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A BSTRA CT 

J . M .  Coetzee ' s  Foe chal lenges  Robinson Crusoe by 

d r a s t i c a l l y  a l t e r i n g  Crusoe h imsel f ;  by i n c l u d i n g  t h e  
r 

enigmatic  M r .  Foe (Daniel  Defoe) i n  t h e  s t o r y  t and by 

inc lud ing  Susan Barton on t h e  i s l a n d ,  a woman based on 

t h e  heroine of Defoe's Roxana, The c e n t r a l  c o n f l i c t  i n  

Foe i s  Bar ton ' s  a t tempt  t o  have M r ,  Foe ch ron ic le  h e r  - 
year  on t h e  i s l a n d  wi th  Cruso ( s i c ) ,  who d i e d  on t h e  s h i p  

----I1- 
_ ___-- ---_ _ _l_-.-.--- p----- -.-. 

back t o  England. S o c i a l l y  marginal ized and f i g u r a t i v e l y  
- I_ _~__s------"- -- " *  ----- - ---*-,--.",- "-------. " -  - 

v o i c e l e s s  by be ing  female i n  t h e  e i g h t e e n t h  century ,  Barton --_ __.-.----- - 
seeks  a male t o  w r i t e  h e r  s t o r y ,  Yet Barton and Foe d i sagree  

on t h e  n a t u r e  of wr i t ing .  Foe claims a  mere ch ron ic le  of 

Bar ton ' s  i s l a n d  episode i s  i n s u f f i c i e n t ,  and is ,  i n  f a c t ,  

d u l l ,  Foe main ta ins  t h a t  h e r  s t o r y  must he gilren p l o t ,  shape 

and more d e t a i l ,  Barton i s  adamant Foe keep t o  t h e  i s l a n d  

episode because t h a t  s t o r y  w i l l ,  she says ,  g ive  h e r  

"substance",  t h a t  i s ,  h e r  $ense of s e l f  I n  t h e  world. The 

c o n f l i c t  between Foe and Barton r a i s e s  t h r e e  c e n t r a l  i s s u e s :  

a u t h o r i a l  c o n t r o l  ; t h e  n a t u r e  of h i s t  ory-wri t ing;  and t h e  
+.-7-. , .- 

r e l a t i o n s h i p  between language and s e l f ,  A l l  t h r e e  i s s u e s  
*=- - -- I -I -^ A " - .- ---.-'--" 

r e f l e c t  Foe ' s chal lenge t o  t h e  s u b s t a n t i a l  s e l f  under ly ing  

Def oe ' s S i c t i o n  and much e igh teen th  cen tu ry  thought , 

This  t h e s i s  begins by comparing Robinson Crusoe and 

Foe t o  observe t h a t  t h e  d i f f e r e n c e s  between t h e  two r e f l e c t  - 
Coetzee ' s  chal lenge t o  Deioe. The second chap te r  focuses  on 

t h e  c o n f l i c t  between Foe and Bart on on h i s t  ory-wri t ing,  

iii 



sugges t ing  t h a t  Barton 's  p o s i t i o n  impl ie s  t h a t  language 

i s  a n e u t r a l  and t r a n s g a r e n t  medium through which one views 
r 

an o b j e c t i v e  world. Chapter two then  t r a c e s  t h e  development 

09 t h e  autonomous i n d i v i d u a l  from t h e  S o c r a t i c  Greeks t o  

t h e  e igh teen th  century ,  sugges t ing  t h a t  t h e  evo lu t ion  of 

Bar ton ' s  view of language both p a r a l l e l s ,  and i s  fundamental 
\ -, ..-- .-"- -" " -- " I-=-" ..-I--__. _ ^ - 

t o ,  t h e  autonomous s e l f .  Chapter t h r e e  looks  a t  t h e  r e a l i s t  

novel  as exemplified by Robinson Crusoe, and a t  how it 

coinc ides  with t h e  r i s e  of t h e  autonomous ind iv idua l .  Chapter 

t h r e e  t h e n  examines Defoe and h i s  c r i t i c s  t o  observe how 

h i s  penchant f o r  d i s g u i s e  and h i s  c o n t r a d i c t o r y  s ta tements  

n o t  only d i s t u r b e d  his contemporaries,  but  c a l l  h i s  i d e n t i t y  

i n t o  ques t ion ,  an i s s u e  r e f l e c t i n g  t h e  theme of i d e n t i t y  i n  
- 

Foe. F i n a l l y ,  chap te r  f o u r  focuses  on Susan E s n - : . s  s t r ~ e l e  **- - - 2 .z 
C' 

t o  -. escape ---" -.--.. t h e  - -  s t e r e o t m e  . of m u g q q d - p c h i e v e  a  sense of $elf.J b o , t q  

This  chap te r  t h e n  fo l lows Bar ton ' s  a t t empts  t o  r i d  h e r s e l f  
--. of both Fr iday  and t h e  young woman c la iming t o  he he r  daughter ,  1 - - -.----- -.--..--- -." L . / 

__-_I _ _ _  - - . . -  - - - - -  
conscLous and t h e  I, 

a ;  two f a c t o r s  
\ ;i 

t h r e a t e n i n g  h e r  sense of i d e n t i t y  and r e a l i t y .  II 
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I n t r o d u c t i o n  

My mot iva t ion  f o r  choosing J , M .  Coetzee ' s  Fae as a 

t h e s i s  corners tone  i s  based on an i n t e r e s t  i n  h i s t o r y ,  

h i s t o r i c a l  f i c t i o n  and t h e  r e l a t i o n s h i p  between language 

and s e l f ,  t h r e e  i s s u e s  c e n t r a l  t o  me Foe undermines 

Daniel  Def oe ' s The L i fe  & Strange S u r p r i z i n g  Adventures 

of Robinson Crusoe of York, Mariner,  by d r a s t i c a l l y  

changing it.' Not only  does Coetzee inc lude  t h e  enigmatic 

M r .  Foe (Daniel  Defoe) i n  h i s  s t o r y ,  he adds another  

c h a r a c t e r  as well-- Susan Barton- who i s  l o o s e l y  based on 

t h e  heroine of Defoe's Roxana.Coetzee u s e s  two of Defoe's 

nove l s  and Defoe's biography t o  explore  t h e  boundaries 

between genres.  Not only  is  biography a s s i m i l a t e d  i n t o  

f i c t i o n ,  but  Robinson Crusoe as l i t e r a r y  g i a n t  and h i s t o r i c a l  

a r t i f a c t  i s  r e w r i t t e n  and i ts  r e l i g i o u s  and ph i losoph ica l  

assumptions challenged. 

Genres such as f i c t i o n ,  biography and h i s t  ory-writ i n g  

each have t h e i r  r u l e s .  I n  f i c t i o n  anything,  t h e o r e t i c a l l y ,  

i s  poss ib le ,  I n  biography, as i n  h i s to ry -wr i t ing ,  t h e r e  i s  

t h e  i m ~ l i c i t  assumption t h a t  t h e  person o r  event  i s  be ing  

o b j e c t i v e l y  r epor ted  i n  n e u t r a l ,  t r a n s p a r e n t  language t h a t  

draws no a t t e n t i o n  t o  i t s e l f ,  but  s e r v e s  as a window onto 



t h e  sub jec t .  Foe chal lenges  

chal lenging  t h e  t h e o r y  t h a t  

t h i s  i m p l i c i t  assumption by 

language i s  o b j e c t i v e  and by 

exp lo r ing  t h e  r e l a t i o n s h i p  between language and s e l f .  

Cruso ( s i c ) ,  Susan Barton and M r .  Foe a l l  express  

d i s t i n c t  views on language. Coetzee 's  Cruso i s  d i s d a i n f u l  

of t a l k  and remains g e n e r a l l y  s i l e n t .  Susan Barton cons ide r s  

language a n e u t r a l  medim. Foe cons ide r s  language an a c t i v e ,  

shaping force.  These same t h r e e  c h a r a c t e r s  a l s o  express  

views on s t o r y  which, a p p r o p r i a t e l y ,  a r e  analogous t o  t h e i r  

views on language. Cruso i s  i n d i f f e r e n t  t o  recount ing  h i s ,  -- -.-- "-----..-.-. 

o r  ____--_I. any ~ t h ? r , ~ - - s t o r y .  _-I - - Susan Barton b e l i e v e s  s t o r y  should - 
m i r r o r  event.  Foe cons iders  s t o r y  a s  p a r t  of a reader /wr i te r  - __-- 7 -- - ---"-",- A _ _ __"I --" - 

L 

r e l a t i o n s h i p ;  - .--.-- n o t  111- only  _ _  must -- e*vents be shaped, o r ,  as Hayden 

White says  "emplotted," but t h e i r  u l t i m a t e  i n t e r p r e t a t i o n  ---- ---- - --""  "a 

con t ro l l ed  by t h e  author .  
2 

Lack of a u t h o r i a l  c o n t r o l  i s  a source of s u f f e r i n g  f o r  

Susan Barton. S o c i a l l y ,  economically and s p i r i t u a l l y ,  Susan 
L - - - - -._-.._- 

enated. For  a l i e n a t i o n  t o  be 
__-_* _- -- 

must be - a t  - s t a k e ,  and f o r  Coetzee 's  Susan Barton, as f o r  

Defoe 's Rabinson Crusoe, it i s  t h e  sense of self. Both Foe 

and Robinson Crusoe a r e  s t u d i e s  i n  a l i e n a t i o n ;  t h e  l a t t e r  

a t t empt ing  t a f a i t h f u l l y  p o r t r a y  t h e  exper iences  of Crusoe 

on t h e  i s l a n d  i n  n e u t r a l ,  ob jec t ive  language. Indeed, 

Anthony Burgess sugges ts  Defoe i s  t h e  f i r s t  Engl i sh  language 

j o u r n a l i s t  , and j ournalism a s n i r e s  t o  oh j e c t i v i t y  through 



n e u t r a l  language t h a t  does n o t  c l u t t e r  t h e  s u b j e c t  ma t t e r ,  3 

Morris Berman sugges ts  t h a t  t h e  view t h a t  language can 

be n e u t r a l  was i m p l i c i t  i n  t h e  thought  of Bacon, Descartes  

and Newton, t h e  f a t h e r s  of t h e  S c i e n t i f i c   evolution.^ For 

Descar tes ,  according  t o  Berman, t h e  i n d i v i d u a l  i s  fundamentally 

s e p a r a t e  from t h e  world, and indeed, "mind and body, sub jec t  

and ob jec t  , were r a d i c a l l y  sepa ra te  e n t i t i e s "  (p. 34) 

Descar tes '  view i s  founded, i n  p a r t ,  on t h e  assumption t h a t  

language i s  n e u t r a l ,  t h a t  i s ,  language does n o t  e f f e c t  what 

it d e s c r i b e s ,  and t h e r e f o r e ,  t h e  speaker  o r  w r i t e r  can f e e l  

s a f e  t h a t  t h e y  a r e  be ing  ob jec t ive  i n  t h e i r  observat ions.  

Berman sugges ts  t h a t  such n e u t r a l i t y  excludes  t h e  i n d i v i d u a l  

from t h e  l i n g u i s t i c  f a b r i c  which enmeshed t h e  medieval 

consciousness(p,  f62), I suggest  t h a t  t h i s  exc lus ion  is  t h e  

a l i e n a t i o n  of both Defoe's Robinson Crusoe and Coetzee 's  

Susan Barton, When Susan Barton a s k s  Foe t o  r e t u r n  h e r  

"substance" she i s  asking  him t o  h e a l  t h e  subjec t /objec t  

sdlit , and analogously,  t h e  conscious/unconscious s p l i t .  5 

I r o n i c a l l y ,  it i s  Susan Bar ton ' s  i n s i s t e n c e  t h a t  language 

is n e u t r a l  t h a t  u n d e r l i e s  h e r  a l i e n a t i o n .  

Robinson Crusoe, on h i s  i s l a n d ,  i s  emblematic of Man 

v e r s u s  Nature. He i s  Hobbes' s a l i e n a t e d  i n d i v i d u a l ,  Tan 



Watt sugges ts  t h a t  Crusoe s t ands  a p a r t  from t h e  gener i c  

s tock  a s  t h e  first r e a l i s t i c  c h a r a c t e r  i n  Eng l i sh  l i t e r a t u r e  

( a  view n o t  without  c r i t i c s )  due t o  i n f l u e n c e s  t h a t  are 
6 economic, p o l i t i c a l ,  ph i losoph ica l  and r e l i g i o u s .  Crusoe 

i s  a Pur i t an ,  v i r g i n a  S i r d s a l l  sugges ts  Crusoe 's  r e l a t i o n s h i p  

with God i s  u t i l i t a r i a n :  "The Bible ,  f o r  Crusoe, proves a 

convenient hook of i n s t r u c t i o n  on t h e  formulas one must 

fo l low i f  one i s  t o  c o n t r o l  t h e  Great Con t ro l l e r . "  Crusoe 's  

cont r ived ,  c a l c u l a t i n g ,  s e l f - i n t e r e s t e d  a t t i t u d e  r e f l e c t s  

n o t  only  t h a t  of f r e e  e n t e r p r i s e ,  but  a l s o  t h a t  of a 

p o l i t i c a l  system endorsing i n d i v i d u a l  i n i t i a t i v e ,  a 

r a t i o n a l i s t  phi losophy which r e i n f o r c e s  t h e  concept of s e l f ,  

and a  r e l i g i o u s  system suppor t ing  t h e  n o t i o n  of f r e e  w i l l ,  

Th i s  o v e r a l l  emphasis on t h e  i n d i v i d u a l  as an independent 

e n t i t y  s t a n d s  i n  c o n t r a s t  t o  what Owen B a r f i e l d  t e r n s  t h e  

Or ig ina l  P a r t i c i p a t i o n  of medieval consciousness.  Or ig ina l  

P a r t i c i p a t i o n  impl ie s  a pervas ive  u n i t y  between i n d i v i d u a l  

and universe ,  ( see  chapter  I1 ) . 
Berman main ta ins  t h a t  r a t i o n a l i s t  consci  ousness can 

be dated " ( i f  such a t h i n g  can be d a t e d )  i n  t h e  l a t e  s i x t e e n t h  

century ,  t h a t  s o  r a d i c a l l y  marks off  t h e  medieval from t h e  

modern worldW(p,  75) This  d a t e  co inc ides  wi th  t h e  Engl ish  

Renaissance. M. Ha Abrams sugges ts  t h a t  t h e  Renaissance i s ,  

i n  p a r t ,  t h e  r e b i r t h  o r  r e d i s c o w r y  of c l a s s i c a l  Greek 

c u l t u r e  and Greek r a t i o n a l i s m ,  t h e  f u l l  impact of w h k h  i s  



a c t u a l i z e d  i n  England i n  t h e  seventeenth and e igh teen th  

c e n t u r i e s ;  t h a t  i s ,  t h e  n e o c l a s s i c  pe r iod ,  which he d a t e s  

as from 1660 t o  1 8 0 0 . ~  L 

Like Berman, however, Abrams is aware of t h e  d i f f i c u l t i e s  

i n  d a t i n g  anyth ing  s o  d i v e r s e  and amorphous as t h e  h i s t o r y  

of human consciausness ,  Abrams sugges t s ,  t h e r e f o r e ,  t h a t  it 

i s  "more u s e f u l , , , t o  spec i fy  c e r t a i n  s a l i e n t  a t t r i b u t e s  of 

l i t e r a r y  t h e o r y  and p r a c t i c e ,  common t o  a number of t h e  

important w r i t e r s  of t h e  n e o c l a s s i c  period8'(p.  113). listing 

Dryden, Pope, Addison, Swift, Johnson, Goldsmith and Edmund 

Burke a s  adequate r e p r e s e n t a t i v e s .  Abrams t h e n  goes on t o  

say  t h a t  l i t e r a t u r e ,  i n  t h e  e igh teen th  century ,  was conceived 

t o  be an a r t  t h a t  "must be pe r fec ted  by long  s tudy  and 

p r a c t i c e ,  and which c o n s i s t s  mainly i n  t h e  d e l i b e r a t e  adapt ion 

of known and t e s t e d  means t o  t h e  achievement of fo reseen  

ends upon an audience of r eaders"  (p. 113). Cont ro l ,  c r a f t ,  

indeed a l i t e r a r y  l o g i c  us ing  t h e  empi r i ca l  evidence of 

succsss fu l  l i t e r a r y  a r t i f a c t s  a r e  a11  c h a r a c t e r i s t i c  of 

t h i s  d e f i n i t i o n ,  and a r e ,  s i g n i f i c a n t l y ,  analogous t o  t h e  

r a t i o n a l i s m  of Descar tas  and t h e  empiricism of Bacon, 

The e i g h t e e n t h  century  was d i v e r s e ,  a s  a r e  nost .  The 

Antiquarian movement, contemporary t o  Defoe, saw t h e  

re-es tabl i shment  of t h e  S o c i e t y  of A n t i q u i t i e s  i n  England 

i n  1707, a movement r e f l e c t i n g ,  according t o  Kenneth Clark ,  



n o s t a l g i a  f o r  a p a s t  more s p i r i t u a l l y  h 0 1 i s t i . c . ' ~  The 

Antiquarian s e n s i b i l i t y  i s  a l s o  t h a t  which l e d  t o  t h e  

Graveyard School of poe t s ,  sugges ts  C l a r k ,  and e v e n t u a l l y  

t o  t h e  Gothic novel  (p.  44). The Gothic novel  c e l e b r a t e s  pass ion  

and mysticism r a t h e r  than  c o n t r o l  and order.  Yet, on t h e  

o t h e r  hand, t h e  sys temat ic  c o l l e c t i n g ,  ca ta logu ing  and 

s tudying  of a r t i f  a c t s ,  whether from a t t i c  o r  b u r i a l  mound, 

sugges ts  an e f f o r t  t o  make a sc ience  of t h e  process  of 

h is tory-wri t ing .  Rather  than  n o s t a l g i a  f o r  an Age of s p i r i t u a l  

u n i t y ,  t h e r e  is a wish t o  r ega in  t h e  S o c r a t i c  i d e a l  of 

r a t i o n a l ,  Apollonian con t ro l .  Both t h e  urge t o  make a  sc ience  

of h i s t o r y - w r i t i n g  and t h e  urge f o r  c o n t r o l  i n  t h e  Arts 

r e f l e c t  t h e  v a l u e s  of t h e  mainstream n e o c l a s s i c a l  w r i t e r s .  

D.P. Varma n o t e s  t h e  c o n t r a s t  between neoclass ic ism and 

Gothicism, tilong with t h e  va lues  i m p l i c i t  i n  each, by 

quot ing  Coler idge ' s observat ion  t h a t  r "The Greek ar t  i s  

beaut i fu l . .  .when I e n t e r  a Creek church, my eye i s  charmed, 

and my mind e l a t e d ;  I f e e l  e x a l t e d  and proud t h a t  I a m  a 

man. But t h e  Gothic a r t  i s  sublime. On e n t e r i n g  a c a t h e d r a l ,  

I am f i l l e d  wi th  devot ion and awe.. .my whole be ing  expands 

i n t o  t h e  i n f i n i t e .  The myst ic  overtones a r e  obvious. 

Foe t o o  has  myst ic  overtones. Cruso i s  a t  one with - 
h i s  i s l a n d ,  wholly absorbed each evening by t h e  s p e c t a c l e  

of sunset .  Susan Barton i s  t h e  f i g u r e  of a l i e n a t i o n  i n  Foe, 
" - " X - - - --.-"--r--.%.* -. * 

due t o  h e r  t h a  i s  



n e u t r a l  and h e r  f e a r  of h e r  unconscious. 

Coetzee ' s chal lenge t o  t h e  p e r s p e c t i v e s  i m p l i c i t  i n  

Susan Bar ton ' s  dilemma comes i n  t h r e e  ways* by exp lo r ing  

t h e  l i n e  between f i c t i o n  and h i s t  ory-wri t ing;  h i s  approach 

t o  t h e  r o l e  of t h e  author:  and by exp lo r ing  t h e  r e l a t i o n s h i p  

language t o  s e l f ,  Coetzee n o t  only sugges t s  t h a t  s e l f  i s  

language-based , but  t h a t  h i s t o r y  i s  f i c t i o n ,  inasmuch as 

M r .  Foe i n s i s t s  on t h e  n e c e s s i t y  of shaping Susan Bar ton ' s  

i s l a n d  episode. The sub ject/ob j e c t  s p l i t  i s  t h e m a t i c a l l y  

p a r a l l e l e d  i n  by t h a t  of f i c t i o n  and h i s t o r y ,  t h e  former 

i n t e r i o r  and s u b j e c t i v e ,  t h e  l a t t e r  e x t e r i o r  and ob jec t ive  t 

Coetzee breaks down t h e s e  d i s t i n c t i o n s ,  Coetzee n o t  only  

t h r e a t e n s  t h e  autonomous s e l f ,  but t h e  h i s t o r i c a l  a r t i f a c t  

through h i s  approach t o  Robinson Crusoe as a l i e n a t i o n  

f i g u r e ,  and Robinson Crusoe as l i t e r a r y  c l a s s i c .  

I n  analyz ing  t h e  impl ica t ions  of Coetzee ' s r e w r i t i n g  of 

Defoe's Robinson Crusoe, t h i s  t h e s i s  i s  arranged i n  f o u r  

chap te r s  followed by a b r i e f  conclusion. Chapter one 

compares and c o n t r a s t s  & and Robinson Crusoe, and sugges t s  

t h a t  t h e  d i s t i n c t i o n s  r e f l e c t  Coetzee ' s  themes i n  a. 
Chanter two e n t e r s  i n t o  t h e  c e n t r a l  c o n f l i c t  of a, which 

i s  Susan Bar ton ' s  ques t  t o  convince M r .  Foe t o  ch ron ic le  

h e r  year  on t h e  i s l a n d  with Cruso. Th i s  ques t  r a i s e s  t h e  

i s s u e  of t h e  r e l a t i o n s h i p  between h i s t o r y - w r i t i n g  and 

' f i c t i o n  as we l l  a s  c a l l i n g  i n t o  ques t ion  Susan Barton 's  



view of language as a n e u t r a l  medium. The r e a l i s t i c  novel 

emerges i n  Defoe's l i f e t i m e ,  and p a r a l l e l s  the r i s e  of 

t h e  autonomous i n d i v i d u a l ,  a r i s e  which I t race  from t h e  

S o c r a t i c  Greeks t o  t h e  e igh teen th  century.  Chapter th ree  

t a k e s  up t h e  nclvel/individual p a r a l l e l ,  analyzing the  

r e l a t i o n s h i p  between t h e  two. Th i s  a n a l y s i s  i s  followed 

by a s tudy  of Defoe h imsel f ,  h i s  penchant f o r  disguise and 

c o n t r a d i c t o r y  s ta tements ,  as w e l l  as his c r i t i c a l  recept ion,  

t h e  relevance of which i s  t h a t  it r e f l e c t s ,  and sheds l i g h t  

on, t h e  theme of i d e n t i t y  i n  a. F i n a l l y ,  chapter four  

fo l lows Susan Barton 's  a t t empts  t o  achieve individual - -- ----*----- 1 

of t h e  unconscious and i s  t h e r e f o r e  a t h r e a t ;  and her -- "- - iX"l ^ ^ - I -- " "" 

r e f u s a l  t o  accept  t h e  young woman claiming t o  be her 

daughter  as such because t h i s  would fo rce  Barton t o  accept 

h e r  f i c t i o n a l  p a s t  a s  Roxana, which would undermine her 



The d i s t i n c t i o n s  between Robinson Crusoe and Fae o f f e r  

c l u e s  a s  t o  t h e  n a t u r e  of Coetzee 's  p r o j e c t  i n  r ewr i t ing .  

Def oe. Not only  a r e  t h e  s t a r t i n g  p o i n t s  of t h e  two s t o r i e s  

d i f f e r e n t ,  but  s o  a r e  t h e  i s l a n d s ,  t h e  amount of background 

provided, and Friday. Coetzee i n c l u d e s  a woman on t h e  i s l a n d ,  

and f i n a l l y ,  t h e  t w ~  Cruso(e ) s  a r e  fundamental ly  d i f f e r e n t  

from each o t h e r ,  inc lud ing  t h e  s p e l l i n g  of t h e i r  names. 

on --I'P------ t h e  i s l and .  Crusae - f o r t i f i e s -  h i s  s.t~-ckada.-huilds -8  

y. I n  c o n t r a s t ,  C o e t z e e k a - i . s  

i n d i f f e r e n t  - *  t o  h i s  ma te r i a  s o  

keeps no d i a r y ,  r e f l e c t i n g  h i s  moody s i l e n c e  and d i s d a i n  

f o r  both w r i t i n g  and t a l k .  S i g n i f i c a n t l y ,  Coetzee ' s  Fr iday  
--- 

has  no tongue and t h e r e f o r e  cannot speak! he merely obeys -- _L- .-- .^Wi- I.y - 
. L  . - -.^ - " - -  ,". & 

* "- -%--I----., 

verba - .  

t o  one of mas ter  and dog* t h a n  m a  
" - 2 -  - lave.  Cruso l o s e s  

himself ( h i s  s e l f )  each evening s t a r i n g  i n t o  t h e  s u n s e t ,  

and remains thoroughly  enigmatic  u n t i l  h i s  dea th ,  one t h i r d  

of t h e  way through Foe, on t h e  s h i p  back t o  England. Indeed, 



whereas i n  Robinson Crusoe t h e  f irst  f i f t y  pages of Volume 

I d e s c r i b e  Crusoe ' s  upbringing and t h e  e v e n t s  landing  him 

on t h e  i s l a n d ,  Foe begins on t h e  i s l a n d ,  and we never  

l e a r n  Cruso's p a s t .  

DeSoegs i s l a n d  i s  a l i v e  with animals  and l u s h  with - ,->----" -" - -- --------- 
f r u i t  and t a l l  s t r a i o h t  _ t r e e s .  Co@.$e's i s L a n d - k s s s a ~ i n g l e  .-- "-- - -*-=--. 

rocky peak _ _ -  __-I- populated by monkeys - .--. and --- g u l l s ,  -. X *- L__- growing only . z.X .-- I- 

alone t h e  two canoes Crusoe bu i lds ,  There i s  a l s o  t h e  i s s u e  

of t h e  s h i p  from whose wreck Crusoe sa lvages  every  v e s t i g e  

of c i v i l i z a t i o n ,  inc lud ing  muskets, seed and i ron .  Coetzee ' s  

Cruso newer r e v e a l s  t h e  s h i p ' s  l o c a t i o n ,  and has  with him 

only  a s i n g l e  knife .  Def'oe's F r iday  i s  Caribbean Indian-- 
-,.-.--- - --.. %.* * .- ,*d-w. ** *-*.?-.- "-- 

C o ~ s s o , ~ ~  o - i lL d I . 
Then t h e r e  i s  Susan Barton, t h e  woman marooned on t h e  ---- --- __* 

i s l a n d  and t h e  n a r r a t o r  of &. Indeed, Susan Barton i s  

more c e n t r a l  t o  t h e  novel  than  Cruso. Late  i n  Fae a young 

woman c la iming t o  be Bar ton ' s  daughter  appears ,  main ta in ing  

she has  long sought Barton, a claim p a r a l l e l  t o  t h a t  which 

Roxana's daughter  i n  Roxana makes a f t e r  a similar appearance, 

Coetzee ' s use of t h e  Susan ~ a r t o n / ~ o x a n a  f i g u r e  p a r a l l e l s  

Defoe's w r i t i n g  process  inasmuch a s  both a u t h o r s  c u l l  o t h e r  

s t o r i e s  t o  produce t h e i r  own. (Reca l l  t h a t  Robinson Crusoe 

i s  based on t h e  exper iences  of Alexander S e l k i r k  on a South 

P a c i f i c  i s l a n d .  ) F i c t i o n  w r i t e r s  g a t h e r  a d i v e r s i t y  of 



m a t e r i a l ,  ye t  Coetzee'  s use of Def oe ' s biography, Robinson 

Crusoe and Roxana i s  p a r t i c u l a r l y  s e l f  aware. The i s s u e  of 

a r t i s t i c  awareness and a u t h o r i a l  c o n t r o l  i s  s i g n i f i c a n t  

with r ega rds  Defoe because it i s  of ten  d i f f i c u l t  t o  judge 

j u s t  how much he possessed. Whereas many c r i t i c s  cons ider  

Robinson Crusoe an example of P u r i t a n  Confession L i t e r a t u r e ,  

i n  which Crusoe d i scovers  God, o t h e r s  see  Robinson Crusoe 

as a s t u d y  of Hobbes's s e l f - i n t e r e s t e d  man l i v i n g  i n  

" c o n t i n u a l l  Feare" of n a t u r e  and t h e  world o v e r a l l .  Defoe's 

own c o n f l i c t i n g  s ta tements  on r e l i g i o n  and p o l i t i c s  add t o  

t h e  c r i t i c a l  confusion surrounding h i s  work ( s e e  chapter  111). 

Yet one t h i n g  which Defoe does with p a r t i c u l a r  c o n t r o l  
\ - I-IIIIPII- I _ -̂ -I- -- --------- --.. "- - -------. 

i s  change Crusoe from r a s h  youth t o  mature man. The young 
- /-"---- .-------- -- --" 

Crusoe ignores  h i s  f a t h e r ' s  p lead ing  t o  s t a y  home and runs  

off  on what he l a t e r  c a l l s  "That e v i l  in f luence" ,  meaning 

t h e  devi l . '  Throughout t h e  thir ty-some yea r s  Crusoe spends 

wandering,'and on t h e  i s l a n d ,  h i s  s p i r i t u a l  growth a l t e r n a t e l y  

f l o u r i s h e s  then  f a l t e r s  u n t i l ,  t h r u s t  i n t o  d e s p a i r  by a bout 

of m a l a r i a ,  he begins accep t ing  eTrery t r i a l  he meets as more 

food f o r  s p i r i t u a l  development. Toward t h i s  end Def oe ' s 

terminology becomes r e l i g i o u s  as Crusoe ' s s p i r i t u a l i t y  grows, 

For example, when Crusoe saves  F r i d a y ' s  f a t h e r  and a Spaniard 

from cann iba l s  who a r r i v e  in tend ing  t o  f e a s t  on t h e i r  two 

c a p t i v e s ,  F r iday  exp la ins  t h a t  "he be l ieved t h e y  [the two 



cann iba l s  who escape] would t e l l  t h e i r  people,  t h a t  t h e y  

were a l l  k i l l e d  by Thunder and Lightning,  n o t  by t h e  Hand 

of Man, and t h a t  t h e  two which appeared  (aa) Fr iday  and 

me, were two Heavenly S p i r i t s  o r  F u r i e s ,  come down t o  

d e s t r o y  them"(Vo1. 11, p a  32). L a t e r ,  i n  saving  t h e  Engl ish  

Captain who r e t u r n s  Crusoe home, t h e  l a t t e r  i s  spoken of 

as a "guardian a n g e l " ( ~ o 1 .  11, p. 46).  

I n  c o n t r a s t  t h e  Hobbesian, economic read ing  of Robinson 

Crusoe focuses  on Crusoe' s d i s s a t i s f a c t i o n  with t h e  ample 

y i e l d  of h i s  p l a n t a t i o n  i n  B r a z i l ,  t h a t  i s ,  h i s  usur ious  

a t t i t u d e  toward na ture .  Crusoe jo ins  i n  on a scheme f o r  

s e l l i n g  s l a v e s  t o  ga in  ye t  more wealth. Yet s ince  " they  

could no t  p u b l i c k l y  s e l l  t h e  Negroes when t h e y  k h e  p l a n t e r g  

came home, s o  t h e y  d e s i r e d  t o  make but  one voyage, t o  b r i n g  

t h e  Negroes on shoar  p r i v a t e l y ,  and d i v i d e  them among t h e i r  

own p l a n t a t i o n s ;  and i n  a  Word, t h e  Ques t ion  w a s ,  whether I 

CcrusoeJ would go t h e i r  supercargo i n  t h e  s h i p  t o  manage t h e  

Trading P a r t  upon t h e  Coast of Guinea" ( v o l e  I, pe 43-44) . 
Thus Crusoe 's  greed,  h i s  "Desire  of' r i s i n g  f a s t e r  t h a n  t h e  

-x 

Nature of t h e  t h i n g  [the plantat ion]  admitted" ( ~ o l .  I ,  p. 42). 

r e s u l t s  i n  h i s  being marooned, f o r  t h e  s h i p  i s  wrecked i n  a 

storm and Crusoe i s  t h e  lone surv ivor .  Crusoe 's  a t t i t u d e  - 

toward n a t u r e  i s  a l s o  seen i n  h i s  con t inua l  b a t t l e  t o  subdue . ------------w- ----- - ----.." 

and then domest icate  
I .-----------* ^ 

" *-- 
t h e  i s l a n d ,  

, - a a -.-- . .. .--- *% --. *, . impenetrable  f o r t r e s s  



he b u i l d s  r e f l e c t s  h i s  f e a r  of eve ry th ing  n a t u r e  represents8  ----,--ly.LIIY.I- ---=- ------ 
chaos and t h e  unknown, 

----,---- 

There a r e  numerous impl ica t ions  of Crusoe 's  a t t i t u d e  

toward n a t u r e ,  and t h e y  under l ine  t h e  d i f f e r e n c e s  between 

Defoe9s  Crusoe and Coetzee's .  The first i s  t h e  i rony ,  which 

Crusoe acknowledges, i n  t h a t  he could have s tayed home and 

been economically success fu l ,  as he was i n  Braz i l ,  Second, 

Crusoe 's  f a t h e r  is  proved p rophe t i c ,  having warned h i s  son 

t h a t  high s t a t i o n  ( p l a n t a t i o n  owner) i s  more t r o u b l e  than  - 

it i s  worth, ap5~e +CI&?-S a$ k-is 

On t h e  o t h e r  hand, Coetzee 's  Cruso never  speaks of h i s  --- 

f a t h e r  and has  no economic a s p i r a t i o n s .  Cruso l e a v e s  t h e  - - 
i s l a n d ,  t h a t  i s  n a t u r e ,  v i r t u a l l y  untouched; n o r  does he 

L.- 

at tempt  t o  C h r i s t i a n i z e  Fr iday ,  who --. i s  a f n a t u r e  f i g u r e .  

Indeed, Cruso ' s  one p a t h e t i c  a c t i v i t y  i n  t h e  shaping of 

h i s  environment i s  c l e a r i n g  land d e s p i t e  having no seed t o  

sow, because "it i s  b e t t e r  than  s i t t i n g  i n  i d l e n e s s W ( p .  33). 

and because t h e  one law he observes,  t h e  one commandment, is 

t h a t  one must work f o r  one ' s  bread(p,  36). Yet n e i t h e r  law 

nor  commandment is c a p i t a l i z e d ,  implying t h a t  n e i t h e r  i s  

founded upon C h r i s t i a n  doc t r ine ,  Crusoe, i n  f a c t ,  r e j e c t s  

God by say ing  "Laws a r e  made...to hold u s  i n  check....As 

long as our d e s i r e s  a r e  moderate we have no need of laws" 

(p, 36). Crusoe i s  w i l l i n g  t o  l e t  t h i n g s  run  t h e i r  course 

unmanipulated u n t i l  circumstances demand otherwise,  I n  e f f e c t ,  



Cruso r e j e c t s  t h e  Ten Commandments i n  favour  of a modern 

humanism which, un l ike  Renaissance humanism, s e e s  no need 

of a s p i r i t u a l  source. 2 

The t e r r i b l e  s t a r k n e s s  of Cruso' s ne taphys ic  i s  

i l l u s t r a t e d  i n  t h e  scene where he i n s t r u c t s  Fr iday  t o  s i n g  

f o r  Susan Barton. "Fr iday  r a i s e d  h i s  f a c e  t o  t h e  stars, 

c losed  h i s  eyes ,  and, obedient t o  h i s  mas ter ,  began t o  hum 

i n  a low voice.  I l i s t e n e d  but  could make out no tune. Cruso 

tapped my knee. 'The voice  of man, ' he sa id"  (p. 22). A 

t ongue less  s l a v e  on a rocky i s l a n d  humming t o  t h e  stars. 

There i s  even a bleak i r o n y  i n  F r i d a y ' s  mimicry of Cruso ' s  

"La-la-la" which, tongue less ,  i s  rendered "Ha-ha-ham(p. 22). 

Cruso t e a c h e s  F r iday  t o  recognize only a f e w  concre te  

terms,  i n  e f f e c t ,  noises .  Susan Barton wond,ers whether 

Cruso himself c u t  out F r i d a y ' s  tongue. She accuses Cruso 

of speaking "as i f  language were one of t h e  banes of l i f e "  
I----̂ I 1 ---1- -- -I-----"- ---"--..̂ .̂--*- 

(p, 22). As noted ,  Cruso spends h i s  evenings on a b l u f f  

s t a r i n g  i n t o  t h e  sunse t ,  "Hls v i s i t s  t o  t h e  Bluff belonged 

t o  a p r a c t i c e  of l o s i n g  himself i n  t h e  contemplation of t h e  

wastes  of water  and sky.. . .To me, sea  and sky remained sea  

and sky, vacant  and ted ious .  I had no t  t h e  temperament t o  

love  such emptiness" (p. 38). What i s  emptiness t o  Susan 

Barton iff f u l l n e s s  t o  Cruso, and one of t h e  major themes 

of & a  t h a t  a t  t h e  edge of language e x i s t s  n o t  a s i l e n c e  



of emptiness. -but u i l e n c n  of f u l l n e s s .  Th i s  s i l e n c e  is 
# - -- -- - ----- - * -  -----."_ " 

n o t  anthropomorphized i n t o  t h e  C h r i s t i a n  F a t h e r ;  it i s ,  

however, l i f e - s u s t a i n i n g ,  a s  t h e  f i n a l  scene i n  t h e  novel 

sugges ts  ( see  chapter  I V ) ,  

For Susan Barton s i l e n c e  i s  a  f r i g h t e n i n g  emptiness 
-- --  - -  -- ------ --- - *- 

and she cannot comprehend Cruse's w i l l i n g n e s s  t o  l e t  h i s  -- ____ - ----- 

own p a s t  d ie .  She sugges ts  Cruso record  t h e  s u r e l y  remarkable 
__L_- 

even t s  o f  h i s  l i f e ,  y e t  Cruso sayst  "Nothing i s  forgot ten , , . .  

Nothing I have f o r g o t t e n  i s  worth t h e  remembering" (p. 17). 

Inde s long as 

h i s  .-- ink  - lasts, and t h e n  makes h i s  own, Coetzee * s Cruso never  

bothers  --- - a t  a l l ,  Susan Barton argues  t h a t  without  d e t a i l  " A l l  
.- 

shipwrecks become t h e  same shipwreck, a l l  castaways t h e  same 

castaway"(p. 1 8 ) ,  implying t h a t  s e l f ,  i d e n t i t y ,  indeed r e a l i t y ,  
L. - 

a l l  l i e  i n  p a r t i c u l a r i z a t i o n .  Th i s  a t t e n t i o n  t o  d e t a i l  and 

rea l i sm i s  s i g n i f i c a n t  on two l e v e l s .  F i r s t ,  it r e f l e c t s  

I a n  Watt * s  p o s i t i o n  on t h e  a t t e n t i o n  t o  d e t a i l  c u r r e n t  i n  

t h e  phi losophy of Defoe's contemporaries: "The p a r a l l e l  here  

between t h e  t r a d i t i o n  of r e a l i s t  thought and t h e  formal 

innovat ions  of t h e  e a r l y  n o v e l i s t s  i s  obvious: both 

phi losophers  and n o v e l i s t s  pa id  g r e a t e r  a t t e n t i o n  t o  t h e  

p a r t i c u l a r  i n d i ~ r i d u a l  than  had been common before" (p,  1 8 ) ,  

Second, t h e  r e l a t i o n s h i p  between r e a l i s t i c  d e t a i l  and t h e  

d e l i n e a t i o n  of s e l f  i s  one of Foe ' s  c e n t r a l  themes, inasmuch 



as Susan Barton seeks h e r  substance v i a  a chron ic le  of h e r  

year  on t h e  i s l a n d  with Crusa. Yet whereas Watt w r i t e s  of 

t h e  b i r t h  of t h e  i n d i ~ r i d u a l ,  Coetzee aims a t  t h e  r eve r se :  

t h e  undermining of t h e  autonomous s e l f  d e s p i t e  d e t a i l .  

It fo l lows  from Cruso 's  i n d i f f e r e n c e  t o  t h e  d e t a i l s  of 
-- "-"" ---- 

h i s  own l i f e  t h a t  h i s  sense _ - -  - 
Cruso ' s  yea r s  on t h e  i s l a n d  have no t  brought him around t o  

accep t ing  a Purktan God, but r a t h e r  t o  something 

approaching t h e  myst ic  Unity of medieval conscious as 

def ined  by Owen Barf ie ld .  I n  c o n t r a s t ,  Defoe's Crusoe - -. *. - . . i s  

a man obsessed by d e t a i l ,  l ists ,  t ime,  and c o n t r o l  over 

h i s  environment. I n  h i s  obsessions Crusoe i s  n o t  j u s t  
-- -- 

defending h i s  body, but h i s  sense of s e l f .  By o rde r ing  
-- -- +-,-- - ~ 

t h e  environment he e s t a b l i s h e s  psychologica l  b rea th ing  

space f o r  himself ,  t h u s  r e i n f o r c i n g  t h e  subjec t /objec t  

s p l i t .  4 

Foe's  n a r r a t i v e  s t r u c t u r e  undermines t h e  subjec t /objec t  

s p l i t  t o  which Susan Barton c l i n g s .  I n  Robinson Crusoe we 

have a comfortably r e a l i s t i c  f i r s t - p e r s o n  n a r r a t i v e .  I n  Foe 

chap te r  I i s  s t r a igh t fo rward  n a r r a t i v e ,  though one s t e p  

removed, inasmuch a s  it is  Susan Bar ton ' s  own wri t t en -  no t  

spoken- v e r s i o n  of h e r  t ime on t h e  i s l a n d  w i t h  Cruso. 

Chapter II becomes more i n t i m a t e ,  being comprised of Bar ton ' s  

l e t t e r s  t o  Foe, beseeching him t o  w r i t e  h e r  s to ry .  Chapter 

111 moves c l o s e r  s t i l l ,  being first person p a s t  t e n s e ,  and 
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has  Barton f a c i n g  c h a r a c t e r s  from h e r  p a s t  ex i s t ence  as 

Roxana. Th i s  conf ron ta t ion  t h r e a t e n s  Susan Bar ton ' s  sense 

of i d e n t i t y .  F i n a l l y ,  chap te r  I V  in t roduces  a  n a r r a t i v e  

voice as an a c t u a l  presence i n  m. The changing n a r r a t i v e  

stances of each of t h e  f o u r  chap te r s  a r e  l i k e  s t e p s  climbing 

from a w r i t t e n  p a s t  up t o  a present - tense  v o i c e ,  t h e  e f f e c t  

o f  which i s  one of i n c r e a s i n g  immediacy, of moving i n t o  t h e  

s to ry .  Simultaneously,  Susan Barton 's  ques t  f o r  s e l f  i s  

being undermined by M r .  Foe ' s  r e f u s a l  t o  w r i t e  h e r  s t o r y  

as she wishes it. 

Foe ' s  c o n f l i c t  with Barton i s  based on t h e i r  r e s p e c t i v e  

views on language and h is tory-wri t ing .  Foe i n s i s t s  3art on ' s  

i s l a n d  episode i s  i n  i t s e l f  inadequate  a s  a s to ry .  Foe 

b e l i e v e s  even t s  must be shaped i n t o  s t o r i e s ,  whereas Susan 

Barton b e l i e v e s  t h e  event  need merely be descr ibed .  Th i s  

c o n f l i c t  is c e n t r a l  t o  2, No such c o n f l i c t  e x i s t s  I n  

Robinson Crusse. That Susan Barton seeks  h e r  sense of s e l ?  

through t h e  s t o r y  she wants Foe t o  w r i t e  r a i s e s  t h e  i s s u e  

of language and s e l f .  Deioe 's  Crusoe may we l l  seek pe r sona l  

a f f i r m a t i o n  through t e l l i n g  h i s  s t o r y ,  but t h i s  i s  never  

s t a t e d ,  n o r  is  it a c o n f l i c t ,  and t h e r e f o r e  seems no i ssue .  

That Susan Barton seeks  out Foe t o  w r i t e  h e r  s t o r y  r a i s e s  

t h e  i s s u e  of authorshin .  I n  Robinson Crusoe t h e  preface  

s t a t e s  t h a t  Crusoe i s  t e l l i n g  h i s  own s t o r y  with only minor 

e d i t i n g  by t h e  publ i sher .  That t h e  two C r u s o ( e ) s  d i f f e r  on 



the nature of language, i d e n t i t y  and h i s t  ory-writing once 

again r e f l e c t s  Foe's concerns with these  very th ings ,  

whereas none of these  a re  conf l i c t s  within Robinson Crusoe. 5 



Chapter Two 

I n  s e c t i o n  I of t h i s  chap te r  I w i l l  d i  s c u s s  t h e  n a t u r e  

of t h e  c o n f l i c t  - -  between Susan Barton and Foe, W h a t  i s  at  

s t a k e  f o r  Barton i s  h e r  sense of s e l f ,  h e r  "substance",  as 

she terms it. C e n t r a l  t o  t h i s  concern is  Bar ton ' s  d e w  t h a t  

language i s  a n e u t r a l  medium, which i n  t u r n  r a i s e s  t h e  i s s u e  

d iscussed  i n  s e c t i o n  11- t h a t  of h i s t o r y - w r i t i n g  as a form 

of f i c t i o n .  F i n a l l y ,  inasmuch a s  t h e  concept of t h e  autonomous 

s e l f  i s  fundamental t o  both Robinson Crusoe and Foe, and 

r e s t s  on a view of language coinc ident  t o  t h a t  he ld  by Susan 

Barton, s e c t i o n  III w i l l  t r a c e  t h e  evo lu t ion  of t h e  autonomous 

s e l f  from t h e  S o c r a t i c  Greeks t o  t h e  e igh teen th  century.  

Susan Bart on argues  with Cruso, main ta in ing  t h a t  

d e t a i l s  " w i l l  one ddy persuade your countrymen t h a t  it 

[his s t o r d  i s  t r u e ,  every  wordW(p. 18). I r o n i c a l l y ,  t h e  

man whom Barton seeks  out  t o  w r i t e  h e r  own s t o r y ,  M r ,  Foe, 

i n s i s t s  t h a t  t h e  d e t a i l s  she s u p p l i e s  him a r e  i n s u f f i c i e n t ,  

There must be more. There must be i n t r i g u e ,  adventure and 

co lour ,  and a c e n t r a l  myst'ery. A realistic, d e t a i l e d  account 



is  simply n o t  enough, even f o r  r e a d e r s  of a supposedly 

t r u e  s to ry .  Thus t h e  f a c t s  cannot speak f o r  themselves,  

Susan Barton acknowledges t h i s ,  but  she s t i l l  does n o t  

understand t h e  t r a n s i t i o n  from event  p e r  s e  t o  s to ry .  

"Return t o  me t h e  substance I have l o s t ,  M r .  Foe: t h a t  i s  

my e n t r e a t y ,  For  though my s t o r y  g i v e s  t h e  t r u t h ,  it does 

n o t  g ive  t h e  substance of t r u t h  (I s e e  t h a t  c l e a r l y ,  we 

need n o t  pre tend it i s  otherwise)"(p,  51). She t h e n  n o t e s  

t h a t  she has:  

s e t  down t h e  h i s t o r y  of our t ime on t h e  i s l a n d  
as well  as I can, and enclose  it herewith,  It 
i s  a s o r r y ,  l imping affair  ( t h e  h i s t o r y ,  n o t  t h e  
t ime i t s e l f ) - -  ' t h e  nex t  day, '  i t s  r e f r a i n  goes, 
' t h e  next d a y m o o t h e  nex t  day'-- but  you w i l l  
know how t o  s e t  it r i g h t ,  (p. 47) 

I n  Susan Bar ton ' s  opinion,  t h e  " s e t  [ting3 r i g h t "  rill 

n o t  a l t e r  t h e  i n c i d e n t s ,  She f e e l s  t h a t  what Foe w i l l  do 

i s  somehow adorn, l i v e n ,  co lour  h e r  t ime on t h e  i s l a n d  

without  changing it, This  view of language is  echoed i n  

t h e  preface  t o  Roxana, which begins:  

The H i s t o r y  of t h i s  Beau t i fu l  Lady, i s  t o  
speak f o r  i t s e l f :  If it i s  n o t  as B e a u t i f u l  as 
t h e  Lady i s  repor ted  to bet.. ,it must be f rm  
t h e  Defect of t h e  R e l a t o r ' s  Performance; 
d r e s s i n g  up t h e  s t o r y  i n  worse Cloaths  than 
t h e  Lady, whose Words he speaks.2 



On a l i t e r a l  l e v e l ,  t h i s  i s  e x a c t l y  what Susan Barton 
------,.". , ,.,,..,. 

d i sgu i se .  Yet, i f  t h e  words a r e  c l o t h e s ,  Foe can only 
"* -1*1_11( 

change one s e t  f o r  another ;  f o r  t h e  naked body of experience 

i t s e l f  can only  be known mimet ica l ly ,  n o t  l i t e r a l l y ,  Indeed 

Susan Barton t e l l s  Fr iday:  

You do n o t  know t h e  gentleman, [ F O ~  but  a t  t h i s  
v e r y  moment he i s  engaged i n  wr i t ing . ,  .a s t o r y ,  
which i s  your s t o r y ,  and your m a s t e r ' s ,  and mine, 
M r  Foe has  n o t  met you, but he knows of you* from 
what I have t o l d  him, us ing  words. That i s  p a r t  
of t h e  magic of words. Through t h e  medium of words 
I have given M r  Foe t h e  p a r t i c u l a r s  of you and M r  
Cruso and of my year  on t h e  i s l a n d  and t h e  y e a r s  
you and M r  Cruso spent  t h e r e  a lone ,  as far  as I 
can supply them1 and a l l  t h e s e  p a r t i c u l a r s  M r  Foe 
i s  weaving i n t o  a s t o r y  which w i l l  make u s  famous 
throughout t h e  land ,  and r i c h  too. (p. 58) 

Foe, however, cannot be l i eve  t h a t  t h e i r  i s l a n d  l i f e  

could have been s o  d u l l ,  which if SO* t h r e a t e n s  t h e  s t o r y ' s  

p u b l i c  success ,  Thus, d e s p i t e  Susan Barton 's  eagerness  f o r  

fame and weal th,  she and Foe come i n t o  c o n f l i c t  t 

You asked how it w a s  t h a t  Cruso d i d  n o t  save 
a s i n g l e  musket from t h e  wreck? why a man s o  
f e a r f u l  of cann iba l s  should have neg lec ted  t o  
arm himself ,  Cruso never  showed me where t h e  
wreck l a y ,  but  it i s  my convic t ion  t h a t  it l a y ,  
and l i e s  s t i l l ,  i n  t h e  deep water  below t h e  
c l i f f s  i n  t h e  n o r t h  of t h e  island.,..As f o r  
cann iba l s ,  I an n o t  persuaded, d e s p i t e  Cruso ' s  
f e a r s ,  t h a t  t h e r e  a r e  canniba ls  i n  those  oceans 
, , . . A l l  I say ist  What I s a w ,  I wrote. I saw no 
c a n n i b a l s ?  and i f  t h e y  came a f t e r  n i g h t f a l l  and 
f l e d  before  t h e  dawn, t h e y  l e f t  no f o o t p r i n t s  



behind,,.,You remarked it would have been b e t t e r  
had Cruso rescued n o t  only musket and powder and 
b a l l ,  bu t  a c a r p e n t e r ' s  c h e s t  as w e l l ,  and b u i l t  
himself  a boat,  I do n o t  wish t o  be cap t ious ,  
but  we l i v e d  on an i s l a n d  s o  buf fe ted  by t h e  
wind t h a t  t h e r e  was n o t  a t r e e  d i d  n o t  grow 
t w i s t e d  and bent ,  We might have b u i l t  a r a f t ,  
a crooked kind of ra f t ,  but  never  a boat .  (p. 53-54) 

Foe t h e  s t o r y t e l l e r  apposes Susan Barton t h e  r a t i o n a l i s t ,  

who adamantly c l i n g s  t o  what she cons ide r s  t h e  f a c t s ,  

b l i n d  t o  t h e  s t o r y  q u a l i t y  of h e r  experience because t o  -- * 

f i c t i o n a l i z e  h e r  experience would be t o  f i c t i o n a l i z e  h e r  

and undermin . Foe i n s i s t s  t h a t  Susan 

Barton supply him more d e t a i l  and colour ,  She t r i e s ,  t h e n  

wonders t 

Are t h e s e  enough s t r ange  circumstances t o  make 
a s t o r y  of?  How long  before I am d r i v e n  t o  
inven t  new and s t r a n g e r  circumstances t t h e  
salvage of t o o l s  and muskets from Cruso ' s  sh ip ;  
t h e  b u i l d i n g  of a boat ,  o r  a t  l e a s t  a s k i f f ,  
and a ven tu re  t o  s a i l  t o  t h e  mainland: a landing  
of cann iba l s  on t h e  i s l a n d ,  followed by a 
sk i rmish  and many bloody dea ths , .  . ,Alas, w i l l  
t h e  day e v e r  arrive when we can make a s t o r y  
without  s t r a n g e  circumstances.  (p,  67) 

Notably, a l l  t h e s e  invented cfrcumstances a r e  t h e  v e r y  

ones d i s t i n g u i s h i n g  Robinson Crusoe and m, sugges t ing  

t h a t  a similar process  of invent ion  may w e l l  have occurred 

i n  Defoe's w r i t i n g  of Robinson Crusoe i n  o rde r  t o  engineer  

i t s  p u b l i c  success .  
2 



Foe, however, wishes t o  go f u r t h e r  t h a n  mere embellishment. 

He s t a t e s  t h a t  t h e  i s l a n d  episode i t s e l f  i s  n o t  enough, The 

e n t i r e  s t o r y  must be broadened t o  inc lude  Susan Bar ton ' s  

l i f e  before ending up on t h e  i s l a n d ,  t o  inc lude  h e r  search  

f o r  h e r  l o s t  daughter  i n  Braz i l .  P r e d i c t a b l y ,  Susan Barton 

re fuses .  "As f o r  Bahia,. .it i s  by choice  t h a t  I s a y  s o  

l i t t l e  of it. The s t o r y  I d e s i r e  t o  be known by i s  t h e  

s t o r y  of t h e  i s l a n d ,  YOU c a l l  it an episode ,  but  I c a l l  

it a s t o r y  i n  i ts  own r i g h t "  (p,  120-121) . She r e f u s e s  t o  

see  t h a t  h e r  a c t i o n  of framing any p a r t i c u l a r  s e t  of even t s  

i s  i t s e l f  an a c t  of b iased  i n t e r v e n t i o n ,  an  a t tempt  t o  

shape r e a l i t y  toward h e r  own end. Bar ton ' s  end is  s e l f -  

a f f i r m a t i o n ,  and r e c a l l s  W i t t g e n s t e i n ' s  observa t ion  t h a t :  

The s u b j e c t  does n o t  belong t o  t h e  worldr r a t h e r ,  it i s  a 

l i m i t  of t h e  world.") 

i t s e l f .  Though Susan Barton c r e d i t s  words wi th  a c e r t a i n  

magic, she none the less  d i s t i n g u i s h e s  ch ron ic le  from f i c t i o n ;  

t h e  words do n o t  a l t e r ,  only  b r ing  t o  l i f e ,  Susan Barton 

does n o t  acknowledge t h e  a c t i v e ,  t r o p i c  n a t u r e  of language, 

l e t  a lone  t h e  changes i n h e r e n t  i n  making event  p e r  s e  s to ry .  

And indeed, a s a l e a b l e  s t o r y  i s  one t h a t  must pay as much 

a t t e n t i o n  t o  p u b l i c  t a s t e s  as t r u t h f u l n e s s  t o  any event  



se rv ing  as i ts  source,  

The h e a r t  of Susan Bar ton ' s  dilemma 5 s  h e r  b e l i e f  t h a t  

White sugges t s  t h a t  t h i s  view of language i s  a l s o  t h e  

dominant pe r spec t ive  behind most h i s to ry -wr i t ing  s i n c e  t h e  

e i g h t e e n t h  century  (p. 123-128). 

Susan Barton i n s i s t s  on M r .  Foe 's  be ing  t r u e  t o  t h e  

even t s  as she experienced them on t h e  i s l a n d ,  Yet on t h i s  

v e r y  i s s u e  White n o t e s t  

Every h i s t o r y  must meet s t andards  of coherence 
no l e s s  than  those  of correspondence i f  it i s  t o  
p a s s  as  a p l a u s i b l e  account of ' t h e  way t h i n g s  
r e a l l y  were. ' For t h e  e m p i r i c i s t  p r e j u d i c e  is  
a t t ended  by a convic t ion  t h a t  ' r e a l i t y '  i s  n o t  
on ly  pe rce ivab le  but i s  a l s o  coherent  i n  i t s  
s t r u c t u r e ,  A mere l i s t  of confirmable s i n g u l a r  
e x i s t e n t i a l  s ta tements  does no t  add up t o  an 
account of r e a l i t y  i f  t h e r e  i s  n o t  some coherence, 
l o g i c a l  o r  a e s t h e t i c ,  connect ing them one t o  
another ,  So t o o  every f i c t i o n  must pass  a t e s t  
of correspondence ( i t  must be 'adequate '  as an 
image of something beyond i t s e l f )  i f  it i s  t o  
l a y  claim t o  r e p r e s e n t i n g  an i n s i g h t  i n t o  o r  
i l l u m i n a t i o n  of t h e  human experience of the 
world, . . , In this r e s p e c t ,  h i s t o r y  i s  no l e s s  



a form of f i c t i o n  than  t h e  novel i s  a form of 
h i s t o r i c a l  r ep resen ta t ion .  (p.  1 2 2 )  

Yet White n o t e s  Levi -St rauss ' s  p o i n t  t h a t  one must 

a l s o  s t e p  back behind t h e  s e l e c t i o n  of m a t e r i a l  t o  t h e  

v e r y  c r e a t i o n  of it, observing t h a t  t h e  h i s t o r i a n  o rde r s  

chaos by h i s  preconcept ions @. 55). Indeed, any h i s t o r i c a l  

fact can be disassembled ad infiniturn. For example, t h e  

ques t ion  of t h e  l o c a t i o n  of t h e  source of t h e  French 

Revolution: d i d  it begin i n  Marat's ba th tub  o r  i n  t h e  

p r i v a t e  rooms of o t h e r  i n s t i g a t o r s ;  d i d  it begin, 

symbolical ly ,  wi th  t h e  a r i s t o c r a c y ' s  excesses  a t  V e r s a i l l e s  

o r  w i t h  t h e  d i s g r u n t l e d  people who became motivated ou t s ide  

P a r i s  y e t  ac ted  i n s i d e  t h e  c i t y ?  Levi-Strauss  t a k e s  t h e  i s s u e  

f u r t h e r  y e t ,  sugges t ing ,  according t o  White, t h a t  f a c t s  can 

resolved  i n t o  a mul t i tude  of psychic  moments. 
Each of t h e s e ,  i n  t u r n ,  can be t r a n s l a t e d  i n t o  
a man i fes ta t ion  of some more b a s i c  p rocess  of 
~ m c o n s c i o u s  development, and t h e s e  r e s o l v e  
themselves i n t o  c e r e b r a l ,  hormonal, o r  nervous 
phenomena, which themselves have re fe rence  t o  
t h e  p h y s i c a l  and chemical order.  (p. 5 5 )  

Here, then, i s  a r e g r e s s  from event  t o  l o c a t i o n ,  from biology 

t o  chemistry;  a s o r t  of f a n t a s t i c  voyage i n  sea rch  of t h e  

u l t ima te  o r ig in .  

It i s  upon such a phantasmal first s t e p ,  t h e n ,  t h a t  



h i s to ry -wr i t ing  bases  i t s e l f .  The next  s t e p  i s  t o  s e l e c t  

t h e  c rea ted  d a t a  and shape a p i c t u r e  of t h e  event  access ib le  

and acceptable  t o  a p a r t i c u l a r  body of readers .  On t h i s  

p o i n t  White n o t e s  Levl -St rauss ' s  view t h a t  "His tory  is  

never  simply h i s t o r y ,  but always ' h i s t o r y  f o r '  , h i s t o r y  

i n  t h e  i n t e r e s t  of some.. .aim o r  v i s ion"  (p. 56). Persuading 

t h e  r e a d e r  of t h e  co r rec tness  of t h e  i n t e r p r e t a t i o n  a t  hand, 

h i s t o r y  becomes r h e t o r i c .  Indeed, White sugges t s  t h a t  such 

persuas ion  " r e p r e s e n t s  [a product of] d e c i s i o n s  t o  ignore 

s p e c i f i c  domains i n  t h e  i n t e r e s t  of achieving  p u r e l y  formal 

coherency i n  r ep resen ta t ion"  (p. 57). That is, one of t h e  

guiding p r i n c i p l e s  behind what i s  excluded i n  a given 

h i s t o r y  i s  f omal coherency. 

What t h e  h i s t o r i a n  does,  main ta ins  White, i s  b r ing  t o  

t h e  "record.. .no t ions  of t h e  k inds  of s t o r i e s  t h a t  might 

be found there8 ' (p.  60) ; and when address ing  t h e  i s s u e  of 

n a r r a t i v e  r e p r e s e n t a t i o n ,  t h e  h i s t o r i a n  appeals  t o  ''some 

no t ion  of t h e  'pre-generic  p l o t - s t r u c t u r e '  by which t h e  

s t o r y  t e l l s  i s  endowed wi th  formal coherency" (p. 60). 

Th i s  p l o t - s t r u c t u r e ,  recognized by t h e  r e a d e r ,  i s  then  

deemed v a l i d .  Though these  p l o t - s t r u c t u r e s  a r e ,  according 

t o  both White and Frye,  l i m i t e d  i n  number, t h e y  a r e  

l i m i t l e s s  i n  v a r i a t i o n .  As White notes :  



The prod.s ion of a p l o t  s t r u c t u r e ,  i n  order  t o  
endow t h e  n a r r a t i v e  account of ' what happened 
i n  t h e  p a s t '  wi th  t h e  a t t r i b u t e s  of a comprehensible 
process  of development resembling t h e  a r t i c u l a t i o n  
of a drama o r  a novel ,  i s  one element i n  t h e  
h i s t o r i a n ' s  i n t e r p r e t a t i o n  of t h e  p a s t ,  (p, 6a-63)  

The v a r i o u s  h i s t o r i e s  of t h e  French Revolution 

i l l u s t r a t e  n o t  only t h e  v a r i e t y  of p o s s i b l e  empbtments, 

but  a l s o  t h e  va ry ing  aims of t h e  h i s t o r i a n s ,  A s  White 

e x p l a i n s  r 

t h e  e v e n t s  which occurred i n  France i n  1789-90, 
which Burke viewed as an unalloyed n a t i o n a l  
d i s a s t e r ,  Michelet  r ega rds  a s  an epiphany of 
t h a t  union of m a n  wi th  God informing t h e  dream 
of t h e  romance as a gener i c  story-form, S i m i l a r l y ,  
what Michelet  t a k e s  a s  an unambiguous legacy of 
those  even t s  f o r  h i s  awn t ime,  Tocquevi l le  
i n t e r p r e t s  as both a burden and an opportuni ty,  
Tocquevi l le  emplots t h e  f a l l  of t h e  Old Regime 
as a t r a g i c  descent ,  but one from which t h e  
s u r v i v o r s  of t h e  agon can p r o f i t ,  while  Burke 
views t h a t  same descent  as a process  of 
degradat ion  from which l i t t l e ,  i f  any, b r o f i t  
can be deritred, Marx, on t h e  o t h e r  hand, 
e x p l i c i t l y  c h a r a c t e r i z e s  t h e  f a l l  of t h e  Old 
Regime as a ' t ragedy '  i n  o rde r  t o  c o n t r a s t  it 
wi th  t h e  'comic' e f f o r t s  t o  maintain feudalism 
by a r t i f i c i a l  means i n  t h e  Germany of h i s  own 
time, I n  s h o r t ,  t h e  h i s t o r i a n s  mentioned each 
t e l l  a d i f f e r e n t  s t o r y  about t h e  French 
Revolution, (p,  61) 

H i s t  ory-wri t i n g  involves  t h e  s t e p s  of c r e a t i n g  t h e  

d a t a ,  approaching it wi th  an eye t o  t h e  form b e s t  s u i t i n g  

t h e  a u t h o r ' s  aims, then  c r e a t i n g  a coherent  n a r r a t i v e ,  Yet 

t h e  n a r r a t i v e ,  indeed t h e  e n t i r e  process ,  i s  language-based, 



and language i s  t r o p i c .  The t r o p i c a l i t y  of language i s ,  

White sugges ts ,  t h e  guid ing  f o r c e  behind t h e  f  oms 

h i s to ry -wr i t ing  t a k e s  (P. 115). Given t h a t  h i s t o r y  l a c k s  

a s c i e n t i f i c  system of s p e c i f i c  terms,  l i k e  phys ics ,  f o r  

example, and t h a t  it is e m p i r i c a l l y  u n v e r i f i a b l e  , h i s t o r y  

i s  a t  b e s t  a p a r t i a l  sc ience  f o r  White, who observes t h a t  

h i s t o r y ' s  language is  wide open, a s  h i g h l y  t r o p i c  as i s  

" n a t u r a l  language" (p. ?2), An open, n a t u r a l  cond i t ion  

impl ie s  freedom, yet  a l s o  n e c e s s i t a t e s  keen r h e t o r i c a l  

awareness on the p a r t  of t h e  w r i t e r ,  For t h e  h i s t o r i a n ,  

then ,  wallowing i n  what White ca l l s  t h e  "conceptual  anarchy 

t h a t  seems t o  s ignal . , .  h i s t o r y - w r i t i n g ' s  p r e s c i e n t i f i c  C 1 
phases" (p, 72) t h e  formal opt ions  open a r e  t h e  f o u r  dominant 

t r o p e s  t "metaphor, metonymy, synechdoche, and irony" (p,  72), 

White sugges ts  t h a t  a "sc ience  construed i n  t h e  mode of 

rnetaphor.,.would be governed by t h e  sea rch  f o r  s i m i l i t u d e s "  

(p, 73). Thus, formal iz ing  t h e  l o g i c  of metaphor would be 

t h e  r u l e  of procedure f o r  t h i s  hypo the t i ca l  science,  

I m p l i c i t  i n  a  sc ience  guided by metaphor would be a 

r h e t o r i c a l  s e l f  consciousness;  f o r  metaphor func t ions  by 

a  c r o s s  a p p l i c a t i o n  of c h a r a c t e r i s t i c s .  Metaphor may c a t c h  

an evocat ive  a s p e c t  of something, but  does s o  by c i r c u i t o u s  

means. Metanhor y i e l d s  f i n e r  r e s u l t s ,  ye t  demands keener 

awareness than  mere d i r e c t  re ference .  4 



Yet it i s  t h e  view t h a t  language i s  n e u t r a l  t h a t  

p e n n i t s  l ack  of r h e t o r i c a l  s e l f  consciousness.  Indeed 

Nietzsche c r i t i c i z e d  h i s t o r i a n s  of t h e  e i g h t e e n t h  and 

n i n e t e e n t h  c e n t u r i e s  p r e c i s e l y  f o r  t h e i r  f a i t h  i n  oh jec t i t r i ty ,  

i n  e f f e c t ,  l i m i t i n g  t h e i r  own freedom, t h e i r  own r o l e ,  i n  

h is tory-wri t ing .  Th i s  i s  e x a c t l y  what Susan Barton wishes 

t o  do t o  Foe- deny h i s  a c t i v e  p a r t i c i p a t i o n  i n  h e r  s to ry .  

Th i s  a c t i v e  p a r t i c i p a t i o n  i s  e x a c t l y  what c h a r a c t e r i z e s  

medieval consciousness ,  and t h e r e f  ore  h i s to ry -wr i t ing ,  up t o  

t h e  t ime of t h e  r i s e  of r a t i o n a l  empiricism as a v a l i d ,  i f  

n o t  dominant, perspect ive .  Foucault  n o t e s  t h a t  u n t i l  t h e  

seventeenth cen tu ry ,  "The h i s t o r y  of a l i v i n g  being w a s  

t h a t  being i t s e l f ,  w i th in  t h e  whole semantic network t h a t  

connected it t o  t h e  world."6 For Foucaul t ,  t h e  h i s t o r i a n  

is t h e  s t o r y t e l l e r  of any p a r t i c u l a r  s u b j e c t ;  he i s  i ts 

keeper t 

U n t i l  t h e  mid-seyrentsenth cen tu ry  t h e  h i s t o r i a n ' s  
t a s k  was t o  e s t a b l i s h  t h e  g r e a t  compilat ion of 
documents and signs- of eve ry th ing  throughout 
t h e  world, t h a t  might form a mark, as it were. It 
was t h e  h i s t o r i a n ' s  r e s p o n s i b i l i t y  t o  r e s t o r e  t o  
language a l l  t h e  words t h a t  had been buried.  H i s  
e x i s t e n c e  was defined n o t  s o  much by what he saw 
as by what he r e t o l d ,  by a  secondary speech which 
pronounced a f r e s h  s o  many words t h a t  had been 
muffled. The C l a s s i c a l  Age g i v e s  q u i t e  a d i f f e r e n t  
meaning8 t h a t  of undertaking a meticulous examination 
of t h i n g s  themselves f o r  t h e  first t ime,  and then  
of t r a n s c r i b i n g  what it has ga thered  i n  smooth, 
n e u t r a l i z e d ,  and f a i t h f u l  words. (p. 130-31) 



Foucault  unwinds t h i s  not ion  f u r t h e r  by comparing 

h i s t o r i e s  w r i t t e n  by Jons ton  and Aldrovandi, t h e  former 's  

Natura l  H i s t o r y  of Quadrupeds, and t h e  l a t t e r ' s  His to ry  

of Se rpen t s  and Dragons. Jons t  on' s, publ ished i n  1657, 

f i f t y  yea r s  l a t e r  than Aldrovandi ' s, c a t e g o r i z e s  and omits 

a g r e a t  d e a l  t h a t  t h e  o t h e r  includes.  Aldrovandi r 

offered  t h e  r eader ,  and on t h e  same l e v e l  [that 
i s ,  without  hierarchizing]  a d e s c r i p t i o n  of i t s  
[the c r e a t u r e  under discussion] anatomy and of 
t h e  methods of cap tu r ing  it: i t s  a l l e g o r i c a l  
uses  and mode o f  generat ion!  i t s  h a b i t a t  and 
legendary mansions; i t s  food and t h e  b e s t  ways 
of cooking i ts  f lesh . .  . , Whereas i n  Jons ton  
words t h a t  had been interwoven i n  t h e  v e r y  being 
of t h e  b e a s t  have been unravel led  and removed. 
(T). 129) 

Every l i n g u i s t i c  th read  i s  e q u a l l y  important  t o  Aldrovandi , 
i n  t h a t  each g i v e s  suppor t ,  t o n a l i t y  and d i s t i n c t  ion t o  t h e  

t a p e s t r y  of s e r p e n t s  and dragons he i s  weaving, and of which 

he i s  a p a r t .  The absence of h ie ra rchy  impl ies  t h a t  

t h e  his tor ian 's  audience does not  d i s c r i m i n a t e  any one 

q u a l i t y  as more e s s e n t i a l  t o  i d e n t i t y ,  o r  concre te  being,  

t h a n  any other .  The C a r t e s i a n  subjec t /ohjec t  s p l i t  i s  n o t  

func t ion ing  he re ,  and t h e  ve ry  concept of f i c t i o n  v e r s u s  

ob jec t ive  h i s t o r y - w r i t i n g  seems n o t  t o  e x i s t  t o  any abso lu te  

degree. For Aldrowndi ,  n e i t h e r  s e l f ,  n o r  e x t e r n a l  f a c t s  

independent of s e l f ,  e x i s t .  Th i s  i s  a r a d i c a l l y  d i f f e r e n t  

a t t i t u d e  from t h a t  of Susan Barton, who symbolizes t h e  



r a t i o n a l i s m  of Descar tes  and t h e  empiricism of Bacon, 

views which seem t o  inform Defoe as well. 

A s  suggested e a r l i e r ,  t h e  evo lu t ion  of t h e  autonomous 

s e l f ,  and t h e  r a t i o n a l  empiricism under ly ing  it, can be 

t r a c e d  back t o  t h e  S o c r a t i c  Greeks. Bennan sugges t s  t h a t  

" A t  some p o i n t  between t h e  l i f e t i m e  of Homer and t h a t  of 

P l a t o ,  a sharp  break occurred i n  Greek epistemology, s o  as 

t o  t u r n  it away from o r i g i n a l  p a r t i c i p a t i o n l ' ( p .  71). A 

comparison of t h e  epis temologies  of H e r a c l i t u s ,  Lao-tzu, 

and t h e  au thors  of t h e  Bhagavad Gita, a l l  contemporaries,  

c l e a r l y  i n d i c a t e s  t h e y  shared t h i s  sense of o r i g i n a l  

p a r t i c i p a t i o n .  These t h r e e  epis temologies  emphasize t h e  

f l u x  of e x i s t e n c e ,  man's i n e x t r i c a b l e  r e l a t i o n s h i p  with 

some pervas ive  f o r c e  and adlrise t h a t  c r e d i t i n g  a b s t r a c t  

knowledge wi th  abso lu te  v a l i d i t y  and independent ex i s t ence  

m i s d i r e c t s  one from t h e  t r u e  n a t u r e  of being. 

Lao-tzu speaks of t h e  Way: 

A name f o r  it i s  "Way1'? 
Pressed f o r  des igna t ion ,  
I ca l l  it grea t . .  . 
The Way is  g r e a t ,  
The sky i s  g r e a t ,  
The e a r t h  i s  grea t . .  . 



Man conforms to t h e  e a r t h ;  
The e a r t h  conforms t o  t h e  sky8 
The sky conforms t o  t h e  Ways 
The Way conf o m s  t o  i ts  own na tu re .  7 

The Bhagavad G i t a  speaks of Supreme Souls 

The s p i r i t  of man when i n  n a t u r e  f e e l s  t h e  
ever-changing cond i t ions  of na ture .  When he 
binds himself t o  t h i n g s  ever-changing, a 
goad o r  e v i l  f a t e  w h i r l s  him round through 
l i fe - in-dea th .  But t h e  S p i r i t  Supreme i n  
man i s  beyond f a t e .  He watches, g i v e s  
b l e s s i n g ,  h e a r s  a l l ,  f e e l s  a l l .  He i s  
c a l l e d  t h e  Lord Supreme and t h e  Supreme 
Soul. 8 

H e r a c l i t u s  speaks of Lagos: 

Although t h i s  Logos i s  e t e r n a l l y  v a l i d ,  y e t  men 
a r e  unable t o  understand it.. . .We should l e t  
ourse lves  be guided by what i s  common t o  a l l .  
Yet, a l though t h e  Logos i s  conmon t o  a l l ,  most 
men l i v e  a s  if each of them had a p r i v a t e  
i n t e l l i g e n c e  of h i s  own. 9 

Thus we have Way, Supreme Sou l  and Logos, and i n  each 

t h e  suggest ion of something analogous t o  Bar f i e ld  ' s 

o r i g i n a l  p a r t i  c i p t i o n .  P h i l i p  Wheelwright sugges ts  t h a t  

t o  a Greek o f ' H e r a c l i t u s '  t ime "whose mind would n o t  have 

been conditioned..  .by t h e  p o s t u l a t e s  of C a r t e s i a n  dualism, 

t h e  d i v i s i o n  between s u b j e c t i v e  and o b j e c t i v e  wore no such 

appearance of c l a r i t y  and f i n a l i t y "  (p. 15). Indeed H e r a c l i t u s '  

use of t h e  f i r e  image s t r o n g l y  r e l a t e s  t o  Foucau l t ' s  

d i scuss ion  of Aldrovandi as noted i n  s e c t i o n  11 of t h i s  



chapter.  Wheelwright observes t h a t  a 

F i r e ,  i n  H e r a c l i t u s '  doct r ine . . . i s  t h e  yellow, 
f laming,  heat-giving a c t u a l i t y  while a t  t h e  sane 
t ime it s t a n d s  f o r  t h e  Herac l i t ean  p r i n c i p l e  of 
u n i v e r s a l  u n r e l e n t i n g  change..,.In H e r a c l i t u s '  
thought ,  no t  only t h e  i d e a s  of t h i n g  and q u a l i t y ,  
but those  of event  and q u a l i t y  tend  t o  coalesce 
and become confused. (p. 14-15) 

Furthermore, f o r  H e r a c l i t u s  "a t h i n g  i s  no th ing  more than  

t h e  complete s e t  of a l l  t h e  q u a l i t i e s  and powers t h a t  

belong t o  and c o n s t i t u t e  i t M ( p .  31). which i s  t h e  view 

Foucault a s c r i b e s  t o  A ldrovandi  and pre-seventeenth 

century  h i  s t o r i m s  i n  general .  

Barman sugges t s  t h a t  t h e ,  

s e p a r a t i o n  of mind and body, s u b j e c t  and o b j e c t ,  
i s  a d i s c e r n i b l e  t r e n d  by t h e  s i x t h  century  before 
C h r i s t  t and t h e  p o e t i c ,  o r  Homeric m e n t a l i t y ,  i n  
which t h e  i n d i v i d u a l  i s  immersed i n  a sea  of 
c o n t r a d i c t o r y  experiences and l e a r n s  about t h e  
world through emotional i d e n t i f i c a t i o n  with it 
( o r i g i n a l  p a r t i c i p a t i o n ) ,  i s  p r e c i s e l y  what 
S o c r a t e s  and P l a t o  intended t o  des t roy .  I n  t h e  
A P O ~ O R Y ,  S o c r a t e s  i s  aghast  t h a t  a r t i s a n s  l e a r n  
and pursue t h e i r  c r a f t  by ' s h e e r  i n s t i n c t ' ,  t h a t  
i s  by s o c i a l  osmosis and pe r sona l  i n t u i t i o n .  A s  
Nietzsche pointed out ,  t h e  phrase ' s h e e r  i n s t i n c t ' ,  
which i n  Socra tes '  mouth could only be an expression 
of contempt, epitomized t h e  a t t i t u d e  of Greek 
r a t i o n a l i s m  toward any o the r  mode of cogni t ion.  (9. 71) 

P l a t o ' s  I d e a l  Form, and i n  A r i s t o t l e ' s  Formless 

Essence, t h e r e  i s  an i m p l i c i t  search  f o r  e t e r n a l  Ground 

more concrete  and s t a b l e  t h a t  t h e  mystically-overtoned 

Logos. For A r i s t o t l e ,  when a given p o r t i o n  of water ,  l o r  



example, c o o l s  or  i s  heated,  it remains t h e  same water  

a s  before it underwent t h e  change. l o  For  H e r a c l i t u s  t h i s  

is  n o t  s o ,  f o r  t h e  e n t i r e  c i r c ~ m s t a n c e  h a s  a l s o  changed; 

time has gone on, and so  t o  s y a k  of t h e  same body of  

water  i s  t o  ignore  t h e  fundamental n a t u r e  of l i f e -  

con t inua l  change. The s h i f t  t o  a  view denying cons tan t  

change i s  e s s e n t i a l  t o  t h e  sense of t h e  s e l f  as f ixed  and 

autonomous, as it provides  t h e  s o l i d  foundat ion  upon which 

t o  r e s t .  I n  both A r i s t o t e l i a n  and P l a t o n i c  thought t h e r e  

i s  an i m p l i c i t  s e p a r a t i o n  of man from environment absent  

i n  Herac l i t ean  thought.  

To fol low t h i s  development of t h e  s e l f  f u r t h e r ,  I 

suggest  t h a t  e a r l y  and medieval C h r i s t i a n i t y ,  with i t s  

f a i t h  i n  m a n ' s  embodying t h e  Holy S p i r i t ,  a r r e s t s ,  f o r  a  

t ime,  one impl ica t ion  of Greek ra t iona l i sm-  t h e  s p i r i t u a l  

a l i e n a t i o n  oi' t h e  indiv idual .  Indeed, f o r  t h e  Ca tho l i c ,  

Hel l  i s  envisioned as a l i e n a t i o n  from God, ve r sus  Heaven, 

which i s  U n i f i c a t i o n  wi th  God. 

However, a s  Abrams n o t e s ,  it i s  t h e  r ed i scovery  of 

Greek thought ,  preserved  l a r g e l y  by I s l a m i c  and Jewish 

phi losophers ,  a long with t h e  advent of socio-economic 

changes, which l e a d s  t o  t h e  Renaissance and t h e  r e b i r t h  

o f  t h e  autonomous ind iv idua l (p .  156) o r ,  as Foucaul t  p u t s  

i t ,  t o  t h e  v e r y  emergence of man(p. X X ~ V ) ,  from a f i e l d  of 



u n i f i e d  Discourse,  

As t o  t h e  economic f o r c e s  a c c e l e r a t i n g  t h e  r i s e  of 

t h e  i n d i v i d u a l ,  Berman p o i n t s  t o  t h e  breakdown of t h e  

g u i l d  system i n  Medieval Europe. T h i s  breakdown r e s u l t e d  

i n  t h e  emergence of an a r t i s a n  c l a s s  which could s e l l  i t s  

s k i l l s  more independently.  Thus, t h e  t e c h n i c a l  information,  

t h e  How-to, becomes a s a l e a b l e  commodity no longer  a  p a r t  

of a  s e c r e t  t r a d i t i o n  passed on o r a l l y  from master  t o  

appren t i ce  and f u n c t i o n i n g  i n  a community t o  provide 

goods and s e r v i c e s  i n  a d i r e c t  c o n t r a c t  o r  b a r t e r  f a s h i o n  

(p. 104). R.H. Tawney emphasizes t h e  "chasm.. . .Between t h e  

conception of  s o c i e t y  as a community of unequal c l a s s e s  

wi th  vary ing  f u n c t i o n s  organized f o r  a common end, and t h a t  

which rega rds  it a s  a mechanism a d j u s t i n g  i t s e l f  through 

t h e  p l a y  of economic motives t o  t h e  supply of economic 

needs. "I1 Chronologica l ly ,  t h e  "chasm" is  t h a t  between t h e  

y e a r s  1500 and 1?00(~. 262). Tawney a l s o  sugges ts  t h a t  

" the  p o l i t i c a l  thought of t h e  Renaissance as we l l  as 

business  and economic speculatbon"(p.  262) were s i g n i f i c a n t  

f a c t o r s  i n  t h e  r i s e  of t h e  ind iv idua l .  He goes on t o  no te  

t h a t  "The d o c t r i n e  of t h e  Res to ra t ion  economist b s ]  t h a t  

... t r a d e  and t o l e r a n c e  f lourkhed t o g e t h e r  [and] had i ts  

p r a c t i c a l  s i g n i f i c a n c e  i n  t h e  fac t  t h a t  n e i t h e r  could 

prosper  without  l a r g e  c o n c e s ~ i o n s  t o  ind i~r idua l i sm"  (p. 17). 



Both 3efoe and Coetzee r a i s e  t h e  i s s u e  of t h e  
-~____L___u____L___u____L___ ----_.___--.k~"*___ 

i nd iv idua l .  I suggest  t h a t  i n  Defoe's l i f e t i m e  t h e  ----- ---- - * - " - " _ i X " -  - - . L - . " - - * - *  " * . *  -. ," ---- ". -w-&,*--. 

from a s t a t e  of 
1 .,-r-.-.-1.11-- ..I- - -_ I I M I S  - 

w i l l  now develo 

more f u l l y .  O w m  B a r f i e l d  observes t h a t :  

Once t h e  f a c t  of p a r t i c i p a t i o n  i s  granted ,  t h e  
connection between words and t h i n g s  must, we 
have seen, be admitted t o  be a t  any t ime a ve ry  
much c l o s e r  one than  t h e  l a s t  two o r  t h r e e  
c e n t u r i e s  have assumed, Conscious p a r t i c i p a t i o n ,  
moreover, w i l l  be aware of t h a t  connection, and 
o r i g i n a l  p a r t i c i p a t i o n  w a s  conscious,  It i s  only 
i f  we approach it i n  t h i s  l i g h t  t h a t  we can hope 
t o  understand t h e  extreme preoccupat ion of medieval 
l e a r n i n g  wi th  words- and with grammar, d i a l e c t i c ,  
r h e t o r i c ,  l o g i c  and a l l  t h a t  has  t o  do wi th  words, 
(PO 84) 

Furthermore 

The human word proceeds from t h e  memory, as t h e  
Divine Word proceeds from t h e  Fa the r ,  t h e  
phenomena i t s e l f  only achieves  i t s  f u l l  r e a l i t y  
i n  being named o r  thought by man; f o r  t h i n k i n g  
i n  a c t  & t h e  t h i n g  thought ,  i n  a c t :  j u s t  as 
t h e  senses  i n  a c t ,  a r e  t h e  t h i n g s  sensed,  i n  a c t .  
(P. 85) 

B a r f i e l d  s e e s  t h e  f a d i n g  of such p a r t i c i p a t o r y  

u t t e r a n c e  a s  co inc iden t  wi th  t h e  advent o f  c e r t a i n  

s c i e n t i f i c  inven t ions ,  i n  p a r t i c u l a r ,  t h e  te lescope .  

Bar f i e ld  observes,  



The popular  view is, t h a t  Copernicus 'd i scovered '  
t h a t  t h e  e a r t h  moves round t h e  sun. Ac tua l ly  t h e  
h m o t h e s i s  t h a t  t h e  e a r t h  r evo lves  round t h e  sun 
i s  a t  l e a s t  as old as t h e  t h i r d  cen tu ry  B.C.. . . , 
The r e a l  t u r n i n g  p o i n t  i n  t h e  h i s t o r y  of, .  , sc ience  . ..was.. , b h a g  t h i s  novel  i d e a  t h a t  t h e  Copernican 
(and t h e r e f  ore  any o t h e r )  hypothes is  might n o t  be 
a hypothes is  a t  a l l  but  t h e  u l t i m a t e  t r u t h ,  (p. 49-50) 

U n t i l  t h i s  t ime t h e r e  had been no t e l e scope  t o  confirm 

t h e  hypothesis  with empi r i ca l  evidence. Previous ly ,  

Bar f i e ld  sugges ts ,  a l l  t h e o r i e s  "saved t h e  appearances" 

o r  s u i t a b l y  f i l l e d  t h e  gaps between man on e a r t h  and t h e  

ange l s  t u r n i n g  t h e  crank keeping t h e  heavens i n  motion(p, 

48-50), I m p l i c i t  i n  such a view i s  a  q u a l i t y  of f i c t i o n  

i n ,  I suggest ,  a l l  intermediary,  u t i l i t a r i a n ,  explanat ion ,  

Thus it i s  t h a t  G a l i l e a  i s  n o t  imprisoned f o r  t each ing  

Copernicus' h e l i o c e n t r i c  hypothes is ,  but f o r  t each ing  it 

as abso lu te  t r u t h ( p ,  50), 

Though an abso lu te  can only be p o s t u l a t e d  i n  comparison 

t o  something r e l a t i v e ,  an abso lu te  i s  a l s o ,  by d e f i n i t i o n ,  

beyond t h e  r e l a t i v e  t h i n g  t o  which it has  been compared. 

Herein l i e s  t h e  beginning of t h e  s e p a r a t i o n  of man from 

God, o r  what Foucaul t  cons ide r s  t h e  v e r y  d iscovery  of 

" l i f e  i t s e l f ,  f o r  b e f o ~ e  t h e  "e igh teen th  century, .  . l i f e  

i t s e l f  d i d  n o t  e x i s t .  A l l  t h a t  e x i s t e d  was l i v i n g  beings" 

(pa 128) .  That is, t h e  v e r y  concept of l i f e ,  o r  biology,  i s  

an a b s t r a c t i o n ,  and r e q u i r e s ,  indeed impl ies ,  a Car tes i an  

s p l i t  before such an idea  a s  l i f e  can even be conceived, 



For a s u b j e c t  t o  be e x t r a c t e d  from a con tex t  and s tud ied ,  

t h e r e  must be something a l r e a d y  s t and ing  a p a r t  t o  do t h e  

s e l e c t i o n  and study. Thus, f o r  such an a c t  t o  t ake  p l a c e ,  

a change i n  epistemology must occur,  one i n  which man is  

no longer  i n  a fundamentally p a r t i c i p a t o r y  r e l a t i o n s h i p  

wi th  God. And indeed, though Robinson Crusoe i s  perhaps 

n o t  t h e  first r e a l i s t i c  nmrel, o r  even a novel  a t  a l l ,  it 

i s  c e r t a i n l y  a s t e p  toward it, and i t s  r e l i g i o u s  and 

ph i losoph ica l  va lues ,  as w e l l  as i t s  be ing  a market 

commodity, r e f l e c t  many predominant a s p e c t s  of t h e  

e igh teen th  century ,  



Chapter Three 

Sec t ion  I of t h i s  chap te r  looks  a t  t h e  i n f l u e n c e s  

on, and c h a r a c t e r i s t i c s  of ,  t h e  r e a l i s t  novel ,  and how 

t h e s e  r e l a t e  t o  t h e  r i s e  of t h e  autononous indiyridual. 

Sec t ion  I1 d e a l s  w i t h  Deioe ' s  L i t e r a r y  mot iva t ions ,  

penchant f o r  d i s g u i s e ,  con t rad lc to ry  s ta tements ,  as we l l  

as h i s  c r i t i c s ,  t o  observe how t h e s e  i s s u e s  r e l a t e  t o  

thHe of i d e n t i t y  and s e l f .  Th i s  s e c t i o n  also examines 

t h e  r e l a t i o n s h i p  between t h e  novel  form and Defoe, t h a t  

is, a u t h o r i a l  c o n t r o l ,  as i s s u e  c e n t r a l  t o  Foe, 

Chapter two t r a c e d  t h e  h i s t o r y  of t h e  autonomous 

indi t r idual  t o  t h e  e igh teen th  century,  It seems no mere 

acc iden t  t h a t  t h e  r e a l i s t  novel  f i n d s  one of i t s  e a r l i e s t  

man i fes ta t ions  a t  t h i s  t ime, I n  The Rise of t h e  Novel 

Ian Watt l ists seven c h a r a c t e r i s t i c s ,  a l l  p r e s e n t  i n  

Robinson Crusoe, r e f l e c t i n g  t h e  economic, p o l i t i c a l ,  - ---- ------- - - - - - - -- -.--- "--- - " "- 

r e l i g i o u s  and ~ > h i l o s o p h i c a l  atmosphere of 3ef o e ' s  day. - - - - "- - ---- - - -  
1) Defoe w a s  middle-class ,  and given t h e  middle 

c l a s s  w a s  only  s lowly emerging as a l i t e r a t e  e n t i t y ,  it 

w a s  Defoe's c a p a c i t y  f o r  responding " t o  t h e  new needs of.. . 



[his] audience ...[a nd an a b i l i t y  td express  those needs 

Prom t h e  i n s i d e W ( p .  59) t h a t  makes him s o  s i g n i f i c a n t ,  

T h i s  i s  e s p e c i a l l y  s i g n i f i c a n t  a t  a time when t h e  patronage 

system is being replaced by the  revenues afforded au thor ' s  

by booksel le rs ,  The novel ,  t hen ,  a r i s e s  independently of 

t h e  patronage system, bt becomes a market commodity, and a s  

such i s  eschewed by t h e  e l i t e  a s  an u p s t a r t  and n e c e s s a r i l y  

base l i t e r a r y  form incommensurate with High A r t ,  Defoe t h e  

n o v e l i s t  i s  seen i n  t h e  same l i g h t ,  

2 )  Watt sugges ts  t h a t  Defoe (and L'ater Richardson) 

"are  t h e  first g rea t  w r i t e r s  i n  our l i t e r a t u r e  who d i d  

no t  take  t h e i r  p l o t s  from mythology, h i s t o r y ,  legend or  

previous l i t e r a t u r e "  (p, 14). This view overlooks a  w r i t e r  

such as Thomas Nashe, au thor  of The Unfortunate Trave l l e r ,  

o f t en  ca l l ed  a picaresque novel ,  and based, i n  par t ,  on 

h i s  experiences on t h e  European cont inent  i n  t h e  l a t e  1500's. 

Indeed, Nashe scho la r  J , R ,  Steane no tes  t h a t  while The 
Unfortunate T r a v e l l e r  def l e s  ca tegor iza t ion ,  it c e r t a i n l y  

inf luenced t h e  developmnnt of t h e  English novel.' It i s  

a l s o  notable  t h a t  t h e  unfortunate  t r a v e l l e r  himself ,  Jack 

Wilton, has a  r e a l i s t i c  name, unl ike another  Nashe 

cha rac te r ,  P ierce  Penni less ,  whose name i s ,  i n  Watt 's  

terms, a "t,ype name". Perhaps Watt 's  loophole i n  s t a t i n g  

t h h t  Defoe and Hichard~on  a r e  t h e  f irst  g rea t  w r i t e r s  t o  



t a k e  t h e i r  p l o t s  from o t h e r  t h a n  t r a d i t i o n a l  a r e a s  i s  

t h e  word "g rea t " ,  Yet, a l i t e r a t u r e  dominated by c u l t u r a l l y  

p r i v i l e g e d  males w i l l  c e r t a i n l y  in f luence  what  is considered 

g r e a t  and what surv ives .  Indeed, T e r r y  Love1 s t a t e s  t h a t  

female a u t h o r s  _Y----Iw-PI--- were ignored ,."- - d e s p i t e  " -- - producing -.-"-.- -- two-thirds  of 
- " - -  - - 

t h e  novels  w r i  (most ly Gothic 
2 

and Romance). S o c i a l l y  and e d u c a t i o n a l l y  marginal ized,  
.-4- -- -- - -- ---- -. - 

women t o o  chose p l o t s  p r i p h e r q l  .to-~t-h-e dominant-, t r a d i t i o n ,  
I _ -  - - a  

Such q u a l i f i c a t i o n s  of Watt's t h e s i s ,  however, do no t  

uhdermirre i t s  fundamental claim t h a t  novels  took t h e i r  p l o t s  

from a r e a s  o t h e r  than  mythology, h i s t o r y ,  legend o r  previous 

l i t e r a t u r e ,  and were g e n e r a l l y  aimed a t  a middle-class  and 

o r  female readership .  

3) Defoe g i v e s  s e r i o u s ,  i n d i v i d u a l i z e d  voice  t o  

h i t h e r t o  excluded segments 

F landers ;  f a l l e n  woman and 

p r o j e c t  i s  c o n s i s t e n t  wi th  

of soc ie ty8  Roxana and Moll 

c r imina l  r e s y e c t i v e l y .  Such a 

t h e  g o w i n g  emphasis on the --- ---- - ~--,_IY. --.,*- 

Indeed, Watt sugges t s  t h a t  Def oe ' s emphasis on autobiography 

over p l o t  i n  Robinson Crusoe "is as d e f i a n t  an a s s e r t i o n  
llll------P̂- ~_.-------".- ------- 

of t h e  primacy o 
-."-""- 

as Descar tes '  c o g i t o  e rgo  sum was i n  phi losophyW(p,  15). 

Furthermore, Watt mainta ins  that :  



Qnce Descar tes  had given t h e  thought  p rocesses  
w i t h i n  t h e  i n d i v i d u a l  supreme importance,  t h e  
p h i l o s o p h i c a l  problems connected wi th  pe r sona l  
i d e n t i t y  n a t u r a l l y  a t t r a c t e d  a g r e a t  d e a l  of 
a t t e n t i o n ,  I n  England, f o r  example, Locke, 
Bishop But l e r ,  Berkley, Hume and Reid a l l  
debated t h e  i s s u e ,  and t h e  cont roversy  even 
reached t h e  pages of t h e  Specta tor .  Cp. 18) 

4) A n a t u r a l  ex tens ion  of an emphasis on i n d i v i d u a l  

I d e n t i t y  i s  naming, Whereas t h e  t r a d i t i o n  had been t o  use 

" h i s t o r i c a l  names o r  type  names"(Watt, p. 1 8 ) ,  Defoe uses  

names t h a t  do n o t  a l l u d e  t o  any t r a d i t i o n  o r  type o r  

symbology beyond t h e i r  own i n d i v i d u a l i t y ,  And of course ,  

naming is  c r u c i a l  t o  Susan Barton wi th  r ega rd  t h e  young 

woman claiming t o  be h e r  daughter ,  and a l s o  named Susan 

Barton ( s e e  chap te r  IV). 

5 )  The movement toward d e l i n e a t i n g  t h e  i n d i v i d u a l  is 

e f f e c t e d  through d e t a i l  such as names, p h y s i c a l  f e a t u r e s  

and pe r sona l  h i s t o r y  (wa t t ,  p, 18). T h i s  t o o  has  i t s  

p a r a l l e l  i n  Foe, as was noted i n  s e c t i o n  I of Chapter two, 

w i t h  r ega rds  Cruse's ind i f fe rence  t o  h i s  own p a s t ,  

6) Watt a l s o  n o t e s  t h a t  i n  Robinson Crusoe t h e r e  i s  

s i g n i f i c a n t  emphasis on t h e  d e s c r i p t i o n  o i  t h e  environment 

as a backdrop a g a i n s t  which e v e n t s  occur  (p, 26) .  T h i s  

s o l i d i f y i n g  of t h e  ob jec t ive  world, a world l_------------ " o u e r e " ,  ______I 

i s  c o n s i s t e n t  wi th  t h e  subjec t /objec t  s p l i t  a t  work, and 

i m p l i c i t  i n  t h e  methodologies of Descar tes ,  Bacon and 
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Newton, Thus space i s  s t a b i l i z e d  i n  Robinson Crusoe as 

t h e  i s l a n d  on which Crusoe spends twenty-seven years ,  

7)  The t ime aspec t  of Defoe's time/space continuum 

impl ies  t h a t  t ime is, f o r  Crusoe, l i n e a r  and man autonomous, --- - _ -_-_^_ -_ _ _ _ 
r a t h e r  t h a n  man, t ime and environment being inseparab ly  

" - -  - -I- - - " *= " I - - - " - _ %  " "- "- ^_ * 

r e l a t i  anal.  Watt n o t e s  t h a t  "Locke had def ined  pe r sona l  
-- 

i d e n t i t y  as an i d e n t i t y  of consciousness  through dura t ion  

i n  t ime,  t h e  i n d i v i d u a l  was i n  touch with h i s  own cont inuing  

i d e n t i t y  through memory of h i s  p a s t "  (p. During h i s  

confinement t o  t h e  i s l a n d ,  Cmsoe arguably  comas t o  terms 
^ - .__--I-- I-"---" - <--I-_. - _  

with  Gad; t h a t  i s ,  he evolves  due t o  success ive  even t s  

occurr ing  I n  t ime ,  and upon which he med i t a t e s ,  Thus t ime - 
and even t ,  and t h e i r  r e c o l l e c t i o n ,  a r e  e s s e n t i a l  t o  Crusoe 's  

space,  
Z - 

However, Watt's seven c h a r a c t e r i s t i c s :  s o c i a l  s t a t u s  of 

Defoe, p l o t ,  t h e  i n d i v i d u a l ,  naming, d e t a i l ,  space and t ime,  

go only s o  far ,  Watt does n o t  d e a l  wi th  women w r i t e r s  of t h e  

e igh teen th  century ,  nor  does he mention t h e  Gothic n o v e l ,  

which s t ands  i n  complete a n t i p a t h y  t o  t h e  r a t i o n a l  r ea l i sm 

of Defoe. Gothic,  as a term, c a r r i e s  t h e  nega t ive  connota t ions  * 

of t h e  w i l d  and barbarous Goths. Yet t h e  Gothic r e v i v a l ,  

and i ts  expansion from a r c h i t e c t u r a l  term t o  inc lude  

l i t e r a t u r e ,  fo l lows  c l o s e l y  upon t h e  h e e l s  of Defoe. As 

noted i n  t h e  I n t r o d u c t i o n ,  Kenneth Clark  sugges t s  t h a t  . 



44. 

t h e  Gothic novel  i s  t h e  n a t u r a l  successor  t o  t h e  Graveyard 

School of p o e t r y  i n  t h e  e a r l y  e i g h t e e n t h  century.  A b r i e f  

l i s t  of t i t l e s  h i n t  t h e  i n c l i n a t i o n s  and imagery of t h i s  

school :  "Night P iece  on Death" (1722) r  h he Complaint, o r  

Night Thoughts on L i f e ,  Death and Immortal i ty"  (1742) 1 

'FThe Grave" (174.3); and, "On Seeing  a S c u l l n  ( 1 7 4 9 ) ( ~ a r m a ,  p. 2 8 ) .  

The images used a r e  t n i g h t ,  moon, owl, graveyard,  ghos t ,  

t h a t  is ,  t h e  da rke r ,  emotional s i d e  of man ve r sus  t h e  

conscious and r a t i o n a l  s ide .  Clark n o t e s  t h a t  "The Gothic 

p o e t s  had sung a f a i n t  d i scordan t  undertone t o  t h e  Augustan 

harmony: t h e  Gothic n o v e l i s t s  screamed- screamed i n  

c o r n ~ l e t e  r e a c t i o n  t o  eve ry th ing  s t u f f y  and probable.  

React ion was t h e i r  c h i e f  impulse" (p. 44). 

I suggest  t h a t  t h e  c o n f l i c t i n g  v a l u e s  of t h e  r e a l i s t  

novel  and t h e  Gothic p a r a l l e l s  one of t h e  c o n f l i c t s  i n  a- 
t h a t  of Susan Bar ton ' s  conscious s e l f  v e r s u s  h e r  unconscious, 

H i s t o r i c a l l y ,  t h i s  c o n f l i c t  a r i s e s  from many convergent 

i n f l u e n c e s ,  a11 of which emphasize t h e  ind iv idua l .  A s  w e l l  

as t h e  s o c i a l  and ph i losoph ica l  i n f l u e n c e s  l i s t e d  by Watt 

t h e r e  a r e  economic f a c t o r s  which n o t  only emphasize t h e  

s e l f ,  but d i v i d e  t h e  i n d i v i d u a l  psyche, T e r r y  Love1 sugges ts  

t h a t  "Capital ism i s  Janus-faced" (p,  31), given t h a t  f r e e  

e n t e r p r i s e  has  two s i d e s :  product ion and consumption, The 

e t h i c s  of product ion a r e  s u i t e d  t o  P r o t e s t a n t  v a l u e s  of 

r e s e r v e ,  l abour  and f r u g a l i t y ;  while t h e  e t h i c s  of 



consumption tend toward indulgence, ease  and spending. 

Thus, i m p l i c i t  i n  t h e  emerging economic system i n  Defoe' EI 

l i f e t i m e  i s  a psychological  s p l i t  w i t h  two divergent  

d i r e c t i o n s .  

T h i s  divergence goes f u r t h e r ,  The urban workplace, 

a s  it was developing, and i s  indeed today,  c a r r i e s  a 

c l e a r  demarcation between labour-time and t h a t  of l e i s u r e .  

This  demarcation i s  made wider s t i l l  by t h e  workplace 

being i n  a d i f f e r e n t  l o c a t i o n  from t h a t  of t h e  home, Love1 

suggests  t h a t ,  

The bourgeois pub l i c  emerged i n  Europe i n  t h e  
e a r l y  decades of t h e  e ighteenth  century  i n  
i n s t i t u t i o n s  such as the  coffee house while 
t h e  s i m u l t ~ n e o u s  emergence of t h e  bourgeois 
p r i v a t e  sphere i s  associa ted  with t h e  p r i v a t i z a t i o n  
of family l i f e -  t h e  withdrawal of t h e  bourgeois 
fami ly  from pub l i c  h a l l  t o  (with)-drawing room, 
from i n t e g r a t e d  home and workplac2 t o  domestic 
q u a r t e r s  i n  t h e  suburbs. (p.  31) 

The autonomous ind iv idua l ,  then ,  i s  divided psychological ly  

i n  terms of t h e  c o n t r a s t i n g  va lues  i m p l i c i t  i n  market 

cap i t a l i sm and the  changes engineered i n  fami ly  l i f e ,  work 

and l e i s u r e ,  Viewed as a process ,  t h e r e  seems evidence t h a t  

i n  t h e  e ighteenth  century t h e r e  i s  a s i p n i f i c a n t  movement 

underway toward i n d i v i d ~ i a l i z a t i  on, t h a t  i s ,  man 

s tanding separa te  from environment. Furthermore, 

psychological d i v i s i o n s  s e p a r a t e  man from himself ,  t h a t  

i s ,  a conscious versus  unconscious s p l i t ,  The novel r e f l e c t s  



t h i s  process  of i n d i v i d u a l i z a t i o n ,  e i t h e r  exemplifying it 

as i n  t h e  r e a l i s t  form, o r  r e a c t i n g  a g a i n s t  it i n  t h e  Gothic. 

It is l i k e l y  t h a t  one reason Robinson Crusoe c a r r i e s  

on f o r  two more volumes a f t e r  t h e  account of Crusoe ' a  

s t a y  on t h e  i s l a n d  i s  t h e  f irst  volume's popular  r ecep t ion  

and Defoe 's  p e r p e t u a l  penury. Yet i f  Defoe hoped t o  make 

money off Robinson Crusoe he would have t o  meet p u b l i c  

t a s t e s ,  which c a l l e d  f o r  e x o t i c  adtrentures, a t  least i f  

t h e  tremendous p o p u l a r i t y  of The Thousand and One Arabian 

Nights,  first t r a n s l a t e d  i n t o  Engl ish  i n  1701, i s  any 
4 

i n d i c a t i o n .  C e r t a i n l y  Def oe ' s experience as agent f o r  

Robert Harley,  F i r s t  E a r l  of Oxford ( t h e  man who go t  him 

out  of Kewgate) and h i s  dozen y e a r s  w r i t i n g  Mist's Weekly 

J o u r n a l ,  as w e l l  a s  v a r i o u s  o t h e r  t r a c t s  and pamphlets, 

honed h i s  formal a b i l i t i e s  and h i s  c a p a c i t y  f o r  adventure 

and i n t r i g u e .  I n  h i s  t r a v e l s  as agent  f o r  Harley,  gauging 

t h e  p o l i t i c a l  c l imate ,  Def oe undertook many d i sgu i ses .  

I n  a l e t t e r  t o  Harley Defoe w r i t e s :  

Tho 1 w i l l  Not Answer f o r  Success  y e t  I T r u s t  
i n  Mannagmant you s h a l l  n o t  be Uneasy a.t your 
T r u s t i n g  me here.  1 have Compass't my F i r s t  
and Main s t e p  happ i ly  Enough, i n  That I am 
P e r f e c t l y  Unsuspected as Corresponding wi th  



anybody i n  England. I Converse wi th  P resby te r i an ,  
Episcopal l -Dissenter ,  p a p i s t  and Kon J u r o r ,  and 
I hope with Equal1 Circumspection. I f l a t t e r  my 
S e l f  you w i l l  have no Complaints of my Conduct. 
I have f a i t h f u l l  Emissar ies  i n  Every Company And 
I Talk--to Everybody i n  The i r  Own way, To t h e  
Merchants I am about t o  S e t t l e  here i n  Trade, 
Bui ld ing  s h i p s  &c. With t h e  Lawyers I Want t o  
purchase a House and Land t o  b r i n g  my fami ly  & 
l i v e  Upon it (God knows where t h e  Money i s  t o  
pay f o r  i t ) .  To day I am Goeing i n t o  P a r t n e r s h i p  
wi th  a Member of pa r l i amt  i n  a Glass  house, t o  
morrow wi th  Another I n  a S a l t  work. With t h e  
Glasgow Mutineers I am t o  be a f i s h  Nerchant.5 

Defoe 's  shape-shi f t ing  i s  worth dwel l ing  on f o r  two 

reasons,  F i r s t ,  t h e  i s s u e  of i d e n t i t y  i s  r a i s e d ,  an i s s u e  

c e n t r a l  t o  Foe, and second, Defoe was v i l i f i e d  f o r  h i s  

"Proteus- l ike a b i l i t i e s " .  Indeed, Def oe ' s s a t i r i c  t rac t  

"The Shortest;  Way wi th  Dissenters"  e x h i b i t e d  h i s  s k i l l  a t  

"posing a s  a f a n a t i c a l  high-churchman"(Blewett, p, 1 2 ) .  

and a l s o  landed him i n  jail .  A second e d i t i o n  of t h e  same 

t r a c t ,  wi th  a "Brief Explanat ion at tached. .  . r a i s e d  a cloud 

of pamphlets a t t a c k i n g  him as a d issembler ,  a ' fox '  a 

ha tche r  of ' h e l l i s h  des igns '  " (Blewet t ,  p.  1 2 ) .  

That Defoe was t h e  ob jec t  of an e l a b o r a t e  s a t i r e  

r e f l e c t s  t h e  s e r i o u s n e s s  of his t h r e a t ,  Blewett  observes 

t h a t  a p iece  t i t l e d ,  

refacFe. , a l s o  emphasizes D e f  oe ' I 
a b i l i t i e s  a t  d i  ssemblingt The Fabulous Pro teus  
of t h e  Ancient Mythologist  was but a v e r y  f a i n t  . 



Type of our Hero, whose Changes a re  much more 
numerous, and he fa r  more d i f f i c u l t  t o  be 
c o n s t r a i n ' d  t o  h i s  own Shape,. . ,The D i s s e n t e r s  
f i r s t  would claim him as t h e i r s ,  t h e  Whigs i n  
g e n e r a l  as t h e i r s ,  t h e  T o r i e s  a s  t h e i r s ,  t h e  
Non-jurors a s  t h e i r s ,  t h e  P a p i s t s  as t h e i r s ,  t h e  
A t h e i s t s  as t h e i r s ,  and s o  on t o  what Subdiv is ions  
t h e r e  may be among us. (p. 11) 

I n  s h o r t ,  no man of honour s h i f t s  from shadow t o  shadow 

i n  one d i s g u i s e  a f t e r  another  b r ing ing  h i s  ve ry  s e l f ,  

v a l u e s  and i d e n t i t y  i n t o  ques t ion .  Though t h e s e  r e a c t i o n s  

t o  Defoe a r e  made on t h e  f i e l d  of p o l i t i c a l  b a t t l e ,  t h e  

c r y  of f o u l  p l a y  i s  c u r i o u s l y  loud, For example, L, J, 

Davis n o t e s  how Char les  Gildon, i n  "An E p i s t l e  t o  Daniel  

Defoe" a t t a c k s  DePoe and Robinson Crusoe on t h e  simple 

ground t h a t  it i s  f i c t i o n a l ,  q u i t e  unconvinced by Defoe's 

l eng thy  e f f o r t s  t o  l e g i t i m a t e  Robinson Crusoe as parable .  7 

Davis sugges t s  t h a t ,  

The s i g n i f i c a n t  point . ,  . i n  t h i s  in terchange  
between Gildon and Defoe i s  t h a t  f o r  t h e  
first time t h e  whole i s s u e  of a d i scourse  
based on f a c t  o r  f i c t i o n  as a d i sc r iminan t  
i s  brought up f ron t .  For  Gildon, t h e  genre 
of Robinson Crusoe depends on t h e  e x t e r n a l  
c r i t e r i a  of  i t s  t r u t h  o r  f a l s i t y .  (p ,  157-58) 

That such a s t r i c t  ya rds t i ck  i s  he ld  up t o  Robinson Crusoa 

i s  s i g n i f i c a n t  i n  i t s e l f  as it r e f l e c t s  Susan Bar ton ' s  

view of h i s t o r y  and h is tory-wri t ing .  A s  w e l l ,  t h e  f a c t  of 

s o  much cont roversy  over Def o e ' s  i d e n t i t y ,  o r  l ack  of a 

s t a b l e  s e l f ,  r e f l e c t s  t h e  i s s u e  of s e l f  I n  Foe, 



P u r i t a n  ave r s ion  t o  l y i n g  suppor ts  t h e  l e n g t h s  t o  

which 3efoe goes t o  r a t i o n a l i z e  h i s  f i c t i o n a l i z i n g .  As 

Blewett sugges t s ,  s ee ing  f i c t i o n  as a f o m  of l y i n g ,  

Defoe d i s t i n g u i s h e s  two forms of t h e  l i e  t o  v a l i d a t e  h i s  

use of it, There i s  t h a t  form which seeks ,  by f i c t i o n a l  

means, t o  i l l u m i n a t e ,  i n s t r u c t ,  and r e f  o m ,  and i s  t h u s  

"not r e a l l y  l y i n g  a t  a l l  but  a p a r a b l e ,  o r  a s t o r y  t o l d  

f o r  t h e  purpose of t h e  moral taken  from it,. . f i e r s u g  the.. . 
whore's b lushN(p.  14). t h a t  i s ,  f i c t i o n  f o r  f i c t i o n ' s  sake, 

And indeed,  D e f  oe 's t ract  "The Family I n s t r u c t o r "  f o r b i d s  

"Novels and Romances" such a s  those  by Aphra Behn and o t h e r  

known f a b u l a t o r s  (Blewett ,  p. 14).  

Not only does Def oe r a t i o n a l i z e  Robinson Crusoe by 

c r e d i t i n g  it wi th  moral content ,  b u t ,  t h e  first 'two volumes 

of Robinson Crusoe c a r r y  p re faces  by t h e  p u b l i s h e r  

a t t e s t i n g ,  

the thing t o  be a j u s t  H i s t o r y  of Fac t  t n e i t h e r  
i s  t h e r e  any Appearance of F i c t i o n  i n  it r And 
however t h i n k s ,  because a l l  such t h i n g s  a r e  
d ispa tched,  E i  apu teg  t h a t  t h e  Improvement of 
it, as we l l  to t h e  Diversion,  as t h e  I n s t r u c t i o n  
of t h e  Reader, w i l l  be t h e  same: and a s  such, he 
t h i n k s  , without f a r t h e r  Compliment t o  t h e  World, 
he does them a r e a t  Serv ice  i n  t h e  Pub l i ca t ion .  . . .f (Vole I p. Vlll 

The pose i s  t h a t  Robinson Crusoe i s  a t r u e  s t o r y ,  one 

which w i l l  i n s t r u c t  t h e  reader ,  I t  i s  none the less  

a t t a c k e d ,  and t h e r e f o r e ,  Davis n o t e s ,  i n ,  



The S e r i o u s  Ref lec t ions , ,  , of Robinson Crusoe, 
Defoe does n o t  h e s i t a t e  t o  inc lude  himself i n  
t h e  b i b l i c a l  t r a d i t i o n  by saying  t h a t  t h e  only 
kind of falsehood t h a t  i s  excusable i n  n a r r a t i v e  
is  t h e  pa rab le  o r  a l l egoryr  'Such a r e  t h e  
h i s t o r i c a l  p a r a b l e s  i n  t h e  Holy Scripture. . .  
and such, i n  a word, t h e  adventures  of your 
f u g i t i v e  f r i e n d  Robinson Crusoe' . (pa 157) 

Not only  i s  Def oa g lay ing  both s i d e s  i n  mainta in ing  t h a t  

t h e r e  i s  moral i n s t r u c t i o n  i n  Robinson Crusoe while a t  

the s m e  time enjoying  popular  success ,  Def oe then  b r i n g s  

Crusoe himself i n t o  t h e  a c t ,  as i f  t o  t h e  wi tness  s tand  

a t  Defoe's own t r i a l :  

I ,  Robinson Crusoe, being a t  t h i s  t ime i n  
p e r f e c t  and sound mind and memory, thanks  
be t o  God, t h e r e f o r e ,  do hereby d e c l a r e  
t h e i r  ob jec t ion  i s  an invent ion  scandalous 
i n  des ign ,  and f a l s e  i n  f a c t ;  and do a f f i r m  
t h a t  t h e  s t o r y ,  though a l l e g o r i c a l  i s  a l s o  
h i s t o r i c a l 8  and t h a t  it is  t h e  b e a u t i f u l  
r e p r e s e n t a t i o n  of a l i f e  of unexampled 
misfortunes. .  , 

Thus t h e  au thor  i s  defending himself on t h e  b a s i s  of t h e  

tes t imony of h i s  f i c t i o n a l  c h a r a c t e r ,  and doing s o  i n  t h e  

c o u r t ,  s o  t o  speak, of t h e  p re face ,  which i s  supposed t o  be 

ou t s ide  t h e  f i c t i o n  and t h e r e f  ore  be l i evab le .  Defoe t h u s  

. v i o l a t e s  t h i s  unwri t ten  agreement between r e a d e r  and 

author.  He a l s o  breaks  down t h e  d i s t i n c t i o n  between p re face  

and s t o r y ,  b r ing ing  both i n t o  t h e  arena  of f i c t i o n ,  something 

Coatzee does i n  r e w r i t i n g  Robinson Crusoe a s  w e l l  as t a k i n g  
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l i b e r t i e s  wtth D e f  oe ' s biography. Whether Def oe 's 

explanat ion  of a l l e g o r i c a l  moral content  i n c l u d e s  t h e  

p re face  i s  ques t ionable ,  It i s  odd, however, t h a t  Defoe 

goes t o  such l e n g t h s  t o  i n a i s t  on the  v e r i s i m i l i t u d e  of 

Crusoe as an a c t u a l  l i v i n g  being, f o r  as he s t a t e s  h imsel f ,  

"The f a b l e  i s  always made f o r  t h e  moral,  n o t  t h e  moral f o r  

t h e  f ab le"  (Blewatt ,  p. 14). Xn e f f e c t ,  t h e r e  i s  no need 

f o r  Crusoa t o  be a l i v i n g  being. Rather it seems Defoe 

i s  address ing  himself here t o  t h e  popular  r e a d e r  seeking 

a true s t o r y  of adventure r a t h e r  t h a n  one seeking  moral 

i n s t r u c t i o n ,  E i t h e r  way, nef oe remains ambiguous, 

C e r t a i n l y  Defoe i s  a  c o n t r a d i c t o r y  cha rac te r ,  For  

examnle, a f t e r  going on a t  such l e n g t h  (as quoted)  t o  

Harley c e l e b r a t i n g  h i s  d i s g u i s e s ,  Defoe does a complete 

t u r n  i n  h i s  Complete Eng l i sh  Tradesman, wherein we readt  

Trade i s  n o t  a b a l l ,  where people appear  i n  
mask, and a c t  a p a r t  t o  make s p o r t  ; where 
t h e y  s t r i v e  t o  seem what t h e y  r e a l l y  a r e  n o t  . . . ,But ' t i s  a p l a i n  v i s i b l e  scene of honest 
l i f e ,  shewn b e s t  i n  i t s  n a t i v e  ap earance ,  
without d i s g u i s e ,  ( C u r t i s s ,  p. 127 

As noted in .  t h e  I n t r o d u c t i o n ,  V i r g i n i a  B i r d s a l l  

sugges ts  Crusoe ~ r i ews  t h e  Bible  as a  manual, a s  a 

" convenient book of  i n s t r u c t i o n  on t h e  formulas one 

must fo l low i f  one i s  t o  c o n t r o l  t h e  Great Con t ro l l e r "  

(D, 28).  Yet once again  aefoe shows ano the r  s i d e  when, 



" i n  h i s  d i s c u r s i v e  wri t ings. .  . [ ~ e f  oel a t t a c k s  t h e  savage 

'whose worship i s  merely t h e  product of f e a r e  "' ( B i r d s a l l ,  

p a  19-20). Defoe 's  hero Crusoe c o n t i n u a l l y  t u r n s  t o  God 

on lx  i n  t imes  of f e a r ,  though, and wonders, a f t e r  f a l l i n g  

s i c k  and than  recover ing:  "Had I done my p a r t ?  Cod had 

d e l i v e r ' d  me, but I had n o t  g l o r i f y ' d  him;...and how 

cou'd I expect  g r e a t e r  Deliverance" ( B i r d s a l l ,  p, 27). 

B i r d s a l l  goes s o  f a r  as t o  suggest  t h a t  t h e  Earl of 

Rochester g r e a t l y  inf luenced Def oe, Th i s  i s  a s i g n i f i c a n t  

cons ide ra t ion  given Roches ter ' s  r e l i g i o u s  views: "The 

r e l i g i o u s  b e l i e v e r ,  as w e l l  as being a f a i l u r e ,  may., . 
a l s o  be a fool"(n .  21) .  B i r d s a l l  concludes t h a t ,  " I t  i s  

Def oe t h e  fo l lower  of Eobbes and Rochester who has t h e  

l a s t  wordN(p. 23), Notably, B i r d s a l l ' s  s ta tement  impl ie s  

two 3 e f o e g s ,  which a r e  a t  odds with each o the r ,  r e f l e c t i n g  

t h e  psychologica l  s p l i t  diwcussed i n  s e c t i o n  I of t h i s  

chap te r ,  

The p r o j e c t  a t  hand, however, is  n o t  t o  decide 

e x a c t l y  what Defoe's views were on any s u b j e c t ,  Rather it 

is  simply t o  n o t e  t h e  obvious~chameleon-l ike na tu re  of 

the man, acknowledge t h e  o f t en  v i c i o u s  cr i t ic ism he rece ived  

due t o  it, and t o  observe t h a t  t h e  Defoe cont roversy  

r a i s e s  t h e  i s s u e  of i d e n t i t y  c e n t r a l  t o  a. 
3--*"'.-"- 



Chapter Four 

Th i s  chap te r  focuses on Susan Bar ton ' s  a t t empts  

t o  achieve i n d i v i d u a l  selfhood. Sec t ion  I d e a l s  w i t h  
-- ---_ - 

Barton a s  n a r r a t o r ,  and t h e  i s s u e  of a u t h o r i a l  c o n t r o l  

and r e a d e r  response.  If Susan Bar ton ' s  "substance" r i d e s  

on an account oP h e r  i s l a n d  episode she must c o n t r o l  Foe ' s  

render ing  of it. Sec t ion  I1 d i s c u s s e s  Susan Barton and 

t h e  young woman claiming t o  be h e r  daughter ,  and whose 

presence t h r e a t e n s  t o  upse t  Bartonf  s sense  of i d e n t i t y .  

I n  examining Fr iday  as a symbol of t h e  unconscious,  

s e c t i o n  I11 focuses  on how t h i s  t o o  t h r e a t e n s  Bartonf  s 

sense of i d e n t i t y .  Bartonf s p o s i t i o n  both a s  muse and a s  

t h e  a c t u a l  n a r r a t o r  of Foe y e t  aga in  r a i s e s  t h e  i s s u e  of 

i d e n t i t y ,  and i s  t h e  sub jec t  of s e c t i o n  I V .  F i n a l l y ,  

s e c t i o n  V covers t h e  las t  b r i e f  chap te r  of Foe i n  which a 

n a r r a t i v e  voice o t h e r  than  Barton e n t e r s  t h e  s t o r y .  

Foe i s  w r i t t e n  i n  f o u r  chapters .  The f i r s t  i s  Susan - 
Barton ' s  account of t h e  i s l a n d  episode. The second, and 

longes t ,  i s  taken up by t h e  l e t t e r s  Barton sends t o  Foe, 

who, a f t e r  a f l e e t i n g  appearance i n  which he ag rees  t o  



w r i t e  h e r  s t o r y ,  d isappears .  Susan Barton spends what 

amounts t o  ha l f  t h e  novel  w r i t i n g  l e t t e r s  t o  Foe, 

n a r r a t i n g  h e r  p l i g h t ,  then  consigning t h e  l e t t e r s  t o  a 

t runk.  Chapter  t h r e e  opens with Barton having f i n a l l y  

t racked Foe down, and i s  comprised of t h e i r  dialogues.  

F i n a l l y ,  i n  chap te r  f o u r ,  a  n a r r a t i v e  voice  e n t e r s  t h e  

s t o r y  i n  an a t tempt  by Coetzee t o  merge t h e  f i c t i o n a l  

r e a l i t y  w i t h i n  Foe and t h e  convent ional ly  accepted r e a l i t y  

ou t s ide  t h e  f i c t i o n  and the reby  confuse t h e  two. 

Yet it is  i r o n i c  t h a t  Susan Barton n a r r a t e s  t h e  first 

t h r e e  chap te r s ,  f o r  d e s p i t e  h e r  p r o t e s t a t i o n s  as t o  h e r  

own i n a b i l i t i e s ,  she i s ,  i n  f a c t ,  t h e  w r i t e r  wi th in  t h e  

f i c t i o n a l  p lane  of Foe. On two occasions do Bar ton ' s  own 

f i c t i o n a l i z i n g  c o l l i d e  with t h e  r e a l i t y  p lane  wi th in  t h e .  

novel.  The f i r s t  i s  when she and Fr iday  move i n t o  Foe ' s  

abandoned house, and she remarks on how d i f f e r e n t  it i s  

n o t  only from what she had imagined, but-- and t h i s  i s  

c r u c i a l -  from how she h e r s e l f  descr ibed  it i n  one of 

h e r  l e t t e r s  t o  Foe: 

It i s  n o t  wholly as I imagined it would be. 
What I thought would be your w r i t i n g - t a b l e  
i s  n o t  a t a b l e  but  a  bureau. The window 
overlooks n o t  woods and p a s t u r e s  but  your 
garden. There is  no r i p p l e  i n  t h e  g lass .  The 
ches t  i s  n o t  a t r u e  ches t  but  a  d i s p a t c h  box. 
Nevertheless ,  it i s  a l l  c l o s e  enough. Does it 
s u r p r i s e  you a s  much as it does me, t h i s  
correspondence between t h i n g s  as t h e y  a r e  



and t h e  p i c t u r e s  we have of them i n  our minds? 
(P. 65) 

Th i s  i s  a confusing p o i n t  i n  t h e  n a r r a t i v e ,  f o r  e a r l i e r ,  

i n  h e r  second l e t t e r  t o  Foe, i n  chap te r  two, dated 

A p r i l  20th.  she s l i p s  smoothly from a r e q u e s t  t h a t  Foe 

t a k e  h e r s e l f  and Fr iday  i n t o  h i s  house as s e r v a n t s ,  t o  

an a c t u a l  first person d e s c r i p t i o n  of h e r s e l f  d e l i v e r i n g  

him b r e a k f a s t ,  d e t a i l i n g  him and h i s  room, ye t  without 

any exp lana t ion  o r  acknowledgement of what she i s  doing 

on a  l i t e r a r y  l e v e l .  The second example of h e r  own 

f i c t i o n a l i z i n g  c o l l i d i n g  with t h e  r e a l i t y  p lane  of t h e  

novel  i s  when she t r a c k s  Foe down a t  t h e  opening of 

chap te r  t h r e e .  She remarks once again  upon h i s  lodging  

( a  d i f f e r e n t  one than  t h e  p rev ious )  n o t i n g  t h a t  "It i s  

n o t  as I imagined it., .I expected d u s t  t h i c k  on t h e  f l o o r ,  

and gloomW(p. 113). Within t h e  novel ,  t h e n ,  f a c t  and 

imaginat ion confront  each o t h e r ,  and t h e  r o l e  and i d e n t i t y  

of t h e  au thor  a r e  confused, f o r  d e s p i t e  h e r  seeking  out 

Foe t o  do  t h e  job, Barton w r i t e s  t h e  novel  which t h e  r eader  

holds i n  h i s  o r  h e r  hand (wi th in  t h e  f i c t i o n a l  p lane  of 

t h e  s t o r y ,  of course ) ,  Th i s  i s  i r o n i c .  

Also i r o n i c  i s  thqt Barton ' s  i n s i s t e n c e  on t h e  n e u t r a l i t y  

of language is ,  i n  e f t ' ec t ,  what t r a p s  h e r  i n  it, Attempting 

t o  r e v e a l  t o  Barton t h i s  maze she i s  i n ,  Foe t e l l s  h e r  a 

s to ry .  The s t o r y  i s  t h a t  of a condemned woman who a s k s  t o  



confess  once more; adds t o  he r  l i s t  of cr imes,  then throws 

t h e  e n t i r e  confession i n t o  doubt by s t a t i n g  t h a t  h e r  h e a r t  

i s  s o  dark t h a t  she cannot t r u l y  know i f  h e r  confession i s  

s i n c e r e  o r  n o t  (p. 124). This  i n n e r  darkness  s t ands  i n  - 
--* 

opposi t ion  t o  what Susan Barton seeks:  t h e  l i g h t  of t h e  
,-^" -I ---.-ua r--.---w--urx-- - - - , - --m-----..,- 

conscious and t h e  

t h r e a t e n i n g  her ,  Revealing once again  h e r  f a i t h  i n  t h e  
- ------ 

consequences of a t r u e  account,  Susan Barton responds t o  

i n t e r p r e t e r .  ,. .I should r e s t  most uneasy i n  my grave 
--_I  - --- __ 

knowing t o  whom t h e  s t o r y  af -my las t  hours had been 

consignedW(p. 124). Foe, however, sa 

t h e  s to ry"  i s  t h a t  t h e r e  comes a time when we must g ive  

reckoning of ourse lves  t o  t h e  world, and t h e n  fo rever  a f t e r  

be content  t o  hold our peaceW(p.  

t e d  t h i s  ve ry  i s s u e  

r e a d e r  response e a r l i e r  i n  Foe when t r y i n g  t o  communicate 
_ _ -  I 

with Fr iday  us ing  p i c t u r e s ,  

Consider t h e s e  p i c t u r e s ,  Fr iday ,  I s a i d ,  then  
t e l l  met which i s  t h e  t r u t h ?  I held up t h e  first. 
Master Cruso, 1 s a i d ,  p o i n t i n g  t o  t h e  whiskered 
f i g u r e ,  Fr iday ,  I s a i d ,  p o i n t i n g  t o  t h e  kneel ing  
f igure .  Knife ,  I s a i d ,  p o i n t i n g  t o  t h e  kni fe .  
Cruso c u t  out F r i d a y ' s  tongue, I s a i d ;  and I 
s tuck  out my own tongue and made motions of c u t t i n g  
it., . .Yet even as I spoke I began t o  doubt myself. 
For i f  F r i d a y ' s  gaze indeed hecame t r o u b l e d ,  might 
t h a t  n o t  he because I came s t r i d i n g  out of t h e  
house, demanding t h a t  he look a t  p i c t u r e s ,  something 



I had never  done before? (For ,  examining it anew, 
I recognized w i t h  chagrin t h a t  it might a l s o  be 
taken t o  show Cruso a s  a benevolent f a t h e r  p u t t i n g  
a lump of f i s h  i n t o  t h e  mouth of c h i l d  Friday.)  
And how d i d  he understand my g e s t u r e  of p u t t i n g  
out my t ongue a t  him? What i f ,  among t h e  cann iba l s  
of A f r i c a ,  p u t t i n g  out t h e  tongue has  t h e  same 
meaning as o f f e r i n g  t h e  l i p s  has  amongst us? (P. 68-69) 

Foe t h e n  goes on t o  t e l l  Susan Barton another  s t o r y ,  

i n  which one of t h e  j a i l e r s  of a condemned mother ag rees  

t o  adopt h e r  c h i l d ,  a t  which t h e  woman s t a t e s :  " Now you 

may do wi th  me as you wish. For  I have escaped your p r i s o n ;  

a11 you have here  i s  t h e  husk of me "(p .  125). Her husk i s  

h e r  form, whereas h e r  k e r n e l ,  h e r  essence (substance as 

Susan Barton terms i t )  w i l l  l i v e  on i n  h e r  su rv iv ing  chi ld .  

This  condemned woman's r e l a t i o n s h i p  wi th  wi%h her c h i l d  

p a r a l l e l s ,  t o  a p o i n t ,  Susan Bar ton ' s  r e l a t i o n s h i p  with 

t h e  young woman claiming t o  be h e r  daughter.  Barton seeks  

h e r  substance,  h e r  p l a c e  " i n  God's g r e a t  scheme of t h i n g s v  

(p. 126),  through h e r  s to ry .  Yet Foe sugges t s  t h a t ,  l i k e  

t h e  woman i n  t h e  anecdote,  Barton can f i n d  h e r  p l a c e  through 

t h e  young woman claiming t o  be h e r  daughter.  Indeed, 

accep t ing  t h e  young woman as what she claims t o  be w i l l  

reconnect  Barton wi th  h e r  p a s t ,  which, pa radox ica l ly ,  is  a 

f i c t i o n .  

The two anecdotes  p r e s e n t  two s i d e s  of t h e  problem 

behind Susan Barton'  s seeking substance through t h e  s t o r y  

Foe w i l l  w r i t e ,  The first anecdote i s  in tended t o  undermine 



t h e  d e f i n i t i v e  s ta tement ,  t h a t  i s ,  t h e  s i n g l e  c o r r e c t  

ve r s ion  of any even t ,  and t h e r e f o r e  t h e  f l a w  i n  Bar ton ' s  

i n s i s t e n c e  on the s t o r y  mi r ro r ing  h e r  year  on t h e  i s l a n d .  

The second anecdote affirms t h e  immorta l i ty  of t h e  mother 

through t h e  s u r v i v a l  of he r  daughter ,  sugges t ing  t h a t  t h e  

substance Susan Barton seeks  cannot be had through 

chron ic le ,  but only through t h e  body, t h a t  i s ,  h e r  daughter  

(whom, i r o n i c a l l y ,  and indeed t r a g i c a l l y ,  Barton den ies  

i s  h e r  daughter ) .  - 

The young woman claiming t o  be Susan Bar ton ' s  daughter  

c laims h e r  name i s  a l s o  Susan Barton. Her reasons  f o r  

doubting t h i s  young woman a r e  r a r e l y  made concrete .  S t i l l ,  

when t h e  woman s a y s  h e r  f a t h e r  i s  named George Lewes t h e  

e l d e r  Susan Barton i n t e r r u p t s  : 

Then your name i s  Lewes, i f  t h a t  i s  t h e  name 
of your f a t h e r .  It  may be my name i n  l a w  but it 
is  no t  my name i n  t r u t h .  If I were t o  be 
speaking of names i n  t r u t h ,  say  I ,  my name 
would n o t  be Barton. That i s  no t  what I mean, 
says  she. Then what do you mean? Say I. I am 
speaking of our t u r e  names, our v e r i t a b l e  names. 
(P. 75-76) 

Both womhn acknowledge a d i f f e r e n c e  between names and 

" t u r e H  o r  " v e r i t a b l e "  names. These t r u e  o r  v e r i t a b l e  names 



a r e ,  it i s  impl ied ,  somehow beyond language, and t h u s  

remain unspoken and unwri t ten.  Coetzee ' s device of c a l l i n g  

both women Susan Barton renders  naming n e u t r a l  as a 

d i s t i n g u i s h i n g  f a c t o r ,  p o i n t i n g  i n s t e a d  t o  t h e  p h y s i c a l  

as t h e  s i t e  of e s s e n t i a l  i d e n t i t y  ( a s  suggested by Foe ' s  

anecdotes  quoted i n  s e c t i o n  I of t h i s  chap te r ) .  Coetzee ' s  

name p l a y  r e c a l l s  Saussure * s l i n g u i s t i c  t h e o r y  i n  which 

"Each s i g n  i n  t h e  E a n g u a g g  system h a s  meaning only  by 

v i r t u e  of i t s  d i f f e r e n c e  from t h e  o ther .  ' C a t '  has  meaning 

n o t  ' i n  i t s e l f ' ,  bu t  because it i s  no t  ' cap '  o r  'cad '  o r  

' b a t  "' 1 

The young Susan Barton says  she knows of t h e  i s l a n d  

and Bahia. The e l d e r  Susan Barton, s t r u g g l i n g  t o  make 

sense of t h i s ,  suspec t s  Foe of informing t h e  young woman. 

Yet confront ing  Foe with t h i s  l a t e  i n  t h e  book, he makes 

no answer o t h e r  than  t o  t ake  h e r  i n t o  h i s  arms and k i s s  

h e r ,  reminiscent  of t h e  Zen s l a p  i n  t h e  f a c e  i n  response 

t o  t h e  neophyte t rapped i n  t h e  h a b i t  of r a t iona l i sm.  Here 

and throughout ,  Coetzee p l a c e s  language-based i d e n t i t y  

i n t o  t h e  realm of f i c t i o n ,  r e l e g a t i n g  it t o  t h e  circumscribed,  

u t i l i t a r i a n  arena  of t h e  everyday, while a s s e r t i n g  t h a t  

u l t i m a t e  essence i s  beyond language. 

Susan Barton'  s f i n a l  evidence f o r  d i s b e l i e v i n g  t h e  

young woman i s  he r  daughter  i s  h igh ly  i r o n i c :  



The world i s  f u l l  of s t o r i e s  of mothers searching  
f o r  sons and daughters  t h e y  gave away once, long 
ago. Rut t h e r e  a r e  no s t o r i e s  of daughters  
sea rch ing  f o r  mothers. There are no s t o r i e s  of 
such q u e s t s  because t h e y  do n o t  occur. They a r e  
n o t  a p a r t  of l i f e ,  (p. 77-78) 

Here Susan Barton, of a l l  people,  t a k e s  t h e  s t o r y  as 

precedent  f o r  a c t u a l  l i f e ,  i n  e f f e c t ,  bas ing  f a c t  upon 

f i c t i o n .  She does t h i s  because she views n a r r a t i v e s  as 

p e r f e c t l y  m i r r o r i n g  a c t u a l  events.  

The i n c l u s i o n  of t h i s  daughter  f i g u r e  i s  worth 

dwel l ing  on f u r t h e r .  Late  i n  Roxana t h e  h e r o i n e ' s  daughter  

appears ,  and is  p o t e n t i a l l y  d i s a s t r o u s  i n  t h a t  she might 

r e v e a l  h e r  p a s t  t o  he r  p resen t  lover .  S i m i l a r l y ,  t h e  
-I. 

young Susan Barton i s  po ten t  e r  
_CC----- ---- - 

namesake because she w i l l  r e v e a l  t h e  l a t t e r ' s  f i c t i o n a l  
*--.* 

background. C oetzee i s  t h u s  suspending convent i o n s  of 
* " "  - 

r ea l i sm t o  make h i s  p o i n t  t h a t  s e l f  and i d e n t i t y  a r e  

language-constructs ,  o r  f i c t i o n s .  Indeed,  both Susan Bartans 

have predecessors  i n  Roxana. Susan Barton i s  Roxana h e r s e l f  

c a r r i e d  over  i n  modified form i n t o  a, while  t h e  young 

Susan Barton i s  Roxana's daughter  who has  followed h e r  from 

one f i c t i o n  t o  another .  Unconsciously Susan Barton knows 

t h i s ,  ye t  consc ious ly  she den ies  it because of t h e  t h r e a t  

it poses t o  h e r  sense of s e l f .  

The reappearance of t h e  young Susan Barton f o r  a second 

time wi th in  Foe accompanied by t h e  h i t h e r t o  unseenAmy i s  



n o t  enough t o  exp la in  t h e  f a c t  t h a t  t h e  e l d e r  Susan 

Barton n e a r l y  f a i n t s .  The e l d e r  Susan Barton must have 

known t h a t  it w a s  only  i n  a dream t h a t  she took,  and l o s t ,  

t h e  younger woman i n  Epping Fores t .  Yet i f  she does n o t  

make such a d i s t i n c t i o n  between dream and waking r e a l i t y  

then  h e r  r e a c t 1  on r e i n f o r c e s  t h e  connection between 

Bar ton ' s  conscious and unconscious p rocesses ,  and i r o n i c a l l y  

undermines h e r  e n t i r e  c o n f l i c t  w i t h  M r  Foe as w e l l  as he r  

ph i losoph ica l  viewpoint. However, i f  Bar ton ' s  r e a c t i o n  i s  

taken as an unconscious acknowledgement of h e r  p a s t  as 

Roxana, we can see  t h a t  she is  c l o s e  t o  having h e r  conscious 

s e l f  completely redef ined ,  i n  e f f e c t ,  destroyed.  Indeed, 

as t h e  young Susan Barton, Amy, Susan Barton and Foe a l l  

f a c e  each o t h e r ,  Foe a s k s  Barton t h e  ve ry  l e a d i n g  quest ion:  

"when were you las t  i n  such company" (p. 130) .  Bar ton ' s  

d e f i a n t  response i s  " ~ e v e r " ( p ,  130).  She then  goes on t o  

say  t h a t  "I am a s  f a m i l i a r  as you w i t h  t h e  many ways i n  

which we can deceive ourselves.  But how can we l i v e  i f  we 

do n o t  b e l i e v e  we know who we a r e ,  and who we have been" 

(p,  130) .  Here she addresses  t h e  ve ry  i s s u e  of chaos and i t s  

c o n t r o l ,  of t h e  suhjec t /objec t  s p l i t ;  f o r  without t h e s e  

e f g o r t s  a t  o rde r ing  and d i s t i n g u i s h i n g  a sense of s e l f  i s  

impossible ,  a t  beas t  t o  t h e  degree and n a t u r e  t h a t  Barton 

s o  d e s p e r a t e l y  needs,  Theref o re ,  Bar ton ' s  d e n i a l  of  t h e  

young woman's claim is e s s e n t i a l  t o  h e r  sense of s e l f .  



When Susan Barton i n s i s t s  t h a t  "I a m  a s u b s t a n t i a l  

being wi th  a  s u b s t a n t i a l  h i s t o r y  i n  t h e  worldW(p.  131) 

she i s  aga in  i m p l i c i t l y  a s s e r t i n g  t h e  sub jec t /ob jec t  

s p l i t ,  and h e r  sense of autonomousness. And f i n a l l y ,  she 

says ,  "I am a f r e e  woman who a s s e r t s  h e r  freedom by 

t e l l i n g  h e r  s t o r y  according t o  h e r  own d e s i r e "  (p .  131). 

Her d e s i r e  i s  t,o c o n c r e t i z e  h e r  i d e n t i t y .  Not only  does 

she assume freedom, t h a t  i s ,  f r e e  w i l l ,  which impl ies  

an unhindered e n t i t y  opera t ing  a g a i n s t  an o b j e c t i v e  

backdrop, she a l s o  c r e d i t s  a  r e a l i s t i c  s t o r y  w i t h  t h e  

weight of v a l i d a t i n g  t h i s  sense of i d e n t i t y .  These p o i n t s  

r e c a l l  t hose  d iscussed  a t  t h e  s tar t  of chap te r  I11 as t o  

t h e  c h a r a c t e r i s t i c s  of t h e  r e a l i s t  novel  as a newly 

emerged form coinc ident  t o  the  emergence of t h e  autonomous 

ind iv idua l .  

We s e e ,  t h e n ,  t h a t  Coetzee i s  us ing  t h e  daughter  

f i g u r e  a s  a  d w i c e  t o  throw Susan Bar ton ' s  -- name, i d e n t i t y  -- 

and h e r  view of language i n t o  quest ion.  That i s ,  Bar ton ' s  
--.----- --.-I-- I -- - _ ~ - . - ~ - ~ # . - _ _ _ I - - - -  

sense of s e l f  i s  a f i c t i o n .  A t  t h e  same t ime,  however, 

Coetzee a s s e r t s  an unnameable essence t o  which Fr iday  i s  

i n  union, and of which h e  i s  a symbol. 



Susan Bart on' s r e l a t i o n s h i p  wi th  Fr iday  p a r a l l e l s  t h a t  ---- ------ 
- _ _ _ 1 _ _ ~ _ / _ a _ - ~ ~ ~ ~ ~ ~ ~ ~ ~  * " 

t h a t  t h e  conscious must keep t h e  unconscious a t  bay. Her ---- "- "" w ,, . . -7 mw- - ------ --- - " -, -*m" ---~- -"dm-&- *,,. -- ,-------- 

two approaches t o  F r iday  a l s o  p a r a l l e l  Hayden White 's  

d i scuss ion  of t h e  concepts of t h e  "Wild Man" and t h e  

"Noble Savage". White observes t h a t ,  

t h e  terms c i v i l i z a t i o n  and humanity.. . lend themselves 
t o  d e f i n i t i o n  by s t i p u l a t i o n  r a t h e r  than  b 
empi r i ca l  observat ion and induct  ion.. . . @ n d I n  
t imes  of s o c i o - c u l t u r a l  s t r e s s ,  when t h e  need 
f o r  p o s i t i v e  s e l f - d e f i n i t i o n  a s s e r t s  i t s e l f . . . i t  
i s  always p o s s i b l e  t o  s a y  something l i k e r  'I 
may n o t  know t h e  p r e c i s e  content  of my own f e l t  
humanity, hut  I am most c e r t a i n l y  not l i k e  t h a t '  
and simply p o i n t  t o  something i n  t h e  landscape 
t h a t  i s  mani fes t ly  d i f f e r e n t  from onese l f .  (p. 151) 

I n  t h e  above quo ta t ion  White i s  d i s c u s s i n g  i d e n t i t y ,  and 

he sugges ts  t h a t  t h e  W 

t ime of renewed i d e n t i t y  c r i - s i s  f o r  European c u l t u r e  as 

it faced t h e  dilemma of how t o  1 with  t h e  i n h a b i t a n t s  

of t h e  New World, If approached i n  terms of t h e  chain-of- 

being t h e  n a t i v e  American i s  admitted t o o  c lose  f o r  



comfort, and a s  w e l l ,  complicates  t h e  v a l i d a t i o n  of _- 
economic m b i & a t i o n .  The underpinnings of t h e  chain- _-- 
of-being imply common ground between a l l  c r e a t i o n  and g rey  

any l i n e s  d i s t i n g u i s h i n g  peoples ,  f o r  t h e  l e v e l  o f  Man i n  

t h e  chain  i s  n o t  i t s e l f  divided o r  h ierachized .  A s  White 

n o t e s ,  "The metaphysics of t h e  chain-of-being i d e a  renders  

uns tab le  any a t tempt  t o  draw, on i t s  b a s i s ,  a d e f i n i t i v e  

d i s t i n c t i o n  between n a t i v e s  and 'normal* manW(p. 189). 

Such an i d e n i t y  .cri.sidwi-t;h-obvhual_y -immense_ economic 

and p o l i t i c a l  i m p l i c a t i o n s )  r_equ i res .d i f f e r~-n t  c r i t e r i a  
-C_----- -- - -  - 

with which, - o r  a g a i n s t  which, t o - d e f i m f h e - E u s q p e a n  

c u l t u r e  - - -  and -- v a l i d a t e  - c o l o n i a l  p r a c t i c e .  
. "" - 

Two s t a n c e s  a r e  open t o  t h e  colonizers t h a t  of 

p r o s e l y t i z a t i o n  and conversion v e r s u s  war and exterminat ion;  

t h e  former based on t h e  chain-of-being, and what White 

terms a wcontinuous" a t t i t u d e  toward n a t i v e  peoples ,  and 

t h e  l a t t e r  a "contiguous" a t t i t u d e .  The former a t t empts  

a s s i m i l a t i o n ,  t h e  l a t t e r  r e j e c t i o n .  Both views make use 

of t h e  Wild Man as a device f a r  c l a r i f i c a t i o n  when faced  

by t h e  a c t u a l i t y  of a d i s t i n c t  ( b u t  ye t  t o  be determined 

whether e s s e n t i a l l y  d i f f e r e n t )  type of man, And here 

White n o t e s  t h a t  i n  e a r l i e r  t imes  t h e  Wild Man concept 

w a s  used t o  d e l i n e a t e  t h e  unknown, t h e  "out  t h e r e W ( p ,  153).  

But once t h e  VJU&.-Mm is a-&aa15.yYfaced and t hen  d e a l t  
-- __I.-- - - .----- _ _ _ -_ 

with,  t h a t  i s ,  c o n t r o l l e d ,  he becomes t h e  Noble Savage. 2 
L- 



Yet i f  t h e  Wild Man i s  only i n d i c a t i v e  of a p e r p e t u a l  

f e a r  and u n c e r t a i n t y  as t o  t h e  i n e v i t a b l e  flaws i n  t h e  

metaphysical  t a p e s t r y ,  then  where does t h e  Wild Man go 

once he runs  out of geographical  escapes? For t h e  Wild 

Man r e p r e s e n t s ,  c la ims White, t h e  p e r p e t u a l  need of 

s o c i e t y  t o  " f i l l  t h e  a r e a s  of consciousness  n o t  ye t  

colonized by s c i e n t i f i c  knowledge with conceptual  

d e s i g n a t o r s  a f f i rma t ive  of t h e i r  own e x i s t e n t i a l l y  

cont r ived  v a l u e s  and norms" (pa 153). Without any remaining 

geographical  escapes ,  t h e  Wild Man i s  i n t e r i o r i z e d  (White, 

p. 153-54). He becomes t h e  animal wi th in ,  man's darke r  

conscious and unconscious r e s p e c t i v e l y ,  with t h e  unconscious _ _  - - -  LIYX-*IdWa.- - ̂  a 

-- ~ 

t h e  u n i v e r s a l  and i n t u i t i v e  .properi  t e  s 
---- *-- 

versus  t h e  conscious which s t ands  t h r e a t e n e d ,  l i k e  an i s l a n d  
" -- = *-- ," "" - ~ 2" ..m- a;'. 

f e a r f u l  of being swallowed by t h e  surrounding sea  from which 

it emerged. 

Susan Barton r e a c t s  i n  two ways t o  t h e  unconscious. 
--_̂__ 

-----_I---- I__I -_- --- ----I_ _ - 
She t r i e s  t o  co lonize  it through t e a c h i n g  Fr iday  European 

p t  t o  r e t u r n  Fr iday  t o  A f r i c a ,  t h e  Heart  of 

Darkness. <_ S i g n i f i c a n t l y ,  Coetzee' s Fr iday  i s  negroid ,  n o t  

South American as i s  Defoe's. The connection with A f r i c a  

r e f l e c t s  Coe tzee ' s  South African o r ig ins .  F 

s ta  r i t i q u e  of t h e  preseng 'South-A 



r a  c i  a1 dia- sumr-gy Lng ,,#, bhl,acksksksa~ -*-, d . e a ~ r i n g A h ~ ~ ~ i  c  e  
-U^.*.X.- - ,.. ,* , , 3' a *  < ,.. . *,., " _ . "jl ( J.. **/./-**-.I I *., 

i n  n + t h e i r  A*..--. sa.7w-..a l i v e s ,  -- However, it is  a l s o  s i g n i f i c a n t  t h a t  Crusoe 

s t a t e s  t h a t  " the  s l a v e r s "  c u t  out F r i d a y ' s  tongue, and t h e  

s l a v e r s  a r e  +'Moors"(p. 23), t h a t  i s ,  black Muslims. Though 

p o s s i b l y  Cruso i s  l y i n g ,  t h i s  po in t  a l s o  f u n c t i o n s  t o  

t u r n  t h e  accus ing  f i n g e r  from s p e c i f i c a l l y  white  oppression 

t o  oppression i t s e l f ,  

Susan Bar ton ' s  ques t  f o r  s e l f  i s  rooted  i n  h e r  f e a r  

of F r i d a y ' s  s i l e n c e  wi th in  h e r ,  a s i l e n c e  she cons ide r s  

empty. Foe remarks t o  Barton t h a t ,  

F r iday  i s  beckoned from t h e  deep-- beckoned o r  
menaced, a s  t h e  case may be, Yet F r iday  does n o t  
die....To u s  he l e a v e s  t h e  t a s k  of descending 
i n t o  t h a t  eye. Otherwise, l i k e  him, we s a i l  
a c r o s s  t h e  su r face  and come ashore none t h e  wise r ,  
and s l e e p  without  dreaming, l i k e  babes. (p,  141) 

&y The d i f f e r e n c e  between Fr iday  and t h e  o t h e r  two characters-.  
______._-_I____- 

C' Barton and - Foe-- - i s  language -- and - t h e  i n t e r i o r  voice.  Th i s  ----- - - -- 
J 

voice i s  what c r e a t e s  the sense  of t h e  s e l f  and is what 
l/ih -- - ---- -- - - "I-"II1- -_" -̂ -------*------ -------'- 

Fr iday  does  n o t  f e e l  th rea tened  by los ing .  F r iday  can 
44.. 

p l a y  a t  t h e  edge of t h e  void ,  a t  t h e  edge of language, 

perhaps even worship it with h i s  o f fe r ings  of f lower  p e t a l s .  1 i ?  ' Fr iday  is  a n a t u r e  f i g u r e .  He i s  n o n l i n g u i s t i c .  He i s  )kg P - ---- 
% - - -  - -  - -- - *-.""- " v.*- -a - -.w-- 

and six of t h e s e  r e f e r e n c e s  r e f e r  d i r e c t l y  t o  h i s  r e l a t i o n s h i p  

with language, For  example a 



My first thought  was t h a t  F r iday  was l i k e  a  
dog t h a t  heeds but one master ;  y e t  it was n o t  
so. Firewood i s  t h e  word I have t augh t  him, 
s a i d  Cruso. Wood he does n o t  know, I found it 
s t r a n g e  t h a t  Fr iday  should n o t  understand t h a t  
firewood w a s  a kind of wood, as pinewood is  a 
kind of wood, o r  poplarwood. (p. 21)  

I n  Locke's famous words, F r iday  i s  a "beas t  t h a t  a b s t r a c t s  -- 
n s ;  he can make no such i n t e l l e c t u a l  leap.  

Susan Bart on ' s a l t e r n a t i n g l y  contiguous and continuous 

a t t i t u d e  toward Fr iday  p a r a l l e l s  Def oe ' s toward r e l i g i o n  

and ra t iona l i sm.  Bart on makes occas iona l ly  p e n e t r a t i n g  

s ta tements  concerning l i f e ,  language and s e l f  while 

a 1 t e m a t e ) l y  i n s i s t i n g  on an unreconci lab le  sub ject/ob j e c t  

s p l i t .  Susan Barton epi tomizes t h e  mind/body dichotomy-- 

she comprehends, but does h e r  b e s t  n o t  t o  f e e l ,  Cur ious ly ,  

a f t e r  having t r i e d  t o  r e t u r n  Fr iday  t o  A f r i c a ,  Barton speaks - 

of him as h e r  possess ion  (p. 99) .  It i s  a l s o  s i g n i f i c a n t  

t h a t  when Barton first speaks t o  Foe she a s k s  him t o  

" r e t u r n W ( p .  51) t o  h e r  t h e  substance she has  l o s t ,  h i n t i n g  

y e t  aga in  t h a t  she has  some shadowy awareness of a p a s t  more 

s p i r i t u a l l y  and psycho log ica l ly  whole. Bart on ' s no t ion  of 

sending Fr iday  back t o  Af r i ca  i s  a r a t i o n a l i s t  e x e r c i s e  

i n  psychologica l  s e l f - s u r g e r y  doomed t o  f a i l ,  Indeed, he r  

e f f o r t  a t  r e t u r n i n g  Fr iday  t o  t h e  jungles  of A f r i c a ,  t h a t  i s ,  

t h e  c h a o t i c  and untamed reg ions  of t h e  world,  p a r a l l e l s  

h e r  e f f o r t  a t  l o s i n g  t h e  young Susan Barton i n  Epping 



Fores t  dur ing  a dream-- t h e  c h a o t i c  and untamed reg ion  

of h e r  unconscious mind. O f  course ,  n e i t h e r  F r iday  nor  

t h e  young woman a r e  s o  e a s i l y  disposed o f ,  as i f  t h e y  

were independent c r e a t u r e s .  

Susan Barton * s s e l f ,  h e r  sense of p lace  and t h e  q u e s t i o n  

oP t h e  substance which t h e  ar t is t  Foe can supply hinge on 

t h e  search  f o r  t h e  s e c r e t  of t h e  i s l a n d ,  t h e  e s s e n t i a l  

ques t ion  of h e r  s t o r y  a s  Foe s e e s  it. T h i s  r evo lves  around 

F r i d a y ' s  p r a c t i c e  of paddl ing a  l o g  out from t h e  shore and 

s p r i n k l i n g  f lower  p e t a l s  on a  region  of kelp-clogged ocean. 

A s  Foe n o t e s ,  

I n  every  s t o r y  t h e r e  i s  a s i l e n c e ,  some s i g h t  
concealed, some word unspoken, I be l ieve .  T i l l  
we have spoken t h e  unspoken we have no t  come t o  
t h e  h e a r t  of t h e  s to ry .  I ask:  Why w a s  F r iday  
drawn i n t o  such deadly p e r i l ,  given t h a t  l i f e  on 
t h e  i s l a n d  was without  p e r i l ,  and then  saved. (p. 141) 

Th i s  s i l e n c e  i s  a motif  throughout a. Language surrounds* 

is  surrounded, o r  i s  permeated by s i l e n c e ,  o r  essence ,  

which d e l i n e a t e s  it y e t  i s  n o t  it; j u s t  a s  t h e  essence of 

a cup is  i t s  c a p a c i t y  t o  be f i l l e d ,  t h a t  i s ,  i t s  emptiness ,  

which i s  def ined  by i t s  concrete  form. Both a s p e c t s  a r e  

necessary  and r e l a t i o n a l .  F r iday  symbolizes, and i s ,  t h i s  
--._ _ I- - ---- ---_ 

emptiness and Susan Barton knows it: " t h e  s t o r ~ ~ o f  F r iday  ____ _ Î  - --- - -I - I _ ---- 

...is p roper ly  n o t  a s t o r y  but a puzzle  o r  hole  i n  t h e  
-,- --" - I - "I-- 

n a r r a t i v e  ( I  p i c t u r e  it a s  a but tonhole ,  c a r e f u l l y  
--__I- - 

c r o s s - s t i t c h e d  around, but empty, wa i t ing  f o r  t h e  bu t ton)"  



(p. 121) .  Here the  image i s  l i k e  t h a t  of t h e  cup, implying 

t h a t  the  emptiness,  t h e  but tonhole,  i s  t h e  yin t o  t h e  yang 

of t h e  but ton ,  toge the r  forming a wholeness p a r a l l e l i n g  

t h e  hea l thy  union of t h e  conscious and unconscious. 

Coetzee t r o t s  out a l l  t h e  popular images f o r  t h i s  

unconscioust h e a r t ,  eye,  mouth, s e a s h e l l ,  s e a ,  Fr iday ,  

f o r e s t .  And it i s  from t h i s  unconficinus % h a t  wri t ing,  a r i s e s ,  o r  

s o  Foe s t a t e s  (p. 143). Yet Foe a l s o  sdsates t h a t  we cannot 

read God's wr i t ing ,  God who w r i t e s  t h e  world and a11 t h a t  i s  

i n  i t ,  because we "are  h i s  wr i t ingW(p .  143). Indeed, even 

" the  waterska ter ,  t h a t  i s  an i n s e c t  and dumb, t r a c e s  t h e  

name of Cod on t h e  su r faces  of ponds, o r  so  t h e  Arabians 

say. None i s  so deprived t h a t  he cannot w r i t e W ( p .  143-44). 

I n  t h i s  sense Foe f e e l s  Fr iday  t o o  can w r i t e ,  a s  indeed 

anything which moves w r i t e s  through responding t o  the  a c t i v e  

s i l e n c e ,  t h e  dynamism sourced i n  God, Logos, Way or  whatever 

t h e  term happens t o  be. Appropriately,  Fr iday w r i t e s  a page 
------11̂. - .-- - 

of 0 ' s  when , f o r  
" ,,,,, , 

Fridax and h i s  people " t o  say "0" was t o  pray t o  t h e i r  
' - - -.."I-* " U - d r - "  --Iv .*-*. I ."" " 

Go "(vole  11, p. 2 ) .  

Yet Coetzee 's  Fr iday does not  say " O w ,  he w r i t e s  "0". 

of spoken language. That, Friday i s  more predisposed toward 
- . . - .  

w r i t i n g  than speech c a l l s  t o  mind I l e r r ida ' s  view t h a t  



w r i t i n g  i s  p r i o r  t o  speeche3 Coetzee t h u s  a s s e r t s  t h e  

formative s i g n i f i c a n c e  of w r i t i n g ,  and h i s to ry -wr i t ing ,  

i n  e s t a b l i s h i n g  both a s o c i a l  s e l f  and an ob jec t ive  world, 

while a l s o  sugges t ing  t h a t  such w r i t i n g  i s  f i c t i o n - l i k e .  

The n e u t r a l i z e d  and t r a n s p a r e n t  language t h a t  Susan Barton 

uses  cannot g ive  h e r  subs tance;  t o  Barton language i s  not 

h e r  condi t ion .  She i n s i s t s  on s t and ing  a p a r t  from language 

and wants t h i s  independent s e l f  s u b s t a n t i a t e d .  Sec t ion  I V  

develops Susan Bar ton ' s  ques t  f o r  s e l f .  

Susan Barton man i fes t s  s t e r e o t y p i c a l  male c h a r a c t e r i s t i c s .  

She urges t h e  i n d i f f e r e n t  Cruso t o  order  chaos-- t h e  i s l a n d ,  

and i l l u m i n a t e  darkness-- Fr iday ,  e x a c t l y  what Defoe's 

Cnrsoe does. Susan Barton i s  t h e  r a t i o n a l i s t  f i g u r e  i n  Foe, 

and i s  intended a s  a  device t o  undermine t h e  s t e reo type  of 

woman a s  i n t u i t i v e  earth-mother. 

Both Barton and Fr iday  a r e  s o c i a l l y  marginal ized,  t h e  

journey t o  B r i s t o l ,  where F r iday  might t a k e  a  s h i p  t o  Af r i ca ,  

we see  t h e  r e a c t i o n s  of l o c a l s  t o  t h e s e  two. Shoved t o  t h e  

explanat ion  Barton o f f e r s .  They a r e  s o  l a b e l l e d  because 
- - -  .*< "h. 

t h e y  a r e  without  p l a c e ,  o r  r a t h e r ,  t h e i r  p lace  is t h e  



f r i n g e ,  and t h u s  t h e  terms gypsy is  t h e  most apO 

ca tegory  i n  which t o  s l o t  them. What i s  a t  work i s  t h e  

f e a r  of chaos,  t h e  need t o  o rde r ,  and t h u s  name. F r iday  

and Susan Barton a r e  loose  ends which must be t i e d .  

S o c i a l l y  margina l ized ,  it i s  t h a t  Susan  

tongue a t  a l l ,  Both a r e  l i t e r a l l y  and f i g u r a t i ~ r e l y  
._8___8__.>.--- 

C---YIIII".-.̂III-m- 
-*-----.- .----* __- -._. 

vo ice less .  A s  a woman seeking h e r  " s e l f " ,  seeking  t o  - 
i n t e g r a t e  h e r s e l f  s o c i a l l y  and s p i r i t u a l l y ,  Barton f u n c t i o n s  

as an inver s ion  of t h e  t r a d i t i o n  of t h e  ques t  novel  i n  

which t h e  male hero  seeks  contac t  with an i n n e r  s e l f  which 

w i l l  make him a f u l l e r  and more complete being. For Susan 

Bartonf howewr,  t h e  everpresence o i  h e r  i n n e r  s e l f  (F r iday)  

makes h e r  a l t e r n a t e l y  f e a r ,  a t tempt  t o  c o n t r o l ,  and r e j e c t  

t h i s  i n n e r  s e l f ,  

Not only  does Coetzee address  i s s u e s  of psycho-sp i r i tua l  

wholeness, but  t h e  t r a d i t i o n a l  image of woman. U t i l i z i n g  

Susan Barton he ightens  t h e  c r i t i q u e  of C a r t e s i a n  r a t i o n a l i s m  

upon which t h e  autonomous s e l f  r e s t s ,  f o r  as a woman, she 

i s  not- s t e r e o t y p i c a l l y - -  supposed t o  be a s  r a t i o n a l  a s  

a man, I n  t h e  same way, Susan Bar ton ' s  f e a r  of t h e  

unconscious i s  a l l  t h e  more s t r i k i n g  by h e r  being female,  

a s  she is  s t e r e o t y p i c a l l y  supposed t o  be more i n t u i t i v e .  

Susan Barton i s  a l s o  c a s t  i n  t h e  r o l e  o f  muse. Yet 



i r o n i c a l l y  she seeks  out Foe, t h e  w r i t e r .  She does t h i s  

t o  ga in  h e r  p l a c e  i n  t h e  world. The muse t h u s  t r i e s  t o  

achieve r e a l i s t i c ,  i nd iv idua l i zed  being. Seen a g a i n s t  &he 

backdrop of Robinson Crusoe a s  s i t e  of t h e  emergence of 

t h e  " r e a l s i t c "  i n d i v i d u a l ,  it i s  appropr ia t e  t h a t  t h i s  

woman (marginal ized f i g u r e )  seeks acceptance i n t o  t h e  

s o c i a l  scheme. Indeed, t h e  t r a d i t i o n  of woman as muse 

f u n c t i o n s  t o  keep woman mythic,  t h a t  i s ,  role-bound. Mary 

K. DeShazer sugges t s  one of t h e  t h r e e  main r o l e s  t h e  muse 

has played f o r  men i s  t h a t  of she who a i d s  i n  achieving  

s p i r i t u a l  wholenessm4 Given t h a t  Susan Barton i s  c a s t  as 

muse, ye t  seeks  wholeness h e r s e l f ,  t h e r e  is a r e v e r s a l  a t  

work, f o r  t h e  g i f t  of wholeness t r a d i t i o n a l l y  goes t o  t h e  

poet-- i n  t h i s  case Foe. Given a l s o  t h a t  Barton i s  c a s t  a s  having 

what seems t o  be a s t e r e a t y p i c a l l y  masculine psyche, h e r  r o l e  

as muse i s  i r o n i c ,  f o r  t h e  muse i s  t r a d i t i o n a l l y  i n t u i t i v e ,  

h o l i s t i c  and c r e a t i v e ,  a s p e c t s  Barton suppresses .  The 

impl ica t ion  i s  t h a t  Barton should seek wi th in  h e r s e l f  f o r  

substance,  Yet Barton seeks  substance through Foe, and 

env i s ion ing  him a t  h i s  w r i t i n g  t a b l e  f a l l i n g  a s l e e p ,  she 

"send[s] out a v i s i o n  of t h e  i s l a n d  t o  hang before  you... 

s o  t h a t  it w i l l  be t h e r e  f o r  you t o  draw on whenever you 

need" (p. 53). 

There i s  a l s o  a r e v e r s a l  a t  work i n  t h e  manner i n  

which Susan Barton i n s p i r e s  Foe. When t h e y  f i r s t  have sex  



Susan Barton says:  

t h e r e  is  a p r i v i l e g e  t h a t  comes wi th  t h e  f irst  
n i g h t ,  t h a t  I claim a s  mine. So I coaxed him 
till he l a y  beneath me. Then I drew of f  my s h i f t  
and s t r a d d l e d  him (which he d i d  n o t  seem easy  wi th ,  
i n  a woman). Th i s  i s  t h e  manner of t h e  Muse when 
she  visits h e r  poe t s ,  I whispered, and f e l t  some 
of t h e  l i s t l e s s n e s s  go out of my limbs. (p.  139) 

Susan Barton then  " f a t h e r s "  (p. 140) t h e  of fspr ing-  t h e  

s tory--  and, r e c e i v i n g  h e r  seed ,  Foe i s  t h e n  t o  give it 

b i r t h .  Indeed, i n  terms of r o l e  r e v e r s a l ,  Foe r e f e r s  t o  

himself as "An old whore" (pa 151) and Barton says  she 

t h i n k s  of him a s  " a  wifeU(p.  152) .  

Sexual i n t e r c o u r s e  occurs twice i n  %: once between 

Barton and Cruso, and once between Barton and Foe. Unlike 

h e r  f i c t i o n a l  coun te rpa r t  Roxana, however, Barton s u f f e r s  

no P r o t e s t a n t  tu rmoi l  over e x t r a m a r i t a l  sex. Indeed, 

acknowledging t h a t  it is  "a world of chancem(p. 3O), 

Barton verges  on atheism. Barton s e e s  chance as l ack  of 

c o n t r o l ,  o r  order.  

I n  a world of chance, i s  t h e r e  a b e t t e r  and a 
worse? We y i e l d  t o  a s t r a n g e r ' s  embrace o r  give 
ourse lves  t o  t h e  waves; f o r  t h e  b l i n k  of an 
e y e l i d  our v i g i l a n c e  r e l a x e s  t we a r e  a s l e e p  ; 
and when we awake, we have l o s t  t h e  d i r e c t i o n  
of our l i v e s .  What a r e  t h e s e  b l i n k s  of an e y e l i d ,  
a g a i n s t  which t h e  only defence i s  an e t e r n a l  and 
inhuman wakefulness? Might t h e y  n o t  be t h e  cracks  
and chinks through which another  ~ r o i c e ,  o t h e r  
v o i c e s ,  speak i n  our l i v e s ?  By what r i g h t  do we 



c l o s e  our ears t o  them? The ques t ions  echoed i n  
my head without answer. (p. 30) 

These c racks  a r e  t h e  s i l e n c e s ,  t h e  spaces between the  

words; t h e y  a r e  t h e  unconscious,  which, a s  i n  exper iences  

of de ja vu o r  i n t u i t i o n ,  occas iona l ly  make themselves 

heard- i l l u m i n a t i n g  t h e  dim l i g h t  of consciousness.  

Yet, as Susan Barton s o  of ten  does,  a f t e r  g i v i n g  voice  t o  

such e t e r n a l  ques t ions  of t h e  human exper ience ,  she t h e n  

al lows h e r  p u r s u i t  of s e l f  t o  supersede. 

Given t h e  s o c i a l  r o l e  and s t e reo type  of women i n  t h e  

e igh teen th  century ,  Susan Bart on f u n c t i o n s  as both woman 

and i n d i v i d u a l  emerging from .the h i s t o r y  of gener i c  types.  

Her i r o n i c  r o l e  as muse heightens  t h e  sense  of t h e  i n d i v i d u a l  

c a s t i n g  off t h e  s h e l l  .of ste.reot;ype. Susan Barton needs,  

i r o n i c a l l y ,  a male voice  through which t o  escape t h i s  

s t e reo type  of woman as muse. And it i s  f u r t h e r  i r o n i c  

t h a t  Coetzee sugges t s  t h e  substance Barton hopes t o  ga in  

i s  empty- t r u e  substance i s  a formless  essence t h a t  can 

only  be w r i t t e n  by  t h e  body, no t  t h e  mind. The i s s u e  of 

essence will be d iscussed  i n  s e c t i o n  V. 



The f i n a l  chapter  of Foe i s  f i v e  pages long and ks - 
i n  two p a r t s .  Both p a r t s  open s i m i l a r l y ,  indeed a r e  t h e  

same scene repea ted ,  but  they  t ake  d i f f e r e n t  t u r n s .  

T h i s  r e w r i t i n g  r e f l e c t s  Hayden White 's  theme t h a t  t h e r e  

i s  no one c o r r e c t  ve r s ion  of any event.  

I n  t h e  f irst  p a r t  of t h e  f i n a l  chapter  t h e  n a r r a t o r  

whi " i s  

f a i n t ,  as if h i s  h e a r t  bea t  i n  a f a r  o f f  p laceW(p .  154). 
11114YID._I_I_Y.-.L-..--.---- ...-*--,a" -*-,-, 
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Prying  open F r i d a y ' s  jaws Coetzee h e a r s  from h i s  mouth 

"without a breath. . . the sounds of t h e  i s l a n d W ( p .  154). 
.-~..-- - . . < /._- _ _ " 

o r ?  I suggest  it i s  because 
'-" ~ ... 

he i s  c l o s e r  t o  t h e  i s l a n d  ( n a t u r e )  and because t h e  wa l l  
_11--- ----- . . I- -.. - r --.-.I -̂- ---_̂ LL I-" _,_ ^ *--- ->-- -------'--*- 

n a t u r e  represents - -  t h e  l i f e  force .  F r iday  i s  a b e t t e r  
bm---xrrrrr*" - - r .". - --i r r 4 - V I-l l ,* " 

conductor of t h i s  f o r c e ;  he i s  f r e e  of l i n g u i s t i c  r e s i s t a n c e  

impeding t h e  flow. F r i d a y ' s  sense of t h e  k i n e t i c  r e f l e c t s  

h i s  conduct iv i ty ,  Recal l  h i s  t r a n c e - l i k e  whi r l ing ,  which, 

when Susan Barton t r i e s  it on t h e  cold  n i g h t  i n  t h e  damp 

barn,  warms h e r  and sends h e r  off t o  s l e e p  a f t e r  having 

been " f a r  away. [and s h d  had seen wondrous s i g h t s W ( p .  103). 

It i s  a l s o  s i g n i f i c a n t  t h a t  dur ing  t h e  storm on t h e  i s l a n d  



Susan Barton observes t h a t  while Cruso shook and shivered 

with malarial f e v e r ,  and she cowered, t o  h e r  s u p r i s e  F r iday  

w a s  p e r f e c t l y  a t  ease.  "I had thought F r iday  would be 

t e r r i f i e d  by t h e  clamour of t h e  elements..  . .But no, F r iday  

s a t  under t h e  eaves w i t h  h i s  head on h i s  knees and s l e p t  

l i k e  a baby" (p.  28 ) .  And f u r t h e m o r e ,  F r iday  "sail[s] 

a c r o s s  t h e  s u r f a c e  of t h e  eye and come[s] ashore none t h e  

wiser.. . b o  s l e e p  without dreaming l i k e  a] babe" (p. 141). 

Fr iday  i s  none t h e  wise r  because he simply is. 

I' suggest  t h a t  Susan Barton, Cruso and Fr iday  i n d i c a t e  

t h r e e  s t a g e s  of selfhood. Crusa s t a n d s  somewhere between 

t h e  s t r o n g  sense of se l f t o  which Susan Barton c l i n g s  and 

Fr iday ,  - s e l f l e s s  as an animal. Cruso s t ands  between, but 
w-" ----- - - -  - L- 

c l o s e r  t o  Friday. Cruso i s  approaching becoming a n a t u r e  

f i g u r e  himself. A s  no ted ,  he w a s  i n  t h e  p r a c t i c e  of becoming 

one with t h e  s u n s e t ,  which Susan Barton observes:  

One evening, see ing  him as he s tood on t h e  Bluff 
with t h e  sun behind him a l l  red and p r u p l e ,  
s t a r i n g  out t o  s e a ,  h i s  s t a f f  i n  h i s  hand and h i s  
g r e a t  c o n i c a l  h a t  on h i s  head, I thought r He is  
t r u l y  a k i n g l y  f i g u r e ;  he i s  t h e  t r u e  k ing  of h i s  
i s l a n d .  I thought  back t o  t h e  v a l e  of melancholy 
through which I had passed,  when I had dragged 
about l i s t l e s s l y ,  weeping over my misf ortune.  I f  
I had t h e n  known misery,  how much deeper  must t h e  
misery of Cruso no t  have been i n  h i s  e a r l y  days? 
Might he no t  j u s t l y  be deemed a hero  who had 
braved t h e  wi lderness  and s l a i n  t h e  monster of 
s o l i t u d e  and re tu rned  f o r t i f i e d  by h i s  v i c t o r y .  
(P. 37-38) 



The monster of s o l i t u d e  is  rooted  i n  Cruso ' s  sense of 

s e l f .  For s o l i t u d e  t o  be f e l t  r e q u i r e s  an ob jec t ive  s e l f ,  and it 

i s  j u s t  t h i s  s e l f  which Cruso has,  t o  a degree,  managed 

t o  put  i n t o  a d i f f e r e n t  perspect ive .  If t h e  s e l f  i s  no 

longer  viewed a s  independent,  but i n h e r e n t l y  r e l a t i o n a l ,  

t hen  t h e r e  is no p o s s i b i l i t y  of l o s s  and no s o l i t u d e .  

Thus we no te  Cruso ' s  avers ion  t o  language ( s e l f  aggrand- 

izement ) and t o o l s  (devices  f o r  manipulat ing t h e  e x t e r n a l  

world).  C r u s o ' s  Buddhist ic  view of s e l f  c a s t s  l i g h t  on 

h i s  seemingly paradoxica l  response t o  Susan Barton who 

has asked him why he does n o t  make candles t  "Which i s  

e a s i e r :  t o  l e a r n  t o  see  i n  t h e  dark ,  o r  t o  k i l l  a whale 

and see the  it down f o r  t h e  sake of a candleN(p.  27) .  

Cruso o p t s  f o r  i n t e r n a l  reshaping  r a t h e r  than  e x t e r n a l ,  

and, once t h i s  work is underway, t h e  d i v i s i o n  between 

i n t e r n a l  and e x t e r n a l  begins t o  fade  and something nea r ing  

Bar f i e ld  * s o r i g i n a l  p a r t i c i p a t i o n  i s  achieved. Cruso' s 

re fe rence  t o  l e a r n i n g  t o  see  i n  t h e  dark (unconscious) 

a l s o  impl ie s  t h a t  he does n o t  f e a r  darkness ,  o r  s e l f l e s s n e s s , '  

a s  does Susan Barton. 

That many c r i t i c s  suggest Def o e ' s  Crusoe d i scovers  

God on h i s  i s l a n d  impl ies  an island-as-monastery symbology. 

Susan Barton n o t e s  t h a t  Fr iday  never  i n t e r r u p t e d  Cruso 

dur ing  t h e s e  " r e t r e a t s "  t o  t h e  Bluff (p. 38). The term 



r e t r e a t  connotes monastic withdrawal. Thus we see  t h a t  

Coetzee i s  i n v e r t i n g  t h e  two s t o r i e s ;  i n  t h e r e  i s  

Cruso unwinding s e l f ,  whereas i n  Robinson Crusoe Crusoe 

f i n d s  himself and h i s  r e l a t i o n s h i p  wi th in  God's g r e a t  

scheme of t h i n g s .  However, when Susan Barton a s k s  about 

Cruso' s seemingly f u t i l e  ground c l e a r i n g  ( f u t i l e  given t h a t  

he has no seed t o  sow) he remarks t h a t  p l a n t i n g  w i l l  be 

f o r  o t h e r s ,  sugges t ing  t h a t  he h a s  no t  removed himself 

from t h e  p o s s i b i l i t y  of s o c i e t y  a l t o g e t h e r .  A s  Cruso 

says ,  "I ask you t o  remember, no t  every  man who bea r s  t h e  

mark of t h e  castaway i s  a  castaway a t  h e a r t W ( p .  33). 

I n  t h e  second s e c t i o n  -_I__-_.- of t h e  f i n a l  -_ .-_---- chap+er .__--__ t h e  n a r r a t o r  

e n t e r s  F o e ' s  room once aga in ,  and then  e n t e r s  t h e  l e t t e r  

f u r t h e r M ( p .  155) .  These a r e  t h e  words wi th  which 
-.** - -- 

opens. Yet t h e  quo ta t ion  marks end and t h e  of t h e  

na r rakor  descends s t a l k s  of seaweed i n t o  t h e  wreck. Susan 

Barton i s  discovered dead with t h e  Captain,  and then  Fr iday  

t o o  i s  d iscovered ,  h a l f  sunk i n  t h e  muddy sand which i s  

said to be " l i k e  t h e  mud of F landers ,  i n  which genera t ions  

of g renad ie r s  now l i e  dead" (p .  156) .  Th i s  r e fe rence  t o  

F landers  r a i s e s  t h e  ques t ion  of time-- i s  it now two 

c e n t u r i e s  l a t e r ' ?  We read on t h a t  t h e  undersea wreck " i s  



n o t  a p-lace of words...,It i s  t h e  home of ~ r i d a y " ( p .  157). 

F r i d a y ' s  home i s  a t i m e l e s s  s i l e n c e .  

A g r e a t  d e a l  of t h e  t ime t h e  s i l e n c e  i n  i s  seen 

i n  r e l a t i o n  t o  language, Ihab Hassan sugges t s  t h a t  "The 

l i t e r a t u r e  of s i l e n c e  enc loses  a  s i l e n c e  of f u l l n e s s  and 

another  of vacancy, b d  as such opposes Blake with ~ e ~ a d g .  
yc, 7 PI - 

One Rlake beholds t h e  world 's  body while t h e  o t h e r k ~ e ~ a d e J  I J  
s t a r e s  a t  t h e  mind's emptinessW(p. 7 ). Here again  we f a c e  

t h e  mind/body dichotomy, t h e  former h a l f  of which i s  

p e r s o n i f i e d  by Susan Barton, t h e  l a t t e r  h a l f  by Fr iday ,  

both of whom as i n d i v i d u a l s  a r e  incomplete as long  a s  t h e y  

exclude t h e  other .  Though c l e a r l y  f o r  Coetzee t h e  s i l e n c e  

embodied by Fr iday  s i n g s  with t h e  f u l l e r  more p o s i t i v e  voice. 

Indeed t h e  n a r r a t o r  d i scovers  upon pry ing  open F r i d a y ' s  

jaws down i n  t h e  wreck t h a t ;  

From i n s i d e  him comes a slow stream, without  
b r e a t h ,  without i n t e r r u p t 1  on. It f lows up 
through h i s  body and out upon me; it passes  
through t h e  cabin,  through t h e  wreck; washing 
t h e  c l i f f s  and shores  of t h e  i s l a n d ,  i t  runs  
northward and southward t o  t h e  ends of t h e  
e a r t h .  S o f t  and cold,  dark and unending, it 
b e a t s  a g a i n s t  my e y e l i d s ,  a g a i n s t  t h e  s k i n  of 
my face .  (p. 157) 



Conclusion 

That Coetzee uses  Robinson Crusoe t o  unwind 

conventions of language, s e l f  and h i s t o r y - w r i t i n g  r e f l e c t s  

h i s  view t h a t  Robinson Crusoe s t ands  a s  a l i t e r a r y  

corners tone  f o r  those  ve ry  th ings .  A s  t h e  many Defoe 

c r i t i c s  and s o c i a l  h i s t o r i a n s  quoted i n  t h e  preceding  

chap te r s  observe,  a t  l e a s t  one aspec t  of t h e  e igh teen th  

cen tu ry  i n  England was a b e l i e f  i n  t h e  s c i e n t i f i c  method 

of Bacon and Newton, and a b e l i e f  i n  f r e e  w i l l ,  which 

impl ies  an autonomous s e l f  func t ion ing  independent of 

i t s  environment. This  t h e s i s  proposes t h a t  one of Coetzee ' s  

main themes i n  Foe i s  t o  chal lenge t h i s  n o t i o n  of an 

independent s e l f ,  a s e l f  whose development I have t r a c e d  

from t h e  S o c r a t i c  Greeks t o  t h e  e igh teen th  century.  

Coetzee chal lenges  t h e  premises upon which Def oe * s 

Robinson Crusoe r e s t s :  t h a t  language can be n e u t r a l ,  

h i s to ry -wr i t ing  o b j e c t i v e  and t h e  s e l f  autonomous. Coetzee 

i n v e r t s  t h e  con t ro l -o r i en ted ,  se l f -obsessed ,  d ia ry -wr i t ing  

Crusoe i n t o  t h e  s i l e n t  and m a t e r i a l l y  i n d i f f e r e n t  Cruso. 

Unwinding conventions of s e l f  through Cruso, Coetzee 

s imultaneously uses  Roxana, i n  t h e  form of Susan Barton, 

as marginal ized person (woman) seeking  ind iv idua l i zed  

selfhood i n  t h e  world. A s  an e igh teen th  cen tu ry  male of 



middle-class  background C r u s o ( e ) ' s  i n d i v i d u a l i t y  and 

power a r e  f a i r l y  s o l i d ,  whereas Susan Barton must escape 

t h e  powerlessness of t h e  female s t e reo type .  While Cruso 

i s  r e l i n q u i s h i n g  s e l f ,  Barton d e s p e r a t e l y  seeks  it. 

Language f u n c t i o n s  as  a t h i n  l a y e r  of s t e r i l e  ground 

i n  &. While Defoe 's  Crusoe i s  an obsessive d i a r y - w r i t e r ,  

and Defoe himself  seems t o  have engaged i n  a l i f e - l o n g  

b a t t l e  of l i t e r a r y  r h e t o r i c  defending himself and h i s  

w r i t i n g  as w e l l  as producing c o n t r a d i c t o r y  s t a t ements  f o r  

p u b l i c  consumption, Coetzee ' s Cruso eschews both w r i t i n g  

and t a l k ;  Susan Barton c l i n g s  t o  t h e  i d e a  t h a t  a ch ron ic le  

w i l l  g ive h e r  substance;  and Fr iday  i s  tongue less  and mute. 

I n  t h e  end it i s  t h e  last  of t h e s e ,  and most s i l e n t  of 

them all-- Friday-. who su rv ives  l o n g e s t ,  due t o  h i s  sense 

of t h e  k i n e t i c ,  Fr iday  is  a v e h i c l e  for t h e  enigmatic  

wave f lowing out  of h i s  mouth and through t h e  water  i n  t h e  

f i n a l  scene because i n  F r iday  t h e  f low i s  unimpeded by t h e  

r e s i s t a n c e  of a b s t r a c t  language. A s  aware as Coetzee i s  of 

t h e  formative r o l e  of language i n  terms of pe r sona l  i d e n t i t y ,  

he u l t i m a t e l y  a s s e r t s  a n o n l i n g u i s t i c  Ground. Coetzee t h u s  

w r i t e s  both p o l i t i c a l l y  and s p i r i t u a l l y ,  address ing  t h e  

n a t u r e  of be ing  i n  s o c i e t y  and h i s  idea  of t h e  abso lu te  

n a t u r e  of being i t s e l f .  
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appear  i n  t h e  body of t h e  essay.  

2 
Abrms n o t e s  t h a t  "With few exceptions...Renaissance 

humanists were p ious  C h r i s t i a n s .  . . . Whereas I n  our time 
'humanist ' of ten  connotes a  person who bases  t r u t h  on 
human experience and bases  va lues  on human n a t u r e ,  r e j e c t i n g  
the t r u t h s  and sanc t ions  of a superna tu ra l  creed!'(p. 76). 

Ihab  Hassan, The Dismemberment of Orpheus (Mew York t 
Oxford 1 J n i m r s i t y  P r e s s ,  1971),  p.  7. A l l  subsequent 
r e f e r e n c e s  t o  t h i s  t e x t  w i l l  appear  i n  t h e  body of t h e  essay. 

4 
Though Crusoe ' s  sense 0% s e l f  i s  n o t  a  c o n f l i c t  i n  

Robinson Crusoe a s  it i s  i n  Foe f o r  Barton. Crusoe simply 
does t h e  seemingly n a t u r a l  thing, t h a t  is-- make h i s  " s e l f "  
as s a f e  as p o s s i b l e ,  e x a c t l y  where Barton and Cruso c o n f l i c t .  

5 
Authorship does become an i s s u e  i n  Defoe 's  l i f e  i n s o f a r  

a s  i n  l a t e r  Crusoe books t h e  e x i s t e n c e  of Crlisoe a s  a r e a l  
person is  questioned. I n  response,  Def oe r a t i o n a l i z e s  l y i n g  
i n  p r i n t  and even i n v e n t s  a s tatement  made by Crusoe himself 
a s s u r i n g  t h e  world t h a t  he i s  indeed a  l i v i n g  man ( see  
c h a ~ t e r  111). 
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Chapter Two 

Daniel  Defoe, Roxana: The Unfortunate M i s t r e s s  
( ~ o n d o n r  Oxford Unive r s i ty  P r e s s ,  1964) ,  p. 1. A l l  
subsequent r e fe rences  t o  t h i s  t e x t  w i l l  appear  i n  t h e  
body of t h e  essay.  

2 
Such an i n t i m a t i o n  sugges ts  t h a t  indeed it i s  Foe 

t h a t  i s  c l o s e r  t o  t h e  " t r u e "  o r  " ins ide"  s t o r y  of Robinson 
Crusoe. Again, Coetzee c l e a r l y  t r i e s  undermining Robinson 
Crusoe and c o n w n t i o n a l  n o t i o n s  of h i s t  ory-writ ing.  

Sau l  Kripke, Wit tgens te in  on Rules and P r i v a t e  
Lan ua e (Cambridge : Harvard Unive r s i ty  P r e s s ,  l 9 8 2 ) ,  * 

4 
This  i s  n o t  t o  deny t h a t  a l l  language i s  metaphoric,  

i n  t h a t  it has  no i n t r i n s i c  r e l a t i o n s h i p  t o  i t s  r e f e r e n t .  
I sugges t ,  however, t h a t  t h e  term "snake" achieves  l e s s  
of t h e  r e p t i l e  by t h a t  name than  even t h e  clumsy metaphor! 
t h e  stabbed snake was a " l i ~ r e  e l e c t r i c  cable"  whipping i n  
t h e  d i r t ,  a phrase r e q u i r i n g  a degree of l i t e r a r y  contr ivance.  

J 
Spurred t o  even g r e a t e r  than  normal h e i g h t s  of 

i r r i t a b i l i t y  and abuse by perhaps an excess  of pepper 
i n  h i s  b ra twurs t ,  Nietzsche t a r s  h i s t o r i a n s  as "eunuchs" 
i n  t h e  "harem of h i s t o r y "  who d e s t r o y  a r t  (White, p, 32). 
Indeed White n o t e s  t h a t ,  "Nietzsche hated h i s t o r y  even 
more than he hated r e l i g i o n .  His to ry  promoted a d e b i l i t a t i n g  
voyeurism i n  men, made them f e e l  t h a t  t h e y  were la tecomers  
t o  a world i n  which eve ry th ing  worth doing had a l r e a d y  
been done, and the reby  undermined t h a t  impulse t o  h e r o i c  
e x e r t i o n  t h a t  might g ive  a p e c u l i a r l y  human, i f  only 
t r a n s i e n t ,  meaning t o  an absurd worldM(p.  32).  

6 
Michel Foucaul t ,  The Order of Things (New Yorkr 

v in tage  Books, l 9 7 3 ) ,  p. 129. A 1 1  subsequent r e f e r e n c e s  
t o  t h i s  t e x t  w j - 1 1  appear  i n  t h e  body of t h e  essay. 

7 
Lao Tzu, The Way oP L i f e ,  t r a n s .  R.R. Blakney 

(New Yorkr The N e w  American L i b r a r y  I n c . ,  1955) .  p. 77. 



Bhagavad G i t a ,  t rans , ,  Juan Mascaro (~armondsworthr 
Pengtah Books Ltd,  , 1972),  p. 101. 

9 
P h i l i p  Wheelwright, H e r a c l i t u s  (New Yorkr Atheneum, 

1964), p. 19, A l l  subsequent r e fe rences  t o  t h i s  t e x t  w i l l  
appear  i n  t h e  body of t h e  essay ,  

J,A, Weishaipl,  " A r i s t o t l e ,  " ,Encyclopaedia Rr i tannica  
(Chicago: W i l l i a m  Bentan, 1970). 

11 
R.H. Tawney, Rel ig ion  and t h e  Rise of Capi ta l i sm 

(New York t Harcourt  , Brace & World Inc ,  , l954), p. 19, 
A l l  subsequent r e f e r e n c e s  t o  t h i s  t e x t  w i l l  appear  i n  t h e  
body of t h e  essay ,  



Chapter Three 

Thomas Nashe, The Unfortunate T r a v e l l e r ,  ed. J. B. 
Steane (Harmondsworth: Penguin Books Ltd. ,  1985) ,  p. 30. 

Ter ry  Love l l ,  Consuming F i c t i o n  (London: Verso, 1987). 
p. 43. A l l  subsequent r e f e r e n c e s  t o  t h i s  t e x t  w i l l  appear  
i n  t h e  body of t h e  essay.  

J 

I n  h i s  I n t r o d u c t i o n  t o  A J o u r n a l  of t h e  Plague Year 
Anthony Burgess n o t e s  t h a t  because Def oe ' s bus iness  was 
i n  " ru ins"  and h i s  "wife and seven c h i l d r e n  n e a r  s t a r v a t i o n "  
( p a  11.) he went t o  work f o r  Robert Harley from 1704 - 1713. 
And, n o t i n g  t h a t  i n  t h e  s p r i n g  of 1719 Robinson Crusoe went 
i n t o  f o u r  ed i t ions ,  t h n t  a "Def on was making money again" (pa  
14) .  a l l  of which sugges ts  an e r r a t i c  economic career .  

M.P. Conant, The Or ien ta l  Tale  i n  England i n  t h e  
Eighteenth  Century (New York a Octagon Books, Inc.  , 1966),  
p. 14. 

Laura A .  C u r t i s s ,  The E lus ive  Danie l  Defoe (London: 
Vision P r e s s  Limited,  l 9 8 4 ) ,  p. 12. A l l  subsequent r e fe rences  
t o  t h i s  t e x t  w i l l  appear  i n  t h e  body ot" t h e  essay .  

David Blewett ,  Defoe 's  A r t  of F i c t i o n  (Toronto: 
Universityr of Toronto P r e s s ,  l 9 7 9 ) ,  p. 11. A l l  subsequent 
r e fe rences  t o  t h i s  t e x t  w i l l  appear  i n  t h e  body of t h e  essay,  

7 
L.J.  Davis,  Fac tua l  F i c t i o n s  ( ~ e w  York : Columbia 

Unive r s i ty  P r e s s ,  1983) ,  Q. 157-58. A l l  subsequent 
r e fe rences  t o  t h i s  t e x t  w ~ l l  appear  i n  t h e  body of t h e  essay. 



Chapter Four 

T e r r y  E a g l e t  on, L i t e r a r y  Theory: An ~ n t r o d u c t i o n  
( oxford: Basil Blackwell Pub l i she r  Limited,  1983) , P* 97. 

2 
The Noble Savage i s  used e i t h e r  t o  s a t i r i z e  European 

p re tens ion ,  t h a t  i s ,  it i s  an i r o n i c  usage; o r ,  a s  used by 
Rousseau, it i s  a romantic image of n a t u r a l  man (White, P. 
191) 

J 
Jacques Derr ida ,  O f  Grammat ology (Baltimore t Johns 

Hopkins Unive r s i ty  P r e s s ,  1976). p. 

Mary K. DeShazer, I n s p i r i n g  Women 
Pergamon P r e s s ,  1986) .  p. 14 -17. 

(New York: 
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