
THE MOTIF OF THE 'QUEST' 

I N  TEE EARLY GJORKS 

OF W .  H.  AUDEN 

L e s l i e  E d g a r  Arno ld  

B.A., U n i v e r s i t y  o f  ~ e e d s ,  1964  

A THESIS SUBMITTED I N  PARTIAL FULFILLMENT OF 

THE REQUIREMENTS FOR THE DEGREE OF 

MASTER OF ARTS 

i n  t h e  Depa r tmen t  

o f  

E n g l i s h  

@ LESLIE EDGAR ARNOLD 1968 

SIMON FRASER UNIVERSITY 

A p r i l ,  1968 



EXAMINING COMMITTEE APPROVAL 

- - - - (name) 
s e n i o r  s u p e r v i s o r  
Robin Blaser  

I (name) 
3 Examining Comnit tee  

Malcolm Page 

- ,  , . (name) 
Examining Committee 
Robert  H. Dunham 



PARTTAL COPYRIGIIT LICENSE 

I he reby  g r a n t  t o  Simon F r a s e r  U n i v e r s i t y  t h e  r i g h t  t o  lend 

my t h e s i s  o r  d i s s e r t a t i o n  ( t h e  t i t l e  of  which i s  shown below) t o  u s e r s  

o f  t h e  Simon F r a s e r  U n i v e r s i t y  L i b r a r y ,  and t o  make p a r t i a l  o r  s i n g l e  

c o p i e s  o n l y  f o r  s u c h  u s e r s  o r  i n  r e s p o n s e  t o  a r e q u e s t  from t h e  l i b r a r y  

of  a n y  o t h e r  u n i v e r s i t y ,  o r  o t h e r  e d u c a t i o n a l  i n s t i t u t i o n ,  on i t s  own 

b e h a l f  o r  f o r  one of i t s  u s e r s .  I f u r t h e r  a g r e e  t h a t  pe rmiss ion  f o r  

m u l t i p l e  copying of t h i s  t h e s i s  f o r  s c h o l a r l y  purposes  may be g r a n t e d  

b y  me o r  t h e  Dean of Graduate S t t ld ies .  It  is unders tood  t h a t  copying 

o r  p u b l i c a t i o n  of t h i s  t h e s i s  f o r  f i n a n c i a l  g a i n  s h a l l  n o t  be  a l lowed  

w i t h o u t  my w r i t t e n  pe rmiss ion .  

T i t l e  of T h e s i s / ~ i s s e r t a t i o n  : 

A u t h o r :  

( s i g n a t u r e  ) 

(name ) 

( d a t e )  



TABLE OF CONTENTS 

Pages  

INTRODUCTION . . . . . . . . 1 

CSAPTER ONE: T9E POETRY 
( i )  Poems . . . . . . . . . . 2 3  
( i i )  The O r a t o r s  . . . . . . . . 43 
( i i i )  Look. S t r a n g e r !  .. . . . . 64 

CHAPTER TWO: THE PLAYS 
( i )  I n t r o d u c t i o n  . . . . . . 82 
( i i )  Paid on Both S i d e s  . . . . 88 
(iii) The Dance of Death . . . . 94  
( i v )  The! Dog i3eneath t h e  Sk in  .. 1 0 0  
( v )  The Ascen t  of  F6 .. . . . . 110 
( v i )  On t h e  F r o n t i e r  . . . . . . 123 

IN CONCLUSION . . 
BIBLIOGRAPHY . . 



Introduction 



I n  a review, publ i shed  i n  The S p e c t a t o r  of J u l y  15 1960, P h i l i p  

La rk in  e s t a b l i s h e s  t h e  e s s e n t i a l  dichotomy i n  t h e  p o e t i c  development 

o f  W.H.' Auden: 

I have been t r y i n g  t o  imagine a  d i scuss ion  
of Auden between one man who had read  noth ing  
of h i s  a f t e r  1940 and ano the r  who had read  
noth ing  before.  A f t e r  an i n i t i a l  agreement 
by a d j e c t i v e  - ' V e r s a t i l e , '  'Fluent:  'Too 
smart sometimes' - a myst i fy ing  gap would 
open between them, as one spoke of a  
tremendously e x c i t i n g  Engl i sh  s o c i a l  poet  
f u l l  of e n e r g e t i c  u n l i t e r a r y  knockabout and 
unique l u c i d i t y  of phrase ,  and t h e  o t h e r  of  
an engaging, bookish American t a l e n t ,  t o o  
verbose  t o  be memorable and too  i n t e l l e c t u a l  
t o  be moving. And n o t  on ly  would they  d i f f e r  
about  h i s  p o e t i c  c h a r a c t e r :  t h e r e  would be a 
sha rp  d i v i s i o n  of op in ion  about  h i s  p o e t i c  
s t a t u r e .  

A f t e r  1940 and fo l lowing  c l o s e l y  on Auden's emigrat ion t o  America, h i s  

p o e t r y  e x h i b i t s  ' t h a t  l o s s  of v i v i d n e s s ,  a tendency t o  r ehea r se  themes 

a l r e a d y  e x i s t i n g  as l i t e r a t u r e ,  a c e r t a i n  a b s t r a c t  windiness t1  which i s  

i n  such marked c o n t r a s t  t o  t h e  r e l e n t l e s s  energy and formal experiment- 

a t i o n  manifested i n  h i s  e a r l i e r  work. I n  1936, F.R.-Leavis had argued 

t h a t :  

He has  no o rgan iza t ion .  He h a s n ' t  a t  any 
rate t h e  o r g a n i z a t i o n  corresponding t o  h i s  
l o c a l  v i t a l i t y ,  t o  t h e  d i s t i n c t i o n  of h i s  
phras ing  and imagery a t  t h e i r  bes t .2  



And t h i s  sense of a poet ry  about  t o  d i s s o l v e  i n t o  a  pure ly  personal  

mythology , 3  formless  and obscure ,  has  haunted c r i t i c a l  eva lua t ion  of 

Auden's e a r l y  work. C r i t i c s  have assumed a  fragmented i n t e l l i g e n c e  

and passed judgement on seemingly u n r e l a t e d  t e x t s ,  t h e i r  general iza 'c ions 

d e p r i v i n g  t h e  poe t ry  of i t s  r e s t l e s s  a c t i v i t y .  

I n  Another Time, publ i shed  i n  1940, Auden in t roduces  a  sonnet  

sequence u n i f i e d  by a motif which w i l l  dominate h i s  l a t e r  wr i t i ngs .  

Richard Hoggart has  poin ted  o u t  t h a t  t h i s  mo t i f ,  e n t i t l e d  'The Ques t ' ,  

i s  t h e  e s s e n t i a l  framework of New Year L e t t e r  (19411, 'The Sea and t h e  

Mi r ro r '  ( l 944) ,  The Age of Anxiety ( 1948) , and The Enchaf ed Flood ( 1950).  

The awareness of a  r e c u r r i n g  s t r u c t u r e  i n  t h e  poe t ry  has  enabled t h e  c r i t i c  

t o  approach Auden methodica l ly ,  n o t i n g  h i s  p o e t i c  development and 

e v a l u a t i n g  t h e  i n d i v i d u a l  volumes through the  p o e t ' s  vary ing  t rea tment  

of  a cons t an t  motif .  For  example, Monroe K. Spears ,  r e f e r r i n g  t o  The A j i e  

of Anxiety,  says: 

A e s t h e t i c a l l y ,  perhaps t h e  c e n t r a l  weakness of 
& i s  t h a t  t h e  Quest i s  l a r g e l y  i n t e r n a l ;  t h e  
soc i a l -psycho log ica l  d i agnos i s  of contemporary 
a n x i e t y ,  i s o l a t i o n ,  and anonymous s o l i t u d e  i s  
r ep re sen ted  i n  s u b j e c t i v e  te rms ,  wi th  a l l  t h e  
a c t i o n  psychic  and no r e a l  i n t e r a c t i o n  among 
t h e  cha rac t e r s .  5 

Tha t  no such approach has been made t o  t h e  Auden of t h e  ' t h i r t i e s  exp la ins  

t h e  broadly  d i f f e r i n g  c r i t i c a l  e s t i m a t e s  of  t h e  work w r i t t e n  dur ing  t h i s  

per iod.  

C e r t a i n l y ,  t h e  motif o f  t h e  'Quest '  has  been seen a s  t h e  theme of 

s e l e c t  volumes, p a r t i c u l a r l y  The Dog beneath t h e  Skin and The Ascent of F6 ,  

and t h e  Wanderer, t h e  man on t h e  ' Q u e s t ' ,  has  been c i t e d  as t h e  main 

5a 
c h a r a c t e r  of The O r a t o r s ,  b u t  no a t t e m p t  has  been made t o  understand t h a t  

'one of t h e  g r e a t  mythic p a t t e r n s  of  mankindt6 b inds  t o g e t h e r  a l l  Auden's 



work at this time. It is a point which Barbara Everett initially makes 

but fail st^ utilize in her analysis of the individual works.' Whereas 

Monroe K. Spears,in a periodical article, sees the myth as only one 

amongst six major image-clusters in Auden's work,8 it is my contention 

that the motif of the 'Quest' is the sole unifying image of the early 

Auden. By examining in detail the poet's work between 1930 and 1939, I 

wish to describe the development of the motif and probe Auden's poetic 

and intellectual interests, for, as Justin Replogle has pointed out, 

'Auden's use of the myth was determined by the philosophical beliefs oil . 
which his early poetry rests.19 By investigating these informing sources, 

it is possible to see Auden's development in terms of his involvement with 

current intellectual idols and the excitement they generate within his 

poetry. For example, the exotic panel of psychologists culled before 

1933 introduces into his poetry a feverish dissection of psychic ills in 

which Auden urgently beseeches the individual to undertake his own quest 

for psychic health, establishing in the process his necessary 'Change ci 

Heart.' As the 'thirties progress, Auden dabbles superficially in 

Marxism and at this point, the means to achieve the ends of the 'Quest' 

becomes the familiar 'Change of Environment' popularized by John Strachey 

in The Coming Struggle for Power.l0 

However, in discussing the poet's attitude towards his concept of 

the 'Quest,' it is necessary to view it as an extension of Auden's own 

search for an artistic identity during which the poet, with his consuming 

interest in psycho-analytical material, gives way to the Christian Healer 

whose abstract thought and generalized commentary transforms the earlier 

urgent probing of the areas of the unconscious. The essential change is 

from restlessness to stability, from a breathless energy to complacency, 



f rom t h e  i s s u i n g  o f  u r g e n t  warnings  t o  man t o  a n  a c c e p t a n c e  o f  t h o s e  v e r y  

n e u r o s e s  h e  had e a r l i e r  denounced. 

I n  t h e  a r t i c l e  on Auden's  'Gang Myth ' ,  p u b l i s h e d  i n  1962, J u s t i n  

R e p l o g l e  remarked t h a t :  

Something t h a t  r esembles  a q u e s t  i s  f r e q u e n t l y  
u n d e r t a k e n  by a h e r o  o r  l e a d e r  w i t h  a s m a l l  
fo l lowing . .  . . l1 

Such a s t a t e m e n t  t y p i f i e s  t h e  r e a c t i o n  o f  Auden 's  c r i t i c s  who a p p e a r  

u n a b l e  t o  d e f i n e  f u l l y  t h e  r i c h  mot i f  o f  t h e  ' Q u e s t ' .  I t  i s  an  i n a b i l i t y  

f u r t h e r  s e e n  i n  t h e  work o f  Monroe K. S p e a r s :  

t h e  i n d i v i d u a l  i s  s i n g l e d  o u t  f o r  a t e r r i f y i n g  
r e s p o n s i b i l i t y ,  i s  r e q u i r e d  t o  l e a v e  h i s  
c o m f o r t a b l e  l i f e  f o r  a dangerous  miss ion. . .  
I n  t h e  e a r l y  v e r s e ,  t h i s  p a t t e r n  h a s  no v e r y  
d e f i n i t e  c o n c e p t u a l  meaning. The i n d i v i d u a l  
chosen h a s  no s p e c i a l  q u a l i f i c a t i o n s ,  i s  n o t  a 
Hero; no d i s t i n c t i o n  between t h e  Average and  
t h e  E x c e p t i o n a l  i s  impl ied .  l2 

Richard  Hoggart  a l s o  i g n o r e s  t h e  i n d i v i d u a l  concerns  i n  Auden 's  t r e a t m e n t  

o f  t h e  'Ques t '  and i m p r o v i s e s  a nebu lous  end: 

...Q u e s t  i s  n o t  u n d e r t a k e n  f o r  i t s  own sake.  
Tha t  would be  a romant ic  d e l u s i o n ,  and Auden 
h a s  n e v e r  had much p a t i e n c e  w i t h  t h e  s e l f -  
r e g a r d i n g  romant ic  p e r s o n a l i t y .  The Quest  
i s  f o r  o r d e r ,  f o r  p a t t e r n  and meaning, i n  
l i f e .  13 

D e s p i t e ,  however, c r i t i c a l  g e n e r a l i z a t i o n s  w i t h  t h e i r  n e c e s s a r y  e l e m e n t s  

o f  t r u t h ,  t h e  major  p h i l o s o p h i c a l  p r e m i s s  u n d e r l y i n g  t h e  mot i f  o f  t h e  

' Q u e s t '  i s  t h a t  e a c h  i n d i v i d u a l  i s  r e s p o n s i b l e  f o r  c r e a t i n g  a p e r s o n a l  

o r d e r  o u t  o f  a c h a o t i c  and d e c a d e n t  environment .  It i s  t h i s  b a s i c  concep t  

t h a t  u n i f i e s  a l l  Auden 's  work d u r i n g  t h e  ' t h i r t i e s .  I n  t h e  p o e t ' s  

d e l i n e a t i o n  o f  t h i s  c o n s t a n t ,  e a c h  volume s e r v e s  t o  emphasize a d i f f e r e n t  

a s p e c t  o f  t h e  ' Q u e s t '  mot i f  w h i l s t  s t r e s s i n g  i t s  r e l a t i o n s h i p  t o  t h e  

m o t i f  as t h e  u n i f y i n g  s t r u c t u r e .  F o r  t h i s  r e a s o n ,  I have chosen t o  



examine t h e  volumes appear ing  i n  t h e  ' t h i r t i e s  i n d i v i d u a l l y  r a t h e r  than 

by theme. I n  t h i s  way, Auden's s u b t l e  s h i f t s  of emphasis w i l l  r evea l  

h i s  developing i n t e l l e c t u a l  concerns.  

Randall  J a r r e l l  has  s t a t e d  t h a t  'The b a s i c  s t r u c t u r a l  p i c t u r e  ( i n  

W i t t g e n s t e i n ' s  s ense )  under ly ingthese  poems i s  t h a t  of t h e  long s t r u g g l e  

of  g e n e t i c  development, of t h e  ha rd ,  b l i n d  journey d t h e  c r e a t u r e  o r  i t s  

kind.  ' I 4  P o e t i c a l l y ,  t h i s  s t r u g g l e  i s  manifested i n  a journey which, 

under  t h e  cond i t i ons  imposed upon him by a t h r e a t e n i n g ,  death-wishing 

s o c i e t y ,  Man i s  unable t o  complete. It i s  s i g n i f i c a n t  t h a t  i n  Poems, 

i nc lud ing  t h e  charade P a i d  on Both S ides ,  t h e  journey i s  a  simple 

p r o j e c t i o n  of Auden's d e s i r e  f o r  such a  Quest. The 'Ques t '  i t s e l f  i s  

neve r  undertaken and t h e  poe t ry  r e f l e c t s  t h e  urgency of Auden's warnings 

t o  t h e  i n d i v i d u a l  t h a t  he must prepare  himself  psychologica l ly  f o r  t h e  

s t r enuous  o r d e a l s  of a subsequent 'Quest.  ' I n  The O r a t o r s ,  and 

e s p e c i a l l y  i n  t h e  p l a y s ,  t h e  journey forms t h e  backbone of  t h e  work. A t  

no t ime,  however, can t h e  journey be brought  t o  a succes s fu l  ending. For 

example, a s  t h e  Airman c l o s e s  h i s  d i a r y  f u l l  of f r a n t i c  mental j o t t i n g s ,  

he  i s  only  on t h e  p o i n t  of a c t i v e l y  commencing h i s  personal  ' ques t . '  

Even i n  The Ascent of F6 where t h e  journey does appear  t o  have reached 

some conclusion i n  RansomSs embrace of h i s  Mother on t h e  summit of t h e  

mountain, i t  i s  merely t h e  v i c t o r y  of t h e  death-wish long dormant w i th in  

him. It would then  appear  t h a t  t h e  'Quest '  denies  any f i n a l  r e s o l u t i o n ,  

demanding a  cont inuous seeking  o u t  du r ing  which Man w i l l  f i n d  himself .  

Contentment and complacency w i l l  on ly  lead  t o  Man's f i n a l  s p i r i t u a l  

d i s s o l u t i o n .  I n  The Dog beneath t h e  Skin ,  Alan Norman's s ea rch  f o r  

F r a n c i s ,  t h e  missing h e i r ,  i s  only  t h e  pre l iminary  s t a g e  of  p r e p a r a t i o  

f o r  t h e  t r u e  'Quest. '  T h i s  pre l iminary  e f f o r t ,  which inc ludes  a l l  those  



f a l s e  ques t ings ,  desc r ibed  by t h e  Airman i n  The O r a t o r s ,  i s  a  process  of 

p u r i f i c a t i o n ,  of c l eans ing  t h e  i n d i v i d u a l  i n  r ead ines s  f o r  t h e  journey 

towards psychic h e a l t h .  

I t  i s  e s s e n t i a l  t o  understand t h a t  Auden's view of h i s  world was 

s a t i r i c .  I n  t h e  t r a d i t i o n  of t h e  S a t i r i s t ,  p a r t i c u l a r l y  i n  t h e  trsLi:;on 

of S w i f t  and B u t l e r ,  he r e l a t e s  h i s  i n c i s i v e  obse rva t ions  one t o  ano thc r  

by u t i l i z i n g  t h e  motif of t h e  journey o r  'Quest. '  A s  i n  S w i f t ' s  G u l l i v c r ' s  

T r a v e l s  and B u t l e r ' s  Erewhon, such a  f i r m  s t r u c t u r a l  u n i t y  a l lows  the  a r c i s t  

t ime and confidence t o  probe s o c i e t y ' s  f laws.  Viewed a l l e g o r i c a l l y ,  how- 

e v e r ,  t he  journey o r  'Quest '  records  t h e  i n d i v i d u a l ' s  development through- 

o u t  h i s  l i f e  and t h e  development of Man as a  s p e c i e s  under t h e  p re s su res  

of evolu t ion .  As a l o g i c a l  c o r o l l a r y  t o  t h e s e  l a t t e r  p o i n t s ,  t h e  

s a t i r i s t  employs t h e  motif of t h e  'Ques t '  t o  examine t h e  exper ience  

accumulat ing through such s e r p e n t i n e  wanderings and t o  a s c e r t a i n  what 

p r o f i t  has  r e su l t ed .  , 

The o r i g i n s  of t h e  journey a r e  obvious. The i n d i v i d u a l  commences 

h i s  a t  b i r t h  and t a k e s  t h e  d i r e c t i o n  s ignpos ted  by h i s  pa ren t s .  This  

s t a t emen t  he lps  u s  t o  comprehend t h e  obses s ive  emphasis Auden a t t ached  t o  

t h e  g r e a t  Oedipal Mother - ' t h e  l i m i t i n g  ma t r ix '  of Look, S t ranger !  

Mankind's journey grew from 'The ba r r en  s p i r i t u a l  marr iage of s tone  and 

wa te r ,  ' through ' t h e  undared ocean'  l 5  where t h e  r ace  developed a  

c h a r a c t e r i s t i c  n o b i l i t y  and courage and on i n t o  t h e  p re sen t  genera t ion .  

Such a development r eco rds  t h e  t o t t e r i n g  moral s t a t u r e  of Man through t o  

h i s  immediate degeneracy. 

I n  so  a l l e g o r i c a l  a l i g h t ,  it i s  c l e a r  t h a t  t h e  'Quest '  cannot reach 

a conclusion.  I f  a conclusion i s  a t tempted ,  t h e  'Quest '  r e s u l t s  i n  

f a i l u r e  - t h e  dea th  of t h e  i n d i v i d u a l  o r  t h e  t o t a l  d i s i n t e g r a t i o n  of t h e  

s o c i a l  framework. And t h i s  i s  n o t  t h e  s a t i r i s t ' s  i n t e n t i o n .  For whi le  



he employs the  motif of t h e  journey t o  examine Man's progress  i n  H i s t o r y ,  

t he  journey remains t h e  a l l e g o r i c a l  p r o j e c t i o n  of h i s  hope and d e s i r e  

t h a t  Mankind cont inue  t o  b e t t e r  i t s  environment and t h e  ind iv idua l  t o  

expand the  a r e a s  of h i s  conscious mind. 

In  h i s  d e l i n e a t i o n  of t h e  'Ques t '  Auden addres ses  himself t o  Xan s s  

a psychoanalyet d e l v i n g  into tha d i ~ c a a a d  peycha af o p a r i c n r  ha 1s 

t r e a t i n g ,  p a r t i c u l a r l y  i n  Poems. P o e t i c a l l y ,  t h e  images of t h i s  a s p e c t  

o f  h i s  work r e c u r  f r e q u e n t l y  i n  t h e  f i g u r e s  of t h e  Airman and t h e  hawk, 

b o t h  of whom s e e  ' t h e  one concent ra ted  s p o t  where b e a t s  t he  l i f e - h e a r t  

o f  ou r  prey.I16 I n  t h e  per iod  of you th fu l  omniscience(before 19331, t h e  

psychic  i d e a l  towards which t h e  i n d i v i d u a l  i s  making h i s  symbolic journey 

remains i l l d e f i n e d .  Never the less ,  t h e  urgency wi th  which Man's s t a t i c  

c o n d i t i o n  i s  declaimed by j u x t a p o s i t i o n  sugges ts  a c l o s e  a s s o c i a t i o n  

w i t h  t h e  poet h imsel f .  I n  p a r t ,  t h i s  r e s u l t s  from Auden's sense  of a  

developing r e s p o n s i b i l i t y  towards h i s  r eade r ,  demonstrated emphat ica l ly  

i n  h i s  d e l i n e a t i o n  of t h e  'Quest.' P r imar i ly ,  t h e  'Ques t '  i s  uninediated 

b u t  an important  p a r t  of l a t e r  'Ques t s , '  p a r t i c u l a r l y  t hose  o u t l i n e d  i n  

The Ascent of F6 and The Dog beneath the  Skin ,  i s  t h e  sea rch  f o r  a percecc 

l e a d e r ,  a Tru ly  S t rong  Man who w i l l  s e rve  a s  psychic and s o c i a l  mediator  

between t h e  i n d i v i d u a l  and h i s  f i n a l  p e r f e c t i o n .  I n  understanding t h i s ,  

we a r e  then prepared f o r  Auden's subsequent conversion t o  C h r i s t i a n i t y  

where t h e  p o e t ' s  personal  seeking o u t  reaches  some r e s o l u t i o n .  

The motif of t h e  'Quest '  encourages a poet ry  of ' d i a g n o s i s '  through 

which Auden seeks  f o r  t h e  panacea t o  a l l  Man's problems. I t  i s  a poetry 

o f  symptom and cu re  i n  which t h e  poem becomes the  warning instrument  t o  a 

s o c i e t y  th rea t ened  by i n s e n s i t i v i t y .  A s  Stephen Spender s a i d  a t  t h e  t ime: 

Apart  from t h e  d i r e c t  t h r e a t  t o  freedom o f  
exp res s ion ,  t h e  w r i t e r  i s  forced  t o  r e a l i z e  



t h a t  t he  l i b e r a l  assumptions of progress  
and freedom which form t h e  so r e spec t ab le  
background of most bourgeois  l i t e r a t u r e  
today,  a r e  be ing  cha l lenged  by t h e  v i o l e n t  
and d e s t r u c t i v e  methods of power p o l i t i c s .  
He must submit t o  t h i s  cha l l enge ,  
r econs ide r  t h e  moral assumptions t h a t  f low 
so  e a s i l y  i n t o  h i s  w r i t i n g ,  o r  come o u t  
w i th  a  new s e t  of  values.17 

Auden's repea ted  use  of t he  motif of t h e  'Quest '  sugges t s  t h e  p o e t ' s  

concern wi th  contemporary va lues .  I n  t h e  i n d i v i d u a l  volumes, however, 

r a t h e r  than formula t ing  a 'new s e t  of v a l u e s ' ,  t h e  poe t  p r e f e r r e d  t o  

c a s t i ~ a t e  t h a t  of  c u r r e n t  England, imposing upon Man t h e  knowletige of 

h i s  i n d i v i d u a l  r e s p o n s i b i l i t y  i n  a c t i v e l y  a s s e s s i n g  and d i sca rd ing  the  

o l d  moral i ty .  Any h i n t s  of t h e  p o e t ' s  promise f o r  t h e  f u t u r e  of t he  

average  Englishman must be gleaned from t h e  two images of r a d i c a l  change 

i n  Auden's poe t ry  - t h e  convent ional  images of Spr ing  and Dawn - which 

symbolize t h e  d e s t r u c t i o n  of t he  Old Order and Man's b a s i c  po in t  of 

d e p a r t u r e  towards t h e  New. 

I f  t hese  images r ep re sen t  s t i m u l i  f o r  t h e  Man on the  'Ques t , '  then 

War ' a s  t h e  most obvious and most cons t an t  symbolic p a t t e r n  i n  Auden's 

poetry'18 provides  t h e  background. Indeed,  t he  ques t ing  man i s  o f t e n  

conceived of as a t r a i n e d  spy of one army i n f i l t r a t i n g  t h e  d i seased  

t r enches  of t h e  o the r .  B a s i c a l l y ,  t h i s  background i s  ' an  i n t e n s i f i c a t i o n  

of  man's pe renn ia l  s i t u a t i o n  of i n s e c u r i t y  and danger , '19  cap tu r ing  both 

t h e  p o e t ' s  b e l l i g e r e n t  mood and t h e  fearsorredangers he envisages  f o r  t h e  

i n d i v i d u a l  under tak ing  t h e  Quest. The c r y  f o r  r evo lu t iona ry  z e a l  by 

which c r i t i c s  have convenient ly  l a b e l l e d  Auden a s o c i a l  poe t ,  i s ,  i n  f a c t ,  

no more than a c l a r i o n  c a l l  t o  t he  i n d i v i d u a l  t o  accep t  change, danger ,  

and an  arduous e x i s t e n c e  as e s s e n t i a l  companions a t  t h e  commencement of 

h i s  journey. Like t h e  s o l d i e r s  who a r e  t h e i r  a l l e g o r i c a l  p r o j e c t i o n s ,  

t h e  i n d i v i d u a l s  who seek t h e  ends of t h e  'Ques t , '  must develop a t r u e  



psychic d i s c i p l i n e  through a s t r i n g e n t  s e l f - a p p r a i s a l .  The rou te  t o  

t h i s  knowledge of onese l f  i s  strewn wi th  o b s t a c l e s  each of which 

r e p r e s e n t s  a  p o s s i b l e  f a l s e  ques t  f o r  t h e  seeking  man. 

Thus, t h e  journey, occas iona l ly  conceived of as a m i l i t a r y  advance 

a g a i n s t  a f i e r c e  i f  d i s i l l u s i o n e d  enemy, t akes  t h e  i n d i v i d u a l  away from 

t h e  environment which was s lowly,  inexorably  s t r a n g l i n g  h i s  c r e a t i v i t y .  

Whether t h e  r o u t e  pas ses  through t h e  dark  realm of t h e  unconscious o r  

v i a  t h e  r evo lu t iona ry  chaos of an emerging s t a t e ,  i t s  importance l i e s  i n  

t h e  f a c t  t h a t  i t  i s  l eav ing  behind an a r e a  of d e s t r u c t i o n  i n  which the  

i n d i v i d u a l  former ly  wallowed. Th i s  e x p l a i n s  t h e  importance of those  

scenes  of i n d u s t r i a l  d e s o l a t i o n  s o  p reva len t  i n  t he  work of t h e  Auden of 

t h e  ' t h i r t i e s .  These scenes a r e  no more than a l l e g o r i c a l  p r o j e c t i o n s  of 

t h e  decadent  psyche: 

Hearing of h a r v e s t s  r o t t i n g  i n  the  v a l l e y s ,  
Seeing a t  end of s t r e e t  t h e  ba r r en  mountains, 
Round co rne r s  coming suddenly on water ,  
Knowing them shipwrecked who were launched f o r  i s l a n d s ,  
We honour founders  of t hese  s t a r v i n g  c i t i e s  
Whose honour i s  t h e  image of ou r  sorrow.. .20 

T h i s  psychic decay i s  t h e  d i r e c t  r e s u l t  of Man's i n a b i l i t y  t o  respond 

adequate ly  t o  t h e  cha l l enge  of t h e  cont inuous evo lu t iona ry  p re s su res  upon 

him. He has p r e f e r r e d  t h e  comparative s a f e t y  of d e a t h ,  symbolical ly  

yearn ing ,  as Michael Ransom, f o r  t h e  mother-image. This  mother - f ixa t ion  

reduces  Man t o  t h e  a c t i v i t y  of a s t agnan t  pond and it  i s  on ly  t h e  v io l ence  

of  t h e  previous ly  mentioned change t h a t  can rouse him from h i s  withdrawal 

from t h e  r e a l  world. I f  t h e  process  of  p u r i f i c a t i o n  i s  completed success-  

f u l l y ,  Man, it can be assumed, may undertake t h e  'Quest '  w i th  some hope of 

triumph. However, f o r  those  dep ic t ed  i n  process  of  journeying,  Auden 

o f f e r s  l i t t l e  hope. The i n n a t e  co r rup t ion  of s o c i e t y  mani fes t s  i t s e l f  i n  

t h e  i n d i v i d u a l ' s  psychosomatic d i s e a s e  (Poem XXX) which r ende r s  him an 



i n v a l i d  and thus  unable t o  c r o s s  i n t o  t h e  land of t h e  h e a l t h y ,  t he  reaim 

of t h e  unknown, l i k e  t h e  Airman of The Ora to r s  and t h e  numerous f a i l u r e s  

recorded i n  Poems. I f  t h e  c l eans ing  i s  thorough, t h e  ind iv idua l  may 

appea r  t o  have r i d  himself  of a l l  l a t e n t  neuroses.  Never the less ,  the 

chances a r e  t h a t  they  w i l l  r e t u r n  a t  some po in t  i n  h i s  journey, causing 

him a nightmare e x i s t e n c e  and l ead ing  u l t i m a t e l y  t o  a  self- imposed 

d e s t r u c t i o n .  

For  t h e  i n d i v i d u a l ,  t h e  po in t  of p u r i f i c a t i o n  i s  t h e  Tes t  which I 

have d e t a i l e d  more f u l l y  i n  Chapter  1. This  T e s t ,  a proving of Man's 

wor th iness  t o  under take  t h e  'Ques t , '  i s  f a r  more important  i n  t h e  e a r l y  * 
' t h i r t i e s  than t h e  'Quest '  i t s e l f .  The poems i n  t h i s  p s r iod  a r e  impetuous 

b a t t l e - c r i e s  t o  t h e  searching  Man a s  he prepares  himself  f o r  h i s  ensuing 

s t r u g g l e .  B a s i c a l l y ,  i t  i s  a  c o n t e s t  which l i e s  w i th in  him, a s  he 

a t t e m p t s  t o  conquer t h e  inhe ren t  f l aws  i n  t h e  realm of t h e  conscious mind, 

a l r e a d y  cor rupted  by Man's Pa ren t s  and Teachers ,  t h e  r e p r e s e n t a t i v e s  of  

h i s  super-ego. P o e t i c a l l y ,  t h i s  moment of t r u t h  and d e c i s i o n  i s  

r ep resen ted  by t h e  image of  t he  F r o n t i e r .  'The hero  c r o s s e s  o r  a t t empt s  

t o  c r o s s  t h e  bo rde r  i n t o  t h e  land of t h e  hea l thy .  He may f a l l  s h o r t ,  a  

v i c t i m  of h i s  own f e a r s :  o r  he may succumb t o  tempta t ions  o r  t h e  

i m p o r t u n i t i e s  of t hose  who defend t h e  s i c k  s o c i e t y . ' * l  It i s  only when 

t h i s  border  i s  reached and c ros sed  t h a t  t h e  r e a l  'Quest '  f o r  psychic h e a l t h  

can commence. I n  t h i s  l i g h t ,  f o r  example, The Ora to r s  does no t  d e f i n e  a  

'Quest '  a t  a l l .  I t  e x h o r t s  t h e  i n d i v i d u a l  t o  undertake h i s  personal  

psychic  exp lo ra t ion  by showing one t o t a l l y  d iseased  i n d i v i d u a l  i n  t he  l a s t  

s t a g e s  of p repa ra t ion  be fo re  under tak ing  the  Tes t .  Through 'The J o u r n a l  

of  t h e  Airman' we r e a l i z e  t h e  hopelessness  of h i s  predicament. It i s  

y e t  ano the r  tes tament  of  despa i r .  



Although Auden s t r e s s e s  Man's complete r e s p o n s i b i l i t y  f o r  h i s  o m  

q u e s t ,  i t  i s  t h e  power of love i n  t h e  world which s e r v e s  both  a s  

mot iva t ion  f o r  t h e  i n d i v i d u a l  and as t h e  psychic i d e a l  a l r e a d y  notcd. 

A s  t h e  ' t h i r t i e s  c l o s e ,  t he  power of love i s  t h e  'Ques t '  i n  i t s e l f ,  

s e rv ing  not  merely as means t o  an end but a s  end i n  i t s e l f .  A s  Ho;gsr; 

h a s  said: 

Auden's s p i r i t u a l  h i s t o r y  is  t h e  h i s t o r y  
of h i s  growing r e a l i z a t i o n a f  how much t h i s  
change of h e a r t  impl ied ,  and j u s t  what ' t h e  
p l ace  of Love, t h e  Good P lace '  might mean. ** 4 

I n  a t tempt ing  t o  d e f i n e  t h i s  a c t i v a t i n g  concept of Love, Auden a l t e r s  

cons ide rab ly  i n  h i s  a t t i t u d e  towards t h e  Quest-motif.  The development 

throughout  t h e  ' t h i r t i e s  i s  from a Love, b a s i c a l l y  t h e  Freudian Eros ,  i n  

which Man can f i n d  g r a t i f i c a t i o n  f o r  t h e  i n s t i n c t u a l  d r i v e s  he would 

o the rwi se  be compelled t o  r ep re s s .  A s  t h e  work of t h e  ' t h i r t i e s  progress, 

t h i s  o r i g i n a l  concept  i s  seen a s  a s e l f i s h  and i s o l a t i n g  f a c t o r  i n  human 

r e l a t i o n s h i p s ,  l ead ing  t o  i s l a n d s  of l one l ines s .  Gradual ly ,  t he  new 

Love develops a s  a s o c i a l  and un i fy ing  power which a l lows  f o r  complete 

communication among Men. A f t e r  1940, Auden embraces t h e  C h r i s t i a n  Love 

which he has c a r e f u l l y  worked towards throughout t h e  pe r iod ,  p a r t i c u l a r l y  

i n  t h e  numerous p raye r s  addressed  o s t e n s i b l y  and sometimes p l a y f u l l y  t o  

t h e  p e r s o n i f i c a t i o n  of Love, o f t e n  God h imsel f .  

I n  t he  e a r l y  verse,Auden spends v a s t  resources  on t h i s  concept of 

Love, n o t  i n  d e f i n i n g  i t s  i d e a l  cons t i t uency  b u t  i n  a t t a c k i n g  i t s  

pe rve r s ions  wi th in  soc i e ty .  B a s i c a l l y ,  Auden s t r e s s e s  i t s  r e a l  s t r e n g t h  

i n  personal  and s o c i a l  r e l a t i o n s h i p s .  I t  i s  n o t  a  romantic o r  i d e a l  love.  

I t  i s  n o t  t o  be cons idered  a mere f a b r i c a t i o n  f o r  

. . . t he  word i s  love 
Sure ly  one f e a r l e s s  k i s s  would cure  
The m i l l i o n  f e v e r s ,  a s t r o k i n g  brush 
The i n s e n s i t i v e  r e f u s e  from t h e  burning core.  



I n  t h i s  poem, publ ished i n  - Look, S t ranper !  i n  1 9 3 6 , ~ ~  Auden gen t ly  c:ccks 

t h e  narrow and r e s t r i c t e d  concept ion of Love he himself  had he ld  only six 

y e a r s  prev ious ly .  But t h e  importance of Love i n  t h i s  e a r l y  ve r se  canncL  

b e  ove r s t a t ed .  It i s  t h e  e s s e n t i a l  motivat ion f o r  t h e  Man on t h e  Quest, 

be ing  i n  deadly c o n f l i c t  wi th  t h e  d e s t r u c t i v e  demands of t he  death-wisii. 
# 

I n  one sense ,  t h e  Quest i s  e s s e n t i a l  f o r  t h e  Man who f e e l s  t h e  s t i r r i n g  

o f t h i s  love w i t h i n  him. I f  he f a i l s  t o  respond t o  t h e  e n e r g e t i c  

impulses deep i n s i d e  and r e p r e s s e s  t h e s e  i n s t i n c t u a l  demands, he p e r v e r t s  

h i s  c r e a t i v i t y  i n t o  f o r c e s  which work a g a i n s t  him. I n  t h i s  way, t h e  

Airman of The O r a t o r s  i s  overwhelmed by those  p re s su res  f o r  which he can 

f i n d  no o u t l e t ,  and even tua l ly  he moves t o  s e l f - d e s t r u c t i o n .  

Throughout t h e  per iod  of t h e  ' t h i r t i e s  bu t  p a r t i c u l a r l y  i n  The Ascc?:;: 

of F6, Auden examines t h e  f o r c e  and t h e  q u a l i t y  of t h e  Love which a c t i v a t e s  

t h e  seeking  ind iv idua l .  I f  i t  i s  i n h e r e n t l y  c o r r u p t ,  it r e s u l t s  i n  h i s  

d e a t h ,  a s  Ransom u l t i m a t e l y  r e t u r n s  t o  h i s  Mother, t h e  symbolic 

r e p r e s e n t a t i o n  of t h e  death-wish. Emanating from t h i s  examination of 

Love, Man's psychic i d e a l  and t h e  e f f e c t i v e  h e a l e r  of Man's d i seased  

c o n d i t i o n ,  i s  t h e  p o e t ' s  probing of a l l  Man's l e a d e r s ,  both p o l i t i c a l  ac3  

s o c i a l .  The damage they  s u f f e r  through Auden's s a t i r i c a l  i n c i s i o n s  

depends upon the  e x t e n t  t o  which they  have perver ted  t h e  p o t e n t i a l  f o r  

Love wi th in  them. For example, h i s  emphasis on t h e  C a p i t a l i s t  Leaders ,  

t h a t  q u a s i - f a s c i s t  c l i q u e  who c o n t r o l  Pressan  Arnbo i n  The Dog Beneath t h e  

Sk in ,  i s  p a r t i c u l a r l y  v i c i o u s ,  f o r  they  have d iscarded  Love f o r  a - 
c o r r u p t i n g  p h y s i c a l i t y  which r ende r s  them impotent a g a i n s t  t h e  incu r s ions  

o f  t h e  death-wish. Look, S t ranger !  owes i t s  very  importance t o  i t s  

d e l i n e a t i o n  of somewhat d i f f e r i n g  concepts  of  Love i n  t h e  one volume. 

I t s  theme, a s  Monroe K. Spears  has  poin ted  o u t ,  i s  t h a t  ' o u r  t r o u b l e s ,  



p u b l i c  and p r i v a t e ,  r e s u l t  from a  f a i l u r e  of love ,  t h a t  t h e  problem i s  

t o  unlearn  h a t r e d  and l e a r n  love.. . ' 2 4  'To unlearn  ha t r ed  and l e a i n  

love '  i s  Auden's own phrase25 and d e s c r i b e s  h i s  concept of a  Quest 

through which Man l e a r n s  t o  love f r e e  from t h e  d e b i l i t a t i n g  ha t r ed  so 

p reva len t  i n  Soc ie ty ,  p a r t i c u l a r l y  i n  t hose  in f i rm  a r e a s  of t h e  conscious 

co r rup ted  by t h e  unth inking  c o n t r o l  of t h e  A u t h o r i t i e s .  I n  h i s  

de te rmina t ion  t o  f o r c e  t h i s  idea  upon h i s  audience,  Auden moves t o  t he  

Thea t r e  i n  c o l l a b o r a t i o n  wi th  Chr i s tophe r  Isherwood. Here the  i d e a l  of 

a pa rab le  a r t  has  a contemporary conf i rmat ion  i n  t h e  work of B e r t h o l t  

Brecht  i n  Germany where t h e  t h e a t r e  becomes a d i d a c t i c  instrument .  I n  

t h e s e  dramatic  sur roundings , the  motif of t h e  'Quest '  i s  used most 

e f f e c t i v e l y  t o  s t i m u l a t e  Man t o  a c t i v i t y ,  t o  a t t empt  t o  change the  slow 

dea th  he endures  i n  contemporary soc i e ty .  

Through Love, Man w i l l  a ch i eve  h i s  personal  ques t  by c r e a t i n g  ou t  of 

t h e  d e s t r u c t i v e  demands both  wi th in  him and o u t s i d e  i n  Soc ie ty ,  a t o t a l l y  

c o n s t r u c t i v e  f o r c e  which, i n  t h e  e a r l y  poe t ry  be fo re  1933, would see  Man 

r e a l i z i n g  h i s  f u l l  p o t e n t i a l .  With no d i s t i n c t i o n  made between t h e  

average  and the  excep t iona l  Man, Auden demands a harmonious i n t e r r e l a t i o n -  

s h i p  of  Man t o  Man, reminiscent  of  D.H. Lawrence. But i t  l i e s  wi th in  

t h e  i n d i v i d u a l  t o  r e a l i z e  f u l l y  t h e  importance of t h i s  love by s t r i v i n g  

f o r  it c o n s t a n t l y  throughout  h i s  l i f e .  I n  t h i s  broader  s ense ,  t h e  Quest 

w i l l  involve  an a c t i v i t y  r e q u i r i n g  no l e s s  than a l i f e t i m e  t o  f u l f i l l .  

I t  i s  now somewhat e a s i e r  t o  a p p r e c i a t e  t he  c h a r a c t e r  of t h e  f a i l u r e s  who 

a t t e m p t  t h e  Quest and understand why s o  many a r e  t o  be found i n  Auden's 

work i n  t h i s  per iod.  It i s  a l s o  p o s s i b l e  toL understand t h e  p o e t ' s  concern 

w i t h  Youth, f o r ,  p r i m a r i l y ,  t hey  r e p r e s e n t  t h e  moment of Man's l e a s t  
? 

r e s i s t a n c e  a g a i n s t  t h e  incu r s ions  o f  t h e  death-wish s t imu la t ed  a r t i f i c i a l l y  



by the  Pa ren t s  and Teachers ,  t he  d e b i l i t a t i n g  super-ego. The i r o n i c  

sorrow Auden wrings from t h e  young stems from h i s  understanding t h a t  i t  

i s  they  who have the  g r e a t e s t  chance of s u c c e s s f u l l y  completing the  

Quest and y e t  it i s  they  who a r e  t o t a l l y  unprepared t o  commence. T h i s  

e x p l a i n s  Auden's concern f o r  t he  ' r u i n e d  boys'  of Poems who a r e  addresscd 

i n  The Ora to r s  by h y s t e r i c a l  schoolmaster  f i g u r e s  demanding a c t i v i t y .  

The n a t u r a l  r e s u l t  of t h e  p o e t ' s  urgency over  t h i s  s t a g e  of Man's 

development l i e s  i n  t h e  Ode t o  John Warner, t he  f i f t h  ode i n  t h e  Third 

Book of The Ora to r s .  I n  t he  poem, Auden's concern escapes  t h e  i r o n i c  

c o n t r o l  i n  which he masks h i s  f e e l i n g s .  

'Before  1933 n e a r l y  eve ry th ing  Auden wrote r e f l e c t e d  h i s  t o t a l l y  

non-Narxis t  b e l i e f  t h a t  a s i c k  s o c i e t y  could be cured only  be removing 
/ 

t h e  psychologica l  i l l n e s s  of i n d i v i d u a l s .  ' 2 6  I n  Poems and i n  The Orators, 

Auden sees  the  Quest i n  terms of a journey through t h e  uncharted reg ions  

o f  t h e  unconscious, i n  a c o n t i n u a l  s e s s i o n  of se l f -psycho-ana lys is .  

S t imu la t ed  by t h e  work of Freud, Groddeck and Lane, t h e  poet  a t t r i b u t e s  

Man's e s s e n t i a l  decay t o  c e r t a i n  i n n a t e , d e s t r u c t i v e  tendencies  which 

man i f e s t  themselves i n  purposive neuroses.  The d e l i n e a t i o n  of t h e  TU,., 

i s  i n  terms of a change t o  psychic h e a l t h  where each i n d i v i d u a l ,  r e g a r d l e s s  

o f  rank,  t akes  personal  r e s p o n s i b i l i t y  f o r  h i s  own psychic hygiene. 

Gradual ly ,  i n  t h e  ' t h i r t i e s ,  Auden argues  t h a t  Man must r e j e c t  t h e  r o o t  

causes  of h i s  i n n e r  s i ckness  by pe r sona l ly  r e fus ing  t o  acknowledge h i s  

s o c i a l  l e a d e r s ,  under whose guid ing  power Man has  been l e d  a s t r a y .  I t  i s  

s i g n i f i c a n t  t h a t  t h i s  l a t t e r  p o i n t  is  made most emphat ica l ly  i n  t he  l a s t  

p l ay  he wrote be fo re  leaving  f o r  America. On the  F r o n t i e r  i s  a play 

wi thout  energy,  wi thout  t he  i n t e l l e c t u a l  exci tement  Auden u s u a l l y  gene ra t e s  

w i t h i n  h i s  work. Although Auden main ta ins  an  academic i n t e r e s t  i n  t h e  

I 

1 



motif  of t h e  ' Q u e s t ' ,  ma tu r i t y  o r  perhaps a  kind of complacency o r  boch,  

have deprived h i s  w r i t i n g  of t h a t  f e e l i n g  of urgency he had imparted L O  

r e a d e r s  of h i s  e a r l i e r  poetry.  

Auden's development of t h e  Quest-motif through t h e  ' t h i r t i e s  i s  

i n t e g r a l l y  r e l a t e d  t o  h i s  personal  s ea rch  f o r  a r t i s t i c  i d e n t i t y .  A s  an 

a r t i s t  he looked f o r  a ' v e r b a l  c o n t r a p t i o n , '  an ' a r t i s t i c  f a b r i c a t i o n '  

t h a t  would p re sen t  a f a i t h f u l  analogy t o  t h e  Good L i f e  and t h e  Good Place  

h e  had o f f e r e d  a s  nebulous climaxes t o  t h e  i n d i v i d u a l ' s  seeking out .  

A s  Auden himself  has  s t a t e d :  

Every poem ... i s  an a t tempt  t o  p re sen t  an 
analogy t o  t h a t  p a r a d i s a l  s t a t e  i n  which 
Freedom and Law, System and Order a r e  
u n i t e d  i n  harmony. Every good poem i s  
very  n e a r l y  a Utopia.  Again, an  ana logy,  
n o t  an i m i t a t i o n ;  t h e  harmony i s  p o s s i b l e  
and v e r b a l  only.27 

I n  t h e  e a r l i e s t  work, Auden's b a s i c  p o e t i c  tone i s  t h a t  of t h e  urgent  

warning t o  mankind ' to  undertake a  ques t  and t o  beware f a l s e  prophets  

expounding f a l s e  i d e a l s  which tempt Man from h i s  end le s s  seeking. Iii 

consequence, t he  poe t ry  i s  v i t a l  bu t  obscure ,  d i r e c t e d  towards a  groa? of 

i n i t i a t e d  i n t e l l e c t u a l s  who sha re  Auden's own knowledge and love of t h a t  

pe r sona l  mythology Chr i s tophe r  Isherwood has descr ibed  i n  h i s  au tobio-  

g r a p h i c a l  novel ,  Lions and Shadows. I n  t h e  l a t e r  work t h e  tone changes 

t o  a  calmer,  more l u c i d  s t y l e  which culminates  i n  t h e  t h e a t r i c a l  pa rab le s  
,/--1 

Auden wrote i n  c o l l a b o r a t i o n  wi th  Chr i s tophe r  dherwood.  The e f f e c t  on 

t h e  quest-motif of Auden's a t t empt s  t o  reach  as l a r g e  an audience a s  

p o s s i b l e ,  i s  t o  r e j e c t  t h e  b r e a t h l e s s  v i t a l i t y  of t h e  e a r l i e r  warnings and I 

t o  examine wi th  an i n t e l l e c t u a l  hardness  t h e  imp l i ca t ions  of t h e  r i c k  

I 

motif he has been us ing  t o  u n i f y  h i s  work. A t  t h i s  p o i n t  Al~den comr,,cr,ct?s 

an  examination of  those  s p i r i t u a l  and s o c i a l  l eade r s  he has prev ious ly  
I 

I 



s a t i r i z e d .  I t  i s  t h e  moment o f  h i s  r e a l i z a t i o n  o f  a r t i s t i c  

r e s p o n s i b i l i t y  towards  h i s  r e a d e r s .  

I n  h i s  l a t e r  d e l i n e a t i o n  of t h e  ' Q u e s t , '  Auden's  d e v e l o p i n g  

involvement  w i t h  it m a n i f e s t s  i t s e l f  i n  h i s  concern f o r  Zngland and h i s  

growing r e l a t i o n s h i p  t o  a c o u n t r y  which h a s  p rov ided  a c o n s i s t e n t  bnck- 

c l o t h  t o  t h e  p e r e g r i n a t i o n s  o f  h i s  q u e s t i n g  i n d i v i d u a l .  H i s  poems rccord 

t h e  s p e c i f i c i t y  o f  h i s  p h y s i c a l  p o s i t i o n  as t h e y  r e l a t e  i t  c o n s t a n t l y  to 

t h e  l a r g e r  s o c i a l  f l a w s  i n  t h e  n a t i o n .  With Auden's  growing concern f o r  

t h e  s tate of England comes h i s  i m p l i e d  panacea f o r  ' t h i s  c o u n t r y  of o u r s  

where nobody i s  w e l l .  ' 28  T h i s  panacea o f  Love i s  e x e m p l i f i e d  i n  t h e  work 

a n d  l i v e s  o f  t h o s e  f r i e n d s  t o  whom Auden d e d i c a t e s  h i s  i n d i v i d u a l  volumes. 29 

I t  i s  s i g n i f i c a n t  t h a t  t h e  images o f  hope which a p p e a r  s c a n t i l y  th roughout  . 

t h e  p o e t ' s  e a r l y  canon become a s s o c i a t e d  w i t h  t h e  m y s t e r i o u s  appearance  o f  

o n e  o f  t h e s e  c l o s e  f r i e n d s .  Here t h e  most obv ious  examples l i e  i n  t h e  

homage p a i d  t o  Rex Warner ' s  s o n ,  J o h n , a t  whose b i r t h  Auden recorded  h i s  

own i r o n i c  v i s i o n  o f  t h e  f u t u r e ,  and t h e  t r i b u t e  p a i d  t o  C h r i s t o p h e r  

Isherwood t o  whom Auden a d d r e s s e d  h i s  most compel l ing  words on a r t i s t i c  

r e s p o n s i b i l i t y .  Without c a l l i n g  t h e  c l i q u e ,  as v i s u a l i z e d  by Auden, a 

community, i t  i s  s i g n i f i c a n t  t h a t  i n  a p e r i o d  o f  supposed Marxism, h i s  

s o l u t i o n s  f o r  t h e  f i n a l  f u l f i l l m e n t  o f  t h e  Quest  a r e  drawn f a r  from any 

sympath ies  w i t h  t h e  common people .  Only i n  t h e  T r u l y  S t r o n g  Men amongst 

h i s  f r i e n d s  - i n  a f r i e n d s h i p  which i s  a l m o s t  a n  image i n  Auden 's  p o e t r y  - 

i s  t h e r e  a s u g g e s t i o n  o f  t h e  s u c c e s s f u l  complet ion o f  t h e  Quest .  

Nor th rop  Frye, i n  t h e  Anatomy o f  ~ r i t i c i s m , ~ ~  u n r a v e l s  t h e  complex i ty  

which s u r r o u n d s  t h e  'Ques t '  as a l i t e r a r y  mot i f  based  on a p o p u l a r  myth. 

H e  d i v i d e s  t h e  ' Q u e s t '  i n t o  t h r e e  d i s t i n c t  s t a g e s .  The f i r s t  s t a g e  i s  

AGON o r  t h e  s t a g e  o f  t h e  p e r i l o u s  journey  c o r r e s p o n d i n g  i n  Auden's  work 



t o  t h e  H e r o ' s  d e s c e n t  from t h e  mountains  of h i s  i s o l a t i o n  t o  t h e  v ~ l l c y s  

o f  s t a g n a t i o n  and  d e s p a i r  which s e r v e  as b a t t l e g r o u n d  f o r  t h e  second 

stagi.. This i s  PATHOS o r  t h e  s t a g c  o f  thc c r u c i a l  s t rcg8l .c  i n  w h i c h  

Auden 's  Hero must d e f e a t  t h o s e  e l e m e n t s  w i t h i n ,  t h o s e  l a t e n t  n e u r o s e s  

which t h r e a t e n  t o  b r e a k  o u t  and d e s t r o y  him. i n  t h e  p o e z ' s  treatrci,-,n: o; 

t h e  myth, t h i s  second s t a g e  o f  t h e  journey  i s  r e p r e s e n t e d  by t l - , ~  ' T c s t , '  

The  l a s t  s t a g e  i n v o l v e s  t h e  e x a l t a t i o n  o f  t h e  Hero o r  ANAGNORISIS even i f  

h e  does  n o t  s u r v i v e  t h e  c o n f l i c t .  T h i s  s t a g e  c o r r e s p o n d s  t o  t h e  

g l o r i f i c a t i o n  o f  t h e  f a i l u r e s  who abound th roughout  Auden's  work i n  t h e  

' t h i r t i e s .  

The c e n t r a l  e lement  o f  t h i s  'Ques t  i s  c o n f l i c t  and i t  assumes two 

main c h a r a c t e r s  - a h e r o  ana logous  t o  t h e  m y t h i c a l  Messiah o r  d e l i v e r e r  

and  a n  enemy a n a l o g o u s  t o  t h e  demonic powers of a lower  world.  Such a 

s t r u g g l e  t a k e s  p l a c e  i n  t h e  real world  o f  Man and i s  c h a r a c t e r i z e d  by fk,e 

c y c l i c a l  movement o f  n a t u r e .  As i n  Poem XVT o f  Poems, t h e  enemy i s  

a s s o c i a t e d  w i t h  w i n t e r  and t h e  accompanying d a r k n e s s ,  c o n f u s i o n  and  

s t e r i l i t y  of t h e  c o n v e n t i o n a l  mind. I n  t h i s  same poem, t h e  h e r o  i s  

l i n k e d  d i r e c t l y  t o  s p r i n g ,  dawn, o r d e r ,  f e r t i l i t y ,  v i g o u r  and youth.  

F r y e  c i t e s  as t h e  reward f o r  t h e  ' Q u e s t '  a b r i d e :  

T h i s  b r i d e - f  i g u r e  i s  ambiguous: 
h e r  p s y c h o l o g i c a l  c o n n e c t i o n  w i t h  
t h e  mother  i n  a n  Oedipus  f a n t a s y  i s  

,more i n s i s t e n t  t h a n  i n  comedy.31 

The b r i d e - f i g u r e  i s  o f t e n  found i n  a p e r i l o u s  p l a c e ,  i n a c c e s s i b l e  t o  211 

b u t  t h e  most f e a r l e s s  o f  champions. Thus,  i n  a f u r t h e r  s t a t e m e n t  o f  

Man's f a i l u r e ,  Auden, i n  Poem XVI  o f  Poems, s e e s  h i s  h e r o :  

d e e p  i n  c l e a r  l a k e  
The l o l l i n g  br idegroom,  b e a u t i f u l ,  t h e r e .  

And, i n  a supposed ly  s u c c e s s f u l  c o n c l u s i o n  t o  a ' Q u e s t , '  Michael Ransom 



embraces  h i s  Mother on t h e  summit o f  F6 - a mother who wears t h e  hu-* i ; f i c  

gowns of a new b r i d e .  Such a l l e g o r i c a l  p o r t r a i t s  o f  c o n t i n u a l  f a i ; z r c  

f i n d  t h e i r  p a r a l l e l  i n  F r y e ' s  d i s c u s s i o n  of D a n t e ' s  ' Q u e s t '  i n  t h e  

Commedia: 

The human n a t u r e  of D a n t e ' s  q u e s t  i s  
e s t a b l i s h e d  by t h e  f a c t  t h a t  he i s  
u n a b l e  t o  overcome o r  even t o  f a c e  
t h e  mons te r s  who c o n f r o n t  him a t  t h e  
b e g i n n i n g :  h i s  q u e s t  t h u s  b e g i n s  i n  
a r e t r e a t  from t h e  c o n v e n t i o n a l  k n i g h t -  
e r r a n t  r o l e . 3 2  

i n  c o n c l u s i o n ,  F r y e  s a y s  o f  t h e  quest-romance i t s e l f  t h a t  i t  i s :  

t h e  s e a r c h  o f  t h e  l i b i d o  o r  d e s i r i n g  
s e l f  f o r  a f u l f i l l m e n t  t h a t  w i l l  
d e l i v e r  it from t h e  a n x i e t i e s  of 
r e a l i t y  b u t  w i l l  s t i l l  c o n t a i n  t h a t  
r e a l i t y . 3 3  

Auden 's  p o e t r y ,  o f t e n  c o n t r o l l e d  by h i s  i r o n i c  v i s i o n  o f  s o c i e t y ,  a t r a c i t s  

t h e  p r e v a i l i n g  i n t e l l i g e n c e  o f  t h a t  segment o f  s o c i e t y  02 which h e  is a 

member. A s  t h e  Airman of  The O r a t o r s ,  he  may u n d e r s t a n d  t h e  need f o r  

change ,  b u t  h e  remains  p a r t i a l l y  i n  l o v e  w i t h  t h e  decadence he  a t t z c k s .  

By look ing  c l o s e l y  a t  t h e  mot i f  o f  t h e  ' Q u e s t '  as i t  u n i f i e s  each  

volume o f  Auden's  work d u r i n g  t h e  ' t h i r t i e s ,  I i n t e n d  t o  t r a c e  t h e  p o e t ' s  

c h a n g i n g  a t t i t u d e  towards  it and a t t e m p t  t o  uncover  an  o r g a n i z a t i o n a l  

i m p u l s e  deep  w i t h i n  t h e  p o e t r y  which h o l d s  t h e  r e s t l e s s  energy  o f  t h e  

v e r s e  i n  t i g h t  c o n t r o l .  F o r  t h i s  purpose ,  I s h a l l  r e f e r  t o  t h e  f o l l o w i n g  

volumes,  d e v o t i n g  one chapte;  e a c h  t o  Auden's  P o e t r y  and h i s  P l a y s :  I 

i 
Poems ( B a s i c a l l y ,  t h e  1933 volume w i t h  
r e f e r e n c e  t o  t h e  e d i t i o n s  o f  1928 and  19301,  ( 2  N ~ ~ . ,  1 9 ~ 3 )  

The O r a t o r s  ( 1.9 May, 1932) 

The Dance o f  Death  ( 9 November, 1933) 

The Dog b e n e a t h  t h e  S k i n  ( 2 0  May, 1935) 



The Ascent  of  Fb ( 2 4  September,  1936) 

Look, S t r a n g e r !  ( :2 October ,  1936) 

On t h e  F r o n t i e r  ( 27 October ,  1 9 3 8 1 ~ ~  

These  main t e x t s  w i l l  be  supplemented by r e f e r e n c e  t o  the n t i i ~ r o u s  , 

u n c o l l e c t e d  poems p u b l i s h e d  d u r i n g  t h e  p e r i o d  and t o  s e t - p '  i C C t 2 S  b d i i ~  CLS 

' S p a i n ' ;  L e t t e r s  from I c e l a n d  ( 1 9 3 7 ) ;  J o u r n e y  t o  a War (1339 ) ;  ,nd 

Another  Time (1940) .  What I a m  p r i m a r i l y  concerned w i t h ,  howcver, i s  

Auden ' s  chang ing  p o e t i c  and i n t e l l e c t u a l  i n t e r e s t s  as m a n i f e s t e d  i n  his 

v a r y i n g  t r e a t m e n t  o f  t h e  ques t -mot i f  b e f o r e  h i s  e m i g r a t i o n  t o  r.i~.c:Lca i n  

1939. The v e r y  E n g l i s h n e s s  o f  h i s  v e r s e  and t h e  n a t u r a l  r e l e v a n c e  o f  

England t o  h i s  own tempora l  and s p a t i a l  i d e n t i t y  i s  p e c u l i a r l y  i g c o r e d  

by c r i t i c s .  I i n t e n d  t o  show t h a t  Auden 's  e m i g r a t i o n  t o  America rn~i-kcci 

t h e  p e r s o n a l  c u l m i n a t i o n  o f  t h e  a d v i c e  he  had been g i v i n g  t o  h i s  country- 

men o v e r  t h e  p r e c e e d i n g  decade.  
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CHAPTER ONE 

Poems; The Ora to r s ;  
Look, Stranger!  



I n  t h e  poe t ry  w r i t t e n  dur ing  t h e  ' t h i r t i e s ,  Auden was preoccupied 

w i t h  t h e  psychic cond i t i on  of h i s  fellow-men. This  deep concern sprang 

from h i s  a c t i v i t i e s  a s  a s a t i r i s t ,  f o r ,  a s  Henry F i e l d i n g  once wrote: 

The s a t i r i s t  i s  t o  be regarded a s  our  
phys i c i an ,  no t  ou r  enemyl 

and t h e  poetry of Auden r eco rds  such a  d i a g n o s t i c  eye. Having probed 

Man's b a s i c  weakness, t h e  poet  p r e s c r i b e s  a  course  of t rea tment .  This  

t r ea tmen t  i s  t h e  d i r e c t  r e s u l t  of h i s  consuming i n t e r e s t  i n  psycho- 

a n a l y s i s .  Man's road t o  t h e  recovery of h i s  former psychic h e a l t h  is  

a l l e g o r i c a l l y  drawn i n  t h e  image of t h e  'Quest. '  

I n  h i s  d e l i n e a t i o n  of t h e  ' Q u e s t ' ,  which s t r u c t u r e s  h i s  ana lyses ,  

Auden made s u s t a i n e d  use  of Freudian psychoanalysis  and i t s  d e r i v a t e s ,  

i n  p a r t i c u l a r  f o u r  c r i t i c s  of Man's p re sen t  psychologica l  d i s o r d e r  - 
E'reud2 h imse l f ,  D.H. ~ a w r e n c e  , 3  Homer ~ a n e ~  and Georg   rod deck.^ in 

a s y n t h e s i s  of t h e i r  f i n d i n g s  which r e t a i n s  t h e i r  imagery and tone of 

e ~ h o r t a t i o n ~ h u d e n  a t t empt s  a  p o e t i c  p a r a l l e l  t o  t h e i r  i n v e s t i g a t i o n s  i n t o  

t h e  psyche of t h e  ind iv idua l .  The r e s u l t s  of t hese  psychic percept ions  

man i f e s t  themselves i n  Poems where t h e  p o e t ' s  d e s i r e  f o r  t h e  r e h a b i l i t a t i o n  

of  h i s  fellow-man i s  a l l e g o r i z e d  by t h e  image of  t h e  'Ques t '  which unifit , : ,  

t h e  volume. Never the less ,  t h e  energy behind t h e  ' ~ u e s t '  stems d i r e c ~ l y  
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from t h e  in forming  s o u r c e s  o f  p s y c h o a n a l y s i s .  

F r e u d ' s  c o n c e p t i o n  o f  t h e  mind a s  a 'map'6 o u t l i n i n g  t h e  t h r e e  

t e r r i t o r i e s  o f  t h e  I d ,  t h e  Ego and t h e  Super-Ego c o n s t i t u t e s  t h e  

a l l e g o r i c a l  b a c k c l o t h  t o  t h e  ~ u e s t  . 7  The e s s e n t i a l  con•’ l i c t  which 

m o t i v a t e s  t h e  Wanderer i n  h i s  s p i r i t u a l  p i l g r i m a g e  i s  h e r e  d e p i c t e d  i n  two 

ways, F i r s t l y ,  t h e  p r imary ,  i n s t i n c t i v e  demands o f  t h e  I d  r u l e d  by t h e  

' p l e a s u r e  p r i n c i p l e '  i s  seen by Freud t o  s t r u g g l e  e x t e n s i v e l y  w i t h  t h e  

' r e a l i t y  p r i n c i p l e '  which a c t i v a t e s  t h e  Ego and t h e  a u x i l i a r y  Super-Ego. 

Man e x t e r n a l i z e s  t h e  i n n e r  c o n f l i c t  i n  purpos ive  n e u r o s e s  by which t h e  

Ego d e f e n d s  i t s e l f  a g a i n s t  t h e  e x c e s s i v e  demands o f  t h e  I d .  Secondly,  

c o n f l i c t  i s  deve loped  between Man's i n s t i n c t u a l  d r i v e s  - t h e  L i f e  i n s t i n c t s  

( E r o s )  which Auden groups  under  Love, and t h e  D e s t r u c t i v e  i n s t i n c t s  

( D e a t h ) .  Modern Man, h i s  c o n s c i o u s  b e h a v i o u r  a r e p r e s s e d  r e f l e c t i o n  of 

h i s  t r u e  n a t u r e ,  i s  a t t r a c t e d  by t h e  t e m p t a t i o n s  o f  Death  r e f l e c t e d  i n  

' i n e r t i a .  I 8 

The d i s c i p l i n e d  a n a l y s i s  which c h a r a c t e r i z e s  t h e  work o f  Freud i s  

e x t e n d e d  by Lawrence i n t o  a dogmat ic  a s s e r t i o n  o f  Man's f r u s t r a t e d  

l i b i d i n a l  n a t u r e .  I n  h i s  p r o s e  t r e a t i s e s  P s y c h o a n a l y s i s  and t h e  

Unconscious  and i t s  s u c c e s s o r  F a n t a s i a  of t h e  Unconscious ,  Lawrence 

i n v e s t i g a t e s  t h e  t r a n s f e r e n c e  o f  c o n t r o l  w i t h i n  t h e  i n d i v i d u a l  from t h e  

Lumbar t o  t h e  T h o r a c i c  g a n g l i o n .  The pr imary c e n t r e  o f  dynamic a c t i v i t y ,  

l o c a t e d  i n  t h e  S o l a r  P l e x u s  and  acknowledging t k e  i n s t i n c t i v e  l i f e ,  i s  s e e n  

b y  Lawrence t o  have been renounced f o r  a new s o u r c e  o f  a u t h o r i t a t i v e  c o n t r o l  

f rom t h e  T h o r a c i c  gang l ion .  The r e s o l u t i o n  o f  t h i s  c o n f l i c t  m a n i f e s t s  

i t s e l f  i n  a n  i n d i v i d u a l  overwhelmed by ' i d e a - d r i v e n  c o n t r o l .  ' I n  Modern 

Man, t h e  mind - 'a gangrene '  10 - d e n i e s  t r u e  r e p r e s e n t a t i o n  t o  i n n e r  needs  

a n d  r e s u l t s  i n  h i s  r e p r e s s i o n .  



The i d e a l  mind, t h e  b r a i n ,  has  become 
t h e  vampire of modern l i f e ,  sucking up 
t h e  blood and the  l i f e .  There i s  h a r d l y  
an o r i g i n a l  thought  o r  o r i g i n a l  u t t e r a n c e  
p o s s i b l e  f o r  us.  A l l  i s  s i c k l y  
r e p e t i t i o n  of s t a l e ,  s t a l e  i d e a s . l l  

Chr i s tophe r  Isherwood, i n  h i s  au tob iog raph ica l  ' nove l '  Lions a n d  

Shadows, paraphrases  t h e  d o c t r i n a l  deb t  Auden owes t o  Homer Lane: 

There i s  only  one s i n :  disobedience t o  
t h e  i n n e r  l a w  of ou r  own nature.12 

The disobedience man i f e s t s  i t s e l f  i n  psycho-genetic d i s e a s e ,  t h e  

r e s p o n s i b i l i t y  f o r  which r e s t s  no t  so  much wi th  t h e  i n d i v i d u a l  as with h i s  

p a r e n t s  and teachers .  E s s e n t i a l l y  Lane 's  a t t i t u d e ,  as quoted by Isherwood, 

i s  a s  fo l lows:  

I f  t h e  conscious mind were r e a l l y  t h e  
c o n t r o l l i n g  f a c t o r ,  God would remain 
i n  p r i son ,  t h e  world would become a  
bedlam i n  a  few g e n e r a t i o n s ,  and t h e  
r a c e  au toma t i ca l ly  d i e  out .  So 
d i s e a s e s  a r e  neuroses come t o  k i l l  o f f  
t h e  o f f ende r s  o r  b r i n g  them t o  t h e i r  
senses .  Diseases  a r e  t h e r e f o r e  only  
warning symptoms of a s i ckness  of t h e  
s o u l ;  they  a r e  man i f e s t a t ions  of God -- 
and those  who t r y  t o  ' c u r e '  them without  
f i r s t  c u r i n  t h e  s o u l  a r e  only se rv ing  
t h e  Devil .  19 

Georg Groddeck's Book of t h e  I t  r e s t a t e s  t he  e s s e n t i a l  c o n f l i c t  

e x i s t i n g  wi th in  t h e  ind iv idua l .  Pe r son i fy ing  F reud ' s  i d  a s  t he  It and 

t h e  f o r c e  of t h e  Ego by t h e  f i g u r e  of t h e  Mother, Groddeck s e e s  f r u s t r a t i o n  

as  t h e  base of Man's psychological  d i so rde r .  Repression t akes  phys i ca l  

shape once again:  

Thus extravagance i s  changed t o  d i a r r h o e a ;  
parsimony i n t o  c o n s t i p a t i o n ;  t h e  d e s i r e  
t o  g ive  b i r t h  i n f o  body pains .  The sexual  
a c t  appears  i n  dancing,  melody, drama, o r  
b u i l d s  i t s e l f  up, f o r  a l l  men t o  s e e ,  i n  a 
church wi th  a  p r o j e c t i n g  male tower and t h e  
myster ious  womb of t h e  v a u l t ,  o r  shows 
i t s e l f  i n  t h e  t ende r  of an  engine o r  t h e  



rhythmic stamping of  t h e  road p l a s t e r e r ,  
o r  t h e  swing of t h e  woodcut te r ' s  axe. l 4  

The Oedipus Complex, t h e  primary cause of Man's r e s t r a i n t ,  l e ads  t o  a n  

u n n a t u r a l  c r av ing  f o r  Death. Man's emotional  l i f e  ' r eaches  a f t e r  t h i s  

mother-imago as long as he  l i v e s ,  reaches  so  longingly ,  t h a t  t h e  yearn ing  

f o r  s l e e p ,  f o r  r es t ,  f o r  p r o t e c t i o n ,  f o r  d e a t h ,  may we l l  be regardc-d as n 

yea rn ing  f o r  t h e  mother-imago. . . . ' l5 

Auden, through h i s  informing sou rces ,  s e e s  Modern Man i n  a  pe rpe tua l  

s t a t e  of tu rmoi l .  The Ego, t h e  cus todian  of t h e  va lues  of Soc ie ty ,  i s  

c o n s t a n t l y  c a l l e d  upon t o  r e p r e s s  t h e  e x e r t i v e  demands of t h e  i n n e r  man. 

The l o s s  of t h i s  i n s t i n c t u a l  l i f e ,  glimmerings of  which p e r s i s t  on ly  i n  

t h e  Unconscious, r e s u l t  i n  t h e  d i seased  cond i t i on  of Man, becoming p a r t  

o f  t h e  ' f i l t h y  s w a r m  i n  t h e  r e c e s s e s  of t h e  s o u l ,  t h e  poisonous swarm 

which c o r r u p t s  t h e  unconscious. ' I6  Lawrence views t h e  r e s o l u t i o n  of 

c o n f l i c t  a s  ' t h e  n u l l i f i c a t i o n  of a l l  l i v i n g  a c t i v i t y ,  t h e  s u b s t i t u t i o n  

o f  mechanism, and a l l  t h e  r e s u l t a n t  h o r r o r s  of ennui ,  e c s t a s y ,  neuras-  

t h e n i a ,  and a c o l l a p s i n g  psyche. ' I 7  However, t h e  work of t h e  psycho- 

a n a l y s t s  does n o t  end i n  a  s ta tement  b u t  i n  an exhor t a t ion .  It i s  i n  

t h i s  address  t o  t h e  i n d i v i d u a l  t o  look deeply wi th in  himself  f o r  a  cure  

t h a t  t h e  primary mot iva t ing  d r i v e  f o r  t h e  'Quest '  i s  found. 

S i g n i f i c a n t l y ,  t h e  dominant f o r c e  of Auden's e a r l y  poe t ry  i s  t h a t  of 

u r g e n t  encouragement. 

I n  h i s  e s say  'Psychology and A r t ' ,  Auden fo l lows  Freud i n  t r a c i n g  

and  emphasizing t h e  p a r a l l e l  between A r t  and Psychology: 

The t a s k  of psychology, o r  a r t  f o r  t h a t  
m a t t e r ,  i s  no t  t o  t e l l  people how t o  behave, 
b u t  by drawing t h e i r  a t t e n t i o n  t o  what t h e  
impersonal conscious i s  t r y i n g  t o  t e l l  them, 
and by inc reas ing  t h e i r  knowledge of good 
and e v i l ,  t o  r ende r  them b e t t e r  a b l e  t o  
choose,  t o  become i n c r e a s i n g l y  moral ly  
r e s p o n s i b l e  t o  t h e i r  dest iny.18 



What Freud sugges t s ,  and what Auden r e s t a t e s  i n  Poems, i s  t h e  i n d i v i d u a l ' s  

need f o r  g r e a t e r  self-knowledge through a  more s t r i n g e n t  se l f -examinat ion .  

Lawrence's d i s g u s t  f o r  Man's p re sen t  cond i t i on  i s  tempered by h i s  

optinii  s m  t h a t  ' no th ing  w i l l  eve r  quench humanity and t h e  human p o t e n t i a l i t y  

t o  evolve something magnif icent  o u t  of a renewed chaos . ' l g  He urges  

Modern Man t o  break ou t  of t h e i r  condi t ioned  responses ,  t o  plunge 

f e a r l e s s l y  i n t o  t h e  r e c e s s e s  of t h e i r  sou l  t o  f i n d  t h e i r  t r u e  se lves .  

H i s  exhor t a t ion  t o  t h e  i n d i v i d u a l  i s  f o r  a purpose. He b e l i e v e s  'We have 

g o t  t o  g e t  back t o  t h e  g r e a t  purpose of  manhood, a pas s iona te  unison i n  

a c t i v e l y  making a  world. 20 I n  t h i s  way Man may wi tnes s  once more t h e  

evolv ing  of ' t h e  g r e a t  spontaneous g e s t u r e s  of l i f e .  ' 21 

Georg Groddeck and Homer Lane encourage t h e  i n d i v i d u a l  t o  examine 

h imse l f ,  t hus  r e i t e r a t i n g  F reud ' s  po in t  t h a t  man's f i r s t  du ty  i s  t o t a i  

self-knowledge: Groddeck, f o r  example, be l i eves :  

t h a t  t h e  e s s e n t i a l  t h i n g  i s  t h a t  one should 
begin wi th  o n e s e l f ,  t h a t  one should f i r s t  
look i n t o  o n e ' s  own nooks and c o r n e r s ,  one ' s  
own c e l l a r s  and dining-rooms; t h a t  one should 
f i r s t  have t h e  courage t o  s ee  o n e s e l f ,  one ' s  
own v i l e n e s s ,  o r  a s  I p r e f e r  t o  s ay ,  o n e ' s  own 
human na tu re .  Whoever does not  know t h a t  he 
himself  has  s tood  behind every  hedge and every  
door ,  and whoever cannot  say what s o r t  of muck 
heaps l i e  behind such a  hedge, and how many 
heaps he has  himself  pu t  t h e r e ,  such an one 
w i l l  no t  g e t  f a r .  The f i r s t  requirement  then  
i s  hones ty ,  honesty t o  0 n e s e l f . 2 ~  

Th i s ' hones ty  t o  o n e s e l f '  i s  only  a t t a i n a b l e  by an i n v e s t i g a t i o n  of t h e  

realm of t h e  unconscious. I n  a tone  of c h a r a c t e r i s t i c  enthusiasm, 

Groddeck encourages t h e  i n d i v i d u a l  t o  r i s e  t o  t h i s  g r e a t e r  knowledge: 

Come then ,  my p r e t t y  D r .  Faus t ,  t h e  mantle i s  
spread  f o r  t h e  f l i g h t .  F o r t h  i n t o  t h e  Unknown.. . . *3 

Thi s  u rgen t  c a l l  t o  Man, a m p l i f i e d  i n  t h e  work of t h e  psychoanalysts ,  

f i n d s  reinforcement  i n  ano the r  of Auden's b e l i e f s .  J u s t  as Man i s  



paralysed by mental p rocesses  and thus  unable t o  commit himself  t o  a c t i o n ,  

s o  he i s  unable t o  respond c o r r e c t l y  t o  t h e  f o r c e  of evo lu t ion  which 

changes each genera t ion .  Th i s  f u r t h e r  c o n f l i c t  i n  which man i s  engaged 

has  two proposed sources.  Joseph  Warren Beach, i n  The Making of Lhe 

.'\uden Canon, d e t e c t s  t h e  in f luence  of Gerald Heard whose argument i s  

summarized by G. Lowes Dickinson, i n  h i s  i n t r o d u c t i o n  t o  The Ascent o: 

Humanity: 

... t h e r e  begins t o  emerge a new form of 
consciousness .  It i s  above the  i n d i v i d u a l  
as t h e  e a r l i e r  form was below him. Hence- 
f o r t h  it begins  t o  be t h e  bus ines s  of man 
n o t  t o  a c q u i r e  b u t  t o  understand by a 
coope ra t ive  e f f o r t .  The age of  s c i ence  
has  dawned and a t  i t s  dawn we s tand .  The 
problem be fo re  u s  i s  whether t h e  h i g h e r  
consc iousness  t hus  emerging w i l l  be a b l e  t o  
c o n t r o l  t h e  lower,  t h a t  i s  b u r s t i n g  a l l  
about  u s ,  wi th  t h e  c r y  of i n d i v i d u a l s  
newly r e l e a s e d  f o r  t h e  f r u i t s  t h a t  have 
tu rned  so  sour  i n  t h e  mouths of t h e i r  
p redecessors .  24 

A vague r e c o l l e c t i o n  of a remark made by Lenin t o  t h e  e f f e c t  t h a t  

' i n  t h e  most gene ra l  sense  Marxism i s  a  theory  of evo lu t ion1*5  leads  

Randal l  J a r r e l l  t o  s e e  t h i s  evo lu t iona ry  p re s su re  upon Man i n  terms of a 

p o l i t i c a l  i d e n t i t y .  Whatever t h e  source  of t h i s  p r e s s u r e ,  however, i t  

merely adds t o  t h e  u rgen t  n e c e s s i t y  w i th in  t h e  i n d i v i d u a l  t o  adapt  h i s  

pe r sona l  needs t o  a changing environment. 26 

Consequently,  t h e  concept ion of t h i s  psychological  i n v e s t i g a t i o n  i n  

terms of a 'Quest '  u n d e r l i n e s  t h e  two primary needs of t h e  Modem Man - 
t h e  need t o  change and t h e  need f o r  a c t i v i t y  a s  t h e  means t o  t h a t  end. 

Neve r the l e s s ,  as I s h a l l  po in t  o u t  l a t e r  i n  t h i s  c h a p t e r ,  Poems simply 

r e f l e c t s  Auden's concern wi th  Modern Man's psychic cond i t i on  and h i s  

'Ques t '  r e p r e s e n t s  t h a t  concern. The 'Quest '  i t s e l f  i s  never  undertaken. 



The a c t u a l  journey suggested by Poems i s  an a l l e g o r y  of t h e  i n d i v i d u a l ' s  

s e a r c h  i n t o  h i s  s o u l  t o  d i scove r  t h e  courage t o  a t t empt  t h e  r e a l  ' Q m s t '  

i n t o  t he  realms of t h e  Unconscious. I t  i s  t h i s  suppress ion ,  both i n  

Poems and l a t e r  i n  The O r a t o r s ,  t h a t  l ends  t h e  tone of impatience an2 

v i t a l i t y  t o  Auden' s  e a r l y  poetry.  I n  t h i s  l i g h t ,  t h e  'Quest '  wi th in  ;:ic 

mind of t h e  i n d i v i d u a l  i s  f o r  a  d e c i s i o n  which w i l l  commit him t o  a n  

i n t e n s e  s e l f - d i s s e c t i o n .  The moment of dec i s ion  i s  r ep re sen ted  by the  

image of t he  F r o n t i e r  and t h e  c r o s s i n g  of t h i s  n a t u r a l  b a r r i e r  i s  'The 

~ e s t '  27 which, a s  Chr i s tophe r  Isherwood has  pointed o u t ,  cha rac t e r i zed  the  

work of many of h i s  contemporaries .  I n  h i s  au tob iog raph ica l  n o v e l ,  LLor,s 

and Shadows, Isherwood t e l l s  how he once planned t o  w r i t e  a  novel wi th  c h i s  

theme : 

'The t r u l y  s t rong  man,' calm, balanced,  aware 
of h i s  s t r e n g t h ,  s i t s  d r ink ing  i n  t he  b a r ;  it 
i s  n o t  necessary  f o r  him t o  t r y  and prove t o  
himself  t h a t  he i s  no t  a f r a i d ,  by jo in ing  t h e  
Foreign Legion, seeking  o u t  t h e  most dangerous 
wi ld  animals  i n  t h e  remotest  t r o p i c a l  j ung le s ,  
l eav ing  h i s  comfortable  home i n  a  snowstorm t o  
cl imb t h e  impossible  g l a c i e r .  I n  o t h e r  words, 
The T e s t  e x i s t s  on ly  f o r  t h e  t r u l y  weak man: 
no m a t t e r  whether he passes  it o r  whether he 
f a i l s ,  he cannot a l t e r  h i s  e s s e n t i a l  na tu re .  
The Tru ly  S t rong  Man t r a v e l s  s t r a i g h t  a c r o s s  
t h e  broad America o f  normal l i f e ,  t ak ing  
always t h e  d i r e c t  reasonable  rou te .  But 
'America' i s  j u s t  what t h e  t r u l y  weak man, 
t h e  n e u r o t i c  he ro ,  dreads.  And s o ,  wi th  
immense da r ing ,  wi th  an i n f i n i t e l y  g r e a t e r  
expendi ture  of  nervous energy,  money, t ime,  
phys i ca l  and mental r e sou rces ,  he p r e f e r s  t o  
a t t empt  t h e  huge no r the rn  c i r c u i t ,  t h e  
l abo r ious ,  t e r r i b l e  north-west  passage,  
avoid ing  l i f e ;  and h i s  end,  i f  he does n o t  
t u r n  back, i s  t o  be l o s t  f o r  e v e r  i n  t h e  
b l i z z a r d  and t h e  ice.28 

For  Auden's n e u r o t i c  i n d i v i d u a l  t h i s  ' T e s t '  s i g n i f i e s  a n  assessment of h i s  

p o t e n t i a l  a b i l i t y  t o  Change. P r i o r  t o  coming t o  t h i s  b a r r i e r ,  t he  

i n d i v i d u a l  walks i n t o  t h e  wi lderness  t o  contemplate ,  t o  regroup h i s  inne; 



r e s o u r c e s .  He i s  s e e n  by Auden as a  C h r i s t  i n  poem 3 ,  o r  a S t .  J o L n  

t h e  B a p t i s t  i n  poem 6 ,  r enounc ing  t h e  f l e s h l y  world f o r  a n  a s c c z i c  

e x i s t e n c e .  I n  a t t e m p t i n g  ' t h e  c r u c i a l  t e s t '  o f  poem 4 , t h e  f l e s h l y  w o r l d  

i s  a n  i n e x h a u s t i b l e  supp ly  o f  t e m p t a t i o n .  

P r i m a r i l y ,  t h e  ' T e s t '  i n v o l v e s  a n  a b i l i t y  t o  overcome t h e  tenl?i,,; i o n s  

o f  a state o f  mind complacen t ly  composed, knowing i n t i n i a t e i y  rhc r c ~ l , ~ ,  5; 

c o n s c i o u s n e s s  i t  h o l d s  and  c o n t e n t  t o  r e s t r a i n  i t s  a c t i v i t i e s  withii-, rk;; 

realm.  The s t a g n a t i o n  which r e s u l t s  from t h i s  com2lacency c h a r a c ~ e r i z c ;  

t h e  ,roup known as 'They.'  The i n d i v i d u a l ' s  psyche i s  parL of  c,,~~: 

g e n e r a l  degeneracy  Auden l a b e l s  ' t h e  enemy' Such p e r s o n a l  s t a g n a t i o n  c s n  

o n l y  b e  removed by e x p l o r a t i o n  o f  t h e  p r e v i o u s l y  u n c h a r t e d  r e g i o n s  o f  t h e  

mind. 

I n  Poems,Auden s e e s  t h i s  s t a t e  of mind r e f l e c t e d  i n h a t  s o c i a l  c lass  

of which h e  was a member and which,  f o r  conven ience ,  c r i t i c s  have c a l l e d  

t h e  B o u r g e o i s i e .  However, as J u s t i n  Rep log le  h a s  p o i n t e d  o u t ,  t h i s  

s e n s e  o f  a c u l t u r a l  d e c l i n e  r e s u l t s  n o t  from a n  adherence  t o  C a p i t a l i s t  

i d e o l o g y  b u t  ' t o  a n  i n a d e q u a t e  development of t h e  i n s t i n c t u a l  i l f e .  129 

The r e f l e c t i o n  o f  i n n e r  d i s e a s e  m a n i f e s t s  i t s e l f  i n  t h e s e  s o c i a l i z e d  
I 

forces3 '  who r e s i d e  on t h e  ' s h o r e . '  The s i g n i f i c a n t  s e c u r i t y  impl ied  by 
I 

t h i s  remark i s  r e i n f o r c e d  by l i n e s  i n  P a i d  on Both S i d e s ,  t h e  l i t e r a r y  

c h a r a d e  i n c l u d e d  i n  b o t h  1930 and 1933 e d i t i o n s  o f  Poems, where t h e  Kew 

O r d e r  i s  e x p e c t e d  to . . . 'wear  down t o  stumps o l d  sys tems/which awai t /The  

l as t  t r a n s g r e s s i o n  o f  t h e  s e a . '  I n  Poems V I I  and  VIIT, t h e  v o i c e  of t h e  

enemy i s  heard. A s  a p e r s o n i f i c a t i o n  of a s t a g n a n t  s t a t e  o f  mind, i t  

d e c l a r e s  t o  t h e  i n d i v i d u a l  t h e  n e c e s s i t y  f o r  m a i n t a i n i n g  a s t a t i c  p o s i t i o n .  

It i s  a c l e a r  warning: 



On n e i t h e r  s i d e  l e t  f o o t  s l i p  o v e r  
I n v a d i n g  Always,  e x p l o r i n g  Never,  
F o r  t h i s  i s  h a t e  and  t h i s  i s  f e a r .  

On narrowness  s t a n d ,  f o r  s u n l i g h t  i s  
B r i g h t e s t  o n l y  on s u r f a c e s ;  
No a n g e r ,  no t r a i t o r ,  b u t  peace.  

T h i s  p s y c h i c  E s t a b l i s h m e n t  i s  g r o t e s q u e l y  c a r i c a t u r e d  i n  Poem XI. 

Spoken by a d i s e a s e d  b u t  a m i a b l e  Enemy i n  d r y ,  l o g i s t i c a l  language tile 

poem t u r n s  on t h e  i r o n i c  u s e  o f  ' L i v i n g . '  L i f e ,  t o  t h i s  Enefi:y, bzscL 

on c e r t a i n t y  and r o u t i n e ,  i n v o l v e s  'Our honour  a t  l e a s t , / A n d  a r e a s o i i ~ 3 l e  

chance o f  r e t a i n i n g / O u r  f a c u l t i e s  t o  t h e  las t . '  I n  t h e i r  las t  s t a g e s  of 

!. decay  b e f o r e  t o t a l  e x t i n c t i o n , t h e y  r e t a i n  c o n f i d e n c e  i n  'Our o l d  r i g h t  t o  

a b u s e . '  A b i t t e r  d e s c r i p t i o n  of a mind r e l a x i n g  w i t h  t h e  s t a t u s  quo i s  

s e e n  i n  Poem XXII: 

Smokeless chimneys,  damaged b r i d g e s ,  r o t t i n g  wharves 
and  choked c a n a l s ,  

T r a m l i n e s  b u c k l e d ,  smashed t r u c k s  l y i n g  on t h e i r  s i d e  
a c r o s s  t h e  ra i l s ;  

P o w e r - s t a t i o n s  Locked, d e s e r t e d ,  s i n c e  t h e y  drew t h e  b o i l e r  
f i r e s  ; 

P y l o n s  f a l l e n  o r  s u b s i d i n g ,  t r a i l i n g  dead h i g h - t e n s i o n  
wires ; 

Head-gears  g a u n t  on grass-grown p i t - b a n k s ,  seams aban-  
doned y e a r s  ago ;  

Drop a s t o n e  and l i s t e n  f o r  i t s  s p l a s h  i n  f l o o d e d  d a r k  below. 

The paysage m o r a l i s e ,  however,  i s  i m p o r t a n t  n o t  o n l y  i n  i t s  s t a t e m e n t  o f  

i r r e v o c a b l e  decay.  I t s  image o f  abandoned i n d u s t r i a l  workings  suggeszs  

a once p r o d u c t i v e  f o r c e , w h i c h  h a s  g r a d u a l l y  f a l l e n  i n t o  d i s r e p a i r .  The 

r e a s o n s  f o r  t h a t  d i s s o l u t i o n  are e s s e n t i a l  knowledge t o  t h e  Wanderer f o r  

t h e y  r e p r e s e n t  a n o t h e r  o b s t a c l e  t o  t h e  s u c c e s s f u l  complet ion o f  t h e  T e s t .  

Of c e n t r a l  importance t o  t h e  s u c c e s s f u l  comple t ion  o f  t h e  TesC and 

t h e  means t o  r e c o v e r y  o f  t h e  i n d i v i d u a l  i s  Auden ' s  c o n c e p t i o n  o f  Love,  

h i s  panacea.  D e s p i t e  c r i t i ca l  a n a l y s e s  o f  i t s  c o n s t i t u e n c y ,  Love remalcs  



a n  i n e x p l i c a b l e  c r e a t i v e  f o r c e  i n  Man. Hoggar t ,  f o r  example,  s e e s  s, 

d e b t  t o  many 01 Auden 's  p s y c h i c  s u b s c r i b e r s  i n  t h e  compos i t ion  of ti-ie 

word. The i m p o r t a n t  remark remains  h i s  own: 

Love i s  t h e  s o u r c e  of a l l  t h a t  i s  ' L u c i d 1  
and ' c i v i l i z e d ' . . . i . n  human s o c i c t i c s ;  i t  
encourages  - -  and  f o r  t h i s  Auden a lways  
f i n d s  a landscape image - -  a ' n a t u r a l  
c l i m a t e ,  ' t h e  b i r t h  o f  a n a t u r a l  o r d e r .  ' 31 

C e r t a i n l y ,  Love h a s  u n i v e r s a l  application ' o p e r a t i n g  n o t  o n l y  i n  oSvious 

s e x u a l  r e l a t i o n s  b u t  t h r o u g h o u t  a l l  p r i v a t e  and s o c i a l  b e h a v i o u r Y 1 3 2  and 

;Cs p e r v e r s i o n  i s  t h e  main c h a r a c t e r i s t i c  o f  t h e  'Enemy.' Thus ,  ~ c e  

s c e n e  o f  d e s o l a t i o n  i n  Poem X I  i s  t h e  a l l e g o r i c a l  r e p r e s e n t a t i o n  o f  t h e i r  

n e g a t i v e  and s t e r i l e  a t t i t u d e  towards  t h e  o n l y  means t o  t h e i r  s a l v a " '  ~ 1 0 s .  

I t  i s ,  i n  f a c t ,  th rough  n e g a t i v e  d e f i n i t i o n s  o f  Love t h a t  we can u r i d e ~ s ~ ; c i  

t h e  e n e r g i e s  w i t h i n  t h e  i n d i v i d u a l  which it i n v o l v e s .  

P r i m a r i l y ,  Love demands a c t i o n .  U n l i k e  t h e  Moon which i s  evoked as  

a symbol of a n  i d e a l i z e d  and  t h e r e f o r e  f a l s e  l o v e ,  i t  n e c e s s i t a t e s  ~ h e  

a c t i v e  p a r t i c i p a t i o n  o f  t h e  i n d i v i d u a l .  The warnings  p o p u l a r i z e d  by 

Auden 's  r e v i e w e r s  a r e  t h u s  u r g e n t  c o u n s e l  t o  q u e s t i n g  i n d i v i d u a l s  t o  b c w ~ r e  

t h e  i n c o r r e c t  approach.  I n  Poem XIX,Auden c i t e s  examples o f  comic-book 

h e r o e s  who found s u c c e s s  i n  f a c e  of g r e a t  o p p o s i t i o n .  The d a n g e r  l i e s  in 

b e l i e v i n g  t h a t  what t h e  ' s i l l y  f o o i ,  t h e  younges t  son and  t h e  o rphan '  

a c h i e v e d  w i t h  such  compara t ive  e a s e ,  can be  a t t a i n e d  by t h e  i n d i v i d u a l  

s imply  by r e a d i n g  a b o u t  them. I t  r e q u i r e s  a t o t a l  involvement  t o  p r e v e n t  

Love becoming ' l o v e  i n  love/And t a l e s  i n  t a les /Where  no-one f a i l s . '  

A s  t h e  exemplar  f o r  a c o r r e c t  a t t i t u d e  towards  Love, Auden s t r e s s e s  

t h e  ' A n c e s t o r s ,  ' : 

Who b r o u g h t  and t a u g h t  
Unusual images 
And new t u n e s  t o  o l d  c o t t a g e s  (Poem X X I )  



Thi s  ances tor -worsh ip  reaches  i t s  f u l l e s t  exp lana t ion  i n  t h e  h i r rna ; . '~  

Uncle Hariy i n  Book I1 of The Ora tors .  I n  Poems, they a r e  c i t e d  t o  t h r o w  

i n t o  r e l i e f  t h e  shal low borrowings of contemporary Man a s  i n  Poem X X I  where 

c u l t u r a l  d e c l i n e  i s  a t t r i b u t e d  t o  succeeding gene ra t ions  who f a i l  t o  

respond i n  new and hea l thy  ways t o  t h e  demands of Life .  Here t h e  

Ances tors  who e s t a b l i s h e d  t h e i r  new regime by d i l i g e n c e  and a c t i v i t y  a r e  

fo l lowed by those  who, r e f u s i n g  t o  acknowledge danger ,  r e p r e s s  t h e i r  f ea r  

u n t i l  ' . . . i n  t h e  n i g h t / I s  waking f r i g h t . '  Like t h e  Moon, t h e  example of 

t h e  Ances tors  has  been so  i d e a l i z e d  t h a t  it can no longer  have a  func t ion  

i n  everyday l i f e .  What w a s  a way of l i f e ,  a  ' l i v e l i h o o d '  has  degenerated:  

Is t a l l n e s s ,  s t rongness  
Words and longness ,  
A l l  g l o r y  and a l l  s t o r y  
Solemn and not  so  good 

What Auden den ie s  i n  Poems i s  t h e  ' s t r a n g e l y  e x c i t i n g  l i e '  t h a t  love o;xrares 

myster ious ly  and what i s  emphasized i s  l o v e ' s  p r a c t i c a l  ope ra t ion  a t  a l l  

l e v e l s  of Man's a c t i v i t y .  In  t h i s  s e n s e , i t  comes c l o s e s t  t o  t h e  sexual  

energy of t h e  Freudian Eros.  Whatever i t s  composition, however, i t  L s  

Love which must recover  'What has  been dark  and r i c h  and warm a l l  ove r '  

(Poem XXVII). 

I n  t h i s  l i g h t ,  we a r e  b e t t e r  a b l e  t o  understand t h e  group anonynously 

c l a s s i f i e d  a s  'They.' Sub jec t  t o  pe rve r s ions  of Love, they  have 

renounced t h e i r  sexual  energy by r e p r e s s i n g  it and t h i s  has  l e d  t o :  

. . . t h e  warning from t h e  i r o n  wood ... t he  i n e r t i a  of t h e  bu r i ed :  (Poem I V )  

I n e r t i a ,  pe r son i f i ed  i n  Poems a s  one who a c c e p t s  a l l  meaningless convent ions,  

b e g e t s  t h e  Death-Wish. The i n d i v i d u a l ,  para lysed  by a  d e s i r e  f o r  dea th ,  

s t a g n a t e s  and i l l u s t r a t e s  t h e  decay and co r rup t ion  which abound i n  t h e  



mental landscape Auden evokes.  Thus i n  Poem I ,  i n  which t h e  I n d i v i d u a l  

i s  warned by h i s  psychic  i d e a l ,  t h e  Tes t  i s  seen a s  an  a b i l i t y  t o  r e j e c t  

t h e  confinement of  t h e  consc ious  a r e a s  of t h e  mind which can only  be p a r t  

o f  ' D e a t h ' s  happiness . '  T h i s  c a l l  f o r  expansion f i n d s  l i t e r a r y  

m a n i f e s t a t i o n  i n  t h e  motif  of t h e  'Quest . '  

Poem X I 1  t y p i f i e s  t h e  'Enemy' men ta l i t y .  The i rony  which c o n t r o l s  

t h e  movement of t h e  poem emphasizes t h e  pa thos  w i th  which t h e  enemy a r e  

t o  be regarded.  Auden l o c a t e s  t h i s  s t a t e  of  mind s o c i a l l y  i n  h i s  own 

sphere  of Upper Middle-c lass  England. The p o e t ' s  i r o n i c  c o n t r o l  of t h e i r  

d i s p a s s i o n a t e  language b e l i e s  t h e i r  d i s t o r t i o n  of human be ings ,  t h e i r  

murder of spon tane i ty  i n  'mere boys. '  S t e r i l e  and b e l l i g e r e n t ,  w i t h  no 

c o n c r e t e  o b j e c t i v e s  i n  mind, a l l  they  can look ahead t o  i s  

Our honour a t  l e a s t ,  
And a r ea sonab le  chance of r e t a i n i n g  
Our f a c u l t i e s  t o  t h e  last.  

I t  i s  i n t e r e s t i n g  t h a t  none of t h e  i n d i v i d u a l s  i n  Poems a r e  

s u c c e s s f u l  cand ida t e s  f o r  t h e  'Ques t . '  T h e i r  s o l i l o q u i e s  are s t a t emen t s  

of f a i l u r e  as they  f e e l  w i th in  themselves  t h e  unmistakable  s t i r r i n g s  of 

i n h e r i t e d  d i s e a s e .  I n  Poem I X ,  t h i s  d i s e a s e  i s  accen tua t ed  by t h e  form 

o f  t h e  poem which pa rod ie s  t h e  popular  song. Here Auden d e p i c t s  t h e  

hope l e s snes s  of  any a c t i o n  by r e a f f i r m i n g  t h e  Mother - f ixa t ion  and t h e  

i nexo rab l e  process  of e v o l u t i o n  a t  work w i t h i n  t h e  i nd iv idua l .  He i s  

consequent ly  reduced t o  a s k i n g  unanswerable ques t i ons :  

What's t h e  good of going t o  Wales? 
Here a m  I ,  h e r e  are you: 
But what does  i t  mean? What a r e  we going t o  do? 

H i s  f a i l u r e  emphasizes w i t h i n  him t h e  a r i d i t y  of  Life: 

I 've  come a ve ry  long way t o  prove 
No l and ,  no water, and no love.  



Thie sense of ineradicable disease characterizes many of the individual 

poems i n  the collection. What gives Poem X X I I  ite authority is the 

speaker's understanding of his own predicament and hfs attempt to 

communicate that knowledge to his fellow-men. The poem elso restates 

atany of the points already proposed in this Chapter. The first section 

returns to the allegorized landscape in which a new generation has failed 

to respond to the challenge of a new life, The sscond section attempts 

to find the root caueies of th is  decay and blames 'the healers' who, 

ignoring Activity which would Lead to an invigorating 'Quest' for psychic 

health, have confined Man within the limitations of his inteilect, 

These who have betrayed us nicely while wa took 
them to our rooms, 

The example of Parents, who, invaflably, are 'badg anccaetara, is also 

tainted with guilt. The speaker's warning to his fellow-men rejects 

both ways in which their influence could be a danger Co tho Individual: 

Perfect patar. Urnellous miter. Knock the critic down 
who dares -- 

Very well, believe It, copy, rill your hair is white as theirs. 

Yours you say were parents to avoid, m i d  then if you 
please 

Do the reverse on all occasions till you catch the same 
d i  eease. 

In Ehis society, the valuea of which are completely inverted, those who 

were in a position to help have been banished! 

Lawrence was brought down by smut-hounds, Blake went 
dotty as he sang, 

Homer Lane was killed in action by the Twickenhm 
Baptist gang. 

A5 the poem draws to its eanclusion, it generates an increasing urgency. 

The speaker, realizing in vain the proximity of Death, proclaims a warning 

remarkably similar to  the closing lines of Lawrence's Fantasia of the 

Unconscious : 



I f  we r e a l l y  want t o  l i v e ,  we'd b e t t e r  s t a r t  a t  once t o  try; 
I f  we d o n ' t ,  i t  d o e s n ' t  m a t t e r ,  b u t  we'd b e t t e r  s t a r t  t o  d i e .  

Lawrence had e a r l i e r  s a i d :  

But s t i l l  - w e  MIGHT l i v e ,  m i g h t n ' t  we? 
F o r  h e a v e n ' s  s a k e  answer  p l a i n l y  'No' , i f  you f e e l  l i k e  
it. No good tempor iz ing .33  

Knowledge of their i n t e r n a l  decay dominntcs  t h e  i n i i v i c i u r . 1 ~  w h o  

u n d e r t a k e  t h e  Quest .  I n  Poem XV,the ' T r a i n e d  s p y '  i s  q u l c k l y  s e d ~ c c d  by 

t h e  t e m p t a t i o n  o f  a s t a t i c  mind and f a l l s  i n t o  s l o t h f u l  e a s e  which,  

a g g r a v a t e d  by n i g h t m a r e ,  l e a d s  i n e v i t a b l y  t o  Death.  Poem X I ,  however, 

makes i t  c l e a r  t h a t  t h e  f a i l u r e  o f  t h e  i n d i v i d u a l  s tems d i r e c t l y  from a  

wrong approach  t o  Love. The l a t t e r  s e c t i o n  of t h e  poem i s ,  i n d e e d ,  a 

s t r o n g  warning t o  t h o s e  who would embrace a f a l s e  Love t o  remain w i t h i n  

t h e  a r e a s  of t h e  mind w i t h  which t h e y  a r e  most f a m i l i a r .  O u t s i d e , t h e  

d a n g e r s  a r e  numerous and u b i q u i t o u s  f o r  ' T h i s  l a n d ,  c u t  o f f ,  w i l l  n o t  

communicate. ' 

I n  a n  a t t e m p t  t o  s y n t h e s i z e  t h e  many s t r a n d s  o f  t h e  ' Q u e s t '  and t o  

show t h e i r  c o n c r e t e  o p e r a t i o n  w i t h i n  Poems, I s h a l l  now examine i n  some 

d e t a i l  Poem XVI, p robab ly  t h e  key t o  t h e  volume of t h i r t y  poems. I t s  

t i t l e  i n  t h e  C o l l e c t e d  S h o r t e r  Poems (1950) i s  '1929 '  and i n  i t s  image o f  

r e v o l u t i o n a r y  change i t  owes much t o  Y e a t s '  ' E a s t e r ,  1 9 1 6 . 1 3 ~  

Poem X V I ,  d i v i d e d  i n t o  f o u r  s e c t i o n s  w i t h  each  s e c t i o n  approx imat ing  

a season  o f  t h e  y e a r ,  opens  a t  E a s t e r  -- t h e  p r e l u d e  t o  S p r i n g ,  season  of 

change.'..on t h e  a r m / A  f r e s h  hand w i t h  f r e s h  power.' D e s p i t e  t h e  t o n e  of 

hope and  optimism, Death  remains  ' t h e  n e c e s s a r y  c o n d i t i o n '  o f  change.  

And t h e  p s y c h i c  r e f o r m a t i o n  demanded w i l l  l e a d  t o  p a i n  and s a d n e s s  f o r  t h e  

common man: 

But  t h i n k i n g  s o  I came a t  once 
Where s o l i t a r y  man s a t  weeping on a bench,  
Hanging h i s  head down, w i t h  h i s  mouth d i s t o r t e d  
H e l p l e s s  and u g l y  as a n  embryo ch icken .  



T h i s  'Everyman' ,  u n a b l e  t o  r e l i n q u i s h  a l l  he  h a s  known, looks  back 

n o s t a l g i c a l l y  and  i s  immediate ly  committed t o  t h e  Death-wish.  It i s  

s i g n i f i c a n t  t h e n  t h a t  t h e  f i n a l  image i n  t h e  f i r s t  s e c t i o n  i s  one of 

d e s t r u c t i o n  as ' . . . on  t h e  p u b l i c  g r o u n d / l a y  f a l l e n  b i c y c l e s  l i k e  huddled 

c o r p s e s :  ' 

The second s e c t i o n  i n t r o d u c e s  t h e  i n d i v i d u a l  who, d e s p e r a t e l y  needing 

change w i t h i n  h i s  s t a g n a n t  psyche,  u n d e r t a k e s  t h e  ' Q u e s t '  f o r  reform. 

The means t o  t h i s  end i s  a l l e g o r i c a l l y  r e p r e s e n t e d  by a journey  whose 

a r d u o u s  n a t u r e  undermines a l l  g l i b  s t a t e m e n t  o f  reward. P r i m a r i l y ,  t h e  

i n d i v i d u a l  i s  a t t e m p t i n g  t o  l i v e  i n  accordance  w i t h  Lawrence 's  c a l l  f o r  

t h e  harmonious yoking o f  powers w i t h i n  man, e s p e c i a l l y  h i s  image c r e a t e d  

i n  Apocalypse  : 

The r i d e r  on t h e  w h i t e  h o r s e .  Who i s  he ,  t h e n ?  
He i s  t h e  r o y a l  me, h e  i s  my v e r y  s e l f  and h i s  
h o r s e  i s  t h e  whole MANA o f  a man. He i s  my v e r y  me, 
my s a c r e d  e g o ,  c a l l e d  i n t o  a new c y c l e  of a c t i o n  
by t h e  Lamb and r i d i n g  f o r t h  t o  c o n q u e s t ,  t h e  conques t  
o f  t h e  o l d  s e l f  f o r  t h e  b i r t h  o f  t h e  new s e l f .  
It i s  h e ,  t r u l y ,  who s h a l l  conquer  a l l  t h e  o t h e r  
'powers '  o f  t h e  s e l f .  And h e  r i d e s  f o r t h ,  l i k e  
t h e  s u n ,  w i t h  a r r o w s ,  t o  c o n q u e s t s ,  b u t  n o t  w i t h  
t h e  sword f o r  t h e  sword i m p l i e s  a l s o  judgement, 
and t h i s  i s  my DYNAMIC o r  p o t e n t  s e l f .  And h i s  
bow i s  t h e  bended bow o f  t h e  body, l i k e  t h e  c r e s c e n t  moon.35 

A u s t e r e l y  c o n c e n t r a t e d  by Auden i n t o  t h e  f i r s t  t h r e e  l i n e s  o f  t h i s  s e c t i o n ,  

t h e  c l a r i o n  c a l l  a c t i v a t e s  t h e  i n d i v i d u a l :  

Coming o u t  of me l i v i n g  i s  a lways  t h i n k i n g ,  
Th ink ing  changing and chang ing  l i v i n g ,  
Am f e e l i n g  as i t  was see ing- - - -  

B u t ,  i n  t h e  season  of v i o l e n t  r e fo rm,  o t h e r s  a t t e m p t c h a n g e .  I g n o r i n g  

i t s  s e v e r i t y ,  t h e y  p o p u l a r i z e  t h e i r  s t r e n u o u s  i n t e r n a l  s t r u g g l e s  as t h e  

' f i n a l  war/Of p r o l e t a r i a t e  a g a i n s t  p o l i c e . '  The i n d i v i d u a l ,  ' T i n y  o b s e r v e r  

o f  enormous w o r l d ' ,  sees h i s  g e n e r a t i o n  c h a r a c t e r i z e d  by t h e  r e p r e s s i v e  

f o r c e  o f  t h e  Oedipus Complex w i t h  i t s  accompanying d e s i r e  f o r  Death ,  



' t h a t  l o v i n g  wish . '  Even t h e  i n d i v i d u a l  a t  t i m e s ,  v iewing t h e  supposed 

s e c u r i t y  of o b j e c t  and a n i m a l  around him, e n v i e s  t h o s e  c o n t e n t  w i t h  t h e  

r e s t f u l  a r e a s  o f  t h e  mind. However, what h e  t a k e s  f o r  comple teness  i s  

i n d i f f e r e n c e  and what h e  s e e s  as change i s  h y s t e r i a .  The s e c t i o n  ends  

w i t h  t h e  i n d i v i d u a l ' s  r e s o l u t i o n :  

To love  my l i f e ,  n o t  as o t h e r ,  
Not as b i r d ' s  l i f e ,  n o t  as c h i l d ' s ,  
'Cannot , '  I s a i d ,  ' b e i n g  no b i r d  now n o r  a  c h i l d .  

The t h i r d  s e c t i o n ,  as t h e  summer t u r n s  q u i c k l y  i n t o  autumn, i s  an 

u r g e n t  s t a t e m e n t  o f  Man's need t o  change o r  d i e  o f f .  The i n d i v i d u a l ,  

p a r t  o f  a n  overwhelming e v o l u t i o n a r y  p r o c e s s ,  i s  n e v e r t h e l e s s  tempted t o  

r e t u r n  t o  t h o s e  thoroughly  e x p l o r e d  a r e a s  o f  t h e  psyche where he  no l o n g e r  

f e e l s  b e w i l d e r e d  and l o n e l y .  Consequen t ly ,  h e  s e e k s  r e f u g e  from h i s  

c o n t i n u o u s  menta l  p r o b i n g  i n  t h e  u n t h i n k i n g  n a t u r e  of o t h e r  l i f e - f o r m s .  

'Happy o n l y  t o  f i n d  home, a place/Where no t a x  i s  l e v i e d  f o r  b e i n g  t h e r e . '  

A s  h e  recommences h i s  p s y c h i c  r e v a l u a t i o n  by 'Moving a l o n g  t h e  t r a c k  which 

i s  h i m s e l f '  h e  abandons t h e  c o n v e n t i o n a l  and s t a g n a n t  a r e a s  o f  t h e  mind 

which c h a r a c t e r i z e  h i s  fel low-man. Of p a r t i c u l a r  impor tance  i s  t h e  f a c t  

t h a t  t h e  i n d i v i d u a l  must d e v e l o p  by t r i a l  and e r r o r  - -  t h e r e  a r e  no l a r g e  

o r g a n i z e d  p a t t e r n s  which h i s  mind w i l l  f i t .  The area of t h e  unconsc ious  

i s  i m p o r t a n t  i n  t h a t  i t  l a c k s  a d e f i n i t e  a n d  thus  d e b i l i t a t i n g  shape.  I n  

t h i s  way, Autumn, as a p e r i o d  o f  change,  i s  f a r  morev io len t  t h a n  S p r i n g .  

A f t e r  v a r i o u s  e v a s i o n s  t h e  i n d i v i d u a l  must s t r i v e  s i n c e r e l y  f o r  r e v a l u a t i o n .  

The warning remains  t h a t  i f  t h e  c u r e  i s  n o t  a f f e c t e d  immedia te ly ,  t h e  

d i s e a s e  o f  h i s  fel low-men w i l l  b r i n g  down t h e  ' f r o z e n  buzzard '  of Death. 

I n  t h e  f i n a l  s e c t i o n  o f  Poem X V I ,  Win te r  i s  evoked as t h e  season  o f  

u l t i m a t e  Death  - ' t h e  d e s t r u c t i o n  o f  e r r o r . '  Man, p a r a l y s e d ,  u n a b l e  t o  

a c t ,  r e p r e s s e d  by t h e  l i m i t i n g  f i g u r e  of t h e  Mother,  moves c l o s e r  t o  t h e  



end promised by h i s  dea th -wish .  On t h e  o t h e r  hand,  t h e  i n d i v i d u a l ,  

r e t a i n i n g  h i s  psych ic  d r i v e ,  must s u b j u g a t e  ' t h e  i n t r i c a t e  p l a y  of the 

mind' which h a s  b rought  him conformi ty  and or thodoxy and d e p r i v e d  !:im of  

i n s t i n c t u a l  d r i v e .  T h i s  f r u s t r a t e d ,  l i b i d i n a l  n a t u r e  of Man h a s  t r a n s f o r x o d  

him i n t o  ' t h e  a r t i c u l a t e  s k e l e t o n . '  I n  t h e  l a s r  p a r a g r a p h ,  ir, which chc: 

p s y c h i c  i d e a l  once a g a i n  c o n v e r s e s  w i t h  t h e  Wanderer, Love i s  seen  as  psccc~:a .  

It i s ,  n e v e r t h e l e s s ,  based  on an  energy which m a n i f e s t s  i t s e l f  i n  ti:? 

Wandere r ' s  s t r e n u o u s  ' Q u e s t '  and i n v o l v i n g  a n  a c t i v i t y  i n  f o r g i n g  new a r e a s  

o f  t h e  psyche by a v i o l e n t  r e v e r s a l  of v a l u e s .  Love, i n d e e d ;  

Needs d e a t h ,  d e a t h  o f  t h e  g r a i n ,  o u r  d e a t h ,  
Death  o f  t h e  o l d  gang; 

A s  t h e  poem r e a c h e s  i t s  c l i m a x  i n  t h e  h o r r i f i c  ' l o l l i n g  br idegroom'  , t h e  

' ~ u e s t '  i s  once a g a i n  s u p p r e s s e d .  The e x h o r t a t i o n s ,  t h e  warn ings ,  t h e  violen: 

s t a t e m e n t  o f  t h e  n e c e s s i t y  f o r  Change a r e  a l l  s t r e n u o u s l y  a p p l i e d  t o  t h e  

i n d i v i d u a l .  But t h e  a c t u a l  journey d e l i n e a r e d  w i t h i n  t h e  poem i s  t h e  

n e u r o t i c  p r o g r e s s  o f  t h e  i n d i v i d u a l  as h e  f a c e s  h i s  d e c i s i v e  T e s t .  The 

i n t e n s e  e x c i t e m e n t  g e n e r a t e d  b y t h i s  a t t e m p t  t o  r e a c h  a d e c i s i o n  i s  a i d e d  

by t h e  c y c l i c  n a t u r e  o f  t h e  poem, s t r e s s i n g  a r e p e t i t i v e n e s s  which a r o u s e s  

t r a i t s  of t r i v i a l i t y  and i m p a t i e n c e  and  c a t c h e s  t h e  mood of  t h e  e n t i r e  

c o l l a g e  o f  Poems. 



The t h e m a t i c  u n i t y  o f  Poems, based a s  i t  i s  on t h e  c o l l a g e  o f  ~ : ; l r t y  

poems, i s  h e l d  t o g e t h e r  l e s s  by t h e  'Ques t '  i n  i t s e l f  than  by a n  u - - 5 ~ n t  

e x h o r t a t i o n  t o  Man t o  u n d e r t a k e  h i s  own p s y c h i c  examina t ion .  I n  t h i s  wiy 

t h e  emphasis  i n  t h e  volume r e s t s  r a t h e r  on t h e  decay and c o r r u p t i o n  o f  a 

s t a t i c  mind t h a n  i n  f o r m u l a t i n g  an  e x a c t  s o l u t i o n  t o  t h e  i n t e r n a l  d i s e a s e  

which r e s u l t s  from it. C e r t a i n  b a s i c  assumpt ions  c a n ,  however,  be  made 

a b o u t  i t .  P r i m a r i l y ,  t h e  Quest  depends on Change, on a n  a c t i v i t y  which 

r e j e c t s  comple te ly  t h e  complacency o f  a n  enemy mind. F o r  t h e  s u c c e s s f u l  

comple t ion  of t h e  Quest  and a s  a  n e c e s s a r y  p r e l i m i n a r y  t o  i t ,  t h e  i n d ; v i ~ ~ s l  

must b r a c e  h imse l f  f o r  a s t r e n u o u s  o r d e a l .  The d e c i s i v e  moment o f  h i s  

a c c e p t a n c e  of t h a t  o r d e a l  i s  p o e t i c a l l y  r e p r e s e n t e d  by t h e  T e s t .  I t  i s  

t h e n  t h e  purpose  o f  Poems t o  s t r e s s  t h e  need and importance of t h i s  T e s t ,  

o f  t h e  s u c c e s s f u l  c r o s s i n g  o f  t h e  ' F r o n t i e r .  ' 3 6  C e r t a i n l y  t h e  ' Q u e s t '  i n  

i t s e l f  demands a n  i r r e v o c a b l e  commitment on t h e  p a r t  o f  t h e  i n d i v i d u a i  

(Poem 11)  and t h e  p r o c e s s  o f  i n t e r n a l  r e c l a m a t i o n  i s  long and e x h a u s t i n g  

(Poem I V )  bu t  c o n c r e t e  r e s u l t s  a r e  n o t  f u l l y  drawn. F o r  t h i s  r eason ,  the 

images o f  S p r i n g  and Dawn a r e  p a r t i c u l a r l y  r e l e v a n t  f o r  t h e y  c a p t u r e  t h e  

t o n e  o f  o p t i m i s t i c  prophecy e s s e n t i a l  i n  t h e  i n i t i a l  s t a g e s .  The journey  

o f  t h e  Quest  marks t h e  p r o g r e s s  o f  t h e  ne rvous  a g i t a t i o n  w i t h i n  t h e  

i n d i v i d u a l  as h e  d i s c o v e r s  h i s  own p a t h  t o  p s y c h i c  h e a l t h .  T h a t  t h e  



j o u r n e y  i s  f r e q u e n t l y  conce ived  i n  t e rms  o f  a m i l i t a r y  advance a c c c n c u n t e s  

i t s  d i f f i c u l t i e s  and  t h e  b e l l i g e r e n t  a t t i t u d e  of t h e  mind towards  change. 

I n  Poem XIV,where a n  examina t ion  i s  made f o r  p o s s i b l e  p o i n t s  o f  e n t r y  i n  

t h e  i n d i v i d u a l  as a s t a r t i n g - p o i n t  f o r  t h e  Q u e s t ,  t h e  Mouth i s  se1ec;ed. 

I t  i s  s i g n i f i c a n t  t h a t  Lawrence h a s  s a i d :  

The f a c e  i s  of c o u r s e  t h e  g r e a t  window of 
t h e  s e l f ,  t h e  g r e a t  opening o f  t h e  s e l f  
upon t h e  w o r l d ,  t h e  g r e a t  gateway .... 
The mouth i s  p r i m a r i l y  t h e  g a t e  of t h e  
two c h i e f  s e n s u a l  c e n t r e s .  It  i s  t h e  
gateway t o  t h e  b e l l y  and t h e  l o i n s .  
Through t h e  mouth we e a t  and we d r i n k .  
I n  t h e  mouth we have t h e  t a s t e .  A t  t h e  
l i p s ,  t o o ,  we k i s s .  And t h e  k i s s  of t h e  
mouth i s  t h e  f i r s t  s e n s u a l  connec t ion .37  

And later  he a d d s  t h a t  i s  i s  a l s o  ' t h e  g a t e  by which w c  b r e a t h e .  ' 3 s  

Consequen t ly ,  f o r  Lawrence t h e  mouth h a s  r e f e r e n c e  t o  b o t h  M a n ' s  i n t e l l c l c t  

and h i s  s e x u a l  d r i v e .  It i s ,  s i m i l a r l y ,  f o r  Auden, t h e  l o g i c a l  p l a c e  t o  

b e g i n  t h e i r  harmonious i n t e r a c t i o n .  The Q u e s t ,  t h e r e f o r e ,  i s  f o r  two m a i n  

purposes :  one ,  i t  expands  t h e  c o n s c i o u s  a r e a s  of t h e  mind which,  under  

r e p r e s s i o n ,  merely  s t a g n a t e ;  two, i t  demands t h e  t r a n s f e r e n c e  o f  power 

w i t h i n   he i n d i v i d u a l  from t h e  mind t o  a b a l a n c e  of powers i n  which t h e  

h e a r t  o f  Man, h i s  i n s t i n c t u a l  d r i v e s ,  c o u n t e r a c t  t h e  s o c i a l l y  a p p o i n t e d  

p r e s s u r e s  of t h e  d i s e a s e d  i n t e l l e c t .  



I n  surnmaly, it i s  e s s e n t i a l  t o  s e e  Poems as a p r e l i m i n a r y  assemblage 

o f  t h o s e  Audenesque themes which r e c u r  w i t h  i n c r e a s i n g  f r e q u e n c y  th roughout  

t h e  f i r s t  h a l f  o f  t h e  decade.  The c o n t r o l  and i n t e r n a l  a c t i v i t y  o f  t h e  

i n d i v i d u a l  poem w i t h i n  t h e  volume depends upon f o u r  major  f a c t o r s .  F i r s t l y ,  

t h e  t e r r i b l e  c e r t a i n t y  i n  t h e  p o e t ' s  knowledge of Man's p u b l i c  and p e -  L sona! 

decay d e s c r i b e s  a framework of extreme urgency ,  and a sequence o f  a l l e g o r i c a l  

p o r t r a i t s  of i n t e r n a l  d i s e a s e .  Secondly ,  t h e  volume e x h i b i t s  t h a t  d e s i r e  

t o  change Mankind which i s  m a n i f e s t e d  i n  t h e  mot i f  o f  t h e  ' Q u e s t . '  I n  

t h i s  l i g h t ,  t h e  i n d i v i d u a l  poems a r e  e x h o r t a t i o n s ,  t h e i r  i n t e r n a l  s t r u c t u r e  

dependent  upon Auden's  s e n s e  of t h e  urgency o f  Man's predicament .  T h i r d l y ,  

Auden s t r e s s e s  t h e  power of Love i n  t h e  world a s  t h e  means t o  a f f e c t  t h a t  

change a t  b o t h  p u b l i c  and p e r s o n a l  l e v e l s  w i t h i n  s o c i e t y .  Such a f o r c e  

i s  n e i t h e r  a n  i l l u s o r y  a g e n t ,  r o m a n t i c a l l y  d e l i n e a t e d ,  n o r  an  academic 

fo rmula .  It i s  a r e a l  and p r a c t i c a l  power i n  men's l i v e s .  L a s t l y ,  a s  

an  exarnplar o f  Love t o  Man, Auden i n t r o d u c e s  t h e  i d e a  o f  a p s y c h i c  i d e a l .  

T h i s  a u t h o r i t y  i s  t h i n l y  drawn and a t  t i m e s  i s  s e c u l a r  and  a t  times d i v i n e .  

Poem XXX, which c l o s e s  t h e  volume i n  p r a y e r ,  p r e p a r e s  u s  f o r  Auden's  

announcement o f  ' c o n v e r s i o n '  i n  , the  e a r l y  ' f o r t i e s .  I n  Poems, however, 

Auden o f t e n  c o n c e i v e s  o f  Love as a C h r i s t i a n  Love - a c r e a t i v e  f o r c e  w i t h i n  

Man. 



I n  Auden's second book, The O r a t o r s ,  every 
tendency in  t he  f i r s t  book i s  cont inued.  
But t h e  s u b j e c t  i s  a  l a r g e  one ,  namely, t h e  
s  t a t c  of England. Consequently,  t he  p o e t ' s  
d i f f i c u l t i e s  and c o n f l i c t s  a s  a  poet a r e  
increased  and d i sp l ayed  broadly.  Apparent ly,  
The Ora to r s  was s t a r t e d  wi th  a good p l o t  i n  
mind, t h a t  of a  romantic q u a s i - F a s c i s t  
conspiracy t o  purge and reform England under 
t h e  l e a d e r s h i p  of an airman and by means of 
subvers ive  speeches throughout t h e  coun t rys ide ,  
e s p e c i a l l y  t o  schoolchi ldren  and e s p e c i a l l y  
a g a i n s t  t h e  p a r a s i t i c  va lues  and h a b i t s  of t h e  
lower middle-c lass .  39 

The O r a t o r s ,  f i r s t  publ ished i n  1932 ,40 has  r e s i s t e d  i n t e n s e  a n a l y s i s .  

Bewildered,  c r i t i c s  of t h e  book have chosen t o  a t t a c k  i t s  s t y l e  r a t h e r  than 

i t s  con ten t .  ' E x h i b i t i o n i s t '  ; ' w i l f u l '  ;41 ' impenetrably obscure '  42 a r e  

some of t h e  phrases  r e s o r t e d  to .  Through t h i s  i n a b i l i t y  t o  p e n e t r a t e  a 

work Auden himself  has  c a l l e d  ' t h e  f a i r  no t ion  f a t a l l y  i n j u r e d '  ,43  t h e  

c r i t i c  i s  compelled t o  under take  g e n e r a l i z a t i o n s  l i k e  those  of Delmore 

Schwarz above. Taking i t s  s u b - t i t l e  'An Engl i sh  Study'  a t  f a c e  r a t h e r  

than  a l l e g o r i c a l  v a l u e ,  he  has  seen t h e  book a s  an  obscure ,  s o c i a l  t r a c t  

by 'someone t a l e n t e d  bu t  n e a r  t h e  border  of s a n i t y ,  who might w e l l ,  i n  a 

y e a r  o r  two, become a Nazi. '44  A l l  a g r e e ,  however, t h a t  d e s p i t e  being 

based on t h e  ' a s s o c i a t i o n a l  l o g i c  of a  success ion  of images' ,45 it i s  an 

' exp los ive  book. '46 Alan Pryce-Jones wrote  . . .I cannot throw away - The 

O r a t o r s  a s  wor th less  bosh. It  appears  t o  be t h e  work of a  sane imaginat ion 

wi thout  a mind - a f a r  more complicated s t a t e  than  t h e  p a r a n o i c ' s  - working 

on fragments  of knowledge and exper ience . '47  Recent ly,  t h i s  f r e n z i e d  

o b s c u r i t y  has  been seen as an ex tens ion  of t h e  tendencies  i n  Auden's Poems. 

Beach says :  

V i r t u a l l y  every th ing . .  . i s  devoted t o  t h e  poe t '  s  
double program of f r e e i n g  men's minds from t h e i r  
cha ins  and a t  t h e  same t ime promoting the  
d i s c i p l i n e  of c h a r a c t e r ,  e s p e c i a l l y  among t h e  
I n i t i a t e s  - t hose  e n l i s t e d  i n  t h e  s t r u g g l e  t o  



make men o v e r  and s a v e  them from t h e  decadence 
t h a t  was undermining E n g l i s h  s o c i e t y . @  

I n  t h i s  s e n s e ,  t h e  ' Q u e s t '  i s  once a g a i n  i m p o r t a n t .  What h a s  a l t e r e d  i s  

t h e  emphasis .  R a t h e r  t h a n  c o n c e n t r a t i n g  h i s  p o e t i c  powers on g e n e r a l  

p r o j e c t i o n s  o f  h i s  b e l i e f  i n  t h e  n e c e s s i t y  f o r  Man t o  u n d e r t a k e  a  pe rsona l  

' Q u e s t '  f o r  p e r s o n a l  o r d e r ,  Auden i s  more i n t e r e s t e d  i n  ' s i m p l y  d e f i n i n g  

t h e  s t a t e  of t h e  wor ld . ' 49  T h i s  h a s  l e d  J u s t i n  Rep log le  t o  exc la im t h a t  

'The O r a t o r s  i s  a  huge s t o r e h o u s e  of odd c h a r a c t e r i s t i c s  Auden used t o  

i d e n t i f y  h i s   neurotic^.'^^ N e v e r t h e l e s s ,  a d e f i n i t i o n  o f  t h e  c a u s e s  of 

t h e  w o r l d ' s  i n e v i t a b l e  decay - s o  v i o l e n t  i n  i t s  d e t a i l  - i s  a c c e n t u a t e d  

a l l  t h e  more by Auden's  concern  f o r  humanity.  I n  t h e  ' J o u r n a l  o f  a n  

A i r m a n ' ,  h e  c o n c e n t r a t e s  h i s  p o e t i c  a c t i v i t y  on a s i n g l e  f i g u r e ,  t h u s  

d r a m a t i z i n g  Man's t r a g i c  predicament .  

C r i t i c a l  o p i n i o n  h a s  n o t  f a l t e r e d  i n  i t s  d e t e r m i n a t i o n  t o  over look  

any u n i f y i n g  s t r u c t u r e  t o  t h e  volume. I t  i s  more t h a n  a 'volume of  

revsluLionary poems, ' 51  The Orators i s  basically a statement of  f a i l u r e .  

The t h r e e  Books o f  which it i s  composed d e f i n e  a s t a t e  o f  mind i n  which 

s u c c e s s f u l  u n d e r t a k i n g  of t h e  ' Q u e s t '  i s  i m p o s s i b l e .  Even t h e  images of 

hope ,  i n  p a r t i c u l a r  t h e  e l e v a t i o n  o f  Rex Warner' s s o n ,  ~ o h n , 5 2  t o  t h e  l e v e l  

of ' h e a l e r '  a r e  overwhelmed by s a t i r i c a l  i n c i s i o n s  i n t o  t h e  Enemy mind. 

Thus ,  s t r u c t u r e  i n  t h e  book i s  based  on s t a t e m e n t  and e x h o r t a t i o n .  Book 1, 

'The I n i t i a t e s , '  ' p e r s u a s i v e l y  p u t s  fo rward  a c r i t i q u e  o f  s o c i e t y  r e c o g n i s a b l y  

r e l a t e d  t o  t h a t  found i n  t h e  e a r l i e r  Poems. '53 T h i s  c r i t i q u e  i s  i n c l u d e d  

i n  a n  o r a t i c a l  a d d r e s s  t o  t h e  ' r u i n e d  boys '  o f  t h e  e a r l i e r  volume t o  become 

' i n i t i a t e s '  i n  t h e  s a c r e d  ceremony of  s e l f - s a c r i f i c e  n e c e s s a r y  f o r  psych ic  

a n a l y s i s .  Book 11, ' J o u r n a l  o f  a n  Airman, '  d e s c r i b e s  t h e  f u r i o u s  e f f o r t s  

o f  a would-be q u e s t i n g  i n d i v i d u a l  t o  l e a v e  beh ind  a s t a t e  o f  mind embodying 

' t h e  s e c u r i t i e s  o f  a n  e s t a b l i s h e d  system a f t e r  i t s  j u s t i f y i n g  s a n c t i o n s  have 



d i s a p p e a r e d .  ' 54 The Book e n d s ,  i n e v i t a b l y ,  i n  f a i l u r e .  The t h i r d  Boo:,, 

c o n s i s t i n g  o f  s i x  o d e s ,  o f f e r s  l i t t l e  hope f o r  f u t u r e  ' Q u e s t s . '  B L ' ~  ail 

t h e  work can d o ,  as Owen had e a r l i e r  s a i d ,  i s  t o  ~ a r n . ~ 5  Such a  wzrning 

is  i m p l i c i t  i n  t h e  p e r s i s t e n c e  o f  t h e  s o c i a l  s a t i r e  b u t  o f f e r s  i i t t l c  

promise  of s u c c e s s  i n  f a c e  of such  overwhelming tempta t '  ~ o n s .  X t  C O ~ > L L ~ L , ~  

a  ' p r e m o n i t i o n  of a new and t e r r i b l e  t ime  coming - a t ime  of  s t r u g g l e  ,zd 

r e b i r t h . . . a n d  t h e  f e e l i n g  t h a t  'you c a n ' t  e s c a p e ,  i t ' s  i m p o s s i b l e  t o  t r y '  

grew more u r g e n t  and e x p l i c i t .  's6 

I n  The O r a t o r s ,  t h e  s t a t e m e n t  and t h e  e x h o r t a t i o n  a r e  based  on t h e  

same in forming  i d e a s  t h a t  o r g a n i z e d  Poems. Lawrence, F r e u d ,  Groddeck aiid 

Lane r e t a i n  t h e i r  p l a c e  on Auden 's  c o u n c i l  of ' h e a l e r s . '  T h e i r  ways t o  

p s y c h i c  h e a l t h ,  a l l e g o r i c a l l y  and c o l l e c t i v e l y  grouped under  ' L o v e ' ,  

m o t i v a t e  t h e  encouragement t h e  i n d i v i d u a l  r e c e i v e s  b e f o r e  a t t e m p t i n g  t h e  

' T e s t . '  Once a g a i n  t h e  ' s u b j e c t  o f  l o v e  i s  indeed  e l u s i v e  and p r o t e a n '  

and  once  a g a i n  i t  i s  ' t h e  g r e a t  c o n s t r u c t i v e  f o r c e  i n  human l i v i n g . I 5 '  

The Enemy mind i s  t h u s  s e e n  as a p e r v e r s i o n  of l o v e ,  i n v o l v i n g  a d e s i r e  f o r  

t h e  s t a t u s  quo and t h u s  r e f u s i n g  ' t o  s e a r c h  o u t  anew a d i r e c t  connecLlon zo 

t h e  spon taneous  s o u r c e s  o f  l i f e  on which a l l  new h e a l t h y  c u l t u r e s  depend. 's8 

The c u r e  from t h i s  o s s i f i c a t i o n  by g e n e r a t i o n s  o f  unchanging customs iay i n  

r e l e a s i n g  t h e  i n d i v i d u a l ' s  i n s t i n c t ,  e s p e c i a l l y  t h e  i n s t i n c t  o f  l o v e ,  o r  

sex .  Within  t h e  s t r u c t u r e  of The O r a t o r s ,  t h e  e x h o r t a t i o n  t o  t h e  i n d i v i d u a i  

t o  u n d e r t a k e  t h e  'Ques t '  by t h e  s u c c e s s f u l  comple t ion  of t h e  ' T e s t '  i s  a 

demand t o  r e l e a s e  t h e s e  a t r o p h i e d  i n s t i n c t s .  

Sook 1 opens  w i t h  t h e  'Address  f o r  a Pr ize -Day . '  S tephen Spender  has  

c a l l e d  t h i s  ' a  k i n d  o f  a g n o s t i c  p r a y e r  a g a i n s t  s e l f - d e c e p t i o n ,  t h e  d e n i a l  

of l i f e - f o r c e s  by f r u s t r a t i n g  c o n v e n t i o n s ,  and on b e h a l f  of an  open 

c o n s p i r a c y  of l i v i n g  i n  which l o v e ,  whe ther  s o c i a l ,  p e r s o n a i  o r  s e x u a l ,  I; 

t h e  s t a t e d  a i m  o f  l i ~ i n g . ' 5 ~  It i s  r a t h e r  m o E a  dec lamat ion  t h a n  a prcycc 



i n  which t h e  O r a t o r  u r g e n t l y  o u t l i n e s  t h e  symptoms of  d i s e a s e  i n  Man. 

P r i m a r i l y ,  a l l  d i s e a s e  s t ems  from a p e r v e r s i o n  of love.  Here i t  i s  scb- 

d i v i d e d  i n t o  t h r e e  g roups  a f t e r  t h e  example o f  Dante.  The f i r s t  g roup  

a r e  g u i l t y  of e x c e s s i v e  s e l f - l o v e  o r  a r e  o v e r - i n d u l g e n t  i n  t h e i r  l o v e  f o r  

t h e i r  ne ighbours .  The fo rmer  l e a v e  beh ind  ' d i a r i e s  f u l l  of  incompi-nhen- 

s i b l e  j o t t i n g s  ( s u r e l y  a c l u e  t o  t h e  c h a r a c t e r - i d e n t i f i c a t i o n  of t h e  

Airman) w h i l s t  i n  t h e  l a t t e r  t h e r e  h a s  been a ' g r a d u a l  a b d i c a t i o n  of 

c e n t r a l  i n  f a v o u r  of p e r i p h e r a l  c o n t r o l . '  E q u a l l y  Lawrent ian i s  tl;,. c u r e  

f o r  t h e i r  p s y c h i a t r i c  c o n d i t i o n  - 'They need l o v e '  - and  e q u a l l y  

emphasized i s  t h e  r e s p o n s i b i l i t y  o f  t h e  i n d i v i d u a l  i n  t h i s  m a t t e r .  ' B u t  

i s n ' t  i t  up  t o  you t o  h e l p ? '  The second group  a r e  t h e  d e f e c t i v e  l o v e r s .  

Here r u i n e d  l a n d s c a p e s  s u g g e s t  t h e  decay and c o r r u p t i o n  of t h e i r  psyche. 

Systems run t o  a s t a n d s t i l l ,  o r  l i k e  t h o s e  
s h i p - c r a n e s  a l o n g  Clydeband,  which have done 
n o t h i n g  a l l  t h i s  y e a r .  Owners o f  small 
h o l d i n g s ,  t h e y  s i t  by f i r e s  t h e y  c a n ' t  make 
u p  t h e i r  minds t o  l i g h t ,  w h i l e  d u s t  s e t t l e s  
on t h e i r  unopened cor respondence  and i n e r t i a  
b ranches  i n  t h e i r  v e i n s  l i k e  a z i n c  tree. 

The remedy f o r  s o  s t a t i c  a p s y c h i c  c o n d i t i o n  i s  a v i o l e n t  change - a 

s u g g e s t i o n  similar t o  t h o s e  o f  Lawrence and Lane. According t o  C h r i s t o p h e r  

I sherwood ,  Homer Lane had s a i d  t h a t ,  ' P i t y  ... i s  n e v e r  a h e a l e r ,  a lways  a 

d e s t r o y e r . '  Lane had once  knocked down a 'T imid ,  r e t i r i n g  young man... 

t o  make him h i t  back . '  Auden 's  O r a t o r  recommends t h e  same: 

Give them r e g u l a r  b u t  e a s y  t a s k s  and s e e  
t h a t  t h e y  do them p r o p e r l y .  H i t  them i n  
t h e  f a c e  i f  n e c e s s a r y .  I f  t h e y  h i t  back 
you w i l l  know t h e y  a r e  saved.  

I n  t h e  t h i r d  g roup ,  psychosomat ic  d i s e a s e  c h a r a c t e r i z e s  t h e  p e r v e r t e d  

l o v e r s .  T h e i r  d i s o b e d i e n c e  t o  t h e  i n n e r  l a w  o f  t h e i r  own n a t u r e  m a n i f e s t s  

i t s e l f  i n  such  minor t r a i t s  as a ' s l i g h t  p roneness  t o  i n f l u e n z a . '  D i s e a s e  

makes them ' h a t e r s  o f  l i f e ,  a f r a i d  t o  d i e . '  And t h i s  d e a t h  i s  ' t h e  h a r d  



d e a t h  o f  t h o s e  who n e v e r  have and n e v e r  c o u l d  be loved . '  

Thus ,  i n  'Address  f o r  a P r i z e - D a y ' ,  a s e n s e  o f  profound 

d i s i l l u s i o n m e n t  w i t h i n  t h e  contemporary mind p r e v a i l s .  The need f o r  

t h e  i n d i v i d u a l  t o  a c c e p t  h i s  p e r s o n a l  r e s p o n s i b i l i t y  i n  t h e  c r i s i s  i s  

p a r t  o f  t h e  O r a t o r ' s  c o n s t a n t  c r y  f o r  a c t i o n .  I n  'Argument ' ,  however, 

t h e  p r o g r e s s  o f  one who h a s  under taken  such  a ' Q u e s t '  i s  d e f i n e d .  T h i s  

s e c t i o n  d e s c r i b e s  him as h e  wakens ' w i t h  a n  i d e a  o f  b u i l d i n g . '  The 

p r e v a i l i n g  mood of  enemy m e n t a l i t y  i s  c h a r a c t e r i z e d  by a g e n e r a t i o n  who 

h a v e  r e p r e s s e d  t h e i r  i n s t i n c t u a l  d r i v e s ,  whose ' p r i s o n e d  b l o o d t  h a s  

o v e r a c t i v a t e d  t h e  i n t e l l e c t .  Thus ,  t h e y  a r e  c o n d i t i o n e d  by ' d e s i g n s t  

and  ' T h e o r i e s  i n t e r - r e l a t i n g  t h e  sys tem of f e u d a l  t e n u r e  w i t h  m e t a b o l i c  

g r a d i e n t s . '  The i n d i v i d u a l ,  ' A t  t h e  f r o n t i e r  g e t t i n g  down' ,  b e g i n s  t h e  

l o n g  and a rduous  t r e k  t o  p a s s  h i s  ' T e s t . '  H i s  e x c e s s i v e  love  f o r  h i s  

L e a d e r ,  t h e  p s y c h i c  i d e a l ,  makes t h i s  T r u l y  Weak Man unab le  t o  t a k e  t h e  

most d i r e c t  r o u t e  t o  p e r s o n a l  h e a l t h .  I n s t e a d ,  compelled t o  e x o r c i s e  

h i s  he ro-worsh ip ,  h e  must t a k e  t h e  c i r c u i t o u s  passage  th rough  t h e  North- 

West - a voyage i n e v i t a b l y  doomed: 

The waving h a n d k e r c h i e f s  r e c e d e  and t h e  
g u l l s  wheel a f t e r  screaming f o r  s c r a p s .  
Throb o f  t u r b i n e s  below water, p a s s i n g  t h e  
mud i s l a n d s ,  t h e  r e c u r r e n t  l i g h t .  P a s t .  
H a n d r a i l ,  f u n n e l ,  o i l s k i n s ,  them, H i s  w i l l .  
The l a s t i n g  sky.  

T h i s  c o n t i n u i n g  p resence  o f  gloom and d e s p a i r  th roughout  t h e  Book, 

a c c e n t u a t e d  as i t  i s  by t h e  t r a g i c  d e s t r u c t i o n  o r  i r o n y ,  i s  f u r t h e r  

deepened by t h e  second s e c t i o n  of 'Argument. '  T h i s  parody o f  a p r a y e r  

f o r  d e l i v e r a n c e  from p u r p o s i v e  n e u r o s e s  i s  a d d r e s s e d  n o t  t o  t h e  ' S a v i o u r '  

b u t  t o  t h e  h e r o e s  of d e t e c t i v e  s t o r i e s  and  B r i t i s h  pubs who s h a r e  p a r t  of 

t h e  r e s p o n s i b i l i t y  f o r  t h e  s e d u c t i o n  o f  t h e  mind. The emphasis  i s  on 



t h e  a l l - p e r v a s i v e  q u a l i t i e s  of t h e  d i s e a s e ,  i t s  m a n i f e s t a t i o n  throug:; 

a l l  r a n k s  o f  s o c i e t y .  

F o r  t h o s e  who cannot  go t o  bed;  f o r  
t h o s e  i n  d o r m i t o r i e s ;  f o r  t h o s e  i n  
p a i r s ;  f o r  t h o s e  who s l e e p  a l o n e ,  

0 B u l l  a t  t h e  G a t e ,  h e a r  u s .  

I n  t h e  t h i r d  s e c t i o n  of 'Argument' we r e t u r n  t o  t h e  p e r v e r t e d  love  of t h e  

g e n e r a t i o n  'who on t h e  snow- l ine  were i n  l o v e  w i t h  d e a t h ,  d e s p i s e d  

v e g e t a t i o n . '  T h i s  p e r v e r s i o n  i s  shown as t h e  r e s u l t  of t h e  i n d i v i d u a l ' s  

f a i l u r e  t o  f o l l o w  t h e  example of t h e  p s y c h i c  i d e a l .  ' A f t e r  we had 

f a i l e d  him a t  t h e  Roman B r i d g e '  t h e  f u l l  m a n i f e s t a t i o n s  of d i s e a s e  r e t u r n  

t o  p lague  s o c i e t y .  Love, synonymous w i t h  t h e  psych ic  i d e a l ,  i s  b a s e l y  

t r a n s f o r m e d  t o  ' i n f l u e n z a  and  g u i l t y  r a s h e s . '  The mind, b a r r e n  and 

complacen t ;  i s  unaware of t h e  magnitude of i t s  l o s s  and 

On t h e  s t e p s  of H i s  s t o n e  t h e  boys p l a y  
p r i s o n e r ' s  b a s e ,  t u r n i n g  t h e i r  backs  on 
t h e  i n s c r i p t i o n .  

To emphasize t h e  e x t e n t  o f  i n t e r n a l  d e c a y ,  ' S t a t e m e n t '  d e f i n e s  t h e  <&a: 

p s y c h i c  c o n d i t i o n  - a d e f i n i t i o n  which p o i n t s  t o  t h e  e f f e c t s  w i t h i n  t h e  

i n d i v i d u a l  and h i s  r e l a t i o n s h i p s  th roughout  s o c i e t y .  A s  W.H. S e l l e r s  

h a s  p o i n t e d  o u t ,  t h e  new s o c i e t y  i s  e s s e n t i a l l y  t h a t  which Lawrence 

e n v i s i o n e d  i n  F a n t a s i a  and l a t e r  i n  The Plumed S e r p e n t  ( 1 9 2 6 ) ,  ' a  s o c i e t y  

i n  which a l l  i n d i v i d u a l s ,  u n d e r  t h e  gu idance  of a few wise  l e a d e r s ,  

a c h i e v e  complete  s e l f  - f u l f  i 1 lment and u n d i s t u r b e d  h a p p i n e s s  : ' 60 

Men,pass  t h r o u g h  d o o r s  and t r a v e l  t o  t h e  
s e a ,  s t a n d  grouped i n  a t t i t u d e s  of p l a y  
o r  l a b o u r ,  bend ing  t o  c h i l d r e n ,  r a i s i n g  
e q u a l ' s  g l a s s ,  a r e  many t i m e s  t o g e t h e r ,  
man w i t h  woman. To e a c h  a n  award,  
s u i t a b l e  t o  h i s  s e x ,  h i s  c l a s s  and  t h e  
power. 

T h i s  v i s i o n  o f  a r e f a s h i o n e d  s o c i e t y  i s  t h e  end of t h e  ' Q u e s t . '  



T h i s  i d y l l i c  i n t e r l u d e  i n  Book I i s ,  however,  f o l l o w e d  by a s t a t e m e n t  

o f  t h e  a c t u a i  psych ic  c o n d i t i o n  which,  t h u s ,  a c c e n t u a t e s  t h e  need f o r  

s u c h  a ' Q u e s t . '  Contemporary s o c i e t y  i s  d e s c r i b e d  i n  which t h e  

i n d i v i d u a l  t a k e s  r e s p o n s i b i l i t y  f o r  one u n r e l a t e d  f ragment  o f  l i f e  - 

l o s t  i s  t h e  a l l - e m b r a c i n g  q u z l i t y  of i o v e .  I n  an a r i d  a n a l y s i s  o f  h i s  

env i ronment ,  Man h a s  s o  reduced t h e  a r e a  of h i s  c o n s c i o u s n e s s  t h a t  h e  i s  

r e s i g n e d  t o  ' f o s t e r i n g  snowdrops i n  a green  bowl. '  Those who have 

a t t e m p t e d  a ' Q u e s t '  t o  e s c a p e  Chis a n s i y t i c a l  d e s t r u c t i o n  have f a l l e n  

v i c t i m  t o  dormant n e u r o s e s .  Some, b e l i e v i n g  t h a t  t h e y  have a c h i e v e d  

s u c c e s s ,  rest on t h e  rewards  of a m a t e r i a l i s t i c  mind. T h i s  g roup  

i n c l u d e  t h e  one who 'makes a f o r t u n e  o u t  of a  l o c k i n g  d e v i c e  f o r  l i f t s i  

and  t h e  one whose mayorship  i s  'cominemorated by a p u b l i c  l a v a t o r y  a t  t h e  

c r o s s - r o a d s . '  But  f o r  a l l ,  t h e  f i n a l  prophecy o f  f a i l u r e  comes w i t h  t h e  

ominous image o f  t h e  ' r e d  b i c y c l e '  --  ' and  t h e  c a n c e l l i n g  o u t  w a s  

comple te . '  T h e i r  f a i l u r e  i s  Che r e s u l t  o f  t h e i r  i n a b i l i t y  t o  change. 

T h i s  means t o  t h e  end o f  t h e  ' Q u e s t '  i s  p o t e n t i a l  w i t h i n  a l l  men b u t  

demands e i t h e r  a  move t o  a n  unexplored  r e g i o n  of t h e  unconsc ious  o r  a 

r a d i c a l  r e o r g a n i z a t i o n  of t h e  o l d  a r e a s  c o n f i n e d  by t h e  psyche.  It i s  

i n  f a c t  t h e  'change of h e a r t '  of  Poem XXX and i t  w i l l  b r i n g  a s o c i e t y  

r e a c t i v a t e d  by t h e  power o f  i o v e  - h e r e  e a s i l y  i d e n t i f i a b l e  as  t h e  s e x u a l  

d r i v e  o f  Eros .  The expans ion  o f  t h e  a r e a  of t h e  c o n s c i o u s  w i l l  r e s t o r e  

t h e  b a l a n c e  of powers w i t h i n  t h e  i n d i v i d u a l  - t h e  harmonious r e l a t i o n s h i p  

o f  h e a r t  and mind. Once t h i s  i s  e s t a b l i s h e d ,  Man can p r o g r e s s  beyond 

t h e  mere p h y s i c a l  advancement of the  a n i m a l s .  

Sun i s  on r i g h t ,  moon on l e f t ,  powers t o  
e a r t h .  The a c t i b n  of l i g h t  on d a r k  i s  
t o  c a u s e  i t  t o  c o n t r a c t .  

The ' L e t t e r  t o  a wound' d e m o n s t r a t e s  one reason  f o r  f a i l u r e  t o  



u n d e r t a k e  t h e  ' Quest .  ' I n  s C y l e , i t  i s  a t  once ' a  parody of a  love-  

l e t t e r ,  based  on C r o d d r c k ' s  e p i s t o l s t o r y  s t y l e  i n  The Book of t h e  I t ,  

and  an  e x t e n s i o n  of Auden' s c h a r a c t e r i s t i c  d i s e a s e  metaphor. The over -  

i n d u l g e n c e  which t h e  i n d i v i d u ~ l  d i s p l a y s  towards  h i s  wound i s  

symptomatic of an  e x c e s s i v e  s e l f - l o v e ,  t h u s  weakening PIan's c a p a c i t y  

f o r  an  e f f e c t i v e  power of Love w i t h i n  11i.m. Auden r e s t a t e s  t h i s  concep t  

i n  New V e r s e ,  i n  t h e  second of  a  sequence of f i v e  poems: 

There  i s  a wound and who s h a l l  s t a u n c h  it up? 
Deepening d a i l y ,  d i s c h a r g i n g  a l l  t h e  t ime 
Power from love.62 

Thus ,  e x c e s s i v e  s e l f - l o v e  draws power away from t h e  i n s t i n c t u a l  s e x u a l  

d r i v e  i n  t h e  i n d i v i d u a l .  I t  i s  a ' d e b i l i t a t i n g  s e l f - d e c e p t i o n ,  a s u r e  

s i g n  of decadence ,  and e s s e n t i a l l y  an  e x p r e s s i o n  o f  a death-wish.  163 

V i o l e n c e  i s  r e s t r e s s e d  a s  t h e  o n l y  p a t h  Lo a  c u r e : ' t h e  need o f  t h e  

s u r g e o n ' s  k n i f e ,  and t h e  n e c e s s i t y  of a c c e p t i n g  t h e  wound as a c o n d i t i o n  

o f  any r e t u r n  t o  h e a l t h . I b 4  ' J o u r n a l  of a n  Airman' d i s p r o v e s  t h e  t h e o r y  

t h a t  The O r a t o r s  h a s  

t h e  r e l a t e d  tlleme of b r a v e  men banded 
t o g e t h e r  i n  secre:  i n  a c r u s a d e  t h a t  
r e q u i r e s  them t o  work underground 
u n t i l  t h e  day o f  open c o n E l i c t ,  and 
who must be i n  p e r f e c t  t r a i n i n g  t o  
meet t h e  a t t a c k  o f  a n  enemy t h a t  i s  n o t  
t o  be  d e s p i s e d  o r  t r u ~ t e d . ~ S  

T h i s  second book emphasizes  t h e  f a c t  t h a t  r e s p o n s i b i l i t y  f o r  change r e s t s  

e n t i r e l y  w i t h i n  t h e  i n d i v i d u a l ,  h e r e  r e p r e s e n t e d  by t h e  f i g u r e  o f  t h e  

Airman h i m s e l f .  The r e c u r r e n t  images of s p i e s ,  w a r f a r e  and open c o n f l i c t  

between w a r r i n g  g r o u p s ,  s h a r p l y  d i v i d e d  i n t o  'US'  and 'THEM', a r e  merely  

f a n t a s t i c  p r o j e c t i o n s  i n  t h e  mind o f  t h e  i n d i v i d u a l  a s  h e  r e a l i z e s  t h e  

ex t reme  h a r d s h i p s .  which impede any d e s i r e  t o  change.  And it  i s  t h i s  

d e t e r m i n a t i o n  t o  change which a c t i v a t e s  t h e  o b s c u r i t y  o f  much of  t h e  



' J o u r n a l . '  For  t h e  Ai rman ' s  d e s i r e  t o  change i s  modi f i ed  by h i s  i n n a t e  

c o r r u p t i o n  - ' L i k e  t h e  f l awed  h e r o e s  i n  t h e  mounta ins ,  Auden 's  Airman 

s e e k s  H e a l t h  b u t  c a r r i e s  s i c k n e s s  w i t h  him. 16' A s  h i s  r e a l i z a t i o n  of 

t h i s  c o r r u p t i o n  i n c r e a s e s ,  t h e  f r e n z i e d  i m p a t i e n c e  mounts and h i s  mental  

meander ings  o r g a n i z e d  by a  d i a r y  beconie l e s s  i n t e l l i g i b l e .  E v e n t u a l l y ,  

as the ' J o u r n a l '  e l o e e s ,  the A i r m a n  1s compel led t o  r e s o l v e  his inner 

s i c k n e s s  by u n d e r t a k i n g  t h e  ' T e s t . '  It seems a r g u a b l e  t h a t  i n  ' J o u r n a l  
f 

o f  a n  Airman' t h a t  ' T e s t '  ends  i n  s e l f - d e s t r u c t i o n  a s  h e  f a i l s  t o  over -  

come h i s  i n h e r e n t  d i s t a s t e  f o r  l i f e .  

The f i g u r e  o f  t h e  Airman t h u s  becomes a symbolfor  a l l  t h o s e  i n d i v i d u a l s  

who s e e k  t o  remedy t h e i r  i n t e r n a l  decay o n l y  t o  d i s c o v e r  i n  t h e  p r o c e s s  

t h e  e x t e n t  o f  t h e i r  d i s a b i l i t y .  To show how e a s i l y  r e c o g n i s a b l e  t h e  

symbol ic  v a l u e  o f  t h e  Airman had become d u r i n g  t h e  ' t h i r t i e s ,  J u l i a n  

Symons q u o t e s  a poem by t h e  American p o e t ,  F r e d e r i c k  Prokosch ,  where t h e  

Ai rman ' s  h o v e r i n g  p o s i t i o n  o v e r  S o c i e t y  p l a y s  a n  e s s e n t i a l  p a r t  i n  probing 

t o  t h e  h e a r t  o f  t h e  Enemy m e n t a l i t y :  

We s e e  men now a s  an  a i rman s e e s  them: b e a u t i f u l ,  y e s ,  
But  o n l y  f ragments  i n  a t e r r i t o r y  s o  v a s t  a drama s o  

Obscure  and i n t r i c a t e ,  we a r e  l e a r n i n g  merely  
To f e e l  and n o t  u n d e r s t a n d :  

The p e r p e t u a l  e a g l e  hang ing  o v e r  t h e  c l i f f s ,  remote 
And o r e l e s s  as a m i n e r a l ,  i s  a symbol o f  v i t a l i t y  

Linked w i t h  doom. 67 

Auden, l i k e  Prokosch ,  weaves e l e m e n t s  o f  optimism and i n e v i t a b l e  

f a i l u r e  i n t o  t h e  symbol ic  f i g u r e  as c h a r a c t e r i s t i c s  o f  t h e  Ai rman ' s  

e f f o r t s  t o  uncover  p s y c h i c  h e a l t h .  J u s t i n  Rep log le  h a s  p o i n t e d  o u t  t h e  

p r e v a l e n c e ,  i n  t h e  l i t e r a t u r e  o f  t h e  Auden 'Group,' o f  t h e  f i g u r e  which 

h o v e r s  o v e r  s o c i e t y  and  h a s  t h e  a b i l i t y  t o  p e n e t r a t e  t o  i t s  innermos t  

decay.68 What h a s  n o t  been s t r e s s e d  i s  t h e  p e c u l i a r  Lawrent ian q u a l i t y  

o f  t h i s  image as i n  F a n t a s i a  o f  t h e  Unconscious:  



But  t h e r e  a r e ,  o f  c o u r s e ,  a l s o  t h e  two ways 
o f  v o l i t i o n a l  v i s i o n .  We can see w i t h  the  
e n d l e s s  modern c r i t i c a l  s i g h t ,  a n a l y t i c ,  and 
a t  l e a s t  d e l i b e r a t e l y  u g l y .  O r  we can s e e  
as t h e  hawk s c e s  t h e  onc c o n c e n t r a t e d  s  o t  
where b e a t s  t h e  l i f e - h e a r t  o f  o u r  p rey .  tS 9 

I n  Auden, t h e  p o r t r a i t  o•’ s o c i e t y  t h e  Airman s e e s  around him i s  merely 

a p r o j e c t i o n  o f  h i s  own c h a o t i c  psyche.  But  i n  u n d e r s t a n d i n g  t h e  

g e n e r a l  consequences  of such  confus ion  w i t h i n  s o c i e t y  and u n d e r s t a n d i n g  

t h e i r  microcosmic o p e r a t i o n  w i t h i n  h i m s e l f ,  h e  can beg in  t o  remove t h e i r  

r o o t  c a u s e s .  He c a n n o t ,  however, symbol ize  ' t h e  f o r c e s  o f  r e l e a s e  and 

l i b e r a t i o n , ' 7 0  b u t  can o n l y  p o i n t  t o  Man's p o t e n t i a l  f o r  change,  

p r e s e n t l y  w i t h o u t  o r g a n i z a t i o n .  

The power o f  t h e  Airman, t h e r e f o r e ,  l i e s  i n  h i s  d i a g n o s t i c  a b i l i t y  

and h i s  f a t a l  weakness i s  h i s  i n a b i l i t y  t o  t r a n s f o r m  t h a t  d i a g n o s i s  i n t o  

immediate c u r e .  H i s  u n c e r t a i n t y ,  b r e d  o f  i n n e r  decay,  c a u s e s  him t o  

pos tpone  t h e  e s s e n t i a l  ' T e s t '  i n  a s e r i e s  of mental  meanderings.  The 

A i r m a n ' s  c r i t i c a l  i n s i g h t  i n t o  s o c i e t y  d e f i n e s  t h e  s h a r p  d i v i s i o n  of t h e  

e l e m e n t s  o f  c o n f l i c t  w i t h i n  t h e  ' J o u r n a l .  ' ' U S '  and 'Them' a r e  no more 

t h a n  a l l e g o r i c a l  r e p r e s e n t a t i o n s  o f  a r e a s  of t h e  Airman's mind i n  which 

t h e  enemy m e n t a l i t y  t y p i f i e s  t h e  decaden t  a r e a s  o f  h i s  own psyche.  ' U s '  

- t h e  t r u e  f o r c e s  of h e a l t h  - a r e  i e s s  marked i n  t h e i r  c h a r a c t e r i s t i c s  

and p o i n t  t o  t h e  u n c h a r t e d  r e g i o n s  of t h e  unconsc ious  - t h e  w i l d e r n e s s  

where ,  l i k e  C h r i s t  and John  t h e  B a p t i s t ,  t h e  q u e s t i n g  i n d i v i d u a l  i s  

s u b j e c t e d  t o  t h e  t e m p t a t i o n s  o f  t h e  world as  t r i a l  o f  h i s  d e t e r m i n a t i o n  

and d i s c i p l i n e  t o  u n d e r t a k e  t h e  'Ques t . '  He i s  armed w i t h  Love which,  

i f  i t  can remain u n t a i n t e d ,  w i l l  d i r e c t  t h e  i n d i v i d u a l  t o  t h e  e n d s  of t h e  

journey .  Auden draws t h e  Airman a s  t h e  a g e n t  o f  t h i s  ' c e n t r a l  awareness '  

o f  Love th rough  whose r e v o l u t i o n a r y  f o r c e  t h e  change w i t h i n  t h e  psyche of 

t h e  i n d i v i d u a l  can t a k e  p l a c e .  Change remains  t h e  g r e a t  s a l v e :  



Sooner o r  l a t e r ,  t h e  change comes t o  
a l l  a n d ,  once t h i s  happens ,  i t  i s  
d e c i s i v e  and i r r e v o c a b l e  - f o r ,  what- 
e v e r  t h e  f i e l d ,  once thc mind bscomes 
c o n s c i o u s  o f  a l t e r n a t i v e s ,  r e t r e a t  
i n t o  h a b i t  i s  c u t  o f f ;  e i t h e r  a man 
must make a d e l l b e r a t e  c h o i c e  ( c h a t  
i s  t o  s a y  become a  c r i t i c  as w e l l  as 
a n  a c t o r )  o r  become p a r a l y s e d  . 7 1  

It i s  t h e  Ai rman ' s  f u n c t i o n  t o  s u g g e s t  t h e  urgency t o  d i s r u p t  t h a t  

p o r t i o n  o f  t h e  mind i n t o  which t h e  enemy h a s  i n t r o d u c e d  ' i n e r t  

v e l o c i t i e s  ... ( c a l l e d  by him Laws o r  h a b i t s )  i n t e r f e r i n g  w i t h  

o r g a n i z a t i o n . '  Hoggart  s e e s  t h i s  enemy m e n t a l i t y  as: 

t h e  d e s t r o y e r  o f  l i f e  and l o v e ,  whose 
a g e n t s  a r e  m a l a i s e ,  coward ice ,  
i n a b i l i t y  t o  ' c o p e ' ,  i n e r t i a ,  t h e  
l o n g i n g  f o r  d e a t h ,  f r u s t r a t i o n ,  t h e  
ingrown w i l l ,  r eason  w i t h o u t  emot ion,  
s e l f - r e g a r d . 7 2  

The ' J o u r n a l '  s e e s  t h e  g r o t e s q u e  l andscape  o f  Poems from a g r e a t e r  

h e i g h t  and  a nar rower  a n g l e .  

The b i t t e r  i r o n y  t h a t  c o n t r o l s  t h e  t o n e  of t h e  ' J o u r n a l  o f  an  

Airman' g a i n s  i t s  e f f e c t i v e n e s s  from t h e  f a c t  t h a t  t h e  c e n t r a l  f i g u r e  

i s  summoning h i s  i n n e r  r e s o u r c e s  t o  f i g h t  a g a i n s t  t h o s e  e l e m e n t s  of t h e  

enemy h e  h i m s e l f  i s  p a r t  o f .  F o r ,  j u s t  l i k e  t h e  Airman, t h e  enemy have 

' T h e i r  e x t r a o r d i n a r y  i d e a  t h a t  man 's  o n l y  g l o r y  i s  t o  t h i n k . '  T h e i r  

r e l i a n c e  on Man's i n t e l l e c t u a l  powers d i s r u p t s  t h e  f i n e  b a l a n c e  o f  f o r c e s  

w i t h i n  them. Auden d e s c r i b e s  t h e  b a s i c  d i f f e r e n c e  between t h e  t w o  

g r o u p s  th rough  p s y c h o l o g i c a l  p u z z l e s  : 



A Sure Tes t .  

r- r i g .  I 

Give t h e  p a r t y  you suspec t  t h e  above f i g u r e  and ask  him 
t o  p ick  o u t  a  form from it. 
I f  he p i cks  o u t  e i t h e r  of t h e  two c r o s s e s  below 
(Fig .2)  

Fig.  2 

You may accep t  him as a  f r i e n d ,  bu t  i f  he  chooses such 
a form as Fig .  3 

I 

i t  i s  w i s e r  t o  shoot  a t  once. 



The Airman r e c o g n i z e s  a l s o  t h e  n e e d f o r  a c t i v i t y  t o  b r i n g  a b o u t  a 

change w i t h i n  him. 'Man m i s e r a b l e  w i t h o u t  d i v e r s i o n .  Rut d i v e r s i o n  

i s  human a c t i v i t y .  A man do ing  n o t h i n g  i s  n o t  a  man.' I n  h i s  

' J o u r n a l '  t h i s  a c t i v i t y  i s  s u p p r e s s e d  i n  a s e r i e s  of a d o l e s c e n t  

s c r i b b l i n g s  as h e  f u l l y  u n d e r s t a n d s  t h e  n a t u r e  o f  a d i s e a s e  which 

i n h i b i t s  any d e s i r e  t o  a c t .  A s  t h e  book c l o s e s  t h e  r e p r e s s e d  f o r c e s  

w i t h i n  him can no l o n g e r  be s u s t a i n e d  i n  f a n t a s t i c  p r o j e c t i o n s  o f  a 

w a r r i n g  enemy. They t u r n  inward ,  upon t h e  Airman h i m s e l f ,  and  

e v e n t u a l l y  d e s t r o y  him. 

I n  much t h e  same way, Book 11 of The O r a t o r s  i n c l u d e s  i n s i g h t s  i n t o  

o t h e r  q u e s t s  which have f a i l e d  i n e v i t a b l y .  It must be p o i n t e d  o u t  t h a t  

a p a r t  from t h e  s u c c e s s f u l  achievement  o f  t h e  Ai rman ' s  Uncle which s e r v e s  

a s  t h e  exemplar  f o r  t h e  a c t i v i t i e s  o f  t h e  Airman, t h e  f a i l u r e s  recounted  

by t h e  Airman a r e  a l l e g o r i c a l  a t t e m p t s  by him t o  p a s s  t h e  ' T e s t . '  

T h i s  v iew g a i n s  c r e d e n c e  from t h e  f a c t  o f  t h e  Airman 's  own knowledge of 

h i s  i n n e r  c o r r u p t i o n .  D e s p i t e  t h e  urgency w i t h  which he  i s  p r e p a r i n g  

h i m s e l f  p s y c h o l o g i c a l l y  f o r  che ' T e s t ' :  

L i t t l e  d i d  t h e y  g u e s s  when t h e y  c h a i r e d  me 
what k i n d  o f  pe rson  i t  w a s  t o  whom t h e y  were 
awarding t h a t  honour.  

Such l a c k  o f  c o n f i d e n c e  i s  e v e n t u a l l y  seen  a s  t h e  f a m i l i a r  d e s i r e  f o r  

Death:  

Again,  Always t h e  sane  weakness. No p r o g r e s s  
a g a i n s t  t h i s  t e r r i b l e  t h i n g .  

The p s y c h i c  c o n d i t i o n  d e v e l o p s  w i t h i n  t h e  Airman as a consuming i n t e r e s t  

i n  h i s  hands .  C r i t i c s  have seen  t h i s  as a purpos ive  n e u r o s i s  symbol iz ing 

Kleptomania  o r  ~ o m o s e x u a l i t ~ . ~ ~  Whatever i t s  o r i g i n ,  it p r e s e n t s  a n  

i n s u r m o u n t a b l e  b a r r i e r  t o  t h e  i n d i v i d u a l  on h i s  ' Q u e s t . '  



T h i s  h a s  been demons t ra ted  i n  che Ai rman ' s  o t h e r  a t t e m p t s  t o  a c h i e v e  

p s y c h i c  h e a l t h .  I n  o n e ,  h e  was t o o  e a s i l y  r e a s s u r e d  by t h e  c r y  ' A  t r e a t y  

h a s  been a r r a n g e d '  a f t e r  which he r e t u r n e d  to t h e  f a l s e  q u e s t i n g s  o f  t h e  

e s t a b l i s h e d  mind. During a n o t h e r ,  t h e  Airman p a l l i a t e s  h i s  own f a i l u r e  

by a t t r i b u t i n g  it t o  a  ' f r i e n d . '  But i n  t h e  s t a t e m e n t  'Derek w a s  k i l l e d '  

l ies  h i s  own a t t e m p t  t o  i g n o r e  t h e  r e a l i t i e s  o f  t h e  s i t u a t i o n .  

His f i n a l  a t t e m p t  t o  p a s s  t h e  c r u c i a l  ' T e s t '  i s  recorded  i n  a s e r i e s  

o f  count-downs t o  a c t i o n .  Here t h e  t w e n t y - e i g h t  days  o f  m o b i l i z a t i o n ,  

w i t h  i t s  accompanying imagery o f  War, i t s  f r o n t i e r s ,  i t s  s p i e s ,  cou ld  be 

conce ived  of as ' c o n v u l s i o n s  t a k i n g  p l a c e  i n  t h e  minds and s o u l s  o f  men 

i n  t h e  p r o c e s s  o f  making themse lves  o v e r .  ''3 Convuls ions ,  presumably,  

which d e s t r o y  t h e  u n s u c c e s s f u l  a p p l i c a n t .  The d i a r y  e n t r i e s  which 

p a r a l l e l  t h e  p r e p a r a t i o n s  o f  t h e  Airman r e c o u n t  t h i s  f i n a l  a t t e m p t  l e a d i n g  

t o  t h e  d e s t r u c t i o n  of t h e  enemy w i t h  i t s  m a n i f e s t a t i o n s  o f  t h e  dormant 

d e a t h - w i s h  th rough  p u r p o s i v e  n e u r o s e s  o r  l a r g e r  c h a r a c t e r i s t i c s  o f  ' k e e p i n g  

d i s o r d e r l y  h o u s e s ,  mental  c r u e l t y ,  l o i t e r i n g ,  nepo t i sm,  onanism, p i r a c y  

on t h e  h i g h  s e a s . '  But s o  i n e v i t a b l e  i s  t h e  f a i l u r e  o f  such  a miss ion  

t h a t  a n  i m p o s s i b l e  t a s k  i s  s e t  t h e  a p p l i c a n t .  

A t  G p.m. p a s s a g e s  of unprepared  t r a n s l a t i o n  
from dead d i a l e c t s  a r e  s e t  t o  a l l  non- 
combatants .  The p a p e r s  a r e  c o l l e c t e d  a t  
6-10. A l l  who f a i l  t o  o b t a i n  99% make t h e  
supreme s a c r i f i c e .  C a n d i d a t e s  must w r i t e  
on 3 s i d e s  o f  t h e  paper .  

I n  h i s  e f f o r t s  t o  r e s i s t  h i s  f a t e ,  t h e  Airman i s  d r i v e n  t o  c o n s i d e r a t i o n  

o f  d e s p e r a t e  ends .  The dominant ana logy  i s  t o  a c a p t i v e  b r e a k i n g  o u t  o f  

a p s y c h i c  p r i s o n  ' c a l c u l a t i n g  t h e  d r o p  fo rmula  by p r a c t i c a l  exper iment ,  

employing warders  of v a r y i n g  w e i g h t s . '  Bu t  t h e  a t t e m p t  i s  i n  v a i n .  

A f t e r  25 days  o f  mounting p r e s s u r e , c e r t a i n  dormant weaknesses b r e a k  o u t  

i n t o  t h e  open - weaknesses which compel1 t h e  Airman t o  a n  i n t e n s e  a n a l y s i s  



o f  h i s  s e l f - d e c e p t i o n :  

My i n c r e d i b l e  b l i n d n e s s ,  w i t h  a l l  t h e  f a c t s  s t a r i n g  
me i n  t h e  f a c e ,  n o t  t o  have r c a l i z c u  t h e s e  e lementa ry  
t r u t h s .  

1. The power o f  t h e  enemy i s  a f u n c t i o n  o f  o u r  
r e s i s t a n c e ,  t h e r e f o r e  

2. The o n l y  e f f i c i e n t  way t o  d e s t r o y  i t  - s e l f -  
d e s t r u c t i o n ,  t h e  s a c r i f i c e  o f  a l l  r e s i s t a n c e ,  
r e d u c i n g  him t o  t h e  s t a t e  of a man t r y i n g  t o  
walk on a  f r i c t i o n l e s s  s u r f a c e .  

3 .  Conquest  can o n l y  proceed by a b s o r p t i o n  o f ,  

i . e .  i n f e c t i o n  by ,  t h e  conquered.  The t r u e  s i g n i f i c a n c e  
o f  my hands.  ' Do n o t  i r iagine  t h a t  you,  no more t h a n  any 
o t h e r  c o n q u e r o r ,  e s c a p e  t h e  mark of g r o s s n e s s . '  
They s t o l e  t o  f o r c e  a  h e a r i n g .  

The exorc i sm completed,  t h e  Airman p r e p a r e s  t o  u n d e r t a k e  t h e  ' T e s t . '  

The b i t t e r l y  t r a g i c  i r o n y  o f  t h e  e n t i r e  s i t u a t i o n  of ' J o u r n a l  of an  

must remove from h imse l f  a l l  t r a c e s  of i n h e r e n t  d i s e a s e .  H i s  o n l y  rncans 

t o  t h a t  end l i e s  i n  s e l f - d e s t r u c t i o n .  L i k e  Derek and h i s  t r u e  A n c e s t o r ,  

Uncle  Henry,  t h e  Airman 's  d e a t h  i s  s e l f - i n f l i c t e d .  T h i s  i s  t h e  i r o n i c  

v i c t o r y  he  g a i n s  o v e r  t h e  p a r t s  of h i s  mind occup ied  by enemy f o r c e s .  

I n  c o n c l u s i o n ,  R ichard  Hoggar t  h a s  c a l l e d  t h e  Airman, ' t h e  H e a l e r ,  

t h e  t r u l y  s t r o n g  man, t h e  f r i e n d  of l i f e  and  of c r e a t i o n ,  t h e  symbol o f  t h e  

r e f u s a l  t o  be  a f r a i d ,  of t h e  a b i l i t y  t o  r i s e  t o  a l a r g e  g e s t u r e .  ' 7 4  I n  

f a c t ,  it i s  i n  t h e  Airman' s complete  i n a b i l i t y  t o  g a i n  t h e  courage  t o  

Change t h a t  h i s  t r a g e d y  l i e s .  H i s  h e r o i c  s t a t u r e  i n  Audenesque t e rms  i s  

p a r t  of h i s  d e t e r m i n a t i o n  t o  a t t e m p t  t h e  ' Q u e s t '  i n  s p i t e  of h i s  b a s i c  

weaknesses .  And t h e  main theme of  Book 11 remains  t h e  need f o r  

r e v o l u t i o n  i n  ' t h i s  c o u n t r y  of o u r s  where nobody i s  w e l l . '  It i s ,  however, 

a r e v o l u t i o n  a c c o r d i n g  t o  B l a k e ,  Homer Lane,  Lawrence, Groddeck and  Freud.  

A t  t h i s  s t a g e  Marx i s  e f f e c t i v e l y  den ied  by 'Auden 's  m e s s i a n i c  mytho log iz ing  



and  h i s  d i r e c t  S k e l t o n i c  s n e e r s  a t  Chc working c l a s s . 1 7 5  A s  we s h a l l  

s e e ,  t h e  M a r x i s t  s o l u t i o n s  f o r  t h e  ' Q u e s t '  r e c e i v e  a somewhat f u l l e r  

t r e a t m e n t  i n  Auden' s l a t e r  works d u r i n g  t h e  T h i r t i e s .  

Book XI1 c o n t a i n s  s i x  o d e s ,  each  o f  which a c c e n t u a t e s  a p a r t  of t h e  

' Q u e s t '  m o t i f .  I n  a l l  c a s e s ,  however, t h e  O r a t o r  i s  a n  i n d i v i d u a l  f o r  

whom t h e  ' Q u e s t '  i s  i m p o s s i b l e .  P e r v e r t e d  and rendered  impoten t  by 

i n t e r n a l  d i s e a s e ,  h i s  e s s e n t i a l  t a s k  i s  t o  warn. F o r  example,  i n  t h e  

f i r s t  o d e ,  t h e  O r a t o r  s e e s  two r e a s o n s  f o r  t h e  g e n e r a l  a tmosphere  of 

' t h a t  y e a r  d e c a y i n g '  - t h e  d e a t h  o f  Lawrence and t h e  Rise  o f  Fasc i sm,  

a n o t h e r  m a n i f e s t a t i o n  o f  t h e  enemy mind. Al though u n d e r s t a n d i n g  t h e  

need t o  r e c t i f y  t h e  s i t u a t i o n ,  h e  i s  u n a b l e  t o  a c t ,  a f f e c t e d  as he i s  by 

symptoms o f  d i s e a s e  i n  n igh t -d reams  and ' w i t h  a wound h u r t i n g . '  He i s  

r e s t r i c t e d  t o  warning s o c i e t y  and  t h e  urgency and v i t a l  d r i v e  w i t h i n  t h e  

poem r e s u l t  from h i s  d e s i r e  t o  commence t h e  t a s k .  T h i s  d e s i r e  a d d s  

s t r e n g t h  t o  t h e  r h e t o r i c a l  q u e s t i o n s  which end Che poem: 

Have you h e a r d  o f  someone s w i f t e r  t h a n  S y r i a n  
h o r s e s ?  

Has h e  thrown t h e  b u l l y  of C o r i n t h  i n  t h e  sanded 
c i r c l e ?  

Has he c r o s s e d  t h e  Is thmus a l r e a d y ?  i s  he s e e k i n g  
b r i l l i a n t :  

Athens  and u s ?  

One i m p o r t a n t  p o i n t  r a i s e d  by t h i s  O r a t o r ,  however,  i s  t h e  warning t o  t h e  

i n d i v i d u a l  t o  beware t h e  f a i s e  h e a l e r s  - ' g r a n n y  i n  m i t t e n s ,  t h e  Mop; 

t h e  w h i t e  s u r g e o n , / ~ n d  loony Layard. '  What h e  emphasizes i s  t h e  

n e c e s s i t y  f o r  t h e  i n d v i d u a l  who u n d e r t a k e s  t h e  ' Q u e s t '  t o  f o l l o w  a t r u e  

p s y c h i c  i d e a l ,  one o f  t h e  h e a l t h y  members o f  t h e  t r i b u n a l  a l r e a d y  

enumerated i n  Poem X X I I .  

I n i t i a l l y ,  t h e  second ode i s  a joyous c e l e b r a t i o n  o f  S e d b e r g h ' s  rugby 

v i c t o r y  o v e r  Sandroyd i n  1927. G r a d u a l l y ,  however, as t h e  poem d e v e l o p s ,  



t h e  c h a r a c t e r i s t i c s  of t h e  two ceams becofi~e i d e n t i f i a b l e  w i t h  t h e  

fundamenta l  q u a l i t i e s  of t h e  two groups  known a s  ' U s '  and 'Them. ' Thus,  

t h e  winning team a r e  c h a r a c t e r i z e d  by t h e i r  a c t i v i t y  ' a l i g n e d  l i k e  a  

squadron o f  Bombers, '  and  become a s s o c i a t e d  i n  t h e  last f o u r  s t a n z a s  w i t h  

t h e  f o r c e s  of Eros  a s  b o t h  win unexpec ted ly  a g a i n s t  overwhelming odds.  

Once a g a i n ,  a c t i v i t y  i s  t h e  key t o  psych ic  wholeness , so  t h a t  e a c h  n i g h t ,  

' J o y  docked i n  e v e r y  d u c t ,  we t o  t h e  r i g h t  s l e e p  come.' On t h e  o t h e r  

h a n d ,  t h e  l o s e r s  become a s s o c i a t e d  w i t h  t h e  f o r c e s  o f  t h e  enemy as l i k e  

'Them' : 

D e f e a t s  on them l i k e  l a v a s  
Have f a l l e n ,  f e l l ,  k e p t  f a l l i n g ,  f e l l  

On them, poor  l o v i e s .  

And l i k e  them, unaware of m a i n t a i n i n g  harmonious b a l a n c e  w i t h i n ,  t h e y  

c o u r t  d a n g e r  by t h e i r  ' p u r s e - p r o u d ,  swank-limb, cock-wi t '  and  wage 

i n e f f e c t u a l  b a t t l e .  

The t h i r d  ode i s  a s t a t e m e n t  o f  f a i l u r e  by t h o s e  who have a t t e m p t e d  

t h e  ' T e s t . '  A s  a r e s u l t  o f  i t s  u n s u c c e s s f u l  comple t ion ,  t h e  mind becomes 

p a r a l y s e d  by mean ing less  s o c i a l  conven t ions .  The i n d i v i d u a l ,  thrown o u t  

o f  b a l a n c e ,  becomes a mere o b s e r v e r  o f  l i f e  f o r  whom t h e  f u t u r e  h o l d s  

n o t h i n g  more t h a n  a  'P romise  of p i c n i c s . '  Unable t o  change,  t h e y  a r e  

l i k e n e d  t o  p a t i e n t s  i n  a Sanator ium whose t r a g i c  i r o n y  i s  summed u p  i n  the  

p h r a s e  'We are h e r e  f o r  o u r  h e a l t h . '  F i n a l l y ,  t h e i r  c o n f i d e n c e  i n  t h e  

s t a t u s  quo l e a d s  t o  a complacency which i n  t u r n  l e a d s  t o  s t a g n a t i o n .  

Al though  t h e y  may ' r e s t  w i t h o u t  r i s k , '  t h i s  i n e r t i a  can o n l y  l e a d  t o  

Death .  These  c o n d i t i o n s  o f  d i s e a s e ,  u n n a t u r a l  b a r r i e r s  t o  t h e  s u c c e s s f u l  

u n d e r t a k i n g  o f  t h e  ' Q u e s t ' ,  r e a c h  t h e i r  f i n a l  d e f i n i t i o n  i n  t h e  last s t a n z a :  

Hear  l a s t  i n  c o r n e r  
The pffwungg of  b u r n e r  
A c c e p t i n g  d e a r t h  
The shadow of  d e a t h .  



The f o u r t h  ode i n t r o d u c e s  t h e  i n d i v i d u a l  born t o  complete  tile ' T e s t '  

w i t h  s u c c e s s .  H i s  i d e a l  p r e s e n t a t i o n  a s  a l e a d e r  i s ,  however, somewhat 

overshadowed by t h e  i n s i s t e n c e  w i t h i n  t h e  poem on t h e  p o r t r a i t  o f  England 

i n  i t s  p r e s e n t  ' o b s o l e t e '  c o r i d i t i o n . I t  i s  a n  i s l a n d  i n h a b i t e d  by an  

'Ashamed, u n i n t e r e s t i n g  and h o p e l e s s  r a c e , '  s u f f e r i n g ,  th rough  r e p r e s s i o n ,  

f rom n e u r o t i c  t r a i t s .  An e lement  o f  p e r v e r s i o n  e n t e r s  t h e i r  v e r y  

o b s e r v a t i o n  o f  l i f e  as t h e y  c o n t i n u e :  

Spying on a t h l e t e s  p l a y i n g  on a g r e e n ,  
Spying on k i s s e s  shown on a s c r e e n .  

T h e i r  p r e s e n t  ' h e a l e r s '  are bogus f i g t i r e s .  The p o l i t i c a l  f i g u r e s  a r e  

summarily d i s m i s s e d :  'We' re  g e t t i n g  a l i t t l e  t i r e d  of boys,/Of t h e  n i n n y ,  

t h e  mawmet and  t h e  f a l s e  alarm,' They remain d e f e n d e r s  of t h e  s t a t u s  quo 

and  p r o g e n i t o r s  of d i s e a s e  and  i n t e r n a l  c o n f l i c t .  There  i s  l i t t l e  

promise  i n  E n g l a n d ' s  p r e s e n t  y o u t h  who s imply ' b o l t  f o r  mama.' It i s  

l e f t  f o r  ' J o h n ,  son o f  Warner '  who 'Wi l l /Save . '  I n  t h e  ode h e  i s  a i d e d  

by t h e  e v o c a t i o n  o f  S p r i n g ,  season  o f  change. But a l t h o u g h  h i s  need h a s  

been  s e e n  as p u r e l y  s o c i a l  i n  t h e  poem, i t  i s  w i t h i n  t h e  i n d i v i d u a l  t h a t  

h i s  s a v i n g  g r a c e s  w i l l  b e  most needed: 

To each  unhappy J o s e p h  and r e p r e s s e d  Diana 
Say Bo t o  t h e  i n v a l i d s  a n d  t a k e  away t h e i r  r u g s ,  
The war-memorials decora ' ie w i t h  member-mugs, 
The gauche and  t h e  l o n e l y  he w i l l  i n t r o d u c e  of c o u r s e  
T o  t h e  smaller g roup ,  the  right f i e l d  o f  f o r c e :  

I f  c u r e d ,  t h e  i n d i v i d u a l  would p r o j e c t  h i s  i n n e r  h e a l t h  i n  a s o c i e t y  a t  

harmony w i t h  t h e  i d e a l s  o f  i t s  members. The obv ious  assumpt ion  i s  t h a t  

t h i s  new s o c i e t y  w i l l  b e  i n  b i t t e r  c o n f l i c t  w i t h  the .  p r e s e n t  one  whose 

i n h a b i t a n t s  are: 

L i v i n g  i n  one  p l a c e  w i t h  a s a t i s f i e d  f a c e  
A l l  o f  t h e  women and most of t h e  men 
S h a l l  work w i t h  t h e i r  hands  and n o t  t h i n k  a g a i n .  

To a c t i v a t e  s o  r a d i c a l l y  d i c l e r e n t  a v i s i o n  i n  ' t h e  season o f  change 04 



h e a r t , '  t h e  poem r e s t a t e s  t h e  u r g e n t  need f o r  a ' h e a l e r '  who w i l l  gu ide  

Man towards  t h e  ends  o f  h i s  'Ques t '  f o r  s e l f l e s s  reasons .  T h i s  a c t  of 

Love w i l l  r e s t o r e  England t o  'The D i r e c t e d  calm,  t h e  a c t u a l  g l o r y . '  

The f i f t h  o d e ,  'Ode t o  my P u p i l s ' ,  s e e s  t h e  l i f e  o f  t h e  i n d i v i d u a l  

i n  m i l i t a r y  t e rms  as h e  m a i n t a i n s  a c o n s t a n t  b a c k l e  a g a i n s t  any p e r v e r s i o n  

o f  a w o r l d ,  o r i g i n a l l y  wrought by h i s  a n c e s t o r s :  ' t h e  t a l l  w h i t e  gods ... 
s k i l l e d  ... a p p o i n t i n g  o u r / f e a s t  days . '  The O r a t o r ,  a d o p t i n g  t h e  t o n e  of 

a s c h o o l m a s t e r  a d d r e s s i n g  h i s  p u p i l s ,  s t r e s s e s  t h e  p r e p a r a t i o n  n e c e s s a r y  

f o r  s o  c o n t i n u o u s  a n  i n t e r n a l  s c s u g g l c :  

Are you i n  t r a i n i n g ?  
Are you t a k i n g  c a r e  o f  y o u r s e l f ?  are you s u r e  of 

p a s s i n g  
The endurance  t e s t ?  

The c o n s t a n t  b a t t l e  i s  s e e n  as  a f i g h t  a g a i n s t  t empt ing  s i n s  which,  

t o g e t h e r ,  a r e  on t h e  s i d e  o f  Death  a g a i n s t  t h e  u n i t y  o f  ' H e a r t  and  head. '  

The i n d i v i d u a l ,  a f a l l e n  v i c t i m ,  h a s  f a i l e d  t h e  t e s t  and t h e  r e s u l t  i s  a  

psyche conce ived  i n  t e rms  of Auden's  u s u a l  scene  of d e p r e s s e d  

i n d u s t r i a l i s m :  

T h e r e ' s  no f i r e  i n  t h e  wai t ing-room now a t  t h e  
C l i m b e r '  s J u n c t i o n ,  

And a l l  t h i s  y e a r  
Work h a s  been s topped  on t h e  power-house; t h e  

Wind w h i s t l e s  u n d e r  
The h a l f - b u i l t  c u l v e r t s .  

Y e t  a g a i n ,  energy  i s  t h e  c u r e  b u t  n o t  a rest less,  i l l - d e f i n e d  e n e r g y ,  

which i s  i n e v i t a b l y  d e s t r u c t i v e .  The O r a t o r  sees t h e  need f o r  t h e  

i n d i v i d u a l  t o  h a r n e s s  h i s  energy  t o  undercake  t h e  ' Q u e s t . '  What i s  

s t r o n g l y  emphasized i n  t h e  poem i s  t h e  d i r e c t e d  energy  as ' A l l  l e a v e  i s  

c a n c e l l e d  t o - n i g h t ;  we must s a y  goodbye.'  We must assume t h a t  such  

v i t a l  d r i v i n g  power w i t h i n  Man i s  o n l y  r e l e a s e d  i n  t h e  a c t i v i t y  o f  Love. 

The f i r s t  f i v e  o d e s  see Man's p r e s e n t  p s y c h o l o g i c a l  c o n d i t i o n  



i n c a p a b l e  o f  t h e  T e s t ' s  s u c c e s s f u l  complet ion.  Thus ,  t h e  s i x t h  ode i s  

a d d r e s s e d  t o  God beyond t h e  t a i n t e d  r e a c h  o f  Man. I t  s e e s  t h e  

i n d i v i d u a l ' s  p s y c h i c  t u r m o i l  caused by Man s e t t i n g  h i s  'maddened f o o t '  

' A g a i n s t  y o u r  d i r e c t  l i g h t '  - t h e  l i g h t  of a  p s y c h i c  i d e a l .  I n  t h i s  

s e n s e  God i s  seen  a s  t h e  means t o  a c h i e v e  t h e  Love which h a s  been 
/ 

s t r e s s e d  as  n e c e s s a r y  t o  e f f e c t  Man's change.  The l a s t  l i n e s  of t h e  

l a s t  ode i n  t h e  volume a r e  a  d i r e c t  a p p e a l  f o r  d i v i n e  i n t e r v e n t i o n .  

The O r a t o r s  conc ludes  on a n o t e  which ming les  hope w i t h  unsurmountable  

d e s p a i r :  

Be n o t  a n o t h e r  t h a n  o u r  hope;  
Expect  we r o u t e d  s h a l l  

Upon y o u r  peace;  w i t h  r a y  d i s a r m ,  
I l l u m i n e ,  and n o t  k i l l .  

I t  h a s  been s a i d  t h a t :  

One s e e s  t h e n  i n  The O r a t o r s ,  t h e  v i c t o r y  o f  
t h e  i d e a  of a p s y c h o l o g i c a l  c u r e ,  which i s  
a lways  predominant as an  a s p e c t  of Auden' s work.76 

I f  we s e e  i n  The O r a t o r s  t h e  v i c t o r y  of an  i d e a ,  we a r e  n o t  w i t n e s s  t o  

i t s  s u c c e s s f u l  a p p l i c a t i o n  t o  r e a l i t y .  To a t t e m p t  s o  n e c e s s a r y  a 

t rans format ion ,Auden  permeates  h i s  second volume w i t h  u r g e n t  warnings  

t o  Man on h i s  p r e s e n t  p s y c h o l o g i c a l  c o n d i t i o n  and e x h o r t a t i o n s  t o  Man 

t o  change t h a t  d i s o r d e r .  I n  h i s  ' E p i l o g u e , '  t h e  p o e t  r e a s s e s s e s  t h e  

s i t u a t i o n :  

'0  where a r e  you g o i n g ? '  s a i d  r e a d e r  t o  r i d e r ,  
' T h a t  v a l l e y  i s  f a t a l  when f u r n a c e s  b u r n ,  
Yonder ' s  t h e  midden whose odours  w i l l  madden, 
T h a t  gap i s  t h e  g r a v e  where t h e  t a l l  r e t u r n .  ' 

'0 d o  you i m a g i n e , '  s a i d  f e a r e r  t o  f a r e r ,  
' T h a t  dusk w i l l  d e l a y  on y o u r  p a t h  t o  t h e  p a s s ,  
Your d i l i g e n t  l o o k i n g  d i s c o v e r  t h e  l a c k i n g  
Your f o o t s t e p s  f e e l  from g r a n i t e  t o  g r a s s ? '  



'0 what was t h a t  b i r d , '  s a i d  h o r r o r  t o  h e a r e r ,  
'Did you s e e  t h a t  shape  i n  t h e  t w i s t e d  t r e e s ?  
Behind you s w i f t l y  t h e  f i g u r e  comes s o f t l y ,  
The s p o t  on y o u r  s k i n  i s  a  shock ing  d i s e a s e ? '  

'Out  o f  t h i s  house '  - s a i d  r i d e r  t o  r e a d e r  
'Yours  n e v e r  w i l l '  - s a i d  f a r e r  t o  f e a r e r  
' T h e y ' r e  l o o k i n g  f o r  you' - s a i d  h e a r e r  t o  h o r r o r  

A s  h e  l e f t  them t h e r e ,  a s  he  l e f t  them t h e r e .  

Here ,  t h e  d e f e n d e r s  of t h e  s t a t u s  quo - t h e  r e a d e r ,  t h e  f e a r e r  and t h e i r  

h a b i t u a l  r e a c t i o n  t o  change i n  h o r r o r  - a r e  i n  d i r e c t  o p p o s i t i o n  t o  t h e  

r i d e r ,  t h e  f a r e r  and t h e  h e a r e r  f o r  whom a c t i v i t y  i s  an e s s e n t i a l  p a r t  

o f  l i f e .  A s  The O r a t o r s  c l o s e s ,  we s e e  Man i n  one las t  a t t e m p t  t o  l e a v e  

beh ind  h i s  fo rmer  s t a t e  o f  c o n f l i c t ,  t o  u n d e r t a k e  h i s  ' Q u e s t : '  

A s  h e  l e f t  them t h e r e ,  as h e  l e f t  them t h e r e .  



Look, S t r a n g e r ! ,  p u b l i s h e d  i n  London i n  O c t o b e r ,  1936, c o n t a i n e d  

t h i r t y - o n e  poems, t w e n t y - f o u r  o f  which had appeared  i n  p e r i o d i c a l s  and 

a n t h o l o g i e s  o v e r  t h e  p r e c e d i n g  f o u r  y e a r s . 7 7  Whi l s t  t h e  volume a s  a 

whole i s  n o t  u n i f i e d  t h e m a t i c a l l y  by t h e  mot i f  o f  t h e  ' Q u e s t '  as w a s  

Poems, Auden views as i n t o l e r a b l e  t h e  p r e s e n t  s p i r i t u a l  c o n d i t i o n  of 

Man. It  i s  immediate ly  n o t i c e a b l e  t h a t  t h e  seven unpubl i shed  poems of 

1936 e x h i b i t  a t r a n q u i l i t y  i n  c l a s h i n g  c o n t r a s t  t o  t h e  u r g e n t  i n t e r n a l  

a c t i v i t y  o f  t h o s e  p r e v i o u s l y  p u b l i s h e d .  Here in  l i e s  a s l i g h t  p o i n t e r  

t o  t h e  Audenesque s e a r c h  f o r  Clar i tas  which h a s  e v e n t u a l l y  l e d  him t o  

t h e  T h e a t r e  a n d ,  i n  p a r t i c u l a r ,  On t h e  F r o n t i e r .  Three  r e a s o n s  can be 

p u t  fo rward  t o  a c c o u n t  f o r  t h i s  development.  F i r s t l y ,  Auden h a s  s imply 

l o s t  i n t e r e s t  i n  t h e  mot i f  as  ev idenced  by t h e  o c c a s i o n a l  q u a l i t y  o f  

Poem XXII and h i s  growing o u t p u t  of such  v e r s e  i n  t h e  e a r l y  ' f o r t i e s .  

S e c o n d l y ,  s o  d i s t i n c t  a l o s s  o f  urgency may r e s u l t  from Auden 's  growing 

a w a r e n e s s  o f  h i s  own a r t i s t i c  r e s p o n s i b i l i t y  towards  h i s  p u b l i c .  

C e r t a i n l y ,  t h e  d i d a c t i c  e lement  h a s  a lways  been p r e v a l e n t  i n  h i s  poecry ,  

p a r t i c u l a r l y  i n  t h e  e x h o r t a t o r y  v e r s e  o f  Poems, b u t . t h e  work i n  and a f t e r  

1936 i s  s i g n i f i c a n t l y  less c o n f u s i n g  and  draws l e s s  on t h a t  p e r s o n a l  

mythology Auden c r e a t e d  w i t h  Isherwood w h i l s t  a t  Oxford. L a s t l y ,  I 

would s u g g e s t  t h a t  Auden i s  l o s i n g  c o n f i d e n c e  i n  Man's a b i l i t y  t o  change. 



The ' Q u e s t '  remains  as Auden's  hope f o r  Mankind b u t  i t s  d e l i n e a t i o n  

a c q u i r e s  a  g r e a t e r  f o r m a l i t y .  Whatever t h e  r e a s o n s ,  Look, S t r a n g e r !  

d e m o n s t r a t e s  a marked d i f f e r e n c e  i n  t o n e  from t h e  e a r l i e r  volumes: 

I t  h a s  f l u e n c y ,  w i t  and a c u t e  r e p o r t i n g ;  
i t  i s  n o t  u n n e c e s s a r i l y  d i f f i c u l t ;  b u t  it 
l a c k s  t h e  p r e c i s i o n  and compress ion of t h e  
b e s t  e a r l y  work. Some o f  t h e  c l a r i t y  o f  
t h e s e  m i d d l e - t h i r t i e s  h a s  been g a i n e d  a t  
t h e  expense  of t h e  c u t t i n g - e d g e  of t h e  1930 
volume. Look, S t r a n g e r !  r e l i e s  t o o  much 
on v i r t u o u s i t y  and i s  o v e r - c o n s c i o u s  o f  i t s  
a u d i e n c e  .78 

I n  Poem XXX, a d d r e s s e d  t o  C h r i s t o p h e r  Isherwood,  t h e  p o e t ' s  

p e r s o n a l  f r u s t r a t i o n  p o i n t s  o u t  t h o s e  i n c u r a b l e  dilemmas which c h a r a c t e r i z e  

Look, S t r a n g e r !  as a ' p r o f o u n d l y  p e s s i m i s t i c  volume. '79  Al though t h e  

poem i s  n o t  p r i m a r i l y  concerned w i t h  a l l e g o r i c a l  r e p r e s e n t a t i o n s  of t h e  

' Q u e s t , '  i t  does  look back t o  a p e r i o d  when b o t h  Auden and Isherwood were 

e x t r e m e l y  s e n s i t i v e  t o  problems concerned w i t h  p s y c h i c  d e g e n e r a t i o n .  

But  t h e  urgency which d r i v e s  t h e  i n t e r n a l  a c t i v i t y  o f  t h e  poem r e f l e c t s  

n o t  t h e  need f o r  a c u r e  b u t  Auden's  p r e s e n t  p reoccupa t ion  w i t h  t h e  f u n c t i o n  

o f  t h e  a r t i s t .  H e  c o n c e i v e s  o f  I s h e r w o o d ' s  ' s t r i c t  and a d u l t '  pen as a 

powerful  i n s t r u m e n t  t o  d e t e r  Man from s p i r i t u a l  impotency, t o  propose 

t h e  c a s e  f o r  ' a c t i o n  u r g e n t : '  

So i n  t h i s  h o u r  o f  c r i s i s  and dismay,  
What b e t t e r  t h a n  your  s t r i c t  and a d u l t  pen 
Can warn u s  from t h e  c o l o u r s  and t h e  c o n s o l a t i o n s ,  
The showy a r i d  works ,  r e v e a l  
The s q u a l i d  shadow of  academy and g a r d e n ,  
Make a c t i o n  u r g e n t  and i t s  n a t u r e  c l e a r ?  
Who gave u s  n e a r e r  i n s i g h t  t o  resist  
The expanding f e a r ,  t h e  s a v a g i n g  d i s t a n c e .  

T h i s , c a l l  f o r  a d i s c i p l i n e d  a c t i v i t y  i l l u s t r a t e s  a major  s t a g e  i n  Auden 's  

p o e t i c  development~,for,throughout h i s  work i n  t h e  ' t h i r t i e s ,  t h e  amount 

o f  s a t i r i c a l  o b s e r v a t i o n  e x t r a n e o u s  t o  t h e  main d i r e c t i o n  o f  t h e  i n d i v i d u a l  

volume h a s  d e c r e a s e d .  With h i s  r e a l i z a t i o n  t h a t  a p e r s o n a l  mythology 



s u i t a b l e  framework f o r  a ' C u r e '  f o r  p s y c h i c  a i l m e n t s ,  Auden's  la ter  s o c i a i  

comment p robes  i n  sorrow t h e  s e r i o u s  f l a w s  w i t h i n  s o c i e t y .  I t  i s  now a 

t i m e  ' o f  c r i s i s  and dismay '  o c c a s i o n e d  by t h e  deepening i s o l a t i o n  of 

Modern Man as h e  i s  d r i v e n  by f a l s e  l o v e s .  P a r a d o x i c a l l y ,  t h i s  f a l s e  

l o v e  i s  t h e  panacea t o  p s y c h i c  i l l s  Auden had h imse l f  proposed i n  Poems: 

t h e  word i s  l o v e .  
S u r e l y  one f e a r l e s s  k i s s  would c u r e  
The m i l l i o n  f e v e r s ,  a s t r o k i n g  b r u s h  
The i n s e n s i t i v e  r e f u s e  from t h e  b u r n i n g  c o r e .  
Was t h e r e  a dragon who had c l o s e d  t h e  works 
While t h e  s t a r v e d  c i t y  f e d  it w i t h  t h e  Jews? 
The love  would tame it  w i t h  h i s  t r a i n e r ' s  look.  

I n  a mood of  sad  r e f l e c t i o n ,  t h e  n e x t  s t a n z a  begs  pardon f o r  a l l  t h e s e  

c h i l d i s h  b e l i e f s ,  f o r  ' p r i v a t e  j o k i n g s  i n  a  p a n e l l e d  room,' f o r  b e l i e v i n g  

' t h e  w h i s p e r  i n  t h e  double  bed '  - ' pardon f o r  t h e s e  and e v e r y  f l a b b y  

f a n c y . '  The s e n s e  o f  p e r s o n a l  f r u s t r a t i o n  which in forms  t h e  poem s tems 

f rom Auden 's  r e a l i z a t i o n  t h a t  h e  h a s  no a l t e r n a t i v e  t o  t h e s e  summarily 

d i s m i s s e d  c u r e s .  He, i n  h i s  a d v i c e  t o  Isherwood: 

Can warn u s  from t h e  c o l o u r s  and t h e  c o n s o l a t i o n s ,  
The showy a r i d  works ,  r e v e a l  
The s q u a l i d  shadow of  academy and g a r d e n .  

and even propose a d i s c i p l i n e d  and d i r e c t e d  a c t i o n ,  b u t ,  f i n a l l y ,  t h e  

A r t i s t  t o o  must b e a t  t h e  wind. Within  t h e  s t r u c t u r e  o f  t h i s  s i n g l e  poem, 

t h e  c l a r i o n  c a l l  f o r  a c t i o n  i s  overwhelmed by a compassion f o r  humanity 

s t r a n g e l y  a b s e n t  i n  t h e  e a r l i e r  works. T h e r e , t h e  c o n c e n t r a t e d  energy  o f  

s a t i r e  w a s  d i r e c t e d  a g a i n s t  t h e  s o c i a l  l e a d e r s ,  g r o s s  p a r o d i e s  of Auden 's  

c o n c e p t i o n  of p s y c h i c  ideals. I n  t h i s  poem and  i n  t h e  volume as a whole,  

t h e  concern  i s  f o r  t h e  p e o p l e  themse lves  and f o r  t h e i r  l e a d e r s  - t h e  

Ar t i s t s .  It i s  t h e  la t ters '  t a s k  t o  d i s t u r b  t h e  d u l l  and dangerous  

s i t u a t i o n  d e s c r i b e d  i n  t h e  open ing  s t a n z a :  

~ u g u s t  f o r  t h e  peop le  and t h e i r  f a v o u r i t e  i s l a n d s .  



D a i l y  t h e  s t e a m e r s  s i d l e  up  t o  meet 
The e f f u s i v e  welcome of  t h e  p i e r ,  and  soon 
The l u x u r i a n t  l i f e  of t h e  s t e e p  s t o n e  v a l l e y s ,  
The s a l l o w  o v a l  f a c e s  of t h e  c i t y  
Begot i n  p a s s i o n  o r  good-na tu red  h a b i t ,  
Are caught  by w a i t i n g  c o a c h e s ,  o r  l a i d  b a r e  
B e s i d e  t h e  u n d i s c r i m i n a t i n g  s e a .  

Thus ,  i n  i t s  s t a t e m e n t  of i n e v i t a b l e  decay,  i n  i t s  p e s s i m i s t i c  a p p r a i s a l  

o f  s o l u t i o n s  t o  t h a t  d e c a y ,  Poem XXX u n i f i e s  t h e  volume. Addressed a s  

i t  i s  t o  C h r i s t o p h e r  Isherwood,  t h e  poem a l s o  c o n t i n u e s  t h a t  image of 

f r i e n d s h i p  s o  n o t i c e a b l e  i n  t h e  Odes of t h e  t h i r d  book o f  The O r a t o r s .  

The i n t i m a t e  j u x t a p o s i t i o n  of t h e  mot i f  of ' t h e  Ques t '  and t h e  names of 

A u d e n l s  i n t i m a t e  f r i e n d s  s u g g e s t s  t h e  p o e t ' s  i n n a t e  b e l i e f  t h a t  i t  i s  

o n l y  i n  t h e  c i r c l e  o f  h i s  f r i e n d s  t h a t  a worthy q u e s t i n g  i n d i v i d u a l  can 

be  found. D e s p i t e  t h e  i r o n y  by which h e  c o n t r o l s  t h e  ode t o  John  Warner, 

Auden advances  h i s  v iew of t h e  r e l i a b i l i t y  and i n h e r e n t  n o b i l i t y  o f  h i s  

f r i e n d s .  A f t e r  P a i d  on Both S i d e s  and Poems i n  which Mankind was urged 

t o  b e g i n  p r e p a r a t i o n  f o r  t h e  ' Q u e s t , '  i t  i s  a s i g n i f i c a n t  development that 

i n  Look, S t r a n g e r !  Auden's  c o n f i d e n c e  i n  t h e  p o t e n t i a l  o f  humanity t o  

redeem i t s e l f  i s  markedly weakened. 

Thus ,  w i t h i n  t h e  volume, Auden's  development ,  i n  p a r t i c u l a r  h i s  

s h i f t i n g  a t t i t u d e  towards  Love - t h e  means t o  t h e  end of t h e  ' Q u e s t '  - 
i s  amply demonstra ted.  The p ro logue ,  s t r u c t u r e d  l i k e  a c o n v e n t i o n a l  

p r a y e r  t o  God, comes c l o s e s t  t o  d e f i n i n g  a ' Q u e s t '  and  was o r i g i n a l l y  

p u b l i s h e d  i n  1932. T h i s  a d d r e s s  t o  t h e  s a c r e d  person o f  Love r e i t e r a t e s  

Auden 's  e a r l i e r  concern  w i t h  E r o s ,  conce ived  o r i g i n a l l y  i n  F r e u d i a n  t e rms  

t o  i n c l u d e  b o t h  ego- and  o b j e c t -  l o v e ,  the u r g e  t o  s e l f - p r e s e r v a t i o n  and 

p r e s e r v a t i o n  o f  the s p e c i e s ,  a s e w e l l  as s e x u a l  love .  Here Eros  i s  asked  

t o  a r o u s e  Man o u t  of t h i s  i n n a t e  c o r r u p t i o n  m a n i f e s t e d  i n  t h e  s ta te  of 

p e r p e t u a l  n igh tmare  i n  which h e  l i v e s  - t h a t  dream of ' u n i t i n g  t h e  dead 

i n t o  a s p l e n d i d  empi re1  which r e s u l t e d  i n  t h e  numerous s c e n e s  of p s y c h i c  



d e s o l a t i o n .  The example of t h e  a n c e s t o r s  i s  l o s t .  They who were ' f a r -  

s i g h t e d  a s  f a l c o n s '  have been superceded by a  gene ra t i on  who ' i n e r t l y  wait . '  

A t  t h i s  p o i n t  t h e  motif  of t h e  ' Q u e s t , '  r e t a i n s  i t s  promise f o r  t h e  

i n d i v i d u a l  members of s o c i e t y  and t h e  'V i rg in  roads t eads  of our  h e a r t s . '  

I n  t h e  volume, Auden i n s i s t s  upon t h e  'Eng l i shnes s '  of t h e  widcsprend 

decay and has  placed himself  i n  an e x a c t  r e l a t i o n s h i p  t o  i t .  I n  t h i s  way 

t h e  poet  con t inues  t h e  theme of The O r a t o r s ,  s u b - t i t l e d  'An Engl i sh  S t u d y , '  

where he diagnosed t h e  a i l m e n t s  of ' t h i s  count ry  of  o u r s  where no-one i s  

we l l .  ' Spears  says  on t h i s  ma t t e r :  

The poet  speaks f r e q u e n t l y  i n  h i s  own person,  
l o c a t i n g  himself  s p e c i f i c a l l y  i n  t ime and 
p l ace  ...; t h i s  g i v e s  s o l i d i t y  t o  t h e  
l a r g e r  v i s i o n  of  England i n  h e r  r e l a t i o n s  t o  
geography and h i s t o r y . 8 0  

I n  t h e  p rev ious ly  unpubl ished poems of Look, S t r a n g e r ! ,  however, r e f e r ences  

t o  t h e  Engl i sh  l o c a l e  grow l e s s  numerous. 'The Q u e s t '  l o s e s  i t s  c e n t r e  

o f  r e f e r e n c e  and i t s  impact a l though Auden s t i l l  seeks  o u t  t hose  worthy of 

Love t o  under take  h i s  s ea rch .  I n  t h e  c o n t r o v e r s i a l  ' A  Communist To 

O t h e r s '  (no.XIV) we r e c e i v e  t h e  f i r s t  i n t i m a t i o n  of whom Auden cons ide r s  

worthy t o  c a r r y  o u t  Love ' s  cure .  Despi te  i t s  o v e r t l y  Marxis t  f a c a d e ,  t h e  

poem i s  an e x e r c i s e ,  an adopt ion  of a  persona by Auden, c h a r a c t e r i z e d  by 

a  t o t a l  l a ck  of conf idence  i n  t h e  very  people he i s  t r y i n g  t o  a rouse .  

The 'masses '  a r e  n o t  t h o s e  people  capable  of r e s o l v i n g  t h e  'Ques t '  f o r  

themselves ;  t h e i r  f a t e  i s  t o  remain p a s s i v e  s p e c t a t o r s  of t h o s e  even t s  

which s h a l l  a l ter  t h e i r  l i v e s  r a d i c a l l y .  I t  i s  t h e  'we' of t h e  poem who 

must t a k e  r e s p o n s i b i l i t y  f o r  t h e  f u t u r e  and i n  Poem X ,  Auden's concern 

w i t h  f r i e n d s h i p  shows t h a t  r e s p o n s i b i l i t y  t o  be  i n  t h e  hands of  a few 

p e r s o n a l l y  known t o  him: 

L o v e , s a t i s f a c t i o n ,  t one ,  d e l i g h t ,  
To t h e s e  p l a y e r s  of Badminton t o - n i g h t ,  
To Fave l ,  Hol land ,  s p r i g h t l y  A l e x i s  g ive .  



D e s p i t e  i t s  obv ious  i r o n i c  o v c r t o n e s ,  t h e  poem r e p r e s e n t s  one f u r t h e r  

example of ~ u d e n ' s  concern  w i t h  t h e  w o r t h i n e s s  of t h o s e  who u n d e r t a k e  

t h e  ' Q u e s t . '  I n  one s e n s e  , i t  i s  a  development o f  Lawrence' s own Fascism 

and  t h e  l o g i c a l  c o r o l l a r y  t o  Auden 's  b e l i e f  i n  t h e  T r u l y  S t r o n g  Xan. 

N e v s r t h c l e s s , i n  Poem X I V  t h e  p o e t ' s  concern  w i t h  ' B r o t h e r s '  i s  symptomatic 

o f  h i s  changing concep t  of Love. The e a r l i e r  Eros  i s  now viewed a s  an  

i s o l a t i n g  and s e l f i s h  p r e s s u r e  w i t h i n  Man. Poem V I I  u s e s  t h e  ana logy  

o f  Nodern Nan a s  a  cas taway on a  d e s e r t e d  i s l a n d  y e a r n i n g  f o r  t h e  wa te r  

which h e  mciy s h a r e  w i t h  h i s  companions. Me b e l i e v e s  i m p l i c i t l y  i n  t h e  

e a s e  w i t h  which h e  can a t t a i n  t h e  ends  of t h e  ' Q u e s t : '  

Where e v e r y  day was danc ing  i n  t h e  v a l l e y s ,  
And a l l  t h e  y e a r  t r e e s  blossomed on t h e  mounta ins ,  
Where love  w a s  i n n o c e n t ,  b e i n g  f a r  from c i t i e s .  

I t  i s  h i s  immediate ' g u i l t y  Love' which r e n d e r s  him incommunicate and 

e a s y  prey t o  t h e  dea th -wish  i n  t h e  ' i s o l a t e d  p e r s o n a l  l i f e '  of  Poem X. 

I n  ' A  Communist t o  O t h e r s '  Auden a t t a c k s  t h o s e  h e  h o l d s  r e s p o n s i b l e  

f o r  X a n ' s  i n t e n s e  l o n e l i n e s s .  L ike  Homer Lane,  h e  blames t h e  P a r e n t s  

and  T e a c h e r s  - t h o s e  n a t u r a l  l e a d e r s  i n  Man's ' Q u e s t '  whose s u b s t i t u t e s  

Auden p e r p e t u a l l y  seeks :  

0  s p l e n d i d  p e r s o n ,  you who s t a n d  
I n  s p o t l e s s  f l a n n e l s  o r  w i t h  hand 

E x p e r t  on t r i g g e r ;  
Whose l o v c l y  h a i r  and s h a p e l y  l imb 
Year a f t e r  y e a r  a r e  k e p t  i n  t r i m  
T i l l  b u f f e r s  envy as you s w i m  

Your Grec ian  f i g u r e :  

The s a t i r e  g a i n s  i n  i n t e n s i t y  by i t s  r e l a t i o n s h i p  t o  t h e  whole mot i f  o f  

t h e  ' Q u e s t '  i n  which t h e  above f i g u r e  i s  b u t  one o f  a s e r i e s  o f  g r o t e s q u e  

c a r i c a t u r e s  o f  Man's p r e s e n t  s o c i a l  and p s y c h i c  l e a d e r s .  

Poem XX t r e a t s  t h e  ' Q u e s t '  i n  t e rms  of a s t r e n u o u s  mountain-c l imb 

and  b r i n g s  i n t o  f o c u s  a l l  t h o s e  e lements  i n d i v i d u a l l y  demons t ra ted  e l s e -  



where .  The poem i s  t h e  n a t u r a l  predecessor t o  The Ascent  of  F6 where 

c o r r u p t  m o t i v a t i o n  f o r  t h e  a s c e n t  r e s u l t s  i n  a b a r r e n  and s p i r i t u a l l y  

unreward ing  c l imb .  S t i m u l a t e d  improper ly  by f e a r  o f  contemporary  

c o n d i t i o n s  - ' t h e  s h o r t - h a i r e d  mad e x e c u t i v e s '  - and by a s e l f - l o v e  which 

h a s  p l a c a t e d  t h e  change a c t i v a t e d  by t h e  w i l l ,  t h e  i n d i v i d u a l s  a r e  

b i t t e r l y  f r u s t r a t e d .  A t  t h e  comple t ion  of  t h e  j o u r n e y ,  a l t h o u g h  o n l y  a t  

t h e  b e g i n n i n g  o f  t h e i r  ' Q u e s t ' ;  

i t  was e y e s  we looked a t ,  n o t  t h e  v iew;  
saw n o t h i n g  b u t  o u r s e l v e s ,  l e f t - h a n d e d ,  l o s t :  

And t h i s  l o s s  of  communication between men i s  t h e  r e s u l t  o f  t h e  wrong 

a p p r o a c h ,  b o t h  p s y c h i c  and  s o c i a l ,  t o  Love which i s  now u n s e l f i s h ,  n o t  

n a t u r a l  b u t  t h e  r e s u l t  o f  e f f o r t  and d i s c i p l i n e .  The p o e t  d e s c r i b e s  h i s  

r e a c t i o n s  t o   an's decay i n  i l l u m i n a t i n g  a l l e g o r i c a l  t e rms :  

Hear ing  of  h r r v e s t s  r o t t i n g  i n  v a l l e y s ,  
S e e i n g  a t  end o f  s t r e e t  t h e  b a r r e n  mounta ins ,  
Round c o r n e r s  coming sudden ly  on w a t e r ,  
Knowing them shipwrecked who were launched f o r  

i s l a n d s ,  
We honour f o u n d e r s  of t h e s e  s t a r v i n g  c i t i e s ,  
Whose honour  i s  t h e  image of  o u r  sorrow. 

I n  t h e  poems of  1934,  t h e  mot i f  of  t h e  ' Q u e s t '  i s  overwhelmed by t h e  p o e t ' s  

p r e o c c u p a t i o n  w i t h  Death  and t h e  i n a b i l i t y  o f  t h e  i n d i v i d u a l  t o  c u r b  t h i s  

r e l e n t l e s s  d e s i r e  w i t h i n  him. Death  i s  p a r t i c u l a r l y  welcomed by t h o s e  

o v e r t l y  d i s e a s e d  who s e e  i n  i t  a  means t o  change t h e i r  s t a g n a n t  s t a t e  

(Poem XI)  b u t  even t h e  T r u l y  S t r o n g  Man, who, a s  ' t h e  g r e a t e s t  f i g u r e  of 

h i s  d a y , '  d i s p l a y s  a h e a l t h y  f a c a d e  and pe r fo rms  g r e a t  e x p l o i t s ,  i s  

s e c r e t l y  i n  l o v e  w i t h  d e a t h  - t h a t  d e a t h  r e s u l t i n g  d i r e c t l y  from t h e  t r i v i a  

of  a  d a i l y  r o u t i n e .  Thus:  

h e  s i g h e d  f o r  one 
WkLo, say  a s t o n i s h e d  c r i t i c s ,  l i v e d  a t  home; 
Did l i t t l e  j o b s  a b o u t  t h e  house  w i t h  s k i l l  
And n o t h i n g  else;  cou ld  w h i s t l e ;  would s i t  s t i l l  
O r  p o t t e r  round t h e  g a r d e n ;  answered some 
Of h i s  long  m a r v e l l o u s  l e t t e r s  b u t  k e p t  none. (Poem X I I I )  



With t h e  t h r e a t  of  d e a t h  on t h e  i n d i v i d u a l ,  vows of l o v e  b r e a k  e a s i l y  

and t h e  r e s u l t a n t  f e a r  and c o n f u s i o n  c a u s e  p s y c h i c  d e g e n e r a t i o n  (Pocm V I ) .  

Poem I X  e x p l o r e s  d e a t h ' s  a p p e a l  a .  d e m o n s t r a t e s  i t s  p a r a l l e l  i n  t h e  

f a l s e  ' Q u e s t . '  

The m i r r o r  world  whr re  l o g i c  i s  reversed, 
Where ages bucorncr: tlhc handao~nc child at: l a s t .  

I n  t h i s  f a l s e  ' Q u e s t '  w e  r e t u r n  t o  t h e  wor ld  of  l egend  and r o m a n t i c  love  

which ,  a s  Auden s a i d  i n  poems, i s  r e s p o n s i b l e  f o r  Man's t o t a l  d e c e p t i o n  

and  h i s  i n a b i l i t y  t o  u n d e r t a k e  t h e  'Ques t '  f o r  r e a s o n s  demanding 

d i s c i p l i n e  and abundan t  i f  c o n t r o l l e d  energy .  

Once a g a i n ,  i n  Poem I X ,  Auden a t t a c k s  t h e  P a r e n t s '  e d u c a t i o n  of  t h e  

c h i l d  which he  h o l d s  r e s p o n s i b l e  f o r  Man's  p s y c h i c  decay.  T h i s  

a c c e n t u a t e s  t h e  h o r r i f i c  i r o n y  of  t h e  open ing  s t a n z a ,  p a r t i c u l a r l y  ' A l l  

o u r  t r a d i t i o n a l  sympathy w i t h  b i r t h '  a g a i n s t  which t h e  r e a d e r  weighs t h e  

' r u i n e d  boys '  of  Poems and t h e  schoo lboys  t o  whom t h e  speeches  of The - 
O r a t o r s  a r e  a d d r e s s e d .  Auden s e e s  t h e  d e a t h - w i s h i n g  world c h a r a c t e r i z e d  

by a s  s t r i c t  a  c o n f o r m i t y  ' a s  a  n a v a l  s c h o o l '  by which l o v e  i s  ' a t  once 

informed on and s u p p r e s s e d . '  Lack o f  t h i s  l o v e  r e s u l t s  i n  an  a r i d  and 

d e b i l i t a t e d  c h i l d  whose f u t u r e  development i s  s e e n  i n  t e rms  of f a l s e  

q u e s t i n g s .  To t h i s  p o i n t  t h e  poem i s  a n  o r d i n a r y  Audenesque a c c o u n t  of 

a s o c i e t y  oppressed .  Bu t  t h e  p e r s o n a l  e l e m e n t s  i n t r u d e  i n  t h e  l a t e r  

p a r t  of  t h e  poem and from a n  a tmosphere  o f  d e a t h  and decadence embracing 

t h e  whole of  England,  we t u r n  t o  t h e  p e r s o n a l  l i f e  of t h e  s p e a k e r  i n  which 

p r e s s u r e s  of p a r e n t  and t e a c h e r  have d e s t r o y e d  t h e  twin impulses  of  l o v e  

a n d  a c t i o n .  I n  m a g n i f i c e n t  s e a - i m a g e r y , t h e  ' Q u e s t '  i s  revoked as Plan's 

t o t a l  r e s p o n s e  t o  h i s  environment  th roughout  h i s  l i f e :  

My s e a  i s  empty and t h e  waves a r e  rough: 
Gone from t h e  map t h e  s h o r e  where ch i ldhood  p layed  



T i g h t - f i s t e d  a s  a  p e a s a n t ,  e a t i n g  l o v e ;  
L o s t  i n  my wake t h 3  a r c h i p e l a g o ,  
I s l a n d s  of  s e l f  t h r o u g h  which 1 s a i l e d  a l l  d a y ,  
P l a n t i n g  a  p i r ~ c e ' s  f l a g ,  a  generous  boy; 
And l o s t  t h e  way t o  a c t i o n  and t o  you. 

T h i s  s t a n z a  c l a r i f i e s  Auden ' s  t o t a l  c o n c e p t i o n  of t h e  mot i f  of t h e  

' Q u e s t . '  Fian's s e a r c h  f o r  o r d e r  and meaning i n  h i s  l i f e  c a n n o t  be  

l i m i t e d  t o  one segment o f  h i s  l i f e - s p a n  o r  t o  one p a r t  of a l l  h i s  

a c t i v i t i e s  a s  a  human be ing .  The ' Q u e s t '  i s  a  c o n t i n u a l  s e a r c h  whose 

r e w a r d s ,  i f  a n y ,  a r e  o n l y  t h o s e  r e l a t e d  t o  t h e  menta l  a c t i v i t y  and 

d i s c i p l i n e  Man e a r n s  t h r o u g h  h i s  s e e k i n g .  T h i s  e x p l a i n s  t h e  p o e t ' s  

concern  w i t h  t h e  c h i l d h o o d  of  Man, when t h e  i n d i v i d u a l  can  be  d e p r i v e d  

of a  t r u e  ' Q u e s t '  by a  p e r v e r t e d  l o v e  deve loped  t h r o u g h  f a u l t y  e d u c a t i v e  

f o r c e s  upon him. T h i s  i s  t h e  theme of  Poem 111 where t h e  example of t h e  

ancestors - 'Our  h u n t i n g  f a t h e r s '  - h a s  been c o r r u p t e d  by a  g e n e r a t i o n  who 

f a i l e d  t o  r espond  a d e q u a t e l y  t o  new e v o l u t i o n a r y  p r e s s u r e s .  F o r  Man, 

t h e  p o e t ' s  demand f o r  change t a k e s  t h e  shape  o f  a ' Q u e s t '  t o  a t t a i n  ' t h e  

r i g h t n e s s  o f  a god. '  But  t h e  poem e n d s  i n  gloom, d e p i c t i n g  Man's:  

m a t u r e  a m b i t i o n  
To t h i n k  no t h o u g h t  b u t  o u r s ,  
TO hunger ,  work i l l e g a l l y ,  

And be  anonymous . 
The poems p u b l i s h e d  i n  1935 r e l y  less on a s t a t e m e n t  o f  t h e  d e a t h - w i s h i n g  

n a t u r e  of s o c i e t y  t h a n  on t h e  means t o  c u r e  t h a t  i l l n e s s .  Poem XXIV 

c a p t u r e s  t h e  mood o f  s e n s e l e s s  r e p e t i t i o n  i n  a r e p r e s s e d  and ' h e a r t l e s s '  

wor ld  by t h e  r e f r a i n : -  ' C r i e d  t h e  s i x  c r i p p l e s  t o  t h e  s i l e n t  s t a t u e , /  

The s i x  beggared c r i p p l e s . '  Auden 's  r e a c t i o n  t o  t h i s  s t a t e  of  f r u s t r a t i o n  

i s  e x p r e s s e d  i n  Poem XXI where ,  i n  a n  a d d r e s s  t o  ' A  B r i d e  i n  t h e  T h i r t i e s , '  

l ie d e l i v e r s  a c o n t r o l l e d  a t t a c k  on Eras conce ived  of  h e r e  as a n  i s o l a t i n g  

and s e l f i s h  e s c a p e  from r e a l i t y  which 'Makes w o r l d s  a s  i n n o c e n t  as B e a t r i s  

2 o t t e P s . '  Such a  l o v e  i n v o l v e s  a r o m a n t i c  s e l f - d e c e p t i o n ,  t h e  e f f e c t  of 



which i s  a  g r a d u a l  sapp ing  o f   he p u r p o s e f u l  and c o n s t r u c t i v e  e n e r g i c ,  

w i t h i n  Nan. T h i s  m a n i f e s t s  i t s e l f  a t  t h e  s o c i a l  l e v e l  i n  t h e  ~ n d i v i d u a l ' s  

t o t a l  s u b s e r v i e n c e  and h y s t e r i c a l  a c c l a m a t i o n  of such  d i c t a t o r s  a s  Hitler 

and ~ u s s o l i n i  who i n f l a t e  t h e  i d e a l  of l o v e .  It i s  q u i t e  c l e a r ,  however, 

where r e s p o n s i b i l i t y  l i e s :  

B u t  l o v e ,  e x c e p t  a t  o u r  p r o p o s a l ,  
W i l l  do no t r i c k  a t  h i s  d i s p o s a l ;  
Without o p i n i o n s  of h i s  own, performs 
The programme t h a t  we t h i n k  o f  m e r i t ,  
And t h r o u g h  o u r  p r i v a t e  s t u f f  must work 

H i s  p u b l i c  s p i r i t .  

Out of a scene  of s e l f i s h  decay occas ioned  by s o  p e r v e r s e  a l o v e ,  t h e r e  

a r i s e s  Man's u l t i m a t e  c h o i c e  i n  d e c i d i n g  whe ther  o r  n o t  he  i s  c a p a b l e  of 

s u c c e s s f u l l y  comple t ing  t h e  ' Q u e s t . '  

Yours i s  t h e  c h o i c e ,  t o  whom t h e  gods awarded 
The language of l e a r n i n g  and t h e  language o f  l o v e ,  
Crooked t o  move a s  a  moneybug o r  a c a n c e r  

O r  s t r a i g h t  as a dove. 

Both Poem V and Poem XVI i n s i s t  upon t h e  growing s p e c i f i c i t y  o f  t h e  p o e t  

i n  h i s  r e l a t i o n  t o  p a s t  t ime  and space .  From h i s  p o s i t i o n  c l o s e  b e s i d e  

' t h e  s w a n - d e l i g h t i n g  r i v e r '  and h i s  c r y  t o  'Look, s t r a n g e r ,  a t  t h i s  i s l a n d  

now, ' t h e  p o e t  i s  aware of t h e  mighty e v o l u t i o n a r y  p r e s s u r e s  upon him. - 

H i s  p r e s e n t  s t a n c e  i s  t h r e a t e n e d  by ' t h e  common wish f o r  d e a t h '  and by 

K a n ' s  i n h e r i t e d  s p i r i t u a l  d e g r a d a t i o n  w i t h  ' t h e  dangerous  a p p l e  t a k e n . '  

Once more,  Love, as panacea,  l i e s  n o t  i n  t h e  s e x u a l  demands o f  E r o s  b u t  i n  

t h e  a l l  embracing Love which u n i t e s  Man w i t h  Man and s o o t h e s  c o n f l i c t .  

I t  n e v e r t h e l e s s  demands a n  a c t i v i t y  f o r :  

How i n s u f f i c i e n t  i s  
The endearment and t h e  look.  

T h i s  u n s e l f i s h  love  I , . .  produces  s o c i a l  c o n s c i o u s n e s s ,  aims a t  t h e  ' r e a l l y  

b e t t e r '  world t o  be produced by p o l i t i c a l  a c t i o n .  ' 81 



Thc poems which mark Look, Stranger! a s  a ' profound ly  p e s s i m i s t i c '  

volume a r c  t h o s e  f i r s t  p u b l i s h e d  i n  1936. Such pessimism i s  a t  once t h e  

r e s u l t  of  t h e  p o e t ' s  v i s i o n  of  i n e v i t a b l e  f a i l u r e  i n  t h e  world  around him 

and h i s  consequen t  c e r t a i n t y  t h a t  Man canno t  approach  h i s  p e r s o n a l  ' Q u e s t '  

w i t h  any  s e r i o u s  chance of s u c c e s s .  T h i s  l o s s  o f  c o n f i d e n c e  m a n i f e s t s  

i t s e l f  i n  a l o s s  of ene rgy  w i t h i n  t h e  poem. I n  ' S p a i n '  which f o l l o w s  i n  

1937 and On t h e  F r o n t i e r ,  produced i n  1938,  t h e  l o s s  i s  most e v i d e n t .  

Having w i t n e s s e d  t h e  f a i l u r e  of  e a r t h l y  l o v e ,  Auden i s  growing g r a d u a l l y  

towards  t h e  concep t  of  D i v i n e  Love and h i s  ' c o n v e r s i o n '  i n  t h e  e a r l y  

' f o r t i e s .  poem X I X  demands t h a t  t h e  i n d i v i d u a l  a c c e p t s  and  u n d e r s t a n d s  

h i s  r e s p o n s i b i l i t y  f o r  h i s  a c t i o n s ,  even when t h o s e  a c t i o n s  a p p e a r  s u p e r -  

f i c i a l l y .  p o s s i b l y ,  t h e y  p r e f a c e  a d e a t h - w i s h  o r  d e b i l i t a t i n g  n e u r o s i s  

b u t  s e l f - q u e s t i o n i n g  i s  a v i t a l  s t a g e  i n  t h e  i n d i v i d u a l ' s  p s y c h i c  

r e c l a m a t i o n  i n  h i s  approach  t o  t h e  ' Q u e s t : '  

Who a r e  you w i t h ,  f r o n  whom you t u r n  away. 
A t  whom you d a r e  n o t  look? Do you know why? 

~ u d e n ' s  t h e o r y  of  a r t i s t i c  a u t h o r i t y  h e r e  r e c e i v e s  h i s  p e r s o n a l  c o n f i r m a t i o n  

f o r  he  a s k s  t h e  q u e s t i o n s  as models f o r  h i s  s e a r c h i n g  a u d i e n c e .  

Thus ,  i t  i s  t h i s  l a c k  o f  involvement  which c h a r a c t e r i z e s  t h e  p o e t r y  

p u b l i s h e d  i n  1 9 3 6 . .  C e r t a i n l y  t h e  o l d  themes a r e  r e p e a t e d .  Man's  

debasement  of  t h e  example o f  h i s  a n c e s t o r s  (poem X I I ) ;  h i s  consequen t  

knowledge and d e s i r e  f o r  d e a t h  (Poem IV) and even a  reworking o f  t h e  

L a w r e n t i a n  i d e a l  of  t h e  complete  Man i n  whom t h o u g h t  and a c t i o n  a r e  

i n e x t r i c a b l y  mingled (poem X X I I ) .  B u t ,  b a s i c a l l y ,  w i t h  t h e  l o s s  of  t h e  

p e r s o n a l  mythology o f  t h e  e a r l i e r  p o e t r y ,  w i t h  t h e  d e s i r e  t o  r e a c h  a 

l a r g e r  a u d i e n c e  and t h e  r e s u l t a n t  l u c i d i t y  and calmness  of t o n e ,  t h e  

Volume l a c k s  t h a t  s e n s e  of p e r s o n a l  involvement  i n  t h e  m o t i f  o f  t h e  ' Q u e s t . '  



I n  Poem V I I T ,  however, an  'Ange l '  and a ' w h i t e  w a t e r f a l l '  s u g g e s t  t h e  

f i n a l  g o a l  f o r  t h e  q u e s t i n g  i n d i v i d u a l  2nd h i n t  a t  t h e  r e a s o n s  f o r  Auden's  

growing c e r t a i n t y  i n  t h e  world around him. 

The Epi logue  t o  Look, S t r a n g e r !  i l l u s t r a t e s  t h e  mood o f  n o s t a l g i a  

which p e r n e a t e s  ttx volume as a whole and s u g g e s t s  r e a s o n s  f o r  Auden 's  

l a c k  o f  involvement  w i t h  h i s  immediate s o c i a l  environment .  I n  Poem XX);I  

t h e  c i t y  i s  seen  2s an  e x t e n s i o n  o f  Man's n a t u r a l  a c t i v i t i e s  as  a  human 

b e i n g  and a  r e f l e c t i o n  of h i s  i n n a t e  c o r r u p t i o n .  I t  i s  used by Man's 

f a l s e  l e a d e r s  t o  c o n c e n t r a t e  rumours and l i e s  i n  one t i g h t  s p o t .  Thus,  

i n  t h e  c i t y ,  c o r r u p t i o n  i s  a t  i t s  most obv ious .  And Man's d e s o l a t e  

i s o l a t i o n  i s  owing t o  t h e  banishment  o r  d e a t h  of Man's t r u e  Leaders :  

Nansen/Schwei tzer  and t h e n :  

T h e r e  were Freud and Groddeck a t  t h e i r  candid  
s t u d i e s  

O f  t h e  mind and body of man. 

The poem a l s o  c o n t i n u e s  Auden 's  b e l i e f  i n  t h e  f u n c t i o n  of t h e  a r t i s t  

w i t h i n  s o c i e t y .  He i s  now t h e  i n s t i g a t o r  o f  Man's ' ~ u e s t '  - n o t  a  

' c o m f o r t e r  and a  l i a r '  b u t  one who probes  w i t h i n  Man's memory d i s t u r b i n g  

complacency, and a c t i v a t i n g  t h e  n e c e s s a r y  d e s i r e  f o r  change. Thus: 

Lawrence r e v e a l e d  t h e  s e n s a t i o n s  h idden  by shame, 
The s e n s e  of g u i l t  w a s  r e c o r d e d  by Kafka,  
Then t h e r e  w a s  P r o u s t  on t h e  s e l f - r e g a r d  

b u t  t o  t h i s  p o i n t  t h e r e  h a s  been f a i l u r e .  p a r t l y  t h e  e s s e n t i a l  

s t u p i d i t y  o f  t h e  E n g l i s h  p e o p l e ,  p a r t l y  t h e  u n y i e l d i n g  c o u r s e  of 

e v o l u t i o n  i s  r e s p o n s i b l e  f o r  t h e  c o n t i n u i n g  p s y c h i c  d i s o r d e r s .  B u t ,  i n  

t h e  f u t u r e ,  Auden l o o k s  t o  t h e  a r t i s t  t o  s e r v e  as Man's p s y c h i c  i d e a l ,  

l e a d i n g  him by s t r i c t  anti h o n e s t  endeavour  on h i s  ' Q u e s t '  t o  d i s c o v e r  

o r d e r  and meaning i n  h i s  l i f e .  



NOTES TO THE FIRST CHAPTER 

1 
Quoted by L o u i s  A.  Landa i n  h i s  i n t r o d u c t i o n  t o  G u l l i v e r ' s  T r a v e l s ,  
(Bos ton ,  1 9 6 0 ) ,  p. v i i i .  

L W.H. Auden i n c l u d e s  Sigmund Freud on h i s  t r i b u n a l  o f  ' h e a l e r s '  i n  
Poem X X I I  of  poems: He a l s o  makes d i r e c t  r e f e r e n c e  t o  t h e  psycho- 
a n a l y s t  i n  h i s  e s s a y  'Psychology and A r t  Today' a n d ,  i n  Another  Time 
( 1 9 4 0 ) ,  acknowledges h i s  d e b t  t o  Freud i n  a p o e t i c  t r i b u t e .  

' Auden a l s o  ment ions  D.H. Lawrence by name i n  t h e  same poem of Poems. 
H i s  i n d e b t e d n e s s  t o  Lawrence i s  b e t t e r  s e e n  i n  t h e  numerous i d e a s  
a d a p t e d  and used th roughout  Auden's  e a r l y  work, and recorded  i n  p a r t  
by Rep log le  i n  h i s  e s s a y ,  ' S o c i a l  Ph i losophy  i n  Auden's  E a r l y  P o e t r y , '  
C r i t i c i s m ,  11 ( F a l l ,  1 9 6 0 ) ,  351-61. 

Homer L a n e ' s  i n f l u e n c e  on t h e  p o e t  i s  r e c o r d e d  by C h r i s t o p h e r  Isherwood 
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C h a p t e r  TWO 

The P l a y s :  The Q u e s t  Motif i n  p a i d  on Both S i d e s ;  
The Dance o f  Death;  The Dog benea th  t h e  S k i n ;  
The Ascent  o f  F6 and On t h e  F r o n t i e r .  



I n  h i s  'C i l i lde  Koland To The Dark Tower Came' , Rober t  Browning 

r.akes u s e  of t h e  myth of  t h e  ' Q u e s t . '  The s e a r c h i n g  i n d i v i d u a l ,  

prcsumabiy ~ ! I C  ' s t r o n g  man' of  ' p r o s p i c e ,  ' remembers 'The Band '  - t h a t  

g r o u p  o f  f r i e n d s  who ' t o  t h e  Dark Tower ' s  s e a r c h  a d d r e s s e d / T h e i r  s t e p s , '  

a n d ,  from t h i s  memory, he  g a i n s  c o n f i d e n c e .  Al though mindfu l  o f  t h e i r  

d e s p e r a t e  e n d s ,  t h e  s e a r c h i ~ g  i n d i v i d u a l  c a n n o t  conce ive  o f  a biessiah 

coming f rom o u t s i d e  t h e  i n t i m a t e  e n v i r o n s  o f  t h i s  c l i q u e .  G i l e s  and 

C u t h b e r t  nay have f a i l e d  i n  t h e i r  r e s p e c t i v e  ' Q u e s t s '  b u t  t h e  community 

beyond a r e  c h a r a c t e r i z e d  by a  f a m i l i a r  moribund l a n d s c a p e ,  s c a r r e d  and 

ravaged  : 

Xo! penury,  i n e r t n e s s  and g r i m a c e ,  
I n  some s c r a n g e  s o r t ,  were t h e  l a n d ' s  p o r t i o n .  

Only t h e  i n d i v i d u a l s  i n s i d e  'The  and' a r e  c a p a b l e  o f  s a v i n g  t h e m s e l v e s  

and  s e r v i n g  a s  exemplars  t o  t h e  r e s t  o f  mankind. 

Browning ' s  'Band'  s u g g e s t s  a remarkab le  p a r a l l e l  t o  ~ u d e n ' s  Oxford 

companions ,  sometimes c a l l e d  'The Gang.' Auden and Isherwood were l c c d c r s  

i n  t h i s  g roup  of w r i t e r s  who i n c l u d e d  C .  Day Lewis ,  Rex Warner and Edward 

Upward. Of t h e  i n d i v i d u a l  volumes which r e s u l t e d  from t h i s  c l o s e  

f r i e n d s h i p ,  a l l  were s t r u c t u r e d  by t h e  myth o f  t h e  ' Q u e s t . '  Rex w a r n e r ' s  

The Wild Goose Chase ,  Edward Upward's  Journey To The Border  and Lewis '  



of t h c  c a s t e  and d e d i c z t e d  t i l c i r  voluiLlcs t o  one a n o t h e r .  

~ u d e n ' s  c o l l a b o r a ' i i o n  with C h r i s t o p h e r  Isherwood began i n  t h e  

i,.& ,iLiimcy . of a  v a c a t i o n  t o g e t h e r  on t h e  I s l e  of wight  i n  t h e  summer of 

1 9 2 6 ,  a f t e r  a chancc m e c t i n g  l a t e  in 1925 d u r i n g  Auden's first year ar 

Oxford : 

O n  c h i s  i s l a n d ,  amid p r i v ~ t c  jokes  and 
? ,o r sep lay ,  Aucien s n d  Isherwood f a s h i o n e d  
a p r i v a t e  rriyth of t h e i r  own.: 

I n  1928, w i t h  t h e  p u b l i c a t i o n  o f  h i s  f i r s t  nove l  ~ l l  t h e  C o n s p i r a t o r s ,  

Isherwood g l v e s  t e n t a t i v e  shape  co t h i s  m y t h i c a l  world and employs t h e  

i n a g e  o f  t h e  ' Q u e s t : '  

The p a i n t e r  h a s  d e f i e d  h i s  f a m i l y  and 
r u n  away from a n  o f f i c e  job i n  t h e  c i t y .  2 

s i g n i f i c a n t l y ,  t h e  work ends  i n  f a i l u r e  as t h e  p a i n t e r  wi thdraws from a 

p a i n f u l  i s o l a t i o n  i n t o  t h e  c o m f o r t a b l e  Oedipa l  f i g u r e .  I n  t h e  same y e a r  

Auden had p u b l i s h e d ,  on Stephen s p e n d e r ' s  h a n d - s e t  p r e s s ,  a volume of 

t w e n t y - e i g h t  poems. s i n e  of t h e  poems were r e p r i n t e d  i n  poems ( 1 9 3 0 ) ,  

and of t h e s e ,  f o u r  were r e t a i n e d  f o r  t h e  second e d i t i o n  i n  1933. AS  I 

have  a l r e a d y  shown, t h i s  l a t t e r  volume i s  u n i f i e d  by t h e  myth o f  t h e  

' ~ u e s t . '  Obvious ly ,  t h e r e f o r e ,  f o r  t h e i r  l a t e r  t h e a t r i c a l  c o l l a b o r a t i o n ,  

b o t h  men drew widely  upon & common s t o c k  o f  a l l u s i o n s  and  a profound 

c o n f i d e n c e  i n  t h e  image o f  t h e  ' Q u e s t '  t o  s t r u c t u r e  them. 

I n  1928-29, Auden v i s i t e d  B e r l i n  and  came t o  admire  t h e  German play-  

w r i g h t  B e r t o l t  B r e c h t  whose i n f l u e n c e  I s h a l l  d i s c u s s  l a t e r .  About t h e  

same c i n e ,  Isherwood,  t o o ,  v i s i t e d  B e r l i n  and h i s  e x p e r i e n c e s  t h e r e  formed 

t h e  b a s i s  f o r  h i s  B e r l i n  S t o r i e s .  H e  was a l s o  t o  become an  a d m i r e r  of 

B r e c h t  a n d ,  w i t h  D. Vesey,  t r a n s l a t e d  B r e c h t '  s ~ r e i ~ r o s c h e n r o m a n .  



I n  t h i s  way, t h e  c o l l a b o r a t i o n  was based n o t  o n l y  on a  mutua l ly  

a c c e p t a b l e  s t r u c t u r e  b u t  a l s o  on s i m i l a r  c o n c e p t i o n s  of  t h e a t r i c a l  

p r e s e n t a t i o n .  

I t  sccrns l o g i c a l  t o  assume t h a t  w h i l s t  Auden performed e l o q u e n t  

p o e t i c  s o l o s ,  i t  was Isherwood who was r e s p o n s i b l e  f o r  m a i n t a i n i n g  t h e  

c o n t i n u i t y  of t h e  p lay .  A s  l a t e  a s  1937,  ~ s h e ' r w o o d  s a i d :  

when w e  c o l l a b o r a t e ,  I have t o  keep  
a  s h z r ?  cye  on  him - o r  down f l o p  
t h e  c x r a c t e r s  on t h e i r  knees . .  .: 
a n o t l - s r  cons  c a n t  danger  i s  t h a t  o f  
c h o r a l  i n t e r r c p t i o n s  by a n g e l - v o i c e s .  
I f  Auden had h i s  way, h e  would t u r n  
e v e r y  p l a y  i n t o  a c r o s s  between g rand  
o p e r a  and h i g h  n a s s . 4  

.Af te r  e a c h  of  t h ?  t h r e e  p i a y s  w a s  completed,  Ruper t  Doone a t t e m p t e d  t h e  

s t a g e  v e r s i o n  f o r  p r o d u c t i o n  i n  t h e  Group T h e a t r e  and had much p r u n i n g  

and  r e - s h a p i n g  t o  do b e f o r e  t h e  f i n a l  copy. He, i n d e e d ,  s u g g e s t e d  t h e  

t i t l e  f o r  The Dog Beneath  The Sk in .  ~ n d  i t  was t h e  s t a g e  v e r s i o n ,  i n  

e a c h  c a s e ,  t h a t  was p c b l i s h e d  by ~ a b e r  6 Faber .  

I n  h i s  ~ i b l i o g r a p h y ,  B.C. B ioomf ie ld  r e c o r d s  a cor respondence  a b o u t  

t h e  o r i g i n s  o f  t h z t  p l a y  a n d ,  i n  s o  d o i n g ,  p r e s e n t s  a v i v i d  p i c t u r e  o f  

t h e i r  working a r rangement :  

Isnerwood t e l l s  me t h a t  e a r l y  i n  
1935 Auden s e n t  him t h e  f u l l y  r e v i s e d  
v e r s i o n  o f  a p l a y  t i t l e d  The Chase ,  
which was announced f o r  p u b l i c a t i o n  by 
F a b e r  and F a b e r  on 23. >:arch 1935. He, 
I she rwood ,  s u g g e s t e d  some r e v i s i o n s  and  
inprovernents ,  and i n  t h i s  way t h e y  
' d r i f t e d  inLo G c o l l a b o r a t i o n . '  When 
Auden v i  s i  Led Copenhagen, where Isherwood 
was s t a y i n g ,  L f i n & ;  d r a f t  was evo lved .  
Isherwood s u g g e s t e d  t h a t  t h e  c o l l a b o r a t i o n  
a r o s e  be cad^^ L-.L w a s ,  a t  t h a t  t i m e ,  s t i l l  
a c t i n g  a s  c e n s d r  t o  much o f  Auden 's  
p o e t r y .  ?:,aL-.~~?ii l e  , Ruper t  Doone had g o t  
a  co?y.. ..kc w a s  who gave t h e  p l a y  i t s  
p r e s e n z  L- t ;e . . . I sherwood s a y s  most of  t h e  
p i a y  1s uy A,dene5 



IC 1932, 1.1 c o i l a b o r a ~ i o n  w i t h  Rupcr t  Doonc and numerous f r i e n d s ,  

~ u d e n  founded t h e  Group T h e a t r e 6  i n  London. ~ h c    heat re had: 

a e s t h e t i c  ideas, i t  had a s o c i a l  a t t i t u d e ;  
t h e  f i r s t  s ~ r i n g i n g  l a r g e l y  from Doone, 
t h e  second from ~ u d e n . ~  

s t r o n g l y  i n f l u c n c e d  by B e r t h o i t  B r e c h t  i n  b o t h  form and d i r e c t i o n ,  t h e  

a r e  t h e  l o g i c a l  c o r o l l a r y  t o  the p o e t ' s  consuming i n t e r e s t  i n  t h e  ' ~ u e s t '  

n o t i f .  I t  W A S  n a t u r a l  f o r  a p e t  whose c o n c e p t i o n  o f  t h e  poem w a s  a s  a 

s o c i a l  i n s t r u m z n t  t o  t e a c h ,  e x h o r t  and warn Mankind, t h a t  h e  would 

e v e n t u a l l y  t u r n  t o  t h a  t h e a t r e  and t o  t h e  more obv ious  d i d a c t i c  

p o s s i b i l i t i e s  of t h e  t h e a t r e .  

The b e l i e f  i n  p a r a b l e  a r t  t h a t  Auden o u t l i n e d  i n  'Psychology and A r t  

TO-Day' , suggescs  s t r i k i n g  pax-cillels t o  B r e c h t ' s  t h e o r y  of t h e  e p i c  

t h e a t r e .  yhz iol:owLng t a b l e  i l l u s t r a t e s  t h e  d i f f e r e n c e  t h e  German 

playwrigh: i d s c r i b e d  between t h e  c o n v e n t i o n a l  ' ~ r a m a t i c  T h e a t r e , '  and  h i s  

TIIS D r a n z t l c  T h e a t r e  The Epic  T h e a t r e  

?-. ,.-.c s t a g s  e a b o d i e s  a secpence  
of e v e n t s  

i r ,vo lves  t h e  s p e c t a t o r  Ln an  
a c t i o n ,  and 

u s e s  u s  h i s  e n e r g y ,  h i s  w i l l  t o  
~ c t i o n  

a l l o w s  h i m  f e e l i n g s  
communicates e x p e r i e n c e s  
t h e  s ? e c t a t o r  i s  b rought  i n t o  
a n  ~ c t i o n  

i s  p l i e d  w i t h  s u g g e s t i o n  
s e n s a t i o n s  a r e  p r e s e n t e d  
m a  i s  g i v e n  as  a known 

q u a n t i t y  
t e n s e  i n t e r e s t  i n  t h e  outcome 
one scene  e x i s t s  f o r  a n o t h e r  
l i n e a r  c o u r s e  of e v e n t s  
n a t u r a  non f a c i t  s a l t u s  
t h e  world  i s  what i t  i s  
w h a t  nan shou ld  
h i s  i n s t i n c t s  . . t h o u g h t  d e t e r m i n e s  re;,;;y 

The s t a g e  n a r r a t e s  t h e  sequence 

makes him a n  o b s e r v e r  
b u t  
awakes h i s  energy 

demands d e c i s i o n s  
communicates p i e c e s  of knowledge 
i s  p l a c e d  i n  f r o n t  o f  a n  argument 

w i t h  arguments  
t i l l  t h e y  become i n s i g h t s  
man a n  o b j e c t  of i n v e s t i g a t i o n  

t e n s e  i n t e r e s t  i n  what happens 
each  scene  e x i s t s  f o r  i t s e l f  
curved c o u r s e  o f  e v e n t s  
f a c i t  s a l t u s  
t h e  world i s  what i t  i s  becoming 
what man must 
h i s  r e a s o n s  

i: 
s o c i a l  r e a l i t y  d e t e r m i n e s  thought . -  



Such a  t a b l e  becomes p a r t i c u l a r l y  r e l e v a n t  t o  ~ u d e n ' s  d i d a c t i c  purpose 

xhc?n i t  i s  remembered t h a t  t h e  p o e t  c o n c e i v e d , r e a l i t y  as a  s o c i a l  

c o n s c i e n c e  th rough  which i t  was p o s s i b l e  t o  make a c t i o n  u r g e n t  and i t s  

n a t u r e  c l e a r , 9  t o  mankind. I t  i s  p a r t i c u l a r l y  s i g n i f i c a n t  t h a t  Rupert  

Doone had s u g g e s t e d  c h a t  i t  was t h e  purpose  o f  t h e  T h e a t r e  t o  d e p i c t  ' a  

l i f e  of a c t i o n  and t h e  s e n s e . ' l O  ~ ~ a t c h i n g  t h e  d r a m a t i c  p o r t r a y a l ,  t h e  

a u d i e n c e  comes t o  t e r a s  i n t e l l e c t u a l l y  w i t h  t h e  problems f a c i n g  it. I t s  

e n o t i o n a l  a l i e n a t i o n  from t h e  t i r a m t i c  a c t i v i t y  r e j e c t s  any d i s s i p a t i o n  

o f  t h a t  i n n e r  d i s c i p l i n e  and o b j e c t i v i t y  s o  e s s e n t i a l  i n  conquer ing  such 

d i f f i c u l t i e s .  Consequen t ly ,  t h e  p l a y s  emphasize:  

t h e  emot iona l  d i s t a n c e  s e t  between t h e  a u t h o r  
and h i s  s u b j e c t - m ~ t t e r ,  between t h e  s p e c t a t o r  
and t h e  s t o r y ,  and  even ( i f  p o s s i b l e )  between 
t h e  a c t o r  and t h e  c h a r a c t e r  he  impersona tes .  
The i n t e n t i o n  i s  t o  keep t h e  s p e c t a t o r  from 
u s i n g  up a l l  h i s  e a o t i o n a l  f o r c e  th rough  h i s  
p a r t i c i p a t i o n  i n  t h e  drama, and  t o  b r i n g  him 
r a t h e r ,  a s  a t h i n k i n g  and a c t i n g  b e i n g ,  t o  
i n t e ? l e c t u a l  c o n c l u s i o n s  t h a t  may form a b a s i s  
f o r  a c t i o n .  l1 

The t h e o r y ,  i n  t h i s  way, s s s e r t s  b o l d l y  a l i  t h a t  ~ u d e n  had been o b s c u r e l y  

s h o a t i n g  f o r  t h e  bewi ldered  r e c d e r  o f  h i s  p o e t r y .  Hoggart  c a l l s  t h e  

p l a y s  ' e x t e r n a l  : ' 

t h e y  a r e  p u r p o s i v e ;  :hey throw t h e i r  beams 
ou tward ,  and i n v i t e  a c t i o n .  The s p e c t a t o r  
i s  n o t  r e q u i r e d  t o  submit  h i m s e l f  
i m a g i n a t i v e l y  t o  t h e  s t o r y ,  n o r  t o  i d e n t i f y  
h h s e l f  e x t e r n a l l y  w i t h  t h e  c h a r a c t e r s .  
The emot ions  may be  touched ,  b u t  t h e  mind 
shou ld  remain i n  c o n t r o l ,  s t i m u l a t e d ,  
commenting, judg ing ,  c r i t i c i s i n g ,  d e c i d i n g .  12 

~ u d e n ' s  q u e s t i n g  i n d i v i d u a l ,  a d d r e s s e d  i n  t h e  t h e a t r e ,  i s  r e q u i r e d  t o  

u n d e r s t a n d  comple te ly  t h e  i n t e l l e c t u a l  problems he i s  f a c i n g .  Once 

u n d e r s t o o d  t h e y  form t h e  b a s i s  o f  f u t u r e  a c t i v i t y  in' t h e  q u e s t .  'The 

p l a y s  themse lves  t h u s  a r e  f a b l e s ,  modern m o r a i i t y  p l a y s ;  t h e y  a r e  



i n t e n d e d  t o  appcial t o  t h e  minds  a n d  n o t  tlhc e m o t i o n s  o f  t h e  a u d i e n c e ,  

t o  b e  e d u c a t i o n a l  and  p o l i t i c a l l y  d i d a c t i c . ' 1 3  

l i u d e n ' s  p r e o c c u p a t i o n  w i t h  o b s c u r e  symbol ism,  j a g g e d l y  ainbiguous 

i n t e r v e n t i o n s ,  me lodran ia t i c  e n t r a n c e s ,  b a l l e t  s e q u e n c e s  and a l l  t h e  

a c c o u t r e m e n t s  o f  a n  e a g e r  mind,  i s  e x p l a i n e d  by h i s  & t t i t u d c  t o w a r d s  t h e  

' p e s t  .' Through t h i s  s e e m i n g l y  h a p h a z a r d  d e t a i l  a n d  l o o s e l y  cons t ruc tzed  

p l o t ,  h e  a s k s  t h e  a u d i e n c e  t o  s e a r c h  f o r  meaning .  The c h a r a d e  becomes 

a microcosm o f  t h e i r  l i v e s ,  i n  which  t h e i r  own i n t e l l e c t u a l  a c t i v i t y  

a s s u m e s  r e s p o n s i b i l i t y  f o r  t h e i r  s a l v a t i o n .  W e  a r e  now a b l e  t o  u n d e r -  

s t a n d  A u d e n ' s  u s e  o f  t h e  c h a r a d e  which  s u g g e s t s  t h a t  ' t h e  p i e c e  i s  n o t  t o  

b e  r e a d  as a p l a y ,  t h a t  i t  w i l l  h a v e  h i d d e n  mean ings ,  and  t h a t  i t  i s  

i n t e n d e d  t o  b e  e n t e r t a i n i n g . '  l 4  I n  s p e a k i n g  o f  p a i d  on B o t h  s i d e s ,  

)Ionroe E;. S p e a r s  s a y s :  

The  p i e c e  i s  i n d e e d  on o n e  l e v e l  a q u c s s i n g  
game i n  which  t a b l e a u x  and  a c t i o n s  r e p r e s e n t ,  
n o t  words ,  as i n  most  c h a r a d e s ,  b u t  i d e a s ;  
and  i n  which t h e  a p p e a l  t o  t h e  i n t e r e s t  and  
c h a l l e n g e  o f  r i d d l e s  i s  c o n s t a n t . l 5  

And i n  t h e s e  r i d d l e s  l i e  t h e  a n s w e r s  t o  Man ' s  c o n s t a n t  q u e s t i o n i n g .  

A t  o n e  p r a c t i c a l  l e v e l ,  Auden ' s  d r a m a t i c  q u e s t  r e s u l t e d  i n  f a i l u r e .  

I n t e n d e d  f o r ' a  wide a n d  y o u t h f u l  a u d i e n c e  as e x h o r t a t i o n  a n d  as p ropaganda ,  

i t  p l a y e d  t o  t h e  i n t e r e s t s  of  t h e  v e r y  s e c t i o n  o f  t h e  community it was 

a t t a c k i n g .  As J u l i a n  Symons s a y s ,  'The  Group T h e a t r e . . . w a s  a g e s t u r e  

rnadc by m i d d l e - c l a s s  r a d i c a l s  t o  a m i d d l e - c l a s s  l i b e r a l  a u d i e n c e .  ' I 6  



p a i d  On Both S i d e s ,  f i r s t  p u b l i s h e d  i n  C r i t e r i o n  o f  J a n u a r y ,  1930, 

was i n c l u d e d  i n  b o t h  t h e  1930 and 1933 e d i t i o n s  o f  poems. I n  i t s  

r e p r e s e n t a t i o n  o f  a h o p e l e s s l y  doomed c u l t u r e ,  t h e  l i t e r a r y  charade  

p r o j e c t s  t h o s e  themes,  i d e a s  and images which s o  permeate t h e  work o f  

w.H. Auden th roughout  t h e  ' T h i r t i e s .  I n  Poems, t h e  e lements  o f  c o n f l i c t  

were drawn w i t h i n  Man's d i s e a s e d  psyche;  i n  p a i d  On Both S i d e s ,  t h e  

e l e m e n t s  a r e  p laced  i n  a c u l t u r a l  l andscape  i n  t h e  form of a n  e n d l e s s  

f e u d  between two e q u a l l y  i r r e d e e m a b l e  g roups .   everth he less, p o e t r y  and 

p l a y  depend upon t h e  mot i f  o f  t h e  ' Q u e s t '  f o r  t h e i r  t h e m a t i c  u n i t y  and 

d e m o n s t r a t e  t h e  b a s i c  ~ u d e n e s q u e  p remiss  t h a t  ' i f  Man i s  t o  be  h e a l t h y  

h e  must b r e a k  away from t h e  d e c a d e n t  l i f e  i n  which he  f i n d s  h i m s e l f . ' l 7  

The r i c h  i m p l i c a t i o n s  o f  such  an  exodus from t h e  ' o l d  sys tems '  ( p . 1 3 ) ,  

however,  remain s k e t c h i l y  drawn, f o r  Auden, l i k e  h i s  u n s u c c e s s f u l  

a p p l i c a n t s  f o r  t h e  ' Q u e s t , '  c o n c e n t r a t e s  h i s  p o e t i c  powers on b i t t e r  

s t a t e m e n t s  of s o c i a l  and p e r s o n a l  decadence.  ~ s s e n t i a l l y ,  t h e  image o f  

t h e  ' ~ u e s t '  s u g g e s t s  ~ u d e n ' s  s e a r c h  f o r  t h e  panacea t o  Plan's decay and 

a l l o w s  u s  t o  view t h e  c h a r a d e  as something more t h a n  ' a  t r a g i c  s t o r y  of 

a b o r d e r  f e u d  between r i v a l  houses  whose males ,  i n s p i r e d  by t h e i r  

v e n g e f u l  mothers ,  k i l l  e a c h  o t h e r  o f f  from g e n e r a t i o n  t o  g e n e r a t i o n .  ' l8 

The c h a r a d e  opens  i n  ~ e a t h ,  d e s p i t e  t h e  b i r t h  o f  a son t o  Joan Kower. 

F o r  w h i l s t  a baby shou ld  promise  an  expansion o f  t h e  o l d  s o c i a l  o r d e r ,  h e  



h c r e  merely  cmphasizcs t h e  i n a b i l i t y  o f  new g e n e r a t i o n s  t o  respond t o  

t h e  c h a l l e n g e  o f  a  changing world .  I n  i t s  p remature  d e l i v e r y ,  t h e  c h i l d  

i s  unprepared  f o r  t h e  v i o l e n t  war h e  must wage a g a i n s t  t h e  s low s t a i n  o f  

po i sonous  conformi ty  s p r e a d i n g  w i t h i n  s o c i e t y .  A major cause  of t h i s  

d c f e n c e l e s s n e s s  i s  t h e  piother who, a s  t h e  p lay  opens ,  i s  a l r e s d y  aware of 

t h e  f r i g h t e n i n g  power s h e  w i e l d s  o v e r  h e r  son.  She knows: ' T h e r e ' l l  be 

some c r y i n g  o u t  when h e ' s  comel the re . '  (p .10)  I n  s o  d e g e n e r a t e  a 

s o c i a l  sys tem,  however,  such  o e d i p a l  r e s t r a i n t  i s  b u t  one s t r a i n  o f  

b a c i l l u s  i n  t h e  d i s e a s e d  and dy ing  end of a worn t r a d i t i o n :  

Our f a t h e r s  shou ted  once.  They t a u g h t  u s  w a r ,  
To scamper a f t e r  d a r l i n g s ,  t o  c l imb h i l l s ,  
To e m i g r a t e  from weakness. . .  ( p . 1 6 )  

P e r v e r s i o n s  of a n c e s t r a l  l o v e  embro i l  t h e  c h a r a c t e r s  i n  a s t a t e  of 

p e r p e t u a l  c o n f l i c t .  The p o e t ' s  e x h o r t a t i o n  t o  t h e  i n d i v i d u a l  t o  f l e e  

h i s  environment  i s  i l l u s t r a t e d  i n  ~ i c k ,  t h e  p r o t o t y p e  f o r  a l l  q u e s t i n g  

h e r o e s  i n  Auden 's  work. D e s p i t e  h i s  c e r t a i n  knowledge of s o c i e t y ' s  

d e p r a v i t y ,  h e  a d m i t s  h i s  d i f f i c u l t y  i n  l e a v i n g :  

I have thought  i t  a l l  o v e r  and I t h i n k  
i t  i s  t h e  b e s t  t h i n g  t o  do.  ~ y  c o u s i n  
w r i t e s  t h a t  t h e  ranch  i s  a t h o r o u g h l y  
good p r o p o s i t i o n .  I don'  t know how I 
s h a l l  l i k e  t h e  c o l o n i e s  b u t  I f e e l  I 
must g e t  away from h e r e .  There  i s  n o t  
room enough.. . b u t  t h e  a c t u a l  moving i s  
u n p l e a s a n t .  (p .10)  

I n  a c u l t u r e  s c h i s m a t i z e d  by p e t t y  c o n f l i c t ,  c l a n d e s t i n e  p l o t t i n g  and 

supremely amoral  m a c h i n a t i o n s ,  t h e  theme of t h e  charade  deve lops .  T h i s  

n a r r a t i v e  must ho ld  t o g e t h e r  t h e  i m p o r t a n t  c h o r a l  commentaries and t h e  

c h a o t i c  c e n t r e  t o  t h e  p l a y  which a n a l y z e s  symptom and c u r e  f o r  s o c i a l  

i l l n e s s .  The p i v o t a l  i n c i d e n t  i s  t h e  c a p t u r e  of a  spy by Nower's  men, 

f o l l o w i n g  which ~ o h n  Nower examines t h e  f e e l i n g s  o f  g u i l t  he h a s  t o  t h a t  

p o i n t  r e p r e s s e d  w i t h i n  h i m s e l f .  I n  a d ream-v is ion ,  John, i n  t h e  i r o n i c  



r o l e  of p r o s e c u t o r ,  s t a t e s  t h e  v i t a l  i s s u e :  

Yes I know w e  have and a r e  making 
t e r r i f i c  s a c r i f i c e s ,  b u t  we cannot  
g i v e  i n .  We cannot  b e t r a y  t h e  dead. . .  
N O ,  we must f i g h t  t o  t h e  f i n i s h .  (p .18)  

The s o l u t i o n  ~ o h n  Nower o u t l i n e s  when he  produces  h i s  r e v o l v e r  i s  no 

answer  t o  t h e  problems c o n f r o n t i n g  t h e  s p y ,  t h e  r e p r e s e n t a t i v e  of t h e  

doomed s o c i e t y .  Immediate d e a t h  s imply g r a t i f i e s  t h e  p e r s u a s i v e  d e a t h -  

w i s h  n u r t u r e d  by t h e  mother-imago. 

The t r i a l - s c e n e  p roposes  t h a t  Man a t t a i n  wholeness  th rough  new and 

v i t a l  r e s p o n s e s  t o  t h e  demanding p r e s s u r e s  o f  e v o l u f i o n a r y  l i f e - f o r c e .  

  or memory i s  d e a t h '  a c c e n t u a t e s  t h e  dangers  o f  m a i n t a i n i n g  t h e  s t a t u s  

quo. The means t o  s a l v a t i o n  i s :  

by t a k i n g  l e a v e ,  
p a r t i n g  i n  a n g e r  and g l a d  t o  go 
Where we a r e  s t i l l  unwelcome. (p .19)  

I n  t h i s  w a y , ~ u d e n  makes u s e  of t h e  mot i f  o f  t h e  ' Q u e s t . '  The movement 

b a s i c  t o  t h e  mot i f  p a r a l l e l s  t h e  p o e t ' s  b e l i e f  i n  psych ic  r e g e n e r a t i o n  

a s   an's o n l y  c u r e  w i t h i n  socie'cy. A s  i n  poems,such a reawakening can 

o n l y  r e s u l t  from t h e  power o f  Love, s t i m u l a t e d  i n t o  a c t i v i t y .  The Love 

i s  n o t  t h e  narrow and c o n f i n i n g  f o r c e  which p r e s e n t l y  s e r v e s  t o  r e s t r i c t  

t h e  i n d i v i d u a l  t o  p o i n t s  of i s o l a t i o n  ' ... t o  accept /An i s l a n d  governor-  

s h i p ,  back t o  e s t a t e s / E x p l o r e d  as c h i l d  ....' (p .23)  The t r u e  power o f  

Love i s  e x p a n s i v e  enough t o  promote freedom f o r  Man i n  a l l  h i s  s o c i a l  

r e l a t i o n s h i p s .  

The s e n s e  of h o p e l e s s n e s s  which pervades  t h e  v e r y  arguments  of t h e  

t r i a l  s c e n e  i s  a l l ev ia ted  by t h e  humane f i g u r e  o f   ath her ~ h r i s t m a s .  TO 

t h e  p r i s o n e r ,  r e p r e s s e d  and p e r v e r t e d  i n  t h e  e x e r c i s e  of h i s  l o v e ,  h e  s a y s :  

Leave him a l o n e .  T h i s  f e l l o w  i s  v e r y  very  i l l  
But  he  w i l l  g e t  w e l l .  (p .23)  



Such a  glimniering o f  hope i n  a  d a r k e n i n g  c u l t u r e  i s  immediate ly  

e x t i n g u i s h e d  by t h e  r e p l y  of  Man-warnan which r e  involces t h e  fo rmer  d e s p a i r .  

T h i s  c h a r a c t e r ,  ' i n  t h e  g u i s e  o f  t h e  Man-Woman a s  a  p r i s o n e r  o f  w a r  beh ind  

ba rbed  w i r e ,  i n  t h e  snow, '  r e p r e s e n t s  t h e  s u p p r e s s e d  l i f e - f o r c e  w i t h i n  

t h e  i n d i v i d u a l .  ~ l t h o u g h  it p o i n t s  t o  plan's p o t e n t i a l  f o r  change,  i t  

cmphas izes  t h e  r e j e c t i o n  o f  a c t i v i t y  by Man who p r e f e r s  t h e  e s t a b l i s h e d  

p a t  t e r n s  of s o c i a l  b e h a v i o u r :  

Love was n o t  l o v e  f o r  you b u t  e p i s o d e s ,  
~ r a f f i c  i n  memoirs, v iews from d i f f e r e n t  s i d e s ;  
~ o t h i n g  was any u s e ;  t h e r e f o r e  I went 
H e a r i n g  you c a l l  f o r  what you d i d  n o t  want. 
I l a y  w i t h  you;  you made t h a t  a n  e x c u s e  
F o r  p l a y i n g  w i t h  y o u r s e l f ,  b u t  homesick because  
Your mother t o l d  you t h a t ' s  what f l o w e r s  d i d  
And t h o u g h t  you l i v e d  s i n c e  you were b o r e d ,  n o t  

d e a d ,  
And c o u l d  n o t  s t o p .  (p .24)  

C o n v e n t i o n a l  t r e a t m e n t f o r  Man i s  r i d i c u l e d  by t h e  f i g u r e  of  t h e  Doc to r  

who p o i n t s  t o  t h e  f o l l y  o f  a medica l  c u r e  f o r  s o  f r u s t r a t e d  a n  i n d i v i d u a l .  

I n  Poems, Lawrence,  Freud and Lane w i l l  be  c a l l e d  upon t o  perform a  

p s y c h o l o g i c a l  examina t ion .  A 1 1  t h e  Doc to r  can d i a g n o s e  i s  ' T e n n i s  e lbow,  

G r a v e s '  D i s e a s e ,  ~ e r b y s h i r e  neck and Housemaid 's  k n e e s . '  (p .25)  Never the-  

l e s s ,  h e  shows t h e  way t o  f u t u r e  c u r e s  by d i s c o v e r i n g  t h a t  t h e  spy i s  

s u f f e r i n g  from a  domina t ing  i n t e l l e c t  which h a s  r e p r e s s e d  h i s  i n s t i n c t u a l  

d r i v e s  and k i l l e d  t h e  power o f  Love w i t h i n  him: 

Urn,  y e s .  Very i n t e r e s t i n g .  The c o n s c i o u s  
b r a i n  a p p e a r s  normal e x c e p t  u n d e r  emot ion.  
Fancy it.  The D e v i l  c o u l d n ' t  do t h a t .  T h i s  
advances  and r e t r e a t s  u n d e r  c o n t r o l  and p o i s o n s  
e v e r y t h i n g  round it .  My d i a g n o s i s  i s :  
Adamant w i l l ,  c o o l  b r a i n  and l a u g h i n g  s p i r i t .  (p .25-26)  

The a r e a  of  concern  w i t h i n  ? . l an , i s  n o t  i n  t h e  body b u t  i n  d e e p l y  withdrawn 

t e r r i t o r i e s  of  t h e  psyche.  

Auden f o c u s e s  h i s  concern  f o r  Modern Man on t h e  c h a r a c t e r  o f  John. 



I n  him, t h e  poe t  s e e s  t h e  e s s e n t i a l  s t r e n g t h  needed by a q u e s t i n g  h e r o  

and t h e  i n e v i t a b l e  f l a w s  which deny him s u c c e s s .  w i t h i n  t h e  c o n t e x t  o f  

t h e  c h a r a d e ,  ~ o h n ' s  c o n t i n u a l  s e a r c h  f o r  a s o l u t i o n  t o  t h e  s t a t e  o f  

p e r p e t u a l  c o n f l i c t  i n  t h e  world around him i s  a  c o n s t r u c t i v e  e lement .  

T h i s  e l e m e n t ,  however,  i s  doomed t o  f a i l u r e ,  i n  a  world which, i r o n i c n i l y ,  

i s  n o t  p r e p a r e d  f o r  a  Redeemer. ~ o h n ' s  love  remains  t h e  i n s t r u m e n t  by 

which h e  may a c h i e v e  s a l v a t i o n ,  b u t  s u c h . a  f o r c e  i s  warped by t h e  ~ o t h e r -  

f i x a t i o n :  

But l o v e ,  s e n t  e a s t  f o r  peace 
From t u n n e l s  u n d e r  t h o s e  
B u r s t s  now t o  p a s s  
On t r e s t l e s  o v e r  meaner q u a r t e r s  
A n o i s e  and f l a s h i n g  g l a s s .  (p .28)  

~t t h i s  i n d i v i d u a l  t r a g e d y ,  ' o n e  i s  l e f t  w i t h  a powerful  s e n s e  o f  man 's  

u n a l t e r a b l e  mise ry  and f a t e .  '19 B u t ,  t h e  c h o r u s e s  h e l p  t o  make J o h n ' s  

t r a g e d y  an  emblem of a l l  t h a t  i s  wretched and i r r e d e e m a b l e  i n  t h e  human 

s i t u a t i o n :  

You have t a s t e d  good and what i s  i t ?  F o r  you,  
S i c k  on t h e  g r e e n  p l a i n ,  h e a l e d  i n  t h e  t u n d r a ,  s h a l l  
Turn westward back from y o u r  a l o n e  s u c c e s s ,  
Under a dwind l ing  Alp t o  s e e  your  f r i e n d s  
C u t  down t h e  wheat.  (p .34)  

Rep log le  s t a t e s  t h e  b a s i c  problem c o n f r o n t i n g  Mankind: 'BY c l i n g i n g  t o  

a t r a d i t i o n  now outmoded, t o  h a b i t s  now t h e  c a u s e  of degeneracy ,  t h e  

s o c i e t y  dooms i t s e l f . ' 2 0  

The s u p p r e s s i o n  o f  t h e  ' Q u e s t '  i n  a l l  b u t  i t s  most t e n t a t i v e  form 

i n  D i c k ' s  e m i g r a t i o n  and i t s  d e l i n e a t i o n  of f a i l u r e  f o r  John Nower i s  t h e  

r e s u l t  o f  a d a r k l y  p e s s i m i s t i c  v iew of t h e  contemporary s i t u a t i o n .  AS 

Monroe K. S p e a r s  s a y s  of p a i d  On Both s i d e s :  

What i s  r e s p o n s i b l e  f o r  t h e  
t r a g e d y  i s  and i s  n o t  j u s t  a 
c o r r u p t  s o c i e t y  o r  m i s t a k e s  i n  
t h e  r a i s i n g  o f  c h i l d r e n ;  i t  i s  



a l s o  t h e  unchangeable  human c o n d i t i ~ n . ~ ~  

I t  i s  i n t e r e s t i n g  t o  compare t h i s  fo rmula  f o r  a  ' Q u e s t '  w i t h  t h e  one 

i m p l i e d  by t h e  f i r s t  poem o f  accompanying Poems. I n  P a i d  On Both S i d e s ,  

t h e  d i r e c t i o n  of t h e  i n d i v i d u a l ' s  p a t h  t o  p s y c h i c  r e b i r t h  i s  away from 

t h e  s t r i c t u r e s  of  h i s  d i s e a s e d  s o c i e t y  - ' t o  e m i g r a t e  from weakness.' 

I n  ' w i l l  you t u r n  a dea f  e a r , '  t h e  i n d i v i d u a l ' s  p s y c h i c  i d e a l  warns him 

of  t h e  t e m p t a t i o n s  of a  sys tem w i t h i n  whose bounds h e  w i l l  be  compel led  

t o  work s u b v e r s i v e l y ,  l i k e  t h e  spy o f  t h e  c h a r a d e .  what i s  s u g g e s t e d  

by two such  a n t i t h e t i c a l  methods of  d e l i n e a t i n g  t h e  ' Q u e s t '  i s  a  t o t a l  

r e n u n c i a t i o n  of  s o c i e t y  i n  P a i d  On ~ 0 t h  S i d e s ,  and a growing concern  f o r  

i t s  problems i n  poems. I n  t h e  c h a r a d e , t h e  ' ~ u e s t '  i s  p o o r l y  drawn and 

b u t  w a k l y  s u g g e s t i v e  of s u c c e s s  i n  t h e  r e c u r r i n g  images o f  S p r i n g ,  

s e a s o n  of  change.  I n  t h e  poems, t h e  demand f o r  a Q u e s t  i s  dec la imed  

f rom t h e  g r e a t  h e i g h t  o f  t h e  p o e t ' s  p o s i t i o n .  



--. ,',L 9zcce of Dezch was f5-i-st 2roduced by the Group  heatr re in its 

season at xhe \<estminster   heat re from October lst, 1935. In the 

~rograr~zie acconpznying the perfo~ai~.nce, ' in a collection of aphorisms, ' 22 

~uden stated certain of the dramatic beliefs he shared with Rupert Doone: 

Drama began as the acL of a whole 
community. Ideally there would be 
no spectators. In practice every 
member of the audience should feel 
like an understudy. 
Drama is essenLially an art of the 
body.  he basis of acting is acrobatics, 
dancing, and all forms of physical skill. - ikle L music hall, the Christmas pantomine, 

and the country house charade are the 
most living drama of today.23 

Despite so confusing an analgam of technical forms, the charade is unified 

by the motir of the '~uest. ' It is at once a 'sort of masque, or ballet- 

recitation'24 and a 'revue a thbse, its style perhaps based on Eliot's 

Sveeney Ag~nistes.'~~ Beach calls it 'a sort of modernistic musical show, 

all song and dance and pantomine with occasional bits of comic dialogue.' 

Later, however, he adds, 'It is symbolical and didactic.'26 

Such criticai confusion results from ~uden's use of the charade to 

create a ~rechtian alienation between play and audience, where, in the 

confusion of song, dance and slapstick, the symbolism of the 'Quest' is 

deliberately obscured. In consequence, the audience, like ~uden's 

quesLing hero, must search for order and meaning amidst molten chaos. 

As Auden understands :he incre&sing dangers facing Society, the charade 



i n  t h e  i ~ s t  p l a y  of clic dec : , c~ ,  On t h e  p r o n t i c r ,  t h e  d i r e c t n e s s  o f  t h e  

' ~ a e s t  ' s t r e a t m e n t  and t h e  s t r e a g t h  o f  i t s  in forming  i d e a s  have produced 

2 c l a r l ~ y  i n  s h a r p  c o n t r ~ s t  t o  Lhe e ~ r i i e r  o b s c u r i t y .  

Fundamenta l ly ,  The  Dcznc? 05 :7cath examines and r e j e c t s  v a r i o u s  means 

t o  accom2l i sh  t h e  ' q u e s t '  s u c c e s s f u l l y .  l d h i l s t  p rob ing  common examples 

o f  de luded  )tan on E a l s e  ' ~ u e s t s , '  t h e  charade  s t r e s s e s  t h e  need f o r  each 

i-A ..UivLdual t o  assume p e r s o n a l  r e s p o n s i b i l i t y  f o r  p s y c h i c  and s o c i a l  

h e a l t h .  John i e h ~ a n n  s u p p o r t s  :his view: 

The Dance of Death i s  a n o t h e r  e s s a y  on ~ u d e n ' s  
f a v o u r i t e  therie,  t h a t  b o u r g e o i s  s o c i e t y  i s  
d y i n g ,  because  i t  h a s  t h e  subconsc ious  wish t o  
d e s t r o y  i t s e l f . 2 7  

~ h s  AnnOUnCCr, from h i s  f a m i l i a r  p o s i t i o n  of ~ u d e n e s q u e  h e i g h t ,  makes t h i s  

c l e a r  a t  t h e  v e r y  beg inn ing  o f  t h e  p lay :  

We p r e s e n t  t o  you t h i s  evening a p i c t u r e  o f  t h e  
d e c l i n e  o f  a c l a s s ,  of how i t s  members dream of 
a  new l i f e ,  b u t  s e c r e t l y  d e s i r e  t h e  o l d ,  f o r  
t h e r e  i s  d e a t h  i n s i d e  them. We show you t h a t  
d e a t h  as a dancer .  

Snbsequent  a c t i o n  i n  t h e  ? l a y  i n v o l v e s  t h e  e f f o r t s  o f  The ~ u d i e n c e  t o  seek  

o u t  th i s  ' d r e a a  of a new l i f e '  a n d ,  by a c t i v a t i n g  i t ,  c l e a n s e  Man of  h i s  

i n h e r e n t l y  d l s e a s e d  s o u l .  The importance o f  Lehrnann's comment t h a t  

'The Announcer . . . p  e r s u a d e s  b o t h  t h e  chorus  and  t h e  a u d i e n c e  t o  f o l l o w  him 

on a n  e x t r e m e l y  vague q u e s t  f o r  a n  ' ~ n g l i s h '  r e v o l u ~ i o n '  28 l i es  i n  i t s  

s t a t e m e n t  o f  t h e  s p e c i f i c  r e l a c i o n s h i p  of t h e  dream t o  England,  t h e  d e a t h -  

w i s h i n g  s o c i e t y .  Throughout t h e  ' t h i r t i e s ,  Auden i s  concerned w i t h  t h e  

q u e s t  i n  r e l a t i o n  t o  t h e  s o c i a l  and  p s y c h o l o g i c a l  problems of  t h e  

Englishman. I n  The Dance o f  Death  t h e  emphasis  i s  p r i m a r i l y  on psych ic  

p rob ing  as t h e  neans  t o  i n n e r  h e a l t h .  'YOU can r e f u s e / ~ h e  i n v i t a t i o n / T o  

s e l f - e x a m i n ~ t i o n , '  b u t  t h e  consequences  w i l l  be  a n  i n d i v i d u a l  i n  a 



p e r p e t u a l  s t ; te  o f  chaos .  

C o n f l i c t  i n  t h e  p l a y  c e n t r e s  on t h e  b i t t e r  s t r u g g l e  between L i f e  and 

~ e a t h  f o r  c o n t r o l  o f  ):an. The f o r c e s  of L i f e  i n  t h e  p l a y  are s y m b o l i c a l l y  

demons t ra ted  5y t h e  io~;mlls ive  movements and d e c i s i o n s  o f  t h e  c a s t  i n  

i n s t i n c t i v e l y  r e j e c t i n g  Lhe masks of Death.  The Dancer who r e p r e s e n t s  

~ ; ; e  death-wlsi;, p:evtilenL i n  ;i,oderri s o c i e t y ,  i s  s u p p l e  and s o  m a l l e a b l e  

o f  t h e  v-,oie c o ~ m ~ u n i c y .  3 d ~ c i - & ,  seen  a s  'The new l i f e ,  t h e  t r u e  l i f e /  

- , n e  7 l i f e  f o r  y o u , '  i s  r e s p o n s i b i c  n o t  on ly  f o r  t h e  p e r v e r s i o n  o f  Man's 

n a t u r a l  e n e r g i e s  which would be b e t t e r  s p e n t  i n  p u r s u i t  of p s y c h i c  h e a l t h ,  

b u t  i t  i s  i n  i t s e l f  a f a l s e  q u e s t .  Through i t s  promises  o f  an  i d e a l  

f u t u r e ,  r e q u i r i n g  l i t t l e  e f f o r t a f t e r  t h e  i n i t i a l  a c c e p t a n c e  o f  t h e  slow 

i n e x o r a b l e  decay ,  Man s e e s  i n  m a t h  a  m i r r o r  world  o f  i d e a l  p r o p o r t i o n s  

where h e  can f i n d  t h a t  which h e  wishes  t o  f i n d :  

v i t a l  y o m g  man 
Do what you can 
7 o r  o u r  d u s t  
We who a r e  weak 
Want a  s p l e n d i d  physique 
you must ,  you n b s t .  
Do n o t  f o r s a k e  u s ,  make u s ,  g i v e  u s  your  word 
AS s t r o n g  a s  a h o r s e  a s  q u i c k  as  a b i r d .  
y o u ' r e  o u r  i d c a l  
~ a k e  i t  come r e a l  
For  u s .  
V i t a  1 you;; tilac 

g o  what YOL can 
you 1xust. 

Consequen t ly ,  Death means and promises  a n  e v a s i o n  o f  s o c i a l  and 

p s y c h i c  a i l m e n t s .  w d e n  s t r e s s e s ,  i n  h i s  e x h o r t a t i o n  t o  t h e  i n d i v i d u a l ,  

a  d i s c i p l i n e d  d r i v e  which w i i i  e n a b l e  him t o  f a c e  t h e s e  problems and t o  

probe s e c r e t s , h i d d e n  and ~ a n g e r o u s .  Death b e t r a y s  a l l  t h o s e  who t r u s r  

i n  h i n ,  c r u d e l y  shown on s t a g e  by t h e  t h e f t  o f  c l o t h e s ,  and Man cannot  

r e g a r d  t h i s  c o n t e s t  w i t h  ~ e a t l - .  i n  a n y t h i n g  Like a f f e c t i o n a t e  terms.  I n  



2oe;:ls a n J  -,'1;e O r a t o r s ,  / ,uicni  s  qLlest i s  conce ived  o f  i n  terms of a n  armed 

i n s u r g c n c e  a g ~ i a s t  a  d e c a d e n t  s o c i e t y  p r o t e c t e d  by an  o b d u r a t e  army. 

T h i s  p r e s e n t  embracing of ~ c a t h ,  th rough  t h e  l a c k  o f  awareness  o f  i t s  

t l l r e a t e n i n g  n a t u r e ,  i s  e n ~ h a s i z e d  by t h e  marching song from t h e  F i r s t  

Korld War. The i r o n y  masks sr. cxtreiiic s e r i o u s n e s s :  

They a re  e v e r  s t e p p i n g  onward 
They a r e  e a ~ c r  w;th t h e  hope o f  you th .  
-.P , . ~ y  n c v c r  Tear  :he f o e  
3.LL a  g a l l a n t  blow 

30r ~ o d  ~ n d  t h e  c a u s e  of t r u t h .  

T h i s  c a r i c a t u r e  o f  t h e  q u e s t i n g  h e r o  i s  i n  s t a r k  c o n t r a s t  t o  t h e  

b l i n d  a c c e p t a n c e  of Death  by t h e  c a s t .  Even when s e e k i n g  a means t o  

end t h e i r  h s i c  i l l n e s s ,  t h y  choose t h o s e  forms which p o i n t  t o  a 

symbol ic  r e p r e s e n t a t i o n  of t h e  dea th -wish  w i t h i n  them. Thus,  hav ing  

d e c i d e d  t h a t  'The E n g l i s h  ~ e v o l u t i o n / l s  t h e  o n l y  s o l u t i o n , '  t h e y  a r e  

r e s t r a i n e d  from t h e i r  q u e s t  by t h e  D i c t a t o r ,  t h a t  ' h e a l e r '  who i s  such  a 

g r o s s  parody of t h e  p s y c h i c  i d e a i  a l r e a d y  s u g g e s t e d  i n  Poems. I n  t h e  

r e s u l t a n t  Fasc i sm,  t h e  love  which f o r m e r l y  w a s  seen a s  t h e  m o t i v a t i ~ g  

agency i n  >;an, i s  p e r v e r t e d  i n t o  an e x c e s s i v e  l o v e  f o r  o n e ' s  c o u n t r y ,  

a r e l i s h l n g  o f  p h y s i c a l  s t r e n g t h  and a c o r r u p t  power i n  which t h e  

L n d i v i d ~ ; l  l a s e s  a l l  importance.  The c a s t  may say  i n  t h e i r  l o v e  of 

f a s c i s m :  

\,'e';l s t e e r  t h r o u g h  them a l l  t o  what we r e q u i r e  
Over monsteys d e a d l y  i n  t h e  deep s e a  sand 
Our k e e l  r i d e s  on t o  t h e  promised Land. 

b u t ,  i n  f a c i n g  d a n g e r  arid e n c o u n t e r i n g  o b s t a c l e s  t o  t h e  q u e s t ,  t h e i r  

i n n a t e  c o r r u p t i o n  r e t u r n s .  

When t h e  d a n c e r  f & ; z e r s  i n  t h e  p l a y ,  t h e  dea th -wish  i n  Man d e c r e a s e s  

and  % a n i s  t r u e  i n s t i n c t u a l  d r i v e s  r e a s s e r t  themse lves .  F r e e  o f  

r e s t r a i n i n g  weaknesses ,  t key  e n v i s a g e  an  e s s e n t i a l l y  Lawrent ian s o c i e t y :  29 



Be t r u e  
To t h e  i n n e r  s e l f .  R e t i r e  t o  a  wood 
The w i l l  of t h e  blood i s  t h e  only  good 
We must l e a r n  t o  know it. 

~t t h i s  p o i n t ,  t h e  dancer  i s  a r t i f i c i a l l y  s t imu la t ed  by t h e  f i g u r e  of t h e  

~ o c t o r , ~ ~  sugges t ive  of t hose  medical p r a c t i t i o n e r s  who p r e f e r  t o  t r e a t  

c an's symptoms and no t  h i s  b a s i c  d i sease .  I n  t h i s  way, t hey ,  t o o  

i n d i r e c t l y  s t i m u l a t e  t h e  death-wish i n  t h e i r  p a t i e n t s .  With t h e  

resurgence  of Death ' s  a c t i v i t y  and power, Man r e t i r e s  i n t o  an  i d e a l  

colony farm where he imagines he has d iscovered  t h e  ends of t h e  ques t .  

g u t  it i s  a  romantic d e l u s i o n ,  i n  which Man d i scove r s  noth ing  except  

t r i v i a  : 

We l i v e  day and n i g h t  
I n  t h e  i n n e r  l i g h t  
We contemplate  o u r  nave l s  t i l l  we've second s i g h t .  

c an's t r u e  q u e s t ,  it i s  r e s t r e s s e d ,  i s  for psychic h e a l t h  no t  e a r t h l y  

g lo ry .  The means t o  t h a t  end i s  t h e  d r i v i n g  f o r c e  of ErOS, t h e  

i s o l a t i n g  power of Love: 

He who would prove 
The primal love  
~ u s t  leave  behind 
~ l l  love of h i s  k i n d '  
And f l y  a lone  
To t h e  Alone. 

I n  t h i s  q u e s t ,  Man needs a l e a d e r ,  a  psychic i d e a l  t o  answer t h e  ques t ion :  

'who w i l l  be  t h e  o n e / ~ o  t e a c h  u s  how t o  f l y  from t h e  a lone  t o  t h e   lone?' 

I n  t h e  f i g u r e  of t h e  p i l o t ,  Man d i scove r s  y e t  one more f a l s e  l eade r .  

The P i l o t  p e r s o n i f i e s  t h e  death-wish. He i s  pampered and p e t t e d  by a  

s o c i e t y  of i n v a l i d s .  T h e i r  men ta l i t y  f i n d s  i t s  microcosm i n  a n igh tc lub :  

who i s  ugly 
who i s  s i c k  
who i s  lone ly  
Come on quick.  

H i the r .  



The Audience responds e a g e r l y  t o  t h i s  r e q u e s t ,  each  member's persona l  

and d e b i l i t a t i n g  n e u r o s i s  coming r a p i d l y  t o  t h e  s u r f a c e  i n  a  death-wish. 

such an i n f e c t i o n  t h r e a t e n s  a l l  members of s o c i e t y  - a po in t  which i s  

r e s t r e s s e d  i n  ~ e a t h ' s  w i l l  i n  which t h e  b e n e f i c i a r i e s  a r e  t y p i c a l l y  

d i s e a s e d  products  of a c o r r u p t  s o c i e t y  and inc lude  ~ l a c k m a i l e r s ,  Co ine r s ,  

Boys, Thieves ,  and Old Hacks and Tots .  

When a l l  means t o  t h e  ends of  t h e  ques t  have been thoroughly 

explored  and r e j e c t e d ,  Karl Marx appears  on s t a g e .  H i s  words sugges t  

t h e  f i n a l  s o l u t i o n  f o r  t h e  Eng l i sh   evolution earlier  i n  t h e  play:  

The in s t rumen t s  of  product ion have been t o o  
much f o r  him. He i s  l i q u i d a t e d .  

But t h e  banishment of Death i s  n o t  d i r e c t l y  r e l a t e d  t o  t h e  appearance on 

s t a g e  of t h i s  c a r i c a t u r e  of Kar l  Marx. what Auden i s  t r y i n g  t o  sugges t  

i s  t h e  p o s s i b i l i t y  of  a  c u r e  f o r  a d i s e a s e d  s o c i e t y ,  mani fes ted  i n  a  

p o l i t i c a l  and s o c i a l  c h a r a c t e r .  ~t i s  t h e  appearance of an example 

from t h e  p a s t ,  i r o n i c a l l y  handled by t h e  playwright  t o  sugges t  both c u r r e n t  

s l o t h  and an  image of  optimism f o r  t h e  f u t u r e .  



what was a l l  t h i s  a g r e e a b l e  nonsense  a b o u t  
a man d r e s s e d  u p  as a dog (and a l o n g - l o s t  
h e i r  t o o )  t o  d o  w i t h  c h o r u s e s  p r o c l a i m i n g  
t h a t :  

u n d e r  t h e  l o c a l  images y o u r  b lood  h a s  c o n j u r e d ,  
W e  show you man caught  i n  t h e  t r a p  o f  h i s  t e r r o r ,  

d e s t r o y i n g  h i m s e l f  .31 

The ~ o g  Beneath  t h e  s k i n ,  t h e  f i r s t  o f  t h e  p l a y s  w r i t t e n  i n  

c o l l a b o r a t i o n  w i t h  c h r i s t o p h e r  ~ s h e r w o o d ,  was f i r s t  produced by t h e  Group 

T h e a t r e  i n  t h e  autumn of  1935. o r i g i n a l l y  t i t l e d  The ~ h a s e , 3 *  t h e  p l a y  

marks a s i g n i f i c a n t  development i n  ~ u d e n ' s  d e l i n e a t i o n  o f  t h e  ' Q u e s t '  

m o t i f .  ~ o l l o w i n g  t h e  e a r l i e r  charade  p a i d  On Both s i d e s  and t h e  s l i g h t l y  

drawn s k e t c h  o f  p s y c h o l o g i c a l  decay i n    he Dance o f  ~ e a t h ,    he Dog Beneath  

t h e  s k i n  i l l u s t r a t e s  t h a t  b e l i e f  i n  t h e  v a l u e  o f  p a r a b l e - a r t  Auden f i r s t  

o u t l i n e d  i n  h i s  e s s a y  'psycho logy  and  A r t  TO-day:'  

There  must a lways  be two k i n d s  of a r t ,  
e s c a p e - a r t  f o r  man needs  e s c a p e  as h e  
needs  food  and  deep  s l e e p ,  and p a r a b l e - a r t ,  
t h a t  a r t  which s h a l l  t e a c h  man t o  u n l e a r n  
h a t r e d  and l e a r n  love. . . .  

  he e l e m e n t s  o f  e s c a p e - a r t  i n  Auden's  work b e f o r e  1935 d e f i n e  a ' ~ u e s t '  

c o n c e a l e d  by y o u t h f u l  e n t h u s i a s m  and a d e l i b e r a t e l y  p r i v a t e  world  based 

on  a p e r s o n a l  mythology.33 As t h e  need f o r  s u c h  a ' Q u e s t '  became more 

u r g e n t  i n  t h e  p o e t ' s  e y e s  and as ~ u d e n  sought  p o s i t i o n s  o f  g r e a t e r  h e i g h t 3 4  

f rom which t o  expound Man's r e s p o n s i b i l i t y  t o  h i m s e l f ,  h e  came t o  



u n d e r s t a n d  t h e  f u l l  p o t e n t i a l  of t h e  drama as a d i d a c t i c  i n s t r u m e n t .  I n  

t h e  same e s s a y  he  r e l a t e s  t h e  ' t a s k '  of  a r t :  

 he t a s k  ... i s  n o t  t o  t e l l  peop le  how t o  
behave,  b u t  by drawing t h e i r  a t t e n t i o n  t o  
what t h e  impersona l  unconsc ious  i s  t r y i n g  
t o  t e l l  them, and by i n c r e a s i n g  t h e i r  
knowledge o f  good and e v i l ,  t o  r e n d e r  them 
b e t t e r  a b l e  t o  choose ,  t o  become i n c r e a s i n g l y  
m o r a l l y  r e s p o n s i b l e  f o r  t h e i r  d e s t i n y  .35 

T h i s  a t t e m p t  i s  n o t  comple te ly  s u c c e s s f u l  i n   he Dog Beneath t h e  s k i n ,  

a l t h o u g h  t h e  ' Q U ~ S ~ '  mot i f  i s  t h e  m a n i f e s t  theme of t h e  p l a y .  ~ o h n  

~ e h m a n n  b e s t  d e s c r i b e s  c r i t i c a l  r e a c t i o n :  

~ t s  r e a l  weakness,  however, i s  t h e  e x c e s s  o f  
p r i v a t e  a l l u s i o n s  and  o b s c u r e  j o k e s  which w a s  
s o  n o t i c e a b l e  i n  The O r a t o r s ;  and t h e  a p p e a l  
i s  s t i l l  t o  a s o p h i s t i c a t e d  ' u n i v e r s i t y '  
a u d i e n c e ,  even more perhaps  t h a n    he Dance o f  
~ e a t h . 3 ~  

B u t ,  w i t h i n  t h e  s t r u c t u r e  o f  t h e  p l a y ,  t h e  p r i v a t e  a l l u s i o n  i s  over -  

shadowed by t h e  s t r o n g  c e n t r a l  ' p l o t '  and by t h e  p o e t r y  of t h e  c h o r u s e s  

which r a i s e s  Alan  orm man's p e r s o n a l  s e a r c h  t o  an  u r g e n t  n a t i o n a l  l e v e l .  

H i s  n a i v e l y  comic ' ~ u e s t '  which ~ u d e n  hopes  i s  obv ious  t o  t h e  a u d i e n c e ,  

h a s  a s e r i o u s  p s y c h o l o g i c a l  b a s e  - t h e  overwhelming p s y c h i c  decadence 

o f  t h e  Englishman. 

The p l a y  i s ,  i n  f a c t ,  a s u c c e s s i o n  o f  t a b l e a u x ,  each  r e s p o n s i b l e  f o r  

d e p i c t i n g  one a s p e c t  o f  t h e  e n t i r e  c o r r u p t i o n .  I n  an  a t t e m p t  t o  demons t ra te  

t h e  widespread p r e v a l e n c e  o f  such  c o r r u p t i o n ,  t h e  s c e n e s  remain i n  j u x t a -  

p o s i t i o n  ' w i t h o u t  a d e q u a t e  i n t e r r e l a t i o n  o r  l o g i c a l  sequence. '37 So much 

s o  t h a t  ' t h e  movement o f  t h e  p l a y  resembles  n o t  a movie f i l m  b u t  a s e r i e s  

o f  s l i d e s .  '38 I n  t h e i r  a ssemblage ,  Auden u n f o l d s  t h e  f u l l  w o r t h l e s s n e s s  

o f  t h e  contemporary m e n t a l i t y ,  i n  a s e r i e s  of s c e n e s  where a p o l i t i c a l  

i d e n t i t y  r e v e a l s  t h e  p s y c h i c  weakness i n  i t s  most i r r e d e e m a b l e  s t a t e .  



The impression t h e  p lay  c r e a t e s  i s  t h e  ' s e n s e  of insurmountable human 

l i m i t a t i o n 1 3 9  through which t h e  ques t i ng  i n d i v i d u a l  must f i n d  h i s  own way. 

The opening scene i n  p re s san  Ambo s t a t e s  t h e  problem of t h e  play i n  

b i t t e r l y  s a t i r i c  terms and proposes a  s o l u t i o n .  I t  i s  a  s t a t emen t  of 

t h e  psychic  cond i t i on  of  modern man a l l e g o r i z e d  by t h e  c a r i c a t u r e d  

f i g u r e s  of V i l l a g e ' s  Es tab l i shment  - ' i t s  l o c a t i o n / ~ h e r e v e r  your  h e a r t  

d i r e c t s  you most longingly  t o  look; you /a re  l ov ing  towards it. ' The 

v i c a r ,  t h e  General  and h i s  w i f e ,  and I r is  Crewe produce i n  t h i s  v i l l a g e  

of  t h e  h e a r t  a  g r o s s  f ragmenta t ion  r ep re sen t ed  d r a m a t i c a l l y  by t h e  

d i s l o c a t e d  speeches of t h e  v i l l a g e r s .  T h e i r  d i s u n i t y  i s  t h e  r e s u l t  of  

i n e p t  and decep t ive  l e a d e r s h i p  and savagely throws i n t o  r e l i e f  t h e  v i c a r ' s  

c la im:  

I labour  t o  expound t h e  t r u t h  
To t r a i n  t h e  t e n d e r  p l a n t  of  youth  

And guard t h e  moral o r d e r .  

T h i s  l a ck  of l e a d e r s h i p  emphasizes t h e  v i l l a g e r s '  u rgen t  need f o r  a 

'Hea le r . '  Alan  orm man's ' ~ u e s t '  f u l f i l l s  t h i s  b a s i c  need, f o r  i n  

l o c a t i n g  F r a n c i s ,  ~ l a n  r e s t o r e s  d i r e c t i o n  t o  t h e i r  l i v e s .  A s  they  

lamented prev ious ly :  

wi thout  h i s  f a c e  we don' t know what t o  do ,  
we ' r e  undone. 

The ' Q u e s t , '  however, i s  a l s o  d e l i n e a t e d  a t  t h e  i n d i v i d u a l  l e v e l .  

I n  seek ing  o u t  F r a n c i s ,  A ~ I  f i n d s  h i s  t r u e  voca t ion  i n  l i f e  which i s  t o  

main ta in  t h e  o r d e r  and meaning he  has  found through h i s  s ea rch  by pursuing 

s i m i l a r  o b j e c t i v e s  a l l  h i s  l i f e .  such  cons t an t  change i s  t h e  a n t i d o t e  t o  

t h e  poisonous s t a g n a t i o n  of  a s o c i e t y  i n  love  w i t h  t h e  s t a t u s  quo. ~ h u s ,  

t h e  p lay  r eco rds  Alan ' s  development from t h e  t i m e  he i s  under  t h e  c o n t r o l  

of  t h e  e s t a b l i s h e d  mind, shown i n  h i s  p rofuse  deference  t o  t h e  e s t a b l i s h e d  



e s t a b l i s h e d  clowns of p r e s s a n  Ambo, u n t i l  h i s  complete  r e j e c t i o n  o f  t h e  

p a s t  as t h e  p l a y  c l o s e s .  I n  t h i s  l a t t e r  scene,  t h e  E s t a b l i s h m e n t  i s  

reduced t o  a chorus  o f . y a p p i n g  a n i m a l s  - t h e  l o g i c a l  end f o r  t h o s e  who 

f a i l  t o  r e a c t  t o  new e v o l u t i o n a r y  p r e s s u r e s .  

o n c e  a g a i n  t h e r e  i s  s e v e r e  warning th roughout  t h e  p l a y  t h a t  o t h e r  

a p p l i c a n t s  have a t t e m p t e d  t h e  ' Q U ~ S ~ . '  ~ o b b y  s o l l e r s ,  s o r b o  ~ a m b  and 

f r i e n d s  r e p r e s e n t  t h o s e  ' T ~ U ~ Y  weak' men who have t r i e d  t h e  a r d u o u s  

~ o r t h - w e s t  passage  t o  p s y c h i c  h e a l t h  and f a i l e d  m i s e r a b l y .  Alan l o c a t e s  

Lamb i n  t h e  O s t n i a n  r e d - l i g h t  d i s t r i c t  ' s educed  by t h e  Old  ricks.' 

H i s  f a i l u r e  i s  s e e n  as p a r t  o f  a dormant dea th -wish  which r o s e  t o  

prominence on t h e  ' ~ u e s t '  i t s e l f :  

when we are dead we s h a n ' t  thank  f o r  f l o w e r s ,  
we s h a n ' t  h e a r  t h e  pa rson  p r e a c h i n g  f o r  h o u r s ,  
we s h a n ' t  be  s o r r y  t o  be b a r e  w h i t e  bone 
~t las t  we s h a n ' t  b e  hungry and can s l e e p  a l o n e .  

chimp E a g l e ,  f o r  example,  i s  d i s c o v e r e d  a w a i t i n g  s u r g e r y  i n  t h e  p a r a d i s e  

p a r k  ~ o s p i t a l .  ~t i s  made q u i t e  c l e a r  t h a t  such  a remedy can d e a l  o n l y  

w i t h  t h e  symptoms and n o t  w i t h  t h e  deep- roo ted  c a u s e  of t h e  malady.   he 

r e s u l t ,  once a g a i n ,  i s  d e a t h  - t h a t  f a t a l  l o n g i n g  o f  t h e  q u e s t i n g  

i n d i v i d u a l .  

I n  t h e  open ing  s c e n e , a  f a m i l i a r  s o l u t i o n  t o  t h e  i n h e r i t e d  d i s e a s e  o f  

t h e  i n d i v i d u a l  i s  p r o f f e r e d .  Love remains  t h e  means t o  t h e  f u l f i l l m e n t  

o f  t h e  ' ~ u e s t . '  ~ h r o u g h o u t    he Dog ~ e n e a t h  t h e  s k i n ,  A l a n ' s  s e a r c h  i s  

m i s - d i r e c t e d  o r  i n t e r r u p t e d  by p e r v e r s i o n s  o f  Love and i t  i s  o n l y  w i t h  t h e  

h e l p  of h i s  p s y c h i c  i d e a l ,  F r a n c i s ,  t h a t  h e  i s  a b l e  t o  overcome t h e i r  

t e m p t a t i o n s .  I t s  t r u e  n a t u r e  i s  d e c l a r e d  by t h e  semi-chorus  i n  t h e  

f i r s t  scene :  

E n t e r  w i t h  him 
These  l e g e n d s ,  l o v e ,  
F o r  him assume 



Each d i v e r s e  form 
AS legend s imple 
A S  legend queer  
That he may do 
what t h e s e  r e q u i r e  
Be, l ove ,  l i k e  him 
To legend t r u e .  

~ u d e n  s e e s  Love a s  a  v e r s a t i l e  c r e a t i v e  f o r c e  o p e r a t i n g  i n  a l l  a s p e c t s  of 

human a c t i v i t y .  ~ t s  generous b read th  i s  c o n t r a s t e d  s t r o n g l y  w i th  t h e  

narrowly con f in ing  love of  ~ l a n  and Ir is  which i n  i t s e l f  p r e s e n t s  a  f a l s e  

end t o  A lan ' s  ' ~ u e s t . '  1t i s  f o r  t h i s  reason t h a t  F r a n c i s  growls ' ~ u s t  

a s  though he were j e a l o u s ' ,  when Alan shows him a p i c t u r e .  P a r a d i s e  park 

a c t s  a s  a v a s t  sanc tuary  f o r  t hose  who, through f e a r ,  seek t o  r e t i r e  from 

t h e  world and t h e  v igorous  hazards  t h a t  accompany Love 's  ope ra t i on  i n  human 

r e l a t i o n s h i p s .  For  t h e  mind, momentarily overcome by t empta t ion ,  p a r a d i s e  

park  o f f e r s  a  s t agnan t  peace,  a  t hough t l e s s  refuge, I t s  i n h a b i t a n t s  a r e  

i n v a l i d s  r e v e l l i n g  i n  t h e  atmosphere of a conva le scen t  Home c a l l e d  

England.  he p o e t ,  f o r  example, i s  g u i l t y  of an  exces s ive  s e l f - l o v e  

which he u se s  t o  c r e a t e  a  world of  f a n t a s y  a s  p r o t e c t i o n  a g a i n s t  r e a l i t y :  

p o e t  ( t app ing  h i s  fo rehead ) :  Here. Eve ry th ing ' s  - 
h e r e .  y o u ' r e  he re .  He ' s  here .    his p a r k ' s  he re .  
 his t r e e ' s  he re .  I f  I shu t  my eyes  they a l l  
d i s appea r .  

i he l o v e r s  t o o ,  ' d r e s sed  i n  n u r s e r y - t e a p o t - ~ u t c h  costumes' , evade r e a l i t y  

and t h e  on ly  end of t h e  ' Q U ~ S ~ '  by con ju r ing  t h e i r  own dream world. 

  heir love  i s  t h e  exces s ive  neighbour love a l r e a d y  o u t l i n e d  i n  t h e  f i r s t  

book o f  The Ora to r s :  

L i t t l e  whi te  dove, i t ' s  you t h a t  I love ,  
F a i r e r  than hol lyhocks  f a r !  
HOW n i c e  and how n e a t  
Are your  d e a r  l i t t l e .  f e e t 1  
you make my h e a r t  bea t !  
How t e r r i b l y  sweet ,  how t e r r i b l y  sweet, 
HOW t e r r i b l y  .sweet you are! 



~ h c  female  i n v a l i d s ,  i n  l o v e  w i t h  t h e i r  wounds, r e p r e s e n t  t h e  d e f e c t i v e  

l o v e r s  whose f a i t h  r e s t s  i n  t h e  s u r g e o n ' s  k n i f e  as t h e  prime f a c t o r  o f  

Change. ~ u t  t h e i r  need f o r  a n  o p e r a t i o n  i s  a mere p e r v e r s i o n  o f  love.  

I t  i s  a p s y c h i c  r e v a l u a t i o n  t h a t  i s  u r g e n t l y  r e q u i r e d .  p a r a d i s e  p a r k  

h o s p i t a l ,  t h e n ,  a l l e g o r i c a l l y  r e p r e s e n t s  a psyche i n h a b i t e d  by f a l s e  

l o v e s .  T h e i r  b a s i c  d i s o b e d i e n c e  t o  t h e  i n n e r  l a w  o f  t h e i r  own n a t u r e s  

r e s u l t s  i n  t h e  i n o p e r a b l e  psychosomat ic  d i s e a s e .    he means t o  such a 

r e c o v e r y  i s  a ' Q u e s t '  l i k e  t h a t  o f  Alan Norman. But  i n  t h e  h o s p i t a l :  

See  p a s s i o n  t rans formed  i n t o  rheumatism; r e b e l l i o n  i n t o  p a r a l -  
y s i s ;  power i n t o  a tumour. 

A s  i n  p a i d  on ~ o t h  S i d e s ,  t h e  f i g u r e  of t h e  Doctor  i s  g r o s s l y  c a r i c a t u r e d .  

H i s  p o s i t i o n  i n  t h e  world as a ' h e a l e r '  i s  s a t i r i z e d  i n  p a r o d i e s  o f  

r e l i g i o u s  c r e e d s :  

...I b e l i e v e  i n  s u r g i c a l  t r e a t m e n t  f o r  duodenal  u l c e r ,  
c e r e b r a l  a b s c e s s ,  p y l o r i c  s t e n o s i s ,  aneur i sm and a l l  
forms o f  e n d o c r i n e  d i s t u r b a n c e .  

~ e e d l e s s  t o  s a y ,  such s u r g e r y  i s  i n a d e q u a t e  and  d e a t h  i n t r u d e s .  

~t i s  now p o s s i b l e  t o  u n d e r s t a n d  t h e  ' p i c a r e s q ~ e ' ~ ~  s t r u c t u r e  o f  

The Dog g e n e a t h  t h e  s k i n  f o r  t h e  many and v a r i e d  s e t t i n g s  w i t h i n  t h e  p l a y  

s imply  r e p r e s e n t  s t a t e s  o f  mind, each  o f  which i s  c o n t e n t  w i t h  a f a l s e  and 

p e r v e r t e d  love .  I n  h i s  ' Q u e s t l , i t  i s  ~ l a n  Norman's t a s k  t o  g r a p p l e  w i t h  

and  overcome t h e  t e m p t a t i o n s  o f f e r e d  by such  d i s e a s e d  psyches .  AS i n  t h e  

f i r s t  poem of  poems, t h e  p s y c h i c  i d e a l  l e a d s  t h e  i n d i v i d u a l  back i n t o  t h o s e  

d i s e a s e d  areas which o f f e r  t h e  g r e a t e s t  t e m p t a t i o n  o f  ~ e a t h .    he 

s u c c e s s f u l  complet ion o f  t h e  ' Q u e s t '  demands a complete  r e j e c t i o n  o f  t h e  

dea th -wish  i n  which e v a s i o n  o f  t h e  r e a l - w o r l d  i s  s e e n  a t  i t s  h i g h e s t  

p i t c h .  The savage  terms i n  which t h e  O s t n i a n  town i s  d e s c r i b e d  s u g g e s t s  

t h e  extreme dangers  i n h e r e n t  i n  such  f a l s e  q u e s t i n g s :  



A human f o r e s t :  a l l  by one i n f e c t i o n  c a n c e l l e d .  
D e s p a i r  s o  f a r  i n v a d i n g  e v e r y  t i s s u e  h a s  d e s t r o y e d  i n  t h e s e  t h e  

h idden  s e a t  o f  t h e  d e s i r e  and t h e  i n t e l l i g e n c e .  

TWO r e a s o n s  are forwarded f o r  t h e  i r r e d e e m a b l e  c o r r u p t i o n .  One, ' t h e  

ty ranny  o f  mothers '  and  two, ' t h e  s e l f - d e c e p t i o n s  n e c e s s a r y  t o  l i f e '  

d r i v e  t h e  i n d i v i d u a l  t o  t h e  ex t remes  of p e r v e r t e d  love  found i n  t h e  

O s t n i a n  r e d - l i g h t  d i s t r i c t .  Here ,  whores,  s a d i s t i c  s e x u a l  p l e a s u r e ,  

homosexua l i ty  and d r u g  a d d i c t i o n  a t t e m p t  t o  d i v e r t  t h e  q u e s t i n g  i n d i v i d u a l  

f rom h i s  t r u e  g o a l .  

I n  w e s t l a n d ,  t h e  s a n a t o r i u m  r e p r e s e n t s  t h o s e  psyches  which have 

evaded r e a l  v a l u e s .  The inmates  h o l d  c o n v e r s a t i o n s  v e r y  similar t o  

t h o s e  i n  o s t n i a  and p r e s s a n  ~ m b o  and once a g a i n  t h e i r  l e a d e r s ,  i n  t h i s  

c a s e  t h e  Medical  O r d e r l i e s ,  prove more c e r t i f i a b l e  t h a n  t h e i r  c h a r g e s .  

w e s t l a n d  i s  a t o t a l i t a r i a n  state. The L e a d e r ' s  v o i c e ,  and  t h e  Cinema 

r e p r e s e n t  t h e  s e d u c t i v e  f o r c e s  a t  work upon t h e  i n d i v i d u a l .  I n  ~ c t  

~ h r e e ,  t h e  Nineveh H o t e l  i s  one more microcosm f o r  a d i s e a s e d  world  and 

macrocosm f o r  a d i s e a s e d  i n t e l l e c t .  The s t a g e  d i r e c t i o n s  c a p t u r e  t h i s  

s t a t e  o f  mind.  he e n t i r e  s e t t i n g  o f  t h i s  scene  shou ld  convey a n  

i m p r e s s i o n  o f  b r u t a l ,  n o i s y  v u l g a r i t y  and t a s t e l e s s  e x t r a v a g a n c e . '  And 

t h e  Nineveh G i r l s  r e p r e s e n t  ' A l l  t h a t  i s  mechan ica l ,  s h a l l o w ,  s i l l y ,  

h i d e o u s  and unbearab ly  t r a g i c  i n  t h e  a n t i c s  of a modern c a b a r e t  c h o r u s . '  

I n  t h i s  d e c a d e n t  a tmosphere ,  t h e  mind i s  h o p e l e s s l y  p e r v e r t e d .  Madame 

~ u b b i  p a r o d i e s  t h e  i n s u l a r i t y  o f  l o v e  when s h e  dec la ims :  'Remember 

B r i t i s h  Love i s  q u i t e  t h e  b e s t . '  I n  t h i s  same scene  a  d i n e r ,  u n a b l e  t o  

Love c o r r e c t l y ,  commits a v i o l e n t  t r a v e s t y  upon Love, by o r d e r i n g  one o f  

t h e  ~ i n e v e h  Girls f o r  d i n n e r :  . 

w i l l  you have h e r  r o a s t ,  s i r ,  
o r  on Japanese  T o a s t ,  s i r ?  
w i t h  Sauce ~ l l e n a g n e ,  s i r ,  
O r  s tewed i n  w h i t e  wine,  s i r ?  



~t i s  n o t  s u r p r i s i n g  t h a t  i n  such  a n  environment  d an's d e s t r u c t i v e ,  b r u t a l  

i n s t i n c t s  a r e  i n d e c e n t l y  s t i m u l a t e d .  D e s t r u c t i v e  ~ e s m o n d  e p i t o m i z e s  t h e  

v a s t ,  d i r e c t i o n l e s s  r e s o u r c e s  i n  Man. w i t h o u t  t h e  l e a d e r s h i p  of Love, 

t h e  i n d i v i d u a l  l o s e s  h i s  a b i l i t y  t o  c r e a t e .  

A f u r t h e r  s e d u c t i o n  away from t h e  t r u e  ' q u e s t '  i s  r e p r e s e n t e d  by t h e  

f i g u r e  o f  LOU v i p o n d ,  t h e  t a i l o r ' s  dummy from whom Alan Norman r e c e i v e s  a l l  

t h o s e  r e p l i e s  h e  wishes  t o  r e c e i v e  by s p e a k i n g  f o r  h e r .    his i d e a l i z e d  

l o v e  i s  a n o t h e r  o b s t a c l e  t h e  q u e s t i n g  i n d i v i d u a l  h a s  t o  overcome. F o r  

i n  p r o v i n g  h i m s e l f  t o  h i s  loved o n e ,  t h e  i n d i v i d u a l  expends v a l u a b l e  

e n e r g i e s  : 

I would h u n t  t h e  enormous whale i n  t h e  A r c t i c  lowlands ,  
1 would coun t  a l l  t h e  s t a r l i n g s  i n  t h e  B r i t i s h  I s l a n d s ,  
I would run th rough  f i g h t i n g  Europe i n  a b s o l u t e  s i l e n c e .  

 he s u c c e s s i o n  of t a b l e a u x  i n   he Dog ~ e n e a t h  t h e  s k i n  a c c e n t u a t e s  Auden's  

p o i n t  t h a t  man's psych ic  ' ~ u e s t '  i s  n o t  t o  b e  a c h i e v e d  i n  i s o l a t i o n .  

Tempta t ions  i n v o l v e  t h e  t r i a l  o f  t h e  s o u l  b u t  once t h e y  a r e  r e p u l s e d ,  

t h e  i n d i v i d u a l ,  l i k e  c h r i s t  i n  t h e  w i l d e r n e s s ,  i s  r e s t o r e d  t o  f u l l  psych ic  

h e a l t h .  

DO n o t  speak o f  a change o f  h e a r t ,  meaning f i v e  hundred a 
y e a r  and a room of o n e ' s  own... 

V i s i t  from house t o  house ,  from c o u n t r y  t o  coun t ry :  c o n s i d e r  
t h e  p o p u l a t i o n s  

Benea th  t h e  communions and t h e  c o i f f u r e s :  d i s c o v e r  y o u r  i m -  
a g e .  

Man d i v i d e d  a lways and  r e s t l e s s  a lways :  a f r a i d  and u n a b l e  t o  
f o r g i v e :  

For  complete  s a l v a t i o n  t h e r e  are t h r e e  p r e r e q u i s i t e s .   hey a r e  t o  Repent ,  

i n v o l v i n g  a change of h e a r t ;  t o  U n i t e ,  meaning t h e  harmonious union o f  

h e a r t  and  mind and n o t  a s o c i a l  b ro therhood;  and t o  ~ c t ,  i n  which a  

c o n s t r u c t i v e  energy  r e a c t i v a t e s  t h e  s t a g n a n t  psyche. p o s s i b l y ,  as Rober t  

Bloom a r g u e s ,  t h e s e  ' t e rms  sound r a t h e r  hol low;  t o o  much t h a t  i s  p e r v e r s e ,  



u::changing, and i : lhc ren t  has gone S e f o r e .  ' I 1  a u t  s u r e l y  ~ l n n ' s  ' ~ u c s t '  

h a s  proved s u c c e s s f u l .  H i s  i n i t i a l  r e a c t i o n  t o  t h e  h i e r a r c h y  of  p r e s s s n  

;lmbo suggests a mind o p e r a z i n g  w i t h i n  s p e c i f i e d  s o c i a l  p a t t e r n s ,  s t a g n a n t  

s n d  demanding change.  when ~ I a n  r e t u r n s  t o  t h e  v i l l a g e ,  i t  i s  obv ious  

t h a t  h i s  ' Q U ~ S ~ '  h a s  s t r i p p e d  zway h i s  s t u p i d l y  ingrown b e l i e f s  a b o u t  

s a c i e t y .  ~t  he c l i m a x  of  thd p l a y  i t  i s  n o t  p r e s s a n  ~ m b o  t h a t  h a s  

c i ~ ~ n g e a  >LC A i ~ n ' s  ~ t t i t u d e  20 i t  and i t  i s  t h r o u g h  h i s  e y e s  e v e n t u a l l y  

;ha t  t h e  ~ ~ d i e n c e  i s  a s k e d  t o  judge t h e i r  s o c i e t y .  I n  t h i s  s e n s e ,  ~ l & n  

h a s  been a g u i d e  t o  t h e  Audience,  s u g g e s t i n g  q u e s t i n g s  t h e y  may c a r e  t o  

u n d e r t a k e .  

AS t h e  p l a y  draws t o  i t s  c l o s e ,  t h e  s t i f l i n g  environment  i s  r e j e c t e d  

by a s e l e c t  band wl~o s e e  t h e  ' Q u e s t '  a s  a  r u n n i n g  and p e r p e t u a l  b a t t l e  

a g a i n s t  stagnation. Thoagh a g r o u p ,  i t  i s  t h r o u g h  t h e i r  i n d i v i d u a l  

e f f o r t s  t o  change t h a t  =hey can  a c h i e v e  s u c c e s s .  AS F r a n c i s ,  t h e  g r o u p ' s  

p s y c h i c  i d e a l ,  s a y s  : 

you a r e  u n i t s  i n  a n  i n x e n s e  army: most of  you 
w i l l  d i e  w i t h o u t  e v e r  knowing wha-c y o u r  l e a d e r s  
a r e  r e a l l y  f i g h t i n g  f o r  o r  even t h a t  you a r e  
f i g h t i n g  a t  a l l .  \ $ e i l ,  I a m  g o i n g  t o  be  a  u n i t  
i n  t h e  army o f  t h e  o t h e r  s i d e :  b u t t h e  b a t t l e -  
f i e l d  i s  s o  huge t h a t  i t ' s  p r a c t i c a l l y  c e r t a i n  
you w i l l  n e v e r  s e e  me a g a i n .  We a r e  a l l  o f  u s  
c o m p l e t e l y  u n i m p o r t a n t ,  s o  i t  would be v e r y  s i l l y  
t o  s t a r t  q u a r e l l i n g ,  w o u l d n ' t  i t ?  Goodbye. 

~ h i l s t  t h e  e s t a b l i s h e d  mind s i n k s  l o g i c a l l y  t o  a b a s e  b e s t i a l i t y ,  F r a n c i s ,  

Alan ,  t h e  T.S. ~ l i o t  - C u r a t e ,  a  boy and t h r e e  o t h e r  v i l l a g e r s  c o n t i n u e  

t h e  e x p a n s i o n  o f  t h e i r  minds.  I t  i s  s i g n i f i c a n t  t h a t  t h e  p l a y  e n d s  on a  

n o t e  of  optimism. A f t e r  A l a n ' s  s u c c e s s f u l  comple t ion  of  t h e  p r e l i m i n a r y  

p a r t  of  a  ' ~ u e s t '  which w i l l  t a k e  h i s  e n t i r e  l i f e ,  Auden f o r e c a s t s  a n  i d e a l  

t i n e  f o r  t h e  i n d i v i d u a l :  



\$:?ere t i n e  :iows on  a s  c h a l k  s t r e a m  c l e a r  
,~xd l o v e r s  by chciilselves f o r g i v e n  
 he whole drca:,~ gemili le,  t i le  charm mature  
~ a l l c  i n  t h e  g r c ~ t  a z S  g e n e r a l  i i g h t  
I n  t h e i r  d e l i g h t  a  p a r t o f  heaven 
I t s  f u r n i t u r e  and c h o i r .  
T O  e a c h  h i s  need:  from e a c h  h i s  power. 

I L  i s  s i g n i f i c a n t  t h a t  i n  1935 ~ u d e n ' s  ' ~ u c s t '  remains  m o t i v a t e d  by h i s  

v i s i o n  of  p s y c h o l o g i c a l  d i s o r d e r .  AS i n  3 a n c e  of Dea th ,  t h e  t r a p p i n g s  

b u t  n o t  t h e  convictions o f  ? i ; r x i ~ n  a p p e a r .  s o c i a l  and p o l i t i c a l  s a t i r e  

inerely p o i n t  t o  ;he e x t e n t  of  >;sr. 's p s y c h o l o g i c a l  d i s o r d e r .  In t h e  d ra r , a ,  

i t  i s  n o t  u n t i l  1938,  i n  on tl?e F r o n t i e r ,  t h a t  t h e  d e s t r u c t i v e  f o r c e  of 

s a t i r e  i s  modi f i ed  by t h a t  s o c i s l  awareness  which demands n o t  a  

p s y c h o l o g i c a l  b u t  a n  e n v i r o n m e n t a l  r e b i r t h .  



T ; I ~  ASCcT.;  o f  ~6 was f i r s t  performed by t h e  Group   heat re a t  t h e  

\ zycury  yheacre i n  London on 2 6 t h  ~ e b r u a r y ,  1937. I n  a c o n v e r s a t i o n  

w i ~ h  B . C .  ~ l o o i x f i e l d ,  c h r i s t o p h e r  ~ s h e r w o o d  s t a t e d  t h a t  t h e  two d r a m a t i s t s  

L ~ n a n d e d  a I n o r e  d e f i n i ~ e  p i o t 1 4 3  t o  t h e  p l a y  f o l l o w i n g  t h e  b i z a r r e  form- 

l 2 s s n e s s  of  he ~ o g  g c n e ~ ~ h  t k  s k i n .  s i n c e  1937 t h e y  have r e c e i v e d  

c r l t i c a i  a p ? l a u s e  f o r  a  ' f z i r l y  w e l l  d e i i n e d  p l o t  i n  which a  s e r i o u s  

2 s y c h o l o g i c a l  problem i s  deve loped  i n  t e r m s  o f  d r a m a t i c  a c t i o n .  ' 4 4  AS 

i n  poens  and a l l  ~ u d e n ' s  work a f t e r  1930,  u n i t y  i s  a c h i e  

d e l i n e a t i o n  of  t h e  myth o f  t h e  ' ~ u e s t '  - h e r e ,  conce ived  

' t h e  c l i m b i n g  o f  t h e  mountain and  i t s  s i g n i f i c a n c e  f o r  M 

I n  c h i s  l i g h t ,  t h e  p l a y  a p p e a r s  t o  f o l l o w  t h e  theme of  a  

ved by t h e  

i m a g i n a t i v e l y  i n  

i c h a e l  Ransom. ' 45 

Q u e s t  f o r  p s y c h i c  

h e a l t h  which s o  permeates  t h e  o t h e r  work.  here h a s  been ,  however,  a  

s u b t l e  s h i f t  i n  emphasis.  ~ i c h a e l  Ransom i s  n o t  t h e  T r u l y  weak Man whose 

a t t e m p t s  a t  a p s y c h o l o g i c a l  r e b i r t h  have p r e v i o u s l y  e n c o u n t e r e d  such  l i t t l e  

s u c c e s s .  He s u g g e s t s  t h e  p s y c h i c  i d e a l  i t s e l f ,  whose warn ings  s e r v e  a s  

s t i m u l i  t o  t h e  T r u l y  weak Man. I  is p r o t o t y p e  a p p e a r s  i n  poems around 

1930 as   he t a l l  u n , ~ o ~ f i d e d  ; eader /o f  doomed companions. '  He re-emerges  

a s  a s h a d o ~ v  leader-s<:viour ii-i yhe O r a t o r s  r e f e r r e d  t o  o n l y  as ' ~ i m . ' 4 ~  



Auidn had earlier exainincc the problcms conironting the questing 

Lndividual as the attenptcd ~arzilcl to the activities of his 'healer.' 

In  he ijscent of ~6 he probes the psychology of the motivation which 

prompts such a 'healer' to lead. Ail else is subordinated to 'a detailed 

study 02 t h c  hero figure and the problem of the will to power.. . . 147 

Auden is chus reversing his normal approach to his unifying myth. 

Hc aF;xzrs zd reach a ;rassiy pessimistic conclusion. For Ransom, 

# -. _ze Truly Scr~ng );an' to ~1,s ' - co.:;?anions, is essentially flawei, 

Incvitcbly doomed to lose both the inner battle of the '~ruly Strong Nan' 

against zhe tempta:ions of authority rnd the battle against the corrupting 

relationsl~ip with hls mother and brother, His strength is revealed in 

ihe play's long prose soiiloquies a d  Lis inherent weakness in his 

convers~tions with the ~ b b o z  and "I- L L I C  four companions who accompany him on 

the '~uest.' AS aiair has said; 

';\:ichael ' s strength i n  relation to his own 
groap is dramatized in his ability to 
reconciic opposites, a necessary characteristic 
of the truly strong man...In ~uden's eyes, the 
truest strength iies in the ability to rise 
above simple opposition to a higher synthesis. ' 48 

In the face of opposition, the dormant disease in Ransom manifests itself 

in the final desire for the mother-imago. The progressive disintegration 

within >;ichael is parallelled In the dramatic action by the gradual 

destruction of his companions. 

 he Ascent of ~6 probes beneath the surface health of the Truly Strong 

>:an - 'the exceptionai. man who transcends the limitations of ordinary 
hurnmi~y.'~g The ressiting diagnosis explains why  he Ascent of ~6 is Cn 

allegory of Love gone w ~ o n g ' ~ *  in which ~ansom's search for a Love which is 

not selfish, but pure cnd ennobling, is frustrated by the narrow and 

confining xother-;ovd. 



-- 1 r ~ e  , ~ o v e  f i n a l l y  Is grcc. t ,  

G r e a t e r  t h a n  a l l ;  b u i  l a r g e  t h e  h a t e ,  
F a r  lar2c-r t L n  Nan can e v e r  e s t i r a a t e .  

:his e s p l s i n s  Ranso;nls o b s e s s i o n  w i t h  ~ o w r  ' f o r  t h e  d e s i r e  f o r  power i s  

a p2rver:ed d e s t r e  f o r  l o v c . ' 5 L  I n  T a c t ,  xansom's  dilemma 

' a r i s e s  from 'ihe rc;;!.ization, by a ~12n  
of cxcepL<onal  , - r < c E s  

C, , Llist c o r r t i p L i o i ~  
s c c n s  i n e v i t a b l y  L O  f o l l o w  froin t h e  u s e  

. - -  of power, t ! i~"i:~e w r ; ~  i s  i l sc i i l iy  impure ,  
b u t  t h a t  :o r e a c t  t h e r e f r o m  i n t o  i s o l a t i o n  
xsy be  i t s e l f  a n o ~ h e r  form o f  s i n .  ' 5 2  

p a r t  o f  t h i s  c o r r u p t i o n  s t ems  from ~ a n s o m ' s  i n n a t e  d i s t r u s t  o f  t h e  'common 

p e o p l e . '  - ' t h o s ?  ragged d e n i z e n s  of t h e  w a t e r f r o n t . '  I t  i s  a b a s i c  f l a w  

which h a s  l e d  ;oh2 8 i z i r  t o  c a l l  him ' a n  uncompromising i d e a l i s t 1 5 ~  and 

,John iehmann a  ' s c ? e r -  p r i g .  154 

L i k e  ) :ar lowels  D r .  F a u s t u s ,  h j lchael  Ransom h a s  a t t a i n e d  t h e  peaks  of  

e a r t h l y  fame. From h i s  v s n t a g e - p o i n t  on 'The Summit o f  t h e  p i l l a r  Rock, 

above ' [ y ' a s t ~ a l e , '  he  c o n t e m p l a t e s  h i s  fel low-men i n  t h e  v a l l e y  below i n  

' a l l  i t s  varieties of  d e s p e r a t i o n . '  S e n s i n g  t h e i r  i n v e r t e d  v a l u e s  and 

d e e p l y  entrenched c o r r u p t i o n ,  he  evades  t h e i r  need f o r  a p s y c h i c  i d e a l  by 

a c c u s i n g  Dante  of  imposing a f a l s e  m o t i v a t i o n  on Odysseus - t h e i r  ' ~ u e s t '  

was b a s e d  on t h e  dream o f  a n  l n ~ c t i v e  f u t u r e :  

t h e  u g l y  and cowardly  who f o r e s a w  i n  a v i r g i n  l a n d  
a n  e r a  of  u n l i m i t e d  a d  e f f o r t l e s s  i n d u l g e n c e .  

i n  c o n t e m p l a t i n g  a r e v i v i f i c a t i o n  o f  v a l u e s  w i t h i n  $fankind,  Ransom a c c e p t s  

t k e  i n e v i t a b l e  f r u s t r a t i o n s  which w i l l  d r i v e  him f o r  s h e l t e r  i n t o  t h e  arms 

o f  h i s  x o t h c r .  F o r ,  i n  t h i s  open ing  p r o s e  s o l i l o q u y ,  ~ i c h a e l  Ransom s e e s  

L i f e  a s  e v i l  and c o r r u p t i n g .    he s t r e n g t h  of  t h i s  T r u l y  S t r o n g  Man l i e s  

i n  h i s  v e r y  i s o l a t i o n ,  i n  h i s  i n t r o s p e c t i o n .  I n  h i s  t enuous  c o n n e c t i o n  

w i t h  xr. and Mrs. A, l i e s  one o f  t h e  r e l a t i o n s h i p s  which compel him t o  

examine h i s  m o t i v ~ s  wizh t h e  n o s t  s t r i n g e n t  c a r e .  



p l r .  and >;is. A, i ~ l - ~ a b i c  a world on s t a g e  which,  by i t s  i l l u m i n a t i o n ,  

s u g g e s t s  a n igh tmsre  c x i s t c n c e  of narrow and r e s t r i c t e d  a c t i o n .  

~ l t h o u g h  t h e  world of t h e  '1 's  and Ransom's more expans ive  empire  n e v e r  

meet ,  t h e i r  v e r y  j u x t a p o s i t i o ~  s u g g e s t s  t h e  i n t e r n a l  c o n f l i c t  which 

r a v a g e s  R a n s i x ' s  s o u l .  It i s  a c o n f l i c t  which h a s  no r e s o l u t i o n .  

Having c o n s i d e r e d  t h e  A b b o t ' s  sugges ted  c o u r s e s  of a c t i o n ,  Ransom r e j e c t s  

t h e  t o t a l  a b n e g a t i o n  o f  t h e  w i l l  by r e t u r n i n g  t o  t h e  world o f  h i s  

companions. ~ u t ,  i n  t r y i n g  t o  remain s e l f l e s s ,  he  shuns a l l  r e s p o n s i b i l i t y  

f o r  t h e i r  a c t i v i t i e s  and a s k s  h i s  companions whether  o r  n o t  t h e y  wish t o  

c o n t i n u e  w i t h  t h e  c l imb.  

The A ' S  r e p r e s e n t  t h e  t o t a l  d e s c e n t  o f  t h e  mind: 

 he drums of  an enormous and r o u t e d  army, 
Throbbing r a g g e d l y ,  f i t f u l l y ,  s c a t t e r e d l y ,  madly. 

Thei r  f u t i l e  efforts t o  h e l p  themselves are t y p i f i e d  i n  t h e i r  nervous and 

wasted o u t b u r s t s  of 'we a r e  l o s t .  We are l o s t . '    each s a y s  t h a t :  

):s. u i l i  Mrs. A .  r c b p w w n c  t h c  o r d i n a r y  home- 
k z e ~ i n g  peop le  ( s u g g e s t i n g  t h c  PETITES GENS 
o f  ~ a f o r g u e  and o f  ~ l i o t  i n  ~ u r d e r  i n  t h e  
c s t h e d r a l ,  as d e s c r i b e d  by L o u i s  u n g e r  i n  
  he Man i n  t h e  Nzme. ) They have no 
i n c l i n a t i o n  f o r  he ro i sm and do n o t  even c a r e  
t o  h e a r  t o o  much a b o u t  i t  i n  o t h e r s . 5 5  

~ u t ,  f a r  more i m p o r t a n t l y ,  t h e y  r e p r e s e n t  t h a t  degraded m e n t a l i t y  which 

r e s u l t s  from t h e  absence  o f  a n  i n d i v i d u a l  o b j e c t i v e .  such  a ' ~ u e s t '  h a s  

g i v e n  Ransom some measure o f  h e a l t h .  1 n  t h i s  p a r t i a l  s u c c e s s  h e  h a s  

t u r n e d  towards  t h e  u n c h a r t e d  r e g i o n s  o f  t h e  psyche ,  l i k e  t h e  e a r l i e r  h e r o e s  

i n  ~ u d e n ' s  work. Ransom, however,  h a s  t h e  a b i l i t y  t o  communicate. 

I n  p l a c e  o f  a ~ s y c h i c  i d e a l  whose m o t i v a t i o n  ap:jears b a s i c a l l y  

u n t a i n t e d ,  t h e  A s a r e  domina ted 'by  a m e n t a l i t y  t y p i f i e d  by i t s  s e t t i n g  

i n  t h e  C o l o n i a l  o f f i c e .  T h i s  segment of t h e  ~ s t a b l i s h m e n t  s e r v e s  as a 

macrocosm f o r  a d i s e ~ s e d  mind, and  as a microcosm f o r  a world  c o n t r o l l e d  



by t h o s e  whose mot ives  a r e  based on p e r s o n a l  g a i n .  The ' s i m p l i f i e d  

a s s a u l t s  on such t h i n g s  a s  t h e  unscrupu lous  p r e s s ,  t h e  t e c h n i q u e  of 

s c n s a t i o n ,  imperialism and t h r e a d b a r e  p u b l i c - s p e a k i n g '  a r e  i m p o r t a n t  o n l y  

i n  t h a t  t h e y  p o i n t  t o   an's c u r r e n t  s o c i a l  i d e a l s .  such  l e a d e r s  d e p r i v e  

)Ian o f  h i s  a b i l i t y  t o  a c t  and reduce him t o  a n  i n e f f e c t i v e  shadow. 

what have t ; ~ e y  e v e r  done ,  I a s k  you? what a r e  t h e y  
e v e r  i i k e l y  t o  do 

TO make l i f e  e a s i e r ,  make l i f e  h a p p i e r ?  

c r i t i c s  commonly r e g a r d  t h e  ' h e a l e r s '  i n  t h e  c o l o n i a l  o f f i c e  as 

C a 2 i t a l i s t  puppe t s  and t h e  A ' S  as v i c t i m s  o f  a n  economic c o n s p i r a c y .  

John Lehmann s a y s  t h a t :  

An i m p o r t a n t  i d e a  i n  t h e  p l a y  i s  t h e  cyn ic i sm 
w i t h  which a modern i m p e r i a l i s t  s t a t e  can 
c l o a k  i t s  a ims of w a r l i k e  a g g r e s s e i o n  f o r  
p r o f i t  and power, and misuse  t h e  f e a r s  and 
dreams and n o b l e  impulses  of t h o s e  who 
would a b h o r  i t s  mot ives  i f  t h e y  were nakedly  
r e v e a l e d .  56 

But ,  w i t h  t h e  c r y  ' ~ i v e  u s  something t o  l i v e  f o r , '  Auden i s  s imply s t a t i n g  

t h e  f a c t  o f  t h e i r  i n t e r n a l  decay.    he c o l o n i a l  o f f i c i a l s  a r e  p a r t  of 

Auden 's  t r a d i t i o n  o f  d e c a d e n t  p s y c h i c  p h y s i c i a n s  whose a t t e m p t s  a t  a 

' c u r e '  he  h a s  c o n s i s t e n t l y  pa rod ied .  The p r o t o t y p e  i s  t h e  Doctor  i n  

P a i d  on ~ o t h  s i d e s  and  t h e  l i n e  e x t e n d s  th rough  t h e  s c h o o l m a s t e r ' s  

s t a t e m e n t  of symptom and c u r e  i n    he O r a t o r s  t o  a l l  t h o s e  who s e e k  o n l y  

t h e  p h y s i c a l  c u r e  t o  i l l n e s s  and i g n o r e  i t s  psychology. 

Michael  ~ a n s o m ' s  d e s i r e  t o  a c c e p t  t h e  r e s p o n s i b i l i t y  f o r  Man's 

p s y c h o l o g i c a l  r e h a b i l i t a t i o n  i s  s h a r e d  n e i t h e r  by h i s  companions n o r  by 

t h e  ~ s t a b l i s h m e n t  o f  h i s  b r o t h e r .  Three  of t h e  f o u r  men who accompany 

Ransom on h i s  p e r s o n a l  ' ~ e s t '  t o , c l i m b  ~6 a r e  a l s o  i n d i v i d u a l s  on a ' Q u e s t . '  

g u t  t h e i r  m o t i v a t i o n  i s  unden iab ly  c o r r u p t .  shawcross  keeps  a d i a r y  l i k e  

t h e  f l awed  Airman of The O r a t o r s  and i n d u l g e s  i n  e x c e s s i v e  he ro-worsh ip  of 



h i s  l e a d e r .  Gunn i s  a kleptoirianiac whose r e s t l e s s  energy r e p r e s e n t s  t h e  

was tage  of human p o t e n t i a l  i n  r e f u s i n g  t o  a c c e p t  d i s c i p l i n e  as an  i n t e g r a l  

p a r t  of ariy ' ~ u e s t . '  F o r  t h e  s e a r c h i n g  i n d i v i d u a l  must remain d e d i c a t e d  

L O  t h e  ends  of t h e  ' ~ u e s l ; ' .  F o r  Gunn, t h e  a s c e n t  o f  F6 i s  a n  e s c a p e  from 

~ o s h ,  I'm bored .  ~f I had a thousand pounds,  
- ! , I  . ; L m y  an a e r o p l a n e  and t r y  t o  f l y  a c r o s s  t h e  
~ t l a n t i c :  i f  I had f i v e  handred pounds,  ~ ' d  
go t o  ~ f r i c a  and s h o o t  l i o n s .  AS i t  i s ,  ~ ' v e  
got  seven and e levenpence ,  s o  I suppose ~ ' d  
b e t t e r  g e t  d runk .  

I n  Lamb, a  pr imary Enemy o c c u p a t i o n  i s  m a n i f e s t e d  - c o l l e c t i n g .  Here ,  t h e  

r a n g e  o f  energy  i s  so  c o n c e n t r a t e d  t h a t  i t  f a d e s  i n t o  i n s i g n i f i c a n c e .  on 

t h e  mounta in ,  h i s  f a s c i n a t i o n  f o r  f l o w e r s  produces  a d i s e a s e d  c o n d i t i o n  

s u g g e s t e d  by t h e  v e r y  names of t h e  f l o w e r s  h e  c o l l e c t s .  ~ l l  have 

p e c u l i a r l y  p s y c h o l o g i c a l  c a u s a t i o n :  p o l u s  ~ a u f r a n g i a ,  Stagnium M e n e n g i t i s ,  

F r u s t r a x  ~borninum and ~ o s s u s  Monstrens.  The Doc tor  i s  n o t  s e r i o u s l y  

concerned w i t h  t h e  ' ~ u e s t . '  p r i m a r i l y ,  h i s  p r e s e n c e  i s  n o t  e s s e n t i a l  on 

a ' ~ u e s t '  f o r  p u r e l y  p s y c h i c  h e a l t h ,  and h i s  c l o s e  a s s o c i a t i o n  w i t h  t h e  

d e a t h - w i s h i n g  s o c i e t y  h e  i s  l o a t h  t o  l e a v e  b e h i n d ,  i s  g e n t l y  s a t i r i z e d  by 

h i s  f a c n e s s  and h i s  i n a c t i v i t y .  H i s  own comment i l l u s t r a t e s  t h e  s t a g e  of 

decay h e  h a s  reached:  ' i ' v e  g o t  t o  a  s t a g e  where I can b e l i e v e  a l m o s t  any- 

t h i n g . '  ~ h u s ,  a l l  members o f  ~ u d e n ' s  g roup  are t r u l y  weak men whose 

dormant c o r r u p t i o n  b r e a k s  t o  t h e  s u r f a c e  on t h e  f i n a l  a t t a c k  on t h e  summit 

o f  ~ 6 .  

I n  Michael  Ransom, Auden s k e t c h e s  t h e  q u a l i t i e s  of t h e  T ~ U ~ Y  S t r o n g  

Man - what s t a g m a n t l e  c a l l s  a ' s c h o l a r  and man of a c t i o n  : a n  unusua l  

m i x t u r e . '  H i s  e n e r g i e s  a r e  d i s t r i b u t e d  o v e r  a wide a r e a  of d i s c i p l i n e s ,  

e s t a b l i s h i n g  t h e  b r e a d t h  and a c t i v i t y  o f  h i s  mind. H i s  f a v o u r i t e  pas t ime  



i s  c h e s s  - a game i n  which Auden can d e m o n s t r a t e  t h a t  i m a g i n a t i o n  and 

i n t e l l e c t u a l  a n a l y s i s  v i t a l  t o  t h e  T r u l y  S tong  Man. I n  ~ 6 ,  Ransom, 

o b s e s s e d  w i t h  t h e  i d e a  o f  c o n t i n u a l l y  ' t e s t i n g '  h i m s e l f ,  s e e s  t h e  symbol 

o f  h i s  u l t i m a t e  ' ~ u e s t . '  

s i n c e  boyhood, i n  dreams, 1 have seen  t h e  
h igc  north f a c e .  On n i g h t s  when 1 cou ld  
n o t  s l e e p  I w o r k ~ d  up t h o s e  c o u l o i r s ,  crawled 
a l o n g  t h e  d a s t e r n  a r r e t e ,  p l a n n i n g  e v e r y  
movement, f o r e s e e i n g  every  ho ld .  Through 
hod many thousand y e a r s  have t h o s e  v i r g i n  
b u t t r e s s e s  been a w a i t i n g  me. ~ 6  i s  my f a t e . . . .  

3 u t ,  i n  assuming t h e  r e s p o n s i b i l i t y  f o r  h i s  F a t e ,  Ransom s e e s  t h e  need f o r  

u n t a i n t e d  m o t i v a t i o n .  He r e f u s e s  h i s  b r o t h e r ' s  r e q u e s t ,  u n d e r s t a n d i n g  t h e  

c o r r u p t i o n  o f  ' c a s h ,  and l o t s  o f  i t . '  ~t a n o t h e r  l e v e l ,  Ransom i s  

p a r a l y s e d  5y >.is b r o t h e r - h a t r e d  f o s t e r e d  d u r i n g  h i s  N o t h e r ' s  c o n s t a n t  

a t t e n t i o n  LO jsmes and c o n s t a n t  d e n i a l  o f  h i m s e l f .  I n t o  t h i s  s i t u a t i o n  

s ~ e p s  Mrs. Ransom, t h e  O e d i p a l  mother ,  'who i n  e f f e c t  draws t h e  manhood 

f rom )1ichael ,  makes him a c h i l d  a g a i n ,  s o o t h e s  him w i t h  c h i l d h o o d ' s  dreams, 

and seduces  him i n t o  making t h e  a s c e n t .  157 ~ h u s ,  t h e  miss ion  o r  ' Q u e s t '  

which was co have been under taken  f o r  t h e  achievement  o f  ' l o v e  of rnankird ' ,  

i s  now u n d e r t a k e n  f o r  a n  u n h e a l t h y  l o v e ,  s e l f i s h  and impure. m he t r a g e d y  

o f  t h e  T r u l y  s t r o n g  Man i s  d r a m a t i c a l l y  i n e v i t a b l e .    his a c c e n t u a t e s ,  a l l  

t h e  more, t h e  d e s p e r a t e  c o n d i t i o n  o f  t h e  common peop le  who s e i z e  hope i n  

t h e  e x p e d i t i o n :  

~ o l l o w  t h e  p r o g r e s s  of t h i s  mountain m i s s i o n ,  
Day by Day l e t  i t  i n s p i r e  o u r  lowly c o n d i t i o n .  

The c o n q u e s t  o f  ~ 6  i s  t h e i r  s u b s t i t u t e  f o r  a ' Q u e s t '  and even i n  t h e  

s u b s t i t u t i o n  t h e y  a r e  d i s a p p o i n t e d .  I n  t h e  a t t a c k  on t h e  summit: 

The i n v a l i d ,  sheep-count ing  a l l  t h e  n i g h t ,  
  he small, t h e  t a l l ,  t h e  b l a c k - h a i r e d  and t h e  w h i t e  
See something e a c h  can e s t i m a t e ,  
  hey can r e a d  o f  t h e s e  a c t i o n s  and know chem g r e a t .  



- .  
~ i l t ,  CI isso lii~ion oi ~,-ie (;roup r t , p r c s c n t s  t h e  g r a d u a l  d i s i n t e g r a t i o n  o f  any 

h o ; ~  f o r  psysil i c  sa:v;;;lion. It i s  a d i s s o l u t i o n  which b e g i n s  w i t h  t h e  

t h e  ' Q L ~ C ~ C .  ' ~ t s  ' i i , ~ ~ t l ~ o - j i : ; : ; ~ ! i ~ l ~ g i ~ n l  hocus -pocus '  58 c e n t r e s  a round  

.i!:<. c r y s t a l  :], I :  ; ti6e rv;; ecz~on o i  which e a c h  mounta inee r  pene t l r a tes  t o  

z a s i c i i l l y ,  i t  2robcs the inciiviclu;~l weakness,  s y m b o l i c a l l y  r e p r e s e n t i n g  

i ; l ev i t ab l e  L a i l u r c  of tlic ' ~ u c s t ' .   hii is, t h e  ~ o c t o r ' s  f a t n e s s  znd 

conscqucnc ;,;cr;ic, i s  s u g g e s t i . ~ :  by h i s  s i t t i i l g  i n  a n  a r m c h a i r  i n  t h e  ~ c f o r m  

eLL,j. ~ 2 x 2  seL_s t h e  liowers which imirlc h i s  i n t e r n a l  decay w h i l e  ~ u n n ' s  

. . 
c ~ ~ s s I ~ x . ~ ~ ~  wdy of i i f e  and basic d e a t h - w i s h i n g  c h a r a c t e r  i s  r e p r e s e n t e d  by 

n ,,,,ure, ,, 1- now i n  con5 l i c t  - L11e ; { c a r t  and t h e  ~ n t e l l e c t .  when t h e y  harmonize 

c,ozientari  i y  , ifhey expound tile mcans t o  p e r s o n a l  s a l v a t i o n :  

I n  t:?,~ b a l l ,  :,ansox s e e s  h i n s c l f  once more a s  a  World-Healer.   is q u e s t ~ i l n  



Was i t  t o  mc t h e y  t u r n e d  t h e i r  
r o d c n t  f a c e s ,  t h o s e  ragged d e n i z e n s  of  t h e  w a t e r f r o n t s ,  
and s q u e a l e d  s o  p i t e o u s l y :  ' R e s t o r e  u s .  R e s t o r e  u s  t o  o u r  
u n i q u e n e s s  and o u r  human c o n d i t i o n . '  

T ~ W  monks' a s c e t i c i s m ,  i n v o l v i n g  t h e  ' c o m p l e t e  a b n e g a t i o n  of  t h e  w i l l , '  

p o i n t s  t o  one means o f  s a l v a t i o n .  z y  t h i s ,  he  cou ld  evade t h e  t e m p t a t i o n  

t o  subjugcitc t h c  Will of others t o  h i s  own and r u l e  men ' b y  a p p e a l i n g  t o  

t h e i r  f e a r  and t h e i r  l u s t . '  I n  r e f u s i n g  t o  s t a y  i n  t h e  monastery  a s  a  

r e l i g i o u s  a s c e t i c ,  Ransom r e j e c t s  one  of  t h e  ways of  d e a t h  a l r e a d y  o u t l i n e d  

i n  The ~ o g  Benea th  t h e  s k i n  - ' some.. .have e s c a p e d  t o  t h e  a s c e t i c  mounta ins . '  

~t t h i s  p o i n t ,  h e  can e i t h e r  r e t u r n  home and a l l o w  t h e  o t h e r s  t o  c o n t i n u e  

w i t h o u t  him, o r  he  can l e a d  t h e  c l imb  which t h e  o t h e r s  i n  t h e  p a r t y  a r e  

incompeten t  t o  do. He r e j e c t s  t h e  f i r s t  and a c c e p t s  t h e  second because  

' o n e  must  work o u t  h i s  s a l v a t i o n  i n  a n  i m p e r f e c t  world r a t h e r  t h a n  s t a n d  

a l o o f  and  w a i t  f o r  t h e  p e r f e c t  o p p o r t u n i t y  f o r  a c t i o n  t o  arise. TO do 

n o t h i n g  i s  wrong, y e t  e v e r y  a c t  i s  t a i n t e d  w i t h  i m p e r f e c t i o n . '  And y e t ,  

once  more,  Ransom's m o t i v a t i o n  i n  c o n t i n u i n g  t h e  e x p e d i t i o n  i s  s u s p e c t ,  f o r ,  

t h r o u g h  f e a r  o f  h i s  own w i l l ,  h e  h a s  p l a c e d  t h a t  r e s p o n s i b i l i t y  f i r m l y  on 

t h e  s h o u l d e r s  o f  h i s  g roup .  

 he s c e n e s  on t h e  mounta in  r e v e a l  t h e  s m a l l  amount of  p r o g r e s s  t h e  

i n d i v i d u a l s  have made on t h e i r  ' Q u e s t . '  The Doc to r  h a s  l o s t  ' ~ t  l e a s t  

two s t o n e .  T h a t ' s  one c o m f o r t , '  b u t  i n  s o  d o i n g  is  o n l y  removing from 

t h e  s u r f a c e  a symptom of  what i s  e s s e n t i a l l y  a d e e p - r o o t e d  d i s e a s e .  

Lamp's i n t e n s e  o b s e s s i o n  w i t h  f l o w e r s  l e a d s  d i r e c t l y  t o  h i s  d e a t h : -  'He 

was j u s t  s t o o p i n g  t o  p i c k  t h e  f l o w e r ,  when/ the  f i r s t  s t o n e  g o t  him. '    he 

mounta in  t o  p s y c h i c  h e a l t h ,  however,  h a s  c la imed  many v i c t i m s .  One i s  

s h a w c r o s s ,  ' a  f e v e r i s h  i n v a l i d , '  whose he ro -worsh ip  o f  Ransom h a s  

decomposed i n t o  envy and d e s p e r ~ t e  j e a l o u s y .  AS h e  h i m s e l f  s a y s :  



Even my a d m i r a t i o n  of yoil w a s  o n l y  a n o t h e r  
k i n d  of c o n c e i t .  you were j u s t  an i d e a l  
o f  myse l f .  

~ i k ?  t h c  Airman of The O r a t o r s ,  shawcross  i s  l e d  i n e v i t a b l y  t o  s e l f -  

d e s t r u c t i o n .  Gunn's d e a t h  r e s u l t s  from h i s  l a c k  o f  s t amina  and h i s  

i n a b i l i t y  t o  d e d i c a t e  h imse l f  e n t i r e l y  t o  t h e  s t r e n u o u s  ' ~ u e s t . '  H i s  

d e a t h  i s  s e e n  ~s ' good l u c k '  Ly Ransom, chus  consummating t h e  l a t t e r ' s  

dea th -wish  shown i n  t h e  open ing  scene  of t h e  p l a y :  

O ,  happy t h e  f o e t u s  t h a t  m i s c a r r i e s  and t h e  
f r o z e n  i d i o t  t h a t  cannot  c r y  ' ~ a m a ' .  Happy 
t h o s e  run o v e r  i n  t h e  s t r e e t  today  o r  drowned 
a t  s e a ,  o r  s u r e  o f  d e a t h  tomorrow from 
i n c u r a b l e  d i s e a s e s .  

The l a s t  scene  I n  t h e  p l a y  p a r a l l e l s  t h e  d i s l o c a t i o n  o f  Ransom's 

mind. ~t i s  ' a  s t r a n g e  m i x t u r e  of a l l e g o r y  and  b u r l e s q u e ,  a t  t h e  same 

t ime  t h a t  t h e  d i a l o g u e  c o n t i n u e s  t o  pursue  a s e r i o u s  and somewhat 

m y s t i f y i n g  ~ s y c h o l o g i c a l  theme. ' The f ragmented images which 

compose t h i s  las t  scene  t a k e  p l a c e  i n  Ransom's mind, i n  t h e  f i n a l  s t a g e s  

o f  d e l i r i u m  b e f o r e  ~ e a t h .   hey s u g g e s t ,  s y m b o l i c a l l y ,  Ransom's d e s t r u c t i o n  

o f  h i s  b r o t h e r  and h i s  f i n a l  d i s s o l u t i o n .  They probe benea th  h i s  s u r f a c e  

s t r e n g t h  and l o c a t e  t h e  mal ignan t  growth. 

AS i n    he Dog ~ e n e a t h  t h e  s k i n ,  t h e  c h o r u s ,  w i t h  i t s  moral  commentary 

on t h e  a c t i o n ,  s e r v e s  t o  r a i s e  t h e  i n d i v i d u a l  dilemma t o  a w i d e r ,  

a l l e g o r i c a l  l e v e l .  T h e i r  remarks a r e  concerned w i t h  more: 

' s e r i o u s  and r e a l i s t i c  m a t t e r s  - j u s t i c e  . 
v i o l a t e d ,  memory b e s e t  by f e a r ,  a 'wor ld  
t u r n i n g  i n  t h e  d a r k ' ,  t h e  g r e a t n e s s  of Love 
i n  t h e  e n d ,  and t h e  e t e r n a l  freedom of 
c h o i c e .    his a l l  s e r v e s  t o  p o i n t  up t h e  
c o n t r a s t  between t h e  showy f a l s i t i e s  of s e l f -  
r e g a r d i n g  s e n t i m e n t  and t h e  s t e r n  i n s p i r i n g  
r e a l i t i e s  of an  e t h i c  based on t r u e  and 
' d i s c i p l i n e d '  Love. ' 5 9  

 hey a l s o  evoke t h e  background from which t h e  ' ~ u e s t '  must be  made: 



~ c t  t h e  e y e  o f  t h e  t r a v e l l e r  c o n s i d e r  t h i s  c o u n t r y  and weep, 
F o r  t o a d s  c roak  i n  t h e  c i s t e r n s ;  t h e  a q u e d u c t s  choke w i t h  

1 c a v e s  : 
~ h c  highways a r e  o u t  of r e p a i r  and i n f e s t e d  w i t h  t h i e v e s :  
 he raggcd p o p u l a t i o n  a r e  c r a z y  f o r  l a c k  o f  s l e e p :  
o u r  chimneys a r e  smoke less ;  t h e  implements  r u s t  i n  t h e  

field 
ijn3 o d r  t a l l  c o n s t r u c t i o n s  a r e  f e l l e d .  

~ 1 1 e  Dragon of  ~ c a t h ,  of i n h i b i t e d  o r  p e r v e r t e d  Love,  o f  i n e r t i a ,  i s  

r 2 s p o n s i b l s  f o r  t h e  p s y c h i c  c o n d i t i o n .  p o l i t i c a l l y ,  t h e  Dragon i s  

r e p r e s e n t e d  by James Ransom, t h e  man r e s p o n s i b l e  f o r  f a l s e  powers of  h e a l i n g .  

I n  h i s  d e l i r i u m ,  ~ i c h a e l  c o n f r o n t s  h i s  enemy w i t h  a campaign t o o  s u b t l y  

conce ived  a s  a  Chess  game t o  f o r c e  any c o n c l u s i v e  r e s u l t .   he s t a g n a n t  

mind,  r e p r e s e n t e d  by t h e  ~ s t a b l i s h m e n t  o f  t h e  C o l o n i a l  o f f i c e ,  may descend 

t o  b e s t i a l i t y  b u t  i t s  p r e s e n c e  remains  as a f u r t h e r  c a u s e  o f  t h e  

d i s i l l u s i o n m e n t  of  t h e  q u e s t i n g  I n d i v i d u a l .  The f i n a l  s c e r e o f  f a r c e ,  

v i s i o n  and  p s y c h o l o g i c a l  a n a l y s i s  l e a d s  Ransom t o  a p a r t i a l  u n d e r s t a n d i n g  

of h i s  f a i l u r e :  

F o r g i v e  me. ~t was a l l  my f a u l t .  
~ 6  h a s  shown me what I am. 1 ' m  a coward 
and a p r i g .  

s u c h  a r e a l i z a t i o n  o f  o n e ' s  g u i l t  i s  a n  e s s e n t i a l  p r e l i m i n a r y  t o  t h e  ' Q u e s t ' .  

~ u t  h e  c a n n o t  overcome h i s  i n t e n s e  s e l f - l o v e ,  r e v e a l e d  i n  h i s  y e a r n i n g  f o r  

t h e  o other-imago and h i s  c o n s t a n t  i n t r o s p e c t i o n .  Complete as a 

' Q u e s t i n g '  i n d i v i d u a l  i n  t h e  f i r s t  s c e n e  o f  t h e  p l a y ,  a n  o v e r - e l a b o r a t e  

a n a l y s i s  of h i s  m o t i v a t i o n  d e p r i v e s  him o f  t h e  o p p o r t u n i t y  t o  be T r u l y  

S t r o n g  i n  t h e  las t  scene .  Here ,  he  h a s  r e t r e a t e d  f u r t h e r  i n t o  h i m s e l f  and 

h is  weaknesses .  ~e h a s  f a i l e d  c o n c l u s i v e l y  i n  h i s  ' ~ u e s t . '  A s  t h e  p l a y  

c l o s e s ,  t h e  Hidden Chorus  r e s t a t e s  t h e  main theme of t h e  p l a y :  

F r e e  now from i n d i g n a t i o n ,  
Immune f rom a l l  f r u s t r a t i o n  
He l i e s  i n  d e a t h  a l o n e ;  



How he w i t h  s e c r e t  t e r r o r  
L ~ n d  e v e r y  minor e r r o r  
Has a l s o  made plan' s weakness known. 

whom h i s t o r y  h a s  d e s e r t e d ,  
~ h e s e  have t h c i r  power e x e r t e d ,  
I n  one c o n v u l s i v e  t h r o e ;  
\ $ i t h  sudden drowning s u c t i o n  
arew i ; ix t o  h i s  d ~ s t r u c t i o n .  
~ u c  chey cu d i s s o l u t i o n  go. 

I n    he Ascent of ~ 6 ,  ~ u i e n  and ~ s h e r w o o d  r e j e c t  t h e  s i m p l e  and  d i r e c t  

s o l u t i o n  t o  > ;an t s  p s y c h i c  i l l n e s s .  The p l a y  i s  a s t a t e m e n t  o f  d e s p a i r ,  

a c h r o n i c l e  o f  pfanls  i n a b i l i t y  t o  e s c a p e  t h e  r e s p o n s i b i l i t y  f o r  h i s  own 

p s y c h i c  c u r e .  what i s  s i g n i f i c a n t  i s  t h a t  o n l y  a smal l  p e r c e n t a g e  o f  

t h e  p o p u l a t i o n  i s  e l i g i b i e  f o r  t h e  ' ~ u e s t . '  I t  c o r r e s p o n d s  n o t  

s u r p r i s i n g l y  w i t h  ~ u d e n ' s  own s o c i a l  p o s i t i o n  and h i s  awareness  of t h e  

r o d e n t - l i v e s  s o c i e t y  h a s  manufactured f o r  M r .  and Mrs. A .  Born t o  b e  

l e d ,  t h e y  a r e  t o t a l l y  dependent  on t h e i r  s p i r i t u a l  h e a l e r s .  But a l l  men, 

a s  t h e  g roup  on ~ 6 ,  a r e  i n e v i t a b l y  f l awed  and unworthy o f  t h a t  Leadersh ip .  

 he problem i s  p a r t i a l l y  r e s o l v e d  by t h e  ~ b b o t  b u t  even h e ,  c l o s e s t  t o  

~ u d e n ' s  p s y c h i c  i d e a l ,  i s  e s s e n t i a l l y  unworthy: 

Sometimes, when I a m  t i r e d  o r  i l l ,  I a m  
s u b j e c t  t o  v e r y  s t r a n g e  a t t a c k s .    hey 
come w i t h o u t  warning,  i n  t h e  midd le  o f  
t h e  n i g h t  ... suddenly i n t o  my mind s t r a n g e  
words,  s n a t c h e s  of song and even whole 
poems ...A nd when I come t o  myself  a g a i n  
and s e e  t h e s e  monastery w a l l s  around me, 
I a m  f i l l e d  w i t h  h o r r o r  and d e s p a i r .  
F o r  I Know t h a t  i t  i s  a v i s i t a t i o n  o f  t h e  
Demon. I know t h a t ,  f o r  me, n o t h i n  
m a t t e r s  andy more: i t  i s  t o o  l a t e .  I 
am a l r e a d y  among t h e  l o s t .  

Auden ls  r e j e c t i o n  of a l l  e a r t h l y  a u t h o r i t y  f o r  t h e  l e a d e r s h i p  of t h e  

i n d i v i d u a l  ' ~ u e s t '  l e a d s  t o  t h e  assumption o f  a s u p e r n a t u r a l  a u t h o r i t y .  

AS  Spender  s a y s ,  d e s p i t e  t h e  p o l i t i c a l  background and t h e  i n c o n c l u s i v e  

e n d i n g ,  t h e  s t r u g g l e  i n  t h e  p l a y  i s  ' r e a l l y  r e l i g i o u s .  I 6 O   he a u t h o r i t y  



that Auden callcd upon in poem XXX of poems, the  athe her' of the fifth 

ode of The Orators, is now asserted as the final authority for the 'Quest.' 

~eplogle is correct when he says that: 

Certainly t h e  play seeins Co emphasize a 
a. ' ~nec;e that i ~ ~ E ~ i ~  la:er stressed: man is 
a sin::clr w.i-iosc (:Ticry action is doomed to 
faiiurc; h i s  first conccrn is his 
reiationship (kowevcs imperfect) to ~ o d .  
T?? I L L c  , plzy may be :he first important 

indication of his shift to a religious 
frame of reference . 6 1 

~t the end of the play, this vision of an end to the 'Quest' overshadows 

the actual spiritual condition of Nan so seriously presented by ~u d e n  and 

~sherwood in its many stages of disarray. Although the individual '~uests' 

are unsuccessful, the authority on which future successful 'Quests' will be 

based are securely established. 



The drums t a p  o u t  s e n s a t i o n a l  b u l l e t i n s ;  
F r a n t i c  t h e  e f f o r t s  of t h e  v i o l i n s  
To drown t h e  song beh ind  t h e  guarded h i l l :  
  he d a n c e r s  do n o t  l i s t e n ;  b u t  t h e y  wi11.62 

On t h e  F r o n t i e r ,  f i r s t  produced on November 1 4 t h ,  1938 by Ruper t  

Doone a t  t h e  Arts T h e a t r e ,  ~ a m b r i d ~ e , ~ ~  was w r i t t e n  ' s p e c i f i c a l l y  f o r  a 

l e f t - w i n g  aud ience .  '64 of  t h e  p l a y s  w r i t t e n  i n  c o l l a b o r a t i o n  w i t h  

~ h r i s t o p h e r  Isherwood,  i t  is  t h e  ' leas t  confused  and  b e s t  c o n s t r u c t e d  

d r a m a t i c a l l y t 6 5  a l t h o u g h  t h e  concern  w i t h  a t i d y  s t r u c t u r e  h a s  d e p r i v e d  

t h e  p l a y  o f  ~ u d e n ' s  r e s t l e s s  energy.   hat 'many of  t h e i r  most 

c h a r a c t e r i s t i c  t a l e n t s  are l a r g e l y  subdued'  66 may account  f o r  t h e  

d o c t r i n a l  q u a l i t y  o f  t h e  p l a y ' s  M a r x i s t  borrowings .  AS Beach s a y s :  

h i s  propaganda i s  e n t i r e l y  conducted on 
t h e  l e v e l  o f  t h e  o v e r t  f a c t s  of human 
s o c i e t y  w i t h o u t  t h e  r e m o t e s t  r e f e r e n c e  
t o  t h e  c o m p l i c a t i o n s  o f  psycho lo  
t h e  t r a n s c e n d e n t a l s  o f  r e l i g i o n .  %$ and 

on  one  l e v e l ,  o f  c o u r s e ,  t h i s  i s  a n  a d e q u a t e  i n t e r p r e t a t i o n  o f  a p lay  

t o  a l l  e x t e n t s  'as  b o l d  as a p o s t e r ,  s t a r t l i n g  i n  i t s  c o n t r a s t s ,  obv ious  

i n  i t s  propaganda and unambiguous i n  i t s  a s s a u l t s .  '68 And i n  i t s  promise 

o f  t h e  'Good L i f e '  t h e  ' ~ u e s t '  i s  conce ived  a l o n g  o r thodox  p a r t y  l i n e s  i n  

which   evolution r e p l a c e s  t h e  change of Heart d e s c r i b e d  i n  poems. I n  a n o t h e r  

s e n s e ,  however,  t h e  p l a y ' s  a t t e m p t  t o  d e f i n e  A u t h o r i t y  r e l a t e s  l o g i -  

c a l l y  back t o    he Ascent  of  ~ 6 .  s i m p l y ,  Auden and ~ s h e r w o o d  have 



t r a n s f e r r e d  a l l  t h e i r  a t t e n t i o n  away from Man's s p i r i t u a l  Leaders  t o  t h e i r  

p e r v e r t e d  t r a v e s t y  i n  p o l i t i c a l  and s o c i a l  f i g u r e s .  v a l e r i a n ,  l i k e  James 

Ransom, i s  a ' s h e l l  o f  a man' whose l e a d e r s h i p  i s  mot iva ted  s o l e l y  by 

p e r s o n a l  g a i n .  

It  i s  a l e a d e r s h i p  a i d e d  and a b e t t e d  by t h e  Mass Media i n  a p l a y  

where t h e  newspaper and t h e  r a d i o  are r e s p o n s i b l e  f o r  t h e  i d e o l o g i c a l  

h o s t i l i t y  between two o r d i n a r y  f a m i l i e s .  During t h e  1 9 3 0 1 s ,  t h i s  w a s  a 

f a v o u r i t e  s o c i a l i s t  p o i n t :  

The power o f  t h e  c a p i t a l i s t  c l a s s  now rests 
predominant ly  upon t h e i r  c o n t r o l  o v e r  what we 
have c a l l e d  t h e  means o f  p r o d u c t i o n  o f  o p i n i o n :  
upon t h e i r  c o n t r o l  o v e r  men's minds. ~ f  t h e i r  
power t o  keep  men i n  ignorance  and unconsc iousness  
o f  s o c i a l  p r o c e s s e s  cou ld  be  removed, t h e n  t h e  
p r o c e s s  o f  s o c i a l  t r a n s f o r m a t i o n  cou ld  be s w i f t ,  
e a s y  and b lood less . . .we  must t a k e  i t  as a c o n s t a n t  
f a c t o r  i n  t h e  s o c i a l  e q u a t i o n  t h a t  t h e  c a p i t a l i s t s  
w i l l  succeed i n  o b s c u r i n g ,  b o t h  from t h e  workers  
and from t h e m s e l v e s ,  t h a t  v i t a l  knowledge (of  
Marxism) w i t h o u t  which t h e  p r o c e s s  of s o c i a l  change 
i s  bound t o  be  a r d u o u s ,  b l i n d  and  t h e r e f o r e  t o  
some e x t e n t  v i o l e n t .  69 

I n  On t h e  F r o n t i e r ,  t h e  two f a m i l i e s  show t h e  e x t e n t  o f  human 

d e g r a d a t i o n  i n  a s o c i e t y  w i t h o u t  d i r e c t i o n .  T h i s  h e l p s  e x p l a i n  j u l i a n  

~ y m o n s '  remark t h a t  t h e  p l a y  was marked 'by  t h a t  d i s t a s t e  f o r  t h e  

' o r d i n a r y  peop le '  I n  f a c t ,  Auden i s  u s i n g  t h e  o r d i n a r y  p e o p l e  t o  p r o j e c t  

h i s  own a n x i e t y  w i t h  s o c i a l  l e a d e r s .  I n  t h e  s c e n e  b e f o r e  t h e  c u r t a i n ,  

t h e  i n d i v i d u a l  i s  seen  s t r u g g l i n g  a g a i n s t  a system which d e n i e s  him any 

form o f  s e l f - e x p r e s s i o n  and r e d u c e s  h i s  l i f e  t o  a p o i n t l e s s  r o u t i n e  

r e s u l t i n g  i n  t h e  dea th -wish :  

  he a s s e m b l y - b e l t  i s  l i k e  a n  army on t h e  move; 
~ t ' s  s t r o n g e r  t h a n  h a t e ,  b r o t h e r :  i t ' s  s t r o n g e r  t h a n  love .  

g u t  w i t h i n  Man i s  t h e  d e s i r e  f o r  change,  now more t h e  M a r x i s t  change i n  

env i ronment  t h a t  t h e  i n t e n s e l y  p e r s o n a l  change o f  h e a r t  announced i n  poem 



XXIX o f  poems: 'The day i s  coming, b r o t h e r ,  when we s h a l l  a l l  be f r e e . '  

T h i s  change i n  environment  can o n l y  be e f f e c t e d  by t h e  over th row o f  

t h e  c o r r u p t  power beh ind  t h e  t h r o n e  - v a l e r i a n .  I n  t h i s  g r o t e s q u e  

c a r i c a t u r e  o f  ~ u d e n ' s  p s y c h i c  i d e a l ,  love  o f  money and d e d i c a t i o n  t o  t h e  

Machine have reduced Love t o  a minimum. ~ n s t e a d ,  a c o r r u p t  love  of 

power r u l e s  h i s  a c t i v i t y  w i t h  i t s  a i m  - ' a b s o l u t e  c o n t r o l  o f  mankind.'  

T h i s  i s  v a l e r i a n ' s  ' ~ u e s t '  and  i t  i s  doomed more c l e a r l y  t o  f a i l u r e  t h a n  

Auden's  e a r l i e r  wanderers .  H i s  d i s r e g a r d  f o r  t h e  ' p a t i e n t  s h e e p ' ,  t h e  

w o r k e r s ,  i s  a complete  c o n t r a s t  t o  ~ a n s o m ' s  concern  o v e r  h i s  d i s e a s e d  

i n d i v i d u a l s ,  a l t h o u g h  he  t o o  i s  f a t a l l y  s t r i c k e n .  Scorn and cyn ic i sm 

comple te  Auden's  p o r t r a i t  o f  t h e  t r u l y  c o r r u p t  Man: 

Make y o u r  l i t t l e  p r o t e s t .  Get  a new m a s t e r  
i f  you can.  you w i l l  soon be  made t o  r e a l i z e  
t h a t  h e  i s  as e x a c t i n g  as t h e  o l d ,  and 
p robab ly  l e s s  i n t e l l i g e n t .  

I t  i s  a l e a d e r s h i p  which e f f e c t i v e l y  smothers  t h e  i n d i v i d u a l ' s  d e s i r e  

t o  ' ~ u e s t '  f o r  t h e  freedom e a c h  h a s  l o s t  u n d e r  t h e  c a p i t a l i s t  system. 

E r i c  and  Anna a t  once symbol ize  t h e  e x t e n t  t o  which p e r s o n a l  r e l a t i o n s h i p s  

have been d e s t r o y e d  w i t h i n  s o c i e t y  and Man's a c t i v i t y  i n  r e v i t a l i z i n g  them. 

 heir l o v e  e a s i l y  c r o s s e s  t h e  a r t i f i c i a l  man-made f r o n t i e r s  whose g r o t e s q u e  

a r b i t r a r y  n a t u r e  Auden r e p r e s e n t s  on s t a g e .  I t  i s  a love  which,  as 1 

s h a l l  p o i n t  o u t ,  moves o u t  from a n  i n t e n s e l y  p e r s o n a l  love  between two 

young p e o p l e  t o  a Love c a p a b l e  o f  r e s o l v i n g  t h e  w o r l d ' s  problems i n  a 

c h r i s t i a n  ' Q U ~ S ~ . '  

On t h e  F r o n t i e r  p r e s e n t s  two f a m i l i e s ,  s u b j e c t e d  t o  d i s s i m i l a r  

p r e s s u r e s ,  who demons t ra te  Man's complete  i n a b i l i t y  t o  overcome t h e  

i n s i d i o u s  t e m p t a t i o n s  o f  a s o c i a l  o r g a n i z a t i o n .  The a r t i f i c i a l  f r o n t i e r  

which s e p a r a t e s  w e s t l a n d ' s  ~ h o r v a l d s  from t h e  O s t n i a n  v r o d n y - ~ u s s e k s ,  which 



d i v i d e s  F a s c i s t s  from c o m f o r t a b l e  r e a c t i o n a r i e s  and M o n a r c h i s t s ,  

i r o n i c a l l y  emphasizes  t h e  b a s i c  s i m i l a r i t y  between n a t i o n s  and i n d i v i d u a l s .  

T h e i r  d i f f e r e n c e s  are t h e  r e s u l t  o f  t h e  p r e s s u r e s  e x e r t e d  upon them by t h e  

Mass Media and  c o n t r o l l e d  by m a l i c i o u s l y  f a l s e  ' l e a d e r s . '  The p l a y  

r e c o r d s  Auden's  p r e o c c u p a t i o n  w i t h  t h e  theme of  l e a d e r s h i p  - t h e  n a t u r a l  

c o r o l l a r y  t o  t h e  mot i f  of t h e  ' ~ u e s t '  i n  which t h e  s e e k i n g  i n d i v i d u a l  models 

h i m s e l f  on a p s y c h i c  o r  s o c i a l  i d e a l .  I n  v a l e r i a n ,  Auden g r o t e s q u e l y  

p a r o d i e s  Man's contemporary ' h e a l e r s '  a n d ,  a t  t h e  same t i m e ,  p l a c e s  t h e  

burden f o r  Man's f u t u r e  on t h e  young. Tha t  t h e  young a r e  u n a b l e  t o  

a c h i e v e  a n y t h i n g  i n  s o  c o r r u p t  a system and d i e  as t h e  p l a y  c l o s e s ,  

s u g g e s t s  ~ u d e n ' s  deep  and b i t t e r  d i s i l l u s i o n m e n t  w i t h  a s o c i e t y  i n  which 

change i s  s o  d i f f i c u l t .  The p l a y  i s  a n  u n e n l i g h t e n e d  s o c i a l  t r a c t  i n  

which,  p o s s i b l y  u n i n t e n t i o n a l l y ,  t h e  d e l i c a t e  and  ephemeral  l o v e  o f  E r i c  

and  Anna s e r v e s  t o  throw s o c i a l  e v i l  i n t o  g r e a t e r  r e l i e f .    he young 

p e o p l e  i n  t h e  p l a y ,  t h o s e  on whom t h e  mass media have had l i t t l e  o r  no 

t i m e  t o  work, are b a s i c a l l y  n a i v e  and  i d e a l i s t i c  b u t ,  by c o n t r a s t  t o  t h e  

p o l i t i c a l  mach ina t ions  around them, s i n c e r e  and p r a c t i c a l :  

w e l l ,  1 t h i n k  t h a t  i f  p e o p l e - t h e  o r d i n a r y  d e c e n t  
peop le  i n  b o t h  c o u n t r i e s - w o u l d  o n l y  g e t  t o g e t h e r ,  

- w e  could . . .  

The p l a y  t h u s  c o n t i n u e s  t h e  i d e a  o f  t h e  power o f  love  i n  t h e  world .  

Between E r i c  and Anna, t h e r e  i s  a bond which c r o s s e s  a l l  c r u d e  man-made 

b o u n d a r i e s  - a n  a r e n a  o f  peace beyond a l l  p o l i t i c a l  s q u a b b l i n g s :  

o u r  l o v e  
1s t h e  f a r  and unsuspec ted  i s l a n d  
T h e i r  p r e s t i g e  does  n o t  ho ld .  

  his l o v e  - a q u i e t l y  c o n s t r u c t i v e  f o r c e  w i t h i n  human r e l a t i o n s h i p s  - i s  

s t i f l e d  i n  a s t a t e  sys tem where a l l  s i d e s  p r e f e r  t h e  c l i c h e  t o  humanity;  

' T r a d i t i o n  and  b r e e d i n g  count . /you c a n ' t  wipe o u t  t h e  h i s t o r y  o f  a thousand 



y e a r s . '  t y p i f y  t h e  p u b l i c  r e a c t i o n  t o  t h e  a p p e a l  of Love. ~t t h i s  p o i n t  

~ u d e n  a c c e p t s  t h e  M a r x i s t  change o f  environment  as n e c e s s a r y  b e f o r e  Man can 

a t t a i n  a h e a l t h y  Love. N e v e r t h e l e s s ,  t h e  means i s  t o t a l l y  s u b o r d i n a t e  t o  

t h e  end where t h e  g o a l  i s  t o  be  accomplished a t  a p u r e l y  i n d i v i d u a l  l e v e l .  

~ h u s ,  it i s  r e l a t i v e l y  e a s y  t o  make t h e  t r a n s i t i o n  from t h e  ' change  o f  

h e a r t '  demanded i n  poems t o  t h e  c a l l  f o r  s o c i a l  r e v o l u t i o n  demons t ra ted  i n  

On t h e  F r o n t i e r .  

A s  i n  The Ascent  o f  ~ 6 ,  where Michael ~ a n s o m ' s  ' ~ u e s t '  f a i l s  th rough  

a  c o r r u p t i n g  m o t i v a t i n g  f o r c e  w i t h i n  him, s o ,  i n  On t h e  F r o n t i e r ,  t h e  

l e a d e r ' s  w i l l  and t h e  g l o r i f i c a t i o n  o f  t h e  power o f  t h a t  w i l l  - 'The 

immutable,  unconquerab le  w i l l  of  t h e  wes t l and  n a t i o n '  - l e a d s  t o  a 

p e r s o n a l  d e g r a d a t i o n .  w his i n h e r e n t  c o r r u p t i o n  r e s u l t s  i n  a s e n s e l e s s  

war  which r e v e r b e r a t e s  back o n t o  t h e  peop le .  ~ l l e g o r i c a l l y ,  t h e y  d i e  o f  

a n  i n t e n s e  p lague  which s p r e a d s  q u i c k l y  from t h e  s o l d i e r s  themse lves .  

x t  shows no p a r t i c u l a r  malice b u t  i n s t i g a t e s  a g e n e r a l  d e s t r u c t i o n  as 

Mar tha ,  oswald and t h e  G r a n d f a t h e r  a l l  d i e  a mean ing less  d e a t h .  I n  t h e  

c l o s i n g  speech  o f  E r i c  and Anna, w e  s e e  t h i s  f a i l u r e  o f  t h e  human w i l l  as 

t h e  d i r e c t  w i l l  o f  love .  I n  f a c t ,  i t  i s  t h e  dream of you th :  

TO b u i l d  t h e  c i t y  where 
The w i l l  o f  l o v e  i s  done 
And brought  t o  i t s  f u l l  f l o w e r  
The  d i g n i t y  o f  man. 

One i d e a  i s  h e a v i l y  u n d e r l i n e d ,  however. F o r  E r i c  and Ann a t h e  mea 

t o  change must stem d i r e c t l y  from t h e i r  engagement i n  p r e s e n t  s o c i e t y .  

Mass r e t r e a t ,  o r  an  i s o l a t i n g  wi thdrawal  are n o t  hhe means t o  accomplish  

t h e  ' ~ u e s t . '  E r i c ,  t h e  p a c i f i s t ,  b o l d l y  s a y s :  

We c a n n o t  choose o u r  w o r l d ,  
o u r  t i m e ,  o u r  c l a s s .  None are i n n o c e n t ,  none. 
Causes  o f  v i o l e n c e  l i e  s o  deep  i n  a l l  o u r  l ives  
~t t o u c h e s  e v e r y  a c t .  



And once a g a i n ,  Love i s  t h e  panacea t o  a l l  s o c i a l  i l l s  as i t  was f o r  a l l  

p s y c h i c  a i l m e n t s  i n  t h e  e a r l i e r  p o e t r y .  I t  i s  Auden's  purpose  t o  

' t e a c h  man t o  u n l e a r n  h a t r e d  and l e a r n  l o v e '  which l e a d s  t o  E r i c ' s  

a n a l y s i s  o f  h a t r e d  i n  t h e s e  terms:  

 he h a t r e d  o f  o u r  enemies 
Is t h e  d e s t r u c t i v e  s e l f - l o v e  o f  t h e  dy ing ,  
Our h a t r e d  i s  t h e  p r i c e  of t h e  w o r l d ' s  freedom. 

AS t h e  p l a y  c l o s e s  on a b i t t e r  and d i s i l l u s i o n e d  n o t e ,  Auden s e e s  hope 

o n l y  a t  t h e  v e r y  p e r s o n a l  l e v e l .  ~t i s  t h e  i n d i v i d u a l ' s  r e s p o n s i b i l i t y  

t o  u n d e r t a k e  h i s  own ' ~ u e s t '  w i t h o u t  t h e  c o r r u p t i n g  i n f l u e n c e  o f  h i s  

p o l i t i c a l  l e a d e r s ,  by t h e y  D i c t a t o r s  o r  Monarchs. It i s  s i g n i f i c a n t ,  

however,  t h a t  E r i c  and Anna ' s  las t  speeches  are i n  t h e  form of a p r a y e r ,  

imply ing  t h e  t y p e  o f  l e a d e r s h i p  which i s  c e r t a i n  t o  save  them: 

pardon them t h e i r  m i s t a k e s ,  
The i m p a t i e n t  and waver ing w i l l .  
  hey s u f f e r  f o r  o u r  s a k e s ,  
Honour, honour them a l l ,  

~ r y  t h e i r  i m p e r f e c t  d u s t ,  
The wind blows it  back and  f o r t h .  
They d i e  t o  make man j u s t  
And worthy o f  t h e  e a r t h .  

On t h e  F r o n t i e r  t h u s  c o n t i n u e s  t h e  development recorded  i n  The Ascent 

o f  ~ 6  where &den i s  no l o n g e r  concerned w i t h  t h e  q u e s t i n g  i n d i v i d u a l ,  b u t  

t h e  i d e a l  f o r  which h e  i s  s e a r c h i n g .  p r e v i o u s l y ,  it w a s  enough t o  l e a v e  

beh ind  t h e  s t a g n a n t  a r e a s  o f  t h e  psyche i n  e x p e c t a t i o n  t h a t  any s l i g h t  

change must b e  advan tageous  t o  t h e  i n d i v i d u a l  concerned.  I n  t h i s  l a t e r  

work, Auden's  concern  i s  f o r  t h e  d i r e c t i o n  t h a t  t h i s  energy must t a k e .  

E a r l i e r  t h e  Love was F r e u d i a n  E r o s ,  i n v o l v i n g  d i r e c t i o n l e s s  b u t  e s s e n t i a l  

e n e r g i e s .  ~t t h i s  p o i n t  Love becomes t h e  means t o  God - Man's s p i r i t u a l  

l e a d e r .  T h i s  knowledge,  i n  a s u p e r f i c i a l l y  l e f t - w i n g  p l a y ,  c o n d i t i o n s  

t h e  r e a d e r  t o  a n  u n d e r s t a n d i n g  o f  Auden's  l a t e r  a c c e p t a n c e  o f  c h r i s t i a n i t y  



and h i s  e m i g r a t i o n  t o  America. ~t a l s o  g i v e s  a  b a l a n c i n g  optimism t o  

Anna ' s  remark t h a t  'There  i s  no p l a c e  i n  t h e  wor ld /por  those  who l o v e . '  
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In conclusion 



I n  1939, W.H. Auden l e f t  England t o  t a k e  up r e s i d e n c e  i n  America. 

Tn h i s  i n t r o d u c t i o n  t o  The ~ a b e r  ~ o o k  o f  American V e r s e ,  t h e  p o e t  

e x p l a i n s  t h e  mot ives  which i m p e l l e d  him t o  l e a v e  t h e  c o u n t r y  which had 

been t h e  s u b j e c t  o f  h i s  p a r t i c u l a r  concern d u r i n g  t h e  p r e c e e d i n g  decade:  

I n  America . . . to  move on and  make a 
f r e s h  s ta r t  somewhere e l s e  i s  s t i l l  
t h e  normal r e a c t i o n  t o  d i s s a t i s f a c t i o n  
o r  f a i l u r e .  s u c h  s o c i a l  f l u i d i t y  h a s  
i m p o r t a n t  p s y c h o l o g i c a l  e f f e c t s .  
S i n c e  movement i n v o l v e s  b r e a k i n g  s o c i a l  
and p e r s o n a l  t i e s ,  t h e  h a b i t  c r e a t e s  an 
a t t i t u d e  towards p e r s o n a l  r e l a t i o n s h i p s  
i n  which impermanence i s  t a k e n  f o r  
g r a n t e d  ...T o be a b l e  a t  any t ime  t o  
b r e a k  w i t h  zhe p a s t ,  t o  move and keep  
on moving l e s s e n s  r h e  s i g n i f i c a n c e  
n o r  o n l y  o f  t h e  p a s t  b u t  a l s o  o f  t h e  
f u c u r e  which i s  reduced t o  t h e  
immediate f u t u r e ,  and minimizes  t h e  
importance of p o l i t i c a l  a c t i o n .  

T h a t  change ,  movement and a c t i v i t y  formed t h e  b a s i s  of Auden's  a d v i c e  t o  

h i s  f e l l o w  countrymen i n  t h e  ' t h i r t i e s ,  seems t o  conf i rm t h a t  h i s  

e m i g r a t i o n  t o  America w a s  t h e  l o g i c a l  c o n c l u s i o n  t o  t h o s e  poems of  

e x h o r t a t i o n .  ~ n d e e d ,  a t  t h i s  s t a g e  i n  ~ u d e n ' s  c a r e e r ,  t h e  m o t i f  o f  

'The ~ u e s t '  and t h e  man h i m s e l f  a p p e a r  t o  become i n e x t r i c a b l y  mingled.  

Two y e a r s  p r i o r  t o  E m i g r a t i o n ,  ~ u d e n  v i s i t e d  Spa in  d u r i n g  i t s  h o r r i f i c  

C i v i l  War. He went t h e r e  t o  o f f e r  h i s  s e r v i c e s  as 'a  s t r e t c h e r  b e a r e r  

i n  a n  ambulance u n i t , '  w r o t e  s t e p h e n  s p e n d e r  i n  h i s  a u t o b i o g r a p h y ,  ' b u t  



r e t u r n e d  home a f t e r  a v e r y  s h o r t  v i s i t  of  which he n e v e r  spoke.  ' I  ~t 

i s  c l e a r  even from h i s  c o l d ,  d i s p a s s i o n a t e  poem on ' s p a i n '  t h a t  t h i s  

journey  h e l d  some s p e c i a l  s i g n i f i c a n c e  f o r  him. L a t e r ,  i n  f a c t ,  i n  a n  

u n t i t l e d  e s s a y  which a p p e a r e d  i n  ~ o d e r n  c a n t c r b u r y  p i l g r i m s ,  ~ u d e n  s e e s  

t h e  v i s i t  as one o f  t h r e e  major  s t e p s  t o  h i s  e v e n t u a l  ' c o n v e r s i o n '  t o  

~ h r i s t i a n i t y .  ~ u t ,  c e r t a i n l y ,  w i t h i n  t h e  c o n t e x t  o f  t h e  poem, s p a i n  

becomes a symbol, c l e a r l y  i d e n t i f i a b l e  w i t h  t h e  e a r l i e r  symbols i n  

~ u d e n ' s  work - t h e  symbols which i l l u m i n a t e d  t h e  ends  o f  t h e  ' ~ u e s t '  

mot i f  i t s e l f .  For  ~ u d e n  and  h i s  e n t o u r a g e  o f  B r i t i s h  i n t e l l e c t u a l s ,  

Spa in  gave a s i n g l e ,  d r a m a t i c  m a n i f e s t a t i o n  t o  t h e  hopes ,  i d e a l s  and 

t h e o r i e s  o f  an  e n t i r e  decade.  s he e m o t i o n a l  exc i t ement  g e n e r a t e d  by 

t h e  c i v i l  War i s  b e s t  c a p t u r e d  by s t e p h e n  s p e n d e r  i n  h i s  i n t r o d u c t i o n  t o  

poems f o r  Spa in  which he  e d i t e d  w i t h  ~ o h n  ~ e h m a n n :  

The s t r u g g l e  of t h e  Republ icans  i s  a 
s t r u g g l e  f o r  t h e  c o n d i t i o n s  w i t h o u t  
which t h e  r e a d i n g  and w r i t i n g  o f  
p o e t r y  are a l m o s t  i m p o s s i b l e  i n  modern 
s o c i e t y .  2 

The e d i t o r s  s e e ,  i n  t h e  symbol of s p a i n ,  t h e  c h o i c e  between R i g h t  and 

Wrong, between Death and a f u t u r e  o f  ~ u s t .  A similar v i s i o n  of t h e  

c o n f l i c t  s t i m u l a t e d  Auden t o  s e e  Spa in  as a p o s s i b l e  end o f  h i s  p e r s o n a l  

' ~ u e s t . '  ~t i s  wor thwhi le  remark ing ,  a t  t h i s  s t a g e ,  t h a t  t h e  poem ends  

on a v iew of  t h e  f u t u r e  which i s  d e e p l y  t i n g e d  w i t h  d e s p a i r  and 

d i s i l l u s i o n m e n t .  

AS i n  t h e  d e l i n e a t i o n  o f  t h e  ' ~ u e s t '  i n  t h e  e a r l i e r  p o e t r y ,  ' s p a i n '  

e s t a b l i s h e s  t h r e e  d i s t i n c t  a r e a s  of human a c t i v i t y .  I n  t h e  p a s t ,  Man 

h a s  r e f u s e d  t o  a c c e p t  t h e  c o n f i n i n g  c o n v e n t i o n s  and  knowledge of h i s  t ime  

and  demanded i n n o v a t i o n  and  change.  gy  c o n t r a s t ,  i n  t h e  second s t a g e  

which encompasses t h e  p r e s e n t ,  Man i s  a n  an imal  who t e p i d l y  w a i t s  f o r  



some d i v i n e  i n t e r v e n t i o n  i n  h i s  a f f a i r s .  T h i s  u n f a l t e r i n g  b e l i e f  i n  

a n  o m n i s c i e n t  d e i t y  h a s  p r e v e n t e d  Man from r e a l i z i n g  h i s  f u l l  p o t e n t i a l  

a s  a human be ing .  Spa in  r e p r e s e n t s  a n  o p p o r t u n i t y  t o  i m p e l l  Man i n t o  

a r a d i c a l  change of h e a r t ,  t r a n s f o r m i n g  i t s  c u r r e n t  i d e a l  c o n s t i t u e n c y  

i n t o  a  v i t a l  r e a l i t y .  DespiLe c o n v e n t i o n a l  l o y a l t i e s  t o  a  s u c k l i n g  

c o u n t r y ,  sfan f i n a l l y  a c t s  on h i s  b e l i e f s .  I n  t h i s  a c t i v i t y ,  t h e  f u t u r e ,  

t h e  t h i r d  a r e a  of a c t i o n ,  promises  an  expans ion  t o  Man's p o t e n t i a l :  

Tomorrow, p e r h a p s ,  t h e  f u t u r e :  t h e  r e s e a r c h  o f  f a t i g u e  
And t h e  movements o f  p a c k e r s ;  t h e  g r a d u a l  e x p l o r i n g  

and  a l l  
Oc taves  o f  r a d i a t i o n ;  

Tomorrow t h e  e n l a r g i n g  o f  c o n s c i o u s n e s s  by d i e t  
and b r e a t h i n g .  

However, w i t h o u t   an's d e t e r m i n a t i o n  t o  i n v o l v e  h imse l f  i n  t h e  i s s u e s  

c o n f r o n t i n g  h i s  s o c i e t y ,  Auden warns of a r e t u r n  t o  t h e  dea th -wish ing  

d a y s  o f  t h e  e a r l i e r  ' t h i r t i e s .  I n d e e d ,  t h e  l a s t  s t a n z a  p r o j e c t s  t h i s  

p e s s i m i s t i c  v i s i o n  o f  l i f e :  

The s ta rs  a r c  dead;  t h e  animals w i l l  n o t  look ;  
We a r e  l e f t  a l o n e  w i t h  o u r  d a y ,  and  t h e  t ime  i s  s h o r t  and 

H i s t o r y  t o  t h e  d e f e a t e d  
Hay say  Alas b u t  cannot  h e l p  o r  pardon. 

I n  ' s p a i n '  Auden r e i t e r a t e s  t h e  b a s i c  p remiss  o f  h i s  e a r l y  p o e t r y  

t h a t  t h e  individual  must s e e k  o u t  o r d e r  and p e r s o n a l  s a l v a t i o n  from h i s  

d e c a d e n t  and c h a o t i c  environment .  C e r t a i n  t e x t u a l  emendat ions  i n  t h e  

poem, n e v e r t h e l e s s ,  s u g g e s t  ~ u d e n ' s  d i s s a t i s f a c t i o n  w i t h  t h e  means h e  h a s  

a d v o c a t e d  i n  re -def  i n i n g  t h e  ends  o f  Man's ' ~ u e s t .  ' Hugh ~ o r d ,  

commenting on t h i s  p o i n t ,  h a s  s t a t e d  t h a t  ' s p a i n '  ' i s  Auden's  most 

a m b i t i o u s  M a r x i s t  poem, b e i n g  a k i n d  o f  p r o j e c t i o n  o f  what a s u c c e s s f u l  

s o c i a l i s t  r e v o l u t i o n  might  accompl i sh  ... i n  a d d i t i o n  it c o n t a i n s  a n  

i m p l i c i t  condemnation o f  Marxism.' 



~ o r d  c o n t i n u e s  : 

when ~ u d e n  wro te  of ' t h e  c o n s c i o u s  
a c c e p t a n c e  of g u i l t  i n  t h e  n e c e s s a r y  
u u r u e r , '  he  was mindful  of something 
b e s i i e s  b e i n g  i n  t h e  unhappy p o s i t i o n  
o f  hav ing  t o  k i l l  y o u r  enemy b e f o r e  
he k i l l e d  you. IIe w a s  c o g n i s a n t ,  as 
w e l l ,  o f  t h e  consequences  of t h e  
~ a r x i s t  hypo t l l c s i s  which condoned 
t h e  most r e p r e h e n s i b l e  conduct  s o  
long as it  advanced t h e  s o c i a l i s t  
cause .  whether f o r  some reason  
~ u d e n  had n e v e r  b e f o r e  c o n s i d e r e d  
t h e  t h e o r e t i c a l  o r  p r a c t i c a l  
a p p l i c a t i o n s  o f  t h e  h y p o t h e s i s  cannot  
be c o n c l u s i v e l y  determined.  g u t  t h a t  
i t  began t o  b o t h e r  him f o l l o w i n g  h i s  
r e t u r n  from Spa in  seems c e r t a i n .  To 
s p e n d e r ,  ' h e  s t a t e d  e m p h a t i c a l l y  t h a t  
p o l i t i c a l  e x i g e n c e  w a s  n e v e r  a 
j u s t i f i c a t i o n  o f  l i e s .  ' 

T h i s  s t a t e m e n t  of d i s i l l u s i o n m e n t  $ of major  p o e t i c  and p e r s o n a l  

i m p o r t a n c e ,  i s  Auden's  l a s t  s e r i o u s  s t a t e m e n t  b e f o r e  h i s  e m i g r a t i o n  t o  

America. I n  h i s  n e x t  works he  d i s c a r d s  t h e  u n i f y i n g  image o f  t h e  

' ~ u e s t '  comple te ly  a l t h o u g h  t h e  framework i s  r e t a i n e d  i n  L e t t e r s  from 

~ c e l a n d ,  e s s e n t i s i l y  a t r a v e i - b o o k  i n  i n t e n t .  The journey ,  n e v e r t h e l e s s ,  

i s  s e e n  by ~ a r b a r a  E v e r e t t ,  as ' a  q u e s t  f o r  some p r i v a t e  image o f  t h e  

~ o r t h ,  which i s  t e s t e d  a g a i n s t  r e a l i t y .  ' w i t h i n  t h i s  volume, t h e  

supreme c a s u a l n e s s  of p o e t i c  t o n e  i m p l i e s  ~ u d e n ' s  t o t a l  l a c k  o f  

involvement  w i t h  h i s  image. c e r t a i n l y ,  i n  Journey t o  a War and m o t h e r  

Time, h e  i s  v e r y  much between b e l i e f s ,  r e f l e c t e d  i n  t h e  o c c a s i o n a l  n a t u r e  - 
o f  many of  t h e  poems, l i g h t l y  humorous. 

 noth her Time, however, i s  i m p o r t a n t  i n  e v a l u a t i n g  ~ u d e n ' s  supposed 

' c o n v e r s i o n '  i n  t h e  ' f o r t i e s .  Fol lowing h i s  d i s c u s s i o n  o f  l e a d e r s h i p  i n  

 he Ascen t  o f  ~ 6  and On t h e  F r o n t i e r ,  t h e  poe t  acknowledges h i s  

a d m i r a t i o n  f o r  t h e  l e a d e r s h i p  q u a l i t i e s  m a n i f e s t e d  i n  t h e  work o f  f e l l o w  

a r t i s t s .  The e a r l y  s e a r c h  f o r  t h e  ' ~ r u l y  S t r o n g  Man' which s o  dominates  



t h e  work o f  t h e  ' t h i r t i e s  f i n d s  consummation i n  such poems as 'Musee d e s  

Beaux ~ r t s , '  ' ~ n  Memory o f  sigmund ~ r e u d , '  and  ' l n  Memory o f  W,B. y e a t s , '  

each  o f  which r e f l e c t s  ~ u d c n '  s  p r e s e n t  ' g o s p e l  o f  e c l e c t i c  humanism. 

T h i s  i s  p u t  most p l a i n l y  a t  t h e  end o f     pit ha lam ion:' 

vowing t o  redeem t h e  S t a t e ,  
 ow l e t  e v e r y  g i r l  and boy 
To t h e  heaven o f  t h e  G r e a t  
~ l l  t h e i r  p r a y e r s  and p r a i s e s  l i f t :  

s i g n i f i c a n t l y ,  such ' s e c u l a r  s a i n t s  o r  s u b s t i t u t e  gods1' have r e p l a c e d  

~ u d e n ' s  a r t i s t i c  f r i e n d s  as t h e  ' h e a l e r s  o f  mankind.'  c h r i s t o p h e r  

f sherwood ,  s t e p h e n  s p e n d e r ,  Edward upward and Rex Warner no l o n g e r  make 

sudden and m y s t e r i o u s  a p p e a r a n c e s  t o  c r e a t e  an  o p t i m i s t i c  v i s i o n  of an  

England wherein  Man i s  s u c c e s s f u l l y  a t t e m p t i n g  t h e  ' ~ u e s t '  u n d e r  s a f e  

t u t e l a g e .  w i t h  t h e  omiss ion  of h i s  f r i e n d s ,  Auden wi thdraws f u r t h e r  

from t h e  mot i f  w i t h  which h e  was s o  i n v o l v e d  d u r i n g  t h e  ' t h i r t i e s .  Tha t  

d e s i r e  t o  l o c a t e  h i m s e l f  i n  t h e  iinmediate t ime  and space  o f  E n g l a n d ' s  

p r e d i c a m e n t ,  t h e  p e r s o n a l i s m  of ~ o o l c ,  s t r a n g e r ! ,  i s  overwhelmed by t h e  

d i s t a n c e  ~ u d e n  a c h i e v e s  between h imse l f  and h i s  s u b j e c t  i n  t h e  o c c a s i o n a l  

poem. p r e v i o u s l y ,  t h e  p o e t  had spoken f r e q u e n t l y  i n  h i s  own v o i c e :  

' o u t  on t h e  lawn I l i e  i n  b e d ' ;  ' N O W  from my window-s i l l  I watch t h e  

n i g h t ' ;  b u t  now, i n  t h e  e a r l y  ' f o r ~ i e s ,  t h e  s e n s e  of p e r s o n a l  a n t i c i p a t i o n  

h a s  d r a i n e d  away. We f i n d  Auden i n  America,  hav ing  l e f t  beh ind  t h e  s o c i e t y  

which p rov ided  him w i t h  h i s  energy  and h i s  i n t e l l e c t u a l  e x c i t e m e n t .  

~t i s  p e r i l o u s  f o r  t h e  c r i t i c  t o  a t t e m p t  t h e  t y p e  of p r o j e c t e d  

p s y c h o a n a l y s i s  Auden h i m s e l f  under took  and e x p l o i t e d  i n  t h e  e a r l y  work, 

b u t  t h e  l a c k  of z e s t ,  t h e  y o u t h f u l  c o n f u s i o n ,  t h e  absence  o f  a n  u n y i e l d i n g  

e x c i t e m e n t  w i t h  h i s  t h o u g h t s  s o  c h a r a c t e r i s t i c  o f  t h e  young p o e t  and s o  

e v i d e n t l y  l a c k i n g  i n  t h e  l a t e r  volumes i s  a t t r i b u t a b l e  t o  more t h a n  t h e  

p a s s i n g  o f  t ime.  For  t h e s e  l a t e r  works e x h i b i t  a s t a b i l i t y  and a calmly 



o b j e c t i v e  e y e  r e f l e c t i n g  an  i n n e r  peace of mind. c e r t a i n l y ,  i n  The - 
Double ;\Ian, ~ u d e n  a p p e a r s  t o  have d i s c o v e r e d  t h e  t y p e  o f  p s y c h i c  i d e a l  

f o r  which he had been s e e k i n g  s o  s t r e n u o u s l y  i n  h i s  p o e t r y  f o r  more t h a n  

a decade.  I n  an  u n t i t l e d  e s s a y ,  which appeared  i n  plodern C a n t e r b u r y  

p i l g r i m s ,  he r e c o u n t s  h i s  g r a d u a l  convers ion  t o  c h r i s t i a n i t y .  I n  

p a r t i c u l a r  he  r e l a t e s  h i s  e x p e r i e n c e s  i n  S p a i n  which had t h a t  c a t h a r t i c  

e f f e c t  1 have a l r e a d y  p o i n t e d  o u t :  

w i t h  t h i s  and s i m i l a r  q u e s t i o n s  whisper ing  
a t  t h e  back o f  my mind, I v i s i t e d  Spain  
d u r i n g  t h e  c i v i l  War. on a r r i v i n g  i n  
B a r c e l o n a ,  I found as I walked th rough  t h e  
c i t y  t h a t  a l l  t h e  churches  were c l o s e d  and 
t h e r e  was n o t  a p r i e s t  t o  be  seen .  TO my 
a s t o n i s h m e n t ,  t h i s  d i s c o v e r y  l e f t  me 
profoundly  shocked and d i s t u r b e d .  The 
f e e l i n g  w a s  f a r  t o o  i n t e n s e  t o  be  t h e  
r e s u l t  o f  a mere l i b e r a l  d i s l i k e  o f  
i n t o l e r a n c e ,  t h e  n o t i o n  t h a t  i t  i s  wrong 
t o  s t o p  ?eop le  do ing  what  hey l i k e ,  even 
i f  i t  i s  something s i l l y  l i k e  go ing  t o  
church .  I cou ld  n o t  e s c a p e  acknowledging 
t h a t ,  however I had c o n s c i o u s l y  ignored  and 
r e j e c t e d  t h e  c h u r c h  f o r  s i x t e e n  yea rs ,  the  
e x i s t e n c e  o f  c h u r c h e s  and what went on i n  
them had a l l  t h e  t i ~ n e  been v e r y  impor tan t  

8 to me. 

I n  f a c t ,  t h e  ' c o n v e r s i o n ' ,  as  we have seen i n  t h e  p o e t r y  and p l a y s ,  w a s  

f a r  from sudden. w i t h  t h e  e x c e p t i o n  o f   he Ascent  o f  ~6 and ~ o o k ,  S t r a n g e r ! ,  

~ u d e n ' s  d e l i n e a t i o n  o f  t h e  ' ~ u e s t '  mot i f  ends  i n  p r a y e r .  D e s p i t e  t h e  .- 
u s u a l l y  i r o n i c  o v e r t o n e s  t o  t h i s  p r a y e r ,  t h e  b a s i c  p l e a  f o r  a n  o m n i s c i e n t  

and  g e n t l e  a u t h o r i t y  t o  l e a d  Man th rough  a s a t i s f y i n g  l i f e  of s e a r c h  i s  

s e r i o u s  enough. Even t h e  supposed ly  M a r x i s t  t r a c t  o n  t h e  F r o n t i e r  ends  

i n  p r a y e r :  

pardon them t h e i r  m i s t a k e s ,  
The i m p a t i e n t  and waver ing w i l l .  
They s u f f e r  f o r  o u r  s a k e s ,  
Honour, honour  them a l l .  



Dry t h e i r  i m p e r f e c t  d u s t ,  
T - ' , , ~  .I wind blows i t  back and f o r t h .  

 hey d i e  t o  make man j u s t  
And worthy of t h e  e a r t h .  

~ u d e n ' s  concern  w i t h  moral  and s p i r i t u a l  l e a d e r s h i p ,  c o n t i n u a l l y  p rob ing  

and s a t i r i z i n g  slan' s t empora l  ' h e a l e r s '  a s  h e  d o e s ,  d e m o n s t r a t e s  t h a t  

p e c u l i a r  i n t e r t w i n i n g  o f  p e r s o n a l  and p o e t i c  seek ing .  I n  p a r t i c u l a r ,  

~ u d e n  i s  o b s e s s e d  w i t h  t h e  concep t  o f  Love, b o t h  a s  a means t o  t h e  end 

o f  h i s  ' q u e s t '  and u l t i m a t e l y  a s  t h e  end o f  t h e  ' ~ u e s t '  i t s e l f .  H i s  

p o e t i c  r e c o r d  r e f l e c t s  h i s  growing development o f  t h i s  concepc o f  l o v e ,  

e x a c t l y  what he  meant by i t  and what i t  c o u l d  mean t o  Man. T h a t  t h e  

Freud ia i  Eros  i s  d i s p l a c e d  by a s e l f l e s s  and u n i f y i n g  l o v e ,  t h a t  Man i s  

c o n t i n u a l l y  r e f e r r e d  t o  a n  i d e a l  of Love t h e  p o e t  i s  u n a b l e  o r  u n w i l l i n g  

t o  d e s c r i b e ,  p r e p a r e  t h e  c a r e f u l  r e a d e r  f o r  ~ u d e n ' s  convers ion .  I n  t h e  

' f o r t i e s ,  h i s  a d a p t i o n  of t h e  ph i losophy  of ~ i e r k e g a a r d  and t o  a  l e s s e r  

e x t e n t  ~ i e b u h r ,  i s  i n  k e e p i n g  w i t h  t h e  temperament o f  t h e  young p o e t  who, 

i n  1930, embraced so f e v e r i s h l y  t h e  probings and d i s c o v e r i e s  of the 

p s y c h o a n a l y s t s .  For  t h e  p o e t  i t  w a s  s imply a new t r i b u n a l  o f  names he 

c a l l e d  i n t o  e v i d e n c e  i n   he Double Man: 

Blake  shou ted  i n s u l t s ,  Rousseau wept ,  
I r o n i c  ~ i e r k e g a a r d  s t a r e d  long 
And m u t t e r e d  ' A L L  a r e  i n  t h e  wrong, '  
u h i l e  B a u d e l a i r e  went mad p r o t e s t i n g  
Tha t  p r o g r e s s  i s  n o t  i n t e r e s t i n g  
And t h o u g h t  he  was an  a l b a t r o s s  ... 
 he world i g n o r e d  them; t h e y  were few. 
 he c a r e l e s s  v i c t o r  n e v e r  knew 
  heir g r a p e v i n e  rumour would grow t r u e .  

A s  w i t h  ~ r e u d ,  Homer Lane,  Georg ~ r o d d e c l c  and D.H. Lawrence,  W.H.~uden 

embraces h i s  new i n t e l l e c t u a l  i n t e r e s t s  g r e e d i l y  and moulds t h e i r  

t e a c h i n g s  w i t h i n  t h e  s t r u c t u r e  o f  h i s  w e l l - u s e d  ' ~ u e s t '  m o t i f .  And j u s t  

a s  t h e  t e a c h i n g s  endow t h e  ' ~ u e s t '  w i t h  s u b s t a n t i a l  m o t i v a t i o n ,  s o  t h e  

' q u e s t t - f r a m e w o r k  p r o v i d e s  > ~ & n ' s  ' h e a l e r s '  w i t h  a  conven ien t  v e h i c l e  f o r  



t h e i r  e f f o r t s  a t  h i s  s p i r i t u a l  a m l i o r a t i o n .  

~ h u s ,  t h e  ' Q u e s t '  mot i f  h a s  v a r i e d  a c c o r d i n g  t o  t h e  i n t e l l e c t u a l  

f o r c e s  c u r r e n t l y  a t  work on t h e  p o e t .  I n  t h e  p o e t r y  o f  t h e  e a r l y  

' t h i r t i e s ,  ~ u d c n ,  i n f l u e n c e d  by Lane,  Freud and Lawrence, u s e d  t h e  mo'cif 

t o  p r e s s  h i s  r e a l i z a t i o n  f o r   an's psych ic  wholeness ,  demanding t h e  

r e s t i t u t i o n  of plan t o  h i s  fo rmer  g r e a t n e s s  as a n  i n t e l l e c t u a l  be ing .  

AS he  comes g r a d u a l l y  u n d e r  t h e  c o n t r o l  of t h e  g roup  of  r a d i c a l  

i n t e l l i g e n t s i a  h e  h a s  su r rounded  h imse l f  w i t h ,  Auden's  ' Q u e s t '  h a s  c e r t a i n  

\ . , i r x i s t  bor rowings ,  b e i n g  a q u e s t  f o r  a  s o c i e t y  composed o f  harnlonious 

r e l a t i o n s h i p s  between men. It i s ,  n e v e r t h e l e s s ,  d i f f i c u l t  t o  d e c i d e  

whe ther  t h e  i d e a l  o f  s o c i e t y  t h u s  conce ived  by Auden owes more t o  Marx o r  

t o  t h e  D.H. Lawrence of t h e  F a n t a s i a  o f  t h e  ~ n c o n s c i o u s .  ~ l t h o u g h  o u t -  

s i d e  t h e  demands of t h e  t h e s i s ,  Auden's  s o n n e t  sequence e n t i t l e d  'The 

Q u e s t ' ,  and i n c o r p o r a t e d  i n t o  The Double Man o f  1941, r e t a i n s  t h e  e a r l y  

image b u t  u s e s  i t  t o  p o i n t  t o  t h e  e x p l i c i t l y  c h r i s t i a n  q u e s t  h e  i s  now 

u n d e r t a k i n g .  The d i f f e r e n c e  i n  t o n e  between ~ u d e n ' s  t r e a t m e n t  o f  t h e  

d i f f e r e n r  ' ~ u e s t s '  depends t o t a l l y  on ~ u d e n ' s  a b i l i t y  t o  u n d e r t a k e  t h e  

' Q u e s t '  h i m s e l f .  w i t h  t h e  c a l l  f o r  a psych ic  and a s o c i a l  s e a r c h ,  t h e  

p o e t ' s  work of a decade i s  s t e e p e d  i n  t h a t  r e s t l e s s  v i g o u r  which o n l y  

comes w i t h  t h e  f r u s t r a r i n g  i m p o s s i b i l i t y  o f  t h e  t a s k  h e  had a s k e d  Man t o  

perform. w i t h  t h e  c h r i s t i a n  ' Q u e s t ' ,  however,  h i s  t o n e  i s  calm and under  

c o n t r o l .  He i s  a b l e  t o  p r o j e c t  t h e  mot i f  w i t h  a g r e a t e r  c l a r i t y  because  

o f  h i s  own p e r s o n a l  b e l i e f  i n  i t s  s u c c e s s .  

A f t e r  1941, t h e  moti f  of t h e  ' ~ u e s t '  a p p e a r s  f r e q u e n t l y  i n  Auden's  

major  w r i t i n g s  and h a s  a t t r a c t e d  ample c r i t i c a l  a n a l y s i s .  The works of 

most o b v i o u s  i n t e r e s t ,  b e i n g  u n i f i e d  by t h i s  c e n t r a l  image, a r e ,  i n  

c h r o n o l o g i c a l  o r d e r :  
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NOTES TO THE CONCLUSION 

World Within Worlds, p.49. 

Poems f o r  ~paiz, p ~ v .  

2%ompare. t h i s  vier of S p i n  with the orthodox c r i t i c a l  stance. For 
example, C.Ke Stead i n  a recent periodical  a r t i c l e  s t a t e s  t h a t  the poem 
i s  ' the logical  and imegina%iw climax of t h a t  decade.* (p.42). Monroe 
K. Spears, i n  The Dieenchanted Island,  sees the poem a8 w e r t l y  t p ~ l i t i ~ a l '  
(p.89). Both, presumably, equate the  'defeated' of the l a s t  etanza with 
the Fascic t  forces oi! Franco, I n  terms of Auden'r poetic and in t e l l ec tua l  
development during the 'Thir t ies ,  however, I see it as a reference t o  the 
inevi table  f a f lu r e  of Mankind to change and advance. 1 take the poem as  
a eEatement af dfeilluaianment, i t s  conventional images of a j u s t  future  
tempered by the pets inability t o  guard h i e  a~dolaacent energy against 
h i s  mature cynicism. H.L. Rosenthal, i n  The Modern Poets, a f f ec t s  a 
compromise. I n  acknowledging its 'propagendistic' in ten t ,  he says: 

it min t s fnu  th% seriousness of rettalutionary pof i t i ca  and 
the passion of i t s  oratory while a t  the same time leaping 
clear of the obviouo cliches that could so eaeily dreg down 
such poetry, (p.192) 

More important fo  h i s  coneideratfon of the final atanam, i n  which he 
recognieeo the  'defeated' view of the poet himself: 

The clocinp stanza,. . . , leaves the poem more f a i l u r e  than 
heroic, as though the  poet already foresaw the f a i l u r e  of 
the  Republic and with it the loss of the future,  (p.193) 

A Poets= War, p.207. 

Audsn, p.61. 

Spear., i n  The Dieanchanted Island,  quotas a latter he received fmm Auden 
i n  1363: 

I was not excusing totalitarfan crimes but only t rying 
t o  eay what, surely ,  every decent person thinks i f  he 
f inds  hfmself unable to adopt the  abeolute paclfist 
posi t ion* (1) To k i l l  another human being is always 
murder and should never be cal led anything elee. (2 )  In 
8 war, the member6 of the  two r i v a l  groups try to  murder 
their opponents, (3) I F  there is  such a thing as a just 
war, then murder can be necessary fo r  t he  sake of jus t ice .  (p.157) 

S p a r s ,  p. 133. 

' Loc. C i t .  

The book i s  now out of pr int .  It was or ig ina l ly  edited by James A *  Pike 
and publiehad i n  New York In  1956. 



APPENDIX 

T h e  p ~ r p o s e  o f  t h i s  appendix i s  t o  c l a r i f y  c r r t n i n  I c ~ y  tc . r rnr ,  w h i c h  I h a v e  
u s ~ c l  i n  t h e  main body  o f  t i l e  t h e s i s .  I h a v c  reLerrc.cl , u n s p a r i n g l y  , t o  t h e  
' Q u e s t '  a s  M o t i f  ,Symbol ,Imajic , ' I ' l ien~ ant1 Flytll anti I havra n n t  a l w a y s  b e e n  
s u c c e s s f u l  i n  t h c i r  e x a c t  d r f i n i t j o n .  I h o p e  t o  e l u c i d a t e  t h e  s u b t l e  
d i s t i n c t i o n s  whir11 e x i s t  i n  t h c i r  u s a g e .  

M o t i f :  The ' Q l l c s t '  i s  t h r  o r g a n i z a t i o n a l  i m p ~ ~ l s c  t l cep  w i t l ~ i n  Auden'  s -- 
w o r k  w h i c h  u n i f i e s  11is  c u r r e n t  i n t c l  i e c t u n l  c o n c e r n s .  M o t i f  

d c > n o t c s t h a t l  t h e  ' Q u r s t '  i s  t h e  p r e v a i l  i n g  i d c n  i n  Auden '  s work .  

Symbol :  Aut len ' s  o b s e s s i o n  w i t h  t h e  concc.pt o r  a  ' Q u e s t '  d i  r ~ c t l y  r e p r e s e n t s  
h i s  o v e r w h ~ l m i n g  concent> f o r  t h e  s o c i a l  a n d  p s y c h i c  c o n d i t i o n  o f  
h i s  f e l l o w - m a n .  I n  t h i s  way the. ' Q u r > s t 1  i s  n symbol i n  t h a t  i t  
p o i n t s  t o  M a n ' s  f u t u r e  by suggesting p a t h s  o u t  o f  h i s  p r e s e n t .  
T h e  c o n c e p t i o n  o f  t h e  ' Q u c s t '  a s  a j o u r n c y  g i v e s  p i c t o r i a l  
r e p r e s e n t a t i o n  t o  Aurien' s s p i  r i t ~ ~ a l  a b s t r a c t i o n s .  

*I ( '  

Image: - 

Theme : -- 

Myth : 

The  ' Q u r s t '  a s  a n  image  s u g g e s t s  t h e  a t L i t 1 1 d e  Auclcn a d o p t s  t o w a r d s  
h i s  c o n c e n n s .  T h u s  Auclen u s e s  t h e  image o f  t h e  ' Q u e s t '  t o  s u g g e s t  
h i s  o p t i m i s t i c  v i s i o n  o f  t l ~ e  f u t u r e  w o r l d  p o p u l a t e d  by s u c c e s s f u l  
q u ~ s t i n g  i n d i v i d u a l s .  A s  a n  i m a g e ,  t h e  ' Q u e s t '  w o r k s  w i t h i n  t h e  
i n d i v i d u a l  poem. 

The  theme o f  t h e  l n d i v i t i u a l  v o l u m e s  o f  A u d ~ n ' s  1 9 3 0 ' s  work i s  
h i s  t r e a t m r 7 n t  o f  h i s  c o n c e p t l ~ o n  o f  thr. ' Q u P s ~ . '  W h i l s t  t h e  m o t i f  
r e m a i n s  a r e c u r r i n g  c o n c e r n  i n  c h i s  e a r l y  p o e t r y , t h e  theme 
c h a n g e s  f r o m  volumc t o  v o l u m c .  P o c n i s , f o r  e x a m p l e , r e p r e s e n t s  t h e  
p o e t ' s  d e s i r e  f o r  i%nltind t o  b e t t e r  i t s e l f  whilst 'The O r a t o r s  
p r o j e c t s  o n e  u n f o r t u n a t e  i n c i i v i d u a l  i n  t h e  a c t  o f  a n  u n s u c c e s s f u l  
' Q u e s t .  ' Theme i m p l i e s  t h e  p a r t i c u l a r  e m p h a s i s  Auden i m p a r t s  
t o  o n e  o r  more  s t a g e s  i n  t h e  ' Q u e s t . '  

I h e r e  mean t o  s u g g e s t  t h a t  Auden h a s  m o d i c i c d  a n d  r e j u v e n a t e d  
a  m o t i f  w h i c h  r u n s  t h r o u g h  much p a s t  l i t l e r a t u r c .  I h a v e  a l r e a d y  
n o t e d  t h e  e l e m e n t s  o f  t h e  ' Q u e s t '  common t o  b o t h  Auden a n d  h i s  
T r a d i t i o n .  My e m p h a s i s , i n  t h i s  t h e s i s , h a s  b e e n  on t h e  e x t e n t  
t o  w h i c h  A u d e n ' s  c h a n g i n g  i n t e l l e c t u a l  i n t e r e s t s  h a v e  e m b e l l i s h e d ,  
d i s f i g u r e d  a n d  r e i n v i g o r a t e d  t h i s  Myth.  
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(Works marked w i t h  A s t e r i s k  * proved u s e f u l  b u t  were n o t  d i r e c t l y  r e l e v a n t  
t o  t h e s i s ,  and ,  consequen t ly ,  were n o t  c i t e d )  
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