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ABSTRACT 

T h i s - c o m p a r a t i v e  s t u d y  o f  D .H .  L a w r e n c e  a n d '  A l a n  

S i l l i t o e  b e g i n s , w i t h  t h e  c l a im t h a t  r a d i c a l  a l t e r a t i o n s  

i d  human c o n d i t i o n  t h r o u g h o u t  t h i s  c e n t u r y Z h a v e  m a d e  

, i t - n e c e s s a r y  t o  f o r m u l a t e  a n  a p p r o a c h  t o  t h e  m o d e r n  n o v e l  
- - e  1 d " 

: w h i c h  i s  a p p r o p r i a t e  t d  t h e  n o y e l  a n d  o u r  t i m e .  T r a d i  i o n a l  3 
c r i t i c a l  c a t e g o r i e s  w h i c h  c o r r e s 9 o n d e d . t o  c o n d i t i o n s  o f  

. 
l i f e  i n  t h e  n i n e t e e n t h  c e n e u r y  n o  l o n g e r  r e f l e c t  l i f e  i n  

I 

\ 

p o q t - w a r  i n d u s t r i a l  a n d  d e m o c r a t i c s . o c i e t i e s .  T h e  aim i s  
t- 

t o w a r d  a c r i t i c a l  m e t h o d  w h i c h  w i l l  i l l u m i n a t e  t :he s u b v e r -  

s i v e  c o n t e n t  o f  t h e  m o d e r n  n o v e l .  E m p l o y i n g  Wayfie B u r n s '  
B 

c o n t e x t u a l i s t  a p p r o a c h ,  I u n d e r s t a n d  i t ,  t h e  s t u d y  

c o m p r i s e s  a c l o s e  c o m p a r a t i v e  r e a d i n g  o f  f i v e  n o v e l s .  

T h e  n o v e l s  a l q o w  f o r  a n  e x p l o r a t i o n  o f  t h e  e f f e c t s  o f  
6 

c u l t u r a l  a n d  t e c h n o l o g i c a l  d e v e l o p m e n t s  o n  l i f e  a n d  .on 

l i t e r a t u r e . ,  
\ 

C h a p t e r  o n e  e s t a b l i s h e s  t h e  p r i n c 5 p a l  v i e w s  u p o n  
i .  

v h i c h p e  s ;udy  r e s t s ,  s i k a t e s  t h e  n o v e l  i n  s o c i a l  a n d  

h i s t o r i c a l  c o n t e x t  a n d  o u t l i n e s  t h e  p r i m a r y  c o m p o n e n t s  

o f  G e o r g  L u k a c s '  s t u d y  o f  t h e  i d e o l o g y  o f  m o d e r n i s m .  A 

_d p r e l i m i n a r y  f o c u s  f o r  t h e  s t u d y  i s  t h e r e b y  c o n s t r u c t e d .  

. C h a p t e r  t w o  g i v e s  a c l o s e  r e a d i n g  o f  D . H . ' L a w r e n c e ' s  S o n s  

. a n d  - L b v e r s ,  l a y i n g  t h e  f o u n d a t i o n  f o f  d i s c u s s i o n .  o f  l i t e r  
J 

n o v e l s ,  w h i l e  a l s o  d e v e l o p i n g  t h e  c r i t i c a l  a p p r o a c h .  

C h a p t , e r  t h r e e  e x a m i n e s  L a w r e n c e ' s  The R a i n b o w  . and  Women 

i.n L o v e " a n d  A l a n  ~ i l l i t o e ' s  T h e  D e a t h  o f  ' W i l l i a m  P o s t e r s ,  -- - - 
iii  
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"People fascinated by the idea of pro&.&s never suspect 

that every step forward is also a step on the way to t h e "  
b 

end and that behind all the "onward and upward" slogans 

lurks the lascivious voice of deqth urging us to make 

1, 1 haste. 

Milan Kundera, --- The Book of Laughter - and Forgetting 
- 
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A THEORETICAL INTRODUCTION: 
r 

D .  H .  L A W R E N C E  A N D '  A L A N  SILLITOE I N  THE CONTEXT OF MODERNISM 

1 -- 

4 

T h e  t w e n t i e t h  c e n . t u r y  n o v e l  h a s  b e e n - t h e  p r i m a r y  
\ 

f o c u s  o f  my s t u d i e s .  C e n t r a l  t o  t h e s e  s t u d i e s  h a s  b e e n  ' 

. a  cancer$ 
w i t h  t h e  c o n d i t i o n s  o f  human  c o n s c i o u s n e s s  

a n d  e x p e r i e n c e  i n  c o n t e m p o r a r f  w e s t e r n  s o c i e t y .  I b a g a n  

my w o r k  w i t h  t h e  b e l i e f  t h a t  a n  u n d e r s t a n d i n g  o f  t h e  
1 

s p e c i f i c  q u a l i t i e s  o f  t h e  m o d e r n  n o v e l  d e p e n d e d  o n  a . .- - 
J 

c o m p r e h e n s i v e  k n o w l e d g e  o f  m o d e r n  c u l t u r e ,  a n  a w a r e n e s s  

o f  h i s t o r i c a l  d e v e l ~ p m e n t s  i n  c o n s c i o u s n ~ s s  a n d  i n  l i t e r a t u r e ,  

a n d ,  f i n a l l y ,  t h a t  a n  i n f o r m e d  t r e a t m e n t  o f  t h e  n o v e l  

4 r e q u i r e d  a ~ ~ r s p e c t i ' v e  w h i c h  i n c o r p o r a t e d  w i t h i n  i t s b  -- 

s c o p e  a c r i t i q u e  o f  p o l i t i c a l ,  t e c h n o l o g i c a l  a n d - s o c i a l  
* 

< 

f o r c e s .  

My a p p r o a c h  o w e s  i t s  f o r m u l a t i o n  i n  p a r t i c u l a r  t o  
- 

t h e  w o r k  o f  H e r b e r t  M a r c u s e .  T h e  i m p l i c a t i o n s  o f  M a r c u s e ' s  . , 
c r i t i c a l  e v a l u a t i o n s  o f  o u r  c u l t u r e  a n d  o f  t h e  p r e s e n t  ' - 

' h u m a n  c ~ n d i t i o n  l e d  m e  t o  f e e l  t h a t  i n  o r d e r  t o  i l l u m i n a t e '  B 

rr 

l r a t h q r  t h a n  i n v a l i d a t e  t h e  s u b v e r s i v e ,  r a d i - c a l  i n s i g h t s  

of l i t e r a r y  e x p ; e s s i o n ,  a n  o p e n  a n d  c o n t e x t u k l i s t  a p p r o a c h  
•÷ 

t o  t h e  n o v e l  n e e d e d  t o  b e  d e v e l o p e d . '  -- I n  o r d e r  

t h e  r a d i c a l  i n s i g h i s  o f  t h e  m o d e r n  n o v e l ,  we.  n o t  o n h y  
a I 

n e e d  t o  b e  s e n s i t i v e l y  o p e n  t o  t h e  s u b v e r s i v e  e l e m e n t s .  

o f  m o d e r n  f i c t i o n ,  b u t  w e  a l s o  n e e d  a c r i t i c a l  c o m p r e -  



o f  t h e  c o n d i t i o n s ' o f  c o n t e m p o r a r y  l i f e  w h i c h  , 

I 3 - ; f o r m  o u r  a n d  t h e  n o v e l i s t ' s  e x p e r i e n t i a l  c o n t e x t .  T h e  
0 I 

/ 
m o r e  c r i t i c a l l y  i n f o r m e d  o u r  u n d e r s t a n d i n g ,  t h e  m o r e  

/ ' 
/ c a p a b l e  w e  a r e  o f  m e e t i n g  a n d  r e a l i z i n g  t h e  v i s i a n s  o f  / 

t h e  b e s t  o f  t w e n t i e t h ' c e n t u r y  f i c t i o n .  T o  b e  r e s p o n s i v e l y  
I 

k 

o p e n  t o  t h e  m o d e r n  n o v e l ,  t o  f o l l o w  i t s  d i r e c t i o n ,  is  

t h e  i n i t i a l  s t e p ,  ~ u t - t ;  f w l l y  r e a l i z e  w o r k  o f  f i c t i o n  

. .  -0 

a n d  i t s  r a d i c a l  p o t e n t i a l i t y  w e  n e e d  t o  g o  f u r t h e r .  

Wayne B u r n s  w r o t e ,  i n  "The  C r i t i c a l  R e l e v a n c e  .of 

'1 F r e u d i a n i s m ,  t h a t  t h e  s e r i o u s  c r i t i c  " u s e s  t h e  s t i m u l u s  

. . 
a f f o r d e d  by F r e u d  t o  r e a l i g e  ( i . e ,  r e c r e a t e )  w h a t  t h e %  

a r t i s t  h.as c r e a t e d .  n 2  T h e  e s s e n t i a l  p o i n t  h e r e ,  a n d  

i n  B u r n s '  e s s a y ,  i s  t h a t  c r i t i c a l  t h e o r y d ~ a n d  k n o w l e d g e ,  
L 

i n  t h i s  case  t h e  i n s i g h t  p r o v i d e d  t h r o u g h  ~ ~ e ~ ~ d ' s  w o r k ,  

n e e d  n o t  r e s u l t  i n ' d o g m a t i c a l l y  d e t e r m i n e d  r e a d i n g s  , - - 
i f  o u r  f i r s t  f i d e l i t y  i s  a l w a y s  t; l i t e r a t u f e .  I t  i s  

my c o n t e n t i o n  t h a t  w e  n e e d  t h e  h e l p  o f  c r i t i c a l  k n o w l e d g e  

d e r i v e d  f r o m  e x t r a - l i t e r a r y  s o u r c e s  i f  w e  a r e  t o  d e v e l o p .  

o u r  s e n s i t i v i t y  t o w a r d  ' t h e  n o v e l  t o  i t s  f u l l e s t  p o t e n t i a l .  

A r t h u r  E f r o n  w r d t e ,  now m o r e  t h a n  t w e n t y  y e a r s  a g o :  

One o f  t h e  g r e a t  b e n e f i t s  o f  o n e - d i m e n s i o n a l  , 

e x i s t e n c e  i s  t h a t  a  p e r s o n  c a n  l i v e  i n s i d e  
., . i t  f o r  d e c a d e s  a t  &t ime  a n d  n e v e r  h a v e  t o  

f a c e  a n y  c h a l l e n g e  t o  h i s  a s s u m p t i o n s .  T h i s  
i s  a n  e m o t i o n a l  s e c u r i t y  t h a t  c a n n o t  b e  u n d e r -  
e s t i m a t e d .  I t  i s  p s o v i d e d  b y  a s o c i e t y  t h a t  

' 1  " d e l i v e r s  t h e  g o o d s ,  b u t  a s  M a r c u e e  r e m i n d s  
U S ,  t h e  g o o d s  i n c l u d e  " o u r  own" a s p i r a t i S o n s ,  
e m o t i o n % ,  a n d  p e r s o n a l i t i e s .  To c o m f o r t  
o n e s e l f h i t h  t h e  o b s e r v a t i o n  t h a t  a l l  
h i s t o r i c a l  e p o c h s  h a v e  c o m p a r a b l e  e v i l s  is J 
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h 

, I  

thus to accept whatL'is neither relevant nor 
. true. For no previous periods possessed the 

- ?+massive conditioning mechanisms of our own;. 
their'technologics [sic] could not have imple- 
mented such total invasion of consciousness. 3 ' 

Given the technologic all^ deterifined world of our experience, 

we need to be involved in our own way '4 --as is some of 
s 

'I > 

the best of modern literature--in the strugg.l& to come 

to critical awar&ess of ourselves and of the dominating 
A 

fo'rces which pknetrate and direct 'our lives. If literature - 
is to be explored seriously, we begin by listening care- 

I t fully to its "voice, following Sts direction, and then 

extending the insight it brings us to the total context 

in which we live. The crit-ical activity is one.of devel-- 
P 0 

oping reciprocity between novel, reader, and the reayder:s 
5 - h 

critical awareness, 

Out of a varieFy of literqry achievements of this 

century, I have chosen to dirqct my attention to the work 

of D.H. Lawrence (1885-1930) and Alan ~illitoe (b. 1928) .  

My reasons fox this choice are various, but are primarily 
* 

based on the quality and scope of their achievements 
- 

and by their obvioui similarities in situation and tempera- 

ment. Both novelists developed their "ark out of the' 

background of the mines, factories and industrial complex 

11 of Nottingham, England. Sillitoe's essay, Lawrence 

and District," publisGd in 1975 in a collection of his 
\ 

selected essays entitled ~ountain4 g& Cavetns, reflects 
P I 

his extensive and sensitive reading of Lawrence. %hat 



Lawrencg's writing has had a powerful influence on Sillitoe's 

own work and understanding is unquestionable; In the 

following study of their novels I will be coicerned with l 
the ways in wh-ich Alan Sillitoe's novels move in a direction I, 

very %uch in sympathy with Lawrence's critical in'sight 

and also with t.he ways in which ghey clearly differ. 

~ e c a u k e  they come to experience and to understand the 

world with more than forty years between them, their a 
novels allow'for a comparative study which can illuminate 

the effects of cultural and technological,developments 

on human experience and consciousness. The world Lawrence 
r 

gives us is the world of' the first quarter of'this century. 

His early and radical insights into the repressive and 

-1 , - mechanistically destructive forces undeqlying hi7torical 

a - progress, as well. as his recognition of the tota'litarian 

tendencies inherent in progress, make his work particularly 

relevant to an understanding of o u y o w n  time. Reaching 

at the turn of the century, Lawrence 

was able to see, and later' come to intensely oppose, 

historical developments in culture and consc$ousness 

which have, to a large extegt,%ecome invisible to us. 

Sillitoe, living and writing in the present (Saturday 

'Night and Sunday Morning appears in 1958), reac_fies his 

-adulthood in the years f,ollowing World War 11. The world 

b e  awakens to is onenof increasingly sophisticated forms 

of administering and organizing human life in the interests 



of production--a world that Lawrence did not live to a 

i 

see so fully accomplished. Sillitoe creatively explores 
# 

\ - 

the battleground of the modern devastated psyche and 

It attempts to discover a spacett in which the buried 
0 

7 

embryonic self can gain the potential for growth. .The 

- work of both Lawrence and Silli.toe provides the favourable - .  

conditions for a study of literary development seen in 
-- 

relation to cultural development. Through a comparative 

study, begi-n-iing with the work of D.H. Lawrence, it 

becomes possible to trace radical developments in literary 

expression, c u l t ~ ~ a l  and technological dominance, conscious- 

ness and experience. 

Herbert Marcuse maintained that the organization 

of the technological 'bese of industrial society was 

totalitarian. In hisview, technology itself is not the 

inherent enemy. His opposition was directed toward 
r P 

a technological system which was developed in the interests 

of accomplishing the domination of\nature and human 
4, 

nature. The present contains the potentiality -of life 

lived with more freedom from necessity than ever before' * 

historically possible. We have reached a stage of techno- 
id 

-- 

logical develo ent which makes muck of the repression T 
and social control, once validated by the struggle against 

7 

scarcity, no longer necessary. However, in spite of these 

new possibilities for human freedom-given technological 

advancements, we have maintained, in fact increased, 
C 



t h e  m e c h a n i s m s  o f  s o c i a l  c o n t r o l  a s  t h e s e  new p e s s i b i l i t i e s  
-J' 

h a v e  b e c o m e  r e a l i z a b l e .  H e r b e r t  M a r c u s e  wr i t e s ,  i n  F i v e  
G 

L e c t u r e s :  

A s  p r o d u c t i v i t y  i n c r e a s e s ,  t h e  t a b o o s  a n d  
i n s t i n c t u a l  p r o h i b i t i o n s  o n  w h i c h  p r o d u c -  
t i v i t y  r e s t s  h a v e  t o  b e  g u a r d e d  w i t h  e v e r  
g r e a t e r  a n x i e t y ,  M i g h t  w e  s a y ,  g o i n g  b e y o n d  
F r e u d , - t h a t  t h i s  i s  s o  b e c a u s e  t h e  t e m p t a t i o n  
t o  e n j o y  t h i s  i n c r e a s i n g  p r o d u c t i v i t y  i n  f  r e e d o m  
a n d  h a p p i n e s s  b e c o m e s  i n c r e a s i n g l y  s t r o n g  a n d  -- 

i n c r e a s i n g l y  r a t i o n a l ?  . . . To t h e  e x t e n t  
t h a t  t h e  e m a n c i p a t i o n  o f  E r o s  c a n  b e  m o r e  
a n d  m o r e  c l e a r l y  e n v i s a g e d  a s  s o c i a l  w e a l t h  
i n c r e a s e s , , i t s  r e p r e s s i o n  b e c o m e s  h a r s h e r  
a n d  h a r s h e r .  4 

T h e  p r o d u c t i v e  f o r c e s  o f  o u r  s o c i e t y '  d e t e r m i n e  n o t  o n l y  

w h a t  a r e  t o  b e  t h e  n e c e s s a r y  s k i l l s  a n d   occupation.^ 

w e  w i l l  p u r s u e ,  b u t  a l s o  t h e  c o n t e n t  o f  o u r  p e r s o n a l  

n e e d s ,  f e e l i n g s  a n d  e x p e r i e n c e .  I n  M a r c u s e ' s  p e r s p e c t i v e ,  
- ,  

s u c h  a  s i t u a t i o n  m a r k s  a n  a d v a n c e d  s t a g e  i n  a  h i s t o r i c d l l y  

r o o t e d  p r o c e s s :  

A s  a t e c h n o l o g i c a l  u n i v e r s e ,  a d v a n c e d  i n d u s -  
t r i a l  s o c i e t y  i s . a  p o l i t $ c a l  u n i v e r s e ,  t h e  
l a t e s t  s t a g e  i n  t h e  r e a l i z a t i o n  o f  a s p e c i f i c  - 

h i s t o r i c a l  p r o j e c t - - n ~ l y  , t h e  e x p e r i e n c e ,  
t r a n s f o r m a t i o n ,  a n d  o  g a n i z a t i o n  o f  n a t u r e  a 

as .  t h e  m e r e  s t u f f  o$ d o m i n a t i o n .  
A s  t h e  p r o - j e c t  f o l d s ,  i t  s h a p e s  t h e  e n t i r e  i u n i v e r s ' e  o f  d i s c s t l r s e  a n d  a c t i o n ,  ' i n t e l l e c t u a l  

- = a n d  m a t e r i a l  c u l t u r e ,  I n  t h e  m e d i u m  o f  t e c h n o -  
l o g y ,  c u l t u r e ,  p o l i t i c s ,  ' a n d  t h e  e c o n o m y  m e r g e  
i n t o  a n  o m n i p r e s e n t  s y s t e m  w h i c h  s w a l l o w s  
u p  o r  r e p u l s e s  a l l  a l t e r n a t i v e s .  5 

W h e r e  c a n  w e  f i n d  t h e  s p a c e  f o r  human d e v e l o p m e n t  wh.en- 
C 

t h e  " s e l f "  i s  s o  q u i c k l y  a n d  c o m p l e t e l y  m a d e  t h e  o b j e c t  

o f  a s y s t e m  o f  d o m i n a t i o n  b a s e d  o n  t h e  c o - o r d i n a t i o n  

o f  c u l t u r a l ,  s o c i a l ,  p o l i t i c a l  a n d  t e c h o ~ o ~ i c a l '  f o r c e s ?  
J" 



How are we to discove5~-alternatives and how are we to 

extend insight into the realm of concrete and effective 

forms of negation and opposition before these insights 
1 

are robbed of their potency? These'questions, I would 

argue, are implicitly and explicitly at the centre of 

both Lawrence and Sillitoe's novels, 

~awfence believed that the seeds of radical insight,' 

opposition and alternatives were to be found nowhere else 

but within ourselves, in the life that lies within and 
.h 

B 

often buried. Life itself, in his terms, posed the 

deepest challenge to technological domination. And it 

was his claim that the novel, more than any other art form, 

could help us realize, help us..rediscover, what we have 
5 s 

lost and are continuing to lose of ourselves. 

While it is often the, fatalistically accepted position 

of many critics and a ts that modern art can do little 

but symptomaticaIly re t the life-denying characteristics 

of our time, images of gratification and life which - 
have not been culturally absorbed and rendered impotent 

e still evident in the highest achievements of modern 

literature--they are evid,ent in the aesthetic vision of 

Lawrence. Cries of negation and of the painful struggle 
? 

to comprehend the components of repression are also - - - 

p evident--they are evident in the world of ~ijlitoe's 

/ novels. The portrayal of images of an "absen't" &ality 

and of negation involves giving foim to experiences 



which are not validated or recognized by conve&tconal 

systematized mode,s 'of communication and consciousness. 

This the novel and'no9.elist can do. The struggle dith 

language tooarticulate experience becomes imperative 

in a technological age which insists ghat only that 

which is officially named, only that which is the cqse 
Z 

at the present time, is rational, is in fact, real. 

The critical point here is that, because we live in a , 

society' which has the capacity to absof;b *and assimilate 

- antagonistic elements, and because the situation is 

such that contradictions can co-exist without resulting 

in disturbance, the subversive potential of literary 
1 

expression will be lost unless we can approach the modern 

- novel with an openness and with an informed critical 

understanding which wikLallow us to realize and then -. -. 
illuminate and elucidate its radical, intent. I 

Such an approach also leads toward a method of 

evaluation. Given the perspectiv-e formulated here, the 

a 
greatest achievements of modern literature are dependent 

-, 

on two not unrelated accomplishments: 1) a creative 
C 

expression which makes recognizable our society as it is, 

beneath the rationalizations qf official ideology. 

Such an accomplishment involves revealing the price of 
b 

1 

submission to the dominating features of our culture; 

2) a creative expression of that which is "absent," that 

which has been l o . s t  in ou-r feeling, experience and compre- 

0 



hension: images of gratification, visiod and relationship ' 

--potentialities as yet unrealized. We can approach the - 

modern novel with the capacity of making evaluative 

distinctions between literature which is-symptomatic 
r. 

of technological society, and literature which presents 

a critical illumination of it (and of distinguishing 

between thess two expressions within any one work). 
J' 

The novel, as we know it, is a form of literary expres- 

sion which is industrial society, 

and its of a new 

kind of cot~sciousness. It is ordinarily assumed that 

the novel as a literary form begins, in England, with 

the work of Defoe, Richardson and Fielding. It reflects 

a break with the traditional form and a re-orientation 

in thinking, which Ian Watt in ---- The Rise of the'Novel 

sees originating with the Renaissance. In the earli,e'r 

. literary work of Chaucer, Milton and Shakespeare, human 

experience had been vi, as shared and encompassed within 

boundaries determined nature. Theaphilosophic 
9 

realism of Descartes and the psychological approaches of $ 

Locke and Hobbes mark a transition from the un*ersal 

and general perspective of neo-classicism, to an emphasis 

on the particulars of human experience. Individual 
L 

experience replaces the collective tradition as the 

judg'e orf reality, is within the context of this . 

cultural Watt sees the novel first 
* 

i 



6 e m e r g i n g .  S i m i l a r l y ,  G e o r g  L u k a c s  T h e o r y  of 
t h e  N o v e l  - wri'tes t h a t ;  

T h e  e p i c  a n d  t h e  n o v e l ,  t h e s e  t w o  m a j o r  f o r m s  
o f  g r e a t  e p i c  l i t e r a t u r e ,  d i f f e r  f r o m  o n e  
a n o t h e r  n o t  b y  t h e i r  a u t h o r s 1  f u n d a m e n t a l  
i n t e n t i o n s  b u t  b y  t h e  g i v e n  h i s t o r i c o - p h i l o -  
s o p h i c a l  r e s l i t i e s  w i t h  w h i c h  t h e  a u t h o r s  
were c o n f r o n t e d .  T h e  n o v e l  i s  t h e  e p i c  o f  - 
a n  age i n  w h i c h  t h . e  e x t e n s i v e  t o t a l i t y  o f  
l i f e  i s  n o  l o n g e r  d i r e c t l y  g i v e n ,  i n  w h i c h  
t h e  i m m a n e n c e  o f  m e a n i n g  i n a  l i f e  h a s  b e c o  e 
a p r o b l e m , .  y e t  w h i c h  s t i l l  t h i n k s  i n  t e d  
o f  t o t a l i t y  . 7  

T h e  n o v e l  r e f l e c t s  a t z a k s i t i o n  i n  p e r s p e c t i v e ,  
f 

m a n i f e s t e d  by  a new f o r m a t i o n  o f  p l o t ,  w h i c h  b e c o m e s  

d e t e r m i n e d  b y  c h a r a c t e r ,  t h e  p r o b l e m a t i c  i n d ' i v i d u a l ,  

b y  e x p e r i e n c e ,  r a t h e r  t h a n  by  t r a d i t i o n ,  a n d  by a r e j e c -  
. t 

t i o n  of , ,known g e n e r a l  a n d  u n i v e r s a l  t y p e s  i n  f a v o u r  o f  

* 
a n  e m p h a s i s  o n  i n d i v i d u a l  p a r t i c u l a r s .  - A l o n g s i d e  t h e  

i n d i v i d u a t i o n  a n d  p a r t i c u l a r i z a t i o n  of c h a r a c t e ' r s ,  t h e  

n o v e l  e n c o m p a s s e s  a n i n c x m g l y  d e t a i l e d  p o r t r a y a i '  o f  

, e n v i r o n m e n t .  T h e  a t t e m p t  i s  n o t  o n l y  t o  i n d i v i d u a l i q e  
-K - 

l i t e r a r y  c h a r a c t e r ,  b u t  t o  c r e a t e  l i t e r a t u r e  w h i c h  c o m e s  

c l o s e r  t o  l i f e ,  l i t e r a t u r e  w h i c h  m o r e  " r e a l i s t i c a l l y 1 '  1 

a 1 

p o r t r a y s  l i v e d  e x p e r i e n c e .  

T h e  t r a n s i t i o n  f r o m  a p e r s p e c t i v e  w h i c h  a s s u m e d  - 

u n i v e r s a l i t y  a n d  s h a r e d  m7oraS e x p e r i e n c e  t o  a s o c i a l  

v i e w  o f  l i f e  w h i c h  e m p h a s i z e d  t h e  i n d i v i d u a l  a n d  t h e -  I 

p a r t i c u l a r  a s  t h a t  w h i c h  w a s  a u t h e n t i c ,  h a s  i t s  r o o t s  

a n d '  c o r r e s p o n d e n ; e s  i n  t h e  d e v e l o p m e n t  o f  i n d u s f r i a l  

c a p i t a l i s m , ,  i n  t h e  a s c e n d a n c y  o f  t h e  c o m m e r c i a ?  a n d  . 



.= ' i n d u s t r i a l  c l a s s e s  a s  a n  e c o n o m 2 c  a n d  p o l i t i c a l  p o w e r ,  
s* B 

a n d  i n  c a t e g o r k ' e s  o f  r h o u g h t  a n d  v a l u e  w h i c h  b e c o m e .  

i n c r e a s i n g l y  e c o n o m i c  a n d  i n d i v i d u a l i s t i c  a n d  s e c u l a r 8  p e o -  

p l e  a r e a t  r h e  c e n t r e  o f  a l l  t h i n g s .  A s  t h e  a d m i n i s t r a t i v e  

a n d  p r o d u c t i o n  p r o c e s s e s * o f  n i n e t e e n t h - c e n t u r y  c a p i t a l i s m  

b e c a m e  i n c r e a s i n g l y  c o m p l e x  and s p e c i a l i z e d ,  t h e . a b i l i t y  

t o  p e r c e i v e  a n d  i n f l u e n c e  p u b l i c  l i f e  b e g a n  t o  e r o d e .  

S o c i e f - y  b e c a m e  m o r e  a n d  m o r e  h o m o g e n e o u s  a n d  w a s  e x p e r i -  
8 - 

, e n c e d  a s  a u t o n o m o u s  a n d  d i s - t i n ; t  f r o m -  t h e  m o r e  = p r i v a t e  

s e l f .  P e o p l e  t u r n e d  i n w a r d ,  a w a y q f r o m  a s o c i a l  w o r l d  

w h i c h  t h e y  h a d  n o  i n f l u e n c e  u p o n ,  a n d  c e n t r e d  t h e m s e P v e s  

P o n  p r i v a t e ,  i n t i m a t e  c o n c e r n s  a n d  r e l a t i o n s .  " T h e  e p i c  

i n d i v i d u a l ,  t h e  h e r o ' o f  t h e  n o v e l ,  i s  t h e  p r o d u c t  o f  * 
\ 

t f  e s t i a n g e m e n t  f r o m  ;he o u t s i d e  w o r l d ,  w r i t e s  L u k a c s  i n  
- 

T h e  T h e o r y  o f  t h e  N o v e l  ( p .  6 6 ) .  - -- 
Y 

S p e a k i n g  o f  F r a n c e  i n  1830, A r n o l d  H a u s e r  i n  The 

S o c i a l  H i s t o r y  -- o f  A r t  w r i t e s :  "w b a s i c  t e n d e n c i e s  

o f  m o d e r n  c a p i t a l i s m ,  w h i c h  h a d  b e e n  b e c o m i n g  i n c r e a s i n g l y  

a p p a r e n t -  e v e r  s i n c e  t h e  R e n a i s s a n c e ,  now e m e r g e  i n  a l l  

1 \ t h e i r  b l a t a n t  c l a r i t y ,  u n m i t i g a t e d  by  a n y  t r a d i t i o n .  rt 8 
I 
'k 

E f f e c t i v e  i n f l u e n c e  i s  w ' t h d r a w n  f r o m  t h e  c o m p e t i t i v e  P 
s y s t e m ,  whi ,ch b ,ecomes  i n ~ r e a s i n g ~ y  m e c h a n i z e d ;  t h e  s y s t e m  

itseZf, b e g i n s - . t o  r u l e ,  E c o n o m i c  s p e c i a l i z a t , i o n ,  i n c r e a s i n g  - -y. 

B 
~ d i k i s i o n s ,  2 l a b o u r ,  a n d  a s t r a t i f i e d  s soc i . a l  s y s t e m  l e a d  
, ;" * 

@" 

r-fyEb s o c i a l  e n v i r o n m e n t  s o  c o m p l e x  t h a t  i t  c a n n o t  b e  

c b n p i e h e n d e d  o r  e x p e r i e n c e d  i n  i t s  t o t a l i t y ,  b u t  o n l y  ' 
w i - 



* 
i n  f r a g m e n t s .  W h a t  i s  s h o w n  i n  t h e  n i n e t e e n t h  c e n t u r y  

'. 

n o v e l  i s  a p r o f o u n d  s p l i t  i n  c o n s c i o u s n e s s ,  a p e r s p e c t i v e  
4 

w h i c h  d r a w s  c l e a r  d i s t i n c t i o n s  b e t w e e n  t h e  p e r s o n a l - a n d  \ 

t h e  p o l i t i c a l ,  t h e  i n d i v i d u a l  a n d  t h e  s o c i a l ,  t h e  p r i v a t e  

a n d  t h e  p u b l i c ,  a n d  a c o n s i s t e n t  a t t e m p t  to  e s t a b l i s h  

i n  c r e a t i v e  f o r m  a s e n s e  o f  " t o t a l i t y "  ( L u k a c s ) ,  a s e n s e  

t t  o f  w h a t  Raymond W i l l i a m s  r e f e r s  t o  a s  c o m m u n i t y " , ~ w h i c h  

i s  f e l t  t o  b e  l a c k i n g .  9 

T o w a r d s '  t h e  e n d  a f  t h e  n a n e t e e n t h  c e n t u r y ,  t h e  

, ,  
s t r u g g l e  t o  a c h i e v e  a ' s e n s e  o f  t o t a l i t y  t h r o u g h  t h e  

c r e a t i v e  f o r m  o f  t h e  n o v e l  meets w i t h  m o u n t i n g  d i f f i c u l t i e s  

a s  t h e  w o r l d  b e c o m e s ~ d n c r e a s i n g l y ' m e c h a n i z e d ,  s t r a t i f i e d  , 

a n d  specializes, a n d  c a n  n o  l o n g e f  b e  c o n t a i n e d  w i t h i n  

t h e -  c o n s c i o u s n e s s  o f  a n y  s i n g l e  w r i t e r .  L o o k i n g  a h - e a d  
d 

f o r  a momen t  t o t h e  t w e n t i e t h  c e n t u r y ,  w e  c a n  s e e  t h a t  

t h e  s t r u g g l e  f o r  t h e  e s t a b l i s h m e n t  o f  a sehse  o f  t o t a l i t y  

a n d  v i s i o n  c o n t i n u g s  i n  L a w r e n c e ' s  w o r k ,  a l t h o u g h  h i s  

l a t e r  n o v e l s  b e g i n  t o  m a n i f e s t  w h a t  Wi l l iams  r e f e r s  t o  

" $ 1  

a s  " l i t e r a t u r e  o f  d e v e l o p e d  i n d i v i d u a l i s m "  ( p .  143 ) .  

I t  i s  a l i t e r a t u r e  w h i c h  e x p r e s s e s  a  p r o n o u n c e d  s e p a r a t i o n ,  

w h e r e  t h e  o n l y  i n s o l u b l e  r e a l i t y  i s  o n e s e l f .  T h e  e x p ~ r e s s i o n  

o f  t h i s  c r i s i s  i s  s e e n  i n  m o r e  h i g h l y  d e ; e l o p e d  f o r m  

i n  t h e  w o r k  o f  A l a n  S i l l i t o e ,  w h e r e  t h e  h e r o  o f  h i s  $. 

n o v e l s  f o l l o w s  h i s  own s e n s e  o f  e s t r a n g e m e n t  u n t i l  i t  

l e a d s  h i m  t o  c o m p l e t e  i s o l a t i o n  a n d  d e p r i v a t i o n  (The 
- 

D e a t h  - o f  W i l l i a m  P o s t e r s ,  A T r e e  on F i r e  a n d  The F l a m e  



of Life) . - -- 
- 

The roots of twentieth century modernism are alr& 
I 

evident and reflected in a tendency' toward introversion 
s, 

in the psychological perspective of-the latter part 

of the nineteenth century (as in the psychological novels 
1 

of George ~ l i o t ,  for example). 'A tendency toward the 
b 

psychological and t6ward a replacement of external events - 

by iiternal reality continues .throughout the nineteedth 
,' 

- century and eventually becomes-the predominant perspective 

by the end of the century: "all the important thinkers 
\ 

of bhe century recognized the lack of a sense of reality 

11 as the curse of modern culture, writes Hauser (p. 214). 
3 

-3 b 

In the last qu ter of the nfneteenth century in 

France the laws of capitalist economy were developing 
i 

into an increasingly fixed, cbmGlex and organizgd system. 
f i  

The pe'riod reflected feelings of insecurity and crisis, 

while the pace of production and t e c h n o l o g i c ~ l ~ d e v e l o p m e n t  

intensipied. Hauser points t o  the development of a 

new perspective on life and on the object world which 

is the result of such development: 
P 

The continual and increasingly rapid replacemeni 
4 1  \ . rif old articles !in everyday use by new ones 

7 
leads . . . to a diminished affection for 
material and soon also for intellectual posses- 
sions too. . . . Modern technology thus intro- 
duces an unprecedented dvnamism in the whol-e 
attitude to life. (p. 168)J 

'O 

This new dynamic reaches deeply into-life, altering 

feeling and consciousness. Under the impact of rapid 



change and development during the nineteenth century, 

s and ideas take- on the quality of arbitrariness. - - 
Material and. ideational possessions begin t.0 lose their 

valuenand are seen as interchangeable. ' This attitude 

is clearly reflec~ed in the modernist writing of the h 

* .  

twentieth century which is to follow. l o  What distinguishes 

Lawrence's work-from many of his modernist contemporaries 
zk 

is that this new attitude is not yet incorporated into 

his world view., Lawrence maintained an attitude of 

reverence toward the material, ideational and experiential 
-. 

a world. While production and innovation had been developing 

at an unprecedented pace for at least two'generations 

before -him, replaceable and duplicate products and the 

attitude of mind that their introduction into the market 

1 place led to had not reached far into the living reality 
\ 

of working class life, where wages could not meet the 

pace of technological advancement-and production,'and 
, 

where literacy was still not extensive. Both material 

and ideational possessions are still seen'to be highly 
I - 

i 

valuable in the working class environment from which 

Lawrence's early experiences have their source.. This 

reverent attitude is maintained throughout Lawrence's 
I 

C 

work, but is particularly evident in Sons and Lov'ers -- 
where his early experiences of family %%I adolescent 

life are narrated. While this may appear on first consid- 

eration to be of only minor. significancb when looking 
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\ 

t ,  i t  i n  f a c t  h a s  w i d e  a n d  s i g n i f s c a n t  

s .  A p e r s p e c t i v e  o n  t h e  w o r l d  w a i c h  n a i n t a i n s  

t h a t  o & c t s  a n d  i d e a s  a r e  a r b i t r a r y  a n d  o f  i n c o n s e q u e n t i a l  

v a l u e ,  a p e r s p e c t i v e  w h i c h  i s . o ~ e ~ w h e l m i n g l y  p e r v a s - i v e  

i n  o u r  p r e s e n t  w o r l d ,  a n d  w h i c h  c h a r a c t e r i z e s  s o  m u c h  

o f  t h e  m o d e r n i s t  w r i t i n g  e x a m i n w  b y  L u k a c s ,  h a s  s i g n i f -  . , 

i c a n t  p e r s o n a l ,  ' s o c i a l  a d d  l i t i r a r y  i m p l i c a t i o n s .  1 n  - 
a L .  

w t h e  c o n t e x t  . o f  t h i s  u n p r e c e d e n t e d  d y n a m i s m y  i n t r o d u c e d  a .  

b y  t h e  m o d e r n  t e c h n o l o g y  of w h i c h  H a u s e r  s p e a k s ,  m e a n i n g  

a n d  s i g n i f i c a n c e  i n  l i f e  i n  1 i t e r a t u r . e  b e g i n  t o  

d i s s o l v e  a l t o g e t h e r .  e 
. m 

S i m i l a r  l i t e r a r y  d e v e ' l o p m e n t s  o c c u r  i n  t h e  l a t e  
d 

n i n e t e e r i t h  c e n t u ' r y  i n  E n g l a n d  a s  d i d  i n  F r a n c e .  E c o n o m i c  
. -  

c r i s e s  d u r i n g  t h e  1 8 7 0 s  a n d  1 8 8 0 s  d i s r u p t  t h e  s e c u r i t y  o f  

t h e  m i d d l e  c l a s s  ( i t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  L a w r e n c e ' s  
I 

g r a n d f a t h e r ,  o n  h i s  m o t h e r ' s  s i d e , '  l o s t  h ' i s  l a c e  b u s i n e s s  
4 

d u r i n g  t h i s  c r i s i s ,  w h i c h  u n d e r c u t  t h e  f a m i l y ' s  e c o n o m i c  

a n d  c l a s s  s t a t u s  i r r e v o c a b l y ) .  I n  l i t e r a t u r e  (Oscar 

W i l d e ,  H e n r y  James, G e o r g e  M e r e d i t h )  th> p e r s p e c t i v e  . 

i s  i n d i v i d u a l i s t i c ,  p r o g r e s s i v e ,  a n t i - t r a d i t i o n a l '  a n d  

a n t i - u t i l i t a r i a n  ( n o  l o n g e r  t h e  r e a c t i o n a r y ,  t r a d + t , i o n a l  

y e a r n i n g  o f  t h e  l i t e r a t u r e  o f  t h e  m i d - c e r f t u r y ) .  I t  i s  
> " \ 

a l s o  howeve2-,& p e r s p e c t i v e  w h i c h  is  a n t i - s o c i a l  a n d  
P' 

u n p o l i t i c a l .  R e v o l t  i s  d i r e c t e d  n o t  t o w a r d  c a p i t a l i s m ,  

b u t  t o w a r d  t h e  d u l l  t h i n k i n g  a n d  l i f e  o f  t h e  b o u r g e o i s i e .  

H a u s e r  d e s c r i b e s  t h e  d o m i n a n t  l i t e r a t u r e  o f  t h e  p e r i o d  
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- 

t h e  n e e d  t o  d i s c u s s  h e r e  t h e  a n t i t h e t i c a l  r e l a t i o n s h i p  - 

b e t w e e n  t h e  w o r k  o f  J o y c e ,  f o r d e x a m p l e ,  a n d  t h a t  o f  
$ 

L a w r e n c e .  S u f f i c e  t o  s a y  t h a t  w h i l e  J o y c e  p l a c e s  e x  

" 

emphases o n  t - h e  p r o c e s s  a n d  p r o d u c t  o f  c o n s c i o u s  

L a w r e n c e ' s  w o r l d  v i e w  i s  f o c u s e d  o n  t h e  p r i m a r y > & o t s  j O K  

human  e x p e r i e n c e  a n d  f e e l i n g  a n d  i n  t h e i r  r e l a t i o n s h i p  * 
.to, c o n s c i o P l  e s s  a n d  t h e  e x t e r n a l ,  w o , r l d .  We c a n  d r a w  v P 

s h a r p  d i s t f - n c t i o n s  b e t w e e n  t h e  p s y c h o l o g y  o f  J o y c e  a n d  
r C 

t h a t  o f  L a w r e n c e ,  b e t w e e n  t h e  s u b j e c t i v e  w o r l d  as e v e n t y a l l y  

e x p l o r e d  i n  m u c h - m o d e r n i s t  w r i t i n g ,  t y p i f i e d  p e r h a p s  
f 

b e s t  by B e c k e t t ,  a n d  s u b j e c t i v i t y . a s  i t  i s  u n d e r s t o o d t  I 

, 

a n d  e x p l o r e d  i n  ~ a w r e n c e . ' ~  f i c t i o n .  

Lawrencelstexp.erimentation w i t h  c h a r a c t e r  ( w h i c h  
, 

h e  s e e s  a s  c o n s t i t u t i n g  a b r e a k  w i t h  t h e  n i n e t e e n t h  

c e n t u r y  t r a d i t i o n )  e x p l o r e d  i n  - T h e  R a i l b o w  a n d  i n  Women 

i n  L o v e . f o l l o w s  i n  a v e i n  s i m i l a r  t o  t h e  w o r k  o f  F r q u d ,  -- 
a n d  s h a r e s  common p y s c h o l o g i c a l  a s s u m p t i o n s  w i t h  i t .  

, 

<I 

L a w r e n c e ' s  w o r k  e x p l o r e s  t h e  d y n a m i c  r e l a t i o n s h i p  b e t w e e n  

c o n s c i o u s  t h o u g h t ,  d e s i r e  a n d  
" 

h i s  f p c t i o n  p r o c e e d s  f r o m  w h a t  H a u s e r  r e f e r s  t o  a s  a 

I1 p s y c h o l o g y  o f  e x p o s u r e " :  a p s y c h o l o g i c a l  p e r s p e c t i v e  

d e v e l o p i n g  o u t  o f  a p e r i o d  o f  c r i s i s ,  a p e r i o d  i n  w h i c h  

t h e  c o n t e n t  o f  l i f e  i s  p e r c e i v e d  'as a m b i v a l e n t ,  m u l t i -  

d i m e n s i o n a l  a n d , c o n t r a . d i c t o r y  ( p p .  218-219) .  Of t h e  

c r i s i s  o f  t h e  p s y c h o l o g i c a l  n o v e l  i n  t h e  l i t e r a t u r e  

o f  t h e  t w e n t i e t h  c - e n t u r y ,  H a u s e r  w r i t e s :  



[Slince the whole of existence has become - .  
merely the content tof consciousness and things 

. acquire their significance purely and simply 
through the spiritual medium by which they 
are experienced, there can no longer be any 
question here of psychology as understood 
by Stendhal, Balzac, Flaubert, George Eliot, 
Tolstoy, or Dostoevsky. In the novel of the 
nineteenth century, the soul and character of 
man are seen as the opposite pole to the world I 

of physical reality, and psychology Tas the 
conflict between the subject and the object, 
the self and the non-self, the human spirit 
and the external world. (p. 238) 

4 

Hauserts critical tone here appears similar to Lukacst 

critiqal appraisal of the ideology of modernism as expressed . 
a 

in - The Meaning of Contemporary Realism. Much like Lukacs, - 
Hauser maintains that with the literature of modernism 

(the external world is excluded and is replaced by an 

exploration of subjectivity cut'off from relationship 

and conflict. Yet Lawrence's work departs from the 

predominant alienated subjectivism of the twentieth 

ceniury and continues along a line of development traceable 

to the psychological perspective 0% the nineteenth century 

novel. Psychology, as understood by Lawrence, has far 
I 

more in common wit$ ~;eud and psychoanalgsis than- it does 

with the psychological perspective manifested in the 

modernist work of Joyce, Virginia Woolf, Gertrude Stein, 

Beckett and Pirandello, for example. Similarly, while; 

Lawrence's work is clearly distinguishable from typical 
I 

modernist writing, as it is ex'amined by both Hauser and 

Lukacs, neither can it be made to fit into ~ukacs' antith- 

esis to modernism: ' 1  'I critical realism. One cannot 
' 



/' view either Lawrence's or Sillitoe's novels in, the context 1 

o'f Lukacs' perspective because Lukacs' anitithetical 
9 

categories cannot account for their works.. These cagegor.ies 
\ 

tend toward exclusion and rigidity and are not expansive 

enough to take either novelist into credible account. 

In - The Meaninq of Contemporary Realism, 'Lukacs 

#argues that the dominant attitude of .our era, an.attitude 

which underlies the ideology ofLmodernism, is fatalistic 
. 

and nihilistic. It is an attitude which embraces human 

impotence, an attitude which denies the possibilities 

for change, and an attitude which accepts the ineffectu- 

ality of human action and the incapacity for human rela- . 

tionship. '1t is anti-humanistic, anti-revolutionary 

and" ahistorical,. The dominant attitude of our era sees 

life as aimless, static, without history or meaning. 

What concerns Lukacs in his study are the literary and 

political and ramifications of the ideology 

these attitudes make themselves 

felt in various forms: an exclusive expforat'on of X 
subjective states cut off from>the external world; the 

portrayal of reality as inexplicable: an arbitrary / 
f f n.aturalisticV selection of material without any real 

principle of selectivit-y'to gove,rn or shape content; 
e 

a glorification of perversity bnd distortion--the omissi 

@ of a cultural norm in literature through which ;he abnormal 
\ 

mag be seen and iden-tified as-such; and a depic'tion 
6 



of life as static and pe ple as asocial, isolatted and . . 9 
without a context or a history. Lukacs' work is an impor-. 

tant study of contemporary consriodsn&ss and its literary 
- 

manifestations. The great dialectic batween people and 

their environment that formed the central dynamic ok nine- 

teen,th century literature an.d which comprised the psychology - 

of the previous century has-disintegrated in modernist? 

literature and =life. ~ukack' central opposit=on is to 
P 

an exclusive and impoverished subjectivism in literature 

which ,begins with the disikegration of 'personality (or . 
self). Once the unity between the subjectiveand objective 

. . * - 
world is destroyed, so finally are we. Sillitoe, in 

rrs 

his trilogy,.while intentionally struggling toward a form 
* 

of recovery of se nonetheless very nearly leads his 

primary character to the point of utter disintegration.' e 
-4 

. Novelists who have made their own despair, their own ' 

?. 

process of disintegration, the sole subject of their work, 

and who confuse despair with the whole of,reality, have 

resigned themselves ta their own ability to comprehend 

and realize the world in which we live. Following Lukacs 

further, literary "flights into psychopathology, 
11 

11 11 1t glorifications of perversion, reduction of reality 

tt  ( 1  escapes into neurosis, 11 I? to a nightmare, obsessions 

with morbidity" and nihilism clearly fail-to constitute 

concrete protests against the conditions of our lives. 



R a t h e r ,  t h e y  a r e . s y m p t o m a , t i c  a n d  i n c o m p l e t e  r e a c t i o n s ;  

s y m p t o m a t i c  a n d  i n c o m p l e t e  b e c a u s e  t h e y  d o  n o t  p o s s e s s  
- 
t h e  a w a r e n e s s  o f  what? i s  b e i n g  r e s p o n d e d  t o .  " Any 

d 

c o n c r e t e  p r o t e s t  a g a i n s t  t h  d i t i o n s  ' t h a t  m a k e  u p  '- 

m o d e r n  l i f e  m u s t  i n c o r p o r a t e  a b o r t r a y a l  of w h a t  t h o s e  

c o n d i t i o n s  a r e .  The s u b j e c t i v i z a t i o n  o f  o u t e r  r e a l i t y  / 

a u t o m a t i c a l l y  r u l e s  t h i s  o u t .  - I f  a n o v e l i s t  b e g i n s X w i t h  
', 

t h e  a s s u m p t i o n  t h a t  e x t e r n a l  r e a l i t y ' i s  i m p e n e t r a b l e ,  * f 

i f  ma te r i a l  r e a l i t y  i s  t r e a t e d  a s  a r b i t r a r y  a n d  n o t h i n g  
I t 

h a s  i t s  own i d e n t i t y  a n d  v a l u e ,  t h e  n o v e l i s t ' s  wpkk 

w i l l  r e m a i n  s t a t i c ,  a c l o s e d  c r e a t i o n ,  c o m p r i s e d ' o f  a n  

abstracted- consciousness w h i c h  h a s  i r o n i c a l l y  d e t a c h e d  
", 

4 
i t s e l f  f r o m '  t h e  n e c e s s i t y  o f  c o m p r e h e n s i o n  a n d  f r o m  t h e  

P 
0 

p o s s i b i l i t y  o f  d i s c o v e r i n g  a s u b j e c t i v i t y  i n  r e l a t i a n s h i p  
7 = 

- - w i t h  e x t e r n a l  r e a l i t y - - a  s u b j e c t i v i t y  n o t  w h o t l y  d o m i n a t e d  

by  c u l t u r a l  i d e o l o g y .  T h e  m o d e r n  wr i t e r  n e e d s  t o  r e j e c ' t .  

a t t i t u d e s  w h i c h  a r e  r e s i g n e d  t o  t h e  i n e ~ i t a b i l ' i t , ~  o f  

c o n d i t i o n s  a s  t h e y  a r e ,  i f  h e / s h e  w i s h e s  h i s / h e r  w o r k  t o  

r e a c h  b e y o p d  mere r e f l e c t i o n s  o f  o u r  w o r l d .  Much m o d e r n -  

I 

i s t  w r i t i n g  a p p e a r s  t o  p o s t u l a t e  a v i e w  o f  i n e v i t a b i l i t y ;  

a n d  s u c h  t h i n k i n g  is i n  i m m e d i a t e  a c c o r d a n c e  w i t h  t h e  

s e l f - v a l i d s i n g  a n d  r e p r e s s i v e  n a t u r e  o f  m o d e r n  c u l t u r e .  f 

We c a n  s e e  t h e  c r i t i c a l  d i f f i c u l t y  o f  w r i t i n g  f i c t i o n  

w h i c h  e x p l o r e s  t h e  i n t e r - r e l a t i o n s h i p  b e t w e e n  t h e  s u b j e c -  

- t i v e  a n d  t h e  o b j e c t i v e  w o r l d ,  t h e  i n t e r n a l  a n d  t h e  e x t e r n a l ,  

when w e  e x a r c i n e  c u l t u r a l ' ,  s o c i a l  a n d  ~ p l i t i c a l  d e v e l d p m e n t s  



7 - and thei; consequences since the nineteenth century. 

The opposition and thq distinction between spheres of 
. O 

/ life previously considered as intimate and privat.e B as 
t 

opposed to public, have glven way to a condition of 
\ 0 

identification, or mimesis. While the historical epoch 
e 

I a 
which gave rise to the epic was'an age in which life was 

lived and thought of in terms oP totality, the modernist 
\ 

age of the twentieth century is'an'age in which life 
, I '  

i .' - 
" d ' ~  -1i.ved ~ n d  consciousness defined by identification 

\+,, * 
. with reality as ideology, i.ea under the' conditions of 
ideological totalktarianism. While our ability to 

comprehend the workings bf our society has continuously 

been eroded, so too has our ability to urgderstand ourselves _ 
1 

o y s i d e  of external forms and references. The dialec- 4 

tical relationship between the individual and society, 
\ 

characterizing life as lived during the nineteenth century, 
* .  

was a historically conditioned situation in direct asso- 

ciation with the development of progress and capitalism. 

As production increased, the entire apparatus needed to 

support and reinforce it expanded, engulfing social 

relations and systems, economics, politics, education 

and culture--engulfing finally even the must hitherto 

intimate areas of 1ife.F The dialectical relationship 

between the private and the public dissipates finally 
4 

when we are left with nothing of our'selves to defend. 

11 A condition of sgcureW stasis is maintained through the 
* 



v e h i c l e  o f  a n  a d v a n c e d  t e c h n o l o g y ,  o p e r a t i n g  i n  t h e  

s e r v i c e  o f  p r o d u c t i o n ,  w h i c h  i s  e f f e c t i v e l y  a n d  e f f i c i e n t l y  

c a p a b l e  o f  d e t e r m i n i n g  t h e  cant-ent a n d  s t r u c t u r e  o f  

o u r  u n c o n s c i o u s  a n d  i o n s ~ u q i v e s ;  t h u s ,  a s  M a r c u s e  

a r t i c u l a t e s ,  w e  m o v e  b e y o n d  t h e  F r e u d i a n  m o d e l  w h i c h  

o n c e  c h a r a c t e r i z e d  t h e  d y n a m i c s  o f  p y s c h i c  o p e r a t i o n s .  - 

M a r c u s e  a s s e r t s  t h a t  w e  n e e d  t o  f o r m u l a t e  a t h e o r e t i c a l  ' 

a c , c o u n t  f o r  r a d i c a l  a n d  h i s t o r i c a l l y  

a l t e r a t i o n s  i n  e h u m a n  c o n d i t i o n  w h i c h  9 
% 11 m a k e  t h e  p r e v i o u s  c o n f r b n t a t i o n s  a n d  n e g o t i a t i o n s n  

b e t w e e n  u n c o n s c i o u s  d r i v e s ,  t h e  a r b i t r a t i n g  e g o  a n d  

t h e  s u p e r e g o ,  p r o b l e m a t i c .  F o l l o w i n g  a n d  e x p a n d i n g  

u p o n  F r e u d ' s  t h e o r y  o f  t h e  i n s t i n c t s ,  M a r c u s e  m a i n t a i n e d  

t h a t  t h e  c o n t e m p o r a r y  s i t u a t i o n  i s  s u c h  t h a t  t h e  e g o ' s  
I 

r e s p o n s e s  t o  b o t h  t h e  e x t e r n a l  w o r l d  a n d  t o  t h e  i n n e r ,  
- - 

i n s t i n c t u a l  d r i v e s ,  h a y e  bec;me i n c r e a s i n g h y  a u t o m a t i c ;  

t h e  s p a c e  w i t h i n  w h i c h  c o n f  t a t i o n  b e t w e e n  t h e s e  t w o  

rn o p p o s i n g  f o r c e s " c o u 1 d  b e  w o r k e d  

- 
t h e  f i n a l  a r b i t e r ,  a p p e a r s  t o  

C T h e  r e i f i e d  
4 

- '  a n d  ' u n d e r  t h e  d i r P c t i o n  o f  e x t e r n a l  r e p r e s s i v e  f o r c e s .  

" [ I ] t  is n o  l o n g e r  p o s s i b l e  f o r  s o m e t h i n g  l i k e  a n  i n d i v i d u a l  

p s y c h e  w i t h  i t s  own d e m a n d s  a n d  d e c i s i o n s  t o  d e v e l o p ;  t h e  

11 s p a c e  i s  o c c u p i e d  by p u b l i c ,  s o c i a l  f o r c e s ,  w r i t e s  

P l a r c u s e  i n  F i v e  L e c t u r e s  ( p .  1 4 ) .  And f u r t h e r :  

T h e  s o c i a l l y  n e c e s s a r y  r e p r e s s i o n s  a n d  t h e  
s o c i a l l y  n e c e s s a r y  b e h a v i o u r  a r e  n o  l o n g e r  

- 



0 

l e a r n e d - - a n d  i n t e r n a l i z e d - - i n  t h e  l o n g  s t r u g g l e L  
w i t h  t h e  f a t h e r * - - t h e  e g o  i d e a l  i s  r a t h e r  

* b r o u g h t "  t o  b e a r  o n  t h e  ego d i r e c t l y  a n d  "froni 
I o u t s i d e , "  b e f o r e  t h e  e g o  i s  a c t u a l l y  f o r m e d  

a s  t h e  p e r s o n a l  a n d  ( r e l a t i v s l y )  a u t o n o m o u s  
s u b j e c t  o f  m e d i a t i o n  be twe-en  h i m - s e l f  a n d  - 
o t I i e r s .  

T h e s e  c h a n g e s  r e d u c e  t h e  " l i v i n g  s p a c e "  
a n d  t h e  a u t o n o m y  o f  t h e .  e g o  a n d  p r e p a r e  t h e  
g r o u n d  f o r  t h e  f o , r m a t i o n  o f  masses. T h e  
m e d i a t i o n - b e t w e e n  t h e  s e l f  a n d  t h e  o t h e r  

? - g i v e s  way t o  i m m e d i a t e  i d e n t i ' f f c a  i o n .  ( p .  4 7 ) 1 2  f 
I I t  may w e l l  b e  t h a t  t h e  b e s t  - o f  m o d e r n  l i t e r a t u r e  

i s  g o i n g  t o  b e  p r i m a r i l y  e n g a g e d  i n  t h e  p r o c e s s  'of  - * 
d i s c o v e r i n g  a s u b j e c t i v i t y ,  a s e l f ,  w i t h  s o m e  a u t o n o m y  

L 
- a n d  d i s t a n c e  f r o m  e x t e r n a l  d e t e r m i n a n t s .  I w i l l  a r g u e  

t h a t  t h e '  w o r k s  o f  ' b o t h  D . H .  L a w r e n c e  a n d  A l a n  S i l l i t o e  a r e  

i n v o l v e d  i n  s u c h  a p r o c e s s .  W h i l e  m a i n t a i n i : n g  t h e  w \ 
v a l i d i t y  o f  m u c h  o f  I . ,ukacsr , ,k! i rgument  a g a i n s t  t h e  i d e o l o g y  

.. 
o f  m o d e r n i s m ,  w e  l o s e - s o m e t h i n g  e s e n t i a l  i n  l i t e r a t u r e  - 7' 
i f  w e  s i m p l y  r e j e c t ,  a s  ~ u k a c s j e s ,  l i t e r a t u r e  w h i c h  

I t  a t  f i r s t  g l a n c e  a p p e a r s  t o  e l i m i n a t e  t h e  s o c i a l "  when  

t h i s  e l i m i n a t i o n  ( i n  n o  way e v e r  c o m p l e t e  i n  t h e i r  w o r k )  

i s  . p a r t  o f  a p r o c e s s  o f  r a d i c a l  r e - d i s c o v e r y  o f  a s e l f  

- w h i c h  i s  c a p a b l e  o f  c o m p r e h e n s i o n ,  c o n f r o n t a t i o n  a n d  

r e l a ' t i o n s h i p  w i t h '  t h e  e x t e r n a l  w o r l d .  We n e e d  t o  m a k e  

d i s t i n c t i o n s  b e t w e e n  t w e n t i e t h  c e n t u r y  l i t e r a r y  a c h i e v e -  

m e n t s  w h i c h  a r e  r a d i c a l l y  p r e d i s p o s e d  a n d  h u m a n l y  c o m m i t -  

t e d  a n d  t h o s e  w h i c h  s u c c u m b  t o  t h e  i n e v i t a b i l i 3 t y  o f  

t h i n g s  a s  t h e y  a r e ,  a n d  w h i c h  s y m p t o m a t i c a l l y  r e f l e c t  

o r  e v e n  g l o r i f y  a l i e n a t e d  a n d  n a r c _ i s s i s t i c s u b j e c t i v i t y .  
ab -* 

I t h i n k  i t  i s  f a i r  t o  s a y  t h a t  t h r o u g b u t  L a w r e n c e ' s  



- 
work, and even in his most &hilistically .predisposed 

. D 

of times, he believes he can know the truth from a lie, 
s.. p .? 

the authentic from the manufactured production. This 
- 

assumpt,ion alone, I would argue, ,dis@nguishes him 
fi  

radically f m the uo.rld views of traditional modernism, 
a 

A J?L 

which so often begins with the assumptig of an inexpli- 

cable world. Lawrence holds that.not only can we know, 

but that we must know the real from the false if we 

are to re'establish a relationship with the totality 

of life. Lawren~~e sees all life to be an integral - part 

of a larger and greater totality, in whi6h humanity is 

intended to have its place. Our modern illness in his 

terms is that we have broken away from the living totality 
r 

and hare fallen into a devastating and crippling narcis- 

sistic isolhtion. Lawrence, not unlike Lukacs, sees 

the crisis of modern life to be the crisis of modernism. 
i )  

Nonetheless, in Lukacsl judgement, Lawrence's 
. . 

11 work eliminates social significance and reduces erotic 

relations to phallic sexuality1'-(Confemporary Realism, 

p. 74). Lukacs therefore places his fiction among 

o.ther modernist wiiters who distort and ;educe reality. . 

It is m y  view that Lawrence's apolitical politics (his 1 
R 

refusal or inability to identify his own beliefs with 

any established political ideology) present more of 
/ 

P" 
a challenge to ~uka2s' own ideological and literary j 

-- 
categories than Lukacs is prepared,to confront. A 
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serious examination of Lawrence's work needsto confront 

hisarefusal to accept socialism as a perspective through 
k* 

which to view the wpr$d and his anti-materialistic 
M h  

philosophy which maintained tha* real and liberating 

change begins with us ourselvesin our primary relatiok- 

ships and not with instituted economic and political 

alterations, We also need to address the ways in which 

Lawrence's work departs from the ideology of modernism. 

'i This involves an exa ination of his insights into 

twentieth century conditions of life: his critique ' 
2.' 

of production and commodification, his awareness of 

technological domination and of the totalitarian features 

of his society evident in their earlier formations, as ' 

-well as his unfailing belief that the political struggles. 

of his contem,poraries often perpetuated the desire for 

false and destructive material and intellectual needs, 

and that most political ideolog'ies are inherently 

< 
authoritarian and oppressive. In Lawrence's intellectual 

framework, given the present organization "of our world, 

freedom had to mean freedom from culture, society and 

politics, as he knew them. 

In the following comparative study of Lawrence 

and Sillitoe's work, I begin with a reading of -- Sons and 

Lovers. A close and extensive examination of this 

first major novel allows for insight into the primary 

perspectives and feelings which are the F~undat~ions : 



of Lawrence's latkr writing. Most particularly, we are 

able to see the earIy struggles with class, upon which 

so much of Lawrence's later thinking was to rest. i 

Paralleling British class antagonksms as they were 

played out politically and econamicalhy, Sons and ~o;ers 

af  
explores class as an internal dynamic within the characters 

themselves. Class 'in this early novel is a potent, histor- 

ically carried force, conscious and unconscious, which 

,be 

directs and develops character and relationship. The , 
4 , -4 * 

novel, it could be argued, is Lawrence's struggle to be 

free from class: free from the power of history to write 

one1-s fate. 

Chapter three is the comparative study itself, 
-? 

v 

comprised .of an examination of - The Rainbow and ~om'en 

in Love and three of Sillitoe's novels which form a -- 
trilogy :- Death - of William Posters, A Tree on Fi,re 

and The ~(ame of Life.. - 
\ 

Sillitoe takes u p  the literary 

legacy of Lawrence, but he faces a human crisis that 

has reached a far more advanced and critiaal stage 

than anything Lawrence was to know. Sillitoe and his 

characters live and struggle in the shadow of Lawrence's 

revelations and critique (Lawrence is directly discussed 

in the novels). The people in Sillitoe's trilogy ofaen 

appear almost paralysed by what they know of themselves 

and the world. The crisis is a crisis of a subject 

without a self, a subject who has become th,e object 



of his society through a technological mechanics of 

represgion and control that has become so 

and encompassing that it has eradicated 
\ 

space needed for the development of -+w a If with some 

autonomy. The crisis explored throug ut the trilogy 

- reaches a complexity and quality of s%h*thorough 

m y s t G c a t i o n  that we are able to recognize just how 

far beyond L wrence's situation, where there is still t- * 
felt to be the very rear potential of knowing and Living 

. 
according to one's needs, we have advanced as we move 

with Sillitoe toward the ever nearer present of our 
r r 

own lives. In the world of the ~illi@toe trilogy the 
*- \ C 

ego has all but disappeared; defensive psychic 'reactions 

are in constant readiness to immediately- replace one 

another once threatened by any instinctual breakthrough, b - 

while erotic energy surfaces primarily in distorted forms 

of displaced aggression. 

While there clearly is a depiction of exte;nal 

reality in Sillitoe's work, his novels reveal that we - 
have become the impotent objects of external forces 

4 

- which cannot be viewed as anything other than monopolistic 

and fatally anti-human. The central character, developed 

throughout the'three novels, consistently maintains 

the painful awareness of intense discontent and struggles 

w-ith the unanswered need to discover experience and 

insight which he can recognize as his own. The novels 



e x p l o r e  t h e  atte- a n  ~ n ~ l i s h  f a c t o r y  w o r k e r  who 

f e e l s P i h i m s e l f  c a u g h t  i n  a d o m e s t i c  a n d  r e p e t i t i v e  r o u t i i L ,  
5 

a s  w e l l  a s  i n  i d e o l o g i c a l  a b s t r a c t i o n s ,  t o  b r e a k  f r e e  

o f  t h e  o p p r e s s i v e  s t r u c t u r e s  w h i c h  d e t e r m i n e  h i s  l i v i n g  
P 

a n d  t h i h k i n g .  W h i l e  w a l k i n g  a w a y  f r o m  t h e  immediate  

c o n f i n e s  i m p o s e d  b y  w o r k  a n d  f a m i l y  c o m e s  k e l a t i v e l y  
'. 

e a s y ,  h e  c a n n o t  c r e a t e  t h e  d i s t a n c e  he n e e d s  f r o m  t h e  
9 

n t e r n a l  s t r u c t u r e  o f  h i s  c o n s c i o u s n e s s .  I n  h i s  a t t e m p t s  

t o  r e t r e a t  f r o m  t h e  e x t e r n a l  f o r m s  o f  o p p r e s s i o n  w h i c h  h e  

r e c o g n i z e s  a s  s u c h ,  h e  o n l y  s o l i d i f i e s  h i s  e s t r a n g e d  

a n d  a l r e a d y  i s o l a t e d  c o n d i t i o n .  T h i s  is  p a r t i a l l y  

s o  b e c a u s e ,  u n l i k e  L a w r e n c e ,  ~ i l l i t o e ' s  w o r l d  v i e w  i s  

. f o r m u l a t e d  o u t  o f  a n  i d e o l o g i c a l  p e r s p e c t i v e  w h i c h  

o f t e n  b l o c k s  y i s i o n  a n d  l i m i t s  i n s i g h t  i n t o  t h e  b r o a d e r  

c o n t e x t  o f  t h e  human  c o n d i t i o n  i n  p o s t - w a r  w e s t e r n  

s o c i e t i e s .  H o w e v e r ,  w h i l e  h i s  a d h e r e n c e  t o  a c o l l e c t i v e ,  

I 
o f t e n  r e d u c t i o n i s t ,  l o g i c  may b e  c r i p p l i n g ,  t h e  n o b e l s  

4 

d o  f r e q u e n t l y  b r e a k  o u t  o f  t h e  l i m i t a t i o n s  i m p o s e &  b y  - 
t h i s  l o g i c ,  t o ' r e v e a l  t h e  h y s t e r i a ,  t h e  s t e r i l i t y ,  t h e  

r a g e ,  w h i c h  a r e  t h e  v e s t i g e s  o f  o u r  h u m a n n e s s - - t h e  p r i , c e  ..# 

o f  p r o g r e s s .  A t  t h e  s a m e - t i m e ,  t h e  n o v e l s  a r e  c o m m i t t e d  

t o  t h e  o n g o i n g  s e a r c h  t o  d i s c o v e r  t h e  m e a n s  t o w a r d  r a d i c a l  

c h a n g e  i n  t h e  i n t e r e s t s  o f  human  l i f e . ,  A b e l i e f  i n  

t h e  p o t e n t i a l i t i e s  o f  c h a n g e ,  a b e l i e f  t h a t  h a s  i t s  
P 

s o u r c e  i n a n u n q u e s t i o n a b l e  s e n s e  o f  human  v a l u e  a s  a 

p r i m a r y  v a l u e  a b o v e  a l l  e l s e ,  i s  w h a t  d i s t i n g u i s h e s  



. ~ S i l l i t o e ' s  n o v e l s  f r o m  t h e  d o m i n a n t  i d e o l o g y  o f  + 

m o d w n i s m .  T h e  t r i l o g y  m a i n t a i n s  a n d  r e v e a l s  a 

c r i t i c a l  o p p o s - i t i o n  b e t w e e n  a n  e x t e r n a l  p o l i t i c a l ,  

c u l t u r a l  a n d  s o c i a l  s u p e r s t r u c t u r e  w h i c h  a c t s  a g a i n s t  

human f e e l i n g  a n d  n e e d  w h i l e  s u b s u m i n g ,  r e d e f i n i n g  a n d  

r e p l a c i n g  f e e l i n g  a n d  n e e d . '  T h e  t r i l o g y ' s  m a i n  c h a r a c t e r  

s e a r c h e s  f o r  t h e  v o i c e  o f  h i s  own e x p e r i e n c e - - a  v 0 i c . e  

t h a t c a n r e - e s t a b l i s h  h i s  r e l a t i o n  t o  t h e  l i v i n g  w o r l d .  I 

T h e  n o v e l s  m a k e  c l e a r  t h a t  t h e r e  i s  n o t h i n g  n a t u r a l  

n o r  i n e v i t a b l e  a b o u t  t h i s  s o l i t a r y ,  d i s i n t e g r a t e d , .  
- 

f i g u r e .  H i s  i s o l a t i o n  i s  a n  a f f l i c t i o n ,  a n  a f f l i c t i o n  

h e  m u s t  d i s c o v e r  t h e  way o u t  o f ,  a s  h e  r u m m a g e s  a m o n g s t  - .  
t h e  r e m a i n s  o f  h i s  h u m a n n e s s ,  c r u s h e d  b e n e a t h  t h e  w e i g h t  

o f - a  d e c a y i n g  m i n d .  a n d  b o d y . '  H i s  s t r u g g l e  a n d  t h e  b u r d e n  

h e  c a r r i e s  w i t h  h i m  i s  t h e  n o v e l i s t ' s  f i g h t  f o r  h i s  

l i f e ,  a n d  b y  i m p l , i c a t i o n ,  o u r  own,  i f  w e  a c c e p t  t h e  terms4 

o f  t h e  c r i t i q u e  o u t  o f  w h i c h  t h e  w o r k s  o f  b o t h  D . H .  L a w r e n c e  

a n d  A l a n  ~ i ' l l i t o e  h a v e  o r i g i n a t e d .  
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CHAPTER TWO 

, 

SONS AND LOVERS: -- 7 + w 
4 

A S E A R C H  INTO P E R S O N A L  HISTORY A N D  THE W A Y  . . ~ O W A R D  L I B E R A T I O N  

S o n s  a n d  L o v e r s  e x p l o r e s  how t h e  c o n f i g u r a t i o n s  -- 
o f - < c l a s s  a r e  i d e o l o g i c a l l y  a l i v e  w i t h i n  c h a r a c t - e r ,  

t 

how c l a s s  b a s e d  p e r s p e c t i v e s  a r e  h i s t o r i c a l l y  r o o t e d  

a n d  c a r r i e d  t h r o u g h  t o  a new g e n e r a t i o n , . a n - d  how c lass-  

! b o u n d  i d e o l o g y  a n d  e x p e r ' i e n c e  a f f e c t  t h e  p s y c h o l o g i c a l '  

. d e v e l o p  e n t  o f  c h a r a c t e r  a n d  t h e  d y n a m i c s  o f  r e l a t ' i o n s h i p .  
. P 

T h e  n o v e l  W s  L a w r e n c e  i n t o  a s t r u g g l e  t o  c o m p r e h e n d  

t h e  - i n n e r  d y n a m i s m  o f  c l a s s  i n  p a r t i c u l a r ;  t h r o u g h  t h i s  

s t r u g g l e  i s  r e v e a l e d  L a w r e n c e ' s  r e s i s t a n c e  t o  c l a s s  

i d e o l o g y ,  a t u t e l a g e  h i s  cf$aracters  a r e  o f t e n  n o t  f u l l y  

a w a r e  b f ,  a n d  p e r h a p s  m o s t  s i g n i f i c a n t l y ,  a d e e p  c r i t i q u e  

o f  c i v i , l i z a t i o n  a n d  w h a t  h e  f e l t  t o  b e  i t s  i m m i n e n t  
7 

c o l l a p s e .  S o n s  a n d  L o v e r s  i s  t h e  f i r s t  s u b s t a n t i a l  e, L. 

l i t e r a r y  b a s i s  a n d  e a r l y  f b r m u l a t i o n  o f  t h i s  c r i t i q u e ,  

m o r e  f y l l y  d e v e l o p e d  i n  The R a i n b o w  a n d ' w o m e n  L o v e .  

PART 1. THE ESTABLISHING OF RELATIONSHIP 
r+ 

* 

-. -. - .* "- --- / 

B o r n  k n  1885 i n  t h e  r a p i d l y  d e v . . e l o p i n g  m i n i n g  
C 

t o w n  o f  E a s t w o o d ,  E n g l a n d ,  m i d l a n d s  t o w n  o f  N o t t i n g h a m -  
V, 

- 

s h i r e  w h i c h  h a d  l a r g e l y  ' b e e n  t h e  c r e a t i o n  o f  t h e  c o a l  

m i n i n g  i n d u s t r y  d u r i n g  t h e  n i n e t e e n t h  c e n t u r y ,  L a w r e n c e  



lived as a child at the apex of radical change--change ~: 
\ 

as it affected the very roots of 1ife"in all its dimen- 

sions. It was here that the economic and technologicgl 

derel-opments, industrial expansion, the struggles of 
%; , 

a 

the industrial working classes, and the women's movement 
,. 

gave rise'to new forms of life and categories of thinking. 

The autobiographical Sons and Lovers, third -- 
- but first major, novel, he begbn 

of 1910 and published, in revised form, three years 

later. The novel opens with a description of the economic 

developments of the nineteenth century in the midlands 

- and the changes which take place upon the Nottingham 

cduntryside, and then develops and explores the moref 
, \  

intimate, experiential lives of the Morel fami-ly within 

this context during the turn of the century, 

Raymopd ~ i l l i a m s ,  in Culture Society, writes: 

In LKe early stages ~f the imposition of the 
*industrial system, an observer could see 

adult men, and women, grown to another wa'y 
being "beaten down" into the new 
and the new feelings. But once 

lism was established, an observer. 
dly see this.1 

In spite of the advanced stage which industrial development 
7 -- 

and expansion had already reached at the turn of the 
..- 

*I century, the process of being beaten dorn" is still 
r 

ble and observable in Sons -- and Lovers, parLicularly 

is explored through the characters 



of Gertrude and Walter Morel. ~awrence had witnessed - 
his own parents being' defeated by conditions of poverty 

and meanness whi=h they felt powerless tp alter or fully 

escape; and he experienced along with them their false 

hopes, t h e i ~  bitterness and' their anger. Referring to 
a 

Lawrence, Wi2liams goes on to say that 

his main energy went, and hadbto go, to the 
busidess of personal liberation from the 
system. Eecause he understood" the issue in 
its actual depth, he knew that this liberation 
was not merely a matter of escaping a routine 
industrial job, or of getting an education,, 
or of moving into the middle class. These 
things, in Lawrence's terms, were more of an 
evasion than what he actually came to. . . . 
,His business was the recovery of other purposes, 
to which the human energy might be directed. 
(Culture - and Society, pp. 203-204) 

Lawrence came to see that,developing capitalism, rapid 

rates of production and of technological expansion had 

led,to the situation where al1:human energy was being 

r1 fogced into and directed by a competition of mere 

acquisition. " 2  He sodght to discovef his own means 

and. form of living apart from this tide of historical 

forces which had already penetrated intp psychic life. 

Even in his first significant novel, he is already . 

involved in a resistance against the dominant forces- 

of his time. 'In -- Sons and Lovers Lawrence is both 

implicated in and struggling to break away from the 

deep confusions and impotencies embodied in the novel's 

characters. While the novel is a significant work 



on its own, apart from the-work which follows it,, it 

ils also important in that it reveals some. of the primary 

sources of thinking and their rudimentary forms. 

\ 

Lawrence's owncfather,oArthur Lawrence, was a 

coalminer since boyhood; his mother, Lydia Beardsall, - 
the daughter of George Beardsall, an engineer and preacher, 

was an educated woman w h o m d  been a school teacher for 

a short term before her marriage. Within the'novel 

the specific histories of Lawrence's parents are Taith- 

fully maintained and portrayed through the fictional ' 

characters of Gertrude acd Walter Morel (although their 

class differences may have been exaggerated somewhat). 

'1 In the context of the novel, Eastwood becomes Bestwood, t I 

and the promoters and financiers of the coalmines, 
+ 

Barber and Walker, become "Carson and Waite. 1 T 

Referring to -- Sons and Lovers, Scott Sanders writes 

that society, in the minds of the working people of the 

community, has become reified: "it seems to be a swbstan- 

tially independent world, inhabited by irrational, 
I 

- 

unpredictable and uncontrollable forces which determine 
? 

people's lives while remaining oblivious to their desires. 11 3 

11 Society", as  scot^ Sanders employs the term, is primarily 

portrayed through the working life of alter Morel. 
P P 

Workers are seen as impotent victims at the mercy of 
9 - 

the financiers who do not always guarantee even subsistence 

wages; layoffs, shut,donnsand accidents are a common 



occurence, helplessly endured by the dependent minersa 

and their dependent families.. Mrs. Morel, who' relentlessly 

aspires toward some form of active participation in the 

world outside ofsthe immediate, is tied to the domestic 

conditions of coalmining life. Her only community 

relationships are those she establishes with the church 
* -  - *I 

<.: '. 2 + 

and with co-operative groups; but these asmciations 
0 

appear socially ineffectual, detached f,rom &e conditions 

of labour and economics as they are. 

The only real escape from the conditions of working 
4* 

class life that the novel presents isaccomplished through < 
relationship with the natural world of the countryside 

which had not yet been expropriated through expansion 

and housing developments (far less of this countryside 

remains today of course, for while many of the mines have 

ceased operagtioh, suburban and highway developments 

havereplaced much of the agricultural land). Williams 

makes an important point when he 'writes that Lawrence 

1 I lived on a kind of frontier, sight of both 
\ 

industrial an-d agricultural En land" (Culture and Society, 
\ / 

p. 206). The agricultural c tryside is not simp1y.a v 
background in the novel. 1t krovides for the pptentiality 

of relationship between people and a larger world outside 

of their immediate  circumstance,^ and lives. It is a 
C 

relationship which has important experiential and 

psychological dimensions which are seriously considered 
-- 



\ 8 

and explored in the novel. The cointryside in the novel 

should not be assumed to be a decorative backdrop to the 

predominant plot; %either should it be likened to, 

as Scott Sanders does, the reified social world which 

d and independent of the characters' power. 

the natural process, like the social, becomes 
reified, appearing as an autonomous realm 
of irrational and impersonal*forces. Just 
as unpredict%le and incontrollable social 
forces rule the lives of common people, so 
natural forces govern the course of personal 
relationships. The one realm of impersonal 
forces is no more hospitable than the other. 
And just as economic forces reduce human beings 
to instruments of productpion, so instinctual 
forces reduce human beings to instruments 
of gratification. (Five Major Novels, p. 56) 

Such an interpretation of the natural, and of the relation- 

ship between people and the natural world, cannot be 

substantiated by the novel. The natural process is of 

c ~ u r s e  impersonal, for it is not to be in any complete 

way identifiable or reducible to the human. It is 

I f  It neither "rational" nor irrational, for these terms 

have no meaning outside of the purely human realm, as 

9 Lawrence well knew. Neither is there anything hostile 

or inhospitable about the natural world of the novel; 

I1 nature does not course of human relationships, 

but personal and human experience are not 
. 

divorced from the natural world which often provides their 

t t  context in the novel. People are not reducedt' by 



I 

instinctual forces. CharactersAn Sons and Lovers 

are presented as different from the natural world, 

and yet connected to it through the fact of life itself. 

"Instinct" in -- Sons and Lovers'ks not synonymous with 

II nature;" instinct refers to the force f life which is ,'t 
part of both the natural and the human world. Instinct 

allows for the presence of relationship and commonality 

betwern us ,an$ nature. In sanders' 'view, the more 
L 

independent society seemed to be, the more Lawrence 

needed to believe in the autonomous character of nature. 

But is is important in our understanding" of Lawrence's 

work that we see the distinction between the char cters' 4 .  
perception of and relationship with the'natural world, 

and their perception of and relationshrp to society, 

as it is initially explored in this early novel. 4 

Lawrence clearly had a far more intimate relationship 

with <he natural world of the countryside thanhe did -. 
wiFh the workings of his society; and the emphasis 

/ 
A 

in the novel is primarily .on this first relationship. 

Social and politicgl insight does not come easily; 
% 

~t involves painful struggles and resistances which are 

played out first in the most intimate and personal' 

spheres of life, as in the relationship between Gertrude 

and Walter Morel, where insi ht fails, and as it is in 9 
the relationship between Gertrude and Paul, where insight 

is yet possible. The significant point is that while 



s o c i e t y  i s  p o r t r a y e d  as  a s o u r c e  o f  a u t h o r i t y  w h i c h  

m a s t e r s  a n d  e x p l o i t s  l i f e ,  t h e  n a t u r a l  w o r l d  i s  p o r t r a y e d  
w 1 

a s  a - r e a l m  w h e r p i n  t h e r e  e x i s t s  a l i v i n g  f o r c e  p o t e n t i a l l y  
2. 

u n i t i n g  human  l i f e  w i t h  a l a r g e r  t o t a l i t y  o f  l i f e .  I t  

i s  t h r & &  r e l a t i o n s h i p  w i t h  n a t u r e  t h a t  t h e  c h a r a c t e r s  

o f t e n  c o m e  t o  r e a l i z e  t h e i r  own l i v e s  a n d  t h e  l i v i n g  
C 

w-or ld  b e y o n d  them. It i s  t h r o u g h  t h i s  r e 1 a t i o n s h . i ~  
, -  

t h a t  s o m e  o f  t h e  c h a r a c t e r s  a r e  p r e C e n t e d  f r p m  b e c o m i n g  

c o m p l e t e l y  i s o l a t e d ,  c u t  o f f  f r o m  a l l  l i f e  o u t s i d e  t h e .  

i m m e d i t i t e ~ b o u n d a r i e s  o f  t h e  s e l f .  S o c i a l l y ,  t h e  ' c h a r a c t e r s  

h a v e ' i n  l a r g e  p a r t  b e e n  c u t  a w a y .  B u t  t h e y  a r e  c a p a b l e  . '  
d - 

o f  m a i n t a i n i n g  a k n o w l e d g e  a n d  i m m e d i a t e  e x p e r i e n c e  

. o f  t h e m s e l v e s  a s  p a r t  o f  a l a r g e r  t o t a l i t y  when  t h e y  
/ 

a l l o w  f o r  r e s p o n s i v e  r e l a t i o n s h i p  t o  o c c u r  b e t w e e n  t h e m -  

s e l v e s  a n d  t h e  n a t u r a l  w o r l d .  F o r  Miriam L e i v e r s ,  f o r  

e x a m p l e ,  t h e , n a t u r a l  I . - 
w o r l d  i s  a l m o s t  a l l  t h a t  l i v e s  f o r  

h e r  A u t s i d e  o f  h e r  v e r y  p r i v a t e  a n d  d e t a c h e d  t h i n k i n g  

a n d  f e e l i G g .  S o  d e t a c h e d  i s  s h e  f r o m  s o c i a l  i n t e r c o u r s e  

, a n d  p a r t i c i p a t i o n ,  f h a t  t h e  c o u n t r y s i d e  b e c o m e s  o n e  o f  
---sd 

t h e  -few e x t e r n a l s  s h e  r e ' c o g n i i . e s  a n d  i s  i n  . r e a l  a s s o c i a t i o n  
Z 

w i t h .  N a t u r e  i s  d i s t i n c t  f r o m  h e r ,  y e t  s h a r e s  c o m m o n a l i t y  

a n d  c o m m u n i o n  w i t h  h e r .  P a u l  t o o  s e e s  h i m s e l f  a s  d i s t i n c t  

f r o m  a n d  y e t  c o n n e c t e d  t o  a l a r g e r  w o r l d  t h r o u g h  h i s  
e \ 

r e l a t i • ‹ o n s h i p  t o  t h e  n a t u r a l .  He e x p e r i e n c e s  h i m s e l f  
', 

a s  p a r t  o f  a l a r g e r  t o t a l i t y  m o s t  i n t e q s e l y  t h r o u g h  

s e x u a l  u n i o n  w i t h  C l a r a  Dawes, w h e r e  t h e  n a t ' u r a l  w o r l d  



is' I n t e g r a t e d  i n t o  t h e i r  e x p e r i e n t i a l  c o n t e x t  . T h e i r  . 
, 

8 .  

s e x u a 1 . p a s s ' i o n  c a r r i e s  t h e m  b e y o n d  <he o r d i n a r y  b o u n d a r i e s  

o f  c o n s c i o u s n e s s ,  a n d  - u n i t e s  t h e i r  l i v e s a w i t h  t d e  l i f e  

o f  t h e  non-human w o r l d :  

A s  a r u l e ,  when h e  s t a r t e d  l o v e m a k i n g ,  t h e  
e m o t i o n  w a s  s t r o n g  e n o u g h  t o  c a r r y  w i t h  i t  
e v e r y t h i n g - - r e a s o n ,  s o u l ,  b l o o d - - i n  a g r e a t  
s w e e p ,  l i k e  t h e  T r e n t  c a r r i e s  b o d i l y  i t s  b a c k -  
s w i r l s  a n d  i n t e r t w i n i n g s ,  n o i s e l e s s l y .  . . . 
J u s t  a s  h e  was, s o  i t  s e e m e d  the v i g o r o u s ,  
w i n t r y  s t a r s  were s t r o n g  a l s o  w i t h  l i f e .  
He a n d  t h e y  s t r u c k  w i t h  t h e  same p u l s e  o f  
f i r e ,  a n d  t h e  same j o y  o f  s t r e n g t h  w h i c h  h e l d  
t h e  b r a k e n - f r o n d  i f f  n e a r  h i s  e y e s  h e l d  
h i s  own b o d y  f i r  f It was a s  i f  h e ,  a n d  t h e  
s t a r s ,  a n d , t h e  d a r k  h e r b a g e ,  a n d  C l a r a  were 
l i c k e d  u p  i n  a n  i m m e n s e  t o n g u e  o f  f l a m e ,  w h i c h  
t o r e  o n w a r d s  a n d  u p w a r ' d s . '  E v e r y t h i n g  r u s h e d  
a l o n g  i n  l i v i n g  b e s i d e  h i m ;  e v e r y t h i n g  was 
s t i l l ,  p e r f e c t  i n  i t s e l f ,  a l o n g  w i t h  h imf .5  

I 

The  n a t u r a l  wor.ld o f  t h e  n o v e l  e n t e r s  human e x p e r i e n c e ,  

b e c o m i n g  p a r t  o f ,  a n d  y e t  r e c o g n i z e d  a s  b t h e r  t h a n ,  t h e  

p e r s o n  w h o k n o w s i t  T h e  n o v e l  c o n t a i n s  v a r i o u s  p a s s a g e s  

w h i c h  i l l u m i n a t e  t h i s  r e l a t 5 0 n s h i p ,  b u t  h e r e ,  i n  t h e  

f o l l o w i n g  e p i s o d e  w h e r e  P a u l  p i c k s  b e r r i e s  a t ,  t h e  L e i v e r s '  

f a r m ,  w e  c a n  s ee  i t  m o s t  e x p l i c i t l y  p o r t r a y e d :  

P a u l  a n d  E d g a r  were g a t h e r i n g  t h e  f r u i t  o n e  
e v e n i n g ,  I t  h a d  b e e n  a h o t  d a y ,  a n d  now t h e  
c l o u d s  were r o l l i n g  i n  t h e  s k y ,  d a r k  a n d  w a r m .  
P a u l  c l i m b e d  h i g h  i n  t h e  t r e e ,  a b o v e  t h e  s c a r l e t  
r o o f s  o f  t h e  b u i l d i n g s .  T h e  w i n d ,  m o a n i n g  
s t e a d i l y ,  made  t h e  w h o l e  t r e e , r o c k  w i t h  a 
s u b t l e ,  t h r i l l i n g  m o t i o n  t h a t  s t i r r e d  t h e  
b l o o d .  T h e  y o u n g  man ,  p e r c h e d  i n s e c u r e l y  i n  
t h e  slender b r a n c h e s ,  r o c k e d  t i l l  he f e l t  
s l i g h t l y  d r u n k ,  r e a c h e d - d o w n  t h e  b o u g h s  w h e r e  
t h e  s c a r l e t  b e a d y  c h . e r r i e s  h u n g  t h i c k  u n d e r -  
n e a t h ,  a n d  t o r e  o f f  h a  d f u l  a f t e r  h a n d f u l  o f  
t h e  s l e e k ,  c o o l - f  l e s h e !  f r u i t .  C h e r r i e s  t o u c h e d  
h i s  e a r s  a n d  h i s  n e c k  a s  h e  s t r e t c h e d  f o r w a ~ d ,  



t h e i r  ' c h i l l  f i n g e r - t i p s  s e n d i n g  a f l a s h  down 
h i s  ' b l o o d .  A l l  s h a d e s  o f  r e d ,  f r o m  a g o l d e n  
v e r m i l i o n  t o  a r i c h  c r i m s o n ,  g l o w e d  a n d  met 

- h i s  e y e s  u n d e r  a d k r k n e s s  o f  l e a v e s .  
AL- 

T h e  s u n ,  g o i n g  d o w n ,  s u d d e n l y  c a u g h t  t h e  
b r p k e n  c l o u d s .  I m m e n s e  p i l e s  o f  g o l d  f l a r e d  - 

' o u t  o f  t h e  s o u t h - e a s t ,  h e a p e d  i n  s o f t ,  g l o w i n g  
y e l l o w  r i g h t  u p  t h e  s k y .  T h e  w o r l d ,  t ill now 
d u s k  a n d  g r e y ,  r e f l e c t e d  t h e  g o l d  g l o w ,  a s t o n -  
i s h e d .  ~ v e r ~ w ~ e r e  t h e  t r e e s ,  a n d  t h e  g r a s s ,  
a n d  t h e  f a r - o f f  wa te r ,  s e e m e d  r o u s e d  f r o m  t h e  
t w g i g h t  a n d  s h i n i n g .  ( p p .  3 4 7 - 3 4 8 )  

T h i s  k i n d  o f  r e s p o n s i v e  r e l a t i o n s h i p  3 i t h  t h e  n a t u r  
- 3  

w o r l d  i s  p o s s i b l e  o n l y  s o  1on.g. a s  a n x i e t y  o r  a n g u i ' s h  ; 

d o  n o t  d o m i n a t e  a n d  master f h e  h a r a c t e r s f  e x p e r i e n c e .  9. % 

When G e r t r u d e - M o r e l  d i e s ,  e v  r t h i n g  b k y o n d  P a u l ' s  i m m e -  > 
d i a t e  p a i n ' c e a s e s  t o  l i v e  o r  h a v e  m e a n i n g  f o r  h i m .  T h e  

b i t t e r  s t r u g g l e  b e t w e e n  P a u l  a n  Mir iam,  t h e  a n x i o u s  9 
s t a t e  t h a t  h e r  m e r e  p r e s e n c e  c a n ' t h r o w  h i m  i n t o ,  o f t e n  

h a s  t h e  e f f e c t  o f  c u t t i n g  h i r e  a w a y  f r o m  h i s  e ' x t e r n a l  

c o n t e x t  o r  o f  t r a n B f o r m i n g  t h e  e x t e r n a l  w o r l d  i n t o  a n  
- c 

i m a g ' e  o f  h i s  own s u f f e r i n g ,  as, h e  f o l d s  i n  u p o n  h i s  own 

p a i n .  When t h i s  i s  t h e  s i t u a t i o n ,  t h e  e x t e r n a l  w o r l d  

b e c o m e s  a n  e x t e n s i o n -  a n d  r e f l e c t i o n  o f  i n n e r - d i s t u r b a n c e ;  

i t  i s q e n i e d  i t s  own r e a l 2 t y .  S h o r t l y  a f t e r  P a u l  h a s b  1 
p i c k e d  t h e  b e r r i e s  w i t h  E d g a r ,  h e . l o o k s  down t o  s ee  

Miriam, a t  w h i c h  p o i n t  t h e  w o r l d  is  t r a n s f o r m e d  i n  a c c o r -  

d a n c e  w i t h  t h e  a n x i e t y  s h e  r o u s e s :  

B e s i d e h e r ,  o n  t h e  r h u b a r b l e a v e s ,  were - f o u r  
d e a d  b i r d s ,  t h i e v e s  t h a t  h a d  b e e n  s h o t .  P a u l  

, s aw  s o m e  c h e r r y  s t o n e s  h a n g i n g  q u i t e  b l e a c h e d ,  
l i k e  s k e l e t o n s ,  p i c k e d  c l e a r  o f  f l e s h .  ( p .  348)  

J u s t  a s  S c o t t  S a n d e r s  i s  c r i t i c a l  o f  L a u r e n c e ' s  



c o n c e p t i o n  a n d  p o r t r a y a l  o f  t h e  n a t u r a l  w o r l d ,  h e  i s  

s i m i l a r l y  c r i t i c a l  o f  t h e  r e l a t i o n s h i p  w i t h  e x i s t s  b e t w e e n  

t h e  c h a r a c t e i s  ( p a r t i c u l a r l y  t h e  women) ,  t h e i r  ma te r i a l  

w o r l d ,  a n d  t h e i r  l i v i n g  c o n d i t i - o n s .  S a n d e r s  r e f e r s .  t o  
L '  

Mrs. M o r e l ' s  a n d  Mrs. L e i v e r s '  t e n d e n c y  t o  b r i n g  d i g n i t y  

a n d  b e a u t y  t o  t h e i r  o f t e n  c r u e l  a n d  b r u t a l  s i t u a t i o n s  a s  

f 1 t h e  t e n d e n c y  o f  C h r i s t i a n i t y  t o  r a t i o n a l i z e a  p a i n f u l  - 
* r \ 

s o c i a l ' e x i s t e n c e  o r  t o  c o m p e n s a t e  f o r  p o v e r t y  o f  l i f e .  11 I 
-. 

He g o e s  o n :  

T h e  C o n g r e g a t i o n a l i s m  o f  L a w r e n c e ' s  m o t h e r ,  
l i k e  m o s t  N a n c o n f o r m i s t  s e c t s  o f  t h e  i n d u s t r i a l  
n o r t h  o f  E n g l a n d ,  h a d  t h e  e f f e c t ,  b e c a u s e  
i t  was s o  p u r i t a n i c a l ,  o f  t r a n s f o r m i n g  s t r a i . t e n e d  
c i r c u m s r a n c e s  i n r o  t h e  c o n d i t i o n s  o f  v i r t u e .  
P a u l  n e v e r  r e c o g n i z e s  t h i s  c o m p e n s a t o r y  f u n c t i o n  
w h i c h  r e l i g i o n  s e r v e s  f o r  t h e  L e i v e r s  women, 
n o r  i s  i t  f u l l q  a c k n o w l e d g e d  by L a w r e n c e .  ( p .  4 4 )  \ 

T h e  i n t e r e s t i n g  p r o b l e m  w i t h  S a n d e r s t  o b s e r v a t i o n s  h e r e  

i s  t h a t  w h i l ;  h e  i s  c r i t i c a l  o f  t h i s  C h r i s t i a n  t e n d e n c y  

\ t o  g i v e  m e a n i n g  t o  m e n i a l  t a s k s  a n d  t r i v i a l  o b j e c t s  a n d  

e v e n t s ,  h e  s i m u l t a n e o u s l y  p r a i s e s  L a w r e n c e  f o r  h i s  a r t i s t i c  

a b i l i t y  t o  v i v i d l y  p o r t r a y  a n d  make s i g n i f i c a n t  t h e  

e l e m e n t s  o f  d a i l y  l i f e  a n d  t h e  o b j e c t  w o r l d ,  w i t h o u t  

r e c o g n i z i n g  t h e  i m p o r t a n t  a s s o c i a t i o n  b e t w e e n  t h e  t w o .  

L a w r e n c e ' s  a b i l i t y  t o  make  v i v i d . s o  much t h a t  i s  o r d i n a r i l y  

s e e n  a s  m u n d a n e  a n d  u n n o t e w o ~ t h y ,  i s c l e a r l y  r o o t e d  i n  

h i s  own h i s t o r y  a n d  i n  h i s  m o t h e r ' s  r e l i g i o u s  s p i r i t  

a n d  t e n d e n c y  t o  e l e v a t e  t h e  c o m m o n p l a c e .  T h e  " C h r i s  
1 

t e n d e n c y "  w h i c h 2  S a n d e r s ' r e f e r s  t o  i s  L a w r e n c e ' s  t e n d e n c y  

\ 



a s  w e l l .  L a w r e n c e ' s  own r - e v e r e n t  a t t i t u d e  t o w a r d  t h e  " 

r o u t i n e s  o f  d a i l y  l i f e  a n d  t o w a r d  t h e  o b j e c t  w o r l d  i s  

q u i t e  e v i d e n t  i n  h i s  d e p i c t i o n  o f . e x t e r n a 1  r e a l i t y  a n d  

i n  h i s  n a r r a t i o n  o f  m o m e n t S b y  momen t  d o m e s t i c  l i f e .  
k" 

H o w e v e r ,  i t  i s  n o t  e n o u g h  f o r  u s  t o  s t s p  h e r e .  We n e e d  

L 
t o  l o o k  f u r t h e r  i n t o  t h i s  " C h r i s t i a n  t e n d e n c y n  a n d  e x a m i n e  

d- 

w h e t h e r  o r  n o t  t h e  r e l a t i o n s h i p  w e  -are r e f e r r i n g  t o  

c a n  b e  u n d e r s t o o d  f u l l y  i n  t h e s e  r e l i g i o u s  a h d  m o r a l  

terms a l o n e .  
c 

I t  i s  i m p o r t a n t  t o  k e e p  i n  m i n d  t h a t  L a w r e n c e  w r i t e s  - 

o f  l i f e  l i v e d  b e f o r e  mass p r o d u c t i o n  h a d  f u l l y  e n t e r e d  

i n t o  a n d  a l r e r e d  w o r k i n g  crass l i f e .  . c h e a p ,  d u p l i c a t e .  

o b j e c t s  r e a d i l y  a v a i l a b l e  t o  t h e  w o r k i n g "  p u b l i c  h a d  n o t  

y e t  m a d e  t h e i r  way i n t o  t he  h o m e s  o f  t h e  w o r k i n g  c l a s s .  

O b j e c t s ,  a n d  t h e  o b j e c t  w o r l d ,  a r e  p e r c e i v e d  a n d  p o r t r a y e d  

a s  r a r e ,  p r e c i o u s  a n d  u n i q u e  w i t h i n  t h e  n o v e l ,  b e c a u s e  

t h e y  s t i l l  were.  T h e  ' r e v e r e n t  s i g n i f i c a n c e  g ' i v e n  t o ' .  

t h e  o b j e c t  w o r l d  b y  L a w r e n c e  a n d  by  h i s  c h a r a c t e r s  m u s t  

b e e n  s e e n  w i t h i n  t h e  c o n t e x t  o f  d e v e l o p i n g  p r o d u c t i o n  
3 - 

a n d  c o m q o d i f i c a t i o n ,  a s i t u a t i o n  d i f - f i c u l t  f o r  u s ,  who 
i +-" 

i n h a b i t  a w o r l d  o f  s u c h  a d v a n c e d  p r o d u c t i o n ,  t o  c o n c e p -  

t u a l i z e .  T h e  c h a r a c t e r s '  a t t i t u d e s  d o  n o t  r e f l e ~ t ' a t ' t e m ~ t s  

t o  c o m p e n s a t e  o r  t l o  a c q u i e s c e  t o  o p p r e s s i v e  c o n d i t i o n s  

t h r o u g h  " t r a n s f o r m i n g  s t r a i t e n e d  c i r c u m s t a n c e s  i n t o  t h e  

c o n d i t i o n s ,  o f  v i r t u e ; "  r a t h e r ,  t h e i r  a t t i t u d e s  a r e  i n  

d i r e c t  r e l a  i o n  t o -  t h e i r  h i s t o r i c a l  s i t u a t 2 o n .  W h e t h e r  \ 
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the'-object is a dish with cornflower design, purchased 
e 

as a wild extravagance by Mrs. Morel at market, or an - .- 

umbrella purchased by William in iondon, or simply the 

smallest bit of lace added to a bonnet, the attitude 

toward the article is the same: it reflects the rarity 

and significance of these articles within the world 

explored. 

imilarly, meaning,and significance are given to 

1 tasks by the women in novel, by Paul Morel and 
/ , - 
by Lawrence as novelist, not simply in an attempt to 

compensate for cruel conditions, but afso because work 
/ 

and activity, ev'en when it is menial, has particular 

significance when seen in its full experiential context. 

Furthermore, domestic labour is seen as significant 

only when a character's feelings' are extended into. this , 

activity: only when the character and the activity form 

7~ 
a totality. For example, when Mrs. Morel feels detached 

from her work it is portrayed as repe'titious, automatically 

performed and meaningless. It is important to note that 
I 

when Gertrude Morel feels thaL she is simply going through 

the motions of living, there is no attempt to revere her 

labour, no attempt at what Sanders refersto asapuritanical - 

transformation of the poor conditions of life: 

"I wait," Mrs Morel said to herself ' 1  - "I wait, 
and what I wait for can never come. 

Then she straightened the kitchen, lit 
the lamp, mended the fire, looked out the 
washing for the next day, and put it to soak. 



After which she sat down to her sewing. Through 
the long hours her heedle flashed regularly 
through the stuff. Occasionally she sighed, 
moving to relieve herself. And all the time 
she was thinking how to make the most of what 
she had, for the children's sakes. (p. 13) 

Labour is portrayed in the navel in terms of its human 

context: it is given a significance that is appropriate 

and particular to the situation. When we look at the 4 

family preparati~ns for Williamls.,,return from London 

at Christmas, we can see the direct relationship between 

a reverential attitude and the exhilaration ,that provides 

the experiential context for the scene. ~ v ' e r ~  activit; 

and its product partakes of this context: 

Hewas coming at Christmas for five days. 
There had never been such preparations. Paul 
and Arthur scoured the land for holly and 
evergreens. Annie made the pretty paper hoops 
in- the old-fashioned way. An& there wa's unheard.- 
of-extravagance in the larder. Mrs Morel 
made a big and magnificent cake. Then, feeling , 

qbeenly, she showed Paul how to blanch almonds. 
He skinned the long nuts reverently, counting 
them all, to see not one was lost. It was 
said that eggs-whisked better in a cold place. 
So the-boy stood in the scullery, where the 
temperature was nearly at freezing-point, 
and whisked and whisked, and flew in excitement 
to his mother as the white of egg grew stiffer 
and more snowy. 

"Just look, qother! Isn't it lovely?" 
And he balanced a bit on his' pose, then blew 

it in the air. 
11 Now, don't waste it,'' said the mother. 
.Everybody was mad with excitement. William 

was coming on Christmas Eve. Mrs Morel surveyed 
the pantry. There was a big plum cake, and 
a rice cake, jam tarts, lemon tarts,'and mince- 
pies--two enormous dishes. .She was finishing 
cooking--Spanish tarts and cheese-cakes. 
Everywhere, was decorated. The kissing bunch 



o f  b e r r i e d  h o l l y  h u n g  w i t h  b r g g h t  d n d  g l i t t e r i n g  
. t h i n g s ,  s p u n  s l o w l y  o v e r  Mrs M o r e l ' s  h e a d  a s  

s h e  t r i m m e d  h e r  l i t t l e  t a r t s  i n  t h e  k i f c h e n .  . 
A g r e a t  f i r e  r o a y e d .  T h e r e  was a s c e n t  o f  c o o k e d  
p a s t r y .  H e  was d u e  a t  s e v e n  o ' c ~ o c k ,  b u t  h e  
w o u l d  b e  l a t e r ,  T h e  t h r e e  c h i l d r e n  h a d  g o n e  t o  
meet h i m d  S h e  w a s  a l o n e .  B u t  a t  a q u a r t e r  t o  

' s e v e n  M o r e l  came i n  a g a i n .  N e i t h e r  w i f e  n o r  
h u s b a n d  s p o k e .  He s a t  i h  h i s  a r m , c h a i r ,  q u i t e  
a w k w a r d  w i t h  e x c i t e m e n t ,  a n d  s h e  q u i e t l y  w e n t  
o n  w i t h  h e r  b a k i n g ,  O n l y  b y - t h e  c a r e f u l  w q  
i n  w h i c h  s h e  d i d  t h i n g s  c o u l d  i t  b e  t o l d  how 

@ much m o v e d  s h e  w a s .  T h e  c l o c k  t i c k e d  o n .  
w ( p p ,  1 0 1 - 1 0 2 )  

E x h i l . a f a t i o n ,  n e r v o u s  e x p e c t a n c y ,  a p p r e h e n s i o n  a n d  i m p a -  

t i e n c e  p r o v i d e  s o m e  o f  t h e  e x p e r i e n t i a l  c o n t e x t  o f  t h i s  

- s c e n e .  A l l  a c t i v i t y ,  a n d  e v e r y  o b j e c t ,  i s  i n f u s e d  w i t h  

a n d  p e r c e i v e d  t h r o u g h  t h e s e  f e e l i n g s .  E v e r y t h i n g  i n  t h e  

w o r l d  c r e a t e d  h e r e  a c h i e v e s  i t s  s i g n i f i c a n c e  i n  r e l a t i o n  

t o  t h e s e  f e e l i n g s .  

P a u l  ( a n d  L a w r e n c e )  t r i e s  t o  m a k e  a n  i m p o r t a n t  

s o c i a l  a n d  p s y c h o l o g i c a l  d i s  i n c t i o n  b e t w e e n  Mrs. ~ e i v e r s '  
- 

a n t l ' M i r i a m f s  t e n d e n c y  t o  e x a l t  a c t i v i t y , b n d  Mrs. M o r e l ' s  

$ o r e  p r a c t i c a l  r e l a t i o n s h i p  t o  t h i n g s .  P a u l  i s  a s t o n i s h e d  

when  M i r i a m  a n d  h e r  m o t . h e r  a r e  s e r i o u s l y  d i s t u r b e d  w h e n  
.. 

t h e  p o t a t o e s  f o r  t h e i r  f a m i l y  s u p p e r  a r e  b u r n e d .  P a u l  

f e e l s  t h a t  t h e  s i t u a t i o n  i s  i n t e n s f i e d  w e l l  b e y o n d  i t s  

11 r e a l "  i m p o r t a n c e .  Yet much l a t e r  i n  t h e  n o v e l  P a u l  
r 

b u r n s  a l o a f  o f  b r e a d  t h r o u g h  s i m i l a r  c a r e l e s s n e s s ,  a n d  
/ 

i t  i s  Miriam's t u r n  t o  b e  s u r p r i s e d  a t  P a u l ' s  a n x i o u s  

c o n c e r n ,  w h i c h  t o  h e r  a p p e a r s  . i n a p p r o p r i a t e  t o  t h e  s i t u a -  

3 t i o n .  T h e  p o i n t  h e r e  i s  t h a t  w h i l e  t h e  n o v e l  t r i e s  t o  
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7 

n " d i s t i n g u i s h  t h e  L e i v e r s '  r e l i g i o u s  s p i r i t  f rom M r s .  

f l o r e l ' s  a n d  P a u l ' s  r e v e r e n t  a t t i t u d e ,  t h e  d i s t i n c t i o n  
\ 

d o e s  n o t  h o l d  u p  i n  a t h e  n o v e l .  T h e i r  d i f f e r e n c e s  a r e  

r e f l e c t e d  i m a r i l y  i h  w h a t  t h e y  e l e v a t e ,  r a t h e r  t h a n  i n  

\ t h e  t e n d e n  i t s e l f .  Mi r i am ' s  f o c u s  i s  o n  t h e  n a t u r a l  
/ 

a n d  i d e a t i o n a l  w o r l d ,  w h i l e  Mrs. M o r e l  r e v e r e s  f a r  m o r e  

t h e  m a t e r i a l  a n d  c u l t u r a l  w o r l d  b e y o n d  h e r  g r a s p .  

T h e  n o v e l  t i e s  t h i s  r e v e r e n t i a l  a t t i t u d e  m o s t  c l o s e l y  

t o  t h e  w o m e n ' s  l i v e s ;  i t  i s  f o r e i g n  t o  t h e  m a s c u l i n e  

e n ' v i t o n r n e n t  o f  f a r m - l a b o u r i n g  a n d  c o a l - m i n i n g .  T h e  

L e i v e r s  women i n  p a r t i c u l a r  e s t a b l i s h  a d i s t a n c e  f r o m  - - -  
? 60 

m a s c u l i n e  l a b o u r  t h r o u g h  t h i s  a t t i t u d e ,  a d i s t a n c e  t h a t  

e n r a g e s  t h e  L e i v e r s  men :  

T h e  m o t h e r  e x a l t e d  e v e r y t h i n g - - e v e n  a b i t  
o f  h o u s e w o r k - - t o  t h e  p l a n e  o f  r e l i g i o u &  t r u s t .  
T h e  s o n s  r e s e n t e d  t h i s ' ;  t h e y  f e l t  t h e m s e l v e s  
c u t  a w a y  u n d e r n e a t h ,  a n d  t h e y  a n s w e r e d  w i t h  
b r u t a l i t y  a n d  a l s o  w i t h  a  ~ n e e r i n g ~ s u p e r -  
c i l i o u s n e s s .  ( p .  1 8 2 )  

T h e  a n t a g o n i s m  b e t w e e n  G e r t r u d e ' s  a t t i t u d e  a n d  Walter  

M o r e l ' s  t o  l a b o u r  i s  much  t h e  s a m e :  t 'he  women o f  b o t h  

a f a m i l i e s  o f t e n  e x p e r i e n c e  t h e i r  own a c t i v i t i e s  a s  i n h e r -  

e n t l y  m e a n i n g f u l ,  w h i l e ,  - u n d e r m i n i n g  t h e  s i g n i f i c a n c e  

o f  m a s c u l i n e  l a b o u r .  H o w e v e r ,  w h i l e  t h e  L e i v - e r s  men 

r e a c t  much a s  Walter M o r e l  r e a c t s  t o  h i s  w i f e ' s  e l e v a t i o n  

o f  h e r  own w o r l d  a n d  r e s p o n s i b i l i t i e s  w h i l e  d e m e a n i n g  h i s  

( t h r o u g h  e x a g g e r a t i n g  h i s  b r u t a l i t y  a n d  i n d e p e n d e n c e ) ,  

t h e  n o v e l  d i s t i n g u i s h e s  b e t w e e n  t h e  l a b o u r  i n v o l v e d  i n  



c o a l - m i n i n g  a n d  t h a t  o f  i n d e p e n d e n t  f a r m i n g .  I t  d b e s  

s o  t h r o u g h  a l l o w i n g  P a u l ,  who i s  m o s t - i n t i m a t e l y  a n d  
6 

p r i m a r i l y ' b o u n d  t o  t h e  d o m e s t i c  l i f e  o f  the  women,  t o  
- 

a l s o  e s t a b l i s h  c l o s e  r e l a t i o n s h i p  w i t h  t h e  L e i e e r s  men a n d  
a 

t o  s h a r e  i n  t h e i r  l a b o u r .  T h e  w o r l d  o f  t h e  L e i v e r s  men 

i s  much c l o s e r  t o  t h e  l i v e s  o f  t h e  women t h a n  i t ' i s  t o  

t h e  e x c l u s i v e l y  m a s c u l i n e  d o m a i n  o f  Walter M o r e l .  We r e a d  , 

t h a t  t h e  L e i v e r s  f a m i l y ,  men a n d  women a l i k e ,  a r e  

s o  c u t  off f r o m  t h e  w o r l d  a c t u a l l y .  T h e y  
s e e m e d ,  s o m e h o w ,  l i k e  " l e s  d e r n i e r s  f i l s  
d ' u n e  r a c e  G p u i s 6 e t ' .  T h o u g h  t h e  l a d s  were 
s t r o n g  a n d  l i e a l t h y ,  y e t  t h e y  a l l  h a d  t h a t  , 
o v e r - s e n s i t i v e n e s s  a n d  h a n g i n g P a c k  w h i c h  
made  t h e m  s o  l o n e l y ,  y e t  a l s o  s u c h  c l o s e ,  
d e l i c a t e  f r i e n d s  o n c e  t h e i r  i c y  w a s  won.. 
P a u l  l o v e d  t h e m  d e a r l y ,  a n d  t i m .  ( p p .  185- 
1 8 6 )  

O n l y  i n  terms o f  c o a l - m i n i n g  d o e s  t h e  n  o m i t t h e  . 

p o t e n t i a n l  f o r  m e a n i n g f u l  w o r k .  W h i l e  i t  may b e  o b v i o u s  

t h a t  m i r f i n g  i s  f a r  m o r e  a l i e n a t i n g  l a b o u r  t h a n  e i t h e r  

t h e  d o m e s t i c  o r  f a r m i n g  a c t i v i t y  p o r t r a y e d  i n  t h e  n o v e l  

( t h e  o n l y  p r o d u c t  o f  h i s  l o n g  w e e k ' s  w o r k  t h a t  M 'o re l  a 

r e c e i v e s  a r e  h i s  f l u c t u a t i n g  m i n i m a l  w a g e s ) ,  i t  i s  i m p o r -  

t a n t  t o  n o t e  t h a t  P a u l / L a w r e n c e  n e v e r  e n t e r s  t h e  w o r l d  

-of  t h e  m i n e s .  While a s  a c h i l d  P a u l  w i t n e s s e s  G e r t r u d e ' s  

e v e r y  g e s t . u r e  a n d  m o v e m e n t ,  a n d  w h i l e  h e  i s  i n t i m a t e l y  

a t t a c  &..to t h e  d a i l y  r o u t i n e s  of  h e r  l i f e ,  a n d  s i m i l a r l y  

a t t a c h e d  t o  a c t i v i t i e s  o n  t h e  L e i v e r s  f a r m  a n d  w i t h i n  t h e i r  

h o m e ,  h i s  f a t h e r ' s  l i f e  i s  c a r r i e d  o u t  b e y o n d  P a u l ' s  



perceptio'n, remaining an anomaly throughout the novel. 
F 

As readers we see Walter Morel's peaceful preparations 

for work, his slow and exhausted return across the 

fields at the end of the day, and the steady progress 

of physical disintegration as he ages. What we do not 

bee is the activity of work itself and Morel's attitude 

toward and experience of with- alter Morel 

,does Lawrence omit the context of character 

(necessarily, I think, given the stance between 
V 

Lawrence and his own father &the coal-mining labourers 

- of Eastwood), The novel assumes that Morel's labour is 

empty; but it does not explore how and why. 

Lawrence attempts in h n s  and Lovers to reach -- 
beyond the su face of activity r?d give expression F 
to the underlying experience-of life. He can doothis 

most effectively when he has intimately witnessed or 

directly known that experience as his own. Paul speaks 

with Miriam about the pictures he has painted, and 

discusses why she might like one of them in particular: 

n It's because--itf s because there is scarcely 
any shadow in it; it's more shimmery, as if 
I'd paint+# the shimmering protoplasm in 
the leaves and everywhere, and not the stiff- 
ness of the2hape. That seems dead to me. 
Only this s immeriness is the real living. 
The shape is a dead crust. The shimmer is 
inside really." (p. 189) 

This is an important early passage in Lawrence's writing. 

We can already see here the s e e d s  of ~awfence's aesthetic 
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and psychological viewpoint as it was to be explored 

and developed later in his writing of The Rainbow; 

we can see also an early formulbtion of his relation 
> 

to the material world and his view of art as it was 

to be reflected - in his essay "Introduction to Th.ese ' 

Paintings" where he speaks of Cezanne'swork: 

Van Gogh's earth was still subjective earth, 
himself projectad into the earth. But Cezanne's 
apples are a real attempt to let the apple 
exist in its own separate entity, without' 
transfusing it with personal emotion. C6zannets 
great effort was, as it were, to sho3e the 
apple away from him, and let it live of itself. 
St se$ms a small thing to do: yet it is.the 
first real sign that man, has made for several 
thousands of years that he is willing to admit 
that matter actually exists. Strange as it-may 
seem, for thousands of years, in short, ever 
since the mythological "Fall," man has been 
preoccupied with the constant preoccupation 
of the denial of the existence of matter, and 
the proof that matter is only a form of spirit. . . . 

Ckzanne felt it in paint, when he felt for 
the apple. Suddenly he felt the tyranny of 
mind, the white, worn-out arrogance of the 
spirit, the mental consciousness, the enclosed 
ego in its sky-blue prison. And a great 
conflict started in him. He was dominated 
by his old mental consciousness, but he wanted 
terribly to escape the domination, He wanted 
to express what he suddenly, convulsedly knew! 
the existence of matter.6 

f. 
'Lawrence's emphasis, already evident' in -- Sons and Lovers, 

- 
is on the life that reigns at the centre of all living 

i 
reality. His emphasis is not to be on giving expression 

tb conscious thinking and behaviour alone. Thought 

and activity, the outward form of things, in his terms 



p o i n t e d  t o w a r d  s o m e t h i n g  e l s e  t h a t  n e e d e d  t o  b e  r e d i s -  

c o v e r e d  a n d  g i v e n  a r t i s t i c  e x p r e s s i o n .  I t  i s  i n  t h e s e  
- 

t g rms  t h a t  h i s  w o r k  c a n  b e  seen i n  a s s o c i a t i o n  w i t h  

s o m e  o f  F r e u d ' s  e s s e n t i a l  p s y c h o l o g i c a l  a s s u m p t i o n s ,  

a n d  s e e n  t o  d i v e r g e  f r o m  t h e  p s y c h o l o g i c a l  p e r s p e c t i v e  

m o s t  n o t a b l y  r e f l e c t e d  i n  t h e  m o d e r n i s m  o f  J o y c e .  

N o t  o n l y  i s  L a w r e n c e ' s  f o c u s  d i r e c t e d  a w a y  f r o m  t h e  

e x c l u s i v e  c o n c e r n  w i t h  t h e  c o n t e n t  o f  c o n s c i o u s  t h o u g h t ;  

S o n s  a n d  L o v e r s  a s s u m e s  t h a t  a n  i n t r i n s i c  r e l a t i o n s h i p  -- 
e x i s t s ,  o r  p e r h a p s  m o r e  a c c u r a t e l y ,  c a n  o r  s h o u l d  

e x i s t ,  b e t w e e n  p e o p l e  a n d  t h e  l a r g e r  n o n - h u m a n  w o r l d ;  
a 

I t  e x i s t s  b e t w e e n  p e o p l e  a n d  t h e  a n i m a t e  w o r l d  'by 
B 

v i r t u e  o f  t h e  l i f e  t h a t  r a d i a t e s  f r o m  w i t h l n  a n d  u h i t e s  

3 
a l l  l i v i n g  r e a l i t y  i n t o  a t o t a l i t y  o f  e x i s t e n c e - - t h e  . 

* 

* 
. h u m a n  a n d  t h e  n o n - h u m a n .  I t  e x i s t s  b e t w e e n  p e o p l e  - 

a n d  t h e  i n a n i m a t e d w o r l d  b e c a u s e  o b j e c t s  a r e  b o t h  e n t i t i e s  

a p a r t  f r o m  human  c o n s c i o u s n e s s  a n d  r e l a t e d  t o  t h e  human  

t h r o u g h  t h e  human  e x p e r i e n t i a l  c o n t e x t .  T h e s e  r e l a t i f p n -  

s h i p s  a r e  s h o w n  t o  b r e a k  down i n  t h e  n o v e l  when c h a r -  

a c t e r s  a r e  i n t e n s e l y  d i s t u r b e d .  S u c h  i s  t h e  s i t u a t i o n  

I r e f e r r e d  t o  e a r l i e r ,  w a n d e r s  a i m l e s s l y ,  

l o c k e d  w i t h i n  h i s  own d e t a c h e d  a n d  s u f f e r i n g  c o n s c i o u s -  

n e s s ,  f o l l o w i n g  h i s  m o t h e r ' s  d e a t h .  H o w e v e r ,  t h i s  

. s i t u a t i o n  r e f l e c t s  a  f a r  d i f f e r e n t  a r t i s t i c  p e r c e p t i o n  
I 

a n d  e x p e r i e n c e  o f  t h e  w o r l d  t h a n  d o e s  a n o v e l  l i k e  

V i r g i n i a  W o o l f ' s  - -  T o  a L i g h t h o u s e ,  f o r  e x a m p l e ,  w h e r e  



human consciousness alone, cut away from relationship 

with the world outside the self, is esspntially the 

only subject which constltutes 'reality and the world 

of the novel. When reading Woolf, it feels as though 

one has fallen into a kind of sickness f r ~ m  which 
l 

it is impossible to recover, for-there issnothing 

concretely present to grasp hold of in order to pull 

oneself out. Why has the concrete, the external, the 

world of "matter" in Lawrence's terms, receded beyond 

our grasp? Why, i'n Lukacs' terms, has external reality 

disintegrated altogether? -- Sons and Lovers indicates 

that a detached, self-pivoting conscTousness, which 

defines all of reality while denying the - external and 

concrete, is rooted in deep psychic disturbances which 

eventually dominate and radically reduce the potenti- 

alities of human experience. The world outside,of the 

self, which at one time seemed to Paul Morel to have 

an inherent significance, appears empty, arbitrary, 

mechanical and. meaningless-once his own inner anguish 

full? dominates and shuts him in on himself: 

It hurt him so, that things had lost their 
reality. The first snowdrops came. He saw 

p the tiny drop-pearls among the grey. They 
would have given him the liveliest emotion 
'at one time. Now. they were'there, but they 
did not seem to mean anything. In a few 
moments they would cease to occupy that 
place, and. just a space would be, where they 
had been. Tall, brilliant tram-cars ran along 
the street at night, It seemed a wonder 
they should trouble to rustle backwards 



a n d  f o r w a r d s ,  "Why t r o u b l e  t o  g o  t i l t i n g  
down t o -  T r e n t  B r i d g e s ? "  h e  a s k e d  of t h e  
b i g  tra.ms. I t  s e e m e d  t h e y  j u s t  a s  w e l l  
m i g h t  - n o t  b e  a s  b e .  ( p .  4 9 8 )  . 

J u s t  a s  L a w r e n c e ' s  w o r k  c a n  b e  d i s t i n g u i s h e d  

f r o m  t h e  i d e o l o g y  o f  m o d e r n i s m  a s  L u k a c s  e x a m i n e s  i t ,  

i n  terms o f  how L a w r e n c e  v i e w s  t h e  e x t e r n a l  w o r l d  o f  

mat te r  a n d  o u r  r e l a t i o n s h i p  t o  i t ,  s o  t o o  c a n  S o n s .  a n d  -- 
L o v e r s  b e  d i s t i n g u i s h e d  f r o m  m o d * e r n i s m ' s t e n d e n c y  t o w a r d  

t h e  q r b i t r a r y  s e l e c ' t i o n  o f  m a t e r i a l .  T h e  c r e a t i v e  

p r o c e s s  o f  s e l e c t i ' o n  w h i c h  d e t e r m i n e s  t h e  n o v e l ' s  

s h a p e  a n d  d e v e l o p m e n t  i s  c l e a r l y  g r o u n d e d  u-pon L a w r e n c e ' s  

p r e s u p p o s i t i o n  o f  t h e  intrinsic r e l a t i o n s h i p  b e t w e e n  
C 

t h e  human  a n d  t h e  n o n - h u m a n .  W h i l e  f u l l  e x p r e s s i o n  

i s  g i v e n  t o  t h e  r i t u a l s  a n d  r o u t i n e s  o f  d a i l y  l i f e  

w i t h i n  a c o a l - m i n i n g  - c o m m u n i t g , ' t h e  n o v e l  n e i t h e r  

r e f l e c t s  a n a t u r a l i s t i c  n o r  a n  a r b i t r a r y  d e p i c t i o n 1  

o f  l i f e .  I n c i d e n t s ,  m a n n e r s ,  g e s t u r e s ,  a c t i v i t y ,  a r e  

al .1 s e l e c t e d  i n  a c c o r d a n c e  ' w i t h  t h e i r  e x p e r i e n t i a l  

r e l e v a n c e  a n d  i n  a c c o r d a n c e  w i t h  how mu-ch t h e y  t e l l  

u s  a b o u t  t h e  c h a r a c t e r s  a n d  t h e  q u a l i t y  o f  t h e i r  l i v e s .  

T h e  s h a p e  o f  t h e  n o v e l  i s  d e t e r m i n e d  p r i m a r i l y  b y  

c h a r a c t e r  d e v e l o p m e n t  a n d  e x p e r i e n c e ,  r a t h e r  t h a n  by 

t h e  t r a d i t i o n a l  e m p h a s i s  o n  p l o t .  L a w r e n c e  o f t e f l  d o e s  

n o t  e v e n  a t t e m p t  t o  f i l l  i n  g a p s  i n  t ime  s e q u e n c e ,  a s  w e  

m o v e  t h r o u g h  t h e  n o v e l .  We s h i f t  f r o m  a n  e p i s o d e  
I - 

x h e r e  Walter M o r e l  f l i n g s  a  d r a w e r  t o w a r d  G e r t r u d e  M o r e l  
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which catches and cuts her brow, to a situation where 

Morel steals money from her pu,rse- for drink, and then 

to- a scene where*Morel is ill and in need of nursing, 

without being told how much time has elapsed between 

events. These episodes are selected according to their 

appropriatene~s~in showing how specific experiences 

influence character and felationship (in this case the 

gro'wing antagonisms and isolation between Gertrude and 

Walter' Morel), while the continuity of the riovel is 

maintained on the same bbsis. 

PART 11.. GERTRUDE AND WALTER MOREL: CLASS ORIGINS AND 

THEIR EFFECTS ON CHARACTER DEVELOPMENT AND 

RELATIONSHIP 

9 

Part One of -- Sons and Lovers is concerned.with 

portraying the development and experiential roots of- the 
1 , 

- psychological characteristics of Gertrude and Walter 

Horel in relationship. Their particular personal histories 

t i e  them to repressive categories of thinking and 

feeling--categories which prevent them from achieving 

insight into the conditions which have mastered their 

lives, Beyond the repressive forms of thinking which 

they have inherited from their ancestors flows the 

historicai movement of capitalistic expansion. In a 

very late essay, entitled "Nottingham and the Mining 



54 

Countryside," Lawrence was-to write that it was not 
> 

only poverty that the financial developers of the coal- 

mines condemned the working class to: 

The great crime whi'ch the moneyed classe's 
and promoters of industry committed in the. 
palmy Victorian days was the condemning of 
the workers to ugliness, ugliness, ugliness: 
meaqness and formless and ug1.y surroundings,' 
ugly ideas, ugly religion, ~ g l y ~ h o p e ,  ugly . 
love, ugly clothes, ugly furniture, ugly 
houses, ugly relationship between workers 
and employers. (Phoenix, p. 138) 

While Lawrence refers to no specific dates in 

the- novel, we know, given the close autobiographical 

basis of the work, that the   or el marriage takes place 

somewhere around the beginning the last. quarter of 

the nineteenth century (Lawrence's own parents were 

married in December, 1875 ) .  The commercial mining 

developments which take place in the midlands occur 
B 

primarily during the middle of the century in the novel. 

However, the firm of Barber, Walker and Go. was officially 

a d  
Q 

established as early as 1800 in Eastwood. ' According 

t' 
to Harry T. Moore's biographical st.udy of La rence, r 
there were no more than twenty-eight inhabited homes 

in Eastwood, before the company took over and expanded, 

drawing in labourers to work the mines. By 1881  there 

.were 3,566  inhabitant^.^ 0% these 

read in Sons and Lovers: -- 
The gin-pits were elbowed 
mines of the financiers. 
field of Hottinghamshire 

developments we 

aside by the large 
The coal and iron 

and Derbyshire was 



d i s c o v e r e d .  C a r s t o n ,  Waite a n d  Co a p p e a r e d .  . . . C a r s t o n ,  Waite- a n d  Co f o u n d  t h e y  h a d  
g t r u c k  o n  a g o o d  t h i n g ,  so-, down t h e  v a l l e y s  
o f  t h e  b r o o k s  f r o m  S e l b y  a n d  N u t t a l l ,  new 
m i n e s  were s u n - k ,  u n t i l  s o o n  t h e r e  were s i x  
p i t s  w o r k i n g .  From N u t t a l l ,  h i g h  u p  o n  t h e  
s a n d ~ t o n e  among t h e  w o o d s ,  t h e  r a i l w a y  r a n ,  
p a s t  t h e  r u i n e d  p r i o r y  o f  t h e  C a r t h u s i a n s  
a n d  p a s t  R o b i n  H o o d ' s  Well, down r o  s p i n n e y  
P a r k ,  t h e n  o n  t o  M i n t o n ,  a l a r g e  m i n e  among 
c o r n - f i e l d s ;  f r o m  M i n t o n  a c r o s s  t h e  farm- 
l a n d s  o f  t h e  p a l l e y s i d e  t o  B u n k e r ' s  H i l l ,  
b r a n c h i n g  o f f  t h e r e ,  a n d  r u n n i n g  n o r t h  t o  
B e g g a r l e e  a n d  S e l b y ,  t h a t  l o o k s  o v e r  a t  C r i c h  
a n d  t h e  h i l l s  o f  D e r b y s h i r e ;  s i x  m i n e s  l i k e  
b l a c k  s t u d s  o n  t h e  c o u n t r y s i d e ,  l i n k e d  a 
l o o p  of ., f i n e  c h a i n ,  t h e  r 'a-ilway. ' (pp .  7-8)  

T h e  m e a n n e s s  o f  t h e i r  e n v i r o n m e n t  a n d  t h e ' a n x ' i o u s  w o r r y  * 

o f  p o v e r t y  a n d ' u n p r e d i c t a b l e  w a g e s  a n d  m o n o t o n o u s -  

l a b o u r ,  i n  l a r g e  m e a s u r e  d , e t e r m i n e  t h e  n a t u r e  o f  ' t h e  

r e l a t i o n s h i p s  b e t w e e n . t h e  w o r k i n g  men a n d  women o f  t h e  
b 

n o v e l .  . W h i l e  t h e  men ,  . t r a p p e d  i n  t h e  d a r k n e s s  a n d  d i r t  , - 

o f  t h e  p i t ,  d e s p e r a t e l y  f e e l  t h e  n e e d  t o  l o s e  c o n s c i o u s -  
f 

n e s s  o f  t h e i r  s i t u a t i o n  a n d  t h e  w e i g h t  o f  t h e i r  o v e r -  

b u r d e n e d  b o d i e s  i n  d r i n k  a n d  male r e v e l r y ,  t h e i r  e v e n i n g s  

o f  c a r e f - r e e  o b l i v i o n  e a t  u p  w h a t  l i t t l e  ,money h a s  b e e n  

l e f t  o v e r  f o r  t h e i r  f a m i l i e s  a f t e r  w a g e s  h a v e  b e e n  s p e n t  

o n  b a s i c  n e c e s s i t i e s .  T h e i r  w i v e s  a n d  c h i l d r e n  i n h a b i t  
\ 

a  w o r l d  a p a r t  f r o m  t h e  men. Women, t h e m s e l v e s  o v e r -  

w o r k e d ,  l i v e  w i t h  t h e  i n s i s t e n t  a n x i e t y  o f  n o t  e v e n  

b e i n g  a b l e  t o  m a i n t a i n  t h e  a l r e a d y  c r u e l  c o n d 5 t o n s  o f  

t h e i r  l i v e s .  F o r  G e r t r u d e  M o r e l  t h e r e  a r e  f e w  o u t l e t s ,  

f e w  s p a c e s ,  w h e r e i n  s h e  c a n  d i s c o v e r  e v e n  m o m e n t a r y  
d 

r e l e a s e ;  p l e a s u r e  i s  t o  b e  f o u n d  p r e d o m i n a n t l y  t h r o u g h  . L 



"l 

relationship with her children. Her own sense of self- 

righteous, middle class superLority and the class-rooted 

shame of her social position isolate her from the other 

working class women who are her neighbourd and with 

a ,  

whom she could potentially share something of herself. 

Material possegsions which might makg her immediate - 
& ' 

world mo;e attractive and give her isolated life more 

dignity ja appearance, are largely'unaffordable.   he 
P 

qualit,y of life, and the experiential Iives of Gertrud<e 

and, Walter Morel, as they a.re presented in the first part 

of the novel, reveal some of the rep;essive and oppressive 

forces at the centre of working class life in the indus- 

a1 north of England--forces which had become powerful 

enough to carry most under their sway. While this is 
d . 

a class situation, it extends beyond class' boundaries, 

reflecting a state of extensive human impotence (William 

Morel, for example, having broken away from the immediate* 

-confines of his cSQlass hi'story, is no less an object 

of an all-encompassing system of relationships, than is 

his coal-mini-ng father). 
9 ! 

"Sometimes life takes hold of one, catries'the 
', 

body along, accomplishes one's history, and yet is 

not.rea1, but leaves oneself as it were slurred over" 

(p. 13). Feeling herself crushed beneath the mean 
I I 

conditions of her environment, this is Gertrude Morel's . 

realization of her captivity and inability to determine ' 



' the direction and content of her life. This is no 
1 

facile observation on the. part of a middle .- - class,woman 

. , caught within the misery of working class life through 

%marriage; what she expresses here is a feeling of impo- 

tence and futility that extends beyond her own individual 

ekperience and class to include the lives -of men and 

women throughout the new rapidly advancing industrial 

era in its more formative stages before the turn of the 

century. The critical problem that the novel places 

with the reader, is that Gertrude's feeling of her life 

being "accomplished for her1' stops at this point of 
t 

I 

awareness: needing to ascertain a source of blame 

for her entrapment, she looks no further than herfhusband. 

While Gertrude and Walter Morel are obviously 3 B 
distinguishable in. erms of their class histories and 

% 

' consequent val.ues, intense antagonism which develops 

between them is mor omplex than their class differences 
* 

alone warrant. Gert de IS acutely and painfully aware 

of her own dissatisfactions; she is strong with a sense 
4 

of not yet having lived her life in accordance with her 

own nature. Walter Morel, on the other hand, particularly , 

whe? we first see him as a young man, has discovered 

his joy within the immediate conditions of his life as 

it is. Gertrude not only inherits from her father his L puritan self-righteousness and high-minded spirituality, 

but also, and perhaps more importantly, she inherits / 



h i s  s e n s e  o f  p e r s o n a l  f a i l u r e .  Her f a t h e r ' s  f a m i l y ,  

w e  a re  t o l d ,  e n d u r e d  f i n a n c i a l  r u i n  a n d  d e s c e n d e d  i n t o  

, p o v e r t y  w i t h  t h e  c o l l a p s e  o f  t h e  l a c e  m a r k e t .  I t  was 

..+, a r u i n  w h i c h  l e f t  h e r  f a t h e r  " b i t t e r l y  g a l l e d "  ( p .  1 5 ) .  - + .  
F r o m  e a r l y  o n  i n  h e r  l i f e  G e r t r u d e  h a s  h e l d  f i r m  t o > t h e  

* c o n v j c t i o n  t h a t  i f  o n e  r e a l l y  h a s  i n t r i n s i c  p r i d e  a n d  
4 " y  3 . 6  
c a o r t h ,  p a r t i c u l a r l y  i f  o n e  i s  a man ( p .  16), o n e  n e e d  

I 

n o t  b e  b e a t e n  b y  t h e  s w a y  a n d  p o w e r  o f  e x t e r n a l  p r e s s u r e s .  

Of h ' e r  own* * i n t r i n s i c  w o r t h  s h e  f o e e l s . a s s u r e d .  Wha t  . 

r e m a i n s ' i s  f o r  ' h e r  t o  r e c l a i m  h e r  a n d  h e r  f a t h e r ' s  1 

p e o p l e s f  r i g h t i u l  p l a c e  i n  t h e  w o r l d .  T h e  c o n f l i c t  

t h a t  s l o w l y  u n f o l d s  a n d  e v e n t u a l l y  d e s t r 0 . y ~  t h e  r e l a t i o n -  

s h i p  b e t w e e n  G e r t r u d e  a n d  Walter  M o r e l ,  t h e n ,  i s  r o o t e d  
t 

g: n o t  s i m p l y  i n  t h e c i r  cla 'ss d i f f e r e n c e s ,  b u t  i n  t h e i r  

u n c o m p r o m i s i n g  f i d e l i t y t o t h e ~ v a l u e s  a n d  a t t i t u d e s  o f  
%$ 

- 

- g  t h e i r  r e s p e c t i v e  c l a s s e s  a n d  h i s t o r i e s .  F o r  e a c h ,  

t h e i r  s e n s e  o f  s e l f  a n d  o f  ? e l f - w o r t h  i s  i n e x t r i c a b l y  
F 

b o u n d  t o  t h e i r  c l a s s  a n d  p a s t .  

When G e r t r u d e ' s  s e n s e  o f  h e r  own w o r t h  i s  t h r e a t e n e d "  

b y  l i f e  a t  t h e  B o t t o m s ,  s h e  t o r t u r e s  Walter M o r e l ,  f o r  s 

i t  i s  h e  who b r o u g h t  h e r  t o  d i s i l l u s i o n m e n t ,  h e  who 

d i s t u r b s  h e r  f e r v e n t  b e l i e f  i n  i n d i v i d u a l  a s p i r a t i o n  

a n d  t h e  p o t e n t i a l  f o r  c l a s s  m o b i l i t y .  S h e  n e e d s  Walter 

t o  b e l i e v e  i n  a n d  t o  s h a - r e  i n  h e r  d e s i r e  t o  r i s e  a b o v e  

t h e i r  i m m e d i a t e  c i r c u m s t a n c e s .  S h e  n e e d s  h i m  t o  c o n s p i r e  

w i t h  h e r  i n  h e r  r e s e r v e d  a n d  d e p r e c a t i n g  a t t i t u d e  t o w a r d  
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X the miserable life of the coal-mining-la urers. But . 
- 
- t h e  life af the mines and of the miners which has bee d 

a 

Walter Morel's world since boyhood has. far more meaning 

for him than do her foreign, refined manners and spiri- 

tual detachment, which he is only superficially attracted 
a 

to. She would like to have him d_e.ny his life and his 

labour, but this is just what he will not do. He knows 
1 

of no way of claiming %is own self-worth, or of fighting 

against her ridicale of him and her attempts to shame 

y grounding himself absolutely within the 

r' condit'ons of .his class and labour, aggressively asserting 

7- 

f l  
this position. 

arrives home from the mines to 
- 

the local minister, tqking tea 

with his wife, it is the fact of his labour that Walter 

? uses' to defe d himself. against the minister and the 
I 

threat &Ah~$eaton represents to him. He directly 

challenges him--his sensitivity, spirituality, refinea 
Y 

-7 

manners and demeanour--with his own sweat-covered, 

labouring body, an$ bullies him into timid subjection: , 

It Are you tired?" asked the clergyman. 4 - 
"Tired? I ham that," replied Morel. "You 

don't know what it is to be tired, a s I 1 m  tired= 
It 

"No," replied the clergyman. 
11 ."why, look yer' ere, said the miner, 

showing the shoulders of his singlet, "3tfs 
a bit dry now, but it,'s wet as a clout with . sweat even yet. Feel it," (p, 47) 

The narration throughout this episode carries an implicit 
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s y m p a t h y  f o r  G e r t r u d e ' s  z e r c e p t i o n  o f  \he s i t u a t i o n .  

Walter N o r e l  is  r e p r e s e n t e d  a s  a d i s t u r b i n g  a n d  l o u d  

i n f l u e n c e ,  w h Y l e  s o m e w h a t  c o m i c .  Howev,er., i t  is  i n t e r -  

e s t i n g  t o  n o t i c e  t h a t  H e a t o n  i s  p o r t r a y e d ,  e v e n  b e f o r e  

M o r e l  e n t e r s  t h e  s c e n e ,  a s  t e r r i b l y  f q a i l ,  u n s u r e  a n d  

n a i v e .  Mrs. M o r e l  i s  c 1 e a r l . y  f a r  m o r e  s e l f - a s s u r e d  r 

t h a n  h e ,  a n d  a p p e a r s  t o  u n d e r s t a n d  h i m  b e t t e r t h a n ' h e d o e s  

h i m s e l f .  Walter M o r e l ' s  b r a v a d o  i s  d i s p l a y e d  w i t h i n  

t h i s  c o n t e x t .  He i s  t h e  m o r e  s i g n i f i c a n t  o f  t h e  t w o  .' 

men a n d  p o s e s  a r e a l  c h a l l e n g e  t o  t h e  g e n t l e  m i n i s t e r  - 
w h o  h a s  t h e  t i m e  a n d  l e i s u r e  t o  t a k e  a n  a f t e r n o o n  t o  

t e a  w i t h  c o l l i e r ' s  w i f e ,  w h i l e  t h e  c o l l i e r  w o r k s  i n  

t h e  p i t .  L a w r e n c e ' s  s y m p a t h i e s  a r e  n o t  s o  c l e a r  n o f  

o n e - s i d e d  a s  t h e y  may a t  f i x s t  a p p e a r  ( n e i t h e r  a r e  t h e y  - 

a l w a y s  q u i t e  c o n s c i o u s ) .  S c o t t  S a n d e r s  w r i t e s  t h a t  

"Mrs. M o r e l  s p e a k s - t h e  l a n g u a g e  o f  t h e  n a r r a t o r "  ( p .  2 9 ) .  * 

W h i l e . t h i s  i s  t r u e ,  w e  m u s t  b e  c a r e f u l  n o t  t o  m a k e  d i r e c t  
t+ 

a n d  a b s o l u t e  i n d e n t i f i c a t i o n  b e t w e e n  G e r t r u d e  M o r e 1 ; s  . 

o r  P a u l  M o r e l ' s  a t t i t u d e s  a n d  t h o s e  o f  L a w r e n c e  h i m s e l f .  

W h i l e  L a w r e n c e  s h a r e s  Mrs. M o r e l ' s  l a n g u a g e  ( w h i c h  i s  

: o f t e n  a k i n d  o f  i n n e r  l a n g u a g e  o r  p r o c e s s  o f  t h o u g h t  a n d  

f e e l i n g ) ,  t h e  n o v e l  d o e s  n o t  l i k e w i s e  a l w a y s  o r  i m m e d i a t e l y  
i 

r e f l e c t  h e v  l i m i t e d  p e r c e p t i o n s .  T h e  n ' o v e l  r e v e a l s  

- m e a n i n g s  w h i c h  e x t e n d  w e l l  b e y o n d  Mrs. M o r e l ' s . c o n s c i o u s -  

n e s s .  

Walter  M o r e l ' s  l a c k  o f  s o c i a l  a n d  c u l t u r a . 1 '  a w a r e n e s s ,  



- .  
his lack of reserve and dignity of manner; are not always 

> 

k. treated one-dimensionally in the novel. While his under- 

developed social consciousness is shown to lead him toward 

blind captivity, it also allows for a real freedom from 

particular forms of repression: 
. 

a 

Therefore the dusky, golden softness of this 
man's sensuous flame of life, that flowed off 
his flesh like the flame from a candle, not 
baffled and gripped into incandescence by 
thought and-sp'irit as [Gertrude's] life was; ' 

seemed to her something wonderful, beyond 
her. (p. 18) 

% 
Walter Morel will not su=cumb to hi; wife's demands .-9 

that he acquire her middle class values,,manners and 

detachment from the milieu of working class life; but ' 

't - 

because her will to have him as he refuses to be is 

stronger than him, she finally cuts his dorld out from, 

under him, through deprecating it, and him, altogether. 

Because she has the strongest determination to maintain 
4 

her own worth and perspective on the world, she destroys 

his human dlg'nity. She never loses her grip on life 
, . / 

> .  

as she see it. "She injured and hurt and scared herself, 

4 

but she lost none of her worth,'' writes Lawrence (pp. 2 5 -  I 
26). ~h'e drives Morel so h a 4  in his struggle to claim, 

the significance of his life and his being, that eventu- 

ally he is driven to self-shame. He is pushed to terrible 

extremes of performance, vulgarity, brutalityc and pathetic 

idiocy. He does this in order to keep hold of himself, 

b u t  his s t , r u g g l e  leads him finally to self-loathing, 



for there 1s certainly nothing brutal or slovenly about 

Walter Morel when he'is initially presented to us in J 

his youth. 'He becomes so when he is beaten by labour % 

and ineffectuality and by Gertrude, who, while being. 

drawn toward his apparent freedom from the tyrannies 
1 

of a puritanical spirituality, comes to despise him 

when he refuses to acquire the outer veneer of the middle , 

class by establishing familiarity with the intellectual 

and spiritual values ofthat class and thereSy gain the 

social status and acquisitions which cogld,have distin- 

guished them from the working class. While Gertrude 

is drawn'toward Morel in resistance against the puri- 
3 

tanism of her father, .she is nonetheless bound to her e 

father's bitter failure and need to reclaim the class 

status that she feels his, and now' her, human worth war- 

rant. 

Walter Morel has discov'ered -3 his leasures where 

he could until he loses his fight against Gertrude - 
. We watch him at peace during the early morning moments 

before work, alone. We are told that he finds an 

intimacy and a satisfaction in the darkness of the mines, 

and predominantly, 

drink and warmth which follows the days in +the pit: 

The Palmerston would be cozier. He hastened 
forward in anticipation. All the slate roofs 
of the Bottoms shone black with wet. The 
roads, always dark with coal-dust, were full 

L e a ,  of blackish mud. . . . The men made 



him, and took him in warmly. He was glad. 
.a minute or two they had thawed all respon- 

si %- lity out of him, all shame, all trouble, 
and he was clear as a bell for a jolly night. 
(P. 5 7 )  

Lawrence was to feel, almost twenty years after writing 

Sons and Lovers, that there wai something deeply fulfilling -- 
about the intimacy of the colliersadown in the mine pits - --. 
and in the pubs at night: 

The people lived almost by instinct, men of 
my father's age could not really read. And 
the pit did not mechanize men. On the contrary. 
Under the butty system, the miners worked 
underground as a sort of intimate community, 
they knew each other practically naked, and 
with curious close intimacy. . . . My father 
loved the pit, He was hurt badly, more than 
once, but he would never stay aw.ay. He loved 
the contact, the intimacy. . . . Now the colLiers 
had also an instinct for beauty. The colliers' 
wives had not. The colliers were deeply alive, 
instinctively.- But they had no daytime ambition, 
and no daytime intellect. They avoided,.rea*lly, 
the rational aspect of'life. They preferred 
to take life instinctivel,~ and intuitively. 
They didn't even care very profoundly about 
wages. It was thewoman, naturally, who nagged 
on that score. . . . The great fallacy is, 
to pity the man. He didn't dream of pltying 
himself, till agitators and sentimentalists 
taught him to. He was happy: or more than 
happy, he wa%fulfilled. Or he was fuifilled 
on the receptive side, not on the expressive. 
The collier went to the pub and drank in order % 

to continue his intimacy with his mates. 
They talked endlkssly, but it was rather the 
wonders and marvels, even in politics, than of 
facts. It was hard facts, in the shape of 
wife, money, and nagging home necessities, 
which they fled from, out of the house to 
the pub and out of the hou- to the pit. 

The collier fled out of, the house, as soon 
as he could, away from the nagging materialism 
of the wonan. (Phoenix, Gp. 135-136) 

Lawrence's sympathetis and somewhat idealistic , 
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1 

comprehension of the colliers' lives is much different 

in this essay which he was to write in 1929, than is 

w his undersfanding as it is reflected in the character 

of Morel an$ the other colliers in -- Sons and Lovers. 

Lawrenqe wrote in this same late essay: "if I think of 

\ my childhoo , it is always as if there was a lustrous 

sort of inne'r darkness, like the gloss of coal, in which 
h 

we moved and had our seal being," ("Nottingham and Mining 

Countryside ," Phoenix, p. 136). While this "lustrous 

inner darkcesstt is ro'oted in 'his deepest feelings, 

Lawrence's conscious understanding of his youth is, 

in this novel, still tied much more closely to his mother's 

and to Gertrude Morel's, to the women's sufferiag and. 

focus on "hard factsU and responsibilities, However, 

the novel does allow us to see that as a young man, 

before and even during the early part of his marriage, 

Walter* Morel felt that he was living out his life fully 

and with pleasure. While his pleasures may ne-gate political 
' 

and economic awareness of his situation, he experiences 
. 

no apparent sense of deep dissatisfaction. But Gertrude 

' . ( 1  will not allow-.him to' remain blindi to the nagging 

necessities" which the conditions of poverty force upon 
\ 

the lives of the family. She forces him to recognize 

$ that his pleasures amount to blind submission and a 

refusal to reach beyond his own limited vision and the 

cruel conditions of their lives. But knowing this, 



h e  is  p a r a l y z e d  a n d  t r a p p e d  w i t h i n  t h e  m i s e r y  h e r x h a l -  

tt l e n g e  a n d  c r i t i c i s m s  b r i n g  h i m  t o .  F o r  G e r t r u d e ' s  way  

o u t t '  o f  t h e i r  s i t u a t i o n  p r o v i d e s  h i m  w i t h  n o  d i i e c t i o n  o r  

r e a l  a l t e r n a t i v e .  He r e j e c t s  h e r  a s p i r a t i o n s  t o w a r d  t h e  

m i d d l e  c l a s s ,  i n t u i t i v e l y  s e n s i n g  t h a t  t h e  w o r l d  o f  t h e  

m i d d l e  c l a s s  c a n q b r i n g  , h i m  n o  f u l f i l l m e n t .  T h i s  is n o  
- 

11 w a y  o u t "  f o r  h i m .  e 

~ e r ' t r u d e  m a i n t a i n s  h e r  v i s i o n  o f  c l a s s  a s c e n d a n c e  

t h r o u g h o u t  t h e  n o v e l .  S h e  j o i n s  t h e  l o c a l  W o m e n ' s  G u i l d  
1 

w h i c h  a l l o w s  h e r  s o m e  d i s t a n c e  f r o m  t h e  i m m e d i a t e ,  a n d  

t h r o u g h  t h i s  c l u b  w e  see  t h e  p o t e n t i a l  . - f o r  c r i t i c a l  

o b s e r v a t i o n  d e v e l o p i n g .  T h e  n o v e l  d o e s  n o t  t e l l  u s ,  

h o w e v e r ,  w h a t  t h e  women o f  t h e  G u i l d  a c t u a l l y  d i s c u s s ,  

w h a t  t h e  c o n t e n t  of t h e i r  o b s e r v a t i o n s  a n d  c r ~ t i c i s m s  is: 

I t  , T h e  women were s u p p o s e d  t o  d i s c u s s  t h e  b e n e f i t s  t o  b e  

d e r i v e d  f r o m  c o . - o p e r a t i o n ,  a n d  o t h e r  s o c i a l  q u e s t i o n s ,  ' 1  

* 
( p .  6 8 ) .  ae a r e  l e f t  t o  a s s u m e  t h a t ,  w h i l e  t h e  women 

m a y  a c h i e v e  s o m e  i m m e d i a t e  f e e l i n g s  o f  i n d e p e n d e n c e  a n d  

p o w e r ,  t h e i r  meetings e f f e c t  l i t t l e  i n  terms of  p r o v i d i n g  
e 

t hem '  w i t h  t h e  c a p a c i t y  t o  m a k e  c o n c r e t e  c h a n g e s  w h i c h  

w o u l d  e f f e c t  t h e i r  l i v i n g  s i t u a t i o n s .  

We r e a d  i n  -- S o n s  a n d  L o v e r s  t h a t  Walter M o r e l  b e c o m e s  

tl merely  p a r t  o f  ~ f G e r t r u d e ' s ]  c i r c ' u m s t a n c e s "  ( p .  6 ~ 2 ) .  

We a r e  t d l d  ' t h a t  s h e  c ea se s  t o  b a t t l e  w i t h 7 h i m  o n c e  t h e  S 

c r i s i s  i s  o v e r  a n d  h e  h a s  b e e n  b e a t e n  by h e r .  N o n h e t h e l e s s ,  

t h e  n o v e l  c o n t i n u e s  t o  d e v e l o p  a n a r r a t i o n  o f , t h e i r  



c o n f l i c t s  a n d  r e l a t i o n s h i p ,  i n d i c a t i n g  t h a t  G e r t r u d e  

n e v e r  r e a l l y  d o e s  d e t a c h  h e r s e l f  f r o m  h e r  h u s b a n d .  ' S h e  

c o n t i n u e s  t h r o u g h o u t  m o s t  o f  c h e  n o v e l  t o  r a g e  a g a i n s t  

P h i m ,  t o  t o r m e n t  h i m ,  a n d  t o  g a t h e r  t h e i r  c h i l d r e n  u p  i n  

a n t a g o n i s m  a g a i n s t  h i m ,  'We r e a d  t h a t  s h e  k e e p s  u p  h e r  

b s t t l e  w i t h  h i m  b e c a u s e  s h e  k n d  t h e i r  c h i l d r e n  a r e  

f i n a n c i a l l y  d e p e n d e n t  o n  h i m .  We r e a d  t h a t  ! ' [ s ] h e  

k n e w  t h a t  t h e  man who s t o p s  o n  t h e  way 'home f r o m  - 
w o r k  i s  o n  a q u # i c k  way t o  r u i n i n g  h i m s e l f  a n d  h i s  home .  

T h e  c h i l d r e n  were y e t  y o u n g ,  a n d  d e p e n d e d  o n  t h e  b r e a d -  

w i L n n e r " .  (pi- 80) .  B u t  , t h i s  i s  c l e a r l y  n o  m o r e  t h a n  a 

b l i n d e r  t o  t h e  L n d e r l y i n g  c o n t e n t  o f  t h e i r  a n t a g o n i s m  

# t o w a r d  e a c h  o t h e r .  T h e  M o r e l  f a m i l y ,  l i k e  a l l  t h e c o l l i e r s '  
5, 

f a m i l i e s ,  h a v e  a l w a y s  e x i s t e d  a t  t h e  l e v e l  o f  s u b s i s t e n c e  

a n d  w i l l  c o n t i n u e  t o  d o  s o ,  w h e t h e r  M o r e l  d r i n k s  a t  t h e  

p u b  o r  n o t .  We a l s o  k n o w  t h a t . a t  t h i s  p o i n t  i n  t h e  n o v e l ,  
- 

W i l l i a m  i s  s e n d i n g  m o n e y  h o m e ,  s o  a n x i e t y  o v e r  t h e  f a m i l y  

i n c o m e  i s  n o t  a L  t h e  r o o t  o f  G e r t r u d e ' s  u n r e l e n t i n g  

b a t t l e  a g a i n s t  h e r  h u s b a n d .  L a w r e n c e  l e a v e s  t h e  r e a d e r  

t o  d i s c o v e r  w h a t  l i e s  a t  t h e  b o t t o m  o f  t h e i r  c ' o n t i n u i n g  

c o n f l i c t ,  g i v e n  w h a t - w e  h a v e  o f  t h e i r  c h a r a c t e r s ,  f o r  

f i n a n c i a l  n e c e s s i t y  a s  t h e  e s s e n t i a l  s o u r c e  o f  b a t t l e  

r i n g s  h o l l o w  i n  t h e  c b n t e x t  o f  t h e  n o v e l .  

I n  h e r  p u r i t a n i c a l  c o n s c i o u s n e s s  G e r t r u d e  h a t e s  h e r  
* 

h u s b a n d  w i t h  a b i t t e r  s e n s e  o f  h e r  own v i c t i m i z a t i o n ,  f o r  . 
w h i c h  s h e  h o l d s  h i m  a c c o u n t a b l e .  I n  h e r  terms s h e  d o e s n ' t  



d e s e r v e  e i t h e r  t h i s  l i f e  o r  t h i s '  man. H e ,  w h a t  h e  is, 

d e n i e s  h e r  i n h e r e n t ' w o r t h ;  h e  r e i n s t a t e s  a n d  reinfo-- 
t. 

a l l  t h e  i n j u s t i c e s  s h e  a n d  h e r  a n c e s t o r s  h a v e  e n d u r e d .  

S h e  h a s  h e l d  t h e  h o p e  o f  a a n o t h e r  l i f e  a n d  o f  a man,  who ,  

g i v e n  h i s  dwn i n h e r e n t  d i g n i t y ,  w o u l d  h a v e  b e e n  c a p a b l e  

o f  a c k n o w l e d g i n g  h e r s  a n d  o f  l e a d i n g  t h e  way t o w a r d  

t h e  r e c o v e r y  a f  l o s t  s o c i a l ,  c u l t u r a l  a n d  e c o n o m i c  

r i g h t s  t h a t  o n c e  b e l o n g e d  t o  h e r  f a m i l y .  Walter M o r e l ' s  

b l i n d  a n d  c o n s u m i n g  p Z e a s u r e s  t a k e  n o  a c c o u n t  o f  h e r  

s p i r i t u a l  a n d  i n t e l l e c t u a l  b e i n g .  He m a k e s  a  m o c k e r y  

o f  h e r  r e f i n e m e n t  by s i m p l y  b e i n g  who h e  i s .  H e  h a s  

mocked  a n d  s h a m e d  h e r ,  j u s t  a s  s h e  h a s  h i m .  T h e y  h a t e  

e a c h  o t h e r  f o r  w h a t  t h e  o t h e r  i l l u m i n a t e s  a b o u t  t h e m -  

s e l v e s .  S h e  f o r c e s  h i m  t o  r e c o g n i z e  h i s  w e a k n e s s  a n d  

s o c i a l  i m p o t e n c e - - t h a t  w h i c h  h e  h a d  n e v e r  r e c o g n i z e d  a s  

s u c h .  I n  t h e  w o r l d  o f  c u l t u r e ,  s o c i e t y  a n d  p o l i t i c s ,  

M o r e l  - i s  i n s i g n i f i c a n t ;  h e  h a d  n o t  known it b e f o r e ;  

h e  h a d  n e v e r  l o o k e d  u p o n  h i m s e l f  i n  t h i s  w a y ,  b u t  s h e  

f o r c e s  h im t o w a r d  r e c o g n i t i o n .  H a v i n g  r e c o g n i z e d ,  h e  h a s  

n o  way t o  g o ,  n o  way o u t ,  e x c e p t i n g  a f r a n t i c  r u s h  i n t o  

i n t e n s i f i e d  b o u t s  o f  d r i n k i n g  a n d  c o m r a d e r y  w h i c h  a c t  

tr  a s  s o o t h i n g  a n e s t h e t i c s t o  c o n s c i o u s n e s s  a n d  t h e  n a g g i n g  

m a t e = i a l i s r n W  w h i c h  i s  t h e  f a c t - b f  f w o r k i n g  c l a s s  l i f e .  

H e ,  i n  h i s  t u r n ,  n o t  a l w a y s  c o n s c i o u s  o f  w h a t  h e  i s  d o i n g ,  

m a k e s  h e r  see  t h e  e m p t i n e s s  a n d , t h e  l i e  o f  h e r  p r e t e n g i o n s  
! 

a n d  a s p i r a t i o n s .  He f o r c e s  h e r  t o  f e e l  t h e  r e a l  c o n d i -  
" < 
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tions of his life which she would wish to deny: he 

places his sweat and coal-covered body before her, just 

as he did before   eat on, and paraaes sloth and vulgarity 

as though they were signs of victory, cutting d e e B g  into 

her in ridicule and mockery. While-we are told that 

he is defeated by Gertrude, he never surrenders: in a 

negation that is absolute, he abandons 

responsibility, a s  do many of the colliers, for the heavy 

burden that working life placds ong human endurance. He 

leaves the weight o-f family concerns to his wife, and in 

- so doing he leads the,way toward thei.r.rejection of him. 

The source of their continual battle against-each 

3 other lies in the way their class origins have provided , 

them with the ability to live and to perceive their social 

situation. M r y o r e l  would rise above thepe conditions 

through the ethi of a puritan spirituality and middle 

class culture which could assure. her her difference and 

detachment from the working tlaqs. Morel, on the other 

hand, would maintain his immediate gratification, which, 

the nov.el indicates, can mean real fulfillment for him, 

and restrict his vision to his own class. 

Morel is not only helpless-and confused in the 

social Qnd intellectual world that exists beyond the 

mines, he is also anxious and displaced within"the more 

- immediate life of his family. Eventually he lives in 

a darknes.~~ both inside a@ autside of thve pit. In -'his 



j . . 
c o n s c i o u s n e s s  h e  . b e c o m e s  a d a r k  mass of c o n f u s i o n :  a 

3 d i s i n t e g r a t i n g  m q n , . b e a t e n  down b y  l a b o u r  a n d  i s o l a t i o n .  

C l e a r l y ,  L a w r e n c e  g i r e s  u s  f a r  m o r e  o f  G e r t r u d e  Morel 

t h a n  h e  d o e s  o f  Walter M o r e l .  T h i s  i s  h i s  m e t h o d  o f  

w r i t i n g  t h e  h i s t o r y  o f  P a u l . ' s  c o n s c i o u s n e s s  a n d  e x p e r i e n c e .  

L a w r e n c e  c a n  s p e a k  f r o m  w i t h i n  G e r t r u d e  M o r e l ,  c a n  g i v e  

h e r  e x p e r i e n c e ,  h e r  f e e l i n g  a n d  h e r  t h o u g h t s  a v o i c e  

' w h i c h  h e  c a n n o t  g i v d  t o  Walter M o r e l .  W h i l e  t h e r e  a r e  

a f e w  m 6 m e n t s  o f  i n t i m a t e  p o r t r a y a l . o f  Morel, h e  i s  

m o s t  o f t e n  seerf(from a j u d g e m e n t a l  & i s t a n c e .  T h e r e  i s  
1 

a p o i n t  a t  w h i c h  w e  cease  t o  know h i m  r e a l l y .  H e  b e c o m e s  

a l l  d a r k n e s 3 ,  a s o r e  p o i n t  o f  a n x i e t y ,  o f  f e a r  a n d  o f  

r e p u l s i o n  i n  t h e  f e e l i n g s  o f  h i s  c h i l d r e n  an"d w i f e .  

We see h im t c l e a r l y  when h e  c a n  b e  g o t t e n  n e a r  t o :  

l o v e d ,  r a t h e r  t h a n  when h e  i s  f e a r e d  o r  

L h a t e d  by i s  f a m i l y .  W h ~ n  h e  i s  d r u n k , '  o r  s o u r ,  o r  

c r u e l ,  o r  b u f f o o n i s h ,  w e  d o  n o t  see  w h a t  g o e s ,  o n  a t  t h e  

b a c k  o f  h i m .  He b e c o m e s  a  s h a r p  p o i n t  o f  d r e a d  i n  t h e  

l i v e s  o f  o t h e r s .  L a w r e n c e  c a n n o t  g e t  n e a r  e n o u g h  t o  

M o r e l  a t  t h e s e  *times. I t  i s  n o t  s i m p l y  t h a t  L a w r e n c e  

i d e n t i f i e d  t o o  c l o s e l y  w i t h  h i s  own m e r  i n - o r d e r  
- g" 

t o  c o m p r e h e n d  h i s  f a t h e r  a n d  e x p l o r e  his f i c t i o n a l  

c o r r e s p o n d e n t ,  Walter M o r e l ;  r a t h e r ,  a n d  m o r e  a c c u r a t e l y ,  

w h a t  i s  r e v e a l e d  i n  t h e  p o r t r a y a l  o f  Walter M o r e l  i s  

t h a t  t h e  a n x i e t y  a n d  p a i n c a u s e d  L a w r e n c e  by h i s  f a t h e r  

w o i l d  n o t  a l l o w  h i m  t o  f u l l y  e x p l o r e  More l ' s  deeper 



e x p e r i e n c e .  L a w r e n c e ' i s  r e p u l s e d  b y ~ h i s  own c r e a t i o n  c o m e  
* 
t o o  c l o s e  t o  t h e  t r u t h  o f  p a i n .  We r e a d  e a r l y  i n  t h e  

n o v e l  t h a t  t h e  M o r e l  c h i l d r e n ,  d u e  t o  t h e  o n g o i n g  b a t t l e  

b e t w e e n  t h e i r  p a r e n t s  a n d  t h e  t e r r i b l e  t h r e a t  t h a t  t h e i r  

f a t h e ' r  r e p r e s e n t e d  t o  t h e m ,  h e l d  " o n e  t i g h t  p l a c e  o f  

a n x i e t y  i n  t h e i r  h e a r t s ,  o n e  d a r k n e s s  i n  t h e i r  e y e s ,  

w h i c h  s h o w e d  a l l  t h e i r  l i v e s "  ( p .  ' 78) .  It i s  a " d a r k n e s s "  

w h i c h  m a k e s  i t s  way i n t o  t h e  p o r t r a y a l  o f  M o r e l ,  h o l d i n g  

h i m  a t  a d i s t a n c e  w h e n  h e  i s  t o o  t e r r i f y i n g  o r  t b o r e p u l s i v e  

C t o  r e a c h  t o w a r d  i n  p e n e t r a t i n g  e x p l o r a t i o n s ,  

T h e  e m p h a s i s  i n  t h e  n o v e l ,  w h i c h  h a s  a l w a y s  b e e n  

c e n t e r e d  m o r e  c l o s e l y  o n  G e r t r u d e t h a n  o n  Walter M o r e l ,  

i s  e v e n t u a l l y  g i v e n  o v e r  t o  h e r  e n t i r e l y ,  a n d ' t h e n ,  l a t e r j  

i n  t h e  n o v e l  i t  i s  f i n a l l y  t a k e n  u p  b y  n a r r a t i p n  o f  

P a u l ' s  c h a r a c t e r .  S c o t t  S a n d e r s  c o n c l u d e s  t h a t  L a w r e n c e  s 
--=$ 

s h a r e d  ars. M o r e l ' s  c l a s s - b o u p d  j u d g e m e n t s  ( p .  3 8 )  

a n d  t h a t  a s  a r e s u l t  L a w r e n c e  j u d g e s  walter M o r e l  a s  

' r e s p o n s i b l e  f o r  h i s  own f a t e  a n d  r u i n  ( p ,  3 6 ) .  . W h i l e  

i t  i s  t r u e  t h a t  L a w r e n c e  d o e s  n o t  e x p l i c i t l y 4 q u e s t i o n  
- is: * t .  

o r  c o n d e m n  Mrs. M o r e l ' s  v a l u e s  o r  j u d g e m e r i b s  eji h e r  

h u s b a n d ,  w h a t  i s  c r i t i c a l  h e r e  i s  t h a t  i n  t h i s  n o v e l  

L a w r e n c e  i s  s t r u g g ' l i d g  ti8 c o m e  ' t o  s o m e  k i n d  o f  c o m p r e -  
" 

h e n s i v e  u n d k r s t a n d i n g  o f  h i s  own h i s r o r y  t h a t  g o e s  b e y o n d .  

Mrs. ~ o i e l ' s  l i m i t e d  p e r c e p G t i b n k ' .  . / T h e ,  nove?  r ' e y e a l s  
- n ~ .  -. -. 

a n  a m b i v a l e n c e  a b o u t ' : w a l r e r ,  M o r e l  a n d k ' a ' b o u t  the :classt 
" .  

v a l u e s  e x p r e s s e d  by  h l i tm  a n & , b y  G e r t r u d e  M o r e l .  T h a t  
h 



~awrence consciously accepts the essence of Mrs. Morel's 

position and categories of thought is obvious; but what 
F 

is also evident, but less obvious, is that the novel 
c". . ' .  , 

reveals insight into both oftheir characters--insight 

.which reaches beyond Gertrude's confined vision. No 

receptive reader of Sons and Lovers can unequivocally 

accept Mrs. Morel's righteousness without criticism, 
* .  

nor Walter Morel's fate as his sole responsibility. 

Given the total context provided by the novel, he is 
t 

O no more nor less responsible" tlian is Gertrude. While 

exploration of Morel's character stops short, we are 

given enough of him and of his context to question 
I 

Gertrude's judgements, knowledge and understandidg ofshim. 

The novel does not allow for any complete identifipation 

with Gertrude Morel because it 'reveals the',purita'nical 

dogmatism of her self-righteous martyrdom and unwavering ' 

will, and because it reveals the destructive and cruel. * .  

consequences of her unthinking substitution of her sons 

for the husband she feels she does not have. 
a 

While Sanders devotes an eniire section -of hi9 . 
1 

essay on Sons and Lovers to a discussion of class, he 

avoids these ambivalent qualities of the novel ,-khich 

I have stressed, as they relate to this issue and he 

makes no mention of Paul and his mother's important- 

discussion of class in the novel: 

1' You know," he said his mother, "I don't 



want to belong to the well-to-do middle classes. 
I like Ly common people best. I belong toL the 

Y 
I1 common people. 

w But if anyone else said so, my son, wouldn't 
you be in a' tear. You know you consider your- - 
self equal to any gentleman. tt  

"In myself," he answered, "not in my class 
06 my education 6r my manners. But in myself 

I1 
, I am. , 

Here Paul unquestionably refuses to identify himself I 

with the middle class in order to claim his own worth.' 

Such identification has been absolutely essebtial in 
C . . 

@Mrs., MoFelts understqnding. In Paul's terms, worth, . .  
d ,  I 1 

or lack of it,.is not pe be equated with class. 
5 %  . 8 

9 

- $ = . '  
-.' "Very well then *   hen why talk about the". 
.common oeople?" - tt Becaq'se--the difference betwedn deople 'is'n.'t 

Lin their class, but.in themselves. bnly from . 
'the middle classes ~ n e - ~ e t s  ideas, and fr'pm + 

the common people--life itself, warmth. .You 
feel their hates and+ loves." 

Z 
"It's all very well, my boy. But then' why 

?don't you go and talk to your father's pals.?" 
"But they're rather different. tt 

, "Not at all. They're the common people. 
A After all, whom do you mix with now--among the 

common people? Those that exchange ideas, Pike 
the middle classes. The rest don't interest 
 YOU.^' (p. 313) 

Mr's. Morel attempts to force Paul into the position of 

making a choice, between identification with one class 
. . 

or anoth.er. ~'h5le their conversatidn reveals his 

conftision, it also reveals that this is a chbice that 

he is reluctant to make,mees no rationale for making,, 

because he is not sure that he can conceive of br def-ine 

himself in class terms (as both Gertrude and Walter. 
< 

Morel have done). Lawrence never did make this absolute 
B 
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'> 

i' 
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identification; he claimed to belong to no class, and 

this I think is at the base of much criticispl of'his 
I 

representation and attitude toward class. The son of an 

illiterate collier and an educated school tegcher who 

aspired toward the middle class, he refused to conceive I 

of himself in the class terms that each represented and I 

dogmatically lived by. Similarly, and this is the central 

~ r o b l e r n  for Scot,t Sanders, Lawrence rejected the tendency 
A, 

to explore -character exclusively in terms of social 
!' 

, identity. He was far more concerned with exploring 

i, \ u, the psychological consequences of class-bound thinking 

and social history, i.e., class unconsciousness. Much 
P 

of Sanders' critique of Lawrence's writing is centered 

or; the psychological f o $ s  Lawrence takes in -- Sons and 

Lovers : 
,J ' 1  Social categories are transformed into psycho- 

logical categories which harden into a metaphysic," he 

writes (pp. 23-24). And further: 

- Lawrence's exaggerated sense. of individual 
autonomy led him to distort his representation 
of reality . . . by isolating personal existence 

. partly or wholly from social existence. 
Although Sons and Lovers abounds in references 
to social conditions gnd historical movements, 
these are not used to account for the quality, 
the changes and the crises of individual lives. 
That is to say, Lawrence explains the problems 
of characters psy~hologically rather than 
historically, in terms of a personal rather 
than a collective past. (p. 39) 

This issue is far more complex than Sanders' perspec- 
3 

7 .  

tive here wi.11 allow for. Lawrence's sense . - of "individual 
' I 



autonomy" was not so exaggcrated'that it prevented him 

•’=om revealing the historical-determinants ofeGertrude 

and-Walter Morel's characters. They aye not only implic- 1 

itly revealed through the-exploration of their characters-, 

they are also explicitly referred to in the novel. 

We know, for example, that Gertrude has "inherited from 

generations of Puritans" a moral sense wh+ich eventually 

'1 becomes a religious instinct" (p. 25). The Morels' 

ties to history and class are shown to lie at the very .' 

centre of their lives and of their conflict with one 

another. The novel shows how, once class-bound conscious- - 
ness becomes part of character development and becomes 

unconscious, character becomes rigidified and fixed 

within these boundaries. The novel goes on to explore 
4 

the destructive and limiting consequences. When both 

Walter and Gertrude Morel are tied so tightly to their 

classes and their histories in ways they are not fully 
\ 

aware of, their lives are broy 

fixed cycle. I doubt that any er of this novel is 

capable of Consideyng these c ters apart from their' 

classes. However, the explorative focus in the novel is 
r 

on the psychological and inter-relational consequences 

of their inability to break free of their histories. 

What Sanders sees as Lawrence's tendency to eject social 
1 .  t?.  

explanations is more a matter of focus than of rejection. 

Sanders is too quick to assume an unequivocal identity, 
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between Lawrence's co\scious viewpaint, the novel's 

vision (which reflects uqconscious insights gained through 

the creative exploration 05 inter-relationship in context), 
r 

and Mrs. Morel's individualistic perspective. While 

'1 
, : Gertrude Morel may indeed have an exaggerated sense 

of autonomy" which allows her to judge her husband respon- 

I' sible for his situatiofi given his inherent nature, tl ' 

1 

the novel unmistakbbly, opposes her judgement, and Lawrence 

is not completely at one with her, even in conscious 

intention. Lawrence's exploration of their lives tak-es 

us, and him, well beyond-Gertrude Morel's values. 

I PART 111. CHILDREN: THE INHERITORS OF CONFLICT, ANXIETY, 

AND THE NEED TO REDIRECT HISTORY 

t 

The destructive consequences of the Morels' immobile 
"3 

characters are suffered not only by themselves but by \ 

their children. The cruel and bitter battle between) 
/ 

the parents creates a dark anguish and fear in their 

children: a fear which, we are told, lives on in them 

throughout their 1ives;and is held within the memory 

of black, potentially violent nights beyond the chiidfen's 

understanding and power. When Gertrude Morel gathers 

her children up and intimately binds her life with theirs, 

she creates.a situation of terrible vulnerability. She 

is their source, the centre of their lives, so th'at each 



v i o l e n t  e x p l o s i o n  b e t w e e n  h u s b a n d  a n d  w i f e  o p e n s  t h e  

c h i l d r e n  u p  t o  t h e  h o r r o r  o f  t h e i r  e n t i r e  w o r l d  b e i n g  

c u t  o u t  f r o m  b e n e a t h  t h e m .  T h e  memory  o f  c h i ' l d h o o d  
- - - . -- 

j o y  a n d  t e r r o r  i s  r e f l e c t e d  i n  t h e  n o v e l  t h r o u g h  t h e  

i m a g e s  o f  s m a l l  f r a g m e n t s  a n d  f l i c k e r s  o f  l i g h t  a m i d s t  

6 

a l a r g e r  a n d  g r e a t e r  d a r k 2 e s s :  

S o  t h e y  were h a p p y  j n  t h e  m o r n i n g - - h a p p y , .  
y e r y  h a p p y  p l a y i n g ,  d a n c i n g  a t  n i g h t  r o u n d  t h e  

0 l o n e l y  l a m p - p o s t  i n  t h e  m i d s t  o f  t h e  d a r k n e s s ;  . . . P a u l  w e n t  o u t  t o  p l a y  w i t h  t h e  r e s t .  
, Down i n  t h e  g r e a t  t r o u g h  oaf t w i l i g h t ,  t i n y  

c l u s t e r s -  o f  l i g h t s  b u r n e d  w h e r e  t h e  p i t s  were. 
A f e w  l a s t  c o l l i e r s  s t r u g g l e d  u p  t h e  d i m  f i e l d -  
p a t h .  T h e  l a m p l i g h t e r  came a l o n g .  No m o r e  

I Ywn O v e r  t h e  
c o l l i e r s  came. D a r k n e s s  s h  
v a l l e y ;  w o r k  was g o n e .  I t  a s  n i g h t .  

T h e n  P a u l  r a n  a n x i o u s l y  - i n t o  t h e  k i t c h e n .  
T h e  o n e  c a n d l e  s t i l l  b u r n e d  o n  t h e  t a b l e ,  * 

t h e  b i g  f i r e  g l o w e d  r e d .  Mrs M o r e l  s a t  a l o n e .  
P 

On t h e  h o b  t h e  s a u c e p a n  s t e a m e d ;  t h e  d i n n e r -  
p l a t e  w a i t i n g ,  w a i t i n g  f o r  t h e  man who was 
s i t t i n g  i n  h i s  p i t - d i r t ,  d i n n e r l e s s ,  s o m e  
mi le  a w a y  f r o m  h o m e , - a c r o s s  t h e  d a r k n e s s ,  
d r i n k i n g  h i m s e l f  d r u n k .  P a d 1  s t o o d  i n  t h e  
d o o r w a y .  

11 Has my d a d  c o m e ? "  h e  a s k e d .  ( p p .  78 , -79)  

T h r o u g h  t h e i r  e x c l u s i v e  i n t i m a c y  w i t h  t h e % r  m o t h e r . ,  

c o m e  t o  f e e l  t h e i r  l i v e s  a n c h o r e d  s o l e l y  

'). i n  h e r  a n x i o u s  l i v i n g .  T h e y  s o  n  g r o w  t o  s h a r e  i n  h e r  

r a g e  a g a i n s t  M o r e l  i n  o r d e r  t o  ' p r o t e c t  t h e m s e l v e s  a g a i n s t  
N h  - 

t h e i r  v u l n e r a b i l i t y . a n d  f e a r  o f  l o s i n g  t h e  s o u r c e  t h r o u g y  

w h i c h  t h e i r  l i v e s  a r e  e x p e r i e n c e d .  T h e i r  u n i t e d  e x c l u s i o n  

o f  t h e  f a t h e r  s e c u r e s  t h e i r - l i v e s  i n  i n t i m a t e  c o n n e c t i o n  

w i t h  t h e  m o t h e r .  Wal te r  N o r e l ,  h i s  h a n d s  g n a r l e d  - f r o m  

w o r k ,  h i s  s t a t u r e  p r o g r e s s i v e l y  ' s t o o p e d  a n d  h i s  f l e s h  



s c a r r e d  b l u e  f r o m  l a b o u r  a n d  a c c i d e g t ,  r e a c t s  t o  h i s  

own l o ' n e l y  e x c l u s i o n  b y  a s s e r t i n g  h i s  d i f f e r e n c e ,  w h i c h  

o n l y  s o l k d i f i e s  h i s  c h i l d r e n s '  d e t a c h m e n t  f r o m  h i m :  

When. t h e  c h i l d r e n  were g r o w i n g  u p  a n d  i n  t h e  
c r i t i c a l  s t a g e  of  a d o l e s c e n c e ,  t h e  f a t h e r  w a s  . 
l i k e  s o m e  u ' g l y  i r r i t a n t  i n  t h e i r  s o u l s .  . H i s  
m a n n e r s  i n  t h e  h o u s e  were t h e  same a s  h e  u s e d  
a m o n g  t h e  c o l l i e r s  down p i t ,  . , . H e  s e e m e d  
t o  t a k e  d k i n d  o f  s a t i s f a c t i o n  i n  d i s g u s t i n g  
t h e m ,  a n d  d r i v i n g  t h e m  n e a r l y  m a d ,  w h i l e  
t h e y  were s o  i r r i t a b l y  s e n s i t i v e  a t  t h e  a g e  

* o f  f o u r t e e n  o r  , f i f t e e n ,  . . . A s  i t  w a s ,  t h e  
P 

b a t t l e  now w e n t  o n  n e a r l y  a l l  b e t w e e n  f a t h e r  
a n d  c h i l d r e n ,  h e  p e r s i s t i n g  i n  h i s  d i r t y  a n d  
d i s g u s t i n g  ways ,  j u s t  t o  a s s e r t  h i s  i n d e p e n d e n c e . -  
T h e y  l o a t h e d  h i m .  ( p .  1 4 3 )  - 

T h e  M o r e 1 , c h i l d r e n  a r e  c a p a b l e  a f  a t e r r i b l e  c r u e l t y  

t o w a r d  M o r e l  t h r o u g . h  t h e i r  c l o s e  f i d e l i t y  t o  t h e i r  m o t h e r .  

, T h e i r  i n s e n s i t i v i t y  t o w a r d  M o r e l  i s  s h a r e d  s o m e w h a t  by 

L a w r e n c e ;  n o n e t h e l e s s ,  t h e  r e a d e r  r e c o g n i z e s  M o r e l ' s  

p a i n  t h r o u g h  t h e  b r u t a l . r e s p o n s e s  o f  h i s  c h i l d r e n  a n d  

t h r o u g h  t h e  r e p r e s e n t a t i o n  o f  h i s  p h y s i c a l  s c a r s  a n d  a w f u l  
I 

C a 2 0 , n e n e s s  w i t h i n  t . h e  f a m i l y .  

W i i l i a m  M o r e l  i s  t h e  f i t s t  t o  t a k e  u p  a c d  l i v e  o u t  

h i s  m o t h e r ' s  b a t t l e  a g a i n s t  M o r e l .  W i l l i a m ,  t h e  e l d e s t  

c h i l d ,  u n q u e s t i o n a b l y  i d e n t i f  i;s h i m s e l f  w i t h  t h e  m l d d l e  

c l a s s  a n d  w i t h  h i s  m o t h e r ' s  a s p i r a t i o n s :  
7 

A l l  t h e  t h i n g s  t h a t  men d o - - t h e  d e c e n t  t h i n g s  
- -Wil l iam d i d . -  He c o u l d  r u n  l i k e  t h e  w i n d .  . . . He g a v e  a l l  h i s  money  t~ h i s  moth-. . . . h e  n e v e r  d r a n k .  . . . H e w e n t a b o u t  w i t h  
t h e  b o u r g e o i s  o f  B e s t w o o d .  T h e  t o w n l e t  c o n t a i n e d  
n o t h i n g  h i g h e r  t h a n  t h e  c l e r g y m a n .  T h e n  came 
t h e  b a n k  m a n a g e r ,  t h e n  t h e  d o c t o r s ,  t h e n  t h e  
t r a d e s p e o p l . e ,  a n d  a f t e r  t h a t  t h e  h o s t s  o f  
c o l l i e r s .  Wi l l i am b e g a n  t o  c o n s o r t  w i t h  t h e  



s o n s  o f  t h e  c h e m i s t ,  t h e  s c h o o l m a s t e r ,  a n d  
t h e  t r a d e s m e n .  ( p .  69)  

M o v i n g  f a r  b e y o n d  h i s  s o c i a l  r o o t s  i n  B e s t w o o d ,  
* 

W i l l i a m  i s  c l e a r l y  a s u c c e s s  i n  t h e  b u s i n e s s  a n d  s o c i a l  

w o r l d  o f    on don. I n  Mrs'. M o r e l ' s  v i e w  "he w a s . l i k e  

h e r  k n i g h t  who w o r e  h e r  f a v o u r  i n  t h e  b a t t l e "  ( p .  101) .  4' - 
? .  

W i l l i a m  b e c o m e s  ~ e r t ; u d e * s  m i d d l e  c l a s s  g e n t l e m a n  a s  h e  

r 5 s e a -  q u i c k l y " - i n  s o c i a l  s t a t u s .  B u t  e v e n  e a r l y  o n  $ n  

- < 

h i s  a t t e m p t s  t o ,  l i v e  i n ' a c c o s d a n c e  w i t h  h i s  m o t h e r ' s  

u n f u l f i l l e d  d r e a m s ,  t h e r e  i s  a  p o i n t  o f  c o n f u s i o n ,  o f  
" O H  

c r i s i s ,  i n  Wi l l i ap :  
1 

He was u n s e t t l e d  by  a l l  t h d  c h i n g e ,  h e  d i d  n o t  
s t a n d  f i r m  o n  h i s  ownF  fee'tr, Obu t  s e e m e d  t o  
s p i " n  r a t h e r  g i d d i l y  t h e  q u i c k  c u r r e n t  o f  
t h e  new l i f e .  3 i s . m o t h e r  was a n x i o u s  f o r  h i m .  
S h e  c o u l d  f e e l  h i m  l o s i n g  h i m s e l f .  He h a d  
d a n c e d  a n d  g o n e  t o  t h e  t h e a t r e ,  b o a t e d  o n  

- t h e  r i v e r ,  b e e n  o u t  w i t h  f r i e n d s ;  a n d  s h e  k n e w  
h e  s a t  u p  a f t e r w a r d s  i n  h i s  c o l d  b e d r o o m  g r i n d -  
i n g  a w a y  a t  L a t i n ,  b e c a u s e  h e ;  i n t e n d e d  t o  

. g e t  o n  i n  h i s  o f f i c e ,  a n d  i n  t h e  law a s  much - 
a s  h e  c o u l d .  ( p . - 1 1 5 ) , ,  

t 

& h e n  W i l l i a m  g o e s  t o  L o n d o n  h e  b r e a k s  a w a y  s o m e w h a t  

f r o m  h i s  f a m i l y  a n d  t h e  s m a l l  m i n i n g  c o m m u n i t y  o f  h i s  

b o y h o o d .  B u t . h i s  t i e s  t o  h i s  m o t h e r  a r e  f i r m l y  m a i n t a i n e d :  

h e  a l m - o s t  f a n a t i c a l l y  p u r s u e s  t h e  p l e a s u r e s  o f  t h e  m i d d l e  

c l a s s , a n d  h e  p r o g r e s s i v e l y  r i s e s  i n  t h e  w o r l d  o f  b u s i n e s s ;  

t h e  woman h e  e s t a b l i s h e s  i n t i m a t e  r e l a t i o n s  w i t h  i s  q u i t e  

d i s t i n c t  f r o m  h i s  m , o t h e r l s  p r i n c i p l e d  p u r i t a n i s m ,  t h u s  

t h e  r e l a t i o n s h i p  p o s e s  n o  r e a l  t h r e a t n t o  h i s  p r i m a r y  

1 I a t t a c h m e n t  to  G e r t r u d e .  W i l l i a m ' s  g y p s y w  i s , '  i n  h i s  



own terms, a lady, a lady who shows herself wellabeyond 

the social status of most of the people of Bestwood - 
G 

as far as manners and appearances are concerned. While 

11 Gertrude is distressed and resistsrGip~y's grand ways, 
I 1  

* 

it i's clearly she whb is responsible for having passed 

on to William his blind idealizations of those .who appear 

distinct in status from the working situation of the 

colliers. Finally it is William himself who cannot 

reconcile Gypsy's appearance and manners with her super- 

fici'ality, and coquetishness. He cannot envision beyond 
,/ 

// 

, his mother's ideals, but he comes to hate Gypsy for 

exposing the fraudulent nature of those ideals. w i t h i d  
/' 

, '  

the rapidly changing social' and commercial sphere 1 
London, status has- little to do with accompljshment 

/' 
or education. Lily does not need to be principled, 

/' 

intelligent or serious minded in fler to be congidered 
/i' 

a lady. She only needs familZi.i.rity with' the manners 
& / 

/' @ 
of the middle class and/dnough income to purchase the 

, 
/ , 

necessary refinemwts. And the latter she receives 
d 

th'rough men kPke William. William is lost and frightened 
//' 

when, , d i n g  followed his mother's direction, he finds 
, 

,A 

himself driven into a corner.. Working daily in business ' 

(work-which does not appear to have any inherent meaning 

for him), fervently pursuing the social life of the 

city, having made an attachment to a woman of elegant 

appearance who nonetheless leaves him enraged, unsatisfied, 
\ 



' a n d  u n d o u b t e d l y  p o o r e r ,  a n d  w o r k i n g  l o n g  h o u r s  i n t o  t h e  
, d li 

n i g h t  o i  s e r i o u s  s t u d y ,  W i l l i a m  h a s  c l e a r l y  b e c o m e  a 
r i 

I t  f i n a n g i a l  a n d  s o c i a l  s u c c e s s ; "  b u t  i n  h i s  i m p o s s i b i e  

a t - t e m p t s  t o  mak-e r e a l  h i s  m o t h e r ' s  d r e a m s  a n d  t o  c o m p e n -  
0 a , 

a . s a t e e f o r  t h e  f a i l u r e s  h e r  h i s t o r y  c o n t a i n s ,  h e  i s  l e d  
- t 

ii t o  , h i s  own d e s t r u c t i ~ o n .  , 4 
  is m p t h e r ' s  desires a r e  e m b e d d e d  d e e p l y  i n  h i s  

c h a r a c t e r  a n d  t h e y  h a v e  a p o w e r f u , l  g r i p  o g  h i s . d e v e l o p -  ' 

m e n t .  a S h e  p a s s e s ,  o n  t o  h i m  b o t h  ' h 6 r  l a c k  q f  f u l f i l l m e n t ,  
0 

I " 

 he^ t e r r i b A e  bitterness a t  h a v i n g ' b e e n  c 0 h e a t e d  o f  l i f e ,  

a n d  h e r  f a l s e  p u r s u i t s ,  f a l s e  m o d e s  o f  a c h i e v i a g  f u l f i l l -  
J 

m e n t ,  j u s t  a s ' h e r  own f a t h e r  p a s s e d  o n  h i s  b i t t e r n e s s ,  
B 

w h i l e  p r o v i d i n g  h e r  w i t h  n o  r e a l  m e a n s  o f  g a i i i n g  c o n t r o l ' .  
Q 

o v e r  t h e  d i r e c t i o n  o f c - h e r  l i f e .  P a u l  i s  g i v e n ' f a r  m o r e  
b .  

p o s s i b i l i t y  o f  d l s c o v g r i n g  h i s  own f o r m s  of  l i v i , n g  a n d  . '  

"a' r 

o f  ~ i l l i a m .  W h i l e  e a r l y  o n  i n  h i s  Q (  

l i f e  P a u l  a t b  b e  f o l l o w i n g  a. p a t t . e r n  much l i k e n  

W i l l i a m ' s ,  h i s ~ r e l a t i ~ n s h i ~ ~ t o  h i s  m o t h e r  t a k e s  o n  m o r e  

c o m p l e x  d i m e n s i o n s  a n d  i s  f a r  m o r e  i n t e n s e  t h a n  i s  , 
r 

* W i l l i a m ' s .  r e l a t i o a s h i p  t o  h e r .  W i l l i a m ' s  r e l a t i o n s h i p  
> ,  

t o  h i s  mot.he:r i s  d e p i c , t e d  p r i m a r i l y  a s  o n e  o f - i d e n t i f i -  , 
. A P . .  

c a t i o n ,  % r a t h e r  t h a n  o f  a b s o r p t i o n  a n d  c o n f l i c ' t .  W h i l e  
1 

P a u l  i n h e r i t s  a n d  i n t e r n a l i z e s  G e r t r u d e ' s  s p i r i t ,  h e  i s  .Pil 

- r 

8 a l s o  c o m m i t t e d  t o  r e s i s t a n c e  a g a i n s t  h e r  d o m i n a t i o n ,  
i 

. - A t  

W i l l i a m  h a s  r u $ h e d  u n c o n s c i o u s l y  a n d  u n a w a r e  i n t o  
, . 

# * 

a s o c i a l  a n d  f i n a n c i a l  w o r l d  w h i c h  t a k e s  c o n t r o l  o f  - D .. e 



< -  

h i s  d i r e c t i o n  a n d  h i m  p a ~ e r L e s s , ~ i n e f f e c t u a l  a n d  
1 ,  I. . - 

d i s i l l u s i o n e d .  H i s  d e a t h  i n  L o n d o n  c o m e s  a f t e r  - a slaw. . 

p r o c e s s  o f  p s y c h i c  d i s t u r b a n c e  P a n d  w f i r r a l l y . .  p h y s i c a l  .. 
i l l n e s s .  Mrs. M o r e l  h a h  9 e a ; n e d  f o i  a c t i v e  p a r t i c i p a t i o n , -  ' 

> * 
" . . :* 

f o r  a p l a c e ,  i n  t h e  l a r g e r  w o r l d  p y s n d  t h e  r e s t r i c t e d  .- 
\ . a , d. * L  

C J  

en. L i i  

p o s s i b i l i t i e s  o f  t h e  m i d l a n d s  $%ping c o m m u n i t y .  %'B"$-~ ,, . I 

. ., 
W i l l i a m ' s  f a t e  r e v e a l s , t h a t  a c t i u - 6 '  p , a r - g i c $ p & i o ~ ~  B u -&lfich . .: '. ' 

.I s _ .s* , - . " 
l e a d s  t o  f u l f i l l m e n t  i s . n o t  . p o s s i b l e  y,ix.&ia..the ~g a - s frameib' C 

. 
i Y  P 

C.  8 B . *fi 6 
0 

w o r k  s h e  c o n s t r u c t s .  W i J l i a n  i n ' * k i s  a f t . e m ~ t s +  . . 

0 

t o  d i s c o v e r  m e a n i n g  a n d  p u r p S o s e  &.u ~ h r o u g h  
'is . a 

e c o n d m i c   success^. . ,  
,e v ' c .  

' I s  '4 ' .  
a s p i r a t i o n s  d o  - n q t  c o n s t i t ~ ~ t e ' ~ t h e  m e a n s  o f '  l i b e r a t i o n .  ,- . "- 

P 

I t  i s  t o w a r d  t h e  r e c o v e r y  ? f a  "otheer . p u r p o s e s , "  8 k - R a y f n o g d  , . '. 
- 6 ,  , a  

I .  
s - w W i l l i a m s  p o i n t e d  , ' o u t ,  %9 t b a ~  ~ d ~ l / ~ a w = ' e n c e , & r ~ e  ' n e c e s s d r a i l y  - -  

, a '  I 
P - s 

'.'r: ,% 

cornm&kted. -  Howeve;, w e  & s f  b e  c a ~ e f - u ' f "  a . fb  - see, t$at  t h i s  ' , 
6 

c o m m i t m e n t ,  i a  n e i t h e r  cand i .&8h& y .  e x p r % s s e d  n o r  a b s ~ l u t d .  . - 
s i - 

1 "  
i - ' . a  

. x T h e r e  a r e  v a r i o u s  , e p i s o d q s  , .  % q n d  p @ + s a g T e s  w i t h i n  t h d  n o v e l  - - . T  

9 . % * ,  -9 . 
w h e f e  Mrs. .. M o r e l ' s  p e r s p e ~ t l v ~ e s  d o m i n a t e  w i t h o u t - c o ~ t r a -  B - ? D 

0 

d i c t i o n .  W E  r I , .  - .  . c 

A s  a  c h i l d ,  P a u l  i s  s o  c l o s e ' t o - a n d  aware o f  
- 4  7 

6 

G e r t r u d e ' s  f * e e l i n g ,  t h a t  h e  e a p e r i g h c e - s  l i v i n g  t h r o u g h  
B 4 .  

I 

h e r :  Hea3is s e n s i t i v e  t o  h e r  e v e r y  g e s t u r e ,  * & t i o n '  ~ n d  * 
d 

I *, 

m a n n e r  a h d  h e  f e e l s  h e r  f e e l i n g  8.s t h o u g h  i t  were h i s .  - I - 

. ~ 

h e  o p e n e d  h i s  eyes  t.0 s e e : h i s  m o t h e r  s t a n d i n g  ., > 

o n  ' t h e  h e a r t h r u g  x i t h  t h e  h o t  & i r o n  n p a r  h e r '  , ' ( - : . . 

9 " c h e e k ,  l i s t e n i ~ g ,  a s  ir w s r e ,  t o  t h e  h e a t . .  
, L 

0 .  - .  b 

> '. 
8 .  

! ,  





f r o m  t h e  p i . t  m a n a g e r s  who h u m i l i a t e  a n d  b u l l y  t h e i r  

4 e m p l o y e e s - .  P a u l i s  s h o c k e d  a n d  c o n f u s e d  t o  d i s c o v e r  

t h a t  a k a n  o f  s u c h  p o s i t i o n ,  p r e s t i g e  a n d  w e a l t h ,  s h o u l d  

b e  s o  "common" : 

" B u t  w a s n ' t  Mr J o r d a n  common, m o t h e r ?  D o e s  
h e  own i t  a l l ? "  

It I s u p p o s e  h e  was a  workman  w h ~  h a s  g o t  
II o n , "  s h e  s a i d .  You m u s t n ' t  m i n d  p e o p l e  s o  

much.  T h e y ' r e  n o t  b e i n g  d i s a g r e e a b l e  t o  you 
--i t 's  t h e i r  way .  . . . " ( p p .  1 2 1 - 1 2 2 )  

i 
Th a s s u m p t i o n s  r e f l e c t e d  h e r e  o f  c o u r s e  a r e  t h a t  o n l y  'T 
t h o s e  o f  t h e  w o r k i n g  c l a s s  t r e a t  o t h e r s  w i t h  d e r o g a t o r y  

* 

- a r r o g a n c e  a n d  a u t h o r i t a r i a ' n  b r u t a l i t y  when t h e y  a r e  

i n  a  p o s i t i o n  w h i c h  w i l l  a l l o w  i t ,  a n d  a l s o  p e r h a p s  

t h a t  t h e  r u l i n g  c l a s s e s  h a v e  o b t a ' i n e d  t h e i r  s o c i a l  a n d  \ 

f i n a n c i a l  s t a t u s  a n d  p o w e r  by v i r t u e  o f  i n h e r e n t  q u d i t i e s  

, o f  c h a r a c t e r  w h i c h  a r e  beyon: s u c h  d e h u m a n i z i n g  t e n d e n c i e s .  

T h e r e f o r e ,  b e c a u s e  Mr. J o r d a n  i s  a n  a r r o g a n t  u a u t h o r i t a r i a n  
.y. 

h e  m u s t  h a v e  o r i g i n a l l y  b e e n  a  w o r k m a n .  T@e i l l u s o r y  0 

' p e r c e p t i o n  o f  b u s i n e s s ,  f i n a n c i a l  a n d  s o c i a l  s t a t u s ,  t h e -  

i d e a l i z a t i o n  o f  t h e  r u l i n g  c l a s s ,  t h e  t e n d e n c y  t o  e q u a t e  ' *  
- .  

i n h e r e n t  c h a r a c t e r  t r a i t s  w i t h  c l a s s - - t h e  i d e a s  h e r e  

r e f l e c t e d - - a r e  l e f t  u n c h a l l e n g e d  i n  t h e  n o v e l  a t  t h i s  
1 8- 

p o i n t .  
0 

~ e ' r t r u d e  M o r e l  c l e a r l y  p e r c e i v e s  c l a s s  d i v i s i o n s  

a s  a  n a t u r a l  o r d e r  r e f l e c t i n g  i n h e r e n t  w o k t h .  P r i d e ,  

B .  

i n t e g r i t y ,  r e v e r e n c e  t o w a r d  o t h e r s ,  a n d  w h d l e n e s s  o f  
V 

I 

b e i n g  a r e  c h a r a c t e r  t r a i t s  s h e  a s s o c i a t e s  w i t h  t h e  r u l i n g  



h "C 
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* ( 

\ 

c l a s s e s .  B u t  f a t e  i s  c a p a b l e  o f  e r r o r  a n d - t h e r e  i s  -- 

n o  g u a r a n t e e  t h a t  o n e  w i l l  f a l l  i n t g t h e i r .  " r i g h t f u l "  
i' 

i p o s i t i o n  w i t h i n  t h e  h i e r a r c h y ;  s h e  b e l i e i e s  t h a t  t h e r e  , - 
4 

a r e  a f e w ,  l i k e  h e r s e l f x a n d  h e r  i m m e d i a t e  a n c e s t o r s ,  who. 

h a v e  b e e n  s h i f t e d  a s i d e  b y  u n f o r e s q e a b l e  c i r c u m s t a n c e s  
;- . 

a n d  d e p r i v e d  o f  t h e i r  p r o p e r  p l a c e  a n d  o f  t h e  a b i l i t j  

t o  l i v e  i n  a c c o r d a n c e  w i t h  t h e i r  t r u e  n a t u r e s .  I t  i s  

o n l y  t h r a u g h  h e r  c h i l d r e n ,  m o s t  p a r t i c u i a r l y  h e r  s o n s ,  ' . 
t h a t  s h e  f-eels s h e  r a n  r ec la im s o c i a l  a n d  p e r s o n a l  j u s t i c e .  

T h e , c h i l d r e n  l e a f n  q u i c k . 1 ~  t o  r e s p o n d  w a r m l y  a n d  

w i t h  p l e a s u r e  t o  t h e  r e f i n e d  a n d  r e s e r v e d  m a n n e r s  o f  

. t h e i r  m o t h e r ,  w h i l e  t h e y  s h a r e  h e r  d i s t a s t e  f o r  a n d  
9 

a p p r e h e n s i o n  o f  t h e  m o r e  g r u f f  a n d  b o i s t e r o u s  m a n n e r s  

o f  t h e  c o l l i e r s .  L i k e  t h e i p '  m o t h e r ,  t h e y  b e g i n  e a r l y *  o n  
a 

t o  c o n s i d e r  t h e m s e l v e s  a s  d i s t i n c t  f r o m  t h e  w o r k i n g  

c l a s s .  E v e n  w h e m w a l t e r  M o r e l  a t t e m p t s  t o  a p p r o a c h  

%= P a u l  w i t h  g e n t l e n e s s ,  h e  d i s t u r b s  a n d  i r r i t a t e s  h i s  s o n ' s  

t e r r t i b l e ' s e n s i t i v i t y  ( p p .  86-87).  P a u l  s u f f e r s  s o  

- m u c h  a n g u i s h  a n d  s e l f - c o n s c i o u s n e s s  w h e n  ' h e  i s  f o r c e d  
\ 

i n t o  r e l a t i o n s  w i t h  c o 1 l i ; r s  a n d  t h e  m a n a g e r s  o f  t h e  , 

p i t s  t h a t  h e  i s  r e n d e r e d  s p e e c h l e s s  w i t h  t e r r o r  i n  t h e i r  I 

% 
p r e s e n c e .  W h i l e  h e  s h a r e s  w i t h  t h e  c o l l i e r s  a n d  t h e i r  *. 

, .7 

f a m i l i e s  t h e  h u m i l i a t i o n  t h e y  e n d u r e  a s  t h e y  a r e  b u l l i e d  . 
6 * 

a n d  m o c k e d  b y  t h e  p i t  m a n a g e r s  w h e n  t h e y  'cqme t o ; c . o l l e c t  
' 2 

. , 

*a 

t h e  w e e k ' s  e a r n i n g s ,  P a u l -  i s  i n  a n g u i &  a$  m u c h - . o n  a c c o u n t  ; , . .* 
fi * *  ' , , 

o f ' - t h e  c - o l l i e r s  a s  h e  i s  i n  r e l a t i o n  t o  t h e  bql&y, io-g  :-.  . -R . \ 1 . 3 ,  r *  
> 7 

. -  I 

. % .  ?o 
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a .  
. . 

m a n a g e r s  : 
. " A . ,  - < H i s  r e l i e f ,  when h e g o t  o u t s i d e ,  a n d  w a s  w a l k i n g  

a l o n g  t h e  M a n s f i e l d  R o a d ,  w a s  i n f i ' n i t e ,  On 
t h e  p a r k  w a l l  t h e  m o s s e s  were g r e e n .  T h e r e  
wer -e  s o m e  g o l d  a n d  s o m e  w h i t e  f o w l s  p e c k i n g  
u n d e r  t h e  a p p l e - t r e e s  o f  a n  o r c h a r d .  T h e  
c o l l i e r s  were w a l k i n g  home i n  a s t r e a m , .  T h e  
boy  w e n t  n e a r  t h e  w a l l ,  s e l f - c o n s c i o u s l y .  - 

H p  knew many o f  t h e  men ,  b u t  h e  c o u l d  n o t  i 

r e c o g n i z e  t h e m  i n  t h e i r  d i r t .  And t h i s  was . , - 
a- new t o r t u r e - t o  h i m .  ( p .  9 2 )  

G i v e n  G e r A t r u d e  M o r e l ' s  d e t a c h m e n t  f r o m  t h e  c o l l i e r s  
1 

a n d  h e r  - - d e p r e c a t i n g ,  a t t i t u d e  t o w a r d  C, t h e i r  
, ' r 

s p e e c h ,  t h e i r  B a n a e r s ,  t h e i r  g e s t u r e s ,  t h e i r  p l e a s u r e s - -  
B 

t o w a r d  a l l  t h a t  t h e y  a r e  i n d  t o w a r d  a l l  t h a t  c o n s t i t u t e s  
Z 

l i f e ' i o r  t h e m - - i t  i s  n o t  s u l p r i s i n g  t h a t  P a u l  s h o u l d  f e e l  
, B 

v u l n e r a b l e  a n d  awkward  i n  t h e i r -  c o m p a n y .  
. 

* * 

I n  B p i t e  o f  ? a - u l ' s  y o u n g  d e s i r e  t o  r . e c l a i m  t h e  w o r l h  

f o r  h f s  * m o t b r ,  , O .  h e  gome; t o  r e a l i z e  : h a t  h e  i s  8 p o w e r l e g s  

L t p  e f f . e c t  c h a n g e - a n d  g i v e  new d i  e c t i o h - .  t o  h e r  lif e m  
i 3 

Hers i s  l i f e  t h a t  h a s  n o t  y e t  b e e n  J i v e d ,  a n d  h e  c a n h o t  

g i v e  l i ' f e  td e r . w i t h o u t  d e n y i n g ' h i s  own. When h e  t i e s  e + 

h i m s e l f  i n  f i d e l i t y  t o  h e r ,  h e  c e a s e s  t o  d e v e l o p ,  h a v i n g  . 
t . 

! ,  -3  

f i x e d  h i m s e l f  t o  h e r  d r r e s t e d  l i f e .  L I + He f i n a l 1  sees 

t h e  i n e v i t a b i l i t y  o f  h e m  e x i s t e n c e  a n d  nknows t h a t  H e  0 

h a s  come t o  a  t e r r i b l e  e n d ,  a r o u n d  tfie 'same 
I 

\ 
f i z e d  p o i n t :  

? 

H e  l o o k e d  a t  h i s ' m o t h e r .  H e r o b l u e  e y e s  were 
I 

t 
t? 

w a t c h i n g  t h e  c a t h e d r a l  q u i e t l y .  S h e  s e e m e d  . 
a g a i n  t o  b e  b e y o n d  h i m .  S o m e t h i n g  i n  t h e  
e t e r n a l  r e p o s e  o f .  t h e ,  u p l i f t e d  c d t h e d r a l - ,  . k - P 

b l u e . a n d  n o b l e  a g a i n s t  t h e  s k y ,  w a s 3 r e f l e c t e d  Z 

f i n  h e r ,  s o m e t h i n g  o f  t h e  f a t a l i t y .  What was, 
t .  

. 



was. - ' W i t h  a l l  h i s  y o u n g  w i l l  h e  could nQt  
a l t e r < i t .  H e  qaw h e r  fauc'e, t h e  s k i t l  s t i l l  f r e s h  - 

a n d  p i n k  a n d  d o w n y ,  b u t  c r o w " s  fe,et n e a r  h e r  
e y e s ,  h e r  e y e l i d s  s t e a d y ,  s i n k i n g  a l i t t l e ,  
h e r  m o u t h  a l w a y s  c l o s e d  w i t h  d i s i l l u s i o n ;  
a n d  t h e r e  w-&s o n  h e r s t h e  s a m e . e t e r n a l l o o k ,  a s  
i f  s h e  .knew f a t e '  a t  l a s t . .  He b e a t  a g a i n s t '  

\ i t  w i t h  a l l  t h e  s t r e n g t h  o f  h i s  s o u l .  ( p .  2 9 4 )  
45 

Wh s i n t e n s e  a t t s c h m e n t  t o  G e r t r u d e  t h r e a t e n s  t o  

a r r e s t  h i s  l i f e  w i t h  h e r s ,  h e  c a n n p t  s o  e a s i l y ,  w i t h o u t  a 

* 

a s t r u g g l e ,  g i v e  h i m s e l f  u p  t o  h e r .  He r e a l i z e s  t h a t  
%\ d 

6.  a s h e  c a n  n e - v e r  b e  h i s  y o u n g  w a r m  l o v e r .  H i s  d e s i r e  

I t  b e y o n d  a n d  a w a y  f r o m  h e r :  home w a s  f o r  h i  b e s i d e  -. ssr' > 

And s t i , l l . ' t h e r e  was s o m e f h i n g  e l s e ,  s o m e -  
> 1 %  * - .  

3 

t h i n g  o u t s i d e ,  s o m e t h i n g  h e  w a h t e d "  ( p .  305) .  I n  r e a c h i n g  
-3 ., 

beyo;nd h i s  m o t h e r  hC d i s c o v e r s  r e l a t i o n s h i p  : f i r s t  w i t h  , 

M i r i a m a a n d  t h e n  w i t h  C l a r a .  . . 

- P,ART, :lV,. 8 -MIRIAM, 'CLARA, A N D  GERTRUDE MOREL: IN,SIGHT 

~ h e ~ r e l a t i o n s h i ~ s  a n d  s t i u g g l e s  & h a (  d e v e l o p  a m o n g  ' 

C 

, - .i - C2ertr;d.e More l . ,  P a 2 u l ,  Miriam a n d  ~ l a r a . a r e  f r a u g h t  w i t h  

. I Q l e m e n t s  o f  p u r l t a n i s m ,  m y s t i c i s m ,  r o m a n t i c i s m ,  v u l n e r -  
4 

. J 

. . 

a b i l i t y  a n d  r e s t r a i n t ,  s e x u a l  r e p r e s s i o n  a n d  d e s i r e ,  a n d  
' .  

-. 
a r e a c t i o n a g y  t e n d e n c i e s  a n d  o p p o s i t i o n  t o  t h e  1 Y v i n g  

- 1  

c o n d i f i o n s  o f  w o r k i n g  c l a s s  l i f e .  A l l  o f  t h e s e  e l e m e n t s & .  - . 
c o m b i n e  t o  c r e a t e  a t a n g l e d  a n d  c h a o t i c  r o r c e  w h i c h  

k.ea-chies  i n t o  - t h e .  d e e p e s t  l e v e a s  o f  c h a r a - c t e r  a n d  r e s u l t s  
, - 

i n  p a i n f u l  s , t r u g g l e s  t h a ' t  n o n e  a r e  f u l l y  aware o f  o r -  
C . 
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- ..( 
struggles which. comprisie this sectidn the neovel. ? 

/ 

- J 
Lawrence's conscious intention is most often to empha- * 

size where they diffef,, but these distinctions on their 6 

own do not account for the intense conflicts which .. 

de-velop. 

In the very early pages of the novel Lawxence 
- - 

has written that Gertrude Morel "baffled and gripped" e 

her. life "into incandescence by thought and spirit" 

(p. 1 8 ) .  We read much lat'er in the novel in reference 

I t  
. to Miriam that there wa's no looseness .or abandon about 

her. Everything was gripped stiff with intensity, and 

her effort, overcharged, closed in o n a s e l f "  (p. 191). 

Both Mrs. Morel and Miriam, in their repressive ' 

attempts to detach themselves from the vulgar and 
* 

.t yet sensuous life of labour and labourers, have either 
V 

strangled their own sensualLimpulses or redirected 

them inward. Whether it be Mrs. Morel's strict 

.adherence to the ethics of puritanism or Mirigm's 
., 

retreat into- romantic mysticism and worship of the 
e 

spirit, the result in terms 05 defensive character 
'4 

structures is the same. Both tendencies deprecate and 

t cut off the sensual body and sexual desire. 

Paul almost always sees Miriam's mysticism to be 

at the source of their sexual struggle, and he draws 

sharp distinctions betwe n her behaviour and his Y / 1 mothert s hwholesorne't restraint. But it is clearly 
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no$ s i m p l y  Miriam's s p i r i t u a l i t y  h e  b a t t l e s  a g a i n s t ,  
- 1  

I ' 

f o r  t h e i ~  s e x u a l  c o n f l i c t s  a r e  m o s t  i n t e n s e  w h e n  sh , e  B . B 

i s  s e x a a l l y  v u l n e r a b l e .  We r e a d  t h a t  Miriam's 

i n t e n s i t y ,  w h i c h  w o u l d  l e a v e  n o  e m o t i o n  
- o n  a n o r m a l  p l a n e ,  i r r i t a t e d ' t h e  y o u t h  

i n t o  a f r e n z y .  And t h i s  f e a r f u l ,  n a k e d  
c o n t a c t ' o f  h e r  o n  s m a l l  o c c a s i o n s  s h o c k e d  
h i m .  He w a s  u s e d  t o  h i s  m o t h e r ' s  r e s e r v e .  
On s u c h  o c c a s i o n s  h e  w a s  t h a n k f u l  i n  h i s  
h e a r t  a n d  s o u l  t h a t  h e  h a d  h i s  mo&her', s o  

0 

s a n e  a n d  w h o l e s o m e .  
( p *  lJO) i I 

P a u l  d r a w s  %way f r o m  Miriam a n d  d e n i e s  t h e  se  u a l  

p o t e n t i a l i t i e s  o f  t h e i r  r e l a t i o n s h i p  when  h e  i d e n t i f i e s  + .  3 .  

w i t h  h i s  m o t h e r ' s  " s a n e  a n d  w h o l e s o m e "  r e s e r v e .  He 

f o c u s e s  o n  t h e  d i i t i n c t i o n s  b e t w e e n  h i s  m o t h e r  a n d  

Miriam, q n d  i d e n r i f - i e s - ~ l o s t  a d a m a n t l y  w i t h  Mrs. M o r e l  

i n  c r i t i - c i s m  a g a i n s t  Miriam when  Miriam i s  m o s t  s e x u a l l y  

o p e n .  P a u l ' s  s t r u g g l e  a g a i n s t  M i t i a m  i s  n o t  s i m p 4 y  

c o m p r i s e d  o f  a b a t t l e  a g a i n s t  h e r  r e l i g i o u s  i n t r o -  

\ 
- 

I 

v e r s i o n ,  a s  h e  mo t o f t e n  b e l i e v e s ;  h e  i s  t h e  m o s t  

c o m f o r t a b l e  w i t h  Miriam w h e n  s h e  i s  n o t  s e x u a l l y  

v u l n e r a b l e ,  when  s h e  o e s  n q t  t o u c h  h i m  ( l f t e r a l l y ) ,  
I 

a n d  w h e n  h e r  s e x u a l  a n d  s e n s u a l  b o d y  i s  t h e  m o s t  

' c o m p l s t e l y  l r g % i p p e d  i t i f f "  by h e r  m y s t i c a l  s p i r i t .  

A t  c h a p e l  : - 

Mrs M o r e l ,  l i k e  a l i t t l e  ' c h a m p i o n ,  s a c  a t  - t h e  " 

Q h e a d  of h e r  p e w ,  P a u l  a t  t h e  o t h e r  e n d ;  
a n d  a t  f i r s t  Miriam s a t  n e x t  t o  h i m  T h e n  t h e  
c h a p e l  was l i k e  home .  I t  was a p r e t t y  
p l a c e ,  w i t h  d a r k  p e w s  a n d  s l i m ,  e l e g a n t  ' 

p i l l a r s ,  a n d  f l o w e r s .  And t h e  same p e o p l e  
h a d  s a t . i n  t h e  same p l a c e s  e v e r  s i n c e  h e '  
was a b o y .  I t  was w o n d e r f u l l y  sweet 

L 



and saothing to si,t there for a s  hour and 
a half, under the spell of the place of wor- 
sh.ip. Then he felt warm and happy and religious 
at once. (p. 236) 

-4" - -* 

Paul rages so against Miriam not sdmp~ly M c a u s e  she is 
/. %d 

intensely spiritual and hence unapproachable sexually, 

A -- "bite rather because she is both religious and sexual; 
? 

because, she is both like his mother in her sensually 

repressive spirituality, while so unlike his m 

in her sexwal vulnerability and beauty. 

When Paul is with Miriam in church, all his "latent 
P 

mysticism quiver[s] inta life" (p,207>. It is this 
, * 

J 
mysticism, at ,the-very ,*, ba=s:s of their relationship 

.(which so effectively transforms and transcends sexual 

desire and their sensual bodies) when it is experienced 

in conjdnction with immediate felt desire, that accounts - 
for the bitterness and anger they arouse in each other. 

Miriam ii far too much like Gertrude Morel for Paul 

to accept her as a sexual mate. Referring to Paul 

and tq other young men like him, Lawrence writes: 

Being the sons of mothers whose husbands 
i ha8 blundered rather brutally through their , 

feminine sanctities, they were themselves 
too diffiden and shy. They could easier 6 deny themsel $s than incur any rAeproach from 
a woman; for the woman was like their mother., 
and they were full of the sense of their . s 

mother. They preferred,themselves to suffer 
the m i s e y  of celibacy, rather than risk 
the other person. (p. 341) 

Such "blundering," while never bef.ore explicitly referred 

to in t'he novel, is nonetheless implicitly evident 
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dl t h r o u g h  t h e '  d y n a m i c s  o f  t h e  r e l a t i o n s h  b e t w e e n  w a l t e  
1 F *- 

- a n d  G e r t r u d e  M o r e l .  H o w e v e r ,  P a u l  d o e s  n o t  " s u f f e r  t h e e  
P 

m i s e r y  o f  c e l i b a c y "  s i m p l y  i n  o r d e r  t o  p r o t e c t  ~ i r i a m ' s  - 
11 f & i n i n e  s a n c t i t i e s "  a s  i n d i c a t e d  i n  t h i s  p a s s a g e ,  

. I .  

b u t  r a t h e r  he s u f f e r s  c e l i b a c y  i n  o r d e r  t o  p r o t e c t  t h e .  

d e s e x u a l i z e d  i m a g e  h e  h a s  o f  h i s  m o t h e r .  S e x u a l  i n t i m a c y  

w i t h  Miriam i s  t o o  c l o s e l y  a s s o c i a t e d  w i t h  s e x u a l  v i o l a -  

t i o n  o f  \ h i s  m o t h e r .  ,' - Q 

J e s s i e 7 C h a m b e r = ,  i n  h e r  m e m o i r  o n . L a . w r e n c e ,  e x p r e s s e s  ' 

t h a t ,  i n  h e r  v i e w ,  L a w r e n c e  b e t r a y e d  t h e  t r u t h  o f  h e r  

a n d  L a w r e n c e ' s  r e l a t i o n s h i p  i n  t h i s  n o v e l .  S h e  h a d  h o p e d N  

t h a t  by  s t i c k i n g  c l o s e  t o  t h e  a c t u a l  e v e n t s  o f  h i - s  e a r l y  
d 

l i f e  ' l a w r e n c e  w o u l d  h a v 8 ' f r L g e d  h i m s e l f  f r o m  h i s  m o t h e r ' s  

d o m i n a t i o n :  t h a t  h e  w o u l d  h a v e  c o m e  t o  see  h i s  m o t h e r  

. I 

a n d - h i s  r e l a t i o n s h i p  w i t h  h e r  h  m o r e  c l a r i t y  a n d  

d e t a c h m e n t .  I n s t e a d ;  J e s s i e  C h a m b e r s  c o n c l u d e s ,  h i s  

P m o t h e r  was e l e v a t e d  a n d  h i s  a t t a c h m e n t  t o  h e r  m a d e  - 
s u p r e m e :  

- ' t h e  d o m i n a t i o n  t h a t  h a d  r u l e d  h i s  l i f e  h i t h -  
e r t o ,  . . . h e  r e f u s e d  t o  know.  SO i n s t e a d  ' 
o f  r e l e a s e  a n d  d e l i v e r a n c e  f r o m  b o n d a g e ,  t h e  .,' 

3 b o n d a g e  was g l o r i f i e d ,  a n d  m a d e  a b s o l u j e .  
H i s  m o t h e q  c o n q u e r e d  i n d e e d ,  b u t  t h e  v a n -  

, q u i s h e d  o n e  was h e r  s o n .  I n  S o n s  a n d  L o v e r s  -- 
L a w r e n c e  h a n d e d  h i s  m o t h e r  t h e  l a u r e l s  o f  0 

v i c t o r y . 9  . 

W h i l e  i t  i s  o b v i o u s  t h a t  L a w r e n c e  c o n s c i o u s l y  i n t e n d s  

t h a t  Mrs. M o r e l  b e  s u p r e m e  i n  t h e  n o v e l ,  a n d  t h a t  h e  

s h a r e s  P a u l  M o r e l ' s  c r i t i c a l  j u d g e m e n t s  o f  Miriam, 



I 

- t h e  n o v e l  r e v e a l s  t h a c  P a u l ' s  j u d g e m e n t s  a r e ,  d i s t o r t e d ,  
'I 

* j u s t  a s  Mrs..   or el's u n d e r s t a n d i n g  e n d  j u d g e m e n b s  gf 

W a l t e r  M o r e l  a r e  d i ~ ~ o r t e d .  T h e  n o v e l  t e l l s  u s  f a r  m o r e  
e 

" a b o u t  t h e  " t r u t h "  t h a n  J e s s i e  C h a m b e r s  ( o r  L 

r e a l i z e d ;  I w i l l  p o t  make  t h e  u s u a l  c r i t i c & m  a g a i n s t  

l i f e ,  f o r  t h i s  a r g u m e n t  c o n t a i n s  i t s  own f a l l a c i e s ,  I. 

t h i n k .  ' ~ u f  f  i c e  t o  s a y  t h a t  p e r h a p s  h e r , e x p e c t a t <  

w h e r e  L a w r e n c e ' s  w o r k  w o u l d  t a k e r h i m  were 500  h i g h ;  
w I 

s h e  h a d  h o p e d  t h a t  h i s  w d r k  w o u l d  a r h i e v e  h i m  h i s  f r e e d o m ,  - 

w h i c h  i t  c o u l d  n o t .  B u t  t & e  n o v e l ,  i n  s p i t e  o f  ~ a i r e n . c e ' s  

i n t e n t i o n s ,  d o e s  n o t  s i m p l y  e l e v a t e ,  G e r t r u d e  M o r e l  

w i t h o u t  a  c h a l l e n g e .  We d o  n o t  see  Miriam a s e P a u l  a n d  

Mrs. M o r e l  d o .  -We c a n n o t ,  b e c a u s e  t h e  n o v e l  r e v , e a l s  

r o o  much o f  t h e  f o r c e s  a t  p l a y  t h r o u g h  i n t e r r e l a t i o n s h i p .  

P a u l ' s  s e x u a l  a n x i e t y  a n d  d e s i r e  p e r m e a t e  many o f  h i s  

e n c o u n t e r s  w i t h  Miriam, a n d  t h e  n o v e l  d e m o n s t i a t e s  h i s  
" \ 

a t t e m p t s  t o  d i s p l a c e  h ' i s  own f e a r  a n d  a n x i e t y  b y  a q s u m i n g  

i t  a s  h e r s ,  t h e r e b y  m a k i n g  h e r  s o l e l y  r e s p o n s i b l e  f o r  

t h e i r  a n g u i s h  a n d  f a i l u r e .  P a u l  w r i t e s  i n  a l e t t e r  

It t o  Miriam: I n  a l l  o u r  r e l a t i o n s  n o  b o d y  e n t e r s "  (Q. 307) 

b u t  t h e  n o v e l  r e v e a l s  t h i s  a s  a  l i e .  T h e y  a r e  b o t h  

o f t e n  p a i n f u l l y  a w a r e  o f  e a c h  o t h e r ' s  s e x a a l  b o d y .  
- 

\ - 

J e s s i e  C h a m b e r s  m i s r e a d s  a n d  m i s j u d g e s  t h e  n o v e l  n o t  

s o  much b e c a u s e  s h e  f a i l e d  t o  s e e  t h e  d i s t i n c t i o n s  
Y 

2 I B 



\ 
' between art and 1-if;, but rather, because she was too 

intimately associated with Lawrence to see beyond his . ) B 

, conscious intent in the novel. , As f a r M s  intent i s ,  
a - -- 

w 
concerned (and it is'likely -that his intentio-s were R 

a 

what mattered mo,st to her) she was quite right in her. . 
6 

8 reading. , 

Paul protects himself from taking the risks that . . 
a relationship with ~ i r i a m  will neces~arily involve 

him in w>en he reaches toward Clara.  of only has 4 

. - . 

Clara been married,. her "feminine sanctities" long 

since violated by Baxter Dawes, but she ~ l e a r l y  lacks 
8 

all real'associati n with Gertrude Morel. The only P 
0 

connection she bears to Mrs. Morel is in her determined 
0 

detachment from the worQng class (this is a determi- 

nation that all three central female figures in the 

no"v'e1 share; given his mother's detachment, it appears 
- * B 
as a prerequisite for Paul's establishing relationship 

with a woman). But in Clara, Paul discovers a woman 
a 1 

1 -. 
whose particular means ofvdetachmenat from her class 

arises not out of the sexually rep\ressive Puritan splritu- 

b ality of his mother or the introvertedarysticism of 
0 ,  

Miriam, but o,ut of the feminist developments and activ- 

11 ities-of her time. We read that Clara considered. 

hersenlf, as a woman apart, and par'ticularly apart, from 

- *  * 
her  lass" (p:323). Ciara has the same rdpulsion.. 

and reaction to her conditions of povertqin Nottingharn 



a s  d o e s  G e r t f i t p g t o  l i f e - a m i d s t  t h e  c o l l i e r s ;  a n d  a s  
P 0 

-.I 

Miriam d o e s  to.  t h e  s I o p p y  f a r m y d r p  . s h e  f e e l $  h e r s e l f  . . 
k, 

- 
c a p t i v e  w i t h  n .  BeqS w h i l e  C J , p d s  a t t i t u d e s  p r e s e n t  6 - 

' i 

P a u l  w i t h  a c h a l J e n g e ,  t h e y  i n  n g  way l + e a d , t o  t r a n s c e n -  
6 0 * 

d e n c e ' o r  d e n i a l  o f  t h e  s e x u a l  a n d  t h e  s e q s u a l  :body.  
, 

Y 
+ - 4& 6 .  

P 

T h e  soirees c r f k t h e  b r e a k e o w n  o f  P a q l  w d  C l a r a ' s  * - F 
IR 

f r =, 

. r e l a t , i o n s h i p  a r e  e v A d e n t w e v e n  i z  P a u l ' s  i n i t i a l  d r a w i n g  - -- 
D 

* * C 

+ .  ' t o w a f d  icier:- T h e i r .  r e l a t i b n s b i p  i s  i n * t i a t a d  a n d  s u s t a i n e d  
P, , 

- bay t h e i r  c o n s i s t e n k  i m t e n t i o n ' s  . p r e s e n t e d  a s  o n l y  p a r t i a l l y  -? d . b 

c o n s c i o u s  om P a u l ' s  p a r t ,  t o . w i t h h o l d  t h e m s e l v e s  f om f I 

- 
e a c h  o t h e r ;  w h i l e  s i ~ u l t a n e o u s l y  a l l o w i n g , ? € o r  p a s s i o n a t e  

C 

't 

- r e g ' a t i o n s h i p .  d la ; a - ,  u n l i k e  Miriam, who i m p l i c i t l y  

* d e m a n d e d L a  c o m p l e t e  r e l a t i o n s h i p  w i t h  P a u l ,  a l l o w s  ' 

t h a t  g a p 1  m a i n t a i n  a p r i m a r y  f i d e l i t y  t o  t h e  r e l a t i o n s h i p  

b e t w e e -  h i m  a n d  h i s  m o t h e r .  S h e  a l l o w s  i t  s i m p l y  by 
** b v i r t u e  o f  h e r  d i f f e r e n c e  f r o m '  G e r t r u d e ,  u t  a l s o  b e c a u s e  . '  

$ h e  t-oo liraves a  g r e a t  p a r t  o f  h e r + , i f e  i n  d e t a c h m e n r  
qr 

I---- . f r o m  P a u  s h e  m a i n t a i n i n g  . f i d e l i t y  t o  h e r  h u s b a n d ) .  

T h e i r  r e l a t i o n s h i p  e n d s  when  t h e i r  s e x u a l  d e s i r e ,  d e t a c h e d  
= '  1 $ 

> a n d  b o u n d e d  a s  i t  i s ,  c a n  d e v e l o p  n o  f u r t h e r :  

T h e i r  l o v i n g  g r e w  m e c h a n i c a l ,  k i t h o u t  t h e  
.@ m a r v e l o u s  g l a m o u r .  G r a d u a l l y  t h e y  b e g a n  

t o  i n t r o d u c e  n o v e l t i e s ,  t o  g e t  b a c k  s o m e  o f  
- - 

t h e  f e e l i n g  o f  s a t i s f a c t i o n .  T h e y  w o u l d  A - b e  v e r y  n e a r ,  a l m o s t  d a n g e r o u s l y  n e a r  t o  
t h e  r i v e r ,  50 t h a t  t h e  b l a c k  water  r a n  n o t  5 

\ f a r  f r o m  h i s  f a c e ,  a n d  i t  g a v e  a  l i t t l e  t h r i l l ;  
o r  t h e y  l o v e d  s o m e t i m e s  i q  a  l i t t l e  h o l l o w  . 

D - b e l o w  t h e  f e n c e  o f  t h e  p a t h h e r e  p e - p p l e  
were p a s s i n g  o c c a s i o n a l l y ,  o n  t h e  e d g e  o f  
t h e  t o w n ,  a n d  t h e y  h e a r d  f o o t s t e p s  com. ing ,  



Q \ 

' 8 l m o s t  f e l t  t h e  v i b r a t i o n  o f  t h e  t . r e a d ,  a n d  
t h e y '  h e a r d  w h a t  t h e  p a s s e r s - b y  s a i d - - s t r a n g e  
l i t t l e  t h i n g s a t h a t  were n e v e r  i n t e n d e d  t o  

q b e  h e a r d .  And a f t e r w a r d s  e a c h  of t h e m  was 
s a t h e r  a s h a m e d ,  a n d  t h e s e  t h i n g s  c a u s e d  a 

\ d i s t a n c e  b e t w e e n  t h e  t w o  o f  t h e m .  He b e g a n  

t o  d e s p i s e  h e r  a l i t t l e ,  a s  3 f  s h e  h a d  m e r i t e d  * 

i t !  ( p .  4 4 3 )  f - 
. - N o - n e t h e l e s s ,  when P a u l  d i s c o v e r s  a T - e l a t i o n s h i p  

I 

w i t h  C l a r a ,  h e  e f f e c t s  a t  l e a s t  a p a r t i a l  d e t a c h m e n t  

f r o m  t h e  o r b i t - , o . f  h i s  a o t h e r .  'When h i s  s e x u a l  b e i n g  

- i s  m o s t  f u l l y  a l i v e ,  a s  i t  i s  when h e  fs w i t h  C l a r a , ,  
-, - 

~ h r u d e  is n o  l o n g e r  th'e g r e a t  a n d  a b s o f u t e  s o u r c e  o f  

'i l i f e  t o  h i m .  - T,t i s  a n  i n c o m p l e t e  l i b e r a t i o n ,  s o m e w h a t  

> . - 
s a f e  a n d  c o m p r o m i s i n g , . , w h i c h  c a k s i , e s  w i t h  i t  f e e l i n g s  o f  

a 

s h a m e ,  h u m i l i a t i o n  a'nd b i t t e r n e s s  when '  h i s  m o t h e r  d b e s  

assert h e r  own p r e s e n c e  i n t o .  P a u l ' s  w o r l d , .  To  h a v e  

known s u c h  s e x u a l  r e l a t i o q s h i p  w i t h  Miriam w o u l d  h a v e  

- n e c e s s i t a t e d  a m o r e  c o m p l e t e  s e p a r a t i o n  f r o m  h i s  m o t h e r ,  
--. 

w h i c h  e a c h  w o u l d  h a v e  f e l t  a s  a b a n d o n m e n t ,  g i v e n  t h a t '  

P a u l  i s  s o  c l o s e l y  t i e d  t o  Miriam i n  h i s  d e v e l o p i 4  

t h t o u g h t  a n d  f e e l i n g .  " W h e n  h e  s e v e r s  h i m s e l f  f r o m  Miriam, 
. .  

4 h e  g i v e s  h i m s e l f  b a c k  t o  t h i s  m o t h e r ,  b u t  i n  k n o w i n g  

s e x u a l  l i f e  w i t h  C l a r a ,  h e  a g a i n  o p p o s e s  G e r t r u d e ' s  

n e e d  f o r  c o m p l e t e  a b s o r p t i o n  o f  h i m .  
P 

R e s p o n  i v e  r e l a t i o n s h i p  w i t h  t h e  n a t u r a l  w o r l d  3 
r 

a n d  s e x u a l  e x p e r i e n c e  w i t h c c l a r a  a l l o w  P a u l  a f r e e d o m  

f r o m  m a n i p u l a t i o n  a n d  d o m i n a t i o n .  What  a p p e a r s  e a h e r e R  
\ 

, i n  i t s  i n i t i a l ' f o r m u l a t i o n = u a s  t o . b e c o m e  a n  i m p o r t a n t  
Q 



element in Laurence's future thinking and writing. + .  
Lawrence is dlr-eady -here at<&mpting to develop his- 

views on sexual life and the repressive forces that 
- .  C 

the congcious mind map comprise. While the novel makes 

$t clear that Paul's tendency to withhold so much of 

c hims~lf from Clara and to take so little bf her into 

d account is a defensive maneuver which arises But of 

I 
-his mother's ho1d.011' him,.Lawrence/Paul is not completely - 

t' clear about the defensive qua1 ty of this tendency. 

Paul laboriously questions and fights against his aware- 

ness that he does not really take Clara into'&ccount. 

He repeats to himself that is-is not her that he cares 

For, but rather, something that haopens berause of 

her. U~willing to fully recognize the sources of his . - 
deniql of her and its repr-essive nature, he tries to 

rationalize the alienated qelationship between them, 

7 attempting to .iiew it as the natural form that a.rela- 

tionship should take. We will sek Birkin, in Women / 
in Love', arguing, far more elaborately and explicitly, -- 
much the, same position with Ursula. What -- Sons and . - 

# 
., 

Lovers reveals,. however, given the context which it 

provides for the development'of this argument, is that 
- -. 

Paul/Birkin/Lawrencets attempt to turn into positive 

philosophy a defensive and fepressive-gesture, ari'ses 

out of the struggle toward freedom from repressive 

and authoritarian forces and categoribs of thinking* 
0 ,'-. 



- 9 7  A 

and feeling, including freedom from bondage te clqss 

'determinants, ideology and'identification. In, his I? 

'sexual .life with Clara, pail discovers 'experience which . = 

\ 0 e, 
is'uniquelg his own experience which is not dominated, 

0 

- -9 

manipulated or controlled by the needs of his mother. 
P .  

In the context 05 the novel, only the sensual life 
/ .  

' 

he experiences in relation with the natdral world and , 
-0  

9 

i 

the sexual passion he knows with Clara is particularly 
i 

his own: 'it is not derivative, or reactionary, or 

\ -- 
bound to Gertrude. Paul has been so, completely dominated 

by his mother's consciousness (in the development.of 

, his thinking and sentiments he rarely breaks free of 

he;), that it is only when he is completely carried 

away along a tide of embodied feeling that he is able 

to ex-peri-ence his life as his own. Onl-y within this 
8- 

erience'.does hexknow his life unmediated by his . 
mother's desire, drive, thought and direction. Lawrence , 

' h a s  often and repeatedly.been criticized for*this tendency 

s 
,to see women deprived of their human feeling and person- ' 

1 

8 
alities,, much as Paul sees and responds to Clara--not 

as a human personality, but,as an elemental force that 
c I 

~ a n ' ~ i v e  him his freedom. Similarly, Lawrence i s .  
- 

- > 

criticized (or exalted), for seeing the sexual body as 

the potential source of liberation, while deprecating 

h 
C \  

and admonishing consciqus will and t inking as destrubive 

and repressive forces which de%y the sexual and sensual 
?, 



I 

b o d y .  He i s  l i k e w i s e  c r i t i c i z e d  o r  a c c l a i m e d  f o r  m a i n -  
\.- 

L-7 t a i n i n g  t h a t  t h e r e  h a s  e ;o lyed  a t e r r i b l e  a n t a g o n i s m  

, . 
b e t w e e n  t h e  botly a n d  t h e  m i n d . .  B u t  r e - g a r d l e s s  of w h e t h e r  + 

w e  see  h i s  v i e w s  a s  i n s i g h t s  o r  d f s t o r t i o n s . ,  if i s  
* .  

i m p o r t a n t  t h a t  w e  ' r e c o g n i z e  t h e i r  sou;ces a n d  c o n t e x t .  
& .  

= .  

W h i l e  P a u l ' s  d e s i r e  t o  t r a n s f o r m  .Clara i n t o  ' a n  i m p e r s o n a l  
6 ,  

f o r c e ,  h i s  d e s i r e  t o  g i v e  h i m s e l f  up t o  a k i n d  o f p p a s s i o n  
. =  . w i t h o u t  f i e r s o n ,  i s  s h o w n  i n  t h e  n o v e l  t o e b e  a d e f e n s i v - 6  

- - 

g e s t u r ;  w h i c h  p r e v e r r t s  h i m  f r 6 m  ' e s t a b l i p s h i n g  a g e n u i n e l y  

- ,whole r e l a t i o n s h i ' p  w i t h  he 'r  t h a t  c o u l d  t h r e a t e n  h i s  P { 

t i e s  t o  ~ e r t r u d e ,  .it i s  n o t  o n l y  q r  s i m p l y  r e v e a l e d  a s *  
e - 

t h i s .    he n o v e l  a l s o  t e l l s  u s  t h a t  i t    comprises *a - 

s ' t r u g g l e - a g a i n s t  G e r t r u d e  a n d  a g a i n s t  t h e ~ f e t t e r s  o f  hlss  

own c o g s c i g u s n e s s .  P a u l ,  B i r k i n  a n d  ~ a w r e n c e ' s  t e n d e n c y  - 

t o  d e p e r s o n a l i z e  o r  a b s t - r a c t  women ' d o e s  n o t  simply . , 

r e f l e c t  a  f e a r  o f  b e c o m i n g  f o a  c l o s e l y  b o u n d  t o  a woman 

i f  s h e  i s  t a k e n  i n t o  f u l l  a c c o u n t ;  i t  a l s o  r e f l e c t s  

t h e  q u i t e  r a t i o n a l  f e a r  o f ,  a n d  r e f u s a l  t o  b e  s e x u a l l y ,  
. - 

b o d i l ) ,  p a r a l y z e d  by a c ~ s ~ i o u s n ~ s s  w h i c h  d o m i n a t e s  a n d -  

t hwar t s .  l i f e - - t h e  c o n s c i o u s n e s s  t h a t  l o v e s ,  r e c o g n i z e s  

a n d  r e s p o n a s , t o  t h e  p e r s o n a l i t y  o f  t h e  o t h e r .  G i v e n  t h e  
. . 

t i g h t  h o l d  t h a t  L a w r e n c e ' s  own m o t h e r  h a d  o v e r  h i m ,  P 

a n d  t h a t  h i s  f e e l i n g  t o w a r d  h e r  h a d  o v e r  h i m ,  h e  was 

m o r e  t h a n  n o r m a l l y  a w a r e  o f  t h e  c r i p p l i n g  e f f e c t s  & a t , <  .. 

' *  p a r t i c u l a r  f o r m s  o f  t h i n k i n g / a n d . f e e l i n g  c 9 n  h a v e  o n  t h e  

s e x u a l  b o d y .  ' P 



m
 

a, 
d

 
JJ 

a, 
'44 

Q
 

0
 

C
 

.rl 
a
 

d
 

a, 
(d

 
C

 
u
 

h
 

r
l 

d
 

a, 
a, 

m
 

* 
0
 

a
 

r
l 

U
 

a
 

'
C
 

0
 

0
 

m
-

 
h
 

a, 
El 

e
 ;
 

T
I 

C
 

- - '
-

 
a
 

m
' 

r
l 

M
 

a, 
C
 

C
 

. rl 
k

 
r

l
c

a
,

 
O

U
C

 
a, 

.rl 
+
J 

W
C

O
 

- - 
3
 

e 

r
l 

4
.
 

0
 

a
 

r
l 

to 
u
 

'a, 
k
 

(d
 

a
 

a
,

-
c

)
 

M
 

T
I 

U
k

B
 

3
 

(d
 

-rl 
U

r
l

r
l

 



1 D.H. LAWRENCE A ALAN S I L L I T O E :  

A STUDY OF 'TZE EFFECTS OF CULTURAL A N D  T E C H N O L ~ G I C A L  

DEVELOPMENTS ON EXPERIENCE, CONSCIOUSNESS AND LITERARY 
b 

EXPRESSION ' 

PART 1,. D . H .  LAWRENCE: SOCIAL DOMIKATION AND ATTEMPTS TO 
k ( /  

- RECOVER I N  WOMEN I N  LOVE . -- 

J '  \ 
T h e  c e n t r . a l - d y n a m i c  o f  - T h e  R a i n b o w  d o e s  n q t  r 'est 

. , 
u p o n  t h e  p r e m i s e  o f  e c o n o m i c  s c a r c i t y ,  a s  d i d  -- S o n s  a n d  

L o v e r s .  T h e  B r a n g w e n s ,  w e ' r e a d  f r o m ,  t h e  o n s e t ,  w o r k  
, 3  

a n d  l i v e  " w i t h o u t ,  f e a r  o f  n e c e s s i t y ,  " - w h i c h  s e t s  t h e  

i n n e r  d y n a m i c  o f  t h e  B r a n g w e n  r e l a t i o n s h i p s a p a r t  f r o m  . 
t h o s e  w h i c h  c o n s t i t u t e d  -- S o n s  a n d  L 0 v e i . s .  H o w e v e r ,  

t h e  t h r e a d  t h a t  c o n t i n u e s  t o  r u n  t h r o u g h  t h e  n o v e l s  

' h p l d s  t h e  i d e a  o'f s o c i a l  p a r t i c i p a t i o n  a n d  s o c i a l  a d v a n c e ?  

. i .  

merit i n t a c t .  T h e  f i r s 2  B r a n g w d  wom n  i n  t h e  n o v e l  + 
s h a r e  w i t h  I r s .  M o r e l  t h e  p e r v a s i v e  d r i v e  t o w a r d  s o c i a l  

- 
. . 

t 

r e c o g n & i o n  a n d  p a r t i c i p a t i o n ,  b o t h  f o r , t h e m s e l v e s  a n d  

f o r  t h e i r  c h i l d r e n d  w h i l e  t h e  d r i v e  i s  n o t  s o  m u c h  t o w a r d  

s o c i a l  m o b i i i t y ,  a s  i t  was f o r  Mrs. M o r e l ,  a s  i t .  i s  

t o w a r d  p a r t i c i p a t i o n  a n d  k n o w l e d g e  t h a t  a p p e a r  a l m o s t  

k , f o r b i d J d e n ,  s e c r e t i v e ,  s e d u c t i  e ,  f r o m  w h e r e  t h e  B r a n g w e n  
5 

women s i t  o n  t h e  N a r s h  f a r m .  - 

W i t h  T h e  R a i n b o w  L a w r e n c e  was t o  v e n t u r e  i n t o  - 



s o m e t h i n g  q u i t e  new:  i t s  w r i t i n g  w o u l d  m a r k  a b r e a k  

B 
w i t h  h i s  p r e v i o u s  w o r k ,  j u s t  a s  h e  h a d  s i m i l a r - d s e c i r e d  . 
a b r e a k  f r o m  E n g l a n d ,  t e a - c h i n g ,  a n d  f a m i l y  t i e s .  T h e  \ 

B r a n g w e n  M a r s h  farm i s  m o d e l l e d  o n  a n  e n v i r o n m e n t  v e r y  

c l - o s e  t o  h-ome i n  E a s t w o o d ,  b u t  L a w r e n c e ' s  d i s t a n c e  f r o m  
- - 

t 

N o t t i n g h a m s h i r e  a n d  h i s  e m o t i o n a l  b r e a k .  f r o m  m o s t  a s s o -  
/ 

c i a t i o n s  o f  t h e  - p a s t ,  a l l o w  f o r  a  p r e s e n t a t i o n  t h a t  is. - 
' l e s s  a m b i g u o u s  i n  t h a t  i t  i s  l e s s  a u t o b i o g r a p h i c a l  a n d  

-% 

m o r e  i d e a l .  T h e  r e l a t i o n s h i p s  b e t w e e n  p e o p l e ,  w o r k ,  

a n d  t h e  n a t u r a l  w o r l d  f o r ?  a  n u c l e u s  o f  e x p e r i e n c e  

t h a ~  i s  p o r t r a y e d  a s  a c o n t i n u o u s ,  u n b r o k e n  c o n d i t i o n .  
-2 ' 

4 
T h e r e  i s  n o  i n d i c a t i o n  o f  a q y  k i n d  o f  f ' r a g m e n t a t i o n  i n  

a c t i v i t y  o r  t h i i l . k i n g ,  a s  w e  saw i n  -- s o n s - a n d  L o v e r s ;  

0 t h e  e a r l y  Brangw.en  w o r l d  06  $ h e  - R a i n b o w  i s  a c o m p l e t e  

w o r l d  t h a t  a p p e a r s  t o  c o n t a i n  n o  c o n t r a d i c t i o n s  u n t i l '  
*. 

- the  women s o u n d  a n  a larm o f  d i s c o n t e n t :  3 
+ 

T h e ' w o m e n  were d i f f e r e n t .  . . ' r  S h e  f a c e d  . - I 
o u ' t w a r d s  t o  w h e r e , m e n  moved  d o m i n a n t  a n d  
c r e a t i v e ,  h a v i n g  h u r n e d  ' t h e i r  b a c k  o n  t h e  
p u l s i n g  h e a t .  o f  c r e a t i o n ,  a n d  w i t h  t h i s  b e h i n d  
t h e m ,  were s e t  o u t  t o  d i s c o v e r  w h a t  was b e y o n d , "  - 
t o  e n l a r g e  t h e i r  s c o p e  a n d  r a n g e  a n d  f r b e d o m .  

' ( P P .  8-91 

T h e s e  e a r l y  B r a n g w e n s  w o u l  h h a v e  b e e n  c h r o n o l o g i c a l l y  

s i t u a t e d  a t  t h e  t ime  o f  L a w r e n c e ' s  o r  P a u l  M o r e l ' s J  

o r ' u r s u l a  B r a n g w e n ' s  g r e a t  g r a n d p a r e n t s .  I n d u s t r i a l  

d e v e l o p m e n t s  were o n l y  j u s t  . % b e i n g  i n i t i a t e d  i n  t h e  - 

m i d l a n d s  o f  E n g l a n d .  T h e  w o r l d  t h a t  l i e s  b e y o n d  t h e  

M a r s h  f a r m  i s  f o r  t h e  f i r s t  t ime  s e e n  a s  s o m e t h i n g  



\ 

d i s t i n c t ,  a l i e n ,  m y s t e r i o u s ,  a n d  p o t e n t i a l l y  s a t i s f y i n g .  

" T h e  f a r  o f f  ," w e  r e a d  i n  t h e  n o v e l ,  h a s  "come n e a r  a n d  
* 

i m m i n e n t "  ( p .  1 3 ) .  T h i s  o u t e r  w o r l d ,  w h e r e  r e a l  p o w e r  

i s  h e l d ,  i s  a l s o  p o t e n t i a l l y  d e s t r u c t i v e ,  i n v a d i n g ,  

e x p r o p r i a t i n g .  B u t  t h e  women see  t h a t  f r e e d o m  a n d  

p o w e r  i n  t h i s  w o r l d  a r e  d i s c o v e r a b l e  t h r o u g h  k n o w l e d g e *  

a n d  p a r t i c i p a t i b n  t h a t  a r e  a t t a i n a b l e  b e y o n d  t h e  M a r s h  

f a r m s  T h e  women a r e  m a d e  t o  f e e l  u n e a s y  b y  t h e  r e c o g -  

n i t i o n  t h a t  t h e i r  p o s i t i o n  i s  n o t  o n e  o f  d o m i n a g c e ,  o r  
., 

s o c i a l  e a s e ,  o r  c o n t r o l .  P u r p o s i v e  l i f e  i s  f e l t  t o  

b e  u n a t t a i n a b l e  t h r o u g h  t h e  s e c l u d e d  l i f e  o f  f a r m i n g ;  

p u r p o s i v e  l i f e  i s  a c c o m p l i s h e d  o n l y  t h r o u g h  s o c i a l l y  

a c t i v e  a n d  s o c i a l l y  aware c o n s c i o u s n e s s .  W h a t  d i s t i n -  

g u i s h e s  t h e  Mr. a n d  Mrs. H a r d y s  o f  t h e  d i s t r i c t  f r o m  

t h e  B r a a g w e n s  i s  c o n s c i o u s _ n e s s :  a  b r o a d  c o n s c i o u s n e s s  
I 

t h a t  h o l d s  k n o w l e d g e  a n d  c o m p r e h e n s i o n - $ " o f  s o c i a l  a i id  
h 

' p o l i t i c a l  d y n a m i c s ;  , a n d  t h r o u g h  t h i s  c o n s c i o u s n  ss 7 9 

i s  s e c u r e d  s o c 5 i a l  d i g n i t y  ( i d  s o m e w h a t  c r u d e  terms,  

t h e  d e s i r e  h e r e  r e f l e c t e d  a p p e a r s  t o  b e  a k i n d  o f  
n 

c o m p o s i t e  d r a w i n g  o f  G e r t r u d e  M o r e l ' s  a s p i r a t i o n s ' a n d  

t h o s e  o f  Miriam L e i v e r s  i n  S o n s  a n d  L o v e r s ) .  2 -- 
I t  i s  i n  t h e  c o n t e x t  o f  ~ h i s  t e a r i n g  i n  t h e  n u c l e u s  

o f  h i t h e r t o  u n b r o k e n  e x p e r i e n c e  i n  r e l a t i o n s h i p  t h a t  

t h e  n o v e l  o u t l i n e s  t h e  i n d u s t r i a l  e x p a n s i o n  i n t o  t h e  

a g r i c u l t u r a l  d i s t r i c t  o f  t h e  M a r s h ,  w i t h  I l k e s t o n ,  

a t  t h e  t o p  o f  t h e  h i l l ,  a n d  a l w a y s  i n  c l e a r  p e r s p e c t i v e  

,' 



f r o m  t h e  f a r m ,  b e c o m i n g  a c e n t r e  o f  ; n d u s t r y  a n d  commerce. 

' T h e  e x p a n s i o n  l e a v e ;  t h e  B r a n g w e n s  a s t o n i s h e d ,  discon- . 

n e c t e d ,  s t r a n g e r s  o n  t h e i r  own l a n d :  w e  r e a d  t h a t  " t h e  

t1 
I 

r h y t h u i i c  r u n  o f  t h e  w i n d i n g  e n g i - n e s ,  s t a r t l i n g - a t ' f i r s t ,  

a f t e r w a r d s  b e c o m e s  "a n a r c o t i c  t o  t h e  b r a i n "  ( p . ' 1 3 ) .  
I "- - 

T h e  f i r s <  3 6 a n g w e n  'wbman o f  t h e  n o v e l  t h a t  w e  c o m e  

t o  know p l a n t s  t h e  s e e d s  o f  h e r  own d i s c o n t e n t , i n  h e r -  

. c h i l d r e n ;  t h i s  i s  p a r t i c u l a r l y  s o  f o r  Tom, h e r  y % o u n g e s t ,  

* b u t  f o r  a l l  h e r  a s p i r a t i o n s  Tom f a i l s  a n d  s u f f e r s  b i t t e r l y  

b e c a u s e  o f  i t . .  H o w e v e r ,  i n  s p i t e  o f  h i s  i n a b i l i t y  t o  

d i s t i n g u i s h  h i m s e l f  i n t e l l e c t u a l l y , $  new f e e l i n g s  a r i s e  

i n  t h e - B r a n g w e n  male h i s t o r y .  . T h e  w o r ' l d  b e y o n d  t h e  

v a l f e y  b e c o m e s  a s o u r c e  o f  m y s t e r y  a n d  f u l f i l l m e n t .  

Tom B r a n g w e n  m a r k s  a new c o n s c i o u s n e s s  t h a t  i s  f o c u s s e d  

o u t w a r d ' i n  a p p r e h e n s i o n ,  c u r i o s i t y  a n d  r e v e r e n c e ,  a c c o m -  

p a n i e d  by a new s e p s e  o f  p e r s o n a l  l i m i t a t i o n s  a n d  s e l f -  

d o u b t :  

w h a t  w a s  i t  a l l ?  ~ h e g ' G a s  l i f e  s o  d i f f e r e n t  
f r o m  w h a t  h e  k n e w  i t ;  Wha t  was t h e r e  o d e s i d e  
h i s  k n o w l e d g e ,  how m u c h ?  Wha t  w a s  t h i s  t h a . t  
h e  h a d  t o u c h e d ?  Wha t  was h e  i n  t h i s  new 
i n f l u e n c e ?  Wha t  d i d  e v e r y t h i n g  m e a n ?  Where 
w a s  l i f e ,  in t h a t  w h i c h  h e  k n e w ,  o r  a l l  o u t s i d e  -- -- -- 
h i m ?  ( p .  2 5 ,  my i t a l i c s )  - 

T h e  i n d i c a t i o n s  i n  t h e  n o v e l  a r e  t h a t  n e v e r  b e f o r e  

h a v e  s u c h  q u e s t i o n s  e n t e r e d  c o n s c i o u s n e s s  i n  t h e  ~ r a n ~ ; e n  

f a m i l y  h i s t o r y ;  l i f e  w a s  a s s u m e d  a s  i t  was l i v e d .  T h e  

i s s u e  o f  w h e r e  l i f e  r e a l l y  i s  a n  i s s u e ,  I w o u l d  a r g u e ,  
s 

t h a t  b e c o m e s  c e n t r a l  t o  b o t h  - T h e  R a i n b o w  a n d  t o  Women 



in Love. The critzcal question and all that it-implies -- 
, begins here with .Tbm, is'carried over with Anna, and is i 

then most fully devel'oped,&th ~ r s u l a  and all the principal 
-\ 

characters in Wo'men -- in Love: Life, as it is actually 

lived, becomes illusory, vicarious, mediated by fantasy. _ 

After coming into brief contact with two "foreignersn 

in Matlock, Tom is bitter that he must return to farm 
- 

life: "he knew that the idea of life among such people 

as the foreigner was ridiculous. Yet he dreamed of it, 

and stuck to his dreams, and would --- not have the reality 

of Cossethay and Ilkestonfl (p. 26, my italics). The - - 
\ relationship between the individual--the private and the 

local which comprises immediate experience--and the social 

--the public and the external which holds the promise 

of another kind of human fulfillment--becomes an issue 

that alters and directs life as it has never before done. 

Upon Tom's first perception of Lydia Lensky we are reminded 

of the male foreigner in Matlock, for Lydia, like this 

foreigner, i s  lldark',lr small and absorbed. "She had 

passed by. He felt as'if he were walking again in a 

far world, not Cossethay, a far world, the fragile .' 

reality" (p. 29, m y  italics)\ The fragile reality 

that she awakens in him Is in stal-k cditrast td the 

11 barren" and "unreal" quality of his actual experience. 
-. 

His existence becomes real through his perception of her; - 

she becomes the way into reality: "He was nothing, 



Qut with her, he would be real" (p. 41). The chasm - 

. t h a t T e  feels between his actual experience and his. 

vague desires focused outward can be bridged by her: 
- 

by her foreignnessand by her aristocratic heritage 

(the twoare in fact linked, which I will look at -further 

on in this discussion). 

Tom's discontent p ~ i n t s  to the great social changes 

that take place in England during the mid-nineteenth 

century. National and international influences are 

entering into lives wh*ich have been essentially secluded 

and local. With Tom Brangwen's generation something new 

enters human consciousness s p ~ r k e d  by parental influence 

and by the expansion of industry and education. The 

' 1  far off come near and imminent" takes on many forms and 

meanings throughout the novel as i,t enters into and 

radically alters human experience. To some it means 

knowledge, to some it means socially purposeful work, 

military lnvo~vement, personal sacrifice to publicly - 
upheld ideals and to ideas of nationhood. But whatever 

% 

it comes to mean; its penetration into c o n s c ~ o u s  and 

unconscious drives, the way in which it is transmitted 

and developed from one generation to the next, lies 

at the very centre of The Rainbow and d f  Lawrence's - 
artistic vision in this novel. As such, the novel is 

concerned with the historical development of the rela- 

tionship between the social and the personal, and with 
Ir 



t h e  g r o w i n g  d i m i n i s h m e n t  o f  t h e  i n d i v i d u a l  a s  t h e  s o c i a l  
Q 

, t a k e s  t h e  p l a c e  of t h e  p r i v a t e  i n  t h e  h u m a n  p s y c h e .  
A 

d 

T h e  d r e a m s  o f  t h e  f i r s t  B r a n g w e n  women o f  t h e  n o v e l  

a n d  t h e  women o f  h e r  g e n e r a t i o n b e c o m e  t h e  i n e s c a p a b l e  

u n c o n s c i o u s  n e e d s  o f  U r s u l a  B r a n g w e n ,  t h r e e  g e n e r a t i o n s  

l a t e r .  T h e  n o v e l  e x p l o r e s  t h e  g r o w i n g  n e e d  f o r  s o c i a l  

p a r t i c i p a t i o n ,  a s  s o c i e t y  e x p a n d s  i t s  i n f l u e n c e  a n d  

b e g i n s  t o  d o m i n a t e  a r e a s  o f  p r i v a t e  e x p e r i e n c e  p r e v i o u s l y  

i '  l e f t  u n t o u c h e d ;  t h e  n o v e l  e x p l o r e s  t h e  d e v e l o p m e n t  o f  - 

h o m o g e n e o u s  s o c i i l  c o n s c i o u s n e s s  a n d  i t  r e f l e c t s  t h e  

I 
i n t e n i i f  i c a t & f  r e p r e s s i o n ,  a s  e a c h  g e n e r a t i o n  o f  

$ 

p e o p l g  s t r u g g l e  w i t h  t h e i r  own d e s i r e s  i n  t h e  c o n t e x t  e , 

s o c i a l  d o b i n a t  i o n .  

T o m ' s  - n e e d  t o  r e a c h  o u t  b e y p n d  t h e  w o r l d  o f  C o s s e t h a y  

i n  o r d e r  t o  f e e l  r e a l  ' s  f o r  t h e  m o s t  p a r t  a n s w e r e d  b y  - 
I 

h 6 \ 
L y d i a .  I t  s u r f a c e s  a g a  n  l a t e r  i n  t h e  n o v e l  w h e n  h e  f e e l s  

c u t  a w a y  by  ~ ~ d i a ' s  p e r i o d s  o f  a b s t r a c t  a b s o r p t i o n  i n  

h e r  p a - s t .  A t  o n e  p o i n t  h e  t u r n s  t o  Mrs. F o r b e s ,  h i s  

b r o t h . e r  A l f r e d ' s  l o v e r ,  a n d  h e r e  h e  meets a s o m e w h a t  

d i f f e r e n t  m a n i f e s t a t i o n  o f  t h e  w o r l d  b e y o n d  f r o m  t h a t  
.. 

?? 7 v h i c h  h e  h a s  p r e v i o u s l y  k n o w n .  I t  i s  a v i s i o n a r y  

p o l i t e  w o r l d "  o f  c u l t u r e  a n d  k n o w l e d g e  t h a t  o n c e  a g a i n  

l e a v e s  h i m  f e e l i n g  i n a d e q u a t e  ( p .  9 1 ) .  I t  i s  q o t  Mrs. 

F o r b e s  h e r s e l f  t h a t  h e  d e s i r e s  Jh e e v e n  c o m e s  t o  f e e l  

t h a t  t h e r e  i s  s o m e t h i n g  " c o l d ,  s o m e t h i n g  > l i e n ,  a s  i f  

s h e  were n o t  a woman" ) b u t  r a t h e r  s o m e t h i n g  s h e  s u g g e s t s  



3 to him (p. 91). Nonetheless, stronger than any feelings 

P 'of inadequacy and discont-ent is the relationship that 

holds between Tom and Lydia throughout this first section 

of the novel. With Lydia,'Tom'can leave the world " 
- ' .e 

beybnd the Marsh Farm out of accbunt: "They were a 

curious family, a law to themselves, separate from 

the world, isolated, a small republic set in invisible 

bounds" (p. 103). What their relationship accomplishes 

is a kind of stalling of the inevitable process 

of direct participation in the social and c u l t u ~ a l  

world beyondimmediata~family life. Tom "existed with 

her entirely indsfferent to the general values of the 
4.7 - 

world" (p. 104). Their.excltisive relationship reaches 

through to Anna so that she too is reluctant to move 

bekond the orbit of the intimate world she has come to 

experience through them: 
0 - 

4 So Anna was only easy at home, where the .*., z $ common sense, and the supreme reldtlon between ' Z 

her parents produced a freer standard of 
being than she could find outside. Where, 
outside the Marsh, could she find.the tolerant 
dignity she had been brought up in? Her 
paren-ts stood undiminished and unaware of 
criticism. The people she met outside seemed 
to begrudge her her very existence. (p. l01") 

When Anna marries Will she discovers the means of 
C 9 

retaining, the ins-ular hangwen world yet moving out of 8 

the orbit ofi her parents. When she marries a Brangwen 

she i m G s e s  rigid limitations on her move outward into 
7 / 

association with the world beyond. Will Brangwen, like 



h e r  own p a r e n t s ,  s t a n d s  a p a r t  f r o m ,  e v e r y d a y a r e a l i t y ,  

i n  s p i t e  o f  h i s  e x p e r i e n c e  w i t h - t h e  p r a c t i c a l ,  s o c i a l ,  
1 U 

s i d e  o f  l i f e .  W i l l  i s  s e l f - c o n t a i n e d  a n d  m y s t i c a l ,  l i v i n g  

i n  a k i n d  o f  m i n d l e s s  i n t e n s i t y ,  r e f l e c t i v e  o f  t h e  B r a n g w e n  

male c h a r a c t e r .  

T h e  R a i n b o w  d r a w s  s h a r p  d i s t i n c t i o n s  b e t w e e n  s o c i a l  - 
e x p e r i e n c e  a n d  p r i v a t e  e x p e r i e n c e  t h r o u g h  d e p  c t i o n  o f  - - i" - -- 

'0 
4 t h e  f i r s t  m o m e n t s  o f  t h e i r  m a r r i a g e :  

. . 
One  d a y ,  h e  was a b a c h e l o r ,  l i v i n g  w i t h  t h e  * t 

w o r l d .  T h e  n e x t  d a y , - h e  w a s  w i t h  h e r ,  a s  
r e m o t e  f r o m  t h e  w o r l d  a s  i f  t h e  t w o  o f  t h e m  
were b u r i e d  l i k e  a s e e d e n  d a r k n e s s .  S u d d e n l y ,  
l i k e  a c h e s t n u t  f a l l i n g  o u t  o f  a b u r r ,  h e  
w a s  s h e d  n a k e d  a n d  g l i s t e n i n g  o n  t o  a s o f t ,  
f e c u n d  e r t h ,  l e a v i n g  b e h i n d  h i m  t h e  h a r d  f r i n d  o f  o r l d l y  k n o w l e d g e  a n d  e x p e r i e n c e .  
He h e a r d  i t  i n  t h e  h u c k s t e r s '  c r i e s ,  t h e  
n o i s e  o f  t h e  c a r t s ,  t h e  c a l l i n g  o f  c h i l d r e n .  
And i t  w a s  a l l  l i k e  t h e  h a r d ,  s h e d  r i n d ,  
d i s c a r d e d .  I n s i d e ,  i n  t h e  s o f t n e s s  a n d  s t i l l -  
n e s s  o f  t h e  r o o m ,  was t h e  n a k e d  k e r p e l ,  t h a t  
p a l p i t a t e d  i n  s i l e n t  a c t i v i t y ,  a b s o r b e d  i n  
r e a l i t y .  . . . i t  was a s  i f  t h e y  were a t  t h e  v e r y  1 c e n t r e  o f  a l l  t h e  ' s l o w  w h e e l i n g  o f  s p a c e  a n d  t h e  
r a p i d  a g i t a t i o n  o f  l i f e ,  d e e p ,  d e e p  i n s i r l e  t G e m  
a l l ,  a t  t h e  c e n t r e  w h e r e  t h e r e  i s  u t t e r  r a d i a n c e ,  
a n d  e t e r n a l  b e i n g ,  a n d  the s i l e n c e  a b s o r b e d  i n  
p r a i s e :  t h e  s t e a d y  c o r e  o f  a l l  m o v e m e n t s ,  t h e  
u n a w a k e n e d  s l e e p  o f  a l l  w a k e f u l n e s s .  . . . f o r  

f t h e i r  m o m e n t  t h e y  were a t  t h e  h e a r t  o f  e t e r n i t y ,  
w h i l s t  t i m e  r o a r e d  f a r  o f f ,  f o r e v e r  f a r  o f f ,  
t o w a r d s  t h e  r i m .  ( p .  1 4 2 )  

6 I n  t h e  c o n t e x t '  o f  s u c h  e x p e r i e n c e  t h r o u g h  r e l a t i o n s h i p  

the p u b l i c  w o r l d  l o s e s  i t s  p o w e r  a n d  i n f l u e n c e :  i t  5 3  

d i s c a r d e d  w i t h o u t  b e i n g  w i l l i d - - d i s c a r d e d 3 b y  v i r t u e  o f  

i n t i m a t e  e x p e r i e n c e  w h i c h  i s  i n t e n s e  e n o u g h  t o  n e g a t e  

E 
a t t a c h m e n t s  t o  a n y t h i n g  existing o u t s i d e  o f  i t .  T h i s  



n e g a t i o r i ,  a s  I s h a l l  d i s c u s s  m o r e  f u l l y  l a t e r  o n ,  a n d  th( .  I ?  

a ,  I 

d i n s t i n c t i o n  b e t w e e n  t h e  s o c i a l  a n d  t h e  p r i v a t e  s e l f ,  * 

w i l l  b e c o m e  f a r  m o r e  d i i f i c u l t  t o  a ~ c ~ o m p l i s h  a s  w e  
A 

m o v e  t h r o u g h  - T h e  a n d  i n t o  Women -- i n  L o v e .  W i t h  

S i l l i t o e  a n d  t h e  m o r e ' m o d e r n  p o s t - w a r  w o r l d ,  t h e  p e n e ' t r a -  

t i o n  o f  F a c i a l  r e a l i t y  i n t o  t h e  i n n e r  s o u r c e s  o f  p e r s o n a l  * 

l i f e  w i l l  m a k e  t h e  p o t e n t i a l  o f  knowing-and a r t i c u l a t i n g  

i n t i m a t e  e i p e r i e n c e  a s  d i s t i n c t  f r o m  s o c i a l  e x p e r 9 e n c e  

h i g h l y  q u e s t i o n a b l e .  

T h e  c . o n f l i c t s  t h a t  d e v e l o p  b e t w e e n  W i l l  a n d  Anna  
-, 

r e a c h  much d e e p e r  t h a n  t h o s e  w h i c h  c h a r a c t e r i z e d  t h e  

m a r r i a g e  o f  Tom a n d  L y d i a .  T h e  s t r o n g  a n t a g a n i s m s  
f 

b e t w e e n  t h e m  a r e  m a n i f e s t e d  a f t e r  o n l y  a s h o r t  h o n e y m o o n '  

- p e r i o d .  W i l l ,  h a v i n g  l i v e d  h i s  l i f e  i n  a . c o n t i n u . o u s  

c y c l e  v k  a n d  a c t i r i r g ,  c u t s  o f f  h i s  t i e s  t o  s o c i a l  

a c t i v i t y  a n d  e x t e r n a l  f o r m s  o n l y  a f t e r  a p a i n f u l  s t r u g g l e ;  

S o  a n d  b e c a u s e  i t  h a s  b e e n  p 3 i n f u l  t o  . .  h i m  t o  a c c e p t  f u l l y  

It t h e  " s t i l l n e s s  t h a t  was b e y o n d  t i m e ,  t o  r e c o g n i z e  
1 

/ 
h i s  e x p e r i e n c e  w i t h  Anna  i n  i t  n e g a t i o n  o f  a l l  t h a t  

5 . 2  

i . - 
1 h a s  p r e v . i o u s ? y .  m e a n t  r e a l i t y  t o  h i m ,  h e  is' r e l u c t a n t  . 

:tY o u t  i n t o  tbe ' w o r l d  a g a i n - ,  - e v e n  w h e n  s h e  i s  

r e a d y  t o  d o  s o :  

S h e w a s  l e s s  h a m p e r e d t h a n h e ,  s o  s h e .  came 
* m o r e  q u i c k l y  t o  h e r  f u l l n e s s ,  a n d  was s o a n e r  

r e a d y  t o  e n j o y  a g a i n  a r e t u r n  t o  t h e  o u t s i d e  
w o r l d . .  . . . He w a n t e d  t o  . h a v e  d o n e  w i t h  t h e  
o u t s i d e  w o r l d ,  t o  d e c l a r e  i t  f i n i s h e d  f o r  ' 

. e v e r .  . . . B u t  n o ,  h e  c o u l d  n o t  k e e p  h e r .  
-s S h e , w a n t e d  t h e  d e a d  w o r l d  a g a i n - - s h e  w a n t e d  
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t o w a l k o n t h e o u t s 5 d e .  . . . Now h e  m u s t  b e  
d i s p G s e d ,  h i s  j o y  m u s t  b e  d e s t r o y e d ,  h e  m u s t  
p u t  o n  t h e  v u l g a r ,  s h a l l o w  d e a t h  o f - a n  o u t w a r d  

- $, e r i s t e n c e ,  ( p p ;  1 5 0 - 1 5 1 )  

L a w r e n c e  d e p i c t s  W i l l  ~ r a n ~ w e n ' a s  u n f o r m e d ,  u n c r e a t e d ,  
9 

a man who h a s  b e e n  s o  t h o r o u g h l y  d i r e c t e d  b y  s o c i a l  i n f l u -  

e n c e s  t h a t  h,e l a c k s  i n d i v i d u a , l  s e l f .  U n t i l ,  t h a t  i s ,  

" 3  3 1 

h e  marr ies .  W i t h  Anna  h e  d i s c o v e r s  i n t e n s e  e x - p e r i e n c e  

t h a t  i s  u n i q u e l y  h i s  own;  h e  i s  u n d e r s t a n d a b l y  o v e r -  

wr -ough t  w i t h  a n x i e t y  w h e n  s h e  t h r e a t e n s  t o  d e n y  h i m  

h i s  n e w l y ~ d i s c o v e r e d  r e a l i t y  by  h e r s e l f  r e t u r n k n g  t o  - 

s o c i a l  a n d  s u p e r f i c - i a l  c o n t a c t s .  Of c o u r s e  f o r  Anna  t o  
r 

t 

d o  s o  i s  p e r f e c t l y  n a t u r a l  i n  * t h e  c o n t e x t  o f  t h e  n o v e l :  
d 

t h e s e  s o c i a l  a s s o c i a t i o n s  m e a n  l i t t l e  to '  h e r '  a n d  t h e  

o u t e r  w o r l d  o f  a c t i v i t y  a n d  w o r k  h a s  n e v e r  c l a i m e d  h e r  

a s  i t  h a s ' W i l l . \  T h i s  p u b l i c  w o r l d  i s  n o t  a t h r e a t  t o  

h e r  r e l a t i o n s h f p  w i t h  W i l l  b e c a u s e  i t  h a s  h a d  l i t t l e  

. i n f l u e n c e  o v e r  h e r  e x p e r i e n t i a l  d e v e l o p m e n t ,  w h i c h  

h a s  b e e n  a l m o s t  e x c l u s i v e l y  l i v e d  o u t  i n  t h e  c o n t e x t  

o f  f a m i l y  l i f e  w i t h  Tom a n d  L y d i a ,  T h e  f i e r c e  a n t a g o n i s m s  " 
. '  

b e t w e e n  Anna  a n d  W i l l  b e g i n  a t  t h i s  p o i n t ,  T h e  n o v e l  

r e v e a l s  t h a t  t h e  u n f o r m e d - c h a r a c t e r  o f  W i P l ,  d e v e l o p -  

m e n t a l l y d % e t e r m i n e d  a s  h e .  h a s  b e e n  by  s o c i a l  f o r c e s ,  

r a t h e r  t h a n  b j  p e r s o n a l  a n d  i m m e d i a t e  i n t e r r e l a t i o n s h i p  

w h k c h  a l l o w s  f o r  p r i v a t e  e x p e r i e n c e ,  l e a d s  t o  a k i n d K f  ' 
- .  

,$ v i c i o u s  p s y c h i c  i l l n e s s :  
.A 

&' 

T h e  d a r k  s t o r m s  r o s e  i n  h i m ,  h i s  e y e s  g l o w e d  
.r b l a c k  e a n d  e v i l ,  h e  was f i e n d i s h  i n  h i s  t h w a r t e d  

1 

1 
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H i s  c o n d i t i o n  now b e c a m e  c o m p l e t e ,  t h e  
d a r k n e s s  of h i s  s o u l  w a s  t h o r o u g h .  E v e r y -  

* t h i n g  h?d g o n e :  h e  r e m a i n e d  c o m p l e t e  i n  h i . s  
w n  t e n s e ,  b l a c k  w i l l .  H e  was now u n a w a r e  

1 o f . h e r .  S h e  d i d  n o t  e x i s t .  H i s  d a r k ,  p a s s i o n -  - 
a t e  s o u l  h a d  r e c o i l e d  u p o n  i t s e l f ,  a n d  n o w ,  
c l i n c h e d  a n d  c o i l e d  r o u n d  a c e n t r e  o f  h a t r e d ,  
e x i s t e d  i n  i t s  own p o w e r .  ( p .  1 5 2 )  

Of c o u r s e  W i l l ' s  " i l l n e s s "  o n l y  m a n i f e s t s  i t s e l f  b e c a u s e ,  

a f t e r  h a v i n g  a w a k e n e d  W i l l  t o  a new r e a l i t y  w i t h i n  

h i m s e l f ,  Anna  t h e n  a p p e a r s  t o  d e n y  h i m  t h i s  r e a l i t y  by  
0 

h e r  own r e t u r n  t o  t h a t  o t h e r  " d e a d "  " o u t w a r d  e x i s t e n c e .  II 

C o n c e i v a b l y ,  i f  w e  f o l l o w  t h e  l o g i c  o f  t h e  n o v e l ,  W i l l  
/ 

c o u l d  w e l l  h a v e  l i v e d  h i s  l i f e  o u t  i n  c o m p l ' e t e  c o m p l i a n c e  

w i t h  w o r k  a n d  s o c i a l  a c t i v i t y ;  w i t h o u t  c a n s c i o u s  a w a r e n e s s  

o f  a q , s u c h  p o t e n t i a l  f o r  experience, a n d  o,f c o u r s e  w i t h -  

o u t  t h e  i m m e d i a t e  f e e l i n g s  o f  r a g e  a h d  h a t r e d  t h a t  r i s e  t o  

t h e  s u r f a c e  w h e n  h e  i s  d e n i e d .  I n  s h o r t ,  h e  c o u l d  h a v e  
L. 

l i v e d  h i s  l i f e  o u t  w i t h o u t  h i s  i l l n e s s  r e v e a l i n g  i t s e l f  

a s  i t  d o e s .  I11 h e - s t i l l  w o ~ l d  h a v e  b e e n ,  f o r  h i s  i l l n e s s  

l i e s  I p r i m a r i l y  i n  t h e  f a c t  o f  h i s  e m o t i o n a l l y  u n f o r m e d ,  

u n d e v e l o p e d ,  s e l f .  H e r e i n  l ies t h e  e s s e n t i a l  d i s t i n c t i o n  / 

b e t w e e n  Tom B r a n g w e n ,  t h e  f i r s t  male c h a r a c t e r  o f  t h e  + 

n o v e l ,  a n d  W i l 1 , B r a n g w e n .  Tom, w e  a r e  t o l d ,  w h i l e  i n t e l -  

l e c t u a l l y  u n d e v e l o p e d ,  i s  n o n e t h e l e s s  h i g h l y  d e v e l o p e d  emo- 

t i o n a l l y , i n s t i n c t u a l l y , a n d i n t h i g r e s t S h i s p s y c h i c  h e a l t h .  

When Will's s o u l  " r e c o i l s  u p o n  i t s e l f "  h e  r e d i r e c t s  

h i s  d e s i r e :  t u r n i n g  a w a y  f r o m  A n n a ,  h e  t u r n s  t o w a r d  
\ 

\ 

r e l i g i o u s  s y m b o l s  a n d  c h u r c h  a r c h i t e c t u r e  ( a n  a t t a c h m ' e n t  
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h e  h a d  r e l i e d  u p o n  b e f o r e  h e r )  i n  a n  e x c l u s i v e  a n d  

p a s s i o n a t e * a b s o r p t i o n 2  t h a t  n e g a t e s  a n d  t h u s  m a d d e n s  
6 - -  

Anna .  He t e l l s  A n n a ,  w i t h o u t  n e e d i n g  t h e  w o r d s  t o  d o  
5 

s o ,  t h a t  i f  s h e  w i l l  n o t  come  w i t h  h i m  t o  t h e  " h e a r t  

o f  e t e r n i t y , "  h e  w i l l  f i n d  e t e r n i t y  e l s e w h e r e ;  h e n c e  

, h i s  g r e a t e s t  s a t i s f a c t i o n  w i l l  n o t  b e  i n  r e l a t i o n s h i p  

A *  w i t h m h e r .  H e  a s k s  t h e  c h u r c h  t o  g i v e  h i m  tr t h e  e m o t i o n  

o f  a l l  g r e a t '  m y s t e r i e s  o f  p a s s i o n "  J p .  158). 

T h e  c o n f - l i c t  b e t w e e n  Anna a n d  W i l l  c o m p r i s e s  t h e  

o n g o i n g  s t r u g g l e  b e t w e e n  t h e  d r i v e  t o w a r d  k n o w l e d g e  

a n d  e x p a n s i v e  c o h s c i o v s n e s s  a n d  t h e  c o u n t e ' r i n g  d r i v e  \ 
- a r i s i n g  o u t  o f  p a s s i o n a t e  i m p u l s e s  p u s h i n g  t o w a r d  

i n t i m a t e  e x p e r i e p c e  i n  r e l a t i o n s h i p s  t h a t  e x i s t  o u t s i d e  
-4 

o f  l a n g u a g e ,  c o n s c i o u s n e s s  a n d  s o c i e t y .  T h e  n o v e l  

s e e s  Anna a s  a  woman o f  a new g e n e r a t i o n  who c a r r i e s  t h e  
" 

d e s i r e  o f  h e r  a n c e s t r a l  g r a n d m o t h e r  ( T o m ' s  m o t h e r ,  whom 

s h e  n e v e r  k n e w ) ,  t o  l i v e  o u t  l i f e  i n  a r t i c u l a t e d -  

c o m p r e h e n s i o n  a n d  s o c i a l  p a r t i c i p a t i o n .  Arrna, l i k e  

h e r  s t e p - f a t h e r  Tom, d o e s  come  t o  " r e l i n q u i s h  t h e  r 

a d v e n t u r e  i n t o  t h e  u n k n o w n "  ( p .  1 9 6 ) ,  b u t  s h e  d o e s  

s o ,  n o t  b e c a u s e  s h e  d i s c o v e r s  h e r  f u l f i l l m e n t  t h r o u g h  - / 
r e l a t i o n s h i p  i n  m a r r i a g e ,  b u t  b e c a u s e  s h e  a c c o m p l i s h e s .  

- 

h e r  s a t i s f a c t i o n  t h r o u g h  t h e  p r o c e s s  o f  g i v i n g  b i r t h  

- and. n u r t u r i n g .  W i l l ,  g i v e n  h i s  i n t e n s e ,  a l m o s t  ' f i n f a n t i l e "  

j ' c h a r a c t e r  i s  n o t  t h e  m a n - w h o  c a n  a l l o w ' h e r  t o  d i s c o v e r  

!' 
: h e r  g r e a t e s t  s a t i s f a c t i o n - i n  m a r r i a g e ;  h e  i s  n o t  t h e '  



a whole person she has seen in Tom. 
.. * 

Will appears to hold t pulses of the Brangwen - 
line of men who have lived th lives outside of conscious 

comprehension of their experience and existence. However, 

with'will there is a new context: his early farmative 
b 

years have not allowed him.to know the kind of felt 

relationships that the Brangwen men of thel~arsh once 

knew. He was cast off by his family and given to the 

nation's education system to rear. Lawrence gives us 
J 

enough of Will's p a r e n t ~ , f ~ r  us t'o recognize that 'the 

kind of muiual. fulfillment that characterized Tom and 

Lydia's relatignship is in no way accomplished within 
19 

Will's early family life. With Will, Lawrence develops 

'a man of a new kind: ,neither synonymous with t4e old 

line of Brangwen men in their totality of experience, 

nor an active social participant, conscious and aware 

of his place within the larger social scheme. Will is 

caught somewhere in between and he clearly suffers 
I 

because of it: 1' like a-man thrown over6oard to sea, 

to swim till he sinks, because there is no hold, only 

a'wide, weltering sea" (p. '188). While Will app'ears 

to have nowhere else to go for his satisfaction, the novel 
- - 3". 

clearLy reveals that Will's mystical absor$tion in the 

church is a perversee%bstitute for. felt relationship - 

with the,world and with Anna, just as Anna's dependency 

on giving,birth and nuksing is a perversion of her 



s e x u a l  i n s t i n c t s  ( t h e - w a y  i n  w h i c h  t h e  n o - v e l  , i l l u s t r a t e s  . 

h e r  c a s t i n g  h e r  c h i l d r e n  a w a y  a s  t h e y  r e a c h  b e y o n d  t h e  

n u r s i n g  s t a g e  r e v e a l s  t h e  n o v e l ' s  j u d g e m e n t  o f  h e r ) .  
, * 

E v e n t u a l l y ,  w h i l e  n e v e r  a c c o m p l i s h i n g  t h e  k i n d  o f  
a 

i 

c o m p l g t e  f u l f i l l m e n t  t h a t  w e  see  w i t h  Tom a n d  L y d i a ,  

W i l l  c o m e s  t o  f e e l  h i m s e l f  a n c h o r e d  i n  m a r r i a g e  t o  A a n a  

t h t o u g h  t h e i r  m u t u a l  p l e a s u r e  a n d  a t t a c h m e n t  t o  s e n s u a l i t y .  

- When W i l l  r e a c h e s  t h i s  p o i n t  o f  c e r t a i n t y  w i t h  A n n a  

- 

h e  i s  t h e n  a b l e  t o  r e a c h  o u t w a r d  i n  p u r p o s e f u l  a c t i v i t y  

i n  a m e a n i n g f u l -  w a y .  We . r e a d :  

F o r  t h e  f i r s t  t i m e ,  h e  b e g a n  t o  t a k e  r e a l  
i n t e r e s t  i n  a p u % l i c  a f f a i r .  H e  h a d  a t  l e n g t h  
f r o m  h i s  p r o f o u n h  s e n s u a l  a c t i v i t y ,  d e v e l o p e d  
a r e a l  p u r p o s i v e  se l f ' .  r . . 

Th'e h o u s e  the rees  was & c o n n e x i o n  - 
-- 

1 
w i t h G t h e  g r e a t  h u m a n  e n d e a v o u r  at l a s t .  ( p p .  
238-239, my i t a l i c s )  - 

'Woodwork ,  w h i c h  h a s t l o n g  g i v e n  h i m  p e r s o n a l  s a t i s -  . 

f a c t i o n ,  h e  c a n , n o w  t a k g  o u t  i n t o  t h e  w o r l d  w i t h  h i m .  

I1 E s t a b l i s h i n g  c o n n e x i o n  w i t h  t h e  g r e a t  h y m a n  e n d e a V Z  
4 -s< 

52 t 
s + 

o u r "  w i l l  b e  U r s u i a ' s  d e e p e s t  p o t i v a t i o n  i n  t h e  l a s t  B 

s e c t i o n s  o f  - T h e  R a i n b o w .  T h e  s h a r p  d i s t i n c t i o n s  d r a w n  

f T  b e t w e e n  t h e  i n n e r  e t e r n i t y "  a c c o m p l i s h e d  t h r o u g h  s e x u a l  

r e l a t i o n s h i p  i n  t h e  h o n e y m o o n  p e r i o d  o f  w i l l u a n d  A n n a ,  

a n d  t h e  " h a r d  r i n d "  o f  t h e  a c t i v e  o u t e r  w o r l d  w h i c h  . ., 

t h e y  d i s c a r d ,  i s  i n t e n s i f i e d  i n  i t s  a n t a g o n i s t i c  q u a l i t i e s  

w i t h .  U r s u l a ' s  g e n e r a t i o n .  U r s u l a f . s  p u s h  o u t w a r d  i s  

* t h w a r t e d  b y  a n  e n v i r q n m e n t  w h i c h  i s  f e l t  t o  b e  p o w e r f u l l y  



begrudging in $ts homogeneipy. .In the context of what 

she has known--tolerance, indifference t q  pettiness, 
E! 

assumed dignity of person--the world Ursula discovers 

is hostile. Moving out into the vast world promising 

so much (and elevated in its promises through her intense 

romantic ideals), Ursula meets cr_uel&y, stupidity, 

group mindedness,'and brute power and authority, which 
-*, 

in the novel's terms are the essential c o n s t i t u e n d  

of public life.. Ursula's~'pers~~ctive is not only a 6 subjecti,ve; it is the objective r ality in Lawrence s 

"\ 4% 
<d 

vlew. However, regardless of her rep'ulsion, Ursula's. 

motivatio remains undaunted: the novel gives her no d 
choi7 but to struggle within the public world on its 

I own terms; the connexion between thekprivate and the . 

public has been established; the alternati-tha 

_ existed for her mother and her grandmother are no longer 

real. 9 

When we are introduced. to Anton Skrebensky, the 

son of a Polis,h aristocrat who'had connections 'with Lydia , 
Lensky, the thematic thread o f  the novel re-emerges. We 

learn that the outside world is Skrebensky's home. 

Will's situation of being cast out of'the family appears 
-3 

-b9 C" 

to have be-en taken one step further with'sqrebensky. 

Anton is the first person of the novel who is completely 

identifiable with his so'ciety: he i s ' a  fully politicized, 

public man. Through exploration of Anton and Ursula's 



relationship the novel continues' to develop a history of 

character alterations directly associated with'the 

expansion and influence of technological and commercial 
\ 

* 
development. With Tom and Lydia we saw the Bccomplish- 

ment of a completed self through union with each other; 

with Anna and Will *we saw chahge, awakening, and a sense of 

sexual fulfillment that was libt:,+.ing in -its consequences. 

But with Ursula and Anton, relationskip produces a crystal- 

lization and affirmation .of separae-on and' divided 

\ gratification which is destructive at its source: * 
a ,It was a magnificent self-assertion on the 

part of both bf them, he asserted himself 
before her, he felt himself infinitely male 
and infinitely irresistible, she asserted 
herself before him, shetknew herself infinitely 
desirable, and hence infinitely strong. And 
after all, whoac could either of -them get from 
such a passion but a sense of his or her own 
maximum self in contradistinction to all the 
rest of iife? (p. 303) 

It is destructive because each negates the life of the 
i 

other and because it bounds their experience within ,the 
'I 

limits of self-assertion, denying the potential of 

reciprocity. The novel goes on to say that what they could 

11 
k 

get, what their ancestors got, was a sense of the infinite" 

(p. 3 0 3 ) ,  something that even Will was able to feel; but 

this Ursula and Anton c'annot know. t 

Just as Ursula'~ sexual relationship with Anton 

is limited by her needs'for self-assertion, so too is 
0 

her broader relationship to her environment. Her 

tendency is to expropriate her environment in an effort 



t o  c o n s t r u c t  a r o m a n t i c  m y s t i q u e  a n d  v i s i o n  w h i c h  w i l l  

a l l o w  h e r  t o  s h r o u d  h e r s e l f  i n  p r o t e c t i v e  g u i s e  w i t h i n  

? w o r l d  w h i c h  s h e  i n t u i t s  t o  b e  t h r e a t = e n i n g ,  d e m e a n i n g  

a n d  r e d u c t i o n i s t .  S h e  i s  i n i t i a l l y  u n a b l e  t o  see A n t o n  
5 

a p a r t  f r o m  t h i s  m y s t i q u e ,  b o t h  b l i n d i n g  a n d  p ' r o ~ e c t i v e  

a s  i t  i s ,  b u t  h e r  i l l u s o r y  v i s i o n  d o e s  n o t  r u n  s o  d e e p  
3 

a s  t o  p r e v e n t  b r e a k s  i n  c o n s c i o u s n e s s  a n d  s p a r k s  o f  @ 

u n c o n s c i o u s  r e c o g n i t i o n .  I n  t h e  s c e n e  w h e r e  . U r s u l a  

m a d l y  r u n s  f o w a r d  t h e  d a r k n e s s  a n d  l a t e r  r e a c h e s  t o w a r d  
Y - 

c o m m u n i o n  w i t h  t h e  m o o n ,  s h e  s t r u g g l e s  a n d  b e a t s  u p o n  

th .e  b o u n d a r i e s  o f  h e r  own c o n s c i o u s n e s s ,  a n d , "  p e r h a p s  

e q u a l l y  a s  c r i t i c a l l y ,  a g a i n s t  t h e  l i m i t s  t h a e  A n t o n  

i m p o s e s  o n  h e r  s e x u a l  p o t e n t i a l  i n  r e l a t i o n & i p :  

W a v e s  o f  d e l i r i o u s  d a r k n e s s  r a n  t h r o u g h  h e r  
s o u l .  S h e  w a n t e d  t o  l e t  g o .  S h e  w a n t e d  t o  % 

r e a c h  a n d . b e  a w n g s t  t h e  f l a s h i n g  s t a r s ,  s h e  
w a n t e d  t o  race w i t h  h e r  f e e t  a n d  b e  b e y o n d  t h e  
c o n f i n e s  o f  t h i s  e a r t h .  S h e  was mad t o  b e  
g o n e .  I t  w a s  a s  i f  a h o u n d  w e r e  s t r a i n i n g  
o n  t h e  l e a s h ,  r e a d y  t o  h u r l  i t s e l f  a f t e r  a 
n a m e l e s s  q u a r r y ,  a n d  s h e  was t h e  q u a r r y ,  
a n d  s h e  was a l s o  t h e  h o u n d .  T h e  d a r k n e s s  
was p a s s i o n a t e  a n d  b r e a t h i n g  w $ t h  i m m e n s e ,  
u n p e r c e i v e d  h e a v i n g .  I t  was w a i t i n g  t o ~ r e c e i v e  
h e r  i n  h e r  f l i g h t .  And how c o u l d  s h e  s t a r t - -  
a n d  'how c o u l d  s h e  l e t  g o ?  S h e  m u s t  l e a p  f r o m  
t h e  known  i n t o  t h e  u n k n o w n .  Her f e e t  a n d  
h a n d s  b e a t  l i k e  a  m a d n e s s ,  h e r  b r e a s t  s t r a i n e d  
a s  i f  i n  b o n d s .  ( p p .  3 1 7 - 3 1 8 )  

T h f s  s c e n e  f o l l o w s  t h e  c o n v e r s a t i o n  b e t w e e n  U r s u l a  a n d  

A n t o n  w h e r e  A n t o n  i d e n t i f i e s  h i s  n e e d s  w i t h  t h e  n e e d s  

o f  t h e  n a t i o n ,  a n d  i t  a l s o  f o l l o w s  U r s u l a ' s  c o n t a c t  

w i t h  t h e  b a r g e  man ( w h o ,  w e  r e a d ,  i s  " i m p u d e n t "  i n  

h i s  " d i r e c t n e s s  a n d  h i s  w 6 r s h i p  o f  t h e  woman i n  U r s u l a ,  



a w o r s h i p  o f  body-and s o u l  f o g e t h e r  . . . w i t h  a d e s i r e  

t h a t  knew t h e  i n a c c e s s i b i 1 i t . y  o f  i t s  o b j e c t ' '  ) a n d  h i s  
8 

f a m i l y  ( p .  316) .  C o m b i n e d p ,  t h e - t w o  s i t u a t i o n s  a r e  

p o w e r f u l  e n o u g h  t o  s c a t t e r  a n d  d i s s i p a t e  U r s u 1 a ; s  m y s t i c a l  

v i s i o n  a n d  t o  a w a k e n  h e r  t o  h e r  own s e x u a l  n e e d s .  S h e  

iS d r i v e n  o u t w a r d  t o w a r d  t h e  n i g h t  f o r  t h e , c o n s u m m a t i o n  

o f  h e r  d e s i r e ,  A n t o n ,  b u t  a s h a d o w  o f  a man ,  b e h i n d  h e r .  

B u t  t h e  n o v e l  d o e s  n o t  l e a v e  t h i n g s  h e r e :  when U r s u l a  

l o o k s  t o w a r d  A n t o n  a n d  sees a n  e x i s t e n c e  w i t h o u t  s u b s t a n c e ,  

w i t h o u t  f o r m ,  a man p e r h a p s  much l i k e  h e r  f a t h e r  i n  h i s  

l a c k  o f  d e v e l o p m e n t ,  "a s u d d e n  l u s t  s e i z e [ s ]  u p o n  h e r  
C 

t 'o  l a y  h o l d  o f  h i m  a n d  t e a r  h i m  a n d  make  h i m  i n t o  n o t h i n g "  

( p . '  321 ) .  W h i l e  U r s u l a  d o e s  ' n o t  h a v e  t h e  same i n t e n s i t y  
- 

o f  p s y c h i c  e n e r g y  i n v e s t e d  i n  h e r  n e e d  t o  m a i n t a i n  

p o w e r  o v e r  men a s  o e s  G u d r u n  i n  Women i n  L o v e  t h i s  i - -' -9 
s c e n e  c l e a r l y  r e f l e  ts  a f o r m  o f  s e x u a l  v i c i o u s n e s s  

- \  

L a w r e n c e  h a s  i n  m i n d  when h e  d e v e l o p s  t h e  r e l a t i o n s h i p  

b e t w e e n  G e r a l d  a n d  G u d r u n .  I n  t h e  b a t t l e  o f  s e x u a l  - 

a s s e r t i o n  h e r e ,  U r s u l a  w i n s :  A n t o n  u n w i l l i n g l y  y i e l d s  
<. . 

t o  h e r  a n d  i s  l e f t  f e e l i n g  " a n n i h i l a t e d . "  

U r s u l a ' s  r e l a t i o n s h i p  w i t h  A n t o n ,  h e r  n o t  q u i t e  
* 

c o n s c i o u s  r e c o g n i t i o n  o f  t b e  t h r e a t  t h e y  p o s e  t o  e a c h  , 

o t h e r ,  c o m b i n e d  w i t h  h e r  n e e d  t o  b r e a k  f r e e  o f  h e r  

>&ex, l i k e l y  p r o v i d e  much o f  t h e  s t i m u l u s  d r i v i n g  

h e r  o u t w a r d  t o w a r d  s o c i a . 1  a c h i e v e m e n t :  

An a l l - c o n t a i n i n g  w i l l  i n  he r  f o r  c o m p l e t e  
b 



independence ,. complete social independence, \ 
complete independence from any personal author- 
ity, kept her dullishly at her studies. . . . B. 

There was the mysterious man's world to be 
adventured upon, the world of daily work and 
duty, and existence as a working member of the 
c~mmunity. Against this she had a subtle 
grudge, She wanted to make her conquest 
also of this man's world. (p. 334) 

While Ursula cannot as readily as Anton identify 
0 

.#, 
her own fulfillment with the movement of humanity, she 

.r 
dn'efheless feels driven out to take her place amongst 

1t ?f the great task. It is with a "cold, dreary satisfac- 

Q 
tion" (p. 358), that she enters teachipg. The "vulgar 

P 

authority" of Brinsley street school necessitates that 1 
r- 

she become the "nothing" that Anton has become .through 

I t  his service to and identification with the great task;" 

c 
while Tom Brangwen once asked the question of where 

* 

reality lay, outsid- of himself in the world be9on'd him, 

or inside of himself in bhe world that he knew, Ursula 

discovers that with her gengration the question has -L 

already been answered for her: 

It was queeE to feel that one ought to alter 
one's personality. Sh-e was a nobody, there' 
was no reality in herself, the reality was 
all outside of her, and she must apply herself 
to it. (p. 373) 

This human adaptation in the-rests of "realityw as 

it is, is a process that goes almost comple,tely unques- 

tioned in our even more mo,dern era. Lawrence reactivates 

the critical question we have forgotten: in whose 

?f interest does public reality" function? The novel 



kt 
illuminates a situation where social reality is becoming 

absolute. In Brinsley Street school Ursula recognizes 

that the only reality that presides is the reality that . 

exists within the school system itself, which excludes 

the interests of teachers and students alike. The. 

? 
school system acdomplishes human adaptability in the 

interests of social stasisrand productivity. The school's 

k- task is the successfu reduction of individuals to 
/ 

~Gbservience through identification with a collective 

logic propagated through the school: What is required 
14 

by this system is the reductiop of difference', a streamlin- 

ing of experience, and becoming anesthetisized to 
'i 

'1 sensitivity. This is the greatf task." with which Ursula 

has joined forces. Her push toward independence leads 

her to service for an intensely powerful auth6rity 
-3 

11 which demands her own abnegation" (p. 383) and the 

11 obliteration" of the chidren~sHe teaches as well (p. 

391). Of course the novel opposes such adaptation 
J 

and abnegation through its revelation and its tone and 

through the horror that is ul,afs experience at this 

8 school. Birkirr,-,in Women Love, will state Lawrence's 

position more directly when he says to Gerald, who is 
9 

defending compliance in the interests of social purpose 

an& the efficient running of public systems: "'Instead 

---qf chopping yourself down to fit the world, chop the world 

down to fit yourself.'. . . t o  3 



Through her.teaching experience Ursula recognizes 

7' 
for 'the first-time the real "horror of humanity; that 

would destroy her, and with which she was at war;" 

yet we read further that "it had to be.so. , . . She 
was in the hands of some Bigger, stronger, coarser 

. . 

will" (p. 401). In spite of her recognition, she c.an-not 

pull away: "She felt that somewhere, in something, 

she was not free. , . . There remained alwcys the want 
she could put no name-to" (p. 106). However the novel 

has put a name to it, and her great grandmother's dreams - 
of social participation have become her inescapable; 

deep needs. 

Ursula's days at college leave her no less bitter 

than did her teaching, partly because she enters it 

with similar illusions, She initially perceives the. 
5 

b 

university as a kind of retreat, lying beyond the r .*ch-  

anisti? service to productivity, but she soan discovers 

that no social construction isfree from the great 

human purpose toward which everything and everyone 

f1 need be directed. The university is a little apprentice-h 

shop where one was further equipped for making money. 

The college itself was a little, slovenly laboratory 

for, the factory. . . . the religious virtue of knowledge 
was become a flunkey to the god of material success" 

11 (pp. 434-435). "Everywhere, writes Lawrence, and these 

19 
are clearly Lawrence's views as well as ~rsula's, every- 



122 ' 
\r 

- 
A 

thing was debased to the same service, Everything 

went to produce vqlgar things, to encumber material 

Lawrence's critique in this section of the novel 

reawakens our awareness of the totality of this service 
- 

e- 

d .  to pro uctivity and of the reduction of human life 

and potential made necessary by it. In the vast sqcial, 

political, technological, and cultural organization 
9 

of our time, given the extremely subtle and insidious 

forms of achieving a state of homogeneity of character 

(i.e., children no longer need to be beaten in schools 

in order to secure thgir submission and acquisition of 

collective consciousness, and teachers may not even feel 

that they are being negated'when they work in the interests 

\ 6 

of the school) it is too easy for us, or peshaps toe hard 

ior us not, to lose sight of the processes of &,urnan 
J 

I .  

adaptation that ~awrence could creatively develop, 

explore, and finalLy deplore. Lawrence could imagina- 

tively conceive -of and give credible life to people 

who experienced themselves and each other with some 

independence. In the more modern world of the present, 

co-ordinated forces, outsi&e of our immediate, concrete, 

intimate existence, are woven together to create the 
w 

public fabric of our lives., The public sphere of life 

reaches into the deepest centers of experience and 

conceptualization, directing, adapting, and manipulating 



human life toward public ends (now becoming increasingly 

synonymous with the interdsts of capitalist e@xpansion and 

t 0 

the market.). In thJe conte t of such extensiv.e and 

iniense bombardment, not yet accomplished in 

world, the world of the first quarter of this century, 

our abilibty to imagine, to conceive and to remember 

what hh+s been lost'of our humanness, is being,eroded, 

Lawrence was caught on an apex of change in the twentieth 

century, and he was able to tell us something critical 

about the d.ireetion of human hist-ory and somethi-ng 

critical about what was being left behind of oursel'ves. 
? 

What emerges and dominates at the close of The - 
0 

Rainbow is a growing antagonism between the private 

life of individuals and. the vast purpose of the public 

world in which people must live. Ursula's most powerful 

desire at the end of the novel is to b monumental, e' 
ab)olute, fiee, beyond the human, becabse the task of 

humanity has been reduced to repressive service in the 

interests of material prodqctivity, which, as it develops, 

is becoming opposed to life itself. 

Birkin says to Gerald in Women. -- in Love: "'I should 

like [people] to like the purely individual thing in 
- J 

themselves, which makes them act in singleness. And 

they only like to do the collective thing'" (p. 2 8 ) ,  

to which Gerald responds that he, "'shouldn't like to be 

in a ~ o r l d  of people-who acted individually and spon- 



t a n e o u s l y ,  a s  y o u  1 1  i t .  We s h o u l d  h a v e  "e iyerybo.dy  
L9 P 

27 -1 c u t t i n g  e v e r y b o d y -  e s e t s  t h r % a t  i n  f i v e  m i n u t e ? .  1 l t  

@ 
Women -- i n - L o v e  c o n f r o n t s  t h e  f e a r  w h i c h  p r o v i d e s  t h e  

s o c i a l  r a t d o n a l e  a n d  t$e p s y c h o l o g i c a l  s t i m u l u s  n e c e s s a r y  

t o  f i x  c o l l e c t i v e  c b h e s i o n .  G e r a l d ' s  f e a r  o f  " e v e r y b o d y  

c u t t i n g  e v e r y b o d ?  e g e ' s  ' t h r o a t "  i s  j u s t i f i e d ,  . - n o t  i n  
, . 

65 t h e  terms h e @ x p r e s s e s ,  b u t  r a t h e r ,  -- e a s  t h e  n o v e l  r e v e a l s ,  

b e c a u s e  h e  r e c o g n i z e s  h  4 s own v i o l e n t  t e n d e n c i e s  w h i c h  

/ 
a r e  t r a c e d  b a c k  t o  h i s  c h i l d h o o d ,  h i s  k i l l i n g  o f  h i s  

P - 
b r o t h e r ,  t h e  r e l a t i o n s h i p  b e t w e e n  h i m  a n d  h i s  f a t h e r ,  . 
a n d  t h e  r e l a t i o n s h i p  b e t w e e n  h i s  m o t h e r  a n d  f a t h e r  ( w h i c h  

i s  a l s o  f r a u g h t  w i t h  r e p r e s s e d  v i o l e n c e ) .  T h e  c l e a r  

c o n v i c t i o n  o f  t h e  n o v e l ,  s u r f a c i n g  r e p e a t e d l y  t h r o u g h o u t ,  

i s  t h a t  t h e  s o c i a l  " c o m p o u n d "  i n t o  w h i c h  p e o p l e  h a v e  

b e e n  " c o r r a l l e d "  d e n i e s  t h e  s p a c e  r e q u i r e d  t o  l i v e  w i t h  

p s y c h i c  H e a l t h ;  i t  t h w a r t s  a n d  s u f f o c a t e s ,  a n d  t h u s  

c r e a t e s  t h e  v i o l e n c e  i t  t h e n  n e e d s  t o  r e s t r a i n .  S u c h  

a  c o n v i c t i o n  e x p r e s s e s  i t s e l f  m o s t  p a r t i c u l a r l y  t h r o u g h  

H e r m i o n e ,  G e r a l d  a n d  G u d r u n .  Wha t  a l l  t h r e e  c h a r a c t e r s  

s h a r e - i s  a c r i p p l e d ,  u n d e r d e v e l o p e d ,  i n s t i n c t u a l  a n d  

s e n s i t i v e  s e l f ' ,  mu& l i k e  b o t h  W i l l  B r a n g w e n  a n d  A n t o n  

S k - r e b e n s k y  i n  - T h e  R a i n b o w .  I n  t h e  v a c u u m  t h a t  s u c h  a ' 

l a c k  o f  d e v e l o p m e n t  l e a v e s ,  w e  see  the p o w e r f u l l y  

d e v e l o p e d  c o n s c i o u s n e s s  a n d  r i g i d  c o n t r o l  o v e r  b o d y  

m o v e m e n t s ,  g e s t u r e s  a n d  r e s p o n s e s  t h a t  a l l  t h r e e  c h a r -  
* 

a c t e r s  e x e a i p l i f y .  E a c h  i s  f e a r f u l ,  a n d  t e r r i b l y  s o ,  



.of what they sense to be their own emptiness. Each is 
, 

tied to defensive patterns of response that uphold 

control and repress felt fear, and thus each is in 

? urgent need of attaining power over other 

to ensuYe the terms of their own existence 

psychic dimension that constitutes life for each of 

these characters, there is the perpetual need to v i o l a ~ e  

life in the interests of.self preservation. + 

In Birkin's terms, the old tdeals--ideals of nation- 
b 
'v 

hood, duty, social< responsibility, God--no longer speak . 
to -the real needs of people. Life; foy both Gerald and'. 

Birkin, feels,artificiafly held together through. mech- 

anistic processes without a center. For Birkin (and 

for Lawrence) there is a belief that this center can 
C1 

be discovered through relationship with a woman; Bi.rkinls 
' 

feelings are not much different than Tom Brangwen's were 

'in anticipation of Lydia. We are pushed back two d 

generations and back to the earliest passages of The - 
Rainbow with GBirkin's position. While thg first Brangwen 

women sent'their sons out into the world to discover 

their appropriate places in Lhe social fabric of mankind, 

these men found the world empty of the substance that 

could answer their ne . We come full circle as three 

generations after the. push outward, the two primary 

characters of Women -- in Love (for Ursula Brangwen will 

make the same decision as turn their backs 

Y 



'I n o t  o n  t h e  p u l s i n k  h e a t  o f  c r e a t i o n "  a s & e i r V  a n c e s t o r s  

d i d ,  b u t  o n  t h e  g r e a t  h u m a n  s o c i a l  p u r p o s e  t o w a r d  w h i c h  
b 

t h e i r  g r e a t  g r a n d m o t h e r s  u r g e d  t h e m g o  a n d  w h i c h  t h e y  h e l d  

i n  s u c h  h i g h  esteem. 

When U r s u l a  a n d  B i r k i n  l e a v e  E n g l a n d  t h e y  a t t e m p t  

t o  c r e a t e  a new l i f e  f o r  t h q m s e l v e s ,  a l i f e  t h a t  a r i s e s :  

o u t  o f  a n d  i s  i n  a c c o r d a n c e  w i t h  t h e  p e a c e  t h a t  h a s  - 
b e e n ' g e n e r a t e d  i n  r e l a t i o n s h i p  w i t h  e a c h  o t h e r .  T h e i r .  

r e l a t i o n s h i p  f o r m s  t h e  c e n t e r  o f  l i v i n g  t o  e a c h  o f  t h e m .  
B 

T h e  now " u n r e a l "  w o r l d  ( t h e  w o r l d  t h a t  ~ r s i l a  o n c e  saw 
1 

a s  t h e  p r i m a r y  r e a l i t y )  c o n t i n u e s  t o  c o n f r o n t . t h e m  i n  

i t s  d r e a r i n e s s  a n d  d e s p a i r ,  b u t - ,  b r i n g i n g  s o m e t h i n g  n e w  

. i n  t h e m s e l v e s  t o  b e a r  o n  t h i s  w o r l d ,  t h e  w o r l d  i s . s o m e -  

w h a t  a l t e r e d .  U r s u l a ' s  p a s t  ' c o n t i n u e s  t o  h a u n t  h e r ;  
w 

s h e  c a r r i e s  t h e  h e a v y  b u r d e n  o f  e x p e r i e n c e s  t h a t  h a v e  
- 

- m a r k e d  h e r  ( a s  w e  were t o l d  t h e y  w o u l d  d o  i n  The R a i n b o w )  + 

a n d  i n j u r e d  h e r :  e w a n t e d  t o  h a v e < n o  p a s t .  S h e  
9 

w a n t e d . t o  h a v e  c o  f r o m  t h e  s 1 , o p e s  o f  h e a v e n  t o  

t h i s  p l a c e ,  w i t h  B i r k i n ,  n o t  t o  h a v e  t o i l e d  o u t  o f  

m u r k  o f  h e r  c h i l d h o o d  a n d  h e r  u p b r i n g i h g ,  s l o w l y ,  a l l  

s o i l e d "  ( p .  419:  w e  a r e  r e m i n d e d  h e r e  o f  her  f a t h e r ' s  

c l a i m s  o n  h e r ,  e v e n  a s  a y o u n g  c h i l d ) .  

U r s u l a ,  a s  Worben -- i n  L o v e  c o m e s  t o  a c l o s e ,  h a s  

d e v e l o p e d  a - n e w  p e r s p e c t i v e ,  a p e r s p e c = t i v e .  w h i c h  i s  ' 

p r e s e n t e d  a s  a n  o u t g r o w t h  o f  h e r  p e r s o n a l  l i b e r a t i o n .  
? 

As s h e  s a y s  t o  G u d r u n :  " ' I  d o  t h i n k  t h a t  o n e  c a n ' t  



- 
h a v e  a n y t h i n g  n e w  w h i l s t  o n e  c a r e s  f o r  t h e  o l d - - d o  

y o u  k n o w  w h a t  I m e a n ? - - e v e n  k i g h t i n g  t h e  o l d  i s  b e l o n g r  
< 

i n g  t o  b t .  . .. . '" ( p p .  4 4 9 - 4 5 0 ) .  U r s u l a  g i v e s  u p  - 

t h e  b a t t l e  a g a i n s t  t h e  g r e a t  human  p u r p o s e . a n d  e x t r i c a t e s  

h e r s e l f  f r o m  t h e  d o m i n a n t  t i d e c a f  human  d e v e l o p m e n t .  

T h e  n o v e l  u p h o l d s  t h e  p e l i e f '  t h a t  s u c h  c o m p l e t e  e x t r i -  
B $ 

c a t i o n  i s  b o t h  s a d l y  n e c e s s a k y  a n d  p o s s i b l e  t o  a c c o m p l i s h .  

ALAN S I L L I T O E :  POST-WAR DOMINATION A N D  ATTEMPTS TO RECOVER 

- T h i s  k i n d  o f  f u l l  e x t r i c a t i o n a f r o m  t h e  d o m i n a n t  
d 

o b j e c t i v e s  o f  o u r  t i m e @ o r  e v e n  i t s  c o n c e p t i o n  c g n n o t  

b e  s o  f u l l y  a r t i c u l a t e d  n o r  d e v e l 6 p e d  i n  S i l l i t o e f s  t r i l o g y  

b e g i n n i n g  w i t h  T h e  D e a t h  o f  W i l l i a m  P o s t e r s .  An o v e r - ,  - -. 

w h e l m i n g  s g n s e  o f  c u l t u r a l  s u f f o c a t i o n  d r i v e s  t h e  n * o v e l ' . s  

m a i n  c h a r a c t e r ,  F r a n k  D a w l e y ,  o u t  o f  E n g l a n d  w i t h '  a 

woman;  b u t ,  u n a b l e  o r  u n w i l l i n g  t o  c e n t e r  h i s  l i f e  i n  / 
l 

r e l a t i o n s h i p  w i t h  h e r ,  h e  l e a v e s  h e r  b e ' h i n d  a n d  g o e s  

i n t o  t h e  A l g e r i a n  d e s e r t  t o  f i g h t  a g u e r r i l l a  war a l o n g -  

s i d e  t h e  A l g e r i a n  r e b e l s  a g h s t  t h e  F ' r e n c h  i m p e r i a l i s t s .  

T h e  s t r u g g d e  f o r  f r e e d o m  f r ' o m  c u l t u r e ,  a n d  a n  a t t e m p t  

t o  d i s c o v e r  a l t e r n a t i v e s  t h a t  w i l l  a l l o w  f o r  t h e  r e c o v -  

e r y  o f  human  n e e d s  a n d  p u r p o s e  i n  a c c o r d a n c e  w i t h  t h e s e  . 
-, . 

n e e d s ,  f o r m s  t h e  p r i m a r y  f o c u ;  o f  t h e  t r i l o g y .  T h r o u g h -  

o u t  t h e  e x p l o r a t i o n  o f  t h i s  s t r u g g l e  ( c u l t u r e  i s  p r e s e n t e d  
C 

a s  a n t a g o n i s t i c a l l y  r e l a t e d  t o  human n e e d s ,  m u c h  a s  i t  
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w a s  i n  Women & L o v e )  S i l l i t o e  e x o o s e s  t h e  d i l e m m a s  
I 

a n $  i l l n e s s e s  o'f t h e  m o d e r n 3 e r a ,  s a t u r a t e d  a n d  d o m i n a t e d  
7s 

a s  w e  a r e  i n  a c u l t  d ~ m i n a t e d ~ w o r l d .  W h a t  h i s  

w o r k  a l s o  s h o w s  i s  a n e w ,  m o r e  h i g h l y  d e v e l o p e d  s t a g e  
? I 

. n  t h e  h i - s t o r i c a l  p r o o c e s s  o f  t h e  c r e a t i o n  o f  t h e  s o c i a l -  

i z e d  b e i n g ,  n o t  y e t  c o m e  t o  l i f e  i n  L a w r e n c e ' s  w o r k .  

I n  Women -- i n  L o v e ,  U r s u l a  a n d  B i r k i n t s  f e e l i n g s  o f  o p p o -  

s i t i o n  a n d  t h e i r  r e a l  n e e d  t o  b r e a k  f r e e  f r o m  t h e  g e n e r a l  , 

movem-ent o f  c h e i r  f e l l o w  p e o p l e  was e n o u g h  t o  m a k e  i t  

p o s s i b l e  f o r  t h e m  t o  d o  s o ;  b u t  w h a t  was c o n c e i v a b l e  

i n  t h e  n o v e l  f o r  L a w r e n c e  c a n  n o  l o n g e r  b e  i n c o r p o r a t e d  

i n t o  n o v e l i s t i s  v i s i o n  w h e n  we r e a d  S i l l i t o e ,  w r i t i n g  
- - 

f o r t y  y e 4 a r s  a f t e r  Women L o v e .  W h i l e  U r s u l a  a n d  B i r k i n  

h a v e  a s e n s e  o f  t h e i r  own d e e p e s t  n e e d s  a n d  e x p e r i e n c e ,  

d i s t i n c t  a n d  i r r e c o n c i l a b l e  w i t h  t h e i r  c u l t z r e  a s  t h e y  

a r e ,  F r a n k  D a w l e y  r e c o g n i z e s  h i s  dwn d e e p  d i s c o n t e n t ,  . 
L L-. 

b u t  h e  d o e 9  n o t  know w h a t  h i s  n e e d s  a r e .  H e  g o e s  t o  

A l g e r i a ,  p a r t l y  i n  a n  a t t e m p t  t o  f i n d  o u t ,  a n d  p a r t l y  

b e c a u s e  h e  f e e l s  t h a t  p a r t i c i p a t i n g  i n  t h e  f i g h t  a g a i n s t  

t h e  o p p r e s s i o n  o f  t h e  A l g e r i a n  p e o p l e s a n s w e r s  t o  a r e a l  

n e e d .  T r y i n g  t o  d . i s t i n g u i s h  t h e  r e a l  f r o m  t h e  f a l s e  

i 
b e c o m e s  a  p a i n f u l  s t r u g g l e  o f t e n  b e y o n d  human  c a p a c i t y .  -* 

New l i f e  a n d  e x p e r i e n c e  c r e a t e d  o u t  o f  i n t i m a t e - r e l a t i o n -  

s h i p  b e G e e n a p e o p l e  b e c o m e s  f a r  m o r e  p r o b l e m a t i c  t h a n  
2 

- i r  w a s  w i t h  L a w r e n c e ,  b e c a u s e  S i l l i t o e ' s  c h a r a c t e r s  
. , 

a r e  s o  c o m p l e t e l y  m e s h e d  w i t h i n - t h e i r  c u l t u r e  t h a t  



r e l a t i o n s h i p s  b e t w e e n  men a n d  women d o  n o t  a p p e a r  t o  
b 

l e a d  t o  e x p e r i e n c e s  o u t s i d e  o f  t h a t  c u l t u r e ' s  f r a m e  o f  

?' 

T h e , s t e p p i n g  s t o n e s  o f  E n g l i s h  c u l t u r e ,  w h i c h  h e  
T 

b l i n d l y  f o l l o w s  t h r o u g h o u t  h i s  y o u t h ,  l e a d  F r a n k  D a w l e y  
' \  

P E 

i n t o  a c u l t u r a l  " t o m b "  t h a t  h e  i s  f i n a l l y  a w a k e n e d  t o ,  

f e e l i h g  t h a t  i f  h e  d o e s n ' t  g e t  o u t  h - e ' l l  " c h o k e  t o  d e a t h .  'I 4 

F r a n k  i s  a f a c t o r y  w o r k e r ,  w h o s e  c u l t u r e  h a s  s u p p l i e d  

h i m  w i t h  p a t t e r n s  o f  l i f e  a n d  f o r m s  o f  f u l f i l l m e n t .  

E n g l i s h  c u l t u r e ,  t h e  n o v e l  t e s t i f i e s ,  r e a c h e s  d e e p l y  

i n t o  t h e  c e n t r e  o f  w o r k i n g  c l a s s  l i v e s ,  p r o p a g a n d i z i n g  

a n  i m a g e  o f  t h o s e  l i v e s  w h i c h  h a s  s y s t e m a t i c a l l y  g a i n e d  

a s c e n d a n c e  a n d  p o w e r  o v e r  a c t u a l  e x p e r i e n c e .  I t  i s  
'1 

a n  a u t h o r i t a t i v e  i m a g e  p r o p o u n d e d  r e p e a t e d l y  a n d  c o n s i s -  

r e f e r e n c e r a n d  i n f l u e n c e .  
-+" 

t e n t l y  t h r o u g h  a l l  p o s s i b l e  m o d e r n -  f o r m s  o f  c o m m u n i c a t i o n ,  
i 

t h q  s c o p e  o f  w h i c h  y e t  u n r e a l i z e d . i n  L a w r e n c e ' s  l i f e t i m e ;  

w h i l e  p e o p l e  h a d  a l r e a d y  c l e a r l y  b e g u n  t o  a p p e a r  a s  a n  

' 1  ' 1  i n d i s t i n g u i s h a b l e  mass ,  t h e i r  i n d i v i d u a l i t y  i n  q u e s t i o n ,  

t h e r e  was ,  n o n e t h e l e s s ,  f a r  m o r e  s p a c e  w i t h i n  w h i c h  t h e  

i n d i v i d u a l  c o u l d  d e v e l o p  a n d  l i v e  a p a r t  f r o m  h i s  o r  h e r  

c u l t u r e  a n d  s o c i e t y .  I t  i s  a  c u l t u r a l l y  t r a n s m i t ' t e d  

i m a g e  o f  l i f e  a n d  h u q a n n e s s  t h a t  t e l l s  w o r k i n g  p e o p l e  

t h a t  t h e i r  e x p e r i e n c e  i s  n o t  w h a t  i t , s e e m s  t o  b e ,  n o t  

w h a t  . i t  f e e l s  a n d  t a s t e s  . J i k e  ( p .  3 7 ) .  F r a n k  ~ a ; l e y  

i s  l o c k e d  w i t h i n  c u l t u r a l  i m a g e r y  f r o m  w h i c h  h i s  o n l y  

m e a n s ,  o f  e s c a p e  b e g i n s  w i t h  b r e a k i n g  o u t  o f  t h e  f a m i l i a r  



a n d  l i f e l o n g  c o n t r a i n t s  o f  N o t t i n g h a m ,  f a c t o r y  w o r k  
I 

a n d  f a m i l y .  Yet i n  t h e  w o r l d  b e y o n d , ~ l i e  f a m i l i a r  p r e s e n t s  

i t s e l f  t o  h i m  a s  a v a s t  a n d  t e r r i f y i h g  w i l d e r n e s s  h o l d i n g  

t h e  p o i : e n t i a l  o f  b o s h  p e r s o n a l  s a l v a t i o n  a n d  s e l f - d g s t r u c -  
- 

+ .? 

t i - o n .  A f t e r  o n l y  a s h o r t  t ime i n  s e p a r a t i o n  f r o m  h o m e ,  

a n d  s t i l l  w i t ' h i n  t h e  p r o t e c t i o n  o f  E n g l a n d ,  h e  w o n d e r s  

l' how l o n g  h e  [ c a n ]  . g o  o n  l i v l n g  t h r o u g h , v a r i o u s  d . a y s  a n d  

b l a c k  n i g h t s  b e f o r e  b e i n g  d r a w n  i n t o  t h e  p i t  o f  a n o t h e r  

j o b ,  b e d ,  a n d  l i f e  e v e n  m o r e  n u l l  a n d  c o m m o n p l a c e  t h a n  t h e  

o n e  t h a t  h e  d i d n ' t  k n o w  i n  a n y  r e s p e c t a b l e  l a n g u a g e  why 
0 

- h e ' d  l e f t 1 '  ( p . l 2 ) . -  L i f e  l i v e d  o u t s i d e s o f  t h e  f a m i l i a r  
i 

. c u l t u r a l  t i e s  i s  f r i g h t e n i n g  e n o u g h  t o  s e n d  h i m  b a c k  

i n t o  a t e m . p - o r a r y 5 r e t r e a t  w h e n  t h e  s i t u a t i o n  p r e s e n t s  

% i t s e l f .  He s e t t l e s  i n t o  d o m e s t i c  c o m f o r t  w i t h  P a t  S h i p l e y ,  

a  c o m m u n i t y  n u r s e ,  i n  L i n c o l n s h i r e  a f t e r  o n l y  a f e w  w e e k s  
A 

a w a y  f r o m  N o t t i n g h a m .  

F o r  P a t  S h i p l e y ,  w o r k  i s  " t h e  r a i l s ,  t h e  m a i n s t a y ,  

t h e  o n l y  v a l i d  r e a s o n  f o r  b e i n g  a l i v e "  ( p .  2 3 ) .  S h e  h a s  

r e s t r i c t e d ' h e r  l i v i n g  t o  h e r  w o r k  s i n c e  s e p a r a t i n g  f r o m  
b 

h e r  h u s b a n d ,  a n d  t h r o u g h  h e r  c o m m u n i t y  f u n c t i o n  :he 

a c c o m p l i s h e s  s o m e  s a t i s f a c t i o n  i n  k ' n o w i n g  t h a t  s h e  h a s  

s e c u r e d  a p u b l i c  p l a c e .  B e y o n d  h e r  w o r k  s h e  s i t s  i n  

w a i t i n g ,  c o n t a i n i n g  d e s i r e s  t h a t  r e a c h  f u r t h e r  u n t i l  
- 

a s i t u a t i o n  p r & ; n t s  i t s e l f  w h i c h  w i l l  a l l o w  f o r  c h a u g e  

a n d  f u l f i l l m e n t  t o  b e c o m e  p o t e n t i a l i t i e s .  I n  t h e s e  

r e s p e c t s  w e  s ee  h e r  much l i k e  U r s u l a  icn t h e  o p e n i n g  p a g e s  



o f  Women -- i n  L o v e :  . a l o n e  a f t e r  A n t o n  h a s  g o n e  t o  I n d i a ,  

t e a c h i n g , ,  e x p e c t a n t  a n d  w a i t i n g  f o r  s o m e t h i n g  s h e  i s  n o t  

s u r e  o f ,  BUE t h e  s i m i l a r i t i e s  ' b e t w e e n  t h e s e  t w o  c h a r a c t e r s  

s t o p  h e r e .  

I f  w e  a r e  t r y i n g  t o  c o m e  t o  a f u l l  c o m p ' r e h e n s i o n  o f  

how S i l l i t o e ' s  c h a r a c t e r s  c o n f r o n t  t h e i r  c u l t u r e ,  o f  how 

t h e y  a r e  r e L a t e d  t o  t h e  s o c i e t y  i n  w h i c h  t h e y  l i v e  i n  

S i l l i t o e ' s  w o r l d ,  o u r  i n i t i a l  r e c o g n i t i o n  i s  t h a t  . t h e  

n o v e l  i s  i n v o l v e d  i n  a s t r u g g l e  t o  c r e a t e  a c r e d i b l e  s e n s e  

o f  " p e r s o n "  t h a t  c a n  b e  v i e w e d  i n  r e l d t i o n s h i p  t o  h i s  o r  

\ h e r  c u l t u r a l  m i l i e u .  T h e  n o v e l  may b e  s e n  t o  f a i l  i.n 

' t h i s  s t r u g g l e  i n  i t s  d e l i n e a t i o n  o f  P a t  S h - i p l e y  b e c a u s e  

h e r  e x p e r i e n c e  i s  a l m o s t  e x c l u s i v e l y  c o n s u m e d  by a n x i e t y ,  
? 

a n d  t h r o u g h  a n x i e t y  s h e  i s  f i x e d  t o  a c u l t u r a l l y  d e t e r m i n e d  

c o n s c i o u s n e s s  f r o m  w h i c h  s h e  c a n  g a i n  n o  d i s t a n c e .  

P a t  S h i p l e y ' s  d e t a c h ~ e n t  f r o m  F r a n k  D a w l e y  n e e d s ,  , 

' o f  c o u r s e ,  t o  b e  v i e w e d  i n  c o r r e s p o n d e n c e 1  w i t h  F r a n k ' s  

i m p e n e t r a b l e  a,nd a b s t r a c t e d  e x t e r i o r .  S h e  may a l s o  b e  A 

aware t h a t  F r a n k ' s  s e l f - p r o c l a m a t i o n s  a n d  d e n o u n c e m e n t s  
f 

a r e  o f t e n  i n  d i r e c t  c o n t r a d i c - t i o n  t o  a l l  t h e  i n d i c a t o r s  

o f  h i s  f e e l i n g s .  W h i l e  t h e  n e e &  t o  b r e a k  a w a y  f r o m  P a t -  

f r e q u e ' n t l y  m a k e s  i t s e l f  f e l t  t o  h i m ,  h e  i s  n o n e t h e l e s s  
B 

c o n s i s t e n t  i n  o v e r r i d i q g  a n d  n e g a t i n g  t h i s  f e e l i n g  t h r o u g h  

m a i n t a i n i n g  t h a t  h e  i s  " f i x e d r '  w h e r e  h e  i s .  W h i l e  h e  

c a n n o t  h e l p  b u t  a s k  h i m s e l f  " w h a t  am I d o i n g  h e r e ?  T h i s  

c a n ' t  h m y  h o m e .  I was n e v e r  m e a n t  t o  l a n d  u p  h e r e "  f- 



- 

132 2 , 

(pp, 61-62), only a few moments later we read that he. 

asks Pat to marry him, claiming that he's "in love for ' _..---- 
3- 

the first time" in his lzfe. He then continues: 

' He found it impossible to say why he loved 
her, had been so busy *ia his life* that she was 

- the first woman he had thought to a s k  t&Js 
question about. . . . Such a thingL d 
how completely she had altered his life, and 

a\ you could only be inf*love with a woman who 
had done that to you, (pp. 67-68) 

But we know that she has not alti~red his life:, she'has 
p. 

1 1 

1 

reinstated the protective confines that he ran away from* 
, 

when he left Nottingham, While his immediate response is 

to wonder why he is with Pat at all, his distance from his 

own feelings prevents insight. His r&sponses and Gonscious 
m 

self-awareness are powerfully mediated by culturally 

sanctioned constructs that mystify and distort his 

feeings, preventing their full reflection. What Sillitoe's 

work illuminates here, particularly when viewed in relation 

to - The Rainbow and Women - in -9 Love is that our abiliiy to 

comprehend our own needs, feelings and experience is being 

eroded by a growing dependency on cultural constructs and 

culturally created experiences that make avoidance of our 

deep f-ears too easy (I have identified fear as the feeling 
L 

being avoided since it is the source of much of Frank's 

mystifications and of many of Lawrence's characters as 

well). Gerald Crich could not so easily nor so completely 

P 

/ escape the fact of his terrible fears; nor could Gudrun, 

\ nor Hermione. Anxiety and fear make themselves felt. in 



- > 

Women Love in ways that are observable and unavoidable - ,  

(recall that ~ u d r u n  cannotaprevent herself from .shaking 

in fear of ~ e r a l d  seeing her weakness). The ability to 

' rationalize feelings out of existence and to defend against , 

felt recognition in shown in Sillitoe's work to be at a 

far more advanced stage than anything we read of in '* 

The Rainbow ant Wom&,+in Love. Gudrun recognizes, phys- - -- 
* 

ically, emoyionally, and even intellectually, that her 

attraction toward Ger-ald is based primarily on his capacity 

for violence, his subjugation of things and people to his ' 

" 

own power. Lawrence'gives no indication that there are 

any mediating or defensive processes in operation in her 

appraisal of Gerald. Gudrun, Gerald, Urdula, Birkin and 

Hermione concretely recognize a good deal about their own 

deepest impulses. Felt recognition is not the primary 

problem for Lawrence's characters: living with their 

feelings is. But with Sillitoe's world we step one step 

further into the process of the dissolution of human 

individua'lity: we discover characters whose personal 

lives have been devastated;characters who live out their 

lives almost completely cut away from the centres of 

response within them; characters who are unable to 

recognize, unable to actually feel, what they want or need, 

unable finally to experience themselves as living human 

beings. 

Just as fear is circumvented by rationalizing 



manouevers that translate it into something else, so too 

is p'leasure mediated by intellectual postures that func- 

tion as defenses against potential pain and loss. For 

Pat, the potential of loss dominates and forms the nucleus 

of her relationship with Frank. She takes the modern 

"liberal" attitude toward the relationship, never allowing 

herself t o  be too sure of'him, and never allowing herself - 

" , 

pleasure that is uncontrolled when she is with him: "In 
7 

that way, if there was a let down it would be gradual and 

not from very far u'p" .(p. 59). She sees her pleasure with 

It Frank as "mature, thereby. gaining control over it, and 

preventing pleasure from overwhelming her or from leading 

her toward a loss which she intuits4s inevitable and 
\ 

t 
terrifying. Stronger than her feelings While with Frank, - 

are her anxieties over losing him. Sillitoe centers 

the magnitude of this fear-in the futurelessness ~f the 

modern world, where human violence and destruction have 

been rendered acceptable through modern forms of commu- 

nicating information (p. 45). The quality of futureless- 

ness has been incorporated into character structure; 

homes are bui.lt and filled and sanctified in the attempt 

to create a sense+of permanency and to oppose our sense 

of imminent loss and a problematic future in the context 

of global violence. While both Pat and Frank need t9 

feel a sense of permanency, a sense'of indestructible& 

foundations, in their lives, it-is nonetheless a sense 



of the temporary which so forcefully determines their 

experienc and limits,it within the boundaries of their 

culture. a \ .  , 

Anxiety over potential loss was not a primary issue 't, 

4' 

for most of the characters in Lawrence's novels. We see 
- 

somethingcof this briefly with Will, and with Anton, but 

there are critical differences. With Lawrence's characters 

I this anxiety usually arises out of relationship with 

/ 
anotKer where character differences and antagonisms 

develop over time. With Sillitoets characters, fear 

of loss dipd an anx'iety which mutilates pleasure is there . 

as an absolute from the onset of interaction. Hermione, 
\ 

in Women - in - 9  Love 'may be the only,character in Lawrence's 

nofels who points us toward a sit'uation'where experience 

is formed upon a base of anxiety. 

Self-containment and complex strategies for defense 

against feeling and anger characterize most people in 

Sillitoe's work, and this holds true for Frank Dawley 

as well. Ordinarily held in check by'a rigid exterior 

of defense, Frank's rage and violent potentialities 

surface in confrontation with Pat Shipley's returned 

husband Keith. All of Frank's accumulated anger is 

directed against Keith as he becomes for Frank the enemy 

in a class war, Frank judges his confrontation with 

' 1  Keith as a "surren,der to barbarity, but once his rage' 
0 

has been spent, processes of rationalization, a-riqing 



o u t  o f  s h a m e ,  s e t  i n t o  o p e r a t i o n  dnd h e  s o o n  l o s e s  a r a rp -  

n e s s  of .  h i s  own v i o l e n t  t e n d e n c i e s  a n d  t h e i r - S D U E C ~ .  

When K e i t h  e x p o s e s  f e e l i n g s - o f  r e p u g n a n c e  t o w g r d  t h e  
5 

w o r k i n g  c l a s s ,  h e  a r o u s e s  F r a n k ' s  f e e l i n g s  o f  p o l i t i c a l  

a n d  s e x u a l  i m p o t e n c e .  F r a n k ' s  v i o l e n c e  a g a i n s t  K e i t h  

. s e r v e s  t o  e x h i b i t  h i s  own p o t e n c y ,  e v p n  w h i l e  i t  l e a v e s  

h i m  f i n a l l y  i n  d e s p a i r .  H e  w i l l  c o m e  t o  c l a i m  t h a t  

' ' a l l  h e ' d  w a n t e d  w a s  t o  p k o t e c t "  P a t ,  b u t  t h e  n o v e l  - 

r e v e a l s  t h a t  t h i s  i s  a f a l s i f i c a t i o n  o f  t h e  s i t u a t i o n  

w h i c h  b u r i e s  F r a n k ' s  a c u t e ,  i n t e n s e  a n d  r e p r e s s e d  f e e l i n g s  

o f  i n a d e q u a c y  a n d  c o n s e q u e n t  r a g e .  

When F r a n k  b o s i t s  h i m s e l f  a s  P a t ' s  v i c t i m  h e  l e a d s  

t h e  way t o w a r d - f u r t h e r  m y s t i f i c a t i o n s  t h a t  w i l l  p r e v e n t  

h i m  f r o m  r e c o g n i z i n g  h i s  own d e s i r e s .  He i s  a b l e  t o  

de r iy  t h a t  h e  e v e r  w a n t e d  t o  l e a v e  P a t  t h r o u g h  t h e  v i c t i m -  . 
h o o d  h e  c l a ims  f o r  h i m s e l f :  "It was i m p o s s i b l e  n o t  t o  

l e a v e ,  e v e n s i n  t h e  m i d d l e  o f  t h e  d e e p e s t  l o v e  h e ' d  k n o w n ,  . 

" f o r  t h a t ' s  how s h e  w a n t e d  i t ,  f o r  h e r  own g o o d "  - ( p .  1 2 9 ) .  

B e y o n d  t h e  f a c t  t h a t  t h i s  f e e l s  f a l s e  b e c a u s e  t h e  n o v e l )  

h a s  n o t  r e n d e r e d  h i s  l o v e  b e l i e v a b l e ,  w h a t  i s  e x p r e s s e d  

h e r e  i s  F r a n k ' s  t w i s t i n g  a n d  r e o r d e r i n g  o f  r e a l i t y  t o  f i t  

w i t h  d e f e n s i v e  m a n o u e v e r s  w h i c h  m a i n t a i n  a c o n c e p t i o n  o f  
s 

h i m s e l f  a s  t h e  p e r s e c u t e d  a t  t h e  m e r c y  o f  t h e  p o w e r f u l - -  

. a c o n c e p t i o n  w h i c h  a r i s e s  o u t  o f  h i s  p a s t  a n d  w h i c h  

r e i n f o r c e s  h i s  w o r k i n g  c l a s s  g u i s e .  W h a t  t h i s  s e l f -  

c o n c e p t i o n  d e n i e s  i s  h i s  p o w e r  t o  v i o l a t e  o t h e r s ;  i t  a l s o  
e 



p r e v e n t s  h i m  f r o m  s e e i n g  how d e t a c h e d  h e  i s  f r o m  l i f e  a n d  

f r o m  o t h e r s .  P 
2 .  

When h e  l e a r n s  l a t e r > f r o m  a f r i e n d  t h a t  P a t  h a s  

r e t u r n e d  t o  h e r  h u s b a n d ,  w e  r e a d :  

T h r o u g h  f i r e  a n d  d e a d  s o i l ,  t h e  p a i n  u n e a r t h e d  
i t s e l f  o u t  o f  h i s  g u t s ,  t r i e d  t o  p u l l  h i s  
e y e s  b a c k w a r d  i n t o  t h e  d e p t h s  o f  h i s  h e a d ,  t h e n  
t o  ram t h e  b a c k  o f  h i s  h e a d  i n t o  h i s  e y e s .  
( p .  -156) 

T h i s  i s  t h e  f i r s t  i n d i c a t i o n  i n  t h e  n o v e l  o f  a n  i m m e d i a t e ,  

f e l t ,  r e s p o n s e  t o  t h a t  w h i c h  h a s  o c c u r r e d , b e t w e e n ' h i m  - 

a n d  P a t .  H o w e v e r ,  h e  s u b s e q u e n t l y  g o e s  o n  t o  i n t e r p r e t :  

T h e  o n l y - p e r s o n  s h e  l o v e d  was h e r  k i d ,  a n d  
t h e  o n e  way s h e  c o u l d  g o  o n  l o v i n g  h i m  was 
b y  l i v i n g  w i t h  K e i t h ,  a n d  I was d e a d  r i g h t  
w h e n  I l e f t  h e r  a f t e r . s h e  l e f t  me. ( p .  156) 

A s i d e  f r o m  w h e t h e r  o r  n o t  t h i s  i s  s u p p o r t a b l e  by t h e  n o v e l ,  

i t  d o e s n ' t  s p e a k  t o  h i s  r e s p o n s e  o n  d i s c o v e r i n g  h e r  

r e t u r n  t o  K e i t h ;  i t  o n l y  r e p r e s s e s  i t  a n d  s e r v e s  t o  
B 

a l l e v i a t e  a n y  s e n s e  o f  h i s  own r e s p o n s i b i l i t y  i n  b r i n g i n g  

t h e  r e l a t i o n s h i p  t o  a n  e n d .  

F r a n k  l e a v e s  L i n c o l n s h i r e  a n d  g o e s  t o  L o n d o n ,  w h e r e  

h e  meets a n o t h e r  woman,  a p p a r e n t l y  n o t  v e r y .  d i f f e r e n t  
P 

t h a n  P a t  i n  e x t e r n a l  s i t u a t i o n .  M y r a  i s  a n  e f f i c i e n t  

11 h o m e m a k e r  i n  a home b.ecome a f a c t o r y  t h a t  p r o d u c e d  a 

g o o d  l i v i n g . "  S h e  h a s  b e e n  m a r r i e d  f o r  s i x  y e a r s  t o  a 

h u s b a n d  who h a s  b e c o m e  " n e a t ,  m a n i c a l ,  a n d  . t i g h t .  tt 

L i k e  P a t ,  Mera h a s  m a r r i e d  a n  e d u c a t e d ,  m i d d l e  c l a s s  

man who d e s i r e s  s t a b l e ,  o r d e r e d ,  d o m e s t i c i t y .  B o t h  
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G e o r g e  a n d  K e i t h s a r e  c o n s i s t e n t ,  f i x e d ,  a n d  c o m p l e t e l y  

i d e n t i f i a b l e  w i t h  t h e i r  c u l t u r e .  T h e  " p u r p o s e  o f  c i v i l i -  

' 1  z a t i o n ,  s a y s  G e o r g e ,  " is  t o  m e r g e  t h e  u n d e r c u r r e n t s  a n d  

t h e  s u r f a c e  i n t o  o n e  c l e a r  c o m p r e h e n s i b l e m i r r o r  t o  l i f e .  

To t r y  t o  g e t  b e h i n d  s u c h  a m i r r o r  w o u l d  mean  w i e l d i w g  

y o u r  f i s t  t o  s m a s h  i t ,  a n d  t h a t  was t h e  a c t i o n - o f  a madman" 

( p .  1 7 5 ) .  T h e  " m i r r o r "  i s  h i s  p r o t e c t i o n  f r o m  t h . e  c h a o t i c ,  

t h e  c o n t r a d i c t o r y ,  a n d  t h e $ a m b i v a l e n t  w i t h i n  h i m s e l f .  

G e o r g e  i m p o s e s  a s y s t e m  o f  o r d e r  u p o n  h i s  e x p e r i e n c e ,  

a  s y s t e m  r e a d i l y  " b o r r o w e d "  f r o m  h i s i  c u l t u r e ,  a n d  t h e r e b y  
I 

s h i e l d s  h i m s e l f  f r o m  w h a t  h e  a s s u m e s  t o - b e  h i s  own and,  

e v e r y  o n e ' s  m a d n e s s .  H i s n e e d s  a n d  a t t a c h m e n t  t o  h i s  

c u l t u r e  a r e  d i r e c t l y  c o n t r a s t e d  t o  F r a n k ' s  m o s t  p r o m i n e n t  

f e e l i n g s p  o f  o p p o s i t i o n ,  a s  t h e  E n g l a n d  w i t h  s o o t h e s  
$ 

G e o r g e ,  s m o t h e r s   rank. 
. \" 

M a r r i a g e ,  a s  t h e  n o i e l  p r e s e n t s  i t ,  i . e . ,  d o m e s t i c  

h a r m o n y ,  v e i l s  t h e  f r i g h t e n e d  a n d  u n f o r m e d  s e l f ,  a l l o w i n g  

p e o p l e  t o  f e e l  c o m f o r t a b l e  w i t h  t h e i ' r  own p s y r c h i c  s i c k n e s s .  

M a r r i a g e  r e i n f o r c e s  o u r  i l l n e s s  by  p e r p e t u a t i n g  a n d  

s o l i d i f y i n g  t h e  s a d  human c o n d i t i o n  w h i l e  k e e p i n g  i t  a 

s e c r e t .  I n  s h o r t ,  d o m e s t i c  o r d e r  a n d  s e x u a l  s e c u r i t y  

mask  a n x i e t y  w h i l e  s ~ m u l t a n e o u s l y  f i x i n g  it-. T h e  d i s t i n c -  

t i o n  t o  b e  made  h e r e  b e t w e e n  S i l l i t o e ' s  w o r k  a n d  ~ a w r e n c e ' s ,  

i s  t h a t  w h i l e  m a r r i a g e  i n  - T h e  R a i n b o w  l e a d s  t o  a n  a w a k e n i n g  

o f  s e l f ,  a  r e b i r t h  a n d  r e c o v e r y  o f  s e l f h o o d ,  e v e n  i n  t h e  

u n f o r m e d  c h a r a c t e r . o f  W i l l  B r a n g w e n ,  i n  S i l l i t o e ' s  n o v e l s  
* 

1 
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marriage has become another form of submersion in cultural. 

material. Marriage in The Rainbow,was not directly tied 
W - 

+. + t o  the culture as a whole. We have some indications of 

P a development in this direction in women & Lqve, where 

r. 
Birkin a d U r s u l a ,  unlike their parents and grandparents, 

1 

sense a potential danger in staying fixed somewhere in 9 
d u t i c  encumbrance and continual acquisition (a danger 

.iA 

full-blowh and actual in Sillitoe's works) so they reject 

it outright. Following'the indicators of all the novels, 

marriage--once seen to hold the potential for private 

experience which excluded cultural influences--increasingly 
*, 

.becomes the property of culture, having been transformed 
a 

into an effective instrument for ensuring the cycle of 

production and consumption, and ensuring adaptability 

to a culture based predominantly on product$on and consump- 

tion: 

"When Frank rejects .marriage as he's known it, his 
- ,  

tendency is to throw everything away, all the potentials 

in sexual relationship, because his experience has .taught . 

him that it-all leads to the same thing: his own confine- 

ment and adaptability to a culture that makes him feel 
I 

wretched. In Women - in -* Love Birkin and Ursula, in 

relationship with each other, could establish something 

that they felt to be their own, something n.ot surrend- 

erable to culture. But Frank cannot trust a relatio'nship 

with another to bring him this because it never has, and 
$P 
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Il.. 

g i v e n  t h e  d e f e n s e s  a g a i n s t  i t  t h a t  h e  a n d  t h e  women 

t h e  n o v e l  p r e s e n t s  b r i n g  t o  - r e l a t i o n s h i p s ,  i t  b e c o m e s  

c l e a r  why t h i s  i s  s o .  A f t e r  r e d u c i n g  e v e r y t h i n g  d o w n ,  

. t h e  o n l y  t h i n g  F r a n k  i s  l e f t  w i t h  t h a t  h e  t r u s t s  i s  w o r k .  

" ' L o v e ' s  n o t  much more t h a n  a h o l i d a y  i n  l i f e .  I t h i n k  - 

e v e r y t h i n g  s h o u l d  b e  p u t  i n  i t s  p l a c e .  T h e  m o s t  i m p o r t a n t  

t h i n g  is w o r k - - t o  d o  s o m e t h i n g  t h a t  m e a n s  s o m e t h i n g .  . . 
2 

. ' "  ( p .  2 0 1 ) ,  F r a n k  t e l l s  u s .  Des i re  f o r  a  woman 

b e c o m e s  a  t h r e a t  i n  T h e  D e a t h -  o f  W i l l i a m  P o s t e r s  b e c a u s e  
a 

- 
s u c h  d e s i r e  l e a d s  o n e ,  a l b e i t  a l l ~ r i n g l y ~ a n d  g e n t l y ,  ' 

i n t o  c u l t u r a l  s u f f o c a t i o n - - d e s i r e  f o r  a woman b e c o m e s  a 

c u l t u r a l  s n a r e .  F r a n k  i s  a f r a i d  t h a t  t h r o u g h  d e s i r e  l l e '  . 

\ w i l l  b e  s w e p t  a l o n g  . a  t i d e  o f  mass o b l i t e r a t i o n :  " H e  h a d  

o f t e n  s e e n  t h e  r i v e r  i n  h i s  d r e a m s ,  water  c l i p p i n g  h i s  

f e e t  a n d  w a n t i n g  h i m  t o  b e  s u c k e d  i n  a n d  s w e p t  away- -as  
..z 

1 i f  h e  h a d n . ' t  b e e n  i n  i t  a l l  h i s  l i f e "  ( p .  1 8 3 ) .  I n  h i s  

v i e w ,  r e l a t i o n s h i p  w i t h  c a n  b r i n g  h i m  n o t h i n g  

n e w ,  n o t h i n g  h i s  own i n  f e e l i ~ g  0 2  e x p e r i e n c e .  I t  c a n  

o n l y  r e i n s t a t e  t h e  o l d  f o r m s  o f  o p p r e s s i o n  h e  i s  a l r e a d y  

w e l l a c q u a i n t e d w i t h  a n d  h a s  j u s t  r u n  f r o m .  I n  t h e  c o n t e x t  

o f  t h e  n o v e l ,  t h e  p o t e n t i a l i t i e s  o f  r e l a t i o n s h i p  h a v e  b e e n  

d e s t r o y e d  by b r o a d  c u l t u r . a l  s y s t e m s  , t h a t  a b s o r b  a n d  t w i s t  

t h a t  p o t e n t i a l  i n t o  t h e i r  own s a l e a b l e  f o r m .  I n  t h e  

p r o c e s s  o f  e ~ p l o i t i n g  o u r  s e x u a l  s e l v e s  a n d  a l l o w i n g  

o u r  c u l t u r e  t o  s e l l  o u r  s e x  b a c k  t o  u s w . e h a v e  b e c o m e  i m p o -  

t e n t .  I n * t h e  n o v e l ' s  terms,  r e l a t i o n s h i p s  b e t w e e n  men 
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a n d  women c a n n o t  h e l p  b u t  b e  m u t u a l l y  d e s t r u c t i v e  

b e c a u s e  o u r  c u l t u r e  h a s  c r e a t e d t h e  c o n d i t i o n  w h e r e b y  

1ov"e a n d  p a s s i o n  a r e  p a r t  o f  a  g r e a t e r  s i c k n e s s  o f  

p e o p l e  who a r e  s e l f - o b s e s s e d  a n d  c u t  away .  f r o m  e a c h  

o t h e r :  V 

t I 
t . . . a s  s o o n  a s  t w o  p e o p l e  s t a r t  t h i n k i n g  

a b o u t . h a p i n e s s  t h e n  t h e y ' r e  f i n i s h e d .  . . . .  
p e o p l e  a r e  c h e w e d  u p  by a  d o g - r h t  i n s i d e  them-  
c a l l e d  p a s s i o n .  . . . E ~ e r y t h i n g ~ i s  g e a r e d  a 

t o  m a k i n g  y o u  e a t  y o u r s e l f - - t h e  way t h i s  
s o c i e t y  w o r k s .  L o o k  a r o u n d ,  t a l k  t o  a n y b o d y  
a b o u t  t h e i r  j o b  o r  t h e i r  l i f e , * s w i t c h  o n  
t h e  w i r e l e s s  o r  t e l l y ,  a n d  i t  s a y s :  ' E a t  
y o u r s e l f .  Go o n ,  e a t  y o u r s e l f - - c r u n c h - - c r u n c h . '  . . . " ( p .  1 6 7 )  

F r a n k  b e l i e v e s  t h a t  w o p k ,  p a r t i c u l a r l y  w o r k  w i t h  

m a c h i n e ' r y ,  i s  somehow p u r e ,  a p a r t  f r o m  t h e  c y c l e  

s e l f - o b s e s s i o n  a n d  s e l f - c o n s u m p t 2 0 n , ,  b e c a u s e  t h e  m a c H i n e  

c l a i m s  a r a t i o n a l  e x i s t e n c e  a p a r t  f r o m  h i s  c o n s c i o u s n e s s .  

What  t h e  n o v e l  d o e s  n o t  s p e a k  t o  i s  t h e  m e c h a n i z e d  

q u a l i t y  o f  t h e  man b e h i n d  t h e  m a c h i n e :  t h e  man b e c o m i n g  

a n  o b j e c t  a l l  t h e  m o r e  s u b s e r v i e n t  a n d  a m e n a b l e  t o  
I 

c u l t u r a l l y  s a n c t i o n e d  f o r m s  o f  c o e r c i o n .  

F r a n k  i s  u n s u r e  a b o u t  j u s t  how + m p l i c a t e d  h e  i s  i n  

a s i c k  s o c i e t y :  a t  o n e  p o i n t  h e  i s  among  t h e  d i s e a s e d ,  ' *  

c a r r y i n g  t h e  s i c k n 5 s s  w i t h i n  h i m s e l f ,  w h i l e  a t  t h e  n e x t ,  

h e  s e e s  h i m s e l f  f i g h t i n g  t o  s t a y  b a l a n c e d  a b o v e  i t  

( s e e  p .  190) .  T h a t  h e  s h o u l d  f e e l  u n s u r e  a b o u t  t h i s  i s  - 

c o m p r e h e n s i b l e  e n o u g h ,  f o r  o f  c o u r s e  h e  i s  b o t h  p a r t  

o f  a  s i c k  s o c i e t y ,  - .  a n d  o u t s i d e  o f  i t ,  f o r  t h e  a c t  o f  

r e c o g n i t i o n  o f  h i s  own i l l n e s s  a n d  o f  t h e  i l l n e s s  o f  
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a' w h o l e  s o c i e t y  o f  p e o p l e  h i m  o n  t h e  o u t s i d e :  i n  

o r d e r  t o ' s e e  - h e  m u d  p o s s e s s  s o m e  d i s t a h c e .  

~ A d ~ d i s t a n c e  is  h i s  f i r s t  g o a l - -  d i s t a n c e  f r o m  ' 

E n g l a n d  ;1 t o .  b e g i n  t h - - a n d  b e y o n d  t h i s  t h e  n o v e l  p r e s e n t s  

u s  w i f  h  v a r i o u s  s i b i l i t i e s :  a s o c i a l i s A  r e v o l u t i o n a k y  

h o l d i n g  t o  s e l f -  r i f i c e  a n d  c o s m i c  l o v e  i n  r e j e c t i o n  

of  a p A s s i o n  t h a t  r e f l e c t s  s e l f - o b s e s s i o n ;  a n  i d o l i s a t i o n  ' 
. 5 

o f  a m a c h i n e  e t h i c  w h i c h  i s  a n t i - h u m a n  a n d  r e p r e s s i v e  

w h i i e  o p p o s i t i o n a l  i n  i n t e n t i o n ;  o r  c o n s c i o u s n e s s  a s  

a human  b e i n g  aware o f  t h e  t o t a l i t a r i a n  q u a l i t y  o f  h i s  
r 

. '  c u l t u r e . '  A l l  o f  t h e s e  p o t e n t i a l s  l i e  w l t h i n  - F r a n k ' s  - 
c a p a c . i t y  a n d  w i t h i n  t h e  t w o n o v e l s t h a - t  a r e  t o  f o l l o w  The \ 

D e a t h  - o f  + W i l l i a m  P o s t e r s .  

When M y r a  d e c i d e s  t o  l e a v e  E n g l a n d  w i t h  F r a n k ,  t h e  
. g _ i  

o l d  • ’0 - rms  o f  P k p r e s s i o n  t h a t  h a v e  t a u g h t  G e o r g e  how t o  

l i p e  .. c o l l a p s e ;  t h e  c u l t u r e  t o  w h i c h  h e  i s  i n  com l e t e  9 I 

P 
a l l e g i a n c e  l e a v e s  h i m  u n e h u i p p e d  i n  c o p i n g  w i t h  t & e  l o s s .  

- 
T h e  d e s o l a t i o n  a t  t h e  c o r e  o f  G e o r g e  m a k e s  i t s e l f  f e l t  - 
i n  t h e  f o r m  o f  a t e r r o r  t h a t  i s  u n r e p o n s i v e  t o  a l l  h i s  

- .  
f u t i l e  a t t e m p t s  'at o r d e r i n g .  B u t  m o r e  d i f f j c u l t  t o  

c o m p r e h e n d  t h a n  G e o r g e e 1 s  t e r - r o r  a n d  c o n s e q u e n t  s u i c i d e /  

d e a t h ,  a r e  M y r a  a n d  F r a n k ' s  r e s p o n s e s  t o  i t .  Here t h e  

I . n o b e 1  f e e l s  r u s h e d  a n d -  c o n t r i v e d ;  S i l l i t o e -  is  p e r h a p s  t o o  

i m p a t i e n t  i n  h a v i n g  h i s  t w o  t e n W t r a l  c h a r a c t e r s  l e a v e  

E n g l a n d  w i t h  a n  a p p r o p r i a t e  f e e l i n g  o f  d e t a c h m e n t  f r o m  

t h e  o l d  a n d  c o m m i t ~ e n t  t o w a r d  t h e  n e w .  A t  a n y  r a t e ,  h e  



d o e s n ' :  t a k e  t h e  t i m e  h e r e  t o  f o l l o w  t h e  i n c i d e n t  t h r o u g h  

w i t h  h i s  c h a r a c t e r s .  W h i l e  M y r a  a p p e a r s - - t o  o b l i t e r a t e  

G e o r g e  f r o m  c o n s c i o u s n e s s  a l m o s t  c o m p l e t e l y  a n d  i m m e -  

d i a ~ e l y ,  F r a n k  .n i cEas izes  h i s  d e a t h  a n d  h e r o i z e s p G e o r g e .  

O f  M y r a  w e  r e a d :  " T h e  d e p a r t u r e  h a d n ' t  b e e n  a s  b a d  a s  

s h e ' d  i m a g i n e d .  . . . b u t  n o w ,  a s  F r a n k  s a i d ,  i t  was o v e r ,  

a n d  s h e  c o u l d n ' t  t h i n k  o f  a n y t h i n g  e x c e p t  t h e  f r e e d o m  a n d  

e m p t i n e s s  a h e a d "  ( p .  209) .  F r a n k ' s  h a v i n g  " g r e a t e r  n 

r e s p e c t  f o r  G e o r g e  t h a n  i f  t h e y  h a d  s i m p l y  c a u g h t  t h e  b u s  

t h a t  n i g h t  a n d  f o r g o t t e n  a l l  a b o u t  h imt1  ( p .  215)  r e f l e c t s  
-r 

> 

a p a r t i c u l a r  i d e a l  o f  m a n h o o d  a n d  human b e h a v i o u r  w h i c h  

i s  a n  h o r r e n d o u s  a b s t r a c t i o n ,  h a v i n g  n o t h i n g  t o  d o  w i t h  - 
- -  

l i f e  as  f e l t ,  l i f e  a s  l i v e d .  F r a n k  " r e s p e c t s "  ~ e o r g e  

f o r  t r y i n k - t o  r u n  t h e m  down w i t h  h i s  c a r  a n d  k i l l i n g  

h i m s e l f  i n s t e a d !  P e r h a p s  w h a t  F r a n k  r e v e a l s  t h r b u g h  

- t h i s  a t t i t u d e  i s  h i s  s u r p r i s e  t h a t  a s m u g  a n d  s n u g  

m i d d l e  c l a s s  man l i k e  G e o r g e  c a n  s o  l o s e  h i s  g r i p  o n  l i f e .  
s 

F r a n k  " r e s p e c t s t 1  t h e  c o l l a p s e . o f  d e f e n s e s  a g a i n s t  f e e l i n g ,  

b u t  f u t h e r m o r e  h e  r e s p e c t s  t h e  g i - o l e n t  r e s p o n s e s  t h a t  

b e c a u s e  t h e y  t o u c h  ~ r a A k ' s  own r e p r e s s e d  - - - -  

T h e  t r i l o g y  a s  a w h o l e  c e r t a i n l y  

d o e s  r e f l e c t ,  t h r o u g h  F r a n k  b u t  t h r o u g h  o t h e r s  a s  w e l l ,  

11 i n t e n s e  r e p r e s s e d  v i o l e n c e  a n d  e v e n  r e s p e c t "  f o r  t h i s  

v i o l e n c e .  ---- 
W h i l e  F r a n k ' s  a t t i t u d e  t o  t h e  s i t u a t i o n ,  b a s e d  p r e d o m -  

i n a n t l y  i n  h i s  c l a s s  a t t i t u d e ,  a l l o w s  h i m  t o  i d e a l i z e  



George's death out of existence, it also allows him to 
\ 

ess the recognition that his actions have(consequences 

in the world of others. while he is extremely sensftixe 
f 

to the power 0% other%, his consciausness positions him 

b so clsarly on the receiving end, the working class man who 

is the victim of the power of others, that he does not see 

his own power to create, to destroy or to alter the lives 

of others. Yet with every human interacti0~--with Paat, 

Keith, George, and Myra, so far--his power is manifested 

and played out in the lives- of others, 

The novel works toward completion with Frank Dawley 

throwing everything away, except his ability to act. It 

is a "world to build" that Frank is in search of. His 
- .  

soul is to be emptied of everything, because everything 
- 

it holds is false and destructive--the property of his 

& 
culture. All the old ties and feelings must go; with full 

recognition of a problematic future, the new world of 

human experience is to be constructed out of human-activity 

in the interests of human purpose. 
7 -  - Frank enters the 

Algerian desert, and here he believes lies the potential,; 

of formlng himself anew, out of his own roots, out of his 

dwn emptiness. 

both Lawrence's Women in Love -- and Sillitoe's The 
'I Death - .  of William Posters the entire human purposew--the 

direction of human history--is opposed and turned away from 

f 

because it is felt to be antagonistic to real human needs. 
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In -- Women - in - Love we saw that this opposition turned Ursula 

and Birkin away from England and away from social partic- 

ipation through work, toward relationship with each other. 

Sillitoe's A Tree on Fire \' the second - - - -3 
L * 

book his 

trilogy, Frank Dawley's opposition turns him away from 

England and work and family, away also from  relationship^ 

with a woman, toward a new social purpose in Algeria. 

The indications are that Frank hopes he can liberate 

the forms of his own oppression through helping the 

Algerians libcerate themselves from the French. 

The drive behind Frank's participation in Algeria 

is multiple: it allows him to fight a battle against 

oppression that he cannot fight in England (for here the 

forms of imprisonment and terror are too close, to.0 insid- 

rD ious, to conquer), thereby permitting a release of the 

intense violence that constitutes so much of his character; 

it allows him a situation where he is essentially alone 

and deprived of all customary stimulants to consciousness 

(the desert, Frank tells us, is not a means of escape 

I t  because it pushes him deeper into the prison" of himself 

[p. 1 3 3 )  ) and lastly, coming to Al'geria answers to his 

need for participation in a human purpose--his need to fit 

his life into a pattern greater than himself. It allows 

11 his philosophy of actiontt to be played out: " A  true 
- 

answer should contain within it a decision and the seeds 

of ac'tion. One such answer--whether true or false--had 



b r o u g h t  h i m  h e r e "  { p .  190).  F u r t h e r  o n  w e  r e a d :  "To 

c o m p r e h e n d  p e r f e c t l y  a l l  d e t a i l s  o f  a c o m p l e x  p l a n ,  a n d  a t  

t h e  same t ime t o  k n o w  t h a t  h e  w a s  t a k i n g  p a r t  i n  i t ,  
3 

f i l l e d  h i m  w i t h  a t r a n s c e n d e n t a l  j o y  a n d  g a v e  m e a n i n g  t o _  

h i s  e x i s t e n c e "  ( p .  192).. F r a n k  b e l i e v e s  t h a t  h e  c a n  b e  

r e b o r n  i n  t h e  f i g h t  a g a i n s t  o p p r e s s i o n .  "To k i l l , "  F r a n k  

t e l l s  u s ,  " m e a n t  t o  e m p t y  y o u r s e l f  o f  a l l  t h a t  w a s  g o o d ; .  
5 

t o  g o  i n t o  t h e  d e s e r t  m e a n t  e m p c y i n g  o n e s e l f  o f  a l l  t h a t  

was b a d  i n  o r d e r  t h a t  wha.t s h o u l d  h a v e  b e e n  t h e r e  i n  t h e  
- 

f i r s t  p l a c e  c o u l d  t h e n  e n t e r "  ( p .  1 4 8 ) .  H o w e ~ e r , ~ t h e  

d e a t h  t h a t  F r a n k  i s  i m p l i c a t e d  ' i n ,  t h e  f a c t  o f  h i s  " b l o w i n g  

t h e  g u  s fLom h i s  f e l l o ;  men"  ( p .  1 4 7 ) ,  i s  a r e a l i t y  1 
t h a t  w i l l  c o n f r o n t  h i m  m o r e  f o r c e f u l l y  l a t e r  o n  w h e n  h e  

r e t u r n s  t o -  E n g l a n d .  A t  a d i s t a n c e  f r o m  t h i s  g u e r r i u a  
'% 

war h e  w i l l  f i n d  i t  mo t o  r a t i o n a l i z e  h i s  own 

v i o l e n c e  i n  t h e  n a m e  o  p e a c e .  B u t  f o r  mow,  

h e  c a n  a c m m p l i s h  t h e s  h 
T h e  n o v e l  s u g g e s t s  a n  i n t e n s e  g r a t i f i c a t i o n  i n  t h e  

d e p r i v a t i o n  i m p u s e d d y  b e i n g  a g u e r r i l l a  f i g h t e r  i n  t h e  
+ 

A l g e r i a n  d e s e r t .  A l l  c u l t u r a l  a c c o i t r e m e n t s ,  c o m f o r t s ,  
\ .  

s t i m u l a n t s  a n d  d i s t r a c t i n g  c o n c e r n s  t h a t  s e r v e  t o  p a c i f y  

a n d  s t u p e f y  a r e  a b s e n t ;  n o t h i n g  i s  l e f t  e x c e p t  a s u a t e g i c  

a im a n d  t h e  b o d y  i n  c o n t i n u a l  r e s p o n s e  t o  t h e  p h y s i c a l  

w o r l d .  S p e e c h  i s  a l m o s t  f o r g o t t e n  a l t o g e t h e r .  F r a n k  

a p p e a r s  a l o n e ,  e v e n  when  a m o n g  f e l l o w  f i g h t e r s ,  w i t h  

s u n ,  h e a t ,  s k y  a n d  r o c k  b y  d a y ,  a n d  moon , -  c o l d ,  d a r k  a n d  
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sky by night. We read that "He ate live scorpions, scooped 

mud, went back to the beginning of creation" (p . '  199). In 

the effort to rediscover humanness, he is driven back to 
, 1 

the pre-human; but his pre-humancondition in the desert, 

promising, in his own terms a rediscovery of stolen human 

potentialities, is determined within a mechanistic and 

technological framework that is the war. Frank perceives 

and experiences his body and mind as an efficient machine; 

he has given himself, whole, to war, and in doing so he 

has re-enactedthe processes of his own culture: he has 

turned himself into an instrument of a larger "complex 

plan\." The "cause" may be different, but the process of 

dehumanization is the same, Frank recognizes some of the 

11 dangers inherent in the kind of machine consciousness" 

4 
If he's adopted when h says: How can a person be in 'love, 

.and fight, and still be sane? , . . Still, maybe you 
don't have to believe that love is dead to draw enough 

strength to fight for a cause you believe i n "  (p. 339). , 

The novel suggests that perhaps he has to do just that. 

The issue here is ~'illitoe's work is an ongoing and 
r 

complex one; we see it first in - The Death of William 

Posters when Frank turns away from the love he feels 

for one woman, seeing it as potentially oppressive, toward 

a cosmic love of humanity. The war in Algeria temporarily 

answers this issue for him: 

You.could not love only one person in the desert, 
because if you did you and everyone would perish. 



There was a love-in which the phallus dominated 
all else, the boss and operating member tyran- 
nizing over everything you did or wanted to do. 
The other love was controlled by the hands that 
helped, taught, built and if necessary fought. 
(P. 307) 

Drawing sharp distinctions between love that allows one 

to help, teach, build and fight, and sexual.love'-whieh 

17 tyrannizes," Frank initially determines that he is 

finished with all such phallically dominated relationships. 

Nonetheless, he has a lover and a child, and a wife and 

two more children waiting for him in England, facts which 

he has difficulty reconciling with his apprehensions and 

new found belief in a socially purposive love. Recognizing 

that wholeness of'his own person, his humanity,is at 

stake, he declares: "'I can get out of here for a while to 

see Myra, and then come back quite easily if I want to, or 

go to another war .like this. Therefll be plenty in my 

lifetime"' (p. 3 3 9 ) .  Myra expresses her own premonitions 

on the destructive potential of Frank's new allegiance 

when she says "going out to forge and prove helped n o -  -; 

"9 9 
one but hurt many. You split open the body and mind . .-. 
and in the end the damage was greater to yourself than 

even to the one you love. . . . If he came back he would 
be crippled" (p. 284). 

The modern new man in sillitoefs trilogy rejects 

the tenants of his own culture and is driven out toward 

discovery of socially purposeful action: -the mind and 

body are to be divested of their history in culture 
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u n t i l  t h e y  a c h i e v e  t h e  e f f i c i e n c y  o f  t h e  m a c h i n e .  V i o l e n c e  

n is  t h e '  k e y  t o  a c t i o n :  T h e  o n e  i n f a l l i b l e  a n s w e r  was - 
a l w a y s  v i o l e n c e ,  ~ ~ i o l e n c e ,  a n d  s t i l l  m o r e  v i o l e n c e .  I n  

A l g e r i a  i t  was a l r e a d y  s u c c e e d i n g i n  w h a t  i t  s e t  o u t  t o  

d o .  I t  c o u l d n ' t  f a i l ,  p r o v i d e d  i t  was p r o l o n g e d  a n d  

v i o l e n t  e n o u g h "  ( p p .  368-369).  B e l i e f  i n  t h e  p u r p o s i v e -  

n e s s  o f  v i o l e n t  r e v o l u t i o n  p r o v i d e s  F r a n k - w i t h  t h e  s p i r -  - 
i t u a l  d r i v e  h e  n e e d s  t o  a c t ;  i t  a l s o a l e a d s  h i m  t o  a b e l i e f  

i n  t h e  human p o t e n t i a l  f o r  c r e a t i v e  a n d  c o m p a s s i o n a t e  l i f e  

. i n  a w o r l d  w h e r e  h u m a n n e s s  a p p e a r s  t o  b e  d e s t r o y e d .  B u t  

J o h n  H a n d l e y ' s  s u i c i d e  i n  t h e  f i K a l  n o v e l  r e v e a l s  t h e  

d a n g e r s  h i d d e n  i n  F r a n k ' s  r e v o l u t i o n a r y  i d e a l s  a n d  r a t i o -  

n a l i z a t i o n s  f o r  k i l l i n g .  J o h n ' s  l e t t e r  i s  t h e  t r i l o g y ' s  

p r o t e s t  a g a i n s t  t h e  m a c h i n e / w a r  c o n s c i o u s n e s s  o f  F r a n k : ,  

" R e v o l u t i o n  a n d  War h a v e  a b s o r b e d  a n d  o b s e s -  
s e d  y o u .  . , . R e v o l u t i o n  m e a n s  War, a n d  w e  
a r e  l i v i n g  p e , o p l e ,  a l l  o f  u s  a t  t h i s  t a b l e ,  
s o  how c a n  w e  s p e a k  t h e  w o r d s  War a n d  L i f e  
i n  t h e  same b r e a t h ?  . . . 

I t  I f  War were a m e a n s  o f  p r e s e r v i n g  l i f e  
t h e r e  w o u l d  b e  n o  j u s t i f i c a t i o n  f o r  t h i s  l e t t e r .  
B u t  War i s  a m e t h o d  o f  a c q u i r i n g  m o r e  p r o p e r t y ,  
a n d  k i l l i n g - i n  o r d e r  t o  g e t  t h a t  p r o p e r t y .  I t  
i s  o n l y  a n o t h e r  way o f  g r e e d  a n d  d e a t h .  .,. . 

7' Show me a p a t r i o t ,  a n d  I w i l l  s h o w  y o u  a 
m o n s t e r  o f  t h e  human  r a ce .  P a t r i o t i s m  i s  a k i n  
t o  s e x  i n  t h e  h e a d ,  a s o r t  o f  s p i r i t u a l  p o r n o g -  
r a p h y .  A p a t r i o t  e n d s  b y  k i l l i n g  c h i l d r e n ,  
a n d  l i v e s  t o  a n  h o n o u r a b l e  o l d  a g e .  . . . 

n ... . B y  r e g a r d i n g  R e v o l u t i o n  a s  r e l i g i o u s  
m o r e  t h a n  p o l i t i c a l  y o u  c a n  n e v e r  b e  r o b b e d  o f  
y o u r  f a i t h  by  t h e  s h a l l o w w o r l d ,  T h e r e  i s  n o  
s u c h  t h i b g  a s  a God t h a t  f a i l e d .  O n l y  y o u  
f a i l .  T h e  t r a n s i e n t  w o r l d  l i v e s  i n  a d r e a m .  
I t  l i e s  o n  t h e  e d g e  o f  n i g h t m a r e  y e t  r a r e l y  t i p s  
i n t o  i t - - t h o u g h  t h i s  c e n t u r y  o f  t e a r s  i s n ' t  
o v e r  y e t .  O n l y  g o o d  c a n  n e g a t e  e v i l &  



I I In order to attain and pursue thesenecessary 
qualities, Revolution must become the salvation 
of the individual. There & contradiction 
[my italics]. Revolution is not the normal 
enslavementof people which we have seen so 
far. It must mean liberation into mututal 
good. It must begin in peace and end in peace. . . . A revolution that is brought about by 
War and Civil War is likely to destroy freedom. . . * 

11 . . . The one virtue is to know oneself as 
a man or woman of the wo'f-ld, and not'of one 
country. . . , 

I1 , . . . If e,veryone followed the precept-- 
Know thyself-therew would surely be no greater 

-19 6 Revolution. . . . 
11 There is no contradiction," John Handley writes; yet 

- 

the trilogy's development has been driven by Frank Dawleyls 

belief in the inherent contradictions between sexual love 

and c o s m i ~  love, and between the recovery of individuality 

and the accomplishment of himself as a socially respdnsibl-e 

activist. These apparent contradictions lead him to a 

- -- 
- 

- guerrilla war when he feels forced to make a choice,-- -- - 

Handleyls letter reveals that the only real or absolute 

contradiction is between life and death: when Dawley 

becomes an instrument of death in war he kills his own 

humanity. He must, in his own terms, become a machine. , 

Y.et Frank never does come to reconcile his revolu- 

tionaryaprinciples with the peace he comes to know in 

relationship with Myra. The trilogy's final novel implies . 

that in the modern world as it is, there can be no such 

complete peace, no complete reconciliation. Frank and 
B 

Myra are not the Birkin and Ursula of Women in Love, 



t h o u g h  t h e y  a r e  c e r t a i n l y  d r i v e n  b y b s o m e  o f  t h e  same 

n e e d s .  . I n  t h e  c o n t e x t  o f  t h ' e  t r i l o g y  a n d  b y  i m p l i a a t i o n  

i n  t h e  c o n t e x t  o f  t h e  m o r e  m o d e r n  w o r l d ,  t h e y  c a n n o t '  b e .  

B u t  t h e  " f l a m e  o f  l i f e "  l i v e s  o n  i n  t h e m  y e t ,  a n d  a s  r 

l o n g  a s  i t  d o e s ,  human  l i f e  a n d  c h a n g e  r e m a i n  p o s s i b l e :  

T h i s  e n d  'of  l i f e  w a s  t h e  f i r e P o f  l i f e ,  i n  
w h i c h  t h e  f l a m e  was o f t e n  i n v i s i b l e ,  n o n e x i s t e n t .  
How c o u l d  o n e  l i v e  w i t h o u t  t h i s  f l a m e ?  You 
d i d n ' t  h a v e  t o  s e e  i t  t o  b e l i e v e  i t  wad  t h e r e .  
I f  i t  was i n  y o u r  h e a r t  y o u  c o u l d  see  i t  s p r i n g  
u p  i n  a l l  d i f f e r e n t  p l a c e s .  A s  l o n g  a s  i t  
s t a y e d  i n  y o u r  h e a r t  y o u r  r e v o l u t i o n a r y  p r i n -  
c i p l e s  were n o t  a t  v a r i a n c e  w i t h  t h e  way y o u  
l i v e d .  

H e  c o u l d  w a i t ,  a n d  w a r m  h i m s e l f  a t  h i s  own 
f l a m e ,  a n d  l e t  o t h e r s  s h a r e  i t  when  t h e y  n e e d e d  
i t .  W a i t i n g  a n d  g u a r d i n g  y o u r  own f l a m e  w i t h  
t h e  f a i t h  o f  y o u r  l i f e  was j u s t i f i c a t i o n  e n o u g h .  
B e c a u s e  w h e n  t h e  c a l l  came, when  h e  h a d  w a i t e d  
u n t i l  h e  k n e w  w h a t  t o  d o ,  w h e n  i t  was n e c e s s a r y  
t o  g o  o u t  t o  a c a u s e  a n d  d o  s o m e t h i n g ,  t h e n  
h e  w o u l d  d o  s o - - b u t  a l w a y s  f i n a l l y  r e m e m b e r i n g ,  
a n d  b e i n g  t r o u b l e d  b y ,  t h e  w o r d s  o f  H a n d l e y ' s  
b r o t h e r  J o h n .  ( p .  3 1 8 )  

PART 11. D . H .  LAURENCE: CONFRONTATIONS WITH .LANGUAGE A N D  

A R T I C U L A T I O N  OF A N ,  " A B S E N T "  R E A L I T Y  

We k n o w  f a r  m o r e  a b o u t  t h e  c h a r a c t e r s  i n  L a w r e n c e ' s  

n o v e l s  t h a n  w e  d o  t h e  c h a r a c t e r s  i n ' S i l l i t o e f s  t r i l o g y ;  o r  

p e r h a p s  i t  i s  m o r e  a c c u r a t e  t o  s a p  t h a t  w e  k n o w ' a n d  
J 

u n d e r s t a n d  c h a r a c t e r ' d i f f e r e n t l y  w i t h  e a c h  o f  t h e s e  

n o v e l i s t s .  L a w r e n c e s  a s s u m e s  a n  u n d e r s t a n d i n g  o f  u n c o n -  

s c i o u s  a n d  c o n s c i o u s  m o t i v a t i o n ;  n a r r a t i n g  f r o m  a n  o m n i -  

s c i e n t  p o s i t i o n  w i t h i n  t h e  human  p s y c h e ,  h e  v e n t u r e s  i n t o  



areas of human feeling and response left untouched ip 

Sillitoe's narrative. 

In the early sections of The Rainbow concerning Tom . 

and Lydia, Lawrence gives expressfon to a struggle for --, 

relationship where the elements of confrontation lie 

below lthe level of consciousness. In Sons and Lovers 

Gertrude and Paul Morel verbalized and,conceptualized 

I and Lawrence himself was clearly centered 

But in the early section of The 

Rainbow there is a distance between the novelist and his 

characters' consciousness. Here., only the novelist has 

consciousn,ess--Tom and Lydia do not; the novel assumes 

that their consciousness is not significantly influential I 

to give utterance to. Here, there is not the kind-of 

ambivalence between author and charac,ter that we saw in 

Sons and Lovers, where Lawrence was so close to his main -- 
character, although that ambivalence returns later in the , 

novel with Ursula and again more fully with Ursula and 
s 

Birkin in Women in Love. -- 
The reader weaves through the early sections of The . 

Rainbow in a kind of spell, caught'deeply within the 

internal processes of receptivity and retraction, openness 

and hostility, in continual movement; human interaction at 

f l  
its experiential but unspoken level is revealed to be the ' 

primary subject of this early section of the novel. 
b 

Events recede in significance as nothing that happens 
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outside of the relationship between Tom and Lydia alters 

the quality of fluidity in their experience with eachothcr. 
D 

The foreig nessof Lydia Lensky's past experience, her P 
long. period's of unresponsive abstraction, serve to consti- 

n 
'b .tute some of the central sources of antagonism etween 

- 

Tom and Lydia. On Tom's part, it is his fear of her 
- 

) strangeness, her difference, &rid his consepuent inability 

to be openly responsive to 'her that often leads toward a 
, 

hostile separation between them. Always we read of the . 
J 

f giving and receiving between them, the apprehension, ' 

& ,  

* drawing away, hostility, and then reaching out again, and 
9 

this forms the novel's direction~and movement in the Tom/ 
I 

Lydia/Anna section of the novel. Lawrence draws his reader 

toward comprehension of the continual movement of life 

below the surface of external events, conceptualizations 

and language. While there are few events or alterations 

-to mark the plot or to propel the novel forward, nothing 

is ever static in the wbrld narrated here. As Tom will 

come to realize at Anna's weddlng, one is never fully 
Q 

- 

established as a perkon: life is movement with .no fixed 
Y 

'=. 

- 
finish, no arrival point. ? 

r+ 
/ 

1 

In Lawrence's vision, significant life lies outside of 

the spoken word, beyond external events, beyond conscious 

comprehensid even. It can only be alllided to, suggested, 

a s  Tom comeseto\nov through marriage with Lydia : 

He did not know her any better, any more 
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p r e c i s e l y ,  n o w b t h a t  h q  k n e w  h e r  a l t o g e t h e r .  
P o l a n d ,  h e r  h u s b a n d ,  t h e  w a r - - h e  u n d e r s t o o d  
n o  m o r e  o f  t h i s  i~ h e r .  H e  d i d  n o t  u n d e r s t a n d  
h e r  f o r e i g n  n a t u r e ,  h a l f  G e r m a n ,  h a l f  P o l i s h ,  
n o r  h e r  f o r e i g n  s p e e c h .  B u t  h e  k n e w  h e r ,  h e  
k n e w  h e r  m e a n i n g ,  w i t h o u t  u n d e r s t a n d i n g .  W h a t  
s h e  s a i d ,  w h a t  s h e  s p o k e ,  t h i s  w a s  a b l i n d  
g e s t u r e  o n  h e r  p a r t .  I n  h e r s e l f  s h e  w a l k e d  ,P 

s t r o n g  a n d  c l e a r ,  h e ' k n e w  h e r ,  h e  s a l u t e d  h e r ,  
% 

was w i t h  h e r .  ( p .  9 6 )  

T h i s  i s  n o t  L y d i a ' s  s u b j e c t i v e  s e l f  t h a t  Tom h a s  c o m e  t o  
- 

know.  L a w r e n c e  i s  n o t  t e r r i b l y  i n t e r e s t e d  i n  h i s  
r 

c h a r a c t e r s '  s u b j e c t i v e  b e i n g ;  r a t h e r ,  . h e  i s  i n t e r e s t e d  i n  

e x p l o r i n g  a n d  d e v e l o p i n g  a r e c o g n i t i o n  o f  u n c o n s c i o u s  - 

c e d t r e s  o f  h u m a n  r e s p o n s e .  H i s  f o c u s  i s  d i r e c t e d  b e y o n d  

h i s  c h a r a c t e r s '  i d e a s ,  b e l i e f s , "  p r o c l a m a t i o n s ,  b e y o n d  
, 

'I e v e n  t h e i r  f e e l i n g s "  a s  t h e y  u n d e r s t a n d  t h e m .  He i s  

r e a c h i n g  t ~ w a r d  a r t i c u 1 a t i o . n  o'f s o m e t h i n g  i n  h u m a n  l i f e  
ri. 

much m o r e  p r i m a r y ' ,  much m o r e  d i s t a n c e d  f r o m  c o n s c i o u s  

a p p r e h e n s i o n .  , 
< 

T h e  w o r l d  c r e a t e d  t h r o u g h  t h e  r e l e t i o n s h i p  Tom a n d  

L y d i a  s h a r e  i s  a v e r y  s i l e n t  o n e  by  a l l  i n d i c a t i o n s .  A n n a  

e v e n t u a G r e a c t s  a g a i n s t  t h e  i n t e n s e  u n a r t i c u l a t e d  w o r l d  

o f  i n t i m a t e  r e l a t i o n s  i n  h e r  f a m i l y .  S h e  y e a r n s ' f o r  . 

d i s c u s s i o n ;  s h e  w a n t s  t o  b r i n g  h e r  e x p e r i e n t i a l  w o r l d  i n t o  
- 

c o n s c i o u s n e s s  b u t  s h e  i s  a l w a y s  b l o c k e d  b y  h e r  p a r e n t s '  

r e l u c t a n c e  a n d  m i s t r u s t  o f  l a n g u a g e  ( p p .  1 0 4 - 1 . 0 5 ) .  We 

t I ' 1  r e a d  t h a t  t h e  s p o k e n  w o r d "  f a l l s  " s t e r i l e  o n  L y d i a , -  
<- 

a n d  t h a t  Tom d o e s  " n o t  w a n t  t o  h a v e  t h i n g s  d r a g g e d  i n t o  

c o n s c i o u s n e s s "  ( P .  1 0 5 ) ;  e v e n  A n n a ,  i n  s p i t . e  o f  h e r  
B 



o p p o s i t i o n  t o  t h e i r '  l a c k  o f  a r t i c u l a t i o n ,  " h a t e d  t o  h e a r  
f - t h i n g s  e % p r e s s e d p  p u t  i n t o  w o r d s "  ( p . ' * 1 0 6 ) . '  

T h e  i s s u e  o f  human  c o n s c i o u s n e s s  was n o t  o n e A d i m e n -  

s i o n a l  f o r  L a w r e n c e .  H e  s h a r e s  A n n a ? s  d r i v e  t o w a r d  
.d 

IC4 
4 

a r , t i c n l a t i o n  ( h i s  n o v e l s  a r e ,  a f t e r  a l l ,  a m e a n s o f  a n s w e r i n g  

t h a t  d r i v e )  w h i l e  h i s , i ~ p u l s e  i s  t o  p u l l  a w a y  i n  m i s t r u s t ,  

much a s  Tom a n d  L y d i a - d o .  He i l e  t o  d i r e c ' t l y  c o n f r o n t  
n 

t h e  c o n f l i c t  t h a t  t h i s  d u a l i t y  i s  f e e l i n g  c r e a t e s  
-. 

b y  w r i t i n g  a n a v e l  w h i c h .  g i v e s  ante a n d  s i g n i f i c a n c e  

t o  a n  o t h e r w i s e  a b s e n t  r e a l i t y .  r e c o g n i z e d '  t h e  

d i r e c t i o n  h u m a n  d e v e l o p m e n t  was t a k i n g :  l i f e  w a s  b e c o m i n g  

' i 
L s y n o n y m o u s  w i t h  t h o u g h t ,  w i t h  l a n g u a g e .  T h e  r e c o g n i t i o n  

o f  s u c h  d e v e l o ~ m e n t  i s  e x p r e s s e d  t h r o u g h  t h e  c h a r a c t e r s  

i n  T h e  Rai.nbow a n d  Women i n  L o v e  a n d  t h e s e  n o v e l s  c h r o n i c l e  - -- 
a s i t u a t i o n  w h e r e  t h e  d i s t i n c t i o n  b e t w e e n  e x p e i i e n c e  a n d  

L .  
/ A  f 
i \ 

l a n g u a g e  i s  a b s o r b e d ,  f o r g o t t e n  a n d  f i n a l l y  l o s t .  . . . . 

T h e  t e n d e n c y  i n  human  d e v e l o p m e n t  t h a t  t h e  n o v e l s  f e a r f u , l l y  

I1 s p e a k ,  o f  h a s  b e c o m e  a p r e d o m i n a n t  ; e a l i t y  i n  t h e  *motloern 

11 * Ft p r e s e n t ,  w h e r e  l a n g d a g e  a n d  i m a g e s  h a i e  t a k e n  t h e  p l a c e  

I 
o f  e x p e r i e n c e .  T h e  f i r s t  t w o  g e n e r a t i o n s  o f  T h e  R a i n b o w ,  .- - 
w h o s e  c o n t e x t  i s  t h a t  o f  i n t i m a c y  a n d  a n  a l m o s t  w o r d l e s s  

t t  l a n g u a g e "  o f  f e e l i n g s  a n d  g e s t u r e ,  know t h e  f a l s i t y  bf 

t h e  s p o k e n  w o r d  a n d  t h e . l i e s  i n h e r e n t  i n  t h e  c l a i m s  t h a t  

c u l t u r e ' s  t r a n s c e n d e n t  l a n g u a g e  m a k e s  t o  a r t i c u l a t i n g  

t r u t h .  I n  T h e  R a i n b o w ,  w h e n  L a w r e n c e  g i v e s  e x p r e s s i o n  - 
\ 

t o  c e n t r e s  o f - h u m a n  r e s p o n s e  w h i c h  h a d  n o t  y e t  b e e n  



n o v e l i s t i c a l l y  d e v e l o p e d ,  h e w a s  m a k i n g  a n %  a t t e m p t  t o  

n a m e  s o m e t h i n g  b e f o r e  i t  w e n t  o u t  o f  e x i s t e n c e , ' b e c a u s e .  

' h e  k n e w  t h a t  a t  t h i s  s t a g e  o f  human  h i s t o r y ,  t h a t  w h i c h  i s  

n o t n a m e d ,  i s  d o o m e d  t o  e x t i n c t i o n .  . . . 

T h e  s t r u g g l e  t o w a r d  a r t i c u l a t i o n  o f  t h e  u n k n o w n  i n  
\ 

l i f e ,  o f  a n  " a b s e n t " ,  r e a l i t y , ,  c a r r i e s  w i t h i n  i t  t h e  1 
s t r u g g l e , w i t h  a l a n g u a g e  t h a t  k i l l s  a n d  d i s t o r t s  l i f e  

a s  s o o n  a s  i t  a p p r o a c h e s  i t ,  a n d  h e n c e  t h i s  s t r u g g l e  i 

l e a d s  t o w a r d  t h e  r e c o g n i t i o n  t h a t  h u m a n ~ e x p e r i e n c e  c a n ,  

n e v e r  b e  f u l l y  a p p r e h e n d e d  i n  c o n s c i o u s n e s s .  Of L y d i a  

II 
i 6 L e n s k y  w e  r e a d :  I t  w a s  a s  i f  s h e  w o r s h i p p e d  God a s  a 

m y s t e r y ,  n e v e i  s e e k i n g  i n  t h e  l e a k t - t o  d e f i n e  w h a t  He w a s .  

. , A n d  i n s i d e  h e r ,  t h e  s u b t l e  s e n s e  o f  t h e  Great  A b s o l u t e  

w h e r e i n  s h e  f e l t  h e r  b e i n g - w a s -  v e r y  s t r o n g "  ( p p .  103-Ill&). 

L a w r e n c e , .  much l i k e  L y d i a  a s  s h e  i s  r e p r e s e n t e d  h + e r e ,  

s e d k s  t o  i l l u m i n a t e ,  s e e k s  t o  p o i n t  u s  t o w a r d ,  t h e  "Great 
7 7 

~ b s o 1 u t e " ' o f  h u k a n  l i f e  t h r o u g h  a l a n g u a g e  r e l i g i o u s  i n  

o r i g i n  b u t  m a d e  h i s  own.  S u c h  a l a n g u a g e  a l l o w s  f o r  i l l u -  

m i n a t i o n , w i : h o u t  d e f i n i t i o n ;  , t h e -  u n k n o w n  i n  l i f e  r e m a i n s  

i n c o m p r e k e p s i b l e  i n  t h e  n o v e l  w h i l e  i t  i s  n o n e t h e l e s s  t h e  , 

P 1 

n o v e l ' s  ~ u b j e c t .  
4 

I f  I n  - T h e  R a i n b o w  c h a r a c r e r s  a r e  s e e n  t o  know"  a g o o d  

d e * a l  a b o u t  t h e  u n d e r c u r r e n t s  o f  e x p e r i e n t e  a n d  n e e d s  t h a t  = 

. LA 

. d i r e c t  a n d  p r o p e l  t h e i r  l i v e s ,  W h i l e  t h e y  s e l d o m  v e r b a l -  

i z e  s u c h  k n o w l e d g e ,  t h e  i n d i c a t i o n s  a r e  t h a t  a t  l e a s t  a s  

f a r  a s  Tom, L y d i a ,  W i l l  a n d  Anna  a r e  c o n c e r n e d ,  s u c h  
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3 
k n o w l e d g e  i s  n o t  b r o u g h t  i n t o  c o n s c i o u s  c o n c e p t u a l i z a t i o n .  

U B u t  t h e y  d o  n o n e t h e l e s s  "know."  We r e a d  t h a t  Anna  r e a l -  

i z e d "  t h a t  W i l l  w a s  t r y i n g  t o  d e v o u r  h e r ,  b e a r  down o n  h e r :  

" S h e  r e a l i z e d  i t  a l l .  . . . " ( p .  185). A l i t t l e  ' f u r t h e r  

o n  i n  t h e  n o v e l ,  r e f e ' r r i n g  t o  Anna  a n d  W i l l ,  L a w r e n c e  

w r i t e s :  " w h a t  w a s  r e a l l y  b e t w e e n  t h e m  * - e v u l d  n o t  

u t t e r .  T h e i r  w o r d s  were o n l y  a c c i d e n t s  i n  t h e  m u t u a l  

s i l e n c e "  ( p .  2 1 5 ) .  W h i l e  l a n g u a g e  i s  t h e  n o v e l ' s  o n l y  

m e a n s  o f  r e v e l a t i o n  a n d  i l l u m i n a t i o n ,  t h e  n o v e l  w a r n s  u s  

a g a i n  a n d  a g a i n  t h a t  w o r d s  c a n  o n l y  p o i n t  t o ' w a r d  r e a l i t y  

a t  b e s t ,  t h e y  c a n  n e v e r  b e  a d i r e c t  r e p r e s e n t a t i o n ,  a n d  
. . 

t h a t  human  e x p e r i e n c e  a n d  c o n s c i o u s n e s s  a r e  n o t  s y n o n y m o u s .  

T h e  s h o r t  s e c t i o n  i n  T h e  R a i n b o w  w h e r e  W i l l  i s  e n t a n - ,  - 
g l e d  w i t h  J e n n y ,  w h o m - h e  meets  a t  t h e  E m p i r e  m u s i c  h a l l , "  

r e v e a l s  n o t  o n l y  s o m e  s i g n i f i c a n t  a s p e c t s  o f  Will's c h a r - .  Y. . . 
* =  

a c t e r ,  b u t  a l s o  t h e  e x t r e m e  i m p o t e n c e  a n d  p o t e n t i a l - f o r  
,5, 

d i s t o r t i o n  i n  t h e ,  d o m i n a m t  c u l t u r a l l y  s a t u r a t e d  l a n g u a g e  
. . 

g e n e r a l l y  a c c e p t e d .  W h i l e  t h e  e p i s o d e  b e t w e e n  W i l l  a n d  

Y 

J e n n y  r e v e a l s  a c o m p l e x  c o n f l i c t  o f  p o w e r  a n d  f a s c i n a r i n g  
I 

t w i s t s  o f  m u t u t a l  r e s p o n s e ,  t h e  w o r d s  t h e y  g s e - w h e n  0 .  

s p e a k i n g  t o  e a c h  o t h e r  s h o c k i n g l y  r e d u c e  the ~ i . t . ~ a t ; - o n  

b e t w e e n  t h e m  t o  c u r r e n t  c l i c h e  a n d  a s s u m p - t i o n s ' o f  s e x u a l  

a c q u i s i t i o n .  T h e  n o v e l i s t ' s  e x p l o r a t i o n  i n t o  i h e  u n d e r -  

c t i r r e n t s  o f  m o t i v e  a n d  f e e l i n g ,  j u x t a p o s e d  a s  it,. i s  t 6  

t h e  r e d u c t i o n i s t ,  v u l g a r i z e d  v e r s i o n  ' t h a t  W i l l  a n d  J e n n y  

g i v e  t o  t h e i r  own f e e l i n g s  t h r o u g h  t h e ' w o r d s  t h e y  - u s e  
2 



w i t h  e a c h  o t h e r ,  f o r c e f u l l y  r e v e a l s  t h e  a n t i t h e s i s  t h a t  

h a s  d e v e l o p e d  b e t w e e n  e x p e r i e n c e  a n d  t h e  s p o k e n  w.ord. I n  

t h e  c o n t e x t  o f  s u c h  a n  a n t i t h e s i s , - [ t h e  n o v e l  seems t o  b e  

t e l l i n g  u s ,  i t  w o u l d  b e  b e t t e r  i f  w e  j u s t  k e p r  q u i e t .  
-L 

w h i l e  t h e r e  i s  o b v i o u s l y  c o n s i d e r a b l y  m o r e  v e r b a l -  

i z a t i o n  b e t w e e n  c h a r a c t e r s  i n  Women & L o v e  t h a p  i n  - T h e  

R a i n b o w ,  a n d  l a n g u a g e  h a s  b e c o m e  m o r e  p r o m i n e n t  i n  l i f e  

a n d  i n  r e l a t i o n s h i p ,  w o r d s  a r e  n o t  a n y  m o r e  s i g n i f i c a n t  

o r  i n d i c a t i v e . '  W h i l e  B i r k i n  r e l e n t l e s s l y  e x p l i c a t e s  t o  

G e r a l d ,  w e  a r e  t o l d  t h a t  G e r a l d  d o e s n ' t  r e a l l y  l i s t e n .  
, - 

What  d r a w s  t h e  t w o  men t o g e t h e r  h a s  l i t t l e  t o  d o  w i t h  w h a t  

t h e y  s a y  t o  e a c h  o t h e r :  

- 
G e r a l d  was h e l d  u n c o n s c i o u s l y  b y  t h e  o t h e r  man .  

d 

H e - w a n t e d  t o  b e  n e a r  h i m ,  h e  w a n t e d  t o  b e  w i t h i n  
h i s  s p h e r e  o f  i n f l u e n c e .  T h e r e  was s o m e t h i n g  
v e r y  c o n g e n i a l  t o  h i m  i n  B i r k i n .  But y e t ,  
b e y o n d  t h i s ,  h e  d i d  n o t  t a k e  much n o t i c e .  He 
f e l t  t h a t  h e ,  h i m s e l f ,  G e r a l d ,  h a d  h a r d e r  a n d  
m o r e  d u r a b l e  t r u t h s  t h a n  a n y  t h e  o t h e r  man 
kne'w. He f e l t  h i m s e l f  o l d e r " ,  m o r e  k n o w i n g .  
I t  w a s  t h e  q u i c k - c h a n g i n g  w a r m t h  a n d  v i t a l i t y  
a n d  b r i l l i a n t  warm u t t e r a n c e  h e  l o v e d  i n  h i s  
f r i e n d .  I t  w a s  t h e  r i c h  p l a y  o f  w o r d s  a n d  q u i c k  
i n t e r c h a n g e  o f  f e e l i n g s  h e  e n j o y e d .  T h e  r e a l  
c o n t e n t  o f  t h e  w o r d s  h e  n e v e r  r e a l l y  c o n s i d e r e d ;  
h e  h i m s e l f  k n e w  b e t t e r .  ( p .  53)  ' .  

T h e  c o m p l e x i t i e s  o f  f e e l i n g  b e t w e e n  p e o p l e  a r e  n o t  g e n e r - '  

a t e d  by w h a t  t h e y  s a ' y ,  b u t  b y  a s p e c t s  o f  c h a r a c t e r  m o r e  

f u n d a m e n t a l  t h a n  t h e  s p u r i o u s  w o r d s  t h e y  u t t e r .  M i n e t t e  

D a r i n g t o n  n o t  i n t e r e s t e d  i n  w h a t  G e r a l d  saps  t o  h e r ,  

b u t  s h e  i s  a b s o r b e d  b y  h i s  t a l k .  S h e  i s  a b s o r b e d  " b y h i m ,  - 

s h e  w a n t e d  the s e c r e t  of  h i m ,  t h e  e x p e r i e n c e  o f  h i s  male 

b e i n g "  ( p .  6 1 ) .  C l e a r l y ,  a s  w e l l ,  t h e  p u l l  G u d r u n . a n d  
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G e r a l d  f e e l  t o w q r d  e a c h  o t h e r  i s  n o t  g e n e r a t e d  t h r d u g h  
P 

t h e  w o r d s  t h e y  e x c h a n g e  w i t h  e a c h  o t h e r ; ' t h e y  a r e  d r a w n  
m 

t o w a r d  e a c h  o t h e r  t h r o u g h  t h e i r  f u n d a m e n t a l  a t t a c h m e n t s  
-a 

t o  p o w e r  a n d  v i o l e n c e .  
@ 4' - 

11 1  he he point a b o u t  l o v e , " ' B i r k i n  ' s a y s  t o  U r s u l a ,  i s  

t h a t  w e  h a t e  t h e  w o r d  b e c a u s e  w e  h a v e  v u l g a r i z e d  i t ,  I t  

o u g h t  t o  b e  . . . t a b o o e d  f r o m  u t t e r a n c e ' f o r  many y e a r s ,  

t i l l  w e  g e t  a n e w ,  b e t t e r . i d e a l "  ( p .  1 2 6 ) .  B u t  w h a t  t h , e  
r 

n o v e l  r e v e a l s  t h r o u g h  t h e  l a c k  o f  r e a l  s i g n i f i c a n c e  t h a t  

l a n g u a g e  h a s  f o r  i t s  c h a r a c t e r s ,  i s  t h a t  a l l  i d e a s  a n d  

e x p e r i e n c e s  a r e '  r o b b e d  o f  t h e i r  m e a n i n g  a t  t h e  momen t  

o f  u t t e r a n c e  i n  t h e  p r e s e n t  e r a  o f  human d e v e l o p m e n t ,  

A l l  l a n g u a g e  i s  v u l g a r i z e d  l a n g u a g e  p o t e n t i a l l y  b e c a u s e  

a l l  l a n g u a g e  i s  a d a p t a b l e  o r  a m e n a b l e  t o  t h e  p r o c e s s e s  

o f  c o m m o d i f i c a t i o n .  T h e  s i l e n c e  o f  t h e  e a r l y  s e c t i o n s  

o f  T h e  R a i n b o w  d e v e l o p s  i n t o - i n t e n s e  a n d  e x t e n s i v e  d i s t o r - "  
Q 

t i ' o n s  i n  Women -- i n  L o v e .  Here l a n g u a g e  i s  d i r e c t l y  c o n -  

f r o n t e d  a s  a n  i s s u e .  I n  t h e  c o n t e x t  o f  a s y s t e m a t i z e d  

a n d  v u l g a r i z e d  l a n g u a g e ,  t h e  s t r u g g l e  t o w a r d  a r t i c u l a t i o n  
= 

r e a c h e s  new i n t e n s i t y  i n  L a w r e n c e  a n d  i s  e m b o d i e d  m o s t  

f u l l y  i n  B i r k i n ;  b u t  i n  t h e  f i n a l  s t a g e s  o f  t h e  s t r u g g l e ,  
I 

B i r k i n  a b a n d o n s  i t .  T h e - l a s t  c h a p t e r s  o f  Women & L o v e ,  

s i t u a t e d  o u t s i d e  o f  E n g l a n d ,  b r i n g  a r e t u r n  of s i l e n c e  

b e t w e e n  c h a r a c t e r s .  T h e  s p o k e n  word r e c e d e s  b u t  w e  s t i l l  

h a v e  t h e  n o v e l i s t ,  j u s t  a s  w e  d i d  i n  - T h e  R a i n b o w ,  a n d  t h e  

i n d i c a t i o n s  a r e  t h a t  i f  t h e  c h a r a c t e r s  c a n n o t  m a k e  t h e i r  

/' 



m e a n i n g  f e l t  t o  u s  a n d  t o  e a c h  o t h e r ,  t h e  n o v e l i s t  f e e l s  

t h a t  h e  s t i l l  c a n ,  t h r o u g h  h i s  own e x p l o r a t i v e  a n d  c r e a t i v e "  

a r t i c u l a t i o n .  . 

C 
W i t h  t h e  r e c o g n i t i o n ' &  how L a w r e n c e  c o n c e i v e d  o f  h i s  . 

own p o w e r s  t o  g i v e  u t t e r a n c e  t o  w h a t  h i s  c h a r a c t e r s  c o u l d  

n o t - s a y  i n  m i n d ,  a s i g n i f i c a n t  d i s t i n c t i o n  b , e t w e e n  

L a w r e n c e f " s  n o v e l s  a n d  S i l l i t o e ' s  t r i l o g y  b e c o m e s  a p p a r e n t .  

I w r o t e  e a r l i e r  t h a t  L a w r ~ e n c e  v e n t u r e d  i n t o  a r e a s  o f  

. e x p e r i e n c e  t h a t  r e m a i n e d  u n t o u c h e d  i n  S i l l i t o e ' s  w o r k .  

I n  - T h e  R a i n b o w  L a w r e n c e  i n d i c a t e s  t h a t  r e a l i t y  e x i s t s  

i n  t h a t  w h i c h  i s  u n s p o k e n ,  a n d  e v e n  i n  Women in L o v e  t h e  

s p o k e n -  w o r d  e v e n t u a l l y  g i v e s  way t o  a n a r r a t i o n  o f  i n t e r -  

r e l a t i o n s h i p  t h a t  i s  l a r g e l y  n o n v e r b a l i z e d  b y  t h e  c h a r a c t e r s  

t h e m s e l v e s .  L a w r e n c e  g i v e s  a v o i c e  t o  a n  i n n e r  r e a l i t y  

w h i c h  h i s  c h a r a c t e r s  c a n n o t  s p e a k  o f .  S i l l i t o e  a l s o  

d i r e c t s  h i s  f o c u s  t o w a r d  a n  i n n e r  r e a l i t y ,  b u t t h e  r e a l i t y  

h e  e x p o s e s  b e n e a t h  t h e  l e v e l  o f  c o n s c i o u s n e s s  i s  r a d i c a l l y  

d i f f e r e n t  t h a n  t h e  w o r l d  w e  c o m e  t o  s e e  i n  - T h e  R a i n b o w  a n d  
P 

Worn n  i n  L o v e .  S i l l i t o e  r e v e a l s  a n  i n n e r  r e a l i t y  c :omposed  a-- 
L 

p r i m a r i l y  o f  f e a r  a n d  a n g e r  l e a d i n g  t o w a r d  d e s t r u c t i v e  

a n d  v i o l e n t  e x p r e s s i o n .  S o c i a l  r e a l i t y  h a s  b e c o m e  s o  

a b s o l u t e  i n  i t s  p o w e r  ' a n d  s c o p e  i n  t h e  c o n t e x t  o f  t h e  
- 

n o v e l s  t h - a t  t h e  i n s t i n c t s  , '(by w h i c h  I m e a n  t h e  u n c o n s c i o u s  

d r i v e s  a n d  f e l t  r e s p o n s e s  a p p a r e n t  i n  ~ ' a w r e n c e ' s  c h a r a c -  

t e r s )  h a v e  b e c o m e  o v e r w h e l m e d .  T h e  r k s u l t  i s  e i t h e r  a 

c o m p l e t e  r e p r e s s i v e  a c q u i e s e n c e  t o  a n d  i d e n t i f i c a t i o n  w i t h  



social reality (exemplizied by Nancy Dawley, Keith and 

George) or a complete enraged opposition (expressed most 

fully by Frank ~ a w l e y ~  and perhaps Albert Handley). ~h&ac- 
4 

C 

ters who are neither completely acquiescent nor completely 

\ opposed are vague, lost, and confu*&ed.   here appears to 
" be no space" left in the unconscious for the kind of 

motivating forces and experiences explored in Lawrence's 

fiction. The most powerful impulses of Sillitoe's charac- , 

ters are fear. an.d anger directed against each other and 

.against various forms of social control, manipulation and 

power. 

AL.AN SILLITOE: THE DEFEAT OF AN AUTHORIAL VOICE 
a 

v 

While Lawrence's tendency, in The Rainbow and even - 
in Women - in -9 Love was to speak while his characters kept 

silent, Sillitoe allows his characters to speak and think 

exclusively for themselves. ' Sillitoe's own voice, distinct 
i 

from. his characters, is absent. The result is that the 

novels'are contained within a culturally bound language, 
6 

much of the writing being in the form of platitudes, 

maxims, and clicb~5s. The novels contain no authorial 
I 

comprehension or vision beyond that which the characters 

themselves know and envision. The motivation behind the 

novels, as I view them, is negation, and beyond this the 

struggle is toward discovery of self and humanness: 
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t o w a r d  t h e  d i s c o v e r y  anck r e c o v e r y  o f   he f u n d a m e n t a l  

m o t i v a t i n g .  c e n t r e s  o f  human  l i f e .  B u t  S i l l i t o e  c a n n o i  

s p e a k  f o r  h i s  c h a r a c t e r s ;  h e  d o e s  n o t  a s s u m e  t o  k n o w  

o r  b e  c a p a b l e  o f  a r t i c u l a t i n g  b e y o n d  w h a t  t h e y  know a n d  

c a n  a r t i c u l a t e .  T h e  c h a r a c t e r s  t h e m s e l v e s  l a c k  p a r t i c -  

u l a r i t y  b e y o n d  t h e  v a r i o u s  f o r m ' q  t h a t  t h e i r  o p p o s i t i o n ,  

o r  l a c k  o f  i t ,  t a k e ;  f i n d i n g  e f f ~ c t i v e  f o r m s  o f  n e g a t i o n . '  

b e c o m e s  t h e  n o v e f s '  t a s k  a s  w e  move  t h r o u g h  t h e  t r i l o g y :  

J o h n ,  R i c h a r d - a n d  -- Adam H a n d l e y  p l a y  a t  c i v i l  w a r  f r o m  

t h e i r  b e d r o o m s ;  E n i d  H a n d l e ~ ,  m o t h e r -  o f  s e v e n ,  r u n s  

a w a y  w i t h  a t e e n a g e  d o p e  s m u g g l e r ;  Mandy H a n d l e y  r o a r s  

a l o n g  t h e  f r e e w a y  i n  a m i n i  f o r  d a y s  o n e n d  i n  a k i n d  o f  

s u i c i d e l m u r d e r  m i s s i o n ;  F r a n k  D a w l e y  r u n s  a l l  t h e  way 

t o  A l g e r i a  t o  e s c a p e  t h e  v i o l e n c e  o f  h i s  own c u l t u r e  

a n d  t h e n  k i l l s  s t r a n g e r s  i n  o r d e r  t o  " e x p r e s s  h  

s i t i o n ;  w h i l e  N a n c y  D a w l e y ,  p r e s u m a b l y  b e c a u s e  

o f  d i s c o n t e n t  i n  h e r  p a l e  n e x t  t o  h e r  f e a r  o f  n o t  a d a p t i n g ,  

g i v e s  t h e  w h o l e  v e n t u r e  o f  l i f e  u p  a n d  t a k e s  t h e  s a f e  way 

o u t ,  q u i e t l y  m e r g i n g  i n  w i t h  t h e  r e s t  o f  c i v i l i z e d  B r i t i s h  

s o c i e t y .  What  n e e d s  t o  b e  m a d e  c l e a r  i s  t h a t  t h e  l a c k  o f  

i m d i v i d u a l i t y ' i n  S i l l i t o e ' s  c h a r a c t e ' r s  ( a n  i n d i v i d u a l i t y  

S i l l i t o e  h a s  n o t  b e e n  a b l e  t o  s u c c e s s f u l l y  c r e a t e )  p o i n t s  

t o w a r d  p a r t i c u l a r  q u a l i t i e s  o f  m o d e r n  l i f e  t h a t  were s t i l l  , 

i n  t h e i r  d e v e l o p m e n t a l  s t a g e s  i n  L a w r e n c e ' s  n o v e l s  a n d  

l i f e t i m e .  W h i l e  S i l l i t o e  c a n n o t  g i v e  a v o i c e  t o  h i s  

c h a r a c t e r s  b e y o n d  t h e i r  v a r i o u s  f o r m s  o f  n e g a t i o n  o r  



a d a p t a t i o n ,  h i s  w o r k  d o e s  h o w e v e r  r e f l e c t  t h e  i l l n e s s e s  

o f  t h e  m o d e r n  e r a  a n d  i l l u m i n a t e  c u l t u r a l  f o r m s  o f  - p e r s u a -  
i 

s i o n  t h a t  s t u n t  h u m a n  d e v e l o p m e n t  i n  i t s  i n f a n t i l e  s t a g e s .  

I n  t h i s  r e s p e c t ,  a l l  o f  S i l l i t o e t s  c h a r a c t e r s  a r e  y o u n g  

W i l l  B r a n g w e n s ,  u n d e v e l o p e d i n  f e e l i n g ,  b u t - - a n d  t h i s  i s  

t h e  c r i t i c a l  d i s t i n c t i o n - - w i t h o u t  t h e  same p o t e n t i a l  f o r  

E a r l y  i n  T h e  ~ e a r h  o f  W i l l i a m  P o s t e r s  F r a n k  D a w l e y  - - 
a t t e m p t s  t o  a n s w e r  f o r  s o m e  o f  t h e  f e e l i n g s  o f  v i o l e n t  

o p p o s i t i o n  e n d u r e @  a n d  e x p r e s s e d  by  b o t h  h i m s e l f  a n d  h i s  

.. w o r k i n g  f r i e n d s .  P e o p l e ,  i n  F r a n k ' s  terms, know t h a t  t h e y  

a r e  b e i n g  r o b b e d :  r o b b e d  n o t  o n l y  o f  t h e  l a r g e  p r o f i t s  

m a d e  t h r o u g h  t h e i r  l a b o u r ,  b u t  r o b b e d  a l s o  o f  t h e i r  own 

d e s i r e  a n d  a b i l i t y  t o  m a k e  r.eal c h o i c e s - - t h e  a b i l i t y  t o  

k n o w  a n d  f e e l  t h e m s e l v e s  a s  v i t a l  l i v i n g  b e i n g s .  ~ u l t u - r e ,  
a 

i n  t h e  m o d e r n  e r a  o f  f i l m ,  r e a c h e s  d e e p e r  i n t o  t h e  h e a r t  

o f  l i f e  t h a n  e v e r  b e f o r e ,  p r o p a g a n d i z i n g  a c o n s t r u c t e d  

i m a g e  o f  l i f e  a n d  p a t t e r n s  ~ f  f u l f i l l m e n t  t h a t  g a i n  

a s c e n d a n c e  a n d  p o w e r  o v e r  J i f e . .  F r a n k ,  s p e a k i n g  t o  a 
k 

t 

f r i e n d  a b o u t  t h e  p o t e n t i a l  o f  g l o b a l  w a r f a r e  s a y s :  

'1 1 I w o n d e r e d  why e v e r y b o d y  w a s  d e a d  a t  a t i m e  w h e n  t h e y  

s h o u l d  b e  a l i v e .  And I t h o u g h t :  m a y b e  i t ' s  b e c a u s e  

e v e r y b o d y ' s  t a l k i n g  a b o u t  i t  o n  t h e  t e l l y  a n d  r e a d i n g  

a b o u t  i t  i n  t h e  p a p e r s ,  a n d  w h i l e  t h i s  g o e s  o n  t h e y  t h i n k !  

i t ' s  a game  a n d  c a n ' t  h a p p e n .  . . . ( p .  4 5 ) .  A s  s o m e  

o f  t h e  m o s t  i n s i g h t f u l  j o u r n a l i s t s ,  r e s e a r c h e r s  a n d  



d o c u m e n t a r i a n s  k n o w ,  t h e  f o r m  a n d  f o r m a t  o f  f i l m  c a n  a n d  

o f t e n  d o e s  e l i m i n a t e  t h e  m o s t  p o t e n t  a s p e c t s  o f  i t s s u b j e c t .  

T e l e v i s i o n  n e w s  p r o d u c t i o n s  i n  p a r t i c u l a r  g i v e  c l a r i t y  a n d  

o r d e r  t o  t e r r o r  a n d  d i s a s t e r ,  t h e r e b y  a n e s t h e t i z i n g  

v i e w e r s  f r o m  r e c o g n i t i o n  o f  t h e i r  own t e r r o r  i n  r e s p o n s e .  
- 

, R e p e a t e d l y  c o n f r o n t e d  w i t h  images o f  h o r r o r  a n d  h u m a n  

d e v a s t a t i o n ,  t e l e v i s i o n  v i e w e r s  a r e  d e s e n s i t i z e d  b y  a n d  
m 

f i x e d  o n  t h e  c l e a n ,  c l e a r  o > d e r  o f  t h e  o n e  h o u r  n e w s  s l o t ,  

d i v i d e d  n i c e l y  i - n t o  a n d  a b s t r a c t e d  b y  s u b s e c t i o n s ,  b r o k e n  

o f f  by t h e  j a r g o n i s t i c  g l o s s  o f  a d v e r t i s e m e n t s  s t e e p e d i n  

c u l t u r a l  a n e s t h e t i c s  o n  c o m m e r c i a l  n e t w o r k s ,  a n d  o f  c o u r s e  

r e a s s u r e d  by  t h e  a b s o l u t e n e s s  o f  t h e  f a c t - t h a t  t h e  " N e w s  

H o u r q ' w i l l r e t u r n  t h e  f o l l o w i n g  d a y  a t  t h e  same t ime w i t h  

t h e  same o r d e r  w i t h i n  t h e  same c o n t e x t ,  r e g a r d l e s s .  A s  

' 1  l o n g  a s  t h e  t e l e v i s i o n  p a c k a g e "  r e t a i n s  o r d e r ,  c l a r i t y ,  

s t a b i l i t y , .  r a t i o n a l i t y ,  t h e  i r r a t i o n a l i t y  a n d  i n h u m a n i t y  

i n  t h e  way w e  l i v e  o u r  l i v e s  c a n  b e a n d  i s  r e p r e s s e d .  " ' Y o u  

d o n ' t  h a v e  a b l e e d i n g  f u t u r e  w h i l e  y o u ' v e  g o t  t h e  t e l l y  

o n ,  a n d  t h a t ' s a  f a c t t " ,  F r a n k  t e l l s  u s  ( p .  4 5 ) .  F r a n k ' s  

p r o c l a m a t i o n s  o n  a  l a c k  o f  a f u t u r e  a r e  a n  e x p r e s s i o n  o f  

h i s  i n t u i t i v e  a w a r e n e s s  t h a t  p e o p l e  a r e  b e i n g  d e s t r o y e d  * ' 

a t  t h e  r o o t s  o f  t h e i r  h u m a n n e s s  t h r o u g h  a t e c h n o l o g i c a l l y  

a d v a n c i n g  c u l t u r e ,  s o p h i s t i c a t e d  y e t  i n c o m p a r a b l y  s t u p i d  

a n d  t o t a l i t a r i a n  i n  t h e  c o n t e x t  o f  h u m a n  h i s t o r y .  T h e r e  

a r e  n o  human  e x p e r i e n c e s  t o o  i n t i m a t e ,  t o o  p r i v a t e ,  o r  

e v e n  t o o  h o r r e n d o u s  t o  b e  s u i t a b l e  f o r  p u b l i c  c o n s u m p -  



t i o n .  S i l l i t o e  i s  w r i t i n g  i n  a n  a g e  w h e r e e v e r y t h i n g  i s  - 
p u b l i c ;  a l l  i s  g i v e n  u p  t o  s c r u t i n y ,  d i s c u s s i o n ,  d e b a t e ,  

a n d  f i n a l l y ,  t h e  m a r k e t  w h e r e  i t  c a n  b e  t u r n e d  t o  p r o f i t . -  

S i m p l y  p u t ,  S i l l i t o e ' s  c h a r a c t e r s  l a c k  c r e d i b i l i t y  b e c a u s e  

i n  t h i s  p r e s e n t  p l a c e  i n  h u m a n  h i s t o r y  w e  a l l  d o .  

4 
When w e  l o o k  c l o s e l y  a t  t h e  i n t e r r e l a t i o n s h i p s  b e t w e e n '  

p e o p l e  i n  t h e  S i l l i t o e  n o v e l s  we c a n  see  f q r t h , e r  i n t o  t h e  

c o m p l e x i t i e s  o f  e x p e r i e n c e  i n  m o d e r n  l i f e .  W h i l e  L a w r e n c e ' s  
/ 

c h a r a c t e r s  o f t e n  r e s p o n d  t o w a r d  e a c h  o t h e r  i n  p o w e r f u l  
1 

a t t r a c t i o n  o r  r e p u l p i o n  w h i c h  ,is i r r e p r e s s i b l e ,  S i l l i t e e ' s -  
i 

c h a r a c t e r s  t e n d  m o s t  f u n d a m e n t a l l y  t o  b e  i m p e n e t r a b l e ,  
0 

s e l ' f - o b s e s s e d  a n d  s e l f - c o n t a i n e d .  I f  w e  l o o k  a t  F r q n k  

D a w l e y  i n  p a r t i c u l a r ,  h i s  r e l a t i o n s h i p  t o  t h e  w o r l d  a n d  t4 

o t h e r s  i s  p r e d o m i n a n t l y  e x p r o p r $ a t i v e .  I n  a b s o r b i n g  /.j 
situations a n d  p e o p l e  i n t o  h i s  own s y s t e m  o f  p e r c e p t i o n  

h e  o b l i t e r a t e s  o t h e r s  a s  t h e y  a r e ,  a p a r t  f r o m  h i m s e l f  ( s e e  
\. 

F r a n k  w i t h  P a t  S h i p l e y  f o r  e x a m p l e ,  D.W.P. p p .  3 6 - 3 9 ) . ,  We 

c a n  d i s t i q g u i s h  S i l l i t o e ' b  c h a r - > a c t e r s  f r o m  L a w r e n c e ' s  by , 

t h e i r  d e t a ' c h m e n t  a n d  l a c k  o f  f e l t  u n m e d i a t e d  r e s p o n $ e s .  A 

J o h n  H a n d l e y ,  a W o r l d  War 11 c o n c e n t r a t i o n  c a m p  v e t e r a n ,  

i s  r e p r e s e n t a t i v e  o f  t h e  i m p e n e t r a b l e  c o n d i t i o n  o f  t h e  
/G 

t r i l o g y ' s . c h a r a c t e r s .  He l i t e r a l l y  c l o s e s  t h e  d o o r  o n  

h u m a n  i n t e r a c t i o n ,  l i v i n g  i n  s e c l u s i o n  w i t h i n  h i s  b e d r o o m  
t 

f o r  m o r e  t h a n - a  d e c a d e ,  d e s p e r a t e l y  t r y i n g  t o  " m a k e c o n t a c t "  

t h r o u g h  h i s  ~ a d i o .  Here h e  h o p & t o  d i s c o v e r  a s o l u t i o n  

t o  t h e  w o r l d ' s  h u m a n i t y  o r  l a c k  o f  i t .  I f  t h e r e  i s  a 



d o m i n a n t  c o n s c i o u s n e s s  w h i c h  s u r f a c e s  i n  t h e  n o v e l s ,  h i s  - 
v o i c e  i s  i t .  

f l  A l b e r t  H a n d l e y ,  a n ' a r t i s t  w i t h  a m a c h i n e  g u n  w a i t i n g  

f o r  t h e  e n d  o f  t h e  w o r l d "  ( T r e e  on F i r e ,  p .  3 1 ) ,  e x p r e s s e s  

h i s  o p p o s i t i o n  a n d  d i s c o n t e n t  p r i m a r i l y  t h r o u g h  p a i n t i n g .  

H i s  r e l a t i o n s h i p  t o  o t h e r s i s  u s u a l l y  v o l a t i l e  a n d  m a n i p -  
a .  

u l d f i v e ,  p r o v i d i n g  h i m  w i t h  t h e  s t i m u l u s  h e  n e e d s  t o  w o r k ,  

f o r  h i s  p a i n t i n g  i s  d e p e n d e n t  o n  a n g e r  a n d  d i s r u p t i o n .  

H a n d l e y  s p e a k s  m o s t  o f t e n  w i t h  t h e  i n t e n t i o n  t o  d i s t u r b  

a n d  s h o c k  i n  o r d e r  t o  s e c u r e  a s e n s e  o f  p o w e r  o v e r  o t h e r s .  

He m a k e s  a p o i n t  o f  b r e a k i n g  a l l  o f  t h e  s m a l l  r u l e s  i n  

a c t s  o f  s e l f - a s s e r t i o n ,  b e c a u s e  h e  i s  a c u t e l y  aware t h a t  

a s  f a r  a s  t h e  f u n d a m e n t a l  laws u p o n  w h i c h  h i s  s o c i e t y  r e s t s  

a r e  c o n c e r n e d  h e  is  p o w e r l e s s .  

W h i l e  F r a n k  D a w l e y  a n d  t h e  H a n d l e y  f a m i l y  a l l  a p p e a r  
t 

t o  b e  d r i v e n  t o w a r d  d e s t r u c t i o n  a n d  v i o l k n c e ,  e a c h  t o o  h a s  

a n  a r g u m e n t ,  a r a t i o n a l e ,  f o r  t h e i r  b e h a v i o u r  a n d  f \ e e l i n g s .  

A l l  a r g u m e n t s  a r e  d e v e l o p e d  ' b y  S i l l i t o e ,  a l l  g i v e n  p l a y ,  

w i e l d i n g  t h e i r  way t h r o u g h  t h e  n o v e l s ,  r e p r e s s i v e l y  d e t e r -  

m i n i n g  e x p e r i e n c e ,  b e h a v i o u r  a n d  i n t e r r e l a t i o n s h i p .  T h e  
0 

d i r e c t i o n  o f  t h e  n o v e l s  a p p e a r s  t o  b e  g r o u n d e d  u p o n  t h e  

s t r u g g l e  t o  u n r a v e l  t h e  f a l s e  c o n s ~ i o u s n e s s  a n d  r e p r e s s i v e  

s t r a t e g y  o f  e a c h  t h i n k e r  a n d  t o  c o m e  t o  ,a r e s t i n g  p l a c e  

o f  c l a r i t y  a n d  r e v e l a t i o n . !  M y r a  a s k s :  " ~ h y  were a l l  

a r g u m e n t s  g o o d ,  e v e n  t h e  b a d  o n e s ? "  ( F l a m e  -- o f  L i f e , p .  2 1 4 ) .  

T h e  q u e s t i o n  i s  S i . l l i t o e l s  a s  w e l l ,  f o r  i n  a w o r l d  bom- 



b a r d e d  b y  a r g u m e n t s  a n d  t h e  m o s t  e f f e c t i v e  m e a n s  o f  

p e r s u a s i o n  h i t h e r t o  i m a g i n a b l e ,  i t  b e c o m e s  i m p e r a t i v e - '  

t h a t  t h e  n o v e l i s t  g e t  b e y o n d  t h e  a r g u m e n t s ,  b e y o n d  h i s  

culture's.mystifications, b e y o n d  i d e o l o g y .  T h e  t r i l o g y  . 
p u s h - e s  a b o d y  o f  a r g u m e n t s  t o  t h e i r  l i m i t s  i n ' a n  a t t e m p t  

t o  r e a c h  s o m e  i r r e d u c a b l e  i n s i g h t s  i n t o  h;man l i f e .  

'v 
T h e  n o v e l s  a b o u n d  i n  d o c t r i n e s  a n d  u n i v e r s a l s  t h a t  t h e  

c h a r a c t e r s  c l i n g  t o  $s t h o u g h  l i f e  i t s e l f  were d e p e n d b t  , 
8 \ o n  t h e  s h r o u d s  t h e y  w i n d  r o u n d  t h e m s e l v e s .  Whoile L a w r e n c e  

, b e g i n s . w i t h  a f o c u s  o n  t h e  u n i q u e  human  q u a l i t i e s  o f  e a c h  

o f  k i s  c h a r a c t e r s ,  S i l l i t o e  l e a d s  t h e  r e a d e r  . t h r o u g h  a + 

s e r i e s  o f  d o c t r i n e s  a n d  d i s t u r b e d  l i v e s .  T h e  a b i l i t y  t o  

g e t  b e y o n d  a l l  t h e  a r i u m e n t s  c;n . o n l y  b e  a c h i e v e d  when  a l l  

t h e  a r g u m e n t s  h a v e  b e e n  d e l i v e r e d  a n d  l i v e d  o u t  by  t h e  

c h a r a c t e r s  t h e m s e l v e s .  When t h e - f i n a l  n o v e l  o f  t h e  ?r 

t r i l o g y  c o m e s  t o  a c l o s e ,  t h e r e  a r e  n o  d o g m a s  l e f t ,  n o n e  l 

4 t h a t  t h e  n o v e l  c a n  s u p p o r t .  E v e n  J o h n  H a n d l e y ' s  l e t t e r  

o f  s p i r i t u a l  r e v o l u t i o n  s e r v e s  m o r e  a s  a  w a r n i ~ g  a g a i n s t  

i d e o l o g y  t h a n '  i t  'Floes a s  a t r e a t i s e  o n  i t s  own terms. 

T h e r e  i s  h o w e v k r ,  , . F r a n k  D a w l e y ' s  c l a i m  t o  t h e  c o m m i t m e n t  

t o  h i s  own " f l a m e  o f  l i f e . "  T h e  t r i l o g y  s t r u g g l e s  t o  

d i s c o v e r ,  b y  m e a n s  o f  i t s  j o u r n e y  t h r o u g h  a  mass o f  

m y s t i f i c a t i - o n s  a n d  d e v a s t a t e d  f e e l i n g s ,  a b e l i e f  i n  t h e  p o w e r  

o f  l i f e  i t s e l f .  T h i s  i s  w h e r e  L a w r e n c e  b e g i n s  h i s w r i t i n g  i n  

T h e  R a i n b o w .  S i l l i t o e ' s  n o v e l s  t e s t i f y  t o  a n d  , e x e m p l i f y  t h e  - 
f r i g h t e ' n i n g  f a c t  t h a t  w e ,  o r  m o r e  p a r t i c u l a r l y ,  t h e  n o v e l i s t  



can no longer begin with life as the subject of explora- 

tion and articulation; we must first struggle to recover 

it. When Frank IIawley attains some distance from his - 
revolutionary ideology he is in a position where the 

process of personal recovery can beiin. . W e  do not see 

this in the novels: none of Sillitoe's characters reach " 

full human stature. We only read of the suggestion of 

potentiality as the trilogy draws to a close. 

PART 111. DEMOCRACY, SOCIALISM AND MATERIALISM: 

QUESTIONS ON IDEOLOGY AND EMPATHY 

Lawrence's views on democracy, his ambivalent attrac3 

tion toward the aristocratic class, and- his intentional - 
separation from his working class origi6s and locale, 

have been the focus of numerous critiques of-his work. . 

I do not intend any such critique or defense of his 

political positions here. I wish rather, to look at both 

The Rainbow and Women ip Love in an effort to illuminate - , 

the source of some of the views in questioh, and then to 
s 

seehow his opposition toward industrial and commercial 

developments relate to these views. Following this, I 

would then like to turn again to Sillitoe's trilogy in 

order' to develop a comparative discussio~ which will.focus 

on the novels' exploration into attitudes towards class 

distinctions, socialism, technological advancements and 



t t h e  v a l u e s  o f  m a r k e t  c a p i t a l i s m .  

F o r  Tom B r a n g w e n  i n  - T h e  R a i n b o w ,  a n d  f o r  L a w r e n c e  

h i m s e l f ,  a s e n s e  o f  t h e  " a r i s t o c r a t i c "  i s  t i e d  t o  t h e  
b. . -  . 

f u l f i l l m e n t  o f  s e x u a l  d e s i r e &  T o m ' s  rewere-nce f o r  t h e  

f o r e i g n  "monkey  l i k e "  man h e  meets a t  t h e ' ~ a t l o c k ~ o t e 1  
! ' a  

i s  much t h e  same a8 h i s  m o t h e r ' s  r e v e r e n t  a t t i t u d e - t o w a r d  
% * - > -  sl 6 - P Y  

t h e  s q u i r e ' s  l a d y , ; M r s .  ~ a r d y ,  a n d  t h e  v $ c a r .  T h e  a r i s -  
0 

t o c r a t ,  a s  p r e s e n t e d  i n  t h e  e a r l y  s e c t i o n s  o f  - T h e  . ~ a i n b o w ,  

e x u d e s  m y s t e r y  a n d - v i s i o n  b e y o n d  t h e  c o m m o n p l a c e  s e a l i t y  . 

o f  l a b o u r i n g  l i v e s . ,  T h e  a r i s t o c r a t  c o m m a n d s  a t t e n t i o n  
r! 7 c 

a n d  e n v y  t h r o u g h  a m a n n e r  a n d h g e s t u r e  w h i c h  i n d i c a t e  

b r o a d  c o m p r e h e n s i o n  o f  t h e  w o F l d  a n d  h e n c e  p o w e r .  F o r  
I 

1' T o m ' s  m o t h e r ,  t h e  a r i s t o c r a t  p r o v i d e s ,  t h e  l i v i n g  d r e a m  
* 

o f  h e r  l i f e "  ( p .  '11). B e c a u s e  'fom h o l d s  h i s  m o t h e r ' s  
% 3 

d r e a m  i n  t H e  f o r m  o f  * h i s  own & s i r e ,  h i s  d r i v e  i s  t o  

move  o u t w a r d  b e y o n d  C b o s ~ e t h a y ,  b u t  h e  i s  t o o  i f b o t e d ,  t o o  
I 

G 

i Y f i x e d  a n d  a p p r e h e n s i v e  t o  m a k e - t h e  move .  U n a b l e  t o  

d i r e c t  h i s  s e x u a l  d e s i r e ' t o ~ a r d  a n y  6 f  t h e  common bomen  
d 

o f  C o s s e t h a y ,  h e  i s  m i s e r a b l e  a n d  s c a r c e l y  aware 0.f h i s  

& a t e  w o r l d  w h i c h  h a s  b e c 3 a q + - u n r e a l  t o  h i m .  imf A f t e r  T o m ' s  e n c o u h ' t e r .  w i t %  : \ -  tt&'e , - g i r l  +.: a n d  t h e  f o r e i g n e r L  L I 

A 9  P 

a t  t h e  M a t l o c k  H o t e h  w e  r e a d :  t C  r 

' 
T h e  r e s u l t  of t h e  e n c o u n t e l ; s ' w a s , - t h a t  h e  

d r e a m e d  d a y  a n d  n i g h t ;  a b s o r b e d l y ,  o f  a Z v o l u p :  
t u o u s  woman a n d  ~f t h e  m e e t i n g  w i t h  a s m a l l ,  
w i t h e r e d  f o r e i g n e r  of_ a n c i e n t  b r e e d i . n g .  - N o  
~ o o n e r ' ~ % a ^ s ,  h i s a s m i n d  f r e e ,  . n o  s o o n e r  h a d  h e  

- - < l e f t  h i s  own. c o w g a n - i o q s ,  , t h a n  * h e  b e g a n  t o  
i m a g - i n e  a n  i u t i m a c y  w i t h -  f  i n e - t e x t u r e d . ,  s u b t l e -  

+ t 3  . - 
- 



- .. 

8 - l'- 
h e  f o r e i g n e r  a t  M a t l o c k ,  
t i m a c y  w a s  a l w a y s  t h e  
o u s  woman. ( p .  2 5 )  

T h e  a r i s t o c  t i c ,  t h e  l u r e  b f  t h e  u n k n o w n  w o r l d  b e y a n d  t h e  - '4 ! 
6 ' "  i m m e d i a  e a n d  t h e  common,  a n d  t h e  d e s i r a b l e  woman ,  a r e  a l l  

9 b o u n d  u p  i n  Tom,'s f e e l i n g s .  T h e  m y s t e r i o u s  q u a l i t y . o f  

f y d i a a t s  p a s t ,  c o u p l e d  w i t h  h e r  a r i s t p c r a t i c  , - h e r i t a g e ,  ' 

a n s w e r  t o  Tom",s s e x u a l  f e e l i n g s .  T h r o u g h  r e l a t i o n s h i p  w i t h  

m o v e s  b e y o n d  t h e  common a n d  t h e r e b y  o p e n s  t h e  way  

own s e x u a l  p o t e n c y .  

I f  w e  l o o k  f u r t h e r  i n t o  t h e  n o v e l  i n  o r d e r  To see  

w h a t  t h e  a r i s t o c r a t i c  r e p r e s e n t s :  w e  m o v e  b e y o n d  m a n n e r s  
2 

a n d  s u b t l e t i e s .  Tom, A n n a ,  a n d  W i l l  a l l  a c q u i r e  a r i s t o -  

c r a t i c  s t a t u r e  t h r o u g h  L y d i a  a n d  t h r o u g h  w h a t  i s  a c h i e v e d  

i n  t h e  r e l a t i o n s h i p  . b e t w e e n  Tom a n d  L y d i a ,  a n d  t h i s  s t a t u r e  

6 R i F r r l e d  i n t o  t h e  n e x t  g e n e r a t i o n  o f  B r a n g w e n  c h i l d r e n .  

t . . 
T h e  i d e a l  o f  l i f e  l i v e d  f r e e  L f  e c o n o m i c  a n x i e t y ,  f r e e  o f  

p u b l i c  a u t h o r i t y  a n d  i n f l u e n c e ,  i s  f u l l y  a c t u a l i z e d  i n  t h e  

no 've l  w i t h  W i l l  a n d  ~ n n a ' s  f a m i l y .  T h e  B r a n g w e n s  h a v e  ( 

e s t a b l i s h e d  t h e m s e l v e s  a s  d i s t i n c t  f r o m  t h e i r  f e l l o w  
. C 

- .  

l a b o u r i n g  n e i g h b o u r s ; ' t h e y  h a $ e  a c c o m p l i s h e d  t h e  f i r s t  
I .  e 

B r a n g w e n  w o m a n ' s  d r e a m :  
I 

T h e  B r a n g w e n s  were r i c h . .  T h e y  h a d  f r e e  a cces s  
t o  t h e  H a r s h  f a r m .  The s c h o o l  t e a c h  s were 'Fd a l m o s t  ~ e s p e c t f u l  t o  t h e k i r l s *  t h e  v ' c a r  
s p o k e  t o  t h e m  o n  e q u a l  t e rms.  T h e  B r a n g w e n  
g i r l s  p r e s u m e d ,  t h e y  t o s s e d  t h e i r  h e a d s .  . . . . , T h e  B r a n g w e n  g i r l s  h a d  a l l - a  c u r i o u s  b l i n d  
d i g n i t y ,  e v e n  a k i n d  o f  n o b i l i t y  i n .  t h e i r  
b e a r i n g .  By s o m e  r e s u l t  o f  b r e e d  a n d  u p b r i n g i n g ,  
t h e y f s e e m e d  t o  r u s h  a l o n g '  t h e i r  own l i v e s w i t h o u t .  

'1 



r a r i n g  t h a t  t h e y  e x i s t e d \ t o  o t h e r  p e o p l e .  . . . 
[ U r s u l . a ]  s u f f e r e d  b i t t e r l y  i f  s h e  were f o r c e d  
t o  h a v e  a l o w  o p i n i o n  o f  a n y  p e r s o n ,  a n d  s h e  
n e v e r  f o r g a v e  t h a t  p e r s o n .  - - - - - - . . . A l l  t h e i r  l i v e s  t h e  B r a n g w e n s  were 
m e e t i n g  f o l k  who t r i e d  t o  p u l l  them* d o w n ,  t o  
m a k e  t h e m  seem l i t t l e .  . . , 

. . . [ U r s u l a ]  h a d  a n  i n s t i n c t i v e  f e a r  o f  
p e t t y  p e o p l e ,  a s  a d e e r  i s  a f r a i d  o f  d o g s .  , . . 

* - S h e  m e a s u r e d  b y  t h e  s t a n d a r d  o f  h e r  own 
p e o $ l e :  h e r  f a t h e r  a n d  m o t h e r ,  h e r  g r a n d m o t h e r ,  - , h e r  u n c l e s .  Her b e l o v e d  f a t h e r ,  s o  u t t e r l y  
s i m p l e  i n  h i s  d e m e a n o u r ,  y e t  w i t h  h i s  s t r o n g  
d a r k  s o u l  . . . : h e r  g r a n d m o t h e r ,  who h a d  
c o m e  f r o m  s o  f a r  a n d  waq c e n t r e d  i n  s o  . w i d e  
a n  h o r i z o n :  p e o p l e o r n u s t  c o m e  u p  t o  t h e s e  
s t a n d a r d s  b e f o r e  t h e y  c o u l d  b e  U r s u l a ' s  p e o p l e .  a 

( p p .  263-264)  3 

. 
T h e  B r a n g w e n s  a c h i e v e  a r i e t o c r a t i c  s t a t u r e  w h e n * t h e y  

a c c o m p l i s h  i n d e p e n d e n c e  f r o m  a n d  i n d i f f e r e n c e  t o w a r d  t h e  ' 

v a l u e s  o f  t h e  p u b l i c  w o r l d .  T h e  y e a r n i n g  t o w a r d  t h e  a r i s -  ' , 

t o c r a t i c ,  e x e m p l i f i e d  a s  i t  .is i f i  - T h e  . R a i n b o w ,  c o n t a i n s  

P w i t h i n  i t  t h e  y e a r n i i i g - E T ~ a F i i n d e p e ~ d F n c e  f r o m  e c o n o m i c  
-% ' . 

3 

c o n c e r n s ,  p e t t i n e s s ,  g r o u p  c o n s c i o u s n e s s ~  and t h e  i n f l u -  

e n c e s  o f  o u t s i d e  a u t h o r i t i e s .  T h e  a r i s t o c r a t i c  B r a n g w e n  

f a m i l y  i n  - T h e  R a i n b o w  i s  f r e e  i n  w a y s  t h a t  L a w r e n c e ' s  

own f a m i l y  o b v i o u s l y  n e v e r  w a s ,  i n  w a y s  t h a t  L a w r e n c e  
. . 

h i m s e l f  c l e a r l y  w i s h e d  f o r ,  B 

F o r  L a w r e n c e ,  i n d e p e n d e n c e  a l s o  m e a n t  . , i n d e p e n d e n c e  

fr .om t h e  m i n i n g  c l a s s  a n d  w o r k i n g  p e o p l e  o f  h i s  c h i l d -  

h o o d .  T h a t  L a w r e n c e  s u f f e r e d  d e e p l y  w i t h i g  t h e  m i l i e u  

o f  t h e  m i n i n g r c l a s s e s  o f  E a s t w o o d  i s  u n d o u b t a b l e ;  w e  
,' 

n e e d  on ly '  t o  l o o k  a t  P a u l  M o r e l  i n  S o n s  a n d  L o v e r s  

a n d  U r s u l a  T h e  R a i n b o w  f o r  - .  t e s t i m o n i e s  t o  t h i s .  



We r e a d  i n  The R a i n b o w  t h a t  f e a r  o f  a u t h o r i t y ,  b r u t a l i t y ,  
< 

mob r e s e n t m e n t  a n d  p o w e r  " f o r m e d  o n e  of t h e  d h e p e s t  
-7 

i n f l u e n c e s  o f  [ ~ r s u l a ' s ]  l i f e "  ( p p .  2 7 0 - 2 7 1 ) .  U r s u l a  
* 

.Q f e e l s  t h a t  - h e r  m o s t  v u l n e r a b l e  a n d  i n t i m a t e  self i s  

b e i n g  v i o l a t e d  t h r o u g h  e a c h  p u b l i c  c o n t a c t .  Her f a m i l y  

home b e c o m e s  a k i n d  o f  s a n c t u a r y ,  o f ' t e n  c h a o t i c  a n d  
I 

s t i f l i n g ,  b u t  a  s a n c t u a r y  n o n e t h e l e s s  w h e r e  s h e  f e e l s  

"h, 
t h a t  h e r  d e e p e s t  e x p e r i e n c e s  a n d  f e e l i n g s  are s a f e .  

T h e  a r i s t o c r a t i c ,  w i t h i n  t h e  c o n t e x t  o f  - T h e  R a i n b o w ,  

a l s o  c o m e s  t o  mean i n d e p e n d e n c e  o f  p e r s o n :  t h e  a b i l i t y  
. . 

t o  r e m a i n  o n e s e l f  i n  a n  e n v i r o n m e n t  t h a t  d e m a n d s  s u r r e n d e r  

o f  i n d i v i d u a l i t y .  T h e  n o v e l  e x p r e s s e s  a s e n s e  o f  r e p u l -  

* s i o n  t o w a r d  t h e  q u a l i t y  o f  p a s s i v i t y  t h a t  w o u l d  a l l o w  

o n e - t o  become t h e  s u b j e c t  o f  a n o t h e r .  U r s u l a ' s  i d e n t i -  

f i c a t i o n  w i t h  t h e  l i o n  i n  h e r  s t r u g g l e  t o  c o m p r e h e n d  

C h r i s t i a n i t y ,  e x e m p l i f i e s  t h i s  f e e l i n g  o f  r e p u l s i o n  

q u i t e  c l e a r l y :  

U r s u l a  c o u l d  n o t  h e l p  d r e a m i n g  o f  M o l o c h .  
Her g o d  was n o t  m i l d  a n d  g e n t l e ,  n e i t h e r  
Lamb n o r  D o v e .  He w a s  t h e  l i o n  a n d  t h e  e a g l e .  
Not  b e c a u s e  t h e  l i o n  a n d  t h e  e a g l e  h a d  p o w e r ,  
b u t  b e c a u s e  t h e y  were p r o u d  a n d  s t r o n g ;  t h e y  
were t h e m s e l v e s  t h e y  were n o t  p a s s i v e  s u b j e c t s  
o f  s o m e  s h e p h e r d ,  o r  p e t s  o f , s o m e  l o v i n g  
woman, o r  s a c r i f i c e s  o f  s o m e  p r i e s t .  S h e  ' 

w a s  w e a r y  t o  d e a t h  o f  m i l d ,  p a s s i v e  l a m b s  a n d  
m o n o t o n o u s  d o v e s .  I f  t h e  l a m b  m i g h t  l i e  down 
w i t h  t h e  l i o n , ,  i t  w o u l d  b e  g r e a t  h o n o u r  t o  
t h e  l a m b ,  b u t  t h e  l i o n ' s  p o w e r f u l  h e a r t  w o u l d  
s u f f e r  n o  d i m i n i s h i n g .  S h e  l o v e d  t h e  d i g n i t y  
a n d  s e l f - p o s s e s s i o n ' o f  l i o n s .  

S h e  d i d  n o t  s ee  how l a m b s  c o u l d  l o v e .  
Lambs c o u l d  o n l y  b e  l o v e d .  T h e y  c o u l d  o n l y  
b e  a f r a i d ,  a n d  t r e m b f i n g l y  s u b m i t  t o  f e a r ,  a n d  
b e c o m e  s a c r i f i c i a l ;  o r  t K e y  c o u l d  s u b m i t  t o  



l o v e , -  a n d  b e c o m e  b e l o v e d s .  I n  b o t h  t h e y  
" were p . a s s i v e .  ( p :  3 4 2 )  

9 

T h e  n o v e l ' s  e x p r e s s i o n  o f  U r s u l a ' s  f e a r  o f ' t h e  "mob" 

l y i n g  i n  w a i t  t o  d e s t r o y  h e r ,  a n d  h e r  i d e n t i f i c a t i o n  

w i t h  t h e  l i o n  a s  o p p o s e d  t o  t h e  l a m b ,  a r e  n o t  e p b l e  

w i t h  a n y  a n t a g o n i s t - i c  f e e l i n g s ' L a w r e n c e  may h a v e  f e e l t  - , 

t o w a r d  t h e  w o r k i n g  c l a s s  p e o p l e  who c o m p r i s e d  h i s  own 

e a r l y  h i s t o r y  ( o n e  may s f  c o u r s e  h a v e  l e d . t o  t h e  o t h e r ,  
/ 

b u t  t h e y  a r e  n o t  s y n o n y m o u s ) .  S u c h  e x p r e s s i o n s  d o  

h o w e v e r  r e v e a l  t h e  p o w e r f u l c n e e d  t o  p r o t e c t  t h e  m o s t  

i n t i m a t e  s e l f  f r o m  p r o c ' e s s e s  o f  h o m o g e n e i t y ,  r e d u c t i o n  

a n d  h u m i l i a t i o n  t h a t  L a w r e n c e  was a n x i o u s l y  a n d  d e e p l y  

aware o f .  L a w r e n c e ' s  w i s h  f o r  i n d e p e n d e n c e  f r o m  t h e  

m i n i n g  p e o p l e  o f  h i s  c h i l d h o o d  c a n  o n l y  b e  f u l l y  u n d e r -  

s t o o d  when  w e  r e ~ o g n i z e  t h a t  t h e  f e a r  h e  f e l t  w i t h i n  t h e  

w o r l d  o f  t h e  w o r k i n g  c l a s s  i n  E a s t  i s  a f e a r  h e  

' w o u l d  f e e l  a n d  d i d  f e e l  t h r o u g h o u t  h i s  l i f e  w h e n e v e r  

* h e  w a s  c o n f r o n t e d  w i t h  a b o d y  o f  p e o p l e  who a p p e a r e d  

h o m o g e n e o u s  i n  f e e l i n g  a n d  t h i n k i n g :  p e o p l e  w h o ,  i n  

U r s u l a ' s  te rms,  h a d  s u r r e n d e r e d  t h e i r  own p e r s o n a l  

d i g n i t y ,  t h e i r  own p r i d e ,  t h r o u g h  i d e n t i f i c a t i o n  w i t h  

s e l f - s a c r i f i c e .  

W i t h i n  t h e  n o v e l ' s  f r a m e w o r k ,  d e m o c r a c y  a n d  C h r i s -  

t i a n i t y  u n i t e  t o  i m p o s e  a'n a u t h o r i t a t i v e  p'ower t h a t  d r a g s  . 
a l l  o f  l i f e  down t o  t h e  l e v e l  o f  t h e  m u n d a n e ,  t h e  s u b -  

R" u r b a n ,  t h e  a v e r a g e - - a l l  i s  r e d u c e d ;  c o n v e r s e l y ,  t h e  
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a r S s t o c r a ' t i c  i s  t i e d  t o  t h e  v i s i o n  o f  t h e  u n k n o w n ,  t h e  

. r a p l o t e ,  t h e  m y s t e r i o u s .  O n l y  t h e  a r i s t d c r a t i c  v i s i o n  
\ 

r e c b g n i z e s  t h e  g r e a t  m y s t e r i e s  o f  l i f e  t h a t  a r e  b o t h  h u m a n  

a n d  b e y o n d  t h e  h u h a n ,  a n d  onJy  t h e  a r i s t o s c r a t i c  v i s i o n  

d e n i e s  t h e  b a s i c  t e n e t s  o n  w h i c h  d e m o c r a c y ' a n d  c o n s e r -  ' 

v a t i v e  C h r i s t i a n i t y  a r e  b a s e d .  

W i e h i n  T h e  ~ a i n b o w ,  d e m o c r a c y  i s  s e e n  t o  h a v e  l e d  

t o  a  s o c i a l  s y s t e m  w h i c h  h a s  a s  i t s  g o a l  h u m a n  a d a p t a b i l -  

i t y  a n d  r e d u c t i o n  o f  i n d i v i d u a l  d i f f e r e n c e  i n  t h e  i n t , e r e s t s  < 
o f  p r o d u c t i o n .  T h e  "common g o o d "  o f  t h e  c o m m u n i t y  a s  i t  

s t a n d s  d o e s  n o t  e q u a l  t h e  h i g h e s t  g o o d  o f  a n y  i n d i v i d u a l  

b e c a u s e  t h e  g o o d  o f  t h e  c o m m u , n i t y  h a s  c o m e  t o -  m e a n  n o w t h i n g  
t 

o t h e r  t h a n  m a t e r i a l  p r o s p e r i t y .  D e m o c r a c y  t h e w r e s t s  o n  _I 
I 

m a t e r i a l i s m  a t  i t s  l o w e s t  l e v e l  (The R a i n b o w ,  p .  3 2 9 ) .  

L a w r e n c e  r e c o g n l z e d  t h a t  m a t e r i a l  p r o d u c t i o n . ,  c o n s u m p -  
1 

t i o n ,  a n d  a c c u m u l a t i o n  were b e c o m i n g  a b s o l u t e  a n d  i n c o n -  

q u e r a b l e  a s  a s i n g l e  d r i v i n g  f w c e  a n d  v a l u e  s y s t e m  . 

d i r e c t i n g  human  l i f e  i n  w e s t e r n  d o m o c r a c i e s .  T h e  m a r k e t -  

p l a c e  was a l r e a d y  e n t e r t n g  i n ' t o  a n d  a b s o r b i n g  a r e a s  o f  
* 

* l i f e  h i t h e r t o  c o n s i d e r e d  s a n c t u a r i e ' s  b e y o n d  c o m m e r c i a l ,  
P 

m a t e r i a l i s t i c  i n t e r e s t s .  I t  i s  n o t  s u r p r i s i n o h e n  t h a t  

U r s u l a ,  a f t e r  h a v i n g  g i v e n  h e &  s e r v i c e s  t o  t e a t h i n g ,  s h o u l d  
B 

t h e n  d i s c o v e r  w h e n  s h e  e n t e < s  u n i v e r s i t y  i n  N o t i n g h a m  

1 r a n o t h e r  " a p p r e n t i c e  s h o p ,  a n o t h e r  " l a b o r f t o r y  f o r  t h e  

f a c t o r y "  ( p .  4 3 5 ) .  U r s u l a  s e e s  h u m a n  e n e r g y ,  c r e a t i v i t y ,  7 

a s p i r a t i o n ,  e x p e r i e n c e ,  a n d  t h o u g h t  b e i n g  f u n n e l l e d  i n t o  P 
e 
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and then directed toward material production. Ursula's 

revelation when she enters the university clearly expresses . 
the-novel's opposition to the new twentieth century-"God" 

of materialism: 

A harsh and ugly disi'llusion came over her* 
again, the same darkness and bitter gloom from 
which she was never safe now, the realization of 
the permanent substratum of ugliness under 
everything. . . . . . . inside the college, she knew she must 
enter the sham workshop. All the while, it was 
a sham store, a sham warehouse, with a single 
motive of material gain. . . . It pretended to 
exist by the religidus virtue of knowledge. 
But the religious virtue of knowledge was 
become a flunkey to the god of material.success. . . .  . . . She was sick with this long service 
at the inner commercial.shrine. Yet what else 
was there? Was life all this, and this only? 

b Everywhere, everything was debased to the same 
service. Everything went to produce vulgar 
things, to encumber materLal life. (p. 435) 

The opposition here expressed becomes imperative in the 
Q d 

more modern- era, as Ursula's questions work their.way 

toward extinction and incomprehensibility. . K 

u 

When we read of Wiggiston in The Rainbow, the colliers - 
are seen to suffer far less from poor wages than from 

something else, something more difficult to name, somethifig 

far more insidiou's: b 

The streets were like visions of pure ugliness'. 
a grey-black macadamized road, asphalt cause- 
ways, held in between a flat succession of 
wall, window, and door, a new brick channel 

t began nowhere, and ended nowhere. Every- 
ing was amorphous, yet everyt,hing repeated 

itself endlessly, . . . 
The place had the strange desolat.ion of a 

ruin, Colliers hanging about in gangs and 



g r o u p s ,  o r  p a s s i n g  a l o n g  t h e  a s p h a l t  p a v e m e n t s  
h e a v i l y  t o  w o r k ,  s e e m e d  n o t  l i k e  l i v i n g  p e o p l e ,  
b u t  l i k e  s p e c t r e s .  T h e  r i g i d i t y  o f  t h e  b l a n k  
s t r e e t s ,  t h e  h o m o g e n e o u s  a m o r p h o u s  s t e r i l y  o f  
t h e  w h o l e  s u g g e s t e d  d e a t h  r a t h e r  t h a n  l i f e .  

' T h e r e  w a s  n o  m e e t i n g  p l a c e ,  n o  c e n t r e ,  n o  
- 

a r t e r y ,  n o  o r g a n i c  f o r m a t i o n .  T h e r e  i t  l a y ,  
l i k e  t h e  new f o u n d a t i o n s  o f  a r e d - b r i c k  
c o n f u s i o n  r a p i d l y  s p r e a d i n g ,  l i k e  a s k i n  d i s -  
ease .  ( p .  345)  

T h e  c o l l i e r s  s u f f e r ,  n o t  s i m p l y  f r o m  p o o r  w a g e s ,  B u t  f r o m  
".* 

t h e  s t e r i l e  h o r r o r  t h a t  i s  t h e  r e s u l t  o f  t h e  s u b j u g a t i o n  

o f  human e n d e a v o u r  a n d  human v a l u e  t o  t h e  i n t e r e s t s  o f  

m a r k e t  c a p i t a l i s m .  C o m m u n i t i e s  a r e  d e v e l o p e d  r a p i d l y  

t h r o u g h  t h e  d i r e c t i o n  o f  m a r k e t  f o r c e s  t h a t  r e c * o g n i z e  

n o  i n t e r e s t s ,  n o  v a l u e ,  b e y o n d  t h o s e  o f  e f f i c i e n t  p r o -  

d u c ' t i o n  a n d  p r o f i t .  W o r k e r s  a r e  t i e d  t o  t h e y s y s t e m  o f  
' " - 

p r o d u c t i o n  t h r o u g h  t h e i r  l a b o u r ,  d e p e n d e n c y  o n  w a g e s ,  

a n d  t h r o u g h  t h e  c r i p p l i n g  e n v i r o n m e n t  t h a t  h a s  b.een c r e a t e d  

t o  s u p p o r t  i t .  E ~ p l o y e r s , m a n a g e r s ,  a d m i n i s t r a t o r s ,  

a n d  e m p l o y e e s  c o - o r d i n a t e  t h e i r  e n e r g i e s  i n  o r d e r  t o  

d e v e l o p  t h e  m o s t  e f f i c i e n t  m e c h a n i z e d  p r o d u d t i o n  t h a t  

w i l l  y i e l d  maximum p r o f i t .  

(r 

S u c h  c o - o r d i n a t i o n ,  t h e  f io-vel  i ' m p l i e s ,  r e p l a c e s  t h e  q 

". . 

s t r u g g l e  t o w a r d  s e l f - d e v e l o p m e n t  a n d  f u l f i l l m e n t  t h a t  

Tom, L y d i a ,  A n n a ,  W i l l  a n d  U r s u l a  ( e v e n t u a l l y )  p u r s u e .  
t 

O n c e  t i e d ' t o  t h 3 e  s y s t e m  o f  p r o d u c t i o n ,  p e o p l e  a r e  " f r e e d "  

f r o m  p e r s o n a l  r e s p o n s i b i l i t y  a n d  p u r s u i t ;  w h i c h  is '  w h a t  

a c c o u n t s  f o r  t h e  f a s c i n a t i o n  t o w a r d  t h i s  s y s t e m  e x e m p l i -  
< 

f i e d  by W i n n i f r e d  a n d  U n c l e  Tom B r q n g w e n .  We r e a d  t h a t :  
-* 

Tom "knew wh-at  h e  w a s  d o i n g .  H e  h a d  t h e  i n s t i n c t  o f  a 
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g r o w i n g  i n e r t i a ,  o f  a t h i n g  t h a t  c h o o s e s  i t s  p l a c e ' - o f  r es t  

i n  w h i c h  t o  l a p s e  i n t o  a p a t h y ,  c o m p l e t e ,  p r o f o u n d ,  i n d i f -  

f e r e n c e .  He wou1.d l e t  t h e  m a c h i n e r y  c a r r y  h ~ m "  ( p .  352 ) .  

W h i l e  U r s u l a  r e f u s e s  t o  b e  l q l l e d  i n t o  s u b j e c t i o n ,  "No 

m o r e  w o u l d  s h e  s u b s c r i b e  t o  t h e  g r e a t  c o a l i e r y ,  t o  t h e  

g r e a t  m a c h i n e  w h i c h  h a s  t a k e n  u s  a l l  c a p t i v e "  ( p .  350), 

s h e  d o e s  h o w e v e r  d i s c o v e r  t h a t  c o m p l e t e  r e j e c t i o n  i s  n o t  

f 1 p o s s i b l e  w h e n  s h e  c o n f k o n t s  t h e  g r e a t  m a c h i n e "  d i r e c t l y  

w i t h i n  t h e  w a l l s  o f  t h e  p r i m a r y  s c h o o l  s y s t e m .  Her 

s u c c e s s  h e r e ,  w h i c h  s h e c f e e l s  s h e  m u s t  a t t a i n  a t  a l l  

c o s t s ,  r e q u i r e s  h e r  i d e n t i f i c a t i o n  w i t h  t h e  s y s t e m , a s  i t  

i s .  W h i l e  t h e . s y s t e m ' a c h i e v e s  h e r  s u b j u g a t i o n  a n d  s h e  i s '  

r e n d e r e d  p o w e r l e s s  t o  1-e o u t  t h e  r e j e c t i o n  s h e  f e e l s '  

w h i l e  a t  W i g g i s t o n ,  t h e  p a i n  h e r  a c q u i e s e n c e  b r i n g s  h e r  

r e m a i n s  t h e  s i g n  o f  v u l n e r a b l e  h u m a n n e s s  w i t h i n  a m e c h a -  

n i z e d  a n d  i n v u l n e r a b l e  t y r a n n y .  
i 

I & i n k  i t  f a i r  t o  s a y  t h a t  w h i l e  L a w r e n c e ' s  m o s t  . 
p r o m i n e n t  t e n d e n c y  was t o  d r a w  a w a y  f r o m  t h e  o p p r e s s e d  

w o r k i n g  p e o p l e  o f  h i s  c h i l d h o o d  a n d  a w a y  f r o m  t h o s e  who  . : 

a p p e a r e d  w e a k  a n d  p a s s i v e ,  3 i l l i t o e  f q e l s  u n i t e d  w i t h '  ' - . . , I  

t h e  o p p r e s s e d  a n d  f e e l s  g o m p e l l e d  t o  w o r k  t o w a r d  a c o n -  
P 

s t r u c t i v e  e n d e a v o u r  t h a t  w i l l  l e a d  t o w a r d  t h e  r e c o v e r y  o f  

d i g n i t y .  a n d  p o w e r  f o r  t h o s e  t h a t  h a v e  I . .  b e e n  . . r o b b e d  o f  b o t h .  - A - a 

T h e  d i s t i n c t i o n s  b e t w e e n  L a w r e n c e -  a n d  S i l l i t o e , i n  t h e s e  
P, 

t e r m s  c a n  b e  m o r e  f u l l y  v i e w e d  w h e s , w e , c o n s i d e r  t h e  v e r y  - I 

5 

d i f f e r e n t ~ e ~ ' ~ r e s s i o n s  t h e y  gi.<e t o  t h e  early' e x p e i i & e s  - - I  

1 i - 4 

,2 



in the lives of their characters. 

Paul Morel, in Sons and Lovers, does not share the 

consciousness of his fellow townspeople; experientially, 

his is a different and antagonistic reality. Given the 

articulation of 'the experientiaz content 'and-quality of 

Paul MorelLs early life, the aversion, expressed by 

U r s y l a a  - The kainbow, toward the impulse to succumb 

to t\(e forces of public authority, and the aversion felt 

towa d those people who do succumb, naturally follows, i 
The novels express intense resentment and anger directed 

against working people's capacity to do injury and to 

humiliate those who are not among them. Lawrence fel@ 

vu1ne3 ble and targeted in the mining milieu which was 

his early home; and given this context he was not always 

capable of human empathy and identification with working 

people. He felt at odds, and t'he only empathy and identi- 

fication he could feel was with others'who were also at 

odds, experientially and intellectually, with the group 

to which they ostensibly be1,onged. 

Empathy and identification with working people comes ' 

easily to Sillitoe's Frank ~a%e~ because it is the basis 

on which $is history rests. His history, as we are given 
, 

it, indicates that intellectually and experientially he 

has fe1.t at one with his working class community. Frank 

Dawley has known a kind of compiete identification with 

his class environment and t h r o u ~ ~ s u c h  ide&tification"he 



e s c a p e s  t h e ,  p a i n f u l  a n d  o f t e n  i s o l a t r ' n g  s t r u g g l e s  t h a t  

c h a r a c t e r i z e  P a u l  a n d  U r s u l a ' s  e x p e r i e n c e ,  p a r t i c u l a r l y  i n  

/ 
t h e i r  a d o l e s c e n c e .  W h i l e  D a w l e y  a t t e m D t s , t o  e x t r i c a t e  

h i m s e l f  f r o m  t h e ' l i m i t s  i m p o s e d  by a w o r k i n g  c l a s s  i d e o l -  

o g y ,  h e  n o n e t h e l e s s  m a i n t a i n s  t h r o u g h o a t  t h e  t r i l o g y  a n  

i d e n t i f i c a t i o i  w i t h  a l l ' w o r k i n g  a n d  o p p r e s s e d  p e o p l e s k h a t  

a l l o w s  h i m  t o  f e e l  t h a t  i t  i s  h a i s  s o c i a l  a n d % p e r s o n a l  

r e s p o n s i b i l i t y  t o  w o r k  w i t h  p e o p l e  i n  t h e i r  f i g &  f o r  h u a n '  

w o r t h  a n d  d i g n i t y .  

c l e a r l y  r e l a t e d  i n  T h e  I l e a t h  of W i l l i a m  P o s t e r s :  

F r a n k  D a w l e y ' s  i d e n t i f i c a t i o n  w i t h - h i s  commun, i ty  a n d  

t h e  a b s o r p t i o n  o f  h i s  n e e d s , ; i t h o u t  a p p a r e n t 2 * c o i i t r a d i c -  

t i o n ,  i n t o  t h e  c u l t u r a l  s t ream o f  h i s  e n v i r o n m e n t ,  i s  
rC 

A f t e r  t h e  l a n d m a r k s  o f  b i r t h ,  s c h o o l ,  w o r k ,  y o u  
g e t  m o r e  h a n d y  w i t h  t h e  g i r l s .  T h e n  a t  e i g h t e e n  
y o u ' r e  c a l l e d  u p ,  a n d  :so l o o k  f o r w a , r d c  t o  g e t t i n g  . 
o u t .  W h i l e  y o u  h a d  s o m e t h i n g  a h e a d  o f  y o u  i t  

- 

was f i n e .  When y o u - g o t  o u t  y o u  w e n t  a f t e r  t h e  
women,  e a r n e d  y o u r  money a n d  d r a n k  y o u r  f i l l .  

1 

T h i s  w e n t  o n  f o r  a c o u p l e . o f  y e a r s ,  t h e n  t h e r e  
w a s  n o t h i n g  l e f t ,  j u s t  a  f i f t y  m i l e  w a l l  dea 'd 
i n  f r o n t ,  s t a r t i n g  f r o m  y o u r  s h i ' n i n g  , s h o e s  . a n d  ' , 

g o i n g  a s  f a r  a s  y o u  t o u l &  B e e ,  r i g h t  u p  t o  t h e  
s k y .  . . . T h e n  y o u r  e y e s  o p e n ' e d ,  o r -  y o u  t h o u g h t  
t h e y  d i d ,  a n d  i n  t h i s  w a l l  y o u  s a w  a  h o l e  a t .  
t h e  b o t t o m ,  s b r r o u n d e d  by r u b b l 6  a n d  d u s t  a s  if 
y o u ' d  u s e d  t h e  h a n d g r e n a d e  o f  y o u r  l i f e  s o  f a r  
t o  b l a s t  t h a t  h o l e  j u s t  b i g  e n o u g h , t o  c r a w l  
t h r o u g h .  S o  you  g o t  m a r r i e d ,  a n d  i t  a l l  l o o k e d  
r o s y  o n  t h e  o t h e r  s i d e .  (pp.. 29-30), 

T h e  s i g n i f i c a n t  p o i n t  h e r e  i s  t h a t  t h e  c o n t h t  o f  F r a n k  

D a w l e y ' s  e a r l y  e x p e r i e n c e s  a , p p e a r  t o  b e  w h o l l y  p r o v i d e d  
I 

a n d  d i r e c t e d  b y  e x t e r n a l  d e t e r m i n a n t s ,  w i t h o u t  t h e  p r e s e n c e '  



of inner, painful, contradictions that typ'ify the charac- 

ters in Lawrence's novels. The "wall", which is the first 

evidence uf contradiction, is experienced when the inactive 

and nebuzous self is exposed to consciousness, and this 

only occurs when-there is a fissure in the flow of th,e 

culture's goal directed promises. Marriage is revealed 

as one of the final landmarks of culture, a significant 

cultural acquisition because it fits neatly into the 

11 stepping stone" cultural machinery that facilitates adapL 
% 

'1 tation. Wit-h marriage there will be a house and home to" 
P 

buy and pay for week by week, and the first kid to wait 
# 

for month by month and his machine to work at day by day. '11 

It is when he arrives here that Frank Dawley's feelings 

of deep dissatfsfgction and entrapment are revebaled to him 

as such; the culture's promises thin out after marriage and 

I .  

he rkcognizes the dead end he 'has been consistently moving 

toward. Dawley is initially locked within the mechanics 

of culturein a complete way that Lawrence could not t 

conceive of for Paul Morel or Urswla Brangwen. Out of 

cultural entrapment and class indentification evolves the 

4 .  struggle Eoward revolutionary, socialism in Sillitoels 
x 

work. -The trilogy's expression of a commitment toward 

social responsiblity and political action, and an empathy 

with the oppressed upon which this commit~ment rests, needs 

to be viewed within this complete framework. The feeling ' 

of being "at odds" and at some critical distance from / 
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p u b l i c  c o n s c i o u s n e s s  a n d  a u t h o r i t y  w h i c h  w e  see i n  . 

L a w r e n c e ' s  w o r k ,  g i v e s  way i n  t h e  S i l l i t o e  n o v e l s  and  

i n  t h e  m o r e  m o d e r n  w o r l d ,  t o  a c o n d i t i o n  o f  m u t u a l  a n d  --- .. 
a l l - e n c ~ m ~ a @ n n . ~  e n s l a v e m e n t .  E m p a t h y  i t h  t h e  o p p r e s s & d  

i s  a c h i e v e d  b y  v i r t u e  o f  o u r  m u t u a l ,  i n e s c a p a b l e  o p p r e s -  
* 

s i o n ;  t h e  o n l y  o p p o s i t i o n a l  r e c o u r s e  i n  t h e  n o v e l s  m u s t  

b e  s o c i a l l y  r e s p o n s i b l e  a n d  a c t i v e ,  f o r  t h i s  a c t i o n  h a s  

C 
b e d o m e  t h e  t e s t i m o n y  t o  w h a t  r e m a i n s  o f  o u r  h u m a n n e s s .  

Th7e i d e n t i f i c a t i o n  i n  { h e  S i l l i t o e  n o h l s  i s  w i t h  

t h e  " w r e t c h e d  o f  t h e  e a r t h , "  n o t  w i t h  t h e  a r i s t o c r a t i c  

i d e a l  a s  w e  saw i t  i n  L a w r e n c e ;  o r ,  pu ' t  a n o t h e r  w a y ,  

t h e  r e i t e r a t e d  b e l i e f  i n  t h e - n o v  
P 

t h a t  t h e  meek 

s h a l l  o n e  d a y  b e c o m e  t h e  i . e . , . a c h i e v e  

t h e i r  i n d e p e n d e n c e ,  witsh human d i g n i t y .  

L a w r e n c e ' s  f e a r ,  a n d  B i r k i n  i n  

Women - i n  -9 L o v e  was t h a t  t h e  w e a k  a l r e a d y  r u l e d ,  a s  t h e y  

were,  w i t h o u t  d i g n i t y ,  t h r o u g k  a d e m o c r a c y  p r e s e n t l y  

d i r e c t e d  by  a n  i d e o l o g y  o f  v u l g a r  ma t e r i a l i sm .  L a w r e n c e  

s a w  n o  f u n d a m e n t a l  d i s t i n c t i o n  b e t w e e n  t h e  m a t e r i a l i s t  
& 

a u t h o r i t y  f i g u r e  a n d  t h e  m a t e r i a l i s t  w o r k e r  who was h i s  

c l a s s  s u b o r d i n a t e ,  b e c a u s e  e a c h  s h a r e d  a n  i d e o l o g y  t h a t  
b 

h a d  u s u r p e d  a n d  r e p l a c e d  t h e i r  human  p o t e n t i a l i t i ' e s .  I n  

t h e  S i l l i t o e  n o v e l s ,  o n  t h e  o t h e r  h a n d ,  c l a s s ~ d i s t i n c t i o n s  

a r e  g i v e n  d e e p e r  s i g n i f i c a n c e  a n d  c o n s i d e r a t - i o n .  F r a n k  

' D a w l e y , ,  f o r  i n s t a n c e ;  Sees t h e  w o r l d  t o  b e  c o n t r o l l e d  
P 

'I b y  g e n o c i d a l  m a n i a c s "  ( T r e e  --- o n  F i r e ,  p .  1 6 7 )  who a r e  
a. - .  7' 



t h e m s e l v e s  r e s p o n s i b l e  f o r  t h e  d e f e a t  o f  t h e  h u m a n i t y  

o f  t h e  o p p r e s s e d .  Here t h e  r e s p o n s i b i l i t y  c l e a i l y  l fes  
\ , 

w i t h  t h e  o p p r e s s o r s  ~ t h e m s e l v e s ,  n o t  i n  a s h a r e t d  i d e o l o g y  
/ 

o r  c o n s c i o u s n e s s .  F r a n k  D a w l e y ,  i n  t h e  A l g e r i a n  d e s e r t ,  

t e l l s  u s :  

E v i l  i s  n o  m y s t i f y i n g  c o n c e p t .  . . . It i s  
b e i n g  s l o t h f u l  among b a d  c o n d i t i o n s  o f  l i f e ,  
a n d  p r e a c h i n g  t h a t  t h e  a c c e p t a n c e  o f  p r e s e n t  
s u f f e r i n g  m a k e s  t h e  a d v e n t u r e  o f  c h a n g e  u n n e c -  
e s s q r y ,  t h e r e b y  i m p l y i n g  t h a t  s u f f e r i n g  i s  
s u f f i c i e n t  a d v e n t u r e  f o r  t h e  s o u l .  One m u s t  
p r o v e  t h a t  i t  i s  n o t - - b y  m a k i n g  i t  p o s s i b l e  
f o r  t h e  weak  t o  i n h e r i t  t h e  e a r t h > a n d  b e c o m e  - 
s t r o n g ,  a n d  t o  u s e  t h e i r  newly-won  s t r e n g t h  
i n  o r d e r  t o  h e l p  t h o s e  s t i l l  w e a k  i n  t h e  
w o r l d ,  w h i c h  i s  R O  l e s s  t h a n  t h e  f i g h t  f o r  
e t e r n a l  j u s t i c e ,  a  u n i t i n g  o f  m a n k i n d  t o  g i v e  

4 
e v e r y o n e  e q u a l i t y  a n d  f o o d  a n d  d i g n i t y  t h a t  
w i l l  e n a b l e  t h e m  t o  b e c o m e  i n i d i v i d u a J s  i n  
a u n i v e r s a l  s e n s e .  ( T r e e  - - o n  -9 F i r e  p p .  1 6 6 - 1 6 7 )  

T h e  common p e r s p e c t x i v e  i n  S i l l i t o e t s  f i c t i o n a l  w o r l d  i s  

a  - p e r s p e c t i v e  w h i c h  t r i e s  t o - d r a w  c l e a r , % i s t i n c t i o n s  

b e t w e e n  " g o o d "  a ~ d  " b a d , "  " r u l e r "  a n d ,  " r u l e d , "  "tbeml' 
\ 22 

\ 
a n d  " J I S ~ '  ~ h ;  b a t t l e - g r c i u n d s  a r e  m a r k e d .  Fr*om J o h n  

H a n d l e y  w e  h e a r :  
\ * 

1' Here's  my toas t - ,  t ' $ * t h e  war ,  t h e  g r e a t  h u n d r e d  
y e a r s  w a r  a g a i n s t  imqer ia l i sm a n d  t h e ' e s t a b -  
l i s h e d  o r d e r ,  c l a s s  w & r ,  c i v i l  war,  6 a r k  a n d .  
l i g h t  war ,  t h e  e ~ e r n a l ~ c o n f l i c t  o f  t h e m  a g a i n s t  

\ u s  a n d  u s  a g a i n s t  t h e m , \ y h e t h e r  i t ' s  t a k i n g  
p l a c e  u n d e r g r o u n d  a s  a t  &he moment  ( e x c e p t  i n  
a f e w  c h o i c e  s p o t s  o f  . t h e  w o r l d )  o r  w h e t h e r  
i t ' s  b r e a k i n g  a r o u n d  u s  now i n  t h i s  t w i l i g h t  
h a v e n  o f  p e a c e . .  May s u c h  a war g o  - a n  t o  t h e  ' 
v i c t o r y  a n d  h o p e  o f  t h e  b i t t e r  e n d . %  ( T r e e  on 

3 
F i r e  , p p .  2 7 3 - 2 7 4 )  

ii 

H o w e v e r ,  i n  s p i t e  o f  t h e  u n d e r g r o u n d  c i v i l  war t h a t  t h e  

H a n d l e y s  p l a y  a t ,  i n  s p i t e  o f  D a w l e y ' s  8 - u e r r i l l a  s t r u g g l e  





t t  S o  I j o i n e d  u p  w i t h  a g u e r r i - l l a  a r m y  w h i c h ,  - -% - 

w c h e n  i t ' s  g o t  t h e  c b u n t r y  i t ' s  f i g h t i n g  f o r ,  
w i l l  b e g i n  b u i l d i n g  . t h e  same i n d u s t r i a l  s o c i e t y  
w h i c h  I w a s  f o r c e d  t o  escape  f r o m  a f t e r  t w e l v e  - 
y e a r s .  . . . " ( p .  1 5 3 )  

C 
. . 

. - F t a n k  c o n t i n u e s :  

' T h e  l i n e s  o f  t h e  b a t t l e g r o u n d  a r e  b e g i n n i n g  6 0  f a d e ,  a s  

F r a n k  D a w l e y  i n t u i t s  t h a t  s o m e t h i n g  m u c h  d e e p e r  a n d J a r -  
I 

r e a c h i n ' g  l i e s  b e n e w  + h e  s u r f a c e  o f  t h e  r e c o g n i z a b l e  

a n t a g o n i s m s  o f  ' c l a s s  d i f f e r e n c e .  

B u t  t h e  t r i l o g y  a t  t h i s  p o i n t  i n  T h e  F l a m e  o f  L i f e  -- 
- 

h e s i t a t e s  t o  r e v e a l  w h e r e  t h e  l i n e s  o f  t h i s  b a t t l e g r o u n d  

7 

m a y  g o .  A s  I f .  h e  i s  o v e r w h e l m e d .  b y  t h e  l a c k  o f  f i x e d  . . 

a n s w e r ?  i n  h i s  t h i n k i n g ,  F r a n k  r e t r e a t s ,  a n d  r e a s s e r t s  

h i s  o l d - l i n e  o f  t h o u g h t ,  j u s t i f y i n g  t h e  r i g i d  l i n e s  o f  

b a t f l e  h e  h a s  a l w a y s  k n o w n :  . i 

tt Y e t  w o r k i n g  i n  a f a c t o r y ,  i n  a c o u n t r y  t h a t  
h a s  n'o r n a n u f a . c t u r e d  g o o d s - - a n d  a s s u m i n g  t h a t  . 
s o c i a l i s m  i s  t h e  s y s t e m  b y  w h i c h  t h e  g o o d s  - 

w o t i l d  b e  s h a r e d  o u t  . . . w o u l d  b e  d i d f f e r e n t  
t o t s w e a t i n g  i n  a c a p i t a l i s t  s t a t e  w h e r , e b y  
y o u  s u p p o r t  a n  e n t i r e  : l a s s  o f , i d l e  b a s t a r d s  

t t  o n  p o u r  b a c k .  ( p .  1 - 3 )  

W h l l e  L a w r e n c e  was u n a b l e  t o  p u t  h i s  f a i t h  ~ n  - 

c .  s o c i a l i s m ,  a s  socialism ,was  c v r r e n t l y  r e p r e s e n t i n g  a n d  -4 

* 
e x p r e s s i n g  i t s e l f  i n  E n g l a n d ,  E u r o p e ,  a n d  R u s s i a ,  b e c a u s e  

h e  f e l t  t h a t  u n d e r p i n n i n g  t h e  m o v e m e n t  was  a c o n s c i o u s - B  

n e s s  c o n s i s t e n t  p i t h  t h e  d , e s t r u c t i v e  a n d  t o t a l i t a r i a n  

q u a l i t i e s  o f - m a r k e t p l a c e  c a p i t a l i s m  a n d  d e m o c r a c y ,  

S i l l i t o e ' s  v i s i o n  h o l d s  t o  a  f o m m i t t e d  b e l i e f  t h a t  h u m a n  

n e e d s  c a n . _ b e  a d d r e s s e d  b y  s o c i a l i s m ;  t h i s  c o m m i t m e n t  i s  

9 

0 



, *. . . 

h o w e v e r  a c c o m p a n i e d  b y  a 6 e ; s e . o f  c a u t i r o n  a n d , h e s i t a t i o n  .- 

- e x p r e s s e d  p r i n c i p a l l y  ' t h r o u g h  F r a n k  D a w l e y ' s  q u e s t i o n s  - - 
, , a n d  J o h n  H a n d l e y ' s  l e t t e r ,  a n d  f u r t h e r ,  t b r o u g h  F r a n k ' s  

r e s p o n s e  . t o  t h e  l e t t e r .  When J o h n  H a n d l e y i  w , r i t e s :  " ' I f  

e v e r y o n e  f o l l o w e d  t h e  p r e c e p t - - K n o w  t h y s e l f - - t h e r e  w o u l d  ' 

: b e  n o  g r e a t e ;  R e v o l u t i o n .  D o n ' t  l e t  the e a s i e s t  r o a d  

p u l l  y o u  a l o n g  i t ' " ,  w e  a r e  a b l e  t o  r e c o g n i z e  t h e  i m p l i c i t  
$ e 

c r i t i q a e  o f  F r a n k  D a w l e y ' s  e s c a p e  i n t o  A l g e r i a .  When h e  
= ,- - 

. m a r r i e s  M y r a ,  a n d  l e a v e s  v i o l e n t  o p p o s i t i o n  b e h i n d  h i m ,  
\ 

h e  t a k e s  & t h e  m o r e  d i f  u l t  r o a d  t o w a r d b h i s  own h u m a n n e s s .  . P ,  
S 

 rank's j o u r n e y  f r o m  l a n d  t o  ~ 1 g ; ; i a  a i d  b a c k  a g a i n  h a s  * 

. * 

r e v e a l e d  t h e  r e p r e s s i v e b n d  d e s t r u c t i v e  p o t e n t i a l s  o f  
.? 

i d e n t i f i c a t i o n  w i t h  d o g m a ,  w h i l e  x h e  t r i l o g y  h a s  w o r k e d  
r C  

t h r o u g h  a k r l t i q u e - o f  c u l t u r a l  f o r c e s  t h a t  a c t  a g a i n s t  
\ 

f u l l  h u m a n  d e v e l o p m e n t .  T h e  n . o v e l s  d e v e l o p  a s t r o n g  
- 4 

c r i t i q u e  o f  t h e  e m p l o y m e n t  o f  t e c h n o l o g i c a l  s y s t e m s  i n  

t h e  i n t e r e s t s  o f  d o m i n a t i o n ,  w h i l e  t h e y  d o  n o t  o p p o s e  
' -a 

t e c h n o l o g i c a l  a d v a n c e m e n t  p e r  s e :  t h e  m a c h i n e  i s  a l m o s t  

i d o l i z e d ,  a n d  man e f f i c i e n t l y  m e c h a n i z e d ,  w i t h o u t  d i s p u t e ,  

b y  ~ r a n l  b a w l e y .  E l a t e r i a l i s m ,  a s  -a d o c t r i n e ,  i s  n o t  

d i r e c t l y  u n d e r c u t  i n  t h e  n o v e l s  a s  i t  was w i t h  L a w r e n c e ,  

b u t  t h e  n o v e l s  d o  e x p r e s s  t h e  r e c o g n i t i o n  t h A t  h u m a n  , 

s l a v e r y  r e a c h e s  b e y o n d  c l a s s  - l i n e s  w h e n  s l a v e r y  b e c o m e s  

1 
b o n d a g e  t o  a n  i d e o l o g y  o f  p r o d u c t i o n  a n d  c o n s u m p t i o n .  . 
When D a w l e y  r e c o g n i z e s  t h e  c o ~ t r a d i c t i o n s  i n h e r e n t  i n  

c l a s s  c o n f l i c t s  o v e r  p r o p e r t y ,  a c h i n k  i n  h i s  " w o r k i n g  



m a n "  e x t e r i o r  a n d  i d e o l o g y  a p p e a r s .  When T h e  Flame & 
U - 

' 4 

L i f e  c o m e s  t o  a - c l o s e  ' t h e  f e e l i n g s  i n t i m i t e d  ar;? s o f t & =  

t h a n ' a n y t h i n g  t h a t  h a s  p r e c e d e d . ;  t h e  v o i c e  i s  u n s u r e ,  
r 

e p e n ,  q u e s t i o n i n g ,  a n d  h e s i t a n t . 3 - F r a n k  D a w l e y  n e v b e r  l o s e s  
\ 

h i s  empa thy  w i t h  t h e  o p p r e s s e d  a.nd w i t h  h i s  
- 

s h a r e d  s u f f e r i n g ;  h e  i s  u n e a s y  i n  t h e  p e a c e  h e  h a s  won 

f o r  h  m s e l f .  I t  i s  a k n o w l e d g e  h e  c a n n o t  Y o r s a k e ;  b u t  J I 

t h e n ,  L a w r e n c e  t o o ,  c o u l d  n e v e r  r e a l l y  f o r s a k e  t h o s e  whom 

t h e  w o r l d  was a l r e a d )  c a s t i n g  o u t .  I n  t h e  f ~ c e ' s  a n d  
\ 

g e s t u r e s  o f  t h e  m i n e r s  h e  w a s  a b l e  t o  s e e  
. 

, s t o  s e e  u s  a l l :  

I n  e v e r y t h i n g  s h e  saw s h e  g r a s p e d  a n d  g r o p e d  
t o  f i n d  t h e  c r e a t i o n  o f  t h e  l i v i n g  G o d ,  i n s t e a d  
o f  t h e  o l d ,  h a r d  b a r r e n  P o r m  o f  b y g o n e  l i v i n g .  
S o m e t i m e s  g r e a t  t e L r o r  p o s s e s s e d  h e r .  S o m e t i m e s  

* spe l o s t  t o u c h . ,  s h e  l o s t "  h e . r  f e e l i n g ,  $ h e  c o u l d  

o n l y  k n o w  t h e  o l d  h o r r o r  o f  t h e  h u s k  w h i c h  
b o u n d  i n  h e r  a n d  a l l  m a n k i n d .  T h e y  w e r e  a l l  
i n  p r i s o n ,  t h e y  were a l l  g o i n g  m a d .  

S h e  s a w  t h e p s t i f f e n e d  b o d i e s  o f  t h e  c o l ' l i e r s ,  
w h i c h  s e e m e d  a l r e a d y  e n c l o s e d  i n  a c o f f i n ,  s h e  
saw t h e i r  u n c h a n g i n g  e y e s ,  t h e  e y e s  o f  t h o s e  
who  a r e  b u r i e d  a l i v e :  s h e  saw t h e  h a r d ,  c u t t i n g  
e d g e s  o f  t h e  n e w  h o u s e s ,  w h i c h  s e e m e d  t o  s p r e a d  * 

o v e r  t h e  h i l l s i d e  i n  t h e i r  i n s e n t i e n t  t r i u m p h ,  
a  t r i u m p h ,  o f  h o r r i b l e ,  a m o r p h o u s  a n g l e s  a n d  
s t - r a i g h t  l i n e s ,  t h e  e x p - e s s i o n  o f  c o r r u p t i o n  

- t r i u m p h a n t  a n d  u n o p p o s e d ,  c o r r u p t i o n  s o  p u r e  . 
t h a t  i t  i s  h a r d  a n d  b r i t t l e  . . . a d r y ,  

* 

b r i t t l e ,  t e r r i ' b l e  c o r r u p t i o n  s p r e a d i n g  o v e r  t h e  
f a c e  o f  t h e  l a n d ,  a n d  s h e  was s i c k  w i t h  a 
n a u s e a  s o  d e e p  t h a t  s h e  p e r i s h e d  ase s h e  s a t .  , 
And t h e n ,  i n  t h e  b l o w i n g  c l o u - d s ,  s h e  s au  
a b a n d  o f  f a i n t  i r i d e s c e n c e  c o l o u r i n g  i n  f a i n 7  
m l o u r s  a  p o r t i o n  o f  t h e  h i l l .  . . . '  * 

And t h e  r a i n b o w  s t o o d  o n  t h e  e a r t h .  S h e  
k n e w  t h a t  t h e  s o r d i d  p e o p Z e  who  c r e p t  h a r d -  
s c a l e d  a n d  s e p a r a t e  o n  t h e  f a c e  o f  t h e  w o r l d ' s  
c o r u p t i o n  were l ; v i n g  s t i l l ,  t h a t  t h e  r a i n b o w  
was a r c h e d  i n  t h e i r  b l o o d  a n d  w o u l d  q u i v e r  t o  



l i f e  i n  t h e i r  s p i r i t ,  t h a t  t h e y  w o u l d  c a s t  , 
-. o f f  t h e l r  h o r n y  c o v e r i n g  o f  d i s i n t e g r a t i o n ,  

V t h a t  n e w ,  c l e a n ,  n a k e d  b o d i e s  w o u l d  isst& 
t o  a n e w  g e r m i n a t i o n ,  t o  a n e w  g r o w t h , '  r i s i n g  * 
t o  t h e  f i g h t  a n d  t h e  w i n d  a n d  t h e  c l e a n  r a i n  

, - o f  h e a v e n .  ( T h e  R a i n b o w ,  p p .  495-496) - 

-3 

PART 1 V .  ' THE "BUSINESS OF SEX" 

11 Tom B - r a n g w e n ,  w e  r e a d ,  h a d  a n  i n n a t e  d e s i r e  t o  f i n d  

i n  a woman t h e  e m b o d i m e n t ' o f  a l l  h i s  i n a r t i c u l a t e ,  . 

p o w e r f u l  r e l i g i o u s  i m p u l s e s .  . . "' ( P .  2 0 ) .  ' ~ o m e p ,  

i n  L a w r e n c e ' s  n o v e l s ,  p o t e m t i a l l y  a n s w e r  t o  t h e  d e e p e s t  

n e e d s  o'f m e n .  L i k e  Mrs. M o r e l ,  t h e  B r a n g w e n  w o m e n  o f  

11 e a c h  g e n e r a t i o n  a r e .  t h e  c e k t r e  o f  r e s o l u t i o n  i n  t h e  
-'% 

* 
f 

0 h o u s e ; ] '  t h e y  a r e  t h e  a n c h o r  a x d  t h e  s e c u r i t y "  ( p .  1 5 ) :  . 
P 

I. 

. " W i t h  b o t h  ~ b m  a n d  l a t e r  W i l l  B r a n g w e n ,  l i f e  i s  d e e p l y  

c e n t r e d  w i t h l n  t h e i r  r e l d t i o n s h i p s  w i t h  w o m e n .  F o r  

B i r k i n ,  t h r e e  g e n e r a t i o n s  a f t e r - t h e  o p e n i n g % o f  - T h e  

R a i n b o w ,  a r e l a t i o n s h i p  w i t h  a woman p r o m i s e s  t o  f o k m  
J ' 

. t h e  c e n t r e  o f  l i f e  f o r  h i m . . ( W o m e n  * - L o v e ,  p .  5 2 ) .  
$ . . 

A n t o n  S k r e b e n s k y  i s - , t h e  o n l y  man  w i t h i n  - T h e  R a i n b o w  w h o  

c e n t r e  h i s  l i f e  u p o n  a w o m a n ;  h e  b e l o n g s  t o o  

t o  t h e  w o r l d  o f  m e n  a n d  a r m i e s .  U & u l a  i s  - 
s a i d  t o  d e s t r o y  h i m .  And G e r a l d  i n  Women - in L o v e ,  w h o -  

r e v e a l s  t h a t  h e  c a n  n e v e r  r e a l l y  l o v e  a woma-n ( p p .  5 2 -  

i 5 3 )  b e c a u s e  h e  c a n h o t  r e l i n q u i s h  h i s  d q ~ p e r  n e k d  L o r  

m a s t e r y  a n d  p o w e r ,  i s  d e s t r o y e d  b y  G u d r u n .  T k  men w h o  
* 

c a n n o t  a n c h o r  t h e i r  l i v e s  s e 7 u r e l y  i n - r e l a t i o n s h i p  w 2 t h  



I - 
a woman f a r e  p o o r l y  i n  L a w r e n c e ' s  w o r k .  I n  t h e e w o r g 2 d  

'C 

'2 . o f  t h k  n o v e l s  t h e i i  i n a b i l i t y  t o  d o i s o  a r i s e s  o u i o f  

p s y c h i c  d i s t u r b a n c e s  f r o m  w h i c h ' t h e y  s u f f e r  d e e p l y .  
t 

' - T h e  women i n  S i l l i t o e ' s  n o v e l s  a r e  f a r  m o r e  ambig-  

u o u s l y  p r e s e n t e d  a n d  r e s p o n d e d  t o .  O u r  v i e w  o f  r e l a t i o n -  - 1 

s h i p s  i s  d o m i n a t e d  p r i m a r i l y  b y  a mare p e r s p e c t i v e  w h i c h  

i s  m i s t r u s t f u l ' o f  a t t r a c t i o n  t o w a r d  *women Land w h i c h  s e e s  

d i r e c t  a s s o c i a t i o n  b e t w e e n  s e x u a l i t y  a n d  s o c i a l  o p p r e s -  
, 

1 

s i o n .  F r a n k  D a w l e y ' s  f e a r  o f  w h e r e  r e l a t i o n s h i p s  w i t h  
q " 6 

w o n e n  w i l l  t a k e  h i m  i s  s h a r e d  b y  A l b e r t  ~ a ~ n d l e ~  i n  h i s '  

r e l a t i o n s  w i t h  w o m e n .  T h e  f i r s t  t w o  c h a 5 t e r s  o f  T h e  
F 

- 
I 

' F l a m e  - o f  L , i f e  f ~ c u s  o n  A l b e r t H a n d l e y l s  s e x u a l  p u r s u i t  

o f  L a d y  D a p h n e  Maria F i t z g e r a l d  R i t m e e s t e r .  T h e  n o v e l  
B " 

d o e s  n o t  i h d i c a t e  w h a t  m o t i v a t e s  t h e m  t o w a r d  e a c h  o t h e r .  

I t  d o e s  h o w e v e r  e x p o s e  a b i t t e r  i n d l f f e r e n c e ,  a n  e m p t i -  
-- - 

n e s s  a n d  a p o w e r f u l l y  m e d i a t i n g  s e l f - c o n s c i o u s n e s s  
: & 

w h i c h  p e r m e a t e s  s e x u a l  e x p e r i e n c e .  W h a t  c o m e s  c l e a r l y  

i n t o  f o c u s  a s  T h e  F l a m ~  o f  L i f e  p r o g r e s s e s  i s  t h - a t  -- 

H a n d l e y i s  s e x u a l ' d e s i r e  a n d  n e e d  o f  women i s  a l w a y s  t i e d  

t o  f e e l i n g s J o f  r e s e n t m e n t  t o w a r d  t h a t  n e e d :  

L o v e  i s  a f o r m . o f  s e l f - d e s t r u c t i o n ,  a k i n d  o f  
s l o w  - s u i c i d e ,  a f u l l - t i m e  o c c u p a t i o n  t h a t  
p u l l s  y o u  a w a y  f r o m  y o u r  c e n t r a l  s e 1 . f - - t h o u g h  
I w o u l d n ' t  m i n d  a b i t  o f  i t  r i g h t  n o w ,  b e c a u s e  
i t  c a n  b e  u s e f u l  i n  h a u l i n g  y o u  c l e a r  w h e n  
y o u r  m i d d l e  s t a r t s  t o  e a t  y o u  u p .  ( p .  1 6 6 )  

T h e  a c t i v i t y  o f  t h e  " c e n t r a l  s e l f " .  A l b e r t  h e r e  i d e n t i f i e s ,  

a p p e a r s  t h r o u g h o u t  t h e  n o v e l s  a s  a  c o n s u m p t i v e ,  s e l f -  

a b s o r p t i a n  i n  e x c l u s i v e  a n d  a b s t r a c t e d ' a c t i v i t y  t h a t  



\ - -  
w r e 3 e c t s  a n d  r e s e n t s  i n t r u s i o n , "  u n l e s s  OT u n t i l  t h a t  - B, 

1 3  
- -. - - a % t i v i t y  ( & r d i n a r i l y  h i s  a r t  o r  ' t h e  d y n a m i c s  w i t h i n .  h i s  

.\ * * ,  'r 
P P 

8 ( I 

- f a m i l y  where h e  p l $ y s  a d - o ' m i n a n t  r o l e )  

4 

s i v e  a n d  a l l - c o n s u m i n g  t h a t  i t  b e g i n s  t o  m a k e  h 
+ - > 

s i c k .  ~d t h e n  n e e d s  a t e m p o r a r y  d i v y r s i o n  
! 

. ,  tYZrough  s e x u a l  e n c o u n t e r s ,  b u t  h e  i s  c o n s i s t e n t 1  " i b u t i o u s  t -, 

a b o u t  t h e  p o t e n t i a l  d a n g e f  o f  t h g  d i v e r s i o n  d r a  w 

e 

11 a w a y  f r o m  , .  h i s  " . c e n t r a l ,  p r 6 d u c t i v e g  . self  i n  t o o  c o m p l e t e  

a  w a y .  , S e x  i s  s e e n  t o  b e  a n t a g o n i s t i c a l l y  o p p o s e d  t o  
0 

- f  l% 4 

c r e a t i v e  a n d  e s s e n t i a l  p r o d u c t i o n  i n  t h e s e  n o v e L s ,  a n d  ib) " 

b o t h  F r a n k  a n d  A l b e r t  i d e n t i f y  w o r k ,  a s  d i s t i n c t  f r o m  * 

r e l a t i o n s h i p ,  . a s  t h e  p r i m a r y  u r g e  o f  t h e  " c e n t r a l  s e l ' f  .*" 
P 

.The f e a r  ,* e v e n  
w 

t h e  c l o s e  o f  T h e  F l a m e  o f  L i f e  -Y- w h i c h  

t r i e s  t o  a f f i r m  t h e  ; a l ' u e  o f  s e x u a l  a n d  f a m i l i a l ,  r e l a t i o n -  a - 

s h i p  a n d  p l e a s u r e  i n  t h e  i n t e r e s t s  o f  h u m a n  d e v e . l o p r n e n t  
8 

a n d  s a n i t y ,  i s  t h a t  i n t i m a t e  f u l f i l l m e ' n t  d i l l  u l t i r n a t e l ;  

l e a d  t o  b o u r g e b i s  p a s s i v i t y  a n d  s o c i a l l y  a n e s t h e t i z e d .  
I 

* n ' a  

e x i s t e n c e .  B u t  w h i l e  L a w r e n c e ' s  a n d  S i l l i t o e ' s  w o r k s  
3 

T' 

a r e  c l e a r l y  d i s t i n g u i s a b l 6  i n  terms o f  t h e  a t t i t u d e s - t h e y  % ' 

i m p l y  a b o u t  r e l a t i o n s h i p s  b e t w e e n  men  a n d  w o m e n ,  w e  n e e d  

t o  l o o k  a l i t i l e  c l o s e r  a t  t h e  r e l a t i d n s h i p s  w h i c d  a r e  . 
a 

d e v e l o p e d  a n d  e x p l o r e d  i n  t h e i r  n o v e l s .  P 

S e x u a l  e x p e r i e n c e  i n  L a w r e n c e ' s  w o r k  h a s  a n ' i n t e ' n s i t y .  . 
-+ 

o f  r e ' s p o n s e  t h a t  i s  n o ' t a b l y  a b s e n t  i+n  t h e d  w o r l d w  o f  q t h e  

S i l l i t o e  n b v e l s .  We r e a d  i n  T h e  R a i n b o w  t h a t , T o m  B r a n g w e n  
*- 

a 
wUas n i n e t e e n  w h e n  h e  s l e p t  w i t h  a p r o s t i t ~ f e . , ~ T h e  e x p e r i -  - 



e n c e ,  w h i c h  h i s  "common s e n s e "  t e l l s  h i m  " d i d  n o t  m a t t e r  
@ 

.!2o v e r g  m u c h , "  n o n e t h e l e s g  o p e n s  h i m  t o  f e e l i n g s  h &  h a s  
% 

n e v e r , b e f o r e  know'n i q  r e l a t i o n  t o  s e x ;  h e  i s  a s h a m e d ,  
t 

F - 
a f r a i d ,  a n d  f i n a l l y  a n g r y  a , n d , r e s e n t f u l  o f  s e x u a l  d e s i r e s  

* -  
4 

t h a t  b , e c o m e  t o r m e n t i n g .  We ' r e a d  t h a t  " t h e  b u s , i a e s s  o f  
, , 

l o v e  w a s ,  a t  me b o t t o m  o f  h i s  s o u l ,  t h e  m o s t  s e r i o u s  
/ 

I .  a n d  t e r r i f y i n g  o f  a l l  t o  h i m "  ( p .  2 0 ) .  T h e  d e t q i l s  o f  
0 

L a w r e n c e ' s  own e a r l y  s e x u a l ' l i f e  a r e  w e l l  k ~ o w n  t o  a l l  
I 

' r e a d e r s  o f  h i s  b i o g r a p h y ,  a n d  P a u l  M o r e l ' s  a d o 1 e s c e n . z  

s e x u a l "  s t r u g g l e s  r e f 1 " e t  e n o u g h  o f ,  L a w r e n c e ' s  e x p e r i e  

h i s t o r y  t o  i n d i c a t e  t h a t  s e x  a n d  l o v e  w e r e ' i n d e e d  v e r y -  

4 
11 s e r i o u s  b u s i n e s s "  t o  L a w r e n ' c e .  W h a t  i s  s i g n i f i 2 a n t  

h e f e  i s  t h a t  Tom B r a n g w e n ,  g i v e n  h i s  v i e w  o f  a n d  r e l a t i o n - ,  
I 

s h i p  w i t h  w o m e n ,  g e n e r a t e d  p a r t i c u l a r l y .  b y  h i s  m B L h e r  

a n d  h e r  p l a c e  w i t h i n  t h e  f a m i l y ,  6 d p e c t s  a n d  n e e d s  
' W  B 

s @ ' ; u a l  e x p e r i e n c e  t o  b e  a - p r o f o u n d ,  d e e p l y  % f e l t  a n d  

a l t e r i n g  e x p e r i e n c e . .  F o r  Tom B q r a n g w e n , \ s e x u a l  f u l f i l l m e n t  

i s  i n  n o  w a y  e q u a t a b l e .  w i t h  p h y s i ? a l  g r a t i f i c a t i o n :  
% 

F -. 
B u t  w h a t  r e a l l y  p r e v e n t e d  h i s  r e t u r n i n g ' t o  a 
l o o s e  w o m a n ,  o v e r  a n d  a b o v e  t h e - n a t u r a l  s q u e a -  
m i s h n e s s ,  was t h e  r e c o l l e c t i o n  o f  t h e  p a u c i t y  
o f F h e  l a s t  e x p e r i e n c e .  I t  h a d  b e e n  s o  n o t h i n g ,  
s o  d r i b b l i n g  a n d  f u n c t i o n a l ,  t h a t  h e  was % 

a s h a m e d  t o  e x p o s e  h i m s e l f  t o  t h e  r i s k  o f  a 
r e p e t i t i o n  o f  i t .  . . . . . . A g a i n  h e  l e a r n t  h i s  l e s s o n :  if  h'e 

I , 

t o o k  h e r  i t  was a p a u c i t y  w h i c h  h e  was f o r c e d  
t o  d e s p i s e .  He d i d  n o t  d e s p i s e  h i m s e l f  n o r  
t h e  g i r l .  B u t  h e  d e s p i s e d  t h e  n e t  r q s u l t  i n  
h i m  o f  t h e  e x p e r i e n c e - - h e  d e s p i s e d  i t  d e e p l y  
a n d  b i t t e r l y .  ( p p .  2 0 - 2 1 )  

S e x u a l  e x p e r i e n c e  t h a t  a n s w e r s  t o  p h y s i c a l  d r i v e  a l o n e  



l e a v e s  T A ~  f e e l i n g  a s h a m e d ,  e m p t y  a n d  f e a r f u l  of  f u r t h e r  
i 

i n t i m a c i e s  w i t h  w o m e n .  . " 

T h e  f i r s t  t o u c h  b e t w e e n  Tom h a n g w e n  a n d  L y d i a  

L e n s k y  i s  s a i d  t o  " o b l i t e r a t e "  t h e  c o n s c i o u s n e s s  o f  b o t h  

I' - o f  t h e m ;  s u c h  o b l i t e r a t i o n  i s  a n  a g o n q , "  b u t  w h e n  Tom 

t f  t o  h i m s e l f  h e  i s  n e w l y  , c r e a t e d v '  u p o n '  e n  a l t e ; e d "  

w p r l d :  " L i k e  a da-wn the.  n e w n e s s  a n d  t h e  b l i s s  f i l l e d  
, 

i n .  And s h e  s a t  u t t e r l y  sSt i l l  k i t h  h i m ,  a s  i f  i n  t h e  

same" ( p .  4 6 ) .  T h e ' p o t e n t i a l  t h a t  s e x u a l  c o n t a c t  h a s  
I .  

t o  b r e a k  t h e  1 i m i t s . o f  c o n s c i o u s n e s s ,  t o  a l t e r  p e o p l e  a n d  
'3 

t h e i r  e x p e r i e n t i a l  r e a l i t y ,  i s  a p o t e n t i a l  m u t u a l l y  

xd i e r e n t  i n  a l l . f o r m s  o f ' l i f e  a n d  r e l a t i o n s h i p ,  h u m a n  

a n d  n o n - h u m a n ,  w i t h i n  t h e  v i s i o n  o f  - T h e  R a i n b o w .  L y d i a  
' 9  

h a s  b e e n  a b s t r a c t e d  a n d  d e t a c h e d  f r o m  l i f e ,  r e s t r i c t e d  
a f 

t o  h e r  own a u t o m a t i c  a n d  m e c h a n i s t i c  f u n c t i o n i n g ,  s i n c e  

t h e  d e a t h  o f  h e r  f & r s t  t w o  c h i l d r e n ,  b u t  w h e n  s h e  g o e s  

t o  t h e  Y o r k s h i r e  C o a s t ,  t h e  l a n d s c a p e ,  w e  r e a d ,  f o r c e s  
L 

m e m o r y  a n d  f e e l i n g  t o  r e t u r n  t o  h e r ;  s h e  i s  p a i n f u l l y  

a w a k e n e d  t o  v i s i o n s  t h a t  b r e a k  t h q  s p e l l  o f  h e r  b l u r r y  

a n d  r e p r e s s i v e  a b s t r a c t i o n .  T h e  p r o c e s s  o f  a w a k e n i n g ,  

b e g u n  i n  Y o r k s h i r e ,  c o n t i n u e s  a n d  i s  p u s h e d  f u r t h e r  
A 

t h P o u g h  r e l a t i o n s h i p  w i t h * T o m  B r a n g w e n .  T h e  i n t i m a t e  

e x p e r ' i e n c e  t h e y  s h a r e  d e v e l o p s  o u t  o f  h e r  p o t e n t i a l  4 
f o r  r e p o n s e  a n d  o u t  o f  T o m ' s  . r e c e p t i v i t y  t o w a r d  t h e -  

11 w o r l d ' s  m e a n i n g " ;  j u s t  a s  t h e  l a n d s c a p e  a n d  s e a  c o m m a n d  

h e r  a w a k e n i n g , .  s o  t o o  d o e s  t h e  w o r l d  r e v e a l  i t s  i n d e f i n -  



# 
C 

Q . a b l e  m e a n i n g  t o  Tom a's fie f e e i s \  i t :  " T h e  s w i f t ,  u n s e e n .  

t h r e 6 h i n . g  o f  t h e  n z g h t  u p o n , h i r n  s i l e n - c e d  h i m  a n d  h e  was 
3 

Z ' 

o v e r c - o m e .  He t u r n e d  , a w a y  i n d o o r s ,  h u m b l y .  T h e r e  wag t h e  

b 
. 

** 
. i 

i n f i p i t e  w o r l d ,  t h e  e t e r n a . 1 ,  u n c h a n g i n g ,  a s  w e l l  as t h e  
2 

w o r l d  o f  l i f e "  ( p .  81) .  I n  t h e  " ? h r e s h i n g  of t h e ' n i g h t f 1  .' 
- 

" a n d  i n  r e l a t i o n s h i p  w i t h  L y d i a ' ,  Tom c , o m p r e h e n d s  t 'he same 
i 

m y s t e r y .  He h a s  d i s c o v e r e d  th'e " u n k n 6 w n "  t h r o u g h  i n t i m a t e  

t o u c h  w i t h  a woman who c a n  e m b o d y  h i s  m o s t  " p o w e r f u l  
* 

6 

r e l i g i o u s  i m p u l s e s , "  a n d  t h i s  d i s c o v e r y  h a s  b e e n  made  

C 

d e p e n d e n t  u p o n  t h e i r  m u t u t a l  s e n s i t i v e  r e c e p t i v i t y  t o  

t h e  w o r l d .  I n - t 3 e  s e n s u a l  a n d  ' s e x u a l  b o d y  o f  t h e  r e s p o n -  

s i v e  o t h e r  t h e y  d i s c o v e r  t h e  m y s t e r y  t h a t  i s  t h e  c e n t r e  

o f  l i f e  i t s e l f - - t h e  m y s t e r y  o f  w h i c h  t h e  Y o r k s h i r e  s e a  

a n d  t h e  n i g h t  h a v e  s p o k e n :  " T h e r e  o n  t h e - f a r m  w i t h  h e r  

h e  l i v e d  t h r o u g h  a m y s t e r y  o f  l i f e  a n d  d e a t h  a n d  c r e a t i o n ;  

s t r a n g e  p r o f o u n d  e c s t a s i e s  a n d  i n c ' o m m u n i c a b l e  s a t i s f a c -  

t i o n s  o f  w h i c h  t h e  r e s t  o f ' t h e  , w o r l d  k n e w  n o t h i n g "  ( p . 1 0 4 ) ,  

I 
When w e  l o o k  t o w a r d  W i l l  a n d  A n n a ,  i t  i s  c l e a r  t h a t  

Wil l 's  r e l a t i o n s h i p  - w i t h  Anna  a n d  h i s  t i e s  w i t h '  t h e  c h u r c h  
/ 

s p r i n g  f r o m  t h e  same n e e d :  t h e  n e e d  f o r  p a s s i o q a t e  4' 
* "./-' 

l i b i d i n a l  e x p e r i e n c e  b e y o n d  t h e  f l u x  a n d  f l o w  o f  t i m e  

.. . a n d  a c t i v i t y .  When h e  c a n  l i v e  t h i s  o u t  w i t h  A n n a ,  t h e  

c h u r c h  n a t u r a l l y  r e c e d e - s  i n  s i g n i f i c a n c e .  B u t  when  A q n a .  

w i t h d r a w s  f r o m  h i m ,  s e e k i n g - h e r  S a t i s f a c t i o n  e l s e w h e r e ,  

W i l l  t u r n s  h i s  d e s i r e  d i r e c t l y  t o w a r d  t h e  c h u r c h  i n  a  

q u e s t  f o r  f u l f i l l m e n t  t h a t  b e c o m e s  a k i n d  o f  p e r v e r s i o n  



w i t h i n  t h e  n o v e l ' s  f r a m e w o r k .  " 
k 

't A s e n s e  o f  t h e  i n f i n i t e 1 '  i s  w h a t  U r s u l a  u n c o n s c i o u s l y  

r e a c h e s t t o w a r d  b u t  c a n n o t  d i s c o v e i -  w i t h  A n t o n .  U r s u 3 a  

' a n d  A n t o . n 8 s u f f e r  b a d l y  i n  t h e  h a n d s  o f  e a c h '  o t h e r ;  w e  
, 

r e a d  * t - h a t  U r s u l a ' s  a d o l e s c e n t  s e x u a l i t y  b e c o m e s  b a f f l  

a n d  t w i s t e d  by  shame ( p . - 3 3 3 )  t h r o u g h  t h e i r - s e x u a l  
8 4 

w a r f a r e .  We u n d e r s t a n d  t h a t  A n t o n ' s  d e s i r e  f o r  U r s u l a  
I 

i s  r e s t r i c t i n g  a n d  p o s s e s s i v e ,  w i t h  h i m  w o r k i n g  t o w a r d  

T O  h e r  s ~ b m i s s i ~ n  w h i l e  h e  r e m a i n s  i n t a c t  a n d  s e x d a l l y  - A  

m a n i p u l a t i v e  i n  o r d e r  t o  s e c u r e  p o w e r  o v e r  h e r .  S h e  

r e a c t s  i n  a s i m i l a r  a s s e r t i o n ,  a g a i n s t  h i m ,  u s i n g  h e r  \ 
L . '- 

s e x u a l i t y  a s  a w e a p o n  t o  d e f e a t  h i m :  

And s t i l l  h e  h a d  n o t l g o t  h e r ,  s h e  w a s  h a r d  
a n d  b r i g h t  a s  e v e r ,  i n t a c t .  B u t  h e  m u s t  
w e a v e  h i m s e l f  r o u n d  he r / ;  e n c l o s e  h e r ,  e n c l o s e  
h e r  i n  a n e t  o f  s h a d o w ,  o f  d a r k n e s s ,  s o a s h e '  
w o u l d  b e  l i k e  a b r i g h t  c r e a t u r e  g l e a m i n g  i n  . 
a n e t  o f  s h a d o w s ,  c a u g h t .  ( p .  320)  

LJ 

9' S h e  i s  u n w a v e r i n g  a n d  i m m u t a b l e  i n  h e r  own p o w e r ,  s o  t h a t  
I 

h e  f a i l s  t o  g a i n  h e r  s u b m i s s i o n  a n d  h i s  own t r i u m p h :  

" L o o k i n g  a t  h i m ,  a t  h i s  s h a d o w y ,  u n r e a l ,  w a v e r i n g  p r e s e n c e ,  
m 

a  s u d d e n  l u s t  seized u p o n  h e r ,  t o  l a y  h o l d  o f  h i m  a n d  

h i m  a n d ,  m a k e  h i m  i n t o  n o t h i n g " .  ( p .  3 2 1 ) .  W h e t h e r  t h e y  
. /  

c o n c e i v e  o f  i t  a s  s o  o r  n o t ,  l o v e  - i s  a s e r i o u s  a n d , , '  

t e r r i f y i n g  e x p e r i e n c e . n o t  o n l y  f o r  Tom B i a n g w e n , ,  b u t  f o r  

a l l  o f  t h e  c h a r a c t e r s  i n  T h e  R a i n b o w  a n d  women i n  L o v e .  ' 
7- 

when' A n t o n  i s  " a n n i h i l a t e d "  b y  U r s u l a ,  s h e ' t h e n  t u r n $ ,  -. 
- 

t o w a r d  t h e  n i g h t  o n c e  m o r e ,  a s k i n g  f o r  t h e  f u l f i l l m e n t  
P 



= , - B 
/ 

a n d  f r e e d o m  t h a t  h e  h a s  d e n i e d  h e r .  U r sn l a ' s  u n c o n s c i o u s  
L 

* 

y e a r n i n g  t o w a r d  s o m e t h i n g  o t h e r  t h a g  w h a t  A n t o n  r e p r e s e n t s  
, 

o r  c a n  a l l o w  t o  h a p p e n  ( t h e  . n o v e l  u s u a l i y  r e f e r s  t o  t h i s  

a s  t h e  " a b s o l u t - e , "  t h e  " e t e r n a l , "  t h e  " i n • ’ i n i t e W )  g i v e n -  

h i s  " p o l i t i c ~ i i e d "  c h a r a c t e r ,  s tems  f roni  h e r  dLm r e c o g n f -  

- t i o n  t h a t  l i f e .  is. n d t ; d e f i n o . d  w h o l l y  by '  human c o n s c i o u s -  

n e s s :  

T h i s  - l i g h t e d  a r e a ,  l i t  u p 7 b y  m a n ' s ,  c o m p l e t e s t  
c o n s c i o u s n e s s ,  s h e  t h o u g h t  was a l l  t h e  : w o r l d : '  
t h a t  h e r e  a l l  was d i s c l o s e d  f o r e v e r .  Yet a l l  
t h e  t i m e ,  w i t h i n  t h e  d a r k n e s s  s h e  h a d  b e e n  ' 

aware o f  p o i n t s  o f  l i g h t ,  l i k e  t h e  e y e s  o f  
2" w i l d  b e a s t s ,  g l e a m i n g ,  p e n e t r a t i n g ,  v a n i s h i n g .  

m . . t 
1 '  

t . . . s h e  c o u l d , s e L e  t h e  g l Z m m e r  o f  d a r k  move-  
m e n t  j u s t  o u t s i d e o f  r a n g e .  . . > .  . . . t h e  a n g e l s  i n , t h e  d a r k n e s s  were 
l o r a l y  a n d  n o t  t o  b e  d e n i e d :  ( p p .  4 3 7 - 4 3 8 )  

k 

When ~ n t o n  r e j e c t s  t h e -  " a n g e l s  o f  d a r k n e s s , "  ' h e  b e t ; a y s  
? 

U r s u l a  i n  h e r  own terms. W h i l e  t h e y  a p p e a r  t o  r e a c h  ' 

s o m e  k i n d  o f  t e m p o r a r y  f u l f i l l m e n t - - w e  r e a d  t h a t  A n t o n  

d i s c o v e r s  " t h e  c l u e  t o  h i m s  h e  h a d  e s c a p e d  f i o m  t h e  

< .  

s h o w ,  l i k e  a  w i l d  b e a s t  e s c  " s t r a i g h t  b a c k  i n t o  i t s  
, %* + 

j u n g l e "  ( p .  4 4 9 ) - - U r s u l a  ~ o o n  b e g i n s  t o  move  a w a y  f r o m  h i m  

a g a i n ,  aware o f  a y e a r n i n g ,  a n e e d , '  s h e  h a d  a t l m o s t  f o r g o t -  

t e n  ( p .  4 5 6 ) .  S h e  l e a v e s  h i m  " l i k e  a  c o r p s e "  ( p .  4 5 7 ) ,  
- 

f r i g h t e n e d  o f  h e r  a n d  h e r  s e x u a l  b o d y .  % 
= 

T o w a r d  t h e  c l o s i n g  o f  T h e  R a i n b o w ,  U r s u l a  r e a l i z e s  

t h a t  s h e  c a n n o t - c r e a t e  a  m 'a te  a s  s h e  h a s  t r i e d  t o  f o r m  
- . * 

A n t o n  i n t o  t h e  e m b o d i m e n t  o f  h e r  own n e e d s .  Her, m a t e  

(1 i s  t o  c o m e  f r o m  t h e  I n f i n i t e .  . . . T h e  man,  w o u l d  c o m e  



0 
< - 

' o u t  o f S ~ t e r n i t y  ;o w h i c h  s h e b h e r s e l f  b e l o n g e d "  ( p .  4 9 4 ) .  ' 
, - "  

B i r k i n , ,  o f  Women in L o v e ,  i s  o f  c o w r s e ' t o  b e  t h i s  man .  

J u s t  a s  r e l a t i o n s h i p s  b e c o m e  m o r e  f r h g h t  i i t h  ~ o n f l i c t  a& 
B 

L L w e  move  t h r o u g h  T h e  R a i n b o w  w i t h  e c h  new g e n e r a t i o n ,  s o  
P 

t o o  w i l l  t h e s e  C o n f l i c t s  b e  i n t e n s i f i e d  . t h r o u g h o u t  Women i 

i n  L o v e  a s  ' w e  move  f u r t h e r  i n t o '  t h e  t G e n t i e t h  c e n t u r y  a n d  -- 
i n t o  t'we c o ? t e x r  -- of.; WO# War, 1 : ~ i i t a i n .  

4- 
* p  T h e  d e s t a c t i  e m e n t s  i n  s e x u a l '  r - e l a t i o n s ' h i p .  %- 

b e c o m e  m o r e  p r o m i  L a w r e n c e 1 $  f i c t i o n  a s  c h a r b c t e r  
$6 &l 

b e c o m e s  i n c r e a s i n g  f r o m  w i t h o u t .  U r s u l a  a n d  
B 

B i r k . i n  s t r a g g l e  t h r  u g h o u t  W6men in L o v e  t o  c o m e  t o  a - Y 
r e l a t i o n s h i p  t h a t  Tom a n d  L y d i a  B r a n g w e n L w e r e  a b l e . t o  + 

> . - 

e s t a b l i s h  s i l e n P l y  i n  a  f e w  m o m e n t s  i n  a v i c a r a g e  k i t c h e n  , 

i n  t h e  e a r l y  e v e n i n g .  W h i l e  T o m , n ' a t u r a l l y  - t u r n e d  t o .  

- 
L y d i a - a s  o n e  who c o u l d  e m b o d y  a l l  . o f  h i s  d e e p e s t  i m p u l s e s , ,  

B i r k i n  m a k e s  t h e  n o v e l + t s  c r i t i p a l  f e a r  a p p a r e n t  when  h e  
1 - - 

t t e l l s ' < G e r a l d  , t h a t  "Humar-it-y d o e s n ' t  e m b o d y  t h e  u t t e r a n c e  
-. 

o f  t h e  . i n c o m p r e h e n s i b l e  a n y m o r e  P 5 3 ) .  W h i l e  B i r k i n  . - 
4 

r e p " e a t e d 1 y  c l a i m s  t h a t  t h e  p r o m  s e  o f  h i s  f u t u r e  l i e s  

i n  r e l a t i o n s h i p  w i t h  a woman,  t h e  n o v e l  e x p r e s s e s  t h e  

a n x i e t y  o f  d o c u b t  a b o u t  w h e t h e r  a woman ,  ny wqman ,  o r  a 3 
. m a n ,  a n y  m a n ,  c a n  p o t e n t i a l l y '  e m b o d y ' t h e  d e e p e s t  i m p u l e s ,  

w h i c h  a r e  c r e a t i v e  a n d  m y s t e r i o u s ,  i n  t h e  

o f  t h e .  e a r l y  t w e n t i e t h  c e n t u r y .  

T h e  a s s o , c i a t i o n  b e t w e e n  s e x u a l  a r o u s a l  a n d  v i o l e n c e  
r 

4 i s  - q u i c k i y  e s t a b l i s h e d  a n d  c o n s i s t e n t l y  e x p r e s s e d  t h r o u g h -  



o u t  Women -- i n  L o v e .  G e r a l d  i s  r o u s e d  m o s t  i n t e n s e l y  b y  
3% 

t h e  s e n s e  M i n e t t e  g i v e s  h i m  o f  h e r  n e e d - t o  b e  v i o l a t e d  
%. 

a n d  k e p t  a t  t h y  m e r c y  o f  a n o t h e r  ( p .  7 4 ) ,  o r  c o n v e r s e l y , '  
i 

o f  h e r  n e e d  t o  h a v e  c o m p l e t e  p o w e r  o v e r  a n o t h e r ,  a s  s h e  

h a s  w i t h  H a l l i d a y .  And a g a i n ,  w h e n  G e r a l d  o v e r p o w e r s  h i s  

f ' mare a t  a r a i  a y  c r o s s i n g ,  U r s u l a  i s  r e p u l s e d ,  w h i l e  

G u d r u n  i s  r o u  a n d  d r a w n  t o w a r d  h i m  i n  a s c e n e  w h e r e  

s e x u a l  d e s i r e  B n d  v i o l e n c e  a r e  i m p l i e d  a s  i n t e r d e p e n d e n t .  

U r s u l 4 -  i m m e d i a t e l y '  d i s t i n g u i s h e d  a s  b e i n g  o u t s i d e  o f  

i - t h i s  e x u a l - s o c i a l  i l l n e s s  b y  h e r  r e s p o n s e  t o  G e r a l d  a n d  

by '  t h e *  a s s o c i a t i o n  a n d  e m p a t h y  ~ a w r e n c e  d r a w s  b e t w e e n  her 
9 

II  s e n s i t i v e  e x p e c t a n c y "  ( p .  2 )  a n d  t h e  m a r e ' s  " d e l i . c a t e  

q u i - v e r i n g ?  ( p .  1 0 5 ) .  
d- 

S h e  a l o n e ,  we r e a d ,  u n d e r s t o o d  
1 ,  % 

, G e r a l d  " p e r f e c t l y ,  i n  p u r e  o p p o s i t i o n "  ( 4 .  1 0 7 ) .  

W h i l e  w e  r e a d  t h a t  ~ u d r i n  a l i c s ]  g i v e  

c a n n o t  

g i v e  h e r s e l f  a w a y  ( p .  8 8 ) >  T h e  i s s u e  i s  o n e  o f  + b o n d a g e  

4aa, 
r t o  s e l f - c o n S c i o u s n e s s  a n d  s e l f - l m a g e ,  w h i c h  i s  a s i t u a t i o n  

d e f i n i n g  b o t h  womeng t h i s  i m p r i s o n m e n t ,  t h e  n o v e l  g o e s  
' i 

o n  t o  i m p l y ,  l e a d B  t o w a s d  t h e  n e e d  T o r  d e s t r u c t i v e  p o w e r  

0 

1 .. - o v e r  o t h e r s .  G u d r u n ,  i n s t h e  s c e n e  w i t h  t h e  h i g h l a n d  c a t t X e  1. 
(P. 1 6 5 ) ,  r e - e n a c t s t h e  s c e n e  o f  G e r a l d ' s  o v e r p o w e r i n g  .of 

* i 

.9 t h e > a r e . .  G u n r u n ' s  c h a l l e n g e  t o w a r d  t h e  c a i t l e ,  i n -  t h e  

d f o r  o f  a d a n c e ,  i s  a g r o t e s q u e  t e s t  a n d  a f f i r m a t i o n  o f  ' p& 
- 

i \ 

h e r  own p o w e r  o v e r A i f e S .  S u c h  a f f i r m a t i o n  a n d  mas te ry  

c o n q u e r s  h e r  f e a r  o f  l i f q s a n d  r e d e f i n e s  h e r  t o  h e r s e l f .  



W h a t  e x i s t s  b e t w e e n  G e w l d  a n d  G u d r u n  a n d  a t t r a c t s  e a c h  
J 

/+ 

t o w a r d  t h e  o t h e r ,  i s  a r e c o g n i t i o n  o f  m u t u a l  c r u e l t y  

( p .  2 4 5 ) a n d  a n  i m p r i s o n m e n t  i n  s e l f - c o n s c i o u s n e s s  w h i c h  

g i v e s  r i s e  t o  i t .  S i m i l a r l y ,  H e r m i o n e  w i ' l l  defsi;; h e r  

p o w e r  a n d  h e r  s e l f ,  w h i ' c h  i s  d e p e n d e n t  o n  p o w e r ,  w h e n  s h e  

s t r i k e s  B i r k i n .  G u d r u n ,  G e r a l d ,  a n d  B e r m i o n e  n e e d  t o  

d e s t r o y  6r r e d u c e  w h q t  f r i g h t e n s  t h e m ,  w h i l e  U r s u l a  a n d ,  

B i r k i n  a p p e a r  n o t  ' h  t o  a l t h o u g h  t h i s  was n o t  t r u e ' f o r  

U r s u l a  i n  A c t o n  i n  - T h e  R a i n b o w ) .  

B i r k i n ' s  - u n d e r s t a n d  h i s  o w n  s e x u a l i t y  
0 

a n d - . d e s i r e  f o r  r e l a t i o n s h i p  w i t h  a woman i s  c l e a r l y  

1' a s s o c i a t e d  w i t h  U r s u l a ' s  d r i v e  t o w a r d  t h e  i n f i n i t e f '  i n  
, b 

T h e  R a i n b o w .  When B i r k i n  r e a c t s  a g a i n s t  U r s u l a ' s  p a s s i o n ,  
- 

w h e n  w e  r e a d  t h a t  h e  s ee s  s e x  a s  a f u n c t i o n a l  p r o c e s s ,  

r a t h e r  t h a n  a s  a f u l f i l l m e n t  ( p .  1 9 9 ) ,  a n d  w h e n  h e  r e a c t s  
J - 

a g a i n s t  t h e  d e s i r e  f o r  t h r o u g h  s e x u a l  r e l a t i o n -  

s h i p ,  w e  r e c o g n i z e  t h a t  a r e  i n d i c a t i o n s  o f  a d e s i r e  
.J 

, v e r y . m u c h  l i k e  U r s u l a ' s  i n  - T h e  R a i n b o w .  N e i t h e r  U r s u l a  

n o r  B i r k i n  c a n  f u l l y  a n d  c l e a r l y  a r t i c u l a t e  w h a t  t h e y  

m o s t  d e e p l y  w a n t - - B i r k i n  i s  l e f t  f e e l i n g  "a s m a l l  l a m e n t  

i n  t h e  d a r k n e s s "  f o r  s o m e t h i n g  t h a t  i s  n o t  p h y s i c a l p a s s i o n  

( p .  1 8 7 ) - - b u t  t h e i r  c o n t i n u a l  s t r i v i n g  t o w a r d  a r t i c u l a t i o n  

i s  L a w r e n c e ' s  a t t e m p t  t o  b r i n k  h i s  d e e p e s t  f e e l i n g s  i n t o  - 
c ~ m p r ~ h e n s i v e  c l a r i t y .  We s h o u l d  r e c a l l  th+t f o r  Tom a n d  

L y d i a  B r a n g w e n  i q  - T h e  R a i n b o w  s u c h  d i r e c t  a r t i c u l a t i o n  
a 

w a s  l a r g e l y  u n n e c e s s a r y ,  e v e n  s h u n n e d ;  t h i s  was t r u e  f o r  



t h e  c h a r a c k e r s 8 i n  t h e  n o v e l  a n d  f o r  t h e  n a r r a t o r .  I n  

t h i s  e a r l i e r  n o v e l  L a w r e n c e  was s a t . i s f i e d  w i t h  s u g g e s t i v e ,  

a l m o s t  r e l i g i o u s ,  i n d i r e c t  a r t i c u l a t i o n  o f  h i s  c h a r a c t e r s '  

n e e d s  a n d  e x p e r i e n c e s .  B u t  i n  t h e  m o r e  m o d e r n  c o n t e x t  o f  

Women i n  L o v e  we s e n s e  a g r o w i n g  n e e d ,  a l m o s t  a d e s p e r a -  -- 
t i o n . ,  o n  t h e , ~  r t  p f  L a w r e n c e  t o  g i v e  d i r e c t ,  f u l l  a r t i c u -  k 

I I l a t i o n  t o  a f e e 1 i n . g  s i m p l y  d e f i n e d  a s  a y e a r n i n g  t o w a r d  ' 

t h e  i n  T h e  R a i n b o w .  - r e a d  t h a t  B i r k i n  ? ? w a n t e d  

o n l y  g e n t l e  c o m m u n i o n ;  n o  o t h e r ,  n o  p a s s i o n  n o w . "  And t h a t  

P e r h a p s  h e  h a d  b e e n  . w r o n g  t o  g o  t o  h e r  w i t h  
a n  i d e a  o f  w h a t  h e  w q n t e d .  Was i t  o n l y  a n  
i d e a ,  o r  was i t  t h e  i n f e r p r e t a t i o n  o f  a  p r o f o u n d  

8 y e a r n i n g ?  I f  t h e  l a t t e r ,  how was i t  h e  was 
a l w a y s  t a l k i n g  a b o u t  s e n s u a l  f u l f i l l m e n t ?  T h e  
t w o  d i d  n o t  a g r e e  v e r y  w e l l . '  

. .. . h e  k n e w  h e  d i d  n o t  w a n t  a f u r t h e r  
- s e n s u a l  e x p e r i e n c e - - s o m e t h i n g  d e e p e r ,  d a r k e r ,  

t h a n  o r d i n a r y  l i f e  c o u l d  g i v e .  ( p .  2 5 6 )  
fl 

C a u g h t  w i t h i n  t h e  e x p e r i e n t i a l  o r b i t  o f  " o r d i n a r y  l i f e "  
qr 

a n d  o r d i n a r y  l a n g u a g e ,  B i r k i n  ( a n d  L a w r e n c e ;  o f t e n  f e e l s  

h e l p l e s s  t o  g i v e  e x p r e s s i o n  t o , . o r  e v e n  t o  f u l l y  i n - t e r p r e t ,  

w h a t  i s  a t  t h e  b o t t o m  o f  h i s  d e e p e s t  n e e d s .  A s  B i r k i n ' s  

a n d  ~ r s u l g ' s  s e x u a l  r e l a t i o n A h i p  d e v e l o p s ,  B i  & i n ,  w e  a r e  

 cold, r e a c h e s  b e y o n d  t h e  p e r s o n a l  a n d  e m o t i o n a l  l e v e l  o f  

i n t e r a c t i o n  a n d  c w s  t o  a '  p l a c e  o f  " s t i l l , "  " ?? q u i e t ,  
.* 

" s o f t , "  " f r a i l "  t o u c h ,  t h a t  i s  a s  y e t  f r i g l - i t e n . i n g  a n d  

u n k n o w n ,  y e t  b l i s s f u l  t o  U r s u l a  ( 
<I6) 

. E a c h  w i l l ,  a s  

% 

t h e  n o v e l  d e v e l o p s ,  cdme t o  k n o ;  w h a t  i t  i s  " t o  b e  a w a k e  
4 

a n d  p o t e n t  i n  t h a t  o t h e r  b a s i c  " m i n d ,  t h e  d e e p e s t  p h y s i c a l  

' m i n d "  ( p .  3 2 4 ) ,  a n d  i t  i s  t h i s  o w l e d g e ,  n e v e r  f u l l y  



c o m m u n i c a b l e ,  t h a t  i s  a n  a n s w e r  t o  t h e i r  l o n g - f e l t  d e s i r e s .  
C 

I t  i s  a l s o  a p a r t i a l  a n s w e r  t o  t h e . n o v e l . ' s  p o w e r f u l  a n d  

o f t e n  a n ' x i o u s  F e e d  t o  r e a c h  f u l l ,  c l e a r ,  a r t i c ~ l a t ' i o n . ~  
- 

T h e  " s t i l l n e s s  b e y o n d  p a s s i o n "  t h a t  U r s u l a  a n d  B i r k i n  

c o m e  t o  k n o w  i s  d i r e c t l y  c o n t r q s t e d  w i t h  . t h e  " u X a c k n o w l e d g e d  
. d 

f r e n z y  o f  l i c e n t ~ o u ~ n e s s ' ~  t h d t  G e r a l d  a n d  G u d r u n  s h a r e  w i t h  
"a 

. 4  e a c h  o t h e r  ( p .  2 9 2 ) .  T h r o u g h o u t  t - h e  n o v e l  G e r a l d ' s  c h a r a c -  

t e r  i s  i n  t h e  p r o c e s s  o f  d i s i n t e g r a t i o n .  T h e  w i l l  t o '  

s u b j u g a t e  a l l  l i v i n g  m a t t e r  t o  h i s  o w n  c o n t r o l  c o m e s  t o  

b e  t h e  s o l e  r e m a i n i n g  d i r e c t i o n a l  f o r c e  o f  a l l  h i s  a c t i v i t y ,  - 

a n d  i t  . i s  w i t h  t e r r o r  t h a t  h e  r e c o g n i z e s  t h e  p o t e n t i a l  o f  

l o s i n g  t h i s  d i r e c t i o n :  

H i s  e y e s  were b l u e  a n d  k e e n  a s  e v e r ,  a n d  a s  f i , r m  
- i n  t h e i r  s o c k e t s .  Yet h e  was n o t  s u r e  t h a t  t h , e y  

w e r e  n o t  f a l s e  b u b ' b l e s  t h a t  w o u l d  b l i r s t  i tn a 
m o m e n t  a n d  l e a v e  c l e a r  a n n i h i l a t i o n .  He c o u l d  
s e e  t h e  d a r k n e s s  i n  t h e m ,  a s  i f  t h e y  w e r e  o n l y .  
b u b b l e s  o f  d a r k n e s s .  He w a s  a f r a i d  t h a t  o n e  
d a y  h e  w o u l d  b r e a k  d o w n  a n d  b e  a p u r e l y  m e a n i n g -  q 

l e s s  b a b b l e  l a p p i n g  r o u n d  a d a r k n e s s .  ( p .  2 3 4 )  

When  G e r a l d  i s  o v e r w h e l m e d  b y  t h e  f e a r  o r d i n a r i l y  h e l d  i n  

c h e c k  b y  h i s  u i l l ,  a n d  o - v e r w h e l m e d  a l s o  .by a f e a r  o f  d e a t h  
- 

t h a t  h i s  f a t h e r ' s  d e a t h  s h a r p e n s  i n  k$m, h i s  " i n s t i n c t "  
9.' ' 

l e a d s  h i m  t o Q G u d r u n .  He c o m e s  t o  f e e l  w h 6 l e  a g a i n ,  r e c o n -  

s t r u c t e d ,  t k r o c g h  t h e  w a r m t h  a n d  l i f ' e  o f  h e r  b o d y .  B u t  

G u d r u n ' s  f e e l i n g s  c o n t i n u e  t o  r u n  a l o n g  a d i f f e r e n t ,  

i n d e p e n d e n t  l i n e ;  s h e  h"as '  bee .n  " t h r i l l e d "  b y  t h e  " d a n g e r "  

' 1  s h e  h a s  s e n s e d  i n  h i m :  He w a s  s u c h  a n  u n u t t e r a b l e  e n e m y ,  
I 

y e t  g l i s t e n i n g  w i t h  u n c a n n y  w h i t e  f i r e 1 '  ( p .  3 3 9 ) .  W h i l e  



h e r  d e s i r e  f o r  G g r a l d  a r i s e s  o u t  o f  a n d  i s  d e p e n d e n t  o n  
P . - 

1 h i s  i m p u l s e s  t o w a r d  d e s t r u c t i o n  a n d  s u b j u g a t i o n  o f  l i f e ,  . 

G u d r u n  d e s p i s e s  t h e  d e s i r e  h e  a r o u s e s  i n  h e r  b e c a u s e  
I 

h e r  d e s i r e  r o b s  h e r  o f  h e r  p o w e r .  T h e i r  s e x u a l  i n t e r a c t i o n  

r' 
L 

1t d o e s , n o t  r e l e a s e  h e r  f r o m  h e r  b o n d a g e  t o  s u p e r . c o n s c i o u s -  
- 

n e s s ; "  r a t h e r ,  t h e  l o n g e r  h e  r e m a i n s  i n  h e r  b e d ,  b u r i e d  
* 

4 I 

i n  h e a v y  s l e e p ,  t h e  a n o r e  t e n s e  a n d  n a u s e a t - e d  s h e  feel:. 

Her s a ' t i s f a c t i o n  c o m e s  o n l y  a f t e r  h e  l e a v e s  h e r .  

' I n  I n n s b r u c k  t h e  f u l l  d e s t r u c t i v e  p o t e n t i a l s  b e t w e e n  . - 

~ e r a l d  a n d  G u d r u n  a r e  p l a y e d  o u t .  T h e  i s s u e  o f  p o w e r ,  ' 

w h i c h  d r e w  t h e m  t o g e t h e r  d e s i r e ,  b e c a m e s  a n  
I 

- 

i s s u e  o f  l i f e  o r  d e a t h  d r e a m s  o f  s t r a n -  
- 

g l i n g  h e r  a n d  s6 p o s s e s s i n g  h e r  c o m p l e t e l y  a n d  f i n a l l y .  

H i s  d e s i r e  f o r  h e r  a n d  h i s  n e e d  t o  c o n o q u e r  h e r , c o m b i n e  . 
a n d  d e v e l o p  i n t o  a f i x e d  o b s e s s i o n .  F o r  h e r  p a & ,  G u d r u n  

c a n n o t  l e a v e  h i m  b e c a u s e  s h e  h a s  n o t  p r o v e n  a b s o l u t e l y  
B 4 

t h a t  s h e  i s  i m p e r v i o u s  t o  h i s  v o w e r  ( P  . 4 7 6 ) .  T h e  b a t i l e  - -  

b e t w e e n  t h e m  i s  n o t  f i n i s h e d  u n t i l  G e r a l d  d i e s .  I n  t h e  * 

t e rms  g i v e n  b y  t h e  n o v e l ,  G e r a l d  " w a n t s "  t h e  d e a t h  t h a t  

f i n a l l y  c o m e s  t o  h i m .  He i s  u n c o n s c i o u s n l y  d r i v e n  t o w a i d  

G u d r u n  a s  a m e a n s  t o w a r d  h i s  o w n  a n n i h i l a t i o n .  

? ' + m e n  -- i n  L o v e  l e a v e s  u s  w i t h  U r s u l a  a n d  B i r k i n ' s  
6 

r e l a t i o n s h i p  a n d  t h e i r  m u t u a l  r e c o g n i t i o n  o f . , t h e  " d e e p e s t  

m i n d "  o f  t h e  b o d y ,  t h e  d e e p e s t  c e n t r e s  o f  h u m a n  f e e l i n g .  - 
T h e i r s  i s  a s m a l l  ~ i c t o r y  i n  t h e  c o n t e e t  o f  t h e  n o v e l  a s  

a w h o l e ,  g l v e n  t h e  i n t e n s i t y  o f  h u m a n  d e v a s t a t i o n  i l l u m i -  



n a t e d  a n d  d e v e l o p e d  t h r o u g h o u t .  B u t  U r s u l a ' s  a n d  B i r k i n ' s  

\ 

a c h i e v e m e n t  n e e d s  t o  b e  s e e n  w i t h i n  t h e  l a r g e r  c o n t e x t  
\ 

o f  w h i c h  t h e i r  r e l a t i o n s h i p  i s  o n l y  a p a r t .  T h e y  h a v e  

c o m e  t o  know s o m e t h i n g  a b o u t  t h e  m y s t e r y  o g  l i f e  i t ~ e l f . ~  
I I 

And t h i s  m y s t e r  w h i c h  i n f o r m s  t h e  v i s i o n  o f  b o t h  The ,"i 
\ 

R a i n b o w -  a n d  Women L - o i e ,  i s  i n c o n q u e r a b l e ,  is b e Y o n d b u t h e  
I 

t 

p o w e r s  o f  human d e s t r u c t i o n :  e. 

God c a n  d o  w i t h o u t  man .  . '. . . . . T h e  g a m e  w a s  n e v e r  u p .  T l ie  m y s t e r y  
o f  c - r e a t i o n  w a s  f a _ t h o m l e s s , '  i n f a l l i b l e ,  i n e x -  
h a u s t i b l e ,  f o r  e v e r .  F a c e s  came a n d  w e n t ,  
s p e c i e s  p a s s e d  a w a y ,  b u t  e v e r  new s p e c i e s  a r o s e ,  
m o r e  l o v e l y ,  o r  e q u a l l y  l o v e l y ,  a l w a y s  s u r p a s s i ' n g  
w o n d e r .  T h e  f o u n t a i n - h e a d  was i n c o r r u p t i b l e  
a n d  , u n s e a r c h a b l e .  I t  h a d  n o  l i m L t s .  I t  c o u l d  9 

b r i n g  f o r t h  m i r a c l e s ,  c r e a t e  u t t e r  new r a c e s  
- a n d  n e w  s p e c i e s  i n  i t s  own h o u r ,  new f o x m s  o f  

c o n s c i o u s n e s s ,  new f o r m s  o'f b o d y ,  new u n i t s  o f  
b e i n g .  To b e  a man was a s  n o t h i n g  c o m p a r e d  t o  
t h e  p o s s i b i l i t i e s  o f * t h e  c r e a t i v e  m y s t e r y .  T o  
h a v e  o n e ' s  p u l s e  b e a t i n g  d i r e c t  f r o m  t h e  m y s t e r y ,  
t h i s  w a s  p  r f e c t i o n ,  u n u t t e r a b l e  s a t i s f a c t i o n .  

%, Human o r  i n  uman m a t t e r e d  n o t h i n g .  T h e  p e r f e c t  
p u l s e  , t h r o b b e d  w i t h  i n d e s c r i b a b l e  b e i n g ,  m i r a c -  
u l o u s  L n b o r n  s p e c i e s .  ( p .  4 9 3 ) .  

S e x ,  a s  Tom B r a n g w e n  r e v e l s ,  is t h e  m o s t  s e r i o u s  a n d  

t e r r i f y i n g  e x p e r i e n c e  o f  a l l  w i t h i n  t h e  i l l u m i n a t e d  w o r l d  

o f  L a w r e n c e ' s  n o v e l s - - m o r e  s e r i o u s  a n d  p o r e  f o c u s e d  u p o n  

t h a n  e i t h e r  L a w r e f i c e ' s  f i r s t  r e a d e r s  o r  h i s  p r e s e n t  d a y  
si 

r e a d e r s  were a c c u s t o m e i  t o  c o n f r o n t i n g .  And t h i s  i s  s o  

b e c a u s e  L a w r e n c e ' s  v i s i o n  m a i n t a i n e d  t h a t  t h r o u g h  t h e '  

' 1  p h y s i c a l  m i n d , " t h r o u g h  t o u c h ,  t h e  c r e a t i v e  s o u r c e  o f  a l l  

l l f e  c o u l d  b e  a w a k e n e d ,  c o u l d  b e  d i s c o v e r e d ;  a n d  t h r o u g h  

I' ?I discovery w e  w o u l d  g r a s p ,  w h o l l y ,  a  s e n s e  o f  t h e  P+-- i n f i n i t e ,  



a s e n s e  6 f  w h a t  " t h e  h u m a n  s o u l  a t  i t s  m a x i m u m  wan&." 

R e c o g n i t i o n  o f  t h e  " c r e a t i u e  m y s t e r y  o f  life" i s ,  
L - 

I b e l i e v e ' ,  r e f l e c t e d  t h r o u g h  " t h e  f l a m e  o f  l i f e , "  s t i l l  
- - 0 

p r e s e n t  w i t h i n  t h e  m o r e  c o n t e m p o r a r y  w o r l d  o f  S i l l i t o e ' s  

b 
n o v e l s .  W h i l e  I h a v e  n o - d o u b t  t h a t  t h i s  i s  s o ,  i t  i s  

, 
a l s o  t r u e  t h a t  t h e  t r i l o g y  c a n n o t  b r i n g  t h i s  r e c o g n ' i t i o n  

t o  t h e  s h a r p  p o i n t  d f  i l l u m i n a t i o n  a n d g d e v e l o p m e n t  t h a t  i s  L 
h 

- a c h i e v e d  i n  - T h e  R a i n b o w  a n d  Women -- i n  L o v e .  T h e  " f l a m e , "  

i f  I c a n  u s e  t h e  m e t a p h o r ,  s t i f l e s  a n d  s u f f o c a t e s  u n d e r  

t h e  h e a v e y  b u r d e n  o f  o p p r e s s i v e  f o r c e s  i n  m o d e r n  l i f e  

a s  t h e  n o v e l s  d e p i c t  i t ;  a n d  t h i s  h a p p e n s  m o s t  p a r t i c -  

u l a r l y  w h e r e  r e l a t i o . n s h i p A e t w e e n  men a n d  women a r e  

c o n c e r n e d .  T h e  m o s t  s e r i o u s  a n d  t e r r i f y i n g  i s s u e  w i t h i n  

< h e  t r i l o g y  i s  n o t  s e x ,  b u t  r a t h e r  t h e  a n n i h i l a t i o n  o f  t h e  

s e l f  i n  t h e  c o n t e x t  o f  a n  a l l - c o n s u m i n g ,  a l l - a b s o r b i n g ,  

' c u l t u r e .  T h e  r e s p o n s i v e  c e n t r e s  o f  f e e l i n g  a r e  n o t  g i v e n  
, -. 

u t t e r a n c e  i n  t h e  n o v e l s  b e c a u s e  t h e y ' a r 6  a b s e n t ,  b u r i e d ,  

c u t  o f f  i n  t h e i r  e a r l y  d e v e . l o p m e n t a l . s t a g e s .  G i v e n  t h e  

I a d v a n c e d  s t a g e  o f  < m o t i o n a l  a n d  e x - p e r i e n t i a l  d , e f o r m i t y  

t h a t  t h e  n o v e l s  r e f l e c t ,  i t  i s  n o t  s u r p r i s i n g  t h a t  r e l a t i o n -  
D - 

s h i p s  bet 'ween men a n d  women s h o u l d  s i m i l a r l y  r e f l e c t  

a n e s t h e t i c  a n d  s t e r i l e  i n t e r a c t i o n .  I f  w e  l o o k  a g a i n  a t  

t h e  d e l i n e a t i o n  o f  F r a n k  D a w l e y ' s  a d o l e ' s c e n t  a n d  e a r l y  b - 
a d u l t  h i s t o r y ,  s o m e  r e v * e a l i n ' g  a s ' p e c t s  a b o u t  l i f e  i n  t h e  

p o s t  war wor1,d  o f  t h . e  S i l l i t o e  n o v e l s  b e c o m e s  a p p a r e n t .  

A f t e r  t h e  l a n d m a r k s  o f  b i r c h ,  s c h o o l ,  w o r k ,  4 



you get more handy with the girls. Thgn at $- 

etighteen you're called up, and so look forwar-d 
to getting 8ut, While you had something ahead 
of you it-was fine. When you got out you went 
after women, earned your money and drank your 
f-ill, . , . Then your eyes opened, or you thought 
they did, . . * -  So you got' married. (D.W.P., pp. 
29-30, my italics) , 

' S  . , 

I Frank's sexuality, clearly, is not his own. The "y*oul' , 

pronoun here refers to a collective experience. The 
B, 

deepest and most intimate and individual %spheres of 

human feeling havebeen absorbed by and become the p~operty 
B 

of culture. We are given back ourselves--mutated, dis- 

torted, reduced--through preconstructed "landmarks," 

I1 stepping-stones," which take the place of life itself. 

d 0 r sex, our bodies, our minds, do not belong to us. This 

is what t.he novels try to tell us in the character of Frank 

Dawley and others. 

Sillitoe's novelsbthen, cannot have the kind of. 

focus on sexua.lity and relatio~ships that we saw in I 

Lawrence's work, where, I have argued, theA collectivization 

of human experience had not yet become nearly so complete. 
v 

The most s e r i o ~ s  and terrifying issue that must be focused 
* 

on in the world the trilogy illuminates as our own,.is 

loss, loss of ourselves: loss of our minds, our bodies, 
Q 

our sex. 

This lass is nowhere mo;e apparent than it is in the A . 
relatiGnships between men and women presented in the novels. 

, T h e  motivational sources of feeling which draw men and 

somen toward each other are notably lacking in the novels. 
I 



S e x u a l  i n t e r a c t i o n  a p p e a r s  a l m o s t  " a c c i d e n t a l , "  c o n v e n i e n t  
a 

t o  t h e  m o m e n t ,  i n e v i t a b l e ,  w h i l e  p a r t n e r s  a r e  e a s i l y  
- 

t r a n s f e r a b l e ,  r e p l a c e a b l e .  S e x u a l  d r i v e  i s  i n t e n s e  b u t  
. , 

p r i m a " r 1 y .  u n d i r e c t e d .  S e x u a l  i n t e r a c t i ~ n s  h a v e  a&,l t h e  

q u a l i t i e s  o f  Tom B r a n g w e - n t s  i n t e r a c t i o n s  w i t h  p r o s t i t u t e s  

a n d  " l o o s e "  w o m e n ,  w i t h o u t  t h e  s u b s , e q u e n t  e m p t i n e s s  o f  F 

* ,  n 

f e e l i n g  Q r  d i s t a s t e  $ h a t  c o m e s  f r o m  d i s a p p o i n t e d  e x e p e c t a -  

t i o n s .  T h e  " n u l l i t y "  o f  t h e  s e x u a l  e n c o u n t e r  b e t w e e n  

f 

L a d y  D a p h n e  a n d  A l b e r t  H a n d l e y  ( t h e  s i t  t i o n  a p p e a r s  - t o  . 
1 

b e  e m a s c u l a t i n g  a n d  h u m i l i a t i n g  f o r  H a n d  e y  a s  w e l l )  i s  
4 P 

y o r e  t h a n  o b v i o u s ,  y e t  m u c h  l a t e r  ' i n  t h e  n o v e l ,  a f t e r  

L a d y  D a p h n e  h a s  l o n g  b e e n  f o r g o t t e n ,  w h e n  a ' r e a s o n  t o  

g o  b a c k .  t o  L o n d o n  p r e s e n t s  i t s e l f ,  A l b e r t  r e c a l l s  h e r  

a n d  f e e l s  " i m p e l l e d "  " b y  t h e  c o m p a s s  p u l l  o f  h i s  l o i n s "  

t o  s e e  h e r  a g a i n  ( T h e  - F l a m e  o f  L i f e ,  -- B u t  t h e  

1 f c o m p a s s  p o l l  o f  h i s  l o i n s 1 '  c a n n o t  p o s s i b l y  a r i s e  o u t  
b 

o f  a n y  r e a l  m e m o r y  o f  t h e i r  i n t e r a c t i o n  o r  o f  L a d y  D a p h n e  

h e r s e l f ;  r a t h e r  i t  a r i s e s  o u t  o f  h i s  s e x u a l l y  f r u s t r a t e d  

a n d  a n x i o u s  s i t u a t i o n  w i t h i n  h i s  f a m i l y  a t  t h e  m o m e n t .  

A n o t h e r  m e e t i n g  x i t h  L a d y  D a p h n e  o f f e r s  t h e  p o s s i b i l i t y  

o f  d i s t r a c t i o n  a n d ' s e x u a l  r e l e a s e  w h i c h  s a t i s f i e s  H a n d l e y  

b e c a u s e  h e  d o e s n ' t  e x p e c t  s e x u a l  r e l a t i o n s h i p  w i t h  a 

woman t o  g i v e  h i m  a n y t h i n g  e l s e .  

T h e  n o v e l s  r e v e a l  a n  u n d e r l y i n g  p u s h  t o w a r d  s e x u a l  

r e l a t i o n s h i p  e v e n  w h e n  r e s p o n s i v e  m o t i v a t i o n s  a r e  l a c k i n g .  

T h e  r e s u l t  i s  ,a d e l i b e r a t e n e s s  i n  s e x u a l  b e h a v i o u r  w h i c h  



+4 - .  ' 
S r .  

leads to iiqpotence--as we see with Frank and P t in The 
* - 

* * -. % A .  

Death - of William - posters. The emphasis here is on their 

being able to go through the motions. What is undoubtedly 

evipent in their relationship is that, while Frank and Pat 
& 

desire sex, their desires are not particularlygf%; 'each 
I 

other. Conscious determination, spurred on by sexual b 

drive, directs sexual behaviour. Deeper centres of 

reciprocal, felt, response remain inactive. 

Given what I would like to call the "collective'' 

quality of sexual experience and behaviour in the novels, - 

the mistrust exhibited toward the desire women evoke in 
- 

men 'takes on larger eaning. Sexual relationship - is tied 

I. i 

to cultural acquiescen e through marriage within the 8, 
context of .the novels. Frank Dawley's fear of his .desire 

for Myra~udrouning" him in a cultural flood, is justified 

by h5s own history. The novels preclude the possibility 

of "the flame of life" being awakened .through intimate 

relationship between men and women, ,because the novels 
/ 

fail to give complete and credible expression to a relatian- 

ship that breaks out of the restrictions critically illumi- 

nated. Because Sillitoe's characters do not regain what 

has been lost. of themselves, relationships between men 

and women in the novels cannot take people beyond'their 

l t  tt culture's barren promises. In this respect, the "flame 

of life" proclaimed at the trilogy's completion is more 

of a wish and a reco tion than a creative accomplishment. 
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T h e a d i s s o l v i n g  o f  c o n t r a d i c t i o n s  t h a t  i s  p r o c l a i m e d  

VI 

-,-- t o  h a v e  b e e n  a c h i e v e d  a l s o  r i n g - s  f a l s e  i n  t i e  c o n t e x t  
I 

* ,  * 
o f  t h e  t r i l o g y  a s  a w h o l e .  S i l l i t o e  h a s  a t t e r n i c e d  t o  ' 

" -4?%n 
u n i t e  s o c i a l  a n d  s e x u a l  d r i v e s , i n t o  'cine p u r p o s e ;  a n d .  t h i s "  

-. s i n g l e  p u r p o s e  i s  t o  be .  d ' i r e c t e d ,  i n s p i r e d  a n d  r o o t e d  i n  

" t h e .  f l ame o f  l i f e . "  H o w e v e r  t h e  c o n t r a d i c t i o n s  b e t w e e n  A 

l o v e  f o r ^ o n e  h u m a n ' b e i n g  a n d  l o v e  f o r  t h e  many  ( r e v o l u -  

t i o n a r y  p u r p o s e )  r e m a i n .  T h e y  r e m a i n  b e c a a u s e  ~ i l l i t o e ' s '  

q u e s t  f o r  a n e w  man o f  t h e  f u t u r e  who d i s c o v e r s  a n  e q u i l i b -  
.--- 

r i u m  h e t w e e n  h i s  s e x u a l  a n d  s o c i a l  i n s t i n c t s  i s  
LJ - 

u p o n  a n  i n d i v i d u a l i t y  a n d  w h o l e n e s s  o f  p e r s o n  t h a t  t h e  - 

n o v e l s  c a n n o t  c r e a t i v e l y  d e v e l o p  i n  t h e  c o n t e x t  o f  t h e  

i d e o l o g i c a l  f o r m s  o f  d o m i n a t i o n  t h e y  r e f l e c t ,  e x p l o r e , '  

a n d  o f t e n  g p p o s e ,  b u t  a r e  n o n e t h e l e s s  f i n a l l y  d e f e a t e d  

b y .  I h a v e  s a i d  t h a t  S i l l i t o e  t a k e s  u p  t h e  l i t e r a r y  

l e g a c y  L a w r e n c e  l e - f t  b e h i n d -  h i m .  B u t ,  b u r d e n e d  by t h e  

h e a v y  w e i g h t  o f  a c l a s s  i d e o l o g y  w h i c h  m a p s  o u t  i t s  own 

l i m i t a t i o n s  ' on  v i s i o n ,  w h i l e  s i m u l t a n e o u s l y  b o t h  e m b o d y i n g  

a n d  c o n f r o n t i n g  t h e  h u m a n  c r i s i s  o f  t h e  p o s t  war e r a ,  t h e  
.- 

m i l l s t o n e s  S i l l i t o e  n e e d s  t o  l i f t  i n  o r d e r  t o  r e v e a l  t h e  

" f l a m e  o f  l i f e "  a t  t h e  c e n t r e  o f  o u r  h u m a n i t y ,  r e t a i n  t h e i r  

w e i g h t  a n d  a p p a r e n t  i n v u l n e r a b i l i t y  k o  t h a t  t h a t  w h i c h  t h e  

n o v e l s  s e e k  a n d  c o n s i s t e n t l y  s t r u g g l e  t o  r e v e a l : - a  w h o l e  

man o r  w o m a n - - r e m a i n s  o n l y  a  y e a r n i n g :  t h e  t r i l o g y ' s  

d e e p e s t  y e a r n i n g  t h g t , h a s  n o t  b e e n  f u l f i l l e d . .  



WHERE V I S I O N S  COLLIDE 
I 

d 

Q 

' - I t . h a s  b e e n  my p u r g 6 s e  i n  t h e  p r e c e d i n g  c o m p a r a t i v e  

s t u d y ,  a n d  i n  t h e  s e c o n d  c h a p t e r  w h i c h  l o o k s  ,at  - - -  S o n s  a n d  

L o v e r s ,  t o  e x p l o r e  an 'd  i l l u m i n a t e ,  t h e  w o r l d  v i e w s  o f  b o t h  

D . H .  L a w r e n c e  a n d  A l a n  S i l l i t o e ,  p a r t i d u l a r l y  i n  t e r m s  o f  

t h e c u l t u r a l c r i t i q u e  t h e y  a r t i c u l a t e ,  a s - t h e i r  n o v e l s  

d e v e l o p  a n d  e n k i s i o n  t h e  w o r l d .  T h r o u g h  t h i s  e x p l o r a t i o n  

I h a v e  r e a c h e d  t o w a r d  g r e a t e r  u n d e r s t a n d i n g  o f  t h e  n a t u r e  

o f  o u r  p r e s e n t  a s  t h e i r  w o r k s  l e a d  u s  t o  s e e  a n d  f e e l  i t .  
% .  

T h e  c r i t i c a l  m e t h o d  e m p l o y e d  i n  t h i s  c o m p a r a t i v e  s t u d y  i s  + 

o n e  w h i c h  s e e k s  f i r s t  t o  r e a c h  a c o m p r e h e n s i v e  a p p r e c i a t i o n  

o f  t h e i r  w o r k s  i n  t h e  t e ' r m s  t h e  n o t e l s  t h e m s e l v e s  p r o v i d e ,  

T h i s  m e a n s  a l l o w i n g  o u r s e l v e s  t o  r e a l i z e  t h e  n o v e l s '  P 

v i s i o n  t h r o u g h  a c l o s e  s t u d y  w h i c h  s e e k s  t o  e n c o m p a s s  a l l  

t h e  v a r i e t i e s  o f  e x p r e s s i o n  w i t h i n  t h e  w o r k s  i n  t h e i r  

I ,  - - r e l a t i o n  t o  e a c h  o t h e r .  F o r  e x a m p l e ,  I h a v e  t r i e d  t o  s h o w  

t h a t  D . H .  L a w r e n c e ' s  v i e w s  o n  d e m o c r a c y ,  o n  S o c i a l i s m ,  
- 

11 o n  c l a s s ,  a n d  o n  t h e  a r i s t o c r a t i c "  c a n  b e  c o m p r e h e n d e d  

f u l l y  o n l y  w h e n  w e  c l o s e l y  s t u d y  w h a t  t h e s e  terms c o m e  t o  

m e a n  i n  t h e i r  d y n a m i c  c o n t e x t  i n  t h e  n o v e l s .  S i m i l a r l y ,  

? ?  w h i l e  S i l l i t o e  h a s  c o m m o n l y  b e e n  l a b e l e d  a w o r k i n g  c l a s s  

'I w r i t e r ,  h i s  i d e o l o g i c a l  a d h e r e n c e  t o  t h e  w o r k i n g  c l a s s  

a n d  h i s  d e p i c t i o n  o f  w o r k i n g  c l a s s  l i f e  a n d  c h a r a c t e r  

n e e d  t o  b e  s e e n  i n  r e l a t i o n s t o  t h e  t r ' i l o g y ' s  n e g a t i o n  o f  
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a w o r k i n g  c l a s s  c o n s c i o u s n e s s  a n d  t h e  d o g m a s  o f  r e v o l u -  . 
t i o n ,  a s  t h e s e  n e g a t i o n s  a r e  m a n i f e g t e d  a n d  p l a y e d  o u t  

i n  v a r i o u s  f o r m s  t h r o u g h o u t  t h e e - n o v e l s ,  i . e . ,  t h e  b a r b a r i c  
P 

r e a l i t y  o f  F r ' a n k  D a w l e y ' s  r e v o l u t i o n a r y  a c t i o n  in A l g e r i a ,  

t h e  n o v e l s '  r e c o g n i t i o n  o f  t h e  m u r d e r o u s  c o n s e q u e n c e s  o f  * 

t 

c l a s s - b a s e d  h a t r e d ,  a n d  t h e  c r i p p l i n g  r e s u l t s  o f  i d e o l o g -  ., 

i c a l  d o g m a  b e c o m e  a b s o l u t e .  

* T h e  m e t h o d  I h a v e  e m p l o y e d  b e g i n s  w i t h  t h e  a s s u m p t i o n  

t h a t  t h e  r e a d e r ' s  f i r s t  l o y a l t y  i s  t o  t h e  l i t e r a t u r e  

i t s e l f :  t h e  n o v e i  i s  K O  b e  a l l o w e d  a s  m u c h  p o w e r  a s  w e  

a r e  c a p a b l e  o f  g i v i n g  i t - - t h e  p o w e r  t o  d i r e c t ,  e x p l o ' r e ,  
- 

r e v e a l ,  t o  i n t e r c o n n e c t  a n d  t o  d e v e l o p  i n  t h e  terms i t  

c r e a t e s  a n d  a r t i c u l a t e s .  I i n t r o d u c e d , m y  c o m p a r a t i v e  

s t u d y  b y  s a y i n g  t h a t ,  g i v e n  t h e  q u a l i t y  o f  l i f s  i n  p o s t -  

war  d e r n o c r a t i c s o c i e t i e s ,  w e  n e e d ' e d  t h e  h e l p  o f e c r i t i c a l  

e x t r a - l i t e r a r y  k n o w l e d g e  i n  o r d e r  t o  r e a l i z e  s e r i o u s  

w o r k s  > o f  f i c ' t i o n  a n d  t h a t  t h i s  k n o w l e d g e  n e e d  n o t  r e s u l t  * 

i n . d o g m a t i c  o r  r e d u c t i o n i s t  r e a d i n g s .  T h e  c r i t i c a l  m e t h o d  
4 

h a s  b e e n  a m e t h o d  o f  e n r i c h i n g  r e c i p r o c i t y :  w h i l e  t h e  

w r i t i n g s  o f  H e r b e r t  M a r c u s e  a n d  G e o ' r g  L u k a c s  i n  p a r t i c -  

u l a r  h a v e - i l l u m i n a t e d  my u n d e r s t a n d i n g  i n  s i g n i f i c a n t  

w a y s  w h i c h  h e l p  me t o  r e a d  t h e - m o d e r n  n q v e l ,  A l a n  S i l l i t o e  

a n d  D.H. L a w r e n c e ' s  c r e a t i v e  w o r k s  h a v e  s h  d  ' n e w  l i g h t  o n  
t r j. 

1 M a r c u s e ' s  a n d  L u k a c s '  c r i t i q u e  w h e r e ' t h e i r  v i s i o n s  c o l l i d e  

a n d  a w a k e n  u s  t o  i n s i g h t .  My a p p r o a c h  s e e k s  t o  a v o i d  t h e  

p i t f a l l s  o f  c r i t i c a l  m e t h o d s  w h i c h  e i t h e r  a t t e m p t  t o  f i t  



e l e m e n t s  o f  t h e  n o v e l  i n t o  a n  i d e o l o g i c a l  f r a m e w o r k  w h i c h  . 

e x i s t s  o u t s i d e  o f  t h g  n o v e l  a n d  w h i c h  t h e  n o v e l  d o e s  n o t  --- 

s u s t a i n ' ,  o r ,  t h e  o t h e r  s i d e  o f  t h a t  p r o c e s $ ,  c r i t i c a l .  
*. 

4 i 
m e t h o d s  w h y c h  s e e k  o u t  a n d  d e v e l o p a  c r i t i q u e  f r o m  t h e  

ma ' te r ia l  w i t h i n '  t h e  n o v e l  i t s e l f ,  o r ,  p u t  

m o r e b  c o r r e c t l y ,  m a t e r i a l  w h i c h  h a s  b e e n  d e t e r m i n e d  a s  

i d e o l o g i c a l  by t h e  c r i t i c ,  w i t h o u t  e x a m i n i n g '  t h a t  m a t e r i a l  
- 

i n  i t s  f u l l  a e s t h e t i c  c o n t e x t .  T h e  a r t i c u l a t i o n  o f  i d e a l s  

a n d  o f  i d e o l o g i c a l  m a t e r i a l  w i t h i n  t h e  n o v e l  c a n n o t  b e  
- 

e x a n f i n e d  a p a r t  f r o m  t h e  o n g o i n g  s t r u g g l e  w i t h i n  t h e  n o v e l  

t o  c o n f r o n t  t h e s e  i d e a l s  a n d  i d e o l o g y .  To  e m p l o y  t h i s  : 
e x t r i c t i o n i s t  m e t h o d  o f  c r i t i c a l  s t u d y  .is t o  d e n y  t h e  

n o v e l a i t s  d y n a m i c  n a t u r e  a n d  t o  p r o h i b i t  i t s  r a d i c a l  

p o t e n r i a l  t o  r k v e a l  i n s i g h t  a n d  v i s i o n .  

B e c a u s e  I b e l i e v e  t h a t  G e o r g  L u k a c s '  s t u d y  , o f  t h e  

i d e o l o g y  o f  m o d e r n i s m  i s  a n  i m p o r t a n t  s t u d y  o f  o u r  l i t e r -  

a t u r e  a n d  o f  o u r  t i m e ,  i n  s p i t e  o f  i t s  t e n d e n c y  t o w a r d s  
, - v 

- p r e s c r i p t i v e  r i g i d i t y  a n d  e x c l u s i o n  o f  much s e r i o u s  i i i ods rn  

f i c t i o n ,  I h a v e  a t t e m p t e d  t o  s h o w ' t h r o u g h o u t  t h e  c o m p a r -  ' . 
a t i v e  d i s c u s s i o n  how L a w r e n c e ' s ' f i r s t  t h r e e  m a j o r  . n o v e l s  

a n d  S i l l i t ~ e ' s , t r i l & ~ ~  r e l a t e  t o  t h e  i d e o l o g y  o f  m o d e r n -  , 

- i s m  a s  L u k a c s  a r t i c u l a t e s  i t .  L a w r e n c e  s h a r e d  w i t h  L u k a c s  

a sense  o f  l i f e  a s  a n  i n h e r e n t  t o t a l i t y :  a q  d y n a m i c ,  
a 

v i t a l ,  i n t e r - r e l a t e d n e s s .  E a c h  saw d i s s o l u t i o n  a t  t h e >  

c o r e  o f  m o d e r n  h u m a n i t y ,  a n d  G a c h  o p p o s e d ,  i n  t h e i r  own 

W ~ Y S ,  t h e  d o m i n a n t  i d e o l o g y  o f  t h e i r  t i m e .  S i l l i t o e ' s  



L 

w o r k  i s  a ,  t e s t i m o n y  t o   he, s t r u g g l e  t o  r e c r e a t e  h u r r i a n n e s s  
.D 

t 
' o u t  o f  d i s s o L u t i o n  i n  t h e  p o p t - w a r  w o r l d .  A l . l a n  S i l l i t o e  , 

P 
s t a n d s  a p a r t  f r o m  t h e  d o m i n a n t  i d e o l o g T c a l  d i r e c t i o n  o f  .d 

.I 

pOst-'l a r  l i f e  w h e n - h e  i s  w i l l i n , g  t o  c o n f r o n t  t h e  m o s t  
C 

i s s u e s '  o f  o u r  t i m e  a n d  40 " p l a y  , o u t 1 '  t h e s e  i s s u e s  

a o f  h i s  own i d e a l s .  
3 % 

f  my s t u d y  h a s  i n v o l v e d  a n  e x p l o r a t i o n  i n t o  t h e  - 
7 .  

a l e n t  a n d  c o m p l e x  m a n i f e s t a t i p n s  o f  c l a s s  f e e l i n g  

a n d  p e r s p e c t i v e s  i n  L a w r e n c e  a n d  S i l l i t o e ' s  w o r k .  I n  , 

\ i 

L a w r e n c e ' s  t e r m s  i t  w a s  a p a r t i c u l a r  f o r m  o f  c o n s c i o u s n e s s  

a n d  d o m i n a t i o n  h r o u g h  c o n s c i o u s n e s s  " t h a t  u s u r p e d  a n d  /i 
r e p l a c e d  v i t a l  b e i n g .  T h e  c o l l i e r s  i n  h i s  n o v e l s  s u f f e r  

L, 

m o s t  d e e p l y  f r o m  t h e  e n v i r o n m e n t a l  a n d  e x ' p e r i e n t i a l  h o r r o r  

@ t h a t ' r e s p l t s  f r o m  t h e  s u b j e c t i o n  o f  a l l  h u m a n  e n d e a v o u r ,  
5 ,  

\ v a l u e  a n d  i m a g i n a t i o n  i n  t h e  i n t e r e s t s  o f  " p ~ o g r e s s " - -  

p r o f i t  t h r o u g h  p e o p l e  a n d  n a t u r e .  T h e  

r u l i n g  c l a s s  a s  - w e  s e e  w i t h  U n c l e  

-r-++@' 
Tom B r a n g w e n  a n d  G e r a l d  C r i c h  f o r  e x a m p l e ,  a s  d o  t h e  p o o r ,  
-1 I 

b u t  t h e y  d i e  f a r  m o r e  c o m f o r t a b l y .  T h e  a r i s t o c r a t  i m  , 

L a w r e n c e ' s  n o v e l s  i s  n o t  s y n o n y m o u s  w i t h - t h e  r u l i n g  c l a s s .  

T o m ,  A n n a  a n d  U r s u l a  B r a n g w e n  a l l  r e a c h  " a r i s t ~ c r a t i c ~ ~  . e - 
1 

s t a t u r e  i n  T h e  R a i n b o w  w h e n  t h e y  g a i n  i n d e p e n d e n c e  f r o m  t h e  
a \ 

p u b l i c  w o r l d :  w h e n  t h e y  b e c o m e  " c l a s s l e s s , "  w h e n  t h e y  
- 

a c  i e v e  t h e  c r i t i c a l  d i s t a n c e  f r o m  t h e  " g r e a t  h u m a n  p u r p o s e "  hh 
t o w a r d  w h i c h  a l l  l i f e  h a s  b e c o m e  d i r e c t e d .  i j  

S i l l i t o e  p l a c e s  f a r  g r e a t e r  s i g n i f i c a n c e  o n . c l a s s  
H. 



2 1 1  

d i s t i n c t i o n s  t h a n  d i d  L a w r e n c e .  T h e  n o v e l s  h o l d  t o  a 
5 

p e r s p e c t i v e  w h i c h  s e e s  t h e  r u l i n g  c l a s s  t o  s h a r e  a n  

i d e o l o g y  o f  i t s  o w n ,  i n  c o n t r a d i c , t i o n  f r o m  t h e  w o r k i n g  . - 

c l a s s - - a  r u l i n g  i d e o l o g y  w h i c h  d e f e a t s  t h e  h u m a n i t y  o f  t h e  

o p p r e s s e d .  T h e  t r i l o g y  a l s o  m a i n t a i n s  t h r o u g h o u t  a s e n s e  
\ 

o f  p e r s o n a l  a n d  s o c i a l  r e s p o n s i b i l i t y  t o w a r d  . h e  o p p r e s s e d  \ 
\ 

a n d  t o w a r d  t h e  s t r u g g l e  f o r  r e c o v e r y  o f  l o s t  d i g n i t y  a n d G  

w o r t h .  T h e  t r i l o g y  e x p l i c i t l y  d r a w s  s h a r p  d i v i s i o n s  
> 

4 

b e t w e e n  t h e  i d g o l o g y  o f  t h , e  r u l i n g  a n d  w o r k i n g  c l a s s e s ,  

b u t  t h e  n o v e l s  c a n n o t  m a i n t a i n  t h e  r i g i d  b a t t l e - g r o u n d s  

t h e i  e s t a b l i s h .    he^ r e v e a l  t h e  l i m i t a t i o n s  o n  v i s i o n  

t h a - t  s u c h  a p e r s p e c t i v e  i m p o s e s ,  a c h i e v i n g  t h i s  b e c a u s e ,  

. w h i l e  S i l l i t o e  c l e a r  i d e n t i f i c a t i o n  i s  w i t h  t h o s e *  

who  h a v e  b e e n  t i n t e n s e l y  v i c t i m i z e d  b y  w e s t e r n  , a 

1 
l l  s o c i e t i e s  b e n t  p r o g r e s s " ,  h e - o p e n s  h i s  i d e o l o g y  a n d  

'4 I 
i d e a l s  u p  t o  t h e  r i s k  o f  b e i n g  d e f e a t e d  i n  t h e  p r o c e s s  

t 

o f  a l l o w i n g  t h e m  t o  b e  a c t i v a t e d  i n  t h e  c o n t e x t  o f  t h e  

w o r k .  H i s  n o v e l s  c r e a t i v e l y  e x t e n d  o u t w a r d s  b e y o n d  c r a s s  

l i n e s  i n t o  t h e  m o s t  3 e r i o u s  q u e s t i o n  o f  w h a t  i t  m e a n s  
* 

t o  b e  a l i v e ;  h i s  p u r p 6 s e  i s  n o t  l i t c i t e d  t o  t h e  r e p r e s e n -  

t - a t i o n  o f d c l a s s  c o n f l i c t :  h i s  p u r p o s e  i s  t h e  d i s c o v e r y ,  
< 

b 

o f  l o s t  h u m a n n e s s ,  l o s t  l i f e .  B e c a u s e  h i s  c r i t i q u e  r e a c h e s  

CB 
b e y o n d  a  c r i t i q u e  o f  a c l a s s  s o c i e t y  t o  i n c l u d e  a c r i t i q u e  

o f  p o s t - w a r  f o r m s o f  d o m i n a t i n g  h u m a n  e x p e r i e n c e  a n d  h u m a n  

c o n s c . i o u s n e s s ,  th , e  * i t f a l l s  o f  a c l o s e  a d h e r e n c e  t o  c l a s s  
.. 

i d e o l o g y  a n d  o f  a  c o n c e p t i o n  o f  o u r  c o n d i t i o n  a s  a p r 5 0 b l e m  



a 
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, n 

o f  cQas s  c o n f l i c t  a l p n e  a r e  r e v ' e a l e d .  d e m o c r a t i c  . 

a n d  i n d u s t r i a l i z e d  n a t i o n s  d o  n o t  n e e  o n  o v e r t l y  

o p p r e s s i v e  m e t h o d s  i n  o ' r d A e r  t o  m a i n t  i n  t h e m s e l v e s :  t h e  b 
f o ' r m s  o f  o u r  d o m i n a t i o n  a r e  n o t  a s  v i s i b l e  a s  a r e  t h e  

1 

m a n . i f e s t a t i o n s  o f  c l a s s  d i v i s i o n .  L a w r e n c e  f e l t  t h a t  

t h e  i d e o 1 o g i . e ~  0.f t h e  r u l i n g  a n d  w o r k i n g  c l a s s e s  h e l d  
e 

m o r e  i n  common t h a n  m i g h t  b e  i m m e d i a t e l y  a p p a r e n t ,  w h i c h  
'4 

i s  i n  p a r t  w h a t  a c c o u n t s  f o r  t h e  s t a s i s  o f  t h e  c l a s s  s y s t & m  
I I 

i n  d e m o c r a t i c  i n d u s t r i a l i z e d  n a t i o n s .  R a d i c a l  c h a n g e  

w h i c h  c a n  r e d i r e c t  t h e  m a r c h ' o f  " p r o g r e s s "  c a n n o t  c o m e  

f r o m  a s t r u g g l e  o r i g i n a t i n g  o u t  o f  c l a s s  i n t e r e s t s  a l o n e .  

e 

L a w r e n c e , ~  w o r k  r e v e a l s  t h a t ,  e v e n  i n  t h e  f i r s t  q u a r t e r  , , 

o f  t h i s  c e n t u i y ,  i t  was p o s s i b l e  t o  s e e  p r o d u c t i o n ,  c o n -  
L 

s u m p t i o n  a n d  a c c u m u l a t i o n  b e c o m i n g  a b s o l u t e  a n d  u n c o n - .  
x1. - t 

q u e r a b l e  a s  a n  o v e r w h e l m i n g  f o r c e  a n d  v a l u e  s y s t e m  

d i r e c t i n g  a n d  f o r d i n g  h u m a n  l i f e  a t  t h e  d e e p e s t  p s y c h i c  

l e v e l s .  He s a w  m a r k e t  i n t e r e s t s  e n t e r i n g  i n t o .  a n d  a b s o r b -  

i n g  a r e a s  o f  l i f e  n o t  l o n g  b e f o r e  c o n s i d e r e d  s a n c t u a r i e s  

b e y o n d  p u b l i c m a n i p u l a t i o p .  H i s  w o r k s  a r e  a p r e c u r s o r  - 
I 

t o  H e r b e r t  M a r c u s e ' s  c r i t i c a l  e v a l u a t i o n s  o f  t h e  t o t a l i -  

a 
t a r i a n  q u a l i t y  o f  s o c i ' a l ,  p o l i t i c a l  a n d  c u l t u r a l  c o - o r d i -  

. , 

n a t - i o n .  M a r c u s e  w r o t e  i n  F i v e  L e c t u r e s  t h a t  t h e  m o d e r n  

t e c h n o l o g i c a l  s o c i e t y  o f  o u r  p r e s e n t  h a s  a c c o m p l i s h e d  

I1  
t h e  r e p r e s s i o n  o f  t h e  r e p r e s s e d :  a  f o r m  o f  d e s u b l i m a -  

t i o n "  w h i c h  h a s  e f f e c t e d  i n c r e a s e d  s o c i a l  c o n t r o l  b y  

d i m i n i s h i n g  t h e  c o n f l i c t  b e t w e e n  p e o p l e  a n d  t h e i r  s o c i e t y .  



L a w r e n c e  w a s  r e f e r r i n g  t o  t - h e  same p r o c e s s  w h e n  h e  g a v e  

e x p r e s s i o n  t o  h i s  c l e a r  c o n v i c t i o n  t h a t  h u m a n  l i f e  w a s  

b e c o m i n g  s y n o n y m o u s ' w i t h  a d o m i n a t e d  ( f r o m  w i t h o u t )  a n d  

d o m i n a t i n g  ( Y r o m  w ' i t h i n )  c ~ o n s c i o u s n e s s  w h i c h  c u t  o f f  
I - 9 

h u m a n  v i t a l i t y  a n d  f e e r i n g  a t  i t s  d e e p e , s t  s o u r . c e .  
b 

r a 
I I How d a t e d  L a . w r e n c e  s e e m s , "  M i l a n  - K u n d e r a  ,. w h o s ' e  

w o r d s  p - r e f q c e  t h i s  s t u d y ,  r e m a r k s  c a s u a l l y  :in a c o n v e r -  

v 
s a t i o n  w i t h  P h i l i p  R o t h ,  r e c o r d e d  a t  t h e L e n d  o f  -- T h e  B o o k  

o f  L a u g h t e r  a n d  F o r g e t t i n g .  - 
l o  I f  I u n d e r s t a n d  h i m  c o r -  

* - 
\ ; t l y ,  K u n d e r a  m e a n s  t h a t  t h e  c o n d i t i o n s  o f  s e x u a l  r e p r e s s i o n  

t h a t  c h a r a c t e r i z e d  L a w r e n c e ' s  e r a  n o  l o n g e r  h o l d  i n  t h e  

p r e s e n t ,  a n d  t h a t  t h e r e f o r e ,  s e x u a l i t y  a s  L a w r e n c e  g a v e  .s 
e x p r e s s i o n  t o  i t  h a s  l o s t  i t s  r e l e v a n c e  t o  o u r  t i m e .  

i 

K u m e r a  i s  c e r t a i n l y  n o t  t h e  f i r s t  o r  t h ~  o n l y  r e a d e r  o f  . 

L a w r e n c e  t o  m a k e  s u c h  a c l a i m ;  h i s  c a s u a l  c o m m e n t  r e p r e s e n t s  
1 .  

a c o m m o n l y  h e l d  f e e l i n g  a b o u t  L a w r e n c e ' s  w o r k  a n d , i t  

r e f l e c t s  t h e  c o n t e m p o r a r y  t o l e r a n t  a t t i t u d e  o f  m a n y  r e a d e r s . .  
J 

B u t  w h a t  K u n d e r a ' s  s t a t e m e n t  a l s o  r e f i e c t s  i s  o u r  f a i l u r e  

t o  a p p r e h e n d  L a w r e n r e ' s  c r i t i c a l  a n d  c r e a t i v e  v i s i o n ,  

a n d  i t  i s  t h i s  f a i l u r e  i n  u n d e r s ~ a n d i n ~  t h a t  i s  t h e  m Q s t  

s a d l y  p r o f o u n d  r e f l e c t i o n  o f  t h e  i n t e n s i t y  o f  o u r  d e v a s t a -  

t i o n  a n d  o u r  l o s s .  

T h i s  h i s t o r i c a l  c o n f l i c t  w h i c h  T h e  R a i n b o w  f o l l o w s  

9 
t h r o u g h  t h e  l i v e s  o f  i t s  c h a r a c t e r s - - t h e  c o n f l i c t  b e t w e e n  

t h e  i n d i v i d u a l  a n d  t h e  p u b l i c - - h a s  b e e n  a b s o r b e d  b y  c o - o r d i -  

d n a t e d  s y s t ' e m s ,  t h e m s e l v e s  a b s o r b e d  b y  a n  a l ' l - e n c o m p a s s i n g  



2 1 4  

i d e o l o g y  o f  p r o f i t  t h r o u g h  d o n i i n a t i o n ,  w h i c h  r e n d e r s  

t h e  i n d i v i d u a l  o b s o l e t e  b y  d e n y i n g  h i m  o r  h e r  a n  i d e n t i t y  

o t h e r  t h a n  a p u b l i c  i d e n t - t y .  T h e  a p p a r e n t  r e l a x i n g  o f  t 
s e x u = l  r e p r e s s i o n s  t o  w h i c h  K u n d e r a  r e f e r s ,  i s  a s o c i a l l y  

e n c o u r a g e d  a n d  c o n t r o l l e d  l i b e r a t i o n  t h a t  a c c o m p l i s h e s  

o u r  s o c i a l  t o l e r a n c e  a n d  o b e d i e n c e  a t  t h e  same t ime  t h a t  

i t  s e c u r e s  p r o f i t  t h r o u g h  t h e  a b s o r p t i o n 2 0 f  s e x u a l . m a t e r i a 1 .  

i n t o  t h e  m a r k e t .  L a w r e n c e  a p p r e h e n d e d  t h e  p r o c e s s e s  a n d  
a .  

e f f e c t s  o f  c o m m o d i f i c a t i o n  i n  i t s  m o r e  r u d i m e n t a r y , f o r r n s ,  ' 

w h i l e  M a r c u s e  g i v e s  t h e  p r o c e s s  - c r i t i c a l  i l l u m i n a t i o n  

a n d  S i l l i t o e ' s  n o v e l s  ( a n d  K u n d e r a ' s )  s a d l y  p o r t r a y  i t s  

a c c o m p l i s h m e n t .  e 

~ " h a v e  a t t e m p t e d  t o  e . l u c i d a t e  S i l l i t o e ' s  n o v e l s  i n  

terms o f  w h a t  t h e y  t e l l  u s  a b o u t  t h e  h u m a n  c o n d i t i o n  i n  

t h e  c o n t e x t  o f  t h e  p o s t  war c u l t . u r a 1  f o r m s  o f  d o m i n a t i o n  

t h a t  h i s  n o v e l s  c o n s t  u . r a l l y  c o n t r o l l e d  l i b e r a -  

t i o n  o f  s e x ;  w h i c h  e k s u  t o l e r a n t  a d h e r e n c e  t o  l i f e  
/ 

a s  w e  f i n d  i t ,  4 d o r n i n { t i # ~ a n d  e x p r o p r i a t i o n ;  i t  m e a n s  

l o s s :  l o s s  ' o f  o u  x p e r i e n c e ,  o u r  b o d i e s  a n d  o u r  i 
u n d e r s t a n d i n g .    he l o n e l i n e s s  o'f?l&ss i s  t h e  c o n s t a n t  

c r y  s h a p i n g  S i l l i t o e ' s  w o r l d .  I t  c a n  b e  h e a r d  m o s t  

p o i g n a n ! l y  i.n t h e  i n t i i n a t e  r e l a t i o n s  b e t w e e n  h i s  p e o p l e  

i f  w e  l i s t e n  c a r e f u l l y  t o  t h e  n o v e l s .  L a w r e n c e  i s  " d a t e d "  
". 

. n o t  f o r  t h e  r e a s o n  K u n d e r a  i m p l i e s ,  b u t  r a t h e r  b e c a u s e  

w e  a r e  f u r . t h e r  e v e n  t h a n  h i s  c o n t e m p o r a r i e s  were f r o m  
1 

. -.A 

6-9 

r e a l i z i n g  h i s  n e a n i n g .  I t  i s  t h e  c o n t e n t i o n . o f  t h i s  



thesis that Lawrence's voice, a s  it struggles toward . 
' meaning i n - S o n s  -- and Lovers, Tke Rainbow and Women - in 

- .Love, makes the same claim for--a. whole humanness a s  do 

;he muffled voices struggling under the weight of cultural 

suffocation in Sillitoe's novels, and, finally, perhaps, 

the voices of our own silenced loneliness. 

\ 
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I 

D e f o e ,  R i c h a r d s o n ,  F i e l d i n g  ( M i d d l e s e x ,  E n g l a n d s :  u 

P e n g u i n ,  1 9 7 0 ) d  p p .  1 2 - 1 8 .  $ .  

7 ~ e b r g  L u k a c s ,  - T h e  ~ h e o r y  P -- o f  t h e  N o v e l :  - A ~ i s t d r i c o -  

P h i l o s o p ~ c a l  E s s a y  on - t h e  F o r m s  of Great E p i c  L i t e r a t u r e ,  

t r a n s .  Anna  B o s t o c k  ( C a m b r i d g e ,  n M a s s a c h u s e t t s :  T h e  M i t  

P r e s s ,  1 9 7 5 ) ,  p .  56.  A l l  s u b s e q u e n t  r e f e r e n c e s  t o  t h i s  

/ 
t e x t  w i l l  a p p e a r  i n  t h e  b o d y  o f  t h e  t h e s ~ s .  , 

Q 

8 ~ r n o 1 3  Hau , e r ,  T h e  S o c i a l  H i s , t o r y  of Art: N a t u r a l -  9 - 
i s m  I m p r e s s i o n i s m  T h e  F i l m  &, t r a n s .  S t a n l e y  Godman 

T- 

(New Y o r k :  V i n t a g e  B o o k s ,  1 9 5 1 ) ,  I V ,  p . 1 1 .  . A l l  s u b s e q u e n t  .. 

r e f e r e n c e s  t o  t h i s  t e x t  w i l l  a p p e a r  i n  t h e  b o d y  o f  t h e  
- 

t h e s i s .  
a df-- 

a ~ a ~ m o n d  W i l l i a m s ,  - T h e  E n g l i s h  N o v e l  F r o m  D i c k e n s  

t o  L a w r e n c e ,  2 n d  e d i t i o n  ( S t .  A l b a n s ,  Her ts :  P a l a d i n ,  - 
I 

1 9 7 4 ) ,  p .  11. A l l  s u b s e q u e n t  r e f e r e n c e s  t o  t h i s  f e x p  , 
w i l l  a p p e a r  i n  t h e  b o d y  o f ' t h e  t h e s i s .  

\ e 

l o ~ e o r ~  L u k a c s ,  " T h e  I d e o l o g y  o f  M o d e r n i s m , "  The 

M e a n i n g  - o f  C o n t e m p o r a r y  ~ e a l i s m ,  t r a n s .  J o h n  a n d  N e c k e  

M a n d e r  ( L o n d o n :  M e r l i n  P r e s s ,  1 9 ' 7 9 ) ;  p p .  1 7 - 4 6 .  A l l ,  3 

1 

b s e q u e n t  r e f e r e n g e s  t o  t h i s  t e x t  w i l l  a p p e a r  i n  t h e  ). 

b o d y  o f  t h e  t h e s i s .  
L  or a m o r e  c o m p l e t e .  d i s c u s s  j o n  o n  t h i s '  i s s u e ,  

t 
s e e  A l e x  C o m f o r t ,  Art a n d  S o c i a l  R e s p b n s i b i l i t y :  L e c t u r e s  

o n  t h e  I d e o l o g y  o f  R o m a n t i c i s m ,  i n t r o .  R . D .  C a l l a h a n  -- - 

( L o n d o n , ' 1 9 4 6 ,  r p t .  V a n c o u v e r ;  B .C . :  P e n d e j o  P r e s s ,  

1 9 7 1 ) ,  p p .  2 5 - 4 6 .  



4 

 he a s t e r i s k  w h i  t h i s  q u o t e d  p a s s a g e  
d 

p o i n t s  t o  a * f o o t n o t e  i n  r e a d s :  "To  b e  

s u r e ,  t h e  f a t h e r  c o n t i n u e s  t o  Q n f o r c e  t h e  p r i m a r y  d i v e r s i o n  

o f  s e x u a l i t y  f r o m  t h e  m o t h e r ,  b u t  h i s  a u t h o r i t y  i s n o  l o n g e r  
f 

f o r t i f i e d  a n d  p e r p e t u a t e d  b y  h i s  s u b s e q u e n t  e d u c a t i ' o n a l  

11 a n d  e c o n \ o m i c  p o w e r ,  p .  4 7 .  I 

\ 

NOTES: CHAPTER 11 

' ~ a ~ r n o n d  U i l l i a m s ,  C u l t u r e  a,nd S o c i e t y  1 7 8 0 - 1 8 5 0  

( M i d d l e s e x ,  E n g l a n d :  P e n g u i n ,  1 9 6 3 ) ,  p p .  2 0 2 - 2 0 3 .  A l l ,  

s u b s e q u e n t  r e f e r e n c e s  t o  t h i s  t e x t  w i l l  a p p e a r  i n  t h e  b o d y  

o f  t h e  t h e s i s .  
-1 

11 2 ~ . ~ .  L a w r e n c e ,  N o t t i n g h a m  a n d  M i n i n g  C o u n t r y s i d e ,  " 

P h o e n i x  T h e  P o s t h u m o u s  P a p e r s ,  1 9 3 6 ,  e d .  a n d  i n t r o . ,  E d w a r d  - 
5 

D .  M c D o n a l d . ( N e w  Y o r k :  V i k i n g ,  1 9 7 2 ,  r p t .  M i d d l e s e x ,  

E n g l a n d :  P e n g u i n ,  1 9 7 8 ) ,  p .  138. 

3 ~ c o t t  S a n d e r s ,  - D.H. - L a w r e n c e :  T h e  W o r l d  -- o f  t h e  
I 

a F i v e J  M a j o r  N o v e l s  ( N e w  Y o r k :  V i k i n g ,  1 9 7 4 ) ,  p .  5 4 .  A l l  

s u b s e q u e n t  r e f e r e n c e s  t o  t h i s  t e x t  w i l l  a p p e a r  i n  t h e  b o d y  

o f  t h e  t h e s i s .  

4 ~ a n d e r s '  m o r a l i s t i c  c o n c e p t i o n s  o f  s o c i e t y ,  n a t u r e  

a n d  i n s t i n c t  p r e v e n t  h i m  f r o m  u n d e r s t a n d i n g  t h e s e  c o m p o -  

n e n t s  o f  h u m a n  a n d  n o n - h u m a n  l i f e  a n d  t h e i r  i n t e r - r e l a t e d -  
v 

n e s s  i n  t h e  n o v e l ' s  ( a n d  L a w r e n c e ' s )  t e rms .  

5 ~ . ~ .  L a w r e n c e ,  -- S o n s  a n d  L o v e r s  ( 1 9 1 3 ,  r p t .  



M i d d l e s e x ,  E n g l a n d : .  p e n g u i n ,  1 9 8 0 ) , , . p p .  4 4 2 - 4 4 3 . .  A l l  

s u b s e q u e n t  r e f e r e n c e s  t o  h i s  t e x t  . w i l l  a p p e a r  i n  t h e  - 
A* u 

b o d y  o f  t h e  t h e s i s .  i 

d 
11 6 ~ a w r e n c e ,  I n t r o d u c t i o n  t o  t h e s e  P a i n t i n g s ,  11 

P h o e n i x ,  p p .  5 6 7 - 5 6 8 .  A l l  s u b s e q u e n t : r e f e r e n c e s  t o  t h i s  . & 

t e x t  w i l l  a p p e a r  i n  t h e  b o d y  o f  t h e  t h e s i s .  

? H . T .  M o o r e ,  - T h e  I n t e l l i g e n t  Hear t :  T h e . S t o r y  

o f  D . H . ' L a w r e n r e  (Ney Y o r k :  G r o v e ,  1 9 6 2 ) ,  p p .  2 4 - 2 5 .  - - - 

8 T h e r e  e x i s t e d  a n  e q u a l l y  c o m p l e x  a n d  a m b i v a l e n t  

r e l a t i o n s h i p  b e t w e e n  L a w r e n c e  a n d  h i s  m o t h e r .  W h i l e  
9 

L a w r e n c e  r e j e c t e d  c o m p l e t e  i d e n t i f i c a t i o a  w i t h  h i s  m o t h e r ' s  

m i d d l e  c l a s s  a s p i r a t i o n s ,  i t  w a s  c e r t a i n l y  n o  a c c i d e n r  

( a s  J e s s i e  C h a m b e r s  s o m e w h a t  b i t t e r l y  w a s  t o  p o i n t  o u t  

i n  h e r  m e m o i r  o f  L a w r e n c e )  t h a t  L a w r e n c e  w a s  t o  c h 0 o s . e  

F r i e d a  w e e k l y ,  t h e  d a u g h t e r  o f  t h e  a r i s t o c r a t  F r i e d r i c h  
d 

v o n  R i c h t o f e n ,  a s  h i s  w i f e .  ,- 

9 ~ .  Ti ( ~ e s s i e  C h a m b e r s ) ,  u. L a w r e n c e :  A e r s o n a l  4 
( R e c o r d ,  2 n d  e d . ,  e d .  J . D .  C h a m b e r s  ( L o n d o n :  ~ r a 4 k  C a s s  & 

? 
C o . ,  1 9 6 5 ) ,  p .  2 0 2 .  

NOTES: CHAPTER 111 

f ~ D . H .  L a w r e n c e ,  h e  R a i n b o w  ( 1 9 1 5 ,  r p t .  M i d d l e s e x ,  - 

~ n ~ l a n d  : P e n g u i n ,  19,/4), - p .  7 .  A l l  s u b s e q u e n t  r e f e r e n c e s  

t o  t h i s  t e x t  w i l l  a p p e a r  i n  t h e  b o d y  o f  t h e  t h e s i s .  

' ~ h i i e  t h e  n o v e l  g i v e s  u s  n o  s o u r c e  t o  t h e  w o m e n ' s  



r -., 

Q - - 
v I '  

220  
, 

r e s p o n s e  t 6  t h e  " c a l l  f r o m  b e y o n d , "  i t  a p p e a r s  n a t u r a l  a. , 

_r; 

t h a t  i t  s h o u l d  b e  s o .  T h e  n o v e l  d o e s  g i v e  u s  a . f u l i  s 

" e n o u g h  a c c o u n t  o f  d a i l y  l i f e  t o  s h o w  t h a t  w h i l e  t h e  men .. 
- .  

.. .are  d r a w n  t o g e t h e r ' t h r o u g h  t h e i r  l a b o u r ,  w h i l e  t h e y  ~ a r t a . k e  
-8  

o f  s o c i a l  i n t e r a c t i o n  t h r o u g h ' e x c h a n g e  a n d  t r a d i n g , ,  . t h e  

P 

women a r e  p r i m a r i l y  e x c l u d e d f r o m  s u c h  . i n t e r c h a n g e ,  
* 

c o n f i n e d  t o  t h e  i m m e d i a t e  w i t h i n  t h e  f a m i l y  a n d  t h e  f a r m .  

I n  t h i s  c o n t e x t  t h e  w o r l d  b e y o n d  t h e  M a r s h  w o u l d  h o l d  

m o r e  a p p e a l  a n d  m y s t e r y  f o r  t h e  women t h a n  i t  w o u l d  f o r  

t h e  men.  
1- ; \ 

3 ~ . ~ .  ~ a w t e n c e ,  Women -- i n  L o v e  ( 1 9 2 0 ,  r p t .  N e w  Y o r k :  

B a n t a m ,  1 9 6 9 ) ,  p .  2 0 5 .  A l l  s u b s e q u e n t  ' r e f e r e n c e s  t o  t h i s  

iri t h e  b o d y  o f  t h e  t h e s i s .  
% 

4 ~ l a n  S i l l i t o e ,  The D e a t h  - o f  W i l l i a m  P o s t e r s  ( r p t .  

L o n d o n :  W . H .  A l l e n  & C o . ,  1 9 7 9 ) ,  p .  31. A l l  s u b s e q u e n t  

r e f e r e n c e s  t o  t h i s  t e x t  w i l l  a p p e a r  i n  t h e  b o d y  o f  t h e  

t h e s i s .  
i 

' ~ l a n  S i l l i t o e ,  ---- A T r e e  o n  F i r e  ( 1 9 6 7 ,  r p t .  L o n d o n :  

W . H .  A l l e n  & C o . ,  1 9 7 9 ) ,  p .  5 .  A l l  s u b s e q u e n t  ' r e f e r e n c e s  

t o  t h i s  t e x t  w i l l  a p p e a r  i n  t h e  b o d y  o f  t h e  t h e s i s .  

6 ~ l a n  S i l l i t & ,  - T h e  Fla-me -- o f  L i f e .  ( 1 9 7 4 ,  r p t .  

L o n d o n :  W . H .  A l l e n  & C o , ,  1 9 7 8 ) ,  p p .  2 7 7 - 2 8 2 .  A l l  
, 

s u b s e q u e n t  r e f e r e n c e s  t o  t h i s  t e x t  w i l l  a p p e a r  i n  t h e  b o d y  
I 

/ 
\ o f  t h e  t h e s i s .  . 

76ee  E r n e s t  S c h a c h t e L ,  "On- Memory a n d  C h i l d h o o d  

I1 A m n e s i a ,  M e t a m o r p h o s i s ;  on the D e v e l o p m e n t  - o f  A f f e c t ,  



% P e r c e p t i o n ,  A t t e n t i o n ,  & Memory (New Y o r k :  B a s i c  B o o k s ,  

1 9 5 9 ) .  

8 ~ e  mat a t  t h i s  p o i n t  r e c a l l  t h a t  U r s u l a ,  i n  -  he 
R a i n b o w ,  f l e e s  f r o m  t h e  g r o u p  o f  h o r s e s  t h a t  p u r s u e  h e r ;  
2--. - .- 

t h e i r  p o w e r - i s  u n d e f e a t e d  ( p p .  4 8 7 - 4 8 9 ) .  U r s u l a  i s  n o t  

" r e d u c e d " - b y  h e r  f e a r ,  a s  G u d r u n  i s ,  b e c a u s e  h e r  l i f e  i s  

*, r: n o t  d e p e n d e n t  u p o n  a n e e d  t o  d e f i n e  h e r s e l f  by  a c q u i r i n g  
\ 

p o w e r  o v e r  o t h e r s .  
: &3 9 

H o r s e s  p o s s e s s  a s e n s i t i v i t y  a n d  a  p o w e r  t h a t  i s  
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