THE DEMONOLOGY GF INSTINCT:
ALLEGCRY AND SETTING IN Hs G. WELLS'

THE ISLAND OF DR. MOREAU
by

Jorn Paul Henry

B.A, University of British Columbia 1374

THESIS SUBMITTED IN PARTIAL FULFILLMENT OF
THE REQUIREMENTS FOR THE DEGREE OF
MASTER OF ARTS
ir. the Department

of

(:) Jon Paul Henry 1380
SIMCN FRASER UNIVERSITY

Angust 1380

All rights reserved. This work may not be .
reproduced in whole or in part, by photocopy
or other means, without permission of the author,



APPROVAL

NAME : Jon Paul . Henry

DEGREE ; Master of Arts

TITLE OF THESIS:

The Demonology of Instinct: Allegory and Setting
in H.G. Wells' The Island of Dr. Moreau

EXAMINING COMMITTEE:

Chairperson: Professor Paul Delany

Professor Mason Harris,
Associate Professor

Professor John Mills,
Associate Professor

Professor MiiggéW S%;ig,

Professor of £nglish

AsE Zaranab v
ﬂkf/fH]iO{t Chris;aﬁgér Rideout,
External Examiner
Instructor

Douglas College

Date Approved: MZ@O ,

ii



PARTIAL COPYRIGHT LICENSE

| hereby grant to Simon Fraser Universify the right to lend
my thesis, project or extended essay (the title of which is shown below)
to users of the Simon Fraser University Library, and to make partial or
single copies 6nly for such users or in response to a request from the
library of any other university, or other educational institution, on
its own behalf or for one of its users. | further agree that permission
for muitiple copying of this work for scholarly purposes may be granted
by me or the Dean of Graduate Studies. It is undersfood that copying
or publication of this work for financial gain shall not be allowed

without my written permission.

Title of Thesis/Project/Extended Essay

e pemo TISTINCT : A1t Y
Spw &mhfg,- w A 9,., //éa,g' Y/ AAYL, s)
_0"‘—’ _—— SRR <y
Author:

a0

(signature)

L7Z€-\/€y
(name)

(dafeg j




ABSTRACT

The term "scientific romance”, which H. G. Wells
coined to describe his early science fiction novels con-
tains within it a contradiction. It stresses science,

a method of patient observation and accurate descrip—~
tion; yet there is an equal stress on romance, on the
magical and irrational. There is, in short, a conflict
within the scientific romances.between reason and emotion
that is reflected in fhe term itself.

Nor is this the single common feature among the
novels. 1In all of them the hero is a typical or rep-
resentative man, and the’settings of all the novels tend
to be strange, barely accesslible islands in time or
space. Wells uses the settings to 1solate either sing;e
socleties or single individuals, usually the hero. The
island is used both as a paradigm of a soclal organization
and as a paradigm of the essential isolation of any mem-
ber of society.

Moreover, Wells' romances all tend towards satire.
His technique in projecting these satires involves the
creation of isolated worlds (islands) parllel to our own,
.which in their comﬁleteness reflect on the shortcomings

of the society contemporary with the author.

D

The method I have chosen to elucidate these common
features and to show fTheir inter-relationships is a

r

o]

[ (9]

psychclozical 1 stigation of the Wellsian scientist-
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hero. The essential argument, therefore, is that in
limning out a picture of his socilety—and Wells' pose

of socizal critic and commentator'is consistent throughout
the scientific romances—more especially in drawing a
satiric, utopian or anti-utopian version of his society,
eation and exploratibn over which he has little conscious
control,

The romances then, each tell a -different version of

the same story. In The Island of Dr. Moreau Wells' man-
ipulation of the settihg as an anti-utopia (an arena)
illuminates his use of it, in other romances, as a

utopia (an island). ‘Moreover, in the Preface to the

1924 reprint of the work Wells admits to a specific all-
egorical intention, that the operations of the doctor are
an allegory of the processes of evolution by which humans
have been ‘roﬁgh—hewn' from out their animal origins.
These are the aspescts of the novel to which thé tiile of
the present essay points; setting, allegory, and Wells®

image of evolution.
} TS, g} -
RS VAU HERY
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iv



TABLE OF CONTENTS

APPrOVALl tiiieetecscassnaacnnaancas ceeeemeesasteesneans
AbStraCt 2 P DD S DB SO H OO0 9O DO OO OO ODPPI BSOSO e PO SO PO DOEON O O

I. Irtroduction ® 00 00 8P A 0E 0P NSO PO OIS LI BB SRS

IT, Wellst Self-COMMENntaTY esesssccssssssnsoossescsss

III. The ISland l_i} ® 0 0% O 0 050 P P ODO O PR IO NSNS
1V, Prendick observes the Beast FOlK esssesccsosces
Vs PrendiCk'S Eyes and Ears S0 0 s 00 s s e BELDEIEST SEBRDTOERNES

VI. Prendick and the Leopard MAD eesssesorssvssaves

I . |
seesalll
'....l.‘!

.DOI...6

* 39 900 20
LA 2R BN 1 I.v26
LI AN ] I.33

'...l‘L‘S

VII. The Uncanny Nature of Events for Prendick and the

Reader ssevvvsevesscscssssscassssssssrccnssonos
VITII., Moreau compared to The Time MachiNe essesvess
I¥, The Character Of MORLGOMEIY esesserssssssssssns
X, The Character Of HOI€AU ceosesssvccccsssacsvsves
XI., Allegory and the BeasSt FOlK sessssscscossesssns
XII., Allegory and a dreaming PrendiCkX essesseesssess

XIII‘ The Island [ii] 0 60D 5 S 0 80 800 4D OSSNSO SIS

XIV, Darwinian Evoiution in Freud and #42lls seeesee

Appendix A: Savage AnRCestors inh WellsS sseeaseissescssse

Ribliography o8 0B S 6 6 HE B OO SO O S0 SN S SD SHDA S S S DEDS SOGE

.

seeses Dl
cesseeDd
sre00s 0l
ersene /U
. X
..;..100
eeess 115
veess 121
seessel39

lll..1u1’



I. Introduction

When, several years ago, I re-read H. G, Wells' The Tinme

Machine and The Island of Dr., Moreau I was surprised by how

different they seemed from my first, adolescent experience of
them, Partly, I suppose, the difference was in me, I was older,
more critical, Yet the feelings I experienced reading them were
much the same. On reading others of ¥Wells'! "scientific romances?
{this 1is the +*erm he uses for them),! and reading carefully,
critically, in order to explain to myself my reactions ion the

works, I formulated two related assumptions. I%t is on one of

11 cannot trace the exact origin of this term, though Ingvald
Paknem in his encyclopedic H. G, Wells and his Critics (Bergen:
Universitetsforlaget, 1962) and Bernard Bergonzi in his The
rarly Hs G, Hells (Toronto: Univ. of Toronto Press, 1361), pp.
32-3, list a possible scurce for the term, from a scientific
popularizer of the 1880's and 90's, C. H., Hinton, who during
+hat time published a series of pamphlets collected under the
title Scieptific Romances (London: Swan Sonnenscedin, 1884),
Though there is no evidence that Wells read Hinton's volunme, as
Bergonzi shows he had indeed come into contact with at least one
of its essays, "¥hat is the fourth dimension?" The earliest use
of the term by Wells himself refering to his own work (thar I
have seen) is in a letter to Arnold Bernnett {19 August 1301),
which may be found irn Harris Wilson (Ed.) Arnold Bennett and H. .
Gs Wells {(Urbana: Univ, of Illinois Press, 1960), p. 60, where
Wells says he sees bhe is "doomed to write 'scientific! romances
and short stories for you creatures of the mob, and {[that] my
novels must be my private dissipation.” Fells use of guotation
"marks here indicates that, so far as he was concerned, the term .,
was not original with him. Nevertheless, thejuxtaposition of
logic and emotion which the terp implies accords well with Wells
description of his state of mind while writing the romances., On
this see ¥Wells, Preface to The Country of the Blind -{London:
Nelson, un., d, [1910-11]), p. iv,




these tha* the presert essay is based,

First, it seened thaﬁ all +the novels were, in a sense,
psychelogical and second, that each of them told the same story
from a different rperspective, I irmagined “he seven novels to
myself as a kind of crystal; rigidly structured, yet
multifaceted, and, turned_ in one's hand against a light +he
succesgsive faces show, %0 even a casual perception, different
and changing patterns,

How are the two assumptions related? Dealing with the
second first, it can be recast as a statement about the formal
properties of the works, that is, that so far as his science
fictions are concerned, Wells is ({(like the contemporary Robert
A, Heinlein) a formula writer. The formulaic assumption may be
related to the assumptions that the novels are psychological by
saying that the manifest similarities among the novels point *o
latent similarities, that along with the formula apparent in the
surface content there 1is at work a formula of ‘emotional
significance to the author, While some of these 1§tent contents
derive (or so it has seemed +o Wells'! biographers)?2 ron
emotional conflicts in the author's "self", all of the novels
self-consciously address ‘"social <questions”" of one kind ot

another, Thns it is possible +hat Wells in these romances

2Norman and Jeanne MacKenzie, H, G, ¥ells: A Biography (New
York: Simon and Schuster, 1973) chapter eight, especially pp.
124=-30, Published in England by Weideniield and Nicholsoan, 1973,
same pagination,



nediates emotiona} conflicts +*hat were--and perhaps stilil
are--both a result and a detetminant of the way in which we live
our lives, In other words, Hells' conflicts are not purely his
oWn private possessions, but may equalily bhe considered to fall
within the public dowmairn.

The investigation which grew from this starting point has
since then covered a good deal of ground, and looks to cover a
great deal more before any satisfactory conclusions may be
drawn, I+ has become apparent that I canno*t at this point
present a whole interpretation of Wells' science fictions. I
have chosen therefore, to present this pilot study, an
examination of one of the novels, together with a brief overview
of the reasons for the study and some tentative conclusions on
the dichotomy between nature and culture in the novel The Island
of Doctor Moreau. The present paper may be thought of as a
description of the current state of the larger project, which,
when completed, will present in each chapter an analysis of that
feature of Wells' paradigm most apparent in a‘patficular WOTK. 1
have also embedded in the text a continuing series of references

to Wells' earlier novel, The Time Machinue, in order to suggest

how the +two stories may be viewed as differing fictional

enbodiments of the same concerns,

s
Y

First, thowever, it will be necessary *to limnp out in a.

iittle more detail some of what fcllows from +the initial

assumptions., The protagonists, for example, of all the novels,

S —— - e



segem  to be deliberat ely plctured as representative members of

ﬂells' bOClEuy,3 and the setﬁxngs»*ﬁemseivbs (most of*en lslandq

isolated either in time or space) just as deliberately imagined

F

as an inverted or distorted version o dells' contemporary

sociai.’feal;; Yo If I hope to delimit paradigmatic emotional or
§sf¢ﬁologica1 conflicts within the novels, the obvious avenue of
approach 1is through the hero who represents his society. The
choice of method for‘ such an approach 1is equally obvious,
through the paradigmatic psychology of Freud,* produced Toughly
contemporanecusly with Wells' novels and in a related cultural

milieu, 5

3Cr1+1 °s have long noted the marked similarities between the
author Wells and mary of his characters, the general aasumprlon
veing tha*t such a lack of dlSulnGulShlnq 15 evidence of slipshod
methods of composition., Thus it is interesting that exactly the
opposite should be the case with Prendick, the Time Traveller,
and the narrator of The War of ithe Worlds, that is, that far
from being scarcely disguised versions of the very particular
Wells they should be created as generalized, representative
characters, On autobiographical elements in Wells see Raknem o
cit., and Gloria G. Fromm, "Through the Novelist's Looking
Glass", in Bernard Bergonzi (Ed.), Hs G, Hells: A Collection
Critical Essays, (Englewood Cliffs: Prentice Hall | Spectrum],
1376) , ppe. 157-77, reprinted from Kenyon Review 31 (1369),

re

o
1a}

40n occasion,however, notably in dealing with Prendick and the
Leopard Man, I also use Jung's version of Freudian psychology.

5By milien I mear in general those elements of European
bourgeois liberal culture that adopted and extended the
scientific thought of the period, with particular emphasis on
"the thought of Darwin and his popularizers. Though, unlike
Freud, Wells cannot be claimed as an original scientific
thinker, or as one who extended Darwinian concepts, he certainly
adopted them (from "Darwin's Bulldog", T, H., Huxley) and
dramatized, in his romances, some of the concepts inherent in
Darwinist thirking, Wells also satirized, in ¥hen The Sleeper




Wha*t TFreud hoped was a universally valid description was
nevertheless produced in a particular time and place, in a
particular irtellectual "climate", and it is to tha* particular

tipe and place that Wells also addressed i3 fictipn., In the

g

2 of Moreau, paralleling Wells' story with Freud's topography

5}

cas
of *he psyche in this fashion shows that they may be used +to
"explain" one andther, that their authors share some CoOmROL
attitudes, or phobias; though perhaps phobia 1is too strong a

LRTIM.,

"3{cont'd) Wakes, current Social Darwinist ideas, and for the grim
finale of The Time Machine he used Kelvin's calculations on the
age of the earth and the probable date of the sun's extinction,
On this latter see Joe D. Burchfield, Lord Kelvin and the Age of
the Earth, {New York: Science History Publications, 1375).




I1. Wells' Self-Commentary

What did Wells himself say about the production of his
scientific romances? His comments are neither very numerous nor
very detailed., Several Prefaces to reprinted editions of the

various romances, the Prefaces to the individual volumes of Th

i

Atlantic Edition of the <Complete Horks and some incidental

remarks and interviews constitute almost the whole of his
remarks on the subject.! As a whole this commentary is marked by
Wells' division of his life into two parts, two roles really,
which may be called the Young Writer, and the Maturer Prophet.
The Mature Wells tended to0 see his science fictions, where not
actually worthless, as at least a possible threat to his role as
agitator for utopia., The work of the Young Wells is obviously
unsympathetic to utopian hopes and s0 the Elder Wells subtley
denigrates 1it, generally comrmenting only on the more obvious

aspects of the novels, anatomizing their faults without giving

an egual analysis to their virtues. An added disingenuousness

1Tn addition *o the Prefaces to the Atlaptic Edition, volumes I,
II, III, and IV see also the Preface to the omnibus edition of
the romarnces, The Scientific Romances of H. G, Hells {London:
Gollancz, 1933). For a more complete listing see Raknem Qp cit.
-There are also some scattered comments, not all that helpful, in
Wwells, Experiment in Autobiodraphy (New York: #HacMillarn, 1334).

number; Experiment in Autobiography hereinafter cited as EX.
Aut,, page.

(o2}



results from +the distance in time between the two figures, in
some cases more than thirty years., Wells says himself, of

re-reading The Time Machine, that he now "can no more touch it

or change it than if it were the work of an entirely different
person, He...finds it hard and 'clever?! and youthful, And--what
is rather odd, he thinks--a little  unsympathetic., He is left
doubting...whether if the Time Machinre were a sufficiently
practicable method of transport for such a meeting, the H, G,
#ells of 18394 and the H. G, Wells of 1922 would get on very well

together."2 In the Atlantic Preface to The Sleeper Avakes he

says +that “that young man of thirty-one is already too0 Temote
for me +o attempt any drastic reconstruction of his work",3

The most detailed commentary closes® in time to the actual

rh

producticn of the scientific rowmances is Wells' Introduction to

the 19710 «collection, The Country of the Blind, apd Other
Stories, though even there, what Wells «calls Lkis 1Tobitunary
manner" effectively drowns any substantive criticism. The
Introduction is important mainly for the foliéwiﬁq passages on
Wells' compositional method; bear in nmind +that most of the
stories in the volnme are romances of one kind or another.

There was a time when 1life bubbled with short stories;

they were always coming to the surface of my mind, and

it is n deliberate <change of will <+hat has +thus
restricted my production...It was my friend ¥Mr. C. L.

) D -

2Wells, At, Ed., V. I, p. xxii,

39ells, At, Ed., V. II, p. xi.



Hind who set the spring goirg, He urged me to write
short stories...and persuaded wme by his simple and
buoyant conviction that I could do what he desired...I
et myself to the experiment of inventing mnmoving and
interestinrg things that 'could be given vividly in the
little space of eight or teh...pages...and for a time I
found 1t a very entertaining pursuit indeed, Mr. Hind's
indicating finger had shown that, taking almost anything
as a starting point and letting my thoughts play with
i*, there would presently come out of the darkness, in a
manner yuite inexplicable, some absurd or vivid little
incident more or less relevant to the initial nucleus,
Little men in canoes would come floating out of
nothingness, incubating the eggs of prehistoric monster

unawares; violerpt conflicts would break out amidst the
flower-beds of suburban gardens; I would discover tha*t I
was peering into remote and mysterious worlds ruled by
an order logical indeed ©but other +*than our common
sanity. ¢

As Norman and Jeanne MacKenzie have suggested in their biography
of #ells, this method of composition was similar to dreaming.
"By this means" they say, "Wells produced stories which were
rich in sympoiism, ard dreamlike in their structure, They had
the same sudder shifts of locale and evern viewpoin%, the bizarre
evenis errupting into the familiar, and even the inconseguential
endings which are characteristic of dreams."® From my own point
of view, an wequally noteworthy feature of Hellé‘ statement 1is
its contradictory assertions.

On the one hand Wells presents himself as an
extraordinarily sensitive and suggestible young man. He
reinforces this impression later in the same Introduction,
rells, Semzama, B iv.

SMacKenzies, ¢p cit., p. 108,



claiaming that hostile "a priori’ criticism created an artifical

distinction between the anecdote ard the short story, and that

6.;.“

+his dried up *he sources of his story-telling.
p g

The short story was Maupassant; +*he anecdote was
damnable,..The recession of enthusiasm for this coampact,
amusing form is cliosely associated in my amind with that
discouraging dimputation., Ore felt hopelessly open to a
paralysing and uranswerable charge, and one's ease and
happiness inr +*the garden of one's fancies was more and
more marred by the dread of it., It crept into ona's
mind, a distress as vague and inexpugnable as a sea fog
on a Spring morning, and presently one shivered and
wanted to go indOOIrSs..®

Even 1n a non-fictional setting, images characteristic of his
romances occur to ¥Wells as representative of emotions associated
with +the «creatiorn of +those romances; as 1in several of the

romances, notably The Time Machine, he expresses himself in an

imaged polarity, the garden invaded by dread, the bright day
darkened,
Yet on the other hand (in the first extract) he claims that

he "set himself to the experiment of

. . e o o

fh

nventing moving and
interesting things", implying that the stories were created in
the same fashiorn a3 a scientist constructs an experiment, Wells

ttempts to disown the role of his consciousness 1in  *hese

[o1]

experiments by postulating the "darkness" or "nothingness" (from

which the tales "bubble up to the surface' of his mind) as dimly
descried but nevertheless objective realities, "renoisz and
mysterious worlds"; he is merely transcribing an outer scens,

6Wells, Country, p., vii,



Interestingly enough, the position Wells here claims for himself
corraspotds to the initial position often given to his heroes.
Like him they begin by simply observing the action, as if
through a window--becocming by the same token a window through
which the reader observes the action--and end by aligning
themselves with ore or another side of the inevitable conflict.
Action in *he scienfific romances nearlyv always involves violent
conflict, and freguently opposes men arnd monsters,

The contradictions in Wells' statement may be viewed as a
crossing of intellectual and emotional purposes, Though I have
so far only dealt with the intellectual aspects of Wells!
romances there is no doubt that the constructed fict;ons have a
vivid and immediate emotional impact upon the reader, The first
extract above strongly implies that. Yells!' ‘Mexperiments"  were
conducted on the materials most accessible to him, his own
emotions, and it is possible to extrude from this a further
implication, +that *the act of restructuring those materials
resulted in a species o0f allegorical fiction; the stories
exhibit M™an amusing possibility of the mind",‘The romances
embody then, in a latent form, Wells! efforts to understand the
workings of his own, or rather his heroes' mind.

In all the romances, madness is a danger the hero must face
‘and sometimes, as in gggggg, nust suffer, The allegory in Wellst.
romances is ﬁét so much in their "scientific!" content, which is

nanipulated to expose a corflict (animal man ¥s, rational man),

10



as in the cornflict itself., The hero cannot avoid internalizing
this conflict yet still struggles to keep it external to his

"self”, This applies especially to Moreau, *hough because it is

(&1

written, like wnmost of +the scientific romances, in the first
person, Prendick's struggle is sometimes difficult +*o see,.

To the end of elucidating thé allegory I have regarded it
as not primardily ot merely a poetic tool {"poetic" in this case
including prose within 1its purview) but as essentially an
intellectual tool; a way of thinking rather than a variety of
perceptual experience."l have regarded 1t too, not as an
essentially denotative form, imparting an explicitly didactive
"message"”, butmore as a connotative mode, 1in thishfyarticular
case a5 a psychomachia, While the first type imports meaning imn
the form of a goal {a*heavenly city, for example), the second
seeks meaning within a process, If both deal with the life of
+he mind, the first tells the reader what portions of that mind
to exalt or discard, the second only inquires as to the relative
strengths of those portions, As a mode of writing. allegory
demands reflection, order and clarity, gualities that none have
dﬁuhted Wells! scientific education and jourralistic experience
served +to  heighten. Moreover, those who in the past have used
allegory {Dante, Speunser, Bunyan) have beenrn only scondarily
‘writers and primarily +thinkers and ren of affairs. Exactly so.

would I characterize Wells, HiS characters tend +to becone

representative types and his situations tend towards ideological
\; 7T - ~
N N '
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demonstrations, His fiction, 1in other words, no matter hovw

superficially fartastic, insists on a strong cornectinn to - the

"real" world of the reader, His *tales are the servants of ideas,

and as the fgéng ﬁfiiér‘tﬁtned intc the QMaturer Prophet, he
sacrificed more and more often the poetry *to the ideas., Wells
became a much more public figure, fulwinating against
contemporary evilé in his novels, through the daily press and
through his brief but spectacular membership in tﬁe Fabian
Society. But as W. Warren Wagar kas noted, in his H. G, Hells
the Horld State, Wells failed signally as a prophet, and had
his greatest success as a writer of science fictions.,7?7 As such

he is still very much "current" and rarketable, the romances

0

£il1l feelingly expressing the contradictory ' states of nind
induced in us ali by havirg to live in a world 1irn thrall o

mechanistic definitiocons of itself.

4

Hopefully, by pointing out the contrariety of Wells!
attitudes I do not need to belabour +the obvious psychologicél
constructions that may be put on his words..The scientific
romances are psy#holoqical novels in that they +transcribe,
filtered through gells? historical, <c¢lass, and personal
backgrounds, states of conflict within their heroes by
~;;:‘;;;;;;-;;;;;:-ﬂ; G. Hells and the World State {Néw Haveﬁ:

Yale Univ, Press, 1961), pp. 245-69, "The Prophet as Failure",
See also entries under "Wells"™ in any Books In Print; they are

e S e e i

nearly all either science fictions, or social comedies, ie,
Kipps, Mr. Rolly, etc,

iz



projecting those states into an external and vrigidly limited
arena, what I called above an "islard", Within this arena the

elements of the conflicts, like the personae of allegories, are

¥

frea *o work ou*% their relations, resclve their mutual tensions,

<
(]

But free only *o the extent that the auvthor does rnot use thenm
(the contflicts) for ideological demonstrations. It 1is +he
imposition of just such a framework that robs the later chapters

of Wells' (1908) Ihe ¥ar in the Air of much of their interesz;

o

the narrative ebbs and is perfunctorily «closed off, and long
passages of sociological speculatiorn are inserted to locate the
tale in 1its "historicalY setting,

Was Wells himself aware of any possible psychological
interpretations of his works? There 1is little evidence on this
point oné way or the other but I doubt very strongly that he
was, Later, it is *rue, he seens to have familiarized himself,
if not with the actual works of Freud and Jung, then at least

with the outlines of their theories. He even goes so far, in his

Experimen* in Autobiography {19384), as to elaborate on his own
{Jungian) personae and their relations to his life and work.® In
the same book, speaking of his adolescent growing sexual

awareness, he 1s at pains to reject Freud's theories on what can

only be called racist grounds,?

8%ells, Ex. Aut., p. 9.

gl_t_)li.' Ppo 55-60
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In the first extract above too, the way in which he speaks of
the short story writing period of his life, as if he found the

whole business a lit*le beyond him and slightly bewildering,

U;

suggests that the sources o¢f his creativity still remained
largely hidden from khim, There is 1o 7teal evidence 1in the
Autobiogrpahy either, that Wells ever undertook an analysis of
his own emotions,i though he continuously reappraised his
intellectunal positions.

My personal reasons for undertakiang this study may, I
think, be germane to it; they are easy to ennumerate, and they
can be used to introduce some final remarks on the figure of the
later Wells, I have beer since the age of eight years a reader
{though never a "fan") of science fiction. I come from a class
background very similar to Wells', and too, from the same  part
of England--East Sussex and Kent. Sone of Wells' most beautiful
{and for me nest evocative) passéges are his descriptions of the
sWweltering summer countryside, of scenes that were not much
different in the middle 1950's <than they wére- in  the 1late
1890's, The dialect of Wells! villagers is essentially similar
to that which I grew up speaking and hearing *'til wmy later

schooling changed toth my eyes and my ears. When I happened on

the word "sawney", for instamrce, ir ¥ells' The ¥Wonderful VYisit,

[

t stared back at me from the page, prompting a sharp jolt of,

recgognition, for I don'+%t know how man times nm wiser elders
. ; r

14



called me a "sawney yunguan®”, There have been moments too, when
pursuing ®my enquiries I hAVe wondered about my own less
accessible motivations., The choice of a supbject of study and the
method of approach surely implicates the student. If my claims
have any validity (I have thought) +hen ir unravelling the
conflicts of ¥Wells and his‘fictional creations I am in a sense
also unravelling scme of the fictions and <conflicts I {and
perhaps many others) involve ourselves in;

For many reasons then I have been and still am attracted to
#ells?' books, and specially to his science fictions, even though
a more detailed reading in his life and times and other writings
has eroded somewhat my tendency to venerate hinm simgly because
of his unigue status in the field of science fiction,

Indeed, building from this last, =some science fiction
readers have encouraged onte another fo take Wells' narrative
pose of Olympian detatchment and his prophetic stance at face
value,!0 As for his prophecies, the acme of *this tendency 1is

ether, and in a note

+3

e — e ——n

found 4in his Mind At Th End f its

{inserted when it was reprinted in 1944) added to the Preface of

‘10By this I mean simply his *tendency to write often as if
looking down from a great height op +he actions he describes,
the classic position of the "scientific” observer, believing
himself uninvolved in those actions., This stance i3 best seen in
Wells' The War in *he Air (London: George Bell, 1308),
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-3

fhe HWar

=

n the Air which reads: "I told yon so; you darned

i

fools,"t1

Yet my studies of Wells have served to in%tensify my sedse
of him as the science fiction writer, for the more such works I
read the more convinced I have become that in the years #ells
was writing his science fictions {1894=1901) he produced a
virtuai compendium 6f the themes which, until quite recently,
other writers in the field have rather succeeded in elaborating
than in surpassing., Even the "New VWave™ writers of +the late
1360's are in their satire and social cri%ticism no less than in
their imaginative fervour, often anticipated by Wells., On tre
opposite side of science fiction (ideologically speaking) such a
conservative writer as the late C, S, lewis expresses admiration
for wells'! science fictions and speaks of reading them with

evident enjoyment, 12 Lewis! own novel, Qut Of The Silent Planet,

is clearly indebted to a close reading of Wells! The First Men

In The Moon, Yet in  his later novel, That Hideous Strength,

Lewis with evident relish caricatures the Prophet Wells as the

l1yells, War in the Air (Harmondsworth: Penguin, 1941, 13567).
The complete context of the passage is Wells?! reprinting here
the Preface +o the Collins (1921) edition of the novel, where he
says, ir part, "Is there nothing to add...? Nothing except my
epitaph, That, when the time comes, will manifestly have to be:
'I t0ld you so; you damped fools,' (The italics are mine,)"

‘12¢, S, Lewis, "On Science Fiction"™, from his Of Other Worlds
{New York: Harcour*, Brace, World, 1967), edited by Walter
Hooper. Essay reprinted in M. Rose {(Ed.), Science Fiction: A

[ Spectrum], 1976), pp., 103~-15,
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hollow, babbling tool of demonic forces,

The implicit distinction made by lewis corresponds to that
made betwesen the earlier and the later Wells, The two almost
mutnally exclusive figures of Wells that Lewis presents, 1iking
one and as heartily disliking +he other, may almost be said to
be emblems for attitudes towards the future; it will be
horrible, lbut no,‘ i+ will be exhilarating, This interpretive
possibility is open to Lewis becatuse the 4two Wellses were  first
identified by Wells himself and linked to *two sets of writings,
the generally pessimistic and poetic romances and the generally
optimistic and intellectual utopias.!3 1In fact, however, the
cleavage 1is not nearly so sharp as this kind of manipulation of
enblematic figures suggests,; the first Wells blends insensibly
into the second, In the later books, for example, though there
is a graduai subordination of +he projected fantasy to a
projected ‘"Mactuality?" there is no sudden choking off of the
brillian* imagination 'that had illuminated <the worlds of the
earlier works,t% |

13But as I hope later to be able to show, even the romances have
strongly utopian tendencies,

14Roger Bowen, in his PExperiments in Statement" (Simon Fraser
Univ., unpublished thesis, 1968), chose to exanine from among
Wells' works, not only Moreau, but also The Croyuef Player
-{1936), and Mr. Bletisworhty or Rampole Island (1928); "in this
respeci” he says, "the last two texts~-largely ignored by
commentators--are deliberately put before the reader for fresh
consideration as evidence that Hellis! creative spirit did not
necessarily die on dates specified by rormative critics" (ii), I
agree with Mr, BRowen, *though with an increasing sense of
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Robert M, Philmus, in his theoretical book on scierce fiction,

Into <The Unknown, claims that Wells ' works shif+ed from public

to private myths,!% Wells himself believed that he had made
exactly the opposite +transit, from personal fantasies @ to
objective, or necessary dreams, even though it is clear that the
projectgd actuality of the later utopias is ultimately no less
fantastic than that‘af Moreau's Beast Memn,

In a profound sense, Hells? sociology {like fhis
evolutionary theory) was imaginative as 1in . inmportant respects
his imagination was sociological. To adduce only 6ne exXanple, in

hiz first romance, The Time Machine, +the +wo foci of the

action--the future and the present--are partially social and
reflect upon one another as mirrors placed on either side of the

14 (cont'd)swinming against the tide. See also Wagar, op cit.,
chap., 6,

1SRobert M. Philmus, Into The Unknown: The Evolution of Science
Fiction from Francis Goodwin to H, G, ¥ells (Berkeleys Univ. of
California Press, 1970), pp., 31-6, Philmus develops this
distinction by contrasting the works of Wells to those of Verne,
Wells' myths, he says, begining as private, in the course of
compoasition became public by "displacing and...commenting upon
the historical condition of man" (33)XeVerne's vision, on the J#
contrary, is exclusive and private, "an introverted version of
man seeking self-enclosure™ (34), The trouble with the
distinction is that both tendencies may be found in the works of
both men; each writer tends to include the opposite 'position'
with his own. Philmus includes a quotation from Roland Barthes!
article on Verne {in Mythologies, English edition, p. 90) which
describes, with uncanny precision, the position of Wells!' Tine
Traveller, Philmus' concepts of private and public myths, and of.
the ways in which these two can interact, is thus subject to
significant distortion, and he offers the reader no way of
maintaining at all times a clear distinction between the two
kinds of myth,
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mysterious Time Traveller, who 1is deeply implicated 1in the
processes he VYobjectively" observes in these mirrors, Both
modes, the sociological and the imaginative, are descriptive, in

+hat in n

ot

i

1Y

he:‘is thtere any methodoleogy beyend Wells' own hopzs
and fears, and bo:th wmodes tend *ou be apocalyptic, Hells;
sociplogical and prophetic novels are by no means severed
cleanly from their ispts in his earlier scientific romaznces,
Though Yobjectivity" dominates these later nrovels almost to the
point of becoming their entire subject matter, and the logical
sleight-of~-hand practised =earlier 1is discarded in favour of a
moﬁe f'real” method, at bottom the works are ali still emotional
responses +to felt situations, no matter how gaily decked out
*hese responses may be in sociological raticnalizations. The
+itle of Susan Sontag's 1incisive article on science fiction
films applies forcefully to the forms of Wells' imagination for

his truly was an "imagination of disaster”,1$

16sSusan Sontag, "The Imagination of Disaszer™, in Against

Interpretation {(New York: Farrar, Strauss and Giroux, 1966), pp.
209=-25,
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I1I., The Island [i)]

The particular disaster Wells deals with in The Island of

Dr., Moreaun 1is experienced by a single individuwal, Fdward
Prendick, *the narrator of +the novel, Yet +through Prendick’'s
inability to escape the horrors he experiences on Moreau's
island, Wells widens the scope of the disaster..The condition of

the Beast Folk on the island is thus recreated as an allegory of

thle condition of all humans in society. As a seitting, however,
D_soriet

the 1island itself embodies meaning, and +his may most easily be

approached by a brief examination of The Time Machine€. In this

earlier novel Wells both fragments anrd centralizes the
characters. On the one hand the Horlocks and the Eloi represent
(divergent) aspects of a culture, but on the other, not only are
+he characters in a sense versions of one another, but all also
revolve about *that culture, which is considered as a controlling
authority, defining their possible interactions., The
fragmentation of the characters 1is of egqual importance with
their redistribution over a landscape that mimics their

atrophied aspects., The Morlocks are associated with an

underworld, the Eloi with a garden., Together, these elements nmay

be though*t of as ap island. Indeed, in the fourth draft of The

. i o o e e e

Time Machine, one of the framing characters calls the world of
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the future "a little islard in time and a liztlie island in
space...out‘ of all the oceahs of space, and a few thousands of
years of eternity.”! The settings of Wells! scientific romances
may in most cases bpe defined as "a little island in time or
space", or both,? which acts to isolate the hero from his own
"real' society.

Cne of the méanings of the island then, is that it may be
considered a sign of the romance hero's aiienation, Culture
alienates him from a Mpatural" state, and his sense of this
incompleteness will po* aliow him to whole-heartedly participate
in the <culture., Whether the hero desires unification with his
specific culture is a separate question, though I should note
t+hat in his science fiction, and in his novels written in the

2arly years of the present century, Mr. Polly, Tono Bungay,

14, G. Wells, National QObserver text of The Time Machine, in
Robert M., Philmus and David Y. Hughes (Eds.)H. G, Hells: Early
Writings in Science and Science Fiction {Berkeley: Univ. of
California Press, 1975), p. 89. Reprinted from National
Observer, n.s., 12, 23 June, 18%4, pp. 145-6, This invaluable
source Wwill hereinafter be cited as, ¥Wells, name of article,
Philmus and Hughes {Eds,), page, origiral source.

2Wells' The Har of the Horlds appears to subvert this assertion
‘but a moment!'s reflection will establish that in fact it does
not., In the most literal sense, the "isianpd" of that novel is
England, which is described consistently as a kind of garden,
¥elis draws a distinct paralliel too, between England and
Tasmania, another island victim of colonial ambitions.
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¥ells has his heroes emphatically reject their ties to society.3
In his later writings Wells shiftts from romance to utopia

so that instead of representing a society of one isolated

el
e

nd

jo ]

vidnal, as in QMoreau, +thke 1islan

comgs to stand for one

isolated society. With this change comes a shift in the variety
S

and direction of alienation, a change partly imposed by the
formal limits within which Wells chose to work. The alienation
is still present, but superficially much subdued, as a projected
future society itself assumes heroic proportions, conferring in
turn a 1like status on its irterchangeable citizen units. In
place of the hero exiled from his culture Wells shows a utopian
society latent within our own, but exiled from it, In a reversal
of the usual science fiction situation, where the present 1is a
haven from a threatening otherworld, in Wells the present has
paradoxically been marooned from its own best future,

By rhetorically dissolving the individual into his
corporate envelope the problem of alienation is by-passed. But
it i3 not resolved. The representative of theipreéent remains an
outsider absolutély. Because of this separation, irony must be
sacrificed, £for mno other interaction other than absolute
credence 1is possible between utopians and outsiders., Ambiguity

renounced for contrast, the validity of tha commentary on each

3see Robert Weeks' article, "Disentanglement as a Theme in H. G,
Wells! Fiction™, in Bergonzi (Ed.), op c¢ii, pp. 24-31, reprinted
from Papers of the Michigan Academy of Science, Arts and
Letters, 39 (1954).
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side is significantly impaired. The utopian is completely at one
with his or her society, tﬁe outsider completely at odds with
his, Neither side is capable of carryirg conviction.

For the outsider, alienation exists in a much #more acate
form than for the alienated heroes of the romances, no present
resolution of alienation being deemed likely and, therefore, =oO
heroic action beihg adwissible; alienation becomes paralysis.
The outsider, a framing character, 1is necessarily the sole
avenue of identification for Wells' readers and thus they too
can only invisibly view the utopians and their happiness, can
never participate 1in it.‘This splitting off of the future from
the present clearly cannot resolve the problem of alienation.
Attempting without hope to become the future, the present exists
merely as a contradiction of that cynosure., The intensive utopia
must be located in an extensive contemporary frame, but because
of this it reguires ar almost magical act to bridge the <chasm
that lies between them; or a%t least, intervention by powers
outside the scope of human understanding; wérps, in tinme,
supernatural comets, or the release of the bestial gualities in
humans, these triggering Armageddon, the freguent prelude %to the
establishment of the VWellsian utopia. The sojourner finds,
instead of an arena, a true island, a good place instead of (as
“in the romances) ar evil one; but he still remains an outcast, a,
wandere: and & stranger in a4 strange land., The utopian tale thus

serves only one of #Wells' purposes well, and that 1is *o
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emphasizethe seriousress of contemporary social problems for his
readers, which, past a certéin point {(in the 1930's) they
rejected, because o©0f the tales' failure both as tales and as
tracts, Unadorned moral outrage is seldom convincing, especially
when 1ts ostensible ameliorating object, the future, remains
perpetually out of our reach, One feels when reading the revievs
of these later works, moreover, that 1in evenl s0 short a time as
a life lived--short fér wells, that is, who <characteristically
thougkt in terms of aeons—--arn irony had been worked on Wells;
his "future" was now very much deja vu, his readers had heard it
all before, it was ancient history.

when, after his return to his present, *the Time Traveller
resolved o continue his journeying, he may have been prompted
by his realization that he was a* the last out of step with his
culzure, He *ells his peers a M"parable” of its problematic
nature, "Take it as a lie" he says, "-=-0or a prophecy. Say I
dreamed i* in the workshop. Consider I have beer speculating

npon +he destinies of our race, until I have hatched %this

t

iction. Treat my assertion of its truth as a mere stroke of art

.

+0o enhance its interest.”* They reject his formulation as a lie,

and this leads him to a self-imposed exile, back into some other

44, G, Wells, The Time Machine, in E, F. Bleiler {(Ed.), Three
‘Prophetic Sciernce Fiction Novels of H, G., Hells (New York:
Dover, 1960), pp. 331-2, Bleiler's is currently the most
complete text of The Time Machine available., It reproduces the
Heinemann text {first London edition, 1895) and incorporates the
"lost" episode from the New Review text,
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time. For Prendick, the hero of The Island of Dr., Moreau, no

such resolutior is possible, for though his adventures occur in
an arena distant from the 'real" society, they nevertheless
occur in real %time, and to tha* society the hero, if ‘indeed he

ever left i%t, nmust return,
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IV. Prendick observes the Beast Folk

An analysis of characterization in The Time Machine reveals

a clear polarization in the <certral rarrative of racial
characters each associated with specific physical locations, the

Morlocks witk the wunderworld, +the Eloi with the upper world.

Once again in The Isiand of Dr. Moreau there are two races, the
Beast Folk and +the humans, and once again, a sSymbiotic

relationship is postulated between the two, But *to leave the
N\q: iy

description ir this state 1is to0 gloss over difficulties the
comparison presents, for there is not immediately apparent in

Moreau so clear a poclarization as there is in The Time Machine.

Nor are there other extant versions of the text zo help gi§e the
investigation an 1initial direction, +though the mnovel went
through at least two drafts.! The only textual variants are
those introduced in the Atlantic text of 1922, .and these are

mostly unimportant.?

iLetter from Wells to A., T. Simmons {Feb.-Mar., 1895) gquoted in
Geoffrey West, H, G, Wells (New York: Nor*ton, 1930), p. 37, "I
pegan the peggar again from the first page and set him up quite
different and much better, Since then I've hacked him about a
good deal. He's far from ship-shape yet." Wells seems to be:
-jocularly describing his vivisection of the text,

2The major textual variant is the dropping of the "Introduction®
0o the M5 written by Prendick's nephew, and the effect of this
excisiop i3 only to deprive the reader of the location of
Noble's Island, and the kxnowledge of Prendick's death.

26



Although the Beast Folk are labelled individually merely as

e

e e e
{for instarnce) thé Leopard Man, the Hyena-Swine, Ocelot Man or
—e

Swine Men, named that 1is by 'species 1in precisely the same

ety

fashion as the characters in the frame tale of The Time Machine

LS—

are identified by their occupations, their parrative function in

R e oo e e oo

the island with the humans and with them share “wo important and

Telated traits, being capable of reason, or capable of

< i
e

bestiality, In fact cne of the Beast People has a hame, H'Ling,

and acts throughout the novel as not essentially different than

\ S —
the mgg;\\¥ﬁily human characters, Prendick, Montgomery and

Moreau; identifying himself with these, M'Ling eventually dies

e

with- them, The +thinness of +the <characterization of the

professionrals din The Time Machine is not manifest in quite the

same fashion in Moreau. The Beast Folk, besides in some cases
showing the rudimentary character necessary for dramatic
interactions with the humans, possess as well a strange kind of

elfness, which, though difficult to define, is closely related

n

t0 their scmetime human characteristics.,

It was a kind of glade made in *the forest by a fall...
Before me, syua*tting together upon the fungoid ruins of
a huge fallen tree, and still unaware o0f wmy approach,
were three grotesque human figures, One was evidently a
female, The other two were men, They were naked, save
for swathings of scarlet cloth about their middles, and
their skins were of a dull pinkish drab colour, such as
I had seen in no savages before. They had fat heavy
- chinless faces, retreating foreheads, and scant bristly
~ hair upon their heads... :
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They were talking, or at least one of the other men
was %talking to the other two, and all *three had been too
closely interested to heed the rustling of ny
approach,..The speaker's words came thick and slopgy,
though I could noct distinguish what he said3

As Prendick continues to observe the gibbering arnd dancing of
these urusual savages, he suddenly perceives

clearly for the first time what i%* was that had offended
ne, what had given me +the two inconsistent and
conflicting impressions of utter strangeness and yet of
the strangest familiarity. The three creatures engaged
in this mysterious rite were human in shape, and yet
human beings w¥ith the strangest air about them of sone
familiar animal (46).,

Though not as strong, the disgust Prendick feels recalls

Gulliver's distaste for the Yahoos, Prerndick rejects any

V—_-\—‘.
sympathy with the pathetic Beast Folk, choosing to remain in

s e

this instance an unseen observer, "I turned as noiselessly as
g T e . L. . )

possible, and pecoming every now and then rigid with the fear of

being discovered as a branch cracked of a leaf rustled, I pushed

bpack the bushes" (47).

Clearly, an as yet unarticulated bond vyokes humans and
e : :
Beast Folk together, VYet *he reader's observer, Prendick,

—— -

persists in regarding the Beast Folk as, for the most part, mere

animals, and otherwise only as monsters, poitential dangers to

his security. At several points Prendick is forced to concede

3 T am using the text of the first edition of Wells' The Island
‘9f Dz, Moreau, in a paperback form {London: Par, 1975, reprinted,

rom Heinemann, 1836), p. 46, All further references to the
novel will be by page number, within the body of the essay. I
have chosen the Pan paperback because it is widely available and
because 1t preserves the 1836 Heinemann text,
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the human-ness of the Beast Folk, as for instance when he says
+hat he "never before saw anbanimal try to *hink" (75), but not
antil he is alone with them on the island %ill he grant them an
equal status with himself, and that unwillingly. Siace he still

will mot allow them human status, this means tha* he "degrades®

_ S - e

himself +o0 the level of animal, After his rescue Prendick says

hY

that he "may have céught something of the natural wildness of my
cbmpanions" {140) .,

In his refusal +to allow his knowledge to dilute his
emotional preferences he is very like the Time Traveller, Ip his
more obvious personal disintegration, however, he more closely
resembles Gulliver, ending like him 1in a condition close to
insanity;* and as in Swift's Travels, the reader must finally
{unless already suffering under simrilar conditions) separate
himself from the %tale's speaking voice, detach himself from that
insanity. The reader’s rejection of Prendick parallels
Prendickfs rejection of his fellow-nmen, and for similar reasons.
Prendick rejects the beastliness of his ’feliows, which he
unreasongg;;hggggzgzg—fﬁ"§€EEEIGEEEAEE;;;;;g~€Erough their human
disgusises.

I look about e at ny fellow men, And I go in fear, I

*%¥ells Wells notes his indebtedness +o Swift in the A%, Ed,
Preface (V. II) to Moreau, where he says "the influence of Swift
"is very apparent in it® (ix); and in the Preface to Seven Famous

Novels he says of his first three scierntific romances that they
are "all,..consciously grim, under the influence of sSwift's
tradition®” (ix).
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see faces keen and brigkt, others duall oT
dangerous,.,.,{ but] none that have the calm authority of a
reasonable soul. I feel as though the animal was surging
up through them; that presently the degradation of the
Islanders will be played over again on a larger scale, I
know this is an illusion, that these seening men and
women . are 1ndeed men and women, men and women forever,
perfectly reasorable creatures, full of human desires
and tender solicitude, emancipated fror instinct...Y¥et T
skrink from them, from their curious glances, their
inguiries and assistance, and long to be away from then
and alone {140),5

Prendick's refusal to be reasonable, his refusal to see "seeniig
mer and women {as] indeed men and women" is itself, so far as
those others are concerned, a type of beastliness. "Unnatural as
it seems," he says, "with my return to mankind came, instead of
that confidence and sympathy I had expected, a straage
enhancement of the anxiety and dread I had experienced during ny

stay on the 1island., No one would believe me, I was almost as

+

gqueer to men as I had been to the Beast People® {140), Whep the
reader rTejects Prendick's vision of his fellow citizens as like
the Beast Folk, this places the reader in the same position as
those men and women, and in the same position as the Beast Folk.,
The difficulty in showing the strange selfness of the Beast Folk
results from the limitations imposed upon *he tale by the use of
a first-person narrator, Until the denouement the reader amust
largely share Prendick's assessments of the Beast Folk, and only
later, if at all, revaluate their relative humanity or lack of

5Compare GSulliver's Travels, Book 4, chapters ¥I and XII, with
Moreau, chapter 22, "The Man Alone”,
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it. The reader is still free, like Prendick {(or even the author)
to refuse a recognition of thé humanity of the Beast Folk, which
0f necessity would involve a recognition of his own animality,
But the possibility nevertheless ocxists, and it exists for
Prendick early in the novel,

Indeed, this process of a simultaneous recognition of the
humanity of the Beast Folk and a refusal to concede them this
status, is at the bottom of Prendick's confusion about what

Moreau 1is actually doing, He suspects {in fact the exact

opposite of the truth) that Moreau is releasing the bestial in

A

mer rather than tapping a humanity in the beasts (72-3). Afraid
= bj

for himself, Prendick panics, is hunted down like an animal, but
eventually 1is convinced of the +truth., Though Prendick still
disapproves of Moreau's project, it bhecomes, for the time being,
a little more acceptable to his feelings, He later discovers,
however, that it makes no difference which way Moreau's knife
cuts,

Thronghout the novel then, Prendick attempts fto articulate

a polarity he perceives between humans and Beast Folk, +*reatiag

the la*tter as mere animals. From his own observations though, it

~.

seemns *that the opposition, the polarity, is rather to be located
between those characteristics +hat are essentially human and
"those that constitute what Prendick calls "a swinish taint, the,
unmistakeable mark of the ©beast" (4f)., The falseness of

Prendick's dichotomy is finally shown at the rovel's end, when
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his own selfness, and +that of his Mfellows" Dbecones as

problematic as that of the Beast Folk.
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V. Prendick's Eyes and Ears

Through Prendicks's particular self-assertions, and nmore
generally through the ©presentation of noises, usually noises
breaking in or his attempts *o understand what 1is going on
around him, the romance emphasizes sound over sight. To pay
attention, therefore, only to the strongly imaged portions of
the ©book, which are ofter pauses or breaks in the flow of the
actiorn, is misleading. The novel, 1like all Wells! scientific
romances, does have some intensely visual scenes, but in many

3

cases in Moreaun the more vivid descriptions--with a class of
exceptions--are presented 1in a way that suggests to me, at any
rate, +the %*akiig of a breath of air after one has been coﬁfined
in the narrative for a long while, Alternatively, they are also
used to set off swall sections of +the landscape which ca%ch
Prendick's eye whilst he maneuvers to-and from more important
business, In chapter nine, for instance, driven out of doors by
+he «cries of the vivisected puma and "scarcely heeding whither”
he goes, Prendick guickly bhas his first encounter with *fhe
renegade Leopard Man, In between these two eventis, however, he
rests momentarily in a leafy shade., "The place was a pieasant
one, The rivulet was hiddeh by the luxuriant vegetation of thé

banks, save at one pcint, where I caught a triangular patch of
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its gli*tering water. On the farther side T saw, through a
bluish haze, a tangle of trees and creepers, and above these
again, the lumincus blue of the sky, Here and fhere a splashk of
white or crimson marked the blooming of some +railing epiphyte.
T let my eyes wander cover the scene awhile® (43),

The very infregquency of such passages, for they are a small
portion 1in the totai of the work, and their shortness, generally
only one or two paragfaphs, implies that Prendick too thinks of
them as breaks from his real concerns and perhaps too as
necessary to the readers' conviction of the rationality of his
memoir,! Interestingly, it is +to suchk outer scenes *hat Prendick
turns upon his recall to civilization when he can no 1loanger
support human company. "I see few strangers", he says, "and have
but a small househoid. My days 1 devote to reading and to
experiments in chemistry, ard I spend many of the clear nights
in the study of astronomy, There is, though I do not Xnow how
there 1is or why there 1is, a sense of infinite peace in the
glittering hosts of heaven., There it must be,‘I ﬁhinx, in the
vast and eternal laws of matter, and not in the daily cares and

D R A e R - -

1The structure of chapter nine reflects this use of brief visunal
descriptions as transitions or bridges between more important
chunks of narrative. A survey of individual paragraphs shows 33
devoted to actions, and only 7 devoted to descriptions, these ,
-latter being disposed into four links between six actions. Three
of the bridges are one paragraph long, one is four paragraphs
long, two of the actions abut directly. I should note that the
forty paragraphs, with few exceptions, are of nearly uniform
leungth, :
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~roubles of ﬁen, that whatever is more than animal within us
rust find its solace and hope® (141-2). VNotice how guickly
Prendick moves from particular statements to general; in the
terms of the Ape Man, Prendick is rejecting ®™little thinks",
"+the sane everyday interests of 1life" (132), for elusive "big
*hinks", nmetaphysics, or as Prendick pejoratively terms it%t,
"gabble about names that meant nothing®,

For Wells!'! purposes, another function of these passages
suggests itself, They provide him witk opportunities for
occasional, highly effective contrasts, 4in that they presernt
things familiar *o ﬁhe reader--usually natural scenes aad
events--juxtaposed with things bizarre and unfamiliar, such as
*he several hunts, They also constitute an 1inplicit though
submerged claim that yes, such things (as the events of the
narrative) are indeed possible in Nature, a claim Moreau himself
reinforces: "The study of Nature makes a man at last as
remorseless as Nature” (81). The Nature UNoreau envisioans 1is,
like himself, <¢ruel and bound up in laws which have nothing to
do with human wishes and desires, the very antithesis of the
more commonplace notion of Nature as the provider of beautiful

scenes and moral %#ruths, The contrast *then, is the vehicle of

=
o

what Bernard Bergonzi has called Wells' desire toepater
"bourgeois. One might almost say that the shock itself is used to,

convice the reader of the tale's reality,
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The +two «characteristics of +he passages, brevity and

rarity,? can also give occasional passages an emotional
prominence, as in Prendick’s brief elegy for Moreal.

Then I shut the door, locked it, ard went into the
enclosure where Moreau lay beside his latest
victins...bhis massive face, calm even after his terrible
death, and with the hard eyes opern, staring a* the dead
white moon above., 1 sat down upon the edge of the sink,
and, with my eyes upon +that ghastly pile of silvery
light ard ominous shadows, began %o turn onver plans in
my miﬂdaao E

Behind me lay the yard, vividly black and white in
the moonlight, and the pile of wood and faggots on which
Moreau and his mutilated victims lay upon one another,
They seemed *tco be gripping one another in one last
revengeful grapple. His wounds gaped black as night, and
the Dblood that had dripped lay in black patches on the
sand (118),

I say elegy because the passage evokes elements common to
elegaic laments, lacking only Prendick's mourning; though of

course, Prendick is more a ratioral than ar emotional figqure,

Montgomery, more emotional than rational, holds a beastly wake

T —————— T , : s .
on the beach, a raucous "bank holiday", the noise of which

interrupts Prendick's elegy where I have indicated an elipsis,
In Prendick's threnody there 1s too a suggesﬁioﬁ that VNature
mourns the deceased, the dead eyes reflecting the dead moon, *%he
wounds black as night, or at the least there is a Jjuxtaposition
of Moreau and the animals (*ransitory) with Nature and death
(permanence), a contrast that is itself characteristic of elegy.
21 mark only twenty such passages in the novel, on pp. 17, 22,

31=2, 43, 48, 49-50, 50, 61, 63, 70-1, 88, 97, 108, 117-8, 118,

120, 121, 123, 139, 141, This amounts to roughly four pages out
of one hundred and thirty-three, or three percent of the text,
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I+ reflects ironically too on Moreau's earliier
self-identification with Nature for in death he goes back to
Nature, Already 1irn the passage the dead are collectively
dissolved into a play of silvery 1igh*t and shadows. This
suggests koo, that 1ike the other descriptive pieces, which move
the reader from immediate eyents to natural processes and +hings
more stably presenf, sunsets, stars, the sea, a function of the
passage 'is to locaté the events within the natural process. Of
course, in any romance, not mary such descriptive pieces nor
many of great length will be found, since the extension of thenm
would subvert the narrative, shifting the reader's interest away
from the human to the cosmic point of view,3 I sense too in this
passage a nostalgic sense of loss, even if it is only the loss
of an authoiity figure which Prendick says elsewhere he
Pdistrusted and dreaded® (74). This loss, akin to a feeling of
helplessness, a feeling Prendick experiences on several
occasions, is also conveyed through the repeated depiction of

Moreau and his victims as a heap of black and white shadows.

3Philmus ahd Hughes (Eds.), op cit., in their Introduction
discuss Wells' intermingling of these two points of view in his
scientific romances {pp. 6~7)., "The %tension beitween [ the two
views].»sis greatest in The Time Machipe., Thereafter,.,,Welis
gradually comes to place increasing emphasis on the efficacy of
-human effort™ (7)., See also Wells! discussion of the two points
of view in his "Scepticism of the Instrument", a lecture
delivered to the Oxford Philosophical Society, 8 Nov. 1903,
reprinted {with slight charges) in Mind, XIII (1504), pp.
379-933,
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Note too that phﬁases such as "my eyes wandered over the
scene for a while", which redur in these descriptive contexts,
also help form the impression of our observer, Prendick, as one
who must concentrate before a scene can make a visual impression
on him, " My] eye has had no training in details,.." he says;
"and unhappily I cannot sketch" (89), This is not %o say that he
is lacking in imagination, quite the reverse; in fact, he
considers himself to be blighted with imagination. As Montgomery
says, Prendick 1is Malways fearing and fancying" (116-7), and
Prendick himself notes his tendency to "tangle [myself in)]
mystification and suspicion" {40), and says +that he has an
"anfortunate iwmwagination" (109), Moreau tou at one point roundly
curses Prendick's ®confounded imagina*ion, which has wasted the
better part of my day" (75)., The relative lack of vivigd
description thus correlates with Prendick's introspective

tendency, the outer scenery Aimpressing itself on him only

fitfully, Compared to, say, The First Mer ir ithe Moon, or The

War in the Air, Moreau is singularly lacking in the extended and

vivid panoramas vwhich form the rarrative cores of most of the
scientific romances, Edwin Prendick's tone of voice, his moral
and emotional stance as, 1in the Wellsian sense a more than
usually psychologically real character, accordingly deServes
-careful attention. | |

A survey of the novel indicates that the "missing! scenery

is made up for by descriptions of noise, 1in particular by
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vocalizations, the yelping, howling, shouting and screawing that

f this iS to reduce

appears on Rkearly every page. The effect

et again the distance between men and animals, undercuttin
g
. «,.MWA———‘—"“"”_«\_—“_———\__—-———

Prendick's more self-conscious attesmpts o maintain the
B e NV LS -
segregation, Indeed, his situation is no* unlike the Tinme

Traveller's in that bhe identifies himself with "humanity" and

despises the Beast Folk, even though he has no special love for

. . B e o - .
the other individual humang on the island. Similarly, the Tinme

Traveller does not particularly admire the Eloi, but definitely
despises *the Morlocks, "I will confess that then" says Prendick,
"and 1indeed always, I distrusted and dreaded Moreau, But
Montgomery was a man I felt I anderstood" (74). The bridging of
the gap betweeen men and beasts reaches its zenithk in the
transformation, directly after Prendick's first clear look at
the Beast Folk in chapter nine, of "The <Crying of the Puma™
(chapter weight) into "The Crying of +*he Man" {(chapter ten). It
is of interest too, *hat immediately prior to his hearing the
cry of "a human being in torment!" (55), Prenaick, still drowsy,
attempts "to clamber out of the hammock, which, very politely,
anticipating my intention, twisted round and deposited me upon
all fours on the floor" {54), precisely like ar animal.

Noises, in the early chapters especially (two, three and
-five), also help *to créate an atmosphere of coﬁfusioh and
diﬁintegration. In chapter two, essentially the record of a

conversation Dpetween Prendick and HMontgomery, their talk is
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continuwally interrupted Dby snarls and growls, huran anrd animal
intermixed, "I heard him [ Montgomery]l irn evident controversy
“ith someone, who seemed to talk gibberish in response” (13).

The Jdirtiness of the scheoner

n

=]
i

pecacuanha* (17, 19) and the
irratiorality of Davis, 1its red-haired drurken master, again

reinforce the impression of a society unable to hold itself

v

together, its elements being too much at odds with one another.

The <clumsiness of the humans, as well as their propensity
for unreason, is stressed, In the followirny passage it 1is
actively contrasted with the natural rhythmicity of the dogs as
they attack Morntgomery'’s servant, the unfortunate #M'Ling.

The black-faced man, howling in a sinrgular voice,
rolled about under the feet o©f the dogs. ‘No one
attempted to help him, The brutes did their best %o
worry him, butting their muzzles at him. There was a
gquick dance of their 1lithe grey bodies over the
prostrate figure, The sailors foward shouted to them as
if it was an admirable sport, Montgomery gave an anqgry
exclamation and went striding foward down the deck, I
followed him {18),

I+ may be argued that, as a Beast-Man, MN'Ling cannot be
contrasted to the animals as effectively as a human might. But
if the clumsiness of the Beast People, what they have lost, 1is

emphasized, so too does ¥Wells draw attention to the incapacities

4Ipecac is a plant used as an emetic drug, that is, it induces
vomiting, "The silly ass who owns her--he's captain too, named
-Davis®, says Mon*gomery, "calls the thing the Ipecacuanha--of
all the silliy infernral names, though when there's much of a sea
without any wind she certainly acts according" {13)., That is,
when there is a heavy swell, but the ship is otherwise becalmed,
Montgomery gets seasick.

¢
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of *he humans, what they cannot hang onto; and in any event the
net result is the sare, Parapﬁrasing Prendick one might say that
the very clumsiness o¢f the BReast Folk is +the "taint of
manishness, the mark of the human upon them.," A principal effect
of such statements 1is to puncture assumed human dignity. Thué
the despairing cruelty inherent in Prendick?’s assertion that it
is not so much that others suffer which bothers him as all the
screaming and carrying on=--"had I known [that all the pain in
the world] was in the next room, and had it been dumb, I
believe,..I could have stood it well enrough" ({42)--is ¥Hells?
qualification of Prendick's more overtly moral and sentimental
utterances; one might say it betrays a certain ethical
clumsiness.

The humans can sometimes see this puncturing humourously,
as in Prendick's being tumbled out of his hammock, bu* most
often they do not, and seem merely "silly asses". Only Moreau is
exempt and as I shall show, this is because he excludes himself,

'&__——\___’_—___._____—_—.___\
by choice, from humanity. The deflation appears most grossly in

DaVié, the drunkeﬁ skipper, in the difference between what he is
and what he claims to be; "I'm the law here, I tell you-=-the law
and the propkets” (20), It is at work +too 1in Prendick's
sometimes fatuous assertions and statements., Offered sone
"medicinal liquor by ﬁoreau‘Prendick says, "The brandy 1 did\ not
touch ‘fer I have been an abstainer from my birth" (34). Notice

that this 1s an extravagart claim for the powers of will and
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reasonh, one Prendick makes ovften, though it becoumes increasingly
harder for him to support it in himself, S

To some extent Prendick 1is psychologically a "real"
character and thus is at times invisible to himself, unable to
see his own fatulty or even the narrowness, for example, of his
initial assessment of Montgomery; he cannot guite grasp "the
singularity of an educated man living on this unknown little
island and...the extraordinary nature of his luggage" (23),% Yet
he 1is at times capable of (limited) introspection, and at least
able to report incidents unflattering to himself, as for
instance Montgomery's opinion that he {Prendick) is a
"logic~-chopping, chalky-faced saint of an atheist”, a T"solemn
prig,..a silly ass" (116).7 Prendick acts, like all the heroes
of the scientific romances, as a seeing eye vho only gradually,
rationally, pieces together the %rue nature of the island arena.
Bat even more does Prendick act az a socially conditioned
auditor, freguently hidden as he observes the action, through
55¢e also pp», 20-1 where Prendick "prevents a fight" by drawing
down the captain?s wrath upor himself, He also calls himself
there "a mild-tempered man", a statemernt hard to reconcile with
his later plans to kill the Beast People. See pp. 124-5, the
encounter with the Hyena-Swine, and note this on p. 136, "I had
half a mind to make a massacre of them=--to build traps or fight
them with my knife, Had I possessed sufficient cartridges, I
should not have hesitated to begin %ke kxilling.” '
6That is, the animals, cargo of the Ipecacuanha.

7At this point in the novel--nearly the end--the reader’'s
assessnent likely parallels Montgomery's,



his reporting +*rying to impose on the materials the voice of
normative authority, Wells neéds, therefore, to suggest 1in his
characterization only sufficient individuality to make Prendick
credibly "a private gentleman" (7) of some means,? a rentier who
might go on a world tour, or take "to natural history as a
relief from the dullness of my comfortable independence" {13),
Thus, evenh those utierances which mark him as a psychologically
real character are 1in fact onrly expressions of the values
typical to Prendick's class, reasonableness within certain

limits, and a tight rein on the expression of emotion.?

81 wondered whether or not Wells modelled Prendick's
circumstances, distinct from his Ycharacter”, on those of
Darwin, who was also comfortably independent, also an amateur
biologis®, and whose world tour on the HMS Beagle was undertaken
pattly to prevent his sinking into the habits of disdipation
common to younger sons of his class, Ironicaly, Darwin's father
was at first against his son's going on the voyage, calling it a
'wild idea'. See Gavin DeBeer (Ed.) Charles Darwin and Thomas
Henry Huxley: Autobiographies {(London: Oxford Univ, Press,
1974), pp. 31, 33, 40 for Darwin's life at Cambridge prior to
the voyage, and see also Nora Barlow (Ed.,)Darwin and
Henslow,..letters, 1831=1860 (Berkeley: Univ. of California
Press, 1367), letters 2-8, for the circumstances surrounding the
voyage. As for Darwin's '"means" these were provided by his
father, who became, through shrewd investments, a very wealthy
man (Barlow, p. 14).

95See John Bowle, The Imperial Achievement {London: Secker and
Warburg, 13974), p. 302: "{This) righ intellectual
tradition...became diluted in the raw post-Arnold public
schools, with their oddly puritanical narrow and games-ridden
outlook, hypertrophied by a narrov curriculum and Anglican
"provincial prejudice, They often turned the image of the British,
Administrator into one gquite uncharacteris*ic of the uninhibited
and often magnetic characters who had made...the Empire that the
Late Victorian and Edwardian schools would belp to lose." {Note
that in *this context Mr. Bowle's word "games" means organized
team sports.) Alan Sandison, in his The ¥heel of Empire {(New

———al e s s B B D
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Here t00 the particuiar shades 1into +*+he general, +he
psychologically real  into ‘the representative., Prendick's
studying under T. H, Huxley (33), his status as an amateur
biologist, may be used t0o accourt for his commitment +o accuraze
observation, Jjust as the Time Traveller's status as scientist
accounts for his observing and theorizing abou* +he nature of
the future world.b Though Prendick's "eye has,.,.no trainiang in
details"™ (89), his eyes nevertheless catalogue bits of his
surroundings as his scieptific +training has taught him to do

(31-2, 88, 93),10

9 (cont'd) York: St, Martin's Press, 19¢7), p. 15, says this of
the Englishk puplic schools after c. 1870, "What we get is an
insistence On... firmness of character, strength of will, sense
of duty, reserves of fortitude..." And again, p. 16, speaking
more specifically of the public school cult of the "bloods" {the
athletes), Sandison says the characteristics of this cult
included "the worship of athletic prowess, chauvinistic loyalty,
sanctified tradition, contempt for the intellectual, the
suppression of feeling and sympathy; and the cultivation of a
certain hauteur." While some of this does no* apply to Prendick,
5till he would be a recognizable product of the system, someone
W#ells could copy from life., Sandison continues; "Some admitted
the narrowness of the English public-school man's horizon, but
it was usually heavily qualified by their insistence *hat he had
at least learred to obey and, by consequence, *o command, and
“would come out well in difficuit circumstances." Prendick
certainly does do his best,

10Especially in his geological descriptions, pp. 61, 70, 118,

and in his ability to discern the various blends of animals ount
of which Moreau has made the individual Beast Folk.
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Vi. Prendick and the Leopard Man

One other peoint remains to pe made about the visual element
in the novel and its relation to Prendick's seeing and hearing
for the reader., Apart from the necessary scene~painting, already
noted, +the work's most vividly rendered descriptions nearly all
concern the Beast People, Usually, Prendick 1is shocked (when
viewing +the Beas*t Folk) by what may be calléd a field/grourd
effect! as his perceptions tremble on the edge of granting ﬁhe
Beast Folk the full humanity he never will consciously accord
them., This gives his relations with them an hysterical cast,
similar to the Time Traveller's relations with the Eloil and the
Morlocks; and with this comparison in mind, it is interesting to
reflect on Prendick's stated reasons for shooting the Leopard
Man.

Having chased that unfortunate *"into a coraer of the
island®" {(101) from which he cannot escape, Prendick is finally
the member of the hunting pack who first comes upon him.
:;;;-;;;;_;;;;EZ;; field/ground diagram is that which depicts
either a white goblet on a black ground, or two profiles in
silhouette, The important point is that the diagranm is a
‘gestalt, a totality, not two separate objects, It is simply our
perceptunal inadequacy that makes us separate the gestalt into

its components, cur propensity for creating either/or
Situations.
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It may seem a strange contradic*ion ir me-=-I cannot
explain *he fact--but now, seeing *he creature there in
a perfectly animal attitude, with the light gleaming in
its eyes, and its imperfectly human face distorted with
terror, 1 realized again the fact of its humanity. In
another moment other of its pursuers would see it, and
it would be overpowered and captured, to experience once
more tke horrible tortures of the erclosure, Abruptly I
slipped out my revolver, aimed betvween i*s terror-struck
eyes, and Ifired (102).

\

Prendick is in the cant phrase, "putting +the creature out of its -
misery"”, orelieving it of what he apprehends will be "horrible
tortures™ by giving it a guick and merciful death, This humane

7 d

act, Thowever, implies identification with the Leopard

Man's sufferings. Thoughk rationally he "cannot explain the fact®
he knows emotionally that bhe 1is akin to the creature and is
aware simultaneously that this "may seem a strange contradiction

in me", Neither, presumably, can he explain the related

e+
o
[+

f'

assertion that in

instant "I realized again the fact éf its
humanity" {emphasis added). Save only in +this one instance
Prendick denies *the human-ness of the Beast Folk, or/ at best
allows it the status of travesty, yet here +he assertion is pade
of a renegade, a scapegoat, one who is *the island’'s emblem of

unrestrained passion,?

2Though I doubt that Wells was aware of it, there being no
evidence either way, the Leopard is thus used, allegorically, by
Dante in the first Canto of his Inferno. While it is clear that
"the Leopard bars "Dante's" passage through the dark wood of the
world, there seems to be some disagreement among the
commentators as to the precise allegorical significance of the
Leopard. The dispute is made more complex by a secondary
dispute, whether the word lonza is the Florentine dialect
feminine of leopard, or whether it refers to a lonza, a
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From his own emoctional point of view, Prendick 1is wmurdering a
man in whom accrue all the negative +raits of Prendick's own
self; specifically, *the hysteria and irrationality which, though

they are aspects of &hig

e

ersonality, Prendick nevertheless
perceives as threatening to his self-image as the voice of
normative authoritiy.

The killing 4is also Prendick's own version of the similar
desire Moreau expresses to guash once for all the animality of
his creations., "But I will conquer yet", says Moreau. "Each tinpe
I dip a living creature into a bath of burning pain, I savy,
'"This time I will burn out all the animal, this time I will make
a rational creature of my own' {B4), As with Prendick, <the
animality 1is clearly a trait of Moreau's self, an irratiomality
which he associates with a slackening of rational control.
Moreau denies, however, having uncanny experiences similar to
those Prendick has with the Leopard WMan. "“These creatures of
mine seemed stirange ©OI uUncanny *o you as you began *o observe
+hem, but to me, just after I make then, ’thej seem to bhe
indisputably human beings, It's afterwards as I observe then
that the persuasion fades, First one animal *rait, then another,
creeps to the surface and stares out at me" {84). His
~;};;;;75;;;;;;;Z§; creaturé found in medieval bestiaries, the
offspring of an unnatural mating between a leopard and a lion,
Seg Dante Alighieri, The Divipe Comedy, translated with a

commentary by Charles S. Singleton (Princetfton: Princeton Univ,
Press, 13970), V. 1, Inferno, Pt. 2, Commentary, pp, 10-11,
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attribution of the feeling to Prendick, implicitly denying it in
himself, seems tc me as suspéct a5 his claim the he no longer
feels sympathetic pains (81), a claim he supports with an
aggressive masochism, thrusting a penknife dinto this ' thigh to
prove his superiority to mere pain {80). As the passages cited
above show, however, he does share with Prendick a similar
ancertainty, whethér the Beast Folk are truly human or not.

To return to Prendick, consider +*oo that only noments
before coming upon the Leopard Man he was running with the pack
of Beast People and actively idertifying with them. "The whole
crowd seemed to swing round in the direction of the glint of
fire, and I, too, was swung around by the magnetism of the
moment, Iﬁ another second I was running, one of a tumultuous
shouting crowd, in pursuit of the escaping Leopard Man"™ (100).3
The double 1identification with both the hunters and the hunted

— T e e
is less curious than it at first appears, when one recalls +that
PP ’

LN
this entire sequence of events is being here played out for the
._/——‘-——-—_—‘—-‘——\ .
. . . . , RPN h
third time, and that it has twice happen. : . andick was the
.

hunted {chapters nine, twelve and thirteen)., It 1is hardly
sarprisirg then that as the "act of mercy" is upon him Prendick
should feel an uncanny coakection between himself and the

Leopard Man, The admission of the creature's humanity is thus

T R A A M I -

3Note also, lower down on p. 100, speaking of the hunters, "ue
went through {the urdergrowth] ...in a crowd together, fronds
flicking into our faces, ropy creepers catching us under the
chin, or gripping our ankles,.." {100-01:; emphasis added).

48



b1 1

easily made since it is here with a bullet also easily
controlled, I think it justified then, to regard the appearances
of the Leopard Man as, for Prendick, a sort of doubling
{autoscopy), *especially considering the earlier encounter
between the two.

I have noted above the relative lack of vividly visualized
scenes in the noVel, but to describe this critically as a lack
is in a sense misleading. ¥What actually exists onR this level is
a visual correlative *o the Babel of sounds, a blurred
impression of sights glimpsed through a welter of foliage, "a

tangle of +trees and creepers" {(#3), In Prendick's uncertainty,

#Mputoscopy” is a clinical term referring to the experience of
seeing onself outside oneself as an autonomous individual, and
can be either extremely frightening, or excessively mundance.

See Martin Tropp, Mary Shelliey's Monster (New York: Houghton
Miflin, 13976) chapter one, notes, onVYShelley's autoscopy, and T
for related clinical articles. Perey

Without anticipating the argument which follows too nmuch,
further evidence that the vision is autoscopic may be found in
the tendency of the characters, no less than incidents and
locations in the novel, to be doubled, as in the simultaneous
centralization and fragmentation of characters in Wells' The
Time Machine. The forces producing this phenomenon are operative
in Moreau too. Consider these remarks from Robert Rogers' The
Double in Literature {Wayne State Univ. Press, 1970), p. 14, "If
autoscopy and decomposition are not the same, they are at least
S0 similar that they may be treated putatis mutandis, as
identical, and in fact a recent psychiatric study of the double
by Todd and Dewhurst utilizes a mixture of clinical and literary
models without apology." Thus I think i%* gnite proper to use
what is essentially a clinical term in this primarily literary
- discourse., Rogers also links the phernomenon of literary doubling
{doubling, decompositior and fragmentation he uses as SYyRONymoOUS
terms) with Angus Fletcher's discussion, in his Alleqory: The
Theory of a Symbolic Mode {Ithaca: Cornell Univ, Press, 1984),
of sub-character generation in allegory, p. 16 and pp. 138-60,
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where Meverything was sSo strange about me" (35), aggravated by
his identification with the pains suffered by the puma {(42), his
imagination sets +t¢ work on these confusing patterns of light
and shade, "The thicket about me became altered to my
imagination, Every shadow became something more than a shadow,
became an ambush, every rustle became a threat. Invisible things
seemed to pbe watching me" (45).% Having earlier, in a "state
midway Detween dozing and waking" {43) spotted the Leopard Man,
now, in a highly nervous state, Prendick notices a creature
stalking him, whose path 1is ‘"parallel with my course" {45},
walking when he walks and stopping when he stops.

I pushed through a tangle of tall white-flowered bushes,

and saw him twenty yards beyond, looking over his

shoulder at me and hesitating, I advanced a step or two

looking steadfastly into his eyes.

"Jho are youz" I said.

He tried to meet my gaze.

"Nol!" ke said suddenly, and, turning, wWent bounding
away from me through the undergrowth., Then he turned and
stared at me again. His eyes shone brigh*ly out of the
dusk under the trees.

My heart was in my mouth, but I felt ay only chance
was bluff, and walked steadily towards him. He turned
again and vanished into the dusk. Once more I thought I
caught the glint cf his eyes, and that was all (47-8).

Both +*the wvisual and aural confusion are correlatives *o
Prendick's freguently confused and dream-like state of wmind.

Faced with the events of the novel Prendick’s reasonable stance

is revealed as a denial of the irrational in himself, and as ny

SCompare *the reactions of the Time Traveller in Bleiler, op
cit., p. 303,
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argument has so far +*tried to establish, ke Dbecomes reason
detatched from nature, an overdeveloped rationality. If this is

so then it follows that his unbalanced state of mind is exac:tly

pds

the one in which *0 expect what in allegory is called (by Angus

Fletcher) *the generation of sub-characters of

ot

he hero,® and
what here I would call the release of a hostile mnature, hence
again, the shadow side of Prendick's self, Extending this use of
Jung's termirnology I would also say tha*t the Leopard Man is a
projection of Prendick's, this being "Ythe expulsion of a

subjective content into an object”, the result of "the archaic

sAngus Fletcher, op cit., p» 195, See also p, 193: "Huch of the
literary interest in metamorphoses comes from the idea of
liberation or imprisonment that it conveys; it continually turns
humans into their bestial equivalents somewhere on the scale of
the Great Chain, or frees them to live as humanps, with free
will," Or consider this, p. 221n., on allegory in romances: "i%
does more than creep in around the edges of romance, it is the
very life blcod of the type, since, without archetypal
simplifications of character, romance would have no other raison
d'etre but as it is, romance 1is the natural, popular medium for
allegorical expression..." Fletcher's reference to "archetypal
simplifications of character" stems from his following Frye's
defining of romance {in his Anatomy) specifically through its
approach to characterization, Fletcher also notes that in
allegory, when "plots and subplots are combined in certain ways,
the effect of interplay between them is a causal onhe, and when
major characters !'generate' subcharacters, fractions of
themselves, these fractions have peculiar causal interrelations.
The dramatis personae in allegorical fictioms will not have to
interact plausibly, or according to probability, as long as they
interact with a certain logical necessity. This necessity in
turn appears...to take on .a magical force, The agents of
allegory can help, hur%t, change and otherwise affect one another
‘as if by magic'" (182)., I would say that it is a valid ‘
procedure to assume +that the same holds good for generated as
for fragmented subcharacters. Thus too, the relations between
the Time Traveller and the Morlocks arnd Eloi.
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identity...0f subject and ol ject,..The term, .. therefore
signifies a state of identity that has become noticeable, an
object of criticism."? This mechanism explains too Prendick's
empathetic identification with the leopard Man in the instant
before he shoots the beast., Distinguishing further between
active and passive projectiqn, Jung rotes that active projection
is "an essential cdmgonent 0f the act of empathy” and is "Malso
an act of judgement.," That is, Prendick's empathetic realization
of the Leopard Man's humanity is a self-judgement he can in no
other circumstances approach. This process by which the subject
distinguishes himself from himself "plays a prominent role in
paranoia, which wusually ends in the total isolation of the
subject" ;8 which is indeed Prendick's fate.

If the ieopard Manr is a recipient of, or in fact a
projection of Prendick?’s shadow side, an instinctnal criticisnm
of his  hyper-rationalism, a certain hostility of each to *he
other is to be expected. This appears in an ‘attenpted
recognition whenr Prendick?s attempits *to férce-a "reasonable®
confrontation ("Who are you?") results in the Leopard Man's
refusal of the terms ("No!") without substituting his own
{"he,.,.went bounding away from me through +the undergrowth").

-7Carl G, Jung, Collected Works, Bollingen Series XX, V. VI,
Psychological Types {Princeton: Princeton Urniv, Press, 1971;
with corrections, 13976), a revision by R. F., C, Hull of the
transliation by H. G. Baynes, para. 783/page 457,

8Ibid., 784,458,
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Only after the recogrition 1s refused will the Leopard Man
actually attack Prendick, to be turned back by the latter's
vigorous counter-attack, or ‘rather, his acceptance o0f the
shadow's terms for the encounter, There is a clear suggestion
here tha* whatever the mystery is on the island, it will 1not
easily yield to a rational solution, Even Moreau's “explanation"
{chapter 14) deals‘mestly with his surgical-hypnotic operations,
the physical genesis of the Beast Folk, and though it is clear
that ﬁe has to a large degree shaped their culture, he does not

acknowledge this and is vague as to its arising and maintenance.
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VII, The Umcanny Nature of Events for Prendick and the Reader

This interpretation of the relation between Préndick and
the Leopard Man 1is analytically useful in another way, for it
coincides with Freud's defirnitior of the uncanny as "tha* class
of the frightening which leads back to what is known of old and
long familiaz";! in many cases, the "familiar and
old-established" are infantile contents of the mind which have
"become alienated from it,.,through the process of repression":2
thus the uncarny often is "a returan of this repressed content®,3
in this case Prendick's denial of the irratiomal and-animal side

of his mnature., Recall too, PrendicCK's assertion on Seeing sone

of the 3east People dancing ir a woodland glade, that the sight

impressed him as one "of wutter strangeness and yet of the

strangest familiarity® (46).
\\____—-J

the Complete Psychological ¥#orks of Sigmund Freud {London:
Hogarth Press and the Institute of Psycho-Aralysis, 1955), V.
XVII, translated by James Strachey, p. 220. References to the

Standard Edition hereafter as, SE, date, title, V. no., page.

2Ibid., p. 241,

31bid., p. 249. "{An] uncanny experience occurs either when
infantile complexes which have been repressed are once more.
"revived by some impression, or when primitive beliefs which have
been surmounted seem once more to be confirmed.” There is some
crossover between these tvwo factors, since for Freud childhood
is the time when, in modern humans, "primitive" thought
structures and beliefs are ungquestioningly accepted.
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Though +the Lecpard Man 1is a focus of the feeling, all
Prendick's relations with the Beast Folk are tainted with +his
sense of the uncanny. Uncanny characteristics appear too in
Prendick's vision of M'Ling leaning over +he +*taffrail of +the
Ipecacuarha.

It looked over 1its shoulder guickly with my movement,
then looked away again.,.The thing came to me as stark
inhumanity., That ©black figure, with its eyes of fire,
struck down through all my adult thoughts and feelings,
and for a moment the forgotten horrors of childhood came
back to my mind, The the effect passed as it had
come,.,.a figure of no particular importance...hung over
Freud also notes that "the factor of the repetition of the same
thing”™ can provoke uncanny sensations, so that while Prendick's
sense of the uncanny is primarily stimulated by his: - encounters

with the Beast Folk, the readers' is stimulated, by this too no

doubt, oput also ty +the massive Tepetition of incidents and
St e,

)

details throughout the novel,

The M'Ling 4incident Jjust gquoted 1is a doubling, nearly

exactly, of Prendick's encounter with the Leopard Man, which is

LU

—

itself repeated twice, and humourously redoubled in Prendick's

meetigg with the Ape Man (5%-60), who zregards himself as
° ‘“:"“_*\“\“‘AJ> R . W‘
Prendick's egual., They are, says the Ape Man, two of the sanme

S

kind, bo*h having five fingers., In =ach of these encounters too,
: M‘r’"«\“\‘,, -

the uncanny sense is triggered

e

y the beast's eyes locking with

P:endic%is,assiiuglances at hilm over 1%5 shoulder, With M'Ling
) _/,/ —"\\_\l ]
the 1'eyes of fire" recall "the forgotten horrors of c¢hildhood"v,

i
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and with the Leopard Man Prendick spontaneously is put in mind
of "a schoolboy expedient aqainst big dogs" ({50), which he uses
t0 temporarily defeat it, ¥Why such thoughts should recur in this
context 1s not explaired by Prendick, thouqh i+ meshes well with
Freud’s notion that uncarny ?EE}}EEE_»Eél_fﬁ_ffgzgf§§ Dy thé

return of repressed infantile beliefs and feelings., The

authority claimed by Davis--"I am the law and the prophets"”
{20)==-is exactly the same as that actually exercised by Horeaun,

The ship could be seen as a doubling of the island's society,

and it is pOSblble tc ‘see Moreau as "intoxicated" with his own

powers. Interes+1ng1y,

the punishment Davis threatens to inflict

this end of the ship again I'll cut his insides ou%t, I tell you.
Cut out his blasted insides! Who are you to tell me what I'm +o
do?" (20). VNote too that the language of authority doubles as
the language of vtebellion, Desiring to tTid *himself of a
potential trouble-maker, Prendick forces a confrontation between
himself and the Hyena~Swine, "I was perhaps: a -dozen seconds
collecting myself. Then I cried: 'Salute! Bow down!' His teeth
flashed upon me in a snarl. 'Who are you, tﬂat I should...?
Perhaps a 1little too spasmodically, I drew my revolver, aimed,
and gquickly fired" {(125)., The hunting of Prendick, twice, is
-repeated 1in the huﬂting‘of the Leopard Man, and in two of the
three incidents the hunts are precipitated by a visit of Moreau

to the wvillage of +the Beast Folk, are in fact instigated by
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Moreau for his own purposes, The disaster +that precipitates the
collapse of the island's society is a double of the disaster

o o
that ended Moreau's investigations in England, in each case a

flayed Vicri®m ©Ff his having escaped from kis laboratory. In the

] . . . . D e .
one 1instance Moreau 1s animalistically "howled out of the

country" (38) and in the other he 1is actually killed by the

Beast ©People., MNontgomery too is an outcast from society (or so

he calls himself), a victim, and he iImplies that he was exiled

for committing one of the large class of "victimless" criaes,

that is, gquilty of a breach of morality. Indeed, legally

!

speaking, Moreau had committed po crime either,*

“Prendick’s nephew dates the action of the tale from February
1887 to January 1888 and Montgomery asserts that he and Moreau
have spent a decade on the island (115)., This dates Moreau's
flight from England to c. 1876, In "real" historical time,
during that year and several previous there was a great flurry
of activity on the part of the Society for the Protection of
Animals Liable to Vivisection {founded 1875) which culminated in
a Royal Commission {July-December 1875) and the passage of the
Prevention of Cruelty *o Animals Act of 1876 (British Government
Documents [ hereafter BGD], 1876 (168), I, p. 523). The Royal
Commission, whose membership included Huxley, and which summoned
Darwin and Lister--along with an inordinate number of
clergymen--as witnesses, noted in its summing up (BGD, 1876 {(C.
1337), XLI, pp. 277f£.) that "a very strong feeling has been
excited in the country, within the last two or three years, on
this subject" (284). By dating Moreau's flighkt to the passage of
the new law, Wells again extends the novel into the world of the
reader, The law provided for the licensing and inspection by the
Home Office, of institutions and individuals practising animal
experimentation, It is debateable whether someone such as Moreau
-is supposed to be would have been licensed, since, in the
opinion of the Commission, the main guestions of the issue all
revolved about pain, and the use of anaesthetics, Wells' views
on vivisection {at least kis views in 1927) may be fourd in
Vincent Brome Six Studies in Quarrelling (London: Cresset Press,
1958), pp. 21=6; the guarrell was with Shaw,
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Only the ‘"conscience of the nation" (38) was outraged, not

(™"
ot
W

laws., Prendiek—dis twice cast away in a small open poar, at the

g

mercy of chance and the elements, and at the book's end he once

again, voluntarily, commits himself to +the ocean. The +endency

to repetition in the descriptive passages has already been

—_—

noted, as has the fregquently hidden stance of the narrator and

his continuing wuncertainty as +to what is animal

e

human (purely). From %hatever perspective the tale is viewed it
has uncanny effects and +the doubling3 Freud speaks of as
provoking one's perception of the uncanny here seems to be a
phenomenon related to, perhaps even of the same kind, as +the

repetition which may also contribute *o uncanny sensations,

T A A — T -

- 3In his discussion of doublirg in "The Uncanny”, Freud, working
from the tales of E, T. A. Hoffman, speaks mostly of automata
taking the role of the hero's double. In the case of Moreau the
same doupt *that attaches to Hoffman's "dolls", whether or not
they are human, is easily transferred to the Beast Folk.
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VIII. Mo:

L
(164
=9
I

compared to The Time Machine

3t this point in the arqument I feel I ought +o étop for a
moment and try to assess its progress so far, The most obvious
fact is that from a consideration of Prendick's “character" I
ha ve detoured considerably into explorations of narrative
structure and texture; these seem to be confused and dreamlike,
in a word, to ke uncanny. Indeed, in support of the dream-like
state of the narrative I can cite no less an authority +than
Wells himself, In the Preface to the 1933 omnibus edition of his
scientific romances he says, "They are all fantasies; they do
not aim to project a serious possibility; they aim indeed only
at the same amount of conviction as one gets in a good gripping
dream, They have to hold the reader by art and illusion and not
by proof and argument, and the moment Lhe closes the cover and
reflects he wakes up to their impossibility."! The equation of
"dream and fantasy" to M"art and illusion™ may be accidental, but
it is resonant with suggestion, as is the inference that reading
the tales is like being asleep, one is not fully conscious and
aftervards one "wakes up". Then too, the statement deals only
with the novels considered unreal as plots, That dream may have

its own reasons unknown to reason, what Angus Fletcher calls the
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magical causation of allegyory,2 1is a possibility Wells here
neither confirms nor denies, He does say, however, that "ihe

fantastic element, the strange property or the strange world, is

th

used only %o throw up and intensify our natural reactions o
wonder, fear, perplexity,"3 In other words, the fantastic is as
much a subject as the hero, representative nineteenth century
Man. The Island of Dg

Moreau is thus clearly based on a "model"®

similar +to that of The Time Machine, but the distinctions which

are so clear in the earlier text are here all collapsed into one
another. In dealing with the later novel one feels in one's
analysis as much uncertainty as a Prendick blundering his way
through the undergrowth of Noble's Island.

4 further major difference between the %two is the fate of
their heroes. While both are faced with mysteries which fthreaten
their emotional integrity, +he Time Traveller at the last
maintains a firmer grip or himself than does Prendick, Neither
Prendick nor the Traveller M"solve” their mysteries {(or even
resolve them) since neither is prepared <o ifuliy acknowledge
t+hat the mysteries beloné to their psyches., But the Traveller's
regaining of his time machine signals a renewed ability to
distance the problem, even as the pessimistic apocalypse whickh
follows his escape validates such a solution, Having Jjourneyed
;;I;;che:: op ¢cit., p. 182,

3Wwells, Scientific Romances, p. vii,
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to the end of time the Traveller knows that all possible
decisions and choices and actions have the same end: death, If
he wishes +to then, the Traveller may easily avoid any
self~realizations whict his sojourr in *he world of 802,701 AD
has offered him, Failing to convince his contemporaries of the
truth of his vision the T;aveller again uses the time machine to
distance himself frbm the problems their refusal might create,
Then t00, the Morlocks and Eloi, +*hough <clearly the
"descendants"” of the Traveller are vyet physically distinct
enough from him to be perceived as an external problenmn., The
Traveller's tale too is set in a wholly fantastic landscape,
again allowing distancing. Prendick's setting, however, is a

naturalistically rendered Pacific island and this proves m®much

more difficult to escape from. Not only is Prendick unable to
distance himself in space from the problem--for the Beast folk

roam freely over the whole island--he 1is therefore egqually
unable to escape the pressures contingent upon living with the
now human, now animal Beast Folk, His evéntﬁal "escape” to
civilization only aggravates his conditioa.

I would go out into the streets *to fight with nmy
delusion, and prcwling women would mew after me, furtive
craving men glance jealocusly at me, weary pale vworkers
go coughing by me...like wounded deer dripping blood,..I
would turn aside, into some chapel, and even there, such
was my disturbance, it seemed the preacher gibbered Big
Thinks even as the Ape Man Lad done..., Particularly
nauseous were the blank expressionless faces of people
in trains and omnibuses; they seemed no more my fellow
creatures than dead bodies would be...And even it seenmed
+hat 1, too, was not a reasonable creature, but only an
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sent it 2o

animal with some strange disorder,..,tha
the gid (141),9

&
wander aione like a sheep stricken with ;
Therev ig another, +technical reason that Prendick is more
shackled to the insciuble problem of zelf, in *hat the functions
of the Time Traveller {(and the professional group of which he is
a leading menmber) are split in +he later novel between Prendic
and Moreau. True, Prendick has some scientific training, but as
Moreaw disparagingly remarks, while he himself has been seekirng
"this world's Maker™ through vivisection, "you, I understand,
have Dbeen collecting butterflies™ (80-1)., The mechanical
competence of the Traveller, his drive for mastery--knowledge as
power~-ard his sadism are apportioned to Moreau, while &is
hysteria, and the limited viewpoin*t of the professiénals fall to
Prendick’s lo%t, Yet it is precisely those limitations which make
the story, which frame it., Who «c¢ould doubt that, told fronm
Moreau's point of view the whole ftale would be as mnundane and
matter-of-fact as chapter fourteen, "Doctor Moreau Explaias"?

Like the Traveller, Moreau shows himself aware of a mysterious

o

dimension +o his endeavours, but he rejects any intimat

connection with 1it; his explanation recalls, both in hi

4]

monologuing and in Prendick?’s questions and observations, the

*This passage has a double on p. 91: "I would see one of the
“clumsy bovine creatures who worked the launch...and find myself
asking, *rying hard fo recall, how he differed froa some really
human yokel *rudging home from his labours; or I would mee% the
Fox-Bear Woman's vulpine, shifty face, strangely human in its
speculative cunning, and even imagine I had met it before in
some city by-way."
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after-dinner debate of The Time Machine.

Prendick shares with the professionals of that novel a
tendency *o want to leave well enough alone, About Montgomery's
past misdemeanours, for example, he is "sensible of a growing
curiosity” (22) opnly in so far as Montgomery encourages
investigation; when he is rebuffed, Prendick gquickly
rationalizes the situation, finally declaring, "to tell the
truth, I was rnot curious to learn what might have driven a young
medical studert out of London., I have an imagination" ({(24). Nor
is Prendick as "intelligent" as the Traveller in unravelling the
mystery, Though withir hours of his landing or the island he
realizes that Montgomery's "luggage" is the raw material for the

experiments of the "notorious vivisector® Moreau ({39), still he

v\—__.,n_
mabages +to convince himself that the docrtor is transforming men
.__\__/“‘"—_1 —— = = e e e ST

into animals, However, this might be more charitably ascribed to

ey

Prendick's similari*y to the Traveller, both refusing to allow
knowledge to blunt their enotional preferences. If for the

scientist-hero knowledge 4is power, or mastery, then knowledge

being subordirate to these emotionally charged goals would make

the\ganimal side of his nature even more ferocious; rationality,

s

far from being a defense against only aggravates

it, feeds it with power and makes it harder to corntrol., Hence

to0 the paradox that though Prendick and the Time Traveller gggg

what is going on, they are still impotent, unable to do anything

e
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IX. The Chéracter of Montgomery

Given this, it is easy to see that Montgomery too is little
more than a sketchy imitation of a character, developed as much
as need be 1in the opening chapters and thereafter exhibi*ing,
not so much traits as affinities.? The method Wells uses to fill
out Montgomery's character is more assertive than dramatic, that
is, not shown irn action but developed directly from narrative
statements, These assertions come chiefly from Prendick, and
even where Montgomery himself makes assertions that may be takexn
to indicate character, these are gemerally given in dialogue
with Prendick, often in response to a similar assertion from the
latter, "I +to0id him my name, EBEdwin Prendick, and how I had *aken
1T don't think that Montgomery's drunkenness gqualifies as a
character *rait, It would be more accurate to say that it
indicates a posibility of character that is never fully
developed in the narrative, That is, it says *to the reader, here
is a man who has problems enough %o *take to drink. These

problems are hinted a%, for example his student misdemeanours,
but never stated.

A3 to the mysterious nature of those misdemeanours, a
number of clues point to a tentaive solution. Montgomery speaks
of Moreau's having "go*t me off" (40), which sounds as though
Montgomery was arrested for his having "lost my head for ten
minutes on a foggy night" (24), Since it is hardly likely he
would have been arrested for drinking, or for hiring a : ,
- prostitute--and note that he later speaks of his "shabby vice--a
blunder--I didn't know any better" (115)--anrd since in the At.
Ed. Preface to Moreau {ix) Wells refers to the %trial of Oscar
Wilde, it seemns possible that Montgomery's is more a "moral"
than a legali offense, a homosexual "crime",

6U



to mnatural Listory as a relief from the dullness of nmy
comfortable independence, He seemned interested in this, ?'I've
done some science wpyself--I did my Biology at University
College--gettirg out +the ovary of the earthworm and *the radula
of the snail and all that, But go on, go on=--tell me about the
boat,'" {13), This is an example, somewhat diiuted, of a kind of
characterization whick I would call the 1leap-frog method. An
assertion is made of one character, his or her personal history,
or a statement of likes and dislikes, and this is then altered
and applied to a second complementary or contrasting characier,
Thus each character is grounded on the other and neither need be
extensively defined by "motivating" factors., The alterations may
be, as is the case with Prendick and Montgomery, quite 3light,
intending to establish a similarity of backgrounds or interests
held in common, or it may establish qguite a large variation, in
which case the character building proceeds from contirast,.,?

2From the writing point of view such a method is extremely
economical, especially if the plot and narrative of any
particular work are thought of (by the author)as more important
than the delineation of "personalities”,.

A curious example of the method may be found in ¥illa
Cather's Death Comes For The Archbishop, Where the characters of
Latour and Vaillant are developed in precisely this manner and
are actively contrasted with one another, lLatour 1is thin,
well-spoken and has fine aesthetic sensibilities, whereas
- Vaillan* 1s short and stout, blurt in maznner and has the
aesthetic sensibilities of a stone. I call this a curious
exanple because the book has no real plot or narrative and is
suppositiously a drama of personality, even though the

"personalities"™ are manifestly flat., The two clerics are, 1
+hink, meant together *o form one complete "Man of GodY, thus
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Prendick's assertions about Montgomery's character are of
several kinds, though they of course alil share the intention of
defining it for +the reader, In *he first kind, the statements
are nged +to provide Montgomery with a set of reactions, so as to
£i111 ir potential blanks in givern scenes., Consider, for
instance, Montgomery's sgquabble with Davis, 1in +the course of
¥hich Prendick obsérves, "I think Montgomery might have left him
then-seeing the brute was drunk, But ke only turned a shade
paler, and followed the captain to the bulwarks...I could see
that Montgomery had one of those slow pertinacious tempers that
will warm day after day to white hea* and never again cool %o
forgiverness, and I saw *too that this guarrel had been some time
growing” (19).? 1A sharp observation, one that makes the sudden
eruption of tempers more believable, except +that Wells = never
again makes anything of it, though by ratiocination the reader
might, The captain is in a sense, as I said above, a double of
e
Moreau, ard Monrtgomery here is shown 1n outright rebellion

PR ‘ 4-Iigat reded

e—
against such authority, He is also shown as passionate, but

2 (cont'd) their ideological locations supercede all other
concerns, See also David and Mary-anne Stouck, "Hagiographical
Style in #illa Cather's Death Comes For The Archbishop™, Univ.
of Toronto Quarterly, 41 (1%72), pp. 263-87,

3In the At, Ed., (V. 1II) text of Moreau, p. 15, Wells changed

- this to "I could see that Montgomery had an ugly *emper, and I
saw £oo that this guarrel had been sore time growing." Though
the phrasing is torned down, the inconsistency, of Prendick’'s

mere ability to speak on the subject of Montgomery's character,

remains,
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consciously reining in his passions. It would be possible, on
eining 1n 01s pass

¥

these bases +to asser that Montgomery, like Prendick, is an

i e - e

habitually repressed character, But %o say so would be to rely
'/ e s £
too much on my cwn inferences rather than on Wells! statements,
The assertion then, is primarily useful in heighterning the drama
of the encounter betweer Montgomery and the captain, A similar
assertion is made abou%t Montgomery's drunkenness® which, +though
it has credibility, is again mostly useful in precipitating *he
final catastrophe, the buraing—of the boats that forces

Prendick's iuwprisonment

& second kind of assertion Prendick makes is used to
suggest Montgomery's close alliance to the <c¢entral mystery of
t*he novel., From the reader's point of view, it seéms unlikely
that the novel could contain more than one mystery. Once the air
of mystery is invoked, and associated with Montgomery, any other
events not immediately explicable become for the reader both
additions to the nmysterious atmosphere and clues %towards the
unravelling of the puzzle,> Montgomery is allied to a hystery
while both he and Prendick are still shipboard, before the
dimensions of the riddle have been evern hinted. As the two talk
"on the guarter-deck" (22) Prendick says "[all] the time the

strangeness of him was shaping itself in my mind, and as I

*See n, 1, present chapter.

SExactly the same argument could be made about the Tine
Traveller's unravelling of the mystery of The Time Machine.
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talked I peered at his odd, pallid face ir the 4dinm ligﬁt of the
biracle behind me. Then I looked out at the darkling sea, where
in the dimness his little island was hidden” (23). Thinking next
of *he cargo of animals, and of M'Ling, Prendick adds, these
"rthrew a haze of mystery around the man, They laid hold of my
imagination and hampered my tongue."

Closely related to this deliberate mystification is the way
in which Montgomery's saving Prendick's 1life is ascribed (by
Montgomery) to "Chance,.,just chance,..,If I'd been jaded that
day, or hada't like your face, well--; it's a curious question
wvhere you would have been now" (23)., Chance suggests events
happening outside the control of humans, It does not 3suggest
that events are totally causeless, sinply that the causes cannot
be grasped, either by common sense, or by Prendick’s reasonings,
It therefore again allies Montgomery to the novel'!s mystery.

Montqgomery's ttitude towards Moreau is, like Prendick’s,
~one of dislike, When the animals are off-loaded Moreau says
7'y itching *to get to work again--with thié néw stuff?,.,.His
eyes grew brighter, 'I daresay you are', said Montgomery, ik
anything but a cordial tone" (35). The conmplement of this
dislike is precisely what one would expect, a sympathy with
Moreau's victims, the animals about to be *transformed. & few
minutes after the altercation with Moreau, Prendick héars,,
®through t*the locked door [to the enclesurel the noise of *the

staghounds, which had now been brought uap from the beach, They
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were no%t barking, but sniffing and growling in a curious
fashion. I could hear the rapid patter of their feet, and
Mortgomery's voice soothing them" (37). This sympathy extends to
meddling i +he affairs of the Beast Folk, to which both Moreau
and Prendick testify, In his "explanation” Moreau *ells Prendick
that "There 1s a kind of <travesty of humanity over there,
¥ontgomery knows aﬁout it, for he interferes in their affairs,
He has trained one br two of them to our service, He's ashaned
of it, but I believe he half-likes some of these beasts...They
only sicken me wWith a sense of failure" (85). A& short while
after this interview Prendick says "I fancied even then that he
[ Montgomery ] had a sneaking kindness for some o0f +*hese
metamorphosed brutes, a vicious sympathy with somé of their
WaySs.as? {30), This "fancy" withirn a short time hardens into a
certainty., "My first friendship with HMon%tgomery did not
increase, His long separation from humanity, his secret vice of
drunkenness, his evident sympathy with the Beast-People, tainted
him to nme, Several +times I let Lkim go éloné among them, I
avoided intercourée with them in every possible way" (106).,%

Yet during this same period, as habit deadens his first
terrified reaction to +the vivisection of the animals and he

- 60ne wonders how Prerndick could possibly prevert Montgomery from
going among the Beast Folk, since the latter has been doing so
for years, and totally alone, It occurs to me %o suspect that
Prendick is here emphasizirg his own being left alone when
Montgomery walks with the Beasts,
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loses, like Hontgomery, "every feeling but dislike and abhorence
for these infamous experimerts of Moreau's" {106), Prendick in
fact comes more 1im action +to resemble Montgomery, though he

himself seems not to recognize this, 2f:er

ot

he death of Moreau,
Montgomery, whom Prendick describes at this point as "almost
soper™, begins to speculate on (essentially) the implications of

.

the narrative itself,

'"This silly ass of a worid,!' he said. 'What a
muddle 1t all is?! I haven't had any life. I wonder when
it's going to begin, Sixteen years being bullied by
nurses and schoolmasters at their own sweet will, five
in London grinding hard at medicine--bad food, shabby
iodgings, shabby clothes, shabby vice--a blunder=--I
didn't know any better--and hustled off %o +his beastly
island. Ter years here! What's it all for Prendick? Are
we bubbies blown by a baby??

It was hard to deal with such ravings,?

But given Montgomery's affinity to the Beast Folk, a%d their
close similarity to humans generally, I think it fair‘ to .claim
that the statement 1is only a more particular version of
Prendick's earlier generalized depiction of the lot of the Beast

Folk.

7The indications given here of Montgomery's social class, though
slight, tend to confirm his similarity to Prendick. Like
Prendick a son of the bourgeoisie, he is provided in youth {c.
1852-60) with nurses, later (1860-72) with schooling, and later
still (1872-77) with money enough to go to medical school,
Hontgomery's seemingly contradictory statements, "bad food,
shabby lodgings", etc., may be interpreted either as an
emotionally coloured memory correlated with "shabby vice", that
‘is, with the memory of the vice degrading the other components
of the memory, or as an erruption intoc the narrative of Wells!?
own experieces as a student at London University (1884-87). See
Wells, EXx., Aut.,, chapter five, ard the MacKenzies, op cit.,
chapter four,
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A strange persuasiod came upon me that...I had here the
whole balance o¢f human 1ife in miniature, the whole
interplay of imstinct, reason, and fa*te, ir its simplest
form...I had not thought before of the pain and trouble
that came to these poor victims after they had passed
from Moreau's hands. I had shivered only at the days of
actual torment in the enclosure, Bur row that ssemed +o
be +he lesser part., Before, they had been beasts, their
instincts fitly adapted to their surroundings, and as
happy as living things may be, Now they stumbled in *he
shackles of humaxnity, lived in a fear that never died,
fretted by a 1law they <could not understand; their
mock~-human exis*tence began in agony, was one long
internal struggle, one long dread of Moreau--and for
¥vhat? It was the wantonness that stirred me (103-4),

The rising note of hysteria discernible in the last two
sentences becomes even more pronounced when Prendick considers
Moreau's apparent lack of motivation, and he recapitulates +the
condition of the Beast Folk in stronger terms. "I must confess,”
he then adds, "I los* faith in the sanity of the world when I
saw it suffering the painful disorder of this isiand® (10i).
Building from this Prendick then inflates his explanration to
still grander propor*ions, in the process implicitly exculpating
Moreau;
A blind fate, a vast pitiless mechanism seemed <to cut
and shape the fabric of existence, and I, Moreau {(by his
passion for research), Montgomery (by his ©passion for
drink), the Beast People, with +their instincts and
mental restrictions, were torn and crushed, <truthlessly,
inevitably, amid the dinfinite conplexities of its
incessant wheels (104-5).

This is only to pose as a guestion, a* greater length ard mwore

philosophically, MHontgomery's exact intuition, "Are we bubbles
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blown by a baby?"s
This 1is wha* I meant by Montgomery's *endency to exhibit,

om the reader's point of view, not so much actual +traits as

4

T
=
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£

‘r-‘-

affinities, To the extent that +they are donbles, the
denominators for the affinity of Montgomery and Prendick to ore
another are ‘their similar class and education backgrounds, and

their ambivalent attitudes to Moreau and his works; #Horeau

himself reinforces this last similarity (82, 83). On the one
M

Y

hand the experiments fill *Eim with disqust, yet on +the other

they are guite prepared to ignore the sadism if it is adeguatel
F g

concealed, When this is impractical, both are equally willing to
take up' pistol and whip and, under the plea of necessity,

preserve the power structure that places borrn humans over <the
Q\‘_Q‘—»
made ones,
~
Where Prendick and Montgomery diverge is in their attitudes

toward the Beast People. While Montgomery is perfectly willing

to mix with them, going so far as *to train "one or two of then
-‘_—__\

to...52CVvice" (85), Prendick attempts $o wmaintain a rigid
ey
apartheid, and while he "distrusts arnd dreads" Moreau, acts

N ] P L T N , ;
himself as  a similar kind of authority. I would say then that

. S~ .. A .
Prendick and Montgomeri‘EHSWQafflnlty for one another, Prendick
o

-8It's worth noting, I *think, that Pre dlck's boat of
philosophizing immediately follows his murder of the Leopard
Map, thus, the inflated rhetoric has a possible secondary effect
of excusing any residual blame that may attach to this action,
ie, "It's not me, it's the way of the world"v,

¢
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leaning more to +the authoritarian rationalism of TMoreau,
Montgomery toward the more loosely bournd community of the Beast

F()lkt
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X. The Character of Moreau

In purely physical terms Moreau is present in the novel.
much 1less than Montgomery and yet his presence pervadesS ithe
entire work. Even after his death his influence, largely through
Prendick's hastily constructed theoclogy, continues to be felt.

The ampunt of control Moreau exercises over Montgomery, whom he

=
&
23]

a3 also in gsense transformed (from a disgraced medical
student 4o Moreaul's amanuensis and "one with a  whip") is  very
great, "He was almost sober" Prendick says of Montgomery a few
hours after the doctor?!s death, "but greatl disturbed in his
mind, He had been strangely under the iunfluence of Moreau's
personality., I do rot think it had even occgr:ed o  hinm .that
Moreau c¢ould die...he talked vaguely, ansvered ny guestions
cropkedly, wandered 1into general gquestions”® (115)L\\§3reau's

influence over the Beast Folk is best exemplified in the Law

which he uses to.control them. but the <z;;\\ITseif, merely "a

long 1list of is not so teresting as the
assertion of the power that butiresses 1it;
—
'His is the House s
'His is the Hand that makes,'!
'His is the Hand that wounds,'
'His is *he Hand that heals,' 1!
IThe image of the awesome hand appears in two other Wells
stories of this period, "The Plattner Story" and "Under The
Knife"., In both the appearance has religious overtones, and in
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«»¢'His 1is the Lightning Flash,' we sang, 'His is the
deep salt sea.!

4 horrible fancy came into my head that Moreau had
infected +their dwarfed brains with a deification of
himself,,., 'His are the stars in the sky.! (65-6)

In the theocratic society of the Beas*t Folk, the social order is
perceived as fixed and natural, determined by the creator
{Moreau), and as Prendick correctly observes, Moreau's power
over the Beast Folk is from Fhei;NQQianof view godlike, he is
both creator and upholder of the social and natural orders, et
/f\
T —— . R “ a s s
even \gpntgomery, who shares to some extent din this divine
“‘\_Mmmmw"w ” _M,,Mm-ww“‘-‘--\\
status, never believes, not that Moreau might die--for like all
men he must--bput tha*t Moreau can die; the difference is crucial
since it means that Montgomerytob allows Moreau the power of a
god. It 1s possibIe to say, therefore, that Moreau's presence
pervades the rovel because he 1is 1its ‘%Yauthor"”, and as the
inhabitants of +the island r8 wholly his creation--%in each
Moreau...blended this animal~Wwith that" {(134)--so they may be

thought of as extensions of anrd hence nearly all the events
; il

on *he narrative level lsad back to him, whether or not he is
———

‘present at any given event.

At the heart of the narrative 1s Moreau's chapter of
"explanation", which motivates the story by creating the doctor,
but which supplies no motivation for his actions, In this way

1{cont?'d)"Plattner”, possiuvly satiric overtones too. The tale
may be read as "a caricature of the Puritan hereafter" (Mason
Harris, lecture on Moreau, SFU, March 1979,



Moreau 1is no%x, 1like Montyomery, simply allied to the ceniral
mystery of the novel, but is that mystery; or at any rate is so
regresentative of that mystery as to be easily mistaken for it,
Prendick's attempts to fix on a motivation for Moreau are Dnot
{(for himself) firally satisfactory and i+ is hinted that it is
this lack of explanation at the activating centre of all the
novel's conseguenbes, the "wantonness" of things, which
ultimately unbalanceé Prendick's mird., His last precarious
sanity 1is only possible through passivity, abasing himself
before "the vast and eternal laws of nmatter...{for] there it
must be, I thirk...that whatever is more thanp animal within us
must fird its solace and its hope" (141-2), Yet this posture is
at bottom no different thanvMoreau's self-identification with
nature (81). There seems no way for Prendick to circumvent . this
contradiction of an unrmoved first  mover, except to note its
existence.

For the reader, some other possibilities remain, The
explanatory terms attached by Prendick t5 hié horror-struck
realization of thevdoctor's "warntonnessY, +that the doctor is
driven by "curiosity", are suggestive and substantially in
agreement with Moreau's own explanation, that he is driven on by
his M"intellectual passions', by "the strange colourless delighkt
-of these intellectual desiies" {81); Prendick calls HMoreau "mad@
aimless", "3rivent, and "irresponsible™, his obijects

"ynintelligible®” (104), This leads *to an 1interpretation of
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Moreau's character as that 0f a man obssessed or even insane, SO
consumed by one aspect of his possible nmnature that he is
unbalaéced. But though there is 1ittle doubt that ¥Wells wishes
to present Horeau as obsessed, it is doubtful that +his is the
sum of the characterizatiorn.

On mos%t occasions the doctor speaks perfectly good sense,
as can be deduced frcm Wells!'! having compounded Moreau'?s curious
"explanation" out of the only slightly amended texts of two of
his own articles of scientific journalism, speculations on the
limits of surgical manipulation ard the evolutionary *"fuaction"
of pain,? Moreau's explanation of ‘'"moral education”, for
example, as *"an artificial modification and perversion of
instinct..,pugnacity [ being] trained into courageous
self-sacrifice, and supiressed sexuality into religious emotion™®
{79) is a direct quote from one of the articles3 and, though

differently worded the same thought appears in a later magazine

24, G, Wells, "The Limits of Individual Plasticity" and "The
Province of Pain", boc*h in Philmus ard Hughes (Eds.), 9op cit,
respectively pp., 36-9 and pp. 194-9, "pPlasticity" first appeared
in the Saturday Review, 79 {19 Jan. 183%5), pp. 89-90,, and
"Pain" in Science and Ar%, 8 (Feb. 1694), pp. 58-9, Both are
contemporary with the writing of Moreau, for which see West, op
cit., pp. 96-7. "By the time the first installment [of The Tinme
Machine] appeared he was already a* work upon,..The Island of
Dr. Moreau," The MacKenzies, op cit., ps. 107, date the first
-drafr to after Wells had left Sevenoaks, which together with
Wells' statements in Ex., Aut., pp. 436~7, suggests a terminus a
guno of September 1694,

3nplasticity"”, Philmus and Hughes, p. 39.
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r+icle, "Human Evolution, An Artificial Procesg”.* There,

distinrguishing +wo factors in human evolution, the natural and

[

the artificial, Wells claims that "what we call Morality beconmes
the padding of suggested epotional habkits necessary o keep the
round Palaeolithic savage in the square holie of the civilized
state, And Sin is the conflict of the two factors...[This] new
view,,.,,provides a novel definition of Education, which obviously
should be the careful and systematic manufacture of the
artificial in man," Moreau's being allowed sentiments shared by
Wells 1in all seriousness with a large magazine audience rather
reduces the possibility of his using those same sentiments to
characterize Moreau as insane.

The other statements Moreau makes about himself are not
much less ambigucus, for instance kis claim to have a strongly
religiosus cast of mind and bPis claiming to possess an ideal
sanity.® There may be a more plausible explanation for Moreau's
actions but it is bidden to a large extent from Prendick and may
therefore only be approached obiiquely by thevreaaer.

In context these statements act to impress npon the reader
:iéiéjj-;:-;;;j-;;ticle reprinted from Forinightly Review, D.S.
60 {Dct. 1836), pp. 590-95, This article was the first of two
parts, the second of which, "Morals and Civilization", ER, nh.S.

61 {(Feb., 1897), pp. 263-68, figures in a minor way in Wells' The
-War of the Horlds.

5Moreau links these claims; "I am a reiigious man, Prendick, as
every sane man must be'", and he says that his entire work has
been a search for the laws of "this world's maker” (81).,
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and Prendick a sense of Moreau's general competency; "Presently"
says Prendick, as Moreau convinces him of +*he folly of ais
actions, "I found myself hot with shame at ount mntual positions™

{(76) » & This gquality, together with the general air of powe

[»]

attributed to Moreau through *he use of such epithets as
"massivel, Uconcise", "resoluté", "broad-shouldered”,
"powerfully built,;.with a fire forehead", "an expression of
pugnacious resclutionﬁ, reinforces his authority.

Moreau's status as controlling authority also explains why
the Beast people remain human, not only after he has left off
direct surgical manipulation of them, but also after he dies.
Arbitrary aunthority, vested in Moreau, rather than any
personality indwelling in the Beast Folk +themselves, 1is the
major bindiusg force of the commurity of Beast People. That
authority once gone, the community begins to erode away. It is a
moot point, however, whether +he erosion is a result of the
withdrawal of authority, or whether it is caused by Prendick's
tardy and incomplete attempts +to reasseft éuthority. For
Prendick, as for Moreau, the self-ness of the Beast Folk can
only Dbe bestial, The day after Moreau's "explanation”, Prendick
speaks with HMontgomery on this subject., "In particular, I ‘was'
urgen*t to know how these inhumanh monsters were kept from falling

5The doctor seems skilled in his manipulation of this particular
emotion, in the animals (83, 38-9), in Prendick, supra, and in

kis capitalizing on Montgomery's youthfnl "bhlunder™ {40, 115),
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upon Moreau and Montgomery, aand from rending one another" (87);
Moreau himself has earlier told Prendick that he “sees through"
all the <culture of the Beast People, sees "into their very
"sonls, and [ sees] there nothing but the souls of beasts, beast

that perish--anger, and the lusts *o0 1live and gratify
themselves" (85). Prendick has focussed on this, apparently
igrnoring Moreau's ‘fallewing statement that they are "odd [and]
complex, like everything else alive, There is a kind of wupward
striving in them,.," {85)., Fearing their assertions of
independence {123-30), Prendick nips in the bud--with a ‘"manly
lie” {130)--the beginings of their individuation.

At +the beginning of chapter *twenty-one, "The reversion of
+he Beast Folk", Prendick awakes to find himself alone with the
bog Han, who promptly brings him up to date on events. The other
Beast Folk, says the Dog Man,

are mad. They are fools...They say, 'The Master is dead;

the Other with the ¥Whip is dead., That Other who walked

in the Sea is--as wWe are. We have no Master, no Whips,

no House of Pain any more. There is an end. ¥e love the

Law, and will keep it; but there is no pain, no Master,

no Whips for ever again'" (1z28-9),
Prendick's apprehensions are further increased, when, walkiag
over to them "[nonel about the fire attempted to salute me"
{130), 2cting on his earlier belief, that Moreau Yhad infected
their dwarfed brains with a...deification of himself" . (65)
‘P:endick tells +the Beast Folk tha*t Moreau, though invisible,'

3t1l]1 watches “hem ard that the "Masier and the House of Pain
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will come again. Woe be to him who breaks the Law!"™ ({130).
Making sure that *he Beast Folk are aware of his power %o wound
them with his hatchet, Prendick answers doubts which they raise.
"In the course of about an hour I had really convinced several
of the Beast Folk of the truth of my assertions, and +talked most
of +the others 4into a dubiocus state” (130). The desire of the
Beast Folk to keep the Law even though Moreau is '"gone" marks
the start of possibly a more human existence, By attempting to
resurrect the authority of Moreaun in himself via a concocted
religion, Prendick may assure the eventual degeneration of the
Beast Folk into mere beasts.,

The +*heology whick Prendick improvises after Moreau's
death, therefore, is not far from the true state of affairs, If
the authority wielded by Moreau could be kept active, - then
Prendick's <claims, that he is the Master (129), %*hat "Even now
he [Moreau] watches us,..even now he listens above..." (130),
wonld be the <truth. However, Prendick misses his opportunity;
"Had I kept my courage up %o the level of the ﬁawﬂ [ 123-57, had
I not allowed it tc ebb away in solitary thought, I migh% have
grasped the vacant sceptre of Morean, and ruled over +the Beast
People” (127), In terms of my previous argument, that the
characters exhibit affinities rather than *traits, I would =say
that +*the postulation of Moreau as the novel's central authority;
mostly removes the contradictions 1 found wearlier in his

apparent absence of motivation, the accumulation of actions that
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still does not account’for hié“agtions. As such an authority he
would not show any affinities since he fard affinity *to him)
defines the inte&actions of all the others.?

A last :pdint i§ analysing Moreau remaing, one already
touched upon briefly i# chapter five of the present paper, his
exaltation of pure rationpality. As part of his "explanation"
Moreatl says more (thaﬁ I have yet examined) about himself, and
more +too about the nature of the universe., #®hen he calls himself
"a religious man" and says that he has "sought the laws of this
world's maker all my 1life" (80), the two sets of explanation
overlap, as they do again a few sentences later, "To this day"
he says, "I have never *troubled atout the ethics of the matter,
The study of Nature makes a pan at last as remorseliess as

Nature” {81)., Thus 1%t seems that the origin of Moreau's god-like

authority lies in his own self-identification "with this world's

make{iL/giLh\gggrﬁfﬂ,—__,

7Functionally, therefore, Moreau acts, as a character, like the
unstated but clearly visible structuring notion in The Time
Machine, the common centre to which all the characters in that
novel tumble, This centre of gravity may be thought of as a
notion of a culture of doers, men of action, professionals,
Thes2 later appear, scarcely altered, as the technocrats who
usher in *the millenium in Wells?! various later utopias, The Time
Traveller is the epitome of this culture and, for the purposes
of the story, representative nineteenth century man. Thus,
though the professionals are bound to reject his tale because it
-subverts *their value structure, nevertheless it develops clearly,
from that same value structure. In lMoreau the doctor is
therefore the centre of the novel's valorization,

8This is only an implicit claim on Moreau's part, and seems *to
work thus: "I seek the world's Maker, Vature's Creator and
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The ©process goes so far as to enable Moreau to claim that
ke no longer compassionates for his victims at all, Becone as
remorseless as nature he is become pothind bu: natural law, pure
rationality totally divorced from animality. "The thing before
you 1is =no longer an animal, a fellow-creature, but a problem.
Sympathetic pain--all I know of it I remember as a thing I used
to suffer from iyears ago"™ (81). Indeed, throughouat his
"physiological lecturé" (76) , Moreau repeatedly stresses his own
emancipation from pains and pleasures: "The store men and women
set on pleasure and pain, Prendick, is the mark of the beast
upon them, the mark of the beast from which they came...[and)}
they are for us, only so long as we wriggle in the dust" (81).
Though in this rarefied condition he is free toc pursue his
experimental course, his very concept of the human ironically
guarantees the faiiure of his gquest, Admitting that human beings
still show "the marks of the beast", he yet wishes +o0 create

humans who have this essential component "burned out” of themn,

8 (cont'd)Upholder; I imitate his natural processes; I have
become thereby as remorseless as Nature; the Maker operates
according to his own Laws and if I as a Maker also operate
according to those Laws then I am like the Maker; in fact,
within the boundaries of my island, I am Nature." It seens
unlikely that, absorbed ir his work, Moreau consciously
recognizes this process of rationalization, but rather simply
operates as if it were fact, which emotionally of course, it is.
Notice too that, following .the line of though%t a little further,
the distinction between "this world's maker" as creator and
Moreau as sub-creator may be erased if the products of the two
become indistinguishable; hence Moreau's emphasis on the
necessity of aesthetic conviction whichk his "humanps" must
produce in him before he will acknowledge them as truly human,
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0f his first wmar he says, "It remembered me and was terrified
beyond imaginaticn...The more I looked at it +the clumsier it
seemed, until at last I put the monster out of its misery”
{81-2) . "Remenbering its painful origins, *he creature is unable
+0 move beyond these memﬁries arnd accordingly can never achieve
Moreau!s ideal of transcendence,

I assume here>that Moreau's guest is other +<hat what he
states, Though he says that "{whatj I wanted--1%t was the only
thing I wanted--[{was] to f£ind out the extreme limit of
plésticity irn a living shape" (81), what in fact he pursues is
an idealized human image, He speaks elsewhere of certain animals
being better than others for "man~making"” (82) and of "cravings
instincts [and] desires that harm humanity... anger; hate, or
fear” (84), which he is powerless to nullify in the process of
creating his humans, "But I will congquer yet" he says. "Each
time I dip a 1iv%ﬁg,g§g§ture irto a ﬁath4gﬁ‘hggzziigﬁ pain,t0 I

say, This time T will burn out all the animal, this time I will

make a rational creature of my own" (84)., The ideal 1is to

s

origins by massive

.

alienate the creature from its own

a

doseggpf "therapentic™ pain {even creative pain) and this aust

fail for "it remembered me, and was terrified", The use of pain,

90nce again, killi a Bea is _present rs—an act of
charity where again, clearly, the charity is being done by the
human for h'§ OWDL SakKke.

10An image of baptism,.
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which Moreau understands only through old memories, actuaily
strengthens that "sompething I cannot touch, somewhere--I cannot
determine where--in the seat of %he emotions...a strange hidden
reservoir [that will] burst suddenly and dinnundat*e -the whole
creature with anger, hate, or fear® (BY),11

Divorced from emotion himself, Moreau can only deal with it
in his creations through the imposition of a rigid code of laws,
He denies complicity in thaving formulated +*the Law, possibly
because, being a series of prohibitions of "acts of folly", "the
maddest, most impossible and most indecent things one could well
imagine™ (65), it recognizes the power of that which he attemptis
to eradicate,!? Moreau's emphatic sadism, his desires to master
and possess, link him to the Time Traveller, and sﬁow clearly
that the ideal human he seeks to create is a double of himself,
one who will be emancipated from animality, from pleasures and
pains alike, This is what I nmeant when I said earlier that

117t is noteworthy that in a conversation with Prendick and
Montgomery, the Ape Man Treveals what apparently have been dinned
into the Beast Folk as traits guintessentially human, that "You
[ Montgomery] never bleed nor weep, The Master does not bleed or
weep" ({94), In its immediate context the point is that Prendick,
having done both these things, must be a Beast Folk, or so the
Ape Man reasons. In a wider, critical context, the point is that
Moreau's definition of humarnity is a denial of fleshly
reality--perhaps related, through their shared sadism, to the
Time Traveller's flesh revulsion--and a denial of the emotions;
-+he absence of which two things would Tesult in an extremely
repressed kind of human being,

127his '1s a truism of historical studies, tha* where one finds

apundant and repeated prohibition of a certain act, say, usury,
the "crime" is endemic,.
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Moreau oy choice excludes himself from humanity, His
self-iden+tification with god; with the "laws" of nature, is at
bottom identical with his claim not to feel emotion, though in
so far as he takes pleasure in his work (35, 81) and feels +he
lesser pain of TrTepeated failure to realize his ambition (8#);
his claims are a sham, His misapprehension of himself reflects
the confusion thaf exists elsewhere in the narrative, and feeds
into *the major crux Gf the novel; what 1s distinctively hunman,
what is disinctively animal? If one can for a moment accept +hat
4ells intended Moreau *o appear unbalanced, obssessive, then his
lack of mnmotivation and the irrationality +that exists in him
without any lessening of rational «control again add to this
fundamental ambiguity., Inr the end, Moreau's ruthlesé search for
T T —

—

the means o create "a rational creature of my own” is pursued
—

as violently as anything the humans may have to fear from the

Beast Folk bursting *he bounds of the Law, The apotheosis of

reason here results in a regime even more bestial +han

instinctual violence, for it must deny 4its own true, brutal

nature in order to maintain its integrity.
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XI. Allegory and the Beast Folk

Since, in one comnnection or another, nearly everyéhing 1
intended %o say about the Beast People has already been said,
the chance here to amnalyse their <collective <character also
affords an opportunity %o recall some sStages in my line of

argument, To begin with, I said that the Beast People share with

~

the humans a capability either for reason or bestiality and *oo

have a kind o self-ness, related +0 their  human

chara2£§£;§;igs., I+ was, I, found, difficul®* to justify these
perceptions by recourse to specific quotations and for that
reason I called the bond between humans and Beast Folk an
unarticulated one. A closer examination of the texture of the
narrative, however, shows - that Wells' <chosen techniques,
emphasizing noise, aural confusion, and reducing the visual
component to a "green confusion", correlates with Prendick's
frequently confused and dream-like state of mind, and operates
to reduce the distance Prendick assumes exists between Beast
People and humans, This gap narrows to varishing in Prendick's
encounters with +the Leopard Man, and in analysing those
encounters 1 defined *hat perception of the strange self-ness of
~he Beast Folk as a field/ground effect., This effect exists not

only for Prendick, but also for the reader and bears a close
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resemblance to Freud's defirition of the uncanny., Some of the

most iaportant characteristics of the uncanny are, the
appearance of sepn toscopy), "the repetition of the same
*thingd, _ _apd £h pa agsed which returns, ! These

T e T

characteristics are present in Prendick’s encounters with <£he

Leopard Man, who 1is his shadow double, the darker side of his

—

self released b 's denial of his own animality; this

dict
process, I found, cloéely resembles the generation from the hero
of the sub-characters of am allegory.,

An examipation of +he novel in this light showed,
throughout the work, a massive doubling of incidents and
details., The doubling, if it is at all consciously done, acts
functionally to blur the distinction Lbetween humans énd animals,
{Recall that as he shoots the Leopard Man, Prendick says he
"realized,,,the fact of its humanity", the only context in which
the Beast Folk's humanity is allowed by Prendick the status of
fact,) This inpdistinctness 1is an insistent counterpoint to
Prendick's contrary assertions, and +the disjdnction I felt
between Prendick's commentary and the everts of the story forced
a realization that the Beast Folk are a manifest clue within the
text to the whole latent structure of doubling.

It 1is in the field/ground effect too that the reader first
- begins to suspect that Prehdick perhaps protests +to0 mucﬁ. I

iPreud, (1919) "The Uncanny”", SE, V. XVII, pp. 235, 236, 241,
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have already cited several gpassages which show that in
situations where it is passible for Prendick's emotions to usurp
the reasonableness he values more highly, and for his enmotions
to control his behaviour in spite of his hetter intentions, they
invariably do so. This he calls his imagination, his tendency to
"pystification and suspicion® {40), In just such a situation,
Prendick's first witressing of the sayirng of +the Law, a
situwation charged, moreover, by Prerndick's mistaken belief that
Moreau is hunting him to take him back to the "House of Paina®,
Prendick says thisj; "A kind of rhythmic fervour fell on all of
us; we gabbled and swayed faster and faster, —repeating this
amazing law. Superficially, the contagion of these brute men was
upon me, dut deep down within me, laughter and disgqgust struggled
together” (65). It 1s not clear whether the "laughter and
disqgust" echoing up from inside Prendick originates in his
“"real® ({rational) self that despises and draws back from these
hideous creatures, or comes from his "real" (animal) self which
scorns and hates the Law itself, The iﬁmediate_conditioas
surrounding this event do not clarify this, except to the extent
that they are suggestively 1like +hose other occasions when
Prendick?’s shadow side appears., Just before the passage above he
says, "I «could have imagined I was already dead and in another

“world", and just after says that "I could have fancied it [the

g
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scena] was a dream” (65).2 This kind of statement tends to
arouse the  reader's snspicions of Prendick's competency as
observer, thus releasing the reader to reconstruct other
connections between the Beast Folk and the humans., One ends ug
creating a range; starting from such degenerate Beast Folk as
the Leopard Man, ohe moves next to the Beast Folk in general,
then +*o Montgomery( to Prendick and finally to Moreau, as if
each grew out of +the one previous and were indeed a
developmental stage, an evolutionary way station.

Now +the «concept of the double, Freud notes in that sane
essay on "The Uncanny",

can receive fresh meaning from the later stages of +the
ego's development, A special agency is slowly formed
there which is able to stand over against the rest of
the ego, which has the function of observing axzd
criticizing the self and of exercising a censorship
wizhin the wmind and whichk we become aware of as our
conscience, In the pathological «case of delusions of
oeing watched, +this @mental agency becomes isolated,
dissociated from the ego, and discernable to the
physician's eye. The fact that an agency of this kind
exists, which is able to treat the rest of the ego  1like
an object, the fact, that is, that man is capable of
selif-observation, renders it possible to invest the old
idea of the double with a nevw meaning...3
2Interestingly, these same persuasions precede the events of the
main narrative itself, Just as the Ippecachuana comes to his
rescue, Prendick says, "I had a persuasion I was dead
and...thought what a jest it was they should come too late...to
find me in ny body”, and after he has been hauled on board, he
sees the face of M'Ling, thinking it is "a nightmare” {11).

-3Freud, "The Uncanny”, SE, V. XVII, p. 235, See also chapter
five of the present paper, n. 7, 8, for Jung's comments on the
possibility that such a dissociated portion of the ego in
observing may either exercise judgement or be an act of
self-criticism. While Freud does not specifically articulate the
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The presence of doublirg in the novel accourts for my hesitation
in treating the characters as if they were, or we:é intended to
be, psychologically real, In +*his <connection consider, for
instance, that the s*tatement made by Prendick that Montgomery
possesses a slow-burning but (once 1ignited) an unquenchably
fiery *temper (19), may indicate a repressed nature and wmay be
related {as 1 said) to his fear and hatred of Moreau, in so far
as these may be demonstrable; but there are really insufficient
grounds *o vindicate such assertions, since they must rest on so
meagre a textual basis., In Moreau as in his other scientific
romances Wells Ilends the characters, even the wmajor ones,
individuality sufficient only to give the tales impetus. For
these reasons then, I approach +the characters in functional
terms vTather +<+harn trying +to consider fine and (really)
incalculable shades of realism in their presentation, My
analysis, therefore, places more importance on affinities <than
on guali*ies, To so proceed, locating the charéctérs in relation
to onhe another, defiping the roles +they seem +to fill in a
larger, trans-persoral scheme, a characterology, is in effect *o
reconstruct the novel as an allegory. Given +*he possibilities
which TFreud's "fresh meaning"™ opens ou%t, to so proceed is in

3{cont'd)possibility of super-ego doubling it is clearly one
that may legitimately be developed from such statements as
these.
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effect +p postulate within +*the tale a4 psychic allegory, a
psychomachia,*

The "special agency" which Freud nmentions 1is an early
(1919) formulation of +that concept he later called the
super-ego., In the 1938 essay, "An Outline of Psycho-Analysis",5
he describes it at some length., It arises,’he says, out of the
ego itself, as egoksimilarly arises out of the id, and carries
out there the functions previously performed for +he «child by
its parents; "it observes the ego, gives it{ orders, judges it
and threatens it with pnnishments, exactly 1like the parents
whose place it has taken, We call this agency the super-ego axnd

are aware of it in its judicial functions as our conscience,"s

But in performirg these functions the super-ego acquires added
power, "It 1is a <remarkable thing that the super-ego.often

displays a severity for which no model has beern provided by the

4The way in which I have developed *this notion is of course ny
responsibility, but the suggestion stems from M. Harris,
“"Science Fiction as the Dream and Nightmare of Progress" {(Part
2) , Hest Coast Review, V. X, 1 (June 1975), pp. 22, 23. See also

(London: Routledge and Kegan Paul, 1971, p. 50, where he makes
a similar claim for Wells' The Time Machine, and ibpid., p. 68.

SFreud, {(1938) "An Outline of Psycho-Analysis"™ {London: Hogarth
Press, 1969), trans. and ed. by James Strachey, V. 35 in The
International Psycho~Analytical Library. Volumes in this series
hereafter cited as, Freud, (date) title, IPFL, V. nunmber,

- publication date, The IPL text is in this case, as in nmost
others, identical to that of SE. "Outline" is in SE, V, XXIII,
pp. 133-207.

5Ibid., pp. 62-3.
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real parents, and moreover that i%ft calls the eryo t0 account not
only for 1its deeds but eguaily for its thoughts and unexecuted
intentions, of which the super-ego seems %o have Kknowledge.®"?
The origin of this unwonrted severity may be clarified by
reference +o Freud's comments in the (1917) ;g;ggggg;ggxl
Lectures, where he says that the super-ego {(or ego ideal as he
then termed it) is created "yith the intention of
re-establishking the seif-satisfactiorn which was attached to
primary infantile parcissism,"® In other words, the super-e4qo
allows the orgarism *to feel pleasure (a pleasure similar to that
previously experienced in gratifying instinctual desires) in the
successful circumvention of instinctual desires., The severity of

the super-ego results from the child's repression of hostility

-

towards the parent, Turning this hostility inwards, the ego
unavoidably acts to satisfy the destructive impulse. In this way
a cathexis is formed frcm id through super-ego to ego, which
latter is treated as an object.,? It is in this sense that the

super-ego is a double for +the id, and it is this too which

accounts for the ability of the super-eqgo to unite with the 1id

A T - - -

7ibid., p. 62,

8Freud, Introductory lLectures, SE, V. XVI, p. 429,

3Freud, Ibid., p. 338, n. 2, vwhere the editors note that
-cathexes are “charges of psychical energy concentrated upon
objects." They also note, ibid, p. 336, n. 2; "The concept of
Besetzungen (cathexes), charges of psychical enhergy, is
fundamental to Freud's theories," 3 fuller discussion of
cathexes 1is appended to Freud's (1894) "Neuro-Psychoses of
Defense", SE, V. III, pp, 63-8.
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and "make common cause against the hard-pressed ego,"10 Bt such

s

a condition 1is already pathological since "[{in] normal, stable
states...the super-ego 1is not distinguisked from the ego,
because they work together harmoriously."!! This split state can

lead +to a  further fragmentation of the ego, with the critical

i

faculties becoming rec0ﬂstitpted outside the ego as a shadow
double, 2

An examiratior of the novel shows that the figure who most
clearly corresponds to that of the super-ego is Moreau. the
creator of the Beast Folk, their punishing father and, through

the agenacy of the Law, the voice o0f their (collective)

- g T T e - ——

10Freud, {1938) "Outline", IPL, V. 35, p. 29.
1Ibid., p. 22,

12Freud, Introductory Lectures, SE, V. XVI, pp. 428-9: ",,.there
actually exists in the ego an agency which unceasingly observes,
criticizes and compares, and in that way sets itself over
agains* the other part of the ego. We believe, therefore, that
the patient is betraying a truth to us which is not yet
sufficiently appreciated when he complains that he is spied upon
and observed at every step he takes and that every one of his
tkoughts is reported and criticized., Bis only mistake is in
regarding this uncomfortable power as something alien to him and
placing it outside himself, He senses an agency holding sway in
his ego which measures his actual ego and each of its activities
by an ideal eqo that he has created for himself in the course of
his development, We believe, too, that this creation was made
with the intention of re-establishing the self-satisfaction
which was attached to primary infarntile narcissism, but which
:1ncp *hen has suftered SO . many dlsturbaacps and

§gg] beconmes 5911* up it reveals to us its orlgln from the
influence of parents, educators and the social environment-~fronm
an identification with some of these figures.," See also Freud,
EqQ and Id, p. 49.
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conscience, Ag the earlier, detailed examination of Moreau as
the central authority of the novel showed, he is, in the @minds
of the Beast Folk and Montgomery, o less thap in his own
estimation, a liferal god, "I car see through it all"” he says,
"see 1into their very souls, and see there nothing put the souls
of beasts, beasts that perish--anger, and the lusts to live and
gratify themselves"‘ {85)., The ability *to see into souls and
perceilve therein "thoughts and unexecuted intentions", which the
Beast Folk also evidently believe Moreau capable of, is a
characteristic of the super-ego. More importantly, it is
characteristic of the 1image of the prohibiting father and
punishing god, both or either of which may form component parts

of the super-ego, In his (1913) Totenm and Taboo, Freud traces in

the development of reiligion the attempts of mpen to reduce
Dedipal tensions, t*those same +*tensions from which ultimately
arcse the super-ego, noting that "at bottom, God is nothing

other than anh exalted father."13 Ir the (1923) The Ego and the

Id, speaking of the "ego-ideal", Freud expresseé this thought
still more lucidly; "even ordinary normal morality has a harshly

straining, «cruelly prohibitive guality. It is from this

al
)

indeed, that the conception arises of an inexorable higher being

t3Freud, (1313-14) "Totem and Taboo", SE, V. XIII, p. 147, See
also Freud, (1914) "On Schoolboy Psychology", in the same V. p.
243f€, '
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who metes out punishment,”!¢ Similarly, the severity that the
super-ego often exhibits, fueled by energies cathected from the
id, correlates closely with Moreau's peculiarly ascetic sadisnm,
which encompasses bLoth his work with *he scalpel and bhis
creation and manipulafion of the Llaw which centres on himself,

A super-ego cah only come 1into existence in relation to an
ego, and this roie_is fulfilled by the Beast Folk, As I noted

above, the spli%“ting of ego from super~ego denotes an abnormal

condition, ard a <consideration of the characteristics of the
Beast Folk confirms this, living as they do in perpetual dread

of bDbreaking the Law, and in dread of their own resurgent desire

to do exactly that. In Ego and Id Freud claims that the ego is
"the actual seat of anxiety® and that it is “threatened by

dangers from three directions", 15

14Freud, {(1923) The Ego ard the Id, SE, V. XIX, p. 54, See also
Freud, {1322) "A Seventeenth Century Demonological Neurosis",
same V., pp. 69-105, especially this, on p. 85-6, where God and
Satan are compared: ".,,.we know that God is a father-substitute;
or, more exactly, that he is an exalted father; or yet again,
that he is a copy of a father as he is seen and exalted in
childhood=-~-by individuals in their own childhood and by mankind
in its prehistory as the father of the primal horde...If the
benevolent and righteous is a substitute for {the son's] father,
it is not to be wondered at that his hostile attitude to his
father, too, which is one of hating and fearing him and of
making complaints against him, should have come *to expression in
the creation of Satan. Thus the father, it seems, is the *
individual prototype of both God and the Devil,®

15Freud, Ibid., p» 57. Note also that while Freud says, in
{1338) "Outline", IPL, V. 35, p, 22, that in "normal, stable
states...the super-ego is not distinguished from the ego,
because they work together harmoniously", and that the splitting
of the two, necessarily involving a weakening of the ego, is a
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from the demands of the id, from those of exterpal reality, and
from the super-=2g9o0, The BeastiPeople's conflict with ‘'Vexterznal
reality” 1is reflected in their only partly successful atitempts
to init*iate a culture, swaddling thenselves in the cloth Moreau
supplies, making "rough vessels of lava and wood" (63), building
themselves fdens", and, though their "hovels are rather better
than those of the Kanaka's" (82-3), 1living a generally wretched
existence. Thelr major conflict, however, and that which
generates the greatest anxiety comes from their being capable of
either reason or bestiality, their battles against super-edgo oOT
against id.

Their hesitant individuation is suborned from the start by
the Law and their own instincts, in much the sane waf that the
child's immature ego is forced to and fails "to deal with tasks
which it «could cope with later on withk the utmost ease”, 1% ip
dealing that is, with Oedipal conflicts, wherein instinctual and
cultural «challenges %o the organise's individuation meet and

combine, "“No human dinpdividual is spared  such tTaumatic

15 (contt'd) pathological condition (29), in Ego and Id he often
speaks as 1f a type of this split condition were itself normal,
as for instance p, 35, where super~-ego differentia*ion attains
the status of (almost) biclogical necessity. This makes it
difficult +to determine whether in fact Freud regards the
-condi*tion as pathological, especially since the basis of the
differentiation, and the basis too of any neurosis {(an Oedipal
complex with attendant traumas) happens to all men (42).

15Fr{.¢ud, (1938) "Outliﬁe", .I__P__I_l_’ V-u 35, pa q’2'

37



experiences; none escapes the repressions +to which they give

rise,"1!? For #Wells! Beast Félk, as for Freud's Man, the result
is neurosis, "which involve| s] permanent restrictions on { their]
further development,”18 In the shape of the Law the Beast Folk
internalize Moreau's Tepression of themselves, evern though the
"Sayer of the lLaw" knows that that lLaw is as evil as the evil it

seeks to abate, 19

'$vil are the punishments [he says] of those who
break the lLaw. None escape,’!

tNone escape,' said the Beast Folk, glancing
furtively at each other...

'None escape,' said the grey creature in the
COIner,

fNone escape,! said the Beast People, iooking
askance at onre anctheT...

'For everyone the want that is bad,!' said the grey
Sayer of the Law... :

'None escape,' said the men in the dOOILWaY...

'None escape,! said the Ape Man, scratching his
caif. :

'None escape,' said the 1ittlie pink sioth creature.

'punishment is sharp and sure. Therefore learn the
Law, 3ay the words!?! (66-7)

The behaviour of the Beast Folk described here, and elsewhere,
as M"furtive”, Mabject", *"looking askance",. reinforces this

impression of them as anxiety-ridden and neurotic., It is
- /

slightly unsettling *oo, that Wells should pinpoint as a source

of their anxiety a conviction in the Beast People of original

17Ibid., p. 42.
181bid.
19Though of course there is no intimation that he recognizes

that he knows this, which closedness is guite in keeping with
his role here of a particle of a psychic part,
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sin=-=-"For everyone the want that is bad¥--and that he ties this
closely to their furtive, or'neurotic, behaviour. In Freud too
neurosis is in a sense ejuivalent o original sin, the result of
unavoidable conflicts one's ego has with one's instincts, It
stems both from the nature of Freud's Man and society, and in
Freud as in Wells, '"none escape'" <this kind of psychic
deformation, 20 Fréud insists that neurosis is inescapable. In

the Introdnctory Lectures {1317), in fact, he says that these

kinds of conflict "may perhaps only occur in human beings, and
on that account neurcsis may, generally speaking, constitute
their prerogative over the animals.,™ 21 Irn short, being human
means that neurosis is unavoidable and unavoidably flaws every

one of our natures,

20In theological terms man fell as a result of disobedience to
god; he failed to mediate between obedience to the serpent, who
urged self-assertion, and obedience to god, who demanded
self-abnegation, Ir psycho-analytic terms mar is a "fallen"
creature in so far as he suffers conflicts--and hence has formed
- represgions--as a result of unsuccessfully mediating between the
demands of reality {(or super-ego forces as they are embodied in
society) and his instinctual demands; is fallen then, in so far
as he is neurotic,

2ifreud (1917), Introductory Lectures, SE, V. ¥XVI, p. 414,
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XII. Allegory and a dreaming Prendick

While +there is an undoubted correspondence between Freud's
ego and the collective character of *+he Beast Folk, it would be
more correct I think, to call them an immature ego~-id, that is,
an immature ego, and one kept so by Moreau's fierce Tepression. .
In other vwords, it would be a nistake to seek a point-by-point
comparision of the texts of Wells and Freud; it is enough merely
to establish a strong parallelisn,

Having done this, it is easy to see that the allegory as so
far reconstructed, though I have given it a psychoanalytic
gloss, is in fact very little different than other allegories in
the European ztradition whose <concerns also centre aiound
problems generated by the percepiion of a divided consciousness,
of a radical discontinuity in experience. " The] beliunm

intestinum” notes C. S, Lewis in his Allegory of Love, "is the

root of all allegory®,! and this war stems from a consciousness
of divided will, which means "neccessarily to turn the mind in
upon itself."2 Though he does not explain why--beyond ascribing

it to a kind of zeitgeist--Lewis notes that this consciousness

e i e

1C. 5, Lewis, The Allegory of Love: 2 Study in Medieval
Traditior {(London: Oxford Univ, Press, 1936, 1958), P.

2Ibid., p. 60,
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appears in the European tradition in Roman imperial times,3 and
is related to the experienée of temptation, a cognizance of a
failure %o be moral.?

So pervasive through <time 13 this experience, that even
eighteen centuries later, Freud frequently resorts +o allegory
and parable 1to explain his perception of the neurotic, divided
consciousness. Or one such occasion, comparing an ego and its
neuroses to an Arab riding a <camel along a precipice, and
Tepresenting the appearance of a conflict as a lion blocking the
narrow path, Freud says the rider "saw o ¥ay out...But the
animal thought otherwise...[and] took one leap with ‘his rider
intq the abyss." Freud then appends a "moral" to the effect that
"dealing with a conflict by forming symptoms [ie, leaping into
the abyss] is after all an automatic process which cannot prove
adequate to the demands of life, and in which the subject has
abandoned *the use of his best and highest powers, If there were
a choice, it would be preferable to go down in an hononrable
struggle with fate,™5 This is what the analysf fécilitates, an
honourable struggle., Though Freud lessens the extent to which a

3S5ee also Sandison, op cit., p. 62 on imperialism and persomnal
relations.,

4Lewis, op cit., pp. 59-61, Lewis! formulation raises a number
of problems, not the least of which is his use of Aristotle as a
"normative formulation of classic Greek though+t, On Aristotle see
Felix Grayeff's critical assessment in his book, Aristotle and
his Scheol {New York: Barnes and Noble, 1974),

SFreud, (1917) Introductory Lectures, SE, V. XVI, p. 385.

101



division in <consciousness may be accurately available +*o
perception, nevertheless, in speaking thus of the {potentially)
neurotic state which 1is allegory's foundation and fundamen:tal

subjeact, Freud too Temains within the allegorical tradition.®

fuds

Considered as an allegory then, Wells' +tale 1is very 1it£le
different from many more _»raditional examples of the form,
Considered, for the reader as a kind of explanation or exposure
of the divided consciousress, it seems to parallel Freud's
attempted total explanation in that it too places the root of
the conflict in biology, 1in animal instincts still operating
forcefully in our mental lives,

Iz his 1896 essay, "Human Evolution, An Artificial
Process”, Wells again attaches theological +terms to his
gxplanation and, representing human biological inheritance as a

"Palaeolithic savage", he opposes to him “civilized Man" and

0

n

ays, "Sin is the conflict of [ these] two factors,--as I have

tried to convey in my Island of Doctor Moreau.,”? Speaking more

directly of NMoreau, in the Preface to the 1924 Atlantic Edition

of the novel, he again mixes allegory and religion., "It is a
theological grotesgue...the response of an imaginative mind to

6The Editors of SE, however, list this passage and all such in
the General Index (V, ¥XXIV) under the heading "Analogies", and
they ignore the allegorical gquality of +he psychic agencies, id,
-ego and super-ego, altogether.

"Wells, "Humar Evolution", in Philmus and Hughes {Eds.), op
cit., ps 217, reprinted from Fortnightly Review, n.s. 60 (Oct,.
1896), pp. 530-35,
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the reminder +that Humanity 1is Dbut animal rough=hewn %o a

reasonable shape and in perpetual internal conflict between

ot

instinct and injunction., This story enmbodies this ideal but
apart from this embodiment it has no allegorical quality."® As I
have +ried briefly to demonstrate, such an "internal conflictt
is the essence of allegory; in so far too as Freud's writings
are not% SO much rigorously scientific as insightful
observations, his formulations may be thought of as allegorical.

But an allegory which sees the Beast Folk as an inmmature
ego-id, one more or less stably maintained by the predations of
Moreau, who in turn becomes a hypertrophied super-ego, is an
allegory which <cannot very effectively deal with either the
perceiving consciousness, Prendick, or with Montgomery, his
curious double., The best that may be done is to array the
characters along that developmental l1ine I hypothesized earlier,
This also shows how closely related Prendick and Montgomery are,
and demonstrates how the allegory encompasses them, first, by
postulating more complicated, hence more péychblogically real
characters for them, and second, by postulating that each leans
more towards one end of the array than the other. In the main
though, these two stand outside the structure because they seen
to the reader more like persons within everyday experience. Thus

8Wells, At, Bd,, V. II, p. ix. The interesting thing about the
first sentence 1is its echo of Hamlet's "There's a divinity that
shapes our ends,/ kough-hew them how we will" (v, 2, 11l. 10-11),
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they can only stand within the allegory by alliance to one or
the other extreme, Moreal or the Beast Folk. This is partly what

I

=]
(1
o))
o ]
o

by saying these two characters were defined by their
affinities; Moreau I exempt from affinities and this also
applies, implicitly, to the Beast People, who form the other
half of the novel's most visible contrast,

Now the reason why Prendick sorts so problematically within
this framework 1is that, in +true scientific fashion as the
observer of the island universe, he exemp*s himself as wmuch as
he possibly canv from participation in that which he observes,

its society. From the Deglnlng he distrusts apd avoid

he very qulckly cuts himself off from Montgomery, and in the

Moreau,

R e
end--after a brief fling at "ruling" them--absolutely prohibits
———
T IV
himself any intercourse with the Beast Folk. AS an observer

e e et e aetartact e it

e
Prendick, Iike the Time Traveller, seeks to explain to the

reader ThHe scenes he also deqcrlbes, and at its rhet arlcal
W e S __,————*"""w
clim;;\ﬁis-e&giﬁﬁétlon passes over into allegory. "I nust

s
P

i Ve T e

confess" he says, "I lost faith ir fhe sanltz f the.

¥orld when
I saw it suffering the painful disorder of +this island® (104:
italics added). The intention may only be to locate the island
in the world, but the effect (especially when read with the
paragraphs which bracket the statement) is to make the island
-into the world, to make it an allegory of the world. Qhere

Prendick had believed the world sanely ordered ard harmonious he

now sees that if it has any order then this ©proceeds from an
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irresponsible, indeed a mad deity, from the violent conflict of
tensed opposites egually brutalizing and alike immovable,

Prendick thus observes only those allegorical portions to
which Wells! la*ter comments also direct the reader; The Islard
is "a theological grotesque™, it deals with the "perpetual
internal conflict between instinct and injunction.” But just as
the Time Traveller's hysteria implicates him in the processes her
"objectively"” observes and describes, revealing aspects of his
self he strives  not to recogrize, S0 too the divided
consciousness which Prendick observes in the others?® exists in
himself, notwithstanding his 4insistence <that the problem is
external to him,

The identification of +the Beast Folk with the ego alone
cannot survive under these conditions. Developing, therefore,
from the first level of the allegqgory, wherein the id--Prendick's
"passion" (104-5)--could be perceived functioning in all the
characters, is a second level of allegory, egually a
psychomachia, which consigns almost all the fﬁnctions_of the 1id
to the Beast Folk, Where +he first stems from Prendick's
perception of the island, the second stems from the reader's
gradual perception of Prendick's observations and explanations
and their lack of fittedness to one arother and +to his own
- position as narrator. This is actually to put into operétion

90bserved by him in the Beas®t Folk mostly, but also to sonme
extent in Moreau and Montgomery.
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that process I spoke of earlier, whereby the reader must finally
separate himself or herself from the tale's speaking voice, The
explanation which Moreau provides, therefore, can only sharpen
Prendick's "morbid staie (104), since it validates the bizarre
field-ground perception (84) upon which Prendick bases his
simultaneous recognrition of the dual character of the Beast
People and refusalk tc recognize them 1in himself, The day
following his interview with Moreau Prendick says, "I awvwoke
early, Moreau's explanation stood before my mwmind clear and
definite, from the moment of my awakening,..[and it] filled nme
with a vague uncertainty...that was far worse than any fear"
{87), This is wha*t I meant when I said above that it can make no
difference to Prendick, except emotionally, in whiéh direction
the knife of Foreau's explapation cuts since +he  basic
perception 1is correct; men are but animals rough-hewn to a
reasonable shape,

"If I say then that the Beast PFolk, for Prendick, becone
egquivalent to the power of the id, the next'queétions nust be,
what does Prendick conceive the animality of the Beast Folk to
be, what is his attitude towards it? Again, these guestions have
already been largely answered in my earlier arqument. Prendick's
quest for the "calm authority of a reasonable soul? is the
obverse of his fear of animality, of unrestrained passion. His
relationship to the Leopard Man is an enblem of this

confrontation with the animal in himself and his relationship
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with Montgomery shadows forth a potential human self, arn
accomodation possible had Prendick not restrained his “passion",

He despises Montgomery precisely because he, no%t once but

—//
continually, "gives in" +o animality, consorts with and
practises _i#;” Prendick's passion is by no means simple, ~bUf is

rather made up o0f a cluster of related things; his childhood
memories, feelings> of terror, of hysterical passion, of
helplessness, his visions of +the Beast People--most ofiten an
eye-to-eye contact--these things are several +times bundled
together. Significant too 1is Prendick's position of hidden or
unnoticed observer, this too being a freguent experience of
children in am adul* world, That Prendick should associate
helplessness with remories of childhood (293) is not so
surprising, but that a vision of M'Ling should also jog such
memories perhaps is.

I shrugged my shoulders and turned away., ©Over the
taffrail 1leant a silent black figure, watching the
stars, It was Montgomery's strange attendant. It looked
over 1ts shoulder guickly with my movement, then looked
away again.

It may seem a little thing to you, perhaps, but it
came like a sudden blow to me. The only light near us
was a lantern at the wheel, The creature's face was
turned for one brief instant out of the dimness of the
stern towards this illumination, and I saw that the eyes
that glanced at me shone with a pale green light.

I did not know then that a reddish luminosity, at
least, is not uncommon in human eyes. The thing came to
me as stark inhumanity. That black figure, with its eyes.
of fire, struck down through all my adult +thoughts and
feelings, and for a moment the forgotten horrors of

- childhood came back to my mind., Then the effect passed
as. it had come. An uncouth black figure of a man, a
figure of no particular importance, hung over the
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taffrail against the starlight, and I found Montgomery
was speaking to me {(24-5),

Notice thaﬁ, ironically, M'Ling is looking at the stars,
indulging himself in the only activity in which, much later, the
urbalanced Prendick finds "a sense of infinite peace and
protection” (141), but note also that the vision does not simply
recall his childhood to mind, but recalls specifically "the
forgotten horrors of childhood", the "return of the repressed",
The vision's being compared to "a sudden blow" suggests again a
child's~eye-view of the world, where "punishment 1is sharp and
sure" and one nust M"therefore learn the Law" (67). Moreau's
vision of the world, whiph he imposes on +the Beast Folk, and

___._______—-——//—_“.——\
which Prendick accepts, considered as a system\ST\igflexible and

-

largely incomprehen@iﬁfgfgéchibitions, might also with Jjustice
be ca}isifgﬁildish. |

This re-efergence of childish terrors accounts for
Prendick's feeling of having "seen" M'Ling somewhere before,
that he had 1'"already encountered exactly - the features and
gestures that now amazed me, Afterwards it occured to‘ me - that
probably I had seen him as I was 1lifted aboard, and that
scarcely satisfied my suspicion of a previous acguaintance. Yet
how one could have set eyes upon so singular a face and have
forgotten the precise occasion passed my imagination” (17). This
‘is another version of the field/ground effect, "of utter'

strangeness and yet of the strangest familiari+ty" (46), and a
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doubling too of Prendick's uncanny encounters with the Leopard
Man,  Recall, in +the first of those encounters, that it is
Prendick's unbidden memory of "a schoolboy expedient against big
dogs" {50) which saves him from a mauling,

In the field-ground effects then, Prendick recognizes not
merely his self peering out from under the animal veil, but
recognizes his childish self, which he naturally associates with
both unrestrained passion and the adult sguelching of such
instinctual expression. The situation is made more complex by
his standing on each side of the recognition simultaneously as
the punishing father and as the chastized child, the murder of
the Leopard Man being as well a seilf-punishment., Childish traits
appear *oo in Prendick's "objectivé" descriptions of the Beast
Folk. In this respect, the sloth-creature--who has no recorded
name, though 1t has a distinct individuality--is particularly
interesting, since it is described as "a dim pinkish thing,
looking more 1like a flayed child than anything else in the
world" (63) and is almos* entirely wordless. 1Af£er the final
catastrophe says Prendick, "[the] 1little pink sloth creature
displayed an odd affection for me, and took to following me
about" {132), It 1is this beast who informs Prendick of the
murder of his "canine friend", +the Dog Man {135). The
-prohibitions whichk the Law . enjoins too relate largely‘ to,
abstention from infantile pleasures, rot £o go on ail fours, not

to suck up drink., No doubt the "mpaddest, most impossible, and
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most indecent things one could well imagine"™ (65) as Laws,
include bowel control and cortect choice of sexual objects, two
primary goals of the process whereby children are differeﬁtiated
into adults, As the Beast Folk revert, therefore, they lose
those abilities which are not so much specifically human as
specifically adult, language, upright carriage, continence,
sublimatidn.

The relation of the other <characters to Prendick,
considered as apsects of himself, fragmented and redistributed
over the island landscape, shows <clear parallels to the
respective positions of Morlocks and Eloi, and the Time
Traveller, Again, +here are two major locations in the novel,
the House of Pain set up on a hill ard the hovels of the Beast
Folk, hidden down in a gloomy gulley, upper and lower regions
tangentially related--if we consider the island as a kind of
parabolic <colonial venture--to upper and lower classes, whites
and natives, It could be too that the Beast Folk TrTepresent for
Prendick, as the Morlocks and the Eloi >repiesent for the
Traveller, an incomplete sexuality which he hysterically rejects
not because he has grown beyond its limitations but because he
remains frozen at exactly that point in his development. The
first 1level of the allegory {(instinct versus injunction) may

‘also be read into The TIime Machine, such that the Morlocks and;

Eloi together make up an id figure, the former embodying the
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destructive principle, the latter enrbodying Eros,1o0 In this
reading the Tinme Traveller would be assigned the role of
combined ego-super-eqgo, a relatively healthy state; and a look
at the novel shows that ke is in fact much more successful than
Prendick in maintaining, at *he last, his emotional equilibrium,
deserting the present for "the manhood of the race" {(ITM, 335).
Prendick's relations with the Beast Folk too show. a minor
parallel +to those of the Traveller with the Eloi, the latter?'s
ambiguous "miniature flirtation" with Weena being recalled in
Prendick's ambiguous notation that "the quasi-human intimacy I
had permitted myself with some of them in the first months of my
loneliness became a horror +*o recall"™ (133). In short, the
relation of the two novels to one another is that »they tell,
roughly, the same story, expose the same problem. As the Time
Traveller's feeling, upon his return from the future, that it is
the present that 1is the dreamlike reality, dis matched by
Prendick?'s Dbeastly visions in London, so the Traveller's
directions to his audience--"take it as a lié of a prophecy, or
say I dreamed it in my workshop¥--may be applied *to Prendick's
tale,

10This is only a tentative identification and should in no way
be considered a substitute for a full discussion of The Time
Machine, and the possibility of identifications peing developed
-relative to the framework of such a discussion. I should also
note at this point that Freud's theory of the instincts, and the
opposed principles of destructiveness and Eros, is for me the
weakest part of his total work, since it explains too much too
easily.



Taking it as Prendick's dream it is of interest to note %the

following passage 1n Freud's (1900) Interpretation of Dreaans,

which seems to sum up several of +the possibilities I have
explored here, "¥Wild beasts", <cays Freud, "are as a rule
employed by the dream-work to represent passionpate impulses of
which the dreamer is afraid, whether they are his OWDl OT those
of other people...It might be said that the wild beasts are used
to represent the libido, a force often dreaded by the ego and
combatted by means of repression. I%t often happens too, that the
dreamer separates off his neurosis, his *'sick personality!, fron
himself and depicts it as an independent person,"it

Taking *he tale as Prendick's‘prophecy, the truth of its
import may be gauged by the strength of the responses of
Prendick's first auditors, who judge it a mad lie (139~40), and
by the overwhelmingly hostile responses of Wells! reviewers, who
judged it an obscene and blasphemous libel on nature both human
and divine, They were, mnoreover, genuinely puzzled why Wells
should want to indulge himself in (so they.coﬁsidéred ~it) such
Wwanton gruesoreness,12

11Ffreud, Dreams, SE, V. V, p. 410, This passage was added to
Dreams by Freud in the 1919 edition. See also Jung, op cit.,
1757109, on demons: *"from the psychological point of view demons
are nothing cother than inturders from the unconscious complexes
-into the continuity of the conscious process...It is...precisely
the fantastic element that becomes associated in the unconscious
with the repressed functions.®

12panonymous review of Moreau in The Times, 17 June 1836, p, 17:
", ,.we feel bound,,.*to give a word of warning *o the
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One suspects that in this their attitude is close %o Prendick's,
that they could have supportéd themselves well enough occupying
the room next %o all the pain in the universe, given it be only
dumb, The apparent shock produced by *he book betrays some of
the reviewers into 1interestingly ambiguous statements. Two
reviewers connect the horrors of the novel to some supposed
"horrors” of sexuality!3 and another says that "[this] curious

fantasy.,.is intrinsically horrible. The impressions [it

12 {cont'd)unsuspecting who would shrink from the loathsome and
repulsive. This novel is the strongest example we have met of
the perverse quest after anything in any shape that is freshly
sensational.,..The ghastly fancies are likely to haunt and cling,
and so the book should be kept out of the way of young people
and avoided by all who have good taste, good feeling, or feeble
nerves," See also Patrick Parrinder (Ed.), H. G. #Wells: The
Critical Heritage {(London: Routledge and Kegan Paul, 1372), p.
44, review by Chalmers Mitchell in Saturday Review (81), i1
April 1836, pp. 368-9: ",,.the author, during %the inception of
his story, like his own creatures, has tasted blood. The
usorious interest began when the author, not content with the
torror inevitable in his idea, and yet congrunous with the fine
work he has given us hitherto, sought out revolting details with
the zeal of a sanitary inspector probing a crowded graveyard."

13parrinder, op cit., ps 50, citing an unsigned review in
Speaker (13), 18 April 1836, pp. 429-30: "We should have thought
it impossible for any work of fiction %o surpass in gruesonme
horror some of the recent problem-novels relating to the great
sexual guestion which have been recently published, if we had
not read The Island gf Doctor Moreau, by H. G, Wells, Having
read it, we are bound to admit that there are still lower depths
of nastiness, and still cruder manifestations of fantastic
imbecility than any attained by the ladies who have been so much
with us in recent years," Parrirder also cites, p., 52, an
unsigned review ir Athenaeum, 9 May 1896, pp. 615-16, by Basil
Willjiams, whd notes that though some have tried to excuse the
book on the grounds that it would tend to help suppress
vivisection, "from that point of view...{i%t] would be about as
valuable...,as a pornological story in suppressing immorality.”
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engenders] should not be put *to the +est of analysis or
reflection, As it is, they gfip the mind with a painful interest
and a fearful curiosity.,"!4 The reviewer senses the emotional
charge at the heart c¢f the narra*ive and fears that to lay in
any *train toward it would be dangerous., I would say that this is
indeed the nature of Prendick's "prophecy” in that the events of
the main narrative reveal a truth about'humanity Prendick cannot
assimilate, though the materials for assimilation are present.
Like him, the reviewers reject the radical therapy the novel can
offer. The visions in London, coupled with Prendick!s earlier
reflections on *he Law, constitute the core of the revelation
and in those visions the allegory extends the novel 4in%*o the
world of the reader. This may go some way towards explaining the
reactions of critics for whom Wells' ostensible theme. {men

frequently act like brutes) was no real novelty.

l4parrinder, Op cit., p. 48, citing an unsigned review in
Manchester Guardian, 14 April 1896, p. 4.
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XIIXI, The ISland {ii]

I noted earlier that +the 1island wmight representatively
house either one (isolatedj soclety or a society of one isoclated
individual, 1In wunravelling +he allegory in Moreaun, it is -
possible to assign to the various units of the one society on
the 1island the roles and functions of agencies presuned
operative 1in any one psyche, thus, collapsing the distinction.
The island, therefore, represents both these potentialities at
once, Man, and Man's Society., This was to be eipected if as I
said, the characters represent a fragmentation of -‘the hero's
self, the constituern* portions of which he has the greatest
difficulty in comring to terms with., W®hile I have giveﬁ ‘the
latter meaning pride of place, it is only an implicit subject;
Wells' explicit subject and his constant concern, through all
his working 1ife, was Han's Society, whether in the fantastic
guiserof rcmance or the drab homespur of naturalism, One of the
reasons +*he romance hero experiences such difficulties may be
traced to his attempt to preserve as an ideally whole self only

.
one of those fragments, his rationaliiy. This too seems to be
echoed 1in the setting,  which provides, usually through

polarization, a geographic division of livable regions, only one

of which the herc chooses as his dwelling place, though he



intuits that his choice is somehow eccentric,

Though +the island contains distinctly separated regions,
yet it 1is a whole and easily perceived as such., The setting,
therefore 1 have called both arena and island, reflecting +*these
two potentials, division and unification., While arena suggests
the hero's self-conflict, island implies a unity and centrality
available to the hero but which he cannot achieve, Could he
achieve it, of course, the result %ould be the creation of a
utopia, a state whose energies are directed towards the
definition of those social circumstances in which the ideally
constituted individual may flourish, I said earlier that Moreau
acts as a structuring notiont! and said too that his pursuit was
of an ideal human image, a double of himself, The Béast Folk he

creates are in fact very human, but the reader is easily fooled

- o ot i ming G

nto thinking of them primarily as beasts simply because they do

e

not measure up to Moreau's (or Prendick's) standards. of

pos

humanity. Moreau's desire to guash animality is identical with a

5 gp—————
—

\h..‘*_—_-h s T - ) T - -
desire to make a new and better kind of human being and this 1is
< - i
a utopian enterprise, defining the 1ideal constitution of a
—_— .'\“M_ ps et
- —
human. The enterprise, however, is based on the concept of

nature as a system of infiexible laws, the apotheosis of reason,

an exaltation of one limited human value, albeit one Moreau

A e WD AR R R - . . -

tsimilar to the notion of a cul*ure of "doers" around which
Wells s*ructured The Time Machine; see also chapter ten, n. 8 of
*+he present paper,



possesses to an extraordinarily higk degree. In this Moreau
shows himself to be a very Victorian gentleman, for as Houghton

says in his The Victorian Frame of Mind, the Victorians were "in

general committed +o0 the concept of absolute law", whether
derived from "ancient philosophy and nedieval theology" or from‘
"modern...scientific thought, reaching out from the physical
order tq discover the analogous laws of moral, social, and
mental 1life,"2 The structuring notion at the heart of Moreau
too, in so far as it is utopian, is also contemporaneous, and
being framed in ‘"present” time the tensiorn between the "real"
and projec*ted societies {that is, be*ween London and Noble's
Island) is much greater, the conseguences for Prendick more dire
than those suffered by the Time Traveller. |

This interplay between individnal and social meanings is
also reflected in the minor settings of the novel, the three-man

longboat, the schooner Ipecacuarha, the House of Pain, and +the

island after Moreau's death. In all of these small societies are
depicted and in all Wells shows the inability 6f ihe society to
hold itself togé%her, There 13 a consistent tendency for the
constituent units *to fly apart, visible even in Prendick himself
in his 1long lonely sojourn on +the isiand, This tendency to
disintegra*ion, however, is to be expected if one considers
;;;I;;;-;:_;;;;;;gn, The Victorian Frame of Mind: 1830-1870 ({New

Haven: Yale Univ., Press, 1957), p. 145, Many of Houghton's
conclusions remain valid for the later Victorian age.
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Prendick a typological character, a representative late
Victorian individual, giVen the disintegration prevailing
everywhere else in the novel, Thus, though when interpreting the
allegory I saw the island as mind--or if you prefer, as nature,
or the id, from which evolution differentiated the psychic
agencies--it 1s apparent that it could just as well be seen as a
society, and that just as a personality may be described as if
it were a small society, so one may dissect a society in terms
of its projected ideal perscnality.

In the archipelago of Wells' scientific romances, few of
the 1isles are utopian, "blessed" as the drunken Davis says.
Indeed, *the fuller context of Davis? stétement—-"z've done with
this blessed island for evermore amen! I've had enough of it"

{27)==-shows that the evocation of +*he insulae fortunae 1is

intentionally ironic, 1In European literature generally, the
isolated island may be thought of as a development of the walled
off, paradisical garden, but in Wells' scientific romances, the
setting's isolgtion only succeeds in bringinqito the fore its
anti~utopiarn, demnonic potential, The setting slowly
disintegrates intov an 1inferno, a possibility emphasized in
Moreau by the volcanic nature of the island and by its vibrating
®lnow] and then [to]) a faint guiver of earthqguake” (88). Even

he ¥ar of

-the provincially Eﬂglish; garden-like landscape of

fet

he Worlds has concealed within itself an infermno, ore revealed

Py the pillaging Martians, who aftervards ssed the exposed

118



natural landscape with their own exotic fauna. The hero of that
novel, like both Prendick and the Tinme Traveller, must speedily
adapt himself to the exotic landscape, and in this process of
acclimatization, which 1is also a realization of his own
estrangement from +*the setting, the hero becomes aware that the
exoticism is both the suggestion and the appearance of a mystery
concealed beneath‘ the surface patterns of the island's social
interactions, The unwinding of the mystery, which the hero feels
impelled to undertake, is of course also the revelation of his
own conflict, and thus is matched by an increasinag
disintegratior of +the hero, which again runs parallel to the
disintegration, or provoking of a violent «crisis within the

f the Worlds the crisis takes over

—

island's society., In The Har
almost the entire subject of the ©Dbook; the setting as . arena
shows that the utopia of the scientific romances is in general
inverted, The hero's being cast away on the island shows that
his supposed maturity is still open to question. Gaining at last
this minimum of s;lf-knowledge, the solution iof' both Prendick
and the Time Traveller is to disentangle themselves, to withdraw
to contemplate "the glittering hosts of heaven" (141).

It is possible then to distinguish in The Island of Dz.

Moreau a four~-fold allegory, thougk none of these "meanings"
- exists independently of the others, nor at all very distinctly,
but 1in fact all are colliapsed into one another. It may be

thought of firstly as {in Wells' *erms) " a theological
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gro*esque’ with Moreau standing in for the Christian god in his
aspect of saviour., MKoreau ques the animals (sinners) a perverse
saivation {human characteristics). Prendick acts out the role of
Peter by first denying Moreau, then later accepting hin,
Prendick also tries to taKEMEVEV_WBIedu's authority, tries +to

| I —
become +he leadeT of the brethren, by reconstituting Moreau's

death as a parodic assumption prefiguring a resurrection and
’MW\

———

las+ 3udgemen It may be thought of secondly as a scientific

e ——

allegory, with Moreaun as the personification of whatever shaping
force in evolution has rough hewn men from out their animal
origins. The extent to which these two levels of the allegory
interpepetrate shows to how great an extent, for Wellis as for
his teacher, Huxley, the content of +their os*ensibly despised
religion flowed back into the mould of their scientific thought.
It may be thirdly psycholégical, in that Prendick's possible
assimilated maturity is fereshadowed in his coafiicts with Zhe
various“"characters" on the island, who here represent-the parts
of his psyche, and it may be fourthly 1cul£ura1, in that
Prendick?'s conflicts--as a representative late Victorian
Man--are representative of those found inr many if not nost
individuals in his culture. These two latter levels of the

allegory, again, interpenetrate to a high degree.
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XIV, Darwinian Evolution in Freud and Wells

What emerges here is that in a sensgse, the texts ’of Freud
and Wells are convergent., They meet not only in terms of their
descriptions of a represerntative late Victorian "Man'", but also
in their «choice o0f rhetorical strategies, adaptations of the
allegorical method, The convergence may be rost clearly seen,

however, in their uses of Darwinian biology, which underpins the

methodologies of both texts., Evolution is taken by both Freud
and Wells, first as a fact, and second as implying that the

human achievement (culture) is at the mercy of the unstable

forces which first created it {nature). The representative of
— T

tha* poten*tially dangerous rature in humans is, for Freud, tae

id, which 1is ore's biological inheritance, the animal side of
kumanity, the substratum of pure instincts shared by human and
animal alike.,! The "higher" animals, indeed,  must share with

humanity a closely similar mental organization., Thus it is

1¥reud (1338), "Cutline", pp. 4, 19, On the connectedness of the
human and animal realms see also Freud (1933), "Why War?", 3SE,
Ve XXII, p. 204, and Freud (1924), PThe Resistances %o
Psycho-Analysis", SE, V. XIX, pp. 213-22 and see also Ernest
Jones, The Life and Work of Sigmund Freud {New York: Basic
‘Books, 1957), V. III, pp. 302-14, Jones is vague on Freud's
precise biological scurcebooks, but Haeckel seems a likely
candidate, and of course, Darwin himself., A less explicit
reference may be be found in Freud (1929), Civilization aad its
Discontents, IPL, 17, p. 60,
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possible to reconstruct a developmental 1line of menptal
organization begining with the "lower" animals, passing on
through the *"higher" and reaching its terminus in Man. In this
schema, the more evolved an animal 1s +he more humanized it
becomes and the more submerged its id becomes, Evolution is‘
therefore equated with an increasing tendency to dispense with
the 1id, or, since‘this is not really possible, to restirict its
"approaches to motility®,?2 effectively suppressing it,?3
Education repeats this evolutionary process, ontogeny
recapitulating phylogeny.* Humans are slotted into their
respective cultural settings by the redirection of 1id demands,
in other words, by sublimation.

In __Wells' novel, this is the function of Horeau's Llaw, to

suppress the animal component in the Beast Folk, to suppress

their infantile -<traits. Complete adherence to and introjection

of Moreau's law_rIepresents the victory of _education over
st e . . - e e

instinct, Yet the need for the very existence of the Law
represents the incomrleteness of the process by which the Folk

are extracted from the Beasts, The Beast Folks' fear of Moreau,

2Freud (1923), The Ego and the Id, SE, V. XIX, p. 17.

3Freud (13913), Totem and Taboo, SE, V XIII, p. 97. See also
Fread (1929), Civilization and its Discontents, IPL 17, pp. 17,
71. :

4Freud {(1338), "Outline", IPL 35, p. 42, The concept is one of
Freud's main theoretical underpinnings and references to it may
be ‘found throughout his works., It derives originally from
Haeckel, .
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which he cultivaies, keeps them moreover, dependent on him, so

e
e

- "_—--:'-—"“.'/-:h . - . - «
that their socialization and individuation remains unconmpleted,

The oppositioﬁ between the instinctual cravings of the childish

Beast Folk aqqﬂﬂhﬁg~ul+ure Whlch +pe p atr archal Moreau 1imposes

e T ——— . — e

uponn tnem—-g,”cnlﬁyre made ap almos entirely of negations--is

- e

thas made unusually sharp and clea”-cut. Notice too that Wells

not only presents this opposltlon between N"eulture” and "anature"

e

o -
(as does Freud) as an intermnal, men+al process, but <hat

eventually Prendick suffers as much frem it as the Beast Folk.

For both Freud anrd Wells then, the human personality can

establish itself orly by constantly maintaining a barrier of
repression against the "lower", or less evolved parts of itself,
What this afounts +0 is, as historian Leszek Kolakowski has
said, a system that may be fairly described as embodying a
belief in the "demonology of instinct®,5 It asserts that the
"primitive" parts of the psyche, hostile and opposed 1like a
sullen class ¢f servitors to the "higher" mird, must somehow be
controlled if an individual is +o functioﬁ either for its

self-benefit or as a member of a social unit,®

5Lebzek Kolakowski, "The Psychoaralytic Theory of Culture", in
Robert Boyers (Ed.,)., Psychological Man {New York: Harper and Row
[Colophonl, 1975), pp. 27-56. Quotation is from p. 56, Trans, by
Michael Mortgomery, Article copyright 1967, Lleszek Kolakowski, .

8Freud {(1932), "My Contact with Joseph Popper-Lynkeus", 3E, V.
XX¥I1, p. 22%; "For our mind, that precious instrument by whose
means we maintain ourselves in life, is no peacefully
self-contained uaity, It is rather to be compared with a modern
S+ate in which a mob, eager for ernjoyment and destruction, has
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In the Freudian model of personality then, no less than inp
Wells! allegory, endo-psychic'relatioxs are pictured as somewhat
precarious, The podel assumes that in shif%ing alliances power
groups manipula*te sensations, both external and internal, ' each
in order to better its position at the expense of the others in
a kind of psychic Hobbesian war of each against all,

The primary Freudian model, therefore, is already

oliticized and this accounts for the ease with which, in his

»]

later writings, Freud is able to extrude such a compelling
sociology, or rather, a group psychology, from his original
model of the personality. Really it is a development of the
familiar metaphor c¢f +the body politic, first internalized to
model the human personality and later retreived £o podel a

mistic sociology., Just as in Wells'! novel, so in Freud, the

(=0

pess
allegory of endo-psychic relations also serves +o model the
relationships of individuals to their broader social context,
and the thostility genetically implanted in each dindividual

characterizes and "explains™ these social relations. Tkhe

6 (cont'd)to be held down by a prudent superior class.," The
passages immediately following, *oo lengthy to be guoted here,
extend the ramifications of the statement; the mob eguals the
instincts, A%t the close of the essay, after calling Popper a
"simple-minded, grea* man"”, Freud says that he "reflected much
over the rights of the individual which he [ Popper] advocated
-and to which I should have [sic] gladly added my support had I
not been restrained by the *hought that neither the processes of
Nature nor the aims of human scciety quite justified such a
claim”™ (224),., The sullen servitors are also implied in others of
Freud's uses of the state metaphor,
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relationship of the tuled to their rulers is already mapped in
detail in the description of the relations between psychic
agencies.,

It should be roted, of course, *that these fornmulations
though examined here in the works of Freud and Wells, are the
common stock-in-trade of late nineteenth century thought, no
less in their adoption of Darwinian beliefs +han in their
pessimistic attitude toward those beliefs. The older belief in
God-directed bereficent nature varishes with Darwin's explosion
of Aintentionality; din 1its place is a reaffirmation of natural
law, without a guiding intelligence but having nevertheless the
capacity to make itself, Hence the creation of nature as a
sovereign force, extremely powerful and absolutely implacable.

Against this both Freud and Wells, at one with many of
their contemporaries, oppcse ego, or will, Freud's psychology
aims at the strengthening of the ego and therefore it cannot
help bat see the untrammelled instincts as threaterning.
Prendick's identification of the totality df humanfness and
self-hood with abstract rTeason is a response to a similarly
perceived threat,

As Prendick discovers with +the Beast Folk, however,
bridling +the 1instincts only makes them the more clamorous in
‘their demands for self-expression, makes them into impé of;
destruction. If one pelieves to0 that one has evolved, but that

+he natiural beast 1is still active within, ther both one's



society and one's persornal situation seem not only tenuous
achievements but also liable *o collapse, and for reasorns
totally outside the control of either oneself or one's society.
The mortal ©blow Darwinism deal* the institutions of religion
consisted in its (largely successful) attempts to disperse the
components of 4 structure within which law and desire, and
control of one's proximate fate, were recognized and validated.
Huxley’'s fémous lecture on "Evolution‘and Ethics"7?7 1is nothing
less than an effort +o reassemble the scattered body of
Christian ethics by an act of the will alone; as before,
humanity's ultimate fate remains out of its hands, but through
willed ethical action, says Huxley, at 1least a decent social
order may be battled away from nature, some small ga&den in the
wilderness may be maintained.® Just so is Prendick's life back
in England based on an effort of <+he will., He attains an
incomplete salvation through self-identification with cosnmic
unalterable law only by rigid exclusicn from human contacts. 1In
this, 1interestingly, Prendick says he is “mighiily helped"” by
having *0ld his tale ("confided my case" is how he puts it) "o

a strangely able BaLi..»d Mmental specialist” (140), His

7Thomas Henry Huxley, "Evolution and Ethics", in V, IX of his
Collected Essays {(New York: Appleton, 1302; facsimile reprint,
New York: Greenwood Press, 1368), pp. 46-86, Originally
-delivered as the second Romanes lecture, 0Oxford 18953,

8The metaphor is from Huxley's "Prologomena to the essay, also
in 'V, IX, pp. 1-45, The %two parts were issued *ogether in 1894
as a booklet,
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specialist and he=--and perhaps Wells had heard of the Viennese
alienist?'s "talking cure"--pand together to placate the demons,

Considered as a "demornology of instinct", Freud's
scientific psychology may be said (again in Xolakowski's words)
+0 have attempted to forge Mthe moral idiosyncrasies of the
Victorian age into an eternal law of civilization."9 In this he
concurs with Jurg's acerbic comment that "in keeping with the
spirit of the age { Freud ] restricted himself to the
investigation of instinctive mechanisms and...narrowed the
picture of man *0 the wholeness of an essentially 'bourgeois?
collective person.,"tio

Bothh authors Lelieve, then, that they are describing the
essential, universal Man. Yet given the fact of closely parallel
descriptions it seems far easier to assunme thét in an attempt to
locate the pathology of their own times both in fact allegorize
*+he Man of their contemporary, shared culture.

Perhaps too, through similar rhetorical strategies, each
audthor hopes to locate his own portion of thét ?athology, or
rather, define a stance for himself in relation %o it., In so0
doing, of course, possible attitudes for each member of their
;iéiétj‘;;jagg:;:-There are problems with Kolakowski's argument,
One, for example is that it often seems to verge on mere
character assassination, and another is that it remains
determinedly unaware that some of its terms could not have been
constituted save in a post-Freudian world,

toJung, op cit., 967/54¢6,
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respective audiences are *tested for fitness. ¥hat exactly is the
relation of these individual authors to the generalized Man, of
the culture, that radically divided creature who bulks so large

in their investigations in*to his twin status, first as aninal,

JUSE. E—
RS —
o e

then as citizen? In Freud's case ny command of the sources is
=

e

not 'céffﬁiﬁ enough *o do anything more than offer a tentative
observation that Freud's Man interiorizes politics and uses the
impossibility of a stable politics df self-knowledge to support
a prior belief in the dominance of his animal instincts,

For both Freud and Wells, the 1890's were ar emotionally

/ —

turbulent time, their lives not "settling down" until after the
— o " W""/

- ettt e

turn of the century when public acclaim assured each of

e

conptinued success,!! In VWells' case the conflict mediated
T
. —_— . .. - . , 4
through nis science-fiction novels were, 1nteliectuaily,

developed from his schooling at the Normal School of Science in
South Kensington (1884-87). From Wells! biographies, his own and
those by Lovat Dickinson and by Norman and Jeanne MacKenzie, 1t
seems <c¢lear that the «conflict rested on aésumptions, ways of
seeing the world, which Wells never c¢losely exanmined except 1in
his romances; and 1%t res*ts in particular on an exaggerated

notior of Man's innate qualities as tending towards destruction.

11S5pe Carl E.Schorske, "Politics and Patricide in Freud's
Interpretation of Dreams", American Historical Review 78-2
{April 1973), pp. 328-47, this information, pp. 330-31; for
Wells see the early chapters of Lovat Dickinson's, H. G. ¥ells:
His Turbulept life and Times (Harmorndsworth: Penguin, 1972 fronm

London: MacMillan, 1963). See also Erpest Jones, 9p cit.
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The status of his romances as fictions thus enabled Wells to
come to grips with his troubled emotional life without the
necessity of applying their shadowed assimilations immediately
to himself., In the end he chose not to confront himself but

simply to alter the relative weight of the terms; society is the

root <cause of Man's sorrows, therefore, <Thange it, make a

technocratic utopia anda Tegenerated Manr will naturally follow.

The alteration of society, however, proved a harder task
than either V¥ells or bhis contemporaries--who were for a time
captivated by his visions--seem ever to have 1imagined when he

first set this as Lkis aim with the pubiication of Anticipations

in 1301, Yet that it was an impossible task should not really

have surprised Wells, for as his own The War of the ¥orlds

{1838) had claimed, technological power, 1logically achieved
through science, does not alter Man's innately destructive
tendencies but merely amplifies their effects, 1In his later
works Wells achieves the utopian state by first allowing
animality wedded to technology full scope; afmageddon occurs,
followed by apocalypse: the bad old world is destroyed im a rain
of fire and all the bad old leaders with it. Left to pick up the
pieces are the technocrats. The negative consequences of science
and technology havirg been %tried ard found wanting, logically
speaking nothing 1is left but to try and implement the positive;

consequences; enter, stage right, the millennial kingdom,
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If all this seems to have a biblical ring it is because the
pattern of the apocalypse and millennium is drawn from Christian
eschatological hopes and visions of the ©Day ofdudgement,12
Fundamentally, wells? is a Chris*tian vision, though not
Christian in an orthodox sense. The belief in Man's innate
destructiveness has its zroots, in ¥%eils, in a Calvinist
conviction of the ineradicability of original sin, which Wells
apparently learned from bis wmother.!3 Wells' mother not only

taught him the elements of the creed (together with his letters

12§orman Cohkn, The Pursuit of the Millenmium (New York: Oxford
Univ, Press, 2nd. revised ed,, 1970), pp. 20-21, The pattern,
says Cohn, is one common to both the Jewish and Christian
traditions, and the particular pattern in Wells is dated to
roughly 165 BC, the time of the writing of the Book of Daniel,
In the middle ages, the particular site of Cohn's study, such
millenial expectations flourished primarily among the working
classes and outside the orthodox channels of belief, During the
Reformation versions of these millennial fantasies acquired the
status, within some of the new sects, of orthodoxy. Wells
absorbed the fantasies through his mother's teachings, on which
see following note,

13Norman and Jeanne MacKenzie, op cit., p. 23: "She [ Sarah
Wells) came from a family of Ulster Protestants, given to a
strain of belief much more severe than the body of the Anglican
church in England and more inclined to a fundamentalist view of
revealed religion.” No independent authority is given for this
statement but the MacKenzies also note (23-4) that Wells' having
read Bunyan's Pilgrim's Progress, and having too various other
Low Church theological works available to him accounts for {at
“he least) his evident familiarity with the apocalyptic
tradition, especially when added *o his mother!s teachings,
Wells himself says that his mother's religion "was Low Church,
-and I was disposed to find, even in my tender years, Low Church
theology a little too stiff for me.,.." {Ex. A8%ts, P. 23). The
Low Church branch of the Church of Englard is identified with
the Evangelicals of the late eighteerth century, who tended %o
be Calvinistic.
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and numbers) but inspired his whole upbringing with a religious
atmosphere., #ells hLad great difficulty in breaking free both
from this and his mother's well~intentioned efforts to “fplace"
him in various drapery emporia, From his Experimeant ina

Autobiography (1934) it is cliear that questions of salvation arnd

damnation--and these are Calvinist concerns--vexed him a great
deal, until about 1882, when he experienced what might be called
a "counter-illumipation",

It was in the course of a revivalist mission and I had
been persuaded to go with one of the costume roon
assistants vwho played elder sister to me, The theme was
the extraordinary merit of Our Saviour's sacrifice and
the horror and torment of hell from which he had saved
the elect, The preacher had a fluting voice and a
faintly foreign accent, a fine impassioned white face,
burning eyes and self-conscious hands, He was enjoying
himself thoroughly. He spared us nothing of hell's
dreadfuiness.,,.For a 1ittle while his acconmplished
volubility carried me with him and then my mind broke
ipto amazement and contempt. This was my old <childish
nightmare of God and the wheel; this was the sort of
thing %o scare ten year olds.

I looked at the intent faces about me, at the gquiet
gravity of my friend and again at this gesticulating
voluble figure in *the pulpit, earnest, intensely
earnest=--for his effect, Did this actor believe a word
of the prepostercus monstrosities he was pouring out?
»esFhat was the clue to the manifest deep satisfaction,
the fearful satisfaction of the believers about me? What
had qgot hold of them?

sesA real fear of Christianity assailed me. It was
not a joke; it was nothing funny as the reethinker
pretended. I* was something immensely formidable., It was
a tremendous human fact. W®We, the still congregation,
were spread over the floor, not one of us daring %o cry
put against this fellow's threats, Most of us 1in some
grotesque way seemed to like the dreadful stuff, 14

- D o ———— — ———— -

t442lls, EX. Aut., pp. 128-29,
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The threat of hell was being used to discipline, exactly as

Hells?

sistar

mother had use it upcn young Bertie, Unlike his elder

(Possy, who had died in 1864, aged nine, two years before

Bertie's birth), "a prodigy of Early Piety",

I was indeed {[said w#Wells] a prodigy of Early

Impiety, I was scared by Hell, I did not at first
question the existence o0f Our Father, but no fear or
terror could prevent my feeling that his All Seeing Eye

was

that of an 90ld Sneak and that the Atonemnent for

which I had to be so grateful was either an imposture, a
sham trick of self-immolation, or a crazy
nightmare..,.There was a time when I believed 4in the
story and scheme o0f salvation, so far as I could
understarnd it, just as there was a time when I believed
there was a Devil, but there was never a time when I did
not heartily detest the whole business,

I feared Hell dreadfully for some +time,,.But one

night I had a dream of Hell so preposterous that it
blasted that undesireable resort out of ay mind for
ever, In an old number of Chambers Journal I had read of
the punishment of breaking a mar on the wheel, The
horror of it got into mny dreams and there was Qur Father
in a particularly maligrnant phase, busy basting a poor
broken sinner rotating slowly over a fire built under
the wheel,.,That dream pursued pe 1into the daytinme.
Never had I hated God so intensely. 19

Yet Wells?! mwmothker had also, curiously, withheld this Hell from

him., He notes that in an old devotioral book .in the house,

Sturm's Reflections,

fthere] was a picture...obliterated with stamp paper,
and so provoking investigation., %hat had mother been
hiding from me? By holding the page up *to the light I
discovered the censored illustration represented
hell-fire; devil, pitchfork and damned, all compliete and
drawn with great gusto, 19

151bid., p. 45.

16Ipid., p. 29.
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There is a complex overlapping of affirmation and denial in ail
this that indicates an alﬁost Obssessive guality in Wells?
religious questionings, His mother frightened him with hell (it
was "good enough¥, he says, "to scare me and prevent me calling
either of my [elder] brothers fools, uartil I was eleven or‘
twelve..."!7),> yet she also sought, wordlessly, to protect hinm
from it, thus increasing his sense of its terribleness, He
reports a nightmare so horrifying that it passes over into
absurdity, again a process of affirmation and denial. He claims
too that because of +this dream, "suddenly +the light broke
through to me and T knew this God was a lie."1® Yet five years
later he was still vexed enough by fears of damnation to need,
emotionally speaking, a second closely similar "illumination",
in each case Wells reports a profound terror, first of God (whon
he "hated...intensely"), 1later of the persuasiveness of God's
agents, In the later conversion experience Wells feels himself
to be suddenly isolated from everyone around him, they believing
and he not, The' peculiar subjective inténsity ~of zhat
experience, of being saved from religiorn whilst all around him
were still condemned to suffer it, is an echo in reverse of a
Calvinistic emphasis on the unbridgeable gulf that divides the
elect from the damued,

\7Ibid., p. 45.

18Ibid., p. 45,
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In most forms of Christian belief original sin may be, if
not expunged, *then at least diminished in regard to oneself by
cultivating virtue and eschewing sin. Some Versions of
Calvinism, however, anneal Calvin's npystical doctrine of +*hie
elect in+to a spiritual caste system, with only the elect saved,
the rest ineluctably damned and no act, good or bad, capable of
altering‘one's fate.,1?

This doctrine, or a version of 1it, was the one #Hells
learned as a «child and it had important consequences for his
later beliefs, no less than for the structure of h;s writings.
The Calvinistic s%tructure of damnation appears adain in Wells?
evolutionary t*hinking, and in his recipes for social
amelioration., Those who create the future, the techﬁocrats, are
analagous to the elect, It is thus merally of no conseguence
that it was they who first placed the machineries of death in

the hands of the damned, +hey remain the elect, the savin

[44]
Y
]
(o]

remnant, The others, +hose still shackled to the Palaeolithic
savage within thenselves, these are the damned, ahd the proof of
this 1lies in their use of the powers lent them by the elect.
These latter then, are identified as those who have forsworn
their earthly inheritance, having identified themselves as

evolved beings, those who have dispensed with or effectively

19This particular variant of Calvinism stems from one of 4
Calvin's followers, Beza, whose version of the faith was
enshrined in the decision of the Synod of Dort (1618-13) that
Christ had died only for the elect,
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suppressed their animal instincts., In his 1895 articles, HHuman
Evolution” . and "Morals and Civilization", Wells goes so far as
to identify original sin with an intuition on the part of
theologians of +he gemnuine and original split in Man's nature,
*hat between kis arimal and his civic selves, One would expect,
therefore, as the coroellary to this evoiutionary election, the.
depiction of prehistoric humans as bloodthirsty savages, and
this is in fact how Wells draws them. This is as true, moreover,
of his scientific romances as it is of his OQutline of History
{1920), where the Neanderthals are portrayed, in text and with

lurid accompanying pictures, as far more tigerish than

apelike.29 In his later The Croquet Player {1936), a tale with
which Wells hoped +to0 recapture +the spirit of the early
romances, 2! an evil spirit which possesses sone of . the
characters is ‘traced *to archeologists bhaving disturbed the
graves of ancient savages. This sets the spirits free to wander

20yells, The Dutline c¢f History (London: George Newnes, 1920),
chapter nine, pp. 46-52. Wells was not responsible for all the
illustrations, some of which were supplied by the publisher, but
he presumably exercised editorial control over the weekly par:s
of the work as they were issued, See also Appendix A,

21ap+thony West, "H, G, Wells", in Principles and Persuasions
{London: Eyre and Spotiswoode, 1958), reprinted in Bergonzi
{Ed.), 9p cit., p. 23; YAt the close of his life, from The
Croguet Player onwards, he was trying to recapture the spirit in
‘which he had written The Island of Dr, Moreau, and what haunted
him, and made him exceedingly unhappy, was a tragic sense that
he .had returned +to the real source of what could have been his
strength *oo late," Authority for the statement is conversation
with Wells, c. 1937-43,
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the modern world, wreaking psychic thavoc, inducing in the
victims a  paranoiac fear and, in <the wors%t cases, a total
paralysis of action., Appropriately enough, one of the first +to

h ‘is called

/]

suffer is a Calvinistic minister whose 9pari
Cainsmarsh.

Welis' writings then show an ampbivalent relation to +the
creature he conceives of as essentially human {"Man"), and thus
an ambivalent relation to his self, On the one hand this Man is
full of sin, damned, powerless and the victim of personified
forces who care nothing for him; yet on the other hand he is
elect, immaculate, more powerful than any other creature, the
controller of those forces and of his own destiny. The romances
were, in general, produced more under *the influence of the first
of these attitudes, the utopias mostly under the influence of
the second, Christianity taught Wells these two attitudes and he
rejected both, neither allowing him any genuine self-respect, as

he makes c¢lear in his Autobiography.22

22S5ee Wells, Ex, Aut., pp., 149-53, "A Question of Conscience",
dealing with HWells' coerced confirmation as a communicant in the
Church of England; "[The] wound *o my private honour smarted for
a long time..," (151), Note here *oo the passages previously
cited on Wells' two fcounter-illuminations’ ard this related
passage on p, 126; "It seemed to me much more important to know
whether or no I was immortal than whether or no I was +to make a
satisfactory shop assistant., It might be a terrible thing to be
-out of a crib on the Thames Embankmen* but it would be a far
more terrible thing to be out of a crib forever in the windy
spaces of nothingness.., I would lie gquite still in ny bed
invoking %*he Unknown to 'Speak now. Give me a sign.'" As this
last indicates the two attitudes are in Wells closely linked.
For this reason there are present in many of the romances
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Sciencg, and a diffuse rnotion of socialism as scientific
materialism, revalidated both éttitudes, the one as the
evolutionary past and the other as a vision of the future;
betweén +hese two stools féll» the uneasy, uncomfortable, ~and
dis+tinctly personal present, The precariousness of ﬁan'é
spiritual existence, moving towards salvation but always
slipping back towards perdition, was identified with the tenuous
prehensile grasp of evolutionary Man on civic virtue.

Like his teacher, Huxley, Wells believed that violent and
immoral behaviours were t0o a great extent 1innate in human
beings, Against these anarchistic tendencies both counterposed
the necessity of the inculcation of civility., More than anything
else, Wells +took from his mentor Huxley the ﬁotion that
civility, for Man, depended upon the assertion of will. The
aniversal Men of both Freud and Wells, though genera*ed by guite
different personal circumstances, still are located in the same
space, that defined by the intersection of family relations witﬁ
the ruling (or most powerful) ideology of their iimes, Darwinpian
biology. Freud's Man was partly defined in terms of Freud’'s
"revolt" against vhis father and in terms of those parts of the

world which, to +the vyoung Sigmund, it seened had been

22 (cont'd)utopian elements, and in the utopias there are
present--though usually marginalized to the
"pastit--disharmonious and destructive elements,
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conclusively appropriated by Jacob Freud.23 Freud's Man seemns
far more able +to use reason, to reach a rational equilibriunm,
but Freud does not postulate this achievment (maturity) as +the
recessary or even as the most desireable human state, and one
gets the sense that, even if attained, the state may only be
maintained by a strenuous effort of the will, Maturity is a
possession, something one may acquire, and this often only in
despite of what one is, Similarly, weils' Man, though to a great
extent a product of his scientific schooling, was defined in
terms of those aspects of the world's apocalyptic reality which
Sarah Wells had appropriated, This she achieved by using the
threat of hellfire to discipline young Bertie while at the sanme
+ime, by concealing from him its worst featureg, makiﬁq pboth the
threat and her power %o cortrol it infinitely more credible, But
whatever the ultimate sources of ¥Wells' belief, there 1is no
doubt that in Moreau, no less than in the other romances, the
forces of destruction and unreason are drawn very powerfully,
being frequently stronger than even the ‘irdn will of the
protagonist--in this <case Dr, Moreau himself--and that the
forces available to reason are showr to be brittle and easily

dispersed.

230n this see Carl E. Schorske, op cit.
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Appendix A: Savage Ancestors in Wells

The illustrations in his Qutlire o

Irh

History over which
Wells did exercise control were those drawn by Frank Horrabin,
whom Wells several times invited to his house, Easton Glebe. The
MacKenzies note, op cit, p. 321, that Horrabin, "illustrator,
map-maker and general factotum, spent several days at a timer
down at Faston Glebe.," Horrabin's‘ illus*trations are not so
wildly out of style with those supplied by the publisher Newnes,
that one wmay not speculate Horrabin had a hand in chosing the
illustrations, with Wells' approval, from the publisher's files,
and 1in generally overseeing the visual "look" of the parts as

each was issued from the press.

Interesting in this connection is Wells'! short story,. YTue

Grisly Folk" (Storyteller Magazine, April 1321, reprinted in

Selected Short Stories, Penguin 1958 from Ernest Benn 1327). In

the 1890's ¥ells evidently believed that Modern Man descended
from "the blood-drinking, hairy savages of the A@e of Unpolished

Stone" (Time Machine, Epilogue)., Ey the time he came to write

Qu*tline in 1919, however, new archeological evidence made this
view untenabie, and 50 in  both factual and fictional
versions--and the first *wo thousand words of "Grisly Folk"
-reads like a rejected dzaft from chapter nine of ggg;;gg»-ﬁells

carefully notes that there is no hereditary link between modern

humans and the Neanderthalers, Yet this only serves o sharpen
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the opposition between the two, and the tone of both Wwritings
stokes rather than banks the Suspicion of a lirk between +the two
"races", Then too, if the "true men" are the more evolved, did
they not of necessity have to pass through a Neanderthal-like
stage? In "Grisly Folk" *he recovery of the past, in the openinq‘
frame of the tale, was cause for optimism, but by the time ¥Wells

came to write The Croquer Player (1936), <the happy glow

surrounding the publication of Qutline was totally dissipated
and the ancestors of Modern Man are once again the "cave man,
*he ances*ral ape, the ancestral brute..,{whose) resurrected

savageries are breathing now and thrusting everywhere" {(p. 6i).

More on The Croguet Plaver will be found in chapter fourteen of

the present essay.

140



Bibliography

The bibliography is intended *o help the reader pursue
questions which the main text might raise and 1is accordingly
divided, fo: ease o©f reference, into subject areas, With one
exception, in each area I have followed the usual practice and
alphabetized <the entries, Some of the works listed migh%t easily
fit into *wo (or more) subject areas, but rather than list thenm
twice, I have, not altogether arbitrarily, assigned such works
to their major area., More detailed information on the particular

uses made of works should be sought in the footnotes.

1t Biographies and related articles

Since my assertion of a convergence in the texts of Freud
and ¥ells rests on biographical data, and since this 1is *%he
"point” to which the essay moves, biographies and articles of
biographical interest form *he first subject area, To avoid
multiplying sub-headings, I have also included here biographical

material on Darwin, whick data is the subject of a speculation

in chapter three, note eight.
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2: Books by Wells

Between 1924 and 1926 Wells issued a subscribers edition of

his writings to that time, The Atlantic Edition of the Complete

Works of H. G. Wells {(New York: Scribners). The Atlantic Edition

cannot Treally be considered as conmplete, for Wells continued to
write for another twenty years, nor {so far as the scientific
romances are coacerned) can it be considered definitive, since
the historical basis of @ny argument demands texts from the

1890's, rather *tharn revised versions of those texts from the

it

1920's, The Edition 1is interesting mainly because of he
Prefaces Wells placed in each volume, and the ligh%t these throw
on the romances, Where this Prefatory s*tatement is particularly

interesting I have noted the volume number the work occupies in

the Atlantic Editiopn seguence, Others of Wells! works which

contain informative or interesting prefaces are noted thus;

"preface by Wells",

Wells, H. G,, The Ccuntry of the Biind, and Qther Stories
{London: Nelson, n.d. {c. 1310-117), Preface by #ells.

~====-=-=-_ The Crogquet Player {(New York: Viking, 1937).

-—;-—--, The Island of Doctor Moreaw {London: Pan, 1372,

o

reprinted from London: Heinewmann, 1896)., Text of At, Ed,, V.
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ITI omits *'Introduction' by Prendick's nephew; reprints
inconsistent, some following H., some At, Ed,.

------- , €% al, The Outline of History, Being a Plain History of
Life and Mankind (Londor: George Newnes, 1920), <two vols.,
rebound from the weekly parts issued 1313-20, Illustrations
differ in later abridgements and revisions, :

------- + The Sciepntific Romances of H, G, FHells (London:
Gollancz, 1933). Published in US by Knopf as Seven Famous
Novels; Preface Ly Wells,

------- +» The Time Machine, in Bleiler (84.), Three Prophetic

Science Fiction Novels of Hs G. Hells (New York: Dover,
1960) » Reprint of UK ({Heinemann) first edition, together
with the "lost" episode from the National Observer text of
the novel.

——————— o The War ip *the Air, and particularly how Mr, Bert
Smaliways fared while it lasted (London: George Bell, 1308).
Includes illustrations from magazine serialization of the

novel,

3: Articles by Hells

The current major source for Wells' articles of scientific
journalism is the collection made by editors Robert M. Philmus

and David Y. Hughes in their book, H. G. Wells: Early ¥ritings

Science apd Science Fiction ({Berkeley: Uriv., of California

L
2

Press, 1975), and it is from this bock that most of the articles
I cite are drawn, I have accordingly listed the original place
and date o©of publication of esach article, and followed +his bj

noting its position in Phiimus and Hughes.,
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Wwells, H., G., "Bio-Optimism", Nature 52 {29 Aug. 1895), pp.
410-11, reprinted in Philmus and Hughes, pp. 206=10,
------- , "Human Evolution, an Artificial Process", Fortnightly

Review n.s., 60 (Oct. 1836), pp. 590-35, reprinted in Philmus

and Hughes, pp. 211-19,

-=<=--=, "The Limits of Irdividual Plasticity", Saturday Review

7% (19 Jan. 1895), pp. B89-30, reprinted in Philmus and
Aughes, pp. 36-39,

------- , "Morals and Civilization", Forinightly Review, n.s. 61
{(Feb., 1837), pps. 263-68, reprinted in Philmus and Hughes,
pp. 220-28, Seguel to "Human Evolution",

------- + "The Province of Pain", Scierce and Art 8 (Feb., 1834),
pp. 58-9, reprinted in Philmus and Hughes, pp. 194-93,

------- v "Scepticism of the Instrument™, Mind 13 (1904), pp.
379-93., Originally delivered to the Oxford Philosophical
Society as a lecture, 8 Nov, 1903, revised for publication.
Developed from Wells article, "The Rediscovery  of the
Unigque", Forinightly Review n,s, 50 {July 1831), pp. 106-11,
reprinted in Philmus and Hughes, pp. 22-31. .

4: Critical Studies opr Hells

The listing that follows is not a complete file of all +the
books and articles on Wells' scientific romances, nor need it
be, for mnearly all the books listed contain lengthy
bibliographies, In addition, bibliographies will be found in the
biographies by West, and by Norman and Jeanne MacKenzie listed

in section one of *this bibliography.
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Bergonzi, Berrard, The Early H. G, ¥ells: A 3Study of +he
Scientific Romances (Toronto: Univ. of Toronto Press, 1961),

------- {Ed.), H. Ga» F¥ells: A Collection 9f Critical Essays
(Englewocod Cliffs: Frentice-Hall [Spectrum], 13576).

Bowen, Roger, Experiments 1in Sitatemept: the theme of man’'s
instinctual 1life in selected writings Dby H. Ga. WHells,
unpubliished master's thesis (Burpaby: Simon Fraser Univ,,

1968) ,

Caudwell, Christopher [Pseud. for C., S5St, John Sprigg], Studies
and Further Studies in a Dying Culiture (¥ew York and London:
Monthly Review Press, 13971). Studies printed <£from the
original London 1938 editions; Further Studies separately
paged within the cne volunme,

Harris, Mason, "Science Fiction as the Dream and Nightmare of
Progress", Hest Coast Heview, three parts:

part 13 KCR 9-4 ({April 13975), pp. 3~3,
part 23 ®CE 10-1 (June 1575), pp. 19-26,

part 3; MHCR 10-4 (April 1976), pp. 3~-10,

R
E

Lewis, C. S., "On Science Fiction", from Lewis! posthumous Of
Qther Worlds, <edited by Walter Hooper for Harcourt, Brace,
world {(New York, 1967), pp. 59-73, and reprinted 1in Hark
Rose (Ed.), Science Fiction: A Collection of Critical Essays
{Englewood <Cliffs: Prentice~Hall ([Spectrum], 1376), pp.
103-15,

Parrinder, Patrick ({Ed.), H., G, Wells: The Critical Heritage
(London: kKoutledge and Kegan Paul, 1972). The volume is one
of a series 0f collections of contemporaneous criticisms of
authors., '

Philmus, Robert M., Into the Unknown: The Evolution of Science
Fiction from Francis Godwin to H, G. Wells {Berkeley: Univ,
of California Press, 1970), Includes (slightly revised)
Philmus?! article from PMLA May 13963, "H. G. Wells' The Time
Machine: The Fourth Dimension as Prophecy".

Raknem, Ingvald, H. G. Hells and His Critics {Oslo:z
Universitetsforlaget, 1962).

Wagar, W Warren, H

. ¥ells and the World State (New Haven:
Yale Univ. Press, 19

.

&
6
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5: Critical Studies ©f a general nature

This sectior was created mainly to avoid t00 great a number
of sub-headings. Besides gathering in various works mentioned in
the footnotes, it includes works on allegory, and one literary

psychoanralytic study.

Altick, Richard D., The English Common Reader: A Social History
of the Mass Reading Public; 1800-1300 (Chicago: Phoenix
Books, 1357).

Fletcher, Angus, Allegory: The Theory of a Symbolic Mode
(Ithaca: Cornell UOniv. Press, 1964),

Frye, Northrop, Anatomy of Criticism {(Princeton: Princeton Univ,
Press, 1957, 1971), See especially pp. 186=-203, "The #ythos
of Sunmrer: HRomance",

Lewis, C. S.,, The Allegory of Love {London: Oxford Univ. Press,
1936, 13958) w :

Rogers, Robert, A Psychoanalytic Study of ggg Double in
Litera*ure {(Detroit: Wayne State Univ. Press, 1970).

Sontag, Susan, "The Imaginatior of Disaster", in A
Interpretation (New York: Farrar, Strauss and Giroux,
pp. 120 114y,

Stouk, David and Mary-Anne, "Hagiographical Style 4in ¥Willa
Cather's Death Comes for the Archbishop", Univ, o¢f Toronto
Quarterly 41 (13972), pp. 263-87. \

147



61 Oiher works consulted: psychological

There are two major sources for *he vworks of Frend--wvhat
this section largely consists of--which really resolve into one,
g

The Standard Fdition of the Complete DPsychological  Horks of

Sigmupd Freud (24 vols.,), +ranslated and edited by James

Strachey in collaboration with Anna Freud and assisted by Alix
Strachey and Alan Tyson, pubiished by Hogarth Press and the
Institute of Psycho-Analysis (London, 1953-13968). The second

"source™ 1s the Internatiopal Psycho-Analytic Library, a series

of volumes edited by #¥. Masud R. Khan, also issued Jointly by
Hogarth and thke Institute, consisting of various of Freud's
essays, each separately bournd, The texis of these are (usually)
identical to SE, the only difference being in ?agina£ion.
Because Treud's 1ideas altered throughout his life I have
followed here the practise of the Editors of 3E and 1listed his
works chronologically. EFach essay is followed by a notation of

the volume of SE in which it appears.

Freud, Sigmund {1894), "Neuro-Psychoses of Defense", SE, V. III,

pPp. ©3-8.
------- {1900), Ihe Interpretation of Dreams, SE, V.'s Iv & v,
—_—————— - {1912~-13), Totem ard Taboo, SE, V. XIII, pp. 1=-162..
[ (1914) , "on Schoolboy Psychology", SE, V. £III,
pp.233-end.
S {(1916-17), Introductory Leciures on PsychoAnalysis, S3E,
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Vo's XV & XVI; continuocusly paginated.
- (1919), "The 'Uncanny'®, SE, V. XVII, pp.218-56,

----- -=- (1322), "A Seventeenth Century Demonological Neurosis",
SE_’ V. XIX, ppn 69-1050

~=-=--=-- {1923), The Ego and the Id4, SE, V. XIX, pp. 3-66.

======= {1931), "Why War? [ Letters between Freud and Einstein]",
__S___E, V: XXII' pp. 197-215.

------ - (13932), New Introductory Lectures oR Psycho-Analysis,
SE, V. XXII, pps 3-182, Lectures numbered consecutively with
those of 1317.

i Psycho—-Analysis, IPL 35; see also

....... (1938), An Out
. 1

1i
SE V. XXIII, pp. 14

ine
1-2

\HO

0

Jung, Carl Gustav, Psychological Types (Princeton: Princeton
Univ. Press, 1971, 1976), a revision by R. C. F., Hull of the
translation by H., G. Bayres., V. VI of The Collected Works
0f,»,Jung, Princeton Univ, Press, Bollingern Series XX.

7: Other works consuited: general

Barlow, Nora {Ed.), Darwin and Henslow, the Growth of apn Idea:
Letters, 1831-1860 ({Berkeley: Univ, of California Press,
1967) . ’

Bowle, John, The Imperial Achievement: The Rise and
Transformation o©f the British Enmpire {(London: Secker and
Warburg, 1974).

‘Burchfield, Joe D., lord Kelvin and *he Ade of +the Earth {(New
York: Science History Publications, 1975).

Cohn, Norman, The Puzsuit of ithe Millennium: Revolutiorary
Millenarians and Mystical Anarchists of the Middle Ages (New
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York: Oxford Univ., Press, 2nd. revised and expanded edition,
13970y .

Huxley, T. H,, "Evolution and Ethics" in V. IX of The Collecied
Works of Thomas Henry Huxley ({New York: Greenwood Press,
1368, reprinted from New York: Appleton, 1902). This appears
*o be a facsimile reproduction of the original edition; the
essay  was first published in 1893, and with the
"Prolegomena” in the following year,

Roppen, Georg, Evolution and Poetic Belief: A Sztudy in 3Some
Victorian Hriters {(Folcroft: Folcroft Press, 1356)

Sandison, Alan, The HWheel of Empire: A Study of the Imperial
Idea in Some Late Nineteenth and Early Twentieth Century

Fiction (London: MacMillan, 1367),

Tropp, Martin, Mary Shelley's Monster: The Story of Frankensteipn
{New York: Houghton~-Miflin, 1376).
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