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o r  p u b l i c a t i o n  o f  t h i s  y o r k  f o r  f i n a n c i a l  
u 

w i t h o u t  my w r i t t e n  p e r m i s s i o n .  

- - 

-- P 

- 

T i  t l e  o f  ~ h e s  i s / ~ r o j e c t / ~ x t e n b e d  Essay 

g a i n  s h a l l  n o t  b e  a I l o w e d  

, The Languages o f  a  Work ing -c l ass  Novel  : A S tudy  o f  Lewis G r a s s i c  - - 

G ibbon ' s  Grey G r a n i t e  and M.  M.' B a k h t i y  ' s  Genre Theory o f  ,the Novel 
-A 

A u t h o r :  - . 
/ 4 

(s  i g n a t u r e )  , 

P i n g  Li t 



. - 
- - 

, This thesis is a study of the Scottish writer ~ e w i s  ~rassic 
7' - 

- - - -- - - 
Gibbon's (1YU1 - 1 9 3 5 )  G r e  y G r a n l  t e as a working-class n-ovdl, 

4 3 . \ 

within ,the parameters of the Soviet-Russian critic M. M. 

\~akhtin's genre theory of the novel. ~ a n i  critics tend to locate 
- 

a single vision of socialism, cbommunism, nationalism, " 

Dif fusionism, =or organicism as Gibbon's final voice. However, 
s"" 

- 9 - 
with full awareness- of the problems in the tr 

approaches to working-class literature which 
8 

and eulogize one particular political voice, to the exclusion of. 
-- 

' , 

other voices. .this thesis argues through textual analysis that - ----- - 
the art-of Gibbon's novel Iies in what Bakhtin calls the' 

' interillumination' o•’ different voices embodying different , 
- 

- world* vi6ws that are derived from the socio-historical 
' con'tradict i- ions of early twentieth-cent;ry ~ritain. 

- - 

C1 
These contradictions are deeply fel't by the author as a 

revolutionary Scottish intellectual with a working-clasb 

background..*\65ev G r n n i  t e creatively kvokes and mixes dif &rent / 

languages, including dialects characteristic of a working-class - 
c! culture; to portray rhe his'torical emergence of the . 

working-class movement amid con•’ rontat ions of va'rious classes ,' 

political parties, ideologies and individua-1s 'in an open-ended,- 
- 

dialogic world that- also deeply involve-he-r-eader- wit*-moral - ---A 

d i i e m m a s  and p a l i  t i ca l  commitments, 



On the theoret-ical- level, th.is thesis' I adopts, and 

-~*tviability of thc historical a . . 
tx-gwe+ic 

-- ~i t ica 1 a p p a c L h a s ~ d  on mkhtfn s theory of the f l b v e l -  A - t 

- , 
Bakhtinian historical poetics would emphasize the polyphonic 

- a ,  

embodying of different voices 7 -  the dialogic, involving 

different subjects in dialogue with the voices of the other's 
i 

kanquages and cultures; the carnivalesque, with its - - , - 
a b '  

diversifying, ludic languages of a popular culture subverting . 

--~ro.&-b-tka&~+- A- 5 e r i - e e + h n 9 u - a q e - e - f - t + h ; l f ~ ~  / 

culture; and the historical, cconfronting, but not, dissolvrng - 
- 

itself in the sacio-historical contradict\ons and conditions 
- - - - - - - 

that have shaped the formation odliterary genies and particular ' .  ' 

", 
texts. These generic 'features are-fn~re~germane t0,understanding 

i 

the working-class novel and, as in this analysis of Grey - 
- 

GranrteIJoffer a way of mediating,'explaining and transcending 

the problems that have beset the-continuing theoretical 

- ;ontroversy over the sub-genre of the working-class novel. 
& 
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C _  - , ,  

my studies, who has helped me tly to clear up various - .  . * .  
questions re1af)ng to ~akhtin' s genre theory. of the navel. I am 
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L ' support and guidance of the, English bepartment S~raduate - - 
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A 1 .  
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. . / . - - 
2 - -  

- f The concept ot working-class literature was form& as a " ;. .- 
a )e 

, . result of7~dustrial revolution,' the k'mergence of a - 
7 - .  

. working-class with adistinctfye - culfure, as - - well as political . % 

- .  
movements and cl>ss rstrugg-les in -which the workingiclasS, and its. 

- 

culture- were shaped and defined in- part'icular socio-historical - 
- 

- 

a'nd economic -relafions withother classes 4rr capit$li;t society. L - 
.. 

f 
L - .  

- .  . ;The, concept itself, .often used by M3rxists and other critics " , 
_ A. - f 

intefested in the ;elations between. literature, culture and 
/ - 

society, poses a challen'ge to the traditional notion of i - - -- -- 

? 

mainstream literature that 'purports to transcend class interests' 
- " -,--. " 

--- 
* - . . 

in its formation aid acceptqnce as the property of ali mankina. - - 
i .  / 

4 Out of th s 6hallenge comes the thorny question of political & ' . -  - j t * 7 3 * - '  ' ' t  

criticism versus 'aesthetic values-, a question .not just co.nf ined . ' 
' - 2 8  

td workinq-class literature, -but relevant $0 literature-and 

criticism as a whole. .! 

Is working-class literature just new in sub-ject mat-ter? 0; 

does it bring in new forms characteristic of a wdck.ing-c,lass 
- - d 

r 

culture? To what extent are the techniques and forms;of + I - 
non-work'ing-class fiteratute -ideoXogically informed and hence 

1 

- p;oblematic if  used by working-class writers in making artiit-ict 
r 

providing interestizg subjects for theoretical explorations 
, 

based on various -wgrld views and ideologies. Even Marxist I 
P 



critics are divided on .this subject with theories from diffdrent - 
Y 

d - 
sch~o15 pf ~d:xisrn .competing f d r  theorefical solutions.- he 

a - 
d - problem is not only thee-retical, but. also practical, bearing on 

,- - . a . - , r  3 - 

the-kriticism of-particular texts and the diverging conclusions 

about aur aesth'et ic response. 
- - 

4 . ,. , 
.;-' 

On the whqle, n. it comes to the discussion of particular . , - "b.p - t 
I . .  - a - 

- *texts, critics of woCking-class literat~re~tend to fall - b a d  on 
t K Z p  ? 

"w sociological discussion of 'content' and h/'stori;al backgrounds. 
J - 

* 
- ,  Too ofthen they -invoke' '~ealism'. ' the image of the txpical 

, 

worker', 'reflection of reality'; and judge a work of art 

according to ,yhethe is 'true - to the real -situation1, which- . ,. I --- - - - - -- - - -- 

is often a deduction from a doctrinaire theory. 
P 

Meanwhile, critics of traditional literature and w-ith 
> 

h ' = a 
7 

aesthetic concerns have developed various sophisticated theories 

of the Cext and language that have severely chdllenged, @ 

traditional notions of mimesis and reali'ty. These sophisticated , 

. >  * - Y ' C C *&', 

textual analyses often land the critic in endless play of words, 
* i- . . 

, allegories of^reading, or philosophical -repet itions about , 
I , 

i, reality and language. They.:are weak. in exp-loring the social, - 

moral o r  'educational fun=tion of literature. In a world?&i'lI ' I - _ *  

. . 
. beset .by material problems such as poverty, pollution, 

discriminatiori,iand oppression, the charge of bourgeois elitism 
I 

* 

against these critics is not total19 besi-de the point. 
--- - - -- - -  - -  

> 
- --- - - - - --- - - - - - - - - - - - - 

grobl-ems7 about 'reality and mimesis that ~Arxist critics cannot 



- J ' - - .;(- , .. - '. .*, , . 
afford to ignore,. if they A n t  to avoid d.b-viou5 naivetyaria / .  . + , _ .  

.+ 
> .  

2 >, ", , 
.d 

: ' :,7- 
simplicity in their.- q?-iticism.+-H~W cantwe. , k~rnbine . the 'strengths 

> - d = 
3 ; L-">: '  ' *  , 

B ' , >  - . . * ,  * ,  

. - of both? < - .  dr lis 'a diaiect %a1 sXntfiesl̂ s 'pGshible? where. does the. 
'r ' - .  

-- .,working-cl'ass ndve'l - stand between its socio-historical cont6xts a 

Y + 
- 
- - 3 

d - and the tradition 08 aesthetic forms in the kistoricizat$6n of L a : j . 4  !- 
, . .: 

,,. ' ;-,F .';,' 
%< - - :: , , k 4 . -  - the genre? - - .- - - "  * ;A ..: $ *>,:--A: 

' , '  ,' 4 * ,+. ,'.. ; *  " '  :: ,' 
2 .  

1 '- - - < , a ,  ' 6 '  . - 
r - = - ,  

- a  1. - 
I .  

These are the i&610gical &a formal,concerns lying at the , - - 

' I  , 
;back bf my -ztudL Q • ’  t h e ~ ~ n g - c l a s s _ n o ~ ~ ~ h i ~  

I I 
1 

L . " ,- A *. 
Y Bakhtin's theory of the novel and language and Lewis Grass4:c- -4, 

r -  
? I -  " '1: 

b * ,  

u. - b ? ,  , 1 

Gibbon's G ~ e y  Granite(tiie last novel in his+-tiG%.&gy A S c o ~ i ~ C  
, . , . 2- 

- - , -..'- L - . 1,' - _-- - -  4 -  - - -- - 

Quair) . , for textual analysis. There 'is something.similar in t)le 
F - * - .  

- 
backb.eounds of the critic and the novelist I have chosin. 

-- J 
- 

, - 

. Bakhtin's theory, largely unknown in the West ntil the 197 s , .  
I 2 c i .  < .  7 G i 

+ was created'in the 1929s when Russian formalism challenged'many . - '  
-_ '- - 

1. - . !  - ' .  
., critical assumptjons of traditional' Marxistp, populists, or - ,  

-. 
- 

' %'realistt critics of liyteratirk. Gibbon wrote in the-early 30s 
\ 

when there .waq a ~po~emic between Realist literature as 
1 . -  

:' < 
: a. ' 

d . -cornmi tment on the one hahd,  . and . ~oderhist li te.r'ature preocc;pied 
1 - . . 7 '>. ' 

. b '" with language and its revoluti'on on the other. 'Bo.th ~akhtin and 
, -  

I ' .  

Gibbon are concerned -wi t.hadif ferent languages and popu~ar 
i L 

- 

' 
n . L 

+ culf.dr$,: and both- break new groundg' beyond the narrow confines 
- 

of academic / polemics.. Bakhtin' s- theory of language ahd speech-: , 
+ . \ , 1 - ' ,  < 

- ,- . r  

-- _ - - g e n  peL- - dialog i sm , po lyphdi~+, -ea r&v*t,--ekc& -g+eStf ar -- 
?:- - --- 

- .  
- ----beqwnd a-aa~w-sp~i&q-i=l iapp ~ o a f h - u  ?-a -pur e+-Gnq~ist+ c7- - --- 

, .Is - 1 
4- - - 

s formalist concern , and generates a more comprehensive philosophy 
- 

* ' 

of' language and- df life. I n  a similar way, perhaps on -a mino$ . , 
. L  - 

3 I 
J "  . ,. - > - 1 ,  

, . 

- ---- L X 
2 & - 

1 



" 
- , .  

_ - 

s c a l e ,  Gibbon a l s o  t ranscended t h e  ' e i t h e r / o r f  polemic of h i s  - 

t i h e .  He came from t h e  lgbour ing+  c l a s s ,  sand 'he was S c o t t i s h  -- 
. . 4 

a n  o u t s i d e r  ( l i k e .  many ~ o d e r n i s r ~ w r i t e r s )  t o  E n g l i s h  l i t e r a t u r e  
- 

and t o  t h e  i n t e l l e c t u a l s  of t h e  30st  who ,were e i t h e r  reducing  . * 
- f t  

Ir 
l i t e r a t u r e  t o  s o c i a l i s t  commitment with few f p ~ m a l  concerns ,  o r  ' 

- 

- 

bvading thb  s o c i a l  r e s p o n g i b i l i t y  .of l i t e r a t u r e  by fo l lowing  t h e  
I , . f 

Modernism of t h e  previous decade ,  which  as a l r e a d y  a t  a  - 

diad-end i n  t h e  30s.  ~ i b b a n ' . ~  success  i n  c r e a t i n g  a -  - e 

- - a  
- 

.working-c lass  novel wi th  g r e a t  l i n g u i s t i - c  i n n o ~ a t i o n ' a ~ d  
- a- - - , , J - 

f '  
- , - -  -+ - *. < 

a r t  i s t - i c  f a s c i n a t  idn draws not  o n l y  from th9 s o c i o - - h i s t o r i c a l  
- *3 

.. * cGntext  of c l a s s  c o n f l i c t s  qnd revol"t ion8.ry s t r u g g l e s  - i n  which 
% , .  . . 

.r; ' , - , % .  . . 
5 

- *. < ..- -' - ' he grew up and p a r t i c i p a t e d ,  but moreLi6po ; t an t ly ,  from hi-s . . ,  - P \ h 

'- 1 

background 6 f . i  r i c h  S c o t t l s h  popular  ' k u ~ t u r e  of- workiqg man and , . , . .  
6 . - a- > 2  

' r r ?  

women :-(from- . - .  f drmers  e n d r l a b o u r e r s  t o  c ra f t smen  and'.wor r s  i n  - - " - .- L S ' ~  I- 3 .% + 

- 4 
oppo;i6im,s.t,o t h e -  middle-qla ,ss  ~ n g l i s h  c u l t u r e .  = .  

. .  
A <  -, 

- I  . - i s  _i . . ,. - 
- 2 - '  . 

- -w . *  I ?  t h e  f i r s t  c h a p t e r - o f  my thf t -s is ,  I i n t e n d  t o  i n t r o d u c e  
I ' 

some major approaches  $0 t h e  working-c lass  novel. <and t h e  
= 1 . . .  

"- I ' 

4 proble& they- I Gave .<-aised concern ing  t h e  g e n r e ,  * w i  t h L  a  
- - s - - - 

Bakht in ian  c r t q 1 n  t h e  second c h a p t e r ,  I w i l l  f ocus  on t h e  - - *  - i * 

** 
h e t e r - ~ g e n e i t y  - of  ~ f b b o n ' s  though t s  i n  t h e  c o n t e x t  pf h i s  s o c i a l  

e -- - - 

I 

and c u l t u r a l  backgrounds. The t h i r d  chapt@r i s  a  t e x t u a l  .* 
-I * - .  - 

" ,-. : 
* ,  

\ 

a n a l y s i s  of G I > ~  Gr-onr t e ,  using., so& ~ a k h f i ~ . i a s  c o n c e p t s  about  
F"-&, A -- 

d - .  
t b e  novel a's a g e n r e  and comq$:kigg formal . a n i i ; s i s  wi th  the*  = +  

, 
. , 1 _I * 

$ 
. .- ..- "c * - 

ef p e r  i e f t  ia l -  a n d  cdeglogica l  c ~ e ~ ~ o f t h < ~ ~ ~ ~  G h i c h G i b b G p  
& 

. , 
I -- 

l i v e d  i n  a n d  wRic3i lie em3oaied i'n=s w o r k T T h r o u ~ o t h  . - 
C 

# 

+ 

t h e o r e t i c a l  d i s c u s s i o n  and t e x t u a l  a n a l y s i s ,  I hope t o  e x p l o ~ e *  
? ? 4 , 

i 

*'/ 5 .  - 
.cv 

t -* 
. %. 

- 
" * ,  c xiF I ,. - 

z .  

. , ', 
- . , 

L- . - 

f.. 

.J ' 



. I- 

* 

some g e n e r i c  f e a t u r e s  of t h e  w o r k i ~ c l a s s n o v . e l a n d I o - c & t h L  

6 - i n  a h i s t o r i c a l  context, so  a s  t o  c o n t r i b u t e  towards  t h e .  
/ F 

d e f i n i t i ' o n  of t h e  work ing -c l a s s  nove l  a s  a f s u b - g e n r e  w i t h i n  



+ 
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* -- 

- ,' : CGPTER, I . I  

"'6 
.A 

- 
, 

? I 
h 

9 

B 

C 
Although the concept of working-class l i t e r a t u r e - i s  n&'a . - - -- 

well-delineated one,-- there has been *much written on the s u b ~ e c t ,  - 

* 
especia l ly  since t h e  19505, i n  cu l tu ra l  and l i t e r a r y  stud-ies of - u 

p L  - -  - - < <  - --- - - +-- --- 
. . 8 ,- \U - 

socia l  h is tory ,  The genre of the working-class novel, i t  seems, 
- 

i,s more successf ully-approached from a soc io-h i s t s r i ca l  - -  - - . 

def'ined, t h i s  genre f i S  de,f i n i t e ly .  shaped by, and -&a$es, iri 
-- 3.- - 

- " 

turn.  the h i s to r ica l -  emergence of the woqkincj-class s0ince the . 
--- .. -- 

r 2 

indust r ia l  revolutioq i n  t h e  eighteenth century. '  n ~ h e s e  
T ' 8 

' h i s tor ica l  movements have generated works of a r t  which have ' 

* - -  * 

draw* upon the l ived experience of q d i s t i n c t  working-class 
* , 

cul ture  a s  a  way of l i ' fe and .a re  themselves par t  of the - 
h i s to r i ca l  emergence of workers as a  new cla'ss, with new 

P . . - 
chronotopes and cu l tu ra l '  i a lues .  These works not on ly  iha l lenge 

- 4 2 - 
t h e  exis t ing  norms and conventions, b u t  a l so  qodify, or 

*= 1 

radical ly,  redefine t h e  Oroblems thernseiGes. X f r u i t f u l  

discussibn of the'working-class novel should ta-ke his tor ica ' l  

. - changes i n  $ a l l  spheres of f i f e  in to  consideration instead of 
B - ._,. _ - - 

confining i t s e l f  t b T a r t i s t ~ c ~ p + o d & e m s ,  s ince a r t  i s  about l i f e  
*-: : . 

- c  . 
aiid i s  par t  of the to ta l i - ty  of l i f e  i t s e l f .  On the 'other  hand-, 

;5 
-- ~ e ~ d m - i n a t ~ i ~ t h e  genre i n  terms of. h i s to ry  -and ideo logr  -- -- 

- 

blOuru a l s o  give new 1 7  f insight in to  our notipi-& .and norms about 
1 - - 

= .  
. . a r t ,  many of which m a y  be re i f  ied ,  highly7abstracted from the , 

-- - . ' 

h i s t o r i c a l  con tex t s  t h a t  have shaped them an& made t h e i r  



aesthetic cunction possible. 
- 

# .  < * - 
, . - - 

This chapter will examine some cr-i t ical approaches to -the 
- B n - -  

genre of. fhe wwking-~lass novel,. These appr'oachk~~ reveal - ' . . - - 
- 

problems in linking the genre to workinq-class olitical . 
- - - 

movemenks f cl-ass consciousness) on the one hand, and, on the 
- 

other hand, the formal p~oblems of the genre within the-ldrger , - 
,- . = * - 

u-aL- - .  a -- 
genre Of t6e novel its-e&f. I- believe that the interaction ) _ _ _  

. 
, between historical and fomal approaches would yield-a 

- -- 

definition in 'a dialogic illumi-natioh. The great Soviet-Russian . 
- 

- 

critic ~ikhail Bakhtin's theory of the novel and popular culture 
- . . - . a  - 

and-his historicization of the genre c'aclso' shed light on ou; 
\ 

polyphonic 'dialoguea deeply invoking individuals at the moments - 
- 

o f  their *historical emergence. c . t g  

[In the novel of histor"ica1 emergence, man 1 emerges - - 
. a l o n g  w i t h  t h e  w o r l d  and he reflects the historical 
emergence df the-world itself. He is no longer. yithin an 
epoch,". but on the borde& between pwo epochs, at the -- - 

transition pint from one to the otber;This transition 1 _ 

- .is accomplished in him and through him. He is forced to 
become a new, unprecedented type of human being. What is 
happening here i's precisely the,emergence q-f a new man. . . It is as though the very faundatrons- of the world . 
are changing, and-man must change along with them. 

I - - 

Understandably, in such a novel of emergence, problems . 
of reality and mari"s  potential, problems of freedom and - * -  

necessity, and the problem of creative initiative rise 
.to their full height. The image of'the emerging man 
begins to surmount its private nature. (within c~rtain 
limits, of course) and enters into a completely new, 
s p a t r a l  sphere of historital existencea3 

* 
- 

~akhtin is also helpful in th:e sense that while the various . , 
. - - 

pp - - 

? - -  . - - - - - - - 

cfitical opinions have tackled'some real historical and artistic 
- 

problems of t e genre, a dialogic discus~ion weald contribute 

- P - 
i - 

- 

.& 

2 
, 

- 

- - - -  - -- -- - - & - A  

5 - 



, 
extreme view i s  . founded'on , the premise t h a t  a l l  a r t  is c l a s s  

a r t ;  therefgre ,  - l i t eya tuFe  =auld o r  should be a  weapon in --------- - L 

----A 

- r e v o l i t  ionary s t rugg les '  for  changing the wotld. ~ a &  -1ef t/- 
"- 

- 

0 

l i t e r a r ;  c r i t i c s  take t h i s  f o r ' g r a n t e d .  In order to -ach ieve  t h i s  
<: 

purp"ose: ' these c r i  t its,- think th&F wg- should embrace 
. . .  

working-cla 'ss~novels,  a s  wel l*+p works by radica1,middle-class  - 

They admit t h a t  there, is np-def ' in i t ion t h a t  could encompass , 
- 

a l l  
1 ,  ? . - 

f 

t he  d e t a i l s  of every va r i e ty  b•’ s o c i a l i ~ m , '  s ince  thP.n ine teenth  
r\ 

ahd  the twentieth c e n t u r i e s  have seen the accumulation of a - 

- 

1 
- 

I 

l a rge  and of ten c o n f l i c t i n g  body of so ' c i a l i s t  t a c t i c s  and- 
- .  

t heor i e s ,  e s p e c i a l l y  i n  t he  1920s 'and 3 0 s  between Marxist 
a 

p a r t i e s  on:the. one hand and >labour- p a r t i e s  of the:Bri-tish 

v a r i e t y  on the o t & r .  Nonetheless, these '  c r i  t . ics  d e f i n e  the  r 
6 * 

+ s o c i a l i s t -  novel a s  one which, by geing w t i t t e n  i n  the  h i s t ~ r ~ c a l  - 
i n t e r e s t s  of the working c l i s s ,  revea ls  a  s tandpoint  cbns i s t en t  

with tha t  of the  class-conscious sec t ions  of t h i s  c l a s s .  Under 
i 

4 

t h i s  rubr ic  the re  is  alsoc.roo,m for  the  work of, s b c i a l i s f  . 
I 

-- -- i n t e l k c t u a i s ,  L . -  regard less  of subjec t  matter .  working-class- 
- .  - 

- c .  

l i  t e r h t u r e ,  though st-i  11 i n  i t s  embryonic s t age ,  represents  a  
- .  

p o t e n t i a l  t h r e a t  t o  the  dominant l i t e r a r y  cu l tu re . '  As Jack 

Mitchell  puts  i t :  a s  'ear ly  a s  the  1880s and t h e  1890s, the  



- - . - ; ' British socialists n r - - - 

* 
- ' I 1  -.  

- 

re ~ n t e n s e i  dWdle 01 e h e  1 r .  importanee of' art and 
T literatgre inypropaban.da- wor,k. . . *.- They grasped. the 

1 . . . . ,< 

literature which would be 
d ~ l u  tracfrt~mn-o-f ml,%l~dnr: 

, 

, . -. independent o f  bourgeoi s hegemony. - 

- - - 
The aim isrto-tear the blinkers •’tom the workers' -eyes, reveal 

i . . - - 

the true nature -- A -  of capitalist enploitat ion -and them - 
- -,- - - - d  - 

> ,  

'?  ideologically to know 'what to do',.And so it is an effective - , - 
way to crystallize rfass consciouspess~ and .test the. values of 

- - I 
' S  

, working clads. As Jack bikdsay says; 

The fundamental point about 'proletaripn or ~arxis't 
I-imature' . is not, t h g r T i ~ s  s-implyncerned to 

2. 

*depict the working class, but thattowhatever it depicts, 
a 

it has the revolutionary. and -concrete c,oncept of human 
+unity .at its cbre. , . . What we- have* said is that tihe 
restoration of health and vigor to art begins with the 
recognition that the- working class with its allies 'is 
alone capable of solving the problems of man, of 
ach'ieving a fre.e and equal world-society~~ ' 8  - 

- 
# 

The clear-cut distinction. remairk a neat, theoretical and 

monologic norm. Once we return to the historical cont'ext that- 

- reveals the process of the formation of the revolutionary 

commitment, we find, instead of an ideal 'human unity at its 
4 

, 

core', multiplicity, heterogeneity, and dialogism. To avoid the 
, - 

possible reification of any ideology that would -become official 
- 2 

d 
monologue incapable of self -exam;inat ion, wel need the 'living 

* 

- context where the emergence of work inq-c1a.s~ cons,e iousness -is 
- -  

- - . .. 
shaped by dialogism between different cultures, ideoloqies, and 

class interests. It is not simply a formulaic confrontation 

between capitalists and workers, There are many complex aspects 



> -  ' I 

Y * 
- - 

A. - 

such-as dificial culture, popqlar culture, the country akd the 

city, the .poSition of the revol.utionary intellectual, the 
- - 

. relation between men and-women, and so on. Nbr should we have an 

orthodox dialectical reduction that subsumks varidus , *  - 

- - 

f - - 
- contrabictions under one ma+r contradict-Lon of the working 

- 
LS 

class versus the lbourg&oisie, thus denyinguthe polyphonic-nat-we-----_-- 
- 

of the world. Working-class culture,, for example, deserves 
f? 

- - 
-special attention because the novel is rooted- in unofficial , 

From the pripective of some socialist critics in their , , 

revolutionary commitment, however, there is not much regard for 
- - / 

popular culture or the livedLexperaience of the working class 
i - 

-from below that might resist being appropriated under one 

revolut ionary/intellectual slogan. ~ h e s e  cr it icf$ complain that 

the workers never take matters into their own hands to 'improve 
- - 

- 

the harsh conditions under which they live and work; they .- 
L 

endure', but they never act. Thus, Engels' comment that the 

- working-class figures in novels as a pqssive mass, ''"nible to 
- - 

hebp itself and not ev4n showing (haking) any attempt at 

itriving to help itselfjd7, is often quoted to show the urgency 
/ 

of awakening the workers through literary works. They stress , - - -. 
art's potentiality for serving revolution, and reject tlie notion - . 

both 'as the object of representation anrd 'as potential readers.- 

Only one voice is heard, that of ,the revo~utionary intellectual. . 
- 

- . -  
, 

- 

t. 1 -5 p--p-pppp--- 



, - 
- - - 

The strength of this approach lies i h  its tonscious 
- 

identification with wo.rkin9-class interests. After dgmyskifyinq a, ,  

J 

bourgeois art as ideoLogy trying ko cover up class uu 

- 

. S 
contradictions and struggles within capitalist society, . the , - < - 

revolutionary writers and-critics openly'declare fheir 'intentio'n 
\ - * 

of making art serve the working-class movements. This service is 
-- L - - L .  A a - d - - 

not only a logical result of their-critical weapons of - I a- 

. ? 

de-mystif ication, but, also bears the distinctive mark of the 
m - 

L 

/ 
, 

and ckitics are not just describing the conditions of the 
- ,  - 

' workers or, pronouncing certain actions t'o be taken;- they also 
- -- . - 

participate in the verycause throughthe art of writing. 

What-ever reifie& literary and aesthe6c ;?nons there are, are - 

'r- 

thus exposed to historical change. Writers and critics can no 
% 

longer hide beh-ind the 'objective' mask of art transcending 
1 ' . \ 

I - reality, but they are dragged into 'zones of.-familiar c~ntact'~,. 

made to declare their int'erests ,and to admit -their subjectivity 
I - - 

in the interface - with other subjects. Instead of the ob.jec.tiuist * 

'art for art's sake', this approach ret6rns-art to reality, and 
L - 

restores art as a human activity, in which humans engage in 

various conf ronAta%ions, compromises and -identifications. - 

- The class emphasis, however, can be abused in an-unexpected i 
- * 

way. If the opposite of the autonomy of art is an art that' # -  

- I .  

- -- - --- -- 

serves definite rnprai; social, or political functions; . . then- the ,-- - - - 
. . 

latter Eas. not proved any better in actual practice, from the - - 
Medieval re'ligiaus t-racts- to socialist r ism. The advocates of ' 

- ,  
I 

I 



'engaged' literature tend'to set .their tenets as absolutg norms . ' 
r t  + repl&ing their opponents, rather t h n  -entering - 1nto"a dialogue - ..$ 

f - .  , - 
' in .which ideas are 'sharpened .6t mo3if ied ;through interact ion. 'To - - t- 
go beybnd the double bind of literature as autonomous versus 

$ 
- - -r . 

- 

Literature as tendentious, the same critical spirit must be 
- I .  

_ rx _ _ready for self -examination asl_well. I t is at this junc t-uree__t_h& . .  
- 

- ouir issue at hand cannot be solved through con-tent only. The 
\ 

9- 

form should embody a revoIutionary dynamic in order to avoid an - 

One counter notion argues that political commitment in L 

r + - - 
-- -- 

; literature is not enough in depicting working-class life and '. 

experience. Only the combination~of politics and imaginative - .  

writing can create a realistic port;ayal of the plight of the 

working class, with a message of hope and the possibility of 
- 

t 

i * 
future change.. These critics hoEd t-hat the successful creation 

- 
*- - 

of working-class literature lies in an understanding of the 
L 

. 
dialectical unity of form and content. Graham Holderness has 

Lf- noted such an achievement in the twentieth-century novel, 
- 

- 
- 

Although socialist fictions inevitably operate in a , 

cultural terrain peripheral to the dominant ideblogy, 
I - 

its practitioners are able to found a genre cepable of 
producing, at a later stase, in the writings of Tressell 

- 

and Grassic Gibbon.and Lewis Jones, novels o$ such 
artistic power and political impact that they could C 

hardly be ignored by bourgeois culturk: texts which 
called -forth from literary criticism strategies of . 

- n e g - o p t i a t i o r d e s i p t o i s ~ ~ m  fr- h i  s t o L  .- i cal - 
movement as 'classics' of artistic achie~$ment.~ - =- 

- - - -- 

In many different ways, the experience .of the .c;lass, the group 
5 , - 

and the, work process has been enter?ng the orthodox . , litezahure,, 

though often in tension with received forms and emphases,. with a 



- special stre,ss on .direct relationships between human beings, 
-- 

people than ' fir 

" . 
inject revolutionary content into cbnventional or even outworn - - 

- 1 

- 
riterary forLs. * 

- 

- 

, t . - -- - 

- ;i--.. --.- 2L 2 - 
- + - Howeveat, to express tEeLjdesire for a new lit-erature that 

* - 
would juitify a usually* neglected culture is much easier than to * , 

- 
-- 

, 
comes from the familiar doctrine of orthodox Marxist criticisg: 

/ 
- 

: the novel remains once and for all a thoroughly bourgeois genre 
- 

. . + F v & + 6 y - & t i  w hi c h i s u i x z 6 1  e f or c on ve y in g 
- 

/ 7 .- - 
the lived ex-perience of the working class and it can n.ever hope ', 

- to.expunge this ideology sinee i t i s  gene~ally tied to .the rise , 
C 

I , ?> 

1 

of the-middle class,ll These critics argue that since the' novel, 
0 t 

A - -. i 
has been concerned historically with the individual, and its- 

A 

*narrative structures operate through one -- or a series of -- 
e 

i*divi&,al consciousness, its is always essentially 

r* 'liberal'. - ~ibeiali'sm, so the argumeit runs, is the philosophy 
. - - - - 
. o f  individuaJisui, and socialism\ the philosophy of collectivity, 

I ,  

and therefore, any works*, eien e\hise that purport t-o be 
- 

- 

+ socialist, mast, if they focus o? individuals, 5e embedded. 

1 -  kithin liberal philosophy. To these critics, 'The 'process of. . 

nirmalization or naturalization wpbich inheres in the bourgeois 
- -- -- - - 

ideology of the realist novel, operafing largely through the. , 

constructions of individual characters and plot is ,clearly ,. . ., -. 
\ 

4- ,' 

foregrounded and mythicized in a- manner that reveals rather than 



, - - r, 

' *  
? 1 2  obscures its contradictions. 

- - - * 
fi 

I 
4 

- - 
7 - . . 

The remedy, for sodee-crIfics7 s &$ to replace the* i-tdryrdual A 

- - 0  . . . . 
\ ' 

r - - .  . ,_ . . - . ~- < . . -, 

e colle.ctive exper ence. Iristead . . of ~ ~~ 

. - -. . . .. I ;Ir 

with individua-i 1-ives, working-class literature could express a -- 

sense of collectivity, abindoning the creatidn bf .personality, - 

rn ,' 

of a hero, for the task of  renderin-g ordinaryLpeople i~hlo+din~y_ _,  2 
- - - uL - .. - 

circumstances en masse. Writing, then; is- seen not as a private, 
- -- 

. - 
essentially individoal.practice, but as the pfoduct of - - -<-- 

. A 

with an active life. It is regarded. as.a symbol of - -- 

< -  = 
worki-nq-class power, uith a plecsage to convey: the strength an& - 
-- ppppp 

+ 
- - 

potential power of a- united working cla& at the moment when it 
" 

\ 
becomes aware of itself and its bwn abilities to .ftght for class 

3 soliddrity and its .emancipation under the' capitalist system. 
- 

i c . .  
Raymond-Williams calls this feature of working-class + ,  I 

h* % 

literature 'the collective feeling' -- 'often precarious 3-z . but 
a .  

i 

never wholly defeated --:which is the decisive working-class 
. - 

consciousness of our society as a.whole, ' I 3  This kind,of 
/ 

. litetature aims at portraying great collective and co~scious 

stru gles, the mobil-itation of workers, the prolonged-and bitter 5 
- 

-? - . > 

I 4 
F - 

L I * - - 
- strikes, the daily positive milita&, mass meetings, 

f - C \ 
cornm,ittees, and the sheer effort of everyday work and making 

I 

--- - ----- endsmeet, and other culturitl activities. The c e n t d l  individual 
- 

- <  - > - -  
. . , 

hero has been replaced by a 'new elementt, the revolutionary 
t 

- - 
- 

group or the -working class. The class which lives thraugh' and 
- 

cseates them b-ecomes a collective '.hero.:-. The novelists are not I f 



I b - .  
so-much c*ncerned with the uniqueness,of the hero's- destiny $ 3  \ 

* - -  9 

1 -  , - b +' 
7- -4  

, .. - . - with its representativeness a'nd typicality: T& problem 
1 t "  , . -- - - 3  - .  ' 0 -  . h  

coifront-iny-the novelist i i  hot mereiy one'of substitutingj a , i ,. 
/ 

I i -> + --.-- 
group for ra hero, but how < o ' ~ e l ~ t h e  central fact /of the - 

, 
.A 

- class stquggle to' the lives of -individuals. ' '  
,- ,- - 

,- - a - 
- - - a _ .. . . _ _ L---_--"' 

- /  
*------ 

The division between the. individual bourgeois hero arid the ui*-- 
I 

_ working-class 'collective hero' is a gerceptive comment-about * '  . cp - - - 

- .  , 

industrial novels i* which the heroes and heroines ernbodying . 
1' . '  

Victorian family values try to bridg the 'anarch&' . 
/ 

, 
, - -  

working-class masses under control. ' . . ~~e portrait of the ,, 

- 

working class there is cprkainly informed by a conservative ,., 
,&! 

ideology that feels tkeat[ened by. the rise *of industrialism and 
/ 

the labour movement i n  ~ng land .  . 16'0ne of the very technique-s 
- 

" employed is, to-porttay the working cla& e n  m a r s e ,  .dev<id of -,. 
r * 

2 .< 
individual fee31ings, whether these 'are unique workin-9-class 

1 1 e 

feelings whi'ch would challenge bourgeois feelings, or bas-ic 
,- 

-. ,/ , / 
, - .  - ' 1 '  - 

human feelings that d,ef i n e  our very humanity . One" 'metaphor - 
. . - 

constantly associated 'with this portrait is working men as 
- '\ 

, - 
, 

bbrbaric animals in qe&d of dom&ti,cation b$ bourgeois I' 

, . 
Z 

/ 
L 

- civilization. To oppose this ideology, 'however', 'does not mean ,, , r 

- +  . ,' 

/' that we have to seek a "truerT, more 'realistic' representation 

- 
-- - oFtfre-workkmp5hs-e-emesi-R*'i ng- &5 s +fir y , , Any - - - -  - - - ,  .- . L - - , -  

v-t*~~ afid ' L Y P ~ C ~ ~ A  +2 
. ' m'7 ;+*,1 ; AS 11 kcly& - , 

- - 
r' 

anothe; myth. The wo;,king class F was bistori~all~ formed *in 
, 

def.jnite social, e&-onomic, cuJtura1 and ideological - 
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- 1 1 *- I, - - * - -  r q l a t  io,nships wi'llq other  c l a s s e s  and, hak' evblved i n  t h e  pro,  ess 
1 ;/ t ? ; 

. - 
- 1 ; .  - 

. o f  sob'iql charlge;/fndiv'idua 
.) 

-- -, 
4 

- - 
L z 

, 'I 

1 lous c u l t u r a l  ,.in+•’ fbences 
- 

i 

I 

i .  I A 3' 

I 
*. 

- - 
7 -,c-, 3- xinterests .  The wiry notion of the  working ctlass a s  a.whole i t $  

t l ;  <-  ? - L 1 

itself an a b s t r & t i o n ,  though: a use fu l  t e r d  in crerlcain- context&, '' 
I - r , - 1  

- r 
.,i P 

A I , '  I - '  + - 
Dialogism, thire ' fore ,  e i i s t s  betweeny-&he vdrkingi class--dnd-etker----.i- 

A L-- 

/ - - - - - - i t  r ' - 3 - - t  ,i -- >"! 

I ' \  , / -  I ,  - -- 
' classes a s  well 'as w i t h i n  the  working c l a s s .  To ' w r i t e  abo;t I the , 7 - # 

- - -  

t s r .  t -  * L 

- 
/ 

- -- 
ideologies and g&res.  ~ n s f e a d  of pursuing) the'myth of a. 

a .  - 

I -  - 
1 . 

r e a l i s t i c  cegresentat  iqon of the  typ ica l  ~ o r k i n q     lass , w e e s h Q u 1 L -  
7 .  < 

8 
r a the r  apply ~ a k h t i n '  s d ia log ic  p r inc ip le , !p  working-ckass , 

,' - - I . 
1 ' .  ?' 

l i t e r a t i i r e ,  and see  the  t e x t  a s - a  s i t e  of 'var ioqs voiges i'n 
/ 

- 
N i * -  t 

'J '- -- 
' ; i  

- & M a g i c  confrontat ion and n&got<ation ,with .each e t h e r ,  each . 
' 

'/ - ', I' f I' 
-- .I, 

. / . . looice a s  con ta in ing- the  words of the  o,thek, wj th  a  s ideward;  i 

" 
i I /' ,, -, 

I / .  
1 i' - 

. , A +  - - 
glance a t  ot%her t e x t s ;  va r ious  peech igenreb f i l l e d  w i t h  

, -r" _ I a - - 

/ I 
i 

8 - 

ideological  val-ies. qould be the  f&us -0; ~ ~ i t i c a l  atterkioq-2 16- - 

- ,i - -L - ,- k ' P 

,/ a polyphonic novel,the.individu91'hero would be- j u s t  anothbr .  + %  
i / * .  ,' I - 

N -  / 

generic  f e a t u r e ,  i n  a d i a l o g i c  .;elationship with o ther  t ,&tual '  . , i -  
+ i 

I 

f e a t u r e s  ins tead  of providing .and pro&uncing the f i n a l  wakd of ,/ 

/' 1 :, - 

t r u l b .  Allan .S i l l i t oe ,  has su=cessf u l l y  pprtrayed some looe,  
I >/'- 

/ -  I, I 1 ; 5.' r e b e l l i o u s  and i r r eve ren t  working men as: heroes. i n  i i d  , 
I _  

/ ,' / 

working-class novels,  which i n  i t s e l f  i s  i n  d i a l o g i c ~ b p p o s i t i o n  
- " i 

-- -- -- -- 

< - - - - -- to the generic feature of t h e -  hero a s  a r i s i n g  member o i  f heJ - 

/ 
- 

-- - P 

louer mi-ddle c l a s s  i n  o ther  provinc ia l  novels of t h e '  1950s. 
\ 

- 

* .+ 

I 

f 



" 

j 1 i 
d i s t i n c t  c u l t u r e  , i rh ikh .a r i i sg  from ;orking-class l i f e  even-.- , ' 

L 2 

.I, , i 
' 4 

I - 1  11 / ' :  ' 8 I i I . I ,  ' s@ 

r a '-though the  wo;kirig, c l a s s  may have a  sense o f  it_s own .' - ," - --r-- -- 
/ i rr ,f 7-- -- 

+ , T r ;  

_I J I 

, , , conbc iousness $i t h  a revolut  i-6nary theory of- c l a s s :  st/ug,gle a s  
,-f > - l i  - I 1  - *  - 

" /* I '  

I 

, wela a s  i t s  r ! l e  i n  hi.q,tory. 'Th&efote ,  such prolete,tian 
' I  

I 
I I / .  i I 

I 
I a r t i s t ' i c  I j r o d ~ c t i o n ,  &per *cap{talism, i B  ult;mately Tike'l'ly t o  . 

' /  

L I 1 I 1 i , - r  , 
' i * / I  - 

7 1  A be a r t 1 i s t  i c a I l y  - i n $ e r i o r  t o  Fbpurg,eois . cu l tu re ,  ' I n  ,a s milar-  /i . , , !l i 
/r way; ,Raimand- W i  l l  i a e s  po i&is  out t h a t  the rea.sonywd m e n y  I 

/ I r 
I Y 

i 
, t a l en ted  ;;orking-c:lasi- n o t e l i s t s  have long been ;egl{cted, with - 

I 1 -  1 . 
only th$ ~ c c a s i o n a l  excep'tion, i s  due t o  the availa,6le f i r m s  of;- 
r '  I " <  - 

I I 
' C /  I 

# ,  

0 ,  i - 
the  novel and t f ~ g  s e t  s tandards ,  cent ed preddminqntly on - , , 

+. - i - 

+ -  l f  

- -' 1 - r 

problems of t h  upper 2nd  middle c l q s  s and d i c f a t i n g c e r t a i / n  
/ 

- ideologica l  as,Sumpt i o n s  &d modes 'of pTerception, which a r e  - 

- ,/ 
% * 

, 
4 

I 

- r a d i c a l l y  a t  ,odds with the  experience-that: workingLclass w r i t e r s  
- I - -'. 

' + 

have long bebn s.trugglinq t o a r t i c u l a t e .  y ' ~ h e s e  o f fe red  fkw 
I * 

-- -- -- - - i - 7- -- -- a- -- 
- poin ts  o f  en t ry  f o r  working-class w r i t e r ~ ;  ~ n l e s s  they l e f t  - - - - -T  

,' 
't I -- 

t h e i r  ~ l a ? ~  and pursued individual  causes ,through conventional 
- 

1 
themes. Wheremost working-class wr i t e r s  turne-d, <ns tead ,  was 

- 

\ * ( a p a r t  from essaps,  pamphlets, and j ~ r n ' a l i s m ,  d i r e c t l y  re.la{ed 
- 

3 

- -- - - - -- 1 1  - --- --- -- i- ' ---- 
C . - . > 





. ,+ T - -* .n - 
- ,  * \  

P 
1 

- + -  
- +- 

I . -- - - 

.,gai&ed -. a thelsarns - t ime. O n e  of the solut i$ns  i s  to -o rgan ize  the . 
. - F- - * 

4. = 

drormd .d - 
~ I U L  

3 .  S L ~ U C - e  w U luxtapose a 
4 .  \ 

. , . - 

ople ana -or 'I C ' - 
J 

A , - 

thi,ngs! wi,th s ignj f  icant  moments'of- p o l i t i c a l  drama. ~ e h i n d ' t h e ,  - -  LA 

-: f - - . - 
c e a l i s t i c y p r e & n t a t i o n ,  i n  do&mentary ;echniqlle, of the  harsh 

a 

. , . - -  - 
h Q _, I 

- - 
.ispects' * of "orking-clas-s : l i fe ,  l i e s  the u t  i1itarfaE:belai& t h p t  __ I-: - - - "  - 

- . *  -1 - -  . - ,  - 

.,- ' reveali 'ng f a c t s  w i l l  d i s p e l  m4ddle-class notions about 
f '  

-it_= 

working-class f eck lessness ,  1 e t . t h e  s i l e n t  majori ty be heard -and -- - 

- 

picture$:of, unernploym&ntI t rade  unions; s t r i k e s ,  and slums - 

- - _ -  e 
- - 

9 '  

become- t h e  ikev i t ab le  symbols of the appal l ing  cond-it ions of the 
-- 

, /. - . ' < -  
-- -- +- - - 

workersF,-- w h '  a r e  unable t o  lead  a -  f ul1.lif.e.  However, 
- O t h e r %  

refuse tp  accept 'such a  simple solut ion;   hey a-rgue tha t  t h e .  . L 

- 
9 * - 8 -- , 

? seemingly i n • ’  o h n a ~ i v e  and objec t  iv  ..document of vorktng-clas? 
_... - . - 
U - c , condi t ions  may work i n  t i e  ' f l a t ,  undrarnatised method of 

- 
.A 

., @resen-& ion agitinst any vaJue i t  might have a e s t h e t i c a l l y  .-' 
I 

This wr i t ing ,  therefore, may f a l l t ' i n t o  the t rbf j  of ove~emphat ic  
P 

. d e  I 
nat$ral.ism, by depic t ing  ' the  surfdce of .working-class l i f e  in -- - . A 

a l l  i t s  sordid squalor '  whkle f a i l i n g  t o  'al lpw the reader t o  . I 

e. 
e 

penet ra te  beneath t h a t  sur face  t o  see e i the r ;  i t s  p o t e n t i a l  
-. 7 

, . r' & - .  - - - <  + r ichness  or  the p 6 s s i b i ~ i t y  of the  working c l a s s  changing i t s  . - . - - * -  . . 
. ow&con$iitions of I n  t h e  opinion of Mary ~ a ~ l e t o n -  - . =  - - -- 
c a n d b ~ v i d  Pierce ,  w r i t e r s  from the  wqrking c l a s s  can wr i te  about 

+ 
p--p-ppp-p------ A-- 

working-class c u l k u r e ,  day-to-day l i g e ,  f e e l i n g s ,  tensions and - .  

h s p i i a t i o r j s  t y p i c a l  df a majori ty of the  worki6b-class . , 
. a J * ,f \ 

-4 

p o p u l a t i o n r  whereasmiddle-class w r i t e r s ,  i n  *the absence of t h i s  * 4 ' * 

ins ide  knowledge, must r ec rea te  working-class 1 if e thr,ough 
L - .,' 



C 
-- $ - 

- ,. 
descriptions of the visible conditions and practices of the . 

4. 

- - 

- working d a s s  by a$q$'ing. - documenta~y techniques which . ' k v c  - A !  
t 

L i' - , -. - . . -- - 
* -  I&< ; I 

L Y U ~ ~ ~ A *  
I 

. - .  
form really exhausted in the hands ofebour$eois writers? This 

' 

+ * - - - - , 
3 

* ,  view is challenged by many crik'ics-Gho see t'he world as 
- 

'heterogeneous and dialogized. They believe that it iShs possible 
* -.. 

3. 

to talk of 'work;ng-classr writing outside that%.o-called" 
f 

historic-rn-ent which can generate new TormS~and3eWlang~-ages, r 

exaytly because 'ideology' is not homogeneous. These critics . , i 
I 
8 

argue that' ' [ t  ]here is not one unified class ideology whiach 
. .  . " / 

f 

exists withoit contradictions, nor is. ibeologiGai hegemony 
$ 

ed from above, but demands all negotiations and - i 

4 
ssions between the dominant and groups. 1 2 s  - 

-. 
i 

Established cuktural institutions are-not simply one-way 
1 

1 
i 

conveyor belts for ruling class ideology. Cultural relations are - 1 
matters of negotiation, contest, struggle. 'The frontiers shift, - -  

F ,  I 
1 . bits are bought, incorporated and changed by diffetent sides, in 

- 

the strugkie.'" TO many of these criti~s, the existing class . 
r , Q .  

relations, the dominant ideology, the author's class 1 
- 

experiences, the relationship between the writer and the *public, ,) - - -:- -- - 
C - - - 

and rhe demands of the form itself .all interac,t with and impinge I 
an the subject matter of the novel. There is no evenness of 

- I 
development between historical conditions, ideology and fiction. 1 



- . I 

-, 
1 

. -  - 
In addition, .class changes cannot bring about attota:lly\ 

7 1 .  

novel. I n  fa'ct, elementsLof . a earlier forms of -social-orqanization - - 
, - 

- LJ 

can also be found in fiction, These critics firmly believe-that. 
- 5 

-- - 
I - - - .  . 

wo king-class literature has its deep roots in a popular and 2 s 

L- 

9 

radical culture: qualities that have survi'ved - generations of , - - 
- - - - - -  a A A - - A a - - - - - A 

- .  

drthodak critical reduction an neglect. Therefore, 
, e .  

working-class writing can exist within the dominant cultural - 

I .  

f-j.nn,-.i.n-&.il.t_inn.-.n whirh case its very 
/ 

existence begins to challenge 'literature' as an ideological - 

! 

construct. They further optimisticallf point out that the 
pp-p-p ppp -- 

adaeation a_nd u s ~  by the workers of literary and other forms 
-=?" 

designed by others for their own purpose is a strength, not a 
v 

weakness-, - - 

To show whole, determining social relationships - requires a 

'new perspective. These critics find some flexibilit in the P1 T 

genre which, they think, can be made into 'a site,of ideological 

struggle'. Thss does not mean simply.naturalizing the form, or - ... 

exorcizing the nightmares of the bourgeois imagination, but - - 

C 

adapting them t o  exprkss a proletaria'n vision which .can - .  

i'n,terrogate as well as present 'reality'. As Graham Holderness 

paraphrases Karl Marx, 'The bourgeois novelists,'as well as th'e 

philosophers,. have already interpreted the world; the-. point , 

however, is to change it.'27 Therefore, within the- 

literary culture, ther.~ can be possibilities of escaping from 

the liberal i-deology which is so closely linke'd to the 'realis~ic 
L-- 

a 



novel and o f  introducing i n t o  i ts  s t r u c t u r e s  a  p ro le t a r i an  and '. - 

s o c i a l i s t  c 6 n s c i o u s n e s ~ . ~ ~  Accordiog t o  t h e i r  t h e o r y ,  when 
I 

- - - 
r e a ? i  t y  changes, then a r t  has to- develop1 n e w  conventjons t o  cope ; 

. -7 

i .  

- - 

with such changes. ~ h e q e f o r e ,  i t  is abso1ut;ly poss ib le  t b  . 'beat 
,. , 

the  bastards  on t h e i r  own' t , e rqs l .  - 

- r r (  
- - -  - _ .  - 

L p  - - - -  - L A - -  
- - -- 

*' 
- .  Not only genre, but a i s o  language is-.ambiguous. Based on the 

- 

+I 

conviction t h a t  language, l i t e r a t u r e  an& soci-ety form an 
4 -  

L- 

- ,  

working-class speech Pnto 1 i  t e r a t u r e  e n t a i l s  very. se-r.ious T , -r 

problems. Above a l l ,  t he re  i s  the c o n f l i c t  between regional  and' 
- 

s o c i a l  d i a l e c t s ,  Then, the written'  word is  not a  mode of . 

discourse  tha t  has been developed by t h e  working c l a s s ;  , 

- 
furt-hermore, the working t l a s s  i s  excluded from the  d0rninan.t 

l i t e r a r y  language by the  educational  apparatus ,  and i t s  own 
1 .: .. - 

' c u ~ t u r a l  language i s  e s s e n t 5 a l l y -  o r a l .  The incorporation of, 

working-cl8ss d i a l e c t s  serves  a t  b e s t  only to l  ren,de; a d e t a i l e d  

and t r u t h f u l  p i c t u r e  of working-class l i f e .  The mimetic concern, . 
howkver., does not bother some c r i t i c s ,  who acknowledge t h e '  

- - 

d i s t o r t i o n  of the wr i t ten  mode and ;ee the  recourse t o  a  
-% 

bourgeois l i t e r a r y  language i n  working-cl9s.s f i c t i o n  a s  more I 

f * - I 

access ib le  t o  the reader.  The contradic ' tory l i n g u i s t i c  r eg i s t e r sD 

ascr ibed to ' cha rac te r s  and the* world beyond a r e  .not a  form of 

-11 i b % a ~ e - w e & + i R d i ; c a  t r i h - O r t I r i P  - 

bourgeois - l i te rary  ideology, a s  well a s  a  r e f l e c t i o n  and 
- 

reve la t ion  of the  d iv i s ions  in l i t e r a r y  and s o c i a l  processes.  2 9 



- 
m . . - - One of such divisions is that between men's and women's - 

- 
< 

experiences in ;orking-class -1i fe, Some feminist- invest igat ibn . - 
. ?  

- . C . - 

into 'gender identity' has.cptributed much-tb a recogn-itiori of 
- + 

"'. 
- women' s cultura experience and those C P ~  t ics comment posdt ively , 

- , 
oh the way in which some ~workingiclass novelists portray f;ma.~e 

- 

V 

life and experiencer Xoregrouhding the female point bf view. The 
e' *J great contributionkf tihis-approach is to reveal aspects a•’- -- 

- - I-. 
A-r-. 

/ 
wprking-class culture hitherto- denied by patriarchdl precepts 

i 

imposed from above, and to shake up any norms that -are not based -, - 

- - 

upon the living cultural experience of the working class, . 1 including women.3o 

- In sum, the more recent approaches have effectively, 

d 
- 

i 

challenged% he traditional-notion of homogeneity -- whether . - 

withsn the capitalist society under the hegemony -of bourgeois - 
culture, or within a distinct worKing-class culture -- as well 

- . 

. as the Realist notion of mimesis in the repr,esentation of the 

' tLpical ' working class. It wou$d be undialogic t c ~  take these 
- 

new approaches as a simple denial of the moce traditional ones. 

For examplefthe contradiction between the working class and the 
J . 

bourgeoisie has been one of the major contradictions in 

capitalist society.. To posit an undifferentiated wp,menl s 
/ f 

experience in opposition to all men's, or.\ a writing %if feienc; 
0 

as the o n l  y difference (oppositiqn, contradict io;) would greatly 

- 2- ~ h e c a m p l e  x - i & - ~ f ~ w u k i p l L L ~ ~ t  e r sge n e i t y o fiihi- 
--- - 

worl&, w h c h  theqe new a -- - 

in a dialogic way. The valuable aspects of the traditional 



/ 

_ " -  
IC 

app,roaches would then co-exist with the new approaches 4-ri a - >  

- . -  
mstead o f s e c f a r l a n - d ~ n i a l ,  

s 

That -is one of the reasons that the Bakhtinian approach, is more - 
- A -  

- 

than-just another- approach: it enables u_s to critically bene-fik - -- 
- - - 

from all other voices and engage in a dialogue wi,th them. 
0 - 

More importantly; - though.he has not commented-spec-i-fical-ly----- LA - L. 

- - 

on the sub-genre-of the working-class novel, Bakhtin has made 
- - 

inviluable contdbutions toathe d2finitipn of the novel. The 

historicization of the genre and itsformal problems lie at the' 

root of all the controversies introduced in this chapter. Put in 

epic of* the bourgeoisie, and the distrust of the novel by 
d 

- . - 

Marxist critics as Jormolly individualistic and inadequate to 

embody col-lective values, both recognize the impact of bourge-ois a , 
+ - 

s&iety on the development - of the n w e l  .and the hegemony of' 

- * - bourgeois ideology within capitalist society. The- novels - 

- 

discussed underLthis model do bear the marks of bourgeois 
' 

values, After all, the last several hundred years have seen &he . 
- 

- 
j 

major development of capitalism in European countries which - 

cannot but bear on the cultural products of the time,, especially 
/ 

those which bourgeois cultural institutions have singled out 

among the canons od their values. - 

- 

pointed our 'the un&en development of material production . 

relative-to e.g. artistic de~e~opment.' He says, 'In the case of 



the arts, it is well known that certain periods of their 

flowering are out of all proportion to the general development 

of ~ociety.'~' Cultural production is shaped, but not totally 

determined, by material production. A narrow sociological 

approach is inadequate for the complexity of literary production 

and consumption. M. M. Bakhtin distinguishes between 'small time 

(the present day, the recent past, and the foreseeable [desired] 

future) and great time -- infinite and unfinalized dialogue in 

which no meaning dies.'32 Various and infinite contexts of 

understanding should liberate the text from any narrow confines 

of 'small time', or at least recognize it as such. 

In terms of the historicization of the novel as a genre, we 

need to question whether great novels contain only one single 

voice, or if there are multiple, conflicting voices, some of 

which may be suppressed by critics in order to reach a 

conclusion best suited to their ideology. Even such a typical 

author of bourgeois individualism as Defoe has had his works 

interpreted in many different ways. Many critics see irony in 

his portrayal of his various individualist heroes and heroines. 

Whether the irony is conscious or unconscious, intended or 

unintended, it shows the novel as a site of uncertainty and 

indeterminancy rather than determined by the context of 'small 

time'. 

To define the novel as a genre, it is also necessary to be 

as comprehensive as possible in tracing various trends in depth. 

Bakhtin has traced the novel to its Greek origin and to its 



C 
\ 

- 
- - .  

roots in, popular culture of var~ious ages. His view of , - the iiovel 
- 

. 
5 

4 a b - 
'7 

I 

com'pehens3ve axaminat ion andh%derstanding of the genre. ~6 A .  

- ,  - .  
- 7 - 

novkl is older than the bourgeoisie, and it is-also capqbl-e of - - -- 

i transcending the values of the middle class: ,by positing - . - I 
- 

different voices and dif •’&rent languages in its dialogic 
- - A -  L u -  - La Lu - - - - - A 

, imaginatioa'and interillumination. . 
- 

- 
, 

, , 
- 

Bakhtin situates She novel , in the context of popular - 
culture, which also widens the scope of study of -the gedre. 

' Various alternative traditions (e.g. working-rlass novel) can 
- 

- Y. , 
d 

genre. To put the working-class novel in relatio%to popular- 
- 

culture, rather than to the 'bourgeois' nov'el only, is actually 
- 

n to return the novel to where it really belongs -- to the people - 

I from below. This arteznative is not a simple- denial of the 
I 
I 

pre;ious canons or the institutional approa;h; it subverts them 
* 

through a widening of the dialogic scope and a testing -of 
, 

various voices in life. 

A relevant example which can. cover all the points .mentioned 
I 1 

' i 
above is D. H. Lawrence's Sons and Lovers. It is a novel written 

- 

tiy a miner's son and about tge miner's family life. It has also - -, f I 
, 

become one oi the canonkcal texts studied in universities. The .' 
L 1- " 

I / .  , 

-- ---- 
. .  . 

m e 5  - & o e ~ t & n b o n r g m i s I n d  - 1 v 1 ci ua 1 i SIII  . .  sathe he r -' 
- 

p l L V l l l -  7 .  m i t - y - w h  fftrmer 
2' 

< sci-fool-mistress. She tries to impose middle-class values upon 

her husband and her fami-ly, urging, her sons to cfimb,the social 
7 



ladder.  Paul Morel follows a r r o u t e  tha t  ak iena tes  him both from. 
I \  2 . ". 

- 

he a l s o  f e e l s  t h e  lack'  of  If i f  e  when , csns ide t tng  .: . . ithe pvrsuit  . .- CX•’ , -, 

, 
a r t  ,as a  b o u r g e o i s . a r t i s t .  Apparently, the  oovel  leads  lo1 .a 'dead  

- 

- 
d F - - 

F 
*. < 

end of romantic disi-11-usionment; of idealism being crushed by 
' , - - 

P 
, real i ty-# Much can be s a i d  about ' ~ a u l  f ~ o r e l - a s  an i - n d i ~ i @ u a l i s t  

. c e n t r e s  -on t h i s  individual  experience and por t rays  * i t s  f a i l u r e  - 
- 

* -, - - 

working c l a s s ,  and the  form of the novel t h u s  reduced i s  only . 
- -  . 

s u i t a b l e  f d r T  the  image o f .  t he  i f a i i e d )  bourgeois i n d i v i d u a l i s t .  
- 

- 
' I  + , .  i ' ,  

~ r a d i t i o f t a l  exc lus ive  Eocbs on r e a l i s t i c -  representa t  ion and 
/ 

4 
the  por t r aya l  image's and heroes may have led  u s  t o  such a  * 

1 - r . , 
dead end, for  the  focus of the  a t t e n t i o n  may have ec l ipsed  - 

, - 
o the r ,  more c h a r a c t e r i s t i c  aspedts  of t h e  hovel. The presence of 

, the  miner father, leaves i n d e l i b l e  marks throughoyt the  novel,  
J 

- ,  - 
though he is  seldom t r e a t e d  pos i t ive ly .  T h i s  charac ter  may well 

i' 

have remained a  -passive objec t  t o  be' portrayed and de l inea ted ,  - 

L 

excepf t h a t  he-has  brought i n t o  the  n o v b l  a 'd i s t - inc t ive . '  - 

- 

- . - .  
working-class d i a l e c t ,  which keveals a11 the-dead-serious norms 

t 9 .  

and s tanaards  i n  aq i ron ic  and c a r n i v a l i s t ' l i g h t .  I t  *open% up a  ' -  
/ \ - .  

crack, i n '  t h e  otherwise sea led ,  deadened world and introduces  an 
. 

- - - - - - - - - - - ---- 

a l i e n ,  foreign c u l t u r e  i n t o  the  o f f i c i a l  c u l t u r e  o f '  middled-class 
- 

t 

va1ues:Thus the-novel is  engaged i n  an open-en6ed.dia-loque 
- 

I .  

through the  indeterrninpcy of t h e  dialogue between d i f f e r e n t  -. 



- 
>d , 

voices, between 6he author,  the t ex t  a ~ d  the reader. The l .* - 
3 - * ., 

. J . .  

~ h n m a f  ope ~mbodlmbodled IJLAE dialect canes Ex.gm h ~ . l . ~ w w m n . - t h p  
-- - 

1 

' 1 , . - .  /-i ,L * -  
, 

k i n e  underqround, from the popular-cul ture of '.the wo-;king-class ; - 
- - - .  ' - t  

I - 
cornmunit$. I t - i s  embodied,-not dekc ibed ,  bec&e i t  donsis ts  o f  - +:- 

L /  
- 

the ,+cry language which stands a t  the centr,e of the  cu l tu re  l i k b  
- 

- * > ' -  

a  hologram, even b i t s  and pieces being-capable of showing the . , - - 

. *  r 
. v,' ' I 

7 
i 

1 - 

- 

' - I; Bakhtin's opinion,' t h i s  - feature li&s a t  the h e a r t  of ' t h e  -% 

I -  * I r  - ' : ,  

L 
I I 

novel: . . 
..i 

Character is t ic ,  even &no&, f o r .  ;he qenre is  'the 
2. 5 t L  

- 

spoken dialogue framed by a  dialogized-story.  
- - C h a r a c t e r - & U o  i s - t h e p c ~ z L m i t ~ f  i - t - s - l + g h l a g e ~ o ~ -  
-popular spoken language; a s  near as-was possible for 
c l a s s i ca l  Greece; these dialogues.  i n  f ac t  opened the . , I 

path t o  Att ic  prose, and a r e  c6'nnec'ted / w i t h  t he  
7 

-. 
, essent ial ' renovat ion of the l i te rary-prose  language -- . 

- a d  w i t h  a  s h i f t  ' in  languages' i n  general. I, 

~ h r a c t e - f i s t i c a l l ~ ~  t h i s  genre i s  a t  the- same time a  
,?ather complex system of s t y l e s  and d i a l e c t s ,  whgch 
enter' i t  a s  rnore-or-less- parodied.models of languaqes 
and s ty l e s  (we have before us ' therefore  a multi-styled, i ,- 2 - 
genre, a s  i s  the authentic  nove l ) . ? j  

' 3  . 
. ' 5  ; 

' d 
Heteroglossia i s  e s sen t i a l  :for an open dialogue . i n  a po'lyph~ni'c , I 

i 

, novel. For the working-class novel, i n  ' p a r t i cu l a r ,  dialect:'. '. * /  % -. 
; 

- appears a s  an important dev.ice. for  ev6king+the yo.rking-&ss way - .  I >  I - 4 

e.r i 
:. 

s .  

of l i f e ,  and the .workers a s  subjects  engaging i n  dialogues wi t ah  I 

- / I  ' 
.I - . , 

other voices. I f  our wo;ld is. made of languages, i f  the ;cry , . A 
- r 1 

I ,  
' 8  

d .i _ /  medium of the novel is language, what be t te r  ways ark there for '  1 
F d 



- 
- 

/ 

' +  

h, It- i,s from this perspective that J will exa ine 'Lewis - 
- 

- 

G W W . I 1 :  n n T ; r l , v . s  A I l ~ l .  
.4 

_Bakht,ine 5 hetksoglossia a rpolygh~ny would lend special 
- 

st-rength t o  our discus'sion of a-Scottish author writing in 

v ,  half-Scots, half-Eqglish, about the Scottish working lass in a Y 
dialogic relationship wi-th English culture and in_ opposition to 

capitalist dominance, in a novel consisting mainly of dialogues, - 

mun~l:ogues, or unknown narrative voices. Tt  is also hcvped that 

& hi-s-speci-L-kucaLpmW- 
P 

light on the sub-genre of the working-class novel, which shoyld 
, -, * 

not be a term used in conttadiction, but is really a development 
- -- C -- - - 

of the genre o•’ the novel under new historical conditions. A - 



-- JAMB$- 5ESLIE-MITCHELLLLEYIS GRAS$IC* GIBBON: A DOUBLE-VOICED-MAN - , 

- 
- - ,  I 

/ 
* 1 t i" - = 

' :" After the untimely death of Lewis Grassic Gibbon, his * .., - 

...= 

friends found out thaT, unlike what they might expect from a man1 - - 2 - 

- - 

who wgs mos ,famous for his Scottish "works, Mitchell's 1 - 
, . . . kurvivinq librar; bears witness. to'a pervasive ' 

- interest, in those ,authors belonging to revolutionary, or 
at le-ast innovatory, literary movements which - i 

- ,  consciously .chalIenged traditionally accepted standards, I I 

such as Shelley 'and rthe Romantics , Rossett i and th,e 
 re-~aphaelites, Gor-ky and the Socialist Realists, 

' Morris, Wells, Shaw, and even, latterly, MacDkarmid 
himself. This, however, is the only uniform theme 
dis;ernible throughout ~eslie Mitchell's reading, and, 
apart from compLi~ntary volumes from Jannes Barke, N&L--- -::- - 

Gunn, Eric Linklater and MacDiarrnid, his b ~ o k  collection 
- contains only a few stray volumes by Scottish writers.' 

* 
- - I 

Gibbon's catholic tastes as shown in his collection of boobs - -  

a &ultiplicity of languages I- had a very strong impact on his 

development f r y  a country lad to a writer on c o s m o p o l i t ~ n d -  
3 

.universal themes, as well as purely local ones. Just as ~akhtin 
- 

asserts in his analysis of polyglossia, '~iter all, one's own ' / 

\- 
language is never a single'lang.tkge: in it there are alwaysJ 

- 
J ' - 

survivals of the past and a potential for other-languagedne& . 

that is more or le;mharply perceived by the working literary, 
- t - -  

and language conscio~sness.'~ These various languagesFimprinted ' 

w i t m r i o u s  ideologies enter the world of Gibbon, of his works,. / 

P i  

. and the world of his readers and listeners. They enable 'Gibbon , I 
- - - -> - - - - - - -- - -- - -- - - - - - - - - - - - i. 

to free himseeif ,from a single authorial voice with a limited 
- - - -- -- -p - - -- - -- - -- - - - L r  

perspective to the complex emergence of a new world, a new 

- chronotope which shapes individual lives and informs various ,/- 
- 



- 
- ,p- I- - 

, - I 

9 I 1 

Utopian v i s ions :  - 

?i / .  
- J - 

' 
Born LesLie M i t c h e l l ,  ~ e w i s  G r a s s i c  Gibbon was brought up i n '  

'r 
I _ 

a hard-wofking c r o f t i n g  f a m i l y ,  whose way.-o$ l i f e  was one of 
- - - LA r 

s t e r n l y  r e p e t i t i v e  wdrk i n  a hard  c o u n t r y ,  w i t h  f e v f a k m  
- ,, 

- 7 

, m a c h i n e s ,  few , concess ions  t o  h o l i d a y s  o r  , t u n . .  The co"nt ry '  l ad  
-2 

A -  - 
ha ted  t h e  t e d i b u , ~  farm labour  ink w a / o f t e n  d e s c r i b e d  a s  

- + 
' c o m p l e t e l y  d i f f e r e n t  from i h e  o t h e . r s l ,  seemingly- always . - 

'3 B - 

F en0rossed  - i n  books. 4 l though  t h e  ,'boy loved - b ~ k s  - and - - - 
C 

demonstrated a t  a n  e a r l y  age  an unusual  t a l e n t  f o r  w r i t i n g ,  t h a t  
- 

only  brougkt o t a  h i s  p a r e n t s  d isappoin tment  and shame. 
'3 - 

/ - 
- - - - - - - - , 

Although Gibbon ' s  c o l l e c t i o n  of books speaks  out  h i s  . 
f 

p r e f e r e n c e  t,or E n g l i s h n e s s ,  and he has  openly shown h i s  d i s l i k e  . 

- 

f o r  t h e  d i r t  and d i s c o m f o r t  i n  t h e  S c o t s '  farming -community, h e  
T 

Z 

is  b e s t  known f o r  h i s  e x c e l l e n t  and vivi.d gresent+at i ,on .of t h e  
. 

0 

r ed -c lay  l a n d s  of  t h e  Mearns and i t s  peop le '  i n  A S c o t s  Quai r . a  In ' * '  * ,  
I , . + .  

f a c t ,  i t  i s  t y p i c a l  of G i b b o n - t o  be t o r n  between.a  love  f o r  h i s  . . 
n a t i v e  homeland, and a  b i t t e r n e s s  a k i n  t o  h a t r e d  f o r  t h e  

background of  h i s - ~ o u t h .  The c l o s e  t i e  w i t h  t h e  l and  i s  . - . , 
1 

i m p r e s s i v e l y  r e f l e c t e d  i n  h i s  e s s a y  'The Land' ,  ih which he 
9 

11s t h e  p e r s o n a l i t y  o f  th% Mearns, 'how interwoven wi th  t h e  

f i b r e  of my body and p e r s o n a l i t y - i s  t h i s - l a n d  and i t s  q u e e r ; ,  . 
L 

s c a r c e  h a r v e s t s ,  i t s  hours  pf r eek ing  sunshine  and s t i f k i n g  
- 

u . - 
- -  - - - - - - - - -- - - - - - - - - - - - - - 

r a i n ,  how much a  itrz&er I am, s o u t h ,  i n  thbse-  sea;&s<f m i s t  . I 

- - - - -- - - - - -- -- -- - 

and mellow f r u i t f u l n e s s .  . . . ' 4_- In  t h e  same e s s a y ,  he a l s o  . - 

p r e s e n t s  t h e  o t h e r  s i d e  of t h e  l and :  ' a  g r e y ,  grey  l i f e ,  d u l l '  :- . 
QI I_- 

and g r e y  i n  its. r o u t i n e ' ,  and 

26 - 



- - - -.. , - 
* a .  . - 

C .  .<- - '  , . , z < .  b .. --- 
I . - .. _ _ai 

I * .zr 
.- 

- .  I* 
". . - / - -  : - , , ,  - 

:AS I l i s t e n  Y*' t h a t  . s l e e t T & r i v e  I can i k e  - i h e . : i r i l t i n g  - "; . + - - 
I - d 

I h a y - r i c k s  undkr t h e  f a l l  of f h e  s l e e t  and, ' think of the,': ,-. 
- 7 

-. . . , w i ~ b ~ R _ ~ ~ ~ ~ ~ ~ d - ~ ~ ~ ~ I P P ~ L 8 ~ ~ - ~ ~ ~ i - ~ ~ n  - ' , 
J1 

. b o t k i e s  on , t h e  farms outbye,,  o l d ,  bent  &?d wrinkled  - .  
. = E  . - 
. , D P O ~ ~ P  ~ h Q e  ,- - r n ~ s l a ~ d  so much of. f i i n  :and., bop a n U g h  
3 - BndeavourT:'in~:;grey s e r v i t u d e  t o  t h o s e  r  i.gs c u r l . i n g  away ;. , 

only  half- in 'animate,  i n t o  t h e  n i g h t . * *  . . ', . - s 

'*-, ,-. - . . 
" L  . . a  

i -,., 
- . - , - 

- . I n  ,+;uch circumst$inc~es,  . - books o f f e r e d  a  welcome 'means of e&ape" 
5 - '* " .  --. - - tram- t h e  'narrbw-*kss and b i t t e r n e s s  and  tibrea breaking t o i l  i n  

' - - , . *  "&,  - ' I 
Z: ,; 

one of t h e  most . unkindly  - i q r & u . l t u r a l  la"& ian t h e  world.".$ ;-' 

~ a r a d o x i c a l ~ ~ ' ;  when he d i d  indeed e s i a p e  from t h e  .crafting l i f e .  
- .  .- & 

k .  
i 

-* ~~ j -~ -v~~d+s+W~6 '  :t hc armed-&%&T&&l t Q ' a L . , . 
- . ,  hard--working exi 's tence a s  f r e g l a n ~ e  wr bte; in:  welwy'n ~ a r d e n  

1. . . < 

C i t y .  Engl.ipd;' i t  was h i s  & n f o r g e t t a b l e  d e p i c t  ion of t h ~ s e ,  - e - 
- 

. . - I .  
- - - -  

* ,  

' r ed-c lay  i i e l a s  and t h e  man who worked;them t h a t  i a d e  hir6 famous , 
1 . .  ' I . , , * 

. . ' .  1 .. - ~. a s p a  S c o t t i s h  y r i t e r .  . -. . : <  $ .  _ 
- *?' . 7 4 .  

< , - .. . .- - \ - . *. - 
* *,-- 1. 1 

7, , 

~ibbo i i "  . .  - ppOculiar s e q 6 t b i l i t y  towaids  $11 s i g n s  01 s,u'ffering " 

. . * ,  7 
?: '* '- . * .- . ' 

- e 

. '  , and c r u e l ~ t y ' c s n  . . b e . t r 6 c e d  + b-a=k t o  kqsrboyhood.  , A H i s  schqolmaster  - - - 
+,2 

descri&&~.him a s  a  b o y ' . '  ~ate.r:'i& h i s  l i f e ,  he .' 
9 . I* 

. - 
* > . , . - 

, - ... 
r \  i n d i g n a d ' t l y a t t a c k g d  t h e ' g o v e r n m e n t - ' f b r t h e  emptyp~dmi$ .es  t o  . . . 

- . ,  - 7 9 .  - r -  

t hose  who labour.  ' i n  p e l f  in-g r a i n s :  and t h e  f l a r e s  'of,. head-a=hing.  ;, 
A, - 

. ,  - 

, . l 
suns" .*-+suf f e t i n g  from .- ' -. a.rnurderous morndt.ony; pover ty  . >  and f' 

-. L A 

s t r u g g l e .  and l o s s )  0% hdppy .- human r e l a t i o n s h i p s , . "  ~ h e s ;  ' 
- 

1 .-. : = - . C '  - . I  

s e n t i m e n t s ,  i t  is" bel ieeyed,  had probably a c q u i r e d  a  & l i t i c a l .  
* - 

edge, by t h e  t i r n e ~ i b b w h - 7  t d r n e d  h i s  b&Ck.on t h e  r e g i o n s  of 
5 > - . .I - .- ------------------ ,- . . .. - . . 2, 

' b u r  ht e s  : perman-; l iv&ng quart~e.~~-for-werkrtte~~~.esp.- a- s e p a r a t e  -: 
- a  b u i l h i n g  on a - f a z f i  used-:to house -unmar r i ed  male farm k o r k e r s ,  . -, 

-2 ' 
Q u t 6 ye :&a y  f r a w  +op&luu+pa+k- &  ad k&r k k : k e e - a  F+--+:+ 
e x t e n t  o f  a r a b l e  land;: long rath&?" than  broad.  'Phk a n n o t a t i o n  i n .  , .* 

t h e  f o o t n o t e s  expla i f i s  some ~ c o t t i $ h  words not  2ncluded i n  T h e  a . %  

C o n c l  s e  O x f o r d  D i c - t ' i c p n a r y  ( 1 9 8 2 )  and i s  b a s e d  on, Mai r i  Robinson, 
ed .  , = T h e  C o n c r  s e  Sco t  s Di c t  i o n a r  y - ( ~ b e r d e e n :  Aberdeen U n i v e r s i t y  
P r e s g ,  198.5) : 

- 

. . . . 



- - 
- 

- i 

crafting li-f 'e in  1 9 1 7  in o r d e r  t o  s t d r t  work a s  a  cub  r e p o r t e r  
. , 

, - with   he ~ b k r d e e n  J o u r n a l .  
.? 

< 

b 
I .  

. - , - 1. 

, . Gibbon-'.s e scape  from t h e '  t o i l z b n  t h e    earns does-not  mean a , 
- 3 -  

- 0 

cut-b,ingLoff o•’  h i s  bonds ; i t h 7 t h e Z l a n d ,  "hose- t r a & s  can st.i-11 
I * 

% -. * - .  .' - 

. + 

be ' found  i n  h i s  l a t e r  commitment and h i s  w r i t i n g s .  Yet c e r t a i n l y  

b y + t h e n  he had grown out o f  a  mere c o u n t r y  l a d  ...H:i s perso-nal b'. . * 
d *  

. growth becomes a  paraaigm of t h e ' o p e n i n g t u p  o f n e w , p o s s i b i l i t i e s  

and UtoQian v i s i o n s  o u t  of a  world-wide c r i s i s  and. t h e  breakdown 
fib- 

of t h e  o l d  o r d e r .  H i s  s t a y  i n  ~ b e r d e r n  was &happy.  This  urban 

&xper<ence con•’  irmed * h i s  s e n s e  of s o c i a l  commi t l e n t  and Fngaged 
/ 

-him i n  t h e  q u e s t  f o r  s Q c i a l  impravement. Two y e a r s  l a t e r ,  he - 

moved t o  dlasgow, t h e  h a r s h  r e a l i t y  of which s t i m u l a t e d  an e a r l y  
J d 

i n t e r e s t  i n  l e f t - w i n g  o r g a n i z a t i o n .  His e x p e r i e n c e s  in Glasgow 

wers e v i d e n t l y  even more t r a u m a t i c  than in  Aberdeen. According 
, 

t o  Angus C a l d e r ,  
I 

,.' 

,, The ' S c o t t i s h  Scene '  was l e r y  ugly.  World War I ,  . , a  

t h e  c o u q t r y ' s  c h a r a c t e r i s t i c  heavy -- c o a l , '  
. i r o p ,  s h i p b u i l d i n g  -- h a d ' l o s t  
a l t h o u g h  new consumer -gods  i n d u s t r i e s  mainta ined  
p r o s p e r i t y  f o r  many i n  s o u t h e r n  England, Sco t l and  

.r n e i t h e r  c r e a t e d  nor a t t r a c t e d  such iapdustr ies .  Mass 
unemployment l e d  t o  mass e m i g r a t i o n ;  In  t h e  t e n  y e a r s  . 

\ l e a d i n g  up t o  1931,  n e a r l y  400,000 S c o t s  ( s a y  about  'one 
persoh i n  t w e l v e ) ,  l e f t  S c o t l a n d ,  and d e s p i t e  h igh  

- 

n a t u r a l  inc.rease p o p u l a t i o n  actuall 'y dec l ine? .  ,., - 

P o l i t i c a l l y ,  S c o t l a n d  had swn,g p recoc ious ly  t o  t h e  ' 
l e f t .  I n  1 9 2 2 ,  t h e  Labour P a r t y  had r e t u r n e d  t h e  l a r g e s t  

? 

s b loc  of S c o t t i s h  MPs and t h e  e c c e n t r i c  c o n s t i t u e n c y  of 
A 

R 

Motherwell  had a c t u a l  e l e c t e d a  Communist. B u t l t h e  
a b o r t i o n  of t h e  Genera y S t 3 i k e  was ro l lowed  by f u r t h e r  
di si &Ius  <onmen&-i R 1 9 3  1 w h e ~ - h  S~+~&kst t -pwm i-e+ Barnsay- -- - 

- - 

MacDonald, d e f e c t e d  from t h e  Labour Pa r ty  t o  head a -- -. - * - ' N a ~ i - O R a L '  - Q O ~ ~ Z W W & ,  d ~ d h i s f o ~ r n e r + c t ~ , A i c h h a & - - - - -  
hel_d over  h a l f  S c o t l a n d ' s  s e a t s ,  ,was reduced from 37 t o  L 



J - 

Not only in'scottish history but also. in *&ern European 

history, that was particularly a gloomy period. The disruptive 
- 

-- - 

and disillusioning effects of. World War I' formed a :general 
- 

0 

challenge to the 'stability and certainty wikh which the world 

- A  had hitherto been understood. The old orders and social , 
r - 

relations were altered by the war. Rapidly deteriorating social 
> 

ronditigns made unique demands upon artists at that time. By the 
4. - 

early 30s, art had acquired a stern political aspect, and the 

general intrease in political awareness was reflected in 
c 

Gibbon's ~ r i t i n g . ~  The First World War itself had an evensmore - 

profound effect upon the intellectual climate in the early part a 

-- - 

of the century, leading many people to revise 'their deepest 

thoughts and beliefs; in fact, this may besregarded as the 
/ 

.cataclysm which finally cut modern man off from the 

cornparat ive0ly stable values oi Victorian society. As Virginia 
I - 

-- . . ..- f o u n g  men . . were forced to be aware of what 
was-happening in Russia; in Germany; in Italy; in Spain. 
They could not go on discussing aesthetic emotions 5nd 
personal relations :. . they had to read the 
poli t ic'ians. They rkad Marx. They became communists; 
th'ey became anti-fascists. ' O 

The crisis %ad generated a 'time of transition' in many 
f l  

- - 
radical intellectuals. f t was, the 'going over' to the side of 

the -workers, into 'unfamiliar country'. -- the territory of the 1 
p 1 i t i c i z e d  workers, where poii t icalanbl i terac.y_thear-s& - 

< 
1 I " he;d tc be one with Communist Psrty _practiicee.--,Itwasdurin_~ 

these years of turmcil, in the late 20s and the early 30s, that 

G i b b n  x a s  f c r m ~ l a t i ~ g  his ideas on history and politics. The 



F i r s t  World War seemed t o  be a p a r t i c u l a r l y  p o t e n t  le i tmoti-f  in 
- 

w r i T r n p ~ h i c h  was a  mixture  of re f  l ec t3onS  onrnOde8n 
- 

t h o u g h t s  and f e e l i n g s  d i s t i l l e d  from p e r s o n a l  exper i ence .    here 

was never  any doubt  t h a t  h i s  own sympathies  l a y  wi th  t h e  lower 

c l a s s e s  i n  t h e  c l a s s  war. People from t h e  upper c l a s s e s  a r e  ' a 

/ 

, never descr?bed a s  e n l i g h t e n e d  o r  noble i n  h i s  w r i t i n g ,  f o r  t h e  

r u l i n g  c l a s s e s  a r e  branded a s  t h e  f o r m u l a t o r s  and breb h c a s t e r s  
- 

- 
---A- - o - f - c i v i l i z a t i o n ,  who have s u E j - a n d d i s t o r t e d  t h e  ordiTZTy 

f o l k .  1'2. obug las  Young o b s e r v e s ,  !He t e n d s  t o  produce 

c a r i c a t u r e s  of  a r i s t o c r a t s ,  a s s o c i a t e d  wi th  D i s c i p l i n e ,  O r d e r ,  -- - 

~asc i ' sm,  t h e  d e s i r e .  t o  con•’  i n e  and i n h i b i t  human n a t u r e .  ' ' Yet,  
. - 

h i s  p a s s i o n a t e  s o c i a l  concern f o r  t h e  down-trodden has  a a 

d i f f e r e n t  emphasis from t h o s e  of h i s  con tempora r i e s ,  l i k e  

Spender ,  Auden, o r  Orwe.11. Thus, a l though  he 'avoids t h e  

s e n t i m e n t a l  i d e a l f z a t i o n  of t h e  workers t o  be found in many- 

commitment w r i t e r s  of t h a t  a g e ,  he can adopt  an e q u a l l y  - 

- \ ' P 

d o c t r i n a i r e  a t t i t u d e  which s e e s  a l l  workers -as  wretched v i c t i m s  

of t h e  b l i g h t i n g  e f f e c t  of c a p i t a l i s m .  The modern working man 
Y 

Kas been deformed p h y s i c a l l y  and s p i r  i tua l l -y .  by t h e  i n • ’  luence  o f  

h i s  environment ,  and t h i s  a p p l i e s  t o  t h e  farmworkers o-f t h e  . -  
P - 

Mearns a s  w e l l .  To him; t h e  urban p r o l e t a r i a t  i n  t h e  slums of 

~ l a ; ~ o w  i s  t h e  m i n i a t u r e  of Ehe s u f  f e r i n g  a l l  over  t h e  world: 
-- - - - -  - 1- - - -  

The hundred a n d - f i f t y  e a t  and s l e e p  and c o p u l a t e  a n d  
c o n c e i v e  and c rawl  i n t o  child-hood -- - - - i n  - - t hose -  - waste jung les  --- -- 
of s e e n c h  and d i s e a s e  and h o p e l e s s n e s s ,  sub-humans as-/ 
d e f i n i t e l y  a s  t h e  Morlocks of Wells -- and wi thout  even - 

, t h e  c o n s o l a t i o n  of f e e d i n g  on t h e i r  ~ p r e s s o r s '  f l e s h .  l U  



, 
0 

The failure-of the General Strike in 1926 made Gibbon 

believe that, although it is through no fault of rheir own, the 
= * 

working classes are not strong enough to be expected to lead the 

way in political activity. The working classes are i~ot immune to 
4 

the bad influence of civilization and their spontaneous uprising 
f? - 

alone cannot lead the revolution to victory. This belief 
* .  

emphasizes in - Gibbon's mind the need for strong - ,  leadership by an . - 

exceptional individual, rather than from the masses led by the - 

Party. Only% great personality like Spartacus or Tavendale . 
- 

--- -- 

(one of -the major characters in A S c o t ' s  Q u a i r )  could lead a 

successful revolution.15 - 

b 
- - ---- 

No matter how unorthodox Gibbon's theory of leadership is, 

his essays in A S c o t s  , H a l  r s t  and novels like A S c o t s  Quair 
&h 

~. . - 

indicate that he would favour the Marxist plan for a revolution 

of the united forces of the proletariat to overthrow the ruling 
- 

classes of the present capitalist system, assume control and set , 

up a communist state which would guarantee equality and freedom 
\ 

for all. Accor-dingly, communism becomes a system which can offer 

the means to achieve-his personal political objectives rather 
1 

than a mere vision embodying these ends themselves. To himi, the 

modern predicament could only be solved by violent revolution 
1 e 

rather than by a process of gradual' change. For this reason, he 

was opposed at that time to any kind of Fabian 'socialism. The 

Labour Movement was scorned; i ts'--leaderssvere--por fayed as L -  -- - t 
self- interested h y p e e ~ i t e - s  who w e l d  b e t ~ a ~ ~ k e - w & e ~ s ~ u ~ - - -  

f 

their own benefits as soon as they had'the chance to co-operate - - 



4 

with the establishment, and acquire social status. , , . . , - . 

However, Gibbon's-political views were often heterodox. At 

different stages, ~if'fusionism and Communism provided%the 
- 

required philosophical basis for his instinctive feelings, but 
- 

neither courld hope to ho-ld him completely. I t  was very difficult 
17 

to tie him down to any precrse political creed. Although Gibbon ' 

=learly had Marxist sympathies, it cannot be shown that in his 
D 

. -  politics he was an orthodox ~arxist. In 1917, his enthusiasm for 4 

L- 

the Russian Revolution had been great, but he became 

disillusioned by later events in Russia and-was not blind to 
- 

what he called 'the blood arid iron government of Stali~'.'~ The - - 

-, 
1 

Communists who knew him insisted that he was a Communist, and - 
- 

MacDiarmid alleged that he was expelled~from the Party for his 

adherence to Trotsky. MacDiarmid calls him 'a Socialist 

internationalist of the type whose politics emphat-ically did not 
1 

begin at home,'17 Gibbon's own version was given in a letter to - 

NeilGunn: *'By the way I'm not an official Communist. They - 

refuse to allow me into the party?'" Alexander Gray, his 

schoolmaster, on the other hand, testified that towards the end - 
,of his life, Gibbpn was much less extreme in his political views 

and objected to the dogmatism of the Communist Party.19 240 

matter how dive sified his political views were, Gibbon' had no f 
'illusions about his comrades, just as his character Ewan in Grey 

q' 
- - -  - - --- - - - -- - pp - -- - - -- - - -- 

G r a n i t e  recognizes '[if] it suited the Paarty purpose [comrade]' 
- 

- 

Trease would betray him to the police tomorrow, use anyt'hing and 

everything khat might happen to him as propaganda and publicity, 



- 
/ 

- without caring a,fig for likiqg or aught eJse. 1 t o  

_ As an artist, Gibbon remains critical of all-ideologies. In . 
t 

an article - published in the Left R e v l e w  just before his death,, 

Gibbon wrote: 'I hate capitalism; all my. books axe explicit- or 
r - 

impldic i t propaganda. But because I 'mr a revolutionary, I see no - 
' 

- reason for gainsaying my own critical judgement.'*2' He knew that 
- 

bad art would never be good propaganda. And he would never - 

/ 

distort art to make a political thesis. All art, to him, is no 
- ---- -- . 

- ~ 

more than the fine savour and essence of the free life. 

Gibbon's views - on nationalism were equally ambiguous. He 
J 

- 

declared that he hi:mself was 'some kind of nationalist', but 
- 

only 'temporarilyLand opp~rtunistically'.~~ He regarded 

nationalism merely as a temporary cultural aberration. His 

dislike of nationalism li-es in an ultimate cosmopolitanism, 
- 1 

encouraged in Gibbon's early days by'wells. Wells inspired him 

to dream of a future where national differences would disappear 

- 
- in .a cosmopolitan utopia. z 3  Out of this grew his attitude to - 

9 Scottish Nationalfsfi, which was strgng at that time and was 4' 
- 

closely linked with the literary revivdl that took place in 

Scotland in the late 20s and early 30s. He was on the whole 

opposed to political - nationalifsm in Scotland and t o > a ,  

self-conscious nationalism in literature and the arts. In A 
- 

- - - - - -- 
Scots H,al r s t ,  he expounds on the t h e E o f 5 K a t X c E T s e t o c t h e  

- t - - - -- 
earth are smaII n&tions. . . . , 

I th.i4nk there's the chance that Scotland, especially in 
LI its Glasgow, in its bi,tter straitening of theeco~ornic 

struggle, may win to-a freedom preparatory to, and in 



~. 
, . , 

alig'hment with, that cosmopolitan freedom, lbng before 
England: so,' a cosmopolitan opportynist; I am some kind 
of_NL3_ttiim a l k t  . - - 

9 - 

However, his attitudes towards Scottish n'ationalism did' not' , 
I 

stop him feeling proud of Scottish culture. 1n 'Literary Light', - 

Gibbon emphasizes that Scotland is' still capable of producing 
P \ 

great art. He praises- MacDiarmid and Lewis Spence as true poets, 
- 

'in the sense that Fife, not editors or anthologists+, d.emand of -- 

them their poetf.y.'*'' As William Malcolm says, 'Mitchell the 

radical and scholarly cosmopolite caQ, with little ideological 
D . - 

I.  

&odif ication, transmute into Grassic Gibbon, the quintessent ihal 
- 2, - -  i 

,but equally demanding Scot.' Yet, with'his objection to - - 

- 
- 

political nationalism, Gibbon found it hard go s ~ p p o r t ~ a  

nationalist approach to literature'and so, a; we shall shortly 
4 

see, scorned the idea of a 'Scottish Renaissance'. This 

ambivalence leads us to what is perhaps the most paradoxical 

issue of all in Gibbon's career: ~ritish'uersus Scottish 
7 

identity as embodied.'in.the isgue of the ~ n ~ l i s h  langbage versus 
- 

the Scots language2 with its diverse di$le.cts. 

The he'terogeneity of' Gibbon' s personal background at a time 

when 'things- fall apartp is best emhodied'in the dilemma and the 
> d 

fascination of polyglot languages facing the novelist. Gibbon , 1  

- 

began publishing novels and,short stories in English, not an 

er uncommort phenomenon among- Sc0kt-i-sh-wr Gter-s w h o  ve-r y - - -- 

t 

u f d  east &hei t -  ~arratives i~Eflg-Lish-pr~se-whde-----~-' i 

reporting the demotic speech of the natives as colourfully as 

they could. In other words, they respected the historical 



- 

\ 

Qivision between lite,rary ~ n ~ l ~ i s h -  and oral Scots. As Cairns- 

Craig points out in his introduction to The History of S c o t t i s h  
' ,'- 

Li t e r a t  u c e :  

,*~hb c'ontinually anticipatedd extinction of both G,aelic , -' 
and Scots pointed, it seemed, to an end to Stottish L 

literature which would not be much delayed after its 
liriguistic-bases had been eroded, and Scotland had become , 

just another part of,the English speaking uorld. . . . 
Behind them (Scottish writers) is,a tradition which many 
,assumed to have died; before them the apparent 
inevitability of absorption into English -- or American 
-- culture. Looking back to what they saw as the failure . 
of an independent tradition, Scottish writers might 
locate the breqk differently -- the Reformation -- and the 

A 

e of English as the language of religiod, the 
removal o khe Court to London in 1603, the di5solution- accept 
-of the ~cottish parliament in1 1707, the end of - 

Scotla'nd's intel-lectual golden age with Carlyle's 
- 

departure to 'London in 1832 -- but the finality of the - 

rupture seemed inescapable. Even past cultural success, . 
therefore,_ had to be seen, from bhe totality of Scottish 
life, as a defeat: the success of the-Reformation, for 
instance, dooming Scots as the langu-age of intellectual , - 
exchange, and the quccess of the Enlightenment being 
built upon conceptions of a 'universal' cultGre to whicfi . _  5 

specifically Scottish experience was irrelevant. In a 
context where the prevailing* critical orthodoxf -- as 
expounded by critics like T S Eliot and F R Leavis -- 
emphasised the ce-ntral importance of 'tradition' ta the 
continuing creativity of the present, the failure of the 
tradition implied inevitably that Scottish writing would 
not be able to regenerate itself or* to retain any 
significant contemporary vitality.28 A - 

This dilemma, as ~ac~iarmid acknowledged as well, resulted from 

the fact that Scots writers 'will reach a large public' and that 
x 

- 

'the English language is an immensely superior'medium of - 

Z 

, e~pressi0n.l~~ Thus, the issue of language has an overwhelming 

significance that sets their writing quite apart from that of 
- -  t - - - ppp-p - - --- -- - - - - - - - - - - 

.$he English writer. The language,. of Titerature, for every \ ,  
- 

- 
- - - - - --- --- - - 

Scottish writer, is a matter of choice, and those choices form J 

an integral part of the act of writing. Cairns Craig, after a - 

* 



- 
. , - - 

brief survey of Scatt'ish literature in the <went ieth century; 
- 

further states tbat although the texture of ~ c ~ t t i s h  life,, (e.9. 

religious, educational, legal, lingu-istic forms) remains 
' = \  

ii - 

distinct from that of England to an extent which is littie 
i 

- 
/ ' 

/ r f 

recogniz& in England, let alone the outside world, . ,  

[the] balance of the cultural organization pf the 
society is-quite different. To the extent that much of 
Scottish middle-class society mddels itself on English . 

A - values, distinctively Scottish culture has morewaf f init$ , 

with the working classes than ~nglish culture, is more 7 - 

.imbued with a continuing sense of a living 'folk' 
culture. And to the extent-that the element of the 
middle classes who are active .in Scottish culture are - 

9 professionals -- legal, religious, educational - -  the , 
tonality of Scottish culture,is much more abstract and 
pl-filosophical than in England. . .. . Scottish writers , 

are both more working class and more philosophical than -- 

is normal in English culture; t-he'ir engagement is Iwifh* a ' 

continuing 'folk' history and with absolutist values $ 

that do not fit into the comfortable ethics of 
~nglicanism and- the English - k spirit of ,c~mprorni&e.~~ 

literature debate but also reflected, the social and economic - 
s 

decline in Scotland, a dominant preoccupation oj those years of 
' 

Depression. In addition, Scotland had the-continuing problem-of 

cultural-decline and loss of national- identity to contend with. 
. - 

Furthermore, the debate was also a consequence of Edwin'Muirls , 

advocacy of the adoption of the ~nglish language ahd literary 
- 

tradition in his critical *study S c o t  r and S C O ~  1 and, ' in which 

he states that Scotland does not have enough life of its own to - 
- 

nourish a writer of h i s - s c o p e . - - T o - h i m ~ h i s - l i n g u i s t i c - d i v i e i o n  - - -  

B 
means that S c a m e n  L e d  in ane lzhguage an&_thinkinIano- her:. 

61 

that their emotions turn to the Scottish tongue, with all iks 
* 

associations o•’ local sentiments, and their minds to a standard 



. '  - 
- / 

6 ! 

Engl i sh  which f o r  them i s  dlmost ba re  of a s s d c i a t i o n s r o t h e r  t h e n  - 

The c u r s e  of S c o t t i s h  c u l t u r e  i s ,  f o r  ~ u i r ,  

whole language ,  which+ f i n a l l y  means t h e  l ack  kf' 
- . ,  

He concludes  t h a t  u n t i l  S c o t l a n d  hassa common .iangba& •’.or ' i t s  . '  , 
. 

- , a :  
f ,  . 

ei 
prpse  and poetrys,  i t s  thdugh t s  and feeling;,. '  t h i s  egi.1 d ~ y h i d n  

i 1 .  
?. 

in t h e  S c o t s  mind and t h e  S c o t s  language mdst c o n t i n u e .  ' I  f 

5 3 i r  
' 

T h e r e f o r e ,  Eng l i sh  i s  - t h e  .on ly  p r a c t i c a l ,  ?leans, f o r '  ~ c o t l a , h d  t o '  ,,,- 
. * .  

-- 
! _ / - 

c r e a t k  a n a t j o n a l ' l i t e r a t u r g .  - The hos t  i d  r e a c t i ~ n , " & f  ~ & ~ i = r r n $ d  
; ' 4 , 

I _ 
, I  ' 1  , 

i s  t o  s e t  about  1 i b e r a t i n g r l a n g u a g e  fr$h con,tent,ioi] , i and ' ,  Itr . I 

C 
* ,  I 
-; 

complacency ' by  i d v o e a t  i n g  S y n t h e t i c  ,Scots (a coh,binat  idn o f  ' t h e '  - I  ' -  

/- t I <  .. * . *  

r e s o u r c e s  of t h e  e tymolog ica l  d ic t io ,nar ;  w i t h  rthb e x c e s k i v e , , ~  
- - 

/ 
' I .  

sound o f -  t h e  spoken lan,guage) . He uses  t h i s  as ' ,  a' me&s t'o sear'ch 
- ; d *I 

f o r  a  l o s t  q u l t u r a l  c o n t i n u i t y  and h e l p l S c o P l a n d  t a k e  he r  a 
1 I 

I 
4 ' It' 

i n  a  r a d i c a l l y  - new world ou t  of- t h e  shadow"of E n g l i s h  c u l t u r e ,  , 
' 4 

in which independence 'would be g r a n t e d  t o  bof h  i ~ d i v i ' d u a l {  and p , 

nat ' ions .  ' 

I 

Gibbon was a l s o  v e r y  c o n s c i o , " ~  of*  t h e :  p e c u l i a r :  and ,unique 
. I C r' ' l  

r j ,  

r h 

p o s i t  ion of S c o t t i s h  w r i t e r s ,  the- predic,ament r e s u l t  in,gZ2n ' the  
- ,  

arguments of t h e  r e l a t i o n  of a  w r i t e r  t a  language and c u l t u r e .  - 
i 

- 4 L 

On t h e  one hand, h e  p r a i s e d  MacDiarmidls e . f b r t  , t o  ddmonstrqte  
a 

' r , 

J 
I 

t 

' r i c h l y  and comple te ly  . . . t h e  f l e x i b i l i ' t ' y  and t h e  lo i re l ines3  : ' a  

- 
ii 

* ,  
I - -- 

of t h ' a t a l i e n  v a f i a t i o n  of t h e  ~ ~ ~ 0 ~ ~ - ~ 5 ~ e e c h ~ * ~ 1 ' & h - i ~ % ~ a i ~  . 
i' 

SCW' SO as t o  bring ' S ~ o t s - f a ~ ~ u ~ ~ e - i n t o - p r ~ n t ' ~ ~ g ~ 1 n ~ ~ a  , , : .  

h e r a l d  i n  ' tabard,  not  t h e  cap-and-be l l s  clown o f ~ r o q a n t i c  
i 

i 

I ,' 

v e r s i f i c a t i ~ n . " ~  On t h e  o t h e r  hand, he was d i s p i s s i v e  o f  , t h e  ' 
. C 

i 
a 

; 3 7  ; 
I 

I 

- -  -- 

D 

* f - 
. J  . 



Scottish literary Renaissance, finding that modern Scotland as a 

nation almost lacked a Scottish literary output. Language was 

for Gibbon the critical factor. What he dreamt of was to 

resuscitate a fully functional Scots prose that would convey the 

rich texture of a revitalised Scottish consciousness. In a 

letter to Helen B. Cruickshank, he wrote: 

He  ugh ~ac~iarmid) praises the Modern Scot; I unpraise 
it; He talks about the Scots literary renaissance; I say 
there isn't any such thing -- merely a dodge on the part 
of second-rate Scots who can't attract a sufficiently 
large ~nglish public; He is the extreme Nationalist; I 
characterize the Nationalists as 'brosy barbarians'.*36 

Gibbon was fully aware of the inferior position of Scots in 

literary production in Scotland. Scots, in the eyes of the 

common people, is 'the speech of bed and board and street and 

plough, the speech of emotional ecstasy and emotional stres~."~ 

And so, to the bourgeois of Scotland, it is 'coarse and low and 

common and loutish, a matter for laughter, well enough for hinds 

and the like, but for the genteel to be quoted in vocal inverted 

commas. It is a thing rigorously elided from their serious 

intercourse -- not only with the English, but among themselves. 

It is seriously believed by such stratum of the Scots populace 

to be an inadequate and pitiful and blunted implement . . . . I 3 8  
Contrary to such beliefs, Gibbon thinks that the real tragedy 

lies not in such vulgar, opinionated views, but in those 'truly 

Scots writers', who try to write as 'a good Englishman' while 

admitting that Scots is 'a real and a haunting thing'.39 The 

result is really heart-breaking: 

------------------ 
* b r o s y :  coarse, clumsy. 



- . - - F + -. 
T h e  prase- ,-- o r  v e r s e  -- is impeccably c o r r e c t  ,, t h e  

' 

vocabulary  is r i c h  and adequa te ,  t h e  Eng l i sh  is s e v e r e ,  
s e r e n e  . . . . - B u t  u n f o r t p a t e l y  i t  is  no t  Eng l i sh .  The 
Eng l i sh  r e a d e r  i s h a u n t e d b y  a  sense  of something , 
f o r e i g n  s tumbl ing  and h e s i t a t i l n g  behind t h i s -  smo.oth 

- 
P .&. A e  or aQequa te  t e c  niqve: 1 2  ough t h e  wr I 

d i d  no t  w r i  t e  h i m s e l f ,  but t r a n s l  a t  e d  eimsel f  . 4 0  ' , - 
- 

- P a r a d o x i c a l l y ,  Gibbon 's  a t t i t u d e  t o  E n g l i s h  language is - - 

- 
, - 

I 

comple te ly  f r e e  of h o s t i l e  n a t i o n a l i s t  sent9ment;  indeed h e ' /  - 1  I 

- .  

i n v a r i a b l y  p r a i s e s  t h e  ~ n g l i s h  language,  d e s c r i b i n g  i t  i n - h i s  
i .  

essay 'Glasgow' , f o r  example, a s  ; t h a t  l o v e l y  .and  h e x i b l e  
- 

i n s t rument ;  s o  a k i n  t b  t h e  d a r k e r  Bfa id  S c a t s .  I n  h i s  ' . . T 

p r e f a t o r y .  n o t e  t o  S u n s e t  S o n g ,  Gibbon shows .de fe rence  towards - . -  
x ' t h e  gre& Engl i sh  t o n g u e ' ,  a s k i n g  -for ' l a t i t u d e  , ' forbearance-'- ' 

, - - 

and ' c su r_ tesy l  in  p r o s p e c t  of h i s  impending exper iment  to '  

' import i n t o  h i s  pages  some s c o r e  o r  s o  u n t r a n s l a t a b l e  words a n d  
- . / 

idioms'  and c o n f i n i n g  t h i s  e x e r c i s e  t o  l i m i t s  which a r e  f e l t  t o  . 
be ' i n  f a i r n e s s  t o  his h o s t s . '  ( p .  1 4 )  And he even s e t t l e d  i n  

~ n g l a n d :  i n  Welwyn ~ a r d e n  C i t y , - a n d  wrote many 'good '  p i e c e s +  i n  . , 
. i 

E n g l i s h ,  i n  s p i t e  of t h e  ' f a c t  t-hat h i s  d i s c i p l e s  have t e n d e d  t o  

t a k e  him a t  h i s  words and p r e f e r  t o  ignore  h i s  ~ n ~ i i s h  p r o s e  1. - 

whi le  worshipping t h e  S c o t s  0 f . A  S c o t s  Q u a i r .  

+ Gibbon 's  o v e r r i d i n  oncern wi th  S c o t t i s h  c u l t u r e  and , h i s  
T* 

a t t i t u d e  towards both  E n g l i s h  and S c o t s  l e d  hLm t o  a p p e a l  f o r  a+ ,. - 
s a l v a t i o n  'of Sco t l and : .  

- + -/- 

A 4 There is riot h ing i n  c u l t u r e  ar a r t - t h a ~ i s h o r ~ h - t ~  - a- -$- >- - 

l i f e  and e lementa ry  happ iness  o f  one o f . t h o s e  thousands  - 
who r o t  i  n- th-e Zlascco> slums, Thecci sm_thia%L--- 
s c i e n c e  o r  r e l i g i o n .  -1.f i t  came ( a s  i t  may come) t o  some 
f a n t a s t i c  c h o i c e  between a  f r e e  and independent  
S c o t l a n d ,  a  c e n t r e  of c u l t u r e ,  a  b r i g h t  f lame of 
a r t i s t i c  and s c i e n t i f i c  achievement ,  and p r o v i d i n g  . 



. .  . ,,; - 
- J .'. ' . . . 

- % -* eldmentary-  d e c e n c i e s  of food and sh ' e i t e r  t o  t h e  - 1 

a submerged p r o l e t a r i a t  of*Glasgow and ~ c o t l - & n d ,  I ' d t  - 
l e a s t  would have Lno doubtyrrs t o  which s i d e  of th'e b a t t l e  'A.d k 14 
I ~ & ~ - - m ~ ~ ~ o ~ e - - - ~ - k e ~ w - ~ ~ ~ k a t i h a t z - z , ~ ~ ~ ~  : . 
i f  c l e a n s e  i t  t h e p c o u l d ,  I would welcome t h e  E n g l i s h  irl j 

. J  , .  "uz~rainty over  Sc *~tland t i l l  t h e  end of  time. I wqjxd + .  :; . ' +  I 

,, welcome t h e  .end of Bra id  S c o t s  and G a e l i c ,  our  c u l t u r e ,  , , , .  

our h ; s to ry ,  our  nat ionhood unde.r;the h e e l s  of a  c h i n e s & , ,  I = ?  4 
army, of occupa t ion  i f  i t '  cou ld  c lea 'nse  t h e  ~ l a s g d w  ' I 

d s 3 u m s ,  g i v e  a  s u r e t y  of food and pfay -- t h e  elemen'tary - 

i 

r i g h t  of every  human. be ing  -- t o  those  people  of ,  t h y  
4 2 a b y s s . .  . . . A - 5  

3 1 )  m " a * l  -. . ,- ' . " . '  r i &< 

- 1  t - h -  

T h i s  l i n g u i s t i c  u n c e r t a i n t y ,  a l s o  r e f l e c t e e  i n  Gibbon 's  i A f .' 
- i a . X . . 

1 . i t e r a . r ~  p r o d u c t  i o n ,  gave r i s e  t o  t h e  concept  ion of the -Sco t  a's;;' - ,  
I 

- 
- -- LA-- -.. T. 1 

1 - 
L - ' i n  some s e q s e ,  s c h i z o p h r e n i c ,  s e l f - d i v i d e d  f o r  developing  h i s  

- I 

a l T e r n a t i v $  p e r s o n a l i t i e s  under h i s  norns d e  p i u m e .  The I ? ,  
I 7 ,  fi 

p u b l i c a t i o n  of Sunset S o n g  under h i s  pseudonym Lew;is,'Grassic - -  - -+- 
r I 

Gibbori ( a  name d e r i v e d  .from h i s  mothe r ' s  maiden name) brought . - ' 

C 

n, F 

him fame ' i n  l i t e r a r y  = c i r c l e s .  Desp i t e  the7  f a c t  t h a t  d i s c e r n i n g  - ,  : 
\ 

B 

r e a d e r s ,  w r i t e r s ,  nd c r i t i c s  of t h e  t-ime had put  Lewi's G r a s s i c  
1 

i f -  I 

- 

Gibbon a y e  L e s l  e M i t c h e l l ,  and t o  sucJceeding-generat , ionsr  h is '  / 
r 

7- 1 

, r e p u t a t i o n  s tand 's  mainly on h i s  S c o t t i s h  work,. Gibbon himsqlf , . " . 
- . . r.- I ' ,  c t < *  , . 

I ., - was not  c e r t a i n  about  h i s  s u c c e s s  i n  S c o t t i s h  w r i t i n < .  .He .. , 1- 
. -  I , T e  I 

thought  t h a t  P e r s i  a n  D a w n s ,  E g y p t i a n  Night s ,  a'  c o l l e c t i o n  -of 
. . ' .  - i 

h . ' 
s h o r t  s t o r i e s  of t h e  Middle East he wrote n Eng.lish," was'muoh 

, '= - 
' b e t t e r  t h a n  S u n s e t  S o n g  t e c h n i c a l l y z  which was pub i i shed  t h e  ; I! 

i 
i, - 

same y e a r  a s  t h e  c o l l e c t  . Yet,  ' h w e v e r  doub t • ’u l .  he wasv about  
B - f 

h i s .  g r e a t  achievement i n  n s e t  . . S O & ,  $Gibbon q u i t k l y  accep ted  .' i 1 i 
i 

t h e  v e r d i c t  and adap ted  himself t o -  i t .  "He was shrewd enough t o  ," 
- - 

-A - -- -- -- - - -- -- - A - - - ,- I 
I - /  

c 11 
seer t h a t  t h e r e  were now two d e f i n i t e  side,s ' t o  hiss wr,itincj,, an 

-- - A-_ 3 - -p - . . - -- -- -- F- 

E n g l i s h  -and a S c o t t i s h  oneb" ;  - I t  p l eased  him t d , b e v e l d p ,  t h e  ' a , 
I t . , 

5- 

d i s t i n c t  and separa te .  Lewis G r a s s i c  ~ i b b o n  and ~ e s l i e  M i t c h e i l  . ,  
- a 

L .  - . .  
. , , . , . 
I - 

' 40  . . 

- , - - - - -  



b / . .  - l i  

3 - 
> .  

, - -* . - 2' - 
- j .  

- .... 
p r o j e c f  ioqs .  .fie begab t o  d i s c o v e r  or  . invent d i f i e r e n t  I " I  

- . ?  
** 

, ,  - - - * *  

c  hasact&; st i c  s 501 i h e  t wx n'&mesLJ:and. i r d  he-guise &_opewo . ' -':* . , L 2 

' speak of & t h e  o t h e r  a s  'my d i g t a n i  ~ n q j i ' k h  S c o g t i s h  c o u s i n ' .  
/ 

r -t . ., 
~ e " ~ l a c e d  two t y p e w r i t e r s  i n  %isx' s t u d y , ' w e ' , f d r  %i bbon, t h e  - 

2 

. o t h e r  for .  ~ i t ~ h e l l .  He even embarked 2- co1labora;ion between 
- 

/ 3 Y - + 3, 

' ^ . the  imag ina ry rcous ins  and pub l i shed  the , fZn i shedwock  a s  s u c h . u u  - - * - \ - 
< .  

, . *  Never the lesp ,  - .  . ' the p r a c t  i c e  has= 6een ovdrk,mphasi-zed by - , , 

\S 
L, : 

- 

C , , C ' 
pslchologica l iy- -hr iented  - c r g i c s .  ' A s  wh shalle s e e  i n  the ,  ..: . 

- "  
"-- 

v Z 6.. . . " 7 .  . , - 
discussi ,on - ~ f  A S c o t  s , ~ u h j  r ,  in ,chapfer  ' I J  I , , -  in a u t h o r ' s  - -,work cad- - 

- 
D 2 ' . - only  be t r e a t e d  a s  whole ,iri a .  h i - s t o ? i c a l . d o n t e x t  and n ~ t  -split  

- r : . + ? : s c ~ h i z o p h r e n i c a l l y  i n t o  -two, a s  has  been 'd'one _with ~ i b b o n . ~ ~  
a - 

< * 
% < '  

.- : 
A 

/ 

, - 

Gibbon 's  'split p e r s o n a l i t y '  d i d  n b t  p reveh t  him from - ~ ' .  3 

* 

, c r e a t i n & m a s t e r p i e c e s  i n  S c o t s .  He p laced  S c o t l a n d  w i t h i n  a  
I. 

, 

commendably - . wide p o t e n t i a l  - and c u l t u r a l  c o n t e % t ,  i n  which 
* 

- 

language i s  t h e  key. His in te 'n t  i o n s  i n  d e p l o y i n g  anCf'promot i n g  
* P h. 

- . h i ~ - ~ n a t i v >  ~ k g t s  tongue :ye re  -, - = e r t a i n b l y  not. n a t i o n a l i s t ,  "al though ' 2 
? , . >  

, , r .. . 
i they  d i d - G k f l e c t  - .  h i s  g;ne;al fondness '  for.  S c a t l a n d .  ~ r u i  t o  ' r 4  I '  

, . 
c h a r a c t e r , . - h i s  a t t c t u d e  . t o  Bra id  S c o t s  was u l t i m a t e l y '  -- t o  

1 m 

, employ t he *  a u t h o r  ' s own terminology ._- cosmopol i tan .  He Showed 

/, I , l a s : i n g  i n t e r &  i n  s c i e n t i f i c  expeqiments  geared  towards t h e  
- .  

_ \ c r e a t i o n  of  a n . i * & ; t h t i o n a l  languagb: H i s  own aim t o  c r e a t e  a  

L n i v e r k a l l y  i n t e l l i g i b ' l e  prose  sty'i6 wh;ch r e t a i n e d  a  
c. 

' -  . . I 

, > %  

' d i s t i r - x t i v e l y  S c o t t i s h  f l a v o u r  was i t s e l f  pa r t ' , o f  a  g r e a t e r  

. scherr,er_o•’ a  p o l y g l o t  c h a r a c t e r .  In  t h e  long term,  he saw t h i s  
s b 
r 

4 1 - -- . 
exper$merrt a s  an elementary s t e p  towards h i s i d e a l  _of a  

3 7 

< 

- *. 

z c s n o p o l i t a n  l anguage , .which  i s  f i n a l l y  foreseeq-,  - i n  'Glasgow' ,  



' as a synthesis, incorporating the best features of the in&vidual 
. ?  

> -  
\ 

tongues of the world, .the ultimate objective being to create the, 

conditions whereby man 'sings his epics in a lancjuage moulded 

t 4 6   fro^ the best on earth. 

~fbbon's natural affection'for his native tongue . -  - 

C 

6 subsequently m<difested itself in a typically cosmopolitan 
C C - 

mannJer, the author ascribing to the Scots language a major. ro l ,  

in this univecsa-1 hybrid, a • ’  f irming: 'I think the Braid Scols - 

to the perfected speech of Cosmopolitan Man: so I cultivate i t ,  -, I 

" - 1 ,  

, . .. for lack of that perfect speech that is yet to be.''.' H ~ S  . . 
-- -- - 

attitude to languzge thus confirms his tendency to look beyond 

Scotland and indicates the universal scope of his vision. His 
-.- - 

championing of Scots has a more precise significance as 5 
1 .  

pointer to 'his political opbn7ions, however, in signifying the 
.* 

1. 

. proletarian character of his sympathies: he appreciated the 

importance: of Scots in modern times as the 1- of the310wer 
II - 

classes, identifyi g Braid Scots in 'Literary ~ight' as 'the' ? i 

speech of bed and board and street, and plough. ' " Thus, =la55 - 

questions were uppermost in his mind even when he was 

considering . . Scotland itself. .. -r. 
A 

. x  - 

~ibboh's life and his works provide a fascinating instance , 
- 

-- -. .s cf - what - Bakhtin - would - -  call 'polyglossia*' - - and 'heteroglossia,'. - 

2 7 
- - - - - - - - - - 

1 C " 
- -- 

L - The dilemma which he and other S C O ~ S  writers were trying to deal 
- - - - - - --- -c--- - --- 

with is the moment when 'languages of varicus epochs and periods 

- oi socio-ideological life cohabit with one another.09 Each 

'l 3 

4 2  

- - 



lsnguage would embody d i s t i n c t -  systems of world views 

c h a r a c t e r i s t i c  of t h e  c u l t u r a l  and s o c i a l  c o n t e x t s ,  out  of wh-ich 
- 

- t h a t l a n g u a g e  e v o l v e s  in  h i s t o r y .  S tandard  ~ n g l i s h  would imply - 

- - . . 
not on ly  t h e  dominanck of a  mainstream c u l t u r e ,  but a l s o  

- 

- 

middle -c las s  v a l u e s  a s  we l l  a s  more ' p o s i t i v e '  hopes  of 
\ - 

- 

/ l i b e r a t i o n  from t h e  narrow c o n f i n e s  of one indigenpus c u l t u r e ,  - - 

of t h e  most qpsmopoli tan u t o p i a n  v i s i 8  of h igher  forms of 
/ 

/ - 

e v o l u t i o n  ' o r  r e v o l u t i o n .  -Gibbon 's  S c o t s ,  qn t h e - o t h e r  hand, 
* 

reizains t h e  warmth of t h e  popular  c u l t u r e  an& lower l i f e ,  t h e  
- 

s a r d o n i c  humour of S c o t t i s h  u n o f f i c i a l  c u l t u r e  which laughs  a t  

a l l  t h e  p re ' t en t ious  monologism and human f o l l y  i n  t h e  l a r g e r  ; - -  - 

background of t h e  e t e r n a l  landscape  of n a t u r e .  ~ i b b o n  may 
- 

p r o f e s s  v a r i o u s  s e n t i m e n t s  and pursue  v a r i o u s  'isms' d u r i n g  h i s  
- 

F .  
, >  

. . . l i f e t i m e ,  a l l  of which-would l e a v e  d i s t i n c t  t r a c e s *  of h i s t o r y  i n  
+ - 

h i s  works. B u t  t h e s e  v a r i o u s  world views he  h a s  been engaged ' 

w i t h .  f i n d  t h e i r  e x p r e s s i o n  i n  t h e  p o l y g l o s s i a  of d i - f f e r e n t  
1 

- 
languages and h e t e r o g l o s s i a  w i t h i n  a language: E n g l i s h ,  Bra id  

S c o t s ,  o r a l  speech g e n r e s ,  p o e t i c  g e n r e ,  propaganda, s c i e n t i f i c  

- 
Z- - dPiscour'sle and s o  on. A s  Bakhtin p o i n t s ,  o u t ,  

- , 

. x-. . . ; language i s  h e t e r o g l o t  from t o p  t o  bottom: i t  
cepresent , s  t h e  c o - e x i s t e n c e  of s o c i o - i d e o l o g i c a l -  
c o n t r a d i c t i o n s  between t h e  p r e s e n t  and t h e  p a s t ,  between 

, d i f f e r i n g  epochs of t h e  p a s t ,  between d i f f e r e n t  . v 
, .  s o c i o - i d e o J o g i c a 1  groups  i n . t h e  p r e s e n t ,  between 'a 

. tendenc. ies ,  s c h o o l s ,  c i r c l e s  and s o  f o r t h ,  a l l  g iven  
' bod i ly  form. These ' l a n g u a g e s '  of h e t e r o g l o s s i a  
i n t e r s e c t  each  o t h e r w i n  a var ieky+f - -wa-ys , fe r~Lnqnew - - - - - -  - -- -- 

s o c i a l l y  t y p i f y i n g  ' languages .  1 5 0  . 
, , 

- +L - - - - - -- L- 
T h e  ' l a n g u a g e '  i s s u e ,  then,, i s  not j u s t  a  m a t t e r  of l i n g u i s t - i c  

r 

i z c o v a t i o n  o r  ' t h e  c a p - a n d - b e l l s  clown of romantic ' I  h 

- 

v e r s i f i c a t i o n : t ;  nor i s  i t  a l i t e r a r y  slumming. I t  l e a d s  us  t o  
* - 

- 
li 

4 3  - 



I 

signs and characters. The languages*evoke a multiplicity o f -  
- 

different world-views and diffe'rent heroes, all created as 
- 

'objects of an authorial a t t i t ~ d e ' , ~ '  yet ending up on the same 
I '  

- - 
? 

plane with,the author in a dialogic relationship. Such an * ,  

B 

approach through languages and speeches as uttbrances opens up 

confines of such labels as 'Marxist commitment', 'diffusioni,sm',, 
+" k 

or 'Scottish tradition', and beyond the level df mere linguistic 
- - - 

analys3s which is blind to the working of words in different - - 
- 

social, cultera1 and literary contexts. 

While theF various languages of ~it.chell'/~ibbon with 
4- 

different, even conflict in; world views leave indelible traces 
- 

in his works'and provide an enco'uraging starting point for the 

following textual study alodg the lines of Bakhtin's genre 

theory of the polyphonic novel, they are not simply 'reflected' 

- in his Grey G r a n r  t e or A S c o r l  Q u a i  r. Ideoiogies are mediated 

through different ,genres in their textual realization, which may 

effect an artistic embodiment of visions on a hig.her level than 

the often monologic.polemics of the nop-artistic real world. 

~itchel1,kibbon as -- an author --- wit-h various po2itions _and - -- -- - 
- 

languages has to be produced and evaluated - - through - - textual 
, 

analysis, which is, however, open to the cultural and historical 

context of his times and ours. 



- 

CHAPTER I I I 

i T H E W ~ P V L Y P H V N Y  
Z 

- 

G r e y  G r a n t  t e  is the last novel (after S u n s e t  S o n g  and C l o u d  
- 

H o w e )  of Lewis Grassic Gibbon's trilogy A S c o t s  Q u a i r .  Its 

depiction of the modern urban scene ofthe labour movement, 
" 

class confrontation, communist agitprop, urban pove~ty and 
\ 

industrialization, written by a left-wing author from fhe Scots 

peasantry with sympathy for, the pooriand~ith revoluf ionary - 

zeal, qualifies the novel as 'working-class'literature'., indeed, 

it has been listed as a classic of the-working-class literature 
-- 

- 
of the twentieth kentury. Not surprisingly, the text yields to' 

various Marxist and - radical readings. However, just as the- . b 

author is heter~~eneoub, &he text is also complex, consisting of 

- &fferent voices that resist appropriation under any single 

ideology. For example, a feminist critic like Deidre Button - can 

say, - - 

- 
- 

- 

- 

Its qomplexity and contradict ions, and its problematic 
refusal to idealize the man who should somehow have been 
the 'hero' of this proletarian novel; make it-difficult 
to reconcile politically in any'traditional , 

straightforward and unqualified way'. On the other hand, 
. . . these complexities and contradictions render it.a ~ 4 ~ .  

powerfully interrogative text.' 

~iffgrent critical responses, I.believe, result from polyphon,y 
,. 

in the text, which makes the novel an unfinalized product of 
- - - -- - - - - -- - - - - - - - -  - - 

dialogism, upen to various possibilities with un~ealized 
-- 

potential and demands. If we acknowledge that the working class 
. I 

is not a myth created by a political party or a particular 

thezry, but a distinctive social class tliat-has emerged in the 



- 

process of his~orical change, with a. distinctive unof-f iciql 
- 

popular culture, then the working-class novel is characterized 
C \ 

by a portrayal-o•’ the-working-class members in a definite 
i - 

- historical 'context ofi various dialogic relationships, a , 
\ i '  

portrayal deeply rooted in a working-class culture and -voiced.,'in 

'their distin ti,ve language. In Grey Granrte, this feature is 
, 4 \ "- A 

foregrounded in various narrative voices embodying different 
\ 

experiences and'ideologies. Conflicting world views are thus 
i , - 

,brought -- into-the text A which serves as a site of ideol'ogic'al , a 

\ 

struggle. Truths\ become relative, while the- reader is urged to 

seek. among various v-oices for alternative solutions to the 
I 

-- ---- 
problems in the text as well as in the real world in whichhe 

/ f 

lives. 
I 

- 

- 

, 
This polypho~ic feature needs justification not only within 

1 
I 

.the discussion of the trilogy as a working-class novel, but also 
- 

in the context of its more general criticism. Grey Granr I e is 
- 

usually judged by many critics of various backgrounds as 
* 

artistically inferior to Sunset Song (-the first novel in the 
- 

+ trilogy). Marry critics praise a uqified voice in the latSt6;- for 

,evoking an organic community in close bond with the land, and , 

\ 
consider'the fbrmer to be fragmentary and divisive, in an urban ' . 

scene without any sense of .community, and without a cqherent - 

message towards the end. At best, this fraqmentariness is 
-- 

- 
- - - - - - - -- - -- - - -- - - -- 

. , 
- 

apologized for as the only credibLe realistic description of the , 

-- -- - modern world of alienation. Aesthetic stanpa'rds here clearly 

bear an ideological bias, which we have dealt with in discussing 



1 
- 

, 
\ - - 

s i m i l a r  t h e o r e t i c a l  assumpt ions  about  t h e n o v e l  a s  a  genre i n  
1 

t+~e-Fkr~-cimpter-o f t 11 i s t t r e s i - ~ r m ~ r e a & i ; ~ ~ t + c t - r - ~ k o g y ,  

a&-~~~th '' 

is  a n  a b s t r a c t i o n  from some l y r i c a l  passages  s u c h - a s  Chris- 's  

wedding dance p a r t y  (pp .  11'4-1 31  ) , and c a r r i e s  tlhe i d e o l o g i c a l  . 
s i g n i f i c a n c e  a f  n o s t a l g i a  f o r  t h e  l a n d ,  which i s  j u s t  'one of t h e .  
+ 

- h v o i c e s  i n  t h q  t r i l o g y ,  instenad of a  'realistic' p o r t r a y a d o f  a  
1 

way of l i v i n g .  - - 

b 

Two passages  on t h e  t h i r d  page of t h e  p r e l u d e  i n  S u n s e t  S o n g  

s e r v e  wel l  f o r  i l l u s t r a t i n g  t h e  double-voicedness  and polyphony 
- 

i n  t h i s  novel .  Here t h e  n a r r a t o r  i s  r e c o u n t i n g - t h e  h i s f o r y  of - 

---- 
- 

Kinraddie ,  and showing a  p a s t  t h a t  i s  a s  d i v i s i v e  as t h e  'modern 

s o c i e t y :  

But i n  t h e  e a r l y  days of t h e  n i n e t e e n t h  c e n t u r y  i t  was / -  

an i l l  time f o r - t h e  S c o t s  g e n t r y ,  f o r  t h e  poison  of t h e  
French Revolut ion came over  t h e  s e a s  and c r o f t e r s  and 
common f o l k  l i ke  t h a t  s t o o d  up and c r i e d  A w a y  t o  h e l l !  
when t h e  Auld Kirk preached submission from i t s  p u l p i t s .  

, U p  a s  f a r  a s  Xinradd ie  came t h e  poison and t h e  young 
l a i r d  of t h a t  t ime ,  a n d , h e  was Kenneth, he c a l l e d  
*self a  ~ a c o b i n  and jo ined  t h e  Jac'obin Club of 
Aberdeen and t h e r e  a t  Aberdeen was n e a r l y  k - i l l ed  i n  t h e  
r i o t i n g ,  f o r  l i b e r t y  and e q u a l i t y  and f r a t e r n i t y ,  he . 
c a l l e d  i t .  And they  c a r r i e d  him back t o  ~ i n r d d d i e  a  . 
c r i p p l e ,  but  he w o u l d ' s t i l l  have i t  t h a t  a l l  men were L 

f r e e  and equa l  and he s e t  t o  s e l l i n g  t h e  e s t a t e  and 
- sending  t h e  money- t o  France ,  f o r  he h-ad a  r e a l  good 

h e a r t .  And t h e  c r o f t e r s  marched on  Kinraddie  C a s t l e  i n  a 
. body and bashed i n  t h e  windows of i f ,  t h e y  thought  

e q u a i i  ty -  should  begin a t  home. 
'More than h a l f  t h e  e s t a t e  had gone i n - t h i s  d r i b l e t - a n d  - 

t h + t  whi le  t h e  c r i p p l e  s a t  and read  h i s  c o a r s e  French 
- -- 

b o o k s ;  .but nobody guessed7that-t-il-lFhTd3edand - t & n - h i s  
widow, poor wornah, found h e r s e l f  own no more than  t h e  

---+ -- 
l and  t h a t  Iay  3e-tpween tfie coa~Ceh-ilTs~thepGrampians, 
and t h e  farms t h a t  s tood  ou t  by-he Bridge End above t h e  
Denburn, s t r a q d l i n g  t h e  outward road.  Maybe t h e r e  were 
some twenty t o  t h i r t y  h o l d i n g s  i n  a l l ,  t h e  c r o f t e r s  dour  
f o l k  o f  t h q o l d  P i c t  s t o c k ,  they  had no h i s t o r y ,  common 



folk, and ill-reared their biggins clustered and chaved , 

amid. the long, Sloping f ie1ds.- The leases were one-year, 
t w o - v p r , - - p o w n r ~ f r - m - L h - e -  b 1 i n k o f-kh+&yv-- 

bree'ked to the flicker o f t h e  night they shroudedyou, ' 

, and the dirt of- gentry sat and ate up yni l r  " f e n t  s but yo11 
were as good as they were.* (p. '  17) - -'. 

. 
'The narrator first adopts an ironically conservative tone 

I 

-lamenting the 'ill time' for the gentry and 'the poison of the 

French  evolution', words probably taken from the landed gentry - 

or a-priest frightened of the common folk's jubilant cry - 
talicized in the text.'Amid these two voices of class 

- 
- ---- -- 

. confrontatioh comes the voice of a radical Jacobin laird'' 

Kenneth, whose heart and mind are .all set upon the ideology of 
- 

'liberty and e,quality and fraternity'. words taken verbatim [rom - - 
- 

the French ~&vol;tion, but who is crippled and nearly k,illed 'in 

the practica.lik of rioting. These words remain an idealistic 

slogan with the laird whose action is suicidal, rather than a 
C 

- 

practical; workable alternative, to the system of inequality. The 
* 

common folk's voice: 'equal'ity should begin at ho*,' combines 
P 

the slogan with a commonsensible p,roVerb whase missing word 

'charity' is a better description of the laird's revolutionary 

zeal. The slogan becomes internally persuasive and is 

assimilated into their voice, because it finds an echo in their 

urge for equality for themselves who actually live and suffer 
, . . 

.from the system of class oppression, The slogan comes from 
- 

French, is rendered into English with little change in the 
- -  - - - -- - - - - - - - - - - - - - - - -- -- 

choice of words. 'Fraternity' is already elegant in ~nglish, 

*Auld Kl r k :  the established church of Scotland. d o u r :  (of 
persons) dull, stubborn, determined. b l g g l  n 5 :  p r ~ b .  = b-ig yins: . 
older children. c h a v e :  to toil back-breakingly, b r e e k :  to put 
i n g o  trousers. 



which has the more down-to-earth synonym 'brotherhood', For the 
4 

- 
Scottish, it is a s1ogan:imported from English which is in turn , 

imported from French, with all the outwdrd form of an alien 

voice from alien cultures. Yet this voice finds an echo'in. their 
- 

heart and triggers a more vernacular paraphrase in a.'concrete 
- 

Scottish context, as the last sentence from the quotation shows. 

The 'you' marks t<e introduction of the folk's voic'e directly . 
I 

into the narrative and engages the reader's sympathy through 

- 

The iaentif ication, though, is only for in these 

two passages alone, amid various voices, w-e'can sense an - ~- 

ambivalence through which these voices may reinfqrce each other 
. . 

as well as undercut each other, preventing them from becominq 

absolute monologic trutkThe crofters are Ydour.folk of the old 

Pict stock, t-hey had no history, common. folk. . . . '  They alone 
canp hardly be expected to lead a practical revolution or carry 

/ 

out any - reform. Yet their grievances are legitimate and as the' 

socially 'oppressed they do have justice on their side. The ' 

narrator is torn between vari~ous voices. The laird's words and 

actual experience themselves illustrate a'contradiction, which 

is also deeply felt by the narrator, between sympathy for the 

laird as a remarkable persoan 'with a good heart' and sympathy 
- 

for t h e  crofters as the oppressed class. The narrative voice is 
- - -- -- -- -- - - -- - - - - - - - 

z'n-s fiiied with other voices, distanced, mediated and stylize&-. 
- -- - - - 

I: is all these voices, including the-narrator's, that define 

the authcrial intections. As Bakhtin points out, 'Ultimate 

8 

- I 



r '  

semanLic a u t h o r 4 t y  -- t h e   author',^ i n t e n t i o n L - -  i s  r e a l i z e d  not -' 
1. 

. '  
- - i n h ; c d e c  t d I sc o l~ r ~ n b u - d  

- 

i t ~ & e  l-FDh%erPteS---------- 
t. * I 

The a u t h o r  a l s o -  has  g e n e r i c  c o n s i d e r a t i o n s  o v e r r i d i n g  t h e  - 
b 

e x p e c t a t i o n  of a  ' r e a l i s t i c '  p r e s e n t a t i o n  in  h i s  t i i l . ogy :  - 

- 

SO t h a t  was ~ i n r a d d i e  t h a t  bleak win te r  of n i n e t e e n  
e leven  and t h e  new m i n i s t e r ,  h i m * t h e y s c h o s e  e a r l y  next  
y e a r ,  he was t o  say 2 t ,  was t h e  S t o t s  c o u n t r y s i d e -  i t s e l f ,  

~ - ~ ~ & - ~ e t ~ ~ k ~ ~ a r - d - - a n d - a + ~ - - b  r i -e t -bush  i 11 

t h e  l.& of a  house wi th  green  s ' hu t t e r s .  And what hq 
meant b y  t h a t  you cou ld  guess  8 t  yobrse l f  i f  you 'd a  - - 

m i n d t i o r  p u z z l e s  and d i r t ,  t h e r e  wasn ' t  a house w i t h  - ' 
green  s h u t t e r s  i n  t h e  whole of Kinradd.ie. ( p .  3 1 )  

- 
- 

- 

,What i s  Sco t l and  i t s e l f ?  A n y  d e s c r i p t i o n  i s  bound t o  be 
I 

s t y l i z e d ,  i n  a  d i a l o g i c  r e l a t i o n s h i p  with o t h e r  g e n r e s  a n d ' o t h e r  

t e x t s .  I n  t h i s  s h o r t  paragraph t h a t  appear s  e a r l y  in  S u n ~ e t  _ I  

Song, t h e r e  i s  a  r e f e r e n c e  t o  t h e   aily yard genre  and i ts  
- 

b e s t s e l l e r  B e s r  d e  t h e  Bonnz e B r l  e r  B u r h  ( 1894) by ' I a n  Maclaren'  _ 
- 

(John Watson) ,  a  g e n r e  t h a t  e x p l o i t s  a  sent imenta l -an ,d  romantic 
- 

a 

image of smal l  t o i n  l i f e  i n  S c o t l a n d ,  i n  a  

There i s  a l s o  t h e  r e f e r e n c e  t o  George Douglas Brown's'The H o u ~ e -  - 

w r t h  t h e  G r e e ~ S h u t t e r s  (1901)  which uses  t echn iques  o f  t h e  
/' 

a n t i - k a i l y a r d  r e a l i s t  genre  t o  focus  o n , t h e  s o r d i d ' l i f e ' o f  
9 

S c o t l a n d ,  i n  o p p o s i t i o n  t o  t h e  sen t imen ta l i sm of t h e  k a i l y a r d  
- / -  

- 

s c h o o l .  Gibbon's- n a r r a t o r  i s  t e l l i n g  t h e  s t o r y  wi th  va r ious '  
d 

- --- 

g e n r e s  and t e x t s  LrThis-mlnd. H P  is-%l%FpoiTting5Gt F g r e - t h a t  
- 1  

' r e a l i s t '  d e s c r i p t i o n s  a r e  j u s t  a s  s e l f - c o n s c ~ ~ u ~ a ~ o t h e r  
#' , 

g e n e r i c - t d h n i c p e s .  Dialogism i s  unavoidable  in ,  w r i t i n g .  I t  i s  

languages  o f  h e t e r o g l o s s i a  t h a t  become t h e  o b j e c t  of 



d I 
- & .. , , L , . I 

i' 
i . '  

r e p r e s e n t a t i o n  in t h e  polyphonic nove l .4  A s  B*akhtin saps ;  ' . 
- . s 

I ,l I 

- I ~ x - u & l q - ~ - d I ~ ~ ~ b & ~ n  L - ~ - ~ A ~ R - ~ - L ~ @ F I  * * i I ' 
t o  a hero  who is a c a r r i e r  of h i s  o w n . t r u t h ,  who7- p 

? .  r , #  
, -  

occup ies  a s r  g n l  f v i . n a  ( i -deo1ogica. l )  oosltron- I f , a n  > 
exper ience  or  a deedWdqes  hot  pret.enh 'to some s t  g n i f j . i , n g -  - - 

t 
~ 6 

p o w e r  (agreement/disagfeement  1, but o n l y  t o  a  € -.& . / F . ( e v a l u a t i o n ) ,  t h e n  t h e  dia1og';ic r e l a - t ibnsh ip  $ah be,, . . I 

minimal . ,  i I 

But c8n a  s i g n i , f y i n g  meaning become t h e  o b j e c t  o f c .  . - 1 

a r t  r s t  r.c d e p i  c t  I o n ?  Gtith a  more profound underst tanding , 
of a r t i s t i c  d e p i c t i o n ,  t h e  i . d e a  &ans become such a n  * ' I ' l  O - - 

- 
+ % 

o b j e c t  f o r  i t . 5  , J - , A * -  F ) 

- 
4 ' I  

, 
il , - 

The d i f f e r e n t  v o i c e s  i n  G r e y  G r a n i , t , k  f u l l y  deve lop  t h e  , ' - i 
C 

-pLy&aai c+nat-ur-e----~f& e ~ - ~ ~ a ~ f ~ i - n & b - ~ - ~ ~ - ~ - ~ d - s k * i - b ~ ~  , ,  c - 
I 

I f  , I  6 

of a r t  form, wh'ich i n  t u r n  f u l l y  engages t h e  r e a d e r  i n  a-*'*ra'v' - 
a 2 z , ,  

, -  I 

Brecht  i a n  e p i c  thgAtre- engages i t s  a u d i e n c e .  L - , .  
- 6 - - - - - - - 

! -  , 
i 

rl' - 
L. G r e t ;  G r a n r  t  e.' io l lows-  t h e  patt.eDn o f '  an h g u p g b s s :  d i f t e r e n ?  

d' * I l ,  

* vo ices  r . ep resen t i  g diPf f e r e n t  i n t i r g s t s  and bd l ie i  systems a r i  . .  
?: i 

I 

, formed i n  t h e , f i r s t  h a l f  o f  t h e  novel  i n t o  a ' ibn i t ed  f r o n t  i n  
* - .  f 

ff, I 

which they  s t i f l  keep t h e i r  i d e n t i t y  w h i l e  ~eiei .nforcing e a c h  ' 
- 

- ,  - 
o t h e r ' s  vo ice  in  a  common s t r u g g l e  a g a i n s t  the '  dominant 

\ '  t 

c 6 p i t a l i s t  a u t h o r i t y ;  the.  l a t t e r  h a l f C b f  t h e  novel.. .however , 

I 



- 

On t h e  Broo s i n c e  _the War an& f i v e  k i d s  t o  keep, e a t i n g  
o f f  your  head -- och, why d i d  you l i v e ?  -- never a  
minute of q u i e t  to- y o u r s e l f , - n o t h i n q  but t h e  q i r n i n q s  o f ' ,  
t h e  'w i fe  f o r  more s i l v e r ,  t h e  k-ids h a l f - b a r e f o o t ,  

I 

h a l f - f e d ,  oh he l l , .*  
- I " 

, A n d  t h e  w i f e p o u l d  t u r n  a s  s h e  heard h i m  come back, 
- l i e  wakeful and t h i n k  on t h e  morn"s morning -- what P O .  
g i v e  t h e  weans,  what t o  g i v e  the,rhan, f ed  "he must b e - e r e  
he took t h e  s t r e e t s  t o  look f o r  t h a t  weary job h e ' d  not 
f i n d  -- h e ' d  never- f i n d  one you had come t o  ken. Ha.rd1-y 
b e l i e v e  i t  was him you had wed, t h a t  had been a  gey b i t  

. spark7 i n  his time, h e a r t y  and bonny, l i k e d  you we l l :  and 
had h ' t  you l a s t  n i g h t ,  t h e  bloody b r u t e  coming drunk 
from 4 he pub. - -  a  woman c o u l d n ' t  go and h i d e  in  booze, 

' f o r g e t  a l l  t h e  s o s s  and p l e i t h e r ,  oh no, s h e ' d  t o  go on - 

- t i l ' l  s h e  dr-opped, weqns s c r a i c h i n g ,  g e t t i n g  t h i n  and 
l i k e  t i n k s ,  and t h e  awful  words they p icked up e i e r y  - 
p l a c e , - t h e  e l d e s t  loon a s t r e e t - c o r n e r  k e e l i e ,  t h e  quean 

i 

--- oh God, i f  made a  body s i c k . ?  
And t h e  quean would t u r n  by th,e s i d e  of her  s i s t e r s ,  

s e e  t h e  f a i n t  glow of t h e  dawn, smel l  t h e . r e e k  of t h e  
PaLdy ,heat -- wcm$d she never g e t  o u t  of i t ,  g e t  a  f o b ,  -'- - - 

g e t  away, have c l o t h e s ,  some fun?. I f  they  c o u l d n ' t  
a f f o r d  t o  b r i n g  u p - t h e i r  wegns decen t  why d i d  f a t h e r  and 
mother have them? and syne nag and nag a t  you day on 
day ,  on t h i s  and t h a t ,  t h e  way t h a t  you walked, t h e  wqy 
you behaved ( t ' a k e  c a r e  t h a t  t h e  loons don ' t  t o u c h  y o u r  
l e g s ) ,  t h e  way t h a t  you spoke -- nothing  p leased  t h e  o l d  h 

* f o o l s ,  and what you brought  home they  thought  should  be 

theirs;j 
every  meek t h a t  you made, noth ing  f o r  y o u r s e l f ,  

stew i t h e  reek  o f _ t h e  Cowgate 's  d r a i n s  t i l l  you d i e d  b 

and were b u r i e d  and s t a n k  t o  match. My God, i f  a  l a s s i e  
c o u l d n ' t  do a n y t h i n g - e l s e  she  cou ld  t a k e  a  b i t  walk ou t  
t o  Doughty P a r k ,  f i n e  t h e r e ,  though t h e  p l a c e  was 
l i t t e r e d  wi th  Reds, f a i r  d a f t ,  t h e  Communionists t h e  * 

worst of t h e r o t ,  aye  ho ld ing  t h e i r  meet ings and 
s c r a i c h i n g  and bawling t h a t  t h e  workers a l l  j o i n  up with 
t h e i r  unions  and f i g h t  f o r  t h e i r  r i g h t s  and down wi th  
t$e gen t s .**  

b 

------------------ 
*Broo: t h e  Labour Exchange, now t h e  Unemployment B e n e f i t  O f f i c e ;  
uqemployment benef i t '  r e c e i v e d  frofn i t ,  o n  t h e  b r o o :  on t h e  d o l e .  
gr rnt  ng: whining,  compla in ing .  

& 

t s o s s :  a  s t a t e  of d i r t ' a n d  d i s o r d e r ;  a d i r t y  wet mess; a  wet ,  
- - -+ soggy ?mess of food._ e r  t e r  : a  w e t ,  muddy s p o t ;  a  (disaqreeab-1-e) -- 

messy' task. s e r a [  chr n g :  s c r e e c h i n g .  t i n k :  contemptuous term f o r  . 
-- -, a  p e r s o n ,  -- s p e c i f i c a l l y  - - a - - foul-mouthed, -- - - - - - - v i t u p e r a t i v e ,  - - pp 

quasre lsome,  v h l g a r  pe r son .  k e e i t e :  a  rough male c i t y - d w e l l e r ,  , a  
tobgh.  quean: g i r l .  t fl - 

4 

. . **sync: from t h e n ,  s i n c e .  l o o n :  a . scoundre1 ,  a  ? e x u a l l y  immoral 
- p e r s o n .  , . 



1- 
Z * fl 11 - 

L - 

But no decent 1assi.e~ wo&d 'listen to them; '.for. they' 
r 

knew the Communionists were awful tinks who wanted to 
.: bqeak up the home. (pp. 369-3'70) - - 

The passage evokes vividly the daily concerns o•’, a worki3g-class 
i 

# , 

family as experienced differently by each member,, except the - 

. common'pain of poverty. The father is bitter about being 'on the 
I 

I - .  
Broo' and feelS burdened-by the whole family 'in poverty. The - 

- 

wife is albo concerned about survival. But she also cherishes , . < 

- 

m 
the romance they once enjoyed, and hates the violence and 

t 

' \ 
& L - 

drinking her husband indulges in -- the pub being his territory - 
A-L L 

_- and the home hers.6 The 'daughter is also bitter, in a way J - -  
, .  

characteristic 'of the younger generation. She hates poverty,' I 

0 t 
- - -- 

; rebels against the conventional morality of ;her parents, an& - 

P 

dreams of freedom and f'un. Thus in this brief passage are ' 

- 

presented three different - voices with different consciousnesses 

within the working-cl9s community. Gender and generation 

permeate the whole trilogy and are importangin the last novel, 

as we shall come to them la.ter in our discussion, 

- 

- - 

The 'last f e ~  lines about the Communists, however, are less . 

spontaneovs and more gossipy: they are the-voice of poli,tical 
1 

propaganda as well as conventional-morality, inculcated by the 
- 

official culture; Though t'his alien voice is assimilated into 

the daughter's voice, it is probably part of the parents' moral 

injunction, so persuasive that the daughter does not italicize 
- -  p-p---p---- -- - - -- 

or parenthesize i t  i i  her c ~ c i o u s n e s s  and mark it as alien, as 
I 

-- -- 
she d5es with the more explicit moral injunction. Between the 

I 

s h i f t s  of narrative voices are the third person references to 



< - 
- 

'i C - - 
2 * .  

') c - .  

, t h e - c h a r a c t e r s ,  h i g h l i g h t i n g  t h e  presence* of. t h e .  n a r r a t o r ,  wqb 
- 

? ,  - i 
incorporakes ,  and .shows gaps between:, d i  f ' ferent '  v o i c e s  and 
A . ,  

I 

- - 
languages.  Apart from t .hLgaps  between - d i f f e r e n t  'members o f  %he 

, / -I 

t 1  2 

working cias?? t h e  most i r b n i c  gap s,i$. t h a t : ,  between t h e i c  human 
- . . ' I 

. - 
i 

" ,  
, *  : c o n d i t i o n  of 'oppress ion  .ahd dreams of, f reedorn on ' the.bne 'hand, A 

- 7 ,  

1 - 
/ @ 

- '. 
and t h e  o f f i c i a l  propaganda and m o r a l i t y  on t h e ' o t h e r :  t h e  

1 " 6 I ,  *' 2 :  
- - * 

t o  break f r e e  frdm t h e  home of pover ty  and t h e  Lea,r?that t h e  ,q 

I . b ,  

.I i ,r 
C 

' immoral' communists would break:;p t h e i r  home.   he so,-cadled 
- I '  

> - . . 
, working-c lass  c o n S c i o u s n ~ s s ,  then., i s ,  rea l ' ly  a  consciou 's  

i. 

1 
A ---- . - -A, , ,  - . , 

r e c o g n i t i o n  of  t h e i ~  own vo tce  a s  wed1 a s  a l i e n  v o i c e s ,  not  - 
n e q e s s a r i l y  a  r e p u d i a t i o n  o r  c l e a n s i n g t ;  which is n & i t h e r  - 

L 
k . I 

- - -- Pb-- r .- 
n e c e s s a r y  nor po&-s-i4leI- but  a  r e c o g n i t  ion a's such .  

.k. 

i . 
c h a r a c t e r s  .may o r  may nqt  r e a l i z e  t h i s  i"n t h e  nove l ,  but t h e ,  A 

, - 
4 .  

r e a d e r  i s  expected  to.  _ -  1 - 

- - - - * . . / 
I ' 

1.Y i s  s i g n i f i c a n t  t h a t  t h e  image of t h e  Communists, i s  , '. 
- 

r e f r a c t e d  i n  ;hed v,oice of the'qeactionarS-propaganda gnd i n  \ t h b t  
. > , , . t, 

.+ *- , 

- of the.commpn workers - in  th& novel .  $hus  i t  i s A d e f h e d  i n -  ' . ' ' I  . . 
t o  o t h e r s ,  a s  a subvers:i:ve;force i n  t h e  c d p i t a l i L s t  

- 1  t 
d .  . x 

* I P  ' 
- s o c i e t y ,  ch 'a l lenging  t r a d i t i o r i a ~ m o r a l i t - y  a d d . b e i n g =  v-il if . ied, .byf '  - - . % 

X 

%- 

. .  1 

t h e  a u t h i r i t i e s .  L a t e r ,  some more d i r e c t  port;ayal and 5 

, ,  ? 
b " 

s e l f ' - p o r t r a y a l  . of , t h e  Cqmhunists a s  extreme t e m p e i s t s  d o  no t  
- ' L ,  

C 

: - ?:, ' r  

t o t a l l y  engage t h e  reader. '> and -s*me o t h e r  , c h a t a = t q r s f .  sympathy.. . :A 7 y  

I i b: - .= . - 

whi le  t h e  an$ .v i l inf  i c g t  ion of t h e  C a m ~ u n i s t s  by 
. . . -  - - 

- - - - -  - -  - C I 
-- +-. -- -- ' <,. a ---- - - - -- 

r e a c t i o n a r y  a u t h o r i t i e s  s e r v e  t o t g a r n  tbe .  c e a d e r  not, t o  t a k e  a  
- - -  - L-------- 

r e a c t i o n a r y  F o s i t i c i n '  t h e l r  d i s d p p r o v a l  of t h e  commqnists. The 
3 

. P 
> a  

r e a d e d h a s  t o  make h i s  c h d i c e  i n ' r e l d t i o n  t o  v a r i k u 8  voices:  . 1 2  Z 
> .  . . . - 

7 ; ' 6  

(, 

, . r '  

* t F . - a . . 
f a . .  i 

b - - 54 ': 
J - 

i 

k 

- - 

t. 



- 

- m e  r e v o l u t i o n a r y  ' h e r o '  Ewan ~ a v e n d a l e  s t a r t .& ou t  i n  t h e  
-- . Ci 

nbvel a s  a  c o l l e g e  s t u d e n t  whose s o l e  i n t e r e s t  i i e s  i n  f l i n t s  

and'who, views K i s t o r y  with a  c o l d  s c i e n t i f i c  eye .  H e  s e t s  h i s  

-; I g ; e y  g r a n i t e a  eyes,  kn ~ l l e n  Johns  a s  though s h e  w e r e ' a  c h a p t e r '  
, 

- .  

on phospher b r o n z e , '  ( p .  3 8 3 )  though t h e  s c h o ~ l t e a c f i ~ r  has 'been  
a - ) . *  . 

very a t t r a c t i v e  t o '  many men. Unlike - h i s  mother C h r i j *  who - i s ,  .I* 
' ,  I, a 

sometimes i d e n t i f i e d  with t h e  l and  and S c o t l a n d ,  ~ w ~ n  speaks*-: 

Engl i sh  on ly .  A t  t h e  Beginning of t h e  n o v i l , .  he q u i t s  school  t o  .- . 

b e c o d  an a p p r e n t i c e  a t  Gowans and G l o a g ' s ,  s o  t h a t  he can 
-- A k - 

r e l i e v e - t h e  f i n a n c i a l  burden of h i s  newly widewed mother. 

b 

A s  Ewan and t h e  working-c lass  a p p r e n t i c e s  know,well ,  thougk,  
- - - - - - - 

t h e r e  i s  a gap b e t w e e n - t h e - c o l l e g e  a p p r e n t i c e  and t h e  common ; .  
d - +  

ones ;  no t  o n l y  i n t e i l e c t u i ~ l ~  i n  h i s  educa t ion  background and - 
* 

? L 
- - ' *  

s t d n d - o f f i s h  manner, but a l s o  i n  c a r e e r  p m s p e c t s :  t h e  c o l t e g e  . 
3 .? 

, - ' t o f e f ! w i l l  be promoted t o  t h e  o f f i c e  i n  six months r h i l a r t h e y  , 
J 

3 V 

a r e -  - j u s t  c h e a p  a p p r e n t i c e  l abour .  One day they  s t a r t  .ba ' i t ing  him 

1 a i ' t h  i n s b l t s  t o  h i s  mother (who has a l s o  been accused  of p t t i n g  - . . 
- i ,' - , * .  , <' . .  on a i r s t b y  o t h e r  common c h a r a c t e r s ) . - ' - 1 t  r e s u l t s  i n  a  bleody 

> - 
i * 

f is t - f  i g h t .  O f  co'brse,  " t h e r e  is much j e a l o u  n t h e  p a r t  .of t h e  - 
- & 

8 ; - ,  7 

yaung workers.  A s  one worker A l i c k ' s  s i s t  s ,',. ' you' r e  .. 
i 

* - 'r 
r C- 

I - j e a l o u s  he'; b r a i n s  and y&L'haven' t , " : tba  . (pi 37 1 yrf + T i  - , L  : . , .  

.. 
% >. - 

. Ifowe-ver, - E W ~ R '  d o e s  a c t -  l i k e  a  ' t o • ’  f '  . The f i s t - f  i g h t  s e r v e s  a s  a  
- - ,A . I - $ .' . *  . 

-'cirni.;al r i t u a l ;  . i n v o l v i n g  - b o d i l y % o n t a c t ,  ?= b l o o ~ ~ s h e d d i n g , ,  a n d  "': . 
. "  . - 

i; . : - 1  - - - _=i---_ - -  ---- -A- - - 1- - 

. a r l l k a l  ,- itiiaqery.1 - .. -+- . _ ,;I A . r 
< - -  

- E w a  m ar i pped  5 Ic5CI3C6:F h a l f f =  1 1 e d p i g ; ~ b r i t - ~ e - d i d n 7 -  -1- 
+ know t h a t ,  i n t i g h t i n g ,  t h e y  & e r e  both  t h i c k - s t r e a k e d  

+ - with  blood-ands.srzot,  ho ld ing  2 n d  f i g h t i n g , $  _. 
L - . . tp. 3 7 4 )  - L 

'-f , - '4 .- 
- 

- 

7 - 
' . *- 

- 
$5. i .  - - . - - - - -- 

Y _- - -- 

-. , 5 - - 
-Ji- 



- - - 
This ~arnivalesque fighting symbolic~lly the .+ 

.? - .  
moment thefidistance:.betwee* them throuc& f .  . -  

- 

their common animality. blood and snot. As ~akiykin says- of The - 
t' . _ f - 

- 

- i .  ritual, 
- - 

[During.ca~n.ival, 1 what is suspended first of all is '- 
- zhietarchical structure and all the'forms of-terror, 

2 
- qeverence, piety, and etiquette connected with it -- - 

G-& that is, everything- resulting-f rom socio-hier-archi-ca1 -- - -- . " 
- . - = inequality or any other form of inequality among people 

(including-age). All d i s r a n c e  between people is - 

suspended,,and a special carnival category goes into . - 

effect: free and l a m i  l r a x  c o n t a c t  ~ p o n g  p e o p l  r .  ' r * Z  .-. .-? - 

- 
a brave fighter, while Ewan in the fight has 'never felt so well . , 

3 r- 5 ' -6 
7 , - 
_I- 

or.so keen for life.' ( p :  3 7 3 )  B!o&sidesunder4-h&e. 
- 

.Ir 
I - .. 

.Carnival.ization break$: down- social barriers and brings about 
. # . t-. . a - - 

- 

greater human intimici of a utdpian, nature. Carnivalization is 
# ; " - > . - 

i i s d  P reflect4 .. in the mixing of different' narrative voices in , 

* 

, . 
, . 

Y . 11- a 9 

*'. 
the iection about the baiting ani- the fighting (pp. 3 7 2 - 3 7 4 ) .  i t  , 

- ,  

staYts w&h Ewan at work, his interior monologu6 showing 
_ z. 

coptempt for the Sorkers' addiction to 1~w-entertainments.  hen a 

. - . ' L 
< .  

. - 
i t  shifts to third-<person narrative, to a billingsgate dirty, . 

I .  , .  
t *  

rhyme insulting Ewan, to the voice-df an anonymous rurker wh$iSe - 
ve~nxuxari"~spe&h uses many generic ' you's, back to Evan's - 

* I - 

 thought,^ a•’ fec ted by the excitement of hi:s preparation and Lhe 
/ * - 

actual fight, and then en% in third-person narration. These 
i - . . 

different voices relativize each other, undercut eakh other; 
-- - -- . - 
=ots-shsakind- wor'ker~drawing the ~ n i l  ish-speaking. 

Ewan into* 'a zone of.'familiar -contact1. The third-person 
- ... * 

narrator likewise employs an animal imagery characteristic of 
, 6,. 



- 
r , . e - , > 

- - - - 
i r 

t h e  . 'f$peakl through&: t h e  t r i l o g y  5 -  a s a r d o n i c ,  blasphemous - , - 
I )  - - ,  - 

r .  rc v o ~ c ; e  u r c J n e  r o l ~  c u l t u r e .  ,- a> J ". 

- ff 
- - 

I 

2 Ewqn becomes c a p a b l e  of i d e n t i f i c a t i o n  with t h e  workers ,  but  - 

- - - - 

he doe? n o t  merge i n t o  them. When .Ellen i n i t i a t e s  him i n t o  

s o c i a l i s m ;  he accept 's  t h e  miss ion  a s - a n  i n t e l l e c t u a l :  ' 
- . . - A A,*- - - ----A*-- - war-ki n g  c l  a l ~ e s , - t %  62 c a p t  u r r d  and l e d :  a 1  1 r i g h t  , I '  1 1  

k e e l  r e l  a  c h a n c e .  E l l e n  s a i d  A n d  d o n 7 - [  be  s o  h . o r r l  b l  y s u p e r i o r s ;  - 
- 

* ' f -. + ) ; o u " . l l e , n e v e ~  l e a d  r f  y o u  caAn'- t ,  b e  u n  e q u a l .  . ., , (pp .  387-3881 - 

* 

~ h r b q h o u t  t h e  novel ,-.,Ewan b n d  hi;  corn,&misrn remain he te rodox ,  
- 

'>. 
a l t e r n a t i n g  betwee-ctrinaire i d e o l o g y / i n t e l l e c t u a l  p e r c e p t i o + -  - 

. * 
. . -- 

a~& q~ontan-mrrs-em$iTnal - i  den E icf37X iOnnwWitTTiiwW0r k e r  s . 
-4' / . . P , 

4- *; 

- * 'Dur ing  t h e  unemployed workers '  march f o r  . r a i s i n g  t h e  'P. A .  
r 

I' C,. r a t e s ,  t h e  s i g h t .  of' a  worker being bea ten  by t h e  p o l i c e  - 

- - prompts Ewan t o  t a k e  p a r t  ' i n  t h e  f i g h t  and l e a d  t h e  workers t o  a  

i - v i c t o r y .  In  t h e  New Y e a r ' s  Eve dance o rgan ized  by h i s  Le-ague , 

(which i s  d i s t i n c t  from t h e  Labour P a r t y  and t h e  Communist 
. . . ' I ,  

~ a r ' t y ) ,  p wan e x p e r i e n c e s  a  bapt i sm'of  c a r n i v a l i z a t i o n ,  
- 

- 

- 

,. - - And a; they  chee red  him and c r i e d  h i s  name, t h e b d i r t y ,  ' -A 

kind words of m a t e s ~ i n  t h e  Shops,  a g r e a t  chap  t h a t  - 

Ewan, j u s t  one of themselves  . . . - i t  seemed t o  Ewan i n  - 

. a sudden m i n u t e  t h a t  he would never be himself  a g a i n ,  - , 
h e ' d  never be ought b u t  a  b i t  of them, t h e  f l u s h  on a  - .  
t h i n  whjte  m i l l - g i r l ' s  f a c e ,  t h e  arm and hand and t h e  - 

$a downbent f a c e  of a k e e l i e  from t h e  reek of_ t h e  
Gal lowgate,  t h e  blood and bones#and f l e s h  of them a l l ,  
t h e i r  though t s  and t h e i r  doub t scand  t h e i r  l o v e s  were - - i 

-+*-- 
h i s ,  a l l  t h a t  they  thought  and l i v e d  i,n.were h i s ,  And 

r t h a t E w S i T T a % e n d a k e  tha tpo?ice  had been,  t h e  cool boy . _ -  
wi th  t h e  haughty s o u l  and c o a l  hands,_ a p a r t  and a l o n e ,  
s e l f - r e m s e l f - c e n t r e d ,  s l i p p e d  away o u t  of t h e  -room A 

a s  he s t a t e d ,  s l i p p e d  away and  was l o s t  from h i s  l i f e  
f o r e v e r .  (p. 4 3 0 )  

These  two i n c i d e n t s  happen i n  t h e  middle of t h e  n o v e l ,  t h e  



harrow p a s s  i n  t h e  p a t t e g n  of t h e ~ h o u r g l a ~ s ,  whefre d i f  f i r - en t  - 
, 

voices-tend, to a q r e e  wi th  each  o t h e r  i n  o p p o s i t i o n  t o  s o c i a l  - 

4 
- i n j u s t i c e .  Ewan is a socia! is t , -  not ye t  a hardened commun~ist; he - -  

- \ 
. - 

c o n s c i a u s l y  mixes h'imselfd w\th. t h e  workers and i s  seen by  - them - 
- - 

\ 
- "\ - .  a s  on6 of them. - - - 

- - - 

The unemplo$ed workers '  I m a r c q i s  i n  the-vo-ic-e--0-Can--- ---- 
- 

- \ .  anonymous Broo man. He i s  cowardlT, not- an a c t i v e  
- 

\ * 

t h e  Ccmaunists 'who o r g a n i z e d  t h e  marc\+. ~ e v e ; t h e l , e s s ,  he - j o i n s  - - 
- \ 

\ 
- some gppe had shoved t h e  hand le  o f  a  f l a g  \l,o your h a n & , - i t  read  

DD-WNNW_ITH- T H E _ M E A N L T ~ S T _ A N D - H W G E R ~ D W ~ - , ~ ~ ~ ~ ~ ~  -0-e 

b i l l i e s  made joke dbout i t ,  

bottle\of b e e r . ' *  (pp .  

ah 2 l i e n  v o i c e ,  and i s  a c c e p t e d  wi th  a pq1ayful ' joke.  The 
- 

cswardly  w o r k e r ' s  v o i c e  and h i s  mate's: i r r e v e r e n t  hynour ,serve  
P- . 

a s a  - f i l t c r  d e f l e c t i n g  L n y  i d e o l o g i c a i  r h e t o r i c  in t h e  a l i e n  , 
- . ' 

' v o i c e  and a s s i m i l a t i n g  t h e  i n t e r n a l l y  p e r s u a s i v e  discourse-.  Soon 
\ - - 

I t h e  worker • ’ . ee l s  a  sense  of communal s o l i d a r i t y  i n  t h e  march and 
- * . 

f i n d s  a new, more brave v o i c e  i n s i d e  h imse l f :  

They c o u l d n ' t  deny you, -you and the  r e s t  of t h e  Broo 
f o l k  h e r e ,  t h e  r i g h t  t o  l a y  b a r e  your g r i e v a n c e s .  @ 

. . . Communists l i k e  Big J i m  might _ b l e t h e r  damned s t i t e  
b u t  they  t r i e d  to w i n  youJyour  r i g h t s  f o r  you.? ( p . 3 9 4 )  

. - ' A new song ebb ing  down t h e  damp col,umn, you 'd aye  
thought  i t  d a f t  t o  s i n g  a f o r e  t h i s ,  a l o t  of d i r t ,  who . . 
was an o u t c a s t 7  B u t  damnf t ,  man', now -- , 

P- - - -- -b E ~ - E M ~  S - - ~ R ~ - Y & ~ ~ U F F ~  id , - - - - < 

, - , A r i s e ,  ye s l a v e s  of trant and f e a r L  - -  
- * - - - 

C ----------------- 
* g y p ~ :  a  f o o l i s h ,  awkward p e r s o n ,  a  s i l l y  a s s ,  a  l o u t .  b i l l l r :  a 
f e l l o w ,  l a d ;  a f r i e n d ,  comrade. 

/ 
.?st  t e :  g i b b e r i s h .  _ I 



- - 

And what <he h e l l . e l s e a  were y o u , ' a l l  of you? 's inging,  ; 
you'd never s u n g  so be-fo;e, a l l  your 'ma tes  about .you, 
marching as-one, you forgot a l l  the chave a*d t rauchle  * 

of th ings ,  the s t i n g  of your feet, nothing could .stop - ' 

- 

you.* ( p .  3 9 5 )  - 1 L 

. - 

- 

The Goricer's new voice i s  a  combination of h i s  grievances and 
, - - * 9. - -L 

- - the ~ n t e r n a t  iona l ,  what bakht i n  c a l l s  the ' i n t e r n a l l y  persl iasive- 
. [  

discourse '  : / 

- A A * -  - - --, - < "  -- 
, - 

In te rna l ly  pers6asive discourse  -- a s  opposed t o  one 
t h a t  i s  ex te rna l ly  a u t h o r ~ i t a t i v e -  -- i s ,  - a s  i t  i s  - .. 

, af f irme8 through ass imi la t ion ,  t i g h t l y a  interwoven wi-th P. -- a - 

' o n e ' s  own Gord,' I n  t he  everyday rounds of our - - 

half-ours  and half-someone e l s e q s .  I t s  c - rea t iv i ty  and - 

productiveness c o n s i s t  p rec i se ly  in  the  f a c t  , that  &ch a  
- 

word awakens new and. independent- words; t h a t  i t  
orrganizes masses of our words from within,  and does not 

- 
. . 

-- - r e  ma-iE _inanisolatedandstatirco~dL~Qn,It_i s n o t  -s-o. , .- 

much in terpre ted  by ds a s  i t  i s  f u r t h e r ,  t h a t  - i s ,  a 

f r e e l y ,  developed, appl ied to-new matqr ia l ,  new 
condit ions;  i t  e n t e r s  i n t o  intesanimatidg r e l a t i o n s h i p s  . 
with new contexts .  . . . The semantic s t r u c t u r e  of an 

- 

i n t e rna l ly  persuasive discourse  i s  n o t  f r  nl t e ,  i t  i s  . . 
open; in each of the  new contexts  t h a t  d i a log ize  i t ;  
t h i s  discou/rse is ab le  t o  reveal  ever newer w e y s  t-o m e a n ;  - 

* - ,._ 

I n  the  desc r ip t ion  of the hunger-march, there  are- s t i l l  , @  
- - 

- other  voices: Ewan, the  i n k l e c t u a l ,  having jus t  tome out o f  a  . ,-;-- 
C 

\ 

bookshop, witnesses the pq l i ce  b r u t a l i t y  and , o i n s - t h e  f i g h t  o'h 

the workers' side; the  R u n n e r ,  a  - reac t idnary  newspaper, s i d e s  - 

.1 

vi t h  the pol'ice; -so does the Reverend "Edward ~ a c s h i l l u c k ~ ,  who is  
- 

- i n  turn embarrassed b y  the  housekeeper's mefitioning of the  poor 
- 

I '  * 

worker'beaten by  the  pol ice  and dying in h o s p i t a l ;  B a i l i e  Brown, 

the Labour p o l i t i c i a n ,  insists t h a t  the-workers  should wait ' a  
-- - - - - - -- -- - - - - -L 

- - - - -  
t h r e e  or four years  t ifY Labour came i n t o  power again"(p.397);  . 

\ .  , %  

Lord Provost Speight,  fur ious  a t  the  Communist a g i t a t i o n , v o w s  

- 



not to alter the P. A .  C. rites; 06ncairn.s Chief constable lies , - 1  
- I about the police's defeat and their brutaljty; the anonymous - 

- - D 1 

worker',recounts the workers' excitement a•’ ter their .victor-y and 
- 

- 4 

- . Evan's bravery during the fight; Chris 'a-rgues with - Ma Cleghorn - - - - - 
- - _ . I  

e 

and arouses her sympathy for the workers, so that -Ma decide&s to - 
f - ,  - 

, get Feet the policeman out of her lodging house. . 
- ,  - - 

These voices secure the image of the working-class movement 
-. - 

., fir~ly on the basis of dialogism and polyphony.-It is not just- - 

- 
-claims. I t  is a valid and viable historical movement involvinq - - 

. A ,  - - 

the workinqclass 9s its'maein force as well as people of various - - - - - - - - - - A- 

backgrounds sympathetic to the socially oppressed, kith their 
' 

. 
own , belief systems for social justice: Ewan as a socialist-' - - 
intellectual bent on social reform,.=Chris as the widow of a 

- 

- 

- 

- _ 
Christian socialist priest and daughter of the crofters. During 

Y 

this movement, the workers are.awakened and realize themselves 
- 

as a distlnct class positioned in definite political, social a%d 
- 

economic relations with other classes. At the moment of maximal - 
- 

dialogism between various voices, they evolve a new voice of > - 

their own representi>q. a new class consciousness. Thus trut%<and 

meaning are generated through dialogicr interact ion-and 
# 

interillumination. Polyphony offers a csnvincing aftistic ground - . ' 

%or Gibbon's communist sympathies. - 

outlives the acute coptradictians that an aybhor may - feel in his 
. - - 

particular historical - peri-od. Both Dastoevsky and Gibbon were 



/- 
. - 

beset by the- isolation and a1ienatio-n of capitalism and did not - 

haveanv~P_a_rtic~u~~oersnnalwo~ld - views of 'heroic p-he.ts1, \ 
-, 

either i,n themselves as historica1,human beings o r  in their- 
P 

a ' heroes' . As polyphonic novelists, however, the; overcome the 
. . 

miilogic dualisms of the isolated and alienated individual 
- 

heroes by the meeting of several multiple consciousnesses, the 4 

, 
mapping and evaluation o f  which are 'the task of an historical. , 

, . 
poetics', neither to 'be divorced from social and historical 

5 
- - 

-1s es'noruediSSa&L&t'heaL,~3he~ueof thes F! 
t 

voices do not lie in themselves p e r -  s e ,  but rather in their 
\ 

3 

meeting, int.eraction; and mutual illuminatio;. - I -  _ 
- - -- 

The latter half of the novel sees these voices falting 

apart, each drifting own version of truth and 

their own conviction. of urgency for a solution 

- 
as the authorities acd the communists resort to violent 

confrontation-. The unemployed-workers stick to the communists . 

while the employed workers are generally-more conservative with 
b 
-/ 

wagefincreases and under reactionary rule, at a time. 

when production of armaments is increasing and thehuthorities . 
M' 

- - - 
become more repressive. This paktern of gidening out is also a 

continuation-of distinction between d2f ferent voices that have 

not merged even at the moment of a united front. 

- I - 
- f r m  the very beginning, EwanLs--soe&a-kismfts-a-mechaistic; ---I 

theoretical base: 



Y o u  d o n ' t  q u a r r e l  w i t h  H i s t o r y  a n d  i t s  p a c e  o f  c h a n g e  
a n y  m o r e  t h a n  y o u  q u a r r e l  w i t h  t h e  l a w  o f  g r a v i t a t i o n .  
H i s t o r y ' s  i n s t r u m e n t s ,  t h e  w o r k e r s ,  ' 1 1  t u r n  t o  u s  s o m e  
t i m e  -- (p. 4 1 4 )  
A hell of a thing to be History! -- not a student, a 
historian, a tinkling reformer, but LIVING HISTORY 
ONESELF, being it, making it, eyes for the eyeless, 
hands for the maimed! -- (p. 4 5 9 )  

Ewan's words are filled with Communist ideology and its rhetoric 

of propaganda. They come from doctrinaire textbooks and fit in 

with his indifference to humans and his exclusive interest in 

granite and flints. Here is another form of modern alienation: 

men invented a version of history and started to worship it as 

absolute truth to be realized and served at the cost of 

instrumentalizing the workers, though this version of truth 

claims to liberate them from the machines of capitalism. Ewan's 

communist ideology is countered by other characters in the 

novel, nearly all of whom are women. 

Ma Cleghorn, a down-to-earth, warm-hearted landlady tells 

Chris, 

O c h ,  t h i s  C o m m u n i s m  s t u f f ' s  n o t  c a n n y ,  I t e l l  y o u ,  i t ' s  
j u s t  a  r e l i g i o n  t h o u g h  t h e  R e d s  s a y  i t ' s  n o t  a n d  m a k e  
o u t  t h a t  t h e y  d o n ' t  b e l i e v e  i n  G o d .  T h e y ' r e  d a f t e r  a b o u t  
H i m  t h a n  t h e  S a l v a t i o n i s t s  a r e ,  a n d  o n c e  i t  g e t s  u n d e r  a  
b o d y ' s  s k i n  h e ' l l  c l a w  a t  t h e  i t c h  t i l l  h e ' s  t i r r e d  
h i m s e l f . *  (p. 4 1 7 )  

The folk wisdom in this vernacular voice shows an intelligent 

reading of Ewan's discourse, which contains 'eyes for the 

eyeless, hands for the maimed,' -- the discourse of the Bible. 

Just like the Christians, the Communists can play a subversive 

role championing the cause of the poor; but they are also easily 

------------------ 
* n o t  c a n n y :  unnatural, supernatural. 



j.i,nstitutional ized Salvationists are. 
- 

1 '  

Later, 'Ewan more 

, expli~itly link; the mechanistic view of history with God:, 
- -- 

A 

And he thought of Trease saying t,hat he and,'the rest*.&:-- 
the Reds were nothinq, theT'just worked the will, of 

, 

history and passed ... . . And suddenly Ewan's &nd d 

- 

' ,  

- trembled on the verge of something,,something that'he 2 - - - 

co-uldn'k name, maybe God, that made this strange play -, 

, witY ives and belieEs: . . . (p. 4 6 3 )  
- 

- 
- - .- 

., The two faces - of the Communists are kept throughout the whole . - L u -  

novel -' as *a subversive force opposing capitalist system; .and 
- .  / .  

as 'another pot,ential form of insti tutionali'zed violence and, 
(i 

- .  

Indeed,, the Communists do have a Machiavellian philosophy o'f . 

I ' ., . . sa-id plain that of course the Communists would- 
exploit the case to the full -- for their own ends - ? 

first, not for Ewan'~. They'd do all they couid for him+, 
but Ewan was nothing to them, just as,he, Jim Trease, 
was nothing. (p., 4 5 4 )  

- 
- 

- . 
Towards the end of-the novel, Ewan and Jim arg foreseeing,their 

s 

future of underground w0r.k and occasional te;re&rism,. and Ewan 
d d 

- 

realizes that Jim wculd betray him or Mrs Trease if it suits,the 
. 

Party Purpose. - 

/, 

. Mrs Trease, though supportive of her husband, is c~riously 
- - \ 

not a Communist herself. She prefers pop songs-to ref.folutionary 

songs: 'Fegs, revolutionary songs gave her a pain in the 

- -- jtmrar h r t  trey r r e r ~ ~ y a r - d ~ ~ ) r - - a ~ - n p ~ - ~ k y ~  -- 



\ 

# 
I - - 1 c 

, . ' 
- - / 
- - 

A d . - 
i n  h e l l . ' *  ( p .  482)  

=, 
\ 

- - 

m 

\ 

- The rnaL+-female s p l i t  cgn even be t r a c e d  in  t h e  anonymous. - 

%couple :  t h e  man r e l u c t a n t l y  bakes t o  the-  s t r e e t  t o  demons t ra te ,  -- - 
- A- 

i ' 
whi le  t h e  woman shbis -  apprehens ion  about  p d s i k b l e  v i o l e n c e .  The 
. s - - 

I man's s e n s e  of s o l i d a r i t y  w i t h  t h e  marchers i s  accompanied wi th  , - 
f l '  

i v  2L -. - - -A . - - A - - - - -- 

a  d e f i a n c e  of h i s  w i f e ' s  nagg'ing; O v e r a l l ,  women keep a .  
i f -  , . , , 

L a 

humanis t ic  doubt abou t  men's  commitment t o  s o c i a l  c a u s e s .  By* ' t 

- f - 

iP 

- - 
- ,  

Siew of t h e  world.  :In f a c t  e a r l i e r ,  C h r i s  has  a  r e j o i n d e r - t o  M A  
' -  

C l e g h o r n ' s  n e g a t i v e  view of communists a s  q u a s i - r e l i g i o u s ,  
- 

--- * -ppppp-p , -- 
d e f e n d i n g t t k e r n - . i n ' t h e  c o n t e x t  of s o c i a l  i n j u s t i c e :  

ugnt m e  same,,nap always 
thought  :o, but  t h a t  d i d n e t  m a t t e r , )  i f  Ewan wanted God 
she  wouldn ' t  t r y  and s t o p  him; t h e r e  w a s - p l ~ n t y  of mess . A 

t o  redd up i n  t h e  world on t h e  road t o  where$ He was 
. maybe t o  be found. ( p .  4 1 7 )  - - 4 

- 

, . +However, she  daes  s h a r e  some doubt y i t h  q t h e r  female c h a r a c t e r s  
- 

P A . - 
3bout t h e  C o m m u n i s t s ,  and he r  doubt '  i s  deepened through E w ~ R ' s  

- 
, a r r e s t  and - t h e  e x p l o i t a t i v e  p u r s u i t  by t h e  communists of t h e i r  

- 

own ends .  I t  i s  Ake- Ogilv ' ie ,  a  c o a r s e  and warm-heagted- j o i n e r  
- 

from segget . ,  who s e c u r e s  Ewan's r e l e a s e  through blackrnail ' ing the -  , 

Provos t .  When they  40 t o  - s e e  Ewan r e l e a s e d ,  C h r i s  aSnd. ~ k e  a r e  
, - 

- surrounded by t h e  Communists and t h e i r  banner-waving mob ( n o  

l o n g e r  i n d i v i d u a l i z e d  i n  t h i s  c a s e )  eager  t o  exp>oi t  t h e  T - 

li!;ed hkm Por & h a t  f o r  she  f e l t  t h e  same, had always 
- 

I S  ------------------ 
* F e g s  : indeed! ,  goodness! d r e l  c h :  d r y ,  u n i n t e r e s t i n g .  * 
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J 1 . 7 -  

* v 
- . / - 

: 
- 

I h I I *  ' r  

; ,  {' u - 
. . 

- ' f e l t  s o  ,;Hnd f e l t  mqre t .hanqeVer t h a t  she  tbeloniged t o  , +  - I - ,  - ' I - he'rself g l o n e .  - ( p .  4,5711 - I .  

, J  b '  i ,  , ., . 
- 

& - d .  , 
> +  . 

.   ow ever','. gban i s  made, i n t i ' a  rnouthpie:e f o r  pro&ganda. ' A n i  t d e  
- *- L ' L  i "  L-r r - 

- Paldy f o l k  grabbed h o l d  df  r ran an'd- rkiksed him 'up 6 ' t h e  s t e p s f  ' 

t -  f - 
7 I -  

1 * - --- 

C o m e  o n ,  gr  ' e s  a ) v o r a ,  ~ w h n ' !  ' (p. 457) .  He .i-s . t h u s  p u t  on a - - ,  . -  
4 ' i  , 

' I  
r' 8 . , 

\i- . -* h I 

p e d e s t a l  and speaks -  dzro.&trum r h e t a r i e :  ' t h e . ~ ~ m m u n i s t s  were p . 
< 

' 8  
i i f  

r. * _ 
, - 

r i g h t  . - o n l y - b y  f o r c e *  c$uld we b e a t l  b r u t e  force; p$an%-- •’mi :7 - .- -?- , < ,n 

/: 

p e a c e f u l  reform w&e. &$out ask&@ a s  hbn t ing  a @Ongal t i g e r  
i ' , - 

+ 3 
- 

w i t h  a - ~ i b l e . '  p .  457) t l r o n i c a l l y , , - ' h p  f a i n t e d  away on t h e  .. 
f. 

1 '  windmil l  S tw-s .  - (p .457)  H e  h a s  b e e n  r a i s e d  o n t o  t h e '  realm o f  ' f  

' Z  ' .  
high7 r h e t o r i c ,  without- ' the l i i e - s u s t a i n i h g  touch o f  %he land. 

, ' ' <  

-:+he - w a s  •’&La ~e-he~e-~~es~*+*d-aS-rn? n e&tn  styren*sa*~e.: , . I 

1 ,  i 
- 

P a r t y ,  i~ c 6 n t r a s t  t o .  t h e  e a r l i e r  'march i n  which iqe can r e a d  the 
, . . , , I .  

- 1 . U 

i n a i v i d u a l  consc iousness  c a r r y i n g  Qn a d ia logye"  w i t h  o t h e r  . 
I - , 

v p i c e s .  Nbr do w@-have any  folk^ humo;r t o  t e l a t i v i i e  . t h e  
t .  

, 

' dead-ser ious  r h e t o r i c - o f  t h e  P a r t y .  There is . a  l i t f i e  s e n s u a l  - 

1 1 -  

<urnour, though, d i r e c t e d  by an anonymohs voi.ie '?t khris.:. ' G o d ,  ' . -  
, 

f 

, 

1 har h i  s mol  h e r ?  1 c o u , ! d * s !  e e p  wi t h  h e r  t h e  mor;n a n d  t hi n k  h e r  
! .% 

- 

I - , # 

hr J s ; > s t  e r .  . . Sul  ky- le -ooki  n g  b i t c h .  . . -. ~ k t '  .ou,t., s h e ' s  
1 .  1 

, 

/ ~ n e f  . . . ' ( p .  45.7; T h i s  humour would p u l l ' ~ h i i ~  d&n' from t h e  - 
1 *q- * .L 

- p e d e s t a l  o f  , a l o o f n e s s ,  Amplying-a counterLargument  a g a i n s t  he r  
I 

c - 
- 

- 

- - 
' I 

, 
, I a s . a n  i n d i v i d u a l i s t  and re1'ati.v-izing our pr ' iv ioas '  r ead ing  of t h e  

* .  
I a I - , ?  , . 

I - 
i n c i d  n t .  I J ' , t  .' . . 

- + 
% i 

i 
I . , 

J i I 

+ sr a 

-- - - 
4 ~h.e-eoi~er-of-~ssmr~-in~~e . - - ?  novel-usnored br ' . - ' -  -- 

> - 
- 

di~~ds&heralisiii.b-me~x~-XiS~it*s~who f i n d  d ready =' -- 

. * 3 
- 

echo t o  t h e i r .  ideology i n  t h e  hero*kwan,,!,Roy Johnson,  f o r .  
I 

- 
- 1 

I 

example, applauds  t h e  ' bead ty  s e r i o u s '  in'tentPy bf t h e  t t i l o g L  -' , I 

r r '  I ? 
2 -  

* 1 
/ 
i L 

rvC _ 65 1 s  I 
-- - -- - --- - - ? 7 

- ' 1  . < 

L C  
- 



a-3 - 
- 

8 .  

- 
f ' t o  show , m a t e r i a l i k t ,  . rni 'l , itantly ~ a r x i s t '  view of h i s t o r y  a s  - 

, . - 

I 
- 

- .  - t h e  outcome of g e r p e t u a l  c l a s s  s t r u q q l e r  - ; a n d - d e f e n d s ,  E w a n l s  - 
A 

l y i n g  a b o u t  the '  gas-explosi .on on t h e  grounds' of the: h i g h e r ,  I 

- - d U  
- 

- 
- 

, - s e l f l e s ~ '  i n t e r e s t .  _of t h e  Par ty ."  Johnson is r i g h t  i n  a r g u i n g  
- - I 

+ - - -  

. a g a i n s t - o t h e r  c r i t i c s  who ignore  t h e  polit- i .EaI r a d i c a l i s m  in  tfie 
- 

d - 

t e x t  and reduce  t h e  t r i l g g y  t o . N a t i o n a l i s m ,  I l i f f u s i o n i s m ,  o r  s 

. .Llli I-.- - - - L L L  

, - - > -L- 

Lp - ----- - -- -- --- 

&re ly -  t h e  p e r s o n a l ,  t h e  s o c i a l ,  and t h e  'my-thical l e v +  of- 
A I 

4 
- 

.4 - %  meaning. - However, h i s  narrow Marxis t  r ead ing  of t h e  novel  i s  
- - .- - - 

, * 

- 

c r i t i c a l  assumption which p r o j e c t s  - the  h i s t o r i c a l  i n e v i t a b i l i t y  - 

o f  t h e  Communist v i c t o r y  o n t o  t h e  t e x t  t h a t . f e m i n i s t  c r i t i c  
.> - 

-- - 
p- 

Dei.dre Burton has  expressed  doub t ,  by a r g u i n g  t h a t - t h e  women's 
'+ 7 t - - 

v o i c e s  &cupy a  mo're impor tant  p o s i t i o n  and d e s e r v e  more , 
0 /' 

a :i - 
4 '  

" a t t e n t i o n  than  some Marxis t  c r i t i c s  woul l i k e  t o  admi t .  (She - P r  - 

s - 

I 

' a r g u e s  conv inc ing ly  a g a i n s t  a  p r i v i l e g i n g  of-  Ewan-over C h r i s .  
i- 

. t 

The weakness of t h i s  f e m i n i s t  r e a d i n g ,  however, i s s t h a t  i t  s t i l l  
A "  - 

/ - 
s h a r e s  what f e m i n i s t s  would c a l l  p a t r i a r c h a l  concep t ions  about  

P 

I c h a r a c t e r g  i n  t$e novel .  To h e r , .  t h e r e  shou ld  > t i l l  remain a  
a 

homogeneous c o n s i s t e n c y  i n '  c h a r a c t e r i z a t i o n '  -- muth l i k e  t a k i n g  

s i d e s ,  ;hich s h e  e x p r e s s l y  -warns a g a i n s t .  Her reason f o r  
*> . 

a 

endorAsing Chf i s  a s  t h e  more r e l i a b l e  $ero. ine i s  b u i l t  on .such 

I formal s t a n d a r d s  a s ,  r ) - C h r i s ' s  developing~co~sciousness h o l d s  
r " - 31 

more space  than  E a n ' s ;  2 )  h e r  c o n ~ c i o u s n e s s  , formally c l o s e s -  t h e  
1 

* 

t r j ~ o - ~ . ~ h e - m e a r c i ~ ~ f f h ~ k e v t  ~ ~ o h ~ + o w & e d  i n . t h e  - 

- - A 'p - - -  - - 

D r o c e s s  o f  r a a d l  n g  and a r e  r ' nk+m-cmple~  i n  the ' ir  
- - 

r e a l i z a t i o n  than  by i o r m a l l y  coun t ing  t h e  space  each  c h a r a c t e r ' s  . 
. , 

c o n s c i o u s n e s s ~  o c c u p i e s  i n  t h e  noye l ,  o_r by l o c a t i n g  t h e  t e l o s  i n  

f .r 
P 

66  - 
- 



d . # C L *' 
- 

- 
i. d - 

whoever forrnall'y closes the novel, es&xiall; it$ an open text 
J * / , I '  

iy . . . . - su=h as A Scar s ,Qwqi*r. ~;rton',s, c~nclusi,on t h a t 2 w ~ 1 n ~  
> / ' >  I Y r r  , 

i 

-- liberal, and"a refusal of direct radicalismJ-as it: may be 7-  - i =- 
- -. - -. C - 

1-s none the less - the_ more powerful a*d- all-enc@mpa$scn_g, ' .and 
- I ,  2L 

1 * '  - - 

that 'we are left with-8' sense ofs three women, Chris,. ~llen; and . - 

Ma Cleghorn . . -. asbihe people who are 'to be trustei in 'their ., . 4 .  * ,  

- - 4  . - L - - 1 1 4  - - -  A - - - -  - - A < -  -- - - A  ---- - --L -----1 

Z - dealings with othersf' . . . ' errs in a feminist srm'pl-ification', . - i-i 
-J. 

- - 
? .  ' - " +  

- little, better thagThose by o t h e ~  'ismi'. For one thing, Ake J * * i l -  . - 
0 - 2 

, . -.- ' 

eny, Ewan's commitment to-his ca6se.  or& importantly, Grey - ;  - . .  . 

I 
. , A -  - 

Granrte, falling*apart towards the end, fbregrounds the . , ,  

-- A pp-~p----- --- - 
I - polyphonic feature'of the novel, - i  . e .  no bearer of r he ' t r u t  h can -: 

- - 
L .- . 

, be located in any of the chqracters. If we look back to the 
b I .  

middle,section, we can find that even the moment of labour :, * 
f 

- 

solidarity and triumph. does not mean a monologic victory for any - - -  ; 
A I .  ( 

j - $  

one character or party. Truth is generated on the border between: +cf.; - 
rr - ,  voices. The point is that *the latter part of the novel 'folldws, 

,- 
7 . I  

- 
. - .  
- 6 .  i. 

1 a . a,!' 
polyphony of a!different kind, with a deeper involvement,of the - - : I  

1 * 
t .  - ( ( 1  ; 

- . n  

reader. n -  9 - :i .-. 
- 

- - + , < / I ,  ,L -- + 

.-, <; 
7 ,  ? _ - , *  

While the v6ices of dissent challenge the doctrinaire - ' .  . . 
- .  . > communist ideology and its ~achigkellian practice ,. they are; also 

, 
I 

undercut, by the Communists in many respects. Though Ellen Johns , 
/f 

1 ? - 
I 

' express-es doubt about E-wan' s self -importance and shows disgust 
4 I d 

-- 

. % 
---pp -- - - 

I , - - - ! .  - ' 

at his tactics of lying about the gas 0xp16sioi1, she finally+, I 

capitulates to the authorities at the,threat ornosing her , 

i - 
teaching job and all the'material comforts that she craves,.' Ma 

- ~t 
I * - O t ,  

- 



Cleghorn remains one of the masses subject to the bourgeois 

fantasies in bad movies and the official propaganda that there 
'7 

is no corruption in Duncairn (p. 4%).  Even Chris appears myopic 

when she shows disbelief at the police brutality: 

Chris said that was daft, they couldn't do things like 
that in this country, any body knew the police were fair 
and anybody accused got a fair trial. Trease nodded, 
faith ay, if you were of the middle class and wore good 
clothes and weren't a communist. Och, anything else -- a 
sodomist, a pervert, a white slave trafficker, a raper 
of wee queans -- any damn thing that you liked to think 
of. But if you were a revolutionary worker you got hell. 
Fair enough, for the Reds weren't out to cure the 
system, they were out to down it and cut its throat. (p. 
4 5 2 )  

In this context, despite a propagandist overtone due to his 

professional habit as a Party demagogue, Jim Trease is more 

perceptive and realistic than Chris. Indeed, the Communist 

violence, which is more talked about than practised by the Reds 

(as if they were deliberately challenging the liberal view in 

the reader), has to be taken not only in the context of their 

doctrines but also in the context of the actual reactionary 

violence which Ewan, for example, undergoes at the hands of the 

police who beat and sodomize him in jail. Our doubt about the 

Communist tactics is then counter-balanced by the more urgent 

and pressing question: how to resist the open violence of the 

authorities? No one in the novel has offered any satisfactory 

and practical alternative. 

There are several major events in the novel, usually 

described in the voice of an ordinary worker, followed by short 

paragraphs of more biased opinions and reactions from other 



- - 

: 
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- 4 .. . *  r I '  
9 - ; h -. 

uo ices .  We have exam~qed such an example about  t h e  s u c c e s s f u l  
1 

3 a . O  9 
5 ' , - &  

hunger march. Let us now eyqnine t h e  i n c i d e n t  .about the gag'aS. 
' - 

' & I 
--  - 4 - u; #-. . 

?- 
- . . 2 "  a - , r 

I 
.""- , > '  , I: 

uexplo.sion t o  a p p r e c i a t e  a  e lgfferent  kind of polyphony;?, /--- - '  a -. > ..r-.? 
a 5 . '. - 

/ 

.< - a r  2 ,, 1 
- . - - 5  * * . '  a 

- r *  5 
t" 

The i n c i d e n t  is ~ i i i r a t e d  by an anonym6us worker a s  a , '- -.. 
A + i 

' :wi tness ,  wgo ie&ls dur ing  t h e  exp los ionc"as  'though a  g r e a t .  hand 
- 

3 =. 
i -. a 

' . , 
, i 

- h a d ' b a t t e r e d ,  broadnieved,  a g a i n s t  t h e  houses t h a t  pack a - .-. ' 2  

L 

+ #L 
1 

- ' 0 ', 
O >  . - , - 

j i Footf -or th ie .  Windows shook and c racked ,  . . . ' ( p .  4 8 4 )  . H e  e zi.; 
r l  

s c  : 
. . ? <  - . c o n v e y s  = f h ?  - h o r r o f  of  t h e  r e l a t i v e s  A ,  and t h e  v i c ~ i m s :  .-., ' 5. I. G - 

, '. I 
, - + 

, L - ' 

men wet7; running out  from Gowans c l a p p i n g  t h e i t  -hands to: .. 
, blackened.  f.axes, some screaming and s t  i k t e r  ing over  t o  + - 
, t h e  ~ o c k s k o ,  p i t c h  them$elves.  i n  agony i n t o  t h e  'wager .:' 

? *  - 
And a s  they*-did  t h a t  fh'e b l i s f e c  b u r s t  in  ano the r  . - -- - 

: explos ion  t h a t  p i t c h e d ' . f o l k  head f i r s t  down on t h e  , * 
.e 

d g'round, r i g h t  arid l e f t . - -  Forward, a g a i n s t  t h e  green c '  
" r * 

, pal&Qr of t h e  Docks, a r a i n  of s t o n e  and i r o n  s t a n c h i o h s  .? 
. .  f ' . , • ’ e l & ,  (p .  4 8 4 - 4 5 5 1  * L I bl 4 L 

f '  
I 

t, 
{ 

I - ,  , - ,  Lp eh i s  vo ice ,  t h e r e  is t h e , f r e q u e n t  use of t h e  g e n e r i c  ' y o u 1 ,  
. I * .. 

. G I  

- t b  hqrk i s c  a  f e a t u r e  of the '  f o l k  voice  and  t o  engage the '  - 
* t  , .a c . . .. . . . . . . -  , 3 " -$ + 

*- . r e a d e r 1  . s 'ehpathy. -, The, vo ice  i s ' a l s o  d i s t i n g u i s h e d  From btgr , 
1 .  

h .  

'\ . -f - 
1 - ' * 

.I - ' o n e s  by .an i n t u i t i v e  apprehens ion@ t h e  worst  p o s s i b i ~ i t ' y 4 i +  a n  
A - i r i' = 

n ,  
- I  - 

apprehensio&T.lf rom a  borke r  ~whcj.$nows h i s  f e l low workers as" -' \- - . r , - 
1 , r 

I 

' I. + 

i nd iv idua l s '  and s h a r e s  t h e i r  \cprnmon f a t e :  ' ~ i x - i  'minute t h e  =rowds  *. 
-, 

L? 
& 

* .  waS on t h e  runal to  t h e  Docks, -some c r y i n g  th&' '-f ire had brokel;out 
- n . ,  

, > 
r -  1 

i n sa  sh ip ' ,  but you knew thZt  ;hat  was 5 l i e .  ~ n d  John --:.peter 1 
- ? '  L - .  , 

9 ' ,= ha, . 
--+Thomas -- Neil  -- Oh God, he-was theke ,  i n  Furnaces,  ~ a i h i n e s  1 

. = 

- -  i t  was and . i t  ~. c o u l d n ' t  b s  Gowans an&'Gla8g1 s .  ' ( p .  484;; This  
f . - t z - - - .I---. - -- - - - - - - i i  

immediacy of . i d e h t  if ic&%;:lbn and empathy r s  & l g n i f  i & n t l y  absent , 
P 4 7 ' -  - 

f :. 
i n t he f o  11 ow i 6 g s n ippXsS;df $Gic f i o  nSs~Pyommot3iGTc E a r n  t-7- ' - ----- . %  a - ? 

" w -  
.: ' F i r s t ,  we have t h e  response, of t h e  e d i t o r  of ' r the  T o r y  h c r r n n n .  

1 

- G 
, I  

w h o  c a r e  eager  t o  e x p l o i t  ' s e n s a t i o n a l  journal ism ' abou t  t h e  , . ,- ' 9 
i - 

-, 
- * 
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7 '  char red  bodies;  t h e  e x p l d s j o n ,  t h e  women' $eep ing ,  che r i o t  -thdact 
- +  - i '  

2 '  . w - 5  

bpoke o u t  a g a i n s t  t h e  Gowans hdu'se . . . . (p.1 4 8 5 )  -The news 
L 

- 

l eade r  i n  t h e i r  pape5 i s  - . A - .  .. A -  - .  - I 
-2 - -  $ 

- 
f u l l  of d o g c L a t i n  and- c o n i t  i p a t e d  Eng l i sh ,  but of  cobrse  

, not Scotch ,  i t  was over-gentee l :  a n d o i t  s a i d  t h e  a f f a i r  
a 

was4 very r e g r e t t a b l e ,  l i k e  s c i e n c e - a n d Z r e l i q i o n 1  
, r 
, _  exp'eriment 'had i t s  marty* oof t h e  noble cau5e o'f ' 

defending" the' S t a t e .  Tfie ;tdreacher,ous conddct -of 
>+ ,, ' e x t r e m i s t s  i n  e x p l o i t i n g  t h e  n a t u r a l  g r i e f  of t h e '  
, 
. , 

' . Duncairn workers was u t t e r l e y  t o 2 B e  dep lo red .  No doubk- ++ 
t h e  s t r i c t e s t  of i n q u i r i e s  would be h e l d  W-- ( p .  4 8 5 )  1 , *  

= .  0 
a - 

A- ' - " f h e ~ f f - ~ c i d - k ' . m q u ~ p -  is-Wsnrms r P n - z  nLeg a  t i v e. 1  i gh t  2% 
G 

i r 

lbcking  t h e  kinb o f  ~ o r n ~ a s s i o n ~ ~ f o ~ , ~ d ~ i t l  th"; i e r n a c u l k r  voice  of. y 

0 

a t he  'anonymbus worker. ~ h 6  colad, ove F - g e n t e e l ,  " impersonal and 
I - -  - 

- k  - 
- , passive-voiqed language- i s  usea ' , t o  j u s t i f y  t h e  p o i n t l e 3 s  l o s s  o:f 

b 
\ - 

t he  workers '  l i v e s  i-n t h e  name of ' t i l e  noble cause  of defending +. - 
I a 

I t he  S t a t e . '  Behind t h e  name df t h e  S t a t e  l i e  t h e  p r o f i t s  of the  - 
i 

I . . cap i t a l j i s t s  'such a s '  ' S i d d e r l e y ,  ',he Eng l i sh  armament people ,  ' 
C L  

b 
who may se ' l l  t h e  g a s  c y l i n d e r s  ' t o  blow Ch.inese workers t o  b i t s '  

i > 

and t h e  h o r r i b l e  e f f e c t s  of g a s - a t t a c k s  Bwan has read 
a 

c k e r s  out  of a  b o ~ k  by a h o s p i t a l  a t t e n d a n t  dur ing  t h e  a 

1 b 

1 

War. Thus, t h e r e  i s  an i n t e r a c t i o n  between Ewan's .ear l ier- 'voice ' ;  - 

= i 

Chich i n c l u d e s  e x c e r p t s  .from a  -book fo r  imaginat ive  sympathy and - 

i d e n t i f i c a t i o n ,  t h e  worker'  5.. f i r s t - h a n d  ve rnacu la r  account  o f  - - C 
1 1  - D 

-,r I 

t he  ac,cibent',' .and t h e  l e a d e r  of t h e  bburgeois  newscaper ' f u ' l l .  of I . '  , > 

< _I 

*dog ~ a t i n ' a n d  c o n s t i p a t e d  - E n g l i s h r .  Ewan's e a r p i e r  v o i c ~  
- 

r .  

-* . explodes the n*qws l e a d e r  '6 o f f  iciaf propaganda .- he h o r r o r s  of - - -- 

\ - h 

@sLat tac'ks & & i  ron&c-a4As- realized i n  t h e  werker+-deza=rkpt+prs 

of t h e  a c ~ i ' d e n t ,  ironi-c beeaxuse many workers 3 t  ' t ha t  t ime-boaed 

c . ,Ewan-. They were more concerned.  about  t h e i r  own wages: ' / i  - 
. . 1. * 

- L - 
- 2 ,  . * 

=, _ - .  70 -. >- 

* -  . . 





. , 
. . 

. - 

acGident the underlying ahti-war theme, Ewan's 
- 

I 

. \ .  

- .+ 
- communist subversion in7'the barracks. B U ~  'here, in the third- + 9 - 

\ -7 
voice, Trease's and Ewanls\concern lies totally 'in exploit ing 

\ 

the accident for recruitment and collection. Ellen reacts to 
A - - -- - - - 

\ 

their tactics, ' E w a n ,  1 t '  5 1 u s 1  \ c h e a i r  ng. '  I 1.1s n o t  C o m m u n ~  ~ m . '  ' * 

,. 
- 

(p. 4863 The communists may justify the. l.ieP in the..interests 06 - 

, . 

doubt creeps i-n when we do not see any cqmpassion shown to the 
I " 

7 ,  

injured and the dead, not even t 6  thei; comrades, who havP once' - 

-- -- -- 
7-, -- - 

followed the ~bmmunists'actively --  Norman Cruickshank .and Bob 
2 3  ,t' < 

(p. 4 8 6 ) .  Bob has droppea our of the- l a m  movement Sod  geems 
; L .  

.>- 
to have wasted his love on ec. unworthy girl,' whd, uses him as a 

- .  . mere inst,&ment-% tor material comf8rts. The. 'Commun'ists have: seen 
* - -  

I ;  

. ?  the workers likewise en maske - .  as mere in-struments .. . for- ist tor^, * . . -  
- < 

instead of as individual.subje;ts wirh emotions and fgelings. - , .  

.  an is no longer c'apable of the- emot ibnal idgnri ficat ion * h e  
I 1. 

once experienced wrhhen he wi t'nessed a hungerA marcher being beaten 
z.. 

by the police (b. 396, P .  4 0 4 ) .  In the jargond of A a hari-core , . > I  

I .  

- Communist. Ewan has matured into a.disiliusioned, haxdeeed - .  
I -  * 

I * ,  

Communist capable of sublimat ing,his personal feelings . r,nto a 

coo l  W,icat ion to the3*historical mission a•’ the proletariat . To 
. ,  

u e  a * - k u & s t + W e v e r : , - t h k - i s a  f o r m  o f  alienat100 th 
- 

-- - -- - - 

, - - .. 4. - -= - * i - 

- 
, 

have becnrn~ too famllla r with in Stalinism, ,Maoism, and other ' :"- - .  . . 
I 

+ ,  communist dicta,torships. , , 
7 -  - 

\ 

, 
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. * - .  
. ' V  L - - 

/' ' ,  
,- - 1't has-been sugges ted  by' c r i t i c s  with,  o r g a n i c i s t ,  feminist, 

d - - 
- - - or  'o ther  rdeo log les  that-  C h r i s ' s  vo ice  is t h e  tlna.1 one to"be  

- . s # . ,,- 
c r u s t e d  111 tile _Tr iloyy': t h e  vulce of - tile. ' Idrlr l , '  oE t-ce 

i , - _ -. . 
. t h a t  sees-  . * - ,  - 

q ,  # - - . 
/ -  ; -  

3 t h e  b e s t  d e l i v e r a n c e  of . a l l -  [ ' in ]  Change who r u l e d  t h e -  
- ' e a r t h  and.-the-sky-.and t h e  water's underneath t h e  e a r t h ,  

Chan'ge whose f a c e  L - 2  * s h e ' d  - once' 'ieaged t o  s whose _ r i g h t  A _ _ -__I-- P - h a d  w a s - ~ e a t h  and ~ h o s e , ~ l e f - t ~  ha& L i f e ,  might be s t a y g d  
.by none o f  t h e  dreams of m e n ,  l o v e ,  hat?,-c0mpassioe / 
anger  o r  p i t y ,  gods o r  d e v i l s  o r  w i l d ' c ~ y i n g  tto t h e  sky.,  
tig passed and repassed*  i n  t h e  wa,ys of tpe wind, 
D e l i v e r e r ,  Des t royer  and Fr iend.  in '  one. ( p .  4 9 6 ) '  , 

C h r i s  i s  by now c o n s t a n t l y  compIaining of 'her t i r e d n e s s ;  
_ 2 

appear ing  arid sound ing ,o lde r  than her  r e a l  age.  ' S.he r e p r e s e n t s  . 
L . . 

r h  e--wts&o m-$r-m;msc~&~~ceLo~er-al-~-tk~wm-~~--c-~nce~n~f-or~ 
. i i " e ' 

humanity she  has  d e m o n s t r a t e d L e a r l i e r  i n  t h e  novel .  Returning t o  
1 .  

t h e  r u t a r  land remains a  pe r sona l  cho ice  f o r  h e r ,  not  a  . 
.a 

, t 

p o l i t i d a l l r  v i a b f e  a l t e r n a t i v e ' ,  f o r  the ills of c i v i l i z a t i o n - a n d  - 
' ? . .a . . ' 

s o c i a l  in j u s t i c e  'and t h e  c a n t + d i c t i o n s  t h a t  e e s s ,  s o  u r g e n t l y  
, 

. . . I - . 2- 
1. 

- on t h e  reade.r f o r  s o l u t i o n .  ~h';. . r u r a l  - s o l u t i o n  ' i s  g e n e r i c a l l y  
;n _ . 

- - - ' p a s t o r a l .  , . . . )  

. - - L 
i 

'. - 
I I 

s - ,> 4 - 
.' I n  h i s  s h o r t  compara t ive , s tudy  O n  Lawrence and Gibbon on kh'e. . ,~' - * 

&? t - I 6 ,, T . J- 

t'herne d t  t h e  c o u n t r y  and t h e  c i t y ,  Raymond ~ i l l i a m ' s  has noted , 

* - 
i i  

thak Gawrence !.sees .avai ' lahie r e v o l u t i o n a r y  movements , . a s  ' s i m p l y  -': 
- 

_ f i g h t s  about  p f o p e r t y ;  he want9 a  d i f f e r e n t  v i s i o n ,  - a  new s e n s e  ' .  ' - '/ 

P- 

- o i  f i f e ,  b e f a r e  he -commits h imse l f ;  o the rwise  i t  w i l l  be not . - t -  

J ". - 
- - --- --- . . ---rp- r eg&rterat;ion-.bt;rt~~f + .. & l ~ a p s e .  ' G i b h  n I l l m r  , 1-s - - 

a - g t  
n t of tZ2 . e & b - l ~ ~ & t  ionaryn - - 

- . I . mdvements. 
- 

. %  - 
. - 

'. ? 

. 
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- The spiritual feeling for the land' and for Labour, the * 

- . 'pagan' emphasis which is always latent in the i'magery . 
1 - 1 : 
11 f~ l l d L  , tll~.jtsdrf-f-erell~ 1 

. rhythms, to the Cawrence' of ,the beginning of The + 

1 gl t csscd I - 

e GenerBl Strike, .in the period'of 
i=a &e a , sLr 

- 

Cloud H o w e ,  to the time of the hunger marches in the L 
- - 

-. period of. Grey Cranl t e. Even the legends sustain the 
transition, for their spiritual emphasis makes it It 

- possTble to reject a Church that has openly sided bith - , '  - 

- property and oppression. Mofe historically and more _ _ I -- I I - _cpnv-inc ifigly,' th'e radl'cag- Fndependence 6f the small 
- farmers, the craftsmen and the labourers is' seen as 

' transitional to the militancy of -the industrial-workers." 
- 1 .- 

- ~il-liams 'further notes that the feelings o • ’  loss of their land , o ' 
- 

- 

- ', and the country7experience by displaced iarmers and craftsmen . * .  . / ' 

ha\: been-.exploited •’0; the pastoral tradition by organicist - - 
~fi-~%c-s-Cftrc-sLeaw-s)a n d L-L-p -- 

. * . < . 
. ii 

against t-heir children and their children's child'ren: :, 
. against democracy, against education,. against ;the labour 

movement. In -this particular modern form, the .rural ' - 

- retrosp-ect became explicitly reactionary, &gnd given the 
break.of continuity-there have been very few voices on 

7 ,  the other side, That is why Grassic Gibbqn 'is especiali4y ' -  
- 

important, since he -speaks for many who never speak' for , 
themselves isi. fecorded ways, @ 

- * 
- < 

To focus exclusively on Chrts's last voice of the ldnd would 
, - 

- 

ignore many imporkant and distinctive features of'the j 

. 
working-class novel in Gibbon, and,make him,a disciple of the - 

pastoral Lawrence of The Phr r.e Pearock, a much inferior and ' . 
. - -  > 

. . I nosLdlgic Lawrenc-e without his- mythic visions of T h e  l i a r - n b o w :  and, 
. 1 f 

Kornerr r n Love, ,to say nothing of the working-class Lawrence o$ 

Sons and Lov.ers. - 

- 

1 * 
- - - -A --- --- - - - -- - -- -- - -A - - - 

' 1 
L 

7- 

G r e , y  Granz  t e does not idealize any single class ,or an,x 



- - 

- - 
- 

var iouk problems and s o l u t i o n s  which are,- themselves p r o b l e & t i c ,  
- 

, a s  w e l l - a s  v a r i o u s  c h o i c e s  which have  st-ren*hs and* weaknesses. - 
i 

- . , 

- Like t h e  audience  i n  a ~ r e c h t i a n  play, h e  i s ' f a c e d  and . invo lved  - 

F - ~ t h  p rob le rn~  in t h e  -works of a r t  which- a r e  r6a.L problems i n  - t h e  . 
A 

< .  
c r i s i s  of ,  <he 30s. 1 n s t e a d  df of fe2ing-  a n y  i l l u s o r y  pana=eas ,  r - - .  

a r t  u n s e t t l e s  i l l u s i o n s  and c h a l l e n g e s  ariy r ig id_  i d e o l o g i c a l  . 
- 

- 4 

- - -. - - - - 4 - u1 -_ 
Bykterns, t h u s  s h ~ c k i n - ~ ~ t h e  reader  i n t o  a  r e a l i z a t i o n  of t h e  

" 

, 

c o n d i t i o n  and p r e s s i n g  h i m  t o  f i n d  s o l u t i o n s  amid v a r i o u s ,  
- 

v i ' c e s . , f n s t e a $  o f  f a c i l e  emotional  i d e n t i f i c a t - i o n  with a n y -  - " -  

' g o o d '  cha2rac.ter%-, t h e  r e a d e l  m;stL-exercise c r i t i c a l  
v 

- .  

cont-emplation t o  examine every v o i c e  in  r e l a t i o n  t o  o t h e r  
-- 

_ v o i c e s ,  i n c l u d i ~ ~ e n a r r a 2 0 r 1 - s ,  t h e - a u t h o r ' s a n d t h e r e ~ ~ ~ ~  
- . - 
- . , oG5 (vo ice .  

v - 
h ,  - 

~ h &  var ious  v o i t e s  in  t h e  teGt shmetimes r e i 6 f o r c e  each - I 

/ 
. * 

o t h e r  by i n ~ o r p o ~ r a t i n g  each o t h e r ' s  words, sometimes undercut 
I .  

, - -each o t h e r  through ' i n t e r n a l l y  polemical  d i s c o u r s e  -- t h e  word 

witlf a sideward gkance ag'some%ne e l s e ' s  word. ' ' ti The reading 
* - 

p r o c e s s  is t y p i c a l  'of .  what Wolfgang ~ s ' e r ,  c a l l ;  t h e  , 

c h a r a c t e r i ' s t i c  of t h e  modern t e x t ,  f u l l  of  b lanks ,  - .  n e g a t i o n s  alrid 

indeterminancy.  H - 
1 - A c t u a l i z a t i o n  of t h e  t e x t  u n f o l d s  i t s e l f  a s  a c o n s t a n t  ,. r 

z e s t r u c t u r i n g  of e s t a b l i s h e d  connec t ions .  The whole - 
t , p r o c e s s  of t r a n s f o r m a t i o n  is  t h u s  s e r i a l  i n  c-haracter.  -, 

\ 
I t s  o b j e c t  is  not  t o  d i s c o v e r  a p o i n t  a t  which a l l  the '  , 

* e s t a b l i s h e d  connec t ions  may coiiverge; on t h e - c o n t r a r y ,  . 
- -- 

i t  r e s i s t s  all a t t e m p t s  a t  i n t e g r a t i o n  i n t o  a  s i n g l e  
- -- -- - u n i f T F C S t r u c t u r e ,  \and tE~-Scont_inual ,  onward-moving -: - ,  - -  - 

r e s i s t a n c e  l e a d s  no t  t o  chaos  +but t o  a ned. mode of 
communication. Insttzadcof be ing  compr-e-S-seed i n t o  a 
superimposed p a t t e r n ,  everyday--b, i fe  can h e r e  be 

-exper ienced a s  a  h i s t o r y  of ever-changing.viewp~ints.'~ - '  



- .  ~ t l c a l L x +  'ils a,--, t h e  r e L u s a . l . a f t _ h P ~ a t l  - 7 

-I 

4 ' ,. 

vo ices  t p  converge i n t o  a  s i n q l e  un i f - i ed 'vo ice  'is' s t r e n q t h . - . ~ t  - -  - . - 
3 - -  a .  

br ings  t h e  reader  i n t o  the a c t u a l i z ~ t i p n  .of t h e - t e x t , ' l e a v e s  , . _ , - s 

- .  . * 
, ' ?. 

blanks  i o r  theJ r e a d e r ' s  Goice . :t*, :. f i l l  in?:  and op@ns- the t e x t  tb, I - 
, - 

r e a l i t y .  ~ e h i n d  t h e  c o n f l i c t s  i n  t h e  tea? ; l i e  t h e  r e a l  problems -' 

- - - . @  _ _ - -_ -1 
i 

and ,anx ie t . i e s  t h a t  t h e  l e f t - w i n g  i n t e l l e c t u a l s  , - l i k e  AudenIL 
. k 

Orwell ,  S p e ~ d e r ,  ~ a ; k  Lindsay,  and Lewis ~ r ' a s s i c  Gibbon were - ' . - , - 

, . , 

* , - 

working-class  p o l i t i c a l  movement, which a l so -  bear  on the-': , a 

q u e s t i o n  o f  l i t e r a t u r e  a s  commitment, t h e . p o s i t i o n  of t h e  , . , 

-- -- - -- -- - - - -- -- -- -- 
r e v o l u t i o n a r y  i n t e l l & q t u a l s - ,  and many o t h e r  i s s u e s  of ' t h e  ,1930s 

- ,  * 

d e s c r i b e d  as  t h e  necessa ry  components of p o g r e s s i v e  modernism , 
b 

t 

of t h e  p o s t  World War I l i k e r a t u r e  i n  B r i t a i p .  The saS&e , concerns  
\ 

and cdna t rad ic t i%ns  have s i n c e  played an impol'tant ?OIL' i n  t h e  
I 

t h e o r F t i c a l  . cont roversy  over  working-c lass  l i t e r a t u r e ,  wh;;h I 

+ ,  i -, - ,  
have-. d i s c u s s e d  in  my f i r . s t  c h a p t e r .  , . + 

/ 

, Today i n  1990,  wi th  t h e  crumbling of Communism i n ' e a s t e r n  ' 
' 1  -. . -  
Eurqpa, Gibbon's  doub t s  abau t  S t a l  i n i s r n  and orthodbx Communism . 
seem p r o p h e t i c  in  i t s  f o r e s i g h t ,  cer ta in1 ,y  more v i s i o n a r y  than 

1 - 4 
a l 

t h e  l a t e r  ' fellow' t r a v e l l e r s '  ' * who p r a i s e d  comiitunist 
" 

' , ? 

d i c t a t o r s h i p  wi thout  having had- any exper ience  of a c t u a l l y  ' .  , . .  
. , 

work ing  i n s i d e  t h e  P a r t y  a s  Gibbon d id .  T h i s  h i k d s i g h t  abou t  , . + . .- 
- 

- - - - - --- -- -- - - - - - - -- - - - -- 

Curnmuni sm, however,, does-  not,  l eave  u s  much wiser than- Ewan i n  , . ? ---- 
Y - 
ehe novel ,  Or the l e f t - w i n g  i n t t l l e c t u a ~ '  of' t h e  3 0 s . . ~ i v e n  t h e  ; - 

- 

L + . 

e x i g e n c i e s  of the complex s i t u a t i o n ' a t  t h e  t ime ,  a n y  

I 
8 I 1 

- ,  
6 

- 
7 6  * 

1 
I 

- - - - - - - * -  - -- -- , 



, 
% 

-, 2 - , . 

L / : hypothetica1l choice that we &an point out would, st-ill inv lve 
- - I 

taking positions' ana making comgromises. G r e y  G r a n i  t  e  -has - 
- 

- 

d - 
wlthsfood the test of history precisely because the authotb 

, - 

" vision oflkiitory .is polyphonic and realized 'through 
- 

- 

novelization. ) 

I - 
, - 

. , - 

-ever on t b i r  distinct journeys of life: 
1 , . - 

\ .  

T h e r e ?  will a l w a y s  bk y ~ u  a n d  I ,  I t h i n k ,  M o t h e r .  I t ' s  
t h e  o l d  f r g h t  t h a t . m a y b e  w i l l  n e v e r  h a v e  a f i n t s h ,  C .-- -- 

w h a t e v e r  t h e  n a m e s , ~ ' g i v T t T t  - -  t h e  f r g h t  r n  th-e e n d  + 
I . - 

b e t  w e e n  FREEDOJY a n d  GOD; (p. 495) 

The eternal you and I, engaged in ,bhe .never finished battle, - 

* 

embddy the dialbgicality of our human world in the 'I/Thoui . 
- 

relationship, whe'th?r it be the hidden polemic in our daily *. *,- 

Aiscourse with an awareness of another's hostile words; or the + 

9 - .  - I 

'.litdrary discourse iwhichk mor& or less sharply senses its own 1 ' - 

* 
, Listener,,_ reader, cr-itic, and .reflects in itself their . . 

3 anticipated objectiops, evalbations, *points of, view. ' ' Such an - . 
\ - - L *  

av%ness of the unfinalized dialogue, of the other vdice bith - 

J ' 4 
whom we engage i n  the dialog e, -carries a profound criticism of. y 

" capitglism which forces 9 single,, merging c,onsciouSness onto the ' % .  

3 
- 

rnb~tiplicity of individual conscio&pesses and drives them into ' 

"-, . 
- -  & ~ l t u d e ~  --- I ~ ~ ~ c ~ ~ ~ 7 ~ ~ ~ ~ i 1 7 3 ~ ~ ~ a ~ i t a l i s r n  is finaily a' . 

a\ - 
derrlal of 'draiogue with YhheeoThheer,'z,dralogue whicn lies at the - 

/ 

base of our very humanity as languagikg animals, and- wkll 
i - accompany-us through transfo~mation of various social 

I 

1 . < 

I 

, L 1  1 -  . s" 77 r I 
1 

- 

TL 
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I ,  

re la t ionships  that char'acteri-ze the  d b j e i t  of our study..': - 
. + - 

, ' . I  . 
a .  . . ' 1 

A working-c$,ass novel i l  f i<stjof a l l  a  novel. I t  shares ' a l l  
, L . I , . _ r L  6 

rppp- - 

4 t h e *  gener ic '  f e a t u r e s  of t h k  ;&el 4s d e s c r i ~ e d -  by BakhtP", 
5 t 

alt-Qbugh the  main f ea tu re  is. p a r a d ~ x i c a l l ~  t h a t  the  novei is r - -  
* . 6 / d 
beyond d e f i n i t i o n ,  i.nvolving a  c a r ' n i ~ a l i z a t l o n  of .variousygenres 

> 

and s t y l e s  ,during d i f  f e i e n t  h i s t o r i c a l  'per iods .  A novel is i 
I .  . - * 

I I 

polyphonic, . .  dia logic  and';carnivafesque. Deeply rooted . - i n  popular 

c u l t u r e ,  i,t r e l a t i v i z e s  .a l lL the '  deadiy se r ious  be1,ief systems o f  
I .  . - . -  C . ' 1 @ 

?: . monologic o i f i c i a ~ ' ~ i ~ i e s  4 G r k g h  mockery, s t y l i z a t i o n  and 
9 - @' , 

9 
B 

double-voicedness. I t  i s  progress"ive and. u topian ,  born i n  . . t h e  : ,  . 
' 2 . . . b 

i . a A  

r i ch  soi  1: q f  popular c;l<ure dur i n q  the breakdow; df (medieval 

- ' ~ h ; i s t i a <  ideologi'es and o f f i c i a ' l  cult .ures and &lving through ' 
, 4 .  

i n t e rac t ion  with u n o f f i c i a l  ' cu l tures  of d i f f e r e n t  h i s t o r i c a l '  
f - 

. periods.  This undefinable,  open-endgd q u a l i t y ,  rea l ized  i n  t he  a 

- - - . .~=&F&OE~ - .  he--kiiRF&~ R 8 v e ~ , - - d e m - k - - e 1 ~ ~ ~ -  A - . -  " -  - -  Id- 

1 - Z 
s .  t h ~  .~-qf-e - i s d n i i n  vactwm, iqolated w i t h i n  a -. 

9 -  ,& > <  

.supposedly homogenous working-class cu l tu re .  R a t h e r ,  the  
. - 

sub-genre ex iJes  j n  d i a log ic#  te la t - ionship  wi th '  o ther  slbLgenr'e,s - .- 
f t  - , 

Y 
d C s d 

- 
7 ' .  t = 

C 

r 
C ' 

-- -- -- 7 %  - - , 



7 

- . 
I- - * 

- - I 

i - 
. \ 

6 - within the novel: and other genres of literature. ~ovels about 
- , ,  .- 

middle-class life, romance,. fantasy, adventures, etc. may be . . 
- - - L ,< - < 

Gialogic in Various ways, i f  they aLe really 'novelsr as .defined - 
/ I 

, t - i- - 

'by Bakhtin. But -di:f ferent sub-genres o f  the ,novel, in so far as 8' 

I - 

there is a& formal and ideological dif'ference at all, would 
- \ 

- 
L 

4 ->-_LLL 

constitute a dialogic eclat ionship among-fhemseIves. The 1 
A 

a- - 

, creation - -  of the hero and the he;oine i.n Gibbon's trilogy, A - I  

- . - _ L  

novel, is in opp~sition~to the other more trustworthy heroes of - - 

\ : - -  othemy.els,-be*q iP/glt&c&he.rgtswr+ s-( c .,g . t h&u rqaois a . , 
, I 

'- novel). &bbon hag mentioned specifically the 'kailyard sckel' 
, v w . I '  ? 

and the :nti-kailyard realist &hoo,l as two of, the sub-genres'he 
, 

ris aware of during - his composition of the trilogy. The dialogic -. 
- 

novel does not deny'br- supplant the* monologic -forms of the : 
. - / 

novei;. rather it widens the scope of dialogue and supplements , 
- 

7 

i the earlier forms. 

% 1 '  
- 

- There are many definitions of the no.ve1. I have chosen - 
f h, 

13ak$tin1s definition with full awareness .that not all canonic,al 

novels in Enag1ish 1iter;tu~e can fulfill the demands of - 
* ,  d .  - .  
'ppiyphony to the maximal degree. H wever8 Bakhtinian norms are 

C - 
- especially congenial to our di.scuss,ion of the working-class - . 

-n-av& f-m-tm te;i+J is-t -,-- t k - e - n - 0 v e l i U - e  p 1 y r 00 t ed i n . . 
- - - - - -. 

r- - 

- L popular culture. this is partlculnr-ly important for a a ~  - 

- 

J 

appreciation of the working-class novel. OfCic,ial canons- have ' . . . C 

not been veGy receptive to the ekistence of" working-clqss i 



- 
! . A [ -  . . . 

. ,  1 ' 
I/ i 2 

i 
, - * *  

-- . 1 I -  

- . J, - f ,  

. , I  

- .  - 
i . r  

* I Lf 

2 .' ' t. 
* ,  ._ - - ... ' ^ =  . -.. - * - 

def init-ion i s  i n  t h i s  sense a  p o l i t i c a l  choiie. ~ , e & o d d l ~ ,  ' . -  - $ ' I . . .  . V' 7 

I '-.:. . 1 P / 'b 
. P monologic~orms~definiti4ns df  the novel do not work well w i t h  , 9,:.i - 1  

- . -  - 
* ,  

- <  ~ 
< ? <  

t h e  working-class novel. They have' given' # r i s e  t o  &ny' - ; . ..,$ 

- " * h  - + . - 2  - 4 L - 2 . 2  < - A - A - - - - - - - : . : - b  

* *' * - '  
( -*- . I . +  I 
. -: . 

I _ .t 

contradict  ions whichil have *introduced in my f i r s t .  chapter :,'I!he.- -, r - 
* - i  . = , 

1 r 
L .' , 

polyphonic novel, o n  Lhe ocher hand, open-s a  new realm of .human - 

, * r .  

- 
# < 

' .Because of the s p e c i f i c  h i s t o r i c a l  and 'jgeologic,al quest ions '- .J 

. \ . Q 

. t ha t  have been posed about the subjec t ,  monoldgic forms have 
- 

-- , a 

- . *  d 
> 
- 

- 

been espec ia l ly  problematic w i t h  the  udrking-class n o i e l ,  ; . , - . + '. 
2 

. 1  

- - although they may have produced canonical works of bther genres . . ,+ 
- 

1 -+ . 
*.. d % 

qr subgenres. I n  choosing the  mbde of the polyphonicL novel, 
, , 

. .. though, I do not mean t d  b r iv i i ege  i t  a s  t he 'on ly  g e n r e - t Q  the .- , ; - P i  

x i , I  

exclusion of other genrez. -As Bakhtin says;  , - c 
- - 

a , 
I 

1 . (  

Thus  the appearance of t h e  ~ a l ~ ~ h o n i c  noyel does not . 
n u l l i f y  o r  in any way r e s t r i c t  the > fu r the r  product ive ' .  ; r 

devel~pment of monologic forms hf the  , novel , 
- 8  (biographical ,  h i s t o r i c a l ,  the novel of everyday ' l i f e ,  .IS , -- 

the  nbvel-epic, e tc .1 ,  for  there  will-always continue t o  i 

e x i s t  and expand fhoSe spheres of ex,i&tence, of man and.  1 
+-- 

nature,  whicH require  prec ise ly  ob.jeqtif ied artd 
f i n a l i z i n g ,  t h a t  i s ~ r n o n ~ l ~ g j c a l , '  forms of a r t i s t i c  
cognit ion.  But 'again.  w e  repeat: t h e  !t,hi n k i  ng human 

x c o n s c r  o u s n e s s  a n d  t h e  d i . a l o g i c  s p h e r 4 e  i n  w h i c h  t h i ~  - - - 

4 '  2 + c a n s c i  o u s n e s s  e x i  s_t s f  i n '  all i t s  #,epth .and s p e c i f i c i t y ,  
, , A - - eannot be reached A through A a  monologic a r t i  t i c  approach.' - 

4 ,  
.i . - 

. . - - 



in- t rus ion  o f '  a  - d i s t i n c t i , v e  . y a r $ i n g Z c l a s s  po in t  ,o f  view, , * ,  

I 
- $ 1  

-L 

- - -& b, '-- - - - ' - -- -- &, *a 
- - -- - --+-- c - -- -- 

-- 
,rrT. e;p&ial lg  Vn op$osit ion +. t o  t h e + g e n t e e l ,  ~ t a , n d a r d ' ~ n g l  h i h  spbken + - 

'?. , <. 
. * *  l i  - 

* 2 

". A * 

- by middle- 'class chaqa=t .ers .   hi; - f e a t &  of l i n g u e a g e  dg& n o t -  
f r  -' i * *- . 

7 

- . I 

- 



# . . - '. mean: a  ~ i ~ i d  l i n g u i s t i c  cate@ori .zat io;  without c o n t e x t .  ' P u r e '  
" 

d i a l e c t s  a r b e i t h e r  + 'des i rable  nor .  a c c e s s i b l e .  However, a l thdugh  
* 

spoken  dialect^ i n v a r i a b l y  ge+t d i s t o r t e d  in w r i t t e n  form . - A  

9 
. - A t  - -- - 

(sometimes i n t e n t i ~ n a l l y ~ t o  make them more a c c e s s i b l - e l ,  t h e  new . . * 
- 

'b . cul.tu.ral v a l u e s  embodied a r e x  unmistakably t h e r e ,  b n t r a n s l  4 4  t a b l e  
- - b 

i 

i n t o  s t andard  Engl ish .  The p o i n t  hqre i s  of c o u r s e  not r e p l a c i n g  

o t h e r  vo'ices with a  new vo ice ;  r a t h e r  i t  i s  .the opening up  of 
* - - r 

t he  novel form t o  p o l y g f o ~ s i a  a n d , h e , t e r o g l o s s ; a ,  t o  t h e -  
- 

d i f f e r e n t  h i s t b r i c a l  and c u l t u r a l  exper iences  t h a t  these  . , 

languages embody r e l a t i o n s h i p .  I n  G r e y  G r a r 1 1  r c , 
-. 

, f o r  example, we have not o n l y  t h e  workers '  vo ices  in a  . 
vernac_ularp-s't-yle, bu- t ta l so  newspaper language, propaganda - - -  - -- 

. rhe ' to r i c ,  B i b l i c a l  phrases, ' the-- language of t h e  , t h e '  

Engl i sh  of the  i n t e l ~ e c t u a l s ,  t h e  town g o s s i p ,  e t c . .  These 1 + 

. - 
I 

d i f f e r a c e s  a r e  not  t o  be accounted f o r  through a l i n g u i s t i c  
' 4 

a n a l y s i s  only ; '  they,-are  u t t e r a n c e s  made in p a r t i c u l a r  c o n t e x t s  - 

\ ,  

and h a v e - t o  be analyzed  through m e t a l i n g u i s t i , ~ ~ ,  so  t h a t ' t h e  
. . n 

s u b t l e  d i f f e r e n c e s  a r e  pe rce ived  through t h e  l i v i n g  c o n t e x t  o f -  
# 

d i a l o g i c  i n t g r ~ c t i o n  between t h e s e  u t t e r a n c e s ,  
- 

0 

A .  . ,  

. Since  t h e s e  .languages a r e  taken ftorn t h e  l'ived exper iences  
2 

of h i s t o r i c a l  change,  _ t h e  working-class  novel i's 1 i  kewise open 
s 

t o  changes in w ~ r k i n g - c l d s s  exper i ences .  There i s  no s t a t i c ,  . 
, ._-. t ' 
d e f i n l t - i v e ?  imag4:of t h e  working c l a s s ,  nor s t andard  ways o f  

' r e f l e c t i n g '  t h e  ' t y p i c a l '  working-class  speech. -The w-ives ~f 

Nottingham - woTkers, -- i n  -- Lawrence's - -- w o r l d ,  a r e  - - o f t e n  - - -- -- more -- 

'middle-c lass  t h a n  ' the wives of Duncairn workeqs in Gibbon's  - 

8.;. 
> 

- - 
P 



t 5 ** - * 
world, becguse* in the former case, the women come from lower a + 

p: - 9. ' , . 
I .  middle-class fam1lie.s and are married into wrV to-do k ~ ~ ~ n ~ r s  

* 

tamiiles. ' l 'here is lrkrrlse a ditfprencc &&ween the ernpld$ed 
- 

< .  - .  
workers more,concerned about their wages and the more desperate 

unernplpyed workers. stay-at-homewomen .wo;ld gain a new voice, . 
usually more feminist, when they themselves become workers. ThOs . 

, 
the working wdmen in Lawrence's Sons a n d  L o v e r s  and 'Tickets, I 

 lease" speak a different language from that of Mrs Morel and 

.Lawrencefs,,but Allen Sillitoe's working-class hero , is more . 

individualigtic than the workers in both GibbonVvs and Lawrence's 
- 

I .  

novels (except perhaps Mellors in L a d y  C h a t  t e r l  @ y e  i Lower). 

These variations involve different historical co@exts and the 
* 

aukhor's backgrounds as well a s  personal visions, and are in 
' 

line with the open-endedness of the sub-genre. In sd far as they 

embody. various working-class experiences thrbucjh various 

lang 

o f f e  

and 

uages in a di,a 

r us a new set 

developing for 

* @= 
, b 

logic imagination, the.working-class novels do 
. 

I 

of cultural values tha.t .. are worth preserving 

the benef it.of our general a human cuIture' 

. x  -. 4 
, - 

/ 

7 < ' .  



I 

dralogism is the s tudy  o f  language and i t s  o p e r a t i o n s  a s  a - 

s o c i a l  and shared act through d i f f e r e n t '  - soc ia l  languag6s.  To 

Bakhtinl  ' A  l anguage  is  revealed  in  a l l  i t s d i s t i n c t i v e n e s s  
r 

- 

only  when i t  i s  brought i n t o  one r e l a t i o n s h i p  with o t h e r  - (5 

. " 
I - - 

u n i t y  of socirstai becoriking,' f ~ i k h a i l  Mikhailovich. Bakhtin, 
/ - 

T h e  ~1 dogr c 1 m n g ; n a r  r o n ,  ed.  Michael H o l q u i s t ,  t i a n s .  Caryl . A 

* , . 
: h e r s o n  and Yichae l  Holqu i s t  [ A u s t i n ,  Texas: Universit j t .  of , . , 

t .  
. . 

Texas P r e s s ,  193.1 j ,  i. 41 1 . 1  $e i n t e r a c t i q n  . b e t r e e n '  t h e s e ,  ' _ r l  ' - 
' .  . . -  . + .  

, - 7 ,  . - 
over lapp ing  and of t e n  conf 1i;t i n g  s o c i a l  1angua.ges - 

. .A , 
* 

f o f f i c i a l ,  v e r n a c u l a r ,  t e c h n i c a i ,  ' l i t e r a r y ,  t h e  jargops of - 
, - 

d i f f e r e n t  age-gro-ups,  e t c . ) ,  however, i s  not e f p l i c i t , b u t  
d 

, . rather i m p l i c i t ,  s i n c e  a n y  - u t t e r a n c e  is a response ,to. and. i n  . . - 
- r' , . d -  * 

rek'ation t o  o t h e r  .languages-. - The pol y p h o n r * ~  i n t e r p l a y  o f  ' . 

- 
I 

I 

t - 
v a r i o u s  voice; comes c l o s e r  t o  -. t h e  l i v i n g  conten *of ve rba l  - 

J . f 
. - ,exchange- t h a n  t o  t h e  s e t  of .abst.rac.ted , r u l e s -  of language. 

* - \ - 
Changes ,a t  a l - l  l e v e l s  o f - s o c i e t y ,  t h e r e f o r e ,  w i l l  c r e a t e  -. 

- - - -- - - - - - - L  

. > --. -- 
t h k  e n d l e s s  process 'of dr ol og>  rot r o n  a g a i n s t  f o r c e s -  - . 

-- 

,-- a mqnologi+zing languages i n t o  an o f f i d i a l  o r  u n i t a r y  1anguag.e. 
' -  I *  

^ - Dz a1 o g l  c r e l a , t . i o n s - ' a r e  an almost u n i v e r s a l  phenomenon, 

permeat ing a l l  buman speech and a l l  r e l a t i o n s h i p s P a n d  i' 
r 

- 4 



, 

- -- 

un i  p r y  LangTZage tendency. - - 

- 

/ 
. 

. I n  Bakhtin's genre-theory, dc a1 ogi s m  is most .fully 
[, 

c ,  

A - O  

developed in the-novel. 'Every language in the novel is a 1 * 
point - .  of view, a socio-ideological conceptual system of real - 

- . , - 
r 

* - - 
social groups and their embodied ~e~resentatives." (Bakhtin, 

- - 

I '  
- The Dc a t  ogi c I m o g r  nar i on. p. 41 1 . )  ~ h u ~ , ' . ~ o l  ybhony in tHe 

d 

novel " r  ; di =fog[ c f Arough and t hro'ugh. Dialogi-c - .  
-- 

rel&ionships exist among all elementsaaf novelistic 

structure; that is, they are juxtaposed contrapuntally.' . . ,  - - 
- - - - - - -- 

r ~ k h  t i n  ;-FF Q ~ ~ ~ ~ - T ~ ~ D o s T o P K ~ ~ ' s ~ ~ ~ c ~ ~  p . 4 0.1 - -  ti^- 
- 

transposes cainr v a i '  into literature in two wdya: 1 )  ~ u r t t i v ~ f  

sgenes. acts, images, curses and parodies can be found I . . 
directly - i n  ? iterature, such as Rabelais' and ~ o s t o e v s k ~ ' ~  

7 
h 

86 . . 
---- L pp-p-pp-L 



- h 

* * . - r  
. _ 

. ' .- 
T 

- - 
. I  - 4 

- < 

, . 
! ' novels ' :  '2) t h e  Gdea , t b f  cur  f i r  v o l  ; o f  o n  i s  applie'd8 t o  

. - / \  

- i , T t e ~ a r y . ~ K i s t b r y  w i t h  its genre-shaping p ~ d ? ;  i .e.'  
- 

/ - * ,  - 8 

. . / . '  - ., . 
c ' m r i r  9 a l . i  z a f  r a n  becomes- d l i t e r a r y  dnd g e n e r i c  t rc l&rion,  

Iv 
. * . t  

- 
- 1  - - - - 

i 
. . - * 

" 
. ., . 
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t 

:woerking-class L i t e r a t u r e  back t o  t h e  e i g h t e e n t h  cen. tury.  I n  - * 

h i s  op in ion ,  from t h e  1820s onward, .no,decade i s  wi thout  '- 

- i t s  s i , g n i f i c a n t  \ o n t r i b u t i o n ' t o  t h i s  l i t e r a t u r e .  The most 
t - 

o f t e n  d i s c u s s e d  works of t h i s  cen tu ry  inc lude  Rober t  - - --- 
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T r e s s e l l ' s  T h e  R a g g e d  T r - o u s e r e d - P ~ I  1 a n !  h r o p r  s f  5 ( ' 1 9 1 4 ) ~  - 
* .  . - 

t r i c k .  ~ a c ~ i i l ' s  C h r l d r g n  of r h d  D r a d  End (1914 D. H. 

- \ 3 
* . Lawrence's s o n s  a n d  L o v e r . )  ( 191 - 3 ) ,  Lewis ~ r a s s i c  Gibbon's  . . A 

S c o t  s ~ b a i j  ' f  1932- t93'4), - w a i t e r  ~ r e e h w o a d  s L o v e  on .1  h e  2 
Do1 e  ( 1 9 3 3 ) ,  Walter B r i e r l e y ' s  M e a n s - T e s f  bian r j  l 9 3 5 ) ,  ~ e w i s  

< - 
. -Jones's C w m a r d y  t i9371 ;nd We LI v e  (19391,  J a c  k yimon ' s 

> 

- - 

Kl d d n r '  s  L u c k  ( 1951:) ,. a ~ d  T h e  A m p e r s a n d  ( 1954) , Allen  
- 

5 i l l i t o e v s * - t o % . e i r n e s s  o f  r h e  Long  D r s r n n c e  R u n n e r . t l 9 5 9 )  
I 

and Sat u r - d u y  :VC g h t  a n d  S u n d a y  Morn n g  ( 1 9 5 8 ) ,  and Dav id  

S t o r e y ' s  n o v e l s . ' F o r  a  s e l e c t e d  l i s t  of works b e f o r e  _ th i s  . 
- .  
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2 
- 

- - - - - - - - 
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Ha&eb Yeuf s o f  Work1  n g  L I  u s s  Wr1 t I ng (Sussex:  Thc 
. - r 

. 
Harves te r  P r e s s ,  1985) ,  pp. 268-272. As t h i s - sub-genre  

s t i l l  open t o  maFy i n t e r e s t i n g  t h e o r e t i c a l  d iscuss i .ons  

-- 



terms of definition, no canonical list can pass without 

question. 

Literally, 'time space', the term chronotope refers to the 

intrinsic connectedness of temporal and spatial 

relationships that are artistically expressed in 

literature. That both categories are interdependent to the 

privilege of neither may owe to its derivation from the 

theory of relativity in which time without space is 

inconceivable. Bakhtin is especially interested in the 

emergence of real historical time and space in literature 

with concomitant value judgements. In the epic and other 

early genres of literature, high value is put on the past, 

and space is arbitrary and ahistorical, for man's journey 

is vertically towards heaven. Thus chronotope conveys a 

closed system of absolute values. In the novel, high value 

is put on the present in a historical process of change, 

and space would include authentic historical locations with 

their distinct connotations of human history that are 

non-interchangeable. See Bakhtin's 'Forms of Time and of 

the Chronotope in the Novel' in his Dialogic Imagination, 

pp. 84-285. 

3. M. M. Bakhtin, Speech Genres and Other Late Essays, Caryl 

Emerson and Michael Holquist, eds., trans. Vern W. McGee 

 usti tin: university of Texas Press, 1986), pp. 23-24. 

4. For a more detailed entry into the discussion, see H. 
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- ?f t o  i n d i v i d u d s ,  not  t h e i r  own power, but t h e  power of the- 
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~ h m - i i  ~lle acclJtnt of t l m  and chanc=1 the 

. culti;$tion ef wild barley in the Valley-of the rile, , 
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urge-Tn men to upbuild.for their economic salvati'on the 
great fabric of civilization. Before the planning af - 

that.archite=ture enslaved the minds of men, man was a 
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world in the-Golden Age of the,poets (and reality) from 
the Shetlands to Tierra del Fuego. And from that 
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,f  t_ should al.so be noted t h a t  what e x a c t l y  comprises 

- x . .  

' s t andard  Sco t s '  "is -debatable,  f o r '  Scotrs is d i v e r s i f i e d  
< * - - 
fferent regrons ,  h l s t o r  rcal periods 
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aria i i t e r a r y  - '  

* 
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genres .  h m y  t h 8 s i s i ,  1 ,  use- t h e  term ' t h e  Scots  language' , 
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not t o  a rwe  a - l i n g u i s t i c  p o i n t ,  nor t o  sugges t  any 
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Kay,  S c o t  3 :  r he  h!i I h e r  T o n g u e  (Edinburgh: Mainstream 
'I f 

. Pub l i sh ing  to., 1906) ;  Roderick Watson,._The t i  t e r a t  u r e  of 
\ T \ 

S - c o t l a n d  (London: MacMillan Pub l i she r s  Ltd,, 1984); and ' 
d 

G l a n v i  l l e  Price, T h e  L a n g u a g e s  of B r r  t ni n '(~ondorr: Edward 
8 

A r n o l d ,  1984), pp, 186-193, 

2 8 .  C a i r n s  C ra ig ,  ed . , .The  H r s r o r y  of S c o t t t r h  ~ l i e r n t u r e  4 

f .  M. Grieve, q--,:ed ir .  Dcnzar, GI-en ,  H u g h  .VacDr armr d 



w p h e r  V o ~ r a i ;  G i r a e  v t - I  a n d  f h r  S c o t  t t J h R e n a l  s s a n r t i  

d (Edinburgh and London: W. & R. Chambers, 19641,  p. 7 3  and ' 

p.4 78. 7 n \ 

, 
30. ,Cairns C r a i g ;  ed,, T h e  i i t . s r c l r y  o f  S c o f  t r s h  L I ' ~  e ; a f u r r , ,  

p* 3 .  * .  
- L  - - - - u u u  . L - - 

+ 
, . Bk 

3 t .  Edwin Muir, S c o t  r a n d  S r o r l a n d :  T h r  P r e d r c a m e n r  of f h r  . 
- 

- -- 

S c o r t i - j h  W r r r e r  (Edinburgh: polygon Books, 1982/London: 

George ~oucledge and, Sons Ltd, 1936) .  
7 Z 0 

3 5 .  i b i d .  p. 153 .  

36 ,  Gibbon,  L e t t e r  



- - 
- 

4 4 .  ibid. The  bibliography a t tached  $0 A S c o t  r Hai i s r  divides - 

. +  

. - 
f G i b b o n ' s  wqrks in to  three  groups;  hey a r e  books: , 

- 

By Lewis ~ r a s s i c  Gibbon: - - .  - - " *L - -- --- 
- 

Sun3 er S a n g  1'932 . 
C i o u d  Howe 1933 

.I 

G r e y  G r a n l  t  e 1934 . . i - 

- I 

- 

( A  S c o d s  Q u a r r ,  t h e r t r i l o g y  comprising the above novels, ' 

Mas f ~ r s t  I S S I I P ~  inn 1946,L. 
< 

--- 7 
--- 

+ 
d 

X t  g e r :  T h e  Life o f  Mango Park 1934 
-+ 

- 
S-cor t  r s h S c e n e  ( i n  collSbborat ion. wi t.h Hugh ~ a c ~ i a r m i d )  1934 

rL 

By James Les l ie  Mitchell :  

Hnnncl 1928 e 

C 

St ar ned  Radi a n c e  1930 
T 

- 

P 
T h e T h r r t e e n t h D t s c t p i e  1931 . 

d 

T h e  Cai e n d s  a f Ca i  r a  193 1 4 ,  

T h r e e ,  G o  B a c k  1932  

T h e  L o s t  T r u m p e t  1932 
. a 

P r r i  i q n  Darns. E g y p t  i afi  V t g h i  s ,1932 v 

P - * 

f m a g c  and  S u p e r r c r t  p t  r o n  1 9 3 3  . 

S p a r l a c u s  ! 9 3 3  . * 
- - - . - - -- - -- - - - - - - - -- -- - 

~ h / € o n ~ u ~ s f  of T h e  . % ~ y o  1.934 
J 

G a y  H a n r e r  1934 
n 

By jarnes Lesl ie  Hitchell and Lewis Grassic ~ i b b o n :  , 

.vi n e  4 g d r  n s  t T h e  t ' n k n o n n  ! 9 3 4  
. - 

* Q - 

i 9 5  * .  
t - - - - - - - - - - - - - - - 



4 5 .  "One o f  the-  most ~xemplary  cases  of 'name-changing and - . - 
1- 

sel f - t ransformat ion i n  l i t e r a r y  h i ~ t o r y  is George 0rwell ;a  + 

n - 
_ (  , 

pen n a m e  with working'-class, r w a l   c class less, or roya l ,  . - .  
assoc ia t ions  .according t o  d i f f e r e n t  c r i t i c s .  ,In t h e i r  

- .  
T 

. two-volume biography of  0rweil-,  Stansky - and Abrahams 
, - 

- - LL - . - * a- -- - - - 
chalzenge Samuel-Hynes's -view 'that ~ r i c  ~ l a i ;  cghoseT - t o  be 

1 
*, . - 

George Orae l1 , in  t i is  work thrsugli an e f f o r t l e s s .  
d -. f' 

bqrne-changing/self-transformatLon, I n  f a c t ,  they a rgue ,  i t  
- 

wasXVictor Gollancz who chase Orwell out of four poss ib le  
5 

pen names suggested by Eric Blai r : ,  
I +  . 

--- A t P i r s t T m i r  f o u n r i n  UrweTl a  nom de p l u m e m e n ,  
- l a t e r ,  v i r t u a l l y  a  secmd s e l f ,  a  means of re-al izing* 

- .  fris p o t e n t i a l i t i e s  a s  an a r t i s t  ~ n d  moralis-t t o  become 
g n i  of the  major English authors of- t h i s  century.  . f 

,a Orwell he became; b u t  he was Blai r  before Orwell, and 
&' t h e ~ e  was alwa-ys i n  0rweYl t h e  residu-e of ,Er ic  Bla i r  

i!? . =  . . The c r e a t i o n  of George Orwell was an a c t  of wi 
, by Er ic  B l a i r ,  and i t  was c a r r i e d  on a t  almoht every 

- l e v e l  of h i s  ex is tence ,  a f f e c t i n g  not only h i s  prose 
. s t y l e  bu t  a l so  t h e  s t y l e  of h i s  d a i l y  l i f e .  Becoming 
- George,Orwell was h i s  way of making himself i n t e  a 

w r i t e r ,  a t  which h e  b r i l l i a n t l y  succeeded', and of 

, . unmaking himself a s  a  gentleman, of opting out of the 
genteel  lower-upper-middle c l a s s  i n t o  whi2h he was 
born, a t  wgich he had only an equivocal success.  B u t  

i 

the  s i g n i f i c a n t  r e s u l t  of the  :creation was t h a t  i t  . 
allowed Er i c  B la i r  t o  come t o ' t e r m s  with h i s  world. + 

, B l a i r  was t h e  man t o  whom things  happened; Orwell the 
man who wrote about them. [Pe te r  Stansky- and William 
-Abraharns, T h e  Unkown Ordwel f (New York: A f  • ’ red  A .  Knopf , 
19721, pp. x v i i - x v i i i . ]  . - * .  

V 3 ,  

The a c t  of naming, however, ,ought t o  caut ion u s  aga ins t  

cornrnentarie~~on the  name Geor,ge Orwell run so l a rge  a 

spectrum, reveal ing d i f f e r e n t  c r i ~ i c a l  responses ko 



- - 
J - b 

- 

* 0rwel.l'~ works, that we should abandon 'the traditional 
- . . 

notion of an autti(or as  'a principle of unit-y in writing. 

ohe.re any unevenA2ss of pr'oduction is ascribed ,to changes 
- 

- 

- 

caused by_evorution, maturation, or oytside influence.' 
- - 

[Michel ~oucault, 'What is an ~uthor?' ~ r i  t i  cn l  T h e o r y  
* .  

1 ' St nce- 1965, eds. Hazard Adams-and Leroy Sqarle - 
A- - -- - ---2 

\ 

, 

(?'allahasse,e: F-lorida State University Press,-19861, p. - 

/ - 
- . 1 4 4 . 1  She 'authorifunctio*' does not, .refer, purely and 

I 

simply, to an actual individual in so far! as it 
- 

' simult'aneously gives rise to a?varietycof egos and .to a .  
- - 

s e & ~ u b ~ ~ i u e p ~ s k i o ~ - t h a - C . ~ ~ d ~ ~ t l a ~ ~  f - a n y  2 
- < 

class 'may- come to Gccupy, AS Bakhtin 'puts it, the author as 
- 

a creator i B  positiongd in a realistic contgxt of - , 

tradition, culture and socTety. In his composition, he is- _I 
carryincj wdialogue with-the reader, with previous author$, 
7 

and with his characters. The author is not totally in 
- 

+ - 

V - 

cont'rol of what he-has created, noracan he be. (Bakhtin, 
, # - 

T h e  DL a l  o g r  c [ m a g i  n a t  i on, pp. 259-422.  ) 
' _ 

- 

P* - 
- 

Gibbon, by using two names simultaneously (one 

inherited from his father, one choken from his mother's - 
- Y 

maiden name) and even two typewriters, has effectively 
I .  b 

challenged the myth of the author as a h i • ’  ied monologic . 
CI 

source 0-•’ e x p r e ~ s s l u n ~ a r t d _ c ~ r ~ t i ~ A u ~ t ~ t b e r e  -?r 
- - - - - -- - - 

2 -L- 
- II 

various voices in his works. so ar.e his t w o m e s  
b 

indicative of vaiious masks he adopts in his dialogic 

imagination, a carnivalization of different 'identities'. 
1 '  

$ - 

,J 

/ - - 
- ' 0 2  - - - -- - -2 - - -- 

- 



- 
- 

- .. 
f -46. G.i,bbofi; A S c o t s  Har  r s t  , p. 93. . . 

- + 

* - - 

47,  i b i d .  - - Gji -" 

- 
-\ - - 

4 8 .  i b i d .  p. 145.  4. - 

-' . - - - .  #. pkht i n ,  The Di a1 o g i  e i m a i i  n o t  i o n ,  p.: 2 9 1 .  
- 

-- - -- - - LL - -- - - 
> - 

' 5 0 .  i b i d .  - 
. - 

1 

51. i b i d .  p .  116. . , 

- 

- ,.-.*t . 
r' kT - 

- - I  
E -- _ a _  8 

C 
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