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ABSTRACT

- 3

1

7. -
)

’>Thie‘compafative study of D.H. Labrence end‘Afan o .

-

Sillitoe begins, with the claim that radicalealteratidns‘

A

ief%he human condition thrdughout this century havé made

it,neceééary-to formulate an approach to the modern novel

. * - ce b . .
which is appropriate to the novel and our time. Trad{}ional

’

critical categories which corresponded.to'conditioqs of
life in the nineteenth century no longer reflect life in
poet—war.ihdust;ial and democratic 'societies. The aim is
toward}a critical method which will illuminete fhe subvee—
sive content of tﬂe modern novel. Employfng Wayne Burns'
contextualist appfoach, asHI understend it, the stehy
comprises a cloee comparative reading of five novels.

The ndveis allow for an-exploration of the.effects of

cultural and techpqlogicel developments on life and on » (l

literature.. :

A a

Chapter one establishes the principal views upon

wﬂichﬂ}he skudy‘rests, eithates the.novel in social and
historical context and outlines the primary compoeents

of Georg Lukacs' study of the ideology of modérnism. A
preliminary focus for}the etudy is thereby consxructed.

-

Chapter two gives a close reading of D.H. Lawrence's Sons

.and Lévers, laying the foundation fof discusgion of later

novels, while also developing the critical approach.

Chapter three examines Lawrence's The Rginbow and Women

in Love and Alan Sillitoe's The Death of William Posters,

iii
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A-Tree on Fire and The Flame of Life. -The comparative-

discussion focuses dpon. four ,central ibpiés:'bi)'the
absorption of private life into~thé jpublic realm; 2) cre-

ative’articu%ation'in the context of the culturél domina‘
tion of language; 3) critical perspectivés‘oﬁ démocraéy,
technolggy, materialism and'clgss; 4) sexuaiity in the
;ontext‘of_cultural‘domiﬁ%tion and_commodification.

A comparative study of the Lawrénce and Sillitoe
novels réveals compatible visions and critiques, buffmost
§ignificant1; the contrasts'between phem épen up insight
ihto the';ntgnsificatiOn of technologically proficient

forms which dominate human nature. Finally, the modern

novel cannot -envision beyond these forms.
. . \

iv
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"People fascinated by the idea of pro e$s never suspect

that every step forward is also a step on the way to the '

]

end and that behind all the "onward and upward" slogans

‘lurks the lascivious voice of death urging us to make

haste. "1 o .

Milan Kundera, The Book of Laughter and Forgetting



ACKNOWLEDGMENTS

-~ Dl

«

The author gratefully acknowledgeS'ghe‘éssispahce
and guidance of Professor John Doheny of the University

of British Columbia when the thesis was. in.,its early -

pianning stages. The author alsb_wishes to.ackhqwledgq
the continuing support of -Profeéssor Jerry Zaslove, her

, supervisor, throughout the thesis preparation, and the
g : . L

careful reading of the material by Professor Michael

Steig. . ”_ Y

vi



TABLE OF CONTENTS
APPROVAL PAGE . .ueuusneessvnenenneneensninsbnoranananan, ii

o

R’.ABS‘f‘RHACT .b..-oo’./-oosn;;.ono-:o ooooo . 'pcfonunl-':.o'dlvoon iii
QUOTATION oo.o:-.nouooo‘c.noo ooooo ...~..._......‘.-‘u.....v...‘u...V
ACKNOWLEDGMENTS +vveivonnns P SN 41
CHAPTER 1’

o €

A THEORETICAL INTRODUCTION: D.H. '‘LAWRENCE AND ALAN

SILLITOE IN THE CONTERT :OF MODERNISM ..uveiieerannns 1

- - - s

—

CHAPTER 2

!

“SONS AND LOVERS: A SEARCH INTO PERSONAL HISTORY AND

THE WAY TOWARD LIBERATION.

~

PART 1. THE:ESTABLISHING OF RELATIONSHIP ........ 31
. PART 11.. GERTRUDE AND WALTER MOREL: CLASS ORTGINS
 AND THEIR EFFECTS ON CHARACTER DEVELO?MENT AND
‘fi'RELATION§HIP Ceeereanas .1;.....F.......,.....i...,53
PART 111. -CHILDREN: THE INHERITQRS»OF CONFLICT, ‘
'ANXIETY, AND THE NEED TO»RﬁDIRECT HISTORY .nvnven. 75
PART 1V. MIRIAM, CLARA, AND GERTRUDE MOREL: INSIGHT
INTO HISTORY AND THE "VOICES" OF CIVILIZATION ..., .86
CHAPTER 3 7 '
= D.H. LAWRENCE AND ALAN SILLITOE: A STUDY OF THE
EFFECTS' OF CULTURAL AND TECHNOLOGICAL DEVELOPMENTS

ON EXPERIENCE, CONSCIOUSNESS AND LITERARY EXPRESSION.

PART 1. D.H. LAWRENCE: SOCIAL DOMINATION AND

ATTEMPTS TO RECOVER IN THE RAINBOW AND WOMEN IN

vii



N

\‘ o
- . ;

LOVE -uuo-oioo'cuo..o.'.--ovoo--’.o-aooo-.“:oa»wboo‘..‘-"ﬂ‘ci 106.
ALAN SILLITOE: POST-WAR DOMINATION AND
- ATTEMPTS TO RECOVER +ueuuveseocvonocnannnnegansas 127

PART 11. D.H. LAWRENCE: CONFRONTATIONS WITH

" LANGUAGE AND ARTICULATION OF AN "ABSENT" REALITY. 151
~© ALAN SILLITOE: THE DEFEAT OF AN |
AUTHORIAL VOICE «rnensesannneeahesseenennn. . 161
" PART 111. DEMOCRACY, SOCIALISM AND-MATERTALISM:
QUESTIONS’QN.IDEQLOGY“AND‘EMPATH&..;l............‘168
PART 1V. THE "BUSINESS" OF SEX<..%u..veeen... oo 187
CONCLUSION - o e |
WHERE VISIONS COLLIDE'fipl....}..;.ﬁ......u...... 207
NOIES e R 216
BIBLIOGRAPHY ..... S e Ty 222
>

viii



0

 CHAPTER 1 o «
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A THEORETICAL INTRODUCTION: _""v <

R

”

D.H. LAWRENCE AND ALAN SILLITOE IN THE CONTEXT OF MODERNISM

3 . R

The tWentieth century novel has been'the p{ima{y :
fecusAof my studies. Ceatraletd these studies has been
a ;onceriwiththe con&itionsvof human consciousness
‘aqd‘experienee in contemporary western society. I bEgan
my wefk with the belief that an understanding of the ‘
specific qualities of the modern no#el depended on a j;

- .
‘comprehens1ve knowledge of modern culture, an awareness
of h1stor1ca1 develgpments in consc1ousness and 1n11terature,
and, finally, that an informed treatment of the novel :
required a perspective which ineofborated within its,
scope a critique of politicai, technological and.social
A . - -

forces.

My epproach'owes its formulation in particular to

the work of Herbert Marcuse. The»imﬁlications of Marcuse's

a

critical evaluations of our culture and of the present

human condition led me to feel that in order to illuminate’

, . _
rather than invalidate the subversive, Tadi?al insights

of literary expression, an open and contextualist approach
g : -

to the novel needed to be developedii In order to\follow
the radical insights of the modern ndVel, Qe,not oa%y

need to be sensitively open to the subversive elements .

of modern fiction, but we also need a critical compre-~

L0




"more critically informed our understanding, the more

- Y

ﬁensioq.of the conditions® of contemporary life which
/- T ' )

i

/form our and~thevnovelistf§ experiential context.  The

>

capable we are of meeting and realizing the visions of

the best of ﬁwentieth’century fiction.. To be résponsively

A%

open to the modern novel, to follow its direction, is
the initial step. But to fuﬂly realize a work of fiction

and its radical potentiglity we need to go further. -

.

" Wayne Burns wrote, in "The Critical Relevance of

Freudianism," that the serious critic "useés the stimulus

afforded by Freud to realize (i.e. recreate)-what the '«

P

. - 2 . .
artist has created.”"” The essential point here, and

in Burns' essay, is that critical theory.and knowledge,

-~

need not result in dJogmatically determined readings

if our first fidelity is always to literatute. It is

my contention that we heed the help of critical knowledge

derived from extra-literary sources if we are to develop -
our sensitivity toward the novel to its fullest potential.
Arthur Efron wrote, now more than twenty years ago:

- One of the great benefits of one-dimensional
existence is that a person can live inside
it for decades at a time and never have to

. face any challenge -to his assumptions. This
is an emotional security that cannot be under-
estimated. It is provided by a society that
"delivers the goeds," but as Marcuge reminds
us, the goods include "our own" aspirations,
‘emotiong, and personalities. To comfort
oneself*with the observation that all
historical epochs have comparable evils is

L%
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- thus to accept what 'is neither relevant nor
 _ true. For no previous periods possessed the
.-massive conditioning mechanisms of our own;
their "technologics [sic] could not have imple-
mented such total invasion of consciousness. .

Given thé technologically determined world of our experience, -

we need to be involved in our own wafé——as is some of
the best of modern literature--in the struggle to come

to critical awareness of ourselves and of the dominating
_ » "

forces which penetrate and direct our lives. If literature

1

is to be exblored seriously, we begin by listening care-

fully to its "voice," following its direction, and then

extending the insight it brings us to the total context

in which we live. The critical activity is one of devel--

o - - o

oping reciprocity between novel, reader, and the reader's
v X'&

critical awareness.

Out of a variety of litergry achievements of this

century, I have chosen to direct my attention to the work
of D.H. Lawrence (1885-1930) and Alan Sillitoe (b. 1928).

My reasons for this choice are various, but are primarily
- N & N
based on the quality and scope of their achievements

N

and by their obvious similarities in situation and tempera-
ment. Botﬁ novelists developed their work out of the’
background of the mineg, factories and ihdustrial complex
of Nottingham, England. Sillitoe's essay, "Lawrence

and DiStrict," published in 1975 in a collection of his

selected essays entitled Mounta;:; and Caverns, reflects

LY

his extensive and sensitive reading of Lawrence. That



4

°

Lawrence's writing,hés had a po&erful influenceron Sillitoe's
own work afhd understanding is unquestionable: fn théh
following study ofxtheir‘novelsvl will be concerned with‘

the ways in which Alan S%llitoe's novels move in a_direction
very %Pch in sygpathy with Lawrence's critical insight

and also with the ways in which,;hey ciearly differ.

Becauéé they come.to ekperience and to undefsﬁand the

world with mgre than forty years between'them, tﬁe}r
novels allow for a comparatiQe study which can illuminate
the effects of cultural and technological,develoﬁmehts

on human experience aﬁd consciousness.. The world Lawrence
gives us is the world of the first qﬁarter of this century.
His early and radical insights int;‘the repressivé and
mechanistically deStrucﬁivé force; undenlying‘ﬁi§torical

- + ’ L4 _ 2, -
progress, as well. as his recognition of the t§ta1itarian

tendencies inherent in progress, make his work particularly
relevant to an understanding of ouxp® own time. Reaching .
tqward\ﬁﬁﬂfi;ood at -the turn of the century, Lawrence

was able to see, and létef come to intensely oppose,
hisLorical developments in culturé and conscjiousness

which have, to a large extegt;?%ecome invisiblé to us.

Sillitoe, living and writing in the present (Saturday

"Night and Sunday Morning appears in 1958), reaches his

‘adulthood in the years following World War II. The world
he awakens to is one-:of increasingly sophisticated forms

of administering and organizing human life in the interests

—

-

-
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of production--a world that Lawrence did not live to _

o -

see so>fu11y éccomplished. Sillitoe creatively ékplofe§
. ] . AY

the battleéround of the modern devaétated psyche and
atteﬁpts to discover a "space"” in which the bur?éd
embryonic seif can gaiﬁ the potential for gro;th, ~Th¢

- work of both Lawrence and Sillitoe provides the favourable

conditions for a study of literary development seen in

. _—

\

relation to cultural development. Through a‘comparativg.
study, beginning with the work of D.H. Lawrence, it
becoﬁes possible to trace radical developments in literary
expression, cultural and technological ddminance, conscious—:
ness and experience.
He?bert Marcuse maintained that'the.organization
of the technological base of indust;iél society was
totalitarian. In his view, technology itself is not the
inherent enemy. His opposition was directed toward
' . ~

a technological system which was developed in the interests
of ac;omplishing the domination of nature and human

@
nature. The present contains the potengiality’of life
Iived with more freedom from necessity thah ever beforé

nistorically possible. We have rgached avstage of techno-

logical develogfent which makes mucg of the repreésion

and social control, once validated by the struggle'against
scarcity, no longer necessary. However, in spite of these
new possibilities for human freedom_given technological :

advancements, we have maintained, in fact increased,
L .
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the mechanisms of social control as these new possibilitiﬁi/
have become realizable. Herbert Marcuse writes in Five
Lectures: : . -

As productivity increases, the taboos and
instinctual prohibitions on which produc-
tivity rests have to be guarded with ever
greater anxiety. Might we say, going beyond
Freud,” that this is so because the temptation
.to enjoy this increasing productivity in freedom
and happiness becomes increasingly strong and
increasingly rational? . . . To the extent
that the emancipation of Eros can be more
and more clearly envisaged as social wealth .
increases, .its repression becomes harsher
and harsher.% _ : e ’

The productive forces of our society determine not only
what are to be the necessary skills and occupations -
we will pursue, but also the content of our personal

needs, feelings and experience. In Marcuse's perspective,

such a situation marks an advanced stage in a historicdally
rooted process:

As a technological universe, advanced indus- .
trial society is a pglitjcal universe, the
latest stage in the realization of a specific
historical project--namely, the experience,
transformation, and ofganization of nature

as- the mere stuff of/domination. :

As the project folds, it shapes the entire
universe of disce#irse and action, intellectual
-and material culture. In the medium of techno-
logy, culture, politics, ‘and the economy merge
into an omnipresent system which swallows

up or repulses =all alternatives.?>

Where can we find the space for human development when

the "self" is so quickly and completely made the object

of a system of domination based on the co-ordination

of cultural, social, political and tecHnoaggicaI forces?

N .



) | 7 / S Y

How are we to discovegfaltgrnatives and how are we to
extend insight into the realm oficpncrete and effective
forms of ﬁegation and opposition before these insights
are robbed of theif éqtency? Thesé;questions, ¥ would
argue, are implicitl& and explicitly at the centre of-
both Lawrence and Sillitoe's novels. |

Lawrence believea that the séeds of radical insight,?

©

opposition and alternatives were to be found nowhere else

but within ourselves, in the life that lies within and

¢ ‘ !
often buried. Life itself, in his terms, posed the

deepest challenge to technological dominatibn. And it~

was his claim that the novel, more than any other art form,

could help us realize, help us rediscover, what we ha&e

lost and are continuing to lose of ourselves.

b

While it Eé often the fatalistically accepted position-

of many critics and artasts that modern art can do little
but symptomatically ré l¢ct the life-denying characteristics ’
of our time, images of gratification and life which ~

ﬁave not been cultprally absorbed and rendered impotent

re still evident in the highest achievements of modern
literature—-—-they are'evident in the aesthetic vision of
Lawrence. Cries of negation and of the paigful spfugg}e

to comprehend the components of repression are also
evident--they are evident in the world of Sillitoe's
novels. The portrayal of images of an "absent" r?ality

-

and of negation involves giving form to experiences

-
=
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. 8 | .
which are not validated or reﬁognized by conventional ‘
systematized modes of communication and consciousness.
This the novel and'noﬁelist‘can do. The strﬁggle with
languagerto,articulate experience becomes.imperative
in a technoiogical age which insists that onlyrthat
which is offigially némed, only that which is thé‘cqse
at the present tim?, is rational,wié in féct, real.

The critical point here is that, because we livelin a
society which has the capacity to absotb and assimilate
'aptagoniétié elements, and‘beCausebthé situétion is (
such that contradictions can co-exist without resultihg

in disturbance, the subversive potential of literary
expression.will he &ost unless we can approach the modern

novel with an openness and with an informed critical

P o

understanding which wik¥l,allow us to realize and then

B .

illuminate and elucidate its radical. intent. )

el

Such an approach also leads toward a method of ‘
evaluation. Given the perspective formulated here, the

. ) 2 . .
greatest achievements of modern literature are dependent

-

on two not unrelated accomplishments: 1) a creative

~

expresgion which makes recognizable our society as it is,
beneath the rationalizations of official ideology.

Such an accomglishment involves revealing the price of
submission to the doﬁinatiﬁg features of our culture; » ’

2) a creative expression of that which is "absent," that

which has been lost in our feeling, experience and compre-

B L]
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.

hension: images of gratification, vision and relatiomship

~-potentialities as yet unrealized. We can approach the — -

quérn novel with the capacity of ﬁaking evaluative
distihctibns bethen literature which is:-symptomatic

of technologicalvsociety, and literatJre hhiéh‘preseﬁts
a critical illumination‘of it (and of‘diétinguishing
5etween tﬁesg two expressions withiﬁ any one work).

The novel, as we know it, is‘a form of literary expres-
sion which is partiéular to Wes ern induétrial society,
and its development reffetts the formation of a new
kind of consciousness. It ié ordinarily assﬁmed that
the novel as a literary form begins, in England, with
the work of Defoe, Richardsonvand Fielding. It réflects

a break with the traditional form and a re-orientation

~in thinking, which Ian Waﬁt in The Rise of the Novel

sees originatiﬁg with the Renaissance. 1In the earlier
literary work of Chaucer, Milton anq Shakespeare, human
experience had been viewed as shared and encqmpassed withinv
boyndaries determined :>\human naturé. The-:philosophic
realism of Descartes and the psychological approaches of &
Locke and Hobbes mark a transiti;n from the unifersal |

apd general perspective of peo-claséicism, to an emﬁhasis

on the particulars‘of human experiénce. Individual
experience repléces the collective tradition as the

judge of reality, and} it is within the context of this

cultural transition/that Watt sees the novel first
”»

\'
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emerging.6 Similarly, Georg Lukacs ;gﬁThe'Theorj~g£

the Novel writes that;:
’ : The epic and the novel, these two major forms
of great epic literature, differ from one
another not by their authors' fundamental
intentions but by the given historico-philo-
sophical realities with which the authors
were confronted. The novel is the epic of -
: an age in which the extensive totality of
life is no longer directly given, in which
the immanence of meaning in life has become

a problem, yet which still thinks in teyﬁi

of totality.7

ol

The novel reflects a transition in perspective,

manifested by a new formation of plot, which becomes

determined by character, the problematic individual,
by experience; rather than by t;aditiOn, and by a rejec-—

tion oi,known general and universal types in favour of

-

. - 5
an emphasis on individual particulars. .Alongside the
individuation and particularization of characters, the
novel encompasses an incremsimgly detailed portrayai'of

.environment., The attempt is not only to individualize

- < .
literary character, but to create literature which comes

closer to life, literature which more "realistically"

portrays lived experience.

The transition from a perspectivé which assumed
universality and shared moral expe;iehcé to a social
view of life which emphasized-the individual and the-
particular as that which was authentic, has its roots
and\correspondenées in the de;eImeent of indus;rial

» capit;lism” in the ascendancy of the commercia& and

3
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industrial classes as an economic and political power,

- &

ard in categories of thought‘and value which Qecone
increasingly economic and individualistic end secularyj peo-
ple areatbihe centre of all_things.. As_the administretive
and productlon processes'of nineteenth—century’capitelisn
became 1ncrea51ngly complex and specialized the,ability
to percelve and 1nf1uence pub11c life began to erode.’
Society became:more and more homogeneoue and was experi-
enced as autonomous and dis;inct from the morekprinane
self. People turned inward, aﬁay"from a social world
which the} had no influence upon, and centred themselves
on priiate{ intimate concerns and relations. "The epic

individual, the hero of the novel, is the product of -

estrangement from the outside world," writes Lukacs in

The Theory of the Novel (p. 66).

Speaking of France in 1830, Arnold Hauser in The

Social History of Art writes: "The basic tendencies
' . -
of modern capitalism, which had been becoming increasingly

apparent- ever since the Renaissance, now emerge in all

their blatant clarity, unmitigated by any‘tradition."8

Effective influence is yﬂthdrawn from the competitive

system, which becomes increasingly mechanized; the system
itselfgbeginsftb rule. Economic specialization, increasing

g

di’lslons of labour, and a stratified social system lead

W)A‘

g

to%h soc1al env1ronment S0 complex that it cannot be

c%mpfﬁﬁenoed or experienced in its-totality, but aqnly
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in fragments. What is shown in the nineteenth century

Y
.
v

novel is a profound split in consciousness, a perspective

which>Qray; clear‘distinctions between the personal .and
the politiéal; the individual ahd the social, the private
and the publié, aﬁd a consistentQattempt to establish
in creative form a sense of "totality" (Lukacs), a sense
of what Raymond Wiiliams refers to asl"communitjﬂ,’@hich

9 ' —

is felt to be lacking.
Towards the end of the nineteenth céntury, the
struggle to achieve a sSense of totality through the

creative form of the novel meets with mounting difficulties

as the world becomeéﬁdncreasingly‘mechanized, gtratified |
and specialized, and can no longe{ be contained within

the consciousness of any single writer. Looking ahead
for a moment to the twentieth century, we can see that
‘the struggle for the establishment of a sense of totality

and vision continues in Lawrence's work, although his

later novels begin to manifest what Williams refers to

)

as "literature of developed individualism" (p. 143).
It is a literature which expresses a pronounced separation,

where the only insoluble reality is oneself. "The expréssion

-

of this crisis is seen in more highly developed form
in the work of Alan Sillitoe, where the hero of his ¥

novels follows his own sense of estrangement until it

leads him to complete isolation and deprivation (The

Death of William Posters, A Tree on Fire and The Flame




13

of Life). | -

The roots of twentieth century modernism are alﬁeatf

, A ‘ _ , / .
evident and reflected in a tendency toward introversion

in the psychological perspective of_the latter part

of the nineteenth century (as in the psychologi¢a1 hovels
. . ' : v s
of George Eliot, forrexample); - A tendency toward the

- N . . 4 .
‘psychological and toward a replacement of external events -

by iﬁternal reality continues .throughout the nineteenth

s

century and eventually becomes-the predominant perspective
by the end of the century: "all the important thinkers

of the century recognized the lack of a sense of reality

as the curse of modern culture,"

e »

In the last qugfter of the nineteenth century in

writes Hauser (p. 214) .
. %

France the laws of capit%list economy were developing
into an increasingly fixed, cbmﬁiex and organized system.
: - F

The pe&iod reflécted feelings of insecurity and‘Frisis,
while the pace of production 'and te;hnological'development
intensified. Hauser points to the developmeﬁt of a

new perspective on life and on the 6bjéct world which

is the result of such development: P
The continual and increasingly rapid replacémenfy

\ . of 0ld articles %in everyday use by new ones
leads . . . to a diminished affection for
material and soon also for intellectual posses-—
sions too., . . . Modern technology thus intro-
duces an unprecedented d¥ynamism in the whole
attitude to life. (p. 168)) ’

b

This new dynamic reaches deeply into-life, altering

feeling and consciousness. Under the impact of rapid <
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thange.anﬂ4development durtﬂg'the nineteénth century, <
obje%%s and idéas takéjon the quality of arbitrariness.'
Material and ideational possessions begin to lose their
value’énd are éeén as interchangeable:f This attitude

-

is clearly reflected in the modernist writing of the
twentiéth century which is to follow.10 What?distinguishes

"Lawrence's work from many of his modernist contemporaries

<
£

~is that this new attitude is not yet incorporated ihto

his world view., Lawrence maintained an attitude of
reverence toward the material, ideational and‘experiential
world.. thle production and innovation had been developing
Aat an unprecedented‘pace for at leést twb/génerations |
before -him replaceable and duplicate products and the
.attitude of mind that their introduction into the market
place led to had not reached far into the living reality

of working class life, where wages could not meet the

pace of technological advancement .and production;land'
where literacy was stililnot extensive. Both material

and ideatiomal possessions are still seen‘to‘Pe highly
valuable in the workiné class environmentaffom whicﬁx

Lawrence's early experiences have their source. This

reverent attitude is maintained throughout Lawrence:s

L3 N -

work, but is particularly evident in Sons and Lovers
where his early experiences of family'%ﬁﬁ adolescent
life are narrated. While this may appear on first consid-

eration to be of only minor significance when looking
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at a\nov.list,_it in fact has wide and signifﬂtaﬁt
ramiéicés}éns. ;A perspective on the world which méintains
_ that obéééts and ideas are arbitrar& and of’inconsequential
value, a-perspettive which is,OQefwhelmingly pervasive

2

in our present world, and which characterizes so much

- of the modernist writing examinad by Lukécs, has signif-—

R 4
icant personal, social ard lit%réry implications. In
the context of this "unprecedented dynamism" introduced

by the modern technology of which Hauser speaks, meaning
and significance in life ;iﬁ in literature begin to

diséolve altogether. - _ . ,

Similar literary dévé}opments occur in the late
nineteerth century in England as did in France. ‘Economic
crises during the 1870s and 1880s disrupt the security of

the middle class (it is interesting to note that Lawrence's

grandfather, on, his mother's side, lost his lace business

D¢

during this‘crisis, which undercut the family's economic
and class status irrevocably). In literature (Oscar

Wilde, Henry James, George Meredith) the perspective

is individualistic, progressive, anti-traditional and

anti—utilitariah (no longer the reactionary, traditional

[

yearning of the literature of the mid-certury). It is

e

. P ‘ \
also however-a perspective which is anti-social and

o
unpolitical. Revolt is directed not toward capitalism,

" but toward the dull thinking and life of the bburgeoisie.

Hauser describes the dominant literature of the period
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as a "literature of .decadence" reflecting a "movement - .

’

A

of modernism" (pp. 199—ﬁ05).
Iﬁ\Hauser's terms.the break with the nineteenth

century tradition is finally accomplished during the .

first world war with dadaism. What characterizes dadaism

in particular, asg far as discussion here is concerned,

is its nihilistic philosophy. Everything is now in

doubt with dadaism: not only,is the value of art ques-
tionable, but of life itself (Hauser, p. 233). The

first world war hurt Lawrence terribly, as the often

2

nihilistic mood of Women in Love shows. ut such a

mood never Cryétallizes'into‘a philosophy) determining

and shaping his creative vision. NWHa£‘survives and
‘surfacés in Lawrenqg's wbrk, even during the war. and
afterward, is his comﬁfttmeqt to the h@lief in &he'inher-
ent yalue of life and literary creatioﬁ. Lawrenc;'stnovels
/continued to develop along the artistic lines ¥ootediin
Ha?dy, Eliot and Tolstoy, rather than in the predominant

-
directions of twentieth century modernism. Hauser writes

o

%

that "Joyce's Ulzsses%@nd T.S. Eliot's The Waste Land .

appear simultaneously in the year 1922, and strike the

two keyhofés of Ehe new liierature; the one ﬁoves in
anvexpressionistiC'and surrealistic, the other in a
symbolistic and formalistic direction" (p. 233).:
Lawrence's work was to stand outside of these two aominant

modernist directions. There is neither the time nor
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the need to discuss here the antithetical relationship
between the work of Joyce, for example, and that of
Lawrence. Sufflce to say that wh11e Joyce places ex%§u51ve

emphasi%»on the process and product of‘conscious thought,

- Lawrence's world view is focused on the primary ®60ots of

1

human experience and feeling and in their relationship .

P

sto consc1dhaFess and the external. world. wé can draw
sharp dlsc}nctlons between the psychology of Joyce and
that of Lawrence, between the subjective world as eventuplly
explored in much,modernist writing, typifiedbperhaps |
best by Beckett, and subjectivity _as it is understood
and!explored in Lawrence”s fiction.

Lawrence's\experimentation with characcer (which

he sees as constituting a break with the nineteenth

century tradition) explored in The Rainbow and in Women -

in Love follows in a vein similar to the work of Freud,

and shares common pyschologlcal assumptlons w1th it.

Lawrence's work explores the dynamlc relatlonshlp between

conscious thought, desire and unconscicus forees, and .

his f#ction proceeds from what Hauser refers to as a

Gy

"psychology of exposure": a psychological perspectiv&‘
developing out of a period of crisis, a period in which
the content of life is perceived as ambivalent, muiti—
dimensional and .contradictory (pp. 218-219). Of the ‘; ‘
crisis of the psychological novel in the literature

of the twentieth century, Hauser writes: .
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[S]lince the whole of existence has become
merely the content of consciousness and things
acquire their significance purely and simply
through the spiritual medium by which they
are experienced, there can no longer be any
question here of psychology as understood
by Stendhal, Balzac, Flaubert, George Eliot,
Tolstoy, or Dostoevsky. In the novel of the
nineteenth century, the soul and character of
man are seen as the opposite pole to the world
of physical reality, and psychology ‘as the '
conflict between the subject and the object,
the self and the non-self, the human spirit

. and the external world. (p. 238)

1

Hauser's critical tone here appears similar to Lukacs'
critical appraisal of the ideology of modernism as expressed
3 .

in The Meahing of Contemporary‘Realism. Much like Lukacs,

Hauser maintains that with the literature of modernism
&he externdl world is excluded and is replaced by an
exploration of sﬁbjectivity cut off from'relationship.

and conflict. Yet Lawrence's work departs from the
predominant alienated subjectivism of the twentieth
cen%ury and continues along a line of development traceable
to the.psychological perspective o¥f the'nineteenth ﬁentur&
novel. Psychology, as understood by-Lawrepce,'has far
more in common with Freud and psychoanalysis than it does
with the psychological perspective manifested in the-
mode;nist work of Joyce, Virginia Woolf, Gertrﬁde Stein,
Beckett énd Pirandello,.for example. Similarly, while
Lawrence's work is clearly distinguishable from typical
modernist wriging, as it is examined éy both Hauser and
Lukacs, neither can it be made to fit into Lukacs' aﬁtifh-

!

esis to modernism: "critical realism.' One cannot
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view either Lawrence's of Sillitoefs.novels in the context ;
6f Lukacs' perspective because Lukacs"anxithetical_
categories cann;t account for their worksuz\These ;ategofies
tend toward exclusion and rigidity and aré not expansive

enough to take either novelist into credible account.

In The Meaning of Contemporary Realism, Lukacs

.argues Fhat'the'dominant attitude of -our era, an-attitude
which underlies the ideology oftmodernism, is fataiisqic
and nihilistic. It is a; atfitude which embraces hum;n
impotence,/an attitude which denies the possibilitieé

for change, and an attitude whiéh accepts the iﬁeffectu-
ality of human acfion and the incapacity for human rela-
tionship. iIt is anti-humanistic, anti;revolutionary

and ahistorical. The dominant attitude of our era sees:
life as éimless, static, without history or meaning.
What\concerns Lukacs in his study are the literary and
polit}calAman; stations and;ramifiéations_of the ideology
of queggism. In literature these attituaes'make themselves
félt in various forms: gn‘exclusive expfbriiyon of
subjectivevstates cut off f;om\the external world; the

portrayal of reality as inexplicablei an arbitrary

"naturalistic" selection of material without any real

principle of selectivity to govern or shape content;

@

a glorification of perversity and distortion—--the omissi
) * 3 . )
of a cultural norm in literature through which the abnormal

may be seen and identified as-.such; and a depiction
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of l1ife as static and pe?ple as asocial, isolated and

> -

without a context or a history. Lukacs' work is an impor-.

~

tant study of contemporary conscioisnéss and its literary

manifestations. The great dialectic between people and

their environment that formed the central dynamic of nine-

o

. teenth century literature and - which comprised the psychology -
of the previous century has disintegrated in modernist

literature and -life. Lukacs' central opposition is to

&

an exclusive and impoverished subjectivism in Iiterature

which ,begins with the disiﬁtegration~of‘personality (or

self). Once the unity between the subjectivéand objective

L

world is destroyed, so finally ére we. Sillitoe, in
' -

his trilogy, while intentionally struggling toward a form
of recovery of seIT?éﬁonetheless very nearly leads his
primary character to the point of utter disintegration. ' s

AN

- No;elists who have made their own despair, their own
process of disintegration, the sole subject‘of their work,
and who confuse ‘despair with the whole of reality, have
resigned themselves to their own ability to comprehend

and realize the world in which we live. Followinngukacs
fufther, literary "flights into psychopathology,"
"glorifications of perversion,” "reduction bf reality

to a nightmare,“ "escapes.into neurosis," "obsessions

with morbidity" and nihilism clearly fail -to constitute

concrete protests against the conditions of our lives.

-
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Rather, they are symptomatic and incomplete reactions;

symptomatic and incomplete because they do not possess
Ehéwawareness of what' is beiﬁg responded to.;1 Any
concrete protest agaiﬁstvth conditions that make up™
ﬁodern life must incorporate a portrayél’of what those
-conditions are. Thg spbjectiQization of outer reality
autométicélly rules this outi _ff a novelist begins-.with
the assumption that e:}ernél feality‘is impeneTrable,

if material'reaiity is treated as arbitrary and nothing

t \

has its own identity and value, the novelist's wp}k

) will remain stgtic, a closed creation, comﬁrisediqf an
abstracte&\gonsciousness which has irenically detachgd
itself frbm/tﬁe necessity of comprehension and from the
possibility of discovering a subjectivity in relationship

3- .

\with external reality--a subjectivity not wholly dominated
by cuitural ideology. The ﬁodern writer needs to reject-
attitudes which are resigned to the inevitability of
conditions as they are, if he/§he wishes his/her work to
reach beyond mere reflections of our world. Much modern-
ist writing appears tompostulatela view of inevitability;

and such thinking is in immediate accdrdance ;ith the
self-validating and repressive nature of modern culture. 4

We can see the critical difficulty of writing fiction -
which expléres the inter-relationship between the subjec-

.tive and the objective world, the internal and the external,

when we examine cultural, social and golitical developments

~
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and their consequences since the nineteenth century.

The opposition and the distinction between spheres of

o -

life previously considered as intimate and pr%vate as

opposed to public, have given way to a condition of

. . e
identification, or mimesis. While the historical epoch
. e / o \

which gave rise to the epic was ' an age in which life was
lived and thought of in terms of totality, the modernist

age of the twentieth century is'an ‘age in which life

PR

\ﬁﬁ lived and cqnsgiousnéss defined by identification
s . . .
with reality as ideology, i:eCQ under the?conditidns of
ideological totalitarianism. While our ability to
comprehend the workings of our society has continuously

been eroded, so too has our ability to understand ourselves

Py

qg}side of external forms and references. The dialec- o

tical relationship between the individual and society,

~

characterizing life as lived during the nineteenth century,

. n

was a historically conditioned situation in direct asso-

Ny
¢

cistion with the development of progress and capitalism.
As production increased, the entire apparatus neéded to
support and reinfprce it expanded, engulfing social
relations and systems, economics,‘politics, educstion
and culture--éngulfing finally even the most hitherto
intimate areas of life ¥ The dialectical relationship
between the private and the public dissipates finslly

when we are left with nothing of ourselves to defend.

A condition of "secure" stasis is maintained through the

o
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vehicle of an advanced technology, opérating in the.
service of prpduction, which is effgctively and efficiently
capable of determiniﬁg the cohtent and~structﬁre of
our unconscipus and ﬁonsffsis/%ives; thus; as Marcuse
articulates, we move beyond the Freudiaq model which
once characterized éhe dynamics of pyschic 6peratioﬁs.
Marcuse_aséerts that we néed to formulate a theoretical
view whicr can account for.radicaI and.ﬁistorically
»unprécedente alterations in ﬂ@e human condition which
make.phe previous confrontations ézd "negotiatiéns" |
between unconscious drives,. the arbitrating ego and
the superego, ﬁroblematic. Following énd expanding
upon Freud's ?heory of the instincts, Marcuse maihtained
that the contemporary situation is such that the ego's_
responsés to both the external wofld and to the inner,
instinctual drives, hg;e becgﬁe increésiné@ylautomatic;
the space within whichyfonf’ ntation between these two
opposiﬂg forces“could be worked out, where ﬁhe-ego was
the final arbiter, appears to havg been arrowéd‘down.
The*riified egodacts automatically in e interests
" and hnder‘the direction of external repréésive forces. .
"[I]t is no longer possible for something like an individual
psyche with its own demands and decisions to develop; the

. space is occupied by public, social forces," writes

Marcuse in Five Lectures (p. 14). And further:

The socially necessary repressions :and the
socially necessary behaviour are no longer
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validity of much of Lukacs'

24 -

learned--and internalized-—-in the long struggle
with the father*--the ego ideal is rather

" brought’ to bear on the ego»directly and "from
outside,"” before the ego is actually formed
as the personal and (relatively) autonomous
subject of mediation between him-self and-
others. E ' :

These changes reduce the "living space"

and the autonomy of the. ego and prepare the
ground for the formation of masses. The
mediation between the self and the other
gives way to immediate identffica&}on., (p. 47)12

~

It may well be that the best of modern literature

is going to be primarily engaged in the :.process ‘of
Ct . i - )

discovering a subjectivity, a self, with socme autonomy

- and distance from external determinants. I will argue

v

‘that the works of ‘both D.H. Lawrence and Alan Sillitoe are

involved in such é process.‘ While maintainiﬁg the
j;rgument-against the ideolqu
of modernism, we‘losé'something eg/lsential in literature
if we simply reject; as Lukacs Adoes, literature‘thch
at first glance appears to "eliminate the social" when
this elimination (in no way ever complete in their work)‘
is part of a process of radical re-discovery 6f avself
which is capable of comprehension, confrontat&on and
relationship with the external world. We need to make
distinctions between twentiefh century literary achieve-
mehts which are radically predispo;ed and humanly commit-
ted and thosé which succumb to‘the inévitabilify of
things as they are, and which symptomatically reflect

or even glorify alienated and narcissistic subjectivity.

I think it is fair to say that throughut Lawrence's
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work, and even in his most ®ihilistically -predisposed

of times, he believes he can know the truth from a lie,

= P

Fix = =

thé authentic from thé maﬂ;facturea prgduction. This
assumpt@dn alone, I would a?8u¢v?§iﬁéi“8PiShéS him
radicaily“f m the world views of traditionai modefnism“
which so‘ofténkbeginé with'tH; assumpti%g ofgin inexpli-
oablerwofld. Lawrence holds that- not ohl& can we kﬁow,
but that we must know the real-from»the false if we
"are to re-establish a relationshiﬁ with the totality

of life. -LaWreﬁcé sees all life to be an intggral par£
of a larger and greater totality, in whie¢h humanity 1is

intended to have its place. Our modern illness in his

terms is that we have broken away from the living totality

—

and have fallen into a devastating and crippling narcis-+
sistic isolation. Lawrence, not unlike Lukacs, sees

the crisis of modern life to be the crisis of modernism.

#

Nonetheless, in Lykacs' judgement, Lawrence's

work eliminates social significance and reduces "erotic

]relations to phallic sexuality" .(Contemporary Realism,

p. 74). Lukacs therefore places his»fiction.among

o;her modérnist w;iters who distort and féducé reality./.
It is my view that L;wrence's apolitical politics (his
refusal or inability t; identify his own beliefs with
any estéblished poliEical ideology) present more of

a challenge to Lukacs' own ideological and literary .

categories than Lukacs is prepared to confront. A
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serious examination of Lawrence's work needs to confront -

his ‘refusal to accept socialism as a perspective through

which to view the_wsrid and his- anti-materialistic

" philosophy which maintained'th;£:3T1 real and;liberating

change begins with us'ourselvesin our primary relatioﬁé
ships and not with instituted economic and politiﬁai.
alterations. We also need to address the ways in which
"Lawrence's work departs‘frém the ideology of.modérnism;
This involves an ex;ﬁinatiop of his insights ‘into
twentieth century conditions of life: his critiq&e

of production and commodification, his awareness of
technological dominaﬁion and of the totalitarian feétures
of his society evident in their earlier formations, as
'wéll as his unfailing belief>£hat the politicél struggles -
4of his contempgraries often‘perpetuated~the desire for
false and destrqctive material and intellectual needé, -
and that most political ideolog{es are inherently
;uthoritérian and oppressiv:. In Lawrence's intellectual
framework, given(the present ofganizqtion;bf our world,
freedom had to méaﬁ'freedom from culturé, society and

politics, as he knew themn.

In the following comparative study of Lawrence

and Sillitoe's work, I begin with a.reading of Somns and

Lovers. A close and extensive examination of this

first major novel allows for iﬁsight into the primary

perspectives and feelings which are the foundations
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of Lawrence's létér writing. Most particuiérly, we are
able to see the early struggles Qith class, upon which
so -much of Lawrence's later thinking wés to rest.r
Parélieliné Bri;ish class antagonisms as theyrwére‘

@

played out politically and econgmically, Sons and Lovers

~explores class as an internal dynamic within the characters

- - >

themselves. Class in this early novel is a potent, histor-
ically carried force, conscious and unconscious, which

directs and develops character and felationship. The

. > AN ‘@
novel, it could be argued, is Lawrence's struggle to be

°

free from class: - free from the power of history to write
one's fate.
Chapter three is the comparative study itself,

.

comprised of an examination of The Rainbow and Women

in Love and three of Sillitoe'slnovels_which form a

trilogy: he Death of William Posters, A Tree on Fire

and The Flame of Life. Sillitoe t;kes up the literary

\
legacy of Lawrence, but he faces a human crisis that
has reached a far more advanced an& critical stage
than anything Lawrence was to know. Sillitoe and his
characters live and struggle in the shadoQ of Law;ence's
revelations and critique (Lawrence is Hirectly discussed
in theé novels). The people in Sillitoe's Erilogy often
appear almost paralysed by what they know of themselves.
and the world. The crisis is a crisis of a2 subject

without a self, a subject who has become the 6bject
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of his society through a technological mechanicé of

repression and control that has become so penetrating

and encompassing that it has eradicated much of
space needed for the deéelopment of~§§§elf with some

out the triloéy

-

autonomy. The crisis explored throug

ct:

reaches a complexity and quality of s ch}thorough

mystfz;cation that we are able to récognize just how

far beyond Ligyence's situation, where there is still
felt to be the very real potential of knowing and living
according to one's needs, we have advanced as we move
with Sillitoe toward the ever nearer present of our
- . , /-q )
own lives. In the world of the Sillitoe trilogy the
. S \.

ego has all but disappeared; defensive psychic reactions
are in constant readiness to immediately replace one

another once threatened by any instinctual breakthr0ugh,
- while erofic eﬁergy surfaces primarily in distorted forms
of displaced aggression.‘

While there clearly is a depiction of external
reality in Sillitoe's work, his novels reveal that we
have become the impotent objects of extermal forces
which cannot be viewed a; anything other than monopolispic
énd fatally anti-human. The éentral character, developed
throughout the  three novels, consistenfly maintains
the painful awareness of intense discontent and struggles

with the unanswered need to discover experience and

insight which he can recognize as his own. The novels
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expléré the att;;;?i\ﬁi an,En?lish factory wdfker whg
'feels\himself CaugHﬁ in a &omesfic and repetitive rOupiﬁg,
as yell aS‘in ideblogicaifabétractioné, to breakwfree
of the 6ppfessivedstructures which determine Bis living
and tﬁihking. While walking away from the immédiate
confines imposed by work and'family comes relatively
easy, he cannot create the distance he needs from the
Z;ntern§1 structﬁre of his consciousness, In his'aftempts
to retreét from the extefnal formsrof oppression which he
recognizes as such, he only solidifies his estrénged
and alréady isolaﬁed condition. Thié ié partially
so because, unlike Lawrence, Sillitoe's world view is
. formulated out pf an ideological perspective which |
often blocks yision and limits insight into the broader
context of the.human condition in post-war western
societies; However, while his adherence to a collective,
often réductionist; logic may be cripplihg,%the novels

do frequently break out of the limitations imposed by

v

thié'logic, to reveal the hysteria, the sterility, the
rage, whichfare the vestiges of our humanness—-the price

of progress. At the same'time,'the novels are committed

to the oggoing search to discov§r the means toward radical‘
change in the interests 6f human life. A belief in

the potentialities of change, a belief that haskits',
source-inan.unquestiogableyéenSe of human value as a

- primary value above all else, is what distinguishes
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Sillitoe's novels from the dominant ideology of
modernism. The trilogy maintains and revealé a

critiéal oppos@tion between an external pélitical,
éultural aﬁd social éuperstructure which acfs against
human feeling and need thlé subsuming, redefiﬁiﬁg and
replacing feéliné and need. The frilogy'S»main chéracter
searches for the voice of his own experience--a voiqé
that can re-establish his relation to the living world.

The novels make clear that there is nothing natural

nor inevitable about this solitary, disintegrated, ' - ¢
figure, 'His isolation is an affliction, an afflict;on

he must discover the way outiof,_as he rumméges.amongst'»}
the remains of his humanness, crushed beneath the weight
off; decaying mind‘an& body. His struggle and the burden
he carries with him is the novelist's fight forvhis

life, and by implication, our own, if we accept the terms

of the critique out of which the works of both D.H. Lawrence

and Alan Sillitoe have originated.
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T - CHAPTER TWO

SONS AND LOVERS: o

A SEARCH INTO PERSONAL HISTORY AND THE WAY TOWARD' LIBERATION

Sons and Lovers explores how the configurations

of class are ideologically alive within character,
how class based perspectives are historically rooted

and carried through to a new generation, -and how class-

.

"bound ideology and experience affect the psychological”

.developafnt of character and the dynamics of relationship.

The novel Egkeé Lawrence into a struggle to comprehend

the inner dynamism of class in particular; through this

struggle is revealed Laqunce's resistance to class
ideology, a tutelage his c&hrqcters are often not fully
aware of, and perhaps most significantly, a deep critique

of civilization and what he felt to be its imminent

collapse. Sons and Lovers is the first substantial

® l\ -
v fog

literary basis and early fbrmulat;on of this critique,

more fylly developed in The Rainbow and Women in Love. .

~

PART 1, THE ESTABLISHING OF RELATIONSHIP

e

B T T S - Lt

*

Born in 1885 in the rapidly devgloﬁing mining

[

town of Eastwood, England, g midlands town of Nottingham-

@

shire which had largely‘been the creation of the coal

mining industry during the nineteenth century, Lawrence



X
32
lived as a child at the apex of radical change--change -
*
as it affected the very roots of life ' in all its dimen-

sions}‘ It was here that the economic and technologicel

&

developments, industrial expansion, the struggles of
£

£

[ X .
the industrial working classes, and the women's movement
~gave rise to new forms of life and categories of thinking.

The autdbiographical Sons and Lovers, Law ence's third

in the fall

but first major, novel, he began writin
of 1910 and publiéhed, in re{ised form,ithreé years

later. The novel opeﬁs with a8 description of the economic
developments of the nineteenth century in the midlands
and the changes which take place upon the Nottingham
countryside, and then dgvelops ahd exploreé'the more - \

‘intimate, experiential lives of the Morel family within

this context during the turn of the century.

Raymond Williéms, in Culture and Society, writes:

Q?In tHe early stages aof the imposition of the
industrial system, an observer could see
adult men and women, grown to another way

of life, being "beaten down" into the new SN
functiong and the new feelings. But once :
indust lism was -established, an observer

could hardly see this.!

In spite of the advanced stage which industrial development
and expansion Had already reached at the turn of the

century, the process of being "beaten down" is still
- 4

recognZ?gblé and observable in Sons and Lovers,'parbicularly

as thi

process is explored through the characters
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of Gertrude and Walter Morel. Lawrfnce had witnessed -

his own parents being defeated by conditions of poverty

and meanness which they felt powerless to-alter or fully
escape; and he experienced along with them their false

" hopes, their bitterness and their anger. Referring to

-

Lawrence, Williams goes on to say that

his main energy went, and had“to go, to the
busidess of personal liberation from the
system. PBRecause he understood the issue in
its actual depth, he knew that this liberation
.was not merely a matter of escaping a routine
industrial job, or of getting an education,-
or of moving into the middle class. These
things, in Lawrence's terms, were more of an
evasion than what he actually came to. . . .
_His business was the recovery of other purposes,
to which the human energy might be directed.
(Culture and Society, pp. 203-204)

Lawrence came to see that .,developing Capitalism, rapid
rates of production and of technological expansion had
led, to the situation whgre all ‘human energf was.being
forced into and directed by "a competition of mere
acquisition."2 He sought to discover his own means
and. form of living apért from this tidé of historical
forces which had already peénetrated into psychic life.

Even in his first significant novel, he is already .

involved in a resistance against the dominant forces’

of his time. 'In Sons and Lovers Lawrence is both
implicated in and struggling to break away from the
deep confusions and impotencies embodied in the novel's

characters. While the novel is a significant work
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on its own, apart fromrthveork which follows.itﬁ,it
ifs also important in that it reveals some. of the primary
sources of thinking‘and their rudimentary fofms.

Lawrence's own~father,gArthur Lawrence,’was\a
coalminer since boyhood;vhis mother, Lydia Beardsall, -
the daughter of George Beardsall, an engiheer and pfeacher,
was an educated womanvwhoghép been a school teacher for
a short term before her marriage.‘ Within the novel
the specific histories of Lawrence'é parents are faith-
fully maintained and pbrtrafed through the fictional
characters of Gertrudé and Walter Morel (although their
class differences may have been{exaggerated somewhat).
In the context of the novel, Eastwood becomes "Bestwood,"

and the promoters and financiers of the coalmines,

Barber and Walker, become "Carson and Waite." .

Referring to Sons and Lovers, Scott Sanders writes
that society, in the minds of the working people of the

community, has become reified: "it seems to be a substan-
AN

tially independent world, inhabited by irrational,

{

unpredictabl% and uncontrollable forces which determine

]

people's lives while remaining oblivious to their desires."3

"Society", as Scott Sanders employs the term, is primarily
portra&ed through the working life of{Walter Morel.

¥ g N ‘
Workers are seen as impotent victims at the mercy of

[y

the financiers who do not always guarantee even subsistence

wages; layoffs, shut-downs and accidents are a common
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occurence, helplessly endure¢ by the depeﬁdent miners
and their dependegt families.. Mrs. Morel, whp”relentlessly .
aspires toward some form of active participation in thé_
world outside of’the immediate, is tieéed to the domestic
conditions of éoalminihg life. Her only community

relationships are those she establishes with the church

A N
ry 3

and with co-operative groups; bit these aéspciations
appear socially ineffectual, detached ﬁfom fﬁ; conditions
of labour and economics as they are.

The only real escape from the éon&itions oiryorking
class life that the novel presents is accomplished through
relationship with the natural woridyof the countryside
which Had not yet been expropriated through expansidn
andvhousiﬁg developments (far lessﬁof this,countrysidg
remains today of course, for while many of the\mines have
ceased operation, sﬁburban and highway developments
have replaced much of the agricultural land). Williams
bakes an important point when he ‘'writes that Lawrence

"lived on a kind of frontier, within sight of both

industrial and agricultural En land" (Culture and Society,

p. 206). The agriculturall c tryside is not simply.a

background in the novel. Itlprovides for the poptentiality

of relationship between people and a larger world outside

of their immediate circumstances and lives. It is a

*

relationship which has important experiential and

psychological dimensions which are seriously considered
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and explored in the novel. The cohntrysidé in the novel

should not be assumed to be a decorative backdrop to the

[}

predominant ﬁlot; ﬁeithér should it be likenéd to,

as Scott Sanders does, the\reified social world which

is detach d and independent of the characters' power.
/

Sanders ites that

the natural process, like the social, becomes
reified, appearing as an autonomous realm

of irrational and impersonal «forces. Just

as unpredict®le and uncontrollable social
forces rule the lives of common people, so
natural forces govern the course of personal
relationships. The one realm of impersonal
forces is no more hospitable than the other.
And just as economic forces reduce human beings
to instruments of production, so instinctual
forces reduce human beings to instruments

of gratification., (Five Major Novels, p. 56)

Such an interpretation of the natural, and of the relation-
ship betwéen people and the natural world, canhot'be
substantiated by the novel. The natural process is of’
course imperéonal, for it is not to be in any complete

way %dentifiable or reducible to the human. It is

neither "rational” nor "irrational," for these terms

have no meaning'outside of the purely human realm, as
Lawrence well knew. Neither is there anything hostile

A

or inhospitable about the natural world of the novel;

nature does not "

govern the course of human relationships,”
but personal relationship\s and human experience are not
divorced from the natural world which often provides their

context in the novel. People are not "reduced" by
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instinctual forces. Characters in Sons and Lovers
are presented as different from the natural world,

and yet connected tofit'through the fact of life itself.

"Instinct" in Sons and Lovers ‘is net‘synonymous with
"nature;" instinct refers to the force\>f>life which is
part of both the natural and the humap‘;orld. Instinct
allows for the,presence of relationship apd commonality
between us en§ nature. In Sandets"view, the more
independent society ;eemed to be, the more Lawrence
needed to believe in the autonomeus character of nature.
But is is important‘in our understanding of Lawrence's
work that we see the distinction bethen the char%cters'
perception of and relationship with the’natural world,
and their perception of and reletionship to society, ‘
as it is initialiy explorea in this early novel.

Lawrence clearly had a far more intimate relationship
wfth the natural world of the countryside thanhe did
with the workings of his society; and the emphasis

I

in the novel is primarily on this first relationship.

.

Social and politicgl insight does not come easily; N
1t involves painful struggles and resistances which ere
played out first in the most intimate and personal’
spheres of life, as in the reletionship between Gértrude
and Walter Morel, where ins{ght‘fails,‘and as it is in

the relationship between Gertrude and Paul, where insight

is yet possible, The significant point is that while
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* S

society is portrayed as a source of authority which
the natural world is portrayed

#gnasters and exploits life,
. N _

as a‘"realm wherpin there exists a living force potentially
It

uniting human life with a larger totality of life.
is thr&ﬁgh relationship with nature that the characters

often come to realize their own lives and the living
It is through this relationship

world beyond them.
that some of the characters are prevented from becoming

Socially, the characters

.

completely isolated, cut off from all life outside the.

immediate boundaries of the self.
have 'in large part been cut away. . But they are“capablé

., 2ave
of maintaining a knowledge and immediate experience

/

of themselves as part of a larger totality when they
allow for responsive relationship to occur between them-

For Miriam Leivers, for

selves and the natural world.
; example, the natural world is almost all that lives for

her dutside of her very private and detached thinking

and feeling. So detached is she from social intercourse

and participation, that the countryside becomes one of

with. Neature is distinct from her, yet shares commonality

Oz}
the few externals she recognizes and is in real association
Paul too sees himself as distinct

and communion with her.
from and yet connected to a larger world through his

\.
He experiences himself

o
4 relationship to the natural.
as part of a larger totality most intensely throPgh

-

sexual union with Clara Dawes, where the natural world
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is integrated into their experiential context.

}

Their

sexual passion carries them beyond the ordinary boundaries

of consciousness, and -unites their lives-with the life

of the non-human world:

As a rule, when he started lovemaking, the
emotion was strong enough to carry with it

everything--reason, soul, blood--in
sweep, like the Trent carries bodily

a great
its back-

swirls and intertwinings, noiselessly. . . .
Just as he was, so it seemed the vigorous,

He and they struck with the same pulse of

’¢L wintry stars were strong also with life.

fire, and the same joy of strength which held
the braken—-frond iff near his eyes held

. his own body firw. It was as if he,

and the

stars, and, the dark herbage, and Clara were
licked up in an immense tongue of flame, which
tore onwards and upwards. ‘Everything tushed
along in livimg beside him; everything was
still, perfect in itself, along with him.3

The natural world of the novel enters human experience,

becoming part of, and yet recognized as Sther.
person Qhoknowsit. The novel contains various
which illuminate this ;elationship, bﬁt here,
following epiSode where Paul picks bérriés at

farm, we can see it most explicitly portrayed:

thén , th&s
passages

in the

the Leivers'

~

Paul and Edgar were gathering the fruit one
evening. It had been a hot day, and now the
clouds were rolling in the sky, dark and warm.
Paul climbed high in the tree, above the scarlet
roofs of the buildings. The wind, moaning
steadily, made the whole tree rock with a
subtle, 'thrilling motion that stirred the

" blood. The young man, perched insecurely in
the siender branches, rocked till he felt
slightly drunk, reached ,down the boughs where
the scarlet beady cherries hung thick under-
neath, and tore off handful after handful of
the sleek, cool-fleshed fruit. Cherries:touched
his ears and his neck as he stretched forward,
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" their chill finger-tips sending a flash down
. ¥ his“blood. All shades of red, from a golden
* vermilion to a rich crimson, glowed and met
+his eyes under a darkness of leaves.
' *  The sun, going down, suddenly caught the
broken clouds. Immense piles of gold flared -
‘out of the scuth-east, heaped in soft, glowing
yellow right up the sky. The world, till now
dusk and grey, reflected the gold glow, aston-—
¥ ished. - EverywHere the trees, and the grass,
and the far-off water, seemed roused’' from the
twilight and shining. (pp. 347-348)

This kind of responsive relatioﬁship with the natur%ég?
world is possible only so long as an%léty orvangu1sh

do not domlnate’and master the' haracters experience.
When Gertrude-More} dies,ﬁijﬁ??thing hzyond Péul's immé-r
diatebpain‘ceaSes to live or have meaning for him. The
‘bitter struggle_between Paul and Miriaﬁ, thé anxious
state that hér mere%présgncercan'throw him into, often
has theveffect'of ;uftihg ﬁi? awa;‘from his external
context or of transforming tﬁe}exterpal world into an
image of his own shfiering, asahe‘fo1ds in_upon hig own
pain. VWhen this is the gituation, the external world
becomes an extension,and'reflection of inner'disturbance}
itkiSZdenied its own reality. Shortly after Paul has
picked the berries with Edgar; he looks down toysee
Mifiam, at whiéh point the uorlé is trénsformed in accor-

dance with the anxiety she rouses:

Beside her, on the rhubarb leaves, were -four

dead birds, thieves that had been shoet. Paul
,saw some cherry stones hanging quite bleached,
like skeletons, picked clear of flesh. V(p. 348)

Just as Scott Sanders is critical of Lawrence's
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conception and portrayél of the natural world, he is
similarly critical of the relationship with exists,bétween
the characters (particularly the women), their material

world, and their living conditions. Sanders refers to

-

Mrs. Morel's and Mrs. Leivers' tendency to bring dignity

and beauty to their often ¢ruel and brutal situations as -

B

¥

"the tendency of Christianityrto rationalize a painful _ '\
social existence or to compensate for poverty of life."
. e . . -

He goes on:

The Congregationalism of Lawrence's mother,

like most Nonconformist sects of the industrial
north of England, had the effect, because

it .was so purditanical, of transforming straitened
circumstances into the conditions of virtue. »
Paul never recognizes this compensatory function
which religion serves for the Leivers women,

nor is it fully acknowledged by Lawrence.  (p. 44) -

The interesting problem with Sanders' observations here
is that whilé he is critical of this Christian tendency

to give meaning to menial tasks and trivial objects and

events, he simultaneously praises Lawrence for hisrartistic‘
ability to vividly portray and»maké significant the
eiements of daily life and the object world, without
recégnizing the important associatioﬁ between the t;o.
Lawrence's ability to make vivid.;o much that is ordinarily
seen as mundahe and unnotéwo;thy, iscl;afly rooted in

his own history and in his mother's religious spirit

-and tendency to elevate the commonplace. The "Christgan

tendency" which Sanders refers to is Lawrence's tendency

~
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as well. Lawrence's own reverent attitude toward the

El

routines of daily life and toward the object world is
quite eyident in his depiction of external reality and
in his narrat%on of mbment°by moment éomestic~1ife.
Hoyever, it is not enough for us ﬁo stop here. We need
to look further intb this "QHristian tende‘ncyr'i and examine
whether or ﬁot the relatiohéhip we -are referriné to
can be understood fully in these religious ahd morél
terms alone. |

&

It is important to keep in mind that Lawrence writes
qf 1ifé'1ived before mass prodhgtion had fully entered
into and altered working class 1life. . Cheap, duplicate.
objects readily available to-the working“publicahad not
yef made their way into the homes of ﬁhé working class.
Objects, and the object wofld; are perceived and;portrayed
as rare, precioué and unique within thg novel, be;ause.
they still were. The £everent significance given to .
thg quect world by Lawrence and by his characters musf

»

been seen within the context of developing production

» -
and commodification, a situation diffigylt for us, who
inhabit a world of such advanced pféduction; to éoncep—
tualize. The characters' aﬁtitudes do not reflec{?attempts
to compensate or to acquiesce to opp;essive conditions
through "trénsforming straitened cifcumstances into the

t

conditions of virtue;" rather, their attitudes are in

direct relation to their historical situation. Whether
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v

the objeect is a dish with' cornflower design, purchased
"as a wild extravagance by Mrs. Morel at market, or an

umbrella purchased bykWilliam in London, orhsimply the

Y

smallest bit of lace added to a bonnet, the attitude
toward the article is the same: it reflects‘the rarity

and significance of these articles within the world

explored.
LSimilarly, meaning and significance are given to
.menifal tasks by the women in novel, by Paul Morel -and

by Lawrence as novelist, not simply in an attempt to

¥

compensate for cruel conditions, but also because work

and activity, even when it is meﬁial,‘hés particular
]significance when seen in its full experiential context.
Furthermore, domestic iabour is seen as significant
only when a character's feelings are extended into' this

activity: only when the character and the activity form

g

a totality. For-example,/when Mrs. Morel feels detached
from her work it is portrayed as repetitious, automatically
« i _ . o

performed and meaningless. It is important to note that
when Gertrude Morel feels that she is simply going through -

the motions of living, there is no attempt to revere her

labour, no éttempt at what Sanders refers to as a puritanical .
transformation of the poor conditions of life:

"I wait," Mrs Morel said to herself - "I wait,
and what I wait for can never come."

-Then she straightened the kitchen, 1lit
the lamp, mended the fire, looked out the
washing for the next day, and put it to soak.

~
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After which she .sat down to her sewing. Through
the long hours her needle flashed regularly
through the stuff. Occasionally she sighed,
. moving to relieve herself. And all the time
* she was thinking how to make the most of what
she had, for the children's sakes. ' (p. 13)

Labour is portrayed in the novel in terms of its human

- context: it is‘given a significance that is appropriatg

[y

and particular to the situatibn. When we look at the
family preparatiens for William'sxretufn from London

at Christmas, we can see the direct relationship between
a reverentiél attitude and the exhilarationvthat provides
the experiential context for the scene. EVéry activit&
and its product partakes of this context:

He was coming at Christmas for five days.
There had never been such preparations. Paul
and Arthur scoured the land for holly and
evergreeéns. Annie made the pretty paper hoops
.in the old-fashioned way. And there was unheard-
of-extravagance in the larder. Mrs Morel -
made a big and magnificent cake. Then, feeling
queenly, she showed Paul how to blanch almonds.
He skinned the long nuts reverently, counting
them all, to see not one was lost. It was
said that eggs- whisked better in a cold place.
So the.boy stood in the scullery, where the
temperature was nearly at freezing-point,
and whisked and whisked, and flew in excitement
to his mother as the white of egg grew stiffer
and more snowy. , ‘
"Just look, mother! Isn't it lovely?"
And he balanced a bit on his nose, then blew
it in the air. ‘
"Now, don't waste it," said the mother.
Everybody was mad with excitement. William
was coming on Christmas Eve. Mrs Morel surveyed
the pantry. There was a big plum cake, and
a rice cake, jam tarts, lemon tarts,' and mince-
pies—-two enormous dishes. -She was finishing
cooking—--Spanish tarts and cheese-cakes.
Everywhere was decorated. The kissing bunch

s
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of ber:iéd holly hung with br%ght and'glitterihg
things, spun slowly over Mrs Morel's head as

she trimmed her little tarts in the kitchen.

A great fire roared. There was a scent of cooked
pastry. He was due at seven o'clock, but he
would be late. The three children had gone to
meet hims She was alone. But at a quarter to
seven Morel came in again. Neither wife nor
husband spoke. He sat in his armchair, quite
awkward with excitement, and she quietly went
on with her baking. Only by the careful way

in which she did things could it be told how
much moved she was., The clock ticked on.

(pp. 101-102)
Exhilaration, nervous expectancy, apprehension and impa-
tience provide some of the experiential context of this
-scene. All activity, and every object, is infused with
and perceived through these feelings. Everything in the
world created here achieves its significance in relation
to these feelings.

Paul (and Lawrence) tries to make an important

social and psychological distinction between Mrs. Leivers'
andl ‘Miriam's tendgncy to exalt activity,®and Mrs. Morel's
ore practical relationship to things.. Paul is astonished
when Miriam and her mother are seriously disturbed when
the potatoes for their family supper are burned. Paul
feels that the situation is intensfied well beyond its
"real" importance. Yet much later in the novel Paul
burns a loaf of bread through similar carelessness, and

it is Miriam's turn to be surprised at Paul's anxious

concern, which to her appears inappropriate to the situa-

tien. “plhe point here is that while the novel tries to

2’
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‘distinguish the Leivers' religious spirit from Mrs.

Morel's and Paul's reverent attitude, the distinction

does not hold up in -the novel. Their differences are
reflected pfimarily in what they elevate, rather than in
the tendency itself. Miriam's focus is on the natural

/
and ideational world, while Mrs. Morel reveres far more

~the material and cultural world beyond her grasp.

The novel ties this reverential attitude most closely .
to the women's lives; it is foreign to the masculine
environment of farm-labouring and coal-mining. The
Leivers women in particular establish a distance from o
masculine labour through this attitude, a distance that

- enrages the Leivers men:
The mother exalted everything—--even a bit
of housework—-to the plane of religious trust.
The sons resented this; they felt themselves
cut away underneath, and they answered with
brutality and also with a sneering, super-
ciliousness. (p. 182) .
The antagonism between Gertrude's attitude and Walter
Morel's to labour is much the same: the women of both
N families often experience their own activities as inher-
ently meaningful, while undermining the significance-
of masculine labour. However, while the Leivers men
react much as Walter Morel reacts to his wife's elevation
of her own world and responsibilities while demeaning his

(through exaggerating his brutality and independence),

the novel distinguishes between the labour involved in
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coal-mining and that of independent farming. It does
so through allowing Paul, who is most .intimately and

&

primarily'bodnd to the domestic life of the women, to

also establish close relationship with the Leivers men and
\‘ - @
to share in their labour. The world of the Leivers men
is much closer to the lives of the women than it is to
the exclusively maséuline domain of Walter Morelf We read ,
that the Leivers family, men and women alike, are
so cut off from the world actually. They
seemed, somehow, like "les derniers fils
d'une race épuisée". Though the lads were
strong and healthy, yet they all had that
over—sensitiveness and hanging\back which
made them so lonely, yet also such close,
delicate friends once their intimacy was won.
Paul loved them dearly, and they Rim. (pp. 185-
186)
Only in terms of coal-mining does the novel omit the
potential for meaningful work. While it may be obvious-
that mining is far more alienating labour than either
the domestic or farming activity portrayed in the novel
(the only product of his long week's work that Morel
receives are his fluctuating minimal wages), it is impor-
tant to note that Paul/Lawrence never enters the world
~of the mines. While as a child Paul witnesses Gertrude's
every gesture and movement, and while he is intimately
attacﬁ%&/to the daily routines of her-life, and similarly

attached to activities on the Leivers farm and within their

home, his father's life is carried out beyond Paul's
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perception, remaining an anomaly throughout tﬁe novel,
As readers}we see Walter Morel's péaceful préparationé
fo; work, his slow and exhausted-return across the
fields at the end of the day, and the steady prdgress
of’physical disintegration as he ages. Whaé we do not
éée is the activity of work itself and Morel's attitude

nly with Walter Morel

toward and experience of it.
,does)Lawrence omit the expérien ial context of character
(necessarily, I think, given the distance between
Lawrence and his own father the coal-mining labourers
of Eastwood). The novel aésumes that Morel's labour is
empty; but it does not explore hoq and why.

Lawrence attempts in 3ons and Lovers to reach

beyond the surface of activity =nd givevexpressian

to the underlying experience of life. He can dauthis
most effectively when he has intimately witnessed o£
directly known that experience as his own. Paul speaks
with Miriam about the pictures he has painted, and
discusses why she‘might like one of them in particular:

"It's because--it's because there is scarcely
any shadow in it; it's more shimmery, as if
I1'd paint the shimmering protoplasm in
the leaves and everywhere, and not the stiff-
ness of the shape. That seems dead to me.
Only this sh?mmerineSs is the real living.
The shape is a dead crust. The shimmer is
inside really."” (p. 189)

v

This is an important early passage in Lawrence's writing.

. 4 .
We can already see here the seeds of Lawrence's aesthetic
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and psychological viewpoint as it was to be explored

and developed later in his writing of The Rainbow;

we can see also an early formulation of his relatiom

EY

to the material world and his view of art as it was
to be reflected in his essay "Introduction to These
Paintings" where he speaks of Cézanne's work:

Van Gogh's earth was still subjective earth,
himself projected into the earth. But Cézanne's
apples are a real attempt to let the apple
exist in its own separate entity, without’ ,
‘transfusing it with personal emotion. Cézanne's
great effort was, as it were, to shove the
apple away from him, and let it live of itself.
It seems a small thing to do: yet it is the
first real sign that man has made for several
thousands of years that he is willing to admit
that matter actually exists. Strange as it may
seem, for thousands of years, in short, ever
since the mythological "Fall," man has been
preoccupied with the constant preoccupation
of the denial of the existence of matter, and
the proof that matter is only a form of spirit.
Cézanne felt it in paint, when he felt for

. the apple. Suddenly he felt the tyranny of
mind, the white, worn-out arrogance of the
spirit, the mental consciousness, the enclosed
ego in its sky-blue prison. And a great
ceonflict started in him. He was dominated
by his o0ld mental consciousness, but he wanted
terribly to escape the -domination. He wanted
to express what he suddenly, convulsedly knew.
the existence of matter.® ’

. : . .
‘Lawrence's emphasis, already evident in Sons and Lovers,

'is on the life that reigns at the centre of all living
realfty. His emphasis is not to be on giving expression

to conscious thinking and behaviour alone. Thought

and activity, the outward form of things, in his terms
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pointed toward something else that needed to be redis-
covered and givén artistic expression. It is in these
térms that his work can be seen in association wiph

gome of Freud's essential psycholbgical assumptions,

and seen to diverge from the psychélogical perspective
most notably reflected in the modernism of Joyce,

Not only is La;rence'slfocus directed away from the

exclusive concern with the content of conscidus thought;

Sons and Lovers assumes that an intrinsic relationship

exists, or perhaps more accurately, can or should

-

exist, between people and the larger non-human world.

)

It exists between people and/the animate world by
virtue of the life that radi%tesfrom yith;n and uhites
all living reglity into a totality of éxistence--the
human and the non-human. It exists between beéple B
and the inaﬁimateﬂworld because objects are both entities
apart from human consciousness and related to the human
through the human exberiential context. These relatﬂpn-‘
ships are éhown to break down in the novel when char-
acters are intensely disturbed. Such is the situation

I referred to earlier, Qhén Péﬁl wanders aimlessly,
locked within his own detached and suffering conscious-
ness, folloging his mother's death. However, this
situation reflects a far different artistic perception

and experience ¢f the world than does a novel like

Virginia Woolf's To a Lighthouse, for example, where
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human consciousness alone, cut away from relationshfp
with the. world outside the self, is essentially the
only}subject which constitutes feality and therworld
of the novel.l When reading‘onlf, it feels as though
one has fallen iﬁto a gind 6f‘sickness\frpm which

it is impossible to recover, fo;'there isvnothiné
concretely present to grasp hold of in order to pull
oneself out. Why,hasvtheconcrete,the extefnal, the
world of "matter" in Lawrence's terms, receded beyond

our grasp? VWhy, in Lukacs' terms, has external reality

‘disintegrated altbgether? Sons and Lovers indicates .

that a detached, self-pivoting consciousness, which
defines all of reality whilé denying the pxternal and
concrete, 1is rob?ed in deep psychic disturbances which
eventually dominate and radicaliy reduce the potenti-
alities of human experience. The world outside of the
self, which at one time seemed to Paul Morel to have
an inherent significance, appears empty, arbitrary,

mechanical and meaningless -once his own inner anguish

fully dominates and shuts him in on himself:

It hurt him so, that things had lost their
reality. The first snowdrops came. He saw
the tiny drop-pearls among the grey. They
would have given him the liveliest emotion
'at one time. Now they were there, but they
did not seem to mean anything. In a few
moments they would cease to occupy that
place, and just a space would be, where they
- had been. Tall, brilliant tram-cars ran along
' the street at night. It seemed a wonder
they should trouble to rustle backwards
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and forwards. "Why trouble to go tilting
down to Trent Bridges?" he asked of the
big trams. It seemed they just as well
might not be as be. (p. 498) '
Just as Lawrence's work can be distinguished

"from the ideology of modernism as Lukacs examines it,

in terms of how Lawrence views the external world of

matter . and our relationship"toﬂit, so too:can Sons and
Lovers be distinguished from modernism's tendency toward
the qrbitrary seleciion of material. The c;eative
process of selection which determines the ﬁovel's

shape and development is clearly grounded upon Lawrence's
presupposition of the intrin§ic'relationship between

the humaﬁ and the non-human. While fuli expression

is given to the rituals and routines of daily life.
within a coal-mining communityg‘the novel neither
reflects a naturalistic nor an arbitrary depiction‘

of life. Incidents, manners, gestufes, activity, are

all selected in accordance with their experiential
relevance and in accordance with how much they tell

us about the characters and the quality 6f their lives.
The shape of the novel is determined primarily by '
character development and experience, rathe} than by

the traditional emphasis 6n plot. Lawrence often does
not even attempt to fill in gaps in time sequence, as we
move through the novel. Qe shift from an episode

‘ >
where Walter Morel flings a drawer toward Gertrude Morel
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which catéhes and cuts her brow, to a‘siéuation Qhere
Morel steals money from'her‘purse for drink, and then
to- a écene where Morel is ill and in neéd of nursing,
without being éold how much time has elapsed between
events. These episodes are selected‘accoraing to their
épprbpriateness_in showing th specific expefiences
influence cﬁarécter and relationship (in this case thg
growing antagonisms and isolation between Gertrude and

Walter Morel), while the continuity of the novel is

maintained on the same basis.

PART 11. GERTRUDE AND WALTER MOREL: CLASS ORIGINS AND
THEIR EFFECTS ON CHARACTER DEVELOPMENT AND

®

RELATIONSHIP

3

Part One of Sons and Lovers is concerned with

portraying the development and expgriential roots of- the

. ,
psychological characteristics of Gertrude énd Walter
Morel in relétionship.A Their particular personal histories
tie them to repressive categories of thinking and
feeling——éategories which prevent them from achieving
insight into the conditions which have maétered their
livesq Beyond the repressive forms of thinking which
they have inherited from their ancestors flows the

historical movement of capitalistic expansion. In a

very late essay, entitled "Nottingham and the Mining
g
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" Lawrence was to write that it was not

3

only poverty that the financial developers of the coal~

* Countryside,

mines condemned the working class to:

The great crime which the moneyed classes
and promoters of industry committed in the .
palmy Victorian days was the condemning of
the workers to ugliness, ugliness, ugliness:
meanness and formless and ugly surroundings,’
" ugly ideas, ugly religion, ugly,  hope, ugly °
love, ugly clothes, ugly furniture, ugly
houses, ugly relationship between workers
and employers. (Phoenix, p. 138) b

While Lawrence refers to no specific dates in

o

the'novef, we know, given the close autobiographical

~basis of the work, that the Mo;é} marriage éakes place
somewhe}e around the beginningvgg the last. quarter of
tﬁe nineteenth century (Lawrence's own parents were
married in December, 1875). The commercial mining

\ developments which take place in the midlands occur
# ~

primarily during the middle of thée century in the novel.
Howéver,‘the firm of Barber, Walker-and Co.kwas officially
estagiished as ggrly as 1800 in Eastwood. GAct;rding

"to Harry T. Mog}e’s biographical sfudy qf La};ence,
there were no more than twenty-eight inhabigéd homes

in Eastwood, before the company took over and expanded,
drawing in labéurers to work the mines. By 1881 there

‘were 3,566.inhabitants.7 0% these developments we

read in Sons and Lovers:

The gin-pits were elbowed aside by the large
mines of the financiers. The coal and iron
field of Nottinghamshire‘and Derbyshire was

~ f}
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discovered. Carston, Waite and Co appeared.
« . . Carston, Waite and Co found they had
struck on a good thing, so, down the valleys
of the brooks from Selby and Nuttall, new
mines were sunk, until soon there were six
pits working. From Nuttall, high up on the
sandstone among the woods, the railway ran,
past the ruined priory of the Carthusians
and past Robin Hood's Well, down to Spinney
= . Park, then on to Minton, a large mine among
corn—-fields; from Minton across the farm-
lands of the yalleyside to Bunker's Hill,
branching off there, and running north to
R Beggarlee and Selby, that looks over at Crich
and the hills of Derbyshire; six mines like
black studs on the countryside, linked by a
loop of fine chain, the railway. (pp. 7-8)

The meanness of their environment and the ‘anxious worry _

of poverty and ‘unpredictable wages and monotonous-

labour, in large measure determine the nature of'the

relationships between  the working men and women of the

4

novel. .While the men, -trapped in the darkness and dirt
of the;bit, despérately feel the need to lose cohscioﬁSf
ness of their.situation and the wgight of their over;
burdengd bodies in drink and male fevelry, their evenings
of carefrge oblivion eaﬁ up what littie‘money has been
left over for their families after wages have been Spent
on basic ne;essities. Their wives and children'inhabit
a world apa}f from the men. Women, themselves over-—
worked, live with the insistent anxiety of not e#en
being able to maintain the already cruel conditon; of
their lives. For Gertrude Morél there are few outlets,

few spaces, wherein she can discover even momentary

release; pleasure is to be found predominantly through
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rélationship‘with_bgr ;hildren.' Her own“séﬂsevbf_self;.
righteous, middle cléss\supefiority énd the class-;oofgd
shame 6f her social position i;olate'her from the éfﬁer,
workihg class women who-are her neighbburé and with

whom she could potentially share sométhing of hefself.
Mate;ial possessions which might make her immediate

. : <
world more attractive and give her isolated life more

dignity ia appearance, are largely\unaffordable;- The
qualitj of life, and the experientiéi fives of Gértrude
and, Walter Morel, as they'are‘pfesented in the fi}st part
of the novélﬂ revéai some.of‘the repfessive and opbresSive
-forpes gt the centre of working class life in the indus-
t;%alnorth of England--forces which had become po&erful
enough toAcafry most under their sway. While this is
a'ciass siéﬁation, it extends beyend clasé‘boundaries,
reflecting a state of extensive hgmanAimpotence (William
Morel, for example, héving,broken away from the immediate*
. ‘ :
confines of his éﬁass hiétofy; is no less an object
of an all—encompéssing system of rélatioﬁships, thégiis
his coal-mining fathef).

"Somefi;esllife takes hold of one, carrieslthe
"body along, accomplishesrone's history, and yet 1is
not real, but leaves oneself as it were slurred over"
(p. 13). Feeling herself crushed beneath the mean

! T

conditions of her environment, this is Gertrude Morel's

’

realization of her captivity and inability to determine
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rthe direction and.c©ntent of her life. iThi§ is no
facile observation 06 the. part of a ﬁidd;gfclags,womén
céught'within the misery'qf working class_life‘througﬁ
\harriagej what shé,egpres§es here is a feeling\of impo;
tence and futility tﬁat exfend& beyond her own individual -
experience and class to include the lives of mén and‘>
Qomén'throughout the new rapidly advancing‘ihdustriél

kefa in its more formétive<stages'bef0re the:turn of ;he
centﬂry. The cfitical problem that the novél places

with the reader, is that»Gert;udefs feelinglof her life
$eingfﬁaccomplished-for her" stops at this~ppint of
awareness: heedihg to ascérfain a source of blame

for her entrapment, she léoks no fﬁfther than her’hﬁsband;

-

" While Gertrudeyand Walter Morel are obviously .S

i . . . .
terms of their class histories and

L% -

the intense antagonism which develops

distinguishable in,
consequent values,

between them is more\complex than their class differences

alone warrant, Gertr;de 1s acutely and painfully aware

of her own dissatisfactions; she is strong with a sense

-

of not yet having lived her 1life in accordange wifh her
own nafure.r Walter Mérel, on the otﬁer hand, parficularly
whgp we first see him as a young man, has disc&vered

his joy within the immediate conditions of his life as

it is.i Gertrude not only inherits from her father his
puritan self-righteousness and higﬁ-minded spirituallty,

/

but also, and perhaps more importantly, she inherits
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his sense-of persbnal failure. 'Her father's famil;,
we'ére told, endured financiéll;uin and descended iﬁto
'povefty with the collapse of the lacé-mafket. It\ﬁas
.a ruin which left hgr father "bitterlytgalled" (p. 15).
Frdm early on inrheq life Gertrude has held'fifm to the
convécﬁion that if one really has intrinsic pride an
'ﬁirtﬂ,fparticulérly if one is a man (p. 16), one nee&
‘not'be beaten by tﬁe‘swa; and.power of extennal.pressures.
Of her oﬁn;intripsic worth she‘ﬂeels‘aséured. What
remains‘is for "her to reclaim her and her father's
.peoﬁ;es' rightful placerin the Q@rld. The conflict
‘that siowly Unfolds and eventually déStrqys thé relation-
shib between Gertrudé and Walter Morel, then, is rootedv~
not s;mply in their class differences, buf in their
uncoméromising fidelity to the-values and attitudes of
their respective classes and histories. For éach,
their sense of self andwof self-worth is inektricably
bound to their ci;ss:and past.

When Gertrudé's sense of her own worth is threatened®
by life,g£ the Bdttoms, she £ortureé Walter Morel, for.
it ié he who brought her to disillusionment, he who
disturbs her fervent belief in individual aspiration
and the poténtial for clagé mobili?y. She needs Walter
to believe in and to share in her desire to rise above

their immediate circumstances. She needs him to conspire

with her in her reserved and deprecating attitude toward
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the miserable life of the coal-mining,laéburers. But

“the life of the mines and of ‘the miners which has beed/

ey

Wélter"Morel's world‘since boyhood has. faf more meaning-
for him than do her foreign, refined ménners and spiri-
tual detachment, which heAis only superficially attracted
to. She w;uld like t6 have him dghy his life anq his
labour, but this is'just what_he.ﬁill not do. He\knows

of no way of claiming’hié‘own self—ﬁorth, or of fighting"

- against her ridicule of him and her attempts to shame

him, exéeﬁt y grounding himself absolhtely within the

conditi6ns of his class and labour,'aggressively asserting

himsel¥X from this position.

When Walter Morel'grrives home from the mines to .

~ "

discover Mr., Heaton, the local minister, taking tea

with his \wife, it is the fact of his labour that Walter
uses’ to de£;\d himself against the minister and the
threat gggg/ﬂeaton represents to him. He directly

challenges him--his sensitivity, spirituality, refined

manners and demeanour--with his own sweat-covered,

FS

labouring body, and bullies him into timid subjection: .

"Are you tired?" asked the clergyman.
"Tired? I ham that," replied Morel, "You
don't know what it is to be tired, as I'm tired-."
"No," replied the clergyman. _
M"Why, look yer' ere," said the miner,
showing the shoulders of his singlet. "It's
"a bit dry now,. but it's wet as a clout with
. sweat even yet. Feel it." (p. 47)

*

The narration throughout this episode carries an.implicit

-
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sympathy for Gertrude's ser;eption of tﬁe situation.
Walter Morel is represented as aAdisturbing and loud
influence, whilé_somewhat comic, Howevéru it is intéf—
esting to notice'that Heaton istportrayed, even before
Morel entérs the'scene, as terribly f:ail,"unsure and
naiYe. 'Mrs; Morel is ciearly far ﬁore_seif—assured F's
than he, and appeérs to understand him betterthanﬂnadoes
himself. Walter Morel's bravado is displafed within .

this contexf. He is the more significant:of the two

men and poses a real challenge to the géqtle minisfer

who has the time and leisure to take an afternoon to

tea with é collier's wife, while the collier works ini

the pit. »Lawrence's sympathiesiare nof so clear_no{
one—sided as they méy at first appear (neither are théy -
always.quite consciods). Scott Sanders writes that

"Mrs. Morel‘spe;ks-the language 6f the narrator” (p. 29).

While . this is true, wé must be careful not to make direct

~and absolute indentification between Gertrude Morel.s

or Paul Morel's attitudes and those of Lawrencé himself.
While Lawrence shares Mrs. Morel's language (which is
often a kind of inner language or process of thought and

feeling), the novel does not likewise always or immediately

b

reflect her limited perceptions. The novel reveals.

meanings which extend well beyond Mrs. Morel's conscious-

.

ness,

Walter Morel's lack of social and cultural awareness,
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his lack of reserve and dignity of manner, are not alwéys
treated one—dimensionally in the novel. While his under-
developed social consciousness is shown to lead him toward
blind capt&vity,;it also allows for a real freedom from
particular forms of repression:
L]
Therefore the dusky, golden softness of this
man's sensuous flame of life, that flowed off
his flesh like the flame from a candle, not
baffled and gripped into incandescence by
thought and spirit as [Gertrude's] life was,
seemed to her something wonderful, beyond
her. (p. 18) ’ ' <
Walter Morel will not succumb to his wife's demands
that he acquire her middle class values, manners and
detachment from the milieu of working class life; but
because her will to have him as he refuses to be is
stronger than - him, she finally cuts his world out ffom_
under him, through deprecating it, and him, altogether.
Because she has the strongest determination to maintain
her own worth and perspective on the world,; she destroys
his human dignity. She never loses her grip on life
‘as she see it. "She injured and hurt and scared herself,

but she lost none of her worth,"

writes Lawrehcﬁ (pp. 25-
26). She drives Morel so ha=d in his struggle to claim
the significénce of his 1ife.and his Being, that eventu-
ally he is driven to self-shame. Hé ié,ﬁushed to térrible
extremes of performance, vulgarity, brutality and pathetic
idiocy. He does this in order to keep hold of himselfﬂ

but his struggle leads him finally to self-loathing,
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for there is certainly hothihg Brutal_or slovenly about
Waiter Morel when he 'is initially presented to us in
his youth. 'He becomes so when,ﬂe is'beatén by labour
“and ineffectuality and by Gertrude, who, while being-
drawn—toward his apparent freedon frém the tyrannies
of a puritanicél spiritualit;,‘comes to despiselhiﬁ
rwhen>he refuses to acquire the outer veneer of the ﬁiddie
class by establishing familiarity with the intellectual
and spiritual values of that class and'thereby gain the
social stétus and acquisitions which could,have distin-
guished them from the‘working‘class. While Gertrude
is”dr;wﬁ'toward Morel in resistance againstvthe puri-
tanism of her‘}ather, she is nonetheless bound to her «
father'é bitter failure and need to reclaim the class
statﬁs that she feels his, and now her, human worth war-
rant.

Walter Morel has discovered his pleasures where
he could until he loses his fight against GertrJEZT\\,
We watch him at peace during the early morning moments
before work, alone. We are told that he finds én : .

e N

intimacy and a satisfaction in the darkness of the mines,
.and-perh%‘i more predominantly, in thé“comradéry of

drink and warmth which follows the days in -.the pit:

The Palmerston would be cozier. He hastened
forward in anticipation. All the slate roofs

of the Bottoms shone black with wet. The . |
roads, always dark with coal-dust, were full "
of blackish mud. . . . The men mad;\hxseap % N
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him, and took him in warmly. He was glad.
'a minute or two they had thawed all respon-
ility out of him, all shame, all trouble,
and he was clear as a bell for a jolly night.
(p. 57)

Lawrence was to feel, almost twenty years after writing

Sons and Lovers, that-therelwaé something deeply fuifilling

about the intimacy of the colliers down in the mine pits

g

and in the pubs at night:

The people lived almost by instinct, men of

my. father's age could not really read. And

the pit did not mechanize men. On the contrary.

Under the butty system, the miners worked

underground as a sort of intimate community,

they knew each other practically naked, and

with curious close intimacy. . . . My father

loved the pit. He was hurt badly, more than

once, but he would never stay away. He loved

the contact, the intimacy. . . . Now the colliers

had also an instinct for beauty. The colliers'

wives had not. The colliers were deeply alive,

instinctively. : But they had no daytime ambition,

and no daytime intellect. They avoided, .really,

the rational aspect of 'life. They preferred

to take life instinctively and intuitively.
 They didn't even care very profoundly about -

wages. It was the woman, naturally, who nagged.

on that score. . . . The great fallacy is, ,

to pity the man. He didn't dream of pitying

himself, till agitators and sentimentalists

taught him to. He was happy! or more than

happy, he wag fulfilled. Or he was fulfilled

on the receptive side, not on the expressive. .

The collier went to the pub and drank in order -

to continue his intimacy with his mates. ‘

They talked endlessly, but it was rather the

wonders and marvels, even in politics, than of

facts. It was hard facts, in the shape of

wife, money, and nagging home necessities,

which they fled from, out of the house to

the pub and out of the house to the pit,.

The collier fled out of the ‘house, as soon
as he could, away from the nagging materialism
of the woman. (Phoenix, pp. 135-136)

"Lawrence's sympathetic and somewhat idealistic
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comprehensioh of the colliers' lives is much different
in this essay which hé was to write in 1629, than is
his understanding és it is reflected in thé character
of Morel ani the other colliers in Sons and Lerrs.
Lawremse wrote in this same late essay: "if I think of
my ch:?>kg3ﬂ, it is always as if there was a lustrous

3

"sort of inner darkness, like the gloss of coal, in which

=

we moved and had our real being,"

("Nottingham and Mining
Countrysiae ," Phoenix, p. 136). Whileithis "lustrous
inner darkness"” isvrdoted in ‘his deepest>fee1ing§;
Lawrence's conscious understanding of his youth ié,
in this novel, still tied much more closely to his mother's
and to Gertrude Morel's, to the wqmen's sufferiqg and .
focus on "hard fécts” and responsibilities. However,
the novel does allow us to see that as a yohng man,
before and even during the early part of his ma}riage;
Walten Morel felt that he was living out his life fully
and with pleasure. While his pleasures ﬁay negate political
and ecﬁnomic awareness of his situation, he expérienées )
no épparent sensé of deep dissatisfactidn. But Gertrude
will not allow him to'remain»blindfio the "nagging
necessities" which the conditions of poverty force upon

: ) N
the 1iveé of the family. She forces him to recognize
that his pleasures amount to blind submission and a

refusal to reach beyond his own limited vision and the

cruel conditions of their lives. But knowing this,
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he is paralyzed and trapped within the misery her 'chal-

lenge and criticisms bring him to. For Gertrude's "way

out" of their situation provides him with no difeqtion or
real‘alternative; He-rejects‘her aspirations to&ard the
middle class,‘intuiti;ely sensing that Ebe world of the
middle class ténqbring;him’no fulfillment. This is no

1" °

"way out" for him,

‘Gertrude maintains her vision of class ascendance

throughout the novel. She joins the local Women's Guild

which allows her some distance from the immediate, and

a

through this club we see the potential for critical

observation developing. The novel does not tell‘us?
however, what thé>women’of the Guild actually discuss,
what tﬁe content of their observations and triticiéms is:
"The women were supposed tb discuss the benefits to be '
derived frdm co-operation, and other social questions,”
(p. 68). We are left tg assume that, while the women-
may achieve some immediate feelings of independence and
power, their meetings effect little in terms of providing
them with the capacity to make q;hcrete changes which ‘

would effect their living situations.

We read in Sons and Lovers that Walter Morel becomes

"merely part of [Gertrude's] circumstances" (p. 62).

We are told that she ceases to battle with him once the

crisis is over and he has been beaten by her. Nometheless,:

the novel continues to develop a narration of, their
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conflicts and relationship, indicating that Gertrude

-never really does detach herself from her husband. -She

continues throughout most of the novel to rage'againstx
him, to torment him, and to gathertheirchildreﬁ up iﬁ
antagonism against him. 'We}readwthat she keeps up her
battle with him because she and their children are
financially &ependenf on him, We read that "[sl]lhe
knew that the man  who stops on the way;home from
work is on a quick way to ruining himself and his home.
The children were yet young, and depended oﬂ the bread-
wInnér"_(pq-BO). But,this,is.clearlj no more than a
blinder tobthehnderlying content of thei¥ antagonism
togard each other. The Morel famiiy, like all the colliers'
fémilies, have alwayz existed at the level of subsistence
and will continue to do-so,jwhether Morel drinks at the-
pub or not. We also know that .at this poiﬁt in the novel,
William i; sending momney ﬂome, so anxiety over the family
income is not at the root of‘Gertrude;s unrelenting
battle agaihst her husband. Lawrence leaves the reader’
to discover what 1ie§ at the bottom of their dontiquing
conflict, given what “we have of their characters, for
financial necessity as the essential source of battlé
rings hollow in the cgntext of the novel.

In her puritanical consciousness Gertfudé hates her .

husband with a bitter sense of her own victimization, for .

which she holds him accountable. In her terms she doesn't

.
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deserve either this life‘or thiéimaﬁ; He, what hé is,
denies her inherent‘worﬁh; he reinétates and reinforces
all the injustices she and her ancesgbrs have endured.

She has held the hope of :another life and of.a man, who,
given his 6Qn inherent dignity, would have been cépable',
of acknowledging hers and of leading the wéy toward

the retovery'of lost social, éultural and econtmic-

rights that once belonged to her family; Walter Morel{S
blind»and consUminé pleasures take no account of her
spiritual and intellecﬁual being. He makes a mockery

of her refinemenﬁ by simply béing who he is. He has
mocked and éhamed her, just as she has hiﬁ. They hate
each other for what the other illuminates about them-
~selves. She forces him to récognize his weakness and
social impotence——that which he had never recognized as
such. In the world of culture, society and politics;_
Morel is insignificant; he had notkknown it before;

he had never looked upon himself in phis way, but she
forceg him toward recognition. Having recognized, he‘has
no way to go, no Qay out, excepting a frapfic rush into
intensified boufs of/drihking and comradery which aﬁt

aé soothing anesthetics to consciousness and "the nagging
materialism"™ which is the fact''of ‘working class life.

He, in his turh, not aiways éonscioﬁs of what he ;s doing,
makes her see the emptiness and, the lie of her preten§ions

‘ - ,
and aspirations. He forces her. to feel the real condi- -
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mines, he is also anxious and displaced within the more
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tions of his life which she would wish to deny: he
places his syeét and cocal-covered body before her, iust
aé he did beforevHéaton, and parades sloth and fulgarity
as though they were signs of victory, éutting deé?iyAinto
her in ridicule and mockery. While.we are t&ld that

he is defeated by Ge;trude, he never surrenders: 1in a
form o Complete negation that is absolute, he abandons
responsibility, as do many of the colliers, for the heévy
burden that wdrkiqé life places on human endurance.. He

i

leaves the weight of family concerns to his wife; and in

- so doing he leads the way toward their-rejection of him.

The source of their continual battle against each

other lies in the way their class origins have provided

’

them with the ability to live and to perceive their social

[

situation. MrS.\ Morel would rise above these conditions
through the ethi of a puripan’sbirituality and middle

ciass culture which could assure her her différence'and

detachment from éhevworking éla§s. Morel, on the other

hand, wbuld maintain his immediate gratification, which;
the novel indicaﬁes, can mean real fulfillment for him,

and restrict his vision to his own class.

Morel is not only helpless- and confused in the .

.

sbcial and intellectual world that exists beyond the ,

immediate life of his family. Eventually he lives in

a darﬁness\both inside and outside of the pit. 1In his
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consciousness he ﬁecomeé a dark mass of cohfusion: a
disinteérating.man,‘beaten down by labour and isolation.
Clearly, Lawrence gives-ué far more of Gertrude Morel
than he does of Walter Mbrel. This is hisxmethod of
writing the history 6f Paui's consciousnesé and experience..
Lawrence can speak from within Gertrude Morel, can givé
her experience,Aher feeling and her thoughts a vdice
'which he cannot givé to Wélter Morel. While there are

a féw mémeqts of intimate porfrayal-of Morel, he is

most often seeﬁ\from a judgemental &istange. ‘There is

a point at which we cease to know him reélly. He becomes
all darkness, a sofe point of anxiety; of fear and of

repulsion in the feelings of his children ard wife.

t clearly when he can be gotten near to:

We see him
when he aﬁ be loved, rathe£ than when he is feared or
hated bﬁ is family. _Wh?n he is drunk,\or sour, oOr
cruel, or buffoonish, we do not see what goes on at the .
bgck of him. He becomes a sharp point of dread in the
lives of others. Lawfence cannot getknear,endugh to
Morel ét these times. It is not simply that Lawrence
identified too closeiy with his own mz;her in-order

to comprehend his father and explore his fictional

correspéndent, Walter Morel; rather, and more accurately,
what is revealed in the portrayal of Walter Morel is

that the anxiety and pain caused Lawrence by his father

would not allow him to fully explore Morel's deeper
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’experience. 'Lawrence is repulsed by ‘his o&n creation come
goo(close to the truth of pain. We read- early in the
novel that the Morel children, due to the ongoing battle
between their parents and the terrible threat that their

"one tight place of

father repreeented to them, held
anXiety in their hearts,-one darkness in their eyes,
which showed all therr lives" (p. 78). It is a "derkness"
which makes its way into the porrrayal of Morel, holding

him at a distance when he is too terrifying or too repulsive

i
B

to reech toward in penetrating explorationrt
The empha51s in the novel, which has always been

centered more closely on Gertrude than on Walter Morel,

.is eventually given over to her entirely,\and%thenrlaperi

in the novel it is finally teken up<by na;ratipnhof

Paul's character. Scott Sanders concludes that Lawrence

k‘"ﬁ (‘[5‘{\,

shared Mrs. Morel's class—bound judgements (p. 38)

and that as a result Lawrence judges Walter Morel as

responsible for his own fate and ruin (p. 36).“While

it is true that Lawrence does not explicitly:'question

2]
LY

or condemn Mrs. Morel's values or judgemenés of Her
husband, what is critical here is thet in this novei
Lawrence is strugglifng t® come 'to some kind ofhcompre-
hensi;e'und%rstanding!of his»oﬁn\history.fhaﬁ goee beyond.
Mrs. Morel's limited percegtlens. The novel reveals

‘.1,, i B

an amblvalence about WaltenLMorel and about the’class

values expressed by htm and»by Gertrude Morel. That

v
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Lawrence consciously accepts the essence of Mrs. Morel's

position and categories of thought is obvious; but what

is also evident, but less obvioué,-is that the novel
reveals insight into both of their characters--insight

-which reaches beyond Gertrude's confined vision. No

.

recepti?e;reader of Sons and Lovers~éan‘unequi;oca11y
acéept Mrs. Morel's‘righteousness without criticism,
ﬂoerélgér Morel's fate as his sole responsibility.
Given th; to;al context prgvided by the novel, he ié

no more nor less "responsible"‘than is Gertrude. While
exploration ofﬂMorel's’ﬁharacter stops short,.we afe .

given enough of him and of his context to question

7

Gertrude's judgements, knowledge and undérstandiﬁg of ~him.
The novel does not allow for any complete idenéifigation
with Gertrude Morel becéuse it°revea1£ theupurifghical
dogmatism of her self-righteous maftyrdom and unwavering
will, and because it reveals the destructive and cruel .
consequences of her unthinking substitution of her sons

for the husband she feels she does not have; .

While Sanders devotes an entire section of hiss

1Y
t

esséy én Sons and Lovers to a discussion of claéé, he
avoids these ambivalent qualities of the ;ovel,véﬂith
I have étressed, as they relate to this‘issuebana he
makes no mention of Paul and his mother's important:
discussipn of class in the novel:

"You know," he said to his mother, "I don't

<
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~want to belong to the well-to-~do middle classes.
I like my common people best. I belong to the

> common people," -

' "But if anyone else said so, my son, wouldn t
you be in a tear. You ‘know you consider your-
self equal to any gentleman. .

"In myself," he answered, "not in my'class
of‘my"education or my manners. ‘But in myself

I am. ~ ~

4

Here Paul unquestionably refuses to identify himself

-

with the middle class in order to claim his own worth.

Such identification has been absolutely essential in

‘Mrs.. Morel's understanding, ~In Paul's terms, worth,
, PN . ) o, : ) - v

or iaek of it, is not be be equated with class. .

© ., ' "Very well then  Then why talk aBout,thé'a
- .. :ommon people?" '

- "Becayse-=-the difference between’ people isn't
in their class, but :in themselves. ©Only from
‘the middle .classes one .gets ideas, and from -
the common people--life. itself, warmth. :You
L feel their hates and loves."

"It's all very well, my boy. But then why
*don't you g0 and .talk to your father s pals?"

"But they're rather different." : :

"Not at all. They're the common people.
After all, whom do you mix with now—--among the
"common people? Those that exchange ideas, Iike
the middle classes. The rest don't interest

1"

‘you." (p. 313)

CFay

Mrs. Morel attemnts‘to force Paul into the position of
making.a-choice between identification with one class
or another. Wniie their eonversatidn reveals hisl
constien, it also reveals that this is a choice that
he;iévreluctant to make,@seeé no‘retionale-tor making,,
because he is not sure that he can eonceive of or deﬁine
himself in class terms (as both Gertrude and Walter -

=

‘Morel have done). 'Lawrence never did make this absolute
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ideﬁtification;_he claimed to belong tobno class, and
thié I think is at the baée,of much ;riticism of 'his
fepresentation and attitude toward class. Thé son of aﬂ
illiteraéé tollie; and an edu;afed'school teacher who
_aspired toward‘the middle class,'hé refused to conceive
of himself in the claés terms tHat‘éach ;epreseﬁted and ‘
dogmatically livedABy. 'Similarly,- and thig is the centrgl
/Cproblem for Scptt Sanders, Lawrence rejected the tendency
to explbre-char;cter exclusively in terms of social
i&gntity. He was far more concerned with exploring
ﬁthe p;ychological consequences of class-bound thiﬁking

and social history, i.e., class unconsciousness. Much

of Sanders' critique of Lawrence's writing is centered

Q; the psychological focis Lawrence pakes‘in Sons and
Lovers: :"Sopial categories are transformed irnto psycho-
iogical catego?ies which harden into & mepaphysic," he
writes (pp. 23-24). And further: |

~ Lawrence's exaggerated sense - of individual
autonomy led him to distort his representation
of reality . . . by isolating personal existence
partly or wholly from social existence.
Although Sons and Lovers abounds in references
to social conditions and historical movements,
these are not used to account for the quality,
the changes and the crises of individual lives.
That is to say, Lawrence explains. the problems
of characters psychologically rather than
historically, in terms of a personal rather
than a collective past. (p. 39) '

This issue is far more complex than Sanders' perspec-
, 3

tive here will allow for. Lawrence's sense of "individual
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14
autonomy" was not so exaggerated'that it prevented: him
from revealing the historicalﬁdeterminants of'Geiﬁrude
énd:Walter Morel's characters. - They are not only implic-.
itly revealed through the~explora£ion éf their characters,
they are also'gxplicitly refgrred to iﬁ thé novel. |
We know, for example, that Gertrude has "inherited from
generations of Puritgqs" é moral sense which eventually
becomes "a réligious instinct" (p; 25). The Moreis'
ties to hiétory and class are shown to lie at the very
centre of théir lives and of their conflict with one
gnother.' The novel shows how; once‘c}ass—bouﬁd conscious-
ness becomes part of.charactér development and becdmes
unconscioqs, character becomes rigidified and fixed
within thqse boundaries. The novel goes on to explore
:the destructivé and limiting cdnsequences. ,When both
Walter and Gertrude Morel are tied so tightly fo their
ciasses and their histories in ways they are not fully
aware of, their lives are brogght into the orbit_of.a
fixed cycle.‘ I doubt thaf any 'réader of this novel is
capablé of éonsideggng these characters,apart from their
classes. However, the explorative focus in the novel is
on the psychologicai and inter—relétiohal conséquences
of their inability to break free of their histories.
What Sanders sees as Lawrence's téndgncy to€ggject social

explanations is more a matter of focus than of rejection.

Sanders is too quick to assume an unequivocal identity
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between Lawrence's cgﬁ§cious.viéwpafnt, Fhe”nével's
vision (which reflects hnfonscious insightsagaihed ;hrough
the creative exploration af_intéf-relationship in.contéxt);
and Mrs) Morel's indi?idualis;ic perspeétive.. While t
Gertrude Mﬁrel may indeed have an "éxaggerated éénse
of autonomy" which allpwé her-fo judge her husband’responf
sible for his situation given his inherent "nature;"
thé novel unmistakébly,opposes her judg;meét, and Lawrence
is not completely at one.with her, even in chscious
intention. Lawrence's exploration éf their lives takes
us, and him, well beyond -Gertrude Morel's vaiues. |
PART 111. CHILDREN: THE INHERITORS OF CONFLICT, ANXIETY,
AND THE NEED TO REDIRECT HISTORY |
The destructive consequences of the Morels'limmobi%e
characters are suffered not oniy‘by themselves but by \\\
their children. The cruel and bitter battle betﬁeegﬁ;
the parents creates a dark anguish and fear in their
children: a fear which, we are told, lives on in them
throughout their lives, and is held within the memory
of black; poteﬁtially violent nights beyond the chiidren's
understénding and power. When Gerfrude Morel gathérs
her children up and intimately binds her life with theirs,

she creates a situation of terrible vulnerability. She

is their source, the centre of their lives, so that each
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jiolenp explosion~betwéen'huéband and wife opegs the
children up to the horror of'fheir éntiquworld’being
cuﬁ out from beﬁeéth them; Thelmgmory bfréhildﬁpqd
joy énd terror is reflected in the novel‘ﬁhrpugh»£hé

images of small fragments and flickers of light amidst

<

-a larger and greater darkgess:

So they were happy in the morning—--happy,.
yery happy playing, dancing at night round the

’ lonely lamp-post in the midst of the darkness:
' . + . Paul went out to play with the rest.
Down in the great trough of twilight, tiny
clusters of lights burned where the pits were.
A few last colliers struggled up the dim field-
path., The lamplighter came along. No more
colliers came. Darkness shuf down over the
valley; work was gone. It Was night. '

Then Paul ran anxiously <dinto the kitchen.
The one candle still burned on the table,
the big fire glowed red. Mrs Morel sat alone.
On the hob the saucepan steamed; the dinner-
pilate waiting, waiting for the man who was
sitting in his pit-dirt, dinnerless, some
mile away from home,‘across the darkness,
drinking himself drunk. Paul stood in the
‘doorway. -

"Has my dad come?" he asked. (pp. 78-79)

Through tﬁeir e%glusive_intimécy with their mother,
t children come to‘feel their lives anchored'solely
in her ahxipus living. They séfn grow to share in her
rage against Morel in order to protect themselves against
their‘vulnérability,ahd fgar of losing the source through
which their lives are expérienced. Their united exclusion
of the father secures théif_lives in intimate connection
with the mother. Walter Morel, hié hands gnarled~ffom

work, his stature progressivély'stooped and his flesh
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scarred blue-from.labour aqd accideﬁt, reacts to his
own lonely exclusion by asserting his difféfénté,\which
only solidifies his childrens' detéchmént from him:

When the children were growing up and in the
critical stage of adolescence, the father was ,
like some ugly irritant in ‘their souls. .His
manners in the house were the same as he used
among the colliers down pit. . . . He seemed
to take 4 kind of satisfaction in disgusting
them, and driving them nearly mad, while

they were so irritably sensitive at the age
+of fourteen or fifteen. . . . As it was, the
battle now went on nearly all between father
and children, he persisting in his dirty and
disgusting ways, just to assert his 1ndependence.
They loathed him. (p. 143) A .

The Morel children are capable cof a terrible cruelty

toward Morel through their close fidelity to their mother.

Their insensitivity toward Morel is shared somewhat by

Lawrence; nonetheless, the reader recognizes Morel's

pain through the brutal‘responseé of his children and

through the representation of his physical scars and awful
> Qalqneness within the family.

Wiiliam Morel is the first to take up arnd live out
his mother's battle against Morel. William, the eldest
child, unquestionably identifies himself with the middle
class and with his mother's aspirations:

A1l the things that men do--the decent things
--William did.” He could rum like the wind.

. « « He gave all his money to his mother.

« « « he never drank. . . . He went about with

the bourgeois of Bestwood. The townlet contained
nothing higher than the clergyman. Then came

the bank manager, then the doctors, then the

tradespeople, and after that the hosts of
colliers., William began to consort with the
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sons .of the chemist, the schoolmaster, and
the tradesmen. (p. 69)

Moving far beyond his social roots in Beétwood,n
William is clearly a success in the business and social

world of London. In Mrs. Morel's view "he was like

”

her knight who wore her favour in the bat;le" (p. 101)."

William becomes Ge:t}ude"s middle class gentléman as he

’niseS‘quicklynin‘socialvstatus. But even early on in
his attempts to live in:aécordance with his mother's

unfulfilled dreams, there is a point of confusion, of
. S A
crisis, in William: - ' . o ’

¥

He was unsettled by all thé change, he did not
stand firm on his own, feet, “but seemed to
spin rather giddily on the quick current of
the new life. ° His . mother was anxious for him,.
She could feel him losing himself. He had
danced and gone to the theatre, boated on
the river, been out with friends; and she knew
.he sat up afterwards in his cold bedroom grind-
ing away‘'at Latin, because hée’ intended to

. get on in his-office, and in the law as much .
as he could. (p.-115) .

2

Whén William goés to London He Breaksvaway somewhat
from his family and the small mining commuhity of his .
boyhood. But: his ties to his mother qre firmly maintained:
he almost fanatically pursues the pleasures of the middle
class. and he progfessively rises‘ip‘the world of business;
the woman he establishes intiméte relations with is quite
digtinct from his mother's principled puritanism, thus

the relationship poses no real threat,to his primary

attachment to Gertrude. William's "gypSy"_is,jin his
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own tetms,ra lady, a lady who showsﬁherself wellabeyond
the social status of most of the people of Bestwood‘
as far as ménnérs and_appearances are-concerned. Wh11e
- Gertrude is distressed and resisté/GipSy’s "erand ways,"
it is clearly she who is réspbnsibie for having}passed
on to Wllllam his b11nd 1dea112at10ns of those .who appear
dlStlnCt in status from the working 51tuat10n of the
colliers. Finally it is William himself who cannot
reconcile Gypsy's appgaranté and mamnersiwith her.super—‘

ficiality and coquetishness. He cannot envision béyond

~ his mother's ideals, but he comes to hate Gypsy for ////"

exposing the fraudulent nature of those ideals. Withig{
the rapidly changihg sociéf and commercial spherg/ﬂf//
London, status has little to do with accompl;sﬁment

or educatlon. L11y ‘does not need to be/ﬁgtnc1pled

intelligent or serious minded in gydér to be considered
:3 lady. She ounly needs familiarity with the manners
//// @

of the middle class an@)éﬁough income to purchase the
> :

necessary refinements. And the latter she receives

through men/like William. William is lost and frightened
when,,héiing followed his mother's Qirection,rhé finds

himself driven into a corner. Working daily'in business
(work. which does not appear to have any inherent meaning
for him), fervently pursuing the social life of the

city, having made an attachment to a woman of elegant

appearance who nonetheless leaves him enraged, unsatisfied,

\

L
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"and undoubtedly poorer, and working long hours info the

s .

&, .
night on serioys study, William has clearly become a

-

financial and social "success;" but in his impossible

attempts to make real his mother's dreams and to compen-

[}

sate for the failures her history contains, he is 1led
o B 1, . A
to his own destructiwon. ‘

His mother's desires are embedded deeply in his

Y

charécter and they have a powerfql grip on his-develop-
ment. s -She pésses.onrto(h;m both "hér lack gf fulfillment,

o °

her- terrible bitterness at having been éheated of life,

and her false pufsuifé, false modés of ‘achieving fulfill-

1

ment, just as her own fathe; passed on his bitterness;'

G, 4

while providing her with no real means of gaiﬁing control
, ) S o - P
over the direction of“her life. Paul is given far more

possibility of discovering his own forms of living and
. . : » v

of rebellion/than~is William, While early on in- his

life Paul appears to be following a pattern much like:

William's, histrelationshipﬂto his mother takes on more

complex dimensions and is far more .intense than is

°

oWilliam'"s relationship to her. William's relationship

to his mother is depicted primarily as oene of "identifi- -

4

cation, rather than of absorption and gonflidt. While

H]

Paul inherits and internalizes Gertrude's spirit, he is

also committed to resistance against her domination.8

William has ruk%hed unconsciously and unaware into

a social and financial world which takes control_of

v 4 . e

°
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/aspiratlons do nqQt constltute the means of 11berat10n.

his direction and leaves_him powerless,. ineffectual and

disillusioned. His death'in London comes after a slow

process of psychic d1sturbance and f1nally physical ‘v;

9

illness. Mrs. Morel has ?earned for active part1c1pation,

v Pl
2®

for a place, in the larger world @eyond the restricted

T o d “ i

possibilities of the midlands mining commuhity. *ﬁ%td fo

~2 ) Y v J'?.i\
William's faterevealsthat active par;icipition.whlch

= e

2, a

‘leads to fulfillment is not p0331ble w1thinﬂthe frame-

4 <
- . . P
’ )

work she‘constructs. Wllllam ip_dest%oyed 1n hlS attempﬁs
. e, LT e <

- o

to discover meaning and purpose through soc1al d s~

o5 P o

econohmic successm ‘Tn the context of the novel these l'

.“'- %, <"°g

6 - ¢ v
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L3 a
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Wilfggms pointedfdut, that Paul/Lawrence ane necessarlly
) R .la 3’ i 2

committed.- However, ve must béfcareful“%b eee,that this

P

. -
P— 1
2 o .

commitment is neither conﬁiéxemﬁ&y,exprbssed nor‘abséluté.
There are variéus;episodes;and pafSsages within the mnovel

N .
2 . . ‘ L)
- . - B e

-

- where Mrs. Morel's perspectivés dominate without~contra—-
: ' . : : LB

a

.

“her. He is sensitive to her every gesture, motion and

<

"It is toward the recovery pfn“other, urposes,' Ak - Raymond B
: Wa P nd

dictjion. _ ; s e L . ‘ i

‘ - - .
x N @7 . . - € '
3 -

As a child, Paul is 50 close to-and aware of ‘ *

L) e . a o N

P

Gertrude's feeling, that he experiences hig living through
. N vy i e : .

v

2 v .

> B L4

ﬁannerlaﬁd he feels her feeling as though ittwerehhis-

- 1 - = .
ki » '

.own: > : - : _ -

» . N 3

L A'“»‘ he opened his eyes to see-his mother standing
' on the hearthrug with the hot ‘iron negar her
3 " cheek, listening, as it were, to the heat. .

a

® . .

s
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;whose pérg@pthon'thﬂs is. g

'Gerarude°Norel Paul and the“narrator merge into one

e .. - 82 o ' -
" §  Her still face, with the mouth closed tight
. from suffering and disillusion and self-denial,
and her nose, the smallest bit on one side,
and her blue eyeés so young, quick and warm,
- made his heart contract with love. When she
. was quiet, so, she looked brave and rich with
“ life, but as if she had been done out of her
rights. . . . Paul loved the way she ~rouched
and put her head on one side. Her movements
were light and ‘quick. It was always a pleasure
» £o watch her.< Nothing she ever did, no movement
she ever made, could have been found fault

v I with by her children. The room ,was warm and

“, . . - full 6f the .scent dof hat linen. Later on
;- - > . the clergyman came and talked softly w1th
. . “her. (pp. 85- 86)

=
[

. . » B .
R Lawrence makes no'ettempt ‘here, and in“other scenes much

v - 8
- . N

11ke thI§ one, thdfstinguish¥between the way Paul sees

EPY “ -3 tos

Sem——

*his mother, and\lhe way Gertrude Moral simpiy is. Later

Ty
. ° L

¥
.t

iﬁ thetnovel we re&g; "Mrs Merel was 6ne%o£ﬂthpee natu-

;nally eXQu151te people who can walk in mud without dirty-

2

“ing her sbbes' (p.ﬁ 152) " what is 1nterest1n§\about'

- a
w, @

thls statemenb (out31de of its belag comlcally 1&eallst1c)
. ! ° Q °® -

1swthat we%have no way of dlstln 'shingabetween the

s

naTratlve v01ce and Paui s feellng We do. not khow '

I
~

N
x

4 -

o £ ~L >
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dominant. voice whlch excludes the p0551b111ty oi contra-

3 N “

‘fdiction,or)ambiva;enée, ‘When’ Paulbfs forced into ot

[N R .
° - 5 “

-

obtaining work in NQEtiﬁghhmiwithtdeda s Manufacturing .

he\fihde that Mr. Jordan, in spite .of his positioq
within the companf, is not -really so very different

\
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from thé pit managers who humiliate.apd bully their
employees., Paul is shocked and confused to discover
that a man of such position, prestige and wealth, shouid
be so "common" :

"But wasn't Mr Jordan common, mother? Does
he own it all?" ' ’

"I suppose he was a workman whe has got
on," she said. "You mistn't mind people so
much. They're not being disagreeable to you

7"

--it's their way. . . . " (pp. 121-122)
Thqrassumptions_reflected here of course are that only

those of the working class treat others with derogatory

-

.arrogance and authoritarian brutality when they are

in a position which will allow it, and also perhabs |

A

that the ruling classes have obtained their social and
financial status and power by virtue of inherent qualities
of character which are beyond such dehumanizing tendencies.

Therefore, because Mr. Jordan is an arrogaut@authoritariap‘

o%

he must have originally been a workman. The illu%ofy.

perception of business, financial and social status, the.

»
N

idealization of the ruling class, the‘tendency to equaté .

inherent character traits with class--the ideas here

reflected--are left unchallqued in the novel at this

2

.

point.

Gertrude Morel clearly perceives class div&sions
as a natural ordef reflecting inﬂerent worth. Pride,
Edgegrity, reverence tbward others, and wholeness of

7

being are character traits she associates with the ruling
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classes. But fate is capable of error andltﬁéré is
no guargnﬁee that one will fall int%Xtheir‘"rightfdlm

position within the hierarchy; she Eel;eVes that there fxi' -
8 ’ ‘. . ' %

are a few, like herself -and her immediate ancestors, who
. v . ) E

have been shifted aside by unforesegable circumstances

T,

¥

and deprived of their proper place and of the aﬁi}itj

&

to live in accordance with their true natures. It is

only through her children, most particularly her sons,

that she feels she tan reclaim social and personal justice.

[y

The,children learn quickly to respond warmly and
with pleasure to the refined and reserved manners of

their mother, while they share her distaste for and

apprehension of the more gruff and boisterous manners ‘

of the colliers. Like theip\mother, they begin earlj-on
. N I‘ 0

to conqider themselves as distinct from the working ) .

class.  Even whemiWalter Morel attempts to approach

%

Paul with géntleness, he disturbs and jrritates his son's
terrible\sensitivitj (pp. 86-87). Paul suffers so

‘much anguish and self-consciousness when he is forced -vﬂa\\

A

into relations with colliers and the managers of the .

pits thdat he is rendered speechless with terror in their

.-
N i
-

presence. While he shares with the colliers and their

families the humiliation they endure as they are bullied

¥ £

and mocked by the pit managers when they ‘cqme toscollect

v =
g

the week's earnings, Paul- is in anguish as much-on account :
' P . . »

. . o
of ‘the colliers as he is in relation to the bul;¥ing cer T

ks
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managers:

'Hiéfrelief, when he got outside, and was walking -
along the Mansfield Road, was infinite, ©n

the park wall the mosses were green. There - -
were some gold and some white fowls. pecklng
under the apple-trees of an orchard. The

colliers were walking home in a stream. The o

bdy went near the wall, self-consciously. : -
. He knew many of the men, but he could not" -
recognize them in their dirt. And this was . ¢ e
a new torture-to him, (p. 92) T

Given Geptrude Morel's detachment from the colliers

-
5

and hertgcefﬁful, depregating,-attitude to&aig thei:

speech, £héir géﬁﬁers, their gestures,gtheir pleasﬁres-—
8

toward all that they are and toward all that constitutes

11fe for th;m——lt is not.surprlslng that Paul should feel

hY
PRt

.vulnerable and awkward 1n their. company.

- >
N

In spite of Paul S young desire to reclalm the world,

for his moth@r, he gomes to realize that he 1s¢powerless

tp’effect change 'and give new dlgectlonzto her life.

‘Hers is a. life that has not yet been lived, and he camnot

give life tc@?er'without denying"his own. When he ties

.

himself in fidelity to hér, he ceases to deJélop, having
fixed himself to her arrested life. . He finall} sees s

the inevitability of her existence and knows that He -

N N , ,9’ . ‘ g‘r N
has come to a terrible end, pivoting around the same
. ) \ " = .
fixed point:
i He looked at his mother. Her-blue eyes were B

watching the cathedral quietly. She seemed

again to be beyond him. Something in the 4 _
eternal repose of, the, uplifted cgthedral~ e
'blue .and noble against the sky, was-reflected

in her, something of the fatality. - What was,

¢

o "% . "’
4 N ‘i\ - .
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4reactionary tendencies and opposition to the living
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. wWas. "With all his young will he- could not
alter_it. He saw her face, the skin still fresh

. and plnk and downy, but crow's feet near her #
eyes, her eye11ds stéady, sinking a little, <
her mouth always closed with disillusion; ~
and there was on her the same. eternal look, as ™

_if she knew fate at last. He ‘beat against

it with all the strength of his soul. (p..294)

= : ' .
his intense attachment to Gertrude threatens to

Whe

arrest his life with hers, he cannot se easily, without

"a struggle, give himself up to her. He realizes that

S, ‘ , J 4

‘ URE - o . L : . . &
she can never be his young warm,lover. -His desire r%;ches

.ou K\;:yond and away from her: "home was for hiarbeside
is

ther, - And st111 there was something else, some-

El
- .

vthing(outsiQe, somethlng he wanted"\(p,‘305). In reaching

beyond his mother he discovers relationship first with
Miriam:and then with Clara.

LR Co _ : .

BART..1V. . -MIRIAM, CLARA, AND GERTRUDE MOREL: INSIGHT
] INTO HISTORY AND THE "VOICES" OF CIVILIZATION

\ 3 o

7

Theirelationships and'strUggles thaé develop among .

]

Gertrude Morel, Paul, Miriam and Claraﬁare fraught with

tlements of puritanism, mysticism, romanticism, vulner-

N e

~ability and restraint, sexual repression and desire, and

condifions of working class life. All of these elements *

combine to create a tangled and chaotic force which

[t} !'1“

aches into the deepest levels of character and results

in painful struggles that none are fully aware of or-

[}
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capable of- escaping. -

& In1t1a11y, the novel draws ‘sharp d1st1nct10ns

-

between Gertrude Morel.and;Miriam. While Miriam, .

mughwlike Gertrude, considers herselﬁQ"Something of
a princkss turned into ‘a swine girl" (p. 177), she
differs from Gertrude in that she,doeS'not reject

association with the working classes through identi-

fication with and aspiration toward the middle class. o -

Her detachment from labour and labouring is achieved
through spiritual, romantic and literary associations

--associations which are private and secretive.

-

Worldly values, appearances, manners, social position--

these Miriam ignores. Miriam lacks Mrs. Morel's

social capacities: she cannot extend herself outward

with assurance into social interaction, but tends.

e

»rather toward introversion and distrust of most others,

attempting to protect her own lonely and religious

- 1 £

private world from being disturhed_by outside forces.

o<

Furthermore, and perhaps most significantly, Miriam
displays an open,respon51veness awd vulnerability

which s in sharp contrast to Gertrude's characteristlc

-

reserve and restraint.“

*

The novel's exploration of the relationship' 7

hﬁfween Paul and Miriam reveals, however, that the
31m1far1ties as much as the distinctions between

Miriam and Gertrude are at the root of the most violent
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struggles which comprisefthis section %T the novel. ’ )

Lawrence's conscious intention is most often to empha-

size where they differ, but these distinctions on their &
own do not account for the intense conflicts which .
dévelbpg :

In the very early pages of the»novel Lawrence

has written that Gertrude Morel "baffled and gripped" «
hen_li%e "into incandescence by thought and spirit" # | .
(b.‘IS). We read much later in the n;vel in reference

to Miriam that "there was no looseness ‘'or abandon about

her. Everything was gripped stiff with\intensity, andi

her effort, overcharged, clos;d in on_ditself" (p. 191).

Both Mrs. Morel and Miriam, in their rgpressiVe'
attempts to detach themselves from the vulgar and
yet sensuous life of labour and labourers, have ei;her
strangled tﬁeir own Sensual impulses or re&irected
them igward.. Whethér it-ﬁe Mrs.- Morel's strict .
adherencesto tﬁe ethics opruritanism or Miri@m's
retreat intoqumantic mysticism and‘worship of the

-

spirit, the result in terms of defensive characteér .

struct@res-is the same. Both tendeﬁci;s deprecate and
cut off the sensual body and sexual desire.

Paul almost always sees Miriam's mysticism to be
at the soufce of theif seﬁual struggle, and h; draws
sharp distinctions betweii_her,behavio%f and his

3

mother's "wholesome" restraint. But it is clearly
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not simply Miriam's spirituality he battles against,
for their sexual conflicts are most intense when she

is sexiually vulnerable. We read that Miriam's
intensity, which would leave no emotion
on a normal plane, irritated the youth
s into a frenzy. And this fearful, naked
contact' of her on small occasions shocked
him. He was used to his mother's reserve.
On such occasions he was thankful in his
. heart and soul that he had his mogher, -so
° sane and wholesome. (p. 1?0)

Paul draws away from Miriam and denies the seiéal

potentialities of their relationship when he identifies

~ - -
<!

with his mother's "sane and wholesome" reserve. He
focuses on the distinctions between his mother and

Miriam- gnd identifies most adamantly with Mrs. Morel

@

"in criticism against Miriam when Miriam is most sexually

open. Paul's struggle againsf Miriam is not simply
comprised of a battle against her religious intro-
version, as he most often believes; he is the most
comfortable with Miriam when she is not sexually

vulnerable, when Sheqioes not touch him (l2terally),

and when her sexual and sensual body is the most
"completely "ggipped stiff" by her mystical spirit.

At chapel:

Mrs Morel, likea little champion, sat at -the
© head of her pew, Paul at the other end;

and at first Miriam sat next to him Then the

chapel was like home. It was a pretty

place, with dark pews and slim, elegant

pillars, and flowers. And the same people

had sat .ifi the same places ever since he

was a boy. It was wonderfully sweet.

’

[y

a.
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and soothing to sit there for an hour and
a half, under the spell of the place of wor-
ship. Then he felt warm and happy and religious
at once. (p. 236)
Paul rages so against Miriam not é%?ply bé;éuse she is
v , - «
“intensely spiritual. and hence unapproachable sexually,

_but rather. because she is both religious and sexual;
» .

because she is both 11ke hlS mother in her sensually

Lo

repressive sp1r1tua11ty, wh11e S0 unlike his m her

in her sexwal vulnerability and beauty. .

When Paul is with Miriaﬁ>in church, all his "iatent
mysticisé quiver[s] intg life" (pq 207). It is‘this
mysticism, at,tﬁ%‘veay bé%isiof their relaﬁionshiﬁ

(-(which_so effectivel{ transforms and~trahscends sexual

» desire and their sensual bodies) when it is experienced

in conjunction with immediate felt desite, that accounts

for the bitterness and anger they arouse in each other.
Miriam is far too much like Gertrude Morel for Paul

to accept her as a sexual mate. Referring to Paul

and tqQ other young men like him, Lawrence writes:

] Being the sons of mothers whose husbands

. had blundered rather brutally through their
feminine sanctities, they were themselves
too diffiden% and shy. They could easier
deny themsel éds than incur any reproach from
a woman; for the woman was like their mother,

;o and they were fpnll of the sense of their

mother. They preferred.themselves to suffer
the misery of celibacy, rather than risk
the other person. (p. 341) C

Such "blundering," while never before explicitly referred .

to in the novel, is nonetheless implicitly evident

L
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through the dynamics of the relationshig between Walter
) 4 .

and Gertrude Morel. However, Paul does not "suffer the-
P

migéry of‘gelibacy" simply in order to protect Miriah'é
"géﬁinine sanctities" as indicated in this pdssage,

but rather he suffers celibacy\in order go protect tﬁé
desexualized image he has §f his mother. Sexual intimacy
with Miriam is too closely'aséociated with sexual viola-

tion of his mother. /T e

3
‘0

Jessie Chambers, in her memoir on .Lawrence, expresses

that, in her view, Lawrence betrayed the truth of her

» z

and Lawrence's relationship in this novel. She had hoped®
that by sticking close -to the actual events of his early
s & : ‘

life Lawrence would havé freed himself from his mother's ©

domination: that he would have come to see his .mother
and .his relationship with her fth more clarity and

detachment. Instead, Jessié Chambers concludes, his

mother was elevated and his dttachment to her made

-

supreme:

- " the domination that had ruled his life hith-
erto, . . . he refused to know. So instead
of release and deliverance from bondage, the
bondage was glorified and made absolute.

His mother c¢onquered indeed, but the van-
‘quished one was her son. In Sons and Lovers
Lawrente handed his mother the laurels of )
victory.9 :

While it is obvious that Lawrence consciously intends

N " that Mrs. Morel be supreme in the ﬁovel, and that he

shares Paul Morel's critical judgements of Miriam,

E
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- the novel reveals that Paul's judgements areg distorted,

3

<

N

-

g : : g2 - : B

s : : ’ - -

"just as Mrs. Morel's understanding and judgements Qf
Walter Morel are distorted. The novel tells us.fér more

about the "truth"” than Jessie Chambers (or Lawrence)

realized. I will mot make the usual criticdm against

Jessie Chambers' fview of the novel by claiming that

ognize the difference between art and

+

she did not r
life, for this argument contains its own fallacies, I.
think. Suffice to say that perhaps her _ expectatiQns of

where Lawrence's work would taketrhim were an high;

P

she had hoped that his. work would achieve him his freedom,

which it could not. But the novel, in spite of Lawrence's

intentions, does not simply elevate Gertrude Morel

@

without a challenge. We do not see Miriam as Paul and

Mrs. Morel do. »~We cannot, because the novel rexeals
too much of the forces at play through interfélationship.

Paul's sexual anxiety and desire permeate many of his

£

[y

encounters with‘Miriam, and the govel demonstrates his
attemp£s to displace his own féar and anxiety by asgsuming
it as hers, thereby making her solely responsible for
their anguish and failure. Paul writes in a letter

to Hiriam: "In all our relations no‘body enters" (p. 307)
but the novel reveals this as a lie. They %re both
qften painfully awére of éach other's sexdal body. )

\

Jessie Chambers misreads and misjudges the novel not

so much because she failed to see the distinctions

'
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between art and life, but rather, because she was too. .

-

intimately associated with Lawrence to see beyond his
conscious intent in the novel. . As far“as intent is:
) . - ‘ - ..

N 5w & . . . B
concerned (and it-is"likely that his intention were

what mattered most to her) she was quite right in her - .

1

.~ reading.’ . L 2

Paulﬁprotec;s himself from téking the risks that
a relationship with Miriam willvﬁécessarily'involve‘
him in when he reaches loward Clara. Not only has ' )
Clara been married2>h¢r éfeminine sanctities" long‘
since viélaﬁed by Baxter Déwes, but she 9léar1y lacks
all real’associat%pn with Gertrude Morel. The only
coﬁnection she bears to Mrs. Morel is in her determined

5 -

detachment from the wor%&ng class (this is a determi-

3

nation that al% three central female figures in the
1no’?r""el share; given his_mother's detachment, it appeaﬂf
‘as a prerequisite for Paul's establishing relationship
with a woman). But in Clara, ,Paul discovers a woman
whose particular mean; ofudetaéhmeﬂE from her.class
arises not out of the sexually repressive Pgritan spiritu-.
ality of his mother or the introverted‘mystici;m of
Miriam, but qyp of the feminist developments and acﬁiv—
itiéS‘Of her time. We }ead that Clara "considered
herself as a woman apart, and particularly apart, from
— ‘

her class" (p.-323). Ciara has the same refulsion‘-

and reacticn to her conditions of poveftx\in Nottingham

~

Sy
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as does Gertrude to life .amidst the colliers; and as

.
s -

Miriam does to. the sloppy farmyargd .she feels herself

captive within. But while apa’'s attitudes present P
_ ; : - N - DA

Paul with a challenge they in nq way Tead to transcen—
€ L:

dence “or denial of the sexual and the sens%i} ‘body.

+

. The sources dfhthe breakﬂown of Paul %pd Clara's )

.Telationship are evident-even in Paul s 1n1t1a1 drawlng -

-

toward her.- Their.relationship is-imitiated and sustained

. by their consistent intentioﬁs{'presented as only partially
) ¥ ° ) 1 ' . N

conscious on Paul's part, to.withhold themselves f{om

éach‘other:'while simultaneously allowing.”for passionate

J"

relationship. Clara., unlike Miriam, who implicitly

ﬂemamﬁed‘a complete relationship with Paul, allows
that gaul maintain a primary fideiity to the relationship

between him and his mother. She allows it simply by

virtue of her difference from Geftrude,¥§%t also because
) : . . .

she too lives a great part of heerife in detachment
: , o | e
.~ from Padl (she /maintaining fidelity to her husband).

Their relétionship ends when their sexual desire, detached

2 &

and bounded as it is, can develop no further:

Their loving grew mechanical, without the

marvelous glamour. Gradually they began

to introduce novelties, to get back some of

the feeling of satisfaction. They would

oy ' "be very near, almost dangerously near to
the river, so that the black water ran not -
far from his face, and it gave a little thrill;
or they loved sometimes in a little hollow

= below the fence of the path where pepple
were passing occasionally, on the edge of
the town, and they heard footsteps coming,

B
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“4lmost felt the vibration of the tgéad, and
they heard what the passers-by said--strange
little things.that were never intended to

be heard. And afterwards each of them was
rather ashamed, and these things caused a.
distance between the ‘two of them. He began

to despise her a little, as if she had merited
it! (p. 443) .

JNqnetheless,}when Paui discbveréva telationéhip
with Clara,‘he effects atvleas; a partial detachment
fromlghe orbit_,of his wother. 'Whe; hisvseiual béiﬁg
is moét fully alive, as it is when he is Qith Clara,/
G‘b{rude is no longer ;he grédt anq_agsdfﬁté source of
life to him. - It is an incbmplete 1iberétidn, somewhat
safe-gnhlcompromising,uwhich carries with it feelings of
“shame, humiliation ahd bitterness when his mother does
assert her ewn presence into. Paul's world.. To have

known .such sexual relationship with Miriam would, have

-necessitated a more complete separation from his mother,

.,

e - -

which each would have felt as abandonment, given that ’
Paul is sd closely tied to Miriam in his developiég

thought and feeling. . When he severs himself from Miriaﬁ,

he gives himself back to this mother, but in knowing
sexual life with Clara, he again opposes Gertrude's

‘need for complete absorption of him.

¥

Reéponaive relatibnship with the natural world

and sexual experience with- Clara allow Paul a freedom-

. . ' i
from manieulation and domination. yhat appears here

in its initial ‘formulation.- was to. become an important
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element in Lawrence's future thinking and writing.

Lawrence is dlready-here atfémpting to de?éiop his

views on sexual life and the repressive forces that
- - e N

the conscious mind maw comprise.  While the novel makes

=

it ﬁlea} ﬁhat Péul's téndency to Qithhbld so much of
ﬁimsélf fr;m Claravgnd to take so little 6f ﬁer int&
account is a defensive maneuvef thch.érisés gut of .?
“his hother's.Qold‘Anﬂhim;,Lawrence/Paul'is not Complgtel&
clear aboug the defensive qual%iy 6f'this tendency.

Paul laboriously‘questions-and'fights agé?nst his‘awafe-
ness{tﬁéz he does not really tékeiClara into account.
_HF\repeats to himself thét‘is,is not her that he cares
‘fof, but rather, something that haﬁpens'beﬁause Qi

her. Unwilling fo fully recognize the so&rces of his
denial of her and its repressive nature, he tries to
rationalize the aliénated relationship between them,

attempting to view it as the natural form that a.rela-

tionship should take. We will see Birkin, in Women /

;g Love’, arguingyg, far m;re elabo}étely and explicitly, -
much thé same position with-Ursula. What Sons and >
Lovers reveals,, ho;;ver,‘given the pontext'%hich it .
provides for the development‘oﬁ this argumeht, is that
Paul/ﬁirkin/Lawrence's attempt‘;o turn into positive
philosophy a defensive and fepressivevge;ture, arises

out of the struggle toward freedom from repressive

and authoritarian forces and categoriés of thinking

M £
S~
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* and feeling, including freedom from bondage to class’
‘determinants, ideology and “identification. 1In. his R

sexual life with Clara, Paul discovers ‘experience which .
~ . LT S . ) b ) . & B
is uniquely his own, experience which is not dominated,

2 .

manipulated or controlled by;thé needs of his mother.

e -

In the contexE;pf the novel, only the sensual life

he experiences in relation with the natural world and .

“

ths,sexuai passion he knows with‘Clara is partisﬁlarly
h;s own: it is not derivatiée, or rsactionsry; or ) \
bouﬁd to Gegtrudé; Paul has beeﬁﬁsg completely dominsted
bj hislmbther's consciousness (in the developmentiof
his thinking and sentiments he rarely breaks free of'
he;), that it is onlf‘when he'is COmﬁletely carried
away.along a tide of embodied feeiing that he is}able
to experience his %ife as his own. Only within this
é%?erienceidoes hs‘know his life unmediated by his
mo;kéf's desire, d;ive, thought,and direction. Lawrence
’has'often and repeatedly. been criticized for this tendency
,to . see women deprived of their human feeiing and %sssoh—\'
alities,,much as Paul sees and responds to glara--not
ag a hhman‘personality, butkas an elementalfforce that
can‘givs him his fresdom. Similarly, Lawrence is*
criticized ?br’exaltéd), fsr sésing the sexual body as
the potent;al source sf liberation, while deprecating._ |
and admonishing consciqus will and s%inking as destrdé;ive

and repressive forces which demny the sexual and sensual

}

4

hal
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body. He is likewise criticized or acclaimed for main-

tdining that there has evolyed a ferriblegantagonism

between the bodyvaﬁd the mind., But regardlgss_of whether

we see his views as insights or distortiomns, it is

important that we’'recognize their soufheS-gnd context,
. . i - . ’ . i A e ‘-
While Paul's desire to transform Clara into ‘an impersonal

himself up to a kind of;passion

Y - . -

force, his desire to give

-

without person, is shown in the novel to®be a defensivé:

S

gesture which prevents him from establishing a genuinely

Swhole relationship with heTr thatbcould threaten his

.ties to Gertrude, ¢«it is. not only or simply revealed as’
- . - .

this. The novel also tells us that it :comprises a

struggle against Gertrude and against the-fetters of his

B

own cogsciousness.. Paul, Birkin and Lawrence's tendency
to depersonalize or abstract women does not sidplf
reflect a fear of becoming €oo cloéeiy bound to a woman

if she is taken into full account; it also reflects

the quite rational fear of, and refusal to be sexuallﬁ;

‘.'boﬁilf, paralyzed by a cdgsciousnéss which dominates and

th@artS«lifé-—the coﬁsciousneéé tha; léies; recognizes
agd reSpon¢s,t6 the personality 6f the other.‘ Given ;he
tight hold thaf Lawrence's own .mothéf had-over'him,

‘and that his feeling toward hervhad over him, he was
more than normally awére of the crippling effects Ehat”

particular forms of thinking and .feeling can have on the

sexual body. p»

b



_Reflecting back again to our‘earlier dfscuésion of-
‘Lawrence' s portrayal«of the natural worild and his c%ncep—

"tion of human life, as part ‘of a larger totallty, we

o . bt

discover another aspect of this issue which-warrants,

. S %
. - - . . A

-brief mention. Lawrence considered that conscions -
¢ ' e .;é e e *‘,‘ig
”thought had developed around the notlon ‘of 1nd1x1dua11ty

b 7

Kand personallty, in 1solatlon'from the Iarger world; :£%
Ind1v1dua11ty meant a11enated 11fe. The same consc1ousness
wh1ch £ ustrated amdm\hwarted the’ sexual body, also ,

cut pe0p1%$away from sensual relatlonshlp with the

,larger 11v1ng world by centerlng all life- w1th1n the ;
§

*ﬂi_,llmltatlons of the hyman mind andjsplrlt. Through his

- responsive relationship with the natural world of the
- .;": . . :

. _Nottingham'cpuntryside and through 'sexdal .passion which
unitee'ihe human with thenon-humanWorld——unites Paul
to the-"wintry\s;ans" which are "strong also with 1life"

(p. 442)——Lawfence was able to feel that experience
s 7 o, = R . —r

1"

can reach well beyond the limitatioms of "personality"

and consciousness. He felt that potent forces of life

reign within human life--spheres of experience, freedom

~

and_fulfillment beyond and outside of eyén.our deepest

"feelings," beyond even the intense lofe and intimacy

3 -

which held him so closely and often infullilto his

»

mother.

A

oy
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CHAPTER THREE
, D.H. LAWRENCE AYD ALAN SILLITOE:
A STUDY OF ‘TifE EFFECTS OF CULTURAL AND TECHNOLOGICAL
DEVELOPMENTS ON EXPERIENCE CONSCIOUSNESS AND LITERARY

. , EXPRESSION

PART 1. - D.H. LAWRENCE‘ SOCIAL DOMINATION AND ATTEMPTS TO

RECOVER IN THE RAINBOW AND WOMEN IN LOVE

-

The central-dynamic of The Rainbow does not rest

upon the preﬁiée»of eEonomic scarcity, as did §g£§ and
‘.Lovers. The Brangwens, we'rea&:from the onset, work'

and live "without fear of necessity}".llwﬁich seté the
inner ~dynamic of‘Ehe Brgngwe; Eélationships apart from

those which constituted Sons and Love:ss. However,

the threéd EhaE continues to.run through the novels
?hplds the E@ea of social particip%tion and social advanceﬂ
‘ment intacf:“ The f1rst Brangwed wom%n in the novel
share w1th‘Mrs Morel the pervasive drive toward social

§ N .
recogn(ﬁioﬁ and participation, both for'themselEes and
for their children} whilé the drive:is not so mEEh toward
social mobiiity, as iE waslfor Mrs. Morel, as it is
toward participation qnd knowledge that appear aimost
forbidden, secretive, seductix;, from where the Bréngwen

women sit on the Marsh farm. C

With The Rainbow Lawrence was to venture into

¢
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something quite new: its writing would mark a break

» : .
with his previous work, just as he had similarlﬂfgecured

0

a break from England, teaching, and family ties. The

Brangwen Marsh farm is modelled on an environment very

close to home in Eastwood, but Lawrence's distance from

*

Nottinghamshire and his emotional break from most asso-

/ .
ciations of the past, allow for a presentation that is

? . v

less ambiguous in that it is less autobiographical and
more ideal. The relationships between people, work,
and the natural world form a nucleus of experience

that is portrayed as a continuous, unbroken condition.

A

There is no indication of any kind of fragmentation in

activity or thinking, as we saw in Sons -and Lovers;

the early Brangwen world ok The Rainbow is a complete

world that appears to contain no contradictions until”

[

the women sound an alarm of discontent: 3
' The women were different. . . : She faced
outwards to where men moved dominant and

creative, having &urned their back on the

pulsing heat of creation, and with this behind
them, were set out to discover what was beyond,
* to enlarge their scope and range and freedom.

© (pp. 8-9)
These early Brangwens woulg have been chronologicélly
sitqated at the time of Lawrénce'svor Paul Morel's'
or‘Ursulé Brangwen's great grandparents. Industrial
developments were only just being initiated in the
midlands of England. The world that lies béyondlﬁhe

Marsh farm is for the first time seen as something

&
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distinct, alien, mysterious, and potentially satisfying.

"The far off," we read in the novel, has "come near and
;mminent" (p. 13). This outer world, wheré real power
is held, is also potentially destructive, invading,
expropriating. But the women see that freedom gnd
power in this world are discoverable throﬁgﬁ knowledge -
and participatizn théf are attainable béyond the Marsh
farms The women are m;dé to feel uneasy by the recog-
nition that their position ié not one of dominance, or
social ease, dr control. Purposive iife is felt to

be unattainable through the secluded life of farming;

" purposive life is accomplished only through socially
aetive and socially aware consciousness. What distin-
guishes the Mr. and Mrs. Hardyé of the distriFt frqﬁ
the Brangwens is consciousness:’  a broagd copsciousnéés

~

that holds knowledge and comprehensignfo social aﬁd‘
political dynamics;~énd through this consciousifss
is secured social dignity (in somewhat eruée terms,i
the desire here reflected appears to be a kind of -

composite drawing of Gertrude Mprel's aspirationswand

those of Miriam Leivers in Sons and Lovers).

It is in the context of %pis tearing in the nucleus

of hitherto unbroken experience in relationship that

the novel outlines the industrial expansion into the

agricultural district of the Marsh, with Ilkeston;

at the top of the hitll, and always in clear perspecti&e
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from the farm, becoming a centre of industry and cbmmer;e.
"The expansion leaves the‘Brangwensuastonished, &iscon;
nected, strangers on their own -land: we read\that’"the
rhythmic run of the winding engines, startling«at'first,"

a

afterwards bggomes "a narcotic to the brain" (p. '13).

“ -
A

The firsf‘Bréngwen woman of ﬁhe novel that we come
to know plaéts the seeds of her own discpntent'in her
.chiidren; this is particularly so for Tom, her youngest,
%ﬁt fo:,all her aspirations Tom fails and suffers bitterly“
because of it. Héwever,rin spite of his inability fo
distinguish himself intellectually,: new feelings arisg
in tHe'Brangwen malerhistory.‘.Thg world beyond the
val;ey'becomes a source of mystery and fulfillment.
Tom Brangwen marks a new conscidusness that is focussed
outward in apprehension, curiosity and reverence, accom-
panied by a new sense of personal limitations and self-
doubt:

>

What was it all? Th%pérvas life so different
from what he knew it, What was there outside
his knowledge, how much? What was this that

he had touched? What was he in this new
influence? What did everything mean? Where
was life, in that which he knew, or all outside
him? (p. 25, my italics)

2

The indications in the novel are that never before
have such questions entered consciousness in the Brangwen
family history; life was assumed as it was lived. The

issue of where life really is is an issue, I would argue,

that becomes central to both The Rainbow and to Women
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in Love. The critical question and all that it-implies

" begins here with Tom, is ‘carried over with Anna, and is

~ then most'fully develébedﬁﬁ%th Ursula and all the principél

s
53

characters in Women in Lglgi Life, as it is actually
lived, becomes illusory, vicarious, medigted_by fantasyt
After coming into brief éontact with two "foreigners"

in Matlock, Tom is bitter that hg must return to farm‘
life: ™"he knew that the idea of life among such pebple
as the foreigner waé ridiculous. Yet he dreamed of it,

and stuck to his dreams, and would not have the reality

of Cossethay and Ilkeston" (p. 26, my italics)._ The

;elatioﬁship between the individual--the private and the
local which comprisés immediate expgrique-—and the gocial»
--the public andlfhe external which holds the promise

of another kind of human fulfillment--becomes an issue

that alters'and directs iife as it has never before done.
Upon Tom's first perception of Lydia Lensky Qe are reminded
of the male foreigner in Matlock, for Lydia, like tﬁis
foreigner, ié "darK," small and absorbed. "She had

passed by. He felt as if he were walking again in a

far world, not Cossethay, a far world, the fragile

reality" (p. 29, my itélics)\\ The fragile reality

that she awakens in him is in sta;k contrast to the
"barren" and‘"unrgél" quality of his actual experience.

His existence bgcomes real through his perception of her;

she becomes the way into reality: "He was nothing,

ha
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But with her, he would be real” (p. 41). The chasm — -

-that’ﬁe_feels between his actual experience and his.

vague desires focused outward can be bridgéd by her:

-

by hérforeignnessand by her aristocratic heritage

(the twoare in fact linked, which I will look at -further

on in this discussion). |
Tom's'discontent points to the great social changes

-

that take place in England during the mid-nineteenth
century. Natiqnal and intérnational influence; are -
entering into lives wiich have been essentially secluded
and local. With Tom Branéwen's generatiop something new
enters hu@an consciousness sparked by parehtal influence
and by the expansion of industry and education. The
"far off come néar and imminent" takes on many forms and
meanings tﬁroughout the novel as it enters into and
radicaliy alters human expefienceﬁ To someAit means
knowledge, to some it means socially pquoseful work,

military involvement, personal sacrifice to publicly G

upheld ideals and to ideas of nationhood. But whatever

4

it comes to mean, its penetration into conscious and
unconscious drives, the way in which it is transmitted
and developed from one generation to the next, lies

at the very centre of The Rainbow and of Lawrence's

artistic vision in this novel. As such, the novel is
concerned with the historical development of the relaj

tionship between the social and the personal, and with
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the growing diminishment of the individual as the social
takes the place of the private in fhe human;psyche.
The dreaﬁs of the first Brangwenlwomen of the novel
and the women of her generation become the inescapablé
unconscious needs of Ursulé B;angwen, {hree generations
later. The novel explores the growing néed for'sociél
participation, as societj éxpands its influence and 7
begins to dominate areas of private egperience previoﬁsly
left untouched; the novel explores the dévelopment of -
homdgeneous social céﬁscidusness and it reflects’the
intenéificapion f repression, as each generafion of
peoplg struggle with their ownbdes;res in the context
of social dokination. |
Tom's need to reach out beyond the world of Cossetﬁay
in order to feel real (s for ﬁhe most part answered by .
Lydié. It surfaces agjﬁn later in the novel when he feels
cut away by Lydia's periods of abstract absorption ih
her past. At one point he furns to Mrs. Forbes, his
brother Alfred's lover, and here he meets a somewhat
different manifestation of the wérld beyond from that
thch he has previously known. ft is a ";isionary
polite world" of culture and knowledge that once again
leaveé him feeling inadequate (p. 91). It is ﬁot Mrs.
Forbes herself that he desires jie even comes to feel

that there is something "cold, something alien, as if

she were not a woman" ) but rather something she suggests
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to him (p. 91). Nonetheless, stronger than any feelings
"of inadequacy and discontgﬁt is the relgtionship that

~holds between Tom and Lydi; throughout fhis first séction

of the novel. With Lydia, Tom can leave the world ~

I3 ~ 8 -

beand the Marsh Farm out of accbunt; "They were a

curious family, a law to themselves, separaté'from

the world, isolated, a small republic set in invisible

bounds" (p. 103). What their relationship accomplishes

is a kind of stalling of the inevitable process

of diredt participation in the social and cultural

world beyond immediate-family life. Tom "existed with

her entirely indifferent to the general values of thj/

£

world" (p. 104). Their-exclusive relationship reaches

through to Anna so that she too is reluctant to move

be&ond the orbit of the intimate world she has come to

experience through them:

.~ So Anna was only easy at home, where th

“+ _common sense, and the supreme reldtion Between
her parents produced a freer standard of
being than she could find outside. Where,
outside the Marsh, could she find the tolerant
dignity she had been brought up in? Her
parents stood undiminished and unaware Qf
criticism. The people she met outside seemed
to begrudge her her very existence. (p. 1019
When Anna marries Will she discovers the means of

retaining the insular Brangwen world yet moving out of #

the orbit of her parents. When she marries a Brangwen

she impdses rigid limitations on her move outward into

rd

association with the world beyond. Will Brangwen, iike
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her'own parents, staﬁds apart from‘evefyday“reality;

in spite of his ekperience'withfthe pracﬁicel, social,

side of life. Will is self-contained and mystical, living
in a kind of mindless inteﬁsity; reflective of the Brangwen.

male character.

The Rainbow draws sharp distinctions between social

experlence and private experlence through depgctlon of
the first moments of thelr marriage:

One day, he was a bachelor, living with the = |
~world. The next day, he was with her, as
remote from the world as if the two of them
were buried like a seed {in darkness. Suddenly,
like a chestnut falling out of a burr, he
was shed naked and glistering on to a soft,
fecund egrth, leaving behind him the hard
rind of worldly knowledge and experience.
He heard it in the hucksters' cries, the
noise of the carts, the calling of children.
And it was all like the hard, shed rind,
discarded. Inside, in the softness and still-
ness of the room, was the naked kermnel, that
palpitated in silent activity, absorbed in
reality.
« « o it was as if they were at the very

)ﬁ\. centre of all the slow wheeling of space and the
rapid agitation of life, deep, deep inside them
all, at the centre where there is utter radiance,
and eternal being, and the silence absorbed in
praise: the steady core of all movements, .the
unawakened sleep of all wakefulness. . . . for

4 their moment they were at the heart of eternity,.
whilst time roared far off, forever far off,
towards the rim. (p. 14%)

In the context of such experience throJ%h relationship
the public world loses its power and influence: it i3
discarded without being Qilled--discardedsby virtue of

intimate experience which is intense enough to negate

attachments to anything existing outside of it. This
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negation, as I shall discuss more fully later on, and thév

-

-

dinstinction between the social and the private self;

will Become-far more diffi@ult to accomplish as wé
, :
move through The RainHow and into Women in Love. With

Sillitoe and the mbre'moderp post—-war world, the penetra-

tion of social reality into the inner sources of personal
) ; v

life will make the potential of kgowing_ﬁﬁd articuiéting
intimate experience as distinct from soéial experiéﬁce
highly\questionable. :-

The conflie}s that develop between Will and'Aﬁna
reach much deeper thanfthése which.characteri;ed the

marriage of Tom and Lydia. The strong antagonisms
, ) 7 7 v
between them are manifested after only a short honeymoof’

period. Will, having lived his life in a continuous

cycle Ef/xﬁ}k and activity, cuts off his ties to social
activity and external forms only after a painful struggle;

and because it has been painful to him to accept fully

\

‘the "stillness that was beyond time," to recognize

his experience with Anna in it% negation of all that
< * - .
. r - :
has previousTy. meant reality to him, he is reluctant

to st%ﬁ out into the world again, . even when she is
ready to do so: .

She was less hampered than he, so she came
 more quickly to her fullness, and was soocner
ready to enjoy again a return to the outside
world. . . . He wanted to have done with the
outside world, to declare it finished for
_ ever. . . . But no, he could not keep her.
- She ,wanted the dead world again--she wanted
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1%’ " towalk on the outside, . . . Now he must be
dispecsed, his joy must be destroyed, he must

put on the vulgar, shallow death of- an outward
.. existerce. (pp. 150-151) - L

Lawrence depicts Will Brangwen as unformed, uncreated,
‘ ) . .
a man who has been so thoroughly directed by social influ-

ences that he lacks individual self. Until, that is, -

s}

he marries. With Anna he discovers intense experiénce_
that is uniquely his own; he is understandably over-
wrought with anxiety when she phreatehs to deny him
his newly~disc9vered reality by herself returning to -

social and superficial contacts. Of course for Anna to

% -

do so is perfectly natural in the context of the novel:
&

these social associations mean little to her and the

-

outer world of activity and work has never claimed her

-

as it has Will. This public world is not a threat to

her'relationship with Will because it has Héd little

influenée.over her experiential development, which

has been almost exclusively lived out in the context

~of family life Qith Tom and Lydia; Thé fierc; antagonisms
between Anna and Will begin at this pqint. The novel |
reveals that the’unformed\character of Witl, develop-
mentallyiﬁetermined as he:has been‘bybsociél forces,
rather than b§ personal and immediate interrelationship
wh%ch allows for érivate experien;e,,leads‘to a kind/g%‘

vicious psychic illness:
£

The dark storms rose in him, his eyes glowed
black and evil, he was fiendish in his thwarted

-

v
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His condition now became complete, the
darkness of his soul was thorough. Every-
v thing had gone: he remained complete "in his
-own tense, black will. He was now unaware
-, of ‘her., She did not exist. His dark, passion--
ate soul had recoiled upon itself, and now,
clinched and coiled round a centre of hatred,
existed in its own power. (p. 152)
Of course Wi;l'é "illness" only manifests itself because,
after having awakened Will to a new reality within
himself, Anna then appears to deny him this reality by
her own return to that other "dead" "outward existence." .
. Conceivably, if we followlthe logic of the novel, Will
could well have lived his life out in complete compliance
with work and social activity, without conscious awareness
of amy, such potential for experience, and of course with-
out the immediate feelings of rage and hatred that rise to
the surface when he is deﬁied. In shorf, he could have
: & : N ) L -
liyed his life out without his illness revealing itself
as it does. I11 he still would have been, for his illness
lies primarily in the fact of his emotionélly unformed,
undeveloped, self. Herein liés the essential distinction
between Tom Brangwen, the first male character of the
novel, and Will Brangwen. Tom, we are told, while intel-
lectually undeveloped, is nonetheless highly developed emo-
tionally, instinctually, and in this rests$ his psychic health.
When Will's soul "recoils upon itself” he redirects

his desire: turning away from Anna, he turns toward

religious symbols and church architecture (an attachmén;
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-and nurturing. Will, given his intense, almost "infantile'

112

he had relied uponjbeforé lher) in an exclusive and
passionéte°absorptiom that negates and thus maddens

. . 2 —- : : o
Anna. He tells Anna, w;tHout needing the words to do
so; that if she will not come with-him to the aheart
of eternity," he will f;nd eternity elsewhere; hence
his greatést:satisfaction will not be in relationship
with> her. He asks the church to give him "the emotion
of all great mysteries of péésion" {p. 158). |

The conflict between Anna and Will comprises the

ongoing Struggle between the drive toward knowledge
and expansi#e’conSFidusﬁess and the cogntéringﬁdrive ‘
arising dut of passidnate impulses pushing toward
intimate experience in relationships thét exist outside
of language, consciousness and society. The novel
sees Anna as a woman of a new generation who carries the

desire of her ancestral grandmother (Tom's mother, whom

she never knew), to live out life in articulated -

comprehension and social participation. Amna, like

her step~-father Tom, does come to "relinquish the .

adventure into the unknown" (p. 196), but she does
so, not because she diséovers her fﬁifil%?;nt through

relationship in marriage, but because she accomplishes =

her satisfaction through the process of giving birth

'

‘character is not the man-who can allow her to discover

her greatest satisfaction in marriage; he is not the
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whole person she has.seen inAidm.

Will appears to hold ﬁﬁgﬁi&ﬁulsesﬂ6f~the Brangwen 
line of men who have 1ivedbth§§%”iives outside of'cdﬁscious
comprehension of their experience and existenée. However,
with"Will there is ainew context: his early ﬁorﬁative,'
years havé not allowedrhim,to know the kind of felt
felationships that the Brangwen men of thejMarsh Ence
knew. He was cast off by his family and given to thé
nation's education system ﬁoirear. ILéwrence gives us
enough of Will's pafents,forvus.to recognize that the
kind of mutual. fulfillment thqt‘characferized Tom and
Lydia's relatignship is in no way accomplished within
Will's early family life. With Will, Lawrence develqps»
»a'mah of a new kind: ,neithgf synonymous with the oid
line of Brangwen men in their to;ality of experience,
nor an activé social participant, conscious and éware
of his place within the larger social scheme. iWill is
caught somthere in between. and he clear1§ suffers
becausé of it: "like a .man thrown overboard to sea,
torswim tiil he sinks, beEauSe there is no hold, dnly

a wide, weltering sea" (p. 188). While Will appears

to have mowhere else to go for his satisfaction, the novel

clearly reveals that Will's m&spical absorﬁ%ion in the

church is a perverse®aybstitute for felt relationship

with the world and with Anna, just as Anna's dependency

on giving birth and nursing is’'a perversion of her
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sexual instincts (the way in which the no#el illustrates

- -

her castlng her children away as they reach beyond the

»

nursing stage reveals the . novel s Judgement of her).
. Eventually, while never actomplishing the kind of
complete fulfillment that we see with Tom and Lydia,

W1ll comes to feel himself anchored in marriage to Apna

through their mutual pleasure and attachment to sensuality{

When Will reaches this point of certainty with Anna-
he is then able to reach outward in purposeful activity

in a meaningful way. We read:

For the first time, he began to take real
- ~ interest in a public affair. He had at length
from his profound: sensual activity, developed

a real purposive self.
The house by the xe g/fﬁizehwas in connexion

with ‘the great human endeavour at last. (pp.
238-239, my italies) . . ’

’

‘Woodwork, which has'long given him great personal satis-

faction, he can, now take out into the world with him.

Establishing "connexion with the great human endeav
=R

A < Eosih]
i

iy

our” will be Ursula's deepest motivation in the last B

sections of The Rainbow. The sharp distinctions drawn

-

between the inner "eternity" accomplished through sexual

relationship in the honeymoon period of Will and Anna,

and the "hard rind" of the active outer world which
they discard, is intensified in its antagonistic qualities
with Ursula's generation. Ursula's push outward is

‘thwarted by an environment which is felt to be powerfully

a3
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begrudging in its homogenei}y. JIn the coniext of what

v

she has known—--tolerance, indifference tqo pettiness,

N N i L. . & .
assumed dignity of person--the world Ursula discovers

is hostile. Moving out into the vast world promising

so much (and elevated in its promises through her intense

romantic ideals), Ursula meets cruelty, stupidity, C
group mindedness, and brute power and authority, which
in the novel's terms are the essential constituen&é/

of public life. Ursula's perspective is not only ‘
subjective; it is the objective ra&ality in Lawrenceﬁ;

N

epulsion, Ursula's .

>
2

o , B : .
view., However, regardless of her r

motivatig&ﬁremainé undauﬁted: the novel gives her no
choicge but to struggle within the public world on itsgﬁb )
own terms; the conneéion between thé’private and the -
pubiic has been established; the alternatives that

existed for her mother and her grandmother are no longer

real. ®

When we are introdﬁced to Anton Skrebensky, the , :
son of & Polish aristocrat who had connections Vith Lydia Ve
Lensky, the thematic thread'of the novel re—emerges. We
learn-that the outside worl& is Skrebensky's home.

Will's situation of being cast out of the family appears

o)

to have been taken one step*further with Skrebensky.
Anton is the first person of the novel who is completely

identifiable with his society: he is a fully politicized,

public man. Through exploratiop of Anton and Ursula's
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relationship the novel continues to develop a history of
character alterations directly associated with the

expansion and influence of technological and commercial

>

development. With Tom and Lydia we saw thelé¢coﬁﬁlish~

ment of a completeq self th;ough union with each oihér;
‘with Anna and Will we saw ehaige, awakening;_and,a sense'of
sexualvfulfillment that was liberating in ‘its Eonséquences.
But with Ursula and Anton, re;ationship produces‘ a crystal-
lization and affirmation of sepéré@&on and divided

gratification which is dest;%ctive at its source: ' ‘§
It was a magnificent self-assertion on the :
part of both of them, he asserted himself
before her, he felt himself infinitely male
and infinitely irresistible, she asserted
herself before him, she*knew herself infinitely
desirable, and hence infinitely strong. And
after .all, what could either of -tlem get from
such a passion but a sense of his or her own

- maximum self in contradistinction to all the

rest of life? (p. 303) \

It is destructive because each negates the life of the
other and because it bounds their experience within the
limits of self-assertion, denying thé potential of ,
rgciprécity. The novel goes on to séy that what they could
get, what their ancestors got, was "a Sense of the infinite"
(p. 303), éomething that even Will was able to feel;Abut‘
this Ursula and Anton cannot know. ' E

Just as Ursula's sexual relationship with Anton
is limited by her néeds‘for self-assertion, so too is

her broader relationship to her environment. Her

tendency is to expropriate her environment in an effort
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to construct a romantic mystique and vision whicﬁ‘will
allow her to shroud herself in protective guise within
a world which she intuits to bé threatening, demeaning

and reductidnist. She is initially unable to see Anton
. ,

apart from this mystique, both blinding and ﬁrotective

as it is, but her illusory vision does not run so deep

Ed

as to prevent breaks in consciousness and sparks of
unconscious recognition. In the scene where Ursula

madly runs toward the darkness and later reaches toward

b

communion with the moon, she struggles and beats upon
" the boundaries of her own consciousness, and, perhaps

equally as cfitically, against the limits thaf Anton

imposes on her sexual potential in relationship:

Waves of delirious darkness ran through her
soul. She wanted to let go. She wanted to
reach and be amongst the flashing stars, she
wanted to race with her feet and be beyond the
confines of this earth. She was mad to be
gone. It was as if a hound were straining

on the leash, ready to hurl itself after a
nameless quarry, and she was the quarry,

and she was also the hound. The darkness

was passionate and breathing with immense,
unperceived heaving. It was waiting to-‘receive
her in her flight. And how could she start--
and ‘how could she let go? 'She must leap from
the known into the unknown. Her feet and
hands beat like a madness, her breast strained
as if in bonds. (pp. 317-318)

This scene follows the conversation between Ursula‘ahd
Anton where Anton identifies ﬁis needs with the needs
of the nation, and it also follows Ursula's contact
with the Barge man (who, we read, is "impudent" in

his "directness and his worship of the woman in Ursula,
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a worship of body_and soul ftogether . . . wifh a désire
that knew the inaccessibility of its object” ) and his
family (p. 316). QCombined; thé*th sitﬁéfiohs are
powerful enough to scatter and‘dissipafe Ursula's mystical'_A
vision and to éwaken ﬁer to her own sexual needs; She
iss driven outward toward the night for the‘consummation .
of her desire, Anton, but.a éhadow of a man, behind her.
But the novel does not leave things here: when Ursula
lqoks toQard Anton and sees an‘éxistence without substance,
without fofm, a man perhaps mucﬁ like her faﬁher in his
lack of devélbpgant, "a sudden lust seize[s]'upon her
to lay hold of him and tear him and make him into nothing”
(p. 321). While Ursula doeé’not have the ;ame intensity
of psychic ene;gy invested in her need to méintain )
power over men as {oes Gudrun.in Wémen in Love, this
scene clearly refl§§ts a form of sexual viciousness
Lawrence has ip mind when he develops the relationship
between Gerald and Gudrum. In the battle of sexual
assertion here, Ursula wins: Anton’unwillinglyryields
to her and is left feeling "annihilated."

Ursula's relationship with Anton, her not gquite
conscious recognition of the threat they pose to each
other, combined with her-need to break free of her

<£th&L, likély provide)much of the stimulus driving

her outward toward social achievement:

An all-containing will in her for complete

4
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independence, complete social independence,
complete independence from any personal author-
ity, kept her dullishly at her studles. e o
There was the mysterious man's world to be

adventured upon, the world of daily work and
duty, and existence as a working member of the
cemmunity. Against this she had a subtle

) grudge. She wanted to make her conquest
also of this man's world. (p. 334)

Whilé Ursula cannot as readily as Anton identify

=, 0
o

¥ ' :
her own fulfillment with the movement of humanity, she
. P ; ’
ménetheless feels driven out to take her place amongst

"the great task." It is with a "cold, dreary satisfac-

1"

tion (p..358), that she enters teachipg. The "vulgar

authority" of Brinsley street school necessitates that ”\\
she become the "nothing" that Anton has become through
his service to and identification with "the great task;"
while Tom Brangwen once asked the question of where
reality lay, outside of himself in the world beibnﬂ‘him,
or inside of himself in the world that he knew, Ursula
discovers that with her genération the question has >
already been answered for her:

It was queer to feel that one ought to alter

‘one's personality. She was a nobody, there

was no reality in herself, the reality was

all outside of her, and she must apply herself

to it. (p. 373) ’ :
This human adaptation in the interests of "reality" as
it is, is a process that goes almost completely unques-
tioned in our even more modern era. Lawrence reactivates

the critical question we have forgotten: in whose

interest does public "reality" function? The novel
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illuminates a situation where social reality is becoming
absolute. In Brinsley Street school Ursula ‘recognizes
that the only_feality that presides is the reality that
exists within the school system itself, which excludes

the interests of teachers and students alike. The:

2
school system accdomplishes human adaptability in the

interests of social stasis,and productivity. The school's
task is the successful reduction of individuals to
/

subservience through identification with a collective

logic propagated through the school. What is required

=
v 3

by this system is the reductiop of difference’, a streamlin-
ing of experience, and beﬁoming‘anesthetisized to
[ : S
sensitivity. This is the'ﬁgreat task" with which Ursula
has joined forces. Her push toward independencé leads
her to service for an intensely powerful authority -
which demands her own "abnegation" (p. 383) and the
"obliteration" of thelchidren~sﬁe teaches as well (p.
391). Of course the novel opposes suchvadaptation
and abnegation thro;gh'its revelation aad its tone and
through the horror that isthy%ula's experience at this
school. Birkim,-.in Women in Love, will state Lawrence's
position more directly when he says to Gerald, who is
défending compliance in the interests of social purpose
ané-the efficient running of public systems: "'Instead
~~qf chopping yourself down to fit the world, chop the world

down to fit yourself.-. . . '™ 3
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Through her .teaching experiencngfgula recognizes
for the first‘timé the real "hbrrér of huma;ity; that
would desfroy her, and witﬁ which she was at war:"
yet we read further that "it had to be so. . . . She
was in the hands of some bigger, stronger, coarser
will™ (p. 401). 1In spite of hé;'recognition} shecanpét
bull away: "She felt that somewhere, in something;
she was not free. . . . There remained always the want
she could put no name to" (p. 106). However the novel
has put a name to it, and her great grandmofher's dreams
of social participation have become her inescapable;
deep needs. |

Ursuia's days at college leave her no less bitter
than did her teaching, partly because she1enters it
with similar illusions. She initially perceives the,
university as a kind of.r;treat, lying‘beyond\the rech-
anistic service to productivity, but she soon discovers
that no social construction iéxfree from the greati
human purpose toward which everything and everyone
need be directed. The university is "a little apprentice-.
shop where one was further equipped for making money.
The college itself was a little, slovenly laboratory
for,thé factory. . . . the religious virtue of knowledgé
was become a flunkey to the god of matérial success"

(pp. 434-435)., "Everywhere," writes Lawrence: and these

are clearly Lawrence's views as well as Ursu;a's, "every-
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thing was debased to the same service. Everything
went to produce vulgar thinés, to encumber material
life" (p. 435). S N - y

Lawren;e's critique in tﬁis section of the novel
reawakens our awareness of the totality of this service
to pro%uftivity aﬁd of the\reductioniof'human 1ife
Uan& potential made necessary by it. In the vast social, .
political,'technological, and cultura1 organizatioﬁ
of our ;ime, gi?en the extremely subtlevand insidious
forms of achieving a state of‘homogeneity of character
(i.e., children no longer need to be beaten in schools
in order to secure th#&ir submission andvacqﬁisition of
collective consciousness, and teachers may not even feel
that they are béing negated when they Qork in the interests
of the school) itgis too‘éasy for ué,‘or penhapé toavhar&
for us not, to lose sigh£ of the processes of %umén
adaptation that Lawrence could creatively develop,
explore, and finally deplore. Lawrence couid imagina-
tively conceive -0f and give credible life to people
who experienced théﬁselves and eath other with soﬁe
vindependence. In the mofe modern world of the present,
co-ordinated forceé, outside‘of our immediate, concrete,
intimate existence, are woven together to create the

L

public fabric of our lives. The public sphere of life

reaches into the deepest centers of experience and

conceptualization, directing, adapting, and manipulating



123

human life toward public ends (now becoming increasingly
synonymous with the interdsts of capitaliSt expansion and

the market). In the contekt of such extensive and

%>

intense boﬁbardment, not'yet accomplishea in Lawrence's
world, the‘world of the'fi}sﬁ~quarte; of this century,
our.abilfty to imagine, to conceive and to remember

what has been lost of our humanness, is béing\éroded,
Laﬁrenﬁe was caught on Aﬁ_apex of changé in the twentieth
cenfury, and he was able to teli us something critical
about the direetion of human history and something
critical about wHat was being left behind of ourselves.

What emerges and dominates at the close of The
'Rainbow is a gfowing antagonism bet;een the private
life of individuals and the vast purpose of the pﬁblic
world in which people ﬁust live. Ursul@'s most'powerful
desire at thé end of the nqvél is to bg monumental,
ab'olute, frfee, beyond the human, becajise the task of =~
humanity has been réduced to*repressiVe:service in the
interests of material productivity,,which,-as it develgps,
is becoming opposed to life itself.

Birkin says to Gerald in Women in Love: "'I'should
like [people] to like the purely individual thing in
ﬁhemselves, which makes them act in singleness. And
tﬁey only like to do the collective thing'" (p. 28),

to which Gerald responds that he "'shouldn't like to be

in a world of people-who acted individually and spon-
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cutting everybody eIlse's throat in five minutes.'"
. % L . n .

Women in Love confronts the fear which provides the

‘taneously, as Zou\igll it. We shquld have Egeryqu&

social rationale and.t$e psychological stimulus necessary

to fix collective cohesion. Gerald's fear of "everybody

cutting everybody effe's throat" is justified, not in
the terms he%?xpresSes; but rather, as the novel reveals,
because he recognizes h%% own violent tendencieés which

are traced back to his childhood, his killing of his

'brother, the relationship between him and his father, .

~

and the relationship between his mother and father (which
ié also fraught with repressed yiolence).‘ The clear ‘
conviction of the novel, surfacigg repeatedly throughout,
is that the social "compound" into which people have

been "corralled" denies the space required to live with
psychic Health; it thwarts and syffocates, and thus
creates the violence it then needs to restrain. Such

a conviction expressés itself most particularly thrbugh
Hermione, Gerald and Gudrun, Whét all three characters
share“is a crippled, undefdeveloped, instincfﬁal and
sensitive‘self;'mugh like both Will Brangwen and Anton

Skrebensky in The Rainbow. In the vacuum that such a

lack of development leaves, we see the powerfﬁlly
developed consciousness and rigid control over body

movements, gestures and responses that all three char-
acters exemplify. Each is fearful, and tefribly so,

2

A
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of what they sense to be their own emptiness. Each is

tied to defensive patterns of response that uphkold

N

control and repress felt fear, and thus each is in

urgent need of attaining power over others in order

s

fithin the

to ensute the terms of tﬁeir own existence_w
psychic dimension that constitutes lifé for ééch of

these characters, thefe is the pérpetual need to violate .
lifé ié the interests of self preservation. ,

In Birkin's terms, the old ideals—fideals of nation-

N
et

hood, duty,socialkreSponsibility, God--no ldngér speak
tofthe real needs of people. rLife; for both Gerald and
‘Birkin?'feélsagrtificiafly held tqgéther through mech-
anistic processes without a center., For Birkin (and

for Lawrence) there is a belief that this center can

be discovered through relationship wifh a woman; Birkin's
feelings are nof much different than Tom Brangwen's were
‘in anticipation of Lydia. We aré pushed back two 9
generations and back to the earliest passages of The
Rainbow with éirkin's position. While the first Brangwen"
women sent'tﬁeir-sons out into the world to discover
their abpropriate places in the social fabric of m;nkind,
these men found the world empty of the substance that
could answer their nele. We come full circle as‘thfee
generations after the bush outward, the two primary

characters of Women in Love (for Ursula Brangwen will

v\\\\jfke the same decision as %ifkin% turn their backs

‘?o
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she carries the heavy burden of experiences that have

126 - )

» ) . ") . v N .
not on the "pulsing heat of creation” as their ancestors
did, but on the great human social purpose toward which

N ) ) 4 L
their great grandmothers urged them go and which they held

" When Ursula and Birkin leave England thei attempt
to create a new life for thehselves, a life that arises.

out of and is in accordance with the peace that has

been generated in relationship with each other. Their.

relationship forms the center of living teo each of them.

The now "unreal" world (the world that Ursula once saw

as the primary reality) continues to confront. them in

its dreariness and despair, but, bringing something new

.in themselves to bear on this world, the world is. some-

what altered. Ursula's past continues to haunt her;

marked her (as we were told they would do in The Rainbow)

and injured her: "She Qanted to have no pést. She
wanted_fo have co downvfrom the‘slppes of_heaven to
this place, with Birkin,‘nat to have toiled out of
murk of her childhood and her upbringiﬁg,'slowly, all
soiled" (p; 419: we are reminded here of her father's

claims on her; even as a young child).

Ursula, as Women in Love comes to a close, has

developed a new perspective, a perspective which is
presented as an outgrowth of her personalvliberation.

As she says to Gudrun: "'I do think that one can't .
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have anything new whilst one cares for:the old-~do
- you know what I méan?f-even fighting the>oldrisrﬁeiongr
. :ihg to it. . .-.b'"'(ﬁp. 449-450). Ursula gives ﬁp
the batfle againét'the great human purpose.and extricates
hérself from the'dominant tide .of human development.
The'novel upholds the'Pilief'that éuch complete extri-

» .

‘cation is both sadly necesséiy and possible to éccomplish.

ALAN SILLITOE: POST-WAR DOMINATIONAAND ATTEMPTS TO RECOVER

- This kind of full extrication.from the dominant

annot

objectives of our time or even its conception ¢
be so fully articulated nor develeped in Sillitoe's trilogy

beginning with The Death,gi_William Posters. An overf;

vhelming sénse ofrcultufal suffocation drives tpe qovel‘s
main charactér; Frank Dawley, out of England with' a
woman; but, unable of unwilling to center his life,in
relationship with her,‘ﬁé,leaves her behind and goes
into thé Algerian desert to fighf a guerrilla war along-
side the Algerian rebelé>ag&fnst the Ffench imperialists.
The struggle for freedom from culture, and an attempt

to discover alternatives that will allow for the recov-
ery of human needs and purpose in acgprd;nce with thgse~

needs, fbrms the primary focus of the trilogy. Throughf'

out the exploration of this struggle (culture is presented

>
as antagonistically related to human needs, much as it
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was in Women in Love) Sillitoe exposes the dilemmas
and illnesses of the modern’ era, saturated and dominated
as we are in a cultkiii}y dominated. world. What his

work also shows is a new, more highly developed stage p

¢

;ﬁ the hiétorical process of the creation of the social-
ized‘being, nbt yet comé to life in Lawrence's work.

In Women in Love, Ursula and Birkin's feelings'of oppo-—
sition and their real,need to breakhfreé from theﬁgenerai‘{
movement of tpeir fellow peoﬁle‘was enough to make it - ‘
possible ﬁof them to do so; but whét was conceivable

in the novel for Lawrence can no longer be incorporated

into novelistigc vision when we read Sillitoe, writing

-

forty years after Women in Love. While Ursula and Birkin

have a .sense of their own deepest needs and experience,

distinct and irreconcilable with their culture as they

S

are, Frank Dawley recognizes his own deep discontent, ]

but he does not know what his needs are. He goes to

Algeria, partly in an attempt to find out, and partly
because he feels that participating in the fight against
the oppression of the Algerian people'answers to a real

-~

need. Trying to distinguish the real from the false

oy

becomes a‘painful struggle often beyond human capacity.
New life and experience created out of intimate_relation—
ship beﬂﬁéen‘people‘becomes far more p:qblematic than

it was with Lawrenée, because Sillitoe's characfers

are so completely meshed within their culture that
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relatienships between men and women do not apﬁear to

~lead to experiences outside of that culture's frame of

referencevand influence.

& ) . >

Theﬁgtepping stones of English culture, which he

e

blindly follows ;hroughout his youth, lead Frank Dawley
o : '
into a cultural "tomb" that he is finally awakened to,

feeling that if he doesn't get out he'll "choke to death."
Frank is a factory worker, whose culture has suppiied

him with patterns of life and forms of fulfillment.

English culture, the novel testifiés, reaches deeply

‘into the centre of working class lives, propagandizing

an image of those lives which has systematically gained

~ascendance and power over actual experience. It is

®a

an authoritative image propoundéd repeatedly and consis-

tently through all possible modern forms of communication,
thg scope of which yet unrealized in Lawrence's lifetime;
wvhile people had already ciearly begun to appear as an

' their individuality in question,

indistinguishable "mass,'
there was, nonethéiesé, far more space within which the
indivihual could develop and live apart from his or‘her
culture and society. It is a ﬁulturally transmit'ted .
image.of life and humanness that tells working people
that their experience is not what it, seems to be, not
what it feels and tastes 3ike (p. 37). Frank Da@ley

is locked within cultural imagery from which his only

means, of escape begins with breaking out of the familiar
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and lifelong contraints of Nottingham, factory work
and famif}. Yet in the world béyond,tﬁe familiar presents
itself té him as a vast and'terrifyihg wilderness holding
.the pouentiai Qf both personal éalvation and sel}—déstruc-
tion. Aftér only a short time in separation from hbme,
and still within the protection of Englénd, he wonders
"how long he [can] go on living through various days and
black nights before being dréwn into the pit Qf another
job, bed, and life eveﬁ m&re null andhcommonplaqe than the

.

onf that he didn't knbw in any respectable language why
~he'd left” (p.12). - Life lived outside of the familiar
cultural ties is frighte;ing enough to send him back

into a temporary.retreat when the situation presents
itself. He settles into domestic c&mfort with Pat Shipley,
a‘communipy nurse, in Lincqlnshire after only a few Qeeks
away from Nottingham.

For Pat Shipley, work is "the rails, the mainstay,
the only valid reason for being alive" (p. 23). She has
restricted her living to her work since séparating from

, S
her husband, and throﬁgh her community function she
.accomplishes some satisfaction in khowiné that she has

secured a public place. Beyond her work she sits in

waiting, containing desires that reach further until

-
- N

a situation presents itself which will allow for chauge
and fulfillment to become potentialities. In these

respects we see her much Jlike Ursula in the opening pages

-
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of Women in Love: ‘alone after Anton has gone to India,

teaching, expectant and waiting for something she is not

-
.

sure of. - But the simiiaritiés‘between thesé two characfers
‘stop he}e. | |
'

If we are trying to:comﬁ to a full comp;ehension of
how Sillitoe's characters confront their culture, of how
they are related to the society in which they live in
Sillitoe's world, our initial recognition is that the
hovel is involved in a étruggle to create a credible sense
-of "persén" that can be viewed in relationship to his or
her cultural milieu. The novel may bé&ggfn to fail in
this struggle in its delineétion of Pat Shipley because
her experience is almost exclus&vely consumed by anxiety,
and through anxiety she is fixed to a’culﬁurally‘determined
consciousness from which she can gain no distancé.

Pat Shipley's detachment }rom Frank Dawley needs,
of course, to be viewed in corfespondeh&e\with Frank's
impenetrabie and abstracted exterior. She'may also be :
aware thaé Frank's self-proclamations and denouncements
hare‘often in direct éontradiqtion to all the indicators’
oﬁ his feelings. While the need to break away from Pat:
frequently makes itself felt to him, he is nonetheless
consistent iq overriding and negating thié feeling through

maintaining that he is "fixed" where he is. While he

canﬁot help but ask himself "What am I doing here? This

can't %é’;;/home. I was never meant to land up here"

'
{
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asks Pat to marry him, claiming that he's "in love for

132 , . :

(pp. 61-62), only a few moments later we read that he.

=

the first time" in his life. He then continues:

He found it impossible to say why he loved
her, had been so busy-ia his 11fe that she was
the first woman he had thought to,gsk this
question about. . . . Such a thlngf$¥m§%d

how completely she had altered his 11fe, and
you could only be in* love with a woman who

had done that to you. (pp. 67-68)

P

But we know that she has not altered his life:, she has

~

re1nstated the protectlve conflnes that he ran away from@

when he left Nottingham. While his immediate response is

;to wonder why he is with_Pat at all, his distance from his

own feelings prevents insight. His rEsponses_and gonscious
. »

self—ayareness are powerfully'mediated by culturally

saoctioned constructs that mystify'and distort his

feeings, preventing thei? full reflection. What.Sillitoe's

work illuminates here, particularly when viewed in relation

to The Rainbow and Women in Love, is that our abilify to

comprehend our own needs, feelings and experience is being.
eroded by a growing dependency on cultural constfucts and
culturally created experiences that make avoidance of our
deep fears foo easy (i Qave identified fear as the feeliné
being evoided since it is the‘source of ‘much of Frank's
mystifications and of many of Lawrence's characters as
well). Gerald Crich coold not so easily nor so completely
escape the faco of his terrible fears;'nor could Gudrun,

nor Hermione. Anxiety and fear make themselves felt in

........
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Women in Love in ways that are observable and unavoidable

'y o -
prevent herself from shaking

(recall that Gudrun cannot
in fear of Gerald seeing her weakness). The ability to
rationalize feelings out of existence and to defend against

felt recognition in shown in Sillitoe's work to be at a

far more advanced stage than anythingxwe read of in -
. o

The Rainbow angd Womé@alg Love. Gudrun recognizes, phys-
ically, emo¥ionally, and even intellectually, that her
attractidn toward Gerald is based primariiy on his capacity
fo? violence, his subjugatien of things and people to his
OwWn power. La;rence‘gives no.indicaeion that there are

eny medieting or defensive processes in operation in her
appraisal ef Gerald. Gudrun, Gerald, Ursgula, Birkin and
Hermione concretely_recegnize a good deal about their own
:deebest impulses. Felt recognition is not the primary
problem for Lawrence's characters: living with their
feelings is. But with Sillitoe's world we step one‘step“
further into the process of the dissolution of human
individuaiity: we discover characters whose personal

lives have been devastated; characters Qho live out their
lives almost completely cut away from the centres of
response within them; characters who are unable to
recognize, unable to actually feel, what they want or need,
unable finally to experience themselves as living human
beings. |

Just as fear is circumvented by rationalizing
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manouevers that translate it into something else, so too
is pleasure mediated by intellectual postures that func-

tion as defenses against pdtentiai pain and loss. Eor
Pat, the pqtentfal of loss dominates énd forms the nucleus
of her relationship with Frank. She takes the modern |
"liberal" attitude toward the relationship, never allowing
herself to be too sure ofﬂhim, and never allowing herself
plgasure thaﬁ ig‘uncbntrolled Qhen she is with him: "In
that way, if ghere was a let down it would be gradual and
not from very far up"-(ﬁ. 59). She sees her pleaéure'wiph
Frank as "mature," thereby.gaining control over it, énd‘
preventing pleasure from<qverwhelming her or from leading
her toward a loss which she intuits-®s inevitable and
terrifying. Stropger than her féelings yhile with Frank, -
are her anxieties ovéfklosing him. Sillitoe centers

the magnituderof this fear-in the futurelessness of the
modern world, where human violénce and destruction have
been rendered acceptable through modern forms of cémmu-
‘nicating information (p. 45). The quality of futureless-
ness has been incorporated into character structure;

homes are built and filled and sanctified iq the attempt
to create a sense of pérmanency and to oppose our sense

of imminent loss and a problematic future in the context
of global violence. While both Pat and Frank needvto

feel a sense of permanéncy, a sense’' of indestructibles

foundations, in their lives, it is nonetheless a sense



of the temporary which so forcefully determines their

experiency® and limits, it within the boundaries of their

culture,

LY
.

Anxiety over potential loss was not a primary issue

for most of the characters in Lawrence's novels. We see

something of this briefly with Will, and with Anton, but

there are critical differences. With Lawrence's characters

this anxiety usually arises out of relationship with‘
another whéfe chafgcter differences and antagonisms
develop over time. With Sillitoe's characters, fear
of loss 4&ywd an anxiety which mutilates pleasure is there
as an absolute from the onset of inferaction. Hermione,
in Women in Love, may be the oﬁly'character in Lawrence's
novels who points us toward a situationvwhere experience
is formed upon a base of anxiety. . .
Self—containmenf and complex strategiéq for Qefense
against feeling an@ anger characierize most people in
Sillitoe's work, and this holds true for Frank Dawley
as well. Ordinarily held in check by a rigid exterior
of defense, Frank's rage and violenthotentialities
surface in confrontation with Pat Shipley's retprned
husband Keith. All of Frank's accumulated anger is
directed against Keith as he becomes for Frank the enemy

in a class war. Frank judges his confrontation with

Keith as a "surrender to barbarity,"”" but once his rage’

has been spent, processes of rationalization, arising

-

‘('
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out of shame, Setrintd operation and he soén losés'awarg—
ness of his oWn violent tendencies aﬁdvtheirisoqrce.>
When Keith exposes feelings,of rebuénance toward the
wgrking class, he arouses Frank's feelings of pOliti;al
and sexual impotence. Frank's violence against Keith
-serves to exhibit his own potency, even whiie it leaves
him finally in despair. He will come to cléim that
"all he'd wanted was to protect" Pat, but the novel
reveals that this is a falsificationlof the situation
which buries Frank's acute, intense gnd represseq feeIings
of inadequacy and consequent rage.

When Frank posits himself as Pat's victim he leads
the way toward further mystifications that will prevent
him from recognizing his own desires. He is able to
dedy that he ever wanted to leafe Pat,through the victim-
hood he claims for himself: "It was imp@ssible‘not to
‘leave, even in the middle of the deepest dove he'd known,
for that's how she wanted it, for her own good" (p. 129).
Beyond the fact that fhis feéls false because the novel.
has not rendered his love believable,hwhat is expressed.
here is Frank's twisting and reordering of reality to fit
with defensive manouevers which maintain}a conception of
himself as the persecuted at the mercy of*the powerful--
a concéption which arises oﬁt'of his;past and which . .‘

reinforces his wdrking class guise. What this self-

conception denies is his power to violate others; it also

S
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prevents him from séeing how detached he is from life and
from others.

When he learns later from a friend that Pat has

returned to her husband, we read:

Through fire and dead soil, the pain unearthed

itself out of his guts, tried to pull his ‘

eyes backward into the depths of his head, then

to ram the back of his head into his eyes.

— (p. 156)

This is the first indication in the novel of an immediate,
felt, response to that which has occurred between him
and Pat. However, he sﬁbsequently goes on to interpret:

The only- person she loved was hef kid, and

the one way she could go on loving him was

by living with Keith, and I was dead right

when I left her after. she left me. .(p. 156)
Aside from whether or not this is supportable by-the nove1,
it doesn't speak to his response on discovering her
return to Keith; it only represses it and serves to
alleviate any sense of‘hig\own responsibility in bringing
the relationship to an end.

Frank leaves Lincolnshire and goes to London, where

he meets another woman, apparently not very different
than Pat in external situation. Myra is an efficient
homemaker in a home "become a factory that produced a
good living." She has been married for six years to a
husband who has become "neat, manical, and ‘tight."

Like Pat, Myra has married an}educated, middle class

man who desires stable, ordered, domesticity. Both
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George and Keith-are konéistent, fixed, aﬁd qomﬁletely
identifiable with their culture. The "purpose of civili=-
zatiéﬁ," says Ge;rge, "is to mefge the dhderéurrents and
the surface iﬁtovone clear comprehensiblemirrorfo life.
TO'try to get behind such a mirror would mean wielding
~your fist to smash it, and‘that was‘thé actionof a madman"
(p. 175). The "mirror" is his protection ftom.the chaofic,
the contradictory, and the ‘ambivalent within himself.
George imposes a system of order upon his experiencé,_
a system readily "bqfrowed" from his, culture, and thereby
shields himself from what he a;sumes to be his own and.
every one's madness., His needs and attachment to his
culture are directif contrasted to- Frank's most prominent
feelingé of opposition, as the England with soothes

, . )
Geérge, smothers Frank.

Marriage, as the novel presents it, i.é., domestic
harmony, veils the frightened and unforméd'self, allowing
people to feel comfortable with‘theif own psychic sickness.,
Marriaée reinforces our illness by perpetuating and |
solidifying the sad‘hﬁman condition while keeping it a
secret. In éhort, domestic order andg séxual security
mask anxiety while simultaneously fixing it., The distinc-

tion to be made here between Sillitoe's work and Lawrence's,

is that while marriage in The Rainbow leads to an awakening

of self, a rebirth and recovery of selfhood, even in the

unformed character of Will Brangwen, in Sillitoe's novels
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marriage has become another form of submersion in cultural .

material; Marriage %n The'Rainbow.was not diréctly tied

~“to the cultﬁre as a whole. We have some indications of

a development in this direction in Women in Love, where
Birkin and-Ursula, unlike their parents and gréndparents,

_senseya potential danger in staying fixed somewhere in

Stic encumbrance and continual acquisition (a danger
F - M N .

full-blown and actual in Sillitoe's works) so they reject
it outright. Following the indicators of all the novels,
marriage—--once seen to hold the potential for private

experience which excluded cultural influences--increasingly

*

.becomes the property offéulture; having been transformed

o,

into an effective instrument for ensuring the cycle of

production and consumption, and ensuring adaptability

to a culture based predominantly on product on and consump-

ES

tion.

“When Frank rejects .marriage as he's known it, his
tendéngy is to throw everything away, all the potentials

in sexual relationship, because his experience has taught

-

him that it all leads to the same thing:, his own confine-

ment and adaptability to a culture that makes him feel

7
-

wretcﬁed. In Women in Love, Birkin and Ursula, in
‘relationship with!each other, could establish something
that they.felt to be their own, something not éurrend-‘
erable to culture. But Frank cannot frust a relationship

with another to bring him this because it never has, and
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given the defenses against it that he .and the women

the novel presents bring to -relationships, it becomes

o

clear why this is so. After reducing‘evérything down,

the only thiﬁg Frank is left with that he trusts is’gggg.
"'LOQE's_not much more than a holiday in.life.' I think -
everything should be put inlits ﬁlace: Tﬁé most imp;rtantA
thing is work--to do sbméthing that means‘éomething. ..

. '"" (p. 201), Frank tells us. Desire for a woman

becomes a threat in The Death~-of William Posters because

such desire leads one, albeit alluringlxﬁéﬁd gently,ﬁ
into cu}tural suffocation—-=desire for a woman becomes a
gultural snaré. Frank is afraid that through desire hé'
will be swept along.a tide of mass obliteration: "He had
often seen the river in h;s dreams, water clipping his :
feet and wahting him to Bé sucked in and swept away--as

if he hadnﬁt been in it all his life" (p. 183); In his
view, relationship with a-z?Ean»can bring him nothing

new, nothing his own in feeling orf experience. It‘can
oniy reinstate the old forms of oppression he is already
well acquainted with(and has just run from. In thexcontext
of the novel, the potentialities of relationship have been
destroyed by broad cultufal systems .that absorb and twist
that potential into their own saleable form. 1In the
process of exploiting ;ur sexuasl selves and allowing

our culture to sell our sex back to us we have become impo-

tent. In.the novel's terms, relationships between men

£
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and womeh cannot help but be ﬁﬁtually-déstrngive
because our culture has createdgthe tondiﬁiqn whéreby~
lovérénd paséion are part of a greatef sickness.of
peoplé who’aré‘self-obsessed and cut awaj.frdm~each
other: . ‘ .

"™ ., . as soon as two people start thinkingl

about  hapiness then they're finished. . ...
people are chewed up by a dog-rht inside them
called passion. .. . . Everything ,is geared

to making ¥ou eat yourself--the way this
society works. Look around, talk to anybody
about their job or their life, ¥witch on

the wireless or telly, and it says: - 'Eat

yourself. Go on, eat yourself--crunch--crunch.'
n

.« " (p. 167)

" Frank believes thét:work,gparticu15f1y>work with
mac?inery; is soﬁehow pure, apart from the cyclé.o?//ﬂ>
self—obsession and self—con§umptf0m,'beqause the machine”
claims a rational existence apart ffom his cpnscioﬁsneSs.
What the novel does not7speak to is the ﬁechanized |
quality of phe man behind the machine: the.man becoming
an object all the mofe subservient and amenable to
culturally sanctioned forms of coércioﬁ.

‘Frénk'is unsure about just how implicated he is in
a sick society: at one point hé is among the diseased, -
carrying the sickngss within‘himself, while at the next,
he sees himself fighting to stay balanced abéve it
(see p. 190)._ That he should feel unsure about this is
comprehensible enough, for of course he is both part
of a sick society, and outside of it, for the act of

a

recognition of his own illness and of the illness of
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a whole societj of people poéition him on the outside: in

order to see he mus# possess some distance.

€

Aﬁd,distance is his firstﬁgoal-—disténce from

1

England to‘begin ith--and beyond this the novel presents
. : : ’ .

us with various pofpsibilities: a socialisk revolutionary

‘holding to self-sadrifice and cosmic love in rejection

of a péssion that reflects self-obsession; an idolisation

z

of a machine ethic which is anti-human and repressive

-

while oppositional in intention; or consciousness as

a human being aware of the totalitarian quality of his

culture. All of these potentials lie withfn—Frank's

’ N

N

capacity and within the two novels that are to follow The

Death of William Posters. : )

Wheh Myra decideé to leavqungyand ;ith Frank, the
old forms of\f%}réSsion that have téught George hpw to
liyg collapse;‘the culture to which he is in complete
allegiance leaves him unequipped in copiﬁg with the loss.
The  desolation at the core of George makes itself felt
in‘the form of a terror that.is unreponsive to ail his
futile attempts at ordering. But more diffjcult to
comprehend than Georgé”s terror and conseduent suicide/
death; are Mfra and Frank's reéponses to it. Here the
no?el feels rushed an&;contrived; Sillitoe_ is perhaps too
impatient in hgving his two central characters leave

England with an appropriate feeling of detachment from

the old and commitment toward the new. At any rate, he

I
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“doesn't take the time here to follow the incident tﬁrough
with his‘characfers. While Myra appeaftho oblitefate
Geqrge from conscibusneSs/almost completely and imme-
diaté}y,'Frgnk idealizes his death.and herqizeé~ée6}ge. .,
of Myfa we read: “The departure hédn't beén as bad as
‘she'd imagihed. + « « but now, as Frank said; it was over,
and she couldﬁ't think of anitﬁing except the freedom and
emptinésé ahead" (p. 209). F}ank's having ?greater
respect‘for George than if they had simplf caught the bus

<

thég night and forgotten all‘about him™ (p. 215) reflects
a particulaégideal of manhood and human behaviour wh&ch

is an horrendous abstraction, having'nothiné to do with
life as félt, life as lived. Frank "respects" Georée

for trying-to run theﬁ down with‘his car and killing
himself instead. Perhaps what Frank reveals thrbugh

‘this attitude is his surprise that a smug and snug

middle class man. 1like George can so lose his grip on life.
Frank "resﬁects" the collapsé‘of d;fensés against feeling,
but futhermore he respects the yiolent responses that
erupt as”a result because they touch Fraﬁk's own rep;ggsgdﬁ___
viele tendencies. The trilogy as a whole certainly

does reflect, through Frank but through others as well,

. ) . ’ 1 .
intense repressed violence and even "respect” for this

ho—

violence.
While Frank's attitude to the situation, based predom-

inantly in his class attitude, allows him to idealize
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George's death out of existence, it also allows him to
red, esé the recognition that his actions havefcoﬂsequences
in the Qorld of others. While he is extremely seanti%e
to the‘power of othersqf;is consciausness positions him
so cleafly‘on the receiving e%d, the working class man who
ié the victim of the power ofvothers,tthat he doeé not see
his own power to create, to destroy or to alter the lives.
of others;' Yet with every human interaction--with Pat,
Keith, George, and Myra, so far--his power is manifested
and played out in fhe lives of othefs;

The novel works toward completion with Frank Dawley
throwing everything away, except his aPilify to act. It
is a "world to build" that Frank is in search éf. His
soul is to be emptied of gverythihg, because everything
it Holds is false and destructive-—-the property of his

. &
culture. All the old ties and feelings must go; with full

recognition of a problematic future, the new world of

human experience is to be constructed out of human activity

in the interests of human purpose. Frank enters the
Algerian desert, and here he believes lies the potential
of forming himself anew, out of his own roots, out of his

S v
own emptiness.

In both Lawrence's Women in Love and in Sillitoe's The

Death of William Posters the entire "human purpose"--the

direction of human history--is opposed and turned away from

because it is felt to be antagonistic to real human needs.

-
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In Women in Love we saw that this opposition turned Ursula

and Birkin away from England and away fr&m spcial partic-
ipafiop through work, toward relationship with eacﬁ other,
In Sillitoe's A Tree on Eizg,ﬁ the second book in his
t%ilogy, Frank‘Dawley's opposition turns him away from
Enéland and work and family, away glgg‘frOm relationship
with a woman; towérd é new social purpose in Algeria.
The indications are that Frank hopes he can liberate
the forms of his own oppression through helﬁing the
Algerians liﬁérate themselves from.the French.

The drive behind Frank's pé}ticipatiqn in Algeria
is multiple: it allows him to fight a battle against
oppression that he cannot fight in England (for hereithe
forms of imprisonment and terror are too close, too imsid-
ious, to conquer), thereby permitting a release of the
intense violence that constitutes so much of his character;
it allows him a situation where he is essentially alone
and deﬁrived of all customary stimulants to consciousness
(the desert, Frank tells Qs, is not a means of escape
because it pushes himr"deeper into the hrison" of himself
[p. 133] ); and lastly, coming to Algeria answers to his
need for participation in a human purpose--his need‘to fit
his life into a pattern greater than himself. It allows
his philosophy of "action” to be pi;yed out: MA true
answer sh;uid contain within it a decision and the seeds

of action. One such answer--whether true or false—--had
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brought him hereh (p. 190). Further on we read: "To
coiprehend perfectly all details of a cémplex plan, and at
the same time to know that he Qas taking part in it,
filled him with a tfanséendentai joy and gave meaning tgt
his existence”™ (p. 192). Frank believes that he can be
~reborn in the fight égainst oppression. "To kill," Frank
tells us, "meaﬁt to empty yourself of all that was good; *

&

to go into the desert meant emptying oneself of all that

was bad in order that what should have been there in the
first place could then eﬁter" (p. 148). However, .the
death that Frank is impli;ated in, the fact of his "blowing
the guj§ ffom his fellow men" (p. 147), is a reality
that will confront Him more forcefully later on whén'he‘
;etdrns to England. At a distqfce from this guérriila
war he will find it mor difficd to rationalize his owﬁ
violence in the name o liberty and peace. But for 'now,
he can aceomplish thes justifications. _ | Y
The novel suggests an intense gratificationlin the
deprivation imposed~Jy béing a guerrilla fighter in the
Algerian desert. All culﬁural accoﬁtrements, comforts,
: siimulantsand distracting comncerns tHat serve to pacify
and stupefy are abseﬁt; nothing is left except a stgrategic
aim and the body in continual response toAthe physical
world. Speech is almost forgotten altogether. Frank

appears aione, even when among fellow fighters, with

sun, heat, sky and rock by day, and moon, cold, dark and

f
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sky by night. We read that "He ate live scorpions, scodped

- mud, went back to the beginning of creation” (p. 199). 1In

the effort to rediscover humanness, he is driven back to
the pre—~human; but his pre—human condition in the desert,

promising in his own terms a rediscovery of stolen human

potentialities, is determined within a mechanistic and

technological framework that is‘the.wa}. Frank perceiveé_
and experiences his body and mind as an efficient machine;
he has given himself, whole, to war, and in doing so he
has re—enacted the processes of his owﬁ culture: he has
turned himself into an instrument of a larger "complex
plam.”" The "cause"” may be different, but the process of
dehumanization is the same. Frank recognizes some of the

dangers inherent in the kind of "machine consciousness"

he's adopted when h‘says: "How can a person be in Jove,

0

‘and fight, and still be sane? . . . Still, maybe you

don't have to believe that love is dead to draw enough
strength to fight for a cause you believe in " (p. 339). -
The novel suggests that perhaps he has to do just that.

The issue here in Sillitoe's work is an ongoing and

complex one; we see it first in The Death of William

Posters when Frank turns away from the love he feels

for one woman, seeing it as potentially oppressive, toward
a cosmic love of humanity. The war in Algeria temporarily
answers this issue for him:

You. could not love only one person in the desert,
because if you did you and everyone would perish.
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There was a love_in which the phallus dominated
all else, the boss and operating member tyran=
nizing over everything you did or wanted to do.
The other love was controlled by the hands that
helped, taught, built and if necessary fought.
(p. 307) . .

Drawing sharp distinctions between love that aliows one

to help, teach, build and fight, énd sexuél.loveﬁwhigh
"tyrannizes," Frank initially determines that he is
finished with all such phallically dominated relati;nshipé.
Nonetheless, he has a lover and a cﬁild, énd a wife aﬁd

two more. children waiting for him in England, fécts which
he has difficul;y reconciling with his apprehensions and
new found belief in a socially'purposive love. Recognizing
tHat wholeness of his own person, his humanity, is at

stake, he declares: "'I can get out of here for a while to

-

see Myra, and then come back quite easily if I want to, or

)

"go to another war like this. There'll bé plenty in my

lifetime'" (p. 339). Myra expresses her own premonitions
on the destructive potential of Frank's new allegiance

when she says '"going out to forge and prove helped no-

. 'W‘% ’i‘

one but hurt many. You split open the body and mind . .
and in the end the damage was greater to yourself than
even to the one fog‘love. . « + If he came back he would
be crippled”" (p. 284).

The modern‘new man in Sillitoe's trilog; rejects
the tenants of hi; own culture and is driven out toward
discovery of éocially purposeful action: ~thé mind and

body are to be divested of their history in culture
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until they achieve the efficiency 6f the machine. Violence
is the key to action: "The one infallible ahswér'was s
always violence, iiolence, and still more violégbé; In
Algeria it was alreadf succeediﬁgin what‘it set 6ut to
do. If ceﬁldn't fail, provided it was prolonged and
violent énough" (pp. 368-369). Belief in ;he purpésive-
ness of vio}ent revolﬁtion provides Frank with the spir- .
itu;l drive he nee&s to act; it also<leads him to a bélief
in the hﬁmgn,potential for créative and compagsionate life

‘in a world where humanness appears to be destroyed. But

John Handley's suicide in the final novel reveals the

Vdangers hidden in Frank's revolutionary ideals and ratio-.

nalizations for killing. John's letter is the trilogy's
protest against the machine/war consciousness of Frank:

"Revolution and War have absorbed and obses-
sed you. . . . Revolution means War, and we
are living people, all of us at this table,
so how can we speak the words War and Life
in the same breath? . . .

"If War were a means of preserving life
there would be no justification for this letter.
But War is a method of acquiring more property,
and killing-in order to get that property. It
is only another way of greed and death. ... .

"Show me a patriot, and I will show you a
monster of the human race. Patriotism is akin
to sex in the head, a sort of spiritual pornog-
raphy. A patriot ends by killing children,
and lives to an honourable old age. . . .

" ... Byregarding Revolution as religious
more than political you can never be robbed of

. your faith by the shallow world. There is no
such thihg as a God that failed. Only you
fail. The transient world lives in a dream.

It lies on the edge of nightmare yet rarely tips
into it--though this century of tears isn't
over yet. Only good can negate evil.-
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"In order to attain and pursue these necessary

qualities, Revolution must become the salvation

of the individual. There is no contradiction

[my italics]. Revolution is not the normal

enslavement of people which we have seen so

far. It must mean liberation into mututal

good. It must begin in peace and end in peace.

. « « A revolution that is brought about by

War and Civil War is likely to destroy freedom.

. . -

" . . . The one virtue is to know oneself as
‘a man or woman of the world, and not of one

country. . .« .
. " . . . If everyone followed the precept—-

Know thyself--there would surely be no greater
Revolution. . . . "6 .

3

"There is no contradiction," John Handley writes; yet
the tril;gy's development has been driven by Frank Dawley's
‘belief in fhe inherent contradictions between sexual love
and cosmic love, and betwéen the recovery of inﬁividuality
and the accomplishment of himself as a socially responsible
activist. These apparent contradictions iead him to a
guerrilla war when he feels forced to maée a choice,— 7
Handley's %etter reveals ‘that the only'real or absolute
cbntradiction is between life and deéth: when Dawley
becomes an instrument of death in war he kills his own‘
humanity. He must, in his own terms, become a machine.

Yet Frank never does come to reconcile his revolu-
tionéry‘pfinciples with the peace he comes to know in
relationship with Myra. The trilogy'é final novel implies
that ;n the modern world as it is; there can'be no such

complete peace, no complete reconciliation. Frank and
Y

Myra are not the Birkin and Ursula of Women in Love,
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though’they are certainiy driven by‘sbme of the same
needs. . In the context of thé,trglogyland by implication
in fﬁe context of the more modern world, tﬁey cannot be.
But the "flame of life" lives on in them ﬁeg,‘and'as
long as it does, human 1ife and change remain possible:

This end of life was the fire‘of life, in
which the flame was often invisible, nonexistent.
How -could one live without this flame? You
didn't have to see it to believe it wa$d there.
If it ,was in your heart you could see it spring
up in ‘all different places. As long as it
stayed in your heart your revolutionary prin-
ciples were not at variance with the way you
11ved : :

He could wa1t, and warm himself at his own
flame, and let others share it when they needed
it., Waiting and guarding your own flame with
the faith of your life was justification enough.
Becausé when the call came, when he had waited
until he knew what to ‘do, when it was necessary
to go out to a cause and do something, then
he would do so—-—-but always finally remembering,
and being troubled by, the words of Handley's"
brother John. (p. 318)

PART 11. D.H. LAWRENCE: CONFRONTATIONS WITH LANGUAGE AND
ARTICULATION OF AN "ABSENT" REALITY
We know far more about the cparacters in Lawrence's
novels than we do the characgers in ‘Sillitoe's trilogy; or
perhaps it is more accugate to say that Qe knqy‘and
understand character‘differentlylwi%h each of these
novelists. Lawrenées-assumes an understanding of uncon-

scious and conscious motivation; narrating from an omni-

scient position within the human psyche, he ventures into
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areas of human feeling and responsenleft untouched ip

Sillitoe's narrative.

In the -early sections of The Rainbow concerning Tom
-and Lydia, Lawrence gives expression to a struggle for o

relationship where the elements of confrontation lie

belowfthe level of consciousness. In SOnsband Lovers
Gertrude and Paul Morel verbalized and.conceptualized
their fetliqgs, and Lawrence himéelf was clearly_cenfered
within the{r thinking. But in the‘early section of The
Rainbow fhere is a distance between the novelist and his
’characters’ consciousness. Here, only the novelist has
consciouénésé--Tom and Lydia do not; the nqvel assumes
that their consciousness is not significantly iqfluentiai
" to give utterance to. Here, there is not the kindyof

ambivalence between author and character that we saw in:

Sons and Lovers, where Lawrence was so close to his main

character, although that ambivalence returns later in the

3

novel with Ursula .and again more fully with Ursula and

Birkin in Women in Love.

The reader weaves through the early sections of The -
Rainbow in a kind of spell, caught ‘deeply within the
internal processes of receptivity and retraction,”opeﬁness

and hostility, in continual movement; human interaction at

)
b

‘its experiential but unspoken level is revealed to be the
primary subject of this early section of the.novel.

‘ - : :
Events recede in significance as nothing that happens
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outside of the reléfionship between Tbm and Lydia’alte:s

the quality of fluidity in. their experience with each other.

»

The forei%pness df Lydiquensky's past expef?ence, her
long,periods of unrespbnsive abstraction, serve to consti-
.tute some of the'central‘sources’of antaQ;;;;E‘Fetween

Tom and Lydia. On Tom's part, iﬂgs his fear of her
strangeness, her<ﬁifferénce, &nd his consefuent inability
to be openly responsive to her that often leads toward a

hostile separation between them. Always we read of the .
. , .

giving and receiving between them, the apprehension,

=

drawing away, hostility: and then reaching out again, and

. s

this forms the novel's direction and movement in the Tom/

-

Lydia/Anna section'of the novel. Lawrence draws his reader
toward comprehension of the Continual movement of life
below the surface of extefnal events, conceptualizatioﬁs‘
and language. While there are few eveﬁ;s or alterations

to mark the plot or to propél the novel forward, nothing

is ever static in the world narrated here. As Tom will.

s

come to realize at Anna's wedding, one is never fully

o

established as a person: life is ; movement with no fixed
< .
finish, no arrival point. /

/
/

L4

In Lawrence's vision, significant life lies outside of
the spoken word, beyond external events, beyond conscious
comprehensiGg even. It can only be alluded to, suggested,
. (=%
as Tom comes‘to\know through marriage with Lydia:

He did not know her any better, any more

4
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precisely, nowdthat he knew her\ altogether.
~Poland, her husband, the war—-—-he understood

no more of this in her. He did not understand
"her foreign nature, half German, half Po6lish,
nor her foreign speech. But he knew her, he
knew her meaning, without understanding. What
she said, what she spoke, this was a blind
gesture on her part. In herself she walked "
strong and clear, he knew her, he saluted her,
was with her. (p. 96) ; ’ :

Tﬁis is mot Lydia's subjective self that Tom has éome to
kndw.‘ Lawrence'is\no; ferribly interested in his
charactéfs' subjective beiné;_rathef,.hefié interested in
exploring and developing a'recpgﬁition of unconsﬁious Lo
ceftres of human response. His focus is directed beyond
his characters' ideas, beliefs,- proclamatioﬁs, beyoﬁd
even their "feelingsﬁ as they dhdefst;nd them. He is
reaching toward articulation of‘something in human life
much more primariﬁ much more distanced from'conscioﬁs

P

'apprehension, ‘ ‘ - -

.The world created throuéh the~relétionship—Toﬁ and
Lydia share is a véry silent one bf all ;ndications. Anna
eventuaTT?V}eacts against the intense unarticulated world
of intimate relations in her famiiy. She yegrnsbfor
diécuésion; she wants to bfing her experiential world into
consciousness but she ié always blocked by her parent;'
réluctance and mistrust of language (pp. 104-105). Ve
read that the "spoken word" falls "stérile on Lydia,"

and that Tom does "not want to have things dragged into

consciousness" (p. 105); even Anna, in spite of her
]

» -



0

 ;5$ .

~ opposition to their lack of articulation, "hated to hear

~things é&pressed?’put into words" (p.-106).°

The issue of human consciousness was not one>dimen-.
sional for Lawrence. He shares Anna's drive toward
s T : - . L
articulation (his novels are, after all, a means of answering

<

thét'drive) while his impulse is to pull away in mistrdgt,.

much as Toh and Lydia-do. He is,able to direcfly confront

TR

the conflict that this duality 1 is feeling creates

by writing a novel which gives uttgrance and significance

o

to an otherwise absent reality. Lawrence recognized the

direction human development'was taking: 1life was becoming
o ) v p # Fi
synonymous with thought, with language. The recognition

of such development is expressed through the characters

in The Rainbow and Women in Love and these novels chronicle

a situation where the distinction between experience and

language istgiiig absorbed, forgotten and finally lost.
The tendency in human development that the novels fearfully

speak, of has become a predominant reality in the "modern
B )

' where langiage and images ha&e taken the place

present,’

of experiéhce? The first two generations of The Rainbow,
whose context is that of intimacy and an almost wordless
"language" of feelings and égsture, know the falsity of
the spoken word ahd the~1iés inherent in the claims that
culture's transcendent»language makes to articulating

truth. In The Rainbow, when Lawrence gives expression

~ ) .
to centres of human response which had not yet been
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novelistically deveiopéd, heAwag making an attempt to

name something before it went .out of exiétence,'becausé'
he knew that at this stage of human hispﬁry, that which is

not named, is doomed to extinction.

. ’

'LThé struggle toward artiéulation of the unknown in
. K 5

life, of an "absgnt".reality,rcarries within it the
struggle - with a lénguage that kills and distorts life
as’so&n as it approacheé'it, and hence this struggle ¥
leads toward the recognition that huma‘rlvezi{peri'énce'can.3
never be fully apprehended in conscioﬁSness. of Lydia
Lensky we'read: "It was as.if she worShipped God as a

mystery, never seeking-in-the‘leaét‘to define what He was.

,And inside her, the subtle sense of the Great Absolute

wherein she felt her being was very strong" (pp. 103-104).
Lawrence, much like Lydia as she is represehted here,

seéks to illuminate, seeks to point us toward, the "Great

v

Absolute" 'of huﬁan»life through a language religious in

origin but made his own. Such a language allows for illu-

mination_ wizhout definition; thq'unknown in life remains

a

incomprehensible in the novel while it is nonetheless the
rd ' )

novel's subject. » -

\ ‘
In The Rainbow characters are seen to "know" a good

deal about the undercurrents of experience and needs that

.

‘direct and propel their lives. While they seldom verbal-
ize such knowledge, the indications are that at'leasf as

far as Tom, Lydia, Will and Anna are concerned, such

3
. AN ’
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k)
knowledge is not brought into conscious conceptualization.

But they do nonetheléss "know."

We read that Aﬁna “real-
ized" that Will was trying to devour her, bgafmqun oﬂ her:
"She realized it all. . . . ".(p;v185). \A little further
on in theﬂnovel, referring to Anna and Will, Law;ence' |
writes: "What was reaily between them they could not»
utter, Their words were iny.aécidenfs‘in the mutualk
silen;e" (p. 215). While language is the novel's only
means of revelation and illumination, the novel warns us

again and again that words can only point toward reality

at best, they can never be a direct representation, and

that human experience and consciousness are not synonymous.

a

The short section in The Rainbow where Will is entan-

gled with Jenny,_whom,hg meets at the Empire music hall, *

reveals not only some significant aspects of Will's char—

acter, but also the extreme impotence and potential for
, &

distortion in the dominant culturally saturated language

geherally accepted. While the ep{sode“between Will and

. .
Jenny reveals a complex conflict of power and fascinating

%

twists of mututal response, the words they”Jse;when é;
speaking to each other‘shockingly reduce phe sixgét}bn
between them to current cliché and assumgtionssbf séxuai
aéquisition. The novelisf's exploratio; into the ungr?

cirrents of motive and feeling, juxztaposed as it. is td

3

the reductionist, vulgarized version ‘that Will and Jenny

give to their own feelings through the words they wuse

4
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with each other, forcefully reveals the antithesis that
has developed between experience and the spoken'wprd. In

the context of such an antithesis,“the novel seems to be

telling us, it would be better if we just kept qﬁiet.

. While there is obviously ﬁonsiderably more verbai—
ization between characters in Women in Love than in The
Rainbow, and language has become more prominent inllife
and in relationship, words are not any more signifiéént
or indicative. While Birkin relentlessly explicates to
Gerald, we are told that Gerald doesn't really listen.
What draws the two men together has litélé to do witﬁ what

they say to each other:
o Gerald was held unconsciously by the other man.
He-wanted to be near him, he wanted to be within
his sphere of influence. There was something
very congenial to him in Birkin. But yet,
beyond this, he did not take much notice. He
felt that he, himself, Gerald, had harder and-
more durable -truths than any the other man
knew. He felt himself older’,, more knowing.
It was the quick-changing warmth and vitality
and brilliant warm utterance he loved in his
friend. It was the rich play of words and quick
interchange of feelings he enjoyed. The real
content of the words he never really considered;
he himself knew better. (p. 53)

>

The complexities of feeling between people are not gener- "~
ated by what they say, but by aspects of character more.
fundamental than the spurious words they utter:. Minette
Darington is not interested in what Gerald sajs to her,
but she is absorbed by his talk. She is absorbed "by him,
she{wanted the secret of him, the experience of his male‘

being"” (p. 61). Clearly, as well, the pull Gudrun .and
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Gerald feel tﬁwqrd each cther is not generated thrdugh

? R
the words they exchange with each other;{they are drawn

2 ,
toward each other through their fundamental attachments

2

to power and violence.
o ’ s

""'The point about love,'" Birkin "

f'éaiys to-Uréuia, is
that we hate the word because we have vulgarized it.‘ It
ouéht to be . . . tabooed ffoﬁ utterance' for many years,
till we get a new, better .idea'" (p. 126). But what the

novel reveals through the lack of real significance that

language has for its characters, is that all ideas and

experiencesnare'robbed of their meaning at the moment

of utterance in the present era of human development.

All language is vulgarized lahguage‘potentially beéause
all lanéuage ié adaﬁtable or amenable to the processes
of commodification, /The silence of the early séctioné

of The Rainbow develops into intense and extensive distor-’

q .

tions in Women in Love. Here language is directly con-

fronted as an issue. In the context of a systematized

and vulgarized language, the strhggle toward articulation

- =

reaches new intensity in Lawrence and is embodied most

fully in Birkin; but in the final stages of the struggle,

!

Birkin abandons it,. The.last chapters of Womenm in Love,

situated outside of England, bring a return of silence

between characters. The spoken word recedes but we still

have the novelist, just as we did in The Rainbow, and the

indications are that if the characters cannot make their

e ' "
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meaning felt to us and to each other, the novélist.feels

that he still can, through his own explorative and creative

articulation. )
: .
With the recognition af how Lawrence conceived of his

>

>

own powers to give utterance to what his characters could
not-say in mind, é significant distinction befween
Lawrence's novels and Sillitoe's trilogy becomes appafent;
I wrote earlier that Lawnencé ventured into areas of
experience that femained untouched in Sillitoe's work.

In The Raigpow Lawrence indicates that reality exists

in that which is unspoken, and even in Women in Love the
spoken word eventually gives way to a narration of inter-
relationship that is largely nonverbalized by the characters

themselves., Lawrence gives a voice to an inner reality

°
o

which his characters cannot speak of. Sillitoe also
directs his focus toward an inner reality, but the reality
he exposes beneath the level of consciousness is radically

different than the world we come to see iﬁ The Rainbow and

Womgn in LQXEL Sillitoe reveals an inner reality composed
primarily of fear and anger leading toward destructivé

and violent expression. Social reality has become so
absolute in ité poyer'and scope in the context of the
‘novels that the instincts/?by which I mean the‘unconscious
drives and felt responsés apparent in Léwrence‘s charac-
ters) have become overwhelmed. The result is either a

complete repressive acquiesence to and identification with
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social reality (exemplified by Nancy Dawley, Keith and - ¢

George) or a complete enraged opposition (expressed most

fully by Frank~Daw1ey‘and perhaps Albert Handley). ‘Cha}ec-.

& - -

ters who are neither completely acquiescent nor completely
opposed\are vague, lost, and confqeed. There appears to

be no "space"

left in the unconscious for the kind of
motivating forces and experiences explored in Lawrence's
fiction. The most pbwerful iipulSes.of Sillitoe's-charac-
ters are fear and anger directed against each other and

"against various forms of social control, manipulation and

power.

ALAN SILLITOE: THE DEFEAT OF AN AUTHORIAL VOICE

L
Ao

While Lawrence's tendency, in Tﬁe Kainbow and even
in Wemen in Love, was to speak while his characters kept
silent, Sillitoe allows his characters to speak and think
exclusively for themselves. Sillitoe's own voice, distinct

S

from his characters, is absent. The result is that the
novels'are contaiqea within a culturally bound language,
. 4 .
much of the writing being in the form oﬁ platitudes,
maxims, and clichés. The novels contain no authorial
coﬁprehensioh or vision beyond that which the characters
themselves'know and envision. The motivation.behiﬁd the

novels, as I view them, is negation, and beyond this the

struggle is toward discovery of self and humanness:



toward the discoverygan& recovery of the fundamental
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motivatingsqentres of human life. But Sillitoe cannoi
speak for his characters; he does not assuﬁe to know

or be capable of articﬁiating beyond what they know and
can‘articu]ate. The characters themselves lack partic;
ularity beyond the vafious form&{that theif'opposi;ion,
or‘lack of it, take; _finding’ef£a§tive forms of negation '
becomes the novels' task as*we move through the trilogy:
Joﬁn, Richardpgpd Adam Haﬁdley play at civil war from

their bedrooms; Enid Handley, méther‘of seven, rﬁns

away with a‘teenage dope smuggler; Mandy Handley roars
along the freeway in a mini for days on end in a kind 6f
suiéide/murder mission; Frank Dawley runs all the way

to Algeria to escape the violence of his own culture

‘and then kills strangers in order to}express his oppo-
sition; while Nan&y Dawley, presumabiy be;ause\the seeds

of discontent in he} pale next to her feér of not adapting,
gives the whole venture of life up'and takes the safe way
out, quietly merging in with the rest of civilized British
society. What needs to be made clear is that the lack of
individualiéy‘in Sillitoe's characters (an individualityu
Sillitoe has not beén able to successfully creaég) points
toward particular qualities of modern life tﬁaf were still .
in their developmentalvstages in Lawrence's novels and

lifetime. While Sillitoe cannot give a voice to his

characters beyond their various forms of negation or
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his work does,however”reflect the illnesses

of the modern era and illuminate cultural forms of .persua-

¥

sion that stunt human development in its infantile stages.

In this respect, all of Sillitoe's characters are young

Will Brangwens, undeveloped in feeling, but--and this is

-the critical distinction--without the same potential for

awakening.

Early in The DeQZh of William Posters Frank Dawley

attempts to

answer for some of the feelings of violent

opposition endured and expressed by both himself and his

Vworking friends. People, in Frank's terms, know that they

are being robbed: robbed not only of the large profits

made through their labour, but robbed also of their own

desire and ability to make real choices—--the ability to

know and feel themselves as vital living beings. Culture,

in the modern era of film, reaches deeper into the heart

of life than ever before, propagandizing a constructed

image of life and patterns Qf fulfillment that gain

ascendance and power over life. Frank, speaking to a

friend about the potential of global warfare says:

sHp

"'T wondered why everybody was dead at a time when they

should be alive. And I thought: maybe it's because

everybody's
about it in
'it's a game

of the most

talking about it on the telly and reading

the papers, and while this goes on they think

and can't happen. . . . '" (p. 45). As some

insightful journalists, researchers and
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documentarians know, the form and format of film can and
often does éiiminéte the moét potent aspeéts of its.subject.
Television news productions in particu;ar give'clafitj and -
order to terror and disaster, thereby anesthetizing
viewers from recognition of their own terror in response,
Repeatedly confronted with imagés of horror and human~ i
devastation, television viewers are desensitized by and
fixed on the clean, clear order of the one hour newé_slot,
divided nicely inﬁo and abstracted by shbsectibﬁs, brdkeh
off by the jargonistic glossof'advertiseméntssteeped in
cultural anesthetics on commergiéltnetworks, and of course

reassured by the absoluteness of the fact that the "News

Hbup"will return the following day at the same time with

the same order within the same context, regardless. As
long as the television "package" retains order, clarity,

stability, rationality, the irrationality and inhumanity

in the way we live our lives cantmeahd}s repressed. "'You
don't Aave a bleeding future while you've got the te11y
on, and that's a fact'", Frank tells us (p. 45). Frank's
proclamations on a lack of a future are an expression of
his intuitive awareness that people‘are(being destroyed

at the roots of their humanness thr0ugh a technologitally
advancing culture, sophisticated yet incomparably stupid
and totalitarian in the context of hﬁman nistory. There
are.no human experiences too intiméte, too private, or

even too horrendous to be suitable for public consump-—
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tion. Siliitoe,is writing in an age where everything is
public; all is éivenAup to scrutiny, discuSSion, debate,
and finally, the mafke£ where it can be_tﬁrhed to profit, -
ﬁimply put, Sillitoe's characters lack credibility becéuée
in this present place inrhuman history‘we all dé.

When we look closely at theainterrelationships betweéw
people in tﬁe Sillitoe novels we Ean see further into thé
complexities of experience in modern life. Whilé Lawrence's:

; 3

characters often respond toward each other in powefful
s ' o : , ‘

attraction or repulsion which is irrepressible, Sillitee's
characters tend most fundamegzaliy to be impenetrable,

, . ; o
self-obsessed and self—contained. If.we look at Frank
Vpawley in partiéular, his relati;nship‘to the world and t
others is predominantly expropriative. 1In absorbing.
sf'tuations and people into his own system of perception
he obliterates others as they are, apirt from himself (see
Frank with Pat Shipley for example, D.W.P. pp. 36-39). VWe
can distigguish Sillitoe's characters from LaQrence'sty
their detachment and lack of felt unmediated responses.
John Handley, a World War 11 concentration camp veteran,
is representative of the impenetréble condition‘of the
trilogy's characters. He literally closes the door on
ﬁuman interaCtion, living in seclusion within his.Eedroom

for more than a decade, desperately trying to "make contact”

[

through his radio. Here he hopes to discover a solution
Lac¢10

to the world's humanity or lack of it. If there is a
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dominant consciousness which surfaces in the novels, his

b d C
’ .

voice is it.
Albert Handley, "an artist with a machine gdn ﬁaiting
for the end of the world" (Tree on Fire, p. 31); expresses .
his oppositioﬂ'and discontent primarily through painting.
His relationship to othersis ﬁsually volatile and mahip—
ulative , bproviding him with the 'stimulus he need;‘to wofk,
for hié painting is dependent on anger and disruption,
Handley speaks most often . with the intention t; disturb
and shock in order to secure a sense of power over others.
He makes a point of breaking all of the small rules in
acts of self-assertion, because he is“acutély awafe that
as far as_the fundamental laws upon which his society rests
are concerned he is powerless.
While Frank Dawley and the Hanéley family all appear
to’be driven toward destruction and violence, each too haé
an argument,~a rationale, for their behaviour and feeling;.
All arguments aré developed'bi Sillitoe; all given play,
wielding their way through the novels, repressively deter-
mining experience, behaviour and interrelationship. The

e

direction of the novels appears to be grounded upon the
struggle to unravel the false constiousness and repressive
strategy of each thinker and to come to a festing place

of clarity and revelation.: Myra asks: "Why were all

arguments good, even the bad ones?" (Flame of Life, p. 214).

The question is Sillitoe's as well,_for in a world bom-
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bardéd'by argumehts‘and the most effective means of
persuasion hitherto imagiﬁable, it becomes impérative."
- that the novelist get beyond the‘argumentg, beyond hiép
culture'samystificétions,”beYOnd ideology. The trilééy
‘pushes ;.body of arguments to their limits in'éﬁ attempt
to reach somé irreducable insights iﬁto human life.
The novels abound in doctrines and universals that the
characters cling to %@ though life itself were dependﬁmt
on the shrouds' they wind rouhd themselves. While Lawrence
begins with a focus on the ﬁnique human qualitiés of each
of hris characters, Sillitoe leads the reader through a “
series of doctrines and disturbed 1ives.4‘The ability to
get beyond all the aréumentsﬂtén~only ée achieved when all
the arguments have been delivered and lived out by the
characters themselfes. When the final novel of the
trilog§ comes to a close, there are no dogmas left, none

that the novel can support. Even John Handley's letter

of spiritual revolution serves more as a warning against

ideology than it does as a treatise on its own terms.
There is howevér, .Frank Dawley's claim to the commitment
to his own "flame of life." The trilogy struggles to
discéver, by means of its journey through a mass of
mystifications and devastatedfeelings,é belief in the perr

of life itself, This is where Lawrence begins his writing in

The Rainbow. Sillitoe's novels testify to and exemplify the

frightening fact that we, or more particularly, the novelist
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cah no lohger begin with life as the subject of explo:a-i
*)_ﬁwtion and articulatiqn; we must firsf~struggle to reco&er
ii. When Frank Da*léy attains some distancg from his
revolutionary ideology he is in a pdsition,where thé'
process of personal ;ecover§ can begin.  Qe do not see
this in fhe noyels: none of Sillitoe's charactéré‘reach

full human stature. We only read of the suggestion of

potentiality as the trilogy draws to a close.

PART 111. DEMOCRACY, SOCIALISM AND MATE%IALISM:
QUESTIONS ON IDEOLOGY AND EMPATHY
v Laﬁrence’s views on democracy,‘his ambivalen£ attraaa
tion toward the aristoératic class, and- his intentional
‘sepafation from his worgihg class origifs and 10c?1e, )
have been the focus of numerous critiques of 'his work.
I do not intend any such critique or defense of his

political positions here. I wish rather, to look at both

The Rainbow and Women in Love in an effort to illuminate

A

the source of some of the views in question, and then to
éeeﬂowhisVOpposition toward industrial and commerciél
developments relate to these views. ‘Following this, I
would then like to turn again to Sillitoe's trilogy in
order to develop a comparative discussion which will focus
on the novels' exploration into attitudes towards class

distinctions, socialism, technological advancements and
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the values of market dapitalism;

For Tom Brangwen in The Ralnbow,.and for Lawrence

himself, a sense of the aristocratlc is tied to the
" .

fulfillment of sexual désirea Tom's reverence for the

foreign "monkey like"™ man he meets at tﬁéMatlockHotel

v

is much the same as his mother S reverent attltude towarg
i

X
- 5

the squire's lady,. Mrs. Hardy, and the v;carr The aris-

tocrat, as presented in the early sections of The -Rainbow,

exudes mystery and vision beyond the commonplace reality

of labouring lives. The aristocrat commands attention
- ) !!‘ - i

and envy through'a manner and.gesture which indicate

L4

broad comprehension Qf the world and hence power. For

Tom's mother, the aristocrat provides "the living dream

of her life" (p. 11). Becaase Tom haldsahis mother's

©

dream in the form of -his own d@sire, his drive is to.

move outward beyond‘CpsSethay, but he is too footed, too

. ¢ -
(™ : B ) 3

fixed and apprehensive to make-the move. Unable to

direct his sexual desire toward any of the 'common women

K

of Cossethay,'he is miserable and scarcely aware of his

ad

'im daate world which has becomg unreal to him.

g

. &

After Tom's encouhter w1th the glrl and the- forelgner'

at the Matlock Hotel we read: N

€
o
7

> ¢ ¥ The result of the encounters was,-that he

. dreamed day and night, absorbedly, of a,volup=
tuous woman and of the meeting w1th a small
- w1thered forelgner of ancient, breedrng No
sooner was hls mind free, no sooner had he
g left his owm companlons,‘than he began to
1mag1ne an . intimacy w1th fine-textured, subtle-
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annered people such as the foreigner at Matlock,
and amidst this subtle intimacy was always the
saftisfaction of a voluptuous woman.  (p. 25)

- The aristoé tié, the lure of the unknown world bejpnd the .

immediate and the common, and the desirable woman, are all

i

bound up in Tom'!s feelings. The mygterioﬁé quality. of
I'ydia''s past, coupled with her aristocratic heritage,
answer to Tom's sexual feelings:“ Through relationship with

her, he moves beyond the common and thereby opens the way

to/i}s own sexual potency.

]

If we look further into the novel in order to see

., . . o '
what the aristocratic represents, we move beyond manners

P ; «
and subtleties. Tom, Anna, and Will all acquire aristo-

cratic stature through Lydia and through what is achieved

in the relationship between Tom and Lydia, and this stature

ol 1

i arried into the next generation of Brangwen children.
The ideél of life liVea free Bf econémic angiety, free of
'public authority and influence, is‘fully actualized in the
novel with Will and Anna's family. The Brangwens have |
established thems§1ves as distinct from their feliow'

labouring neighbours; ‘they have accompliéhed the first .

)

Brangwen woman's dream:

The Brangwens were rich.. They had free access
to the Marsh farm. The school teachers were
almost respectful to the 'girls, the viicar
spoke to them on equal terms. The Brangwen

- girls presumed, ‘they tossed their heads. . .

-+ . . The Brangwen girls had all a curlousbllnd
dignity, even a kind of nobility in their
bearing., By some result of breed and upbringing,
theys seemed to rush along their own lives without,

kY
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¥aring that they existed, to other people. . . .
[Ursula] suffered bitteriy if she were forced
to have a low -opinion of any person, and she
never forgave that person. - —————-"~
. « « All their lives the Brangwens were
meeting folk who tried to pull them down, ‘to
, make them seem little. . ... -
. " . . . [Ursula] had an instinctive fear of -
’ petty people, as a deer is afraid of dogs. . . .
She measured by the standard of her own
people: her father and mother, her grandmother,
her uncles. Her beloved father, so utterly
simple in his demeanour, yet with his strong
. dark soul . . . : her grandmother, who had
.come from so far and was centred in so wide
an horizon: people must come up to these
standards before they could be Ursula's people.
{(pp. 263-264) 2 '

The Brangwens achieve arietocratic stature when-they
accomplish independence from and indifferencé‘toward the
values of the public world. The yearning toward the aris-

tocratic, exemplified as it .is in The Rainbow, contains

concerns, pettiness, group consciousness, and the influ-

ences of outside authorities. The aristocratic Brangwen '

family in The Rainbow is free in ways that Lawrencé's
own familyyoniously never was, in ways that Lawfence
himself clearly wished for.

For Lawrencé, independence also meant independehce
from the mining class and working péople of his child—‘
hood. That Lawrence séffered deeply withip thé mi;ieu
of the mining classes of Eastwood is undoubfable; we

: s
need only to look at Paul Morel in Sons and Lovers

and Ursula in The Rainbow for testimonies to this.
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We read in The Rainbow that fear of authority, brutality,

: - S 4 :
mob resentment and power "formed one of the deepest -

influences of [Ufsuia'é] life" (pp. 270-271). Ursuia
feels that:hef mbst'vulnerablé and intSmate self is
‘being violated through each public contact. Her family
home becomes ; kind of sanctuary, often ;haotig'and L

stifling, but a sanctuary nonetheless where she feels

~ that her deepest experiences and feelings are safe.

C

The aristocratic, within the context of The Rainbow,-
also comes to mean'indépendeﬁce of person: the ability

to reﬁain oneself in an'envi};nment fhat demands surrender
of individualitf. The novel expresses a sense of repul-
sion toward the quality‘of passivity that would allgw |
one to become the subject of another. Ursula's identi-
fication with fhe lion in her struggle to comﬁrehend
Christianity, exemplifies this feeling of repulsibn

uite clearly:

Ursula could not help-dreaming of Moloch.
Her god was not mild and gentle, neither
Lamb nor Dove. He was the lion and the eagle.
Not because the lion and the eagle had power,
but because they were proud and strong; they
were themselves they were not passive subjects
of some shepherd, or pets of, some loving
woman, or sacrifices of some priest. She
was weary to death of mild, passive lambs and
monotonous doves. If the lamb might lie down
with the lion,. it would be great homour to
the lamb, but the lion's powerful heart would
suffer no diminishing. She loved the dignity
and self-possession ‘of lions. ‘

She did not see how lambs could love.
Lambs could only be loved. They could only
be afraid, and tremblingly submit to fear, and
become sacrificial; or they could submit to
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love, and become beloveds. In both they
were passive. (p. 342)

.

2

The novel's expression of Ursula's fear of the "mdb"
lying in wait‘to«destroy her, and her identification
with the lionAas:opposed to the lamb, are not egyﬁfable
with any antagonistdic fgelings'Lawfence may have ﬁ;lt
toward the working élass peopleiwho comprised his own
~early history (one'may of course have led to the ofher,
but they are not syhonymdus). SuthVEXpressions do
hqwever reveal the poWerfuaneed to protect the most
intimate self from processes of homogeneity, reduction
and humiliation that Lawre£ce was anxiously and déeply
gwére of. Lawrencé's wish for independence from the_
mining peopie of hi; childhood can only be fullj under-
stood when we recognize that the fear he felt within the
world of the working class in Eastw&od is a fear he‘
‘would feei and did feel throughout his.life-wheneﬁer
he w;s confronFed with a body of people who appeared
‘homogeneous in feeling and thinking: people who, in
Ursula's terms, had surrendered. their own personal
dignity, their own pride, through identification with
self-sacrifice. |

-Within the novel's framework,.democracy and Chris-
tianity unite to impose an authozitative power that drags
all of 1life down té the level of the mundane, the sub-

L.y

urban’, the average-—all is reduced; conversely, the

: < ? .-

3
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aristocratic is tied to the vision of the unknown, the

remote, the mysterious. Only the aristdcratic vision

;egégnizes the great mysteries of life fhat are both huﬁan
and beypnd the human,'and oﬂiy the afistdcratic‘ﬁision }
denies gﬁg.basic ténéts on whichAdémocracy'and’tonser-
yati#e Chriégianity are based. |

Wichin THeERainﬁbw;'democracy is seen to have 1led

to a soéial system which has as its goal huﬁan adaptabil-—-
ity and reduction of individual difference in the interests
of production. The "common good" of the;community as it
stands does not equal the highest.good pf any individual
because the good of the commqnity has come to- mean nothing
‘other than material prosperity.' Democracy then rests on\j~

14

materialism at its lowest level (The Rainbow, p. 329).

Lawgenfe recognized that material production, consump-
tion, and accumulation were becomiﬁg.absolﬁte and incoﬁ-
querable as a single driving force and value system
directing humanklife in western domocraciés. "The mérket—
place was already entéring iﬁtoﬂand absorbing areas of
"life hitherto co;:idered sanctuaries beyond commercial,
materialistic interests. ‘Itpis not ‘surprising #hen that
Ursula, after having given het services éo teathing; should
then Qiscofer when she enteﬁs univer;ity in Notin;ham
another "aﬁpreﬂtice shop," ;nother "1aboagtory’for the

factory" (p. 435). Ursula sees human energy, creativity,

aspiration, experience, and thought being funnelled into .
&~

o,
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. . /
and then directed toward material production. Ursula's

revelation when she enters the university clearly expresses

the.novel's opposition to the new twentieth century "God"

of materialism: .
A harsh and ugly disillusion came over her
again, the same darkness and bitter gloom from
which she was never safe now, the realization of
the permanent substratum of ugliness under
everything., . . . ' -
.« « » inside the college, she knew she must
enter the sham workshop. All the while, it was
a sham store, a sham warehouse, with a single
motive of material gain. . . . It pretended to
exist by the religious virtue of knowledge.
But the religious virtue of knowledge was
become a flunkey to the god of material .success.
. « « She was sick with this long service
at the inner commercial.shrine. Yet what else
was there? Was life all this, and this only?
Everywhere, everything was debased to the same
service. - Everything went to produce vulgar
things, to encumber material life. (p. 435)

The opposition here expressed becomes imperative in the ;
‘ » , . ¢ i
more modern era, as Ursula's questions work their way

toward extinction and incomprehensibility. .

-~

When we read of Wiggiston in The Rainbow, the colliers

are seen to suffer far less from poor wages than from
something else, something more difficult to name, something
far more insidious: ‘ -

The streets were like visions of pure ugliness.
a grey—-black macadamized road, asphalt cause- .
ways, held in between a flat succession of
wall, window, and door, a new brick channel
tgbt began nowhere, and ended nowhere. Every-
tiing was amorphous, yet everything repeated
itself endlessly. . . .

The place had the strange desolation of a
ruin., Colliers hanging about in gangs and
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groups, or passing along the asphalt pavements
heavily to work, seemed not like living people,
but like spectres. The rigidity of the blank
streets, the homogeneous amorphous sterily of .
the whole suggested death rather than life.
There was no meeting place, no centre, no
artery, no organic formation. There it lay,
like the new foundations of a red-brick _
confusion rapidly spreading, like a skin dis-
ease. (p. 345). :
The colliers suffer, not simply from poor wages, but from

At

the sterile Horror that is the result of the subjugation
of human.endeévour and human value ;o the interests of
market c;pitalism. Communities are developed rapidly
through the direction of market forces that recognize
nowinterests, no value, beyond those of efficient pro-
duction ?nd profit. Workers are tied to thefsystem of
produCtibn through tﬁéir 1abour,mdependency on wvages,
and through the crippiing environmént that has been created
to support it. Employers, managers, administrétprs,
and employees co-ordinate their energies in order to .
develép the most efficient mechanized production that
will yield maximum profit.

Such co—ordinaﬁion, the novel implieé,”replgces the
struggle tbward self-development and fulfillmen; that
Tom, Lydia; Anha, Will and Ursula (eventgally) pursue.
Once tied to the system of production, people are "freed"
ffom personal responsibility and pursuit, which is‘whatA
éccounts for the fascination toward this ;ystemuexempli—
fied by Winnifyed and Uncle Tom Brgngwen. We read that:

. k-4
Tom "knew what he was doing. He had the instinct of a
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growing inertia, of a thing phat chooses its place»of rest
in~ﬁhich to lapse into aﬁathy, complete, profound, indif-
ference. He would let the machinery carry ﬁimﬁ (p. 352).
While Ursula refuses to be lylled into squection, “No
more wbuld she subscribe to theigreat coiliery,bto the
great machine which has taken us all captive" (p. 550),
she does however discover that Eomplete rejettién is nof
possible when she confronts the "great machine" directly
within the walls of the primary schoolr SYSteﬁ. Her
succesé here, which shébfeeis she must attain at all
costs, requires he% jdentification with the systém‘as it
is. While fhevsystem‘achieves her 5q5jugation and she isf
rendered powerless té live out the rejection she feelé’
while at Wiggiston, fhe pain her acquiesence brings her
remains the sigﬁ of vulné;able humanness within a mecha-
nized and in;ulnerable t&ranny. | |

I ;hink it fair to say that whileLéﬁrence'smost .
promipent tendency was to dréw away from the oppresse&
working pedple of his childhood and away from those who

¢

appeared weak and passive, Sillitoe feels united with’

the oppressed and feels compelled to work toward a con-

structive endeavour that will lead toward the recovery of
dignity and power for those that have PeEp,robbed of both.
The distinctions between Lawrgndé’anﬁ Sillitoe,in theése

terms can be more fully viewed when-we;consider the very

5 —

differenttexpressions they give to the earlycexPerieﬁges

/ £ " - .

e
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in the lives,of their characters.

Paul Morel, in Sonsrahd Lovers, dpes'not share .the

cpnsciousnessoffﬂs fellow tbwnspeople; experientially,
his is a different and ant;gonisﬁic realityf _CivenAthe'
articulétibn of the experiential content'and'qualit} of
Paul Morel'%s early life, the.aversion, expréséed by

- Ursyla_gin The hainbow, toward the impulse to‘succumb

to the forces of public authority, and the aversion felt
towafAd those people who do sucéumb, naturally‘follows.
The novels express intense resentment énd angér directed
againét working people's capacity to dé injury and‘to
humiliate those who aie not éﬁohg them. Lawrence felte
vuinig?ble and‘targetedbin:the mining miligu which was
his early home, and given this context he was not always
capable of huﬁgn empathy and identification with working
;eopie. He felt at odds, and the only empathy and‘idenii-
fication he could feel was with others who were also at
odds, experientially and intellectuglly, with the group
to which thgy ostensibly bélonged.- |
Empathy and identification with working people comes
easily to Sillitoe's Frank Dgaiey‘because it}is the basis
on which Qis history rests. Hi; history, gs we are given
it, indicates that intelléctually and experientially he
‘ﬁas felt at one Qith his working class community. Frank

Dawley has known a kind of complete identification with

his class environment and through such idewtification he
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escapes the,painful and often isolating Struggles that
eharacterize Paui and Ursula's experience,‘particulariy in
their adolescence. While Dawley attempts?to extricate
himeelf from the 'limits imposed by a working Class ideol~
08y, he nonetheless maintains throughopt the‘ttildgy an
identifiqatioh with all working and oppressed peoples.that
allows him to feel that 1tlls his soc1a1 and personal
respon31b111ty to work w1th people in the1r flght for huﬁsh
worth and dignity. ‘ - ” ) - /}-

Frank Dawley's identification with his community and
the absorption of hie needé,'dithoutYapparentacoﬁtradic—

tion, into the cultural stream of his environment, is .

clearly related in The Qeath of William Posters:

After the landmarks of birth, school, work, you
get more handy with the girls. Then at eighteen
you're called up, and o look forward to getting .
out. While you had sométhing ahead of you it
was fine. When you-got out you went after the
women, earned your money and drank your fill.
This went on for a couple-of years, then there
was nothing left, just a fifty mile wall dead
in front, starting from your shining ,shoes-and ’
going as far as you ¢ould dee, right up to the
sky. . . . Then your eyes opened, or you thought
they did, and in this wall you saw a hole at
the bottom, surrounded by rubblé and dust as if
you'd used the handgrenade of your life so far
to blast that hole just big enough ,to crawl .
through. So you got married, and it all looked
rosy on the other side. (Ppa 29-30) .

The 51gn1f1cant point here is that the cont\nt of Frank
Dawley's early experiences appear to be wholly provided

and directed by external determinants, without the presence’
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of inner, painful, contradictions that typify the charac~-

ters in Lawrence's novels. The "wall", which is the first

evidence of contradiction, is experienced when the dinactive

~and nebulous self is exposed to consciousness, and this
only occurs when .there is a fissure in the flow of the

culture's goal directed promisés.— Marriage is revealed
as'one bf the final landmarks ofcultﬁre, a significant

cultural acquisition because ;t fits neatly into the

"stepping stone" cultural machinery that facilitates adap®

~
A

tation. With marriage there will be "a house and home to’
buy and pay for week by week, and the.first kid to wait

" for month by montﬂ and his machine to work at day by day."
It is when he arrives here that Ffank Dawley's feeliﬁgs

of deep dissatisfaction and entrapment are revealed to him
as such; the culture's premises thin out after marriage and
he reécognizes the dead end he‘has been consistenfly moviﬁg,
toward. Dawley is initially locked within the mechanics
of culture in a complete waf‘that Lawrence could not
conceive of for Paﬁl Morel of Urspla Brangwen. Out of
cultural entrapment and class indentification évolyes the
struggle toward revolutionary socialism in Sillitbe'g@
‘work. The trilogy's expression of a commitment towaré_
'social responsiblity and political action, and an empathy
with the oppressed upon which this commipmeﬁt rests, needs
to be viewed within this cbmpiete framework. - The feeling

3

of being "at odds" and at some critical distance from
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public consciousness and authority which we see in
Lawrence's work, gives way in the Sillitoe novels and

in the more modern world, to a condition of mutual and

-

all—encompa§§iné enslavement. Empathy &dth the oppressed
is achieved by virtue of our mutual, inescapable oppres4
sion; the only oppositional recourse in the novels mﬁst
be socially responéib1é~and actiﬁe, fbrAthis actioh has
become the testimbny to what‘remains of our humanness.

\ ‘The identification in the Sillitoe nofsls is with
tﬁe "wretched of the earth,” not with the aristocratic

ideal as we saw it in Lawrence; or, put another way,

the reiterated belief in the nov that the meek

shall one day become the aristocratic/ i.e.,-achieve
their independence, with the refurn of human dignity.
Lawrence's fear, expressed both by Ursula and Birkin in

Women in Love, was that the weak already ruled, as they

were, without dignity, through a democracy presently
directed by an ideology of vulgar materialism. Lawrence

saw no fundamental distinction between the materialist

authority figufe and the materiaiist wofké; who was his
class subordinate, because each shared an idgol@gy that
had usurpeg and replaced their human potentialities. In
the Sillifoe novels, on gheﬂother hand, class-distinctions
are given deeper significance and consideration. Frank-
Dawley,, for instancs; sees the world tb be controlled

by "genocidal maniacs" (Tree on Fire, p. 167) who are
Ny e. - . - - =

a ) >
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themselves responsible for the defeat of the huméni;yr

~

of the oppressed. Here\FBe responsibility clearly lies-

with the oppressors themselves, not in a shared ideology
. . /

or consciousness. Frank Dawley, in the Algerian desert,
tells us:

Evil is no mystifying concept. . . . It 'is
being slothful among bad conditions of life,
and preaching that the acceptance of present
suffering makes the adventure of change unnec-
essary, thereby implying that suffering is
sufficient adventure for the soul. One must
prove that it is not--by making it possible

for the weak to inherit the earth and become .
strong, and to use their newly-won strength

in order to help those still weak in the

world, which is mro less than the fight for
eternal justice, a uniting of mankind to give
everyone equality and food and dignity that
will enable them to become inidividuals in

a universal sense. (Tree on Fire, pp. 166 167)

The common perspective in Sillitoe's fictional world is
\ ) |
a perspective which tries to .draw clear.®istinctions
between "good" and "bad," "ruler" and, "ruled," "them" .
", S - \ . ~
and "ps? The battle-grounds are marked. From John
Handley we hear: \\ ‘ N . R

N\ . .
"Here's my toast, tq'the war, the great hundred -
years war against imperialism and the ‘estab-
lished order, class war, civil war, dark and
light war, the eternal*™ confllct of them agalnst
us and us against them,\mhether it's taklng
place underground as at ﬁhe moment (except in
a few choice spots of -the world) or whether
it's breaking around us now in this twilight
__haven of peace.. May such a war go- Qn to thea
victory and hope of the bitter end.™ (Tree on

\ Fire, pp. 273-274)

-

However, in spite of the underground civil war that the

Handleys play at, in spite of Dawley's guerrilla struggle
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in Algeria, in spite offali'the,violent,antagonismsu

s

explored in the trilogy, théandﬁeié};a@ﬁot ﬁéint§iﬁ the
strict class lines thé} are_set'out dn;; F;ank Déwley
reebgnizes‘some critidgl problem§<when.giglgwn.pdiiti;al
‘ideology becomes too assolute;aand hé-strﬁggles fhrough
his thinking to come to someiqlarify of insight Qﬁich‘can

answer to these problems. Sbéakihé of his previous

twelve years of factory work, Frank outlines the contra-

dictions inherent in his workers' ‘union: ]
. ". . .Ifostered discontent whenever I thought it
had a chance. But I was inconsistent, because
while believing in Revolution, I worked hard
on peace work. Though the gaffers were glad
to .get rid of me when I left, they also knew
they'd lost a good worker. . . . Agitation
for better conditions and a few extra bob
now and again, is the o0il that keeps the
machine running, and the more enlightened
bosses knew this, and didn't panic. But I
saw the split more and more clearly til I
was falling apart, andwhad to get out before
I went off my head. . . ." (Flame of Life, p. 153)

While Lawrence refused to associate himself with the
worKers' struggle for better wages and working conditions
> ‘ ! .

Kbecause he felt:.that the struégle, based as it was on the &

fight for. property, had acquiesced to the materialistic
flow of history, Sillitoe heré}expresses a similar

_ . . : .
refusal with Frank Dawley's recognition of ‘the absorption:

of the workers' struggle into the mainstream of historical :

)

progress that make it impotent to effect conpcrete and . -~ - -
decisive change. The present, easyiﬁforms:thﬁf,workefé' . .

-~
L

v
.

discontent take feed into the system that is-being oppdSedslzb

>
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Ftank continues: .

"So I joined up with a guerrilla army which,

when it's got the country it's fighting for,

will begin building the same industrial society

which I was forced to escape from after twelve
14}

years. . . . (p. 153)

~
e -

The lines of the battleground are beginning %o fade, as
Frank ﬁawley intuits that something much deeper and4§ér—

reachin’g lies behei‘b the surface of the recognizable

antagonisms of class difference.

"But the triloé? at this point in The Flame of Life

hesitates to reveal where the lines of this battleground
may go. As if he is overwhelmed. by the lack of fixed
answers in his thinking, Frank retreats, apd reasserts

his old line of thought, justifying the rigid lines of

battle he has always known: . ‘ §

"Yet working in a factory, in a country that
has no manufactured goods-—and assuming that
socialism is the system by which the goods :

A}

‘would be shared out ) . . would be different
to.sweating in a capitalist state whereby
you support an entire -lass of. idle bastards
on your back." (p. 1.3)

Whilé Lawrence was unable to put his faith in’

3 , L .
socialism, as socialism was currently representing and
- ) .
expressing itself in England, Europe, and Russia, because
he felt that underpinning the movement was a conscious-.
ness consistent with the destructive and totalitarian
qual%ties of marketplace capitalism and democracy,

Sillitoe's vision holds to a committed belief that human

needs cdn_be addressed by socialism; this commitment is

3
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£

however accompanied by a sense .of caution and. hesitation

B eipressedlprincipglly'through Frank Dawley'é'qﬁestions

+ © and John Handley's lettéf, and further, through Frank's

o~

response "to the letter. When John'Handley“yrites: "'I1f

- -

eyerydne followed the precept—-Know thyself-~there would

¥

~ be no greater Revolution. Don't let the easiest road

pull you along it'", we are able to recognize the implicit
L1y ; 7 _
> v - g

‘critique of Frank Dawley's escape into Algeria. When he

< or

-

-marries Myra, and leaves violent opposition béhind\him,a

he takes ;the more diffficult road toward‘his(own humanness.

a
-

Frank's journey from glénd

-

revealed the repressive xand destructive potentials of

&

identification with dogma, while the trilogy has worked

~

through a tcritique of cultural forces that act against
Y "

full human development. The ﬁpwels develop a strong

critique of the éﬁpléyment of technological systems in
. S ‘\ “y .
the interests of domination, while they do not oppose

]

technological advancement per se: the machine is almost
idolized, and man efficiently mechanized, without dispute,

by Franl Dawley. Materialism, as a doctrine, is not

directly undercut in the novels as it was with Lawrence,
but the novels do express the recognition that human

slavery reaches beyond class lines when slavery becomes

[

. ] 2
bondage to an ideology of production and consumption.

When Dawley recognizes the contradictions inherent in

class conflicts over property, a chink in his "working

to Algéria and back agéin bas'w
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man exterior and ideology appears. When The Flame @_

Life comes to a- close ‘the feelings 1nt1méted are softer

than anything that has preceded; the voice is unsure,

14

epen, questioning, and hesitantr\»Fraﬁk Dawley never loses

v

his empatﬁy with the opp;éssed and with his ého@ledge\ f

shared suffering; he is uneasy in the peace he has won
for himself. It is a kﬂowledge he cannot forsake; but

then, Lawrence too, could never really forsake those whom

»

.the world was alread§'casting out. In the faces and

gestures of the miners he was able to se;jaimself—-qble
to see us all: . iy

In everything she saw she grasped and groped
to find the creation of the living God, instead
of the old, hard barren form of bygone living.
Sometimes great terror possessed her.  Sometimes
skhe lost touch, she lost® her feellng, she could
only know the old horror of the husk which
bound in- her and all mankind. They were all
in prison, they were all gdoing mad.

She saw the'stiffened bodies of the: colllers,
which seemed already enclosed in a coffin, she
saw their unchanging eyes, the eyes of those
who are buried alive: she saw the hard, cutting
edges of the new houses, which seemed to spread
over the hillside in their insentient triumph,

a triumph of horrible, amorphous angles and
straight lines, the expression of corruption
triumphant and unopposed, corruption so pure .
that it is hard and brittle . . . a dry,
brittle, terrible corruption spreading over the
face of the land, and she was sick with a
nausea so deep that ‘she perished as she sat.
And then, in the blowing clouds, she saw

a band of faint iridescence colouring in falnt
oolours a portion of the hill. . . ‘

And the rainbow stood on the earth. She
knew that the sordid people who crept hard-
scaled and separate on the face of the world's
coruption were 11v1ng still, that the rainbow
was arched in their blood aﬁd would quiver to

T

\ -
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life in their spirit, that tﬁey would cast .
off their horay covering of disintegration,
that new, clean, naked bodies would issu®e
to a new germination, to a new growth, rising

N to the light and the wind and the clean rain
. of heaven. (The Rainbow, pp. 495-496)

a

PART 1V. * THE "BUSINESS OF SEX"

-

Tom'Brangwen, we read: had an "innate desire to find
in a woman the embodiment of all his inartigulat;,
powerful religious impulses. . . . ""(p. 20). ‘WOm%p,
in Lawrence's novels, potenmtially ahswer to the deepeét
needs of men. Like(Mrs.ﬂ Morel, the Brahgwe; women of

each generation are ‘"the centre of resolution in the
rat ce ¢ : N

o T e : A

house;” they ‘are "the anchor and the security" (p. 15).

With both Tom and 1aterhyill Brangwen, life ig'deeply
centred within their reldtionships with women. For

Birkin, three generations after-the openingiof The

Rainbow, a relationship with a woman promises to form

2

;-
the centre of life for him.(Women in-Love, p. 52).

\

Anton Skrebensky is -the only man within The Rainbow who

ca¥Ynot centre his life upon a wpmén; he belongs #too
c;:éietely to the world of men and armie;i' Upsula is
said to destroy him. And Gerald in WQEen in Love, who
reveals that he can never reallyilove a woman (pp. 52-
{ - 53)-becausé he cannot relinquish his‘dqgggrknééd for
mastery and power, is destroyed by Gudrun. The men who

cannot anchor their lives securely in-relationship with

¥
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"Flame éi Life focus on Albert Handléy's sexual pursuit

188 cL /

/

a woman fare pooerly in Lawrence's work. In theIWOrgd

.of the novels their inmability to do.so arises ouﬁsdf

psychic disturbances ﬁrom whichtthey suffer deeply.

o

- The women in Sillitoe's novels are far more ambig-

QOusly presented and responded to. Our view of relation-

~ ’ - 3 a

0

ships is dominated primarily by a male ﬁerspective which

is mistrustful of attraction toward "women and which sees

i

direct association between sexuality and social oppres-

i

sion. Frank Dawley's fear of where relationships with
¥ “5

women will take him is shared by Albert Handley in his

»

relations with women. The first two chapters of The

r

of Lady Daphne Maria Fitzgerald Ritmeester. The novel
does not ihdicate what motivates them toward each other.

-

"It does however expose a bitter indifference, an empti-

ness and a powerfully mediating self-consciousness

4

which permeates sexual experience. What comes clearly

into focus as The Flame of Life progresses is that

Handley's sexual desire and need of women is always tied
to feelings-of resentment toward that need:

Love is a form of self-destruction, a kind of
slow suicide, a full-time occupation that
pulls you away from your central self--though
I wouldn't mind a bit of it right now, because
it can be useful in hauling you clear when
your middle starts to eat you up. (p. 166)

The activity of the "central self" Albert here identifies,

appears throughout the novels as a consumptive, self-

absorption in exclusive and abstracted activity that
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rejects and resents "intrusion," unless or until that

3

-

détivity (ordinarily his art or the dynamics within.his

faﬁily where he pldys a dominant role) becomex so toeé-o
sive and all-consuming that it begins to make him f[ﬁl-ﬁ

. > . g
sick. He then needs a temporaty divg;sion and r 1eAse
- - . § * [

through sexual encounters, but he is consistentl @autious

about the potential danger of the diversion draying him
. > ' Lo t

away from his "central,” productive; self in too complete

a way. .Sex is seen to be antagonistically opposed to
- f o . ' - 2
creative and essential production in these novels, and

both Frank and Albert identify work, as distinct from

relat;onship3~as the primary urge>of ths "qéntfal self "
. - . > m * @
‘The fear, even at the .«close of The Flame ofylife which

tries to affirm the value of sexual and familial relation-

°

ship and-pleasure in the interests of human development
. )

andﬁsanity} is that intimate fulfillment will ultimatel&

lead to bourgeois passivity and socially anesthetized -

5

existence. But while Lawrence's and Sillitoe's works
are clearly distinguisable in terms of the attitudes.they
imply about relationships between men and women, we need

to look a little closer at the relationships which are |

.
a4

é

developed and explored in their novels.

Sexual experience in Lawrence's work has an inténsity-

-

of response that is notably absent in thesworld, of the

Sillitoe pbvels. We read in The Rainbow that Tom Bfangwen

©
>

19 . . . . -
was nineteen when he slept with aprostitute.  The experi-

LS
v
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“ence, which his "common éenSe? tells him "did not matter
o ) .

80 verg:much," nonetheless opens him to feelings he has

P
L.

never,before known in relation to sex; he is asgamed,
afraid, and finally angry and,resentful of sexual desires

: N P . S .
that become tormenting. We read that "the busipess of

Y

love was, at S&he bottom of his soul, the most serious

and terrifying of all to him" (ﬁ. 20). The detgils of

Lawrence's own early sexual life are well known to all
';egders of his biography, and Paul Morel's adolescent-
sexual struggles refléct enough of. Lawrence's experieéﬁ&al

h}story to indicate that sex and love were 'indeed very _

serious "business" to Lawrence. What is significant

¥

hete is that Tom Brangwen, given his view of and relation-
[l ) .

ship with women, generated perticularly by his mother

-

and her place within the family, eipects aﬂd‘heeds

e o
B

sexual experience to be a‘profound; deeply-felt and
altering experience.. For Tom Brangwen, sexual fulfillment

is in no way equatable,with physi@%l gratification:

’ L
i

But what really prevented his returning 'to a
loose woman, over and atove the .natural squea-
mishness, was the recollection of the paucity
of ®he last experience. It had been so nothing,
so dribbling and functional, that he was
ashamed to expose himself to the risk of a
repetition of it, . . .

. . . Again he learnt his lesson: if bhe
took her it was a paucity which he was forced
to despise. He did not despise himself nor
the girl. But he despised the net result in
him of the experience—--he despised it deeply
and bitterly. (pp. 20-21)

Sexual experience that answers to physical drive alone
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leaves Tom feeling ashamed, empty and fearful of further

intimacies with women.
The first touch between Tom Brangwen and Lydia
Lensky is said to "obliterate" the consciousness of both

" but when Tom

of them; such obliteration is an "agony,

returns to himself he is'"newly‘created" upon an altgred"

world: "Like a dawn the newness and the bliss filled

in. And she sat utterly still with him, .as if in the
[ . o

same”" (p. 46). The potential that sexual contact has

-
3

to break the limits. of consciousness, to alter people and

n

their experiential reality, is a potentiél mutually

i&kgient in all forms of "life and relationship, human

and non—human, within the vision of The Rainbow. Lydia

' - ' N
has been abstracted and detached from life, restricted

a <

to her own automatic and mechanistic functiening, since
the death of her first two children, but when she goes
_to the Yorkshire Coast, the landscape, we read, forces

¥

mémory and feeiing to return to her; she is painfully
awakened to visions that breék the spell of her blurry

and repressive abstraction. The process\ofiawakeﬁingh
begun in Yorkshire, continues and iS\EUShed further
tHTough }eiationéhip with.Tom Brangwen. The intimate
expefiepce they share develops out of her potentjal ﬂ/
for reponsé,and.out of Tom's receptivity toward the-

world's "meaning"; just as the landscape and sea command

her awakening, so too does the world reveal its indefin-
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able meaning to Tom as he feels\it: ‘"The'éwift,lunseeq

threshimg”of the night upon: him silenced him'apdche was

a

overcome. He turned 'away indoors, humbly. There was the

| ipfipite world{;ghe eter;al, unchanging, as well és.the
world of life" (p; 81). 1In t&eg"ghreshing of tﬁé\ﬁigﬁt"
and in relatibnship with Lydial Tom cgmprehends the séme
mystery. He haébdiscovered the "unknown" through‘intimate
touch with a woman who can éﬁbody his most."powerfulA\;‘

& N . R
' and this discovery has been made

religious impulses,'

dependent upon.their mututal sensitive receptivit} to

the worid.- In the sensual and Sexual'quy of fherresﬁon—

sive other they discover the>mysté;y that iS the centre

of life itself--the mystery of which the Yorkshire sea

and the night have spoken: "There on tHeﬂfarm with her

he lived through a m&stéry of life and death and creation, "

strange profound ecstasies and,indommunicable satisfac-

tions of which the rest of!theiworld knew nothing"( p. 104),
When we look toward Will and Anﬁa, it is clear thét |

Will's relationship with Anna and his ties with the church

spring from the same need: the ;eed for passionate \\\.////-

libidinal experieqceAbe&ond the flux and flow of time

and act;vity. When he can live this out’with Anna, the

chur&h naturally reeedes‘iﬁ significance. But when AQna.‘

withdraws from him, seeking-her *satisfaction elsewhere,

Will turns his desire directly toward the church in a

quest for fuylfillment that becomes a kind of perversion
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wifhin the novel's framework. ‘

2 e . -

A sense of the "infinite" is what Ursula unconsciously

«
-

feeches'toward but cannot discovet with Anton. Ursula
and Anton’ suffer badly in the hands of each other° we
_read that’ Ursula s adolescent sexuallty becomeb bafflg%

and twisted by shame (p.-333) through their-sexual

warfare. We understand that Anton's desire fqr Ursula

is restricting and possessive, with him working toward -

EIn S

her submission while he remains intact and sexually
manipulative in order to secure power over her. She .

reacts in a similar assertion; against him, using her k\
N a . *

’

sexuality as a weapon to defeat him:

And still he had not.got her, she was hard

and bright as ever, intact. But he must

‘weave himself round hery enclose her, enclose

her in a net of shadow, of darkness, so,she-

would be like a bright creature gleamlng in

a net of shadows, caught. (p. 320)

She is unwavering and immutable in her own power, so that
. ’ - -

he fails to gain her submission and his own triumph:

"Looking at him, .at his shadowy, unreal, wavering presence,

a sudden lust seized upon her, to lay hold of him and tear
him and\ make him into npthing"{(p. 321). Whether‘they
conceive of it as so or not, love is a serious and //

»
- e

terrifying experience .not only for Tom Bfangweny/but for

all of the characters in The Rainbow and WOmeﬁ/lg Love.
When Anton is "annihilated" by Ursula, she then turns,

toward t}e night once more, asking for the fulfillment

3

N o .



‘ten (p. 456). She leaves him "like a corpse'

=
7

- : A : -
and freedom that he has denied her. Ursula's:unconscious

L ~
z

yearning toward something other thap what Anton represents
or can allow to happen (the novel usualfy refers to this

as the "absolute," the "eternal," the "infinite") given"

"his "politicized" character, stems from her dim recogni-

tion that lifefisfnotxdefinéd Qholly by’ human conscious—

..

ness: . . -

z .

This lighted area, 1it up by man's completest
consciousness, she thought was all the.Morld:’
that here all was disclosed forever. Yet all
the time, within the darkness she had been
aware of points of light, like the eyes of
wild beasts, gleaming, benetrating, vanishing.:
: . . .shecould see the gliﬁmer of dark move-
ment just outside of range. . ...
. . . the angels in’the darkness were
lordly and not to be denied. (pp. 437-438)
: D R

" ‘he betrays
'

When Anton rejects the "angels of darkness,

Ursula in her own terms. While they appear to reach

2

some kind of temporary fulfillment--we read that Anton
discovers "the clue to‘himseﬁf; he had escaped from the .

show, like a wild beast eséébéﬁ*straight back into its
- o T )
1

jungle'

again, aware of a yearning, a need: she had almost forgot-

'

(p. 457),

frightened of her and her sexual body. - s

+

Toward the closing of The Rainbow, Ursula realizes

that she cannot treate a mate as she has tried to form

. A

Anton into the embodiment of her own needs. Her, mate

is to "come from the Infinite. . . . The man would come

194 -{,i ' .. -

(p}.449)—-Uréu1a>§oon begins to move away from him

.

RPN
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'out’qjﬁﬁternity to which éhé:héfgeif beldnged" (p. 494). °

Birkin,, of Women in Love, is of course to be this man.

: - ce . - .
‘Just as relationships become more fraught with conflict as
we move through The Rainbow with egch new generétipn, so

S -7 ’

too will these conflicts be intensified throughout Women -t

in Love as we move further into’ the twentieth century and

d War, 1 Britain. .

‘ *}‘_ . T e M » - R .
ements in sexual relationship-

into tHe context ofs Wo

P

;Q The destructi

become more promirfent. in Lawrence's fiction as ctharhcter

. N : s
becomes increasing +dominated from without. Ursula and

¢
Birkin struggle thrqughout Women in Love to come to a

relationship that Tom and Lydia BrangWenkwere able to -

establish silenfly in a few moments in a vicarage kitchen ,

~in the early evening. While Tom/na;urally turned to.

ES

Lydia‘as”one who could embody all ‘of his,&eepest impulses,
B;rkin makes the novelfs(cgitipal fear apparent when he

~
"~

tells Gerald that "Humaripy doesn't embody the utterance
“of the incompfehensible anymore;fﬁxt 53). While Birkin ] .
repeatedly claims that the prom&se of his future lies

=

in relationship with a woman, the novel expresses the

anxiety of dohbt about whether a‘woman,w%ny woman, or a
.man, any man, can pogentially‘embody'the deepest impules, %
which are creative and mysterioué, in‘the more. mogern era
of the,eariy twentieth century. ‘ "

The association between sexual arousal and violence

is quickly established and consistentiy expressed through-

-
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~this

(p. 165), re-enacts the: scene of’Gerald’s overpowering of

196

1

out Women in Love. Gerald is roused most intensely .by
the sense Minette gives him of her need;to be violated

and kept ét'thq mercy of another (p. 74), or_conversely;

of her need to have complete power over.another, as she

has with Halliday. And again, when Gerald overpowers his

]

‘mare at a raijlWay crossing, Ursula is repulsed, while

Gudrun is roulsed and drawn toward him in a scene where

sexual desire and violence are implied as interdependent.

Ursula-is immediately distingwished as being outside of

a

exual-social illness by her response to Gérald and

5

B .

by the association and empathy Lawrence draws between ﬁer
"sensitive expectancy" (p. 2) and the mare's "delicate-

quiveringﬂ;jp} 105).8' She alone, we read, understoéd~

~Gerald "perfectly, in purevoppoéition" (p. 107).

+ While we read that'Gﬁdruh "$6;'£ [my italics] give
hefSelf(away"i(P. 90), wL-aléo kﬁaw that rmiéne cannot
give hgrself awa; (p;’88)? The’issue is one ofvbondage
to self-consciousness and'selgﬁ?mage, which ig a situation

defining both womens this imprisonment, the novel goes

on to imply, leads toward the'neqd for destructive power
) N ’

- ’ N - V Y N -
- over others. Gudrun, inethe scené with the highland cattlke

{

5

the are.‘9 Gunrun's challenge toward the cattle, in- the
form of a dance, is a grotesque test and affirmation of =

~ s
her own. power over fife., Such affirmation and mastery

- conquers her fear of life and redefines her to herself.

R
LN " a
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What exisgts between Gepald aod Gudrun and attracts each.

+ -
7

toward the other, is a recognition of mutual cruelty

(p. 245) and an imprisonment—in self-consciousness which
"gives rise to it. Similarly, Hermione will define her
power and her self, which is. dependent on power, when she
strikes Birkio. Gudruh, Gefald,‘aﬁd Hermione need to
destroy 6r reduce whdt frightens them, while.Ursula and
Birkin aopoar not to althoogh this was not true for

Ursula‘in relationship with Anton in The Rainbow).

‘Birkin's struggle\to ‘understand his own sexuality
g .

¥

and desire for relationship with a woman is clearly

associated with Ursula's drive toward the "infinite" in

Dot

The Rainbow. When Birkin reacts against Ursula's passion,

-

when we read that he sees sex as a functional process,

rather than as a fulfillment (p. 199), and when he reacts
. o

against the desire for unificatiooXthrough sexual relation-—

ship, we recognize that all are indications of a desire
. N «F

.veryvmuch like Ursula's in The Rainbow. Neither Ursula

nor Birkin can fully and cleaoly articulate what they
umost deeply want-—Bifkin is left'feeiing "a small lament
in the darkness" for sométhing that is not physical passion
(p. 187)—?but their continual striving toward artioulation
is Lawrence's attempt tohbring his deepest feelings into
comprehensive clarity.) We should ?ecall that for Tomrénd

Lydia Brangwen in The Rainbow such direct articulation

-«

was largely unnecessary, even shunned; this was true for

/“

P

Ey
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, . s
the charackersain the noval and for the narrator, in

this earlier novel Lawrence was satisfied with suggestive,
almost religious, indirect articulation of his charac%efs'
qeeds.énd experiences.~ But in the more modern context of

Women in Love we sense a growing need, almost a despera-

tion:, on the,pqgé of Lawrence to give direct, full articu-

lation to a feeling simply defined as a "yearning toward

~ the infinite" in The Rainbow. We read that Birkin "wanted
only gentle communion, no other, no passion now." And that

Perhaps he had been .wrong to go to her with
an idea of what he wagnted. Was-it only an
- idea, or was it the interpretation of a profound-
o vyearning? If the latter, how was it he was
‘ always talking about sensual fulfillment? The
two did.not agree very well.,’
. « . he knew he did not want-a further
: 'sensual experience--something deeper, darker,
. than ordinary life could give. (p. 256)

Caught within the experiential orbit of  "ordinary life"

and ordinary language, Birkin (and Lawrence) often feels
helpless to give expression to,.or even to fully interpret,
what is at the bottom of his deepest needs. As Birkin's

and Ursula's sexual relationship develops, Bsxkin, we are

d{bld, reaches beyond the personal and emotional level of

t

interaction and comes to a place of "still," "quiet,'
"soft," "frail" touch, that is as yet frightening and

unknown, yet blissful to Ursula Cp*\i}é). Each will, as

& ’ s - .

the novel develops, come to know what it is "to be awake
’ . >

and potent in that other basic ‘mind, the deepest physical

‘mind" (p. 324), and it is this Q&owledge, never fully -
. \
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communicable, that is an answer to their long-felt desires.
It is also a partial answer to the.novel's powerful and

often anxious need to reach full, clear, articulation.,

The "stillness‘beyond passion" that Ursula and Birkin

come to know is directly contrasted with ‘the "unacknowledged

frenzy of licentiousness" thdat Gerald and Gudrun share with
o, -

each other (p. 292). Thrbugﬁ%ut the névgl Gerald's charac-
ter is in the process of disintegfation. The will to°
subjugate all 1living matter to h%s own control comeé to
"be the sole remaining directional force oflall his activity, -

and it is with terror that he recognizes the potential of

losing this direction:

His eyes were blue and keen as ever, and as firm
in their sockets. Yet he was not sure that they
were not false bubbles that would burst in a
moment and leave clear =wnnihilation. He could
see the darkness in them, as if they were only:
bubbles of darkness. He was afraid that one

day he would break down and be a purely meaning-—
less babble lapping round a darkness. (p. 234)

When Gerald is overwhelmed by the fear ordinarily held in
check by his will, and overwhelmed also ,by a fear of death
that his father's death sharpens in %gm, his “iﬁstinct"
leads him to Gudrun. He comes to feel whole again, recon-
structed, through the warmth and life of her body. But
G;drun's feelings continue to run along a different,

independent line; she has' been "thrilled" by the "danger"

she has sensed in him: "He was such an unutterable enemy,

hid
4

vet glistening with uncanny white fire" (p. 339). Vhile

=3
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-

her desigg for Gerald arises out of and is dependent on
his impulses toward destruction and subjugation of lifé,

-

Gudrun despises the desire he arouses in her because

her desire robs her of her power. Their sexual interaction
- AW

‘does not release her from her bondage to "superconscious-

" rather, the longer he remains in her bed, buried

b

in heavy sleep, the more tense and nauseated she feelﬁ.

ness;'

Her satisfaction comes only after he leaves her.

"In Innsbruck the full destructive potentials between - -

-
-

Gerald .and Gudrun are played out. The issue of power,

which drew them together\3n sexzual desire, becames an

‘issue of life or death to esch. Gerald dreams of stran-
gliné her and sé possessing hgr complétely and finally..

His desife fo; hef and his need- to conquer her?combine

and develop into a fixed Qbsession. For H;r pant, Gudrun
cannot leave him bepause she has not pfoven absolutely
thatushe is impgrvious to his §ower (p. 476). The battle - -
between them is not finished until gerald dies. In the

terms given by the novel, Gérald "wants" the death tﬁat

finally comes to him. He is unconsciousnly driven toward

Gudrun as a means toward his own annihilation.

. “%omen in Love leaves us with Ursula and Birkin's

relationship and their mutual recognition of the "deepest
mind"” of the body, the deepest centres of human feeling.

Theirs is a small sictory in the context of the npvel as

a whole, given the intensity of human devastation illumi-
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nated and developed throughout. " But Ursula's and Birkin's

' 5
achievement needs to be seen within the larger context

| : . .
of which their relationship is only a part. They have

4

come to know something about the mystery bf lifebitself%
And this myster}{\:hich informs the vision of both The

Rainbow and Women in Love, is incongquerable, is beyond-the

t

powers of human destruction: .

God can do without man. . . .
« « + The game was never up. The mystery

of creation was faghomless{ infallible, inex-
haustible, for ever. Faces came and went,
species passed away, but ever new species arose,
more lovely, or equally lovely, always .surpassing
wonder. The fountain-head was incorruptible
and unsearchable. It had no limits. It could
bring forth miracles, create utter new races
and new species im its own hour, new forms of
consciousness, new forms of body, new units of
being. To be a man was as nothing compared to
the possibilities of the creative mystery. To
have one's pulse beating direct from the mystery,
this was perfection, unutterable satisfaction.
Human or ,inhuman mattered nothing. The perfect
pulse throbbed with indescribable being, mirac-
ulous ‘unborn species. (p. 493).

Sex, as Tom Brangwen revels, is the most serious and
terrifyving experience of all within the illuminated world
of Lawrence's novels—--more serious and jnore focused upon

than either Lawrefice's first readers or-His‘present day
readers were accustomed to confronting. And this iééso
because Lawrence's viéion maintained that through the
physical "mind," through touch, the creative source of all

life could be awakened, could be discovered; and through

discovery we would grasp, wholly, a "sense of thefggfinite,"
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a sense 6f what "the human soul at its maximum wants."

Recognition of the "creative mystery of life" is,
; .

I believe, reflected through "the flame of-iife," étill

present within the more contemporary world of Sillitoe's

: . ’ &
novels. While I have no .doubt that this is so, it is

\ .
»

also true that the trilogy cannot bring this recognition

3

to the sharp point of illumination andeevelopment that is

gchiéved in The Rainbowxand Women in Love. The "flame,"
if I can use the metaphor, stifles and suffocates under
thé heavey burden of oppressive forces in modern life

as the novels depict it; and this happens mbst.partic—
ularly where relatiopéhips¥€;tweén meﬁ and women are
concerned. The most serious and terrifying issue within
fHe trilogy is not sex, but rather thevannihilation of tﬁe

self in the context of an all-consuming, all-absorbing,

culture. The responsive centres of feeling are not given

.
-

utterance in the novels because they are absent, buriéd,
cut off in their early developmental-stages. Given the
advanced stage of emotional and experiential deformity .

that the novels reflect, it is not surprising that relation-

3
-~

ships bef&een men and women should similarly reflect
anesthetic and sterile inzeraction. If we looL again at
the delineation of Frank Dawley's adolescent and early ]
adult hist@ry,'some re[ealidg aspects about life in the
bost'war world of the Sillitoe novels becomes apﬁarent.

After the landmarks of birth, séhool, work,
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~you get more handy with the girls. Then at
eighteen you're called up, and so look forward
to getting out. While you had something ahead
of you it. was fine. When you got out you went
after women, earned your money and drank your
fill. . . . Then your eyes opened, or you thought
they did. . . . So you got married. (D.W.P., pp.
29-30, my italics) '

*
3

Frank's sexuality, clearly, is not his own. The "you" ‘
pronoun here refers to a collective experience. The

Iy
deepest and most intimate and individual spheres of

human feeling have been absorbed by and become~tﬁe property
of culture. We are given back ourselves—-mutated, dis-
tortéd, reduced--through preconstrﬁcted "léndmarks,"
"stepping—-stones," yhich take the place of life itself.
Oég sex, our bodies; our minds, do .not belong'to us. This

is what the novels try to tell us in the character of Frank
Dawley and gthers.

Sillitoe's novelthhen, cannot have the kind of.
focus on sexuality and relationships that we saw in ' .
Lawrence's work, where, I have argued, the €ollectivization

of human experience had not yet become nearly so complete.
: . ’ T
The most serious and terrifying issue that must be focused

¥
on in the world the trilogy illuminates as our own, ‘is

loss, loss of ourselves: loss of our minds, our bodies,

our sex.

This loss is nowhere more apparent than it is in the

relationships between men and women presented in the novels.

‘The motivational sources of feeling which draw men and

w~

%omen toward each other are notably lacking in the novels.

¥ )
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4

Sexual interaction appears almost "accidental,"

convenient

to the moment, inevitable, while partners are easily

transferable, replaceable. Sexual drive is intense but

3

primarily, undirected. Sexual interactions have ald the
qualities of Tom Brangwen's interactions with prostitutes

and "loose" women, without the subsequent emptiness of i

-

feeling or distaste %hat comes from disappointed expecta-
tions. The "nullity" of the sexual éncouqﬁer betweén
Lady‘Daphne and Albertiﬂandify (the sitw tion‘appéars-to
bé emasculating and 2umiliating forbHa;:§ey as well) is
more than obvious, yet much later En the novel, after
"Lady Daphne has long been fgrgotten, wheﬁ a reason to

go back. to London presents itself, Albert recalls her

and feels "impelled" "by the compass pull of his loins"

to see her againﬂ(The Flame of Life, p. 286). But the

"compass pull of his loins" cannot possibly arise out
of ahyjreal memory of their interaction or of Lady Daphne
herself; rather it arises out of his sexually frustrated
and anxious situation within his famiiy at the,moment.
Another meeting with Lady Daphne offers the possibility
of distraction and‘sexual release which satisfies Handley
because he doesn't éxpecf sexual relationéhip with a
woman to give him anything else.

The novelé reveal an unde}lying push foward sexual

relationship even when responsive motivations are lacking.

The result is a deliberateness in sexual behaviour which

A4
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. : , i k. :
leads to igpotence--as we see with Frank and P%§‘in The

- P

Death of Williém Posters. The emphasis here is on their

the mistrust exhibited toward the desire women evoke in

being able to go throﬁgh the motions. What is undbubfedly
evid%nt,in their relationship is that, while Frank and'Pat‘
desire sex, their desirgs are not particulariyg%%f“each
oth;r. Conscious de}ermination, spufred‘on by sexual ]
drive, directs sexual behaviouf. Deeper centres of
reciﬁrocél, felt, response remain inactive.

Given what I would like to call the "éollective"‘.
gquality of sexual e%perienceiaqd Behaviour in the novels,

men takes on larger{meaning. Sexual relationship is tied

R
W

to cultural acquiesceﬁ%f through marriage within the
context of the novels. ﬁFrank Dawley's fear of his-desire
for Myrax"drowning" him in a cultural flood, is justified
by his own history. The novels preciude thé'poséibility
of "the flame of life" beiﬁg awakened ‘through intimate
re}ationship betyeen‘men and women, becéuse the novels

fail to give complete and credible expression to a relatiqn-

3

ship that breaks out of the restrictions critically illumi-

- nated. Because Sillitoe's characters do not regain what

has been lost of themselves, relationships between men
and women in the novels cannot take people beyoﬁd‘their
culture's barren "promises;" In this respect; the "flame
of life" proclaimed at the trilogy's completion is more

of a wish and a reco?ﬁition‘than'a creative accomplishment.

-
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The*dissolving of contradictions that is proclaimed

3
-

to have been achieved also rings false in thé context

n"('b
o
=

of the trilogy as a whole. Sillitoe has attempted to

>l -~

unite social and sexual drives into 'one purpose; and this™

single purpose is to be directed,‘inépired and rodted in
"the. flame of 1life." ‘However the contradictions between
love for‘one huhan”being and lo§e for the ;ény (revolu-

tionary purpoée) remain. They remain becéuse Sillitoe's"

-

quest for a new mah of the future who discovers an equil?b—
riu&iﬁsgween his sexual and social ins;iﬁéts is de dent
upon én individualit& and wholenéss of person that the
novels canﬁof creatively develop in the context of the
ideological forms éf domination they refleét, gxplore}
and often oppose, but are nonétﬁeless finally defeated.
by. .I have said that Sillitoe takes up the literary
legacy Lawrence left behind- him. But, burdened by the

heavy weight of a class ideology which maps out-its own

limitations on vision, while simultaneously both embodying

and confronting‘tﬂé human crisié of.the post war era, Fhe
millstongs Sillitoe needs to liftAin order tbrreveal the
"flamé'of iife"'at the centre of our‘humanity, retain their
weight and apparenf invulherability so that_that which the
novels seek and consistently struggle to reveal=s-a whole

man or woman—--remains only a yearning: the trilogy's

deepest yearning that -has not been fulfilled.

‘“ | . °
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CONCLUSION

WHERE VISIONS COLLIDE

; A
<¢# It has been my gurp@se in the preceding compérative
study, and in the second chapter which looké at Sons gﬁi
Lovers, to explore énd illuminate;the world'viewé of both
D.H. Lawrence and Aian Sillitoe, partiduiarly in térms of
thecuituralc;itique they articulate, as their novels
develop and envision the world. Through this exploration
I have reached toward greater understanding of the nature
of‘our present as ‘their works lead us to sée and feel it.
N
The critical method employed in this~compa;ative study is
one which seeks ffrst'to reach a coﬁprehensive appreciation
~of their works in the terms the novels themselves provide.
This means allowing ourselves to realize the novels'
;ision through a close study which seeks to encompass all
the varieties of expréssion within the works in their
JArelation to each other. For example, I héve tri;d to show
that D.H. Lawrence's views on democracy, on Socialism,
on class, and on the "aristocrgtic"zcdn be comprehehded
fully only when we closely’studf what these terms come to
mean in their dynamic éontextﬁin the novels. Simiiarly,
while Sillitoe has commonly been labeled a ﬁworking class
writer," his ideological adherence to the working class

and his depiction of working class life and character

need to be seen in relation' to the trilogy's negation of

e
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a working class consciousness and the dogmas of revolu-

*
’

tion,‘és‘these negations are‘manifeéted and played out
'in various forms throughout the-:novels, i.e., the barbaric
‘reality of Frank Dawley's revolﬁtionary action in Algefia,
the novels' recognition of the murderous consequences of v
~ *

class—based hatred, and the cr}ppling results of ideolog-
ical dogma become absolute. | | B | S\\

"The method I have employed begins with the assumption
that the reéder's first loyaltf is to the literature
itself: the novel‘is to ﬁe allowed as much power as we
are capable of giving it--the power to direct, exploret;
reveal, to inte{connect and to develop in the terms it
éreates and articulates. I introduced.my'comparative
study by saying that, given the qualit& of 1iﬁﬁ in post -
war democratic societies, we needed the help of‘critical
extra-literary knoﬁlgdge inrgrder_to realize serious
w?rks\of fiction and that this knowledge need not result
in, dogmatic or reductionisp readings: The critical methqd
_Has been a method of enrichiﬁg reciprocity: while the
writings of Herbert Marcuse and Georg Lukacs in partic-
ular have'ifluminated my understanding in significant
ways which help me to read the. modern nqvei, Alan Sillitoe
.and D.H. Lawrence's cfe?tive works have s&pd‘new light on
Marcuse's and Lukacs' critique where their visions collide

and awaken us to insight. My approach seeks to avoid the . :

pitfalls of critical methods which either attempt to fit
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elements of the novel into an ideological framework which

exists outside of the novel and which the novel does not

Sustaiﬁ} or, the other side of thé} prOCesi, critical
methods which seék outan% develoba critique from the
ideolbgica material withinxthe novel itself, or, put
more correctly, material which has been determined as
ideological by the.Critic, Qithout examining that maferial
i;‘its full aesthegic gontext. Thé articulation of ideals
and of ideologigal material within thé novel.canno} be

_examined,gpart from the ongoing struggle within tﬁe novel
to confront thesé ideals and ideology.> To employ this *
extractionist method of critical studf is to deny the
novel .its dynamic nature and to brohibit'its fadical
potential to reveal insight and vision.

Because 1 beiieve thag Georg Lukacs' study of the
ideology of modernism isran important study.of our liter-
ature and of our time, in spite of its tendency towards
_prescriptive rigidity and exclusion of much serious %oéern
vfic;ion, I have attempted to show throughout the compér-v
ative discussion how Lawrence's first three major novels

" and Sillitoe's\triiggy relate to the ideology of modern-

~ism as Lukacs articglatés'it. Lawrence shared with Lukacs

a sefise of life.as an inherent totality: a§rdynamic,

i
vital, inter—relatgdness. Each saw dissolutiqn at the

. ‘ -4
core of modern humanity, and each opposed, in their own

weys, the dominant ideology of their time. Sillitoe's
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work is a, testimony to the struggle to recreate humanness

: v , .
‘out of dissolution in the post-war world. Allan Sillitoe

~stands apart from the dominant ideologi'cal direction of

post-war life when-he is willing to confront the most
serious issues of our time and o "play,out" these issues

in the /arena of his own ideals. )

&

Mﬁch b £ my study has involved an'exploration into‘the

.

- ¥

often ambivalent and complgx manifestatipné of class feeling

and»perspectives in Lawrence and Sillitoe's work. In . .

\
Lawrence's terms it was a particular form of consciousness
and éomination/fﬁjoﬁgh conéciousﬁess that usurped and
replaced vital being. Tﬁe colliers in his novels suffer‘

. b )
most deeply from the environmental and experiential horror
#that results from the subiection of all human éndeavour,

value and imagination in the interests of "progress"--

profit through domination

of people and nature. The

ruling class die the same death, as we see with Uncle

-

T?m Brangwenvand Gerald Crich for example, as do the poor,

- v

but they die far more comfortably. The aristocrat im

Lawrence's novels is not synonymous with.the ruling class.

Tom, Anna and Ursula Brangwen all reach "aristocratic" .

3

stature in The Rainbow when they gain independence from the

public world: when they become "classless," when they

a%ﬁieve the critical distance from the "great human purpose"

toward which all life has become directed.

Sillitoe places far greater significance on-class
* o
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distinctions than did Lawrence. ‘The novels hold to a
perspective which sees the ruling class to share an
ideology of its own, in contradiction from the working
~class—-a ruling ideology which defeats the humanityvof the
oppressed.. The trilbgy also mainfains throughout a sense

of personal'and social responsibility toward ~he oppressed

and toward the struggle for recovery of lost dignity and

worth, The trilogy explicitiy draws sharp divisions

between the idgology of the ruling and working classes,
but the novels cannot maintain the rigid battie—grounds

they establish. They reveal the limitations on vision

~

that such a perspective imposes, achieving this because,
.while Sillitoeé's clear identification is with those”
who have been mGst intensely victimized by western D

societies bent Jon "progress", he opens his ddeology and

,

ideals up to the risk of being defeated in the process
- ‘ .
of allowing them to be activated in the context of the

work. His novels creatively extend outwards beyond class

L

lines into the most serious question of what it means
to be alive; his purpose is not limited to the represen-

“tation ofJclass conflict: his purpose is the discovery%g
. ] X T X

of lost humanness, lost life. Because his critique reaches
. I . .

beyond a critique of a class society to include a critique

of post-war forms of dominating human experience and human

) J
consciousness, the pitfalls of a close adherence to class

ideology and of a conception of our condition as a problem
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‘

of class conflict alone are revealed. M¢dern democratic - -

and industrialized nations do not needto rely on overtly

oppressive methods in order to maintdin themselves: the

IS

forms of our domination are not as visible as are the
A .

manifestations of class division. Lawrence felt that

the ideologies of the ruling and working tlasses held
8 : )

more in common than might be immediately apparent, which

<« ) ,
is in part what accounts for the stasis of the class systém d‘é

i %

in democratic industrialized nations. Radical change

which can redirect the march of "progress" cannot come

from a struggle originating out of class interests alone.

Lawrence's work reveals that, even in the first quarter

)

of this centufy, it was possible to see production, con-
sumption and accumulation becoming absolute and uncon-- "

e

querable as an overwhelming force and value system a

w

directing and forming human life at ﬁhe deepest p;ychic

levels, He saw market intgreéts entering into. and absorb- .
ing areas of 1life not long before considered sanctuaries
beyond public manipulation. His works are a precursor

to Herbert Harcuse's critical evaluations of the totali-

tarian quality of social, political and cultural co-ordi-

nation. Marcuse wrote in Five Lectures that the modern

technological society of our present has accomplished

the repression of the repressed: a form of "desublima-

i

tion" which has effected increased social control‘by‘

diminishiné the conflict between people and their society.
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Lawrence was referring to the same process when he gave

expression to his clear conviction that human life was
becoming synonymous ‘with a dominated (from without) and

dominéting (from within) cbnétiousness which cut off
> > LY 3 N - v )

human vitdlity and feeling at its deepest source. S
|

# s O
"How dated Lawrence seems," Milan Kundera, whose

words preface this study, remarks casually in a conver-

sation with Philip Roth, recorded at the-end of The Book

of Laughter and Forgettigg.lo If I understand him cor-

o < -

\\gctly, Kundera means that the conditions of sexual repression

that characterized Lawrence's era no longer hold in the

present, and that therefore, sexuality as Lawrence gave
R
expression to it has lost its relevance to our time.

¢

Ku@dera is certainly not the first or the only reader of

*

Lawrence to make,éuch a claim: his casual comment represents
i ; :
a commonly held feeling about Lawrence's work and it
reflecté the contemporary Folerant atgitude of many readers. _
But what Kundera's statement also refﬁects is,our failure
to apprehend'Lawrenre;s criticaliand creative vision, f
and it is this failure in undeTSianding that is the m&st
sadly profound reflection of the intensity of our devasta-

tion and our loss.

This historical conflict thch The Rainbow follows

§ .
through the lives of its characters——the conflict between
the individual and the public--has been absorbed by co-ordi-

nated systems, themselvés absorbed by an all-encompassing

w ,
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ideology of Erofit through domination, which renders
the indiyidual obsolete by denying him or her-ah identity
other than a public identéty. The apparent relaxing of
sexual repressions to which Kundera refers, is a’socially
encouraged and controlled liberation that accomplishes
-our social tolerance and obedience at the samé time that
it secures profit through the absorption”of sexual~matefial\
into the markg;.‘ Lawrence appfehended the processes and
effects of commodification in its ﬁore rudimeﬁtary,forms,
while Marcuse.éives the process_éritical illumination
and Sillitoe's novels (and Kundera's) sadly portray its
accomplishment. t
I”haye attempted to elucidate Sillitoe;s novels in

terms of what they tell us about the human condition in

the context of the post war cultural forms of domination

that his novels constry ﬁ»mCﬂﬁturally controlled libera-

tion of sex, which efisunes our/tolerant adherence to life

understanding. The loneliness d?mﬂbss is the constant
T’~ v

cfy shaping Sillitoe's world. It can be heard most
poiénangly in the intimate relations between his people

if we listen carefuliy to the novels. Lawrence is "dated"
not for the reason Kundera implies, but rather because

we are further even than his contemporaries were from

realizing his meaning. It is the contention.of this

. V‘ k2
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thesis that Lawrence's voice, as it struggles toward .

meaning in-Sons and Lovers, The Rainbow and Women in

.Love, makes the same claim for a. whole humanness as do
the muffled voices struggling under the weight of cultural
suffocation in Sillitoe's novels, and, finally, perhaps,

the voices of our own silenced loneliness.

L3

«
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