 

o b j e c t s  w e  p e r c e i v e ?  Kant answers t h i s  new q u e s t i o n  n o t  by  be-  

corning i nvo lved  w i t h  i t ,  b u t  b y  t r a n s c e n d i n g  it. Having r a i s e d  

t h e  problem,  he goes  beyond t h e  dichotomy of s u b j e c t  and o b j e c t ,  

Kant  r a i s e s  t h e  q u e s t  ion  by s t z i r t i n g  wit11 t h e  d i a l e c t i c  

of thinl,:ing, s u b j e c t  and tho71xght o b j e c t  and p o s i t s  two forms o f  

knowledge, s p o n t a n e i t y  and r e c e 2 t  i v i t y  o r ,  i n  o t h e r  t e rms ,  under -  

s t a n d i n g  and s e n s i b i l i t y .  Consciousness  t a k e s  form i n  t h i s  d i -  

chotomy. R e c e 7 t i v i t y  o r  s e n s i b i l i t y  i s  o u r  i n t u i t i o n .  of t h . i ngs ,  

n o t  r e a l i t i e s  i n  themse lves .  The wcji-ld t o  Kant i s  appea.rance, 

b u t  no t  u l t i m a t e l y  i l l u s i o n ,  It  i s  appearance  because  t h e  t h i n g s  

t h a t  appear  t o  u s  a r e  n o t  t h e  t h i n e s  i n  themse lves ,  and yet do 

have e x i s t e n c e .  What we see  t h e n  i n  t h e  o u t e r  wor ld  b a s  phenom- 

enal. r e a l i t y ,  b u t  it i s  n o t  r e a l i t y  a s  such.  It i s  n o t  noum- 

e n a l  r e a l i t y ,  o r  t h e  1 t h i n g  i n  i t s e l f 1  ( d i n $  g r r  s i c h ) .  The o t h e r  

form of knowledge i s  what Kant c a l l e d  s p o n t a n e i t y  o r  unders tand-  

ing.  The importance of t h i s  i s  hand led  i n  a n  expans ive  manner 

by Kant t h r o u ~ h :  a  d i s c u s s i o n  of what he  c a l l s  the  l C a t e g o r i e s Y 1  

o r  s u b j e c t i v e  thou-ght forms,  which a r e  twelve  i n  mmber .  When 



we t h i c k  about something, we a r e  not so much reveal ing  any- 

t h i n g  about t h e  ob jec t  of our thoucht  a s  w e  a r c  about t h e  na tu re  

of our thought processes .  The forms or  thought fra.me f o r  u s  

t h o  i n t u i t i o n s  of s2sce and t i n e .  Kar l  J a s p e ~ s  expresses  the  
h, 

f u n c t i o n  of the  t f ; i e l ~ c  K w  t i m  Categor ies ,  o r  bas ic  thol.:$~t 

. , . u n d e r s t ~ n d i c ~  i s  p resen t  i n  cver3- ppecegtion. 
'I'hou&t i s  no t  ,~:el-el;r s o r ? a t h i c ~  t h c t  i s  added a f t e r -  
ward; i t  i s  ~ i l r e a d ~ -  presen: a s  c b ? . t e ~ o r i a l  f ~ r n  i n  
ever;; oS ject  ive i n t e n t i o n .  The understand in^ i s  a t  
work i n  t h e  s t r u c t u r e  of ever;. objnc t  we co:?e across .  
I n  perceivir,;; strbstance, TJO t l~ i rdc  cailsal1;-. Tercep- 
t i o n  i n  i t s e l f  i s  a think in^. . .Xi" ::e do not l i v e  i n  
a chaos of sensa t ion ,  i f  rze d.o not  drown i n  uncon- 
s c i o u s  s t i c m l i  arld r e z c t i o n s ,  bu t  ins t ead  see f'orr,, 
o rde r ,  r e l n t i o n s h i p s ,  it i s  because t h e  under7standi:3g 
w i t h  i t s  ca.te;ories f i r s t  b u i l d s  up the  e r c p i ~ ~ i c a l  
tro1-Id. . 39 

It should be evident  t h c t  i n t u i t i c n  t o  Kant r e l a t e s  t o  sensuous 

experience,  and t h e  q u a l i t y  of conscicusness  involved i n  r e -  

c e p t i v i t y  r e l a t e s  t o  t h e  f ee l in? ;  nature;  whereas u-nderstandinfl;, 

though p resen t  i n  every percept ion ,  i s  d i scurs ive  and not in-  

t u i t i v e ,  f.lost i q m r t z n t  of a l l ,  bo th  as?ec t s  work wi th in  t h e  

context  of the  huciari beirg. Zere we have an ex?ression of z 

fundcmental idee which recurs  ti1r.e s f t e r  time i n  Kant, t h a t :  

Knowlcdse sp r ings  frori tilo  ate^,^? s e n s i b i l i t g  and 
unders tendi r :~ .  B y  tke  f o r m r  o ~ ~ z c t s  m e  given; b;: 
t h e  l a t k e r  tho-,. a r e  c o g i t ~ t e d , .  ,iCant s?eaks of tvo  
souTces, two o r i c i n s ,  t h e  b i r t h p l a c e  and t h e  gerci 
of knowledge. G O  

Mhat we perce ive  i s  ~;~henor.:enal r e a l i t ; ~ . l  Em~rever, whet we s e r -  
- -  

ceive - has  'noumenal r e a l i t y ,  i a n  absolute  gro~nci  of e:cistence, 

where it i s  the  ' t h i n g  i n  i t s e l f  . l  Out of t he  clatter of in-  



t u i t i o n  ;re bui ld .  throul:h t h i n k i n g  cs tusa l ly ,  deterrlinin:; t h e  

forin b~ t h e  n a t u r e  of the  ca t ego ry  t r5Fzh a = t s .  Bein:: i s  i n -  

voked a s  ths one r o o t  of the  t l ~ o  s o u r c e s  of 1moi.rled;:e. It i s  

t h e  imn::ix;r t i o n  trb i c h  r:e2ic t e s  between t h e  u n d c r s t ~ n 6 i n ~  and 

s e n s i b t l i t y ,  cnd c p - ~ s e s  t h e  two to-or:: t o g e t h e r .  K m t  a l lwdes  

t o  a cormon soi2rce f o r  j;he two ~ ~ u a l i t i e s  of consciousness .  E e  

11 speeks  of "the s e c r e t  of t h e  o r i z i n  of o w  sens ib i l i t . ; ,  end 

c a l l s  t h e  xgstel-g of the  u n i t y :  

. . ,an  a r t  so  deeply  h idden  i n  t h e  h u m n  s o u l  
t ha t  we s h a l l  hardl;. e v e r  l i e r c a  t h e  v e i l  w i t h  
which n a t u r e  concea l s  i t s  a c t u a l  o ~ ~ e r z . t i o n s . .  . . 41 

K a i l t ,  it may be no ted ,  was c o ~ c e r n e d  w i t h  x o r k i n ~  out; t h e  v a l i d  

of anothel- v:orld b u t  r a t h e r ,  a s  i s  i ~ d i c ~ t e d  abovc, the r o o t  

ori;;,in of our k n a - : l e 6 p  i t s c l f ' .  Ile was s e e k i n s  t o  understanc! t h e  

l i t n i t s  0," human consc iousnes s ,  I n  doing s o  he  f aced  a p e c u l i a r  

problem, f o r  h e  l i m i t e d  k i x s e l f  t o  t h e  f o r n  of conscio-dsness upcn 

which he i t . G s  seckinp; t o  s e t  l i ? :~ i t s .  Iie w a s  seek ing  t o  p e r c e i v e  

ence h is  e t h i c s ,  but r a t h e r  bor;n&ed f o r  him t h e  r a t i o n a l  I l o c e s s ,  

He wished t o  r e t l s i n  xhere  hc f e l t  he belonf;ed, trithirt t h e  s u b j e c t -  

GS j e c t  r e I . ~ t i o n s h i p ,  u s i s g  r e a s o n  t o  f u n c t i o n  i n  t h e  real tz  of  d i z -  

l e c t i c  s ~ d  ? h e n o m m e  lie doos,  ho;.ievelq, s?ea!: zit  s o r x  1s-n.gth 

of - i n t u i t i v e  --.- unc!cr star,:? h-, +- o r  ~ ~ h a t  he hii<lself  de s ignz. tes  t h e  



scends the d i a l e c t i c  of t?ie p'ncnon~enal: 



foi-e incotq?eter?t t o  jud~;e it. T h i s  i s  probably  t!ht m o t i v c t ~ d  

Kant t o  s t o p  where hc d i C .  Iie vrished t o  pl-ove t o  his s a t i s -  

f a c t i o n  the  1ii:lits of' i7erson by usin;; j u s t  t h a t  reason t o  de- 

l i n e z t e  them. From h i s  :>remise he q u i t e  l o g i c a l l ;  s t o p e d  w:len - 
he fou.nd t h o s e  l i n i t s .  Re sto?ped becailse beyond t h a t  ~ o i n t  

r ea son ,  a s  such,  ceased t o  be reason. I n  doing t h i s ,  whether o r  

not it wc?s hj.9 i n t e n t i o n ,  h2 freed t he  ace f r o n  t'=le i r o n  sense  

of t h e  n e c e s s i t p  of s?ace  an2 time.  fan;^ E o n m t i c s ,  of coa r se ,  

workec2 ti7,routl:h t hese  q u e s t i o n s  wi thout  t h e  same kind of i f i t e l -  

l e c t u ~ l  p i g o m  ~ : ? ~ i . c h  Kari t  C?er8n?ed. 

realm 02 i n t u i t i v e  u n d e r s t a a d i n ~ .  It i s  a s t e p  which I:ant d i d  

not t a k a ,  mc! one 1:hich he belLcved i cposs i ' s l e :  

T h i s  1-econc i l i a . t i o n  Knnt  c z l l e d  a runct i c n  or" t h e  i n a c i n n t  ion 

and a 7 r o d m t  of' t he  Divice cnderstar;din,,  o r  t hc  'D iv ine  Idee.1 

a n t i c  p o e t .  Transcendgntal I d e a l i s n  ~ n d  t h e  a rea  of the  Divine 

Idez, t h e  ~ l a t u r e  of t h e  sgmthes iz ics  erective i n c ~ i n a t i o n  i t s  



Ear? . ie r  i n  the paper  I b r i e f  l? c o r , s i d r e d  ;.:ords a s  the 

f e b r i c  of consci.c~:~sness, and indicaLed t;ro brisic t r h j - s  i n  which 

the3  a r e  u s e d .  i n  r e l a t i o n  t o  exi)sr ience.  There was also in- 

d i c 2 t e d  E t h i r d  pos s ib  i l i t) \:l;ic:i i n c l ~ ~ c l e d  an6 y e t  t ra r i scer idcd  

the o t h e r  tr.!o, I n  th&t connection-;h.the v o ~ d  leads i n t o  t n e  ex- 

p e r i o n c e  of :he 1 t i l i n r  i n  i t s e l f  .' A b r i e f  look  at sorle p r i n -  

SZ:X pattern o p r l ~ ~ t i n c ;  i n  t e r x s  of t h e  t o t a l  c o n s c i o u s f i ~ s s  of 

the humm bein*: .  The ares of s p t h e s i s ,  a n  zYec of i n c u i t i v c  

Rornari-t i c  consc i o - ~ s n e s s  , in(-lica-iir;p t?:e in tensi t ; :  of experienc:e 

i n  question, V J ~ S  des ic ,nnted i n  Kanb's ph i losophy  b:; the  terirl 



periezice l .~h ich  t 3 e y  a r e  su2post.d t o  i n d i c a t e ,  t hen  wc :.rorrlO 

be consis2!;3ntly p a r t i c i p a t i n c  i n  t h e  r e r l i t ; ~  i t s e l f  r2,ther t han  

u s i n 2  words i n  p l a c e  o f ,  o r  E S  a l c b e l  f o r  t h a t  r e a l i t y .  F r o c  

t h e  i m ; ~ l i c c t i o n s  of ir?n+,ian ph i losophy  t h i s  would be t h e  f 2 c t  of - 
our  exye r i ence  i f  we c o n s i s t e ~ t 1 ; -  an6 c o n s c i m s l y  p e l - t i c i p a t c d  

i n  t h e  pouncl  cr' syn t i l c s i s ,  o r  i n  t h e  junc ture  r;',lich i s  t h e  r e s -  

o l u t i o n  of the rhenonlenel a n d  t h e  t ranscenclente l .  i;e l s o k  a t  

a r c s e  end it h a s  ahenor~ena l  r e a l i t y ,  i t  beco:;,cs o r  blossoms; 

a f a c t  >re m2;- s s e k  t o  i n t e r p r e t  s c i e n t i f i c a l l y  o r  s e n m o u s l y .  

A t  t 3 e  saxe ti~.:e, becsuse  of the  i n p a c t  of t h e  r o s e ,  x e  mzy 

sense thr i t  it h a s  a t i : : e lessness  o r  be in^ . I n  one poten$ synbol 

i s  con ta ined  b o t h  3ei.n:- m d  b e c c J r l i n ~ ,  a s  :he Ro:-.antiss l r e ~ e  fond  , 

of e : q r e s s i n ~  it; t h e  e x ~ e r i c n c e  or" t h e  f i n i t e ,  and t h e  senso  of 

t h e  i n f  il;:ite. Theye i s  sinul"uaneous p a r t  i c i > k t  i o n  I n  i x o  r e a l -  

i t i e s .  It i s  b o t h  phenomenal and has t ranscsndence .  3..:ch i s  

t h e  n a t u r e  of t h e  Ronant i c  s;,-riIool, a syri~bol des ignee  t o  u n i t e  

a::d r e c o n c i l e  'Heavenl and ' e s r t h .1  It i s  th2.t q u a l i t y  wlrich 
I 

p e r n i t s  t h e  Ronri2tic p o e t s  t o  spec.k of t h e  e p e l - i e n c e  of t r a n -  

scendence,  T h i s  i s  no t  t o  say t h c t  e l l  Romantic 9 o e t r y  suc':denly 

becoxes fu3.3. of ~ o s e  imagery or i s  h e a v i l y  symbolic; of'teri i n  

f a c t  it i s  a p p a r e n t l ; ~  q u i t e  t he  o p p o s i t e .  F o r  tilis s a x  recog-  

n r t i o n  of the  n n k w e  o r  words 2.116~ t t i i n ~ s  t o  s t a n d  f o r  t h e  t r o n -  

cendellt r ea l i t ; .  2s  : ?e l l  a s  t h e  phe:!sxenon, t e n d s  tc 2zl-S y and 

rcvii;al?.ze r l l  1anr;ual:e a s  we l l  a s  l e n d i n e  r.er.r import t o  t h e  ob- 
- 

j e c t s  of 0 ~ ~ 7  e xge r i ence .  T h i s  i s  l lot  n nex n o t i o n ,  k t  i s  more 

p,s i.f t h e  f a c u l t y  t o  2 c r c e i v e  i n  t k i s  ';!a,y i s  a l x r y s  ;:j.th u s ,  but 

i s  l o s t  i n  p e r i o d s   her? thi; s y n t h e s i s  bi-eaks 6o::n ar:d over-zx2h-  



a s i s  i s  l c . c e c ?  on one 0;" $he com13onents. Crl-1st C z s s i ~ e r  i n  

h i s  book Lmr;uay.c and ;:::til - has t r a c e d  the ir lportance of t h i s  

- a - ~ d  r e l i , , i o c s  func t ion :  

T h e  o r i ~ i n a l  bend batween t h e  l i n g u i s t i c  end the mgth- 
ico-re l i [ : ious  ccnsciousne s s  i s  ? I - i n a r i l y  expressed  i n  
t h e  f a c t  t h a t  a l l  v e r b s 1  s t r u c t u r e s  a?penr as  a l s o  
m y t h i c a l  c n t  i ' c i es ,  endcxied x i t h  c e r t a i n  mj.t!lical powe-ss, 
t ha t  the ' lor2,  i n  f a c t ,  b c c ~ n e s  r s o r t  of p r i n a r ~  f o r c e ,  
in which a l l  bein;; and doing o r i s i n a t e .  I n  a l l  myth- 
i c a l  ccsmozonies, a s  f a r  back a s  t h e y  c a n  be t r a c e d ,  t h i s  
supreme p o s i t i o n  of the  Zord  i s  _foun::i.. .There must be 
some p a r t  i c s l e r  , e s s e n t i s _ l l g  unchzn_l-ing f.;l;ct i on  t 5 a t  
endoxs t h e  ;'or2 xi-Lh t h i s  ex t raord i . r . i aF~ ,  r e 2 i g i o u s  char- 
e c t e r ,  ond e x ~ l t s  i t  ab i n i t i o  t o  t;:le r s l i g i o u s  s?here ,  
t h e  s2hers  of t h o  "Holy." I n  t h e  c r e a t i c n  accounts  of 
almost  a l l  p , rea t  c u l t v ~ a l  r e l l s i o n s ,  t h e  L'ord. ap;sc.ys 
i n  l gazue  t!ith t 5 e  hiy.hesf, Lord  of c r e s t i o n ;  e % t h e r  a s  
t h e  t o o l  x h i c : ~  he er?l~lo;s o r  a c t u a l l g  a s  the  p r i z a r y  
source  from ;.!hich he l i k e  a l l  o t h e r  Be icg  and o r d e ~ >  of 

1 1  K Being,  i s  de r ived .  + .  



chaos ,  p e r f e c t i o n :  



Conseq!entl-,-, l o v c l s  ~f r e s l i z y  .we opened ui-, t o  ex?erL.cnce 

which ~ J O L I ~ C ;  othcr::ise be c lo sed .  The s;-~,ic~ol i s  the cizL,tin:, 

p o i n t  of t l -~e  f i n t t e  an4 the i r f i n i t e ,  t h e  p11eno::ienal ai36 t h e  

transcendental. It reconciles appar.:ntl;- d i scord=i  t s t i t e s ,  

and p o i n t s  be;onc! t o  :,e t ~ c o t ? l c r  s m t e .  l i i t ' n o r ~ t  t h e  synbol ,  

which i n  f c c t  over:- xrord c;a; be ,  thc3r.e would be no p o s s i b i l i t y  

of p a r t i c i p a t i n r *  i n  d i i ' ze ren t  l e v s l s  of r e r l i t j - .  Ye x ~ u l d  be 

i s o l a t e d  on a s i n g l e  p l a n e ,  There woi-rld be no :nexis o f  con- . 
n e c t i n ~  ZI-:Z. r e c o p c i l i n g  the  y~ece sszr: :!iff ere::ce s o r  the V E I > ~ O U S  

spkc re s  of r e a l i t ; -  i n  a harn:onious wsy. The rrord g r o v i d e s  t h i s  

1 I l I s e r v l c e .  A r o s e  i s  c. pose i s  a r o s e . . .  i s  i n  t h e  u l t i r . a t e  

secse a s t a t e x c n t  of t h e  ; ~ o s s i b i l i t y  of c r e o t  f-n; a C S ~ ~ S C ~ C U . S E ~ S S  

which unites t h e  f i ~ l i t e  an2 t h e  i rC ' in i t e ,  of' n~!:.inc rie~nin;: con- 

I - tin._:.oxs ant' t.;hole i n  e:;~,ression rzther ~:;~c(n broker! azd f r ac twn ted .  

With this r:e hcvc a nurilber of ths b a s i c  p o i n t s  xhich t i i l l  al1o:r 

us t o  r o  on t o  tzlre a rno~mintf'ul l ook  2t sorie of t h e  p o e t s  v'io 

workcd d i : .ectl;~ w i';h the  se ques t  ions, ss  the kebvstcnc cf t h e i r  

a r t .  Fo r  convenl::r,ce I r ! i l l  keep t o  t h e  avo::ed t r a c s c e n d e n t  z l i s t  s ,  



-SECTIOW THREE- 

12eaI.isn a:?? indicokecl r;;:e no tu r e  of t h e  c o n s c i ~ u  sl-iess which 

seeks t o  d c s l  w i t h  t h e  ques t i on  cf phwnor!enal r e a l i t ; - ,  The 

un ion  o r  blendin,-, of tlzs f i n i t e  crid heno!-:ens1 ~;orld of be- 

c o t x i n ~  wit11 the  i n i ' j s i t e  and t r a e s c e n d e n t  cround of ' ieil; .~ - 3 i s  

accot81->lis'nec! a - t i s t  i ca l l2 -  t t h r c$n  t h e  s ,  n t h e s i z i n s  s;-:?hol o r  

~ r J o r 6 , ~  t h e  Divine  I d e z ,  t:l=ich i s  i n  i t s e l l "  an ex2er ience  and 

a door:;.ay t o  zno the r  l e v e l  of rezI.it- ,- .  It i s  of t h e  nzturc of 

t h e  syi1b01 that t h i s  r:n; be a c c o - ) l i s i ~ e d .  Any word i s  cepab le  

of act in ; -  e s e s p b o l  el:c!, n s  1.rc.s mentioned, 1 a : p e ~ e  i t se l - f  a s  

the f a b ~ i c  cf consc iousness  i s  e s s e i i t i e l l j -  a s;t*:bol of" col-.- 

- - acio .~snc,ss .  *:o;.: I wish t o  c?rfe,l v i t h  tile c p e s t i o n  ol" ~ c t u a l i z i n ~  

the in f in i - ; e  i n  ?oyiii. Thus r"sr I hcve lir;;ited my i rquir ; ;  t o  a 

necesspr6-  ' ,kcoret i c - 1  consic 'era t  i c n .  C a r l j l e ,  however, ~ ' c r s t  

a l s o  be cc;:sic:ieyed i n  tsl-t;s of h i s  a ?p l i cd  transcenc?ezta!.is!~!. 

1ij.s v i s i o n  i s  b o t h  1 2 ~ a c t i c n l  2: d a ? o c o l p t i c ,  an a??lic: ' i ion of  

tine Djville Idea  t o  t h e  af i 'a i r  of l i v i n s .  This esse::';ie'l. 2rac -  

t i c e l i t ,  of Car l ; - le  has appcrsnt l ;  2roven t o  ba a naj'or ~ a r z c i o x  



t ak ing  this n o s i t i o n .  I xou ld  suz:,est th2.t the  _nar~.!,ciox, so- 

c a l l e d ,  i s  n o t  one a t  a l l ,  b u t  s i m ~ l y  an i n d i c c t i o n  o f  t he  na- 

t u r e  of' t h e  s p b o l .  i t s e l f  - the symbol which u n i t e s  slid 1.e- 

Carl;ile s f , r ec te  set. c r e a t i v e  a c t  was t h e  malcin:: himself i n t o  a 

functionin:: s-pbol,  T h i s  w i l l  bec.-,rne c l e a r e r  2s w e  consider  

C a r l y l e  wrote : 

erness  t o  t h e  edge of t h e  p r o ~ l i s e 2  l o a d ,  btit i t  r cmFneC  f o r  

o t h e r s  t o  go Fn an?. Fessess t h e  ley- id .  The pro1;hets t o  wl~or+i 

or iginel .  gen ius .  They  x e r e  most i n ? l u c n t l a l  i n  ?rovidin:; him 



caphble of w e l l  d o i r g  till it chan~;ed i t s  heal-t 
a~ ld  spi.1-it. 1 ~ 8  

TKO t ' c i r y , ~  weye v i t a l l y  necess~ l -y  t o  C a r l y l e ' s  v r o ~ l d  view; a 

non-nmterial foT;indotion, arA a n o ~ t z e c h ~ ? ; - ~ i c a 1  ex2os i t ion  of t h e  

c r e a t i v e  process .  I n  IZant's i d e a l i t y  oP sllece a:;? t i n e ,  ~n d i n  

the  F i c h t i m  ex': os3.t ion of t he  r e l a t  iczshir., bet:!een B e l r , ~  and 

b e c m ~ i ~ y ,  the  orgznic  r e v e l n t i o n  oI' l i f e ,  Car ly le  found 2 $;il- 

osophica l  b a s i s  f o r  h i s  e;;?ression. GGG i s  transn,enc?ent B e i u ~ ; ,  

azd. I i i s  e q r e s s i o n  i s  an  organic r e v e l s t i o n  of foyr;, The s o r , ~  

or̂  t he  e a r t h  s:.irit i n  Goether s Paus t  -- i s  c e i ; t r ~ l  in Ca=.l-;lel s 

ex?re ssion: 

I n  Being' s f l o o d s ,  i n  Action' s storcl, 
I walk znd P ~ c x ~ ~ ,  above, bcneeth,  
Vork and wes.ve i n  e ~ d l e s s  inotiont 

B i r t h  and Death 
An I n f i n i t e  0cec.n; . A s e i z i n g  znd glvlng; 
The T i re  of Living: 

IT i s  thus  a t  t h e  roey ing  Loox of Time I ? l ~ ,  
And v:eave f o r  God t h e  Garment thou s e e s t  H i m  by. 49 

The universe  f oy Carlyle  c c ~ ~ l c l  not  b e  a m a k e ~ i a l  i ~ c ~ i l ~ i - . i s : i i  l i k e  

c l o c k ~ c r l r .  The new eart!: nust be a n  e x f o l i a t i o n ,  a grc-;:th, a 

process  of u n f o l 6 i l l ~  Divine r e v - l s t i a n .  Tie  ilorlZ i s  c. show, 

found freedcr:1. I n  1530 he w w t e :  

I t h i n k  I ksve got r i d  of rizte2iz.lis:t:: I.:atter no 
l o n ~ e r  s e e m  t o  ne so ~ n c i e z t ,  s o  unsxbckeble.. . . 50 

He needed a ~ c l  f ousld a a:orld vie;;. r.:hich r;culd allol,: f o r  

Jehovah, o r  'God in e c t  ioll. 1 Eehicd t h j  phi loso?Sice l  serri-  



i n o l o r y  of' t h e  F ic i i t i f in  D iv ine  Idea  dscel ls  Jehovah,  t:le l i v i n g  

God who moves, c r e a t e s ,  an2 p i - d e s  t h e  coul.se of h i s t o r y  th rouch  

those who r e p r e  s e n t  t h e  Div ine  Idea ,  C a r l y l e  spoke specif'ic;:ll:; 

of t h e  conquest  of  form, b u t  also-the whole panoramz of  h i s t o r y  

cou ld  be nsde t o  rqie1.d t o  h i s  transcendental v i s i o n ,  Two pas-  

s a g e s  by P i c h t e  were v i t b l  t o  him: 

And t h u s ,  a s  t h e  L i f e  of ncn i s  t h e  on ly  irrlmdia';e i1i2- 
lement  =d orEan of t h e  Divine Idea  i n  t h e  v i s i b l e  
wor ld ,  so i s  i t  a l s o  t h e  firs;; al:d i tmediakc  o b j e c t  
of i t s  s c t i v i t y .  The p ? o p r e s s i v e  C u l ~ u r e  of t h e  hu!lr,n 
r ace  i s  t h e  o b j e c t  of t h e  Divine I d s a ,  arid o r  thone i n  
whom t h a t  I d e c  dx3lls .  51 

and f u r t h e r :  

God has  conceived of t h e  whole worald, no t  on ly  s s  it 
now i s ,  b u t  a l s o  a s  it s h c l l  b e s o m  b y  iLs O T , ; ~  spon t -  
aneous g rox th ;  nort:over, vh&z i t  ~ C W  i s  l i e s  i n  t h e  o r -  
i ~ i n a l  Divine  Thourht  a s  t h e  p r : J  of  an  e n d l e s s  dev- 

. , , a c ieve lo~rmnt  piloceedinf.  f r o n  t n e  elopment., - r ~ ~ d  t h p  
highcs-l  t h z t  e x i s ~ s  I n  i t ,  namely, froul t h e  r z t i o n a l  
be in - s ,  by i iscns of t h e i r  okrn freodoo;. 52 

!;'hat h z s  h q 2 e n e d  h e y e ?  The symbol which Kant a b s t r z c t l y  a l l u d e d  

t o  as  t h e  i n t e l l e c t u a l  s r c h e t y p e ,  t h e  yround of s y n t h e s i s  and of 

E e i n ~ ,  t h e  ~ r o c n c !  o f  t h e  junc tu re  betrqeen t h e  i n f i n i t e  snd t n e  

f i n i t e  h z s  beco::e ~ c t i v e ,  k i n d l e ?  i n t o  l i f e ,  The i f l i n i t e  h a s  

blossozled i n t o  t h e  f i n j t e .  As Fichve de sc r i bed  i t ,   here i s  

. - 
both Bein; arid becotnin,c, and t h e g  a r e  r e c o n c i ? a b l e .  ,ian i s  t o  

p a r t i c i p a t e  i:; t h i s ,  It i s  r e m ~ r h b l c  t o  see  w i a t  ,-rew o u t  of a 

s imyle  i n v e r s i o n .  Knnt looked ,  a s  i~ were ,  c ? t  t h e  bot5ox s i d e  of 

t h e  s7iq501, and thouy_'n he hsc! t z k c n  t h e  i n i t i a l  s t e ?  of ';he 

"Copernican r c ~ o l u t ~ i o n "  i n  consc iocsnc  s s ,  he f e l t  t h z t  h i s  p l ~ . c e  

was s t r i c t l y  1 : i th in  t h o  phenorlan~~l.  re:lln.  The s t e p  F i c h i e  toolr 



was t o  irn~tg,:instivel.;, that i s  t o  say c r e z t i v e l y ,  p a r t i c i _ n a t e  

i n  t!le s p b o l  an6 t o  r e c o ~ - r , i z e  t h z t  i t  a l s o  had a t o2  sic?e, 

and an ogenfnc i n t o  t h e  i ~ f i n i t e ,  C a r l i r l e  i n  Heroes ar,d Hero - 

They heve p e n c t r a t , e d , . , i n t o  t h e  s a c r e d  ~ys tcc ; . t :  of t h e  
Universe:  w b c t  Goethe c a l l s  t k e  f o n e n  s s c r e t . .  . l  o:>en - - 
t o  a l l ,  s e e n  by a l n o s t  none! T h o t  d i v i n e  :i;;stei>;, ~ h i c h  
lies e ~ s r ; ~ ? h e r e  i n  a l l  3einy,s,  t the  3 i v i n c  I2ea of t h e  - - 
Vor ld ,  t h a t  ::lhich l i e s  z t t h e  b: t tom of , 1~pec i3mce ,  ' 
a s  F i c h t e  st;les it; of vhiclz ~ 1 1  Appearance, f r c x  t h e  
s t a r 7 y  SIC;. t o  ths grass  of t h e  i \ i s l d ,  but es2ecia l l ; :  .. - 
ti10 Ap2earacce of :_ei: and h i s  I-rork, is btlt the vesture, 
the e 9 b o d i ~ c n t  t3.a-L; r e&ers  i t  v i s i b l e . .  .The  Gniverse  
d e f i r n b l e  ~.lwags i n  one 01- t h e  o t h e r  C l a l z c t ,  2s t he  r e -  
a l i z c f i  Thol:~ht of  GO^^. . . 53 

of God; for zsn i s  R ~ S O  Godp o'td he but  k o l i  i t ,  'navlr.;: both a 

of, tk.e Divine Ideo: 

Ro~rever, mcn i s  a b roken  szr:.bol i n  t h c t  t h e r e  s t rxls  R v e i l  

be txecn  t h e  pher~onenal and t13cnscendent"-1, a v e i l  i n  tis otm 

consc iousness .  The a b i l i t y  t o  d i s s o l v e  t h i s  v e i l ,  a s  w e  s h ~ l l  

F. 

see, cen"ura1izes C a r l g l e f  s sense of 6'ne h e r o i c .  ; e n e t r z  !;ion 

req;ire s t h a t  i n t u i t  ivz u.nderst;gndinz i n  %an1 s consr,lousness 

act t ry ,  syrfibalical ly Ire s c  lve  t 5 e  d i  a l ec t j - c  of sens::o.ls i n t u i t i o n  



These b a s i c  ? o s i t i o n s  fire ~ ~ ~ i c d  up s u c c i i ~ c t l j r  ba C e r l g l e  - 
i n  n c h a p t e r  on s ~ z b o l s  i n  --- Sayto13 3 e s a r t u s :  

I n  t h e  S:,-m'r?ol Fror>cr.. . t h e r e  i s  ever, n o r e  01. l c  s s  
d i s t i n c t l : ;  and d i r e c t l y ,  sofie e~lbocfinent an6 reve-  
l a t i o n  of the Infirite; t h c  I ~ f ' i n i t e  i s  made tc Slend 
i t s e l i "  .r, : i t lz t::e F i n i t e ,  L C  sttend v i s i b l e ,  2nd c s  i t  
were ,  a t t a i r x i 5 l e  t h e r e .  37 S;:r ib~ls,  a c c o r d i i ~ g l ~ r ,  i s  
man p i 6 e c l  and cotrnxndcd, mbdc 'ila~pl;, m d e  ;rretc'?.ed. 
I!e e v e r ~ r h e r e  f i n d  s h i r l se l f  63ncor3:3a s scd  2: i t k  Syr?ools, 
r e c ~ n i z e d  a s  s-.:ch o r  n o t  reco::rized; t h e  Univ5rse i s  
b u t  cne v a s t  Syrl'nol. of Cod, ..::bat i s  rcan !?imseli" b v t  a 
Sp"So1 of' Scd; i s  no t  e l l  t ; ~ t  he does  s.;riboliccl; a 
r e v e l a t i o n  t o  Sanse of t h e  m,stS.c COG ~ i v e n  i 'orce t t ~ t  
i s  i n  hiw; n 'Gospel  of Frcedor,, 1 \!hick k e ,  the  1::essias - - 
of I ? a t l ~ r e , f  ?roachem " ?  ns  he ccn,  b;- r j c t  s l ~ d  ::or&? ~ . o t  
a F u t  he bui lGs but 1s the v i s i b l e  eclSo2i;ient G;" a 

' T h o u ~ ~ t ;  b u t  S e a r s  v i s i b l e  r e c o r d  o f  i n v i s i b l e  tl;inf;s; 
b u t  i s ,  i n  t h e  t ~ a n s c e n ~ e n t ~ l  s e n s e ,  s y ~ ? ~ o l i c a l  as 
w e l l  a s  reel, 5.5 

The sjrn~bol, garr ient ,  o r  v e s t u r e  of God i s  t h e  n e t u ~ e  of' 

the  u n i v o r s z ,  tmn, and e v e r y t h i n s  t h e t  i s  dose i n  Divirle eq3res -  

s i o n .  This  i s  t h e  cox-e of Ccr1;-let s t hozgh t .  I n  i t  C a r l y l o  

jlonnd t h e  r n a t e r i a l  ke  x z n t e d  t o  ex:>ress t h e  c c t i v i t y  of Law o r  

t h e  Divine  Idea  i n  t h e  vorlcl. 

A t  t h i s  poir i t  I an1 goin:- L, t o  e n t e r  s t r i .c t l : ;  i l l t o  C ~ r 1 y l e . t  s 

own f2olnanticisn1 ~ i t h  eininm1 rei 'erence t o  h i s  G e r m n i c  

sou rces ,  There i s  no doubt t h a t  C a r l ~ ~ l e  was t h u s  i n f l u e n e a d  by 

t h e  f r s n t  l h c  of g h i l o s o ~ 1 ~ i c r . l  t h i n k i n g  of t h e  q e ,  b u t  i t  i s  

i m o y t a n t  t c  yeco;;:-iizc t h a t  be i s  i n  f a c t  0:il.y u s i n 2  t h i s  i:ir.C- 

e r i a l  t 0 emre 3s  h i s  ox:: e x ~ ~ e r i e n c c  of t h e  I'ic??c'~i tic: ilre st i o n .  



C a r l y l e  had in fcct begun to S e e 1  tht: 

s t raps .  The c h i e f  b e n e f i t  of the rr'nole endeavor,  C e r l y l e  bad 

sa id ,  was t h a t  a " f z i t h  i ~ :  R e l i ~ i o n  hzd a g a i n  5ecor:e 2ossi .Sle 

and i n e v i t e S l e  ? o r  t h e  s c i e n t i i ' i c  riind! Here i s  t h e  ' t r a n - -  

s c e n d e n t a l  prc?ct ic?lit;.-.-1 t h a t  I ment i o ~ e d  con:ln;; i n t o  p l a ~ .  

C a r l y l e  wssnlt l o o k i n s  f o r  a sssterr,, nor  f o ~  gn i n t e l l e c t u z l  

eq11anati.cn of exis';ence. /LS I ttlen5ioned earlier, t h e  G e r m n  

p h i l c s o n h e r s  p rov ided  a - ~ h i l o s o p h i c e l  f o m i a t  f o r  Carl  yle , b u t  

the qiv.estion ;.;as one of f ~ n c t i o n  and e,n; l icz t ion.  TEE r e  w a s  

the teed i n  f a c t  to 2 s r t i c i i 3 a t e  i n  the n z t u r e  of t h e  s;g2bol. 

T h c t  w c s  t h e  c r u x  of t h e  whole a f f z i r :  

, . ,he 3.2s looked f ixeC.l>- on E x i s t e n c e ,  t i l l ,  one 
a f t e r  t h e  o the? ,  it. s e m t h l y  h u l l s  a116 5 a r n i t ? . ~ r e s  
have a l l  msLted ar;e;:; a-16 no;:, t o  h i s   apt v i s i o n ,  
t h e  i n t e r i o r  c e l e s t i a l  Solg of E o l i o s  l i e s  d i s -  
c l c s e d .  57 



Red Rose, proud Rose, ss6 Rosc of a l l  r ~ y  days! 
Ccme nez r  ne ,  wh i l e  I sin:: t h e  e n c i e n t  ways.. . 
Corm n e a r ,  c o m  nen r ,  corx i leer  - A h ,  l e ave  n;e 
S t i l l  a  l i t t l e  space f o r  t 5 e  r o s e - b r e a t h  t o  f i l l !  
Les t  I no !:lore hea r  cormon thln: .s  t h a t  c r ave ,  
n  he \ . ~e~ ik  worci k i d i n l :  doxn  i n  i t s  s1i:al.l c sve ,  
A field-mo:lse runnin-: by  ne im t h e  g r a s s ,  
And heavy mor ta l  bo?es t h a t  t o i l  a i ~ b  p s s s ;  
But seek a lone  t o  h e s r  t h e  s t r a r i ~ ~ ,  t h i n y s  s a i d  
By God t o  the b r i g h t  h e a r t s  of' t h o s e  l o n G  dead., 
And l e z r i ~  t o  cllstlnt a t o q p e  rmn do n o t  knovr . 
Come r?ec2.r; I would, be fo re  rfiy ti.me t o  [:o, 
Sing of o ld  E i r e  and t h e  ancien'; wa-2-s: 
Red Rose, prouci 3 o s e ,  sad Rose o,f s l l  ciy beys, 56 

Tho whole a;;es-iion of r e s o l u t i o n  and r e g e n e r a t i o n  was one of 

soriie concern  t o  him. Yeats t  s proSlet-:i was t o  unite h i s  a r t i s t i c  

and s y i r i t u a l  n a t u r e  w i t h  e x i s t e n t i a l  r e a l i t > - ;  t o  p a r t i c i p a t e  

i n  t h a t  which was beyond time and form, and y e t  t o  mzke t empor~ . l  

ju&;me~~f;s i n  t h e  shadowy a f f  e i r s  of t'le wor ld .  Fo r ,  x h a t  after 

a l l  is the  a t t i t ~ ~ d e  tho t p s n s c e n d e n t s l  h o l d s  toi:;c~d $Tie human 

s t a t s ?  Siox docs  one r e c o n c i l e  t h e  t ; r . ? o ? Y e z t s  i s  concerned tk:t 

I I he w i l l  b e r i n  t o  chaunt n to rque  cen  do n o t  know." Carl:,-le 

trao f ~ c e d  w i t h  the  same problem. If he was t o  be t r s e  t c t  t h e  

n a t u r e  of t h e  s y ~ b o l  i - c se l f ,  t r u e  t o  h i s  transcendenti^,l .  r e a l i t y  

and t o  h i s  nhencnenal  r e a l i t y ,  t r u e  t o  t h e  ?:lord., t;ler! ".e u a s  

f z c e d  !:it12 the  situ::tj.on of i n  f z c t  Sein,-, t h c t  t;;ed.iakin:; p o i n t ,  

and wi th  needing t o  fumetion. as  t h e  t r z n z i t i o n  b s txcen  tLe 2.n- 

f i n i - l e  and the  f i ~ i t e !  It  i s  in ' ;eTosi ; i~g t o  no t e  t'mt u l t i r ; ? te l ; -  

Geriiian Rornan.ticisn dete12Torzted i n t o  Fascism, 2nd t'ile 1 mi1lenn:iurn~ 

' becot:le an  excuse f o r  wholesz le  slsil[;htel.. Perhans  t h i s  concern  

of Caply]-c t o  c o r r e c t l y  a l i g n  t h e  t~oi7lds of h i s  expe r i ence  i s  

tihat ca.usod him u1t i ;nn te ly  t o  look  upon Gernln  R o m ~ ~ i t i c i s n  a s  a 

" d i s e a s e  e x 2 e l l i n r  z 6 i s e a s e . "  It i s  hiyhly l i k e l y  t h a t  ti le 



c e n d e c t r l i s ! , ~ ,  but; i n  an a??l icd one. The main p o i x t  i n  t h a t  ap- - 
p l i e d  traxscer?dentc,list-r i s  tke  quest?.cn o f  c h a r a c t e r ,  ~ G T  tile ex- 

pc r i ence  of c h c r a c t c r  r e v e a l s  Kh.'ilnt a man t r ~ l y  h o l d s  to: 

But the thin: a man does p r a c t i c a l l y  b e l i e v e  (and t h i s  
i s  of ter i  c n o u ~ 3  wi thou t  ass?r t in , ; ,  i t  evsn  t o  h i x s e l f  , 
much l e s s  G O  o t h e ~ s ) ;  tke  t5i.n~: a van does  ? r a c t i c a l l g  
l a y  t o  h e c r t  , ETLG knox fo?  s c r t ~ i n ,  concorning h i s  
v i t z l  r e l a t i t - n s  t o  t 5 F s  m;ster:oxs Universe ,  2nd h i s  
d u t y  elid destil>:- t h t > r e ,  t b z t  i s  i n  ~ 1 1  cases the  p ~ i -  
mar; thin: f o r  hSn, an2 c r e ? t l v e l b -  detey:nines ~ 1 1  t he  
r e s t .  59 

n aar? i -  iir .  the vo1t:ne Carlyle r e f e r s  t o  t h a t  'One , I . .  ."Let s ac red  

s i l e n c e  r;eGits 5e t k t  sac red  emt t e r . "  . . .:;rkose nam. need n o t  be 

... And t h e  ',:ord v a s  m c l e  f l e s h ,  findl 6.-zelt am on,^ u s . .  , . 60 

It i s  e v i d e n t  th : t  h - r e  i n  the  Person of t h e  C h r i s t  i s  the  ab- 

s o l u t e  t ~ ~ ~ c i l s t o : i e  of  C ~ . r l y l e ' s  sense  of the TIeroic, m r i  t h e  r o o t  

of t h e  n o s t  v i t z l  2o:xinticLsri Carl  jle h o x s .  :%is t r a n s c e n d e n t a l  

t o  s r ~ b s t o n t i ~ t c  end hel;: shape ,Ant  he he ld  t o  i n  t h e  f i r s t  !;lace. 

C h r i s t ,  TJir~selS, t he  i n c c r r x  t i o x  c2 t h e  I n f i n i t e  ii>% $he f i : l i te ,  

of Tic le lessness  i n t o  t i n e ,  i s  C z r l y l e ' s  u l t i n a t e  I ie ro ,  and t h e  



no v a i n  ?'r?x>.se; it i s  v e r i t e b l y  so .  Tke essence or" 
mr I3ein5, the ~3-s i ; e~ ; :  in x s  t h z t  c a l l s  i b s e l f  "I, 11  - 1 w l z ~ t ;  xorc 's  k v e  x e  ;'or such t!lin;!;s? - i s  c 
brec5th of Servon;  t i le !Iici=o st: j e i y  r e v ~ a l s  Zi-msolf 
i n  &.fie 61 

Tlie t r a n s c e 3 d s n t a l  s;, tnbol c - n s i s t s  of tvro as ,ec ts ,  t h ~ t  which - 
r-l i s  and t h e t  x h i c h  bccotlcs. I h c t  i s  t o  s-y,  i t  c t n s i s t s  o f  t h a t  

syrnSol works the state cor;lc? be desclaibed a s  one of mamiage,  

res l i t , ; -  has t t ~ o  as2ec t s  o r  a ~ o l a r i t y  of' e x i s t e n c e ;  2 2:lgsiccl 

between the feelins an6 t l ~  t h o ~ r l i t ,  t h e  sttbject  and the o b j e c t .  

Consequent ly ,  C a r l y l e ' s  agp l i c r  tion of h i s  t r z n s c e n d e n t r l  ex- 

cor?trndict;or-f bu t  p a r t  of t:;e I c g i c  of the sjrilbol i % s e l f :  

and again: 



Such s t ~ t e r n e n t s  hzve  been c r i t  i c i z 3  a s  the  1Vic to r i an  conpro- 

n ise , '  bzt I s - ~ s g e s t  t h a t  i n  a t  leclst Carlylels ccse  t h i s  is 

i t in :  r-3eSnr7 eud  becornring i n t o  a func t ion i iy :  svr ;~bc l ,  x e  c m  p ro -  . -- cead to ~ - \ e n  a cc~:si8syz'cicn of Ca:.l;.lcls v i s i o n  of t h e  :-ero. 

s t n n d i n z ,  f o r  his g:;e. 

Ca.rlylels t:torld view r a d i e t e a  f ror !  t h e  c e n t r a l  ;joint of 

f o l d s  5-21 an apoca1;;ptic pnnorana of pa l inpnes - i a :  



T h e  i : rpor tazt  thi:;:: t o  n c t c  -is th~- . t  this i s  a u n i v e r s e  v i t a l l y  

a l i v e ,  no t  a Xorld-tmclline. It i s  s un ive r se  ol" orczinic f i l -  

sments tronbrousl; inte::-.:roven i n t o  & ~ h o h  - a l iv i r , :  o-g,znic 

of God, i s  a b roken  s;-rlbol. IIan i s  viGa1l.j and o r p n i c c l l y  as- 

socia1;e6 t o  the  whole of t h e  u n i v e r s s ,  b u t  lie i s  2 syr:bol xho 

has fo rg ;o t t en  t l 1 c . t  2 s,-r-hol has b o t h  pheno.mm.1 and t r a n 3 c e r 6 e n t s l  

r e a l i t y .  He hss bro2en his synibollc r e l e t i o n  ax?d b e c o w  involved 

. I  tl v, ILLZ t h e  r e s u l t i n ? ,  unresolved d i a l e c t i c .  Tho connecti.on with 

the syntl- icsizing f o r c e  of l i f e  becn d i s to r tec l .  Ee is a 

SJ-nbol i n  c o n f l i c %  2118 d e c ~ y :  

Fo rce ,  ?'o13se; ever,-:heye Force ;  r:e ori rse lves  e. z!yster:ioi-i 
Force  i n  t h e  c e n t r e  of Ghat. "There i s  no t  a l e a f  2 o t -  
t i n ?  on t h e  ki igbrny bat has  Force i n  it: how e l s e  c o l ~ l d  
i t  r o t ?  :Tn;? surei;j,  t o  t h e  At12eistic Thinker ,  if such  a n  
one :-rcz7c ncssib3.e. it m~.st 3e  n aiir::.cle t o o ,  th i s  huge 



A nessenZ:er he ,  s en t  f r o n  the  I n r i n i t e  TTnlrnoxn :!it11 
t i d i n t : s  t o  us .  !:'e !mjT C R ~ L  hix ?act, I'ro;2het, Cod; - 
i n  one w2y o r  cl ther ,  it:e a l l  f c e l  th2.t t h c  xcrds he 
u t t e r s  Era a s  no 0thc.r piail's r:orcis. D iyec t  i'ror! the  
Inner Tact  of' t h ings :  - he l i v e s  and hes t o  l i v e ,  i n  
d a i l y  co:::,riu.nion x i t h  t h a t .  Hear says c c m o t  h ide  it 
from f i i a i ;  h e  i s  b l i ~ d ,  h o x e l e s s ,  m i s e r c ? ~ l e ,  f o l l o s r l n ~  
hearsays; it [ylcres i n  c2on bin. Rea l ly  h i s  z t t e ra l - i ces ,  
a re  t h e y  no t  a k ind  of  t r e ~ c l ~ i o n ;  f w h a t  :,,re m s t  c z l l  
such f o r  ;-rant of sone o t h e r  nane? It i s  fro-rg t k e  i ~ e a ~ t  
of the  wo'lc? 5?:?t he cocss ;  he i s  . so r t i on  of the >ririal 
r e a l i t y  of t h in ; ; s .  God h a s  nade r,lanjr rov f t l a t i ons :  
b y 2 . t  t h i s  mzn t o o ,  has no t  God wzde him, t h e  l e t e s t  and 
newest  o? a l l ?  Thc"insi3 i r a t  i o n  of the Almiphty ~ ; i v e t h  
h i m  u n d e r s t c c 6 i . n ~ :  " w e  rwst listen before a i l  to hic:. 66 

t hose  Zn kTiozi t h e  Divine I d e c  i s  - o:mrat;ive, t i le a c t i v s t e d  vholc 

s;mbols ol" God, p sz l t i c ip : l t i n -  i n  bcth  a t r znscen i i e r ; t 2  an$. >?Ye- fi 

noniellel r ea l i t ; .  , snfi - 9 r o v i d i n ~ ;  a connec t ion  bc tw ;e;? the  t::o. 
1 

And a'; the v e r y  c e n t r e ,  zc!rnc~:led;lsd o r  o ther ; : i se ,  t k e r e  i s  an 

u l t i v ~  te r e v e l s t i o n  of' t k e  Divine 7 e c t .  I n  Xerocs ,1111 FiePo 

o h  ----A 9 C a r l y l e  s2eslrs of h i 3  Hero a s  t ak ing  nrariy f o r r s ,  bat it  

i s  e v i d e n t  the t  he i s  r e a l l ,  i n  e s c h  i n s t a n c e  poZntin2 t o  t h e  

sane t h i n g .  KO Democrzc;: .th:is, t ~ t  a Div ine  d i c fo to r s f ? lp ,  s 

d i c t a t o r s h i p  of c h a r s c t e r .  It i s  a Divine d i c t a t o r s 3 i p  snd a 

th ink about  t he  u n i v e r s e ,  i t  i s  t h a  r o l e  of t3.e P o e t ,  'roghel;, 

u2n ive~se .  The u l t l ~ a - i e  v c l i d i t g  of Eii>;;i a c t i o n  i s  t?d 5 it c e n t r e  

i n  the  r e v e l ~ t i c n  or" t i le  Divine Fact:  



H i s  a ~ i s s i o n  i s  Orcier; e v c r g  :ma1 s i s .  H e  i s  here 
t o  mnke x h z t  :,:as disordsr l ; . ,  c h a o t i c ,  i n t o  z, tkir-lg - 
r u l e d ,  r egu ln r .  EIe i s  the missi .onzr . j  of Order. 1 s  
n o t  a l l  ~<.?o~*k of' nan i n  this wo-ld r ~ m % i q ;  oL" O??er? 67 

and : 

It i s  ths orcier o,t r * e l a t i _ o n s h i ~ ,  of' xorship. Carlyle1 s Hero 

i s  n o t  2 F a s c i s t  :?.;?,chine, b u t  a p p o j e c t i o n  of  D i v i ~ e  Visdom 

fro;-? the  pi.irr,al ceizLre o f  " t i n ~ s .  ;.;an's s n l v n t i o n  c e l ~ t s r s  i n  

the f r e t  of t he  ? o s s l S i l i t ; -  of sdch :~o?sl i ip:  

L a t e r  he e l z b o r ~ t e s :  

p o r a r y f b r e a l t d ~ x n .  But t h i s  d o e s  no t  inv&lic?r  t e  t h e  ~ . e a l i t y .  It 



o r d e r ,  t'hcil i t  tnlenif e s t s  i t s e l f  i n  a pz?17ticula~2 way. It i s  

i;he broken s y ~ b o l  which i s  t h e  cause  of e l l  d i s o r d e r ,  The 

spo:rcn worc?, t h e  wor!c o f  c r t ,  ~ ~ l l i ~ h  does r:ot l e ~ d  be;jond i t -  

s e l f  t o  tXc r e z l i t , ~ ,  br!t s e r v s s  r a t h r r  a s  a concezli?-1: l s b e l ,  

is d i s o r d e r ,  O r  t h e  s ~ n b o l  which % En i d o l  hns r e p l z c e d  the  

Divine  r e ~ l i t y  an6 d e s t r o y e d  t m e  o r d ~ r  in forts.  r'oi9 onll i  ;n 

the  trt ;e r e s o l u t i o l l  of c o n t r a C i c t o r y  f c r c e s  i s  thcre o r d e r ,  

an2 t h i s  can  o n l y  be a c c c r y ~ l  i s k d  chr0u;;ti the func t ioni i le  s;;nbol, 

t h r o u ~ l - I  i;':lc: r e  s t o ~ e d  x o r d  . Conscqxcntl:, the  d e s t r u c t  i o n  of 

- 7 i d o l s  is tlze 1 rrand t'nexel of the I k r o ,  .ye nay see the  I?omant;ic 

p o e t  an faced  x i t h  t h e  necessZtg  o f  d e s t ~ o y i n ~ ,  t h e  i d n l  o-̂  t:le 

old l i n ~ u i s t i c  un ive r se ,  If t':le Hero ccn  see t;'3roqh t?le ' i d o l ' ,  

t h e n  i s  t h e  f i r s t  s t e n  t c k e n ,  b u t  t k e  u l t i ~ a t e  is t o  c r c ~ t e  t k e  

l i v i - n g  s , : r~bol  i n  hj.cisclf. He twst s t and  T o r  t h e  tTanscendent ,~ l .  

7 - r e c l i t y ,  and c e d i a t e  i n  the phenomenal w o ~ l ? ,  c e  is t h e  Inter- 

ce s s o r .  t.Iercin, we rnzy observe % b e a u t i f s l  ~ ~ ~ o v e r z c n t  t o x n r d  il;tc?- 

weevi ly  an6 un i t jn t ;  art s;-d ';he e r t i s t ,  r e - z s t c b l i s h i n ~  a m a n -  

i n c f u l  c r t  Z s t F c  cosxos ,  becaisse t h o  a r t i s t  h i n s e l f  i s  i n k e r x a l l j  

alasnj.ncfv .:a al:d t h e  ;pound f o r  a s i p i f  i c a n t  ex?re s s i o n  cf the  

word ,  wbhcl-1 i s  the Yord of h i s  oirn Being, 



In  ;?lace of t h t ,  yo:: h&vc ~ o t  i n t o  2-oa iCle sedant -  
r i c s .  c ~ n s ' l : i t u t i o n e l i t i e s ,  bc t to r l l e s s  cc?vi l l i f izs  and 
q ~ ~ e s t i o n i n C s  abi,ut x r i t t e n  l ~ ~ i s  f o r  1;: coxin: he:-e; - 
and would send the uho le  r;nccer i n  Chaos aznin,  be- 
cause I kRve no T:otarzl s  _narchc:ent, but  only God1 s 
voice frorl tile Sattle-::ili~1;rT3CI, f o r  bein-  91=esident 
among you Z That o;?port~lni ty  i s  :-one; ail? r:e knoir not  
when it w i l l  r e t u r n .  You have hcc1 your cons t? - t~ fu iona l  
l o g i c ;  an6  Ikrxzont s Lart,  not Chyistf s L p ~ i ,  m l e s  i n  
t h i s  land. "sod be ji~.ci;-,e bet:!een yo2 and met I' Tkese 
a r e  h i s  Tina1 rrords t o  %hem: Take 3-03- your  constLtut ion-  
forrawls:s i n  7ov.r hand; cnd I ~ 1 3 -  i n f c r n a l  s t r u y ~ l c s ,  
purposes,  r e z l i t i 6 s  and zc t s ;  and "God be j u d ~ e  be- 
tween :-o-,l rnC x e !  7 1  

t h o  ~ r i m a l  r e a l i t y  of  thin;:^, si m t h i n ,  :.rhich 170 l a b e l s  an6 

f o r m l h s  inoy be pclmit tec l  t o  c o i x e a l ,  :*hen a s~rz'bol l o s e s  i t s  

ness ,  s i l e n c e  am! t h e  senss of t i ~ e l e s s n e s s ;  i t  i s  evidence 

t h a t  the  synibol i s  a c t i v e ,  t;'nzt the  s2oken word is not a conceal- 

ment, b u t  2 r e v e l a t i o n :  



s;-mbol, p o u n d e d  i n  the i r f i n i t e ,  and consc ious  or" thrt  p o u n d -  

in:, 

Your Cro r~ . ?e l l ,  v h z t  coo6 cou.16 it do hiin to be "noi;iced" 
by n o i s y  crcYads of peo-l.e? God h i s  :.:a!:er alreaci; n o t i c e d  
him. He, Cronr;:ell, wes r l l read ,~  t h e r e *  no n o t i c e  v o - ~ l d  
make hie! o t t e r  thcn he alrcn* was. 73 

Car ly la  i s  very  ex:3lici t  oil the c l i a r ac t e r  of his Divine Eleyo; 

A h  y e s ,  I: ;:.ill sa; r -sr in :  The :reat s i l e n t  r an !  Slookinz 
round on t h e  nois-,. i n a n i t y  of t h e  x o r l d ,  taolxds ;:it3 
little meanirq;, a c t i o n s  ::it;h l i t z l e  x o r t h ,  one l o v e s  t o  
r e i l e c t  on t h e  Expire of S i l e n c e .  7$ 

Incankz t ion ,  r i t u ~ l s ,  c h m t  s ,  ;.ios.ds, ~ L ' o I - ~ s ,  v o r d s ,  r e s o l v e  

t h e n s e l v e s  i n  t h e  Presence of t h e  I l l f i n i t e  i n t o  s i l e n t  ~ o n d e r .  

A s i n ~ l e  Yozd i s  spoken an",tht !:ord i s  t h e  whole c h ~ . r a c t e r ,  

I T 1  b o t h  man cnd Gcd; i t  i s  t h e  r eveh t i . on  of t h e  s i l e n c e .  li;e 

s i n s l e  k o r d  of Being i s  spoken and becor:es EI lan[.uare o ~ g a n i c -  

Divizo des ign  i n  fo~:; .  But nl.wa-c,:s the l i v i r , : ~  1al:tuaze of God 

r e s o l v e s  i t s e i f  i ~ t o  t he  si_lence.  T h i s  i s  t h e  c r i t e r i o n  f o ~  

rnean5.r:~ t h z t ,  i n  the f ina l .  i n s t z n c e ,  t h e  s p b o l  ciust ~ i v e  w a y  

tcre of aan and of his histor .y:  



p r e c i a t e  t h s  equa t  i o n  betwsen ' C h a r ~ c t e r '  2nd the  1Xord. t A 

r o s e  m s t  be seen 2s s r o s e  - f o r  t h i s  t o  be p o s s i b l e  a clan z u s t  
'Z 

see a s  8. r)ivj.ne Being,  o t h e m i s e  a l l  i s  ap2earance ai:d e. bro::en 

symbol. S i m i l a r l y  h i s  1srips:e k r i l l  be  broken,  f o r  it w i l l  no t  

key sgtnbol, is a broken one, but need not be. A s  1011~ 2s  he i s  

broken,  s o  a r e  h i s  words ,  s o  i s  h i s  a r t .  The kiorld need not be 

bascd,  howevcr, i n  t h c  expe r i ence  o r  c o n t r a r i c t i c s  an6 unreso lved  

c o n f l i c t .  I ix i ty  i s  p o s s i b l e  when f o j ~ n d e d  in t h e  u n i t y  of Divine 

Being th rough  the c r e s t i v e  a c t :  

The Yord t h s t  pee23 t o  be s:~oken Ls t h e  irord of one ' s  Tlivir,e 

r e a l i t y .  T h ~ t  r e s l i t y  ~:eeds t o  be ~ i v e n  2, f i t t i n g  forri:  

"a new fieavcn and a nc:: e a r t h , "  connect&. by t h e  f u n c t l o n i n z  

i t i v e l y  ba l anced  i . e so lu t ion  of t h e  c c  s t a t e s  of 3 - ing  cad b e c , ~ n -  

Labor i s  b1ossor;iin; o r  d e s i c i n ~  :!hel>e 
Tine  bod;^ i s  no t  'o=.uised t o  ? l e c s ~ ! r a  s w a l ,  
I?or beaut; born  cut  of i t s  o>:n d e s p a i r ,  
Ecr blear-e;;cd sr is?o;i out of nidni:;ht; o i l .  
0 che stni; t t r e e ,  -eat roo ted  blossor:cr ,  
Are you t h e  l e ~ , f ,  the b l o s s o x  o ~ >  t h e  b o l e ?  



0 body swayed t o  fimsic, 0 b r i i , h t e n i ~ q ,  ::laisce, 
How can  ne  knmr t h e  c i ~ n c e r  f1-o:11 t k e  dci-ice? 77 

The dancer  and  t h e  dacze e re  Eeaven and e a p t h  u n i t e C  snd re- 

c.or,cilftd and, fu r t ; t~eYnor~ey  i n  the dance of l i f e ,  i n s e n r r e b l e  . 

We Kay noi: l ook  f u r t h e r  a t  S a r t o r  Rese r tu s  znd see ho;r - - 
the  w o r k  e s  a t ihole f u n c t i o n s  cs  o mythic p s t t e r n  bo th  f r o t i  

7 - t h e  s t and2o in t  of  t h e  ; ~ o r d  t hou2 .h  C a r l y l e 1  s c r e a t i v e  use  of 

a s s o c i a t i o n s  which charnct : r izo  the  ex tens ion  of h i s  word i n t o  

fcrrrl; t h s t  i s  hcs.: i t  f ' u r x t i c n s  syt:iSolicslly t o  un fo ld  the ny'ihos 

, .. ;,nzt w e  have t k n ~ . s  f a r  a c ! c n ~ ~ ; l c d ~ , e ~  i n  C a r l y l e  i s  t h e  u n i t y  

of t h e  c l i n r a c t e ~ ~  of t h e  a r t i s t  and ol' h i s  e~.-t; istic e x p r e s s i c n .  

This is ~ ~ o t  a d i f i ' i c u l t  p o s i t i c n  t o  uw2erstazci. I n  t h e  absecce 

of any f i x e d  e x t e r n a l  frarne of I-eference iroi7ds c r e  :ivi.n value 

b y  v i r t u e  of t h e  one who speaks the.:i. I n  C e r l y l e  1 s i-rork t h e  

a r t i s t i c  c r e n t i o n  of  a D i v i m  cha rac te r  i s  2 r e v e l c t i o n  i n  form 

of the  Loyos oi' c r e f t i o n .  C h a r a c t e r ,  the Divine xor!: of a r t ,  

a n d  a l l  t h c t  c l . s r o c t e r  consequentl:; c r e a t e s  i s  an e x t e n s i o n  of 

t h e  r)ivil:e tree-tive p roces s .  Ye rls-j sez  a corres?ondir?? a t -  

t i t t i d e  revLelec!  i n  iCordswortkt s F,r:_ef asg--k_o__te- L:fri cc?1-~gL-I&~s7 

tho:lg'r_ c e p t c i n l y  not, as th.sroui':ily w o ~ l i e d  o u t  a s  i n  Car l ) - le  . 
l $ e v e r t h e l e s s ,  ::oyfi3;.royth f e l f ;  c ~ r y ~ e l l e d  t o  ox;?lc?iri i i i s  Gse of 

lar--_rur:c-t? i n  t e y x s  of t h e  langjrz , rc  of ch;:ractar,  s;cc.'f ic:.lly 



m t h e  d i v i n i t ;  of na tu re .  i h i s  e l s o  i s  a move t o  revaluate t h e  

subs tance  of l c n ~ u a ;  e  b; l inkin:  l a i ~ ~ u r  ere [,lore thoroug'nl; I-r i t h  

chs.rzcte;. a s  i t  is .  made v i s i b l e  t ; h ~ z l ; h  indir l - ids .21~ :~ho, t o  

some degree,  p r t i c i ? a t e  i n  the  nctai.s.1 d iv in i t2 -  of c y e a t i o n c  

I n  consequence, t h e  neanin:~2ulness of a troyl< of a r t  i s  nut t o  

be sought u i t k i n  the con tex t  of t k e  ~ r t  forrl: i t  self, t h o u ~ h  

s t r u c l ; w d .  r e l a t i o : l sh ips  nm;; be inc t icc t ive ;  r ~ t h e r  t he  art form 

i s  t o  be seen  as  a farment ,  a  r e v e l a t i o n  of the  g r ~ , z t s r  work of 

a r t  w;?ich is ul t i r ( la te1y the  Div ine  root; of characfuer i n  t h e  

a r t i s t .  T h e  v i t ~ l i t ?  or t he  -,~orlr of  a r t  i s  t h e n  corzmensurate 

w i t h  t h e  v i t a l i t ; -  of' t he  a r t i s t i c  ~ ' n a r a c t s r .  If t h e  work should 

unfo ld  a pa-tic-;.ler \- iorld view OF ex;rcssion of orc?er, it i s  by 

v i r t i ~ e  of :he r e v e l a t i o n  of t 4 e  i n r a t e  o rdey  of t:le a r ; i s t  fay, 

l i k e  c::arrcter, tYe work i s  an orrani-c p r o d u c t i o ~ ?  all& d o e s  n o t  

e x i s t  t;hrcuc:-~ a f i x e d  e s t e r r i a l i z e d  s;ste:-; of rs,"erences. The 

wholeness i s  in te2r-a1 and o r g m l c .  Sarkor Resar txs  is an a t -  

t e m 2 t  t o  proc!~rce suc!; all o r ~ ~ i l i c  ;.:orl: t o  s ? e c i f i c ~ l l ; -  derion- 

t r o l l e d  ind iv id?~; , l I t ; ;  it l e s d s  t o  tlie Cine, ttie e q r e s s i o n  of 

which i s  t h e  xan;:. C a r l y l e  i s  cot i n t e r e s t e d  i n  1riding his oxn 

hobb;--30-se . 1 



i r ; q ~ l i c c t i o n s  of t h z t  c h r r a c t e r .  Cha rac t e r  i s  t o  be s e e n  .zs 

a ~ e v e l a t i o i i  o r  b3e Lasos ,  o r  creei ; ive  :lord. A r t  i s  a f u r t h e r  

r e v e l c t i o n  of t h e  cord .  T h e  word i ~ f o r c l  g iven  t o  zn i n v i s i b l e  

t r a n s c e n b e n t a l  va lue  wljic:: i s  t h e  ?:.lord w i t h i n  t he  b:ord, Thus 

a work of' a r t  i s  Divine12 grounded, and i s  sn e x f o l i c t i o n ,  E 

symbol of t h e  t i7anscendent ,  I n  --- S s r t o r  R e s ~ r t u s  -- tkom is a pas- . 
s P C e  which i s  a v i t a l  keg  t o  the  develonrlent  of the r.:hole 

garment of the book: 

Gls.El:~, t h e r e f o r e ,  do we emer5:e f roc1 t h o s e  sol~. l  corn.- 
fus iq - ;  l a b y r i n t h s  or  s~es: l lc5i ,ve  3adic;:.lisrn, i n t o  

-7 soxexhzt  c l e a ~ e r  yegions .  yere, l o o ? r i n ~  round,  as  
t ias  our ' nes t ,  f o r  foT:ynic f i l a m e n t  s,l zre esk, nay 
n o t  t h i s ,  t ouch ing  tI!ero-vrorskinn - P 1 be of t k e  n~:?ber ' ?  
It s e e m  oP a c h e e r f u l  c h a r ~ ~ c t e r ;  g e t  so cpa . in t ,  s o  
m y s t i c a l ,  one !nos!s not; t rhat ,  o r  how l i t t l a ,  say l i e  
uncter it, Our r e a d e r s  s ' i lell  l ook  with t h e i r  w n  
e y e s , , . .  70 

It i s  e v i d e n t  t h c t  ::he c o s ~ o s  b:?lich is t o  be cresk.;C 0u.t of t h e  

chaos of t h e  w o r l 6  s h a l l  be accor;;~lls 'ned t:;lro.,:.& t h s  a c t i o n  of 

the h e r o .  !!e Imow fro:q our  prc.v.icus l ook  ~t Eisroes --- ail6 Kero - 
t:orshiz t b t  t h e  h e r o  i s  t h e  a c t i v e  t r a ~ s c e n d e n t s l  s b - ~ b o l  of 

God, t h e  meens of r ? a k i r i ~  v*!.sible  he i n v i s i b l e  or2e;. of the  

Divine .  The a r t  of t h e  Divine i s ,  w i t h  mcn's p a r t i c i ; > a t i o n ,  

the c r e ~ t i o n  of' orcler. The c r e c t i v e  a c t  of'  an i s  t o  t r a n s x i t  

this o:>der of Divine  Being ir:to the cheos of t h e  v o r l d  s o  a s  t o  

c r e s t e ,  o r  rethey extecd f u r t h e r ,  t he  Divine  orc?er. So w e  a r e  

ccnceync.6 i n  Sp.r.to? Ze sartz.s xi t'. t h e  cent r 21 3rir .c  i:?le of ----.- 

ck?::r~.cter, r;rC w i t h  callsicleri.n:: hox t h e  art; of the bcc:: i s  r.nve:i 



by v i r t u e  of c h a r c c t e r .  If t h e  p n t t e r n  of' Car ly le1  s srt i s  

o r ~ . s n i c  e x p r e s s i o n  of Divine Be ing  i n  fopm, $hen bet:,;een t h e s e  

a s ~ ~ e c t s  t h c r e  sbo-215 be an i n d i s s o l u b l e  u n i t y  of e x p r e s s i o n  - 
e v i d e n t .  T o  be a ccs!rlos t h e  work shcmld c o n t a i n  rl:d r e v e a l  t h e  

rhythms or  t h e  Divine cos!ilos. F u r t h e r n a r e ,  r s  t h i s  taorli i s  a 

type  of b l u e p r i n t ,  we mag exnect  Gerlb-le t o  6 e a l  w i t h  t h e  par -  

t i c u l e r  c r i s i s  of consc iousness  which ;.:as involved il-, tl?e r e -  

o r i c n ' c ~ t i o n  of h i s  c h a r a c t e r  i n  a n  az"r"i.rnation of 212 i m e y  aild 

P t r a n s c e n d e n t  Divine  cos:;os. S a r t o r  i i . c s a ~ t u s  i s ,  i n  f a c t ,  an 

o rgan ic  x o r k  of a r t  which i s  an e x t e r i i a l i z a t i o n  of j u s t  t h e s e  

q u e s t i o n s  of c h a - a c t e r ,  of i t s  r e a l - i z a t i o n  i n  form, of its r e -  

l a t i o n s h i p  t o  t h e  Div ine ,  s n d  of' t h e  c r e & t i v c  p r o c e s s  xhoreb;; 

o r d e r  i s  b rought  ou t  of d i s o r d e r .  It i s  concerned x i t h  an o r d e r  

whic.3 i s  t r e n s c e n d e n t  a t  r o o t ,  and o r p n i c e . 1 1 ~  r e v e a l e d ,  t h~oug 'n  

man and :;anf s a r t  i n   is c t ? r~ ; in?  ';he c r e h t i v e  r e c e s s  i n t o  

i n  I world. of  chzos .  

L ike  '!ordsxorthl a ?relcd$-, S 2 r t o r  Resarti:s -- i s  e por t i ' aga l  

of t h s  Romani; i c  c r i s i s  or" c o r ~ s c  ioL:sl:e ss,  ;-rhex.eby a su:>crf i c  i a l  

world  i s  ~ e n e t ~ a t e d  b;: t h a  p o e t '  s consc iousness ,  r e v e u l i z t  a 

i l  , D i v i m  xorlcl of crect t ive  a c t i v i t y .  l n e  b a s i c  r h y t h n  of t h e  

whole - ~ ~ c r k  cen t e? s  i n  an i n i t i c . 1  innocent  acce2tance of ap- 

poe r snce ,  n f a l l  i n  u b i c h  t h e  vho le  u n i v e r s e  i s  b~su ;$ i t  i n t o  

q u e s t i o n ,  ard a r e s t o ~ a t i o n  whereil? t h e  poe t  c l i scovers  h i s  g l a c e  



i n  an o-rganic u n i v e r s e  f l u i d  r.:it 'n l i f e  and t~eanin:;. The book 

i s  e s'i.;tenent of 2oc:antFz r i n c i l ~ l e .  The e s s e n t i a l  c r i s i s  

c e n t e r s  i n  t h e  2enctrrzti:tn thrcuy'n o.i;t:rcrZ apgecrei ice,  the  ?er -  

cept icn  of the  material r.rorld s s  b e i r q  but  e. garment; of a h ighe r  

i n v i s i b l e  r~o ;> ld ,  a ~ d  the r e o r i e n t s t h n  of' c o n s c i o ? ~ s n e s s  SO t h a t  

of c r e z t i o n  arid of o n e ' s  r o l e  i n  t h s t  c r e a t i o n .  I n  t h e  P r e l u e e ,  

many s e c t  i o n s  of t::;ich Ere p n r ~ l l e l e d  i n  Snytor  E e  s a r t x s  , !lords- 

wor th  s"Lc;?ts froill tile 2osS-tinn of a c:iilc? i n  rLc turc  who h c l d s  

an innocen t  s spont :z -e~~~s .  accc,,t ance 05' the  l i f e  of n a t u r e .  The 

c r i s i s  in consc iousness  occxr s t h royh  t h e  awsl:er;i'c.~ of t h e  mind 

and throuch h a v i n ~  ~ ~ e r t i c i > a t e d  i i l  thc a.ff a i r s  of man on ly  t o  
, 

f i n d  humsn n e t u r e  broken.  Cut of r e a c t i o n  t o  the  n a t u r e  of mar?- , 

kind as  s o c i e t y ,  and t k e  a n a l g t i c  se2a-ret ion of the  in2iviciuzil  b4 

from t h e  1ivin:- cosnos ,  t h e r e  i s  a p o i n t  o f  c r i s i s  where t h e  p o e t ' s  

whole e x p r e s s i o n  secrls t o  d f s i n t e p c f e ,  snc! h i s  wc?*~ld i s  r"1~1ng 

i n t o  n e s n i n y l e s s  e h ~ o s .  So i s  t L e  f z l l  from innocence c o ~ ~ ~ l e t c c ? ,  

Thro;::-.h the benizn  inf11:ence of' a f c x  eex:~erier-ices of t ~ u c  char -  

a c t e r ,  ~ l ? d  +v':iY~i:.~.Li the  hec1 i ;y  ]jo:!er of n a t ~ ? r e  ~ r , d  of the c r e c t i v e  

imaginet  ioil, G;JI  mness  of man a c d  of h i s  r e l a t i ons : : i ?  t o  t h e  

universe is r e s u r r e c t e d .  'i'hzre is a taotTe:.1enb tciilar? a r c t w n  t o  

innocence F t c 1iir:her l e v e l  of' 17el:t i onsh i ?  wlzerein t h e  s l ry l l i c -  

ity o r  lmtttre hzs Seen  re-c:;lei?ienced. Th i s  i s  i n  r e l a t i o n  t o  



it beca.use it i s  i n  some c:essupe the  b a s i c  rh:71;'im in p s r t  o r  

i n  t o t z l  of a l l  ulajoz- Romantic work. It i s  no l e s s  t r u e  of 

S a r t o r  R e s ~ r t u s .  Ca.rlyle , ho;:rever, i s  i n  t h e  i n t e r e  stiay, pos- --- .-e 

i t i o n  of  hzv ing  h a d  a senerL. t icn  oLRomentic p o e t s  s o  b e f o r e .  

I n  ccnsequence t h e r e  i s  a zre, : ter  ob j e c t i v i t g ,  GI? I-:hat perhaps  

wo~.lci be b e t t e r  descr ibed  2 s  i.et8.chmen.l; from tlie e x o t i o n a l  a s -  

pes ts  of t h i s  rhythrn. I am n o t  s ~ ~ : g e ~ t i r _ g  t h 8 t  i t  W a s  no t  an 

emot iona l  ex:=erience,  bu-' f o r  I l i s  wt. he hns p ~ ~ e c e d e n t s ,  an:! i n  

consequence nc,F 1oo;c a t  the idhole c ~ c l e  of ex13erience r a t h e r  

More c l  inic,c,,lly. This  i s  s:lo;r;-; b y  the f z c t  tko t G a l - l ~ l e  ; ~ l ~ . y s  

m01.e closely ';ha r o l e  of tt.le bloGraL;.?i:er i n  - SarCor Z e s a r t u s  .--. 9 nnd 

a s s i g n s  the e::2eyience of tile EiomanCic c y s l e  OP chang;e t o  ?ref- 

e s s o r  Teuf e l s d r o c k i ~ ,  r!o doubt  an ezr l ie17 ' se l f "  i n  t h e  r s L d s t  

of t ize e q e r i e n c e ,  F o r ,  hsviny; gone t h r o u ~ h  t h e  p r o c e s s ,  Ca1-1yle 

a s  a u t h o r ,  t o  sone dezree  s t a n d s  bzck and a c h i e v e s  a tyge  of 

de tacked  cia)>;:,-; i n  loo:cing at it, T,iopds;io~til :;'as t o o  c l o s e  t o  

ach ieve  t k ' i s .  Tha t  i s  not  t o  S R F  that t h e r e  i s  no ~ ; . b  j i - c t i v i t y  



p o l e s ,  b u t  t h e  t m e  oienx-.irig i s  tire t s i l e n c e  1 which ~ r o n s c e n d s  

e i t h e r  one, If e e  keep t h i s  i n  r l i n d ,  t,:e : r i l l  :re=? c l c s e  t o  

t h e  r ~ h o l e  ccc l ; r . iq~e  arid i n t e n t  of h i s  a r t ,  Ile m ~ s t  :>i>cvide the  

meaninr fu l  r e s o l u t i o n .  A key 13oint t o  n o t e  i n  %he a r t  of t h e  

t r s n s c e n < : c n t z l i s t s  i s  t h z t  bile? alx3.w s-.cl: t o  w n o e u v r e  the  

rer,d.sr i n t o  t h e  t r a n s c e n d e n t ~ l  pos i t i . on ,  frorrl which ? o l n t  of  ex- 

p e r i e n c e  t h e i r  a r t  becomes t m l y  raac in :  f u l .  T h e i r  ~ . r t  canr.ot 

be a p ~ ~ e c i a t e c l  f r o n  t h e  o u t s i d e .  ;!e s h e l l  have cause  t o  examine 

t h i s  p o i ~ l t  m G r e  t ho rcugk ly  i n  relati.:,n t o  Exerson cnc Tkx-eau.  

- I n  S z r t o r  t-,es::rtus the b a s i c  rhythm r.r'r:ich I d e l i n e a t e d  in --- 

per ie l l ce  of ?ref e s s o r  Teuf e l s Z ~ o c k h  thou:l: s l s o ,  t o  so::~ dcpree ,  

t h e  p r o f e s s c ~ t s  l i f e .  The bcok i t s e l f  i s  o s t ens ib ly .  a revie!- by 

t h e  r ~ n ~ r a t o r  of a ne;..j C;e:wkn ? u b I l c a t i o n ,  just corie Lfitz h i s  

honds ,  on t h e  ph i l c sonhg  of c l o t h e s .  I n  under';akini; t o  review 

i n t c  a bio;rr . ;~hiczl  siirvey of ProZessor Te i~ fe l s i roc ' r ; i i~  s l i f e .  

n 111s au tho r  e x n r e s s e s  h i s  i n t e n t  as  f o l l o x s :  

Cons;dered a s  an Author, E e r r  Teufelsdrockh has one 
s c s r c e l y  pz -cdon~b le  f~.u.l-L, dov 'o t lcss  h i s  ::erst:  En 
almost t o t a l  $:ant of o r r rnge twnt  , I n  t k i s  rer;ar:r,rhle 
Volume, it i s  t T u e ,  his r,dhi.~enci; t o  t h e  riere covrse  
of T i m e  proclilxces, thro~.lph t h e  : ' a r r a t i v e  p o r t  i o n s ,  a 
c e r t a i n  s'no;: of ovtx.ral7d xethod;  b u t  of t r u e  l c ~ f s a l  
nethod an:! sequence t h e r e  i s  t o o  l i t t l e . . . T o  bring 
whzt or?el. i:e c c n  ou t  of t h i s  Cnaos s h a l l  be p r r t  of 
our  e;-!6eavo--~r. 7 1  

. . 
 be p r o s e s  r of Erc:.;th i n  tile boo:; w i l l  D-L;.!. t he  bio-r-;?i;er. and 



u n t i l  we brid,:e t he  f l a p ,  s o  t o  s~ec : : ,  by ou r  pa1.ticipatin.g in 

t h e  work of a r t  as  a ~ c h o l e .  A f t e r  0 u t l i ; i i n g  t h e  b a s i c  teneCv 

of t h e  c l o t h e s  ph i losophy ,  t h a t  i n  ~ 1 1  rria.nl s p b i l o s o p h i c ~ l  con- 

s ic le ra t  ions:  
.rr 

... the:: heve t a c i t l j .  f i : - - ~ r e d  %an a s  a C l o t h e d  A n i m l ;  
whereas he i s  b-; natux3e a Ecilred Animal; an6 o ~ l y  i n  
c e r t c i n  c i r c u x s t a n c e s ,  by purpose arid dev i ce ,  masks 
h imse l f  i n  Clo thes . .  . 

we a r e  intro6.;.,ced t o  t he  p o s s i b i l i t y  of view in^ e v e r y t h i ~ ~ f ;  t h a t  

man does a s  a clctkiing, of h i s  nzkedness: 

Teuf e1sdroz:rh. u n d e r t r k e s  no l e s s  t h a n  t o  ex?o~md t h e  
moral ,  p o l i t i c c l ,  even r e l i p i o u s  Irif l s e n c e s  of Clc~t 'nes;  
he  undertakes t o  make manifest, ,  i n  i t s  thousm?,  f o l d  
b e a r i n g s ,  t h i s  grand p r o p o s i t i o n ,  t h a t  ?;an's e a r t h l y  
i n t e r c  s t  s a r e  a l l  k.,ool:ec. and bu t toned  to:-:etlzer, 2nd 
h e l d  ug, by Clo thes . '  6 1  

The intent of t h e  book i s  t o  s t r i p  n~an naked and t o  s e e  i ~ h t  

remains .  F ron  t h e  s t m d p o i n t  of t h e  rhythm which we nent  ioned,  

t h i s  i s  t h e  r h z t h t ~  of d i s i ~ t e y r a t i o n  I-:hich i s  necesssl.; t o  re-  

t h g t  t h e  concern f o r  s cu rce  o r  undel-lying r e a l i t y  i s  one of the  

most b a s i c  mythic ~*hythms hioim, an6 c h a r a c t e r i z e s  a l l  of t h$  

2r.inarj: ancient  r;;yt'ns of -_I_....-- c r e a t i o n .  G m l . ~ . l e  i s  workins i r i t h i n  

th.e c o n t e x t  of a  v e r 3  b a s i c  a:zd v i t a l  rhythrr,, n o t  od:: because  

which i s  b a s i c  t o  m;;thic consciol;sncss.  A t  the same t i m  it  i s  

i n t e r e s t i r y  t o  rrote t h c t  h e r e  al-so i s  the b a s i c  rhgthcl of t h e  

seasons ,  whereb2r t h e  garment of n a t u r e  i s  c o n t i n u a l l y  i.;axing azd 



u r a t i o n ,  f r u i t i o n ,  d i s i n t e g r a t i o n ,  an2 r e b i r t h .  l i ircen E l i ade  

i n  a boo?< on the  rlythos of thc -- cen t re  r ecoun t s  t h e  u n i v e r s a l i t ;  

o f  t h i s  concern f o r  the cent re  o r  I o r i s i n  of tllings: 

It i s  unnecessary,  then ,  t o  i n s i s t  t h a t  the h i s t o r y  
of reli:;ions ::*ecorcis a cons iderable  nuribel. of r i t u n l  
c o n s ~ ~ u c ~ i o t ~ s  of a "Centre." Let u s ,  ho:.~ever, note 
one th in? ;  w?iich i s  of importonce Lrl our viex: t o  tke 
degree t h a t  the anc ien t  h o l y  p l z c e s ,  tem?les or a l t x r s ,  
l o s e  t h e i r  r e l i ~ i o u s  efficnc;;,  p2ople discover  end 
a p p l y  o the r  itemantic, nrchitec'i;;ral o r  i cono~ro~ : .h ic  
f ormulbs kl::ich, i n  t h e  end, soyetj.n:es z s t s n l s h i l i ~ l ~  11 

enouyh* r e y e s e n t  the s2a-s s;nbolis.c of t!ie Cetitre ." 
To give a s i n g l e  exarq~le:  t h e  c c n s t r u c ~ ~ . o n  IT of a 
mandala. The term i t s e l f  mecns a c i r c l e ;  the t ~ a n s -  
l a t i o r ~ s  Zrom the  Tibe tan  s o n e t i : ~ e s  render  i t  by 

11 " t h c t  which s u ~ r o u n d s .  In  fast a cmndala r e p r e s e n t s  
a whole s e r i e s  of c i r c l e s ,  concentyic  o r  othe r... ~ i s e ,  in-  
sc r ibed  w i t h i n  a sqcare;  ancl i n  t h i s  d F a t ; . r ~ ~ ~ ,  d~c ; ;n  on 
t h e  p'ound b y  me3;is of coloured tl-reacls or colourcd 
r i c e  ;?o;.!der, the vz r ioas  d i v i n i t i a s  of the Taritr ic 
pantheon are arran{:ed i n  olader. . . 
But every Indian  tem?le, seen frc- i  above, i s  a ncn- 
d a l e ,  an.j I n d i m  Tet~ple i s ,  l i k e  2 mandala, e micro- 
cosm en6 a t  the  s z ; x  t i l m  a ~ ~ a n t h e o ~ .  !!h~, thei:, 

, .I- -- need one cons t ruc t  a rnxdaln - ; > . A J  d i d  they r. want a  nev 
"Centre of t h e  i:orlZ?" Sini2ly b a c a ~ . s e ,  L OY c e r t a i n  
devotees,  ;rho f e l t  i n  need of 2 norae au then t i c  and a 
deeper r e l i - i o u s  e x ~ i r i a n c e ,  tho  t r a d i t i o n s 1  i . imal  
had bccone f o s s i l i z e d :  t h e  cons t ruc t ion  of' a f i r s  
a l t a r  o r  the asccnt  of the t e r r a c e s  of a 1 1  t e r v l e  no 
longer  eneblcd they2 t o  rediscover  theil? cen t re .  t f  62 

Centre i s  t he  po in t  froin which order  emn2tes ;  it i s  t h e  3 o i n t  

of beginnin; o r  cf o r i - i n s ,  the p o l n t  i:!iich is o3sci;red :+hen 

grent  i l l u s i o n s  :;:rich v e i l  cent re  a r c  those of s2nce sr.d time. 

Throu& or ic r . t s t ion  toi.rsrc? cent re  t t x e  i s  annihilated f o r  

c e n t r e ,  e s  -+-:ell c s  beins  n o n - s p i t i a l ,  a ?o in t ,  a l s o  re2rese:ik.s 

the p r i c ~ e l  nonent a t  xhich  cra:.tion i s  i n t t i a c e d .  To a y t h i c  



cocsc iousnes s  t T t ~ e  i s  c y c l i c a l ,  l i k e  t h e  s ea sons ,  an?& con- 

sequentl:: t h e  monent of begtin:?in:;s rmy e l x a y s  bs  re-e;c.:e~.ienced, 

and. t'ns e f f e c t s  of t im and t he  c r e ~ t i v e  p r o c e s s  annihi1::tsd o r  

r e i n f o r c e d :  , . 

. . ,myth t a k e s  t?an ou t  or' h i s  om? t i n e  - h i s  in-  
11. d i v i d ~ a l ,  c ~ ~ T o E o ~ ~ ~ ~ . ~ c = I ~ ,  n i s t o r i c "  t i r ie  - an3 

p r o j e c t s  h i a ,  s;.!nboliczlly a t  k a s t  , i n t o  t'rre Grent  
Tir?a, i n t o  a pa ra6ox ica l  i n s t a n t  x:lich cannot be 
nes su red  because i t  does not, co::sist of d.umtio:l. 
T h i s  i s  ss nuch a s  t o  say t h t  t h e  ~ i s h  i tx2 l ies  z 
break  away f r o x  T i m  and t h e  s u r r o u ~ d i n ~  : r o ~ i d ;  it 
o2ens u.3 a w2y i r i to  t h e  s ac red  G r e a t  'i'iile. 

These s r e  t h e  c e n t r s l  consems of C s r l y l e ,  no l e s s  of Iiormntic 

a r t ;  t h e  t ranscendence  of t h e  l i s i i t c l t i ons  p l aced  upon conscious-  

n e s s  th rough  involverient  with t h e  garr'ient woven ou t  of foru and 

t ime ,  Ee is seeking t o  see t h ~ o x g h  t h e  yhenomenon ~ 3 2  rcdi_scover  

c e n t r e ,  a n  act; which t r a i ~ s f i g u ~ e s  t h e  5ari;ent: 

L e t  us &?ell f o r  a aoxent  U-JO:~  t h i s  t y ; t ' t ~o l r i~ i c i ? l  i r ? ~ ~ e  
of t h e  % s n i t 5  w22ich i s  a t  t h e  s~ ; : . c  t i n e  ths Sumnit of 
t h e  i.70rld and of t'he  eatre re" p a r  e x c e l l e x e ,  t h e  in- 
f i n i S c s l n a l  p o i n t  thro.:+5 r:hich ? a s s e s  t h e  Cosnic Lxis  
(Axis ;kmdl). k!e have sholm i n  t he  ? r e v i o u s  c h a p t e r  how 
i r ~ p o r t z n t  t h i s  symbolis~n i s  f o r  a r c h a i c  thought .  A 
" ~ e x l t r e "  re,?rc s e n t  s 5 n i Z e a l  2oi:;t wllich b e l o n ~ s  no t  t o  
p ro fane  c e o ~ ! e t r i c s L  spzce,  bet t o  s ac red  s>ace, ,  . i n  

I1  o t h e r  :ct;pds I a "Centre" is the ?a racox ica l  p l ~ i c e "  ::hers 
t h e  2 l c n e s  i n t e r s e c t ,  t h e  2 o i n t  a t  ~ n i c h  t h e  s e n s 7 ~ o ? ~ s  
wopld c;,n be t renscencbd .  3 u t  by t r c n s s e n d i n g  t'he Uni- 
verse ,  the  c r e a t e 2  :.1orl6, one a l s o  t r a n s c e n c ? ~  tir;e and 
a c h i e v e s  s tesis  - t h e  e t e r n a l  EOX-tenporal  ~ e s c n t .  04 

Ke ~ i ~ h t  r e c z l l  C a r l y l e t  s l i n e s :  

m- ~ n e  beginnin2 of a l l  \lisdonl i s  t o  look  f ixedl;  on Clo thes ,?  
o r  evcn u i t h  arxed e y e s i ~ h t  , till the;- becoce t r z n s p n r e n t  . ~ 5  

And, a t  a l a t e ?  po i n t  , ::hen i'rci'e ssor Teilr'el s d ~ c  h p  s  ach ieved  



t h e  r e o r i e n t a t i o n  of h. is  consc iousness  t o t ~ a r d  t h e '  Cosnic Cent re  , I  

tr e he. ve : 

. . .he has looked f ixec'ily on E x i s t e n c e ,  t ill,  one 
a f t e r  t he  o t i ~ c r ,  i t s  e a r t h l y  h u l l s  end ~ a r n i t i l r e s  
have a l l  melted mrag; and norfrFto h i s  r a t  v i s i o n ,  
t h e  i n t e  ior c e l e s t i a l  Eoly  of S c l i c s  l i e s  d i s -  
c l o s e d .  56 

T h i s  is a p i c t u r e  of t h e  a u t h o r  r e d i s c o v e r i n g  t h e  c o n t r e  of 

a l l  c r e a t i o n ,  t h ~ t  c e n t r e  which i s  s 2 e r f e c t  cosmos, n o t  sub- 

j e c t  t o  space mc3 time, wkich may be r e v e a l s 6  throush t h e  warp 

end woof of space and t ime.  

Perhaps then  t h e  most c e n t r a l  cf a l l  mythic r h y t h m  con- 

l lcc ted w i t h  the  c r c ~ t i ~ r e  y r o c e s s ,  the 7 r o c e s s  ol" b r i2~ : i . n~ :  o rde r  

o u t  of chaos ,  i s  t h i s  mythos of c e n t r e .  C a r l y l e 1  s i n t e n t  i n  

t h e  c l o t h e s  phi1osoi:hy i s  t o  s t r i p  o f f  the e f f e c t s  of 2 r i o r  

creation. The c l o t h i n c  man h a s  c r e ~ ~ t e d  about  ilir:,self i s  a c1o';h- 

icg t ~ h i c h  h a s  l o s t  i t s  vi t2i i- l ; -  and v a l i d i t y .  There i s  the  need 

t o  rec ' i scover  t h e  n a t w e  of the s o u x e ,  man himse l f  a s  the DFvincv 

sgrabol of c e n t r e ,  t o  determine Vlhat man i s  naked, zn2 then  t o  

f i n d  'ncd he mar be c l o t h e d  so  as t o  not l o s e  t h e  connect ior ,  with 

cez;tre a l ~ d  t h e  t imeless r , ess  l~k?ic'n c e n t r e  r e p r e s e n t s .  !.'e r e c n l l  

t h a t  c h c r a c t e r  Is  t h e  a r t  of God Ln man. Character  i s  s l s o  t h e  

pr imary c l o t h i n c  o r  b lu .epr in t  o u t  o f  which a l l  o t h e r  c l o t h i n g  

i s  f,sshioried. If t h e r e  i s  ch2os i n  c i l a r ac t e r  because  of e d i s -  

a s s o c i e t i o n  w i t h  the Divine cosrqos, i f  t h e r e  i s  c r i s i s  i n  con- 

s c i o x s n e s s ,  %hen i s  t k r e  c ' ~ a o s  i n  t h e  u n i v e r s e  of cLothiny.  I n  

o r d e y  t o  c l e a r 3 7  s?ox-: t h e  orir ; in of t h e  c l o t h c s  ?hiloso;:hy, an? 



t o  invcst iget ;e  f u r t h e r  i n t o  the ques t ion  of tile suprclrle srt of 

chnrec te r ,  a n d  t o  s a t i s f y  the need o r  d e t e r t x i n i n ~  the  cen t re  

o r i ~ i n  of t h i r ~ g s ,  o n  examination of the 1 2 j t l i 0 ~  of Teufels-  

droc::!i h i m e l f '  i s  made. It i s  h i s  e=ress-ion of cha rac te r  which 
'z 

has  g iven  r i s e  t o  t h o  c l o t h e s  ;~h i loso ;~hy .  ' t o  understand the 

understmdin:; the na ture  of i t s  source o r  c r e a t i v e  o r i g i n  

i n  Teure1sd.rockh h i n s c l f .  By examinin5 t h e  r?,alne-r i n  vhich 

Teufclscjrockh has  come into being ,  the  c r e a t i v e  process  a i ~ d  

rhyt1x:;s which N t r e  ope ra t ive ,  Carlyle nay touch upon the  bas ic  

rhythms of a r t  a t  i t s  c l o s e s t  o i c t  t o  the  Divine so t h z t  the  

c e n t r e  o r  cause of the bf'fect x':i.ch t h e  work i s  rimy b c  ::novn. 

T '  account of  t h e  c l o t h e s  phi1oso;ohy t 'nerefore s h i f t s  from a 

d e s c r i p t i o n  of e f f e c t s  t o  a secorc!? f o ~  causes.  The n ~ r t h i c  necd 

i s  t o  d iscovcr  t h e  cen t re  which i s  K a ~ t ' s  i n t e l l e c t u a l  archetspe 

o r  the Yord x+~.;ithin t h e  raor?.: 

-. ... t h a t  hoxeve- i t  nay be wi th  !ietapfi;isics, anc o t h e r  
ebs t rar , t  Science o r i ~ i n ~ t  i l ; ~  i n  the !-lead (Verstand)  
a l o n ~  , no L i f  e-?hi-losoph;, (L,ebensphiloso?hie ) , such as  
t h i s  of Clo thes  pre tends  t o  be ,  r h i c h  o r i c i n s t e s  ecl;iallg 
i n  the C h w a c t e r  (~er- i~ut ' l?) ,  arid equall-,r speaks tke=?e"v, 
can a t t a i n  i t s  s ign i f  i c c t ~ c e  t i l l  the C f ~ . r a c t e r  it s e l f  
i s  knobrn and sccn; f t i l l  the A u t h o ~ '  s Viex ol" t h e  Yorld 
( ' l ~ e l t a n s i c h t ) ,  and h c > v  he ~ c t i i v e l y  and ~ a s s i v e l ; ;  c@ne b;- 
such a view, a m  cleax2: i n  shor t  t i l l  a Biography of' hir: 
h a s  been ~ h i l o ~ o ~ ~ h i c o - g o c t  l c a l l y  w i t  t e n ,  and philoso?hico- 
p o e t i c s l l y  read.1 87 

The chaos of the  2 r e s e 1 ~ t ~ t i o n  of t h e  c l o t h e s  philosophy i s  

t r a c e d  back t o  t h e  chaos of Te:;felsclrt,ckh i n  the  h o ~ e  that by 

bringin: order  i n t o  zn u n d e r s t ~ n r i i n ~  of the one the o the r  will 

be c l s r i f  i e d .  But Professor  Teufel~sdrockh i s  sesn f i r s t  as a 



chaos : 

.. .So t h a t  if  t h e  Clothes-Voluire i t s e l f  was t o o  l i k e  a 
Chaos, we have no?r i n s t e s d  of t h e  s o l e r  l u - m i n a r ~  t h a t  
should  s t i l l  i t ,  the a i r y  T.inbo which by ig)jen~~i; : ture 
w i l l  f a r t h e r  v o l a t i s e  ar-r? cliscompose it! 

I 

The c r e a t i o n  of t h i s  work i s  it s e l f  a g ~ r m e n t  r e v e a l i n g  sOGrce 

o r  c m s e .  Ve m s t  keep h i s  i n t e ~ t  c l e a r .  The x o r k  of a y t  i s  

t h e  nea;is by  which t h e  d p m i c  r h y t h n i c  r;ovemen% of l i f e  m2y be . 
r e v e z l e ? .  The w h l e  s t r u c t : ~ r e  i s  d e s i p e d  t o  r e v e c l  t h e  2ri- 

n mary an6 b a s i c  r 'nytkns of cosi ; ic  l i f e ,  a v e r s  irt~.;;e an6 x o r d  i s  

a r e v e l a t i o n  of a d y m x i c  cosiaos. It i s  the  c r e ~ ~ t i o n  of a 

c l o t h i n g ,  of 3. garment t o  mike v i s i b l e  t h s  invLsible, b x t  i n  

The a r t  of the book i s  t h e  c r e c , t i o n  of ir?::,re a n d  r ze t~ .~>hor  t o  

r e v e a l  t h e  i ~ v i s i b l e :  

L a n s l a ~ e  i s  c a l l e d  t h e  G ~ r n c n t  of T i m ~ h t :  h o : e v e ~ > ,  it 
shoulcl r a t h e r  b e  , Lzn[u><::e i s  t h e  Flesh-;;rzment, t h e  
Body, of t h o u ~ , h t  . I s a i d  t h a t  I m e ~ i n a t i o n  zove t h i s  
F l s  sh-Gar~ient ;  a:id does no t  she? ::eta?!iors ape h e r  
s tuf f :  examine L s n p x :  e; !:.hat, i f  you exce9 t  soxe few 
p r i m i t i v e  e leqients  ( o f  n z ~ u r a l  s c ~ n c i ) ,   hat i s  i c  211  
but IIeta?hors,  recopi.ze4-1 a s  such ,  o r  sol id-p-a . :n  arid 
c o l o u r l e s s ?  I f  t:-.o ss seric p r i m i t i v e  ele~-.enk s 2i.e t h e  
ossoozs  I ' ixt txres ic t h e  ; ' lesh-Sa~ment ,  Lan:-us;e, - t h e n  
a re  ;;etr,nhors i t s  rruscles ti::$ t i s s x s  a!:d l iv ing;  ii:lteg- 
unen t  s. 89 

C a r l y l e  c n d e r t z k e s  t o  c r e r t e  l s n ~ u y e ,  t o  c r e a t e  m t n ? h o r s ,  and 

a l l  t h e  gnrmni ;s  of t h e  i n v i s i b l e  i n  su.ch a 11c7.y t h c t  :he i n v i s -  

c r e c t i o i l  of' a c l e a T  irlcce :"or t:re I l lv ine  v'rriclr - i s  the  philosop'nx 



of c l c t h c a  i t s e l f .  The whole novemnt  of the rrorlc i s  t o  b ~ j - n g  

an o rde red  v i s i o n  of 1:1mt s t a r t s  oL:t t o  be  a r a t h e r  c imo t i c  

%mace. A S  t ho  irork progresses tile c l a r i t y  cf the i r z g e  of t h e  

c l o t h e s  ;~hibosc:r;hy becones  a ? 2 m e n b e r = c !  i n t e n s i f i e d ,  It i s  cap- 

pod w i t h  a ve ry  c l c ~ r  e x l o s i t i o n  on t h e  phi loso?hy of s;mbols 

and an er;.?lanation or" ho-;r t h e  t r u e  s p i b o l  r e s o l v c s  i n t o  s i l e n c e .  

The cen t r r l l  image of t h e  ~ a r m n t  o r  v e s t u r e  of God i s ,  ho:cever, 

picked up q u i t e  e a r l y :  

tVhy m u l t i p l y  i n s t a n c e s ?  It i s  w r i t t e n ,  t h e  Peavens 
and t h e  Z a r t h  s h a l l  f a d e  a;J&y l i k e  3 Vesture; u h i c h  
indeed t h c l -  a r e :  t h e  Tir?e-vesture of the  I , t e m s l .  
3hq-t; soever s e x s i  bl;. e x i s t s ,  I& sf; soever  re:;r :sents  
S p i r i t  t c  S ? i r i t ,  i s  ? x - ? e r l t ;  a C l o t ' l . i n ~ ,  a s u i t  of 
R a i m n t  , n u t  on f o r  a sezson ,  c ; ? A  50 be 1 s i L  oi'f. 
Thus i n  t ' n i s  one ?re jncnt ,  subject or" C lo thes ,  r i ~ L t l y  
un2erstoocl,  i s  inc luded  e l l  t h s t  \:en have thoz ; .h t ,  
d r e a w d ,  done,  ~ T - C  bees:  the  vhole E x t e r n a l  Univcr 2s 
and 1:h3t it h o l d s  is b-c C l o t h i n - ;  and t h c  essence  of 
a l l  Sc ience  l i e s  i n  ~ 3 e  F'cilosoph.y- of Clo thes .  90 

The cper . t ion of a c l e e r  v i s i o n  of t h i s  i t x c e  recp i - res  of 

Car ly le  t h e  c r e a t i o n  of r ~ e t a p h o r s  t o  r e v e z l  t 'ke u n d e ~ l ; j i r ~ ~ ~  

vi 'cnlj . tz  of the c c s r ~ n s ,  i t s  unit;., and Lts i n h e r e n t  pur2ose- 

f u l n e s s .  9 e  r r u s t s s h ~ ~  t h c t  t h e  univc-r3se i s  a l i v c ,  and 

purpose?ul ,  f o r  t h e s e  a re  A ~ r e c i s c l y  the  e l e u e n t s  which a re  x i s -  

s i n g  i n  t h e  o l d  i r o ~ l d  o r d e r  i n  d i s i n t e , - r a t i o n .  A 1 1  metaphors 

which a r c  c r e c t c d  i n  tile t i s e ~ e  of t h e  work have t h i s  i n t e x t  

of r e v e e l i r , ~  the primary v i t z l  c e n t r e  of l i f e ,  and of s'~or:Fn;; 

t h a t  t h e  cosrlos i s  2 ~ n i t i i ~ e  i ~ i ~ ~ l e .  A l l  n s t a p h o r s  resol-ve  

tker ;~selvi . s  i n  . t h i s  c e n t r z l  cc-re of cos:;is l i f e  vhici7 C ~ r l y l e  

opells v p  a t  key p o i n t s ,  J>ene-,ra:in,y 1;ith h i s  v i s i o n  s t  t i : , , e s  t o  



a c a n t r a l  r e so lu - t i on  i n  s t i l l n e s s ,  where in  t h e  v i t c l i t y  of t h e  

galwent he i s  weavinc 2 . i e ld s  b e f o ~ e  the  wor:der of vonders :  

Vhet  i s  t hc  u s e  of h e a l t h ,  o r  of l i f e ,  i f  not  t o  do 
some work thcre i . i i th?  And I J ' J E ~  trork n c b l c r  than t ra f i s -  
p l a n t i n g  f ' o r e i ~ n  T h o ~ ~ l ~ t  i n t o  tho b ~ r r t n  done s t  i c  s o i l ;  
excei?t indeed 2 1 ~ n t i n s  Tho::--hi; - of your o;:n, which t h e  
fei.:est a r e  p r i v i l e c e d  to do? t f i l c l  o s it l o o k s ,  t h i s  
Philoso,hy of C lo thes ,  c2n \:e eve;? r e r c h  i t s  r e a l  mesn- - 7 i n s ,  p r o ~ ? i s e s  t o  r e v e ~ l  neri-corni:.~ r , r a s ,  t h e  f l ~ s t  dim 
r u d i n e n t s  a r d  ? h e a d y  buddin? terms of 2 n o b l s r  Zra,  
i n  Un ive r sc l  3 i s t o r y .  I s  r,ot s ~ ~ c h  a p r i z e  arort'n SOMC 

s t r i v i r ~ r ?  r o m ~ l - d  w i t h  u s ,  ccl-ilx;yeous resdcr ;  he it  t o -  
wards f a i l c r c ,  o r  t o s a r c s  success!  Thc l t i t t e r  thou 
s h n r e s t  xi'h u s ;  the forisel- also i s  no t  all our oxn. 9 l  

The movcmnt i s  t o  brin; .  a  c l a r i t y  to h i s  c e n t r k l  i r x ~ e  of t h e  

g;irt?cnt of  Go&, To do thls he w ~ . s t  ?:orlc t'nr~07-j~.h t h e  choos  of 

t o  t he  unknown. To b e g i n  a t r u c  c r e c k l v e  9 r o c e s s  hc rakes the 

t o  i t s  o r i z i n .  lie b r e a k s  do;.ri~ t k e  015 mctzphor, o s s i f i e d  and 

h a v i n ~  no v i t a l  connec t ion  s?rith l i f e ,  so t h a t  a chaos  or' the un- 

crea . ted  i s  reached ,  Eavinz  a sux>e o r i e n t a t i o n  townrd t h e  c e n t r a l  

s t i l l n e s s ,  he then proceeds  t o  c ~ e a t e  anex. To 6.0 s o  C z r l y l e  

d r a w s  t??or! the b a s i c  m-,-t3os of c r e a t i o r ,  as it i s  foumd, 



s c r u t i n i s s d  so-ever ,  much i s s i y h t  i s  t o  be gained.  
Nevert 'noless,  a s  i n  every  ?hei-ao::wnor~ t h e  f;er_;innirq; 
remains  clways t h e  most n o t a b l e  moment; s o ,  wi th  
r e ~ a r b  t o  m y  p e ~ t  man, w e  r e s t  n o t  t i l l ,  f o ~  o u ~  
s c i e n t i f i c  pro3i- t  o r  n o t ,  t h e  ~ d h o i e  c i r c u t . ~ s t a : ~ c e s  of  
h i s  first appeeralice ir; t h i s  ? l a i l e t ,  and w ' m t  biynr-er 
of hi.bl i c  Zntl-g he xade , cze ~ : i . t h  u t  nios t c o r q l e  t ena  s s 
refideyed manif e a t .  92 

-.r 

B i b l i c a l  inaze~.y  ir_ R c h a r r c t e z ~ l s t i c  tray. Behind t h i s  i s  t h e  

f r e s h  v i t z l  mean in^, but  a l s o  it i s  t o  p rov ide  a b:,sic f o r m t  

of a c o s ; ~ o l o ~ y .  The d e s i g n  ol" t he  B i b l e  g i v e s  hitn a means bg 

purpose lb lne  s a .  Ptj- workinjr t i ~ e  1an:u: r e  i n t o  h i s  o r ~ a n i c  vier: 

o,f a l i v i n g  cosalos he  i s  app1?oac3i;?g h i s  r e z d e r s  from a grcund 

 in^ t3a.t; t t e  o l d  wor ld  :~ ic t l : re ,  twche- . i s t ic  and d e a d ,  ma.; be 

e c s i l - 7  t renscended  b;. seein:!:.' o l d  c l c t h e s '  anew. The old c l o t h i n z  

i s  cllsassocir,",eci becev se i t  became \:ore im,;orltant ir? consciol-~sness 

t h g n  the  souyce i t  i n d i c a t e d ,  

Like  the  b i y t 3  of the h c r o  i n  mytholc~;:, and no t  u n l i k e  

o'ossursd and unti.1. it c r n  be r e c o n c i l e d  remains  one of t i le un- 

s s t t l i n p  i n f l z e n c e s  of his l i f e .  '",e i s  focnc! or? ? o o r s t l p  i n  

the  xe : 



1 And y e t ,  0 ::an born of :?ornzn, 1 c r i e s  the  : i u t o b i c < r ~ ; h e r ,  
w i t h  one of h i s  suc1Geri i : h i r l s ,  'wherein  i s  t q  cEse pec- 
u l i a r ?  I iadst  thou,  any nore t h a n  I ,  2 F r t h e r  whoi~ tho11 
!rno:rest? The imclrea s an2 Gretchen,  o r  t h e  2.dac: nn:! Eve,  
who l e d  t h e e  i n t o  l i f e ,  and f o r  a t i c e  sucl:led anci n q -  
f e d  t h e e  t h e r e ,  trhom t b c u  n p ~ , ~ e s t  F a t h c r  and ];other; these 
?:ere, l i k e  mine, bu t  t h y  nv-rs i l~g-f  a t h e r  a i d  n w s i : * s  
mother?; t h y  tm.e Beginnin& and Fether  i s  i n  Kezven, who:: 
w i t h  t h e  bocii121 eye t hou  siml'F never behold ,  but  o n l y  
w i t h  t h e  s p i r i < u c , l , '  93 

I n  every develo;>ment of r;leta;>hor i n  t h e  ~dork ,  the q1.2estion of 

o r i g i n s  i s  con ta ined  w i t h i n  t h e  s t r u c t u r e  of' it; a l isa js  t h e  a r t  

l e a d s  t o x e r d  cav-se, The q u e s t  i s  a quest  for* OF-1:ins. Ever;? 

sgxbol hss  a c e n t r e  w';zic:? m ~ s t  be unfo lded .  Tezfel-sdrockh a s  

a s;,-t-hcl i s  no e x c e l ~ t i o n ;  t ' lc r o o t s  o r  h i s  c h ~ r . a c t e 1 ~  x is t  be r e -  

vea led .  

showing hho;;: he be2;z.n t o  cone i n t o  re1aticcsl;i;)  ;;it5 t h e  w o ~ l d  - 

Inf ' inice was h i s  p r o c r e s s ;  thus  i n  sor?e f i f t e e n  rncnths, 
he  could  perform the x i r ~ c l e  of - Speech! '20 b m e d  s, 

f r e s h  Sou l ,  i s  it no t  l i k e  broodin-  n f r e s h  ( c e l e s t i a l )  
eGg; where in  a s  ;-et a l l  i s  L'orLdess, ?oi-!ci7less; ;'ek by 
degrees  0r~:;i . i~ e lements  a c d  T i b r e s  s'::oot throu;:h t h e  
wate ry  albunefi; 2fic' ou t  of  veyue S e z ~ s z t i o n  ,rro::s T h c u ~ h t ,  
grws Fantasy  acd  Force ,  an?. we hrve  Ph i lo soph ie s ,  
Dgnsst  i c s ,  nay P c e t r i e s  and Rel ig ions!  94. 

A l l  t h i s  i s  c o n t a k e t !  i n  t h e  chajbter e s t i t l e d  'Genes i s , !  and 

l i k e  t h e  p a t t e r n  o f  c r e i . t i on  o u t l i n e d  i n  t h e  I 3 i b l i c a l  'Genesis '  

t h e r e  i s  e 1lleming.f I s  t h i s  not  i t s e l f  t 3 e  primn:..;i a r t  of 

c r e ~ t i o n ?  



Names? Coclcl I unfo ld  t h e  ixflu.e:xe of I:arr,es, i ~ k i c h  
a r e  t h e  t ~ o s t  i n : j o r t ~ n t  of a l l  C l o t h i n t s ,  I :!el-e a 
second p c a t e r  T r i s m , i s t u s .  iyot on ly  a11 co;:)<;on 
S?eech, b u t  Sc ience ,  :- 'oet~;- i b s e l f '  i s  no othe:., i f  
t hou  consic 'er  i t ,  thsn a 1 . i~ht  i:aninc., Ldct:il s f  i r ~ t  
t a s k  was f ; i v i n ~  nat?es t o  n a t u r a l  Ap?eazarAces: :rhct 
i s  o u r s  s t i l l  b u t  a  con t inu .a t&n  of t h e  s m e ;  be t h e  
Appearances e x o t i c  vec>etable ,  or , -anic ,  mechanic, s t a r s  
o r  s t a r r y  ncvenents ,  ( 2 s  i n  T o e t r y ) ,  pa s s ions  , v i r t u e s ,  
c a l a m i t i e s ,  G o d - s t t r i b u t e s ,  ( ~ o d s )  - I n  a  very  p l a i n  
sense t h e  Provzrb  s a p ,  c a l l  one a t h i e f ,  and he  will 
s t e a l ;  jn zn almost s.;-1:lilar sense  c ia3  we n o t  per 'mps 
s ay ,  C a l l  one Dio;:encs Teufelsc ' rockh,  a r d  he w i l l  
open t h e  Philoso;>hi c f  Clo thes .  9-5 

T.Tanj.n,c; i s ,  of c o a r e e ,  e s t a b i i s h i l : ~  oordey. And Car1;le l e a v c s  

no dozbt  t ~ h e r e  namin, o r i g i n e t e s  - i n  t h e  Lo,c:os on' c r e a t i o n .  

i n t o  h i s  world.; bu t  no$e, i t  i s  an o r d e r  which r , e c e s s ~ r i l . ;  p r e -  

- 7  e x i s t s  a s  E: cosrzos i n  t he  Lc,;os. : . t ? m i : y  i s  a  bz.il;e,in:. i n t o  

s o m  t.-in?: o u t  of notiiir;?, bat r a t h e r  o ~ d e r i n y  w:1=it r ia  s previor?sl-;. 

unforxied a c c c r a ' i n ~  t o  what - i s  t r a n s c e n d e n t a f l ~ .  Tllus the  nan- 

ing i s  nade t o  s t e n 2  as  a  primr13j- e le t~ient  of the  cz>eat i v e  ppo- 

c e s s ,  f o ~  w3?_s:1 t h e  2henorienon has been name5 (::e mi- see  a ne t a -  

phor  f o r  a r t  th roughout  this) t h e n  i s  i t  ordeFed slid unde- con- 

t r o l .  U n t i l  e x p r e s s i o n  hzs been ~ i v e n  t o  the Logos, the  con- 

t r o l  i s  n o t  extended.  Every  humin be in& n u s t  speak his f!iord' 

i f  t h e  Lo503 i s  t o  b e  ~ a d c  f l e s h ,  i f  t h e  w o r l ?  i s  t o  be  a r t i s t -  

i c a l l g  brouc3.t u n d e r  c o n t r o l .  The neaning cf the word i s  t h e  
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In a vein  pa17e l l e l  t o  t h e  Prel-ude, C e r l y l s  t a k e s  h i s  

1 Thus e n c i ~ ~ c l e d  bj the mystery of Exis tence ;  under 
t h e  deep heavsnl2- F i rmmen t ;  x a i t e d - e n  b y  t h e  f o a r  

7 golden  Seasons ,  w i t h  t h e i r  v i c r s s i t ; ~ c ' e s  of c o n t r i b -  
u t i o n ,  f o r  e v e n  yrim !:Tinter bi7ou::ht i t s  skatin:: 
matshes  arid shoot;ii~; rn~?tc:ie s, i t s  s n o . ~  s t o i x s  anc! 
Chr i s t t ras  c z y o l s  - d id  t h e  Ch i ld  s i t  ~;:d lear i i .  These 
thir;p.s xere  t i le  Al?hcbet,  wherebj- i n  ~f t e r  t i n e  he 
was t o  s y l l a b l e  and ] ~ . r t l y  r e ~ d  t h e  p e n 6  Volure of 
t h e  :;orlb; w h c t  f i a t t e r s  i t  ~ ~ h e t h e r  such A k ~ h a b e t  be 
in l a r c e  ~ i l t  l e t t e r s  o r  ;n s r i n l l  u n i s l t  o x  s ,  so r o u  
have an e2-e t o  reed it, 90 

. . Ne may n o t e  ap.:t-r, %he rhythm of t h e  s ea sons ,  a rhy thn  which be- 

c m s e  e. rchetgpel  i s  cteenly embedded. i n  t h e  work .  The c h i l d  i s  

f e d  5-n h i s  innocence b y  n z t u r e ,  a, b l e s s i n g  whic'r, w i l l  i n  l e t e r  

days p rov ide  a f cundat  i o n  f r o m  ~-r.rhi.ch h e  w i l l  b e  ab l e  t o  m-- 

e s t a b l i s h  his org,ani-c r e l c t i o n  t o  t h e  c o s ~ o s :  

1 , .  . t h r t  i d l c  cpag thou s i t t e s t  on i s  s ix - tho-~sar id  
y e w s  of e ~ e , '  I n  which l i t t l e  though$, a s  i n  a 
l i t t l e  ;o;:ntrin, ma;; t h o r e  n 3 t  l i e  t:?e b e 5 i n n j . n ~  of 
tnose  x e l l - n i ~ h  unut  t c r z b l e  nee i t z t  i o n s  on t 3 e  &?an- 
de--rr ~ 1 i 2  rzystery of T i a m ,  e n 2  i t s  r e l z t i o n  t o  3 t e r n i t ~  
which p l a y  s . -~ci~ a p e r t  i n  t h i s  %hilcsogh~- of C l o t i e s ?  47 

I n t e r s ~ ~ e l ~ s e d  ti ith this p1:ilisopfiico-poe$ics.L bio;;ra-ky a r e  r e -  

f e r a n c e s  t o  t h e  c1c:thes ph i loso- -hy  i t s e l f  a s  a n  ir;zsge cons i s -  

t e n t l y  r e i r i fo r ced ,  v i t h  r e f e r e n c e s  to t h e  two o l e x e n t s  of space 

(foro:) and t i r i e ,  w i t h  vhich he rnust cone t o  t e r m .  I n  t h i s  con- 

n e c t i o n ,  it i s  i n t e r e s t i n z  t o  no t e  t h s t  t h e  a r t  of  ti le book moves 

i n  t ime  rl-L;+inr;?ically s o  t h s t  t h e  l i n e a p  i d e a  of t i z e ,  though ad- 

h e r e d  t o  i n  n p;,enerzl s e n s e ,  i s  unCi,erx5.ned a s  an  a b s o l u t e .  Suc- 

c e s s i o n  i s  governed accox3din~; t o  the cyc l e  or" ~ r o x t ' t l  zr1d reZen- 



e r a t i o n  ( t h e  s e a s o n s ) .  Events  a r e  s e l c c t e d  th rou@out  h i s  

as iz in; ;  t h e  source  o r  c e n t r e  i n  'r.~!lich t h e  book i s  u l t i x a - l e l y  

seekj-n,: t o  p a i . ~ n d  i t s e l f  throc:;,:h t h e  c e n t r a l  i m a ~ e ,  Thus y:?ocess 
1 

i s  c o n t r o l l e d  an6 n a d e  t o  work f o r  t !-:;mlessness. S i t a i l w l ~ ,  

space a s  en a b s o l u t e  i s  a n n i h i l a t ~ d ~  F ~ w e v e r ,  t h e  v z h e  of space 

as  a medlun i s  l ~ p h e l d ,  k'e f i n d  t r a i l s i t i o n s  r.r:lich t a k e  one from 

context  i n  tiie vork, i n  t h e  r;.,cdia of s-.ace and t i n e ,  the;- a r e  

e x c e e d i n ~ ; l y  7 r c c i s e  an$ s e l e c t i v e ;  a s  a wol-:~ of art r x s t  b e ,  

Carl-yle p r e s s e s  against spnce ~ t n 2  t i x e  i n  tile c k e r a c t e r  of Teu fe l s -  

drock!~, b u t  i n  t h e  c h a r a c t e r  of the  a u t h o r  an& bio : ; ra?he~  he 

makes s i g n i f i c ~ n t ;  v-se of f o r n .  The p o i n t  i s  s i m p l y  one of exph- 

a s i s  on t h e  t rznsce : iden ta l  a s  b e i n g  05 ?rir?arj .  s i y i f i c m c e  . There 

5.s no s7:cces t ion tbet it 5s a f o r n l e s s  ex:2ericnce. Tbei2e i s  

no ette:+;pt t o  :legate the v ~ l i c l i t y  of' b o t h  space sn2 t i n e  a s  nec- 

e s s a r y  r e d i a  f m  e ~ ~ e s s i o n .  A rh;:t;mic and halat-iced a s s c c i f i t l c n  

between t h e  yhenox:,ensl an? t h e  t r a~Asr , e rLde i i t a l  i s  what i s  sol.r$t, 

bx t  n a c  k ~ s  c i i s to r t ed  an6 m i s c o r i s t r ~ e d  t h e  na",;-re of t k o s e  rhjtii;.?s 

and unbalenced t h e  ir worktng: 



w i n t e r  d i s s o l u t i o n .  For  man l i v e s  i n  Time, and h a s  
h i s  whole esr";?ll;:- be inc  - 9 e:~c?$cvor and. d e s t i n y  s:~a?ed 
f o r  h i m  b y  T i m :  on1:- i n  t : ~ e  tr~:i-:sitol.;; Tifie-Zyrbol 
i s  t h e  e v e r  c~ot ion l -ess  Eterni t ; ;  :-re s t a n d  on m d e  mn- 
i f e s t .  96 

'4 

The q u e s t i o n  i s  pregnant  th1701i~ho~t  the  boo!:, hox rlar: czn  i n  

f s c t  rnaste~. s:Ja:e m d  t i n e  s o  that he i s  no t  s u b j e c t  t o  t h e i r  

i s  t h e  mast;ey;: of  space anC t ime ,  

T e u f e l s d r o e k h ~ s  f i r s t  a c t  of b r eak ing  o u t  of t h e  c: t2i>plin5 

o l d  nlgth does  n o t  f r e e  hitn f r ~ i l i  space ac6 t i a e  bu t  t 'nroxs h i m  

o u t  i n t o  i t s  f'lzx x i t h o u t  even t h e  o l d  fl-ame of recerence :  

Here c i r c l i n ~  l i k e  t h e  r ln -ho r se ,  f o r   hose p a r t i a l  o r  
t o ~ s f  b l i r s n s s s  i s  no e v i l ,  tho DreoC-s r t i s t  c n n  t r b v e l  
contsnte61:; r o r . ~ d  acd r cxnd ,  s t i l l  fancying t h e t  it i s  
f olwnrc:i an o' forward;  and xyeal ize  nl~lc'n: f o r  h-iriseli' 
vLct1~fil; f o r  t he  world  a?d i t io : l a l  hoi?set s 2o;:ei. ir! 
t h e  f,=la;:d ~ o r n - : ~ i ' l - l  o r  her,12-=-.113 of Zconcmic Soc i e ty .  
Fo r  rce t o o  hzC? such a 1c;;fiin:; s t r i n g  been nrovided;  on ly  
t h ~ t  .it proved a neck-k.:.slter, and had n igh  t h r o t t l e d  n o ,  
till I bx-oke it o f f .  99 

i n  t h e  t r u e  Ro;nnztic f a s h i o n  bj- a l ove  a f f a i r  x h i c h  gocs  kcon:: 



c e l e s t i a l  o r b i t  of Blunine  should i n t e r s e c t  t h e  lor: 
subicnLry o12e of' o5.r F o r l o r n ;  t h a t  h e ,  loo'~i:1;: - . i n  h e r  
em;?l,-rezn e y e s ,  siloulc!. f ~ ? , c y  t h e  u;,-ner S9hei.e o f  Z ich t  
was con in^^ dcrcn i n t o  t h i s  n e t h e r  si~he;.e of Shac1w:s; 
and. f i n 6 . i . n ~  himself  r i i s t aken ,  w i d e  n o i s e  enoul:'n. 101 

and tirne i n  f l u x  i s  b r o u ~ h t  u n d e r  extrcilie s t r e s s ,  a ;:oil-~t v h i c h  

we find r e c o ~ d e d  i n  t h e  c h a p t e r  "The Z v c r l r  s t i ~ q  Xo," wherein  

t'rY: whole phenorze n n l  t ior ld  i s  b r z u ~ i i t  i n t o  q ~ e  s t  ion: 
\ 

Under t h e  s t r a n ~ e  nebulous  enve lo~ ; - , en t ,  wherein o m  
P r o f e s s o r  hes  no:.: shrolndod h i n s e l f ,  no doubt buS h i s  
s ; > i r i t : ~ n l  m t w e  i s  n e v e r t 3 e l e s s  p r o g r e s s i v e ,  m Z .  
O W :  f o r  how c ~ n  the Son cf Time, 1 i n  ccy  c a s e ,  
s t r n d  s t i l l ?  We behol.r! h i= ,  t iwouyh t h o s e  dirt1 y e z r s ,  
i n  a s t r t e  of c r i s i s ,  or" t r a n s i t i o n :  his nad Pil--< -Ltc- 
i n ? s ,  and  - e n c r s l  s o l u t t o n  i n t o  a i n l e s s  3 i s c o n t i n u i t y ,  
zrhat i s  a l l  t b i s  b y : %  a r:aG ?crr .entr  t i o n :  wherefrolXi, 
t h e  S i c r c e r  it i s ,  the c l e n r e r  i.!ill one d ~ , ;  e v o l v e  it- 
s e l f .  

The1 w r s t e r i o u s  o r ~ s n i c  f i l a m e n t  s f  of c i l c r ~ c t e r  ai-e r;e;=.vir;g t h e n -  

s e l v e s  i n t o  a cosr;;os. T':le l o t i e s t  p o i i ~ t  of t h e  book i s  reached  

when t h e  life of t h e  u n i v e r s e  seerris t o  hzve de?a r t ed ,  t he  s e c t i o n  

i s  f u l l  o? t ; in t ry  irna,-,erg: 

T o  ce the Ln ive r se  ;:as a l l  vo id  of l i f e ,  of Purrtose, 
of V o l i t i o n ,  even or" i i o s t i l i t , ; :  i*L one k;u::e, dead,  
i~measuz - rb l e  Stezm en;..inc, r o l l i . ; ? ~  o;?, i n  i t s  dear? 
i r i d i f f e r c n c e ,  t o  yrincl x"v limS f r o m  l i n b .  G ,  t h e  
v a s t ,  r l c .o r~y ,  s o l i t a r y  G o l ~ - o t i i ~ ,  and ; ; i l l  of Death! 
V?hy v a s  

"83  
1,ivi.l:; b m i s i l c d  t h i z h e r  cor : :~ai~ionless ,  coi3- 

sc icus? 

on t h e  c r o s s  of s - - r ce  a2-d tine, occuys  i n  him the  f i r s t  ste;? i n  



a ver;- v i v i d  experience i n  his ova r e o l ~ i e n t z t i o n .  It b e ~ i - s  

wit11 a denial. of f i r i i t i ~ C e :  

1 Thus had bhe t . , v e r l a s ( ; i r ~ ~  IiTo (das  e ;~i : -e  --a Kein)  
pea l ed  a u t h o ; - i t r t i v e l y  tiiro~::-,I1 a l l  L h e  recess ol' n y  
B e i n s ,  of rq;~ iie; 2116 t h e n  was it b n a t  n;y whole i:e s t o o d  
rrp, i n  nativ.:: God created r:cjesLy, ar;d x l t h  eti~lw.sis r e -  
corded i t s  P r o t e s t .  LO!? 

The d P s a s s o c i s t i o n  or man and the  u n i v e r s e  2nd t h e  enslave::?eni; 

of man t o  form an2 t i n e  i s  r e c o r d e d  i n  Csrlglel s l ev r r l a s t i r :g  no.' 

It i s  a n  e v c r l ~ s t i n ~  no to a l i e n a t i o n  and l i f ' e l e s s n e s s  and sn 

i n i t i n l .  a f f  i r c i a t i o n  of Q i s i n e  J3einz. I n  terms of t h e  c l c t l l e s  

p h i l . ~ s o ~ h : ~  the  p r o f e s s o r  h r s  r e ~ c h e d  the p o i n t  :.:hc17e he has r e -  



t h i n ? ,  Sozeboc',;? ?'or t h e e  t h o  F::t.iily of ; b I ~ n  3 2 s  no 
use ;  it xac j e c t s  khee; tliou a r t  r.r:;oll~- a s  a d i s s e v e r e d  
l i b :  s o  be i t ;  pel3h:1,!>s it i s  b e t t e r  so! 105 

rnm and i n  t h e  C O S X O S ,  anti :.~i-Lh tho  n e c e s s i t y  of the i n d i s -  
1LI 

s o l u b l e  r e l a t  ionshLp be txccn  them. I n  n o v i n ~  tos?ai3d t h o  1 eve17- 

T o  me no th iny  sserCls more n a t u r a l  t han  t h z t  the  Sor, of 
Ilan, when such God : r i v z n  nanbrlte f i r s t  ? rophe t  i c a l l  y 
s t i r s  w i t h i n  hit:, amc t h e  C l q :  w ~ s t  nor7 be varquisLed,  
o r  v:.nqu~ish, - should be c ~ r r i e d  of  the  s3iri.t i n t o  
grim ?bo l l t vde  s, a:?d t h i \ r e  f  ron5icy t h e  Tens her do ~ r i r t -  
me st b a t t l e  t r  it;h hi~rl; def  iantl '5; set t i ; , i - ,  !;in c t  r,r,ut-ht , 

' t i l l  he y i e l ?  an6 fly. -!ar:9 it a s  i;e choose: v i t h  o r  
wi tho- r t  v l s i b l e  q c v i f ,  i rhethcr i n  t h e  r,~';?:rsl Deserc of 
r o c k s  2nd  s ~ n d s ,  o r  i n  t h e  ~ o p u l o u s  moral Deszr t  of' 
s e l f i s h ~ e s s  en6 b a s e n e s s ,  - t o  s v c : ~  T'exy5ation ars :re 
a l l  c e l l e d .  Unhap-,,;~ if r--o a re  not. Unhap:~:; i f  I-:e z r e  
b ~ t  Enlf-men, i n  whom t 3 o t  d i v i r ; ~  har:ci.;ri+,il;f- has  :,ever 
b l azed  f o r t h . . . .  106 

F l y ,  then,  f ~ l s e  s':mdorrs or" Eopc; I w i l l  c&sa gcu no 
more, I w i l l  b e l i e v c  zoii :lo more. h d  -,-e t o o ,  'na:~;~d 
s p e c t r e s  of F e t r ,  I cm?e no5 Tor you; ye t o o  a r c  a l l  
shadows arid a l i e ,  Let  riie res t ;  he re :  f o ~  I a n  l i f e -  
wecry; 1 w i l l  rest ;  h s r ~ ,  ?;ere i t  b u t  to d i e :  t o  die 01- 
t o  l i v e  i s  a l i k e  t o  :.:e: clilce insit-ni.f ' icant1 - And 
again: ' h e r e ,  t h e n ,  zis I l a 2  i n  t k a t  Cent re  of I n d i f -  
f e r ence :  css l ; ,  2 o u b t l c s s  b y  b e n i p a n t  up2er I n f l c e n c e  
i n t o  a hczlin: .  slee:?, "ue  hcav;; draar2s r o l l e d  g r ~ d -  - 
u a l l y  :.way, r,nd I axo?:s t o  a ne:J Me~iven and a neTr Lz r th .  
The firs+, p r e  linin.;.;~ m o r ~ l .  ;c t , A n n i h i l a t i o n  or" S e l f  
( S c l b s t o $ ~ m z ) ,  had becn  ha:;plly accom?lis 'xd;  a,;ci r:y 
mind 's  s y z s  i ;cre now u n ~ e r l c d ,  en5 i t s  'n21:ds ung~vsd.l 1•‹7 

I n  t b c  c?.nnihilc t i o n  of the  in?ortc.nce of tke s e l f  of i 'o~m an2 



rl vea l ed ,  b u t  r ~ t h e r  concealed the  i n f i n i t e .  l h e n  comes h i s  r e -  

o r i e n t a t i o n  ~1x3  t h e  1-esxrrec tiorz of h i s  r e l a t  ionsh i?  a:ith t h e  

cosmos; f o r  now t h e r e  i s  no s e y ~ a r a t i o n  between ou-ter  and i n n e r  

wor ld s ,  b u t  a neb! l i v i r y  11ni.t:: e s t ~ b l i s h e d  i n  t h e  t r a r ; s cenden ta l ,  - 
The o l d  s e p ~ r a t i i - . l  anc? d i v i d i n p  ninct h2s been t ranscended  i n  t he  

a c t  of sel.f.'lessness,: 

. , .(fr what i s  Iiatrwe? Ea! why do I no t  n e w  t h e e  
God? A p t  n o b t h o u  the  ' L i v i n ~  Gsrnlent of rJ-oci?l O 
Heavens, i s  i t ,  i n  ve ry  deed,  !Ic, t h e n  t h a t  evey 
spcaks t h roucb  thee ;  t l m t  lives i n  t h e e ,  t h a t  l i v e s  
a n d  l o v e s  i n  me, , . ? 

And f u r t h e r :  

... l i k e  s o r t  s t reams  of c e l e s t i a l  tms ic  GO r;y too-  
e x a s p e r a t e d  h e a r t ,  came t h ~ i ;  Zvunecl ,  the Universe i s  
n o t  dezd and d e r ~ o ~ i i e c a l ,  2 c h o r n c l  h o ~ s e  v:ith s,;.cctres; 
b u t  c o d l i k e ,  am5 mj; F z t ' n e ~ ~ s !  19: 

From t h i s  p o i n t  t h e  c h r a c t e r  of t h e  p r o f e s s o r  and t h e  s t r u c t u r e  

of the  c l o t h e s  ph i loso2hy  bep in  t o  come c l e a r .  The s te17 t inc  

p o i n t  o t  t r u e  cre:+tion i s  i n  the ' e v e r l a s t i n g  yea:'  

On tile r o e r i n p  b i l l 01 .~s  of Time, thou a r t  not  e n ~ ~ l f e d ,  
bu t  b m n e  a l o f t  irAo t h e  azure  of Z t e ~ ~ ~ i t y ,  Love no t  
P l ea su re ;  l ove  God, This  i s  t:le 2verlasti::z Yea, x b e r e i n  
a l l  c c n t r s d i c 2 i o n  i s  solved:  5r'wr.eiri whoso x a l k s  a26 
works, it i s  we11 w i t h  him. 109 

Thus t ho  c e ~ i t r a l  meta2'iior of th- book, t h e  c l o t h e s  p h i l o s o ~ ~ h ~ ,  

b e g i n s  t o  t a k e  shape,  t h e  o r ~ a r i i c  f  i l z m n t  s i+!esve t i l ense lves  

i n t o  .e sini9le c o n s i s t e i l t  v l s i o n .  



I n  t h e  i x p o r t a n t  c h a 2 t e r  "The E v e r l a s t i n g  Yea," x e  conx 

r e v e a l e d  i n  TcrzfelsdrocYn t o  be  h i s  own t r u e  natu1.e and ' i n T i n i t e :  

'But i t  i s  w i t h  clznt s Soul  as it >;as w . i t h  Xa t~ l r e ;  
the bec inn ing  of C r e a t i o n  5s - Ligh t .  T i l l  t h e  eye 
have v i s i o n ,  t h e  whole mexbers e r e  i n  bonds. Divine 
moment, when over  t h e  t e m ~ o  s t - t o s t  Sou l ,  a s  once 
over  t h e  x i l d - ; ; e l t e r i n f  Chaos, it i s  s:soken: Le t  t h e m  
be Li.pht. .  . ,The mad pri izeval  Discord I s  hushed; t h e  
r u d e l y  junbled c o n f l i c t  i i ; ~  e l e m p t  s bii~,c! themselves  
i n t o  sepnre . te  F i r m a m n t  s: deep s i l e n t  rock-f oixnfia';ions 
a r e  b u i l t  bsncz th ;  arid t:ie sk;;eg v c : ~ l t  w i t h  i t s  ever -  
l a s t i : ? ~ ;  Lzrnin:f.r above: i n s t e ~ d  of t?. dar? r  wzstc- 
fs.1 Chaos, we have a b l o n r c i n ~ ,  f e r t i l e ,  heaven - 
encoapasse2 Xorld..  

a c t c r  and 3 h i l c  so;h; of t h e  2 r o f  e s s o r  bec,in t o  t a k e  on an o rdey ly  

t r s i n  of imaccry,  ~ n d  t h s r a  b e g i n s  t o  a;??ear a d e l i c z t e  ba l ance  

i n  1 a n p a ; - e  5etr:een fo rLgl  and onGrc y. tihereas i n  t h e  chaos of 

t h e  e a r l i e r  s e c t i o n s  of tho  book ( a n  a/pe?ent chaos  behind v lA ich  

t h e r e  i s  a h i s h l g  r e f  i c e d  a r t i s t i c  o r d e r )  t h e m  v a s  e i t i ~ e r  a 

F o o l i s h  !*orld-non-er 2nd I'ot ive-yr l r ! de r ,  w?;o Ti>  thlv Lcyic - 
m i l l  b r s t  an e ~ r t l - j l y  mechm;ism f o r  t h c  Godli::e i t s e l f ,  



and wouldst f a i n  y r i n d  me 01-1.t; Yi-r-Lue f~0 l i l  the hu-sks 
of P lessure . .  . 111 

whereas t 3 e r e  ;ccs a11 em--ahcsis o n  v i t a l  e n o r ; ;  to r e v c c l  tile 

life of the  costncs: "..L 

And as I so tilc>nyht, t h e r e  ru.s;lecl l i k c  a strear? of 
fi1.e over rr.3 whole sox l ;  a>!$. I shook base F e e r  f r c n  
m e  forevei-, I U E S  s t r o q  of unh- own s t r eng th ;  a 
q i r i t ,  elrqost e god. . .  i l 2  

t h e r e  b e g h s  t o  be i n  t h e  l a t t e r  secticn with the creation 

w i t h ,  neve r the less ,  o. dori~inant e r q h a s i s  on .t;he criers;; of the  

cos;nos. Inages of water ,  aiy, e a r t h ,  a n d  f i r e ,  a r e  i ~ l t e r v o v e n  

t h r o q h o u t  the  s t r u c t u r e  of t ':~e book, eech i i i  i t s  c h a r a c t e r i s t i c  

way, and i n  r e l a t i o n  t o  the  f o r c e s  o? e r e c t i o n  t o  give a sense 

of the c r e a t i v i t ; y  of the c n i v e r s e  ar:d of the cszctn_os of the  work 

of a r t .  

P o i n t  f c s  ?oint t he  stl?uctu:>e of the z r t  of the book ;.e- 

v e s l s  t h e  d e v e 1 0 ~ z e r ~ t  of t h e  character of Teufelsdrockln, and 



h e  t h e n  2mb t o  invol-?o t h e  rc~..cicr in. t h e  crec? t i v e  2 r o c e s s  of 

r e z a n e r a t i o n ,  whereby i n  +,is neLJ budtiinc s t z t e  of D i v i m  I d -  

e n t i t y  t h e  c r e z t i v e  '.,?ord of t'r-e Se l f  i s  spoken, th-2s i n i t i a t i n g  

moverlent to;.:c?rd o r & r ,  an6 t l lc  builc?in_c, of a m r r  c - e s t i v e  con- 
1 

sc iousnes s .  I n  t h e  c h p t c r  on "Syn l~o l s  ,:' C~r1yI . e  c l e ~ r l y  ex- 

p o u i ~ d s  t h e  c e n t r a l  p r i r l c i p l e  of the w o ~ k ,  t h e  p i - i nc ip l e  to::srd 

whj-ch all t h e  processe,s  of h i s  a r t  h ~ v e  tended .  The c h a 2 t e r  on 

sgnibols briny-s u s  t~ t h e  s t i l l  c e n t ~ e ,  of t h e  book, i t s  ceni;re,l 

e ssence  and p r i n c i p l e :  

In a S:;r:3ol thclle i s  concee l r i en t  and ye t  r e v o l c t i o x  here 
t h e r e f o r e ,  b:; S i l e n c s  azd by S9eech act in :  togeth3z3, cot?es 
a 80-uble si :r i i f  i c e i x e .  .'nd if b o t h  t h e  S?eech be i t s s l f  
hich,  an? t h e  SLlczce f i t  3rd n o b l e ,  how ex2 rc s s ivz  w i l l  
t f i e i r  un ion  be! Thus in m m ;  E( pa in t36  D e v i c e ,  o r  sirip1.e 
See1  er ib len ,  t h e  c o : ~ : i ~ i l c ~ t  'i!~~;t'n s t s n d s  O L : ~  t o  u s  ? roc-  
h i t r i e d  wi th  q u i t e  ner; etn,-;'i~asis. 113 

It i?as nevel? C a ? l ; ~ l e  1 s i n t e n t  t o  a n n i h i l a t e  t irle arid f o ~ i ,  for 

i q o r t a l i t  c p o t s t i o n  we see a v e r y  c l e w  er;i.?hasis on t - i e  need of 

a r i g h t  re la t ions ' r ,Zp.  '.:hat he  i s  seeki:~: i s  t o  cle2-i. the umion 

be txeen  t h e  t r a n s c e n d e n t a l  and t h e  phenomenal so t h s t  t h e  i n -  

v i s i b l e  ce i l t re  of Beiny i s  s l l o x e d  t o  shine throuz'n i t s  v c s t u y e .  

t h r o u t h  . c o n s i d e r c t l o n  of t:le developnsnt of t h e  l i f e  of' 



Teufelscii*oc!:h. Th i s  p e n e t r z t i o n  a r e a l i z a t i o n  0:; c e n t r e  

an6 essence  i s  preci -se l ;  t h o  c e n t r e 1  t e x e t  of the  philr , -solhy,  

ane i n  tile l i f e  of ' I ' cu fe l sd~ockh ,  C r r l y l e  h a s  s3oxn sofie of 

the e l e ~ e n t s  i nvc lvcd  i n  t h e  Ro~nant i c  c r i s i s  of conscioxsne s s .  
- 2 '  

Teu?elsdrockh  ma^ ~ e . ~ : e  h i s  t?or!: o f  a r t  t he  c l o t i l c s  ph i lo sophg  

p r e c i s e l ?  because  it i s  a n  e x ? o s i t i o n  of what occurred i n  t h e  

c r e a t i o n  o.? h i s  own s y ~ b o l i c  r e l ~ t i a n  t o  t h e  u n i v e r s e ;  

IT3y f u r t h c ~ ,  ma;j we nck saLr t'il-~t' Tevi'elsdrockht s 3iorr&?hy, 
al lo~?ir : , ._ :  it evcn, a s  sus,,ecr;sd, on1.y e. h i e r o z 1 ; ~ p h i c a l  
t r u t h ,  e x h i b i t s  r, wli, a s  it were ?reanpoi 'r , te& f o r  C lo thes -  
Philoso?hy? To look  t i l r o u ~ h  t h e  %ws of t':iinss i n t o  
bhe T h i ~ ~ g s  ther+tse lves  he i s  l e d  al-~cl corznelled. The ' ?as -  
s i v i t y '  ~ l v e n  3 i n  by b i r t h  i s  f o s ~ e r e d  by a l l  t u r x s  of 
h i s  i ' o r t ~ ~ n e .  . . 115 

u n i t e d  a s  t h e y  a r e  is t h e  x o r k  of a r t  of t he  book i t s e l f .  The 

c e n t r a l  ~ o i n t  of t h e  wor!; i s  t h a t  cne s i z ~ u l d  corn throc;;h t h e  

v a s t  ~ ; h i r l r . ~ i n d  of a c t i v i t y  an2 p130cess t o  t h e  s t i l l  cen t re  of 

e s s a r y  :unction of s ; n ~ o o l i z i ~ n ~ ;  or:;r:.cnicclly t h e  imvisib2.e Loc,os, 



The l a t h r  por tLon of the  book i s  conc;rned t!i-th a s i n g l e  
nLI 

concisc, ex3osition cf t h e  c l o t h e s  ~ h i l o s o j ~ k g  rwde p o s s i b l e ,  of 

Hormntic r e v o l u t i o n  i n  consci;usness s c r v e s  t o  r e g e n e r a t e  char -  

a c t e r ,  we c r e  of'felyod the  i m ? l i  ca-i;ions of this r e ~ e n e r a t i o n :  

t s o c i e t y , '  says  h e ,  r i s  n o t  dead: t hcC  Carcas s ,  which 
you c n l l  deac? S o c i e t y ,  i s  bcct h e r  r l o r t a l  c o i l  which she 
h a s  s1:rf'f'ed orf , t o  assvxe a noble?; she h e r s e l f ,  through 
p e r p e t u a l  ~ : e t a l ~ i o r ~ h c s i s ,  i'i; fairer E : , ~  f a i r s r  cievelon- 
r e n t ,  h z s  to l i v e  till T i ) %  a l s o  i!er:.e i n  E t eY; i i t r .  
L'heresoever t:;o or t!,ree L i v i n ~  I;en ere  ath he red t o c e t h e r ,  
t h e r e  i s  Societ.;; o r  t;hers it ~ i l - 1  be k ; i t l r l  i t s  cunning 
n,?char:isi(ls a:;:? s ; r~pcndo~~s  s i ; m c t u r e s . .  , 116 

t i ~ : e .  But the f o y m  is an e f f e c t  and m z n s  ~)f ? e v e l a t i o n ,  a xeans 

b y  w5ich tile i n v i s i b l e  c : ~  Se a c t s a l i z e d ,  not a cause ,  The 

clothi?: h e s  t o  be y r i f i e d  b;; f i1.e and shnnced ss the:; it  ap- 



b o t h  t o  himself and t o  na tu re :  

'Yes,  t r l ~ l y ;  i f  I:et;are i s  one,  and n l i v i n :  i nc l i v i s fb l e  
whole ,  much r ime i s  ::ankind, t h e  Irnzyc t h ~ t  r e f l e c t s  and 
c r e n t e s  Xatv2e, w i thou t  tr'nich :-atu:;e >!ere no'c. 1 116 

I.r 

The hurrla12 bein: thrcur 'n beconin: 2. t r u e  s p b o l  cones  i:;to ? l a c e  

u n i t e s  Zi'ilc crer . t ic!a i n t o  one whole. 

I n  t h e  f i c a l  s e c t i o n s  C a ~ i ; r l e  brin:-s i n t o  q u e s t i o n  t he  

mirtd of  xan x h i c h  : ~ r o ( i ~ l c o s  t?ld c1c l th i .y  i n  t h e  f b c e  of n livin;.: 

sou rce ,  It i s  i n t e p e s t i n l :  t o  nobe tt'ns-l t h e  l d ~ i e  of q.1es";oonin~ 

~ r c s e n t  i n  this  presentation i s  p a r c l l e l  t o  t k k t  i n  t h e  "5ook 

of Job,"  where t h e  Lor& spez?:s ou t  of t he  ii: l irlr .~ind: 

Vzis Fhn x i t h  h i s  Ex-jerience pxYesent a t  the C r e a t i o n ,  t h e n ,  
t o  sea 110~-J it a l l  ;rent on? Have a q r  dee?est  sc ies - l i f ' i c  
i n d i v i d u a l s  y e t  dived-do:!:; t o  the  fmnd3t io : l s  of the  '7n.i- 
v e r s e ,  and r a y e d  ever;t'!:in~ t h e ~ . e ?  Did t h e  i.Ia!rer t ake  : ther~l i n t o  Eiis counse l ;  t h ~ t  the; re2d  I!is ~ r o u n 6 ? l ~ n  of 
t i z  ir,coiil~rehe::sible A l l ;  an6 cz.n sey, t'clis st;anCs m a ~ k e d  
t h e r e i n ,  an6 no noye than  t h i s ?  119 

nlay r e c a l l  t h r t  it wes t h e  g r a r t h  of the d i scursSve  i l i t e l l e c t  

which prod::-ced the s e p w c  t i o n  of s u b j e c t  and o b j e c t  and b?oke 

1 -  t:lc o r i ~ i n a l  mgt:;ic unconscious  u n i t y  02 the ;%~'r_ole, o r d s ~ o r t h  

coxes  $0 t e r n s  .,:fit:? t'nr d i a l e c t i c  tLi>ou;:h t'ae s y n t h e s i z i n -  3 

power of the c re r r t ; ive  i t i . : s~ ina t ion ,  Sir,lilarl;- C ~ r l y l e  i s  draxing 

the  r s s o l v i n r  f rc7; l t ;  i n t o  21~;-. ;!an's intellect cci:r,ot r?a%e a 

s;s tern of n o t u r c ;  i t  h a s  not the 2or;er t o  c;;ipre;l~and: 



v i s i o n ,  ITa t u r e  remains of q u i 2 e  i n f  in i r , c  d s ~ t h ,  of  
q u i t e  i n C i n i t e  ex13ansion; and a l l  i x p c r i o n c e  thareol" 
l i t n i t s  i t s e l f  'io sorw fet:; coximted c e n ? u r i e s  r.::d 
measured square -mi les .  1 2 0  

Hoverbheless ,  e d i f f e r e n t  kin6 ol" s p b o l i c  c o i l ~ c i o ~ s n e s s  m23 
I 

i n  c r e a t i o n :  

A d m i t  Sg,-,ce and Time t o  t h e i r  cl-~e r;n!c a s  F o r r ~ s  of 
li'hou&it; na7 even,  i f  thou  r i i l t ,  t o  ; h e i r  q u i t e  undl~e  
.* ,,nk - of X e a l i t l s s :  and conslc ler ,  t hen ,  w i t h  th;:zelf 
hob1 t h e i r  t h i n  d i s p u i s e s  h ide  from u s  the bri r -htes l ;  
God-cfful rences!  T'nils, were  it n o t  m i r ~ c ~ l o u s  could 
I s t r e t c h  forb:) my hand and c l u t c h  tile 3 ~ n ?  121 

Time an6 s?ace ape the n e c e s s a r y  fabric of t h e  o u t e l - a s p e c t  of 

t h e  syrabol, they z r c  t h e  f a b r i c  of' a r t  i t s e l f ,  b u t  t h e y  a r e  not  

t h e  u l t i n a t e  r e a l i t y :  

Then satcest t hou  t h a t  t h i s  f ~ i r  Universe ,  were it i n  
t h e  me;;ne s t  p r o v i n c e  thereof, i s  i n  v e r y  deed the s t a r -  
d o m d  C i t y  of God.; t h a t  throl-1~1: eve ry  s t z r ,  through 
eve/>? grnss-b12de,  and most t h r o u ~ h  ever;  L i v i n ~  Soul ,  
t h e  ? l o r 7  of a p r e s e n t  God s t i l l  beans ,  Rut  Katilre,  
which is tile Ti::;e - ~ e s t ; u r e  of God, 2nd r e v e a l s  3.5-m t o  
t h e  w i se ,  h i d e s  E i m  from the f o o l i s h .  122 

What t o o  a r e  a l l  Poe t s  and morzl !Teachers, bu t  a s p e c i e s  
of I~'etap'::or.',crl T a i l o r s ?  123 



By d.ep;;l'ees, t h e  e3:e ~ y o ~ s  accus tomcl  t o  i t s  ce:.! 'Ahere- 
about ;  the htiild c2.n s . t r e t c i ~  i t  s e l f  i 'crth t o  w o ~ k  the17e; 
it; i s  i n  t h i s  grand arid indeeci h i ( - h c s t  ,.. v~orlc of Pal ing-  
cnes ia  that y e  shsll l z b o u r ,  ezch acco12diuc t o  a b i l i t y .  
Fetr 1a .bovrer  s w i l l  s r r 3 . v ~ ;  net; R I - i d ~ e  s w i l l  be b u F l t ;  
nay, way not; ouiq oxn poor ro?e-m;d-rz~f t Brid~e, in 'your 
pass5n:ys and repa.ssln~:s ,  be xelided in t???!cn~; a ? o i l ? t ,  t i l l  
it p o i ;  q u i t e  f i . rr i ,  pnssnbie . ,even f o r  ;he b e l t ?  12b- 

This  has been t h e  i n t e n t  of 3i.s woi3>:, of c c u r s e ,  fro:! the s tsr t :  



Renresen ta t i .ve  I-len i s  3 ~ e r s c - n ~  s careft l l1.g woF::ed cc,nsidell- - I . - . - - . -  

ation of' t h e  suprexe  a r t  of c h e r a c t e r  a s  t h e  r e v c i e . t i o n  i n  form 

of t h e  Logos. As w i t h  Ca r ly l e  t h e r e  i s  a n  equation or" a r t  snd 

ch2rsst ;er .  P l a t o ,  Swedenborg, I I o n t s i p e  , Shakesgeare , M:i?oleon, 

and Goethe s r e  3xerson7s six r e ? r e a e n t a t i v e  oien. Each i s  i n  

some rt.ecs?,:.re r e p r e s e c t n t i v o  of Divine  wholeness, but no t  one of 

then! i s  com;>lete a l o n e .  Xoreover, t h e i r  { ~ e n i u s  i n  each  i n s t -  

cnce i s  i n  soim sense  ccr:~;>roiiiised, sinci rtot oiie of their! erqerges 

a s  Jhe- r e p r e s e n t a t i v e  marl .  The  f l aw i n  each c 2 . m  i s  d i r e c t l j  

a t t r ibu . t sb lc  t o  an i n a d e q u ~ t e  a l i y m e r i t  t o  a ccs,riic w h o l e  i n  which 

rjlan shou,ld consciot?s ly  be a f 'unctioninz i n t e g r a l  p c r t .  Emerson 

prese;-tts a v i v i d  g i c t u r e  of a l i v i r ? g  cosrnos and of  c r e a ~ i v e  r e -  

s 3 o n s i b i l i t ; ;  i n  t h a t  cosrlic whole.  



s e l f ,  i s  t o  pyovide tile su'astance of t k i s  rnst~-,:hcr, ail6 tiie 

ev idence  thnl; he h a s  done s.j i s  r e v e a l e d  i n  c h a r a c t e r .  The 

problem of R e p r e s e n t c t i v e  ---PA- ::en i s  the unif i c ~ t i o n  of tile two 

h a l v e s  of c r c e t i o n ,  of S r i n s i n f :  t o g e t h e r  11eoven an6 e a r t h ,  end 

% w o r k i n s  o u t  t h e i r  i n t , e ~ ~ a " i d  relationship. i s  t h e  m a n s  of 

v i s i b l e  poi;enti .el  ol" t h e  t r z r , s c e r , d e n t ~ l  world. Emerson's bar- 

otneter f o r  t h e  ral;f:iny. of c h z r c c t e r  i s  b a s i c r l l y  t h e  success  

a c t e r  breo>:do;ms a r a  diroctl ; :  a t t r i ' o a t s b l e  t o  m ins;dec,u..-te r e -  

c o p i t  i o n  617 d r e s o l u t i o n  or" t h i s  q u e s t i o n .  

c ~ n s c  icusne  s s  , t i l roagh t h e  g rov th  of  Li~e i1lu.s ion t h a t  the  

wor ld s  n r e  t6.10 end i r r e c o n c i l n b l e .  Sc!ielling prov ides  u s  xi bh 

a c l e e r  view of t h i s  quesSion,  and because  the i s s u e s  c r e  ?ar- 

a l l e l  t o  t hose  r z i s e d  b, Erwrscn I quote  him: 

. . .It i s  n o t  because  of t h e i r  sc?.c.nce I:ut bec2,use of 
theiz. ,milt t h 2 t  s::ch finitu.de s:~ouf.d exist for c e r -  
t s i n  ph i lo so?he r s ,  Tile ir oxn w?i- l l  h.a s s$r:i>~ed ikon  
t h e  u n i t y .  It wznts t o  heve a bein; f o r  i t s e l f ,  end 

- 4 .  , s e l f  o r   thin^-s a s  it "ihcrefore fz.5-1s t o  see fX: - ie r  i+ 
t h e y  r e s l l ~  s p e ,  n,Qr;ely, i n  God. Ai?d s i n c e ,  f u r t h e r -  
more, t h e  r e l i ~ i o - . I S  vie? i s  n r c c i s e l y  i;%e seei.n: of 
3x1 th.in2.s i n  God, wi",:;loxt 2,113 i:eed f o r  p>oof o r  f u r -  
t h e r  poundin::,  but s in:;l; t.6 tk a cornplebe i m o c e n c e  
of' t h e  c o n t r s ~ ~ ~  :>oss ib i l j . ty ,  s u c k  e f i n i t e  world cc..n 
only  cone eSo:~t by t h e  strn-ji;;;.: of t h e  i l ?d iv i t ' ;~~r . l  v r i l l  
fro:-: Go2 7,::-io i s  the uni t ; -  end b l s s s e d n e s s  of a 1 1  t h in ; : s ,  
It c c n  on ly  c c m  frctf;~ a t r u l y  Plr-=tonFc f y.11, i.;-i r.-Lish 



s t s  t e  man b e l i e v e s  thc-t t'ne dest!, a b s o l u t e l y  rwnif  o l d  
world t ~ h i c h  he  conceives  i n  separa r t io r l  i s  a c t u a l l y  
t h e  t s u e  an6 r e a l w o r l d . . , T h e  f a c t  of t h e  e x i s t e n c e  of 
such r t:orlci i n  human c o i , s c i o ~ s r , e s s  i s  precisely a s  
~ ~ i d e s p r e c c ?  G S  t'ne f a c t  of sijl. Indeed. t h i s  i s  t h e  very  
feet of s i n  i t s e l f .  1 2 4  

The ques t  i c n  of the  17clat i o n s h i p  be txcen  r x n  an6 Lhe world 

t h e  f  ips% k e  a s s e r t s  t h ~ $ t  t h e  i!orld of man i s  an a b s t r c c t i o n  f r ~ m  

t h e  Divine v o r l d ,  find. t h ~ t  riian hes sc v i t a l l y  c e n t r a l  r o l e  t o  

p l a y  i n  c-seation bo th  i l l  r e l a t i o n  t o  t h e  ' o u t e r f  c r e a t i o n  arid 

t o  t h e  t r e n s c e r d e n t  wo-rld o r  S n i r i t .  I n  f a c t  it nay be  j u s t l y  

mid t h a t  t kc  ?!hole of' Zmersonf s x o r k  c e n t e r s  around the  v i e s -  

t i c n  of hmr t o  u n i t e  t h e s e  i . i . o~ lds ,  Here i s  zn  ir.i?ctl-tent passnge 

1Eu'atux.e i s  not f i xed  b u t  f l u i d .  S p i r i t  a l t e r s ,  ~ o u l Z . s ,  
nekes it. The immobi l i ty  o r  b r u t e n c s s  of n e t u r e  i s  the  
o.bsenc,e of s p i r i t ;  t o '  pure  s ; ? k i t  it i s  f l u i d ,  it i s  
v o l a t i l e ,  it i s  obed ien t .  Every q i r i t  b u i l d s  i t s e l f  a 
house ,  snb be;:o~;d i t s  house a wor ld ,  and begon6 i t s  
wor ld  a heaven.  Know t h s n  th:..$ t h e  worlC e x i s t s  Tor  >:ow.. 
F o r  you i s  t h e  phenociencn p e r f e c t .  '::hat :\re e r e ,  t h 2 t  
only car,  we see, A l l  t h a t  Adam h ~ d ,  all t h a 2  Caesar 
c o a l d ,  you. hsve and czm do. Adam c e l l e d  h i s  house ,  
h e ~ v e n  arc1 e a r t k ;  Caesar c ~ ~ l l e d  his house,  Bom; you p e r -  
haps c s l l  got l rs ,  a cobble1>1 s t r a d e ;  a kunrked a c r e s  of 
>lou@ed 12i22,; o r  a s c h o l a r '  s ; am?~ t  Yet l i i i e  l o r  l i n e  
and poin'; f ' o ~  ?oi:-:t i70u13 domi~=ion  i s  a s  p e a t  a s  t he i r2 s ,  
tfiou;!;h w i thou t  f i n e  ncce s  . Bli.li.16 "the~.ef o ~ e  your own 
wor ld .  A s  f a s t  2s you c o ~ ~ o r r . !  T O U ~  l i f e  t o  the  p a r e  i d e a  
i n  your mind, t h a t  ~ c i l l  un fo ld  i t s  g r e a t  p r o p o r t i o n s .  A 
c o r r e  s2ondent r e v o h t i o n  i n  t h i n g s  x i 1 1  a t t e n d  the i n f l u x  
of t he  s p i r i t .  Sc: f s s t  w i l l  disegrees.bl:i  appe,rirances, 
swine,  s ? i d e r s ,  snakes ,  p e s t s ,  rnadhol~ses, p r i s o n s ,  enemies,  
van ish ;  t h e y  2r.e temporary ~ i n d  s h a l l  be nc: amre seen .  
The sol-cloy and f i l t h s  of' n c t a r e ,  the sun shr i l l  d r y  up :i!zd 
tfle 1.5 nd. exhale, As -.;ken t h e  sunxel- coines fro!? ~IIE sou th  
and the sno;.;-bs;-;ks mslt an6 t;lie fece  o r  t h e  er;r t ' t~ bscozes  
green be fo re  i t ,  so s h a l l  t h e  &dv~l:oinp; s ? i r i t  c ~ > e n t e  i t s  



o r n a m n t s  a l c f n y  i t s  ; ,ath,  and c a r r y  w i t h  i t  t h e  Scauty  
it v i s i t s  and  t he  son:.. vhich enchan t s  i t ;  i t  s n a l l  
draar b e e ~ t i f u l  f r c e s ,  srcrr? h e a r t s ,  wisc  d . i scourses ,  
and . h e r o i c  a c t s ,  e.i?ou.nc! i t s  wa;., u n t i l  e v i l  is no nore 
seen.  The kirl;.doi;l of insn o v e r  nfit:.~?-~c~? which co:::e th riot 
 wit!^ observ2.t i on  - a dominion sl.:ch a s  DOi,7 i s  bego::? 
h i s  C r c ~ r 3  of God - he sha l l .  e n t e r  v i t h o l ~ t  mere 1.7on6.er 
than t h e  bl i r ld  nan feels who i s  ~rz.cIual.1;; res tol led  t o  

1 
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S i r n i f  i c e n t l ~  t h e r e  i s  2 u n i t y  of S p i r i t  and form p o s i t e d .  There 

1 i s  t o  be no estrsn;;ement. liar, i n  h i s   oni it ion be txeen  t h e  two 
! 
I c a r r i e s  t h e  r e s p o n s i b i l i t y  of u n i t i n g  Reaven and e a r t h  functi:*:r- 

I a l l y .  I n  t h e  f a c e  of a broken c r e a t i o n  ?,he q z e s t i o n  of c h r r -  

1 
I a c t e r  i s  p a . ~ t i c u l a r l y  emnhasizeci, f o r  chczr.,cter i s  a t  the  r o o t  

I 
nally o r i s n t a t e C  where t h e  P l a t o n i c  f a l l  i s  a f a c t  of hurxn  con- 

s c iousnes s .  Each f i p r e  i s  s e l e c t e d  t o  r e v e a l  a ? a r t i c u l a ?  

a s p e c t  of t h e  q u e s t i o n  and,  b y  i n f e r e n c e ,  g e n e r a t e  a sense  of 

C h m ~ c t e r  i s  t:-!e xj-thos i n  t h e  i-aorld of the t rnnsccr ,dsnt  

Locos. I f  t h e  r~y t ' r , o s  i s  fraztncnted; i f ,  t h : ~ t  i s ,  it i s  an in-  

complete r e v e l a t i o n  of ~ i - 1 ~  i iord ,  i t  is because  o f  a breskdcwn i n  

t h e  means bg which the  i n v i s i b l e  i s  m::de v i s i b l e .  T h i s  ~.;enns 

i s  governed by a Divine i ~ r i n c  l;.sle which a?pczrs  t ~ ~ o ~ . ~ ~ h o t ? t  

Em.>rsonf s work a s  t h e  lab! of t h e  p o s i t i v e  a n d  t h e  m [ : r t i v e ,  o r  

the  !One Law. Emerson e;;byzces t h i s  One Law a s  the c e n t r c l  323:  

of c r e p t i o n .  S p i r i t  i s  p o s i t i v e ,  f o r n  nz;st ive;  man i s  nega t ive  

t o  S p i r i t  znd p o s i t i v e  t o  t i e  c x t e r r m l  c r e a t i o n ;  man c o i ~ t a i n s  



w i t h t n  h i n s e l f  t h e  ~ 3 r i n c i p l e  of p o s i t i v e  and n e ~ c t ~ i v e .  112 a11 

( a  word Ene-lson u s e s  t o  represer i t  w n s c i o ~ : . s n e s s  c s  a t o t a l i t y )  

i s  s t ruc tv . red  a c c o r c t i n ~  t o  t h i s  law. C o n s e q ~ e n t l y  all t h a t  i s  

done by  man i n  c r e a t i v e  r c : ; i v i t g  c o n t a i n s  t h i s  d i a l e c t i c ,  and 
- 

is an i r n p ~ i n t  of t h e  s t a t e  of conscious:iess of t he  c r e a t o r .  . 
Sheprr,an P a u l  i n  an  e x c e l l e n t  book e n t i t l e d  -. Emex'sonl s An&e - of 

Fol- t h e  probl-ex of t h e  mii'ld, a s  it > y e ~ e l ~ t e d  i t s e l f  t o  
Emerson, was t h 2 t  of a t x o f o l d  g r o c e s s .  S t r 1 ~ c t u r ~ l l > - ,  
this p r o c e s s  was ye? re sen t ed  5.;' t h e  t v o  p o l e s  o r  t e r m i n i  
of the mind: I n t e l l e c t  Recep t ive  an6 I n t e l l e c t  Cons t ruc t -  
i v e .  They r e c r e a t e d  i n  c ia- the-microcosm t h e  c i s m o l o ~ i c a l  

n dusl-ism of t h e  c n i v e r s e .  r u n c t i o n a l l y ,  the ;>-resented 
t h e  pr0ble:i:s of i n s ; > i r a t i o n  en6 its c o n t r o l ,  of p a s s i v i t y  
o r  "piolrs r e c e a t i o ~ ~ ' :  a n d .  ccf icentr r t j .cn  of for;;?,. I jelxeen 
t h e s e  p o l e s  of l i f e  t h e  r:lj.r:ci p layed I l k  a s p u t t e r i n g  

- 
s p s r ; ~ ,  and 2;mersonts c r e z t l v e  t a s k  was 50 p r o h i b i t  e sur- 
p l ~ s  of c?:ieYE>; t o  s t o r e  i t s e l f  a t  e i t h e r  p o l e  snd  thus 

11- 11 11 i n t e r n i t  t h e  c i r c u i t .  zumn l i c e ,  he :+?rote,  i s  r::ede 
up of two e l e x e n t s ,  por.;er a d  form, an2 t h e  p r o ? o r t i ~ n s  
~ j s t  be i n v a r i a b 1 ~ -  k e p t ,  i f  we would heve it s:;.eet arld 
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che.nce. I n  t h e  absence of t h e  c o n t r o l l e d  rhythmic i n t e r c h a n ~ e  



-112- 

I n  Ch. 1, "The Uses of Grea t  ?.:em, I' Emerson opens a c o n s i 2 e r a t i o n  

of t h e  o u t e r  r e l z t e d n e s s  of nan t o  t h e  t.rorld, a t?iz:ne ::hich he 

1 
A man i s  a c e n t r e  f o r  nz t71re ,  ~ w n n l n g  o l ~ t  t h r e a d s  of' 
r e l ~ t i o n  t h rou~ ' r r  everything, f l u i d  an(? s o l i d ,  m a t e r i a l  
and e l e n e ~ t s l .  The es12th r o l l s ;  e:?er;Y c lod  and s tone  
comes t o  tile nerFdLan: s o  ever;; o r r a n ,  f u n c t i o n ,  a c i d ,  
cr-jst;al, g r a i n  or" ciust ,  h a s  i t s  r e l ~ t i o n  t o  t h e  b r a i n .  129 

Ever-,-thing i n  t h e  e x t e r m 1  cre~. t io l - ,  i s  r e p r e s e n t e d  i n  man, who 

i s  ss the c e n t r e  of  a vas t  nervous  system f o r  a s s i r z i i a t i n g  in-  

format i o n .  t h i s  c a p a c i t y  t h e m  i s  t h e  ; ~ o s s i b i l i t y  

of workiny on t h e  c r e a t i o c :  

The p o s s i b i l i t y  of interpyet: : t ion l i e s  i n  t h e  i d e n t i t y  
of t h e  obse rve r  w i t h  the  observed ,  Zach rnate13ial t h i n g  
hns i t s  c e l e s t i a l  s i de ;  and i t s  t r a n s l a t i o n  through 
humanf t y ,  i n t o  t h e  s p i r i t u z l  and necessa-y; si;hem, v'ne1.e 
i t  ?la.ys e. p a r t  a s  i n d e s t r u c t r b l e  as  any  o t h e r .  And 
t o  t h e s e ,  t h e i r  en-ls, a l l  t h i n z s  c o n t i n i i a l l y  ascend. 130 

The d u a l  n z t u r e  of conscio:.~sne ss n ; a h  s ? o s s i b l e  t h e  i n t e r c h a n ~ ; e  

be txeen  S p i r i t  end form, ~ r h e r e b y  fori#;s clay be r a i s s d  t o  s 9 i r i t -  

u a l  sign5.ficance and ths  Spi l* i t  may be  eribodied. T:-iis v r o c e s s  

the c e n t ~ a l  ~ o v e r n i n c  s p 5 o l  b ; ~  whose arency t h e  whole ex t e rna l  

i s t i c s  nos se s sed  by t h e  g r e a t  rczn i s  h i s  v a s t  ~bil5. t . ;  t o  as -  

s i m i l . ~ t e  m e t e r i a l ,  t o  reconcile ~ : > d  u n i f y  it: 

PI-ato, t o o ,  l i k e  e v e r y  p e a t  m a ,  consuried h i s  o ~ n  t i n ~ e s .  
\!hat 5 s  a [;rect r.an bu t  one of p e a t  a f f i n i t i e s ,  who 
t a k e s  up i n t o  h i u s e l f  a l l  a r b s ,  s c i e n c e s ,  a11 kuo:rlcdl:e, 
a s  h i s  foo6'i iie c2.n spaye no th inp ;  he czn  d.iz_,ose of 





v i s i b l e  c r e a t i v e  i:rl:~ulse. 1;-volvei+:ent x i t i i  the forcrls of con- 

s c i o u s n e s s  makes the  i n f l u x  of tile c r e ~ t i v e  j-rpulse i n i ~ o s s t b l e .  

t h e  un ive r se .  'fIo:~ever, i n  t h e  exgerience of rnan, t h e  pos iL ive  

pole has become t 3 e  t h i n z s  of the  e x t e r i p l  wor ld ,  thus  brea1;j.n~ 

down the natural. r e l a t i o n s h i p  of S p i r i t  to form and rrlaintainine; 

the  P la ton ic  f~ll. Man's conditj-on i s  a s  we should  expect  i n  

such a f h l l ,  2nd consequentl>: men p l a c e s  the  weizht of irs2ort- 

ance on t h e  form and appec.rarice r a t h e r  tka12 upon Source an6 

R e c l i t y ,  Both 2oles @?.the  u n i v e r s - j  nlllst for a t r u e  c r e a t i o n  

i s  n o t  an l e q ~ a l f  one.  

unders tandin5  o r  t h e  i s s u e s :  



The d u 2 l  nct7~1.e o f  t:ie u n i v e ~ s e  i s  o l - ~ t l i ~ ? e d  thoxacuc;hly i n  one 

of t he  2 s  ssaye s  of "Pl2to . .  . I f  

If  s ;~ecu l . c t i on  t e n d . s  thus t o  t c l > l * i f i c  u n i t y ,  in which 
a l l  thirics aye aksor'oed, e c t i o n  I;er,ds d i ~ e c t l y  bac!r- 
X R T ~ S  t o  d i v e r s i t y .  The f i r s t - i s  t h e  course  02 p a v -  
i t a t i o n  of n ind ;  t h e  secon5  i s  the ?o;.:er of n a t u r e .  
Nature i s  t he  mati i fold.  The u l ~ i t g  abso rbs ,  and m e l t s  
o r  r educes ,  3 o t u r e  opens  and c r e a t e s .  These t x o  prilz- 
c i p l e s  r eaFpea r ,  d i n t c r p e ~ ~ e t r s t e  a l l  thing;s,  a l l  
thoughts ;  t h e  one, the nan;;. O n e  i s  be ing ;  the othel., 
i n t e l - l ec t : :  one i s  necessity; the other, f~ecdo! ; i :  one,  
res t ;  t h e  o t h e r ,  motion: 0 i 7 0 ,  poke?, t h e  o t h e r  d i s t y i b -  
u t i o n :  one,  stren;$lz; t h e  oi;::er p l e a s u r e :  one,  con- 
s c iousnes s ;  t h e  o thz~ . ,  d8f i n i t i o n :  one ,  c en ius  , the  
o t h e r  talent: one ,  earnes tness ;  t h e  o t i l e r ,  k n o r l e ~ . s e :  
one pos se s s ion ;  t h e  okl-ier, t r a6e :  one c a s t e ;  the ot!?.er, 
c u l t u r e :  one ,' kin?; tile o t h c r  , der-.oc;.scp: arid i f  we d a p e  
cz r r l j  these , ~ : e , i e r c l i z e t  i o n s  a s tep i ~ i g k e r ,  ar-d nz.xae t h o  
l a s t  ten2ency of botl:, i i e  mic.ht say t h z t  the end of the  
one i s  esce2e  f'roy2 o r ~ a n i z a t i o n ,  E ;xire sc i ence ;  and t h e  
other i s  i;he h i $ m s t  i_ustrui;!entrli+uv V Y or  u se  of :,jesils, 
o r  exect:..t i v e  d o i t y .  1% 

The l i s t  c o u l d  be extended ad - - _  inf ini turn.  Eere m e  t h e  f a c t s  

of expe r i ence  in t h e  1:orld. The whole p r i r x i p l e  i s  c o n t s i n e d  

w i t h i n  Eme;.scn's s",toment of t h e  One Laia, m d  zhe sr ls tcacnt  

of t h e  s t r u c t w e  of consc iousnes s ,  The ; ~ r i n c i ? l - e  i s  0 2 e ~ r ; t i v e  

i n  every  a c t  of consciousness:  



Not only i s  t h i s  d i s l e c t i c  opcra- l ive  i n  i n c l i v i d u a l s ,  but also 

in the broader pat.tei>ns of cv. l tu~-e:  

c i p l e :  



Eire a l l  i t s  t r a i t s ,  clrecd:; cli .sccrnible i n  t h e  mind 
of Plato, - a n d  i i i  *lone b e f o r z  h i m .  130 

"C 

i n  t h e  c h a r a c t e r  of Tla.50. T:;e u n l v c ~ s e  i s  a 

whole frcci t'ic hi.;;he s'i l c v c l  of trar,scel:dent 

I n  t h e  Tirnoeus, he  indLca tes  $he 'ni;'r,cst eti;?loyrlenr, of %he 
eyas .  %y u s  it i s  z s s e r t e d ,  t h a t  God invel?i;cd and be- 
s t m ~ e d  si:.izt on u s  f o r  t h i s  p'-lrpose t h a t ,  on s~vveyir,;:  t h e  
c i r c l e s  of intel1l ; ;ence i n  t h e  h e a v e n s ,  we n i y Z l t  pr0;3erly 
em~7loy t hose  of our am r ~ i n d s ,  which, t b o u . ~ ' I ~  d i s t ~ r b e d  
when co~:3r-.ved ; r i t h  t h e  o t k e r s  th:,t m e  ~ m i f o r n ,  ai3e s t i l l  
a l l i e d  t o  t h e i r  c i r c u l s t i o : ~ ~ ;  a r d  t h a t ,  haviny t h u s  
l e a r n e d ,  a-:d bein: n-tur:.lly ; ~ o s s e s s e d  oS a c o r ~ e c t  rez- 
soni.113 f acult;:, we mi:.ht, b y  i x i t ~ l ; i n ~ ~  the c n i f  o r n  rev-  
o l u t i o n s  of d ivj -ni t ) - ,  s e t  r i c h t  our own vrnnderinys ~ n d  
b lun2e r s . "  139 

The c i r c l e  i s  a n  enblruri of  ~ l n i t y ,  of e t e y n i t y ,  and of t h e  S2irj.t .  

H e  u s e s  the sj-r:bol p r c f u s e l y  i n  h i s  v;or!: a s  a s t r ~ c t u ~ c l  y r i n c -  

and infl.uencc. The c i r c l e  i s  i n  this con.Lkxt R sj'nbcl of oyde?, 

rnean?.n$bl r e c u p r e m e .  The eve r  r e c u r r i n g  a r c  o f  t h e  c i r c l e  i s  

f u r t h e r m r e  governed f r o e  ty-e s i n z l e  p o i n t  of c e n t r e ,  a t  which 

p o i n t  tnsn s t a n d s  i n  r e l a t i c x s i i i r ,  t o  h i s  environment,  ane at w'lich 

p o i n t  t h e  S p i r i t  p e n e t r c t e s  i n t o  t h e  r.rorld. Fioreover iCv i s  an 



u n i t y :  

He h e s  indicatccl  ever;- eminent p o i n t  i n  spec;i.la'iion, He 
wro te  on t h e  s c h l e  of $he mind. i t s e l f ,  so  t h z t  a l l  t ' n i n ~ s  
have sgn;n!etry iri h i s  t a b l e t .  E e  p.t i n  a l l  t 3 e  p a s t ,  
% ~ i t h o i r t  lae,.iriness, and descended i n t o  d e t a i l  r!i.i;h a cour-  
aee l i k e  t h a t  he wi.'cnessod in-aatilrae. One would s ~ y ,  t k t  
h i s  f o r e r m m e r s  kad n?a?;?ed o a t  each  En arm, o r  n c i i s t r i c t ,  
o r  an  i s l e n d ,  i n  i n t e l l e c t u 8 1  :;eo:yra;Yny, b u t  t h a t  ? l a t o  
f i r s t  2 r e ~  t h e  s.;)here. R e  do~ ;e s t i ca i ; e s  t h e  s o u l  i n  na- 
t u r e :  man i s  tile microcosn. A l l  t h e  c i r c l - e s  of' t h e  v i s -  
i b l e  heaven r e r \ r c sen t  a s  rrxnjT c i r c l e s  i n  t h e  r s t i o n a l  
s o u l .  There i s  no la:-:less p a r t i c l e ,  azci there ' s  no- 
 thin^ casup.1 i n  t h e  a c t i c n  of t p e  hunan mind. ~ $ 0  

Here ve touch  O i l  OCF: of E ~ c r s o n f s  cei1trcl  s;-rzbols, t h a t  of t h e  

e v o l v i n ~  sphere .  If the  ~ ~ : l ? e ; ~ e  of t h e  e m t h  C E : ~  c o n t a i n  a l l  

t h e  c o n t r a r j . e t i e s  of motloris and f o r c e s  a:~d remain a u n i t y ,  t hen  

h e r e  i s  zn ap t  sgnfool of t h e  C O S ~ ? O ~ O ~ I ~ '  of consciousness :  

He k i n d l e d  a f i r e  so  t r u l y  i n  the  c e n t r e ,  t h ~ k  x e  see  
the  sphere  i l l u c i n a t e d  and can d i s t i n g u i s h  p o l e s ,  eq- 
u a t o r ,  an?. l i n e s  of l a t i t u d e ,  every a r c  and node: e 
theory  so nverased,  so rtiodulated, thht you would s2.y) 
t h e  winds of ayes  had sxe;?t t b r o u ~ h  t h l s  r h j - t h t ~ i c  s t r u s -  
tlnre, arc' n o t  t h z t  it was the b r i e f  extempore ' o l o t t i n p  
of o m  s!?ort-lived s c r i b e .  141 

T h i s  i s  n o t ,  hov~ever ,  t h e  tr:lol_e u i c t u r e  of Smersonl s c o s ~ o l o : - ~ ~  C J  

though 5-n t h i s  c o n s i d e r s t  i o n  of ? l a t o  a >re y&ote i s  s t r u c k :  

H e  wss bsrn t o  'o fho ld  the se l r ' - cvo lv inc  power of s l i r i r ; ,  
e n d l e s s  yenern tor  of net? ends; a  power w:~ich i s  t h e  key 
a t  occe t o  t he  cen t r a l i . t ;  an2 t h e  evs se sce rxe  of :hints. 
Pl2 to  i s  so  c e n t e r e d ,  t h ~ ~  he c z n  :!ell s;la,-e r l l  do,nns ,  
Thus the f EGS,  of knowled: e slid i d e z s  ~ e v e n l s  t o  'nix the 
f s c t  of e t e r ~ i t y ;  zn6 the  Coc t r ine  of n i s c e x e  he o f -  
f e r s  es  t h e  :i:ost p r o b ~ b l e  sx j1 :na t ion .  



a s  a taliole cp:t l i ty evc1vin.c; abozt  a c e n t r e  frorrl ;.r'tiich it i s  gen- 

e p ~ i ; e d ,  Tha t  c e n t r c  i s  the !lord i t s e l f .  The \ ,orb  corws i n t o  

form i;hron:-'il the  d i ; l l cc ' ; i c s l  n a t u r e  of consc iousnes s ,  throu,-!~ 

govcrnincr, i;he a c t i v i t y  of t h e  riiythrzic ir;tel-cha~tg:, 'oet;aeen the 
1 

i n t e l l e c t  r e c e 2 t i v c  and the i n t e l l e c t  c o n s t ~ * u c t i v e .  There i s  a 

vital q u a l i t y  oP i n ~ e r c h a n y e ,  of  a s c s n s i o ~ ? ,  and of syai3ol making, 

c e n t r a l  t o  t h e  p r o c e s s  of c r e a t i o n ,  which i s  r a i s e d  i n   lato to.. . I I 

1 I In "Plate., . w e  r e ad :  

No man eve17 r:oye f u l l y  acknowled;..ed the Inel'f a b l e .  f laving 
I1 " pa i d  his h o m a ~ e ,  o s  for t'ce 'numa>-1 r s c e  aI"f'irwc?, =ind y e t  

t h i n g s  a r e  Irnoxablo! '' . . ,The:? aye knotrable, beceuse ,  be ing  
from one, t h i ! ~ (  E corres?ond,  The17e i s  a s ca l e :  the  
coiires?onder_ce oi' ;lezven t o  ear..r;'n, of r m t  L e r  t o  ~ . i i n d ,  of 
the  p z r t  t o  the w h ~ l c ,  i s  OIIP p i c ' e .  1!b3 

The f i l l i n z  o ~ t  of t:?e x o r l d  of fo! '~i,  of c h a r a c t e r ,  depends 

a h o l c n e s s  of t h e  Logos, The d o c t r i n e  of c o r r e s ~ ~ o n d e n c e  i s  a 

i n  Xmerson's a p p l i c a t i o n  by a v i t a l  f l u i d i t y .  It i s  the  c e n t r a l  - 



gztbers theni a l l  1-19 i n t o  r ank  end y rzdaLicn ,  t he  
E .~c l . id  of h o l i n e s s ,  and r ;Pr r ies  the  two i ; )~ r t s  of 
na ture .  Ref o:>e a l l  r:en, he sxir the; i n : ; e l l e c t l~ .~ : l  
val1;c ..; of t5e mo-o 1 sen'; iment . I!!-$ 

of t h e  t ~ n i v e r s e  and b r i n g s  about the  r.!arrial;i,., It i s  t h i s  cpal-  

worlcirig f o r c e  of t h e  cos!.os, the essence  of S p : i r i ~ .  The norzl 

sentiment i s  Love i t s e l f ,  t rcnscencie~zt  poxer  c spab le  of ap- 

and d i r e c t s  the d i a l e c t i c  of c r e s t i o n .  

but  D1~i;o i s  cb"ut 2 s  the  ?hi]-osopher. It t a k e s  S o c r ~ . t q s  t o  

rfither s e n s e s  E~erson's Cissire tc Se a b l e  t o  u n f o l d  KDre of t h i s  

him in. t h e  con tex t  of ? l a t o ' s  xoyi:: 



T h o u ~ h  coch n i m  tulsi; nec?s t?mk o ~ t  t h e  pnr t icu . lny s;;n- 

t h e s i s  i n  himself  'oet::;ea t he  t;zo r ~ o r l d s  i;o c r e c t e  a t r u e  clier- 

z c t e ~ . ,  t h ~ t  i n  i t s e l r '  i s  n o t  enou :/t t o  c r e r t e  a t ; . t i~ le .  Zvem 

w i t h  :3erfect i n c l i v i ~ u o l s ,  r c ~ ~ : ~ e s e n L L t l v e  rmn, t:,ere i s  a col- 

l e c t i v e  w h o l e n e r , ~  t o  be exper ienced .  The c r c  of the c i ~ c 1 . e  ' i s  

f i l l e d  o::t through t h e  sum of the  w c s .  The su-rface of t he  

s ~ h e l > e  by eacii 8 ~ ~ 3 .  i s  c i ~ z r t c d  o x t .  A l l  i i ;d ivi l t i&l  asA>ec:s 

ar-=. p r o j e c t i o n s  of the  cer-tr:.l Yru.lih, o l d  i t  l;z::l:es a l l  cf tile 

p r o j e c t i c n s  t o  f i l l  ou t  t h e  i r n a ~ e .  I n  a  sense  cll aye  one c t  

t h e  c e n t r e ,  and  each ol;e zr:lbodies t k e  2rincii71e of t'n:,t c e n t r e ,  

a union  of' f i n i t e  ntld i n f i l i i t e .  The 2 r o  j e c t i o n  i s  f r o ; l  a cen- 

trsl  unit^. The imaye of ? l a t o /  S c c r a t e s  cGmes c l o s e s 2  t o  r e -  

preszntin.?:  thst c e n t r a l  u n i t y  i n  i t s  essence .  Cne i s  t e t a p t e d  

t o  rirzx c: s t r i k in r :  -, ~ a r z l l e l  . t o  t h e  3werson/'L'horecu r e l a t i o n -  

s .  C e r t a i n l y  co;?:>a~z.blc, e lements  erne?-ye. 



Emerson, h i rnse l f ,  does  not  e r e c t s 4  sb-sten, but a k ind  of spcce- 

arid i t s  a p p l i c ~ t i o n  i n  t h e  d o c t r i n e  of comespondence.  'rhe u n i -  

v e r s e  of Emerson1 s a r t  h c ? ~  o f t e n  p17esented someti-i5.q of  a con- 

fused a r r a y  of' v iews  t o  t-;any read.ers.  The b e s t  defence of his 



t h e  

The l i f e  of' rlan i s  a self-evolviriy c i r c l e ,  whtc'rl, f r o??  
a r i n c  i r m e r c e 2 t i b i y  s i ~ i a l l ,  r- shes on 811 s i d o s  o ; l t i~crds  
to m w  elid l ~ . ~ y e r  c i y c l e s ,  an2 t h ~ t  t r i t h i i u t  end. The 
eirtel- t t o  xhich  ~ 1 1 5 s  ~ e n z - r c t m n  of c i r c l e s ,  -b:i?ecl x i t h o u t  
whee l ,  w i l l  :to, depends on tlle f o r c e  o r  t r c t h  of  t h e  in- 
d i v i 2 u a l  s o u l .  For  it i s  the i n e r t  effo13t oi each thoxfht ,  
hevin?  f orlrcd i t  s e l f  i n t o  z c i r c u l z r  ;.r,?ve of circunstcnce- 
ss for i n s t z n c e  zn empire, rules of n n  c r 2 t ,  a l o c c l  ussye, 
a 1.elii.ious r i b e  - t o  hesp i t s e l f  on t h n t  r i d s @  anC t o  
s o l i d i f )  &:id hem i n  l i f e .  Bu.t i f  t i le 20~1 i s  q11ic?.i and 
s t rcn;  i t  b1.1rsi;s over  t k ~ t  boundcry  on a l l  sites and e x -  
pnnds a n o t h e r  o r b i t  on t i i s  p o z t  Ceep.. . . 141; 

It i s  i n  Emerson's e s s c y  "Sxedenbor~. . ." t h a t  I:;, S e v e l o p s  

clement of h i s  cos:;lolo;:y r:?ich adds  de:>th and 

t o  i t s  wor ld ,  2nd zdciied dircensions t o  t h e  s ignif ' icence of t h a  

t h i s  v i t a l  c l e rxn t  t o  t h e  q u e s t i o n  of  nitin in:^: Feaven and e a t h .  

as. ;ect  oi' tile r e l a t  iorisM.?: 



I have s o x e t i ~ w s  thou::.lli t h s t  he r;!ould renc2er t h e  
p e a b e  s t  seervice , . ,r,:!lo shall drcw t k c  l i r i e  of r e -  
l a t i o n  t h a t  sub s i s t  s betyeen-Shalm s;)e:ire and S-mclen- 
borg. .  .the r e c o n c i l e r  ::as n u t  ;let ap;>e~.red.  150 

I n  one sense  t h i s  r e l c t i n c *  '- i s  what Emerson i s  d o l n y ,  Y i t h  

Swedenborr, he y roceeds  t o  v i e ~  t h e  chascl of expeixiefice which 

t h e  r e ~ r e s e n t c t i v e  r a n  recoz-lciles i n  c h r r s c t e ~ .  

e x p z q i e n c e  of s t r a m s c e n d e n 5 ~ 1  i -~o r ld .  :Io-.-revsy, t:-,e 1 e a r t h '  

a s 2 e c t  of the  natulao of t r u e  consc iousness ,  thou-:i not  dominrxt ,  

must s t i l l  be o p e r c t i v e  i n  o rde r  f o r  h i m  t o  c o x p l e t e  tlic co r -  

res>on6ecce of Aeaven and e a r t h :  

H i s  you th  and t r a i n i n c  cou ld  not  f c i l  t o  be extra-  
o rd ina ry .  Such a boy could  no t  w h i s t l e  o r  cinnce, b u t  
r o e s  r rubb ins  i n t o  mines and r i o u n t ~ i n s ,  prying i n t o  < ,  

c h e x i s t r y  r c d  o p t i c s ,  ph;-siolocg,  ma t ' nemt i c s ,  and 
astronomy, t o  f i n d  iaa tes .  fit f o r  t h e  tlleasui-c o r  his 
v e r s a t i l e  and c ~ p c . c i o u s  b r a i n .  151 

li'o ma t t e r  'no::! r z rked  thc, e a p h a s i s  of one a s p e c t ,  which i n  this 

Instai-:ce 5 s  t h e  experio::ce of t razscencisi lce,  t 3 e  o t h e r  i s  p r e s -  

e n t .  This  i s  t h e  d u a l  nstura of Ran, t t l s t  t h e  two a s s e c t s  can- 

The thouyh t s  ir?  v'nich he  l i v e  '. i.rere t h e  u n i v e r s z i i t y  
of each  l c x  i n  na tu re ;  t h e  P l a t o n i c  2octl.i:-e of the 
scsle o r  ds:;recs; ths  ve;hsion c r  convc?sLon of each 
i n t o  o t h e r ,  end s c  t h e  corl-csA~onder!cc of ~ 1 1  t h e  ? a r t s ;  
t h i s  f ir ic  s e c r e t  t 3 c t  l i t t l e  cx l> l a in s  lo;~;f!, end l n r c e ,  





p r e s e n t e d  s.t diff 'eren-i;  1-evels .  They- J a r e  t he  rhytlims which 

gcvern  amnl  s s y ~ b o l i c  f u n c t i o n  r;rhereb;- the i~hole e ~ t e ~ r i a l  c r e s t i o n  

may be ' r a i s e d l  a s  symfbol of S p i r i t :  t h r o c g h  h i s  inhe ren t  
1 

c a i ~ a c i t y  t p  c r e ~ t e  m u l t i - l e v e l e d  syxbcis of trai-:scender?% 3einr:. 

B u t  t o  iWerscn, S w e d c ~ b o r ~ ' ~  ex9e r i ence  is an  i r~bz lanccd  one: 



s t r o n c  sense  o.? the vast  f l u x  of t h e  n e ~ ~ t i v e  c r e a t i o n  i n  i t s  

The s l i p p e r y  Tro  beus i s  riot so e a s i l y  cav.:;'~?';. I n  nature , 
each  i n d i v i 5 i ~ a l  sgx'ool p l r y s  l anmerc?b le  -~m- t s ,  8s e a c h  
p a r t  i c l c  of r?stter c i r c u l a t e s  i n  turn t h r o ~ q b  every sys -  
tem. Th.e c e n t r a l  i d e n t i t x  enables  any one syrcbol. t o  ex- 
p r e s s  s u c c e s s i v e l y  a l l  t h e  q l ~ - ~ l i t i e s  and shades  or" r e a l  
b e i i y .  157 

C h a r a c t e r ,  t o o ,  m u s t  be r i c h  anti f l u i d .  hs t i le c e n t r a l  COF- 

resnondence, t he  v i t a l i t y  of i;ix d i c l c c t i c s l  in te rchange  i n  c r e -  

a c t e r ,  though unique i n  h i s  s 2 e c i a l  i,Taj-, U U S L  c o ~ t : , i r ,  5:: sone 

sense the b a s i c  q u a l i t i e s  and s h c 6 e s  of the  central i d e n t i t y  of  

C' b:;e One. Cttherxise tile result i s  a r i [ ; i d  system of p a r t s  and 

p i e c e s ,  r a t h e r  t h a n  r". f l u i d  c r e a t i o n .  The u n f i ' r t u x t e  irlA3- 

of c h a r a c t e r .  A sense of essence r e c p i r z s  a f l u i d  exte-fnal  

c r e a t i o n  fcr i t s  s .c tua . l i za t ion  i n  d i v e r s i t y .  Each man t o  Bmerson 



have accepted  t h e  1-calrn of e s s o r x e  as -- Kssencc, oct of ;rhich 2. 

vast d i v e r s i t y  flows, Once aga in  Lhe v e s t  ion h i n ~ e s  on t h e  



of the s p i r e  of  for ia .  As we proc.oed the v i s i o n  of the t :hole 

be,c:ins to f i l l  Lre mcint a:Sn c o n t i n u i t y  image by  con- 

In " i iontc iE,ne . .  ." Emerson opens 5;: reststi~~ t h e  d i a l s c -  

t i c e l  n a t u ~ - e  of conscioc~sn 'ess  i n  c r e s t  Ton: 



134ontnips, t h e  sce;>t i c ,  i s  i.r,t~-ociaccd i n t o  tkt3 essa;: t o  o;Jen 

a c o n s i d e r s t i c n  of t h e  p i c c i p l e  of tbal~.nce., 4!e m y  r e c e l l  

t h a t  T l n t o  was r e f e r r e d  t o  a s  t h e  "brl.n?lced s o u l .  I1 

The a ' o s ' i r~c t i on i s l ;  an6 t he  r ; ?&cr in l i s t  t h u s  rwtlL?-ally 
exasperatin:  ecch o t h e r ,  end t h e  scoffer es>re3s inz  tile 
w o r s t  of mate r ia l i s la ,  there a r i s e s  a t h i r d  part;; t o  oc- 
cupy t h e  middle fround Setrreen t;:~ese tr.io, t h e  s c e ~ ~ t i c ,  
nzmelg, He f in2s  both  wronr by be in!: i n  taxt rcr~cs  . lie 
l a b o u r s  t o  p l ~ n t  h i s  feet t o  be t h e  besm of t h e  b a l a n c s ,  161 

The exti.enics of b o t h  p o s i t i o n s  are to' tho s c c n t i c  unLczlz.ble; t h e y  

a r e  b o t h  f  r a u  yht x i t h  element 8 xh ich  a r e  i n  man1 s app l i c? . t i on  of 

then equz l lp  d i s t s s te l "u1 :  

which En~erson riust c:.nc t o  t e r , l s  f o r ,  i f  it stancls,  t hen  the 

p r i n c i p l e  of cr .ea-i ivi ty he i s  s e e k l ~ ~ i *  t o  e s t a b l i s h  i s  c o n p o r z i s ~ i i .  

The p ~ ~ i n c i p l e  of rhythmic in te rchsnr ,e  of the ~ 3 o s i t i v e  snd t h e  

nega t ive  is unde?rfiri.?ed b ; ~  a ba l ance  i n  t h e  c1.e: t i ve  f h e l d  of 



flont:, i ~ n e  t c",l!is w i t h  s1lrei;clne ss  , Irno:%r s t he  trorld , and 
books,  and h imsel f ,  and uses  t h e  p o s i t i v e  d e p e o :  r,cvcr 
s h r i e k s ,  or ?.rotest;s,  or ixeiys: no wec::ness, no con- 
v u l s i o n ,  no s u p e r l a t i v e :  &oes not wish t o  ju:~:, o-rt of 

of the Truth, or t h e  c o n x c t i o n  be3dscn C ~ u s e  and e z f e c t .  The 



Tru th ,  l iot  s c e p t i c  is,i ,  i s  the  c e n t r ~ l  ~,rounci: 



f i n d s  t h e  f,rou.nd oi' sce,uticistq t h c r e i n  t o  l i e  i n  t b e  niis-n2- 

p l i c ~ i t i o n  of t h e  s t r u c t u r e  of consc io l~snes s  i t s e l f ' :  

I n  t h e  mount of v i s i o n ,  e r e  t:le;~ have yet r i s e n  fro171 
t h e i r  knees ,  tlie; s c : ,  tl!e discovl-1- t h : t  t h i s  O - ~ r  
ho:ri~?e m d .  b e z t  i t u d e  i s  garL&al a n d  dei'ormS: :-re nu s t  
f l y  foi- r e l i e f  t o  t h e  s u s p c t c d  and r e v i l o d  Intellect, 
t o  t h e  TTn2erstenci i r lg ,  t i ie I:ephistoi:.fiele s ,  t c  t he  5 p ~ -  
ns t s t i c s  of t a l e f i . 1  169 

Man must l e a r n  t o  work crectivel:r  ;;it;: t h e  rhythmic n a t u r e  of 

t h e  Nin6, r a t h e r  than f i n d  hin;self involved i n  i t .  Ee must 

s t end  nbove t h e  c r e & t i v e  process t o  be t h e  c r e a t o r :  

The bel-ief's and. nnbel ief ' s  a?-]esr t o  be s t l 3 i ~ c t u Y t l ;  a i d ,  
a s  soon as  e a c h  can a t t ~ i n s  t h e  2 o i s e  and v i v a c i t y  xhich 
a l l a i s  t h e  ::hole ! ;achinery t o  p l a y ,  he \?ill n o t  need 
extreme cx~;.~::les,  bxt r , r i l l .  ra:>idly a l t e ~ ~ ~ x i ; c  all. opin- 
i o n s  i n  h i s  oTril ].if e  . 170 

We need., no t  a d e a d  wor ld ,  but  a world  f l u i d  x i t h  l i f e .  The 

s c e p t i c  d e n i e s  t h e  c r e a t i v e  2 roces s  w i t h  i t s  i n t e r c h a n ~ ~ e  be- 

ttqeen Uni ty  and divei?sit;;r. Emerson, hotrevel;, i s  no t  y o -  

c l a iming  c o n s t a n t  f l u x ,  b u t  r a t h e r  e l e v n t e d  v i s ion :  

I 1i::e no t  t h e  French c e l e r i t l -  - 2 new church snd s tz l ;e  
once a i..-eelr - T h i s  i s  t he  second ne5~:i;ion; a;_< I s i i a l l  
l e t  iz a s s  for wket it i~ill. A s  f : ; ~  a s  it a s s c r t s  
rotation of s t f t e s  of rn-i1.2, I su-,?ose it m:;-ests i t s  
owr rexedy,  n ~ ? > i e l y ,  i n  the  r e c o r d  of l s r y e r  perTods, 1 7 1  



Emerson c l o s e s  t h e  c l iae tcr  t r l t h  an e;:rzhasis on the necessi.t;,r 

a b i l i t y  of t s e c o ~ d  s i ~ h t , '  t-rhich a l l c w s  one t o  pe rce ive  c r e a t -  

e1er:cnts of t h e  w w l c i  t o  t h e i r  sgrrholic vnlue t h z t  t h e  r e p -  

r e s e n t z . t i v e  clan i s  enabled to l i v e  i n  a c 5 v i t y  ir, a r e s u ~ r e c t e d  

by t h e  One La;;; 

The balance o i n t  i s  n o t  t o  be fol;nd i n  sce; j i ; ic isn ,  f o r  scep- 

t i c i s m  i s  t h e  a b s ~ n t i n ;  of onesel f  f r o r i  c re? l t ion .  It i s  f ' a i . : ~ ~  

r a t i l e r  Tn 221 exper ience  of 2o i se  i n  c r e a t i o n ,  



S : ~ e d e n b o r ~  and Sizakr s p e c r e .  If S\:cdcnbor; re2resent s the  ; io r ld  

of t h e  One, t h e n  Shnl:cs?eorc represen"; - t h e  d i v e r s i t ; ;  o f  llfe. 

!?e s h a l l  f i n d ,  hoxever ,  th::t even x i t h  thc shortcomings of oach,  

t h e y  a re  r e l a t e d  a s  o p ~ o s i t e  sizes of t h e  sF.rie c o i n .  



a s i z e  t h e  n e ~ a t i v 3  h.alf of c r e r t i o n  th rouch  t h e  e y e s  of ti:$ 

p o e t .  Shalresneare rel3resont s t h s  r i c h n e s s  of t h e  d i . f f  e r e n t -  

i a t l o n  of t he  u n i t y  i r r  t h e  n e z a t l v e  h s l f  of c r e ~ t i o n .  B G ~ ,  

s ic;nif  i c ~ . c t l y ,  i n  t h e  c h a p t e r  or_ Shclre s p e r r e  , i n i t i a l l y  a l x o s t  
1 

no c r e d - i t  i s  z iven  t o  t h e  pr-imnry tra::scendental r e z l i t y ,  no& 

t o  the c r e a t i v e  i n f l x x  of S p i r i ? , .  Shakespesiw i s  p r e s e n t e d  

frotn t h e  s ta i ld?o in t  of t he  r i ch_ . e s s  of maber ia l  E l i z a b e t h a n  

&:;land, h i s  r i c h n e s s  s ter in lng frsm Qis e x t e r n a l  c c n d i t i o n s  and 

c i r c u m s t ~ . ~ i c c s .  T h i s  i s ,  of colj-yse, the LIE t e r i a l i s t ;  1 s view of 

c r e a t i o n ,  and he re  E m r s o n  g i v e s  it credence a s  a s  i t  w i l l  

go: 

Shakesneare ,  i n  common w i t h  h i s  comxqad.es, e s t e e x e d  tile 
mass of o l d  p l a y s ,  was t e  s tock ,  i n  which any ex?erirl:ent 
cou ld  be f r e e l y  t r i e d .  Kad t h e  2 re s t i c ; e  which hed,.jes 
about a moderii t r a y e d j  e x i s t e d ,  n o t h i r , ~  coulc! have Seen 
done. The rude  varn: b lood  tile t h e  l i v i n c  Fn_clarid c i r -  
c u l z t e d  i n  the p l a y ,  a s  ic s t r e e t  b a l l a d s ,  and ;ave body 
r.;hicl: he :;rented t o  h i s  z lyy  an& r i~ajes$ic  fnricz. T h e  
poe t  needs  a ,rplomxl i n  po?u.lzr t r a d i t i o n  on which be nay 
work, and vhich, a c a i n ,  may r e s t r a l n  h l s  ax*t w i t h i n  the 
h e  ter;per.anze. 1.75 

"en, n a t i o n s ,  ? o e t s ,  a r t i s r , : ~ ~ ,  worr.cn, a l l  have rrorlred. :'or 
him, end he enLex>s i n t o  t h e i r  labot!~>s.  Choose a-ly o t h e r  
thiiig, out  of the  l i n e  or  ̂ 5enc:encj-, ou t  of t h e  n~ttioizal.  
f e e l i n s  am3 h i s t o r y ,  and he would hsve s l l  t o  do f o r  him- 
s e l f ;  hi,s po;Jers :&-oulc!. be expended i n  the f i r  sr, pl-01)- 
a r n t i o n s ,  Great p n i c l  po, ;er ,  one wo.c..ld a l r los t  sag ,  con- 
s i s t s  i n  no t  be in?  o r i ~ i n s l  a t  e l l ;  i n  bsin:- ~ . l t o p t i l e r  
r e c e 2 t i v e ;  i n  1et;in;: t h e  w o ~ l d  do a l l ,  and sl.:.fferi~:_r tire 
s ~ i r i t  of t h e  hour t o  ?ass  u-no'astructed th:.oi.r-'? L t h e  mind.  176 

The i n t e Z l c c t  r e c e p t i v e  i n  t',iis c a s e  i s  turzned ~ O \ ~ F , T S  t h e  



the  c o n s i d e r a t i o n  sxin:, t o  vicir the other a s p e c t  of t h e  c r e a t i v e  , 

proccs s ;  cnd ,  a s  it n ~ s t ,  t h e  pei:du:uni b 3 y i l - i ~  t o  r e t - m i l  toxard  

f i n d  him in the next  brecth scyinc- 

Shakes ;~e . re  is as tmch o : ~ t  of t h e  c a t e , ~ , o r y  of eminent 
aut?sors,  a s  he i s  o i ~ t  of t h e  cro~d, E e  i s  inconce ivab ly  
v i s e ;  t he  o t h e r s ,  conceiv:~.bl;,-. A good reader ~2.13, i n  a 
sopt, b e s t l e  i n  ? l z t o l s  b r a i n ,  and t h i n k  f r c n  tbence;  
but r,ot i n t o  Shaires:~eare 's .  l*;e .Err: s t i l l  ou t  of doors, 
F o r  executive f a c u l t y ,  f o ~  c r e s t  ion, Shskespe~..re i s  un- 
ique, ?!o.~rlan c a n  i n n ~ : i n e  it b e t t e r .  I!e sras the  fax- thes t  
reach of subtlet;;; cocl-92tiSle wlt'n an i n l i v idu -n l  s e l f  - 
the  suStlest of authorls ,  ~ r r d  on ly  j u s t  w i t h i n  t h e  20s-  
s i b i l i t  y 03 au-t; ' . l~?~i?i.? . 177 

We r e t n r n  to:-rard the b a l g ~ c e  p o i n t ,  f o Y  t h e r e  r x s t  be more t o  

w i th .  a h igh  degree of c r e a t i v i t ; y .  The t ! ~ o  p o l z r  p o s i t i o n s  a r e  

e r i a l  t h h t  i s  l i f t e d  u.9 and s e l e c t e d  fo ra  ?oe tLc ase: 



- - Sl19ke spea r s ,  i-iomer, Dante , C h q c e r ,  sr?:.~ the s;3ler,dor 
of rrieanin~: .';'riot p l a y s  v v c r  t h e  v i s ' l b l e  vorild; ::nex 
that a t;rec h ~ d  ano-(;!icr use t h a n  f o r  a::);~les, and c o r n  
another th3.n for t:l:lenl, and the ball of the e a r t h ,  t'nrin 
f o r  t i l l a g e  and rozds; t h a t  t h e s e  th ings  bore  a second  
and f i n e r  h ~ r v e s t  t;o t h e  r?inc'r ,  be ing ei?lbler:~s of i t s  
t h o u c h t s ,  and conve;g-in?; i n  sll t h e i r  nai;ural hisi;or;r 2 

ccr tz . in  m ~ t e  co : -men t~ . ry  O M  humn l i f e .  Shal:es~es.re 
emplsyei! them as co101.l; ti, compose hir.: ? i c t x r e .  ISe 
r ,es ted  i n  their be~:l~.t;;r; r:nt': never Loo:: t h e  st€?;> which 
seeeied i n c v i t c b l e  to such c:enius, n?.r:iely, to e x ; ~ l c r e  
the vil-tue r.:hicl-~ r e  s i 6 e  s in these syxbols  , and i!::pailt; s 

f ec t ion the d o c t r i n e  of c c m e  sipondence: 

i n t o  ecfol.e;:~s of transcendcmt be.?uby: 



of t h e s e  i n  one: -4 

nor reconcile Hezven ai~$ earth: 



"Napoleon.. , b r i n s s  tile olernent 02 o s i k i v e  activity i n - t  o 

t h e  p i c t u r e .  Iie is repr~escn.f ;at ivo of f o r c e  in the wcr ld .  i!e 

ape stil-1, ho-::ever, on t h e  ne:;,,ative side or' t;le c o i ~ ,  f o r  

Pu'apoleonl s dynamic v e r s a t i l i t y  i s  r o o t e d  s t r i c t l y  ir. rczteria.1 
'4 

consc iousnes s ,  Tie, l i k e  otl-~cr-s  of' his class, is a Irma of t h e  

ho::rt used b y  tiie 1 s p i r i t  of the t l m s . '  

and f-crrt3cr: 



I: z?n soppy t:lt.,t t h e  b r i l l i a n t  >LcLura 'ria3 i t s  revezse .  
But t h z . t  is f,-t;e f a t a l  q m ; i t y  xhich xe d i s c o v e r  i n  our 
yurs::?it of r.jeelth, t h s t  it i s  t r c a c h e r o g . ~ ,  and is ' i;o~l,g;lt 
'9;: the b-pez.:riny; o r  weakenin? of t h e  son~iments: >+nd it 
5 s  i ne  ~ i . i ; ~ b l e  t\lct r.je S I I D ~ : ~  f ii16. t h e  sar::e. f i n  t h e  
h i s t o p :  of ti1 j-s cher;? i o n ,  V : ~ O  ppo; jo~ed t o  hirlsclf si rnpl:~ 
a byT].li_r~'; c ~ - r e e p  ;.,rit2lei2i; :iri;; stipul:;tj.~n or scyu;3le 

9 
c o n c e r n h g  the  :.iezns. 



I n  each of Enersont  s p o r t ~ - c i t s ,  v ? i t 5  t h e  e x c e p t i o n  of t::e ske tch  

of P l a t o ,  t h e r e  i s  n l i s func t ion  i n  r w l r t i o n  t o  t h e  d i a l e c t i c a l  

e n n i h i l t t i o n  d one oL" t h e  a s 2 e c t s .  I n  each inskcrice it i s  
1 

f a i l u r e  to come t o  a p o i n t  of b~. lar lced a2.;preciation of the  bi- 

t h e y  a r e  i n  a_u?earalice v o r l d s  apc r t ,  sflnrcd a r o o t  d - i s t o r t i o n  - 
t h a t  o r  n o t  p a ~ i n : ;  due heed t o  t he  p o s i t i v e  r e z l i t ? .  

wilofe of hutmx exper ience  i s  n f a l l e n  one. F!a;~oleonl s e m o r  

was i n  h i s  cooi!nit~cel:t t o  r: v i s i o n  of u n i t y  which excluded .t;he 

vzster 2crt of r e ~ , l i t y .  I n  t h i s  sense he i s  re:jroscntztive of 



p o i n t  ~i.,ic'r;i ? l a t o  i n  sone measuzae revec.led,  Goetlie is Zt?ersonl s 

s jb3ec  t , b:~t is adr.;j.ttcdl;r n o t  the r c p r e s c n t  a t  i ve  m n .  The 

rnarrisrle metaphor i s  by 120 rleans r u l f  i l l e d  in Goct'ne; he l n c k s  

t h e  c?ec:liceted e i c v e t i o n  of ? l a t o  okSwec'enbor--,  t h e  richness of 

O u r  irzs:.c of t he  r e p r e s e n - > ~ . t i v e  tiian i s  no t  s z t i s f i e d  i n  n i c l ,  

b u t  t'iie?e i s  i n  him t he  v i r t u e  of s o m  measure of o r i e n t ~ t i o n .  

Co~pnrecl  tc t k e  f c l l e n  hunan t p r a c t i ~ a l i t y , ~  Goethe' s o r i e n t -  

a t i o n  i s  sub1ir::e: 

The balance i s  a d e l i c z t e  one indeed: 



The {->rea tes t  3s t i c .n  c l ~ $ ~ g s s i l : .  be o m  of t h e  tiost 
p r i v a t e  c i r c u ~ s t a n c c .  

C1-oetke' s  [ : i f t  i s  i n  h i s  s e e k i r ? ~  of t h i s  ba lanc2  p o s i t i o c :  

T I;'hat d i s t  i n w i s h e s  Coe the f o r  r relzcll and Ik:--1isIi r e a C e r s ,  
i s  a p r o > ~ r i j -  which be s h ; i r e ~  vrith h i s  n a t i o n  - a h e b i t -  
ual r e f e r e n c e  t c  i n t e r i o r  t r u t h .  1% 

the  sarle time he i s  not  r e l ? - ~ c t a n t  t o  dea l  w i t h  %e icetilth 

of d e t a i l  p r e s s a t  i n  the  woi?lct. I n  t h i s  sense he p:il>tskes of  

b u t  e x a l t e d  i n  ano the r  s ens s  by h i s  r e f e r z n c e  t o  t h e  h i ~ h e r  

r e a l i t y :  

He was t h e  s o u l  of hi s centu.2;;. I f  t h a t  w a s  l e a r n s d ,  
and %ad ' u e c ~ x s  , b y  p o s t u l a t i o n ,  cor:;>~ct org:::lizc. t i o n  
and d r i l l  of gal-ts, one p w c t  3xplorin,c E x i ~ e d i t i o n ,  
a - c u m l a t i n y  2 c l u t  of f a c t s  and fruits t o o  f a s t  f o r  
any h i t h e r t o  existiin: s n v s n t s  t o  c lass i f ; ; ,  t h i s  rlanls 
mind had a r ~ ~ . l e  char",Scrs f0i7 'clr:e d is t r i? .x?t ion of' a l l .  
He hzd a poq.cer t o  u n i t e  the  detached r t o m  ayz in  b y  
t h e i r  o:rn 1257. Fie had c1ot;led our  rcoc'ezn e x i s t e n c e  
w i t h  yoetr;. 195 

is due t o  en inndequate eri1506inent of the morel s e n t i n e n t .  The 

ba l ance  nus t  be t r u e :  

The o l d  S t e r i ~ a l  Genius who b u i l t  t h i s  xor3.d has COP- 

f ided h i n s e l f  mcre t o  t : ~ i s  nan than  t o  ang o t h e r ,  I 
d a r e  no t  sc;~ t h s t  Goethe ascesded  t o  t h e  hi2;hest  
%rounds rrom v'izich f ~ e n i v . s  h s  s:>o':.Ien. Iie has not  -do:-- 
shipped t h e  hl::hest u n i t y ;  h e  i s  inca;)able of s e l f -  
surre l lder  t o  t h e  i ~ o r n l  s e n t i n e n t ,  There a r e  nctble-;. 
strains i n  p o e t r y  t h a n  ~ q -  he has sounded. There 2771: 
w r i t s r s  ?oorer  i n  t r . l e n t ,  r!kose tone  i s  pu re r ,  a?d ?:ore 
touc11.c.s t h e  hea r - t .  Goct:>._e cs,n never  be dez? t o  men. 196 



e s s a y  i s  irltendeci t o  be. The r e :~ re se i l t e t i ve  man r u s t  be  capzb le  

of s t ond ing  cles.:~l:r i n  consciousness at t h e  ba l ance  o r  t h e  t x o  - 
wor lds .  Charac te r  i s  1-j.ch 2nd i n d i v i d u a l ,  a s  t h e  p o r t r z y l  a t -  

tempts  t o  un fo ld .  Each one occu:)ies a p l a c e  which f i l l s  o u t  t h e  

t o t a l  p i c t u r e  , t h e  1 spharal  whole, b u t  each clan s h a r e s  e. cormon 

r o o t .  That  r o o t  n e c e s s i t y  i s  t h e  5~or? r ing  ol.xt of tile ba l ance  be- 

tween t h e  t v o  a s 2 e c t  s of c r e a t i o n  i n  e v e r z  p o s s i b l e  coz'oinai;ion. 

co_rresponc?ential r e a i i t y ,  b u t  l ? c k  the  f a c i l i t y  of f u n c t i o n  i n  

consc ious ly  as  the c e n t r s l  co r r e s ;~o~ idencc .  The p o s s i b i l i t y  of 

n e s s  i s  y e t  an unknoxn po7.rer a s  far a s  t h e  human e q ~ e ~ i c n c e  i s  

':re t o o  r;.,?lst 1~rii;e rJiblr33, t o  u n r t e  a c e i n  t h e  heavens 
an5 t ? ~ e  eartb,l;i :dorld. The s e c r e t  of  geni3.s i s  t o  
s u f P e r  no f i c t i o n  t o  ex l sk  f o r  u s ;  t o  r e a l i z e  a l l  that 
v e  know; i n  t h e  hi-h ref i n e t v n t  of v:odeTn l lf  e ,  in 
a r t s ,  i l l  s f i e n c a s ,  i l l  books, i l l  C E X ,  to ~ X C . C ~  COO? 



f a i t h ,  r e a l i t y ,  and a  purpose;  ~ n d  f i i - s t ,  l ~ s t ,  n i d s t ,  
and wi thou t  end, t o  honour ever,  t r u t h  b y  use.  197  

I n  c h a r a c t o r  aTe t h e  t~ . ro  '~:orl.ds u n i t e d .  Yhct we nwst s ae  

i n  th5.s t renL>ndously  pot6:nt cl7e;ct.iol-i of s l ivinn:  .- s;i:nbol. iarith 

t h e  i ~ z t e r n a l  u n i t y  of' Love, i s  z s t e p  to;.;,o,rd b l l i l d i r , ~  2 new 

earth i n  t h e  f'or:!~ nP  c r e ~ t i n z  a poem of t h e  w o r l d ;  t h i s  Yoei:? 

t o  be c r e a t e 2  i n  t h e  subs tance  of t he  n s t e r i s l  c m e t i o n ,  c o r -  

respo96er-t t o  t 'ne r;rcrld of F3eir?.~, an6  u n i t e 2  i.n t h e  principle 

of Love. Tho myt'rlos of' s icmif  i c s n t  f o r x  i s  t h e  o f f  s p r l x s  of 

t 'ne Lo,-3s. Eg th ic  form bacor::es a ?ate!-!t i a l  environmextal  p z t -  

t e r n  s h p e d ,  as  i s  Enerson '  s ~ r t ,  accorciiny, t o  Divine ;>ri i ;ci?le,  

an2. bound i n  8 x n i t y  t h r o ~ y h  the qus l i t 2 -  of  chai -ecter  . 5 e  ma;: 

nov look  a.t; how this n e i  earth is generzted thror;:;h a n  exriitiin- 

a t i o n  o f  T h o r e a u . ' ~  i!alclen. Thorenu ma3 well. be seer? a s  a f u l l -  --- 
blooded exa ; -q le  of Erierson1 s r e n r e s e n t : ~ t  i v e  Kan. Thoreau, i n  

h i s  l i v i n g  exomplum, em'oodios !3?erson1 s p o r t r a y a l  of Lhe un- 

i t e d  un iveyse .  I n  Valden w e  may see  t h e  i s s u e s  i-nvolve? i n  --- 
bui.1dit-s~ a world ou t  of t h o  su?rcmc: ~ . r i ; i s t i c  c r e a t i o n  o r  char -  

a c t e r .  112 c o n s i d e r i . ~ ~  !';,7lden, -- -- r.:e ~ a y  s ee  i n  pers : .ec t ive  a l l  

of tk.e i s s u e s  r a i s e d  i n  t h i s  peper ,  ~a tE . . o r  to::etl:er !;he v a r i o u s  

l 2 1 l . e ~  of' developnent , extend them and drsw a coric1usic:l to thc 

cons ide i%at lon .  
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1 

Thoreacf  s  s c h i ~ v c r i e n t  i s  i n  h i s  t h o r o ~ y h  npi>l.Scstlon of 

transcendental theor;. a s  a revela t io : l  of what i s  iiivolved i n  

,o:ivi.n,r, forra t o  t h e  invisible p e r f e c i i o n  of 3 e i n g  i r l  a r ~ o r l d  of 

k o n o ~ e n a .  Ee is t h e  r e p r e s e n t a t i v e  : x n .  Yalclen -- a-u is t h e  r e -  

cord of the  cl-eat ior .  of a cosmos i n  form. C u t  it i s  a l s o  a 

r e s u r i 7 e c t i o n  mot ii', f o r  t h e  ccsnlos createci  i~ c h ~ ~ a c t e r  and 

a r t  i s  i n  f a c t  an a c t u a l i z a t i o n  of t k e  True be in^ of t h e  

a u t l ~ o r ,  p r e s e n t  b e f o r e  t h e  a c t  of c r e a t i o r ,  i n  form, but obs-  

cured: by  t;le jurrble of 1 o ld  c l o t h e s :  , ' d u s t y  i ' u r n i t - ~ ~ ~ e l  , arid 

b ~ ~ o k e n  folvis of t h e  h u s a ~ ;  cbscs .  The a r t  of : i a ldcn  --- i s  the  r e -  

ve la t io r ;  o-f Div ine  Sei:il; i n  fort31 t'nrouyh t h e  c r enc ive  2rocess. 

The a r t i s t i c  s ch i eve r~enc  of iralden -- - - i s  i n  t h e  a c ~ u a l i z a t i o n  of 

t h e  tr8zAscecdent; . l  c h a r s c t e r  of Thol>esu. 



w i t h  the s e a s c n s ,  end hmr 11e f ' i r i s l l ~  l l e f t l  ' i a l den  t o  r o t u r n  

tur*e. The x o r l r  of a r t  i s  a rrlicrocosm, ar: es sence ,  ia:lich re- 

v e a l s  o p o t e i i t j - a l i t y  of exte11s5.cn t o  a ~ ~ ~ ~ c P o c o s : : ~  w:i;ich 1127 be 

r i c h l y  r:ezril n:Yt~l. It; i s  worthr:;iils t o  no t e  t h i s  poi~--L n t t t h e  . 
o u t s e t ,  fo=. i t  i s  a c e n t ~ ~ c ~ l  key  to Phoreav.1~ work. Xvcn thoush  

t h e  e x t e n s i o n  of t h e  p r i n c i p l e s  wnrlred out ir, 'i 'ho~er-ut s exper- 

i n d i v i d u a l  of the  lei:^ x h i c h  Thoreau. fms wor!red o ~ t .  FoY e v e r y  

spec i r j . c  r e a s o n  t h i s  i s  t h e  s t o r y  of %he c ~ e a t i o r t  of tt;e i r d i v -  

I should no t  t c l t c  so mvch about myself i f  t h c r c  were  
any bod;; e l s e  ~~li10i;i I ?inc:! a s  u e l l .  C n f o r t u n a ~ e l y ,  I 
a3 conf incd  t o  t h i s  t h e . , i ~  b y  ttie narro::ness of my ex- 
p e r i e n c e ,  19b  

T h i s  stztsi ;cnt  i s  ;,lade, per'imps, s i t h  t o n p e  i n  c-.cc;cYt but  

I :jell% $0 t h e  xoocis 'oecause I wished t o  l i v e  d e f i b c r a t e l y ,  
t o  f i - o n t  only t h e  e s s e n t i a l  facts of l i f e ,  s,nd sec  if I 
coulc? no t  l e z r n  r-rhzt i t  h2.d. t o  t e n c h ,  a:~cl n o t  :.-:ILSZ I 
c s ; ~  t o  r i te ,  d i s c o v e r  th-t I had no2 l i v e d .  f ~ j ?  



i s  t h e  a c t u a l i z a t i o n  of hircself  

i n  form i n  t h e  p r e c i s e  b u i l c l i ! i ~  of h i s  OXn u n i v e r s e  of Being: 

E v e r y  man i s  t h e  b u i l d e r  of a t e c p l o ,  c e l l e d  h i s  body, 
t o  t h e  god he r.:orshi:)s, a f c e r  a st;; le p u r e l y  h i s  own, 
nor  can  he ,-et off by h~mmeriny mrb1.e i n s t e a d .  ':.re 
ai-e ~ 1 1  S C U . ~ ~ ~ O ~ S  and paintel??, and our m a t e r i a l  i s  oiir 
own f l e s h  arid blood and bones,  Any nobleness  b e ~ i n s  
a t  once t o  r e f i n e  a n a n ' s  f e s t u r e s ,  eny meanxess o r  sen- 
s u a l i t z  t o  i z b r u t e  theta, 200 

But t h i s  is t o  do,  i n  a s ense ,  no Kore than wpia6.s  of inciiv- 

i d u a l s  throu,r?,h eons  of tifiie have done from n e c e s s i t y .  How tor? 

anyone avo id  bu i ld in? ;  a world?  Sven i f  one l i v e s  i n  a h e a v i l y  

s t s u c t u ~ l e 2  end s t y l i z e 2  env i romlcn t ,  orlo i s  s t i l l  unde12 t h e  nec- 

e s s i t y  of c o n t i n u i n g  x i t h i n  i-L o r  doing a:;aj. w i t h  ik eeveq- a c t ,  

every  :;e s t ~ z r e ,  i n  some way o ~ o d i f y i r q  o r  complc;;;.ent i r y  t h e  cx- 

i s t e n t  f o - r i ~ .  Mhat t h e n  d o e s  Thore:.u do ; ~ i l i c h  i s  i n  zn3- senst? 

difr'eren'i, fl.om what hzis been done t ime and t i m  aga in?  It i s  

not unu.sva1 f o r  t h e  e s t a b 1 i s t ; e d  f o r r u  t o  be brou.r;ht i n t o  cpes-  

The c r u x  of t h e  :.'s?lden ?ond e:<;;;~erir--.eiit l i e s  no t  i n  t h e  f z c t  

t h r t  

.,.to d r i v e  l i f e  5nto  a coPner7, and reduce it t o  i t s  
lowes t  ter rcs ,  and i f  it proved Go be i;ieali, w h ; ~  t h e n  
t o  p e t  t 5 e  whole and ~;enuint? cieznness or" i t ,  ar;d 
pub l i sh  i t s  m z n n e s s  t o  t h e  worl6. ;  o r  i f  it :{el-e sub- 
l i n e ,  t o  hiow it b j r  e x p e r _ i e ~ ~ e  2nd t c )  be  able t c  s i v e  
a t rc-e  zccount  of i t . .  . 2 OI? 

nor  does  it l i e  i n  h i s  f i n a l l ; -  crsztin:: a ccos.~ios o~:t of chaos ,  



rlent? Thcrc, inust be s i , - n i i l c ~ n t  d i f f e r e n c e  o r  e l s e  we must 

s i r a l l y  loc?r y > o n  Thoresu a s  a r s t b e r  p e c u l i s r  man r.rho went t o  

l i v e  i n  t h e  woods ~ n d  t o  do tr1ic-L e s s c n t i a l l ; ~  eve ry  i n d i v i i u a l  

l i v i n r  i n  any  sor,iei;y must do b; v i r t u e  of h i s  b e i x , ~  a l i v e ;  t h a t  

i s ,  b u i l d  a x o r l d .  It i s  h i s  d i s c o v e r 7  o f  the s i t n i f  i c ;n t  d i f -  

f e r e n c e  uh ich  c l l o ~ c s  Thbreou t o  l e x v s  the  woo2s and r e t u r n  t o  

the  soz ie t2 -  of h i s  c o n t e w ~ ~ ~ a r i e s ,  f o r  t h e  key he rrorXs ou t  i n  

t h e  -:;.;'alden Pond experiment may s i r i i l z r l y  *w.ke a s i ~ n i f  i c r n t  d i f  - 
f e r e r c e  nnjt:hc~-e, urCier any c i r cums ta i~ces .  It i s  Tor t h i s  r ea son  

t'xt Thol.ezu t:as 251e t o  retv.yn t o  s o c i c t j -  w i thou t  v i o l e t i ~ i g  i;ke 

grinci:2les xhich  i ia lden ?and r e i ; ~ e s c n t e d  t o  h i m ,  !re nay see  the  

w o r k i q :  out of t h e s z  p r i n c i p l e s ,  a l s o  a s  a p a r a b l e  on t h e  use-  

f u l n e s s  and v z l i d i t y  of a r t  and of a r t i s t i c  1 z n p q : e .  F c r  i t  I s  

i n  t h e  discover) ,  of t h e  r i g h t  m a n s  of nak inz  use of the  m a t e r i a l  

rl of spr,ce and  t ill;e ;.jhich a l l o x s  Iho reau ,  t h e  t r a n s c e n d e n t c l i s t  , 
t o  work s i g n i f i c z n t l x  i n  t h e s e  m d i a ,  s o  t h ~ t  t h e  p r i a c i ? l e s  of 

Being a r e  no t  v i o l ~ t e d .  The m t e r i a l s  of c r e s t i o n  a r e  s,ace and 

t i n e .  The experimer,t a t  !ialderz Fond i s  an  experi i l~enb des iyned  

t o  a r t i s t i c ~ l l y ,  w':lich i s  t o  s ~ 3  c r e c ' i i v e l j ,  cone t o  t;e-r::s j i i t h  

sgecc and t i r l e  i n  a s ~ s c i f ' i c  c o n s e n t r a a t e 6  circa:r,sta-.ce so t h a t  

t h e  proces s  of buildil1;. a ~ r o r l d ,  or" noviri;: t'rou::h a  c; c l e  of 



b r e a k i n ?  l o v n  016  foriiis and crcotili2; new, i s  s i p i f  i c ~ n t l y  d i f -  

f e r e n t .  I n  understzi-diny;  - x h a t  it w a s  t h t  Thoreau le~ . i?ned  a t  

blalden Fon?, vre tilax paraphrase  t h e  words of tile Pstilm: 

Except  the Lord. b u i l d  t h e  hou-s t ,  / t hey  l abour  i n  
v a i n  t h s t  b u i l d  it.. . 2 02 

as: 

Exce?t; L i f e  b u i l d  tile ho-t~se, the,;: l abou r  i11 v a i n  --- 
t k m t  b u i l d  i t .  

V a l d e r ~  - i s  sn  eqe??iner;'; t o  f i n d  out; kor.r t o  l e t  l i i ' e  b u i l d  

the  house ,  end h o r ~  t:iair: is t o  p a r t i c i p c t e  i n  t h r t  b ~ i l b i i ; ~ .  1% 

i s  o movement towcrd r e ~ s t a b l i s h i n ~ ;  t h e  prircary v i t s l  coanec t -  

"Lie cosirics i o n s  between xan and tile coscios, so t h a t  t;ie l i r e  of "' 

may be r e p r e s s n t e d  i n  t h e  c r e a t i o n s  o f  clan, r s t h e r  than i iavin~: 

man's ~ ~ e a t i o n s  a n  im2os i t i on  on the  c o s a i c  l i f e .  The a r t  of 

Xalden ---. is an a r t  of alignrqent . The zr t o f  d e n l i  l i ~  w i t h  ti,l;e 

at:d space i s  t h e  a r t  of z iv ing  ?henc:?cnnl form t o  t ranscei ;denta l  

Divine Being: 

:de do no t  b e l i e v e  thai; a t i d e  r i s e s  and f a l l s  behind 
ever2:; r ian which can  f l o a t  t:le B r i t i s h  Znpi re  l i k e  a 
chip , if he s h o u l d  e v e r  h ~ r b o r  i t  i n  his ai l id .  203 

arid: 



WalCen i s  an c x p c r i l ~ e n t  w i t h  space s n d  t i ~ e ,  t h e  i n p e d i e n t s  

of the  T'orri of a r t ,  caY-ied o u t  i n  such a :.:a>- t h z t  Divine  pur-  

pose i s  r e v e a l e d  and ope l3a t ive4  Ilan, s?ec i f  i c a l l y  t h e  a u t h o r ,  

i s  t h e  corres8?onrient  i a l  s y ~ b o l  w ' n m n l  t e s  iIeaven slid e a r t 3 ,  

T h o r e ~ u  may w e l l  have ts?:en a s  a rnottcl f o r  t h e  expericient:  

Except L i f e  b u i l d  t he  hoxs - , t h e y  l abour  i n  v z i n  
t h e t  b u i l d  i t .  

F o r ,  a s  w e  s h s l l  s e e ,  %he =.:hole rr,ove:znt of t h e  a r t  of the book 

i s  a rmverient towerld undor s t zak ing  hoi: l i f s  b u i l d s  in the  r ~ i c r o -  

cssr.,, and ' n z  e x t e n s i o n  the  r ~ l a c ~ o c o ~ r ~ .  A2.1 c re , t i on  i n  ~GY:: i s  

an a r t ,  The n e c e s s i t i e s  of T h o r c ~ u ' s  zrt m e  c o n t r j n e d  i n  t h e  

~ e c e s s i t i e s  of Thol-em's l i f e .  The book i s  a pa rbb le  and exec:- 

plum of erection, a rml t i -d i t : ens ioml  symbolic ? a t t e r n  r e s o l v i n ~  

n a t u r z l l y  i n  t h e  cor?pu.lsioz? of l i f e ,  i n  t h e  compulzion of' "Le 

c r e h t i v e  source .  

A 1 1  art;  h a s  the d u a l  t a s k  of c l ea l - l y  conce iv ing  of pur.>ose 

and of findins 8 m a n s  of sivin:: an o r g ~ n i z e d  r e ? r e s e n t z t i o n  of 

t h a t  pur;?ose. Ve nay r e l a t e  t h i s  b a c k  t o  Audenfs s t ~ t e n e n t :  



v e a l i n g  t h e  purpose which t h e  > o e t  i n i t i a t e s ,  These am i n  

sorile i,Iajrs se l f -ev ic len t  i s x i e s ,  b u t  of h e  s t  ixnb le  va lue  i n  un- 

d e r s t m d i r q  t h e  a r t  of Thoreau and of t h e  men we have t h u s  f a r  
I 

cons idered .  The m a n s  of g iv inz ,  foorln t o  p r p o s e  i s  i r ?  t h e  al-t- 

i s t i c  r e s o u r c e s  a v n i l a b l e ,  The breakdown i n  a r t  ex-3ression has  

a r i s e n  on two f r o n t s .  In t he  f i r s t  l n s t a n c e  c l a r i t y  of pus-  

pose has becn obscured.  I n  rmch contcrn?opar;. apt;, tt~112t i s  oft;en 

c a l l e d  t h e  C I - i s i s  of ident , i ty  ~ i v e s  r i s e  t o  an a r t  for\?; i-ikich 

c l e ~ r l g  r e v e a l s  t h c t  %he c e n t r a l  cohes ive  p r i n c i g l e  of' purpose ,  

t h z t  i ? ' ~ i c h  wculd se rve  t o  Fovern t h e  s t ru .c tu re  of t h e  ~ r t  forrfl, 

g iv in? ,  it d i r e c t i o n ,  i s  obscurede  The f'act t h c t  t h e r e  i s  no 

clegi-  cohesj.ve 7 e t t e r n  of pu rpcse fu lnes s  sho:! s throuz'r, i n  a 

c h a o t i c  a r t i s t i c  u n i v e r s e .  The rleens of  represen-Ling ths pur- 

7ose  o r  c.li;: a r t i s t i c  c r e a t i o n  i s  a s  cohes ive  a s  the  nxareness  of 

t h a t  p l r p o s e ,  As o f t e n  a s  not  i n  cor:tei:i;)ornry a r t  t h e  purilose 

f o r  cre :  t i o n ,  en?  here rc-!st a1Wz;s be  some ;oveizniz: c z n t r e  t o  

such a c r e ~ t i o n ,  i s  t h e  ? c r p o s e l e s s n e s s  oi' tt:!e h u m n  s i t u z t i o n ,  

and a r e f l e c t i o n  03 t h e  3 p : ) ~ r e n t  i n ~ o s s i b i l i t ; ; . -  of unc i e r s t a l ?d in~  

o r  p e r c e i v i c c  a ~ i h o l e n e s s  t o  c r ea t i o r , .  The l i x ~ u . i s t i c  c n i v e r s e  

has s i m i l a r l y  been broken,  o r  r a t h e r  h a s  cs:>i7ied t'nro.~:'r, Prorc 

t h e  brecz\;doxn of t he  o l d  '~'orld-machine t o  reeraerse ir, t h e  ;>res-  

e n t  dcy. On t h e  whole thezle i s  not  f e l t  t o  e x i s t  a c e n t r a l  ~ o v -  

e rn i :q  and u n f h c t u r t  iny c e n t r e  t o  a r t i s t i c  c-rert-ion. The f o m s  

which axas s c l c c t e d  t o  ex2 re s s  a f roynented  s ea se  of c roz t i -on  a1.o 

ana1o;-ous1;-- d i s con t inuous  anc? f rc?: n:nted, Ve r;a:: see  'nigh- 

l i l rh ted i~ t h i s  cons iCe ra l i on  t h e  ac l l i evcr~ent  of t h e  Cr8nscend-  



It i s  l a r ~ e l y  th rough  t h e  r e j e c t i o n  of o. t r a n s c e n d c n t z l  

centl-2 and. so7.mce f o r  c r e a t i v e  a c t i v i t y ,  t h a t  t h e  rr,06cyn cllaos 
1 

e x i s t s .  F o r ,  w i thou t  t h e  way of r e s o l u t i o n  opened up b y  t h e s e  

Romcntic w r i t e r s ,  t h e  world of' f l u x  i s  a vex-y don ina t ing  and un- 

r e s o l v e d  c c n d i t i o n .  Khat we have s?oken of a s  t h e  need f o r  a 

m e t a p h o ~  o r  p a t t e r n  t o  ~ i v e  form t o  ? r t i s . t ; i c  9ur;sose i s  no rxl-e 

than t h i s  q u e s t i o n  of no t  i n  f s c t  c l e a r l y  conce iv inc  of a r t i s t i c  

purpose.  T h e  ne t aphor s  of c r e e t i o n  a r e  f r c g m n t a d  b e c ~ a s e  t h e  

sense  of  t h e  purgose of a r t i s t i c  c r e ? t i o n  i s  s i n i l c r l ;  fl-a-.mentea. 

Theye i s  81: i n t e13depende~ t  p roces s  a t  >:ark he r s ,  of cause  an<? 

ei ' fect;  o r  ice ~ 2 3  s c - ~  th t ' t  t lLe serlsa of purpose .k lness  i n  a r t -  

i s t i c  c r e k t i n n  i s  f r a ~ , i w r . t e d  because t h e r e  i s  f e l t  t o  be no con- 

s i s t e n t  ~ m t z p b o r  a v a i l a b l e  t o  ~ i v e  forrn t o  t h c t  c e n t r e  of ?ur- 

pose .  The r ' a t l ~ e r ,  t h e  c-ovelwiu: pursose  O2 g ~ t i s ' c i c  theme, and 

t h e  ~:.othcr, t h e  x7esources of lsnguc:e, t h e  m s n s  by :.::rich t h e  

t h e m  lqag be r i v e n  c o h e r c n t ,  ol.i_,mized forty, h a w  b o t h  been ob- 

s cu red  i n  c o n s c i o ~ s n c s s ,  and conseql~en"ulg t h e  cililCi o r  t'nc a ~ t -  

i s t i c  c .rezzion g iven  b i r t h  i s  s i n i l ~ r l y  o b s c ~ r e d .  The g r e a t  

works of a r t  of ~ n c  corl'i;en:_tori?:.;i. a:ld ::odeim p e r i o d s  b.ve o f t e n  

been works w;iich have mam:-ed t o  use a s  211 or: .~nizi i- lf .  2 r i n c i p l e  

t h i s  rec1izai ; ion o r  ob scrired ,?uroose rnd  d i s c o r t i r i u o ~ ~ s  form. 

\lhen a ne tcyhor  h z s  b c ~ n  fo:;nd t o  e q r e s s  t h i s  co:icli';ic~n, a s  o f t e n  

a s  n o t  5;; ma!.:?'.rl:- use o_" the olC r,ei;c?u'.~o;~s in s ~ c h  i: VG;' a s  t o  

r e v e r l  the discre2r :ncie  s ,  t h e n  b7'!i>t ",as bcerl c l a s s i f i e c i  c s  a  

: - r e n t  work or' a r t  hzs bees c r c c L L c d ,  The qlics'; of mociorn con- 



ing a s n e c i f i c  i n t e n s i t y  t h e r e ,  S A S  been t h e  quest f o r  a  new 

which d e t a i l  oncl f a c t  could b e  or:;cn!'_zed, Th i s  a l s o  i s  tin 2c.e 
14 

of breakin: '  doxn of system anti s e ~ ~ c h  f o r  syster?,  a ser:llch f o p  

b o u n t i c ~ ~ y  con6 3. t  i o n s  t o  Gef'ine consciousile ss, and t h e  a~a i3 i la . i ; - -  

i o n  of 012 b ~ u n r j ~ r i e s .  These w e  i s s u e s  the t r c u s c e c 6 e ; i t ~ l i s ' i s  

A t  api.$?.l"ic o i n t s  5.n t h i s  paper  1 have refexired to t h i s  

neod for boundar ie  s and 3. i rni i ; i . ry  coondit i ons  which  def i r ~ e  con- 

s c i o u s n e s s  a s  t h e  s ea rch  f o r  m;~th. 'de may see  i n  t h e  g r e a t  

woi?ks of our zge the u s 6  of myth ill c0nve;j-ing i n t e l l i c e n s e .  I:ihsi; 

d e s i z n ,  i~hc?'i, f o ~ c ~ s ,  may i n  f a c t  be e.dequa5cl;: ex9lcyed t o  r e -  

v e z l  purpose? I f  t h e  fc-lher of a work of a r t  i s  t h e  purpose ,  

what i s  t h e  n a t u r e  of the m o t t ~ e ~  which a l l ~ - ~ . i s  for? t h e  tnmiTest-  

s t i o n  of t h e  c h i l d ?  Y h a t  i s  the natl,ura cf t he  m a r r i y e ?  These 

aye t h o  i s s u e s  which 2'2e the C O ~ ? C ~ Y ~ I S  dS ;:zl6en. ---- T o  Thorean,  

t h e  c i l i l d  i s  a nntui-a1 an6 p e r f e c t  o f f s p r i n g  of tne ric:hi; s t a t e  

of t h e  ~ o t ' n e r ,  h i s  a r - l i s t i c  resouyces ,  ill ~ w l r ~ k i o n  t o  t h e  father, 

t he  purpose.  The c h i l d  i s  t h e  Sc lanced  cres'iio12 xhic'n r e v e a l s  

the  n a t u r e  of i t s  ? c r e n t s .  The Pa-$her i s  t h e  t ronsco l -den te l  

source  oi' 3eir_g manifested i n  t h e  ch~rac - i e i ?  of' t h e  a u t ' i ~ o ~ ;  h i s  

a p t i s t i c  r e s o n r c e s ,  tiie mother, a r a  t h e  r e s o u r c e s  of t i z e  axd 

form directed t o i - ~ ~ l ' d  En or,?onic r e v e l a t i o n  of Divine H e  iilg . The 
offs?3;-j.n~ is t h e  xo rk  of c r t  itself which,  i n  t h e  case  of Wa3 -----:L dcrl J 

is a chj-lc? v4.Sr~xit ly c:live. The ~ o ~ l ;  of a r t  of ;!'alden -- i s  a met- 



i c u l o u s  mrste::.picce becav-se like 2urpose of t:le boolr i s  p o t e n t  

and f i r d y  shzpes  t h e  t echn ique .  Thoreau makes m s t e r f u l  use  - 
of s p a c e ,  of' f o m  and t ime ,  t o  enbod3 and r e v e a l  pui>;)ose. These 

a1.e p r e c i s e l y  tile s a m  i s s u e s  t.'lint ;.re eci i l l ier  d e l i n c c t e d  ns :xd- 
I 

i a t i n ~  betr.?een 13ein:: and b e c o r c i n ~ ,  bet;;een Tir; ielessncss nix? t i rze ,  

me a t e  Thol-eau t s art. 

When t h e  word myth i s  u sed ,  it i s  o f t e n  used  i n  t h e  sense  

of a f i c t i o n  inZicotr i_ l ;~  a k ind  o r  a ~ t j - f i c i a l  s t r u c t u r e  vihich i n  

i t s e l f  txay be u s e f u l ,  bu t  i s  a l s o  a  c o ~ s i d e r & h l e  i t > l o s i t i o n  upon 

r e a 1 i . t ; ~ .  The mythic p a t t e r n  of Walclen -- i s  no such f i c t i o n .  It 

i s  [ ;emraSed ou t  of a n a t u p a l  ; nan i f e s t a t i on  of l i f e .  .The d i f -  

f e r e n c e  i n  Tkoreauf s a r t  i s  i n  t h e  way t h a t  ~1ytt;i;ic s t ru . c tum i s  

u t i l i z e 6 .  Forn  and ti!x z r e  t h e  f'2.hri.c of' h i s  mythic p a t t e r n .  

W h ~ t  Thoreer; seo';rs t o  shox i.s t i l e t  fo rm and tir.!e ?zay be d i v i n e l y  

de t ,81imd b;; t h e  rhythms of t h c  -Lransceniientsl l i f e  and the 

nnt:arzl c o r q u l s i o n s  of t:-i~t l i f e ,  i n  such a wey t'n,r,t nan i s  n o t  

disassoci:: . ted frcm t h e  s cu rcc  or l i f e ;  so t h ~ t t  t h e  house of l i f e  

t o  which he  g i v e s  form i s  o r a a n i c ~ l l y  <- t m e .  The I "o~ms s:, b u i l t  

a r e  t y u e  t o  t h e  cosn i c  rnythms and, a l t hough ,  i n  a sense  they  

mag be cons ide red  ' l i m i t s t i o n s , '  y e t  a r e  t h e y  l i m i t a t i o n s  which 

do not  exclude t h e  g r e z t e r  exge r i ence  of l i f e ,  but s p e c i a l i z a t -  

i o n s  ~ h i c i i  r a t h c r  make ~ o s s i b l o  th.e 5.r:tens.ification ox" l i f e  ex- 

pe r i ence  t t ; r ~ : ~ ~ h  s::ecific  for^. But ,  a s  we saw w i t h  Zimrson, 

r i g i d i t y  5.s n o t  t.ru.e t o  t h e  na-Lure oL" l i f e ;  an6 tke f'orxs x h i c h  

a1.e bu i l t ;  by l i f e  a ~ e  cnl i lce  tile f  orcis b u i l t  by hl;7:!;1 consc ious-  



n e s s ,  i n  t h z t  t h e 7  a r e  r i c h ,  fluic!, c h a n : : i : ~ ~ ,  a r d  o r ;on i cn l ly  

t rxe  t o  t h e  cos;.lic p a t t e r ; ,  a n d  rhXthi? of unf'oldin:; r c v e l 8 t i o n .  

::e s h a l l  'nrjve ample o:>y\ortu~j.t:; i n  look iny  a t  '.!alden -- to s e e  

ho;; the p h c n o x e n ~ l  Z'orl:s of silace q;ld t i x e ,  t h e  !;late,-irls of 

c r e ~ t i o n ,  a r e  x t i l i z e d  fl-:idly t o  r e v c E l  t i i r o u ~ h  n a t u r z l  o r ~ a r l i c  

structures, the p e s L e r  l i f e .  Wo s h c l l  a l s o  see  how Thoreat? 

r e 2 r e s c n t s  i n  t h e  c r t  of l!ald?n t h e  r.ieans b y  wllich 'cix stz.te -.- - 
of f 1.uiC y i e l d i n ;  t o  l i f e 1  s clesi: n  is '  a c c o r p l i s h e d ,  Tne pur,osp, 

. . 
of t h e  boo!; i s  t o  f r e e  one frotii crj-ppli i ic,  f r i ~ i d ,  mj-znic 

s t r u c t c r e  i n ~ o  a i'reedora of t3e na>urzll i " lo ;~  02 l i f e  tl,roulr,h 

the disc:)ve;?y of source  o r  crlie c r e ~ ~ k i v e  p u q o s e .  The ;.oe'i, i s  

t h e  c e n t r e  of purpose arhose lcnc,u~!-e bears t h e  c h i l d  of h i s  rrt . 

Piuch of t h e  intel.;t of' I b a L d e ~  i s  con ta ined  i n  a  s h o r t  s t o r y  --- 
r e l r  t ed  b y  'Yhoreau: 



a p t  of '.;alden. ---A- It i s  t h e  rhythni of renewal, of recrection, ~s 

b a s i c  as t h e  rhybE-m of the  seascns.  Takinc f im? 2 s  the  s);mlool 

of t h e  c r e a t i v e  sou rce ,  a s  the  sun 5 s  the alabitel. of t h e  seas- 



Thoreau spen t  two yesl-s i n  t h e  xoo2.s a1-d l e f t  i n  t h e  spi9in:j of 

t h e  secon? YeFr. 

The c rea t i .ve  cyc3.e o;?elis w i k h  E. cons ide red  wit!-llc?,l9~:a3- fx133 
'4 

the  a r t i f i c i a l  s o c i z l  ? a t t e r n :  

Fi l~d- ing,  t h t  n3- fc l lo rA: -c i t i zens  were not  l i k e l y  t o  
o f f e r  ne any room i n  t h e  C O ? W ~  house, OF any curac;7 
o r  I i v i n s  ciqprhere e l s e ,  but I rmst  s h i f t  - f o r  my- 
s e l f ,  I t u r n e d  r q  f a c e  nore e x c l u s i v e l y  t h a n  e v e r  t o  
t h e  troocis, where I was b e t t e r  knox:~. 1 dete~rnined.  
t o  go i i i t o  b u s i n e s s  a t  once,  and not  xai.1; t o  acqu i r e  
t h e  u s u ~ l  c z p i t a l ,  usi-nc si2.ch s i e n d e r  mans  as I had 
a l r e a d y  c ,o t ,  I:Iy pu.rpose j.n going t o  , i a l&n Fol-ic! TJas 
no t  t o  l i v e  ches.;>ly i.1ol3 t o  l i v c  d e a x . 1 ~  t h e r e ,  b u t  t o  
t r a n s a c t  sone pl7iva%e bus iness  w i t h  t h a  . . feves'i; ob- 
s t c c l e  s ;  t o  be h inde red  f rov! acco!ngl is . lxg w!?-ich f o r  
want or' a l i t t l e  cotmon sense , .  a l i t t l e  e a t e r y r i s e  
and bl.l.siness t n l e n t ,  ~ . ? p e s r e d  n o t  s o  s s d  a s  f o o l i s h .  209 

1 I The f i r s t  s s c t i o n  i s  e n t i t l e d  " ~ c o r i ~ r ~ ~ ~ r ,  2nd i s  a n  i n v e s t i : c t i o n  

of t h e  real m e d s  of n2.n i n  r e l a t i o n  t o  h i s  env i l~orment .  I t  i s  

an l n q u i r g  i ~ t o  t h e  de;3endence o r  r a n  u?on r e s o c r c e s  other than  

h i s  r e s o u r c e s  of c h s r a c t e r ;  an i n q u i r y  i n t o  t h e  r i ~ i d i t y  cf t h e  

r i f  i c e d  by nan i n  h i s  a c q u i s i t i v e n e s s .  It i s  not  a t r e a t i s e  

  gain st v e a l t h ,  b ; t  nn o b s e r v ~ t i c n  of w 3 a t  i s  wrongly s o c r i f  i c e d  

f o r  s o - c ~ l l e d  r:iate?ial proq3eri t ; :  



Kan b e c ~ i l z s  5.nvolved w i t h  ni:c? l o s t  i n  t h e  forit, of h i s  n y t h  and 

s c c r i f  i c e s  h i s  l i f e  t o  i t ,  Such involverlent  br in l ;s  i n f l e : c i b i l i t y  

arid i s  co~sequer1l; ly an  i rnA>osi t ion upon t h e  cos:;?ic, l i f e .  \!hat i s  

it t'n2.t i s  of' t r u e  i tn2ortance? Thcre i s  p r e s e n t  i n  t h e  clove- 
1 

ment of t h e  e n t i r e  work a c o n s i s t e n t  orien'i:ztion totzard t k e  

source  of cosi-iic l i f e  gild away fYoi:! involvement w i t h  t h e  f  ortas 

of i t s  e x p r e s s i o n .  Involvement w t t h  t h e  form obscures  t h e  p r -  

pose .  peep involvement with t h e  purpose  a l l o v s  t h e  form t o  be 

We hsve b u i l t  f o r  t h i s  worlZ a f a ; ~ - i l ?  mansion, and f o r  
the next r, f ar? i l ;~  t onh .  The b e s t  v o r k s  of z . ~ t  r r e  the 
e x p ~ e s s i o n  of n ~ a n ' s  s t r ~ ~ y c l e  t o  f r e e  iii.;-,sclf r"ro:d t h i s  
co l~c? i t i on ,  br; c t h e  e f f e c t  of ow? a r t  i s  r x r e l ;  t o  rlzke 
t h l s  Icw s t a t e  cornfortable a ~ l d  t h s t  h i r h e r  s t z t e  t o  be 
f o r g o t t e n .  210 

True arb r e q u i r e s  t r u e  o r i e n t n t  ion .  Throvzhout t h s  uori; t h e r e  

i s  a s t r i k i n g  p a r a l l e l  t o  t h e  concerns  oP C a r l y l e ' s  ---- S a r t o r  R s s -  

a r t u s ,  Fo r  exar:;:ile, t hey  r~es i l  beautj.full2: i n  a s e c t i o n  on clct 'n-  -- 

I s r y ,  beware of a l l  e n t e r p r i s e s  t h a t  reqv- i rc  new c l o t h e s  
and not  r a t h e r  a nerr weayer of c l o t h e s .  If t h e r e  i s  not  
a neta man, h0i.r c a n  t h e  new c l o t h e s  be mac?e t o  f i t ?  T f  
you have any e n t e r p r i s e  b e f o r e  you, t r y  it i n  your o l d  
c lo t i l e s .  A l l  me2 :<ant ,  no t  sorilethin:. t o  do i r i t h ,  b u t  
s o r n e t h i n ~  t o  do,  o r  r a t h e r  sonethin:.  t o  be .  Terhapr: xe 
sho-3-lcl ncve? p rocu rc  a nex s u i t ,  however rayzed o r  d i r t y  
t h e  o?,:?, u n t i l  we hzve so  coni;vcted, s o  e n t e ~ ? ~ i s e C  o r  
s a i l a d  i n  sone \ray, t h z t  we feel -  l i k e  nev ?en i n  t h e  old, 
and t h a t  t o  r e t a i n  it would bc l i l ce  ;r-ec.,.?il;~ nei? wine i n  
016 b o t t l e s .  Our moultlxc- s sason  ILke t;i~?t of t h e  i ' o ; ~ l s ,  
must b e  a c r i s i s  i n  o u r  l i v e s ,  211 

f e c t s  but  m?~,,thcr way!; at; t h e  cause ,  A1.1 0 7 j t e r  for : : s ,  o ~ t e r  c i r -  



cumsta r~ces ,  c o n d i t i o n s ,  o r  weans of r e v e ~ l i n ~  wimt i s  othei7- 

wise  i n v i s i b l e ,  r:~;.tst be pro;,erly o r i e n t & a d  t o  tile source  o r  

cause .  The o l d  e c r t h  p a s s e s  rdicn t h e  netr Eeaverz so  c o r q ~ e l s  i t ,  

not 2 f ~ n c y  s e t  of c l o t h e s  put back on t o  cover  h i s  nakedness 

b u t  r a t h e r  a 6arr:ent which,  l i k e  t h e  pLuma:-e of a b i r d ,  i s  t h e  

g i f t  of l i f e .  The ' c r i s j - s  i n  h i s  l i f e '  i s  t h e  shedding o f  t h e  

016 s t a t e ,  and the '  a c q u i r i n c  of t he  new s i rq ' l e  e2;r)ression of 

It i s  d e s i r a b l e  t b 6 t  a men be  c l a d  s o  simi.>ly t l i s t  he 
can lay h i s  hands on 11is;self i n  t h e  derk, and t h a t  he 
l i v e  i n  a l l  r e s p e c t s  s o  c o i ; r . ~ ~ c t l y ,  ail6 p e p a r e d l y ,  
t h a t ,  i f  an  enemy t a k e  t h e  t o m ,  he czn ,  l i k e  t h e  o l d  
phi loso? 'ner ,  t ~ a l k  o u t  t he  g a t e  ei:lpty-handed i ~ l t h o ? . l . t  
a n x i e t y .  212 

Hhat i s  tr;:1.; necesss;r;;? Hot: e r n  t h e  n o s t  e f f i c i e x t  z s c  b e  

mzde of t h e  m s o u r c e s  of  for^ a.nd t i m  al-ti what i s  t'ra true re- 

latioi?shi_r,  of man t o  t h e s e  resou.rces?  

A s  t h i s  b~- s i . nes s  was t o  bc e n t e r e d  i n t o  w i thou t  t h e  ustral  
cc ;2i te l ,  it :my not  be eas j r  t o  c o n j e c t u r e  where  those  
m n : , s ,  t h c t  v i l l  s t i l l  be  i n d i s n e n s ~ b l e  t o  every  such 
underz,r.kin;, x e r e  t o  be obtained. A s  f o r  Cl r~ th iny , ,  t o  
come a t  once t o  t h e  2 r e c t i c ~ l  p a r t  of t h e  q u e s t i o n ,  p e r -  
ha2s $:e a y e  l e d  oi'teiler by t h e  love  of nove l ty ,  anC a 
re:-crC: f o r  k l i e  o?iizions of m e n ,  i n  ? p ~ ~ ~ - i . i i l i :  i t ,  tk-nn by 
a t r u e  u t i l i t y .  Let  h i r l  :rho hzs  i:orlc t o  Go r e c o l i e c t  
t h n t  t h e  o b j e c t  of clothin:- i s ,  f i r s t ,  t o  r e t e i n  t a e  
v l t a l  beat., and secondl;:, i n  t h i s  s t a t e  of s o c i e t y ,  t o  
cover  nzke<ness ,  and he r ~ ; -  judze hox mci? of eng rxc -  
e ssmy- o r  in.~oytan'c ::ror!: r:=ir bo accor:?lished ;r i t 'noxt  ed-  
ding, t o  h i s  x r r d r o b c .  213 

T h i s  i s  a s t s t s r ~ e n t  r.~;lic'n i s  e q u n l l y  a-:pl iccble t o  t!ie r e s o u r c e s  



We have lcolzsd a t  this 3 e f o r c  i n  r e l a t i o n  t o  b o t h  C a r l y l e  and 

O f  w!;at u s e  t h i s  riezsi.lriny_. of r.ie if she does no t  rnezs- 
ure nly chcrac  t c r  , bZlt only ti-l?? bye26 th of t ~ y  shou.ldel~s,  
a s  it were e p e r  t o  tian: t h e  con t  on? !.!e worshi? no t  
t h e  Graces ,  nor '  the  Parcae ,  bu t  Fasl?ion, She s:2ins 
nnri weaves and c u t s  w i t h  f u l l  a x t k o r i t y .  214 

of Be l r ly  i n  forrri, out of' x h i c h  a l l  othel. a r t  i s  c e n e r e t e d  a s  

of f o r ~ :  i n  r e l c t i o n  t o  s p i r i t ,  t he  r i zhL  rclr?.ionsh?.::, of strb- 

-.. . 
e l e t : ~ e n t a l  in na'curs and v i t h o u t  s u p e r f k i i t y .  iils a r t  i s  C O ~ I -  

mensvrete i.rith his charactert-. The key' no t e  of t h e  3 r o c e s s  of 

It wyin,ring t h e  f p t  o t ~ t  of e x i s t e n c e  ,If i s  i n  Thore;:u' s exhortstior;:  

p l i c i t y  of connect ion w i t h  t h e  so:i.rce o r  life. L i f e  i s  q v i t e  

i t s e l f .  Tiley cio no t  have t o  be invented .  



11 -7 I 1  A mn jor  ? a r t  of ti:; s e c t i o n ,  uconomy, i s  c i v e n  t o  t h e  

e q h a s  i s  i s  conc i se  and c  le2.1. t l ~ * o c ~ h o ~ ~ t :  

The c c ~ t  bef'olae the  horse i s  w i t h e r  beautift1.i  nor  u se -  
f u l .  Before  ;.ie c m  ndora o w  h o u s e s  u i t h  b e z u t i f u l  ob- 
j ec t s  t h e  e w n l l s  tmst be s t r Q ~ p e d ,  and our  l i v e s  c u s t  be 
s t r i p p e d ,  ~.nc! bep.utifv.1 h o u . c e i ~ s e ~ ~ i n ~  and b c ~ u t  i f u l  
l i v inc :  be l a i d  f o r  a r'oand::%io:1: no:.?, r t a s t e  f o p  t h e  
becutiful i s  riost c ~ l t i v x t c d  out of dooPs,  cherae t h e r e  
i s  no house a x d  no housekee;>inz. 216 

The little house i s  ra ised.  de l i bc ra t e l ; .  an6 ca re fu l - l y  2 n d  i s  

t o  s e rve  t h r o v , c l l c ~ t  t h e  book a s  a syr:bol of' t h e  e x t e r s i o n  of 

t he  S e l f  i n t o  t h e  - . ~ o r l d ,  The ex';c::sio;l of Fe inp  i s  mcle c s r e -  

ti;;'; b l a o u ~ , h t  it; f o r t h .  It i s  no", dist?r.:bo?.ied t . lonst ros i tg :  

11L; w w l d  be irort'n the ir'rrile t o  bur l6  s t i l l  r;:ore d e l i b -  
e r a t e l2 -  than 1 d i d ,  consi.der i l l y ,  f o r  inst a w e ,  w b t  
f o u n d z t i o n  a doo r ,  a >:indo:;, a c e l l ~ r ,  a cr,c?rret, hove 
i n  tlia n a t w ~  of r x n ,  and p e r c k m c e  ncvcr  r a i s i n [ :  any 
sulicl-structi;rac u n t i l  we found 8 b e t e r  r e a s o n  f o r  it 
t h a n  ollr t enA>ors l  n e c e s s i t i c  s even. 217 

with t h e  s e a  sons  eccor-c i iq  t o  t k e  s y b o l i c  siy15.f Fccnse and 



t o r t o i s e  ~ o t  h i s  s:)o:tec? shell, o r  t h e  shellfish i c s  
mothe>:-01 - p e c r l  t i ~ t  a ,  b ; ~  such cou;rcact a s  tile inhrb-  
i t e n t s  of 3rcac',1!ay c;bir Ti- in i ty  Chlirch? Fut  a r?an 
h a s  no nore t o  :lo :?it> thi: s t : ~ l e  of a r c :~ i ' i c c tu re  of 
h i s  house tht-,,r-i a t o r t o i s e  x i t h  t:i: G of  i t s  shell: ncr  
necd t h e  so ldFer  'ne sc i d l e  a s  Lo t p y  t o  > a i n t  thy3 p r e -  
cis:: c o l o r  of  h i s  vii-tne o n  h i s  s t m L a r d .  The enerx;; 
i l l  i d  i 0 216 

1 

L i f e  b u i l d s  t o  rever.1 i b s  r,al;u;-e. The f o r i ~  i s  n o t  t o  be ~. .n 

irn;nosit i o n  u.;lon t h e  s p i r i t :  

I in.tend t o  bui1.b file a house which w i l l  s m p a s s  ar;;: on 
t h e  wain s t r ee t ;  ir! Conco2d Ln p a n d e w  an6 lu:,-;lrg, a s  
sbon a s  it ; ~ l e = : s e s  r;:c a s  1:1vch and v i l l  c o s t  r:!e no r;iors 
t h a n  my 2 r c s e n t  one. 219 

i n  the  woods f o r  l i f e  w i l l  no more be s s c r i f i c e d  t o  t h c  forms, 

no matter hox s o p h i s t i c z t e d  t h e y  may appear ,  t h a n  t o  t h e  f o r m  

z t i o n  of foFm, b u t  an a s s e r t i o n  of t i le  primacy of  S 2 i r j  t 2nd of 

t h e  need f o r  t he  r i . ~ h t  u t i l i z : ~ t i o n  of  forr-1: 

7 i x  n o t  t h y  1leax.t on t h z t  x3ic'n i s  t r a ~ s i t o l y j - ;  for t h e  
D i j l a h ,  o r  T i g r i s ,  \:ill c o n t i m e  t o  i'lchr through Bsg-  
dad ~ f t e r  she r a c e  of ca l j .?~ 'as  5s  e x t i n c t ;  i f  t h y  hsnd 
hc?s p l e n t y ,  be l i 3 e r a l  2 s  t h e  da t e  t r e e ;  but  if  i t  22- 
f o r d s  nothi::? t o  c ive  ns;aj, be  an azed ,  o r  f r ~ s  m m ,  
l i k e  t 3 e  c p r e s s .  7; 220 

. - The art of sy! : i~oi is i :  i i ~  . :alden i s  ti le a r t  of extexe.1- 

Sor1etir:es xe a r a  i m l i n e d  t o  c l a s s  t h o s e  xilo s r e  or-ce- 
and-a-hhlf w i t t e d  ;aith t'::c helf-:.%ri.tl;ed, b e c a ~ s e  xe  22- 
p r e c i s t e  o n l y  2 t h i r d  :)ai9t of' t h e i r  w i t .  So?m X O L I . ~ ~  

f i n d  f r u l t  x i t h  t h e  r?oiYni:y-re6, if t:ie; e v e r  gc t  u? 



e a r l y  enough. "They pre tend ,"  a 3  I h e a r ,  " t h ~ t  the v e r s e s  
of I h ' o i r  have f o u r  dif i 'ereni;  s enses ;  i l l u s i o n ,  spi?.;.t, 
i n t e l l e c t ,  and t h e  e x o t e r i c  d o c t r i n e  of  t h e  Yedas; !' b u t  
i n  t h i s  p m t  of tile i ~ o r l c i  it i s  considel-ed a ~ y o ~ m d  f o r  
complaint  if a r l an f s  ~ . r ~ : ' L t i i ; ~ ~  ad;;iit oz" morc: thzn one i n t e r -  , 
p r e t z t i o n .  While E n ~ l a n d  endecvors  t o  cu re  t h e  p o t ~ t o -  
r o t ,  w i l l  n o t  arq endeavor t o  c u r e  tire b r a i n  r o t ,  which 
p r e v a i l s  so rmch mcre widely&nd Z ~ t c l l y .  221 

It would be f o o l i s h n e s s  t o  a t t emut  t o  work ou t  a one-to-one 

conespondence  between t h e  d e t a i l  of t h e  externz.1 l i f e  of 

Walden Pond and Thoreeuf  s i nne r  experience, but  it would be 

o q u a l l y  f o o l i s h  t o  r e a d  t h e  book x i t h o u t  r e a l i z i i i g  t h a t  eve ry  

and zxakening,  and i s  intendec? t o  p rov ide  an e x t e r n a l  v i s i b l e  

synbol of a x  i n t e r n s 1  invLs ib le  essenc3 .  The a r t  of' corres?oncj.- 

the  world  of' h i s  own 

He cannot r e l a t e  t o  tile o u t e r  ~ o ~ l d  w i thou t  go inc  t?t~oug'n the  

s h i g  t o  t::e o u t e r  w o r l d  i s  co loured  bj- v i r t u e  of hj.s  ow:^ cap- 

a c i t i e s ,  The act of syu;'uolic repx lesen ts t ion  of t h e  i n v i s i b l e  

i n  v i s i b l e  form z l l m r s  f o r  t h e  develo2rient of a s ense  of o r ~ a n i c  

r e l a t e d n e s s  to t h e  e n v i r o n m n t  or, t k e  one hand, and on t h e  o t h e r  

and o b j e c t i v e  a?precis:t ion of onef s c l ~ s e s t  environment. Through 

the a r t  of t h i s  symbolic p roces s  Thore2u 1;ansges t o  t r znscend  

the  d i a l e c t i c  of sv.bject  all6 03 j e c t ,  of t h e  lri.,el and t k e  ' n o t  

me . f  Ee overcones t h e  seperc.5ion be txeen  himself  and t h e  ex- 

im;.iediat;e c a p a c T t i e s  i:lio an o b j e c t i v e  r*elat ic .nshi?.  It i s  a 



i s  t h e  srt of d e l i b e r c  be c u l t i v a t i o n :  

R e n o v i n ~  t:ie wocds, puttin:: f r e s h  s o i l  about t h e  bean 
s t e n s ,  and enc.o:jra;:S.ni- t:;is weed x h i c h  I had sorm, 
mekin5 t h e  ;iellc;i s o i l  exIlress i t s  s u x l e r  tholq ,ht  i n  
besn  l e c v c s  E . S ~  b l o s s o ~ s  r a ~ h c ~  t h a n  i n  r..io~c:fi~ood snd 
p i p e r  and m i l l e t  p a s s ,  t lakin- t:le e a r t h  sf.-- b e s n s  in-  
s t ead  of g r a s s ,  - this was my d a i l y  vo rk .  222 

n l h i s  passaf;e i s  c l a s e l y  folloraed b y  some s i g n i f  icani; l i n e s  v h i c h  

c o r r e l a t e  t h e  o u t e r  ac2 ; iv i ty  w i t h  t h e  inner :  

T h i s  f u r t h e r  expe r i ence  a l s o  I gained.  I s a i d  t o  my- 
sell",  I w i l l  no t  p l a n t  bezns  a r~d  corn w i t h  so  T;ILICL~ 
in6v.stry afiother. sum:mr. bu t  such seeds .  i f  t h e  seed 
i s  no t  l o s t ,  a s  s i n c e r i t y ,  t r u t h ,  ~ i ~ l i c i ~ ~ ~ ,  f a i t h ,  
innocence, and the l i k e ,  and seo i f  t'm?; till1 n e t  
grow i n  t f ~ i  s s o i l ;  even-1.: i t h  l e s s  t o i l  arid manux3~nce, 
and s u s t ~ i n  tne, f o r  s u r e l y  i t  has not beer! exhausted 
f o r  t i lese c ro?s .  223 

The pur?ose of the  book i s  ev iden t :  

. . ,if you would t r a v e l  f e r L h s r  :ban a l l  t r a ~ e l i e ~ s ,  be 
n a t u r a l i z e d  i n  all c l i n e s ,  an2 cause the  S2hinx t o  Zash 
h e r  head a g a i n s t  s s tone ,  even obey t h e  3 r e c e p t  o? the  
o l d  p h i l o s o > h c r ,  and Xxplore t h y s e l f .  z24 

t e rms  w i t h  h i s  c a ? a c i t i e s  2s z. corres:2otldential syxbol  of t h e  

Div ixe ,  and seak in5  t o  f i c d  triizt t h e  e a r t h  of his ciost ilwiediate 

environclent w i l l  be:r. The value of t h e  c l o s e  s i r q l i f  i e d  en- 

vironment or" t ia lden Fond i s  i n  k e e ~ i r y  t h e  s;rioolic p r o c e s s  of' 

e x t e l m a l i z a t i o n  c l o s e  2nd urlder c o n t r o l ,  so  5hct he nag c a r e -  

f u l l y  scri; t i n i z e  t:=e i s  sue s. Ye i s  ~*eSui lc l ing t?.e rrorld. 

Throxphout t h i s  consic-ler2tion it i s  w e l l  t o  kee? i n  clincl t h a t  

ifaldon i s  not  a t h e o r e t i c : - 1  consi~ler : : t ion,  bxt a seasoned ac-  -- 
count of exper ience  2nd a p l i e d  princi221e,  t he  i ' ru i t  o r  i<.~ic';: w e  



a r c  o f f e r e d  i n  t h i s  form. 

n l he  ti-ro asy;ects  of h i s  c q a c i t i c s  which he works c:cnstsn3ly 
' 

t o  b r i n g  i z t o  a t!or>:in:: r rc lz t ionsl i ip  a r e  h i s  m e n t ~ i l  and p h y s i c a l  
1 

o r  exo%ione l  n a t u r e s .  Trsnscendinc b o t h  i s  h i s  developin: 

s ~ i r i t s a l  s a ~ s i t i v i t ~  o r  i n t u i t i v e  n s t u r e ,  represenked  e x t e r n a l l y  

by l{alden Ponci. It i s  t h e  ponir ::l'riic:, u n i t e s  Heaven and e u t h ,  

which s t a n d s  between the  transcendent and t h e  phenor.:elinl, and 

Pond which ult iica ; c l y  dr.nw s t o g e t h e r  b o t h  'is i n t e l -  . 

l c c tuc l l  and erlot i o n a l  r e  sgonscs  a::d u n i t e s  then .  'Walden I'ond i s  

t h e  c e n t r a l  s p ~ b o l ,  and i s  2.n e x t e r m l i z a t i o n  of t he  s p i r i t u a l  

n a t u r e ,  01. p o i n t  of r e s o l u t i o n  t h e  and 

i n t e l l e c t u a l  e x ; ~ e r i e n c e .  It i s  ' Ja ldcn ?or12 v h i c h  m i r r o r s  ti le 

transcenden-'; i n  t i le  phenormnsl r:lolald and pa;>-Lalze s  or' tile qual-  

i t i e s  of b o t h  k:orlds. A l l  t h e  a c t i o n  of' t h e  work i s  c e n t ~ e l i z e d  

by t h i s  s p b c l .  Ye nay see  mgriad exar.:ples of t h e  t e n s i o n  be- 

tween t h e  in"sc i . l ec tu~1  an6 sensuous p u l l s ,  a s  Thoresu t.ror:;s t o -  

x a r d  a rhythmic bc l snce .  A s  we s h c l l  s e e ,  it i s  i n  l i v inc :  i n  

t h e  ''nic!r of t ime , "  the  p r e s e n t  rnonent, i n  hsrmony v i t h  t h s  rhy-  

thmic ckan::es 02 Velden Yon?,, ( a n  a n a l o ~ x e  f o r  t h e  s ea sons )  t h s t  

p r o v i d e s  the c:es.r,s by which he xz>- eefi'eciively r e c o n c i l e  the  

action of t h e  sensucxs  e.nd of t h e  i n t e l l e c t ~ ? . a . l  a s s e c t s  of Being.  

L iv ing  in t h e  > r e s e n t  morileni; i n  t h e  rhythr?. of &in;, ke i s  f r e e d  

f rom t h e  d j . c l e c t l c c i  wor ld  oi' I'lx?x, or' bcconir:@, s:?d e c t u a l i z e s  

h i s  ex;3el~ie:;ce oi' t h e  transce;?cient. For  ?Jalcien Pond , i n  tLe p r f s -  

e ~ t n o x e n t  , t ?s s;;ri~ol of B e  i:ic< i n  .i,t s r ; iy thx ic  riovet-lent r.! i.th t h e  

c o s ~ o s  o u t s i d e  of t ime and. ?:roccss, ;;ives ec:bod.ii:!ent t.o S & s i c  



the  au thc r ,  

s iu? ly  the i n t e l l e c L u s 1  one ,  which i n v o l v e s ,  i n  his own words 

The sol i tey- , r  hir-ed rmn on a f s r b :  in thc on;s;rircs of 
Conco~ld, akc  h s  hnd h i s  second b i r t h  cnd p e c u l i z r  r e l -  
ir=lor.,s e + ~ e r i e n c e ,  2nd i s  d y i v e n  as  he c e l i c v e s  i : _ t o  
s i l e l l t  : p h v i t ~ -  a1-6 e x s l u s i v ~ n e s s  b y  his f s i t h ,  as3 
t h i ~ l f i  t l ib r ;  it i s  n o t  trrre;  'out Zooroascer, t h o u s ~ n d s  of 
y e a r s  aso ,  t r a v e l l e d  tke  s z m  r o s d  2nd had t h e  szme ex- 
pe r i ence ;  b v t  he,  heir-,: % ~ i s e ,  lcnere it t o  be  u n i v e r s a l ,  
and t r e z $ e d  h i s  nei-hbors aceor6in:, l)- .  . . . 226 



h i s  sensuo,;s r e l a t i o : ~  t o  u a t u r e ,  he i s  s i m i l z r l y  talcin!-. ex- 

q u i s i t e  c m e  : : i th pu t t i r q -  t h e  n lenta l  c a p e c i t y  i n t o  t h e  r i ~ h t  

p e r q e c t i v e .  !tTe mny no t e  t h e  c ~ . r e f u l  n o t i c e  p a i d  50 t h e  c l a s s i c s  

t h r o u ~ h o u t  t h e  boo!:. Thero i s  a n  a t t em?t  t h r o u ~ h o u t  t o  mastel. 
1 

t h e  ' a n i m a l , '  b u t  no  n e s l e c t  h? t m s t e r i q ;  t h e  1t;ientzl b c r s t l  

a s  w e l l .  Both z r e  under  cl.ose s c r u t i n y ,  a f a c t  which t h e  l n n -  

p c c e  of t h e  \ J O ~ ! <  b e a r s  o u t .  T!',s words Ere exquis i te1: i  c h r ~ s e n  

and c a r e f u l l y  ?ol is :_lcd i r ?  s s c h  A w2.; 4115t t:*e book !-ives no 

sense  o f  b e i r , ~  i n t s l l e c t x c l  s n d  by t h e  st,t3:e t o k e n  t'-:ere i s  no 

rampant exot ic inel  r e sponse  t o  t h e  w ~ r l d ,  There  i s ,  of c o u r s e ,  

a develc?ment in t h i s  ree;ard i n  t he  l a n ~ u ~ . ~ e ,  a s  Thoreeu risves 

of' n z t ~ l r e ,  Si.;.t t h e  expe r i ence  i s  a f i n e l y  t e x t u r e d  one. lie i s  

c a r e f a 1  t o  work t h e  i n t e l l e c t u a l  ex , ler ience  tc; a -r,oint ci' p e r -  

s p e c t i v e .  T t  i s  a pe r s : )ec t ive ,  howevzr., wkici-1 i s  not  2 rc jec t ; ic ;n  

of t h e  nir ld,  b u t  a r e v a l u a t i o n :  

Rut w h i l e  x e  rrc con? irLed t c  books ,  thouch  tke ciost 
s e l e c t  and c l a s s i c ,  an2 r-eqd o n l y  ? e r t i c u l a r  xricte::  
lane-uagcs, which a r e  t 3 c z s e l v c s  bu t  d i a l e c t s  arid :Jrov- 
i n c i z l ,  x e  a r e  i n  cialqer  cf f o r ce t t i r . , y  t h e  ltln?uz.&e 
which a11  th5,r:cs - and e v e n t s  ssea:: w i tho ;  t n e t ~ p h c r ,  
which a l o m  i s  cop ious  and s t z ~ d r - r d .  ':lhich i s  ? u b l i s h c d ,  
b u t  l i t t l e  - : r inced.  The r a y s  whi-c% s t ream th rough  t h e  
st-mtter i r  ill hc 11.s l o a u e r  rer;erbe=.ed i:hel; the  s h u t ~ e i .  
i s  whol ly  ren?r,vcd. :To method no r  d i s s i p l i n e  can sx;er- 
sede  t h e  n e c e s s i t y  of b e i r -  f o r e v e r  on t h e  ~ l e r t .  
\.;hat i s  a cou r se  of h i s t o r y ,  OF ~ h i 1 o s o n h . j  o r  zoe t r j - ,  
no  m s t t e r  how w e l l  s e l e c t e d ,  o r  tile b e s t  s o c i e t y ,  o r  
t h e  most adr t i r zb lo  ro12tine of  l i f e ,  con?sc tcd  :.:ith t h e  
d j  s c i ~ l i n e  of lool i iny  alva.:s a t  whst i s  t o  be s een?  
1 ; i l l  -,-oil be a r e p d e r ,  a s ~ u d e n t  r17sre1y, O r  a s e e r ?  
Rezd 7olAr f z t e ,  s ee  x h s t  i s  b e f o r e  you, and > ~ c l k  on 
i n t o  f u t u r i t ; .  227 



The etnA:hasis t b r o ~ ~ h o u t  i s  on t h e  ?o ten t i f i l i t - , .  of t h e  ~ r e i - . t e r  

g r e a t e r  e x > e r i c u s e ,  There i s  a t r anscenden t  s t a t e  i*ihFch ma;: be 

ex;3sriencec!, b y  t h e  si.rr;->l~st 0:' rceans, 2 bal:?nr,ed es;oression in 
1 

form i n  r e l n t  i o n  t o  the  s c ~ s u o u  s  and tile i.::tclle~,'3.al nc?t:zres, 

r e s o l v e d  i n  a h i<-hey point ;  of i d e n t i t y  o r  :,xsreness which i s  

r i c h  a n d  f l u i d  w i t h  ccsrcic l i f e ,  

. 
I I The c h a ? t e r ,  Sounds , ' I  f r ~ o ~  :.r':;ich t h e  2rev ious  q u o t c t i o n  

g i n s  w i t h  t he  words: 

T h i s  i s  a d e l i c i o u s  evcnini  , xhen t h e  whole body i s  one 
sense,  and imbibes de l i f i i t  chr:,uyh eve]-g po re .  I ~ o  
and cone r.rit!i a  s t ran ;e  l i b e r t y  i n  T a ~ u r e ,  a  p a r t  of 
h e r s e l f ,  228 

The sensua l  exner ience  i s  never  very f z r  cwag, b 1 ~ t  l i k e  t h e  i n -  

t e l l e c t u s l  a s p e c t  i s  u n d e r ~ ~ o j n ?  some ;~ro!'o*-md mocl i l ica t ion.  

T h o r e m  i s  workin:- c a r e f l ~ l l y  w i t h  bo th  of t he so  ~ s i 3 e c t s  of Beiny.  

the t r e n s c e n d e n t e l  eqexa iense  s s  the r e s o l v i r l ~  f s c t o r :  



Thoreau i s  s o r k i n y  toward a c t u a l i z i n ~  t h e  r e a l i t y  of cosr;iic 

r e l e t e d n e s s .  h'e i s  openi i iy  thyourh  t h e  development of the  book 

a sense  of re le t . ; ldness  t o  a cosc:ic, v ~ h o l e  which t r e n s c e n d s  t k e  

Both a s ~ e c t s  t o  the awskened v i s i o n  ere .-  racef fully i l lcluded 

w i t h i n  3 m-ch ~ ~ ~ e a t e r  awareness; 

One da;?, when my axe h2d corn o f f  and I ha6 cut a p e e n  
h i c k o r y  f o r  z w e d ~ e ,  d r iv in ;  it kit11 a s t o n e ,  5r.d had 
p l ~ . c e d  t h e  % ? h o l e  t o  soa:: in a pon6 ho l c  i n  o r d e r  t o  srrsll 
t h e  wood, I saw a s t r i 2 e d  si;a:re rr;n i n t o  t h c  water, and 
he  1 ~ g  on t1.e bottoli;, z2pcrentl:; x i t h o - ~ t  incorlveniencc, E s 
l o n y  a s  I s t a i d  r; ' :~ere ,  o r  more t21a:i a quol*tela  of a:i hour;  
perha-1s because he hzd  r_ot g c t  f a i r l y  come ou t  02' c::e 
torpic1 s t a t e .  It n,>peared t o  rcle t k t  f o r  a l i k e  r ea son  
men re;i!:,in ir! t h e i r  p r e s e n t  lo:;; er.6. p ~ i i i i i t i v e  coi:di.',ion; 
but i f  s h e j  shculd f e e l  t h e  i ~ ~ f ' l u e n c e  of the s:~riny of 
s : ) r ings  s rous i i l f  t b ~ ~ i i ,  zhey  would of n e c e s s i t y  r i s e  bo & 

hii'ncar onc! Rore e t h e r e a l  l i f s .  230 

The advantag:e of s o l i t u d e  t hen  i s  much a s  t h e  aeconomy' of the 

e a r l i e r  c h e p t e r s .  The econony of form may p r o v i d e  f o r  an i n -  

t ens i f i c : . t j ,on  of t h e  st?nse cf a c l o s d r  r e ~ l i t y ,  The s o l i t u d e  

i n t i i m t e  :-el t i t ionship t o  t h e  universe. It is n o t  space ,  b x t  t h e  

k i n d  of spzce .  I t  i s  no t  thi: :)recess of t i n e ,  but t h e  k ind  of 

r . e l a t i o n s h i n  h e l d  t o  it. C o n t i m i n g  th-;. rhythm, the f ollo;?rinc 



The apparent  a r n b i v z l e ~ c e  5.11 t h e  c o q m l s i o n s  m y  a t  f i r s t  s e e c  

c o n t r a d i c t o r y ,  f o r  i n  eech succes s ive  c e s t u r e ,  T h o r e m  seeliis 

t o  c o n t r a d i c t  whzt he has  previousl:;  a s s e r t e d .  Fie h a s  n o t ,  ho:?r- 

e v e r ,  so  c o n t r c d i c t e d  hirqsel-f'. HL i s  krorliing to,aal>d t k e  Divine  

b s l ence  p o i n t  by admi t t  i;-,c t he  d i z l e c  t i c a l  n a t u r e  of ex7e r i ence  

.and le t t in : : ;  it r ~ o r k  012% i n  rc1; i t ion t o  Seing,.  3;  findi:if;; t h e  

c o r r e c t  b ~ l a n c e  point; ,  3e is t ~ o r k i n ~ r  toaaard the  aci;uali.za';ion of 

t h e  maximm and nxs t  p e r r e c t  e x p e r i e ~ t e  of l i f e ,  of t h e  r e b i r t h ,  

which i s  p r e c i s e l y  t h e  r i g h t  r e l z t i o n s h i p  be tween  I3ei:y and %be 

d i a l e c t i c s 1  p ~ t t e - r n  of phenomna.  The nos t  a p p s r e n t l y  c h a o t i c  

oi' ex:>erienees n o w  t o x z ~ d  6. s e n s i t i v e  ~e s o l u t i c z .  

It i s  i n  t h i s  s h a p t e r  t h s t  i!e a r e  in t roduced  t o  t h e  l n z t -  

u r , o l t  lxn, t h e  Canadian woodcu.tter, r e? r e sen t ix l ;  tl=e f a c i  tEizt 

t h e  ' n o t u r a l l  o r  f c n i n a l l  rcs;>oi:se t o  n a t u r e  i s  jn i t s e l f  iri- 

s u f  f iciel-it , and i n d i c a t  i n;: t h a t  Thorehu brizy-s ssrr,ei;hi,-t& tr?zre 

t o  t h e  coun t ry  e m e r i e n c e  t ? ~ , n  si;:pl.; a w i t h d r a x s l  f ~ s r a  t h e  

c i t y .  As t h e  c i t2 -  meg well r ~ y r e s e n t  t h e  domaln of t'iie hullan 

i ~ t e l i e c b ,  so  t h e  c o i ~ n t r y  n a y  : :e l l  r e 3 r e s e n t  %he d o r a i n  of d he 

hunlan a i i i m l .  Thoreaul s cxps r i ence  i s  t o  transcer.d ei:lzer i n  

t h e  bu.il6ir.g of a ne;: c u l t u r e  o a t  of h i s  ?ee?es> r e sou rces :  

The mass of men l e a d  l i v e s  of q u i e t  desper2.tion. ':,'hat i s  
c e l l e d  r e s i p s t i o n  i s  conf i r x e d  d e s p e r c t i o n ,  F ron  t h e  
d e s ~ e r ~ t e  c i $ y  you EG i n t o  the des?zr:rl';e countr j - ,  ant have 
t o  coi;sole y o - ~ r s e l f  w i t h  the b r ~ v e r y  of rclin::s e:.d rwslr- 
r a t s .  232 



mig,irt perhai> s bc teytned Lhe pc;!; o? 'i-rict rr,oc?.e of develo;>r;ent . 
He i s  not  rer lsual  i n  t h e  suy~erf1uo:ls s ense ,  but sensua l  i n  t h e  

e c o n ~ n i c  sense.  ':-Ie i s  i n  f a c t  Tkoresu ' s  synl'ocl 02 t h e  u l t i r x i t e  

of t h s t  rnocie of dcvelo ,~ment  t a k e n  i n  it s e l f ,  t;hc ph;;siscl T . T ~  th- 
1 

I n  him t h e  2~1i:finl nan was chief l ; ;  ddevelo.;>ed. I n  phys-  
I C G ~  e~c lu rance  8:?6 contentfiien'; he wss c o u s i n  t o  t ; l e  
pi1i.e and rock .  I asked  hito once i f  h e  ;!as no t  so;:ie- 
t imes  t i r e d  a t  n i c h t ,  ai'tei-% t;rort;Lr;r a l l  d ~ y *  2nd he 
~ .nseiered,  n i t h  a sincer.c tnd stric1;s l ook ,  " ~ o r r a ~ ~ i t ,  
I n e v e r  was t i r e d  i n  nj- l i f e , "  Sut t h e  intel3.eci ;ual  
and x h e t  i s  c::lled t h e  s p i r . i i ; u ~ l  m&n i n  hisi were slum- 
berin!;: as i n  a n  infi.rlC. IIe had keen  i n s t r u c t e d  on ly  
i n  t h a t  innoce:~t  a rd  i ~ e f  fcctu:<l i:ay i n  xirich t he  Ca t5  
0 l . i ~  p r i e s t s  t e s c h  the  abori;+.i:?es, bg irllich ti le - jul>il  
i s  never  educn 5ed t o  the  dez.ree of col-:sciou.si~ess, but 
only  t o  t he  degree  or" t r u s t  aild rev t : r snce ,  alld a c'riild 
i s  not  wide a wan, b u t  kei3t a c h i l d .  233 

B u t  even at t h i s  l e v e l  of nus?- f ied  s e ~ s u a l i t y l  t h c r e  i s  pz2es- 

e n t  a kind  of n a t u r a l  visdsw: 

Theye was a c e r t a i n  p o s i t i v e  o r i - i n a l i t y ,  hoxeve;. s l i p h t ,  
t o  be d e t e c t e c i  i n  hir;;, and I o c c e s i o n a l l y  oSservec1 t i i s t  
he was thinIcin[l f o r  h i n s e l f  a n d  c x p r e s e i n c  h i s  oxn o ,? inion,  
a phenovienon sc y c r e  t h ~ t  I t!oulc? any 62;. :<sl;; t e a  mi l e s  
t o  o b s c ~ v e  I t . .  .. 234 



Ancie:,t g o e t r j  a:?d m;-tholo;:, suzges t  , c t  l e a s t ; ,  th ;  t 
husb~,nciry tics o lxe  c. sec rcd  ax-t; bu t  i t  i s  p ~ r s s c d  w i t h  
irrcvercr:-t k s L e  21d  he.e:ilcssr;es; b,. u s ,  ON? o b j e c t  
b e i c g  t o  h rve  l ~ ; - c e  fartxs and 7.nrce c r o ? s  merely.  :le 
have no f e s t i v e l ,  nor p r o c o s s i o r ~ ,  nor  c e r e x o n j ,  not  
e sce? t  in; 0u.r C a t t l e  -she-.-:s z;:d so  c a l l e a  T n ~ l n ~ i s c i v i n c ,  
by  which tY,e f n r t x r  ax~r-esse?? a sezlse of the s ac rednes s  
of his c z l l i n < ~ ,  o r  i s  reminded of i t s  szc red  o r i y i n . . .  
t h e  t r u e  h'~~sbt!,~Gr~ian x i l .1  cease  from a n x i e t y ,  as t h e  
squ i r - r c l s  i-18ni.f e s t  no conc e l m  xhe Lhcr t h e  woods t: ill 
b e a r  c h e s t n v t s  t5is  y e k . r  o r  n o t ,  and f i n i s h  h i s  l a b o r  
1 i t  e v e r y  day ,  r e l i n q ~ i s ' r , ;  rig, c l l  c l a  i n ]  t o  t h e  21loZuce 
of h i s  f i e l d s ,  and s,-,cTif icin,r, i n  h i s  ~ n i n d  n o t  only h i s  
f i r s t  b u t  h i s  l a s c  f r a i t s  a l s o .  235 

p e r  ience ; r ~ d  x n i t   in^ 3 e  in[* em1 b~co.;liny,, o c c u ~ s  ? r i x n r i l - , -  i ic  t h e  

c h e p t e r  e n t i t l e ?  "The Ponds." The t ime s t ru .c tu re  of t h e  book 

been infcrioed of t he  ira?ortsnce of coi . . in~ t o  t e r n s  w i t h  t ime 

and know t h a t  Thorenu ho lds  c. par t icr ; l r ; ia  r e l c . t i on  t o  5 r i e  c:hic'r, 

Ken esteem trl-lth remote ,  i n  t h e  o c t s k i r t s  of t he  sys tem,  
behim3 t h e  fartl-icst str.13, be fo re  Ads~r, arxi ~f t e r  the  l a s t  
man. In e  t e r n i c y  t h e r e  i s  indeed some t::ing t r u e  and sub- 
l i e  Rut 311. t h e s e  t i m e s  a ~ d  p l z c e s  snd occas ions  ai;e 
now and h e r e ,  G G ~  hitmelf cul!nir;ates i n  t h e  p r e s 3 n t  ?,om- 
e n t ,  afid w i l l  never  be cmre d i v i n e  i n  t h e  Sepse of 21-1 
t h e  q e s .  236 



Time i s  5u t  t h e  s t r s am I go a - f i s h i n p  i n .  I d r i r ik  
s t  it; b u t  whi le  I d r i n k  I see  Lhe s ~ n d y  bo t to , :  and 
d e t e c t  hosr s ' .~r,llo:.~ it i s .  I t s  t h i n  c u m e n t  s ? i d e s  
m a y ,  but e tei7nit;  rena  iiis. I :<auld drin'x deeper ;  
f i s h  i n  t h e  sky uhose S o t t o x  i s  pebbly w i t h  st;;ls.. 
I cennot c o ; ~ n t  one. I Itnorr no t  thc f i r s t  l e t t e r  of 
t he  o l p h r b e t .  I h ~ v e  d.wa,cs&een r c p e t t ; i n (  tn ,  t 
I w a s  no= a s  kiise e s  the d ~ ;  1 ~ 7 3 s  born .  237 

Tircle a s  a s u b j ~ c t i v e  experj-ence of p r o c e s s  i s  t ranscended  th rouch  

d > ~ e l l i n g  i n  t h e  e t e r n a l  r e s c n L  ~ o x e c t .  Th i s  2er tn i t s  t h e  most 

s t z b l e  and y e t  f l u i d  exper ience  of l i T e  p o s s i b l e ,  f o r  then  forms 

which,  bccause  ~ l r . r a y s  now, i s  no t  i n  F roces s .  At t h e  sciile t i n e  

t hey  ma;- be ? z r t i c i p a t e d  i n ,  because ex i sber i t .  Tne c e n t r a l  

lparadox' of t r anscen6en ta l i s t o  i s  con te ined  herein. God I s ,  

b u t  i n  form moves and becomes. We r e c o n c i l e  t h e s e  s t c t e s  by 

I n  a n y  w e a t b b r ,  a t  2n,- hour of the d.3~- o r  n i [ -h t ,  I 
hsve been m x i o u s  t o  im?rove t h e  nick of t i r i e ,  and 
no t ch  i t  on n;-j stic:c too;  t o  s tznd  oil t:le mcetiny of 
two e t e ~ n i t i e s ,  the  ;2ast  and f u t u r e ,  wf-ic.1 i s  pre -  
c i s e l y  t h e  ? r e s e n t  moment; t o  t z e  t h a t  l i n e .  Yc;z w i l l  
p ~ r d o r l  sone obsc t1- i t i es ,  f o r  t h s r e  a r e  nore  s ec re ; s  i n  
my t r e d e  t h z n  i n  ms t  ?-.enls, a.2 yet no t  v o l u n t c r i l j  
k e p t ,  bu5 inse;lr;rsble fror;: i t s  ver j n a t u ~ e .  I rio?~l.d 
r l a d l w  t e l l  s13. t h z t  I kncw zboilt i t ,  onti never  g c i n t  
"Xo ~ d m i t t m c e "  on n;. i;cte. 236 

The movemnt of f e r n  i s  En e v l d e n c e  of p r o c e s s ,  bu t  t s e r e  

i s  a p o i n t  which i s  ? r ec i s e l - , -  no;<, 2nd z1~3;'s LIO:J, xhereir-1 t;iiei7e 

i s  s t s s l s ,  tioie1ess:iess. The c e n b r a l  exper ience  which t h e  a r t  

of' !dal2en - see!cs t o  ccnvey i s  t h i s  T i ~ e l - e s s n e s s  w i t h i n  t h e  f l u x  



of expe r i ence ,  cncl t h e i r  essential u r i t y .  It i s  t'iis i s s u e  

which culmin:at2s i n  t h e  c r t  of tlie c r e a t i o n  o r  t h e  sym'ool of 

\!alden Pond, tile s g ~ b c l  0,' t h e  Se l f  of Thorem.  Time i n  2a lden  
1 

i s  r e p r e s e n t e d  b y  rhy t lm;  t he  r ecu r r exce  of rhythmic p5.t t e r n s ,  

J- t,~?e I roost b a s i c  oLn ; ~ h i c h  i s ,  of c o u r s e ,  t he  s e ~ s o n s ,  p r o v i d e s  a 

funilsrfiental c o n t r o l  ovcr  t h e  e f i ' ec t  of :he rnovernen"Yf t i n e  i n  

r i  form. Lhis  p rov ides  ~ 2 1  e x c e l l e n t  t o o l ,  f o r  it i s  t h e  q u e s t i o n  

of man's I-hythmic n s s o c i r t i o n  t o  t h e  u n i v e r s e  which i s  t he  ' n e e r t  

of t h e  isro~ti, ~ n d  o t  the  s o m  t iw t'ne f a c t  of rhythm m d  r e c u r -  

r ence  >?'-ich ~ l l n w s  f o r  t h e  orderin:r of ilis n r te : - i s1  i n t o  an 

a r t i s t i c  form. In t h i s  twnlier Keavcn and e L r t h ,  t k e  source  a r d  

. - t ' l e  c:erns ?or  rci~c83.j-n:- th t l t  s o - x c e ,  Ere u n i t e d .  c:e may s ee  how 

s k i l l f u l  i s  t h e  i r n ~ ~ e  of the gond. 

The bee i n n i q -  of t 5 e  development of t h e  ~ o n d  s-,-xbol i s  the  

bec inn ing  of t h e  r e s o l u t i o n  of tile d i ~ ~ l e c t i c  of  sensuous e ~ d  

i r i t e l f e c t u r l  exi?eriefice,  a s  ~ c 1 1  a s  t h e  r e s o l u t i o n  cf the r e -  

l a t  icr; bet irecn Bein: a n d  becornin?: 

liialden i s  b l u e  a t  one tir;:e m d  Creen a t  m o t h e r ,  e ven 
from t h e  s:.r:e p o i n t  of view, Lying bet i ieea  t h e  e a r t h  
and the heavens ,  it p a r t e k e s  o f  the  c o l o r  of bo th .  239 

The pond i s  developed 8 s  a s;:iribol which i s  t h e  e x t e m ~ l l z a t i o n  

~f the i n n e r  s t e t t ? :  



an< :.!ere it not  f 01- i t s  rc:ir.r:tnbl:: tr;l-is:?srer:cy, t h a t  
would be t he  l a s t  t o  b e  s een  oi' i t s  bo';to!i t i l l  it r o s e  
on t h e  0;3:>osite s i 6 e .  Sone t i l i i lk  it i s  b o t i o i : l e s ~ .  It 
i s  nowher.; r::~ddy, an?L 2 casilg.1 obse rve r  wou.ld s a ;  t h a t  
t k e r e  were no xeeds  c t  211 i n  i t . .  , . 2: 1.0 

-..e 

Thoreau does  no t  ailow hir :sc l r  t o  be cc?r;-ied o f f  i n  f l i r ' n t s  of  

f a n c y ,  ho1revi;r; f o r  i f  t h e  pond r e f l e c t s  t h e  Heavens, it a l s o  

h c s  a ~ . e l c l t i on  t o  t h e  v o r l d  of fortrl a s  i s  r evea l ed  i n  2 f i sh in? :  

ep i sode :  

It was very q u e e r ,  e s p e c i a l l y  i n  d a r k  n i g h t s ,  when your 
t'nou;<;ibs ha6 wnndereci t c ;  v a s t  a n d  cosrloyonal t h e m s  i n  
o the r  s ~ ~ h e r e s ,  t o  f e e l  t h i s  f a i c t  j e r k ,  which C ? M ~  t o  in -  
t e r r u o t  yoilr drearcis a.rd 1j .n '~  you t o  3r.ture atinin, It 
seemed s s  i f  I 1:1i?t1t nex t  c a s t  my l i ~ e  .~irwa=.d i.nto $he 
a i r ,  c s .,.:ell. a s  dowmra.r>d i n t o  t h i s - e l e m n t  I-J!ILC:I w a s  
scarcely rnoye dense ,  Thus 1 c,ou!?h-i; t ~ o  f i s h e s  e s  it were 
w i t 1 1  o m  hook. 241 

The pond ene rges  c l e 2 r l . y  as a s p i b o l  t h r ~ u ~ l ~  Thore:,ul s t ~ a i n  of 

connect ion;  t h e m  is no conjectu:-e needed: 

A f i e l d  of w ~ . t e r  b e t r ~ y s  t h =  s?irit t h z t  i s  i n  t h e  z i r .  
It i s  c o n t i n ~ ~ o l l ; ;  r ece i ,v ing  new l i f e  ~ r l d  motion fro;? 
above. It i s  i n t e r n e d i r t e  i.n i t s  n s t u r e  between l a 1 6  
and sky. On l a n d  on ly  t he  p a s s  and t r e e s  wave,  b u t  t h e  
wa te r  i t s e l f  i s  r i ? p l e d  by tile wind. I see  sihere t;Le 
b reeze  dr.sh?s a.cFoss it by t h e  s t r e a k s  ~ar f l a k e s  of 
l i t  It i s  rems.rltst.le t h c t  we csn  look  d o ~ n  on i t s  
s l n f a c e ,  !.Ie s h a l l ,  p e r l x g s ,  look  doxn t h u s  on tho  sur-  
f a c e  of' t h e  a i r  a+, l e n c t h ,  and t;~arlr srhere a s t i l l  sub- 
t l e r  s p i r i t  s i e t ; ? ~  over  i t .  242 

The rzaj-n rhythm t h i ~ ~ ~ g h  which t h e  ?and moves , i13.ent i f  y ing  

Thore2i:l s i n n c r  moveii~ent , i s  t i i 3  r i c h  rh;rt'nr;.~ of ti-:<: seesons ,  a 

root i f  I::? ic'n x e  rz ill hevc: f u r t h c r  o p p o r t u n i t y  t o  consj .der ,  b u t  

t h e r e  i s  a l s o  ano the r  rh;:t?ini r,ij.t!l s nore  extei;c',ed p e r i o d i c i t y  



which lie e r e  h v i t e c !  t c  tc?:ce n o t e  of :  

This i s  f u r t h e r  developed.  2nd tied i n  w i t h  Thoreaul  s ~ U ~ T P O S ~  

Tor be ing  i n  t h e  woods: 

\ 

T h i s  saxe  surlxer t h e  pznr: b a s  hcrun t o  f a l l  ap:.in, It 
i s  ~ e n s ~ k a b l c :  that t h i s  f l u c t , u a t i o n ,  whether  p c r i o c l i c ~ l  
o r  n o t ,  a p - ~ e r  r s  t h u s  t o  1~eq1.1 ire z a n y  p 2 ~ s  f o r  its ac- 
com.~lis;;r;.icnt. I have obscrved oil2 r i s e  m d  o ? a r t  of 
two f ~ l l s ,  and T expec t  t ' n - t  a d o z e n  o r  f i f t e e x  y e a r s  
helice t h e  krcf;er w i l l  ~ r ~ . a i n  be a s  low a s  I have eve r  
knov 11 it . 21th- 

his l i f e :  

Neve~t!-ieless, of 211 t h e  c b s r a c t e r s  I have !XAOV~,  pe r -  
hzps U s l d e n  xe.;rs best, and be s t  rese?ves its y u r i t y .  
1;anj; Ken '+vc been l i k e n e d  to i t ,  bu t  fex deserve  thzt 
honoxr. Lt$S 

The t e n s i o n  betireer! t h e  tnodes of ex2er ience  i s  c l imaxed i n  

t h e  s e c t i o n  "Hi:her ~ a w s . "  It i s  i n  this s e c t i o n  t h z t  T'noreau 

wo:-ks o u t  the  r i r h t  r e l c t i o n s h i p  betveer;  h i s  c s p a c i t y  of i n t e l -  

l e c t ,  hi-s  sensuoTLls c 3 p ~ ~ c i t p ,  and t b e i r  comnon v o ~ n d  i n  the 

soi . i?; . tu~b expres s ion  ~ . s p e c t  or Eein:, It oDens w i t h  a sxrce of 

the s e n s r ~ o u s  z s p e c t  of' h i s  np tore :  



g l i r q ~ s e  of a vroodchuck s t e E l i n i ~  a c r o s s  my p a t h ,  m d  
VL d o f e l t  a stren:;e t h r i l l  of savai:;c d e l i c h t ,  and 

s t ronc- ly , tern?ted t o  s e i z e  and devour h i m  rw; not 
that I wcs hunz,r;. t en, e x c c l ~ t  f o ~  t h a t  ki i ldness wkic i i  
he r e p r e s e n t e d .  248 

J u s t  p r e v i o u s  t o  t h i s  s e c t i o n  he % d  ex;)erienced 8 sense  of 

A s  I w a s  l c a v i n c  t h e  Irlsbmanl s r o o f  s f t e r  t he  r c i n ,  
bendinc- n.; s t e n s  E F - n i n  t o  the  poncl, my h a s t e  t o  c n t c h  
p i c k e r e l ,  r ~ r t i i n -  i n  r c t  i:ed rnendo . s ,  i n  s l c l ~ y h s  2116 
bos-holes ,  i n  f o r l c r n  ~ n d  sEvtce ? l ~ c e s ,  ap::ee~>ed f o r  
E n  i n s t a n t  t r i v j a l  TO i?e w G h z ?  been ser-t  GO school 
anc? c o l l e - c . .  . . 21~7 

Ti= w;lolc novs;lcnt in50 m i u r e  h c d  been i n  the first ii2s-Lcnce 

t i v e  i n  " F I i ~ h e r  Laxrs. 11 The ex>er iencc  he i s  seekin,< t o  a c t v i a l i z a  

i s  8. t~a i l scenc len t  o m .  The chn1len;;e i s  t o  p e r m i t  t h e  t r ans -  

c e n c l e n t ~ l  va lu ,  t o  hcve m e a n i r , ~  i n  terms of t h e  d i a l e c t i c  of ex- 

per ience :  

Rut t h i s  s t&te: :snc i s  riot the x h o l e  ' i r u t n  of t h i s  sec'cion,which 



The p h y s i c ~ l  as9cc5s  of bein: and t h e  s i ; i r i f ; u a l  arc not  :me- 

essarily c o n t r a d i c  Lory; it i s  so::~et'.;i~:y e l s e  ~ Y - ~ i c h  causes  -i;ie 

c o n f l i c t .  The r e s o l u t i o n  i s  

A l l  s o n s , ~ s l i t g  is one ,  t h o u ~ h  it t e k e s  mnr,? f o m s ;  a11 
pur i t ; ,  i s  one,  It i s  t h e  s21nc wheti?;r e. m a  e z t ,  o r  
d r i r i2 ,  o r  col labi t , .  o r  s l ec?  s cnsu2 l iy .  '?hey a r e  bl;t 
one a p p e t i t e ,  xxd i:e onl:,- n:ed t o  s ee  a pe r son  do anx 
one of t h e s c  t h i n !  s t o  '.ir,o>r how r r e :  t a s e n s u e l i s t  he 
5 s  The  T t m u r e  cr~rl  r:eith.17 s L z i r : i  n-r sic with y u r i r ; j .  
Nhen $he r e p k i l e  i s  a t t ~ c : . r e d  a t  one n o u t h  of h i s  bur-  
row, he s'no:~s himself  ac anobher, ' I f  go7;1 F J C U ~ ~  b e  
c h e s t e ,  you must bc te:.i;?erate. 250 

l i f e  which ,  when ex?er ience< ,  i nc lu2e  s :he igi10k of  e x ~ e r i e n c e  

w i t h i n  i t s e l f  i n  ba lanced  p r o p o r t i o n ,  L i f e  i s  p r o g o r t i o n ~ t e  



of m m ;  and w h ~ t  a r e  c z l l e d  Genius,  Heroism, I-;olir,oss, 
and t h e  l i k e ,  a r e  but v s r i o i ~ s  f l -u ibs  x'fii.ch succeed i t .  
I'lan f l e w s  a t  once t o  God, when t'nc clxinr:el of p u r i t y  
i s  open. Rp t u r n s  o1lr t>ui9j-t i n s ~ i r e  s m d  cu13 i m -  -- puri-iz s a s t s  u s  do!.m. lie i s  b l e s s e d  wile i s  ~ s a u r e d  
t h a t  t h e  a n i r i ~ l  i s  dyinr,  o l ~ t  i n  h i r l  d e y  by de5-, s x d  
t h e  d i v i n e  Tiein:- es tnbl is ' i led .  2 9  

1 

Fian conk::ins the x o r l d  w i t h i n  himself' arid tr,ust; l e n r n  t o  master  

i t  t h e r e ,  a t  i t s  2 o i n t  of o r i g i n .  A l l  of t h e  o u t e r  envirocment 

comes t o  f o c u s  i n  t h e  c c . : ~ s c i t i e s  of man ~2.nC t h e r e  y o L e n t i a l l y  

o u t e r  wor ld ,  T h i s  i s  bez lu t i fc l lg .  re ;>rasented i n  t h e  s e c t i o n  

Why do p r e c i s e l y  t h e s e  o b j e c t s  which we behold  make a 
world?  !lhy h a s  rlan just  t h s e  s p e c i e s  of an imals  f o r  
h i s  neiyhbours ;  a s  if noth in?  but  a t?ouse could  h ~ v e  
f i l l e d  t h i s  c r c v i c e ?  I suspec t  t h c t  P i l p a y  E.: Co. have 
pu t  on in ta l s  t o  t h e i r  bes t  u s e ,  f o r  t h e y  a r e  a l l  b e z s t s  
of burden ,  i n  n2!,i1se, m d e  t o  ca rzy  sowe s o r t i o n  of 
our  t h o l ~ c h t  s .  

and: 

The 2ur i t - j  of ReirAg g i v e s  t h e  c l ~ . r i t y  of rel .c?t ionship.  I n  t h e  

midst; of  t h i s  cor r ss ;~or ,den t  x o r l d  c e n t e r i r i s  tlie l i f e  of his 

environment i s  besu t - i fu l  : ia ldcn Tond: 



A s  we have n o t e d ,  t'ile unit;y of' a Romatit i c  work of a r t  i s  

no t  p r i x a ~ > i l : <  a t t r i b u t a b l e  t o  t h e  fork: of t h e  rmts :~hor ,  but r a -  

Lher t o  i t s  element o t  yurpose .  The p a t t e r w  adoy~ted rr,l~s?, of 

c-vu.rsa, be c o r ~ m e n s l ~ ~ a k e  t r i t h  t h e  purpose  of t'c-e wor:~. The Som- 
1 

a n t i c  p o e t s  \-:ere feted w i t h  t'ne _nroblem of hav inc  t o  provide  

l a n p s y e  t o  ex;) ress  t h e  re-oYieni;ti t ion of consciousi iess .  'The 

o r i e r r t e t  i o n  of coi:lsciousr_ess tow: r d  t 'ne i n n e r  C T ~ C ~  t i v e  s o - ~ r c e  

r e s u l  bed i n  a need f o r  l a n p a z e  which would e q r e s s  t h a t  nex 

o r i e n t a t i o n .  It wzs n o t ,  of c c u r s e ,  p o s s i b l e  t o  ado,?t a cor~ig- 

f e t e l y  now l a n p u c t e ,  b u t  tia; sa; i n  o:le scnse  t h ~ t  l a n ~ u a g e  

w a s  r ebo rn  because  of t h e  net; o r i e n t ~ k i o n .  T2ie p o t e n t i a l i t j -  of  

r e l s t  ionsLi?s  es ' ;sbl isi led bet:iee;l words wns p e s t l y  aucxcnted,  

nag t h a t  t h e  o r p z n i z i n s  pnrinciple was found not  t o  be t;:le f o r x  

o r  concept  ~it tach5:d t r a d i t i o n z l l y  t o  t h e  word,  nor  t h e  coilcei3t- 

u a l  s t r u c t u r e s  which p r e v i o u s l y  s h q e c ?  words,  b u t  t h e  i n v i s i b l e  

purx>ose which co-c rd ina ted  . I have r a i s e d  t h i s  o i n t  b e f o r e ,  

t h a t  t h e  er!phasis of ?or:ontic work i s  not  u?on t h e  f o r : ?  of the 

word s t ru .c ture ,  but on t h e  soi:rce which t h a t  s t r u c t u p e  X E S  t ~ )  

r e v e a l ,  h!ords a r e  n e c e s s e r i l y  used  t o  r e v e s l  v h a t  xould. ot:-ier- 

v i s e  be i r , ex? re s s ib l e  i n  for,:;, b u t  words a s  f e r n s  could  r:ot be 

nerr : i t ted  t o  do,iiin3te the  pn t t e r r i s  on r e a n i n g .  I-lere, of c o u r s e ,  

i s  t h e  r7essoa f o r  t h e  tre:iendous sw-ze of freedot1 of feral and 

f low of e r . ? r e s s i ~ n  so  c 'nzracteris: ic  of 3onaritir, a r t .  T h i s  i s  

n o t  t o  s a ~  t h z t  f o r ~ n  i.n Rormzlt l c  art i s  itq3:-ecise. I t  i s  in -  

t e n s e l y  s r e c i s e  iil i n t e n t ,  its i l l t e n t  G e i n ~  t o  u t i l i z e  f0ri.i ir! 

any w s x  p o s s i b l e  t o  r c v e z l  t h e  i31visible s p i r i t  oi' mo t iva t i on .  

Rraa1tdo;rns i n  c l s ~ i t - ;  of a r t i s t i c  f ' o~~ : !  cln be a t t r i b u t e 6  t o  i n -  



expe r i ence  i n  r e v e s l i n f ;  t'le i n v i s i b l e  a n d ,  as o f t e n  as n o t ,  

t o  t h e  oss i i ' i ed  concc;)ts a t t c ched  t o  words and word s i r u . c t u r e s  

w2-iich t h e  poet -/:as seek in?  t o  u t i l i z e ,  A s  o f t e n  n s  no t  t he  r i p -  

i d i t ; ~  was s t i l l  bein:; xorke?  out  of t k e  poe t !  s o:rn consc iousness .  

1 

The 1an;ur;e of !.alden i s  lanp-uz~,e  adopted t o  make v i s i b l e  

the  i n v i s i b l e  a c c o r d i n r  t o  t h e  o r d e r i n g  moveinent of t h e  ssirit 

of l i f e .  It  is lailyun;.e o r i e n t d a d  t o v a r d  t h e  o r d e r i ~ q -  purposes  . 
of t h e  s p i r i t  of Thoreaut s i n t e n t ,  and l a n ~ u a g e  :.:b.ich i s  i n t e n -  

s e l y  a c c u r a t e  i n  its r e p r c s e n t ~ t L o n  of t h c t  i n t e n t .  His  :,lords 

a r e  c r i s p ,  and c l e a ~ l y  a ba l ance  of i n t e l l e c t u a l  and e ~ i o t  i o n a l  

T - lpur i t ; ; , f  worked t o  s e rve  t h f  h i z h e r  9urnose .  d o - d s  f o r  Thoreau 

do no t  b m c k  2nd s l i p  and f a i l  t o  ho ld  what he wishes .  They 

work. @no of t h e  m e n s  he u t i l i z e s  t o  b r e a k  clown t h e  r i z i d i t y  

of words a n d  make them xo rk  Fn t h e  c u r r e n t  of t'ne s p i r i t ,  i s  

t h e  in tensel ;{  s u b t l e  use  of puns and word p l a y .  Exarr;plcs E r a  

l e q i o n  alicj ma-; be pic;ied up  on alrcost any page of t'ne book. A t  

t b e  sax2 t i r i e  t h i s  t echn ique  oF)ons i n t e ~ e s t i n ?  p a t t e r 2 3  of COT-  

respondent  connecXons.  The ~ o j . n t  of  a l l  h i s  ima-es and iiord 

s t r u c t l l r e s  i s  one of o r i e i ~ t c t i o n .  He i s  scelcing t o  us2 worCis a s  

f l u i d 1 2  a n d  r i c h l y  a s  p o s s i b l e  w i t h  t::e full m a r e n e s s ,  on one 

h3;16, t h h t  t'ne x o r d s  s r e  media which { lay ? e r n i t  a movemnt i n t o  

an  ex.:jcrience which rmst  u l t i t ~ c t e l y  t r a n s c e n d  t h e  x o r d s  he u t -  

i l i z e s  azxi, on the  o t h e r ,  t h ~ t  the; 2-e i'or::;s which s t r u c t u r e  

h i s  c n v l r o n r ~ e n t  . I:e rmst r e r  l.j.ze t h i s  as w e l l ,  o r  ;re have f a i l e d  

t o  con:e t o  t e r n s  w i t k  t h a  ai3t of :jal3en. The a r t  of :;alder1 i s  --- --- 
secondary,  thouch b r i l l i n s t l y  execu te2 ,  The ex2er iencc  which it 



appreci;:ticn an2 interpretation. 

T h e  IJo::os of --- iialden revoa1i;l:: the whole ; r i n c i > l e  of  the 

a r t  and 1any.1sc.e i s  i n  the  sy~~bol of '/-olden Fond. 'Jalden Ton5 



moveaents of t he  VI;?~, :he c o l o u r s  oi" natux>e an? tile exnansions  

a:?d con t r zc t i o f i s  of t?le rhyt3o:s of l i f e .  Tiloreau expec t s  t 3 e  

szz:ne of lany-uzre 3 s  r n  extensio;;  or" t : l i s  c e n t r n l  syr501,  The 
7 

 in p o i n t  i s  one of o;.icctatfon. T h e  o r i e n t a t i r n  of the x o r d  

must be  tor:arcl the f l u i d  rnovcr?ent of i ; ; ~  s p i r i t .  The a c u t l i z -  

u t i c n  of the hrord i s  i n  s2ace smd ir, t ime .  T h i s  i s  of' col .~rse  

fort2 end t i t l e .  LTC i s  t h e  orecr-.lc o f f - s ,>r in?  of Divine Ce5.n:: 

act in^ throuz'n tile rzedia a v a i l a b l e  f o r  i t s  cx?ress ion .  A r t  i s  

i n s e p a r ~ b l e  frocl ~ i - ~ ~ r n c t o r ,  c s  c'rmrnctei- i s  i t  s e l f  t he  p r i m r y  

apt; of Div ine  Bein:; i n  f o r n ,  ldalden Pond ~ ~ n i t e s  a l l  t h e s e  as -  

p e c t s  i n  one c e n t r a i  coheren t  s p b o l .  It Foverns khe building 

of t h e  hoxse of Beinp.  Valden r e p r e s e n t s  t h e  conxlecbing link 

between Ti.tnel.esane s s  and t i ~ c ,  betweer, 8 e i n g  and  ,recess; i t  

r e s o l v e s  t h e  d i . c l ec t  i c a l  nztu=.e of exaeri i .nce.  :Jalden a s  

Thoreo l~ f  s S e l f  i s  a ~ e r f ' e c t  exemple of a func t ionin;: corres?ond-  

e n t i a l  sgri~bol of' t:ie h i g h e s t  o r d e r ,  f o r  out  of tile one s p i b o l  

i s  gene ra t ed  a fluent mcl neani-n2;fu.l p c t t e r n  ol" cor rcs>ondent  

moLX of t h z  f i i i a . 1  s e c t i o n ,  

Jn tile s e c t i o n  eilt i t l e d  "The ?on2 in I.!inter," t h e  quest  i o n  

of t h e  one an6 of t;le many, of u n i t ~  enc? d i v c v s i t y ,  i s  r a i s e d :  



T h i s  i s ,  of c o u r s e ,  t r u e  of I.'alden Pond a s  a symbol. A s  t;ce 

Logos, it h.ss msn? f a c e - t s ;  j u s t  a s  t h e  x o r k  of' a r t  bihich i s  

1;alden -- htis many f ~ c e t s ,  sorae appa re rh ly  c o r ~ t r a d i c t o r ~ ;  buk a l l ,  

we a r e  c s su red ,  r e so lved  ill t h e  cen t ; re l  symbol ~ i h i c h  s e r v e s  a s  

t h e  nexus p o i n t  of a i l  the c o n c u r r i n c  1%:-s, ::ie may r e c ~ l l  

Thoreaul  s cement , e s r l i e r  quo ted ,  on t h e  ' b r a i n - r o t '  which ;?ill 

n o t  a 2 n i t  t o  more than a s i n ~ l e  i n t e r - 2 r e t z t i o n .  Thol?ecu be,yins 

t o  come f a c e  t o  f a c e  w i t h  khhe sj7r:;Pol of :!alden Pond i n  t h e  x i n t e r .  

The closen.5 a s  and in tensel?ess  of tile s e a s s n  w'i;ich does zo: a l l ~ i r  

f o r  ~ u c h  r:iovemnt 2brozd b r i r i ~ s  h i i ~  y e t  c l o s e r  .in t o  f a c e  him- 

s e l f :  

The shot; had d r e a d ;  covel.ed t h e  yrouncf s i n s c  t he  25"t'n 
of i:ove:*Iler, 2nd su  rrounciccl r:c suCdenl;r with t;Le scenerj ;  
of  w i n t e r .  I r-lithclrezi y e t  f a r t h e r  i n t o  11: s h e l l ,  cnC en- 
deavored t o  h e p  a b r i p h t  f i r e  b o t h  wi thi l ;  tily house a::d 
x i t h i n  my breau:. 256 

The ici thdrcwal i n  winker  torzrd t h e  scurce  of l i f e  w i l l  x i t h  %he 

i n t o  t h e  w o ~ ~ l d ;  an  edvsnce of  Bein? i n t o  f o r x ,  sn attunercent 

1- w i t h  t h e  nsturzl n c l s s t i o n  of l i f e  e s  it r.lor::s t h r o u ~ h  him. ~ l e  

1 t t r u l y  bey ins  t o  ex~e l . i ence  t h e  n i c k  of t im."  I lhb t  i:as be fo re  

ucrh~?s t 5 c m  y ,  a  f a c t  revealed b; h i s  quosti .oniny,  nox ' o e c ~ ~ ~ : e s  



a p o i n t  of experLence: 

A f t e r  a s t i l l  :+:irLbcr n i - h t  I awo'ke w i t h  t h e  i x A ~ r e s s i o n  
t h a t  s o m  q u e s t i o n  had  been c u t  t o  m, whicl? J !lad .been 
endeavor iny i n  vz'.n t o  z~,s::er i n  my s l e e p ,  a s  ~.:tl~t-ho:!- 
when-t:here? Eut t i l e re  was % > : n i n ~  :iatul-e, i n  t:ho\~ s l l  
c r e ~ t u r o  s l i v e ,  lookin:- r,L ng broad tiinciows r r i  c i l  seiwne 
an6 s a t i s f i e d  f r ice ,  and no q u e s t i o n  on h e r  l i p s .  I a.cro':;e 
t o  an ans;:ered ques t  i o n ,  t o  !;a Lure &rid. dayli_c!?t. The 
snow l y i n ~  deep on t h e  e a r t h  do'ited rx:ith ;vcuntT p i n e s ,  knd 
t h e  very  s l o p e  of t h e  h i l l  on wilich q7 ncuse  i s  ~ l ~ c e d ,  
see;md t o  S Z Y ?  P ~ ~ ~ a r d !  1:ature , ~ u t s  no q u e s t i o n s  and ail- 
s::~rs none which ire nor- ia ls  ask .  Shs h a s   lo:^^ q o  t ~ k e n  
h e r  r e s o l u t i o n ,  257 . 

Thoreaut s a t t e n t i o n  coues t o  p o i n t  on Xalden Ponci: 

As I W ~ S  d e s i r o u s  t o  recovey- the lonz, l o s t  b o t t o n  of 
Walden Pond, I surveye8 it, cerefrzll?;,  b e f o ~ e  t . le i c e  
broke u n ,  e n p l y  i n  146, w i t h  c ~ l r p a s s  2nd c h ~ , i n  and 
sounc?iny l i n e ,  There  h ~ v e  been Many s tol . ies  t o l e  about 
t h e  bottom, 01% r a t h e r  no bot'io<x of t h i s  :1011d, w h i c h  
c e ~ t : ~ i n l y  h:;d no f o u n d ~ t l o n  for t h e n s e l v e s .  It i s  re- 
r m r l r ~ b l e  how l o n ~  rrlen w i l l  b e l i e v e  i n  t h e  b o t t o n l e s s -  
n e s s  of a pond wi thou t  e v e r  t z k i n r  t h e  t r c v b l e  t o  sound 
it. 258 

syt7lbolic p e l a t  i o n  between i:'alc?en Pond axd h i s  Divine S e l f ,  a n d  

by  e x t e n s i o n  t o  a11  of tiiankins, f o r  t i l e  x ~ t e r  of 5a lden  Pcnd i s  

2 p a r t  of the  world  wabers: 

Vhat I have observed of t h e  pond i s  no l e s s  t r u e  iz  e t h i c s .  
It i s  t h e  1m of averc;;e. Such a r u l s  of the t xo  d ian-  
e t e r s  no t  0x1;: p l d e s  u s  tol-:ard t!lr sun  i n  t h e  s j s t e r n  and 
the  h e a r t  i n  cizn, b u t  d rcxs  l i m s  tkr.o\~~rh the l e n c t h  and 
b r e a 2 t h  of the aggre!;aLe of a t?anf s 2 e r b i c u l 2 r  daily be- 
h a v i o r s  2nd p;s,ves oZ l i f e  i n t c  h i s  coves a d  i n l e t s ,  and 
where t h e y  i::';ersect w i l l  be t h e  h e i c h t  o r  de.;7th of h i s  
c h a r s c t e r .  259 



becaixse Thoresu h a s  ufidei-stood. h i s  s s s o c i a L i o n  w i t h  ti-e u n i v e r s e  

and h e s  r e s o l v e d  h i s  r e l a t i o n s h i p  t o  s7::ce aild t ime zccl t i le rhy- 

!?ii;h t h e  Spr l in l  and the  t h a w i a ~  of b!a.lden Pond, b e g i n s  t h e  

r e s u r r e c t i o n  niotif v:-iic'rl i s  tile c o s i n y  i n t o  e x p r e s s i o n  of Thoreau 

Himself'. It i s  a l s o  t h e  b i r t h  of a t r u e  a r t  forr:~: 

The pond does no t  thunder  every  evenin? ,  and I cannot  
t'e1.1 sure'.y xhen t o  ex?ec t  i c s  t h u n d e r i r y ; ~ ;  b u t  though 
I may p e r c e i v e  no difl"eYence i n  t h e  wea the r ,  it rice s ,  
Xho would have suspected. so li?in:..e ai-td. co ld  and t h i c k -  
skin::ed a thin:? t o  be so sensitive? Yet it h ~ s  i-Ls 
l a x  t o  which i t  thu i ;<er~  obedience \.;her; it should a s  
sure157 a s  t 'ae 'c.~?s e::;>~nc'i in ';he spl-in?:. The e a r t h  i s  i .  

a l l  a l i v e  arid covcred I-: i t h  p a p i l l e e  . The 1m;-:e s t  ]>and 
i s  ES s e n s i t i v e  t o  atmos2he-ric chang;es a s  tile g lobu le  
of Inercur;; i n  i t s  t : ~ b e .  260 

t i n e ,  t o x z r d  t h e  resur rec t ;ed  s t u t e .  I n  hiniself ani? i n  h i s  si-t, 

i s  the c l o s e  of t he  2y.e of i c e ;  of c r y s t a l l i z s t i o n :  

What i s  man but r! nas:; of t h r - , i n < ,  c l a s ?  The b a l l  of t h e  
hunan f  i r , - e ~  i s  bilt a d ~ o p  con:exlec',. The f ingei7s ~;- .2.  
t c c s  f l c : ~  t o  t h e i r  e x t e n t  f ro t i  t h e  tkarring mass of t rAe  
 bod;^. !!lie knc/:.:s whet t h e  hurxn body vroxlci ex2znd and 
f l o w  ou t  t o  under  a  more c.e?;ial heaven? . . .Thus it 
seenecl t h a t  t h i s  one h i l l s i d e  i l l u s t r ~ t e d  tlhe princiL31e 
of a l l  t h e  o?eratjons 0'' ?Ta tc r e .  The I;a!rer of t h i s  e z r t h  
but pLtented a leaf. 261 



Spr in?  i s  tile f l u i d  birt;h of l i f e  i n  form, The co ld  ha rd  tomb1 

s t a t e  i s  r e p l a c e d  by c meltin(;., a  f1o:ciny: 

Thm w i t h  h i s  ~ e n t l . e  g e r s ~ l a s i o n  i s  more po . r e r fu l  t han  
Thor w i t h  his hanmer, Tho one m e l t s ,  t 3 e  o t ' m r  b u t  
b r e z k s  i n  p i e c e s .  263 1 

We may r e c e l l  T h o r e a u l s  c o ~ n e n t  about  t h e  power of r e f l e c t i o n  

i n h c r e n t  i n  INalden Pond. The r e f i e c t e c l  sun is  a lmcs t  a s  b r i g h t  

a s  t h e  t r u e  sun. It  i s  of cou r se  t h e  s a n ,  t h e  symbol of Love, 

a s  i t  s h i n e s  on t h e  pond w h i s h  i s  t h e  symbol of T r u t h ,  t h z t  

b r i c p s  t h o  thaw - t h e  relec..se of ne;?. L i f e .  S?riny i s  t h e  season  

of b i r t h ,  o r  r e v e l s t i o n  o f  cosr;:ic o rde r  i n  form: 

A s  eve ry  season  seems b e s t  t o  u s  i n  i t s  t u rn ,  so  th.e 
cornin: of s p r i n v  d i s  l i k e  t h e  c r e a t i o n  of Cosmos o i ~ t  of 
Chaos and t h e  r e a l i z a t i o n  of t h a  Golden Age. 264 

But l f  t h e  S ? r i n s  is t he  b i r t h  of a  profusj-on of new l i f e  

forrqs, the flor..:ir:lp i n t o  f o r n  of   rein^, Thoreau i s  im;~r~ess-ed not  

so  muc'c! b y  t h e  n r o f u s i o n  of forms a s  by t h e  v i t n l i t y  or" t h e  

Source: 

I love  t o  s e e  tk"tT~tl::-e i s  so r i f e  w i t h  l i r e  t k t  rcy r i ads  
can be a f fo rded  G O  b2 s c c r i f i c e d  2nd s u f f e r e d  t o  p r e y  on 
one a n o t h e r ;  t h i t  t e n z e r  o r r a n i z a t i o n s  c;.n be so s e r e n e l y  
squashed o v t  of ex is ;e~ ,ce  l i k e  pu l ? -  t adpoles  which herons  
nobble vg,  an& t o r t o i s e s  an2 ioc?$s rl:n 0vt.r i n  tile r cae ;  
C 

and Lhht s o t ~ ' 1 ~ t i ~ e s  it h a s  r e ined  f l e s h  an2 blood',  d i c h  
t h e  l i c b i l i t . :  t o  a c c i d s n t ,  ire ~ u s t  see  hou l i t t l e  ~ c c o u r i t  
i s  t o  be ri;; de of i t .  T h e  i r g m s t ; ? 9 p  mc'e on a v i s e  clan 
i s  t h z t  of ur , ivers; l  i~_nocense .  2 b ~  



o r d e r l i n e s s ,  of a r t ,  i s  no t  E ? r i nd in :  d i f f i c u l t y ,  f o r  l i f e  i s  

r i c h  a-.C fluid s::d p r o f u s e ,  y e t  ? i*ec i se ,  i n  i t s  c r ek . t i ons ,  The 

form ; a y  be ~ e n e r r t e d  fro:: n v re l+s~ r in l :  of v i t a l i t y .  It i s  

merr who i.s s t i n w  L e and t r inkery  2bout l i f e ,  no t  L i f e .  In t h i s  

p r o f u s i o n  of  new r"orr:!s Thoreau ? l a c e s  once a- ;a in  h i s  emphasis  on 

the  kegnote  of h i s  e x p r e s s i o n ,  t he  ' pa radox1  of Tit :?elessness 

and t ime:  

A sin:;le ~ e n t l e  r a i n  makes t h e  p a s s  t-,isny s%aZes p e e n e r ,  
So o x r  pros ;>es t  s br:.c-htcn on t h e  i n f l u x  of b e t t e r  thou?;ht s .  
k?e shouid. be bl-essed i f  v e  l i v e d  i n  t h e  p r e s e n t  a h r ~ y s ,  
and too?< advan t2~ :e  of eve?;; a c c i d e n t  t h c t  b e f e l l  u s ,  l i k e  
t h e  Fyass  w:?ich c o n f e s s e s  t h e  i n f l u e n c e  of t h e  s l i ~ n t e s t  
dew t h s t  f a l l s  on  j . t ;  and d i d  no-t s;~end o u r  t i n e  i n  at- 
0 n i . n ~  fcx  t;;ls n e e l e c t  of' p a s t  op ;nor tunh t ies ,  t:i~ic'il xe c ~ l l  
doin;-, o u r  d ~ t y ,  V e  l c i t e r  in w i n t e r  w h i l e  it i s  a l r e a d y  
s ? r i n ~ : .  256 

l i f e ,  b u t  sls:nner i s  bkle r i p e n i n g  of the  f r u i t s  oi' t h a t  form, 

autuir,n t h e  hz rve  s t ,  and i:r il-:ter the CILsinteprat ion of t h e  old 

and so xi.^^ of t h e  nex.  The f a c t  of phenonend  e x g e r i e n s e  i s  

, , r a c S c r i s t i c  i cnct  of ex- chance, and each  s ea son  c a r r i e s  i t s  cl*" 

p e r i e n c e .  SprFn.? i s  n o t  the o:?ly seeson;  though i t  s y x b o l i z e s  

res? l r rec t i .or , ,  i t  Goes n o t  excll;de t h e  reol . : . ty  of t h e  o t h s r  

s ea sons ,  each dominant i n  i t s  turn. ':?alden h a s  r8veaJ.ed t h e s e  

yhythi : :~ ,  but ';dalden Ponc! i n  t i x e  i s  no t  f r e e  f r o r :  them. S o m -  

t h i n s  4s ye-t; to b5: seer;. We 2re  : < e l l  st:sre of 5;1~-. phencr,lensl 

rea1j.t;; of exir;+,ence of  the r!?;thris of' l i f e ,  of t3e e n d l e s s  



p r o c e s s  of ch&y-iny f o r ~ l s ,  and krJotr t h ~ t  eveii i f  i L  be  2 r o -  

c u r r e n t  cheilge, it i s  nevel . thele"s  f l u x .  The r e s u r r e c t  ion n o t i f  

i s  p o s s i b l e  by v i r t u e  of a T i t i i e l o s s  Source ,  2 ,so.i;rco m n i f e s t i r y  

r h y t h n ~ i c ~ l l y  5.11 time, b u t  a l s o  out of' t i r i e ,  mid t r an scende l i t .  
1 

The LoiYos of c r e s t  i o i ~  is both 1 3 e i n ~  aid b e c o ~ l n ~ ,  T3oreaut  s a r t ,  

if it i s  t o  s;l.cceed, need n o t  convince u s  of tile p r o c e s s  o f  bc- 

cornin?, b u t  tnusi; l e a d  u s  t o  the recognition of t;;e ~ r o u i - i d i n ~  of 

. , thrt p r o c e s s  in -the Fource  which i s  R s i n ~ .  We xusi; xiiow " i h c t  

nen t  t3~oury; l  t h e  seasons, t h e  rhyi;?!;~ of' h i s  srt, L i - 1 ~  F'r:.;l:tbrr,ic 

g.:roli!-ih of h i s  zharacter, bu-t he hzs i n d i c n t e d  t i r i a  and tir::e ageir, 

c e s s  of p h ~ s i c a l  nature; he bas i n d i c s e d  tk t  t h e  c;~ea'L;est o.r  t 

i s  t o  l i v e  i n  t h e  "nick of t inle ,"  and t i x t  he h r s  seen t'nro.dgh 

t h e  shzllor-:ne s s  of i nvo lvexsn t  xi t h  Z o c e  ss  . 'i-ie c r e  convinced 

' 1  t h z t  ~ r h i c h  is n o t  s ~ b j ~ c t  t o  c h a n ~ e .  i'a* w e m  he. not E O  i nvo lved ,  

noised ' i ' i :~ieleasness: 



It i s  i n  t h e  p a r a b l e  of t h e  ' A r t i s t  of Kouroot t h a t  Thoreax 

brin::s t o  f o c u s  t h e  f 2.ctors of t rmiscendence and t h e  a r t i s t i c  

e x p r e s s i o n  of' Rein? i n  f o r r ~ ,  It  i s  givel': a s  a - p ~ r a b l e  t o  c u l -  

minnte t h e  d e t a i l  he h a s  e a r l i e r  pro\ii_ded. KO:$ cou ld  it u l t -  

ima te ly  be e n y t h i n y  but a ? g r a b l e y  a sy:nbolic s t o r y y  a t  t h o  apex 

way t o  t h e  c x : > c r i e ~ s e  i t s e l f ,  o r  e l s e  obscirlre t h ~ t  e x p r i e ~ c e .  

A s  2 nera.ble h i s  e m l a m t i o n  i s  g i v e n  b e a u t i f u l  f o c u s ,  b u t  does 

no t  ~i - t ter :p t  w:~.lct rmst  be expel.ience6. t o  be knor.;n. This  i s  t h e  

There was an er3is-i ;  in t'r.9 c i t y  of Kouroo i ~ h o  ; : 2 s  d i s -  
posed t o  s t r i v e  a f t e r  perl"ectios?. One 13,-,,y it czr:e i n t o  
h i s  n l n i  t o  rlake 2 s t a f f .  I I a v i n ~  cons l6ered  tkz.l; i n  zin 
5 c p e r f e c t  t!oiq;< t ir;e i s  an  i n t . r e d i e n t ,  but i x t o  a per-  
f e c t  work i;iri:e does no t  e n t e r ,  he s e i d  t o  h i n s e l f ,  I t  
shr.11 be p e ~ ~ f c c t  i n  a11  r e s$>ec t s ,  t h o u ~ h  I s h c - ~ l d  do 
nothin: e l s e  i n  my l i f e .  He 2roceeded i ~ s t m t l ; -  t o  t% 
f c r e s t  fop wooc, Sein,c r e so lved  t n a t  it should noi; be 
made of u n s x i t z b l e  nater i . t , l ;  snd a s  he  searched  f o r  zrld 
r e j e c t e d  s t i c k  a f t e r  s t i c k ,  his f r i e n d s  ~raciilc,ll;- des- 
e r t e d  hjm, f o r  t h e y  [:re>; o l d  in .  t h e i r  t r o ~ k s  and d i e d ,  
but he ,yrek7 no t  o l d e r  b y  t h e  rcorcent. I ' i s  s!-nzleness of 
purpose axel r e s o P ~ t i o n ,  3rd h i s  c l e v c t e d  niet:;! en- 
dowed b im, t r  i t h n v t  h i s  kno5iled -r , w i t h  perennj-a1 yo7:'5:;l;, 
A s  he rilede no  co~~-roi .! i .sc rtrith Tixe, 'liw k e p t  ou t  of' h i s  
way, and o ~ ~ l g  ~ i - h e d  st; a i i s t z n c e  because  he coulci not  
o v e r c o m  h5.u. 2 e f o r e  he '?a? found a s tock  i n  9 1 1  re- 
s p c t s  su j - t ab le  t h e  sit; o r  Xo-;roo was a hoar,- r u i n ,  
e n d  he se t ,  on o ~ e  of i t s  r:oul:ds t o  p e l  t h e  s t i c k .  Be- 
f o r e  h e  ha6 ~ i v e n  j"ut'r?e Tro2er  si-\_n;~e 'c,;)e d ; - ~ s s t p  of' t k c  
Chpllcl;lhars ?:as aL a:> end,  a n d  v:ith t h e  ? o i n t  of t;ke 
 tick he wro te  the n c r m  o r  tlie Issf, of ~ h s t  rLce i n  t h e  



sand,  and t h e n  resuuisd h i s  work. I3.j t h e  t i t~ s  he hcd 
sti~ocitiled and ~ ~ o l i s h e d  the  s t::ff iCal2a ?!as no 1on::er 
t h e  pole-star . ;  and. e r e  he hhd pu t  oil t h e  f e r ~ l e  and 
t h e  head adoi3:;cct x i t l z  pi7eciov.s s t o n e s ,  Brchm k i d  a:.:o%e 
and slut$bered lilany times, Eu.5 r r h y  do I s t a y  to iiien- 

L t l o n  thos;: bhiilz,s? Uhcn t h e  f inis!iin:j s-Lrb!:e v:,.s pu t  
t o  h i s  :.:ark, it sudden ly  e > ~ n c ? . e d  bef oxbe the eyes  o f  ';ha 
a s t o n i s 3 e d  2 r . t i s t  i n t o  t h e  f a i r e s t  of a l l  t h e  c m a t i o n s  
of Brahma. IIe had made a nex system i n  making 2 s t e f f ,  
e. wor ld  w i t h  f u l l  and f a i r  p r o p o r t i s n s ;  i n  which,  i;;iotl[:'n 
t5.e o l d  c i t i e s  and d p x s t i e s  hrd  passed  away, f a i r e r  
and more g l o r i o u s  ones  had t aken  t h e i r  p l a c e s .  And now 
he szw b y  t h e  heap of s h . s v i n ~ s  a t  his f e e t ,  t h a t ,  ;?or 
hilil s n d  h i s  xor:<, t h e  fo r r ie r  l opse  of tinie lwd beri; an 

4 - .  i l l u s i o n ,  a n d  + ,k t  nc tmre ~3.1ne had e1a;)seci t h e n  i s  r e -  
q l i r e d  f o r  c s-i.nyle s c i n t i l l a t i o n  fro]-i  t h e  b r s . i n  of 
Bra'nw-c (;LC: t o  f a l l  on and i n f l a n e  the t?'.rlieF of a mor.i;~.l 
b r a i n .  The m a t e r i d  was pu re ,  and h i s  z r t  w a s  pure;  h o ~  
cot.12.d kl-.e r e s u l t  be otilc tha;=: woilderful? 266 

The pure  e x ? r e s s i o n  of t h e  p e r f e c t i o n  of the  Cosmic l i f e  r e s u l t s  

c e s s ,  'cut not  a p r o c e s s  wilich a.nniiii1ate.s; r z t h e r  a 7 r o c e s s  whic'il 

i s  s t r i c t l y  under  t h e  c o n t r o l  i n  i t s  moverxnt i n  tiriie 2nd form 

,.r7 or" t h a t  which i s  T i n e l e s s .  :men t h e  r m t i v c t i o n  i s  r i g h t ,  r.:hen 

the connec t ion  x i t h  t h e  c r e z t i v e  Source i s  True,  t h e n  t k z t  wnj-ch 

i s  c rsb te f i  i s  T i ~ e l e s s ,  eve r  r e> len i s l i ed  i n  i t s  c r e e t i v e  c y c l e s .  

The p re sc i l t  momrrt i s  e t e r n a l .  L i f e  c2~.1minates i t s e l f  i n  t h e  

In any u e z t h e r ,  a t  eng  hour  of t he  dcy  o r  n i c h t ,  7 have 
beon anx icvs  -5o ir:?rovc t 'le n i c k  of t i r e ,  an6 n c t c h  it 
on m-; s t i c k  tc . .  . t o  s t a . ) d  on t h c  mee t in r  of two e t e r n -  
i t ? - e s ,  t h e  ? c s t  a:$ f u t v ~ e ,  which is 7 r e c i s e l y  the pres -  
er,t r?.o icnt t o  t o e  t k t  l i n e .  269 

The s e c r e t  of t h e  cresen 'c  ci?oi;~ent i s  t h e  intensi t : -  of crea;:ive 



.I. : Irescat  ciifienk. I n  :he p r e s e n t  moiiient z11 t:-ie Ee ing  i s  i n  t:-c 

m o t e r i a l  l,!hich i s  avzi i labie  f o r  c r eeb ive  a c t i v j - t y  -2ag be u t i l -  

i z e d  by  H e i ~ i g ,  The d i a l e c t i c  of i n t e l l e c t  and fee1.i~-13 i s  re-  

solveil. i n  a c o n s t s n t  syr:thesis,-end because no conq;roraisc i s  

rnnde with t ime ,  t h e  a r t  of E e i l l ~ ;  i s  T i x e l e s s .  It i s  the e:cj>res- 

s i o n  of t h e  thJ;c,rr-isl' C O Y ,  r.:'nich -- Is  I3e in~; ,  The a r t  fo17r;i t i - i o l ~  

c r e c t c d .  t-wy b v e  a phenc!:.icn~.l r e z l i t y ,  a r*hythr;iic a . s soc i z t i on  

of p a r t s ,  b u t  t h z t  rhythm i s  c o n t r o l l e d  and 0ri.e:-itzted i n  Being 

w'cich, bein:: always nsji, na!r,es, it Tir:ieless. The f l u i d i t y  of 

L i fe  s f or!;.!s cull-ninate i n  the p r e  s c n t  t~ionicut: 

I wag-ld no t  b e  one of t h o s e  who k r i l l  foolishl; C r i v e  a 
n a i l  i n t o  mere l ~ t h  and plas'iex.i;~:-; sucl; a deed  w o . c ~ l d  
kee? me rkra!:e n iyL t s .  Give lw a haimer ,  and l e t  r?e f e e l  
f o r  t he  furrowing.  Do not depend on t h e  p u t t y .  Dr ive  
a nail hcxe and c l i n c h  i t  so f a i 5 k f u l l y  t h a t  you can 
w8ke u;) i n  the  niyht ~ n d  t h i n k  of ;-otlr r:orl; VJ i k i :  sat5.s- 
f a c t i o n ,  - a xori: a t  wL.':ich you would n o t  bc ash;.:-:eci t o  
invclre t h e  f ruse .  So w i l l  kn l2  you Cod, an2 so 0 ~ 1 5 .  270 

be ~ . i a n i i ' e s t a t i o n s  of t h e  c r e a t i v e  s o l n c e ,  Tile forns xe i3uilc5 

will be r , ;ani fes ta t ior ,s  of t'ile c r e z t i v e  soume.  The i.:ord r.:e 

b u i l t  k ! i l l  be o r ~ ~ ~ i c o l l y  t r u e  t o  t h e  crez.$ ' lve sou rce ,  2ccordin:; 

t o  t h e  d e s i p  of l i f c ,  xiLh life1 s che rac t e r i s ' ; i c  r?y th ic  r h y t h r ? ~ .  



Furt!icl-oioz-e, whst i s  b u i l t  v ! , L l l  r ,ot be s u b j e c t  t o  disir,te:;r:;tion 

because  of t h e  c y c l e  or" renewal ,  because  it w i l l  no t  be a r i g i d .  

form d s v o i d  of l i f e ,  b12.t an e v e r  clevelopin~; con2ro l l ed  form, de- 

v e o l p i n r  accord ing  t o  t h e  m a n i f e s ~ a t i o n  of l t t e  i n  t h e  moalent , 
an6 t w e  t o  t h a t .  The a r t  of Walden i s  no t  an a r t  of r i z i d  

form, t h e  words used  a r e  no t  r i c i d  umchancin:: e n t i t i e s ,  :hey ex- 

i s t  more i n  a f i e l d  of meanin:. Yal6en -- i s  a t m l t i l s v e l e d  c o r -  

respondence pounded in the  j.ntent of, r e v e a l i n z  how t h e  hcuse of 

Bein?  - is b : i i l t ,  hob: Ran moves f r o t : ~  i d e n t i t y  wi th  p r o s e s s  t o  i d -  

e n t i t y  wt th  Timelessness .  Crsrtain1.j. t h e r e  i s  a f o r n ,  hilt t h e  

working of t h o t  f o ~ o ~  i s  f l u i d  arid eve=. renetr inr  i n  i t s  r e v e l a t i o n  

of mecning; it i s  r i c h  an6 f l u i d  i n  i t s  s izni r" ic .mce,  but no t  

w i t h  t h a t  k ind  02 f lu ic i i t ; ;  which :..rould a.llo;.~ i t  t o  b e z r  any in -  

t e r 7 m t s :  Lion. It i s  f5.m I n  it s l i m  of pointinp:  to~. ia~xi   round- 

 in,^ in t h e  p r e s e n t  m n e n t .  T h a t  t h e  i'orui i s  f l u i d  6oes  no t  

n~ sn t I x , t  it i s  c h a o t i c .  I t s  f i u i d i t ;  i s  t h a t  of a c o a t r o l l e d  

p r o c e s s .  I t s  E i n e l e s s n e s s  res t : ,  i n  the Source i t  i n C i c z t e s .  11;s 

t m ' a n i n ~  i s  fluLC? ~ n d  r i c h  becnnse g r e c i s e l y  o r i e n t a t e d ,  a.s "I- s iie 

b g s t  t r a n s c e n d e a t e l  l i t e r s t u r e  i s ,  tob;2rd the  r o o t  of i t s  ex- 

p r e s s i o n .  The form i s  s beginninc p o i n t  f o r  an exper ience  which 

t r a n s c e n d s  t h e  m a t e r i d  w'nic'i; l e a d s  toward t h a t  e x n e r i e m e ,  and 

f o r  t h i s  rec?soll t:le t~ox-'?: of a r t  i s  a l i v e .  But t h e  c m t e r l e l  

which l e s d s  to~.rard t h e  ex?eriei ice i s  i t s e l f  r i c h l y  c;p,snin$'ul be- 

cz?;se of S.ts 5rouncji.nrq i n  t h z t  source  it r e v ~ z l s  and  z i v e s  fon-t  

t o ,  ...re nlay see  I.!r,lcien 8 s  an  a rche type  of t h e  h i g h e s t  or . jer  of --- 
t r a n s c e n d e r - ~ t a l  a r t .  The 1a:;r:ucge of ':!al6en -- lives in a 9e r f ec t J -y  



8 1  

brlanced ~ i ? d  r ich  re1:;tionslli.p t o  i t s  ?urt3osa. l h e  r e s u l t  is 

I d~ ~ o t  s a y  t h a t  John o r  Jonatilnn I-J ill r e ~ l i z , e  a l l  t n i s ;  
b u t  sIlch i s  the c h a r i l c t ~ l ?  of t : ~ t  norrow x k i c h  n e m  1ay;se 
of' t i i m  ccn nevel-  n-eke t o  d m n .  The li711t trliich s u t s  o u t  
our e;es i s  clerknoso t o  u s .  Only t h c t  day dawns t o  rrhicil 
w e  a r e  ai-;a'm. There i s  mor5 dey t o  ciar~n. The san i s  b u t  
s rnornirl- s t a r .  271 

Walden - i s  t h e  r e v e l - a t i c n  of how t h e  !Jorcl i s  made f l e s h .  
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