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This thesis 

(1938) and Franz 

is a comparison of Rex Warner's The Professor 

Kafka's The Trial (1925). Its premise is that 

Rex Warner deserves a place in literary history greater than the 

insignificant niche he currently occupies, and that the important 

parallels between 

Kafka's influence 

sophistication as 

The Professor and The Trial show not only 

on Warner, but also Warner's depth and 

a writer. This study compares the two novels 

in terms of four thematic areas: the portrayal of authority, the 

isolation of the individual, the role and function of sexualkty, 

and the conception and use of the dream state. The thesis also 

addresses Warner's views of Kafka, which raise important 

questions of conscious influence. Two important essays, Warner's 

"Reflections on Franz Kafka" (1948) and "The Uses of Allegory" 

(19431, both show Warnerts appreciation for, and understanding of 

Kafka's technique and thematic concerns. 

In terms of critical material, this thesis makes use of the 

two major studies of Warner's novels, James Flynn's Politics in 

the Novels of Rex Warner (1974) and N.H. Reeve's The Novelg of 

Rex Warner: An Introduction (1989). It also addresses the 

importance of Marian McLeod's excellent introduction to the 

Warner collection, Personal Impressions: Talks on Writers and 

Writing (1986). The approach to Warner anb Kafka is by way of a 

reading, and as such its use of secondary material on Kafka is 

limited primarily to Theodor Adorno and Ronald Gray. The thesis 

shows the parallels between the novels and how my own readkng 



experience with these 

af f inf ty and direct 

texts establishes 

relationship. 

basis for their 
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Rex Warner (1905-1906) wrote eleven novels, ae well as a 

collection of essays entitled The Cult of Power (1986) and two 

collections of poetry: Poems (1937) and Poems and Contrrndfctfons 

(1945). B i s  navels divide into two iwin groups: fro@ 1937-49 he 

published The W i X d  Goose Wse, _The Professor, The Aefodro~te, 

of Stones, and Why Was I Killed? (also published as Return of the 

Traveller), a group of allegorical novels which have as a 

unifying them the horror of was, fascism, and militaristic 

authority and its crushing effect on the individual. N.H. Reeve 

describes these early works as "novels-of-ideas* (Reeve 2). 

Warner's later works, published between 1958 anB 1967 (The! Young 

Caesar, fwerial Caesar, Pericles the Athenian, and The Converts,) 

are histor%cal novels, the first two dealing with the life of 

Caesar in an nautobiagraphfcal" framework, while the hero of 

Perfcles has his life narrated by the phi3osogher Anaxagozas, and 

The Converts, though also a historical novel, hns a fictitiou8 

narrator. Warner also publisher6 a boy's adventure novel, 

K i t e  (19361, aad aa attempt at humorous satire, Escapade (1953). - 
The few critics who have studied Warner agree that his most 

successful and compelXing novels aze the dive political 

allegories; o f  these I find The Professor to be the most 

structurally sound, thematically articulate, and emotaonally 

powerful . 
There ate t w o  major studies of Rex Warner's novels; tlm 



is James Flym's Politics in the Novels of Rex Warr- 

[1972), %he second N.H. Reeve's The Novels of Rex Warner: An 

Introductfon (1986). In addition, Marian McLeod has edited an 

important but obscure collection of Warner's talks entitled 

Personal Impressions: Talks on Writers and Writinq, and her 

introduction to this volume gives important insight and 

information on Warner's literary abilities and his critical 

reception. Reeve writes that in the late thirties [Warner ' s] 

works are for a time keenly awaited and quite widely read, and 

their public profile helps in his eventual enlistment as a more 

trustworthy Establishment figuren (Reeve 1). Reeve also notes 

that by the mia-forties in England "the notion of Warner as an 

'English Kafka' began to gain credencew (Reeve 16). In 1945 the 

first issue of Focus, a new literary journal, featured fourteen 

critical essays in a symposium comparing the two authors. 

In this study I intend to explore this interesting question 

of whether Warner can be called an 

light of critical scrutiny. To do 

Warner" The Professor and Kafka's 

"English Kafkaw under the 

so I have chosen to compare 

The Trial in a close reading 

of both novels. 

In his introduction to the 1986 reprint of The Professor 

Arnold Rattenbury says of the novel, "There is practically no 

description of person or place and few names, few details in 

place of names even, so that even the smallest detail -- SO rare 
is it -- acquires pikestaff significancen ( 4 ) .  He thus provides 

furpt a sntaXl exaaple of a statement which coulZf easily be made 

ial without any 



modification and presents one of many parallels that may be drawn 

from these two novels, so similar in their method, theme and 

scope, and yet Gifferent in important and interesting ways, The 

idea of comparing the two works first came to me the moment after 

I had read The Professor -- two years after I had first read The - 
Trial. I saw such a striking similarity in the way both novels 

presented their ideas -- and in the ideas themselves -- that a 
comparison seemed like a task that would be almost too easy, or 

at best, too obvious. 

It was when I learned of Warner's almost complete obscurity 

as a literary figure that I decided a comparision with Kafka 

would not be as easy or as obvious as I had assumed, but that it 

would instead be challenging, fascinating, and, above all, 

important, for it would have to face the underlying reality that 

while Kafka has assumed a world-wide literary importance -- to 
the extent of being considered one of the most influential 

writers of the twentieth century -- Warner has remained virtually 
unknown, and when his work is discussed, he is usually somewhat 

belittled by being simplistically classified as a "political 

allegorist". What I share with the few literary critics who have 

studied Warner is both a deep interest in this British writer and 

his novels, and a sincere belief that his writings deserve to be 

rescued from obscurity and given a secure and significant place 

in the recognized literary canon. I am not seeking to compile an 

exhaustive and accurate study of Warner's historical and critical 

reception, nor am I att-gmpting to answer the difficult question 

of why Warner has languished in obscurity. Rather, by setting The 



Professor alongside Kafka's great novel, The Trial, I wish to 

show the depth and complexity of Warner's work, as represented 

thfougb The Professor. - 
Warner is usually considered a political allegorist and it 

is another of my aims to show that his writings extend beyond the 

realm of political allegory -- and I have chosen what is probably 
Warner's most overtly political novel to illustrate this point. 

My reading of the novel will focus less on its treatment of 

politics -- and the picture of Warner as a political allegorist 
that results from such a reading -- and more on its understanding 
of the basic human condition, an understanding which is 

strikingly similar to that of Kafka's The Trial. The idea of the 

*human conditiona as I attempt to present it is not an easy 

concept to define, but it relates on a general level to the 

position of an individual within his or her society and the 

struggle between reason and emotion (an idea central to The 

Professor) as well as personal conditions such as isolation, 

persecution, or a confusion about the nature of existence. 

Political ideology is only a part, or perhaps a symptom, of the 

beeper, more basic human struggle. With these ideas in mind as 

points of study, a comparison of these two novels will show that 

Warner certainly deserves a level of attention and critical 

respect which he has not received throughout the years. The 

th-tic and stylistic similarities of The Trial and The 

P Z O ~ ~ S S O X  are a clear indicati~n of Warner's abilities as a 

writer * 

The question of why I have chosen to compare The Trial and 



The Professor as opposed to any other novels is perhaps more 

difficult to answer, but is certainly not unapproachable, To 

start with, I feel that both novels best illustrate the literary 

and artistic concerns that occupied the minds of their respective 

authors. The novels present fascinating parallels in storyline, 

narrative styles, character, and thematic concerns. Both involve 

a naive protagonist who stumbles through a dream-like world while 

being pursued and overshadowed -- anB ultimately destroyed -- by 
an overpowering and omnipotent force, a force that the reader 

knows from the very beginning will emerge triumphant. In fact, 

the novels are almost challenging us to consider why we even 

bother to read them, since it seems to be apparent from the start 

what their melancholy endings will be. Joseph K. and the 

Professor are isolated, manipulated, and deluded. Their futile 

struggles and their very existence are incomprehensible, 

confusing, a d ,  at the center, fundamentally absurd. An 

interesting point of comparison lies in the fact that the 

Professor's world is far more comprehensible to us than Joseph 

K.*s, although it is not comprehensible to the Professor. 

In spite of the similarities in their struggles, my 

responses to both characters are quite different. Towards 

Kafka's Joseph K. 1 feel complete sympathy, attraction, and 

understanding, I can easily picture myself wandering through The 

Trial's bizarre landscape, doing the same things that Joseph K. 

does, and responding to my environinent in the way he xespondse 

For the Professor, wham I encountered over two yeaxls after Joseph 

K,, my feelings are exes?, because although at times in Tfie 



Professor f do feel great sympathy for the protagonist (such as 

the Professor's betrayal by Clara, which I will discuss in depth 

fn Chapter 81, at other tiws I feel very little sympathy or 

affection for him and find my strongest emotional reaction to the 

Professor's predicaments to be annoyance and frustration. I 

car~ltlot see myself doing what the Professor does and I constantly 

wondered as I read the novel why he didn't make the obvious 

choices that (in my view) he should have made. This difference 

in response to characters who seem on the surface to be so 

sfsilar is a very interesting issue and 

course of this thesis I will be able to 

why the responses are so different, and 

novel, or what I bring to 

factors. 

In terms of critical 

novels in their treatment 

fundaatental to both works 

the novel, or 

I hope that through the 

answer the question of 

whether it is due to the 

a combination of both 

approach, I 

of four key 

have chosen to 

thematic areas 

compare the 

which are 

and which provide the basis for the 

strong parallels between them. The first is the idea of an 

overpawering authority which persecutes the individual who 

resists it. This authority is impossible to understand, 

identffy, or struggle against. In The Professor the authority is 

presented in (but certainly not limited to) political terms; in 

The Triaq kt seems to be miore metaphysical in nature. The second 

area of crrroparison is the two novels' similar concept of 

sexuality, which is dependent ugon and controlled by the vision 

of authority. In these novels, sexuality is related to power, 

not, lave. Lave Ps unattainable Tn these worlds; power is a 

6 



fundamental feature of existence. The third point is that both 

Joseph K. and the Professor are isolated and alone, although the 

illusion is created (more for them than the reader) that they 

have allies. Finally, the novels share the use of a dream-like 

state which provides one possible key to the novels' treatment of 

absurdity. The individuals are moving through dream worlds; 

their existenc~ cannot be understood because existence is a 

dream. Joseph K. wakes up from a sound slumber into a nightmare; 

in Warner's novel, the Professor's bizarre dreams are ironically 

the must rational and clearly presented aspect of his world. 

Having briefly touched upon these four themes, I must note 

that they all function on different levels and are part of the 

larger theme of the individual versus society. The concept of an 

overpowering authority provides us with a picture of society, 

while the themes of sexuality and isolation are crucial in their 

shaping of the individual and their effect on him in his struggle 

against society. The idea of the dream and the dream-state 

assumes importance because it establishes an environment in which 

this struggle can take place without being fully understood by 

the characters, while sapping the reader (and eventually the 

protagonists) of any sense of hope that the struggle will be 

overcome. The dream state is the key to the novels' absurdity, 

and is the central feature which seems to define the 

"KafEraesque"; it is as such fundamental to the effectiveness of 

The Trial. As we shall see in Chapter 10 of this study, the 

dream sequences in The Professor are what give this novel its 

psychological complexity. 



Having established these basic premises, I shall move into a 

brief discussion of Warner's views on Kafka, and on the notion of 

an intertextual relationship between the two writers as I 

approach the question whether Warner really can be considered an 

"English Kafka". 



m T E R  2 

WARNER OBI KAFKA: "RGFLECTXONS ON F'RMZ KAFKAQ 

AND ''THE USES OF ALLEGORY" 

In her introduction to the 1986 volume Personal Impressions: 

Talks on Writers an8 Writing, a collection of manuscripts of somi 

of Warner's talks on literature, Marian McLeod gives us some fsea 

of Warner's importance to his literary and historical periad, at 

least in the eyes of C. Day Lewis: 

In the same month Aldous Huxley published a 
pamphlet, What Are You Goinq to DO about It? 
(which he described as "a case for constructive 
peace"), that considered contemporary problems - 
especially as they concerned the growth of German 
m$litarism - and possible solutions. The Left 
Re!view comnrissioned C .  Day Lewis to write a response, 
but he found himself unable to do so* (This was not 
the first time that he had experienced difficulty 
in meeting a writing commitment. In The Buried Dqy, 
his autobiography, he records that when he was asked 
by Charles Fenby to wrfte a review for the Westminster 
Gaze.tte, he had a "blockn: *I read the book; than, 
for hour after hour, I sat trying to think af 
something to say about it. I could not. Not a 
single word. My brain seized up, 1n the end, 
Charles had to write the review hhuself.") Lewis 
approached his friend Rex Warner to w r i t e  the reply 
to Huxley, and in November 1938 We're Mot Going to- 
D o  Nothiaq appeared: though written by Warner, it 
had Day Lewis's name on the title gage. (McLeod 1) 

Mcteod goes on to give further evidence of Lewis' great 

respect for Warner as well as of Warner's own depth as a writer: 

The following year Warner contzibuted an essay, 
"E6ucationU, to an anthology edited by Day Lewis, 
The Mind in W i n s :  ~0ciali6m and the- ~ulturerl 
Revolution. The essay was not relstricted to a 
consideration of geaagogy or educational etructura; 
rather, it c~verad 8 wide sociological spectrum an8 
again impjrnged on those topics that - with their 
obvious corollaries - became;, over thez years, the 



What 

principal concern of the author. The gist of his 
thinking can be grasped immediately from some brief 
quotations: "In the fascist countries there is an 
open and deliberate attempt to arrest culture"; 
"Self-expression cannot be substitute for sociological 
trainingn; "Devoted and uncritical service to British 
imperialism no longer commends itself to the best and 
most sincere minds as an ideal for life"; "The 
stifling of criticism is always a sign of weaknessu; 
"Our job now is ... to insist patiently on following 
up the approved principles of reason and morality." 
There are, of course, many more equally aphoristic 
statements. (McLeod 2) 

is of primary interest to this study, of course, is Warner's 

essay "Reflections on Franz Kafka", also included in Personal 

Impressions. In this talk Warner outlines his basic impressions 

of Kafka's stylistic and artistic concerns as a writer, and not 

only shows his great respect for Kafka but also gives insight 

into the basis for a comparison between Kafka and himself. 

Warner begins his discussion by referring to what he calls 

Kafka's stylistic "strangeness" (Warner, "Reflections on Franz 

Kafka" 21) *. Warner argues that the key to this style is that 

thraugh it, Kafka has succeeded in dealing with aspects of 

contemporary life in which "more ordinary writersw have failed. 

He attributes this to Kafka's nnovel use of words and images" 

(21). Warner clearly has a respect for Kafka's style which 

extends beyond aesthetic appreciation; he believes that a style 

of "strangenessn is necessary if one is to fully understand and 

deal with fundamental aspects of our existence. The ordinary 

will 



has certainly ahcieved his own degree of thematic and stylistic 

strangeness in The Professor. 

Another interesting element of Warner's talk is his outright 

scorn for the notion of a final truth in literature, and he again 

praises Kafka's writing for its very refusal to arrive at such a 

final answer. He says: "To my mind, the greatest interest in 

Kafka's way of writing is that he uses his words and images as 

exploring feelers or tentacles groping into the kind of reality 

that is just outside the barriers of ordinary thought and 

language" (22). This notion of the inadequacy of language to 

express ideas and experiences is important in both Kafka and 

Warner's writings and is one reason behind the deliberate 

understatement of detail in both their fictional writings. There 

is also for Warner a clear connection between a work's 

unwillingness to arrive at a final answer (at least as expressed 

in language) and the stylistic features of allegory, as he 

argues, "fT]he whole essence of this allegorical technique is to 

explore rather than define, to hint rather than to stateff (22). 

Warner goes on to recognize Kafka's fundamental concern with 

exploring man's relation to God, as well as with what Warner 

describes as man's "limitations and frustrationsn. This i s  what 

I would term a spiritual or, perhaps, a metaphysical level within 

a thematic approach, which is dealt with in The Professor as well 

as The Trial. Warner says that Kafka expresses 'the desire of 

the individual to find security (or a home or a connection) 

between his own deepest feelings and the reality outside fiilmsalf* 

and then shows his reade complete (or almost complete) 



failure to attain this state'' ( 2 2 ) .  This is perhaps the most 

- - striking parallel between Warner's understanding of Kafka's 

fiction and Warner's own fiction. The individual's struggle to 

deal with an external reality and the inevitable failure to do so 

is a central theme in both The Trial and The Professor, and it is 

this general idea which I have described as the individual versus 

society, perhaps better put (more in Kafka's case than Warner's) 

as the Individual versus reality, or the individual attempting 

to deal with reality. This idea is further elaborated upon 

Warner talks about the land-surveyor in Kafka's The Castle, 

Bescribing him, and those characters in Kafka's fiction who 

a similar role, as "representatives of the world of the 

when 

serve 

misunderstood, of the exile, of the displaced person, of the 

Individual's weakness before the increasing abstraction of his 

surroundingsn (23). It would be difficult to find a better 

phrase that describes both Joseph K. and the 

Isolation and weakness are two central ideas 

characters, and these ideas set the tone for 

struggles throughout the novels. 

Warner makes the point 

Fate* something that cannot 

that Kafka finds 

Professor. 

underscoring these 

the characters' 

in "the figure of 

be understood but must be respected. 

The law in The Trial and the invading forces in The Professor 

bath seem appropriate manifestations of this "Faten. Warner then 

states that this "metaphysicaln tendency places Kafka "closer to 

the living reality of our timesw than those concerned with issues 

such as social refarm or "rational understandingnd Warner seems 

to be viewSng himself as one of those who, like Kafka, struggle 

12 



to understand this metaphysical Fate, and who go beyond issues of 

@mere stupidity, 'the law delays', remediable injustice, 

administrative inefficiencym to arrive that much closer to "the 

living realityH ( 2 3 ) .  As will later: become obvious from Warner's 

discussion of allegory versus "realismn i n  'The Uses of 

Allegorya, he seems to feel here that those writers such as 

Kafka (and himself) who grapple with issues that lie just outside 

the scope of language are, through the very process o f  this 

struggle, arriving at a deeper understanding of the basic truths 

of existence, which others may attempt to undarstand through 

political, social, or economic ideas- Warner not only seas a 

profound complexity in Kafka's spirituaf themes, but also a basic 

relevancy. The Trial is not just an eerie tale  about Joseph K,'a 

ultimate death at the hands of the law; it i s  far closer to our 

mtierstanding of life than we can perhaps even realizs,  

Professor comes close to our understancling in a similar way, 

Both of these novels speak to us today just as they diB when they 

were wrftten; the timelessness of the individual's struggle is 

what makes it such an important them. 

In one important section of Warner's talk on Kafka he 

rejects those interpretations of Kafka's work which reduce his 

fictOon to mere expressions of his past, family life, and 

personal beliefs. Warner feels that such an approach (such %a 

seeing gafkats father in the Law or the Castle) ha# little 

bearing on "the main problems o f  truth or of excellence in 

writingw (23). Wglner dues, of course, acknowledge that Kafka'a 

tulrPultfu,us past certainly ha8 a signiffcmt impact 



on h l s  writing. Yet he makes an important point when he says, 

would be the greatest vulgarity of crfticism to belittle 

Kagka's art simply because it springs, in part, from family 

frustrathfis and irritations that most people escape during 

aclolsksance. The psychiatrist's ideal man is not often an 

artist,  and there are evidently occasions when what to a 

psychiatrist is maladjustment m y  be to an artist a positive 

source of inspirationn (25). Thus, while Warner realizes that 

the connection between Kafka'a life and his fiction is a very 

sfgnif$cant one, he at the shme time attacks those who would find 

this connection to be one that limits the definition of Kafka's 

workrs a;s art, and Warner in fact feels that the harshness and 

sufferAng in Kafkats life are in part what have made his works so 

great by graviding a "positive source of inspirationn. Warner 

not only recognizes the greatness of Kafkats artistic 

achievement, but he also seems to display an inherent interest in 

the works as w r k s  of art, rather than as historical or 

biographical rapresentatfons. He is interested in the writing 

itself, and the "truthsw that a detailed study of such wzitfng 

can produce. This is also my aim fn this study of the two 

navels, 

Warnet goes on to argue that writers should aiin far what he 

describes as "a balanced view of the worldn but, with reference 

t o  Kafka, he concludes that "there is something to be said for a 

certain lack of balance where one is interested in the worrd o f  

tb8 cobcentratian camp and the atomic bomb 

soae of the military and poLit*cal aspects 

( 2 5 ) .  Considering 

of Warner ' 8  own 



novels, it is certainly possible that he is referring to hie own 

wr5ting as well as Kafka's, 

Warner closes his essay by again stressing the artistic 

merits of KaEkaas work: " [Hlis worka, even when incoaplete, are 

very much works of art. In this kind of symbolical poetic 

writing the utmost care in construction, the utmost precision and 

flexibility of language are requiredn (26). Warner also states 

earlier that the truth and beauty of Kafka's wsiting "depend, 

like poetry, on a kind of exaggeration and on an unusual 

ampfrasfsn (25) .  Rex Warner himself has thus provided us with 

statements which seem to apply equally well to himself a@ well as 

Kafka. The flexible and abstract use of language, and the 

exaggeration and emphasis of detail are stylistic features of 

both The Professor and _The Trial, among other navels by Warner 

and Kafka. Considering the degree of admiration with which 

Warner viewed Kafka, one cannot help but wonder to what extent 

Warner himself recognized the parallels between the two writers. 

Warner further explores these parallels in *The Uses of 

A31egarytt (which in The Cult of Power i s  titled 'The Allegorical 

pllethodw). In this eseay, he attempts to deal with the querstioh 

of allegory, and Kafka is one of several, writers whom he 

discusses in terms of tbegr stylistic and thematic approach to 

allegory. Warner opens the essay w i t h  a discussion of cotDmon 

inisconcaptfons about allegory, ma dfsmlsses the criticisme that 

Rrealistn critics often make of the form. Warner thus makes 

clear his belief in the significance of the meareage and tha 

relevancy of the voice in the allegorical atyle and aethud. Ha 



allegory, 
-- 

what he belfeves to be the roots of the distrust of 

which he divides into two general categories: 

On the one hand is a reasonable and proper 
mistrust of the "high-falutin," of pretty 
abstractions which are unrelated to reality; 
but on the other side is the sheer philistinism 
of the pseudo-scientist, the crazy belief in 
a aochafcal universe consisting of discreet 
parts, all of which can be catalogued, their 
functions analysed, put together again and 
understood. 

(Warner, "The Uses of Allegory' 140) * 

This picture of the "pseudo-scientistn is an interesting one, 

which seeme to manifest itself in the character of the Professor, 

who constantly attempts to catahgue, analyze, and understand the 

political and social turmoil around him. Joseph R. does the same 

t h f q ,  but in a &ass systematic or intellectual way. 

Warner: gives us another glimpse of the Uangers of "puren 

realism two paragraphs later: "It is becoming clear that if pure 

faneasy, unrelated to reality, is dangerous, lunatic and 

ible, puce observation, undirected by imagination or 

mdoral impulse, is almost meaningless" (140). This 18 an 

fmportmt cammant, considering the element o f  Warner and Kafka's 

fiction which strikes us as fantastic a d  "unrelated to reality", 

as Warner puts it. As in his talk on Kafka, Warner is raising 

the quastion 0% the relevance of the allegorical methob, this 

&ism setting allegory against the pure, objective, *rationalw 
-- ~-1-*------e-----&-.-....-\*.\*.*-9--- 

U8es of AllegoryH will give 



approach to literature which dismisses allegory as mminglesa 

fantasy. 

Kafka comes into the essay uuhm Uarner attempts t o  show the 

different ranges of allegorical method and technique. He 

describes Bunyan as *obviousH allegory, and contrasts Bunyan's 

style with Melville, Dostoevsky, and Kafka, whose allegory Warner: 

labels as "vaguer and ifldeeU obscureN (142).  He then goes on to 

discuss a Hvaristy of mixed typesn, which incluUe Dickena, Plato, 

Cenrantes and Rabelais. 

Warner eventually discusses the importance that allegory 

convey a sense o f  truth. As he puts it, "[Ufnless the allegory 

is in some sense true it will be flat. Unless the author's 

imagination has extended to something that is or can be really 

and rightly felt by other men, then, with all hie s k i l l ,  his work 

w a x 1  be in vain" (144) .  This is a point Warner discusses many 

tlmes: the idea of relevance, of relating the allegory to the 

Peader in a meaningful way. The Profe%e~r certainly succeeds 1x1 

th i s  regard due to its universal message of isolation, istruggle, 

aad the lndivic3ual versus saciety. It is safe to say that these 

basic human conttitions can be understood by many, i f  not a l l ,  

readets. This is where I think the politics of the novel bacowe 

less faportant than the struggle of the amin character. The 

Professor suffers persecution, faofation and self-alfenation: 

politics 3s: only one of many factors contrfbukiag .t;o h i s  bramise. 

On the last page of his  essay, Warner shows ua his true 

undterstandfng af Kafka: "In Kafka'8 world the hero fa always 

lost. The commoaeist scenes are strarrgely rnoneitrouer anid 



ant, as they were to the young David Copperfield" (148). 

re of the common and the monstrous, of the ordinary and 

stic, is perhaps the central id@ in understanding 

nd Kafka's approach, It is as Warner says of Dickens 

Dostoevsky: "On the face of it they [Diekens and Dostoevsky] 

ing with monsters but with ordinary men and women. 

men and women represent often spiritual and social 

e more powerful and significant than a simple 

individual in his ordinary relationships" (147). Here again is 

ic premise on which my thesis is based: the individual 

society, and as Warner illustrates, the ordinary becoming 

, and the cornmanplace revealing powerful forces we 

tans or overcome. 

r's closing remarks about Kafka provides an 

of a reader's best approach to not only 

t Warner's as well: "Yet, though we cannot 



unearthly beautyfi (1481, and though he is referring to 

Castl~~, the c-nt certainly applies to The Trial as well. 
- 

TWze is an unearthly quality in The Professor tfilnt is a180 

beautiful, anB it is the intention of th i s  thesis to damonstrats 

this quality as it runs throughout bath Kafka's and Warnar'a 

raorlds, worlas that are in their presentation ordinary, 

fantastic, signif %cant, -d monstrous, 



kSlFlkT IS tilliig m a  A = m z " F Y  If Tzsz 'PIRIAL 

me Creative Element Stephen Spender describes the 

tarian rworld of 1984 as one of "aetaphysical 

$aa (Spender 1331, a descriptian that perfectly 

the lllsood created bg the overpowerfag presence of the 

mre afficult ts Werstand than the National Legion in The 

mrily because the Court does not appear to 

law ar political ideology. One thing that is 

e Joseph K. tries to find out about the 

tee he realizes his cornplete ignorance of the Court 

itself- In the opening pages we realize how 

s to fdeetify or understand the Cclurt: 

be? What were they talking 
autbarfty toad they represent? 

n a country with a legal constitution, 
1 peace, all the laws were in 
seize him in his own dwelling? 

I a t f k a  4)  * 

It go elem that E, haa -vex before faced axq%h&g like these 

they represent - The entire novel, 

h e ,  as if we hiwe m w e d  into an 

procedures are u n l a x ~ k n n  to us. 

ive page numbers 



a That the reader should be confused by the Law is understandable, 

but that K, should be equally confused is surprising, for this 

country is not new to him; he has lived here all this life, and 

has a very fixed and established routine, all of which is ta be 

overturned as K. becomes obsessed with understanding the Betails 

of the Law and his case, something he will never be able to do, 

If there is one point that must be made about the Law it is that 

the Law is confusing and cannot be understood in rational or 

straightforward terms; there is an underlying sense of 

strangeness in what we encounter. In his book Franz Kafka Ronald 

G r a y  discusses this strangeness of the Court: 

The strangest thing about K.'s "accursed 
trialn, as they call it, is that although 
it is a matter of life and death it is 
presented as something trivial and faintly 
ridiculous (at his death, K. thinks it 
appropriate that second-rate opera-singers 
are sent to kill him). (Gray 106) 

The idea of the "faintly ridiculousff coupled with the confusion 

and irrationality of the Court is a recurring theme throughout 

the novel, as dark humour seems to interject itself at the most 

seemingly inappropriate times. Consider the passage in the 

opening pages of the novel when K. contemplates telephoning his 

lawyer : 

"ffasterer, the lawyer, is a personal friend 
of mine," he said. "May 1 telephone him?" 
"Certafnlp,' replied the Inspector, "but: f 
don't see what sense there would be in that, 
anless you hawe sorim private bwinees of 
YO- own to C O I I S U ~ ~  bipr abO~t." "Wfiat 
there would be in that?" cried IC., more in 
asazearent than exasperation- - passage continues with K. berating the warder for hf s 
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a seemingly irrational questioning of 

would want to telephone his lawyer, 

"But do telephone all you 

why 

and 

Kg, an arrested man, 

ends in these lines: 

want to," replied 
the inspector, waving &I arm toward the 
entrance hall, where the telephone was, 
"please do telephone." "No, I don't w a n t  to 
now," said K,, going over to the winaow. 

(12-13) 

These lines seem comical on the surface due to KO's somewhat 

immature behavior and 1 see a humorous note in his child-like 

&eel&ration that he no lenger wishes to telephone his lawyer. 

Yet there is a deeper sense of the utter frustration that results 

from trying to deal with the irrationality of the Court and its 

representatives, for it is strange that the warders would 

question why K O  wishes to telephone his lawyer, and KO's 

frritation is understandable. Yet as Kg is to discover 

@ zepatedly, the Court does not function in any sensible or 

rational way that one could possibly understand, 

We get a further sense of the way the Court confuses the 

individual latar in the chapter: 

Then K. remembered that he had not noticed 
the Inspector and the warders leaving, the 
Inspector had usurped his attention so that 
be did not recognize the three clerks, and 
the clerks in turn had made him obldvious of 
the Inspector, (16 

K.'s feeling of paranoia comes through clearly here, and though 

we are only halfway through the first chapter he is already being 

tumt~ate4 and confused by the officials of the Court. One can 

picture K. darting his head back and forth, trying to keep an aye 

D om Wth the Enepeetor anB the clerks, and in his frantic attempt 

at watching all of I hem he in fact sees none of them and is left 
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alone to contemplate the morning's events, 

If there is another overpowering feature of the Court it is 

its dizzying bureaucracy, which is the extension of its 

irrationality and which gives the Court such incredible power. 

The narrator gives us a hint of this bureaucratic nightmare in 

chapter seven when he describes what happens when a case takes a 

turn so that it is out of the lawyer's reach: 

The case and the accused and everything were 
sfmply withdram from the lawyer-; then even 
the best connections with officials could no 
longer achieve any result, for even they knew 
nothing. The case had simply reached the stage 
where further assistance was ruled out, it was 
being conducted fn remote, inaccessible Courts, 
where even the accused was beyond the reach of 
the lawyer. (123) 

K. gets a sense of this never-ending trial when he visits 

the Law offices in the third chapter. He is initially aisdainful 

of the Law Court Offices, which are housed in an attic in a 

building that contains "the poorest of the poor" and he believes 

that the situation of the Law Offices 'was not an arrangement 

likely to inspire much respectw (60). Inside, however, R. i~ 

given a horrifying look at the future for accused men when he 

asks one of the accused what he is waiting for: 

 his unexpected question confused the man, 
which was the more deeply embarassing as he was 
obviously a man of the world who would have 
known how to comport himself anywhere else 
and would not lightly have renounced his 
naturaf superiority. Yet in this prate he 
did not know even how to reply ta a sfaple 
question and gazed at the others as if it 
were their duty to help him, as if no one 
could expect him to answer shoul6 help not 
be f orthcosting . (641 



I) by the Court, 

hallway, with 
---  - 

and sit humbly on a bench in a crowded stuffy 

no end to their waiting in sight. The usher 

encourages the man to answer K.'s question, but the most the man 

can say is "I'm waiting -" before lapsing into silence. 

Finally, he does compose himself and tells K. that he had 

handed in several affidavits for which he was awaiting a reply. 

K, argues, "I am under arrest too, but as sure as I stand here I 

her put in any affidavit nor attempted anything whatever 

sf the kind" (64). These lines seem to suggest that K. believes 

himself to be uninterested in his case, and in fact he takes 

pride fn his refusal to put in affidavits 

kind". He aeems to feel himself superior 

men and his attitude is 

@ that K. is visiting the 

men shows how concerned 

has become with fdnding 

to take control of KO's 

As Nenry Hubert argues: 

that of a distant 

Law Court Offices 

or "anything of the 

to these other accused 

observer. Yet the fact 

and is talking to these 

he is with his case and how obsessed he 

out about the Law, His case is beginning 

entire life without K. even realizing it. 

[Tlhe novel deals precisely with the problem 
of Joseph K.'s inability to recognize his trial 
not as isoLted hearings before a group of 
individual judges, but as an ever expanding 
reality encompassing an ever greater part of his 
existence, until it becomes the exclusive 
conaftion of his life-which is his death. 

(Hubert 61) 

Hubert's idea of the *ever expanding realityn shows that the 

that assumes not only an importance in 

ance. K. becomes obsessed with 

Law Court Offices, the more 



confused and disoriented he becomt3s- K. is Joined by a male 

usher and a gfrl who "were actually gazing at him es i f  they 

expected some great transformation ta happen to him the next 

noment, a transformation which they d$d not want to  miss" ( 67 ) .  

They are not disappointed, for R. is soon overcame with nauacesa 

due to the constant, stifling presence of the Law, nausea later 

repeat& in Titorelli's studio. Yet as is typical of K.'s 

encounters in the novel, it is the woman who seems to understand 

hin: "But the girl was the f i r s t  to see that K,'s behaviar was 

really caused by a slight feeling of faintnessn (67). The 

oppressive presence of the Law Is so stffling that it actually 

takes a physical toll on K., reducing him to "dumb immobilityu 

( 6 7 ) .  This is the transformation that the girl and the usher 

were expecting, for they are well aware of the effect the Law bars 

on the ordinary individual. The gSrl goes on to assure K., 

"That's nothing out of the common here, almoat everybody has an 

attack that kind the first time they here" 

'Attackn is an apprapriate term, for K. is truly under assault by 

the Court's stifling bureaucracy. The gfrl goes on to explain 

that the dizziness is caused by poor ventilation, but the 

explanation is  little more than a surface attempt at giving a 

nrealistic" answer t o  what is essentially a metaphysical 

question; why does the Law have such a tozturousr effect on the 

physical body? Whatever the reaeon may be, it i t 3  exearly not due 

to ventilation. 

When the girl tells Rt that they must move on, his t~ituatlon 

worseno: "[Tfhe farther be went the worse it mat be far bim" 



( 6 8 ) -  All K. can 
i 

-- Ibuflafng, fleeing 

I s  fie at this pofnt that he needs the assistance of his two 

companions to even stand up: 'Will you have the goodness, then, 

think about at this point is escaping the 

from the withering gaze of the Law. But  so ill 

to let me lean upon you a little, for I feel dizzy and my head 

goes round when I try to stand upn ( 6 9 ) .  The usher and the g ir l  

I then take K. by the arms, in a scene that foreshadows K.'s 

I execution, What is so significant at this point, however, is 

that K. has become completely dependent upon the Court, to the 

point where he needs the assistance of his two companfons 

(servants of the Court who, l i k e  Willem and Franz earlier, now 

represent the Law) to even stand up. K. is like a helpless 

chihi, anB his earlier boasting to the accused men that he has 

not filed any affidavits now rings very hollaw. The man begins 

Zaughing anti K. sinks into 'vacant melancholy and apparently 
- 

expectea no explanationw (69). The mere act of walking through 

the Law Court Offices has reduced K. to a melancholy physical 

wreck, There is little question o f  the Court's power at this 

point in the novel, nor is there any question o f  its effect on K. 

K. i~l then taken past the accused man that he had questioned 

earlier, and we are told, "K. felt almost ashamed before the man, 

he had stoad so ertsct before him the f i rs t  t i m e ;  now it took a 

couple o f  people to hold hfm up" (71), 

When his two escorts take him outside, howerver, K. seas an 

interesting turn of events. He thanks his conpanions, but "They 

could scarcely answer him and the girl might have fallen if K. 

had not shut the doos with the utmost hasteN. K. realizes that 
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they "felt ill in the relatively fresh air that came up the 

stairwayn (73). Thus we see the Law Court Offices as an enclosed 

world so complete and Bifferent from the outside world that those 

who serve inaide its walls Cannot function outside, just as thorn 

who are not accustomed to the building cannot function insiae. 

I t  is clear that the Court is a complicated and many-facetea 

animal; K. has stumbled around in  the Law Court Offices an8 

barely escaped with his health intact. There is a strong 

suggestion that K. may very well end up s i t t i n g  on the bench 

insiae the building with the other sccusadi men, so strong i s  the 

influence of the Court's bureaucracy which threatens to swallow 

hian up. 

When K. encounters the Whfpper in the fifth chapter we see 

new complexities in the structure of the Court. Franz ma Willsm 

cry out, "Sir! We're to be flogged because you complained about 

us to the Examining Magistraten (84). K. then recognizes the man 

for who they are: the waraers who had placed his under arraet and 

caused him such frustration, The fact that they are about t o  be 

whipped by a higher authority than themse2ves introduces a new 

element of complexity, a8 we see that the Court's hiesarchy has 

its own victims and that the Court is not a complete, facalese 

entity. The fact that the warders, who had repraeented the 

Court's power and authority, are now being punished to  the exkent 

that they beg K, for assistance, shows that K. cannot tm certain 

which faces of the Law are truly h i s  enemiee, and e i c h  are i n  

fact victims thenwelves. There is also a suggestion that K8 i s  

unable to prevent himself from harming others, that hs hfmeelf Fa 



unwittingly bringing undeserved suffering to  the warders, These 

rcsalizattionra add t o  R.'s uncertainty and paranoia ("paranoiau not 

f a  a cfinicsl sense, but in layperson's tern, the idea of an 

frrational Pear of relentless persecution) when trying to 

unde:rstand the Law, He later declares, "For in nay view' they are 

not guilty. The guilt lies with the organization. It is the high 

oeficiala who are gu%ltyR (86). No longer does K .  associate the 

wardera with the organization, although he certainly did so when 
- 

he wge arrested. I t  is as i f  K. has cut away one layer o f  

bureaucracy in removing the warders froa the Court -- but the 

"higher officialan will remain forever elueive. 

This question o f  guilt seems to be the defining feature of 

the Law, and the connection between the Law an4 guilt is one of 

the cerstral themes fn the navel. The narrator seems to  establish 

from the very beginning that K. is not guilty: "Someone must have 

Men telling lie@ about Joseph K o ,  for without having done 

anything wrung he was arrested one fine morning" (1). Hubert 

argues that "the first sentence o f  the novel shows how his mind 

ercWdes the very possibility of his guilt before the Court. 

Rather than even entertaining the possibility of guilt, he 

rationalizes that someone must have traduced him" (Hubert 6 7 ) .  

This view is problematical, because Hubert seems t o  leave open 

the door for  the possibility that K o  is i n  fact guilty, when i n  

reality we cannot possibly know for certain whether he is 

innocent or guilty of anything, The absurdity of the novel l ies 

~ i o t  in the fact that K. is nirusocentn and accused of a crime ha 

#i& ~t camSt, but rather that he is told he is guilty, but 
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never told what he is guilty of, He then goes on to attanat ta 

prove his fnnocence of a charge, without even knowing what the 

charge is, Also, Hubert attributes these opening lines to K. 

himself, where I tend to view thexu as objectfve commentary by a 

distanced narrator, the sama narrator w h ~  gives a lengthy 

commentary on the Court in chapter seven. Ronsld Gray points out 

that during KO's initial arrest "there is never any definition 

even of the kind of guilt that might be in questionu (Gray 104)  

but only that the warders assure K, that the Court is attracted 

to guilt and that the Court is presumably infallible. One of the 

most important questions the novel raises is why the Court has 

decided that K. is guilty, and whether he is in fact guilty of 

anything. These are questions, however, that cannot be answered 

by the reader anymore than they can by K O  His innocence ox pAlt 

seems to become less and less of an issue as the novel unfolds, 

for the Court seems determined to persecute him regardless of 

what he has or has not clone. 

Rubert seems to genuinely believe K. to be guilty, and he 

sees the root of this guif t lying in the fact that " [R.] has 
braken the law of life which states that life cannot become 

reduced to the stasis of rational order" (Hubert 74). While the 

theme of rationality will be discussed later in this stuUy, it $8 

sufficient to say here that K. does attempt to understend the 

Court through reason and rationality, anB that he falls. Hubert 

seems to view this as a fault in K, and in  sa Uaing is being too 

judgemental, becatuse by giving a reason for K.'a guilt Hubert 

seems to be undermining the absurdity af the naval, which 1Sas in, 
i 
I 

I 
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t M  fact that there fs no guilt, other 

as declared guilt  to  exist. By 

than the fact that the 

arguing that K. i s  guilty 

af a specific *somethingR (in t h i s  case rationality) one creates 

the supposition that K . ,  by changing his behavior, could have 

done something to prevent the trial  altogether, which seems very 

unlfkely given the nature of the Court and the fact that ax1 the 

caess brought before the courts are "foregone ccmclusionsn (62)  

-- as - the usher assures K .  

Theodor Adorna i n  "Notes on Kafkan gives an interesting 

reason for K.'s alfegedt guilt: 

The heroes of the T r f a l  and the Castle becarne 
guflty not through their guilt - they have 
none - but because they try to get justice on 
their side, "The original sin, the ancient 
injust2ce cortlmitted by raan, consSsts in his 
protest - w e  wMch he never ceases to make - 
that he has suffered injustfee, that the 
original s i n  was done against him." It is 
for this reason that theix clever speeches, 
especiaXly those o f  the land-surveyor [fzom 
The Castle], have something of the insane, 
do;ltish, naOve about them - their  sound 
reasoning strengthens the delueion against 
which i t  protests. (Adorno 270) 

This is, X think, the root o f  the laratter. S f  K .  is guilty then 

it is not because of ratfonality but perhaps because, ironically, 

be dearires justice. Tf he wests "guilty" of having no interest or 

hen perhaps the Court wauld view h i m  as 

1 if the novel is to retain 

nd absurdity. K. cannot: be 

were, it would be 

tified in its 

the navel, K. 



is not guilty by any standards other than the Court's, standards 

that no one outside the Court can possibly understand. 

Once the Co'urt decides that K, is guiity, of course, he is 

domed. He struggles without hope to unaerstand the charges 

ageinst h i m ,  and grows only more and more confused, until h i s  

executhm. Although K.'s struggle and death will be dealt with 

later fn this study, it is enough to  see at this point that the 

Court presents a horrifying vision o f  authority, which crushers I. 

under the premise of assumed guilt from the outmt of the novel. 

As we shall see, Warner presents a similar picture of authority 

in The Professor, although there are impartant differences 

between the National Legion in Warner's novel and the mydxteriours 

Court in Kafka. 



- 4  
- - QllUP 13 'PI& HI'PIECWAG L&GIOf03 EUTXORXm IN THE PROFESSOR 

Xn the first chapter of The Professor, a young student 

interrupts the Professor's lecture on Sophocles and declares "1 

hapaen to know that you are nat very much in favour of our 

ttLaaerm (Warner 2 3 )  *. This brief, fleeting reference to the 

LeaWr is the Only one in the novel and as it is presented bere 

it fs almost insignificant, for the young fascist's point is not 

to discuss his leader, but to stress hie respect for the 

frafssrror, Y e t  throughout the entfre novel we are reminded of 

t&e Leader as personified by the forces of fascism: planes, 

saMfers, angry de~~dns;trators, and riotous mobs. The Leader is 

tha force behind fascism in  the novel, just a8 the t a w  is the 

farce behind the C o u r t  in The T r i a l .  And, as fn Kafka's novel, 

it is very effeicult ta see much distinction between the force 

and the force behfn& the force. What is made clear, however, is 

that; althuagh the National Legion is a political representation 

in a way tWt the Law in Kafka is not, they both are strikingly 

sfnf3er fn thefr characteristics, manifestations, and in the way 

t M y  present tbaaseltres to the prutagclrrists. An examination of 

the virrion of authority ;La The Professor will also show a caneern 

in tbe novel that-transcend& golitfcs, W l e  the oppressor may 

w e l X  be dressed in tZIe robes of fascfspl, it is not, at fts 

--------c-c---------eF----- 

B l f ,  @uXzsqmnt seftrrencas to 'fhe Prufessur will give page 

raP91~*1~1ces ossly* 
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a heart, a political entity, but rather a csncept that is much 

closer to the basic truths of human existence, with politics arrd 

fascism being but one of many xnanifestations. Although Warner 

does not actually use the term "fascismN I have chosen to 

describe the National Legion as fascist because of VanBerta 

emphasis on physical conflict, irrationalism, and patriarchy. Xn 

addition, the National Legion stands as an ideological opposite 

to the Reds, the army of the workers, whom we can assme to be 

One of the most significant distinctions between Warner's 

National Legion and the Law in Kafka is that while in Kafka the 

Law is an omnipresent force which thrusts itself upon K, from the 

very beginning in  the form of Franz and Will-, tlhe NaWozm1 

Legion and the invading fascist forces in Warner ere almost 

unnoticeable at the beginning of the navel, and their full 

presence grows steadily until they are literally roaming the 

streets near the end. The =in reason for this difference is 

that in The Professor there is atare than just a m  vfsian of 

authority presented. The Professor himself appear8 to be a 

powerful figure after he becases Chancellor (powertkal at Xeast In 

theory if not practice) and heads a government that, *fls weak 

iwd ineffective, is nonetheless a government and thuxs rerpresante 

a rival power structufe. In The Trial thefe is rto such "rivalff: 

Joseph K, is an indfvidual struggling against tlm t a w  vOlich La 

the only authority in the navel, and it is certainly mda clearr 

in Xaffrasa oovrrlil that Zhere fa no roam for resistace. Sn 

~rogessaz re see the Pro~essorEcr gosrolnaent cu rags as R.Q. 
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(the commmists) as representing potential rival power 

s2suctures:. However,  as in Rafka's novel, resistance to the 

oppressor is futsle, and the rival authorities exist only as 

potential rivals, and never as actual challenging opponents. 

As already mentioned, Warner gives his reader only brief 

gljlmpses of t h e  menace represented by the Hatfonal Legion and its 

fascist allies. Xn additfon to the young man's mention of "the 

Leadern, tMre are also several. references to the planes that fly 

ovefheaS : 

A squadron of aeroplanes was flying across 
the sky over their heads. Some members of 
the awlierrce, their attentfon attracted by 
the swelling drone, looked upwards but, if 
they thought .zu~flhiw, there was no expression 
of thought in their faces. The big bodfes of 
the bombers passed behind the trees. (43) 

It is verg signfffcant that the people assembled have "no 

expression of thought in their faces", as Warner is showing us 

early an the apathy and confusion of the masses, Hlaking them easy 

vfct- for the fascist takeover. The bombers fly easily 

overhead, then quickly pass behind the trees, and are forgotten, 

yet mly far the time being. 

Later i n  the novel when the Professor is walking back from 

the Pxesidsnt's Palace to the College he sees "a cospact body of 

118811 marching down a side street towards him* ( 9 5 ) .  Again we are 

seeing s glhpse of the fascists who will soan overrun the 

camtry. We are told: 

Tna blustex of the wind seemed to snatch 
into the air and scatter both the rattling 
of thefr druls and the f e w  shouts of protest 
or sngsr wlth which peaple in the road or 
from *heir houses saluted the marching 
hgioaaril$s, (95-96) 



m Again, the picture is a subtle one, yet chilling in its 

implicatfons, Where in Kafka the Court maintains a strong, 

consistent presence, in Warner the Legion seems to move from 

shadowy obscurity to a raging storm, going from one extreme to 

the other- Warner's Legion gives us more of a sense of being an 

angry, physical being, whereas the Court is far more mysterious, 

spiritual, and immortal. 

Where the higher officials of the Court are mysterious 

figures whom K. never sees (and never can see, as the priest's 

parable of the Law tells him) Julius Vander presents a strong, 

thoughtful, and very human mouthpiece for the ideals of the 

National Legion, In his Ph-D, dissertation Politics in the 

Novels of Rex Warner James Flynn says of Vander: 

m f I ] t  is clear that Vander has a complexity, 
both as a character and as the spokesman for 
a philosophical point of view, that makes a 
simple assertion that the contest between him 
and the Professor is a contest of "good vs. badn 
an oversimplification. (Flynn 108) 

One of the first things we learn about Vander is the power he 

represents as a member of the Legion. When the Professor sees 

Vander we are told, "There was something ponderous about the jaw, 

something brutal in his thick lips, too much flesh on the cheeks, 

but eyes and forehead showed both resolution and intelligencen 

(103). The physical strength and inteiligence are enough factors 

to clause the Professor to be intimidated, but Vander shows the 

full power of authority when he declares, "You were thinking . 
. that it was strange to find a man of my brains wearing this 

0 
unifornta (103). The Professor agrees that this is exactly what 

he was thinking, and w e  thus have a suggestion that Vander can 



read the Professarts thoughts, that not only I s  Vandor the 

Fsafessor's physical superior and intellectual equal, but also 

that he knows how the Professor thinks and what type of 

situations the Professor will react to. This idea is 

strsngtbenec•÷ when Vander replies with, "May I alter, or 

reinterpret your thoughts?" (103). There is a suggestion of aind 

control here, and although the Professor can withstand Vander 

intellectually, we have a sense of a spiritual or metaphysical 

power an Vander's behalf which the Professor cannot match, the 

power to predict situtations, to understand completely the 

thoughts of another with abilities that transcend the intellect 

as well as morality, as Vander's amoral philosophy places his 

actions beyond the reach of the "moral powerH or the moral 

justification for action of liberal democracy. 

When Vander begins to outline the philosophy of the National 

Legion, we begin to understand the raw emotional appeal of the 

fascist movement: "[I) would rather have power, a good drink, and 

plenty of women than international peacen (105). Interestingly, 

Vander then attacks the Professor for his lack of religious 

faith: 

You haven't even got the medieval faith 
in some almighty God who will, some time or 
other, step Sn and do something about these 
'ethical idealsn which are supposed to have 
emanated from him. (105 

Vander's ideas are clearly based in pleasure, power, and emotion. 

H i s  attack on the Professor regarding lack of religious faith is 

interesting because it suggests that Vander sees that without 

rrme kfnd of religious hope the Professor will have no hope at 



all, Yet Vander himself certainly doesn't seem to have religious 

faith, primarily for the reason that the Legion itself is a god- 

like entity, which perhaps sees itself as the founder of a "new 

religion" based on power and sensuality. However, Flynn points 

out that "to assert that Vander is representative of an evil 

religion is to resort to little more than name-calling, while the 

book seeks to test the validity of two opposing intellectual 

positions" (Flynn 1051, and while he stresses that Vander cannot 

be labelled simply as "evil" -- which I agree with -- Vander and 
the National Legion are a type of religion nonetheless. To the 

extent that it represents a powerful belief system based in 

metaphysical principles we can perhaps also consider the Court 

and the Law to be a religion of sorts (we even have a Court 

chaplain). In this sense the chaplain's parable of the Law in 

chapter 9 of The Trial can be seen as a sort of religious text. 

One notable difference between the Legion and the Court is that 

the Court does not attempt to argue its philosophical position to 

K. as Vander does to the Professor. K. hears several arguments 

and receives a great deal of advice regarding the Court, but it 

serves to do nothing more than confuse him further. Vander, by 

contrast, presents a clear and straightforward philosophical 

position -- though equally frightening in its implications. 

It should also be noted that while the Court chaplain, the 

lawyers, and the court officials are but representatives of 

various aspects of the Court, and certainly cannot be said to be 

the Court or the Law itself, Vander fascism, meaning that 

rather than representing fascism in one form or another, he i s  



e personifying k t ,  Thus the Professor is literally viewing fascism 

- 

I face to faca and directly hearing the oppressor's arguments an6 

sophies. K, has no such opportunity in The Trial, but is 

ly confused by various servants and officials of the Court. 

Like K., the Professor's attempts at arguing with the 

oppressor are in vain. First of all, as we have already 

mentioned, there is a sense that Vander knows the Professor's 

thoughts. After Vanderts comment regarding the Professor's lack 

o f  faith in God we are told that the Professor believed the 

argument "was pursuing a course that was perfectly familiar to 

him" (105) but in fact we are then told 'Julius seemed to have 

divined his thoughtsn (106)- Later, Vander declares, "I know 

quite well the arguments which you have ready for me at the tip 

@ of your tongue, and it will save us time if I dispose of themat 

oncew (109). Although K. is never really told this by the 

representatives of the Court in such a direct fashion, there is a 

similar sense that his arguments and strategies for dealing with 

his case are all known in advance, and that in fact his every 

action is known in advance, such as the priest who tells K. "I 

had you summoned herew (Kafka 210). What hope can there be of 

debate or discussion when one's opponent knows one's every 

thought iin6 action? The irony, of course, lies in the fact that 

both the Professor and K. seem unaware of this tendency for their 

thoughts and actions to be known in advance -- though they may 
suspect it to be true, 

The seconU reason the Professor is helpless before Vander's 

argrnants is because Vander has elevated himself above the level 
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of rationality and instead appeals to basic Instinct, 'Will I 

put anything in the place of your ideals?" he tells the 

Professor, challenging both the Professor and the reader to 

consider the implications of one's ideals being opposed by so 

strong a force, "Yes, I will. I will put their direct opposites 

in their place, And, what is more, people will like itn (107). 

We cannot read these lines without believing that Vander $s 

speaking the truth, for the horror and despair of Warner's 

allegorical world demand that Vander be correct and that 

resistance to Vander's ideas be in vain. The Professor is 

helpless against Vander's basic appeal to mob instinct. As N.H. 

Reeve argues in The Novels of Rex Warner: 

fT]he Professor persists in treating Vandes 
as if both men were adhering to the conventions 
of rational debate, and as if their opinions, 
however divergent and deeply-held, were 
adjuncts of their characters, open to cammeat 
and modification, rather than their sole 
substances. He is shaken by what he has 
heard . . * But he is shaken still more by 
the abrupt intrusion of violence - threats, 
peremptory demands, shootings, blood - into 
what he thought of as the arena of debate. 

(Reeve 65) 

Vander is not rational, nor is he peaceable. In this way we see 

another strong parallel between the National Legion and the Court 

-- neither can be understood or dealt with in rational terms. 
The difference, however, is that while we know why the National 

Legion cannot be ratfonally dealt with -- due to its fixation on 
emotion, power, and the mob instinct -- we cannot unUerstanU why 
the Court cannot be approached rationally. The only answer 

available is that the Court and the Law are just as inaccessible 

to all of huntankind as they are to the traveler in the priest's 



pasable of the Law i n  chapter nine of  The Trial. 

buring the course of the debate, V;aeder grows amre am3 amre 

aggressive, mirroring how the Legion forces will become 

incraasringly aggressive for the remainder of the novel. He 

begins to violently reduce the Professor's philosophy to 

hyprocrisy, declaring, "Oh, come off it, Professor. Why not admit 

that you're living ~ f f  other people just as f am, and that you 

like it?" (122). Vasder's interest here io not only in showing 

the Professor that the Legfon's philosophy is more appealing to 

the mdoses, but also in showing the Professor what Vandes 

believes to be the Professor's hypocrf8y and, ultimately, guilt. 

There is a fsense of moral justfficatfon on Vander's part, that he 

fee ls  that the Professor is morally inferior to  the National 

Eeglon. Vandar later condemns the Professor further when he 

says, 'You say you want to make men brothers. What you really 

want is to make them antsn (116). The notion of guilt is perhaps 

more significant i n  The T r i a l  than it is in Warner's novel, 

because K. is obsessed with the very question of guilt, whereas 

the ProPesraorrs concern seems to be more with the question of how 

his QWA phtlosophy relates to the people of his country i n  l ight  

of the Legiont& presence and, to a lesser extent, the presence of 

the c~rmaunists. Although the Professor is affected by guilt as 

he sees the fascists roaining the streets later in the novel, he 

does nut seem t o  be affected at this point, 

Vaahr then delivers his mast aggressive and disturbing 

speech 02 the chapter. "War is a condition without which real 

Zallow-feeling could not existm, he declares, foreshadowing the 
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violent conflict to follow. "Men are only men when they add to 

their manhood by proving themselves supesior to oth@rsw ( 114 ) -  

There is a strong sexual undertone to this line, suggesting that 

masculine sexuality is closely connected to violence. As will 

be discussed later in this study, sexuality and power are closely 

related in both The Trial and The Professor. Vander further 

emphasises this point by saying, "What fun would there be in 

having a woman whom no one else wanted?" (114)- 

So aggressive is Vander at this point that the Professor 

"had involuntarily looked at the poker in the fender, his eyes 

rather than his mind havlng been in search of some instrument of 

defencew (114). One of his final declarations to the Professor 

is a perfect summation of the Legion's dark philosophy: "[~]e 

a appeal not to intellect, or even to immediate self-interest, but 

to the dark, unsatisfied, and raging impulses of the real mann 

(119). When Jinkerman kills Vander, the Professor notices "the 

thickening stream of blood that by now had reached the leg of his 

writing deskn (125)- The blood in this passage is one of the 

most significant symbols representing the National Legion in the 

novel and it also gives important insight into the struggle 

between reason and emotion in the Professor, which will be 

discussed in detail in chapter six. For the time being it shauldl 

be noted that the blood, which represents raw emotion, is 

creeping towards the Professor's writing desk, which symbolizes 

the Professor's intellect and rationality. The Professor cannot 

help but realize, on a subconscious level, the process by which 

base emotion and raw power will destroy his intellectual 



* Ubsralism, but he cannot stop it. Ironically, Vander's death 

causes - this "flow of bloodw, symbolically unleashing the full 

power of the National Legion against the Professor and ensuring 

his downfall through Vander's own death. It is as if Jinkerman, 

by shooting Vander, has annoyed the giant, which will proceed to 

tear the Professor limb from limb. Jinkerman, appropriately, 

flees the room. 

From this point the Legion slowly takes over not only the 

Professor's existence, but the entire country's as well. This is 

another point of comparison with the Court, which seems to focus 

its efforts exclusively on Joseph K. (although we see other 

accused men in The Trial there is never a sense that they are 

real characters, but rather grim portraits of what Joseph K. 

could potentially become). In Warner's novel the fascist 

movement takes over the entire country but still the focus is on 

the Professor and the torment he endures. And as is the case in 

The Trial, the various characters floating in and out of the 

novel seem to be representations of the Professor rather than 

citizens of an actual country. Clearly, the Court and the 

National Legion are concerned with persecuting the individual: 

Joseph K. and the Professor. 

Once the fascists have invaded, they are far more violent 

and, visible than the ghostly figures of the Court. The Professor 

is in the home of the elder Jinkerman when the air begins to 

scream with the sound of the airplanes, "as though a squadron of 

planes were about to alight on the roof of the housen (236). The 

Professor escapes the house to see mob violence, persecution, and 
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a the triumphant marching of the National Legion. By taking over 

the Professor's country the Legion has in fact taken over the 

Professor himself. By this point there is nothing left but for 

the Professor to be betrayed, captured, and executed. Xt is only 

by the novel's end that the Professor begins to see the full 

horror of the terrifying vision of authority the Legion 

represents: 

In horror he began to imagine the vision 
of Vander as a reality, a whole world 
governed in complete contravention of 
what to him had seemed the self-evident 
demands of reason, justice, kindliness, 
and fellow-feeling. He saw himself as 
some pig-headed scholar clinging to the 
interpretation of a manuscript whose text 
has been proved corrupt, defective, or 
forged . ( 2 9 0 )  

Just as in Kafka, the authority cannot be defeated and permeates 

@ theprotagonist'sentireexistence. However, inKafkathe 

authority is the dominant force throughout the novel, whereas the 

Legion in Warner begins the novel without power, with its 

presence steadily strengthening until the final violent overthrow 

of the Professor's government. Yet there is very little 

difference between the Court and the National Legion in terms of 

the final effect achieved. The Court is spfritual (i'e., 

metaphysical, or beyond conscious understanding), mysterious, and 

seems to reveal itself only on occasion, as if through a thick 

fog. The Legion, by contrast, is violent, physical, and 

dominantly expresses its presence. In the en%, however, the 

effect is the same: both have crushed not only phyeical 

resistance, but the huntan spirit as well. The victory is thus 

not only physical, but spiritual. Perhaps the Profaissor himself 



up the 

a civil 

tragedy of the defeat when he states: "I have 

, but have failed to hand it on to 



One of the strongest parallels between The Trial an4 The - 
Professor lies in the complete isolation of the main characters. 

Joseph K. and the Professor are alone in &eir struggles against 

the oppressor, and although they are led to believe that they 

have allies it is soon made apparent that no one is truly on 

their side. The struggle of the individual versus society is 

just that: the individual versus society, alone and unaided, 

This is perhaps the one respect in which the novels are most 

similar and, at the same time, most disturbing. 

From the moment K. is arrested we see the theme of false 

allies in The Trial. Willem the warder tells K: 

If you would only realize your position, and 
if you wouldn't insist on uselessly annoying 
us two, who probably mean better by you and 
stand closer to you than any other people in 
the world. ( 6  1 

There is an obvious irony inherent in the fact that the warders 

of the Court who have come to arrest K, are declaring thsmsslves 

to be his friends who "stand closer" to him than anyone else. 

And altbough K. is not convinced of their sincerity, when he goes 

on to encounter the Inspector we see the first instance of R. 

reaching for an ally, When the Inspector asks K. if he is 

surprised at the morning's events, K, replies "Certainlyn. Then 

we are told that K- "was filled with pleasure at having 

encountered a sensible man at last, with whom he could discuas 

the mattern (10). m e  thing made obvious is that K. ia 
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1)- 
Mruggling for rationality and structure and app~oaches his 

- ptw-tfa11 allies in this fashion, Clearly, K. is hoping for -- -- - -- 

Inspector, and his desire for help from the 

in charge of his arrest is testimony to K.'s 

B fear of his circumstances, It also shows K.'s 

te, which becomes further evident as the 

Shortly after we learn of KO's joy at finding 

- -  - -  "a %e@iible manB, he soon discovers that the Inspector is just 

riving K, to frustration and anger, K. wonders, 

"Was he to be taught lessons in manners by a man probably younger 

Perhaps the Inspector best swns up K.'s 

says, "You are laboring under a great 

erest is K.'s tendency to seek help from 

riticized by the priest in the Cathedral. 

"It is from women that K. expects to find 

planation of the nameless arraignment that 

timew (Gray 115). Of these women allies, 

ubach. K, feels comfortable 

and his arrest, and feels he can 

in spite of the fact 

icem ( 2 0 ) ,  it is 



take it so much to heart, we are told that #. felt 

tired and seeing bow ldttle it leattased whether she 

agreed with him or nota ( 2 0 ) .  Appropriately, the next question 

he asks is, 'Is Fraulein giirstner in?" K. has dismissed his 

landlady as a potential ally through the simple realization that 

she has nothing to offer him either intellectually or 

emotionally, aad she certainly has no insight into the workings 

Frau Grubach questions about Fraulein Bfirstner's mysterious 

frfend we are told that K- was "exasperated" by Grubach's "dumb 

helplessness, which outwardly had the look of siraple obstinacym 

( 7 7 ) .  Clearly, Frau Grubach has little to offer K. in his 

struggle, but it can also be argued that one reason K. is danoyetl 

by Gntbach's hefpfessness is that he sees his own wea]ul&ras and 

vulnerability reflected in her. 

Fraulein Biirstner becomes an obsession of Be's in the very 

f i r s t  chapter before he even begins to wrderataacl the extent of 

his helplessness, His obsession with speaking to Frtlvlein 

is matie apparent in  the followZng Ifnes: 

He felt no special desire to see her fFrZ4ul@is 
~iitrstner), he could not even rawsaber exactly 
how she looked, but he wanted ta talk to her now, 
and he was exasperated that her being so late 
should further a s t u b  and derange t b  enB af 
such a day. She was to blase, too, for the fact 
that be baa ~t eaten aay supper asd that he: 
put eff the: vfsft to Elsa he hat pmposed Wfng 
that evening. (23) 

T b e  fact that K- feels 'no specfal desire to srse herm but then 

goes on to &lane FxBulein BBrstner for tiszllpting B i s  day by xwt: 

bebg preseat to see hfia f r s  typical of Ure way ff* deceites 
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whfch she replies that she cannot camit herself to such a 

vsriHct;, wgth "so awmy possible inrplfcations". She goes on to 

dsclare that "it -st be a serious crflne that would bring a Court 

of Inquiry doram an a mann ( 2 5 ) .  Fraulein Biirstner's refusal to 

agree with K- about Bfs alleged inrrocence is unnerving, and her 

K,'s feeling of guilt which is being forced u p n  him by not only 

his supposed allies but also by the Court itself is made apparent 

wWm he thea says that "the Court: of Inquiry might have 

&iscovered, not that I was innocent, but that 1: was not so guilty 

M they had assuetede (25). It 3s interesting that when Fraulein 

BBfstner refuses to consider that K. might be innocent he 

fps~eUate5y tries to redeem himself in her eyes by declaring that 

he amy very well be gullltp -- Just not as guilty as the Court had 
assumed, Fraulein B-stner, without realizing it, is making K. 

see himself as a guilty anan. 

K, cannat resist Fraulein Bfirstner, partially because of a 

sexual attraction ( to  be discussed in chapter seven) but also 

becauere she iaforJlls him that in spite of her admitted ignorance 

of the law &he will soon be "joining the clerical staff of a 

Zarrper's office" C25)- K, is &@lighted and asks her to fse his 

abpisor. It i a  she asks far the details of the case that 

her trua position as an ally becolnes clear, for K, tells her that 

he iroe81tft t w ,  .tie orlafch she is "extravagantly disappointed" 

( 2 ~ ) .  S. gmson to irplora, s I srnot  raking iunof you. m y  



* wontt you believe me? 1 have already told you all I know. In fact 

more than I know, for it was not a real Court of Inquiry." He 

then tells her that he was not interrogated but arrested by a 

ffConrmissionn. The effect of these lines on Fraulein Bttrstner is 

somewhat discouraging for K,: "FrfiuXsin Biirstner sat down on the 

sofa and laughed againn (26). Based on this lengthy exchanged, 

the first thing we can say about Fraulein Biirstner is that 

although she doesn't know what to make of K, it does seen clear 

that she doesn't take him seriously. In fact, when he goes on to 

give her a recreation of his arrest we are told that she listens 

"with amusement" ( 2 7 ) .  It is also debatable whether she even 

believes that he is speaking the truth. And in spite of the fact 

that she claims she will be working for a lawyer in the future, 

it seems clear that she doesn't have any legal knowledge at the 

time, as she even admits to K. Fraulein Biirstner is, in this 

sense, a typical "allyn for K,: she has nothing to offer him and 

is incapable of truly helping him, Yet K. is obsessed with 

seeking her aid, as he is with seeking help from anyone ha think8 

can assist him with his case. 

K.'s uncle and the lawyer both initially appear to be 

powerful and resourceful allies, It is KO's uncle, of course, 

who arranges the meeting with the lawyer, and who seems to have 

great knowledge about the Court and the functioning of the Law. 

At one point he tells K. 'You ask questions like a childn (103), 

a line which seems to affirm the uncle's role as a powerful 

father-figure, The lawyer also appears to be an invaluable ally, 

Ha tells K., .I move in legal circles where all the vsrfous case. 



a are discussecZW (103). But K. has suspicions about the lawyer 

fsam the beginning. He listens to the lawyer talk of his 

connections and his knowledge of legal circles and thinks to 

himself, "But you're attached to the Court in the Palace of 

Justice, not the one in the atticson This is a statement that K. 

"wanted to say yet could not bring himself actually to say it" 

(103). What are the implications of this? It seems clear that 

K, mistrusts the lawyer because he sees him as being connected to 

the Court in the Palace of Justice, or the "realn court which K. 

knows and understands. Of the other Court -- the mysterious 
entity which conducts its affaj..rs in the attics -- K. assumes 
that the lawyer knows very little, if anything. However, both 

the lawyer's knowledge and the mystery of his practices seem 

@ 
apparent, as he goes on to tell K., "You must consider that this 

intercourse enables me to benefit my clients in all sorts of 

ways, some of which cannot even be divulgedff (104). 

K a i s  isolation and vulnerability seem heightened in the 

lawyer's house. Amidst the discussion between the lawyer, the 

Clerk of the Court, and K.'s uncle, we are told that "K. could 

observe everything calmly, for nobody paid any attention to himH 

(105). This is a line that shows KO's isolation even in the 

presence of his supposed allies -- he is insignificant and 
ignclred by those who are presumably discussing ways to assist 

him, K, is so alienated from his uncle and the lawyer that he is 

eager to leave the room when teni gives him an excuse by breaking - 

the crockery. It seems strange that K. would leave these three 

inen who seem to hold so much *nfluence in the Court, but perhaps 

50 



a K. feels that to co-operate in any way in his defence would be 

akin to admitting guilt, something he is struggling against 

doing. Instead, he seeks help from Leni who also, ironically, 

urges him to plead guilty: "[Y]ou can't fight against this Court, 

you must confess to guiltm (108). Kg's isolation is thus 

apparent, as those around him who pretend to be allies are all 

trying to make him admit guilt without having any reason to 

believe guilt exists, outside of the fact that K, has been 

accused. Kg's role with the lawyer and his uncle is one of a 

stubborn child who perceives that the adults around him do not 

care at all about his well-being but are merely playing the roles 

demanded by society. In this case, the child is correct. 

Leni shows K. the lawyer's office, which on a symbolic level 

not only represents the lawyer's mind, but acts as a gateway to 

the Law, such as the doorway in the priest's parable of the Law. 

After K. sits down we are told that "K. still kept looking round 

the room, it was a lofty, spacious room, the clients of this 

'poor man's lawyerf must feel lost in itn (106). The 

overpowering presence of the Law in the lawyer's office is 

stifling, just as it was in the Law Court Offices. K. views the 

lawyer's office as being so large that h5s clients must surely 

feel lost, in the same way as they feel lost due to the size and 

complexity of the Law. The lawyer is not present to g u l b  K. 

through his office, just as he does not guJlde K. through the Law 

for the reminder of the novel. Here again we see very little 

difference between the Law arid K.'s allies, as the procedures by 

which the lawyer assists his clients are so confusing and 



e Involve& that the lawyer, in the end, becomes the same as the 

~- -- 

Law, 

The portrait of the judge in the lawyer's office provides 

not only a terrifying vision of the Court, but also gives a 

suggestion of the lawyer's relation to the Court: 

It represented a man in a judge's robe; he 
was sitting on a high thronelike seat, and 
the gilding of the seat stood out strongly 
in the picture, The strange thing was that 
the Judge did not seem to be sitting in a 
dignified composure, for his left arm was 
braced along the back and side-arm of the 
chair; it was as if in a moment he must 
spring up with a violent and probably wrath- 
ful gesture to make some decisive observation 
or even to pronounce sentence. ( 107 1 

Of course, Leni informs K. that the judge is actually a dwarf, 

sitting on a kitchen chair with a rug propping it up. But the 

@ 
threatening aspect of the portrait is clear nevertheless, and as 

he novel progresses the lawyer becomes more and more of a 

threatening figure through his treatment of Block, the tradesman. 

It is also interesting to see the guilt K.'s uncle attempts to 

place on him as he berates K. for leaving the lawyer's bedroom to 

go off with Leni, as they leave the lawyer's house: 

fT]he poor sick lawyer felt it even more, 
the good man couldn't utter a word as I took 
leave of him. In all probability you have 
helped to bring about his complete collapse 
and so hastened the death of a man on whose 
good offices you are dependent. And you leave 
m e ,  your uncle, to wait here in the rain for 
hours and worry myself sick, just feel, I'm 
wet through and through! (112) 

Thfs is a perfect example of one of K.'s allies. They are not 

really interested in h i m  at all, but rather focus on themselves, 

@ and map constantly try to  place guilt on K., whether knowingly 
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m or not. It seems appropriate that the chapter ends with the 

uncle's speech, as Kafka does not let K. reply in his defence, 

for in the eyes of those who accuse him, KO has no defence and 

cannot utter a reply. 

It is after this initial visit to the lawyer's home that K. 

begins having serious doubts about the lawyer as an ally. We are 

told: 
K. had no idea what the lawyer was doing 
about the case; at any rate it did not 
amount to much, it was more than a month 
since Huld had sent for him, and at none 
of the previous consultations had K. 
formed the impression that the man could 
do much for him. (114) 

K,'s faith in his lawyer is eroding quickly, and we see that his 

allies are not allies at all. Where is his uncle at this point? 

It is interesting that he does not appear in the novel after the 

sixth chapter, when he takes K. to the lawyer. K. once again 

has been abandoned. 

The more we learn about KO's lawyer, the more we see a 

parallel between the way the lawyer treats K. and the way the 

Court treats K. : 

In such and similar harangues KO's lawyer was 
inexhaustible. He reiterated them every time 
K. called on hia. Progress had always been made, 
but the nature of the progress could never be 
divulged. The lawyer was always worklng away at 
the ffrst plea, but it had never reached a 
conclusion, which at the next visit turned out 
to be an advantage, since the last few days 
would have been very inauspicfous for handing ft 
in, a fact which no one could have foreseen. (124) 

The narrator then tells us that K. was "weariedm by the lawyer'e 

volubility, and gives us further insight into K e g s  eroding ialth 

) in the lawyer: 



0 Was the lawyer seeking to comfort him or to 
drive him to despair? K. could not tell, but 

- - 

he soon held it for an established fact that 
- his befense was not in good hands. (125) 

What is the difference between the lawyer and the Court in terms 

of the effect they have on K.? Both confuse him, both frustrate 

him, and both drive him to despair. The lawyer is not an ally at 

all, but merely another appendage of the Court. There is no 

&efp, comfort, or relief to be found in the lawyer's presence, 

- - but oniy a constant ordeaf. in which the Iawyer will endlessly 

"haranguew (125) K. Leni is KO's only relief during his visits 

to the lawyer. 

Not only are KO's allies of no help to him, but they 

actually do him personal ham. K.'s uncle and the lawyer drag K. 

Into a tight interaction with the Court which has a profoundly 

draining effect on K. 's energy and personal life: 

The contempt which he had once felt for the 
case no longer obtained. Had he stood alone 
in the world he could easily have ridiculed 
the whole affair, though it was also certain 
that fa that event it could never have arisen 
at all. But now his uncle had dragged him to 
this lawyer, family considerations had come in; 
his position was no longer quite independent 
of the course the case took, he himself, with 
a certain inexplicable complacence, had 
imprudently 8aentioned it to some of his 
aquaintances, others had come to learn of 
it in ways unknown to him, his relations 
with Fraulein Btlrstner seemed to fluctuate 
w i t h  the case itself - in short, he hardly 
had the choice to accept the trial or reject it, 
he was in the middle of it and must fend for 
hiwself, To give in to fatigue would be 
dangerous:. (126, emphasis added) 

have bound him firmly to his 

"Ha41 he stood alone . . . n 

idea of KO's 



e isolation. In this passage we see clearly that K. would be far 

better off if he were free of his ruinous connections with the 

lawyer. R e f s  &sire to "stand alone in the world* Boes not 

contradict my argument that he is isolated and only believes he 

has allies, for my point is that although he is surrounded by 

those whom he believes are helping him, he is in fact alone in 

his struggle against the Law, alone and with no assistance from 

those around him, who are in fact hindering rather than helping. 

His isolation culminates at the end of the novel when no one 

stands by his side save his executioners. K.'s desire to "stand 

alone" demonstrates his frustration and despair with the wey the 

lawyer and his uncle have dragged him into a tight embrace with 

his case and the Court: K. believes -- perhaps mistakenly -- that 
if he had never had such wallies", that his case would never even 

have come to be. 

Titorelli the painter is one of the most interesting 

potential allies that R. encounters throughout the novel, and yet 

in the painter we again see a character whom K. believes to be an 

ally, but who in fact does nothing to help him, K. is referred 

to the painter by the manufacturer, who feels that Titorelli 

could be of assistance to K. due to his connection with the 

Court : 
Titorelli might be of some use to you, 
he knows many of the Judges, and even if 
he can hardly have much influence hfmecelf, 
he can at least advise you how to get in 
touch with influential men. (136) 

It is interesting to note the number of qualifications there are 

D on Titorelli as an ally. There is never even the proari~ie of 

direct help from anyone, but rather all aiB is to be attemptad 
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I) 
thsowgb the painter's various connections. 

However, K. is not blindly optimistic as he has been in the 
- - -  - -  

paib5t. He takes the letter of recommendation, and the following 

passage describes his subsequent doubts: 

K. took the letter, feeling dashed, and 
stuck it in his pocket. Even in the most 
favorable circumstances the advantages 
wbich this recommendation could procure 
him must be outweighed by the damage implied 
in the fact that the manufacturer knew about 
his trial and that the painter was spreading 

- - news of it. f 137) 

K.'a fear about the painter "spreading newsw about his trial is a 

justified one, for does he ever encounter a potential ally who 

rns out to be apart from the Court? Titorelli, as we are to 

discover, is very closely linked with the Court, and R. seems to 

have a natural. distrust of anyone even possibly connected to the 

COUZ~. One thing that becones more and more clear as the novel 

unfalds is that it is not possible to be knowledgeable about the 

Court without becoming consumed by it; K.'s complete ignorance of 

the workings of the Court are what prevent him from becoming 

rassimilated by it. His ignorance leads to his death, but 

knowledge would lead to slavery. Ironically, however, the 

"alauesa such as Titorelli, the chaplain, and the lawyer really 

don't seem to know much more than K, They seem to talk in 

circles an& there is never any evidence that they can truly do 

anything to help K, Their knowledge is more illusory than real, 

and the pursuit of this knowledge is what leads to enslavement to 

in the chaplain's parable waits 

s to the Law, never able to 



After speaking with the painter for a short time, however, 
- 

KO's attitude changes as Titorelli convinces him of the way 

judges can be easily influenced: 

If a judge could really be so easily influenced 
by personal connections as the lawyer insisted, 
then the painter's connections with these vain 
functionaries were especially important and 
certainly not to be undervalued, That made the 
painter an excellent recruit to the ring of 
helpers which K. was gradually gathering round 
him, (151 1 

KO's desire for knowledge is what drives hint to such optfmism, 

There is also the fact that the painter appears, on the surface, 

to be a true *outsidern in a similar sense that K. is, with the 

exception that the painter has connections in the Court. 

However, K. has not yet realized the extent to which the painter 

is a part of the Court and, therefore, not a true ally. 

B K. soon suffers from the stifling heat in the painter's 

apartment, which echoes KO's nausea fn the Law Court Offices 

building: *fN]ow that he was reminded of the heat he fauna his 

forehead drenched in sweat. 'It's almost unbearable'" (155). 

What is unbearable to K. is the constant bombardment of 

complicated and confusing information about the Court which 

Titorelli, a functionary of the Court, is lavishing upon him. We 

again see a symbol of the hopelessness of KO's struggle against 

the Law when K. asks if a window can be opened to which the 

painter replies, "It's only a sheet of glass let into the roof, 

it can't be opened" (155)- Kets nausea then approachee t h  s m  

level as it was in the Law Court Offices: "The feeling of being 

D completely cut off from the fresh afr made his head swiaW (155), 

Wfthout realizing it, K, is being cut off from hope, and tha 
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* false allies be surrounds himself with are, either consciously or 

taacrmscjlausby, suffocating him with despair, 

Titorelli is yet another of K.'s allies who attempts to 

place guilt on K., for when the painter describes the process of 

filing an affidavit of innocence we are told: "In the eyes of the 

painter there was a faint suggestion of reproach that K. should 

lay upon him the burden of responsibilityn (157). K. leaves the 

g3aiaterfs studio wfth nothing more than a pile of "old picturesn 

(1631, all of which are identical. Just as the painter offers K. 

nothing more than identical paintings, so does he offer K. 

identical solutions: slavery to the Court through various 

procedures and methods. In the end, K. has been taken advantage 

of, both emotionally and financially, by Titorelli, 

@ It comes as no surprise that the second door of the 

painter's stuaio opens into the Law Court Offices. As the 

painter explains, "There are Law Court offices in almost every 

attic, why should this 

a helpful ally are the 

that Joesph K. has yet 

be an exception?" (164)- Indeed, hope and 

exception in the novel: a painful lesson 

to fully learn. 



INTELLRCT AND ISOLATION: THE INDIVIDUAL, IN THE PRQFESSOR 

Like Joseph K., the Professor faces his struggles in 

isolation. Unlike Joseph K*, however, the Professor initially 

possesses a great deal of power once he is named Chancellor of 

his unnamed country early in the novel. Yet he quickly fall8 

into a vicious cycle of isolation and intellectual torment as he 

sees that what power he possesses slowly erodes away; we see the 

power as being more illusory than anything. The Professor is 

isolated by his intellectual and rational approach to reality in 

a way that doesn't enter into Joseph K.'s actions to the same 

degree. Where Joseph K. is rational to the extent that he wernts 

) to make sense of the confusing world around him, the Professor 

adopts rationality as a philosophical position which excludes 

emotion or chaos as possible realities and which places logic as 

its defining idea. The question of physical and spiritual 

isolation in The Professor is also more apparent than it is in 

Kafka's novel, for where Joseph K. seems to have people around 

him up until the very end, there is a sharp transition in Ths 

Professor from community to isolation as Professor A. sees his 

friends and allies very quickly falling away from him leaving him 

alone to his face death in the end of the novel, in an execution 

sequence that is strikingly similar to K.'s. 

We have a sense of the Professor's intellectual isolation 

from the very beginning of the novel during his lecture to his 

) students. WhentheProfessor'ssonandtheyoungfescisthavean 



alcguoaent that asowes "half a dozenn other students to stand rap 

wfth "shouts of protestw the Professor has the following 

reactf on: 

The smile on his lips as he looked at the 
angry excited faces showed his wish to 
understand and to help rather than any 
real understanding or ability to resolve 
emotional conflicts which, though he 
a&nitted them to be genuine, could not 
but seem to him somewhat indecent. (24) 

-- Here we have a sense of the Professor's emotional isolation from 

his students as he stands above them with a condescending smile 

on his lips, dismissing their emotional reactions as "indecentw. 

The Professor is such a creature of intellect that he cannot 

relate to forces of emotion -- one factor, perhaps, that leads to 
his demise. 

0 When the Professor leaves the university to walk through the 

park our narrator gives us another glimpse at his isolation when 

explaining the Professor's views on demonstrations by the Reds 

and the National Legion: 

Yet the Professor would argue stubbornly 
against anyone who proposed a ban on such 
Betmonstratians. The only interference which 
he would support would be a regulation by 
which no party should be allowed to spend 
more money on propaganda than any other party. (41)  

These lines indicate a truth about the Professor that will become 

evident again and again during the course of the novel: he does 

molt take sfdes, N o t  anly is his intellectual objectivity 

flrustrated In the above passage, but we also have a strong sense 

of hie refusal to ccmm%t to a cause. What is the Professor's 

0 Ifberalissl, that banner that he can hold up as his o m  cause? It 

S 8  little sore than a philosophical abstzaction. When confronted 
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B with the reality of the political movements around him, the 

Professor refuses to stand on one side or the other, and keeps 

himself in complete isolation. The folly of the Professor's 

position is shown when he is confronted by an old man who 

occupies "a rather important positionu in the Reds organization. 

He assures the Professor that *your devotion to abstract justice 

- what I regard as your fatal weakness - will, in this instance, 
be of service to the concrete justice of my causeg ( 5 6 ) .  This 

contrast between the concrete and the abstract is a very 

important theme in the novel, and it is clear that the Professor 

alone represents the notion of the abstract, standing alone in 

isolation from the practical thinkers around ham. 

When the Professor meets with the fellow members of hfs 

) government we again see his isolation. The entire mood of this 

meeting is one of disunity, and the Professor's role is one of an 

observer as he watches the men give their speeches and 

suggestions. The Professor of course gives his input but we 

begin to realize that he has far less control than he believes. 

For example, when the Professor learns that the assassination 

attempt was a hoax intended ta help the Professor's popularity, 

he considers dfsmfssing the Chief of Police: "1 bave half a mind, 

sir, to demand your resignationn (60). Yet the Chief reminds the 

Professor of the danger that ntay result from a reorganzatian 04 

the force, and the Professor sees the truth in this suggestion: 

The Professor was not mollified; bslt he 
realized that a split in the Police Force 
at such a  tin^ would indeed be dangerous, 

D and he was actually willing to believe that 
Colonel Grimm's conduct, dishonourable as ft 
was, bad get been prompted by a kind of 
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patriotism- (61) 

The Professor is thus uaable to dismiss the Chief and unable to 

act on what he belkeves he should do. It is of course due to the 

political unrest caused by the National Legion and its foreign 

allies that the Professor cannot dismiss the Chief, an example of 

]how the oppressor is controlling the Professor's actions. 

When the Chancellor appoints the Professor to the 

Chancellorship it appears as though the soon-to-be ex-Chancellor 

stay be a potential ally in the future, helping the Professor to 

deal w i t h  the political and social unrest with his experience and 

rsfs&6aa. But  in fact just the opposite As true, The Chancellor 

is just as helpless and powerless as the Professor and in fact 

lea& the Professor to his death, just as K. leads himself to his 

awn death by struggling against the Law, The Professor is in a 

sense tricked into his own demise, with more subtlety than in The 

Trial, in which KO is overtly persecuted from the begi~ing. 

Chaacelllor's sentian of the hatbassador gives us a 

suggestion of the dangers to come: "f mentioned your narae, 

Professor, and I am afrafd that the Ambarisador did not appear 

altagether pleased to hear itn ( 6 7 ) .  There is also a hint of 

what lies abeacl fa the Chancellor's next words: "[I] hope that 

pou wiZl he m r e  successful in this difficult position than I 

ham been* C67). The very way thlls speech is presented and the 

w q  aca Professor has hirnaled himself thus far makes it clear 

that he wgll not be srnp wre successful than the previous 

Ghftarcellor, and in fact tbe narrator establishes th i s  point frofa 

the start by tellSng us that the 'last week -joyed, or rather 



B experienced, by Professor A m R  (13) is about to be recounted, 

Bearing this in mind, the Chancellor's words have a tone of grim 

ironic foreshadowing, for we know that the Professor is doomed to 

failure, yet we have the Chancellor's wish that he will succeed. 

On the surface this appears to be similar to The Trial in which 

we are told that without having done anything wrong, R, was 

arrested. However, the complexities in Kafka's novel run deeper 

than these opening lines may suggest. From the outset, it may 

appear that Joseph K. is indeed innocent, yet how can he be 

innocent or guilty when he is not even charged with a specific 

wrongdoing? When the narrator tells us that he is Annocent we 

mst ask ourselves the obvious question: innocent of what? When 

the Court declares K. to be guilty, we must ask, guilty of what? 

) Either wag we are never told and thus we see in The Trial that 

these opening lines are not a simple case of foreshadowing but 

rather an expression of the complexities about to be explo?reU by 

the work. 

Uhen the Professor accepts his new appointment as 

Chancellor, we begin to realfze what a terrible bm-den he is 

about to carry as the narrator recounts, in a sosewhat darkly 

hummsous tone, the reactlon of the ex-Chancellor: 

The ex-Chancellor, now that he had relinquished 
hfs power, was atuch mre cheerful. He beg- to 
palish his spectacles vigorously and spoke 
brightly, almost as tfiough Be ha& sorrtething 
a s m s i q  to say* (6%) 

The ex-  cell or has every reason to be happy; he has just freed 

himself of the burden of responsibility and placed it squarely on 

the shoulders of our pratcag011ist. Bny W e t s  about the ex- 



0 Chancellor's role are now firmly erased: he is in no way an ally 

of the Professor's, but rather a rat deserting a sinking ship. 

An interesting point of comparison with Kafka's novel lies in the 

fact that the Professor is actually glven the burden of 

responsibility which eventually becomes a burden of guilt, 

whereas K, is given such a burden from the moment he wakes up 

"without having done anything wrongn, The Professor accepts his 

role as Chancellor, implying, obviously, that he could choose to 

reject it. K. is given no such opportunity, but is simply 

assumed to be guilty from the very start. What both men have in 

coltftltlon, however, is that they carry their Surdens alone. 

On his way to Clara's apartment the Professor provides 

anokher example of his rationality which, in this instance, is 

carried to the point of absurdity. To himself he whispers, 

sJustice that can be demonstrated mathematically, that is what I 

have to given ( 7 6 ) -  How can justice ever be demonstrated 

mathematically? The Professor does not encounter a single 

character throughout the narrative who would agree with his 

reductton of justice to a mathematical truth, and it is these 

types of beliefs that are the motivating force in the Professor's 

action as Chancellor- The Professor thus gives but one of many 

examples of his fntellectwl isolation -- how his relentless 
focua on logic, reason, and abstract notions of justice have 

caapletely divorced h i m  frola the living world, It seems 

ircunfcally appropriate that as he reduces justice to a 

l l t ~ ~ t h e ~ ~ t i e a l  science he is on his way to visit Clara, his 

0 hcegtful  lover. 



Later, when Clara and the Professor confront the Professor's 

son and his female companion, we see further evidence of the 

Professor's intellectual isolation. The Professor's son 

declares : 

It is not simply a question of there being 
a greater percentage of good people on our 
side than on the other. I t  is more the case 
that we are under the terrible and necessary 
dictatorship of an idea. ( 8 8 )  

The Professor's son is unknowingly describing the sheer 

foolishness of the Professor's philosophy. The Profasaar himself 

is under the dictatorship of an idea -- an8 this idea and the 
pure rationality it represents isolate the Professor from 

Jinkerman, the Professor's son, and everyone else who could 

become a potential ally. 

Later in this encounter the narrator gives us a very clear 

inage of the Professor's complete isolation from the teality that 

the two represent: 

fF]or a moment it seestea most surprisingly 
to the Professor that the sinking splendor 
of the sun, the scattered notes of birds, 
the light breeze in the branches formed 
together with the pain of this boy and girl 
a whole scene or a consistent mood, and that 
it was he hifaself, with Clara, who was stand- 
ing outside the picture. (93) 

In this sense the "picturen represents not only the pastora1 

scene before him, but also the entire world in which the 

Professor fs attempting to understan& the forcee surroundfnfil Aim. 

And as the reader dii~covers auch sooner than the Professor 

himself, Clara is not truly by the Professor's side as he 

believes, but is instead one =re instance of betrayal and 

deceptfon, another instance where  the Professor believes bet seeoz 



an ally, but in fact sees an enemy. 

The Professor's foolishness and naivete become further 

apparent in his encounter with Vander. One of the Professor's 

-st fatal mistakes throughout the novel is his failure to 

trrtderstand and appreciate the gravity of the threat facing his 

~ t f o n  in the form of the National Legion, and his tendency to 

underestimate his opponents is evident here: 

Indeed, as he observed Julius help himself 
ta amtker bri- during the course of his 
ffrst few sentences, he began to feel that 
the views which he had heard expressed 
were the result of some secret grievance, 
exacerbated by an excess of alcohol, rather 
than a sincere statement sf any coherent 
plan af llife. (1071 

What the Professor refuses to recognize as a coherent plan of 

XSfe'and instead dislnisses as an alcohol-induced state of mind is 

verg mch a coherent plan of life, a brutal, cynical philosophy 

with the power of a huge organized movement behind it. Yet the 

Professor does not see this; he only sees Vander's consumption of 

alcohol, That the Professor, of course, is underestimating 

VanBer is in large part due to the Professor's falith in his 

umath~ticale notion of justice- As Reeve argues, "Jinkerman 

regards tBis faith as a fantasy no less ludicrous than those of 

the park speakersn (Reeve 5 7 ) .  It is the Professor's faith which 

alsu isolates h i m  froin those around him, who all, see his belief 

Zn liberalism a d  the 'self-evident justice of his cause" (Reeve 

$3)  as either fantasy, like Jizxkerman, or as laughable, like 

'tlandsr, This is anather similarity between K. and the Professor, 

six~ze Ewth fail to t d p  understand the powers that are working 

80 irrrrsfdiowly against them, Ewevex, the difference lies in the 



fact that the Professor is foolishly underestimating his 

opponent, while K, is struggling to understand the Court and the 

Law, K.'s entire struggle arises from his failure to understand 

the charges against him despite his best efforts to do so. The 

Professor's struggle is his failure to even attempt to realize 

the necessity of understanding his opponents, So while K. tries 

to unaerstand and fails, the Professor does not even try. The 

irony is heightened by the fact that while K, has many people 

around him who seem to possess great knowledge and insight about 

the Court, in the end they lead him nowhere, and seem to knaw 

very little of actual value. The Professor, by contrast, doas 

have two potential allies whom we believe really could help him 

understand the fascist threat: his son and Jinkerman, the Chief 

of Police, Where K. would be endlessly asking these two 

characters for help and information, however, the Professor has 

no real interest in understanding their ideas or exploring their 

potential as allies. This is perhaps one of the sharpest 

contrasts between the two characters: K. earnestly seeks allies 

yet is unable to find any that can truly help his cause, whfla 

the Professor does not seek allies, assuming perhaps that his 

unshakable devotfon to liberalism and abstract justice will 

naturally draw allies and victory to hie side. K, has no such 

faith in justice or ultimate victory; his struggle is motivated 

by desperation. In the end, of course, both men die a%uae, 

isolated and defeated. 

After the Professor endures a series of tormenting and 

confusing dreams in the sixth chapter he is visited by the 



@ members of his government -- the Trade Union Leader, "several of 
kia colleagues", and the Commodore. The Commodore and the Trade 

- 

Unf-on EeaeaBer engage in a bitter argument which is more comical 

than anything; at one point the Conmodore tells the Trade Union 

tePiQer "You can boil your face, sirw (143). However, the 

encounter becomes far more serious when the Trade Union Leader 

resfgns: "[I] must beg you to accept my resignation at oncew 

(143)- What follows is a barrage of name-calling; the Professor 

calls the Trade Union Leader "childishn and the Commodore brands 

him a "sissyn. These names only strengthen his desire to resign: 

"What you have said strengthens my resolution to leave the 

IE;ooernttrentn (144). The Professor then becomes a truly comical 

figure, dressed in his silk dressing gown and "brandishing his 

atgck as he stood before the f iren (144). Throughout this scene 

WWer shifts from the comic to the serious, as we see that the 

Trade Union Leader's resignation could have serious consequences, 

yet it is difffcult to view the situation without noting the 

comical and child-like behavior of the participants. 

Warner shifts back to a more serious tone when the Commodore 

then promptly resigns: 

I'll resign, too. I never wanted to be in the 
Government anyway and, if you ask me, it's 
getting a bit too risky nowadays. And I don't 
think much of your Plan either, sir. I shouldn't 
wonder if that fellow who wrote the pamphlet 
isn't quite right. Good-bye, sir! Damn you, 
sir: (145) 

A note of humour underscores the fact that this emotional display 

results from nothing more than the Professor telling the 

I) Ca$Plggdore 'don't be a foolw. Yet there are much more serious 



fmyllications, First of all, the most obvious result is that the 

Professor is becoming more and more isolated. In spite of tha 

comic treatment Warner gives this scene it is serious in the way 

it shows the Professor quickly losing the few allies he thought 

he had, and even worse, losing them over nothing more than name- 

call ing . 
Yet there are more significant factors at work. When the 

Trade Union leader repeats his decision to leave the Government 

he does so in "the gentlest of voices" (144) as if he knows on 

some perhaps unconscious level that the Professor is doomed and 

as if he feels that he should treat the Professor -- the 
sentenced man -- with a measure of respect. This "gentlest of 

voices" stands out in this scene because it is in sharp contrast 

to the name-calling and yelling that has taken place to this 

point, Perhaps the gentle voice is more the narrator's than the 

Trade Union Leader's, who realizes that at this point in the 

narrative the Professor's fate is becoming increasingly barren, 

and as the narrator knows that the Professor's ultimate demise fa 

certain, he choses to give the Trade Union Leader a quiet voice 

of respect, This of course stands in sharp contrast to the 

Professor's own "authoritative voice" which follows, and which 

does nothing more than alienate the Commodore as well. 

In adaition to the Professor's isolation, the significance 

in this scene also lies in the fact that it displays the erosion 

of the Professor's authority. As both raen leave the Professor's 

rooec we are told: 

They saluted, but their action was marked by 
the slightest hesitation, for the sudden 



* appearance of the Professor in crimson silk 
had evidently not corresponded with the pre- 
conceived idea of him which they had in their 
ainc?s. (145 1 

The silk robe -- given to the Professor by Clara -- represents 
nut only a mockery of the Professor's position as Chancellor and 

the impotence he has brought to it, but it also foreshadows the 

Be-sexing the Professor will suffer (and already has suffered) at 

CXarafs banas. The robe also indicates the Professor's inability 

to command respect and shows how powerless and weak he has 

become. The dead Vander is growing stronger. There is a final 

sense that, as the Professor stands alone in his silk robe, he is 

not only isolated and alone, but isolated in absurdity and shame. 

Once the Professor is alone we are told: 

He went into his bedroom and with a sense of 
relief deposited the silk dressing-gown on his 
bed. Wile he put on his clothes his mind was 
moving rapidly, for he was already becoming 
aware that as things now stood every second of 
his time was precious and every moment dangerous. 

(145 1 

This is one of the few moments in which the Professor displays a 

genuine sense of understanding the true horrors that await him 

and af at least having the earnest desire to do something about 

it. Yet as with K. and his struggles against the Court, the 

Professor's fear and desire for prudence is futile. It is 

significant that he deposits the silk robe "with a sense of 

relfef", showing that he is certainly well aware of the mocking 

effect ft has en his authority, What the Professor has not yet 

realisea, however, fs that his entire government is cloaked in a 

B sSLk Ufesaing gown, and its authority has been weakened from the 

sroa~ent be was chosen to be the new Chancellor, The silk dressing 



gown is just a symbol of the Professor's weakness and isolation, 

not the cause of it. In the same manner K, seems to have a 

difficult time commanding the respect of his supposed allies and 

colleagues, although the effect is less apparent and perhaps less 

important for K., since the Professor's foolishness represents 

the downfall of a government, where as K.'s represents the 

downfall of the individual, It can be argued that while K. and 

the Professor both die in isolation, the Professor has the added 

burden of having taken his entire nation with him. 

From this point the Professor becomes increasingly isolated 

from the people of this nation as well, In the beginning of the 

eighth chapter the Professor sees the three groups of 

demonstrators, the National Legion, the demonstration led by Rev. 

Furius Webber, and the demonstration of the workers. We are told 

that the Legion was dealing 'affablyw (166) with the police, 

while the police were roughly struggling with the other two 

groups, The police in this instance can be seen to represent the 

Professor himself; as literally the arms of the state, they are 

acting in behalf of the state, of which the Professor is now the 

head. There is a suggestion of the Professor's deep 

understanding of the principles of fascism, and perhaps his 

realization of the emotional "rightnessn of the movement in spite 

of its moral vulgarity. The three groups can be said to 

represent different aspects of the Professor's being; the 

Hational Legion epitomizing an irrational pleasure principle and 

a wish for power, both of which the Professor subconsciousfy 

desires, while the Webber demonstrators show what the Professor 



* aspires to, a beeire for peace. The workers sylabolize what the 

Professor really is, a friend of the working class, though he 

kim%eZf cloes not realize it. 

The Professor, however, is detached from the entire scene 

and his eyes become the eyes of the narrator; seeing, yet not 

commenting, His 1801atiun is Bade more apparent by Jinkerman, 

wha seema to function as both the Professor's guardian angel and 

a8 a physical representation of the Professor's conscience. 
- 

Jinkemwm says: 

If you had eyes you might see who your 
real supporters are. St is a whole class 
whose existence and life you may theorize 
about but have never understood. You talk 
pedgntfcally of the state as though it were 
a sum of individuals. You have no comprehension 
of the mass anB force represented by these 
individuals in their collective groups. (167) 

@ J%nLa- perfectly s- up the Professor's dilemma. He is 

curccp1etely isolated from the world of reality and instead is 

giving in a dream, a world of abstractions and ideals, Our sense 

of his isolation is heightened by the fact that he does not even 

zercognise it exists, and cannot see his real supporters -- the 
workers -- as Jinkelclaan tries to point out to him. Jinkeraaan 

tbm goes on to say, "You refuse to arm them; you refuse to arm 

yoiur awn IdeasR [lfi'?), This again is a striking difference 

fretpire8m the Professor a@ Joseph Re, for the Professor really 

Qaaa &&we the power .f=o aria his fBeals, yet is too foolish and 

has no iUeals as such to arm [save a desire for justice whfch is 

@ M a  d t o ~ ~ ~ . f a l l )  and certainly does not have the pcmer to arm them 

fP had my* The Professor seem -re a vict- of failed 
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potential, or wasted opportunity, while Joseph K. utilizes every 

potential situation and opportunity that is presented to him, yet 

it is all in vain. 

In spite of all that happens to him, the Professor never 

fully realizes how completely he is isolated until his betrayal 

by Clara. On his way to Clara's apartmen-t we see the 

completeness of the Professor's isolation as he looks at the 

deserted streets: nThere was not even so much as the sound of a 

football in the street, for in this quarter of the town the 

windows of the houses had their shutters up and the inhabitants 

remained indoorsn (253). When passing by the University the 

Professor glances at "the walls within which he had spent the 

greater part of his life* (262), just as K. had spent the greater 

part of his life in his office and his small apartment. The 

Professor also gives us a sense of his lonely ingellectual 

isolation as the narrator tells us, "The Professor began to wish 

that there were more people in the country who possessed a 

knowledge of Greekn (263). Yet he is really the only one, and 

the ideals and aspirations represented by the ancient Greeks have 

became, in this world, meaningless, 

Upon arrival at Clara's apartment, of course, the 

Professor's betrayal and isolation are complete. Clara comes out 

of the bedroom frum which the two Legionaries have emerged and 

she is "dressect fn a loose dressfng-guwn aria carrfed in ttgf hand 

a glass half filled with champagnen (272). So foolish is the 

Professor a d  so unaware is he of his camplete isolation that he 

"winked at her in a compiratorAa1 mannet* (272)  a8 if Clara was 



I )  
befng forced against her will to drink champagne with the two 

young Legionaries and was waiting for the Professor to come and 

rescue her. My sympathies with the Professor are strongest at 

this point, as it is all too obvi~us what Clara is about to say: 

And lest 

"Well," she said, "if it isn't my little 
Professor," and while the men drew their 
revolvers from their sides she advanced to 
the door and threw one arm round the 
Professor" neck. No action of hers, not ' 
even if she had spat in his face or slapped 
it, could have affected him more profoundly. 

there is any doubt, Clara goes on to say: 

I don't love you and I am a spy and I have 
betrayed you. (273 

This would seem to be enough to have crushed the Professor's 

spfrit and to have made not only his isolation but also his 

oppression by the fascists complete. But Clara goes further in 

her tozment, attempting to place guilt on the Professor in 

adbiti~fi to anguish: 

"What about my heart?" she was saying. 'What 
about my man? Julius Vander, one of the best 
fellows that ever stepped, killed by you and 
your police. Do you think that because f 
betrayed you I'd ever betray him? Oh no!- (274) 

The Professor'e isolation is complete after this hmiliating 

experience. His only reply is 'I have nothing to sayn (274). 

The revelation of Clara's betrayal comes far later for the 

Pmfessor than it does for the reader, yet it is inevitable just 

the same. !Phe Professor's death will be discussed fn detail 

later on, but it is sufficient to note for now that he dies just 

as K. does, isolated and alane, dragged out by two oppressors to 

B lrrs ereeutea. 

There fs a sense that the Professor's downfall 
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avoidable 



because he has potential allies in the workers and he possesses 

the power to arm them. There is no sense that K.*s downfall i s  

avoidable because he has no allies nor any initial power. The 

Professor's death is the death of ideas, while Kg's is the death 

of humanity. My own experience in reading the novels is that 

when K. dies I myself die, yet when the Professor dies, another 

person dies, someone who represents ideas and philosophicas rather 

than an actual human being. L think that the Professar is 

isolated from the reader for the same reason he is isolated from 

the other characters in the novel -- his intellectual foolishnisss 
and obsession with rationality and abstractions. K. is isolated 

because the Court singles him out without his "having dane 

anything wrongn. The Professor, in a sense, does do something 

wrong -- he does nothing, He is loved and respectea at 

first but he does not act against the Legion when he has the 

opportunity, an6 therefore he is doomed. K. never can act 

against the Court, get he is singlea out anyway. K. is perhaps 

more sympathetic because he does not have the Proferrrror's 

pretentions at wisdaa anB never has a hope af resistance. The 

Professor also has people around him who know the truth, yet he 

refuses to listen to them, 8.. by contrast, has no one who can 

really tell him the truth af his situation without c~lkfusing him 

further. 



In his discussion of The Trial Henry Hubert argues that K. 

needs sexual expression in order to somehow "break awayn from his 

rlgfd rationality. When Hubert discusses Kg's encounter with 

Brtiwlein RCrrstner in which K. kisses her on the neck, he 

mn-rational activitys and goes on to describe the need as 

"sinistern (~ubert~72). While I don't agree that K. 's need for 

aexual expression is sinister (see page 771, f do agree that 

there is such a need driving his actions in the novel, Ronald 

Gray argues that the need for women that maatifests itself in K. 

fs caused by the feelings amused in K, by Fraulein Mrstner: 

But although FriSulein mrstner disappears 
fros the narrative, the feelings she arouses 
in K. ensure that a nurnber of women take 
her place, while at the same time K. begins 
to realise that all the officials of the 
Court are woman-chasers, in other words 
that they are like himself. (Gray 108) 

Thfo connection between K., the Court, and sexuaxfty is a very 

significant one and is a recurring theme throughout the novel, as 

w e  see K- attempting to use Frau Grubach, Fr6ulein Biirstner, the 

usher's wife, and Leni to help him with his case. Gray is 

cextafaly aecmate ia hfs mafization tkiat sexuality becomes 

raanifestd in the mwt, as the Court is fn atmy ways  the 

contralling figure in the sexual encounters between K. and the 

One of t b  mast bask ideas present in the navel is the 



relation between sexual attraction and guilt, a connection which 

the Court in some way creates and encourages, There are several 

references in the novel to the sexual attractiveness o f  accused 

men. The Lawyer tells K.: 

[A]ccused men are always the most attractive. 
It cannot be guilt that makes them attractive in 
anticigatfon, for they aren't all guilty, and it 
can't be the justice of the penance laid on thew 
that makes them attractive in anticipation, for 
they aren't all goisg to be punishe&, so it must 
be the mere charge preferred against them that 
in some nzty enhances their attractton. (181) 

He goes on to stress that even "that wretched creature Blockm is 

attractive because he is an accused man. During K.*s 

conversation with Fraulein Barstner, she tells him, "A court of 

law has a curious attraction, hasn't it?" (25). K. later "seized 

her, and kissed her ffrst on the lips, then all over the face, 

like erami? thirsty animal lapping greedily at a spring of long- 

sought fresh watera (29). It is the next sentence in this 

passage that causes Hubert to argue that K,'s sexual raotivations 

are "sinistern: " F i n a l l y  he kfssed her: on the neck, right on the 

throat, and kept h i s  lips there for a long time" ( 2 9 ) .  There are 

of course connotations of vaarpirism and an almost canaihlistic, 

rrt~~:deraus anils~l passion, but the dominant sensation seems to be 

that of desperation, which K, is certainly seized with throughout 

tbe novel and for this reason I can't agree that hfs urges for 

Fx2LrrX.etn Btjrstnas are sfnister, In spite of hLs desperation, 

of his strange sexual appeal: *K. wished to exaggerate nothing, 

he knew that Frliulein BCirstaer was an ordinary little typfot wha 

could aot resist hfsr far lsng" (8f), Like many of the sarrual 
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m encounters in the novel, these lines suggest control and 

aranQmlatfon. And whether obvious or not, the Court is always 

present as an underlying agent in the sexual power struggles in 

The Court's role is nowhere so obvious as it is in the third 

cftapter when K. struggles with the student for control of the 

uaher's w i f e .  After he meets the usher's wife in the opening of 

the chapter in the courtroom, it isn't long before K. discovers 

that she is attracted to him as are so m y  women to accused men. 

She says: 

Z've been told that I have lovely eyes 
too, but yours are far lovelier, I was 
gseatly struck by you as soon as I saw 
you, the first tfgle you came here, (52) 

K., hcmwex, atakes it dear that he requires more from a woman 

tlun a s-1 encounter. replies, * [TI o help m e  effectively 

a m  would nee& connections w i t h  the higher officialsu (52-53). 

%?he connectfon b e t m a  sex; and power in K.'s eyes is thus made 

obvious; he f s  drawn to w- g8 helpers, but only if they have 

the power or knowledge to help him in his case, Their sexuality 

is Ampertant, but the potential influence and power their 

serualftp offers is even -re valuble. 

Smm tbs law student who is obsessed with the w o m  appears. 

T h k  rrrm~aa's subsequent words to K. make apparerrt the connection 

plcl;rtf& be imgq se, please don't think 
b%&3Ly of m e ,  I must go to him now, and he's 
a br%laUSul-looking creature, just see what  
bandty legshebas .ButI t l l comebackin  

@ just a mime anB then I'll go with you 
whexever pou l ike ,  you can do with rrae what 
grou ~ I ~ ~ E L Q I ,  fYl1 be glad if I can only get 

3% 



0 out of here for a long tirae, and I wish it 
coal4 be forever. 

The w b ~ ~ a a  is clearly desperate and appeals to K. fa her daeire to 

leave her present life, offering him her body in exchange for his 

assistance, However, so obsessed is K. with his own situatiorr. 

with the Court that he doesn't even consider altruisra. Instead, 

Be decides that he should yield to the attraction he feels for 

her because "there could bi3 no more fitting revenge on the 

EHamigirlq Magistrate and his henchmen than to wrest this wman 

from them and take her himselfn (56). The woman is thus little 

more than a valuble prize in K.'s fight with the Court. K. has 

entered into a sexual power struggle with the Court for control 

of a woman whose name he does not even know, nor is her name 

relevant to him. What matters is only his position In relation 

tothaCourt. 

The student soon picks the woman up on his shoulders and 

carrfes her away. K. is fruatrated anti afraid of the possibility 

of losing the power struggle with the student, far it would in 

one part mean that his attractfveness to women is not abaolute, 

and it is this attractiveness which he uses as a means of 

furthering his case, He runs after the woman and asks if eke 

wishes to be freed, to which she replies that she does not. She 

then tells K., gHe@s only obeying the otders of the Examining 

Magistrate and carryieg me to hiam (58) -  K. lets her go, 

'furious with disappointrtlentm and we are than toil& 

K. slowly walked after then, he recognized 
that tbis was the first uaequivocaZ defeat 
he hat3 recefved fro= these people* ( 5 8 )  

Up to this point K, has e r s t o o d  that h i s  attractiveness i s  an 



accused as an important asset, and the student's victory in 

carzying the woman away symbolizes one of many victories the 

Court is to win over R. as he sees his attractiveness to women 

fade as the novel progresses. The Court's complete control over 

~elruality is furthered when K. then encounters the usher and 

rscowtts what had taken place, only to have the usher tell him, 

"they're always carrying her away from me" (61) in a calm tone of 

resignation. The usher realizes that the Court's dominance 

extends into matters of sexuality as easily as anything else, but 

K, has yet to discover this fact for himself, though he is 

beglaning to realize the implications of the Court's power. 

Leni represents K.'s most significant and emotionally 

puwerful sexual encounter. K.'s uncle takes an instant disliking 

to Leni, describing her at one point as a "witchw (102) and his 

hatred for her is best understood as a hatred for what she 

represents: attraction to accused men. K.'s uncle detests the 

thought that his nephew is accused and, by implication, guilty, 

since as K.'s relative that guilt would naturally reflect on him. 

Leni's Amportance as a sexual creature and as a subsequent 

determiner of guilt is thus obvious; since women seem to be most 

attracted to accused and guilty men, then those to whom they are 

attracted are inevitably guilty. The prospect has terrifying 

implications* 

When K. is later seated with Leni in the lawyer's office 

tbeir exchange is strikingly child-like and suggests an element 

of power  struggle: 

"gut you dfdntt like me at first and you 
probably don't like me even now," Liking 



D is a feeble word," said K. evasively. 
"Oh!" she said, with a smile, and K,'s 
remark and that little exclamation gave 
her a certain advantage over him. So K. 
said nothing for a while. (107 ) 

It is interesting that K. is evasive when confronted with his 

feelings for Leni, because the fact is that he cannot love her, 

for his entire emotional focus is directed towards himself and 

his case. On one level it appears that Kg's inability to love 

anybody or anything is not a personal failing, but rather the 

result of the Court's relentless persecution of him and its 

erosion of his humanity. Yet this idea begs the question of 

whether K. could love before his trial. How nhtmann was he 

before the warders dragged him out of bed? H i s  complete 

fascination with women suggests an almost child-like ignorance of 

) both the opposite sex and relationships in general: he seems 

amazed anytime a woman in the novel is receptive to his aclvances, 

suggesting he has never had anything like an intimate 

relationship before. It seems that Kg's inability to love ia nat 

caused by the Court, but rather made more apparent by hit3 

circumstances. There is no evidence that he has ever loved 

anyone before so it seems pointless to blame his lack of empathy 

on his trial. Perhaps K. is "guiltyn of an inabili.t;y to love, if 

he is indeed guilty of anything. 

The women K. encounters seem to need constant reassurance o f  

their worth to his, an& Len3 is no exeeptirsn. As K, studleas the 

painting of the Judge, Leni tells him, "But Etm a vain person, 

too, and very much upset that you don't like me fn the leerat" 

) (108). K. puts his arm around her and she Bleame& her kead 



a against his shoulder in silenceu (108). The image is very 

aleilar to that of a child being comforted and there is a sense 
- 

that Leniss identity (and the identity of all the women in The 

Trial) is defined by her interactions with accused men. This 

ironically sesms to give K. a measure of power, but it is not 

power that he is able to put to any use in his own defence, and 

it is power that is revealed to be more illusory than anything, 

similar to the Professor's initial power as Chancellor. 

So strong is the connection between guilt and sexuality that 

Leni urges KO to plead guilty to the Court, because K.'s 

acceptance of his guilt would serve to strengthen the sexual bond 

between them. So strong is the necessity for K. to accept guilt 

before he can realize sexual expression that Leni refuses to help 

him unless he pleads guilty (109). It is at this point that K. 

again begins to realize the attraction that women have to him: 

I seem to recruet women helpers, he thought 
almost in surprise; first Fraulein BiLrstner, 
then the wife of the usher, and now this 
little nurse who appears to have some 
incomprehensible desire for me, She sits 
there on my knee as if it were the only 
right place for her! (109) 

K, finds Leni's desire for him nincomprehensiblen because he 

cannot understand sexuality or sexual desire except as it relates 

to himself, In other words, so obsessed is K. with his case that 

although it is obvious to him why he needs Leni, he cannot 

unthrstand why she sees8 to need his. The necessity for women 

belpers and the sexual connotations of these encounters is a 

dirwt result of the Court'a persecution of K, Thus, the Court 

nut only rakes R. attractive by accusing him, but it also forces 



him to seek help through using women for their sexuality. 

When Leni shows K. the web of skin connecting her two middle 

fingers, his response indicates his view of her as an object. He 

declares "What a freak of natureN and "What a pretty little paw!" 

(110), responses that seem both demeaning and insensitive, Yet 

Leni "looked on with a kind of pridew while K, examines the 

fingers, Again, it is as if her self-worth is dependent on her 

usefulness to R., and his "astonishment" at her fingers makes her 

feel as if she is valuble to him, even if only as amusement, The 

Court has thus created an environment in which emotion is a tool 

for self-gratiffcation and sexuality brings with it a natural 

struggle and manipulation between individuals. As Adorno notes 

of Kafka, "His entire work, however, is permeated by the theme of 

depersonalization In sexH (Adorno 263). 

When K, kisses Leni's fingers her reaction is one of the 

most significant in the novel in terms of the theme of sexuality. 

Her elation and desire shows the possessivenescs involved in 

sexuality and her need for self-affirmation: 

"Oh!" she cried at once. "You have kissed 
me! She hastily scrambled up until she was 
kneeling open-mouthed on his knees. K. 
looked up at her almost dumbfounded; now 
that she was so close to him she gave out 
a bitter exciting odor like pepper; she 
clasped his head to her, bent over him, 
and bit and kissed him on the neck, 
biting into the very hairs on his head. 
"You have exchanged her for me," she 
cried over and over again. "Look, you 
have exchanged her for me after' all!" 
Then her knees slipped, with a faint 
cry she almost fell on the carpet, K. 
put his arms round her to hold her up 
and was pulled down to her. "You belong 
to me now," she srald. (11%) 



B TBe strong sexual imagery of Leni "kneeling open-mouthedm on KO's 
- 

knees is obvious in its image of fellatio, and when she kisses 

llnd bftes him on the neck she echoes K e t s  treatment of Fraulein 

IEHlrstner, the suggestion being that there is only one possible 

moCLe! of sexual interaction, a possessive, hungry, somewhat 

vfolent manner of sexual expression created by the Court. That 

Leni's scent is *a bitter exciting odor like peppern seems to 

euggest something dark and negative ("bitter" in a moral sense, 

or bitter as a nightmare is bitter to the dreamer) yet at the 

same time desirable and stimulating. This is a perfect summary 

of K,'s sexual encounters; they are bitter, yet exciting, and 

most of all, they are necessary. Due to his mispfaced belief 

that wmen can offer him genuine assistance in his case, K. is 

) possessed by the need to engage in these sexual encounters which 

h m  nothing to do with love, but rather with possession and 

control. Leni falls to the floor, as if crushed under the weight 

of K.'s control over her. She then says, "You belong to me nown 

but only after K. is pulled down to her. The encounter is 

coatplete; both souls have struggled for dominance and control, 

both seeking some significant reward. K. comes away with a sense 

that he i s  furthering his case (and perhaps compensating for the 

loss of the usher's wife) and Leni perhaps with a sense of self- 

affirmation or satisfaction in what she perceives as power over 

em accused marzrr, a power that echoes that of the Court. Hubert 

suggests that Lenirs motivation is "only to trap K, for the 

lawyer auld." He goes on to argue that "She is thus a prostitute 

) heraelf. letting herself be used by both Huld and K." (Hubert 



I, 
82). It is certainly feasible that Leni's only motivation in 

seducing K, is to trap him for the lawyer, but to suggest that 

she is "prostituting herself* is to underestimate the power of 

the Court. One thing that seems apparent in Kg's interactions 

with women is that neither they nor K. have any choice in the 

roles they play. Leni has neither the ability nor the 

opportunity to leave the lawyer or K. Just as K.'s role is that 

of an accused man, so is Leni's role that of his loves. To 

suggest that she prostitutes herself is to imply that she has 

some control over her actions, but in reality neither Leni nor K. 

seem to have any choice in what they do. 

Hubert also argues that "the exchange of Elsa for Leni is 

completely in keeping with the character of K., whose very 

) existence is predicated upon the prostitution of others for 

himselfn (fIubert 82). I agree with Hubert here, but only in 

part. It is true that K. is using not only Leni but all of the 

wmen (and men) that he encounters, unless he learns that they 

have no connections with the Court, in which case he Bisregards 

their assistance altogether, However, Bubert seems to be 

suggesting that K. is in some way to blame for this 

"prostitution" of others or that K. should be held accountable 

for it. This seems too harsh a judgement and again assumes, as 

with Leni, that K. has same control over his actions, It is true 

that K- uses Leni, but he does so out of Zonelineso, fear, and a 

driving necessity in the face of his case, not malice or lust. 

Certainly K. and Leni use each other, but they are not to blame. 

B It is the Court that creates the necessity. 



0 A f t e r  thefr passionate exchange, Leni's final words to K. 

are: %ere's the key of the door, come whenever you liken (111) 

whfch foreshadows the discussllon of the door in the parable of 

the Law of whfch the priest tells K. in  the Cathedral. I f  K .  

really believes that he has the key, he is deceived; his use of 

sexuality brings hiaa no help, in  spite of what power he initially 

believes it give8 him. 



Sexuality seem to play a slightly less obvious role in 

The Professor than it does in The Trial, but the Professor's 

relationship with Clara and her ultimate betrayal of him give 

important insights into both the role of sexuality and love in 

the Professor's world and the Professor's own attitudes towards 

love, emotion, and his own humanity. As in KaEka, sexuality in 

Warner's novel is conpletely devoid of love, but unlike The Trial 

the element of betrayal is far more obvious and the Professor, 

unlike K., doesn't even try to win the sexual power struggle, but 

accepts his own inadequacy with passivity, whereas K. continues 

totryanduse sexualitytohisadvantage. 

The Professor's conception of love and sexuality is made 

apparent in the first chapter of the novel when he thinks about 

his first wife: 

He remembered how, as a young man, he had 
likened her in his letters to the golden 
Helen or, when bathing, to a Nereid. Both 
views, he now recognized, had been prof~undly 
mistaken. She had been a woman in no way 
remarkable for intelligence and understanding, 
and what had been most important to her had 
been her womb. Before long the Professor had 
come to love her as a farmer iaight love a 
favoured cow. He thought of her kindly, and 
with gratitude, but with little ext=iteaent, (32) 

The Pmfessor's early tendency was to vfew his first w i f e  as a 

8tptBologfcal figure, worshipping her as an ideal Elelen or Hereid. 

0 He soon realized that she was not worthy, in his rind, of such 

wurship because her intellect was nut sufficient for his respect. 



#Pa ckatracterizatSon of her as a "favoured cown has obvious 

&ammaling and sexist connotations and the Professor's criticism 

ebatt b r  wcr& was must isportant to her suggests that the 

P~atessoz felt fn coatpetition with their child, as if his wife 

W 8 S  mure of a mother figure to h i m  than a laver, and he thus had 

to cmpete with thefr child for her affections, 

Et is Clara, of course, who has allowed the Psofessor to 

regain *the excitement of his youth* and unlike h i s  f irst  wife he 

is strongly attractea to Clara's intellect: 

[W]hat was new to h i m  was the delight 
he found in loving her for her ready 
aind syrepatfietic mind, her w f t ,  her 
competeat enthusiasm for his own ideals, (32) 

The Prafessor'a love for Clara i s  not only idol worship, as will 

ltrsreme apparent later, but it is also a form of self-worship, 

because C1asats supposed love for the Professor's ideals is what 

lagJres the ProOassor love her, so in  reality he is loving his 

ideals as he sees them in C f a r a .  There is of c a s e  a supreme 

i raq  whea  the nazrator tells us that the Professoz felt that 

Clara's face looked "honestly* at him from a photograph, The 

Professax *had no idea whatever of the real situation" (33) 

involving Clara, because instea4 of looking at her, he is 

fuasfmg all of h i s  sexual energy on the fdeas that he believes 

she +epreseats. Of course, we SOOR discover that she has nuthing 

CE%ra and arraste& In this sem%%: there i s  a strong garallel 

Mtwers~tl tbte! Profsrsscor an4 K., ia that both are drawn to women 



because of what the women can offer them. In K.'s case, the 

attraction is for women whom K. believes can help influence the 

high officials. The Professor's love for Clara is based largely 

on the Professor's love for his own ideals, and in Clara he sees 

them represented as in a beautiful sculpture which gives him 

great aesthetic pleasure. The main difference that is 

immediately apparent, however, is that although neither K. nor 

the Professor has anything to give in terms of emotion or 

sexuality, K. has something that women genuinely find attractive 

-- his identity as an accused man -- whereas the Professor is 
only being deceived by Clara, and there is never even a 

suggestion that she truly feels anything for hint but scorn. 

Although sexuality is certainly present in The Professor, 

love is as absent from the novel as it is in The Trial. The 

Professor's son, when speaking with his lover in the park, gives 

impartant insight into this fact. He argues, "1 tell you for the 

thousandth time that to-day, now, in this country, love between 

two people is impossible, except as a drug, and so is peacen 

( 8 6 ) .  The Professor certafnly uses Clara as a drug, a drug which 

calms him and assures him of the moral rightness of his ideals. 

In the saane way K. is using the women around him as drugs, trying 

to find the most powerful and effective prescription to help him 

with h2s case, and discarding those that cannot; K. is also using 

woetea to help him deal with his loneliness, as he seeks an 

aln'tost maternal comfort in the face of persecution. The 

Professor, of course, is appalled by his son's cyeicisrn and he 

clumsily bursts through the bushes, urging his son and his son'@ 



a lover to accept love as a reality. He bows to Clara, saying, n I  

am not too old for loven ( 9 2 ) .  Ironically, the Professor is 

proving his son's point, since Clara has no love for the 

Professor whatsoever, and their entire relationship is in reality 

a deception. By holding up his relationship with Clara as an 

example of love, the Professor is unknowingly proving that love 

cannot exist in the present time. What seems certain is that the 

Professor believes in love or, at the very least, he wants to 

believe in love. One difference between Warner's novel and - The 

Trial is Warner's constant references to love and the Professor's 

seemingly earnest belied that love exists. Although the 

Professor's conception of love is based on the worship of both 

himself, his ideals, and mythology, a conception of lave at least 

exists, as doomed as it might be. In The Trial there is never 

even an attempt at defining or understanding love; the navel is 

dominated by the Court to such an extent that the characters 

don't even consider emotional love as they engage in what Hubert 

describes as the "prostituting" of themselves and others. 

While K. and Leni struggle for control over each other, 

there is little doubt that the Professor has no control over 

Clara, for she is clearly the dominant force in their 

relationship. Early in the novel we are told, 'The Professor 

himself was surprised at the strength of her hands' pressure on 

his armsn and that Clara was "taller than he wasn ( 7 9 ) .  H e r  

physical dominance is like nothing seen in Kafka and mirrors the 

control she has over their entire relationship, based on the 

underlying fact that there is no relationship to speak of, except 



e in the Probeseor's mind, Their entire time spent together is a 

lie, and this knowledge alone gives Clara enormous power over the 

Professor. 

The Professor clearly idolizes Clara. After the 

assassination of Dr. Tromp Clara visits the Professor and we are 

told that he desires nothing more than a few minutes of 

conversation with "this upright, beautiful, and understanding 

mmmn (179). The subsequent passage suggests how the Professor 

places Clara on a pedestal: 

He observed at once that she was either 
anxious or distressed. Below the dark 
green hat her face was pale and her lips 
seemed to have contracted their fullness 
into a line of red. Particularly he 
remarked the tawny hair that, escaping 
from the compression of her hat, hung 
about her ears; for to-day it seemed 

0 lifeless, wilted, like parched plants. 
He had never seen her before unless 
alight with vivacity or else reflective 
in a kind of healthy and powerful calm; 
and now the sight of her without her 
gaiety and her confidence was to him 
most pitiful, for he had imagined her 
to be, so far as her feelings were 
concerned, beyond the reach of misfortune. 

(179) 

Not only does the Professor describe her physical features in 

intricate detail, as if describing a painting or a statue, but we 

are also told that he had imagined her to be "beyond the reach 

of misfortunen, as if she were an angel in high places, safe from 

the cares of the world. The Professor is astonished to see her 

distressed because he can't imagine how any cares could possibly 

weigh down his perfect, idealized woman. That the Professor is 

a so puzzled by her anxiety shows how out of touch he is with her 

humanity. He sees Clara as a Greek goddess, as a divine 



manifestation of his ideals, and he cannot reconcile this vision 

with her "lifeless, wiltedR hair. This is a striking difference 

between the Professor and K., because while the Professor seems 

to need this idealized female image for its intrinsic value, K.'s 

approach to women is more utilitarian. He is sexually attracted 

only to those women whom he feels can help him, either by giving 

him advice about the law or comfort and companionship, and even 

when he is with them he is constantly thinking about his trial. 

The Professor, by contrast, has placed all his emotion, mind and 

soul into Clara, and worships the divine vision he has created in 

her image. 

The exchange that follows shortly after is one that causes 

me to despise the Professor's foolishness. Clara tells him, "I 

) have some friends who must have been very slightly implicated in 

some plot against the Government. Please do not ask me their 

names, because I can assure you they are very unimportant people" 

(180). It should be shocking that, in a time of political 

upheaval and potential revolution, the Professor's mistress is 

confessing to having friends who have plotted against his 

government. But the Professor is completely naive. He replies, 

"Certainly, certainly. Your word is quite sufficient" (180). 

This is an amazing response to Clara's confession and it shows 

how the Professor's idolizing of Clara is the worship of what he 

sees as innocent perfection. He cannot even conceive that she 

could be doing anything wrong, because he sees his own ideals 

embodied in her anc3 he cannot accept that his ideal8 might be 

) flawed. Instead, he deifies Clara and takes her word for 



I, 
=ything, assuming her tarustwosthiness and moral purity, even 

when she admits to being friends with revolutionaries. Clara 

goes on to ask the Professor about a friend of her friends, a 

ndangerous character", by the name of Julius Vander. How can the 

Prafessor be so foolish as to not have the slightest suspicion 

aroused by this inquiry? His mistress is confessing that she 

knows, even if indirectly, the man who had tried to kill him, a 

lnan who is a friend of her friends, yet the Professor is 

cmpletely undisturbed by the fact that she has connections with 

Vander and instead calmly tells her of Vander's death and the 

attespt on his own life. 

Clara's reaction is one of extreme distress: "Her face was 

so white that he feared a fit of fainting or hystericsn (182). 

) We are also told that the Professor found the sight of her 

distress "movingn. Although the Professor believes that she is 

grieving for his narrow escape, the reality is that she is 

mourning the death of Vander, a supreme irony which is revealed 

near the end of the novel. The Professor is, in this sense, far 

more aeluded than K., for K, knows that he is attractive to women 

but he also does not believe that there is any underlying 

elnotional bond inherent in the attraction, but rather that the 

attraction is merely for his guilt; in both assumptions he is 

correct. Tlie Professor, however, is deluded in two ways: first 

in the assumption that the idealized goddess figure of Clara 

exis ts  in reality, and second by his belief that the Clara who 

does exist  feels anything for him at all other than contempt. 

The closing lines of the chapter do nothing to increase the 



I) 
Professor's respectability in the eyes of the reader: 

Clara's agitation had endeared her to him 
all the more, and it was with a subtle 
sense of sweetness lingering in the back 
of his mind that he now prepared to 
demonstrate the strength and fidelity 
of the Government. (183) 

ks if he were fawning over a pet, the Professor is endeared to 

Clara by her agitation, which he finds cute and charming. Not 

only is this demeaning to Clara, but it is also demeaning to the 

Professor, because he is making it painfully obvious that hia 

life seems to derive its meaning from his worship and idolization 

of a woman who only exists in his mind. The nation's downfall 

lies in the fact that the Professor bases his emotional strength 

for running his government on the "subtle sense of sweetness" 

that Clara gives him. Since Clara is a lie, and since the ' Professorr s idealized conception of her is an illusion, there is 

nothing to base his strength on. His government and the liberal 

democracy it stands for become as much of an illusion as his love 

for Clara. 

Clara, of course, turns out to be an agent for the National 

Legion and, even worse, Vanderts lover. When the Professor is 

arrested by the two Legionaries Clara unleashes a biting attack 

on his masculinity the likes of which K. never endures in The 

Trial: 

Do you think that just because I betrayed 
you I 'd ever betray him [Vander) ? Oh no! 
Do you think that just because I'm a bit 
drunk now I didn't love him? Oh no! He 
was a man. Be knew what he wanted. He 
didn't talk nonsense. And he's dead, dead 
because of you, you blasted thin-skinned 
ape, you silly dabbler, you old clergyman! (274) 



Tlcrere Is an obvious allusion to celibacy and impotency when Clara 

calla the Professor 'old clergyman" and her entire tirade serves 

to strip him of any sexual identity he may have possessed to that 

point, Even worse, her words serve to enforce Vander's 

philosophy of brute strength and brute sexuality. The Professor 

Is not a "man" in Clara's eyes, meaning that he lacks charm, wit, 

strength, and sexuality, He is, instead, an "old clergyman." 

In this regard K. may seem to be sexually superior to the 

Professor due to his manipulation of women in The Trial. To take 

Hubert's argument to Warner's novel, Clara is prostituting 

herself for Vander, and were K, in the Professor's position, 

Clara would certainly be "kneeling open mouthed" before him, just 

as Leni does. Yet there is a difference between sexual power and 

attractiveness, especially if the attractiveness arises only from 

one's guilt, as it does for K. The women in The Trial are 

attracted only to K,'s guilt; he has no intrinsic qualities they 

find desirable, nor does he have anytSing to offer them in terms 

of emotion, empathy, or companionship. And the "sexual power" he 

may possess due to his guilt begins to erode when K. is 

successfully challenged by the law student for the usher's wife. 

K.'s "sexual powern is an illusion, and in reality he becomes as 

weak and impotent as the Professor, that "old clergymann. The 

Professor does not even have the illusion of sexual power. 

The Professor realizes that he must finally reject the image 

of Clara after her betrayal, and with her rejection of the 

Professor comes the Professor's realization that he is sexually 

incompetent; he realizes that Vander is more of a "manH than he 



D is: "He found nothing strange in her preference for Vander over 

himself" (274). This appears on the surface to be a difference 

between K. and the Professor, for while the Professor is not 

surprised that Clara prefers Vander to him, K. is very surprised 

(and frustrated) when the usher's wife is taken away from him by 

the student, or when he suspects that Leni is sexually involved 

with Block. And yet K, may certainly feel doubts about his own 

sexuality, both in these and other occasions in the novel, 

perhaps due to the simple fact that he is losing these later 

sexual power struggles after losing the very first. The 

Professor is dependent on Clara for his sense of self-worth and 

identity, and when she betrays him, his realization of his own 

sexuality crumbles. Similarly, although K. seems well aware of 

) his own sexuality he must certainly feel doubts about his true 

self-worth and his sexual appeal to women simply because he knows 

that it is defined completely by his guilt. It is true that K. 

is sexually attractive to women in a way that the Professor never 

is to Clara, yet K.'s attractiveness is hollow and based on an 

accusation rather than his individual qualities, and in reality 

he is revealed to be as sexually incompetent as the Professor. 

For the Professor, sexuality is a means of idol worship. 

Clara becomes a physical manifestation of the Professor's 

philosophical ideals, the principles of liberalism that he 

worships- Her betrayal echoes the failure of liberalism, which 

as an ideology betrays not only the Professor, but the entire 

nation. Neither K, nor the Professor is capable of love. K. is 

unable to love because his entire emotional energies are directed 



I) 
towards his case; it could be argued that if K. loves anything, 

it is his trial. The Professor cannot love because he is 

completely obsessed with the worship of an idea, an idea that he 

sees as having a physical manifestation in Clara. In the end, of 

course, both the Professor and Joseph K. are betrayed by women, 

but where the betrayal in The Trial is much more subtle and 

suggested (in the final scene of the novel K. sees Fraulein 

BCirstner walking ahead of him and his executioners) the betrayal 

in The Professor is obvious. It can also be said that K. is 

betrayed by women through the simple fact that they cannot or do 

not prevent his death; the Professor, however, is betrayed by 

Clara because she turns out to be ir* love with the ideas and 

philosophies that are in complete opposition to his own. The 

) Professor had placed a heavy burden of both liberalism and a 

goddess-like goodness on Clara, and it isn't until the end of the 

novel that he realizes that she has cast it down. All that 

remains for the Professor is death, because his identity is based 

so strongly in his conception of Clara, One of the Professor's 

last thoughts before his imprisonment certainly should endear him 

to any reader, however: "[H]e could not see now where he would 

find another human soul to share his feelings" (274). This is 

one of the most sympathetic lines in the novel due to its 

expression of loneliness and isolation, and it is this kind of 

insight that makes the Professor a real character, rather than a 

mere allegorical representation of liberal democracy. His 

feeling that there is nothing strange in Clara's preference of 

6 Vander over hin is equally powerful, as we see the degree of 



D self-loathing the Professor has been reduced to, If  sexuality is 

a strong force in both novels it is present at the expense of 

this opportunity to share with another human soul. Sexuality is 

a powerful force in the novels, but it is based on power, 

control, idolization, and on conquering, not love or sharing the 

human soul. In The Trial we see that even when given (through 

guilt) a measure of what seems to be sexual power in 

attractiveness, one is still ultimately powerless, In The 

Professor we can observe that among other things, fascists make 

better lovers than liberal democrats, one more example of the 

failure of liberalism as Warner portrays it, As the Professor 

concludes, "He found nothing strange in her preference for Vander 

over himselfn (274). The Professor also finds nothing strange in 

) the overwhelming takeover of his country by the invading forces, 

just as Joseph K. is not surprised when he is taken out to be 

executed in the last chapter of The Trial. 



C H A P r n  9 

TPIE PRIEST, TEE WBIPFER, AM) KAEKA'S WORLD: 

THE DREAM STATE IN THE TRIAL 

In ANotes on Kafka" Theodor Adorno makes some of the best 

observations regarding what I am calling the dream state in 

Kafka. He argues: 

The attitude that Kafka assumes towards 
dreams should be the reader's attitude 
towards Kafka. He should dwell on the 
incommensurable, opaque details, the 
blind spots. The fact that Leni's fingers 
are connected by a web, or that the 
executioners resemble tenors, is more 
important than the Excursus on the law. 

(Adorno 248) 

This notion of the opaque details or the "blind spots" as Adorno 

describes them is a very important idea to both The Trial and The 

Professor. These are the small, important flashes of insight 

that the reader suddenly glimpses as he or she explores the 

allegorical narratives presented by each author, The Trial 

presents us with countless occurences and situations that seem 

bizarre by "realistic" standards, such as the whipper who remains 

in the closet the next day, the warders who arrest K. but then 

leave him by himself, without even mentioning a charge, or the 

priest who had sent for K. without K.'s even realizing it. Even 

the protagonist's name -- Joseph K. -- seems like a name from a 
fable or an allegorical tale. Why do we only know his last 

initial? For that matter, why does the narrator consistently 

refer to him as "K." rather than as "Josephn? Although we can 

) certainly speculate that "R" stands for "Kafka" and this is 



B probably an accurate approach, the underlying answer seems to be 

that his identity is never significant, and his name is tLus 

unimportant. He is a dreamer who is moving through a nightmare; 

neither his name nor concrete details and labels are relevant to 

the strange events that unfold around him. 

Adorno touches on this idea when he says of Kafka's stories: 

All of his stories take place in the 
same spaceless space, and all holes are so 
tightly plugged that one shudders whenever 
anything is mentioned that does not fit in, 
such as Spain and southern France at one point 
in The Castle. (Adorno 256) 

Joseph K.'s full name would not "fit in", nor would concrete 

details about Leni, the usher's wife, K.'s uncle, the priest, the 

painter, the whipper, or any of the characters K. encounters in 

his trial. What does Adorno mean by "spaceless spacen? He seems 

to be referring to the idea of the events in the stories seeming 

as if they shouldn't be occurring in spite of the fact that they 

obviously are. The worlds in which these events take place 

shouldn't exist, yet they do. This is the key to the absurdity 

in Kafka. The human condition should not have to exist in places 

like Kafka's Law Court Offices or in the dark confines of The 

Trial's Cathedral, yet it does, Even worse, it must. Adorno 

writes that Kafka's subject "passes from one desperate and 

hopeless situation to the next" and that "In the absence of 

contrast, the monstrous becomes the entire world" (Adorns 265). 

This is a perfect way to describe K.'s nightmare, for he is 

awakened into a nightmare at the beginning of the novel, and it 

D is the nightmare that forms K.'s reality until he is executed. 

During the events of the novel he passes from hopeless situation 



to hopeless situation, as in a dream where one is unable to sun 

fast, or where one cannot see straight. The monstrous becomes 

the entire world for K., because nothing stands in contrast to 

the strange events that surround him. Everything seems the same: 

confusfng, irrational, and inevitable. K.'s struggle to 

understand the charges against him can be seen as his struggle to 

awaken from the nightmare, or to escape the horror of this new 

reality . 
There are repeated occasions of a dream-like structure 

throughout the novel, as if K. is unconsciously aware that he is, 

orr some level, dreaming, or as if the narrator is trying to tell 

his reader that the events unfolding before K. can only be 

understood in the context of a dream. In the opening chapter, 

when K, is speaking with the Inspector, the Inspector notes that 

he has detained three of K.'s colleagues. K. is amazed and 

suddenly recognizes the three men for who they are -- subordinate 
employees of the Bank, "How could he have failed to notice 

that?" (15) is the question presented, It is as if in a dream, 

when one notices a person nearby and then suddenly realizes that 

all along they were actually looking at someone other than whom 

they thought. 

The Law Court Offices also have a dream-like quality, and 

w h e n  K. surveys the crowd assembled it is an eerie description 

that ensues: 

What faces these were around him! Their 
little black eyes darted furtively from 
side to side, their beards were stiff 
and brittle, and to take hold of them 
would be like clutching bunches of claws 
rather than beards. But under the beards - 



this was K.'s real discovery - badges of 
various sizes and colours gleamed on their 
coat-collars. They all wore these badges, 
so far as he could see. They were all 
colleagues, these ostensible parties of the 
right and left, and as he turned round 
suddenly he saw the same badges on the 
coat-collar of the Examining Magistrate, 
who was sitting quietly watching the scene 
with his hands on his knees. ( 4 7 )  

The physical description alone makes one think of a nightmare, 

especially the beards like "bunches of clawsw and the "black 

eyesR darting "furtivelyn- However, K.'s realization that each 

figure wears a badge is also a dream-like revelation, as is his 

discovery that the right and left sides of the crowd -- whom he 
had supposed up to this point were opponents -- are actually 
colleagues. K. realizes that his entire speech has been in vain, 

and all his efforts to persuade the crowd of the corruption of 

@ the Court has fallen on deaf ears, for he is speaking to Court 

officials. The entire scene rings of dream-like absurdity, as if 

K. is running as fast as he can, only to remain in the same 

place. 

When K,'s uncle arrives in the sixth chapter we learn that 

K, comnrmly refers to him as "A ghost from the past" (92) which 

suggests dream elements. When talking with his uncle to the 

lawyer, K. is suddenly made aware of another dream-like figure: 

He looked round uncertainly; the light 
of the small candle did not nearly reach 
the opposite wall, And then some form or 
other in the dark corner actually began 
to stir. By the light of the candle, which 
his uncle now held high above his head, K. 
could see an elderly gentleman sitting there 
at a little table. He must have been sitting 

B without even drawing breath, to have remained 
for so long unnoticed. (104) 



a dream, this elderly 

and as one reads this 

gentleman appears from the 

passage one wonders how many more 

ghostly figures are going to appear from the various corners and 

shadows of the lawyer's bedroom. 

Later in the novel when K. is in his office there is again a 

suggestion of the presence of the dream. K. is speaking to the 

~kanufacturer when he notfces "the Assistant Manager, a blurred 

figure who looked as if veiled in some kind of gauze". We are 

then told that *K. did not seek for the cause of this apparition, 

b;ut merely registered its inmediate effect, which was very 

welease to him" (131, estphasis added). K. then begins picking up 

&cwmnts and slowly raising them up, with nno definite purpose, 

but [he] merely acted with the feeling that this was how he would 

(I) hawe to act when he had finished the great task of drawing up the 

pZ@a which was to aquit him completelyn (131). Again, the sense 

i s  that KO's world has its own strange rules, and K. is trying to 

uMerstand these rules by feeling or instinct. As in a dream, 

his actkms have *no definite purpose* but happen almost 

arbbtxarf ly, as when K. picks up a dacument "at randomn. 

"Phe amst significant instances of the dream state occur with 

tste whipper and the priest, both of whom give K. important 

insight: into the workings of the Court and the dream-like nature 

of the reality before m, After KO's initial encounter with the 

mspper aPld tBe t w a  warhlt.s, he is deeply disturbed the next day: 

All the next day K. could not get the warders 
out af his head; he was absent-glinded and to 
catch up on his work had to  stay i n  his  office 

I, 
even latex thiur the day before. A s  he pzssed 
the 1Ellbgx-xoor again on his way out he could 
not resZst opening the dour, And what confronted 
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h i m ,  instead of the darkness he had expected, 
Berwfl4ered bipji ecmpietrrip, Everything waB still 
the same, exactly as he had found i t  on opening 
the doer the previous evening. fsgt  

K. is obviously horrified at this apparent hallucination. men 

worse, the warders again cry out to him. His response ias to slam 

the door shut and "beat cm it with his f i s t s , '  He then Rrern 

almost weeping to the clerks" ( 8 9 ) .  This entire encounter has 

the sense of a recu~rfng nightsare and there is certainly no 

attempt: to reconcfle this repeat encounter wftk the whipper wftk 

a realistic vision of the world. K .  is shocked, but not to the 

extent that he perceives the appearance of the whipper as baing 

incol~prehensible. Rather, his surprise and horror are based in 

the extreme guilt he feels at the sight of  the suffering warders, 

whfch seam clear from his beating on the door w i t h  his f i s t s ,  as 

ff trying to drive his conscience away. The continuous preeenca 

of the three men in the lumber room can be seen as an 

overpowering reminder to  K. of the eternal suffering inflicted by 

the t a w  on its victias, and its result is to overwhelm 8 ,  with 

guilt, which is  one way that the Law torments him* 

It is interesting to note that this scene, while certainly 

bizarre, does not bave a notably "unrealisticn appearance on the 

surface; after all, a l l  that is happening is that the inen are 

being whipped, as they were the day before. The horror and 

&eat-like quality of the scene ariae from the gact that 

As~exgthirtg was stfU the saate" as ft was the pmwious &zry, as i f  

the roasders anB their tormenter have been suspende4 En ti=. 

This is what Adorno means by RspacgtLees spacew, for we car.& alsa 

describe Kafka's norla as being *timeLesls t igte", as fa a dzesas 



which can take only a few seconds yet which seems to last for 

hours, As Adorno writes, "It is not the horrible which shocks, 

but its self-evidence" (Adorno 248). The scene with the warders 

Is very significant in its effect on K. The consistent presence 

of not only the scene but what it represents to K. -- the self- 

evident truth of the power and torment inflicted by the Law -- 
are what make the scene truly horrifying. Ronald Gray describes 

the impact of the scene on K .  as follows: 

It hurts him, then, to turn his back 
on the warders, and the whole scene may well 
appear to be an illustfation to a saying 
of Kafka's that "you can shut yourself off 
from the suffering of the worl&..that is 
the one suffering you might spare yourself." 
But the totally pessimistic note in that 
aphorism should not go unnoticed. If one 
does withdraw, one will suffer all the same, 
as K. shows when he is close to tears; 
there Is cnly suffering in one form or 
mother, no relief. (Gray 113) 

It is important to note that K.'s extreme suffering is brought on 

not by the i n i t i a l  encounter with the whipper, but through the 

realiaatfon that the whipper and the warders are still in the 

room the next day, which suggests that the scene is in fact a 

nightarare, one that finally overwheLros K, with guilt and tament. 

Xn other words, while the initial encounter does toment K., the 

nightmare of the whipping which R. is faced with the next Bay 

pushes him to the lintits of anguish. He does not display the 

type of emotion he does in this scene anywhere else in the novel, 

whfch &a a testimony to the power of the dream. 

The ninth chapter, "In the Cathedraln, is a fascinating 

section which seems co~lpletisly dream-like in its structure and 

approach, and the parable of the law, which the priest imparts to  



b K., can be seen as a dream within a dream, or perhaps as a vision 

one has in a dream. From the beginning, the priest seems to have 

control over K. "I had you summoned here to have a talk with 

youN (210) are his initial words to K. The priest also seems to 

have full knowledge of K.'s case, as he goes on say, "Do you know 

that your case is going badly?" (210). The sense is that the 

priest knows everything there is to know about K., although K. 

has never met him before, and the narrator notes that "[~Iowadays 

people he had never seen before seemed to know his namett (210). 

It is as if K. is in a dream, encountering people who know all 

about him and his case, their knowledge resulting from the fact 

that they are intimately aquainted with the mind of the dreamer. 

Privacy and anonymity are no longer possible for K.; it is as if 

I he has become part of a collective mind or entity. 

The priest tells K. what the reader should already know: 

"Your guilt is supposed, for the present, at least, to have been 

provedN (210). K.'s fate is sealed, which can be seen as at 

least partially resulting from his dismissal of the lawyer -- 
although there is little to suggest that K. would be any better 

off had he kept the lawyer, It is interesting to see the priest 

criticize K. for seeking help from women, of which the priest 

says, "Don't you see that it isn't the right kind of help?" 

(211). K. believes in the sexual power of women over the judges, 

yet the priest seems to recognize that the Court in fact controls 

sexual power and that women thus have no real influence although 

it may seem that they do. Fraulein BUrstnerts appearance at K. ' 8  

execution also seems to suggest that women are another part of 
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the Law,  though K. believes otherwise. 

The parable of the law (which Kafka had published as a 

separate work entitled "Before the Law"] is a confusing vision 

given K. by the priest, and the way the priest tells It it seems 

as if he were recounting a dream -- perhaps a dream that K. 
h l ~ ~ s e l i  has had. The parable suggests that the Law is 

faaccessible, even though it may seem accessible, even to the 

paint of one having one's own door. The priest, however, 

u116eralnes the intellectual integrity of the theories which 

attempt to explain the parable by saying, "the comments often 

enough merely express the conunentators' despairm (217), as if any 

attempt at understanding the parable is in vain and such theories 

are only reflections of hopelessnass. 

Roy Pascal in Kafkals Narrators, argues that the priest 's  

purpose in telling K, this parable "is to dissuade J w e f  from his 

protests and persuade him to admit his guiltn and that "Kafka is 

araying that so cruel a punishment may be visited on simple trust" 

(Pascal 151). This is an excellent point. During the 

coarplicated philosophical debate K, has with the priest over the 

meaning of the parable he is missing this simple truth, that the 

Law is cruel and inaccessible, and crwhes sgmple trust. As with 

a complex dream that one tries to interpret endlessly to no 

Wail, we have the sense that R* and the priest could debate the 

meaning of the pareble forever. Yet in the end, the meaning of 

the patrable, a6 Pascal argues, " i s  its lack of meaning, the 

dscefving of love snd faithn (Pascal 153)- The harder K. tries 

to understand the parable, the mre confusing it becomes. The 



Law seems to be playing with K.'s mind, and the priest certainly 

does nothing to prevent this, and in fact encourages K.'s 

confusion. The final effect of the parable and the discussion 

about its meaning does nothing but wear K. down: 

He was too tired to survey all the 
conclusions arising from the story, and 
the trains of thought into which it was 
leading him were unfamiliar, dealing 
with impalpabilities better suited to 
a theme for discussion among Court 
officials than for him. (221) 

The priest has done K. far more harm than good. Pascal, in fact, 

argues that the pr-iest is "hollow; his credit lies only in his 

office and the circumstances in which he speaks" (Pascal 152). 

Pascal goes on to argue that the priest is a "bureaucrat for whom 

these spiritual issues are enjoyable intellectual playthings and 

who is quite incapable of understanding that for Josef K. they 

are matters of life and death" (Pascal 152). I disagree slightly 

with Pascal when he argues that the priest doesn't understand 

that the spiritual issues are life and death issues for K., 

because I think the priest is aware of the seriousness of KO's 

situation and he seems to know all about K.'s case. However, the 

priest certainly is a bureaucrat and he is obviously not on K e V s  

side. After K. lapses into exhausted silence we are told that 

the priest "suffered him to do so and accepted his comment in 

silence, although undoubtedly he did not agree with it1' (221). 

It is as if the priest has accepted Kg's death as inevitable and 

has decided to stand aside and let it take place, as if out of 

some ironic respect for the dead -- ironic because the priest AS 

a part of the murderous agency, and KO is still alive, although 



he is nais good as deadn at this point. It is appropriate that 

the priest then seems to cast KI out of the Cathedral into the 

darkness. His final words, "The Court wants nothing from you, It 

receives you when you come and dismisses you when you gon (222) 

seem to be another premonition of Kt's death. The Court has 

dismissed him; he now has only to die. 

The tenth chapter, appropriately titled "The End", also has 

the tone and mood of a nightmare. K, is instinctively "dressed in 

blackn (223) for his own funeral, and when his executioners 

arrive he says to himself, "Tenth-rate old actors they send for 

men (224). as if the scene about to take place is an inevitable 

and absurdly scripted play about to unfold, or a dream being 

recollected. The men do not answer him; like ghosts they stand 

in silence. As the three men walk down the street we are told 

that they walked so close together that "it was a unity such as 

can hardly be formed except by lifeless matter" (224). K.'s life 

is already over; in a sense it was already over from the 

beginning of the novel. Fraulein Burstner then appears, although 

K. "was not quite certain that it was she, but the resemblance 

was close enoughn (225). Identity has become less important than 

ever; the mere fact that the woman resembles Fraulein Burstner is 

sufficient to show K. the subtle treachery of his supposed allies 

and in addition, we see reality growing more and more unclear. 

As in a nightmare where one cannot move or scream, K. "realized 

the futility of resistancen (225). 

Just before he is stabbed, we are given another indication 

af not only the scene's dream-like quality, but also its dark 
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humour, as both inen stand over R., banding the knife back an8 

forth with RocZious courtesfes* ( 2 2 8 ) .  Thefr jlntentfun is for K. 

to stab himself, but he has no strength l e f t  for such a deed, and 

hfs  refusal or inability to do so may be seen as his final act of 

defiance against the Law, as we are told "he could not rslfava 

the afficials of all their tasksw (228). 

R.'s last moment of life sees him glfmpsing a solit~lry 

figure in the top story of a nearby house, and we see K. 

struggling to find meaning in the figure, as attempting to 

interpret his nightmare: 

Who was It? A friend? A good man? Someone 
who sympathized? Someone who wanted t o  help? 
Was it one person only? Or was it meunkind? 
Was help at hand? f 228 1 

Help, of course, is not at  hand, an& K. dies 'Like a in 

"the final acts ( 2 2 9 )  of th i s  drama of absuraity. Ke has 

struggled to make meaning of his impending death buk has failed, 

and his death is subsequently like that of a dog, pointless and 

unremarkable; it has no meaning. The tragedy af the death lies 

in  the fact that we still have no idea why K. is killed. Doe% it 

relate to anything he has actually done or failed to do? Coulc2 

his death have been prevented? It is impossible t o  know what the 

Court's motives are in K l g s  death, or even if any motivtss ex ist .  



cI3[BpTER 10 

DPlEAMS FROM THE SILK DIZESSING GOWN: 

THE DREAM STA'FE IN TfIE PROFESSOR 

The! dream is more obviously present in The Professor than it 

i e  in The Trial for the simple fact that the Professor has a 

eerieo of dreams in the sixth chapter, "The Silk Dressing Gownn 

which reveal his innermost struggles with ideology and identity. 

Unlike Kafka's novel, in which the dream-state can be said to be 

a part of reality or an extension or reality, the dream in - The 

Professor is a means to understanding reality, sfmllar perhaps to 

the priest's parable of the law in The Trial, K, wakes up into a 

nightmare, and the sense of the dream underscores the novel. In 

@ Warnerf s novel, however, the Profeseor's entire existence is a 

*dreamn crf foolishness and naive intellectualism and the actual 

dreams he experiences in the sixth chapter are the only time we 

can glimpse the reality of the Professor's existence and the 

truth behind his beliefs and actions. Ironically, the only time 

the Professor is awake occurs when he is dreaming. This is of 

course the significmt difference in the function of the dream- 

state in both novels. In The Trial the narrative is presented in 

an ambiguous fashion which we can consider dream-like, and the 

st~ucture sf the &earn is used to illustrate the absurdity and 

hopelessness of K.'s struggle due to the fantastical nature of 

the forces that oppose him. In The Professor, however, the dream 

is cl~arly presenteb in specific instances which are used to 

ilhxstrate important truths about the main character and to 



provide an ironic juxtaposition to the world of reality in which 

the Professor stumbles as though asleep- 

Throughout The Professor there are references to dreams. 

When the Professor's sonts female companion wonders if they can 

ever be happy, our narrator tells us, 'It was as though she were 

resigning herself, almost with a sense of relief, to a defeat 

which had been represented to her in some dream as inevitableH 

(90) .  The inevitability of defeat and its manifegtation in the 

dream state is an important theme in both Warner and Kafka and 

since neither Joseph K. nor the Professor realize until the very 

end the futility of their struggles, it can be argued that it i s  

the reader rather than the protagonist who is realizing the 

inevitability of defeat through the dream. Just before Julius 

Vander's appearance in the Professor's apartment the Professor 

tells Jinkerman to leave the room (and thus leave the Profeasar 

unprotected). Jinkerman looks at the Professor with 

astonishment, "as though he were dreamingn (98). In this 

instance the "hen is referring to Jinkerman, not the Professor, 

and the suggestion is almost that the Professor has pullea 

Jinkerman, along with the entire government, into his dream world 

due to his foolish decisions while in power, such as ordering his 

bodyguard to leave him during dangerous political upheaval. 

Appropriately, Wander then appears to threaten the Frofessor's 

life, 

After the Professor's failed attempt at a radio address 

Jinkeman appears w i t h  the news that the National Legion has 

taken over and the Chief of Police, working with the Legion, has 



0 declared himself Chancellor. The Professor's reaction is, HNo. 

Xt is fmpossibls. You must be dreaming" (193). The irony is 

wmistakable, for  the Professor is the only one dreaming as 

realsty manifests itself violently all around him. Y e t  he 

attempts to dismiss the reality of his situation by accusing 

Jfnkerman of the same detachment front real i ty  that characterizes 

the Professor himself. The irony is furthered by the fact that 

in the Professor's dreams i n  the sixth chapter he glimpses the 

reality of his situatfon as well as the truth behind himself, so 

when he tells Jinkeman that he must be dreaming he is 

urrconscfously affirming the truth of Jinkerman's statement. The 

Professor's dreams serve as revelations of the truth, even i f  the 

Pmfessor's continual state of "dreamingn or being apart from 

@ reality does not. By placing Jinkerman in a dream, the Professor 

fs unknowingly placing him alongside the truth, something the 

Professor cannot accept. 

The 8ixth chapter, "The Silk Dressing Gownn, is the most 

important i n  the novel for understanding Warner's use of the 

& s e a  state. That the Professor is only exposed t o  reality i n  

his dreams, is demonstrate6 by the openhg lines of the chapter: 

The Profoassor was sleeping uneasily. For 
although in h i s  waking l i fe  he had remained 
confident that no danger threatened so big 
that it could not be averted by his policy, 
yet at the back of h i s  mind he must have 
known that, however true his cal~ulatians 
might be, the threat was there and the danger 
in suspease; a d  now perhaps, in his sleep, 
his apprahetnsions, freed at last fron the 
barriers of will, returned t o  plague him 
wfth the Qroductfon of dreadful images. (126) 

@ There i s  no statement in The Trial which so clearly speaks of the 



barrier between the dream and reality, the closest example 

perhaps being the parable of the Law, in which gaining access to 

the Law can be seen as gaining access t~ knowlege and, 

ultimately, reality. Here, however, Warner is clearly setting up 

the Professor's sleep as a gateway to the reality hidden in the 

dream. Warner seems more willing to seek possible answers than 

Kafka and more ready to present these answers to the reader in 

one form or another. Kafka's desire seems to be to keep the 

reader as uncertain as K., certain only that K. is doomed in his 

futile struggle, 

The Professor has four dreams, each of which presents the 

reader and, in his unconscious, the Professor, with different 

perspectives on the reality of h i s  situation, his beliefs, and 

ultimately his identity. In the first the ProfessoI: views a hug@ 

monument on a hill and an endless procession af people m&rching 

towards it with *a dull look of fixed determination" (128). The 

base of the monument is adorned with gold lettering which the 

Professor "remarked, without reading.' The Professor is 

"overwhelmed with a feeling of pity for t h i s  huge gathering, w i t h  

their rugged, perplexed, harassed, or indifferent faces, but this 

feeling gave away almoat at once to one of horrorw (129). Tha 

Professor realizes that as each invidivual reaches the base af 

the monument, they will tear out thelr heart and throw it on the 

ground. The Professor "could not bear to wait and seen and 

"opened h i s  eyes quickly" (129). 

This dreams$ significance lies in the monwment, which 

represents the Professor's towering intellectual Idealistti and the 



e splembs (zad mjosty with which he views his i8eals- However, 

tha fallacy of his view is made obvious when we are told that the 

Professor "sought vainly in his memory for the name of the person 

in whose honour the aonument bad been erectedn (128) and that the 

Professor "remarked, without reading, the gold lettering which 

adornea its basew (129). The monument has no depth or complexity 

in terms of the human condition. It is a towering, impressive 

structure, but dedicated to whom? The Professor cannot recall; 

the aronument is a tribute to nothing. Similarly, the lettering, 

although g018, 2s not read by the Professor. The message is 

empty and insignificant to his subconscious though the lettering 

i s  dazeling and valuble. The monument "shone with peculfar 

splendourn (129) because the Professor still loves his philosophy 

and retionality, even in the dream. Yet he soon realiees the 

realsty of the suffering of the processfon of people. 

The atraggiing mass of people are the citizens of the 

Professor's own country and, on a larger acale, the masses of the 

world who are under the dictatorship of an iitea. The "army" is 

so vast that the Professor feels *it would have been folly to 

have supposed that ft was not marching to some useful end" (129). 

The truth, of course, is that the procession is not marching to 

any useful end, but rather marcheng out of enslavement to the 

towering monument of intellect and rationality. The Professor 

struggles to find ratioml meaning in the world even where there 

is none and his mind demands that the procession has a purpose 

because the Professor cannot accept the tragedy and absurdity of 

) this mendless* procession marching with a "dull look of fired 



e determination" (128) when their determination is in vain. 

The Professor "was overwhelmed with a feeling of pity for 

this huge gathering* (129) because in his dream his emotions are 

not repressed and his humanity is able to express itself. 

Nevertheless, he is still horrified at the realization that each 

person will tear out his or her heart and continue "a much more 

ghastly procession than before" (129) once they reach the 

monument, The hearts represent the suffering and the emotion of 

the people and the ultimate pain of the human condition is 

expressed by the fact that the people will soon tear them out and 

cast down their humanity in the face of the overpowering 

dictatorship of rationality and unfeeling intelfect. It is 

important to note that the Professor has knowledge in this dream, 

as he knows in advance that the people will do this, and in this 

sense he is not naive as he is in waking life, The dream is the 

door to reality. 

The Professor, however, desperately needs rational control. 

Although the knowledge of the hearts is horrible, this knowledge 

"was less horrible to him than the uncertainty as to what in 

particular each person would do with his or her heart once it had 

been wrenched from the fleshn (129). It is this uncertainty of 

what will become of the hearts, and not the knowledge that the 

hearts are to be torn out, that causes the Professor to open h i s  

eyes, He "could not bear to wait to see* (129). The PrafessW 

believes he knows exactly what will happen to his country and his 

government, He cannot tolerate the reality that the future is 

uncertain and cannot be rationally or intellectually understood, 



an& he thus opens his eyes to escape the vision of reality 

prresen2:eU by the dream, a vision too horrifying to bear. 
- -  - 

Tbe Ptofessor soon drifts off to sleep again and his second 

&Iream& is of a beautiful white panther "moving at a beautifully 

graceful trotA (130) through a forest. The Professor soon 

noticas that a party of Indians is shooting arrows at the 

*her, causing blood to appear on the panther's beautiful white 

mat- Thie panther continues to steadily move forward, completely 

ofslivioua to the Indfans, and once more the Professor's sympathy 

is aroused: 

The Professar thought to himself that the 
dfstance already traversed must be inatease, 
and a feefing af pity for the wounded 
animal, whose delicate white was now 
deeply ~karked with red, flooded into his 

a mindt Perhaps it was the unreality of 
the whole scene that brought it about 
that this pity, which he felt so acutely, 
caused him no pain but had on him a 
refreshing, soclthing, and almost luxurious 
effect. (133 1 

The Prdfessor is the panther, naive and ignorant of his 

t o m t a r s ,  yet strong and graceful in his unshakable ideals. At 

f;be same time, hawever, he is completely powerless to prevent the 

aasatdt af w8 opponeints, and must endure every arrow the 

Iational Legion fires at his liberalism, The Professor's pity 

fax hirtself (thc,ugh he does not realize it as self-pity) is 

ataothing an& cumfarting because he is finally experiencing 

reality an& tlm 6111otion that s~nffests ftself as a result, To 

faex pity is a relief fron the Professor's constant philosophical 

and l~lliteUerctu91 atbstracticms, 3x8 this regard the Professor 

clam to Waod.Eea ideals of the power of emotion, though the 
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Professor is experiencing love rather than Vanderts overpowering 

hate, a liberation that brings tears to his eyes. The 

Professor's death is foreshadowed in the transition between his 

second and third dream, as we are told that  he he whiteness of 

the panther seemed to be changing entirely into red" (131). 

The Professor now finds himself in a courtroom, dressed as a 

barrister, making a speech to a judge and jury separated from him 

by a cloth which resembles a "large white tent-like structure" 

(132). He is speaking in defence of Julius Vander and suddenly 

realizes that he has been speaking in Greek and that his entire 

speech has been lost on his audience -- an obvious foreshadowing 
of his future failed attempt at addressing the nation on the 

radio and a scene that also echoes K.'s failed attempt at 

addressing the members of the courtroom about the injustices of 

the Law- Suddenly the Professor realizes that the judge is 

Vandef  himself, but the Professor "did not know whether Vander 

would appear as alive or dead" (133). We are then told that ha 

sees the naked form of Miss de Lune, who gives him a sheet of 

paper with the words "While you are attanpting to escapen, 

another foreshadowing of the Professor's inevitable death. At 

this point, the whole scene changes into the Professor's last 

dream. 

The focus of this third dream shifts away from the 

Professor8s struggle with emotion, which was the theme in his 

first t w a  dreams, and instead moves to the Professor's conception 

of Julius Vander and the fascism he represents. As always, the 

Professor has the best of intentions, as we are told "He . 



- @  was in the middle of a speech" of which "the purport was so 

- - 

argent that the actual words . - . made no impression ,at all upon 
I 

his iaind" (131). His intentions are urgent, yet the substance of 

what he is saying is meaningless, as in his first dream when he 

does not notice the actual wording of the gold letters on the 

aronument. The most significant aspect of this dream lies in the 

fact that the Professor is speaking in defence of Julius Vander 

and therefore speaking in deience of the Legion. The Professor 

is thus exposed to the part of his psyche that loves Vander and 

the raw emotion he represents, and this dream perhaps serves as a 

to the Professor to avoid giving in completely to emotion warning 

and to seek a balance between emotion and rationality, However, 

no aatter how much the Professor's subconscious may wish to 

defend Vander, his intellect will not let him do so, and thus he 

speaks in Greek, making the entire defence meaningless. 

The Professor also realizes that although Vander is dead, 

the powerful authority he represents is only growing stronger. 

Vander, in fact, is the judge who sits over the courtroom, and 

the Professor realizes that "His [the ~rofessor's] position was 

quite hopelessn (133). Justice itself is now in grave jeopardy, 

something the Professor has never fully grasped while awake. 

Now, however, he not only realizes the danger represented by the 

National Legion, but he also sees his devotion to liberalism as 

gtakiag him a conspirator in the assault on justice: 

f ~ f o r e  terrfble than the thought of this 
was his uncertainty as to what he would see 
when the curtains were drawn back and the 

e seat of justice exposed. (3.33) 

H o t  only is there a sense of the Professor's guilt, but we are 
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0 also shown the ambiguity of Vander's death: 'He did not h o w  

whether Vander would appear as alive or as deadw (133). The 

growing monster of the National Legion is not halted by Vander's 

death; the implication is that it is only made stronger. The 

naked Miss de Lune seems to serve little purpose other than 

provide the reader a rather obvious hint of the Professor's 

impending death while "attempting to escape," although it could 

also be suggested that her nakedness represents an erotic desire 

on the Professor's behalf which he has suppressed through his 

rigid intellectualism in waking life. In any event, the third 

dream makes the connection between fascism and pure emotion very 

clear, and complicates the issue of rationality versus emotion. 

The Professor's first two dreams can be seen as attacks on his 

unshaking faith in reason, yet the third seems to serve as a 

caution not to abandon reason altogether, lest Vander grow only 

more powerful. The underlying idea is that the Professor coul6 

prevent the National Legion from taking over the country -- a8 
has been noted before, the Professor has the power to arm the 

workers, yet refuses to do so. Again we see a significant 

difference between the Professor and K., because K. has no power 

nor any chance at altering his fate. The Professor has the 

potential to change his future, suggested by the fact that he 

isn't sure if Vander will appear alive or dead, In other wortis, 

there is a possibility that if he acts wisely, he can indeed kill 

the fascism represented by Vander for good. I2 not, however, 

Vander will rise again, Joseph K., by contrast, can Bo nothing 

to alter his situation. The Professor can do something, but 



Both laen are domed. 

erua seems less significant than the firat three, 

serves an impartant thematic purpose. On the beach 

4$m Professor sees that he is "surrounded by women who were 

hogping ~ n d  bouncing eagerly to and fro" (133) but then he 

sealf~ss  that "they were nat women but birdsn (134). The dream 

grows iacreaaingly bizarre ets the Professor sees the women or 

- -  -- 
Mras (he is never certain which they are) dancing win a th ick  

grey mistw while 'the spider-like shape of crabsn (134) scurry 

by, AIL th is  tfne he is waiting for the poet Alcman. 

The eignificance of the. dream; becoxnes more evkdent when we 

Every now and again the Professor woulti 
racognfz;e Per a moment Clara in one of 
the dancexs, but when he attempted to 
approach her @he would vanish w i t h  a 
quick happing motion among the throng, 
or else he would discover that the 
figure which he had nistakein for hers 
was really that af a stranger. (134) 

parallel to K.'s encounter w i t h  the 

ed by a woana who appears to be Fraulein 

er completely sure it is her- The 

the same: both K. and the Professor 

Tbe Professor, however, bas the 

The Professor's dream i& 

K.'s dream is his 



fT]~e incongruous figure of the Comatodore, 
riding on a large bird with drooping tail, 
and brandishing above his head an umbrella, 
A single bird-like note, neither harsh nor 
particularly melodius, rose from the women, 
With one accord they rose, without wings, 
into the air and passed by the Professor 
looking, as they went into his face. There 
was now no doubt of their inhumanity, for 
their faces were the faces of owls, and 
as they gassed him in quicker and quicker 
succession his feeling of perplexity gave 
way to an increasing sense of horror. (134) 

The association of women and birds in this dream s e a s  to suggest 

an association of sexuality with liberation, represented through 

flight. The Professor is attracted to thls sexuality, yet he is 

never able to understand or control it, and in the end it appears 

as something inhuman to him that gives him a sense of horror, 

perhaps also due to the image of owls as predators, which fits 

perfectly with Clara's character. The Commodore is the Professor 

himself; surrounded by women and sexuality he appears as a 

clumsy, comical fool, as a "Peacockw (134) whose arrogance and 

egotism in his own beliefs makes him a laughable figure. This 

dream brings out the Professor's inability to understand love or 

sexuality and the difference between the Professor's weaknesses 

and K. is that K, never sees a need to  understand love and 

although he is ignorant of women and relationships (as is the 

Professor) he does understand sexuality to the extent of being 

able to engage in sexual encounters to further his  case* The 

Professor, as demonstrated by his horror at the woaren/bir&ar, f a  

completely ignorant of the opposite sex and the reality of love 

and sexuality. In this sense the Professor paratlels #-, who 

also seems ignorant of roren and love, due to his entire 
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m earotional energy being directed towards his trial and due to the 

ambi6juity of K.'s humanity before the trial even begins. The 

Professor naively believes he has a strong understanding of love 

and sexuality, yet hzs complete misjudgement of Clara proves the 

opposite. 

The tragedy portrayed in this dream chapter lies in the fact 

that as soon as the Professor wakes up he 

meaningless and silly, rationalizing away 

the dreams could bring him: 

dismisses his dreams as 

any insight or truth 

Though he had not rested well, he was glad 
to be awake, for he could now smile at the 
improbable terrors of his dreams, and in 
particular could satisfactorily explain to 
himself the strange intrusion of the 
Commodore into the world of his sleeping 
mind; for he could hear distinctly from 
the next room the booming note ofpthat 
gentleman's voice, (135) 

The Professor thus throws away all the knowledge and insight his 

dreams could have provided him and the reader is left to wonder 

why the Professor would disregard such important insight. An 

interesting point is that where the Professor ignores the 

potentially helpful messages in his dreams and does not take them 

serfously, KO eagerly listens to any and all advice from those 

whom he encounters in The Trial. The difference is that K.'s 

helpers have nothing to offer him, so the information he eagerly 

srsatches up is worthless, The Professor's dreams have a great 

deal to offer him, yet he 5gnores them. Both men end up 

helpless, yet for apparently different reasons. 

Like Refs, the Professor's death bears strong resemblance to 

@ a nightmare. Ais first thought upon entering the cell is .to see 



a whether the narrow space contained a boakshelf and a writing 

desk," The narrator then bluntly tells us, "It contained neither 

of these articlesn (275). Just as in his dreams, the Professor 

is faced with reality in this cell, the reality that his 

intellect and rationality, represented by his desire for a 

writing desk and bookshelf cannot help him out of his predicament 

and that hope is as absent as the writing desk and bookshelf. 

The Professor, however, is still unaware of the full hopelessness 

of his situation, because he takes out his pocket diary and 

begins to write, the obvious assumption on his part being that 

one day the diary will be read, that one day kt will stand to be 

of great significance. However, the act of his writing seems 

futile and pointless, like a man about to be executed who refuses 

a last cigarette because he is trying to quit smoking. The 

Professor, in his imprisonment, deals with the situation the only 

way he knows how; through scholarship and intellect. He has not 

yet realized how powerless rationality is in the face of the 

National Legion. It is also significant to note the Professor's 

complete isolation in the cell: 

At the back of his mind, even while he was 
writing, he began to wonder whether he had 
been placed in an isolated wing of the prison 
or whether, what was most unlikely, only a few 
arrests had so far been made. (276) 

Like K., the Professor's isolation becomes strongly apparent in 

the last few pages of the novel, Both men have struggled with 

the idea and belief that they have allies, yet the realization 

that they are ultimately alone does not come until the very end, 

For the Professor, however, it does not come as readily as i t  



; -  . does for K. As K. is marched to his death he seems to have full 

realfzation and acceptance of his isolation. The Professor, 
- - -  

I however, even in his cell believes that he is not alone, He raps 

1 on the wall of his cell in an attempt to convey "some message of 

ement or of fellow-feeling" (278) to an unseen fellow 

r, and he actually believes that "public opinion in 

iga countries would be interested in his safetyn. He goes on 

to think of "the names of several distinguished figures who, in 

the Press of their own countries, would certainly demand for him 

a fair trialw (286). The Professor cannot face the full horror 

- - of his sftuation, even when he is thrust in the middle of a 

tmare such as imprisonment by the Legion. He seems to 

on such an intellectual level that everything must have 

1 explanation intended to make any terrifying situation 

Patable. K-, by contrast, seems to accept his death in 

t chapter of The Trial as a metaphysical necessity, and he 

illfngly goes with his captors without 

rationalizing his situation or grasping 

before. his death, when he wonders, "Was 

228). 

The Professor does slowly begin to 

the slightest attempt at 

at hope, except just 

help at hand?" (Kafka 

realize his 

er. After his severe beating by the four 

is confronted by Colonel Grimm, who asks the 

regwe in exchange for his freedom. 

or show a strength 

refuses to 



D collaborate with the Legion, declaring 'You are killing the 

spiritn (289). It is at this point that the Professor finally 

begins to realize the full horror of his situation: 

In horror he began to imagine the vision 
of Vander as a reality, a whole world 
governed in complete contravention of 
what to him had seemed the self-evident 
demands of reason, justice, kindliness, 
and fellow-feeling. He saw himself as 
some pig-headed scholar clinging to his 
interpretation of a manuscript whose 
text has been proved corrupt, defective, 
or forged. (290 

The tragedy, of course, is that the Professor realizes far too 

late that his attempts at governing had been based on a "corrupt, 

defective, forged" text, the text of liberalism as the Professor 

conceived it. He begins to again wrgte in his diary, yet with 

the realization that "his thoughts, liberated too far from fact, 

could lead him only to terror and madnessn (292). The weakness 

of rationality is finally becoming clear to the Professor, yet at 

a time when the realization does him no good, 

His death is very similar to Kg's, and has the same 

nightmarish quality; he is taken out of his cell by four men, 

marched out into the night, and ordered to walk to the 

University. Although we know the Professor will never reach the, 

University, it is unclear if he is aware of this or not, for we 

are told, "Perhaps his mind had already begun to turn with some 

hope to his son and to his few friends" (294).  The fact that the 

narrator 5s actually uncertain of what the Professor W a 8  thinking 

suggests that he has abandoned h i s  protagonist an& is no longer 

D inside the Professor's mind, faithfully conveying L-As thoughts t o  

the reader. The ProPessor dies in fsalation, aliemteit even f W U  

126 



e thet narrator who reconstructs 

Professor's life, Kg's death 

the events of the last  week of the 

is equally nightmarish, aying on 

the outskirts of the city "like a dogn. The Professor is shot in 

the back, a cowardly act by his executioners and one that leaves 

him w i t h  little dignity, as the newspapers the next day proclaim 

that he was shot while attempting to escape. The truth, as i n  

Omell's - 1984, is created by the regime, The Professor's 

writings, struggles, and ultimately his death have no impact. 

As is character, the Professor is symbolic of ideas. The 

faas  in this case happen to be political liberalism, the 

Ideology that Warner is attacking as ineffective against fascism. 

But the Professor's cleath is more than the failure of a political 

ideology; it shows how any ideas can be crushed by an oppressor 

tf the ideas are not tempered w2th reality. This is where 

Oandar, the Professor's son, and the elder Jinkerman are so 

significant; despite their profouna ideological differences, 

they all have a grasp of reality. K.'s death, as has been 

mentioned already, 2s not the death o f  an idea but rather the 

death of humanity, or the death of the s p i r i t .  His struggle is 

not one of Sntellect nor one of politice, but rather a struggle 

against spiritual forces that cannot be understood through reason 

or rationality. Although we cannot truly know why K. is killed - 
- or even if there is a reason -- perhaps it can be said that h i s  

death is caused by the fact that he struggles so hara to find 

justice. The Professor's death is caused by the fact that 

h inaetion and his naive faith in 

whatsoever to ffnd justice. 



0 Both men, however, believe in the rightness of their actions (or, 

in the Professor's case, inaction), The significant difference 

is not that both die unjustly and without cause, but rather that 

both men come to this similar end for opposite reasons. One is a 

creature of intellect, in the sense of a rigid aherence to the 

principles of rationalism, who refuses to realize the truth of 

his situation. One is a creature of humanity, in the sense that 

he represents a universal human struggle of spirituality, 

emotion, and the persecution of the individual, who cannot 

realize the truth of his situation in spite of his efforts to do 

so. In the end, however, both die humiliating deaths at the 

hands of their opponents, for no reason other than that their 

lives are considered no longer valid by the oppressive foscea 

that oppose them. 
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C4E3CfiVSP024: AN EWGtfSH Ki%FXA? 

Having asked the question at the beginning of this study, it 

is worth trying to answer it. Can we truly call Warner an 

"English Kafkan? Is The Professor a work that merits such a 

I title for its author? The answer is, I think, yes, but with some 

i important qualifications. 

1 First, we must recognize that Kafka and Warner really aren't 

Bofng the same thing- The difficulties in a comparative approach 

kcome clearer when we see that there are significant differences 

in the intentions of these novels. Warner's novel is dominated 

by the political realities of his contemporary world; the terror 

aerated by The Professor lies in the fact that its readers 

woula recognize that the very political instability in the novel 

was taking place in their world, and potentially in their own 

country, Kafka's novel is dominated by a metaphysical struggle 

against authority that is a universal experience not limited by 

political or historical context. The Professor's struggle 

against the National Leyfon does have universal implications, but 

w e  cannot escape the fact that The Professor is at its core a 

novel about fascism, and more specifically, a novel about fascism 

in the thirties, We see in this novel universal truths and 

struggles which subsequently all human beings can identify with, 

but the political and historical positioning of The Professor may 



One weakness in The Professor seems to be that Warner's 

characters wear allegorical labels too prominently; The Professor 

is at times less of a novel and more of a debate between 

conflicting philosophical and political ideologies which overtly 

present themselves as characters -- the novel of ideas. This 

same criticism cannot be made of Kafka. His characters are part 

of a complicated, interwoven spiritual web that precludes any 

charge of over-obvious allegory. Perhaps his characters are no 

more wdeveloped?' than Warner's, but it is far more difficult for 

us to determine who they are and what they represent. To accuse 

any novel of "mere allegoryw it must be obvious (or overly 

obvious) what the allegory is and in the case of The Trial the 

only thing obvious is the that the novel is based upon ambiguity 

and that its intentions -- and the intentions of its characters - 
- are shrouded in mystery. The Professor, on the surface, seems 

obvious. Its protagonist is liberal democracy. I t s  antagonist 

is fascism. Old Man Jinkermn is 

Professor's son is cormftunism, and 

Do we dismiss The Professor, 

orthodox religion. The 

SO on* 

then, as a political allegory 

lacking the ambiguity and spiritual cumplexity that make _The 

Trial one of the twentieth century's most disturbing and 

influential novels? To do so is to do Warner and his novel ian 

injustice- The agony agd genuine amtion experienced by Warner's 

Professor and the psychological complexity of the Professor's 

struggle are what give The Profssor its richness. As a reader, I 

ciurnot help but e z e  with the Professor as he corsres to 

realize that Claza has betrayed him; the thets of be-t:tay;aT by 



is perhaps mare obvious in The Professor than in The Trial, - 

think it is thus more powerful. As a reader, I feel the 

numb horror as he watches his books being burned by 

hfs formex students and I feel the pain of his isolation as he 

sits in his cell at the novel's end- I also find myself 

rated again and again at the Professor's stubborn adherence 

alism and his foolish faith in his government, Perhaps 

- - 

the Professar is the only character in Warner's novel whom we can 
- - 

truly care about, but the same can certainly be said for The 

Trfal's Joseph K, If Warner's novel is occasionally hurt by its 

to at times mask political speeches as fiction, it is 

the genuineness of the Professor's struggle, his 
- 

ical complexity as revealed in his dreams, and the 

the novel demands for its main character as he 

y faces continually overwhelming political odds. These 

factors that make The Trial such a monumental work, and 

Use! fact that they exist so clearly in Warner's novel is a 

tastAmany to his abilities as a writer, and to the affinity 

&@tween these two works. Is Warner an English Kafka? If being 

an "English Kafkae means writing novels that speak to the heart 

of &man struggles in an allegorical framework and to do so with 

sophSstication, then yes, Warner is an English Kafka. Is The - 
m a s o r  a novel of equal brilliance to The Trial? No, for the 

~easogs I have already discussed: the novel's tendency to wander 

he sometilnes obvious nature of 

ways historically restricted 

, Warner's novel does rise 



at t-s to the Brillfaace ~aaintaltnea throughout Rafka's Tbe - 
T s i a f ,  such as in the Professor's psychologically complex dsaam 

sequences, the powerful emotion of his betrayal by Clara, the 

horror of the book burning scene, and the Professor's increasing 

isolation as the novel progresses. Whexeas Kafka's novel is 

coaskstently great, Warner's sees moments of greatness. 

Rex Warner was a novelist who attempted to bridge the 

concrete of the political and social realkty with the abstract of 

the spiritual and psychological struggle using the form of 

allegory, and he was more st~ccessful than not. Warner's and 

Kafka's use of allegory do differ in many interesting waya: 

Warner's allegory is mote realistic, as opposed to Kafka's 

fankastic and metaphysical approach. Warner lacks Kafka's 

tendency towards the bizarre, demonstrated again and again in 

The Trial through details such as the web of skin connecting 

Leni's fingers, the whipper in the closet, and the hunchback 

girls in Titorelli's attic. The Trial is a sort of anti- 

allegory, a philosophical statement about reality that refuse8 t a  

be easily Werstocrd and pigeonholed (the way allegories 

sonietisies can be), inaccessible in a way that The Profesm ie 

not, The question of how well Warner compares with Kafka is 

ultimately subjective, but what; I have tried to demonstrate in 

this study after extmiaiag TIte Professor is that its author 

certainly deserves, if not a place alongside Praatz Kafka, then a 

place in literary hfstory far from the obscurity into which he 

has been unjustly pl;aced. As R e e v e  says of The Prufft~su~: 'rZ8r8 

uas a work of fiction dealing strung-miniledly aPB with no 



superf2ueus tsas3srellfshment with matters of the first importance" 

( R e e v e  48). Rex Warner, it seess to iw, deserves the attention 

due an author of such a work. 
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