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ABSTRACT

 This'thesis is a comparison of Rex Warner's The Professor

(1938) and Franz Kafka's The Trial (1925). 1Its premise is that
Rex Warner deserves a place in literary history greater than the
insignificant niche he currently occupies, and that the important

parallels between The Professor and The Trial show not only

Kafka's influence on Warner, but also Warner's depth and
sophistication as a writer. This study compares the two novels
in terms of four thematic areas: the portrayal of authority, the
isolation of the individual, the role and function of sexuality,
and the conception and use of the dream state. The thesis also
addresses Warner's views of Kafka, which raicc important
questions of conscious influence. Two important essays, Warner's
“Reflections on Franz Kafka" (1948) and "The UsesrofrAliegory"
(1943), both show Warner's appreciation for, and understanding of
Kafka's technique and thematic concerns.

In terms of critical material, this thesis makes use of the

two major studies of Warner's novels, James Flynn's Politics in

the Novels of Rex Warner (1974) and N.H. Reeve's The Novels of

Rex Warner: An Introduction (1989). It also addresses the

importance of Marian McLeod's excellent introduction to the

Warner collection, Personal Impressions: Talks on Writers and
Writing (1986). The approach to Warner and Kafka is by way of a
reading, and as such its use of secondary material on Kafka is
limited primérily to Theodor Adorno and Ronald Gray. The thesis

shows the parallels between the novels and how my own reading

“iii#r‘




':exper;ence with these texts establishes a basis for their

affinity and direct telationship.

dv

(1 g



ACKNOWLEDGMENTS

This thesis was a big undertaking, and I would like to thank
both Professor Jery Zaslove and Professor Michael Steig for
guiding me through the process with support, advice, and
encouragement. I am also indebted to Professor Kathy Mezei,
Graduate Chair, who allowed me a great deal of freedom in the way
I chose to approach my M.A. studies. I élso wish to thank all of
my students, past and present, for constantly reminding me of why
I love literature so much. Finally, I must thank my parents,
without whose continued support my graduate studies would not

have been possible.



"',"k : Contents

. V' . ,Approval I R I I R R R T T T T T I T I T Y e ii
: ADBETACT . o ittt ittt aaaaaaaan iii
  Acknow1edgements ........................................... v

o CHAPTER 1 Introduction: Why Warner?..........ccc0ccvnenn.. 1

:,CHAPTER 2 Warner on Kafka: "Reflections on Kafka
and "The Uses of Allegory"..... teescecsnensns 9

'CHAPTER 3 What is the Law? Authority in The Trial....... 20

' CHAPTER 4 What is the National Legion? Authority in
: The Professor........ccceeeeeeeernencocncees eee.32

' CHAPTER 5 Isolation and Persecution: The Individual
- S in The Trial.......c.eeeeieesenssecescnsnnesas 45

" CHAPTER 6 Intellect and Isolation: The Individual
e in The Professor............... cereernrecncns 59

CHAPTER 7 K., Leni, and the Court: Sexuality in
' : The Trial........oiuiiiiiieineeencenncens 76

' CHAPTER 8 Clara, Vander, and the Professor: Sexuality
Al in The Professor............ciiiieeiieencennn 87

' CHAPTER 9 The Priest, The Whipper, and Kafka's World:
e The Dream State in The Trial...........c..c... 99

CHAPTER 10 Dreams from the Silk Dressing Gown:

The Dream State in The Professor...... eees.111
'CHAPTER 11 Conclusion: An English Kafka?................ 129
 BADILOGEADPRY . & i e et ea e e, 134




CHAPTER 1
INTRODUCTION: WHY WARNER?

Rex Warner (1905-1986) wrote eleven novels, as well as a

collection of essays entitled The Cult of Power (1946) and two

collections of poetry: Poems (1937) and Poems and Contradictions

(1945). His novels divide into two main groups: from 1937-49 he

published The Wild Goose Chase, The Professor, The Aerodrome, Men -

of Stones, and Why Was I Killed? (also published as Return of the
Traveller), a group of allegorical novels which have as a
ﬁhifying theme the horror of‘war, faséism, and militaristic
authority and its crushing effect on the individual. N.H. Reeve
describes these early works as "novels-of-ideas" (Reeve 2).
Warner's later works, published between 1958 and 1967 (The Young

Caesar, Imperial Caesar, Pericles the Athenian, and The Converts)

are historical novels, the first two dealing with the life of
Caesar in an "autobiographical®" framework, while the hero of
Pericles has his life narrated by the philosopher Anaxagoras, and

The Converts, though also a historical novel, has a fictitious

narrator. Warner also published a boy's adventure novel, The
Kite (1936), and an attempt at humorous satire, Escapade (1953).
The few critics who have studied Warner agree that his most
succeésful and compelling novels are the five political

, allegOries; of these I find The Professor to be the most

structurally sound, thematically articulate, and emotionally
poﬁer£u1.~

There are,two'major‘studies of Rex Warner'ﬂ7novels; the



V‘krfirSt is James Flynn's Politics in the Novels of Rex Warr-

jtiéfZ), the second N.H. Reeve's The Novels of Rex Warner: An

Introduction (1986). In addition, Marian McLeod has edited an

_important but obscure collection of Warner's talks entitled

Personal Impressions: Talks on Writers and Writing, and her

1ettoduction to this volume gives important insight and
teinformation on Warner's literary abilities and his critical
ereeption. Reeve writes that in the late thirties "[Warner's]
7fﬁetie'efe7fot a time keenly awaited and quite widely read, and
'their public profile helps in his eventual enlistment as a more

””wtrustworthy Establishment figure"” (Reeve 1). Reeve also notes

- that by the mid-forties in England "the notion of Warner as an

'English Kafka' began to gain credence" (Reeve 16). In 1945 the

efirst issue of Focus, a new literary Journal featured fourteen

":critical essays in a symposium comparing the two authors.

In this study I intend to explore this interesting question
of whether Warner can be called an "English‘Kafka" under the
fiight;Of critical scrutiny. To do so I have chosen to compare

Warner's The Professor and Kafka's The Trial in a close reading

”;tof'both novels.

FeIn his introduction to the 1986 reprint of The Professor
ArﬁOId”RattenburyVSays of the novel, "There is practically no
'— deser1ption'ef person or place and few names, few details in

:,plaeeyeffnanes even, so that even the smallest detail -- so rare
"ie°it'-; aEQuifee«ﬁikestaff significance” (4). He thus provides
~—just a small example of a statement which could easily be made

'ahout either Harner s novel or Kafka's The Tr1a1 w1thout any




modification and presents one of many parallels that may be drawn
from these two novels, so similar in their method, theme and
'séope, and yet different in important and interesting ways. The
idea of comparing the two works first came to me the moment after

I had read The Professor -- two years after I had first read The

Trial. 1I saw such a striking similarity in the way both novels
presented their ideas -- and in the ideas themselves -- that a
comparison seemed like a task that would be almost too easy, or
Vat best, too obvious. |

It was when I learned of Warner's almost complete obscurity
as a literary figure that I decided a comparision with Kafka
- would not be as easy or as obvious as I had assumed, but that it
would instead be challenging, fascinating, and, above all,
important, for it would have to face the ﬁnderiying reality that
while'Kafka has assumed a world-wide literary importance -- to
the extent of being considered one of the most influential
writers of the twentieth century -= Warner has remained virtually
unknown, and when his work is discussed, he is usually somewhat
belittled by being simplistically classified as a "political
allegorist”. What I share with the few 1iterafy critics whb have
studied Warner is both a deep interest in this British writer and
his noéels, and a sincere belief that his writings deserve to be
Vrescued froﬁ obscurity and given a secure and significant place
in therecognizedliterary canon. I am not séeking'to compiie an
exhaustive aﬁd,acéurate‘study of Warner's historical and critical
reception,‘hor am I attempting to answer the difficult question

of whykwarner haé languished in obscurity. Rather, by setting The




- Professor alongside Kafka's great novel, The Trial, I wish to

| show the depth and complexity of Warner's work, as represented

-through The Professor.

Warner is usually considered a political allegorist and it
is another of my aims to show that his writings extend beyond the
realm of political allegory -- and I have chosen what is probably

7 ﬁarner's most overtly political novel to illustrate this point.
: My réading of the novel will focus less on its treatment of
| politics ~- and the picture of Warner as a political allegorist
'that results from such a reading -- and more on its understanding
“"ofkthe basic human condition, an understanding which is
'strikingly similar to that of Kafka's The Trial. The idea of the
*human condition” as I attempt to present it is not an easy
conCeptrto define, but it relates on a general level to the
‘ ~position of an individual within his or her society and the
 étrugg1e betweén reason and emotion (an idea central to The
‘ Pfoféssor) as well as personal conditions such as isolation,
'peréécutibn, or a confusion about the nature of existence.
PdiitiCél idéoldgy is only a part, or perhaps a symptom, of the
‘deepEI;»more basic human struggle. With these ideas in mind as
Vyzlrpciﬁts of study,'a comparison of these two novels will show that
Warner certainly deserves a level of attention and critical
teSpect‘which he has not received throughout the years. The
j:hematic ‘and stylistic similarities of The Trial and The
Profesécf,atea‘clear41ndi¢ation of Warner's abilities as a
writer. |

“The'questiqn‘of why I have chosen to compare The Trial and




The Professor as opposed to any other novels is perhaps more

difficult to answer, but is certainly not unapprcachable. To
start with, I feel that both novels best illustrate the literary
and artistic concerns that occupied the minds of their respective
authors. The novels present fascinating parallels in storyline,
narrative styles, character, and thematic concerns. Both involve
a naive protagonist who stumbles through a dream-like world while
bsing pursued and overshadowed -- and ultimately destroyed -- by
an overpowering and omnipotent force, a force that the reader
knows from the very beginning will emerge triumphant. In fact,
the novels are almost challenging’us"to‘CénsiderﬂwhY'we even

" bother to read them, since it seems to be apparent from the start
what their melancholy endings will be. Joseph K. and the
Professor are isolated, manipulated, and deluded{ Their futile
struggles and their very existence,are'inCOmprehessible;
confusing, and, at the center, fundamentally absurd. An
interesting point of comparison 1lies in the fact that the
VProfessor's world is far more comprehensible'tokus fhsn Joseph
K.'s, although it is not comprehensible to the Professor.

In spite of the similarities in their struggles, my
responses to bsth characters are quite different; 'TOWards
Kafka's Joseph K. I feel complete sympathy, attraction, and
undststandingf I can easily picture myself wandéring through ggg
‘Trial's bizarre landscape, doing the same things that Joseph K.
dses, and respondisg to hy‘environment in the way he responds.
For the Professor,,whoh I’enéountered over two years after Joseph

K,,‘mysfeélings5are mixeé,‘bécaﬂse although.at‘times_in The



'VProfessor I do feel great sympathy for the protagonist (such as
the Professor s betrayal by Clara, which I will discuss in depth
jin -Chapter 8), at other times I feel very little sympathy or
affection for him and find my strongest emotional reaction to the
’P:ofessor's predicaments to be annoyance and frustration. I
éénnOt see myself doing what the Professor does and I constantly
E,wondered as I read the novel why he didn't make the obv1ous
:mchoices that (in my view) he should have made. This difference
- in response to characters who seem on the surface to be so
siﬁilar is a very interesting issue and I hope that through the
course of this thésis I will be able to answer the question of
‘71why‘the responses are so different, and whether it is due to the
- novel, or what I bring to the novel, or a combination of both
‘fé¢t0rs.'
’}In terms 6f critical approach, I have chosen to compare the
nbveis in their treatment of four key thematic areas which are
' fum:amental to both works and which provide the basis for the
 strqn§ para11e1s between them. The first is the idea of an
 overpOwer1ng authority which persecutes the individual who

"fresists it. This authority is impossible to understand,

identify, or struggle against. In The Professor the authority is
' presented in (but certa1n1y not limited to) political terms; in

The Trial it seems to be more metaphysical in nature. The second

area of comparxson 1is the two novels' similar concept of
i‘sexuality, which is dependent upon and controlled by the vision
of anthority. ‘In these novels, sexuality is related to power,

- not love. Love is unattainable in these worlds; power is a




fundamental feature of existence. The third point is that both
Joseph K. and the Professor are isolated and alone, although the
illusion is created (more for them than tﬁe reader) that they
have allies. Finally, the novels share the use of a dream-like
state which provides one possible key to the novels' treatment of
absurdity. The individuals are moving through dream worlds;
their existence cannot be understood because existence is a
dream. Joseph K. wakes up from a sound slumber into a nightmare;
in Warner's novel, the Professor's bizarre dréams are ironically
the most rational and clearly presented aspect of his world.
Having briefly touched upon these four themes, I must note
that they all function on different levels and are part of the
larger theme of the individual versus society. The concept of an
overpowering authority provides us with a picture of society,
while the themes of sexuality and isolation are crucial in their
shaping of the individual and their effect on him in his struggle
against society. The idea of the dream and the dream-state
assumes importance because it establishes an environment in which
this struggle can take place without being fully understood by
the chatacters, while sapping the reader (and eventually the
protagonists) of any sense of hope that the struggle will be
overcome. The dream state is the key to the novels' absurdity,
and is the central feature which seems to define the
"Kafkaesque"; it is as such fundamental to the effectiveness of
The Trial. As we shall see in Chapter 10 of this study, the

dream sequences in The Professor are what give this novel its

psychological complexity.



Having established these basic premises, I shall move into a
brief discussion of Warner's views on Kafka, and on the notion of
an intertextual relationship between the two writers as I

approach the question whether Warner really can be considered an

"English Kafka".




CHAPTER 2
WARNER ON KAFKA: "REFLECTIONS ON FRANZ KAFKA"
AND "THE USES OF ALLEGORY"

In her introduction to the 1986 volume Personal Impressions:

Talks on Writers and Writing, a collection of manuscripts of some

of Warner's talks on literature, Marian McLeod gives us some idea
of Warner's importance to his literary and historical period, at

least in the eyes of C. Day Lewis:

In the same month Aldous Huxley published a
pamphlet, What Are You Going to Do about It?
(which he described as "a case for constructive

- peace"), that considered contemporary problems -
especially as they concerned the growth of German
militarism - and possible solutions. The Left
Review commissioned C. Day Lewis to write a response,
but he found himself unable to do so. (This was not
the first time that he had experienced difficulty
in meeting a writing commitment. In The Buried Day,
his autobiography, he records that when he was asked
by Charles Fenby to write a review for the Westminster
Gazette, he had a "block": "I read the hook; then,
for hour after hour, I sat trying to think of
something to say about it. I could aot. Not a
single word. My brain seized up. In the end,
Charles had to write the review himself.") Lewis
approached his friend Rex Warner to write the reply
to Huxley, and in November 1938 We're Not Going to
Do Nothing appeared' though written by Warner, it
had Day Lewis's name on the title page. (McLeod 1)

McLeod goes on to give further evidence of Lewis' great

respect for Warner as well as of Warner's own depth as a writer:

The following year Warner contributed an essay,
"Education", to an anthology edited by Day Lewis,
The Mind in Chains: Socialism and the Cultural
Revolution. The essay was not restricted to a
consideration of pedagogy or educational structure;
rather, it covered a wide sociological spectrum and
again impinged on those topics that - with their
obvious corollaries - became, over the years, the




principal concern of the author. The gist of his
thinking can be grasped immediately from some brief
quotations: "In the fascist countries there is an
open and deliberate attempt to arrest culture";
"Self-expression cannot be substitute for sociological
training"; "Devoted and uncritical service to British
imperialism no longer commends itself to the best and
most sincere minds as an ideal for life"; "The
stifling of criticism is always a sign of weakness";
"Our job now is ... to insist patiently on following
up the approved principles of reason and morality."
There are, of course, many more equally aphoristic
statements. (McLeod 2)
ﬁhat is of primary interest to this study, of course, is Warner's
'”essafwﬁReflecticns on Franz Kafka", also included in Personal
,‘Imgressions. In this talk Warner outlines his basic impressions
‘of Kafka's stylistic and artistic concerns as a writer, and not
";only,shows his great respect for Kafka but also gives insight
. into the basis for a comparison between Kafka and himself.
Warner begins hlS discus51on by referring to what he calls
7Kafka [ stylistic strangeness“ (Warner, “Reflectlons on Franz
l'Kafka 21) *, Warner argues that the key to this style is that
':throughﬂit, Kafka has succeeded in dealing with aspects of
'VCOntemporary‘life in which "more ordinary writers" have failed.
:He attributes thls to Kafka s "novel use of words and images"
~f_(21) 'Warner clearly has a respect for Kafka's style which
‘extenda beyond aesthetic appreciation; he believes that a style
‘tof “strangeness 1is necessary if one is to fully understand and
ndeal with fundamental asPects of our existence. The ordinary
—fwill not suffice, semething "stranger" is required, and Warner

. S S ———— . A —— —— — T . — " —- . ———— —— oo~

* All subsequent references to "Reflectlons on Franz Kafka" will

"ngive page numhers only




has certainly ahcieved his own degree of thematic and stylistic

strangeness in The Professor.

Another interesting element of Warner's talk is his outright
scorn for the notion of a final truth in literature, and he again
praises Kafka's writing for its very refusal to arrive at such a
final answer. He says: "To my mind, the greatest interest in
Kafka's way of writing is that he uses his words and images as
exploring feelers or tentacles groping into the kind of reality
that is just outside the barriers of ordinary thought and
language” (22). This notion of the inadequacy of‘language to
express ideas and experiences is important in both Kafka and
Warner's writings and is one reason behind the deliberate
understatement of detail in both their fictional writings. There
is élso for Warner a clear connection between a'WOrk'é
unwillingness to arrive at a final answer (at léast as expressed
in language) and the stylistic features of allegory, as he
argues, "[T]he whole essence of this allegoricalrtechhique is td
explore rather than define, to hint rather than to state" (22).

Warner goes on to recognize Kafka's fundamental concern with
exploring man's relation to God, as well as with what Warner |
describes as man's "limitations and frustrations”. This is what
I would term a spiritual or, perhaps, a metaphysical level within

a thematic approach, which is dealt with in The Professor as well

as The Trial. Warner says that Kafka,expreéses "the,degire‘of
the individual to find security (or a home or a connection)
between his own deepest feelings and the reality duts1de himself"

and then shows his reader "a complete (or,almost édmp1ete)

et o




_failure to attain this state" (22). This is perhaps the most

“Jiggt;ik;ngrparallel between Warner's understanding of Kafka's

“fiction and Warner's own fiction. The individual's struggle to

1deaitwith an external reality and the inevitable failure to do so

- is apCentral theme in both The Trial and The Professor, and it is
pthisgeneral idea which I have described as the individual versus

’f;sooiety,,perhaps better put (more in Kafka's case than Warner's)

“sgasgthe; individual versus reality, or the individual attempting

tto‘deal with reality. This idea is further elaborated upon when

:‘Warner talks about the land-surveyor in Kafka's The Castle,
’idescribing him, and those characters in Kafka's fiction who serve
tta similar role, as "representatives of the world of the
| misunderstood,mof the exile, of the displaced person, of the
77*inﬂi§idual's,weakness before the increasing abstraction of his
’surroundiogs“ (23);7'It would be difficult to find a better
t;phrase t@at oesoribes both Joseph K. and the Professor.

"Isolation'and weakness are two central ideas underscoring these

"74oharaoters, and these ideas set the tone for the characters'

~ struggles throughout the novels.

1}Warherﬂmakes the point that Kafka finds in "the figure of

"pFaté*,something‘that,cannOt be understood but must be respected.

aprhe law 1n The Trial and the invading forces in The Professor

,both seem appropriate manifestations of this "Fate" Warner then

 ,states that this metaphysical“ tendency places Kafka "closer to

",r;the living reality of our times" than those concerned with issues

‘?resuch as social reform or‘ rational understanding Warner seems

tfﬂvﬁto be viewing himself as one of those who, like Kafka, struggle




to understand this metaphysical Fate, and who go beyond issues of
-~ "mere stupidity, 'the law delays', remediable injustice,
administrative inefficiency" to arrive that much closer to "the
living reality"™ (23). As will later become obvious from Warner's
disdussion of allegory versus "realism" in “"The Uses of
Allegory“, he seems to feel here that those writers such as
Kafka (and himself) who grapple with issues that lie just outside
- the scope of language are, through the very process of this
struggle, arriving at a deeper understanding of the basic truths
of existence, which others may attempt to pnderstand through
political, social, or economic ideas. Warner not only sees a
profound complexity in Kafka's spiritual themes, but also a basic
relevancy. The Trial is not just an eerie tale,abqut Jgseph K.'s
ultimate death at the hands of the law; it is far closer to our
understanding of life than we can perhaps even realize. The
Professor comes close to our understanding in a similah way.
Both of these novels speak to us today just as they did when they
were written; the timelessness of the individual's‘struggla is
' what makes it such an important theme. |

In one importahf section df Warner's talk on Kafka he
rejects those interpretations of Kafka's work which reduce his
fiction to mere expressions of his past, familY(life, and
pe:sonal beliefs. Warner feels that such an approach (such as
'seeing Kafka's father in the Law or the Castle) has little
bearing on "the main problems of truth or of excellence in |
w:iting" (23)."Warnér does, of coursg, acknowledge that Kafka's

~ktu1nu1tﬁous past cektainlykhad“a Significant‘impact




on his writing. Yet he makes an important point when he says,
"It would be the greatest vulgarity of criticism to belittle
7rrk$fké;a~art simply because it sprihgs, in part, from family
frustrations and irritations that most people escape during
“lﬁdoleﬁcence. The peychiatrist's ideal man is not often an
artist, and there are evidently occasions when what to a
Vpsychiatrist is maladjustment may be to an artist a positive
QOurqe of inspiration” (25). Thus, while Warner realizés that
W  fhé éoﬁneéﬁion between Kafka's life énd his fiction is a very
significant one, he at the same time attacks those who would find
. ﬁhis connection to be one that limits the definition of Kafka's
works as art, and Warner in fact feels that the harshness and
rsuffe;ing in Kafka's life are in part what have made his works so
 ;great by providing a "positive source of inspiration”. Warner
1;hot,on1y recognizes the greatness of Kafka's artistic
:achievement, but he also seems to display an inherent interest in
" the works as works of art, rather than as historical or
'bibgraphical representations. He is interested in the writing
, i;self, and the "truths" that a detailed studylgf such writing
cgn‘pfOGUce. This is also my aim in this study of the two
anvels. |
" Warner goes on to argue that writers should aim for what he
,describés‘as'"a balanced view of the world" but, with reference
“to Kafka, he c’oﬁciudeé that "there is something to be said for a
¢er£§iﬁ iack of‘baiandé where one is intetested in the world of
: the COnééﬁtréfiqn céﬁp and the atomic bomb" (25). ‘Considering

 'sbﬁe,ofithe[milifa:Yfénd'politicalyaspects of Warner's own




novels, it is certainly possible that he is referring to his own
writing as well as Kafka's.

. | Warner closes his essay by again stressing the artistic
merits of Kafka's work: "[H]is works, even when incomplete, are
very muCh works of art. 1In this kind of symbolical poetic
writing the utmost care in construction, the utmost precision and
flexibility of language are required" (26). Warner also states
earlier that the truth and beauty of Kafka's writing “"depend,
like poetry, on a kind of exaggeration and on an ﬁnusual |
emphasis" (25). Rex Warner himself has thus provided us with
statements which seem to apply equally well to himself as well as
Kafka. The flexible and abstract use of language, and the
exaggeration and emphasis of detail are stylistic features of

both The Professor and The Trial, among other novels by Warner

and Kafka. Considering the degree of admiration with which

Warner viewed Kafka, one cannot help but wonder to what extent

Warner himself recognized the parallels between the two writers.
Warner further explores these parallels in "The Uses of

Allegory" (which in The Cult of Power is titled "The Allegorical

Method"). 1In this essay, he attempts to deal with the question
of allegory, and Kafka is one of several writers whom he
discusses in terms of their stylistic and thematic approach to
allegory. Warner opens the essay with a discussion of common
miscbnceptions about allegory., and dismisses the criticisms that
frealiét“ critics‘dftén~méke of the form. 'Warner thus makes
clear his belief’in the significance of the message and the

‘relevancy of the voice in the allegorical style and method. He




'ﬁo_fdiecusses what he believes to be the roots of the distrust of

'f~;ellegdry, which he divides into two general categories:

On the one hand is a reasonable and proper
mistrust of the "high-falutin," of pretty
abstractions which are unrelated to reality;
but on the other side is the sheer philistinism
- of the pseudo-scientist, the crazy belief in
a mechanical universe consisting of discreet
parts, all of which can be catalogued, their
- functions analysed, put together again and
- undexrstood. ;
‘ (Warner, "The Uses of Allegory" 140) =

”,Thie picture of the "pseudo-scientist" is an interesting one,

_ which seems to manifest itself in the character of the Professor,

Hifﬁhcwcehstently'attehpts to catalogue,fenalyze, end understand the

Vefbpolltlcal and social turmoil around him. 'Joseph K. does the same

:;£hin§, but in a less systematic or intellectual way.
Warner gives us another glimpse of the dangers of "pure"
,frealism two paragraphs later. "It is becoming clear that if pure

-;'ientasy, unreleted~to reality, is dangerous, lunatic and

_ irresponsible, pure observation, undirected by imagination or

'ﬁlffemoral 1mpulse, is almost meaningless" (140). This is an

*;ﬂﬁlgfimportant comment, considering the element of Warner and Kafka' 8

f>iffiction which strikes us as fantastic and "unrelated to reality",

S as warner puts it. As in his talk on Kafka, Warner is raising

‘the question of the relevance of the allegorical method, this

'o_tlme settlng allegory against the pure, objectlve, "rational"”

°f . All subsequent references to "The Uses of Allegory" will give




approach to literature which dismisses allegory as meaningless
fantasy. |

' Kafka comes into the essay when Warner attempts to show the
different ranges of allegorical method and technique. He
describes Bunyan as "obvious" allegory, and cont:asts Bunyan's
'étylé with Melville, Dostoevsky, and kafka, whose allegory Warner
labels as "vaguer and indeed obscure” (142). He then goes on to
diséuss a "variety of mixed types", whichrinclﬁde Dickens, Plato,
' Cervantes and Rabelais. o - | |
Warner eventually discusses the importance that allegory
' convey a sense of truth. Aas he puts it, "[Ulnless the allegory
"is in some sense true it will be flat. Unless the author's
1mag1nation has extended to something that is or can be really
iand rightly felt by other men, then, with all his skill, his work
willrberin vain® (144). This is arpoint,Warner‘discusses many

times: the idea of relevance, of relating the allegory to the

‘reader in a meaningful way. The Professor certa1n1y succeeds in
this regard due to its universal mességé'ofrisdlation,~struggia,
énd‘the‘individual versus society.“it is safe to sayjthat‘thése
basic huﬁan conditions can be understood hY’maﬁy, if not all,
'réaders.' This is where I think the politics’of‘the novel become
1es$ important than the struggle of the main ch&racter. The
 Prbfessor Suffeis,pérSecution, isolation and self-alienation:

| pOiitics'is~chly~oﬁé of many factors contribﬁting'to his damise;
' Oon the last page of his essay, Warner shows us his true

f—understanding of Kafka. 'In Kafka 8 world the hero is ‘always

' '_,g1ost. The commonest scenes are strangely monstrous and




‘j’tliqsignificant as they were to the young David Copperfield" (148).

:’is mixture of the common and,the monstrous of the ordinary and

v'i,the fantastic, is perhaps the central idea in understanding
h'siwarner 8 and Kafka S approach. It is as Warner says of Dickens
;gand Dostoevsky' "On the face of it they [Dickens and Dostoevsky]
;%ffare notrdealing with monsters but with ordinary men and women.
':“;ert these men and women represent often spiritual and soc1a1

'-pgngrces which are more powerful and 51gnificant than a simple

'ltfindividual in his ordinary relationships (147). Here again is

HMi*ﬂthe basic premise on which my thesis is based: the individual
1%*versus soc1ety, and as Warner illustrates, the ordinary becoming
}7the monstrous,,and the commonplace revealing powerful forces we
b‘cannot understand or overcome.

One of Warner 'S closing remarks ahout Kafka provides an
:excellent summation of a reader's best approach to not only
"“,iKafka s fiction, but Warner's as well""Yet though we cannot

’5ﬂ*erfect1Y grasp hlS [Kafka s] meaning 1nte11ectua11y, we feel it

f“;;intensely, apd feel it to be true" (148) And so it is with The
l}Professor. we may not understand the struggle of its protagonist
(gigin rational or intellectual terms, but a part of us grasps fully
Vthe implications, and knows the message to be true.

warner closes the essay by pra151ng Kafka 8 style as

'Trepresented through the Huir translation (I have chosen for this

’7re _on”toruse the Muir translation in this study, rather than the

newer Scott andfwaller translation) He says that Kafka "invests

,"re scenes - the snowy village by the

'he Assistants at the window - with an




‘unearthly beauty” (148), and though he is referring to The
Castle, the comment certainly applies to The Trial as well.

~ There is an unearthly quality in The Professor that is also

 beautiful, and it is the intention of this thesis to demonstrate
this quality as it runs th:oughoutrboth'Kéfka's,and Warner's

' worlds, worlds that are in their presentation ordinary,

:"fantastic, significant, and monstrous.




CHAPTER 3

WHAT IS THE LAW? AUTHORITY IN THE TRIAL

In The Creative Element Stephen SPender describes the

i;#?'totaxitarian world of 1984 as one of "metaphysical

| ;'claustrophobia' (Spender 133), a descriptlon that perfectly

 fdescr1hes the mood created by the overpowering presence of the
ifeeartwtamghe~Triel~ The Court and the Law it represents are much
"-1lnore difficult to understand than the National Legion in The

"*”7Pro£essor. primarily because the Court does not appear t°

W;;samble any known law or political ideology One thing that is
7 [¢1¢¢: is that the more Joseph K. tries to find out about the
"fjthe more he realizes his complete ignorance of the Court

and the Law itself In the opening pagesiwe realize how

“diffiqultrit,1s,tp~1dent1fy or understand the Court:
'Who could these men be? What were they talking
about? What authority could they represent?
K. lived in a country with a legal constitution,
- there was universal peace, all the laws were in
force' who dared seize him in his own dwelling?
S (Kafka 4) » ‘
,vfIt 18 claar that K. has never before faced anything like these
i“[‘tuo uarders and the: authority they represent. The entire novel,
 »5~in fact 13 one of discovary, in which K.fand the reader
ienceante: the Lau for the first time, as if we have moved into an

éf;antirelyAnau country uhase laws and procedures are unknown to us.

— ——

sequent references to The Trial will give page mumbers




. | That the reader should be confused by the Law is understandable,

but that K. should be equally confused is surprising, for this
”ncountry is not new to him; he has 11ved here all this life, andr

has a very fixed and established routine, all of which is to be
overturned as K. becomes obsessed with understanding the details
of the Law and his case, something he will never be able to do.
If there is one point that must be made'about the Law it is that
the Law is confusing and cannot be understood 1n rational or
Vstraightforward terms; there is an underlying sense of

strangeness in what we encounter. In his book Franz Kafka Ronald

Grayadiscusses this strangeness of the Court:

The strangest thing about K.'s "accursed
trial®", as they call it, is that although
it is a matter of life and death it is
presented as something trivial and faintly

. L ' ridiculous (at his death, K. thinks it ,
' appropriate that second-rate opera-singers

- are sent to kill him). (Gray 106)

The idea of the "faintly ridiculous” coupled with the confusion

and irrationality of the Court is a recurring:theme throughout

the novel, as dark humour seems to interject itself at the most
 seemingly inappropriate times. Consider the passagerin‘the
opening pages of the novel when K. contemplatea telephoning his

lawyer:

"Hasterer, the lawyer, is a personal friend
of mine,” he said. "May I telephone him?"
’Certainly, ‘replied the Inspector, "but I
don't see what sense there would be in that,
—unless -you have some - private business of
your own to consult him about.” “Hhat sense
there would be in that?" cried K., more in
amazement than exasperation." ‘

‘I' The passage continnes uith K. berating the warder for his




htseemingly irrational questioning of why K., an arrested man,

I would want to telephone his lawyer, and ends in these lines:

"But do telephone all you want to," replied
the Inspector, waving an arm toward the
entrance hall, where the telephone was,
please do telephone." "No, I don't want to
now, " said K., going over to the window.
(12-13)

: These lines seem comical on the surface due to K.'s somewhat

*.immature behavior and I see a humorous note in his child-like

- —-declaration that he no longer wishes to telephone his lawyer.

‘YEt there is a deeper sense of the utter frustration that results
’nfrom‘trying to deal with the irrationality of the Court and its’
“?representatives for it is strange that the warders would

question why K. wishes to telephomne his lawyer and K.'s

fcirritation is understandable. Yet as K. is to discover

‘d‘repeatedly, the Court does not function in any sensible or

;;rational way that one could possibly understand.
fWe:get a further sense of the way the Court confuses the
individual,later 1n the chapter:
- Then K. remembered that he had not noticed
~ the Inspector and the warders leaving, the
‘Inspector had usurped his attention so that
- he did not recognize the three clerks, and
. the clerks in turn had made him oblivious of
the Inspector. , (16)
r':k;'swfeeling'of paranoia‘comes through clearly here, and though
hrewe'arefonly halfway through the first chapter he is already being
tormented and confused by the officials of the Court. Ome can

‘lpicture K. . darting his head back and forth, trying to keep an eye

‘Wwon hoth the Inspector and the clerks, and in his frantic attempt

”t*,_at natching a11 of them he in fact sees none of them and is left




alone to contemplate the morning's events.

If there is another overpowering feature of the Court it is
its dizzying bureaucracy, which is the extension of its
irrationality and which gives the Court such incredible power.
The narrator gives us a hint of this bureaucratic nightmare in

chapter seven when he describes what happens when a case takes a

- turn so that it is out of the lawyer’s'reach°

‘The case and the accused and everything were
simply withdrawn from the lawyer; then even
the best connections with officials could no
longer achieve any result, for even they knew
nothing. The case had simply reached the stage
where further assistance was ruled out, it was
being conducted in remote, inaccessible Courts,
where even the accused was beyond the reach of
the lawyer. ; (123)

K. gets a sense of this never-ending trial when he visits

the Law offices in the third chapter. He is initially disdainful

Vof the Law Court Offices, which are housed in an attic in a

huilding that contains "the poorest of the poor" and he belieﬁes
that the situation of the Law Offices "was not'an'arrangement

likely to inspire much respect"” (60).t Inside, however, K. is

‘given a'horriinng look at the future for accused men when he

acksfone'of the accused what he is waiting for:

[Tlhis unexpected gquestion confused the man,
which was the more deeply embarassing as he was
,obviously a man of the world who would have
known how to comport himself anywhera . else

and would not lightly: have ‘renounced his

did not- know even how to reply to a simple
question and gazed at the others as if it

were their duty to help him, as. 1f no ome
‘'could expect him to answer should help not

be forthcoming. et (64) ‘ S

These accused men have all been reduced to confusion and timidity ?;_Q}




.~ by the Court, and sit humbly on a bench in a crowded stuffy

hallway, with no end to their waiting in sight. The usher

j?encourages the man to answer K.'s question, but the most the man

fcan say is "I'm waiting -" before 1aps1ng into silence.
Finally, he does compose himself and tells K. that he had

V;handed in several affidavits for which he was awaiting a reply.

fﬂK) argues; "I am under arrest too, but as sure as I stand here I

i;_fhave neither put in any affidav1t nor attempted anything whatever
7fﬂof the kind" (64). These lines seem to suggest that K. believes
'ihimself‘to be uninterested in his case, and in fact he takes
f“pridefin his refusal to put in affidavits or "anything of the
i"kJ':E:lnc."l."".lileset-:‘m‘stofeel himself superior to these other accused

':mén and his attitude is that of a distant observer. Yet the fact

nfthat K is visiting the Law Court Offices and is talking to these

‘fimen shows how concerned he is with his case and how obsessed he
' ’has hecome with finding out about the Law. His case is beginning

“to take control of K.'s entire life without K. even realizing it.

‘As Henry Huhert argues.

R : o [T]he novel deals prec1se1y with the problem
... of Joseph K.'s inability to recognize his trial
.o " not as isol.ted hearings before a group of
n'individual judges, but as an ever expanding
reality encompassing an ever greater part of his
~‘existence, until it becomes the exclusive
fcondition of his life--which is his death.
‘ (Hubert 61)

ffHubert 8 idea of the “ever expanding reality shows that the
ffCourt beeames ‘an entity that assumes not only an -importance in

e")R.,sslife; but the'primary 1mpprtance. K. becomes obsessed with

ﬁh&;and oppressed by the Court.‘

The more time K spends 1n the Law Court Offices the more



confused and’disoriented he becomes. K. is joined by a male
usher and a girl who "were actually gazing at him as if they
expected some great transformation to happen to him the next
moment, a transformation which they did not wgnt to miss" (67).
rThey are not disappointed, for K. is soon overcome with nausea
due to the constant, stifling presence of the Law, nausea later
repeated in Titorelli's studio. Yet as is typical of K.'s
encounters in the novel, it is the woman who seems to understand
him: "But the girl was the first to see that K.'s behavior was
really caused by a slight feeling of faintness" (67). The
oppressive presence of the Law is so stif1ing that it actually
takes a physical toll on K., reducing him to "dumb immobility"
(67). This is the transformation that the girl and the usher
‘were expecting, for they are well aware of the,effectrthe Law has
on the ordinary individual. The girl goes on to asSure‘K., |
"That's nothing out of the common here, almost everybody has an
attack of that kind the first time they come here" (67).
"Attack" is an appropriate term, for K. is truly under assault by
the Court's stifling bureaucracy. The girl goes on to explain
that the dizziness is caused by poor ventilatioh, but:the
explanation is little more than a surface attempt at giving a
?tealistic" answer to what is essentially a metaphysical
question: why does the Law have such a totturous effect on the
physical body? Whatever the reason may be, it is clearly not due
tb,venfilafion.n | ‘ | | o

"'ﬁhen the girl tells K. that theyfﬁust move on, his situation

worsens: "(T)he farther he went the worse it must be for him"



(68). All K. can think about at this point is escaping the

7'"*f,??4;d4“97 fleeing from the withering gaze of the Law. But so ill

”fiik"he'at this point that he needs the assistance of his two
;hfcompanione to even stand up: "Will you have the goodness, then,
f*to‘let me lean upon you a little, for I feel dizzy and my head
'kgées round when I try to stand up” (69). The usher and the girl
“then teke K. by the arms, in a scene that foreshadows K.'s
f:;e;ecptiqn, What is so significant at this point, however, is
gthat K. has become completely dependent upon the Court, to the

point where he needs the assistance of his two companions

(servants of the Court who, like Willem and Franz earlier, now

represent the Law) to even stand up. K. is like a helpless

child,,and,his earlier boasting to the accused men that he has

not filed anyraffidevits now rings very hollow. The man begins

_laughing and K. sinks into "vacant melancholy and apparently
‘ expeCted no explanation"” (69). The mere act of walking through
hthe Law Court Offices has reduced K. to a melancholy physical

wreck., There is little question of the Court's power at this

pqint'in;the novel, nor is there any question of its effect on K.

‘K. is then taken past the accused man that he had questioned
‘earlier, and we are told, "K. felt almost ashamed before the man,

‘he had stood so eract before him the first time; mow it took a

‘couple of pedple to hold him up" (71).

When his two escorts take hlm outside hawever, K. sees an

1nteresting turn of events. He thanks his companions, but "They

could scercely answer him and the girl might have fallen if K.

L",had not shut the doar with the utmost haste" K. realizes that




they "felt ill in the relatively fresh air that came up the
'stai:wayf (73). Thus we see the Law Court Offices as an enclosed
“world so complete and different from the outside world that those
who serve insgide its walls cannot function outside, just as those
who are not accustomed to the building cannot function inside.
It is clear that the Court is a complicated and'many*faceted
animal; K. has stumbled around in the Law Court Offices and
~ barely escaped with his health intact. There is a strong
suggestion that K. may very well end up sitting on the bench
inside the buillding with the other accused men, so strong is the
‘ihfluence of the Court's bureaucracy which threatens to swallow
| him up. |

| When K. encounters the Whipper in the fifth‘chapter we see
new complexities in the structure of the Court. Franz and Willem
cry out, "Sir! We're to be flogged because you complained about
ué to'the Examining Magistrate" (84). K. then recognizes the men‘
for who they are: the warders who had placed him under arrest and
rcanSed him Such frustration. The fact that’they ére about to be
whipped'by a higher authority than themsel&es introduces a new
eiément df complexity; as we see that the Court's hierarchy has
its own victims and that the Court is not a complete, faceless
entity. The fact that the warders, who had represented the
Court's power and authority, are now being punished to the extent
' that they beg K. for assistance, shows that K. cannot be certain
which facés of the Law are txulykhié enemiss, and which‘are\in
fact victims themselves. There is alad a Suggestibn that K. 1is

‘unable tO'ptevantfhinself‘fiom harming others, that he himsgl: is




V‘Qnuittingly,bringing undeserved suffering to the warders. These
Q;ggéiizations add to K.'s uncertainty and paranoia ("parancia” not

"fie'a'clinical sense, but in layperson's terms, the idea of an

- 7ir:atidnal fear of relentless persecution) when trying to

Y underetand the Law. He later declares, "For in my view they are
 not guilty. The guilt lies with the organization. It is the high

‘iieffiCiels who are guilty" (86). No longer does K. associate the
 warders with the organization, although he certainly did so when

| ~ihe was arrested. It is as if K. has cut away one layer of
‘ibureauCrécy in removing the warders from the Court -- but the
k”“higher officials" will remain forever elusive.

e This question of guilt seems to be the defining feature of

e ”;the Law, and the connection between the Law and guilt is one of

ﬁJitﬁeiCGntralithemes in the novel. The harrator seems to establish

\lfrom the very beginning that K. is not guilty- "Someone must have

- ‘been telling lies ‘about Joseph K., for without having done

~anything wrong he was arrested one fine morning" (1). Hubert

"iargues that ”the first sentence of the novel shows how his mind

i”f”excludes the very possibility of his guilt before the Court.

: Rather than even entertaining the poss1bility of guilt, he
'frationalizes that someone must have traduced him" (Hubert 67).
*This view is problematical ~because Hubert seems to leave open

‘the door for the possibility that K. is in fact guilty, when in

'"'reality we cannot possibly know for certain whether he is

innocent or guilty of enything. The absurdity of the novel lies

inot in the fact that K. is “innocent" and accu-ed of a crime he

“#*”;did not commit,,but rathar that he is tcld he is guilty, but




never told what he is guilty of. He then goes on to attempt to
- prove his innocence of a charge, without even knowing what the
charge is. Also, Hubert attributes these opening lines to K.
himself, where I tend to view them as objective commentary by a
distanced narrator, the same narrator whe gives a lengthy
commentary on the Court in chapter séVén; Ronald Gray points out
that during K.'s initial arrest "there is never any definition
even of the kind of guilt that might be in question" (Gray 104)
but only that the warders assure K. that the Court is attracted
to guilt and that the Court is presumably infallible. One of the
‘most important questions the novel raises is why the Court has
r‘éédidéd that K. is guilty, and whether he is in fact guilty of
‘anything. These are questions, however, that cannot be answered
'bY~the readet anymoré than they cah by K. His innocehce or guilt
seems to become less and less of an issue as the novel‘unfoldé,
for the Court seems determined to persecﬁte’him réQardleSs of
what he has or has not done.

; Hubert seems to genuinely believe K to be guilty, and he
sées the~root of this guilt lying in the fact that "(K.] has
brbken the law of life which states that»life cannot become
reduced to the stasis of rational order" (Hubert 74). While the
theme of rationality will be discussed later in this study, it is
sufficient to say here that K. does attempt to understand the:
Coqtt'thrdﬁgh rgasdnrahd'rétionality,rand that he fails. Huhert"
seems to view thiSras a fault in K. and in so doing is being too
judgemental because by giving a reason for K.' s guilt Hubert

seems to be undermining the ahsurdity of the novel which lies in




”:f}itﬁeiﬁacf'thatthere is no guilt, other than the fact that the

7:§g§;§ has declared guilt to exist. By arguing that K. is guilty

iff?é#ra”epeeific "something"” (in this case rationality) one creates

: a~iﬁe*eﬁpposition that K., by changing his~behav10r, could have
done something to prevent the trial altogether, which seems wvery
unlikely given the nature of the Court and the fact that all the

‘ fﬁgaeee:broggbt pefere‘the,cqurts are "foregone conclusions" (62)

1,aslrhe,usherassures K.

- Theodor Adorno in "Notes on Kafka"'giVes an interesting

" reason for K.'s alleged guilt:

‘The heroes of the Trial and the Castle become
guilty not through their guilt - they have
“none - but because they try to get justice on
their side. "The original sin, the ancient
injustice committed by man, consists in his
protest - one which he never ceases to make -

- that he has suffered injustice, that the

- original sin was done against him." It is

- - for this reason that their clever speeches,

- .especially those of the land-surveyor [from
The“Castle],;have something of the insane,
doltish, naive about them - their sound

.. reasoning strengthens the delusion against

",;which it proteets. (Adorno 270) '

‘”"‘5efﬁie'is, 1 think ‘the root of the matter. If K. is guilty then
it is not because of rationality hut perhaps because, 1ron1cally,
he desires justice., If he were "guilty" of having no interest or

deaire to seek justice, then perhaps the Court would view him as

- innocent., Thie paradox is essential if the novel 1s to retain

its tone of despair, frustration, and abeurdity K. cannot be

guilty o! any actuai wrongdoing, because if he were, it would be

* oo easy to view;th' Court as at J.east partially justified in its

fstroy the entire theme of the novel. K.



‘iSIQQt guilty,by any standards other than the Cdurt‘s, standards
lﬂfpa#rno one outside the Court can possibly understand.

Once the Court decides that K. is quilty, of courSe, he is
‘BOQméd‘ He struggles without hope to underétand the charges
against'him, and grows only more and more confused, until his
execution. Although K.'s struggle and death will be dedlt with

~later in this study, it is enough to see at this point that the
rirggurtﬂpresents a horrifying vision offauthquty! which crushesrx.

~undér the premise of assumed guilt from the outset of the novel.

'As we shall see, Warner presents a similar picture of authority

in The Professor, although there are important differences

between the National Legion in Warner's novel and the mysterious

Court in Kafka.




o CHAPTER 4
" “WHAT IS THE NATIONAL LEGION? AUTHORITY IN THE PROFESSOR

VIn the first chapter of The Professor, a young student

‘rinterrupts the Professor 8 lecture on Sophocles and declares "I
'happen to know that you are not very much in favour of our
”Leader (Warner 23) #. This brief, fleetxng reference to the
it‘is ‘almost 1nsignificant, for the young fascist's point is not
Vlts;qisqsss,his‘leader, but to stress his respect for the
"e;yrqfessor-w Yet throughout the entire novel we are reminded of

the Leader as personified by the forces of fascism: planes,

"*,801d1ers, angry demonstrators and riotous mobs. The Leader is

ff';ths force bshind fascism in the novel, just as the Law is the

'fforce hehind*the Court in The Trial. And, as in Kafka's novel,

Che 1t 18 very difficult to see much distinction between the force

';sv>;and the force behind ths force. what 1is made clear, however, is

",fthat although the National Legion is a political representation

‘in a way that the Law 1n Kafka is not, they both are strikingly

fi*fgsinilar 1n their characteristics, manifestations, and in the way

i",thsy prssent themselves to the protagonists. An examination of

the Vision'of suthority in The Professor,will also show a concern

in  the novel that transcends politics. While the oppressor may

“very wall be dressed in the robes of fascism, it is not, at its

u’; r;* 511 subsequent references to The Professor will give pager




. heart, a political entity, but rather a concept that is much

~ closer to the basic truths of human existence, with politics and

'fasCiSm being but one of many manifestations. Although Warner

'*'does”not actually use the term "fascism" I have chosen to

: describe the National Legion as fascist because of Vander's

',,af emphas1s on physical conflict, irrationalism and patriarchy. In

~f_add1t10n, the National Legion stands as an. ideological opposite

~----to-the Reds, the army of the workers,”whom_we,can,assume,to:be,

cbmmﬂnists.

‘One of the most significant distinctions between Warner 8

"'National Legion and the Law in Kafka is that while in Kafka the

':'Law is an omnipresent force which thrusts itself upon K from thew
- very beginningrin the form of Franz and Willem, the National
Legion and the invading fascist forces!ingwarnerrere,almost'-

‘unnoticeable at the beginning of the novel, and their full

= »presenoe:growsrsteadily until they are litera11y~roaming the

.streete near the end. The main reason for this difference is

2 that in The Professor there is more than just one vision of
»jauthority presented. The Professor himself appears to be a
powerful figure after he becomes Chancellor (powerful at least in
theory if not practice) and heads a government that while weak
;gand ineffective, is nonetheless a government and thus represents
ra rival power structure. In The Trial there is no such "rival”'~
‘,'Joseph K.ris an individual struggling against the Law ﬂhich is ,;;f

‘ithe only authority in the novel and it is certainly made clear :

'1~,~1n Kafka S world that there 15 no. room for resistance. In The

ifgf'Professor we see the Professor s govern-ent as well as the ﬂeds




(the communists) as representing potential rival power
- structures. However, as in Kafka's novel, resistance to the
‘oppressor is futile, and the rival authorities exist only as
pdtential rivals, and never as actual challenging opponents.

As already mentioned, Warner gives his reader only brief
fgliﬁpées of the menace represented by the National Legion and its
,faséist allies. 1In addition to the young man's mention of "the
- Leader”, there are also several references to the planes that fly

overhead:
A squadron of aeroplanes was flying across
the sky over their heads. Some members of
the audience, their attention attracted by
the swelling drone, looked upwards but, if
they thought anything, there was no expression
of thought in their faces. The big bodies of
, the bombers passed behind the trees. (43)
VIt is very significant that the people assembled have "no
’expression of thought in their faces”, as Warner is showing us

"early on the apathy and confusion of the masses, making them easy

| - victims for the fascist takeover. The bombers fly easily

:ovethéaq, then quickly pass behind the trees, and are forgotten,
 yet only for the time being.
. Later in the novel when the Professor is walking back from
the President's Palace to the College he sees "a compact body of
men marching down a side street towards him" (95). Again we are
seeing a glimpse of the fascists who will soon overrun the
 country. We are told: |

The bluster of the wind seemed to snatch

~into the air and scatter both the rattling

of their drums and the few shouts of protest
- or anger with which people in the road or

from their houses saluted the marching
Legionaries. (95-96)
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Again, the picture is a subtle one, yet chilling in its
implications. Where in Kafka the Court maintains a strong,
consistent presence, in Warner the Legion seems to move from a
shadowy obscurity to a raging storm, going from one extreme to
the other. Warner's Legion gives us more of a sense of being an
‘angry, physical being, whereas the Court is far more mysterious,
spiritual, and immortal.

Where the higher officials of the Court are mysterious
figures whom K. never sees (and never can see, as the priest's
parable of the Law tells him) Julius Vander presents a strong,
thoughtful, and very human mouthpiece for the ideals of the

National Legion. In his Ph.D. dissertation Politics in the

Novels of Rex Warner James Flynn says of Vander:

[I]t is clear that Vander has a complexity,

both as a character and as the spokesman for

a philosophical point of view, that makes a

simple assertion that the contest between him

and the Professor is a contest of "good vs. bad"

an oversimplification. (Flynn 108)
One of the first things we learn about Vander is the power he
represents as a member of the Legion. When the Professor sees
Vander we are told, "There was something ponderous about the jaw,
something brutal in his thick lips, too much flesh on the cheeks,
but eyes and forehead showed both resolution and intelligence"”
(103). The physical strength and inteiligence are enough factors
to cause the Professor to be intimidated, but Vander shows the
full power of authority when he declares, "You were thinking . .
. that it was strange to find a man of my brains wearing this
uniform" (103). The Professor agrees that this is exactly what

' he was thinking, and we thus have a suggestion that Vander can
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,“l.‘f oread‘the Professor's thoughts., that not only is Vander the

wﬁﬁraféssor's physical superior and intellectual equal, but also

that he knows how the Professor thinks and what type of

1”sitUations the Professor will react to. This idea is

,otrengthened when Vander replies with, "May I alter, or

feinterpret your thoughts?" (103). There is a suggestion of riind

k_cootrol here, and although the Professor can withstand Vander

- intellectually, we have a sense of a spiritual or metaphysical

power on Vander's behalf which the Professor cannot match, the

 ‘ power to predict situtations, to understand completely the

| thooghts of another with abilities that transcend the intellect

as well as motality, as Vander's amoral philosophy places his

actions beyond the reach of the "moral power" or the moral

~justification for action of liberal democracy.

When Vander begins to outline the philosophy of the National

' Legion, we begin to understand the raw emotional appeal of the

e fascist movement: "[I} would rather have power, a good drink, and

pienty of women than international peace"” (105). Interestingly,

:Vander<then attacks the Professor for his lack of religious

faith:

You haven't even got the medieval faith

in some almighty God who will, some time or
~other, step in and do something about these
"ethical ideals" which are supposed to have
emanated from him. (105)

Vander's ideas are clearly based in pleasure, power, and emotion.

His attack on the Professor regarding lack of religious faith is

winterQSting'beoauSe it Suggests that Vander sees that without

sdme‘kinq of réligious hope the Professor will have no hope at
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all. Yet Vander himself certainly doesn't seem to have religious
faith, primarily for the reason that the Legion itself is a god-
like entity, which perhaps sees itself as the founder of a "new
religion” based on power and sensuality. However, Flynn points
out that "to assert that Vander is representative of an evil
religion is to resort to little more than hame—calling, while the
book seeks to test the validity of two'opposing intellectual
positions" (Flynn 105), and while he stresses that Vander cannot
be labelled simply as "evil" -- which I agree with -- Vander and
the National Legion are a type of religion nonetheless. To the
extent that it represents a powerful belief system based in
ietaphysical principles we can perhaps also consider the Court
and the Law to be a religion of sorts (we even have a Court
chaplain). In this sense the chaplain's parable of the Law in
'chepter 9 of The Trial can be seen as a sort of reiigious text.
One notable difference between the Legion and the Court is that
the Court does not attempt to argue its philosophical position to
K. as Vander does to the Professor. K. hears several arguments
and receives a great deal of advice regerding the Court, but it
serves to do nothing more than confuse him further. Vander, by
contrast, presents a clear and straightforward philosophical
position -- though it is equally frightening in its implications.
It should also be noted that while the Court chaplain, the
lawyers, and the court officials are but repfesentatives of
various aspects of the Court, and certainly cannot be said to be
the Court or the Law itself, Vander is fascism, meaning that

rather than representing fascism in one form or another, he is
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’3yﬁersonifying it. Thus the Professor is literally viewing fascism

f5f~e£ecefto face and directly hearing the oppressor's arguments and

"fephilosophies. K. has no such opportunlty in The Trial, but is

e;ohIY'confused by various servants and officials of the Court.
Like K., the Professor's attempts at arguing with the
oppressor are in vain. First of all, as we have'already

,Voentioned, there is a sense that Vander knows the Professor's

toi,thoughts. After Vander's comment regarding the Professor's lack
‘of faith in God we are told that the Professor believed the

B argument "was pursuing a course that was perfectly familiar to

;him" (105) but in fact we are then told "Julius seemed to have

rdivined his thoughts“ (106). Later, Vander declares, "I know
quite well the arguments which you have ready for me at the tip

7,,¢f:ycu: tongue, and it will save us time if I dispose of them at

;oﬁCe?*(lOQ). Although K. 18 never really told this by the
’representatives of the Court in such a direct fashion, there is a
similar senserthat his arguments and strategiesrfor dealing with
- his caserare ell known in advance, and:that in fact his every
action is known in advance, such as the oriest who tells K. "I
‘had you eummoned here" (Kafka 210). What hope can there be of
debate or discussion when one's opponent knows one's every
thought,and action? The irony, of course, lies in the fact that
'both‘the,ProfeSSOr‘and K. seem unaware of this tendency for their
thoughts endwoctioosoto be known in advance -- though they may
 ,suspect it to be true. |

The second reason the Professor 1s helpless before Vander's

xff;arguments is beoause Vander has elevated himself above the level
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~of rationality and instead appeals to basic instinct. "Will I
put anything in the place of your ideals?" he tells the

'~ Professor, challenging both the Professor and the reader to
consider the implications of one's ideals being opposed by so
strong a force, "Yes, I will. I will put their direct opposeites
in their place. And, what is more, people will like it" (107).
We cannot read these lines without believing;that,Vander is
,spéaking,the truth, for the horror and despair of'Warner's
allegorical world demand that Vander be correct and that
resistance'to Vander's ideas be in vain. The Professor is
helpless against Vander's basic appeal to mdﬁ‘instinct. As N.H.

Reeve argues in The Novels of Rex Warner:

- [T)he Professor persists in treating Vander
as if both men were adhering to the conventions
of rational debate, and as if their opinions,
however divergent and deeply-held, were
adjuncts of their characters, open to comment
and modification, rather than their sole
substances. He is shaken by what he has
heard . . . But he is shaken still more by
the abrupt intrusion of violence -~ threats,
peremptory demands, shootings, blood - into
what he thought of as the arena of debate.
(Reeve 65)

Vander is ﬁot rational, nor is he peaceable. In this way we see
another strong parallel between the National Legion and the Court
-- neither can be understood or dealt with in rational tefms.

The difference, however, is that while we know why the National
Legioﬁ,cannot be rétidnally dealt with -~ due to its fixation on
emotion, power, and the mob instinct -- we cannot understand why
the Court cannot,be approached rationally. The only answer
available is that the Court and the Law are just as inaccessible

to all of humankind as they are to the traveler in the priest’s



. parable of the Law in chapter nine of The Trial.

_During the course of the debate, Vander grows more and more
 aggressive, mirroring how the Legion forces will become
“iACreasingly aggressive for the remainder of the novel. He
 ,begins to violently reduce the Professor's philosophy to

hyprocrisy, declaring, "Oh, come off it, Professor. Why not admit

| 'f«fthat,you're'living,off other people just as I am, and that you

~ Iike it?" (111). Vander's interest here is not only in showing

the Professbr that the Legion's philosophy is more appealing to
the masses, but also in showing the Professor what Vander

'beiieveé to be the Professor's hypocrisy and, ultimately, guilt.

7 Théré is a sense of moral justification on Vander's part, that he

- feels that the Professor is morally inferior to the National

~ Legion. Vander later condemns the Professor further when he
 ; ggys, fYou séy ydﬁ want to make men brothers. What you really
 want is to make them ants" (116). The notion of guilt is perhaps
‘mOré‘significantin The Trial than it is in Warner's novel,
~ becagsefK. is 6bsessgd with the very question of guilt, whereas
the7Pfofé330r's‘c6ncern seems to be more with the question of how
hié,own phi1osophy relates to the people of his country in light
of the Legion's presence and, to a lesser extent, the presence of
the communists. Although the Professor is affected by guilt as
he seea the fascists'roam1ng the streets later in the novel, he
gdoeé‘not aeé@ ioibe éffected at this point.
Vander then delivers his most aggressive and disturbing
speech of the chapter. "War is a condition without which real

- :allqy—fegling c6u1§,not‘exist',.he declares, foreshadowing the
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violent conflict to follow. "Men are only men when they add to
their manhood by proving themselves superior to others" (114).
There is a strong sexual undertone to this line, suggesting that
masculine sexuality is closely connected to violence. As will
be discussed later in this study, sexuality and power are closely

related in both The Trial and The Professor. Vander further

emphasises this point by saying, "What fun would there be in
~“having a woman whom no one else wanted?" (114).

So aggressive is Vander at this point that the Professor
"had involuntarily looked at the poker in the fender, his eyes
krather than his mind having been in searéh dfvsome instrument of
defence"” (114).' One of his final declarations to the Proféssor
~is a perfect summation of the Legion's dark philosophy: "(Wle
 ,appea1 not to intellect, or even to immediate,seif—intereSt, but
to the dark, unsatisfied, and raging iﬁpuléesrof the real man"
(119),‘ When Jinkerman kills Vander, the Professor notices "the
thickening stream of blood that by now had reached the leg of his
writing desk" (125). The blood in this passage is one of the |
- most significant symbols representing the National Legion in the
novel and it also gives important insight into the struggle
between reason and emotion in the Professor, which will be
~discussed in detail in chapter six. For the time being it should
be noted that the blood, which represents raw emotion, is
creepingﬁfowards the Professor's writing desk, which symbolizes
the Professor's intellect and rationality. The'Professor cannot
',help but realize, on a subcdnsciousylevel, the process by which

' base emotion and raw power will destroy his intellectual
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1iberalism, but he cannot stop it. Ironically, Vander's death

 ‘i q§p§gg7this "flow of blood", symbolically unleashing the full

- quer of the National Legion against the Professor and ensuring
‘7iﬁis downfa11 through Vander's own death. It is as if Jinkerman,
byfshQOting Vander, has annoyed the giant, which will proceed to
teai the Professor limb from limb. Jinkerman, appropriately,
 1f1ges the room.

L ~From this point the Legion slowly takes over not only the
PrbféSSor's existence, but the entire country's as well. This is
‘anbther point of comparison with the Court, which seems to focus

“its efforts exclusively on Joseph K. (although we see other
'"é¢éﬁbéd men in The Trial there is never a sense that they are
- teal;Characters,,but rather grim portraits of what Joseph K.

‘ qould potentially become). In Warner's novel the fascist
mOVemént takes over the entire country but still the focus is on
7fh§ f£o£eséor and the torment he endures. And as is the case in

{Thé Tria1; the various characters floating in and out of the

:f nové1v$eem to be representations of the Professor rather than

Qitizens’of an actual country. Clearly, the Court and the
1 ”ﬁationa1,Begion are concerned with persecuting the individual:
" 36seph K. and the Professor.

- ;Oncerthe fascists have invaded, they are far more violent
 and visible than the ghostly figures of the Court. The Professor

"" 1s"ih the home of the elder Jinkerman when the air begins to

"Scréémwifh,the sound of the airplanes, "as though a squadron of
'pianés‘weté 3b°“t,t§ alight on the roof of the house" (236). The

PtqfesSQr*és#apes the house to see mob violence, persecution, and



the triumphant marching of the National Legion. By taking over
the Professor's country the Legion has in fact taken over the
Professor himself. By this point there is nothing left but for
the Professor to be betrayed, captured, and executed. It is only
by the novel's end that the Professor begins to see the full
horror of the terrifying vision of authority the Legion
represents:

In horror he began to imagine the vision

of Vander as a reality, a whole world

governed in complete contravention of

what to him had seemed the self-evident

demands of reason, justice, kindliness,

and fellow-feeling. He saw himself as

some pig-headed scholar clinging to the

interpretation of a manuscript whose text

has been proved corrupt, defective, or

forged. (290)
Just as in Kafka, the authority cannot be defeated and permeates
the protagonist's entire existence. However, in Kafka the
"~ authority is the dominant force throughout the novel, whereas the
Legion in Warner begins the novel without power, with its
presence steadily strengthening until the final violent overthrow
of the Professor's government. Yet there is very little
difference between the Court and the National Legion in terms of
the final effect achieved. The Court is spiritual (i.e.,
metaphysical, or beyond conscious understanding), mysterious, and
seems to reveal itself only on occasion, as if through a thick
fog. The Legion, by contrast, is violent, physical, and
dominantly expresses its presence. In the end, however, the
effect is the same: both have crushed not only physical
resistance, but the human spirit as well. The victory is thus

not only physical, but spiritual. Perhaps the Professor himself
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:LpggtNSugsrup the tragedy of the defeat when he states: "I have

_inherited a civilization, but have failed to hand it on to

;;;bpgferity" (268).




- ISOLATION AND PERSECUTION: THE INDIVIDUAL IN THE TRIAL

- One of the strongest parallels between The Trial and The
Ptofessor lies in the complete isolation of the main characters.
Joééph K. and the Professor are alone in Eﬁeir‘struggles against

: the’oppressor, and although they are led to believe that thoy
~ have allies it is soon made apparent that no one is truly on
their side. The struggle of the individual versus society is

just that: the individual versus society; alone and unaided.

This is perhaps the one respect in which the novels are most
similar and, at the same time, most disturbing.
7 ~From the moment K. is arrested we see the theme of false
..' allies in The Trial. Willem the warder tells R'

If you would only realize your position, and

if you wouldn't insist on uselessly annoying

us two, who probably mean better by you and

stand closer to you than any other people in

the world. (6)
There is an obViOus irony inhérent in théifaCt that the warders
of the Court who have~come to arrest K.‘are{decloring themselves
to‘be'his friends who "stand closer" to‘him than anyone else.
And although K. is not convinced of their sincerity, when he goes
oﬁ towencounter the Inspector we seerthe first ihstance of K.
reaching for an ally. When the Inspector asks K. if he is
sorprised at thé'mornihg's evénts, K. replies *Certainly". Theh
we are told that K. "was filled with pleasure at having

"‘encountered a sensible man at last, with whom he could discuﬂs

l' wthe matter" (10).~ One,thing,made,obvioug iskthat K. is -




‘ 1ing for rationality and structure and approaches his

ents,al ‘allies in this fashion. Clearly, K. is hoping for

sistance from the Inspector, and his desire for help from the
__vsry man who is in charge of his arrest is testimony to K.'s
‘i;frustration and fear of his circumstances. It also shows K.
tendency towards naivete, which becomes further evident as the
:1fprogresses._ Shortly after we 1earn of K, s joy at finding

,sensihle man“ he soon discovers that the InspeCtor is just

' the opposite, driving K. to frustration and anger. K. wonders,
itfjfﬂasfhe to'be taught lessons in manners by a mannprobably younger
‘ffhimself?" (12) Perhaps the Inspector best Sums up K.'s

h;d,sire for help when he says, "You are lahoring under a great

{‘Ronald Gray argues, "It is from women that K expects to find
i?irelief or comfort or explanatlon of the nameless arraignment that
. hangs over him all the time" (Gray 115) Of these women allies,
4,tbgt£;:st‘we,encounter 1s~grau:Grubach.,'K.'feels comfortable
‘7itaikingttoher*ahontthe‘ﬁarders andrhisharrest, and feels he can
k”confide 1n her.,*ﬁe thinkscto himself, "I couldn't mention it to
‘rf,anrone but this old woman“ (19) Honever, in spite of the fact
Jt,:thrau Grubach seems to feel that their discussion is of great
;f°rtance.as she speaksf'with tears in her voice"(ZO), it is

'inot long'before K dism1sses her as un1mportant 1n his struggle



”x;;ggt to take it so much to heart, we are told that K. felt
_"suddenly tired and seeing how little it mattered whether she
 agreed with him or not" (20). Appropriately, the next question
he asks is, "Is Fraulein Barstner in?" K. has dismissed his
k‘landlady as a potential ally through theVSimple realiZation thathr
she has nothing to offer him either'intellectUally or
_emotionally, and she certainly has no. insight 1nto the workings
"Wof the Court. In fact, later in the novel when K. is asklng
Frau Grubach questions about Fr&ulein Burstner s mysterious
friend we are told that K. was exasperated" by Gruhach - “dumb ,
o helplessness ‘wh1ch outwardly had the look of simple obstinacy
'(77) Clearly, Frau Grubach has little to offer: K. in his
struggle, but it can also be argued that one reason K. is annoyed
- by Grubach's helplessness is that he sees his own weakness and
‘ vulnerabllity reflected in her.

Fraulein Burstner becomes an obsession‘ofrﬁ;FS'in the“very‘
~f1rst chapter before he even begins to understand the extent of
ehis helplessness. His obsession with speaking to Fraulein
‘Burstner is made apparent in the following lines.t

He felt no special desire to see her [Fraulein
Biirstner], he could not even remember exactly
how she- looked but he wanted to talk to her now,
and he was exasperated that her being so late
should further disturb and derange the end of
such a day. She was to blame, too, for the fact
that he had not eaten any supper and that he had
put off the visit to Elsa he had proposed making

~ _that evening. == = (23) S

The fact that K. feels 'no special desire to see hsr” but then

goes on to hlame Fraulein Bﬂrstner for disrupting his day by notfa

heing present to see hin.is typical of the uay~K. deceives




' ¢;1h}s#e1f about the situations surrounding his trial. When he

_ finally does speak with her, he acsures her of his innocence, to

~ which she replies that she cannot commit herself to such a

* erfd1ct, with "so many possible implications”. She goes on to

declare that "it must be a serious crime that would bring a Court

of Inquiry down on a man” (25). Fr&ulein Biirstner's refusal to

_ agree with K. about his alleged innocence is unnerving, and her
~affirmation of the seriousness of the inquiry is even more so.

K. 's feeling of guilt which is being forced upon him by not only

his supposed allies but also by the Court itself is made apparent

: when he then ‘says that "the Court of Inquiry might have

rdiscovered not that I was innocent, but that I was not so guilty

7‘  ,&5 they had assumed' (25). It is interesting that when Friulein

“f~Bﬂxstner refuses to consider that K. might be innocent he

: 1mmediate1y tries to redeem himself in her eyes by declaring that

7 he may very well be guilty -- just not as guilty as the Court had

”'7f“;iassnned. Fraulein Birstner, without realizing it, is making K.

‘ﬂsee hiuself as a guilty man.

K cannot resist Frau1e1n Blirstner, partially because of a

'7 sexua1 attraction (to be discussed in chapter seven) but also

“‘7hecause she informs him that in spite of her admitted ignorance

_of the law she,will soon be "joining the clerical staff of a
 f1auyer s office' (25). K. is delighted and asks her to be his
‘“advisor.q It is when she asks for the details of the case that

f‘ her'trﬁé‘position as an ally becomes clear, for K. tells her that

g;he duesn't knaw, to uhich she is 'extravagantly disappointed”

!7iﬂ(26).‘ K. goes on to 1lplore “I:n not mak1ng fun of you. Why



won't you believe me? I have already told you all I know. In fact
- more than I know, for it was not a real Court of Inquiry." He
then tells her that he was not interrogated but arrested by a
"Commission". The effect of these lines on Frauleianﬁrstner is
somewhat discouraging for K.: "Frdulein Birstner sat down on the
sofa and laughed again" (26). Based on this lengthy exchange,
the first thing we can say about Frdulein Biirstner is that

. although she doesn't know what to make of K. it does seem clear
that she doesn't take him seriously. In fact, when he goes on to
give her a recreation of his arrest we are told that She listens
"with amusement" (27). It is also debatable whether she even
believes that he is speaking the truth. And in spite of the fact
that she claims she will be working for,allawyer in the future,
it seems clear that she doesn't have any 1egai knowledge at the
time;‘as she even admits to K. Fr&ulein Biirstner is, in this
sense, a typical "ally" for K.: she has nothing to offer him and
is incapable of truly helping him. Yet K. is obsessed with
seeking her aid, as he is with seeking help from anyone he thinks
can assist him with his case.

K.'s uncle and the lawyer both initially appear to be
powerful and resourceful allies. It is K.'s uncle, of course,
who arranges the meeting with the lawyer, and who seems to have
great knowledge about the Court and the functioning of the Law.
At one point he tells K. "You ask questions like a child“‘(103)(
a line which seems to affirm the uncle's role as a powerfulr
father-figure. jThe lawyer also appears to be an'invaluable ally.

He tells K., "I move in legal circles where all the various cases
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‘Vc;a;erd;scussed" (103). But K. has suspicions about the lawyer

from the beginning. He listens to the lawyer talk of his

‘connections and his knowledge of legal circles and thinks to

'”fffhimsélf, "But you're attached to the Court in the Palace of

Jﬁétice, not the one in the attics." This is a statement that K.
: 1Fﬁ§nted to say yet could not bring himself actually to say it"
'(103).  What are the implications of this?  It seems clear that
- K,f@;st:usts the lawyer because he sees him as being connected to
the Court in the Palace of Justice, or the "real" court which K.
knows and understands. Of the other Court -- the mysterious
”éﬁtiii”ﬁhicﬁ conducts its affairs in the attics -- K. assumes
7°€fhéfifhé'1awyer knows very little, if anything. However, both
:thg;léﬁyer's knowledge and the mystery of his practices seem

‘;apparént,'as he goes on to tell K., "You muSt consider that this

L”',ihfercourse enables me to benefit my clients in all sorts of

fviwéfs;,some of'which,cannot even be divulged" (104).

1 ~'K.'s isolation and vulnerability seem heightened in the
‘lawyer s house.' Amidst the discussion between the lawyer, the
’Clerk of the Court, and K.'s uncle, we are told that "K. could

fdbsétvé éverything calmly, for nobody paid any attention to him"

,f(105). This is a line that shows K.'s isolation even in the

7 ptegénce of his supposed allies -- he is insignificant and
 ‘ign6red‘by’those who are presumably discussing ways to assist
’him}w K. is so alienated from his uncle and the lawyer that he is
,eager to leave the room when Leni gives him an excuse by breaking
 the crockery. It seems strange that K. would 1eave these three

;men who seem to hold so much 1nf1uence in the Court, but perhaps
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- K. feels that to co-operate in any way in his defence would be
akinrto admitting guilt, something he is struggling against
doing. Instead, he seeks help from Leni who also, ironically,
urges him to plead guilty: "[Y]ou can't fight against this Court,
ryéu must confess to guilt" (108). K.'s isolation is thus
apparent, as those around him who pretend to be allies are all
trying to make him admit guilt without having any reason to
bgiieve:guilt exists, outside of the fact that K. has been
accused. K.'s role with the lawyer and his uncle is one of a
stubborn child who perceives that the adults around him do not
care at all about his well-being but are merely playing the roles
demanded by society. 1In this case, the child is correct.

Leni shows K. the lawyer's office, which on a symbolic level
not ohly represents the lawyer's mind, but acts as a géteway to
the Law, such as the doorway in the priest‘s'parable of the Law.
Aftér K. sits down we are told that "K. still kept looking round
the room, it was a lofty, spacious room, the clients of this
'poor man's lawyer' must feel lost in 1t"j(106). The
overpowering presence of the Law in the lawyer's office is
stiflihg, just as it was in the Law Courf Offices. K. views the
Vlawyer's office as being so large that his clients must surely
feel lost, in the same way as they feel lost’due to the size and
complexity of the Law. The lawyer is not present to guide K.
through his office, just as he does not guide K.<throﬁgh'thé Law
for the remainder of the novel. Here again we see very little
difference between the Law and‘K.'s,allies, as,the,procedutes by

which the lawyer aSBists}his‘clients are so confusing and



involved that the lawyer, in the end, becomes the same as the

- Law.

The portrait of the judge in the lawyer's office provides
" not only a terrifying vision of the Court, but also gives a
~strong suggestion of the lawyer's relation to the Court:

It represented a man in a judge's robe; he
was sitting on a high thronelike seat, and
the gilding of the seat stood out strongly
in the picture. The strange thing was that
the Judge did not seem to be sitting in a
dignified composure, for his left arm was
braced along the back and side-~arm of the
chair; it was as if in a moment he must
spring up with a violent and probably wrath-
ful gesture to make some decisive observation
or even to pronounce sentence. (107)

:rdf éburée, Leni informs K. that the judge is actually a dwarf,
sitting on a kitchen chair with a rug propping it up. But the
threatening aspect of the portrait is clear nevertheless, and as
the nbve1'progresses the lawyer becomes more and more of a
threatening figure through his treatment of Block, the tradesman.
It~1s also interesting to see the guilt K.'s uncle attempts to
pPlace on him as he berates K. for leaving the lawyer's bedroom to
‘go off with Leni, as they leave the lawyer's house:
| [TJhe poor sick lawyer felt it even more,

the good man couldn't utter a word as I took

leave of him. In all probability you have

helped to bring about his complete collapse

and so hastened the death of a man on whose
~good‘off1ces you are dependent. And you leave

me, your uncle, to wait here in the rain for

‘hours and worry myself sick, just feel, I'm
. wet through and through! (112)

This 1s a perfect example of one of K.'s allies. They are not
really 1nterested 1n him at all but rather focus on themselves,

and they constantly-try ‘to place guilt on K., whether knowingly
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. or not. It seems appropriate that the chapter ends with the
uncle’s speech, as Kafka does not let K. reply in his defence,
for in the eyes of those who accuse him, K. has no defence and
canhbt utter a reply.

It is after this initial visit to the lawyer's home that K.
begins having serious doubts about the lawyer as an ally. We are
told:

' K. had no idea what the lawyer was doing

about the case; at any rate it did not

amount to much, it was more than a month

since Huld had sent for him, and at none

of the previous consultations had K.

formed the impression that the man could

do much for him. (114)

K.'s faith in his lawyer is eroding quickly, and we see that his
allies are not allies at all. Where is his uncle at this point?
It is interesting that he does not appear in the novel aftérythe
sixth chapter, when he takes K. to the lawyer."K. oncé again
has been abandoned.

The more we learn about K.'s lawyer, the more we see a
parallel between the way the lawyer treats K. and the way the
Court treats K.:

In such and similar harangues K.'s lawyer was

inexhaustible. He reiterated them every time

K. called on him. Progress had always been made,

but the nature of the progress could never be

divulged. The lawyer was always working away at

the first plea, but it had never reached a

conclusion, which at the next visit turned out

to be an advantage, since the last few days

would have been very inauspicious for handing it

1n, a fact which no one could have foreseen. (124)

" The narrator then tells us that K. was "wearied" by the lawyer's

volub111ty, and gives us further insight into K.'s eroding faith’

. 1n the 1awyer~




Was the lawyer seeking to comfort him or to
drive him to despair? K. could not tell, but
P he soon held it for an established fact that

’*f*i“”"”"h1s defense was not in good hands. (125)

i,Mhat: is the difference between the lawyer and the Court in terms
'L;of the effect they have on K.? Both confuse him, both frustrate
‘f}him,,and both drive him to despair. The lawyer is not an ally at
,7a11 but merely another appendage of the Court. There is no
‘i“help;“comfort, or rellef to be found in the lawyer's presence,
;:;f:*ﬁﬁfmoﬁiyfé constant ordeal in which the lawyer will endlessly
ie*héréhgue" (125) K. VLeni is K.'s only relief during his visits
ooo to the lawyer. | 7
Not only are K.' '8 allies of no help to him, but they .

":;factually do him personal harm. K.'s uncle and the lawyer drag K.

”ﬂinto a tight interaction with the Court which has a profoundly
“ﬂ~fdraining effect on K.'s energy and personal 11fe.,

. The,conteMpt which he had once felt for the
case no longer obtained. Had he stood alone
- in the world he could easily have ridiculed
 the whole affair, though it was also certain
~-that in that event it could never have arisen
-at all. But now his uncle had dragged him to
this lawyer, family considerations had come in;
.--his position was no longer quite 1ndependent
o 0f the course the case took, he himself, with
- 'a certain inexplicable complacence, had
- imprudently mentioned it to some of his
;aquaintances, others had come to learn of
it in ways unknown to him, his relations
with Frdulein Blirstner seemed to fluctuate
~ with the case itself - in short, he hardly
~_had the choice to accept the trial or reject it,
~he was in the middle of it and must fend for
‘himself. To give 1n to fatigue would be
wdangerous.f4~' (126, emphasis added)

K. 8 allies are wearing him down and have bound him firmly to his

"‘;?case. T have empha81zed the sentence "Had he stood alone . . .

/bacause 1t is of special 1mportance to the idea of K.



,‘isolation. In this passage we see clearly that K. would be far
better off if he were free of his ruinous connections with the
lawyer. K.'s desire to "stand alone in the world" does not
contradict my argument that he is isolated and only believes he
has allies, for my point is that althoughthe is surrounded by
‘those whom he believes are helping him, he is in fact alone in
his struggle against the Law, alone and with no assistance from
those around him, who are in fact hlndering rather than helping
VHis isolation culminates at the end of the novel when no one
stands by his side save his executioners. K. s desire to "stand
alone"™ demonstrates his frustration and despair“with the way the
" lawyer and his uncle have dragged him into a tight embrace with
his case and the Court; K. believes -- perhaps mistakenly -~ that
’,if herhad never had such "allies", that his case would never‘even
have come to be. | | |
Titorelli the painter is one of the most interesting

potential allies that K. encounters throughout the novel and yet
in the painter we agaln see a character whom K. believes to be an
ally, but who in fact does nothing to help‘him. K. is referred
to the painter by the‘manufacturer, whb feels that Titorelli
could be of assistance to K. due to his cbnnection with the
Court:

Titorelli might be of some use to you,

he knows many of the Judges, and even if

he can hardly have much influence himself,

he can at least advise you how to get in

touch with influential men. - (136)
It is interesting to note the number of qualifications there are

_on Titorélli'as an ally. There is never even the promise of

" direct help from anyone, but rather all aid is to be attempted




- ,cfthroﬁgh‘the painter's various connections.

However, K. is not blindly optlmlstlc as he has been in the

past. He takes the letter of recommendation, and the following
'cnﬂspassage describes his subsequent doubts:
o . K. took the letter, feeling dashed, and
stuck it in his pocket. Even in the most
favorable circumstances the advantages
which this recommendation could procure
him must be outweighed by the damage implied
in the fact that the manufacturer knew about
S TR his trial and that the painter was spreading
c, S0 news of it ' (137) :

‘;K"e fear about the painter "spreading news" about his trial is a
‘justified one, for does he ever encounter a potent1a1 ally who
',turns out to be apart from the Court? T1torelli as we are to

‘e1diecover, is very closely linked with the Court, and K. seems to
?jhave a natural distrust of anyone even possibly connected to the
J;fCourt One thing that becomes more and more clear as the novel

o funfolds 18 that it is not possible to be knowledgeable about the

' ’CQurt without becoming consumed by it; K.'s complete ignorance of

7;fg£hé workings of the Court are what prevent him from becoming

'h7ﬂfagg;ﬁ11ated~byrit; 'His ignorance leads to his death, but
H‘h5~nknbﬁ1edgé'would,1ead'te slevery. Ironicelly, hoWever, the
*elevee“:euch as TitOreili the chaplain, and the lawyer really
:ndon t seem. to know much more than K. They seem to talk in
frcircles and there is ‘never any evidence that they can truly do
'telanything to help,K Their knowledge is more illusory than real,
x?and ‘the pursuit of this knnwledge is what leads to enslavement to

“7fi;the Court juet as the travele' in the chaplaln s parable waits

't:until his death outside the gates to the Law, never able to

‘glimpse 1nsiae.i~;;jv;_-"



. | After speaking with the painter for a short time, however,
kK 's attitude changes as Titorelli convinces him of the way
udges can be easily influenced:

If a judge could really be so easily influenced
by personal connections as the lawyer insisted,
then the painter's connections with these vain
functionaries were especially important and
certainly not to be undervalued. That made the
painter an excellent recruit to the ring of
helpers which K. was gradually gathering round
him. (151)

K.'s desire for knowledge is what drives him to such optimism.
There is also the fact that the painter appears, on the surface,
to be a true outsider in a 51m11ar sense that K is, with the
exception that the painter has connections in the Court.
However, K. has not yet realized the extent to which the painter
is a part of the Court and, therefore, not a true ally.

' L K. soon suffers from the stifling heat in the'painter‘s
apartment, which echoes K.'s nausea in‘theyhaw Court Offices

‘building: "[NJow that he was reminded of the heat he found his
forehead drenched in sweat. 'It's almost unhearable‘" (155).

‘ What‘is unbearable to K. is the constant hombardment'of
‘complicated and confusing information abOut’thé Court which
Titorelli, a functionary of the Court, is lavishing upon him. We
again see a symbol of the hopelessness of K.'s atruggle against
the Law when K. asks if a window can be opened to which the
painter repliee, ﬁIt'sﬂonly a sheet of glaes let intorthe roof,
it‘can't,be:opened“ (155). K.'s—nausea theneapproachesrthe,same,
level as it was in the Law Court Offices: “The feeling of being

. . completely cut off from the fresh air made his head swim" (155)

"Without‘realizingfit,,K.~1s=heing“cut off,from hope,,and,the
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false allies he surrounds himself with are, either consciously or

 'ﬁ;ﬁannsc1ously, suffocating him with despair.

Titorelli is yet another of K.'s allies who attempts to

: Q;piace guilt on K., for when the painter describes the process of

,ffilihg,an affidavit of innocence we are told: "In the eyes of the
Vpéiﬁter there was a faint suggestion of reproach that K. should
| " lay upon him the burden of responsibility” (157). K. leaves the
‘ ,p#inter's studio with nothing more than a pile of "old pictures"
 (163), all of which are identical. Just as the painter offers K.
knofhing more than identical paintings, so does he offer K.
1&éﬁticai solutions: slavery to theVCourt thtough various
T‘pf6¢edures'and methods. In the end, K. has been'taken advantage
:; of, both emotionally and financially, by Titorelli.
It comes as no surprise that the second door of the

: p@inter‘s studio opens into the Law Court Offices. As the

‘1,painter explains, "There are Law Court offices in almost every

| yaftic, why should this be an exception?" (164). Indeed, hope and
" ~a he1pfu1 ally are the exception in the novel: a painful lesson

skthathoesph K. has yet to fully learn.
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CHAPTER 6

INTELLECT AND ISOLATION: THE INDIVIDUAL IN THE PROFESSOR

Like Joseph K., the Professor faces his struggles in
isolation. Unlike Joseph K., however, the Professor initially
poséesses a great deal of power once he is named Chancellor of
his unnamed country early in the novel. Yet he quickly falls
-into a vicious cycle of isolation and intellectual torment as he
sees that what power he possesses slowly erodés away; we see the
power as being more illusory than anything. The Professor is
iéolated by his intellectual and rational approach to reality in
a'waf that doesn't enter into Joseph K.'s actions to the same
degfee. Where Joseph K. is rational to the extent that he wants
to ﬁake sense of the confusing world around him, the Professor
édopts rationaiity as a philosophical positioﬁ which excludes
emotion or chaos as possible realities and which places logic as
its defining idea. The question of physical and spiritual

isolation in The Professor is also more apparent than it is in

~ Kafka's novel, for where Joseph K. seems to have people around
him up until the very end, there is a sharp transition in The
Professbr from community to isolation as Professor A. sees his
friends and allies very quickly falling away from him leaving him
alone to his face death in the end of the novel, in an execution
- sequence that is strikingly similar to K.'s. |

We have a sense of the Professor's intellectual isolation
from the very beginning of the novel during his lecture to his

students. When the Professor's son and the young fascist have an
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'fiéﬁgnment that arouses "half a dezen" other students to stand up
Vggj;h,#ghouts of protest™ the Professor has the following

'";fééCtion:

The smile on his lips as he looked at the
angry excited faces showed his wish to
understand and to help rather than any
real understanding or ability to resolve
emotional conflicts which, though he
admitted them to be genuine, could not
but seem to him somewhat indecent. (24)

i ;Kggg,ye,have a sense of the Professor's emotional isolation from

his students as he stands above them with a condescending smile

on hié lips, dismissing their emotional reactions as "indecent".
A1Tﬁé frbfessor is Such a creature df inteilecf that he cannot
LQreiéférto forces of emotion -- one factor, perhaps, that leads to

‘his demise,

‘When thejProfeSSor leaves the univefsityrto walk through the
éarkfour narrator~gives‘us another glimpse at his isolation when
explaining the Professor's views on demonstrations by the Reds
and the National Leg10n°

‘Yet the Professor would argue stubbornly
- against anyone who proposed a ban on such
demonstrations. The only interference which
:  he would support would be a regulation by
which no party should be allowed to spend
more money on propaganda than any other party. (41)

Théée lines indiCate a truth about the Professor that will become

B eVident‘again and again during the course of the novel: he does
 n6t‘takeéidés. !thfonlyris'his‘intelléctual objectivity
filiustrated1nthe'ab0vepassage, but we also have a strong sense
””of‘his fefﬁsal'to commit to a cause. What is the Professor's
1 11béfa11sm, £h§t~bannér that{he can hold up as his own cause? It

 ;,{§ 1itt1eyﬁQre‘thahjé‘philosdphiCal abSttaction; When confronted




with the reality of the political movements around him, the
Professor refuses to stand on one side or the other, and keeps
himself in complete isolation. The folly of the Professor's
position is shown when he is confronted by an old man who
occupies "a rather important position" in the Reds organization.
He assures the Professor that "your devotibn to abstract justice
- what I regard as your fatal weakness - Will, in this instance,
be of service to the concrete justice of my cause” (56). This
contrast between the concrete and the abstract is arvery
important theme in the novel, and it is clear that the Professor
alone represents the notion of the abstract, standing alone in
iSbIéfion from the practical thinkers a;ound him. |

When the Professor meets with the fellow members of his
V,government'we again see his isolation. The entire mood of this
meeting is one of disunity, and the Professor's role is one of an
observer as he watches the men give their speeches and
suggestions. The Professor of course gives his input but we
begin to realize that he has far less control than he believes.
For example, wheh the Professor learns that the assassination
‘attempt was a hoax intended to help the Professor's popularity,
he considers dismissing the Chief of Police: "I have hélf a mind,
sir, to demand your resignation” (60). Yet the Chief reminds the
Professor of the danger that may result from a reorganzation of
the forcé, and‘the ?rqfessor éees the trﬁth in this suggestion:
The PréfeSSOr was not mollified; but he
realized that a split in the Police Force
at such a time would indeed be dangerous,
and he was actually willing to believe that

Colonel Grimm's conduct, dishonourable as it
was, had yet been prompted by a kind of
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, patriotism. (61)

~7The Professor is thus unable to dismiss the Chief and unable to

ri,act on,what he believes he should do. It is of course due to the
'political unrest caused by the National Legion and its foreign

' éllies that the Professor cannot dismiss the Chief, an example of

j'hbﬁ”the oppressor is controlling the Professor's actions.

When the Chancellor appoints the Professor to the

| . Chancellorship it appears as though the soon~to-be ex-Chancellor

7rmay be a potential ally in the future, helping the Professor to
deal with the political and social unrest with his experience and
-~ wisdom. But in fact just the opposite is true. The Chancellor
T is jusf as helpless and powerless as the Professor and in fact
‘Vleads the Professor to his death, just as K. leads himself to his
~ own death by struggling against the Law. The Professor is in a
'sense'tricked into his own demise, with more subtlety than in The
gg;g;; in which K. is overtly persecuted from the beginning.
| The Chancellor's mention of the Ambassador gives us a
~ suggestion of the dangers to come: "I mentioned your name,
4;_’é?o£é§sox, and I am afraid that the Ambassador did not appear
| valtagéther pleased'to‘hear it"™ (67). There is also a hint of
what lies ahead in the Chancellor's next words: "[I} hope that
‘ydu ﬁill be more successful in this difficult position than I
have been® (67). The very way this speech is presented and the
way the Professor has handled himself thus far makes it clear
thatrhé ﬁill not ﬁé ahy iore'suécéssful than the previous

Chancellor, and in fact the narrator establishes this point from

 the start by telling us that the "last week enjoyed, or rather
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experienced, by Professor A." (13) is about to be recounted.
Bearing this in mind, the Chancellor's words have a tone of grim
ifdnié foreshadowing, for we know that the Professor is ddomed to
failure, yet we have the Chancellor's wish that he will succeed.
On the surface this appears to be similar to The Trial in which
we are told that without having done anything wrong, K. was
arrested. However, the complexities in Kafka's novel run deeper
than these opening lines may suggest. From the outset; it may
appéar that Joseph K. is indeed innocent, yet how can he be
innocent or guilty when he is not even charged with a specific
wrongdoing? When the narrator tells us that he is innocent we
must ask ourselves the obvious question: innocent of what? When
the Court declares K. to be guilty, we must ask, guilty of what?
Either way we are never told and thus we seé in The Trial that
-these opening lines are not a simple case of forésh&dowing but
rather an expression of the complexities about to be explored by
the work.

When the Professor accepts his new appointment as
Chancellor, we begin to realize what a terrible burden he is
about to carry as the narrator recounts, in a somewhat darkly
humorous tone, the reaction of the ex-Chancellor:

The ex-Chancellor, now that he had relinquished

his power, was much more cheerful. He began to

polish his spectacles vigorously and spoke

brightly, almost as though he had something

amusing to say. (68)
The ex-Chancellor has every reason to be happy; he has just freed
himself of the burden of responsibility and placed it squarely on

the shoulders of our protagonist. Any doubts about the ex-
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Chancellor's role are now firmly erased: he is in no way an ally
of the Professor's, but rather a rat deserting a sinking ship.
Vrﬁh interesting point of comparison with Kafka's novel lies in the
fact that the Professor is actually given the burden of
reéponsibility which eventually becomes a burden of guilt,
ﬁhéreas K. is given such a burden from the moment he wakes up
"without having done anything wrong". The Professor accepts his
roleras Chancellor, implying, obviously, that he could choose to
fejecf it. K. is given no such opportunity, but is simply
assumed to be guilty from the very start. What both men have in
common, however, is that they carry their »urdens alone.
On his way to Clara's apartment the Professor provides

another example of his rationality which, in this instance, is

, éarried to the point of absurdity. To himself he whispers,
"Justice that can be demonstrated mathematically, that is what I
have to give" (76). How can justice ever be demonstrated
mathematically? The Professor does not encounter a single
character throughout the narrative who would agree with his
reduction of justice to a mathematical truth, and it is these
types of beliefs that are the motivating force in the Professor's
action as Chancellor. The Professor thus gives but one of many
examples of his intellectual isolation -- how his relentless
fdcus on logic, reason, and abstract notions of justice have
completely divorced him from the living world. It seems
ironically 6ppro§riate that as he reduces justicé to a
mathematical science he is on his way to visit Clara, his

deceitful lover.
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Later, when Clara and the Professor confront the Professor's
son and his female companion, we see further evidence of the
Professor's intellectual isolation. The Professor's son
declares:

It is not simply a guestion of there being

a greater percentage of good people on our

side than on the other. It is more the case

that we are under the terrible and necessary

dictatorship of an idea. (88)
The Professor's son is unknowingly describing the sheer
foolishness of the Professor's philosophy. The Professor himself
is under the dictatorship of an idea -- and this idea and the
pure rationality it represents isolate the Professor from
~ Jinkerman, the Professor's son, and everyone else who could
become a potential ally.

Later in this encounter the narrator gives us a very clear
image of the Professor's complete isolation from the reality that
the two represent:

{(Flor a moment it seemed most surprisingly

to the Professor that the sinking splendor

of the sun, the scattered notes of birds,

the light breeze in the branches formed

together with the pain of this boy and girl

a whole scene or a consistent mood, and that

it was he himself, with Clara, who was stand-

ing outside the picture. (93)
In this sense the "picture" represents not only the pastoral
scene before him, but also the entire world in which the
Professor is attempting to understand the forces surrounding him.
And as the reader discovers much sooner than the Professor
himself, Clara is not truly by the Professor's side as he
believes, but is instead one more instance of betrayal and

deception, another instance where the Professor believes he sees
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- an ally, but in fact sees an enemy.
| The Professor's foolishness and naivete become further
-apparent in his encounter with Vander. One of the Professor's
:hpgt;fatal mistakes throughout the novel is his failure to
‘undéfstand and appreciate the gravity of the threat facing his
nation in the form of the National Legion, and his tendency to
uﬂderesfimate his opponents is evident here:

Indeed, as he observed Julius help himself

to another drink during the course of his

first few sentences, he began to feel that

the views which he had heard expressed

were the result of some secret grievance,

exacerbated by an excess of alcohol, rather

than a sincere statement of any coherent

plan of life. (107)
What the Professor refuses to recognize as a coherent plan of
life and instead dismisses as an alcohol-induced state of mind is
"very'nuch a coherent plan of life, a brutal, cynical philosophy

“with the power of a huge organized movement behind it. Yet the

o Professor does not see this; he only sees Vander's consumption of

~aic§ho1.‘ That the Professor, of course, is underestimating

'~;thder is in lérge,part due to the Professor's faith in his

| fﬂatheqatical"notion of justice. As Reeve argues, "Jinkerman

regerds this faith as a fantasy no less ludicrous than those of

'1 ,the pérk speakers" (Reeve 57). 1It is the Professor's faith which

also isolates him from those around him, who all see his belief
~in liberalism and the ?self—evident justice of his cause" (Reeve
- 57) as either fantasy, like Jinkerman, or as laughable, like
Vander. This is another similarity between K. and the Professor,
sinca both fail to truly understand the powers that are working

Viy';so 1nsidiously against them. waever,‘the difference lies in the



rd

fact that the Professor is foolishly underestimating his
oppoeent, while K. is struggling to understand the Court and the
ﬂaﬁ; VK.is entire struggle arises from his failure to understand
the charges against him despite his best efforts to do so. The
Professor's struggle is his failure to even attempt to realize
the necessity of understanding his opponents. So while K. tries
to understand and fails, the Professor does not even try. The
irony is heightened by the fact that while K. hes meny people
| aroundrhim who seem to possess great knowledge and insight about
the Court, in the end they lead him nowhere, and seem to know
very little of actual value. The Professor, by contrast, does
have two potential allies whom we believe really could help him
understand the fascist threat: his son and Jinkerman, the Chief
of Police. Where K. would be endlessly aeking these two
characters for help and information, however, the'Professor'has
‘no real interest in understanding their ideas or exploring their
potential as allies. This is perhaps one of the sharpest
contrasts between the two characters: K. earnestly»eeeks allies
‘yet is unable to find any that can truly help his cause, while
the Professor does not seek allies, assuming perhaps that his
unshakable devotion to liberalism and abstract justice will
‘naturally‘draw allies and victory to his side. K. has no such
faith in justice or ultimate victory; his struggle is motivated
by desperation. In the end, of course, both men die alone,
isolated and defeated.

‘After the Professor endures a series of tormenting and

confusing dreams in the sixth chapter he is visited by the
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i meﬁbers of his government -- the Trade Union Leader, "several of
: Ehis colleagues”, and the Commodore. The Commodore and the Trade
ﬂfdnnion”Leader engage in,a bitter argument which is more comicalr

ﬁ'thanfanything; at one point the Commodore tells the Trade Union

','Leeder "You can boil your face, sir" (143). However, the

"eﬁébanfer becemes far more serious when the Trade Union Leader

Uresigns. "(1] must beg you to accept my resignation at once"

'3(143). What follows is a barrage of name-calling; the Professor

'Wcalls the Trade Union Leader Chlldlsh" and the Commodore brands
him a “sissy". These names only strengthen his desire to resign:
—{"Whaf you have said strengthens my resolution to leave the
tlGovernment"'(14'4) The Professor then becomes a truly comical
figure, dressed in his silk dressing gown and "brandishing his
sttck as‘he stood before the fire" (144). Throughout this scene
‘;ﬁErﬁer'shifts from the comic to the,serieus, as we see that the

Tradefunion'Leader's resignation could have serious consequences,

fyeteit is difficult to view the situation without noting the

comical and child—like behavior of the partlcipants.

Warner shifts back to a more serious tone when the Commodore
,r‘then'promptly resigns;
I‘ll resigh,,too. I never wanted to be in the
Government anyway and, if you ask me, it's
getting a bit too risky nowadays. And I don't
think much of your Plan either, sir. I shouldn't
wonder if that fellow who wrote the pamphlet

isn't quite right. Good-bye, sir! Damn you,
sir! (145)

A note of humour underscores the fact that this emotional display
resnltS'fromrnothing more than the Professor telling the

JCaﬁmonre “ddn‘tebe a;fool"; Yet there are much more serious
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implications. First of all, the most obvious result is that the
Professor is becoming more and more isolated. In spite of the
‘comic treatment Warner gives this scene it is serious in the way
it shows the Professor quickly losing the few allies he thought
he had, and even worse, losing them over nothing more than name-
caliing.

Yet there are more significant factors at work. When the

- _Trade Union leader repeats his decision to leave the Government

he does so in "the gentlest of voices" (144) as if he knows on
some perhaps unconscious level that the Professor is doomed and
as if he feels that he should treat the Professor -- the
sentenced man -- with a measure of respect. This "gentlest of

: ,veices" stands out in this scene because it is in sharp contrast
to fhe,naﬁe-calling and yelling that has taken place to this
point. Perhaps the gentle voice is more the narfafor?s than the
Trade Union Leader's, who realizes that at this point in the
narrative the Professor's fate is becoming increasingly barren,
and as the narrator knows that the Professor's ultimete demise is
ceftain, he choses to give the Trade Union Leader a quiet voice
of respect. This of course stands in sharp contrast to the
Professor's own "authoritative voice" which follows, and which
does nothing more than alienate the Commodore as well.

In addition to the’Professor's isolation, the significance
in this seene aleorlies in'the fact that it displeye the e:osidn
of the Professor's authority. As both men leave the Professor's
room we are told:

They saluted, but their action was marked by

the slightest hesitation, for the sudden

69



appearance of the Professor in crimson silk

had evidently not corresponded with the pre-

conceived idea of him which they had in their

minds. (145) ‘
The silk robe -- given to the Professor by Clara -- represents
not only a mockery of the Professor's position as Chancellor and
“the impotence he has brought to it, but it also foreshadows the
de-sexing the Professor will suffer (and already has suffered) at
 61ara's'hands. The robe also indicates the Professor's inability
’"fdiédmmahd'réspeCt and shows how powerless and weak he has

‘become. The dead Vander is growing stronger. There is a final
- sense that, as the Professor stands alone in his silk robe, he is
.not only isolated and alone, but isolated in absurdity and shame.

Once the Professor is alone we are told:
He went into his bedroom and with a sense of
relief deposited the silk dressing-gown on his
bed. While he put on his clothes his mind was
moving rapidly, for he was already becoming
aware that as things now stood every second of
his time was precious and every moment dangerous.

(145)

'This is one of the few moments in which the Professor displays a
"genuine sense of understanding the true horrors that await him
androf‘at least having the earnest desire to do something about
it. Yet as with K. and his struggles against the Court, the
Professor's fear and desire for prudence is futile. It is
'significant that he deposits the silk robe "with a sense of
'rglief',,showing that he is certainly well aware of the mocking
effect it has on his authority. What the Professor has not yet
‘realized, however, is‘fhat his entire government is cloaked in a

 silk dressing gown, and its authority has been weakened from the

 moment he was chosen to be the new Chancellor. The silk dressing
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gown is just a symbol of the Professor's weakness and isolation,
not the cause of it. In the same manner K. seems to have a
rdifficult time commanding the respeét of his supposed allies and
colleagues, although the effect is leés apparent and perhaps less
important for K., since the Professor's foolishness represents
the downfall of a government, where as K.'s represents the
downfall of the individual. It can be argued that while K. and
fhe Professor both die in isolation, the Professor has the added
burdeh of having taken his entire nation with him.

From this point the Professor becomes increasingly isolated
from the people of this nation as well. In the beginning of the
eighth chapter the Professor sees the three groups of
demonstrators, the National Legion, the demonstration led by Rev.
Furius Webber, and the demonstration of the workers. We are told
- that the Legion was dealing "affably" (166) with the police,
while the police were roughly struggling with the other two
groups. The police in this instance can be seen to represent the
Professor himself; as literally the arms of the state, they are
acting in behalf of the state, of which the Professor is now the
head. There is a suggestion of the Professor's deep
understanding of the principles of fascism, and perhaps his
realization of the emotional "rightness" of the movement in spite
of its moral vulgarity. The three groups can be said to
represent different aspects of the Professor's being; the
National Légion epitomizing an irrational pleasure principle and
a wish for power, both of which the Professor subconsciously

desires, while the Webber demonstrators show what the Professor
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3 éspites to, a desire for peace. The workers symbolize what the

'_fprogegsor really is, a friend of the working class, though he

”i;;himself does not realize it.

k"7f‘The Professor, however, is detached from the entire scene

| iﬁdihis eyes become the eyes of the narrator; seeing, yet not

' fijcoﬁménting. His isolation is made more apparent by Jinkerman,

who seems to function as both the Professor's guardlan angel and

S as a physical representation of the Professor 8 conscience.

' 31nkerman‘says:

If you had eyes you might see who your

real supporters are. It is a whole class

~whose existence and life you may theorize

about but have never understood. You talk
pedantically of the state as though it were

a sum of individuals. You have no comprehension
of the mass and force represented by these
'Tindividuals in their collective groups. (167)

~j;iJinkefman perfectly sums up the Professor 's dilemma.r He is

’[.complgtely isolated from the world of reality and instead is

“,~iiv1hg‘in'a‘dreaﬁ, a world of abstractions and ideals. Our sense

 of his isolation is heightened by the fact that he does not even

" 'ff réé§gnize21t exists, and cannot see his real supporters -- the

~§brﬁérgg+4,as‘ainkerman tries to point out to him. Jinkerman

75then goes on to say,'“You refuse to arm them; you refuse to arm

"i Y°“r OWD ideas" (167). This again is a striking difference

>'ft hgtnaen thg ?rofessor and Joseph K., for the Professor really

 f;Gee§~have'the poﬁer to arm his ideals, yet is too foolish and

f-idealistic to eVen consider doing so. Joseph K., however, really

'7 ?has no 1deals as such to arm (save a desire for justice which is

ff,his downfall) and certainly does not have the power to arm them
if hn had any. 'rhe,'P;‘riofessori seems more a victim of failed




lp§tentia1, or wasted opportunity, while Joseph K. utilizes every
' po£en£ia1 situation and opportunity thaﬁ,ié presented to him, yét
litjis all in vain. |

In spite of all that happens torhim, the Professor never
fuliy realizes how completely he is isolated until his betrayal
b& Clara. On his way to Clara's apartment we see the
completeness of the'Professor's isolation as he looks at the
déserted streets: *There was not even sbrmﬁéh as thersound of a
football in therstréet, for in this quartér‘of thertown ther
windows of the houses had their shutters up and the inhabitants

- remained indoors" (253). When passing by the University the

. Professor glances at "the walls within which he had spent the

greater part of his life" (262), just as K. had spent the greater
part of his life in his office and his,smallyapartment.‘ Tﬁé
Prdféssor aléorgives us a sense of his ioheiy intélléctﬁal
isolation as the narrator tells us, "The Professor began to wish
that there were more people in the country who possessed a
knowledge of Greek" (263). Yet he is really the only one, and
the ideals and aspirations represented by the ancient Greeks have
become, in this world, meaningless. |

Upon arrival at Clara's apartment, of course, the
Pfofessor's betrayalkand isolation are complete. Clafa comes out
of the bedroom from which the two Legionaries have emerged and
she iS"dreséed in a loose dressing-gown and carried in her hand
a glass half ﬂnéd with champagne" (272). So foolish is the
‘ ProfesSOr and so unaware is he of his complete'iSOIatian that he

| 'winked~at her in a conspiratorial manner" (272) as if Clara was




being forced against her will to drink champagne with the two

‘“fyoung Legionaries and was waiting for the Professor to come and

7"re§cue her., My sympathles with the Professor are strongest at
‘f:thls_polnt, as it is all too obvious what Clara is about to say:
"Well," she said, "if it isn't my little
Professor," and while the men drew their
revolvers from their sides she advanced to
the door and threw one arm round the
Professor's neck. No action of hers, not -

even if she had spat in his face or slapped
it could have affected him more profoundly.

rrnnd lest there is any doubt Clara goes on to say:

"I don't love you and I am a spy and I have
betrayed you. (273)

: This‘ﬁould seem to be enough to have crushed the Professor's

7splrltrand to'nave made not only his isolation but also his

7=o:oPpreSSion by'the fascists complete. But Clara goes further in

: her torment, attempting to place guilt on the Professor in

additiun to anguish-

“What about my heart?"” she was saying. "What
about my man? Julius Vander, one of the best
fellows that ever stepped, killed by you and
~your police. Do you think that because I
betrayed you I'd ever betray him? Oh no!" (274)

i:°The Professor 8 isolation is complete after this humiliating
"experience1 His only reply is "I have nothing to say" (274).

The revelation‘of Clara's betrayal comes far later for tke

L Professor than it does for the reader, yet it is inevitable just

the same. The Professor s death will be discussed in detail
later on, but it is sufficient to note for now that he dies just
as K,'does, 1solated,and alone, dragged out by two oppressors to

— be executed ‘
There is a sense that the Professor s downfall is avoidable



‘beCause he has potential allies in the workers and he possesses
the power to arm them. There is no sense that K.'s downfall is
‘avoidable because he has no allies nor any initial power. The
Professor's death is the death of ideas, while K.'s is the death
of humanity. My own experience in reading the novels is that
when K. dies I myself die, yet when the Professor dies, another
person dies, someone who represents ideas and philosophies rather
than an actual human being. I think that the Professor is
riSbiated from the reader for the same reason he is isolated from
the other characters in the novel -- his intellectual foolishness
and obsession with rationality and abstractions. K. is isolated
because the Court singles him out without his,"havihgrdone
anything wrong". The Professor, in a sense, does do something

) wrohg -- he does nothing. He is loved And respected at7‘

first but he does not act against the Legion when he has the
*éppoftunity, and therefore he is doomed. K. never cén act
against the Court, yet he is singled out anyway. K. is perhaps
‘mote sympathetic because he does not have the Professo:'s
pretentiOns at wisdom and never has a hope Of resistance.‘ The
frofesSor alsb has people around him who knowrthe truih, yet he
refuses to listen to them. K., by contrast, has no one who can
really tell him the truth of his situation without confusing him

further.
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CHAPTER 7

K., LENI, AND THE COURT: SEXUALITY IN THE TRIAL

In his discussion of The Trial Henry Hubert argues that K.
needs sexual expression in order to somehow "break away" from his
‘rigid rationality. When Hubert discusses K.'s encounter with

Friulein Bilirstner in which K. kisses her on the neck, he

"“.concludes, "It seems as though K. has a profound need for this

non-rational activity" and goes on to describe the need as
"ginister" (Huberfv72). While I don't agree that K.'s need for
~ sexual expression is sinister (see page 77), I do agree that

there is such a need driving his actions in the novel. Ronald
Gray argues that the need for women that manifests itself in K.
is caused by the feelings aroused in K. by Fraulein Birstner:

But although Frdulein Biirstner disappears
from the narrative, the feelings she arouses
in K. ensure that a number of women take
her place, while at the same time K. begins
to realise that all the officials of the
Court are women-chasers, in other words

that they are like himself. (Gray 108)

This connection between K., the Court, and sexuality is a very
significant one and is a recurring theme throughout the novel, as
we see K. attempting to use Frau Grubach, Fréulein Birstner, the
usher's wife, and Leni to help him with his case. Gray is
certainly accurate in his realization that sexuality becomes
- manifested in the Court, as the Court is in many ways the
controlling figure in the sexual encounters between K. and the
various women in the novel.

One of the most basic ideas present in the novel is the
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relation between sexual attraction and guilt, a connection which
the Court in some way creates and encourages. There are several
reférences in the novel to thé sexual attractiveness of accused
men. The Lawyer tells K.:

[Alccused men are always the most attractive.

It cannot be guilt that makes them attractive in

anticipation, for they aren't all guilty, and it

can't be the justice of the penance laid on them

that makes them attractive in anticipation, for

they aren't all going to be punished, so it must

be the mere charge preferred against them that

in some way enhances their attraction. (184)
He goes on to stress that even "that wretched creature Block" is
attractive because he is an accused man. During K.'s
conversation with Fraulein Biirstner, she tells him, "A court of
law has a curious attraction, hasn't 1t?" (25). K. later "seized
her, and kissed her first on the lips, then all over the face,
like some thirsty animal lapping greedily at a spring of long-
sought fresh water® (29). It is the next sentence in this
passage that causes Hubert to argue that K.'s sexual motivations
are "sinister”: "Finally he kissed her on the neck, right on the
throat, and kept his lips there for a long time" (29). There are
of course connotations of vampirism and an almost cannibalistic,
murdercus animal passion, but the dominant sensation seems to be
that of desperation, which K. is certainly seized with throughout
the novel and for this reason I can’'t agree that his urges for
Fradulein Birstner are sinister. 1In spite of his desperation,
however, K. becomes more and more aware as the trial progresses
of his strange sexual appeal: "K. wished to exaggerate nothing,
he knew that Fraulein Birstner was an ordinary little typist who

could not resist him for long” (81). Like many of the sexual
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",en§ounters in the novel, these lines suggest control and

% Wﬂ'uéhipu1at1on. And whether obvious or not, the Court is always

Wﬁ?iﬁiégént'aé an uhdérlying agent in the sexual power struggles in

 the novel.
o ‘Thé Court's role is nowhere so obvious as it is in the third
'>Wch$ptér when K. struggles with the student for control of the
: uahef's'wife. After he meets the usher's wife in the opening of
f g§§_¢h§pter in the cdurtroom, it isn't iong before K. discovers |
‘ﬁwfﬁﬁfvghé is attracted to him as are sd many women fo accused men.
‘ ‘8hé,says:
o I've been told that I have lovely eyes
too, but yours are far lovelier. I was
greatly struck by you as soon as I saw
you, the first time you came here. (52)
K.,,howevéri makes it clear that he requires more from a woman
than a,sexual,encounter. He replies, "{[T]o help me effectively
ohe wnulaneed Conheétions with the higher officials" (52-53).

‘Tha connection between sex and power in K.'s eyes is thus made

”ohvious. he 1is drawn to women as helpers, but only if they have

~ithe power or knowledge to help him in his case. Their sexuality

‘18 ilportant but the potential influence and power their
'Baxuality offers is even more valuble.

Soon the law student who is obsessed with the woman appears.
Thetuonanfs snbseQuent words to K. make apparent the connection
‘between sexuality and power. She whispers:

‘Don't be angry with me, please don't think
badly of me, I must go to him now, and he's
"a dreadful-looking creature, just see what
~ bandy legs he has. But 1I'll come back in
just a minute and then I'll go with you
" ‘wherever you like, you can do with me what
nyuu plaase.,l 11 be glad if I can only get
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out of here for a long time, and I wish it
could be forever. (56) :

The woman is clearly desperate and appeals to K. in her deeire to
~ leave her present life, offering him herrbody in exchange for his
assistance. However, so obsessed is K. with his own situation
with the Court that he doesn't even consider altruism. Instead,
he decides that he should yield to the attraction he feels for
her because "there could be no more fitting revenge on the
Examining Magistrate and his henchmen than to wrest this woman
from them and take her himself" (56). The woman is thus little
moie than a valuble prize in K.'s fight with the Court. K. has
entered into'a sexual power struggle wifh the Court fétrcontroll
of a woman whose name he doés not even know, nor is her'name
relevant to him. What matters is only his position ih relation
- to the Court.
| The student soon picks the woman up on his shoulders and
carries her away. K. is frustrated and afraid of the possibility
of losing the power struggle with the student, for it would in
one part mean that his attractiveness'to women is not absolute,
and it is this attractiveness which he uses as a means of
furthering his case. He runs after fhe woman and asks if she
wishes to be freed, to which she replies that she does not. She
then tells K., "He's only obeying the orders of the Examining
‘Magistrate and carrying me to him" (58). K. lets her go,
'furious with disappointment” and we are then told:

K. slowly walked after them, he recognized

that this was the first unequivocal defeat

he had received from these people.  (58)
ﬁp to7t51s point K. hé#ﬁun&é?étobd‘that hisgattractiveness is an




accused man as an important asset, and the student's victory in

carrying the woman away symbolizes one of many victories the

' @¢§ﬁft'is'to win over K. as he sees his attractiveness to women

fade as the novel progresses. The Court's complete control over
éexuality is furthered when K. then encounters the usher and
‘recounts what had taken place, only to have the usher tell him,
"they're always carrying her away from me" (61) in a calm tone of
resignation. The usher realizes that the Court's dominance
ekféhds into matters of sexuality as easily as anything else, but
K. has yet to discover this fact for himself, though he is
- beginning to realize the implications of the Court's power.

"'Leni represents K.'s most significant and emotionally
powerful sexual encounter. K.'s uncle takes an instant disliking
to Leni, describing her at one point as a "witch" (102) and his
‘hatred for her is best understood as a hatred for what she
‘rép:esents: attraction to accused men. K.'s uncle detests the
‘thought that his nephew is accused and, by implication, guilty,
sincefas K.'s relative that guilt would naturally reflect on him.
heni's 1mportancefas a sexual creature and as a subsequent
: determiher of guilt is thus obvious; since women seem to be most
 attracted to accused and guilty men, then those to whom they are
attracted are inevitably guilty. The prospect has terrifying
| impiiéations. |
7 Hhén K. is later seated with Leni in the lawyer's office
their exchange is strikingly child-like and suggests an element
of power struggle:

o “But you didn't,like‘me at first and you
probably don't like me even now." Liking
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is a feeble word," said K. evasively.

"Oh!" she said, with a smile, and K.'s

remark and that little exclamation gave

her a certain advantage over him. So K.

said nothing for a while. (107)
It is interesting that K. is evasive when confronted with his
feelings for Leni, because the fact is that he cannot love her,
for his entire emotional focus is directed towards himself and
hig case. On one level it appears that K.'s inability to love
anybody or anything is not a personal failing, but rather the
resdit ofrthe Court's relentless persecution of him and its
erosion of his humanity. Yet this idea begs the question of
whether K. could love before his trial. How "human" was he
before the warders dragged him out of bed? His complete
fascination with women suggests an almost child-like ignorance of
both the opposite sex and relationships in general; he seems
amazed anytime a woman in the novel is receptive to his advances,
suggesting he has never had anything like an intimate
relationship before. It seems that K.'s inability to love ié not
caused by the Court, but rather made more apparent by his
circumstances. There is no evidence that he has ever loved
anyone before so it seems pointless to blame his lack of empathy
on his trial. Perhaps K. is "guilty" of an inability to love, 1f
he is indeed guilty of anything.

The women K. encounters seem to need constant réassurance of
their worth to him, and Leni is no exception. As K. studies the
painting of the Judge, Leni tells him, “BﬁffI'ﬁ1a vain person,
too, and very much upset'that YOﬁ‘don'tylike‘me'ih'the least”

| (108). K. puts his arm around her and she "leaned her head




7, agaiust his shoulder in silence"” (108). The image is very
yﬁsiﬁilar to that of a child being comforted and there ic a sense
’1i£§é£ Leni's identity (and the identity of all the women in The
fggigl) is defined by her interactions with accused men. This
,‘iton1Ca11y seems to give K. a measure of power, but it is not
pcwer that he is able to put to any use in his own defence, and
it is power that is revealed to be more illusory than anything,
‘similar to the Professor's initial power as Chancellor.
~ So strong is the connection between guilt and sexuality that
Leni urges K. to plead guilty to the Court, because K.'s
acceptance of his guilt would serve'to strengthen the sexual bond
- -between them. So strong is the necessity for K. to accept guilt
’befcre he can realize sexual expression that Leni refuses to help
him unless he pleads guilty (109). It is at this point that K. |
, again begins to realize the attraction that women have to him:
I seem to recruit women helpers, he thought
almost in surprise; first Fraulein Biirstner,
then the wife of the usher, and now this
little nurse who appears to have some
incomprehensible desire for me. She sits
there on my knee as if it were the only
right place for her! (109)
K. finds Leni's desire for him "incomprehensible" because he
‘canhot understand sexuality or sexual desire except as it relates
to himself. In other words, so obsessed is K. with his case that
although it is obvious to him why he needs Leni, he cannot
understand why she seems to need him. The necessity for women
'helpers and the sexual connotations of these encounters is a

direct result of the Court's persecution of K. Thus, the Court

| not only makes K. attractive by accusing him, but it also forces
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him to seek help through using women for their sexuality.

When Leni shows K. the web of skin connecting her two middle

fingers, his response indicates his view of her as an object. He

declares "What a freak of

nature"” and "What a pretty little paw!"

(110), responses that seem both demeaning and insensitive. Yet

Leni "looked on with a kind of pride" while K. examines the

fingers. Again, it is as
usefulness to K., and his
feel as if she is valuble

Court has thus created an

if her self-worth is dependent on her
"astonishment"” at her fingers makes her
to him, even if only as amusement. The

environment in which emotion is a tool

for self-gratification and sexuality brings with it a natural

struggle and manipulation

between individuals. As Adorno notes

of Kafka, "His entire work, however, is permeated by the theme of

‘depersonalization in sex"

(Adorno 263).

When K. kisses Leni's fingers her reaction is one of the

most significant in the novel in terms of the theme of sexuality.

Her elation and desire shows the possessiveness involved in

sexuality and her need for self-affirmation:

"Oh!"™ she cried
me! She hastily

at once. "You have kissed
scrambled up until she was

kneeling open-mouthed on his knees. K.

looked up at her almost dumbfounded; now

that she was so close to him she gave out

a bitter exciting odor like pepper; she
clasped his head to her, bent over him,
and bit and kissed him on the neck,
biting into the very hairs on his head.
"You have exchanged her for me," she
cried over and over again. "Look, you
have exchanged her for me after all!"
Then her knees slipped, with a faint
cry she almost fell on the carpet, K.
put his arms round her to hold her up
and was pulled down to her. "You belong
to me now, " she said. (111)
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| The strong sexual imagery of Leni "kneeling open-mouthed” on K.'s

':knaés is obvious in its image of fellatio, and when she kisses

”iéha b1tes him on the neck she echoes K.'s treatment of Frdulein

 Bﬁt§tner, the suggestion being that there is only one possible
,;mbde,df sexual interaction, a possessive, hungry, somewhat
'rvidleht manner of sexual expression created by the Court. That

,Lehi's scent is "a bitter exciting odor like pepper" seems to
rrréuggeét something dark and negative ("bitter" in a moral sense,

| 6fﬂﬁi£ter és a nightmare is bitter to the dreamer) yet at the
éame time desirable and stimulating. This is a,pérfect summary
ofrx.'éfsexual encounters; théy are bitter, yet exciting, and
‘most of all, they are necessary. Due to his misplaced belief
thﬁt‘women can offer him genuine assistance in his case, K. is
pdsségséd'by the need to engage'in these sexual encounters which
: ﬁave‘nothing to do with love, but rather with possession and
control. Leni falls to the floor, as if crushed under the weight
Of-K;'s control over her. She then says, "You belong to me now"
but only after K. is pulled down to her. The encounter is
 comp1ete: both souls have struggled for dominance and control,
‘hOth seeking some significant reward. K. comes away with a sense
that he is furthering his case (and perhaps compensating for the
losé of the usher's wife) and’Leni perhaps with a sense of self-
‘affitmation or satisfaction in what she perceives as power over
an accused man, a power that echoes that of the Court. Hubert
suggests that Leni's motivation is "only to trap K. for the
1aﬁyer duld." He goes on to argue that "She is thus a prostitute

herself, letting herself be used by both Huld and K." (Hubert
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82). It is certainly feasible that Leni's only motivation in
seducing K. is to trap him for the lawyer, but to sqggest that
she is "prostituting herself" is to underestimate the power of
the Court. One thing that seems apparent in K.'s interactions
with women is that neither they nor K. have any choice in the
roles they play. Leni has neither the ability nor the
opportunity to leave the lawyer or K. Just as K.'s role is that
~of an accused man, so is Leni's role that of his lover. To
suggest that she prostitutes herself is to imply that she has
some control over her actions, but in reality neither Leni nor K.
seem to have any choice in what they do.

Hubert also argues that "the exchange of Elsa for Leni is
completely in keeping with the character of K., whose very
existence is predicated upon the prostitution of others for
himgself®™ (Hubert 82). I agree with Hubert here, but only in
part. It is true that K. is using not only Leni but all of the
women (and men) that he encounters, unless he learns that they
have no connections with the Court, in which case he disregards
their assistance altogether. However, Hubert seems to be
suggesting that K. is in some way to blame for this
"prostitution” of others or that K. should be held accountable
‘for it. This seems too harsh a judgement and again assumes, as
with Leni, that K. has some control over his actions. It is true
that K. uses Leni, but he does so out of loneliness, fear, and a
driving necessity in the facerof his case, not malice or lust.
Certainly K. and Leni use each other, but they are not to blame.

It is the Court that creates the necessity.
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which foreshadows the discussion of the door in the parable of

After their passionate exchange, Leni's final words to K.

are: "Here's the key of the door, come whenever you like" (111)
Y

the Law of which the priest tells K. in the Cathedral. If K.

reglly believes that he has the key, he is deceived; his use of

sexuality brings him no help, in spite of what power he initially

believes it gives him.
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CHAPTER 8
CLARA, VANDER, AND THE PROFESSOR: SEXUALITY IN THE PROFESSOR

Sexuality seems to play a slightly less obvious role in

The Professor than it does in The Trial, but the Professor's

relationship with Clara and her ultimate betrayal of him give
important insights into both the role of sexuality and love in
the Professor's world and the Professor's own attitudes towards
love, emotion, and his own humanity. As in Kafka, sexuality in
Warner's novel is completely devoid of love, but unlike The Trial
the element of betrayal is far more obvious and the Professor,
unlike K., doesn't even try to win the sexual power struggle, but
accepts his own inadequacy with passivity, whereas K. continues
to try and use sexuality to his advantage.

The Professor's conception of love and sexuality is made
apparent in the first chapter of the novel when he thinks about
his first wife:

He remembered how, as a young man, he had

likened her in his letters to the golden

Helen or, when bathing, to a Nereid. Both

views, he now recognized, had been profoundly

mistaken. She had been a woman in no way

remarkable for intelligence and understanding,

and what had been most important to her had

been her womb. Before long the Professor had

come to love her as a farmer might love a

favoured cow. He thought of her kindly, and

with gratitude, but with little excitement. (32)
The Professor's early tendency was to view his first wife as a
mythological figure, worshipping her as an ideal Helen or Nereid.
He soon realized that she was not worthy, in hig mind, of such

worship because her 1nte11ect was not sufficient for his respect.
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r'éemaaning and sexist connotations and the Professor's criticism

His characterization of her as a "favoured cow" has obvious

-~that her womb was most important to her suggests that the
Professor felt in competition with their child, as if his wife
“was more of a mother figure to him than a lover, and he thus had

‘to compete with their child for her affections.

" It is Clara, of course, who has allowed the Professor to

regain "the excitement of his youth" and unlike his first wife he

is strongly attracted to Clara's intellect:

(Wlhat was new to him was the delight

he found in loving her for her ready

and sympathetic mind, her wit, her

competent enthusiasm for his own ideals. (32)

The Professor's love for Clara is not only idol worship, as will

: beéoue'apparént later, but it is also a form of self-worship,

because Clara's supposed love for the Professor's ideals is what

' makes the Professor love her, so in reality he is loving his
ideals as he sees them in Clara. There is of course a supreme

'1r¢ny when the narrator tells us that the Professor felt that

Clara‘s face looked "honestly" at him from a photograph. The
Profeésor *had noyidea whatever of the real situation" (33)
1nvb1ving Clara, because instead of looking at her, he is
focusing all of his sexual energy on the ideas that he believes
#he represents. Of course, we soon discover that she has nothing
but scorn for these ideas and she becomes completely

denreuaaticized in even the Professor's eyes, though not until

‘the very end of the Professor's struggle, when he is betrayed by

CLara and arrested. In this sense there is a strong parallel

between the Professor and K., in that both are drawn to women



because of what the women can offer them. In K.'s case, the
attraction is for women whom K. believes caﬁ help influence the
highrofficials. The Professor's love for Clara is based largely
on the Professor's love for his own ideals, and in Clara he sees
them represented as in a beautiful sculpture which gives him
Qreat aesthetic pleasure. The main difference that is
immediately apparent, however, is that although neither K. nor
the Professor has anything to give in terms of emotion or
seiﬁélity; K; has something that women genﬁinelyrfind attfactive
~- his identity as an accused man -- whereas the Professor is
only being deceived by Clara, and there is never even a

suggestion that she truly feels anything for him but scorn.

Although sexuality is certainly present in The Professor,
ldve is as absent from the novel as it is in The Trial. The
Professor's son, when speaking with his 10vef in the park, gives
important insight into this fact. He argues; "I tell you for the
thousandth time that to-day, now, in this country, love between
two people is impossible, except as a drug, and so is peace”
(86). The Professor certainly uses Clara as a drug, a drug which
calms him and assures him of the moral rightness of his ideals.
In the same way K. is using the women around him as drugs, trying
to find the most powerful and effective prescription to help him
with his case, and discarding those that cannot; K. is also using
women to help him deal with his loneliness, as he seeks an |
almost maternal'comfoftrin the face of pefsecutioﬁ. The
Profeésor, of course, is appalled by his s¢n's cynicism and he

clumsily bursts through the bushes, urging his son and his son's
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lover to accept love as a reality. He bows to Clara, saying, "I
am not too old for love" (92). Ironically, the Professor is
proving his son's point, since Clara has no love for the
Professor whatsoever, and their entire relationship is in reality
a deception. By holding up his relationship with Clara as an
example of love, the Professor is unknowingly proving that love
camnot exist in the present time. What seems certain is that the
VProfessor believes in love or, at the very least, he wants to
believe in love. One difference between Warner's novel and The
Trial is Warner's constant references to love and the Professor's
seemingly earnest belief that love exists. Although the
Professor's conception of love is based on the worship of both
himself, his ideals, and mythology, a conception of love at least
exists, as doomed as it might be. 1In The Trial there is never
even an attempt at defining or understanding love; the novel is
dominated by the Court to such an extent that the characters
don't even consider emotional love as they engage in what Hubert
describes as the "prostituting" of themselves and others.

While K. and Leni struggle for control over each other,
there is little doubt that the Professor has no control over
Clara, for she is clearly the dominant force in their
relationship. Early in the novel we are told, "The Professor
himself was surprised at the strength of her hands' pressure on
his arms" and that Clara was "taller than he was" (79). Her
physical dominance ié like nothing seen in Kafka and mirrors the
control she has over their entire relationship, based on the

underlying fact that there is no relationship to speak of, except
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in the Professor's mind. Their entire time spent together is a

‘lie, and this knowledge alone gives Clara enormous power over the

Professor.

The Professor clearly idolizes Clara. After the
assassination of Dr. Tromp Clara visits the Professor and we are
told that he desires nothing more than a few minutes of
conversation with "this upright, beautiful, and understanding
woman" (179). The subsequent passage suggests how the Professor

places Clara on a pedestal:

He observed at once that she was either
anxious or distressed. Below the dark
green hat her face was pale and her lips
seemed to have contracted their fullness
inte a line of red. Particularly he
remarked the tawny hair that, escaping
from the compression of her hat, hung
about her ears; for to-day it seemed
lifeless, wilted, like parched plants.
He had never seen her before unless
alight with vivacity or else reflective
in a kind of healthy and powerful calm;
and now the sight of her without her
gaiety and her confidence was to him
most pitiful, for he had imagined her
" to be, so far as her feelings were
concerned, beyond the reach of misfortune.
(179)

Not only does the Professor describe her physical features in
intricate detail, as if describing a painting or a statue, but we
are also told that he had imagined her to be "beyond the reach

of misfortune”, as if she were an angel in high places, safe from
the cares of the world. The Professor is astonished to see her
distressed because he can't imagine how any cares could possibly
weigh down his perfect, idealized woman. That the Professor is
so puzzled by her anxiety shows how out of touch he is with her

“humanity. He sees Clara as a Greek goddess, as a divine
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manifestation of his ideals, and he cannot reconcile this vision
with her "lifeless, wilted"” hair. This is a striking difference
between the Professor and K., because while the Professor seems
to need this idealized female image for its intrinsic value, K.'s
approach to women is more utilitarian. He is sexually attracted
only to those women whom he feels can help him, either by giving
him advice about the law or comfort and companionship, and even
when he is with them he is constantly thinking about his trial.
The Professor, by contrast, has placed all his emotion, mind and
soul into Clara, and worships the divine vision he has created in
her image.

The exchange that follows shortly after is one that causes
me to despise the Professor's foolishness. Clara tells him, "I
have some friends who must have been very slightly implicated in
some plot against the Government. Please do not ask me their
names, because I can assure you they are very unimportant people"
(180). It should be shocking that, in a time of political
upheaval and potential revolution, the Professor's mistress is
confessing to having friends who have plotted against his
government. But the Professor is completely naive. He replies,
"Certainly, certainly. Your word is quite sufficient” (180).
This is an amazing response to Clara's confession and it shows
how the Professor's idolizing of Clara is the worship of what he
sees as innocent perfection. He cannot even conéeive that she
could be doing anything wrong, because he sees his own ideals
embodied in her and he cannot acéept that his ideala might be

flawed. 1Instead, he deifies Clara and takes her word for
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anything, assuming her trustworthiness and moral purity, even
" when she admits to being friends with revolutionaries. Clara
gdéé on to ask the Professor about a friend of her friends, a
"dangerous character”, by the name of Julius Vander. How can the
_Professor be so foolish as to not have the slightest suspicion
aroused by this inquiry? His mistress is confessing that she
knows, even if indirectly, the man who had tried to kill him, a
man who is a friend of her friends, yet the Professor is
corpletely undisturbed by the fact that she has connections with
Vander and instead calmly tells her of Vander's death and the
attempt on his own life.

Clara's reaction is one of extreme distress: "Her face was
so white that he feared a fit of fainting or hysterics" (182).
We are also told that the Professor found the sight of her
distress "moving". Although the Professor believes that she is
grieving for his narrow escape, the reality is that she is
mourning the death of Vander, a supreme irony which is revealed
near the end of the novel. The Professor is, in this sense, far
more,deluded than K., for K. knows that he is attractive to women
bﬁt he also does not believe that there is any underlying
emotional bond inherent in the attraction, but rather that the
attraction is merely for his guilt; in both assumptions he is
correct. The Professor, however, is deluded in two ways: first
in the assumption that the idealized goddess figure of Clara
exists in reality, and second by his belief that the Clara who
does exist feels anything for him at all other than contempt.

The closing lines of the chapter do nothing to increase the
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Professor's respectability in the eyes of the reader:

Clara's agitation had endeared her to him

all the more, and it was with a subtle

sense of sweetness lingering in the back

of his mind that he now prepared to

demonstrate the strength and fidelity

of the Government. (183)
hs if he were fawning over a pet, the Professor is endeared to
Clara by her agitation, which he finds cute and charming. Not
only is this demeaning to Clara, but it is also demeaning to the
'Prbfessor, because he is making it painfully obvious that his
life seems to derive its meaning from his worship and idolization
of a woman who only exists in his mind. The nation's downfall
lies in the fact that the Professor bases his emotional strength
for running his government on the "subtle sense of sweetness"
that Clara gives him. Since Clara is a lie, and since the
Professor's idealized conception of her is an illusion, there is
nothing to base his strength on. His government and the liberal
democracy it stands for become as much of an illusion as his love
for Clara.

Clara, of course, turns out to be an agent for the National
Legion and, even worse, Vander's lover. When the Prcofessor is
arrested by the two Legionaries Clara unleashes a biting attack
on his masculinity the likes of which K. never endures in The
Trial:

Do you think that just because I betrayed
you I'd ever betray him [Vander]? Oh no!
Do you think that just because I'm a bit
drunk now I didn't love him? Oh no! He
was a man. He knew what he wanted. He
didn't talk nonsense. And he's dead, dead

because of you, you blasted thin-skinned
ape, you silly dabbler, you old clergyman! (274)
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There is an obvious allusion to celibacy and impotency when Clara
calls the Professor "old clergyman® and her entire tirade serves
to strip him of any sexual identity he may have possessed to that
point. Even worse, her words serve to enforce Vander's
philosophy of brute strength and brute sexuality. The Professor
is not a "man" in Clara's eyes, meaning that he lacks charm, wit,
strength, and sexuality. He is, instead, an "o0ld clergyman."
- In this regard K. may seem to be sexually superior to the
Professor due to his manipulation of women in The Trial. To take
Hubert's argument to Warner's novel, Clara is prostituting
herSelf for Vander, and were K. in the Professor's position,
| Clara would certainly be "kneeling open mouthed" before him, just
as Leni does. Yet there is a difference between sexual power and
 attract1veness, especially if the attractiveness arises only from
one's guilt, as it does for K. The women in The Trial are
attracted only to K.'s guilt; he has no intrinsic qualities they
find desirable, nor does he have anything to offer them in terms
of;emotion, empathy, or companionship. And the "sexual power" he
may posseés due to his guilt begins to erode when K. is
successfully challenged by the law student for the usher's wife.
K;'s "sexual power" is an illusion, and in reality he kecomes as
weak and impotent as the Professor, that "old clergyman". The
Professor does not even have the illusion of sexual power.

B The Prqfessor realizes that he must finally reject the image
of Clara after her betrayal, and with her rejection of the
Professor comes the P:ofessor's realization that he is sexually

‘incompetent; he realizes that Vander is more of a "man” than he
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is: "He found nothing strange in her preference for Vander over
himself™ (274). This appears on the surface to be a difference
between K. and the Professor, for while the Professor is not
surprised that Clara prefers Vander to him, K. is very surprised
(and frustrated) when the usher's wife is taken away from him by
the student, or when he suspects that Leni is sexually involved
with Block. And yet K. may certainly feel doubts about his own
sexuality, both in these and other occasions in the novel,
perhaps due to the simple fact that he is losing these later
sexual power struggles after losing the very first. The
Professor is dependent on Clara for his sense of self-worth and
identity, and when she betrays him, his realization of his own
sexuality crumbles. Similarly, although K. seems well aware of
his own sexuality he must certainly feel doubts about his true
self-worth and his sexual appeal to women simply because he knows
that it is defined completely by his guilt. It is true that K.
is sexually attractive to women in a way that the Professor never
is to Clara, yet K.'s attractiveness is hollow and based on an
accusation rather than his individual qualities, and in reality
he is revealed to be as sexually incompetent as the Professor.
For the Professor, sexuality is a means of idol worship.
Clara becomes a physical manifestation of the Professor's
philosophical ideals, the principles of liberalism that he
worshkips. Her betrayal echoes the failure of liberalism, which
as an ideology betrays not only the Professor, but the entire
nation. Neither K. nor the Professor is capable of love. K. is

unable to love because his entire emotional energies are directed
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towards his case; it could be argqued that if K. loves anything,
it is his trial. The Professor cannot love because he is
completely obsessed with the worship of an idea, an idea that he
sees as having a physical manifestation in Clara. In the end, of
course, both the Professor and Joseph K. are betrayed by women,
but where the betrayal in The Trial is much more subtle and
suggested (in the final scene of the novel K. sees Frdulein
Bﬁrétner walking ahead of him and his executioners) the betrayal

in The Professor is obvious. It can also be said that K. is

betrayed by women through the simple fact that they cannot or do
not prevent his death; the Professor, however, is betrayed by
'Clara because she turns out to be in love with the ideas and
philosophies that are in complete opposition to his own. The
Professor had placed a heavy burden of both liberalism and a
goddeés—like goodness on Clara, and it isn't until the end of the
novel that he realizes that she has cast it down. All that
'remains for the Professor is death, because his identity is based
so strongly in his conception of Clara. One of the Professor's
last thoughts before his imprisonment certainly should endear him
to any reader, however: "[H]e could not see now where he would
find another human soul to share his feelings" (274). This is
one of the most sympathetic lines in the novel due to its
expression of loneliness and isolation, and it is this kind of
insightrthat makes the Professor a real character, rather than a
mere allegorical representation of liberal democracy. His
feeling that there is nothing strange in Clara's preference of

‘Vander over him is equally powerful, as we see the degree of
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self-loathing the Professor has been reduced to. If sexuality is
a strong force in both novels it is present at the expense of
this opportunity to share with another human soul. Sexuality is
a powerful force in the novels, but it is based on power,
control, idolization, and on conquering, not love or sharing the
human soul. In The Trial we see that even when given (through
guilt) a measure of what seems to be sexual power in
attractiveness, cne is still ultimately powerless. In The
Professor we can observe that among other things, fascists make
better lovers than liberal democrats, one more example of the
failure of liberalism as Warner portrays it. As the Professor
concludes, "He found nothing strange in her preference for Vander
over himself" (274). The Professor also finds nothing strange in
the overwhelming takeover of his country by the invading forces,
just as Joseph K. is not surprised when he is taken out to be

executed in the last chapter of The Trial.
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CHAPTER 9
THE PRIEST, THE WHIPPER, AND KAFKA'S WORLD:

THE DREAM STATE IN THE TRIAL

In "Notes on Kafka" Theodor Adorno makes some of the best
observations regarding what I am calling the dream state in
Kafka. He argues:

The attitude that Kafka assumes towards

dreams shculd be the reader's attitude

towards Kafka. He should dwell on the

incommensurable, opaque details, the

blind spots. The fact that Leni's fingers

are connected by a web, or that the

executioners resemble tenors, is more

important than the Excursus on the law.

(Adorno 248)

This notion of the opaque details or the "blind spots" as Adorno
describes them is a very important idea to both The Trial and The
Professor. These are the small, important flashes of insight
that the reader suddenly glimpses as he or she explores the
allegorical narratives presented by each author. The Trial
presents us with countless occurences and situations that seem
bizarre by "realistic" standards, such as the whipper who remains
in the closet the next day, the warders who arrest K. but then
leave him by himself, without even mentioning a charge, or the
priest who had sent for K. without K.'s even realizing it. Even
the protagonist's name -- Joseph K. -- seems like a name from a
fable or an allegorical tale. Why do we only know his last
initial? For that matter, why does the narrator consistently

refer to him as "K." rather than as "Joseph"? Although we can

certainly speculate that "K" stands for "Kafka" and this is
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probably an accurate approach, the underlying answer seems to be
that his identity is never significant, and his name is tl.us
unimportant. He is a dreamer who is moving through a nightmare;
neither his name nor concrete details and labels are relevant to
the strange events that unfold around him.
Adorno touches on this idea when he says of Kafka's stories:

All of his stories take place in the

same spaceless space, and all holes are so

tightly plugged that one shudders whenever

anything is mentioned that does not fit in,

such as Spain and southern France at one point

in The Castle. (Adorno 256)
Joseph K.'s full name would not "fit in", nor would concrete
details about Leni, the usher's wife, K.'s uncle, the priest, the
painter, the whipper, or any of the characters K. encounters in
his trial. What does Adorno mean by "spaceless space"? He seems
to be referring to the idea of the events in the stories seeming
as if they shouldn't be occurring in spite of the fact that they
obviously are. The worlds in which these events take place
shouldn't exist, yet they do. This is the key to the absurdity
in Kafka. The human condition should not have to exist in places
like Kafka's Law Court Offices or in the dark confines of The
Trial's Cathedral, yet it does. Even worse, it must. Adorno
writes that Kafka's subject "passes from one desperate and
hopeless situation to the next" and that "In the absence of
contrast, the monstrous becomes the entire world" (Adorno 265).
This is a perfect way to describe K.'s nightmare, for he is
awakened into a nightmare at the beginning of the novel, and it

is the nightmare that forms K.'s reality until he is executed.

During the events of the novel he passes from hopeless situation
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to hopeless situation, as in a dream where one is unable to run

- fast, or where one cannot see straight. The monstrous becomes
the entire world for K., because nothing stands in contrast to
the strange events that surround him. Everything seems the same:
confusing, irrational, and inevitable. K.'s struggle to
uhderstand the charges against him can be seen as his struggle to

awaken from the nightmare, or to escape the horror of this new

- reality.

There are repeated occasions of a dream-like structure
throughout the novel, as if K. is unconsciously aware that he is,
on some level, dreaming, or as if the narrator is trying to tell
his reader that the events unfolding before K. can only be
understood in the context of a dream. 1In the opening chapter,
| when K. is speaking with the Inspector, the Inspector notes that
he has detained three of K.'s colleagues. K. is amazed and
suddenly recognizes the three men for who they are -- subordinate
employees of the Bank. "How could he have failed to notice
that?" (15) is the question presented. It is as if in a dreanm,
 when one notices a person nearby and then suddenly realizes that
all along they were actually looking at someone other than whom
they thought.

The Law Court Offices also have a dream-like quality, and
when K. surveys the crowd assembled it is an eerie description
that enéues:

Whatifaces these were around him! Their
little black eyes darted furtively from
side to side, their beards were stiff
and brittle, and to take hold of them

- would be like clutching bunches of claws
rather than beards. But under the beards -

101



this was K.'s real discovery - badges of

various sizes and colours gleamed on their

coat-collars. They all wore these badges,

so far as he could see. They were all

colleagues, these ostensible parties of the

right and left, and as he turned round

suddenly he saw the same badges on the

coat-collar of the Examining Magistrate,

who was sitting quietly watching the scene

with his hands on his knees. (47)
The physical description alone makes one think of a nightmare,
especially the beards like "bunches of claws" and the "black
eyes" darting "furtively". However, K.'s realization that each
figure wears a badge is also a dream-like revelation, as is his
discovery that the right and left sides of the crowd -- whom he
had supposed up to this point were opponents -- are actually
colleagues. K. realizes that his entire speech has been in vain,
and all his efforts to persuade the crowd of the corruption of
the Court has fallen on deaf ears, for he is speaking to Court
officials. The entire scene rings of dream-like absurdity, as if

K. is running as fast as he can, only to remain in the same
place.

When K.'s uncle arrives in the sixth chapter we learn that
K. comronly refers to him as "A ghost from the past" (92) which
suggests dream elements. When talking with his uncle to the
lawyer, K. is suddenly made aware of another dream-like figure:

He looked round uncertainly; the light

of the small candle did not nearly reach

the opposite wall. And then some form or
other in the dark corner actually began

to stir. By the light of the candle, which
his uncle now held high above his head, K.
could see an elderly gentleman sitting there
at a little table. He must have been sitting
without even drawing breath, to have remained
for so long unnoticed. (104)
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' ,‘As if in a dream, this elderly gentleman appears from the

o shadows and as one reads this passage one wonders how many more

ij;ghostly figures are going to appear from the various corners and

'~1'8hadows of the lawyer's bedroom.

Later in the novel when K. is in his office there is again a
'*‘euggestion of the presence of the dream. K. is speaking to the
j‘menufacturer when he notices "the Assistant Manager, a blurred

 figure who looked as if veiled in some kind of gauze". We are

7 ;¥then'to1d that "K. did not seek for the cause of this apparition,

g _but merely registered its immediate effect, which was very

‘»welcome to him" (131, emphasis added). K. then begins picking up

”3*dbéﬁhentsvanﬂ‘910wlyrraising them up, with "no definite purpose,

"_:hutu[he] merely acted with the feeling that this was how he would

lfhaﬁe,tp‘act'when he had finished the great task of drawing up the

'i*ﬁied'which was to aquit him completely" (131). Again, the sense

"fie,that K.'s world has its own strange rules, and K. is trying to

ja&ﬁderstand these rules by feeling or instinct. As in a dream,

'"eff¥h1§ act1ons'have"no definite purpose” but happen almost

i lérbittarily, as when K. picks up a document "at random”.

The most s1gn1f1cant 1nstances of the dream state occur with

”;e'the whipper and the priest, both of whom give K. important

insight into the workings of the Court and the dream-like nature
f‘Of the reality before hin 7 After K.'s initial encounter with the
“'thipper and'the two warders he is deeply disturbed the next day:

; 511 the next day K. could not get the warders
out of his head; he was absent-minded and to
- catch up on his work had to stay in his office
‘even later than the day before. As he passed
the lumber-room again on his way out he could
‘;ﬂnot resist opening the door. And what confronted




him, instead of the darkness he had expected,

bewildered him completely. Everything was still

the same, exactly as he had found it on opening

the door the previous evening. (89)
K.ris obviously horrified at this apparent hallucination. Even
worse, the warders again cry out to him. His response is to slam
the'door shut and "beat cn it with his fists.” He then "ran
almost weeping to the clerks" (89). This entire encounter has
the sense of a recurring nightmare and there is certainly no
attempt to reconcile this repeat encounter with the whipper with
a realistic vision of the world. K. is shocked, but not to the
extent that he perceives the appearance of the whipper as being
incomprehensible. Rather, his surprise and horror are based in
'the extreme guilt he feels at the sight of the suffering warders,
which seems clear from his beating on the door with his fistg, as
if trying to drive his conscience away. The continuous presence
of the three men in the lumber room can be seen as an
overpowering reminder to K. of the eternal suffering inflicted by
the Law on its victims, and its result is to overwhelm K. with
guilt, which is one way that the Law torments him.

VIt is interesting to note that this scene, while certainly
bizarre, does not have a notably "unrealistic" appearance on the
surface; after all, all that is happening is that the men are
being whipped, as they were the day before. The horror and
dream-like quality of the scene arise from the fact that
"everything was still the same" as it wasythe previous day, as if
the warders and their tormenter have been suspended in time.
Thxs is what Adorno neans by 'spaceless space“ for we can also

‘describe Kafka's uorld as being "timeless time”. as in a dream
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which can take only a few seconds yet which seems to last for
hours. As Adorno writes, "It is not the horrible which shocks,
but its self-evidence" (Adorno 248). The scene with the warders
is very significant in its effect on K. The comsistent presence
~of not only the scene but what it represents to K. -- the self-
evident truth of the power and torment inflicted by the Law ~-
are what make the scene truly horrifying. Ronald Gray describes
the impact of the scene on K. as follows:

It hurts him, then, to turn his back

on the warders, and the whole scene may well

appear to be an illustration to a saying

of Kafka's that "you can shut yourself off

from the suffering of the world...that is

the one suffering you might spare yourself.”

But the totally pessimistic note in that

aphorism should not go unnoticed. If one
does withdraw, one will suffer all the same,

as K. shows when he is close to tears;

there is cnly suffering in one form or

another, no relief. (Gray 113)
It is important to note that K.'s extreme suffering is brought on
| not by the initial encounter with the whipper, but through the
*,‘;realization that the whipper and the warders are still in the
~rbom the next day, which suggests that the scene is in fact a
nightmare, one that finally overwhelms K. with guilt and torment.
In other words, while the initial encounter does torment K., the
nighfmare of the whipping which K. is faced with the next day
" pushes him to the limits of anguish. He does not display the
',type,of emotion he does in this scene anywhere else in the novel,
ﬁhich is a testimony to the power of the dream.

The ninth.Chapter, "In the Cathedral”, is a fascinating

fbactidnlwhich_Seemsycompletely dream-like in its structure and

- oapproach, and the parable of the law, which the priest imparts to
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K., can be seen as a dream within a dream, or perhaps as a vision
one has in a dream. From the beginning, the priest seems to have
control over K. "I had you summoned here to have a talk with
you" (210) are his initial words to K. The priest also seems to
have full knowledge of K.'s case, as he goes on say, "Do you know
that your case is going badly?" (210). The sense is that the
priest knows everything there is to know about K., although K.
has never met him before, and the narrator notes that " [N]owadays
people he had never seen before seemed to know his name" (210).
It is as if K. is in a dream, encountering people who know all
about him and his case, their knowledge resulting from the fact
that they are intimately aquainted with the mind of the dreamer.
Privacy and anonymity are no longer possible for K.; it is as if
he has become part of a collective mind or entity.

The priest tells K. what the reader should already know:
"Your guilt is supposed, for the present, at least, to have been
proved" (210). K.'s fate is sealed, which can be seen as at
least partially resulting from his dismissal of the lawyer --
although there is little to suggest that K. would be any better
off had he kept the lawyer. It is interesting to see the priest
criticize K. for seeking help from women, of which the priest
says, "Don't you see that it isn't the right kind of help?"
(211). K. believes in the sexual power of women over the judges,
_yet the priest seems to recognize that the Court in fact controls
sexual power and that women thus have no real influence although
it may seem that they do. Fraulein Bﬁrstner's appearance at K.'s

execution also seems to suggest that women are another part of
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the Law, though K. believes otherwise.

The parable of the law (which Kafka had published as a
separate work entitled "Before the Law") is a confusing vision
given K. by the priest, and the way the priest tells it it seems
as if he were recounting ardream -~ perhaps a dream that K.
himself has had. The parable suggests that the Law is
' inaccessible, even though it may seem accessible, even to the
. pﬁint of one having one‘'s own door. The priest, however,
undermines the intellectual integrity of the theories which
atteﬁpt to éxplain the parable by saying, "the comments often
~ ‘enough merely express the commentators' despair" (217), as if any
 attempt at understanding the parable is in vain and such theories
are only reflections of hopelessness.

' Roy Pascal in Kafka's Narrators arques that the priest's

purpose in telling K. thié parable "is to dissuade Josef from his
protests and persuade him to admit his guilt" and that "Kafka is
ééyiﬁg,that s0 cruel a punishment may be visited on simple trust"
V‘S(Péscai 151). This is an excellent point. During the
'f¢oﬁplicated?philosophical debate K. has with the priest over the
u~ﬁe§n1hg‘of the'paréble he is migssing this simple truth, that the
Lawris'cruel and inaccessible, and crushes simple trust. As with
a camp1ex dream that one tries to interpret endlessly to no
| q#ail, we have the sense that K. and the priest could debate the
| ﬁaaﬁingfof the péfabie forever. Yet in the end, the meaning of
theparable.,as éﬁéé#lrargues. “1s'1ts lack of meaning, the
'dé¢eivihg ofllov§ and faith* (Pascal 153). The harder K. tries

:]"to'nndetstand~thé'pafable.‘theimore confusing it becomes. The




Law seems to be playing with K.'s mind, and the priest certainly
~does nothing to prevent this, and in fact encourages K.'s
confusion. The final effect of the parable and the discussion
about its meaning does nothing but wear K. down:

He was too tired to survey all the

conclusions arising from the story, and

the trains of thought into which it was

leading him were unfamiliar, dealing

with impalpabilities better suited to

a theme for discussion among Court

officials than for him. (221)
The priest has done K. far more harm than good. Pascal, in fact,
argues that the priest is "hollow; his credit lies only in his
office and the circumstances in which he speaks" (Pascal 152).
Pascal goes on to argue that the priest is a "bureaucrat for ﬁhom
these spiritual issues are enjoyable intellectual playthings and
" who is quite incapable of understanding that fbr Josef K. they
arekmatters of life and death" (Pascal 152). I disagree slightly
with Pascal when he argues that the priest doesn't understand
that the spiritual issues are life and death issues for K.,
becéuse I think the priest is aware of the seriousness of K.'s
situation and he seems to know all about K.'s case. However, the
priest certainly is a bureaucrat and he is obviously not on K.'s
side. After K. lapses into exhausted silence we are told that
the priest "suffered him to do so and accepted his comment in
silence, although undoubtedly he did not agree with it" (221).
It is as if the priest has accepted K.'s déath as inev;table'and'
has decided to stand aside and let it take place, as if out of
sdme ironic respect fbr the dead - ironic,bécause the priest is

a part of the murderous agency, and K. is still alive, although




—Jhe‘is "as good as dead" at this point. It is appropriate that
:ﬁhe priest then seems to cast K. out of the Cathedral into the
:dérkness. His final words, "The Court wants nothing from you. It

| receives you when you come and dismisses you when you go" (222)

- seem to be another premonition of K.'s death. The Court has

diémissed him; he now has only to die.

The tenth chapter, appropriately titled "The End", also has

" the tone and mood of a nightmare. K. is instinctively "dressed in

black“ (223) for his own funeral, and when his executioners
| arrive he says to himself, "Tenth-rate o0ld actors they send for

7k ﬁé;7(224), as if the scene about to take place is an inevitable
énd absurdly scripted play about to unfold, or a dream being

‘recollected. The men do not answer him; like ghosts they stand
in silence. As the three men walk down the street we are told

;thét they walked so close together that "it was a unity such as

f:Can"hardly be formed except by lifeless matter" (224). K.'s life

_1is already over; in a sense it was already over from the

 beginning of the novel. Frdulein Biirstner then appears, although

| VVK.,Fwas not quite certain that it was she, but the resemblance

‘°~ff ﬁés close enough” (225). Identity has become less important than

‘éier; the mere fact that the woman resembles Frdulein Biirstner is
Sﬁfficiént to Show K. the subtle treachery of his supposed allies
and’infaddition; we see reality growing more and more uncleér.
As,in anightmarewhereone cannbt,mbve or scream, K. "realized
,‘therfutility of resistance” (225).

‘Just befotezhe is stabbed, we are given another indication

*~fp:”n6t:oﬁ1y the;écéﬁé's dreamélike quality, but also its dark
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humour, as both men stand over K., handing the knife back and

" forth with "odious courtesies" (228). Their intention is for K.
to stab himself, but he has no strength left for such a deed, and
his refusal or inability to do so may be seen as his final act of
defiance against the Law, as we are told "he could not relieve
the cfficials of all their tasks™ (228).

K.'s last moment of life sees him glimpsing a solitary
figure in the top story of a nearby house, and we see K.
struggling to find meaning in the figuré, as attempting to
interpret his nightmare:

Who was 1t? A friend? A good man? Someone

who sympathized? Someone who wanted to help?

Was it one person only? Or was it mankind?

Was help at hand? (228)
Help, of course, is not at hand, and K. dies "Like a dog!" in
"the final act® (229) of this drama of absurdity. He has
struggled to make meaning of his impending death but has failed,
and his death is subsequently like that of a dog, pointless and
unremarkable; it has no meaning. The tragedy of the death lies
in the fact that we still have no idea why K. is killed. Does it
relate to anything he has actually done or failed to do? Could

his death have been prevented? It is impossible to know what the

Court's motives are in K.'s death, or even if any motives exist.
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CHAPTER 10
DREAMS FROM THE SILK DRESSING GOWN:
THE DREAM STATE IN THE PROFESSOR

The dream is more obviously present in The Professor than it

is in The Trial for the simple fact that the Professor has a
series of dreams in the sixth chapter, "The Silk Dressing Gown"

- which reveal his innermost struggles with ideology and identity.
Unlike Kafka's novel, in which the dream-state can be said to be
a part of reality or an extension or reality, the dream in The
Professor is a means to understanding reality, similar perhaps to
the priest's parable of the law in Thé Trial. K. wakes up into a
‘nightmare, and the sense of the dream underscores the novel. In
Warner's novel, however, the Professor's entire existence is a
l"dr‘:é&un" of foolishness and naive intellectualism and the actual
dreams he experiences in the sixth chapter are the only time we
can glimpse the reality of the Professor's existence and the
truth behind his beliefs and actions. Ironically, the only time
the Professor is awake occurs when he is dreaming. This is of
course the significant difference in the function of the dream-
state in both novels. 1In The Trial the narrative is presented in
an ambiguous fashion which we can consider dream-like, and the
structure of the dream is used to illustrate the absurdity and
hopelessness of K.'s struggle due to the fantastical nature of

the forces that oppose him. In The Professor, however, the dream

is clearly presented in specific instances which are used to

111ustrate important truths about the main character and to
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provide an ironic juxtaposition to the world of reality in which
the Professor stumbles as though asleep.

Throughout The Professor there are references to dreams.

When the Professor's son's female companion wonders if they can
ever be happy, our narrator tells us, "It was as though she were
resigning herself, almost with a sense of relief, to a defeat
which had been represented to her in some dream as inevitable"
(90). The inevitability of defeat and its maniféstation in the
dream state is an important theme in both Warner and Kafka and
since neither Joseph K. nor the Professor realize until the very
end the futility of their struggles, it can be argued that it is
the reader rather than the protagonist who is realizing the
inevitability of defeat through the dream. Just before Julius
Vander's appearance in the Professor's apartment the Professor
tells Jinkerman to leave the room (and thus leave the Professor
unprotected). Jinkerman looks at the Professor with
astonishment, "as though he were dreaming" (98). In this
instance the "he" is referring to Jinkerman, not the Professor,
and the suggestion is almost that the Professor has pulled
Jinkerman, along with the entire government, into his dream world
due to his foolish decisions while in power, such as ordering his
bodyguard to leave him during dangerous political upheaval.
Appropriately, Vander then appears to threaten the Professor’s
life.

After the Professor's failed attempt at a radio address
Jinkerman appears with the news that the National Legion has

taken over and the Chief of Police, working with the Legion, has
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declared himself Chancellor. The Professor's reaction is, "No.
It is impossible. You must be dreaming" (193). The irony is
~unmistakable, for the Professor is the only one dreaming as

‘reality manifests itself violently all around him. Yet he

attempts to dismiss the reality of his situation by accusing

‘Jinkerman of the same detachment from reality that characterizes

the Professor himself The irony is furthered by the fact that

iiin ‘the Professor's dreams in the sixth chapter he glimpses the
reality of his situation as well as the truth behind himself, so
~ _when he tells Jinkerman that he must be dreaming he is
 ;ﬁnconscious1y affirming the truth of Jinkerman's statement. The
Professor's dreams serve as revelations of the truth, even if the
O Professor's continual state of "dreaming" or being apart from
. reality does not. By placing Jinkerman in a dream, the Professor
is unknowingly placing him alongside the truth, something the
Professor cannot accept.

The sixth chapter, "The Silk Dressing Gown", is the most
important in the novel for understanding'Warnér's use of the
'dream state. That the Professor is only exposed to reality in
‘"his dreams, is demonstrated by the opening lines of the chapter:

The Professor was sleeping uneasily. For
although in his waking life he had remained
confident that no danger threatened so big
that it could not be averted by his policy,
yet at the back of his mind he must have
known that, however true his calculations
~might be, the threat was there and the danger
~'in suspense; and now perhaps, in his sleep,
his apprehensions, freed at last from the
barriers of will, returned to plague him
with the production of dreadful images.r (126)

. '.l‘here is no statement in The Trial which so clearly speaks of the




barrier between the dream and reality, the closest example
pérhaps being the parable of the Law, in which gaining access to
the Law can be seen as gaining access to knowlege and,
ultimately, reality. Here, however, Warner is clearly setting up
the Professor's sleep as a gateway to the reality hidden in the
dream. Warner seems more willing to seek possible answers than
Kafka and more ready to present these answers to the reader in
one form or another. Kafka's desire seems to be to keep the
reader as uncertain as K., certain only that K. is doomed in his
futile struggle.

The Professor has four dreams, each of which presents the
reader and, in his unconscious, the Professor, with different
perspectives on the reality of his situation, his beliefs, and
ultimately his identity. In the first the Professor views a huge
monument on a hill and an endless procession of people marching
towards it with "a dull look of fixed determination" (128). The
base of the monument is adorned with gold lettering which the
Professor "remarked, without reading." The Professor is
"overwhelmed with a feeling of pity for this huge gathering, with
their rugged, perplexed, harassed, or indifferent faces, but this
feeling gave away almost at once to one of horror" (129). The
Professor realizes that as each invidivual reaches the base of
the monument, they will tear out their heart and throw it on the
ground. The Professor "could not bear £orwait and see" and
"opened his eyes guickly“ (129).

This dream's significance lies in the monument, which

represents the Professor's towering intellectual idealism and the
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splendor and majesty with which he views his ideals. However,
 the fallacy of his view is made obvious when we are told that the
- Professor "sought vainly in his memory for the name of the person
in whose honour the monument had been erected"” (128) and that the
Professor "remarked, without reading, the gold lettering which
adorned its base" (129). The monument has no depth or complexity

'in terms of the human condition. It is a towering, impressive

- structure, but dedicated to whom? The Professor cannot recall;

the monument is a tribute to nothing. Similarly, the lettering,
although gold, is not read by the Professor. The message is
‘empty and insignificant to his subconscious though the lettering
r,is dézzling and valuble. The monument "shone with peculiar

- splendour” (129) because the Professor still loves his philosophy
and ratiOnality, even in the dream. Yet he soon realizes the
réality of the suffering of the procession of people.

| The straggling mass of people are the citizens of the
Professor's own country and, on a larger scale, the masses of the
world who are under the dictatorship of an idea. The "army" is
so vast that the Professor feels "it would have been folly to
have supposed that it was not marching to some useful end" (129).
The truth, of course, is that the procession is not marching to
any useful end, but rather marching out of enslavement to the
towering monument of intellect and rationality. The Professor
struggles’to find,fatipnal meaning in the world even where there
is none and his mind demands that the procession has a purpose
because the Professorrcannot‘accept the tragedy and absurdity of

_ this "endless" procession marching with a "dull look of fixed
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determination" (128) when their determination is in vain.

The Professor "was overwhelmed with a feeling of pity for
rthis huge gathering"” (129) because in his dream his emotions are
not repressed and his humanity is able to express itself.
Nevertheless, he is still horrified at the realization that each
person will tear out his or her heart and continue "a much more
ghastly procession than before"”™ (129) once they reach the
monument. The hearts represent the suffering and the emotion of
fhé people and the ultimate pain of the human condition is
expressed by the fact that the people will soon tear them out and
cast down their humanity in the face of the overpowering
dictatorship of rationality and unfeeling intellect. It is
important to note that the Professor has knowledge in this dream,
‘as he knows in advance that the people will do this, éﬁd in this
‘sense he is not naive as he is in waking life. The’dream is the
door to reality.

The Professor, however, desperately needs rational control.
Although the knowledge of the hearts is horrible, this'knowledge
*was less horrible to him than the uncertainty as to what in
particular each person would do with his or her heart once it had
been wrenched from the flesh™ (129). It is this uncertainty of
what will become of the hearts, and not the knowledge that the
hearts are to be torn out, that causes the Professor to open his
eyes. He "could not bear to wait to see” (129). rThe Professor'
believes he knbﬁs éxaétly what wiil happen to'his country and his
government. He cannot tolerate the reality that the future is

uncertain andzcannot be rationally or intellectually understood,
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o ,anﬁ he thus opens his eyes to escape the vision of reality

'om)oresented by the dream, a vision too horrifying to bear.
Wmmym”fﬁorfiofessor soon drifts off to sleep again ond his second
Vd"oieam is of a beautiful white panther "moving at a beautifully
“Qraceful trot” (130) through a forest. The Professor soon

: nofioés that a party of Indians is shooting arrows at the
‘]oﬁhother, causing blood to appear on the panther's beautiful white
‘,;ooét.rrfho panther continues to steadily move forward, completely
oblivious to the Indiams, and once more the Professor's sympathy
'is aroused:

The Professor thought to himself that the
distance already traversed must be immense,
"and a feeling of pity for the wounded
animal, whose delicate white was now

deeply marked with red, flooded into his
‘mind. Perhaps it was the unreality of

the whole scene that brought it about

that this pity, which he felt so acutely,
caused him no pain but had on him a
refreshing, soothing, and almost luxurious
, effect. (131)

'fThe Professor is the panther, naive and ignorant of his

‘ofifﬁtoxnentors, yet strong and graceful in his unshakable ideals. At

";7fthe s time, however, he is completely powerless to prevent the

'i',assault of his opponents, and must endure every arrow the

“ofﬂational Legion fires at his liberalism. The Professor's pity
- for himself (though'he does not realize it as self-pity) is
"Sﬁbthiﬁg and cnmforting because he is finally experiencing

' realitf“éndffhé éibtion that manifests itself as a result. To

"f,feel pity is a relief from the Professor s constant philosophical

L and intellectual abstractions : In this regard the Professor is

i close to vandor‘s ideals of the power of emotion, though the
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Professor is experiencing love rather than Vander's overpowering

hate, a liberation that brings tears to his eyes. The

- Professor's death is foreshadowed in the transition between his

second and third dream, as we are told that "[T]he whiteness of
the panther seemed to be changing entirely into red" (131).

The Professor now finds himself in a courtroom, dressed as a
barrister, making a speech to a judge and jury separated from him
by a cloth which resembles a "large white tent-like structure"
(132). He is speaking in defence of Julius Vander and suddenly
realizes that he has been speaking in Greek and that his entire
speech has been lost on his audience -- an obvious foreshadowing
of his fﬁture failed attempt at addressing the nation on the
radio and a scene that also echoes K.'s failed attempt at
‘addressing the members of the courtroom about the injuStices of
the Law. Suddenly the Professor realizes that the judge is
‘Vander himself, but the Professor "did not know whether Vander
would appear as alive or dead" (133). We are then told that he
sees the naked form of Miss de Lune, who gives him a sheet of
paper with the words "While you are attempting torescape",
another foreshadowing of the Professor?s inevitable death. At
this point, the whole scene changes into the Professor's last
dream.

The focus of this third dream shifts away from the
"Profgssor's Struggié”ﬁith emdtion; which was the theme in hisr
first two dreams, and instead moves to the Professor's conception
of Julius Vander éndrthe,fascism he repfesents.‘ As alwéys, the

Professor has‘the best of intentions, as we are told "He . . .

118



;;qas in the middle of a speech” of which "the purport was so
kixinrgent that the actual words . . .Vmade no impression at all upon
fhis'mind” (131). His intentions are urgent, yet the sobstance of

-Véﬁat he is saying is meaningless, as in his first dream when he

‘rdoea not notice the actual wording of the gold letters on the

hmOnnment. The most significant aspect of this dream lies in the
t'fact‘that the Professor is speaking in defence of Julius Vander
'andktherefore speaking in defence of the Legion. The Professor
k‘iSthus exposed to the part of his psyche that loves Vander and

‘”the raw emotion he represents, and this dream perhaps serves as a

: fand'to seek a balance between emotion and rationality. However,
'~ﬁﬁ° matter~how much the Professor's subconscious may wish to
~defenqgvander, his intellect will not let him do so, and thus he
| speaks in Greek;fmaking the entire defence meaningless.

;nThe Professor also realizes that although Vander is dead,
rthe,pOWerful authority he represents is only growing stronger.
- ﬁander, in fact, is the judge who sitsyover the courtroom, and

,lthelPtofeSSor realizeé'that "His [the Professor's] position was
”;;qnitefhopeless" (133). Justice itself ie now in grave jeopardy,
iSOnethino the Professor has never fully grasped while awake.
.Now, however, heknot only realizes the danger represented by the

| NationalrLegion, hut he also sees his devotion to liberalism as
"‘fﬁaﬁing him.a conéﬁirator in the assault on justice:
| | [M]ore terrible than the thought of this
“was his uncertainty as to what he would see
‘when the curtains were drawn back andrthe

‘seat of justice exposed. (133)

7nrnot only is there ‘a sense of the Professor's guilt, but we are




' also shown the ambiguity of Vander's death: "He did not know
whether Vander would appear as alive or as dead" (133). The
growing monster of the Natioral Legion is not halted by Vander's
death; the implication is that it is only made stronger. The
naked Miss de Lune seems to serve little purpose other than
provide the reader a rather obvious hint of the Professor's
impending death while "attempting to escape," although it could
also be suggested that her nakedness represents an erotic desire
on the Professor's behalf which he has suppressed through his
rigid intellectualism in waking life. In any event, the third
dream makes the connection between fascism and puré emotion very
cléar, and complicateé the issue of rationality versus emotion.
The Professor's first two dreams can be seen as attacks on his
‘l' unshaking faith in reason, yet the third seems4tq serve as a
| cautibn not to abandon reason altogether, lest Véndér grow only
more powerful. The underlying idea is that the Professor could
- prevent the National Legion from taking over the country -- as
has been noted before, the Professor has the power td arm the
workers, yet refuses to do so. Again wg'see a significant
difference between the Professor and K., because K. has no power
nor any chance at altering his fate. The Professor has the
potential to change his future, suggested by the fact that he
isn't sure if Vander will appear alive or dead. In other words,
there is a Possibility that ifrhe écts wiéely, he céh indeed’kill
the fascism represented by Vander for good.' If not, however,
Vander will rise égain.’ Joséph‘K., by cont:aSt; can do nothing

. - . to altér his si'tuati:on‘.k The‘ Professor can ddsome‘thing, but,
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~ The last dream seems less significant than the first three,

Sk fiﬁf’it'aISO serves an important thematic purpose. On the beach

7;t§§ P£ofeaBor sees that he is "surrounded by women who were

" f;fhﬁ?éihg«ahd{bouncing eagerly to and frO"'(133) but then he
| ”T?iiéﬁlizaé that "they were not women but birds" (134). The dream
‘ f¥LQ?¢Q§ Lgc:easingly,bizarre as the Prq£essor,sees the women or

:i!;§i;gq;(he is never certain which they are) dancing "in a thick

’greymist“ while "the spider-like shape of crabs" (134) scurry
7‘;*5y;}'311 this‘time he is waiting for the poet Alcman.
o The aignificance of the dream becomes more evident when we
775;'f?lare told.

;HVEvery now and again the Professor would
recognize for a moment Clara in one of

. the dancers, but when he attempted to
“approach her she would vanish with a
‘quick hopping motion among the throng,
~or else he would discover that the
figure which he had mistaken for hers

i,was really that of a stranger. {134)

'¥£fj;This scane 1s directly parallel to K. s encounter with the
‘fexecutioners that ‘are led by a woman who appaars to be Fraulein

”’7 ¥Bﬂxstner, although K. is never completely sure it is her. The

'”f' fsuggesti0n 1n hoth cases is the same: both K. and the Professor

**Tﬂf;are glimpsing sexual betraya;. The Professor, however. has the

powe Wi 'act on his dream K. only realizes ‘the truth behind
s pg ule_nfaﬂrstnefLﬁhan it 13 too late. rThe Professor s dream is
'~ﬁﬂfjust ,hat a‘aream*fron which he awakens.l K.,s dream is his

”a3niq”tmare‘which begins the mament he g awakened by




- [Tlhe incongruous figure of the Commodore,

' riding on a large bird with drooping tail,
and brandishing above his head an,umbrella.
A single bird-like note, neither harsh nor
particularly melodius, rose from the women.
With one accord they rose, without wings,
into the air and passed by the Professor
looking, as they went into his face. There
was now no doubt of their inhumanity, for
their faces were the faces of owls, and
as they passed him in quicker and quicker
succession his feeling of perplexity gave
way to an increasing sense of horror. (134)

The association of women and birds in this dream seems to suggest
an assoc1at10n of sexuality with liberat1on, represented through
lflight. The Professor is attracted to this sexuallty, yet he is
never able to understand or control 1t and in the end it appears
as somethlng inhuman to him that gives him a sense of horror, h

—,perhaps,also due to the image of owls asrpredators, whichrfits'
‘!if — perfectly with Clara's character. The Commodore is the Professor |
~ . himself; surrounded by women and sexuallty he appears as a |
clumsy, comical fool, as a "Peacock“ (134) whose arrogance and
egotlsm in h1s own beliefs makes him a laughable figure. This
ldream brings out the Professor's 1nab111ty to understand love or
';sexuallty and the difference between the Professor 8 weaknesses
~ and K. is that K.,never sees a need to understand love and
falthough he is ignorant,of'WOmen and relationShips (as is the
Professor) he does understand: sexuality to the extent of being '
ahle to engage in sexual encounters to further his case. The
Professor as demonstrated by his horror at ‘the women/birds is'p,
*;}d completely 1gnorant of the opposite sex and the reality of love~m

and sexuality.l In this sense the Professor parallels K., who

tjnalso seems ignorant of women and love, due to his entire ;;fej“




' emotional energy being directed towards his trial and due to the
fémbiﬁuity of K.'s humanity before the trial even begins. The
'7i§fbféssor naively believes he has a strong understanding of love
and sexuality, yet his complete misjudgement of Clara proves the
~bpposite.

— The tragedy portrayed in this dream chapter lies in the fact
lfhat as soon as the Professor wakes up he dismisses his dreams as
‘imééningless and silly, rationalizing away any insight or truth
Méﬂé dfeams tbuld bring him:

Though he had not rested well, he was glad

to be awake, for he could now smile at the

improbable terrors of his dreams, and in

particular could satisfactorily explain to

himself the strange intrusion of the

Commodore into the world of his sleeping

mind; for he could hear distinctly from

the next room the booming note of that
‘gentleman's voice. (135)

' TﬁerProfessor thus throws away all the knowledge and insight his
" dreams could have provided him and the reader is left to wonder
'rwhy the Professor would disregard such important insight. An
' interesting point is that where the Professor ignores the
 potentia11y,he1pfu1 messages in his dreams and does not take them
‘seriously, K. eagerly listens to any and all advice from those
whom he encounters in The Trial. The difference is that K.'s
héipers have nothing to offer him, so the information he eagerly
- spatches up is worthless. The Professor's dreams have a great
dea17t0woffer him, yet he ignores them. Both men end up
‘helpless, yet for apparently different reasons.

Like K.'s, the*ProfesSor's death bears strong resemblance to

' a nightmare. His first thought upon entering the cell is "to see




whether the narrow space contained a bcokshelf and a writing
desk." The narrator then bluntly tells us, "It contained neither
of theée articles™” (275). Just as in his dreams, the Professor
is faced with reality in this cell, the reality that his‘
intellect and rationality, represented by his desire for a
writing desk and bookshelf cannot help him out of his predicament
and that hope is as absent as the writing desk and bookshelf.
The Professor, however, is still unaware of the full hopelessness
of his situation, because he takes out his pocket diary and
begins to write, the obvious assumption on his part being that
one day the diary will be read, that one day it will stand to be
of great sighificance. However, the act of his writing seems
futile and pointless, like a man about to be executed who refuses
a last cigarette because he is trying to quit smoking. The
ProfeSsor, in his imprisonment, deals with the situation the ohly
way he knows how; through scholarship and intellect. He has not
yet realized how powerless rationality is in the face of the
National Legion. It is also significant to note the Professor's
complete isolation in the cell:

At the back of his mind, even while he was

writing, he began to wonder whethex he had

been placed in an isolated wing of the prison

or whether, what was most unlikely, only a few

arrests had so far been made. (276)
Like K., the Professor's isolation becomes strongly apparent in
the last few pages of the n0vei. Both men have struggled with
Vthe idea and'beliefrthat they have aliieé; yét the realizaﬁion

that they are ultimately alone does not come until the very end.

For the Professor, however, it does not come as readily as it
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fﬂ*realization and acceptance of his isolation. The Professor,

does for K. As K. is marched to his death he seems to have full

however, even in his cell believes that he is not alone. He raps

on the wall of his cell in an attempt to convey "some message of

eﬂyeneenragement oxr of fellow—feellng - (278) to an unseen fellow
bf_figrisener, and he actually believes that "public opinion in
'M;gfereign countries would be interested in his safety". He goes on
fitethinkof fthe names of several distinguished figures who, in

T‘theaPress of their own countries, would certainly demand for him

a;fair trial" (286). The Professor cannot face the full horror

~of his situation, even when he is thrust in the middle of a

mfnightmare'snch as imprisonment by the Legion. He seems to

function on such ‘an intellectual 1eve1 that everythlng must have
a logical explanation intended to make any terrlfylng situation

seem palatable, K., by contrast, seems to ‘accept his death in

r'gtheflast chapterhef The Trial as a metaphysicazl necessity, and he

'~twillingly goes'with his captors without the slightest attempt at

rationallzing his situatlon or grasping at hope except just
befo e his death when he wonders, "Was help at hand?" (Kafka
228) o | " |

'7 The Professor does slowly begin to realize ‘his

powerlessness, however. After,hls sever2 beating by the four

»guards thefPrafesSor is confronted by Colonel Grimm, who asks the

Professor to support the new reglme in exchange for his freedom.

However, Just as. K takes a last stand against h1s oppressor by

Nf” refusing to kill h1mse1 ,rso daes the Professor show a strength

_Gf cha,acter that*we have not prev1ous seen as he refuses to




. collaborate with the Legion, declaring "You are killing the
spirit" (289). It is at this point that the Professor finally
begins to realize the full horror of his situation:
In horror he began to imagine the vision
of Vander as a reality, a whole world
governed in complete contravention of
what to him had seemed the self-evident
demands of reason, justice, kindliness,
and fellow-feeling. He saw himself as
some pig-headed scholar clinging to his.
interpretation of a manuscript whose
text has been proved corrupt, defective,
or forged. (290)
The tragedy, of course, is that the Professor realizes far too
late that his attempts at governing had been based on a “corrupt,
defective, forged" text, the text of liberalism as the Professor
conceived it. He begins to again write in his diary, yet with
the realization that "his thoughts, liberated too far from,fact,
. ' ,coﬁldlead him only to terror and madness" (292).7 The weakness
of rationality is finally becoming clear to the Professor, yet at
a time when the realization does him no good.
~His death is very similar to K.'s, and has the same
nightmarish quality; he is taken out of his cell by four men,
marched out into the night, and ordered to walk to the
University. Although we know the Professor will never reach the
University,rit is unclear if he is aware of this or not, for we
are told, "Perhaps his mind had already begun to turn with some
hope torhis,son and'torhisrféw‘friends" (294) rThe—fact that the
ydarrator is actudlly uncerta1n of what the Professor was thinking
suggests that he has abandoned hls protagonist and is no longer
.igt[¢1n51de the Professor s mind falthfully conveying Lis thoughts to

‘Tthe«;sader.g The Proiessor dies in isolation,’alienotsoxeven,fromf'




'i,fhe,narrator who reconstructs the events of the last week of the

 Professor 's 1ife. K.'s death is equally nightmarish, dying on

CE che outskirts of the city "like a dog". The Professor is shot in

  ,thefback, a cowardly act by his executioners and one that leaves
~him with little dignity, as the newspapers the next day proclaim
‘that he was shot while attempting to escape. The truth, as in

Orwell's 1984, is created by the regime. The Professor's

L writings, struggles, and ultimately his death have no impact.

| As a character, the Professor is symbolic of ideas. The
'jdeas in this case happen to be political liberalism, the

“ideology that Warner is attacking as ineffective against fascism.

" But the Professor's death is more than the failure of a political

7_ 1deb1ogy; it shows how any ideas can be crushed by an oppressor
'1£5the ideasrarernot tempered with reality. This is where
VVEﬁﬂer,'the Professor's son, and the elder Jinkerman are so
féignificant; despite their profound ideological differences,

tﬁey‘all'have a grasp of reality. K.'s death, as has been

‘k,méntionad'already; 1s'not the death of aniidea but rather the

 death of humanity, or the death of the spirit. His struggle is
  not one of intellect noxr one of politics, but rather a struggle
'agginat‘spiritual forces that cannot be understood through reason
or raiidnglity. Although we caonot truly know why K. is killed -
- oryévéh if‘thére'is'a reéson'—é perhaps it can be said that his
;kdeath is caused by the fact that he struggles so hard to find
1 ‘justice. The Professor s death is caused by the fact that

"L‘inadwertently, throngh both inaction and his naive faith in

"'111haral ﬁemocracy,‘he does nothing whatsoever to find justice.




. , Both men, however, believe in the rightness of their actions (or,

in the Professor's case, inaction). The significant difference
- is not that both die unjustly and without cause, but rather that

both men come to this similar end for opposite reasons. One is a
creature of intellect, in the sense of a rigid aherence to the
principles of rationalism, who refuses to realize the truth of
his situation. One is a creature of humanity, in the sense that
he represents a universal human struggle of spirituality,
emotion, and the persecution of the individual, who cannot
realize the truth of his situation in spite of his efforts to do
so. In the end, however, both die humiliating deaths at the
hénds of their opponents, fof no reason other than that their
lives are considered no longer valid by the oppressive forces

' that oppose them.




CHAPTER 11

CONCLUSION: AN ENGLISH KAFKA?

Having asked the question at the beginning of this study, it

V iB,worth trying to answer it. Can we truly call Warner an

*English Kafka"? Is The Professor a work that merits such a

title for its author? The answer is, I think, yes, but with some

;important qualifications.

First, we must recognize that Kafka and Warner really aren't

- doing the same thing. The difficulties in a comparative approach

" become clearer when we see that there are significant differences

~4in the intentions of these novels. Warner's novel is dominated

by thé political realities of his contemporary world; the terror

‘,:génerated by The Professor lies in the fact that its readers

‘ ;wuuld recognize that the very political instability in the novel

']was taking place in their world, and potentially in their own

o céuntry.‘ Kafka's novel is dominated by a metaphysical struggle

"u é§ainst'authority that is a universal experience not limited by

 1jlp¢1itica1 or historical context. The Professor's struggle

agaiﬁSt'the‘Natiohal Legion does have universal implications, but

we cannot escape the fact that The Professor is at its core a

novel about fascism, and more specifically, a novel about fascism

1n~the‘thirties. We see in this novel universal truths and

'struggles which subseQuently all human beings can 1dent1fy with,

; but the political and historical pOS1t10n1ng of The Professor may

‘“fpresent a problem for some readers ‘who may be unable to see

= netaphysical :unplications beyond the pol1t1cs.




One weakness in The Professor seems to be that Warner's

- characters wear allegorical labels too prominently; The Professor

is at times less of a novel and more of a debate between
conflicting philosophical and political ideologies which overtly
present themselves as characters -- the novel of ideas. This
saﬁe criticism cannot be made of Kafka. His characters are part
of a complicated, interwoven spiritual web that precludes any
charge of over-obvious allegory. Perhaps his characters are no
more "developed” than Warner's, but it is far more difficult for
us to determine who they are and what they represent. To accuse
any novel of "mere allegory" it must be obvious‘(or overly |
obvious) what the aliégory is and in the case of The Trial the
only thing obvious is the that the novel is based ﬁpon ambiguity
éhd that its intentions -- and the intentions ofritskcharacters -

- are shrouded in mystery. The Professor, on the surface, seems

‘obVious. Its protagonist is liberal democracy. Its antagonist

is fascism. 014 Man Jinkerman is orthodox religion. The
Professor's son is communism, and so on.

Do we dismiss The Professor, then, as a political allegory

lacking the ambiguity and spiritual complexity that make The
Trial one of the twentieth century's most disturbing and
influential novels? To do so is to do Warner and his novel an
1n3ust1ce. The agony and,genulne emotion experienced by Warner 8
Professor and the psychological coaplex1ty of the Professor 8

struggle are what give The Profssor its richness. As a reader, I

cannot help but:empéthize with the Professor asfhe‘¢omes to

- realize that Clara has betraye‘d‘h,m; the theme of betrayal by




“rf 1yp§en71e perhaps more obvious in The Professor than in The Trial,

‘,:fandﬁl*think it is thus more powerful. As a reader, I feel the

"*;Professor s numb horror as he watches his books being burned by
::dhis former students and I feel the pain of his isolation as he

“rdﬂ;;eits'in his cell at the novel's end. I also find myself

dfmifreetrated again and again at the Professor's stubborn adherence

'Trjredhieeidealism and his foolish faith in his government. Perhaps

_;the Prefessgr”is the only character in Warner's novel whom we can

ffftﬁlfLCare about, but the same can certainly be said for The
'{yTrial 8 Joseph K. If Warner's novel is occasionally hurt by its

”*7tendency to at times mask political speeches as flctlon, it is

'7?;fstrengthened by the genulneness of the Professor's struggle, his

:edjpsychological complexity as revealed in his dreams, and the
; sympathy the novel demands for its main character as he
,,personally faces cont1nually overwhelmlng political odds. These
‘rdare all factors that make The Trial such a monumental work, and
”';fﬂfthe fact that they exlst so clearly in Warner's novel is a
‘*fj5test1mony to his ab111t1es as a wrlter, and to the afflnlty
7ﬁ;hetﬂeen these two works. Is Warner an English Kafka° 1f being
:T”English Kafka means wrltlng novels that speak to the heart
"rfajdqfrhuman struggles in an allegorical framework and to do so with
~ sophistication, then yes, Warner is an English Kafka. Is The
:‘Prdfesser' a ndveif of equal brilliance to The Trial? No, for the
fﬂreasona I have already d1scussed. the novel s tendency to wander

f“d’into political speech making,athe sometimes obvious nature of

',3 ﬂarnerfs_allegory, and the in some ways hlstorlcally restricted

ﬁsubject'matter. Thenatically, however, Warner s novel does rise




at times to the brilliance maintained throughout Kafka's The
‘Zgigi, such as in the Professor's psychologically complex dream
sequences, the powerful emotion of his betrayal by Clara, the
horror of the book burning scene, and the Professor's increasing
isolation as the novel progresses. Whereas Kafka's novel is
coneistently great, Warner's sees moments of greatness.

Rex Warner was a novelist who attempted to bridge the

- concrete of the political and social reality with the abstract of

the spiritual and psychological struggle using the form of
allegory, and he was more successful than not. Warner's and
Kafka's use of allegory do differ in many‘interesting ways;
'Watner's allegory is more realistic, as opposed to Kafka's
ffantastic and metaphysical approach. Warner iacks Kafka's
tendency towards the bizarre, demonstrated again and again in
The Tr1a1 through details such as the web of skin connecting
Leni's fingers, the whipper in the closet, and the hunchback
girls in Titorelli's attic. The Trial is a sort of anti-
allegory, a philosophical statement about reality that refuses to
be easily understood and pigeonholed (the way allegories

sometimes can be), lnaccessible in a way that The Professor is

not. The question of how well Warner compares with Kafka is
ultimately subjective, but what I have tried to demonstrate in

this study after examining The Professor is that 1ts author

certainly deserves, if not a place alongside Franz Kafka, then a
place in literary hlstory far from the obscurity into which he

has been unjuetly placed. As Reeve says of The Professor: "Here

e}uas a work of fictzon dealing strong—mindedly and with no




- gsuperfluous embellishment with matters of the first importance"
~(Reeve 48). Rex Warner, it seems to me, deserves the attention

due an author of such a work.

g4
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