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ABSTRACT 

This t h e s i s  p resen t s  an exegesis  of each of Wordsworth's "Lucy" poems i n  

the  context  of the  poet ' s  frame of mind during two of the  most pa inful  periods 

i n  h i s  l i f e .  The f i r s t  is  the winter  he and h i s  sister Dorothy spent  i n  

Germany i n  1798-1799, when he composed "Strange f i t s  of passion I have known," 

"She dwelt among the  untrodden ways," "A slumber d id  my s p i r i t  s ea l "  and 

"Three years  she grew i n  sun and shower." The second i s  the unproductive 

period t h a t  began i n  the  autumn of 1800 and l a s t e d  u n t i l  the  end of 1801, 

when the  only new poem Wordsvorth is known t o  have composed i s  "I t r a v e l l ' d  

among unknown men." 

My discussion o f  the poems' biographical  background focuses upon the  

complex nature  and o r i g i n s  of Wordsworth's r e l a t ionsh ip  with h i s  s i s t e r .  

During the  winter  of 1798-1 799 Wordsworth was in tense ly  dependent upon 

Dorothy; the  "Lucy" poems probably emerged ou t  of a fantasy  about Dorothy's . . . . . . . . . - / 6 ,  ' t I , < /  ' -  

a' / 
death. The same melancholy in t rospect ion  t h a t  produced P a r t  One of the  two- 

p a r t  Prelude of  1798-1799 a l s o  produced the  "Lucy" poems. S i m i l a r i t i e s  

between the  e a r l y  p a r t  of The Recluse, - Home a t  Grasmere, which Wordsworth 

began i n  the  sp r ing  of 1800, and "I t r a v e l l '  d  among unknown men'' suggest t h a t  

the  l a t t e r  was generated by Wordsworth's at tempts t o  proceed with the  long 

poem. "I t r a v e l l ' d  among unknown men" expresses f e e l i n g s  t h a t  Wordsworth 

could not  tu rn  i n t o  a discourse on p a s t o r a l  l i f e  i n  the  sp r ing  of 1801. 

wordsworth's r e t u r n  t o  the  "Lucy" s e r i e s  a t  t h i s  time suggests  t h a t  h i s  

r e l a t ionsh ip  with h i s  s i s t e r  was on h i s  mind, a s  i t  had been i n  the  winter  of 

1798-1799 and i n  the  sp r ing  of 1800. "I t r a v e l l ' d  among unknown men" is simul- 

taneously a love poem t o  Dorothy and a declara t ion  of independence. 

The "Lucy" poems explore t h e  e f f e c t  of the  death of a g i r l  upon her  

lover .  The c e n t r a l  meaning of the  poems is  contained i n  the  speaker 's  response 



t o  Lucy's death.  The speaker ' s  sorrow co lou r s  h i s  percept ion  of  t he  e x t e r n a l  

un iverse .  The joyous v i s i o n  of  t he  un i ty  of  t h e  universe  t h a t  Wordsworth 

ce l eb ra t ed  i n  "Lines w r i t t e n  a few mi les  above T in t e rn  Abbey'' is obscured i n  

the  "Lucy" poems by the  speaker ' s  s e l f - cen t r ed  g r i e f .  Wordsworth's concern 

wi th  mutab i l i t y  i n  t he  "Lucy" poems foreshadows the  inc reas ing  r e l i a n c e  upon 

God and "the f a i t h  t h a t  looks through death" t h a t  he expressed i n  poems such 

a s  the  "Ode: In t ima t ions  of  Immortality" and "Resolution and Independence" 

a f t e r  1802. 



Strange f i t s  of passion I have known, 
And I w i l l  dare t o  t e l l ,  
But i n  the   over's e a r  alone, , I If C P J  . 
What o n c e  t o  me- b e f e l  . 
When she I lov 'd w a s  s t rong  and gay 
And l i k e  a rose  i n  June, 
I t o  h e r  co t t age  bent my way, 
Beneath an evening moon. 

Upon the  moon I f i x ' d  my eye, 
A l l  over the  wide lea; ,-, 
My horse trudg'd on, an$ t~e; drew nigh 
Those paths  s o  dear  t o  me& 

And now we reach'd the  orchard p l o t ,  
And, a s  we climb'd the  h i l l ,  
Towards the  roof of Lucy's co t  
The moon descended (st i l l .  

- / - 
l C  

.- 
r 1 n  one of those ~wee t dreams . I s l e p t  , ' 

Kind Nature ' s g e n t l e s t  boon f / 

And, a l l  the while my eyes I kept  
On the  descending moon. 

My horse m v e d  on; hoof a f t e r  hoof 
He r a i s ' d  and never s topp'd 
When down behind the  cot tage  roof 
A t  once the  p lane t  dropp'd. -- -." ------ - 
What fond, \andwaywardthoughtswi l l s l ide  f >// ,. 
In to  a Lover's head-- - 

<- r, f / . 
"0 mercy:" t o  myself I c r i e d ,  f / I (  n< ,, \ (,*,, ' f / 

"If  Lucy should be dead!" tq 3 ? f  ; ( - - (  , , 



Song 

She dwelt  among th 'untrodden ways 
Beside t he  s p r i n g s  o f  Dove, -- 

A Maid whom t h e r e  were none t o  p r a i s e  '\ f l  

And very few t o  love.  

A V i o l e t  by a mossy s tone  J 

Half hidden from the Eye! - 
/ 

--Fair, a s  a s t a r  when on ly  one , / 

il- 
Is s h i n i n g  i n  t h e  sky: - 

She l i v ' d  unknown, and few could know 
When Lucy ceas '  d t o  be ; 

But she  is  i n  h e r  Grave, and, oh! 
The d i f f e r e n c e  t o  m e .  



A slumber d id  my s p i r i t  s e a l ,  - - / / /  
I had no human fears:  - 

She seern'd a t h i s  that could not f e e l  
The touch o f  earthly  years.  

No motion has she now, no force 
She ne i ther  hears nor sees 

Rolled round i n  earth's  diurnal course 
With rocks and s tones  and t rees !  



v i i i  

Three years  she grew i n  sun and shower, 
Then Nature s a i d ,  "A l o v e l i e r  flower 
On e a r t h  was never sown; 
This Child I t o  myself w i l l  take,  
She s h a l l  be mine, and I w i l l  make 
A Lady of my own. 

Myself w i l l  t o  my da r l ing  be 
Both law and impulse, and with me 
The G i r l  i n  rock and p l a i n ,  
In  e a r t h  and heaven, i n  glade and bower, C r r  I/ 1 1  / - -  I 

Sha l l  f e e l  an o v e r s e e i n 1  power . 
- , I  / ' ( ' f  ' 

To k i n d l e  o r  res t raxn;  
1 1  I ' ) ,  ' 

She s h a l l  be spor t ive  a s  the  fawn 
That wild with g lee  across the lawn 
O r  up the  mountain spr ings ,  
And h e r s  s h a l l  be the  brea th ing balm, 
And he r s  the  s i l e n c e  and the  calm 
Of mute insensate  th ings .  

The f l o a t i n g  clouds t h e i r  s t a t e  s h a l l  lend 
To her ,  f o r  he r  the  willow bend, 
Nor s h a l l  she f a i l  t o  s e e  
Even i n  the  motions of the storm 
A beauty t h a t  s h a l l  mould her  form 
By s i l e n t  sympathy. 

The stars of midnight s h a l l  be dear  
To he r ,  and she s h a l l  lean  her  e a r  
In many a s e c r e t  place 
Where r i v u l e t s  dance t h e i r  wayward round, 
And beauty born of murmuring sound 
Sha l l  pass i n t o  h e r  face. 

And v i t a l  f ee l ings  of de l igh t  
Shal l  rear h e r  form t o  s t a t e l y  he ight ,  
Her v i r g i n  bosom swel l ,  
Such thoughts t o  Lucy I w i l l  g ive 
While she and I together  l i v e  
Here i n  t h i s  happy d e l l .  

Thus Nature spake -- the  work was done -- 
How soon my Lucy's race was run l 
She died  and l e f t  t o  me 
This heath,  t h i s  calm, and qu ie t  scene, 
The memory of what has been, 
And nevdr more w i l l  be. 



I t r a v e l l ' d  among unknown Men, 
I n  Lands beyond the  Sea; 

Nor England! d id  I know t i l l  then 
What love I bore t o  t hee .  

'T i s  p a s t ,  t h a t  melancholy dream! 
Nor w i l l  I q u i t  thy shore  

A second time; f o r  s t i l l  I seem 
To love thee more and more. 

Among thy mountains d i d  I f e e l  
The joy of my d e s i r e ;  

And she  I cher i shed  t u r n ' d  h e r  wheel 
Beside an English f i r e .  

'- 7 '13 umrnings shew'd -- thy n i g h t s  conceal 'd  
The bowers where Lucy p l ay 'd  

And-th.i~.-i-s_~ I_. _ . too ,  the  l a s t  green f i e l d  
Which Lucy's eyes  surveyed! 



The t e x t s  of Wordsworth's "Lucy1' poems t h a t  a r e  inc luded  he re  a r e  from 

L y r i c a l  Bal lads  (1800) and Poems, i n  Two Volumes (1807). Unless o therwise  

no t ed ,  a l l  o t h e r  poems quoted i n  t h i s  e s say  are taken from The P o e t i c a l  

Works o f  William Wordsworth, e d .  Ernes t  de S e l i n c o u r t ,  r ev i sed  by Helen 

Darb i sh i r e ,  5 v o l s .  (Oxford: Clarendon P re s s ,  1940-1949, v o l .  I & I1 rev .  

1952). 
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CHAPTER 1: INTRODUCTION ---- 

'To s e e  the  o b j e c t  as i n  i t s e l f  i t  r e a l l y  i s , ' h a s  
been j u s t l y  s a i d  t o  be t he  aim of  a l l  t r u e  c r i t i c i s m  
whatever;  and i n  a e s t h e t i c  c r i t i c i s m  the  f i r s t  s t e p  
towards s e e i n g  one ' s  o b j e c t  a s  i t  r e a l l y  i s ,  i s  t o  know 
one ' s  own impression a s  i t  r e a l l y  is,  t o  d i s c r i m i n a t e  i t ,  
t o  r e a l i s e  i t  d i s t i n c t l y .  . . What is t h i s  song o r  
p i c t u r e ,  t h i s  engaging p e r s o n a l i t y  p re sen t ed  i n  l i f e  o r  
i n  a  book, t o  me? - -- Walter P a t e r ,  Preface  t o  S tud ie s  

i n  t h e  His tory  of t h e  Renaissance (1873) 

This  t h e s i s  p r e s e n t s  a read ing  of the  "Lucy" poems i n  t h e  con tex t  of 

Wordsworth's frame o f  mind du r ing  two of t he  most p a i n f u l  p e r i o d s  i n  h i s  l i f e :  

t h e  l one ly  w in t e r  t h a t  he and h i s  sister Dorothy spen t  i n  Germany i n  1798- 

1799, when he composed "Strange f i t s  of pass ion  I have known," "She dwelt  

I 
I 

among the  untrodden ways ," "A slumber d i d  my s p i r i t  s e a l "  and "Three years  

she  grew i n  sun and shower," and the  unproductive pe r iod  from the  autumn of 

1800 u n t i l  the  end of 1801, when t h e  only new poem Wordsworth i s  known t o  

have composed is "I t r a v e l l ' d  among unknown men. 11 1  

I w i l l  argue t h a t  t h e  f i r s t  four  "Lucy" poems are t h e  product  of  

I Wordsworth's deep dependence upon h i s  sister and o f  h i s  i n a b i l i t y  dur ing  the  

w in t e r  of  1798-1799 t o  s u s t a i n  t h e  joyous pe rcep t ion  of an  o rgan ic  un iverse  

which he had expressed  i n  "Lines written a  few miles above T i n t e r n  Abbeyu 

only  s i x  m n t h s  e a r l i e r . *  They probably emerge o u t  of  f a n t a s i e s  about 

Dorothy's dea th  t h a t  a r e  roo ted  i n  wordsworth's c h i l d h ~ s d ~ r i e s - o f  t he  
-2_- 

-- - -. - -  - -- 

I dea ths  of  h i s  p a r e n t s .  ~ o r d s w o r t h ' s  v i s i o n  o f  a  f ad ing  away of t he  s e l f  
- _ _ 

i n t o  a "sense sublime" o f  "A motion and a s p i r i t ,  t h a t  impels  / A l l  t h ink ing  

th ings ,  a l l  o b j e c t s  o f  a l l  thought ,  / And r o l l s  through a l l  th ings"  i n  

"Tintern ~ b b & y "  i s  overshadowed i n  t h e  "Lucy" poems by t h e  speake r ' s  g r i e f .  

These poems exp lo re  a con f ron ta t i on  wi th  dea th ,  t h e  end of p h y s i c a l  being.  



They express  the  dilemma of mu tab i l i t y  and sugges t  a need i n  Wordsworth t h a t  

was l a t e r  met by a s t r o n g  Anglican f a i t h .  Thus they foreshadow Wordsworth's 

anguished d e s i r e  f o r  t he  assurance  o f f e r e d  by an or thodox C h r i s t i a n i t y  o f  
3 

"another  .-- and a b e t t e r  world" upon the  death of  h i s  b ro the r  John i n  1805. ----- 

l o v e r ,  the  "Lucy" poems may be s a i d  ~ ! l f a l l o w  t he  f l u x e s  and r e f l u x e s  of  the  
-. 

4 
mind when a g i t a t e d  by t h e  g r e a t  and simple a f f e c t i o n s  of  o u r  na ture . "  d % e  

poems echo and i l l u m i n a t e  each o t h e r  and t h i s  cumulative e f f e c t  is gnhanced - ---- _______ _ -_._._I__--___ ---.---l_-___l -- 
-- 

by t h e i r  arrangement a s  a group. The f i r s t  f ou r  "Lucy" poems were o r i g i n a l l y  
- -. ----- - 

---_I___-- --- 

published i n  Volume I1 o f  the  1800 e d i t i o n  o f  L y r i c a l  Bal lads ,  where "Strange 

f i t s  of  passion,"  "She dwelt  among the  untrodden ways" and "A slumber d id  my 

s p i r i t  s e a l "  a r e  p laced  toge the r ,  i n  t h a t  o r d e r .  "Three she  grew" 

fol lows more than e i g h t y  pages l a t e r ,  where i t  is p laced  a f t e r  "Ruth," t h r e e  

of  the "Mathew" poems and "Nutting" ( t he se  poems were a l s o  composed i n  Germany). 

The sequence of these  poems c r e a t e s  a mounting sense o f  l o n e l i n e s s  amd l o s s ;  __ --_ _ _ - 

set a g a i n s t  t h e  backdrop of n a t u r e ,  i n  which "Three y e a r s  she  g~e_w~~l._pilrticipa~t~.s. - ---. ~~ - - I--- 

_ 
This  arrangement sugges ts  t h a t  Wordsworth was aware o f  t h e  themat ic  u n i t y  of  

much of  the  poe t ry  he composed during t h i s  pe r iod ,  and p r e f i g u r i n g  the  group o f  

poems c l a s s e d  a s  "Moods o f  My Own ~ i n d "  i n  1807 i n  Poems, i n  Two Volumes, a l s o  

sugges t s  t h a t  he was a l r e a d y  beginning t o  t h ink  o f  h i s  s h o r t  poems a s  p a r t s  o f  
5 

a l a r g e r  work. The 1800 arrangement of  the  f i r s t  f o u r  "Lucy" poems fo l lows  

t h e i r  probable  o r d e r  o f  composition and i t  w i l l ,  t h e r e f o r e ,  be t he  o r d e r  t h a t  

is followed i n  t h i s  exeges i s  o f  the  poems. 

I n  Apr i l ,  1801, Wordsworth included a copy of "I t r a v e l l ' d  among unknown 

men" i n  a l e t t e r  t o  Mary Hutchinson with t he  i n s t r u c t i o n  t h a t  t h i s  poem w a s  t o  
6 

be read a f  ter "She dwelt  among the  untrodden ways." We may conclude, there-  

f o r e ,  t h a t  t h i s  poem was composed two yea r s  a f t e r  t h e  o t h e r  "Lucy" poems, 

i n  Grasmere. Such an assumption is supported by t h e  t e x t  o f  "I t r a v e l l ' d  



3 

among unknown men": the  poem i s  wr i t t en  i n  r e t rospec t ,  seemingly r e c a l l i n g  

Wordsworth's s t a y  i n  Germany, and the  mood i n  which he wrote the  o t h e r  "Lucy" 

poems, a s  a "melancholy dream" t h a t  is now p a s t .  In  t h i s  poem Wordsworth 

o f f e r s  a t r i b u t e  t o  h i s  love f o r  Dorothy, the  source of much of h i s  f e e l i n g  

f o r  the English landscape, but  a t  the  same t i m e  he dec la res  h i s  independence 

from her.  A t  home i n  Grasmere, Wordsworth's need of Dorothy became l e s s  

in tense  than i t  had been i n  Germany. When they f i r s t  a r r i v e d  i n  Grasmere a t  

the  end of 1799, Wordsworth was wholly coranited t o  a l i f e  shared with h i s  

s i s t e r  and he gave voice t o  t h i s  commitment i n  the  e a r l y  p a r t  of The Recluse, 

Home a t  Grasmere which he began t o  compose i n  the sp r ing  of 1800. But by 1801, 

Wordsworth had begun t o  turn  away from Dorothy, and perhaps t o  a l ready enter -  

t a i n  thoughts of marrying Mary Hutchinson. 

11 I t r a v e l l ' d  among unknown men" was not  published u n t i l  1807 when i t  

appeared i n  Poems, i n  Two Volumes together  with another  poem about Lucy, 

"Amng a l l  lovely th ings  my Love had been. 117 I ,  I t rave l1  ' d among unknown men" 

appeared with the  o the r  "Lucy" poems f o r  the f i r s t  time i n  1815 i n  - 9  Poems 

where i t  followed "Strange f i t s  of passion" and "She due l t  among the untrodden 

ways" i n  the  c l a s s  c a l l e d  "Poems on the  Affect ions."  This is the  pos i t ion  i n  

which Wordsworth suggests  t h a t  t h i s  poem be read i n  h i s  l e t t e r  t o  Mary 

Hutchinson. "Three years  she grew" and "A slumber d id  my s p i r i t  s ea l "  appear 

i n  t h a t  order ,  i n  "Poems of the  Imagination" i n  Poems. I w i l l  d i scuss  "I 

t r a v e l l ' d  among unknown men" i n  a separa te  chapter  from the  o t h e r  "Lucy" poems, 

i n  the  context of wordsworth's l i f e  i n  Grasmere. 

I have taken a b iographica l  approach t o  the  "Lucy" poems because of the  

emotional chord t h a t  they s t r i k e  i n  me.  The poems seem t o  be deeply personal 

and a s  my i n t ~ r e s t  i n  them grew I found t h a t  my i n t e r e s t  i n  the  man behind 

them a l s o  grew: I wanted t o  know more about the  voice I heard speaking t o  me 



4 

through these  poems. The "Lucy" poem a r e ,  f o r  m e ,  a s s o c i a t e d  wi th  a very 

powerful and d i s t u r b i n g  dream I r ecen t ly  had i n  which I w a s  wrappiig my 

mother i n  h e r  shroud. My mother, who was s t i l l  conscious,  was he lp ing  me by 

t e l l i n g  me what t o  do as I wrapped the ma te r i a l  around h e r .  Most v i v i d  were 

my f e e l i n g s  of anguish and dread  as I got  c l o s e r  t o  t h e  moment a t  which I 

would have t o  cover  h e r  f ace ,  when she  would no longer  be a b l e  t o  speak t o  m e  

and t o  comfort me. I perce ive  s i m i l a r  b e r e f t  and anxious f e e l i n g s  i n  Words- 

worth 's  "Lucy" poems. Although I have t r i e d  t o  document any a s s e r t i o n s  I 

make about Wordsworth's f e e l i n g s  o r  p e r s o n a l i t y ,  I have had t o  read  between 

l i n e s  and my argument f i n a l l y  r e s t s  upon i n t e r p r e t a t i o n .  Because the  poems 

mean c e r t a i n  t h ings  t o  me,  I have perhaps tended t o  look f o r  corresponding 

meanings i n  Wordsworth's l i f e .  It may be t h a t  t h i s  t h e s i s  u b t i ~ m a t e l ~  r e v e a l s  

more about me than i t  t r u l y  i l l u m i n a t e s  Wordsworth's l i f e  and poe t ry .  

I n  - L i t e r a r y  Biographl  Leon Edel p o i n t s  o u t  t h a t  "a b iographer  can s e t  

f o r t h  t h e  d a t a  he has  gathered and s tud ied  only  i n  t he  l i g h t  of h i s  own 

understanding. . . . He had taken i n t o  h i s  consciousness  a g r e a t  many docu- 

ments about a n o t h e r ' s  l i f e .  And the  book t h a t  w i l l  emerge w i l l  be  - h i s  v i s i o n ,  

h i s  arrangement, his pic ture ."8  In  refa acing my t h e s i s  wi th  these  observa t ions  - 
I have been inf luenced  by David Ble ich ' s  warning i n  h i s  book Subjec t ive  C r i t i -  

cism t h a t  "No ma t t e r  how f u l l .  . . a p o r t r a i t  may seem. . . and no ma t t e r  how - 
c e r t a i n  one is  of t he  suppor t ing  a r t i f a c t s ,  t h e r e  is  no f i n a l  way t o  decide 

t h a t  a p a r t i c u l a r  b iog raph ica l  formulat ion o f  an au tho r ' s  l i f e  o r  p e r s o n a l i t y  

is o b j e c t i v e l y  true."() The Wordsworth I now f e e l  I know may o r  may no t  bea r  

a profound resemblance t o  the  h i s t o r i c a l  Wordsworth. However, my apprec i a t ion  

of t he  "Lucy" poems has  been markedly enhanced by f a m i l i a r i t y  with the circum- 

s t a n c e s  i n  wtich they were w r i t t e n .  My understanding o f  t h e  poems and of my 

own responses t o  them have been c l a r i f i e d  by l e a r n i n g  about  t he  p o e t ' s  l i f e .  



Because I ag ree  with David B le i ch ' s  s t a n c e  t h a t  a l l  exp lana t ions  o f  
1 

1 . i t e r a ry  works a r e  i n t e r p r e t a t i v e  and s u b j e c t i v e ,  I do n o t  deny the  v a l i d i t y  

of  o t h e r  c r i t i c a l  approaches t o  the  "Lucyu poems. In s t ead ,  I would observe 

t h a t  each c r i t i c  f i n d s  and b r ings  o u t  i n  h i s  read ings  t h a t  which is most 

important  t o  him o r  t o  he r .  For  example, Geoffrey Durrant f i n d s  i t  s i g n i f i c a n t  

t h a t  "Strange f i t s  o f  passion" should be s e n t  "by a mathematician-poet t o  a 

phi losopher-poet ,  i n  t h e  hope t h a t  it  might 'amuse' him." I n  h i s  a r t i c l e  

" ~ e n o ' s  Arrow: Time and Motion i n  Two of  wordsworth's Lucy Poems," Durrant 

d i s cus se s  "Strange f i t s  of passion" and "A slumber d id  my s p i r i t  s e a l "  i n  a 

ph i lo soph ica l  and h i s t o r i c a l  contex t  and he s t r e s s e s  t h e  i n f luence  o f  Newtonian 

phys ics  on Wordsworth which he pe rce ives  i n  bo th  o f  t he se  poems. lo 1n 

Wordsworth's Poe t ry  1787-1814 --- Geoffrey Hartman f i n d s  t h a t  "Strange f i t s  of  

passion" is concerned with t h e  growth of t he  Wordsworthian imaginat ion,  which 

Hartman d e f i n e s  a s  "consciousness of s e l f  r a i s e d  t o  an apoca lyp t i c  p i t c h .  1 1 1 1  

I n  h i s  d i s cus s ion  o f  t he  poem Hartman i d e n t i f i e s  Lucy wi th  t h e  moon -- f o r  

him, t h i s  is t h e  c e n t r e  of t h e  poem: "Lucy, by t h e  very f a c t  of being loved,  

i s  something more than h e r s e l f ,  becomes a landscape even. . . and may n o t  

appear  a s  on ly  a person.  The unconscious y e t  n a t u r a l  t r a n s f e r  from Lucy t o  

the  moon. . . denotes  t h e  power of love  t o  draw t h e  s e l f  o u t  of  i t s e l f .  . . . I1  12 

In  my exeges i s  of t h i s  poem, on t h e  o t h e r  hand, I sugges t  t h a t  t h e  moon repre-  

s e n t s  t h e  power of  n a t u r e  over  man. Throughout my d i scus s ion  of t he  "Lucy" 

poems I emphasize t h e  speake r ' s  percept ion  o f  t he  e x t e r n a l  world,  which is  

coloured by h i s  response t o  t h e  dea th  of  Lucy. I f e e l  t h a t  t he se  poems a r e  
- 

about l o s s  and g r i e f :  f o r  me, t h e i r  meaning is conta ined  i n  t h e  speake r ' s  

f e e l i n g s  about Lucy's dea th .  

Hartman P e g i n s  h i s  d i s cus s ion  o f  Wordsworth's imaginat ion by r e f e r r i n g  t o  

t h e  Preface  t o  t h e  1800 e d i t i o n  of L y r i c a l  Bal lads  i n  which Wordsworth 

emphasizes t h a t  i t  was h i s  i n t e n t i o n  t h a t  i n  t he se  poems t h e  f e e l i n g  should 



6 

"give importance t o  the  a c t i o n  and t h e  s i t u a t i o n  and n o t  t h e  a c t i o n  and the  

s i t u a t i o n  t o  t he  f e e l i n g .  " I 3  Hartman goes on t o  sugges t  t h a t  we, cons ider  t h e  

Romantic l y r i c  "as a development o f  the surmise which turned  a l l  terms 

d e s c r i p t i v e  of m d e  i n t o  terms d e s c r i p t i v e  of  mood."14 Fee l ing  and mood a r e  

words t h a t  I use o f t e n  i n  t h i s  t h e s i s .  For me as w e l l  as for Hartman, t he  

"Lucy" poems a r e  about  f e e l i n g .  My i n c l i n a t i o n  has  been t o  look f o r  t h e  

source  of  t h a t  f e e l i n g  by t u r n i n g  t o  t he  pe r sona l  d e t a i l s  o f  the  p o e t ' s  l i f e .  



CHAPTER 2: GERMANY, 1798-1799 

Wordsworth composed t h e  f i r s t  t h r e e  "Lucy" poems -- "Strange f i t s  of 

pass ion ,"  "She dwelt  among the  untrodden ways" and "A slumber d i d  my s p i r i t  

4eal"  -- dur ing  h i s  s t a y  i n  Gos la r ,  Germany, from October 6 ,  1798, u n t i l  

February 23, 1799.15 Ea r ly  ve r s ions  of  "Strange f i t s  of  passion" and "She 

dwelt  among the  untrodden ways," t o g e t h e r  wi th  a d r a f t  o f  "Nutting" and two 

fragments t h a t  were l a t e r  i n t e g r a t e d  i n t o  The Pre lude ,  the  ep isodes  about 

t h e  s t o l e n  boa t  and " ska i t i ng"  (I: 81-129 and 150-185, 1798-1799 t e x t ) ,  were 

inc luded  i n  a l e t te r  s e n t  t o  Coler idge from Goslar  by William and Dorothy 

Wordsworth i n  e i t h e r  December 1798 o r  January 1799. l6 Although no le t ter  

su rv ives ,  ano the r  w a s  presumably s e n t  t o  Coler idge around t h e  same time 

con ta in ing  "A slumber d i d  my s p i r i t  seal." A l e t t e r  from Coler idge t o  Thomas 

Poole da ted  A p r i l  6 ,  1799, inc luded  t h e  t e x t  of  t h i s  poem which Coler idge 

descr ibed  as "a most sublime ep i taph"  rece ived  from Wordsworth "some months 

ago. "17 The image of " e a r t h ' s  d i u r n a l  course" i n  "A slumber d i d  my s p i r i t  

seal" is reminiscent  of  Wordsworth's r e c o l l e c t i o n  o f  t h e  c l i f f s  cont inu ing  t o  

wheel by h i s  boyhood s e l f  a f t e r  he comes t o  a sudden s t o p  i n  t h e  "ska i t ing"  

fragment. Wordsworth a l s o  r e f e r s  t o  t he  e a r t h ' s  "d iu rna l  round" i n  t h a t  

fragment. These similarities sugges t  t h a t  t h e  two p i e c e s  o f  poe t ry  were 

composed concur ren t ly  and t h e r e f o r e  a l low a more d e f i n i t e  d a t i n g  of  "A 

slumber d i d  my s p i r i t  seal" than could o therwise  be made from Coler idge ' s  

vague r e f e r ence  . 
According t o  a n o t e  which Wordsworth d i c t a t e d  t o  I s a b e l l a  Fenwick i n  

1842-1843,18 "Three yea r s  she  grew" was composed i n  t h e  s p r i n g  of 1799, a f t e r  

he and Dorothy had l e f t  Goslar  on a walking tou r  of  t h e  Hartz Fo re s t ,  around 

February 23-27, 1799.19 The l a v i s h  imagery o f  t h i s  poem, i n  c o n t r a s t  t o  t h e  



spareness  of  the  f i r s t  t h r e e  "Lucyu poems, does indeed evoke the  r e l i e f  the 

Wordsworths f e l t  at the  end of the b i t t e r l y  co ld  win te r  they had experienced 

a t  Goslar:  Dorothy wrote t o  Coler idge about t h e i r  walking t o u r ,  " W e  observed 

t h a t  t he  b r i l l i a n t  green of the earth-moss under t he  t r e e s  made o u r  eyes ache 

a f t e r  being so  long  accustomed t o  t he  snow. @120 However, the  melancholy mood 

i n  which Wordsworth wrote t h e  o t h e r  poems s t i l l  dominates "Three years  she 

grew." This  poem emphasized man's powerlessness a g a i n s t  the  f o r c e s  of 

I1 Nature . " 
The Goslar experience had been an unhappy one: a s  w e l l  a s  s u f f e r i n g  

from the  in t ense  co ld ,  the Wordsworths f e l t  i s o l a t e d  from t h e i r  f r i e n d s  and 

family and inc reas ing ly  a l i e n a t e d  from t h e i r  German neighbours.  Dorothy 

descr ibed t h e i r  s i t u a t i o n  i n  a , l e t t e r  t o  h e r  b r o t h e r  Chr is topher  s e n t  a t  t he  

beginning of February 1799 : 

For more than two months p a s t  we have intended q u i t t i n g  
Goslar i n  the  course of each week, bu t  we have been so  
f r igh tened  by the  co ld  season,  the d read fu l  roads,  and the  
uncovered c a r t s  t h a t  w e  needed no o t h e r  motives. . . t o  
induce us  t o  l i n g e r  here .  W e  have had a success ion  of 
excess ive ly  severe  weather.  . . and t h e  co ld  of Christmas 
day has  n o t  been equa l l ed  even i n  t h i s  c l ima te  during the  
last  century.  It  was so excess ive  t h a t  when we l e f t  t h e  
room where we si t  we were obl iged  t o  wrap ou t se lves  up i n  
g r e a t  c o a t s  e t c .  i n  o r d e r  no t  t o  s u f f e r  much pa in  from the  
t r a n s i t i o n ,  though we only went i n t o  the nex t  room o r  down- 
s t a i r s  f o r  a few minutes. . . Goslar  is n o t  a p l ace  where i t  
is p o s s i b l e  t o  s e e  anything of the manners of t he  more 
c u l t i v a t e d  Germans, o r  of t he  h igher  c l a s s e s .  Its i n h a b i t a n t s  
a r e  a l l  p e t t y  t radespeople:  i n  genera l  a low and s e l f i s h  r ace ;  
i n t e n t  upon ga in ,  and pe rpe tua l ly  of course disappointed.  
They cannot f i n d  i t  i n  t h e i r  h e a r t s  t o  ask of  a s t r a n g e r  a 
f a i r  p r i c e  f o r  t h e i r  goods. . . Be very p a r t i c u l a r  i n  your 
accounts of what you a r e ,  and have been doing. Every t h i n g  
i s  i n t e r e s t i n g  a t  t h i s  d i s t ance .  2 1 

wordsworth's assessment of  h i s  s t a y  abroad as a "melancholy dream" i n  

"I t r a v e l l ' d  among unknown men" echoes a d e s c r i p t i o n  of  h i s  phys i ca l  and 

. 
emotional condi t ion  s e n t  t o  Coler idge from Goslar with the  copies  of  "Strange 

f i t s  of passion' '  and "She dwelt  among the  untrodden ways": 



A s  I have had no books I have been ob l iged  t o  w r i t e  
i n  se l f -defense .  I should have w r i t t e n  f i v e  t imes as much 
a s  I have done but  t h a t  I am prevented by an uneas iness  a t  
my stomach and s i d e ,  with a d u l l  pa in  about  my h e a r t .  I 
have used the  word pa in ,  bu t  uneas iness  and h e a t  are words 
which more a c c u r a t e l y  desc r ibe  my f e e l i n g  -- a t  a l l  e v e n t s  
i t  renders  w r i t i n g  unpleasant .  Reading is now become a  
k ind  of luxury  t o  me .  When I do n o t  read I a m  a b s o l u t e l y  
consumed by th ink ing  and f e e l i n g  and bod i ly  e x e r t i o n s  of 
vo ice  o r  of l imbs,  t h e  consequence o f  those  f e e l i n g s .  

Wordsworth's d e s c r i p t i o n  o f  h i s  condi t ion  and i t s  r e l a t i o n  t o  h i s  work i n  t h i s  

l e t te r  sugges t s  t h a t  he endeavoured t o  f i n d  a r e l e a s e  f o r  t h e  thoughts  and 

f e e l i n g s  t h a t  consumed him dur ing  t h i s  time by t u r n i n g  them i n t o  poe t ry .  

Severa l  yea r s  l a t e r ,  Wordsworth descr ibed  t h e  calming e f f e c t  of  h i s  poe t ry  

on h i s  f e e l i n g s  i n  t h e  "Ode: In t ima t ions  o f  Immortal i ty  from Reco l l ec t i ons  

o f  Ear ly  Childhood" (composed 1802-1804): 

To m e  a lone  t he re  came a  thought o f  g r i e f r  
A t imely u t t e r a n c e  gave t h a t  thought r e l i e f ,  
And I aga in  am s t rong .  

S imi l a r ly ,  i n  1798 Wordsworth's w r i t i n g  seems to  have a c t e d  as a  c a t h a r s i s ,  

a l though h e  s ays  t h a t  he was o f t e n  s o  overcome by "uneasiness" and pa in  t h a t  

he w a s  unable t o  work. Never the less ,  t h i s  was a  very product ive  time f o r  

Wordsworth. During t h e  w in t e r  and s p r i n g  of 1798-1799 he composed numerous 

s h o r t  poems inc lud ing  "Lucy Gray , I 8  "Ruth ," "A P o e t ' s  Epi taph,  " "The Fountain," 

"The Two A p r i l  Mornings," "Matthew," "To a  Sexton," "Nutting," "There w a s  a 

Boy," "Written i n  Germany on one of t h e  c o l d e s t  days o f  t h e  century,"  and t h e  

f o u r  "Lucy" poems. H e  a l s o  composed P a r t  One of  t he  two p a r t  Prelude o f  

The i s o l a t i o n  a t  Gos la r  seems t o  have f looded Wordsworth's mind with 

memories: i n s t e a d  of cont inu ing  wi th  The Recluse,  t h e  g r e a t  work he and 

Coler idge had mapped o u t  e a r l i e r  i n  1798 a t  ~ l f o x d e n , ~ ~  Wordsworth began t o  

compose a p re face  t o  i t ,  The Prelude,  i n  which he used these  memories t o  

t r a c e  " the growth o f  mental power / And love  of  Nature ' s  work" (I: 257-258, 



1798-99). Stephen P a r r i s h  views t h e  i s o l a t i o n  a t  Gos la r  a s  v i t a l  t o  t h e  com- 

p o s i t i o n  of  The Prelude - i n  h i s  i n t roduc t ion  t o  t he  1798-1799 t e x t .  2 3  However, 

t h e  "wondering and thankfu l  tones" P a r r i s h  pe rce ives  i n  t h e  poem seem t o  me  t o  

be imposed upon memories t h a t  a r e  d i s t u r b i n g  and t e r r i b l e .  A t  t h e  conclusion 

of P a r t  One, Wordsworth a s k s  

need I dread from thee  
Harsh judgements i f  I am s o  l o t h  t o  q u i t  
Those r e c o l l e c t e d  hours  t h a t  have t h e  charm 
Of v i s i o n a r y  t h ings ,  and love ly  forms 
And sweet s e n s a t i o n s  t h a t  throw back ou r  l i f e  
And make ou r  infancy a v i s i b l e  scene  
On which t h e  sun is  sh in ing?  (I: 448-464) 

But t h i s  sumd.ng up seems a t  odds wi th  t h e  memories t h a t  have a c t u a l l y  su r f aced  

i n  t h e  course of t h e  poem. 

A t  t h e  c l imax of P a r t  One, t h e  "spots  of  time" passage (I: 258-374), 
9 

Wordsworth r e c a l l s  t h r e e  childhood exper iences  t h a t  had profound and l a s t i n g  

e f f e c t s  upon him. In  t h e  f i r s t  ep isode  an atmosphere of foreboding o r  of 

"b rea th l e s s  s t i l l n e s s "  is broken by t h e  sudden appearance of t h e  drowned man 

from beneath t h e  s u r f a c e  of Esthwaite  Lake. I n  t h e  ep isode  of t h e  mouldered 

g ibbe t  t h e  young Wordsworth i s  p a r t e d  from h i s  a d u l t  companion and h i s  f e a r  

seems t o  l e a d  him t o  t h e  g ibbe t  mast and "a long green r i d g e  of t u r f .  . . / 
t Whose shape was l i k e  a grave" (312-313). Turning t o  l eave  t h i s  s p o t ,  he  sees 

I a g i r l  s t r u g g l i n g  a g a i n s t  t h e  wind t o  reach the  "naked pool  t h a t  l a y  beneath 

1 t he  h i l l s . "  The poet  comments, 

I t  w a s  i n  t r u t h  
An o rd ina ry  s i g h t  bu t  I should need 
Colours and words t h a t  a r e  unknown t o  man 
To p a i n t  t h e  v i s iona ry  d r e a r i n e s s  
Which, while  I looked a l l  round f o r  my l o s t  gu ide ,  
Did, a t  t h a t  t i m e ,  i n v e s t  t he  naked pool ,  
The beacon on the  l one ly  eminence, 
The woman and h e r  garments vexed and to s sed  
By f h e  s t r o n g  wind. (312-327) 



In the  t h i r d  scene Wordsworth r e c a l l s  watching f o r  the  ho r ses  t h a t  were t o  

take him and h i s  b ro the r s  home from school  f o r  t he  Christmas hol idays :  

Th i the r  I repa i red  
Up t o  the  h ighes t  sum mi^, ' twas a day 
Stormy and rough, and wi ld ,  and on the  g r a s s  
I s a t e ,  h a l f - s h e l t e r e d  by a naked wa l l ;  
Upon my r i g h t  hand was a s i n g l e  sheep,  
A w h i s t l i n g  hawthorn on my l e f t ,  and t h e r e ,  
Those two companions a t  my s i d e ,  I watched 
With eyes  i n t e n s e l y  s t r a i n i n g  a s  t h e  m i s t  
Gave i n t e r m i t t e n t  p rospec t s  of the wood 
And p l a i n  beneath (340-349)  

During t h e  hol idays  Wordsworth's f a t h e r  d ied ,  and i n  h i s  g r i e f  and bewilder- 

ment the boy concluded t h a t  h i s  f a t h e r ' s  death was a "chastisement" f o r  h i s  

s e l f i s h  a n t i c i p a t i o n  of the hol idays :  

when I c a l l e d  t o  mind 
That day s o  l a t e l y  passed when from the c rag  
I looked i n  such anxie ty  of hope, 
With t r i t e  r e f l e c t i o n s  of moral i ty  
Y e t  wi th the  deepest  passion I bowed low 
To God, who thus co r r ec t ed  my d e s i r e s .  . . . 

( 355-3601 

Each of t hese  gloomy episodes  is concerned with the  e f f e c t  of an en- 

counter  with death upon Wordsworth's childhood s e l f .  They a r e  f i l l e d  with 

t e r r o r ,  l o n e l i n e s s  and g u i l t .  The ep isodes  b u i l d  i n  force  a s  t he  n a r r a t o r ' s  

involvement i nc reases :  t he  t h i r d  and most powerful memory combines the  

atmosphere of foreboding and the  lone ly  "vis ionary d rea r ines s"  of  t h e  o t h e r  

scenes  t o  g ive  t h e s e  f e e l i n g s  a d i r e c t ,  personal  meaning. The n a r r a t o r  i s  no 

longer  an onlooker;  i n s t e a d  of a s t r a n g e r ,  i t  is h i s  f a t h e r  who i s  dead. The 

memory of "the wind and s l e e t y  r a i n .  . . the  bleak music of t h a t  o l d  s tone  

wall ,"  Wordsworth t e l l s  us,  was one t h a t  he o f t e n  re turned  t o ,  t o  "drink / A s  

a t  a fountain" o r  t o  r e f r e sh  h i s  sense of g u i l t  about h i s  f a t h e r ' s  death.  

This  memory, he b e l i e v e s ,  has  cont inued t o  reverbera te  i n  h i s  subconscious 
0 

mind and has  deep connect ions with the growth of h i s  mental o r  imaginat ive 

power : 



I do n o t  doubt 
That  i n  t h i s  l a t e r  t ime when s t o r m  and r a i n  
Beat on my roof a t  midnight ,  o r  by day 
When I am i n  t h e  woods, unknown t o  m e  
The workings of my s p i r i t  thence  a r e  b rought .  

(370-374) 

Wordsworth's a p p a r e n t l y  i d y l l i c  e a r l y  ch i ldhood  w a s  t r a g i c a l l y  d i s r u p t e d  

by t h e  d e a t h  o f  h i s  mother i n  1778, when h e  was less t h a n  e i g h t  y e a r s  o l d .  

The young Wordsworth fami ly  was subsequen t ly  broken up when Dorothy was s e n t  

t o  l i v e  w i t h  h e r  mother ' s  c o u s i n  and h e r  b r o t h e r s  were p l a c e d  under t h e  r i g i d ,  

unsympathet ic  c a r e  o f  t h e i r  mate rna l  g r a n d p a r e n t s ,  o n l y  r e t u r n i n g  t o  t h e i r  

f a t h e r ' s  home f o r  h o l i d a y s .  Wordsworth's f a t h e r ,  John Wordsworth, had been a 

busy man who does  n o t  seem t o  have had much t ime t o  spend wi th  h i s  c h i l d r e n .  

I n  h e r  b iography of  Wordsworth,Mary Moorman s u g g e s t s  t h a t  when John Wordsworth 

d i e d  f i v e  y e a r s  la ter ,  i n  1783, "The r e a l  l o s s  s u s t a i n e d  by t h e  Wordsworth 

c h i l d r e n .  . . was perhaps  l e s s  t h a t  o f  a beloved p e r s o n  t h a n  o f  a happy 

home. . . . During t h e  two o r  t h r e e  fo l lowing  y e a r s  t h e  c o n t r a s t  between 

l i f e  a t  Cockermouth and l i f e  w i t h  t h e i r  unloved g r a n d p a r e n t s  a t  P e n r i t h  w a s  

b i t t e r .  . . . "24 The g u i l t  f e e l i n g s  Wordsworth d e s c r i b e s  i n  The P r e l u d e  

perhaps  d e r i v e d  from a s e n s e  of resentment  towards  a f a t h e r  who seemed t o  have 

abandoned him. 

Dorothy and h e r  b r o t h e r s  were r e u n i t e d  i n  t h e  summer o f  1787 when s h e  t o o  

came t o  l i v e  w i t h  t h e i r  g r a n d p a r e n t s .  A t  t h i s  t i m e  s h e  and Wil l iam r e d i s c o v e r e d  

t h e  l o v i n g  a f f i n i t y  they had s h a r e d  a s  s m a l l  c h i l d r e n .  A poem from t h i s  

p e r i o d ,  "The Vale o f  Es thwai te , "  c e l e b r a t e s  Wordsworth's renewed l o v e  f o r  h i s  

sister i n  a passage  which b e g i n s  wi th  a r e c o l l e c t i o n  o f  h i s  f a t h e r ' s  d e a t h  

t h a t  seems a n  e a r l y  v e r s i o n  o f  t h e  " s p o t s  of t i m e "  passage  from t h e  1798-1799 

~ r e l u d e . ' ~  The p o e t  t h e n  moves t o  romant ic  s p e c u l a t i o n s  abou t  h i s  own dea th .  

Imagining himkelf  upon h i s  deathbed wi thou t  t h e  comfor t  o f  "a mother ' s  arm," 

h e  t u r n s  t o  h i s  sister: 



For I must never  s h a r e  
A t ender  p a r e n t ' s  guardian c a r e ;  
Sure,  from the  wor ld ' s  unkind alarm,  
Returning t o  a mother 's  arm, 
Mist-eyes awhile up ra i s e  t h e  head 
Else-s inking t o  Death 's  j o y l e s s  bed, 
And when by pa in ,  by Death depressed 
Ah! s u r e  i t  g e n t l e r  s i n k s  t o  r e s t .  
A s  when a B a l l ,  h i s  d a r l i n g  toy,  
Tossed upward by some watchfu l  boy 
Meets i n  i t s  quick d e c l i n i n g  course  
The well-known hand t h a t  gave i t  f o r c e ,  
Spr ings  up aga in  wi th  f e e b l e  bound 
Then s o f t e r  f a l l s  upon t h e  ground. 
S i s t e r ,  f o r  whom I f e e l  a love  
What warms a Brother  f a r  above, 
On you, a s  s a d  she marks t h e  scene ,  
Why does my h e a r t  s o  fondly lean?  
Why bu t  because i n  you is  given 
A l l ,  a l l  my s o u l  would wish from Heaven? 
Why but  because I fondly view 
A l l ,  a l l  t h a t  Heaven h a s  claimed, i n  you? 

I have s t r o n g  r e s e r v a t i o n s  about F.W. Bateson 's  hypo thes i s  of  an inces-  

tuous love  between William and Dorothy Wordsworth. H i s  argument t h a t  they 

were w e l l  aware of the  dangerous n a t u r e  of t h e i r  r e l a t i o n s h i p  does no t  con- 

v ince  m e ,  but  some of h i s  p o i n t s  a r e  well-taken: t h e  i n t e n s i t y  of  t h e  f e e l i n g s  

t h e  Wordsworths had f o r  each o t h e r  is r e a d i l y  apparent  from W i l l i a m ' s  poe t ry  

and from Dorothy's j ou rna l s .  
2 6 

However, t h e i r  love  f o r  each o t h e r  is, I f e e l ,  

expressed  with an innocence t h a t  is perhaps no longe r  p o s s i b l e  i n  t h i s  pos t -  

Freudian age. There may very w e l l  have been a s exua l  element i n  t h e i r  r e l a -  

t i o n s h i p  -- a f t e r  being p a r t e d  i n  chi ldhood,  they met aga in  a s  a d u l t s  and 

almost as s t r a n g e r s  -- l i k e  t h e  legend of t h e  hermaphrodite i n  P l a t o ' s  

Symposium, two ha lves  t o  make the  p e r f e c t  whole. But I do n o t  t h ink  t h a t  such 

an a t t r a c t i o n  between them was e v e r  admit ted o r  even t h a t  they were consc ious ly  

aware o f  i t .  Wordsworth's marriage t o  Mary Hutchinson i n  1802 seems a repudia- 

t i o n  of t h e  r e l a t i o n s h i p  h e  had with h i s  s i s t e r ,  f o r  Dorothy and William 

Wordsworth's e l a t i o n s h i p  was i n  many ways l i k e  a marriage: t h e  sense  of  

c lo senes s  and companionship they shared ,  t h e i r  commitment t o  a l i f e  t o g e t h e r  



and t o  William's poe t ry  sugges t  Shakespeare 's  "marriage of t r u e  minds." But 

i n  c o n t r a s t  t o  h i s  a f f a i r  with Annette Vallon and t h e  anx ie ty  and f r u s t r a t i o n  

Wordsworth must have f e l t  a t  being prevented,  o s t e n s i b l y  by circumstances,  

from t ak ing  any r e s p o n s i b i l i t y  f o r  t h e i r  c h i l d , 2 7  h i s  r e l a t i o n s h i p  with 

Dorothy allowed Wordsworth t o  recover  something of t h e  b l i s s f u l  s e c u r i t y  of 

h i s  e a r l y  childhood. The i n t e n s i t y  of  h i s  love  f o r  h i s  sister probably had 

i ts  source  i n  Wordsworth's g r i e f  a t  t he  dea ths  of h i s  p a r e n t s  while  he was a 

c h i l d :  t h e  void t h a t  t h e i r  dea ths  l e f t ,  e s p e c i a l l y  h i s  mother 's ,  was now 

f i l l e d  by Dorothy. 

In  t he  let ter t o  Thomas Poole i n  which Coler idge  enc losed  a copy of "A 

slumber d i d  my s p i r i t  s e a l , "  Coler idge commented t h a t  t h e  poem l i k e l y  o r i g i n -  

a t e d  i n  a f an t a sy  about the  death of Dorothy Wordsworth: 

Oh! t h i s  s t r a n g e ,  s t r a n g e  scene-;hi f ter , 
Death! t h a t  g i d d i e s  one with i n s e c u r i t y ,  and s o  
u n s u b s t a n t i a t e s  t he  l i v i n g  Things t h a t  one h a s  
grasped and handled! / Some months ago Wordsworth 
t r ansmi t t ed  t o  m e  a most sublime Epi taph / whether 
i t  had any r e a l i t y ,  I cannot say.-- Most probably,  
i n  some gloomier moment he had f anc i ed  the  moment 
i n  which h i s  sister might d ie .28  

Many c r i t i c s  a r e  i n c l i n e d  t o  d i scount  t h i s  remark, a rguing  t h a t  t o  i n s i s t  upon 

a real i d e n t i t y  f o r  Lucy a s  Dorothy -- o r  a s  Annette Vallon o r  a childhood 

sweethear t  -- is t o  be r educ t ive  and i r r e l e ~ a n t . ~ '  But given Coler idge ' s  

c l o s e  f r i endsh ip  wi th  t h e  Wordsworths and h i s  awareness of t h e i r  s i t u a t i o n  i n  

Goslar ,  h i s  remark does seem t o  me  t o  provide a va luab le  i n s i g h t  i n t o  t h e  mood 

i n  which Wordsworth might have begun t h e  "Lucy" series. I n  Wordsworth's 

depressed s t a t e  dur ing  t h a t  t e r r i b l e  w in t e r ,  nightmares  about t h e  death of 
I 

1 .  t he  sister whose companionship h e  r e l i e d  upon s o  h e a v i l y  might very w e l l  have 

I preyed upon h i s  mind: wi thout  Dorothy's sav ing  presence ,  Wordsworth would 

have been a lone  is a c o l d ,  h o s t i l e  world. H i s  l i f e  would be l i k e  t h a t  of t h e  

deso l a t e  Fly whose e x i s t e n c e  he  desc r ibes  i n  "wr i t ten  i n  Germany on one of 



the coldes t  days of the  century": 

H i s  sp indles  s ink  under him, foo t ,  l e g ,  and thigh! 
H i s  eyesight  and hearing a r e  l o s t ;  
Between l i f e  and death h i s  blood f reezes  and thaws; 
And h i s  two p r e t t y  pinions of blue dusky gauze 
Are glued t o  h i s  s i d e s  by the f r o s t .  

No brother ,  no mate has  he near  him -- while I 
Can draw warmth from the  cheek of  my love;  
A s  b l e s t  and a s  glad,  i n  t h i s  deso la te  gloom, 
A s  i f  green sumner grass  were the  f l o o r  of  my room, 
And woodbines were hanging above. 

In support of h i s  i d e n t i f i c a t i o n  of Lucy with Dorothy, F.W. Bateson 

c i t e s  a fragment of "Nutting" which addresses Lucy: 

Ah! what a crash  was tha t !  with gent le  hand 
Touch these  f a i r  hazels  -- My beloved ~ r i e n d !  
Though ' t is  a s i g h t  i n v i s i b l e  t o  thee 
From such rude in te rcourse  the  woods a l l  shr ink  
A s  a t  the  blowing of Astolpho's horn. 
Thou, Lucy, a r t  a maiden ' in land bred' t 

And thou h a s t  known 'some nur tu re ' ;  but  i n  t r u t h  
I f  I had m e t  thee here with t h a t  keen look 
Half c r u e l  i n  i ts  eagerness, those cheeks 
Thus [word i l l e g i b l e ]  flushed with a tempestuous bloom, 
I might have almost deem'd t h a t  I had pass 'd 
A houseless being i n  a human shape, 
An enemy of na tu re ,  h i t h e r  sen t  
From regions f a r  beyond the Indian h i l l s .  . . . 30 

A version of "Nutting" was a l s o  included i n  the  l e t t e r  t o  Coleridge from 

Gosler t h a t  contained "Strange f i t s  of passion," "She dwelt among the  

untrodden ways" and the  Prelude fragments. Like the  published t e x t ,  and 

unlike the  fragment quoted above, t h i s  version of "Nutting" does not  address 

Lucy. But the re  is  a s t rong  echo of "She dwelt among the  untrodden ways" 

i n  these  l i n e s  : 

The v i o l e t s  of f i v e  seasons re-appear 
And fade,  unseen by any human eye. . . . 

The concluding admonition t o  a "dearest Maiden" i n  "Nutting" i s  reminiscent 

of WordswortQ1s address t o  h i s  s i s t e r  a t  the  end of "Tintern Abbey." As i n  

"Tintern Abbey," Wordsworth draws on the  pas t  i n  "Nutting" t o  i l l u n i n a t e  the  



presen t  f o r  h i s  companion. Wordsworth had in tended  " ~ u t t i n g "  a s  p a r t  of  

31 The The Prelude,  bu t  subsequent ly  &cided n o t  t o  use i t  i n  t h a t  poem. - 

Prelude is addressed t o  Coler idge.  Perhaps we may reasonably suppose t h a t  

t h e  Maiden addressed i n  "Nuttingf '  -- who is  c a l l e d  Lucy i n  t he  fragment 

quoted above -- is Wordsworth's o t h e r  "beloved ~ r i e n d "  and conf idante ,  

Dorothy. 

' 1  Fur ther  evidence f o r  an  i d e n t i f i c a t i o n  o f  Lucy wi th  Dorothy is  provided 
," 

by "Among a l l  l ove ly  t h i n g s  my Love had been." Wordsworth composed t h i s  

poem i n  1802 about  an i n c i d e n t  t h a t  "took w lace," he  t o l d  Coler idge ,  "about 

seven yea r s  ago between Dorothy and me .  "32 I n  1802 he c a l l e d  t he  g i r l  i n  

I I t h e  poem " ~ m m a ,  a  pseudonym he f r equen t ly  used f o r  Dorothy. When he 

publ ished the  poem i n  1807, "~mma" w a s  khanged t o  " ~ u c y "  and the  poem was 

placed bes ide  "I t r a v e l l ' d  among unknown men." A t  l e a s t  i n  r e t r o s p e c t ,  t h e r e  

w a s  an a s s o c i a t i o n  i n  Wordsworth's mind between t h e  "Lucy" poems and h i s  

f e e l i n g s  f o r  Dorothy. 

I n  t h e  preceding pages I have suggested t h a t  t h e  "Lucy" poems emerged 

o u t  of  a  t e r r i b l e  and perhaps r ecu r r en t  f a n t a s y  about  Dorothy's dea th ,  and 

ou t  of t he  complex na tu re  and o r i g i n s  of  Wordsworth's love f o r  he r .  By 

explor ing  the  e f f e c t  o f  Lucy's dea th  upon h e r  l o v e r ,  Wordsworth spoke h i s  

own f e e l i n g s  and f e a r s .  However, s i n c e ,  un l ike  The Pre lude ,  t h e  "Lucy" poems 

are no t  e x p l i c i t l y  au t iob iog raph ica l ,  I w i l l  r e f e r  t o  t he  "I" o f  these  poems 

a s  t h e  speaker  i n s t e a d  of  as Wordsworth. 

A p a t t e r n  of  f fb l indness ' f  t o  Lucy's m o r t a l i t y ,  followed by a t r a g i c  

awareness emerges i n  t h e  f i r s t  t h r e e  "Lucy" poems. Each sets p r i o r  heedless-  

ne s s  and subsequent knowledge i n  oppos i t ion ,  bu t  by means of  t h i s  r e p e t i t i v e  

s t r u c t u r e  Wo~;dsworth demonstrates  a  "growth of  mental power . ' I  I n  "s t range  

f i t s  of pass ion  I have known" t h e  speaker  apprehends t h e  p o s s i b i l i t y  (and by 

imp l i ca t i on ,  t h e  i n e v i t a b i l i t y )  o f  Lucy's dea th ,  b u t  backs away from the  



knowledge t h a t  ove r t akes  him. In  "She dwelt  among t h e  untrodden 

ways" he tries t o  exp re s s  t h e  "d i f fe rence"  Lucy's dea th  h a s  meant 

t o  him: now t h a t  s h e  i s  dead the  speaker  t r ies  t o  evoke h e r  

l i v i n g  presence,  but  he can only re-capture  an  e l u s i v e  impression 

of  h e r .  "A slumber d i d  my s p i r i t  s ea l "  p l a c e s  t h e  speake r ' s  

p a i n f u l  pe r sona l  f e e l i n g s  about  Lucy's dea th  i n  t h e  con tex t  of  

man's p l a c e  i n  n a t u r e ' s  un iverse .  The l i v i n g  Lucy was p a r t  of  a 

un iverse  governed by t i m e ;  i t  i s  only a f t e r  s h e  is dead t h a t  Lucy 

need n o t  s u f f e r  change, because she  has  become p a r t  o f  an inanimate 

and un fee l ing  realm o f  " th ings  ." 
The p a t t e r n  of  epiphany is  less e x p l i c i t  i n  " ~ h r e e  yea r s  s h e  

grew," bu t  t h e r e  is  s t i l l  a s t r o n g  sense  of  "before  and a f t e r "  i n  

t h e  speake r ' s  evoca t ion  of  t h e  p a s t  time o f  Lucy's l i f e ,  which is  

s e t  a g a i n s t  t h e  p re sen t  moment from which she  i s  absent  i n  t h e  l a s t  

s t anza :  

Thus Nature  spake -- t h e  work was done -- 
How soon my Lucy's race  was run! 
She d i ed ,  and l e f t  t o  me  
This  hea th ,  t h i s  calm, and q u i e t  scene ;  
This  memory of  what has  been, 
And never  more w i l l  be. 

I n  "Three years  she  grew" Lucy's l i f e  is r e c a l l e d  i n  t h e  con tex t  of  

h e r  r e l a t i o n s h i p  w i th  "Nature." The wider focus of  t h i s  poem and 

o f  "A slumber d i d  my s p i r i t  s ea l "  perhaps e x p l a i n s  Wordswo r t h '  s 

p l a c i n g  them i n  "Poems of t h e  Imagination" i n  1815 whi le  a s s i g n i n g  

t h e  o t h e r  "Lucy" poems t o  "Poems of  t h e  Affec t ions" .  



"STRANGE -- - - -  - FITS OF - P A S S I O N  . . - 1 HAVE KNOWN" - - - - - -- - 

Of a l l  t h e  "l.ucy" poems, o n l y  "Strange f i t s  of i s  

r ecogn izeab ly  o l y r i c a l  - b a l l a d .  Although u n l i k e  most t r a d i t i o n a l  

b a l l a d s  n o t h i n g  a c t u a l l y  h i ~ p p e n s ,  t h e  a tmosphere  01 t h e  poem 
/ ----- 3 

a r o u s e s  a n  e x p e c t a t i o n  o f  t r a g e d  The s p e a k e r  i n t r o d u c e s  h i s  t a l e  - 
by d e s c r i b i n g  h i s  e x p e r i e n c e  as "S t range  f i t s  o f  p a s s i o n  I have 

known. . . .": u s i n g  t h e  word " s t r a n g e u  evokes  t h e  t r a d i t i o n a l  

b a l l a d  world  o f  t h e  s u p e r n a t u r a l  o r  t h e  m y s t e r i o u s .  T h i s  e f f e c t  i s  

h e i g h t e n e d  as  h e  goes  on t o  c o n f i d e  t h a t  he  " w i l l  d a r e  t o  t e l l /  But 
-- 

i n  t h e  Lover ' s  ear a l o n e , /  What once  t o  me  b e f e l l . "  These l i n e s  

i n t i m a t e  t h a t  i t  is dangerous  t o  speak  of t h i s  e x p e r i e n c e .  Pe rhaps  
9 

t h e  n a r r a t o r  f e a r s  t h a t  by s p e a k i n g  of h i s  p remoni t ion  o f  Lucy ' s  

d e a t h  he  wil.1 make i t  happen. In  t h e  e a r l y  v e r s i o n  s e n t  t o  C o l e r i d g e  

from G o s l a r ,  t h e  poem h a s  a  f i n a l  s t a n z a  i n  which w e  a r e  t o l d  t h a t  

t h e  n a r r a t o r ' s  f e a r s  have come t o  p a s s :  

Once, when my l o v e  was s t r o n g  and gay,  
And l i k e  a  r o s e  i n  J u n e ,  

I t o  h e r  c o t t a g e  b e n t  my way, 
Beneath t h e  e v e n i n g  ?loon. 

Upon t h e  moon I f i x e d  my eye 
A l l  o v e r  the wide l e a :  

My h o r s e  t r u d g ' s  o n ,  and we drew n igh  
Those p a t h s  s o  d e a r  [ t o ]  me. 

3 

And now I ' v e  reached t h e  o r c h a r d - p l o t ,  
And as w e  c l imbed t h e  h i l l ,  

Toward's t h e  roof  o f  Lucy's  c o t  
The moon descended s t i l l .  

I n  one o f  t h o s e  sweet  dreams I s l e p t ,  
Kind n a t u r e ' s  g e n t l e s t  boon, 

&d a l l  t h e  w h i l e  my e y e s  I k e p t  
On t h e  descend ing  moon. 



My horse  moved on;  hoof a f t e r  hoof 
H e  r a i s e d  and never s topped,  

When down behind the  c o t t a g e  roof 
At once the  p l ane t  dropp'd. 

Strange a r e  the  f anc i e s  t h a t  w i l l  s l i d e  
I n t o  a  l o v e r ' s  head, 

"0 mercy" t o  myself I c r i e d  
I f  Lucy should be dead!" 

I t o l d  h e r  t h i s :  h e r  l augh te r  l i g h t  
Is r ing ing  i n  my e a r s ;  

And when I th ink  upon t h a t  n i g h t  
My eyes  a r e  dim with t e a r s .  

A " f i t  - 
i n  a  moment 

The speaker  

he has  f e l t  

of passion" is gene ra l l y  used t o  desc r ibe  an act_ committed 

of  abandon o r  du r ing  a  momentary l o s s  of s e l f  c o n t r o l .  

t e l l s  us  he has  had " f i t s "  of  pa s s ion ,  which sugges t s  t h a t  

t h i s  way more than once, a l though he goes on to  desc r ibe  a 

s i n g l e  occasion.  

The second word of  the  opening phrase,  " f i t s , "  pos se s se s  a 

number of  connota t ions  which bea r  upon the  meaning of  t he  poem. A 

" f i t "  commonly denotes  a t r a n s i t o r y  a f  f l e c t i o n  o r  paroxysm of  h y s t e r i a  -- 
o r  lunacy. The major e f f e c t  of  " f i t s " ,  t h e r e f o r e ,  i s  t o  reduce t he  

i n t e n s e  emotional exper ience  suggested by the  use o f  "passion" (which 

"Strange f i t s "  modi f ies )  t o  a  momentary a t t a c k  of madness o r  a  l o s s  of  

s e l f - c o n t r o l  t h a t  ha s  s i n c e  been thrown o f f ,  o r  s o  the  speaker  

endeavours t o  persuade us. A " f i t "  may a l s o  d e s c r i b e  a bod i ly  state 

o r  a f f l i c t i o n  t h a t  p resages  dea th ,  a l though t h i s  use o f  t he  word is, 

34 
and was i n  Wordsworth's time, a r c h a i c :  as he goes on with h i s  s t o r y ,  

t he  speake r ' s  " f i t s "  a r e  revea led  t o  be a  mental c r i s i s  t h a t  is  

grounded i n  o r  foreshadows t h e  phys ica l  f a c t  of  dea th .  Th i s  a r c h a i c  
C 
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usage sugges t s  t h e  language of  the o l d  t r a d i t i o n a l  b a l l a d s .  A " f i t "  

is  a l s o  a p a r t  of  a poem o r  a song -- a s t a n z a  o r  a can to .  This  

meaning sugges t s  the s p e a k e r ' s  e f f o r t  t o  r ega in  c o n t r o l  ove r  h i s  

f e e l i n g s ;  he admits  h i s  "passion" t o  us  a b i t  a t  a t i m e ,  i n  s t a n z a s ,  

o r  i n  " f i t s  and starts". If h i s  t e l l i n g  of h i s  "passion" i s  

s t r u c t u r e d ,  perhaps i t  may be c o n t r o l l e d .  

"Passion" is used by the  speaker  t o  de f ine  a d i s t u r b i n g  premonition 

of h i s  swee thea r t ' s  dea th ,  and is thus  set a g a i n s t  h i s  love  f o r  Lucy: 

death,  n o t  Lucy, f i l l s  h e r  l o v e r  with "passion". Although w e  commonly 

use "passion" t o  imply sexua l  love,  and the  c l o s e  proximity of "passion" 

and "Lover" i n  t h i s  s t a n z a  tends t o  b r i n g  t h i s  usage t o  mind, t he  word 

has  i t s  o r i g i n s  i n  " su f f e r ing , "  e s p e c i a l l y  t he  s u f f e r i n g  of C h r i s t  on 

t he  c ros s ,  and is c l o s e l y  t i e d ,  t h e r e f o r e ,  t o  l i f e  and dea th ,  and t o  

l i f e  a f t e r  dea th  o r  redemption. But i n  t h e  course of  t h e  " ~ u c y "  poems, 

Lucy's death r e v e a l s  h e r  t o  be a c r e a t u r e  of  a p h y s i c a l  un iverse .  The 

l o v e r ' s  "passion" is indeed an a n t i c i p a t i o n  o f  e t e r n i t y ,  b u t  i t  is the  

c y c l i c a l  realm of  e a r t h ' s  "d iurna l  course" ("A slumber d id  my s p i r i t  

s ea l " )  t h a t  he is  u l t i m a t e l y  confronted wi th ,  r a t h e r  than t h e  s p i r i t u a l  

realm of God. 

"Passion" is  c l o s e l y  l i n k e d  with p a s s i v i t y :  one s u f f e r s  pass ion ,  

o r  is  ac t ed  upon by i t .  Thus, t he  speaker  i n t roduces  h i s  s t o r y  i n  t h e  

pass ive  voice o r  te l ls  us what "once t o  me be fe l l " .  Lucy's l o v e r  

endeavours t o  r ep re s s  h i s  "passion," bu t  i t  becomes c l e a r  i n  t h i s  poem 

and i n  t he  o t h e r s  t h a t  t h i s  is a "passion" t h a t  cannot be  overcome o r  

ignored -- man must be pass ive  i n  t he  f ace  of  dea th ,  i n  t h e  end he can 
35 
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I n  t he  opening l i n e s  of  the  second s t a n z a  t he  speaker  recalls 

how Lucy seemed t o  him a s  he set o u t  f o r  h e r  c o t t a g e :  "When she  I 

lov 'd  was s t r o n g  and gay/ and l i k e  a rose  i n  June. . . ." The use of  

the  p a s t  t ense  he re  ("When she I l ov 'd  was. . . .") imp l i e s  t h a t  Lucy 

is no longer  "s t rong  and gay:" This  sugges t ion  t h a t  Lucy's youth,  i f  

n o t  h e r  l i f e ,  is now ove r  is s t rengthened  by h e r  equa t ion  wi th  "a rose 

i n  June". The a s s o c i a t i o n  o f  t r ans i ence  and decay wi th  ro se s  i s  (and 

was i n  1798) a comam poet ic i sm.  Wordsworth's op in ions  about  "poet ic  
36 

d ic t i on"  expressed i n  t he  1800 P re face  sugges t  t h a t  he a n t i c i p a t e d  a 

p a r t i c u l a r  response from h i s  r eade r  by using such a  phrase:  t h e  use 

o f  such ready o r  un insp i red  (and hence "unpassionate") words t o  

desc r ibe  Lucy r e i n f o r c e s  my impression t h a t  i n  t e l l i n g  h i s  s t o r y  t h e  

n a r r a t o r  is  a t t empt ing  t o  diminish t he  e f f e c t  of  h i s  exper ience .  But 

when the  a s s o c i a t i o n  of  ro se s  and June wi th  t r a n s i e n c e  is  coupled wi th  

t he  imp l i ca t i ons  of  t he  p a s t  t ense ,  t h i s  apparen t  complacency i s  

undercut.  The l o v e r ' s  t r a n q u i l i t y  is exposed a s  f a l s e .  He  i n a d v e r t e n t l y  7 
r e v e a l s  t h e  t r u t h  of h i s  "fond and wayward thoughts":  i f  Lucy is  n o t  I 
dead now, she i s  a t  l e a s t  changed from what she w a s ,  and a t  some time i n  

t h e  f u t u r e  she w i l l  d i e .  

Because I have argued t h a t  t he  "LUCY" poems exp re s s  Wordsworth's 

own f e e l i n g s  o r  f e a r s ,  some comment about the  p o e t ' s  conscious i n t e n t  

versus  h i s  empathic involvenrent with h i s  n a r r a t o r  seems c a l l e d  f o r  here .  

Wordsworth's i d e n t i f i c a t i o n  o f  poe t ry  with pass ion  i n  t h e  Preface  t o  t he  

1800 e d i t i o n  of L y r i c a l  Bal lads  sugges ts  t h a t  each o f  h i s  poems exp re s se s  

a p r o j e c t i o n  o f  h i s  own responses  i f  he were t o  be p laced  i n  a p a r t i c u l a r  
3 7 

s i t u a t i o n  of c i rcumstance.  A t  l e a s t  a t  t h e  moment o f  w r i t i n g ,  Wordsworth 

seem t o  c la im i n  t he  P re face ,  t h e  f e e l i n g s  expressed i n  a l l  o f  h i s  poems 

a r e  h i s  own. On the  o t h e r  hand, Wordsworth's no t e  t o  "The Thorn" i n  t he  
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t h e  1800 e d i t i o n  of  L y r i c a l  Bal lads  about  h i s  use of  a f i r s t  person 

n a r r a t i v e  " t o  show t h e  manner i n  which men c l eave  t o  t he  same i d e a ;  and 

t o  fo l low the  t u r n s  o f  pa s s ion ,  always d i f f e r e n t  y e t  n o t  pa lpably  

d i f f e r e n t ,  by which t h e i r  conversa t ion  i s  swayed1', sugges t s  a precedent  

f o r  d i s t i n g u i s h i n g  between poe t  and n a r r a t o r  i n  t h e  "Lucy" poems. A s  

w e l l ,  these  poems have been very c a r e f u l l y  c r a f t e d .  Wordsworth's 

penchant f o r  r e v i s i o n  i s  apparent  from Dorothy's j o u r n a l s  i n  which she  

f r equen t ly  remarks upon t h e  pa in  Wordsworth s u f f e r e d  a s  a consequence 
38 

of  r e v i s i n g  h i s  poems. A s  w e l l ,  Coler idge complained i n  h i s  notebook 

i n  1803 t h a t  Wordsworth's " co r r ec t i ons ,  coming o f  n e c e s s i t y  s o  o f t e n ,  

a t  t h e  end o f  every 14 o r  20 l i n e s  -- o r  whatever t he  poem might chance 
39 

t o  be -- wore him ou t .  . . . I 1  Separa t ing  Wordsworth's conscious i n t e n t  

and empathic involvement i n  t h e  "Lucy" poems, which ( i n  c o n t r a s t  t o  

I1 The Thorn") a r e  much more " l y r i c a l "  than they a r e  "bal lads" ,  seems 

n e i t h e r  e n t i r e l y  p o s s i b l e  no r  d e s i r a b l e .  However, I w i l l  assume t h a t  

t h e  f i n i s h e d  o r  publ i shed  poem may be d i s t i n g u i s h e d  from the  i n i t i a l  

spontaneous outpouring and t h a t  Wordsworth was w e l l  aware of  t h e  

imp l i ca t i ons  of  using a phrase  such a s  " l i k e  a rose  i n  June" t o  desc r ibe  

Lucy. 

The foreboding equa t ion  of  Lucy with t h e  b r i e f  f lowering o f  ro se s  

is echoed i n  h e r  l o v e r ' s  r i d e  t o  h e r  co t t age  "beneath an  evening moon," 
40 

o r  beneath a moon t h a t  i s  s e t t i n g .  The moon i s  one o f  t he  major images 

man has  of  t he  cyc l e s  o f  na tu re :  b i r t h ,  dea th  and renewal. The moon 

waxes and wanes, and then waxes aga in .  The moon, however, remains 

unchanged throughout i t s  cyc l e :  t he  change occurs  i n  ou r  percept ion  

o f  t he  moon, r a t h e r  than i n  t h e  moon i t s e l f .  But once Lucy is  dead, l i k e  



the  rose  she  w i l l  be gone fo reve r  as a p a r t i c u l a r  o r  i n d i v i d u a l  e n t i t y .  

O r  a s  Ben Jonson wrote ,  

Suns t h a t  s e t ,  may r i s e  aga in :  
But i f  once w e  l o s e  t h i s  l i g h t  
'T i s  with us pe rpe tua l  n i g h t .  4 1 

The use of  "bent my wayn t o  desc r ibe  t h e  r i d e r ' s  s e t t i n g  o f f  towards 

LUCY'S  c o t t a g e  sugges ts  t h a t  h i s  journey is  going t o  be a d i f f i c u l t  one 

and t h a t  he w i l l  have t o  s t r u g g l e  t o  reach the  c o t t a g e .  The r i d e r  seems 

t o  bea r  the  g r e a t  weight of  t he  moon upon h i s  back, j u s t  a s  he l a t e r  b e a r s  

t h e  burden o f  h i s  anx ie ty  about Lucy's death.  Jux tapos ing  the  r i d e r ' s  

movement with t h a t  of t he  moon's each of  the  four  middle s t a n z a s  slows 

down o r  impedes t h e  r i d e r ' s  p rogress .  The moon moves always ahead of the 

r i d e r ;  he is  unable t o  ca tch  up. Looking back upon h i s  journey,  i t  seems 

t o  the  speaker  t h a t  i f  on ly  he could have reached Lucy's c o t t a g e  before  
\ 

t h e  moon dropped behind i t ,  he might have escaped the  shocked awareness 

of  Lucy's m o r t a l i t y  t h a t  t h e  moon's mvement t r i g g e r e d  - and thus ,  

perhaps,  saved Lucy. But a s  he r e l i v e s  h i s  journey,  he knows he could 

no t  move quick ly  enough, j u s t  a s  he is now unable t o  evade h i s  f e a r .  H e  

r i d e s  towards Lucy a s  though he were moving i n  a dream: 

I n  one o f  those sweet dreams I s l e p t ,  
Kind Nature ' s  g e n t l e s t  boon! 

The e f f e c t  of end le s s  movement, a s  i f  i n  a dream o r  a t r ance ,  is 

inc reased  by t h e  r e p i t i t i o n  of  t h e  word "and" a s  t he  n a r r a t o r  d e s c r i b e s  

h i s  journey,  t oge the r  with t he  repeated re fe rences  t o  t h e  moon's 

"descending" and such phrases  a s  "my horse  t rudged on", "my horse  moved 

on'' and "hoof a f t e r  hoof/  He r a i s ' d  and never  s topp 'd .  . . ." The 

running-on qf a thought from one l i n e  t o  the nex t ,  a device used 
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throughout the poem ( f o r  example, "And a l l  the  while  my eyes  I kept /  On 

t h e  descending moon") a l s o  slows down the  poem's rhythm i n  sympathy with 

the  r i d e r ' s  slow progress .  

The l i n e s  "I t o  h e r  co t t age  bent  my way/ Beneath an evening moon" 

a l s o  suggest  t h a t  the  r i d e r  bows down t o  t he  moon. This  impression becomes 

s t r o n g e r  two s t a n z a s  l a t e r ,  when t h e  speaker  r e f e r s  t o  "Kind Nature ' s  

g e n t l e s t  boon" (my i t a l i c s )  : "Nature's" power t o  g ran t  "boons" impl ies  

t h a t  man is h e r  v a s s a l .  The "boon" Nature g r a n t s  is t h e  "sweet dream1' of  

heedlesslwss.  The r i d e r  is j o l t e d  o u t  o f  t h i s  dream by a sudden f e a r  f o r  

Lucy's l i f e  when t h e  moon, Nature ' s  r e p r e s e n t a t i v e ,  drops behind Lucy's 

co t t age .  H e  i s  made suddenly and p a i n f u l l y  aware o f  dea th ,  the  power t h a t  

Nature ho lds  ove r  man. 

The man and the  moon converge upon Lucy's c o t t a g e  bnd they a l s o  seem 
--- I 

t o  rnerge i n t o  one ano the r  i n  t he  d i s t o r t e d  syn tax  o f  "Upon the  moon I 

f i x ' d  my eye , /  A l l  over  t h e  wide lea"  i n  s t anza  t h r e e .  Does " A l l  over  

t he  wide l ea"  r e f e r  t o  t he  moon's l i g h t ,  o r  t o  the  speake r ' s  eye? Although 

t h e  speake r ' s  premonition of  Lucy's death seems t o  be t r i g g e r e d  by an 

o u t s i d e  agency, t h e  moon, h i s  f e a r  f o r  Lucy a c t u a l l y  emerges o u t  o f  t he  

depths  o f  h i s  own subconscious,  t o  change h i s  "sweet dreams" i n t o  nightmare 

and t o  thereby shock him awake. The r i d e r  does no t  race  a g a i n s t  t he  moon 

but  a g a i n s t  h i s  own mind. H i s  <nab i l i t y  t o  reach Lucy's c o t t a g e  before  t he  

moon drops behind i t  sugges t s  t h a t  he is no longe r  a b l e  t o  c o n t r o l  o r  

r e p r e s s  h i s  f e a r .  

The word "f ix 'd"  i n  t h e  f i r s t  l i n e  of  s t a n z a  t h r e e  ("Upon t h e  moon I 

f i x ' d  my eye:') sugges t s  a mesmerized concen t r a t i on  upon the  moon: Lucy's 

l ove r  r i d e s  towards h e r  c o t t a g e  s t a r i n g  "f ixedly1 '  a t  t h e  foreboding 



moon. But i n  s p i t e  o f  t h e  r i d e r ' s  c l o s e  a t t e n t i o n  t o  t h e  moon's 

r e l e n t l e s s  movement towards  I,ucyls c o t t a g e ,  i t  n e v e r t h e l e s s  seems t o  

I 1  drop suddenly,  o r  a t  once" beh ind  t h e  c o t t a g e  r o o f .  The p r o s p e c t  o f  

Lucy's  d e a t h  seems sudden and unexpected because  a 1  though t h e  s p e a k e r  

h a s  presumably bestowed t h e  c l o s e  a t t e n t i o n  o f  a l o v e r  upon Lucy -- o r  

perhaps  --- because  he  h a s  s o  l o v i n g l y  do ted  upon h e r  -- he h a s  b l i n d e d  

h imse l f  t o  t h e  e f f e c t  o f  t h e  passage  o f  t i m e .  

The slow-moving r e g u l a r i t y  t h a t  c h a r a c t e r i z e s  t h e  r i d e r ' s  journey  

comes t o  a n  a b r u p t  s t o p  a s  t h e  moon drops  beh ind  Lucy's  c o t t a g e :  

My h o r s e  moved on;  hoof a f t e r  hoof 
He r a i s ' d  and n e v e r  s t o p p ' d  
When down beh ind  t h e  c o t t a g e  roof 
At once t h e  p l a n e t  d r o p p l d .  

The r i d e r  is j o l t e d  o u t  o f  h i s  "sweet dreams ." Yet i n  t h e  l i n e s  t h a t  

immediately fo l low,  h i s  sudden epiphany is l a b e l l e d  "fond and wayward 

thoughts"  t h a t  " s l i d e /  -- i n t o  a 1,over's head" (my i t a l i c s )  : d e s i r i n g  t o  

r e t u r n  t o  h i s  former dream-like s t a t e ,  t h e  s p e a k e r  seems t o  deny h i s  

rude awakening. Hence, t h e  s low,  g e n t l e  rhythm o f  t h e  rest of t h e  poem 

is  k e p t  up i n  t h e  f i n a l  s t a n z a :  

What fond and wayward thoughts  w i l l  s l i d e  
I n t o  a Lover ' s  head -- 
I1 0 mercy!" to  myself I c r i e d ,  
"If Lucy s h o u l d  be  dead!" 

The s p e a k e r ' s  r e f e r e n c e  t o  h imse l f  i n  t h e  t h i r d  pe rson  i n  t h e  second 

l i n e  of t h i s  s t a n z a  ( " I n t o  a Lover ' s  head"),  i n  c o n t r a s t  t o  h i s  use o f  t h e  

f i r s t  person th roughout  t h e  rest o f  t h e  poem, s u g g e s t s  t h a t  he  is t r y i n g  

t o  d i s t a n c e  h i m s e l f  from t h i s  e x p e r i e n c e  o r  t o  r e p r e s s  t h e s e  "fond and  

wayward thoughts  . I1  With h i s  r a t h e r  mechanical  r esponse  o f  "0 mercy!'' t h e  

s p e a k e r  s e e k  t o  a t t e m p t  t o  c o n t a i n  h i s  e x p e r i e n c e  by e x p r e s s i n g  h i s  



response t o  i t  i n  f a m i l i a r  and t h e r e f o r e  "safe"  terms. A t  the  same 

time, however, "0 mercyI" evokes an a s s o c i a t i o n  wi th  p raye r ,  sugges t ing  

the  s e r i o u s  n a t u r e  o f  t he se  thoughts .  Th i s  a s s o c i a t i o n  wi th  p raye r  

sugges ts  i n  r e t r o s p e c t  t h a t  " the  Inver"  t o  whom t h e  speaker  s ays  t h a t  

he w i l l  "dare  t o  tel l"  h i s  "passion" i n  s t a n z a  one is C h r i s t ,  who a lone  

w i l l  l i s t e n  t o  and understand t h e  speake r ' s  s u f f e r i n g .  S i m i l a r l y ,  t h e  

speaker ' s  d e s c r i p t i o n  o f  h i s  "fond and wayward thoughts" o r  h i s  "Strange 

f i t s  o f  passion" evoke an  a s s o c i a t i o n  wi th  Henry Vaughan's v i s i o n  of  

heaven i n  "They a r e  a l l  gone i n t o  the world of l i gh t " :  

And y e t ,  a s  ange l s  i n  some b r i g h t e r  dreams 
C a l l  t o  t h e  s o u l  when man doth s l e e p ,  

So some s t r a n g e  thoughts t ranscend  our  wonted themes, 
And i n t o  g lo ry  peep. 42 

But God's presence is no t  f e l t  i n  t h e  un iverse  o f  t he  "Lucy" poems. 

Nature is  the  c o n t r o l l i n g  fo rce  here :  "boons" a r e  gran ted  o r  re fused  a t  

h e r  p leasure .  I f  t he  speake r ' s  c ry  is  read a s  a  p raye r  t o  God, i t  seems 

doomed t o  remain unanswered. I f  i t  is  a  p raye r  t o  Nature ,  i t  seems 

doomed t o  r ebu f f ,  f o r  dea th  is an undeniable and unavoidable f a c t  of  l i f e  

i n  Nature ' s  un iverse .  "0 mercy!' t o  myself I c r i ed"  may be read  a s  a  

p l ea  t o  a g r e a t e r  power, soundless ly  exp esed ,  bu t  i t  a l s o  imp l i e s  t h a t  i 
t h e  speaker  asks  f o r  mercy from h imsel f ,  o r  from h i s  imaginat ion -- t he  

4 3  
source ,  f o r  Wordsworth, of "deep f ee l i ngs"  such a s  these .  But t h e  poem 

ends with the  unremi t t ing  l i n e  " ' I f  Lucy should  be dead! '" These words, 

towards which the  poem has  been always moving, overshadow a l l  t h a t  has  

been s a i d  be fo re .  



"SHE DWELT AMONG THE UNTRODDEN WAYS" .---- - ------- 

The use of f lower imagery t o  evoke one ' s  beloved is a t r a d i t i o n a l  

technique of Engl ish love poe t ry  which Wordsworth makes use of i n  "Strange 

f i t s  o f  passion."  H e  a l s o  uses  i t  i n  "She dwelt  among the untrodden ways," 

comparing Lucy t o  "A v i o l e t  by a  mossy s tone ."  Frances Ferguson sugges t s  

t h a t  by avoid ing  " the s p e c i f i c s  of  cheeks and , roses1 '  and l i k e n i n g  Lucy t o  
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an e n t i r e  f lower,  Wordsworth i nc reases  Lucy's anonymity. These " spec i f i c s "  

were, i n  f a c t ,  used by Wordsworth t o  desc r ibe  Lucy i n  t h e  e a r l y  ve r s ion  o f  

"She dwelt  among the  untrodden ways" s e n t  t o  Coler idge from Goslar :  

Ny hope was one,  from c i t i e s  f a r  
Nursed on a lonesome hea th :  

Her l i p s  were red as roses  a r e ,  r- 
1 Her h a i r  a woodbine wreath. 
.--. 

She lived- among the  untrodden ways 
Beside t he  s p r i n g s  o f  Dove, 

A maid whom the re  were none t o  p r a i s e  
And very few t o  l ove ;  

A v i o l e t  by a  mossy s tone  
Half-hidden from the  eye: 

F a i r  as a  star when only one 
Is s h i n i n g  i n  the  sky! 

7 

\ And she  was g r a c e f u l  a s  t he  broom 
I 
I 

That f lowers  by Car ron ' s  s i d e ;  

/ But slow dis temper  checked h e r  bloom, 
\- And on t h e  Heath she died.  

Long time be fo re  h e r  head l ay  low 
Dead t o  t h e  world was she :  

But now s h e ' s  i n  h e r  grave,  and Oh! 
The d i f f e r e n c e  t o  m e !  

Wordsworth subsequent ly  removed some s i g n i f i c a n t  d e t a i l s  from t h i s  

ve r s ion  of  "She dwelt  among the  untrodden ways" : t h e  publ i shed  poem no 

longe r  tells us t h a t  Lucy s u f f e r e d  from "distemper" . - o r  t h a t  she  was a  
-- 

long  time dfiing. What a r e  l e f t  a r e  t he  ba re  bones. Lucy l i v e d ,  and she  



died .  Beside t h e  t e r r i b l e  f a c t  t h a t  Lucy is dead, t h e  circumstances 

surrounding h e r  death seem u n i q o r t a n t .  The r e s u l t  of  removing these  

d e t a i l s  from t h e  poem i s  increased  poignancy: Lucy's absence i s  much 

more f e l t .  The comparisons o f  Lucy t o  a  v i o l e t  and t o  a s t a r  a r e  now 

set a t  the  c e n t r e  of  the  poem; r a t h e r  than be ing  p a r t  of  a ca ta logue  o f  

h e r  beauty,  they now seem t o  exp re s s  h e r  essence .  The image of  Lucy i s  

a t  once less s u p e r f i c i a l  than t h e  " spec i f i c s "  o f  h e r  l i p s  and h a i r  and 

ha rde r  t o  grasp.  Now t h a t  she  is dead, Lucy's l o v e r  tries t o  "praise"  

h e r  l i v i n g  presence ,  but  he can only  evoke an e l u s i v e  impression of 

what she once was. 

I n  the  f i r s t  s t a n z a  Lucy's way of l i f e  is evoked wi th  images of 

q u i e t  and t r a n q u i l l i t y ,  but  t he se  r e c o l l e c t i o n s  o f  Lucy a r e  co loured  by 

h e r  dea th .  The e f f e c t  of  us ing  "dwelt" ( i n s t e a d  of  " l ived",  f o r  

example) is  t o  emphasize h e r  impermanenc -- Lucy r e s ided  o r  l i nge red  
\ - 

f o r  a  t i m e  among "Th' untrodden ways ." This  la t ter  phrase  conjures  up 

images o f  a  r u r a l  remoteness o r  of  a  s o l i t a r y ,  unhurr ied way of l i f e .  

We a r e  a l s o  t o l d  t h a t  Lucy dwelt "Beside t h e  s p r i n g s  o f  Dove. . . . 1 I 

Because t h e  Dove is a symbol of  the  Holy S p i r i t ,  Lucy's dwel l ing  bes ide  

" the s p r i n g s  of  Dove" sugges t s  t h a t  she ,  too ,  was pure and v i r t uous .  
---.- -- - 

The phrase sugges t s  t h a t  Lucy dwelt nea r  God, t he  source  o r  t he  "springs" 

o f  t he  Holy S p i r i t  and t h a t  Lucy's q u i e t ,  r u r a l  l i f e  was t h e r e f o r e  purer  
- -  - -  

and h o l i e r  than it could have been i f  she had l i v e d  among t h e  well-trodden 

ways o f  town. Lucy's dwel l ing  bes ide  the  "spr ings"  o r  t h e  beginnings of 
-- 

t he  River Dove a l s o  sugges t s  h e r  youth. Lucy's innocence, s i m p l i c i t y  and 

v i r t u e ,  as wel l  a s  h e r  youth, a r e  a l s o  implied by the  one r e f e r ence  t o  h e r  

a s  a  "Maid" i n  t h e  t h i r d  l i n e  o f  t h i s  s t anza .  Th i s  impression o f  Lucy's 



v i r t u e  o r  g o d l i n e s s  c o n j u r e s  up t h e  o l d  maxim, s h e  d i e d  young because  s h e  

was t o o  good f o r  t h i s  world -- u s u a l l y  used i n  r e t r o s p e c t ,  a f t e r  t h e  dea th  

o f  a c h i l d  o r  a  young person .  Because o f  h e r  you th ,  Lucy's  d e a t h  is  
_C_- -- . 

unexpected and a l l  t h e  more s h a t t e r i n g  f o r  h e r  l o v e r :  t h e  promise c o n t a i n e d  
- - -  - __ _- . - - -+ - - 

i n  " t h e  s p r i n g s  o f  Dove" o f  a calmly f lowing  r i v e r  is n o t  m i r r o r e d  i n  Lucy's  

l i f e ,  which ends  j u s t  as i t  is beginning.  

The r a t h e r  c i r c u i t o u s  l i n e s  "A Maid whom t h e r e  were none t o  p r a i s e /  

And very  few t o  love'' a l s o  h i n t  a t  Lucy's s i t u a t i o n  i n  l i f e ,  t e l l i n g  us 

t h a t  Lucy l i v e d  i n  i s o l a t i o n ,  wi th  a  smal l  c i r c l e  o f  i n t i m a t e s  who loved  

h e r .  More s i g n i f i c a n t l y ,  t h e s e  l i n e s  imply a  d i s t i n c t i o n  between t h e  

f e e l i n g s  t h e  s p e a k e r  had f o r  Lucy when s h e  was a l i v e  and  t h e  f e e l i n g s  he  

is l e f t  wi th  now t h a t  s h e  is  dead: when Lucy was a l i v e ,  h e r  fami ly  and 

f r i e n d s  d i d  n o t  "p ra i se"  h e r ,  they  loved  h e r .  " P r a i s e "  s u g g e s t s  worship 

o r  t h e  o f f e r i n g  o f  hynms t o  a remote d i v i n i t y  and t h e  s p e a k e r  seems t o  

d i s t i n g u i s h  t h i s  from t h e  l o v e  he and  a  few o t h e r s  f e l t  f o r  Lucy. But 

now t h a t  Lucy is dead,  s h e  can no l o n g e r  be loved ;  s h e  can o n l y  be p r a i s e d .  

T h i s  poem was g iven  t h e  t i t l e  o f  "Song" i n  t h e  1800 e d i t i o n  o f  L y r i c a l  

B a l l a d s ,  pe rhaps  because  i t  is a hymn o f  p r a i s e  t o  Lucy. Now t h a t  s h e  is  

dead,  t h e  s p e a k e r  remembers Lucy as more than  t h e  s imple  "Maid" he loved .  

H e  worsh ips  h e r  as 

A v i o l e t  by a mossy s t o n e  
Half h idden  from t h e  Eye! 

-- F a i r ,  as a star when o n l y  one 
Is s h i n i n g  i n  t h e  sky! 

These two images r e p r e s e n t  Lucy a s  s i m u l t a n e o u s l y  lowly and d e l i c a t e ,  

g l o r i o u s  and remote.  Lucy's  beau ty  s p a n s  t h e  n e a r  and t h e  f a r  and  

e x p r e s s e s  t h e  u n i t y  of t h e  u n i v e r s e :  h e r  beau ty  enconpasses  t h e  a n t i p o d e s  
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of  t h e  u n i v d r s e  and shows them t o  be m i r r o r  images o f  each  o t h e r .  The 



v i o l e t  is h a l f  hidden by the  s t o n e ;  t h e  g lo ry  of t he  s i n g l e  s t a r  is 

about  t o  be obscured by c o u n t l e s s  o t h e r s .  The s t a r  shows up a g a i n s t  t h e  

darkened sky; t he  v i o l e t  is  c o n t r a s t e d  a g a i n s t  the  mossy s tone .  But 

although these  images of the v i o l e t  and the  s t a r  seem in tended  a s  a  t r i b u t e  

t o  Lucy, t h i s  "praise1 '  ha s  a  hollow r ing .  It  is undercut by the  a s s o c i a t i o n s  

wi th  mu tab i l i t y  t h a t  both images evoke: t r y i n g  t o  r ecap tu re  Lucy's beauty,  

h e r  l ove r  can on ly  exp re s s  i t  i n  terms t h a t  sugges t  h e r  dea th .  A v i o l e t  

blooms, and then s h o r t l y  a f t e rwards  w i the r s  away. The "mossy s tone" t h a t  

h a l f  h i d e s  the  v i o l e t  s e r v e s  t o  emphasize t he  f r a i l t y  o f  t h e  f lower,  and 

of  Lucy's l i f e .  Like a  s t a r ,  a s t o n e  is a  r e l a t i v e l y  permanent o b j e c t ,  i n  - - 
c o n t r a s t  t o  a v i o l e t .  The moss t h a t  grows on t h e  s t o n e  sugges t s  a  coo l ,  

moist  greenness ,  such a s  one might f i n d  by a  s p r i n g ,  b u t  a s  Geffrey Durrant 
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p o i n t s  o u t ,  i t  a l s o  sugges t s  a  gravestone.  The s p e c i a l  beauty o f  a s t a r  

"when only one/ Is s h i n i n g  i n  t he  sky" l a s t s  only a  s h o r t  time, before  

t h e r e  a r e  coun t l e s s  o t h e r s .  Placed wi th in  t he  contex t  of  t he  e t e r n a l  

' vas tness  o f  the un iverse ,  l i k e  the  v i o l e t  by t he  s tone ,  t he  image of  the  

s i n g l e  sh in ing  s t a r  emphasizes t he  quick passage o f  Lucy's l i f e .  

The c i r c u i t o u s n e s s  of  the  f i r s t  s t anza  o f  the  poem is mirrored i n  

t h e  l a s t  s t anza :  i f  Lucy " l i v ' d  unknown", how could even a "few" know 

when she  "ceas 'd t o  be"? The e f f e c t  of  t he se  l i n e s  is t o  sugges t  a 

r e luc t ance  on t h e  speake r ' s  p a r t  t o  s t a t e  d i r e c t l y  t h a t  Lucy is  dead. 

The d e s c r i p t i o n  o f  Lucy's dying a s  h e r  ceas ing  t o  be a l s o  echoes t he  

q u i e t  anonymity o f  Lucy's l i f e  t h a t  is  evoked i n  t he  f i r s t  s t a n z a ;  Lucy 

does n o t  d i e  s o  much a s  s l i p  o u t  o f  l i f e .  "Few could know", perhaps ,  

because Lucy's dea th  is such a q u i e t  d imin ish ing  of l i f e .  By 

i t a l i c i z i n g  " l i v ' d l '  ( t h i s  is only  done i n  t he  1800 ve r s ion  of  t h e  poem), 

h e r  l o v e r  s t r e s s e s  t h a t  Lucy w i l l  n o t  remain unknown now t h a t  she  i s  dead: 

h i s  poem o r  song o f  "pra i se"  t o  h e r  is t o  ensure  t h a t  more than a few w i l l  



know about Lucy. 

The obl iqueness  of  t he se  l i n e s  c o n t r a s t s  sha rp ly  wi th  t he  f l a t  

s ta tement  t h a t  fol lows:  "But she  is i n  h e r  Grave. . . ." The speaker  - - - - -.- -- 

seems t o  s t e e l  himself t o  admit t h i s  t e r r i b l e  r e a l i t y .  I n  h i s  g r i e f  a t  
- - -  - - -  - -  - - - - - - -  - & .  

Lucy's dea th ,  the  speaker  has  set himself a p a r t  -- only a  "very few" -__ - 

even n o t i c e  t h a t  Lucy has  "ceas '  d  t o  be". The l o n e l i n e s s  he f e e l s  now 

t h a t  Lucy is dead is emphasized by t h i s  and a l s o  by t h e  r e s t r a i n t  of 

t he  f i n a l  words of  the  poem: "and, Oh!/ The d i f  Eerence t o  me." Leaving 

s o  much unsaid i n  t he se  l i n e s  has  t h e  paradoxica l  e f f e c t  o f  conveying the  

speake r ' s  anguish and deso l a t i on  i n  a very powerful and convincing way. 

Defining the  e f f e c t  o f  Lucy's death on h i s  l i f e  a s  simply t h e  "d i f fe rence"  

i t  has made t o  him sugges t s  a  pent-up emotion o r  g r i e f  t h a t  is  too  

profound o r  too d e v a s t a t i n g  t o  be descr ibed ,  a l though a s  I have t r i e d  t o  

demonst r a t e ,  t h i s  "d i f fe rence"  a f  f e c t s  t h e  speake r ' s  memory of  Lucy and 

i n t e r f e r e s  with h i s  evoca t ion  of h e r  i n  t h i s  e l egy .  

I n  "A slumber d i d  my s p i r i t  s e a l "  the  speaker  looks back upon t h e  

II  sweet dream" of heedlessness  t o  Lucy's m o r t a l i t y  from which he was 

f i r s t  awoken by h i s  premonition of  h e r  death i n  "Strange f i t s  o f  passion."  

The f i r s t  s t anza  of  "A slumber d i d  my s p i r i t  s e a l "  sugges t s  t h e  speake r ' s  

r ep re s s ion  of  h i s  awareness of  Lucy's m o r t a l i t y  i n  t h e  o t h e r  poem. While 

Lucy was a l i v e ,  he was a b l e  t o  ignore the e f f e c t s  of  t h e  passage of t i m e  

o r  t o  deny t h a t  Lucy could  f e e l  "The touch of e a r t h l y  years . "  I n  "A 

slumber d i d  my s p i r i t  s e a l "  t h i s  knowledge i s  c a l l e d  "human f ea r s , :  " 



These f e a r s  a r e  on ly  admi t ted  a f t e r  LUCY'S death by t h e  speake r ' s  

awakened " s p i r i t , "  t he  f a c u l t y  t h a t  makes him human o r  d i s t i n g u i s h e s  

him from animals and from "things1'  which do no t  f e e l  time o r  change. 

Wordsworth a l s o  makes t h i s  d i s t i n c t i o n  i n  one of  the  "Matthew" poems, 

"The Fountain" ( a l s o  composed a t  Coslar  i n  1798-1799). I n  t h i s  poem 

Matthew c o n t r a s t s  men's misery wi th  the  unchanging n a t u r e  of  a stream 

and with t he  b i r d s '  b l i t h e  ignorance of the  e f f e c t  o f  time: 

'No check, no s t a y ,  t h i s  Streamlet  f e a r s ;  
How mer r i l y  i t  goes! 
'Twi l l  murmur on a thousand yea r s ,  
And flow a s  i t  now flows. 

'And he re ,  on t h i s  d e l i g h t f u l  day, 
I cannot choose bu t  t h ink  
How o f t ,  a vigorous man, I l ay  
Beside t h i s  foun ta in ' s  b r ink  

'My eyes  a r e  dim wi th  c h i l d i s h  t e a r s ,  
Ny h e a r t  is  i d l y  s t i r r e d ,  
For the  same sound is  i n  my e a r s  
Which i n  those  days I heard.  

'The b l ackb i rd  amid l e a f y  t r e e s ,  
The l a r k  above the  h i l l ,  
Let  loose  t h e i r  c a r o l s  when they p l ea se ,  
Are q u i e t  when they w i l l .  

'With Nature never  do they wage 
A f o o l i s h  s t r i f e ;  they see  
A happy youth, and t h e i r  o l d  age 
Is b e a u t i f u l  and f r e e ;  

'But w e  a r e  p re s sed  by heavy laws; 
And of  t e n  g l ad  no more, 
We wear a f a c e  o f  joy ,  because 
We have been g l ad  of  yore.  

The speaker ' s  " s p i r i t "  i n  "A slumber d i d  my s p i r i t  s e a l "  may be 

def ined  as h i s  understanding o r  h i s  imagination which, as Wordsworth te l ls  

us i n  The ~ f e l u d e ,  is most o f t e n  "unsealed" by p a i n  and f e a r .  A f t e r  t h e  

" s to l en  boat" ep isode  (I: 80-129, 1798-99) t h e  poe t  concludes:  



Ah! not  i n  v a i n  ye Beings o f  t he  h i l l s !  
And ye t h a t  walk the  woods and open hea ths  
By moon o r  s t a r - l i g h t ,  thus  from my f i r s t  dawn 
Of childhood d i d  ye love  t o  i n t e r t w i n e  
The pass ions  t h a t  b u i l d  up our  human s o u l ,  
Not with the  mean and vu lga r  works of  man, 
But with high o b j e c t s ,  with e t e r n a l  t h ings ,  
With l i f e  and na tu re ,  pu r i fy ing  thus  
The elements of  f e e l i n g  and of  thought,  
And s a n c t i f y i n g  by such d i s c i p l i n e  
Both pain and f e a r ,  u n t i l  w e  recognize 
A grandeur i n  t he  bea t ings  of the  h e a r t .  

(I: 130-142) 

S imi la r ly ,  the g l o r i o u s  v i s i o n  descr ibed i n  "Tintern Abbey" only fol lows 

t h e  poe t ' s  apprehension of "The s t i l l ,  sad  music of humanity": 

For I have learned  
To look on na tu re ,  n o t  a s  i n  t h e  hour 
Of thought less  youth; bu t  hea r ing  o f t en t imes  
The s t i l l ,  sad music o f  humanity, 
Nor harsh  nor  g r a t i n g ,  though of ample power 
To chasten and subdue. And I have f e l t  
A presence t h a t  d i s t u r b s  me with the  joy 
Of e l e v a t e d  thoughts;  A sense sublime 
Of something f a r  more deeply i n t e r f u s e d ,  
Whose dwel l ing  is the  l i g h t  of s e t t i n g  suns ,  
And the  round ocean and the  l i v i n g  a i r ,  
And the b l u e  sky,  and i n  the  mind of man: 
A motion and a  s p i r i t ,  t h a t  impels 
A l l  t h ink ing  th ings ,  a l l  o b j e c t s  of a l l  thought ,  
And r o l l s  through a l l  th ings .  

The l a s t  t h ree  l i n e s  o f  t h i s  excerp t  from "Tin tern  Abbey" a r e  echoed 

i n  "A slumber d id  my s p i r i t  seal.:'! However, i n  "Tin tern  Abbey" t h e  landscape 

is a l i v e  with a  "presence" o r  with "A motion and a  s p i r i t ,  t h a t  impels.  . . 
-- - -  

and r o l l s  through a l l  things" whereas i n  "A slumber d id  my s p i r i t  s e a l , "  

because Lucy is dead, t he  landscape a l s o  seems t o  be dead: t he  " things" 

t h a t  t h i s  landscape con ta ins  a r e  inanimate and i n e r t .  They are "Rolled 

around i n  e a r t h ' s  d i u r n a l  course,': bu t  no motion o r  s p i r i t  r o l l s  through 

them. In  " f i n t e r n  Abbey" the  poet  de f ines  himself  a s  a " th inking  thing" 



and f e e l s  a c lo se  harmony betwen himself and a l l  o t h e r  t h ings .  I n s t ead  o f  

t h i s  "sense sublime" of the  u n i t y  of  men's minds wi th  t h e  inanimate 

un iverse ,  t h e  speaker  of  "A slumber d i d  my s p i r i t  s e a l "  f i n d s  himself  s h u t  

ou t  from the  universe  of t h ings  with which Lucy has  merged. Because Lucy 

is remote, the  landscape a l s o  seems remote. H i s  l one ly  s p i r i t  awakens i n  

a seemingly empty universe .  

The speake r ' s  imaginat ion is  "unsealed" o r  r e l ea sed  by h i s  g r i e f ,  but  

LUCY'S s p i r i t ,  on t h e  o t h e r  hand, has  been s e a l e d  by t h e  e n d l e s s  slumber o f  

death.  There is no sugges t ion  i n  t h e  poem t h a t  Lucy's s o u l  l i v e s  on a f t e r  

t h e  dea th  o f  her body: Lucy "seem'd a thing" when she was a l i v e ;  now t h a t  

she  is  dead she  is a th ing .  There is no t r a c e  of t h e  d i v i n e  i n  t h e  un iverse  

of  "A slumber d id  my s p i r i t  s e a l  ." In s t ead  of  ascending to  a s p i r i t u a l  

plane o f  being a f t e r  dea th ,  Lucy has  descended down t h e  cha in  o f  be ing ,  t o  

t he  l e v e l  o f  vege tab le  and minerals  o r  of "rocks and s t o n e s  and trees." 

Because t he  e f f e c t  o f  Lucy's death upon h e r  l o v e r  i s  a t e r r i b l e  l o s s ,  h i s  

v i s i o n  of  dea th ' s  consequences f o r  Lucy is a l s o  a b leak  one. The repeated 

nega t ives  of the  f i r s t  two l i n e s  o f  s t anza  two emphasize t h a t  dying 

r ep re sen t s  a l o s s  f o r  Lucy a s  w e l l  a s  f o r  h e r  l ove r :  "No motion has  she  

now, no force /  She n e i t h e r  hea r s  no r  sees. . . ." Like t h e  "rocks and 

s tones  and trees," Lucy no longer  walks o r  runs now t h a t  she  is dead; nor  

does she brea the  o r  speak o r  laugh. Lucy has  no "force" anymore: she  is  

without  v i t a l i t y  o r  " sp i r i t . ' , '  She no longer  h e a r s  o r  sees o r  f e e l s .  

Lucy no longe r  has  nmtion o r  force  because she  i s  no longe r  a f f e c t e d  

o r  "touched" by " e a r t h l y  years ."  Lucy's corpse is "Rolled round i n  e a r t h ' s  

d i u r n a l  course" b u t  t h i s  motion no longer  impels Lucy. The e a r t h  s t i l l  

t u r n s ,  bu t  Lucy is s t i l l .  The image of t he  e a r t h ' s  r e g u l a r  movement 



c o n t r a s t s  with and enphasizes  t he  s t i l l n e s s  o r  permanence of  the  

inanimate o b j e c t s  i t  c a r r i e s  a long with i t .  Now t h a t  Lucy is dead, the  

speaker  is compelled t o  recognize t h a t  she  i s  a l s o  p a r t  o f  t h i s  e t e r n a l  

r e p ~ t  i t i o n .  

The correspondence between the  "thing" Lucy seemed t o  be i n  l i f e ,  

descr ibed i n  the  f i r s t  s t anza ,  and the  t h i n g  she  a c t u a l l y  is now t h a t  she 

is dead, described i n  t he  second s t anza ,  i s  emphasized by the  p a r a l l e l  

s t r u c t u r e  of the two s tanzas .  Each s t anza  begins with two s h o r t  s ta tements ,  

and each s tanza  b u i l d s  towards the  t h i r d  and f o u r t h  l i n e s ,  which a r e  

enjambed. The corresponding observa t ions  about Lucy t h a t  t h e  t h i r d  and 

four th  l i n e s  conta in  a r e  given added weight because of  t h e i r  l eng th ,  i n  

con t r a s t  t o  the b r i e f  s ta tements  t h a t  come before .  Aided by t h e  r e g u l a r i t y  

of  the poem's rhyme scheme, the r e p e t i t i v e  s t r u c t u r e  of  the  two s t anzas  

imparts a sense o f  an inexorable  proceeding towards t h e  f i n a l  l one ly  v i s i o n  

of  Lucy's k insh ip  with "rocks and s tones  and t r ee s . "  

Using "diurnal"  r a t h e r  than the  s impler  word "dai ly"  t o  descr ibe  the  

e a r t h ' s  course c r e a t e s  an impression of  majesty and power which c o n t r a s t s  

with the gen t l e  image i n  s t anza  one of "The touch of e a r t h l y  yea r s  ." 
Because the e f f e c t  o f  time was so  impercept ible  o r  g e n t l e ,  t he  speaker  w a s  

ab l e  t o  ignore i t .  By ignor ing  time the speaker  seems t o  p i t  t he  puny 

powers of h i s  wishes a g a i n s t  i t  o r  t o  t r y  t o  h a l t  t h e  " e a r t h ' s  d i u r n a l  

course." The foo l i shness  of h i s  former s t a t e  of mind i s  t h e r e f o r e  

emphasized by t h i s  f i n a l  image of the  e a r t h ' s  r e g u l a r  and r e l e n t l e s s  

revolut ions.  Counting time i n  years  i n  s t anza  one and i n  days i n  s t anza  

t w 3  suggest both the  speake r ' s  increased  awareness of  t ime ' s  passage and 

h i s  unhappihess and l o n e l i n e s s  now t h a t  Lucy is  dead. Time hangs more 

heavi ly  on h i s  hands now. When Lucy was a l i c e ,  the  yea r s  passed quick ly  

and impercept ibly;  now t h a t  she i s  dead, he i s  aware o f  t h e  passage o f  



each day. 

The s t a t e l y  majesty suggested by " e a r t h ' s  d i u r n a l  course" i s  

echoed i n  the  rhythm of t h i s  l i n e .  The long vowel sounds, t h e  dipthong 

i n  "round", t he  s epa ra t ion  o r  pause between the  "i" and the  "u" i n  

"diurnal1' ,  the  r e p i t i t i o n  of  "r", "1" and "sf' sounds and the  pause one 

tends t o  make between "ear th ' s"  and "diurnal"  a l l  slow the  reader  down and 

add fo rce  t o  t he  image t h a t  t h i s  l i n e  con ta ins .  The dominant sounds of t h i s  

line -- I1  " 11 " r , s and "nl' -- a r e  repeated i n  the  poem's l a s t  l i n e .  This  

r e p i t i t i o n  of sound u n i f i e s  t he  l a s t  two l i n e s  and t h e r e f o r e  i n c r e a s e s  t he  

fo rce  o f  the  image of Lucy's un i ty  with t h e  universe of " things."  For t he  

P o e t i c a l  Works of  1832 Wordsworth i n s e r t e d  commas i n t o  t h i s  l i n e  -- " rocks,  

and s tones ,  and t r e e s  ." These pauses give the  l i n e  a weighted emphasis 

which imparts  a t e r r i b l e  f i n a l i t y  t o  t h i s  image. 

Lucy's having taken h e r  p lace  with the  "rocks and s t o n e s  and t r e e s "  

reminds us t h a t  she  is now i n  the  ground -- i n  h e r  grave. The l e x i c a l  

r e p e t i t i o n  of  "rocks and s tones" emphasizes t h a t  Lucy's corpse is  an 

I I inanimate " thing.  But un l ike  a rock o r  a s tone ,  Lucy's corpse  w i l l  no t  

remain v i r t u a l l y  unchanged by time: i t  w i l l  decay and t u r n  t o  d u s t ,  t o  

become p a r t  of t he  e a r t h  from which t r e e s  can grow. Extending the  phrase 

"rocks and s tones" t o  inc lude  " t rees"  has  t he  e f f e c t  of  l e s sen ing  the  

b leakness  of t h i s  image s i n c e  although they do n o t  " f e e l , "  trees a r e  

neve r the l e s s  l i v i n g  th ings .  They grow and change. Trees a l s o  "die" 

every  win te r ,  t o  be reborn i n  t h e  spr ing .  They belong t o  t h e  seasonal  

cyc l e s  of  n a t u r e ,  which a r e  a s  permanent i n  t h e i r  r e p e t i t i o n  as a r e  rocks 

and s tones .  Lucy's death awakens h e r  l o v e r ' s  imagination o r  " s p i r i t "  by 

fo rc ing  him t o  recognize t h a t  Lucy is p a r t  of t h i s  end le s s  cyc l e ,  bu t  t h i s  
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understanding is overshadowed by the  knowledge t h a t  she  is l o s t  t o  him. 

"THREE YEARS SHE GREW I N  SUN AND SHOWER" 

While the focus o f  "Three yea r s  she  grew i n  sun and shower" is 

o s t e n s i b l y  upon the  r e l a t i o n s h i p  o f  Lucy and "Nature," t he  d e t a i l s  of  t h i s  - -_ - - _  __ _ - -  ------ 1- -- --- - . . 

r e l a t i o n s h i p  a r e  presen ted  by h e r  l ove r ,  from h i s  p o i n t  of  view. Like t h e  
------I-..-- ---- 

C ___-__--_ ----_______/- ------- 

f i r s t  t h r e e  Lucy poems, t h i s  poem is  concerned wi th  t he  s p e a k e r ' s  f e e l i n g s  

about Lucy's death:  t he  b i t t e r n e s s  of h i s  g r i e f  i s  revea led  by h i s  

c h a r a c t e r i z a t i o n  of Nature a s  a  domineering and powerful being.  I n  t h e  

Preface  t o  Lyr i ca l  Ball* (1800) Wordsworth s i n g l e s  o u t  p e r s o n i f i c a t i o n  

a s  a  p a r t i c u l a r l y  deplorab le  l i t e r a r y  device:  

In  these  Poems I propose t o  myself t o  i m i t a t e  and, a s  f a r  
a s  i t  is  p o s s i b l e ,  t o  adopt t he  very language of  men, and 
I do no t  f i n d  t h a t  such p e r s o n i f i c a t i o n s  make any r e g u l a r  
o r  n a t u r a l  p a r t  of  t h a t  language. I wish t o  keep my 
r eade r  i n  t h e  company of  f l e s h  and blood. 47 

By pe r son i fy ing  Nature i n  "Three years  she grew, " t h e r e f o r e ,  Wordsworth 

seems t o  have gone a g a i n s t  h i s  own creed.  However, l i k e  t he  n a r r a t o r ' s  

r a t h e r  mechanical comparison o f  Lucy t o  a  "rose i n  June" i n  "s t range  f i t s  

of pass ion ,"  t h e  speaker ' s  use o f  "poe t ic  d i c t i o n "  i n  t h i s  poem r e v e a l s  

much about h i s  s t a t e  of mind. 

The love ly  images of Lucy's l i f e  wi th  Nature a r e  s imul taneous ly  used 

t o  demonstrate Nature ' s  imperiousness:  "The f l o a t i n g  clouds t h e i r  state 

s h a l l  lend/  To h e r ,  f o r  h e r  t h e  willow bend"; "The stars of  midnight s h a l l  

be dear /  To+her .  . . ." Nature commands and i t  i s  so .  Th i s  i s  a power 

t h a t  cannot be denied: 



Three yea r s  she  grew i n  sun and shower, 
Then Nature s a i d ,  "A l o v e l i e r  flower 
On e a r t h  was never  sown; 
This  Chi ld  I t o  myself w i l l  t ake ,  
She s h a l l  be mine, and I w i l l  make 
A Lady of my own. 

Nature ' s  possess iveness  is emphasized i n  these  l i n e s  by the  f i r s t  person 

pronouns Nature uses whi le  c la iming Lucy. The greedy, demanding power 

o f  Nature o v e r r i d e s  t he  f u t i l e  c la im t h a t  the  speaker  makes t o  Lucy i n  t h e  

last s t a n z a  of  t h e  poem: 

Thus Nature spake -- the  work was done -- 
How soon my I.ucyls race  was run! 

These l i n e s  from the  l a s t  s t anza  are reminiscent  o f  Genesis:  "And 

God s a i d ,  l e t  t h e r e  be l i g h t :  and t h e r e  was l i g h t . "  ( I : 3 )  They sugges t  

t h a t  Nature 's  power is a s  g r e a t  a s  God's, o r  t h a t  i n  t h e  un iverse  of  t he se  

poems Nature is  t h e  governing fo rce .  And Nature i s  everywhere: " In  e a r t h  

and heaven, i n  g lade  and bower. . . ." Ins tead  of  God's, Nature ' s  w i l l  i s  

t o  "be done i n  e a r t h ,  as i t  i s  i n  heaven" (Matthew VI:10). 

The opening l i n e s  of "Three y e a r s  she grew i n  sun and shower" t e l l  us 

t h a t  Lucy had been nur tured  by the  n a t u r a l  world from h e r  b i r t h  o r  =the ___---- A - 
... 

t h r e e  years  be fo re  Nature n o t i c e d  and des i r ed  h e r :  "Then Nature s a i d ,  ' A  
-A _ _ - - - - - - - -  

l o v e l i e r  f lower/  On e a r t h  was never  sown. . . .I' Lucy becomes Nature 's  

"Lady": she is r a i s ed  i n  s t a t i o n ,  from one f lower among many t o  Nature ' s  

consor t .  Lucy i s  s i n g l e d  ou t  by Nature f o r  p a r t i c u l a r  a t t e n t i o n :  

Myself w i l l  t o  my d a r l i n g  be 
Both law and impulse,  and wi th  me  
The G i r l  i n  rock and p l a i n ,  
In  e a r t h  and heaven, i n  glade and bower, 
S h a l l  f e e l  an ove r see ing  power 
To k i n d l e  o r  r e s t r a i n .  * 
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A l l  Lucy's d e s i r e s  o r  "impulses" w i l l  o r i g i n a t e  wi th  o r  be"kindledW 

by Nature ' s  "overseeing power.'' Her a b i l i t y  t o  govern o r  t o  " r e s t r a i n "  

them w i l l  a l s o  come from Nature.  Lucy w i l l  be wholly i n f luenced  by 

Nature and Nature w i l l  bestow h i s  kingdom upon h e r ,  t o  s e r v e  h e r :  "The 

f l o a t i n g  clouds t h e i r  s t a t e  s h a l l  l end/  To h e r ,  f o r  h e r  t h e  willow bend 

I I . . . . Nature 's  promises a r e  reminiscent  of  p a s t o r a l  love  poe t ry  such 

as Marlow's "The Pass iona te  Shepherd t o  H i s  Love," i n  which the  shepherd 

o f f e r s  h i s  sweethear t  " a l l  t he  p l ea su re s .  . ./ That v a l l e y s ,  groves,  h i l l s ,  
48 

and f i e l d s , /  Woods o r  s t eepy  mountain y i e ld s . ' '  A l l  t h e  beauty of t he  

n a t u r a l  world is given t o  Lucy because Lucy belongs wholly t o  Nature,  and 

h e r  own beauty  d e r i v e s  e n t i r e l y  from sensory exper ience :  

Nor s h a l l  she  f a i l  t o  see .- 
Even i n  t he  motions of t he  s torm 
A beauty t h a t  s h a l l  mould h e r  form 
By s i l e n t  sympathy. . . . 
And beauty born of murmuring sound 
S h a l l  pa s s  i n t o  h e r  face .  

And v i t a l  f e e l i n g s  of d e l i g h t  
S h a l l  r e a r  h e r  form to  s t a t e l y  h e i g h t ,  
Her v i r g i n  bosom swe l l .  . . . 

(my i t a l i c s )  

Lucy's dea th  fo rces  h e r  l ove r  t o  an understanding o f  h e r  phys i ca l  

na tu re  o r  t o  a r e a l i z a t i o n  t h a t  Lucy belonged t o  Nature ,  who w i l l  no t  

sha re  h e r  with h e r  human love r .  A s  he looks  back upon Lucy's l i f e ,  i t  

seems t o  t he  speaker  t h a t  he l o s t  Lucy t o  Nature: t h e  poem i s  no t  un l ike  

a l o v e r ' s  complaint wi th  Nature r ep re sa t ed  as a more powerful and t h e r e f o r e  

v i c t o r i o u s  r i v a l  who has  taken Lucy from the  speaker .  _- But&possessing -. 
--.__ -.- 

Luw,&i~ . l l rq - .@~t roy~  -. he r .  A t  t h e  same time t h a t  she  i s  endowed with t he  
.. _.,' 



beauty of  the  n a t u r a l  world,  Lucy a l s o  r ece ives  h e r  doom: t h e  end- resu l t  

of Nature ' s  love f o r  Lucy seems t o  be t h a t  Lucy's "race" is the  sooner  run. 

Although everyone belongs t o  Nature -- everyone d i e s  e v e n t u a l l y  -- death 

seems t o  have come sooner  f o r  Lucy because h e r  r e l a t i o n s h i p  wi th  Nature 

was e s p e c i a l l y  c lo se .  I f  Lucy had been less love ly ,  t he  speaker  imp l i e s ,  

she might have escaped Nature ' s  n o t i c e  and s t i l l  be a l i v e .  

Nature 's  re fe rence  t o  Lucy as a f lower i n  s t a n z a  one r e c a l l s  t h e  
1 

<omparisons t h  a rose  i n  "Strange f i t s  o f  passion" and wi th  a 

v i o l e t  i n  "She dwelt  among the  untrodden ways. 7 A s  i n  t h e  o t h e r  poems, - .+>- /--. 

the  co n a s s o c i  t i o n  t y  _--kc?y- L,,' y./- 
of Lucy's l i f e  -- i n  "Three yea r s  she  grew." Like t h e  beauty o f  f lowers ,  t he  - - - - .- __-- - ----''_,- \ '  - L' (., ,'/ 

beauty bestowed on Lucy w a s  f l e e t i n g .  L a t e r  i n  t h e  poem, t h e  ominous l i n e s  
_--- - -- --- 

"While she  and I toge the r  l i v e /  Here i n  t h i s  happy d e l l "  ( s t anza  s i x )  a l s o  

suggest  t he  t r a n s i e n c e  of  Lucy's l i f e ,  a s  w e l l  a s  p rovid ing  a b i t t e r  c o n t r a s t  

with t he  f i n a l  image of  t h e  speaker  a lone  on t h e  hea th .  Many o f  t he  images 

of  Lucy's l i f e  wi th  Nature a r e  images of motion: t h e s e  images culminate  i n  

11 the  speake r ' s  r e f e r ence  t o  Lucy's l i f e  a s  a race" i n  t h e  last  s t a n z a  and 

they emphasize, t h e r e f o r e ,  t h a t  even while Lucy w a s  s o  v i b r a n t l y  a l i v e ,  h e r  

l i f e  was qu ick ly  pass ing :  

She s h a l l  be s p o r t i v e  a s  t he  fawn 
That w i ld  with g l ee  ac ros s  t h e  lawn 
O r  up t h e  mountain sp r ings .  . . . 
The f l o a t i n g  clouds t h e i r  s t a t e  s h a l l  l end  
To h e r ,  f o r  h e r  t h e  willow bend, 
Nor s h a l l  she  f a i l  t o  see  - 
Even i n  t h e  motions of  the  s torm 
A beauty t h a t  s h a l l  mould h e r  form 
By s i l e n t  sympathy. 



. . . and she  s h a l l  l e an  h e r  e a r  
To many a  s e c r e t  p l a c e  
Where r i v u l e t s  dance t h e i r  wayward round, 
And beauty born o f  murmuring sound 
S h a l l  pass  i n t o  h e r  face .  

Lucy's t i r e l e s s  motion a l s o  sugges t s  h e r  youthfu lness  and echoes t he  

d e s c r i p t i o n  of  t he  p o e t ' s  boyhood i n  "Tintern Abbey": 

When l i k e  a  roe 
I bounded o ' e r  t he  mountains, by t h e  s i d e s  
Of t he  deep r i v e r s ,  and t h e  l one ly  streams, 
Where eve r  na tu re  l ed .  . . . 

Unlike most of t h e  o t h e r  images o f  Lucy, s h e  is a l s o  descr ibed  i n  

s t anza  t h r e e  as possessing "the b rea th ing  balm,/ . . . t h e  s i l e n c e  and the  

calm/ Of mute i n sensa t e  things."  These l i n e s  c o n t r a s t  wi th  t h e  image of  

Lucy a s  " spo r t i ve  as the  fawn" i n  t he  same s t a n z a  and t h e r e f o r e  sugges t  a  

range of  l o v e l i n e s s  t h a t  is  reminiscent  of the  images o f  t he  v i o l e t  and the  

s t a r  i n  "she dwelt  among the  untrodden ways." The image o f  Lucy's 

possess ing  "the s i l e n c e  and the  calm/ Of mute i n s e n s a t e  things"  a l s o  

foreshadows h e r  dea th  and the  "calm, and q u i e t  scene" she  bequeaths  t o  h e r  

lover .  The d e s c r i p t i o n  of Lucy a s  " the b rea th ing  balm& . . . Of mute 

i n sensa t e  things"  sugges ts  t h a t  she was t h e  l i v i n g  embodiment o f  t h e i r  

soo th ing  q u a l i t i e s .  Like the  mountains o r  trees o r  c louds ,  Lucy's presence 

could calm and qu ie t en  h e r  l o v e r ' s  s p i r i t .  But a f t e r  h e r  dea th ,  Lucy is  

no longer  " the b r e a t h i n g  balm. . ./ Of mute i n s e n s a t e  things"  (my i t a l i c s )  

-- she has  become one of  them. To the  speaker ,  "This hea th ,  t h i s  calm, and 

q u i e t  scene" seems a sad  reminder "of what has  been, /  And never  more w i l l  be.  " 

In  c o n t r a s t  t o  t h e  images of movement and of  sensory  l i f e  t h a t  f i l l  t h e  

rest of  t h e  poem, we a r e  f i n a l l y  t o l d  t h a t  Lucy's "race w a s  run": Lucy has  

stopped running, she  is  dead, and, because Lucy i s  s t i l l ,  t h e  landscape 



a l s o  seems s t i l l ,  a "calm and q u i e t  scene." Like the  f i r s t  l i n e  of  t h e  

l a s t  s t anza ,  "Thus Nature spake -- the  work was done --,I1 t h e  image of 

LUCY'S "race" being"runt' has  a b i b l i c a l  tone.  I t  is reminiscent  of  t h i s  

famous passage from E c c l e s i a s t e s :  

I re turned ,  and saw under the  sun t h a t  t h e  race  is  
not  t o  t h e  s w i f t ,  nor  the b a t t l e  t o  t he  s t r o n g ,  
n e i t h e r  y e t  bread t o  the  w i s e ,  no r  y e t  r i c h e s  t o  
men of understanding, nor ye t  favour  t o  men of  s k i l l ;  
but  t i m e  and chance happeneth t o  them a l l .  (1X:ll) 

The t r a n q u i l  acceptance of  the bounds of  time t h a t  I sense  i n  t h i s  

passage i s  no t  achieved by the  speaker  of "Three yea r s  s h e  grew," however. 

Although the re fe rence  t o  t he  "calm and q u i e t  scene" t h a t  Lucy l eaves  h e r  

l ove r  sugges ts  t h a t  t he  s p e a k e r ' s  a t t i t u d e  t o  h e r  dea th  is  one o f  acceptance 

and repose,  a s  does h i s  simple s t r a igh t fo rward  s t a t emen t ,  "She d ied ,"  t h i s  

impression is undercut by the  n o s t a l g i c  l a s t  l i n e s  of  t h e  poem. Lucy 

l eaves  t h e  speaker  a lone  on the  heath with "The mewry o f  what has  been/ 

And never more w i l l  be.  " 

I have argued t h a t  because Lucy is dead, the  landscape of  "A slumber 

d i d  my s p i r i t  s ea l "  a l s o  seems dead: i t  is  unfee l ing ,  unresponsive and 
-- 

inanimate.  I n  "Three yea r s  she  grew" the  speaker  desc r ibes  t h e  world i n  
.- 

which Lucy l i v e d  and, l i k e  t h e  landscape of  "Tintern Abbey," t h a t  world is  

f i l l e d  wi th  motion and s p i r i t .  The kingdom t h a t  Nature bestows upon Lucy 

is f u l l  of  movement and d e l i g h t .  Perhaps t he  c o n t r a s t  between t h e  land- 

scapes  o f  these  two "Lucy" poems may be a t t r i b u t e d  t o  t he  changing 

circumstances i n  which Wordsworth composed the  poems: "A slumber d i d  my 

s p i r i t  s ea l "  was composed dur ing  the  b i t t e r l y  co ld  w in t e r  a t  Gos la r ;  

"Three yeare  she  grew" was composed i n  the  s p r i n g ,  a f t e r  t h e  Wordsworths 
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had l e f t  Goslar.  However, i n  s p i t e  o f  t he  warm promise o f  s p r i n g  and 

the  knowledge t h a t  he was on h i s  way home t o  England, Wordsworth's mood 

does no t  seem to  have apprec iab ly  l i gh t ened .  The f i g u r e  of  Nature i n  

"Three years  she  grew" is domineering and posses s ive ,  and al though t h i s  

poem does no t  end on s o  d e s o l a t e  a  no t e  as "A slumber d i d  my s p i r i t  seal,'.' 

t h e  tone of  the  l a s t  s t a n z a  is  n o t  d i s s i m i l a r .  



CHAPTER 3: GRASMERE -- ---- 

I t  I t r a v e l l ' d  among unknown men" was probably composed i n  A p r i l ,  1801: 

Wordsworth included t h i s  poem i n  a  l e t t e r  he wrote t o  Mary Hutchinson on 

Apr i l  29, 1801, with the  i n s t r u c t i o n s  t h a t  i t  should be read a f t e r  "She 

dwelt among the  untrodden ways." Like "She dwelt among the  untrodden ways", 

"I t r a v e l l  'd among unknown men" emphasizes t he  importance of p l ace  : t he  

speaker ' s  d e s c r i p t i o n  of where Lucy dwelt i n  both poems co lou r s  h i s  

evocat ion of  Lucy. Reading the  poems i n  t h i s  sequence, t he  l ove  f o r  

England t h a t  t h e  speaker  expresses  i n  "I t r a v e l l  Id among unkown men" grows 

o u t  of t he  r e l a t i o n s h i p  between Lucy and the  landscape t h a t  is  suggested i n  

I I She dwelt among the untrodden ways". "I t r a v e l l ' d  among unknown men" was 

f i r s t  publ ished i n  1807 when i t  appeared with ano the r  poem about  Lucy, 

"Among a l l  l ove ly  t h i n g s  my Love had been," i n  Poems, i n  Two Volumes, 

although t h e r e  is evidence t h a t  Wordsworth had in tended  t o  pub l i sh  i t  i n  t h e  

1802 e d i t i o n  of  L y r i c a l  Bal lads  a f t e r  "A slumber d i d  my s p i r i t  s e a l "  and 
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then changed h i s  mind. "I t r a v e l l ' d  among unknown men" even tua l ly  

appeared wi th  the  o t h e r  "Lucyt' poems i n  t h e  -- Poems o f  1815 i n  t h e  p o s i t i o n  

Wordsworth had des igna ted  i n  1801, a f t e r  "She dwelt  among the  untrodden 

ways. I' 

I n  "I t r a v e l l ' d  among unknown men" Wordsworth seems t o  look back 

upon the  t e r r i b l e  w in t e r  he and Dorothy spen t  i n  i s o l a t i o n  i n  Germany and 

t o  c o n t r a s t  t h a t  melancholy time with a  p re sen t  t h a t  i s  happy and serene .  



"I t r a v e l l ' d  among unknown men" exp re s se s  a  confidence t h a t  is  s i m i l a r  

t o  t h e  optimism wi th  which Wordsworth concluded "Tin te rn  Abbey" i n  

J u l y ,  1798. The theme of  the  c o n t i n u i t y  of  t he  landscape o r  of  p l ace  

a s  a  b r idge  between p a s t  and p re sen t  i n  "I t r a v e l l ' d  among unknown men" 

is reminiscent  o f  Wordsworth's admonition t o  h i s  sister a t  t h e  end of 

t h e  earlier poem: 

Nor, perchance -- 
I f  I should be where I no more can hea r  
Thy voice ,  nor  ca tch  from thy wi ld  eyes  t he se  gleams 
Of p a s t  e x i s t e n c e  -- w i l t  thou then f o r g e t  
That on the  banks of  t h i s  d e l i g h t f u l  s t ream 
We s tood  toge the r ;  and t h a t  I ,  s o  long 
A worshipper o f  Nature ,  h i t h e r  came 
Unwearied i n  t h a t  s e r v i c e  . . . . 

Nor w i l t  thou then f o r g e t ,  
That a f t e r  many wanderings,  many yea r s  
Of absence, t he se  s t e e p  woods and l o f t y  c l i f f s ,  
And t h i s  green p a s t o r a l  landscape,  were t o  me 
More dea r ,  both f o r  themselves and f o r  thy sake! 

However, "I t r a v e l l ' d  among unknown men" a l s o  looks back on a  t i m e  

of c r e a t i v e  succes s  from one f i l l e d  with f r u s t r a t i o n .  The win t e r  of  1798- 

1799 was a  h igh ly  product ive  time f o r  Wordsworth; "I t r a v e l l ' d  among 

unknown men" i s  the  only new poem he i s  known t o  have completed dur ing  a 

long  s i l e n c e  t h a t  began i n  t he  summer of  1800 and l a s t e d  u n t i l  November, 
50 

1801. By comparing h i s  p r e sen t  s i t u a t i o n  wi th  t he  p a s t ,  Wordsworth seems, 

t h e r e f o r e ,  t o  seek t o  r ea s su re  himself about  h i s  l i f e  i n  Grasmere and t o  

t hus  overcome the  malaise  t h a t  gr ipped him i n  t h e  s p r i n g  of  1801. 

I have suggested t h a t  t h e  f i r s t  four  "Lucy" poems were an express ion  

o f  Wordsworth's i n t e n s e  l ove  f o r  Dorothy and r e f l e c t  t h e i r  s i t u a t i o n  dur ing  

the  w in t e r  of  1798-1799. These poems seem t o  m e  t o  emerge o u t  of  the same 

i n t r o s p e c t i p n  t h a t  produced P a r t  One of  the  two p a r t  Prelude.  S i m i l a r i t i e s  



between t h e  beginning of the  f i r s t  p a r t  o f  The Recluse,  Home a t  Grasmere, - 
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which was w r i t t e n  i n  t he  s p r i n g  of 1800, and "I t r a v e l l ' d  among unknown 

men" sugges t  t o  me  t h a t  t h i s  l y r i c  was genera ted  by ~ o r d s w o r t h ' s  a t t empt s  

t o  proceed wi th  Home a t  Grasmere i n  t h e  s p r i n g  of  1801. I n  a book about 

Wordsworth's poe t ry  o f  1800 John Dings descr ibed  Home a t  Grasmere as"a 

d iv ided  poem." H e  sugges t s  t h a t  two impulses l ay  behind Wordsworth's 

composition o f  t he  poem: t o  write about  himself  and t o  desc r ibe  t h e  
5 2 

p a s t o r a l  l i f e .  A number o f  s h o r t  p a s t o r a l  poems such as "Michael" and 

"The w rot hers" seem t o  have grown o u t  o f  Wordsworth's i n t e n t i o n ,  s t a t e d  

a t  t h e  end of  t h e  e a r l y  s e c t i o n  of  Home a t  Grasmere, t o  "look f o r  man" 

bu t  t he  l i n e s  w r i t t e n  i n  t he  s p r i n g  of 1800 a r e  c h i e f l y  a l y r i c a l  

overf lowing of  powerful and in t ima te  f e e l i n g .  Wordsworth begins  h i s  

I1 g r e a t  argument" of  the harmony between the  Mind of  Man and t h e  e x t e r n a l  
53 

World wi th  a c e l e b r a t i o n  of  h i s  love f o r  Grasmere and f o r  Dorothy. The 

impulse t o  w r i t e  about  himself  i n  Home a t  Grasmere seems t o  have been 
54 

s t r o n g e r  than t h e  impulse t o  "give p i c t u r e s  o f  Nature,  Man and Society. ' !  

Wordsworth a l s o  gave way t o  t h e  urge t o  w r i t e  about  himself  i n  "I 

t r a v e l l ' d  among unknown men": t h i s  poem seems t o  g ive  express ion  t o  

f e e l i n g s  t h a t  Wordsworth could n o t  t u r n  i n t o  philosophy i n  t h e  s p r i n g  of 

1801, Wordsworth's r e t u r n  t o  t he  "Lucy" s e r i e s  a t  t h i s  t i m e  sugges ts  t h a t  

h i s  r e l a t i o n s h i p  wi th  h i s  sister was on h i s  mind, a s  i t  had been i n  t h e  

w in t e r  of  1798-1799 and i n  t he  s p r i n g  of 1800. 

L But t h a t  r e l a t i o n s h i p  was no t  t he  same a s  i t  had once been. In  

r Germany and du r ing  the  e a r l y  months a t  Grasmere, Dorothy had been t h e  
I 

c e n t r e  of  ~ o r d s w o r t h ' s  l i f e .  In  t he  s p r i n g  of  1801 Wordsworth was a t  

home i n  Grasmere and i n  c l o s e  con tac t  with f r i e n d s  such as Coler idge and 
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the  Hutchinson s i s t e r s  and he w a s  less dependent upon h i s  s i s t e r ' s  love  

and support .  Wordsworth d i d  not  formalize h i s  engagement t o  Mary 

Hutchinson u n t i l  Apr i l ,  1802, b u t  t h a t  r e l a t i o n s h i p  had probably begun 

t o  e s t a b l i s h  i t s e l f  i n  the  s p r i n g  of 1801. When he married Mary i n  

October,  1802, Wordsworth grew up: he s tepped o u t  o f  t he  childhood world 

he had regained i n  h i s  r e l a t i o n s h i p  with h i s  s i s t e r  and assumed the r o l e  

of  an a d u l t .  I n  "I t r a v e l l ' d  m n g  unknown men" Wordsworth seems t o  o f f e r  

s imultaneously a love poem t o  Dorothy, the source of  so  much of h i s  f e e l i n g  

f o r  the  English landscape,  and a d e c l a r a t i o n  of  h i s  independence. 

During the  i d y l l i c  months fol lowing W i l l i a m  and Dorothy Wordsworth's 

a r r i v a l  i n  Grasmere a t  the  end of 1799, Wordsworth composed numerous s h o r t  

poems and a l s o  made a j u b i l a n t  s t a r t  upon Home a t  Grasmere. But dur ing  the  

summer of  1800 Wordsworth found himself i nc reas ing ly  f r u s t r a t e d  i n  h i s  

a t tempts  t o  compose poetry.  I n  J u l y  he wrote t o  J o s i a h  Wedgewood t h a t  

"ill h e a l t h  has  f o r  some time rendered l i t e r a r y  labour  n o t  adviseable  f o r  
55 

me." In  September.Dorothy descr ibed  Wordsworth's poor h e a l t h  and i ts  

r e l a t i o n  t o  h i s  work i n  a l e t t e r  t o  a f r i end :  

William's h e a l t h  is by no means s t rong ,  and he 
has  w r i t t e n  a g r e a t  d e a l  s i n c e  we f i r s t  went t o  
Al foxden, namely during the year  preceding o u r  going 
i n t o  Germany, while  we were t h e r e ,  and s i n c e  o u r  
a r r i v a l  i n  England, and he w r i t e s  with s o  much f e e l i n g  
and a g i t a t i o n  t h a t  i t  b r i n g s  on a sense of  p a i n  and 
i n t e r n a l  veakness about  h i s  l e f t  s i d e  and stomack which 
now o f t e n  makes i t  impossible  fo[r]him t o  [writelwhen 
he  is i n  mind and f e e l i n g s  i n  such a s t a t e  t h a t  he 
could do i t  without  d i f f i c u l t y .  56 

During the  summer and autumn of 1800, Wordsworth bus ied  himself 

prepar ing  the  second e d i t i o n  of  Lyr i ca l  Bal lads f o r  pub l i ca t ion .  He 

wrote t h e  P te face  t o  t he  second e d i t i o n  a t  t h i s  time. Wordsworth's 
b. 

d e f i n i t i o n  of  "good poetry" a s  " the  overflow of powerful f ee l ings"  i n  

t h e  Preface  sugges ts  t h a t  he be l i eved  t h a t  the  source of h i s  poe t ry  l a y  



i n  t h e  dis turbances of " f ee l ing  and a g i t a t i o n t t  t h a t  Dorothy descr ibed  i n  

h e r  l e t t e r ,  bu t  by cour t ing  such a s t a t e  of  mind Wordsworth t r o d  a r a z o r ' s  

edge. Overwhelmed by pain and weakness, wordsworth is nonethe less  s a i d  t o  

be "in mind and f ee l ings  i n  such a s t a t e  t h a t  he could [ w r i t e ]  without  

d i f f i c ~ l t y . , ~ ~  I r o n i c a l l y ,  the  s t a t e  of mind t h a t  w a s  supposedly most 

conducive t o  composing poetry could a l s o  make composition impossible .  

111 hea l th  continued t o  oppress  Wordsworth throughout t he  autumn 

of 1800. References i n  Dorothy's journa l  t o  Wordsworth's a t tempts  t o  

m r k  a r e  i n t e r spe r sed  with re ferences  t o  h i s  n o t  f e e l i n g  we l l :  

(October 19) Wm worked a l l  morning a t  t h e  sheepfo ld ,  
bu t  i n  vain. H e  l a y  down i n  the  a f te rnoon t i l l  7 o ' c lock ,  
bu t  could not  s l eep .  I s l e p t ,  my head b e t t e r  -- he 
unable to  work. 

(October 21) Wm had been unsuccessful  i n  t he  morning 
a t  the  sheepfold.  

(October 23) Wm was no t  succes s fu l  i n  composition i n  
the  evening. 

(October 27) Wm could not compose much, f a t i gued  
himself with a l t e r i n g .  

(October 31) Wm very s i c k  and very ill. 

(November 1) Wmbetter .  

(November 4 )  Wm sad ly  t i r e d .  

(November 7) Wm s t i l l  unwell. 

(November 23) Wm not  wel l .  

(November 26) Wm very well  and h ighly  p o e t i c a l  

(December 6 )  Wm was not  wel l ,  had laboured unsuccessful ly . .  
Wm t i r e d  and not  w e l l .  57 

No r egu la r  record of the events  of  1801 survives.  Dorothy's j ou rna l  breaks 

o f f  on December 22, 1800, and does no t  resume u n t i l  October 10, 1801. 

However, t he re  a r e  re ferences  i n  family l e t t e r s  t o  Wordswrth ' s  problems 

with h i s  h e a l t h  and h i s  work which suggest t h a t  t h e  p a t t e r n  of f r u s t r a t i o n  

and depression recorded by Dorothy i n  h e r  journal  continued. In a l e t t e r  



t o  Anne Taylor  dated A p r i l  9, 1801, Wordsworth wrote ,  "I have taken a  

house i n  t h e  Vale o f  Grasmere, . . . and I l i v e  wi th  my sister, meaning, 
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i f  my h e a l t h  w i l l  permit m e ,  t o  devote my l i f e  t o  l i t e r a t u r e  ." A t  t he  

end of Apr i l ,  i n  t he  same l e t t e r  i n  which Wordsworth s e n t  Mary Hutchinson 

a  copy of  "I t r a v e l l ' d  among unknown men," Dorothy wrote [William] is  

always very  ill when he t r i e s  t o  a l t e r  an o l d  poem, b u t  new composition 

does n o t  h u r t  him s o  much. I hope he w i l l  soon be a b l e  t o  work without  

h u r t i n g  himself." However, the  next  month Dorothy wrote t o  Coler idge:  

"Poor W i l l i a m !  We have put  a s i d e  a l l  the  manuscript poems, and i t  i s  

agreed between us t h a t  I am n o t  t o  give them up t o  him even i f  he asks  f o r  
59 

them. " 

Dorothy's l e t t e r s  t e l l  us t h a t  Wordsworth was preoccupied wi th  

r e v i s i o n  i n  t he  s p r i n g  of  1801. We know from a le t te r  s e n t  i n  Apr i l ,  1801, 
60 

t o  Thomas Poole t h a t  Wordsworth had added so& l i n e s  t o  " ~ i c h a e l ' . ' '  A 

series o f  letters from John Wordsworth t o  Dorothy sugges t s  t h a t  Wordsworth 

was a l s o  working on The Recluse - and - The Prelude.  A t  t he  end of  March John 
6 1 

wrote t h a t  he was "glad t o  hea r  t h a t  Wm [was] g o i n g  on wi th  t h e  rec luse ."  

A month l a t e r  he thanked Dorothy f o r  sending him cop ie s  of  Wordsworth's 
62 

poems, e s p e c i a l l y  " the  c o r r e c t i o n s  i n  the  . . . poem t o  Coleridge." 

C r i t i c a l  opinion is  d iv ided  as to  whether by " the  rec luse"  John 

Wordsworth a c t u a l l y  meant The Prelude s i n c e  h i s  r e f e r ence  i n  the  second 

let ter t o  t he  "poem t o  Coler idgel '  probably r e f e r s  t o  The Prelude.  The 

e d i t o r  of John Wordsworth's l e t t e r s ,  Ca r l  Ketcham, a rgues  t h a t  "WW, DW, 

and Coler idge thought o f  The Prelude a s  p a r t  of The Recluse,  though n o t  
63 

t h e  main p a r t . "  Ketcham's op in ion  i s  supported by a l e t t e r  s e n t  from 
r 

Coler idge t o  Wordsworth i n  October ,  1799, i n  which Coler idge confused 

The Recluse and The Prelude:  



I long t o  see what you have been doing. 0 l e t  i t  be 
the t a i l - p i e c e  of 'The Recluse!' f o r  of no th ing  bu t  'The 
Recluse'  can I hea r  p a t i e n t l y .  That i t  is  t o  be addressed 
t o  me makes m e  more des i rous  t h a t  i t  should n o t  be a poem 
of  i t s e l f .  To be addressed,  as a beloved man, by a t h inke r ,  
a t  t he  c lo se  o f  such a poem a s  'The Rec luse ' .  . . is  t h e  
only event  I b e l i e v e ,  capable  of i n c i t i n g  i n  me an hou r ' s  
van i ty .  d4 

Coler idge seems t o  be r e f e r r i n g  he re  t o  P a r t  Two o f  The Pre lude  of 

1798-1799, which Wordsworth completed i n  t h e  autumn o f  1799. A t  t h e  end 

of  P a r t  Two Wordsworth addresses  Coler idge a s  " ~ y  ~ r i e n d "  and "MY b ro the r  

. . . i n  t h i s  my deep devotion" (496, 508-9). 

However, i n  October 1979 Wordsworth had n o t  y e t  begun Home a t  Grasmere: 

The Prelude o r  t he  p re face  t o  The Recluse was a l l  t h a t  he had s o  f a r  

produced. The two poems were less l i k e l y  t o  be con•’ used a f t e r  Wordsworth 

had s t a r t e d  The Recluse proper ,  Home a t  Grasrnere, i n  t h e  s p r i n g  of  1800. 

Mark Reed a rgues ,  t h e r e f o r e ,  t h a t  i f  John Wordsworth's remark about  ' t h e  

r ec lu se '  was a r e f e r ence  t o  - The Pre lude ,  i t  " r ep re sen t s  a confusion o f  t h e  

' r e c lu se '  and the  poem on Wordsworth's own l i f e  u n c h a r a c t e r i s t i c  o f  t he  
6 5 

fami ly ' s  usual  terms f o r  d i s cus s ion  o f  t he  works ." Reed sugges t s  t h a t  

Wordsworth probably worked on The Recluse and on The Prelude i n  t h e  s p r i n g  

of 1801, and he  uses  a t h i r d  l e t t e r  from John t o  Dorothy, i n  whic%.ohn 
s a i d  t h a t  he l i k e d  " the  a d d i t i o n s  and c o r r e c t i o n s  i n  t h e  l ong  [poem] ," t o  

6 7 
specu la t e  t h a t  The Pre lude  I, 55-271 (1805) may have been w r i t t e n  at t h i s  

6 8 
time. Jonathan Wordsworth and Stephen G i l l  a l s o  f e e l  t h a t  John Wordsworth 

would no t  have confused The Recluse and The Pre lude  and a rgue  t h a t  

Wordsworth was probably "at tempting t o  g e t  [on] with Home at  Grasmere bu t  

allowed h i d e l f  t o  be  s ide t r acked  i n t o  r e v i s i o n  o f  - 1799 [The Pre lude ,  69 

1798-17991, p a r t  of which Sara  Hutchinson was engaged i n  w r i t i n g  out." 
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Support f o r  b e l i e v i n g  t h a t  Wordsworth was a t  work on Home a t  Grasmere, 

a  p a r t  of  The Recluse,  i n  t h e  s p r i n g  of  1801 seems t o  me t o  be provided by 

a  comparison of  Home a t  Grasmere with the  one poem Wordsworth is known t o  

have w r i t t e n  i n  t h e  s p r i n g  of  1801, "I t r a v e l l ' d  among unknown men". In  an 

a n a l y s i s  of the r e l a t i o n s h i p  of  Wordswrth 's  s h o r t  poems t o  h i s  long poem, 

J a r e d  C u r t i s  sugges ts  t h a t  f r equen t ly  f o r  Wordsworth " the s h o r t  poems 

became a remedy, a  r e l e a s e ,  a  r e f r e sh ing  and p leasure-g iv ing  employment 

a r i s i n g  almost i n  recompense f o r  the  poe t ' s  discouragement and i r r e s o l u t i o n  

over  the  'work of  l e n g t h  and labour .  "' C u r t i s  goes on t o  p o i n t  o u t  t h a t  t h e  

t y p i c a l  s h o r t  oem d e a l s  with " the  very same concerns t h a t  had genera ted  t he  7 8  
l a r g e r  work." This  is t r u e  o f  t he  r e l a t i o n s h i p  between P a r t  One of  t he  two- 

p a r t  Prelude and many o f  the  s h o r t  poems w r i t t e n  a t  Gosler .  Much the  same 

r e l a t i o n s h i p  e x i s t s  between those p a r t s  of Home a t  Grasmere w r i t t e n  i n  t h e  

s p r i n g  of 1800 and t h e  s h o r t  poems w r i t t e n  a t  t h a t  t ime,  and a l s o  between the  

e a r l y  Home a t  Grasmere and "I t r a v e l l ' d  among unknown men." 

In  t he  l i n e s  o f  Home a t  Grasmere t h a t  were composed i n  1800 Wordsworth's 

love f o r  Grasmere i s  in t e r tw ined  with h i s  love f o r  Dorothy. The joy he f e e l s  

i n  Grasmere r e f l e c t s  h i s  love  f o r  Dorothy and h i s  commitment t o  t he  l i f e  they 

w i l l  s ha re  t he re .  Home a t  Grasmere opens with t h e  p o e t ' s  s o l i t a r y  

r e f l e c t i o n s  upon h i s  boyhood discovery of the  Vale of  Grasmere b u t  h i s  

d e s c r i p t i o n  of  h i s  p r e sen t  happiness  t h e r e  emphasizes t h a t  i t  is a shared  

happiness.  H i s  t r i b u t e  t o  Grasmere s t a r t s  wi th  a  t r i b u t e  t o  " ~ m m a "  ( t h e  

name he  g ives  t o  Dorothy i n  t h e  poem): 



Mine eyes  d id  n e ' e r  
Rest on a l ove ly  o b j e c t ,  nor  my mind 
Take p l easu re  i n  t he  midst of  happy thought,  
But e i t h e r  She whom now I have, who now 
Divides with me t h i s  loved abode, w a s  t h e r e  
O r  not f a r  o f f .  Where'er my f o o t s t e p s  turned ,  
Her voice  w a s  l i k e  a hidden Bird t h a t  sang;  
The thought o f  h e r  was l i k e  a f l a s h  o f  l i g h t  
O r  an unseen companionship, a b r e a t h  
O r  f ragrance  independent of t he  wind : 
In  a l l  my goings,  i n  t h e  new and o l d  
Of a l l  my medi ta t ions .  . . . (85-115) 

Wordsworth then compares Grasmere t o  Edan and i n v i t e s  us ,  t h e r e f o r e ,  t o  

i d e n t i f y  him and h i s  s i s t e r  wi th  Adam and Eve (117-128). L a t e r ,  he 

desc r ibes  himself and Emma as b i r d s ,  echoing the  comparison of Emma's 

voice t o  a "hidden Bird t h a t  sang" i n  the l i n e s  quoted above. They a r e  

"Two of a s c a t t e r e d  brood t h a t  could not  bear /  To l i v e  i n  l one l ines s . "  

and he r e c a l l s  how "Remembering much and hoping more, [ they]  found means/ 

To walk a b r e a s t ,  though i n  a narrow pa th , /  With undivided s t e p s "  (177-179). 

Af t e r  descr ib ing  t h e i r  journey toge ther  t o  Grasmere and Dove Cottage,  "a 

home wi th in  a home. . , our  love wi th in  a love,' '  t he  poe t  uses  a p a i r  of 

swans a s  an emblem of h i s  r e l a t i o n s h i p  with h i s  sister and of t h e i r  love f o r  

each o the r :  

-- two, a l one ly  p a i r  
Of milk-white Swans. Ah, why a r e  they n o t  he re?  
To sha re  i n  t h i s  day 's  p leasure?  From a f a r  
They came, l i k e  Emma and myself, t o  l i v e  
Together he re  i n  peace and s o l i t u d e ,  
Choosing t h i s  Val ley,  they who had the  choice 
Of the  whole world. . . 

b u t  t o  us 
They were more dea r  than may be we l l  be l ieved ,  
Not only f o r  t h e i r  beauty and t h e i r  s t i l l  
And p l a c i d  way of  l i f e  and f a i t h f u l  love  
Inseparable ,  no t  f o r  these a lone ,  
But t h a t  t h e i r  s t a t e  so  much resembled ours ;  
They a l s o  having chosen t h i s  abode; 
They s t r a n g e r s ,  and we s t r ange r s ;  they a p a i r ,  
And w e  a s o l i t a r y  p a i r  l i k e  them. (322-341) 



An ominous no te  c reeps  i n t o  the  poem here ,  f o r  the  swans a r e  missing. 

Wordsworth f a n c i e s  t h a t  a shepherd may have s h o t  one of  them and he uses  

t h i s  p o s s i b i l i t y  t o  emphasize the  depth of h i s  love  f o r  h i s  s i s t e r  and 

t h e i r  commitment t o  each o t h e r :  "haply both a r e  One dea th ,  and 

t h a t  were mercy given t o  both" (356-357). 

Dorothy's Grasmere jou rna l  provides us wi th  a v i v i d  and in t ima te  

sense of  h e r  r e l a t i o n s h i p  with h e r  b r o t h e r  and of  t he  emotional  c loseness  

i n  which they l i v e d .  Her dependence upon him and the  i n t e n s i t y  of h e r  

love f o r  him is revea led  by h e r  depression when Wordsworth was away from 

home i n  t he  s p r i n g  of  1800: 

(May 4) My h e a r t  was s o  f u l l  t h a t  I could ha rd ly  speak 
To W. when I gave him a f a r ewe l l  k i s s .  I s a t e  a long  time upon a 
s tone  a t  t h e  margin of t he  l ake ,  and a f t e r  a f lood  o f  t e a r s  my 
h e a r t  was e a s i e r .  The lake  looked t o  m e ,  I knew not  why, d u l l  and 
melancholy, and the  we l t e r ing  on the  shores  seemed a heavy sound. 

(June 4) I l i nge red  o u t  of doors i n  t h e  hope of hea r ing  my 
Brother ' s  t r e a d .  

(June 5 )  I would no t  go f a r  from home, expec t ing  my Brothers .  

(June 6 )  No William! I s lackened my pace as I came nea r  home, 
f e a r i n g  t o  h e a r  t h a t  he was no t  come. I l i s t e n e d  t ill  a f t e r  one 
o 'c lock  t o  every  bark ing  dog, cock-f ight ing and o t h e r  s p o r t s :  i t  
w a s  M r .  Rowrick's opening. 

(June 7) I d i d  no t  leave  home, i n  t he  expec ta t ion  of  Wm. and 
John, and s i t t i n g  a t  work t i ll  a f t e r  11 o 'c lock  I heard a f o o t  go 
t o  t he  f r o n t  of  the house, t u r n  round and open the  ga t e .  It was 
W i l l i a m !  71 

F.W. Bateson s p e c u l a t e s  t h a t  "some s o r t  o f  understandingm had probably 

been reached be tween Wordsworth and Mary Hutchinson dur ing  the  Wordsworth's 

s t a y  a t  t he  Hutchinson family farm between May and December, 1799, 
7 2 

"presumably wi th  Dorothy1 s consent.  " However, Wordsworth's desc r ip t ion  

of  h i s  r e l a t i o n s h i p  wi th  Dorothy i n  Home a t  Grasmere, e s p e c i a l l y  h i s  

comparison bf them t o  a p a i r  of swans, sugges ts  t h a t  h i s  deepest  commitment 



a t  t h a t  time was t o  Dorothy and the re fo re  t h a t  marriage t o  Mary 

Hutchinson cannot have been anything m r e  than a very vague p o s s i b i l i t y .  

In  the  only o t h e r  s e c t i o n  of  Home a t  Grasmere t h a t  can be conf iden t ly  da ted  

the  s p r i n g  of 1800, Wordsworth desc r ibes  John Wordsworth, Coler idge,  and 

Mary and Sara Hutchinson a s  the  b ro the r s  and s i s t e r s  of "our hea r t s "  

(859-874). These words would seem oddly chosen i f  they descr ibed  

Wordsworth's f e e l i n g s  f o r  h i s  f u t u r e  wife .  In  1805 Wordsworth r e c a l l e d  
7 3 

t h a t  he had "no thoughts  of marrying" i n  t he  s p r i n g  of  1800. 

Mary Hutchinson v i s i t e d  Dove Cottage i n  March, 1800. John Wordsworth 

was a l s o  the re  a t  t h a t  time and he seems t o  have formed an at tachment  t o  

he r .  It seems u n l i k e l y  t h a t  he would have been kept  i n  ignorance of any 

spoken arrangement between Mary and h i s  b ro the r .  Reca l l i ng  t h a t  s p r i n g  

visit a f t e r  John's  dea th  i n  1805, Mary wrote t o  Catherine Clarkson "John 
74 

w a s  t he  f i r s t  who l e d  me t o  every th ing  t h a t  I love  i n  t h i s  neighbourhood." 

Dorothy r e c a l l e d  "John used t o  walk with [Mary ] every where and they were 

exceedingly a t t ached  t o  each o the r . "  Dorothy a l s o  remembered Mary's 
75 

" tender  love of John and. . . i n t ima te  knowledge of h i s  v i r t u e s . "  Even 

W i l l i a m  wrote t o  h i s  b r o t h e r  Richard "Mary. . . loved John with h e r  whole 
76 

soul ."  John Wordsworth l e f t  Grasmere on a s ea  voyage i n  January,  1801. 

He wrote f r equen t ly  t o  Mary u n t i l  he received a le t ter  from h e r  i n  

September, 1802, presumably t e l l i n g  him of h e r  engagement t o  h i s  b ro the r  

W i l l i a m .  Although John's  l e t t e r s  t o  Mary were very o f t e n  about  h i s  

b r o t h e r ' s  poe t ry ,  which sugges t s  t h a t  t he  bond between them may have been 

t h e i r  mutual i n t e r e s t  i n  William, the tone of h i s  letters was deeply 

a f f e c t i o n a t e .  John d i d  no t  w r i t e  so warmly even t o  h i s  s i s t e r  Dorothy. 
L 

I n  h i s  i n t roduc t ion  t o  The L e t t e r s  of John Wordsworth Carl Ketcham observes 
7 7 

t h a t  on ly  Mary w a s  "thou" t o  John. I n  February 1801 John wrote ,  "my dear  



5 5 
Mary there  i s  nothing t h a t  thou canst  wr i t e  but what w i l l  give 

me pleasure and t o  be with thee I read they l e t t e r s  over a dozen times 
78 - 

1' i n  a day. . . In  John's l a s t  surviv ing l e t t e r  t o  Mary Hutchinson, 

dated September 12, 1802, he used l i n e s  from h i s  b ro the r ' s  poem 

"Michael" t o  express h i s  fee l ings :  

I have been reading your L e t t e r  over and over again 
My deares t  Mary till t e a r s  have come i n t o  my eyes and I know 
not  how t o  express my s e l f  thou a r ' t  kind and dear  
c rea tu re  But what ever  f a r e  Befal me I s h a l l  love thee to 
the  last and bear  thy memory with m e  t o  the grave. 79 

Although an understanding may have been reached during Mary's 

v i s i t  t o  Grasmere i n  November and December, 1801, a sequence of e n t r i e s  

i n  Dorothy's journal  suggest t h a t  wordsworth's decision t o  marry Mary 

was not f i n a l l y  resolved u n t i l  March, 1802. These e n t r i e s  a r e  a l s o  

re levant  here  f o r  the  i n s i g h t  they o f f e r  i n t o  the  Wordsworths' 

r e l a t ionsh ip  and Dorothy's fee l ings :  

(March 17) I went and s a t e  with W. and walked 
backwards and forwards i n  the  orchar  till dinner t i m e .  He 
read me h i s  poem. . . After  dinner w e  made a pi l low of my 
shoulder -- I read t o  him and my Beloved s l e p t .  

(March 21) William was very unwell t h i s  evening. We 
had a sweet and tender conversation. I wrote t o  Mary and Sara. 

(March 22) We ta lked a good dea l  about C. and o the r  
i n t e r e s t i n g  things.  We resolved t o  see  Annette, and t h a t  Wm 
should go to  Mary. 80 

William l e f t  t o  go t o  Mary on Apri l  7. On Apr i l  12 Dorothy received 

a j o i n t  l e t t e r  from Wordsworth and Mary Hutchinson, presumably 

t e l l i n g  he r  t h a t  they were o f f i c i a l l y  engaged: 

(Apri l  12) Walked t o  T.  Wilkinson's and sent  f o r  
l e t t e r s .  The woman brought me  one from W i l l i a m  and Mary. It 
was a sharp,  windy n igh t .  Thomas Wilkinson came with m e  t o  
Barton, and questioned me l i k e  a ca tech ize r  a l l  the  way. Every 
quest ion was l i k e  the  snapping of a l i t t l e  thread about my 
h e a r t  - I was so f u l l  of thought of  my half-read letter and 
o t h e r  things.  I was glad when he l e f t  m e .  Then I had time t o  



look a t  the  moon while I was th inking  over  my own thoughts  . . . 
A t  t h i s  time W i l l i a m ,  as I found the next  day, was r i d i n g  by 
himself between Mialeham and Barnard C a s t l e ,  having pa r t ed  
from Mary. I read over  my l e t t e r  when I got  t o  the  house. 81 

While Wordsworth was r i d i n g  between Middleham and Barnard Cas t l e  

he composed a poem about Dorothy, "Among a l l  l ove ly  th ings  my Love had 

been." Upon h i s  r e t u r n  t o  Dove Cottage, Wordsworth s e n t  t h i s  poem i n  

a l e t t e r  t o  Coler idge,  adding t h a t  "The i n c i d e n t  of  t h i s  poem took 

p lace  about seven yea r s  ago between Dorothy and me." Af t e r  he l e f t  

Mary Hutchinson, Wordsworth's mind had been on h i s  s i s t e r :  

Among a l l  l ove ly  th ings  my Love had been, 
Had noted w e l l  the s t a r s ,  a l l  f l ow ' r s  t h a t  grew 
About h e r  home, but  She had never seen 
A Glow-worm, never  once -- and t h i s  I knew. 

While I was r i d i n g  on a stormy n i g h t ,  
Not f a r  from h e r  abode, I chanced t o  spy 
A s i n g l e  Glow-worm once; and a t  the  s i g h t  
Down from my Horse I l e a p t  -- g r e a t  joy had I. 

I l a i d  t he  Glow-worm gent ly  on a l e a f ,  
And bore i t  with me through the  stormy n i g h t  
In  my l e f t  hand -- without dismay o r  g r i e f  
Shining,  a l b e i t  with a f a i n t e r  l i g h t .  

When t o  t he  Dwelling of my Love I came, 
I went i n t o  the Orchard q u i e t l y ,  
And l e f t  the  Glow-worm, b l e s s ing  i t  by name, 
Laid s a f e l y  by i t s e l f ,  beneath a t r e e .  

The whole next  day I hop'd and hop'd wi th  f e a r :  
A t  n i g h t  t he  Glow-worm shone beneath t h e  tree; 
I l e d  my Emma t o  the  p lace ,  -- 'Look heg3'! -- 
0 joy i t  w a s  f o r  h e r ,  and joy f o r  me! 

Given the  circumstances i n  which i t  was composed, "Among a l l  

l o w l y  things" seems intended t o  o f f e r  Wordsworth's assurance  of  h i s  

continued love t o  Dorothy a f t e r  h i s  marriage. The poem is no t  a very 
-, 

good one: It has  a plodding q u a l i t y  t h a t  reduces the  experience t h a t  
L 



is described t o  unintended self-parody. The b e s t  l i n e s  a r e  the  f i r s t  

and the l a s t ,  which have a nos ta lg ic  tone suggest ing t h a t  the  speaker 

r e c a l l s  a  b i t t e r swee t  memory of a  love now l o s t .  Wordsworth published 

t h i s  poem only once, i n  1807 i n  Poems, i n  Two Volumes, where he placed 

i t  beside "I t r a v e l l ' d  among unknown men," having changed "Emma" t o  

"Lucy". The nos ta lg ic  e f f e c t  of "Among a l l  lovely things1' is heightened 

by i ts  associa t ion  with Lucy. 

"Among a l l  lovely things1' and "I t r a v e l l ' d  among unknown men" frame 

the period during which Wordsworth probably made up h i s  mind to  marry 

Mary Hutchinson. I t  i s  unlikely t h a t  t h i s  decision was a sudden one. 

Although Wordsworth included Sara Hutchinson i n  almost everything he s a i d  

t o  Mary i n  the  le t ter  of Apr i l  29, 1801, the  a f f e c t i o n a t e  tone of the 

l e t t e r  suggests  t h a t  t h e i r  f r iendship  was deepening: 

W e  a r e  very happy t o  have such good news of your hea l th  
mind you take care  of yourself and contr ive  t o  grow f a t  not a s  
Dorothy does f a t  one day and lean another ,  but f a t  and j o l l y  
f o r  h a l f  a  year  together .  Dorothy and I s a t  two hours i n  John's 
f i rgrove  t h i s  morning, 'twas a burning hot  day but  the re  we had 
a de l i c ious  cool breeze. How we wished f o r  ou r  dear  f r i ends ,  you 
and Sara! You w i l l  r eco l l ec t  t h a t  there  is a ga te  j u s t  across 
the  road, d i r e c t l y  opposi te  the f i rg rove ;  t h i s  ga te  was always a 
f avour i t e  s t a t i o n  of  ours ;  we love i t  f a r  more now on Sara ' s  
account. You know t h a t  i t  commands a b e a u t i f u l  prospect;  Sara 
carved h e r  cypher upon one of i t s  bars ,  and w e  c a l l  i t  he r  ga te .  
We w i l l  f i n d  out  another place f o r  your cypher, bu t  you must 
come and f i x  upon the  place yourse l f .  How we long t o  see  you my 
dear Mary. 

Dorothy's assurance t o  Mary i n  the same l e t t e r  t h a t  Mary d id  not  in t rude  

i n t o  t h e i r  l i f e  a l s o  suggests  t h a t  Mary's r e l a t ionsh ip  with Wordsworth 

was growing c lose r :  "Do not  f e a r  dear Mary," Dorothy t o l d  he r ,  "That you 
83 

ever wr i te  too o f t en ;  o r  can wr i t e  too often."  Wordsworth's marriage 

was bound t o  a f f e c t  h i s  c lose  re la t ionship  with h i s  sister. ~ o r o t h y ' s  



remark t o  Mary sugges t s  t h a t  they were a l r e a d y  aware o f  t h i s  and were 

endeavouring t o  overcome any c o n s t r a i n t s  t h a t  they might have f e l t .  

Although Dorothy accompanied William and Mary on t h e i r  honeymoon and 

a f te rwards  l i v e d  with them i n  Dove Cottage,  h e r  d e s c r i p t i o n  of  t he  

wedding day impl ies  t h a t  she  perce ived  h e r  b r o t h e r ' s  marriage a s  a 

s e p a r a t i o n  f o r  them. Dorothy's account of  h e r  own d i s t r a u g h t  behaviour  

r evea l s  t h a t  she  was deeply upset  by t he  marriage: 

On Monday, 4 t h  October,  1802, my b r o t h e r  William was 
married t o  Mary Hutchinson. I s l e p t  a good d e a l  of the  n i g h t  and 
rose  f r e s h  and w e l l  i n  the  m r n i n g .  A t  a l i t t l e  a f t e r  8 o ' c lock  
I saw them go down t h e  avenue towards t h e  church. W i l l i a m  had 
par ted  from me u p s t a i r s .  When they were absent  my dea r  l i t t l e  
Sara  prepared  the  b reak fa s t .  I kept  myself as q u i e t  a s  I could,  
bu t  when I saw the  two men running up the  walk, coming t o  t e l l  
us t h a t  i t  was over ,  I could s t a n d  i t  no longe r ,  and threw myself 
on t h e  bed, where I l a y  i n  s t i l l n e s s ,  n e i t h e r  hea r ing  o r  s ee ing  
anyth ing  t i l l  Sara came u p s t a i r s  t o  me,  and s a i d ,  'They a r e  
coming'. This  forced  me from t h e  bed where I l a y ,  and I moved, I 
knew n o t  how, s t r a i g h t  forward, f a s t e r  than my s t r e n g t h  could 84 
c a r r y  m e ,  till I m e t  my beloved William, and f e l l  upon h i s  bosom. 

Placed i n  t h i s  con tex t ,  the  conf ident  tone  o f  "I t r a v e l l ' d  among 

unknown men," i n  c o n t r a s t  t o  the deso l a t i on  of  t h e  e a r l i e r  "Lucy" poems, 

sugges ts  t h a t  Wordsworth had a l r eady  begun t o  t u r n  away from h i s  i n t ense  

r e l a t i o n s h i p  w i th  Dorothy i n  t h e  s p r i n g  of  1801. It seems t o  m e  i r o n i c a l  

t h a t  Wordsworth should  send t h i s  poem t o  h i s  f u t u r e  wi fe .  By marrying 

Mary Hutchinson Wordsworth "snapped t h e  th reads"  t h a t  bound Dorothy's 

h e a r t  t o  h i s ,  bu t  Dorothy's p l a c e  was no t  t aken  by Mary. "I t r a v e l l ' d  

among unknown men" seems t o  m e  t o  be a t r i b u t e  t o  Dorothy i n  which 

Wordsworth d e c l a r e s  t h a t  h i s  love  f o r  Dorothy is  t h e  source  o f  much of  h i s  

f e e l i n g  f o r  t he  landscape,  and a t  t h e  same time a d e c l a r a t i o n  o f  s e l f -  

r e l i a n c e .  I n  Home a t  Grasmere the poet  states t h a t  i f  one o f  t h e  swans 

t h a t  emblemize himself  and "Ennual' is dead, then "haply bo th  a r e  gone,/ 
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One death and t h a t  were mercy t o  them both" (356-357). The speaker  o f  

"I t r a v e l l '  d among unknown men" looks forward conf iden t ly  t o  a f u t u r e  

without Lucy, i n  which he w i l l  love  England "more and more .!I As he had 

once committed himself t o  Lucy, s o  he now commits himself  t o  the  English 

lands cape. 

A s  i n  Home a t  Grasmere, love  f o r  a woman and love  f o r  a p l ace  a r e  

in te r twined  i n  "I t r a v e l l ' d  a m n g  unknown men." The speake r ' s  love  f o r  

England grows from h i s  love  f o r  Lucy; Love of Lucy forms a bond between 

him and England. The s o l i t a r y  speaker  is n o t  l one ly  among England's 

mountains and green f i e l d s  because the  landscape o f f e r s  a l i n k  wi th  t h e  

p a s t .  The joy he had f e l t  with Lucy has been transformed i n t o  joy i n  

t h e  p l ace  where Lucy dwelt.  Love of p l ace  has  rep laced  h i s  love  f o r  

Lucy. 

"I TRAVELL'D AMONG UNKNOWN MEN" 

In  a r e v e r s a l  o f  t he  f i r s t  four  "Lucy" poems i n  which the  speaker  

looks back upon an i d y l l i c  pas t  when he was undisturbed by "human f ea r s "  

f o r  Lucy, "I t r a v e l l ' d  among unknown men" opens with t h e  speake r ' s  

r e c o l l e c t i o n  of h i s  l one ly  t r a v e l s  abroad a f t e r  Lucy's dea th ,  which l e d  

him t o  r e a l i z e  the  love  he f e e l s  f o r  England. The image of  the  s o l i t a r y  

t r a v e l l e r  among "unknown men" emphasizes the  speaker '  s sense  of  i s o l a t i o n  

and anonymity while  he was away from England. Although he was among men, 

t he  speaker  f e l t  a lone ,  f o r  t hese  men were "unknown" t o  him and l i kewise ,  

he was a s t r h g e r  t o  them. A f t e r  t r a v e l l i n g  through these  unnamed "Lands 

beyond t h e  Sea," the  speaker  r e t u r n s  t o  England, t h e  one p l ace  t h a t  is  home. 



H i s  l one l ines s ,  he d iscovers ,  can be eased  by a p l ace  r a t h e r  then  by 

men ' s company. 

These l i n e s  emphasize the  importance of "knowing" o r  of  f a m i l i a r i t y :  

t h e  unknown Men and Lands cause the speaker  t o  r e a l i z e  o r  t o  "know" the  

depth of h i s  love f o r  England. A s t r o n g  sense of  homecoming is  c r e a t e d  i n  

t h i s  s t anze  and t h i s  becomes t h e  dominant mood of  the poem. In the  last 

l i n e  of s t anza  one the speaker  r e f e r s  t o  h i s  love  f o r  England a s  t he  love  he 

"bore to" England o r  both f e l t  and c a r r i e d  with him from beyond the  s e a .  

The speaker  r e t u r n s  t o  f a m i l i a r  p l aces  which remind him of Lucy and should,  

t he re fo re ,  a l s o  remind him of h i s  l o s s .  In s t ead ,  t he  landscape o f f e r s  

comfort; its c o n t i n u i t y  is a b r idge  between the  p re sen t  and the  p a s t .  

The speaker ' s  d e s c r i p t i o n  of h i s  wanderings abroad a s  a "melancholy 

dream" i n  the  f i r s t  l i n e  of s t a n z a  two echoes the  r e f e rences  t o  t he  p a s t  

as aUsweet dream" and a s  a"s1umber" i n  "Strange f i t s  o f  passion" and "A 

slumber d i d  my s p i r i t  s ea l . "  However, i n  t he  e a r l i e r  poems t h e  speaker  

w a s  shocked o u t  of  a "slumbering" heedlessness  by t h e  harsh  r e a l i t y  of  

Lucy's death. In  "I t r a v e l l ' d  among unknown men" he recovers  from the 

mood of lone ly  g r i ev ing  t h a t  dominates the  e a r l i e r  poems, a s  i f  i t  had 

been a dream. Now t h a t  he has  re turned  t o  England, t he  r ecen t  p a s t  has  

faded away l i k e  a "melancholy dream." The love  he f e l t  f o r  Lucy awakens 

wi th in  him, transformed i n t o  love  f o r  Lucy's home. 

I n  modern English t h e  f a m i l i a r  form, " thee,"  is usua l ly  used i n  

prayers  o r  i n  love  poe t ry .  "I t r a v e l l ' d  among unknown men" is  a love  poem, 

addressed i n  a tone t h a t  sugges ts  worship, t o  a p l ace  i n s t e a d  of a woman. 

The speaker  d e c l a r e s  t h a t  h i s  wandering, o r  ph i lander ing ,  among o t h e r  

Lands has  only  caused him t o  r e a l i z e  the  depth of  h i s  love f o r  England. 

J u s t  as he may once have pledged h i s  love  t o  Lucy, now he pledges i t  t o  



England. "Nor w i l l  I q u i t  thy  shore/  A second time," he vows, " fo r  

s t i l l  I seem/ To love thee more and more .I1 

The speaker ' s  d e c l a r a t i o n  of h i s  love  f o r  England seems a v a r i a t i o n  

of the r e l a t i o n s h i p  between Nature and Lucy i n  "Three yea r s  she  grew." 

In s t ead  of  a love t r i a n g l e  c o n s i s t i n g  of Lucy, the  speaker  and h i s  r i v a l ,  

Nature, i n  "I t r a v e l l ' d  among unknown men" t h e  speaker  r ep l aces  Lucy wi th  

England i n  h i s  a f f e c t i o n s .  The f i g u r e  of  England i n  "I t r a v e l l ' d  among 
. - -  

unknown men" is  roughly p a r a l l e l  t o  t he  powerful f i g u r e  o f  Nature i n  

"Three yea r s  she  grew." The mountains and the  "green f i e l d ( s ) "  belong 

t o  England; England d i r e c t e d  the  morning l i g h t  t o  r e v e a l  and the  darkness 

of n i g h t  t o  conceal " the bowers where Lucy p lay 'd .  . . " Unlike Nature,  

England was no t  " l a w  and impulse" t o  Lucy. In  t h e  e a r l i e r  poem the 

speaker  p re sen t s  Nature a s  a demanding, imperious f i g u r e  who takes  Lucy 

from h e r  l ove r ,  l eav ing  him a lone  on an empty hea th  with "The memory o f  

what has  been,? And never  more w i l l  be." England, on t h e  o t h e r  hand, is 

a p l ace ,  no t  a fo rce  o r  a power. Ins tead  of a s s o c i a t i o n s  with time and 

chance, England sugges ts  home and comfort. The image of  Lucy sp inning  

"Beside an English f i r e "  evokes a simple, r u r a l  ex i s t ance  and sugges ts  

warmth and cheer ,  i n  c o n t r a s t  t o  t he  speaker ' s  l one ly  t r a v e l s  abroad. 

The speaker  f i n d s  s o l a c e  f o r  Lucy's death i n  h i s  love  f o r  England, 

Lucy's home. Because he once f e l t  "The joy o f .  . . des i r e "  among 

England's mountains, he a s s o c i a t e s  t h a t  joy with t h e  mountains. Because 

he had once "cherished" Lucy by an English f i r e s i d e ,  i t  seems t o  him 

t h a t  England must a l s o  have cared f o r  Lucy: Lucy was s h e l t e r e d  among 

England's mountains; England's mornings showed and England's n i g h t s  

concealed o r  p ro t ec t ed  Lucy's bowers. 



"I t r a v e l l ' d  among unknown men" presen t s  a much less e t h e r e a l  b u t  

no l e s s  ambiguous image of Lucy than t h e  o t h e r  "Lucy" poems. This  is  

p a r t l y  the  r e s u l t  o f  the  ambiguous s y n t a c t i c a l  s t r u c t u r e  of  t he  t h i r d  

s tanza .  "The joy of  my des i r e "  may r e f e r  t o  the  speake r ' s  f e e l i n g s  f o r  

Lucy, o r  i t  may r e f e r  t o  a more genera l ized  f e e l i n g  o f  joy  t h a t  he had 

experienced a s  a s o l i t a r y  wanderer among ~ n g l a n d '  s mountains. The 

speaker  seems t o  t u r n  from h i s  r e c o l l e c t i o n  o f  " the joy o f  my des i r e "  t o  

r e c a l l  h i s  g e n t l e r  che r i sh ing  of Lucy. Lucy may have been t h e  o r i g i n a l  

o b j e c t  of  the speaker ' s  d e s i r e ,  b u t  t h e  pass ion  he r e c a l l s  seems d i f fused  

o r  unfocused and embraces t he  landscape as we l l  a s  Lucy. The cozy domestic 

image of  Lucy sp inning  bes ide  the  f i r e  seems a t  var iance  wi th  t h e  wild 

sensua l  f e e l i n g s  t h a t  t h e  speaker  experienced among the  mountains. 

A t  the  same time, the  p o s s i b i l i t y  of s exua l  f u l f i l l m e n t  i n  the  

speaker ' s  r e l a t i o n s h i p  with Lucy i s  h in t ed  a t  by Lucy's domest ic i ty  and 

by the  echo of t he  marriage vow i n  h i s  use of "cherished" t o  descr ibe  
85 

h i s  r e l a t i o n  t o  Lucy. S imi l a r ly ,  i n  s tanza  four  t he  re ference  t o  t he  

concealing n i g h t s  has  a s exua l  connotat ion,  but  t h i s  impression is  

d i s p e l l e d  i n  t h e  next  l i n e  i n  which we a r e  t o l d  t h a t  Lucy used h e r  

bowers f o r  play.  Like the  speaker ' s  love,  England's conceal ing n i g h t s  

were t o  p r o t e c t  and t o  n u r t u r e  Lucy and thus  t o  "cherish" he r .  

The na tu re  o f  t he  speake r ' s  r e l a t i o n s h i p  wi th  Lucy is, t h e r e f o r e ,  

r a t h e r  ambiguous: t h e  sensuous s i d e  of h i s  f e e l i n g s  seems s e t  a p a r t  

from Lucy, who seems an innocent  child-wife.  I f  the poem emerged, a s  I 

have argued, o u t  of  Wordsworth's f e e l i n g s  f o r  h i s  s i s t e r ,  t h i s  ambiguity 

perhaps de r ives  from t h e  sexual  taboos of a s i s t e r - b r o t h e r  r e l a t i o n s h i p  

which was, none the l e s s ,  i n  so  many ways l i k e  a marriage. The r e s u l t  

of t h i s  ambiguous avoca t ion  of  t he  speaker ' s  love  f o r  Lucy i n  "I 
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t r a v e l l ' d  a m n g  unknown men" is t o  suggest  t h a t  h i s  r e l a t i o n s h i p  with 

Lucy was one of  promise t h a t  ended i n  Lucy's dea th  r a t h e r  than 

f u l f i l l m e n t .  Promise is suggested by t h e  speake r ' s  d e s i r e ,  by Lucy's 

innocence and by the  r e f e rence  i n  t h e  last s t anza  t o  t he l ' l a s t  green 

f i e l d /  Which Lucy's eye surveyed." Returning t o  England, t he  speaker  

r e t u r n s  t o  t he  home he shared  with Lucy and al though Lucy is  dead, he 

can f e e l  himself s t i l l  connected t o  h e r  by t h e  cont inuing  success ion  of 

m r n i n g s  and n i g h t s  and whenever he looks upon England's green f i e l d s .  

The con t inu i ty  of  the  landscape provides a l i n k  wi th  t h e  p a s t ,  but  t h e  

promise of s p r i n g  t h a t  is suggested by t h e  f i n a l  image of  the green 

f i e l d  a l s o  o f f e r s  hope f o r  the  fu tu re .  The promise t h e  speake r ' s  love 

f o r  Lucy once h e l d  i s  now contained i n  h i s  love  f o r  t h e  country Lucy 

knew. 



CHAPTER 4: CONCLUDING REMARKS 

By the  ea r ly  sp r ing  of 1802 Wordswurth had begun composing poetry 

again ,  a f t e r  the long s i l e n c e  of 1800-1801. A t  t h i s  t i m e  he wrote a 

I t  
number of s h o r t  na ture  l y r i c s  such a s  "To a Cuckoo," "TO a Skylark, 

the celandine and the  daisy poems and the  two b u t t e r f l y  poems. Like "1 

t r a v e l l ' d  among unknown men," most of these poems a r e  concerned with the  

cont inui ty  of  pas t  and present  and s e v e r a l  of them, inc luding "Among a l l  

lovely things my Love had been," a r e  nos ta lg ic  t r i b u t e s  t o  Dorothy's r o l e  

i n  the  poe t ' s  r e l a t ionsh ip  with na ture .  For example, i n  one of the  

b u t t e r f l y  poems, "Stay nea r  me ,"  the  s i g h t  of the  b u t t e r f l y  reminds 

Wordsworth of the pas t  and br ings  h i s  memories of e a r l y  childhood once 

more t o  l i f e :  

Thou b r i n g ' s t ,  gay Creature a s  thou a r t !  
A solemn image t o  my h e a r t ,  
My Fa the r ' s  Family! 

Oh! p leasant ,  p leasant  were the  days, 
The time, when i n  our  ch i ld i sh  plays 
My sister Emmeline and I 
Together chased the  Bu t t e r f ly  ! 
A very hunter  did I rush 
Upon the  prey: -- with leaps and spr ings  
I follow' d on from brake t o  bush; 
But She, God love her! feared to  brush 
The dust  from of f  i t s  wings. 86 

Two o t h e r  poems t h a t  Wordsworth began t o  compose i n  the  sp r ing  and 

summer of 1802, the  "Ode: Int imations of Immortality" and "Resolution 

!I and Independence,. c a s t  doubt upon the  "answer" t h a t  the  poet had found 

i n  "I t r a v e l l ' d  among unknown men" t o  the  f ee l ings  expressed in the  Lucy 



poems. In  con t ras t  t o  the closeness o r  intimacy with the  landscape 

t h a t  i s  suggested by the  speaker's lover-l ike address t o  England i n  "I 

t r a v e l l f d  among unknown men," i n  the  "Ode" and i n  "Resolution and 

Independence" the poet f e e l s  a l i ena ted  from na tu re ,  no longer c e r t a i n  of 

the  imaginative power t h a t  had once allowed him t o  "see i n t o  the  l i f e  of 

things.!' It is  not  my purpose t o  e n t e r  i n t o  a f u l l  discussion of these  

two very complex poems. I w i l l  use them i n  t h i s  chapter  t o  suggest' the  

d i r e c t i o n  t h a t  Wordsworth's thoughts had now begun t o  take. 

According to  Dorothy's journal ,  on the  evening of  May 4 ,  1802, her  

b ro the r  had been d is t raught  and unable t o  s l eep .  She had soothed him by 
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repeat ing  verses: "'This is  the  spot '  over  and over again." Wordsworth's 

d e s i r e  t o  hear  t h i s  p a r t i c u l a r  poem suggests  t h a t  he needed reassurance 

from Dorothy about t h e i r  love fo r  each o the r .  Wordsworth's impending 

marriage and i t s  e f f e c t  upon h i s  r e l a t ionsh ip  with h i s  sister seems, 

n a t u r a l l y  enough, t o  have been on h i s  mind a t  t h i s  time. The confidence 

expressed i n  "I t r a v e l l f d  among unknown men" was not  undisturbed by doubts 

and uncer t a in t i e s  : 

This is the  spo t :  - how mildly does the  Sun 
Shine i n  between these fading leaves! the  a i r  
In the  hab i tua l  s i l e n c e  of t h i s  wood 
Is more than s i l e n t :  and t h i s  bed of heath 
Where s h a l l  we f ind  to sweet a r e s t i n g  place? 
Come! -- le t  me see  thee s ink  i n t o  a dream 
Of qu ie t  thoughts, -- pro t rac ted  t i l l  th ine  eye 
Be calm a s  water,  when the  winds a r e  gone 
And no one can t e l l  whither - My sweet Friend! 
We two have had such happy hours together  
That my h e a r t  melts i n  me t o  think of i t .  88 

In  t h i s  poem Wordsworth expresses a des i re  f o r  the  peaceful  s leep  of 

death. Accyrding t o  ~ o r o t h y ' s  journal ,  he had expressed a s i m i l a r  wish 
___--- 

less than a week e a r l i e r ,  on Apr i l  29: 



William lay ,  and I l ay ,  i n  the  trench under the  
fence -- he with h i s  eyes shut ,  and l i s t e n i n g  t o  the  
w a t e r f a l l s  and the  b i rds .  There was no w a t e r f a l l  above 
another  -- i t  was a sound of  waters i n  t h e  a i r  -- the  
m i c e  of the  a i r .  William heard me brea th ing snd 
r u s t l i n g  now and then, but we both l a y  s t i l l ,  and unseen 
by one another;  he thought t h a t  i t  would be a s  sweet 
thus t o  l i e  so  i n  the  grave, t o  hear  the  peaceful  sounds 
of the  t y t h ,  and j u s t  t o  know t h a t  our dear  f r i e n d s  were 
near .  

A s  i n  "This is t h e  spot ,"  i n  t h i s  episode Wordsworth f inds  the  peace of 

the  grave des i rab le  f o r  both himself and h i s  sister, and from the tone 

of h e r  recounting of the  occasion, Dorothy /- a s  well  a s  Wordsworth s e e 4  

t o  have found pleasure - - i n  h i s  cozy fantasy  of  how i t  would be t o  l i e  

s i d e  by s ide  i n  t h e i r  graves. They would be together  i n  death,  and the  

closeness they now shared need never be d is rupted .  

For whatever cause o r  causes, a des i re  f o r  the  refuge of  the  grave 

seems t o  have been f requent ly  on Wordsworth's mind i n  the  sp r ing  of 

1802. He a l s o  expresses these  fee l ings  i n  a po m composed i n  l a t e  Apri l :  )Z 
These c h a i r s  they have no words t o  u t t e r  
No f i r e  i s  i n  the  g ra te  t o  s t i r  o r  f l u t t e r  
The c e i l i n g  and f l o o r  a r e  mute a s  a s tone  
My chamber is hush'd and s t i l l  

And I am alone 
Happy and alone 

Oh! who would be a f r a i d  of l i f e  
The passion the  sorrow and the s t r i f e  

When he may l i e  
She l t e r ' d  so e a s i l y  

May l i e  i n  peace on h i s  bed 
Happy a s  they who a r e  dead 



Half an hour a f  t e w a r d s  

I have thoughts t h a t  a r e  fed by the  sun 
The th ings  which I see  
Are welcome t o  me 
Welcome every one 
I do not  wish t o  be 
Dead, Dead 

Dead without any comgany 
Here alone on my bed 

With thoughts t h a t  a r e  fed by the  sun 
And hoped t h a t  a r e  welcome everyone 

Happy am I. 

0 l i f e  there  is  about thee 
A deep de l i c ious  peace 
I would not  be without thee 

Stay oh s t a y  
Yet be thou ever  a s  now 
Sweetness and breath with the quie t  of  death 

Paace, peace, peace 90 

Although the  poet concludes i n  the course of t h i s  poem t h a t  he does not 

r e a l l y  wish t o  give up l i f e  and the "thoughts t h a t  a r e  fed by the  sun", 

nonetheless he continues i n  a r a the r  ambiguous fashion t o  wish f o r  "the 

qu ie t  of death" o r  f o r  "Peace, peace, peace": wishing t o  r e t r e a t  from 

the  e m t i o n a l  tunao i l  of l i f e  which he a l ludes  t o  i n  s tanza  one, he 

d e s i r e s  a s t a t e  of l i f e  which is  comparable t o  death,  although without 

death ' s  obliviousness.  

On March 27, 1802, Dorothy t e l l s  us i n  h e r  j%mal, Wordswrth began 

h i s  g rea t  "Ode": "A divine morning. A t  breakfas t  William wrote p a r t  of 
9 1 

an ode." However, the  tone of the f i r s t  four s tanzas  of the  "Ode," the  

p a r t  of the  poem probably composed i n  March, 1802, c o n t r a s t s  - -  . with - Dorothy's 

memory of  t h a t  "divine morning." The new poem begins with the  poe t ' s  
.- 

r eco l l ec t ion  of how th ings  once were: the f i r s t  four  s tanzes  s t a t e  and 

re - s t a t e  the  l o s s  t h a t  he now f e e l s  when he looks upon n a t u r e ' s  g l o r i e s .  



These s t anzas  suggest  a mind s t r u g g l i n g  and f a i l i n g  aga in  and aga in  t o  

recapture  t h a t  which is l o s t :  

-- But t h e r e ' s  a Tree, o f  many one, 
A s i n g l e  F i e l d  which I have look'  d upon, 
Both of them speak of something t h a t  is  gone : 

The pansy a t  my f e e t  
Doth the  same t a l e  repea t :  

Whither is f l e d  t h e  v i s iona ry  gleam? 
Where is  i t  now, the  g lory  and the  dream? 

Dorothy's j ou rna l  records  t h a t  Wordsworth w a s  working on the  "Ode" 
-- 

i n  June, 1802. Stanzas f i v e  t o  e i g h t  may have been composed a t  t h i s  

t ime, although i n  1843 Wordsworth t o l d  I s a b e l l a  Fenwick t h a t  on ly  the  f i r s t  

fou r  s t anzas  were composed i n  1802. J a red  C u r t i s  a rgues  t h a t  t h e  
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p l a u s i b i l i t y  of Wordsworth's for ty-year  o l d  memory "seems suspec t  . ' I  

s t anza  f i v e  Wordsworth r e t u r n s  t o  the image o f  l i f e  a s  a dream o r  a slumber 

t h a t  he had used i n  the  "Lucy" poems. In  t he  "Ode" Wordsworth uses  t h i s  

image t o  suggest  t h a t  e a r t h l y  l i f e  i s  only an i n g l o r i o u s  i n t e r l u d e  t o  t he  

s o u l ' s  ex i s t ence  : 

Our b i r t h  is  but  a s l e e p  and a f o r g e t t i n g :  
The Soul t h a t  r i s e s  wi th  us, our l i f e ' s  S t a r ,  

Hath had elsewhere i ts  s e t t i n g ,  
And cometh from a f a r .  . . . 

Like t h e  f i g u r e  of  Nature i n  "Three years  she grew," i n  t he  "Ode" Nature 

l a y s  c la im t o  " the growing Boy." Although the  c h i l d  a c t s  as "Nature's 

P r i e s t "  o r  as an in te rmediary  between Nature and God, t he  "shades of  t he  

prison-house" e a r t h  "begin t o  close" upon him a s  soon as he i s  born. 

Ear th ,  Nature 's  warden, is depic ted  as a "homely Nurse" who, l i k e  a 

possess ive  moFher, wishes t o  d i r e c t  and inf luence  the  c h i l d  she  loves :  



Earth f i l l s  h e r  lap  with p leasures  of her  own; 
Yearnings she hath i n  he r  own n a t u r a l  kind, 
And, even with something of a Mother's mind, 

And no unworthy s i n ,  
The homely Nurse doth a l l  she can 

To make h e r  Foster-child,  h e r  Inmate Man, 
Forget the  g l o r i e s  he hath known, 

And t h a t  imperial  palace whence he came. 

In  s tanza  e i g h t  the  poet uses images of death t o  descr ibe  man's 

e a r t h l y  l i f e .  I n  t h i s  s tanza  he addresses "the Child among h i s  new-born 

b l i s s e s "  whom he introduces i n  s tanza seven: 

Mighty Prophet! Seer b l e s t !  
On whom those t r u t h s  do rest, 

Which we a r e  t o i l i n g  a l l  our  l i v e s  t o  f ind ,  
In darkness l o s t ,  the  darkness of the  grave; 
Thou, over whom thy Irmaortality 
Broods l i k e  the  Day, a Master o ' e r  a Slave, 
A Presence which i s  not  to  be put  by; . . .  
F u l l  soon thy Soul s h a l l  have he r  e a r t h l y  f r e i g h t  
And custom l i e  upon thee with a weight, 
Heavy a s  f r o s t ,  and deep almost a s  l i f e !  9 3 

In  the  "Lucy" poems, Lucy's uni ty  with the  n a t u r a l  world is completed 

by h e r  death. Lucy remains with the  e a r t h  a f t e r  she d i e s ;  h e r  body i s  
i 

"Rolled round i n  e a r t h ' s  d iurnal  course/ With rocks and s tones  and trees." 

In the  "Ode", on the  o t h e r  hand, the  poet looks towards death a s  an 

awakening o r  a r e l ease  from the  ' "prison-house" ea r th .  Af te r  death the  sou l  

presumably sheds "her e a r t h l y  f r e igh t "  and re tu rns  t o  "God who is  our home." 

Thus the  poet f i n d s  the  s t r eng th  t o  bea r  the  l o s s  of the  "visionary gleam" 

In  the  f a i t h  t h a t  looks through death; 
In  years  t h a t  b r ing  the  philosophic mind. 

Although he declares  t h a t  he w i l l  continue t o  "love the  Brooks which down 

t h e i r  channel f r e t  ,/ Even more than when I t r ipped l i g h t l y  a s  they," 

na ture  ' s love l iness  is coloured f o r  the  "philosophic mind" by "Int imations 



The Clouds t h a t  gather  round the  s e t t i n g  sun 
Do take a sober colouring from an eye 
That Hath kept  watch o ' e r  man's mor ta l i ty ;  . . .  
Thanks t o  the  human h e a r t  by which we l i v e  
Thanks t o  i ts  tenderness, its joys,  and f e a r s ,  
To me the  meanest flower t h a t  blows can give 
Thoughts t h a t  do o f t e n  l ie  too deep f o r  t e a r s .  

"Resolution and Independence", which Wordsworth began i n  May and 

completed i n  Ju ly ,  1802, 'follows a pa t t e rn  s i m i l a r  t o  the  "Ode." This 

poem a l s o  opens with the  p o e t ' s  depression i n  the  midst of  a joyous 

n a t u r a l  scene : 

I was a Trave l l e r  then upon the  m o r ;  
I saw the  hare  t h a t  raced about with joy; 
I heard the  woods and d i s t a n t  waters roar ;  
O r  heard them n o t ,  a s  happy a s  a boy: 
My o l d  remembrances went from me wholly: 
And a l l  the  ways of men, so vain and melancholy. 

But, a s  i t  sometimes chanceth, from the  might 
Of joy i n  minds t h a t  can no f u r t h e r  go, 
As high a s  we have munted i n  de l igh t  
In our  de jec t ion  do we s ink  a s  low; 
To me t h a t  morning did i t  happen so ;  
And f e a r s  and fanc ies  thick upon me came; 
D i m  sadness -- and b l ind  thoughts, I knew 

no t ,  nor could name. 

In  such a mod  the  poet comes upon the  o l d  Leech-gatherer who 

seems, i n  con t ras t  t o  the  noise ,  the  motion and the  br ightness  of 

na ture ,  "not a l l  a l i v e  nor dead,/ Nor a l l  as leep  -- i n  h i s  extreme o l d  

age. . . ." Neither  a l i v e  nor dead, the  o l d  man is  without v i t a l i t y ;  he 

is i n e r t  -- l i k e  a huge s tone ,  o r  a sea-beast who has crawled f o r t h  onto 

the  shore.. The o l d  man's s i t u a t i o n ,  the  d i f f i c u l t i e s  he  f aces  co l l ec t ing  



l eeches  from an  ever-dwindling supply,  p a r a l l e l s  t h e  p o e t ' s  own 

condi t ion :  

My former thoughts re turned:  the  f e a r  t h a t  k i l l s ;  
And hope t h a t  is  unwi l l ing  t o  be f e d  
Cold, pa in ,  and labour ,  and a l l  f l e s h l y  i l l s ;  
And mighty Poets  i n  t h e i r  misery dead. 
-- Perplexed,  and longing t o  be comforted, 
My ques t ion  e a g e r l y  d id  I renew 
'HOW is  i t  t h a t  you l i v e ,  and what is i t  you do?' 

The o l d  man who wanders t he  "weary moors" sugges ts  t o  me the  medieval 

legend of t he  wandering Jew. The p o e t ' s  ques t ion  -- "HOW i s  i t  t h a t  you l i v e  

. . .?If-- t h e r e f o r e  seems t inged  wi th  i rony .  The o l d  man does no t  l i v e ,  i f  

l i f e  is  t o  be perce ived  i n  t h e  terms presented  i n  t h e  poem's opening 

s t anzas ,  he endures.  A t  t he  c l o s e  of the  poem, the  poe t  t u r n s  t o  God, 

praying t h a t  he, too,  w i l l  ach ieve  the  Leech-gatherer 's  s t o i c i s m  o r  

"demeanour k ind , /  Yet s t a t e l y  i n  the main" i n  t he  f a c e  of t e r r i b l e  

adve r s i ty  and f r u s t r a t i o n :  

'God,' s a i d  I ,  'be my he lp  and s t a y  secure ;  
1'11 th ink  of t he  Leech-gatherer on the  lone ly  moor.' 

I n  Resolut ion and Independence1' the  o l d  Leech-gatherer t o  whom t h e  

poet  compares himself  seems a s  one await ing r e l e a s e  from l i f e .  I n  t he  "Ode," 

a l s o ,  the  poe t  looks towards death a s  an escape from the  "prison-house" 

e a r t h .  Between 1802, when Wordsworth composed "Resolut ion and Independence" 

and began t h e  "Ode,'' and 1804, when he completed t h e  "Ode ," Wordsworth began 

t o  r e l y  more and more upon t h e  promise of "another and a b e t t e r  world" 
94 

beyond the  grave. This  i n c l i n a t i o n  was mirrored i n  t h e  state o f  repose 

Wordsworth now seemed t o  long f o r  i n  l i f e .  The d e s i r e  f o r  t r a n q u i l l i t y  

expressed i p  "These c h a i r s  they have no words t o  u t te r ' '  i s  echoed i n  t he  

"Ode t o  Duty,!' which Wordsworth began t o  compose i n  1804: 



Through no disturbance of my soul, 
O r  strong compunction in  me wrought, 
I supplicate for thy control; 
Rut in  the quietness of thought; 
Me t h i s  unchartered freedom t ires ;  
I fee l  the weight of chance-desires: 
My hopes no more must change their name, 
I long for a repose that ever is the same. 
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Lucy is  Dorothy because "it is  not  hab i tua l  with Wordsworth when wr i t ing  
t o  o r  about Dorothy t o  th ink of he r  a s  dead o r  going t o  die." Richard 
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physical  b a s i s ,  even subconsciously" (pp . 153-154) . 

30 Bateson, p .  152. The "Nutting" fragment w a s  f i r s t  
published by de Sel incour t  (Poet ica l  Works, 11, pp . 504-506). 
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32 W.W. t o  Coleridge, Apr i l  16, 1802, L e t t e r s ,  pp. 287-8. 

33 In  the  1800 Preface Wordsworth emphasizes t h a t  i t  was h i s  
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The poem grew ou t  of a conversation with Dorothy on March 14, 1802, 
recorded by h e r  i n  h e r  journal  ( I ,  p. 123). 
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