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'Y ABSTRACT.

. This the51s is a study of the Scottlsh wr1ter Lew1s Grass1c
S B

Gibbon's (1901—1935) Grey Grantte as a worklng class novel )
s o -
w1th1n the parameters of the Sov1et Ru551an crat1c M M.,

o

\Bakhtln S genre theory -of the novel Many cr1t1cs/tend't0'locate

a.s1ngle vision of socrallsm,ncommun1sm,'nationalism,,W’i, =

Diffusionism, -or organicism as Gibbon's final voice. However ,

with full ayareness5of’the problemsinthetra%itional e N

,approaches to worklng class literature which often 51ngle out’a

.

: &
and eulog1ze one partlcular pollt1cal voice to the exclu51on of

/'other v01ces; this thes1s ‘argues thr0ugh_textual,analysls,that,hc;l;ﬁ:

I

the art of Gibbon's noveljlieswinvwhathakhtin calls the
'interillumfnation' of differentvvoices embodying different -
world views that are derived from the socio-historical

cgﬁ%radictions of early twentieth—centnry7Britain.

— Ed

' . - e o, : - .
These contradictions are deeply felt by the author as a

revolqtionary’Scottish intellectual»With a working—class

P

- -
P

background. 6y ey Granitéfcreatively ‘evokes and,mixesfdifﬁerentf~
langUages 1nclud1ng dralects characterlstlc of a. work1ng class I

fculture, to portray ﬁhe h1stor1cal emergence of the

worklng class movement amld confrontatlons of varlous classes,n

s
-

pol1t1cal part1es, 1deologles and 1nd1v1duals in an open ended

dialogic. world that. also deeplyAanvolveS—thekreader w&th—moral—~~+—;4f

dllemmas and polltlcal commltments, B

i1y ) ) . P



- o : v
- Ll 2 -

| On the theoretlcal level, thlS the51s adopts, and

—~——————demenstratesetheLveab&l%tyeoé—the—h%stor%ealeand—gener1cA.'h

Bakhtinian hlstoriCal*poetics would enphaslze the polyphonlc '

embodying of'different voices =— the dialogic, 1nvolv1ng - - Ce
i,d1fferent subjects 1n d1alogue w1th the’ volces of the other s .

Yanguages and cultures; the carnlvalesque, wlth its 7 4f j4;/;!

'dlver51fy1ng, lud1c languages of a popular culture subverting

rLumebeloWetheﬂun%tafyaadeadeser&ous—languagewoéetheeo££%e+al.

-/
culture' and the h1stor1cal, confrontlng, but - not dlssolvxng -

‘1tself in the soc1o hlstorlcal contrad1c€¥ons and condltlons

'-that have shaped ‘the formatlon o§/11terary genres and part1cular

| N
'texts. These gener1c features areﬂmore germane to, understandlng

' ]

; the work1ng—class novel and, as in th1s analys1s of Grey s

Granlte, offer a way of med1at1ng,'expla1n1ng and- transcendlng

the problems that have beset the cont1nu1ng theoret1cal - L

,controversy over the'sub~genre of‘the'worklng—class novel.

T

iv
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The concept of work1ng class l1terature was formed as a“;{

- S Ta v

- B result of 1ndUstr1al revolutlon[ the emergence of a. .
:working class w1th a,d1st1nct,ye culture, as well as po&1t1cal
,movements and class struggles in wh1ch the work1ng*class.and 1ts

? - .

Aculture were shaped and def1ned 1n part1cular soc1o h1stor1cal"

‘and econom1c relat1ons w1th other classes it cap1tal1st soc1ety

4

B
~

A

The concept 1tself,-often used by Marx1sts and other cr1t1cs

'1nterested in the relat1ons between l1terature, culture and
] A B

OCLety, poses a. challenge to the trad1t1onal not1on of

il

f,ma1nstream l1terature that ‘purports to transcend class 1nterests

——

P

¢ . 1n its. format1on and acceptance as the property of all mank1nd
\,// Qut of thgs challenge comes . the thorny quest1on of politlcal ,4'

cr1t1c1sm versus aesthet1c Values, a quest1on not ]ust conf1ned

&

to work1ng class l1terature but relevant Lo l1terature and

cr1t1c1sm as a whole.,

-

Is work1ng class l1terature Just new in’ subject matter7 Or_

does it bring 1n new forms character1st1c of a work1ng class

culture7 To what extent are ‘the techn1ques and forms of

-

non- worklng class llterature 1deolog1cally 1nformed and hence

problemat1c 1f ‘used by worklng class wrlters 1n mak1ng art1st1c

,e_,,ﬁcreat1on out of_ thezrﬁexper1ence 77777 Questlonsmllkestheselhavelﬁc,;fa

"

a’

cften been;asked;in_discussingluorklng:classmllterature, :
providing interesting subjects for theoretical explorations

based on various world views and ideologies. Bven Marxist -
. - . . | ~ ’ . . \‘ -

Cwiiiog oo



a3

critics are divided*onithis subject with5theories from dlfférent?fj°'

.

schqols of Mérx1sm compet1ng for theoret1cal solut1ons.~The

problem,ls not only theoretlcal but also pract1cal bear1ng on

Fse -

S

- about our aesthet1c response. '

the,cr1t1c1sm of part1cular texts and the d1verg1ng conclus1ons

NI
|

e

On the whole,,wb%n it comes to the d1scuss&on of partlcular S

texts, cr1t1cs of work1ng class l1terature tend to fall back on ﬁ
T%%
soc1olog1cal dlSCUSSlon of content' and h;storlcal backgrounds,

-

__Too often they lnvoke !Real1sm ' 'the 1maqe of the typ1cal

Jof the text and language that have severely challenged E e - -

o real1ty and language. They :are weak.ln explor1ng the soc1al i -

B moral or. educat1onal functlon of - l1terature. In a worldﬁ\%ilr e D

worker "reflection of real1ty r and judge a work of art

accord1ng to. uhetherltt 1s“true to the real s1tuat1on , which—

e

. _ S

715 often a deductlon from a' doctr1na1re theory

v
5

Meanwhile, cr1t1cs of trad1t1onal l1terature and w1th

g

aesthet1c concerns have developed var1ous sophlst1cated theor1es

tradltlonal notlons of'mlme515‘and»real1ty These sophlstlcated
o y 5 “ . 'f ,;,
textual analyses often Tand the critic in- endless play of words o

rd

allegorles of read1ng, or phllosophlcal repetltlons about !d: - ;f

. beset by mater1a1 problems such as poverty pollut1on

d1scr1m1natlon,\and oppress1on, the charge of bourgeo1s el1t15m[

agalnst these cr1t1cs 1s not totally bes1de the po1nt.

L]

El

w~ﬂHoweverTmtheorlesmoéelanguage—and—the—text—haveuraaseé——

oroblems about reallty and mimesis that Marx;st cr1t1cs cannot,

1x




e

'afford to 1gnore, 1f they want to av01d obvif“

51mpllc1ty;”n'the1r Cflthlsm.;

How canVVe

'the genre?

These are the Ldeologlcal and’formal concerns lylhg at the ;z -

“k’back of mv study#of the work;ngcclasscnoueL+4nhL‘f

’backgrounds of the cr1t1c and the novellst I haVe chosen.,

— E

- Bakhtln S theory, largely unknown in the West ;ftll the 197q',

-

was created 1n the 19205 when Russlan formallsm challenged many

*

cr1t1cal assumptlons of tradltlonal Marx1sts, popullsts, or.

i .
\*'

i;\,reallst crltlcs'of 11teratnre. G;bbon wrote in the early 305

- . - T

'*iwhen there was a poIemlc between Reallst llterature as.

I8 . . :\ X -
i

”commltment on the one hand and Modernlst 11teraturewpreoccup1ed
w1th language and 1ts revolutlon .on the other.,Both Bakhtln and
'Glbbon are concerned w1th d1fferent languages and popuIar;::

cultUre, and both break newﬁgrounds beyond the narrow- conflnea:

of academlc polemlcs._Bakhtln s theory of language and soeech

're~egenref—-—d1aloglsm polyphony,iearniva%m~etc—4—~c—g6e§¥farm%u_,

AN

'Wemubeyond—a—naerWVSOclologaeaieapproaehAorfaapureLy~}fﬂgutstu.,

- .,/
» Y -, -

formallst concern and generates a more comprehen51ve phllosophy

of language and Of llfe.HIn a- 51m11ar way, perhaps on a minor '.




scale Glbbon also transcended ther elther/or’ polem1c of h1s ‘ qu:

7 t1me. He came from the labourlng class and he was Scott1sh ;j'
EEY -

~an outs1der (l1ke many Modernlst'wr1ters) to nngllsh llterature__'““

- and to the 1ntellectuals of the 30sy who were- elther reduc1ng

_ . .

"llterature to soc1allst comm1tmeht w1th few formal concerns og’
'evad1ng the soc1al respon51b1l1ty of l1terature by follow1ng the’
1 )

"Modern1sm of the prev1ous decade ’wh1ch was already at a-

dead end 1n the 305. ulbbon s success 1n creatlng a- vffff . ~-ﬁg

';work1ng class novel w1th great llngu1st1c 1nnovatlon and

T

”_;artlstlc fasc1natlon draws not only from‘the soc1o-hxstor;cal

- J'

S

ihe grew up and part1c1pated but more 1mportantly,Afrom h1s'°' .':j,
T \ A : - i

s A

jbackground of a r1ch Scottlsh popular culture of worklng men and

C e

-women?(from farmers and labourers to craftsmen and wo_ﬁ;rs in N}“'

4 -.*‘ff f... ’
A

In the f1rst chapter of my’ the51s I 1ntend to 1ntroduce

~o the worklng class novel and the Zji

'some major approaches

Lfon the second chapter, I w1ll focus on- the

heterbgenelty of Gibbon S thoughts in’ the context of hlS soc1al

and cultural backgrounds The thlrd chapter 1s a textual ;;

'analy51s of Grfy Granite, u51ng'some Bakhtrnran concepts about -

3

aly51s w1th the

7 - Ak I A

’ exper1ent1al and 1deolog1cal‘concerns of the t1mes whlch Glbbon e

the novel as a genre and combf 1ng forma15

ol

;llved in and’whlch he embodied in hlS workf Through both:l

"theoretlcal dlscu551on and textual analy51s I hope'to ekplore*
S . R » . '—V;v:f‘h ) .

%




some generic features of the working-class novel and locate. them

in- a historical context, so asrﬁOVContfibute towards the’

; | =
R R e, ) ) = 3 - - ' ’
definition of the working-class novel as a ‘sub-genre within. the
novel. ' L . - -
- ) .
P - -
[N - " -
, . ]
: v ) 3
N B
A I
- 1
[ ¢ i .
a5
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L ey

: Although the concept of worklng class llterature 1s not a o e

s well dellneated one,,there has been»much wrltten on the sub]ect

especxally s1nce the 19505 1n cultural and llterary studles of e

A e
4 .
’ ’ .- U W

soc1al hxstory. ‘The’ genre of the worklng class novel it seems,

715 more. successfully approached from a socxo hlsé%r1cal B ?Qii*f

ever xt,maywoe'
defined, this genre /is definitely.shaped by,kandfghaoes,

turn, "the.histOrical-emergence of the workinchlass'since the

1ndustr1al revolutxoq 1n the exghteenth century °These

T

hlstorlcal movements have generated works of art whlch have

: s

drawn upon the llved experlence of a dlstlnct worklng class

/culture as a way of llfe and are themselves part of therﬁ

hxstorxcal emergence of workers as.a’ new class, w1th new s
Ve
chronotopes and cultural values z These works not only challenge
— }‘d - _' . .—A/,
the ex1st1ng norms and convent1ons but also modlfy, or o ‘

radzcally redef:ne the problems themselves. A fru1tfu1

- dlSCUSSIOn of the worklng class novel should take hlstor1ca1

»

changes 1n*all spheres of llfe 1nto con51deratlon 1nstead of

LY

conflnlng 1tse1f to, artlstlc prob}ems, since art 1s about life

*

i

-

and &s part of the totallty of llfe 1tse1f On the other hand

~—%%**”‘an‘exaanatlon“f the genre 1in. terms of,hlstory .and - 1deologufrug;¢wm~~e

f4%4*‘4‘W0Uid‘HfSU'QTVéfﬁéﬁ’1n51ght 1nfo our notlons -and norms about

-1 < =

art, many of whlch may be relfred hlghly abstracted from the

hlstorrcal:contexts that have shaped them andrmade thelr




”'aesthetlcfiunction possible.’p,vl i_'f’e['liylfﬁf;?.rrc ;p_,w

co3

Thls chapter w1ll examlne some cr1t1cal approaches to the

I

‘genre of. the worklng classrnovel These approaches reveal Qvf;}“

+ .

,problems in. llnklng the genre to worklng class polltxcal

'jmovements (claSs consc1ousness) on the one hand and on the

‘other hand the formal problems of the genre w1th1n the larger'

: e

’?igenre of the novel” 1tself e belleve that the 1nteractlon,:gv_

—_— ~

between hlstorlcal and formal approaches would yxeld a -

*,"Vdef1n1t10n in a d1aloglc 1llum1natlon The great Sov1et Ru551an'v

T

1,

';crltlc Mlkhazl Bakhtln 5 theory of the novel and popular culture -,agf

and hIS h15tor1c12at10n of the genre caA lso shed llght on our

“*ff“‘fUpTC4‘ESpéCTHTTY4ﬁ1S-VlewfOt»tne novelras a multx—v01ced-

)

polyphon1c d1alogue deeply 1nvok1ng 1nd1v1duals at the moments

of thelr hlstor1cal emergence.
[In the novel of hlstorlcal emergence,'man] emerges
along with the world and he reflects the historical
emergence 6f the world itself. He is no longer within an
epoch,” but on the borde# between two epochs, at the -
tran51t1on point from one to the other.-This transition
.18 accompllshed ‘in him and ‘through him.-He is forced to
. becomé a new, unprecedented. type .of human- be1ng What 1is
A happen1ng here i's precisely the .emergence of a new man.
.. . . It is as.though the very foundations of the world
are changlng, and man must change along with them.
‘Understandably, in such a novel of emergence, problems.

~of reallty and man's potential, problems of freedom and ST

"necessity, and the problem of creative 1n1t1at1ve rlse
to their full height. The image of” the emerging man
begins to surmount its pr1vate nature- (within certaln

limits, of course) and enters into a completely new, S

Spatlal sphere of h15tor1¢al exlstence.

Bakhtln is also helpful 1n the sense that whlle the varlousi

N -

‘crltlcal op1n1ons have tackled some . real hlstorlcal and artlstlc

problems of t?e genre, ‘a dlaloglc dlSCUSSlOn would contrlbute




. . . . - R . . N . - RS

[ SN . -

towards a synthesis on-a higher level. In Chapter Onme, 1 will

Among cr1t1cal trends on workxng class l1terature, the most *,'*»«a

- extreme v1ew is” founded on the premlse that all art is class

T S U A S

art' therefore, llterature could or should be a weapon 1n

revolutlonary struggles for changlng the world Maéy left "R'L.;¢5f[;n

11terary critics take th1s for granted In order to achleve thlS R

purpose these cr1t1cs think that we should embrace

worklng class novels, as well as works by radlcal mlddle class

1nte “vtuals**wrth*a‘clear‘secralrstrrntentron—and*perspectrve———————~

- They admlt that there is n0'def1n1t10n that could encompass all

the detalls of every varlety of soc1allsm 51nce thé nlneteenth ,[' o

and the twentleth centurles have seen. the accumulatlon of a -

‘ ¥

large and often conﬁllctlng body of soc1allst tactlcs and

theor1es,/espec1ally 1n the 1920s and 30s between Marx1st

-

partles on ‘the. one hand and Labour partres of the - Br1t1sh
varlety on the other. Nonetheless, these CflthS deflne the AR ;
ysocialist. novel‘as one whlch by belng wrltten In the” hlstorlcal : '
1nterests of. the worklng class, reveals a standp01nt con51stent =
w1th that of thevclass-consslous sectlons,of thIS class.Under»m> 7

: L a T

this rubrlc there 1s also room for the work of sbcxallst

1ntellectuals, rega;dless of sub]ect matter. Worklng class

,llterature, though still in its embryonlc,stage; representsra-i

potential -threat to the dominantbliteraryﬁculture;“ As Jack

-y

‘ Mitchell puts it:las7Earlyras_the 18805 and the 1890s, the. 7 - ,gd;;




‘,British*socialists,-,,- _ _,‘dfﬁ T ;f*pﬁ’ixﬂi”

) - it i . - : . . . . 3 _ ‘

were J.m;enbEJ.y aware OI the 1mportance ot art and v e S
;l1terature in propaganda work N *They grasped the 0 Ll

necoccitiy AF

T HEeCEeSSITY- u:.,\.a.v:a\_.l.ug a UUU.Y duu LLd(.l.I.LlUH of- ml,ur.ant BN e
- socialist -and working-class llterature wh1ch would be -~
1ndependent of bourge01s hegemony A v , '_ ,;fft**“jfj 7

-

E The aim is to tear the bl1nkers from the workers ‘eyes, reveal ;7ﬁi'i*

v,the true nature of capltallst exp101tat1on and prepare them o

> -

1deolog1cally to know what tO'dQ And SO . 1t 1s an effectlvebi_f T

7way to;crystallizefclaSs1COnsciousness~and:test'the*Values oﬁj*f}‘?mr
. - . : T P l#»’

humanity andisolidarity, tnereby turtner1ng tne cause of the

s+
24

]iwork1ng class. As Jack Landsay says,"

" The fundamental point about "proletarian or Marxist = B

literature'.is not, then, that it 1S srmply concerned to - | R
“depict the worklng class, but that, .whatever 1t depicts, T
“it has the revolutionary and concrete. concept of human
‘unity at its cdre. . . . What we have, said is that the
restoration of health-and vigor to art beglns with the .
recognition that the working class with its alliesis-
alone capable of solving the problems of man of- o i
ach1ev1ng a free and -equal world-society.® : T

The clear—cut diStinction'remafns a neat,‘theoretical,and

’,monologlc norm Once we return to the h1stor1cal context that*

reveals the process of the formatlon of the revolut1onary -

Commltment we f1nd 1nstead'of anr1deal~ﬂhuman unlty at its ”;'7W

i -

core', mult1p11c1ty, heterogenelty, and d1aloglsm. To avoid the o

-

v*p0551ble re1f1cat10n of any 1deology that would become off1c1al

- ES

—monologuef1ncapable of self-examlnatlon welneed the lrv1ng

— -

. context where the emerqence of worklnq class consc1ousness 1s -

shaped by d1alog15m between d1fferent cultures 1deolog1es and

* -~

class 1nterests. It is. not s1mply a formulalc confrontatlon

between capltallsts and workers. There are- many complex aspects S




\\}
\

’ such as ofch1al culture, popular culture,,the country and the

c1ty, the pos1t1on of the revolut1onary inteliectual the; g v}'

'arelation between ‘men and ‘women, and so'on.yNor should we- have ‘an f’:?f

orthodox d1alect1cal reductxon that subsumes variousf'

-

contradictlons under one ma}or contradictLon of the working ]

‘class versus the bourge0151er thus denylng the polyphonic naturelwwwwu

of the world wOrklng class culture,‘for example, deserves
‘ & ' i E
spec1al attention because the novel 1s rooted in unof£1c1al ufij;f,

P

~oultures of»var1ous hlstorical periods;
From the perspective of some socialiSt'critics in their RPN
- 7 R

™

revolutionary commitment “however, there is not -much regard for

popular culture or the lived experlence of the working class

_from below that m1ght re51st being approprlated under one

’

: ,revolut1onary/1ntellectual slogan. These critlcs complain that
“the workers never take matters 1nto their own hands to 1mprove
, the harsh- conditions under which they live and work'~they

endure, but they never act Thus Engels comment that the o

- working class flgures 1n novels as a pa551ve mass unable to

) heLp 1tself and not evan showing (maklng) any attempt at

' s

str1v1ng to help 1tself$7,tis often quoted to show the urgency
of awakenlng the workers through literary works. They stress

art S potentlallty for serv1ng revolution and reject the notion f;

fall to respQnd4to4thearich4iolk4culturelotgthegworklngAclass

both as the ob]ect of representation and. ‘as. potentlal readers. AU

Venly one. voice 1s;heardﬁ that of,the revolut1onary intellectual}

-




- . -

The strength of thls approach l1es in- 1ts tonsc1ous

1dent1f1catlon w1th worklng class 1nterests. After demyst1fy1ng

bourge01s art as 1deology trylng to cover up class

‘contradlct1ons and struggles w1th1n cap1tal;st soc1ety,vthe p‘;':

revolut1onary wr1ters and cr1t1c5 openly declare the1r 1ntent1on

\ ,
of maklng art serve the work1ng class movements. ThlS serv1ce 1s

”:trnot only a loglcal result of thelr cr1t1cal weapons Of
de mystlflcatlon but also bears the d1st1nct1ve mark of the ;:éftbzf;e

hlstorlcal emergence;ofyworklng—cla55;movementS; forjthe'wrlters;Vva

e

and critics are ‘not just descrlbingithe conditlons'of the

'workers or pronoUncingfceftain actions-fombe'takenrithey”alSO;;_ﬂ,,;;j}?

part1c1pate 1n the very cause through the art of wr1t1ng

Whatever relfled l1terary and aesthet1c canons there are, are

gt .
thus exposed to hlstor1cal change.,erters and cr1t1cs can no —_—

-~

longer h1de beh1nd the objectlve mask of art transcendlng

real1ty, but they are dragged 1nto 'zones of‘fam1llar contact"

-V‘made to declare the1r 1nterests and to admlt thelr subject1v1ty

[

1n‘the'1nter§ace with other~subjects. Instead.of the ob;ect1v1st

‘art for;art's sake" thlS approach returns art to real1tyJ and

restores art as a human actlvlty,vln wh1ch humans engage in

h varlous confrontaﬁlons,;comproijes and-1dentrf1cat;ons, B

- The class emphas1s however’ can be abused in an wnexpected

7way. If the opp051te of the autonomy of art is an. art that*

serves definite moral?isoc1al ‘ot pol:t1cal’functlons;{then‘thei’”"”"’

latter has not proved any better in actual practlce, from the

Medleval rel1g10us tracts to soc1allst

- =




'engaged' llterature tend to set - thelr tenets as absolutg norms

*

-

a pe e

fgo beyond the double ‘bind of llterature as. autonomous versus

luterature as tendent1ous, the same cr1t1cal sp1r1t must be

t

B 5£our issue at hand cannot be solved through content only The[/'?'

form should embody a revolutlonary dynamlc in order to avomd anr?f?

s L ,v; 2 P

*7replac1ng the1r opponents, rather than enterlng 1nto a dlalogue

rtrready for. self examlnatlon as well STt is at thlS ]uncture that S

S S

'unlvocal re1f1catlon of the conEént.

8- - . . - . - - o .

One counter notion argues that political commitment. in .

literature is'not enough in depicting working-class life and
'experlence. Only the comb1nat1on of pOllthS and 1mag1nat1ve
tvwrltlng can: create a reallstlc portrayal of the pl1ght of the

worklng class, w1th a message of hope and the poss1b1l1ty of

:‘

future change.'These crltlcs hold that the successful creatlon
of work1ng-class 11terature l1es 1n-an understandlng’of:the

dlalectlcal un1ty of form and content. Graham Holderness has

.

noted such an ach1evement 1n/the twentleth century novel

- _ Although soc1allst flctlons 1nev1tably operate in a -
-~ - cultural terrain peripheral to the dominant ideblogy, -
its practitioners are able to found a genre- capable of ,
producing, at-a later stage, in the writings of Tressell
~and Grassic Gibbon.and Léwis Jones, novels of such '
artistic power and political impact that they could.
hardly be ignored by bourgeois culture: texts whlch
~called -forth from literary criticism strategies of

4hegot1ationadeSAQnedaILLJsolateathem from the historical
movement as classzcs of artxstlc achlevement. T e

In many. d1fferent ways the experlence of the class,;the group

¥

and the work process has been enterlng the orthodox 11terature,,

tnough often in tension w1th rece1ved forms and emphases, w1th a




1n3ect revolut1onary content 1nto conventlonal or even outworn e

I1terary forms e fg

a

However*tto express the de51re for ajfew 11terature that

actually br1ng such a 11terature about The real controversy‘*

- would 3ust1fy a usually neglected culture 1s much ea51er than to L

the novel remalns once and for all a thoroughly bourge01s genre

‘comes’ from the famlllar doctr1ne of orthodox Marxlst cr1t1c1sm-'2;

~ _ el

%—~——~—~pefvaded—by afifbera%'rdeoiogy‘thch*TS‘Unsu1tabLe for conveyrng

'normallzatlon or. naturallzatlon wh1ch 1nheres in the bourgeo1s

'the llued experlence of the worklng class and 1t can never hope'

to expunge this 1deology 51nce it .is geneggllyrtred to the rise
- : R . | S I S
of the"middle'class ’J,These‘critics argue that since the novel.

l

has been concerned hlstorlcally w1th the 1nd1v1dual and’itsvfi

narratlve structures operate through one -~ or a ser1es of

R

'1nd1vadual conscxousness 1ts phllosophy is always essent1ally

V'libera}'. Liberalism, so the argument runs, is the phllosophyr

and therefore!'any.worRSH eéen'ﬂhose that'purport‘to bé*
sOcialist 'must if they focus on 1nd1v1duals, be embedded

w1th1n l1beral phllosophy To these cr1t1cs 'The process of

’

jof'individualisﬁ, and'?6c1alrsmtthe'ph1losophy of COllectirityj o

ffldeology of the reallst novel operatlng largely through the

»

'constructlons of 1nd1v1dual characters and plot- is clearly

~ *

: foregrounded and myth1c1zed 1n a manner that reveals rather than




" obscures its contradictions.''?: ST Lol AT

hd - .
- ~ - . i : ol
-~ - ; . . -,

T R ~ SR STy ,
} oL : S ) . - ) o

The remedy, for some cr1t1cs, 5 to replace the individual—

(wlth indi&iduai‘liVes;*working-class~litenatnre'cooldmekoress*af
‘fsense of COllect1V1ty, abandon1ng the creatlon of persona11ty,;_ _}iig
fPf a hero, for the ta sk,of renderlng ord1nary‘people in. ord1nary ;'Mza
;c1rcumstances‘en masse. Wr1t1ng, then,'ls seen ‘not as a pr1vate,;:rx:.r

f,ressentlally 1nd1vzdual pract1ce, but as the pfoduct of ?!“ﬂ¥:3;ji“

”- oo

‘wlth an actlve pol1t1cal llfe. It 1s regarded as, a symbol of '"3§%'rf

T r'ollectlve,ashared exper1ence, an act1V1ty pertectly compat1ole

- =

"potent1al power of a’un1ted work1ng claé% at the moment when 1t

'solldar1tyvand 1ts.emanc1patlon under;thefcap1tallst'system;p

11terature 'the’collectlve feeling' -- often precarlous but S g

worklng class power, w1th a message to convey' the strength and. 732

becomes aware of 1tself and 1ts own ab1l1t1es to ffght for class

Raymond,W1111ams calls th1s feature of work1ng~class «; f . o

Fa
£

i

“‘never wholly defeated —-7wh1ch 1s the dec1sxve worklng class

'consc1ousness ‘of our soc1ety as a whole.'f3 ThlS k1nd of ¢ =

s

llterature aims at portraylng great collectlve ‘and consciousfh

- -

tru%gles, the mobzllzatlon of workers the prolonged and b1tter;jtiﬁt,

i S

,str1kes, the dally p051t1ve m1l1ta$#&, mass.meetlngs,,v

. . \
commlttees and the sheer effort of everyday work and maklng

-

Vends meet, and other c cnltu4a1 act1v1t1es. The centtai Lﬂleldual:

.'hero has been replaced by a new element' the revolutlonary

N ¥

group or the working class. The class wh1ch llves through and

creates them becomes a collectlve 'herot. The novellsts are not , L,

-




. - - - - Cod ; =

so- much concerned w1th the unLqueness of ‘the. hero s dest1ny As t';:ﬂi

P e T g

F;' w1th its representat1veness and typ1cal1ty The problem “j,/~¢:”f

- P

confrontiﬁq the novellst 1s not merely one’ of subst1tut1ng a-

group for ‘a hero, but how to relate-the central fact. of theriv

class struggle to the 11ves of 1nd1v1duals. .f - 'j 7_»;'57,‘

_ J— - JTR— . SOV SOV S -

The d1v151on between the 1nd1v1dual bourgeo1s hero and the F

,;;;,7york1ngquass 'Collectlve hero 71s a percept1ve comment about ’jjfwﬁf;\

- - e - . . : R . . o - I .
. R

;1ndustr1al novels 1n wh1ch the heroes and her01nes embody1ng N

V1ctor1an fam1ly values try to bryng the anarch1c

/ . - VL

work1ng class masses under control s The portra1t of the'3 e e

. work1ng class there 1s gerta1nly 1n£ormed by a conservat1ve T .

'Ideology that feels threatened by the r1se of 1ndustr1al1sm and

the labour movement' éhﬁngland 167 One of the very techn1ques'”

¥ - - - N
R il or —

'employed 1s to portray the work1ng class en masse, devo1d of - ﬁ;u o

“‘1ndzv1dual feellngs, whether these are unLque work1ng class

-

feellngs whrch would challenge bourgeo1s feel1ngs or bas1c.;”/' S
- o Sy R A
human feellngs that deflne our. very human1ty One metaphor S

constantly assoc1ated w1th th1s portra1t 1s work1ng men as

— - \

bbrbarlc an1mals 1n neéd of domest1cat1on by bourge01s z:},ﬁg}ffl;-,t

[y - L T A .
g e

c1V1llzat1on. To oppose th1s 1deology,fhowever “does-not’ mean e j%j

) that we have to seek a ‘truer oy more realistlc .representat}on’ |
*"f”*f4——*of~the'workrﬁgfclass 33*m6554ﬁ6f0854iﬁ*maki  ;;;i;f?j_ | -
1xﬁ%faatelafmfagfeal%smeaﬁd~typ%ea“i;

another myth The work1ng class was h1stor1cally formed 1n

def;nlte soclal econom1c, cu}tural and 1deelog1eal

-

S

RS



_relatlonsh1ps wfth other classes and haS'evolved 1n the pro

¢L

AJO' . ~//I'V,,v4 'L)er't

e

‘1nterests._The"

- } : ; )
ry not1on of the worklng olassf;'“

c.!' ‘

D1aloglsm, therefore, exlsts between“thetmorklnglclassaandfw

£ /’)/L,' Y o = ’““t‘

workrng cIaSS”ppses further d1fferences between art and reallt

A s

-

f ~ ~ -r‘

and the med1at1on of‘d1fferent cultures (off1c1al unoff1c1al)' nﬂj'si;
1deolog1es andAgenres. Instead of pursu1ng the myth of a_
w

- .'J .

rather apply Bakhtln s d1alog1c pr1nC1pletto worklng class
S .- - t : )
lzterature, and see the text as ‘a s1te of‘varlous-voxges 1n

' -

Pt e

d&alogzc confrontat1on and negot1atlon w1th each other, each “/
— \, / |

a polyphonlc nOVel ’the 1nd1v1dual hero would be'just another
/ .

generlc feature, 1n a dlaloglc relatlonshlp w1th other textual

features 1nstead of prov1d1ng and pronbunc1ng the- flnaltword of

I -a.,,_/ N

truth kllan Slllltoe has SUCCGSSfU1IY portrayed some lone, fi/fihfla
/ | , :

rebelllous and 1rreverent worklng men’ as'heroes in hlS S
/ . o E T o

H - 7

fas

| work1ng class novels whlch 1n 1tself 1s 1n d1alog1c»opp051t1on

tG the gener:c feature of‘the hero as: a r151ng member of the f”*“”'

lower m1ddle class 1n other prov1nc1al novels of the 19505. 7 ftgfizl

L - - 7 . e »




domlnant cdlture,rk
R78

brrngSvanto

the /

:;'a#gues that accordlnq to

5
L [—

the superftructure of phllosophy, art and

ihongh;theu
;/.

d_consc1ousness wlth a revolutrﬁnary theory of claSs stfuggle as

“fk" g class may have A sense of 1ts own /’j{ 7lj

¢

=
//

{h; S only thecocca51onal exceptlon,,ls due to the avallable forms of/‘f;f

tthe novel and the set standards, centged pred0m1nantly on'”‘

s

s and d1ctat1ng certaln”r ‘ﬁyf

; / R -‘ ,
h31deologlca1 assumptlons and modes of perceptlon wh1ch are ,,.fjl_'i/“

'problems of the upper and m1ddle clas

s

— /"bradlcally at‘odds w1th the experlence that worklng class wrlters
7dhave long been struggllng to artlculate. 'These offered f%w'

~poants of hntry for worklng class wrlters;-unless they left ~r'f;~«A¥f

the1r ciase and pur5ued 1nd1v1dual causesfthrough»conventlonal w

themes. Where most worklng class wrlters turned fﬁnstead‘ wan

s .. 7 -

(apart from essays, pamphlets, and ]ournallsm dlrectly related




;popular

he. avallable forms “of the novel, the},"_{.,fr,',,-,;_i‘;

,Johnson suggests ‘could be e1ther,a%§7;ff;1;

labour 1n an ennobllng manner. ,‘ ‘ ?emjﬂf;,

- g - B ';.v» ’.‘ . B L

»form then the bourge01s wrlterqfeels a,gap between hlmself and:

h13 proletarlan subject-

'ijiiworker s llfe mysteglous{

,Aof Thomas Carlylel or’ 1n a pa551onate but completely negatlve';f

3 ‘t' e M BT

.protest agavﬂ%t the mLSery and human 1mpoverrshment of work S
,F&ak' > -
under capltallsm, along the cla551cal 11ne;of Zola s Germtna/

4!,

wfully refiectlng the'

444444a44aproblemseoiathe4bou4geo1s form Thev th1nk that this 1s a way so

‘L

transparent that no problem of form can 1n?ercede yet the aim’ ;




- R L - e T

7the;same_;ime.rone fothe;solutibnsfis to organize the .

e which Rould'juxtapose a’

ULL& of peopie and or

b

thlngs,iw1th s;gnlflcantamoments of pol1t1cal drama. Behrnd the_‘f i
P DR S

ff;;«,reallsth presentatlon, 1n documentary technlqhe of the harsh’e~

v R - - - e e . —

aspects Of worklng class llfe, lles the utllltarlan bellef Ehgffj’.'“{’

u; reveallng facts w1ll dlspel muddle class ﬂOthﬂS about

R

Coe werklng class fecklessness ~let the 51lent ma]or1ty be heard\and

‘ ctear—thre Way for a soxurlon.,under'tnlsrnptlon,ldeta}Led T
,:plctures of unemployment trade unions;), strikes;'and'SIums

,,. -

'a&become the 1nev1table symbols of the appalllng COHdIthﬂS of the

;;75] nworkers, who are unable to 1ead a full 11fe However ’others‘§

refuse to accept such a. sxmple solutlonf They‘argue that the. . . .

’ - 3

- JR—

"$5'7J,seem1ngly 1nformat1ve and object1ve document of work1ng class

fg: ,,condltlons,may work in the 'flat, undramatlsed method of

- . O

_— 'presentatron agaxnst anyvvalue it mlght have”aesthetlcally‘fif

'Thls wrltlng, therefore, may fall” 1nto the trap of overemphatlc
g N

naturallsm by deplctlng the surface of worklng class life 1n

'ball—ltsgsordid squalor' whrle falllng to ,allow the reader to
‘j'penetrate beneath that surface to see elther its potent1al

V?~r1chness or the pOSS;blIlty of the worklng class changlng

,»» O

own4cend1t10ns of exlstence.'23 In the op1n1on of Mary Eagleton

'-and‘Dav1d Plerce wr1ters From the work1ng class can write about

worklng class culture, day to day llﬁe feellngs vten51on5vand

. asplratlons typlcal of a majorlty of the workrhg class - .

i 25“ +

populatxon 1whereas‘m1ddle—class wrltersl,ln‘the absence of this

- -

inside knowledge, must recreate working-class life through




-~

~

Tt opurpose.?t oo o e s T e

& .

e 3 - If there is. no transparent' form what!optionS‘are;v_ e e
- ava1lable for a revolut1onary wrlfer and cr1t1c7 15 thevnoVETf_fffff;fj
LT - . ] . - \ o - -, '.3 ,j

.form really.exhausted,ln the hands of*bourge015 wrlters?”This‘ﬂ_

.view 1is challenged by many CfltkCS who see the world as

.

heterogeneous and d1aloglzed They be11eve that 1t 1s p0551b1e,>\

to talk of work1ng class”’ wr1t1ng out51de that*so called

: 7 . : .
historic moment,whlch can generate new forms and new.languages,

’exactly because ideology"1s not homogeneous. These cr1t1cs"

F4 - ’ i

. argue'that '[t]here is ~not one un1f1ed class 1deology wh1ch

s

A exxsts wathout contradzctzons nor 1s 1deologlcal hegemony ' .-7-5*7_5
_ , ;

1mposed from above, but demands all k;rds of negotlatzons and _
. bs -

conce551ons betkeen the domlnant and ubaltern groups.,
Establ1shed cultural 1nst1tut10ns are, not S1mply one- way

conveyor belts. for rul1ng class 1deology Cultural relatlons are -

'matters of negotlatlon contest,.struggle. "The frontiers Shlft

the struggle.'?ﬁ To many of these CrltLGS, the existing class

¢

relat1ons the dom1nant 1deology, the author s class

'experlences the relatzonshlp between the wrlter and the oubllc,».

;
.bits are bought incbrporated-and changed bydifferentsides.in'l

S g .

~and the demands of the form 1tself all 1nteract w1th and 1mp1nge
-/ . ,

on_ the’ subject matter of the novel There 1is no,evenness of;

a

development between historical condltions, ideology and fiction,

s .
* : -




',In,addition,gclass chanQeSjcannotibring“about a totally:

_novel. anfabt,,elehents‘of'earlierufOrms 0f'social*organization'=*4%i4

can also be found 1n flctlon These Crltlcs flrmly bel1eve that

//;klng class llterature has 1ts deep roots’ in a popular and

radlcal culture' qualltles that have surv1ved generatlons of

'Orthodox crltlcal reductlon an ne lect Therefore,
9

workrngfclass wr;trng'can,exxst wrth;n;the‘domlnant_cultural_

which case ' its very
ex1stence beglns to challenge"llterature as an ideological . ,7y_{_
,construCt They further optlmlst1cally p01nt out that the

adaptatlon and use by the workers of l1terary and other forms
vdes1gned by others for the1r own purpose is a strength not a
dweakness: R - : ”7~v7_, 7
" To show‘hhole,tdeterminind social relationships'requiresa_
inew perspectlve. These cr1t1cs flﬂd some- flex1bll1}yin_the
‘2genre Whlcﬁi they th1nk ‘can be made 1nto a's1te of ideologioal
struggle Th1s does not mean 51mply naturallzlng the Eorm, or.
"exorc121ng the n1ghtmares of the bourgeo1s imagination, bu;1¢4«w‘¥47wi;‘
adaptlng them .to express a proletarlan vision which. can -
1nterrogate ‘as well as present reallty As'Graham Holderness:

paraphrases Karl Marx, "The bourge01s novel1sts,‘as well as the

. phllosophers,.have already 1nterpreted the world; the: p01nt

,‘however, is to changevi’”.r'27 Therefore, w1th1n the" domlnant IR

,l1terary culture ther> can be possibilities'of escap1ng from.

the llberal 1deology wh1ch 1s so- closely llnked to the reallstlc




':novelrand of fntroducing'into'its strUctures avproletarianfand;*

'soc1al1st consc1ousness 28 Accord1ng to the1r theory,;when_ :

a

Vrea 1ty changes, then art has to. develop new convent;ons to cope S
,wlth such changes. Therefore, it 1s absolutely p0551ble to 'beat:ff,

the bastards on- the1r own terms ,ﬁf;vVu_.'- o s 7iﬁi,,

- - - F [ - - e e e

e T e

lNot only genre, but also language 1s amblguous. Based on the'?

.convxct1on that language,,llterature and soc1ety torm an- aiie.;cbﬁ;a;
‘indivisible whole some crltlcs feel thar the. 1nrnrngratlgnvAF‘v"'
work1ﬂg class speech 1nto l1terature enta1ls very- ser1ous LT T,

- -'-z, .

,problems. Above ‘all, there is the confl1ct,between reg1onal and

-

social d1alects Then, the wr1tten word is not a mode of

dlscourse that has been developed by the worklng class'

rfurthermore, the worklng class is excluded from the domlnant

11terary language by the educatlonal apparatus, and 1ts own

3

cultural languagef1s assentaallyvoral. The 1ncorporat1on of' ‘e -

worklng class d1alects serves at best only to render a deta11ed

. and truthful p1cture of worklng class life. The m1met1c concern,

~

'however, does not bother some cr1t1cs, who acknowledge the

d1stortlon of the wr1tten mode and See the ‘recourse to a

. et

,bourgeoas llterary~language’1n working—class~f1ctaon as more’7 e T

4

acce551ble to the reader. The contrad1ctory l1ngu1st1c reglsters

;ascr1bed to’ characters and the world beyond are not a form of

ollls+en—bﬁt—are~ﬂsed~to~fndtcate—the—naturerof‘tne_Q ‘lgl_”;lwﬂhuw;

a- uxgeols and

)

v,
o

1mnr1sonment4o£—the—werkaﬂg—elassfw1th1

bourgeo1s 11terary ideology, as. well as a reflectlon and

revelat1on of the d1v1s1ons in l1terary and soc1a1 processes.29

" _ - - - . T e
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One of such‘d1v151ons 1s that between men s and women s

,experlences in worklng class llfe, Some femlnlst 1nvest1gatlon

"“1nto gender 1dent1ty has cgptrlbuted much to ‘a recognltlon of

- women S cultural experlence and those cr1t1cs comment posatlvely

/,

'ion the way in thch ome worklng class nOVellsts portray femaIe

llfe and experlencer foregroundlng the female p01nt of v1ew. The
great contrlbution‘oi tth approach 1s to reveal aspects ofrweﬁ“JlE/fé
worklng class culture h1therto denled by patrlarchal precepts 'f'!;'

’1mposed from above, and to shake up any norms that are not based ':f

upon. the 11v1ng cultural experlence of the worklng class, L

‘1nc1ud1ng women, 39

B ‘In sum, lthe more recent approaches‘have effectlvely
" challenged“g;e tradltlonal notlon of homogenelty = whethervrggﬂrh;h-'
;W1th1n the cap1ta115t soc1ety under the hegemony of bourge01s‘“
. | ’1culture, or w1th1n a dlStlnCt worklng class culture -- a as well - 'v';
'?as the Realist notlon of m1me51s 1n the representatlon of the'.
typlcal'fyorklng—class. It would,be undlaloglc*tO—take.these
':nen approaches as a éfmple.denial ofgthepmore traditional ones.
For'example,7theAcontradiction1between thevworking.claéa and-théf
bourgeoisie hasbéenhoneof the major contradictionsrin R
capitalist‘éocietyi?TO”posrt an undifferentjated,uomenﬁs
experrence in opp051tlon to all men's, or\a:writing‘%ifferénce—gV .
as the only d1fference (opp051t1on contradlctlon) would greatly‘

fffffffff Aeduceﬂthe complexLt}Tfmultrpllcitygandgheter@geneatygoigth45————————f

—MMWM contrlhntpd fo 1F f;rkpn =

in a d1alog1c way The valuable aspects of the tradltlonal




w . . = 2

'approaches vould,then‘co?ekjst with thefned*apprgachés;iﬁ‘aa;fj,}

b . - o . - ' : T " - - - : S e

RN

AThat 1s one of the reasons that the Bakht1n1an approach 1s more ey

7‘than*just another- approach ,1t enables us to cr1t1cally benef1t

:from_all other voices and engage 1n>a;d1alogue w;th.;hemr. R ff:fi -

More 1mportantly though -he- has not commented spec1f1cally-aaw~%~

D

uon the sub genre of the work1ng class novel Bakhtln has made

;1nvaluable contslbut1ons to the def1n1t1on of the novel Ther;fvtf%i:{'

h1stor1c1zat1on of the genre and its” formal problems l1e at thef'
S root of all the controver51es 1ntroduced 1n th1s chapter. Put 1n{f
v—¥—2~—h—the~h%steE%eal—perspeetlve——LukaQS—S—clalmgthatmthegnovelgrsgthegggguf
ep1c of. the bourgeo1s1e, and: the d1strust of the novel by _ )

Marx1st cr1t1cs as formally 1nd1v1dual1st1c and 1nadequate to
.x embody,collect1ve values, both recogn1ze the 1mpact of bourgeo;s
soclety on the development of ‘the novel and the hegemony of .
bourge01s 1deology w1th1n cap1tal1st soc1ety The novels - v"ifi

L discussed ‘under” thlS model do bear the marks of bourgeo1s A

values. After'all the last several hundred years have seen the

nmajor development of capltallsm 1n European countr1es wh1ch - rzg”?%?
cannot but bear on the cultural products of the. t1me,;espec1ally

those Whlch_bourgeOLS cultural institutions have singled out ;f,f,.'i

“among theicanons of-their values. = . ' o /l S

“‘”‘*“*“““HUWEVET*‘SUCh“a‘vTew‘of“the‘novel‘may‘haVe‘erred‘Tn‘tying““““‘r
cultural productton—too—tTghtly—to—materTal—prodﬁctione—iﬁnﬁr%ﬁﬁ;—————f

pointed out "the uneven development of mater1al product1on
‘relatlve'to e,g, artistic development.' He says,"In ‘the case off

SOt - - -




the arts, it is well known that certain periods of their
flowering are out of all proportion to the general development
of society.'?' Cultural production is shaped, but not totally
determined, by material production. A narrow sociological
approach is inadequate for the complexity of literary production
and consumption. M, M. Bakhtin distinguishes between 'small time
(the present day, the recent past, and the foreseeable [desired]
future) and great time -- infinite and unfinalized dialogue in
which no meaning dies.'3?? Various and infinite contexts of
understanding should liberate the text from any narrow confines

of 'small time', or at least recognize it as such.

In terms of the historicization of the novel as a genre, we
need to question whether great novels contain only one single
voice, or if there are multiple, conflicting voices, some of
which may be suppressed by critics in order to reach a
conclusion best suited to their ideology. Even such a typical
author of bourgeois individualism as Defoe has had his works
interpreted in many different ways. Many critics see irony 1in
his portrayal of his various individualist heroes and heroines.
Whether the irony is conscious or unconscious, intended or
unintended, it shows the novel as a site of uncertainty and
indeterminancy rather than determined by the context of 'small

time'.

To define the novel as a genre, it is also necessary to be
as comprehensive as possible in tracing various trends in depth.

Bakhtin has traced the novel to its Greek origin and to its

20
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roots in popular culture of various ages. His view of the novel

i
= ¢

'—/\‘,

'comorehen51ve examlnatlon andaﬁnderstandlnq of the qenre. The

7 novel 1s older than the bourge0151e, and 1t 1s also capable of
ff - ‘transcendlng the values ofrthe~m1ddle class;/by p051t1ng»,;¥*'7 fird 2

’dlfferent v01ces and dlfferent languages in - 1ts d1alog1c 1,'§,u S

o ."’}magrnatlon-and 1nterlllum1natlon.

akhtln s1tuates‘§he novel 1n the context of popular

culture, wh1ch aLso w1dens the scope of study of ‘the genre.,

Varlous alternatlve tradltlons (e g work;ng—claSS'novel) can

(R4
2

—also }Leld—érqatﬁukwrsrghts Jcowa rd:‘kthe def%rekonffo{;uqe

f?p"'b" genrerrTo put the'worklng—class,novelrln relatloq_toapopularea'
culture, rather than to the 'bourgeois' novel only, is actually -
. 'f' totreturn the*novel.to'where it really belongs ——"to the—people,

from below. Th1s alternatlve is not a 51mple denlal of the
|
prev1ous canons.or,the 1nst1tut10nal approach- 1t subverts them

" . -

'vthrough a w1den1ng of the d1aloglc scope and a testlng of

various voices in llfe.A T o L

A relevant example wh1ch can cover all the p01nts menfloned

\ - o - 3

above is D. H. Bawrence s Sons and Lovers. It~1sra~novel;wr1tten

oo by a m1ner s son and about the m1ner s famlly l1fe. It has also ) ﬁgg:
become one of ‘the canonrcal texts studled in un1ver51t1es. The‘ B

f—¥uﬁf~uﬁnovel*does—contatncbourgeoTs4TndTVTdualTsm4‘Paul‘MorelLsnmﬂjnﬂf*““**
Z\‘comesfromamfddle-classfamtlyandfsaformer

VscHool-mlstress. She tries t0*1mpose,m1ddle-class,values’upon
eherthusband and her family, urgingfher’sonsbto'climbgthe:sociali

- 7 X - . - . H B

-




ladder. Paul Morel follows a{route thatialienates.himhbothvfrom;ff
' R \ B T e S I S,

- . - v . . - R - At . /’l

he also feelsrthe lack'ofrlif“"

_art as a’ bourge01s artist, Apparently, the7no¢el-leads:to‘asdeadh;jglr

(=] # P

;end of romantlc dlslllus1onment* of 1deal1Sm bé1ng crushed by

‘ ,'freal1typ Much can be sald about Paul Morel as an 1nd1v1dual1st

. . — . N L . e

who is allépated from the work1ng~class commun1ty The novel -

'“'l.

. ',centres on this 1nd1v1dual erperlence and portrays 1ts fa1lure S

'this'light the novel does not y1eld any pos1tlve Image of the,l

7work1ng class, and the form-of the novel thus reduced rs only .

.

- su1table for' the 1mage of the (fa1led) bourgeo1s 1nd1v1dUal1sL.

;,7, / ',‘

Trad1t1onal exclus1ve focus on- real1st1c representat1on and

'ithe portrayal of 1mages and heroes may have led us to such a 5 ;

;deadjend for the focus of the attent1on may have ecl1psed

1gother' ‘more character1st1c aspects of the novel The presence of
- ; :’
rthe mlner father leaves 1ndel1ble marks throughout the novel

a -

-though he.. 1s seldom treated pos1t1vely. Th1s character may well

]

'5have rema1ned a pa551ve ob]ect to be portrayed and dellneated “cli;"

except that he has brought 1nto the novel a d1st1nct1ve jﬂ
’worklng class d1alect wh1ch reveals all the dead ser1ous norms 4C;1

S -

' and standards in an 1ron1c and carn1vallst llght.‘It opens up a‘

\

ANY

crack 1n the otherw1se sealed deadened world and 1ntroduces anf

'"al1en fore1gn culture into the off1c1al culture of m1ddle classff:rg

values. Thus the.novel is engaged in an open ended d1alogue

through ‘the 1ndeterm1nacy of the d1alogue between d1fferent ;if?—' fx;

-
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- voices, between the author, the text and the reader. The =~ - &= 7

.communlty.,lt’is embodled not descrlbed because 1t con51sts of

- a hologram even b1ts and. pleces be1ng Capable Of ShOWl“g the. f i;’?ff
L whole., - ,':'f. ‘ 1 ‘f"ff} 'mvf,'.'—, -

Joe L . ,7 . N N : — B . . - . ~ e

jmihe[und.erground; from the popular culture of the work1nq class ﬁ?“?“

< - /, B - ’:-;

the very language Wthh stands at the centre of the culture like/

oA .

S e

° In Bakhtin's opinion, this feature lies at the heart of the .~

. i . v
- T i . P - . -

+ novels

L

Characterfstic,,even7canonic;,for the genre is the ,‘;-hf?f’;j
spoken dialogue framed by a dialogized story. LT

’rappears as an. 1mportant dev1ce for evok1ng the work1ng class way—ﬂ—fﬁfi
of llfe, and the workers as subjects engag1ng in d1alogues w1th
’other voices. If our world is made of languages,,1f the very "?Qk‘“

.~ medium of the novel 1s language, ‘what better ways are there for foaT

,CharacterLstlclalsoglsgthegproxlm4tygof44tsﬁlanguage to I AP
’popular spoken language, as near as-was possible for S
classical Greece; ‘these. dialogues.in fact opened the . : .
path to Attic prose, "and - are'cénnected with the . l'wl .
essent1al renovation of the l1terary prose language ~-- i

‘and with a-shift in_ languages i ‘general. -
Characteé1st1cally thlS genre-is at the same t1me a

.rfather complex system of styles. “and d1alects, whach

entef it as more-or-less parodied. models -of ‘languages: P i
"and styles (we have before us therefore a multi- styled S
‘genre, ‘as. is the authentlc novel). 33: Cos , .’ ] S
Heterogloss1a is essent1al for an. open d1alogue 1n a polyph0n1c '“ﬂj'

4

novel For the work1ng class novel 1n part1cular d1alectf:;‘;f»5'}5}

o ;
IR i

r £

7_portray1ng d1fferent h1stor1cal forces than by adopt1ng the Veryﬁhﬁ o

.means with wh1ch these forces d1st1ngu1sh themselves 1n the fﬁ;ﬂg’”*

World? : i . ' 7' i v - R ";:4_1:,' ’ " ," - ‘L, o
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"It4;sffrbm'this perSpeCtive that,;iwill'exaEine"Lewrs

Bakhtln s heteroqlossxa agg Dolvohonv would lend spec1al

strength to OUr dlscu551on of a- SCOttlSh author wr1t1ng in

)

half Scots, half Eugllsh ,about the SCOttlSh worklngﬂflass in a
dlaloglc relatlonshlp wrth Engllsh culture and in opp051tLon to

capltallst domlnance, in a novel CODSIStIng malnly of dialogues,e

E monologues, or unknown narratlve voices, It 1s also hoped that
AAM**&At&wedeseugs;onAeiethisAspec;iic_cuitural‘productuurllwthnauwsomeeﬁmmmmm

llght on the sub- genre of the worklng class novel, which should

‘ »

not be a. term used 1in contradlctlon but 1s really a development

——— - &

of the genre of the novel under new hlstorlcal COﬂdlthﬂS. e S
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- O CHAPTER i

JAMES LESLIE MITCHELL/LEWIS GRASSIC GIBBON A DOUBLE VOICED‘MAN

- - . < - . " -
bl A S L L - - o w /

‘ who was mos‘

/ Coew

I L4 foo

After the unt1mely death of Lew1s Grass1c Glbbon his o s

e «-"

frlends found out that unl1ke what they m1ght expect from a man

famous for hlS Scottlsh works, M1tchell S

.. }T. surv1v1ng,11brary bears w1tness to a pervas1ve o

' 1nterest11n those ‘authors belonglng to revolut1onary, or
at’ least 1nnovatory, literary movements which -
Jconscyously,challenged traditionally accepted. standards,

| lwv;;.suc_hmaslﬁhell_ywaldlthegom_ana_gqlgos setti Mw

Pre- Raphael1tes, Gorky and the Socialist Realists,
Morris, Wells, Shaw, and even, latterly, MacDiarmid
“himself. This, however is the only uniform theme
discernible throughout Leslie Mitchell's readlng,_and

Gunn, Eric Linklater and’ MacDiarmid, his book collectlon.
frcontalns only a few stray volumes by SCOttlSh wr1ters.

G1bbon S cathol1c tastes as shown 1n hlS collect1on of books.--

'Va mult1pl1c1ty of languages -~ had a very strong 1mpact on hlS
'development froy a country lad to a wr1ter on cosmopolltan,and

fv;un1versa1 themes, as well as purely 'local ones. Just as Bakht1n f"

asserts in h1s analys1s of polyglossza,d'After all one s own

P

'-language is never a s1ngle language.,1n 1t there are: alwaysf

survrvals of the past and ‘a potentlal for other languagedneé@

that is_more or less“sharply percelved by the worklng 11terary

- and language consc1ousness.'2 These var1ous languages 1mpr1nted

wit 'various 1deolog1es enter the world of Glbbon, of hlS works“p'

and’ the world of h1s readers and l1steners They enable Glbbon‘

apart. from complimentary volumes from Jannes Barke,‘Nelllm_l,llQ;t

to. free h1mself from a 51ngle author1al voice w1th a l1m1ted
\, .

_perspectlve to the complex emergence of a new world 'a'newrr

chronotopefwh1ch shapes individual lives and 1nforms various -



-

R I A ) -
. Utopian visions. : S W - - R

v/ _ E " . ,‘ - " 4 ~.; T ) - . /o -

.Borh LgsLie Mitchell, Lewis. Grass1c G1bbon was brought v’ in g,:fm

,‘H
i

sternly repet1t1ve work 1n a hard Gountry, w1th feW“farm \

hated the tedlous farm labour and wasfoften descrlbed asli?

a hard work1ng croft1ng famrly, whose way of l1fe was. one of

o

- l)‘\, S

7
mach1nes few concess1ons to hol1days or fun The country lad -

completely dlfferent from the others , seemlngly‘always iylkf.i

P

engrossed in books.3 Although the boy loved books. and

.

‘m demonstrated at an early age an unusual talent for wr1t1ng, that

only brought to hlS parents d1sapp01ntment and shame.,'

. Although Glbbon s collect1on of books speaks out hlS

f .
preference Eor Engllshness vand he has openly shown hlS dlSllke ’

for the d1rt and d1scomfort in the Scots ’farmlng~commun1ty, her;*f
1s best known for his excellent and v1v1d presentat1on of the -
red clay lands of . the Mearns and 1ts people in A Scors Quﬂzr »gh

-4

fact 1t 1s typ1cal of G1bbon to be torn between a. love for h1s

- -

«_nat1ve homeland and a b1tterness ak1n to hatred for the /"1,';Qlf‘

"~ -scarce harvests 1ts hours pf reeklng sunshlne and_stlfblng

y presents the other side of the land: 'a grey grey llfe ‘dull i: :

background of h15’Youth "The close t1e w1th the land is - ",'Jf%ﬁ
N / -

1mpre551vely reflected in hlS essay '"The Land' 1nvwh1ch he,'"

recalls the personallty of the Mearns,"how 1nterwoven w1th the

fibre of my body and personal1ty is thlS land and its queer,)

ra1n, how much a. stranger 1 am south “in those seasons of mlst

and mellow fru1tfulness. . .g.'“‘In the ~Same essay, he also

s

.and grey in its.routine', and

26
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e *AE: I llsten to that sleet drlve I can see “the. w1lt1ng i,:isz';f
N hay- r1cks under the fall of the sleet” and thlnk of theﬁ'*'vc e

f S ‘Lz_?vendeavourulnzgrey serv1tude to those rlgs curllng away,B
o ‘ : ,only half- 1nan1mate,’1nto the nlght *5 ,5';anw : v,m@. PP

,>

-«\ .»‘,. P

,i'v:"jfn such'clrcumstances, books offered a welcome means of escape,

.* A b T

V'Lfrom the narrowness and b1tterness and heartwbreaklng tGll 1n

- _1 o . S

‘one of the most unklndly agrLcultural lands 1n the world f;

N Paradox1ca13y, uhen ‘he drd 1ndeed escape from the croftlng 11fe i

hard worklng ex1stence as freelance wrlter in; Welwyn Garden

o rclty, England '1t was hls,unforgettable deplctlon of those - :,{‘J;

-as’a SCOttlSh wrlter.,=

E " o . = - . P i R ,
E « i . oA . 2 5
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G1bbon s pecullar sensrblllty towards gll S1gns of sufferlng f“

s

;and cruelty»can be traced back to h%s boyhood H1s schoolmaster

:descrrbed“hlm as a 'klndiy boy Later 1n h1s llfe,rheiy“

R S

?5\a71nd1gnantly attacked the government fOr the empty promlses to

,,.

those who labour "in peltlng ralns,and the flares of head ach1ng

suns ‘sufferlng from ‘a murderous monotony poverty and

_struggle and loss of happy human relatlonshlps.'7 These

. entlments T1t 1s bell}ved had probably acqu1red a polltlcal

T Aedge by the time G1bbon'turned hlS back on ‘the. reglons of

>:7’ R : - . . R - N - - TeEr L H

- *bo{k:es. permaneﬂt llvang quarters for workmenh*esp*‘aﬁseparate“”m :
' bu1ld1ng on aifarf used _to ‘house..unmarried male. farm workers. :
outéyer«awaygfromfthe populous—paet of- a—dtstrretwef+ge4 anp———- o
‘extent -of arable-laad;.long rather® than broad. Phe:anndtation 1nx‘f§<
: ~ the footnotes expla1ns some Scottish words not 1ncluded in The ° 77 -
L A Concise 0xford chzlonary (1982 and is based oniMairi Robinson,.
N ed.,*The Conctse Scots’ chtionary (Aberdeen° Aberdeen Un1vers1ty

’Press 1985) S M I .
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oroftingjliferin 1917 in order to Start work as a cub reporter"

w1th The Aberdeen Journaz’ - Y R

Glbbon ‘S escape from the t01l on the Mearns does not mean a

utt1ng off of his- bonds w1th the land whose traces can sttll ;L“;w

be found 1n his later comm1tment and hlS wr1t1ngs Yet certalnly
by then he had grown out of'a mere country lad HlS personal
z ®

"; growth becomes a paradlgm of the openlng up of new poss1b111t1esi.

’

and Utop1an v151ons out of a world w1de CflSlS and the breakdown

-

:of the old oréer HlS Stay in Aberdeen was unhaypy Th1s urban~

experlence conf1rmed hlS sense of soc1al commltment and engaged

fhrm in the questrfor,sorlal 1mprovement,,Two years‘lateri,hef

ﬁovedltO‘élasgow,'the,harsh aeality’of which stimUlated'an early
‘interest in left—wing organization. His experiences in Glasgow
-_were ev1dently even more traumatlc than 1n Aberdeen ACcordlng

to Angus Calder

the country’'s characteristic heavy industries -- coal,
.iron, shipbuilding -- had ‘lost export markets, but
aIthough new consumer-goads industries malntalned '
prosperity for many in southern England, Scotland
‘neither created nor attraeted such 1wdustries. Mass
‘unemployment led to mass emigration: In the ten years
leading up: to-1931, nearly 400,000 Scots (say about one
person in twelve), left Scotland, and despite high
natural 1increase populatlon actually declined.
; Polltlcally, Scotland had swung precociously to the
_« left. In 1922, the Labour Party had returned the largest o
“ .« bloc of SCOttlSh MPs and the eccentric constituency of = _
Motherwell had actual elected a Communist. But ’the -
abortion of the Genera)l Sttrike was followed by further o
- disillusionment—-in--1931 wheneawSeote+5h~peemLee——RamsayﬁMW5ﬁ<www~—f
MacDonald, defected from the Labour Party to head a - o
~e”:'Natkonal'—government andfh;suiormergparp%hqdnchlhad‘ -
' held over half Scotland’'s seats -was reduced from 37 to o,

a mere 7 8 o , - - .

w

‘. The ‘Scottlsh Scene’ was very ugly Aftgr wOrld War I,

awcn




'hlstory, that was' partlcularly a gloomy perlod The dlsruptlve.

=

Not only in Scottxsh hlstory but also in modern European/f

'ﬁgand dlslllu51on1ng effects of WOrld War I formed a general

-

challenge to the stabll1ty and certalnty w1th wh1ch the world
had hltherto heen understood The old orders and soc1al L };A

relatlons were altered by ‘the war. Rapidly deter1orat1ng soc1al‘

* cOnd1t1onS‘made,un1que demandS'upon artists at'that—t1me. By the

»

early'305, art had acquired a sternfpoliticaliaspect and the.

general 1ncrease in polltlcal awareness was reflected in

Glbbon S wr1t1ng 3 The F1rst WOrld War 1tself had an even.more

‘profound effect upon the 1ntellectual cllmate in the early part

of the century, leadlng many people to rev1se the1r deepest

thoughts and bellefs' in fact th1s may be: regarded as the"/:

.cataclysm wh1ch f1nally cut modern man off from the

'radlcal intellectuals. It waslthe"going over' tO'the side of -

comparatlyely stable values oL V1ctor;an society. As Virginia

wOolf‘puis it, ' ST s o o o 3

- . »young men . . . were forced to be aware of what
‘vwas happening in Russia; in Germany; in Italy; in Spain.
They could.-not go on-discussing aesthetic emotions and
_personal relations .- . . they had to read the o )
politicians. They read Marx They became commun1sts~ , : S

they became anti-fascists.' S

e

The crisis had generated a 'time of transition' in many

-

*heAworkers, into unfam1l1ar country - the terr1to{y of the

™/
B

I

o‘it c*zed workers, where. pol;tlcalﬁand_llteraryltheorymwere t;;,,

held *o .be one with Commun1st Party pract1ce.uj It was durlna

these years of turm01l, in the late 20s and the early 30s, that

Gibbon was formulating his ideas on history and politics. The _—
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First World War seemed to be a partlcularly potent leltmotrfvin:

nlS mtfng, wnlcn was a mlxture OI retlectlons on modetn

—_ : "1‘ lit/eiiec .

thoughts and feellngs dlStllled fromkpersonal experlence There'
'fwas never any doubt that his own sympathles lay w1th the lower
7classes 1n the class war, People from the upper classes are\'tp’éf
never descrlbed as enllghtened or noble in hlS wr1t1ng,,for the -

"rullng classes are~branded as the formulators and broa casters

of civilization who have subjugated andldlstorted the ord1nary
“folk,'?, Douglas Young observes, FHe tends,to produce
“caricatures of arlstocrats assoc1ated with Dlsc1p11ne, Order

Fascfsm, the desire. to conﬁlne and.1nh1b1t human naturet ,Yet;

his passionate social concern for the down-trodden has a
different emphasis from those of his contemporaries, like .

_Spender; Auden, or Orwell. Thus};although hefavoids the

sentimental idealization of the workers to be found in many-

commitment writersiof\that age; he can adopt an equally
- 4

-

doctrlnalre att1tude which sees all workers as. wretched v1ct1ms

;of the bllghtlng effect of capltallsm The modern worklng man
L

has been deformed phys1cally and sp1r1tually by the 1nfluence of
hls-env1ronment, %nd thlS applles to the farmworkers of the .- |
Mearns as nell. To h1m' the urban proletarlat in the slums of

Glasgow is the miniature of the sufferlng all over the world:

[ T S S

 The hundred and flfty ‘eat and sleep and copulate and
‘conceive and crawl into childhood 'in those waste - ]ungles

- of stench and disease and hopelessness, sub-humans as—" o
“definitely as the Morlocks of Wells -- and w1thout even’ D
, the’ consolatlon of feedlng on the1r oppressors ~flesh,' '

N
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The fallure of the General Strlke 1n 1926 made Glben‘.

bel1eve that although it is through no fault of the1r own, the

L]

‘mwork1ng classes are not strong enough to be expected to lead the

- 4

way 1in pol1t1cal activity. The worklng classes are not 1mmune to

gthe bad,1nfluence of c1v1llzatlon and the1r spontaneous uprlslng

alone cannot lead the revolut1on to v1ctory ThlS bellef
empha51zes in Gibbon's mind the need for strong leadershlp by an
exceptional individual rather than from the ‘masses led by the

Party Only“b great personallty llke Spartacus or %ran Tavendale

(one of the major characters in 4 Scots Quazr) could lead a

successful:revolutlon.

fNo'matter how unorthodoX»Gibbon“svtheory of leadershlpﬁis;b
~ his essays in‘A Scots. Hazfsz and noyels llke A Scozs Qualr
indicate that he would favour the Marxist plan for a revolut1on‘
1of the un1ted forces of the proletarlat to overthrow the rul1ng
Vclasses of ‘the present cap1tallst system, assume’ control and set»_y
up a communist state which would guarantee equallty and freedom
'for all. Accordlngly, communlsm becomes a system Whlch can offer
the means to achieve his personal’polltlcal objectlves rathercu:
than a mere vision embodylng these ends themselves. To h1mv’the'
modern. predicament could only be solved by v1olent revolutlon
rather\than byra‘process of,gradual change, Eor'thls reason,_he
was opposedcat'that time to any'klnd of Fabiangsocialism.zThe,

LabOUEMovementwas,scorned;itsfleaderswefé‘po%ffayed'asl’»

self~interested—hypoeritesrwhorwouldfbetray—themyorkers;for
their own benefits as soon as they had the chance to co-operate

31



with the establishment.and‘acquire,socialystatus;.:*,m(,_llr'

i - ~

- . . -

However, Gihbon'5>polltical views were—often'heterodox, At

dlfferent stages, D1ffus1on1sm and Communlsm prov1ded the = P

requzred phllosophlcal ba51s for h1s 1nst1nct1ve feellngs, butv,‘

neither could hope to hold‘hlm completely It wa5'very'd1ff1cultawd

“to t1e h1m down to any precrse polltlcal creed Although G1bbon
clearly had Marx1st sympathles, it cannot be shown that_1n hlS

politics he was an orthodox Marxist. In 1917, his enthusiasm for

At

therRUSsian'Revolution hadtbeen,great but;hefbecame
dlslllus1oned by later events 1n Russ1a and was not blind tor
"what he called 'the blood ‘anid iron governmentuof Stal1n,.‘5 The
Communlsts who knew him- 1ns1sted that he was-a Commun1st d'*
MacD1arm1d alleged that he wa's expelled from the Party for h1s
adherenCe to Trotsky MacD1arm1d calls ‘him "a Soc1al1stl '

‘1nternatlonal1st of the type whose pol1t1cs emphatlcally d1d not

- 4

begln at home. 7 Glbbon S- own vers1on was g1ven 1n a. letter to

‘Ne1l’Gunn' ‘By the way I m not ‘an off1c1al Communlst* Theyv'

| refuse to allow me 1nto the party*"s Alexander Gray, his:® Ju

,schoolmaster, on the other hand, test1f1ed that towards the end

LY

;offhis life, G1bbon was much less extreme 1n h1s pol1t1cal views N

and objected to the dogmatlsm'of the Communist Party’ ‘NQ,

{matter how d1vef51f1ed hlS polltlcal v1ews were; GlbeD had no

’1llu51ons about hlS comrades ]ust as his character Ewan in Grey

Granite recognlzes '[1f1 it su1ted the Party purpose [Comrade]_

Trease would betray hlm to the pollce tomorrow use anyth1ng and‘

everythlng that mlght happen to -him as propaganda and publ1c1ty,

7



without caring a .fig for liking‘or aught else.'?°0 - L

As an artlst G1bbon rema1ns cr1t1cal of all 1deolog1es. In . -

an art1cle publlshed 1n the Lefl Revtew ]USt before hlS death,,

Glbbon wrote' "I hate capltallsm- all my. books are»expl1c;t~orlﬁ" o

s

'1mp11c1t propaganda. But because 1" m a revolutlonary, I see. no -

0

_reason. for ga1nsay1ng my own cr1t1cal judgement zf He knew thaﬁi'ﬁjwﬁ

bad art would never be good propaganda. And he- would never

d1stort art to make a polltlcal the51s. All art, to h1m lis no

more. than the f1ne savour and essence of the free l1fe.»v

.Gibbonfs’vlews:oﬁ natlonalfsmwere equally amhiguous..He _}‘ '
dééiafe'a thatv,he.hién'se.lfi was 'some kindf of nationalist’, but

only 'temporar1ly and opportunlstlcally 22 Hexregarded'-

‘ nat1onallsm merely as a tempor ary cultural aberrat1on Hls?' " 77_;1
dlSllke of nat;onalrsm lies ‘in an ult1mate cosmopol1tan15mr 7
:encouraged in G1bbon S early days by Wells..Wells 1nsp1red h1m
to dream of a future where nat1onal d1fferences would dlsappear
in .a cosmopolltan utopia. 23 Out of thlS grew hlS att1tude to_’
 -ocott1sh Natlonalism wh1ch was strong at that t1me and was
‘,closely linked with “the literary rev1val that»took place in
Scotland in the late 20s and early 30s. He was on the whole | o
opposed to polltlcal nat1onalrsm 1n Scotland and to a R

self- consc1ous natlonal1sm 1n l1terature and the arts. In 4

Sco[& Hair;tL he,expounds on the‘theme of "what a curse tofthe_féf

- e e

_‘earth'are small,nations; - . T o

I think there'"s the chance that Scotland, especially'in‘ S
its Glasgow, in its bitter straitening of the, economic )
struggle, may win to-a freedom preparatory to, and in

g f



al1gnment with, that cosmopolltan freedom, long before = . -~
England: so, a cosmopol1tan opportunlst‘ I am some kind '

o£4Matlonallst.2“"-ﬂ\ E - MRS i :' -

. .. ) « T -
. - ° & .o . - ~ -

However, his'attitudes towards Scottish'nationalism"did not. R

stOp h1m feel1ng proud of Scott1sh culture. fn“therary nght';f -

;Glbbon emphas1zes that Scotland is Stlll capable of produc1ng
»great art' He pra1ses MacD1arm1d and . Lew1s Spence as true poets
"in- the sense that Yife, not ed1tors or antholog1sts, demand of ,f;

"~ them the1r poetrY ' %s Wllllam Malcolm says, 'MltChell the -

rad1cal andvscholarlyrcosmopollte can w1th llttle 1deolog1cal RSN

-

'znodification tranSmute into’ Gras51c G1bbon the qu1ntessent1alpr
;but equally demand1ng Scot,'26 Yet w1th h1s ObjeCtlon to S
pol1t1cal nat1onal1sm Gibbon found 1t hard to support “a

) nat1onal1st approach to l1terature and 50, as we shall shortly

_see, scorned the 1dea of a Scott1sh‘Renalssance.. Thlsx

ambivalence leads us to What,1s perhaps the most paradox1cal

1ssue of all‘in Gibbon’s,career- Br1t1sh yersus Scott1sh-

‘1dent1ty as embod1ed in: the 1ssue of the Engllsh language versus

,the Scots languageZT with 1ts d1verse d1alects.

The heterogeneityuofiGibbon's,personal background at a time
~ when 'thingS'fall'apartf'ls best embodled in the d1lemma and the
fasc1nat1on of polyglot languages faC1ng the novel1st Glbbon s

began publ1sh1ng novels and short stor1es in Engllsh not an'

‘altogether- unCOmmonfphenomenon among~Scoetrsh wrrters«—who verymﬁ4¥~w—f

'vofren wouldreast~thefrmnarratlvesw1n—EnglLsh—prosefwhrleuff——ff4i———~—
: report1ng the demotic speech of - the nat1ves as. colourfully as

they could. In other words, they respected the hlstorlcal >,” "; °
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d1v1s1on between llterary Engl1sh and oral Scots. As Ca1rns

Cra1g polnts out 1n hlS 1ntroduct1on to The Hlstory of Scottlsh

- N -
'

Ltteratune' o T

1] =

The cont1nually ant1c1pated extinction of both Gael1c TS
and Scots pointed, it seemed, to an end to- Scottish - - ;
literaturé which would not be much delayed after its.
linquistic-bases had been eroded and Scotland had become S
) just-another part of.the Engl1sh speaking world. . « . -
. Behind them (Scottish writers) .is a tradition: which many
.-.assumeéd to have died; before them the apparent
~inevitability of absorpt1on into English -- or American
. .-== culture. Looking back to what they saw as the failure = -~
of -an independent tradition, Scottish writers might : o
locate the break differently -- the Reformation and’ the

acceptance of English as the language of rellglon the T -
removal o the Court to London in 1603, the d1ssolut1on o
of the Scottish parliament "in- 1707, the end of ~
Scotland's intellectual gelden age with Carlyle's :
departure to London in 1832 -- but the finality of thef,;
rupture seemed tnescapable. ‘Even past cultural success,
" therefore, had to be seen, from the totality of Scottish .
life, as a defeat: “the success of the‘Reformat1on for S
" instance, dooming Scots as the language of- 1ntellectual‘
exchange, and the success of the Enl1ghtenment being - - ,
.- built upon conceptions of a 'universal' culture to which C
. specifically Scottish experience was irrelevant. In a : )
- context where the prevailing.critical orthodoxy” -~ as ) ]
expounded by critics like T S Eliot and F R Leavis -- - =
emphasised the central importance of 'tradition' ta the" '
continuing creativity of the present, the failure of the
- tradition implied inevitably that Scottish wr1t1ng would
not be able to regenerate itself or. to retain any L
',s1gn1f1cant contemporary v1tallty 28 . T

This d1lemma, as MacD1arm1d acknowledged’as well resulted7from
the factfthat Scote,wr1ters 'will reach a large public"and that
'the English language is an immensely superior'mediumiofl

expression.'?? Thus, the issue of Ianguagerhaé an overwhelming‘

51gn1flcance that sets thelr writing qu1te apart from that of

Athe Engllsh wrlter The language of literature, for every = _

Scottish wr1ter is a matter of choice, and those choices form .

- _ . .

an integral part of the act of writing. Cairns Craig, after a-

4



br1ef survey of. Scott1sh l1terature in the twentleth.century,

’further states that although the texture of SCOttlSh lee (e;gQ"

rel1g1ous, educatlonal legal l1ngu1st1c forms) rema1ns:

dlst1nct from that of England to an extent wh1ch is l1ttle.

recogn1zed in England let alone the out51de world - V-,,, e
[the]l balance of ‘the- cultural organ1zatlon of the
- society 1is quite different. To the. extent that much of

, Scottish m1ddle class society models 1tself on- ‘English

~ values, distinctively Scottish culture has more aff1n1ty .
with the working classes than English culture, is: more'\
-imbued with a continuing sense of a living 'folk"-
culture. And to the extent that the element of the:

middle classes who are active.in Scottish cultuyre are
professionals -- legal, rellglous,_educatlonal -~ the

~ tonality of Scottish culture is much more abstract and

" philosophical than in England. . . . Scottish writers -
are both more working class and more philosophical than
is normal" in. Engllsh culture; their engagement is with a. .
continuing 'folk' history and with absolutist values /' S

~that do not fit into the comfortable ethics of - o=
Angl1canlsm and - the Engllsh splrLt of compromlse. C

"The - 1dent1ty crisis not only gave rlse to a language and

l1terature debate but also reflected the soc1al and econom1c

decllne in Scotland a domlnantfpreoccupat1on of those years of,i

e
Depression. In addition, Scotland had the cont1nu1ng problem of

cultural decl1ne and ross of natlonal 1dent1ty to contend w1th
' Furthermore the debate was also a consequence of Edwln Mu1r 'S

'vadvocacy of the adopt1on of the Engllsh language and l1terary

>ftrad1t10n in hlS cr1t1cal study Scott and Scothnd,,f in wh1ch

'he'states that Scotland does not_have-enough life,ofvxts own to.f

>nourxsh a - wr1ter of his. scoperﬁTohh1mr44tth llngUISth leleon
%

means that Scotsmen ieel in one. language andcth;nk “in | anotber“

that the1r emotlons turn to the SCOttlSh tongue, w1th all its

N _ -

assoc1at10ns of local sent1mentsl and the1r m1nds to a standard
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Engllsh wh1ch for them is’ almost bare of assoc1at1ons other than;,

oW

o
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i The curse of Scott1sh culture 15, for Mulr,l'the back of a

B L"‘ ;
. rg..,,a

_ whole- language, wh1cH fxnally means the lack'pf a whole m1nd;'337 L

- -

He concludes that untll Scotland has a common language for 1ts ‘*,’f,f

d {

prose and poetry, 1ts thoughts and feellngs thls ev1l d1v151On

in the Scots m1nd and the Scots language must cont1nue.

Therefore, Engllsh 1s the only practlcal means for Scotland to gyf'

;create a natlonal l1terature. ‘The hostlLe react1on,of Macharm dV‘

1s to set about llberatlng language from contentlon and

/

‘»f/, /-

complacency by advocatlng Synthetlc Scots (a comb1nat1on of the*fff,.

H ; . ,~ ,.\, L

resources of the etymolog1cal d1ctlonary w1th the e{preSS1Veu"

‘,»9,, - i

~sound of the spoken language) He, uses thls as a’ means to search .
L’ f . ’:l

for a lost cgultural cont1nu1ty and help Scotland take her place IR
1n ‘a radically new world out of~the shadow of Engl1sh culture,

in wh1ch 1ndependence would be granted to both 1ﬁd1v1duals and -ztfﬂ
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natlons.’

! . ' : B

Gibbon. was also very consc1ous of the pecul1ar'and un1que

. p051t1on of- Scottlsh wrlters, the predlcament result1ng/1n the

arguments of the relat1on of a wr1ter to language and culture.'":*'h

-On the one hand, -he pralsed Macharmld s effort to demonStrate

~ s

r1chly and completely .:. . the flex1b1l1ty and the lovellness.;»f

Cof that alien varlation “of “the- Anglo baxon speech whlch Is‘Bra1d

ScotsLl“ so as to bring“‘Scots Ianguage 1nto pr1nt—ega1n as,a - /;ﬂ[

herald in tabard, not the- cap and bells clown Ofxfomantlc ,,'fﬁfﬁ_-g
vers1f1cat1on. On the other hand he was dlsm1551ve of the_ R



Scottish literary Renaissance, finding that modern Scotland as a
nation almost lacked a Scottish literary output. Language was
for Gibbon the critical factor. What he dreamt of was to
resuscitate a fully functional Scots prose that would convey the
rich texture of a revitalised Scottish consciousness. In a
letter to Helen B. Cruickshank, he wrote:

He (Hugh MacDiarmid) praises the Modern Scot; I unpraise

it; He talks about the Scots literary renaissance; I say

there isn't any such thing -- merely a dodge on the part

of second-rate Scots who can't attract a sufficiently

large English public; He is the extreme Nationalist; I

characterize the Nationalists as 'brosy barbarians'.*36

Gibbon was fully aware of the inferior position of Scots in
literary production in Scotland. Scots, in the eyes of the
common people, is 'the speeqh of bed and board and street and
plough, the speech of emotional ecstasy and emotional stress.'?3’
And so, to the bourgeois of Scotland, it is 'coarse and low and
common and loutish, a matter for laughter, well enough for hinds
and the like, but for the genteel to be quoted in vocal inverted
commas. It is a thing rigorously elided from their serious
intercourse -- not only with the English, but among themselves.
It is seriously believed by such stratum of the Scots populace
to be an inadequate and pitiful and blunted implement . . . .'3®
Contrary to such beliefs, Gibbon thinks that the real tragedy
lies not in such vulgar, opinionated views, but in those 'truly
Scots writers', who try to write as 'a good Englishman' while

admitting that Scots is 'a real and a haunting thing'.3° The

result is really heart-breaking:

* brosy: coarse, clumsy.
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“

The prose ~- or verse -- is impeccably correCtvﬂthe-w"
. vocabulary is rich and adequate, the English is severe,
serene ., . . But unfortLpately it is not. Engllsh The

- English reader is ‘haunted by a sense of something ., :\b_;u,_,

l}l,forelgn stumbllng and he51tat1ng behind this- smooth

fagade of adequate technique: it is'as though therwrlteriﬁ"‘

did not write himself, -but translated hlmself

— -

Paradoxlcally, Glbbon S att1tude to Engllsh language 1s B

“f

completely free of hostlle natlonallst sentrment- 1ndeed he« R

,1nvar1ably pralses the~Engllsh language descrlblng.it in h153'

essay Glasgow cfor example, aS-'that lovely and Pﬁexlble

.1nstrument so akln to the darker Brald Scots. T In ‘his ;p

N prefatory note to Sunset Sbng, Glbbon shows deference towards :

| and,ﬁcou;te5y' in prospect of his 1mpend1ng experlment to

idfoms and conf1n1ng thlS exerc1se to l1m1ts whlch are felt to

»

~be "in fa1rness to hlS hosts., (p '14) ‘And he even settled in

England 1n Welwyn Garden Clty, and wrote many good' p1eces 1n

English 1n sp1te of the fact that hls dlsc1ples have tended to

'take hlm at his- words and prefer to 1gnore his: Engllsh prose

whlle worsh1pp1ng the Scots of A Scots Quazr.

oo

'Gibbon'soverridingoqgncern w1th Scottlsh culture “and. hlsfi

— attltude towards both Engllsh and Scots led hlm to appeal for ar

A salvatlon of Scotland

ﬁimport into hlsApages some score or so untranslatable'words”and_

':l'th? great Engllsh tongue" asklng for"latltude 'forbearance ,,,,,, %

 There is nothlng in. culture orlartgthatgasmhorthutmev;ﬂ
life and elementary happiness of one of those thousands

who rot in the Glasgow slums. There is nothiftg in BN

science or religion. If it came (as it may come) ‘to some
‘fantastic choice between a free and independent.
- Scotland, a centre of -culture, a bright flame of )
artlstle and scientific achlevement and providing -
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' rffrelementary decenc1es of food and shelter to the ;o
s submerged proletar1at of *Glasgow and Scotland, I' &t . L
- ‘”least would kave .no doubt as to wh1ch side of the battle yw

1f cleanse it theyﬂcould I would welcome the EngI1sh 1n_§f,,
la44l44444llsuzeraantyloyerlscotlandltllllthelend of time, I would -
. welcome the iend of Braid Scots and Gaelic, our culture,,u; F

. our h1story, ‘our ‘nationhood under:the heels of a_ Ch1nese i

army of. occupat1on if it could cleanse the Glasgow ]

«s¥ums, give a surety of food.and’ play -- the elementary'
‘right of every human being =- to ‘those people of the ,
- abyss.g;;;, bz e R o [ -A1;45
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Th1s l1ngu1st1c uncerta1nty,‘also reflected in G1bbon s

- . X ) a

l1terary product1on gave r1se to the concept1on of the Scot as,,l;iéf‘
IR A A W

L ‘_1n some - sense, sch1zophren1c self d1v1ded for develop1ng h1s""

'Valternat1ve persona11t1es under hlS noms de p/umef ‘The 7gﬂgma

/ - = A

pub11cat1on of Sunset Song under h1s pseudonym Lequ Grass1c ,,ll;l‘
'.G1bbon (a name- der1ved from h1s mother s ma1den name) brought ERE
L .. . ‘

. h1m fame 1n l1terary c1rcles. Desp1te the fact that d1scern1ng

readers, wr1ters E nd cr1t1cs of the t1me ‘had put Lew1s Grass1c

- 1

G1bbon abaye Lesl:e M1tche11 and to SUCceedlng generat1ons hlS S

’z[?géreputat1on stands ma1n1y on h1s Scottlsh work G1bbon hlmself

e a . e

>

Lot

was not certa1n about hlS success in Scott1sh wr1t1ng He jv:: T

thought that Perszan Dawns Egyptlan thhts, a’ collect1on of fileulf;

e = . o

short stor1es of the Mlddle East he wrote\)n Engl1sh was muoh

better than Sunset Song techn1cally/ wh1ch was publ1shed thepfh,ﬁ""f fﬂ;

~same year as the collect%an. Yet, however doubtful he was about

h1s great ach1evement in Sunset Song, Glbbon qu1ck1y accepted

l.

’ the verd1ct and adapted h1mself to 1t ”'He was shrewd enough to

‘see that there were now two def1n1te 51des to h1s wr1t1ng, an

S Affll T L

: «:,,\ . .
e P Rty R
; Y . T
. -l " . . - [T
-y .
T w ‘ 1 « . !

Engllsh and a Scott1sh one."f3 It pleased h1m to develop the C )

dlst1nct and separate Lewls Grass1c Glbbon and Lesl1e M1tchell

-
- . 3
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iy

L pro]ectlons. ﬂe began to dlscover or :invent dafferent

", thegulserof,opewokﬁﬁé’\;

”.otherrforrﬁz_

fcommendably w1de potentlal and cultutal conte?t 1n whlch

character

3
-

= S -

& _

characterlstlcs for the/twofff{

ispeak of ‘the other as my dlstant Engllshror Scottlsh cousin'

o~

He placed two typewrlters in his® studyf one for Glbbon ther'

Ychell He even embarked on a collaboratlon between

o

j:the 1mag1nary cous;ns “and publlshed the anlshed work as. such

[ - . -

‘:Nevertheless, the pfact1ce has- been overempha51ied by

dlSCUSSlOD df A Scozs Quazr in. Chapter IVI fan author‘s work Can,

- ~

only be- treated as whole 1n a’ hlstorlcal context and not spllt

>

schlzophrenlcally 1nto two, as has been done w1th Glbbon Ws

Glbbon S spllt personallty d1d not prevent h1m from

creatlngfmasterpleces 1n Scots. He placed Scotland w1th1n a

o0

,”language 1s the key H1s 1ntentlons in deploy1ng and promot1ng

=

}hlS*hatlve Scots tongue were certalnly not nat1onallst _although

,,}

hls att1tude to Braid SCvtS was ultlmately ‘7 to'

o)
.

employ the author s own termlnology -- cosmopolltan He showed a
lastlng 1nterest in sc1ent1f1c exper1ments geared towards the
creatlon of an 4nternatlonal language. Hls own aim to create a

n1versally 1ntelllg1ble prose style wh1ch retalﬂed a

dlstlnct1vely SCOttlSh flavour was 1tself part of a greater

I_.

scheme of a polyglot character. In the long term he saw thlS

h)

experlment as an elementary step towards hlS 1déa1ﬂof a

smopolltan languaoe whlch 1s:frnally foreseeny{in fGlasgow',’

4t

'they d1d reflect hIS general fondness for Scotland True to i:riﬁf'wu




‘"as a synthe51s 1ncorporat1ng the best features of the 1nd§v1dual

A
]

-ftongues of the world the ult1mate ob}ectlve be1ng'to create the, .

cond1tlons whereby man s1ngs hls eplcs in a language moulded

L. Nt
1 :i‘fl-“i‘-"‘.

;from the best on earth

"for lack of that‘perfect speech that 15" yet to be ?7 Hlsf

2‘att1tude to language thus conf1rms hlS tendency to look beyond

~

Glbbon s natural affectlon for hlS natlve tongue

Subsequently manlfested 1tself in a typlcally cosmopolltanv

5_ -

manner the author ascr1b1ng to the Scots language a major rol

in ‘this un1versal hybr1d afflrm1ng I th1nk the Bra1d Scots"

llll;ll_lmaylyetlgluelloyelyllightslandsshadows_notfonlyctosmnglrsh*bubwueAguﬂmm

-to ‘the perfected speech of Cosmopolltan Man so I Cultlvate itL,

)

Scotland and 1nd1cates the unrversal scope of his v151on HLS

.z‘, e

champ1on1ng of Scots has a more prec1se 51gn1f1cance as a
po1nter to h1s politicad oprnions however in 51gn1fy1ng the
proletarlan character of his sympath1es. he apprec1ated the,
1mportance of Scots in modern t1mes ‘as” the laﬂgeage of: the lower

classes,~1dent1fy1 g Brald Scots 1n 'therary nght Vas "the'. - Lo

- A

,speech of bed and board and street and plough =Thus, class

quest;ons were uppermost in his m1nd even when he was

.fOnSLdefl g Scotland 1tself A ST

. : ' - ‘ e o . : e . ) PRV
- . . . R T . - n

Gibbon'S'life and his WOrks proyide a fascinating.instancei} B

of - ﬂhat Baxhtln woul d call polyg10551a and 'heterog10551a

ER .
«

The dllemma whlch he and other Scots wr1ters were try1ng to deal j

Wl;h is the moment when languages of " varicus epochs and perlods -

of socio- 1deolog1cal life cohab1t w1th one another e Each 7

a2 ' : L



LN .
language would embody- d1st1nct systems of world views,

character1st1c of the cultural and social contexts, out of" wh1ch

'that language evolves 1n h1story Standard Engl1sh would 1mply

"~ -not only the. dom1nance of a. ma1nstream culture but also‘

m1ddle class values as well as more p051t1ve hopes of

l1berat1on from the narrow conflnes -of one 1nd1genous culture, RN

of the most cosmopol1tan Utoplan vlslon of h1gher forms of »
/f-

_evolut1on or revolutlon.~G1bbon s Scots, ‘on the- other hand

RN

retalns the warmth of the popular culture and lower l1fe,"he5‘

xlifetime, all ofiwhich'would leave'distinct traces“of'hlstory.inv'

'languages and heterogloss1a wathln a language- Engl1sh Brald

-sardonlc humour of Scott1sh unoff1c1al culture wh1ch laughs at

call the pretent1ous monolog1sm and human folly 1n the larger ala;a;,

’background of the eternal landscape of nature. G1bpon may

profess various sentiments and pursue various 'isms' during his

his works. But these various world v1ews he has been engaged

w1th f1nd the1r express1on in the polyg10551a of d1fferent "f S,

Scots oral speech genres poet1C»genre propaganda sc1ent1ffc

¥

dascourse and so on. ‘As Bakht1n po1nts out,

R language is heteroglot from top to bottom: it B
represents the co-existence of socio-ideolegical =
contradictions between the present and the past, between ,
differing epochs of the past, between different S
~socio-ideological ‘groups in _the present, between o ‘ .
. -tendenciles, schools, circles and so forth, all given ' -
-~ .bodily form. These 'languages' of heteroglossia
- - -intersect each other.in a- varietyeof—waySTﬁformingfnewam~fe4=4w~é—
socially typ1fy1ng 'languages T80 o e
J : S

,,,,, — e me e ol p— — -

¥l

The language 1ssue, thenq is not ]ust a matter of l1ngu1st1c -

Y -

,jnnovation or the cap-and-bells" clown of romant1c

versification’s; nor is it a -1terary slummlng It leads us to

43 | | el
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the images and contradictions -of the author and hisrwoﬁldlas:J

; .

realized in the bodllyfform.ef literary works, which becomes in -

—

3

- o Py
UER—a —Sceh O

Tiis
™

’signs—andycharacters; The languageS’evoke a mult1pllc1ty of .

- d1fferent world views and d1fferent heroes all,created as,

ob]ects of/an author1al att1tude ,5‘ yet end1ng up on the same

_ | SR
plane w1th ‘the author 1n a d1alog1c relat1onsh1p Such an
[

approach through languages and speeches as uttérances opens up

f-dialogic relations between different idéological

.pOSSTbTTTtTESfﬁf“méHﬁThg in blbbon E works beyond the narrow

jconflnes ‘of such labels as 'Marx1st commltment "d1ffu51onlsm ,

- e

orb'Scottish'tradition', and beyond the level of mere l1ng01st1c o

analysis wh1ch 1s bllnd to the worklnq of words in dlfferent y“f
social, cultural and’llterary contexts.
While the‘various?}anguages of Mitchell/Gibbon with

different\.even conflicting wor ld views leave indelible traces:

in his works and prov1de ‘an encourag1ng startlng po1nt for the/
'follow1ng textual study along the llnes of Bakht1n s genre
theory of the polyphonlc novel they are -not s1mp1y ,reflected“

“in his GrfymGranzze or 4 Scorts Quair.QIdeologies are mediated

~through differentygenresrin their textual realiZation, which may -

effect an artistic embodiment of visions on a higher level than
the often monologic.polemics of the nop-artistic real world.

. Mitchell/Gibbon as an authOr'with various‘positions and

.

Vlanguages has to be "’ produced and evaluated through textual

analysis, which is, however “open to the cultural and hlstor1cal

~ context of his times and ours.
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T CHAPTER III _ j‘ - |
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s

’;Greyrdrcnfte;is‘the:lastbnovel'(after Suﬁsét Songiandfcloﬁd;a
Home) of Lew1s Grass1c G1bbon s trllogy A Scots Qualr. Itsyi"
dep1ct1on of the modern urban scene of the labour movement o
'class confrontat1on, commun1st’ag1tprop; urban poverty and - : fi!\

’industrializatioh wr1tten by a- left w1ng author from the Scots

peasantry w1th sympathy for, the poor and u1tn revoiut1onary ;'fo
.zeal,aqual1f1es the novelras work1ng class 11terature . Indeed,

it has been'listedrasla class1c of the work1ng-class l1terature

of the twent1eth century Not surprls1ngly, the text y1e1ds to i
various Marx1st and radlcal read1ngs. However just,as the--v"‘, ,';
author 1s»heterogeneous, the:text 1s also complex consisting‘of )
vdﬂfferent vo1ces that re51st appropr1atlon under any 51ngle |

1deology For example, a fem1n1st cr1t1c 11ke De1dre Burton can

say, - _
Its gomplexity and contradictions, and its problematlc
refusal to idealize the man who should somehow have been
the 'hero' of this. proletarian. novel, make it- d1ff1cult_
to-reconcile politically in any’ tradltlonal

straightforward and unqualified way. On the other hand

. . . these complexities and contradlctlons render it.a = -

;powerfully 1nterrogat1ve text
0D1fferent cr1t1cal,responses, I belleve, result from polyphony -

‘in the text, which makes the novel an unflnallzed product of

o

d!aloglsm open torvarlous posslb111t1es w1th unreal1zed

potential and demands. f we acknowledge that the worklng ‘class .
’*s not a myth created by a pol1t1cal party or a partlcular

theory, but a distinctive soc1al class that has'emergedrln the



P

process of hlstorlcal change with.aldistinctiye'unofficial -

popular culture, then the worklng class. novel ls characterlzed
- \ I

by a portrayal of the work1ng class members in a def1n1te'

- hlstorlcal context of various d1alog1c relatlonshlps, a

4
\ ¢ .

portrayal deeply rooted in a worklng class culture and v01ced 1n
\ .

the1r d1st1ndt1ve language In Grey Granzte, thlS feature’is

foregrounded 1n varlous narratlve v01ces embodylng dlfferent
\ -

exper1ences and 1deolog1es Confllctlng world v1ews are thus

¢ u r .

,brought 1nto the - text wh1ch serves as a 51te of 1deolog1cal 77!7:_

\

struggle.'Truthsxbecome relatlve whlle the reader 1s urged to'

seek- among varlous v01ces for alternatlve SOlUthﬂS to the

vproblems in the text as well as .in the real world»1n wh1ch he,,”

» B : - : \\ . e - N ) - .
. lives, ' \ . . : : , - -

This polyphonic\feature.needS'juStification not onlyyWithin

the d1scuss1on of the trllogy as a work1ng class novel but also

‘1n the context of 1ts more general cr1t1c1sm Grey Granlte
usually ]udged by many CflthS of varlous backgrounds as
artlstlcally 1nferlor to Sunse[ Song (the f1rst novel in the
trllogy) Many cr1t1cs pralse a un1f1ed v01ce 1n’the'latterbfor

revoking an organlc commun1ty in close bond w1th the land and'lc

consider’ the f0rmer to be fragmentary and dLv1S1ve,,1n an.urban -’

scene without any sense of community, and without a coherent -

message towards the end. At best, this ﬁragmentariness is

spologized for as the 55’15,"e’r’;_a’i"gigf’;eali:c,tic ‘description of the" |

modern world'of allenation Aesthetic standards here clearly

46

"~ bear an ideological bias, whlch we have dealt with in d1SCUSS1ng‘
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—

S1m1lar theoretlcal assumptlons about the novel as a genre 1n

, theaffrst chapteraof—thtﬁathesr844fntmYtreadrngaofathertrrlogy,

i

7ﬂéimy%h\+“iv”

is an abstraction from some lyrical passages -such-as Chris's.

: wedding dance party (pp. 1l2;131)"and'carries the/ldeoIOgical\t

51gn1f1cance of nostalg1a for the land Whloh is justﬁone of the}}"

voices 1n the tr1logy, 1nstead of a reallst1c portrayal{i>

way of l1v1ng. o - 7 o ‘," - ;h ;*"'7 ] ‘j' Jrl

>

Two passages on the th1rd page of the prelude in’ Sunset Song
serve well for 1llustrat1ng the double vo1cedness and polyphony

in’ th1s novel Here the - narrator LS recount1ng the h1story of

K;nradd1e, and showing a past.that.1s as d1vrs;ve as the modern
soclety:
- But' in the early days of the nineteenth'century it was . -
an-1ll time for- the Scots gentry, for the poison of the
- French Revolution came over the seas and crofters and
common folk- like that stood up.and cried Away to hell!:
when the Auld Kirk preached submission from its pulp1ts
Up as far as Kinraddie came the poison and the young -
’la1rd of - that time, and he was Kenneth, he called
self. a Jacobin and- ]o1ned the Jacob1n Club of -
Aberdeen and there at Aberdeen was nearly killed in the
rioting, for liberty and equality and fraternity, he
"called it. And they carried him back to Kinrdddie a - ~
cripple,4but he would 'still have it that all men were =
~free and-equal and he ‘set to selling the estate and -
- sending the money to France, for he had a real good
heart. And the crofters marched on Kinraddie Castle in a,
_body and bashed in .the windows of. 1t; they»thought ’
equal1ty should begin at home. =
- 'More than half the estate had’ gone in this driblet. and
that while the cr1pple sat and read his coarse French -
"books; but nobody-guessed that till he died and then his o
widow; poor woman, found herself own no more than the C\
land that lay between the codrse hills, -‘the Grampians, . B} 4
and the farms that stood out by “the Bridge End above the ’ }/
-Denburn, straddling the outward road. Maybe there were
some twenty to thirty holdings in-all, the crofters dour
folk of thq‘old Pict stock, they had no history, common-
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'folk and 1ll reared thelr blggrns clustered and chaved
ramid. the long, sloping fields.- The leases were one-year,

two- Vear' VOH WOT‘JLeH Frnm f‘hb h11n11 nfthe d\ayyynu were
breeked. to the flicker of the nlght they shrouded you,

.and the dirt of- gentry sat and ate up your renrq but “you
were as: good as they were.ﬁ (p. 17). :

The narrator f1rst adopts an 1ron1cally conservatlve tone
lamentlng the 1ll time' for the gentry and 'the p01son of the
rFrench Revolutlon words probably taken from the landed gentry/
' or a. prlest frlghtened of the common folk s ]ubllant cry

~—

‘ikétallc1zed in the—text Amld these two voices of class/‘

confrontatlon comes the voice of a radlcal Jacobln la1rd
| Kenneth whose heart and mInd are’ all set upon the 1deology of
'i'llberty and equalrty and fraternlty  words taken verbatxm from
the"French'ReVOlUtlon but ‘who 'is crlppled and nearly kllled 1n
the practlcallﬂy.of rlotlng These words re%aln an 1deallst1c
slogan w1th the la1rd whose actlon is su1c1dal .rather than al’
»practlcal, workable alternative\to'the system of‘inegualitir The,“
v"common}folk's Volce: 'equality should hegin'at hohef"COmbines
'the slogan w1th a commonsen51ble proVerb whose m1s51ngrword
charlty is a better'descrlptlon of'the la1rd‘s revolutlonary‘

] #

_zeal The slogan becomes 1nternally persuas1ve and ls

i

a551mllated 1nto thelr v01ce because 1t;f;nds an echo in their
urge for equallty’for,themselves who»actually live and suffer

A»from'the:system'of class oppression; The slogan'tOmes’from"»"

’French, is rendered 1nto Engllsh w1th llttle change in the

choice of words."Fraternlty ,1s,already elegantvln’Engllsh,

_—— e e e e = —

*Auld Kirk: the establlshed Church ‘of Scotland. dour: (of
‘persons) dull, stubborn, determined. biggins: prob. = big yins:
older children. chave: to toil back-breakingly. breek: to put
into trousers. ' : o



wh1ch has the more down to~ earth synonym 'brotherhood" For the"

Scott1sh, 1t 1s a slogan 1mported from Engl1sh wh1ch 1s in turn.

imported from,French w1th all the outward form of an al1en

voice from allen cultures. Yet thlS vo1ce f1nds an echo in the1ryrf

heart and tr1ggers a more vernacular paraphrase inla concrete
'Scott1sh context as the last sentence from the quotatlon shows.

The 'yoU' marks the 1ntroduct1on of the folk' s vo1ce d1rectly
into- the narratrve and engages the;reader 51sympathy throuqh

s

identification.?

.Theidentificatlon,'though; is only partialﬁ %or inthese'.
two passages alone;,amid varioUS/voices we;can.sense»any'f"L,er,
amblvalence through wh1ch ‘these- voices may.re1nforce each otherﬂy

as well as undercut each other preventlng them from becom1nq |
}absolute monolog1c trutHL.The crofters are 'dour folk of the old
PlCt stock they had no h1story,,common folk coe ! They alone
can hardly ‘be expected to lead a- pract1cal revolut1on or carry

7/

out any reform;-Yet thelr grlevances are.leglt1mate ‘and as~the

socially oppressed they do have justice on their side. The °
narrator is-torn between, various voices. The laird's“words‘and.

actual experience themselves illustrate a)contradiction"which“

i's also deeply felt by the narrator, between sympathy for the
laird'as'a remarkable,persoh w1th a good heart and sympathy

for the crofters as the oppressed class. The narrative voice is

R

thus filled with other voices d1stanced mediated and styl1zed,

it 'is ‘all these v01ces, 1nclud1ng the narrator s, that*deflne'/

che authorial intentions. As Bakhtin points out, 'Ultimate

49



semantdc author1ty - the author S intention -- is real1zed-not'

—in hls drrcetfdiSeeHrse~but~w¢th—the'helpfof—other—people ;

. ’ z
W5fd5,_CfPade Rnd d1qfr1buted spec1f1c ll' as the wor ds.ofd?7," .
others.'?: , N e ) )

The author also has gener1c con51derat1ons overr1d1ng the . - R
vexpectatlon of a real1st1c presentat1on in h1s ‘trilogy: - L

So. that was K1nradd1e that bleak w1nter of n1neteen Co-
'~eleven and the new minister, him ‘they-chose: early next
year, he was to- say it .was the Scots countryside: itself,
_fathered between-a- 1l]ardsand*arbonny*brrer*bUsn I

" the lee of a house w1th green shutters. And what he: -

- ‘meant’ by that you could quess at yourself if you'd a . o
mind“for puzzles and dirt, there wasn't a house with =~ "~
green shutters in the whole of K1nradd1e, (p. 31) y

'What 1is Scotland 1tself7 Any descrlptlon is bound to be . o

,

' jstyllzed .in a d1alog1c relat1onsh1p w1th other<genres and‘otherv’
:texts, In thls short paragraph that appears early in Sunsel. |
Song} there is a reference to the.Ka1lyard.genre and 1ts 7
l'bestseller Beslde the Bonnze Brter Bush (1894) by 'Ian Maclaren oL
’(John Watson);'a genre that explo1ts a sent1mental and romantlc'f o
Vlmage of small town llfe in Scotland in a vernicular style fr» .

oThere is also the reference to George Douglas Brown s The House- _

‘wlth_Lhe Gree&'Shutters (1901) wh1ch uses technlques of the

antifkailyard’realist'genre tO”focus‘on‘the sordid'life*ot

Scotland;~1n opp051tlon to the sent1mentallsm of the ka1lyard
- - £
school Glbbon s narrator is telllng the story w1th var1ousr*

\
A

genres and texts Lﬂ h1s m1nd He is also po1nt1ng out “here” tﬁat

reallst‘ descrlptlons are just as self—consc1ous as other‘
- ; . - = - . K .

genericAteéhniqpes; Dialogism,is unavoidable in writing. It is

"languages of heteroglossia that become the object of



N s s 4T 4 - "
. - - g P

representat1on 1n the polyphon1c novel s:Bakht1n says,k;‘,f"i '
, 4 E ;
4lt4444444?444;True4dlaloglc4relat4ons areeposs%ble—onlye%nerelét%ensv—gs_esgeee
to-a hero who 'is a carrier of. h1s own truth who }.;=
occupies a signifying. (1deol of:\ - If ' S '
experience or a deed-does not- pretend,to some stganylng v
. B power (agreement/d1sagreement) but only.to -reality ﬁ_”v o,_j /;;>u
R I (evaluat1on) then the d1alogqc relat1onsh1p cah be A AN T
 ‘minimal. . 5 5ﬁ5ri,.
T But can a Stgnlfying meanxng become the object of s :
artistig depiction? With a more profound understand1ng ;; R
~of artistic dep1ct10n - the zdea can become such an " e
—_— i‘object for at H—", SR < ;.p» o ;,;Jg’

: 3

£ P S '._"

The d1fferent v01ces in Grey Granlte fully develop the

_4pol¥phon4clnatureaofsthewtralogyeand+f4nallyepushe%t—teetheeedge_*emwww

_of art form, Wthh 1nrturn fully engages the reader in a:w;p;

E

= N -

4 : - e - - T

N Brecht1an ep1c theatre engages 1ts audience. ‘gfL;,y,'if"ﬁﬁ*ﬁ!ﬂ-'

Grey Granlte follows the pattern of an hgurglass. d1fferent

#

‘voices representlﬂ/ydlfferent 1nterésts and bellef systems are
< - Ty I | /»»'\

formed 1in the frrst half of the novel 1nto a un1ted front 1n

whlch they st1ll keep the1r 1dent1ty whlle pe1nforC1ng each .'711

“r“ )

' other 5 vo1ce 1n a common struggle agaLnst the domlnant ﬂ v T
\ R . R

"_capltal1st authorlty, the latter half of the novel however e

sees ‘the. falllng apart of these v01ces as the confrontatlon'

i s N, v,:”, K
[

—

»becomes more strlngent and v1olent and,the reader 1s drawn 1nto

LS

“a s;tuat;on of no easy solution. - ;

,'{' o
B N

The flrst d1rect clut 1nto the worklng class llfe 1s through

1nterweav1ng the thlrd person narratlve v01ce w1th the flESt' -

person narratlve*by'an anonymous work1ng Class tamlly of an,

unemployed father ,grumblrng mother and‘a*d1scontentea

P

daughter in a vernacular style. The shlfts are effected through

no quotatlon or 1ta11c1zatlon. Thus, f1rst the father reflects'

1. , 7" . ’ h
v . . Y . ~ . .
- 3 . . o - = i -

i - Ce
-, B
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" on the Broo since the ‘War. and’f1ve kids to keep, eat1ng
off your head -- och, why did you live? -- never a )
minute of quiet to yourself -nothing but the g1rn1nqs of

" the wife for more: 51lver, the k1ds half barefoot
“half- fed, oh hell,.*

‘And the w1tefwould turn as she heard h1m come - back
_ J1e wakeful and think on the morn's morn1ng -- what to:
~give the weans, what to give the man, fed ‘he ‘must be - ere
he .took the streets to look for that weary job he'd not
find =-. he'd never find one you had come to ken. Hardly_
Vibel1eVe it was him you had wed, that had been a gey bit
) ﬁspark ins his - ‘time, hearty and bonny, liked: you well: and = -
~had %t you last night, the. bloody ‘brute coming drunk
~from The pub .-- a woman couldn t-'go and hide in- booze,
,f’forget all the soss and pleither, oh no, she'd to- go onm . "
- till she dropped weans scraiching, getting thin and
~like- tlnks, ‘and the awful words they picked up every 5

place “the eldest loon a -street-corner keelle, the quean.
-- oh God, it made a body sick.t t
_And the ‘quean would turn by the. side of her 51sters
_see the faint glow of the dawn, smell the. reek of the S
- Paldy heat -- would she never get out of .it, get.a job, S
.get away,- have clothes, some fun? If they couldn t - R
~afford to bring up their weans decent why did father and

‘h’l . mother have them? and: syne nag and nag at you day on

_person,

iday, on this and that, the way that you walked the way
'you behaved (take care that the loons don’ Tl ouch your \
. legs), the way that you. spoke -- nothing pleased the old
" fools, and what you brought home they thought should be
theirs,; every meck that you made, nothing for yourself
. stew 1J the reek of the Cowgate's drains till you died . . '
~-and were buried and stank to fmatch. My God, if. a lassie S
couldn't do anything .else she could take a bit walk out
to-Doughty Park, fine tHere, though the place was
- littered wlth,Reds fair daft ‘the Communionists the
worst of the lot, aye hold1ng their meetings and .
—scra1ch1ng ‘and bawl1ng that the workers all join up with
their unions and. flght for their r1ghts and down with-
the gents ko : -

*Broo: the. Labour Exchange, now the Unemployment Benefit Offxce,
unemployment benefit received from it, on the broo: on the dole.
girning: whining, complaining. : ) -

R }

tsoss: a state of dirt and disorder; a dirty wet mess; a wet, o
soggy :mess of food. pleiter: a wet, muddy spot; a (disagreeable) . .
- messy- task., cralchlng screech1ng tink: contemptuous term for

a person, spec1f1callgﬂ4ﬁfoul mouthed, vituperative,

- quasrelsome, vulgar person. keelie: a rough malefcity-dWeller,Ea"

tolgh. quean: g1rl ‘ N B R T S B

‘**syne: from then, since. loon: a-scoundrel, a sexually immoral

= . . ~
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‘But ‘no decent la551es would‘llsten to them, for they S
, knew the Commun1onlsts were anful ‘tinks who Wanted to :

) break up the. ~home. (pp..369- 370)'» _ﬁ' : y'

The passage evokes v1v1dly the dally concerns of a work1ng Ciass,jf

<

"famlly as exper1enced dlfferently by each memberq except the ~{j'ﬂ;1

common pa1n of poverty The father is b1tter about be1ng on. the

I

-Broo and feels burdened by the whole famlly in. poverty. The fT'Fi"v‘

w1fe 1s albo concerned about surv1val But she also cher1shes

. the romance they once enjoyed and hates the v1olence and ”“}\ *;“]
dr1nk1ng her husband 1ndulges in fi,the pub be1ng h1s terrltory-\in>

and the home hers.® The daughter is also b1tter in a way S 7#7/;€

character1st1c of the younger generat1on. She hates poverty,

4

rebels aga1nst the convent1onal morallty of her parents and

’

‘dreams of freedom and fun. Thus 1n this br1ef passage are f

presentedrthree d1fferent voices w1th dlfferent consc1ousnesses_

w1th1n the work1ng ciﬂss commun1ty Gender and generat1on

permeate the whole tr1logy and are 1mportant’1n the last novel

.. as we shall come to them later 1n our dlscu551on.' ) .‘,'1 ,v,'

The last few llnes about the Communlsts, however are less,ﬁr, <

2

fyspontaneous and more goss1py' they are the v01ce of polIt1cal

4 1

propaganda as well asvconventlonal morallty,jlnculcatedgby'ther -

official,culture;fThough.thisfalien voice»isfassimilated'intor

the daughterTS'yoice;,it'is probably:part of the parents"moralt

injunction SO persua51ve that the daughter does not 1ta11c1ze '

or parenthe51ze it 1n her consc1ousness and mark it as allen " as
A

53



S N o s . ', ,;,_:‘ o P - vl o7 PR 15

iy g . - . : £
. . VI s P <

‘the characters, h1gh11ght1ng the presence of the narrator« who
3 N_ﬁ, , /

anorporates and shows gaps between, dlfferent v01ces and e

Y

'dlanguages. Apart from thecgaps between dlfferent members of the 1rjé

\ c.~ BRI . ] )
work1ngtc1ass the most 1ron1c gap‘rs that betweén thEIE human e
T - ' " B R

ondltlon of oppre551on and dreams of freedom on the one hand R

- +

and the off1C1al propaganda and moralxty on the other- the d@geh‘i,;iﬁ

,;,to break free from the home of poverty and the fear that the ;;:;,;1

— ‘t

1mmoral' communlsts would break up the1r home. The so called

1, . ;,

i ~ n%, ‘ej. o
working class consc1ousness then, 15 really a consc1ous L w

* fl

recognltlon of the1r own voice as we&l as’ allen v01ces not'.r: _’ﬁ'

- R
7

Vnecessarlly a repudlatlon or clean51ng, whlch is neltber 9*5

' necessary nor p0551b1e but a recognltlon as such fyﬁ’ "';;;"f

”,fcharacters may or may ‘not reallze thlS 1n the novel but the

reader is expected to. w;fﬁgf,__ :? - *“:y; *»?'»L?“ R
. . K - . . . . R "/ . 7"7,

It is 31gn1f1cant that the Image of the Commun1sts is

e

refracted 1n the v01ce of the reactlonary propaganda and 1n that ’bgﬂ

[
1 T

'of the common workers in the novel Thus 1t is deflned in- 51»'»k{7’

relaté'gato others,,as a subver51ve force 1n the cap1tallst

fsoclety,:challenglng tradltlonal morallty and belng v111f1ed by* ,;Q}gh

the authorltles.,Later some more d1rect portrayal and S Loy

\

-

self portrayal of the Communlsts as extreme terrbrlsts do not

’totally engage the reader s and so e other characters ,sympathy,prﬁ‘

k)
3

whlle the persecutlon and v1lbf1catlon of the Gommunlsts by’

i,
,"77

reactlonary authorltles serve to#warn tbe reader not - to take a SRR

reactlonary p051tlon in® the1r dlsapproval of the.commqnlsts - The -

-

*

/-'7‘~
reader/has to make his cho&ce in relatlon to varlous v01ces.



&The’revolutionary "hero’ Ewan Tavendale starts:out in the ,
. -~ c - - -

novel .as a college student whose sole 1nterest l1es in fl1ntsr

andiwhO”v1ews H1story w1th a cold sc1ent1f1c eye; He sets hlSl

'sometlmes 1dent1f1ed w1th the land and Scotland Ewan speaks

grey gran1te eyes on Ellen Johns as though she were a chapter

-

on phospher bronze, (p 383) though the schoolteacher has beeni

very attract1ve to many men. UnI1ke h1s motheri*hrls who 1s

Engllsh only At the beg1nn1ng of the novel he qu1ts school tO’;—. Ql,

beco’é an. apprentlce at Gowans and Gloag s, so tnat he canv‘

f?carnlval r1tual 1nvolv1ng bodlly"contact bloodfsheddIng, and

: ]ealous he s bra1ns and you haven 't “that's all (p 371?’

'relieye/the financ1al burdenvof_h1s newly*wldowed'mother.:'

»

_As'Ewan and”the workingcclass’apprentices know%well though

there is a gap between the college apprentlce and the common e

ones, not only 1ntellectually in hlS educatlon background and L

o, - :,,

stand off1sh manner, but also in career prospects' the college.

toff"w1ll be promoted to the offlce in 51x months wh1le they

s

~are- ]ust cheaprapprent1ce labour. One day they start ba1t1ng h1m’

w1th 1nsults to hiS mother (who has also been accused of puttlng

«-"

;on a1rs by other common characters) It results 1n a leody

Rd

flst—f1ght Of course, there is much jealousy on the part of the

-.‘

,1—.—‘

young workers As one worker Allck = 51st says,; you re

: However Ewan does*act llke a toff’. The flSt f1ght serves as a ;f»_;

- e x JE

et i, : e R ,,,,_,,,,v,i,,,;,, S

n ia1-1magery.;ow

] Ewan dr1pped’blood llke a half k1lled p1g, but he dldn t e T
«know “that, 1n£1ght1ng, they were both thick-streaked i :

5‘}5 w1th blood and isnot, hold1ng -and f1ght1ng¢11A. . (p. 374) 'd




-

moment the dlstance between them throuqh the Jde’ 1f1rarmnn AF

thelr common anlmallty, blood and snot As Bakht1n sayi of the »f“

T S

.hierarchical structure and all the formséof terror
reverence, plety, and ethuette connecte with it

~that 1is,. everyth;ng resulting-from-socio- hlerarchlcal e

'?L'*Lnequallty or any other form of - 1nequa11ty among people
" (including-age). All distance between people is- -

suspended, and a special carnival category goes. 1nto ,;igfj,,l_ica}

effect'~free ‘and. famt!:ar contacl a@ong peop!e

‘r;{buring carnival, ] what is suspended flrst of all rtf ‘>{/?

forvso,keen for llfea‘

Paradoxlcally, the workers Jealousy 1s turned into respect “for jp’

~a brave f1ghter whlle Ewan in the flght hasv never felt 50. well jflh”

4,@

(D. 373),ﬁothasadesaundergogchaege.ﬂ},

A

L

ThaT

' /also reflected in- the m1x1ng of dlfferent narratlva;v01ces 1n

B S

e

: contempt for'the workers addiction to lowientertainments Then\

—

5 - P

Carnlvallzatlon breaks down socral barrlers and brlngs about

greater human 1nt1macy of a’ utoplan nature. Carnlvallzatlon is
Cia o L o

.

KN

the sectlon about the ba1t1ng and—the flghtlng (pp 372 374) ;t",

‘i I s
= .z—)_ . . w,

starts w1th Ewan at work hls 1nterlor monologue Showlng4~

s

5

- i ]
1t shlfts to th1rd person narratlve to a bllllngsgate d1rty

»

rhyme 1nsult1ng Ewan, to. the voice- of an anonymous worker whoseri4

—~~

vernacular speech uses many generlc ‘you's, back ‘to Ewan" s"fui

:

- thoughts affected by the eXC1tement of hlS preparatlon and the

actual ilght ’and then ends 1n thlrd person narratlon‘ These

S -

"different,molces’relat1v1ze eachfotheri undercut each'other“

=

y;th th é ots~ speaklng workers drawlng the Engllsh speaklng

N

Ewan 1nto "a zone of famlllar contact‘. The thlrd personf:"

narrator llkew1se employs an anlmal 1magery characterlstlc of -

~




¥ L . . - . . S , N

.- r

the‘*gpeak' throaghout the trllogy --,a sardonlc, blasphemous FERRSE
vardfl dic—voice of the folk CUlture 3
- A'/f‘ Ewan becomes capable of 1dent1f1catlon wrth the workers, but?*u :

he does not merge 1nto them When Ellen 1n1t1ates h1m 1nt0 ,7_15';
soc1allsm,qhe accepts the m1ssron as an 1ntellectual A ihe PR
- - s, BT W e;l;;;;_

o worklng classes Pa be captured and led all rtght 1 11 gzve the
keeIIES'a chance Ellen 5a1d And don 1 beso horrzbly SuPeflo, f$f

o :t/ you’l! never /ead tf you can 1, be an equa[ f'~~ (pp 387 388)

q

Throughout the novel -Ewan and\hls communlsm remaln heterodox

alternatlng betweeﬂ~dpctr1na1re 1deology/1ntellectual perceptlog.
fcfcmccuuandfspontaneons emotlonal 1dent1t1catlon with the workers. . S
Lo : . -~ .;fb',t;‘P' R ;v/ d T _j.,*

nE St

- cf?DUringfthe~unemploYed workers march for ralslng the P A
C. rates the 51ght of a worker be1ng beaten by the pol1ce ,
prompts Ewan to take part ‘in the flght and lead the workers to a

féi 'cv1ctory. In the New Year 5 Eve dance organlzed by hlS League; ’”:lvfid

&2 (whlch 15 dlStlnCt from the Labour Party and the Communlst

‘Ar

,Party) ‘Ewan experlences a bapt1sm of carnlvallzat1on : o

- And as they cheered h1m and cr1ed h1s name, the d1rty, TP

kind words of mates:in the Shops a great chap that =~ - o .

Ewan, just one of themselves . . . it seemed to Ewan in T

-a sudden minute that he would never be himself again, -~ . . |

he'd never be ought but. a bit of them, the flush on a . e

thin white mill- glrl s face, the arm-and hand and the '1>, - s

#~ - - downbent. face of & keelie from the reek of the - L
T Gallowgate, the blood and bones’and flesh of them all S
‘their thoughts and their doubts.and the1r loves were -

~his, all that they thought and lived. in-were his. And L L

that Ewan Tavendale that once had been, the cool boy - ”~~~@'f}*f*%

with the haughty soul and cool hands, apart and alone, e '

~self-reliant, self-centred, slipped away out of the room

as he stared, slipped away and,was lost from his l1fe' o

forever. (p. 430) :

I A »

These two.incidents happenfin;thermiddle of the‘novelflthe »,;.f3




-

narrow pass 1n the pattesn of the hourglass,'where dlfferent

/,\

- voices_ tend to aqree w1th each other in. oppos1tlon to soc1al
- : . 447 L
o 1njust1ce; Ewan is a soc1allst ‘not yet a hardened communlst'xh e T

ConSCIOUSly mlxes h1mselfﬁ ifh the workers and 1s seen by them :!

-~

“as one of them - S ‘cf_-ih‘ B f,‘

e The unemployed workersﬂumarch\ls né%ratedkinthe~vOicewo£9an§alé;;

anonymous Broo man He 1s. cowardly, not*an’active fog%ower of

‘\ ¥, £

7‘the— ommunlsts who organlzed the mardh Nevertheless, he ]01ns"fh£f;'

in: 'God blast 1t you d gr1evances enough to complaxn ',‘,;.

some gype had shoved the handle of a flag“ﬁn your hand* 1t read

DOWN WITH THEgMEANﬁgTESIlANDmHUMGERgANDaNAR+4th34Lest Qigthelllllllggf

blllles ‘made ]oke about 1t, they W uld rather they sa1d down a.

bottle\of beer.'* (pp' 393 394) Th slogan is shoved to them as

ah allen v01ce, and is accepted w1th a playful ]oke The

cowardly worker S v01ce and his - mates ‘1rreverent humour serve

a- o

o as. a fllter deflectlng any 1deolog1cal rhetor1c in the alxen‘

‘ v01ce ‘and as51m1lat1ng the 1nternally persua51ve dlscourse‘ Soon T

- & /w.
the worker feels a sense of communal solidarlty in the march and '

L3 -

flndsra'new more- brave v01ce 1n51de hlmself e —}g{~f~

-, ~

. They douldn't deny you, you and the rest of the Broo.xigv: RS
folk here, the right to lay bare your grlevances.,,." T
| Communists like Big Jim might blether damned stite ER
but they tried to win youw your rights for- you. + (p. .394)
= " A new song ebbing down- the damp column, you'd aye . - |
: thought 'it daft to sing afore this, a lot of d1rt ‘who
' was an ‘outcast? But damn't, man’, now --

;—r———i‘vA Efseﬂ% ast sfaﬂd—ye—heﬁﬂded—— —

- 7Arlse, ye slaves of want and fear - , 'f;_

- . L R . _ s

*gype: a foolish, awkward person, a silly ass, a lout b}{]jeg_a A
fellow, lad; a friend, comrade. : - : » B

Fstite: gibberish,




- and what the hell else were you,.all of you’ Slnglng, .
~you'd never sung SO before, all -your mates" about- you,oaa
‘marching as _one, you forgot all the chave’ and trauchle .

~of things, the’ st1ng of your feet nothing could 'stop - T
YOU'* (p 395) . . : ,. i 7' S ‘ . B :',il,r,f,i:

PR . B . I

V'The”WOrker s new voice. 1s a comblnatlon of hls grlevances and o
' ,thellnternatlonal what Bakhtln calls the 1nternally persua51vef e
['d15course" . *', ':;'7‘,‘7:'1. R f,* 71fﬂ ';;d

U [ - R e e T G

' Internally persua51ve dlscourse == as opposed to one - B
that is externally authoritative--- is,-as it is = = - . N
. __afflrmed through a551m11at10n tightly interwoven wlth T S

- 'one's .own word,”" In the everyday rounds of eur T RS
consc1ousness, the 1nternally persuasive word 'is ' Lo o

half-ours-and half-someone else's. Its creativity and - - .
~'productiveness con51st precisely in the fact that such a L
word awakens new and independent words, that it o
/'organlzes masses of - our words from w1th1n and does not
remain in an 1solated and statlc condltlon. It is not S0

much interpreted by us as it is further, that is, ‘
. freely, developed, ,applled to . new materlal new: . - 7, o
- conditions; it enters into- 1ntefan1mat1ng relat10nsh1ps
.with new contexts. . The semantic structure of an. ‘
1nternally persuasive dlscourse is not finite, 1t 1s
‘open; in each of the new contexts that dlaloglze ity
.thlS dlscourse is able to. reveal ever newer ways to medn:?.’; - -

*

»In the descrlptlon of the’ hunger march there arevst1ll C k:t, S 2

—~ other v01ces-rEwan the 1ndgllectual hav1ng ]ust come out of a‘ (x:.

bookshop, w1tnesses the pollce brutallty and ]01ns the flght on' o

the workers 51de; the'Runner ‘a reacblonary newspaper/ 51des ' .;”ﬂ}';
with the pollce° S0 does the Reverend Edward MacSh1lluck who;ls;“'k;"
in turn embarrassed by the housekeeper s mentlonlng;of_the'Poor

‘worker beaten by the " pollce and dylng 1n hospltal- Bailie Erown,

the Labourvpollt1c1an,'1n51sts that the workers should wa1t a

- . . - A o

“threefOerour_yearsVtirifﬁabour eame'lnto power agaln “(p. 397) R

‘LOrd Provost Speight furlous at the Communlst agltatlon, vows

e
ES

*afore: before. zrauchfef,tiring iabOUr, drudgery;'“°-: . :ff-




not to alter ‘the P. A. C. rates' Dunca1rn 5 Ch1ef Constable lles" -

about the pol1ce S defeat and the1r brutal1ty, the anonymous

o

worker recounts the workers exc1tement after the1r v1ctory and

| ,and arouses her sympathy for ‘the workers,‘so that Ma dec1des to

get Feet the pol1ceman out. of her lodg1ng house

i These voioesbsecure'theiimage'of the,WOrkingzclass movement

f1rmly on the ba51s of d1alog1sm and polyphony -1t 1s not ]USt

‘a{f Ewan E bravery dur1ng the f1ght-'Chrls argues w1th Ma Cleghorn,"”

commun1st ag1tat1on sub51dlzed by the Russ1ans 5s the Provost'

ofcla1ms It 1s a val1d and v1able hlstor1cal movement 1nvolv1ngf"

the worklnq class as 1ts ma1n force as well as people of various.

| backgrounds sympathetlc to the soc1ally oppressed with their

own bellef systems for soc1al ]ust1ce Ewan as a soéialist?“

1ntellectual bent on soc1al reform,§Chr1s as the w1dow of a
. Chrlst1an soc1allst pr1est and daughter of the. crofters. Durlng
s Y.
thls movement the workers are awakened and real1ze themselves

as a d1st1nct class pos1tloned in. def1n1te polltlcal soc1al and

,economlc relatlons with other classes At the moment of max1maI

‘7/’;' dlaloglsm between varlous volces, they evolve a new vo1ce of

the1r own representlng a-new claSs consc1ousness.,Thus truth. and

mean1ng are generated through d1alog1c 1nteract1on and

,1nterlllum1natlon. Polyphony offers a. cpnv1nc1ng aftlStlc ground

@

ibrlebbon s communrst sympathles.

L;t;;t4444440f4course+4thelartlstlclprodugt of a polvohon1c novel

outllveS—the acute contrad1ct1ons that an author may feel in hls

'partlcular h;stor1cal perrod;ABothYDostoevsky'andyGlbbonrwere"




beset by the,lsolatlon and allenatlon of capltallsm and d1d not . T

7',hayelanylpartlcularlpersonal world v1ews_of her01c,prophets..§ - =

_-either in themselves as hlstorlcal human belngs or in their - .= -

;'heroes As polyphonlc novellsts,‘however they-overcome'the
g o mq‘ologlc duallsms of the 1solated and allenated 1nd1v1dual
) heroes by the meetlng of several multlple consc1ousnesses,vthe: -

mapplng and evaluatlon of whlch are"the task of an hlstorlcal

"poetlcs nelther to 'be d1vorced from soc1al and hlstorlcal

‘7lahalysesblnorltollbeldlssolyedl;nlthem L2 The. value;of thesel¥

v01ces do not 11e 1n themselves per. se, but rather 1n the1r .

meetlng,zlnteractlon and mutual 1llum1nat10n.di. )
The latterihalf of,thewnoyel:seesethese'voices~falTing,:? S

apart, each dr1ft1ng ‘away wit theirfoun.version of truth and

‘their own conviction. There is a Sense of urgency for a SOlUthﬂ

N

“as the authoritieS'ard the communlsts resort to v1olent »,;/"

‘confrontation. The unemployed workers stlck to the communlsts

while the employed»workers are generally more . conservatlve w1th

JJ’ o ‘uagerdncreases and:underﬂﬁypﬁre551ve reactionary rule,'at a:tlme,‘
.euhen»productionAof“armaments'isfingkeasing and the?authoritieS;
become moreArepressiye.-This'pattern of'Widening-out Ee also a‘
- hcontinuation:ofdlstinctionbetweendifferent voices that haye
vihotfmerged eyen-atithe moment;of'aunited:tront}*id - L.F:'(/f
3 - -

© - From the very beginning, Ewan's socialism has a mechanistic,

scientistic-and QuasirreligiousVparadigm~oﬁ”hiseoryva54i%s——~——f—+—fff;

theoretical base:

o



You don’t quarrel with History and its pace of change
any more than you quarrel with the law of gravitation.

History’ s instruments, the workers, Il turn to us some
time -- (p. 414)
A hell of a thing to be History! -- not a student, a

historian, a tinkling reformer, but LIVING HISTORY

ONESELF, being it, making it, eyes for the eyeless,

hands for the maimed! -- (p. 459)
Ewan's words are filled with Communist ideology and its rhetoric
of propaganda. They come from doctrinaire textbooks and fit in
with his indifference to humans and his exclusive interest in
granite and flints. Here is another form of modern alienation:
men invented a version of history and started to worship it as
absolute truth to be realized and served at the cost of
instrumentalizing the workers, though this version of truth
claims to liberate them from the machines of capitalism. Ewan's

communist ideology is countered by other characters in the

novel, nearly all of whom are women.

Ma Cleghorn, a down-to-earth, warm-hearted landlady tells
Chris,
Och, this Communism stuff’s not canny, I tell you, it’s
just a religion though the Reds say it’s not and make
out that they don’t believe in God. They re dafter about
Him than the Salvationists are, and once it gets under a
body’s skin he’ll claw at the itch till he’s tirred
himself.* (p. 417)
The folk wisdom in this vernacular voice shows an intelligent
reading of Ewan's discourse, which contains 'eyes for the
eyeless, hands for the maimed,' -- the discourse of the Bible.

Just like the Christians, the Communists can play a subversive

role championing the cause of the poor; but they are also easily

*not canny: unnatural, supernatural.

62
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Lnstlfutlonailzed aS-the Salvatlonlsts are..Later ’Ewan more

exp11c1tly 11nPs the mechanlstlc view of hlstory w1th God./

And he thought of Trease saying that he and the rest“oird‘__
the Reds were nothlnq,,they'1ust worked the. will of =%
history and passed. .." . .- And suddenly Ewan's wind . T
.. ~! ‘trembled on the verge of somethlng, .something that he R
-~ couldn’'t name, maybe God, that ‘made th1s_strange play I
w1t—/ﬂ1ves and bellefs' e (p 463) . A 53‘75‘ e

P

i The two faces of the Communlsts are kept throughout the whole )

novel" —i as a subver51ve force opp051ng capltallst systemq and

~as another potentlal form of 1nst1tutlonallzed v1olence and

' : ,,f BT

Indeed the Communlsts do have a Machlavelllan phllosophy of

-

——e~————~—reseft}ﬂg—t@—every—d4shonestfmeans—tofachfevegtheerendrgwheniV-'

Ew&n is arrested Jlm Trease the- Communlst leader
o sa1d plaln that of course the- Communlsts would -
exploit the case to the full -- for their own ends
first, not for Ewan's. They'd “do all they could for him), o
but Ewan was- nothing to them ~just as.he, Jim Trease, = =~ = . -
Was. noth1ng (p..454) - T '*’; ‘ o §7rf'$ e

14

-

"Touards the end of*the'novel Ewan and Jim are foreseelng the1r

.S

future of underground work and occa51onal terrorlsm and;Ewan",ﬁ B

& s

"reallzes that Jlm would betray h1m or Mrs Trease 1f 1t~sUitsfthe

Party Purpose.r ’ "-: 1:' A .fw*}*:v

B

- Mrs Trease, though support1ve of her husband iS‘CuriousLysw~ e

: not5a,Communist herself She prefers pop songs to reVolutlonary

songsﬁv'Fegs/ revolutlonary songs gave her a pa1n 1n the,,




. inhell.'x (p. 482)

S The'male?female split canwevenrbe>traced51n the ahénymousa [

couple' the man neluctantly gakes to the street to demonstrate,';Afjf¥

o whlle the woman shows—apprehen51on about possrble v1olence.‘The,;

-
1

DRt man 5 sense “of - sol1dar1ty'w1th the marchers 1s accompan1ed w1th

(. . .

Z; A;:j_ a. deflance of hlS w1fe s nagg1ng Overall fwomen keep a’ ;_ﬂ:;ﬂ,‘.a':
o 71 hunanlst1c doubt about men s comm1tment to soc1al causes éy;‘ . AF
o “this I. -do_ notrsugqest that all women share one'u;dlfferentlated ;;g?"—
- | view of the world In fact earl1er Chr1s has a re]o1nder to Ma @i'd'

Cleghorn s negatlve view. of communlsts as qua51‘rel1g1ous e

3

defendlngtthem 1n the context of soc1al 1n]ust1ce"'
- Chris said she supposed she thought the same,,had always , . K
-~ - - thought so, but that didn"t matter, if Ewan wanted God I
-7 -~ she wouldn't try amd stop him; there was- plenty of mess -
% " to'redd'up in the world on the road 'to where He was .
B . f'maybe to be found. (p. 417) S S ) '

~ - B,

<‘.7g57However ‘she does share some doubt wlth other female characters e

O _

‘/3bout the Communlsts and her- doubt is. deepened through Ewan s_'~d;dp

. arrest and the exp101tat1ve pursu1t by the commun1sts of the1r

own ends. It is Ake Og11v1e, a coarse and warm hearted ]olner
,from.Segget who secures Ewan s release through blackma111ng the

’Provost~ When they go ‘to-see Ewan released Chrls and Ake arel

- surrounded by the Communlsts and thelr banner wav1ng mob (n

longer 1nd1v1duallzed 1n thlS case) eager to exp301t the ' R T

Asefuf—w—%ne%dentAtorfnronag “d . ir‘dgr - jd\' 'i S R 9>d-=*7‘ —

—A.B.Lg;n_gg mg [Ake] had_S&]d to. J]III !l!ppaqp I'm no bndv
servant , -the Broo folk’s or the bobbies’, Chris had

“liked hrmrﬁor that for she»felt the same, had always
: *Eegs: indeed!, goodness' dreich: dry;iuninteresting; L




L felt SO and felt mqre than ever’ that shembelonged t°
" herself alone.-(p 457) »/ ;'-f,H” T

- "(,\ .

However, Eﬁan 1is made 1nto ‘a. mouthplece for propaganda.:'Andﬂ

fpedestal and speaks a rostrum rhetbrlc-"the Communlsts were“fl;i

77?£bme on, 81 €5 a Word EWan"'(p. 457) He is thus put on, afﬁ"

) e
LR

,f"~ ,v_"
N .

~ £ £ S

'rlght.VOnly by force cquld we: beat brute force, plans forf*ﬁwﬁff,;ff

,
S

Lpeaceful reform we;e about as’sane as huntlng a Bengal tlger

'~fiwrth a Blble.? (p ~457)>Iron1callyﬂ 'he falnted away on the ,é'éﬁ;"“

The Brooifolk are—hereepfesen%ed as masses rnbcrumentb of tne

Wlndmlll Steps._ (p 457) He: has been ralsed ontb the realm of

“

' ;h;gh rhetorlc w1thout the llfe susta1n1ng touch of the land

’VPatty, in céntrast to- the earller march in Whlch qe can read the o

B

1 K - e “1

.1 . P i

,f1nd1v1dual consc1ousness carrylng on a d1alogue Wlth otherfi’ 'Q*-

v01ces. Nor do we have any folk humour to- relat1v1ze the:_'x“

b

dead serlous rhetor;c of the Party There 1s a lltgle sensual f7;;'

humour though dlrected by an anonymous v01ce at Chrls.f*God

- -

rhar hzs molher7 1 could sleep w1!h her the morn and thznk her’”
. . # ;

- § _ S -

'r,fffhis sz&ter jﬁ;. Su[ky—looktng bztch s Get out she 5

AL
\A

(t

",fihe%=. . (p 457) ThlS humour would pull Chr1s down from the

&

pedestal of aloofness, 1mply1ng-a counter argument agalnst her'

as- an 1nd1v1duallst and relatlvazlng our prev1ous readlng of thei

R S N g ST S - . »’4-” - PR
e i P < N . .. . . PP

1nc1d nt : ST R A LA B
e e e R i o

| 7*~—~The'v01ceseof"desen§ fn‘fhe novel are usually 1gnored or

-

-

e
U)

+

;echo'to thelr 1deology in the hero Ewanﬂ Roy Johnson .Eora.,g

example applauds the—'deadly ser;ous /1ntent“?n'of the trljogy - o

M

uf ed assgtbera%tsmrbyrsome‘Marxrst crltlcs wno find & ready“?;




[P

o ,;-‘td’show a'materialist m111tantly Marx1st view of hlstory as i
L S ._;» s
‘ J’the outcome of perpetual class struqqle 'rand defends Ewan s

‘Elylng about the gas explo51on on—the grounds of the hrgher,;;‘w-fw

'f ;f:;’agalnst other cr1t1cs who 1gnore the polltlcaI rad1ca115m 1n the’f'rﬂl

- IR i

text/and reduce the trllogy to NatIona11sm lefu51onlsm or-;f"

> S ,r R it 0 L e : . o _ _

. ,merely the personal the soc1a1 'and the myth1cal~ieveis of S

et Vrimeanlng However, hls narrow Marx1st read1ng of the novel

‘f,?Lfeequally reductlve. It 1s agalnst thls patr1archal doétrxnalre

S cr1t1cal assumptlon wh1ch‘pr03ects the h15tor1ca1 1nev1tab111ty

2 -

-of the Communlst v1ctory onto the text that fem1n1st cr1t1c

_f Derdre Burton has expressed doubt by argu1ng that the women s7

N R » - T A

7 'f v01ces occupy a more 1mportant p051tlon and deserve more }_’ Y’
o i,f attentlon than some Marx1st cr1t1cs would like to- adm1t She

% .vn

argues conv1nc1ngly agalnst a pr1v11eg1ng of Ewan: over Chrls

The weakness of thls fem1n1st readlng, however,'1s that 1t st111 TL

shares what femlnlsts would call patr1archal conceptlons about R

S fcharacters in the novel To her, there should stlll remaln a.

homogeneous con51stency 1n characterlzatlon —-= much l1ke taklng o

51des, wh1ch she expressly warns aga1nst. Her reason for

1 P . .

Aendor51ng Chrls as._ the more rel1ab1e her01ne is bullt on . such

P

_ formal standards as, ) Chrls s developlng consc1ousness holds

‘more space than Ewan s, 2) her consc1ousness {ormally closes the

eeee44444grﬁLei;4a14Leadrﬂgcandeareecertainiyfmoregcomplexein4the4r44444———7——ef

reallzatlon than by rormally count1ng the space each character s

Themeanlngsof'ihetexthavetobegenerated%nethe

; consc1ousness occuples 1n the novel or by'locatlng theftelos in

1




whoever formally closes the novel espec1ally i{jan open text

e : .
Y] "'

such as A SCots Qmazr Burton s concl 510n thatW'Chr1s s y151on/fs

'{f? llberal and a reEUSal of d1rect rad1cal1sm as It may be

e B
P joo

b-/ 1s none the less the more powerful and all-encompass1ng, and

7that we are left w1th a sense of three women Chrls Ellen and ”iﬁ?

,Ma Cleghornf jll; as the people who are to be trusted in. the1r 'yf;;J

L i et e D SV U Y SR ARS8

B deal1ngs Wlth others ‘;:"' errs 1n a fem1n1st s1mpl1f1catlon n

A'f,?llttle better thanalhose by other lsms . For _one th1ng, Ake

*51des w1th Chrls and Chrls has 51ded w1th and does not f1nallv

‘\k deny, Ewan s commltment to hlS cause' More 1mportantly, Grey

I

"F;Granzte, fall1ng apart towards the end fOregrounds the

H;polyphon1c feature of the novel ;e; no.: bearer of zhe zruth can

i . — L

'?be located in any of the characters. If we look back to the

b

'm1ddle'sectron 'we can f1nd that even the moment of labour.,f”

”7sol1dar1ty and tr1umph does not mean a monolog1c V1ctory for any f9fj

'one character or party Truth is generated on the border between’

v01ces.,The p01nt is that the latter part of the novel follows

vpolyphony of a: dlfferent k1nd 'w1th a deeper 1nvolvement of the';
reader.'ﬁ‘"v‘ - '» pe*f_; o '»t ifwy—f,?i :

Wh1le the v01ces of d1ssent challenge the doctrlnalre

7commun1st 1deology and 1ts Machlavelllan practlce, they are»also;;'ii

’undercut by the Communlsts in many respects. Though Ellen Johns;ﬂ:}

TR
oo«

'expresses doubt about Ewan s self 1mportance and shows d1sgust

‘at h1s tact1cs of ly1ng about the gas exp1051on 'she flnallyr

?cap1tulates to the authorltles at ‘the threat o?\;051ng her 'fr

§ -

reachlng ]ob and all the mater1aI comforts that she craves. Ma




Cleghorn remains one of the masses subject to the bourgeois
fantasies in bad movies and the official propaganda that there
is no corruption in Duncairn (p. 4;+). Even Chris appears myopic
when she shows disbelief at the police brutality:
Chris said that was daft, they couldn't do things like
that in this country, any body knew the police were fair

and anybody accused got a fair trial. Trease nodded,
faith ay, if you were of the middle class and wore good

clothes and weren't a communist. Och, anything else -- a
sodomist, a pervert, a white slave trafficker, a raper
of wee queans -- any damn thing that you liked to think

of. But if you were a revolutionary worker you got hell.

Fair enough, for the Reds weren't out to cure the

system, they were out to down it and cut its throat. (p.

452)
In this context, despite a propagandist overtone due to his
professional habit as a Party demagogque, Jim Trease is more
perceptive and realistic than Chris. Indeed, the Communist
violence, which is more talked about than practised by the Reds
(as if they were deliberately challenging the liberal view in
the reader), has to be taken not only in the context of their
doctrines but also in the context of the actual reactionary
violence which Ewan, for example, undergoes at the hands of the
police who beat and sodomize him in jail. Our doubt about the
Communist tactics is then counter-balanced by the more urgent
and pressing question: how to resist the open violence of the

authorities? No one in the novel has offered any satisfactory

and practical alternative.

There are several major events in the novel, usually
described in the voice of an ordinary worker, followed by short

paragraphs of more biased opinions and reactions from other

68



; ;: Footforthle. W1ndows shook and cracked, ,h. ;h

Ca

r

»w1tness, who ﬁeels dur1ng the exp1051on' as’ though a great hand o

had battered broadnleved aga1nst the houses that pack

hd . )
5 N e b

73£6 markf%s a feature of the folk vo1ce and to engage the jlf

'{mﬁediao§ oflldentlflcay

con eys t €. horro{ of the relat;ves and the v1ct1ms.z{:‘ f; ;w'f

‘e

blackened faces,,some screamlng and st*xerlngfover to ?‘
"the Docks. ‘to. pitch themgelves.in-agony into the water.’®
_And ‘as they‘did that! the blister burst in another . !
exp1051on that pltched -folk head first down on the- S
ground, right and lefti-- Forward, against the green A
-palLor of the Docks, .a rain of stone and iron stanchlons

felly (p. 484-485)- | R

- g

o

u

Ln thls v01ce, there 1s”the frequent use of the gener1c 'you’{

e
s B ¥ . :

= _ B . P & PRGN I "
. . . 5

1nd1v1duals and shares thelr common fate."Néxt m1nute the~crowd

B . . B -

was on. the run to the D0cks some cry1ng the f1re had broke out

1n a. shlp, but you knew that,tnat was a l1e. And John‘-ﬂ‘Peter'e

a ©

—f;Thomas *f.Nell == 0Oh God he -Wwas there,,ln Furnaces, Machlnes VAE#Q“

oo it was and,Lt,couldngt be—Gowans and GToag s. (p 4842 ThlS'

Jon and’ empathy 1515f

* . B

gnlflcantly abSent f%fjj

in the: follow1ng snlppets.of reactlons from other characters._ —=

Flrst we have the response of the ed1tor of the Tory chtman

%

‘7who are eager to exp101t sensatlonal journallsm about the» » o

P 3 i



R ' I?' ‘f,

charred bodles, the expl051on,uthe women’ weeplng, the rlot that

bfoke out agalnst the Gowans hduse .. ;3.? (p 485) The news

-

leader 1n the1r paper is - S N
. T full of dog Latln and constlpated Engllsh but of course

o ) not Scotch, it was over- genteel! and *it said the-affairc

E ' f-was«very regrettable, like sciefce and religion

‘ *  experiment *had its martyrg of the noble cayse Of’ L s

- - - defending’ the: State. The vreacherous conddct of. R
P . extremists ip exploiting fhe natural grief of the* B
.’ 7. Duncairn workers was utterly to be deplored. No doube
o the strlctest of 1nqu1r1es would be held ,; {p. 485)

- o -
= ‘e

'«7,

A“‘A**”**ThE‘OffTCTaTATEHQUagé‘fSMhéféffﬁst"Tn a. negatlve,llght as d';'rgt_' T

. %
7 -

lacklng the klnd of compassaon found 1n the vernacular voice of
‘the" anonymdus worker. Thé cold oveg genteel 1mpersonal and

o e . K
- ‘pa551ve v01ced language 1s used to ]UStlfy the p01ntlesS Ioss ofA
: &

the workers l1ves In the -name of "the noble cause of defendlng ﬂ 'i;_

the'State.' Behlnd the name 6f the State 11e the proflts of the L ;ﬂfrl
'éfg - 'gcapltalusts Such as"Sldderley, the Engllsh armament people

. . \
7'wholmay sell the gas cyllnders "to blow Chlnese workers to b1ts

. rd

26), and the horrlble effects of gas attacks Ewan has read

"to theg' rkers out of a book by a hospltal attendant durlng the
’rWar. Thus, there is an 1nteractlon between Ewan s earller~v01ce

B

}which 1ncludes excerpts from a book for 1mag1nat1ve sympathy and"

1dent1f1catlonﬂ the worker s, flrst hand vernacular account of

the acc1dent and the leader of the bourge01s newspaper 'full of S
'dog Latln and constlpated Engllsh“ Ewan 'S earrler voice - ;j ;
?explodes the news leader 5 off1cral propaganda:rThe“horrors of

gas attacks arerlronteally realtzedfln the WOTREF‘S‘deSCTrptTOﬁ“““‘*

[

of- the acc1dent 1ron1c because many workers at that time booed

>
L ) oo

R ,;Ewan, They wereimore.concerned;about thelr'own*wages: flz

[P - . ) . . oL - . T . L



does

nt matier a damn o us what they re ga&gg to do Wllh Ihe 7

we e

round,1145, If you're a Chznk or a- Black yourse/f tﬁat

~—your

B 4

M??:%

The
lnto

expl

Ewan.

words

ﬂe—an‘:ﬁTi—nﬂ“’_ﬁp“W)

worry. + {p. '27)

Next comes the voice of the Church The Reverend Edward

hllltfck ,, R

“said thevcataétrooﬁe was the Hand of‘Gawd *mysterlously
.at work, ahhhhhhhhhhhh, my bret hren, what-if it was a

direct chastisement of the proud and’ terrzb/e Splrl[ of .
the rimes, the young turning from the Kirk and dts oo
sacred- message from puri-ty and chastzty and

paragraph ends melodramatlcally w1th the Reverend sllpplng—

hlS servant pootsy s room for yet another sexual

01tatlon.

The thlrd voice 1s Jim Trease g cOmments and 1nstruct10n to

HIS voice contalns llterally and metaphorlcally Ewan' s

J1m Trease sald to Ewan they hadn t done so bad,
twenty new members had joined the local, damn neat idea
that of Ewan's to have the Gowans windows bashed 1in.
And be sure and rub in the blood and snot well and

“for God's sake manage a decent collection, . . . Eh? Of"

course the Works had been well- protected, that kind of

accident would happen anywhere. But Ewan had been right,

%s mentloned earller

+

far

that was hardLy the point, he could rub in if he liked .
that therehad been- culpable. negligence. . . . Eh, what.
was that? Suggest it “hadall. ‘been dellberately planned
to see the effect of p01son gas ‘on-a. crowd? Hellt! = =
Anyhow, Ewan could try it. But .for God s sake m1nd about

the collectlon - (p 485) 'ﬁ~, S o ,ﬂh‘ ;o,aulwh

""" : . v

51ghtedness as a soc1allst 1ntellectual head of the h

A
so that later we w1ll have only Ellen's reactlon to Ewan.

rndependent League and not yet a bellever in, v1olence (p. 439)

And,

~ -

1n'the;fourth~v01ce, whlch is not dlrectly lanked to the
’ - : \

.

7



acoidentbutpsha{es,thevUnderlyindiahti+war‘theme,/Evanfé_”"~ S
o ‘ NO s

z‘. = R —a: DT 0

(P
(0

. . r‘,-‘
o

(

C

¢

N

;,'communlst subve£51on Jn the barracks vButfhefe, 1n the th1rda_, j;”.lﬁ;
voxce Trease ‘s, and Ewan s\concern lles tOtBIIY’ln exploltlng

\

N\

the acc1dent for recrultment and collectlon. Ellen reacts to ,;1 ERTR

-~ . .\\
- . B Y

,thelr tactlcs,r'éwan it s jusl\theallng i1°s no! Communztm!'

\
-

o n(p 486) The communzsts may ]ustlfy the l1e 1n the 1nterests of ziif;;;

. doubt creeps in when we do not see any compa551on shown to.the

,1njured and.the dead not even *o thelr comrades who have onceﬁ

'followed the Commun1sts act1vely - Norman CfUleShaﬂk and Bob', ‘

'(p 486) Bob ‘has dropped out of the»laboz?‘movement and seems?'

to have'waSted hxs.love on an. nworthy g1rl ,who USes h1m as.a "kg‘d‘

- 'mere 1nst ument for materlal comforts. The-Communlsts have seen
. 7 TR ‘ o |
~the workers l1kew1se en masse as mere: 1nstruments Eor H1story,v:‘k¥;;ul

R 1nstead of as 1nd1v1dual sub]ects w1th emotlons and feelings. ’:u,

T - I

Ewan -is no- 1onger capable of the emotlonal 1dent1f1catlon he

once experlenced when he w1tnessed a hunger marcher be;ng beaten
by’ the pollce (p 396 p} 404) In the ]argon of a hard core

. iCommunlst Ewan has matured 1nto a,d151llu51oned hardehed ;h;:;'f?j;;;

’ Communlst capable of subl1mat1ng ‘his personal feellngs Lnto a';‘f'l S

cool d“dlcat1on to the h15tor1cal mission of- the proletarlat ‘To -~

,;7_;»am4;he humag45¢57 honeyer 'fhaq is-a form of allenatlongthaﬂ ﬂe S
B “iyne ‘ ] : L L ;7:",‘: e e e
bave become too famllla_ Elth LnaStallnlsm‘ 7 'rand o'her VoA T

: communlst dlctatorshlps. IR s




It has been suggested by cr1t1cs w1th organ1clst femfnistf B

ot other 1deolog1es ‘that Chr1s 5 vo1ce is” the t1nal one tO/be’ IR

e that sees,“ A 5;[.'f'f“~77ya‘7‘ 'foj - : g , o
firu _i h'i'the best del1verance of all. [1n] Change who ruled the ;

earth and. the sky and the- waters underneath the earth, .

._.Change whose face: she,d,once feared to sep whose r}ghtﬁ R

o . _hand was-Death and whose leftkhano Life, 1ght be . stayed L

S -~ +by none of._ the dreams of men, love,,hate} cOmpass1on$-\l L
. anger or p1ty, gods or dev1ls or w1ld'cry1ng to- the sky.‘. )

. “He passed- and repassed in-the ways of ‘the w1nd T .“;{rﬁ' :

Del1verer Destroyer ‘and Fr1end in one. (p 496) Lo T

Chr1s is by now constantly compIa1n1ng of her t1redness, ,yj.f‘ s;”ié

-

appear1ng add soundlng older than her real age. ? She represents ‘

tne‘WTsdom*of'transeendente over all*the*worldly concernS‘for

Bl

humanlty ‘she has demonstrated earller in the novel Returnlhgnto

the ruraI land remalns a. personal ch01ce for her, not a- e ',ﬁ:f

pol1t1cally.v1able alternatlve for the 1lls of ClVlllzatIOﬂ and

soc1al 1njust1ce and the contrad1ct1ons that press so urgently S

sf on the reader for SOlUthﬂ. The rural solutlon is generlcally

pastoral ,: Traiﬁ,'tzreﬂz, - ';ffrfgivf, ;'Er,}{)jiyf_a'_rgf'”

-

In h1s short comparat1ve study On Lawrence and Glbbon on the ff';

o ’,v,, Lz Lo o U
E P, : / - LT s

theme of the country and the c1ty, Raymond W1ll1ams has noted‘

tha* LawreHCe sees avallable revolutlonary movemeﬂts as 51mply?fv7“

S

f1ghts abeut propertyL he wants a: dlfferent v151on a new sense ' T ”;

" of. l1fe before he commlts h1mself otherw1se 1t w1ll be not l;ﬁrfng

2

e i 4

‘ifm*ff‘““”f9§?ﬂ€TatT0n'bﬂt“arfrnafrccfigpsr; > Gibbon, k it
T ) ) 7 : - : E 7 ol - & 5 t’ i j':

= atmeﬁt*ef—the—available—revelﬁtieﬁ’ Ty

: V","z,i‘:
) =73
- o



.. :fﬁf‘i’The sp1r1tual feellng for the land and for Labour _the A
T et pagan emphas1s wh1ch 1s always latent 1n the 1magery I

",, 7[_e”:rhythms to the Lawrence of ‘the. begxnnlng of The” h»gr’,;;i

'struggles"through the General" Str1ke, in the per1od of A
A_,;._’Cloud Howe, to the time of the ‘hunger. marches in the ... %= o

s period of. Grey Granite. Even the legends sustain the - ST :
v .. . transition, for their sp1r1tual emphasis makes it ,.,4'“, AT
e poss1ble to reject a Church that has openly sided w1th T
- .-  property and oppression. More h1stor1cally and more : S
" cpnvincingly, the radical tndependence of the: small
’;farmers,,the craftsmen - and the labburers 'is seen- as : ,
tran51t1onal to the m111tancy of the 1ndustr1al workers ' f;’;
4]

/

o A e e e

;'fffrtfa W1ll1ams further notes that the feel1ngs of loss of thelr landr

. -i'and the country experlence by d1splaced farmers and craftsmen
I .'/ : ‘ o
"have been explo1ted for the pastoral trad1t1on by or gan1c1st { B

-jcrit1cs LSueh—as—LeavasJ—a
Ty Dl agalnst'their'children and their children's children: =~ = oo
- . against democracy, against education, aga1nst’the labour - = -,
T - movement. In ‘this particular modern’ form the rural e
T f;}f»_'retrospect became explicitly reactionary, :and g1ven the
S . break.of cont1nu1ty there have been very few voices on

7¥f? X 1the .other side. That -1s why Grass1c Gibbon is espec1ally - ;
S o "1mportant .since he speaks for many who never speak for,' T
¥r;g[:f“vy;themselves in ﬁecorded ways 15 s _ . : Y;*

VAyfTo.focus exclu51velyaon Chrfsfs laStfyoicerof.theelandﬂwouldf"

1gnore many 1mportant and d1strnct1ve features of the i

"f¥:work1ng class novel 1n Glbbon and make h1m ia d15c1ple of the'”

rt;pastoral Lawrence of The Whlze Peafock a much 1nferxor and ! v;

nostalglc Lawrence w1thout hlS mythlc visions. of The Ralnbow and

'ffhomenrin’éqye, to say noth1ng of the worklng class Lawrence o?

S .»Sohﬁ_s and LO-V"’Q!‘S,’. . L ~
. DS N

’Gréy Granzte does not 1deallze any 51ngle class or any

"SIngle v01ce as hav1ng the f1nal say in the h1storrcal process -

or change and transformatlon The reader 1s.presented wlth B
o SR R B




varaous problems and solutlons Wthh are'themselves problemat1c,:'

L dv'as well as var1ous cho1ces wh1ch‘have strengths and weaknesSes.u?u*
. i ‘ P ~

S lee the aud1ence 1n 2 Brecht1an play, he is” faced and. 1nvolved

w{gh—;:oblems in the works of art wh1ch are real problems 1n the, f

cr1s1s of the 305. Instéad of offerrng-any 1llusory panaceas,j ?’flf‘:'

.l - :

~art7unsettlesilllu51ons and challenges any r1g1d,1deolog1cal

B A

I S

"sy%tems, thus shocklng the reader 1nto a reallzatlon ofrthe :?'—;=~m

- ':huma“’cond1tlon and pre551ng h1m to f1nd solut1ons am1d varlous

Y iéeSu Instead of FaC1le emotlonal 1dent1f1catlon w1th any

LA

good' charactersq the reader must exerc1se cr1t1cal‘

- contemplat1on to exam1ne every vo1ce in- relatlon to other'

;volces, 1nclud1ng the narrator s, the author s and the reader s

own voice. - : e Ter e e T s

The var1ous volces 1n the text somet1mes re1nforce each fs,

- —

other by 1ncorporat1ng each other s words, somet1mes undercut

P

»each other through 1nternally polem1cal d15course - the word
w1th 3 s1deward glance at ‘someone else s word "‘ The read1ng f?'gfi;;f
process 1s typ1cal of what Wolfgang Iser calls the o

:character;st1c of the modern text full of blanks, negatlons and

1ndeterm1nancy !d

T vi’g"'fActual1zatlon of the text unfolds 1tself as & constant )
' restructuring of established connections. The whole - , 4“ L
process of transformation.is. thus serial in eharacter. AR ».\_1
‘Its object is not to discover a point-at which all the ./ o
~ established connections. may converge;. on the_ contrary, -

it resists. dl]l attempts at 1ntegratlon into a single

J_tfv_ unified structure, and this continual, onward~mov1ng ”rjigf”w;,;j
" resistance leads not to chaos but to a new, mode of" S

""""‘*"‘commuhTcatTon“fnstead‘of‘berng‘compressed‘rnto a
superimposed pattern, everyday-life can here be _
experlenced as a hlstory of ever changlng v1ewp01nts.
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1

""A‘;

AR B VT

- Bormally, Grey Granite may appear to fall apart towards the end.® -

",v01ces to converqe 1nto a s1nqle un1f1ed vo1ce 1s a strenqth

k]

brlngs the reader 1nto the actual1zat1on of the text leaves‘

;\/

blanks for the reader s vo1ce to f1}l 1n“ and opens the text to

Ly real1ty Beh1nd the confl1cts 1n the text 11e the real problems

‘,and anx1et1es that the left wlng Intellectuals l1ke Auden

.Orwell Spender, Jack L1ndsay,,and Lew1s Grass1c G1bbon were

Y

exper1enc1nq am1d Fasc1sm Stal1nlsm,_Douqla51sm and the =

s @t e S

-

'work1ng ciass pol1t1cal movement wh1ch'also bear‘onwtheﬂfﬁfy'yf

hi

questlon of l1terature as comm1tment the p051t1on of the vf'

' and contrad1ct1

: ‘.: - IS

revolut1onary 1ntellectuals, and many other 1ssues of the 19305

descr1bed as the necessary components of progress1ve modernlsm

‘,of the post World War I l1terature in Br1ta1n. The same concerns

%ns have s1nce played an 1mportant role 1n theﬂ'

‘

‘itheoret1cal controversy over work1ng class llterature, wh1ch I,"

1

'rhavefdlsgussed ln my,f1rst chapter;v‘731~p'} Lo Q,E oo ,}

oo

foday'in‘l990 with the crumbl1ng of Communlsm 1n Eastern:

seem prophet1c 1n 1ts fore51ght» certa1nly moreuvlslonary.than;

the later ‘fellow travellers'18 who pralsed commun1st

>

dlctatorsh1p WlthOUt hav1ng had any exper1ence of actually

7work1ng 1ns1de the Party as G1bbon dld Th1s h1nd51ght about

© ke

A
Y \.‘

”QEurope, G1bbon s doubts about Stal1n15m and orthodox Communlsmfpp;:fwh

USRI

B S

- Commun;sm however does not leave us much w1ser than Ewan 1n

-

the novel “or . the left wing 1ntellectuals of the 30s. vaen the

N ex1genc1es of the complex s1tuat10n at the tlme, any

]

L
A




1 .

hypothetlcal ch01ce that we can p01nt out would st111 1nv lve

taklng p051tlons and maklng compromlses. Grey Granlte has

'l v151on of. hlstory 1s polyphonlc and reallzed through

N

wlthstood the test of hlstory prec1sely because the author\s

novellzat1on. L C

;-
LA - —

A, If thererls any Iast v01ce torwr'de our readlng of Grey

Graﬂlte and Glbbon s trllogy as a who e,'1t 1s the v01ce of the

- “ever on thelr dlstlnct Journeys of llfe-" R ;f’,f '?;j l]

unf1nallzed d1alogu8. As Ewan says to Chr1s before they part for o

.~fThere wzll always bé yqu ‘and I, 1 thlnk Mot her. kt5s17d;
-t he ojd fight that, maybe will never. have a finish, L

-"llterary dlSCOUfae [whlch} more'or less sharply senses 1ts own:

L4

?whatever 1 he names,. we give to it--- the flght in the end

oo

between FREEDQM;and GoD: (p.. 495) ‘,7_ L ,’L

The.eternal you and I, engaged in bhe never f1n1shed battle’v_:’a‘gj

-

_ embody the dlalOglcallty of our human world 1n the 'I/Thou

relat1onsh1p, whether 1t be the h1dden polemlc in our da1ly

—dlscourse w1th an awareness of another s hostlle words, or the

R

>

<

llstenerﬂ reader cr1t1c,'and reflects 1n 1tself the1r

s

ant1c1pated Ob]eCthDS evaluatlons 901nts of v1ew."..‘9 Such an,ﬁﬁ

h;a@a(\ness of the unflnallzed d1alogue,vof the other v01ce w1th

whom we engage in the dlalogue carrles a profound cr1t1c1sm of

'.cap1tallsm Wthh forces a 51ngle, merglng consc1ou5ness onto the

WimuLt1p11c1ty of 1nd1v1dual consc1ousnesses and drlves them 1nto

Al - -

1

..
. e i

C

base of -our very humanlty as languaglng anlmals, and«wrll

'actompany us through transformatlon of varlous soc1al

SOlltude,

IO iack oj rec0gnzrzon.€ apltallsm 1s flnally a

»

l
- . . - - R R -
R . . . . . T . ) . r' ‘~
|
|

;the other, a‘olaiogue wnlcn Lles at tne"
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’fS’;f7r‘1nst1tut10ns that ‘are flnally the products of language hd - L
_*4_44Agksnbgggigigggu14d;aloq1c 1maq1natlon. As Bakht1n says of the oo
L polyphonic novel ‘; 7 '(*/'ﬁff SRR 7 e

e ) Everythlng .’,‘ tends toward dlalogue, toward a - \" ) . W
. -~ . dialogic opp051t10n as if tendlng ‘toward 1ts centeri ¢ . T TT
< All else.is the means’; dlalogue is the end. A single.’ U 8l
) "+ voice ends -nothing’and r lves nothing. Two. vo;ces 18 - T

- the minimum for ler, th 1n1mum for ex1stence. { L o
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1-Postscr1pt"Towards a Def1n1t10n oi the Worklhg Class Novel “;l?}

. r;a e A e . AA;’ :
v B e :
L I S

s : ‘ : g i iy

L= B ‘ . Y

By

‘~;th1ngs.kS1nce everyth1ng 1n nature gs related‘an var1ouS‘ways to‘ffl;

A‘”var1ous th1ngs, a def1n1t1on 1s bound to be an abstractlon and““*jrf

- vof the world though to explore, through def1n1t1on the major:;}h

A deflnltlon 1nvolves ‘a cla551f1cat10n establlsh1ng the

: J;

elat1onsh1p between the objec¢ berng deflned and other reievant‘

r »

-
B LS
4 .

£ L '-vf
—can never cla1m f1nal author1ty It does help§0ur understand1ng

e
- . i — .
. . . - . R e

relaf1onsh1ps that character1ze the object of our study

2

L

A worklng class novel 1s f1rst,of all a novel It shares all N

Jewume—éﬁquau%—oftheauwk%m}elassrmwelutmmamﬂethaLAwpsee4gmF"“

’_the gener1c features of the novel as descrlbed by Bakhtln,:

{»and styles dur1ng d1fferent hlstor1cal perlods.,A noVel is
;1polyphon1c, d1aloglc and carn1valesque. Deeply rooted 1n popularl'

'culture, Lt relat1v1zes all the’ deadly ser1ous bel1ef systems of,j;;“
'double vo1cedness. It is progre551ve and utopian, born in- the fi;
JChrlst1an 1deologles and off1c1al culturesrand evolv;ng throughj'
'1nteract1on w1th unoff1c1al cultures of d1fferent hlstorlcala

‘iperlods. Th1s undef1nab1e, open ended qual1uy,:reallzed 1n the't

‘thegsubegenreglsfnotgbornllnlyacuumfllsolatedly1thln a

. -

valthough the ma1n feature 1s paradox1cally that the novel is B o s;“
fbeyond def1n1t1on 1nvolv1ng a carn1val1zatlon of var1ous genres_;”

N

3 , 1< . 4
{ - CF
monolog1c off1c1al 1ces Ehrough mockery, styl1zat1on and

L

¥ r,-,z‘, ERE. S

r1ch SOll of popular culﬁure dur1ng the breakdown dffmedleVal

1

;.

;supposedly homogenous work1ng class culture. Rather the

‘“sub genre eX1sts ;n dlaloglc'relat1onsh1p w1th other sub genres ;.;fﬁ

= L ,.—"‘~

F

a9 =




e

: ,_wtthln the novelf and other genres of llterature..Novels about

m1ddle class llfe, romance, fantasy, adventures, etc. may be fff:g;gf;A

dlaloglc 1n Varlous ways 1f they a[e really novels as deflned ‘

f T
by Bakhtln. But°d1fferent sub genres of the n0ve1 in so far as’

}tthere is any'formal and 1deolog1cal dlfference at all Vwou1d -

- S S S e s 7‘_‘_L.LL‘_L

'constltute a draloglc relatlonshlp among themseres. The’;~

e

'creatlon of the hero and the her01ne in- Glbbon s trllogy,‘Acf:41,j¢°ﬁ

LsScots Qualr who hold dlfferent bellef systems wh1ch are rn turn

A

1

"grelatfv1zed agalnst the vo1ces of the work1ng class in the ‘

novel _1s in. opp051t1on;to the other more trustworthy heroes of R

i:FH; 7h10fher novelsTvbelongLﬂgetofother—genres Qegg'—the—bourgeursvi;;' *‘pzjf

?inovel) Glbbon has mentloned spec1f1cally the"kallyard school'

- a0 o "B‘“‘
: L i

”_'and the ant1-ka1lyard reallst school as two of the sub genres he 7“

' . L

'?ffus aware of durlng h1s comp051t10n of the trllogy The dlalog1c o LL};

>

i “novel~does not deny or- supplant the monologlc forms of the
7}novel,¢rather it w1dens the scope of dlalogue and supplements/

v "+ . the ear11er forms.

' There are many def1n1tlons of the novel 1 have chosen f"fvl'}dh -,

Bakhtln s deflnltlon wrth full awareness that not all canon1cal

o

;novels 1n Engl1sh llterature can- fulflll the demands of

'polyphony to the max1mal degree. Hi wever, Bakht1n1an norms are f“f

o

"espec1ally congen1a1 to our dlscu551on of the work;ngfclass1"*,~,;* -

e e e e e e R

novel fotutuo reaqons FlrstTethegnovei;lsgde y-rooted in

fnr' an . ..

. ,foopular culture.rThrs

appreciatlon of the workingfclass novel Of£1c1al canons- have e

E - - . &

’:not been very receptlve to the eX1stence of worklng class;A R
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e
‘.

def1n1t10n 15 1n thlS sense .a- polltlcal ch01ce.fSecond1y,

/‘.n

-monologlqaﬁorms/def1n1t1ons of | the novel do not work well w1th

They have glven rlse to many

y - Lee o - A.mmr:;,

the worklng class novel

R
" /v 1‘

contrad1ct1ons wh1ch I have 1ntroduced in my f1rst chapter.yThe

.,r Tl

L ]i‘ polyphonlc novel .on: the other hand opens a new realm of: human

- o v . ; . . - e C S
o P : - - - d e S .
T - N - al ! s . « . ; - . B T

o . ) i i

Because of the spec1£1c h1stor1cal and ;deolog1cal questlons

that have been posed about the subject ;monologlc forms have_

been eSpeCIally problematlc w1th the worklng c1ass novel .j»

- - =

- ‘7,;7 although they may have produced canonlcai works of other genres,]9;7”5

l

Qr subgenres. In ch0051ng the mode of the polyphonlc novel

though I do not mean to pr1v11ege it as the only Qenre to the_?“;fiﬁﬁﬁ

exc1u51on of other genres. As Bakhtln says,_ 2 .:{i.,;’j{; Lo e T
- g “Thus the appearance of the polyphonlc novel does not s e T
R nullify or in- any way restrict the., further, productlve ;j~~y KRS
R development of ‘monologic forms of- the ‘novel ) Gy T
ST (blographlcal historical, the- novel of everyday . llfe, '-fﬂ,_fg(f,;
S o .the novel-epic, etc.), for there w1ll always continue to A
... - exlst and expand. those spheres of existence, of man ‘and oo

' ’ ~nature, which require precisely Ob]eCtlfled and . : IR

f1nal1z1ng,;that is” monOlogrcal forms of artistic - o
] cognition. But again we repeat: zhe zhtnkzng human CoeE

s consctousness and t he d[alogzc sphere in which thts‘ S
P consciousness exists, intall its depth and spec1f1c1ty, s ot
L éannot be reached through a monologlc artlstlc approach g

S o, N S . i ) B B ) . L
) ~

E T _

;,f o worki‘_ngi—‘cllass"cul tUre, ;vhlch 15 1tSelf heterogeneous' and 15?”_ ‘]
. tormed ir definite sacio-historical contexts{'in dialogic [
oL ST B S L h
T 8 . : ;T
m T L e ' S
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eadenr

w1ll see a new world

co

- ;3'-;;, the hunger march or on the plcket Ilnev preate a d1fﬁérent R A
B - , N 5«“q-w-r T
N hlstorlcal time‘andrspace from that of farmers or labourers
,)‘ % R L
a0 7 , ‘ ‘ L ‘ , v . , i L
AT . The best"embodlment of these dlfferent cultural exper1ences -
B lles 1n the use of d1fferent languages. For the worklng claSs ' ';;
R B -“ r } e N /'i ,"\ - h . AR .(l-?}é ;
I novel dlalectsxhave been an essent1al ﬁormal feature for the Q o
'°’””*'“W‘lnggﬁgiaa'of”;’aigtlncéiié WQrklng class’p01nt Of v1ew, D
I espec1allg An opp051tlon to theﬁéenteel standard,Engl£Sh‘spbken I
/2, b : ~ ” r e "' T ot B ’ ' B
: e T :
. B by mlddle class characters. Th1s feattr% of lanquage does not
e L 3 ) p._ - : ‘:' el
" ) N - - F’ - ) t ,
d - - 82 ) . . 3 w7 ) i



>,
. v

meanfa;t?gid linguistic'categorizatioﬁtwithout context. 'Pure'

.dlalects af% nelther de51rable nor. acce551bLe However althdhgh

spoken dlalects 1nvar1ably get dlstorted in wr1tten form 52 S

¢ - — ’ ¢ - e e ]

(sometlmes 1ntentlonally to make them more access1ble) the new,l'”

. cultural values embodled are unmlstakably there untranslétable

»

1nto standard Engllsh The point here is of course not replacxng

other voices w1th a new,v01ce;'rather it is the'openlngwup ofv*5,~~7~i~

the novel form to polyg10551a and heterog10551a “to the‘

dlfferent hlstOrlcal and . cultural experlences that these

/Q’

languages embody‘fn a dlaloglc relatlonshlp In Grey,G;anire;

-

nfor example,vWe have not only thevworkers voices in a

~Vernacular_style buttalso newspaper language, propagandat”;;,sctmﬁ_ct;
;rrhetorlc, Biblical phrases,/the language of the pulplt the

'.Engl1sh of the 1ntelIectuals,;the town gossip, etc.. These X .

differences are not to be accounted for through a linguistic
4 o o ; o ' LN .

analysis only; they_.are utterances made in particular contexts -
. . N “ .

“and have to be analyzed thrOugh metalingpistics so that the
subtle dlfferences are percelved through the llylng context of-

3

d;aloglc 1ntéractlon between these utterances‘

~

Slnce these languages are taken from the llved experlencesia '

of h1stor1cal change,,the worklng class novel i's llkewlse open e

¥

Y
_to changes. - in worklng class experlences There 1s no statlc
&

def1n1t1ve 1mage 'of the worklng class, nor standard ways of ’

1reflect1ngw'the typlcal'-worklng class speech The wives of W;,,;,W%;

’Nottlngham work rs 1n Lawrence S world are often more

.‘mlddle class than the wlves of Duncalrn workers 1n Glbbon s'

PR —



: \ 2 e
3

- . o o

world bec;use 1n the former case, the women come from lower

9

LIS
o

mlddle class fam1l1es and are marrleo ITto WELL

el hn "
e—between the

m? . R
to de mihers—

b

tam111es. There 15 likewise a dt

Efa
I

ory
Lcll\_C

W T

empl f_fyed

workers more concerned about their - wages and the more . desperate

unempLoyed workers. Stay—at-home.women,would,galn a new v01ce,

usually more feminist,
the working women-
SN
Please”
that of“thHe miners. Gibbon
' Lawrence's,,
'indivfdualistic ‘than the'workers

when they‘themselves becOme:workers;'ThuS
1n Lawrence's Sons and Lovers and 'Tickets,

épeak a«different‘language from that of Mrs Morel and

-

tg-workers-are-more—militant than
but'Allen:SillitOe's working;class hero is more"

in both Glbbon s and Lawrence s

Vnovels {except perhaps Mellors in Lady Chal(erley s Lover)

These variations involve different historical con;exts and the

- I3

author's backgrounds as well as personal visions, and are in.

line with the'open-endedness:of:the suh-genre;

~

-

offer us a new set of cultural values that are w0rth preserv1ng

-

and developlng for the beneflt of our general human culture..fﬂ}32¢7dV

N

languages'inra dialogicrimagination

7

. -84

1

embody. various working-class-experiences through various

the"“Ofking-clasSv._novels do?‘

s

=

In so far as theyf,f
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hls dlSCUSSIOH of*thernqvel genre. In ‘a’ broad sense

dzaIOgrsm'ls the study of language and its operatlons as a

,soclal and shared act through dlfferent soc1al la“guages, To cmtianiin

L

Bakhtxn A lahguage is - revealed in.all 1ts distinctiveness

-

only when 1t 1s brought 1nto one relatxonshlp with other

'Hn ity of socxefax oePomihg., [Mlkhall Mlkhallov1ch,8akht1n

The Dta&og;c Imagznal&on 'ed Mlchael Holqu1st rtrans; Caryl‘-lffff

i

Emerson and Mlchael Holqu1st (Austln Texas Unlver51ty of

: Texas Press 198%) 411 } ﬁge 1nteractlon between these

~

0verlapp1ng and often confllctlng soc1al langUageS L ;g;tit?

{offrc1al 'vernacular. technlcal llterary,_

dlfferent age- groups, etc. ) however !15 not eip11c1t but

rather 1mp11c1t since. any»utterance IS a response to and in

E -~ Tt
e .

ffrelatlon to other languages The polyphonlc 1nterplay of

- .

"‘1-_;var10us v01ces comes closer to the 11v1ng context of verbal

. 7

- exchange'than to the set of abstracted rules of language.,

Changes at all levels of soc1ety, therefore, wrll create;"'

-

the 3argons of |

thrs endless proeess of dlalogtzallon agalnst forces”*

hdmfranguagesTgeafe ,ﬁggu;thgvhvmclatogonegsrnglegheteroglotcgcf44444;;

. mono[oglztng languages 1nto an off1c1al or unltary language‘

Dla[oglc relatlons are an almost unlversal phenomenon

permeatlng;all.human speech and all relatlonshrpsrand‘

7 85 o




R . - -

manlfestatzons of human 11fe ‘;‘1n general -everythlng that'.

o Y ;rhas meanlng and 51gn1£1cance._ [M Bakhtln, Pnoblems ojv‘n~~

Dostoevs&y 5 Pvettcs, ed and transz Lary1 bmerson// e

- ffl”’(Mlnneapolls. Unlver51tg of Mlnnesota Press, 1984) 40 ]*'“f*

Bakhtln sees the destrUCt1on of all barrlers between

-languages as comzng from the nnheard unofflc1al v

»

soclety' He calls this ceremonlal of the rltual ofj

',decrownlng carnfval (Bakhtln, Prablems?of Dostoevs”

125 )

Poetlcs,_p. the con“ept'he:borrowsiT/Om{popular

—

fest1v1t1es,1

o un1gary language tendency ] o L P
Gl In Bakhtln s genre theory, dlaloglsm is. most fully SR

o deveioped rn the novel l'Every language 1n the nonel is a 1fy i?
. p01nt of v1ew a soc1o 1deolog1cal conceptual system,of real | '1
o soc1al groups and thelr embodled representatlves.'r(Ba;ht1n, ?r‘*«‘
"{ 2 7;; The Dlalogzc [magtnatzon é;‘ )‘Thus, polyphony in tHe

xi.novel is dzafogic through and.’ through Dlaloglc : J:f;if",f-J ek
relatlonshlps exxst among all elementSaof novellstac . | - R

structure;-that i they are juxtaposed contrapuntally i
7fél%f*"f4; (Bakﬁtln P?gb!ems of. Dostoevsky 5 Faetzcs, b 49,) Bakhtrn**vg—i:w
) '_; ' transposes carn:vat into lltETHtUYE‘Tﬂ‘tWO‘Wayb: 1} Larutqu‘ —

sxenes, acts, 1mages, curses and parodles can be. found

'_dzrectly~1n lzterature; such as_Rabelals and Dostoevsky s




”*ﬁfworkxng class 11terature back to the exghteenth century

’f’hlS op1n1on from the 18205 onward no decade 15 w1thout

f1ts 51gn1f1cant cgntrlbutlon to th15 11terature. The most '

L }» - v'often dlscussed works of thlS century 1nclude Robert

:Tressell 5 The Ragged Trousered Phtlanthropts!s'(l9l4l,_:'“;

-

ﬂtrkck MacGlll S Cht[dren of rhe Dead End (1914 , D. H.

-1Lawrence s Sons and Lovers (1913) Lew1s Grass¢c-G1ben“s Arx

xSCOfSIQﬂQ{J (1932—1934) Walter Greenwoa@/ﬂ/%ove on-. Jhe
' bozé (!933) Walter Brlerley s Means Tesr Mana{l9}5),gpewis’
?,Jones s Cwmardy (1937) and We Ltve (1939) Jack7 §ﬁmbh}S 4t-
| thdar s Luck (1951),_%nd The Ampersand (1954) Allen |

Slllltoe S- Loneltness of the Long Dtstance Runner (1959f;

-'andrSafuﬂday‘nght and Sunday Morntng (1958) and’DaVid

’Storey s novels. For a selected l1st of works before th1s

;?m— century;*seeuﬁ'WﬁustaV“KIaUS‘ﬂﬂﬂfiTT?TUfUrfﬁﬂpimﬁvuT“‘Tﬁﬁ;,rc

°

Harvester Prnss, ?985)"pp'.268;272 As thlS sub genre 1sA

~‘Stlll open to mary 1nterest1ng theoretlcal dlscu551ons in




terms of definition, no canonical list can pass without

question.

Literally, 'time space', the term chronotope refers to the
intrinsic connectedness of temporal and spatial
relationships that are artistically expressed in
literature. That both categories are interdependent to the
privilege of neither may owe to its derivation from the
theory of relativity in which time without space is
inconceivable. Bakhtin is especially interested in the
emergence of real historical time and space in literature
with concomitant value judgements. In the epic and other
early genres of literature, high value is put on the past,
and space is arbitrary and ahistorical, for man's journey
is vertically towards heaven. Thus chronotope conveys a
closed system of absolute values. In the novel, high value
is put on the present in a historical process of change,
and space would include authentic historical locations with
their distinct connotations of human history that are
non-interchangeable. See Bakhtin's 'Forms of Time and of
the Chronotope in the Novel' in his Dialogic Imagination,

pp. 84-285.

M. M. Bakhtin, Speech Genres and Ot her Late Essays, Caryl
Emerson and Michael Holquist, eds., trans. Vern W. McGee

(Austin: University of Texas Press, 1986), pp. 23-24,

For a more detailed entry into the discussion, see H.
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’In hIS Sac:aitst Propaganda 7n lhe Twenrrezh Cen!ury ff?§¥;f5f4

'*,;d Brtttsh Novel (London- MaCMlllan, 978) pp ieeii_y

- . L. < A S e

. - B S PR . - . e - . e e

- ddjdaCE*Mitcneil~J;TendenciesfindNarravive'Fiction in the’ .
: i'A London Based Soc1allst Press oﬂ.the ﬂ8805 and- 18905[‘ fﬁefd
] i7': Rise of Soc:al:st flctlon 1880 1914 ed H. Gustav Kiaus‘;;jlilld?
;dd (Sussex- The Harvester Press, 1987) ‘49. ) o ‘ :
l6;d>rJa¢k‘LinaSéy;‘Af!erutﬁeﬂTﬁfrlfcsl fhe Novxl ln Brllarn\and ld'&ld
i»}t; EutureS(Ldnddni.tawrenCe’andWrshart 1956) p &7 v )
70 Frledrlch Engels,"Letters1tb‘MargaretrHarkness,f Mar}iﬁﬁ;%wj r‘f
I o‘n'LrteLralure A’n Ant hol ogy, ed Dav1d Cralg . - |
o (Harmoddsworth Pengu1n Books, 1975) 270;C'J' Fomne
8. ’Famlllarlzatlon fac111tated the destructlon of ep1c and f'v€3-¥ f
traglc dlstance and the transfer of all represented o d
’ materlal to a. zone of famlllar contact-dlt was reflected |
IR 51gn1t1cantTy in the organ1zat1on ct plot and piot 7 B .
51tuatlons, it aétermined‘that‘specrafrf e
ahthor's p051t10n<11th regard to his characters (1mp0551ble
',1n the hlgher genrés) 1t~iﬂtf059¢ed the logic of
- . 849? K B s, -




- T Graham Holderness,,'Anarchlsm and FlCthﬂ r The Rlse of

'SOCJalrgl FtctJon 7880 19[4 ed H Gustav Klaus, p. 121‘”a5;ff[f9

- e;iS.W,See C Gallagher s The [nduszr:al Reformazton of zhe

’JO;V?RaymondfwilliamSJ ’Fereﬁeer to JaCk'MitQhé%lfSMRoﬂér[ T
Tres5-edt andAfue R ggedlfréusered Pﬁ E uzh,0y}f%f%tﬁeﬁdgﬁt*%%f*fff
Lawrenee-ahd,Wishart,:lSGS){;p.<ﬁiv.v§ S e e e :

5 | ) ~". B .V’ . . ) - . [ .
ERCR The doctrlne cemés from—Georg'Luxacs The Theory of th”*”fr*fi*'fif
= Navel (Cambrldge, Massachusetts' The MIT Press ’1971)
although he was’ not an orthodox Marx1st at the time,
Fo . - ,

12, Roger Webster, "Love on th;Dolé andlthe‘Aesthetie of
‘ Cohtradiction,"The British Working?C?ass-Noqu'fh'hherﬁl-;mﬁf§{~

Twentleth Century, ed Jeremy Hawthorn (LondOn: Edward"~'

Arnold 19&4),> ;_St;

13, 'Raymondrwiliiams["Forewordf to;Jack,Mitéhe117ShRébert -
Tressell and the Raggéd Trousered Phi[dnthropf&txklbpini
xii-xiii. /

4. H. Gustav Klaus, The Ltrerature of Labour: Two Hﬁﬁdred

Years of Working- C!ass Hrtttngf—pp—u426 7ﬁw>m*+fmfe?~f~~;f e

Engltsh FlCtlon Social Drscourse and.Narraz:vevKrm,

g0




e g
‘fif o Pndustrlal Sp[rtt 1850 1980 (Cambrldge'”Cambrldge
~;,' 7UﬂlVeFSIty'Pre$S,i1981) d o _ - o A
S e e f/”n;f7jf;f;j;f'f:};,‘?{.fs;er'ﬁggbﬁf-:a

’Someiciitits wlth & fixed notlon of the typlcal worklngrrn;;ﬂ;mi

. ),

',f‘class, questlon how far such gestdyes 1nd1cate a 'V“:-:rfi'

1751gn1f1cant polltlcal response by ‘the. work1ng class and how‘i:';f

8.

’:rar tneYsare*sﬂmﬁJffhe*expressnmfrﬁ“radﬁr,{f"

"fgby a few llvely members. See Mary Eagleton and Dav1d

1%

: Plerce, Atlltudes ZO C/assvtn the hngltsh Nove/ from Wa/ter o

-

7fiScott to Dav:d SZOrey (London- Thames and Hudson 1979)

:iChapter Seven.~

-Carole Snee;-‘Working%class‘Literature“or;Proletariand

O '

mWr1t1ng7' Culture and Crlsts in Brltaln in th 305, eds. 

w}Jon Clark.et al (London' Lawrence and wlshart 19?9), pp

'f166*9‘ She argues agalnst th1s po1nt in her essay Also

kS

- Terry Eagleton Crlt!clsm and Ideo/ogy (London: New Left,_

‘Books, 1976),_p. 26.

- Roy Johnson;. 'The Proletarlan Novel

5[deologyf"II (1972),'pp.725-36. T

" KeYnes:'ThefOpen inverslty Press,,1982), p,;63.u‘

A

?

Literature and .

~

z

Raymond Wllllams, ’Reglon and Class “in the Novel The Uses

_of Ftczzon Essays on’ zhe Modern Noveé in Honour of (fno/d

Kertle, eds. Douglas Jefferson and Graham Martln (M1lton



'°f2f;LtRoYQJoh@soﬁ,f?WalterfafierléY§,Prolétarianjwriting,ffRedi';m;_u5;g

,{i-]it,;,;ﬂm1ddle class character1st1cs and hlS story 1s narratedfih*é7_;;§§af

L - ?mlddle class manner,jw1th the. author str1v1ng all the t1me ;-

{f“ for a form of therary polttesse wh1ch 1s not only qu1te }
EEERTt unsu1ted to the subject of worklng class l1fe bﬂtfa"; ;}1”
SR repregents a supe/annuated m1ddle class world v151on and
= bvﬂc"”“tthheeéevelepmeateoéeaAgenul” ‘;f-class form y
a{'of 11terary express1on. See also Carole Snee s counter
"lirargument 1nV'Walter Brlerley A Test Case, Red Letters,ldl:
O e
e 2@ "Jack Mltchell Robert Tresse!lv,‘a‘nd the Ragged Trousered
Phtlanthroptsts, p".,f,145. e e | ; |
23. See Roy Johnsonfs'discuSsioh,on,walter’Brierleyrin-lwalter
% T SRR - | o , RV . i rr )
‘,Brierleyt}Proletarian»Wrigingl,a,c, IIEEEN
24. See,: for example, thelr chapter on 'The UngoVernable' )
Novels of the i840s and . 18505, 'Attttudes to Class in The
Engltsh Novel‘ fr'om Walter Scott to Davtd Storey, pp ,33-542."' :
,25.,‘Carole,Shee, 'wOrking?Class titeratoreror Proletariah .
:>Writin/7',/p.;169, .- ¥
26. _Dave Morley and Ken Worpole,;eos.,A}Zeiker;bltr of Letters .
'ZWorktng Class erltng and Local Publtshtng (London' Comedla z,
- Publlshlng Group, 1982) . 96.
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27,

28

Graham Holderness, 'Miners_and‘thé?Noveli,Fromfﬁourgeois‘t01

'For3moreddetail ~ see Carole Snee s"Worklng Class -

argues that Cwmardy by Lew1s Jones—1s a. novel whlch .:”;:

Protetarran*?1cr10n " The British Working=Class Novel i

» L1terature or Proletarlan Wr1t1ng7" pp 165—192 She¥

> G

gaLvanlses the collect1ve w1ll of the communlty and reveals

to 1nd1v1duais,'not thelr own’ power but the power of the

class to which theyﬁbnlong, though 1t does not entlrely } f:[

e 4 7
dlspense w1th tradltlbnal f1ct1onal conventlons It 1s the

descrlptrons of maSSMact1v1ty, the common experiencewofmth IR

";”group, mts shared culture, language apd herltage, the loss {fﬂa"

‘ofi'ihdividual‘identitiesr~w4th1n the crowd that enable P

E

Jones to 'break w1th the llberal 1deology Wthh surrounds:

o the novel form.’ ~h,hk, S _ /f

' 29 .

30.

_and zhe Worklng C!ass, eds, Francisco Garcia_Tortosa and.

,RamonVLopez'Ortega (Graficas.Nova:'Publicaciones De La = L

‘iDeirdre~Burton_finds much'torpraise in Grassic Gibbon's. .

RogerfWehster, "Love on the Dol e and‘thefAesthetic.of,
Contradictionf* op.- 49—61- Franc1sco Garc1a Tortosa,

'Language and Ideology in Left Revtew,' EngllshtL{lerafdfén‘f
: CoT L

Universidad Dé'Sevilla,vIQSO) p 58:75-1Ramonltobeé':'

Ortega7“The Language of the wOrklng Class Novel of the”

7¥P93Os;f The Sociatlist- Nove[ A Brtkatn ﬁTOWdde th6w71445'*v.%~*f

Reeove#y 0f~a—IPadL44ﬂ4h eéTerwGuStavaiaus —pp——422—44e

T
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. F

L

' treatment of women s cultural exper1ence. See Burton s -

,//essay 'A Fem1n15t Read1ng of Lew1s Gra551c Gibbon s A Scots?

] Qua;r,' The Brtllsh Work[ng Class Navel in Lhe Twentzeth i_ﬁ'

' 7Céhiuty,'ed..Jeremy'Hawwthorn, pp' 35 46 ':f_v:

31,

~ Vintage Books, 1973), p. 108 and P 109

Karl Marx, G{uh@f?sse. Foundatzons of‘the Crlthue of

4Pb¥itfcdllfbbﬁbmyy'trans. Martln N1colaus (New York-' B

Co32. 7

o

.

2.

3. -

4.

5.

oh

'1966).

Békhtin;ﬂSpeech,Gen}e dnd»Ozhe}TLate ESSays,’pf 169, -
R .]" ST HRRECR S
;Békhtin The D1alog1c,>ﬁqgfn§tfon; p;:254*~_jtf;

o :
.-7A<;;;JT>fREEERENCES - CHAPTER I1 ..

R |
ﬁiiliam ﬁ ‘Méicolm A Blasphemer and Reformer (Aberdeeh} |
Aberdeen Unlv%r51ty Press, 1984)L . 9;veﬂr o

Békhfin,;ThewDiafogje Imggihqtﬁoh,‘p}—EG. . AR S

’

For mofe bi\§raph1cal deta115 see Ian S. Munro s Leslze.f'

*thhell LeWIs Grasszc szbon (Edlnburgh Ollver and Boyd

GraeSie'Gfbgen A Scojs Hazrst :ed Ian S Munro (London- Lr’

" Hutchinson &:CQ'Ltd, y967),-p,.78.'

ibid, p. 69. =

94 . e



‘ areas, thg ”Umber was Wkll over: half See—Angus Calder 5“x2;iﬂww

S 5 e T
- : . . R L sl

S R L e St

6. dbid. p. 9. o te oty

7. ‘:ibid?g]l_'-f,'ﬂ“ R ' t:: N f'“,:‘,: DR sfﬁ;v;.d

" 8. ”~l932!'vhen'3un}et Sang Was;publ1shed overia quarterzoff7ji

6.

all Scott1sh workers were unemployed in- the worst h1t 7'11'

—Man1a for SeII Rel1ance-’Grass1c G1bbon s SCOls Quarr The

eafdevelopment in a fallen world is also reflected in h1s

r‘Uses af Ftctlon, eds’. Douglas.Jefferson and Graham Mart1n

o ;pp 103-110 "'“; ‘ '.;d'farye Aﬁt <»;}

- = S .

.'Apart from A Scots Qualr 7sp1r1tual and 1ntellectual

~

other works such as The Thzrzeenzh DISClple, Slalned

’ Rgdtance;~etc,..ln these novels, characters, shocked by

10..

11,

- Vr

social suffering and d1stress make the1r journey through
‘darkness im search for a new and.revolutionary-answer,f”

2 - . “ T . - - M . ‘ . T

Virginia Woolf;?'The Léaning'Tover*i(l940),7rptrvl#;

_‘Coifettéd‘Essays'(Londoni Hogarth'Press; 1966X,hll}»p;'l72.;-;’7

-~ . -

,Thesé\left w1n!‘wr1terswbe11eved that only the Morkers

could save the th1ngs thez valued and loved They were the

hope of a better future, who would flght to save all that

was gentle, generous, Iovely, innocent, free. See Valentlne

a

’ﬁ”Cunnlngham British Wrzzers of %ﬁe TWzrztes (Lo “’?” xford‘

©a

12,

'U‘lver51ty Press, 1988),7espeoTally Chapter‘fevenrrpp—*

211-240. | o . o '~,V fd o ,1_ s fvf{'

This could be explained from his diffusionist point of.

v»\‘-




view, -

-All»human civllizations‘originated/in'Ancient/Egypt“’ L

~cultivation @f wild barley in the Valley _of the Nile, . 4
L fthere arose .in a single spot on the earth's: "surface- the . )
- urge-in men to-upbuild for their economic salvation the.
great fabric-of civilization. Before the planning af,J
that -architecture enslaved the minds of men, man was a
, . 'free and happy and. undlseased animal wandering the
. - world in the-Golden Age of the poets (and reality) from - = =
T the Shetlands to Tierra-del Fuego. And from that - I
" central focal point in Ancient Egypt the first. ~5_,‘/ﬁ"\¢(f’
: - civilizers spread abroad the globe the beliefs and S
" 'practices, the diggings and plantings and indignations i
**““A*ﬁ‘m*‘“***andushadowyrrevrlemeﬂts~of*theeAfehaeesesvsl%%at1nn. : '
(G1bbon' A Scots Hairst, p. 124 ) s

o -t be ) ; . C -
. - B . i

_lSi:;Douglas;E Young,iBeyond the Sunset A Study of James .ff"¥—y<ﬁ

”llLéslze Mirchg[l'(Aberdeen Impulse Books, 1973); p. 26'

14.NhGraSSic‘GibeﬁhﬂA Scots Hairsi, p. 84.

:‘15; Douglas Young has made a Qu1te deta1led presentat1on of
) G1bbon s theory of strong leadersh1p Such a leader should
not be,an'ord1nary‘man of the.people, nor 1dent1f1able w1thv
any sooial class- but, from compass1on he w1ll 1dent1fy
| h1mself w1th the masses He should bega ruthless man, for;
' '?\\ _v the S1tuat1on demands ruthlessness. ‘He will have to devote
h1mself totally to the/cause of the'downtrodden and thisx~

w1ll 1nev1tably mean the sacr1f1ce of any pr1vate l1fe, a

confl1ct between publ1o obl1gat1ons and personal loyalt1es

- and respon51b111t1es See Douglas Young, Beyond the Sunset

rp. 24 5.

*16.  'Controversy: Writers' Internatibnal (British'Segtion),'
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e

L

Left Review, 1, No. 4 (1935), 179-80.

18X qpig. o e

.-

17. - Ian SQ‘Munfo; p. j?é.—;» R e vki; jf "-‘f:?lf“4

.

J9}<'Dougias YoUn§3 Béyoﬁd Lhe‘Sﬁhse1,;p. 23,

-

T~ - - L% C . L N N . LT A -

,'20.  Gfassic Gibbéq, A;Eédz? Qua(?f(NéQ,Yérkdfschockehpﬁboks,'>»

P

1 1977), p. 482. All subsequent referefices to this text will -~

%

 'éppé§r in phé EOdy,of thg-paper.fv

210 "Co&froversy: Writers' International (British Section),’ |

22, Gibbon, A Scors Hairst, p. 93.0 . -

 L¢fthevLek;7j,,NO. 4?£]935);7179:80‘”:z~-~. 

 23. vSée Munro's biographg agdLDouglas-Ybung'sz;yond rhe

Sunset . AR o o o oy

.24 ’Gibbon;>A,Scoj; Ha4r5j; é. 9f,ahd:p?'93.w,”F,-.. >

-

25, ibid. p. 152, . - .o

.t

26;>£Maldolm,'A B!aspﬁe@ér and Reformer, p.'QOQ

- o

27. “In A Scots Quair, Gibbon uses 'Braid Scots', -which ‘is not - -

the only language in the Scottish literary tradition, the -

””égghg;;;397§§jggWEhgliSh_gﬁd Gael?c;_'Btéia Scots' and

English are used by most Scots raised-in the Lowlands.

There is no definitive answer as to whether or not Scots

should be accorded the linguistic status of a 'lahguagé'.u~

»

0
~J

T



It should also be noted that what exactly compr1ses

< -

standard Scots” IIS‘debatable,.for'Scotsfls_d1ver51fied5

v . - . - § - a . - P -

— rf“erary 'r"*g
'"genreéi,rn-m§it595is§=l“usé’tﬁé'term the Scots language

' not to argue a'llngu1st1c p01nt nor to suggest any

Al

“11ngu1st1c homogenelty to the den1al;Qfﬂ@;ﬁﬁgrgngg;ggg:;;'

agdlalects wzthxn Sgots. Rather "languagefrisfuséd in:the‘ '

B ':-r?‘seﬁse of verbal embodlment of cultural values, for G1bbon

%

e ,y"

‘beh;nd the use of Engllsh and Brald Scots . As"a term in='j?5’

llterary analy51s, 1t is loosely used 1n such categorles as -
]

poetlc language 7‘legalrlanguage , .newspaper language I  e

wo-- )

;l | :vv,“ ,'u?etc.. The phrase 'tne‘Scdts language - can be. found in many
books on Scotland and scholarly wr1t1ngs on bebon usuallyg‘

"as a useful term for cultural and l1terary stud1es rather -,‘?tf

’lthan as an lmpl:c1tlargument tor llngu1st1c or - hxstorlcall
‘accuracy' For those 1nterested in. ’Brard Scots - see B1lly.

Kay, Scols lhe Mit her Tangue (Edlnburgh Maxnstream )
ubllsh1ng Co., ?986), Roderlck Watson The L:terarure of '

‘:-',» o

Scol[and (London"MacM1llan Publ1shers Ltd., 1984) and i

!

rGlanvzlle Prlce, Tke Languages of Br!tatﬂ (London'vEdward

Arnold 1984) o] o 186—193

-

28 rCairns Cra1g,»ed., The H:slory of Scottzsh Llrerature 4

- . vols. (Aberceen: Aberdeen 3n1ver$1ty Press) 1987),'1V,-ppzw I

e
»

-

¢3. C. M. Grieve, guoted in Duncan Glen, Hugh MacDiarmid

o
o




”(Chgfklophfr;ﬁaxfgngiﬂfve):and(fhé Sroft;s@,kendlssaﬁcéf‘u

'(Ediﬁbﬁrgh:§nd_;oﬁdcn:,W; §lR..Chaﬁbérs, 1964), g;,93i5nd;“;"

.VfEdwzn Mulr SCo}t and Scor!and The Pred:camenl of fhe

’

ﬁairns.Craigj,ed.;iThe‘HiKIbnyof Sco!{?sh.Li?e;a{ure,i

2 P',§;“ e B e Q&'F-;"'1j:'{fk!A:;.%;;qu;%§€L;;;;;

~ .

Scoll!sh “rt!er (Ed1nburgh Polygon Books,71982/London" .

-

'3George Routledge and Sons Ltd, '1936)

?515,-p;fé5'.~“
.éisbqh, %1$Fo(3vHEif§j;;é;';52;
’iéid;’§. 153.
:éibéoh;éﬁet;éftoiHelenia.:C;gickéﬁaﬁk,'éa;Nov.A193§1

';_Quﬁted,in Mth?t$%§€>719~ﬁkr§hélﬁ;.é; 153:’”_ |  ,’ " e sz{“.

..éiébo§, A Scors é&zi??, p;\{45. ﬁ J;i ,,A_  i\":f},  if:?l;¢”» 

'Anld For more detall of G DbOP s attltude touards Scots,“

-

see hlS essay 1terary u1gbts 1n A Sgo{g'Hatrsl,'pp;’

142-186. . -

ibid. p. 92.
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4z,

“1bid.. p. 87.

T

437.'

- 44,

: fSunset Sang 1932'.

'1b1d The blbllography attached ;o A Scozs HatrsL d1v1des:
- By Lewls Grassxcfbebon-ew?:?fﬁ“*“';“

Cloud Howe 1933 .

Mﬁﬁfo.’Les{ierMifqhelf; p},103{c}"A” S fj> ”f>-~‘1M;'f-“’M

lebbon s works into three groups. They are books-f “' v<;' '?:; L

‘ Grey Grahite 1934 e rﬁ   . f.”,f’,'>,fi e “j{ -

-

(A Scois Qua;r, Lheitrllogy comprlslng the above novels,i

«

-

| fgaq fqrst 1ssu9d in 1946 ) J"~,‘ -

Vzger The Ltfe of Mﬁngo Park 1934

-"Scotzzsh Scene (1n collaboratlon-w1th Hugh Macnlarmld) 1934

',Hanng 1928 ;.f"l-‘ f”rv e

The Thtrteenth DlSClp[e 1931

-

-

v BY James Leslle Mltchell~ Coe  f R ", "1 .

‘S!ained Radiante 1930  '7i°‘”};:'If" R EE

The Calends af Calra 193}_"'“’“ :~i'; : /.’V e

”Threq Golaggk'z932»':

The Lbii‘T}uhpei 1932

Persian Dawns. Egyp!lan Vtghts a3z e
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45, “One of the most exemplary cases of name- changlng and :%F~:,[

‘,self transforma¢1on 1n llterary h1story is. George Orwell '5ff

>fpen name wlth worklng class,'rural classless, or royal
‘assoc1at10ns accordlng to dlfferent cr1t1cs. In thelr

';two volume blography of Orwell Stansky and. Abrahams

e 1nchallenge Samuel Hynes s view that Erxc éialr dhose'to be

N 1 E

'fGeorge OrWell 1n hlS work thrbugh an effortless s e
Sl '; R - R ] 7 ,
,name changlng/self transformatbon In fact they argue 'it

'fwas Victor Gollancz who chose Orwell out of four poss1ble

v }

pen names suggested by Er1c Bla1r~a
L \'At t1rst Blair tound'ln Orwell a nom de plume' then,
D ulater virtually a second self;. a means of real1z1ng
ooy His potentlalxtxes as an artlst and moralist to become - : ,
- ore of the major English authors of this century. . SRS T
2 Orwell he became; "but he was Blair before Orwell, and" ‘ '
& there was -always in OrweIl the residue of Eric Blalrf?
' s . ., The creation of George Orwell was an act of wi
. by Eric Blair, and it was carried on at almost every
- * level of, his ex1stence, affecting not only his prose
- - style but also the style.of his daily life. Becoming
' — George.Orwell was his way of making himself inte a
- writer, at which he brilliantly succeeded, and of
"unmaklng himself as a gentleman, vof opting out of .the
genteel lower-upper-middle class into whith he was"

. born, at which he had only an equivocal success. But - .
: , the 51gnxf1cant result of the ‘creation was that it . . T
allowed Eric Blair to come to terms with his world. R

. . Blair was the man to whom things . happened Orwell the
: : " man who wrote about thEm.~[Peter Stansky and William = . - -
- EE -Abrahams, The Unkown Orwell (New York' Alfred A Knopf S
" 1972), pp. xvii-xviii.] A

The act of:naming, however,;oUght to'caution~us~against"t

% ”f”****9"*Mprnnrng down‘any absoiﬁte name71dentTty‘parr“or‘attepting*

commentarles on the name George Orwell run so large a

;spectrum, revealxng d1fferent cr1t1cal responses to




| Qrvellfsdvorksgjthat we Shoold-abandon the*tradftional

“notion of"an’aut or -as a pr1nc1ple of unlty 1n wr1t1ng

;jwhere any unevenness of productlon is- ascr1bed to changes _,i”“

caused by evolut1on maturat1on, or outs1de 1nfluence.

"(Tallahassee. Flor1da State Un1ver51ty Press,*1986)

f"Stnceﬁlfwj eds.fHazard AdamS‘and Leroy'Searle‘““?fjm,,h,-w

.[Mlchel F00cault 'What is an- Author7' Crltzcal Theory
'—4—-‘

/ w

7f144 1 The author-funct1on does not.. refer, purely and

51mplyr to an actual 1nd1v1dual 1n 'S0 fareas 1t

"'51multaneously g1ves r1se to a\Var1ety of egos and to a

Serles Of qubTP("fTVP nnq’1 flOD&ihat ldndﬁm}duaﬁ]rs,_gfg -4;?

s

‘class may come to occupy. As Bakht1n puts it, the author as,'

a creator 13 p051t1on%d 1n ‘a reallst1c context of fv, ’,’; ‘ s

-and’ w1th h1s characters. The author is not totally 1“Ad,';'.~§-»ft

: v
<rcontrol of what he haskcreatedf,nor°can'he,be. (Bakht1n

maiden name) and even two typewr1ters, has effectlvely

The Dialogic Imagination, pp. 259-422.)

ﬂsof,ce of,exp_ess_o, and,creatlonlldustlasttherefare

trad1t1on culture and’ soc1ety In h1s compos1tlon he'is_id

carrying &fdlalogue W1th'the reader' w1th prev1ousvaUthorng

s

' B ' o . - - ,. | L ‘ o . o= T o L
Gibbon, by using two names simultaneously (one
inheritedrtrom his father,-one chosen from his. mother's,l

% ] } PR

challenged the myth of the author as a &alf1ed monolog1c_

b .

‘var1oUs volces 1n hlS works, so are h1s two names L S

- ,‘ .v' ‘;“:

1nd1cat1ve of var1ous masks he adopts in. h1s d1alog1c

1mag1nat1ong~a,carn;vallzatlon'of.dlfferent"1dentities'; ]
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