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A b s t r a c t  

The  Mar t y r o 1  l:~qy? bpNictiul  ? s l otig-poeril-in-pr~~cess? is a work --- ---- ---- 
w h i c h ?  a s  i t  accuriiul a tes  more s p a c e  i n  t h e  wc l r  l d  ( a t  p r e s e n t  

si x vg3 l uriies h a v e  b e e n  pub l i s h e d  si n c e  15~72~ and  a t  l east f i v e  

rmre are  b e i n g  ~~:~ri ip~:~sed:)? s t i m u l a t e s  e v e r  i n c r e a s i n g  

e x c i t e m e n t  and  c u r i o s i t y  f r m i  i t s  r e a d e r s .  I n  r e s p o n s e  t o  

smte o f  t h e  q u e s t  i u n s  whi 1: t i  h a v e  grown ar ciutid Lbe 

M a r t y r p L o ~ y ~  t h i s  s t u d y  t r a c e s  t h e  poeriiFs e v c ~ l u t i ~ z ~ t i a r y  

w i g i t i s  i n  N i c t i o 1 7 s  ear l ier  w r i t i n g s r  ~ x t l i n e s  a h i s t w y  1=1f 

t h e  f i r s t  two  b o o k s  a n d ?  w i t h  e d i t ~ s r i a l  r a t h e r  t h a n  

i t i t e r p r e t a t i m a l  i n t e n t i o n s ?  at1ni:itates ttie pl>erii. 

I n  add  i t i l ~ t i  tl3 s o m e  13f N i  1: tio I ? s o t h e r  pub l i s h e d  w r i t  i rigs 

aband1:med and  unpub l i s h e d  t e x t s  a re  r e f e r r e d  t o  i ti  t h e  

- e x p  l o r  a t  i o n  o f  t h e  poem? s b e g i  t in i t igs ;  n o t e b o o k s  and  d r a f t s  o f  

The M a r t y r o l  y q ~  c o n t r i b u t e  t n  a r e c i x i s t r u c t i ~ : ~ t i  cif t h e  --- ---- 
poem? s composi  t i  utia l c h r m i o  I ugy.  T h r e e  i tiva l u a b  l e r e s o u r c e s  

n u t  g e n e r a l  l y  a v a i  l a b  l e -- t h e  N i  c t i s :~  l A r c  h i  v e  C h o u s e d  i ti 

Siriii:iti F r a s e r  U n i v e r s i t y 9 s  C~:ttiteriip~:~rary L i t e r a t u r e  Cml l e c t i c ~ t i l  t 

~ : u t i v e r s a t i ~ ~ n s  w i t h  ttie p o e t ?  and  i t ~ f l u e n t i a l  bixsks h e  . 

r e c a l  l e d  r e a d i n g  d u r i n g  t h e  y e a r s  i n  which  h e  w a s  w r i t i n g  

t h e  ear l y  p a r t s  o f  Ihg M a r t y r  I:) I ~ :qy -- h e l  ped t o  s h a p e  a l l 

a s p e c t s  o f  t h e  cot~~:~:~rdat ice .  The  a t i t i c ~ t a t  i ~ n s  el uc i d a t e  

p e r s o n a l  and  l i t e r a r y  r e f e r e n c e s ?  p o i n t  o i t t  t h e  p a r t  i c u l  ar 

iiiyths I o g i c a l  a n d  re1 i g i o u s  t e x t s  b e h i n d  t h e  wm-k? i n d i c a t e  

r:ul t u r a l  a r t i f a c t s  i r i i p u r t a r ~ t  t t : ~  t h e  t e x t ' s  forriial g r o c t t i d i t ~ g ~  

i tic l u d e  sorite o f  t h e  a u t t ~ l r w ?  s t h i  tikitiq a b o u t  t h e  poerii t h a t  w a s  

i i i  



fix-ming i t 1  frlrsnt o f  h i m ,  a n d  n l = ~ t e  s i g t 1 i f i l : a n t  d e v i a t i o n s  

b e t w e e n  t h e  d r a f t s  and  t h e  pub1 i s h e d  t e x t ,  and b e t w e e n  t h e  

t w o  e d i t i o n s  o f  t h e  t e x t .  



"There i s  no avant-garde. 
There a r e  C I ~ I  l y peop l e who a r e  

a l i t t l e  late ."  
\ -- Edgard Varese 



T h a n k s  t o  Char 1 es Watts and  Gene Br i d u e  1 l i ti  S i  m o t i  F r a s e r  

U t i i v e r s i t y T s  C o t i t e m p ~ x a r y  L i t e r a t u r e  C o l  1 e c t i a t i  f o r  t h e i r  

f r e q u e n t  gucsd-tiur~wured t r i ps t o  t h e  back  room f ~ x  b o x e s  I:] f  

Nichul  's p a p e r s ;  t u  David P h i l  I i p s  f ~ x  p r o v i d i n g  f u r t h e r  

i n s i g h t s  i t i t l : ~  S t  Ormy mid-1'3GOs Vaticouver ; t o  George  B o w e r  i t ig  

f u r  h i s  w i  l l i t i g t i e s s  t o  r e a d  and  cornriletit on ttie words  on t h e s e  

p a g e s ,  e v e n  i n  ttiei r rimre f  ragr i le t i tary  i t i ca r t i a t  ilxis, and  fcw 

s u g g e s t i n g  t h a t  I a t t e m p t  t h i s  p r o j e c t  i n  ttie f i r s t  p l a c e .  

And my g r a t e f u l  t h a n k s  t u  bp  f c ~ r  h i s  permissit:~ti t u  reprt:tduce 

a r c h i v a l  rilaterial , f u r  h i s  g e n e r o u s  c ~ m p e r a t i m i  i n  o f f e r i n g  

much p e r t  i t i e t i t  i n  f o r  m a t  i uti -- and  flrw c o n t i n u i n g .  
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An I ti t r  I Z I ~ ~ I :  t i on t 13 B 1 3 o k ~  i a n d  2 o f  Illg Mart y r n  1 c ~ q y  

The f i r s t  t h i n g  I:me n u t  i c e s  a b o u t  a s h e 1  f  hol  d i n g  a bpNich13l 

ccal l e c t i m  is a n  a b s e n c e  o f  n e a t n e s s  a n d  u n i  fsrri~i t y  -- p a p e r  

o b j e c t s  o f  ndd h e i g h t s  and  w i d t h s  and  t h i c k n e s s e s ?  smie 

w i  t h u u t  1: o v e r  st  o r  b  i t3d i tig , u r  s p  i n e s  -- and  a p r e s e n c e  ~ f  

tii:~t?-bo~:~ks -- r e c u r d s ?  t a p e s ,  b o x e s ?  f i  l es and  bul  g i n g  

e n v e l  u p e s  crammed w i t h  p i e c e s  u f  p a p e r  o f  a s s o r t e d  s i z e s  and  

c l 3 l n u r s  and  s t t x k ,  smie fc i lded ,  o t h e r s  s t a p l e d ,  suriie 

e x h i b i t i n g  hand-drawn cr-,mics o r  rziazes n f  c t p t i c a l  l y  i l l u s i v e  

let ters,  n t t - t e r s  c o v e r e d  w i t h  b1u1:ks I:I~ t y p e ,  sti l l ~ z ~ t t ~ e r s  

p r e s e n t  i ng me si tig l e w~:ir d .  N i  I: h o  l s s p r a w l  i ng pat]: ti  IZI f  

ephemera  d e f i e s  t h e  c a t a l o g u e .  

N i  c h c ~ l  began  w r i t  i t ~ g  p o e t r y  i n  h i s  t e e n s ?  and  t h e r e  a re  

reariis ( 1  i t e ra l  l yS cif h i s  e a r l y  p13eritS i t 3  Sirimn F r a s e r  

U n i v e r s i t y ' s  Nichol  A r c h i v e  t h a t  t e s t i f y  t u  h i s  a p p r e n t i c e s h i p  

i n  t h e  t r a d i t i m ~ a l  l y r i c  poem. S I ~ I ~ I  f e e l i n g  t h e  l i m i t a t i o n s  

1r1f t h i s  k i n d  ctf riil3nodic w r i t i t i g ,  howeve r?  e s p e c i a l l y  t h e  ' 

t e n d e n c y  f u r  t h e  vc t ice  ~ I Z J  b e c l ~ r i ~ e  s t u c k  i n  d e s p a i r  o r  

s e n t i m e t i t a l i z a t i u a ,  N i ~ t i ~ l l  t u r n e d  away from i t ?  and began  ti:] 

e x p l o r e  t h e  more e l e m e n t a l  a s p e c t s  u f  l a n g u a g e .  H e  w a s  f i r s t  

i t ~ t r c ~ d u c e d  tct ~:i:ln~:rete p o e t r y  i n  14151-62, i n  some  sf t:::ennet h  

P a t c h e n ' s  drawn poems. In 1963 h e  t m c s u n t e r e d  i t i f ~ x r f ~ a t i c l n  

a b o u t  Dada t e x t s  -- p i e c e s  wh ich ,  b e c a u s e  o f  t h e i r  ephemera l  ? 

d i s p c i s a b l e ~  a n t i - ( : a c a d e m i c  a n d  s ~ x i a l  I e s t a b l  i s h r i ~ e n t  n a t u r e ,  

are  n o t c w i o u s l  y  d i f f i c u l t  t c ~  o b t a i n .  H e  "was  i n t r i g u e d  by  t h e  

r e p o r t  1:lf S c h w i t t e r s 7  ' W T  puerit, j~lst t h a t  t h a t  w a s  i t  and  h e  

r e a d  i t  9 " v a r y i n g  t h e  vctl uriie, e m p h a s i s ,  t ~me ,  d u r a t  i c ~ n  and  



p i t c h  (:Nichol , i t i t e r v i  ewed by  Ken Nurr isr E_qqa_yq j f i  Catiadiat-r 

L i t e r a t u r e ,  2483 . N i c h ~ s l  b e g a n  p e r  fl:~rmi ng s ~ ~ t i d  p i e c e s  s ~ t l  #:I 

i n  t h e  l a t e  1 ' 3 6 0 ~ ~  w~=trking w i t h  S t e v e  McCaf f e ry  s~:~on a f t e r  

t h a t .  I n  1970  t h e  two  j111ined w i t h  Paul  Dctttoti a n d  R a f a e l  

ear reto-Ri v e r  a t o  f ~ x - m  t h e  Ftmr Htx-semen, Canada '  s f  i r s t  

s o u n d  p u e t r y  g r o u p .  V i s u a l  c o n c r e t e  p u e t r y  r e - e t i e r g i  z e s  and  

r e a c q u a i n t s  t h e  e y e s  w i t h  t h e  p l  a y  o f  l e t t e r s  un a p a g e  ( a n d  

e v e r y w h e r e  el se)  by  r e f u s i n g  t u  see them on l y  a s  i t ~ c  i d e n t a l  

v e h i c l e s  t h a t  t r a n s p o r t  t h e  r e a d e r  f r ~ i i ~  t h e  Here t t : ~  sorite k i n d  

o f  d e e p  and  m e a n i n g f u l  T h e r e  ( " t h e  s u r f a c e  is w h e r e  t h e  d e p t h  

i ~ ~ "  we read i n  Ihg tlal&yrslsqy*s BI:IO~ 43. S i m i l a r l y ,  s o u n d  

p o e t r y  " ( f r e e s )  t h e  er imtiot ia l  c o n t e n t  ctf s p e e c h  f rom i d e a t i o n  

IX frl>ii~ w o r d s r  n e c e s s a r i l y ,  arid . . . (lets::, o u t  t h e  v c ~ i c e .  

. . . Once ttie v o i c e  .:<tias:::. beeti I et 111ut, t h e n  t h e  w o r d s  

II-g M a r t y r  P l e q y  , t h e  w a x  k i t~ whi I: h  t h e s e  l i n g u i  st i 1: 

r e s e a r c  h i  n g s  h a v e  become s y n t h e s i z e d  w i t h  a n  a p p a r e n t  l y  nlur e 
L 

t r a d i t i o n a l  f o r r i ~ ?  began  t111 b e  w r i t t e n  i n  1'367; ttie f i r s t  t u n  

b ~ ~ ~ k s  w e r e  pub I i s h e d  i n  1'372. Even ten y e a r s  a g o ,  hc~wever , 

Nichol  wuul d  t iave b e e n  d e s c r i b e d  a s  a c l m c r e t i s t  1:1r p e r  f~:~rmer 

ctf s o u n d  p o e t r y  b e f o r e  tie would t i ave  b e e n  11al l e d  a l m ~ g  pclens 

w r i t e r  . But t h e n  i t  w a s  n o t  u n t i  l 1976, when t h e  t h i r d  vl:ll wile 

o f  11.  martyr^:^ I ctqy ( :books 3 and  4:) a p p e a r e d ,  t h a t  N i  I:~I:I l 

b egan  t1:1 s e n s e  h~sw t r c i l  y  I ~:tng t h i s  ptsem migh t  b e  bezclr~ii ng.  

The f o l  1 t:lwinq y e a r ,  BIZICI~S 1  at.td 2 were r e v i s e d  and  r e i s s u e d  

i n  a s i n g l e  volume.  Meanwhi le ,  back:: I:I~I t h e  b~:mb:stiel f ,  a 

grclwing e x p a n s e  o f  g r e y  s p i n e s  p u s h e d  I I Z I V ~ :  2 b_p~C:: qf 



r erneriibr a t i c e s  and  M l : l t i ~ t ~ t i e ~  f u r t h e r  a p a r t  : B ~ o k  3 W ~ U B  

p u b l i s h e d  i n  1'381, E ~ o b :  G Books i n  1987. Bc~.::~:l::::.ks 7, E I X I ~ . :  8 

BsctC:: 1 0  and  p e r h a p s  mure a r e  p r e s e n t  l y  (: l a t e  1'3875 e i t h e r  

" f i n i s h e d "  1:1r b e i n g  w r i t t e n .  

But  IT%g M a r t y r  IZI l ~ = q y  i s rimr e t tian a n  e x t  e n s i  c~ti 111 f  

Nichol  's c m i c r e t e  pcteriis C i t i  f a c t  ttie clantiexion be tween  t h e  

two  b o d i e s  c ~ f  wcwk is u f t e t i  i g n o r e d > .  Ttie wr i t e r ' s  c ~ r i t = ~ s i t y  

a b o u t  l a t iguage ,  and  h i s  d i s s a t i s f a c t  i m i  w i t h  t h e  1 i t e r a r y  

d e p e n d e n c e  upon ttie G r e e k  r i~ytt i l~is? l e d  h i  rii t i >  i t i v e s t  i g a t e  many 

d i s p a r a t e  I i t e r a t u r e s ,  nutie o f  which  is i n c l u d e d  i n  t h e  l i n e  

o f  E n g l i s h  l i t e r a t u r e  i n s t i t u t i ~ m a l i z e d  i n  Canada.  Ttie 

m y t h o l c ~ g i e s  o f  ttie M i d d l e  E a s t ?  N o r t h  American ( and  o t h e r : )  

a1 p h a b e t s ?  t h e  b a r d i c  t r a d i t i m i  i n  a n c i e n t  B r i t a i n ,  C h i n e s e  

pc t e t ry ,  J a p a n e s e  f o r m s  s u c h  as ttie tiai ku, ret7C::ct and  utatii k k i  

Eu ropean  Dada, s c i e n c e  f i c t i o n ,  ~ = ~ m t e r i i p o r a r y  w r i t i n g  i n  

b 

E n g l i s h  and  ~:i>riiic s t r i p s  al 1 i t i f t~wri~ M a r t y r ~ l ~ q y .  

One 1:1f ttie r e m a r k a b l e  f e a t u r e s  c ~ f  N i c h u l ' s  ttiitil-::it-rg arid 

w r i t i n g  is a r e l u ~ = t a t i c e  tcl p r i~~ tceed  a l ~ m g  s t r a i g h t  l i n e s ;  t h i s  

is r e f  I e c t e d  i n  t h e  r a n g e  12f i n f l u e n c e s  and  i n t e r e s t s  l i s t e d  

a b o v e .  But i t  is a l s n  i n t r i n s i c a l  l y  what a t t r a c t s  Nichol  ti] 

ther i~ .  he is drawn b y  cc lnve rg i  ng a n d  t:onversi rig vc i i c e s .  T h e r e  

a re  pol  ypticitiic p o s s i b i  l i t i e s  i n  ttie stii f t i t i g  fl>rri~ s f  ttie 

u t a t i i k k i ,  t h e  d ~ s u b l y  f e r t i l e  n a r r a t i v e  c ~ f  ttie ~zoriiil: s t r i p 9  

t h e  p s y c h i c  I s g i c  b e h i n d  t h e  al p t iabe t  . A s  cttirel a t e d  as  

N i  1: h o  1 ' s 1 i t  erar y  r e s e r v o i r s  may seerii, rilatiy 111f t tiene d o  s h a r e  

a p ~ = ~ l y p t i o t i i c  o r  ~ : m i r i i ~ t t i a l  n a t u r e .  H i s  ~ = ~ w t i  I = I = I I  l a b o r a t i v e  



wcw k s  (1 w i  t h t h e  Four  Her serilen ? w i  t ti Bar b a r  a Car u s u  I = I ~ I  t h e  

c c m c r e t e  a l p h a b e t i c  s e r i e s ,  w i t h  S t e v e  McCaf f e r y  on t h e  

T o r o n t  &:I R e s e a r c h  Group r e p w  t s i ti Opeti L e t t e r ,  w i  t t i  La:, 1 a 

L e w ~ i r e  Tceitevit i  i n  " t o  s p e a k  two"  i t ?  Daub I g S t a n d a r d s  a n d ,  on 

a n o t h e r  l eve1  , w i t h  t h e  peop  l e a t  T h e r a f i e l  d s ,  t u  g i v e  b u t  a 

few examp l es> a t t e s t  t o  t h e  i m p u r t a n c e  h e  p l a c e s  on p ~ x t i c  

and  s l :~ial  c~:tmriiutiic~ti. H i s  i n t e r e s t  i n  p r e - p r i n t  I:I~ n c ~ t i - p r i n t  

s o c i e t i e s  s t e m s  film t h e i r  fundari~et-t tal  i n t e g r a t i o n  1:lf 

1 a t lguager  v n i c e  and  t h e  ~:~:~sr~ios~ 1:1f t h e  poet, and  s o c i e t y .  A s  

LIlg Mar ty rn l12qy  a c c t t m u l a t e s ?  i ts  many v ~ = ~ i ~ : e s  i n t e r p l a y  w i t h  

e a c h  o t h e r  mcwe cl :~r t ip le~ly ,  a n d  i ts l a y e r i n g  o f  c u l t u r a l  

h i s t u r y  bect:lrrtes d e n s e r .  I t  is a n  a i m z i n g  c o l  l e c t i o n  ctf 

d i s p e r s a l s .  

Char  1 es 0 l s o n ?  i n  h i s  I mig-arri~ed s w e e p i n g  way, s a i d  "man 

I i : ~ t  s o r i ~ e t h i n g  j u s t  a b u u t  50C) B.C. and  t:~tily gcit i t  back  j u s t  

a b u u t  1905 A.D." ( 4  S e e c i a l  V i e w  af H i s t o r y ,  15:). H e ,  t ~ m ,  

s a w  t h e  n e c e s s i t y  o f  b r e a k i n g  ~:wt o f  what h e  c a l  l e d  t h e  L 

"Wes t e rn  BI:IY;" -- what h e  fl:w~d F'l~und had  crariirwd h i r f~se l  f i t i t n .  

< T h i s  iritpul se w a s  a c t e d  uplm i n  t h e  f i r s t  d e c a d e  o f  t h i s  

c e n t u r y  by  t h o s e  whu l i ved  j~ t h e  bct:~;. Eu ropean  d e s i g n e r s ,  

p a i n t e r s ,  c lmpuse r r j ,  w r i t e r s  had  begun  t o  p o k e  h o l e s  i n  i t ,  

r i t 1  t h e  c a s e  c ~ f  t h e  D a d a i s t s ?  tl:~ p e e  on i t .  They 

thertisel v e s  were rnul-h l ess c u n t a i  tied by  i t  t h a n  t h e i r  

r e l a t i v e s  o v e r s e a s . : )  I n  N o r t h  A m e r i c a ?  i t i  t h e  s e c m i d  ha1 f o f  

t h e  t w e n t i e t h  c e n t u r y ?  t h i s  g e s t u r e  is made a f t e r  

t t ~ o u g t i t f u l  l y  ct:lnsideritig u n e 9 s  p l a c e  and  t i m e ,  and  t h e  

e s s e n t i a l  n a t u r e  o f  b o t h :  fragri1entatil:tti and  itil:l:~ri~pleti~:~t~. 



g r o u n d e d  i n  t h e  si t u a t  i on o f  b e i n g  N o r t h  Amer ican .  L i v i n g  oti 

a c o n t i t i e t i t  whose p c ~ p u l a t i o t i  is cori~p~:tsed c ~ f  m i l  l icttis o f  

~:or i tmuni t ies  which  h a v e  s p l  i t i t e r e d  ttieriisel v e s  frl:lm c ~ t t i e r  

l i t i g u i s t i c a l  l y  I x -  re1 i g i c ~ u s l  y  c c h e s i v e  c u l  t u r e s ?  1:lne c a n  

ei t h e r  c h o u s e  t o  g a r  r i s c ~ n  cmesa  l f  i n s i  d e  o n e  g r  uup or t IZI 

c ummun ica t e  b y  way 1:1f ttie s h a r d s  111f t h a t  s h a r e d  

f ragr i~et i ta t i t :~n.  Ibg M a r t y r n l  I:IQY r e c o r d s  t h e  p r u c e s s  o f  

Nictiol  ? s  cut i f r l :~nt ing t h e  r e s p o n s i b i  l i t y  which  f a c e s  atiy~ztne 

l i v i t i g  I:N t h i s  c c ~ t i t i n e n t  and  w i  l I i n g  t o  a c k n o w l e d g e  t h e  f a c t :  

t h a t  is? c~:~mpositig o n e ?  s c~wn t r a d i t i o n .  

L i k e  most r e a d e r s  w t i t ~  h a v e  e n c ~ ~ ~ u t i t e r e d  them,  Ni~:tic~I f i r s t  

r e a d  ~ : ~ = t r i ~ i  1: s t r i p s  p r i n t e d  i n  t h e  d a i  l y  newspaper  ? t h e n  t h o s e  

i n  C O M ~ I I  b ~ x ~ k s .  A s  t h e y  became more and  more a p a r t   if h i s  

i r i l a g i n a t i v e  I i f e ?  h e  began  t t : ~  i n v e n t  and  draw h i s  1:1wti. Eiit h e  
L 

d i d  n c ~ t ~  i n  what is scrritettiit~g o f  a n  obl iqat l : l ry  r i t e  c ~ f  

p a s s a g e ?  re1 i t i q i i i sh  them w i t h  c h i  l d h o ~ ~ d .  Iti ttie Nichslll 

A r c h i v e ,  aritonst ttie t h s u s a t i d s  111f p a g e s  n f  d r a f t s  (l>f poeriis? 

f i c t i o n s ?  t h e o r y ?  p r c ~ p o s a l  s arid s c o r e s  f13r s l ~ t t i d  poems? "hand  

drawn p t ~ ~ r i ~ e s "  and  u t h e r  k i n d s  o f  v i s u a l  c u n ~ : r e t e l ?  are  

h u n d r e d s  1sf comic  s t r i p s  -- s13ii1e pub l i s h e d ?  many d i s c a r d e d ;  

S O F ~ I ~  i l  l e g i b l e  d o ~ : ~ d l e s ?  t :~thers  c l=mipl icated t h e w e t i c a l  

p r t s p o s i t i c ~ t i s  -- drawti by  Nich~:~l .  Twts s p e c i f i c  e l e r i ~ e n t s  o f  t h e  

I : I > ~ ~ I :  s t r i p  be11ame i m a g i n a t i v e  r e s e r v o i r s  f ~ r  Nich1111 : t h e  

r i ~ y t h i c  f i g u r e  o f  t h e  e v i  l -quel  l i tig supe r -he r l> ,  and  ttie s t r i p -  

o f - f r a m e s  four<! i tsel  f .  Miit:h o f  Nichr-11's  m a t u r e  work c a n  b e  



t r a c e d  as  deve l~ :~pi t ig  f ro r i~  e i t h e r  1:1f t h e s e  t e x t u a l  s t r a t e g i e s ,  

e s p e c  i a 1 l y  t h e  1 a t  t e r  . ITkg ljauwyr #:I I o qy  i s s u e s  f  r mil b o t h  . 
When h e  w a s  a c h i  I d ?  u n e  n f  Nichul  ? s  f a v t ~ u r i t e  c1:lriiitz 

s t r i p s  w a s  D i c k  T r a c y .  

I u s e d  tl:~ 1:ul l e c t  D i ~ k  T r a c y ?  and  I  sti l l h a v e  a 
Dick T r a c y  I:I:I~ l e c t i c t t ~ .  I  wl=i:lul d  t a k e  s t r i p s  arid ---- ---- 
t a p e  t he r i~  t o g e t  h e r  and  ri~ake I 1:1ng mov ie s  t h a t  I 
w~z~ul d  c r a n k  t t ir~:~ugh movie  b o x e s  -- you ktic1wr s h ~ = ~ e  
bo:.tes -- and  r e a d  t t i e r i ~  a g a i n  t h a t  way. I  u s e d  t o  
g o  t u  f r i e n d s '  hlz~uses and  s c o u r  t t~r~:~:lugt~ t h e i r  
newspaper  b i n s .  I ' d  t r y  t l : ~  g e t  s u b s r - r i p t i o n s  t a  
Dick T r a c y  c u r i ~ i c s  o f f  g u y s  i n  d r u g ~ t 1 3 r e s  i n  
s t r a n g e  c i t i e s  t h a t  I ' d  Inoked up i n  t h e  Y e l l o w  
P a g e s  i t 1  l i b r a r i e s .  I ' d  go dl:~wti t l ~  t h e  f i l e s  i n  
t h e  l i b r a r y  i n  Winnipeg when we'd muved back  
t h e r e  and  g o  t tirc~ugti t h e  back  Tr i butie f  i 1 es  
r e a d i n g  back  c a s e s  I ' d  r i ~ i s s e d ?  k e e p i n g  a t  i t  s l z ~  

I lzmg t h a t  I puked b e c a u s e  n f  t h e  REM t h i n g .  1 

H i s  c ibsess iu t i  w i t h  r e a d i n g  and  h i s  l o v e  I : I ~  c cmic  s t r i p s  

e v e n t u a l  l y  l e d  h i r i~ ,  a t  a r o u n d  a g e  f i  f t e e n ,  t i >  c r e a t e  h i s  1awt1 

"ccmil: s t r i p  a d v e n t u r e s  u f  Bub d e  C a t ,  h i s  s i d e k i c k  Yabou, & 
.- 2 

t h e  e v i  1 D r .  Nas ty .  " N d  s u r p r i s i n g l y ?  t h e  v i  l l aitis had 

" g r c ~ t e s q u e  f a c e s  ?.! b o d i e s  . . . h e a v i  1 y  i n f l u e n c e d  a t  t h a t  
3 

p o i n t  by C h e s t e r  Gcul d r  " Dick T r a c y ' s  ~ z r e a t u r .  The N ichc~ l  

A r c h i v e  c m i t a i t i s  e l e v e n  p a g e s  o f  t h e s e  s t r i p s ,  t h o u g h  

~ t i d t : r ~ b t e d l y  ri~atly riv:~re were w r i t t e n ?  and  d i s c a r d e d .  They are  

t h r e e  f r a m e s  Icingy and  riic~st fc11 l o w  t h i s  schema: Bmb d e  C a t ,  
4 

"man a b o u t  tciwti and  c e l  e b r a t e d  b e a t n i k "  (wear i rig a b e r e t  and  

shades : )  , when q u e s t  i nned ( u s u a l  l y  by Yaboct, whct spea1::s w i t h  a 

pseudo-Fr  e n c  ti a c c e n t  5 a b o u t  what h e  i 5 d o i  ng I:I~ s a y i  ng ,  

de l  i v e r s  t h e  punch 1 i n e  -- a grclatier cif a  pun ,  I: I~  s~:~ri~e 

1 i t e r a l  word p  l a y  uti h i s  hep  sl a n g .  When Nichol  w a s  e i g h t e e n  

h e  began  what h e  ~ z a l  l e d  a " h i s t c t r i  c a t  nlzwel " u s i n g  Bob d e  
5 

C a t  a s  a  "riiyttiol ~ z ~ g i ~ :  b a s e "  f o r  t h e  h e r c ~ ,  Col mel Bnb d e  C a t .  



Nichol  g a v e  t h e  nove l  t h e  seriiblat-rce o f  a b1:113k by  fclldit-rg 

e i g h t  and  a ha1 f  by  el e v e n  i n c h  p a p e r  i n  ha1 f  w i d t h w i s e ,  and  
6 

t y p i n g  ttie t e x t  on f a c i n g  p a g e s .  The t i t l e  on t h e  f rm-r t  

"I: o v e r  " i s &.ss Avep t u r  es Abso l u t  eriien t Fan t a s t i g u g  dg @ d ~  dg 

C a t  --- .::si~:>; t h e  s u b t i t l e  is g i v e n  on a s e p a r a t e  page :  " b e i n g  

t h e  j o u r n a l  ~:if o n e  bc~b  d e  C a t ,  l a t e  *:if H i s  M a j e s t y ' s  g u a r d ,  

d e s c r i b i n g  h i s  j l x t r n e y   ti:^ s u n d r y  f o r e i g n  l a n d s ,  w i t h  appended  

p a r t s  by  V i c t c ~ r  Appletown 1 1 1  s h r e w d l y  p l a c e d  SI=I a s  t1:1 a i d  t h e  

r e a d e r  i t-r h i s  u n d e r s t a n d i n g  o f  t h i s  s t ~ s r y .  " App l e t c~wt - r~  s n o t e s ,  

l i k e  t h e  i t a  l i c i z e d  SI:~I:I I ar  l y  q u u t a t  i ot-rs i n  1Tk.s Mar tyugLggy ,  

w e r e  meant tl:~ g i v e  t h e  r e a d e r ,  i n  s c i e n c e  f i c t i o n  f a s h i o n ,  a 

f a c t u a l  s~:ut-rding b a c k g r o u n d  t h a t  woul d  re i  t-rfcirce, i n  t h i s  

c a s e ,  t h e  a c c o u n t  o f  a j1:lurney SI:I s t r a n g e  i t  riiight o t h e r w i s e  

b e  r i i i s taken f u r  f i c t i~ :~ t - r ,  i n s t e a d  o f  a t r u e  e v e n t u a l  s t o r y .  

The t e x t  npet-rs w i t  t-r a s u r r e a l  i st i c d r  earti s e q u e n c e ,  

e x p l a i n e d  i n  Appletowt-r7s  f i r s t  ~:~:~riimet-rt: 

(The  a b o v e  w a s  w r i t t e n  i n  t h e  j o u r n a l  121f Cc~lot-rel . 
R o b e r t  d e  C a t  d u r i n g  a t r a i n  t r i p  i n  which  h e  w a s  
s u f f e r i n g  f rom s o r i i e  s t r a n g e  f e v e r  t h e  n a t u r e  o f  
which  n o  p e r s o n  is s u r e  i:~f and  is u n d a t e d .  I t  is 
assumed t h a t  i t  w a s  w r i t t e n  ctn t h e  t r a i n  t111 
Zed~= i r sk i l~= iv  b u t  t h i s  ~=at-rt-rot b e  p r o v e n .  I t  is 
i nc  l uded  h e r e  b e c a u s e  t h e  pub l i s h e r  w i s h e s  tci 
p u b l i s h  t h e  c o m p l e t e ,  u n e x p u r g a t e d  j o u r n a l  j u s t  a s  
t h e  Col s n e l  wrctte i t .  The  m a j o r i t y  o f  t h e  j o u r n a l  
is d a t e d  a n d  t hP  d a t e s  a r e  i n c  l uded i n  t h e  t e x t  
b u t  p a r t s  w r i t t e n  d u r i n g  r e c u r r  i ng p h a s e s  u f  t; h e  
f e v e r  a re  u n d a t e d  and  a re  inl-l uded  h e r e  i n  t h e  
a p p r o x i m a t e  c o r r e c t  ~ ~ t - r r ~ z t t ~ i s l  o g i c a l  o r d e r .  Much i11f 
t h e  C o l ~ m e l ' s  j o u r n a l  w a s  w r i t t e n  1 ~ 1 t - r  s c r a p s  i:lf 
p a p e r  and  t h e n  s h o v e d  I n o s e l y  i t - r t ~ : ~  a bo~:il.:: and  
b e c a u s e  1:1f t h i s  t h e  u n d a t e d  m a t e r i a l  h a s  riiade i t  
i rnposs i  b 1 e ~ I : I  g i v e  a cl:iri~p l etel y a c c u r a t e  r e n d e r i n g  
o f  ttie j o u r n a l  b u t  w e  h a v e  s t r a y e d  as  l i t t l e  as 
p n s s i b l e  f r m i  t h e  t e x t .  -- V i c t o r  Appletuwt-r I11:l 

E e s i  d e s  t h e  e n t r i e s  fr~:~m t h e  Co l l:~t-rel s j o u r n a l  , t h e  novc l  

i t-rclctdes l e t t e r s  w r i t t e n  by  t - r i r i i ,  p a r t   sf a B.B.C. r a d i o  



7 
i n t e r v i e w  w i t h  Yabno Yemen, h i s  ~=ctri~patiilm? atid n o t e s  f r ~ m ~  

App l e tc~wti .  Given  e v e n  t h i s  b r i e f  o u t  l i n e  nlf: t h i s  e a r  l y  work? 

ttie r e a d e r  o f  Lhg M a r t y r  0 l nqy w i  l l r ec~:tgtii z e  f  ariti I i ar 

s t r a t e g i e s :  a jmurney  i n t o  t h e  utifami I i ar  ( : in~: ludi t ig  a 

t r a i n  t r i p : ) ;  t h e  s c i e n c e  f i c t i c t n  ritethc~d o f  v e r i f y i n g  

i t i c r e d i b l  e e v e n t s  w i t h  q u o t a t i m i s  f rom f a c t u a l  -slxindit ig 

f  i c t  i c ~ n a  l a u t h o r  i t i es; t h e  depende t i ce  up~=~t i  f r a g m e n t s  n f  a 

I c ~ s t  t e x t ;  t h e  j u x t a p u s i t i l : ~ t i  o f  d i f f e r e n t  v c ~ i c e s ;  ttie 

a t t e t i t i u t i  t o  t h e  a c t i v i t y  o f  t h e  p o t e n t i a l  r e a d e r .  The r e a d e r  

who h a s  r e a d  Nictiol 's t i ~ ~ ~ v e l  Andy ri~ay remember bl-~tti Yabuu Yer i le t i  

and  Z e d o r s k i  l o v  ri1etiti1=1tied i n  t h a t  t e x t .  Surite o f  B ~ l b  d e  C a t 9 s  

j u u r  tia I w a s  e v e n t u a l  l y  pub l i s h e d  i t i  Atidy? w i  t t i   me 

s i g n i f i c a n t  a1 te ra t iwi .  I n  t h e  MS, ttie e n t r i e s  a re  d a t e d  1'356; 

i n  Andy, t h e  y e a r  is c h a n g e d  t u  1944 ,  SI=I t h e  l as t  e n t r y  

( :September  1 0 ,  1'344:) w~>u l d h a v e  b e e n  w r  i t t e n  t w e n t y  d a y s  b e f o r e  

Nictiul 's b i r t h .  . 
Nictio l ? s p l a y  w i t h  t h e  ~:i--~ri~ic s t r i p  w a s  abandoned  u n t  i l 

t h e  suri~mer o f  1'365. Once h e  r e d i s c ~ : w e r e d  curni~: bo~>C::s, and  

" l ~ ~ v i n g l y  f i n g e r e d  e a r l y  e p i c s  1:1f THE FANTASTIC FOUR," h e  

f e l t  a g a i n  t h e  " t t i r i  l l n f  a l i t e r a t u r e  o f  p o s s i b i  l i t e s  -- 

~ :~pen -endednes s  i t i tcl  i n f i n i t y .  "8 Comic s t r i p s  111f fe red  g e n e r o u s  

flsrri~al pc l ten t  ial a d c ~ p t e d ,  c ~ n e  way 1:1r at ic t ther  , i t i  I& 

Mar twc t l  cqy :  t h e y  " e s t a b  l i s h  t h e i r  tswn ri~ythil: b a s e ,  " p r e s e n t  

"prclbabi  I i t  ies b a s e d  uti r e a l  e a r t h  c o n s t r u c t s  nclw e x t r a p o l  a t e d  

i t i tcl  f u t u r e "  Ceg., t h e  s c i e n c e - f i c t i o n a l  Ctirt:ttiicLg gf h a u l : ) ,  

p r o m i s e  "l:~pen-endedtiess i ntct i n f i n i t y ,  " a n d  p r t w i  d e  a 



A l  I . :::the> s a i n t s  g rew l z u t  o f  a c w i i c  s t r i p  m i l i e u .  
And t h a t  is what t h e  M a r t y r o l  ogy  is 12r' means. The 
r e  l evatll: e I:! f  riiyt h  i s c ~ n  l y  a s  you  r i l a k e  i t r  e l e v a n  t 
ti:# y w r  time. Z e u s  g c ~ ~ : ~ s i n g  Leda  as t h e  s u b j e c t  o f  a 
ptz~ern is o n l y  i n t e r e s t i n g  frt:trii t h e  p h y s i c a l  p u i n t  I = I ~  

v i ew  ri.e. j u s t  III:IW d i d  h e  d~lr i t ?  a g1:113d poem on 
t h i s  is i n  o r d e r .  Was Leda  a f a s t - t a l  k e r  whet l i ked 
Swans'? a c l a s s i c  c a s e  llrf t r i b a d i s r i l  w i t h  a n  an ima l? : )  
I t  is nclt t h a t  myth is i r r e l e v a n t .  I t  is simp1 y  
t h a t  myth c h a n g e s .  S o  t h a t  S p i c e r t s  BILLY THE KID 
or O n d a a t j e ' s  poem a b o u t  t h e  a u s t r a l  i a n  cc tnv i c t  a re  
riiuch more i n t e r e s t i n g  t h a n  s a y  Ondaa t  je 's  PARISt 
poems or a n y  o f  a d u z e n  p u e t s '  ORPHEUS g a m b i t s .  
OEDIPUS is i n t e r e s t i n g  nett b e c a u s e  h e ' s  c l a s s i c a l  
% ( : in  a c e r t a i n  w e i r d  s e n s e )  r e s p e c t a b l e ,  b u t  
b e c a u s e  w e y d  al l l i k e  t u  g e t  i n t c t  t=~ur r i ~ u t h e r s .  . . . 
C~lrmics e s t a b l  i s h  t h e i r  uwn rtiythic p a r t y  l i n e ,  
e s t a b l i s h  & expand  1:1n i t .  . . . I f  w e  a re  t o  work 
tctward a t r u e  l i t e r a t u r e  o f  p ~ z t s s i b i  l i t y  t h e n  t h e  
m y t h i c  p o s s i b i l i t y  must  b e  t h e r e  as  w e 1  l as  t h e  
o t h e r s .  b u t  Myth a s  i t  is CLASSICALLY a p p  I i e d  s e e m s  
s u c h  a u s e l e s s  t h i n g .  p e r h a p s  b e c a u s e  i t  ~I:~I:I h a s  
c l u s e d  down. The  Mar t y r o  l o g y  w a s  $4 i s a n  a t  t eriipt 
a t  a n  open  s t r u c t u r e  ( h e r ~ l r e s  t o  b e  k i  l l e d  o f f  a t  

* w i  l l :) & u v e r  L beyond  what h a s  s o  f a r  b e e n  d o n e  
l a t e l y  i f i n d  riiysel f  a t t e r i i p t i n g  t c ~  t i e  them al l 
t ~ l r g e t h e r  -- Bub d e  C a t t  S t .  R e a t  C a p t a i n  F'1:tetryt 
S t .  And? E a r s  Bar f  l eet S t .  Rang l e h u  l d ,  Yabm:~ % 
El t:~ss~:~rii T i g h t .  '3 

T h i s  renewed exc i te r s ien t  w i t h  ttie ~=l:triiilz s t r i p  irilriiediatel y 

r i i a t l i f es ted  i t s e l f  i n  d i f f e r e n t  ways i n  t w c ~  v e r y  d i f f e r e n t  

w o r  k s  : Cap t ai n  Pae t r  y P~:~eriis a n d  Scu a p t  u r  e5. 

C a p t a i  t~ P ~ : t e t r y ~  tt~~:tugh p e r h a p s  y e t  anc t t he r  " s imp l e 
1 0 

e x t e n s i o n  o f  b ~ b  d e  C a t ?  a n  amalgam I : I ~  d i s p a r a t e  i n t e t - t t , "  

c l ear l y  borri l~wed h i s  pt-lysi qme fruni muscul ar s u p e r - h e r c l c s  (see 

pub1 i s h e d  i n  1'371 by  Blewoin t r i~e t i t  P r e s s : )  a t t e r i i p t  t o  larnp~:t~=~t-r 

t h e  s a p p y  t c l t ~ e  ~:tf bad  t r a d i t i o n a l  p o e t r y t  a t  ttie sjar~~e time 

i t ~ ~ w p ~ r a t i t ~ g  sm>e wurd pl  a y  and  s h i  f t i n g  forriis. They a re  w e a k  

poems t h a t  d i d  n o t  open  a n y  e x c i  t i  ng p a t h s  f c ~ r  Lhg 

Martyr01 e g y t  or a t h e r  w r i t i n g s t  ti:# ffol l ow. C a p t a i n  P ~ x t  r y  

hiriisel f  is t h e  f i r s t  h e r c ~  ~ I : I  b e  kt~clcC::ed o f f  a t  t h e  p c ~ e t ' s  



1 1  
w i l l .  

begun  a b o u t  t h e  same t i  m e  as  LT'g C a e t a i  t~ Pc te t ry  P c w i ~ s ,  

S c r m t u r e s  w a s  al SCI re1 e g a t e d  t o  t h e  t o m e s  c ~ f  t h e  d e a d .  I n  

r e t r o s p e c t ,  however ,  N i  c h o l  h a s  r e s u r r e c t e d  t h i  s t e x t  and  i s  

c ~ = w s i d e r i n g  r e p r i n t i n g  i t  a s  a p a r t  o f  Lhe N a r t y r a l e q y .  

b Of al l t h e  W O T ~ S  t h a t  p r e c e d e  L!-I~ M a r t y r n l  oqy ,  S ~ = r a p t u r e s  

is t h e  cme which  i t i f ~ ~ r r i ~ s  i t  i n  f w m a l  l y  i n v e n t i v e  ways. L i k e  

i t s  I~=tng-l i v e d  ~ z t f f s p r i r ~ g ,  i t  v a r i e s  i n  tlrzner t e x t u r e ,  e v e n  i t 1  
12 

ri~edium, f r~zm p i e c e  t u  p i e c e .  Though p e r  h a p s  n o t  s o  c ~ b v i  o u s  l y 

d e r i v i n g  f r ~ m  t h e  c ~ m i ~ =  s t r i p  as  e i t h e r  C a p t a i n  P o e t r y  o r  some 

c ~ f  t h e  v i s u a l  exp l  w a t  

s o m e  o f  t h e  s e q u e n c  es 

w o r d s  Csume v i  s u a  l l y  , 
a s o p h i s t i c a t e d  v e r b a l  

i ~ m s  mf l e t t e r s  ("A1 l e g o r i e s " ,  et  al . >, 
p r e s e n t  p r t z ~ c e s s u a l  rnetarti~:~rph~z~ses I = I ~  

stxi~e s u n i ~ r a l  l y )  which  c o u l d  b e  s e e n  a s  

p a r a l  lel t111 s p l i c i n g  d a i l y  i n s t a l  I r i ~ e n t s  

o f  Dick: T r a c y  i n t c ~  a c ~ = ~ t ~ t i n u c ~ u s  I~ztng s t r i p .  The  " d e v e l c t p e r "  
1 3  

i n  a si m i  l ar way; b u t  t h e y  e n g a g e  t h e  t y p e w r i t e r  's u n i  f ~ = ~ r r i ~  

s p a c i n g ,  t r a n s f u r r i i  i n  a v e r t i c a l  s p a c e ,  and  a re  e s s e n t i a l  l y  

v i s u a l  o b j e c t s  r a t h e r  t h a n  a u r a l  l y  a c t i v e  t e x t s .  The  s e v e n t h  
4 

s e q u e n c e  elf S c r a p t u r e ~ ,  e s p e c i a l  l y ,  is i n t r i n s i c a l  l y 

g e n e r a t e d  by  S C I U I I ~ ,  s p i n n i n g  a l i n e  h o r i z c ~ n t a  l l y  f r m i  t h e  

f i r s t  wcwd. 

i t s .  i n c e s t .  c y e s t  i n .  i n f a n t .  i n  fc ln t s .  o n t s .  
c m t s .  p t o n t s .  pon tucms .  la  l u n e .  la  l u n .  la Iun e n  
j u i n  e s t ' ?  c T e s t  la  I u n e  frc~rii v u t r e  f e n e t r e .  VCIS. 

vscts. v ~ : ~ u l ~ s i r .  i w i s h .  i w i s h .  i filay. i rtiight. 
j u n e  n i g h t .  and  t h e  11:wers. l o a f e r s .  I m w  f i r s .  C I I  d 
f r r r r s .  la  I c w e r s .  la  I r r r r s .  

a n  i n f i n i t e  s t a t e r r l e n t .  a f i n i t e  s t a t e r i ~ e n t .  a 



s t a t e m e n t  mf i n f a n c y .  a s t e r i l  s f  s t a l a g r i l i t e .  a stem 
o f  s t a l a c t i t e .  a s t a t e m e n t  o f  i n f amy .  a f i n e  l i n e  
s t a t e  l i n e .  a f i n g e r  o f  s t a l  emen t .  a  f e e l  i n g  a 
s a i n t  meant o i n t m e n t .  14 

Whi l e w l x k i n g  on S c r a ~ t u r e s ?  h i s  e y e s  and  e a r s  

s e n s i t i z e d  t111 rii inute rnc~vemetits i n  wm-dst  Nictiol s t u m b l e d  upnn 

t h e  s a i n t s .  

The t i t  I e . : : :Scraptures:> w a s  a s o r t  I : I ~  l a y e r e d  p u n ?  
u b v i c u s l  y  on ' s c r a p s  n f  t h i n g s r  ? ' s c r i p t u r e s ?  ' and  
' r a p t u r e s . '  I  s t a r t e d  t h a t  l i t t l e  ser ies  w i t h  a  
c l = ~ t i c r e t i z a t i ~ : ~ t i ?  a v i s u a l  re -wlxki t ig  o f  t h e  ~:tpenitig 
l i n e ?  ' I n  ttie b e g i n n i n g  w a s  t h e  Ww-d and  ttie Wwd 
w a s  w i  t t i  G C I ~  ' whi c ti  James Reatiey pub l i s h e d  i ti  

A l  e h a b e t  magaz ine .  . . . A b ~ u t  t h e  t h i r d  n r  -- ----- 
f o u r t h  o f  t h e  series? David Aylward and  I d i s c o v e r e d  
t h e s e  s a i n t s '  names i n  'st '  words  i n  t h e  Engl i s h  
l anguage .  W e  w e r e  l o o k i n g  f o r  a t i t l e  f o r  a pl:lerit 
by  David a b o u t  k i  I l i n g  a n  a s p  -- tie w a s  d o i n g  t h i s  
series o f  ? A s p y  pmerns. H e  had t a k e n  t h e  word ' g r a s p '  
and  had w r  i t t e n  i t as  ' a s p  a r g  , ' s u  w e  had t h i  5 

image  o f  s ~ ~ r ~ i e ~ t ~ e  c h u k i n g  a s n a k e .  T h i s  1s t h e  way 
i t  is i n  ttie h e a d y  w ~ x l d  o f  a v a n t - g a r d e  p o e t i c s !  
Anyway, w e  b o t h  had  t h i s  iriiage a s  w e  w e r e  b11bth 
I o o k i  tig a t  t h e  wc~r d  'st r ang  l ehl:~ l d  ? arid w e  bast t i  
~ i r i t u l  t a n e o u s l  y s a w  st. r a n g  l etiol d ?  ' and  t h n u g t i t  
ttiat i t w a s  a mauve l clus d i  s c  lwer y  . .::: 15::. T h a t  w a s  
a b o u t  1965 o r  66, and  ttiat 's s o r t  I = I ~  where  i t  ended  
f~zw D a v i d ?  b u t  I began  t u  see t h e s e  ? st ? words  as 
s a i n t s .  Then I  found  t h a t  I began  t u  a d d r e s s  them ' 
-- and  I l i t  era l l y  riieati I found  I w a s  t i~ :~ t  

e x p e c t i n g  t h i s .  I began  t o  a d d r e s s  t h e s e  p r e t t y  
r a b i d  r t i e t ~ x i c a l  p i e c e s  t o  t h e  s a i n t s  i n  
S c r a e t u r e s .  I r e a l i z e d  t h a t  t h e s e  s a i n t s  h a d ,  fl-lr ---- ----- 
me? t a k e n  IXI a meatiing and  a l i f e ;  t h a t  is t l : ~  s a y ,  
t h e y  w e r e  riior e t hati riier e l y puns .  16 

One  sf ttie less a u r a l  l y  p l a y f u l  and  riil:lre " r a b i d "  

s e q u e n c e s  is t h e  e i g h t h ?  which b e g i n s  

NOW THIS IS  THE DEATH O F  POETRY. i h a v e  sat up a l l  
n i g h t  t o  wri te  ynu t h i s  - t h e  puerii is dyi t ig  is 
dyi t ig  - ~ I C I  - i h a v e  a l r e a d y  s a i d  t h e  plrlerlr is d e a d  
- dead  beyond t ic~pe beycttid resal l - dead  dead  dead  17 

The "yuu"  h e r e  is S t  F e a t ,  whc~ is a d d r e s s e d  w i t h  a n  a c c u s a t u r y ,  

i n  LTg M a r t y r o l ~ q y  w e  f i n d  c~cit t h a t  h e  Ilxies h i s  v o i c e .  One I : I ~  



t h e  r e a s o n s  f o r  t h i s  may l i e  i t 1  . P e a t ' s  v e r y  r o o t s .  H e  f i r s t  

a p p e a r e d  i n  t h e  sel:c~tsd S c r a g t g u g s ,  s e q u e n c e ,  b u t  un l i k e  

S t  Rang l et71:1l d  o r  St O r m ,  who s u r f a c e d  as  a u r a l  p u n s ,  S t  R e a t  
18 

w a s  p r i m a r i  l y  a v i s u a l  d i s c o v e r y .  C m ~ s e q u e t i  t 

h a n g s  p r  e c  ar i cllus l y  un e a c h  l i n e  a n d ,  v i c a r  i o u s  

t h a t  1=1f h i s  d e v c ~ t e e  Nichol  . I f  p o e t r y  is d e a d ,  

-- t h e  g u a r d i a n  o f  t h e  p~:lerii and  t h e  p ~ x t  -- i s 

l y ,  h i s  b r e  

l y ,  SI=I d o e s  

a n d  F:eat 

d e a d ,  l i t t  

wonder t h e  wri ter  sat up  a1 l n i g h t  t r y i n g  t c ~  g e t  t h i s  lrsff 

h i s  c h e s t :  

maybe i w i  l l k t i ~ t w  nctw t h a t  t h e  poem is d e a d  

t h e  puem i m p r i s o n e d  me (who h e  w a s : )  (:i c a l l e d  him 
s a i n t  reat:) i r i l p r i s~sned  r i i e  t i1 l i ~ : ~ x t l d  see nt:~ 
f u r t h e r  i n t c l  r i l e  b eyc~nd  t h e  plseril t h a t  e v e r y t h i n g  
must b e  s a i d  i t ?  t h e  pl>eriis .:::sic>. flzlrrii t h a t  t h e  puem 
must  s a y  e v e r y t h i n g  I HAVE NO TONGUE NO EYES i 
l o v e  w i  t h  t h e  poem SPEAK SPEAK and  t h e  l a t iguage  
w i l  l n o t  w i l  l you  s p e a k  t o  r i ie  l i s t e n  t c ~  rite s p e a k  
t o  ri le  poerii you w i  I l n o t  w i x i  l d  n o t  you  catitil=~t h e a r  
me e v e n  you  h a v e  bel=~>riie c l  l x e d  t o  r i l e  

a s  al l p ~ = ~ e m s  riiust i h a v e  s a i d  i h a v e  s a i d  b e f o r e  
a s  i h a v e  s a i d  ritatly t h i n g s  b e f o r e  be fc t r e  now b e f o r e  
i s a i d  what i s a i d  ( : t o  who'? t o  s a i n t  reat  a g a i n s t  
t h e  f s i r e s t  f e n c e  f e n c e  u f  s a i n t  a g n e s  a f r i e n d  
c a t  l e d  h e r  t h e  same who s a w  s a i n t  reat and  c a  l l e d  
s a i n t  a g n e s  t111 him t111 h e r  t o  h e  who w a i t s  t a  s h e  
who is nuw and  f o r e v e r  t r a p p e d  beyond t h e  poem 
whe re  s a i n t  reat I i es  d e a d  (:how h e  w a s  bctrn t h e r e  
n f  t h e  e y e  and  n ~ = ~ t  t h e  t ungue : )  d e a d  as  i s a i d  
a g a i n s t  a f e n c e  w h e r e  s a i n t  a g n e s  s a w  hirii and  a 
f r i e n d  s a i d  h e  is d e a d  and  i knew i t  tct b e  t r u e .  
': f  r  m r  F K ~ ~ R  t ctug~j ,  St t i  s eque t i c  c :) 

S c r a p t u r e s  is t h e  f i r s t  work i n  which  Nichcll 

itict:lrplwates t h e  a c t i v i t i e s  f o i t t ~ d  i n  v i s u a l  arid a u r a l  c ~ m c r e t - e  

p o e t r y  w i t h  t h e  t r a d i t i l m a l  p o e t i c  l i n e ,  and  a s  such is 

c l e a r l y   me o f  t h e  s i g n i f i c a n t  p r e c u r s o r s  111f Mar tyr~ :~ lnqy .  

St11 t h e  " I i t e r a t u t - e  I = I ~  p o s s i  b i  l i t  i es;" a s  eriibc~di e d  i n  J'bg 

M a r t y ~ P L c q y  w a s  s l t sw l y  e r i ~ e r g i n g :  t h e  s a i n t s  frlmi " a  ccmi c 



techni1:al s y n t h e s e s  d i s c o v e r e d  i n  S c r a e t u r e s .  But ' ' t h e  riiythit: 

p o s s i b i l i t y  ritust b e  t h e r e "  a l o n g  w i t h  t h e s e  t e x t u a l  ~ > p e n i n g s .  

Niche 1 w a s  b r13adeni  ng  h i  s s e n s e  I:I~ myt 11 b e y ~ m d  t h e  1:unti c 

s t r i p  b a s e ?  back  t u  t h e  ~:~:~sritugot~ic B e g i n n i n g .  H i s  i m p a t i e n c e  

w i t h  what  h e  s a w  a s  t h e  n e e d l e s s  ol i g a r c h i c  h o l d  c ~ f  t h e  Greek  

r i ty t t~os  *:m t h e  t w e n t i e t h  c e n t u r y  Ntrtrth Ariteri~:an i r i ~ a g i n a t i o n  

pushed  him t111 e x p l o r e  t h e  r i t y t h ~ : ~ i ~ ~ ~ g i e s  u f  o t h e r  c u l t u r e s .  H e  

had  begun  C c i r c a  1'3655) r e a d i n g  book::s I:I~I Midd l e E a s t e r n  

rtiytho l v g y ?  I:I~I Hopi and  c ~ t h e r  ~II:I~I-Medi t e r r a n e a n  and  abctr i g i  n a l  

r i t y t h o l l : ~ g i e ~ ~  a t t e n d i n g  p a r t i c u l a r l y  t13 ~ : r e a t i ~ m  rityths. H i s  

i n t e r e s t  i n  t h e  u n i  v e r s a  I d e s i r e  ariv:lng hurilans t o  a c c o u n t  f o r  

t h e  o r i g i n s  o f  t h e  u n i v e r s e y  h i s  i r i ipu l se  t13 s p e a k  a b c ~ u t  t h e  

s a i n t s 7  (:therilsel v e s  ritythic l i n g u i s t i c  c r e a t i ~ : ~ n s : I  o r i g i n s  a n d  

h u r r ~ e ~  h i s  1 :u r io s i t y  abcrut h i s  own fariti 1 i a l  h i s t o r y  a1 l met i n  

t ~ o w e v e r  ? had  a g e s g r a p h i c a l  , as  w e 1  l as  a n  iritagi n a t  i v e ,  s e n t  S e .  

I n  t h e  m i d d l e  u f  t h e  C a n a d i a n  p r a i r i e s :  

P l u n k e t t  e x i s t s   sth her t h a n  i n  t h e  irilage n a t i o n .  i f  you 
h e a d  s ~ x i t t ~  east fi-~:trft S a s k a t c ~ o n  vn h ighway 14 y111u~ l l 
h i t  a 1 i t t  l e s i g n  t h a t  s a y s  PLUNKETT 1 MILE t u r n  r i g h t  
and  y ~ ~ u ' r e  t t~ere .  n ~ z ~ t h i n g  ~ I : I I ~  b i g .  j u s t  a l i t t  l e ex -  
farri t ing t~:lwn t113w. o n c e  upt:~n a tirile, a s  t h e  s t o r y  gm=i?  
my g r a n d p a r e n t s  d i d  sorite farri l ing n e a r  t h e r e ?  e v e n t u a l  l y 
rnoved i n t o  t13wt-1 & s t a r t e d  rc tnn ing  t h e  h o t e l .  f o r  rile i t  
h a s  a1 ways b e e n  t h e  e y e  111f t h e  n e e d  1 e and  t h e s e  pl:~erits 
t a k e  t h e  t h r e a d s  b o t h  ways,  ~I: I  on  d e s p i t e  r i t e  i n  
d i r e c t i m s  i c a n 7 t  fcwet?ee. 1'3 

N i  c h o l  ' s riiat e r n a  l g r a n d p a r e n t s  e s t a b  1 i s h e d  t hernse 1 v e s  

~ x i e ~ s  p e r s o n a l  rity.tt11:ll c ~ g y ?  a ritythol c ~ g y  l a d e n  w i t h  new 



' Most riler 1: i f  u  I G~ld , pour  duwn 
Yl:tur b  l essi ng upon t h e s e  g i  f t s T  
and  c m f i r m  u s  i n  t h e  f a i t h  which  
b 1 e s s e d  0 l i v e r  , Your mart y.r $4 

p o n t i f f ?  a s s e r t e d  ar i i ids t  c r u e l  
t o r t u r e s .  ? 

p r a y e r  f u r  t h e  f e a s t  o f  
BLESSED OLIVER PLUNKETT b i s h o p  and  
M a r t y r  who d i e d  J u l y  1 1 ~  1681  

narf~ed f  s r  a mar y t  r 
o r  sl:iri~e r ai  I way c z a r  

maybe s13rite I : I ~  f i l r e r  
who b i v u u a c e d  n e a r  t h e  s p o t  

o r  rilaybe n o t  

maybe j u s t  a q u e s t  i  it^ 

o f  what went w h e r e  

$4 c l cud-h i  dden  s a y i n g  
' p l u n k  i t  t h e r e '  

The  c ~ a i  n c i d e n c e  o f  PI u n k e t t  's p o s s i b  l y b e i  t ~ g  named f m  a 

s a i n t  is uncanny;  b u t  t h e  magic  I = I ~  t h i s  k i n d  laf s y n c h r t m i c i t y  

e n c m i r a g e s  i r i l a g i n i t ~ g  t h e  town as  t h e  c e n t r e  1:1f t h e  wctrld. I n  

1:ttIe PI cmC::et& pl:geril t h e  underwur  1 d seerils t l - I  b e  d i r e c t l y  b e n e a t h  

a n o t h e r  , C l ~:~cid-t l:~wn i s ~ x t t  t h e  d ~ a u r  a n d  on t h e  I:I~ h e r  si d e  o f  

t h e  t r a c k s :  

Edward Jlrhn More t c~n  Drax PI u n k e t t  
1 8 t  h  b a r  on I:I f  a n  a n c  i e n t  1 i n e  
p a s s e d  fr~:~ri~ t h e  f i e l d s  w e  k t - 1 ~ 1 ~  
i n t  111 t h a t  ~rtt h e r  I a nd  

st e p p  i ng t h r  ci t h e  d lmr  s *=if 
t h e  PI unL:et t htrttel 
y111u c r o s s e d  t h e  r a i  l way l i n e  
i t 7 t 1 1 1  a p l a c e  you r  dreariis had  t ~ l d  o f  

w a s  t h  i s heaven '?  



% t h e  h i g h  r o a d  l e a d i n g  t o  t h e  n w t h  t o  
0 1 d-man-$:I f -t he-m~=~un t a i  ti  ' s ti1:me 

t h i s  o t h e r  wl=w Id  
b e s i  d e  y l x r  own w ~ z w  l d 
y ~ m  d i d  nlzk know o f  
y e t  1 i v e d  i n  a1 l ttie t i r i i e  

N icho l  r e s e a r c h e d  h i s  fariii 1 y ' s  g e n e a l  ogy  whi l e w r  i t i t i g  

t h e s e  pf:1eriis; riiatiy c ~ f  h i s  a n c e s t c w s ?  b o t h  ttil:lse who d i d  and  

t h~:lse whu d i d  riot 1 i v e  i n  b 1 e s s e d  P 1 u n k e t  t , a re  

u n e x a g g e r a t e d  1 y p r e s e n t  ed  a s  riiythic f i g u r e s .  Smie  o f  t h e  b e s t  

o f  t h e s e  p i e c e s  were 1:c11 l e c t e d  a n d  p r i n t e d  a s  a chapbuuk  
.- A (:I 

e n t i  t l e d  Fariti I i a r .  The  bul  k mf Ihg PI ~tt1C::ett P_a~gh+s, 

tic~wever ? r emai n s  unpub l i s h e d ;  N i  c h a  1 f i n d s  some o f  ttie 

sel f - m y t h ~ ~ l u g i z i t i g  e r i i b a r r a s s i n g l y  sel f - i n d u l g e n t ,  and  f o r  

t h i s  r e a s o n  h a s  1: 1 a s s e d  them a s  a n o t h e r  s h e a f  l=lf f a i  1 e d  
21 

pneriis. N e v e r t h e l  ess, t h e  cosrii1~~~.lztly o f  PI u n k e t t  had  f irriil y 

p l a n t e d  i t s e l f  i n  t h e  w r i t e r ' s  i r i i ag i t i a t i lm a s  h i s  1=1wti 

ge t l ea l  o g i c a l  lzlriiphal 1 3 s ,  a n d  a s  t h e  g r o u n d  whe re  t h e  s a i n t s  

wa lked .  A1 1 t h e  riiajl=~r s a i n t s ,  as  w e 1  1 a s  C a p t a i n  P o e t r y  and  ' 

Ei 1 l y ttie Kid v i  si t e d  P 1 un k e t  t . < I n  cine p a s s a g e  St And 

rii~:~urtis t h e  d e a t h  o f  t h e  1 a t  t e r  . 1) T h e r e  are  riiatiy r e f e r e t i c e s  

B u t ?  s i n c e  Lrg PLu t ikg t t  Paegws  is l a r g e l y  u n a v a i l a b l e ?  t h e s e  

r e f e r e n c e s t  which  s h o u l d  r e s ~ ~ t i d  r i iea t~i t igful  l y ,  c l ~ x t d  t h e  t e x t  

i n s t e a d .  I h a v e ?  t h e r e f w e ,  sciri~riiarized t h e  e s s e n t i a l s  o f  t h i s  

The Cosmogony b e h i n d  Mar t y r o  1 nqy 

El u t i k e t t  P a p e r s ,  reseriib 1 es t h e  0 1 d Tes tamet i t  s Je t iuvah  and  

C h r i s t  i a n i  t y t  s I: I ta~td-etittir~:~tied G C I ~  t h e  F a t t i e r  . H e  c r e a t e d  t h e  



w u r l d r  s u n s  and  ctthev p l a n e t s  by  " . : : : r a i s ing>.  h i s  h a n d , "  r i~akit ig 

" a  s l e e p y  g e s t u r e  l iver  c h a o s "  and  w a t c h i n g  " i t  al l .::take:::, flxrii." 

H e  c r e a t e d  t h e  f i r s t  ri~ati c'."froni a n  cild r i v e r b e d " : ]  and  wi=lmati 

I"tc1 keep  mat1 s t r o n g " )  a n d  t h e n  

h e  g c ~ t  t o  t h i n k i n g  
maybe tie s t ioul  d c r e a t e  sorile k i n d  o f  s a i n t  
b r i n g  t ~ i r i i  up t o  h e a v e n  b u i l d  a t ~ w t ~  f o r  t ~ i r i ~  
g i v e  h i  rii a wori1at-1 f o r  a riiate 

% when t h e  f i r s t  peop  l e had  a six1 

c l clctd-hidden t o o k  him away 
c a l  l e d  him O r r i ~  % set hiril i n  t h e  ~ l o u d s  t ~ l  g u a r d  t he r i~  
f a s h i ~ m e d  him a wurmn f ro r i~  t h e  water 
named h e r  R a i n  

T h i s  ttiectg~:~tiy seems t o  b e  i n f  l uet iced by  t h e  f i r s t  g e n e r a t i o n s  

i n  t h e  Ennead o f  t h e  E g y p t i a n  mythcis. A c c c ~ r d i  ng t m  t h e  Pyrariiid 

t e x t s ?  i n  an  e a r l y  fo rm o f  t h e  c r e a t i o n  myth Atum-F:e f e r t i l i z e s  

hirilsel f and  p r o d u c e s  S h u ?  a n  a i r  g o d ?  and  tiis riiate T e f n u t ?  a 

n-mi st u r  e g o d d e s s  -- a t r i a d  s i m i  I ar tcl CI mud-tiidden-Orrii- b 
.-1.7 Ld 

Rain .  

L i  C::e J e h o v a h ?  Cl cud -h idden  is a n  a n g r y  and  v e n g e f u l   GO^' 

whci r e s e n t s  and  e v e n  d e s p a i r s  o f  e v e r  h a v i  tig riiade h i s  human 

c r e a t u r e s  (:see G g 5 e ~ s i s  G :  5-7? 11-13:). But h i s  b e h a v i ~ i r  i s  

riiure a k i n  t o  t h a t  o f  Ta iuwa t  t h e  h e a d  I = I ~  t h e  Hupi gt=ldsr whn 

b e f ~ i r e  t h e  p r e s e n t   me? e a c h  time b e c a u s e  pectp l e had  a b u s e d  
'7' 3 
&..A 

t h e i  r ~=twt-~ power s  and  f o r g o t  t e n  t h e i r  o r i g i n s .  T a i  ~ i w a  a l l  wed 

t h e  few h o n e s t  penp  l e reriiair7it1g i n  e a c h  wor I d t r >  s ~ t r v i v e ?  t~ 

r e b u i  l d t h e  n e x t .  CI ~x td -h idde t i ,  t o o ?  becarite e x h a u s t e d  w i t h  

h i s  f a i  l i t ig  huri iat~s? and  I: I eat led up t h e  cos r i~os  when t h e y  

f111r m i  l I ilms o f  y e a r s  

! Fn. 
.A .L.: 



e a r t h  .:::turiibI ed:::. r ~ a u n d  i ts t i n y  s u n  
w i  t t i  12t  h e r  wmr l d s  t umb l i tig r uund t h e i  r b i  g g e r  o n e s  
e x c e p t  when t h e  pel:~pl e r a n  a s t r a y  c ~ r  ari~ulzk:: 
% c l oud-hi  ddeti w ~ x t  l d  s a y  ' a h  f  uc k ! ' 
w i p e  them o u t  i n  a d a y  
c r e a t e  a new bunch  

i t  went 1 x 1  t h a t  way t h r u  f o u r  wur l d s  
ti1 I f i n a l  l y  h e  g rew sick:: a f  i t  & that 
' i ' 1 I 1 et them r o t  t h e i r  m w t ~  way' 
% drew b a c k  i n t o  h e a v e n  t o  wa tch  

Orrii w a s  i n s t r u c t e d  t o  s a v e  t h o s e  peup  l e w o r t h  s a v i n g  b e f c t r e  t h e  

f i r s t  w w l d  w a s  bluwti up.  

The s e c o n d  wctr 1 d w a s  fm-riled o f  t h e  d u s t  o f  t h e  f i r s t ,  and  

w a s  riiucti 1 i k e  i t s  p r e d e c e s s o r .  T h e r e  were util y t w o  s u r v i v t z v s  

o f  t h i s  s e c o n d  cl:~sriii~z a t ~ n i h i  latioti  -- A g g e r s  and  F a i t s ,  

b r c t t h e r s  wh~> were b r o u g h t  t o  Cl oud-t~awti by  Orrii.  The t h i r d  

w m  1 d  w a s  a 5e l f  -devour  i tig ri~ut a t  i on: 

a v e i l  f a1  Is o v e r  e v e r y t h i n g  
t h e  t h i r d  wcsr  1 d  is n o t  c l e a r  
a s  tt1111 smie t h i n g  m w e  burr i b l e a p p e a r e d  
tict r i ~ e t i t i w ~ ' ~  made u f  i t s  c l :~ t?s t ruc t io t i  

uti l y  a r e f e r e n c e  ( :vague a t  b e s t  :) 
t 1 = 1  t h i n g s  t h a t  f e d  ctti  me a t i chhe r  L 

I ~ x k e d  i n t u  CperhapsS sorile c l o s e d  c y c l e  o f  
$1 fi~~t~suri ipt  i  ti 

a w w  l d  whe re  e a c h  riiati a t e  t h e  ~=~ttier tct s u r v i v e  
a5 t hct I: 1 clud-ti i ddeti made a bad  r i i i  s t a k e  
f~arg~:tt a g e n e  1:1r chruri i~~~suriie 
h e  s h u d d e r s  a t  i t s riient i 1:1n 

The f i r s t  t w o  w o r l d s  were p e ~ z ~ p l e d  by  t w ~ : ~  r a c e s  -- d w a r f s  a n d  

g i a n t s  (1st Orrii w a s ,  1:1f c c ~ u r s e ,  a g i a n t : ) ;  ~>l;tierwise, t h e y  

r e s e m b l e d  c u r  C I W ~ I .  I n  a n  a t t e m p t  t i 7  miel i c t r a t e  t h e  s t a y i n g  

d rawing -boa rd  and  cori~pl etel y refurr i ted  t h e  pl:~puI a t i m  o f  t h e  

l e gend  s a y s  t h e y  had  w i n g s  
p u r p l e  s c a l  es  c o v e r i n g  t h e i r  blztdies 



& t a i l s  
Ic~tig b e a u t i f u l  t a i l s  
s u p p  1 e a s  w i  l l uws 
swayed a s  t h e y  wa lked  

G iven  t h e i r  a b s e n c e  f rom t h e  p r e s e n t ?  i t  is c I ear ttiat t h i s  - 
r a c e  w a s  atic1ttier risatigled risiscl>ticeptil=lti -- a l t h o u g h  t h e y  d i d  

d i s l = o v e r  " f  l i g h t  $4 q u i c k 1  y  p o p u l a t e d  t h e  s t a r s . "  

t h e r e  is a v u i  d  d r  i f t s  w h e r e  o n c e  t h a t  e a r t h  w a s  
seerising t h a t  w e  d i d  t h e n  l i v e  I: I sser tct g a l  ac t is :  c e n t r e  
c l c ud -h idden  moved t h e  whcll e t h i n g  f u r t h e r  away 
clut t o b a r d s  ttie rim 
set a b o u t  c r e a t i n g  ttie f  i f t  t i  w o r  1 d  
w h i l e  ttie s c a t t e r e d  p u r p l e  c h i l d r e n  l i v e d  c~ti w i th l=~u t  hiris 

Ct i ra t i i~=Lg sf Ktiarti is ttie s i n g l e  s ~ t r v i v i t i g  t e x t  1:1f t h i s  

f o u r t h  w o r l d ;  " o b v i ~ > u s l y  w r i t t e n  b y  13tie cif tti~:tse w t i ~ : ~  l e f t  

e a r t h  i t  c l e a r l y  il l u s t r a t e s  how ttie o l d  t r a d i t i t m s  w e r e  I i z t s t  

t t i r u  a b u s e  $4 neg  l e c t  . " 
I t  is t t : ~  o u r  p r e s e n t  wur l d ,  t h e  f  i f t h  ( a n d  presitrisab l y  

l ast 1) ttiat t h e  s a i n t s  d e s t ~ e t i d e d .  The  q u e s t  i 111ti is: why? 

t h i s  is d i f f i c ~ t l  t t c ~  a n s w e r .  ttie f i r s t  mati & f i r s t  
woman of t h e  f  i f t h  w o r  l d  h a d  a stm t h e y  c a l  l e d  ctl d- 
mati-of-the-risl~lutitain. i t  w a s  t i i r i s  w t i ~  g a v e  t h e  L 

war n i  ng . Smri~e s u r  t 1-1 f  m i  l l e n  i urn as i t had  been  
f~=trewartied him i n  a dream.  ticst t h e  end  o f  t h e  
w o r  I d .  c l oud-h i  ddeti w a s  t tir u w i t h  ttiat. p e r h a p s  
ttie end  ctf I: I octd-t~lwti. w e  dun '  t know. c 1 i x d - h i  ddeti 
r e f  u s e d  t o  s a y .  b o a r d e d  up tii .; hmie  P/: w ~ x t  I dn ' t 
t a l k .  maybe t h i s  is a1 l wrong. p e r h a p s  i t  w a s  
s imp1 y  whim or f a n c y .  s a i n t  and  g r o w i n g  t i r e d  o f  
b e i n g  f e n c e d  i n  v e n t u r i n g  down t o  e a r t h .  i t  s e e m s  
ttiat ? s tiuw t h i  t igs  b e g a n .  

SI:I ri~ucti a s u b t e x t  ~ I I I  IT= M a r t y v n l o g y  a s  i t  is a p a r a 1  lel 

a b o u t  f o u r  y e a r s  b e  f o r e  t h e y  w e r e  pub l i s h e d  ( M n t i e t o t i e ~  by  



Talr~tibt:~:loC::s i t i  J u l y r  1'371; Lbp Martyr~:~l~:tqy by C ~ x c t i  House 

P r e s s  i n  s p r i n g ,  1'372:) . M ~ l t i r ~ t ~ ~ t i e ~ i ,   tot=^, is i n f  l u enced  by  

f r t:tm number I : 

ttie p a t h s  
w i n d i n g s  b r i n g  y c ~ u  
r e  ? f n r e v e r  
hurwl y t h e  
hori~i 1 y 

si ritp l y 
to p r a i s e  yt:tu 

W t i i  1 e tl ?ese k : i  t ids  o f  v e r  b a  l t r  a t i s f  cwiii 

i t 1  t h e  s e p a r a t e  S c r a e t u r e s  s e q u e n c e s ,  

a t  i I ~ S  a re  riior e e x t  e n s i  v e  

t h e  e s s e n t i a l  l y  

f ragr t i e t i t a ry  n a t u r e  .of t h a t  wctr I:: d~ztes n o t  a1 1 c~w fctr t h e  

itic~:trporati~ztti  o f  t h e  d i s c r e t e  s e q u e n c e s  i t i t u  a l a r g e r  

t = ~ = ~ h e s i v e  wtic~le.  Moti~zhmties is a wore u n i f i e d  t e x t  i n t o  

w t i i ~ = t i  t h e s e  m i n u t e  o p e r a t  i o n s  h a v e  b e e n  a r s s i m i  l a t e d .  

The poerii's t i t  1 e s u g g e s t s  sariietiess 1:1f s o u n d s ;  t h e  s e p i a  

pti~:~ti=~s arid i n k i n g  p l a y  w i t h  v i s u a l  riv:1ti0toties. But " M o t i ~ "  is  

a 1  st:^ t h e  name u f  ttie c o u n t y  wt iere  ttie T h e r a f  i el d s  farns w a s  

l o c a t  e d ,  arid w t i e r e  swiie ctf t tiese pclerils w e r e  w r  i t t en .  (:See L 

ti~=ttes f o r  I :  1 3  and  11: 1 3 8  f o r  i t i f~=~rr i la t i~zt t i  a b o u t  T t i e r a f i e l d s .  1) 

Mctti~:~t w i e s  i s g r  lztutided i t i  p l a11 e,  r a t  tier t hati i n a n y  k i  tid o f  --------- 
r e d u n d a n c y .  I n  t h i s  t e x t  w e  s e n s e  t h e  sartie irrlpul se t u  

ri~yth~:ll~:~gize a s p e c i f i c  l o c u s  -- h e r e ,  Mstio M i l  Is -- t h a t  w e  

f ~ ~ ~ u t i d  i n  Lhg P l utiI::et& P a p e r s .  

B e c a u s e  i t  w a s  w r i t t e n  ~ : o t i c u r r e t i t l y  w i t h  t h e  f i r s t  

s e c t i o n s  o f  Lbg M a r t y ~ g l g q y ?  i t  is n u t  s u r p r i s i n g  t o  f i n d  

r e f e r e n c e s  t c ~  f i g u r e s  t h a t  f r e q u e n t  t h e  I o n g e r  pl=mi; t h e  t e x t  

e v e n  clpetis w i t h  a qti~:ttati~:~n frurti "The  W r i t i n g s  o f  S a i n t  And." 

"The  M a r t y r ~ s l  ~ g y   sf S t  And, " as  ttie t i t  1 e migh t  s u g g e s t  was 

t h e  i n i t i a l  i n s t a l  l r i ~ e t i t  I:I~ Lhg Mart~r~:tIt:~qy. I t  w a s  begun  



s~mietiri~e i n  19671 a n d  w a s  s o o n  flril l owed b y  " S c e n e s  frl~lrii t h e  

L i v e s  sf t h e  S a i n t s " ;  t h e  a b s e n c e  o f  d a t e s  i n  t h e  d r a f t s  d u e s  

n o t  a l l o w  f o r  set t l i t-rg un p r e c i s e  d a t i n g  f13r ei t h e r  s ec t  i o n .  

B I Z I ~  1-1 n f  t h e s e  ear l i est p i e c e s  were w r e s t  l e d  t h r  uugh a p r  ~ x e s s  

o f  p e r p e t u a l  r e v i s i o n  -- u p  t1:1 t h e  d a y  t h e y  wen t  t o  p r e s s .  

A f t e r  t h e y  were "curiipl e t e d ,  " a n d  w e r e  I I I > I  I e c t i v e l  y  r e f e r r e d  

t c~  as  "The  M a r t y r ~ ~ l o g y ~ "  Nict-rol f i d d l e d  w i t h  wmrb::ing thern i n  

w i t h  M C W C I ~ O ~ W S .  Nict-rc~l al w a y s  f e l  t ' t h a t  t h e  wur k s  were 

i n t r i n s i c a l  l y  r e l a t e d ?  e v e n  a s  h e  w a s  w r i t i n g  t h e m ;  h e n c e  

h i s  r e p e a t e d  -- a n d  f a i  l e d  -- a t t e m p t s  t111 f i t  t h e  t w ~ : ~  

t c ~ g e t h e r .  T h i s  is h i s  s e n s e ?  t w e n t y  y e a r s  l a t e r ?  I = I ~  t h e  

B e c a u s e  I  ' d  d e c i d e d  t h a t  .::Ll%g tla"ltyr~=~ I ~ = ~ q y >  wuu l d 
b e  p r o c e s s u a l  ? b e c a u s e  I w a s  wcw k i n g  w i t h  t h e s e  
k i n d s  q f  f i c t i l s n a l  b i 1 3 g r a p h i c a l  e l e r i l e n t s  w i t h t ~ u t  
f u r e g r u u n d i  n g  t h e m ,  b u t  t a  l ked  a b m t t  t h e m  as  from 
a s u r e  know l e d g e ?  as  i t  w e r e ?  t h e r e  w e r e  a nctriiber 
o f  d i f f e r e n t  i r i ~ p u l s e s  t h e  work: tl:loC::::::24;. I n  e s s e n c e ?  
M ~ t ~ ~ t ~ l t l f .  is o n e  111f t h o s e  i r i ~ p u l s e s ,  a n d  i t  d i d n ' t  
w m  I:: when I  p u t  i t  w i t h  t h e  c l t h e r  s t u f f  & ~IL. I  
c l = ~ c i l d t ~ ' t  g e t  i t  t o  worC:: i n  t h e  w w k ?  t h o u g h  i t  
a l w a y s  s e e m e d  t 111 r i l e  t h a t  i t  wc~r ked  i t se  l f  . I  c u u  l d n  ' t 
g e t  i t  t o  w13rk i n  t h e  k i n d  o f  i n t e r l e a v i n g  I w a s  
t r y i n g  t u  d o .  I t  seertied t o  t r i v i a l  i z e  t h e  t h i n g .  So 
I e n d e d  u p  s e p a r a t i n g  t h e  t w o  p i e c e s .  I n  a way, t h e n ,  
S c r a p t c i r e s  tlmb:: t w ~ a  b r a n c h e s ,  b u t  I  d i  dt-ry t h a v e  t h e  
s o p h i s t i c a t i c w  as  a writer  a t  t h a t  tirile t c~  ut-rderstat-rd 
t h a t  -- t h a t  .::Thg M a r t y r ~ = ~ l ~ w y  BI:IC*~E::S:::. 1 a n d  2 were 
o n e  brat711 h r  a n d  M ~ 1 t 1 ~ ~ t ~ ~ t 7 e ~  w a s  a n o t h e r  b r a n c h .  R i g h t  
t h e r e  y o u  h a v e  t h e  k:i nd  111f c h a i  t 7 i  n g  t h a t  ? s h a p p e n e d  
later .:::in BOIZI~: 5:::.. Which is why i n  a c e r t a i n  way 
M c t t ~ ~ t g t w s  h a s  t13 913 bacb:: a n d  h a v e  i t s  p  l a c e  r e s t w - i t d .  

I  h a v e n ' t  y e t  i s s u e d  M q t ~ o t m t ~ e s  as  ECCIC: (3 
.:::ur -l>., t h o u g h  t h e  i d e a  is f a i r l y  sl:tlid i n  rily mind.  
I  ' m  s u r e  t h a t ' s  w h a t '  s g o i n g  t l : ~  h a p p e n .  But  d u n e  
c n r r e c t l y .  T a l o n b o ~ > k s  d i d  a n i c e  j~:lb. T h e  1:lnly t h i n g  
t h e y  d i d  d i f f e r e n t l y  f r t z ~ r i ~  wha t  1 7 d  i n t e n d e d  w a s  t h e  
way t h e y  hand1  e d  t h e  p t - r u t o g r a p h s .  I  w a n t e d  i t  t l >  b e  a 
s n a p s h u t  bul:~b:: -- t h a t ' s  why i t ' s  t h e  s i z e  i t  is. I f  
I dl> i t  a g a i n ,  rily i d e a  111f i t  h a s  c h a n g e d .  I t  w ~ u l  d  
b e  t h e  sarile s i z e  as  I l ~ g  M a r t y ~ p L p g y ~  b u t  i t  w * : : ~ l d  
h a v e  al 1 t h e  b  l anb:: p a g e s  i n  i t t h a t  i t ' s s u p p u s e d  t o  



- 
h a v e .  T h a t  w a s  a l o t  t 1 2  ask:: Tal  I X I ~ I  t o  dl:# .a t  t h e  t i m e !  
( J u l y ,  1'3871 

Meanwhi le ,  as  t h e  d r a f t s  u f  t h e  e a r l y  " M a r t y r ~ = ~ l ~ : ~ g y "  

show,  s e c t i m s  o f  t h e  s i b 1  i n g  t e x t ,  M ~ = ~ t ~ n t g p g s ,  a p p e a r  i n  

v a r i c ~ u s  ~ = m i b i n a t i o t ~ s  w i t h  t h e  f i r s t  t w ~  p a r t s  o f  BIIII>C:: 1 .  I n  

f a c t ,  t h e  p r s p ~ > s e d  I=I:I~ l e c t i ~ m  I I I ~  poems c a l  l e d  "The 

Mar t y r o  l o g y "  a l ways  cumpr i s e d  t h e  sarne f o u r  sea: t i lsns: 

i "The M a r t y r c ~ l  ugy  uf S a i n t  And" 
i i  "MONO t o n e s "  
i i i  " S c e n e s  fr~:lm t h e  L i v e s  s f  t h e  S a i n t s "  
i v  " a u g u r  iest l  -- t h e  ~ : ~ = ~ t ~ t e n t s '  and  s t y l e  o f  whit=h 
h a v e  n c ~ t h i t i g  ~ I I I  ddo w i t ' t i  t h e  s e c t i o n  i n  Elaol.:: 2 b e a r i n g  
t h e  same t i t l e .  

T h e r e  a re  n o  s i g n i  f  i c a n t  d e v i a t i o n s  be tween  t h e  ! " J w I c ~ ~ c ~ ~ I ~ E I  

pl:~:leri~s whii=h a p p e a r  b o t h  i n  t h e  d r a f t s  and  i n  t h e  Tal u t ~ b ~ ~ o k s  

e d i  t i ~ m ,  e x c e p t  f o r  many al t e r a t i u n s  i n  l i n e  b r e a k s .  I t  seems 

t h a t  " p a r t  i i " w a s  t o  i tic l u d e  t h e  l a ter  number s  111f M l ~ l t ~ ~ t r ~ t ~ e s  

( f r m i  XXVIII t o  CCS, whi l e " p a r t  i v "  c o n t a i n e d  t h e  ear I i e r  

( :numbers I  t h r o u g h  XXVI I  S . The  ~ > t h e r  t w ~ >  s e c t  i~ms which were ,  

f i n a l  l y ,  t m  r m k e  up t h e  res t  o f  t h e  f i r s t  bijok, were t ~ c t  
L 

w r i t  t e n  ctnt i l c i r c a  mid-1'3G8 (a t  t h e  ear l iest 1. The two 

h a l v e s  elf EooC:: 1 ,  t h e n ,  were w r i t t e n  i n  t w l >  q u i t e  s e p a r a t e  

~=ornpnsi  t i o n a  l r u n s .  

"The Martyr~:~It:tgy's" ~ : c m t e n t s  Cand i t  w a s  o n l y  "The 

M a r t y r o l  c ~ g y "  at  t h a t  p c ~ i n t ,  b e c a u s e  i t  had  n o t  y e t  spawned a  

"St And, " " S c e n e s ,  " and  t h e  p e r s i s t e n t  M ~ ~ ~ t g t ~ e r j .  It7 t h i s  

g u i s e ,  t h e  s e e m i n g  l y I : I = I ~ ~  l e t e d  " M a r t y r o l  oyy" began  tm b e  



" t h e  t r  i l c ~ g y  i d e a "  i n  a d r a f t  e n v i s i l m e d  "The Martyrctl  t ~ g y "  

as  t h e  s e c o n d  b l > ~ k  i n  a t h r e e  vol  uriie set which  wc~ul d  al SI:I 

i n c l u d e  S c y a p t u r e s  ( h e r e  s u b t i t l e d  "e :~ ;cerpCs  f r t m  'The  B~:lok 

o f  S a i n t s 9  " S  and  Ear J e s u s  L u t ~ a t i c l : : ,  a s  t h e  f i r s t  and  t h i r d  

p a r t s  r e s p e c t i v e 1  y ,  and  " a  sl i m  ' a p p e n d i x F  " wtlil-h is nowhere  

e v i d e n t  i n  t h i s  d r a f t .  ( : I t  d o e s  n u t  seem t u  r e f e r  t o  t h e  

"Ncttes" t h a t  a p p e a r  i t 1  c i t t ~ e r  d r a f t s ,  s i n c e  t h e r e  a r e  n e i t h e r  

f ~ x ~ t t ~ c ~ t e  numbers  n o r  n o t e s  i n  t h i s  d r a f t .  1) Nil-hol a l s o  r e f e r s  

t o  t h i s  projel : t  a s  "THREE FRAGMENTS." 

The v i s u a l  t a c t i  1 i t y  I = I ~  t h e s e  t h r e e  t e x t s  seerits t u  h a v e  

b e e n  t h e  f a c t l x -  pr~:~pel  1 i n g  t hem i n t o  p c ~ s s i b l  e ~ ~ 1 - p u b l  il:aticln. 

I n  t h e  d r a f t  f c ~ r  t h i s  p r c ~ j e c t ?  Nichol  d e s c r i b e s  t h e i r  " v i s u a l  

o r g a n i r a t i c l n "  t h u s :  

S c r a e t u r e s :  DENSE VISUALLY -- ---- ----- r i u I  t i p 1  i c i t y  o f  
t e s t u r e  % c o l  u u r  -- river l a y s  

F I I I ~  J e s u s  Luna t  il-I::: v i s u a l  I y  d e n s e  b  l lsc k s  o f  --- ----- -------- 
p r ~ z ~ s e  w i t h  d e s t r o y e d  l i n e  s t r u c t u r e s  -- s e p a r a t e d  ' 
by  l a r g e  w h i t e  areas -- s t a rk  black:  1:1t1 star\:: w h i t e  

MARTYROLOGY: DENSITY DOES NOT WORK -- f  1 I=IW I : I ~  ----------- 
pcem demands t h i  t~ p c ~ i  n t  i l ist u s a g e  12f wl>rds -- 
b r e a k i n g  therii down i nt11 I o w e r  b r e a t h  u n i t s  % 
pl a c i n g  s t ress  t h i s  way. THIN VISUALITY. d e n s e  1 i n e  
seems tcl d e t r a c t  f r um poem -- raises q u e s t i l r ~ t ~  i:lf 
power c ~ f  i n d i v i d u a l  word i n  p111etry % I : I~  t h e  BLOCK 
i n  p r o s e  -- a s  a ,  p e r h a p s l  b a s i c  d i f f e r e n l - e  -- f  l I=* w 
o f  p r ~ : ~ s e  d e p e n d s  o t i  d e n s i t y  -- u f  t h e  pcierir t11t1 v i s u a l  
b r e a t h i n g  s p a c e  f~:~r e a c h  w~:~rd 111r w~:~rd grl:tuping. 

And i n  a n t ~ ~ t e  t l - I  S t a n  E e v i n g t l z ~ t ~ ,  i n c l u d e d  w i t h  t h i s  d r a f t :  

I ' i i e  c a l  1 e d  t h e s e  f r a g m e n t s  n c ~ t  b e c a u s e  t h e y  a re  
inco r i i p l e t e  i n  t h e  u s u a l  s e n s e  b u t  b e c a u s e  t h e y  1:1:1rile 

clctt III f  a l a r g e r  b a c  L:gr uund.  e v e n  S K Y  a p t u r  es (wh i c h 
i n  t h i s  v e r s i ~ : ~ t ~  u s e s  13nl y  p a r t  I:I~ t h e  to ta l  nuriiber 
o f  s e q u e n c  es w r  i t t e n  s o  f a r  11 i 5 cmip l et e a s  f a r  a s  
i t  g ~ = ~ e s ,  t h e  s u b m i t t e d  riianuscr i p t  o f  SCRAPTURES i s 
t h e  c ~ n l  y  way i h a v e  o f  sh~:~wing ymi what i 
i n t e n d .  . . . THE MARTYROLOGY is f r a g m e n t a r y  by 



d e s i g n  tt71:t i wc~ti ' t  g o  i n t m  a1 I t h a t  h e r e .  s i i i i i l a r l y  
FOR JESUS LUNATICK i n  t h i s  c u n s i  d e r a b  1 y  r e w r i t t e n  
v e r s i  un. a s  f a r  as  JESUS g o e s  i wou 1 d  l i k e  i t  t o  b e  
p r i n t e d  . . . w i t h  h u g e  s p a c e s  c ~ f  v i r t u a l  l y  i n -  
v i s i b l e  t y p e  f i l  l i n g  t h e  areas i p v e  l e f t  b l a n k  and  
t h e  p r i n t e d  areas s u d d e n  1 y  s n a p p i n g  13ut o f  t h a t  
p r i n t  b a c k g r ~ x t t i d .  t h i s  m a n u s c r i p t  is riiuch riiure 
p r e s e n t  that1 JOURNEYING w a s ?  p r e s e n t i n g  p r e t t y  w e  1 I 
t h e  sum t u t a l  I:I~ iiiy f e e l i n g s  ~ i t i  a Iclt o f  t h i n g s  
a c c u r a t e  t o  a b o u t  t w o  r i 1 1 2 t i t t . t ~  a g o  ( t n d a y  ju t ie  20 
s lmie th ing  1:1r o t h e r  .:~19G9> -- and  j u s t  wor k i tig 
t o w a r d s  ~=omp I et i ng t h e  m a n u s c r i p t  lif JESUS:) . SIII 

t h i s  is i t .  s o m e t i m e s  when i r e a d  ri~y s t u f f  i f e e l  
t h e r e  a r e  h u g e  g a p s  t h e r e ?  t h a t  is, g a p s  t h a t  i 
c o u l d  f i t  1 i n  -- b u t  ~ z a t i  c ~ t h e r s ?  f rcm t i m e  t o  t i r i i e  

t h i s  l i b s e s s e s  m e  b u t  t h e n  t h a t  w a s  why i set t h e s e  
up t h e  way i d i d  b e c a u s e  i caiiie t l i  see t h a t  thor ;e  
g a p s  cmtl  d  b e  u s e d  t o  a d v a n t a g e  a s  i be1 i e v e  i h a v e  
dlsne. 

Mar t y r o  1 ogy"  w a s  a put> j e ~ t  e d  riiernber w a s  somet h i  ng !=a 1 1 e d  t h e  

" t r i p t y c h  i d e a . "  I t  is v a g u e l y  s k e t c h e d ?  b u t  i t  seems t h a t  i t  

w a s  t t s  b e  1:1:mposed o f  "The C a p t a i n  P c ~ e t r y  F'seriir;," "The 

M a r t y r o l  ogy ,  " and  smie t h i r d  text -- p e r h a p s  ttle o a r  1 y  

c a l  l e d  "The L i f e  % Tirnes ~ z ~ f  t h e  L i f e  & Ti r i~es . "  T h i s  i d e a  is 

r a t h e r  hazy :  t h e  " t r i p t y c h  i d e a "  f i l e  c ~ = ~ : , n t a i n s  ~ m l y  a few 

p a g e s ?  and t h e s e  a re  i n t r l > d u c t i c t n s ,  t i t l e  p a g e s ,  e t c .  I n  f a c t ; ?  

i t  d111es n o t  real 1 y  riiatter w_hst w a s  t o  happen  h e r e ;  t h e  

p r o p o s i  t icln is s i m p  1 y  s i g n i  f  i c a n t  i n  t h a t  i t  w a s  y e t  a n o t h e r  

a t t e m p t  t l - I  r e a l  i z e  sorile k:ind  if e x t e n d e d  f ~ x r i i  which w a s  t o  

i n c l u d e  "The M a r t y r o l o g y , "  i n d i c a t i n g  titice ri,t:tre t h a t  t h i s  

text d i d  n o t  w i g i n a t e  a5 t h e  i n c l u s i v e  l a r g e  f1:trrii i t d  f y  

b u t  w a s  e n v i s i ~ i n e d  t111 b e  a p a r t  I : I ~  o ne .  T h e s e  puopl :~ed t e x t u a l  

p a r t n e r s h i p s  were ba5ic.31 I y  m i i t  i v a t e d  by Nichol  ' s  d e s i r e  t 1 7  

eub1is t -1  t h e  work,  and  t t l u s  t l i  g e t  i t  away f r m i  h i s  r e v i s i n g  
26 

f i n g e r s .  



N : I  s e n s e d  t h a t  t h e  p i e c e s  h e  had  w r i t t e n  and  

i n i t i a l  s o f  smt i e th i  ng l a u g e r  a n d  l a n g e r .  I n  a d i s c a r d e d  

i n t r l > d u c t i ~ > n  t u  B~>sk 1,  h e  c a l  l e d  therit " b e g i n n i n g s  w i t h  which  

un t o  forriling mioddles, b r i d g e s .  . . . "  T h e r e  were a l s o ,  h e  

b e g i n n i n g s  p r i c ~ r  t o  t h e s e  b e g i n n i n g s ;  d a v e  a y l  w a r d ' s  
wuur n a y s  & riiy awn s c r  a p t  u r  es s e q u e n t = e s  t ~ ~ r t n t  ai  n  t h e  
f i r s t  r e a c h i  n g s  b u t  t h e y  w i  1 1 h a v e  t o  w a i t  fctr sorile 
o t h e r  time . . . . a l w a y s ' t h e r e  riictst b e  b e g i n n i n g s  
t 7 ~ 1  matter w e  a t t e r i tp t  tcl d e n y  therii % what w e  h a v e  
h e r e  a re  w o r k s  c ~ n  t h e  p r u c e 9 s  o f  b e g i n n i n g .  i p u t  
therii b e h i n d  rite j i l r y f ~ t l l y  $4 riicfve 1 : ~ .  (:frorir a n  
i n t r c ~ d u c t ~ > r y  p a g e  i n  " t h e  t r i p t y c h  i d e a "  f i  1 e ?  
d a t e d  J u n e  19631 

By 1'36'3 "The Sl:~rruws ctf S a i n t  Orm" and  " S a i n t  F:eat and 

t h e  F O U ~  Winds o f  t h e  W ~ l r r  l d "  w e r e  w e  l l underway  -- t h a t  is, 

w r  i t t en , and  i n  t h e  I t:wg r e v i  si 1=1n p r o c e s s  -- and  Bl=~ok 1 had 

t a k e n  un i ts  p r e s e n t  s h a p e .  ( S e e  i n t r c ~ d u ~ = t  i r m s  t c ~  i t ~ d i v i d t t a l  
L 

s e c t i o n s  fclu t:orilpl:1siti1:1t7al d e t a i  Is. :I Then ,  t h e  f i r s t  t u n  
27 

p a r t s  c ~ f  BIIICIC:: 2 began  eri lerging.  E x t e n s i v e n e s s  w a s  sl~:iwIy, 

and  q r c t d g i n g l y ,  becc~riiing a f a c t  u f  t h e  pl=i:lerit. Nichctl had  

a l w a y s  i n t e n d e d  t h e  wlsrl:: t l : ~  t a k e  un a p r t x e s s u a l  f1~1rri1~ 

a1 ctng t h e  1 i n e  o f  i t s  p r c ~ g e t i i  t o r  % r _ s p t u r e s ,  b u t  had  n e v e r  

ir i tagined t h e  p r o c e s s  would b e  SIZI p r o t r a c t e d .  "Clc l~ tds"  

inn: l ctded et11:lugh teasers  abfz~ut  t h e  s a i  n t s y  l i v e s  to g i v e  a 

r e a d e r  a s e n s e  I : I ~  t h e i r  hisk~:try and  t h e  g r e a t e r  war 1 d t h e y  

i n h a b i t e d ?  and  ss seeriled l i k e  a s e n s i b l e  p l a c e  t ~ t  c l o s e  ~ l f f  

t h i s  puerii a b o u t  s a i n t s .  T h i s  is t h e  f i r s t  at1tlcfutl1:eriiet7t, 

a l b e i t  riiade c ~ t l l y  ~ I Z I  t h e  wr i ter  h i r i l s e l f ,  t h a t  Lbg M,nr_tyr_aleqy 



had  i ndeed  ended :  

f i n i s h i n g  b o ~ k  2 o f  t h e  r i ~ a r t y r l = ~ l u g y  two  d a y s  ag111 
C 
4 y e a r s  w~:~rl<: ~:l>ri~ing i t - r t ~ s  sorile k i n d  o f . f o c u s  is i t  
I m g e r  a l l t h u s e  r e a c  h i  n g s  i n  SCRAPTURES & t h e  
c a p  p o  poerils nsovi ng  tc lwards  t h a t  riiy"'c hul  ~ g y  which  
f i n a l  l y  i d i d  c r e a t e  a n  o r d e r  t h a t  is t c ~  s a y  d i d  
p l a c e  t h e  V I = I ~ I : ~ S  i n  s i d e  rily h e a d  i t1t111 s~sme sort  I I I ~  

e x t e r n a l  f111rri1 b u t  nc~w i wonder which  is tcl s a y  
t h e  mind w a n d e r s  a t  t h i s  s t a g e  i t  f e e l  s l i ke ~ I I  y 
t h e  e d g e  o f  slmiett-ring ri1uct-r b i g g e r  whose u l t i r i l a t e  
f ~ r r i l  l>r f1=1rri1ulati1:1t1 i cat-rt-rc~t e v e n  p r e d i c t  . . . . 
blmk 1 seeriis s o  f r a g r i ~ e n t e d  t h a t  i 1=1ftet-r d o  d e s p a i r  
a b o u t  i t  t c ~ d a y  r e a d i n g  s a i n t  reat  b t h e  f a u r  
w i n d s  i f e l t b e t  ter  a b ~ s u t  i t b u t  t-r ts t - re t  h e  l ess t h e  
f r a g r i ~ e n t a t  i o n  d u e s  e x i s t  t h i s  p o i n t s  t o w a r d  c ~ n e  
t h i n g  which  h a s  al ways b e e n  t h e r e  tlari~el y  
f r ag r i l e t - r t a t i~m a s  a n  e s s e n t i a l  a s p e c t  smiehclw O F  rily 
v i s i l m  rily way ctf s e e i n g  t h i n g s  i n  j u r i~ps  t h u s  b e i n g  
t r u e  i d o  p r e s e n t  t h e  p e r c e p t u a l  sys ter i t  and  y e t  
c ~ m t i t - r u a l  l y  i h a v e  p e o p l e  tel l , ing rile t h e y  cat-rt-rl=lt 
g e t  i n t o  i t  t h i s  makes  r i l e  suri~ehmw f e e l  f a i  I e d  i n  
i t .  . , . nc~w i f e e l  ut-r t h e  c u s p  b sok  i i  b e i n g  
o u t  u f  t h e  way and  f e e l i n g  r i~~v i t - rg  w i t h i n  r i l e  a 
d i r e c t i o n  t o w a r d s  s o r i ~ e t h i  ng el se i f  i c a n  1 ~ 7  l y  make 
t h e  r e a c h i n g  t c ~ w a r d  i t  t h e  h~:~ldit-rg sori~ehow t l s  g e t  a 
hcl l d  s f  i t and  make t h e  ri~lrlve t o w a r d s  i t s set-rE;e 

( t y p e d  on a p a g e  i n  a r i~aL:esh i f t  t-rt:~teb~ml.::? May 2 ?  
1  '3 7 (0 :) 

A t  t h a t  d a t e  Book 2 c o n s i s t e d  o n l y  1:1f "The EI:ICI~:: I : I ~  C~:~ri~ri~c~n 

P r a y e r 1 '  and  "CI~:~:luds." The  f e e l i n g  c ~ f  c~at-rclctsiot-r w a s ?  o f  c ~ s u r % e ,  

b r i e f ?  and  t h e  " c u s p "  Nict-rl:~l f e l t  h e  w a s  r i d i n g  t u r n e d  q u i c k l y :  

t h e  sari~e s h e a f  I = I ~  p a p e r s  t:ot-rtait-rs poeriis f ~ ~ t r i r  " S I ~ S  and  

D i  v i  n a t  i 1 ~ 7 s "  and  " F r i e n d s  as  F ~ ~ : l c t t ~ ~ t e s ?  " d a t e d  f ru r i~  J u l  y  

t h r o u g h  t h e  fa1  l o f  1370.  But LTp M a r t y r c ~ l  o q y F s  f i r s t  

i r i ~ p l = ~ r t a n t  t u r n i n g  pl:tint is t h e  r i l iddle  s e c t i o n  o f  BI:ICI~:: 2 ?  

" A u g u r i e s "  ( : p r o b a b l y  w r i t t e n  i n  J u n e t  137CtS, which u s h e t - s  i n  

t h e  f i r s t  ri1ajls1r s t y 1  i s t i c  c h a n g e :  t a l k i n g  I ~ = ~ n g e r  t h a n  t h e  

p a g e  is l ung.  

Givet-r t h e  la ter  riivt-e s e v e r e  r u p t u r e s  i t 1  Lbg M a r t ~ r p l c ~ q y ~ s  

p h y s i c a l  a p p e a r a n ~ = e ?  t h i s  s i r i ~ p l e  d e v e l c ~ p r i ~ e n t  rilay seem 
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unreri1arL:abIe. b u t  w i t h  i t  armse a probleri l  w i t h  which  N ichc~ l  



woul d  wrest l e f w  t h e  y e a r s  and  l i n e s  t 1 1 1  I=l:~ri~e: t h e  i z~bs t ac  l e 

t h e  r i iachinery 111f t h e  book p r e s e n t s  t o  t h e  c ~ s r i ~ p ~ z ~ s i n g  (:and 

r e a d i n g : )  n f  a n  c~pen -ended ,  u n p r e d i c t a b  l e, ~ l > t ~ t  i n u i  ng t e x t .  

Thrrllugh h i s  v e n t u r e s  i n  c ~ m c r e t e  a n d  s1:1und-p1-7etry, N i  l ~ h c ~ l  

l e a r n e d  t o  a p p r  nac  h  t h e  p a g e  as  a p u r e  l y  v i s u a l  , nim-verba  l 

s u r f a c e ,  or a s  s u r f a c e  i n t r i n s i c a l  i y  p& p a r t  c ~ f  a boctkr or 

t o  u s e  i t  a s  a p e r f m - r i ~ a t ~ c e  s c o r e .  T h e s e  i : l = ~ n f r ~ z ~ t ~ t a t i o t ~ s  w i t h  

t h e  riiaterial s 111f l i n g u i s t i c  a c t i v i t y  ( p a p e r ,  s t a p l e s ,  i n k ;  

b r e a t h ,  t o n g u e s ,  s p i t  11 u t t e r  I y  i t~f l>r r i~  t h e  poeril t h a t  i s  sl clwl y  

a c c u r i ~ u l a t i n g  i n  f r o n t  cif t h e  w r i t e r .  When i n d i v i d u a l  poerils 

c e a s e  t o  b e  r e s t r i c t e d  e a c h  t o  a s i n g l e  p a g e ,  t h e  wl=~rl.:: b e g i n s  

tci becorile o n e  Icing poerii, i n s t e a d  o f  a series I : I ~  c c l t~ jc t ined  -- 

b u t  c m i p c ~ s i t i o n a l  l y  d i s c r e t e  -- u n i t s .  The  r e f u s a l  f i x  t h e  

s i z e  laf t h e  p a g e  t o  d e t e r m i n e  t h e  end  o f  a pcleril 111r s t a n z a ,  c ~ r  

f o r  t h e  book f o r m a t  t o  d i c t a t e  t h e  n a r r a t i v e  a n d  l e n g t h  1:if a 

pcierii e x p a n d s  t h e  p c ~ s s i  b i  l i t i  es 111f what t h a t  p1:leril j... A t  t h i s  

p ~ i t ~ t  , Nil:hcllFs a t t i t u d e  t o w a r d s  It12 Martyr_c~l  nqy s h i f t e d  L 

s i g n i  f i c a n t  l y  frclri~ w o n d e r i n g  what k i n d  o f  pl:teriis i t  wuul d  

c o n t a i n ,  t l s  what  C::ind o f  w r i t i n g  i t  w a s  becl:lri1it7g. 

" S I ~ S  and  D i v i  t-rat i l m s "  s y n t h e s i  res  t h i s  g r e a t e r  b r e a d t h  

izif flsrrii w i t h  a n  e q u a l  l y  e x p a n d e d  s e n s e  111f v i s i o n .  I t  is t h e  

p o i n t  i n  LTg Pk"I~yr~l 111qy a t  which  t h e  w r i t i n g  e x t e n d s  beyt=ind 

t h e  w r i t e r T s  sel f: i n s t e a d  I Z I ~  t h e  p a i n s  e n d u r e d  b y  a n  i n d i v i d u a l  

p s y c h e ,  t h e  w r i t i n g  f ~ x u s e s  izin t h e  d e c a y i n g  cori~riiut~a l n a t u r e  sf  

I a nguage ;  t h e  wor l d  -- as  i t  is, a s  i t  w a s  -- is iriipl i c a t e d  

i t 7  e a c h  r i ~ l > r i ~ e t ~ t  13f w r i t i n g .  " T a k i n g  what ,:::he's:::. fclund 8z  t u r n i n g  

i t  mt twa rd  int111 t h e  w ~ = ~ r l d "  ( : I I : 213 : ) ,  t h e  wr i t e r  f i n a l l y  t u r n s  

t h e  inward-bound conterjlpl a t i v e  vc~il:e o f  t h e  p r e v i c u s  . ; + x t i i = 1 t i 5  



i n t o  a c e t i t r i f u g a l  e n e r g y .  The  r e a d e r  f i n d s  e v i d e n c e  I : I ~  

Ni c tic, l ' s r  e a d i  rigs 1:lf t h e  tiat u r a  1 wur l d ,  ttie m y t h s  o f  12t h e r  

~ : u l t u r e s ,  t h e  t e x t s  I : I ~  o t h e r  w r i t e r s ,  and  h i s  c~wti (:tic~w 

s u b s t a n t i a l  :) t e x t .  H i s  e y e / i  1 I:II:I~S e v e r y w h e r e ,  b u t  i t  is al ways 

g r o u n d e d  i n  t h e  l u c a l  a n d  ttie i m m e d i a t e .  T h i s  is, i n  f a c t ,  ttie 

f i r s t  t i m e  it t h e  poem t h a t  t h e  p r e s e n t  is marked by  

s i g n i f i c a n t  d a t e s ,  by  riv:ttith, by  s e a s u t i a l  c h a n g e s .  So  c a r e f u l  

is t h i s  c t i a r t i t i g  o f  ttie time t t i rmtgt i  whi1:l.i ttie w r i t i n g  

p r o c e e d s  t h a t  t h e  r e a d e r ,  1:mce s h e  ktictws ttiat El 1 i e y  s 

c a l  I:UI a t e  ttiat Nictiol  p i c k e d  up t h e  pen  ttzl s t a r t  " F r i e n d s  

as  Fm:~tt iotes" a 1:1:1uple I : I ~  d a y s  a f t g r  ~:l>riipIetitig "Sotis  and  
2 3  

T h i s  l as t  s e c t i c ~ t i  u f  BI:II:IC:: 2 s p a n s  a 11:1tiyer p e r i o d  I:I~  time 

t h a n  ttie previtrsus s e c t  i o n  ( i t  w a s  f i n i s h e d  i n  F e b r u a r y  1971:) , 

~ s r i  Nictiiztl ' 5 p e r e n n i a l  u r g e  t u  r e f e r e n c e  t h e  WIX k :  s e v e r a l  L 

numbered poeriis, ~ : l z ~ r r e s p ~ x i d i t i g  ~ I : I  t iumbers i n  t h e  t e x t ,  g a v e  

a d d i t i o n a l  i t i f c ~ r r i ~ a t i ~ z ~ t i  a b o u t  ttie f o o t t i c ~ t e d  tiariie I:I~ p h r a s e .  

T h i s  i d e a  w a s  d r o p p e d ;  b u t  i t  r e t u r n s  i n  a r e v i s e d  and  riiare 

s c ~ p t i i s t  i c a t e d  forrii i n  ttie c h a i  n s  o f  BI:II:I~.: 5. I t  is, tic~wever t 

i n t e r e s t i n g  t1:1 see t h i s  riiul t i a r m e d  t e x t u a l  g e s t u r e  

h a p p e n i n g  SI:I e a r l y  i n  ttie p~:terii's t i i s t ~ : ~ r y .  A s  ttie t i t l e  

s u g g e s t s ,  riusst c ~ f  ttie t ict tes were ab ix t t  f r i e n d s .  Otily cine ~ l f  

t tiese pl=teriis, c a  l l e d  " t tie poem, " w a s  i tic l uded i n  t h e  pub 1 i s h e d  

t e x t .  I t  is t h e  two  p a g e  c c ~ d a ,  w t i i ~ z t i  r e t z a p i t u l a t e s  t h e  w ~ : ~ r k  

i t  t e r i i po ra r i l  y c l o s e z i ,  w h i l e  a n t i c i p a t i n g  t h e  wlz~rds y e t  t o  



Whi l e t h e  f i r s t  t h r e e  b ~ ~ l k s  ( t h e  p r e s e n t  d i s~ :uss i~ :~ t i  w i  l l 

b e  l i m i  t e d  tcl bo&s  1 arid 21 dm n o t  i tivol v e  t h e  el a b c ~ r a t  e 

p u n n i n g  a n d  p  l a y  I:I~ ttie l at  er b o u k s ,  t h e y  a r e  n u t  I a c  l::i ng 

i n t e r t e x t u a l  i t y .  Nichol  h a s  a l w a y s  b e e n  a l e r t  t o  ttie 

\ 
m a t e r i a l i t y  o f  t e x t s  (as e v i d e n c e d  by  h i s  ~ : ~ m c r e t e  wclrl::; ttie 

c13l l a b o r a t i c ~ t i s  w i  t t 7  B a r b a r a  C a r u s ~ s  arid w i t h  o t h e r  v i s u a l  

a r t i s t s ;  t h e  s t r i k i n g  v i s u a l  i m p a c t  o f  t h e  d e s i g n  111f ~I:II:I:IE::s 

l i k e  J o u r t i e y ~ p q  & the r e t u r t ~ s ,  Lye N o v e l s ,  J o u r n a l  1) a n d  to 

t h e  h i 5 t c 1 r y  c ~ f  t h e  b~:~:lolk ( : c e r t a i n l y  arrrpl i f i e d  by  h i s  r e a d i n g s  

i n  McL~itiati:) . Both  o f  t h e s e  cu t i ce r t i s  i n f o r m  t h e  d e s i g n  o f  

BIZICI~S 1 and  2 .  The  v i s u a l  i m p a c t  111f t h e s e  bo~:tI::s, w t i i ~ : t i  h a v e  

a l u s h  r i ~ a t i u s ~ r i p t  f e e l  t111 them,  ~~:lrites fr~smi cl:~ri~bitiing p r i r t ~ a r y  

s~:tur c e s  f  rmi t w111 d i s p a r a t e  eras: t h e  t w e n t i e t h  11eti tur  y ~cclrcti c 

st r i p , and  p r e - R e n a i s s a n c e  i c13ti arid r i ra t ius~r  i p t  . Scme e I enwtit s 

13f t h e  C I = I ~ Z I ~ I :  s t r i p  i n  f a c t  p r o v i d e  a s u b t e x t  f111t- t h e s e  e a r l y  
I 

N i  c h o  l wan ted  Lhg Mart y r n  I I X J ~  t o  i tic l u d e  i l l u s t r a t  ims 

( : t h e  ~ m l y  time h e  h a s  s p e c i f i e d  t h i s : )  t h a t  would r w r g e  curiiic 

s t r i p  and  i c o n ,  and  knew t h a t  J e r r y  Ofl:~, a n  i l  l u s t r a t ~ = l r  1:lf 

u t i d e r g r ~ x ~ t i d  ~:urflics wtic~se work: h e  a d m i r e d ,  w a s  t h e  roan tcl do 
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t hem . The r e s u  i t i  tig i l l urf~i  tiat i  xis i n t e r  a11 t wonder f  u l l y w i t h  

t h e  t e x t ,  i n t r o d u c i n g  p i c t ~ w i a l  q u o t a t i m i  a s  ~:~=miri~etitary on  

t h e  s a i n t s ,  and  11lt7 t h e  u t i f c~ l  d i n g  w~:~rl.: i tsel f .  T h i s  

c r o s s - b r e e d i  ng is a D a d a i s t  g e s t u r e  t h a t  f o r  s o m e  c ~ b s e r v e r s  

i n  t h e  s a l o n .  I n  f a c t ,  i f  w e  f o r g ~ : ~  t h e  ict:ttifs s p e c i f i c  media  



< w ~ ~ # d ?  g l u e ,  t e r i ~ p e r a ?  e t c . ) ?  i ts  e s s e n t i a l  s a c r e d n e s s t  i t s  

h i s t u r i c a l  i m p l i c a t i ~ : l t i s ~  a n d  r e g a r d  i t  s i r i ~ p l y  as  a p i c t o r i a l  

n a r r a t i v e ?  t h e  s i r i ~ i  l ar i t ies  b e t w e e n  i t  a n d  ttie t:~:miic s t r i p  

b e c m i ~ e  a p p a r e n t .  Fur  ~xie t h i n g ?  b o t h  p r e s e n t  n a r r a t i v e s  

h a v i n g  a set o f  r e ~ = u r r i t i g  c h a r a c t e r s .  Iti m ie  t y p e  a f  i c u t i ?  

c a l  l e d  " s c e n e s  frorn ttie l i v e s  o f  ttie s a i n t s ? "  t h e  l a r g e  c e n t r a l  

image  n f  a s a i n t  is f r amed  by  a series o f  s m a l  l e r  p i c t u r e s  

showing  impctr ta t i t  e v e n t s  i n  h i s  I i f e .  Ttie. e y e  is i n i t i a l  l y  

l e d  t o  ttie c e n t r e ,  b u t  i t  is n o t  t h e n  drawn t m  a s p e c i f i c  

s t a r t  i tig p o i n t  ari~otigst  t h e  many p lx i s i  b  l e i t i  t h e  bar d e r  

i l l u s t r a t  i or is?  a n d  w i  l I n o t  t i e c e s s a r  i l y  r e a d  t h e  s c e n e s  

s e q u e n t i a l  l y .  I t  is ttie r e p e a t e d  f i g u r e  o f  ttie s a i n t ,  r a t h e r  

t h a n  a n y  d i  s c e r  nab  l e c h r  otio l 111gy o r  p l m t ,  t h a t  deri~atids 

a t t e n t i t x i .  Ttie i r i ~ a g e s  are  g i v e n  b u t  ttie n a r r a t i v e  w i  l l v a r y  

b e t  ween r e a d e r  s. 

And r e a d i n g  w a s  what ttie o b s e r v e r  w a s  e x p e c t e d  t l : ~  d o  

w i t h  ttie i c o n .  I t  w a s  t h e  o b v i o u s  way ~ I : I  ct:lmmutii~:ate t h e  C 

c e n t r a l  s t ~ r i e s  1:tf C h r i s t i a t i i t y  ~ I : I  i l I i t e r a t e  ~:~:~t igregat i~:~t is .  

I n d i v i d u a l  f i g u r e s  a re  quiclkl  y  i d e n t i f i a b l e  by  t h e i r  

a t t r i b u t e s ?  g a r r i ~ e n t s ,  p h y s i q u e ,  p o s t u r e  and  f a c i a l  

c h a r a c t e r i s t i c s :  St J ~ t i t i  111f Patr iv :~~ is s w a r t h y ?  11:ttig-haired 

and  b e a r d e d ?  and  wears a rimt t e d  tiai r -~ : c~a t .  Ttie sari~e t ectitii  q u e  

is u s e d  i n  cl:ln.~ics: Superri~ati  al ways h a s  b  l ue-b I a c k  h a i r  and  a 

r e d  c a p e .  N e i t h e r  g e n r e  r e 1  ies ha  ti r e a l  i s t i c  r e p r e s e n t a t i ~ : t n ?  
31 

si tic e t h e  ritai t i  c h a r a ~ : t e r s  i ti  b ~ ~ t  t i  a re  s u p e r  -tictri~ati. The  



r e a d e r s ?  "you won' t r e a d  ! Y o u '  l I on  I y  l oc~l.:: a t  t h e  p i  c t u r  es  ! 

r e a d i  tig therti? y ~ = ~ u ?  l l f o r g e t  huw t1:1 r e a d ?  t o o  ! " 

$4 o f  c o u r s e  i f  you  were ' s e r i o u s ?  ycru r e a d  
T s e r i u u s p  l i t e r a t u r e  % p u t  ttie k i d - s t u f f  a s i d e  -- 
t h u s  d o  w e  g r c~w i n t o  a d u l  t h ~ ~ > d  -- b u t  w e  tiel d  i n  
o u r  h a n d s  one o f  t h e  s o l u t i ~ z ~ t i s  t o  t h e  problerit o f  
n a r r a t i v e  i n  2C)th c e n t u r y  w r i t i n g   we *:if t h e  f i r s t  
r ~ r i g i t ~ a l  a r t  f o u r i t s  o f  t h e  2 0 t h  c e n t u r y :  t h e  ~z~ztrt~ic 
s t r i p  

why p e ~ z ~ p l  e p u t  t hem dnwn -y f rom wr i te rs  i t  
seerits r i t l > s t  ~ > b v i c ~ u s  -- w e  are  r n b b e d  o f  d e s c r i p t i o n  
-- w e  a r e  al luwed ( r i ~ ~ s t l y l  d i a l n g u e ?  p l ~ l t  $4 a f e w  
p r i ~ e a t ~ w t ~ i l e T s ?  S i t 7  o n e  fl:~rrit I = I ~  a t ao ther : )  -- i t  is 
c1:11 I a b o r a t  i v e  a r t  (remember t h e  D a d a i s t s )  i ti t h e  
a g e  o f  t h e  s u p e r s t a r  -- t h e  arguritent I: l a s s i c a l  l y  
is ? whi c ti  s h o u  l d  d m i i  n a t  e?  -- g r a p h i c  o r  
s t c l r y t e l  l i n g  -- a wedding  o f  p r i n t  & p i c t u r e  -- 13 f  
p r i n t  a s  p i c t u r e  -- s ~ ~ t i d  e f f e c t s  ( : e x c e r p t  f r m i  a 
t11=1tebu1:1k, c a .  l137f:)>32 

Whether  t o  b e  " r o b b e d  #:if d e s c r i p t i ~ m "  is a d r e a d e d  f a t e  t n  

b e f a l  I a n y  wr i ter  is q u e s t i u t i a b l  e. I n  t h i s  p a r t i ~ : u l a r  c a s e ?  

u s i n g  t h e  f i g u r e s  I = I ~  s a i n t s  t o  e t i c apsu l  i r e  s p e c i  fin: eri~clt i o n a l  

I = I ~  ritental s ta tes  i n  f a c t  f r e e s  t h e  w r i t e r  frorit i n d u l g i n g  i t 1  
33 C 

se t i t i r i t en t a l  d e s c r i p t i ~ z ~ n .  

Ofc1's i l l ~ r i l i t i a t i o t i s ~  d i s p e r s e d  s t r a t e g i c a l  l y  thrctugti t h e  

book ,  f r e e z e  iritages 111f p r u c e s s  i n  s i n g l e  f r a m e s .  But i t  is 

ir i tpor ta t i t  t o  t i c ~ t e  t t ~ a t  a l a r g e r  frarite e n c  l o s e s  b ~ ~ t t i  t h e  d r a w i n g  
34 

a n d  t h e  t e x t .  I f  " t h e  f r a m e  c ~ : ~ t i s t i t u t e s  t h e  b a s i c  s y n t a c t i c  
35 

u n i t  o f  a comic s t r i p ? "  otie m i  g t ~ t  p r ~ z ~ p o ~ e  t h a t  i n  t h e  f i r s t  

s y n t a c t i c  u n i t  is a s i n g l e  poerit frarited t s t i  a p a g e .  The  t e x t ' s  

n a t u r a l  l y  doec, nctt e f f e c t  t h e  sarite C::i nd  sf v e r b a l  - v i s u a  l 

i n t e r a c t  iu t i  t h a t  r e s u l  ts when ttie frarile is d i s r u p t e d  i n  t h e  



c m i i c  s t r i p .  But t h e r e  is a n  u n b i n d i n g  t h a t  e v e n t u a t e s  

g r e a t e r  t h i n g s .  I n  N ichc l19s  a s se s s r i i en t  o f  d i s c r e t e  and  

u n d i s c r e t e  grarilriiar i n  t h e  c ~ m i i ~ :  s t r i p ,  t h e  r e a d e r  c a n  see a 

r e c k o n i n g  o f  what g r a d u a l  l y  I : I I : I = ~ ~ ~  i t ?  Ill= M a r t y r ~ ~ l  oqy:  

p  l a c e d  i n  d i s c r e t e  sequet71:e t h e s e  f r an i e s  f c ~ r r i ~  a 
grarnmat i c a l  b  I s t :  k a n a l  o g ~ ~ u s  t o  a ccfnvent iot ia l  
s e n t e n c e  ( c h a n g e  ttie s e q u e n c e  111f f r a m e s  you c h a n g e  
t h e  meaning  o f  t h e  t&al s t r i p : ) .  however ,  u n l i k e  
wm-ds? f r a m e s  c a n  i n t e r a c t  i n  m t x e  c ~ x ~ i p l e x  
s y n t a c t i c a l  fc~rriis: s u p e r i r i ~ p l : ~ s i t i u n ~  i n t e r  I o c k i n g  
f r ari~es? t r ans r~ iu t  i tig f  r ari~es (1 where  s p e e c  h  bubb l es 

2 
becorne ttie f r a m e  and  v i c e  v e r s a  o r  whe re  a g r o u p  
o f  f r a m e s  form a window i n t o  a ~:~:lri~plete s c e n e  36 

I n  t h i s  W I I I ~  k - i  t i - p r u c e s s  t h e  s e n s e  o f  s y n t a x  siniul  t a n e o u s l  y 

d i l a t e s  and  c o n t r a c t s :  w h i l e  t h e  word is s e e n  a s  " a  s e n t e n c e  
37 

t h a t  s a y s  t ti i n g s  abclut si ng l e I et t er s, " o n e  e v e n t u a l  l y 

b e g i n s  t u  r e g a r d  t h e  bod::? t i s t  t h e  pl:leri~? as  t h e  i n d i v i d u a l  

cmri~pclt~etlt o f  ttie wurL:. 

Ttie hand-dr  awn r e t ider  i t lgs  o f  t h e  i I:I:~S i n s i  d e  hand-dr awn 

f r a m e s ,  p r i n t e d  IZN pa rchment - l  i k e  p a p e r ,  al l siriiul a t e  r i~ed ieva l  

m a n u s c r i p t  a n d ?  p r e c i s e l  y b e c a u s e  n f  t h i s ,  draw a t t e n t i o n  t o b  

t h e  rilectianics o f  ttie book ( e s p e c i a l  l y  s i t i c e  n e i t h e r  i c o n  n o r  

c o m i c s  t r a d i t i ~ m a l  l y  a p p e a r s  i n  a bound b1:11:1kp e x c e p t  i n  

r ep r~ :~duc t io t i : ) .  Ttie p u r p l  e p a g e  itsel f is a dupl  i~:atioti o f  a p a g e  

I:I~ s t ~ x k ,  ( u n a v a i l a b l e  to9 and  SI:I t:t:tpied b y ?  Ct:tach H13use P r e s s : )  

which Nichol  wanted  t o  u s e  b e c a u s e  i t  reriiinded hirii t:~f a p a p e r  h e  

had s e e n  i n  a  p r a y e r  bu13C::; i t  isr t h e n ,  a r e p r o d u c t i ~ n  111f a 

mass-produl=ed I = I ~  i g i  n a  I which i t se  l f  i r i ~ i  t a t e d  a  handri~ade p a p e r  ? 

Thus  t t h e s e  ear l y  vo  l u r i~es  -- w i  t h  t h e  co l l abcw a t  i v e  



b~z~rrt:~wed frl~rit v i s u a l  , p r e - G u t e t ~ b e r g ~  a n d  not?-" l i t e r a r y "  

riiedia, w i t h  t h e  j u x t a p o s i  t i ~ m  ~ z ~ f  c u l  t u r a l  l y  a n d  h i s t o r i c a l  l y 

d i v e r s e  r e a d i n g  c ~ z ~ d e s  -- s u b v e r t  t h e  g e n e r a l  n u t  i o t ?  mf what 

c m i p r i s e s  a ~ I Z I I I I ~  12f p c ~ e t r y  b y  a s i n g l e  a u t h c ~ r .  T h a t  is, t h e  

l a y e r i n g  o f  i n f o r r i t a t i u n  ~ a c ~ z u u s  a t  t h e  r i ~ a c r ~ : ~ s y t ~ t a ~ : t i ~ - r  as  

~ p p ~ s e d  t~7 t h e  r i ~ i ~ r ~ ~ ~ s y t ~ t a ~ t i c  l eve1  . (The  l i n g u i s t i c  p l a y  

5 f l x w a r d ,  t h e  q u e s t i o n i n g  c15 t h e  ritechani~:s o f  t h e  bl:l~>k:: 

b e g i n s  a g a i n ,  b u t  t h i s  t i r i l e  i n f b r r i ~ e d  b y  t h e  d i s c c w e r i e s  made 

J e r r y  O f a ' s  i l l u s t r a t i ~ m s  a r e  a n  i r i ~ m e d i a t e l  y  ~ z l b v i ~ m s  

d e p a r t u r e  f r cm a v e r b a l  t e x t u r e ' ,  b u t  are  o n l y  o n e  u f  t h e  ways 

N i  c h1zl l i n c c w p c ~ r a t  es ri~u l t i p  l e v o i c e s  i n  LYI~ tlaltyr pL cgy .  

Qulz~t i ng ~:t ther v e r b a l  t e x t s  is ' t h e  u s u a l  way 13f b r i n g i n g  i n  

soritenne else's a c c e n t .  N i t  p a r a p h r a s e s  p ~ : ~ r t i m ~ s  o f  s ~ r i ~ e  

t e x t s  when h e  is a f t e r  s t r a i g h t  in for r imt i l=~t?  ( : e .g . ,  t h e  
h 

a s t r ~ z ~ t i ~ ~ ~ r i i i ~ z a l  r e f e r e n c e s  i n  t h e  " f a s t i t ' i q  se~~ugt.r i--e" i t ?  " S l ~ ? s " : ) .  

More o f t e n ,  t h o u g h ,  t h e  p i e c e s  frl~rit ~ z ~ t h e r  t e x t s  are, Nil:hclI 

e v c ~ k i n g  a p a r t i c u l a r  k i n d  $sf v o i c e ;  SIZI i t ' s  t?l:& 
t h e  words ,  r ~ e c e s s a r  i l y ,  b u t  a c e r t a i n  tme, a 
c e r t a i n  s e n s i b i l i t y  .::being fo rwarded> . .  I ' r i~ n13t 
t r y i n g  t l - I  d r aw  i n  e x t e r n a l  wisdlz~rit t t z ~  131:miet'ilz~w back:: 
up t h e  pueri~. I 'm j u s t  t r y i n g  t o  g e t  t h a t  v c ~ i c e  i n  
t h e r e .  I  h e a r  t h e  v~:tice; I ' r i~  w r i t i n g  dc~wn what I  
h e a r .  S o  i f  i t   rites 1 : u t  a s  a q u u t e ,  I  q u o t e  i t .  
b u t  t h e n  I  t r y  t l - I  w~:~rk:: w i t h  w h a t ' s  i n  f r t m t  ~ f  rile 

and  what t h e  rilater ial s are  i n  t h e  puerit. I  ' rit n c ~ t  
a l w a y s  s u c c e s s f u l ,  b u t  t h a t ' s  what I ' r i~ t r y i n g  t u  dl:#. 

The  i t a l  i c  is real l y  an~z l ther  forrit o f  
q l t o t a t i ~ m .  I g e t  a s l i g h t l y  d i . f f e r e t ? t  t en s i~z~ t - r  fr1:lri1 
u s i n g  i t a l i c  -- I  f i n d  i t  i n t e g r a t e s  ri11:lt-e w i t h  t h e  
t e x t .  I t  seems l i k e  i t ' s  al l t h e  same hand ,  th~:~ugh 
a d i f f e r e n t  v o i c e  s p e a k i n g  -- as  t h u u g h  i t ' s  
s p e a k i n g  i t ?  t h e  rilind o f  t h e  w r i t e r ,  a s  o p p o s e d  t o  



q u o t a t i ~ m ,  which  seerils riiore ~ r ~ f  a pub1 i c  u t t e r a n c e .  
I p v e  u s e d  i tal  i c s  t o  make t h a t  I~it-rd n f  a 
d i s t i n c t i w 1 . 3 9  

O f t e n l r  q u c ~ t a t i o n  m a r k s  e n c l c ~ s e  l i n e s  r-rl~lt t e x t u a l  i t -r  o r i g i n p  

b u t  which  a re  ir i tagined q u c t t a t i ~ > n s  -- vl:~ices h e a r d  i n t e r n a l  l y  o r  

e x t e r n a l  I y. 

T h a t  n o t i o n  ctf t h e  iritagi ned  q u c ~ t ?  l i b e r a t e d  my 
n o t i u n  111f q u c ~ t a t i u n  i n  g e n e r a l  . Very  ~ z ~ f t e n  I u s e  
q u o t a t i o n s  si mp l y  t 11s c r e a t e  a t - rc~ther  . v u i  c e -- a 
d i  f  f e r e n t  v o i c e  frorit t h e  o n e  which is s p e a k i n g .  
I t ' s  n u t  n e c e s s a r i  l y  a n  a u t h e n t i c  q u o t a t  i m ;  
smiet i m e s  i t i s. My p o i  n t  i s t h a t  i t ? s a l riiust 
i r r  e l evat-rt t111 a d e g r e e  w h ~ ~  i s s p e a k i  ng ; what t h e y  
are s a y i n g  i n  t h i s  c a s e  is what is r e l e v a n t .  T t - r a tTs  
why I'rit b r i n g i n g  i t  i n .  Where i t ' s  worked clut i n  
terriis o f  r h y t h m  u r  teritpo tta i n c l u d e  t h e  p e r s m  
qumt e d  I  v e  d o n e  t h a t  ; b u t  I ? v e  I:! f  t e n  j u s t  t h r o w n  
i n  q u o t e s  and  n o t  p a r t  i c u  l ar l y  ment i oned  whe re  
t h e y  cart-ie f  rcm b e c a u s e  i t w a s  ,i r r e l evat-rt t I> what  
w a s  b e i  t-rg t a  l ked a b c u t  a t  t h e  't i rite. 40 

The  mctst ~:srilpl i c a t e d  u s e  c ~ f  q u o t a t i ~ t - r  it-rvol v e s  e x c e r p t s  

and  2 w e  f i n d ?  t-rcwerit-rg a t  t h e  t c ~ p s  o f  p a g e s ,  e x c e r p t s  f rom 

R e a t  and  a n  e x c e r p t  frurit Ihg Writ i tws qq S a i n t  & ~ d .  T h e r e  

a r e ?  huwever ,  i n  a1 l b u t  t h e  f i n a l  d r a f t s ?  ritatly m w e  o f  t h e s e  

My a n n o t  a t  i m-rs w i  l 1 r e s t c w  e r i t i  ssi ng t i t  l es and  a u t  t-ror s 11 i t e d  

i n  t h e  ea r l i e r  d r a f t s  i n  c ~ r d e r  t o  g i v e  sorile i d e a  o f  t h e  s p a n  
41 

o f  t h e  s c h ~ = ~ l a r l y  riia~:hitlatiot-rs i n i t i a l  l y  i n t e n d e d .  

N i c h c ~  l a d o p t e d  t h i s  p a r t  i cu l ar q c t o t  i t-rg s t r a t e g y  frlzm 

wr i te rs  i n  t h i s  g e n r e r  u s e s  v e r y  d e t a i l e d  f o c ~ t t - r o t e s  i t - r  h i s  



q u ~ t a t  i 13trr7s i n  a t l o t h e r  T e x t - t  hat-Wou 1 d n ?  t - D i  et Frank: H e r b e r t  ? s 

Dune. Nichol  r e a d  t h i s  f i r s t  v~ztlctri~e i n  t h e  Dune 

C h r o t ~ i  I: I es i n  1968-69. ( A  ser ies  o f  b ~ x ~ k s  smtn  e x t e n d e d  t h e  

w o r l d  ccst71:eived i n  t h e  i n i t i a l  t e x t  -- Dune M e s s i a h  .:: 136'3>., 

Chi 1 d r  en  q_f: Dune .< 1'3763, Eri~per o r  21 Dune .:: I 9 8 1  ::>? H e r  et i c s  -------- ---- 

"Dune" is t h e  ~ : ~ t h e r  tlariie f w  t h e  d e s e r t  p l a n e t  A r r a k i s ,  

t h e  s e t t i n g  f w  ni~:~st o f  t h e  a c t i ~ m  111f H e r b e r t P s  nt:~vel . The  

s t o r y  r e l a t e s  t h e  s t r u g g l e  o f  t h e  n a t i v e  p~=~p~t la t i t=t t - t  (:and 

wcwttly c u t s i d e t - s  ac i - -ep ted  by  ttleri~:, fctr freedoril? f o r  at1 end  to 

t h e  e c o l  o g i c a l  e x p  lcti t a t  i o n  o f  t h e i r  pl  a n e t ,  and  i n c i d e n t a l  I y  

f  l>r power w e r  t h e  u n i  v e r s e .  T h e r e  a re  I: l e a r  l y  d e  1 i n e a t  e d  

w h i t e  h e r o e s  and  b l a c k  v i l  l a i n s  ( : t h e  k i n d  ctf u p p ~ s s i t i c ~ n  t h a t  

e v i  I : I r  t h o u g h  a complex  rmze  111f s u b t e r f u g e  d o e s  r e n d e r  sl:~ri le  

~ = h a r a c t e r s  ri113ral 1 y  g r e y .  The t e x t  h a s  t h r e e  1 a r g e  s e c t i c ~ t ~ s :  

t h e  f i r s t  sets up t h e  p l a n e t 7 s  pu l  i t i c a l  p r e d i c a m e n t  frl~arii the! 

s t a n d p n i n t  t:if t h e  t r e a c h e r y - i n f e s t e d  d u c a l  p a l a c e ;  t h e  s e c s n d  

f c~cc t s e s  l m  Muad? Dib Cthe  yl>ut~q her13 and  r i g h t f u l  duke : ) ,  h i s  

d i sp l ace r i l en t  t o  t h e  d e s e r t ?  h i s  a~=com~:~da t ion  t o  t h i s  new 

envirl:ltlrf~ent a n d  h i s  c~wn bu rge13n ing  ri~etltal and  p s y c h i c  power s ;  

t h e  t h i r d  r e v e a l s  t h e  b ~ y  t ~ s  b e  t h e  m e s s i a n i c  I e a d e r  

p r n p h e s i e d  i n  l e g e n d s  and  s c r i p t u r e  whet g u i d e s  h i s  f l=lrces 

Cwhl~~se nurnbers a n d  s t r e n g t h  w e r e  f a t  a I l y u n d e r e s t  iritated b y  

t h e  t y r a n t r j : ~   ti:^ v i c t o r y .  Each o f  t h e s e  s e c t i m s  is ~=l>ritposed 

111f rilatly ~ ~ h a p t e r s  which  a re  n o t  t luri~bered a r  t i t l e d ?  b u t  r a t h e r  



s l m g s  a n d  s a y i n g s  111f Muad? Dib ;  l e g e n d s  a b o u t  hirti; e t c .  

E v e r y  ~ s n e  1:lf ttie n i n e t e e n  t i t l e s  c i t e d  i n  t h i s  way is 

c~l.lmpi led  by t h e  sarite a u t t i u r ,  P r i t i c e s s  I r u l a t i  -- a ~ : h a r a c t e r  

whc~ is f i r s t  s e e n  on p a g e  4 5 7  ( i n  a 4 8 9  p a g e  t e x t : ) ,  who is 

h a r d  1 y  a1 I  wed t l : ~  speal:: ( : she  u t t e r s  a total  u f  si :/;teen w o r d s  

i n  t h e  c c u r s e  o f  t h e  nove l  : I y  and  t o  wtil:~ri~ t h i s  b r i e f  a t t en t i l s t - 1  

is drawn a t  a1 I m-1 l y  b e c a u s e  h e r  marr i a g e  t o  t h e  h e r o  w i  l l 

1:reate a pol i t i c a l  al l i a n c e  which  w i  l l f c l s t e r  a t r u c e .  A s i d e  
C 

frl~lrit h e r  p h y s i c a l  a p p e a r a n c e  and  l i t i eage ,  w e  l::nlztw s h e  h a s  

r e c e i v e d  t h e  r i g o r c ~ u s  Eerie Gesser i t t r a i n i n g  -- a k i n d  ~ztf 

y o g i  1- p h y s i c a l  and  men ta l  h y p e r a w a r e n e s s .  I n  t h e  l a s t  

p a r a g r  a p h  o f  t h e  t i t ~ v e  l w e  d i  s c u v e r  t h i s  i n  f 111r mat i 01-1 a b o u t  

Irulat-1,  spcaket-1 by  Muad? D i b 7 s  ritc~th&r t 1 2  his: t r u e  b e l o v e d  

(ti~:~w d e s t i n e d  t o  becor i~e h i s  1z1:1t-11z~bi tie:) : "They s a y  s h e  h a s  

p r e t e n s i u n s   sf a I i t e r a r y  n a t u r e .  L e t  u s  h u p e  s h e  f i n d s  

S I I I I  a c e  i t 1  s u c h  t h i n g s ;  s h e ?  1 l h a v e  1 i t t  1 e el se. " The r e a d e r  
L 

h a s  b e e n  r e a d i n g  p i e c e s  u f  t h e  resiil ts  1:1f h e r  wtz~rk a t  t h e  

c~pe t i i  ng I:I~  e a c h  111f ttie f o r t y - s e v e n  t:hapt e rs  s p a n n i n g  t h e  

p r e v i  n u s  4 8 8  p a g e s ?  wc~nder i ng w t - 1 ~ 1  t h i  s P r  .i n c e s s  i~j, n u t  

h a v i n g  en~:out i tered h e r  a s  a n  a c t i v e  p e r s o n a g e  anywhere  i n  t h e  

t e x t  t t l s  wh ich  h e r  ~swn w ~ s r d s  ( I X ?  ritl:~re c1ftet-1 tier docctr i~et i ta t io t i  

pi-lz~vide g l c t s s e s ,  and  why a d a u g h t e r  o f  a n  eritperl:lr wuctld t a k e  

c~ti t h e  e n ~ z ~ r r w u s  p r ~ ~ ~ j e t z t  1:1f r e s e a r ~ = t i i n g  and  w r i t i t i g  a 

~z~:mpre t iens ive  h i s t ~ : ~ r y  tz~f t h e  s t r a n g e  p l a n e t  and  i ts  s t i - a n g e r  

s u p e r h e r o .  The r e a d e r   an? i f s h e  h a s  n o t  al r e a d y  d111t-1e SU, 

r e a d  t h e s e  e p i g r a p h s  as t h e i r  1:1wti d i  s c o n t i  t~ul:us n a r r a t i v e ,  



r a t h e r  t h a n  si ritp l y  as  p r e c i s  o r  fu reshad l>wi  n g s  ctf t h e  e v e t ~ t s  

p r c ~ c e e d i n g  i n  t h e  nove l  ; t h e  r e v e l  a t  i o n  o f  I r u l  a n ' s  doritest i c  

c i rcur i ts ta t - rce  c l m l d ,  p e r h a p s ,  a l t e r  t h e  t o n e  t h e  r e a d e r  h e a r s  

i n  t h e s e  p a s s a g e s .  More i n t e r e s t i n g ,  however ,  is t h e  f a c t  

t h a t  a c h a r a c t e r  i n  t h e  newel , and  o n e  wt71:1 i 5 h a r d  1 y 

ritentil:~ned, is t h e  a u t h o r  o f  texts frclrit which  f r ag r i t en t s  a re  

c h o s e n  t c ~  i n t r  o d u c e  c h a p t e r s  u f  t h e  same nove l  . The 

q u o t  a t  i z ~ n s  i n  It12 M a r t y r  I:I I c q y  ar e l ess sc l f  7 r  e f. l ex i ve:  sonse 

o f  t h e  h a g i ~ : ~ g r a p h e r s  are  f i c t i ~ m a l  , b u t  slxite a re  w r i t e r  

f r i e n d s  -- I i t e ra l  I y ,  f r i e n d s  a s  f ~ : ~ ~ a t n ~ = ~ t e s .  

It7 a d d i t i o n  t ~ r ~  t h e  s e l e c t e d  t e x t s  e d i t e d  b y  I r u l  a n ,  l h n e  

c m t a i n s  u t h e r  k i n d s  111f d ~ x c t r n e n t a t i ~ m :  f o u r  a p p e n d i c e s  

CIXI t h e  et:~:~l~:~gy and  ref i g i m  o f  A r r a k i s ;  C I ~ I  t h e  g e n e a l o g y  o f  

t h e  ma jo r  n c ~ b l e  fa r i l i l i e s i  p e r t i n e n t  ~ I I I  t h e  t e x t ;  "On Bene  

G e s s e r  i t Melt i v e s  and  Fur  p o s e s ,  " a p i  el: e e x t r a c t  c d  f  r orit a 

r e p o r  t w r i t t e n  by  t h e  t ~ e r c ~ ~  5 m o t  h e r  :I ; a twen ty -one  p a g e  

g l o s s a r y  c ~ f  s p e c i a l i z e d  v o c a b u l a r y ;  a map w i t h  ca r t~ : t g r ap t i i c  ' 

n c ~ t  es. The  q u o t a t  i o n s  a n d  a p p e n d i  xed d a t a  p  l a y  w i  t 1-1 t h e  mode l 

 sf s u b s t  a n t  i a  I s c h ~ s  l ar l y  a n n o t a t  il:lns and  e x p  1 a n a t  i 1 x 7 s  -- a 

t e x t u a l  g e n r e  t r  ad  i t i ctna l l y a c c e p t e d  o r  e v e n  r e v e r e d  as true 

-- which  ac~=uniu 1 a tes c ~ m c r e t  i n n s  I:I~ f a c t  a r o u n d  t h e  t 7 u ~  I  US 

I=I f  t h e  nave l ' s iritagi n a r  y w o r  I d  t o  v a  I i d a t  e t h a t  wor l d  

t e x t u a l  1 y  and  t r a n s 1  a t e  i t  t o  t h e  r e a d e r  who is e n c o u n t e r i n g  

i t  f o r  t h e  f i r s t  tirite. In  t h e  ~:osritol o g i c a l  s u b t e x t  o f  I71p 

Q~Y~yrglc~qy Ni l= t~c~l  i n v e n t 5  a c r e a t o r  and  h i s  ~ : r e a t i u n s ,  which  

i n c l u d e  t h e  s a i n t s .  E v e n t u a l  l y  t h e r e  are  fariti l ies ~ : l f  s a i n t s ,  

i r i t r i~ igran t s  ~ I = I  c ~ u r  p l a n e t ,  who h a v e  t h e i r  ~swn m i g i n s ,  

h i  s t o r i e s  and  nc t s t a  l g i  c l e g e n d s  a r o u n d  whi 1-h h a v e  g a t h e r e d  



s c h u l a r l y  and  the~: t Iog ica l  w r i t i n g s  which  a t t e m p t  t o  e x p l a i n  

a n d  suri lmarize s a i n t  1 y  s u b j e c t s .  L i k e  t h e  c i t a t i o n s  frtsm 

P r  i t ~ c e s s  I r u l  a n ' s  w o r k  i n  I)glg, t h e s e  i m a g i n a r y  q u o t a t  itms 

l e n d  a k i n d  I:I~ e x t e r n a l  a u t h ~ x i t a r i a n  v e r i t y  t o  t h e  w o r l d  

unfl:tlding i t 1  t h e  p u e t i c  t e x t  a t  t h e  sarite t i m e  as  t h e y  g i v e  

h i s t o r i c a l  c o n t e x t  t a  t h e  e n s u i n g  e v e n t s .  Even b e f o r e  h e r  ear 

catl :hes t h e  c h a n g e  u f  v c ~ i c e ,  t h e  r e a d e r ' s  e y e  is q u i c k 1  y 

a1 e r t e d  t o  sori iethi  t ~ g  el se h a p p e n i n g  i n  tfiese p a s s a g e s :  t h e y  

a re  i s o l a t e d  f rnm t h e  res t  o f  t h e  t e x t  by i t a l i c  t y p e  and  

t h e i r  p o s i  t i m  at t h e  t o p  u f  t h e  p a g e ;  proper-  I I I>U~IS  a re  

!sumetirnes:) c a p i t a l i z e d ;  per i~: lds  and  ~:oritrilas a re  u s e d  i n  t h e i r  

u s u a  I way. They a re  1 i t t 1 e b l IX k s  o f  suritewhat d  i d a c  t i I: p r o s e  

whose time, q u i t e  f r l , re ign t u  t h a t  1:1f t h e  p c t e t i c  t e x t ,  

s u g g e s t s  a g  l OSS which  s i m p  1 i f i e s  e v e n t s  few t h e  I a i  t y .  

S a i n t s  a re  C::nown by t h r e e  t h i n g s :  t h e i r  ac ts ,  t h e i r  

words  and  t h e  a c c o u n t s  o f  o t h e r s  whu h a v e  w i  t t ~ e s s e d  t h o s e  
L 

a c t s  and  words .  A t  o n e  remove  are  t h e  spet:ul a t w s  and  

e x p o s t u  1 a t u r s  o f  t h e s e  and  o t h e r  r e  1 i g i  ous  t e x t s  -- t h e  

t h e u  1 l>g i a n s .  Cur i o u s  1 y  lbg M_g"htyr 0 1 OCI y seems t 12 h a v e  evct 1 v ed  

u u t  u f  a r e v e r s a l  o f  t h e  u s u a l  r e a d i n g  and  w r i t i n g  p r o c e s s  -- 

t h a t  is, fr13r11 I )  w i t n e s s i n g  a n  a c t ,  t n  2:) n a r r a t i n g  t h i s  

e v e n t ,  ~ I = I  3:) r e a d i n g  and  r e c c ~ r d i n g  s p e ~ : u l a t i ~ : ~ n s  and  c r i t i c i s n l  

~ 1 t 1  p r i m a r y  s o u r c e  n a r r a t i v e s .  F i r s t  12f al I , t h e  g r e a t e r  p a r t  

o f  t h e  e x p l i c a t i v e  d~:~cc t r i i e t~ ta t i~r~ t  i n  t h e  d r a f t s  is d e l e t e d  i n  

t h e  pub1 i s h e d  t e x t ;  t h e  r e a d e r  is e n t i r e l y  unaware  o f  i t s  

e x i s t e n c e .  The t r a p p i n g s  whit:t~ made t h e  e p i g r a p h s  acaderi t ic  1:w 

e c c  1 esi ast i c i n  tmne  were d r u p p e d  when t h e  wri ter  became r i~o re  



a t t e n t i v e 1  y  a r e a d e r  and  began  l i s t e n i n g  ~ I : I  t h e  t e x t  as i t  

happened .  Abandoning scirile c ~ f  t h e  e x p  l a n a t  u r  y  e x c e r p t s  ri~ay 

h a v e  c r e a t e d  l a c u n a e ,  b u t  t h e s e  a re  g a p s  tcl whitrh t h e  r e a d e r  

c a n  easi I y  acc13riiudate h e r  r e a d i n g .  A r i ~ a r t y r ~ : ~  l ogy  t - recessa r  i l y 

r e 1  ies on t h e  w r i t t e n  a c c o u n t s  o f  a n  ~snllml. : :er ,  s i n c e  a ri tartyr 

ccmipcised w i t h  words-abl:ut -acts. The  n a r r a t  i v e  i n  t h e  f i r s t  

two  blsoks d o e s  s o u n d  l i k e  t h e  r e c ~ ~ ~ r d  I : I ~  ~st-re whls h a s  a c t u a l  l y  
t 

enl:l:~untered t h e  s a i n t s ;  t h e  tc lne  is t h a t   sf a n  i n t e r c e s s o r .  

When, however  , t h e  s a i n t s  l ose t h e i r  I ar y e r  t ban 1 i f  e 

p e r s o n a l  i t i es a n d  becorm a c t  i v e  f i g u r  es i n  t h e  wor l d  IZW t h e  

p a g e ,  t h e  l i n g u i s t  i c  I i f e  i n  t h e  t e x t '  c h a n g e s  f i tndar i~en ta l  I y. 

T h i s  t r a n s i t i t s n  u c c u r s  i n  Eot:fi.IC:: 3, ritost e n e r g e t i c a l  l y  i n  

"CODA: M i d - I n i t i a l  Seuue t~ t rg .  " T h a t  / t h e  1::ind o f  p l a y  ~ x ~ : u r r i n g  

frlztrn BI:ICI~ 3 ~ n w a r d  is n o t  p r e s e n t  i n  t h e  e a r l i e r  b ~ ~ t l : : ~  is 

e x p  I a i  ned  by  t h e  f a c t  t h a t  N i  c hct l w a s  p  l a y i  ng el s e w h e r e ,  i t i  

t h e  f i e l d s  a f  s l :~~nd  and  c o t ~ c r e t e ,  and  so Lllg Plaltyr~:~lnuy Ir 

became t h e  r e p o s i t o r y  f o r  more m e d i t a t i v e  w w  k -- an  i r o n i c  

d e v e l  l>pri~ent, g i v e n  t h e  s a i n t s p  a c c i d e n t a l  b i r t h s  i n  v i s u a l  - 
v e r  b a  l puns .  When N i  c h o  I d u e s  i n t e g r a t e  t h e  l i b e r a t  i ng 

d i s c o v e r i e s  h e  ritade i n  cu t - r c r e t e  and  slsund p o e t r y ,  and  i t 1  t h e  

rivrtre s y n t h e t i c  wt:~rk i n  S ~ r r a p t u r e s ~  w i t h  t h e  p r o c e s s  o f  

Mar ty r~ :~ loqy ,  when i d e a t i ~ z i n  is i n v e s t e d  w i t h  t h e  t ransi t i : l ryp 

t h e n  t h e  r e a d e r  c a n  see t h e '  s a i n t s  i n  a c t i c l n .  Wards nu  l c l t~ge r  

r e c a l  I t h e  d o i n g s  of  s a i n t s ;  t h e y  a r e  t h e r i ~ s e l v e s  t h e  a c t s .  



1 Frcm J u l y ,  1'387 i n t e r v i e w .  

2 I n  a t i ~ t e b ~ ~ ~ a l . : :  e n t r y  t i t l e d  "Comics  as  Myth: Notes ~ztn 
Methcld i n  The Mar tyru lc lgy"  ( d a t e d  A p r i l  4 ?  1'36'3, and  w r i t t e n  
i n  a p l a n e  f l y i n g  be tween  Vatic~x.tver and  TI: I~I : I~I~I=I>? Nichul  
d i s c u s s e s  t h e  curiiic s t r i p  i r i ipetus  and  h i s t o r y  b e h i n d  t h e  
pclerii. T h i s  t e x t  w i  l l b e  a b b r e v i a t e d  as  Wfi i n  f u r t h e r  
r e f e r e n c e s .  

4 Nichol  A r ~ z h i v e .  S e e  f i g .  1 f o r  r e p r ~ z ~ d u c t i ~ m  o f  a "Bc~b 
d e  C a t "  s t r i p .  h 

5 _C,7fi. 

6 Nichol  Ar~:tiive. 

7 ti Y a b ~ m  and  d e  Cat  sume t  i riles h a v e  t h e i  r  names 
s p e l  l e d  w i t h  a ptiatit~:~rii "ti" i t i  t h i s  .MS, i .  e . ?  Yatiblz~~zt and  d e  
C h a t .  

'3 CgM. b a r s  Bar f  1 eet and  B I 1:1:ts&rii T i g h t  a re  C a p t a i n  
P ~ z ~ e t r y ~  s sideki1:ks.  

11 Cgfi. Nichol  w a s  aware o f  t h e  poeri1sy 1 i r i l i  tat i lms, and  
c l  a s s e d  therii aritotig Lilg ECKIC::S sf &kg D e a d ,  wtii~zh a1 so  it i lzluded 
Lhg J a u r  n e y  ( 1'362-66; abandoned  1 ? JggJpgyh~q & &kg r  et u r  t i s  

( 1'363-66; pub l i s h e d  by CHFi t i  l%7:) , Ll%g !J~l~x~yg~g@ Cnutitr  y  
<begun  i n  1'366, p i c k e d  a t  and  r e w c ~ r k e d  u n t i  l abandoned  i n  
1371 :) ? and  S c r a ~ t u r g ~  ( 1965-6'3; s e v e n t e e n  s e q u e n c e s  i n  t o t a l  
p r i n t e d  i n  sr i ia l  l e d i t i t z ~ n s  by  v a r i u u s  srilal 1 p r e s s e s .  T h i s  w a s  
Nichul  '5 a s s e s s m e n t  ctf Lhg EIXIC::S =f Dead i n  1979;  see 
"some w c ~ r d s  c ~ n  t h e  r i iar tyrct l~z~gy riiarch 1 2 ?  1979"  i n  1712 L ~ t i q  
Poem Atitho l oqy, e d .  Ondaa t  jet 3355 . A l must  t w e n t y  y e a r s  a f t e r  
cump l et i n g  t hem?  Nic  tic^ l c a  l 1 s L'g Caetai t i  P o e t r y  F t 1 e f i i s  

f a i l e d  poems. H e  d i d  tiot h a v e  t h e  t e c h t i i q ~ i e  t c ~  c l sn t ro l  t h e  
p a r o d i c  vct ice  h e  w a s  t r y i n g  f o r ,  and  a d r i ~ i t s  h e  s o u n d s  "I i k e  a 
s e x i s t  p i g "  i n  ~zertai t i  s e c t i o n s .  The f i g u r e  1=1f C a p t a i n  P o e t r y  
d r i  f t s  ititcl Lbp PI u t i k g t t  P a n e u s ,  and  rilakes a n  ~l:l=asimal 

appearat i lze  i n  I!%. MgYtyrol pqy  <th~:~ugti i n  t h e  f i r s t  t w c ~  blxtl-::s 
tie is seeti u n l y  ~zltice . < I I : 2 0 4 1 ?  atid t h e n  h e  is i n  t h e  
unde r  wor I d  5 . 

1 2  M ~ s t  tz~f t h e  s e q u e n c e s  are  miriieograptied, s t a p  l e d  
book l ets. B u t ,  tiot s u r p r i s i n g  I y ,  t h e  exp  l o r a t c w y  and r e a c h i n g  
n a t u r e  t:tf t h i s  wsr C:: n e c e s s i t a t e d  i ts  t e t i d r  i l l i tig beyond t h e  
b z : : i s t :  t h e  f i f t h  and  t w e l f t h  a r e  v i s u a l  t e x t s  which h a v e  



a l s ~ s  been  r e c w d e d  i n  s ~ u t ~ d  v e r s i c w s  c'.on B w d e r s ,  p a r t  o f  b_e 
 TI>^ 13nt o: Coach House P r e s s ,  1967:::. a n d  u n d e r  t h e  t i t l e 
" S i  l v e r  Lake  S i x :  t w ~ : ~  b u r i e d  t e x t s ,  " p a r t  o f  Lhg Mmther I ~ s v e  
S u i t e  C I ~ I  M o t t ~ e r l ~ x e  .::A1 l i e d  l?ecl:wds, 1'368:::., r e s p e c t i v e l y : ) ;  
t h e  t e n t h  is l e t t e r p r e s s  p r i n t e d  u t ~  s e p a r a t e  ye1 l I:IW c a r d s ;  
t h e  e l e v e n t h  is a c~:~mic b130k. S e q u e n c e s  1-4, 7 and  1 6  a re  
t h o s e  which  p r ~ x e e d ,  i n  v a r y i n g  d e g r e e s  be tween  t h e  v i s u a l  
and  t h e  s o n i c ,  t h r o u g h  v e r b a l  t r a n s f o r r i t a t i o n .  

1 3  t<naf.s;L I : I ~ I ~  gf _A9 El i z a b e t  t ~ a n  E,a= Dancer  , f  i r s t  
pub l i s h e d  LCI~I~I : I~I :  Writer 's F ~ x u r n ,  1969; r e v i s e d  2nd e d .  
Tor o n t  CI: Weed/F l uwer P,  1'373. 

15 The  f  i r st s e q u e n c e  13 f  St: r  a n t  u r  es W a s  pub l i s h e d  i t-t 
A l ~ h a b e t  12.  S e e  f i g s .  3 a n d  4 f c ~ r  t i t l e  p a g e  12f A y l w a r d ' s  
"Asp" poerits, and  f u r  t h e  pl:~erit i n  which  S t  Rangl e h o l  d  f i r s t  
a p p e a r s .  

1 7  The  8 t h  s e q u e n c e  is p a r t  2 o f  N_Lcahts 2~ P r o s e  
M~:~ut.rtai 5. The  ~ ~ p e n i n g ,  l i k e  much o f  t h i s  s e q u e n c e ,  h a s  t h e  
s a m e  d i r g e - l  i b : e  t o n e  a s  t h e  d e a t h  knel  l f o r  t h e  s a i n t s  which  
c l c ~ s e s  Bc~uC:: 2, a I t huug h  t h a t  p a r  t ,m f  Ihp Plautyr _=I l uqy WIXI l d  
h a v e  b e e n  w r i t t e n  a t  least t w o  y e a r s  a f t e r  t h i s  p i e c e .  

18 See f i g .  5 f o r  r ep r~ : t duc t i on  o f  t h e  p a g e  whe re  S t  R e a t  
is found .  

L 

19 A1 l q u o t a t i ~ m s  a re  frorit d r a f t s  o f  P l u t ~ k e t t  f%epr-5 
( f i l e  # 3 9 / 3 / i 0 5 .  T h i s  " a u t h u r ' s  n o t e "  is d a t e d  " T u r ~ m t ~ : ~ ,  
137C)," t h e  y e a r  i n  which  Nichcrl cl>ritpleted al l b u t  t h e  last 
s e c t i o n  o f  BI>I:IC:: 2.  I n  f a c t ,  i n  ear l y May I : I ~  t h a t  y e a r ,  h e  had  
t h o u g h t  t h a t  Lhg Martyr~:~lmgy had  e n d e d  when h e  f i n i s h e d  
w r i t i n g  "CI I I I U ~ S .  " The  r e a d e r  c a n  easi l y  s y m p a t h i z e  w i t h  h i s  
s e n s e  o f  b e i n g  pul l e d ,  invctl u n t a r i  l y ,  i n t o  u n p r e d i c t a b l e  
t e x t u a l  d i r e c t i c ~ n s .  

2 0  T t ~ e  chapbt:~~:~k w a s  a g i f t  f u r  f r i e n d s ,  Chr i s t r i i as ,  1380.  

21 Nichtsl d i d  r e a d  f r o r i ~  i t   whet^ h e  w a s  w o r k i n g  on  i t  i n  
t h e  l a t e  1'360s and  ear l y 1370s. H e  al ~ I : I  r e a d s  f r m i  i t  
e ! / ; t e t i s i ve ly  i n  Mit:hael O n d a a t j e T s  f i l m  Sons gf C a e t a i t ~  
P o e t r y  (:1'3705. A t  a sh~:~wing o f  t h i s  f i l m  a t  S. F. U. i n  J u l y  
1983 ( : d u r i n g  a w e e k  h e  s p e n t  i n  Vanc~:~uver g i v i n g  r e a d i n g s  and  
I e c t u r e s : )  a f t e r  p a c i n g  a t  t h e  b a c k  I : I ~  t h e  l e c t u r e  ha1 I ,  
N i  c h o  l l e f t  t h e  rourit. H e  I a ter  g r c ~ a n i n g  l y  e!.rp l a i n e d  t h a t  h e  
c o u l d  t ~ ~ t  b e a r  tct h e a r  hiritsel f  r e a d i n g  sorite ~ f  t h e s e  p i e c e s .  
No o n e  else seerited t o  riiind. 



t h i s  t i r w  w a s  S. H. H I = I I = I ~ : ~ ? S  M_iddlg Qisterti M_yti&12l12qy. 
E g y p t i a n  c r e a t i c ~ n  myth is v e r y  c l e a r l y  p r e s e n t e d  i n  t 
t e x t ?  a n d  I  d r aw  f r m i  i t  h e r e .  

The 
h i s  

23 Ttie r e f e r e n c e s  t o  ttie Hupi c r e a t i m  myth cI=irile 
F r a n k  WatersT 5 Bgpk pf Hopi .  See a n n o t a t  ictn fctr 
Fa lu t igawhc~ya  r e f e r e n c e  (I:13) f o r  f u l  ler d e t a i l s .  

24 Nichol  had  a t  me  t i m e  i n t e n d e d  t o  fc1o tno te  a1 l h i s  
u b s c u r e  r e f e r e n c e s .  H e  g a t  as f a r  as d r a f t i n g  
t h r e e  n o t e s  p e r t a i n i n g  t m  "Ttie M a r t y r o l  o g y  izif St  And, " a n d  
o n e  I otig n & e  e x p  l a i n i n g  t h e  comic  s t r i p  r e f e r e n c e s  on t h e  
last p a g e  o f  " S c e n e s  f rom t h e  L i v e s  o f  t h e  S a i n t s "  arid t h e  
t h i r d  p a g e  o f  "The S w r c l w s  u f  St  Orrn." The " f i c t i l : ~ t ~ a l  
b i o g r a p h i c a l  el e r i~e t i t s "   ti:^ which  tie r e f e r s  a re  t h e  i t a l  i c i z e d  
q u o t a t i t m s  frciri~ i r i iagi t iary  s i z t i ~ = t l  a r s h i p  on t h e  s a i n t s ?  riiatly o f  
which  were cmii t t e d  i t i  ttie pub I i s h e d  t e x t .  T h e s e  qu~:ltat i 1:ttis 

ar e d i  s c u s s e d  more f  u l l y  b e  1 o w .  (See n o t e  41 f u r  a 
b i b 1  i n g r a p h y  l i s t i n g  t h e s e  sctii:ila< l y  t e x t s .  1) 

25 Ttie cosnm I o g y  i n  Ihe F'l u n k e t  t h p e r  s is g a t  h e v e d  
t c i g e t h e r  i n  a d r a f t  w i t h  a t i t  l e p a g e  l a b e l  l i n g  i t  "The  B ~ o k  
o f  O r i g i n s . "  I t  s e e m s  ttiat o f  al l ttie material Nichtztl w a s  
t r y i t i g  t o  c c ~ l  l e c t  u n d e r  ttie c o v e r  o f  "The  Mar ty ro l t :~gy?"  t h e s e  
p i e c e s  woul d  h a v e  b e e n  t h e  r i v ~ s t  l i ke l  y  t o  h a v e  b e e n  t i t  l e d  
t h u s .  

215 Nictictl s a c c o u n t  o f  h i s  ewer-revising Bt=~i:tk 1 g i v e s  a 
s e n s e  o f  t h e  f r a n t i c  u n s u r e n e s s  h e  f  el t a b ~ r ~ u t  t h e  t e x t :  

Book 1 g a v e  m e  s u c h  t r u u b  l e. I  f e  l t I  w a s  i n  d a n g e r  
o f  w o r k i n g  i t  t o  d e a t t i .  I  s a i d  a t  t h e  t i r i l e  tc1 
V i c t o r  Cul eman? you  knowrr V i c t o r ,  I T  v e  g o t  tcr L 

p u b l i s h  t h i s  t h i n g .  I ' v e  g a t  t o  g e t  i t  ~ f f  riiy back .  
I 9 v e  g o t  t n  g e t  i t  OUT t h e r e ! ?  The ~zttily way I  c~ziuld 
see tcs g e t  i t  o b j e c t  i f  i e d  w a s  t t : ~  pub l i s h  i t  . And 
Vic tc i r  l i ked t h e  t h i n g  eticsitghr and  s a i d  0.  K.  I  w a s  
r e v i s i n g  t h a t  t h i n g  -- and  t h i s  i 5 s m i ~ e t t ~ i  ng I ? r t i  

d e a t h  uti ? I  d o n p  t I i k e  #zit tier peup  l e d u i  tig i t -- I  
w a s  r e v i s i n g  i t  i n  g a l  l e y s !  I  w a s  i n  t h e r e  -- I  h a d  
a c c e s s  t i >  t h e  p r e s s  .:::Ci>ach House  F'ress::. -- I  w a s  
t r y i t i g  t o  r i p  t h i n g s  gt& more 1:tr I ess t h e  d a y  
t h e y  were t r y i t i g  t t 2  g o  t tz i  p r e s s .  T h e r e  were st i l 1 
t h i n g s  I  r e v i s e d  when t h e  setzland e d i t  i s m  canst? o u t  
b e c a u s e  I  tiadti? t b e e n  a b  l e ~ I : I  g e t  them al l done .  
I t  s v e r y  p u s s i  b  l e ttiat I  c l v f u  -r e v i  s e d  ? bear a u s e  a t  
t h a t  t i m e  1 had   tic^ ~ ~ s b j e c t i v i t y  river t h e  worl::. And 
yc~u  c a n  see t h a t  i n  t h e  wh~l.lle p a t t e r n  o f  i t  -- I 
real l y  d i d  p p t  knctw what  I  had  by  t h e  t a i  l . I w a s  
wur l::i tig t  wards s o r i ~ e t h i t l g ~  and  b e c a u s e  I  had  t a k e t i  
t h i s  p r  t x e s s u a  l rniside l I  d i d  n o t  h a v e  a n  a p r i o r  i 
v i s ic t t i  o f  what I  w a s  d c ~ i t i g ~  which  I  t h ink :  is what 
h a s  a l l ~ > w e d  t h e  w o r k  t c ~  h a v e  t h e  f l u i d i t y  i t  h a s  
had .  T h a t  is what h a s  r i~ade i t wor k t  b u t  i t  s a 1 50 

what h a s  riiade i t  v e r y  v e r y  d i f f i c u l t ?  e s p e c i a l  l y  i n  



t h e  e a r l y  y e a r s ,  t o  c o n t r o l .  ( J u l y ,  1987) 

27 I t  seems t h a t  "The  BIXIF:: ~ztf  Cl3riiriiot-r P r a y e r "  w a s  a t  
f i r s t  t-rlzlt ackt-rc~wl edged  t o  b e  t h e  b e g i n n i n g  o f  a se~zot-rd 
v~z~lurne. A d i s c a r d e d  t i t l e  p a g e  i d e n t i f i e s  i t  as  " p r a y e r s  -- 
p a r t  v ,  " s u g g e s t i n g  t h a t  i t woul d  h a v e  come a f t e r  t h e  
f o u r  s e c t i o n s  t e n t a t i v e l y  d r a f t e d  t o  b e  e a r l y  "The 
Mart y r c ~  l ugy. " 

28 I n  Boi lk  3, t h e  f o r m a t  s f  i n d i v i d u a l  s e c t i 1 3 n s  is 
abandc~t-red (: though some sequenlzes  are t~uriibered,  aud  t h e r e  are  
t i t l e d  " i n t e r l u d e s "  and  a "coda" : ) .  Th roughou t  t h i s  bl>l=~C:: w e  
watch  t h e  g r a d u a l  f a d i n g  o f  t h e  p a g e ' s  p u r p l e  t i n t  and  t h e  
diss~: :~lvi t - rg  f r ame  ar~z~ut-rd t h e  t e x t  -- blztth ccmp l etel y  g lme by  
t h e  f i r s t  p a g e  ~ z ~ f  t e x t  i n  B~1uk 4 (:but r e s u r g e n t  c~t-r t h e  t i t l e  
p a g e s  o f  Bclclks 5 and  6:). And t h e r e  i 5 t h e  e v e n t u a l  , 
i n e v i  t a b  l e, push  p a s t  bonk- induced  s e q u e n t i a l  l i n e a r  i t y  w i  t t ~  
t h e  c h a i n s  i n  Bunk 5, and  b e y ~ t t ~ d  t h e  s p i n e  i t s e l f  i n  
EIII ( 111 1) I< s 7.  

1 
29 S e v e r a l  p a r t s  o f  t h e s e  I-ast t w c ~  s e c t  i o n s  were f i r s t  

cmip1xied by  hand.  The b u l k  mf t h e  f i r s t  t w o  b ~ ~ l k s  w a s ,  
t-rc~wever ? f rcm t h e  b e g i n n i n g ,  composed on t h e  t y p e w r i t e r  . 

3 0  Ofo i l l u s t r a t e d  Sqt~ug comics .  

31 I  a m  t h i n k i n g  h e r e  s p e c i f i c a l  l y  o f  cc~rili~:: s t r i p  h e r o e s  
who p u r s u e  t h e  b a t t l e  a g a i r i s t  ev.i.1 (:Superman, Dick: T r a c y ,  
batritan, et a l . 1) r a t h e r  t h a n  t h e  b e n i g n  or buriib l i ng a n i  m a 1  s 
and huri~at-rs (Donal d  D u c  I::, Baby Huey, Poglzl, e t c .  :) whcl 
e x a g g e r a t e  human d e f  i c i  enc  i es. 

33 S e e  e s p e c i a l  l y  S t  O r m  i n  "The S o r r o w s  o f  S t  Qrrii"; and  
see t h e  i ntrlz~dulzt iut-r tct t h a t  s e c t  i a n  flzw Nict-r~::~l ? 5 t a k e  on t h e  
f i g u r e  of t h e  s a i n t .  A l though  t h i s  method c l e a r l y  d e r i v e s  
f r ~ r i i  t h e  ~zoriiic s t r i p  r a t h e r  t h a n  f r m i  a n y  " h i g h "  I i t e r a r y  
mc~del ( :Blak :eYs  ri~ytt-ioit:~gy, fisr i n s t a n c e : ) ,  i t  smack:s o f  
Bunyanesljque a l I egcw y . 

34 The f r a m e s  e n c a s i n g  t h e  t e x t  are  g r e y ?  e c h o i n g  t h e  
hand-drawn frariies a r o u n d  t h e  i l l uriii n a t  i unct, on l y i n  t h e  
s e c o n d  e d i t i o n .  The s t r a i g h t - l  it-red r i g h t - a n g l  ed  p u r p l  e f r a m e s  
t h a t  a re  u s e d  i n  t h e  f i r s t  e d i t i ~ s t - r s  1:1f 1 and  2 ,  and i n  Euok 
39 dl=# n o t  wlzlrl.: a s  w e 1  l . 

3 6  I b i d . ,  50-51. 

37 Q g t - p o s t s  i n t  e r v i  e w t  39. 



38 Utiknuwti t o  Nichtsl ? rtiany ear l y  c h u r c h  m a n u s c r i p t s  were 
t i n t e d  p u r p l e .  C u t i s t a n t i n e  o r d e r e d  t h a t  al l r o y a l  m a n u s c r i p t s  
b e  dyed  t h i s  c u l  u u r ;  t h i s  d y e  w a s  t h e  most c o s t  l y  a v a i  l a b l  e?  
and  w a s  t h e r e f o r e  t h e  must a p p r u p r i a t e  f i ~ r  t h i n g s  i m p e r i a l  . 
( : H i s  own e p i t h e t  w a s  e p u e t I y u p q e t ~ i  t u s ,  " o n e  b1~1rt1 o f  t h e  
p u r p l e .  " >  S i ~ i ~ n  i~ttier r i t a n u s c r i p t s  tigg~k oti t h e  C O I ~ I U ~ ?  t o  
d i s p l a y  t h e  w e a l t h  o f  t h e  p a t r o n s  whi~ ccmirn,issioned them. 
R e f l e c t i n g  t h e  h i e r a r c h i c a l  l y  suprerite p o s i t i i t n  d e n o t e d  by  t h e  
c u l ~ = i u r  ( : t he  eriiper~sr w a s ,  a f t e r  al I t  I Z I ~ I  t h e  l e v e l  n e x t  t o  t h e  
s a i n t s  and Gitd>? e a r l y  B y z a n t i n e  i c ~ s n o g r a p h e r s  d e p i c t e d  bc~ t t i  
C h r i s t  and  t h e  V i r g i n  as  r o b e d  i n  p u r p l e ?  t h e i r  p l a c e  i n  t h e  
kingdcm u f  heaven  t h u s  s i g n i f i e d  by  t h e  p a r a p t i e r n a l  i a  o f  
e a r t h l y  k i n g s .  

39 I n t e r v i e w ?  F e b r u a r y  1987. 

41:) I b i d .  

4 1  The f  i c t  i ima  l sctits l a r s t i i p  6 h i  c h  h a s  grown a r m t n d  t h e  
sai  t i t s  i nc l u d e s  i n d i v i d u a l  v o  l umes by s i n g  l e a u t  h i ~ s ,  and  a 
j o u r t ~ a l  d e v o t e d  e x c l u s i v e l y  t o  t h e  s a i n t s  -- C O N J U N C I I Q I .  
Thet- e ar e a l s o  t r a n s  l at  i ~ s n s  o f  t h e  w i t r  k s  o f  S a i  n t  s And and  
R e a t  -- t h e  t w o  s a i n t s  who s h a r e  t h e  g u a r d i a n s h i p  o f  
l a nguage .  The f o l  l owing is a b i b  l i u g r a p h y  o f  t h e s e  
h a g i u g r a p h i l z a l  s t u d i e s ?  ri~sst o f  which were a b a n d i ~ n e d  i n  t h e  
p u b l i s h e d  e d i t i o n ,  c o m p i l e d  w i t h  riiat.auial f rom t h e  d r a f t s .  

B ib  l i o g r a p h y  u f  T e x t s  by and  on t h e  S a i n t s  

T r a n s  l a t  i tins: 

6s I n t r i ~ d u i t i s n  k p  khg  W r i t i t ~ q z  gf S a i n t  h@, e d .  
K i  r shetibauri~. 

+3~t F e a t  an@ t h e  Four  Witids gf k t ~ p  d ,  t t - a n s .  F r e d e r i c k  
1301 l a r d .  

The S i ~ g ~  pf S a i n t  R e a t ,  clsl I e c t e d  by A r c i d u r u s ,  t r a n s .  --- --- 
Sc hrrti d t  . 
The Writit-rgr; pf S a i n t  h d ,  a u t h i v  unknowt-~ .:::sic. P r e s u m a b l y  --- 
t r a n s 1  atiw and e d i t i ~ r  unknc~wt~:::.. 

F o l k  T a l e s ,  L e g e n d s ?  H i s t u r y :  

An Ckgan ized  H i s t g u y  qf S a i n t s ,  A .  E. Ph i  l l i p s .  :* -- 
The Fol I:: T a l e s  pf kt~. S a i t ~ t s  -- --- ---- ----- a b i h l  i ~ s g r a p t ' t i c a l  d i s i r e p a n i y  
h e r e :  a >  pub l i s h e d  by  Rr_inci b  l e Spoun,  :$:# 1'36581 w i t h  a n  

i n t  r u d u c  t i on by  M i  c t ~ a e l  Ondaa t  je; 
bS pub1 i s h e d  by B l a c k  R ibbc~n  P r e s s ,  1962 ,  e d i t e d  and  

a t i n i ~ t a t e d  by S t e v e  McCaffe ry .  



CON JlJJCT I ON : :#:W 

2 ( 1 9 G 7 ) :  "Myth and  Man," R o b e r t  S m i t h .  

"Myth: Legend : H i  s t o r  i c a  l F a i  t , " R i ~ b e r  t Tay I i w  . 
" S a i n t  E e a t  and  t h e  Ce l I s o f  Change., " N e  l s o n  Eal l . 
"Sea  S e e n  C e n t r a l  l y , "  D . r .  Wagner. 

3 (19675: "Highe r  a n d  Lower: a s t u d y  o f  p s y i h o l  o g i c a l  
~ s p p o s i t e s  as  a s h a p i n g  i n f  l u e n c e  i n  t h e  
p h i  l v sophy  o f  S a i n t  And,"  David  Ayl ward.  

:# The  P h i l  l i p s  t e x t  is s a i d  t o  h a v e  b e e n  p r i n t e d  i n  1878, 
t t - r ~ u g h  at-ruther r e f e r e n c e  d a t e s  at-r 1873 e d i  tic1t-r. A 
t y p i ~ g r a p t - r i c a l  e r r o r ?  P e r h a p s .  But  t h i s  h u l  t y  d c ~ c u r i ~ e n t a t i s n  
~ = u u I d  b e  t h e  c u n t r i b u t i n g  f a c t o r  t o  t h i s  t e x t ' s  b e i n g  
" l a r g e l  y i g n o r e d .  " :*$:#:# 

:W A l  t h o u g h  t h i s  t e x t  is f i c t i o n a l  , t h e  pub l i s h e r  is t - r i ~ t .  

Rut-rci b I e Spclon w a s  a sri~al l p r e s s  pub t i s h i  t-ry t x t t  s f  S a c r a m e n t o  
i n  t h e  l a t e  1'3EJC)s-ear l y  i370s, u n d e r  t h e  e n e r g i e s  ctf D. r .  
Wagner. H i s  " p r e s s :  tc lday"  ( N i a g a r a - F a l  Is, N. Y.1) p u b l i s h e d  
t h e  f o u r t h  s e q u e n c e  o f  S i r a p t u r e s  i t ?  19EJG. B ~ t h  p r e s s e s  
i s s u e d  epher i~er  a l v i  5 u a  l c ~ m c r  et e p u e t  r  y. 

: :  T h i s  s e e m s  t i 1  b e  t h e  total  number o f  i s s u e s  p u b l i s h e d .  
The t i t l e  p a y s  t r i b u t e  t o  St At-rd, t h e  f i r s t  s a i n t  
w r i t t e n  ab i lu t  i n  I t ~ g  MartyrpLnqy .  L 

:#:#:#:# A t:l>ri~iiiet-rt rnade by  Nict-roI i n  a n o t e s  p a g e  acl:c~mpanying a 
d r a f t  i:~f " S t  And"; see a n n i t t a t  i o n  flzw I:  27. 



A N o t e  oti t tie Annc~t a t  i 1x1s 
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"Why t h e  G r e e l : : ~ ? "  

N u t a b l y  a b s e n t  f rom t h e  I c~ng  list u f  Lt~g M a y t y u ~ : ~ l q q y ~ s  

I i t er ar y  i n  f  l u enc  es are  t h e  t wu areas n e v e r  neg  I e c  t e d  i n a 

s t a n d a r d  l i t e r a r y  e d u c a t  i u n :  Greek  mythol ugy  and  B r i t i s h  

p o e t r y  f rum S h a k e s p e a r e  t*:~ Tetinyson.  I  h a v e  h e a r d  and  r e a d  

Nichol  a s k  "Why t h e  G r e e k s ? "  Why h a s  t h a t   m me way of  l o u k i n g  

a t  t h e  w ~ > r  l d  dc~riti n a t  e d  w e s t e r n  l i t e r a t u r e ~  and  b e e n  a l l owed 

t h e i r  s i g n i  f i c a n c e ?  T h i s  q u e s t i ~ m  c h a l  l etiged h i r i~  t o  

i n v e s t i g a t e  nctn-Medi t e r r a n e a t ?  my ths l  lagi es, i t ?  a n  a t  t empk t u  
d 

d i s c c ~ v e r  a n y  which  nsigtit b e  riicare r e l e v a n t  t o  h i r i ~ s e l  f  a n d ,  

riv:lst imp~:irtant l y ,  s p u r r e d  him t u  c r e a t e  h i s  1:1wn. I t  is 

r e v e a l  i n g  t h a t  t h e  r e f e r e n c e s  made t o  t r a d i t i o n a l  B r i t i s h  

l i t e r a t u r e  cat? al l b e  t r a c e d  ko N i c h u l Y s  ccll l e g e  E n g l i s h  ' 

l i t e r a t u r e  a n t h o l o g y .  Q u o t a t i m s  f r cm c l ther  " t r a d i t i o n a l  " 

s o u r c e s  a re  few, and  d c ~  nt=~t cor i~e frilrii t h e  a c a d e m i c  c a n ~ s n  
' 

Nichctl wvuld h a v e  e n c c ~ u t i t e r e d .  F o ~  i n s t a n c e ,  W i  l l iari~ B l a k e ' s  

I l:lng pl>eri~s, whi I: h  a r e  b~:~t h  r e f e r r e d  t t : ~  a n d  muff l e d  I y  e c h o e d  

i n  L t ~ g  Martyrl:~lt:~qy, a r e  r a r e l y  a n t h u l c i g i z e d  i n  t e x t b o u k s ;  

d e s p i t e  t h e  h i s t ~ : ~ r i ~ : a l  p e r i o d  i n  whit:h t h e y  w e r e  w r i t t e n ,  

t h e y  e s s e n t i a l  l y be1 ong t o  t h i s  c e n t u r y .  At ic~ther  examp l e o f  

t h i s  k i n d   sf qucl ta t i~:~t?  f r~ :~ r i l  a d e v i a n t  t e x t  1:1ccur5 i n  Nichol  ' 5  

u s e  111f Venus (:a f i g u r e  al ~ I : I  a p p e a r i n g  i n  ~:tttier Ni~=t?u l poeriis:) , 
who is evoked  more f o r  h e r  pl  a n e t a u y  p o w e r s r  a s  exp l  d i n e d  i n  

V e l  iL:~: tvsky~s al t e r n a t i v e  ~I:IS~~II:II ugy ,  t h a n  f o r  h e r  t r a d i t i u n a l  

a t t r i b u t e s  as  a gl>ddess .  

The  r i~y tho  l o g y  i t? 171~ Mart yyugLgqyp s ear l y  boclks w a s  



i n t e n d e d  tm fc*ccis  ti t h e  l i v e s  o f  t h e  s a i n t s ,  a n d  i t  d o e s  -- 

b u t  ~ n l y  i n  t h e  f i r s t  t w c ~  s e c t i ~ m s  o f  Bit~!:: I .  I t  gr~:~ws 

w i t h  t h e  puerii? e x t e n d i n g  f r c m  a n  i n c r e a s i n g  l y d i v e r s e  

a s s o r  t met i  t u f s o u r  c es -- i n c l u d i n g  i tsel f .  One a l t e r n a t i v e  

b ~ d y  o f  riiyth b e l o n g i n g  t o  t h e  t w e n t i e t h  c e n t u r y ,  and  ~xie 

p a r t i c u l a r l y  iritp~:~rtatit  t o  Nictiol  is t h e  comic  s t r i p .  I t  

p r o v i d e d  t i i r i i  w i t h  a ~=sstiteriiporary ri~ythol~:lgy? f i l  l e d  w i t h  

s a v i o r s  and  v i  l laitis, frorit which  tie ccluld q ~ t u t e  and  a s s u m e  

a s  h a p p e n s  w i t h  a n y  I i t e r a t u r e ' s  referen1:es  t o  cl>ti teri ip~=~rary 

h i s t o r y ?  t h e  f r e s h n e s s  o f  what is ~ = u r u e t i t  d r o o p s  i n t o  
u 

obscctr  i t y  t e n  y e a r s  l a ter  when o n e  set lrtf pc~pul  ar r e f e r e n t s  

h a s  b e e n  r e p 1  a c e d  by  o t h e r s .  Thus,. i n  t h e  v e r y  a c t  111f 

i n t r o d u c i n g  f i g u r e s  f rom 19E30s pop c u l  t u r e ,  t h e  w r i t e r  

ubnub i  la tes  h i s  poerii. C u t i f r u n t e d  w i t h  Nura  N a l  ? ritatiy r e a d e r s  

whom I h a v e  eticclutit e r  e d  ? r i~yse  l f  i nc  l uded  Y g u e s s i n g  w i  l d l y and  
L 

d e s p e r a t e 1  y a t  t h a t  f i g u r e ' s  o r i g i n ,  h a v e  r e r i ~ a i n e d  f r u s t r a t e d  

a f t e r  h a v i  tig p o r e d  o v e r  d i  c t i mia r  i es o f  Mesup~st  ariii a n  

riiyth~:~ll>gies t r y i n g  tct f i n d  h e r  o u t .  T h i s  prc~bleri i  is o f  C O U ~ S ~  

ti~=lt p e c u l i a r  t r z  N i c t i s l F s  w r i t i n g t  tior is i t  a problerit 

r e s t r i c t e d  ~ I : I  t h i s  c e n t u r y ,  thctugti i t  c e r t a i n 1  y h a s  b e e n  

a g g r a v a t e d  by  t h e  a b s e n c e  o f  a c~:~ritiiioti s h a r e d  e x p e r  i e t i ce  and  

by  c u l  t c t r a l  d i s i n t e g r a t i o n .  The t w e n t i e t h  c e n t u r y  Nclrth 

Ar i ie r  i cati  1 ot7g p1:1eri1 p r e s e n t s  i ts  r e a d e r  w i  t t i  i n c r e a s i  tlg l y 

f=Clri~ple:f; prl:~bleri~s -- 111f f ~ = i r r i i ,  c e r t a i n l y ,  b ~ t t  a150 C l f  

i n  flsrriiati on .  VCI l ctriies u f  a n n o t a t  i o t i s ?  and  as  i ri~par tatit 

b i o g r  a p  ti i es h a v e  s p r  utig I-tp ar octnd s~ r i~e?  b u t  t i ~ t  etioug t i  I:I f 



t h e  major ri~cldertii st tests a n d  t h e i r  wr i te r s .  The r e a d e r   a an 

t 7 8 W  e r i~bark  1:ln a P ~ x t t ~ d  or 01 s ~ t t i  p r o j e c t  w i t h  Edwards  and  Vasse 

I:I~ b u t t e r i c k  c 1 ose by ,  and  t h u s  b e  s p a r e d  h o u r s  u f  s e a r c h i n g  

c u t  t h e  d e t a i  Is 1:1f t h e  m y r i a d  r e f e r e n c e s  i n  t h e  t e x t s .  

A n n o t a t i m s  p r o v i d e  u s e f u l  i n f c i r m a t i o n ,  o t h e r w i s e  

u n a v a i l a b l e ,  o b t a i n e d  f rum t h e  wri ter 's  a r c h i v e  o r ,  i n  t h e  

c a s e  o f  B u t t e r i c k : : ? ~ ~  f r ~ s r t ~  t h e  wri ter  hirtisel f .  

The  f o l  1 1:1wit7g a n n u t a t  ilms r e f  l e c t  t h e  v a r  i a b  1 e t e x t u r e  

a n d  w i  d e - r a n g i n g  t t ~ t ~ e  o f  t h e  t e x t  t h e y  r e f e r e n c e .  <They at set, 

much t u  t h e  a n t ~ c t t a t ~ w ' s  r i ~ i  xed d e s p a i r  a n d  d e l  i g h t ,  h a v e  

i n h e r i t e d  1.1. M a r t y r e l  o q y ' s  u n s t o p p a b i  1 i t y  and  

inc t :~r i~pIe teness .  1) Si:~ri~e u f  therti are s h o r t ,  s u p p l y i n g  d a t e s ?  
'u 

narites and  c ~ t h e r  s t r a i g h t - f o r w a r d  i t i f w m a t i w ~ .  Smie r e f e r  t c l  

Nichol  's o t h e r  w r i t i n g s ,  i f  a u s e f u l  p a r a 1  l el or a t e x t u a l  

c r o s s - r e f e r e t - r ~ = e  c a n  b e  ri~ade. N i c h o  l 's ~:lwti I: h a n g i  ng s e n s e  u f  

t h e  e v o  1 v i n g  poem, w r i t  t e n  i t i  titrit es ri~ade whi l e h e  w a s  w r i t i n g  

i t ,  or g i v e n  i n  i n t e r v i e w s  y e a r s  l a t e r ,  is prc iv ided  w h e r e v e r '  

pciss i  b l e. The  I ~ n g e s t  a n n o t a t i  c r t i s  a re  t h c ~ s e  whil:h q u c ~ t e  f r m i  

a t e x t  t o  which  N i c t ~ ~ z ~ l  ri~ay t:tnly b r i e f l y  r e f e r ,  b u t  whose 

i n f l u e n c e  0 t 7  Nich01 ' S  t h i n k i n g .  Fo r  i n s t a n c e ,  Pa longawhc~ya ,  

1:1ne o f  t h e  d e d i c a t e e s  tsf tlal&y~grgqy ( : I : 1 3 5  is r e f e r r e d  

t l : ~  by t i a r i l e  o n l y  cance riiure t : I I : I T 3 3 5 .  b u t  h i s  r o l e  i n  t h e  Hc~pi 

cusri lology? and  h i s  lin!::  ti:^ t h e  Hopi b e l i e f  t h a t  c o s m i c  

t h e  a n n t s t a t  i 1 x 1 .  The f o l  1 owing  taut i ~ m a r y  n o t e  a b o u t  



h e a r t  i l y  secu t ided  by  ttie a t i t i o t a t o r  : 

t h e  h a r d e s t  t h i n g  a b u u t  u s i n g  a u t ~ ~ b i o g r a p h i c a l  
d e t a i  1 i n  ttie l ong  poem is tct g e t  t h e  r e a d e r  t o  
a c c e p t  i t  as  what i t  is: w u r d s  i n  a boc~k  r e v e a l  i t ig  
e x a c t  l y  t h e  amuuti t o f  i t i  f o r  mat i IXI n e c e s s a r y  f o r  
t h a t  riioriient of  ttie c~=~r i l pos i t i o t i .  a u t o b i ~ > g r a p h i ~ z a i  
i n  f o r  m a t  i  ti seems t o  r a i  se t h e  d e s i  r e  f u r  riior e s u c h  
i t i f ~ x m a t i c r t i ~  as  i f  knowing i t  would smiehow 
i n c r e a s e  o n e ' s  a p p r e c i a t i u n  o f  t h e  t e x t  when? i n  
f a c t  , t h e  e x a c t  ~z~ppcis i  t e h a p p e n s ;  t h e  a d d i  t i o n a  l 
i n f c t r r i ~ a t i ~ ~ n  c h a n g e s  c u r  r e a d i n g  o f  t h e  t e x t  & t t i ~ ~ s  
d i s t o r t s  i t .  C"Things  I  D ~ 1 t 1 ' t  R e a l l y  U n d e r s t a n d  
Abctcit Mysel f  Y " O m  L e t  t e u  G t  11 s e r  i est  2/3  .< 1985::>: 
73 :I 

I h a v e  r e f e r e n c e d  a s  riiany nariies a s  p o s s i b l  e at11 y  c ~ u t  of  a 

s e n s e  1-1 f anticlt a t  i utia 1 d u t y .  I n  c c ~ n v e r  sat  i o n s  w i  t h  N i  c hl:~ I , 

d u r i n g  which I g a t h e r e d  up the"  whcl's who i n  Ibf t I a~ ty r~ : t l  1:1qy, 

Ewe found  mtr se l v e s  a s k i n g  why i t wou l d  r i i a t  t e r  t s a n y  r e a d e r  

whp F a t  or Mar I:: I:I~ a n y ~ m e  el se  w a s  c: t hougti t h e  

11 I ar i f  i c a t  i ctti ctf whc~ T e r r y  w a s  s h ~ x t l  d  I 1 3 w e r  a n y  e y e b r o w s  

r a i s e d  o v e r  e y e s  r e a d i n g  a b u u t  M a r k  and  b p  d i g g i n g  h e r  g r a v e h  

<II:'L113:>:). A r e a d i n g  o f  t h e  t e x t  c e r t a i n 1  y  d ~ x s  t i~:~t  h i n g e  on 

t h e  r e a d e r ' s  h a v i n g  t h i s  i n f o r r i ~ a t i ~ m .  T h a t  t h e  p e o p l e  

w i t h  whurii Nichol  w a s  a s s o c i a t i n g  u r  l i v i n g  a r e  tiariied i n  t h e  

t e x t  i n d i c a t e s  h i s  cu t i nex ion  t u  t h e  si t u a t  i u n s  su r r l=~u t id i  ng 

o r  i n t e r r u p t i n g  o r  i n t e r v e n i n g  t h e  w r i t i n g  p r t x e s s ;  

s i g n i  f i c a t i t  I y ,  t h e  f r e q u e n c y  1:1f t h e i r  a p p e a r a n c e s  d e c r e a s e s  

as  t h e  p1:1erii'~ 'sel f - r e f  1e : l t iv i ty  i n c r e a s e s .  



and  2 c u t i s i s t  o f  n i n e  s e p a r a t e  l y  t i t  l e d  compl:lr-tents which 

a r e  h e r e i n  r e f e r r e d  t u  a s  s e c t i ~ m s .  T i t l e s  I m g e r  t h a n  i:~t-,e 

w ~ r d  a re  s h o r t e n e d  t h u s :  " S t  And, " " S ~ e t ~ e s ?  " " S t  Orrii, " " S t  

R e a t , "  "BCF," " S ~ t - , s , "  and  " F r i e n d s . "  The s e c t i u t i s  up t o  and  

i n c l u d i t ~ g  "CIt:~:tuds" are  clsriip~zlsed o f  d i s c r e t e ,  t h o u g h  

s e q u e n t i a l  l y  c u n n e c t e d ,  poeriis, p r i n t e d  13ne p e r  page .  I n  t h e  

last t h r e e  se~tiim13 o f  book 29 b e c a u s e  t h e  i n d i v i d u a l  pl:leriis 

a re  o f t e n  I  tiger that-, a p a g e ?  a hand-drawn c l oud is u s e d  t o  

i n d i c a t e  b r e a k s  be tween  them.  I n  e i t h e r  c a s e ?  t h e s e  shl:lrt 

u n i t s  are r e f  e r r e d  t u as  pmxiis. 

The  a n n ~ : ~ t a t i o n s  are  ~: t rgan ized  by  t h e  puerii's s e q u e n c e ,  

n u t  t h e  a l p h a b e t ' s .  A s h o r t  i n t r l : ~ d u c t i ~ m ,  which d i s c u s s e s  
G 

t h e  pat- t i c u  l a r  t h r u s t  tz~f e a c h  s e c t  i c ~ n  and  d e t a i  l s i ts 

~zt i r tmol  ugy ( w h e r e  a v a i  l a b  l e:) ? pre-cedes  e a c h  set llllf 

a n n c ~ t a t  i 011s. F o ~  r e a d e r  l y' c o t ~ v e n i e n c e ,  p a g e  t~ur i ibers  h a v e  

been  impused upcit~ t h i s  no t - , -pag ina ted  poerii; E ~ o k  I t  p a g e  1 
L 

( I :  I:, is t h e  p a g e  b e a r i n g  t h e  o p e n i n g  qul:itatit:~n frorii G e r t r u d e  

S t e i n .  Vtz~l  uriie and  p a g e  t~~ t r i i be r s  and  t h e  riiaterial b e i n g  n o t e d  

a re  a l  l p r i n t e d  i n  b o l d f a c e .  When a r e f e r e n c e  a p p l i e s  

t o  a s i n g l e  word,  p h r a s e  ctr o n e  l i n e ,  o n l y  t h e  s c r u t i n i z e d  

wclrd is qctt=~ted. I f  at-, a n n c ~ t a t i o t - ,  ~ = o n t e x t u a l  i z e s  riictre t h a n  

 me l i n e ,  t h e  b e g i n n i n g  o f  t h e  p a s s a g e  u n d e r  d i s c u s 5 i c 1 n  i s  

quctted f o l  l ~swed by a n  el l i p s i  s. 

Nichol  u t i l i z e s  t h e  p a g e  as  a f i e l d  f i x  s p a t i a l  

t-,~:~t;atior-,? SI:I p a u s e s  and  b r e a k s  i n  h i s  text at-e i n d i c a t e d  by 

s p a c e s :  t h e  l a r g e r  t h e  s p a c e ,  t h e  Itst~gei- t h e  p a u s e .  

Convent  ilmal p u n c t u a t  i1:1t1 r i i a r k s  at- e there f l :ve  u s e d  s p a r i n g  l y .  



C a p i t a l i z a t i o n ,  t 1 x 1 ,  is r i ~ i t i i r ~ ~ a i ,  and  is h e r e  e x p l a i n e d  when 

i ts  f u t i c t i c w  is o t h e r  t h a n  t r a d i t i ~ x i a l  . T y p n g r a p h i c a l  e r r o r s  

a re  d i s t i n g u i s h e d  f ~ t ~ ~ r t i  N i c h s l  F s  uwn s p e l  l i ng q u i r k s ;  

l l ~ ~ : ~ p i ~ i ~ ~ ~ ~ ,  I8  r e c u r r ,  'I " t t ~ r u ,  " " t h ~ t  " a n d  " l e a d "  (: f c ~ r  " l e d "  :) 

h a v e  b y  nclw become s t a n d a r d  Nichl:~ l s p e l  l i ngs .  "CI oud-tc~wt?" 

a n d  "CI ~ : u d - t i i d d e t i ~ ~  h a v e  beeti  s t a n d a r d i z e d  i n  t h e  c s n c o u d a t i c e ,  

thl:lugh t h e  c a p i t a l  i z a t  i u n  and  h y p h e n i z a t  i o n  o f  t h e s e  w o r d s  

v a r y  w i t h i n  t h e  p: I 1e r i t .  

The  f r e q u e n t  l y  q u o t e d  utipub l i s h e d  i t i t  e r v i  e w s  w i  t-ti  Nic  ho  

a re  p a r e t i t h e t  i c a l  l y n o t e d  by  f i ~ ~ t ~ t  h  and  y e a r  i n  t h e  t e x t  ; f u l  

d o c u m e n t a t i ~ : ~ n  is g i v e n  i n  t h e  b i b 1  i o g r a p h y .  





1 :1  "Le t  $f rggjitg L" 

-- t h e  las t  l i n e  o f  " I f  I T ~ l l d  H i m :  A C l m p l e t e d  P o r t r a i t  o f  

F i c a s s c ~ "  C1923)?  i n  G e r t r u d e  S t e i n F s  F c w t r a i t s  a ~ d  P r a y e r s .  

I : 2  of  t h u s e s a i n t s .  . . 
I n  t h e  f i r s t  e d i t i o n  t h e  s a i n t s F  far i l i ly  t r ee  is i n c l u d e d  I I I ~ I  a 

f o l d - i n  i n s e r t ;  i t 1  t h e  s e c u n d  i t  p r e c e d e s  t h e  t i t l e  page .  The 

fl:ll l~1wing  is a sumriiary 1:1f s a i n t s  and  s a i n t s 7  a b i l i t i e s .  

U t - r l e s s  o t h e r w i s e  i n d i ~ x a t e d ?  al l q i w t a t i o n s  are  t a k e n  f r m i  " A  

t h a t  s k e t c h e s  ttie a t t r  i b i t t e s  I I I ~  t h e  riiajur sa i  t i t s .  

The G e n e a l o g y  o f  t h e  S a i n t s  

S t  Orrit ,  t h e  " e l d e r  god c ~ f  t h e  seas? t r u l  y g u i d e s  s h i p s  % 

t 
randorill y  c r u e l . "  Orrii is t h e  f i r s t  s a i n t ?  and  w i  l l b e  

d i s c u s s e d  i n  d e t a i l  i n  t h e  i n t r o d u c t i u n  t ~ s  h i s  b ~ m k .  S t  R a i n ,  

t h ~ z ~ u g h  a b s e n t  i n  Ihg M a r t y r c ~ l  a q y ?  is o n e  o f  t h e  e l d e r  s a i n t s  

who a p p e a r s  i n  Ll~g El ittib::et& F a p e u s ;  s h e  is t h e  f i r s t  and  on l  9 

s a i n t  hand-rilade by Cl cud -h idden .  St I  f  f  a p p e a r s  b r i e f  l y  i n  

t h i s  t e x t ,  t t i ~ x ~ g h  h i s  p r e s e n c e  is c e r t a i n l y  f e l t  i t i  " C I ~ : ~ i t d s ~ "  

whe re  w e  a r e  i tif~:~rrned t h a t  h e  " d i e d  w i t h i n  t h e  sc l~tnd laf w a t e r "  

when h e  f i n a l  l y  fel l t o  e a r t h .  W e  d o  see hirii? o b l i q u e l y 9  

earl ier  i n  CI~=~:fud-towt~ w i t h  h i s  s o n  ( : "S t  F : e a t 9 "  I:'33:). St 

R i  v e  is til:it  ritent i c ~ n e d  i t i  Mar t y r a  I 13qy. S t  E e a t  ? f  i rej t  

c d i  s c  a v e r  e d  by N i  I: his l i t i  Ekikapt u r  es 4th sgquet~t:  e, a p p e a r  5 

rnore o f t e n  t h a n  a n y  ~:~ttler s a i n t ,  and  is c t i a r a ~ : t e r i z e d  i n  t h i s  

way: 



t t i r u  ear l y  p e r  i ~ s d  1:1f t r i a l  upon  ttie l o s s  ctf s p e e c  t ~ .  
c a p a b i  l i t ies .  r e g a i  tied t hem a f t e r  a r d u o u s  q u e s t  
d e s c r i b e d  i n  SAINT REAT % THE FOUR WINDS OF THE WORLD 
d u r i n g  whict i  p e r i o d  h e  met atid f e l  l i n  l u v e  w i t h  S a i n t  
Agnes  (:see a l scl p a r t  3 o f  THE LIVES OF THE SAINTS:). 1 
a f t e r  q u e s t  became  tel ler o f  t a les  c o t i t i t i u i n g  t h e  
t r a d  i t i c~ti b e g u n  o t i  h i  s q u e s t  . I= umpuser  111 f  THE SONGS O F  
SAINTS REAT f r a g m e n t s  o f  w h i c h  were 1:ol l e c t e d  i n  ttie 
5 t h  c e n t u r y  b . c .  b y  A r c i d u r u s  f r c m  r a r e  b a b y l u n i a n  
t e x t s .  ttie s~:ttigs r e f e r  t o  ttie clztl l e c t i v e  I i f e  
t r a d i t i ~ : ~ t i s  u f  t h e  s a i n t s .  

St Reat w a s  ttie s e c u t i d  s a i n t  t o  d e s c e n d  frtrtnr CI txtd-town. 

A q u o t a t i m  f r m i  " T h e  Great M i g r a t i u t i "  ( : in  I t ~ g  Fol!:: T a l e s  ~f 

&kg S a i n t s ;  see "Cl~:tuds," 11: 13'35, tel Is u s  ttiat tie w a s  a 

c h i  Id  when h e  came  t i >  e a r t h ;  b u t  a fragri let i t  frurit "HI:IW S a i t i t  

i n c  l u d e d  i t i  ttie pub  I i s h e d  e d i  t i otis:) q u o t e s  Reat a5 t e l l i ng  

And: " I  r i ~ u s t  seek:: rily d e s t i n y  among t h e  peep l e h e r e .  I w i  l I 
d 

f i n d  a f a r i ~ i l y  who' l  l a d o p t  r i l e  arid g row up w i t h  ttierit." H e  t h e n  

" c h a n g e d  h i s  b o d y  tct ttiat I:I~ a sriral l 1 : t i i  I d  a n d  wat idered  o f f  

t c t w a r d s  a d i s t a n t  t c~wt i . "  A v a r i a t i t m  u f  t h e  sari~e s t w y  g i v e s  

US t h i s :  . 
saitit r ea t ,  who h a d  w i t h i n  h i s  power t h e  a b i  l i t y  t o  
c h a n g e  b o d i e s ,  a s s u m e d  ttie b ~ l d y  o f  a srital l c h i  l d .  
tmr t i i t ig  tct saiti t  a n d  tie s a i d  ' i  w i  l l see!:: st:~ri~e sort  ~:tf 
a n s w e r  h e r e '  ?< wat ide red  away  t c ~ w a r d s  a d i  s t a n t  t1:swn. 
s a i n t  a n d ,  s a d d e n e d ,  s a t  on  ttie grlxt t id t h i n k i n g  $4 d i d  
n u t  g e t  up  ti1 l la te  ttie n e x t  r i ~ c ~ r t i i n g .  

Here w e  see Atid r e s p m i d i t i g  i n  t y p i c a l  f a s h i n t i .  b u t  wha t  a re  w e  

tct make l:lf R e a t  's riletarslorphi I: ~ z a p a b i  l i t  i e s t ?  H a i i e  t h e  l e g e t i d s  

1:mn f  l a t e d  h i  5 I: h a r a c  t er i st i 1 1 s  c ~ f  etii g r i~a t  i I: wander  i ng-pl=~et / 
.- . L 

"s i r i~pIe t* :~ t i "  i t i t ~ s  t h i s  puwer c ~ f  self-tr-ansf~:~:,rrnati~st~'? O r  a r e  

mani f  es ta t  it :~t i  1x1 e a r t h ?  A s t r a n g e r  i n  a s t r a n g e  l a n d ,  tie m i g h t  

h a v e  a p p e a r e d  tct b e  1:hi Id-l i k e  i n  h i s  ignt:tratit:e t-tf t h e  new 



w o r  l d  . A l l t h e  o t h e r  sa i  t i t s  f  r mi C  l nud- t  own, however  , seerit t 1x1 

h a v e  a r r i v e d  i n  a d u l t  f o r i i ~ .  I n  e i t h e r  c a s e ,  F e a t ' s  adctpti~:~t-i 

b y  a t e r r e s t r i a l  fari~i l y  d r a w s  o n  t h e  r13ytt-i I = I ~  Superbmy.  A f t e r  

s i t r v i v i n g  ttie f a 1  I f r m i  h i s  harm p l a n e t  o f  K r y p t o n ,  t h e  i n f a n t  

S u p e r b u y  w a s  d i s c u v e r e d ,  i t i  a r o c k e t  l y i n g  b y  t h e  s i d e  ~zlf a 

r lsad n e a r  Sriia I l v i  l l e, b y  Jlmat hati arid Mart h a  Kent  whcl 

e v e n t  u a  l l y  a d o p t e d  h i  r i ~  a n d  t-iarile h i  rii C  l ar I::. B e c a u s e  o f  t h e i r  

k i n d  l y p a r e n t i n g ,  a f t e r  t h e i r  d e a t h ?  "Cl ar I:: d e c i d e d  h e  r i ~ u s t  

t u r n  h i s  t i t a n i c  s t r e n g t h  i n t o  c h a n n e l s  t h a t  w~:~ul d  b e n e f i t  

r i~anki  n d .  And s o  w a s  c r e a t e d  -- Sciperriian ~:tiariipi~:~t-i lsf t h e  

~ ~ ~ p p r e s s e d ~  ttie p h y s i c a l  r i ~ a r v e l  wtic~, h a d  swc~r t i  t o  d e v o t e  h i s  
3 

e x i s t e n c e  t111 tiel p i  rig t h o s e  i n  n e e d "  (Sctperri~ati,  24:) . 

v o i c e  whilzh I a t t e r  e v e n t u a t e d  a h i s  q u e s t  fl?r t h e  ou i g i  n s  ~ f  
4 

a l l  b r e a t h .  I n  H111pi iiiytt-ioIl:lgy, t h e  f w g e t t i n g  ~ z ~ f  ~ z ~ r i g i n s ,  ' 

c a u s e d  b y  r i i i suse  a n d  a b u s e  #:if vtztice? p r e c i p i t a t e s  s p i v i t c t a l  

d e c a y ; 5  F e a t ,  d e s p i t e  ttie w a r n i n g  frl=lrii S t  Agyer.s  t h a t  

" s i n s  were / d e n i a l  5 c ~ f  o u r  s ~ x t t i d s "  (1 " S t  R e a t  " I : f i '3:1,  

s u f f e r e d  t h i s  p r e d i c a r i l e n t .  T h e  jl=~urt-iey tooI:: t i i r i ~  t h r l ~ t g t i  t h e  

d e s e r t  , w h e r e  h e  w a s  t r i e d  b y  t h e  1: l iriiate, v i c i c ~ c t s  b e a s t s ,  

Iclt-iel ine r ;5?  a n d  S t  A g n e s  -- wtictse tictrtctrit-ig l ~ s v e  becariie tiis 

111asis. Agne5 is t i ~ z ~ t  t:~:lntiected w i t h  s t a g n a t i o n 9  as  h e r  name 

riiight s u g g e s t ;  l i k e  R e a t ' s ,  t ier  nariie is t - i l = l t  a p u r e  " s t "  w ~ r d  

I-lit-idley-Smith (:t-hcltigh i t  is u n ~ : l e a r  e x a c t l y  when a n d  w h e r e : ) ,  



f o r c e s .  " S h e  w a s  p r e g n a n t  and  abatidcmed by  Reat, whct w a s  

a p p a r e n t  l y u t iaware  t h a t  tie had  a c h i  l d  i n  ttie w o r k s  when h e  

r e su r i~ed  h i s  q u e s t .  Ttiei r s~m, whcmi R e a t  d i d  n o t  meet uti t  i l 

el e v e n  y e a r s  or SIZI a f t e r  d e s e r t i n g  Agnes?  is? n a t u r a l  l y ?  S t  

Rand? whc~ s p e n d s  h i s  I i f e  d e s p e r a t e 1  y  s e a r c h i n g  f o r  h i  s 

f a t t i e r  I s e e  "SIXIS" 1) . Bea t  s q u e s t  d e p r i v e s  h i r i~  o f  p  l a c e ;  b u t  

t h rmtg t i  h i s  wat ider i t igs?  w i t h  S t  A g t i e s y s  h e l p ?  tie ~ = t > r i i e s  t o  a n  

u n d e r s t a t i d i  tig c ~ f  si I e t i c e  and  b e g i  t i t i i  rigs. H e  r i~us t  h a v e  been  

a b s c ~ l v e d  o f  tiis sitis, b e c a u s e  h i s  v o i c e  r e t u r n s r  a f t e r  riiatiy 

y e a r s .  R e a t  riiar ked t h e  r e t r i e v a l  laf h i  s s p e e c h  by  b e c m i i  ng 

t h e  t r l x t b a d o u r  s f  t h e  s a i n t s .  

St Ave9 t t i ~ u g t i  ttie d a u g h t e r  (:atid p r e su r i~ab  l y feriial e t  t h~aug t i  
d 

i n  cttie d r a f t  s h e  is r e f e r r e d  t o  w i t h  a riiale p r~muu t i : )  s f  ttie 

f i r s t  far i~i  l y  111f s a i n t s ?  d o e s  ,riot cor i~e i n t c ~  ZJg Martyr11111qy. 

R a i t s r  al wig w i t h  h i s  b r c ~ t h e r  A g g e r s ?  is me  o f  t h e  e l d e r  

s a i n t s ,  " a  saitit n f  ~ x c u r e t i c e s  & f u t i l i t y . "  &its  h a s  a w a l k -  
, 

~ s n  p a r t  i t i  t h i s  t e x t  I  " S t  R e a t  " I :  33:). S t  Rang l etiol d  b e a r s  

sorite reser i ib la t i~ze t o  h i s  riietit~:~r-grandfattier O r m ,  b u t  h i s  

s t o r r i i i t i e s s  is " r e b e l  l i u u s ,  " and  tie l e n d s  "rat idori~ c r u e l  t y  o r  

a r b i t r a r i n e s s  t o  ri~ost 111f h i s  a c t i c t t i s " ;  h e  is a lesser, t h o u g h  

rimre ritalevclletit ,  saiti t  u f  t r ~ x t b l e d  waters. H e  w a s  t h e  f i r s t  

saitit tct b e  d i s c ~ ~ ~ v e r e d ,  by  Nictiul and  Aylward t o g e t h e u t  

whi l e Ay l ward w a S  wmr k i  tig mi I h g  NJu gf &hp Asps.  

S a i n t s  I l l , Ove and  Ain d o  n u t  f i g u r e  i t i  Lhg MartjlrpL ~ q y .  

And t ticlwever a p p e a r s  e x t e n s i v e  l y. H e  w a s  d i s c o v e r e d  by N i  chcll 

on t h e  i t i s i d e  bat: k: cclver o f  Ay l wa rd9  s L y p e s c a p e s  [:see f i g .  

6 2 .  1 J g  M a r t y r p l  2 q y 9  s g e n e a  l 111gy g i v e s  And p a r e n t s ;  b u t  i n  l b f  



FJutiC::ett Paegx~ h e  is c r e a t e d  by  C  1 oud -h idden ,  w i t h  whorii h e  

b i c k e r s  froril ttie beg i t i n i t i g?  c a l  l i n g  hirir " f c ~ s l  f o r  c r e a t i n g  

him, and  e a r t h ,  tolzt." H e  is a r a t h e r  F'rufrlscI::iati f i g u r e ,  

1 i v i  tig i t i  t tie p a s t  a n d  r w a s u r  i tig ttie iiv:~oti by t h e  spu~:~ti f u  l . 
The I:IU~ 1 i tie i t i  t h e  "Wur C:: i  ng Chrotilsl ctgy o f  t h e  S a i n t s "  

d e s c r i b e s  him t h u s :  

i nvo  l ved  w i t  t i  t r sc ipe  u f  t r a v e l  i ng p  1 d y e r s .  p e r  f  car riled i t i  

masks  2 4  f a c e  p a i n t .  frl:lril t h e r e  went i t i t t z t  p e r i ~ : ~ d  trtf 
i s u l a t i l m  & c o t i t e m p l a t i l m  i n  t h e  c u u n t r y .  rc lughly ttie 
s a i n t  u f  l a n g u a g e s .  1itik:ed i n  r i~y t t i i c a l  s t r u c t u r e  w i t t i  
Venus i n  terriis 1:1f VeliC::tsvsL:yTs a l t e r n a t e  h i s t o r y  n f  ttie 
w o r l d .  i n  t h e s e  t e r m s  s e e n  as t h e  b i n d i n g  fi--,r~:e which 
riiust b e  r i p p e d  a s u n d e r  $4 reflsrriled. uwti prt :~cess tztf s e l f  
d e s p a i r  r e v e a l e d  i n  p a r t  1 .:::i.e., "The M a r t y r c ~ l o g y  111f 
S a i t i t  Atid":.. la ter  e l e v a t e d  i t 1  f c ~ l  L: niyth1:111:1gy t m  
h i  e r a r c  tiy o f  glrtd-heads (see F'LUNKETT F'AF'EBSS a f t e r  h i s  
c r e a t i o t i  by  ~ = l u u d - h i d d e n ,  u v e r s a w  t h e  b i r t h  u f  t h e  plzlerii. 

Saitit R i k e  is ttie c ~ t i l y  s a i n t  rer i ta i t i ing i n  Cl~ud- t~ :~wt i  a b o u t  wticmi 
2 

w e  a re  g i v e n  a n y  itif~:~rriiati~:~ti. ( S e e  " C l ~ : ~ u d s , "  II:1SES9 1133, 

t h a n  h i s  b r o t h e r  And who, t t ioygh  ~ : a u t i l z u s  t o  ttie p o i n t  I = I ~  

r i i i  Id  s t a g t i a t i v t i ,  is ttie f i r s t  saitit t o  d e s c e n d  t o  e a r t h .  I n  * 

" A u g u r i e s "  w e  f i n d  And r e t u r n e d  ~I: I  h i s  ~ : t r i g i n a l  h ~ ~ r n e ~  r ~ a r i l i t i g  

art:~utid t h e  s k y  w i t h  R i k e .  

El i n d  Saitit A g g e r s  is c a l  l e d  a " s a i t i t  I : I ~  t h e  ititel l e c t "  wtia 

w a s  " i n f l u e n t i a l  i t 1  s a i n t  reat  b e g i n n i n g  t h e  r o a d  t l : ~  s a i t i t t i o u d . "  

I n  Lfig ~1ut iC: :e t t  e a p e r s  tie is s a i d  t ~ z ~  b e  a s h e p h e r d ;  h e  and  

h i s  ycsunger b r o t h e r  F a i t s ,  t h e  on1 y  s u r v i v c t r 5  o f  t h e  f a i  I e d  

setzond wc~r l d ?  ar; sal vaged  by  Ourif. A g g e r s  i 5 s e e n  o n c e  i n  

Ibg Martyrt:tI~:tqy, i n s t r u c t i n g  Reat i n  h i s  q u e s t  ( : "S t  R e a t , "  

I:8'3:). T t i c ~ g h  A g g e r s T s  w i f e  is ti~:twtieve tiariiedt w e  a r e  t ~ l d  

t h a t  IJmp and  Rap a re  "rii~:~tl.~ered b y  t h e  t ~ w t i  f001" ( " S t  F;:eatq1'  

I :881 .  T h e s e  b r o t h e r s  a re  riietiticined ~ :~ t i l y  i n  ~:otijutictil:lt~ w i t t i  



Reat ( " S t  R e a t ? "  I : 8 8 ?  ' 3 5 : ) ;  i n  f a l ~ t ?  t h e y  a r e  " r a i s e d  t l - I  

s a i t i t t i i ~ ~ > d  t t i r u  p o p u l a r  syrtipattiy" h a v i n g  d i e d  a c c i d e n t a l  l y ~  

i n  a f i r e  i n a d v e r t e n t l y  set by  Reat? w h i l e  t r y i n g  t c ~  b r e a k  

i t i  ~ I I I  a c i t y  riteetitig ha1 I .  T h i s  e v e n t  clbl i g e s  R e a t  ~ I I I  s t a r t  

h i s  q u e s t .  

A l  otig w i t h  "The  G e n e a l o g y  u f  t h e  S a i n t s ? "  a s e c o n d  

pctrp l e-t i nged s h e e t  is i t i11  I ~ t d e d  i n  t h e  f i r  st e d i t  i 111ti -- a 

h i  l a r i u u s  " A f t e r w c ~ r d  to  Ibg M a r t ~ r n l a g y "  w r i t t e n  by  

David  Ayl ward,  u r  "David  St A l  w a r t ,  " a s  tie is tiarited 

i n  t h e  partipti l et " t i n t ed  ttieo l u g i a t i "  (1 ttieol ogy  b e i n g  " t h e  

d o c t r i n e  which  t e a c h e s  ttiat t t i e ' d e f i n i t e  a r t i c l e  is t h e  

g e n u i n e  a r t i c  l e"S e x c e r p t e d  be1 ow: 
1 

T h e r e  a re  c e r t a i n  s f  t h e  s a i n t s  w e  a l w a y s  a s s c c i a t e  
i n  mtr minds:  S t .  O r m  and  S t .  R e s s ?  t h e  a r t  patr1:gns; and  
t h a t  j v l  l y p a i r  S t .  A! e c  T i g h t  and  St .  0 l e g  Might  , w t i ~ : ~  
g rew c l u s e r  t o g e t h e r  as  ttie y e a r s  went by ;  S t .  A r s  and 
S t .  R i p e s r  ttie p a t r i c ~ t i c  duo .  H o l i n e s s  iitay e v e n  r u n  i n  
ttie fari~i I y ?  a s  w i t h  S t .  R i n g ,  S t .  Rcltig and  S t .  R~ttig, ' 
who were t r i p l e t s  ( a l t h o u g h  St .  Eong w a s  i l  legitimate:). 
And who h a s  til:lt h e a r d  ttie s t o r y  c ~ f  S t .  A l  e and  h i s  w i  f e ,  
S t .  A l e r i ~ a t e ~  w t i ~ l  t ~ = ~ g e t h e r  w i t h  S t .  F:urii? ~ i : ~ u l d  o f t e n  b e  
fmttid i n  ttie w i n e  c e l  l e u  .:::sic::., s i n g i n g  hyritns. . . . 

I  h a v e  d e l  i b e r a t e l  y  a v o i d e d  r i l e t i t  i w i  o f  S t .  
Rang l e h c ~  l d  S t  . Reat S t  .' And clr ot  tiers ctf t h e i r  i l 1:: 
a s  t h e s e  h a v e  b e e n  q u i t e  a d e q u a t e 1  y  d e a l t  w i t h  by rity 
-- I  w a s  a b o u t  t111 w r i t e  c o l  l @ a g u e r  b u t  t h i s  is p e r h a p s  

p r e r i ~ a t ~ t r e .  I  must  adriti t h~=~weve r  ttiat h i s  ear l i e r  
poerits a re  r i t ~ = ~ s t  r  ewar d  i tig t la r e a d  . H e  seerits t I:! kti1zlw 
e x a c t l y  w h e r e  t o  end  a S t .  Anza and  t o  p l a c e  a S t .  R e s s .  

TO t tie p o e t  e v e r y  word i n  t h e  l a t iguage  i s a 5ai t i t  

whct co t i t  i titta l l y  i n t e r v e n e s  be tween  t i i r i ~  arid ttie wor l d  
c*f setiser *ritaking i t  s e n s e l e s s  w i t h  t h e i r  h a i  lowed p Y s  
and  w h i n i n g  q F . s t  t h e i r  d o t i n g  i ' s  and  l i t e r a r y  t 's. H e  
i i t ~ i s t  l i e  awake n i g h t s r  l i s t e n i n g  ftsr t h e  t i ~ l w l  ~ l f  S t .  
Orrit  and  w r e s t  I i t ig  w i t t i  t h e  e t i igr i~a o f  S t .  Igrita. Sorlie o f  
t h e s e 7  h e  w ~ ~ i l d  p r e f e r  ta a v u i d ?  y e t  h e  w a i t s  
f e a r  l ess l y  f o r  a v i s i t  f r c ~ r i ~  ttie b l i tid S t .  Aggeus and  
t h e  d i r e  S t .  R a i t s .  Huwever e l u s i v e  t h e y  ritay b e 7  h e  
t r a c k s  theiit r e l e n t l e s s l y  down w i e  by  otie? s t r i p s  t he r i~  
c ~ f  t h e i r  I ~ I Z I W  l s t  w a s h e s  t h e i r  f e e t  and  m a r c h e s  them 



b e f o r e  h i  s ~:an.~er as. S h u t t e r s  1: l i 1: I::, and  t tiei r riiug s h ~ t  s 
are  l e f t  h a n g i n g  on h i s  w a l  Is l i k e  i k o n s .  T h e r e  t h e y  
g a z e  a c r ~ x s  i t l t ~ : ~  e a c h  ~ : ~ t h e r ' s  e y e s  unab  l e t o  t u r n  away. 
But bpNichol  t u r t l e d  away. Bl e s s i n g s  l>ti hiril. 

1 The  refereti1:e is t o  " S c e n e s  f r m i  ttie L i v e s  u f  t h e  Sai t i t s ,  " 
Which w a s  p a r t  111  I : I ~  BI:II:IC:: 1  i n  earl lest  t:~:~n~=epti~:~tis. 

2 T h i s  term a p p e a r s  i n  a d r a f t  fctr "S1:eties" (:1:39:). 

3 W t i ~  Reat "was i n  real - I  i f e  re r i i a ins  unknown"; s i m i  Iar l y r  
Super r i i anps  i d e n t i t y  w a s  cl:tti~:ealed by  h i s  p e r s o n a ,  C l a r k  Kent .  
T h e r e  is ti111 i t ~ f ~ : ~ r r i l a t i ~ x i  e x t a n t  m't F:eatTs a d o p t i v e  p a r e n t s .  

4 One o t h e r  cc1 t i t r i bu t i t i g  f a c t o r  w a s  F e a t ' s  a c c i d e n t a l  
k i l  l i n g s  u f  Urs~p a n d  F:ap; ttie q u e s t ,  t h u s ,  t a k e s  on a 
p e n i t e n t i a l  ob  l i g a t i m i .  

5 S e e  n o t e  t o  d e d i c a t i u n s  p a g e  (1: 135 .  

1:s a f u t u r e m u s i c .  . . 

T h i s  l itie al ways g e t s  w e  when I  r e a d  back  t t i r~:~~tgt i  t h e  
bonk. I t  w a s  j~tst t h e r e  a s  a l i n e .  But t he t ?  ~:ut 1:1f t h a t  
who le  t h i n g  -- t h a t ' s  ttie f i r s t  p l ~ ~ i t i t ~  I  t h i n k ,  w h e r e  I  
b r i n g  i n  i n d i v i d u a l  ,I ettet-sr which  real l y  a r e  j u s t  a 
d e ~ : m i s t r u c t i o t i  o f  a L i t t l e  L ~ l l u  1:miic I w a s  I ~ x ~ k i n g  a t  
at  t h e  time. T h a t 9 s  w h e r e  t h ~ : ~ s e  l e t t e r 5  t:~=~rile frt:irii. 
S J u l y t  19831 

I : 5  t h e  m a r t y r o l o g y  

Nicti~:~l '5 acl:t:~utit f o r  ttie c t r i g i t i  1:1f t h e  t i t l e  u f  t h i s  wl:trC:: is 

A f r i e n d  , J u l  i a Keel er , who u s e d  t o  b e  a nctti, w a s  
d o i n g  tier Pt1.D. t h e s i s  . . . ~:lti riiinc~r r e l i g i ~ x t s  p l z~e t s  
o f  t h e  i59(:~s7 and  t h e  ri~itil:tr re1 i g i o c t s  p c ~ e t s  were t r u l y  
riiinl:1r i n  t h e  1590s! One m a r v e l ~ = ~ u s  pt:~eril s h e  and  I  bl:~tl.i 
c tiur t l e d  c ~ v e r  w a s  11 a l l e d  ' The M a r t y r  o l ~ :~gy  o f  t h e  Ferila I e 
S a i n t s , ' ,  which  had  s t :~ r i i e  o f  t h e  w w s t  l i n e s  e v e r  w r i t t e n  
i n  E n g l i s h  l a n g u a g e  pc l e t ry ,  i n c l c t d i t ~ g  t h e  t r u l y  e p i c :  
'They  c u t  o f f  b o t h  h e r  p a p s  and  t h u s  ended  h e r  
m i s h a p s .  ' .::: l a u g t i t e r  > I t  w a s  a p r e t t y  h e a v y  
unde r s t a t e r i l e t i t  g i v e n  t h e  ~:i  r cu r i~s t a t i~ : e s  ! Anyway, t t ~ r ~ > ~ g h  
J u l i a  I w a s  int;rl:~dct~:ed t o  t h a t  ~1:1t7cept ~f  a 
martyrct l~:~gy,  s i m p l y  t h e  t i ~ : ~ t i ~ > t i  t h a t  i t  w a s  a bocak i n  
which y c ~ u  w r c ~ t e  uctt a h i s t o r y  I : I ~  t h e  s a i n t s .  And s i n c e t  
i t ?  a curi~:~:lus way, t h e  s a i n t s  w e r e  l a n g u a g e ,  1:1r w e r e  rily 
e t i c m m t e r  w i t h  l a t iguage ,  t h e  p o s s i  b i  l i t y  I:I~ t h e  j u u r t i a l  



j o u r n a l  form u r  t h e  u t a n n i k i  fl>rii~ a l s o  c ~ p e n e d  up -- I  
w a s  w r i t i n g  my h i s t c ~ r y  o f  t h e  s a i n t s ,  riiy h i s t u r y  u f  my 
enlr l r~unter  w i  ti7 l a n g u a g e ?  a n d  slrt on.  k t  t iri~es I t h o u g h t  
i t  w a s  a l i t t  l e tclcl dclwnbeat,  a s  a t i t  l e, sct y z ~ u  g e t  
t e m p t e d  t o  c h a n g e  i t ?  b u t  i t  stil l seems a c c u r a t e .  
( L i n e  6,  24:) 

I thitil:: when I  s t a r t e d  t h e  poeii~ I  tt11:ught o f  i t  a s  "The 
Martyr l r l logy."  I  s t ~ s p p e d  w w k i n g  i n  t h e  . : : :Univers i ty  1=1f 
T o Y . o ~ ~ ~ K I )  l i b r a r y  i n  ' 6 G ,  s o  I woul d  h a v e  tct h a v e  knuwn 
t h a t  t i t l e  b e f o r e  t h e n .  The  t i t l e  p r e c e d e s  t h e  wctrk. 
T h e r e  r i i i  g h t  b e  sorile g a p  b e t w e e n  y o u r  h a v i n g  C::nclw l e d g e  o f  
t h e  t i t l e  and  when you a p p l y  i t  t o  t h e  work:. I'm p r e t t y  
s u r e  t h a t  when I s t a r t e d  t h e  p i e c e  i t  v e r y  q u i c k l y  w a s  
a p p a r e n t  t111 r i l e  i t  w a s  a b c ~ u t  t h e  s a i n t s .  ( : J u l y ?  1'387:) 

Nichol  g i v e s  a t 7  a c c ~ x m t  111f d i s t r ~ r w e r i n g  t h e  s a i n t s  i n  t h e  saiile 

l . A ~ g  i n t e r v i e w ;  see i n t r ~ ~ d u c t i u n ~  above .  

The f i r s t  ser ies  111f i l l unii n a t  i ~ r ~ n r ;  i s p r o b a b  l y  b a s e d  upon a n  

i c s n  o f  a riictnk-saint. The f i r s t z  f r a m e  p r e s e n t s  t h e  u p p e r  

bi~ldyr t h e  s e v e r e  h c ~ c ~ d e d  f a c e ?  t h e  h a n d s  h e l d  s t i f f l y  i n  

p r  d y e r  . But w e  s c ~ u t ~  d i  s c o v e r  t h a t  t h e  pcw t r a i  t i s t1111t SCI 

s t a t i c .  I n  t h e  s e c o n d  f r a m e ?  t h e  f a c e  seems t ~ a  h a v e  riioved L 

fclrwat-d, a s  i f a p p r o a c h i n g  t h e  r e a d e r .  I n  t h i s  c c ~ t ~ t e x t ,  t h e  

medal l i cw-f rame s u d a e n l  y  seeriis tct c h a n g e  frl~lrii a t 7  o b j e c t  drawn 

~rtr set UPIXI a s u r f a c e  as  a p i c t c ~ r i a l  c ~ s n t a i n e r ,  t o  a h o l e  i n  

t h e  s u r f a c e  t t ~ r u u g t ~  which  w e  I CIIZIC::. ( T h i s  c i r c u l a r  m o t i f  

r e a p p e a r s  1 x 7  t h e  t i t l e  p a g e  ~rtf B C I C I ~  1 ,  and  later as  t h e  h a l o s  

t s f  t h e  s a i n t s  which a p p e a r  i n  " C l o u d s , "  and  "Sons .  " S  The  
1) 

c i r c l e  ~ r a t i n u t  c ~ f  c o u r s e  b e  a t r a n s p a r e n t  windlrw; i t  is 1 x 1 1  y 

t r i r c l e - s h a p e d  i n k  p r i n t e d  on p a p e r .  I n  f a c t ,  al l t h e  

p i l r t c ~ r i a l  s ~ r ~ u r l - e s  on w h i ~ r h  O f o  b a s e d  h i s  d r a w i n g s  -- ri i~sai  11s , 

i c ~ m s ,  r i~anus l r r i p t  i l l u i i ~ i t a t i t ~ s  -- n ~ a k e  t7l> a t t e r i ~ p t  t l = t  ri~iriiic 

t h r e e  dirilet7si~=tnal s p a c e .  I n  p r e - R e t ~ a i s s a t :  wurks ,  u n i n v o l v e d  



as  t h e y  a re  w i t h  t h e  r e p r e s e t i t a t i m i a l  e f f ~ x t s  13f p e r s p e l : t i v a l  

p a i n t  i r igs,  ttie med ia  d o  not h i d e  b e h i n d  t h e i r  messages .  

But what are  w e  u b s e r v i  ng i t i  t h i s  ser i es c ~ f  f ramed f a ~ = e s ' ?  

Ttie f  i g u r  e d o e s  i ndeed  s e e m  t 1:~ b e  ml:~vi rig p r  o g r  essi v e  I y  tiear er 

t c ~  ttie ~ = ~ b s e r v e r .  T t i i s  C::i tiermt i c e f f e c t  is n o t  however ,  

ac~:ump l i s t i e d  by ttie i l l u s t r a t o r .  Each u f  t h e  v i e w s  c ~ f  t h e  

s a m e  f a c e  is s t a t i c  i n  i t s e l f ;  when t h e  t h r e e  a re  p l a c e d  i n  

t h i s  p a r t i c u l a r  ~ x d e r ,  t h e y  c r e a t e  a s e q u e n c e .  Ac tua l  l y1  t h e  

f i g u r e  is q ~ l y  br~:~ught  f ~ x w a r d  i n  t h i s  way by  t h e  r e a d e r F s  

t u r n i n g  ttie p a g e ,  by  t ier  a c t i v a t i n g  ttie m e c h a n i c s  o f  t h e  

book,  b y  tier p a r t i c i p a t i n g  i t i  ttie e v e n t s  d e l  i v e r e d  f rom 

l a t e n c y  when t h e  b ~ ~ k  is p i c k e d  up t o  b e  r e a d .  

And wtit:~ is t h e  f i g u r e ?  L i t e r a l  l y ,  a s a i n t .  But t h e r e  is 

al s i t  a s e n s e  t h a t  i t  rj~ay b e  a s&mb l a t i c e  o f  t h e  wr i t e r ,  

acl:mipatiyi rig t h e  r e a d e r ,  s t a r  i t ig  ~:ut a l must a c c u s i n g  l y ,  b u t  

l e a v i n g  h e r ,  a f t e r  s h e  t u r n s  t h e  t i t l e  p a g e ,  tm ttie t e x t .  
C 

"Ttie C h r w i i c  l e of Ktiarn" w a s  ttie on1 y t e x t  t o  s u r v i v e  t h e  

The i n h a b i t a n t s  o f  t h i s  generat i l :~t i  i n v e n t e d  f l i g h t  and  

t r a v e l  I e d  t u  o t h e r  wctr 1 d s .  T t i i s  f r a g m e n t  tias ttie n o s t a l  g i c  

time 111f o n e  o f  t h o s e  wtil:tse d i sp lacer i l e t i t  frlam h i s  !:tier?:) 

comic  s t r i p  arid el oud-towti. The ~:otitie:,;i~:~ti be tween  s u p e r  t iercles 

and  sa i t i ts  is t h u s  made a t  t h e  c t u t s e t ,  and  becomes  r m x e  



13bv ious  i n  t h e  f i r s t  t w o  s e c t i o n s  o f  bulsk one .  I n  a d r a f t ,  

t h i s  q u o t a t  i c~ti h e a d s  ttie page :  

' t h e  riil:ast c u r  i ctus p a r t  i s t h e  b r  i e f  a l l itsi lati t 13 st? i p s  
t h a t  ritoved i n  ttie s k y .  d i d  t h e y  i n  f a c t  h a v e  s~rite means 
cif f l y i n g  mechan i ca l  l y ?  13ne ~ = a t i t i l > t  h e l p  b u t  b e  reri t inded 
o f  t h e  tictpi l e g e n d  111f 111tie o f  t h e  d e s t r o y e d  a g e s   sf t h e  
e a r t h  when meti had  bc i a t s  t h a t  f l e w ,  o r  t h e  eskirito 
t r a d i t i o n  t h a t  t h e y  w e r e  t r a n s p o r t e d  frurit a p a r a d i s e  i n  
t h e  s o u t h  by  riteti i n  ritetal b i r d s . ,  

R. T a y l o r  'Myth: Legend:  H i s t o r i c a l  F a c t 7  
CONJUNCTION 2 1367 

And t h i s  sclng  sf S t  R e a t :  

' s k y - s h i  p 
f a r  -ti srite 

l a d y  1:1f s a d  e y e s  
ti i gti t 1-1 f  s c r  earits' 

frorit ? t h e  s w ~ g s  o f  s a i n t  r e a t y  c o l  l e c t e d  by  
A r c i d u r u s  t r a n s 1  a t e d  by Sctiritidt 1 '333  e d i t  i l:tn 
p 21 

The  e x c e r p t s  frorit Ill= Ctir~:~t i i~: l t+~ gf t~:narti were t=trigit ial  l y  
.' 

t i t  l e d  "SONS OF CAPTAIN POETRY, " and  t h e n  w e r  e renamed "The 

L o s t  M i  l l etiiurii. " The ctpetii tig poerif h a s  been   mi t t e d  i n  t h e  

pub1 i s h e d  v e r s i w i .  A n o t h e r  s i g n i f i c a n t  c h a n g e  ~sct:cirs i n  t h e  ' 

d r a f t s  " t t i e  f i g u r e  o f  c a p t a i n  p c ~ e t r y "  a p p e a r s  i n  I i e ~ t  o f  " t h e  

f i g u r e s  o f  t h e  s a i n t s .  " 

I n  t h e  f i r s t  e d i t  i i m ,  t h e  l a r g e r  s p a c e s  b e t  ween l i n e s  a re  

s p a c e  and  a h a l f ;  i n  t h e  s e c n n d  e d i t i l z ~ n  t h e y  a re  e n l a r g e d  to 

duub l e spat i tig. 

* 
I : '3 t h e  l a n g u a g e  i w r i t e  is tin I o n g e r  s p o k e n  

T h i s  1:1:mies ~:it\t of  t h a t  w h c ~ l e  arguritent I  ritade a t  t h e  
time a t  which  I  g c ~ t  i n t o  s~:lutid p o e t r y  (:wtlil : t i  w a s ;  why -- 
e v e n  thl:ugh I  had a t r eritendoi-ts a r  guritent w i  t ti t h e  
r h e t o r i c  o f  TISH a t  t h e  t i r i te  -- f i n a l  l y ,  t h e r e  w a s  a 
I ~ t t  clf s i r i t i  l a r i t y  be tween  what TISH w a s  a f t e r ,  and  what 



I w a s  a f t e r : ) :  i t  seemed tla r i l e ,  f i n a l l y ,  t h a t  (p~: te t ry)  
w a s  a s p ~ k e t i  a r t ,  and  t h e  t r a d i t i o n  w a s  a n  o r a l  one .  
' And SCI h e r e  I  a m  w r i t i n g  i n  t h i  s l a t iguage  which i s  
E n g l i s h ,  and  i t ' s  n o t  spoke t i  w i t h  a n y  c a r e i r 9  would b e  
t h e  s h u r t h a n d  way 111f s a y i n g  i t .  But i n  t h e  l i te ra l  
t r u t h  u f  i t ,  t h e  l a n g u a g e  I  wr i te  is nu  I ringer ~pclI::etl. 
T h a t  is, pe111ple r e a d i n g  t h e  p r i n t e d  t e x t  d ~ t i ' t  v o i c e  i t .  
So t h a t  t h i s  l a n g u a g e  yuu  a re  r e a d i n g  a t  t h i s  mument 
t h a t  I  am w r  i t  i tig i s t1111t a I a n g u a g e  g e n e r a l  l y  s p e a k i  ng 
t h a t  w i  l l g e t  spc~I::eti. I al SCI,  t h ~ ~ ~ u g h ,  dctctble up on i t  
by p i i t t i t i g  i t  i t i t o  a s c i e n c e  f i c t i ~ m  frariteworI:: i n  t h i s  
p i e c e .  ( J u I  y, 1'383:) 

1 1 1  BOOKS 1  & 2 

I n  t t ~ e i r  f i r s t  e d i t i o n s ,  t h e  f i r s t  t w c ~  b0~1I::s were t7ciritbered 

w i  t t i  h r i t a t ~  numeral  s. The s e c o n d  e d i  t i oti and  a l l s u b s e q u e n t  

~ I ~ I I Z I ~ ~  t111 d a t e  u s e  A r a b i c  tiuriiera l 5. 

It1 d r a f t s ,  t h i s  q u u t a t i t s n  is at i t i~zt ta ted t h u s :  THE WRITINGS OF 

SAINT A N D  ed .  K i  r shenbau r i~  (: 1876  e d i t  i cw:) p  232 

In  t h e  f i r s t  e d i t i o n ?  t h i s  q u u t a t i m  f r m i  S t  And 's  
9 

w r i t i n g s  p r e c e d e s  t h e  t i t l e  p a g e ,  r a t h e r  t h a n  fa1  I I Z I W S  i t .  

I:13 f u r  l e a .  . . 
e 

Lea H i n d l e y - S r i ~ i t h ~  me  mf t h e  f m t t i d e r s  o f  T t i e r a f i e l d s ,  

w a s  N i c h s l  's t h e r a p i s t  when h e  f i r s t  a r r i v e d  i n  Tl>rf :~t~t~l  i n  

1963.  S h e  tiel ped  Nicti~:tl t c ~  d o u s e  h i s  s u i c i d a l  t e t i de t i~ : i e s ,  and  

becarile a I: l c15e f r i e n d  as  N i  ctitz~l becartie ricer e i t ivsl  ved  w i t  t i  t h e  

T h e r a f i e l d s  o r g a n i z a t i o n  -- e v e n t u a l  l y  wcwkitig a s  a t h e r a p i s t  

hiritsel f .  BIZIIZII::S 1  t h r c ~ u g t i  5 are  d e d i c a t e d  t o  h e r .  

T h i s  d e s c r l ; p t i ~ = ~ t i  o f  T t i e r a f i e l d s  w a s  I:I:I-written by Hindl  ey- 

S m i t h ,  Nichol  and  o t h e r s :  

Ttier a f  i e l d s  i s a n  e s p e r  i m e t i t  I = I ~  abactt  600 pemp l e i t1 

T r t t  E a ~ h  c ~ f  u s  b e g i t i s  w i t h  i n d i v i d u a l  t h e r a p y  t h a t  
is psychclatial y t i c a l  l y  b a s e d .  A f t e r  a t i r i l e  o n e  e n t e r s  as 
w e 1  I  tie o f  t h e  week ly  r i leeting grlsctps 111f whi~:h t h e r e  
a r e  c u r r e n t  l y  s e v e n .  Ab111~tt ha1 f  elf t h ~ s e  i t 1  t h e r a p y  
h a v e  p r ~ x e e d e d  t111 a ritt:~re i n t e n s i v e  I i v e - i n  forrit o f  



t h e r a p y  i n  what w e  c a l  l t i uuse  g r u u p s .  The f i r s t  w a s  
fl:wmed i n  1'362 and  t h e  e:.cpatisimi h a s  been  v e r y  r a p i d  till 
t h e  p r e s e n t  28 h o u s e s .  Smie  o f  t h e  h o u s e s  are  c 1 u s t e r e d  
t o  furrii t h r e e  r i i i  l i e u x .  

In  T h e r a f i e l  d s  t h e  p r e f e r r e d  wr i te r s ,  b e s i d e s  F r e u d  
hiriisel f 9  h a v e  been  t h e  i n n o v a t i v e  and  l ess I:I~~~I:I~I:I : / ;  
atia l y s t  s -- R e i c h ,  Lit-idtier, E. D. L a i n g ,  I a n  S u t t i e ,  
b e r g  l er , Luweti, E~:tsen. . . . . . I t  is a ri~l:~vement o f  
l a y  t h e r a p i s t s  i n d e p e n d e n t  I:I~ t h e  riiedical p r tz~fess io t - i ,  
s u c h  a s  F r e u d  e t iv i  s a g e d  i n  h i  s ' The Q u e s t i o n  u f  Lay 
A n a l y s i s *  .- We p u r s u e  ttie c l a s s i c a l  ~:lne-to-l:lne f~:lrrii ~:tf 

t h e r a p y  b u t  t h e  h e a r t  o f  t h e  wurk is g r o u p  t h e r a p y  and 
espel: i a l l y  ttie u s e  c ~ f  t tie house-gr  oup a s  t h e r a p e u t i c  
in.;trumetit.  P sychodra r i~a  flsrriis a n  i n t e g r a l  p a r t  I : I ~  t h e  
g r c ~ u p  w~:~r k and  fl:tr t h e  l a s t  few y e a r s  w e  h a v e  been  
e x p e r  i r i r e t~ t  i ng w i  t t i  t h e  8:oriip I eriietitary u s e  clf a p h y s i c a l  
prc~grarn o f  r i~as sage ,  yoga ,  and  b i ~ x t i e r g e t i c s .  . . . . . . With US, j u s t  as  t h e  g r o u p  wurk is t h e  h e a r t  
u f  a pe r s~ :~ t i ' s  t h e r a p y ,  s o  t h e  h e a r t  o f  t h e  t h e r a p i s t ' s  
t r a i n i n g  is t.tl:~t merel y  a one-to-utie t r a i n i n g  a n a l  y s i s ?  
b u t  h i s  o w t i  e x p e r  i e t i c e  i n  h o u s e - g r u u p s  and I e a r n i n g  
g r o u p s .  The a c t i v e  t h e r a p i s t s  cot- i t i t iue  t c ~  work a s  a 
team and ~I:I p a r t i c i p a t e  i n  a gr1:iup where  pririiacy is 
g i v e n  t o  h o n e s t  ~:l:~mri~utii~=atiut-i a b ~ u t  t h e i r  own I i f e  
s t r u g g l e .  . . . I n  T h e r a f i e l d s  too  w e  t iave had t:~:ltitinual l y  ~ I : I  

ct:lnfr~:~tit e a c h  c ~ t t i e r  on f i d e l  i t y  t l : ~  a p r ~ x e s s i v e  
i riiagi n a t  i cln. I n  ttie p r q c e s s  o f  b u y i n g  and r e n o v a t i n g  
t h e  Orangev i  l l e fa rm t o g e t h e r  i n  1'367 w e  w e r e  

3 c h a l  I enged  ~ I : I  a t i e w  ~ :o t i sc i~ :~us t iess .  W e  i n t e n d e d  i t  a s  a 
f~i t i~zt i~:~t- iaI  h e l p  f u r  weel.::etid g r o u p  sessi~:lns, b u t  t h e  
p r u ~ : e s s  r e v e a l  e d  t u  u s  t h a t  w e  wanted  t l : ~  b u i  l d  o u r  
l i v e s  t o g e t  tier . Th'er e t iave been  riiatly t:lt h e r  e:/;ari~p l es: ' 
t h e  riil>ve frctrii i n d i v i d u a l  group-ticuse.; t o  l a r g e r  
g r o u p i n g s  ( m i  l i euxS , ttie gr~:twth o f  t h e  whol e d i r i t e t i s im 
o f  b~:~dy w o r k ,  . . . t h e  f e s t i v a l  I:I~ t h e  a r t s .  I n  e a c h  
c a s e  t h e  i n i t i a l  ir i iagit iat iw-i  was t r a n s ~ : e n d e d  i n  t h e  
p r ~ : ~ c e s s .  The s t r u g g  l e  an n e v e r  end  b e c a u s e ,  e v e n  a f t e r  
e x e r c i s i n g  c o u r a g e  a b m t t  1x1e ~ z r e a t i v e  mcwe, i t  r e m a i n s  
easier tct r e p e a t  t h e  I:II d ,  f e a r  f u l  a t t a c h n i e n t  tct t h e  
fariii l i ar by inward  l y  c l a i m i n g  t h a t  t11:tw w e  h a v e  d o n e  
enough ,  nctw w e  h a v e  a r r i v e d .  An o p e n n e s s  t o  t h e  
ut icot isc i~:~us r e q u i r e s  i ti  t h e  end  a  r e ~ : o q n i t i o n  t h a t  
t h e r e  is n o  human p u s s i b i l i t y  I:I~ a r r i v a l .  I f  ylXt a r e  
ticot p  l a n n i  ng t h e  t i e w  you a re  on ttie s i d e  1=1f d e a t h .  And 
i f yc~ct , a r e  t11:1t aware t h a t  t h e  f a c t  w i  I I t r a n s c e n d  )il:lttr 
p  1 a n ,  y1:1u a r e  i t 7  d a n g e r  o f  b e t r a y i n g  1 i f e  ttie t1e:~;t t i r i l e  

ar 1:11-tnd . 
T h i s  is a s  ir i lp~:~rtatl t  f~:tr a l a r g e r  pol i t i c a l  riiuvefi~etlt 

o f  riian a s  f ~ s r  a h o p e f u l  expansi~:~t l  13f 1:ttle's i n n e r  
p e r  s~:~t-ia l l i f  e. 

I t  i-; 1~1.ftet1 d i f P i c t \ l t  t t : ~  t a l i : :  a b o u t  T h e r a f i e l d s  as a 
p s y c h ~ > a t i a l y t i l z a l  l y  ~ : ~ r i e n t e d  ~:~>rilmunity s i t i c e  t l : ~  r i i s o s t  

pe~:tp l e t h e r e  is a s e p a r a t i o n  betweeti  p s y c h e  and ac t ic t t l ;  
7psy~:h~>at - ia ly t i~ : '  t1as t:~:rrilp t t : ~  ~ :+snnu te  i n t e r e s t  i n  ttie 



fwr i ie r  al lme. What w e  a r e  ct:ln~:ert-ted w i t h  is t h e  
eri~cttit:tt-tal l i f e  i n  a t:~:tt-ttext I : I ~  actil:tt-tr which is tt:t s a y ,  
t1c1t is01 a t i n g  eriiotictt-tal I i f e  i n  o r d e r  t o  s t u d y  i t  i n  a 
cnt- t text  l ess si t u a t  it:at-t? b u t  p l a c i n g  i t  i t - t  a n  o b s e r v a b  l e 
I i f e  c o n t e x t  . Thus  t h e  g r tmp-house  -- 15 t o  20 pet:~p l e 
l ivi t- tg t o g e t h e r  cwtiri~ut-tal l y r  ct>mriiitted t o  clpet-tit~g u p  
t h e i  r d a i  l y emot i ut-ta l p r o b  l eriis t t=t exami n a t  i 1:tt-t a n d  
u n d e r s t a n d i n g .  (:Hit-tdley-Sriiith et a l . ?  " T t ~ e r a f i e l d s ~ "  
Ih= Cat-tadiaq Farurii J a n u a r y  1'373: 1 2 ~  1 4 ?  151 175 

& f o r  p a l  ungawh t~ya  . . . 
N i  chcl l 's r e a d i n g  i t - t  t h e  m i  d-M)s i t-tc l ctded a w i d e  r a n g e  

w a s  a n  i n f l u e n c e  C I ~ I  t h e  cl:lsri~olugy d e v e l o p e d  i n  Ihg F'lctt-tkett 

k e p c g .  Tt-te f i g u r e   sf Pa l  ctt-tgawh~:tya is l:lf p a r t  i c u l  ar i t-tterest 

s i n c e  h e  is a d e d i c a t e *  c ~ f  LTg MartycgLzgy .  

I n  t h e  Hopi 1:osritolngy Tait:twar tt-te c r e a t o r r  w a s  tt-te n n l y  

b e i n g  t l : ~  h a v e  e x i s t e d  b e f  w e  t h e  f i r s t  war l d r  Tokpel a (:End l ess 

Space : ) .  H i s  f i r s t  ~:~:~t-tceptil>t-t , w a s  t h e  f i n i t e ;  h i s  f i r s t  creatit:tt-t 

-- Sotul.::nang? h i s  nephew -- w a s  s e n t  f o r t h  t o  rmaL:e t h e  n i n e  
1 

1-tt-tiversies: o n e  f n r  h i s  ctnc l e?  o n e  fctr hiriise l f y and  s e v e n  f o r  

t h e  I i f e  t l : ~  c m w .  A f t e r  perfurni i t - tg  t h e  r e q u i s i t e  d iv i s i~z t t - t s  c1T 

s o l  i d s ?  waters at-td a i r ?  S~stukt-tat-tg riiade " I  i f e  and  i t s  ritl:tveriient 

t l : ~  :l:l:liiipl e te  t h e  f t x r  p a r t s ?  T u ~ a q a c t - t i ~  o f  .:::Taiowayr,::: u n i v e r s a l  

pl a n "  t 4 i .  

It-t ToC::pel a Sotctknat-tg c r e a t e d  Kc~kyat-tgwut i -- S p i  d e r  Wt:triiat-t . 
S h e  i n  t u r n  c r e a t e d  I i f e  ut-t t h i s  new e a r t h ?  f u r ?  as Sstc tknanq 

plztit-tted ~:tut? " I t  h a s  s h a p e  a n d  .sctbstat-tce, d i r e c t i ~ ~ t t - t  and  t i i i i e ~  

* 
a b e g i  n n i  t-tg and  a n  end .  Eett t h e r e  i s  nt:l I i f e  upl:tn i t . LJe see 

net j ~ l y f ~ t l  riioveriiet-tt. W e  h e a r  t-t~:t j~:i>jifetl s~:lut-td. What is. l i f e  

witt-t~:tctt st:t~tt?d at-td riioveri~et-tt'?" F c ~ r  e v e r y  o n e  1:lf h e r  ~ : r e a t u r e s  

s h e  u s e d  t h e  sarile r e c i p e :  e a r t h  riiixed w i t h  sal iiia? nllslded i n t o  

t h e  d e s i r e d  fl>rriir t h e n  c o v e r e d  w i t h  " a  c a p e  made 1:~f w h i t e  



s u b s t a n c e  which w a s  t h e  c r e a t i v e  wisdcm i tsel f ,  " ewer which  stie 

s a n g  t h e  Creat i oti S ~ m g .  The  c r e a t u r e  w a s  t h e n  unccwered ,  f u  l l y  

al i v e ,  awake and  a l e r t .  H e r  f i r s t  c r e a t i o n s  were t w i n s ,  

Poqanghl:lya and  Pa l ~ m g a w h u y a ,  whose d u t y  i t w a s  " t t:~ h e  l p  keep  

t h i s  w o r l d  i n  111rder when l i f e  is p u t  upon i t . "  The f i r s t  t w i n ' s  

jclb w a s  t o  SIZI l i d i  f y  t h e  e a r t h .  Pa l  l=~tigawtic~ya w a s  b i d d e n  by 

SotuC::nang t111 ''ggc~ abctut al l t h e  wcvld  and  s e n d  ~xtt s ~ ~ t i d  513 

t h a t  i t  may b e  h e a r d  ttir~:~ugti~:ut al l t h e  l a nd .  When t h i s  is 

h e a r d  y c ~ u  w i l  l a l so  b e  kt i t=~wt i  as  'E~:til:t~' f o r  al l st=~utid el:htses 

ttie C r  e a t u r .  " When F'a l t=~rigawti~:~ya s tx inded ,  " a  l l t h e  v i  b r a t c t r  y 

c e n t e r s  al~:~tig t h e  eartti 's a x i s  fr~:~rii p o l e  t c ~  pcl le  resctunded h i s  

11al I ; t h e  wtiul e e a r t h  t r e r i i b l ed ;  t h e  u n i v e r s e  q u i v e r e d  i n  t u n e .  

Thus  tie made ttie w t i ~ : ~  l e w o r  l d  a n  i n s t r u n i e n t  u  f  s c ~ ~ t n d ,  a n d  s o u n d  

at1 i n s t r u m e n t  f a r  ~ z a r r y i n g  r i iessages ,  resuc tnd i  ng p r a i  se t t 1 1  t h e  

> 
Creator clf al I " (4-55. The  t w i n s  r e s i d e d  a t  t h e  p1=11 es o f  

t h e  ear t t i '  5 a x i  5 -- F 'oqa t~g t i~=~ya-  at  t h e  n~:~r t t i ,  F'a l ongawh~=~ya  a t  

t h e  S I Z I U ~  t i  -- and  were d u a  l I y  r e s p o n s i  b  l e f  n r  i t s s u c c e s s f u  l 

r c t t a t  i  ti. F'nqanghc~ya k e p t  h i s  hand  on t h e  e a r t h p  s s t a b i  l i t  y ;  

Pal  tmgawhuya "was  g i v e n  t h e  ptswer t o  k e e p  t h e  a i r  i n  g e n t l e  

~ a r d e r e d  riloveriietit and  i n s t r c t c t e d  t111 s e n d  I = I U ~  h i s  c a l  l fclr 

g sx~d  Isr f o r  w a r n i n g  thrt:tugh~=~ut t h e  v i b r a t ~ s r y   enters #:sf t h e  

e a r t h "  (53. 

F u r t h e r  , i n  Hapi myst  i 11 i s m  t h e  hctriiat7 r i i i  crocosrii w a s  

b e l i e v e d  t u  h a v e  i ts  13wti c e n t r a l  a x i s  i t 7  t h e  s p i n a l  c c ~ r d ~  

al 1:1t7g whitzh w e r e  " s e v e r a l  v i  b r a t n r y  c e n t e r s  whil-h et:hued t h e  

p r im~z t rd i a l  sot-wid o f  I i f e  throctght:t:tut t h e  u n i v e r s e  o r  s txmded  a 

w a r n i n g  i f  a n y t h i n g  went wr~:ttig" (:9:! . T h e s e  f i v e  



p t ~ y s i c ~ I ~ : ~ g i c a I  and  p s y c h i c  ~ : e n t r e s  -- t h e  top-  111f t h e  h e a d ?  t h e  

b r a i t ? ?  t h e  t h r c l a t t  t h e  h e a r t  and  t h e  sol ar pi  e x u s  -- l i n k e d  

t h e  body  t u  t h e  C r e a t o r .  The t h r o a t ' s  pclwer is o f  s p e ~ : i a l  

i n t e r e s t ?  g iver?  Nichol  's  t a k e  I:IP? P a lungawhoya r  and  h i s  wlxC:: 

i n  s o u n d  p n e t r y :  

The t h i r d  c e n t e r  l a y  i n  t h e  t h r c ~ a t .  I t  t i e d  
t c i g e t h e r  t h o s e  i:~petiings i n  .:::ri1atlFs:::. t l ~ l s e  and  r i i o ~ t h  
t h r ~ x i g h  which  h e  r e c e i v e d  t h e  b r e a t h  1:lf l i f e  and  t h e  
v i  b r a t l ~ t r y  ~ a r g a n s  t h a t  e n a b  l e d  h i  r i ~  t o  g i v e  back  h i s  
b r e a t h  i n  sl:~:lctt?d. T h i s  p r i m o r d i a l  s o u n d ?  as t h a t  coriting 
f r l ~ r i ~  t h e  v i b r a t c ~ r y  c e n t e r s  I : I ~  t h e  body  15f e a r t h ?  w a s  
a t t u n e d  t o  t h e  u n i v e r s a l  v i b r a t i s r ?  o f  al l C r e a t i o n .  
N e w  and  d i v e r s e  s c ~ u n d s  were g i v e n  f c l r t h  by  t h e s e  vlscal 
~ ~ g a n s  i t ?  t h e  fc~rriis o f  s p e e c h  and  sl:1t?gr t h e i r  se~:l:~ndary 
fut?ctit:~ti f ~ x  rilat?  ti t h i s  e a r t h .  But as  h e  cartie t l : ~  

u n d e r s t a n d  i ts  p r i r i ~ a r y  f u n c t i o n  h e  u s e d  t h i s  c e n t e r  
t ~ s  speak: and  s i n g  p r a i s e s  t c ~  t h e  Cueatmu. (:1(3:) 

N i  1:  tic^ I g  i v e s  I.? i s own surilritar y  o f  ttie Pa  l ctngawhlsya st u r  y  i n  a n  

i n t e r v i e w  i n  If%% Caei I a u n  Egview: 

F ' a l o n g a w h o y a ? ~  j u b  w a s  t l : ~   pet? h i s  riv:~~th and  t o  s i n g  
t h e  p r a i s e s  o f  t h e  ~z rea t s r .  . . . I f  t?e d i d  t h a t ,  t h e n  
t h e  v i b r a t c ~ r y  a x i s  I:I~ b i s  b ~ d y  v i b r a t e d  i n  t u n e  w i t h  
t h e  v i b r a t o r y  a x  i s I:I f  t h e  cosriv:ls and  e v e r y t h i n g  w a s  i t? 
t ~ a r r i t o n y ~  see ' ?  . . . .:::gut pet:~pIe>. g o t  t r i cb : :ed  by  Raven 
and  t h e y  began  t o  u s e  s p e e c h  a s  a way o f  ta l  1::itig i t i s i d b  
t h e i r  t e e p e e s  ~ I = I  e a c h  ~:~ttier. And t h i s  w a s  a f a l s e  u s e  
c ~ f  i t .  E v e n t u a l  l y  h e  whc~ c r e a t e s  e v e r y t h i n g  c ~ i t e ~  down 
and  bctritps t he r i~  al l ~ ~ f f  f ~ r  m i s u s e  clf vl:~ice. And t h a t ' s  
happened  a b o u t  f o u r  t imes a c c o r d i n g  tell ttie l e gend .  
( 3.25 :) 

Iti a d i s c a r d e d  d e d i c a t i c t n  t h e  two  d e d i ! : a t c ~ e s  a re  l i n k e d :  

" f o r  Pa l  l=~tigawh~:~ya / ' h e  ritade t h e  whol e w ~ s r  I d  a n  i n s t r u r i i e n t  

111f st:tut?d7 / /  & fl=~r Lea  / W ~ I I = I  rett-tuned rite t o  t h a t  wl:wld" -- 

s u g g e s t i t i g  t h a t  ,a wc~r Id last c a n  b e  l reSfou .nd .  

Thi  s i l l uritinat il=ln is b a s e d  on ttie f  i g u r e  I Z I ~  C h r i s t  t h e  

P a n t o c r a t o r ?  a f i g u r e  cl:*ritritl:lt? i n  B y z a n t i n e  a r t r  i n  which 

C h r i s t  is p r e s e n t e d  l ess a s  ttie Sc~t i?  and  rilore l i ke a s t e r n  



God t h e  F a t  h e r  . (The  e x a c t  s o u r c e  h a s  n c ~ t  y e t  been  f ~ ~ t ~ d .  5 

A s  i n  t h e  p r e v i c ~ u s  i l l umi n a t  itms, w e  a r e  t e r i~p t ed  t I=# q u e s t  i u n  

t h e  f r a r i ~ i n g :  a re  t h e  twn e t ~ c i r ~ = l e d  f a c e s  -- a n g e l  5.7 -- p e e r i n g  

f r m i  b e h i n d  t h e  vet: t a n g u l  ar scir f a c e ?  Or a re  t h e y  drawn upun 

medal l i o n s ?  They e v e n  r e sembl  e vul ctrile and  t u n i n g  C:t1~1bs c1t1 a 

r a d i c ~ ?  w h i l e  C h r i s t  sits i n  t h e  s p e a k e r ' s  p l a c e .  

I n  t h e  f i r s t  e d i t i l z t t ~ ~  t h i s  i l  lumi t - i a t iun  is u s e d  ~:ln t h e  c o v e r  

o f  David  S t .  A l w a r t ' s  ( a . k . a .  David  Aylward:] " A f t e r w ~ x d  t o  LTg 

P l g ~ t y ~ ~ > ~ g g y ?  l1 at1 i n s e r t  t~c t t  dup  l i c a t e d  i n  t h e  s e c c ~ n d  e d i t  i n n .  

(See t11=1te ~ I = I  I : 2 .  

I: 13 "The M a r t y r n l  ugy  o f  Saint And" 

The i l l u r n i n a t i o n  111f S t  And is b a s e d  I = I ~ I  a rirusaic -- a ri~ediuri~ 

a p p r o p r i a t e l y  c l :~r respunding  t u  t h i s  s a i n t ?  c l a n s i s t i n g  a s  i t  

d u e s  12f nuri~ber l ess c o n  j l > i  n ed  f r a g r i i e t ~ t s .  A l  t h o u g h  t h e  p r e c i s e  

s o u r c e  h a s  t 1 1 - ~ t  y e t  b e e n  f o u n d ?  t h e  s t y 1  e #:if d r a p e r y  and  

2 
f a c i a l  f e a t u r e s  s t r o n g l y  s u g g e s t  t h a t  t h e  f i g u r e  is fr~:lril 

cine o f  t h e  m a s s i v e  ri1osail:s - i n  Ravenna.  The f i r s t  d r a w i n g  is  " 

t h e  cine c l~ : t ses t  ~ I = I  t h e  c ~ r i g i n a l ~  t h ~ z ~ u g h  t h e  s q u a r e  ti all:^ is 

prc tbab ly  0 f 1 : 1 ~ s  a d d i t i o n .  

St And ' s f a c e  gradcia  l l y  t a k e s  on t h a t  o f  a 11 l own -- h i s  

b e a r d  t u r n i n g  up i n t o  a p a i n t e d  s r i l i  l e9  and  h i s  a l r e a d y  s t a r r y  

e y e s  be11 omi ng d  i ar i~und-shaped m i  rile-eyes. A s  t h e  c l I = I W ~ I  m a s k  

b r e a k s  up, t h e  e y e  make-up, r i ~ e l t i n g ~  l1:11>ks rilclre l ike t e a r s  

t h a n  s p a r k l e s ;  t h e  f r a g r i ~ e n t e d  mtt l i n e s  b e c m i e  s c a t t e r e d ;  e v e n  

The f i n a l  f r a r i ~ e  shows  t h e  s a i n t  recc~ri~pl:~:tsed~ a t  I east 

l x t w a r d  l y .  H i s  e y e s ,  huwever  rr b e t r a y  a c e r t a i n  s p a c e d - o u t  

d i s b e l i e f ?  and  t h e  d i s j l = ~ i t ~ t e d  cttttl i n e  nclw s u g g e s t s  



p e r  f  IX a t  i l:ms riil:lr e t h a n  assertib 1 e d  t esser ae. I  f  t h e  p a g e s  ar e 

T h i s  f i r s t  se~:ti~:~t~ h a s  a l w a y s  b e e n  c o n s i d e r e d  t o  b e  t h e  

f i r s t ?  e v e n  b e f c t r e  t h e  work i t  i n i t i a t e d  w a s  ac\::nl:lwledged t1:1 

b e  ID4 Martyugt-gqy. P e r h a p s  b e c a u s e  o f  i ts  prl:~lctnged 

b e g i  t i n i n g n e s s  -- i t  b e g a n  s m i e t h i n g  . . . b u t  what '? -- i t  

e n d ~ i r  e d  rimr e r e v i  si o t ~ s  t hat7 a n y  I:I~ h e r  ~ e c  t i I:I~I i n  E~:~c~~-::s 1 a n d  

2. A l  t h ~ x t g h  wha t  is s a i d  d~:~es n c ~ t  a1 t e r  si g n i  f i c a n t  l y  frorii 

d r a f t  t l : ~  d r a f t ?  t h e  n c ~ t a t  icln c h a n g e s  f r e q ~ t e n t  1 y: l i n e s  are 

brc tken,  d r o p p e d  dl:lwn nn t h e  p a g e ,  sl i d  o v e r  t o  t h e  r i g h t  or 

l e f t ;  ~ : ~ : ~ t ~ v e t ~ t j . u t l a i  p u t ~ c t u a t i c t n  riiarks a r e  u s e d  riture c l f t e n  t h a n  

u s u a l  i n  a N i c h o l  t e x t .  I n  soriie d r a f t s ,  p a g e s  32 a n d  33 are  

r e v e r s e d ;  t h e  " f i n a l "  pi:~erii CI:351 o f t e n  a p p e a r s  e a r l i e r  i n  
2 

t h e  s e q u e n c e ,  b e t w e e n  p a g e s  26 a n d  27. (It7 f a c t ,  p a g e s  27--34 
L 

q i i o t a t i l m s  d e l e t e d  i n  t h e  pub1 i s h e d  t e x t  a p p e a r  i n  r i t~ : t s t  o f  

t h e  d r a f t s  (I:I~I p a g e s  27 a n d  31:). "St And" is t h e  1 m 1 y  s e c t i o n  

t o  h a v e  h a d  f~:~~utt . t~:~tes inl : luded a t  t h e  bstti--1ri1 I : I ~  t h e  p a g e ?  

i n t r ~ : ~ d c t c i n g  y e t  a n u t h e r  k i n d   sf t e x t u r e  a n d  v i - i ce .  

B ~ l t h  M O ~ I C ~ ~ C I ~ I ~ ~  a n d  Mar t y r d  ~:~q;l h a v e  q l x ~ t a t  i 1 : ~ s  frorii 

"The  1Jr i t i ng-g I : I ~  S a i n t  And" i n  t h e i r  ~ s p e n i  t-ig p a g e s ;  nuri~erclus 

f u r t h e r  c i  tat- i o n s  fr~: l r i i  And wt3i1:h d o  n u t  a p p e a r  i n  t h e  pub  I i s h e d  

text ,  b u t  w h i c h  i l l c trii inate i t ,  w i  l l b e  ann l :~ ta ted .  

I t  seeriis a p p r ~ z ~ p r i a t e ,  frisrii t h e  s t a n d p o i n t  1:lf t h e  r e a d e r  

r e a d i n g  BuI:IC:: C S ?  a n d  bey~:it~d, t w e n t y  y e a r s  a f t e r  t h i s  



f i r s t  p a r t  w a s  w r i t t e n ,  t h a t  Martyvpmgqy began  w i t h  ttie 

s t o r y  o f  St And -- ttie saitit whc~ s a w  ttie b i r t h  mf p o e t r y  

[ : i t ?  F'iut~C::ett P a p e r s : ) ,  t h e  saitit whcl t r i e d  t u  c c ~ t i j o i t i ,  

b u t  who is al so  " t t i e  b i n d i n g  f c t r ce  which  r i~us t  b e  r i p p e d  

a u d a c i w s  f i r s t  word i n  i ts  f i r s t  can t la .  

I:21 As ts what . . . 
-- a n n o t a t e d  v a r i a n t  l y  i n  ttie d r a f t s :  

a u t h o r  uti kt~c~wti AN INTRODUCTION TO THE WRITINGS O F  
SAINT AND (1'344:) p . 9  

At1 I t i t r ~ : ~ d u c t i o t i  t o  t h e  W r i t i n g s  o f  S a i n t  Arid -- a u t  hcir 
uti k t ~ ~ = i w t i  BLACK RIBBONl Vatilzouver 1'3629 i i 

december 67 / /  t h e  u n d a t e d  poem . . . 

The re in dated pc~em,"  which  Nictiol d i d  ncrt reri~erilber h a v i n g  

wr i t ten  when tie a c ~ : i d e t i t a l l y  found  i t  i n  a d r a w e r  is 

The Undisxl>vered C~xt t - t t ry ,  a l otig pueiil i tsel f 9  begun  i ti  
C --- ------------ ------ 

1'3ES€,, and  wtiicti N i l ~ t i o l  ct=~t.ttiticted t i : ~  wworl:: a t  u n t i l  1971  o r  7 2 ,  

when tie abandoned  i t .  Ttie t i t  l e is a p h r a s e  f r o r i ~  Hari l l  e t T  5 "To  

b e  o r  nett t l r~ b e "  scil i l c l quy  < " d e a t h ,  / Ttie undiscl :~vered ~ : ~ x t n t r y  

w r i t h e s  i n  t h e  a f t e r r i ~ a t h  o f  a b r o k e n  r e l a t i ~ = ~ n s h i p .  <Meri11:lries m f  

t h e  sarile r e i a t i u t i s h i p  cficcur t t i r t~i t~/?~:ut  " C 1 6 ~ d 5 .  " 5  



I3ol:lC:: 21 : lS35?  f f .  . : : :Lat t i r i~c~re  t r a n s .  :::.:I and  a s  s u c h  r e s e r i ~ b l e s  

and  is sometiriles d e p i c t e d  as  a s n a k e  e t e r n a l  l y  p u r s u i n g  i t s  

1:1wn ta i  l . Frsrii t h e  Medi t e r r a n e a t ?  s t a n d p c t i  n t  i t  w a s  t h e  v a s t  

un!::ntawn o u t e r n e s s ?  a s  ~ s p p c ~ s e d  t111 t h e  rilore doriiestil: i n 1  and  

waters and  seas, and  w a s  t h e  s o u r  I: e 1-1 f  a I l t h o s e  l e s s e r  

waters. 

A s  t111 how t h e  i t a l  i~:s o p e r a t e ?  Nichol  e x p l  a i n s :  

T h i s  is cttie 111f rity ear I iest  a t t e m p t s  a t  g e t t i n g  a t  i f  
I :  I i e ' t h e  c h a i n  i d e a .  ' .::: ' C h a i n s '  are  t h e  ti~:~n-l i n e a r  
s t r u c t u r i n g  p r  i n c i p  l e u s e d  i n  BcK~C:: F i v e .  3 Sudden l y  
at-r~:~ther vtrsi c e  c u t s  i n ;  t h e  pueri~ qpgz i t 1  a n o t h e r  
d i r e c t i o n .  For  i n s t a n c e 9  you C C I U I ~  gt:~: ' r i t ~ t i ~ * t l  / . . . 
is e t e r n a l  yt:ur e y e s ? '  T h e s e  a re  t h i n g s  a d d r e s s e d  t o  S t  
And ? b u t  a l s u  a d d r e s s e d  t I:I t h a t  n o t  i un u  f  t h e  d i  v i  n e .  
But t h e n  t h i s  v o i c e  which  is ri~ore d i d a c t i c  t:~:~nies i n ,  
l i te ra l  l y .  I t ' s  a n ~ t h e r  way t h e  p ~ x m  c o u l d  h a v e  gone .  
It1 t h i s  c a s e  I  j u s t  p u t  i t  back  i n  and  riianage tlzr f  i n d  
a way t ~ s  b r i d g e  i t .  But i t p s  alscl a t  t h e  sarile t i r i l e  ~:~t?e 

o f  ri~y e a r l y  a t t e m p t s  a t  real l y  s t a r t i n g  t t : ~  b u i  Id  t h a t  
b u s i n e s s  1:1f h a v i n g  ri~ul t i p l e  v o i c e s  t a l k i n g  a t  ~:lt~l:e i n  
t h e  p~:leril. 

By t h e  way? , I  
t h e  l a s t  s t a n z a ;  
t i riles. I t  ' s n e v e r  

h a v e  a n  up ~ I : I  t h e  d a t e  rev i s i~ : tn  c ~ f  
I ' v e  b e e n  r e v i s i n g  i t  a t~urilber 1:1f 

q u i t e  worked f c ~ r  r i l e .  I t  s h o u l  d  r e a d  " 

t h e  f e e l  n f  c~:tlour i n  
t h e  f i n g e r s 7  t i p s  

h a n d s  q u e s t  i t m s  

W C W ~ S  c a n n u t  
u n d e r s t a n d  ( : F e b r u a r y ?  19872 

I n  t h e  f i r s t  e d i t i c t n  t h e r e  is a duubl  e s p a c e  be tween  

" b l a c k n e s s "  and  t h e  n e x t  I i n e .  

t h e  N 1 1 1 t e s  p age :  



t h i s  s e t t i n g .  ' acit h c ~ r  unI::nc~wn A N  INTRODUCTION TO THE 
WRITINGS OF SAINT AND pp 30-31 

I t  a l s u  a p p e a r s ,  sl i g t ~ t l y  a1 t e r e d ,  i n  " g r e e n  l a d y  grc lce r  

ear l y ri11:1rning s u n g "  i n  Lt~g O t h e r  S i d e  qf tt~g Rt:~ctrit: 

y '3 Cl 

c a s t  you r  t e n t  i n  
my r i t i  d s t  

j  US^ 
t~=a ri1uct.7 f l e s h  f o r  
t t7 e s k i n t I=I 

b e a r  . . . 
Nichc~ l  h a s  s u g g e s t e d  t h a t  tt-ti s iritage echl:les t h e  p i  t c h i  t.ry clf 

t e n t s  t h a t  o c c u r s  f r e q u e n t  l y i n  G e n e s i s .  I n  a d i s c a r d e d  

it7tr1s1du1:tiot-r ( : da t ed  T o r ~ x ~ t o ,  3 N i : I  e x p l a i n s  t h e  

ctbvi~:lusly weirds l i k e  7 c i r ~ : u s '  (a  t~l: ln-existent  fc~rrii *sf 
e n t e r t a i n r i l e n t  d u r i n g  t h e  h i s t u r i c a l  tirile 111f t h e  s a i n t s : )  
and  t h e  assl=tc i a t  i ~ > n s  i g r  lxtp i t  h a v e  I i t t l e r e  l e v a n c  e 
i n  ternis c ~ f  t h e  t r a v e l  l i n g  t r o u p e  o r  c a r n i v a l  s a i n t  a n d  
moved w i t h  -- y e t  i h a v e  i n t e r c h a n g e d  t h e  t w ~ : ~ .  

i m p o s s i b l e  h i  l l s 
2 

A n  ear l y ( : p e r h a p s  t h e  ear l i e s t  d r a f t ?  which  i nc  I ctdes p a g e s  . 
.-8 3 2 1 ,  rd, 2 5  and  35, 1s t i t l e d  "7111g I r ~ i p ~ : ~ s s i b l e  H i 1  Is' -- f l ~ r  

Wayne and  J u l  i "  Cl i f f o r d .  

I : 24 s a i n t  a n d  / e n s h r  i n e d  i n  mrgandy / f l o w s  o u t  t h e  
c h i  mney 

N i c t ~ c ~ l  h a s  s a i d  t h a t  h e  w a s  s t r ~ s n g  l y i n f  I cien*:ed by P a t c h e n ' s  

rerilinded him o f  t h e s e  F'att:het.l pcleri~s ( : June?  1'38.1.:). 

I : 2 5  a t ree w i t h  f a l s e  b r a n c h e s  

A1  thocigh t h e  t e x t u a l  st:~ur~:e f c ~ r  t h i s  irrrage h a s  n u t  y e t  been  

i n  which  t h i s  f i g u r e  r e p r e s e n t s  d e a t h .  

when d e a t h  / w a s  j u s t  / a man 



T h i s  is t h e  secclt7d f  t m t  n c ~ t  e d  p a s s a g e  i n  " S t  And " a n n c ~ t  a t e d  

t h u s :  

' "  Of t h e  a p c ~ c r y p h a l  l i t e r a t u r e  re1 a t i n g  t o  S a i n t  And 
THE ENCOUNTERS d i  s p  l a y  t h e  g r e a t e s t  i magi n a t  i 1 x 1 .  

Rang ing  wide l  y  t h r u  nlyth i t  a t t e m p t s  t o  show t h e  p  l a c e  
o f  S a i n t  And i n  relati tm t o  t h e  m y t h i c  c~=tsrnc~s. " ?  

P h i l  l i p  W~xkri~an 'And 
Apoc ryphay  CONJUNCTION 1 1966"  

slim l a d y  l a d y  u f  l i g h t  l a d y  who is n o t  

"My l a d y "  r e a p p e a r s  i n  " S t  Orrii." S e e  I : 5 5  and  n o t e .  

I:26 t h e  b l a c k  l e t te rs  . . . 
L i t e r a l  l y F  t h e  p a r t i c l e s  o f  t e x t  b e i n g  w r i t t e n  at  t h e  

riioment. A s  111f Septeri tber 1 9 8 1 f  when g i v i n g  r e a d i n g s  111f t h i s  

s e c t i o n ?  Nichl>l h a s  removed t h e  " t h e "  at t h e  b e g i n n i n g  o f  

i t .  '11. black :  l e t t e r s F  riiade f o r  a ni11we pragr i l a t i c  

c o n n e x i  1 x 7  b e tween  . : : : this  and  t h e  p r  e c e d i  tig l i n e .  Whereas  nc~w, 

w i t h  ? b l a c k  l e t t e r s F  and  ' t h e  p a n e s t y  ytsu g e t  a f u n n y  k i n d  s f  

e q u a t i m  h a p p e n i n g  w i t h  t h e  renioval  r-~f " t h e "  t h a t  I qcti t e  l i ke" 
4 

CNichol F e b r u a r y  19871.  Presumab l y  t h i s  c h a n g e  w i  l l b e  made 

i n  a n y  f u t u r e  e d i  t i~rt t-rs  o f  t h e  p~rtem. 

I:27 t e n t s  c a s t  on t h e  s a n d  

A l t h o u g h  t h e  c w  r e s p ~ s n d i  ng number d o e s  nett sitr f a c e  anywhere  

i n  t h e  d r a f t s  o f  t h i s  t e x t ,  t h e r e  is t h i s  t h i r d  folA-nute:  

Here Ay l ward riiakes t h e  m i  s t a k e  many c l assi  c i st 5 
r i i a k c  by  i g n o r i n g  t h e  v e r y  r i t - h  f n I  C:: t r a d i t i o n  w i t h  
r e g a r d  t u  t h e  s a i n t s .  F I ~  a l a r g e r  p i c t u r e  c c ~ t ~ s u l  t A.E. 
Ph i  l l i p s ' s  ear l y  ( b u t  l a r g e l  y ignclred:]  A N  OFlGANIZED 
HI STORY OF THE SAINTS (: 1873 5 I : I~  t h e  rimr e r e c e n t  ? FOLK 
TALES OF THE SAINTS e d i t e d  and  a n n o t a t e d  by S.  
McCaffe ry  % p i t b l i s h e d  by  t h e  B l a c k  R i b b m  P r e s s  C1962:). 

t h a t  a p p e a r s  a t  t h e  tlzlp u f  t h i s  p a g e  i n  s e v e r a l  d r a f t s ,  b u t  



is nfaw d e l e t e d :  

What w a s  h i s  p r i v a t e  I i f e  l i ke.? The gl  i i i ipses w e  / l ave  
ctf i t  come t o  u s  o n l y  t h r u  h i s  w r i t i n g s .  Eeylmd t h a t  
much t h a t  h a s  been  w r i t t e n  must  b e  r e g a r d e d  a s  s h e e r  
s p e c u  l a t  i c~n .  

David  Ayl w a r d T  THig t ?e r  % Luwer: a s t u d y  
I:I~ psych~:t l~:~gical  ~ : ~ p p o s i t i c ~ t ?  a s  s h a p i n g  i n f l u e n c e  i n  
t h e  p h i  losctphy o f  S a i n t  At?dTY CONJUNCTION 3: 1'367 

I:28 t h e  sea . . . 
-- see I : 2 2  and  t11:lte. N icho l  's sea o f  d e s p a i r  h a s  i ts  

I i t e r a r y  f t~ r e r r - t nne r  i n  J o h n  Bunyan ' s  " S l ~ x i g h  n f  De~pi:tt~d." 

I : 3 0  SAINT REAT / SAINT RANGLEHOLD / SAINT AND 

A s  r e g a r d s  t h e  r - a p i t a l i z a t i c ~ n  h e r e ?  Nict?t:~I cl:miiilet?ts: 

I  c e r  t a i  t~ l y  s a y  t h e s e  w i t h  i n c r e a s e d  eritphasi s and  e v e n  
s~mietirites w i t h  a c e r t a i n  s t e n t ~ : ~ r i a n  t o n e ,  b u t  t h e  r e a l  
i d e a  t h e r e  i s set up b y  t h e  f~:il l owing  l i n e :  ' t h e  
h i e r a r c h y ? ~  a d i f f i c u l t  p l a c e  t c ~  s t a n d . '  T h i s  is 
h i e r a r c h i c a l  , t h e r e f c ~ r e  i t 's  al l c a p s .  Su  i t T  s a 
c e r t a i n  nc t t ivn  1:1f what c a p i t a l i z a t i v t ?  is a b o u t .  
( : F e b r u a r y ?  19875 

T h i s  s u b s t a n t i a l  q u o t a ' t i c m  is p r e s e n t  i n  al l b u t  t h e  f i n a l  

d r a f t s :  
L 

I:31 ~ L p s g  tbg dgpc . . . I  TOLD HIM DIFFERENT 

A s  t h e  i t a l i c s  i n d i c a t e r  a d i f f e r e n t  v n i c e  comes i n  w i t h  t h i s  

l i n e .  The  c a p i t a l i z e d  l i n e  f u r t h e r  down t h e  p a g e  is a k i n d  o f  



s p i n - o f f  f r m i  t h e  c a p s  s t i  1:30.  I t  ~ I X I  b r i n g s  i n  atictttier 

t o n e ;  Nichol  ~:al l s i t  "a1 rirost a d i s g u i s e d  qu~:~tat icrn .  " I t  

sets up a n  a m b i g u i t y  w i t h  t h e  i t a l i c i z e d  v o i c e ?  as  w e 1  I .  

I t  c o u l d  b e  t h e  s p e a k e r  speaC::itig; b u t  sitil-e ttie " I "  is 
d i  f f e r e n t  . ; : th i s  is t h e  on1 y  i n t e n t i o n a l  u p p e r  c a s e  
f i r s t  p e r s ~ m  p r ~ t i ~ x t t i  i n  ttie f i r s t  t w c ~  ~IIIIIIC::~:::.? w_t-~g is 
s p e a k i n g ?  I t  1:1:1ul d  b e  ttie sel f  t a l  k i n g  t o  t h e  sel f ;  i t  
c o u l d  b e  ttie s e l f  t a l k i n g  t o  t h e  d i v i n e ;  i t  c o u l d  b e  
t h e  d i v i n e  t a l k i n g  t o  t h e  sel f .  And t h a t ' s  tit:~t 

i ndec  i si c~ti on riiy p a r t  . I t  s a n  at  t eritpt t I:! evl:~C::e ttie 
c m t p l e x i t y  s f  t h a t  r e l a t i ~ m s h i p .  I t  seems t o  rite t h a t ,  
c e r t a i n  l y  i n  rity e:lcperieti~:e   sf t h i s  who1 e b u s i n e s s ,  
cme uf  t h e  q u e s t i d t i s  you end  up a s k i n g  yl:lursel f  is ' is 
t h i s  t iappeni  rig o r  arii I  rt1aC::i ng t h i s  up?' T h a t  q u e s t  i I : I ~  

1:1f whet tier c ~ n e  w i s h e s  t111 a p p e a r  a ? b e t t e r  ? p e r s m  tha t i  
~ t n e  is SO 13ne a s c r i b e s  ~xie's s e l f  c e r t a i n  q u a l i t i e s  atid 
SO ~ m .  T h a t  !::itid I:I~  sel f -aggrandizer i i en t  o f  ~xie 's  QWII 

s p i r i t u a l i t y  I f i n d  k i n d  I : I ~  r e p u g n a n t  and  so  t h e r e ' s  
al ways t h i s  q u e s t i ~ x i i n g  t h a t  g o e s  I:WI i t 7  a n  attempt I  
sc tppc~se?  t o  t r a n s c r i b e  t h e  e x p e r i e n c e  i n  a rii~:~re 

a u t h e n t i c  way. NOW I = I ~  ~ :octrse  t h i s  is a b s l a l u t e l  y 
s u b j e c t i v e .  F i n a l  I y ,  I di>tiY t know h~sw s u c ~ : e s s f u l  t h a t  
a t t e r i tp t  w i l  l b e  i n  a n y  k i n d  o f  b r ~ x t d  way b u t  I  I i k e  t l : ~  

t h i n k  t h a t  i t  p c ~ i t i t s  t12ward a c c u r a c y .  (Febr i - tary ,  1'387:) 

I : 3 3  k i n g  f o o l  

"King foil1 " is a term f o r  t h a t  god who is more ct:~ticerned w i t h  
L 

d e l  i v e r i n g  f i r ~ a l  judqeriiet i ts  t ha t i  w i  t t i  t h e  w e 1  l - b e i n g  o f  peop l e 

t heriise l ve5.  H e  is f  I. r s t  d e v e l  ~:~ped i n  M ~ t i ~ t ~ t i e s  (see tiurirber 

L I  1 ,  and e s p e c i a l  l y  L X X V I  11:) whe re  K i  t ~ g  Flml s s i n g  l e-eyed 

riladness bel:l>riies i d e n t i f i e d  w i t h  a w r i t e r F s  w i l  fttl l n e s s .  T h e r e  

is alsls i n  t h e s e  l i n e s  ttie h i n t  o f  t h e  " f t m l "  s c ~ t i g s ,  l a r g e l y  

and 60s. 



~1ut1C::et t  P a p e r s .  S h e  is t h e  mo the r  o f  t h e  s u n  and  W I I X I ~ I ,  

c o u r t e s y  C I w d - h i d d e n ;  a s o r t  o f  d r y a d i  c N & .  "Dar b: l ady" shl:~ws 

up f r m i  time t o  tirlse i n  Lhg t l a ~ t y r ~ l n q y ,  b u t  s h e  dries t-tc~t 

c a r r y  t h e  mythc~l  c tg ica l  s i g n i f i c a n c e  t h a t  s h e  d o e s  i n  1t.l~ 

F'lyskett b e e r s .  

I:35 t h e  bear 

" ' T h e  Bear  Went Over t h e  M o u n t a i n F  d i c t a t e s  t h e  work. A s  I 

g o  a l~st - tg  I d121t1Ft h a v e  t o  i n v e n t .  I t F s  al l t h e r e  a l r e a d y "  

( N i c t ~ t s l ,  J u n e  1984:). The  l y r i c s  tl:i t h e  s1=1t7g -- "The b e a r  went 

o v e r  t h e  rm=~untain / TI> see what h e  c o u l  d s e e "  -- a r e  s u n g  t o  

t h e  same rile1 tidy, a n d  w i  t t - t  t h e  sar~~e r e p e t i  titms, a s  "For  H e ' s  

a Jo l l y Gcmd F e  l l o w .  " 



I:37 " S c e n e s  from t h e  L i v e s  of  t h e  S a i n t s "  

Thi  s s e c t i o n  w a s  w r  i t t e n  i n  c l ose s u c c e s s i  I: I~  t I:I? u r  p e r  h a p s  

e v e n  c o n c u r r e n t  w i t h  " S t  And " and  accmiipani ed  t h a t  f i r s t  

s e c t i o n  i t 1  N i  cho l  ? s numerous  a t t e m p t s  t I:# c m i p u s e  same k i n d  o f  

cc1hesive ~:l:~l l e c t i o n  w i t h  t h e  d i s p a r a t e  and f ragr i ien ta ry  p i e c e s  

t h a t  a d d r e s s e d  t h e  s a i n t s .  The w r i t i n g  i n  " S c e n e s "  I : o r i i e s  

d i r e c t l y  o u t  o f  w ~ r k  i n  !33~apturg~? e s p e ~ z i a l  l y  t h e  p r u s e  

p i e c e s  ( i n  Niqt-rts p t ~  F'rmcje Mp~t~Ygjr.~:) w h e r e i n  " t h e  s a i n t s  

began  t o  d e v e l  c ~ p  ~ : t - r a r a c t e r s .  IZ; w a s  a I l =~g ica l  ~:~:lutgrowtt.r j u s t  

t o  s t a r t  t o  tal k ablx t t  t h e m ? "  and  s o  LT'e Martyral nqy 

emerged ( : J u l y ?  19€37>. 

The t i t l e  is o n e  t h a t  al scl a p p l  ies tct a tsoriiriit=~tl t y p e  o f  

i l : ~ t ~ r  i n  which t h e  c e n t r a l  l a r g e  f i g u r e  tsf a  s i n g l e  s a i n t  is 

frariied by a series o f  smal l e u  s c e n e s  d e p i c t i n g  s i g n i f i c a n t  

e v e n t s  i n  h i s  e x e m p l a r y  l i f e  ( p e r f ~ x r i i i n g  m i r a c l e s ?  f ~ x m d i n g  a 

new c t r d e r ?  h e a l  it-rg? w r i t i n g ?  b e i n g  t t w t u r e d  f o r  h i s  f a i t h ?  

et c . > . T h i s  s e c t  i ot-r is t h e  ut.r l y  o n e  w i  t t.r~:sut i l I umi n a t  i lms 
L 

i n t e r s p e r s i n g  t h e  te$t. The t i t  l e p a g e  f i  g u r e s  a r e  prctbabl y  

t a k e n  f r t> r i i  a ~ : h u r c h  c a l e n d a r  i c ~ m ?  I:I~ 51:lriie o t h e r  coriip1:1sitil:1t1 

i n  wt1i1:t-r c r o w d s  I:I~ s a i n t s  u r  t h e  a p o s t l e s  a r e  d e p i c t e d  i t ?  

sut: h  unemot i o n a  l s t a n c e s .  

I: 39 S a i n t  R e a t  is e t ~ c a u t - r t e r e d  . . . 
The b ib I i~ :~g rap t - r i ca I  rilaterial f ~ r  t h i s  51:1ur1:e is "R~lb  S m i t h ,  

'Myth $4 Manyy  Cqt-r.iut-r~:tipt-r 2: 113G7." T h i s  a d d i t i m a l  

s p e c u l  a t i n n  as  t ~ s  F;:eat's n a t u r e  a p p e a r s  i n  a  d r a f t :  "who h e  
s 

w a s  i n  real - 1  i f e y  w a n d e r i n g  p o e t  o r  siriip l e t o t ? ,  remai t ~ s  

~1t-rC::n1>wt-r. " 

t h e s e  ha1 l s are sl i p p e r y  



t h e  Teritp l e , bur  e a u c  r a c  y  -- a r e l i g i o u s  K a f k a e s q u e  imageu  

( J u l y ,  1 9 8 7 ) .  

d u  monde d e  l a t i g r e  

The F r e n c h  t r a n s  l ate5 a s  "of  . t h e  war l d  o f  t h e  t i g e r  . " When 

a s k e d  i f  t h i s  t i g e r  had atiy c o t i n e x i m  t o  El a k e 7 s r  Nictiol 

r e p  l i e d  t h a t  tie had til:~t co t i sc  i ucrs l y  i t i t  ended  atiy reserctb l ance 

a t  t h e  tirile u f  w r i t i n g ,  b u t  c ~ x i l  d  see t h e  s u g g e a t i c ~ t i  o f  Bl  a k e  

ptssfjib l y t icwering t h e r e .  ( "The T i g e r "  is c ~ n e  s f  t h e  r i~c~re  

t ieavi  l y  r i~arked poertls i n  Nichol  ? s  f i r s t  y e a r  U.E.C. Engi i s h  

t e x t . : )  " p D u  ri111tt1de d e  la t i g r e , ' "  Nichctl e x p l a i n e d ?  " s i m p l y  

carite o u t  s w t i d e d  r i gti t  , and  s t a n d s  as  i s "  ( J u n e ,  19845 . 
I:40 c r i e s  o f  t h e  sa i lors  c a u g h t  i n  t h e  h e a v i n g  l i n e  t h e  

t o n g u e  c a n ' t  s p e a k  

T h i s  I w ~ g  l i n e  p a r a 1  Jels t h e  f i r s t  line i n  M~l t i~ t~ :* t~z  LXXVIII, 

soritetirites y13u ' j u s t  want t o  g e t  ctff o n e  ll=tt~g s e n t e n c e  
b e f w e  y ~ m  d i e  

2 

smiet i rites yuu d  i e 
b ttie s e n t e n c e  h a n g s  t h e r e  

t h e  s e n t e n c e  is s e r v e d  
u b s e q u i  o u s  k i ng f o111 l 

S t  Ratigl ehol  d r  thc~ugt i  t r a i n e d  by  S t  O r r i ~ ?  s u r e l y  i n h e r i t e d  h i s  

c r u e l  ler a s p e c t s  f rom t h e  Great A s p h y x i a t o r  H i r i ~ s e l  f r  C I ~ x t d -  

h i d d e n  (King Fool :). 

I:42 or s t a r v i n g  

I n  ttie f i r s t  e d E t i o n  t h i s  l i n e  o c c u r s  11lrie s p a c e  a f t e r  t h e  

p r e v i o u s  o n e ,  b u t  is d r o p p e d  down t w o  I ities. 

I:43 Super  ir~mose &tg spa . . . 



Th is  excerpt i s  f r i~ i r i~  D . r .  WagnerFs "Sea Seen Central  l y "  i n  

C h r . r i u n t i t  2 ,  1967. I n  some d r a f t s ,  t h i s  sentence f o l  l ows 

t h e  secntid cine: "Mc~re than any mther s a i n t  t h e  pa th  o f  h i s  

I i f e i:r tisses and recrc~sses a t housarid r i- iytt~i c ELI l t ur  es I eav ing 

a t r a i l  u f  d e s t r u c t i w ~  i n  h i s  wake." 

a s h i p  i n  p e r i  l ous s torm / t h e  I over do th  compare h i s  
s t a t e  t o  

-- see Thomas Wyatt 's "The Lover Cmipareth H i s  S ta te  t u  a 

Ship i n  P e r i  l cius Stcirri~ Tussed on t h e  Sea, " a l  st:! i t i c  l uded i n  

N i c t ~ o l  ' s  co l  lege Engl i s h  t e s t .  

emma peel 

-- t h e  l ong-l egged tial f o f  t h e  sec re t  agent team on Ihg 

W4~qge~. Thi s TV ser i es was produced i n Eng l and, p l ayed w i  

has reappeared i n re runs  f requent  l y s i  nc e then. Pat r i c k 

Macnee p l ayed Steed, t h e  dapper rital e de tec t i ve ,  t t i ruugt~uut  

t he  se r ies .  Emma Peel , p.1 ayed by Diana Eigg, was one o f  
L 

t h e  t h r e e  feriial e agents whci worked w i  t t i  him, and by fa r  
r' 

t he  riiost super-heroic o f  them a l  I .  I n  "notes"  t o  t h i s  

sec t ion ,  Ni~:hcil ca l  I s  her " t h e  seccttid and g r imv ies t  

Avenger ess. " The avenger ess who preceded Emma Pee I went by  

t he  St Orri~y name o f  Cathy Gal e ( p l  ayed by Hcmur Bl ackrilan:). 

I:44 fu l luwed immediately / b y  another p i t c h  v a r i a t i o n  

The e a r l i e s t  d r a f t  reads: 

t h i s  i s  an iriiriiediate percepticl t i  
t o  be f u l  lowed immediately 
by another 



p  i t 1: t i  
v a r  i a t  i on 

T h i s  seems t n  b e  e c h ~ i n g  C h a r l e s  O l c , l : ~ t ~ ? s  d i s ~ = u s s i u n  o f  

" c o r i t p ~ ~ s i t i m ~  b y  f i e l d "  i n  " P r u j e c t i v e  V e r s e , "  a n  e s s a y  w i t 1 1  

which  Nichul  would h a v e  b e e n  w e 1  l a c q u a i n t e d  by  t h i s  tirile. 

. . . t h e  p r o c e s s  a f  t h e  t h i n g r  how t h e  p r i n c i p l e  c a n  
b e  rirade s u  t o  s h a p e  t h e  e n e r g i e s  t h a t  t h e  fl:~rrti is 
al:clDri~pl i s h e d .  And I  t h ink :  i t  c a n  b e  b o i l e d  d ~ w t ~  :lone 
s t a t e m e n t  . . . : ONE PERCEPTION MUST IMMEDIATELY AND 
DIRECTLY LEAD TO A FURTHER PERCEPTION. I t  rireans 
e x a c t l y  what i t  s a y s ,  is a matter c ~ f ,  a t  aLI p u i n t s  
( e v e n ,  I  s h o u l  d  s a y ,  o f  u u r  manageriient tzrf d a i  1 y  r e a l  i t y  
a s  o f  t h e  d a i l y  wc~rk:) g e t  can w i t h  i t ,  k e e p  riv:l~it7g? 
k e e p  i n ,  s p e e d ?  t h e  n e r v e s ?  t h e i r  s p e e d ,  t h e  p e r c e p t i m ~ s ,  
t h e i r s ,  t h e  a c t s ?  t h e  s p l i t  secl:lnd a c t s ,  t h e  w h a l e  
b u s i n e s s ,  keep  i t  rivz~ving as  f a s t  a s  YI=U c a n ?  c i t i z e n .  
And i f  y c ~ u  al SIZI set up as  a p c ~ e t ?  USE USE USE t h e  p ro l - e s s  
a t  al l p 1 3 i t 1 t s ~  i t7 a n y  g i  vet7 plztern al ways?  al ways I m e  

p e r c e p t  i on ritust must  must  MOVE? INSTANTER, ON ANOTHER ! 
( !-juriiat? Utl  i v e r s e  ? 52-53 1) 

c lose i t  / v a s t  

T h e r e  is h e r e ?  f i r s t  o f  a1 I a - p l a y  c ~ n  " v a s t "  and  " f a s t . "  

T h e s e  l i n e s  a l so  pici.:: up IWI t h e  o p e n i n g  u f  t h e  e n t i r e  pl:~em 

I I  : 2 1  2 where  t h e  f  IZW g o t  t e n  poeri~ is d i  s c ~ w e r e d  i n  a d r a w e r .  
e 

I t  w a s  al s u  a way a f  o p e n i n g  up t h e  poem a t  t h e  end .  
I  ' rig nett t a l I:: i ng  a b o u t  c I ose t h e  poem F b u t  I: l o s e  t h e  
d r a w e r .  Sudden  l y  e v e r y t h i  ng u p e n s  up.  F C I ~  rite i t  e c h o e s  
t h a t  l i n e  laf b i s s e t t 7 s :  ' t l : ~  let f l y  h i g h / l e t  / t h a t  b i r d  
go ,  see huw y u r  hand  / t a k e s  up t h e  s p a c e  s c ~  i t se l  f  / 
w i t h o u t  t h e  b i r d  crariipd i n  i t . '  Which t o  rile is a b o u t  
t h e  g i v i n g  up o f  d e s i r e ,  o r  t h e  g i v i n g  up 121f c l  i n g i n g  t o  
t h e  t h i n g  -- a n d  s u d d e n l y ,  s m i e t h i n g  o p e n s  up f o r  
you. Y o u  push  i t  away. ' T h i n g s  g c ~ t  c u t  111f hand '  -- i t  
p i c k s  up ^ tha t  image ,  tuct.  

I  t h ink :  t h e  rirain t h i n g  h e r e  is t h e  v a s t / f a s t  pun.  
b u t  t h e r e  is a n  e c h o  o f  t h e  b i s s e t t ?  b e c a u s e  I real l y  
l o v e  i t .  T h a t  w a s  c ~ n e  a f  my rirost q u o t e d  l i t t l e  b i t s  i n  
t h i s  p e r i o d  I = I ~  time. I  f i n a l l y  u s e d  i t  i n  Bc~oC:: 6. .:::See 
p r e f a t o r y  q u c ~ t a t i c t n  ~ I : I  "AFTER BIRD ! : i r i~p r~ :~v i s i t~g : ) .  
( J u l y ?  1'387:) 

I:45 d i c k  t r a c y  or S a m  

C h e s t e r  Goctl d 7 s  s u p e r - c o p  coriric s t r i p  D i d : :  T r a c y  began  i t s  



newspape r  s t r i p  l i f e  on O c t o b e r  12 ,  1931. T r a c y  w a s  t h e  i r o n -  

jawed g a n g s t  er 1: h a s e r  whose nurner o u s  enemi es were b l a t  a n t  l y 

ug l y and  e v i  l , and  whc~se  f r  i e n d s  a n d  a s s o c i a t e s  w e r e  l clya l 

a nd  few. Sam Catcher i~  w a s  c ~ n e  u f  T r a c y 7 s  p a r t n e r s .  

(venus I ong h a i r  . . . 
T h e s e  l i n e s  c a p s u l  i z e  t h e  ~:osri~ogut~ii--  Venus o f  IFg Fl u t ~ k e t t  

F a p e r s ?  whose c h a r a c t e r  is l a r g e  I y drawn f r m i  V e l  i E:I>VS~Y'S 

accclunt  o f  t h e  p l a n e t ' s  v i o l e n t  t r a t l s f o r r m t i o n  f ro r i~  a . come t ,  

and  t h e  c a t a s t r ~ = ~ p h i c  e v e n t s  which  ~ x c u r  13t7 t h e  e a r t h  as  a 

F c l s s e s s i  ng a t a i  l a nd  rmvi  ng on a n c ~ t  y e t  c i r t=u l ar 
o r  b i  t Venus w a s  rilor e o f  a a:l>ri~et t hat7 a p l a n e t  and  w a s  
c a l  l e d  a 'sri~l:tking s t a r '  or a ~ z l m e t  by  t h e  Mexicans .  They 
a l s u  c a l  l e d  i t  by  t h e  name c ~ f  Tzunteritoque, IX ' t h e  rrlane.' 
The A r a b s  c a l  l a d  I s h t a r  (:Venus:) by  t h e  narile Z e b b a j  u r  
yotie w i t h  h a i r ,  ? a s  d i d  t h e  Eabyl l:wi a n s .  

rS~:~rmt imes t h e r e  are h a i r s  a t t a c h e d  t111 t h e  p l a n e t s ,  ' 
w r o t e  P l i ny;  a n  111 I d d e s c r i p t  i o n  o f  Venus riiust h a v e  s e r v e d  
a s  a b a s i s  f ~ w  h i s  asser t i on .  Eut  h a i r  I Z I ~  coma ---- is a 
c h a r a c t e r i s t i c  o f  c o m e t s ,  and  i n  f a c t  ' ~ ~ m e t ?  is d e r i v e d  
f rom t h e  G r  eel:: wctr d f o r  ' h a i r  . ? The P e r u v i a n  nariie ' C h a s k a T  
Cwavy-haired> is st i i l t h e  name f o r  Venus?  t hougtl a t  
p r e s e n t  t h e  Murping Star is d e f i n i t e 1  y a p l  a n e t  and  h a s  
nl:~ t a i  l a t t a ~ ~ h e d  t u  i t .  CWIZW l d s  j f i  CeLL i s l g n ?  165 )  

I n  Ihg F l u n k e t t  P a g e r s  Venus is, a t  f i r s t ?  " a  c a s u a l  

v i s i t o r  t u  t h i s  s y s t e m  w i t h  h e r  I ~ m g  f I c~wi ng h a i r .  " A t  t h a t  

t i  met O l  d-Man-of-the-Mc~untai t-~ w a s  st i l l y ~ ~ t n g  and  i n  I n v e  

w i t h  h e r  ( " h e ' d  sit i n  h i s  c a v e  n i g h t s  $4 wat~:h h e r  naked  % 

wotlderful  i t l e t h e  n i g h t  s k i e s " : ) ;  t h e y  riiade Ilz~ve ~ m c e ,  and  

Venus b o r e  t w i  t l s  (:boy and  g i  r I 1) who set up h ~ x t s e k e e p i  ng i n 

t h e  F l s ck i e s  ( : " t h e  f i r s t  h111ri1e a n y  man had  e v e r  r i~ade on 
* 

e a r t h " ) .  H e r  r i teeting w i t h  e a r t h ,  h l ~ w e v e r ?  r e s u l t e d  i n  a 

c a t a c  I y smic  ~:lrgasrii t h a t  c h a n g e d  b13th o f  them: 

. . . v e n u s  c c w e r e d  h e r  b r e a s t s  w i t h  s l ~ x d s .  s t e p p e d  



13ut c ~ f  t h e  s e a  and  s e n t  e a r t h  s p i n n i n g .  v e n u s  f u c k e d  
e a r t h  g ~ ~ a d .  h e  carile i n  t i d a l  waves  & vo11:anic 
u p h e a v a l s  o f  spe rm . . . 

A f t e r  t h i s ,  " g ~ d  how Venus c h a n g e d  ! " 

O l  d  man heaved  & s h u d d e r e d  & t h e  r i v e r s  o f  h i s  t ea r s  
changed  t h e i r  c o u r s e  w i t h  s u c h  f o r c e  Venus a p p e a r e d  t o  be 
s t e p p i n g  frs:sri~ a  sea. b u t  e v e r  a f t e r  s h e  r a n  i ti  c i r c  l es, 
r i ~ i  les beyond h i s  r e a c h ,  % h e ' d  wa tch  h e r  e a c h  n i g h t  & c r y .  

A l ong w i t h  Venus t h e  l ong-hai  r e d  c l ~ r i ~ e t  t h e r e  is a g  l i r i~pse 

h e r e  o f  b ~ t t i c e l  l i ' s  rmre t a c t i l e  Venus,  p a r t i a l  l y  c l o t h e d  by  

h e r  ctwn I lmg h a i r  , b a  l a n c  i ng on t h e  l i p o f  a  s h e  l l , e r i ~ e r g i  tig 

film t h e  sperm-whi t e n e d  sea. T h i s  f i g u r e  is als13 s u g g e s t e d  i n  

r i ~  0 0 t l  

b o c e a n  

t h e  f a rm d r i f t s  i n t o  t h e  sea 

s t e p p i n g  o u t  
i n t o  t h e  waves  r i s i n g  

s h e  c u p s  h e r  h a n d s  
u v e r  h e r  b r e a s t s  

and  s m i  l es 

2 
I :  s a m  & d i c k  & e m m a  p e e l  

-- see I :  4 3 ?  4 5  and  n o t e s .  

I: 47 Ibg c-gatice be tween  . . . 
I n  t h e  f i r s t  e d i t i ~ m  t h e  wurd " o t h e r w i s e "  o c c u r s  a t  

t h e  end  o f  t h e  f i f t h  l i n e  i n  t h i s  q u o t a t i l m  f r ~ > r i ~  Rob S m i t h ' s  

"Myth $4 Man," Cyg iu t ?c t i e t i  2 ,  1'367. 

I:49 w h a t ' s  a / poem l i k e  you . . . 
T h i s  is  a p e r s i s t e n t  q u e s t  i t m  t h a t  h a r a s s e s  t h e  w r i t e r  

I 

e s p e c i a l  l y i ti t h e  ear l y y e a r s  111f t h e  pmerjl: what ' s S c r a ~ _ t g ~ g ~  

d u i  ng h e r e ?  O r  Mgnotanes'?' O r  Capt  ai  t.1 F'c~et r y ?  O r  Lt~g P I ut?::et t 

P a p e r  5.7' lane d r a f t  .t h ese 



l i n e s  a c t u a l  l y  dl:[ a p p e a r  ti) b e  c l u s e r  t o  t h e  1:1l d  p i ck -up  

l i n e :  " w h a t ' s  a / n i c e  g i r l  l i k e  y c ~ u  d o i n g  i n  a / pt:~erii l i k e  

t h  i s ? "  

I: 50 Shangha l l a 

-- at? a i r  less satel l i t e ;  t h e  E l y s i a n  F i e l d s  f l : ~  D.C. ~=l=~ritics 

s u p e r  h e r o e s .  The riarile i s a n  arita l gari~ o f  Shang r  i I a and  

Va lha l  la. (:See, e. g., Advet i tu rg  C m ~ i c ~  353 Feb.  1'357, ctr 

357 J u n e  1967. 1 

i ' m  t i r e d  o f  f i n g e r i n g  t h e s e  o l d  poems . . . 
The  e t y m c ~ l u g y  o f  " b e a d "  is ul t i r i t a t e l y  ~:c tnnected t o  w o r d s  

d e n c ~ t i n g  p r a y e r  (ME b e d e ,  a p r a y e r  h e n c e  a p r a y e r  bead ;  OE bgd 

(:nr q e b e d > ?  a p r a y e r ?  l i t .  a n  a s k i n g  f r s m  God; aC::in to OE 

b idda t i ,  t o  a s k ;  h e n c e  big.  C f .  P a r t r i d g e : ) .  One b i d s  111r tel Is t:w 

s a y s  I:I~ c l x m t s   me's b e a d s .  A r o s a r y ,  t h e  iriipl i e d  i r i ~ a g e  i n  t h e s e  

I i n e s ,  is siriipl y  a t a c t i  l e mnerrsonil: d e v i c e  f o r  t h e  a c c u u n t i n g  

111f p r a y e r s :  rater N o s t e r  t e n  _A+ Mar i a s ?  El  aria, and  ~:ln 
L 

a g a i  t ~ .  Eu t  when t he2 ritetaphor is a p p  l i e d  t I:; t h e  pl:lerii a t  t iand,  

i t  s u g g e s t s  en t rapr t i en t  i n  a d ~ l g g e d  l y  r e p e a t a b  l e c y c  l e -- 

p e r h a p s  t h e  c i r c  l e o f  s a i n t s  and  h e r o e s  whose p o w e r s  are  

weakeni  rig, b u t  whet st i l l h a v e  a hu i  d  on t h e  pl:ierit. C e r t a i n  I y 

" t h e s e  l d  poeriisr " i n  t h e  f i r s t  t wu set: t i o n s  o f  Lhg 

Maltyr I oqy  had  b e e n  r e v i  s e d ,  r ew d e r  e d  and  r es t  r u n g  su many 
8 

p r a y e r s .  T h i s  image  r e t u r n s ,  a l t e r e d ,  i n  a n  equal  l y c h a n g e d  

Nura N a l  . . . Naltor 



p l a n e t  N a l  t u r .  S h e  is ~xie o f  t h e  L e g i o n  o f  Supert ieroes,  atid 

h a s  ttie 1 i r i i i ted  a b i l i t y  t o  see a s  f a r  a s  o n e  y e a r  i t 7  t h e  

f  u t  u r  e. (See, e. g  . , A d v e t ~ t u r e  Cmriii 1:s 3 7 4  New. 1968. :I 

d i c k  t r a c y ' s  c h a s i n g  / s o m e  m u r d e r e r  1 x 1  t h e  moon 

D u r i n g  t h e  fa1  l o f  1967 ,  D ick  T r a c y ' s  c r i m e - f i g h t i n g  tank hirn 

t o  t h e  rm:~oti and  b a c  I::. " S c e n e s "  i nc  l u d e s  s e v e r  a l r e f e r e n c e s  tl3 

sai t i t  s t h a t  w e r e  r i i a t i i  f  est i ti9 t hernsel v e s  i n  v a r  i l:us rnedi a i PI 

t h e  c u l t u r e  iriiriiediatel y  c ~ x i t e m p o r a r y  w i t h  t h e  w r i t i n g  o f  

t h e s e  p i e c e s .  Nit:h~:tl's 13wn g l o s s  o n  t h i s  l as t  p a g e  o f  

" S ~ e n e s ,  " ~ t f j r i t p ~ ~ e d  a t  t h e  sariie t i r i i e  a s  t h e  p a s s a g e  i t s e  l f , 

w a s  i t i c  l uded  a s  t h e  f c ~ u r t t i  f t ~ o ' t t i o t e  on t h e  n a t e s  p a g e  which  

accl3riipatiied " S t  And," " S c e n e s "  a n d  " S t  Orrii" when t h e y ?  and  

p a r t s  taf M C I ~ I C I ~ O ~ I C E ~ ,  were al 1 t h e r e  w a s  o f  Lt~g M_a_'htyr_gl oqy. 

T h e s e  p a r t  i cu 1 ar sect  i 1111s r e  l a t  i tig t I:I Eriiriia P e e  1 , 
Dick:: T r a c y ,  Sam Catchem % Nura N a l  (:drearit g i r l  1)  me 
from a p e r i o d  when t h e  riiytt112l~~gy o f  t h e  s a i n t s  !5 i ts 
r e l a t i l m s h i p  to my owti l i f e  w a s  v e r y  uticl ear. I n  p u i n t  
o f  f a c t  I r e v e r t e d  t l : ~  ttie m y t h i c a l  f i g u r e s  o f  riiy y o u t h  
% / ~ r  t h o s e  riiclre c u r r e n t  t o  t h e  c u l  t u r e  I  w a s  s c t r r ~ x t n d e d  
w i t h .  . . . Nura N a l  whose hmie  p  l a n e t  w a s  N a  l t u r  & 
whc~se  prupt-iet is d r e a m s  etiab 1 i t ig  h e r  t o  see f c ~ r  a 1 i r i i i  t e d  
d i s t a n c e  i n t o  t h e  f u t u r e  w e r e  what won h e r  riieriibership 
i n  D. C. ~ = l > r i ~ i ~ : s  LEGION OF SUPER-HEEOES? I i d e n t i  f i e d  w i t h  
h e r  frclrii t h e  f i r s t  t i m e  I et-rcc~cttitered tier. S h e  w a s  al so 
i t i c r e d i b l  y good I o o k i n g  ( t h e  ctnl y  coriiic b1~1:luC:: c h a r a ~ : t e r  
i w a s  e v e r  t e m p t e d  t CI h a v e  j er k-of f  f  atitasi e& a b o u t  :) . 
Emriia F e e l  is, o f  c o u r s e ,  t h e  l a t e  I aritented Ave t ige re s s  
p  1 a y e d  b y  D i a n a  R igg  o n e  o f  t h e  few t .  v. shows  I gt:& 
t i ~ x ~ k e d  t o  w a t c h i n g  e v e r y  week & wt-113 w a s  r e t i r e d  f rom 
t h e  show armwid t h e  time t h i s  pc~eri~ w a s  w r i t t e n .  
Shangha l  1 a f i g u r e s  p r ~ m i t i e n t  l y  a s  t h e  g r a v e y a r d  p  l a n e t  
whe re  & p e r  h e r ~ = ~ e s  f rom a r ~ ~ t u n d  ttie u n i  v e r s e  a re  b u r i e d  
a s  p a r t  o f  D . C . ' s  i n c r e d i b l y  t:oriiple:~; riiythl:~ll:tgy. 

g r e e n  / /  b l u e  / /  g r e y  

b e i n g  ri ientioned f r e q u e n t  1 y r  a n d  e a c h  ~yriib*=ll i z i n g  a n  e n t i r e  

p s y c h i c  real ril ( a  p a s t t r ~ r a l  e a r t h 1  y  p e a c e f u l  n e s s ,  h e a v e n ,  and  



t h e  I: l cud  o f  u n k n o w i t ~ g ~  r e s p e c t  i v e l  y p  and  y f r y  g e n e r a l  l y:) . 

E v e r y  t i m e  I  u s e  ' b l u e T  -- a n d  t h i s  is real l y  a 
t e c h n i q u e  I  t o o k  o v e r  f r cm c 1 3 n c r e t e  p o e t r y  i n t o  t h e  
poem -- I  l et i t st and .  Even i f  I  ' rit nclt s u r e  ghy 
I'm l e t t i n g  i t  s t a n d .  A s  you  m:tve 1 3 t i ~  l i k e  i n  Book 4 r  
t h e  t h i n g  ar~:~utid ' b l u e p  t a k e s  on c u n n c l t a t i l m ,  a s  I  b e g i n  
tm g u  i n t o  swne o f  t h e  etymcsl ugy  and  u s e  i t  i n  s~:trne ways. 
I'm t r y i n g  t o  d i s t i n g u i s h  b e t w e e n  what I  see i n  i t  nuw, 
and  what I  s a w  t h e n .  I t  w a s  real l y  g o i n g  ~ > n  i n s t i n c t  a t  
t h e  t i r i l e  .::13f w r i t i n g ) .  T h e s e  w e r e  t h e  cl>l c u r s  t h a t  h a d  
e v o l v e d  t h r o u g h  t h e  work,  a n d  t h i s  is s o r t  o f  l e t t i n g  
( t h e  s a i n t s >  b e  wrapped i n  t h e  c~:~loctrs  o f  t h e  wcwb:. 
1:Julyp 1'387) 

Rernuved frorjl ttii s p a g e  is t h i s  h e a d i n g  q u o t a t  i un which  i 5 

i n c  l uded  i n  d r a f t s :  

i t  away, -- --- 
a u t h o r  unknown A N  INTRODUCTION TO THE WRITINGS 

OF SAINT AND Ci'344:) p  68 

T h i s  v a r i a n t  a p p e a r s  u n l y  i n  " t h e  t r i l ~ : ~ g y  i d e a "  d r a f t :  

The ticttab l e a s p e c t  s f  t h e s e  i tal i c i  z e d  g  1 n s s e s  i s t h e i r  

c a d e n t i a l  t a n e ,  t h e  r i n g  crf " f i n a l "  and  " d i s a p p e a r "  a n n ~ = u t i c i t ~ g  

a p r e m a t u r e  d e a t h  kne l  l f o r  t h e  s a i n t s .  The Ubernietiscti -- 
8 

s a i n t ?  herct ,  wr i t e r  -- d e t e r i o r a t e s  as t h e  t e x t  a l z ~ ~ t r i t ~ t l  a t e ?  

b u t  t h e  sai  t i t  s a r e  f a r  f r m i  d e a d .  T h e i r  rm l e5 a s   chara at: t e r s  

t h e  wrirter i d e n t i f i e s  w i t h ?  as ititer~:essl:lrs tie p r a y s  t l-rrouqht 

however ,  a r e  waning .  S t  And w a s ?  a f t e r  a1 l c a n o n i z e d  b y  

N ichc~ l  wti~:~, t h o u g h  amcttig t h e  d i s e n c h a n t e d r  c h a n t s  on.  



I:53 "The Sorrows o f  S a i n t  Orm" 

T h e r e  is a s t r e t c h  I:I~ tirile b e t w e e n  t h e  w r i t i n g  o f  " S ~ = e t i e s ~  

and  " S t  Orrii? " t h o u g h  tiei ttier a r c h i v a l  water ial t i ~ x  Nictilal ? s 

riterimr y  h e  1 p s  t u d e t e r  r i t i  t i e  ttie e x a c t  d u r  a t  i  ti. I t  c er t ai  t i  1 y  

w a s  tiot Ic~tig,  b u t  i t  seerils tct h a v e  a1 11:twed smie ~:tf t h e  

puzz l eritetit s u r  r c ~ u n d i  ng L t ~ g  Mar t y r e  l o g y T  s cc~ritpl:lsi t i l>ti t o  

d i s s c ~ l v e  o r  r e s ~ : ~ l v e  i tsel f .  D u r i n g  t h i s  b r e a k ,  Nichscl f i n a l  l y  

at: know 1 edged  t h a t  @ : ~ t i ~ t  ot igz si ritp 1 y  rii d  nett f  i t i ti 171% 

Mart y~g~-gqy? ttiat i t  w a s  a s e p a r a t e  wor I::. But t h e r e  w a s  st i l 1 

r i ~u re  t o  s a y  a b c ~ u t  t h e  s a i n t s .  " S t  Orrit" is f i n a l  l y  whe re  

M~=mut~>tie- I i I::e ritaterial is i n t e g r a t e d  w i t h  t h e  s a i n t s  -- -------- a 

d e v e l  spmeti t  N i c t ~ s l  s a w  as w i e  o f  h i s  " f i r s t  1 i t t  l e t e c h n i c a l  
I 

b r e a k t h r o u g h s .  I t  Whereas  " S t  And" te1 15 t h e  pe t - i  l s 111f   me 

s a i n t  rr a nd  " S c e n e s "  s k e t c  ties cameos  ( u s i n g  a t e c h n i q u e  

reseritbl i t ig  surite 1:lf t h e  wr~rC:: i n  S c r a p t c i r e s : ~  1:tf tiuriter~xts 

he r c t e s  whose p n w e r s  d w i n d l e  i t 1  t h e  G ~ : ~ t t e r d a r i ~ r i ~ e r c i t i q i s t i  e n d i n g r r  

"The S1:1rr1:lws l:lf S a i n t  Orril" a d d r e s s e s  p e r s w i a l  psylzhi~: p  1 i g h t  * 
r' 

by  way clf t h e  ritetaphc~r I : I ~  o n e  s a i n t .  

S t  Orrit is, c ~ b v i ~ : ~ u s l y ~  ttie s a i n t  o f  d i s t u r b a t i ~ ~ e s  -- 

atriiclsptieric and  o t h e r w i s e .  I n  t h i s  s e c t i o n  h i s  f i g u r e  

1 i t e ra l  l y eri1bodi.e~ t h e  Stiu_g g~d_ Dratiq o f  Nit:tiul ? s  p a s t  and 

p r  eseti t and  g  i v e s  t i  i rit a way 1 s  f  a d d r e s s i n g  t h e s e  ern& i otia 1 

r 
u p h e a v a l s  w i t h o u t r r  a s  tie s a y s ?  " g e t t i n g  t ~ x t  r i t e tap t io r ica l  ? and  

t h i s  is a real l y  d i c e y  ritetaphl:lr anyway. Ey ttie f a c t  t h a t  i t ' s  

and  u s e  i t  i n  a s l i g h t l y  f r e s h  way. ITrit t i ~ s l w ,  ritany y e a r s  

l a t e r?  tiot c l m i p l e t e l y  s u r e  t:tf t h e  s u ~ : c e s s  of t t i a t " .  R e a d e r s  

1:1f B o o k  1 ,  and  o f  t h i s  s e c t i o n  i n  p a r t i t : u l a r t  rimy f i n d  



t h e r i ~ s e l  v e s  w e i g h i n g  t h e  b a l  a n c e  b e t w e e n  t h e  c l i c h e  and  t h e  

f r e s h ;  poer i~s  which  seem t o  b r i m  w i t h  riiaudl i n  s e n t i r i ~ e t i t a l i t y  

t:lr e r i i i s t  i u n a  l sel f - i  ndu l g e n c e  f u r  o n e  Ccw a t  cme r e a d i n g ;  t h e  

r e s p o n s e  almost d e p e n d s  on t h e  ~ = u l  o u r  o f  t h e  sl::y:) may s t r i k e  

a n o t h e r  as s t r a i g h t  f u r w a r d  eriiotil>tIal  w r i t i n g .  Mctch 1:lf t h e  

p u s i  t i v e  f  e e d b a c  l: N i  ch~rt l h a s  r e c e i  ved  a b m t t  t h e  f i r s t  t w a  

bo~~C::s ~ = e n t r e s  13ti t h e  a b i  l i t y  ctf t h e  p se r i~ s  tcl a d d r e s s  " f a i r  I y 

l uaded  e r l - i ~ z ~ t i  1=1:lna I rilateri a1 i n  a d i  r e c t  way. " The  evm:at i l>n o f  

t h e  sai t l t ' s  p~:~Wers ~:reates t h e  p r a y e r  f u l  t c m e  t h a t  o p e r a t e s  

i n  t h e  g r e a t e r  ~ : o t i t e x t  o f  t h i s  work. AS t h e  c h a r a c t e r i s t i l : s  

o r  a t t r i b u t e s  111f d e i t i e s  a n d  h e r o e s  i n  a n y  epit: a re  l i s t e d  

e p i t h e t i z e d  CAatius Illit Man n f  S t e e l ,  S t e l l a  Maris? e t c . : ) ?  so 

0r r i lTs  matiiflald a s p e c t s  are  g i v e n .  H e  *is a g u a r d i a n  (55-57>; a 

s o u r c e  elf l::ti~r~wledge, s t l > r y r  t h e  a b i l i t y  t n  tall:::% 558) a g u i d e  

(59:); b o t h  s t l ~ r r i i  and  ~ z a l n s  ( G ( I r  62 : ) ;  a pi l l=& C63:); f a t e  1z1r 

d e s t i n y  (:6'35 .:# H e  al s o t  b e i t i g r t h e  e l d e s t  s a i n t ?  h a s  a n  a i r  
C 

ctf t h e  A n c i e n t  o f  Days  -- a c h a r a t e r i s t i l z  p i c k e d  up i n  O f o T s  

i l I ~ t r i i i t i a t i c~ t i s .  

A1 ttil:~ugti t h e  t i t l e  s u g g e s t s  t h a t  t h i s  s e c t i o n  riiight 

i n t r o d u c e  O r r i i 7 s  I = I W ~ I  t r i a l s  a n d  mar ty rdomy  w e  f i n d  i n s t e a d  

t h a t  t h e  sl>rrcIws a re  e n d u r e d  b y  i n d i v i d u a l s  f o r  wtil=tri~ O r r i ~  i s  

an  i n t e r c e s s o r .  The  g i e c e  c a n  b e  s e e n  tct d i v i d e  i n t n  t h r e e  

s e c t i o n s :  a cotIteriipIatil3ti o f  t h e  p r e s e n t  ssrrtr lws o f  "riiy l a d y "  

t:i.e.? El l ie:);  t h e  wr i te r ' s  ritensuries 1 ~ 1 . f  a p a r t i c u l a r l y  

d e p r e s s i n g  p e r i & d  i n  h i s  r e c e n t  p a s t ;  and  a k i n d  1:lf 

s y n t h e s i s :  t h e  r e t u r n  t o  t h e  p r e s e n t - ?  t h e  be1 o v e d ,  and  a 

t e n t a t i v e  r e  l ease f rc~rii t h e  n a g g i  tig d e p r  essi ctti which  f i n a l  l y  



d e f i n i t e  enuugh  i n  t h e  t e x t  as  t h e y  s t a t i d ,  b u t  N i c h c ~ l ' s  t:~wti 

surnriiary 1:lf h i s  l ast  y e a r  i n  Vatscuctver g i v e s  a s e n s e  ~:lf t t s e  

I t  w a s  a h e a v y  t i r i t e .  I  had  g i l t t e t i  i n t a  t teactsing t h r o u g h  
s h e e r  whiri~, t h e r e  w a s  tic) real d e s i r e .  T h e r e  w a s  j~ l s t  a 
t e a c h e r  s t a t i d i t i g  i n  f r o n t  u f  ttie rourii, SI:I I  t i c k e d  clff 
t h e  rol e " t e a c h e r "  -- t h e r e  w a s  nl:~ r e a l  t h i n k i n g  a t  al I .  
I wanted  tcl b e  a n  a r c t i a e o l  c ~ g i s t ?  b u t  ~:c~ul  d t s ' t  f i g u r e  mit 

ti~:~w t n  d o  i t  frl>rii t h e  u n i v e r s i t y  c a l e n d a r s .  I t  n e v e r  
c l ccu r r ed  tla rile t h a t  ylxt c o u l d  g e t  c ~ x i t i s e l  l i n g .  I  g o t  a 
sc t io l  a r s h i p  t o  g u  t o  t:::i ng Edward C o l  l e g e  t h a t  p a i d  rity 
c t a s t s .  A t  t h a t  tirite i n  B.C. yl-lu c c ~ u l d  g e t  g r a d e  t h i r t e e t i  
a s  a n  o p t  i o n .  So f n r  50C) buc L:s t h a t  p a i d  f o r  t h a t  y e a r  I 
I i v e d  a t  horiw. But I  c o u l d n ' t  real l y  g o  t:tn v e r y  I otsg n c ~ t  
riiakitig riiotsey? atsd I  f i g u r e d  I had  t o  g e t  a j l ~ b  suri~ehaw. 
But I  w a s  v e r y  t m - t i  b e t  ween t h e  y~:t:lutig p ~ x t  ? s I i f e  its 
Vaticmtver , and  h a v i n g  t h i s  jl>b which  I w a s  s u p p o s e d  t o  b e  
d o i n g ,  wtsil:ti I  d i d t i y t  want t111 b e  d o i n g .  

I w a s  j u s t  18 whets I  s t a r t e d  t e a c h i n g ?  j ~ t ~ t  a b a b e  -- 
and  a I - r a r y  m e  a t  t h a t !  I  w a s  t e a c h i n g  g r a d e  f l x t r ?  39 11f 
t hem?  t h e  ? s l o w  l e a r n e r s '  c l a s s .  And I  w a s  t e r r i b l e ?  
p rc lbab ly  riiore d i s t u r b e d  t h a n  t t se r i t .  And rimst clf ttieri~ w e r e  
d i s t u r b e d ,  i t  w a s n ' t  t h a t  khey  w e r e  sl ow. T h e r e  w a s  c ~ n e  
k i d  whl=l w a s  oti r i iedi~:ati~>ti ,  and  h i s  rt>~>rii wctuld fix-get and  
would g i v e  him al I t h e  r i~ed ica t i l> t i  a t  ~ m c e  -- 1 0  ptsetsc~barbs  
-- s o  t h e  k i d  w a s  e i t h e r  s p e e d i n g  u r  absctl u t e l  y  k n ~ x k e d  

u u t  f l a t .  T h i n g s  l i k e  t h a t .  I t  w a s  a p r e t t y  t~:~ugts 
s i t u a t i m .  I  had  n o  seMse ~ a f  d i s t ~ i p l  i n e ,  so I ' d  b e  L 

g r a b b i n g  C::i d s  by ttieir h a i r  , atsd t h e n  I  ' d s t a r t  f e e l  i tig 
t~:~taI g u i l t  a n d  r i i~:~r t i f i~:a t i lz~t i  a b o u t  i t .  I ' d  sworn  I ' d  
n e v e r  h a v e  a k i d  s t r a p p e d  -- I w a s  d e a t h  1 x 1  s t r a p p i n g .  
Mind y c ~ u ,  I'm pul  l itsg t h e i r  h a i r  ! Iti f a c t ,  when I  f i n a l  l y 
d i d  h a v e  a k i d  s t r a p p e d ,  t h a t ' s  wtsets I  f i n a l  l y  q u i t .  

I had  nu  r e a l  p rogram.  S u r e ,  I ' d  t a k e n  ttie c o u r s e  atsd 
c l a s s e s ,  b u t  t h e y  t e a c h  you  f u c k  al I .  I t ' s  stil l t h e  same 
t h i n g  nctw wtsets ycru're l e a r n i n g  tstz~w t o  t e a c h :  ytxi e n d  up 
its t t se  b e s t  I: l a s s  i n  t h e  s s t s ~ : ~ ~ : ~  l atsd t h e  t e a c h e r  k t s ~ l w s  
el tatzkly what t h e  t e a c h e r ' s  dc~ i t sg ,  atsd t h e  t e a c h e r  
s t a t s d s  a t  t h e  kp:!:: wts i l e  y ~ s u  t e a c h  ttie I-lass. Ylsu d o n ' t  
h a v e  a n y  r e s p c ~ t s s i  b i  l i t y  fmr d i s c i p  l i t s e .  Whets y l : ~  girl ~ I Z  

workr  t t ic~ugt i ,  t h e y  t t i r c~w you its t h e  w u r s t  c l a s s  its t h e  - =I~-hocsl, - and  i t 7 s  a l w a y s  a d i s c i p l i n e  problerri.  Y c u 9 r e  r i~ade 

c ~ r  brc~kets  i n  t t s a t  f i r s t  y e a r .  NI:IW, i f  y l ~ t  !save a strl:~tig 
s e n s e  1:8f you r  r_al l i n g  I:I~ p u r p o s e ,  ylsciFl l pr~ :~bab ly  d o  
p r e t t y  g txd :  But i f  yl:~u duts ' t  t t s a t  a i n ' t  t t s e  y e a r  t l : ~  

d  i sc o v e r  t h e  j ~ y s  I=I f  t e a c h  i tig ! 
My riiai ti r  easuts f c ~ r  l e a v i  tsg Vancouver  w a s  t h a t  I  had  t 1-1 

d e a l  w i t h  my psycts1:11 ogi tzal  s ta te .  I  tsad t o  g e t  g=t&? and  
I  tsad tl:] d o  s o r i ~ e t h i n g  abtsctt riiy h e a d  cw 1  w a s  g u i n g  t~ d i e .  
I  t t i~sctght I  w a s  g o i n g  t o  k i l  l r i~ysel  f  oti whirit -- msl-e 



a g a i n ,  w i t h  t h e  sariie k i n d  u f  i r i ipu l se  w i t h  which I ' d  becl:~riie 
a t e a c h e r ,  mtt o f  ttie sariie ki t id  o f  d e e p  ~:l:lnvi~:tion. I  
t t i c ~ u g h t  I  ' d  j u s t  s a y  o n e  d a y  ' w e 1  1 , t h a t  1 ol:lk~ I i k e  a ~ I : I I : I ~  

i d e a ,  ' and  t h e n  BOOM -- 1' d  b e  gc~t ie .  Sli I  f  i g u r  ed  I  s h o u l  d  
d u  suriiettii  rig abclut i t  . Dave ( P h i  l l ips::> and  J i r i i  .:::A I exa t ider  > 
and  Ba rb  .<Shore::, -- w e  w e r e  al 1 b i g  f r i e n d s  t o g e t h e r  -- 
wan ted  me t o  s t a y ,  s o  w e '  d  a 1 I g o  u u t  t~ :~ge t t i e r  i ti  t h e  f a1  l . 
I had  ttiis k i n d  I : I ~  f e e l i n g  t h a t  i f  I  d i d n ' t  gl:~:~, I ' d  t iever  
g e t  o u t ,  a n d  when ttie fa1  l cartie t h e y  waul d n ' t  t i e c e s s a r  i l y  
go .  And I f e l t  I  bad to, b a s i c a l  l y  b e c a u s e  ctf t h e  t h e r a p y .  
I ' d  been  i n  t h e r a p y  i n  ttie suriiriier 1:1f 63, and  I  f e l t  I  sti l l 
real 1 y  needed  t l : ~  s o r t  riiy h e a d  n u t .  

1 A1 I ~:~:rri iri ietl ts by Nich1:11 q u o t e d  (:srtt- s t a r r e d : ,  i n  ttiis set:ticw 
were made a t  ttie J u l y ,  1987  i n t e r v i e w .  

The i l 1 m i i t i a t i o t i s  o f  St  Orri i  a r e  b a s e d  on a n  i c o n  a f  St 

A n t i p a s ,  a b i s h o p  p f  Pe rga r i i~ :~~  who w a s  r i iar tyred ear 1 y  i n  ttie 

f i r s t  c e n t u r y .  H e  w a s  s i n g l e d  c u t  b y  t h e  v o i c e  o f  Gc~d hiriisel f  

as  b e i n g  h i s  " f a i t h f u l  r i iar tyr"  i t 1  a c i t y  bririiriiitig w i t h  

i d ~ l  at~wsi (:see R e y e l  a t  i ~;l t i  2: 13) . Ttie i 1 l uriii tiat i t m  on  I  : 63 

( : t h e  f i f t h  u n e  a f t e r  t h e  t i t l e  page:)  is t h e  "~:tr igi t ial  " 

r e n d e r i n g ,  ttie f a c e s  p r e c e d i n g  i t  b e i  tig s u  l i d e r  and  r ~ x t t i d e r  

and  riil;lre St N i ~ z h o l a s - l  i k e ,  &id t hc t s e  f u l  l owing  becl:mitig 6 

p r o g r e s s i v e 1  y  1 i qc t id  -- r e semb  l i n g  acl:uriiul a t  i tig r i i e l  t i  tig 

c a n d l e  wax, I:I~ a tzclriiic s t r i p  f a c e  p i c k e d  up ~:tti S i l  l y  P u t t y  

and  s t r e t c h e d  t t z ~  ~ 1 b 1  i v i c ~ t ~ .  Ttie ur-icl:~ti ctf t h i s  

e x t r a c l r d i  tiar i 1 y  e x p r e s s i v e  f a c e  w a s  p r ~ b a b  l y  made f u r  a 

c h a p e l  d e d i c a t e d  t c ~  St A n t i p a s  i n  t h e  b a s i l i c a  o f  St 
0 

C a t  tier i tie' s i n  S i n a i  and  w a s  p r u b a b  l y  p a i n t e d  b y  a V e t i e t  i a n  

i n  t h e  s e c o n d  ha1 f  I : I ~  t h e  t h i r t e e n t h  c e t ~ t u u y  CWeitzriiatiti, 1 1 7 ;  

see f i g .  73. * 

I:55 ------------------ 

Nichol  e x p  1 d i n s  t h a t  h i s  i t i t e n t i o n s  b e h i n d  t h e  d i v i d i n g  

1 itie5t wh11:h uti 1 y  a p p e a r  i n  " S t  Orrii" atid " S t  R e a t ,  " 11arjie frc~rii 



a " m i s r e a d i n g "  sf t h e  l i n e s  i n  .Jack S p i c e r ' s  Il~g Heads qf tt_?g 

Towti lJJ kg t t ~ g  E t h e r  ? which tie r e a d  s h o r t  l y  a f t e r  i t  w a s  

pub1 i s t i e d  (1962). I n  t h i s  text ,  a h o r i z o n t a l  l i n e ,  and  h e f t y  

s p a c e s  on e i t h e r  s i d e  o f  i t ,  d i v i d e  e a c h  p a g e  i n  ha1 f, 

s e p a r a t i n g  t h e  poem a t  ttie t o p  111f ttie p a g e  f r o m  ttie prmse 

curiimentary, i n  a l i g h t e r  i n k ,  a t  ttie b ~ t t ~ ~ i .  Even a t  t h i s  

ear l y  d a t e  h e  w a s  r e a d i n g  ttie p a g e  a s  a s c c w e ?  and  so  r e a d  

down e a c h  p a g e  r a t  h e r  t h a n  f o  l I c~wi rig e i t h e r  t h e  uppe r  o r  I ower 

t e x t  l itiear l y ,  t h u s  t a k i n g  t h e  s p a c e s ,  ttie c h a n g e  i n  i n k i n g  

and  t h e  l i ties as  riotat i ~ a n a  l d e v i  c e s  rei  t~ f o r c  i tig t h e  tzhange 

i n  vtztice s o  u b v i c ~ u s l  y  h a p p e n i n g  i n  ttie l a t iguage i tsel f .  

t o  a l ways-read-at-!  e a s t - t w o - t h i  r igs-at-once;  t o  r e a d  a t e x t  

a s  a s t r a t i f i c a t i o n ,  n o t  a s  a l i n e a r  e x t e n s i c t n ;  t o  h e a r  i t  

as  t h e  msmetitary m e e t i n g  13f l i n e s '  i n  a p o l y p h ~ m i c  c h u r d ,  i n  

which e a c h  s i n g l e  t u n e  s i g n i f i e s  i ts  o w t i  w e i g h t  s i r i~u l  t a n e l m s  

t o  its b e i n g  a n  i n t e g r a l  pard o f  a l a r g e r  suutid.:) Artztutid t h i ;  

t i m e ,  t m ~ ,  Nichol  r e a d  Michael McCl u r e p  s 4 Ngy En~sl::/A E O O ~  

qf T ~ x t u r e ,  i t i  wtiicti l i n e s  a re  u s e d  t o  s e p a r a t e  s e c t i ~ m s  o f  

ttie t e x t .  Nichol  's I i n e s ?  t h o u g h  t h e y  c a n  n o t  tiel p  b u t  

i riipar t some senst$ o f  s e p a r  a t  i ~ t i ,  o p e r a t e  i t i  a manner i l c ~ e r  

t o  h i s  i n t e u p r e t a t i c t n  o f  ttitsse u s e d  i n  ttie Spitzer t e x t .  H e  
I 

w a s  " t r y i n g  f o r  a r a d i c a l  b r e a k i n g  i n  v ~ t i t = e .  

I t ' s  a p r ~ s b l e m  I'm i n  f a c t  stil l work ing  iztt-r i n  EouC:: 8 
.::nf Lhg M.artyrt=tlt=~gy:::., which is: how ~ I = I  YOU n o t a t e  
s t a t i za ,b reak :?  You c a n  n o t a t e  l i t =  b r e a k ,  and  you 
c a n  til:&ate a sh l z~ r t  b r e a k ,  b u t  no  m a t t e r  ~ I S W  riiu~h 
w h i t e  s p a c e  you p u t  i n ,  ttie r e a d e r  t e n d s  t o  s q u e e z e  i t  
up?  and ma!-::e i t  s h o r t e r  t h a n  i t  is .  P u t t i n g  i n  a l a r g e  
s p a c e ?  a  l i n e ?  and  a n u t t i e r  s p a c e  w a s  0 n e  ear l y way I  
had o f  n o t a t i n g  a r a d i c a l  b r e a k  be tween  t w o  s t a n z a s .  
The l i n e  i n d i c a t e s  almost a s t c ~  -- and  the t i  a 



~ : ~ : ~ n t i n u i n g  I : I ~  t h e  sarite puerit? a f t e r  t h e  s h i f t  i t 1  V O ~ I : ~ .  

I t  b r  i n g s  e v e r  y t  h i  ng t 111 a s t o p  rituc t7 ritur e a b r u p t  l y  tt~ati 
a p e r i o d  would.  I n  t h i s  f i r s t  i n s t a n c e  I:I~ i t  .::1:55> I 
p u i n t  t u  what i t  k; i t  ' s ' t h e  I i n e  b e t  ween 
rea l i t i es . '  T h a t ' s  i n  a way what I  mean b y  t h e  !::itid o f  
s h i  f t  I  w a s  t r y i n g  t o  c r e a t e  -- a1 riinst a s h i f t  b e t w e e n  
s ta tes  of  ritind. ( F e b r u a r y ?  19871 

I:56 t h a t  d i r t y  room on  / cornox avenue 

N i i h n l ' s  f i r s t  apar t r i i en t  w a s  a t  1335 C~:~riio!~ S t r e e t  i n  

w i t h  a si r i ~ i  I ar a d d r e s s )  . H e  1 i ved  t h e r e  1:1n 1 y a few r i ~ o n t h s  

frorit t h e  fa1  I 1:tf 19653 t m  t h e  s p r i n g  o f  1'364? when h e  l e f t  

Vatil:uuver f l : ~  T O Y O ~ I ~ C ~ .  ( I n  d i s c u s s i n g  t h e  f i r s t  l i n e  c1t1 t h e  

secl:~tid p a g e  o f  "Augur i es, " t~t r~wever  ? N i  c hu  I s u g g e s t s  t h a t  h e  

rimy h a v e  I i v e d  t h e r e  wi l y   me ritt:~titti. 1) 

I:57 THE DARK WALKER 

Nute  4 f r m i  t h e  " N o t e s "  accoritpatiying a bundl  e c ~ f  p a r t s  o f  

t h e s e  ear 1 y  set: t i ut is  a d d r e s s e s  t h i s  p e r s c ~ n a g e  p u r e  l y  as  a 

ccmiic s t r i p  c h a r a c t e r :  

A s  I w r i t e  t h i s  n o t e  what sudden1  y  s t r i k e s  rite is t h a t  b 

THE DARt::: WALKER w a s  i41 e v e r y  s e n s e  Dick T r a c y  whl:~ i u s e d  
t111 i m a g i n e  w a l  k i n g  t h e  s t reets  o f  P n r t  A r t h u r  w i t h  rite 
when i w a s  a k i d .  I t  is d i f f i c u l t  ~ I : I  c h a r t  t h e  e f f e c t  
t h a t  C h e s t e r  Gou 1 d  ' s s t a r  I:: c h a r  a c  t er i z a t  i ~>nr; had  IXI my 
c~:~t ic i~:~usness .  T h e r e  w a s  a n  i m m e d i a t e  i r i ~ p r e s s i c ~ n :  
1:;:11d, d i s t a n c e  $4 u n d e r l y i n g  v i o l e n c e  i r i i p r i n t i t ~ g  i t se l  f 
i n  riiy riiit~d. T r a c y ?  Ca tchem $t P a t  F a t t u n  w e r e  SC* rituch a 
p a r t  mf rtiy l i f e  t h a t  i t  besrarite d i f f i c u l t  a t  t i m e s  tf:~ 
s e p a r a t e  r i~yse  1 f f r uri~ t herit. Nut- a N a  1 $4 E~riia P e e  1 a r e  
d i  f  f e r e n t  c a s e s .  

T r a c y  is t h e  g u 2 r d i  at1 o f  Nich~:~ 1 ' s hctyh~:~od; O r  r i ~  t h e  g u a r d i a n  

s a i n t  1:1f h i s  t w e n t i e s ?  who h a u n t s  171% ~ ~ ~ . 1 ; y r o l t : q y  g r a y  

c o v e r s :  The D a r k  W a l  k e r  iz a ~:c~riipl:lsi t e  c ~ f  t h e s e  t w ~  super her^ 
* 

pro t e l : t o r s .  T h i s  is Nichol  's t a k e  on t h e  f i g u r e  t w e n t y  y e a r s  

la ter :  

T h i s  is a r i~y th i~ :  f i g u r e .  Fo r  what i t  ' s w c ~ t h ?  what I 



h a v e  h e r e  i s t h e  n o t  i 1:st-r c ~ f  a f i g u r e  b a r e  l y  r  emember ed  
who s t a n d s  b e s i d e  someune a n d  who is i n  a 8:ertai n  s e n s e  
d e a t h  . Y i u  I::nclw -- t h a t  ari~b i g u i  t y  h f  p r  at e c  t i on a n d  
ccmtait-rriient. On a d e e p  s o u r c e  l e v e l  i t ' s  a c t u a l l y  D ick  
T r a c y ?  and  i t  g r c ~ w s  n u t  of a k i n d  o f  g a r b  l e d  n o t i l m ?  
r e a l l y ,  i f  I  I i ~ o k  b a c k  on i t .  Once a g a i n ,  t h i s  is cJeJe 
slxir~:e; I  t h i n k  i n  t h e  t e x t  i t  w_puk~; as " t h e  d a r k  
w a l  k e r .  " I t  a p p l  ies t i 1  St O r m ,  s a i n t  o f  st~wrns, s o  
o b v i i u s l  y  "yuu"  is p r i m a r i  l y  S t  Q r m .  I n  a n o t h e r  
mani f e s t a t  i n n ,  t h a t  ? s t h e  way I  hand  l e d  D i  1: k T r a i y .  H e  
w a s  g r e a t  b e c a u s e  e v e r  y t  h i  t-rg w a s  a b s u  l u t  e l y  b  l a c  k a n d  
whi t e. H e  went i n  t h e r e  a g a i  n s t  i tver  whe l m i  ng ~ d d s  and  
a g a i n s t  e v i  l f  o e s  and  r e s c u e d  f  v l 1::s w t - r i ~  w e r e  i t 1  t r  i ~ u b  I e. 
And a I12t  111f h i s  s t i ~ r i e s  f i ~ c u s  a r l x m d  k i d s ;  t h a t ' s  a n  
i tngui t-rg m o t  i f  t h a t  h e '  s al ways d e a l  i ng w i t  t-r. I  u s e d  tcl 
real l y  i d e n t i f y  w i t h  him. I n  f a c t ?  I sti l l remember t h e  
f i r s t  s t r i p  o f  h i s  I  e v e r  s a w ,  whil:h had  t o  d o  w i t h  a 
k i d  whit w a s  l o s t  i n  t h e  sewers? among t h e  p i p e s ?  w i t h  a 
d111g. I  a c t u a l l y  found  i t .  I t  w a s  a 194'3, I  t h i n k ?  c m i i c  
s t r i p .  So  t h e r e ' s  a n  e c h o  111f t h a t ?  I  thinl.::? 1>t1 a e u r e l  Y 
s u b j e c t i v e  l e v e l  -- t h e r e ' s  n u  way a r e a d e r  shc1ul d  g e t  
t h a t .  I t  ' s much mc~re  t h a t  ni t t  i o n  o f  t h e  I a r g e  f  i g u r  e 
w h o ? s  arnbigutxtsl y  p r o t e c t i v e ,  and  a t  t h e  sarite t i m e  h a s  
t h a t  p o r t a t  i v e  d e a t h  tcl - i t  ? a n d  g u a r d i a n s h i p .  
CFebr u a r y ?  1987:) 

e x c e p t  t h e  h e a v e n  i d r e a m t  o f  . . . 

p o s i t i o n  i n  r e l a t i i l n  ti! t h a t '  o f  t h e  s a i n t s  i n  t h i s  e x c e r p t  

f r m i  a n  i n t e r v i e w  i n  LTg c a p 1  I a n a  R e v i e w :  t. 

2 . . . t h e  s a i n t s  e s s e n t i a l  l y  iariie m i t t  c ~ f  t h a t  who le  
p e r c e p t i m  when I w a s  a k i d  and  tt-ritught t h a t  t h e  real 
pecrp I e l i ved up i n  t h e  c l 1:1ud~. . . . I  I c~s l i ed  up b e t w e e n  
t h e  c l ~ x t d s .  I  a l w a y s  t h o u g h t  i t  w a s  l i k e  ttie e d g e s  o f  
a l a k e  and  t h a t  w e  w e r e  l i v i n g  a t  t h e  bilttorii o f  t h e  
o c e a n  a n d  t h e  real fi l l  k s  w e r e  up t h e r e .  T h a t ' s  whe re  
w e  w e r e  g o i n g  ts g o  sorileday. Heaven.  I  a l w a y s  t h o u g h t  
h e a v e n  w a s  t h e  c l o u d s r  t h a t  w a s  t h e  t h i n g .  B e c a u s e  
tt-ratYs t h e  d r a w i n g s  yclu g e t ;  i n  t h e  U n i t e d  Church  y c u  
g e t  a l i t t l e Sunday  s c  t - r i t t : ~  l p a p e r  and  evei-ybody '  s w a  I k i n g  
ar ~:~und 111t; 12 I u uds .  (:8/9 ( lW375/76:) : 328-329 )  

I : 58  REVELATIONS 

Nit:h1:11 d e s c r i b e s  t h e  u p p e r  c a s e  h e r e  a s  " t t i e  8: l a s s i c a l  
J 

c a p i t a l  -- The Holy  Word? 171~ Veil-e o f  God? LTg D i v i n e  

F r c ~ p h e c y "  CFebrua ry ,  19875 .  It1 R e v e L a t i i ~ t ~ t  e a r t h l y  nati1=1t15 

w e r e  d e s t r i ~ y e d  b e c a u s e  t h e i r  p i ~ p u l a c e  had  bel-i~ri~e t u c ~  s p i r i t u a l  l y  



c o r r u p t ,  e s p e c i a l  l y  by way u f  t h e i r  c ~ m t a c t  w i t h  t h e  w t ~ u r e  o f  

B a b y l m  (:i .e.,  Rome:), wh~> "made al l t ~ a t i c l n s  d r i n k  of t h e  w i n e  

elf t h e  w r a t h  !:sf h e r  f ~ = t r n i c a t i u n "  t:14:8:), and  who, i t  seems, 

w a s  a t t e n d e d  by more w c ~ r s t ~ i p p e r s  t h a n  S t  J&~I ' s  G Q ~ .  I n  t h e  

b i b 1  i c a l  text b e a s t s  +rg men, v i z .  t h e  b e a s t  w i t h  t e n  h w n s  

and  s e v e n  h e a d s  < 13: i 5 who r e p r e s e n t s  t h e  Rmian Enipi re.  

A s  a wri ter  o f  d i c t a t e d  t e x t ,  S t  J l>ht~ w a s  n o t  c u n c e r n e d  w i t h  

t h e  bqy o f  h i s  n a r r a t i c m .  Whi l e  r i~arvel  l i n g  a t  i t ,  h e  j u s t  

t c ~ l d  h i s  s t u r y .  I n  f a c t ,  h e  had  n o  l:hc~it:e b u t  t l r s  te l  1 i t ,  b e i n g  

coriirimanded t u  b e g i n  < i : 1 9 )  and  t o  c o t ~ t i n u e  (14:13;  21 :5 ;  e t c . ? .  

1 t h e r e  is nu  b e a u t y  i n  madness  

Nichol  r e j e c t e d  " t h a t  whc~l e G i n s b e r g i a n  i n f l u e n c e  o f  t h a t  hol y 

h s l  y t i i s  l y riiadriian-art i st " i n  b o t h  h i  s p c e t  i ts and  h i s  I i f e 

( J u n e ,  1984:) .  John  C a n n y s i d e ,  a c h a r a c t e r  whl:~ 

nuriierous unpub l i s h e d  p i  e c e s ,  muses:  " i  w a s  s o  

w a l  k i n  t h e  s t ree ts  as  i d i d  t h e n  i n  ltsve w i t h  

owt7 ritadness ~II:I I y  i t  d i g  seerim t1:1 m e  ts b e  t h e n  

a p p e a r s  i n  

s u r e  i w a s  mad 

t h e  i d e a  c ~ f  m y  
C 

t h a t  rimost d i  v i  n e  

o f  al l t h i n g s  mad. " (:Frofit a n  unpub l i s h e d  p r o s e  p i e c e  IXI t h e  

s a i n t s  w r i t t e n  i n  t h e  fa1  l o f  1371.:) 

no s i n  l e s s n e s s  / i n  t o s s i n g  t h e  f i r s t  s t o n e  

-- a t 7  e c h o  I:I~ st'- JO~W 8:7 -- i n  which J e s u s ,  r e p r i r i ~ a n d i n g  

t h e  hc11 ier  t h a n  t h ~ : t u i s t s  whl:~ a r e  i t c h i n g  t111 c~:~t~deriit~ t h e  

a d u l t e v e s s ,  i s  re~:t=~rded a s  h a v i n g  s a i d :  "He t h a t  is wi thm. t t  

s i n  amctng y o u ?  l et him f i r s t  c a s t  a  s t o n e  a t  h e r .  " 



a b u u t  t h e  l u s t  wnr I d  a f  Knarn ,  t h e  w h e r e a b u u t s  of  i ts s t a r -  

bound i n h a b i t a n t s ,  a n d  a b c u t  h i  s ~zwn I lmg-abanduned C 1 uctd- 

town. A s  t h e s e  a re  b o t h  c e l e s t i a l  w s r  l d s ,  t h e  moon, pul  a r i s  

(:"dog s t a r m > ,  t h e  PI e i a d e s  and  t h e  m i  1 k:y way ( : " g r e a t  r i v e r " : )  

a r e  al l i n  t h e i r  v i c i n i t y .  

The  I ~rt:ist s e v e n t h  P l ei a d e  f o r s o o k  h e r  h e a v e n  1 y  hlr~iite f o r  t h e  

Icwe o f  a m t x t a l  -- a s a c r i f i c e  w i t h  which  R e a t  w l m l  d 

c e r t a i n  l y  s y m p a t h i z e .  R e a t  e n c m m t e r e d  t h e  b e a s t  t h a t  s c r e a m s  

i n  t h e  d e s e r t  whi 1 e 1 x 1  h i s  q u e s t .  (The  s t111ry  re1 a t e d  i n  a 

d i s c a r d e d  quotati l :~t? f r m i  t h e  Pol l a r d  t r a n s l a t i c ~ n  ctf " S a i n t  

R e a t  a n d  t h e  F ~ m r  Winds ctf t h e  Wlx ld"  .::I195 e d i t i ~ m ,  p.7:. 

tel Is o f  Reat ' s  b e i n g  l e f t  l e g l e s s  a f t e r  t h i s  m e e t i n g .  An 

i i i ~ t t  i l a t  i s t ? ;  t h e r e  i s, howeve r ,  n o  m e n t i o n  o f  t h i s  e p i s o d e  i t-r 

t h e  p u b l i s h e d  t e x t . )  A l t e r n a t i v e l y ,  Ihg F o l k  Lales gf 

------ S a i n t s  s u g g e s t s  t h a t  R e a t  s t u m b  1 e d  upun a g r e a t  s n a k e  i n t h e  

d e s e r t  . 
" 

1:61 t h a t  time on cumox . . . 
Cna I H a r  buur  and  E u r r a r d  I n  l et are n o r t h  13 f  Coii~o:lt S t r e e t  . 
Ear  b S h o r e  w a s  a h i g h  SC~?I:II:I I f r  i end  who 1 i ved al:t-~ss t h e  

s treet  frl>ni N i c h u l ,  and  w a s  David  P h i l  l i p s '  g i r l  f r i e n d  a t  t h e  

time. P h i  I 1 i p s  a1 s c ~  went t o  C h u r c h i  1 l High Scti~:~ul w i t h  

N i ~ r h o l  , where  , t h e y  became e a c h  o t h e r '  s ear l iest actdiet11:e.s fmr 

t h e i  v c~wn wr i t i  ng . 
I: 62 y ~ ~ u  to1 d m e  n u t  t o  menti tzn i t  & d a v e  d i d  

What t h e  ctnment iianab 1 e " i t  " w a s ,  n e i  t he i -  N icho  l n o r  P h i  1 l i p s  

remembers .  

I:63 d e z s o  h u b a T s  p l a c e  



N i  ct-?~:~ 1 m e t  Dezsu Hctba a r  ctutid 1963 at  U. B. C. H e  l i v e d  i ti a 

s u i t e  i n  K i t s i l a n t : ~  (2144 Y e w  S t ree t ,  5 b l u c k s  f r m i  w h e r e  b i l l  

b i s s e t t  l i v e d  a t  t h e  t i m e 1  w i t t - ?  h i s  r i inthert  S i b y l .  H i s  f a t h e r  

w a s  a s ~ ~ u l p t u r ,  and  t h e  s u i t e  w a s  ~:rari~riied w i t t - ?  h i s  w o r k s .  H e  

d i e d  f r l ~ ~ r i ~  a p u l r i ~ v n a r y  i n f e c t i o n  c o n t r a c t e d  film t h e  stlme h e  

w a s  wcwkit-?g w i t t - ? .  One p i e c e  t h a t  w a s  t1111t hmtsed  i n  t h e  

K i t s  a p a r t r i ~ e n t  is ttie r i ~ a s s i v e  c o a t  o f  arrils t h a t  is ri~nutited 

o u t s i d e  V a n c u u v e r ~ s  main p o s t  o f f i c e .  S i b y l ?  a writer tiersc-1 f ?  

e n c n u r a g e d  Nichul  's  w r i t i n g .  The  Nict-?c~I a r ~ : h i v e  ~ z l m t a i n s  a n  

" e d i t i u t - ? "  111f Jc~ur t -?ey i t -?g  & $hg r e t u r t - ? ~  p u t  t o g e t h e r  e s p e c i a l  l y  

ftztr t h e  Hubas. 

I:G5 t h e  room a f i r e  e x i t  . . . 
-- Nichol  's CI I I~ I I IX  S t r e e t  a p a r t r i ~ & t i t :  

On t h e  drmr o f  rily r t m m  w a s  a s i g n  t h a t  s a i d  IN CASE OF 
F I R E  BREAK GLASS. And what y c ~ u  d i d  w a s  yuu  punched  i t 1  ttie 
g  l ass, opened  niy docw , r a c e d  th r l>ugh  ~y r~r~oril? t h r e w  t h e  
l a d d e r  111ut rily w i  ndnw and  c 1 imbed dl~wt-? i t  . My rfisuri~ yaz 
t h e  f i r e  e x i t .  I f  y~:u t a k e  t h i s  a s  l i t e ra l  t r u t h ,  
t h a t ' s  al l i t  is. But i t ' s  s o  b i z a r r e ?  nu o n e  would 
b e l i e v e  i t .  ( J u l y ?  1.387) 

6 

.- - t r a n s l a t e d  by  S1:hriiidtr 1'303 e d i t i ~ : ~ t - ? ~  p.i(.). C r c ~ s s e d  ~ u t  i n  m e  

d r a f t  a r e  two a d t l i t i c ~ t i a t  l i n e s  -- " i n e v e r  knew t h e  p a t h  o f  

d r e a m s  / l e d  i t1t111 s t r a n g e r  wl=~r  1 d s "  -- c i t e d  a s  b e i n g  frlztrii p . 5  

i t - ?  t tie sariie  SIN^ c e. 
* 

Nichol  found  i n  h i s  e a r l y  n c ~ t e s ?  e v e n  r e r e a d i n g  ther i~  a t  t h i s  



I9rn w r i t i n g  and tt-rereft=we i t ' s  s o  f a r  frwir r e a l i t y .  Eut t h o s e  

n o t e s  a l s o  becoriie p r i m a r y  s u u r c e s "  ( J u l y ?  1987:).  

I:68 a l w a y s  tt-iot would happen . . . 
Tt-iereFs a riv:~veriiet-it h e r e  c u t  of t h e  p a s t ?  sl:~ IFril s a y i n g  
y e s  t h a t y  s al l t h e  way i t  w a s .  b u t  at  t h a t  t i  r i l e  what I 
wanted t c ~  d o  w a s  scmiet-iow b r i n g  .:::my f r i e n d s >  w i t h  rr1e 

i n t o  s~xiiett-iit-rg b e t t e r .  Yc~u k:t-rowr y ~ x t  r e a l  l y  hope  t h e  
f r i e n d s h i p s  you h a v e  when y o u ' r e  yuung w i  l l l ast 
f o r e v e r .  Dave and I  rernai t-i f r i e n d s i t  t h~=~ugt-i t h e  n a t u r e  
o f  t h e  f r i e n d s h i p  h a s  ~ ~ b v i o u s l  y  changed.  C J u l  y i  1 9 8 7 )  

I i n e v e r  d i d  sett I e down 

Nict-iol f i r s t  met El  l i e  H i e b e r t  i n  1'355-GG when s h e  1:arile t o  
T h e r a f  i e l d s  f o r  t h e r a p y .  They h a v e  been  a s t e a d y  ~ = t ~ u p  l e s i n c e  
lS3G8? and were  m a r r i e d  i n  1'380. Whet h e r  " s e t  t I e d "  i s a 
c h a r a c t e r i s t i c  a p p l i c a b l e  t c ~  Nichol  i n  any  n t h e r  way is 
q u e s t  i onab I e. 

funny t h e  way / t h e  t h o t s  b r e a k  

S p a c e s  set o f f  t h e s e  l i n e s  and r e f l e c t  t h e i r  s e n s e .  I n  

Nichol ? s  work t h i s  k i n d  o f  v i s u a l  p a u s e  a l w a y s  s i g n a l  s a 

v e r  b a  l p a u s e ?  and e v e n t  ua  l l y  becomes a  f r e q u e n t  l y  used  

t-iutat i onal  d e v i c e .  The c h a n g e  o f  v u i  c e  t h a t  accl>mpat-ri es s u c h '  

a b r e a k  is s i r i r i  l ar t c ~  . t h a t  c r e a t e d  by t h e  d i v i d i n g  l it-res 

which a r e  used  i n  t h i s  s e c t i o n .  

s i n g l e  v i b r a t o r y  wave . . . 
-- see t-rc~te ut-i Pal ~x-rgawt-ilsya~ I  : 13. 



I: 71 " S a i n t  R e a t  a n d  t h e  Fou r  Winds of t h e  Wur l d "  

" S t  R e a t "  w a s  w r i t t e n  soc~t i  a f t e r  " S t  O r m ?  " i n  1'368-6'3, thl:lugti 

i t  c a n  n u t  b e  d a t e d  rimre p r e c i s e 1  y .  Rattier t h a n  c o n t i n u i n g  

t h e  t r a c i n g  111f p e r s ~ x i a l  ernt~ti~xial h i s t l w y  beguti i n  t h e  

p r e v i c u s  s e c t i l x i ,  t h i s  o n e  is "ril~~re o f  a n  a t t e r i tp t  t l 3  w r i t e  

N i  I: ti12 l ' 5 h a n d s  rl~eatis b o r r  o w i  tig f  rc~rii and  j u x t a p u s i  ng  s e v e r a l  

d i s p a r a t e  t r a d i  t i o n s ?  a n d  i n  t h i s  c a s e  w e  f i n d  el eri ients 

r a n g i n g  f r m i  e p i c  q u e s t  t o  r c e d  rnuvies .  

The ctpenitig q u o t a t  i m  f r ~ x i t  Ifkg Falh Tal es af S a i n t s  

e v o k e s  f a i r y  t a l e  ( : " g ~ c e  y e s =  a tirite . . . " 5 ,  o r a l  l e g e n d  

( 1 " .  . . 22 tQg s t o r y  qggz . . . " : I  and  e p i c  q u e s t ,  e a c h  o f  

which  h a s  i ts lawn d i s t i n c t  set o f  c c ~ r ~ v e n t  i u t i s ,  n o n e  1=1f which  

is r e t a i  tied h e r e  t111 a n y  d i s c e r t i a b  I e d e g r e e .  The q u e s t  and  

s p e c i  f i c a l  1 y  t h e  s p i r i t u a l  q u e s t ?  is a ~:oritriv:lti~ i f  n o t  

r i ta t idat~~lry ,  f e a t u r e  i n  t h e  t r a d i t i u n a l  e p i c .  I n  t h i s  s e c t i u n ?  

a s a i n t  ~ f  l a n g u a g e  s e a r c h e s  f o r  t h e  o r i g i n s  111f b r e a t h ,  for 

h i  s 1:1wti se l f , and  t h u s  essetit i a 1 l y f  l x  s p i  r i t . Lfkg E e i ~  gf 

G i l g g i t e s t ~  Sttie t e x t  c i t e d  a s  t h e  ea r l i es t  e p i c  -- o r i g i n ?  

t h e t ? > ?  w a s  i r i t p lx t an t  f o r  N i c h u l ?  t h o u g h  h e  d c e s  t i ~ ~ t t  r e c a l  I 

w h e t h e r  h e  had  y e t  r e a d  i t  a t  t h i s  tirite. (:It  is nett r e f e r r e d  

t111 u n t i l  ECICI~.:: 2 . : )  The p e n i t e n t i a l  n a t u r e  u n d e r l y i n g  R e a t ' s  

q u e s t  (:see n c ~ t e ,  1: 22 huwever  rilay r e m i n d  t h e  r e a d e r  ctf 
8 

C h r i s t i a n  i n  Ll%g ~ i l a r i r i t ' s  P r m a r e ~ s ~  t r e k k i n g  th rc tugh  

p e r i l t w s  t e r r a i n  and  e t i c ~ a u t i t e r i t i g  ctne ritural t r i a l  a f t e r  

a n o t h e r  . Reat tho s u f f e r s  h i s  p e n a n c e  a n d ?  l i k e  so  rtiany 

s a i n t s ?  t?ert:~es, tierritits and  b i b l i c a l  p r o p h e t s ,  a t t a i n s  wisdvrit 

i n  t h e  p l a c e  which  i n  t h e  C h r i s t i a n  t r a d i t i o n  is most 



c o n d u c i v e  t i 1  s p i r i t u a l  e n  1 i gh tenrnen t  -- t h e  d e s e r t .  Nichol  

w a t l  d  h a v e  r e a d  Quge a r o u n d  t h i s  t l n i e ?  when i t  w a s  

f i r st r e  l e a s e d  i n  p a p e r b a c k ?  so w a s  i n f  l u e n c e d  t o  surite 

e x t e n t  b y  F r a n k  H e r b e r t  's d e s e r t  p l a n e t  ; a n d  w h a t e v e r  t h e  

s p e c i e s  o f  c r e a t u r e  E e a t  b a t t l e s ?  i t s  l a r g e n e s s 7  h a b i t a t  and  

v i o l  e n c e  r e c a l  l Duney s sandww-ms. O t h e r  s o u r c e s  N i  lzhctl 

a c  k t i ~ z ~ w  l e d g e s  a s  I = O  I I x k r  i n g  tiis d e s e r t  i n i age ry  i tic l u d e  " t h e  

h e r e  t h a n  Dune) ;  t h e  C r o s b y  and  Hope r o a d  m o v i e s ,  " i n  

which  t h e y  e n d l e s s l y  r i d e  car i ie ls  a c r o s s  t h e  t r a c k l e s s  

w a s t e s "  ; and  t h e  d e s e r t s  i n  ttie Bugs  bunny c a r t i m n s  ( J u l  y '  

The i l l uriiitiatiuti c~ti t h i s  p a g e  clz1t.1~ l u d e s  t h e  v a r i a t i o n s  uti 

I:73 Once yepq p time . . . 
T h e r e  a re  s e v e r a l  d i f f e r e n t  t r i e s  at t h e  ~ = ~ p e n i t i g  q u o t a t i t m  t o  . 
t h i s  s e c t i l m ?  a1 1 1z1f which  p r o v i d e  a u s e f u l  cotite:l;t t o  ttie 

t 

e v e n t s  which  b e f a l  l R e a t :  

' b e y m d  t h e  m o u n t a i n s  l a y  t h e  t r e a c  he r t su s  d e s e r t  whe re  
t h e  g r e a t  s n a k e  d u e l  l e d .  h e  p a s s e d  t h r u  i t  by  n i g h t  
w i t h  ease & came t c ~  t h e  t ~ z ~ w t i  w h e r e ?  h e ' d  b e e n  t ~ z ~ l d '  t h e  
s e c r e t  o f  t h e  f ~ m r  w i n d s  d u e l  l e d .  ' i b i d  < i  .e . ,  Lhg 
EglL T a l e s  gf 'thg S a i n t s >  p.  13 

t h e  d e s e r t  b e y i ~ n d  t h e  swamp w a s  t r e a c  h e r  CIUS f o r  a 
g r e a t  s n a k e  d u e l  t t h e r e .  b u t  h e  p a s s e d  ctver i t  w i  t h 
ease & ~zar i ie  t o  t h e  l a n d  whe re  h e ' d  b e e n  t o 1  d t h e  s e c r e t  
o f  ttie f u u r  w i n d s  d w e l l e d . '  i b i d  p . 1 3  

' on  t h e  f o u r t h  d a y  ctf h i s  w a n d e r i n g s  h e  w a s  a t t a c k e d  b y  
t h e  g r e a t  b e a s t  t h a t  d u e l  I s i n  t h e  m o u n t a i n s  beyond t h e  
swamp's of.  d e a t h .  ? SAINT REAT 8 4  THE F O U R  WINDS O F  THE 
WORLD t r a n s l a t e d  by  F r e d e r i c k  F ' c ~ l l a r d  C1858 e d i t i o n )  

' and  on t h e  f o u r t h  d a y  u f  h i s  wander i n g s  h e  w a s  
a t t a c k e d  by tfle sc rear i t ing  b e a s t  t h a t  d u e l  I s i n  t h e  



g r e a t  rituuntai n s  beyond  t h e  swamp e s c a p i n g  can I y  by 
h i d i n g  i n  a sri~al I c a v e .  b u t  t h e  b e a s t  had  r i p p e d  o f f  
h i s  l e g s  % h e  d i d  n u t  know i f  h e  c l x l d  get o n . '  
SAINT REAT % THE FOUR WINDS O F  THE WORLD t r a n s 1  a t e d  by  
F r e d e r i c k  F u l l a r d  (1858 e d i t i n n : )  p . 7  

s t i r r e d  t h e  l e a v e s  are . . . v i s i t e d  t h e  w o r l d  

I n  Hopi cos r i~~ : i l~gy  t h e  w o r l d  h a s  b e e n  d e s t r c i y e d  t h r e e  times, 

i n  e a c h  i n s t a n c e  b e c a u s e  peup  l e h a v e  ]:or r  u p t  e d  t hemse l v e s  -- 

t h e i r  v o i c e r ,  and  b o d i e s .  (:See n o t e  tcl I :  13.  1) 

t h e  rest ( w r i t t e n  i n  a book> d e s t r o y e d  my c h i l d h ~ m d  . . . 
Nict-rc~l h a s  s a i d  t h a t  when h e  w a s  a c h i  I d r  r e a d i n g  w a s  f o r  him 

rimre real t h a n  p e o p l e r  t h a t  t h e  i m a g i n a r y  o f t e n  s u p e r c e d e d  

" r e a l  I i f e .  " Years l a t e r r  whi I e w r i t i n g  FI ~tt-rkett F 'apers?  

h e  flxit-rd h imse l  f c r e a t i n g  a r i ~ y t h i ~ ~ l o g y  s te r i t r i~ i t~g  f rom h i s  fariti l y ' s  

r o c ~ t s  i n  F l u t - r k e t t r  a n d  en twin i t - rg  w i t h  h i s  1swt-r emutim-ral  and  

~ z o g n i t i v e  h i s t o r y .  

f a m i  l i es ritl>ve 
f rcm dakcr ta  

m i  n n e s o t  d 
i n t  u s a s k a t c  t-rewan 

t 
soriteh ow 

scmewher e 
p o e t r y  is l u s t  

h i d e s  i n  t h e  h i  l l s 
t-ral f a c e n t u r y  
t 12 r e-emer g e  
i n t h e  1'340s 

y c u  c o u l d  m a k e  a myth o u t  o f  t h i s  
niake i t  b i g  ,as t h e  s k y  
& l o s e  i f among t h e  st ar s 

i n s t e a d  you  d r i v e  f a s t  c a r s  a c r o s s  a coc tn t ry  
% write t h e  t - r i s t ~ x y   sf ylxtr h e a d  
( f r m i  Lke F'l I-tt-rkett F'aeersT 

Nichol  's "fernrile l e i g h  t r e e "  d~ztes a p p e a r  i m p o r t a n t l y  a g a i n  i n  

la ter  bcmC::s (:see e s p e c i a l  l y  BIZICI~  tSr frorit which  t h e  p h r a s e  



a b o v e  is t a k e n : )  ; b u t  r a t h e r  t h a n  c o n t i n u i n g  a1 ong  t h a t  

p a r t  i IIU 1 ar b r a n c h  o f  nsyt h s  1 clgy, Lhg Mar t y r o  I 1~1qy t a k e s  13n t h e  

p r ~ x e s s  111f r e c c w d i n g  t h e  w r i t e r ' s  p e r c e p t i l m s  i n t n  a ritental 

h i s t o r y .  The " d r i f t i n g  f n c u s l  ess t w i s t  c ~ f  s p e e c h "  Nichul  a n d  

St E e a t  b o t h  p u r s u e  d o e s  e v e n t u a l  l y  f i n d  i ts  p a t h .  

II:74 f rom t h a t  country w h e r e  n o  man goes tha t  l i v e s  

-- a n  e c h o  13f H a m l e t  I I I : i ,  t h e  "To b e  o r  n o t "  s ~ : ~ l i l ~ > q u y :  

" d e a t h  / The  u n d i s c o v e r e d  c o u n t r y  frl2rit whose boctrt-r / NO 

t r a v e l  ler r e t u r n s  . . ."; and  see n o t e  t o  I:21. 

1:75 " l o o n "  

-- a r e f e r e n c e  t t = ~  Cl oud -h idden  (:see I :  87, and  n o t e )  ; a n d  see 

a1 so M p t ~ ~ t ~ t ~ e s  XCV, which  b e g i n s  

o u t  o f  y c u r  h e a d  t h e  s k y  i 5 t a k e n  
p i e c  es IZI f  t h e  moon 

r i d e  you r  hearse too c 1 u s e  t u  t h e  e a r t h  
end  up i n  t h e  z o o  
m i  t-rd 

a n d  e n d s  w i t h  

p o r e s  c1pet-r skin?;; d e l i g h t  
c~:trnit-rg i n t c t  f o c u s  t h r u  t h e  rcmi t ' s  c ~ = l t i s t r a i n t  
d e f i n e  ynu r  r i t ~ ~ l t i o t ~  

The pl  a y  ot-r c r a z y - l  clcrt-r/are-1 una r - l  ~ t n a t i c  h e r e  s u g g e s t s  King 

Fool ; see I : 33 and  n o t e .  

T h i s  i I 1 u r n i n a t i o n  a p p e a r s  1 x 1  t h e  l ast  p a g e  o f  t h i s  s e c t i o n  

same f a c e  w e  *see f  ~=lctr p a g e s  1 a t  et- , and  i 5 p r  ubab  l y  b a s e d  un 



The ox w h i i h  a p p e a r s  i n  t h e  s e c o n d  f r a r r ~ e  woul d  s u g g e s t  St 

Luke,  a winged ux b e i n g  h i s  t e t r a r i i o r p h .  A l t h o u g h  t h e  ox is a 

s a c r i f i c i a l  an ima l  , and  i n  t h e  gctspel s i t  is o f t e n  d e p i c t e d  

a s  f  l o a t i t s g  a b o v e  t h e  s a i n t  at  work at  h i s  w r i t i n g  d e s k ,  i t  

is n o t  u s u a l  l y  d e p i c t e d  i n  t h e  p r o c e s s  o f  b e i n g  s a c r i f i c e d  

when i t  e m b l e m a t i z e s  t h i s  s a i n t .  T h i s  a d d i t i o n  or a l t e r a t i o n  

w a s  p e r h a p s  made t c ~  c r e a t e  a v i s u a l  c o r r e s p ~ m d e n c e  w i t h  St 

R e a t ' s  b l o o d y  e n c u u n t e r  w i t h  t h e  g r e a t  b e a s t ,  o r  w i t h  t h e  

s a r i  f a  n a t u r e  i ~ f  h i s  p e n i t e n t i a l  q u e s t .  

I:76 wind home . . . 
-- a n o t h e r  l ament  f  r~mi St R e a t .  b u t  a gnod q u e s t  i 13n. 

I:77 r a i s e d  up  h i s  f i n g e r  or / h i s  a r m  

The f i g u r e  r e f e r r e d  t l : ~  is St R a i t s ,  whet is ritenti~:lned by name 

when t h e  sariie m e e t i n g  is r e c a l  l e d  a g a i n  (I: 93:). H e r e ,  E a i t s ' s  

g e s t u r e  is a b e n e d i c t i v n ;  i n  , t h e  s e i i ~ t ~ d  tel l it19 o f  t h e  e v e n t ,  

h e  seems s i m p l y  t u  shuw R e a t  h i s  palm.  

I:78 g i v e n  a s i g n  . . . s a i n t  a g n e s  s t o o d  

-- e c h o e s  t h e  b e g i n n i n g  o f  t h e  f i r s t  C a n t o  o f  D a n t e ' s  

I n f e r n o  C t r a n s .  S i n s  l a i r  S :  ------- 
I n  t h e  m i d d l e  o f  t h e  j o u r n e y  c ~ f  o u r  l i f e  I  came t o  
mysel f  w i t h i n  a d a r k  woi~d w h e r e  t h e  s t r a i g h t  way 
w a s  l u s t  . 

I:79 c a n  you  s a y  i t  is t r u e  you  d i e d ?  . . . 
The p  t a y  on " d i e "  h e a r k e n s  tct t h e  R e n a i s s a n c e  u s e  o f  t h e  w ~ w d  

as  a euphemi s r i w  f i ~ r  s e x u a  I i n t e r t o u r s e .  N i  tzhct l v a g u e  l y  

r e c a l  l e d  " d i e d "  a n d  " p h o e n i x "  p u n n i n g  and  i m a g i n g  i n  a 

s p e c i  f i i  piserir. L e a f i n g  t h r o u g h  h i s  t r u s t y  till l e g e  Engl i s h  
9 

t e x t ,  h e  f ~ u t ~ d  w e 1  l roarked m a r g i n s  a r u u t ~ d  Donne ' s  "The  

C a t ~ ~ m i z a t  ilm. 'I The t h i r d  s t a n z a  i n  t h a t  poerih hol  d s  t h e  i m a g e s  



Cal l u s  what yuu  w i  I I ? w e  a re  made su~:ti by I rive; 

Cal l h e r  me? m e  a n o t h e r  f  l y ?  
WeFre t a p e r s  t u c ~ ,  and  a t  ~x t r  owti c u s t  d i e ?  

And w e  i n  u s  f i n d  t h e  Eag l e a n d  ttie Dove. 
The Phue t i ix  r i d d l e  h a t h  more w i t  
By us; w e  twu b e i n g  o n e ?  a re  i t .  

So? t c ~  o n e  n e u t r a l  t h i n g  b o t h  s e x e s  f i t .  
W e  d i e  and  r i s e  t h e  sarite? a n d  p r o v e  
M y s t e r i o u s  b y  t h i s  l o v e .  

s h u u l d ' v e  b e e n  a a p a r t  of him 

The  d c ~ u b  l e d  " a "  is a t y p o g t - a p h i c a l  e r r c w  . 
I: 81 i s p e a k  I i p  t o n g u e  . . . 
T h i s  is p r e c i s e l y  S t  R e a t P s  pr~:~blem: l o s i n g  t o u c h  w i t h  

t h e  o r i g i n s  o f  b r e a t h ?  s p e e c h ?  h i s t o r y ?  p o e t r y .  

A s i n g l e  l i n e  -- " u r g i n g s  & b i d d i n g s "  -- i n t e r v e n i n g  t h e  f i r s t  

two  s t a n z a s  mi t h i s  p a g e  is d e l e t e d  i n  t h e  s e c o n d  e d i t i o n .  

The  f o l  l owing poem? which  a p p e a r s  i n  t h e  f i r s t  e d i t  i u n  

Cbetweeti " t h e  riiati wh~:~ l i v e d  i n  t h a t  t ~ : ~ w t i  . . ."  and  "s t~=lud  c ~ n  
L 

t h e  w a l l  . . . is cmi i t t ed  i n  t h e  s e c m i d :  

I -  
t h e  ri1ay8:lr t o o k  y l : ~  t~ ttie g r e a t  ha1 l 
s e c r e t s  t h e r e  f i l  l e d  up t h e  a i r  yuu b r e a t h e d  
l i g h t  b r o k e n  t h r u  t h e  p r i s m s  s e e k i n g  t h y  s p i r e P s  end  
h i s t w i e s  & j o u r n e y s  i n t e r t w i n i n g  
s h i f t i n g  p l a t i e s  w i t h i n  t h e  f  l ~ r ~ w  u f  k h i n g s  

b e c a u s e  u f  t h i s  d e l  et i ~ > t i ~  t h e  i I l u r i ~ i n a t  i~ms i n  t h e  s e c o n d  

e d i t i o n  are  uti t h e  r i g h t  hand  p a g e  ( :wi th  o n e  excep t i c rn : ) ,  as 

t h e y  a re  i n  t h e  f i r s t ?  b u t  t h e y  accompany d i f f e r e n t  pcteri~s. 

T h i s  i l l u r n i n a t i ~ = ~ t i ?  which  1 C I I I ~ ~ S  a s  i f  i t  i 5  b a s e d  o n  ttie c o v e r  

of  a s c i - f i *  ticwe1 ? is a f a i t h f u l  r e v i s i o n  1:1f a f i f t e e n t h  

c e n t u r y  R u s s i a n  i ~ I Z I ~ I  r e s i d i n g  i n  Novglxctd (:see f i g .  85 . The 



s u b j e c t  is S t  N i c t i c ~ l a s  < t h e  f i g u r e  t o  t h e  l e f t : )  a p p e a r i n g  t o  

t h e  r i i a r i ne r s  < h u d d l e d  i t i  f r o n t  mf t h e i r  b o a t ' s  sai l : )  i t ]  

d i s t r e s s ;  t h e  iriiage r i i i r r o r s  St 0rrii7s g u a r d i a n s h i p .  The b l a c k  

etig 1 ob i t ig  ttie v e s s e l  is ttie s t ~ ~ r m - t ~ : ~ s s e d  s e a ,  and  t h e  

s e r p e n t i n e  c r e a t u r e s  e n c r u a c h i n g  t h e  who I e ~ ~ o r i i p u s i  t i t:~n a r e  

i n  f a c t  a c c u r a t e  l i t ie c u n t o u r s  u f  t h e  s t r a n g e  l r raggy 

I a n d s c  a p e  s u r  r uutid i tig ttie sea. 

t o o k  him w i t h  t h e  s p i n e ' s  m o t i o n  

I n  Hopi r n y s t i ~ ~ i s r i ~ ,  t h e  s p i n a l  c o r d  is r e g a r d e d  a s  ttie bl:1dyps 

Palmgawtil=lya and  t h e  v i b r a t o r y  a x i s  of t h e  w u r l d .  ( S e e  n o t e  t o  

T h i s  p a g e ,  which b e g i n s  a s e ~ t r f ~ ~ t ~ d  s e q u e t i c e  #sf pl>erits~ is headed  

by t h i s  q u c ~ t a t i w i  i n  t h e  d r a f t s :  

T h i s  is t h e  m o s t  g a r b l e d  s e c t i o n  o f  t h e  r i ia t iuscr ipt .  many 
t r a n s 1  a t o r s  i g n o r e  i t  b u t  what i h a v e  d o n e  is s k e t c h e d  i n  
t h e  r i i ~ s t  p r u b a b l  e actroutit b a s e d  on t h e  f r a g m e n t s  p r e s e n t .  
-- e d i t  c ~ r  p s n o t e  SAINT PEAT $4 THE FOUR WINDS OF THE 
WORLD t r a n s  l a teq by J a n  Wenska (: I1X)6 e d i  t i  c~t i> p .  73 

I:87 c l o u d - h i d d e n  

-- t h e  Creator i n  t h e  i~:~sri~~:~gotiy o f  I& P  I u t iket  t P a p e r s .  

C l  uud-hidden d u e l  l s i n  t h e  w e s t ,  t h e  d i r e c t  i o n  u n i v e r s a l  1 y 

a s s u c  i a t e d  w i t h  d e a t h ,  i n d i c a t i n g ,  p e r  h a p s ,  t h a t  h i s  p c ~ s i  t i o n  

as  umni p o t  etit A 1 l - F a t  h e r  h a s  b e e n  demoted.  The f i g u r e  i s 

reriiarl.t:ab 1 y  I= lpse t111 El al::eT 5 Nctbt=~daddy: 

Wtiy a r t  t h ~ z ~ u  si I e n t  $4 i n v i  si b  1 e 
F a t  tier o f  Jea l u u s y  
Why d o s t  t h o u  h i d e  t h y s e l  f i n  11 l o i lds  
F r  l ~ r i i  *ever y  sear cti i tig e y e  

Wtiy d a r  k n e s s  $< tz~bscur i t y  
I n  a1 l t h y  words  & l a w s  . . . 



( "To Nubc~daddy" :I 

A k i n d  o f  cuwbtz~y h e r o / g u a r d i a t i  f i g u r e  is al s u  evoked  i n  t h e s e  

I i n e s .  

I: 88 b e f o r e  t h e  g r e a t  w a r  n e a r  l y  d e s t r o y e d  t h e  p  l atiet 

St Aggeus?  t h e  f a t t i e r  I = I ~  St Unsp atid St  Rap? a l o n g  w i t h  h i s  

b r o t h e r  St R a i  ts s u r v i v e d  Cl mud-hi d d e n ?  s d e s t r u c t i o n  I Z I ~  t h e  

s e c o t ~ d  w o r  1 d  (see I  : 2~ and  d i  s c u s s i  on o f  cc~srimgotiy b e h i  tid L).rg 

Mar ty r c l  l nqy:! . N e i t h e r  t h e  d r a f t s  o f  t h i  s PIIICM t i w  t h o s e  12f 

The P l u t ~ k e t t  h p e r s  c a l  l t h i s  1:osrtsic a n n i t i i l a t i u t ~  a "war . "  --- -------- 

-- see t i ~ = t t e  e x p  l a i n i  tig d i v i d i n g  l i ties ~ t i  I :  55,  t h e  f i r s t  p a g e  

fzff " S t  O r m .  " 

I:30 istiTt i t  p l a i n  why s a i n t  a n d  cal l e d  you  f o u l ?  

when I= l lxtd-ti i ddeti made Ea r  t t i  H e  r i~ade And. And c a  1 l e d  
H i m  F o ~ l  f o r  h a v i n g  rt~ade him. C11:tud-hidden f o o l e d  And 
& made him a sait i t? s a i d  who curtie t u  p r a y  I  w i  l l 
I isteti to. I f  t h e y  ask: u n e  I  w i  l l g r a n t .  I f  t h e y  a s k  
two I  w i  l l g i v e  them y o u . ?  & Saitit And c a l  l e d  clctud- 
h i  ddeti t::i ng Ftx11 f o r  h a v i  tig made E a r t h  t u o .  b 

(fr1~1ri1 PI ut~I-::e&& P a p e r s : )  

T h i s  c r u c i f i x i t m  is  frtz~ri~ ttie S a i n t  G a l  l G o s p e l s ?  i l  l u m i n a t e d  

i n  I r e l a n d  i n  t h e  m i d - e i g h t h  c e n t u r y ?  a n d  t i o w  i n  t h e  h o l d i n g s  

of  t h e  C a t h e d r a l  111f S t  G a l  l i n  S w i t z e r l a t i d  (see f i g .  '31. The  

C h r i s t  i n  t h i s  ~ = r u c i f i : ~ ; i u t i  seerils i n t r i c a t e l y ?  atid s t r a n g e l y ,  

enwrapped  , as  i f  tie were s h r o u d e d  b e f  n r  e b e i n g  t a k e n  dl~~wti 

C 

f rom t h e  c r c ~ s s .  T h i s  k i n d  u f  i n t e r l a c i n g  is i n  f a c t  a c~:~riiriissn 

f e a t u r e  i n  I r i s h  a r t  (o f  al l k i n d s : ) .  Oft11 p l a y s  w i t h  t h e  

bondage  i r i ege  i n  t h e  secctnd o f  t h e  t h r e e  f rar i ies?  a d d i n g  

arrows which  p o i n t  o ~ t t ?  p e r h a p s ?  ttie d i r e c t i c m s  i n  which  t h e  



s h e e t s  were b~mt-rd? t h a t  t h e y  may b e  utidune.  Or p e r h a p s  t h e y  

i n d i c a t e  t h e  p r u b a b  l e end  p o i n t s  a t  which  t o  b e g i n  u n w i n d i n g .  

T h o s e  Y i n g i  t-rg r o u n d  t h e  h e a d  s u g g e s t  a b e f u d d  l e d  ha1 13, as  w e  l l 

as  a w i  l d  men ta l  s p i n n i n g  o f  wheel s. The  b a n d a g e  f i n a l  l y  d o e s  

b e g i n  t o  u n r a v e l  i n  t h e  t h i r d  frafiie. 

1:92 

T h i s  t h i r d  r u n  o f  poeriis is h e a d e d  b y  t h i s  q u o t a t i l m  i n  t h e  

d r a f t s :  

al l e g o r y ?  no!  i t  is s in sp ly  t h e  t r u t h  -- i f  y u ~ i  st r a y  
t o o  f a r  frlsrii y t ~ u r  b ~ d y ' s  c e l  Is? i f  ytsu w i l  f u l  l y  ~zt-range 
t hem?  t h a t ' s  yt=~ur t i c k e t  t111 h e l  I .  

Ne l son  Bal l ' S a i n t  
E e a t  % t h e  Cel l s uf  Change?  CONJUNCTION 2 1967 

-- which  cu t - r t ex tua l  i z e s  a n d  p e r h a p s  c l a r i f i e s  t h e  puem on 

t h i s  page .  

T h a t  t h e  sec~:~t-rd f r a m e  i n  t h i s  s e r i e s  izif i I l umi t-rat i o n s  is 

s h i f t e d  t o  t h e  l e f t  p a g e  i n  t h e  s e c o n d  edi t ic t t - r ,  i n  o r d e r  t h a t  

i t  s t a y  w i t h  t h e  s a m e  poem w i t h  which  i t  a p p e a r e d  i n  tt-re 

f i r s t  s u g g e s t s  t h a t  t h e r e  is a t ~ i a t  a c c i d e n t a l  co t inex i  un 
L 

be tween  t h e  pctem and  t h e  d r a w i n g .  They b o t h r  al i:mg w i t h  t h e  

d e l  e t e d  N e l  s o n  H a l  i q u o t a t i ~ : ~ t - r ~  warn I = I ~  t h e  d a n g e r s  i n h e r e n t  

i n  w i  l f u l  l y  c h a n g i  tig a n a t u r a l  p r c ~ c e s s u a l  o r d e r  -- f  c ~ r c  i ng  

~:ot-rstrait-rts ot-r tt-re b ~ d y  ( : u n n a t u r a l  t o  t h e  l i v e ;  utit-re~:essary 

t o  t h e  d e a d : ) , '  cw i m p u s i n g  s t r i c t u r e s  upctn t h e  pc~ern -- as t h e y  

pcl in t  t ~ ~ ~ w a r d s  t h e  f r e e i n g  I:I~ fix-ms. 

I: 33 showed you  t tie l i n e  f r c m  / h i s  w r i s t  t o  h i s  thumb 
C 

I n  p a l m i s t r y ?  t h i s  is  t h e  l i f e  l i n e .  



Annotations fmr B111ok: 2 



The t i t l e  p a g e  for  EooC:: 2 ,  l i k e  t h a t  i n  B1:ll:~C:: 1, is 

i 1 l u n ~ i t i a t e d  w i t h  a P a t i t ~ x r a t ~ s r ~  h e r e  h s l  d i n g  t h e  copeti b~tt~C:: 

rattier t h a n  t h e  r o l  l e d  s c r ~ : ~ l  1 . ( : O r ,  t h i s  c o u l d  s i r i ~ p l  y  b e  a 

s a i n t  w i t h  a vu lur i~e  I Z I ~  h i s  uwti w r i t i n g s ;  t h e  i con~ :~g rap t i i c  

s o u r c e  h a s  n o t  y e t  been  I t sca ted . : )  It? t h e  f i r s t  e d i t i o n ,  t h i s  

i l  l u r i ~ i n a t i o t ?  f a c e s  t h e  t i t l e  p a y e  111f B~:b:,l:lk: 2. 

II:103 s p e e c h  , , . 
T h e s e  f c ~ u r  w c ~ r d s  c u r i ~ p a c t l y  t r a c e  t h e  s p e e c h  a c t  -- t h a t  isT 

a l t h u u g h  " e e c h "  rimy e x i s t  h a p p i l y  as  a pt iot i~:~logical  e v e n t  

when u t t e r e d  i n  t h e  word " s p e e c h , "  when i t  h i t s  t h e  p a g e  as  

1 i m i t a t i o n s  d e l  i n e a t e d  by  p r i n t  and  u r t t ?~ :~g raphy .  Nich1:11 

c h a r a c t e r i  st i c a l  l y i g n o r e s  or s u b v e r t s  t h e  c lmvet i t  i u n s  o f  

pu t i c tua t i~ :~ t i  and  c a p i t a l  i z a t i u n ,  a s  w e 1  l a s  s p e l  I i n g .  H e  is 

. ticltt 1:lf cl:lurser a l u t i e  i n  t h i s  r e b e l  l im :  nuri~er~:us 1:1:1titeri1p13rary 
L 

wr i t e r s  h a v e  tari lpyred w i t h  t h e  e x p e c t a t  i o n s  o f  p r i n t .  

T h i s  l i t t l e  poem? w i t t i  i t s  echst u f  a l i n e  n e a r  t h e  end  c ~ f  
u 

El i l - l t  s "The L o v e .  Song o f  J. A l  f r e d  F'rufrmC::" r :"  I h a v e  h e a r d  

t h e  rilerri~aids s i n g i n g ,  e a c h  t o  e a c h .  / /  I d~ tn~:tt t h i n k  t h a t  

t h e y  w i  l I s i n g  t ~ s  r i l e .  ":> s i r i ~ c t l t a t i e ~ : ~ ~ I s l y  h e a r k e n s  back  t o  t h e  

izt~ara~tter I:I~  St And, t h e  f i r s t  s a i n t  I : I ~  El>l:lE: 1, w h i l e  i ts  

I i t i g u i s t i c  ir i~pl  i~ ta t i~:~t is  11:112k f ~ r w a r d  t t r~  t h e  d e d i c a t e e  #:if t h e  

f i r s t  s e c t i o n  o f  t h i s  ~ I Z I O C : :  -- b i l  l b i s s e t t .  

Here? t h e  f i g u r e  frl:~:lm t i l e  p r e v i u i t s  t i t  I e p a g e  h a s  fa1  l e n  f l a t  



o f  t h e  fa1  Is o f  t h e  s a i n t s  -- f i r s t ,  frmri~ C l  1:lud-towti, t h e n  

f r cm r e v e r e d  h e r n i s r i ~ .  But t h e i r  f a1  I i t ig  s imu l  tanectctsl y 

p r o v i d e s  a M I U I  t i d i r e c t i o n a l  ~=tpetiitig f u r  t h i s  s e a r c h i n g  text .  

The e t i t a n g l  efi~etit elf ~ = ~ p t i c a l  l y  i l l u s i v e  p l a n e s  c a n  b e  s e e n  i n  

some I = I ~  N i c t i o 1 7 s  v i s u a l  c o n c r e t e ,  s u ~ h  as ttie "Al l e g l a r i e s "  i n  

11:tve: a ~ C K J L :  r -~ f  r e r i~er i~bra t~r -es .  Ofo i t i c t = ~ r p ~ : ~ r a t e s  t h i s  p l a y  ----- - ---- -- ------------ 
o f  v i s u a l  s u r f a c e s  w i t h  t h e  d e m i s e  o f  t h e  l i t e r a r y  p l a y  o f  

t h e  s a i n t s .  T h i s  f i g u r e ' s  1101 l a p s e  I:I~I~I:I at1 c tn suspec t ed  

bac  kgroutid I c a d s  t h e  o b s e r v e r  t o  s u s p e c t  t h e  sol i d i  t y  o f  t h a t  

s e c o n d  s u r  f a c e ,  as  w e 1  l : t h o u g h  i t  is st i l I a d r a w i n g  on a 

p a g e ,  i t  is g i v e n  a n  a i r  1=1f t h r e e  d i r i ~ e n s i o n a l i t y .  Where w i  l 1 

i t  l e a d  hirn? Nicti131 ask::s tiiri~sel f  t h e  sariie q u e s t i u t i  o f  h i s  c~wn 

wor C:: . 
Ec~oC:: 2  is f  i l I e d  b0tl.1 w i t h  i r i ~ a g e s  I Z I ~  ttie - 1  a n d s c a p e s  which 

t h e  wri ter  w a l  E:s i n  e v e r y  d a y ,  arid w i t h  r e f e r e n c e s  tct u t h e r s  

mure  myttii~:al c ~ r  s p i r i t u a l  l y  i d e a l  . The  p a s t o r a l  l a t i d s c a p e  

s e e n  t h r o u g h  t h e  sai t i t - shaped  g a p  resenib  l es t h a t  p o s s i  b  l e 

" l a n d  which is t h e  mind"  ( : " C I I > U ~ S , "  I I : 1 2 8 5  -- t h e  
\ 

iriiagi tiat i lati. I t s  s u d d e n  d i s c o v e r y  el i c i t 5 frclri~ t h e  o b s e r v e r  

t h e  k i n d  o f  wonder i tig d ~ u b  l e - t a k e  g i v e n  t o  t h e  t e c t i n i c o l  u r  

l a nd  ctf Oz r e v e a l  c d  uputi opet i i  ng t h e  b l a c  l.: and  w t i i  t e  d u w  

i t 1  t h e  black:: and  w h i t e  h ~ x i s e .  The  i I l c t r i ~ i n a t i o t s  i t ?  "ECP" d o  

n ~ t t  t r a c e  t h e  ev~:~ lu t i t=~t i  12.f a s i n g 1  e i r i~age  thr~:~.lccgti a s e r i e s  +:if 

f t -ar i~es ,  b u t  i n g t  e a d  i t i s i  st up~:tt-~ t h e  11omp 1 e x i t  i es n f  s u r  fa~:e.  

Each 111f t h e  i r i ~ a g e s  a r r e s t s  ttie e y e  by  c ~ = ~ n f u s i  tig i ts 

expec  t a t  i t s t i s .  It1 ttienl Ofct f o r e s h a d o w s  a r e  l ease wt-ii~=h . 
a c t u a l  l y  c m i e s  much later i n  t h e  t e x t  i t s e l f .  



The --- EI:K~,C:: ---- ~ > f  Coriiriicq F ' r a y g ~  is t h e  book uf  r i t u a l  11f t h e  

Church  ctf Eng land .  I t  ~ : c ~ t i t a i n s  " t h e  d a i l y  c s f f i c e s  o f  Morning 

arid E v e n i n g  F r a y e r  lr t h e  f ~ ~ r m s  o f  adrisi t i istrat  i m  c ~ f  t h e  

S a c r a m e n t s  and  o t h e r  pub l i s :  a nd  p r i v a t e  r i t e s ?  t h e  F s a l  t e r  , 
and  C s i n c e  1552 ,  r e v i s e d  16G2:) t h e  O r d i n a l  . The book:: w a s  

ccmpi l e d  o r i g i n a l  l y  t h r~= tugh  t h e  d e s i r e  . . . t o  sirispl i f y  and  

c~:~t-,detise t h e  L a t i n  s e r v i c e s  121f t h e  risedieva l c h u r c h  and  t n  

p r l sduce  i n  Etigl i s h  a s i n g l e 7  ~ ~ o t - , v e t - , i e n t ~  and  1:1=1rispret7ensive 

VIZI I ume as  an  a u t  hctr i ta t  i v e  g u i d e  fctr p r i e s t  and  peop I e "  

SCrus s  and  L i v i n g s t u n e ,  3 2 0 ) .  

A t-,t:~t e w r i t t e n  on a t i t  l e p a g e  I = I ~  " ' The B ~ l o k s  1:1f t h e  Deady 

p r a y e r  a t  t h e  tiriie: 

p r a y e r  n e e d s  nu  a p o l  o g i a  % y e t  i f e e l  ~ b  l i g e d  ~ I : I  p c ~ i n t  
s u t  i t s  f u t i c t i c ~ n  -- g a t h e r i n g  t h e  f m - c e s  i n s i d e  y ~ x t r s e  
f  l ~ r  a n o t  h e r  a s s a u  l t .' 

A s e n t e n c e  frl:1rii a d i s c a r d e d  i t i t r ~ > d u c t i ~ : ~ t - ,  ( : da t ed  J u n e  1969:) 

s u g g e s t s  t h a t  "riiost l y  what w a s  d c ~ n e  .:::in Scrap tures : : : .  w a s  

T h i s  s e c t i o n  w a s ?  un n n e  d r a f t e d  t i t l e  p a g e ?  c a l  l e d  simp1 y  

" p r a y e r s  -- p a r t  .v, " whil:h s u g g e s t  5 t h a t  p e r h a p s  "The BuoL: o f  

cl:~ntinuatia:ln o f  EIIICIL: r a t h e r  that-, t h e  o p e n i n g  I : I ~  EI:II>/:: 2.  
8 

I I : 1 0 7  fpy B i l l  g i s s e t t  . . . 
Oddly?  e s p e c i a l  l y  g i v e n  t h e  w o r d s  un II::1(:)5? u r  p e r h a p s  p l a y i n g  

w i t h  t h e i r  ~ r i i p l i ~ : a t i ~ ~ ~ t - , s ,  b i s s e t t ' s  nariie is h e r e  1 : a p i t a l i z e d  

-- ~8:tri tet  h  i ti9 u s u a l  l y d w i e  by w r  i t e r  s un f  ariii l i ar w i  t h  h i  s name 



and  w s r  k ,  ctr by  rimi n s t r e a r n  w r i t e r s  a n d  p r e s s e s .  The l i n e s  

q u o t e d  a re  t h e  I ast  i n  b i s s e t t  7 s  "now t h e y  f~=~u t?d  t h  wagt=ft? c a t  

i t ?  huri~an b o d y , "  f r m i  wg s l e e p  i n s i d e  ea~zt? o t h e r  a l l .  

The pl=wii is "f111r b p r  " whu s a w  t h e  book ,  b i s s e t t 7 s  f i r s t ,  

thrl=lugt? t h e  p r e s s .  Nichol  ? 5 s p e l  l i t ig  h e r e  d e v i a t e s  e v e n  f r u r i ~  

b i s s e t t ' s  -- "siriti l u r "  f o r  " s i r i ~ i  l a r t  " " c r e a t u r s "  f o r  

" c r e a t u r e s , "  " l z~ t t i~ t r "  f o r  "~:~tt?r." I n  h i s  s t a t e r i i e n t  i n  Ibe L ~ m q  

F '~er i i  At?tt?Plpqy N ichc~ l  s a y s  t h a t  t h i s  quc t t a t  i o n  (wh ich  

r e a p p e a r s  t r a t ? s f ~ = ~ r r t - ~ e d  as  t h e  i n i t i a t i n g  l i n e  I = I ~  E C I O ~  45 

" r e v e r b e r a t e d  . . . w i t h  t h e  s im i l a r i t i e s  & d i f f e r e n c e s  

be tween  E i l  17s wc~rk $4 ri~y own" (3365. Whi le  t h e  w r i t i n g s  o f  

t h e s e  t w o  p o e t s  rimy a y x p y  t o  resernb l e o n e  a n t = ~ t t ? e r ~  s mure 

t ha t ?  a n y  o t h e r  w r  i t e r s 7  , t o  c u n c  l u d e  t h a t  t h e y  h a v e  s p r u n g  

frl>rit I i k e  m i n d s  is tciu s i r i ~ p l  i s t i c  a j ~ t d g e m e n t ~  and  o n e  

proritu l g a t e d  by e q u a t i n g  t h e  rmter i a l r i~ani f e s t a t  i u n s  ctf t h e  

w r  i t e r s 7  r i~u tua  l i n t  erest  s -- i n  p e r f u r m i n g  p u e t r y 7  i n  . 
c o n f u u n d i n g  t h e  l i r i ~ i t a t i l ~ ~ t ~ s  o f  t h e  p a g e  w i t h  t h e i r  wurk i t 1  

c o n c r e t e  p o e t r y ,  i n  p u s h i n g  t c ~ w a r d s  pub l i s h i n g  what is new i n  

epheriieral e d i t i l = ~ n s  -- w i t h  at? i d e n t i c a l  p c l e t i c  t h r u s t .  They 

du  i n  f a c t  d i  f  f e r  f u t ~ d a m e n t a l  l y 7  a n d  Nicha:~ l ' 5 consritet~t p o i n t s  

t o  t h i s  b a l a n c i n g  be tween  t h e  sinsi l u r  a n d  d i f f e r e n c e .  b i s s e t t  

h a s  a d o p t e d  t h e  r c ~ l  e u f  sha r i~an -poe t ,  and  h i s  p o e t r y  and  

p a i n t i n g  appr111ach t h e  v i s i ~ z l n a r y ,  w h e r e a s  Nic t? r - l lFs  w r i t i n g  i s  

c m ~ c e r t i e d  w i t ) ?  r e c o r d i n g  p e r c e p t u a l  p r o ~ r e r j s e s ,  w i t h  

w i t n e s s i n g  t h e  d a i  l y  a c t i v i t i e s  o f  t h e  s a c r e d  and  t h e  

mundane. F 'erhaps  t h e i r  s t t - ~ = ~ n g e s t  b+:u:lnd i s  a s h a r e d  d e s i r e  t n  
'L 

~=t=~tifc~ctnd a u t h ~ x i t y .  N i ~ r h o l  h a s  c a l  l e d  b i s s e t t  a " b r o t h e r -  



t e a c h e r .  " Q u e s t i c r t ~ e d  cw t h i s  s t a t e n s e n t  by J a c k  David N ichc~ l  

s a i d  t h a t  

. . . i t  w a s  o n e  o f  t h c ~ s e  g r e a t  ear 1 y  i n a r t  i c u  1 a t e  
s t a t e m e n t s .  I  had  l e a r n e d  a l o t  t h r m t g h  t h e  e x c h a n g e  
w i t h  him. SI:I i n  t h a t  s e n s e  i t  w a s  l i k e  l e a r n i n g  f rvm 
a p e e r .  And when I p u t  t h e  qua1 i f  i er on i t  ? i t  s u d d e n  1 y  
s t r u c k  m e  t h a t  t h e r e  w a s  a s e n s e  i n  which o n e ' s  p e e r s  
we re  u n e F  s t e a c h e r s t  b u t  I  w a s  a1 st:# q u i t e  c l m c e r n e d  
w i t h  t h e  wh~:~le i s s u e  o f  t h e  e l d e r .  T h a t  a l w a y s  s t r u c k  
m e  as  c ~ n e  I = I ~  t h e  g r e a t  d i s t r e s s e s  o f  t h e  s o c i e t y  w e  
l i v e  i n .  The f a c t  t h a t  t h e r e  a re  v e r y  few e l d e r s  t h a t  
you c a n  a c t u a l  l y  r e s p e c t .  And t h a t  h i s t ~ = w  i c a l  l y ?  when 
you h a v e  no  el d e r s r  ytxt h a v e  a p e r i c ~ d  o f  a b s o l u t e  
c h a c ~ s .  T h i s  h a p p e n s  i n  terriis I = I ~  u s u a l  I y  a fa1 l i n g  away 
o f  r e l i g i o u s  f ~ = ~ c u s e s ?  and  SKI I:I~I. I 3 i l  1 w a s  a t e a c h e r  on 
a  p e e r  1 eve1  ? b u t  h e  w a s  n u t  a n  el d e r .  ( O u t - p o s t s t  
17-18:) 

II:108 s t i f f - s h o u l d e r e d  i n  t h e  chair . . . 

st r i c ken ri1at1 si t t i ng b e h i  nd a t ypewr i t  er ? and  b e h i  nd 

him a laurel-~_-rl:iwned wuri~atI -- a l y r e  i n   me hand and  a 

r evc l lve r  p o i n t e d  a t  t h e  man ' s  back:: i n  t h e  o t h e r .  Nil:hml's . 
~:tpitii~:w abt:l~t muses  c t i a n g e s  ~: t :~nsiderabl  y  a s  h i s  w r i t i n g  

ac1:~tr i iuIate~.  ( S e e  h i s  coriiment ~:tn t h e  r i~use i n  t ~ ~ = ~ t e  t t : ~  I I : i i 2 . : )  
U 

USELESS SAINTS . . . 
The u p p e r  c a s e  h e r e  i n d i c a t e s  i n c r e a s e d  vl:~ l urile. 

1 I : l l O  f r i a n d i s e  / / d o l c i  

-- t h e  w l ~ d s  f o r  " c a n d y "  i n  F r e n c h  and  I t a l  i a n t  r e s p e c t i v e l y .  

A t  a ri teeting a t  h i s  home C i  n  J u n e ?  i '384:), N i ~ z t ~ o l  g o t  up t i l l  

b r i n g  i n  sorile t e a  a f t e r  w e  f i n i s h e d  r e a d i n g  t h e  p r e v i o u s  
8 

page .  H e  r e t u r n e d  w i t h  t h e  t e a p n t  i t 7  13ne hand and  a I a r g e  

turi tbler wa% w h i t e  and  t:t:tvered w i t h  b l a c k  p r i n t  i n  vari l :~us 



I t s .  p r e v i o u s  f~1ncti1:1t7 w a s  ~ I : I  sit I:W Nict i~>I ' s  d e s k  hl:llding 

p e n c i  Is. H e  l c a k e d  up frorir t h e  p a g e  h e  w a s  w r i t i n g ?  s a w  

f r i a n d i s e  and  d o l c i  Ictc~k:it~g bacl:: a t  hirilt a n d  r e c c v d e d  them. 

Y e t  a n o t h e r  l i n e  1:1n t h e  g r a p h  ~ f  t h e  rtiuvi ng riiind. < S e e  n o t e  

t o  I I : l 8 4 . : )  

WHERE ARE YOU? 

T h i s  c a p i t a l i z e d  l i n e  is a k i n d  o f  r e v e r s e  o f  t h e  1:1tie twu 

p a g e s  ba~:P:. Nictiol I I ~ :  " t h e r e ' s  t h e  d i v i n e  ye1 l i n g ?  a n d  

t h e r e T s  t h e  spea!::ing i n  t h e  v o i c e  c ~ f  t h e  d i v i n e ;  s o  I'm 

s p e a k i n g  t c s  t h e  d i v i n e :  ' Where arp you?' It7 t h i s  c a s e  t h a t  

v e r y  t h i n g  i s  a t r i g g e r  1:1ff s p e a k i n g  back: tc1 gctd. A s  I  s e e m  

tl:~ dl:] i n  rily pueriis. .:::ChctcC::le::: Don ' t  ask rile why. I  d o n ' t  

u s u a l  I y  w a  l k a r  lxmd i n  t h e  s t ree t  5 i ti a f i t  1:lf ht:t I i n e s s  o r  

a n y t h i n g .  But i t  d c e s  happen  i n  t h e  a c t  mf w r i t i n g .  W e  a c c e p t  

what ctames i n t a  t h e  r i~sr i ient~ eh'?" < F e b r u a r y ,  1'387Z 

T h i s  t h i r d  f r a m e  p r e s e n t s  a rriiniwial l a n d s c a p e  -- b a r r e n  

h i 1  Is, r e p r e s e n t e d  i~ t h e  s t y 1  i r e d  ~ h ~ t r t h a t ~ d  u s e d  i n  icc1t7~j t o  

i n d i c a t e  e a r t h  f c~ r r s~a t i~ :ws  -- w i t h  a cl~zud-ri larked s k y  . . . 
and  t w c ~  s u n s ?  But t h e  f o l  d s  o f  a r i b b o n - l  i k e  d r a p e r y  

s t r a n g e l  y  s u s p e n d e d  upon t h e  s c e n e  t r a c e s  t h e  o u t  I i n e  111f a 

h e a d t  t h e  s h a p e s  t:lf a f a c e  -- t h e  ~ : ~ r b s  b e c s r w  e y e s .  I n  

a n o t h e r  s u b v e r  si c~ti *:I f  v i  s u a  l assuriip t i ~ : t t ~ s ,  t h e  e y e  ri~eet s up 

w i t h  a p a l  impsest o f  t w c ~  iriiages 1:1n two  a p p a r e n t  l y 

s u p e r  i riiposed s u r  f a c e s .  



w i t h  t h e  muse: I  r e a l i z e d  .:::in a b ~ x t t  1978;. i t  w a s  j u s t  
a s t a t e  u f  mind. What I  had  t o  d o  w a s  set up ttie 
ci r l :urc~sta t ices  i n  which  I  c o u l  d  c o t i t a c t  t h e  s t a t e   sf 
mind.  I t  tiad tit:~ttiing t l s  dl:$ w i t h  s i t t i n g  a r o u n d  
p a s s i v e 1  y  i t i  a c h a i r  w a i t i n g  f o r  ttie riluse ~ I Z I  s t r i  ke .  . . . Rattier, i t ? s  a rmtter n f  s e t t i n g  up ttie 
plz1ssibi l i t y .  I t  1:an sc~ut id  a r t i  f i c i a l  when you e x p  l a i n  
i t  t o  pectple ,  b u t  u t ice  yuu  g e t  i t i t u  i t ?  i t ' s  i n  f a c t  
a way 111f a c t i v e 1  y  p u r s u i n g  t h e  ~ x c a s i o t ?  o f  w r i t i n g .  
I t  sti l l l e a v e s  r13uril f o r  i n s p i r a t i u t i ,  ~ b v i t ~ i t s l  y ,  f o r  
mumetits when y o u ' r e  j u s t  s e i z e d  -- which  is what 
p e o p l e  c a l l  ttie muse. CJuIyr  1'383:) 

Nuov~:~  i n  Ravetina (:see f i g .  10:). When J u s t i t i i a t i  1:arire t111 ppclwer 

i n  5 2 7 ?  t h e  O s t r ~ > g ~ : ~ t t i s  w e r e  o n e  ut i rul  y  p r c ~ b  l e m  tie had  t l s  

c o t i f r l m t ;  and  tt?t:~ugti t h e y  w e r e  riot f i n a l  l y  q u e l  l e d  u n t i l  

a l rnlsst t w e n t y  y e a r s  l a t  er , t h e y  were syrctbo l i 1: a l 1 y  e r a s e d  

earl i e r  i n  t h i s  c h u r c h :  d u r i n g  T h e ~ : ~ d o r i c ' s  r e i g n ,  t h e  s p a c e s  

be tween  t h e  ~ = o l  u r ~ ~ i s  I : I ~  a r c h e s  uptiiltl d i n g  a ritt:~saic 

r e p r e s e t i t a t  i c ~ n  o f  a p a l  a t  iurit had  beeti  t x c ~ t p i e d  by  f u l  l f  i gc t r e  

p ~ = w t r a i t s  I : I ~  A r i a t i  t iobl-es .  ( : A r i a t i i s m  .:::founded b y ,  A r i u s  ' 

(:256-3315:)~ a p r i e s t  i n  Alexandria : : : .  w a s  a f ~ ~ ~ u r t t i  I - e t i t u ry  

C h r i s t i a n  h e r e s y  which  i n  esseti~:e d e n i e d  t h e  ex i s t en~ : t -~ .  o f  ttie 
k 

T r i n i t y ,  b e  I i e v i  tig t h a t  t h e  Son ,  b e i n g  a ritati? w a s  s u b o r d i n a t e  

t u  ttie F a t h e r ?  who w a s  a u n i t a r y  God. 1) . J u s t i n i a n  had  therit 

r e p l a c e d  by i m a g e s  o f  c u r t a i n s  s u s p e n d e d  fr~z~rii r o d s .  (:The 

p e c u l i a r i t y  o f  t h i s  r i ~ ~ s a i ~ :  is e m p h a s i z e d  b y  t h e  c u t i t e x t  I = I ~  

t h e  c h i t r c h y s  a r c h i t e c t u r e :  ttie I;foriiatiesque a r c h e s  i n  ttie 

ritosaic echl:~ k h e  u ~ > w  o f  wit id~=~ws a b o v e ,  and  ttie supptsr-king 

a r c h e s  b e l o w ?  b e h i n d  which  is y e t  a n o t h e r  ser ies  mf windows. :! 

The rirosai 8: ' s 1 1 u r t a i t i s  a I s o  p r e s e n t  ati ~ t d d  r  tiythrir i n  
a 

j c t s t a p o s i t i ~ : ~ t i  tts t h e  r c ~ b e s  w~srn by  t h e  l ung  l i n e  !:sf r i t a r t y r s  



t o  t h e  l e f t .  Atid, t h e y  r e c a l  l o t t i e r  c o n c e a l i n g  d r a p e r i e s  i n  

t h e  C h r i s t i a n  t r a d i t i o n :  t h e  v e i l  cl :~ticealing t h e  h c ~ l y  u f  

hl:ll ies whi~:h w a s  " r e n t  i n  t w a i n "  a t  t h e  ri~cm~etit o f  t h e  

Cruc i f ix i t :~ t i  (Mat thew XXVII:511; ttie c l o t h s  u s e d  d u r i n g  

Hclly Week: Catid Lent:! ~ I I I  cctver ~ : ru s r i f i : / ; e s  and o t h e r  images ;  

v e i l s  w l x t i  by  nuns ;  i n  E a s t e r n  Orthc~ds:/;y, t h e  i c u n o s t a s i s  

wtiich,  w i t h  t h e  added  c l m ~ : e a l e r s  o f  a n  i t i t e r iw  c u r t a i n  and 

v e i  l , s e p a r a t e s  ttie a1 t a r  frl:lrii ttie rest  o f  ttie ~:tiurl:ti, b u t  

ttie Ravetitia ~ : u r t a i t i s  a re  riiyster i l x t s  i n  t heriise l v e s ,  a s  t h e y  

hang n o t  s h u t  i n  f r c ~ n t  o f  a r i t u a l  pl a c e  o r  ~ : : b ~ e ~ : t ,  b u t  open  

in t c i  b  l a!: k t i e s s  ( : excep t  fl:w t h e  l a r g e s t  c e n t r a l  dam-way, w t i i ~ t i  

r e v e a l s  g c ~ l d  t i l e s ) .  Adding t o  t h e  b i z a r r e  f e e l i n g  o f  a b s e n c e s  

is t h e  ~xl:asiotial  ratit it hand  which o v e r l a p s  a 1:1:11ctriiti, ttie rrtily 

re1 i c ~ ;  ctf ttie I  st f i g u r e s .  

The f i r s t  1 1 u r t a i t i  i n  t h i s  s e c t i t x i  p i c k s  up t h e  p a t t e r n  

I I I ~  f o l d s  i n  ttie mctsai~:. Eut  i n s t e a d  I : I ~  s t a t i c a l  l y  c l u ak i t i g ,  

t h i s  1:1tie h a s  jitst beeti drawn a s i d e ,  r e v e a l  i n g  a s t r a n g e l y  r 

f u r b o d i n g  l a n d s c a p e .  And i t  is n c ~ t  s u s p e n d e d  f r m i  a  rl:ld, b u t  

f r o r i ~  ttie t c ~ p  l i t i e d u f  ttie frariie i tsel f !  

i ndu 1 genc es 

Lh? g& f  su d  D i  8: t i m a r  y gf Ctir i st i a n  Cbur 1: h  

d e f i n e s  t h e  re1 i g i l s u s  s e n s e  c ~ f  i tidctl ge t ice  as  " t h e  

reri~issioti by t h e  Ch~ t r c t i  1:1f ttie t e rnp~s ra l  p e n a l t y  d u e  t o  

f o r g i v e n  s i n r  i n  v i r t u e  o f  ttie riterits elf C h r i s t  and t h e  
0 

s a i n t s .  Iti ttie Rl:~ri~ati C a t t i ~ z ~ l i c  Ct iur~=h ttie g r a n t i n g  

p a r d o n e r s  w a s  otle I : I ~  t h e  p r a c t i c e s  L u t h e r  r a i  l e d  a g a i  t i s t  i n  



h i s  b r e a k  w i t h  t h e  Rori~at-i Ct-iur~:ti. 

I I : 1 1 7  SCREAMING 

T h i s  c a p i t a l  i z a t i o t i  h e l p s  e n a c t  a s c r e a r i ~ .  

11: 1 1 3  

The c u r t a i n  w-i t h i s  p a g e ?  ri~cwe 1 i k e  a prl:tscetiiuri~ c u r t a i n  t h a n  

t h e  o n e  i n  t h e  p r e v i o u s  i l l uritinat i m t - i ,   pens t~lt-ito a I a t i d s c a p e  

t h a t  is ri~uct-i riv=tre open  and  p r u r i ~ i s i t i g  t h a n  tt-ie I a s t .  The 

l i g h t t ~ i n g  b o l t  h a s  t r a t - i s f ~ ~ ~ r r i t e d  i t - i t c ~  a tiand -- a riv~~re b e n i g n  

iritaget and  tt-ie ut-i l y  p e r r i ~ i s s i  b l e r e p r e s e n t a t  i o n  I = I ~  G~sd i n  

E a s t e r n  i c~ :~nography ;  tt-ie j a g g e d  f a u l  t i t-i tt-ie gr~litt-id which  

r i ~ i r r l s r e d ?  a1 r i ~ l s s t  seerited a n e g a t i v e  clf t h e  p r e v i  ~ :~us l  y  storri ly 

sl.::yt t* : f l~g r  is gone .  The  ~ ~ l i f f s  a re  r e p l a c e d  w i t h  t h e  

v e g e t a t  i *XI w e  s a w  on t h e  t i t  l e p a g e  f o r  t h i  s s e c t  i 1 x 1 .  But 

.what a re  t h e  c i r l ~ l  es i n  t h e  sl::y -- g l  l:~bes'? p  l a t i e t s ' ?  b a l  l ootis? 

Or is t h i s  y e t  at-ic~ttier t r i c k  s u r f a c e ' ?  A r e  t h e  t h i c k e r  l i n e s  

t:m tt-ie r i g h t  s i d e s  c ~ f  . t h e  c i r c l e s  rileant t111 s u g g e s t  d e p t h ?  O r  

s p h e r i c a l  s p a - - "  ~ r :  I s  t h e  s u n n y  f a c e  ( :which is sorilewhat l ike  

t h o s e  c1t-i t h e  i l lunti t iat i~>t-i  ut-i I :  155 p; t h e  r ~ x m d e l ?  I:I~  bghL"d_ 
J 

i t t  I isc~king ~:lut t t - i rc~ugh o n e  111f t h e  g a p s  13t-i a t-il:iley s u r f a c e ' ?  

The a c t i v i t y  i n  t h i s  i l  luri~it- iat icln seerils t c ~  h i n t  a t  tt-ie 

~ ~ l b s e r v a t  i 1=1n a b o u t  t h e  s i m u  l tat-iemts r e v e a l  i t-ig/l:uticea l i tig 

a s p e c t  o f  l a n g u a g e ?  a b c ~ u t  t h e  v i s u a l  - a u r a l  p  l a y  t h a t  is t h e  

n a t u r e  o f  t h e  pun (:see l as t  s t a n z a  111t-i t h i s  page : ) .  The e a r  I y  

b ~ l o k s  a re  t-ipt et-itirel y d e v o i d  I = I ~  p u n s ,  b u t  t h o s e  t h a t  dl> p~ztp 

up d1:1 n o t  e l i c i t  t h e  I I I I U ~  grc1ati5 and  g u f f a w s  f r m i  t h e  r e a d e r  

t h a t  .sense c ~ f  tt-ie l a te r?  t r u l y  v i r t u ~ : l s i c  word p l a y s  cat.1. I n  
i. 

f a c t  ? t h e  put-i b e c s r i ~ e s  a n  i n t e g r a l  t e x t u a l  e n e r g i z e r  fr~:lri~ BcIoC:: 



4 o n w a r d s .  T h i s  staterwtit a b o u t  t h e  p o t t y i c y  o f  ttie 1 a t i g u a g e  

CKCUrS i t 1  EouC:: 4: " ( t h e  s t r e n g t h  of e t i g l i s h r  i t s  a r f i b i g u i t y  

t u r n e d  a g a i n s t  i t r  / l : orrupted ,  t h e  riiasked I a t i g u a g e  o f  l a w  & 

p o l i t i c s r  s c ~  d i s t o r t e d  w e  / eriipower e x p e r t s  t l : ~  i n t e r p r e t  i t : ) . "  

II:120 e x p l i a t i u n s  

-- a t y p l ~ q r a p h i ~ = a I  e r r o r .  T h e  word s t i c ~ ~ t l  d  b e  " e x p l  i c a t i u t i s .  " 



I I: 125 "Cl m..ids" 

Many s a i n t s  a p p e a r  i n  t h i s  s e c t  i l m ?  a nd  s e v e r a l  i tic i d e n t s ?  

un r i r en t imed  el sewtiere i t7 t h e  t e x t  s u r f a c e  h e r e .  N i  I : ~ I I = I ~  s a i d  

t h a t  t h e r e  were so ritany s a i n t  s t w i e s  b e g i n n i n g  t u  t a k e  s h a p e  

i n  t h e  balzl:: clf h i s  mind t h a t  h i n t i n g  a t  t h e i r  b a ~ k g r ~ ~ t ~ d  i n  

t h e  "FuIF:: T a l e "  e x c e r p t s  w a s  a way c ~ f  i r i t pa r t i ng  50rite uf  ttiis 

l a r g e r  s p h e r e  o f  tti~:tugtit t o  t h e  r e a d e r  ? i f  IXI l y  ~bb l i q u e  l y t  

w i t h o u t  s t r a y i n g  i t i t c ~  f u l  l - t h r l = ~ a t e d  s a g a s  o f  e v e r y  s a i n t .  

Whi l e  t h e  pclerirs i n  t h i s  s e ~ ~ t i o n  g e n e r a l  l y  r u r i r i t ~ a t e  ctti t h e  

n a t u r e  o f  C l ~ x t d - t ~ : ~ w n ~  rirany 111f therir al l u d e  ta I:I~ e xpand  upon 

t h e  p a r t i c u l a r  s a i n t l y  a d v e n t u r e  1=11-tt l i t i ed  i n  t h e  " F ~ l l  k T a l e s "  

quc t t a t  i m7s. 

Fl Isat i tig ariv:wgst t h e s e  cot i ter i~p l a t  i u t i s  oti t h e  saitits a re  

riterit~sries u f  a r e l a t i ~ m s h i p  ( :wi th  Dace FctlreS t h a t  had br111l::eti 

up i n  1366. I t  tol:~!:: Nichol  a b o u t  f u u r  y e a r s  t o  s e v e r  what h e  

c a l  l e d  h i s  "l:oritpulsive a t t a c t ~ r i ~ e t i t "  t o  i t ?  and  ttie d e p r e s s i s t i  

h e  wades  t h r o u g t ~  a t  ttiis t i r i t e  is p a l p a b l e  i n  t h e  w r i t i n g .  
L 

" C l ~ ~ c t d s ~ "  w i t h  t h e  p a s t ' s  d i s t u r b i n g  t h e  p r e s e n t  and  

o b s e s s i  v e  I y  set t I i ng i t' 

Orrir. " N ~ t e s  w r i t t e n   ti 

( p e r h a p s  ttie f i r s t  > o f  

st:triIe s e n s e  c ~ f  t tie psyck 

w r i t t e n .  

I ?  is i t 7  t h i s  r e s p e c t  siritilar t u  " S t  

t h e  sarire p a g e  a s  a v e r y  e a r l y  d r a f t  

ttie f i r s t  twu  p a g e s  i n  " C l c ~ u d s "  g i v e  
I 

. t ic  s t a t e  o u t  111f which  t h e s e  poerils w e r e  

what dl> y c ~ u  s a y  t h a t  is t r u t h f u l  ar  what dls you  s a y  
t h a t  i s  b e  l i e v a b  l e wt71:t ~ I Z I  ~ I I I U  a d d r e s s  t h e s e  w r  i t i  rigs 

i t iever  made t h e  f i g u r e s  I = I ~  t h e  saitits a l l e g c ~ r i c a l  
b e c a u s e  t h e y  w e r e n ' t  i n  f a c t  a1 l e y ~ ~ r i c a l  t h e y  w e r e  
r e a l  f i g u r e s  r i p p e d  frsrit t h e  rititid o f  rily ~1wt -1  v ~ ~ ~ i c e s  t h a t  
ear i dl11 a d d r e s s  r i~yse  l f ~ I : I  f  i tia I l y  t h e n  i t  is r i~yse  l f  
t Rat i a d d r e s s  e v e r y t h i  ng t IZI end  I esstiess t h a t  
d e s p e r a t e n e s s  which  seerits a h e r i t a g e  is siritp l y  a t i c k e t  
tct riry c~wn d e s t r u ~ = t i ~ = t t i  sorite w i l f c t l l  reritoval ~ 1 f  



o b j e c t i v i t y  s u  t h a t  i arii l e f t  a l w a y s  a t  soriie p o i n t  
o v e r  a n d  mver a g a i n  i n  riiy l i f e  i n  t h e s e  s ta tes  I:I~  

q u a n d a r y .  . . . 
y e s t e r d a y  i w r u t e  t h e s e  n o t e s  t o d a y  t h e y  seem 

unc l ear a l w a y s  t h e r e  is ttiis d u a l  rtiythrii I:I~ 

~ r t p p o s i t e s  s i n c e  i t  is t r u e  sl:liiie t h i n g s  are  elver d e a d  
a n d  g u n e  t h e s e  p a s t  f o u r  y e a r s  why is i t  nc~w i f i n d  
riiysel f  r e t u r t i i t i g  a g a i n  t o  h e r  f a c e  as  i n  t h e  i r i ~ a g e  11sf 
a poem t h a t  is n c ~ t  f c ~ r g c ~ t t e t i  t h c ~  i t  shl:~uld b e  t h e r e  
a r e  ti12 r e a d y  a n s w e r s  ~ I I I  ttiese q u e s t  i u t i s  n o  r e a d y  
q u e s t  i u t i s  i c a t 7  ask:: t o  f i n d  t t ieri~ i s i t si riip l y  
f a s c  i n a t  i 1:1n nctw wha t  w a s  t h e n  o b s e s s i  mi or t h e  
r e o ~ = ~ = u r e t i ~ : e  o f  sume  121 d  iriiage i h a v e  y e t  t o  u n d e r s t a n d  
Sprcsbably  w r i t t e n  c .  A p r i l ?  1970:) 

Nictiul  's n o t e s  t ~ r t  tiinisel f w r i t t e t i  ir i iriiediatel y  u p l ~ ~ t i  

~:c~riipl e t i t i g  "Cl muds" r e v e a l  a k i n d  s f  re1 ief a t  h a v i n g  f i n a l  l y  

w r i t t e n  thr~:~:lugh t h i s  riiateriai . T h e  flr~l l ~ ~ ~ w i t i g  w a s  w r i t t e t i  1:1t1 

May 2 ,  1370, t w u  d a y s  a f t e r  c c t m p l e t i t i g  "Clt:t:ludsrfl w t i i ~ : t i  a t  

t h a t  t i m e  seeriled t u  mean f i n i s h i n g  B u ~ k  2 .  

t h e  w r i t i n g  o f  b ~ u k  i i  riiakes ~ l e a r e r  t o  ri~y ctwn mitid 
.<:than Bol:~k:: 1:::. b e c a u s e  I:I~ b e i n g  a rilnre tl~ttal v i s i c ~ t i  t h a t  
whi 11 h  i t i s i arii a b s t r a c t  i tig t nwar d s  tsr u n d e r  t ak:: i ng f  cir 
i t  b e g i n s  as  a pueiii at riiust p u r e  l y  a b o u t  ttie s a i n t s  b u t  
g r a d u a l  l y  t h e  n a r r a t o r  t a k e s  o v e r  rirclre % r i i l x ~ r e  tct t h e  
pct i t i t  w h e r e  i t  is a c c ~ r i i p l e t e l y  pe r s~ :~ t i a l  p~1elii a b o u t  riiy 
own a t t e r i i p t  tm r i ~ a k e  s1:triie s e n s e  txlut ~ f  ttiis r e c e n t  
f  l nod o f  setis~:try r e t u r n s  a r o u n d  ttie r e  l a t  i o n s h i p  t o  

. 
D a c e  e v e n  t i ~ w  or a s  i a r i i  w r i t i n g  ttii s t h a t  wurd 
n a r r a t o v  tha t  s e n s e  I = I ~  d i s t a n c e  see i t l ing  f t x ~ : e d  or 
a r t i f i c i a l  a n d  y e t  t h e  e a r l y  i o f  ttie pt:lerii i s  riiucti 
l ess p e r s o n a l  t hati t h e  l a ter  i t h a t  is t h e  i clues ti1:lt 

d e a l  w i t h  h i s  uwri s t r u g g  l es b u t  t:tti l y  t t ic t se  u f  s a i n t  
a n d  

A l t h ~ s u g t i  h e  w a s  utit:lear a b o u t  how t u  reriiedy therci at t h e  time, 
1 

h e  w a s  b r t t t i e r e d  b y  ttie p r o b  l ems? evet i  ttie d e a d  e n d s ?  c e r t a i r i  

t e x t u a l  h i t c h e s  w e r e  c r e a t i n g .  Sclriie I = I ~  t h e s e  t r l > u b l  es w e r e  

a n d  t h e  pl~~erii-t o -a -page  f 111r mat , f o r  i t i s t  ant: e, a re  b ~ t  t7 u s e d  

f o r  tile last t ir i ie  i n  t h i s  + e c t i t = t t ~ .  3 Here, ' t h e n ,  Nict iol  



The p o r t r a i t  o f  S t  Geo rge  is t a k e n  fruro a 1 4 t h  c e n t u r y  

G r e e k  iclst? i t ?  t h e  chur~:ti o f  t h e  V i r g i n  1:lf T r y p i t i  a t  A igh i tm  

Csee f i g .  11:). Ofcl n e a t l y  weaves  t h e  s l o w  deri i ise 11tf t h e  

s a i n t s  i n t o  t h i s  ser ies  o f  i l 1 ur i i i na t i uns .  The g e o r i ~ e t r y  t h a t  

r a d i a t e s  f r m i  t h e  ~ ~ e n t r a l  c r c ~ s s  on t h e  b r e a s t p l a t e  bel:l:lriiesi 

t h e  clclluds c ~ f  dusk:: whi11t-1 c m i e  down w i t h  t h e  s e t t i n g  s u n ;  i t ?  

t h e  c ~ r i g i n a l ,  t h e  c e n t r e  1=1f t h e  d e s i g n  is c c ~ v e r e d  by a 

hclr i z u n t a l  band .  The  s a i n t ' s  r i g h t  hand., h e r e  c l u t c h i  1-19 

t-1nthit?g9 i n  t h e  ictst-1 h c ~ l d s  a j a v e l i n  Cat? iriiage Ofl:~ 

riietari~l:~rphoses, i n  t h e  t h i r t e e n t h  v a r i a t i m ~ ,  i n t o  a s a d ,  

I i r i~p l i t t  l e f  l uwer -- a n  u f  f  er i ng  which  , u n d e r  st a n d a b  1 y ,  

c a u s e s  t h e  s a i n t  t o  t u r n  h i s  h e a d  away:). And t h e  ni r i ibu~; ,  

whi ct-1 s t a n d s  s e c u r e  l y  b e h i  t ~ d  t h e  s a i n t  ' s h e a d ,  h e r e  

g r a d u a l  l y  riiuves dt:~wn t h e  f a c e  ~ t n t  i l t h e  b u r d e n  c1:lnsuriies t h e  

f i g u r e  e n t i r e 1  y. 

II:127 BLUE 

I n  t h i s  text, b l u e  is  a ' s s t x i a t e d  w i t h  t h e  u t ~ r e a c h a b l e  

c e l e s t i a l  realms o f  s a i n t s  -- h e a v e n  and  C l ~:~ud-t~=twn. The 

erilphatit: p r i n t  ~ :~=~t ln~: re t i zes  t h e  n1sut-1 " b l u e "  i t ?  a way which 

a p p r n a c h e s  t h e  k i n d  o f  " e l i r i i i t ~ a t i o n  o f  a d j e l = t i v a l  s u p p ~ r t "  

c w i ~ i c  s t r i p y s : : : .  wt=~rd-iriiage s y n t h e s i s  is a re1 a t i v e  d i r e c t n e s s  

r e p r e s e n t a t i c ~ t ?  is re r i~uved  and  r e p l a c e d  by  t h e  a c t u a l  t h i n g "  

("T.F:.G. f ? e p ~ = ~ r t  2 / 2 , "  45:). A l s i j  see n c ~ t e  t u  t h e  las t  t h r e e  
Y 

words  i n  " S c e n e s "  CI:50> f n r  a s i r i ~ i  l a r  riiove. 



T t i i s  is t h e  f i r s t  t i r i le  C l  mud-town is tiariied i n  Lhg 

M a r t y r o l o q y ,  a l t h o u g h  i t  is d e s c r i b e d  mi I:57. N i c h ~ = ~ l  u s u a l l y  

h y p h e n a t e s  t h e  wurdY b u t  d o e s  n o t  c a p i t a l  i z e  i t .  

II:12'3 t h e  lost p l a n e t  o f  t h e i r  b i r t h  

-- a r e f e r e n c e  t o  C l aud- t  own. 

II:130 Qt~g n i a h t  s a i n t  apd f e l l  asleep . . . 
"The FCII k Tal es  o f  t h e  S a i n t s "  is n o t e d  a s  t iavi  tig been  

pub l i s h e d  by  Rutici b  1 e S p ~ m t i  i t i  1366. 

II:131 god t h e y  are so c l o u d  h i d d e n  

H e r e  " c 1 cud  ti i ddeti " s e r v e s  as  a n  aiiib i g u u u s  a d  j e c  t i ve .  

II:132 t h a t  c l o u d y  h o l e .  . . 
Tu e a r t h  w a l  k e r s ?  t h e  e t e r n a l  b  l u e  o f  C l uud-town is h i d d e n  

b e h i  tid t h e  11 I ~ u d s .  T h i s  p e r s p e c t i v e ,  t h e n ,  is f~clrii m ie  

d u e l  l i t ig i t 1  t h e  c l u u d s  and  l o o k i n g  dclwti? and  t u  wtiori~ t h e  

e a r t h  would seerii a c l c ~ u d - s h r c ~ u d e d  sea. (See n o t e  t 1 1 1  I:57 f a r  

Nichol  's n o t i o n  o f  t h e  r e l a t i o t i s t i i p  I : I ~  e a r t h  t o  Cl~:~ud-t~:~wt~. l C  

The r e v e r s e d  p u i t i t ,  o f  v i ew  is sc~ri ie thi  ng l i k e  t h a t  o f  t h e  

l a p s e d  E t e r n a l  s i ti  El a k e T  s riiytho l l:~gy, t111 ~ti i :~r i i  E t e r n i t y ?  t h e i r  

huriiet becsriies cotisuriii ng f i r e  wheti t h e y  fa1  l f r ~ a r i ~  p e r  f e c  tioti. 

( S e e ,  e . g . ,  U r i z e t i ' s  f a 1  I ,  C h a p t e r  I 1  i n  ITe Bggk 22 U r i r e n ,  

1 5: i i f .  :! 

11: 1 3 6  i n  t h a t  b r o w n n e s s  which  is t h e  mind 

T t i i s  l i n e  i? p r e c e d e d  by " p e a c e , "  a l i n e  by  itsel f ,  and  a 

dl>ubl e s p a c e  i n  t h e  f i r s t  e d i t i o n .  

II:139 & f ~  s a i n t  reat  . . . 
T h e s e  sl i g h t  v a r i a t i t s  I = I I = I : U ~  i n  t h e  d r a f t s :  

s a i n t  r e a t  s a i d  t111 .za i t i t  and  ' i  r i~us t  seek:: riiy d e s t i n y  



aritotig t h e  peep l e h e r e .  i w i  l l f i n d  a fari~i l y  w t i ~ = ~ '  1 1 
a d o p t  rite arid g rc~w up w i t h  t hem. '  & h e  i ha t i ged  h i s  b111dy 
to ttiat o f  a s m a l  l c h i  l d  and  wandered  o f f  t o w a r d s  a 
d i s t a n t  town.  s a i n t  and  sat  on t h e  g rmtnd  t h i t i k : i ng  and  
d i d  n u t  g e t  up t i  l l l a t e  t h e  n e x t  rilivni tig . 
saitit r ea t ,  wh~i  had  w i t h i n  h i s  pilwer t h e  a b i  I i t y  t o  
c h a n g e  b o d i e s ,  a ssumed t h e  body  ilf a srital l c h i  l d .  
t u r n i n g  t u  s a i n t  and  tie s a i d  ' i  w i l  I seek sorite s l> t - t  laf 
an swer  tiere' L wandered  away t clwards a d i  s t a n t  t uwti. 
s a i n t  a n d ,  s a d d e n e d ,  sat  otl ttie g r i ~ u n d  t h i n k i n g  $4 d i d  
not g e t  up t i  l l l a t e  t h e  n e x t  rrmr n i  rig. 

l i b r a r y  d a z e  

N i t = t i i t l  d e s c r i b e s  h i s  d a y s  w u r k i n g  i n  t h e  U n i v e r s i t y  i ~ f  

Ti l rot i to  L i b r a r y :  

I t  i r i tpressed rite w i t h  t h e  n a r c i s s i s m  i ~ f  rituiti l i t e r a t u r e .  
I t  timl:: away f r i m  rite t h e  i I lusit:lt~ t h a t  I  w a s  s i r i ~ p l y ,  b y  
w r i t i n g  b ~ : l ~ k ~ ,  gcling t o  c h a n g e  t h e  wl=w Id .  It1 f a i t ,  
w r i t i n g  a b ~ ~ n k  w a s  n u t  t i e i e s s a r i l y  t h e  v e h i l z l e  ~ I = I  u s e  
t i 1  c h a n g e  ttie wur l d .  T h e r e  w e r e  p r o b a b  l y  ritciitl b e t t e r  
v e h i c  l es fix i t ;  when ynu  s p e n d  d a y  a f t e r  d a y  u n d e r  ttie 
stacC::s ilf t h e  w e 1  I-riieant w u r d s  u f  r i t i  l l i ~ m s  o f  p e c ~ p l  e, 
i t  c h a n g e s  ylsctr v i ew  t-tf l i t e r a t u r e  and  what t h e  p o i n t  
 if i t  is. I  c e a s e d ,  at  ttiat p o i n t ,  t m  h a v e  a v i ew  o f  
riiyse l f  a s  r e a c h  i ng i ~ u t  atid ' c h a n g i n g  t h e  ritasses. ' I n  
f a c t ,  I  becarite v e r y  s u s p i i i i ~ u s  u f  t h e  territ, ' t h e  
ritasses. ' B e c a u s e  i t seemed t tz~ rile a ~zonve t i i  e n t  clz~ver a l l 
f o r  al l s o r t s  o f  ritegal oritatiiacal f a n t a s i e s .  I t  al slzt b 

ritade rite u n a b l e  t t : ~  r e a d  f o r  a p e r i ~ x J  c ~ f  t i r i t e .  I  had  a 
s u r  f e i t  ~ > f  p r i n t .  I t  w a s  al s o  t h e  f e e d e r  ilf ritucti ilf riiy 
r e a i t i ~ m  a g a i n s t  a l o t  o f  t r a d i t i o n a l  b~>l:~I-::s. I  j u s t  
f e  l t , w e  l l , r i t l i s t  o f  i t  had  been  dl=~tie, i n  a way. 
CQgt-pilsts ,  18-13) 

11: 140 t h i s  / / & t h i s  & / / t h i s  

-- a n  e c h o  o f  t h e  secil t id p~>erit i n  " S u i t e  I "  lif F'hyl I is Webb's 

AND 
h e r e  
arld 11ere and 
tl e u  e 
and o v e r  and  
a v e r  ymtr  riii~ctt t i  

II:143 h i s  l i f e  l i n e  
* 

-- see I: '33 f n r  t-etel l i n g  o f  t h i s  i n c i d e n t .  



-- t h e  trori~rila a f t e r  "who" is a d d e d  i n  t h e  secc1nd e d i t i o n .  

" l o o k i n g  f u r  a town c a l l e d  r a i n  h a t "  

-- a q u u t a t  iu t i  f r m i  a riianuscr i p t  clf David  Ay l w a r d ' s  ear l y  

d 

tratis l a t  i n n s  frmi Basho .  H e  b e g a n  tcl s t u d y  J a p a n e s e  i n  

13ES8? I i v e d  and  t a u g h t  i n  J a p a n  i n  1'371-74? and  h a s  s i n c e  

pub l i s h e d  s e v e r a l  t r atis l a t  i otis 111f J a p a n e s e  w r i t i n g  . 
11: 1 4 7  " t o  b e  t r u e "  

I n  t h e  f i r s t  e d i t i ~ : ~ t ~ ~  t h i s  l i t i t  is n e i t h e r  i n d e n t e d  n n r  

T h i s  is a f a m i l i a r  p h r a s e .  I f  y m ~  grew up i n  t h e  505? 
t=~f c o u r s e ,  al l t h e  s ~ m g s  y ~ u  h e a r d  were a b u u t  b e i n g  
t r u e :  I p r u m i s e  t o  b e  t r u e ;  b e i n g  t r u e  ti:! t h e  o n e  you 
I o v e ;  b e i n g  t r u e  t o  yc~ctr s c h o o l  ; b e i n g  t r u e  tm y ~ x t r  
c~ :~un t ry .  W e  w e r e  a l l  s u p p u s e d  t n  b e  t r u e .  Su i t y s  
real l y  j u s t  t h a t  e v c ~ a t i o t i .  And i t  s t r u c k  rile a.3 a n  
a b s u l  u t e ,  u b v i  ~ : ~ u s l  y: ' b e g i n n i n g  e v e r y t t i i  ng w i t h  
absl:tl u t e s  / t h e  f i n a l  r e s c ~ l  u t i u n  / "tcl b e  t r u e " '  -- 
wtiit:h is  a l s o  a beg i t i t i i ng .  I t T s  t h e  t h i n g  yctu s a y  a f t e r  
yl=~:tu~ve g lme  t t i r u u g h  a who le  bunch u f  t h i t i g s  -- you  s a y  
'0. K . ,  w e  al l p r o r i ~ i s e  t o  b e  t r u e y  -- b u t  t h e n  t h a t  ' s 
a l s u  t h e  beg i t i t~ i ; . ?g  o f  sur i ie thing.  I t ' s  t h a t  who le  
p a r a d o x i c a l  t h i n g .  ( F e b r u a r y ?  1987:) 

II:149 l e a n i n g  hack upon t h e  f e r r y  d e c k  . . . 
The g e o g r a p h y  i n  " C l c ~ u d s "  s h i f t s  frorii U n t a r i o  t u  V a t i c ~ s u v e r ~  

and  back: ~ I = I  O t ~ t a r i i : ~ .  The  f  l c ~ a t i n g  r e f e r e n t  i n  t h i s  p a s s a g e  

is t h e  Vancuuver  t u  V i c t c v i a  f e r r y .  
C1 

11: 150 g o  f rom t h e r e  t o  h e r e  

Fo r  r e a d e r s  cff  C a n a d i a t ~  w r i t i n g  and  l i t e r a r y  ~ : r i t i c i s r i i  1:lf t h e  

19tJOs a n d , e a r l y  70sr t h i s  l i n e  w i l  I r e c a l  l t h e  t i t l e  ctf Frank:: 

D a v e y F s  s u r v e y  o f  t h i s  p e t - i o d y  Frgrii T h e r e  l-l-kcs ( E r i n :  

t h i s  pub1 i c a t i o n  and  is e v e n  b r i e f l y  riletitit:~t~ed by Davey. F K I ~  

t h o s e  wt7111se r e a d i n g  g~:~es  0t7 beymid t h e  ser i ~ > u s ?  ttie l i n e  w i  l l 

_/ .-I .-I 

.i .I- i:. 



b r i n g  .to riiind t h e  r e f r a i n  i n  D r .  S e u s s ' s  k s . f i s h  tgc, f i s h  

f i s h  b l u e  f i s h :  

F r m i  t h e r e  t o  h e r e ,  
froril h e r e  t o  t h e r e ,  
f unny  t h i n g s  
a r  e e v e r y w h e r e .  (: n . p a g  . :) 

II:153 h o l d i n g  ymur body  i n  t h e  n a r r o w  bed  

The irilages o f  t h e  i n t e r  i t z s r s  o f  rcloriis a re  al 5 1 3  ffoutid i n  

ear l i e r  N i  I: tio l poerits -- ghg ether s i d e  pf j3if roorit and  

t h a t  s ~ z ~ r r i e  ctf t h e  pcleriis i n  t h i s  s e c t i o n  a re  alri iust  a r e w r i t i n g  

o f  t h o s e  earl ier  t e x t s .  

"now t h a t  spr i ng . . . " 
T h i s  is  a n  i n s t a n c e  o f  Ni~zhol  ' s pul  l i t ig  i n  a v~:~it:e f u r  i t s  

uwn d i s t i n c t  tl:~nal qua1 i t y  -- a t m i e  h e  c o u l d  n o t  h a v e  

a c h i e v e d  i n  h i s  ~ z ~ w t i .  The l i n e s  a re  e x c e r p t e d  f r m i  an  

u n p u b l i s h e d  poerit by  Dace P u c e ,  w i t h  ~h1:lrii tie w a s  itivt:~lved 
b 

1'3G4-66, and  t h e .  fensa le  f i g u r e  whc~ h a u n t s  t h i s  s e ~ : t i ~ : ~ n .  

Thit7L:itig a b o u t  t ier  i t i f s r m s  a l o t  1:1f w h a t ' s  h a p p e n i n g  i n  
' C I ~ : ~ u d s t ~  thc~ugt i  i n  f a c t  i t y s  a ri teditat i lzw ~:ln t h e  
s a i n t s .  b u t  s h e  w a s  i n  riiy tht:~ctgtits a lot a t  t h a t  t i r i l e ,  

and t t i e r e f ~ x e  cs=~riies i ~1 ~ z u t  o f  t h e  riiedi t a t  i on.  I 
happened  t c ~  h a v e  t t1~15e pl:I:leriis .:::the  me qul:~ted tiere, atid 
see al s t >  q u o t a t  i c ~ n  1rtt-1 I I: 162::. i t i  a f i l e f o l  d e r  , b e i n g  
t t i e  r z b i d  1-01 l e c t c ~ r  t h a t  I a r i i .  CFebuuavy, 13875 

T h e r e  is a t 7  e~:ho o f  ttie I: lc15itig l i n e s  1:1f Stiel l e y ' s  "Ode ta  

t h e  West, Wind " h e r e ,  b u t  N i  1: h o  l w a s  t i~ :~ t  ~ : c~ t i s c i  I:IUS l y pu r . su i  tig 

t h i s  i t i  t h i s  q ~ w t a t i ~ m .  H e  w a s ,  a s  h e  s a i d ,  a f t e r  a d i f f e r e n t  

-- an  e c h s  o f  " S t  And ,"  I : 28 .  



11: 157 hung by  t h e  h e e l  f rom a tree 

The image  is t h a t  o f  t h e  Hanged Man i t7 ttie T a r o t  d e c k  (number 

12 o f  t h e  fi~ajl:lr a r cana ! .  H e  is s u s p e n d e d  u p s i d e  dciwti fr~:rri l  a 

Tact-cross-shaped t ree?  w i t h  b ~ t h  h a n d s  b e h i n d  h i s  bac  b:: and  

t h e  u n t i e d  l e g  ~ : r ~ z ~ s s e d  b e h i n d  t h e  t i e d .  H e  is n u t  d e a d ?  as 

ttie l e a v e s  s p r c ~ u t  i ng fr1:irn ttie t r eey  s bra t ic  ties migh t  s u g g e s t ?  

n o r  i n  p a i n ;  h e  h a s  a h a l o  r a d i a t i n g  frl11ri1 h i s  h e a d .  Ttie c a r d  

g e n e r a l  l y  d e n o t e s  ~:tiatige? e s p e c i a l  l y  as  1:13tit:eri-is 

s p i r i t u a l  g r o w t h .  A f i g u r e  tiatigitiy i n  t h i s  i n v e r t e d  p o s i t i c t t i ,  

s e e i n g  "I: I ear t o  t h e  g r u c t t ~ d ~  " is t h e  r e v e r s e  1:1f cine s t a t i d i  ng 

u p r i g h t  and  cl>titeri~p 1 a t  i t ig  c 1 uctdwards. 

One w~:~uld e x p e c t  t h e  r i s i n g  s w ~ ~ r d s  t l : ~  ,:ofit@ froria t h e  T a r o t  

a s  w e  I I , b u t  t h i s  i wage is n o t  s o  p r e c i s e  a s  t h e  Hanged Man. 

Ttie o n e  c a r d  sht:~wing a sword  r i s i n g  " i n t o  t h e  a i r  whe re  / 

t h e  f a c e  s h ~ : ~ u l d  b e "  is t h e  Ace? ~r~t i  whi~:ti a hand  h o l d s  f u r t t i  a 

q i ~ q l g  v e r t i c a l  sword  whose t i p  is crowned .  Ace c a r d s  a lwaysc  

rtieati a b e g i  ntii  tig  sf - some l::i tid. 

I I : 1 5 3  t h o s e  r c t ads  a s  i h a v e  w a l k e d  b e f o r e  . . . 
The  l a n d s c a p e  h e r e  is 1 x 3  t h e  T h e r a f i e l  d s  p r o p e r t y  i n  M ~ l i . 1 0  

Cc~ut i ty?  a b u u t  an  t i c ~ u r %  d r i v e  n c ~ r t t i  a f  Tl>roti t~>. A t  t h i s  tirile? 

T t i e r a f i e l d s  c~wtied f a r r i ~ s  i n  t h i s  area,  ttttal 1 i t ig  a b o u t  3(X)--4(X) 

a c r e s .  (:See n'lclre ~:tn T t i e r a f i e l d s  i n  n o t e s  f ~ x -  I:13 and 

11: 198. 1) Nichcll d e s ~ z r i b e s  ttie s p c c i  f : ic  v i ew  tie w a s  t h i n k i n g  o f  

i n  t h i s  poem: 

To c a l  1 i t  a va t  l e y  is a b i t  e x t r e m e  . . . when y ~ u  
walked  up o v e r  a h i  l l t h e r e  w a s  t h i s  -- i t  w a s n ' t  w i d e  
e t i~r~ugh  t l : ~  c a l  l i t  a va l  l e y .  L e t ' s  c a l  l i t  a d e p r e s s i m i !  
I t  f e  1 t l i F : e  a v a  1 I e y  b e c a u s e  t h e r e  were t rees and  ymt 



Icml.:ed a c r o s s  i t .  T h e r e  were a I u t  o f  tirites when I  
w m ~ l  d  gl:l t h e r e  and  w r i t e  poerilst b e c a u s e  i t  w a s  a n i c e  
p l a c e ,  t o  sit  arid w r i t e  -- a l i t t l e  area be tween  two 
s l o p e s  ctf l a n d  w i t h  a pond ,  and  a l i t t l e  h i l l .  
' T h ~ s e  r o a d s ?  a re  ri~l:~r e or l ess t h e  r  o a d s  1:1~it t h e  
window. But i t 9 s  a1 513 almost a l u n g i n g  f o r  a p a s t  
moment when e v e r y t h i n g  w a s  c l ear er . And t h e n  -- i t ' s  
a s  ttit:~ugti I  h a d  w a l  ked t he r i~ .  I  dcl a s u d d e n  t e n s e  
s w i t c h  i t ?  t h e  s e c m i d  s t a n z a .  I t 9 s  a s  i f  I'rii t-here, I ' r i~  
u n d e r  t h e  t rees .  ( : J u l y ,  1987:) 

"Tti~=tse o t h e r  poeriis" a re  p r o b a b  l y  M ~ : t t i t : t t ~ t t i e s .  The p h o t o g r a p h s  

i n  t h a t  t e x t  were t a k e n  a t  t h e  T h e r a f i e l  d s  fa r r i~ .  

Nictiol ~:miri~etits c~ti t h e  last l i n e  on t h i s  page :  

T h e r e ,  t h e  w t i ~ : ~  l e s e n s e  III f  n e e d  -- i t ' s  a s  i f  I ' r i~  
w r i t i n g  t l : ~  c l a r i f y  s o m e t h i n g .  I  t h i n k  t h a t  u s a g e  o f  
p o e t r y  I ' v e  p a s s e d  beymid . I  ~ I : I  I c~ t lger  u s e  i t t h a t  way. 
I  t h ink :  I ' v e  p a s s e d  beyond  a n e e d  ctf p o e t r y .  NOW I  
w r i t e .  I w a s  w r e s t l i n g  w i t h  t h a t  a I c ~ t  a t  t h a t  t i r i l e  -- 
t h e  i d e a  t h a t  y c ~ u  u s e  t h e  ~ x c a s i ~ : ~ t i  s f  p111etry t ~ s  s e r v e  
smie futict ict t i  which  h a s  n o t h i n g  t l : ~  d ~ ,  f i n a l  l y r  w i t h  
t h e  w r i t  i rig. (Ju l y ,  19875 

T h i s  p a r t i c u l a r  u s e  o f  p o e t r y  is n ~ s t  i d e t i t i ~ : a l  t o  w r i t i t i g - a s -  

t h e r a p y  (:see n u t e  t n  I I : l 7 1 > ,  b u t  ttie tw111 a r e  r e l a t e d  i n  

11: 161 your  o t h e r  suns 

-- t h a t  is, s a i n t s .  

I I : 1 6 2  " a l l  t h i n g s  l o v e d .  . ." 
-- see n o t e  ~ I : I  q u o t a t i o n  un 11: 153. 

\ 

T h i s  fragriietit a p p e a r s  i n  t h e  d r a f t s  w i t h  t h i s  a d d i t i n n :  

. . . SCI i t  is w r i t t e n  t h a t  ? s h r i n e s  were r a i s e d  i n  
t h e i r  riteriicwy? a t  whi t:ti s h r i  ties p i  1 g r  i r i l s  p a u s e d  t 1s ~f  f e r  
p r a y e r  . 

FsL:: T a l e s  ~ f L f  ttg Saitit.s. 1Je r e c a l  l a f i g u r e  " s t a n d i n g  

awkward ly  a t  t h e  e n t r a n c e  t m  t h e i r  s h r i n e "  i n  t h e  p i e c e  fr~srii 



I I : 1 6 4  began  t h i s  poem i n  s u r e n e s s  . . . 
In  r e t r o s p e c t ,  i t  riiigtit rirure a c c u r a t e l y  b e  s a i d  t h a t  t h i s  

poem began  i n  b e g i n n i n g  a g a i n  a n d  a g a i n ,  i n  a C::itid  sf p e r p e t u a l  

riiutilm. The tiurirer~:~us f a l s e  e n d i n g s  w e r e  at incuticed w i t h  more 

c e r t a i n t y  t h a n  t h e  b e g i n n i n g s ,  must  o f  whil:h were n o t  

r e c c ~ g t ~ i  r e d  a s  s u c h  w i t  i l sorile t i  rile a f t e r  t h e y  had  b e e n  w r i t t e n .  

II:165 Cttiese s t reets  i wa lk  duwn . . . 
Ttii s p a s s a g e  i tic l u d e s  a t i c ~ t  h e r  r e s u r g i  ng rirerillsr y o f  Dace PUI: e, 

and  g i v e s  a c l e a r  sumriiatic~ti o f  ttie p e r i o d  Nictiul f i n d s  h i m s e l f  

w r i t i n g  h i s  way o u t  c ~ f .  L i k e  S t  R e a t ,  N icho l  h a s  i n  t h e  

p a s t  f ~ ~ u t l d  h i  riisel f  "sturiib l i rig cwer  p e n a n c e s ,  " t biough t h e s e  

wi-~ul d n o t  h a v e  had  ttie t y p i c a l  riredi e v a l  e x t e t i s i  v e t i e s s  o f  t h e  

s a i n t  ' 5. I n  t h e  e a r  1 y C h u r c h ,  p e n a n c e s  were d e v i s e d  i t i  c ~ r d e r  

t o  f u l  f i l  I ttie b e l i e f  t h a t  " s i n s  M L L S ~  b e  a t m i e d  fm-  i n  p a r t  by 

t h e  putiishriient o f  t tie si titier, s t 1  ttie g r m m d  t h a t  i t  w a s  b e t t e r  

t u  e n d u r e  t h e  putiishrireti$ i n  t h i s  w o r l d  t h a n  i n  t h e  n e x t . "  . 
. . . t h e  P e n a n c e  is ~ ~ ~ f t - e t i  cal l e d  a 'heave t i  I y 
medi~ : i t i ep ,  which  h e a l  5 t h e  wc~unds i t i f  l i c t e d  by s i n .  
. . . .:::It>. c o n s i s t e d  g e n e r a l  l y  I : I ~  f a s t s  (:of g r e a t e r  ~:tr 
jess s e v e r i t y : ) ,  con t i t i e t i l=e ,  p i l g r i r i ~ a g e s ,  f l o g g i n g s  and  
iriipr isutiriietit . O w i  tig t o  t h e  g r a v e  iti~:~=~tivetii  e n c e  and  
i n t e r r u p t i c ~ t i  t c ~  ~ :~ rd i t i a r ) l  I i f e  ~ x c a s i o t i e d  by I ~ m g  and  
ardtmcts  P e n a n c e s ,  t h e  systerir  o f  ~ t : l i i i i i i ~ t a t i l = ~ t i  g rew up.  
A Penance t  o f  y e a r s  IW a l e t i g t h y  p i  l g r i r i lage caul d b e  
c m i p r e s s e d  it it^:^ a s i n g l e  d a y  by  ttie payriretit c:f riioney 
or its p l a c e  t a k e n  b y  ttie r e p e a t e d  r e p e t i t i c ~ n  o f  t h e  
P s a l t e r  i n  a p~:~sitil:~ti 111f p h y s i c a l  d i s c u r i i f ~ ~ ~ r t .  F r m i  t h i s  
i d e a  ~f I= 1 = 1 r i i r i i ~ t  a t  i lati p r  c ~ b a b  1 y d e v e  I mped ttie l a t  er 
p r a c t i c e  o f  i n d u l  g e n c e s .  ( :C ros s  and  L i v i  t i g s tu t i e t  
1 (35'3-G(:) :I . 

11: 1 6 6  f o r  rcry f r i e n d s  I ~ z ~ v e ' s  l i f e ' s  known least 

T h i s  p a 5 s a g e  is r e v i s e d  i t i  t h e  s e c l ~ ~ t i d  e d i t i o n .  T h i s  is fil:lw i t  

st a t i d s  i.ti t tie f i 7.5.t : 

f u r  al l iiiy f r i e n d s  I o v e p s  a d e s p e r a t e  v e n t u r e  



t h a t  I i f e  t h e y  C::ti~:~w t h e  least 1:1f h a v i n g  51=1~ight al I 
t h e i r  l i v e s  f o l d  i n  513 slclwl y 
htsld who t h e y  c a n  weepi t ig  mr w i t h  j o y  

N i ~ ~ h s l  n o t e d  t h a t  t h i s  p a s s a g e  ( p a r t i c u l  ar l y  t h e  v e r s i  I I I ~  i n  

Ari1~1t7g rily f r i e n d s  I ~ z ~ v e  i s a g r e a t  s u r  r o w .  
It- h a s  becvr i~e a d a i  l y  b u r d e n ,  a f e a s t  
a g l u t t ~ : ~ n y  f m  ~ I : I I = I ~ S ,  a t iear tys f amine .  
W e  v i  si t 1:1ne atirtt tier a s k i n g  t e  l I i ng  tme a n o t h e r  . 
W e  d o  n o t  b u r n  t7111t l y ,  w e  q u e s t  i o n  t h e  f i r e .  
W e  d~  n c ~ t  fa1  l f v r w a r d  w i t h  c u r  al i v e  
e a g e r  f a c e s  It:~lz~kitig t t i rct  i n t c t  t h e  f i r e .  . . . 
i am i b e c a u s e  i fear the  w e  . . . 

" i  arii i " h a s  Stei  n i  a n  r e v e r b e r a t i o n s ;  see f ~ s r  i n s t a n c e  t h i s  

p a s s a g e  f  r l> r i t  "What a re  Master p  i el: e s "  : 

Ttie t h i n g  o n e  g r a d u a l  l y  ~:clri~es t c ~  f i n d  ~ > u t  is ttiat 1:1t7e 

h a s  nu  i d e n t i t y  ttiat is when o n e  is i n  t h e  a c t  o f  
dl:titig a n y t h i n g .  I d e n t i t y  is r e c o g n i t i o n ,  you I::ti~:lw whu 
you a re  b e c a u s e  you  a n d  I:& h e r s  r erneri~bet- a n y t  h i  ng ab ix t t  
y lx t r s e l  f b u t  e s s e n t  ia'l l y  you  a re  t i s t  t h a t  when you are  
d o i n g  a t i y th i t i g .  I  arit I  b e c a u s e  rily l i t t l e  dog knc~ws rile 

b u t ?  c r e a t i v e l y  s p e a k i n g  t h e  l i t t  l e d ~ l g  !::tic~wing k h a t  
ysriu a r e  ytxt a n d  y t p r  r e c o g n i s i n g  t h a t  tie b:nows? t h a t  , 
is what d e s t r c t y s  c r e a t i o n .  T h a t  is what m a k e s  sct71:1ul . 
P i c a s s o  cwce r -er i~arked I dl:# n u t  c a r e  whet i t  is t h a t  h a s  
13r d c e s  i t i  f I i i ence  r i l e  a s  l otig a s  i t i r3 t71:lt mysel f .  
<What arc Mast e r p  i e c e s ' ? ?  84-85) 

T h i s  is N i c t 7 u l y s  1976 s e n s e  111f i and  w e  i n  Lhg Martyr~:~It:~qy: 

. . . t h e  ~ q e t i t r a l  theriles 111f Lt_?g Martyt-gLzgy which a r e  
t h e m e s  arcicind what is t h e  p l a c e  o f  t h e  i i n  t h e  
c c ~ l  l e c t i v e  w e  -- ' ~ a u s e  rily b a s i c  be1 i e f  is  ttiat t h e  i ?  
i n  a c e r t a i n  s e n s e ?  is u s e l e s s  -- ttie w e  is e v e r y t h i t i g .  
I t ' s  ttie C C I I  l e l ~ t i v e  a c t i v i t y  t h a t  r i ~ a k e s  t h e  d i  f f e r e t i t = e  
i n  ttie Ilmg r u n .  I t y s  t h e  wt-il:~le d i s ~ = u s s i ~ : ~ n  1:1f t h e  

et k '-, n1-I i r i l r i~ l~ l r t a l i t y  gari~e a s  i t  a p p l i e s  t u  w r i t e r s .  T t i - - ~ ' . -  
p l ~ ~ i t i t  i n  i t .  I t y s  real l y what h a p p e n s  ~ I : I  t h e  r a c e  
t h a t ?  9 rimst i r i~p l :v ta r~ t .  Bal a n c e d  a g a i n s t  t h a t  real i r a t i  on 
ttiat t h a t  r e c o q n i  t i l x i  1z1f t h e  w e  c a n n u t  rilean a t 7  erasal u f  
t h e  i -- ' c a u s e  i f  you  erase t h e  i ~ I X L  h a v e  no  w e .  SII~ 
hc~w d ~ z ~  y ~ x t  rnake ttiat b a l a n c e ?  HOW d o  y ~ > u  ri~aC::e t h a t  
ri~~zveritetit f ~ s r w a r d  i n  tirile 5 o  ttie i n d i v i d u a l  is stri:lt~g 
and  t h e  I:I:I~ l e c t i v e  i d e n t i t y  is str~:~tig '? So ttiat I  cl:lrile 
b&k t o  ttie sel f t  t h e  w r i t t e n ,  I  sorite back  tct mer I  
c m i ~ e  back  t h e  r c ~ l e  uf t h e  w r i t e r ?  I  cl>rile back  t m  al l 



th1 :~e  t h i n g s .  And t h l z ~ s e  are  a1 l t h e m e s  t h a t  keep  ri~wgitig 
f o r w a r d .  Scl a s  I grow I c h a n g e .  Lt~p flg~tyrqrpqy g r o w s  
and  c h a n g e s .  c : O u t Z ~ c ~ s t s ,  3'3-4Ct:) 

11: 167 al l p o e t r y  a f u n c t i o n  o f  h i s t o r y  

T t i i s  e x c e r p t  frorii n o t e s  w r i t t e n  May 1  t 1370  g i v e s  sorile s e n s e  

111f Nichul  's t h i n k i n g  uti h i s t o r y  a t  t h e  tirile: 

what is sel dorii i f  e v e r  s e e n  is siritp 1 y  ti1:tw h i  stl-_lry a s  i t  
t r u l y  cct t icerns  i t s  a s  i h a v e  c m i e  t111 see i t  i n  poerits & 
p r o s e  i s  t h a t  w e i g h t  w e  c a r r y  w i t h  u s  i t ?  ttie fl:lrri~ o f  
merilory i n t c i  t h e  ~:tt?going p r e s e n t  ' a l l  p o e t r y  a f u t i c t i ~ m  
of  h i s t m y F  S r i ~ a r t y r ~ i ~ ~ ~ g y  bill~ok: 11:) is t r u e  becaitr,e p c e t r y  
& i n  f a c t  al 1 w r i t i n g  s e r v e s  t h e  h i g h e r  piirpor,e 111f a1 1 
a r t  o f  p r e s e r v i n g  flsr t h e  huri~an t r i b e  d a t a  a b o u t  i t s  ~:iwti 

p a s t  SCI i h a v e  c h u s e n  t 111 p r  e s e r  v e  p e r c e p t  u a  1 s y s t e m s  
tct p r e s e r v e  t h e  p r e s e n t  i PI terriis taf ttie citig~=~i ng p r e s e n t  
t h e  e r c t p t i u n  o f  h i s t w y  Zt r i~yth  i n t m  i t  as a l i v i t i y  fo r l - e  
t h u s  t o  rilean or s a y  h i s t o r y  IS t h e  p r e s e n t  l o v i n y  
h i s t o r y  b e t w e e n  h e r  t h i g h s F  as a1 ways i h a v e  s e e n  riiyse 1 f 
i ndeed  riv:ist r e c e n t  l y  t h e s e  rileri113r i es e r u p t  i tig ar cutid d a c  e 
l e a d i n g  rile t u  k : t ~ l > w  how w e  wear t h e  l i n e a r  a s p e c t  as  
h o r s e s  b  1 i n d e r s  b o o k s  a re  s t111red p ~ : ~ t a n t  i a 1 h a v e  t h e  
p ~ s s s i b i l i t y  111f e r u p t i n g  i n t o  ttie p r e s e t i t  e a c h  tirite y o u  
r e a c h  fmr therii DO e a c h  t i r i l e  you  thinl.::  o f  and  rea~:h fl:~r 
t herb 

Thi  5 f i n a l  piterti h a s  a !zadent  i a l r e s m i a t i c e  s i r i i i  1 at- t u  t h e  l a s t  

p a g e  1:rf " S c e n e s ?  " b e t r a y i n g  t h e  f a c t  ttiat b o t h  had  t h e i r  t u r p  

a t  a c t i n g  a5 s t a n d - i n  e n d i n g s .  



II:16'3  " A u g u r i e s "  

The  w r i t i n g  i n  " A u g u r i e s "  riluves r a p i d 1  y;  Nictiol  c lmfir r i led  

ttiat ttiis is a r e f l e x i u t i   sf ttie s p e e d  111f ~ ~ r i ~ p l : ~ s i t i ~ j t i .  Ttie 

d r a f t s  al sls i n d i c a t e  t h a t  ttie w r i t i n g  was t a k i n g  s h a p e  rwre 

f l u e n t l y  t h a n  b e f o r e :  t h e y  are  sl eati, w i t h  ~ : o n . ~ p a r a t i v e l y  ri~irilrlr 

r e v i  si o n s .  The sound  atid r t i y t  t i m  h e r e  is r i~ore  p r o s a i c  t h a n  i n  

t h e  ear l i e r  se~=t iot is ,  and  o n e  c a n  s e n s e  ttie k i n d  n f  w r i t i n g  

t h a t  i t i t i t i t i v e l  y  p r e s a g e s  ttie u t a t i i k k i ,  a f ~ a r r i ~  Nichol  

ttie pueri1 w a s  b e g i n n i n g  ~ I = I  b e  f r e e d  f rom nctnrerocts c o n s t r a i n t s :  

t h e  trammel l i n g  e d g e  a t  t h e  b o t t w i ~  u f  t h e  p a g e ,  t h e  c o t i c e i t  

o f  t h e  s a i n t s  and  ttie a r c t i i t e c t u r e  u p h o l d i n g  them,  ttie 

Ttie i m r i ~ e d i a t e l  y  ~ : ~ b v i o u s  d i  f  f e r e t i c e  ttie e y e  n u t  i c e s  is ttiat 

ttie p a g e  is ti111 I lmge r  a s p a c e  fclr a s i n g l e  pl:lerit; r a t h e r ,  t e x t  

b e g i n s  t l : ~  s p i  l l a v e r  p a g e s ,  erasi  tig ttie b  l l x  k s  ctf si l e t i c e  

t h a t  had  f i  l l e d  t h e  t111p t w o - t h i r d s  or so  uf r i ~ l > ~ t  111f t h e  

p r e v i o u s  p a g e s .  T h i s  c h a n g e  n e c e s s i t a t e d  a t i c ~ t a t  iotial d e v i c e  

t h a t  wcul d  d i s t  i tigiti s t 7  t h e  end  o f  a puerit. Hence t h e  c 1 ~ ~ ~ i t d s ,  

c which Nil:  ~ I : I  l e x p  I a i  t i s  a s  " s i r i ~ p  l y  t h e  e q u i  v a  I e n t  elf number ing  

poems i t i  a s e q u e t i c e ,  I = I ~  s e p a r a t i n g  t t ier i i  by  sofile .t ypclgraphi  ):a l 

d e v i c e .  Ttie hand-drawn I: I ~ x t d  had  a C::i rid o f  i t i de t e rmi  n a c y ;  i t  

b r o u g h t  i n  a k i n d  111f n a i v e  p i c t o r i a l  v o i c e  a s  a d i f f e r e n t  
r 

vc l ice  1:lti t h e  p a g e "  ( F e b r u a r y 9  1987; see f u r t h e r  d i s c c t s s i l x i  s:tf 

ttiis i ti  L i n e  6 ,  335 . The c l l:~~tds, hc~wever  r e v e r b e r a t e  beylmd 

t h e i r  " s i r i~p l  e" t i c t t a t i~ s t i a l  f u n c t i o n :  t h e y  r e c a l  l ttie t i t  I e o f  
a 

t h e  p r e v i  o u s  s e c t  i t x i ;  t h e y  s u g g e s t  ttie t t iuugt i t -bal  I ~:~i:tns u s e d  



i n  coritil: s t r i p s ;  t h e y  c lmde t i s e  t h e  d i s t a n t  t h e r e n e s s  u f  

C l cud- t  c~wti 1:1t1 t o  t h e  p a g e  -- p i c t u r i a l  r e r i~ t i an t s ,  l i k e  t h e  

i c l ~ t i s  o f  d i s i n t e g r a t i n g  s a i n t s ,  o f  a lost wcsrld. They are 

t io ta t ics t ia l  f i g u r a t i w i s  i n t e g r a l  l y  r e f l e c t i v e  o f  ttie t e x t  t h e y  

p u n c t u a t e .  

A l though  ttie t i t l e  " A u g u r i e s "  w a s  u s e d  i n  t h e  v e r y  e a r l y  

i t icar  n a t  i c~ t i s  111f Ec I I :~~  1 (see d i s c u s s i o n  i n  g e n e r a l  

i t ~ t r ~ : ~ d u c t i ~ : ~ t ~ : ) ~  i t  is r i10s t  a p p r o p r i a t e  a t  t h i s  pmitit  i n  t h e  

puerit. The expanded  s i r e  o f  t h e  i n d i v i d u a l  pl:leri~sp and  Nir-hl:~ l ' s 

b e  w r i t t e n  are  t i i g h l y  s i g n i f i c a n t  develctprtietits whit:h w e r e  

e v e n  rilur e p o r t  en  t 111us t h a n  t h e y  seemed t lrl b e  a t  t h e  t i rile. Ttie 

-- v e r y  quicl.::l y .  

Ttie t i t l e  p a g e  image  is t a k e t i  frorit a ri18:lsail: !Euss ia t i ,  mid- 

el e v e n t h  c e n t u r y : )  u f  t h e  c u r i i r i i ~ t i t  111f t h e  api:~st les i n  ttie apTe  

o f  S t a  S o f i a  i n  K i e v  (:see f i g .  121 .  

II:17i Venus 

-- see I :  45, and  n o t e .  

t h e s e  are t h o s e  o t h e r  m y s t e r i e s  . . . 
L 

Nictic~I foctnd s e t i t i r i ~ e t i t a l i z a t i o n  and  bad  rc~ritatiticisril  tci b e  

muddying sl:~ri~e I : I ~  h i s  e a r l y  l y r i ~ s  and  ~ : ~ t h e r  poems i i t i ~ l t i d i t ~ g  

and  i PIC I ~ t c k s  t h e s e  q u a  I i t i es anvzng t h e  'I f a  l 5e r~ryst  er i es t " 

t h a t  is, t h i n g s  l ik:e i t i t e r p e r s o n a l  d i f f i l : m l t i e s  I r i~igh% 
h a v e  w i  t 11 El l i e u r  rity ri1111t tier I:I~ what  e v e r  . M w  e w a s  
made 111f t t ~ c ~ s e  t h i n g s  t h a n  n e e d e d  t u  be.  They are ,  
f i n a l l y ,  a human a c t i v i t y ,  and  so r i~e th i t i g  w e  a l l  h a v e  t o  

* g o  th ruug t i  and  t h e y ' r e  n u t  n e c e s s a r i  I yr p a r t  t:~f t h e  
e t e r n a l  v e r i t i e s .  



The u s e  t h e r a p y  had  fix r i l e  -- t h i s  is t h i n k i n g  a b o u t  
i t now f  r 111ri1 a p t x t  i c atig 1 e as o p p o s e d  t 13 a p e r  su t i a  l 
atig 1 e -- w a s  t h a t  I  c c u l  d  gca beyotid g e t t i n g  hung up on 
t h e  1 e v e  I t:lf f a  1 se  r i ~ y s t e r  y  -- s e n t i  r i~en t a  1 i z a t  i m. I  
r e a d  t t i u s e  poems and  I  t h i n k : ,  I ' r i~  n o t  ~ : o t i f r ~ ~ t i t i t i g  t h e  
ri~aterial h e r e .  19rii j u s t  s a y i n g  'wow! I s  t h i s  p a i n  I  
f e e  1 e v e r  riiyst er i n u s  ! D o e s  i t e v e r  c &:#rile f  r ~ r i ~  a 
r i iys te r i sc t s  sc~ur l :e! '  W e 1  I ,  i t  d i d n ' t  s p r i n g  f rom a 
r i~ys t  er i o u s  sl:~ur c e. I t  ' s b e c a u s e  w e  ri~ctved a whl:~ I e bunc ti 
when I  w a s  a k i d ,  a n d  I  f e l t  a l i e n a t e d  f r m i  my ma, and  
rily rita w a s  d e p r e s s e d  al 1 t h e  t i  rile be: I a u s e  w e  w e r e  
rivavitig, e t c .  e t c .  e t c .  I t  w a s  a no-win s i t u a t i o n .  But 
t h e n  t u  t a k e  t h a t  and  s a y  ' w e 1  1 h e y  -- --- I'rii i n  t~ :~~tc t i  
w i t h  t h e  E t e r n a l  M y s t e r y  u f  t h e  U n i v e r s e ~  and  w e  al I 
e x p e r  i e t i c e  p a i n '  . . . ! 

Thr~=~ugt i  t t i e r a p y  I  cou  l d  g e t  beyond  thwz,e f a  1 5e 
r i ~ y s t e r i e s  and  s t a r t  t o  d e a l  w i t h  ttie r e a l  m y s t e r i e s  
o f  ttie wor ld .  And uti t h a t  l e v e l  t h a t ' s  whe re ,  as  I 
t h o u g h t  o f  i t F  ttie q u e s t i o n  lrtf A God, ttie q ~ t e s t i c t n  111f 
ttie p  1 a c e  re1 i g i o n  w a s  g o i n g  t o  h a v e  i n  my 1 i f e y  and  
t h e r e f u r e  s i n c e  I  w a s  a1 way5 u s i t i g  i t h e  ' I F >  as  a 
metaphor  i t i  L b  Martyr1:111:1qy, I  w a s  a l w a y s  riiaE::ing t h e  
c a s e  t h a t  i f  I  c c ~ u l d  track:: ttie '1' i n  i ts  riiatiy 
r i ~ a t i i f e s t a t i o t i s ~  tilz~peful l y  I  ~ r m t l d  ri1ak::e sl:lmething t h a t  
s p e a k s  ~ I : I  a b r~ :~ader  b a s e .  S u  I  w a s  u s i n g  sel f  a s  a 
r i ie taphorF or s e l f  as  a n  exa r i~p l e .  ( J u l y ,  19835 

But h e  d o e s  n o t  r e g a r d  17% M a r t y r g l g q y  a s  a t h e r a p e u t i c  

t e x t F  ttiat i5, a s  a t e x t  u s e d  ta w w k  t h r l x t g h  h i s  t h e r a p y ,  

b e c a u s e  i n  f a c t  I  w a s  d n i  tig riiy t h e r a p y  o v e r  h e r e  -- --. i t i  

my t h e r a p y .  Atictt.her p r o b  1 e r i l  I  had  w i t t i  t hl:~se poer i~s  
.::i.e. F t h e  e a r l y  l y r i l = s >  is t h a t  t o  a d e g r e e  I'rii d o i n g  
t h a t .  I ' r i ~  u s i n g  them. I n  a way I ' r i~  t a k i n g  material t o  
t h o s e  I s h c u l d  b e  t a k i n g  t l : ~  riiy s e s s i c t n F  t o  u s e  ttie 
l atigctage w e  wou 1 d  u s e  i n  t h e r a p y  . I ' ril n u t  d e a l  i rig 
w i t h  i t  o v e r  tiere. I n s t e a d  I ' r i~  s h o v i n g  i t  i n  .:::the 
poems ::. a s  a p  1 a c e  t 13 ~ p &  d e a  1 w i  t h  i t . Li  t er a l 1 y  f u r  me 
' d e a l  i t ig  w i t t i  suriiettii  tig' meant si t t  i t ~ g  st i 1 1 I 1:ltig 
eti~:~ugh t o  a c t u a l  1 y  l uclk at  ttie t h i  figF see hnw I f e l  t 
a b o u t  i t  u n d e r s t a n d  what t h e  s~:ur~:e o f  ttiat f e e l  i t ig  
w a s ,  i n  a v e r y  i ri~ri~edi a t  e way. Was i t l e g i  t i r i~ate '?  Was 
i t  i n  sclme k i n d  o f  d i s t o r t i o n ?  Was i t  a c t u a l l y  gu i t ig  
o n ?  And ITiii t a l k i n g  t h a t  p r i r i i i t i v e l y .  Was t h i s  r e a l  l y  
t iappeni t lg  o r  w a s  i t  riiy i r i i a g i t i a t i ~ = t  Once I  began  tcl g e t  
i n  tou1:l.l w i t h  t h a t  prl:l~:ess~ I  c o u l d  d i s t i n g u i s h .  I f  
t h e  m a t e r i a l  ~ Z a r i ~ e  i n t o  a plaerii, i t  w a s  l:clri~it~g i n  a s  p a r t  
o f  t h e  w u r l d  o f  f a c t .  ' T h i s  w a s  a n  eriil:ltil:lti I  h a d . '  I t  
w a s t i ?  t soriieth i ng t o  b e  t r e a s u r e d ,  r a i s e d  a b o v e ,  
s m i e t h i t i g  t h a t  riiade ri le  a b e t t e r  p e r s o n  b e c a u s e  I  had  
t h i  s emot i  1:1t1, ctr s u p e r i o r  b e c a u s e  I wr1:tt e a pl:lerii arid 
luol.:: how s e t 7 s i t i v e  I  am. I n  ttil:~se e a r l y  pl:l:leri~s I  was 
kit id 1:1f ritab::ing a c a s e  ctver h e r e  and  s a y i n g  ' IKIP: how 
I  ii~ s u f f e r i n g  and  1 uuk how I  ' ril s e n s i t i v e .  ' T h a t  ' s what 



I riieati by  t h e  s e t i t i r i i e n t a l i z a t i o t ~ .  And I f i n d  i t  
r e p u g n a n t .  I f i n d  i t  i n  a l o t  o f  ~:l>titeriipmrary p ~ > e t r y ,  
and  i t  r e a l  l y  b ~ : ~ t h e r s  me. ( J u l y ,  1'383:l 

11: 172 o n e  month i n  a room 

Ni~:hul 's p r i m a r y  s e n s e  o f  t h i s  I i n e  is t h a t  i t  is a k i n  t o  

. . . "  The C~:triicl!!; S t r e e t  a p a r t m e n t  coriies t o  mind,  and  Nictiol  

r e c a l  l e d  t h a t  h e  l i v e d  i n  t h a t  rl:i~:~rii f1:1r o t ~ l  y a b r ~ u t  a riicmth. 

( I  f h e  l i ved t h e r e  I m g e r  , as  h e  h a s  al scl reriieriibered, t h e  

riiotitti h e  r e f e r s  t l : ~  h e r e  w~:tul d st i l l h a v e  b e e n  t h e  l a s t  h e  

s p e n t  i n  t h e  a p a r t r i i e t ~ t  , and  i n  Vancouve r .  :) T h i s  s t a n z a  r e f e r s  

t o  h i s  l as t  n i g h t  i n  Vancuuve r ,  and  t h e  l as t  time h e  a c t u a l  l y 

d i d  1z1pet1 t h a t  d o o r  f ~ = ~ r  a v i s i  t w .  H a u n t i n g  t h e  u t h e r  

r e c o l  l e c t i o n s  o f  1964  Vancouver  which  d r i f t  t h r o u g h  t h i s  

s e c t i l m  is t h e  f a c e  o f  S t  Orrii ,  which  b e g i n s  t o  g o  thrc lugh 

a r e v e r s a l  ctf t h e  d i s i n t e g r a t i u n  i t  ~ m d e r w e n t  i n  " S t  O r r i ~ , "  

b u t  t h e n  f i n a l  l y v a n i s h e s ,  l e a v i  ng an  eriipty frariie. 

" l o v e  is c a r r i e d ,  .' . . 11 

A l  l t h e  q u o t e d  p a s s a g e s  un t h i s  p a g e  a re  fr~:~rii David  ( t h e  

" d a v e "  riient i c~tied i n  t h e  p r e v i  cius s t a n z a ,  and  who r e a p p e a r s  

s e v e r a l  times i n  t h i s  sel:tiuti:1 P h i l  l i p s ' s  " L e t t e r  t o  S a i n t  

b 
Orrii" ( : V i q i N ~ t e  1 y  1'370:), a pcleri~ w r i t t e n  i n  r e s p o n s e  t o  h i t ;  

f i r s t  h e a r i n g  N i  I:~II:I l r e a d  from t h e  e a r  l y Mart y r e l  oqy. 

I I : 1 7 3  i m a g i n e  m y s e l f  t h e r e  . . . 
"Ther  e, " a s  t h e  n e x t  l i t ~ e  i ri~p I i es, is Vancot-tver . See I : €1 

t 

and  tictte f m  b a r b ,  Dave and  t h e  envirl:~nriient 12f 1'364; I :  56 

f I:I~ Cl:triti> :I; - - which h e r e  is u t i~ :ha rac t e r  isticall y c a p i t a l  i z e d .  

-- see i n t r u d u c t i u n  t u  " A u g u r i e s . "  



sel f  i ndul  g e n c e  . . . 
-- see n o t e  ~st? i ndul g e n c e s ,  I I: 115. 

II:175 t h e  town / i n  r u i n s  . . . 
-- I3 1 octd-t uwt-r. 

I I : 1 7 6  c l uud-eyes  

-- see 11: 130 fclr f i r s t  r i ~ e t - r t i l ~ ~ t ~  o f  C l  lxtd Woman. 

"I t h i n k  you  w i l  1 e n j o y  my b a b b l i n g s  . . ." 
The q u o t a t i u n s  111n t h i s  p a g e  a re  a1 I .  frl~lrit l e t t e r i  Nichol  

r e c e i v e d  at  t h e  t i r i l e  h e  w a s  w r i t i n g  t h i s  secti111t-r; tt-re 

currespl:~t-rdi ng c o r r e s p o t - t d e t ~ t s  are c1t1 tt-re f a c i n g  page .  S u z e t t e ?  

wr i ter  u f  t h e  f i r s t  t w ~ z ~  e x c e r p t s ?  w a s  a young C14-15 y e a r s  

o ld : )  ritember 111f T h e r a f i e l d s ,  a s  w a s  Magdaleti .  David  ( :Phi l  l i p s >  

a c q u i r e d  h i s  " b i g  c i t y  ~ a n g l e s "  i n  V a n c ~ x t v e r ,  h i 5  s t o p  be tween  

an  e i g h t  month w r i t i n g  b i n g e  i n  a c a b i n  i n  t:ktriiit-ristiquaa ( n e a r  

Thunder  Bay and  t:::e 1 ~swna.  C "Kal uwna" a p p e a r s  t o  b e  N i  c h u l  5 

s p e l  l i n g .  S . 
II:178 d r i f t  t h e n  as d r e a m s  . . . 
The I: 1 octd and  t h e  f i r s t  f c u r  1 i n e s  o f  t h i s  p~>erit a p p e a r  a t  t h e  

b o t  t orii o f  t h e  p r e v i  ~xts p a g e  i n  t h e  f i r s t  e d i  t i on.  

d a v e  & cknt~y's  p a r t y  b a r b  c a m e  t o  . . . 
Denny is D e t - r i s e ,  P h i  l 1 i p s T  s f i r s t  w i  f e .  T h i s  i n c i d e n t ?  t h u u g h  

i t  i s r e f  e r r e d  ~ I = I  t w i  11e i t1 B I D ~ I ~  2 (see a I 513 1 I : 228:) , seeri~s t?l:lw 

to b e  f1:1r g o t  t et? by b o t h  N i  c h o  l (:who r eri~ember s t h e n  t h a t  h e  

rerirembersani=~.tt-ri t-rg:) and  P h i  1 1 i p s .  

II:179 s a i n t  urm d i e d  f i n a l  l y  . . . 
T h i s  l i n e ,  tt-re 1 ~ 1 t - r ~ .  fc11 l~:~wing i t ,  and  t h e  c lactd  a b o v e  them a1 1 

a p p e d r  on t h e  bott~:~rii  of t h e  p r e v i o u s  p a g e  i n  t h e  f i r z t  



e d i t  i m i .  

w e  n e e d  yuu  now . . . 
I n  t h e  f i r s t  e d i t i o n  t h e  l i n e  is " s a i n t  r i k e  w e  tieed you 

tic~w. " The  pctem i n  ttie s e c ~ = ~ t i d  e d i t i o n  is a p r u n e d  d ~ w t i  v e r s i o n  

c ~ f  t w o  s e p a r a t e d  by  a c I c ud  i n  ttie f i r s t  e d i t i o n .  The 

f c ~  I I nwi rig C I ~ ~ S  b e tween  t h e  s t a n z a  e n d i n g  " i tieed yc~ct" arid 

"s i r i ip ly  a s  i would i would s p e a k  t c ~  you":  

s a i n t  atid fa1  I s f w m l  ess t h r u  t h e  b l u e  
d a r k  t o  d a r k e r  
sC::i es 

i d r i f t  i t i t u  t h e  b l a c k  & b l e s s e d  n i g h t  

f a t t i e r  i aria o n e  arii many 
a s  e v e r  ttie tieed t o  b e  o b s e s s e s  

i a m  cine a m  many . . . 
-- see I  I :  l G G p  and  t i c ~ t e .  

The  empty  fraiiie m i r r t x s  St  O r m p s  d e a t h .  . 
I n  t h e  f i r s t  e d i t i ~ m ,  ~ " i  l e a r n  b y  l e a r n i n g "  is f l u s h  w i t h  

, t h e  I e f t  r i~arg i t i ;  a n d  " h o w p s  d a v e  f i n e "  is w r i t t e n  1:1ti ~x ie  

l i tie. 
4- 

I I: 182 h e n r y  j o h n  

Meml:~ries 1=1f ttie p r e - T o r o n t o  I i f e  co t i t  i tiue t o  s u r  f a c e :  Henry  

J ~ l t i t i  w a s  a f r i e n d  i n  g r a d e  t h i r t e e n  a t  King Edward 

CI=I I I e g e .  

s h e  is a g h o s t  who w a l  k s  among my f e e l  i n g s  . . . 

a p p e a r  atic es. 

XI: 183 t h i r d  letter from s u z e t t e  t h i s  m o t i t t i  



-- see I I :  i72? and  n o t e .  

I f :  184 i n  a c t u a l  f a c t  . . . 
T h e s e  l i t i e ~  r e c a l  l P h i l  l i p  Whalet i ' s  " S t a t e r i ~ e n t  I = I ~  F '~=teti i=s" i t ,  

The N e w  Ariiericati P o e t r y :  " T h i s  p o e t r y  is a p i l r t c t r e  cltr g r a p h  --- --- -------- ----- 
~ s f  a mind mctvitig? wti i l : t i  is a wcwld b ~ s d y  b e i n g  h e r e  and  tiuw 

which  is h i s t o r y  . . . a n d  y c ~ u "  (4205. 

s a i n t  r i  ke / d i s c o v e r e d  

-- . s l a sh  d o e s  t11:1t a p p e a r  i n  f i r s t  e d i t i o n .  A I S I > ~  t h i s  pl~~erii 

is p l a c e d  h i g h e r  c~ti t h e  p a g e  i n  ttiat e d i t i o n ;  fcw b a l a t i c e ?  a n  

e x t r a  11 l octd a p p e a r s  a t  ttie b l~ t t o r i i  o f  t h e  p a g e .  

II:185 t h e  l o o p  c r o s s e s  o v e r  folds i n t o  itsel f  . . . 
Ttie l oclp p e r h a p s  r e f e r s  tct ttie Mobius  s t r i p ?  a tril:l.:y 

s u r f a c e  ttiat b r i n g s  t u  riiitld t h e  s u r f a c e  p l a y s  i n  t h e  

il lur i i i t ia t io t is  i t i  "BCP?" csr ~ I Z I  t h e  ~ y r i ~ b ~ = ~ l  o f  i n f i n i t y  -- a n  8 

uti i t s  s i d e .  Nictiol p l a y e d  w i t h  ttie la t ter  i n  a c l = ~ t i c r e t e  plz~eri~ 

c a l  l e d  "The  End 1 = 8 f  t h e  A f f a i r "  (t:::~:~tifessitm= gf 2~ El i z abe t t i a ;  

D a t i c r  t i .  pag .  1). N f  c h o  l d e s c r  i b e s  ttie w r  i t  i tig o f  t h e  

t h i s  d a y  w a s  a bummer. i w a s  r i g h t  a u t  1=1f i t  as  i 
r e c a l  I w i  tti a f  f e c t i m  ttie s p a c e d  o u t  e y e b a l  l s 8 4  h e a v y  
b r e a t h i n g  a p  i whacked o u t  ' t h e  e n d  o f  ttie a f f a i r '  tan 
my t r  ctst y  r  ctya l p u r  t a b  I a. riiy r c ~ y a  I p u r  t a b  l e w a s  
b r e a t h i n g  h a r d  t u c ~  w i t t i  al l t h o s e  g 9 s  % €3'5 $4 

i t i  f  i n i  t e l y  I: hati t e d  ORGAN ORGAN ORGAN ORGAN ORGAN ORGAN 
ORGAN ORGAN. i n f i n i t e  w a s  ttie key  w~:~rd. i r u s t  ? v e  d o n e  
a dccet i  d r a f t s   sf t h i s  pt2erii b e f c ~ r e  i t  t u r n e d  o u t .  
g  gl:~ g~l.li g o i n  gc~ i t i g .  & ttie buri~riter w a s  gutie. ( f r ~ ~ i  
w r  i t e v  ' r, n o t e  i n  Iigw Qg 1 L p v .  T h e e s  e d .  Co I mibop 
I €,(:)-€, i :I 

set f - r e f  l e x i v e l  y ,  e s p e c i a l  I y  i n  B I D ~ ~ : :  Sir and  riiight w e 1  I a d a p t  



lsr twci i r i ~ a g e s   ti I I:  157,  b u t  t h e r e  i s a n  i n t e r e s t i n g  

cil-fiticidetice c ~ f  i ts  images  and  t h e  poeri~ on t h i s  page .  Ttie 

rilagiciati ( c a r d  1 of t h e  major  a r c a t i a : ) ?  g e s t u r i n g  magica l  l y ?  h a s  

t h e  clz1sri1ic l e m n i s c a t e  (00:) a b o v e  h i s  h e a d ?  and  a n  uur~:tbor~:~s 

etic i r c I i tig h i  5 w a i s t  -- syri~b~:~ l s o f  t tie e t e r n a l  g r a c  i ng a f i g u r e  

o f  i n v e t i t i t x i ,  i r i ~ a g i t i a t i ~ r ~ t i  and  wisdmi.  

I I : 1 8 6  &t was said b e f o r e  

Ttie i t a l  i c s  h e r e ,  as  e l s ;ewherer  c v c ~ k e  a n o t h e r  v c ~ i c e  which 

e t ~ t  e r s  t h e  riioment 1:1f t h e  w r  i t i  ng. 

II:187 i l i v e  a m  t h e  e d g e  o f  a g r e a t  wood 

-- t h e  T h e r a f i e l  d s  l and i n  Mono Cuutity;  see I I: 1S13? and  n o t e .  



II:l89 "Suns & D i v i n a t i o n s "  

S o n s  p rmi i i s e  c o n t i n u i t y  t h r o u g h  f a m i  l ial  b o n d s  u r  

a p p r e n t i c e s h i p ;  d i v i n a t i o n s  r e v e a l  t h e  c o n n e x i ~ m s  o f  t h e  

mundane w i t h  t h e  d i v i n e .  A s  t h e  t i t l e  s u g g e s t s ,  t h i s  s e c t i o n  

exp  l c w e s  t h e  l i n k i n g  o f  t h e  p e r s ~ r ~ n a l  w i t h  t h e  pub1 i c r  t h e  

fami l iar  w i t h  t h e  unknown, t h e  p r e s e n t  a n d  f u t u r e ,  w i t h  t h e  

p a s t .  U n t i l  t h i s  p o i n t ,  Lhg M a r t ~ r ~ ~ l l c ~ g y  is e s s e n t i a l  l y  a 

r ecmrd  u f  p r i v a t e  r e c u  l l e c  t i o n s  and  p e r s ~ m a  l riiyt hct l ogy.  T h i s  

s e c t  i s n  i naitgur a t  es t h e  pl~eriiT s riilzweriient 13ut war d ,  t h e  l i t~ k i ng 

o f  t h e  sel f t o  t h e  wvr l d .  A f t e r  s e v e r a l  y e a r s  111f d e l v i n g  i n t o  

p s y c h i c  h i s t o r y  and  p e r s c ~ n a l  memory, e s p e c i a l  l y  t h r o u g h  
1 

t h e r a p y ,  NichoI might  h a v e  easi l y  f ~ ~ t ~ d  h imse l  f  s t r a n d e d  i n  

t h e  real rn uf  ~ : ~ i n f e s s i ~ m a I  sel f - r o m a n t i c i z a t i o n .  I n s t e a d ,  

t h e  " i , "  d e l  i v e r i n g  i t  from i ts  i s o l a t i ~ m ,  h e  g a i n e d  a  

d i g g i n g  g a v e  h i r i~  a s i~e thod  f o r  s p e a k i n g  a b o u t  and  t o  t h e  war l d ,  

f ~ s r  a d d r e s s i n g  t h e  h i s t o r y  o f  t h e  t r i b e .  I n  p a r t i c u l a r ?  by  

making r e f e r e n c e s  t o  1 a n g u a g e s  l u s t  , a b a n d ~ m e d ~  or ~ : ~ x - r u p t e d  

by neg  I e c  t and  q b u s e ?  by ct~mment i ng WI l i n g u i  st i c 

d e t e r i w a t i c ~ n ,  h e  d i r e c t s  a t t e n t i o n  t111 t h e  c ~ = m s e q u e n t  loss o f  

c u l  t u r a l  conne l : t ives  be tween  t h e  p r e s e n t  and  t h e  p a s t .  

A s  i n  c&her  s e c t i c ~ n s ,  a s a i n t  is  t h e  c e n t r a l  c h a r a c t e r  i n  

t h e  n a r r a t i v e .  I n  t h i s  c a s e ,  w e  a re  p r e s e n t e d  w i t h  t h e  
8 

s t ~ w y  o f  S t  R a n d ' s  Orphit: q u e s t  ft=~r h i s  f a t h e r  S t  R e a t ?  whmi 

h e  ha rd1  y  \::new. They f i r s t  m e t  upon R e a t T s  r e t u r n  frlmi h i s  own 

j o u r n e y  (see I:2,  and  i n t r 1 3 d u c t i o n  t o  " S t  R e a t "  f u r  
'L 

bac  lrgrtxtnd 1) ? by  whi z h  t i  m e  Rand w a s  t e n  y e a r s  c ~ l  d .  When R e a t  



d i s a p p e a r e d  a s e c o n d  t ime? to d e a t h ?  Rand? ttiougti e r c ~ b i t t e r e d ?  

s m ~ g t i t  h i s  f a t t i e r ,  f o l  l owing  him i t i t l : ~  t h e  a f t e r  l i f e .  Ttie s l = l t i r  

l i k e  ttie fattier? w a s  a q u e s t u r ?  b u t  ttie r e s u l  ts I:I~ t tieir 

s e a r c h e s  d i  f  f  er . Even t tilrugh h i s  q u e s t  rimy h a v e  been  i mpe l 1 e d  

by  h i s  own I u s s  I Z I ~  v u i c e ?  R e a t  s l x tgh t  t h e  o r i g i n  o f  al l 

b r e a t h ?  ttie s o u r c e  clf l a t iguage.  When h e  found  i t ?  tie r e t u r n e d  

i t  t o  h i s  w o r l d ,  beclrmitig t h e  s i n g e r  and  s c r i b e  o f  ttie 

s a i n t s .  Rand? huwever , p u r s u e d  h i s  own or i q i  t i  a n d ?  when h e  

f i n a l l y  d i d  f i n d  i t ,  d w e l l e d  w i t h  i t  n u t  o f  t h i s  w ~ x - I d .  

A l  t t iougti t h e r e  a re  twct r e f e r e n c e s  t u  t h e  p o e t ?  s own f a t t i e r ?  

i t  wl=lul d b e  sirclp l ist i~ and  i t i a c c u r a t e  t u  i d e t i t  i f y  Rand w i t h  

Nictiul a u t ~ r ~ b i ~ : ~ g r a p t i i ~ : a I  I y .  S t  Orrctr i n  "The  Si:wruws u f  S a i n t  

O r r i ~ ?  " c e r t a i  t i  l y embodied  t h e  p o e t  's  uwti e m o t  i u t i a l  I i f e y  and  

t h a t  o f  h i s  f r i e n d s .  But i t 1  t h i s  s e c t i o n ?  ttie t u r n  war l dward 

ampi i f i e s  ttie i m p l i c a t i o n s  u f  St  R a t i d F s  s e a r c h ;  h e  f i g u r e s  

n o t  513 much as o n e  i n d i v i d u a l  I ~ r ~ c ~ k i t i g  f o r  h i s  f a t h e r ,  b u t  as' 

t h e  t w e n t i e t h  c e n t u r y  l a nguage -  l o v e r  t r y i n g  t o  f i n d  and  

r e s u s c  i t a t  e a l a t iguage  a p p a r e n t  l y n e a r  i tig i t s  l a s t  b r e a t h  . 
L i t  t l e bmy l o s t  is i n  s e a r c  ti o f  f a t  h e r  t o n g u e ;  b u t  h e r e  b o t h  

-, 
fat  h e r  and  o f f s p r i n g  h a v e  g o n e  t o  h e  l l . 

Ttie t w e t i t  i et ti c e n t u r y p  s est rangemet i t  f  rmi l a t iguage?  a n d  

t h e  s o c i a l  al i e t i a t i~ :m t h i s  i n e v i t a b l y  p rc~r i io tes?  are  t h e  

o v e r r  i d i t i g  c~stil:ertis i n  t h i s  s e c t 1  on .  The f i g u r e s  ~ :ha i t i ed?  

c a g e d  and  *l:&her w i s e  e n s n a r e d  i n  t h e  underwl:tr I d  h a v e  t t i e i r  

t e r r e s t r i a l  ~ r c l u t i t e r p a r t s  whcl h a v e  becctme i t i e x t r  i c a b  l y  b ~ ~ t i d  
.-9 

t o  tiel I s o f  ttieir ~swn ri~akit ig.  They a r e  t r a p p e d  by  w ~ s r d s ?  when 

l a n g u a g e  h a s  b e e n  a l l clued t u  "rut i  o u r  l i v e s  / wrcltig l y "  (:2(:)2> ; 



by s i g n s  and  a d v e r t i s i n g ;  by  h i  s t o r y .  They h a v e  masked 

t h e m s e l v e s  w i t h  " f a l s e  v e i l s  o f  l u n e l i n e s s "  (:2(:)05; s w a d d l e d  

t hemse l v e s  w i  t 11 si l e n c e ;  d i  v o r  c e d  t hemse l v e s  f rmi t h e i  r own 

cornrnuni t ies.  The fundamenta l  a b i  l i t y  of  b o t h  I a n g u a g e  and t h e  

human f ami l y  ( i n  t h e  l a r g e s t  s e n s e )  t o  b i n d  i n d i v i d u a l  5 

t o g e t h e r  h a s  been  sore l y  m i s i n t e r p r e t e d  -- " t h e  s o c i a l  

w g a n i  s m  b e c m i e s  a c a n c e r  " (202)  . T h e s e  b ~ z i n d s ~  l i k e  t h e  

c h a i n ,  a n  irilage t h a t  a p p e a r s  so o f t e n  i n  t h i s  s e c t i a n ,  c a n  

f u n c t i o n  b o t h  p o s i t  i v e l  y  a n d  n e g a t i v e 1  y: t h e y  w i  l l c r  i p p  l e 

when u s e d  t o  c o n s t r i c t  1=1r c o n t a i n 9  b u t  t h e y  c a n  a1 so 

s t r e n g t h e n  and  c o n n e c t .  Nichol  's p c ~ i n t  is t h a t  w e  h a v e  tcscl 

o f t  e n  o p t e d  f u r  t h e  former  c h a r  a c t  er ist i c and  i gnur  e d  t h e  

la t ter :  

t h o s e  b o d i e s  wrapped i n  c h a i n s  
a s  l a n g u a g e  w a s  t h e  c h a i n  t h e y  d i d  n o t  see 
how c a n  t h e y  c u n t i n u e  knowing a s  you riiust kn~ziw 
w e  must r e t u r n  a g a i n  ti3 human v o i c e  % l i s t e n  
r i p  o f f  t h e  m a s k  cif words  t o  f ree  t h e  s o u n d s  
w e  wear t h e  c h a i n s  a s  m u s c l e s  r i g i d l y  (:2(:)4:) b 

While  "mcsurning f o r  t h e  w c ~ r l d s  w e  lost" C192?9 Nil:hol d o e s  

t ~ ~ t  dm s o  p a s s i v e l y ;  i n  t h e  a c t  o f  naming s~mie c ~ f  theriir h e  
-l 

lets t h e i r  p a s t  e r u p t  i n t o  o u r  p r e s e n t .  He e v o k e s  t h e  Hopi 

c r e a t  i m  riiyth, t h e  image   sf t h e  p r e -  and  n o n - C h r i s t i a n  

s e r p e n t ,  a s t r u n o r i ~ i  c a l  mytho l ogy ,  Chi n e s e  and  a n c i e n t  Er i t i s h  

geomancy, and  t h e  u n e a r t h i n g  o f  Dilmun. A l  I a r e  f r a g m e n t s  u f  

c u l t u r e s  in*  which t h e  e v e r y d a y  and  t h e  d i v i n e  were 

i n t e g r a t e d  -- and  i n  which d i v i n a t i o n  w a s  o n e  i>f t h e  coriiriiclt~ 

a c t i v i t i e s  which cunfir r i ied t h i s .  

= By d i  v i  n a t  i on w e  meat1 t h e  a t t e m p t  t 13 e I i 1: i t 
f r i m  scme h i  g h e r  p~=~wer  11iu s u p e r n a t u r a l  b e i n g  t h e  



a n s w e r s  tv q u e s t  i IXIS beyond t h e  r a n g e  I = I ~  o r d i n a r y  
human u n d e r s t a n d i n g .  B u e s t i l m s  ablaut f u t u r e  e v e n t s ,  
a b o u t  p a s t  d i s a s t e r s  whose c a u s e s  c a n n o t  b e  
exp  I d i n e d ,  a b o u t  t h i n g s  h i d d e n  f r w i  s i g h t  o r  
reriioved i n  s p a c e ,  a b o u t  r i g h t  c o n d u c t  i t ?  a c r i t i1 :a I  
s i t u a t i o n ?  a b o u t  t h e  time and  riiode o f  re1 i g i o u s  
~ W s h i p  and  t h e  c h o i c e  o f  pers11ms f o r  a p a r t i c u l  ar 
t a s k  -- al I t h e s e  h a v e  frurii a n c i e n t  tiriles and i n  
a l  I p a r t s  o f  t h e  w c ~ r l d  been  t h e  s ~ t b j e c t  o f  
d i v i n a t o v y  e n q u i r y .  C M i  c h a e l  Loewe and Carriien 
E l ac k e r  , " F I ~  ewurd ,  " O r  a11 l es SQ@ Dk v i  n a t  i III~IZ, 1 5  

D i  v i  n a t  i m i ,  t h e n ,  d e p e n d s  itp~=ln i n q u i r y  and  i n t e r p r e t a t i o n .  

T h e r e  a r e  g u i  d e l  i n e s  flr~r t r a n s 1  a t i n g  t h e  s i g n s  as  t h e y  

s i g n i  f y  f o r  s p e c i  f  i c  ~ sccas i t : l n s~  b u t  e a c h  r e a d i n g  w i  l I b e  

p a r t  i c u  l a r  t o  t h e  s i g n s  whi I= h  h a v e  p r e s e n t e d  t t~eriise l v e s .  

Fr~sm t h i s  s t a n d p s i  n t  , a p p r c ~ p r  i a t  e huriian b e h a v i  u r  i s nclt 

p r e s c r i b e d  by l a w s  e n g r a v e d  i n  s t o n e .  R a t h e r ,  t h e  d i v i n e  

ri iat-r ifests  itsel f  i n  t h e  m u t a b l e .  A s o c i e t y  which ,  i n  i ts  

endeavcrurs  t o  expand  " t h e  r a n g e  o f  huriian u n d e r s t a n d i n g  " 

t r i e s  t l : ~  e r a d i c a t e  t h e  w i  l d e r n e s s  u v e r  t h e  f e n c e ,  i n e v i t a b l y  

s e v e r s  i t s e l f  frc~rii t h e  r n o t s  o f  i ts  own l a n g u a g e .  
b 

Desac r a l i z e d  N o r t h  +her i c a n  sctc i et y  f e e  l s t h e  need  f o r  

s o c i a l  p r ~ = ~ g n o s t  i c a t  i o n s ,  b u t  nc~w s h a r i ~ a t i s ~  h i e r o p h a n t s  and  

t x a c l e s  h a v e  been  r e p l a c e d  by  p s y c h i a t r i s t s  C f w  p r i v a t e  

r e a d i n g s : ) ?  s t a t i s t i ~ i a n s  and  p~:il ls ters 1:ftsr pub1 ic:)  -- f  i g u r  es 

whc~se wisdom h a s  been  i n s t i t u t i c ~ n a l  l y  s a t - t c t i ~ ~ t ~ e d p  and  whose 

-; lmtt . tsayings a r e  a c c e p t a b  l y  s o p h i  st i c a t e d ,  whi l e t h e  riiettsods 

and f i n d i n g s  111f t r a d i t i ~ : ~ n a l  d i v i n a t i c t n  a re  d i s r f ~ i s s e d  a s  

i r r a t i ~ : t n a I  and  s u p e r - 3 t ; i t i o u s .  S2~apturesi, t h e  " I e f t ~ i v e r s "  * 

riiagi.2 r e e l  a c e d  by r e  l i g i q p  -- 
i n  t h h  2 0 t h  c e n t u r y  a r e t u r n  t u  riiagic i t ~  t h e  g u i s e  ~=if 
s c i  e n c e .  



t h e  tritt ti f a  l l s away u r  is p u s h e d .  t h e  h a n d s  a re  
f w c e d  f u r t h e r  a p a r t  by  t h e  f e e l i n g s .  t h e  f a c e  is 
t n o  o f t e n  a riiask f o r  t h e  e r i iu t iuns  ( c e r t a i n  p u s s i b l e  
d a n g e r s : ) .  t h e  h a n d s  d o  n o t  d u  t h e i r  b i d d i n g .  tt-re 
body  is l o s t  i n  p u s s i b i  l i t i e s  u f  b e i n g .  o f  b e i n g  s o  
many pctss i  b  l e t h i n g s .  t t i u s e  t h i n g s  1x1 l y  t h a t  a re  
p o s s i  b  l e. p u s s i  b  l e b e c a u s e  o f  b e i n g  becoriieab l e. 
a b l e  t o  b e  made s t a b l e  a n d  real .  

f  e n e r  is. ear l y  v i e w s  s a w  v i  si un as  r a y s  ematiat i tig 
frorii t h e  e y e s  Sas i n  c u r  own curiiic s t r i p s > .  EVIL ---- 
EYES. I s i s  wt-rl:~ r e v e a l  e d  h e r s e l  f  tcl many u n d e r  many 
d  i f  f  er e n  t names 
I S  . t he  s k y  t h e  sea t h e  

t i  ear t t h e  e y e  t h e  
TRANSFORMATIONS I: huiiisky: " n o t h i  tig i r r  et  r i e v a b  l e i s 
I os t"  
a s  ttie man s a y s  "SPEECH! " 

Whereas  Nichnl  ' 5 i n t  crest i t-r ttie pclwer o f  r u n e s  and  

a l p h a b e t s  i n f a r m e d  h i s  c ~ m c r e t e  poems which  e x p l o r e  t h e  

al p t - rabe t s?  i t i  " S ~ m s  and  D i v i n a t  i ~ m s "  i t  l e d  him t111 p r c ~ b e  

tt-re l a r g e r  s o c  i a l imp l i c a t  i ut is  1:1f l a n g u a g e ?  and  t h e  way i n  

which  its w e 1  f a r e  d e p e n d s  upon t h e  c a r e  111f t h o s e  who s p e a k  

b 

a n d  wr i t e  i t .  T h e r e  were ( a n d  i n  isol a t e d  g r ~ x p i t - r g s  sti l l are:) 

p e c ~ p  l es f u r  whoiii l a n g u a g e  and  d i v i n i t y  were i n s e p a r a b l  e: t o  
5 

s p e a k  ~rir i n s c r i b e  a word w a s  ~I : I  al lctde ~I:I  o r  c a l  l up t h e  narite 

and  pmwer o f  god (s> . The Hctpi a t t i t u d e  t c ~ w a r d s  \ m i c e ,  which  

Nict-rul s h a r e s  -- t h a t  i t  is " t h e  g i f t  u f  t ~ x i g u e s "  (1991  g i v e n  

t l - I  u s  b y  t h e   reat at or, t h a t  i t  is p r c ~ p e r  l y  u s e d  when s i n g i n g  
* 

h i s  p r a i s e s  -- is b r o u g h t  t o  mind w i t h  t h e  u p e n i n g  pctemYs 

i n v o c a t i o n  t u  Pa l  ~=~tigawt-ruya and  h i s  p r i m a l  fariii l y t  and  i s 

meant t o  r e v e r b e r a t e  f o r  t h e  r e a d e r  t h t - o u g h ~ x t t  t h e  t e x t  ti:# 

1  I t  s h o u  l d  b e  remembered t h a t  h e  w a s  ot-r l y  25-26 when h e  w a s  



w r i t i n g  t h i s  s e i : t i c~n ,  and  t h a t  h e  had  b e c m i e  itivl:~lved w i t h  
t h e r a p y  s e v e n  y e a r s  e a r  l i er . 
2 The a f t e r w o r  l d ,  t t iuugh r i ~ i t i i m a l  l y  s k e t c h e d ,  s u g g e s t s  
el e r w n t  s f rom fari~i l i ar underwor  l d s  i n  t h e  w e s t  e r n  l i t e r a r v  

a 

t r a d i t i o n :  t h e  Greek  T a r t a r u s ,  D a t i t e ' s  I t ~ f e r t ~ c ~ ,  and  M i  l t o n ' s  
H e l  I .  

3 See 4 1 e ~ h  U t ~ i  t , YnJ& =f F c ~ u r ,  A l p h a b e t  I l p t i abe t  , et a l . 
The o r a t i t  s a i n t  Spmssi b  l y  St D e r i ~ e t r i u s l  uti t h e  t i t  l e p a g e  

o f  " S o n s "  is t h e  b a s i s  o f  ttie series o f  i l l c t r i ~ i n a t i ~ z ~ t ~ s  i n  t h e  

last twct s e c t i o n s .  I n  t h i s  s e q u e n c e ,  t h e  s a i n t  e : . c txu tes  sorile 

i m p r e s s i v e  l e g e r d e r i ~ a i  t i .  F i r s t ,  h i s  h a n d s  c o n c e a l  t h e r i ~ s e l  v e s  

u n d e r  h i s  c l o a k  (:18315; t he t i  t h e y  r e t u r n  t o  t h e i r  ~ a r i g i n a l  

1 : u t s t r e t c h e d  g e s t u r e  I = I ~  p r a y e r  , b u t  are e n c i  r c  1 e d  by h a  I I:IS 

(193:) wtiicti reriiain i n  p l a c e  e v e n  a f t e r  t h e  h a n d s  a r e  

w i  t tidrawn a s e c o n d  t i ri le  ! 195:) . When t h e  h a n d s  c~peti  c u t  a g a i t i ,  

however ,  t h e y  t h r u s t  t tiertise l v e s  t t-rucuati t h o s e  11 i rl: l es 

t r e a t i n g  t h e i i ~  l i k e  r i n g s  i n  a j ~ g g l  i t ig  a c t  (1'37:). T h e r e  is 

c e r t a i n  l y  s t r a n g e  worl:: a f ~ m t  . Whi I e t h e  h a n d s  a re  c l o a k e d  y e t  

a g a i n ,  a n n t h e r  p a i r  a p p e a r s  t m  l e v i  t a t e ,  p r c ~ t r u d i n g  f r o i i ~  t h e  

c i r c l e s  ( s l e e v e s ?  1'395. TO whon~ d o  al l t h e s e  e x t r a  a p p e n d a g e s  
> 

b e  1 larig'? W e  wvtider tiuw n o t  what t h e  s a i n t  h a s  up h i  s s l e e v e ,  

what m i  r a c  l es  h e  r i t ig t~t  p e r  fu r r i~ ,  b u t  whet i s s t a n d i n g  b e h i  tid 

him. I B  t h e  s a i n t ,  f i n a l  l y ,  u n l y  a f r o n t  r i~at~'? O r  be hi tie:. who 

would a c h i e v e  f a l s e  sa i t i thcrod"? The  last frariie i n  "Slatis" 

.sh~:lws him w i t h  h a n d s  *h idden  a g a i n ,  and  f e e t  ( : s i nk ing? : )  i n  tlwcl 

low h a l o -  s h a p e d  d e p r e s s i l r ~ n s  (:2(:)3:).  

II:1'31 t h e  b l u e  dragon . . . 
J & ~ I  Michel l 's Lhg v i e w  Over A t l a n t i s ,  which d i s c u s s e s  

geuritaticy and  o t h e r  k i n d s  o f  ear t h -ene rgy ,  w a s  a b o ~ l : :  N i  c h o l  

r e a d  a r o u n d  ttie tirile h e  w a s  w r i t i n g  BCK~I:: 2. Michel  l ' s  



d e s c r i p t i c 1 t 7  o f  t h e  g e m i a t ~ t i c  p r i n c i p l e s  i l f  C h i n a  i n d i i a t e s  

mani f  est i ng i n  a n  aest h e t i c a  l l y  h a r r i ~ o n i i u s  and  s p i  r i t u a l  1 y  

~ : h a r g e d  l a n d s c a p e .  I t  w a s  c a l  l e d  " fe t lu -shu i  ? 'w ind  and  

water ? . . . t h a t  which  I:an n o t  b e  s e e n  and  c a n  t713t  b e  

g r a s p e d .  " 

The  p r a c t i c e  13f fspy=s-gi g a v e  t h e  l a n d s c a p e  a 
qua1 i t y  c ~ f  b e a u t y  and  o r d e r  t o t a l  l y  beyond t h e  
a c h i  evemet-rt 13f a n y  mtsder n  wester t7 p  l an t l e r  . Thi  s w a s  
b e c a u s e  i t  w a s  b a s e d  n o t  on rilere I y  s e c u  l ar 
c u n s i  d e r a t  i l = ~ t ~ s ?  b u t  igtI a s u b  l i rile r i ~ e t a p h y s i c a  I 5ys ter i1  i n  
which  s c i e n t i f i c  and  p o e t i c  t r u t h  h a r r i ~ o n i o u s l y  u n i t e d .  
The modern town a n d  c u u n t r y  p l a n n i n g  e x p e r t ,  P r o f e s s o r  
A b e r i r i m b i e ?  c r e d i t e d  f e n u - s h u i  w i t h  p r o d u c i n g  7ut7e o f  
t h e  ri~ost el a b n r a t e  l a n d s c a p e s  which  h a s  e v e r  e x i s t e d ?  
a l a n d s c a p e  which  h a d  t l : ~  p r e s e r v e  c e r t a i n  s p i r i t u a l  
v a l u e s  and  a lso  t o  f u l  f i  l l t h e  p r a c t i c a l  p u r p o s e  itf 
s u p p o r t i n g  a d e n s e  popu  l a t  i ~ m .  ' 

Gewitancers?  e x p c ~ n e n t s  o f  f e t ~ q - s h u i ?  were c i ~ n s u l  t e d  
o v e r  t h e  e r e c t  i on and  sit i ng  o f  a n y  b u i  l d i  ng o r  t iiri~b 
a n y w h e r e  i n  C h i n a ?  a n d  o v e r  t h e  p  1 a c i n g  o f  a n y  t ree?  
p o s t  or s t i ~ n e  which  m i g h t  a f f e c t  t h e  a p p e a r  a n i e  a n d  
n a t u r e  o f  t h e  c l ~ u n t r y s i d e .  I t  w a s  r e c c ~ g n i z e d  t h a t  
c e r t a i n  p i lwer fu l  c u r r e n t s ?  l i n e s  o f  r i i a g n e t i s r i ~ ~  r u n  
i n v i s i b l e  o v e r  t h e  w t w l e  s u r f a c e  o f  t h e  e a r t h .  The  t a s k  
a f  t h e  geomancer  . w a s  t o  d e t e c t  t h e s e  c u r r e n t s  and  . 
i n t e r p r e t  t h e i r  i n f  l u e n c e  0 t 7  t h e  l a n d  o v e r  which t h e y  
p a s s e d .  The  m a g n e t i c  f i ~ r c e ?  C::t-ruwn i n  C h i n a  as t h e  
d r a g m  c u r r e n t ?  is o f  t w o  k i n d s ?  y i n  and  y a n g ?  n e g a t i v e  
and  pctsi t i v e ?  r e p r e s e n t e d  b y  t h e  w h i t e  t i g e r  and  t h e  
b l u e  d r a g u n .  The  l i n e s  o f  t h i s  f o r i e  f c ~ l  I I = I W ?  f o r  t h e  
r i ~ i l s t  p a r t ?  r i tuctntainc~us r i d g e s  and  r a n g e s  o f  h i  l Is. The  
yang  o r  rim l e c u r r e n t  t a k e s  t h e  h i  g h e r  r o u t e s  ~ w e r  s t e e p  
rn~xt t - r ta ins ,  and  t h e  y i n  t:~r fer i~al  e f l o w s  m a i t - r l  y  al ~ l n g  
c h a i n s  o f  l o w  h i 1  Is. The  ri~ost f a v c ~ u r a b l e  p 1 3 s i t i o n  is 
wher e t h e  t wu st r  earits ri~eet . The s u r  r uund i ng c clun t r y  
s h i ~ u l  d  d i  s p  l a y  b o t  11 y i  n  and  yang  f e a t u r e s ?  i d e a l  l y  i n  
t h e  p r u p ~ ~ r t i i ~ n  1:1f 3 yang  t o  2 y i n .  G e n t l e  u n d u l a t i n g  
c c ~ u n t r y  is* y i n ?  and  s h a r p  r ~ x k s  and  p e a k s  are  yang .  
The. b e s t  cl:~ut-rt r y  i 5 t h a t  i n  whi I: h  t h e  ~ : h a r a c  t e r  1:tf 

e a c h  p a r t  is I: l ear l y  d e f i n e d  b u t  b u t  h  y i  n  and  yang  
l it-res s,hl:~ul d d i s p l  a y  ~ = e r t a i n  c h a r r i t i : ~  i ~ f  fztieir 
opp t :~ s i t e s  i n  t h e  cuu t - t t ry  t h e y  1:ross. (:5+GO:) 

l a n g u a g e  r e q u e s t i n g  a n  a c t i v e  r e a d e r .  I t  is i t 1  t h i s  s e c t i c l t ~ ?  

too?  t h a t  w e  see t h e  w r i t i n g  w r i t e r  r e a d i n g  t h e  l a y  u f  t h e  



l a n d  (:blrlth i n  h i s  p r e s e n t  l u c a t i c l n  i n  Mot~o Coun ty ,  and  i n  

pl  a c e s  rimre d i s t a n t  and  a n c i e n t  t h e  s k i e s ,  h i s  fa r i~ i  l y  

h i s t u r y ,  nuri-ier~xts b o o k s  on I #>st a n d  g e n e r a l  l y  unreriieriibered 

know I e d g e ,  and  h i  s own p~rtern. 

11: 192 t h e r e  is a mus i c  i n  t h e  moment . . . 
Nichul  , w r i t i n g  1r1t7 S t e i n ' s  no t i c ln  ~ r ~ f  r e p e t i t i c ~ n ,  shcsr t  l y  

a f t e r  h e  f i n i s h e d  " C l u u d s " :  

. . . t h a t  f a s c i n a t i o n  b e i n g  my own which is w i t h  steiti 
is b e i n g  how s t e i n  d i d  g e t  hu l  d  o f  t h a t  el eriient u f  
r e p e t i t i m  & u s e  i t  t r u t h f u l l y  d i d  u s e  i t  t l >  p r e s e n t  
h e r  I:IW~I p e r l r e p t u a l  s y s t e m  h e r e  as  i n  jclyce t h o  i 
f i n d  s t e i n  riture s t i r i ~ u l  a t  i n g  a s  i n  jclyce s h e  d i d  b u t  
g e t  hol  d  c ~ f  o n e  p a r t  o f  t h e  m i n d ' s  w c ~ r k i n g  as  d i d  a s  
h a v e  riiost o f  t h e  c r i t i c s  o f  t h i s  c e n t u r y  b u t  g e t  h o l d  
o f  t h i s  cine srtial l s e c t i o n  which  is i n  t h a t  s e n s e  t h e  
a r c h e t y p e  o r  t h e  c~:~riip l e x  t h a t  s e n s e  ctf t h e  p a s t  s te i  t~ 

g o t  hol  d  o f  t h e  p r e s e n t  t r a c i n g  t h e  riiind as i t  d o e s  
work i n  i t s  o b s e s s i v e  r e p e t i t i o n  t o  a v o i d  i n  f a c t  b e i n g  
set up t o  a v n i  d  t h e  p a s t  what i w~ztul d  w a n t i n g  l i k e  t $3 

d o  sortiehow c r e a t e  a s y n t a x  which  hol  d s  t h e  who1 e mind 
w i t h i n  i ts s t r u c t u r e  which  is i n  i t s  w r i t i n g  a muving 
o f  t h e  p e r s m  i n t o  s u c h  a s t r u c t u r e  as  i n  FOR JESUS 
LUNATICK i r a n  t h e  v i s i o n  t o g e t h e r  as t h e  r i i i  nd w o r k s  
d i d  work when i , o c c u p i e d  j u s t  s u c h  a s p a c e  or i t 7  ANDY . 
s a y i n g  ' s t y 1  e to b e  l e f t  b e h i n d  i n  c ~ r t n s i d e r a t i o n  c ~ f  
u e p r c ~ d u c t i ~ m  o f ' a c t u a l  s tates o f  nsindP which  is t h e  key  
c l cte t h e  a c t u a l  r i i i  nd t o  smiehclw b e  p r  e s e n t  ed  t h a t  
is t h e  whol? $4 to ta l  p~r l i t l t  o f  what i dm (May 2, 1970:) 

S t e i n ,  i n  " F I I I ~  t r a i  ts and  R e p e t  i t i c ~ n "  : 

Think  a b u u t  al l t h e  d e t e c t i v e  s t o r i e s  everyb111dy r e a d s .  
The k i n d  o f  cr i r i ie  is t h e  s a m e ,  and  t h e  i d e a  c ~ f  t h e  
s t o r y  is v e r y  o f t e n  t h e  same . . . t h e  k i n d  o f  
i n v e n t  i c ~ n  t h a t  is n e c e s s a r y  t c ~  make a g e n e r a  I scherite 
is v e r y  I i r i ~ i  t e d  i n  e v e r y b o d y T  s e x p e r i e n c e ,  e v e r y  tirile 

u n e  ctf t h e  h u n d r e d s  o f  tiriies a newspape r  riian makes f u n  
n f  riiy w r i t i n g  and  o f  rity r e p e t i t i o n  h e  a l w a y s  h a s  t h e  
same theme,  al ways h a v i n g  t h e  sariie theme ,  t h a t  is, i f 
you  l i k e ,  r e p e t i t i ~ r ~ t ~ ,  t h a t  is i f  yuu  l i k e  t h e  r e p e a t i n g  
t h a t  is t h e  sariie t h i n g ,  b u t  ~ m c e  s t a r t e d  e x p r e s s i n g  
t h i s  t h i n g ,  e x p r e s s i n g  a n y  t h i n g  t h e r e  c a n  b e  nu 
r e p e t i  t i m  b e c a u s e  t h e  e s s e n c e  ~ r ~ f  t h a t  e x p r e s s i  c ~ n  i s 
i n s i s t e n l r e ,  and  i f  you  i n s i s t  ~ O U  rilust e a c h  time u s e  
eriiphasi s and  i f  y c ~ ~ t  u s e  e r i ~ p t ~ a s i  s i t  is n o t  pclss i  b  l e 
whi l e anybody  i s a l i v e  t h a t  t h e y  s h o u  l d  u s e  e x a c t  l y 
t h e  sarile e m p h a s i s .  And so  let u s  th inl : :  s e r i u u s l y  u f  



t h e  d i  f  f e r e t i c e  ' be tween  r e p e t  i t i 1x1 and  i n s i s t e n c e .  
( L e c t u r e s  i~ Ariierica? 166-1675 

N i  c h o  1 ? s tic& i oti t h a t  c c m t e n t  is a l ways t h e r e ?  and t h a t  f u r  m 

-- t h e  i n s i s t e n c e ,  t h e  tel l i n g  -- is what i n t e r e s t s  t h e  

wr i t e r ?  is  aC::iti t o  S t e i n Y s  s e n s e  o f  t h e  d i f f e r e n c e  be tween  

r e p e t i t i ~ = l t ~  and i n s i s t e n c e .  T h a t  is? i n  t h e  d e t e c t i v e  s t o r y ?  

t h e  crir i te is u s u a l  l y  ~zomri.titted b e f o r e  t h e  n a r r a t i v e  c~pe t i s ;  

t h e  s t w y  is t h e  Sdriie, b u t  t h e  tel l i n g s  a re  n o t .  

. . . frmi a w r i t e r 7 s  p o i n t  o f  v i ew  t h a t  q u e s t i o n  c ~ f  
furritCsS is paramount  i f  o n e  is t o  b e  open  t o  t h e  riiuritetit 
when t h e  w r i t i n g  curitesp i f  cme is t o  h a v e  a t  1>tie7s 

f i n g e r  t i p s  t h e  p o s s i b i l i t y  o f  rmvitig f l u i d l y  w i t h i n  
t h e  clpticrns t h a t  a n y  i m p u l s e  t l : ~  w r i t e  cat1 1~1pet1. Nl> t  t l s  
a l  l ~ z t w  t h e  riiaterial t o  move whe re  i t  w a n t s  t a  b e c a u s e  o f  
me7 s uwti fc~rriia l l i m i t a t i o n s  is beg  o f f  ttie W ~ C I  1 e 
i s s u e  o f  c r a f t  i n  w r i t i t i g .  Thus  t h e  w t ~ ~ > l e  p u i t i t  o f  
d i s c u s s i t i g  furrit f o r  wr i te rs  . . . is tct expand  t h e  
p o s s i b i l i t i e s  f o r  t h e  release o f  new c o n t e n t s .  C o n t e n t  
i h a v e  a l w a y s  t a k e n  a s  a g i v e n .  One w r i t e s  a b o u t  
what lane w r  i t es a b o u t .  Hope f  ~i l l y  t h a t  e x p a n d s  g a i  n s  
new d e p t h s  mf i t i s i g h t  & f e e l  i t ig ,  a s  onep -?  I=IW? I i f e  
e x p a n d s .  I n d e e d  t h e  b e s t  p l a c e  t c ~  wctrl:: 1x1 1:1=1titent is 
i s t i  a d a y  t o  d a y  l e v e  l i t i  you r  d e a l  i n g s  w i  t t i  o t  tier 
huriiat~ b e i  tigs. Then t h e  g a p  be tween  t h e  c o n t e n t  
( i  n s i g h t  s & f e e l  i t igs  i n  you r  w r  i t i  ngsS % how you l i v e  . 
(you r  d a y  t 1 = 1  d a y  I i f e w i  t h  o t h e r  huriiati b e i  t igs ti t h e  
s l x i e t y  at l a r y e : )  .wi 1 l n a r r o w  % ?  h o p e f u l  l y  d i s a p p e a r .  
Thus  rity r e s p u t i s e  t c ~  a n o t h e r  w r i t e u p s  worl-:: ritust d e a l  
tick o n l y  w i t h  a r e s p c ~ n s e  t n  t h e  ~ :n t s ten t  clf h i s  o r  h e r  

J 
wlrsrds b u t  a respl:ltise t o  t h e i r  g e s t ~ i r e s  a s  i see therii 
w r i t  l a r g e  on t h e  p a g e  w i t h i n  t h e  fm-rit the p i e c e s  t a k e .  
("a c w i t r i b u t e d  e d i t ~ x i a l ? "  Clegp Let ter  3 r d  ser .  
9 (1'378:): 5-15;, 

e n t e n d r e  je n e  c u m p r i s  / my w o r l d  is s p l i t  

The ungrariimat i c a  l F r e n c h  p h r a s e  ( N i  c t ~ o  l ? s F r e n c h  is n o t  

master l y:) riiay b e  r u u g h  l y  t r a n s 1  a t e d  a s  " t o  i n t e n d  I d o n ' t  

~ : ~ = ~ r r e s p c ~ n d  w i t h  t h e  f i r s t  p e r s m  p ronoun  -- p e r h a p s  a l i t e r a  l 

t h e  s p l i t  wor ld  o f  t h e  w r i t e r l y  I ?  



b l a k e  s a w  t h e  c h a n c e  t o  b e  h e r e  i n  c a n a d a  . . . 
Canada  is met i t iuned  t h r e e  tirites b y  B l a k e  CJerusaLerit 72 :41 ;  

Ariterica 1 :17 ;  2 :121?  b u t  is? o f  c o u r s e ,  a l w a y s  h o v e r i n g  a t  

t h e  t ~ t p  n f  ttie Amer i ca s .  S. F o s t e r  Darnuti n o t e s  t h a t  A m e r i c a  

is " t h e  b i r t h p i  a c e  o f  Orc  ~ E e v u l  u t i o n )  a n d  r e p r e s e n t s  

L i b e r t y ?  e s p e c i a l l y  t h e  l i b e r t y  1:1f t h e  bndy"  C& B l a k e  

D i c t i i m a r y ,  19:). Orc is g e n e r a t e d  b y  t h e  s e p a r a t i o n  o f  Los 

and  Et i i tharmot i9  and  t r a n s f o r m s  f r m i ~  a wsrrit? ti:] a s e r p e n t y  

thr~:tugh "Many f o r m s  ctf f i s h  b i r d  & b e a s t "  b e f w e  h e  t a k e s  on 

"an  I n f a n t  furm" (:see Lrkg bct~~l:: qf U r i z e t ~ ,  p l a t e  1'35. H e  is 

b ~ x m d  to a r l x k  w i t h  ttie c h a i n s  o f  Jeal o u s y  by  Los .  I n  t h e  

F r e l u d i u m  tl:] &agrhca; p P r ~ m t - r e ~ = y ,  Orc  e m b r a c e s  " t h e  shaduwy --------- 
d a u g h t e r  o f  Urthot-ra" i n  t h e  fo rm o f  a s e r p e n t ?  "on  t h e  

Cat-radi a n  w i  l d s .  " 

Nichul  r e i t - r v ~ z ~ k e s  t h i s  same El a k e  material i n  " m a t i n s "  i n  

&kg gk-kgu s i d e  qf rnorit (:46l. 

no man h o l d s  t h e , d r a g u n  . . . 
I n  t h i  s p a s s a g e  t h e  d f a g u n  a m a  l garitat es t h e  v a r  i n u s  s e r p e n t  s 

J which h a v e  a p p e a r e d  t h u s  f a r  i n  t h e  t e x t .  The ser ies  sf 

s t a t e d  a n d  iritp l i e d  c~:~nnexiut-rs  g e n e r a t i n g  i n  ttie f i r s t  t h r e e  

p a g e s  o f  t h i s  s e c t i o n  moves f rom t h e  b  l u e  drag~ztn u f  fe t iqz  

st-rui , to i n t e r n a l  ser p e n t  power / kunda l  i t i i  (: " e n e r g y  c o i  l 

w i t h i n  t h e  rnitigI"St t c ~  a c t u a l  b u r i e d  s n a k e s ?  t h e i r  s y r i ~ b c ~ l i c  

iritmc~rtal i t y ?  t o  t h e  Hopi s a c r e d n e s s  o f  v o i c e  and  t h e  bi:~dy's 

c e n t r e s  ( i n c  l u d i n g  t h e  s o l  ar p l  exus : )  which  c o n n e c t  i t  t o  t h e  

wor l d ' s  a x i s .  

The t r a n s i t  in t i  -- f rom f e e d i n g   tie's s a c r e d  e n e r g y ,  t o  

t i u r t u r i t i g  m i e ' s  bl:ady w i t h  " t h e  h o l y  a c t  o f  f o o d , "  t o  t h e  



" p r o f a n a t i o n  t h e n  ttie cherlrical s or w i  I f u l  l ~:tioil:es 13f 

i r l r pu r i t y "  -- t r a c e s  t h e  d i s i n t e g r a t i o n  of  p u r e  a c t  and  r i t u a l  

as  i t  d e c l i n e s  i n t o  c o n f u s e d  n e c e s s i t y .  E v e r y  o n e  o f  t h e  

b o d i e s  o f  d i v i n a t o r y  wisdom r e f e r r e d  t o  or irilpl i e d  i n  tt-rese 

f i r s t  p a g e s  h a s  been  c o r r u p t e d ?  l o s t ?  or i g n o r e d  b y  riioderti 

s o c i e t i e s .  (See I :13 ,  and  nctte.:) 

II:193 as  t h e y  d i d  i n  Dilmun b u r y  s n a k e s  i n  b a s k e t s  . . . 
D i  lmut-r is, i n  t r a d i t i l : ~ t i a l  l y  a c c e p t e d  ~i~yttil:~ll:~gy~ t h e  Sur i ter ian/  

Baby lu t i i an  e a r t h l y  p a r a d i s e .  U t n a p i s h t i r i t ,  t h e  Nctati-like 

fll:md-hero i n  t h e  B a b y l w i i a t i  rtryttii7sr and  h i s  w i f e  w e r e  

a l l owed t o  s p e n d  t h e i r  r e w a r d  o f  et e r n a  l l i f  e i t i  D i  l riluti -- 

t h e  s n l  y  rm:~rtal s t o  b e  g r a n t e d  t h i s  g i f t .  

D u r i n g  a Ilmg series o f  d i g s  which  began  i n  t h e  1 9 5 0 s  a n d  

e x t e n d e d  t h r o u g h  t h e  1 9 G 0 s v  Dilmun w a s  v i s i t e d  a g a i n .  I n  - 

l=ookitiq fgv Q i  I rilu;? arct-raecri o g i s t  Gevf f r e y  E i  bby  p r e s e n t s  a 

f a s c i n a t i n g  a c c o u n t  o f  h i s  p u r s u i t  f u r  a n d  e v e n t u a l  C 

u n c o v e r  i t ig  1:1f t h e  l a n d  o f  D i  l muti, a n  u n d e r t a k i n g  comparab  I e 

t o  S c t - r l i e r i ~ a t i n ~ s  s e a r c h  f u r  T roy .  E i b b y  a n d  h i s  t e a m  w e r e  
> 

i n i t i a l  l y  s p u r r e d  t o  lo~:~k fctr Dilrilun by  ritenti~:~tis mf i t  i n  

s u g g e s t e d  t h a t  D i  l riluti w a s  more  t hati a n  El y s i  urii a t  t h e  e d g e  o f  

t h e  w m -  l d ;  t h a t  is, t h e  e x p e d i t i o n s  begati  p r e c i s e l  y  b e c a u s e  

t h e  tearils w e r g  d e t e r m i n e d  tla seek:: c u t  ttie d i r e c t i l m s  t u  which  

t hc t s e  few i t i i t i a l  " t r a c e s  o f  knc~wl e d g e "  would l e a d .  (The  

my t t i i c a l  p l a c e  w a s  e v e n t u a l  l y  l o c a t e d  a s  B a h r a i n .  S They 

n e e d e d  hhwever , mur e s u b s t  a n t i  a l t e x t u a l  c i t a t  i u n s  t h a n  t h e  

s c a t  t e r e d  and  i n  f r e q u e n t  a p p e a r a n c e s  o f  "Di I r i ~u t~"  i n  t h e  U r  



c l a r i f i c a t i l m  a n d  c l u e s  t o  t h e  team7s f i n d i n g s .  One rjuch c a s e  

w a s  t h a t  c ~ f  t h e  s n a k e  b u r i a l  s. P o t t e r y  v e s s e l  5 ( r a t h e r  t h a n  

b a s k e t s : )  w e r e  d i s c o v e r e d  t u  c ~ > n t a i t i  I: I=I~  l e d  s n a k e  s k e l e t o n s  

and  s m a l  l b e a d s ?  u s u a l  l y  o f  t u r q u o i s e ?  amungs t  t h e  s a n d .  I n  

t h e  e p i c ?  U t n a p i  st~t i rii? i n  r e s p o n s e  t o  G i  l gariiesh' s r e q u e s t  

f o r  he1 p  i n  h i s  s e a r c h  f o r  i m m o r t a l  i t y ?  tel l s " a  s e c r e t  

t h i n g ? "  " a  r i iystery o f  t h e  g o d s . "  

' T h e r e  is a p  l a n t  t h a t  g r o w s  u n d e r  t h e  w a t e r ?  i t  h a s  a 
p r i c k l e  I i k e  a t h o r n ?  1 i k e  a r o s e ;  i t  w i  l l wtxtt~d y c u r  
h a n d s ?  b u t  i f  you  s u c c e e d  i n  t a k i n g  i t ?  t t ~ e n  yuu r  h a n d s  
w i l  I h1111d t h a t  whis=h (upon  ~:l>t~suriipti~:*n) r e s t o r e s  h i s  
l ost y c u t  h  on a man. ? When G i  1 gamest> h e a r d  t h i s  h e  
opened  t h e  5 l u i c e s  s n  t h a t  a s w e e t - w a t e r  c u r r e n t  riiight 
c a r r y  hirit o u t  t n  t h e  d e e p e s t  c h a n n e l  ; h e  t i e d  h e a v y  
s t c l t ~ e s  t n  h i s  f e e t ?  a n d  t h e  sea c a r r i e d  hiiii and  t h r e w  
him o n t o  t h e  s h w e .  CSande r s?  t r a n s . ?  1162 

Bibby  n n t e s  t h a t  " t h i s  is a1 I v e r y  i n t e r e s t i n g ?  f o r  t h e  

p e a r  I - d i v e r s  ctf B a h r a i n  st i 1 1 a t  t a c h  s t t z ~ n e s  t111 t h e i r  f e e t  i t~ 

o r d e r  t o  d e s c e n d  t o  t h e  s e a b e d ?  and  t h e r e  c a n  b e  l i t t l e  d u u b t  
b 

t h a t  t h e  F l c ~ w e r  1:1f I+mri!urtal i t y  is t h e  p e a r l "  (1144:). Sorile 

t i r i i e  a f t e r  f i n d i n g -  t h e  s n a k e  b u r i a l  st  t h e  art:haeol o g i s t s  

r e c a l  l e d  t h a t  it! w a s  i n  D i  1 ri1ut-t " t h a t  t h e  s n a k e  had  e a t e n  t h e  

p e a r  I a nd  a c  h i  e v e d  i mmor t a 1 i t  y ?  " and  t h a t  s n a k e s  and  p e a r  l 

t c tge t  h e r  wtrsu 1 d  b e  t a k e n  

as  t h e  syriib111 l o f  t h a t  freedtz~rii frlz~rii s i c  k n e s s ?  ol d  a g e ?  
and  d e a t h  f o r  whil=h D i  l riiut~ i t se  1 f  w a s  fariied. I n  t h a t  
c a s e  tlzi b u r y  a s n a k e  b e n e a t h  t h e  f  l o u r  o f  you r  t iuuse  
wou l d  b; p o t e n t  i n s u r a n c e  a g a i n s t  s i c  k n e ~ j s  and  d e a t  11 
f o r  whi c h  D i  l iiiutl i t,sel f  w a s  f  ariied. And t h e  bead  w a s  
exp  l a i  n e d ,  i t i  a f a s h i o n .  W e  s h o u  l d  h a v e  p r e f e r r e d  
a p e a r  1 , b u t  w e  a re  t u l  d  t h a t  t h e  p e a r  1 be i t ig  c a l  c i um 
c a r b ~ m a t e  w i t h  a t r a c e  o f  1=1rgat>ic matter,  d i s i n t e g r a t e s  
ea5i l y  i n  t h e  e a r t h .  W e  h a v e  s i n c e  f l ~ ~ u t ~ d  a p e a r  1 i n  a 
1 a ter  s n a k e - b u r i a l  ? and  i t  is p u s s i b  l e t h a t  t h e  bowl s 
where  t > ~  b ead  w a s  f l=und  t = ~ r i g i n a l  l y  c m t a i n e d  a p e a r l ;  
i t  is anyway c e r t a i n  t h a t  p e a r l s  were nu less v a l u a b l e  
t h e n  t h a n  n~ :~w~  513 t h a t  t h e  t u r q u o i s e  riiay w e  1 l h a v e  b e e n  



13 p a l  ongwahoya 

-- a v a r i a n t  s p e l  l i n g ;  see I:l3 and  n o t e .  

11: 194 t h e  r y t h m i c  s t r u c t u r e  

Nichul  u s u a l  l y  1:mits t h e  f i r s t  "h"  i n  " r h y t h r i ~ i c . ~ '  

I n  t h e  f i r s t  e d i t i o n ,  t h e  s l a s h  i n d i r - a t i t - t g  t h a t  " a g a i n "  is 

p a r t  a f  t h e  s e v e n t h  l i n e  is n o t  u s e d .  

g r e a t  unc l e j o h t ~  

N i  I: h o  I ? s g r e a t  uric l e J o h n  Wor E:riiat~ w a s   me o f  h i  5 m a t  e r  t-ta l 

P a p e r s :  

.Jacob Wl>rL:ri~at~ 
d i e d  i n  t h e  riiines a t  H i b b i n g  
1'32 1 

I o s i n g  h i s  v o i c e  
i n  t h e  g a t h e r i n g  d u s t  

l i k e  h i s  b r o t h e r  J u h n  
g o n e  w e s t  t111 N a s h i n g t o n  t o  c u t  down t rees 
$4 d i e d  o f  p n e u r m n i a  

i n  t h e  d a r k  h e a t  

I I: 194 "poor  j o h t l ' s  d e a d  & g o n e  . . . " 
-- a s o n g  Nichol  C::t-tew fr1:trit a n  a l b u r i ~  o f  b l u e s  f ro r i~  t h e  M i s s i s s i p p i  

D e  l t a y  s u n g  g y  M i  ssi ssi pp i J o h n  Hur t . The r e d  d r e s s  merit i m e d  

i n  t h e  l y t- i t-s  b r i n g s  t o  mind t h e  r e d  d r e s s  wsr~rt - t  by  t h e  rivsther 

f i g u r e  i n  Jmirt-tal ( : p u b l i s h e d  by  Cc~act-t H I > U S ~  P r e s s  i n  1'378, 

b u t  beg& i t ?  t h e  ear l y  1'370s:).  

11: 196 al l el e u j a h  



-- N i  c ~ I E I  l ? s u s u a l  s p e  l l i ng o f  t h i s  word. The s l a s h  u s e d  i n  

t h e  p a r e n t h e t i c a l  l i t ~ e  is n o t  u s e d  i n  t h e  f i r s t  e d i t i o n .  

11: 197 m y  own i m a g e s  r e c u r r  

-- N i c h u l ? s  u s u a l  s p e l  l i n g  u f  r e c u r .  

t h e  empty  q u a r t e r  D i  lmun r e a c h e d  i n t o  

The Eriipty Q u a r t e r  o f  Arab i  a ?  t h e  Rub? a l -KhaI i is t h e  al ri1111st 

i t ~ a c c e s s i  b  l e c e n t r a l  d e s e r t  t h a t  g r o w s  by  m i  l l inietres 

a n n u a l  l y  (:Bi bby?  116:) .  

as  I s a w  i n  a f l a s h  

T h i s  s e e m s  t o  b e  a n  u n i n t e r ~ t i ~ s n a l  u s e  of t h e  c a p i t a l  " I " ;  t h e  

o n l y  c ~ t h e r  time i t  a p p e a r s  is on I:31. 

II:198 form t h e n  is what  t h e  p r e s e n t  t a k e s  . . . 
-- see II:22E, f o r  n o t e  1 x 1  S t e i n ' s  ~ : ~ s n t i n u ~ x i s  p r e s e n t .  

mid-summer sol s t i c e  o v e r  t h e  h e e l  s t o n e  . . . 
A t  Stl:mehenge, i n  t h e  a v e n u e  by  which o n e  e n t e r s  t h e  r s u n d  

ear t hwur k ,  i s t h e  nrassi v e  H e e l  st clne. The st o n e  c i r  c l e "was 
C 

so  s i t e d  t h a t  a t  dawn csf t h e  suritmer sol s t i c e  t h e  SUFI r n s e  

e x a c t  l y  a t  t h e  end c ~ f  t h e  a v e n u e  i n  d e a d  l i n e  w i t h  t h e  al t a r  

and t h e  H e e l  st o n e  . . . " CGraves? Ibp Whi t e Gctddess 2'31 . 
G r a v e s  i n d i c a t e s  t h a t  S t u n e h e n g e ' s  l a y - c u t  is rnet i c u l  o ~ i s l  y  

p  l o t  t e d  t I=I c u r  r e s p o t ~ d  n o t  8st1 l y  w i  t h  t h e  s e a s o n a l  p c ~ s i  t i ctns o f  

t h e  s u n ,  and  t h u s  t111 t h e  sol ar d e i t y  Cctr d e i t i e s > ?  b u t  al set 

t t - I  a 1:I:lritpl i c a t e d  a l p h a b e t .  Language  w a s  sfs p r o f m w ~ d l y  

l u n a r ,  s t e l l a r  and  n a t u r a l  c y ~ = l e s  t h a t  t h i s  a l p h a b e t ,  i n  i t s  

i t ~ w s l v e d  s y s t e m  o f  c c ~ d i n g  and  c ~ m c e a l  i n g ,  w a s  f undamen ta l  l y  
u 

l i n k e d  t o  al l t h e s e  c y c  l es. Thus ,  t h e  c a l  e n d a r  y e a r  w a s  n u t  

b a s e d  e x c  l u s i v e  l y  c ~ n  S I = I I  ar a c t i v i t y ,  b u t  al s o  cm l u n a r  p h a s e s ;  



e a c h  r i i l ~ t ~ t  h  w a s  si g n i  f  i e d  by  a t ree,  b i r d  , and  i onsc inan t  ( t h e  

v i ~ w e l s  o v e r l a p p e d  t h i s  c y c l e >  p a r t i c u l a r  t o  t h e  t ir i le  iif y e a r .  

E v e r y  p h a s e  o f  huri~an a c t  i v i  t y w a s  i n  f o r  riled b y  t h e s e  

i n t e r w e a v i n g  c o n t i e x i ~ m s ,  a n d  " t i e d  t u  t h e  s e a s i t n s .  " 

Nichol  e n v i s i o n s  t h e  p o s s i b i  l i t y  o f  t h i s  k i n d  #:if 

i n t e g r a t e d  geor i iant ic  r e a d i n g  i t 1  h i s  1:twn i r i imediate  e n v i r ~ m r i ~ e n t ,  

i n  t h e  g r o u n d  ]=if Duf f e r i n  County .  I n s t e a d ,  h e  is a b r u p t  l y  

i o n  f r l m t e d  by  t h e  l a n g u a g e  o f  a d v e r t i s i n g ,  " t h e  l e t t e r s  

mean i ng l ess wnr d s "  -- ilr, a s  i n  t h i s  c a s e ,  a s i n g l e  wlr~rd: 

0t:::TOEERFEST. The f  i r st 0C::t o b e r  f est w a s  h e  l d  i n  Mun i c h  i n 

1810, t o  m a r k  t h e  wedding  a n n i v e r s a r y  o f  King Ludwig I and  

L!cteeti T h e r e s a  (D.  S p i c e r ,  72:). I t  w a s  a iel e b r a t i ~ l s t i  riiarked 

by e x c e 5 s  < e s p e c i a l  l y  i n  t h e  cl=lr-rsunipt i o n  o f  new Munchiner  

b i e r  and  s e a s u n a l  p r i ~ d u c e : )  i n  r e f l e x i u n ,  o f  t h e  rcsyal 

l = l i c a s i i ~ n ,  b u t  alsil b e c a u s e  i t  c o i n c i d e d  w i t h  t h e  h a r v e s t  -- 

a " f e s t i v a l  t o  riieet t h e  s e a s o n .  " Whi l e N i  i h i ~  l a n d  h i  s f r i e n d , ~  

a re  a c t u a l  l y  b r  i tigi ng i n  t h e  h a r v e s t ,  t h e  0C::tober f e s t e r  5 seem 

t u b e  a s  d i  s a s s a c  i a t  e d  f  r i l r i i  t heiiise I v e s  a s  t h e y  a re  f  ror i~  t h e  
> 

n a t u r e  u f  t h e  f e r j t ;  h e r e ,  t h e  p a r t i c i p a n t s  riiust b e  d i r e c t e d  

t i 1  gil t h r i ~ u g h  t h e  r i i i ] t i l > t ~ s  ilf what shi lu l  d  b e  s p i w t a t ~ e i u s  

g e s t u r e s .  

The T h e r a f i e l  d s  f a r m  w a s  a p r i l j e i t  which  s o u g h t  
d 

r e i n t e g r a t i o n  on t w i s  l eve1 s -- ilf man w i t h  t h e  l a n d ,  and  w i t h  

Man h a s  l e a r n e d  t o  riianipul a te  n a t u r e  t i 1  h i s  
c i ~ n v e n i  e n c e ,  b u t  h i s  c o t ~ v e n i  e n c e  and  h i s  p e a c e  o f  mind 

* d o  n u t  al ways c i l i n c i d e .  H e  h a s  I e a r n e d  t o  ~ ~ r g a n i z e  h i s  
s i l c i a l  P c i v i l i z e d  l i f e  i n t c t  h i g h l y  iori iplex p a t t e r n s  o f  
g i v e  and  t a k e ,  o f  s e r v i c e  r e n d e r e d  and  s e r v i c e  r e c e i v e d ?  
b u t  t h i s  o r d e r e d  ilDriipl e x i t y ,  iiiarvel I i ~ s  i t ]  itsel f ,  ~ e t ~ i i s  



~Dfte t i  t u  l a c k  t h e  v i t a l i t y ,  t h e  freedorii f u r  p a s s i o n ,  fctr 
expatisil:tti, f ~ x -  tiuvel t y  a n d  i t i v e t i t i o t ~  t h a t  h e  sori~ewtiere 
s e n s e s  is t h e  ~ m l y  t h i n g  t h a t  c a n  ri~ake h i s  l i f e  a 
c h a  l l e n g e  r a t h e r  t hati a b u r d e n .  I f  a n y t t i i  tig , t h e  v e r  y 
p r u c e s s e s  whi I= t i  make h i  ria more and  rimr e s u c c e s s f u l  as 
man-t he-ri~atii pu l a t  o r  s e e m  tcl t a k e  h i  ril f u r t h e r  frurit rilati 

a s  ri~an. I n  s h o r t ,  riiatl a s  w e  know him is al i e t i a t e d ,  
rm~t les s ,  s c h i z c ~ p h r e t i i c .  . . . 

I n  t h e  surilri~er o f  1'367 t h e  peup  l e now assor- i at  e d  w i t  ti  
Ther  a f  i e l d s  p u r c h a s e d  a f a r  rii t x t t  si d e  T s ~ r o t ~  t s a n d  tiari~ed 
i t  T h e r a f  iel d s .  I t  w a s  a gtmd ~ = h u i c e  o f  t i a r i i e t  fctr al l 
t h e  majw d e v e l c ~ p r i ~ e t i t s  w i t h i n  ttie g r o u p  s i n c e  t h a t  t i m e  
h a v e  b e e n  i n  sl:lri1e way c o n n e c t e d  w i t h  t h e  ' f i e l d s y  o f  
T h e r a f i e l  d s .  The f a rm  h a s  b e c m i e  t h e  patrir i iot iy o f  al l 
wtic~ h a v e  s i t i c e  becur i~e a s s o c i a t e d  w i t h  t h e  g r o u p .  F C I ~  
sorite, i t  is a haven  frorir t h e  c h a c ~ s  o f  t e ~ : h n t s l c ~ g i z e d  
l i f e  and  t e c h t i c ~ l  o g i z e d  f e e l  i n g s .  F o r  c t t h e r s ,  a t  ati~:&her 
s t a g e  a f  sel f - d i s c o v e r y ,  i t  h a s  c e r t a i n  f o r e b c d i t i g :  its 
v a s t n e s s  and  ear t t i i  n e s s  CIXI j u r  e i r i~ages  f  r urn t h e  
p r  i m i  t i  v e  u t i c c ~ n s c i ~ x t s ,  i m a g e  which  l e a v e  man-t tie- 
rmn ipu l  a t c v  f e e l  i n g  sri~al l , f u l  l o f  a w e ,  and  x m e t i r i ~ e s  
f u l  I (sf t e r ro r .  For  y e t  c & h e r s  i t  is a p l a c e  tcs l e a r n  
ttie t iriies and  s e a s o n s  iaf l i v i  rig t h i n g s ,  and  t h u s  
rhythi i i s  and  h a r m o n i e s  b e n e a t h  t h e i r  ~>wn d i  v i  d e d n e s s .  
And fm- s t i l  I o t h e r s ,  i t  is a p l a c e  t o  b u i l d  a new c i t y  
o f  many i n  which t h e  t r u e s t  and  d e e p e s t  n e e d s  and  
a s p i r a t i c ~ t i s  n f  ritati-becori~ing f i n d  h e a r i n g  and  
e :~ ;p re s s i c~ t i .  (Hind l ey-Sri~i tti ,  et a1 . , 12 ,  13. 5 

I t  shlsu l d  b e  tictted t h a t  t h i s  i s ttie f i r s t  t i m e  a s e a s c m  

c o t i t e r i ~ p o r a r y  t o  t h e  w r i t i n g  o f  t h e  poem is t iu t ed  i; t h e  

F r m i  t113w  ti, e v e r y  sci o f t e n  a s p e c i  f i c  d a t e ,  1:1r r i l ~ t ~ t t i ,  o r  e v e n t  

is ri lenti lmdd, g r c u n d i t i g  t h e  pc~erit i n  i t s  p r c t c e s s  i n  t h e  w o r l d ,  

g i v i n g  forrii t I:I t h e  p r e s e n t .  

T h e r e  are t h r e e  r i~it~or c h a n g e s  i n  t h i s  p~:~erii i t 1  t h e  s e c m i d  

ed i t i c l t i .  I n  t h e  f i r s t  e d i t i o n ,  t h e  wurd "now" ri1aC::es up t h e  

t h i r d  I i t = ?  whi l e " l a t e  septer i iber  d u f  f e r i t i  c o u t ~ t y "  is 

d r o p p e d  dlrlwn and  i n d e n t e d .  The  s l a s h  b e f l s r e  " i t s  r c ~ ~ t s ~ ~  i.5 

and  y 
- * 

-- Andy P h i l  l i p s ,  c ~ l d e r  b r u t t i e r  o f  David  P h i l  l i p s  (see I:G1, 



l e t t e r s  t o  b p ?  w r i t t e n  ~:~ts I s i s  f i r s t  t r i p  t t : ~  E u r n p e  its 1'364-65, 

its~:l:~rpurate utse tsf t h e  s e v e r a l  n a r r a t i v e s  i t s  Nictsol 's nove l  

Andy. H e  e v e n t u a l  l y  moved t u  Turo t s to ,  atsd w a s  al s n  a member 

of  T t s e r a f i e l  d s  at  t h i s  time. 

II:139 p o e t s  are s u c h  asocial b e i n g s  . . . 
Its a t y p i c a l  Nictsol muve, t t se  r e a d e r  is l e d  o u t w a r d s  f rum a n  

image  o f  t t se  p e r s o n a l  l y  I ~ x a l ?  t t s e  e v e r y d a y ,  frurit t h e  u p r o o t e d  

Tur~:~tstu-bc~utsd b e e t s ,  t1:1 t h e  l a r g e r  i s s u e  111f t h e  t w e n t i e t h  

~ ~ e t s t u r y  p c ~ e t ? ~  c u l t u r a l  l y  f o s t e r e d  i s o l a t i o n .  A s  l a n g u a g e  

h a s  f a  l l e n  i t s t o  neg  l e c  t atsd a b u s e  <rit l :~st  c l ear l y  exemp l i f  i e d  

by  a d v e r t  i s i n g  , so  t h e  p o e t  h a s  I ost h i  s l:~r i g i  t s a  I I y  est eerited 

p l  a c e  its s ~ x i e t y .  T h i s  e x ~ : e r p t ?  frofit B r i a n  bra t s s tu t sT  s It12 

Lg.-t Ends  sf Etsq I and, a bo~:~k:: Nictst=~l r e a d  a t  whi l e h e  w a s  

wl:tri.::itsg on Ec~llk 2, g i v e s  s c t m e  s e n s e  o f  t t s e  l o n g - s t a n d i n g  

c u l t u r a l  ir i tportatsce o f  making p o e t r y :  

I t  i s n o t  e a s y  f o r  u s  a f t e r  sl:lrite y e a r s  u f  I: onspu l SI : I~  y 
e d u c  at  i cm, \ f r e e  l i b r  ar i es, 11 h e a p  n e w s p a p e r s  atsd -- 

l a t t e r l y  -- citserita? r a d i o  a n d  tel e v i s i o n  t o  i m a g i n e  
peop  1 e whose r i t e m a r  i es w e r  e muscu l ar , s u p p  l e, i ts 
t r a i n i n g  atsd t h e r e f o r e  q u i c k  ~ I : I  l e a r n ,  c a p a c i  c ~ u s  atsd 
e x t r a ~ : ~ r d i n a r i  l y  r e t e n t i v e .  A t  t t s e  t u r n  o f  t t s e  s i x t h  
c e n t u r y  i t s  E n g l a n d  i t  w a s  t t s e  riiarli ~rrff t h e  magic ia t s  t o  
b e  a b l e  t o  w r i t e ,  f o r  w r i t i n g  meant t h e  c u t t i n g  or 
s c r a t c h i n g  o f  r u n e s  uts s t o n e ?  b o n e  I:W m e t a l ,  a nd  t h e  
p u r p o s e  c1f r u n e - r i s t i t s g  w a s  nture c ~ f t e t s  t h a n  n o t  to d o  
w i t h  sm$ t s say i t sg  ~:w s m - c e r y .  b u t  o u r  i l  l i t e r a t e  
a t s c e s t u r s  d i d  tsave  odes u f  I a w ,  t t sey d i d  h a v e  
h i s l ; o r i e s ,  s a g a s  atsd m y t h s  which  < l i k e  t h e i r  m i  l e-l lmg 
fami l y  t r ees )  were p a s s e d  frc~rit ear t ~ : i  ttotsgue, frofit lstse 
g e t s e r a t  i w s  t111 atsuttser  , o f t e n  i t ?  r h y t h m i c a l  form t l : ~  g i v e  
t h e  meritc~uy a t  l east a l i t t  l e supp~:tr t .  A c u r s e  o f  ritudern 
s ~ x i e t y  is t h a t  i t  h a s  a h i g h  n s r t a l  i t y  r a t e  i t s  p o e t s :  
t t sey .get  ri~astsed up i t s  t t s e  rita1:hitsery. The O l  d  Etsg I i sts, 
uts t h e  o t h e r  h a n d ?  h e l d  p c ~ e t s  i t s  h i g h  esteerii w i t h  
p r i e s t s  atsd I.::itsgs. Great r e s p e c t  w a s  p a i d  t o  t t se  a r t  o f  

f i n d i n g  s a y i n g s  r i g h t  l y  bl:~tsd, t h a t  is? its 
a l l i t e r a t i v e  v e r s e ,  atsd i t  w a s  a matter a t  least f o r  
p r i v a t e  stsarite t o  tsave ti:! I e a v e  t h e  f e a s t  (:as Caedrnc~ts a t  
f i r s t  w a s  wt:ttst t o  d1:t) b e f u r e  t h e  T g l e e - w ~ = ~ o d , 9  t h e  h a r p  



p a s s i n g  f rom hatsd t111 tsatsd, r e a c h e d  ymc b e c a u s e  ymc w e r e  
utsab l e t c1 si tsg . t:::i tsgs a s  w e  I l as  corirriiotser s s a n g  : w e  are  
t u l  d  i t s  beowulf t t s a t  H r n t h g a r  , I m d  o f  t h e  Danes  

t t s e  g  l ee-wo13d t c ~ u c  tsed 
t t s e  h a r p ' s  s w e e t  n c ~ t e  a w o k e ;  atsd now a s ~ m g  i t s t~ i t s ed ,  
b ~ t  ts s~mt ts atsd s a d  ; t713w t h e  g r e a t  - h e a r t e d  1:: i tsg 
t o l d  w e 1  l a w~=~tsdruus tale.  

Ttse a r i s t c ~ c r a c y ,  1::ings and  t h a n e s q  riiaitstai tsed ' s h a p e r s ?  
cw F r i i a k e r s '  lrjf v e r s e  . . . a t  t h e i r  c o u r t s ,  whi l e t t s e  
q lemia t s ,  o r  y  l eeri iats? wandered  f a r  atsd w i d e  ari152tlg men 
w i t t s  h i s  h a r p .  Its f a c t ,  o n e  o f  c u r  ea r l i es t  poems is 
#=a1 l e d  Wids i t t s ?  ' t h e  F a r  T r a v e l  l e v , ?  f r m i  i t s  maker 
wtsc~ t e l I s t s ~ = ~ w  h e  v i s i t e d  a l l t t s e  N o r t h  West European  
and o t h e r  p e o p l e  1:1f t h e  Cc~tsti tsetst? n o t  t o  r i i e t s t i o t s  t t s e  
Medes, P e r  si a t s s  atsd J e w s .  150-51 :I 

T h i s  a c t  i v e l  y  cmiriiutsal n a t u r e  o f  l a n g u a g e  atsd a r t  is 

c ~ = ~ r i i p l e t e l y  a b s e n t  frorii a g a t h e r i n g  l iL:e t h e  O k t c ~ b e r f e s t  

riientiutsed s t s  t t s e  p r e v i ~ x s  page .  

"Ttse g i  f t  o f  t o n g u e s "  al s~rj s u g g e s t s  g  l o s s o l  a i  i a ?  t h e  

rnyster  i u u s  s p e e c h  u t t e r e d  b y  t t se  a p o s t  l es when iriibued w i t t s  t t s e  

t o d a y  . 
II:200 s i n g l e  voice o f  j o y  for t h e  c r e a t i o n  

-- see I :  1 3  and  t sc~te .  

b i r t h d a y  ------- 
Sep tember  3 0 ,  1370 w a s  N i  ctsu l s t wetsty-si x t  h  b i r t h d a y .  

8 

now t t s a t  i tsave f r i e n d s  

Its T t s e r a f i e l  d s  o v e r  t t s e  l a s t  few y e a r s  w e  tsave 
s t r u g g l e d  e s p e c i a l  l y  i n  t t s e  l e a r n i n g  g r u u p s  w i t h  t h i s  
i s s u e  as  i t a p p  l i es t 1:s uu r  se l v e s .  Ariil:~t~g u s  t h e  p a r  a d i  grit 
tatsguaye h a s  tsc~t beets s u  much t t s a t  c1f a r t  u r  p o l i t i c s  
b u t  ,thaf; ~ 1 f  t h e  f a m i l y  atsd f r ~ = ~ r i i  tirile t~ time w e  tsave 
f a c e d  t h e  p a s s i  b I e 111rjl l a p s e  o f  1:1ur e x p e r i m e n t  , uts l esis 
w e  resell ved t h e  121 d  d e p e n d e n c y  f e e l  i tsgs t o w a r d s  t h r e e  
u f  . < s i c > .  fclur p e ~ s p l e  a t  t h e  c o r e  I : I ~  t h i t s g s .  

The t h e r  a p e u t  i c r r- l a t  i litsshi p  c a l l s o u t  pectp l e ?  r, vet- y  
ear l y  fee l i tsgs c ~ f  d e p e n d e n c y  and  n e e d ,  w h e r e a s  o u r  
cwditsary s o c i a l  r e l a t i u n s h i p s  are  scl hedged  by r e s e r v e ?  



s u p e r f i c i a l  i t y  a n d  r o l e  p l  a y i t i g  ttiat t h e s e  r e p r e s s e d ?  
c tn reso l  ved  f e e l  i n g s  a re  k e p t  f  irri~l y  u n d e r  w r a p s .  T h e i r  
p r e s e n c e  is, however  p e r v a s i v e 1  y  fei t i n  d i s t o r t e d  
fl:srrii a t  e v e r y  t u r n  i n  f a r i i i l i e s ?  w o r k :  a n d  i n s t i t c t t i o t l s ,  
w h e r e v e r  w e  f e e l  r i i i s t r u s t p  d i v i s i v e n e s s ?  d i s p e r s a l  12f 

e n e r g y ,  f r e n z y ,  or q u i e t  , utiderriii n i  tig d e s p a i r  . 
CHit id ley-Sr i~i t t i ,  et a l . ,  16:) 

II:202 t h a t  t i i g h t  r o b  t o l d  m e  . . . 
-- Rob Hind  l ey-Sriii t h y  t h e  soti o f  L e a  H i  tid l ey-Sriii t t i  !:see I  : 13 

a n d  n o t e : ) .  Nicti1:11 i::tiew hirit t h r t x t g h  T t i e r i 3 . f i e l d ~ ~  a n d  w a s  h i s  

11: 2(E! ttie j o u r n e y  butiyati  saw 

The  t i t  l e p a g e  c ~ f  J o h n  Bunyati '  s a l l e g m y  s ta tes :  "The 

p i  I g r i r i i 9 s  p r o g r e s s ,  fr l~~ri i  t h i s  wctrld t l : ~  ttiat w h i c h  is t l - 1  i:oriie 

d e l  i v e t - e d  u n d e r  t h e  s i r i i i  I i t u d e  o f  a drearti w h e r e i n  is 

d i s c o v e r e d  t h e  riiatiner o f  h i s  s e t t i n g  o u t y  h i s  d a t i g e r u u s  

j o u r t i e y ?  a n d  s a f e  a r r i v a l  a t  ttie d e s i r e d  ~ = o c t t i t r y . "  TU 

E ~ t t i y a t i ' s  P r a t e s t a t i t  i r i ~ a g i  tiat i o n ?  " t h e  d a n g e r m t s  jt:litrtieytl w a s  

I i f e ;  arid t h e  scl l e p u r p o s e  a n d  j o y  o f  ttilxie wticl wctrtti i  l y  

e n d u r  e d  i t w a s  t o  e s c a p e t  si ti  b y  d e v u t  i tig t h e r i ~ s e  l v e s  t o  t h e i  rb 

h e a v e n - d u e  I l i tig I= l ~=ictd-hi d d e n  Gc~d? i n  ~ ~ t r d e r  t h a t  t h e y  r i ~ i  g h t  

l i v e  w i t h  t i i r i ~  i t ?  t h e  N e w  J e r c t s a l  eri~ when ttiis d r e a d f u l  

l i v i n g   ti e a r t h  w a s  f i t i a l  l y  ~ w e r .  I n  h i s  j o u r n e y ?  ttie p i l g r i r i i  

(:tiarited C h r i s t  iati:) is b e s e t  b y  f i g u r e s  r e p r e s e n t i n g  e v e r y  k i n d  

ctf v e n i a l  a n d  ritortal s i n 9  b y  t e m p t a t i l = ~ t i s   sf v a r i ~ : u s  !::itids a n d  

b y  h i s  own, teriipc1raryr s p i r i t u a l  f a i  l i n g s .  But  -- a f t e r  riiitl=h 

s c t f f e r i t i g ,  p e r s e v e r i n g ,  a n d  g i r d i n g  o f  I t : ~ i t i s  -- h e  d o e s  sl i:l~tgh 
* 

tiis r i ic~r ta l  c o i l  a n d ,  w i t h  h i s  f r i e n d  H o p e f u l  e n t e r s  t h e  

h e a v e n  1 y  c i t y .  

T t i  ttie d r a f t ?  t h e  f i r s t  t w : ~  s t a n z a s  I : I ~  ttiis p a g e  h a v e  

sel:~:~tid l i n e s  w h i c h  were d e l e t e d  i t 1  pub1 i c a t i w i :  



what  t r a p p e d  b o d i e s  d i d  y c ~ u  f  i t id  t h e r e  
what  gelds b ~ ~ t i d  i t i  I: h a i  n s  . . . 
s u r e  l y t h i  s w a s  tit:tt t tie j u u r  t iey butiyati s a w  
bound as  h e  w a s  a p r c ~ t e s t a t i t  . . . 

B e s i d e s  r e i n f c w c i n g  ttie ir i iages clf c h a i n i n g  a n d  b i n d i n g ,  t h e s e  

d e l  e t e d  l i n e s  r e v e a l  t h e  f u l  l er i t ~ t e t i t i c l t i s  b e h i n d  c e r t a i  t i  

s u g g e s t  i 1:1tis i t i  t tie pl>erii. F o r  i n s t a n c e ?  n~:~wher e e I se is 

i t st a t  e d  t h a t  ~ I : I ~ S  a re  aritl~ttigst t t11:1se sctf f  er i rig i n  t h e  

u t i d e r w u r l d ;  bctt F ' r ~ ~ ~ r i i e t t i e u s  c l e a r l y  t : o r i i e s  tcl riiitid w i k t i  t h e  

i r i tages w e  see cln II :204.  S i r i t i l a r l y ?  t h e  pun t:~n b e i n g  " b ~ ~ t i d  

. . . a p r o t e s t a t i t t "  w h i l e  t a l : : i n g  a j a b  a t  ttie p u r i t a t i i l = a l  

a n d  r e p r e s s i v e  prol: l i v i  t i es I : I ~  t h e  p r u t  estatit r i i i  n d - s e t  ? 

n a t u r e  o f  re1 i g i l m  -- i t s  a b i  l i t y  t o  b i n d  t h e  tiuritati ~ I = I  t t i c ~ s e  

f o r c e s  w h i c h  a re  r i i y s t e r i l = u s ,  p c ~ w e r f u l  atid b e y o n d  t h e  

ratis:ltial . Nicti~:~l f~l=liii P r u t e s t a t i t  s t lxl . : :  hiriisel f 9  is, t i c~wever ,  

c o m p l e t e l y  f r e e  frorit ttie tcttitielc v i s i o n  e x h i b i t e d  b y  E u t i y a n 9 s ,  

h e r c ~ :  tie g i v e s  u s  g l i r i i p s e s  i n t o  h i s  1:1wt1 l o ~ : ~ : a s i ~ m a l  l y  

w a l  11~1wed in : )  s u f f e r i n g ;  bctt s u f f e r i n g  d l>es  n o t  ~:cl t is t i%t-t te  h i 5  

cltily e a r t h l y  p l e a s u r e .  

so i t  was t h e  s n a k e  was m i s i n t e r p r e t e d  

T h e  p e ~ ~ c t l  i a r  ~ = t ~ a r a c t e r i s t i ~ : s  I : I ~  t h e  snal.::e -- i t s  l e g l e s s  

e s p e c i a l  l y  i t s  a b i  l , i t y  tts sll:~ugti i ts  5L::iti a n d  r e j u v e n a t e  

i tsei f  -- h a v e  riiade i t  a n  e t idur  i tig ~yriibl:~l o f  f e r t  i l i t y ,  

s p i r i t u a l  et7ergy9 r e b i r t h  a n d  e t e r n i t y .  T h e  s e r p e n t  w a s  

tienet- a t  e d  a n d  f e a r e d  w h e r e v e r  i t was f outid t tir~:~itgtiout t h e  

WIX l d ;  f ~ x  w t i i  l e i t  r e p r e s e n t e d  r e s c t r r e c t i o t i ,  i ts  l e t h a l  



venom a n d  s t r a n g  l i rig a b i  l i t y  al s o  prc l r i~ i sed  d e a t h .  G i  l g a m e s t i ' s  

etic~:~:lutiter w i t h  t h e  stiai.:e h a s  b e e n  r i l e t i t  i utied a b o v e ,  b u t  e v e r y  

M i d d l e  E a s t e r n  ~ : u l t u r e  h e l d  i t  i n  p a r t i c u l a r l y  h i g h  esteem. 

(Any bm:&  ti r i iy thology u r  synibol i s r i ~  w i  l l s p e n d  a l = m s i d e r a b l  e 

tiuri~ber I Z I ~  p a g e s  d i s ~ : u s s i n g  t h e  prl:lfound c u l t u r a l  s i g t i i f i c a t i c e  

l=lf t h i s  c r e a t u r e .  :t I n  G e n e s i s  (13: 1:) t h e  s e r p e t i t  is s a i d  t111 b e  

"rimre s u b t  I e t h a n  a n y  t = ~ t h e r  w i  l d  c r e a t u r e  t h a t  t h e  Ll>rd G ~ l d  h a d  

made. " T h i s  is t h e  r e a s o n  M i  l t l m  g i v e s  f n r  Satati 's assuri i i  rig t h e  

s e r p e n t  's b ~ t d y  i n  Eden (:F'aradh.sg L o s t  '3: 83-97:, . Ttie w o r s h i p  

~:lf t i e t ius t i t an?  t h e  b r a z e n  s e r p e t i t  ? i 5 e v i d e n t  a r i i ~ m g s t  t h e  

I s r a e  l i t es when Muses  sets i t  o n  a p o  I e i n  1:lrder ti:# s a v e  t h e m  

f r m i  t h e  p l a g u e  o f  \/etiori~~>usj s n a k e s  SNuri~bers 21:a:). T h i s  is 

i n  f a c t  m i e  O l d  T e s t a r m t i t  t y p e  o f  C h r i s t ;  A l a n  Watts t i la tes  

t tiat " t h e  i d e t i t  i f i c a t  ictti. t>f C h r i s t  w i t  t i  ttie ~ e t i u s t i t a ~ -  

s e r p e t i t  is b a s e d  mi &Jg 3: 14, ' A.s M~sses I i f t e d  up  t h e  

s e r p e n t  i n  ttie w i  l d e r t i e s s ,  e v e n  s o  riiust ttie S I ~  ,:sf Man b e  
r 

l i f t e d  u p y "  (Myth s ~ d  R i t u a l  " C t i r i s t i a t i i & y ,  7'3, t i .  :). 
P 

Ttie C h r i s t i a n  riiyttios is  al l:me i n  i ts a t  teriipt t c ~  i d e t i t  i f y  

t h e  s n a k e  w i t h  abs1:11 u t e  e v i  l . E q u a t  i rig t h e  s n a k e  w i t h  S a t a n  

w a s  m e  way t h e  ear I y  p r  lsse l y t  i z i tlg Chr i st i a n s  I:I:IL~ I d  s u b d u e  

ttie w i d e s p r e a d  a n d  p e r s i s t  etit s n a k e  w o r s h i p  arivsngst t h e  
I 

p a g a n s ;  t t i e y  eriipll~lyed ttie sariie t e c h n i q u e  when t h e y  d e p i c t e d  

S a t a t i  a s  Pan.  But  t t i e y  I : I = I U ~ ~  t i ~ r ~ t  c ~ b l i t e r a t e  ttie p c ~ w e r f u l  

a s s o c  i a t  i u n s  ar lx t sed  b y  t h i s  i riiage. Even M i  I t I = I ~  ? whi l e h e  

t r i e s  tl:! p o r t r a y  t h e  s e r p e n t  a s  e n t i r e 1  y  d e s p i t z a b l  e 1mce  

S a t a t i  s l i p s  i n t o  i t s  f ~ r m ?  is s e d u c e d  b y  i t s  s u O t  le e n e r g y .  

II:204 w e  r ~ i u s t  r e t u r n  a g a i n  t o  human v o i c e  . . . 
On b e i n g  q c t e s t i m e d  uti t h e s e  l i n e s  (:by Daphne  Marlat t : )?  



Nil:hcll respl:~nded w i t h  t h i s :  

. . . t h e  a c t u a l  l i n e  curiies o u t  o f  t h e  f e e l  i t lg t h a t  i 
had  a t  t h a t  t i m e  which  w a s  t h a t  t h e  ir i ipm-tance o f  s c ~ u n d  
p u e t r y  w a s  . . . ti3 f r e e  t h e  e r i i o t i ~ ~ n a l  ~ : ~ > t l t e t i t  111f 
speelzt-, frorii i d e a t i o n  o r  frorii w o r d s r  n e c e s s a r i l y ,  atid t o  
j u s t  b e  a b l  e t o  let ~xtt t h e  v o i c e .  And t h a t  o t ice  t h e  
v o i c e  had  been  l et 1=1ut, t h e n  t h e  words  wl=~ul d f c ~ l  l ow. 
( : lhe C a p i  l a u n  Review i t i t e r v i e w ,  325:) 

t h e  s a c r e d  p l a n t s  o f  r e g e n e r a t i a n  

-- see I I : 1 9 3  and  t i l :~ te .  It1 t h e  f i r s t  e d i t i s j n  t h e  las t  w~=~rd  clf 

I t  ' t h i s  pl>erti ( " s l e e p i n g  ...... is p l a c e d  Iwer t o  t h e  r i g h t  a t  

t h e  end o f  t h e  I i n e ,  r a t h e r  t h a n  a t  t h e  l e f t  riiargin. 

t h e  r i v e r  u k e a n o s  . . . 
T h i s  s c e n e  is rl=~ugt-,l y b a s e d  IX-, t h e  Greek: be1 i e f  t h a t  t h e  

g h c ~ s t s  1=1f t h e  d e a d ,  h a v i n g  e n t e r e d  T a r t a r u s  ( : " t h e  riiain 

e n t r a n c e  t o  which  l ies i n  a g r o v e  elf b l a c k  pl=iplars  b e s i d e  t h e  

Ocean s t rea r i i "  .:::F;lober t G r a v e s ,  Guf=E:: Plyt h s t  v13 l . 1 120:. 

-- t h a t  is Okeatic~s:) were f err  i e d  a c r ~ : ~ s s  t h e  r  i v e r  Sty:!; by 

Charon  t h e  bc~atriian. Utiderwcv l d s  a r e ,  cinder s t a n d a b  1 y ,  C 

turitul t u o u s  p l a c e s  f i  I l e d  w i t h  g r c w i i  ng ,  w a i  l i n g ?  sc rear i i ing  -- 
2 

s tx inds  e r n i  t t ed  by sclu l s e n d u r i n g  h o r r  i b l e p u n i  stlritent 5, b u t  

a1 sm, e s p e c i a l  I y  i n  n o n - C h r i s t i a t ~  a f t e r  l i f e s ,  by  t h u s e  whc~ 

w o u  l d  si riip l y  r a t  h e r  b e  a l i ve .  When Odyssecis v i  si t s t h e  w m  1 d 

1:1f t h e  d e a d r  h e  is b e s e t  b y  t h e  " i  nhuriian 11 l ariior" IOd_yssey 

11 :43 ,  Richmond L a t t i r i t o r e  t r a n s .  :I c*f res t  l es5 si--~cil 5; " a  

11 l ariiclr 17f t h e  d e a d  a s  t=tf b i r d s  st-atter i ng / s c a r e d  i n  e v e r y  



b r i n g s  t u  mind c e r t a i n  t ~ t t h e r  c h a i n e d  r i ~ y t t ~ o l  o g i c a l  f i g u r e s .  

F r ~ > m e t h e u s  w a s  c h a i n e d  a t  t h e  t o p  o f  a mlauntain i n  t h e  

C a u c a s u s ?  whe re  h e  e n d u r e d  a vul t u r e  d e v o u r i n g  h i s  l i v e r  by  

d a y ?  a n d  f r e e z i n g  t e r i ~ p e r a t u r e s  a t  n i g h t ,  w h i l e  h i s  l i v e r  

r e p l e n i s h e d  i tsel  f ,  SCI t h e  v u l t u r e  had  sctrilething tct r e t u r n  

fl-lr i n  t h e  riiurning? and  st=* 13n i n  p e r p e t u i t y .  B l a I : : e9s  rnythos,  

c e r t a i n 1  y  u s i n g  Frur t ie theus  as  a b a s i s  ( a n d  i n  what S. F tz~s te r  

Damon c a l  Is " a  r e r i l a rkab l e  a n t i c i p a t i l m  o f  F r e u d y i ;  O e d i p u s  

t h e o r y "  C76:), h a s  f i r s t  Los  and  t h e n  h i s  s o n ?  Orc ,  b ~ l ~ t ~ d  w i t h  

t h e  C h a i n  111f Jeal ctusy t h e y  e a c h  f e e l  t o w a r d s  t h e  o t h e r  fm- 

t h e  a t t e n t i o n s  o f  t h e  rilc~tt.ter? ,Eni tharrill=tn Csee U r  i z e n ?  c h a p t e r  

V I  I :) . Why R e a t  is c h a i n e d  is unc l e a r .  P e r h a p s  i t is 

punishri ient  f o r  h a v i n g  neg  l e c t e d  h i s  fa r i~ i  l y r  o r  f ~ x  I ~xii t ~ g  h i s  

v o i c e ,  ~ z w  b ~ t h .  A l l  ctf t h e s e  f i g u r e s  p r o m i s e d  s~me C::ind o f  

l i b e r a t  i ctn f o r  hurmni  t y :  P r ~ ~ m w t h e c i s  i ntrctdulred ri~any u s e f u l  

c r a f t s ?  and  g a v e  riiat? f i r e  Cthe  l a t t e r  g i f t  w a s  what f i n a l  l y  
b 

s p u r r e d  Zeus  t i 1 1  p u n i s h  hirit a s  h e  d i d : ) ;  L IX  erilbudied t h e  

c r e a t i v e  ir i iayinati l=ln;  Ore? r e v o l  u t i u n ;  R e a t  w a s  al ways 

a s s c ~ ~ = i a t e d  w i t  11 p r e s e r v i  11% b r e a t h ,  and  t h u s  l a t iguage.  

I I : 205 t h e  l e g e n d a r y  ear t h-t wu 

-- t h e  a f t e r w ~ x l d ?  i n  t h e  D.C. Cur i~ i c s  r i~ythc~lclgy.  

"oh let me s i n g  . . . 

T h i s  is  i n  t h e  v o i c e  c ~ f  S t  Rand. I n  t h i s  w h c ~ l e  ,sectil:itI 
t h e  g u y ' s  d e p r e s s e d  n u t  o f  h i s  g ~ = ~ u r d ?  w a n d e r i n g  a r s i i n d  
I o s k i n g *  fl:w h i s  f a t h e r  -- b a s i c a l  l y  d o i n g  t h e  O r p h i c  
j ~ x i r n e y .  I  w a s  a l w a y s  k i n d  o f  i n t e r e s t e d  i n  t h e  way a 
l~st laf t h e  San  F ran~ : i s t=c~  p o e t s  were r e a l  l y  i n t u  t h a t  
O r p h i c  t h i n g ?  which  I f i n a l l y  d o n ' t  rg;jgctr ElJL . . . . . . T h i s  is k i n d  111f ri~y v e r s i 1 x 7  i:~f i t ?  i n  t h e  s t o r y  n f  
S t  Eand and  h i s  f a t h e r .  ( : F e b r u a r y ,  19875 



D u r i n g  a p e r i o d  when Ni1:hol w a s  n o t  p e r  fclrriii tig w i t h  ttie Four  

H s r s e r i i e t i ?  t h e  u t h e r  riteritbers o f  t h e  g r lx tp  Csee I I : 2 1 3  atid 

nu t e : )  a d a p t e d  S t  F :andPs  s~:~tig, and  perfm-riled i t  as a p i e c e  f o r  

t h r e e  v o i c e s .  

I I : 206 f a s t  i t7q sequet71: e 

F a s t i n g  w a s  1:ttie o f  t h e  a c t i v i t i e s  i n  whil:h ttie members I = I ~  

T h e r a f i e l  d s  ititerriiittetit l y  p a r t i c i p a t e d .  T h i s  o n e  to~:~k p l a c e  

i n  t h e  fa1  l ( : e a r l y  O c t o b e r )  c ~ f  197Q.  

T h i s  s h o r t  s e q u e n c e  i n t e r r u p t s  ttie stl:wy ctf S t  RandT s 

s e a r c h  f o r  h i s  d e a d  f a t t i e r .  The  r e a d e r ' s  e y e  is suddet i l  y 

d i  r  e c  t e d  away f  rmi t h e  u n d e r  w s r  I d ,  f i r s t  t o  t h e  i riiriiedi a t e  

autumn l a t i d scape ,  t h e n  t l : ~  ttie s t a r s  -- r i i i  l es upwards?  and  

m i  l l e n i  a o u t w a r d s .  The  h i  s t u r  i es arid c h a r t s  o f  cl:~tiste l l a t  i I : ~ S  

r a i s e d  .<tiis::> tiead a b n v e  ttie e a r t h  t o  s t u d y  heaven .  " Whi I e St 

Rand seel.::s Reat i n  tiel l , Nictiol  lr s t a n d i  tig 1:1ti t h e  g r ~ ~ t t i d  C " t h e  . 
s u r f a c e  is where  ttie d e p t h  i s ? "  Bvl:lI:: 411, et71:1:1utiters t i i r i t  

w a  l k i n g  ariicltigst t h e  t rees,  and  s e a t e d  ariic~t~g t t ~ r .  s t a r s .  

C . . . i t  is n o t  eti~:~ugti ti:! d i e  

o u r  e n e r g y  I i v e s  I I I ~ I  

r i i i t igles w i t h  t h e  s t u t i e s  ?< trees 
w e  c r e a t e  r i ~ y s t e r  i es e a c h  t iri~e w e  b r e a t h e  

A s  h e  h a s  s a i d  tfiriisel f (see n o t e  ~ I I I  I  I :  2055 , Nil:ti1:11 is nclt 

i n t e r e s t e d  i n  w r i t i n g  ttie O r p h i c  pt:~erii. T h i s  s equen~ :e ,  p t ~ ~ . ~ t i a p ~ ?  

deri~rl t t i~tr .r t terj  wlkty. 

1 1 : 2 0 ~ ( - 2 1 6 3  last n i g h t  w e  f ound  a u r i g a  . . . 



e d i t i m  b y  G.E. S t e c t i e r t ,  18'3'3~ w a s  t i t l e d  Star-Nari les  gt~d  

t h e i r  Meatii t - 1 ~ ~ 5 .  H i  t i k  l ey-Al l e n  d e s c r i b e s  t h e  c o n 5 t e l  l a t  i c ~ t i s  

i n  t h e  u s u a l  a s t r ~ m o m i c a l  terms? b u t  w i t h  a n  e y e  t u r n e d  

e a r t h w a r d s :  tie p r u v i d e s  ttie tiaiiies u s e d  i t i  t h e  A r a b i c ,  

Chi  r t e s e  a n d  H i n d u  a s t r ~ : ~ t i ~ m i i c a l  s y s t e r i i s ?  i t-1 a d d i t i o n  t o  t t i u s e  

d e r i v e d  f r ~ m  t h e  rrrore f a r i ~ i  l i a r  G r e e k  riiyth~=ls; h e  d i s c u s s e s  

si gt i i  f  i c a n t  v a r i a t i o n s  -- a n d  rerilar k a b  l e simi l ar i t i es  -- i ti  

ttie l e y e t i d s  b e h i n d  t h e  r e a d i n g  o f  t h e  n i g h t  s k i e s  froril 

t l u r i ~ e r ~ > u s  t i ist~=~ri~::aI a n d  g e o g r a p h i ~ = a I  s i t c t a t i c ~ n s ;  h e  t i ~ z ~ t e s  

l i t e r a r y  r e f e r e n c e s  tcl t h e  s t a r s ;  tie d e p i c t s  t h e  ways  i t 1  

wtiii:h e a c h  c t m s t e l  l a t i o n  is t r a d i t i m i a l  l y  g r a p h e d  i n  i t s  

1 : tb jec t i f i ed  -- a t i t t i ropor i~orp t i i~ :?  zcfl:ln.i~=lrptii~:, m u n s t r ~ x t s ?  e t c .  

-- forril. Eiesi d e s  t h e  a t i c i  e n t  myt h o  l u g i  c a  l e x p  I a n a t  i I ~ S  f ~ t r  

t h e  p a t t e r n s  focttid i n  t h e  s t a r s ,  H i  nk: l ey-Al l e n  c i t e s  v a r i  octs 

f c t l I : : l ~ = ~ r i c  v i e w s .  T h i s  t e x t ,  t h e n ,  l c ~ u k s  t l 1 1  t h e  c u l t t t r a l  

s i g n i f i c a t i t = e  ttie s t a r s  h a v e  t i ad?  a n d  t:ot?tintte t m  h a v e ,  2;o 

g r  l:~ups III f  p e o p  l e a l l ewer t h e  g  l ctbe -- a n d  n c ~ t  e x c  l u s i  v e  l y  t u 

t t i ~ ~ ~ s e  w i t h  b i g  t e l e s c c l p e s .  
C 

Nictiol  seerirs t o  h a v e  b e e n  v e r i  f y i t i g  or al t e r i t i g  h i s  d a i  l y  

~I: I I : I~  r e a d i n g  w i t h  n i g h t l y  s k y  r e a d i n g ,  h i s  t w o  text5 

p r w i d i n g  a n  ariipl i t c i d e  I Z I ~  u p p u s i t i o t i s :  d a y  v s .  n i g h t ;  bla~zl.:: t=tn 
# 

w h i t e  v s .  w h i t e  ot-I  b la~zl : : ;  t r a d i t i o n s  t h c t u s a t i d s  o f  y e a r s  1:11d 

riiade t tio:lusands s f  r i i i  l es away a b o u t  s t a r s  t h a t  =fgk tc1 b e  t h e  

same o n e s  h a n g i n g  c ~ v e r h e a d  t i m i g h t  r:ttiis las t  f u r t h e r  .. 
~ ~ o r n p  I i c a t e d  b y  t h e  f a c t  t h a t  t h e  s t a r s  a r e  ctniriiayi n a b  l y 

d i s t a n t  ? b n t  1-1 s p a t i a l  l y a n d  ter i lpvra  l I y riiatiy cif t h e m  1 I - I ~ ~ C J  

d e a d ;  t h e i r  l i g h t  ? " e t e r n a l  " cc~ri lpared t l 1 8  a n y  111f u s ,  st i I I 



arid j u s t  h i t t i n g  o u r  r e t i n a s  qpw:) ; i l l u s t r a t i ~ = ~ t i s  i n  ~ I > I : I ~ S  

v s .  a n  a c t i v e  t r a c i n g  o f  t h u s e  i r i ~ a g e s  i n  ttie p r e s e n t  

s k y ;  t h e  c h a n g i n g  f a s t i n g  b o d y  v s .  t h e  see r i i i t ig iy  i r i m u t a b l e  

u n i v e r s e ;  a n d  s c ~  o n .  N i c h o l  is a s  awed a s  a t iymie  b y  t h e  

c t n g r a s p a b l e  e t i c ~ r r i ~ i t y  tztf a s t r ~ x i u r i ~ i l : a l  s p a c e .  I t  is i r i t p ~ x t a t i t  

tcl nctt i c e ?  huwever  ? t h a t  h e  d ~ ~ e s  n o t  set t 1 e o t i  w o n d e r i n g  

a b o u t  i ts  I ~:ttigevi t y ,  b u t  rattier s p e c u  I a t e s  a n d  c a l  c u t  a t es?  

w i t h  Hit ikley-Al let ips h e l p ,  ~:ln t h e  cbpeqe= w h i c h  dl11 I = I I : I : ~ ~  

up  t h e r e .  ( : I t  s t i u u l d  b e  reri~eri ibered t h a t  C11:1ud-tuwtil a b ~ s d e  I : I ~  

ttie a p p a r e n t l y  e t e r n a l ,  is a ~ : o t i t i t i u a l  l y  s h i f t i n g  c i t y .  3 

H e  t i l z ~ t e s  r e v o  1 u t  i I ~ S  t h a t  happe t i  n o t  ~ ~ e r t i i  g t i t  I i ke 

t h e  r n u t a b l e  r n o c ~ t i ' s ~  b u t  1:1ver m i l  letiia: s p e c i f i c a l  l y ,  t h e  

s h i f t i n g  o f  t h a t  r i i c r s t  r e l i a b l e  g u i d e ?  ttie pc l l e  s t a r .  H i s  

r e a d i n g  c ~ f  t h e  s t a r s ?  1:1f t h e  s k y ?  r e q u i r e s  t h e  sarw !::itid ~ z ~ f  

a t t e n t i m i  <til:~w t u r n e d  upwards : )  as  gemia t i cy .  I n  f a c t ?  i n  p a r t  

.-I 
L c ~ f  t h e  " f a s t i t i q  ~ ~ g i w t i ~ e ,  t h e  w r i t e r  b e g i n s  t o  see 

b 

c l m s t e l  la r  s h a p e s ?  t h i n b : i ~ t i g  t h e y  riiight b e  ~ = a r v e d  g l y p h s ?  

A t  t i  rites N i  I: tin 1 qu~:~t  es H i  t i k  1 ey-A l l e n  o b  I i q ~ t e  I y ?  a t  t i r i l e s  

C 

rilore d i r e c t l y .  E x c e p t  f o r  sl :~ri le  o f  t h e  s p e c u l a t i o n s  i t i  ttie 

f i r s t  pnerii? n o n e  o f  t h e  ri~aterial is a l t e r e d  f r o r i ~  H i n k l e y -  

A l  I e n ' s  tel l i ng .  I h a v e  q u o t e d  e x t e n s i v e 1  y  ft-t:tr~~ ttie p e r t i n e n t  

e n t r i e s  f rc~ni  t h i s  t e x t  ~ I : I  g i v e  51I11iIe i d e a  I : I ~  wha t  Ni~=t-li:il w a s  

r e a d i n g  atid h e  i t i c l : ~ r p o r a t e d  h i s  f i n d i n g s  w i t h  t h e  p r e s e n t  

~w:~ricetit l z~f ' t t i e  w r i t i n g .  T h e  tiariies t:lf ttie c o n s t e l  l a t i lms  tie 

riletitiotis, a1 1 easi I y  f o u n d  i t ?  t h e  f a 1  1 s k y ?  a r e  i n  bv l  d f a c e  

t o  f a c i  I i t a t e  s p l a t t  i tig therii i t i  t h e s e  rattier l e n g t h y  

a t i t i c ~ t a t i c ~ t i s  wtii~:h? rattier t h a n  s i n g l i n g  o u t  p a g e  I:I~ pfi:l*ril 



Auriga? t h e  c t s a r i t = l t e e r  c ~ r  wag tmer  , " i s  a I a r g e  

1:unstel 1 a t i c ~ t s  s t r e t ~ : h i n g  t s w t h w a r d  at:ross t h e  M i  l k:y Way . . . 
a n d  is sts~ :~wt -~  a s  a y o u n g  ritars w i t h  a w h i p  i t s  t h e  r i g h t  h a n d ,  

b u t  w i t  h u u t  a c h a r i o t  ? t h e  G o a t  b e i n g  sc tppt :~  t e d  a g a i  n 5 t  t h e  

l e f t  5 h o u l d e r  a n d  t t s e  I.::ids c~ti t h e  w r i s t .  T h i s 9  w i t h  sorile 

v a r i a t i m s  .:zinc l ctdi n g  N i  c t s~=~l  ' 5: h e  r e v e r s e s  t h e  I ~ x a t  i 1 ~ 1  I:I~ 

g n a t  a n d  k i  d5:::.? h a s  beets .:::how t h e  ~ z u t s s t e l  l a t  i on  h a s  beets 

i l  l u s t r a t e d : : :  f r o r i ~  t h e  e a r l i e s t  d a y s ,  when? a s  ts~:~w, i t  w a s  

iriip1:wtant ? c h i e f  1 y  f r m i  t h e  b e a u t y  o f  C a p e l  l a a n d  i t s  

a t t e n d a n t  s t a r s  so  prsrtri~itsetst i n  t h e  n o r t h w e s t  i t 1  t h e  s p r i n g  

t w i l i g h t ,  a n d  i n  t h e  n o r t h w e s t  i t s  e a r l y  a ~ t u r i i t s "  (:83:). 

Cape l  la?  ! : " L i t t l e  S h e - g o a t " : )  i s  A u r i g a ' s  b r i g h t e s t  s t a r ,  

t t s t s~tgh tsc~wtsere i n  t t s e  A1 let1 t e x t  is i t  s a i d  t l = t  b e  a b i n a r y  

~ = s n n e ~ = t e d  t t s e  F'l ei a d e s ,  I t  w a s  "a1 ways  a n  irtiptsrtatst s t a r  

i n  t h e  t emp l e w l x  s h i  p  1 1 1  f  - t h e  g r e a t  E g y p t  i a t 7  g1:td F'tats, t h e  

d 

s a n c t u a r y  ctf F'tah a t  Memptsi 5 a1 s c ~  w a s  I : I ~  i etit e d  t t s  i t  a b o u t  

t h e  p l a c e  t h e  r o a d s  m e e t  
* 

T h i s  p h r a s e  e c h o e ~ ,  t h e  f a t e f u l  "p l a c e  wtiere , t h r e e  r o a d s  

m e e t ,  " w h e r e  O e d i p u s  r w t  w i t 1 1  a n d ?  u n w i t t i n g  1 y ?  riictrdered h i s  

f a t h e r  ( : " O e d i p u s  t h e  K i n g 9  " G r e t i e  t r a n s .  l i n e  716 : ) .  



Nic tic1 l ? s g u e s s ?  a t  t h e  end  o f  ttie f i r s t  poem? a t  t h e  

i d e n t i t y  o f  t h e  f i g u r e  h o l d i n g  t h e  k n i f e  is c c 7 r r e c t l y  r e v i s e d  

i n  t h e  o p e n i n g  o f  ttie secot id  s e c t i o n .  I t  is i n d e e d  P e r s e u s  

wha w i e l d s  t h e  s i c k l e ?  g i v e n  t o  him by H e r m e s ?  i n  h i s  r i g h t  

h a n d ?  ttie head  uf  Medusa i n  h i s  l e f t  (32'31. I n t e r e s t i n g l y  

Medusa? t h e  mortal Gorgon?  w a s  t h e  o n l y  o n e  of ttie t h r e e  

s i s t e r s  t o  b e  i m m o r t a l i z e d  stet l a r l y .  The i i t i s s ing  s t a r  c ~ f  t h e  

PI e i a d e s ?  wi t h e  1:lttier tiatid? is s a i d  tm h a v e  d i s a p p e a r e d  

b e c a u s e  s h e  l uved a mortal . 
The s h a p e  o f  Camel o p a r d a l  is (camel + l e o p a r d  = g i r a f f e )  

" i s  l u n g ?  f a i t i t ?  and  s t r a g g l i n g  l i k e  i ts namesake.  I t  

s t r e t c h e s  f r m i  t h e  pu l e-star t u  F e r s e u s ?  Aur i g a  and ttie Lynx 

t h e  h i n d  q u a r t e r s  w i t h i n  t h e  Mi lky  Way" (106:). 

Polaris? t h e  p r e s e n t  p o l e  s t a r ,  is ttie b r i g h t e s t  s t a r  !=if 

Cepheus  and  C a s s i  u p e i  a w e r e  k i n g  and  queen  u  f  E t  t i  i up i a. 

C a s s i  u p e i  a ~ a i i s e d  sorite d l  s a s t r ~ u s  r  e p e r ~ u s s i  o t i s  f o r  

h e r s e  l f  arid h e r  e n t  i r e  dcmi n i  on a f t e r  s h e  b r a g g e d  t h a t  s h e  

and tier d a u g h t e r  ? Andr~:meda? w e r e  rimre b e a u t  i f u l  t h a n  ttie 
P 

Nerei d s .  P u s e i  dun r e v e n g e d  t h i  s i n s u  I t t o  i m m ~ x  t a l s by 

f l o o d i  ng Phi  I i st i a ?  and  s e t t i n g  I ~mse a h u n g r y  sea-mtmster i ti  

t h e  harbtaur . The uti l y way t o  s t o p  t h e  i i i ~ ~ t i r j t  er from d e v o u r i n g  . 
t h e  p o p u l a c e  o f  t h e  kitiqdoiit w a s  tt:i saaci f i c e  Andrc~ii~eda; SI:I 

s h e  w a s  t a k e n  and c h a i n e d  tl3 a r 1 x  E: 1:1ti ttie s h o r e .  Eut  

P e r s e u s r *  who kappened  t o  b e  f l y i n g  o v e r h e a d ,  s p o t t e d  

Androiiteda? t h e n  q u i c k l y  f e l  1 i n  I o v e  w i t h  h e r ?  swept  down and  

51 e w  ttie r n m s t e r  (who became at1 is1 and ;  Medusap 5 head  st i l l 

had t h e  pctwer t l : ~  t u r n  a n i m a t e  t h i n g s  t o  s t u n e : ~ ?  s a v e d  t h e  



p r i n c e s s ?  C::i I l e d  and  p e t r i  f i  e d  h u n d r e d s  o f  u n r u l  y wedding 

g u e s t s  -- i t i c l u d i t i g  h i s  i t i - l a w s r  whmi Pc~seidl=~t i  iriiii~l:lutal i z e d  

a s  st ar s. ( P e r  s e u s ?  Andr orneda a n d  Medusa, t I:II:I? a r e  

c a n s t e l  l a t i u t i s .  1) C a s s i u p e i a ?  a s  f u r t h e r  and  p e r p e t u a l  

punist inrent  f o r  h e r  v a n i t y  a n d  c r u e l t y ?  is bound t o  h e r  t h r l s n e  

r i d i x u l  oitsl  y: f o r  p e r  i l ~ l d s  c ~ f  t h e  y e a r  s h e  h a n g s  u p s i d e  down? 

as  b o t h  tier and  C e p h e u s 7 s  c o n s t e l  l a t i m i s  are  c i rc~ i r i lpo l  a r .  

HitiC::ley-A1 l e t 7  c a l  Is C a s s i u p e i a   me uf  t h e  1:rldest and  

p u p c t l a r l y  b e s t  C::tiowti o f  ctcir c o n s t e l  l a t i m i s ,  and  t ier  t h r ~ : ~ n e ,  

? t h e  s h i  t i i  e C a s s e i  o p e i  a '  s I: tiai r  ' izlf Spe t i s e r  ? s F a e r i e  Iltueen 

1 1G>., is a f a m i l i a r  ~>bjet:t  I:I~  t h e  r ivzts t  y~:~uthfctl 

~ = ~ b s e r v e r .  I t  is a l s o  ktic~wti as t h e  Gel est i a I W w t i e t i  b e  l lsw t h e  

pls l e? and  t h e  Ce I est i a l M w t i e t i  a b o v e  i t  ? " a tctr  t i  t h a t  Nictiu l 

d o e s  t i~ :~ t  t ake  a d v a n t a g e  o f  h e r e ?  b u t  which  tie prclbab l y  w t m  l d 

n o t  h a v e  r e s i s t e d  i ti  a l a te r  but=~L:. The  M / W  ME/WE i t i ve r s iu t i  

dmes ctccur i n  Book 3? b u t  w i t h a t t  t h i s  a s t ro t i~a r i~ i~ : a l  dimetisil:q. 

The c ~ t t i e r  qu~ : t t a t i tms  r e f e r r i n g  t o  t h i s  queen  a re  al so  c i t e d  i n  

Hitikley-AI Ieti: " T h a t  S t a r r p d  E t t i i o p e  Queen  . . . "  is from 

M i  l t o t i  s " I I F e n s e r o s c ~ "  (: I i ties 1 3 - 2 1  ; " s h e  h e a d  fctremost 
u 

l i k e  a t u m b l e r  s i t s "  is frl:lri~ A r a t l ~ ~ s ?  no  s l ~ ~ i r c e  g i v e n .  I n  Lk~g 

M a r t v r t ~ ~ l  o q y ?  t h i s  l arjt q u o t a t i t x i  r e f e r s  tct t h e  f i g u r e  o f  St 

Reat ? whuri~ ~i I: t i t 2  l sees anlungst  t h e  c~:lnste l I a t  i cltis. 

"T)racoP. i  s t a r s  w e r e  c i r c u m p ~ : ~ I a r  a b m t t  5OcX) E.C., a n d ,  

I i : :  a I I t h ~ t s e  si r i ~ i  l a r  I y  si t u a t e d .  . . were r i~ci~ I7 o b s e r v e d  i n  ear I y 
* 

E g y p t ?  a l t h o u g h  d i f f e r e n t l y  f i g u r e d  t h a n  a s  w i t h  cis. . . . "  
Y u  C h ~ m  ( : t h e  -R igh t -hand  P i v o t  1) w a s ?  i n  a b o u t  2750  E. C. " I ess 



a s  i t  I ies  n e a r l y  a t  ttie c e n t r e  o f  t h e  f i g u r e ,  t h e  wti13l  e 

cl:kstel l a t i c l t i  t h e n  v i s i b l y  swung arclund i t 9  a s  on a p i v o t ?  

like t h e  h a n d s  I : I ~  a I:II:II:I-::, b u t  i n  r e v e r s e  d i re l : t iu t i .  

Ttie s t a r  coctl d  b e  s e e n ,  b o t h  by  d a y  and  n i g h t ,  froril 
ttie bl~tt~:~rii %:if t h e  c e n t r a l  p a s s a g e  o f  t h e  Great Py ra r i~ id  I = I ~  

Ctieops ( K t j i t ~  Khctfci! a t  G h i r e t i ?  i n  30•‹ o f  t i cv th  l a t i t u d e ,  
as a l s o  frl>rii siriiilar s t r u c t u r e s .  . . . 

A s  a Chal d e a n  f i g u r e  .:::Dral:u> prlrlbab l y  b o r e  ttie h ~ x t i s  
and c l a w s  o f  t h e  e a r l y  t y p i c a l  d u a g m ,  and  ttie w i n g s  t h a t  
Tha l es u t  i I i r e d  tls form t h e  L e s s e r  B e a r ;  h e n c e  t h e s e  
a re  n e v e r  sh~=~wti on c u r  riiaps. But w i t h  t h a t  peep l e i t  w a s  
a riiucti l o n g e r  c ~ m s t e l  latistti t h a n  w i t h  u s ,  w i t ~ d i t i g  
dt:~wtiwards atid i n  f r ~ a t i t  o f  Ursa Major a n d ,  e v e n  i n t o  
later tiriies? c l a s p e d  bu t t i  t h e  B e a r s  i n  i ts  f o l d s ;  t h i s  
is stiuwti i t 7  r i i a t i u s ~ r i p t s  a n d  bl>l~l.::s a s  la te  a s  ttie 
s e v e n t e e n t h  c e n t u r y  w i t h  t h e  c l m b i  t ~ e d  t i t  l e Arc t o e  et 
Drac~s .  I t  stil l etil:ll:~ses U r s a  M i t i l x  .:::i:ln t h r e e  s ides : : . .  
Ttie u s u a l  f i g u r i n g  is a ~:ori~bi t iat im o f  b i r d  and  r e p t  i l e . . . Verq i  I had  Maxi ritus h g u i  s? which  

a f t e r  ttie rilatitier o f  a r i v e r ,  g l i d e s  away w i t h  t o r t u c u s  
w i n d i n g s ,  

at- mtnd and  t h r  s u g h  and  b e t  ween t h e  B e a r s ;  -- 

a s i r i ~ i  l e t h a t  riiay h a v e  g i v e n  r i s e  t o  a n o t h e r  f i g u r e  and  
t i t  l el, fl:lutid i n  t h e  fi4glstiaut i c a e ,  -- Ladoti, f r m i  t h e  
prcmit ie t i t  r i v e r  1:1f A r c a d i a ,  m--? riicwe p r o b a b l y ?  ttie 
e s t u a r y  b sund i t i g  t h e  Garden  1:1f t h e  H e s p e r i d e s ,  wh ich?  
its t h e  w d i t i a r y  versit:~ti o f  t h e  s t o r y ,  Dt-al:lrl g u a r d e d ?  
? t h e  eriibl eri~ o f  e t e r n a l  v i g i  I a t i c e  i n  t h a t  i t  n e v e r  set. ? 

H e r e  h e  w a s  . . -. t tie Watcher  ewer t h e  G o  l deti F r u i t  ; 
t h i s  f r u i t  and  ttie t ree b e a r i n g  i t  b e i n g  t t i e r i i se lves  
stel  l a r  eriiblerii?, fm- S i r  W i  l liarii Druri~rii~:lnd w r u t e :  

a f r u i t  t r ee  w a s  l~er ta i t i l  y a syriibnl o f  ttie s t a r r y  
heave t i s ,  ,atid t h e  f r u i t  t y p i  f i e d  ttie 
c ~ m s t e l  I a t  i ~ t i s .  . . . ( 2t;)4-2~;)7 = I 453 :I 

Wtiereas Hitikley-A.1 l e t ~ ~ s  ~:~:~t~tie:~;i~:ln b e tween  Draco  and  t h e  f r u i t  

 sf t h e  Hesp t$ r ide s  is s p e ~ : u l a t i v e  and  ~ : ~ : ~ t ~ v ~ : ~ l u t e d ~  Nictiul f i n d s  

b c ~ t h  i n  h i s  awn back: y a r d .  

Cepheus  " is l i C:e o n e  w t i ~ : ~  s t r e t c h e s  f t=~r t t i  blz~th tiat-ids7 

w i t h  me f l m t  ctn t h e  p o l e ,  t h e  c ~ t t i e r  clti t h e  s o l i s t i a l  

c s l  u r e .  . . The la ter  H i n d u s  knew Cepheus  a s  C a p u j a s  



a d o p t e d  frl:~rii G r e e c e ;  b u t  H e w i t t  c l a i r i i s  t h a t  w i t h  t h e i r  

p r  e h i  stw- i I: ati~:estctr s i t r e p r e s e n t e d  Kapi t h e  Ape-God, when 

i ts  s t a r s  .::a1 pha:: and  .:::gariiriia::. were t h e  r e s p e c t i v e  p111l e - s t a r ~  

c ~ f  21t00(:) and  113r(:)(:)C) B . C .  . . . It1 Ch i t i a t  soriiewhere w i t h i n  

t h i s  c u t i s t e l  l a t i u t i ' s  b c ~ u t i d a r i e s ,  w a s  t h e  I n n e r  Ttirc~tie I : I ~  t h e  

F i v e  Eriiperurs. " Shactu W e i  t h e  M i  n i x  Gua rd ,  is mie  o f  ttie 

s e v e n  as ter  i s r i i s  found  w i t  h i  t i  t h e  bciutidar i es I : I ~  

C a r i ~ e l c l p a r d a l i s .  I t  is t h e  .:::gariirtia s tar : : : . ,  which  "t.il:lw riiarks t h e  

l e f t  I : : t iee  111f ttie King  .<Ceptieus:: .~ atid w i l  l b e  t h e  p1111e-star o f  

2€(:)(3 y e a r s  h e n c e .  " (:I(:)€, 1 5 5 ?  156, 158:) 

I I: 20'3 what w e r e  t h o s e  l as t  d a y s  l i k e  

The iriiriiediate r e f e r e n t  t o  wtiwii t h i s  l i n e  may r e f e r  is S t  

R e a t ,  and  tiis l a s t  d a y s  i t i  Cl oud-t~:~wti. 

t h e  book n f  d a y s  

Ni~:til:~I ~:al Is t h i s  r e p e a t e d  l i n e  a til:lti-reference t o  t h e  B o ~ k  

mf Days.  

I I : 2 1 1  t h e  b a y  n f  f undy  

-- I l x a t e d  b e t  ween N e w  Ercttiswi c I:: a nd  Nova Scl=lt i a t  atid I::tiown 

f o r  i t s  treriietidocts t i d e s  -- t h e  h i g h e s t  i n  t h e  wcw l d .  

s t e v e  r a , f e  p a u l  & i 

St e v e  McCaf f e r  y ,  R a f a e l  B a r r  et 111-Ri V e r a y  F'au l Dut tl:tti atid 

N i  I: h o  l t c ~ g e t t i e r  forriied Canaday  s f i r s t  p~:~.rtr y-per  fcfr r i~i  tig 

etiseriib l e, t tie Four  H i s r  seriieti , i t i  1970  . 
" i s n ' t  t h i s  w h e r e  t h e  s u n  ~:tmes f r m ~ ? " . .  . 

T h i s  is mie  t:~f tti1:1se iriiagitied q u u t e s .  I t ' s  t h e  I l x ~ i c a l  
t h i n g  t o  s a y .  I t h i n k  t h e  v e r y  t m e  o f  t h e  p h r a s e  is 
evctI::itig k h a t  k i n d  I : I ~  s h i l d t i u~ :~d  s e n s i b i l i t y  -- t h a t  
d e s i r e  'tcl watider,  or t o  t r a v e l  I Z I L ~ ~ .  Yo~t  I U C I ~  ~ ~ t t  and  
yc~tt see: t h a t  is t h e  eas t ,  t h a t  5 whe re  ttie s u n  r i s e z ~  



and you want t u  t r a v e l  t owar .d s  t h e  s u n r i s e .  I n  t h e  
c ~ m t e x t ~  t h i s  l i n e  d r o p s  i n  a s  t h u u g h  i t P s  a s t a t e m e n t  
i n  t h e  c ~ : ~ t ~ v e r s a t  icm. And i t  's  c m t r a s t e d  a g a i n s t  ' i see 
ylxtr shaduw f a1  l f rom t h e  w e s t  s a i n t  r a n d  / j u s t  b e f 1 2 r e  
y l x  d  i s a p p e a r  . ' 

The  SI:I~I sinC::s it it^:^ t h e  w e s t ?  t h e  d i r e c t i ~ m  u n i v e r s a l  l y  

a s s ~ = ~ ~ : i a t e d  w i t h  d e a t h .  The  wor 1 d ' s  1 i g h t  d i s a p p e a r s  t h e r e  a t  

t h e  end  1:tf e v e r y  d a y ,  I e a v i  ng d a r k n e s s  i n  i t-3 w a k e .  Fo r  t h i s  

r ea sc ln ,  a f t e r w ~ x  1 d s  were c ~ f t e n  l lrjcated i n  t h a t  d i r e c t i o n .  

C T a r t a r u s ?  flrw i n s t a n c e ?  means " f a r  w e s t .  " :I Nicho!   tit i n u e s :  

T h e r e 7  s e v e n  t h a t  E u t - ~ p e a t ~  p e r c e p t  i can t h a t  i f  y c ~ u  
t r a v e  l 1 e d  w e s t  y ~ z u  f  e 1 l o f  f  t h e  e d g e  o f  t h e  wor ! d .  I  t i  

TCI l k:i e n  , t h e  G r e a t  R e a c h e s  a re  a c  t ~ t a  l ! y  t l : ~  t tie w e s t  , 
where  t h e  g r e a t  s h i p s  gcr c a r r y i n g  t h e  d e a d .  Sc1 i f  yl:lu 
1:urite f r m i  t h e  w e s t ,  y c ~ u ' r e  al r e a d y  i n  t h a t  s e n s e  
O r p h i c .  Hey -- w e  c c ~ u  l d  h a v e  a whu 1 e a rgumen t  h e r e  f  IX 

w e s t  ~ : l = l a s t  p c ~ e t r y !  But t h a t  c o n t r a s t s  s h a r p l  y  w i t h  what  
I  s a i d  earl ie r  a b o u t  t h e  O r p h i c .  .<S-  rt. - S t  Rand ' s SI:I~ICJ, 

11 :2051 and  tiwte.:::. I'rir qut:lting a k i n d  !of v n i c e  a t  t h a t  
p o i n t  . 

L a t e r  on I:I~I t h i s  p a g e ,  ' s a i n t  r a n d  s t r a n d e d  i n  t h a t  
s t r a n g e  p l a c e ?  ? which  is t h e  a f t e r  l i f e ,  d e a t h ?  b e c a u s e  
h e  w a s  lsff I ~ x ~ k i n g  f i x  h i s  f a t h e r .  SI:I :,how wt=~uld y ~ s u  
~:al l i t  / " a  p r ~ l b l e ~ ~  o f  r e s u l u t i ~ a t i " ? '  is a q u u t e d  
imagi  tied s t a t e m e n t  t h a t  S t  Rand W O L ~ I  d  s a y .  ' A s  t h o  t h e  
" i " t h e  w r  i t er s f  t h e ~ e  puerils / ~:c~nt rc t  1 I e d  ylaur 
d e s t i n y . '  I 'm s a y i n g  how wlaul d  ylxt term t h a t ?  A r e  you 
t r a p p e d  i n  t h e r e . ?  I s  h e  t h e  d e a t h ?  Have I  p u t  him 
t h e r e ?  I s  tie t h e r e  h i m s e l  f.? I t ' s  t h a t  who le  f a c t -  
fictil:ln l i n e ,  and  t h a t  q u e s t i l = ~ t ~  mf t h e  r e l a t i c ~ n s h i p  
be tween  t h e  mundane a n d  t h e  d i v i n e .  Here' e, a s a i n t  whci 
I h a v e  f  ocind i n  1 a t iguage.  On t h e  u t  h e r  h a n d ?  ntaybe I  ' v e  
c r e a t e d  t h i s  s a i n t  -- maybe t h i s  is j u s t  a w r i t e r l y  

7 t r i c k : ,  p u t t i n g  t h a t  s a i n t  t h e r e .  I s  i t  a p r n b l  e m  of  
r e s o l u t i o n  fmr t h e  wr i t e r ,  i . e .  I  h a v e  t n  g e t  my 
c h a t - a c t e r  mtt o f  t h e  dilerilma I ' v e  p u t  him i n t o ' ?  I s  i t  
S t  R a t ~ d ' s  p r o b  l em? 1Jh1rs is i t  t h a t  c c ~ n t r o l  s d e s t i n y ?  
f h a t ' 5  t h e  k i n d  o f  d i  lerilma y l x t 7 r e  worC::ing w i t h .  
C F eb r  u a r  y  , 1387 :! 

f r a n  t o m  & c h a r l e s  b a r b  

by Eashta and  ~ = ~ t t l e r s ?  which  is  t h e  d i a r y  i=~f a jl:~:,urney i n  whii:h 



p a s s a g e s  o f  p r c l s e  a n d  p l s e t r y  a l t e r n a t e ,  i t i t  e r r u p t i  ng a n d  ml:lvi ng 

~ : l > n t r a p u n t a l  l y  w i t h  e a c h  ~:~tt-ter. H e  is n o t  y e t  aware 111f ttlis 

forrii a t  t h i s  p o i n t  i n  h i s  w r i t i n g ,  b u t  t h e  w w k  is 1: l ear l y  

b e g i n t - t i n g  t o  take un t h i s  k i n d  c ~ f  rtiythrii. Nic t lc~l  's n u t i c ~ t i  I : I ~  

t h e  e v c ~ l u t i c ~ n ,  i n  BcII:IC:~ 1 a n d  2 ?  fr~:~~ii a n  i m p e r s m ~ a l  t o  a n  

i t 7 1 : r e a s i n g I y  p e r s s n a l  " i "  ri~ay b e  f ~ ~ t l d  i n  t h e  i n t r c ~ d u c t i ~ m  t111 

" C  I I = I U ~ S .  " 

s a c k v i  l le 

-- a c i t y  i n  s o u t h e a s t  N e w  Brut- tswic I::, n e a r  t h e  b l s rde r  w i t h  

N111va S c c ~ t i a ,  a t  t h e  t i p  11lf t h e  Bay mf Fundy.  

II:212 q u e b e c  c i t y  / t h e  t r o o p s . . .  

Nicti1:11 9 - 3  r e a d i n g  t o u r  ~I:II:IL: hirii ~ I : I  Ruebec  a t  t h e  tirile #:if t h e  

01: t o b e r  I-r i si s t  d u r i n g  whi  ti p e r i o d  ' t h e  War Measur  e s  Act  w a s  

i n s t a t e d  r:tienl:e, " t h e  t r ~ : ~ v p s "  :) . 
i know o n  I y  y o u r  s t o r y  tzurnes t o  me i n  s e c t i o n s  . . . 

T h i s  ~ : t x i i r i i e t ~ t ,  a n d  t h e  tme f u r t h e r  dctwt-t t h e  p a g e  -- "i  t r i e d  , 

ti:* f r e e  y ~ u  p r e r i ~ a t u r e l  y "  -- a re  b ~ ~ t t - t  a d d r e s s e d  t o  " y l x \ ,  " 

osit e n s i  b.1 y  tcl S t  Rand;  b u t  t h e y  a l SKI a p p  l y t I:! t h e  p~:sIteril 

i t se l  f .  N i c h o l  t r i e d  tct f r e e  L t ~ g  M a r t y r 4  aqr -- 1:1r ~ I : I  f r e e  

d e c  l A-e i t  f i n i s h e d .  T h e  " f  l ~sw" h e  s p e a k s  o f  w a s ,  p e r t i a p s ~  

b e i n g  r e c o g n i z e d  a s  t h e  puerilT s i t - t t e g r a t  i n g  p r  i t i c i p  l e, a n d  o n e  



f a t t i e r  ? and  f u r  t h e  pc te t?  frl:m t h e  d e s i r e ?  f a i n t  as i t  migh t  

h a v e  b e e n ?  t o  se t  t l e f u r  I: l u s u r e .  

II:213 t h e  p l u n k e t t  h u t e l  

The P l u t i k e t t  H c ~ t e  l ? i n  P  l u n k e t t  ? SasC::atchewan, w a s  o p e r a t e d  

by Nil :  hl:t l ? s m a t e r n a  l g r a n d p a r e n t  s? W a  l t W l ~ r  kr i iat i  and  Agnes  

L e i g h  Workritan? f r m i  .::'?>. u n t i l  t h e y  s o l d  i t  i n  1941. F l u t i k e t t  

is ttie " a r b i t r a r y  c e n t r e "  frorii which  al l r u ~ : ~ t s  and  r n u t e s  r u n  

d e t a i l s : ) .  I t  w a s  ttie p l a c e  w h e r e  h i s  p a r e n t s  m e t ,  a nd  h i s  

w i f e ?  El l i e ?  grew up i n  a town n e a r b y :  

t h e  w~x-t::n.~ati % t h e  tiich~:~l l i n e  
p a s s i n g  t t i r u  o n t a r  i 1:s 

ha1 f a 1:etitury 
b e f l : ~  e t h e y  f  i tia I l y  met 

i n  a h o t e l  . 
O ~ I  a c w t i e r  
i n  p l u t i k e t t : )  
f r  a s r i a  I c ~ z l  lecti lr j t i  o f  p i e c e s  ft-lz~ri~ Ibg Plut-rC::ett 
P a p e r s ?  c a l  l e d  "Fami l i a r  " pub l i s t i e d  a5 a ~:tiapb~:~c~l.: 
i n  198(:):) , 

w a s  i t  t h e  r ~ i a h a y a n a ' s  s a i d  . . . 
Ni~:tic~l r e v e a l  e d  a n  i n t e r e s t  i n  Mahayana Buddhisiii as  ear l y as  

. . . a f u r t h e r  n o t e  a b u u t  riiy p r e f e r e n c e  of t h e  
Mahayana sctit:~:tol i n  B u d d h i s t  t h i n k i n g .  t h e  ~ x i g i t i a l  
goa l  is tt:l I i b e r a t e  t h e  sel f .  now h a v i n g  r e a c h e d  t h e  
s t a t e  ~:lf n i r v a n a  i t  is I : I ~  ~ ~ o u r s e  e a s i e r  t o  s t a y  t h e r e  
t h a n  tla thrl:~w o n e s e l f  back: it it^:^ l i f e ;  b u t  i t  is 
pr-el: i se l y  t h e r e  t h a t  ot ie r e a c t i e s  a h i  gheu s t a t e  t t i a ~  
ttiat r e a r t i e d  by  ri lerely gc~ i t ?g  i t i t c ~  t h e  n i r v a n a  s ta te .  
.:::thc~se whu dl:) t u r n  bacl.:: ~I:I 1 ife:::. r e a s t i  t h e  c t - e a t ~ = ~ r  
s t a t e  1:tr God s t a t e ,  i f  yt:~~t w i  I I ?  f o r  d ~ l  tnl:~t f ~ z ~ r g e t  
ttiat t h e  f i n a l  r e a l i z a t i o n  is  t h a t  God and  sel f  is  otie 
% t t h e  +arite? and  t h a t  i n d e e d  i t w a s  1 x 7  l y t h a t  by  



c r e a t i n g  t h a t  God r e a c h e d  h i s  g r e a t n e s s  as i t  w a s  
t r u e  of  Euddlia L o f  C h r i s t .  <from a le t ter  t o  N e i l d  
f' '.. 
. . . . .?  Marcti 5, 196555 

t h i s  murning tat k i n g  w i t h  g r a n t  . . . 
G r a n t  l i k e  Rc~b ( H i n d  l ey-Smi t h ;  see tic1te f m  I I : 20'26 , w a s  o n e  

II:214 duf  f e r i n  c o u n t y  

-- see 11: 1'38, a n d  n o t e .  



II:217 " F r i e n d s  as F u o t n o t e s "  

T h e  l ast  s e c t i m  I : I ~  BOIII~:: 2 w a s  w r i t t e n  f r m i  riiid-Noveri~ber 

1970 t t : ~  F e b r u a r y  1'371. T h e  s o u r c e  1:rf t h e  t i t l e  is t h e  c ~ p e n i t i g  

l i n e  o f  a d i s ~ ~ a r d e d  p~:~em: " f o ~ = i t t i u t e s  beclsrite yclur f r i e n d s  i n  

ser ies  I = I ~  f ~ : ~ ~ : ~ t n ~ = ~ t e - p o e r i ~ s  i n t o  t h e  s e q u e n c e  o f  t h e  r i i a i t i  t e x t ?  

a pri:rject s p r i n g i n g  frmii h i s  i n t e r r i i i t t e t i t  d e s i r e  t l : ~  p p r w i d e  

-  me - s o r t  o f  r e f e r e n t i a l  b a c k i t i g  t i l l  t h e  work::. T h e  i r i~pul  se t u  

e x p a n d  u p w ~  I ities i n  t h e  t e x t  w i t h  a : ~ j t r i t i g  ~ f  r e f e r e n t i a l  

poeriis is  c e r t a i t i l y  a s t r i k i n g  i t i d i c a t i ~ = ~ t i  I I I ~  t h e  

u n w i e l  d y  s h a p e  t h e  wur\:: w a s  t a k i n g .  T h e  tiariles o f  f r i e n d s ?  a n d  

l i n e s  ~=uri~ri ient i t ig 1x1 t h e  p r ~ s c e s s  I = I ~  w r i t i n g ,  were tiurilbered; 

t h e  c ~ = ~ r r e s p c ~ t i d i  ng  pt:leriis were e i t h e r  tcl b e  s i t u a t e d  a f t e r  t h e  

poeriis t h e y  r e f e r e n c e d ,  a s  f c ~ l t  n o t  es? 1:1r g r  1:uped t n g e t  h e r  as 

e n d n o t e s .  ( T h e  d r a f t s  i n d i c a t e  t h a t  b u t  ti p u s s i  b  1 e forri~at 5 

were cl:lt i teri~plated. > A l  l b u t  o n e  o f  t h e  f~:~~:~tti~:~te-p~=~eri~s w e r e  
b 

t:mi t t e d  ft-l=lrii t h e  pub  l i s h e d  t e x t .  S i g n i  f i c a t i t  l y ,  t h e  one w h i c h  

w a s  r e t a i n e d  is a d d r e s s e d  n o t  t o  a p e r s ~ m ,  b u t  ~ I I I  t h e  poerti 

i tsel f .  T h i s  ritay seerii a s s r p r  i si tig ~~ti~:ti~:e~ g i v e n  t h a t  riiatiy 

f r i e n d s .  But  t h e  f u ~ : ~ t t i o t e - p ~ = ~ e n - ~ s ?  e v e n  t h e  p e r s o t ~ a  I p o r t  r a i  ts, 
4 

r e v e a l  N i  chct l ' s g r o w i n g  a w a r e n e s s  I : I ~  t h e  pueri~'  s u n s t o p p a b  l e 

riiori~erituri~. Nict11:tl h a s  sp t~~\ : :e t i  c ~ f  t h e  w r i t i n g  a c t  as  b e i n g  

" d i c t a t e d  t 1 1 1  .:::him:::. b y  a n o t h e r  w i t  1 / a \::itid o f  b e i n g  w r i t i t i g  



is / o p p c ~ s i t e  . < h i r i l > s e l f  . . ."  (II:235>. 
T h e  i I l ctri~i n a t e d  f i g u r e  r e s u r i ~ e s  h i s  p o s i t i o n  u f  p r a y e r ,  b u t  

now h i s  h e a d ,  h a n d s  a n d  f e e t  h a v e  beet? ~ = u v e r e d ,  t h e  

d r a p e r y  t i e d  i n t o  p l a c e ,  p e r h a p s  t o  sti l l t h e i r  tri1:ky ri11:lves. 

T h e  arrils, h o w e v e r ,  seerit a b o u t  t o  resurt ie  t h e i r  at1ti1-s a f t e r  t h e  

st r i n g  ar ~:lund t h e  net: I:: h a s  beet? ~ tnde lne .  Bu t  whet1 t h e  

l e f t  arri~ r e a p p e a r s ,  i t  is h a n d l  ess. T h e  h a n d  d o e s  r e t u r n ?  

accur i tpan ied  b y  a h c ~ t  of c ~ t h e r s  ( : f i v e  p a i r s ?  i f  t h e y  a re  

p a i r s : )  -- s o  many t h a t  s u m e  a re  1:ruwded uett u f  t h e  f r a m e .  T h e  

ha1 CIS arl:~und t h e  h e a d  a n d  r i g h t  h a n d  a re  r e p 1  a c e d ;  t h e  t e n  

e x t r a  h a n d s  a re  r i n g e d ?  u r  sl e e v e d  -- t h e  l e f t  h a n d  a l ~ : ~ n e  is 

etnadlrli-tied. T h e  sa i  n t  's f e e t  s u g g e s t  t h a t  h e  i a s c e n d i n g ,  t t r ~  

wha t  p l a c e  w e  d ~ l t ~ ' t  I<:nc~w. T h i s  is, p e r h a p s ?  S t  And (:?JI.~I:I is 

a d d r e s s e d  o f t e n  i t ?  t h i s  sel : t i l : t t?S? b e i n g  a s s u r i ~ e d  back: t o  

C I 1:1ud-t awn. T h e  i. l l unii n a t  i o n  ri~ay b e  r e s p l m d i  n g  t o  t h e  poeri~ m? 

t h i s  p a g e :  "wi r ;h ing  f a r  yctur p r e s e n c e  h e r e  b e s i d e  rile s a i n t  a a d  / 

. . . t h e  same h a n d  r i~oves  i t i s i  d e  u u r  s k i  t ~ s  / e a c h  12t h e r  ' s 

p u p p e t s  w e  r l  i n g  unk:n~:~wit~gly. ' '  ( :"tiand" ~:~:~ri~pl:~sed c ~ f  I 

belt h  N i  I= I7111 I ' s f av~rtett- i t e l et t er ? a n d  I F _ ? %  Mar t ~ r  qLpqy' s f i r s t  

s a i n t . )  , 

II:213 w e  b u r i e d  t e r r y  . . . 
T e r r y  w a s  a d~:~g; Mark w a s  a T h e r a f i e l d s  f r i e n d .  

t h e  n i g h t  b e f o r e  el l ie ' s  2 3 t h  b i r t h d a y  

-- t h e , n i g h t  I : I ~  N~=~ver i~ber  14, 1970. El l i e ' s  name is t h e  f i r s t  

. t c ~  b e  f ~ : ~ u t n o t e d  w i t h  a pl:~eril? t h e  ~ s p e n i n g  l i n e  elf w h i c h  

g i v e =  t h i s  s e ~ : t i ~ r ~ n  i t s  t i t l e .  

f o o t n ~ : ~ t e s  b e ~ r o r i ~ e  y o u r  f r i e n d s  i t ?  pl:tt-i.riis 



i al r e a d y  s a i d  t h a t  
y e s  i d i d  i d i d  s a y  t h a t  
vnc e b e  f  u r  e (:ear l i er tmday  :I 
i s a i d  t h a t  t h a t  v e r y  t h i n g  
d i s c a r d e d  vers i~:w ( e a r l i e r )  uf  t h i s  poerct 

f r i e n d s  a r e  t h e  who le  o f  riiy l i f e  s a i n t  and  i ? v e  t r i e d  
t u  d e n y  

a s  t h i s  poerii is p a r t  s h a l  l w e  c a l  l i t  p a r t  13f a l a r g e r  
t h i  ng 

p r o s e  s a y s  t h i n g 5  s i r i ip ly  . . . 
II:220 v i s v a l d i s  

V i s v a l  d i s  Upet7ieC::s w a s  an a r c h i t e c t ,  and  a riteri~ber 1:1f 

T h e r a f  iel d5.  H e  d i e d  i n  t h e  ear l y  Is38(:1s. The s e c o n d  f t m t n o t e -  

t h i s  mati 

t h i s  f r i e n d  
h e  l p s  rile a g a i  57 

t t1u5 d i  s c u s s i  o n s  l e a d  suriiewher e 
c r e a t e  & d o  n c ~ t  d i s s i p a t e  

e n e r g y  . . . 
y13u s a i n t s  t h e s e  poems are p r a y e r s  

The end  t>f t h i s  l i n e  is n~:tted nctri~ber t h r e e .  I n  t h e  d r a f t s  i t  

is c a l  I e d  " t h e  p1:nerii." I t  a p p e a r s  i n  b o t h  e d i t i c ~ n s  111f t h e  

pub1 i s h e d  t e x t ,  a s  the las t  t w ~ s  p a g e s  c ~ f  t e x t  i n  I%I=IC:: 2 

" i n  the m i d s t  u f  I i f e  . . . 

t h e  401 



The h ighway r u n s  w e s t  f rcm T o r o n t o  down t o  Wit-rdsvr. 

II:221 a l w a y s  you  are c u n s c i u u s  . . . 
I n  t h e  f i r s t  e d i t i o n ,  " c o n c i u u s "  a p p e a r s  i n  i ts u s u a l  

N i  c hc7 l e s q u e  s p e  l l i nq.  For  s o m e  r easot-r ( p r  obab  l y  be t -ause  a n  

e y e  w a s  al e r t e d  tct i t  w h i l e  i t  w a s  c h e c k i n g  t h e  r e v i s i ~ m  i n  

t h e  n e x t  l i n e : ) ,  fmr t h i s  clne i n s t a n c e  c~t-rly, i t  is r e p l a c e d  

w i t h  t h e  conven t iw- ra l  s p e l  l i n g  i n  t h e  secc~t-rd e d i t i o n .  The 

p r e - r e v i s e d  secut-rd l it-re is: "on1 y  t h e  words  you t r u s t  t o  

t a k e  yuu t h r u  t 1 = 1  what pl a c e  you  d o n T  t k t ~ ~ w .  " 

I I : 222 you c a n ' t  h e a r  

T h i s  1 i n e ,  which b e g i n s  w i t h  a n  amper sand  i n  t h e  f i r s t  

e d i t i o n ,  a p p e a r s  t h e r e  a s  t h e  t h i r d  l i n e  u f  t h e  secut-rd 

II:223 " o l d e r  t h a n  adam's"  . . . 
-- a l i n e  f r m i  a p m m  by J u  l i a K e e  l er T whom N i  c hol  f i r s t  iiiet 

i n  t h e  U n i v e r s i t y  o f  T~kr~lt1t12 l i b r a r y .  A t  t h a t  time, s h e  w a s  a 

nctt-r, at-rd w a s  work ing  3x7 h e r  FhD t h e s i s  on t h e  ri~it-rc~r p t = ~ e t s  ~ z ~ f  

t h e  1 5 9 0 s  (see note t u  1:s). Nichul  s e r v i c e d  h e r  s t u d y  

c a r r e l  l i n  t h e  l i b r a r y ,  b u t  e v e n t u a l  l y  g c t  t c ~  kt1~1w h e r  - 
t h r o u g h  T h e r a f i e l d s .  I n  a s e n s e ,  Nict-rc~l is h e r e  q u o t i n g  h i s  

s o u r c e ,  or a t  least t h e  s o u r c e  u f  t h e  t i t l e  111f Ihe 

Martyr01 nqy. But t h e  p r i m a r y  r e a s o n  f o r  t h i s  q u o t a t i c m ' s  

a p p e a r i n g  h e r e  is t h a t  i t  w a s  t h e   me t h a t  came up ,  at-rd 

wanted  t o  b e  w r i t t e n .  I n  t h e  o r i g i n a l  poerit, "Adarit" is a d ~ z ~ u b l e  

r e f e r e n c e  t o  t h e  b i b l i c a l  Adart19 and  ~ I = I  Adari~ C r a b t r e e ,  a riiutual 



I I : 224 t o d a y  t h e  words  f l o w  

T h i s  l i n e  is focitt-roted 4.  The r e f e r e n t i a l  puemPs  t i t  I e is 

learn t o  t u r n  words  o u t w a r d  
h a v i n g  d o n e  as i ' v e  d m ~ e  f c ~ r  y e a r s  
words  become a si l e n c e  meant f o r  y c ~ u  s a i n t  and 
y o u  ( s i c >  e y e s  a l o n e  my h a n d s  w i l  I forrii them for you 
f o r  you util y and  
your  w o r  d s  be]: oriie my e y e s  a g a i  n 
n o  c l e a r  s t a t e m e n t  b u t  con  f u s i o n  
l o v i  ng t h e  sound  t h e  suund  o f  you 
i dl:] s a y  your  name a g a i n  
my h a n d s  t u r n e d  ~ m t  w a r  d 
m a k e  t h e  w ~ x d s  t h e  w r i t  t h i n g  
i n s c r i b e d  i n  s t c ~ n e  
a s  i w i l  l t h i s  y e a r  i k t ~ i l w  
c a r v e  t h i s  s o n g  i n  r l x k  
t h e  suut-rd set f r e e  
t o  I c ~ s e  i t s e l f  i n  a i r  
s e p a r a t e  l y 

By now, t h e  puerft is q u i c k  l y  " p i  l i ng up"  -- l i t e ra l  l y ,  i n  

s t a c k s  o f  d r a f t s ,  and  t e x t u a l  l y ,  i n  i t s  own accu r i iu l a t i ng  

d e n s i t y .  (Even t h i s  foi i t t - rote  pul Is i n  p r e v i o u s  material: t h e  

f i r s t  l i n e  echcies t h e  ~ :~u tward  t u r n i n g  spoken  o f  on II:213, 
b 

and  t h e  l a s t  t h r e e  l i n e s  recal l t h e  p a s s a g e  a t  t h e  t o p  of 

I I : 2 0 4 ,  as  w e 1  l as  Et~e i l  l u m i n a t i o n  f u l  l ]:sf o u t - t u r n e d  h a n d s  

1:1n I  I :  223 ,  t h o u g h  Ofcs w~:ul d  p r o b a b  l y  n o t  h a v e  s e e n  t h i s  

a f e e l i n g ' s  l i v e d  w i t h  . . . 
-- r e v i s e d ,  from t h i s  l i n e  t o  t h e  end  o f  s t a n z a .  The f i r s t  

editi1ztt-r r e a d s :  
* 

a f e e l i n g  t h a t ' s  l i v e d  w i t h  
t i n g l i n g  i n  t h e  c13ck 
s c r a t c h  w i t h  my pen 
t r y  w r i t i n g  

I I : 2 2 5  t h e  t a x i - d r i v e r  i n  edmontun . . . 



Many 111f ttie p~>eriis i n  t h e  last p a g e s  1:lf t h i s  s e c t i o n  were 

w r  i t t e n  whi l e N i  1: hl:l l w a s  cw a wester t i  r e a d i  tig t mtr t h a t  t o o k  

t h e r e  is a n o t h e r  w o r l d  i ' v e  l i v e d  i n  . . . 
-- see las t  s t a n z a  o f  c ~ p e t i i n g  puerii i n  " S t  B e a t "  !:1:73>, atid 

11:226 as s t e i n  saw i t  . . . 
F I : ~  S t e i n ' s  s e n s e  o f  i d e n t i t y  and  e n t i t y ,  see n o t e  t o  11: 1615. 

The las t  litie i n  t h i s  s t a n z a  r e f e r s  t o  t h e  d i s t i n c t i o n  s h e  

d r a w s  b e t  ween r e p e t  i t i clti and  i n s i  st et ice:  

When I  f i r s t  b e g a n  w r i t i n g  a1 t t i ~ x q h  I  f e l t  very  
s t r o n g  l y  t h a t  suri tethi  rig t h a t  riiade t h a t  SOfiib  me b e  
E;l:1riie me  w a s  s ~ r i ~ c t t i i t i g  t h a t  I  r i~us t  u s e  a s  b e i n g  t hem?  I 
n a t u r a l  l y  began  t o  d e s c r i b e  therir a s  t t i e y  were d o i n g  
a n y t h i n g .  I n  s h u r t  I  w r o t e  a s t l z r y  as  a s t ~ : ~ r y ?  t h a t  is 
t h e  way I  b e g a n ,  and  s l o w l y  I r e a l  i z e d  t h i s  ~:~:~tifusil=tti, 
a real c o t i f u s i o n ,  t h a t  i n  w r i t i n g  a s t ~ w y  cine had  ts b e  
re r i i e r i~ber i t ig~  a n d  t h a t  t ic~vel s a re  s c ~ c ~ t t i i n g  b e c a u s e  s o  
ri~atiy p e c ~ p l  e  me rilay s a y  e v e r y b n d y  c a n  ~eriieriiber a l m o s t  
a n y t h i n g .  I t  is t h i s  eleriletit o f  reri~eritberitig t h a t  makes  
ncwe l 5 sm s c ~ o t  ti i ng . But  and  t h a t  w a s  t h e  t ti i tig t h a t  I  
w a s  g r a d u a l  l y  f i n d i n g  ~ i ~ l t  l i s t e n i n g  and  ta l  k i n g  at  t h *  
sarite t i m e  t h a t  is r e a l i z i n g  t h e  e x i s t e n c e  o f  l i v i n g  
b e i n g  a c t u a l  l y  e x i s t i n g  d i d  n o t  h a v e  i n  i t  a n y  el eri~etit 
o f  reriieriiburing arid so  ttie t i m e  o f  e x i s t i n g  w a s  n o t  t h e  
sariie a s  i t i  t h e  n ~ z ~ v e  l s t h a t  w e r  e sc~~:lt h i  tig . A s  I s a y  a l l 
tit:tve l s a re  s o m t t i i  tig b e c a u s e  t h e y  make a n y t h i n g  happen  
a= t t i e y  c a n  happen  t h a t  is by  reriieriiber i rig a n y t h i n g .  But 
and  J k e p t  wmider i n g  a s  I  tal \::ed and  l i s t e t i e d  al l a t  
t I wcttider e d  is t h e r e  a n y  way o f  making what I  know 
cl:~riie o u t  a s  I  know i t ?  ~:urite t x t t  n c ~ t  a s  reriieriibering. I 
fctutid t h i s  v e r y  e : / ;~= i t i t i g .  Arid I  began  tas ri~ake p u r t r a i t s .  
C " P ~ x t r a i t s  a n d  R e p e t i t i ~ : ~ t i , "  L e c t u r e s  kp Ariierica? 1 8 1 : ~  

S t e i t i i a t i ,  which is, i n  f a c t 9  ttie pl>erit's p r i r i ~ a r y  i t i t e t i t i , : ~ t i ~  1.3 

" t 1:) p r & s e r v e  p e r c e p t u a l  s y s t e r i ~ s  t u  p r e s e n t  i n  t e r  r i i s  of t t i e  

"CI I:IU~S" s:: 1 1  :: 167;. f o r  1 a r g e r  e x c e r p t ;  put ic tuat i t :~n added:) .  T h a t  is? 



u u t  a s  tie k t i ~ w s  i t .  Ttie p o r t r a y a l  s o f  f r i e n d s  i n  ttie 

h e r  n o t i o n  o f  p m - t r a i t .  

b a r r i e  j a y  rnaureen . . . 
Ni~:tiu l w a s  i t i t rodc tced  t o  B a r r y  McKi t i t i l : ~ ~  by D a v i d  P h i  l l i p s  

ar~:ut id 1970. They  seem to h a v e  a p a c t  t o  r i t i sspel  l e a c h  ~ t t i e r ' s  

f i r s t  tiarites. J o y  is  Mct:::itinc~n?s w i f e ;  Maureen a n d  M a v i s  are 

utipl a c e a b l  e. 

t h e  i is a l w a y s  c l e a r  

Ttie ? i Y  is rite a n d  i s t i y t  rite. Ttie ' i 7  is a c m i s t t - u ~ ~ t  111f 
actt o b  i o q r  apt1 i I:: a I e I eritetits; i ritag i tied ritl>riteti.t 5 w t i i  1: t i  h a v e  
t a k e t i  clti real i t i e s  a s  w e 1  I .  T h e r e ' s  c e r t a i n l y  
a u t o b i u g r a p t i i c a l  d e t a i l  i n  LTg M a r t ~ r p _ L q q y ~  b u t  i t ' s  
t i c~ t  t h e r e  5s ritctch ~ I : I  track a u t ~ : ~ b i ~ : ~ g t - a p h y  a s  t l : ~  e l u c i d a t e  
ttie riiometit 13f ttie w r i t i n g .  ( J u l y ,  1983:) 

Atid see I I  : I € €  atid n l r ~ t e .  

. . . riiakitig t h e  p r e s e n t  c o n t i n u o u s  . . . 
Iti " C ~ r i t p ~ s i t i q i  a s  E s p l  a t i a t i w i ,  " S t e i n  wr i t e s  u f  ttie 

11otit i t iuous  p r e s e t i t  s h e  p r e s e n t e d  i n  s l s r i i e  12.f h e r  w r i t  i tigs:: 

I  w r t & e  a n e g r o  stl:lry c a l  l e d  M d a t i c t h a .  I n  t h a t  t h e r e  
w a s  a c w i s t a t i t  r e c u r r i n g  a n d  beg i t i t i i t i g  t h e r e  w a s  a 
ritarked d i r e c t i c ~ t i  i n  t h e  d i r e c t i o n   sf b e i n g  i n  t h e  
p r e s e n t  al tti~:~ugti n a t u r a l  l y  I h a d  b e e n  accustl:~rited t o  
p a s t  p r e s e n t  a n d  f u t u r e ,  a n d  why, b e t - a u s e  ttie 
cmipcls i  t i o n  forriti tig ar~sct t id rite w a s  a p r o  l o n g e d  p t - e s e t i t  . 
A c m i p o s i t i o t i  ctf a p r c ~ l c ~ n g e d  p t - e s e t i t  is a n a t u r a l  
~:l:lritpositioti i n  ttie. ww-Id  a s  i t  tias b e e n  t h e s e  t h i r t y  
y e a r s  i t  w a s  ritl:~re atid mot-e a prl:~l ot iyed p r e s e n t .  I  
1:reated t h e n  a prl=+l~:~nged p t - e s e t i t  n a t u r a l  l y  I  [::new 

* t i n t h i n g  1:1f a c~:~t i t i t ic tc~us  p r e s e n t  b u t  i t  carite n a t u r a l  l y  
tm rite ti:# make ~ ~ l t i e ,  i t  w a s  s i m p l e  i t  w a s  c l e a r  t o  rite atid 
tic~bl:~dy C::tiew why i t  w a s  d0t7e l i E::e t h a t .  I d i d  ti1:it Tity5f.l f 
a l  thl:ugti n a t u r a l  l y  t1r1 rite i t  w a s  tiatiiral. 

A f t e r  t h a t  I  d i d  a bl:l~C:: ~:al l e d  It_?g MaC::itiq pf 
Aritericat is  i t  is a I ~ ~ t i j  boob: a b u i i t  a t h o u s a n d  p a g e s .  --------- 

H e r e  a g a i n  i t  w a s  al l SCI n a t u r a l  t m  rite a n d  rit~:~re a n d  



h e  resp1:snded t h e  most  a m b i t  i~ :~us l  y: 

When I  w a s  r i ~ ~ t i :  t l  y1:unger t hat7 I  am  OW, 

c t ~ r l ~ ~ ~ ~ l  o g i  c a  I l y  speaC::i t ~ g ,  b u t  a b o u t  t h e  same a g e  
m e n t a l  l y ,  t t 7 0  w i t h o u t  t h e  e x p e r i e n c e  I ' v e  a c c u m u l a t e d  
s i n l - e  t h e t ? ?  I s t a r t e d  w r i t i n g  a b~: lsk  on G e r t r u d e  
S t e i n ' s  t t i e c w i e s  o f  p e r s o n a l i t y  as  r e v e a l e d  i n  her  
e a r  I y  o p u s  Lhg Mal::inq ~f A r i ~ e r  i c a t ~ s .  The g e n e r a l  . 
scheme w a s  t o  g o  t h r u  Zt e x t r a c t  t h e  many $4 v e r y  c l e a r  
t h i n g s  s h e T  d  s a i d  a b o u t  p e r s l m a l  i t y  t y p e s  $4 d e m u n s t r a t e  
bckh t h e  c o n s i s t e t ~ c y  tz a c c u r a c y  of  h e r  p a r t i c u l a r  
c l a s s i f i c a t i m  systeri i .  T h i s  is e a s y  t o  do ;  i t  would 
j u s t  take a g r o s s  ariiuunt o f  t i r i l e  -- s a y  two  y e a r s  or s o  
i f  yuu w e r e  wctrking a t  i t  f u l  I t i l t .  I  f i n i s h e d  t w o  
c h a p t e r s  o f  t h e  work,  sC::etl:hed ~:ut a n  a d d i  t ilmal f o u r ,  
even  pub l i s h e d  t h e  i t ~ i  t i a l  t wc~, 3 t h e n  abanduned  t h e  
p r o j e c t .  I t  t l x ~ k  m e  a w h i l e  t i 2  see why I ' d  abat-idoned i t ,  
b u t  t h e  why is v e r y  i r i i pu r t an t .  . . . (The:::. b o r d e r  l i n e  
be tween  t h e  real I i f e  ilf t h e  I tt t h e  1's e x i s t e n c e  i n  
n a r r a t i v e  t i r i l e ?  a n y  n a r r a t  i v e '  s t i  r i l e ,  t h a t  w a s   me o f  
S t e i n ' s  c e n t r a l  c o n c e r n s .  S h e  w a s  e x p l o r i n g  t h e  
c ~ s n t i n u c ~ u s  p r e s e n t  tt s h e  wanted  w r i t i n g  t l s  c ~ c c u p y  a 
c o n t i n u o u s  p r e s e n t .  S h e  v e r y  s p e c i  f  i c a l  l y  a s k e d  u s  ' 
a1 I i n  h e r  ~ G e g q u a p h i c a l  H i s t t x y  p i  Ar i~e r i ca  (p .  157:): 

0b  l i g e  rile b y  n o t  b e g i n n i n g .  A l  scr by  n o t  e n d i n g .  ' I .  e. 
-- ~:untint . \e .  C o n t i n u e  c o n t i n u i n g .  G i v e  t h e  t e x t  t h e  
r e a l i t y  u f  its existet11:e a s  a n  l s b j e c t  3 let t h a t  
ob j el: t b e  11 on t i n u ~ = u s  l y  p r e s e n t  t o  ytsu -- t i rile l ezis i tl 
t h a t  s e n s e .  S o  hc~w c ~ x t l d  I ~=l:tt~.tir-tue e:.;tractit7g'? I w a s  
v i o l  a t r n g  S t e i n ' s  t e x t  when I  d i d  t h a t ?  t h e  v e r y  s p i r i t  
u f  h e r  tey;t? % I  w a s ,  o f  c o u r s e ?  p r o v i n g  t h e  va l  i d i t y  
u f  H e i s e t l b e r g ? s  P r i n c i p l e  u f  U n c e r t a i n t y  a s  i t  a p p l  i e d  

. t o  l i t e r a t u r e .  By e : , ; t r a c t i n g  I  w a s  b r i n g i n g  t h e  t e x t  t o  
a d e a d  t & w e  were n o  I1:tnger c i b s e r v i n g  i t  as  i t  w a s  
& t h e r e  f  ~ a r  e o u r  c ~ b s e r  v a t  i u n s  c e a s e d  t I:I h a v e  a n y  
v a l i d i t y .  ( :L ine  I s  47-48) 

* 
11: 227 i want t o  e x p l  a i n  / as  c o m p o s i t i o n  d o e s  

-- see n o t e  1:tt7 S t e i n  f ~ s r  I I : 2 2 6 .  

t h e  r h y t h m  d e t e r m i n e d  . . . 

" h i n g i n g "  o f  l i n e s .  T h a t  is? t h e  s~actnd -- t- h y t  hrii and  r t~y r i~e  



b ~ ~ t t i  -- o f  t h e  wl:~rds i n   me l i n e  w i l  l b i r t h  t h u s e  i t 1  t h e  ne:/;t. 

Fr111ri1 EIZII:I~ 3 ) s  l ' l r~da l '  l x i ,  t h e  poem is e q u a l  l y  a l z t i v a t e d  by t h e  

v i s u a l  r h y t h m s  i n  words .  ------ 
I I : 228 l a te  j atiuar y  n o r t h  vanc  o u v e r  

Davi d  F'hi l I i p s '  s tilari~e w a s  i t i  N o r t h  Vat ico~tver  . Ear  l i er 

r e f e r e n c e s  t o  " L e t t e r  t t : ~  S a i n t  Orr i~ ,"  M a r i ~ i t i i s t i q u a  and  

Denny a p p e a r  i n  " A u g u r i e s " ;  Ba rb  a p p e a r s  i n  " S t  O r r i ~ .  " 

i d i d  meti t iut i  i t  . . . 
S e e  11: 178 flsr p r e v i c t u s  ri~etitilrtn 111f t h i s  i n c i d e n t .  

II:229 ( s t a n d i n g  un t h e  f e r r y ' s  d e c k  . . . 
The i s l and  i 5 Vaticuuver I s  l a nd .  

w e  are al l l i n k e d  

-- fl:~utti~:~te 5. I n  p a r t i a l  d e r i ~ m i s t r a t i u t i  o f  t h e  litiC::itig 

qua1 i t  ies 1:1f I a t iguager  atid o f  t h e  cotitiexi~:tis f1:lstered b e t w e e n  

t t iclse wtiu c a r e  fl-lr i t ,  N i c h s l  i n c  I uded  t h r e e  pl:lerils i n  t h i s  

ti~:~te, d e d i c a t e d  t u  t h r e e  f r i e n d s  wtil:~ i t i f l u e t i ~ ~ e d  h i s  s e n s e  . 
I 

111f l a n g u a g e  and  wr i t i tig : R1:1b Hind l ey-Sri~i t t i ,  V i  c t 1=1r Ccl l eriiati 

and  Mictiael Otidaat je. We r e a d   sf Ni~ztiu l 5 a n g r y  respl:~tise t 111 
* 

Hind l ey-Sri~i t h y  s s u g g e s t  i1:lti t h a t  ~~~~~~ds n e e d  ticit e x i s t "  

( I  I :  202:) .  The l a s t  ~ W I : I  s t a n z a s  o f  ttie " r o b "  f c l s t t i o t e  show ati 

i n d e b t e d n e s s  t u  ttie c h a l  l e t i ge  p r e s e n t e d  b y  t h i s  k i n d    sf 

t h e  p u r p n s e  or rtiethod o f  ttie p l x m ' s  [-ltil:l e a r  
t h u s  i c o n f e s s  ri~y i g n o r a n c e  t l : ~  yyclu 
1:otititiues when i d i e  
t h i s  t i o u r y 5  w ~ r d s  becclriie e t e t - n i t y  

nh g ~ d  i d o  s u r r e n d e r  t h i  s pl>eri~ t ~ Y L ~ L ~ Y  tiatids 
d e s c r  i p t  i m i s  1:lf t tie f r i e t i d s  i v e  I oved  
h a v i n g  t a u g h t  r i l e  t h e  p u i  t i t  l esstiess c ~ f  wl=trds 
t e a c h  r i l e  t l : ~  u s e  t t ie r i~  w e 1  l 
t111 ta l  k o f  riiy l o v e  fl:w 



t h i  s man 

V i c t o r  Co 1 eriiati 1 i ved i n  T o r o n t o  i n  t h e  i ate 1960s~ where 

Ni~:hol r i i e t  hirit thrl:lugh h i s  a s s o c i a t i u n s  w i t h  Coach House 

f o r  pctb l it=atil:~n (:and rimy h a v e  eveti  s e e n  i t  t t ~ r u u g h  t o  p r e s s ) .  

y ~ z u r  f a c e  i n  ttiis a t ~ t h o l o g y  t h a t  g e d d e s  d i d  
yctctr puems 

t h e  t h i  n  b o n e s  1:1f you r  arrits 
t h e  a r c h i t e c t u r e  I:I~ ylxtr b ~ d y  
c ~ m t r a c t i t i g  as  i t  d c ~ e s  
e a c h  1 itie 
t h e  d  i scl:~tinel: t ed  ritusc I es 
h e l d  t c q e t t i e r  by a t e n s i ~ : ~ n  p e r z e p t i ~ m  is tt 
1 i v i n g  i n s i d e  i t  
i arit r eminded  
ni e rit I:! r y  

a f u n c t i ~ z ~ t i  o f  
a b s e r  v a t  i 1:1n 

t h e  p o e t r y  
w e  are  ? t i l e  p e c ~ p l  e7  we a d d r e s s  
s e a t e d  i n  t h e  ha1 f  1 u tc t s  
e x p r e s s i ~ s n  I : I ~  1:1:ltir O W ~ I  1 aci.:: o f  buddt1atil:lod 

N i  1: IIO l a 1 sls riiet M i  c h a e  1 Otidaat j e t h r  t:~:lttgt~ t h e  g r  I:IU~ o f  

T~:tr~=~titu w r i t e r s  arid e d i t c w s  who, l i k e  C1-7leriiat1, wl:~rl.::ed a t  and  
u 

pub l i s h e d  w i t  11 C~:~acti House F r  ess. The riv~lvi e r e f  e r r e d  t o  i ti  

t h e  f i r s t  s t a n z a  i?  Snt is  pf C a p t g h ~  F Y ~ e t r y ?  t h e  f i  1 rii a b ~ ~ t  

Ni~:hoI which 0t;daat j e  riiade i n  197(3 ( " w i t h  te~:hnil:al 

a s s i s t a n c e  frurii t h e  Q u e e n 7  s U n i v e r s i t y  f i 1 rii depar t r i tent  and 

t h e  c 1 cqiest  t u  a p o r t r a i t  ~rif t h e  p i l t e t7 s  riiental I a t ~ d s c a p e :  

r o d e  r i i y  r i i i  nd back  w e s t  
i t i t t : ~  t h e  e y e  
i n t e r i c ~ r  v i s i c ~ t i  
c ariier a  f l:tc US 

t h e r e  w a s  t h e  d a y  t h a t  guy  
dcl y ~ m  r  erneriiber 
w e  were sh~:~~:~ t ing  t h e  riiovie 
y~:~u t r  bab t r a c k i n g  rite w i t h  l e n s e s  
ttiis c~lttier e y e  t a k i n g  yt:~u i n  



t h e  poem is l i k e  t h a t  
car l i f e  is 

maybe n o t  ti i ng r ea I l y  r esemb I es sumet  ti i ng e l se 

on l y  t h e  a b s u r d  moment w r i t i n g  is 
s e a t e d  a t  a d e s k  i w  
late a t  n i g h t  
you s t i ~ x t l d  b e  f u c k i n g  
ytztu du  t h i s  o t h e r  t h i n g  i n s t e a d  

t a l k i n g  w i t h  phyl l is . . . 
Nichul 's v i s i t  w i t h  Phyl l is Webb c o i n c i d e d  w i t h  t h e  p e r i o d  

d u r i n g  which s h e  w a s  work ing  nti LTe ~ r l m o t k i t ~  Faerris, a 

p r o j e c t  s o  I a r g e  i n  s c o p e  and  i t i t e n t i m  t h a t  i t  e v e n t u a l  1 y 

became utimanageab 1 e -- 1 i k e  many i l f  N i  c h u  1 's uwti o v e r p  1 antied 

p r o p o s a l  s. These  poems? Webb tei I 5  US? began  i n  1967, and  

became a s m a  l l l i terar  y 1 egend .  Ihe Krnpet1::i a  Fnems 
were  n e v e r  crimp 1 e t e d .  Tuu g r a n d  and  t I=II:I d e s i g n e d  ( t h e  
'body  pol i t  i c y  and ' l o v e r s  body'  as  i t i t e rcha t igab  l e 
pol yrnorphous a n a l  o g u e s  ,%ti  a n  i d e a  1 wor 1 d l ,  t h e y  w e r e  
p e r h a p s  t13o b i g  arid t120 weak f o r  m e .  The i n f a n t i  l e egit 
c o u l d  nett s u l  i 1 ; i t  t h a t  b e a u t i  f u l  a n a r c h i s t  drearti poem. 
Viol e n c e ?  d e n s i t y ?  i n d i  f  f e r e n c e  d i d  tiat presume t o  
s p e a k .  Ne i the r , '  t h e  Muse i l f  H i s t o r y  no r  t h e  Muse uf b 

Pi t e t r  y  nor  t h e  ' t nwer i n g  d e a d *  i o u l  d  move m e  t t iruugh 
t h a t  w o r k .  But t h e r e  are r e n ~ n a n t s  o f  i ts b e g i n n i n g  i n  
a s t u d y  c ~ f  pqwer c a n t a i t i e d  i n  t h i s  c u l  l e c t i o n  .::Mi l s c ~ t i ' s  
&EL> arii1:Itig t h e  Em- t r a i t s and  ttie C r  i riles and  ttie P Q ~  ri12 
sf F a i  l u r e .  (Webb, '3) 

" P o r t r a i t "  r e f e r s  t o  J o y c e ' s  4 &rtra iL  gf t;& A r t i s t  as  

f i r s t  e d i t i ~ m .  

II:2"30 "peupl  e penpl  e where  d o  you g o  . . . 
-- f rwi~ "Li f e is a C a r n i v a l  , " a s o n g  by Ire Band. 

s l e e p l e s s  n i g h t  n o t h i n g  t a k e s  s h a p e  . . . 
The fol I owing p~>ern, which i n t e r v e n e s  be tween  " s l  e e p l  ess n i g h t  

. . ." and  t h e  p r e v i o u s  piterii ( " e a r l y  riiorning v i c t c w i a F s  



f i n a l  f~:~~:~tt~~~te-p~:~erit ,  c a l  l e d  " f a m i l y . " )  

w1>r t ti I e s s n e s s  
t h e  f e e l  i ng  g r i p s  me 
h a v i n g  s e e n  f  r i e n d s  
o l  d o n e s  t h e  fariti l y 
a g a i  t.r 

si t down t o  p r  a y e r  
you a re  a 1 I d e a d  

n o  o n e  t u  t a l k  t o  t h i s  m m i e t i t  
suri~elstle w a l  L:s t t i r u  t h e  d o u r  
w i l l  i t e l l  theris 

t h e r e  is f i n a l  l y  n r  s o u n  
on I y  t tie b r e a t h  b r e a t h e d  wur d  spctken 
~ I : I  d i s t i n c t i t : ~ t i  o f  c l a s s  o r  w ~ r t h  
why dl> i f e e  1 SCI h u p e  1 ess 
a s  i f  i had  n o t h i n g  t l : ~  g i v e  

t a k e  i t  t a k e  i t  away 
t h e  s k y  gcme b i u e  u r  g r e y  
ttie s t i ~ = ~ w  f a  1 1 s b e y m d  t h e  c i t y  
risy witidow c a n 7  t see 

i c a n ' t  see your  f a c e  r e g i s t e r  ttie d i s b e l i e f  cur s o r r c ~ w ,  

c rity f a c e  shows  
ktiuwitig n o t h i n g  nett e v e n  etic~ctgti t 1 2  s a y  
i k t i ~ w  t h i s  t h i n g  h s a y  i t  

0 

II:231 t h e  s u l l e t ~  a r t  

-- ttiat is, p o e t r y .  See Dyl at1 Thomas ' s  p8:ten.l " I n  My C r a f t  

and  Sul 1 e n  A r t . "  

t h e  a g o n y  / 1 i v i  ng  now as e n e r g y  . . . 
-- a k i n d  o f  " r e p r i s e  o f  t h e  r n s a r y  irisage whil:ti a p p e a r e d  on 

ttie d e s p a i r i n g  las t  p a g e  1=1f " S c e n e s "  CI:50:1. But h e r e  ttie 

f i n g e r s  d o  nett f i d d l e  w i t h  t r y i n g  t o  s n a p  t h e  p~>erit it it^:^ 

a~=ti~:tti; by  til:~w i t  is a c  1::tiowl edged  ttiat t h e  pctens p r ~ x e s s u a  l I y 

l e a d s  t h e  pen .  " N o  ~ :ha i t i  c ~ f  words  t o  b i n d  y ~ x t  t 1 = 1  rite" s u g g e s t s  

1 i b e r a t  i c~ti fiscfire t h a n  1 05s. 



o h  god you are d e a d  . . . 
N i c h o l  t at  t h e  tirite h e  w a s  f  inist-r i t -rg t h e s e  l ast  p a g e s  o f  EI>I:~E: 

2 ,  a c t u a l  l y  d i d  drearti t h a t  al l t h e  s a i n t s  d i d  d i e  ( J u n e ,  

1984:) .  T h e  a d d i t i m a l  poem i n  tt-re f i r s t  e d i t i m - r  p u s h e s  t h i s  

t h r e n o d y  f o r  t h e  s a i n t s  f n r w a r d ,  SIZI t h e r e  i t  a p p e a r s  111t-r a 

p a g e  b y  i t s e l f ,  f a c i n g  t h e  f i n a l  i l l u r i t i n a t i o n  i n  tt-re t e x t .  

" 1'37C)-71, " p r i n t e d  b e n e a t  b-r t h e  d r a w i n g  ( b u t  oriii t t e d  i n  tt-re 

s e c o n d  e d i t i ~ t - r : ~ ,  i n d i c a t e s  t h e  d a t e s  o f  ~:l=lritpletiot-r 111f t h e  

d r a f t s  o f  BocI\:: 2. Bu t  i t - r  t h e  c l m t e x t  o f  t h i s  d i r g e - l i k e  poem 

a n d  t h e  g r  i e f - s t r i c  ken f  i g u r e s  i n  O f ~ x ' s  i I I uriti n a t i c ~ t - r ,  t h e  

d a t e s  t a k e  on  t h e  si g n i  f  i c a n c e  o f  t h e  n u m b e r s  e n g r a v e d  t x - r  a 

h e a d ~ t l ~ l t ~ e .  Tt-re r e a d e r  s o o n  d i s c o v e r s ,  however  , t h a t  n e i t h e r  

t h e  p r e s e n t  t e x t ,  n u r  t h e  pueri~ w h i c h  i t  i n i t i a t e s ,  is laver .  

Tt-re non-1: l l x u r  e o f  f  e r e d  b y  t h e s e  c l o s i  n g  p a g e s  i s e v e n  

h i n t e d  at  i n  t h e  i l l uniit-ratiot-r. I t  is pr tababl  y b a s e d  1 x - r  a n  i c o n  

d e p i c t i n g  e i t h e r  t h e  c u w i  f  i x i o n  or t h e  et-rtlxiibri~ent o f  Chr i sts 
L 

a s  s u g g e s t e d  b y  tt-re s i x  f i g u r e s  tct t h e  r i g h t ,  g e s t u r i n g  t h e i r  

sirilp I e l i nes : )  . The  f i g u r e  s t a n d i n g  to t h e  l e f t ,  h c ~ w e v e r  , l ~ 1 0 k s  

mtt a t  t h e  r e a d e r  , p a s s i o n  l ess l y. H e  s t a n d s  i t 1  f  u l m t  c ~ f  a  

dcll~frway. (:Or is h i s  h e a d  h a l o e d  w i t h  a r i g h t - a n g l e d  niritbus 

s i r i t i  lar  t h a t  of  St  and?:^ He is t-rc~t t h e  F a n t ~ = ~ ~ : r a t c ~ r ,  
4 

hlrt lding h i s  b ~ ~ l l : :  111f l i f e ,  wh~arit w e  h a v e  s e e n  on  t h e  

i n t r o d u c t l x y  p a g e s  tla b o t h  B o ~ r k s  1 a n d  2 (:see I :  15 a n d  

stil I a n d  a p a r t  frcmi t h e  r i tourn i t~g  c r ~ z ~ w d ,  seer i l ing  n o t  ttt:~ b e  

p a r t  o f  t h e  p i c t u r e ,  h o l d i n g  a ~ I : I K I ~ :  o f  h i s  ctwn w r i t i n g s .  



II:235 i m i s p l a c e  i t  t h r e e  times 

Nichol  d i d  a c t u a l  l y  r i t i sp l ace  13r l u s e  t r a c k  o f  t h e  p~=~enr ' s  

manus~=r  i p t s :  

Once I ' d  l e f t  i t  i n  t h e  t o p  o f  a c l c ~ s e t  i n  a bux i n  a 
p l a ~ e  1 7 d  moved c>ut o f  six r i t ~ ~ ~ t ~ t h ~ j  b e f o r e ,  and  someone 
who ritoved i n  f ~ = ~ u t ~ d  t h e  s t u f f  and  b r o u g h t  i t  o v e r .  I  
l i t e ra l  l y  k e p t  m i s p l a c i n g  i t .  And i t  would n c ~ t  f i n i s h  
itsel f .  I  w a s  a l l  few f i n i s h i n g  i t  o f f !  I  d i d  tsclt 
st ar t  i t a s  at? open-ended l ung work.  I  ? m t r y i n g  t 
p u t  t h e  bul  let t h r c ~ u g h  i t  c c l n s t a n t l y .  N o w  .:::1'387::. I am 
q u i t e  c m s c i o u s l  y  r e s i s t i n g  a g  l i b  c u h e r e n c e .  But a t  
t h a t  t i  rite I wan ted  &p c&frf ! D e s p e r a t e  l y  ! So t h e  
work:: w a s  tel l i n g  rite t h a t  I  c l u l d n F t  t i e  i t  o f f .  And ---- 
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