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A b s t r a c t  

Mark Twain made f r e q u e n t  r e f e r e n c e s  t o  game p l a y i n g  

th roughout  h i s  f i n a l  y e a r s  o f  w r i t i n g .  A t  t h e  same t i m e ,  h e  w a s  

preoccupied wi th  t h e  theme of  t h e  F a l l .  

C r i t i c s  have t a k e n  some n o t e  of t h e s e  f a c t s ,  b u t  t o  d a t e  

no comprehensive s tudy  h a s  been made of  t h e  probable  connec t ion  

between Twain's  view of t h e  e x p e c t a t i o n s  o f  game p l a y i n g  and t h e  

i n j u s t i c e  i n h e r e n t  i n  man's  F a l l .  

My t h e s i s  is  conf ined  t o  a c l o s e  s tudy  of s e v e r a l  s h o r t  

s t o r i e s ,  w r i t t e n  between 1893 and 1909, which draw t h e i r  themes 

from t h e  l o s s  of innocence i n c u r r e d  by Adam and Eve. Two of  t h e  

stories e x p l i c i t l y  d e r i v e  from t h e  b i b l i c a l  account  of t h e  F a l l :  

"The Diary of  Adam and Eve" and "That Day i n  Eden". However, 

o t h e s ' s h o r t  works d u r i n g  t h i s  p e r i o d  sugges t  t h e  a l l e g o r i c a l  

frame of t h e  F a l l ,  and also t r e a t  t h e  same problems of  freedom, 

blame, and t h e  l i m i t s  o f  r e s p o n s i b i l i t y .  

The b a s i c  game metaphors  used most by Twain and t h e i r  

g e n e r a l  s i g n i f i c a n c e  a s  ana logy  are examined i n  Chapter  One. 

I exp lo re  t h e  d i f f e r e n c e s  and s imi la r i t i e s  between God's*cosmic 

-game and t h e  games o f  p re -  and p o s t - l a p s a r i a n  man i n  a s tudy  o f  

"The Diary of Adam and Eve" and " L e t t e r s  from t h e  Ea r th" .  

I n  Chapter  Two I t a k e  f u l l  measure of t h e  i m p l i c a t i o n s  

of  man's a d a p t i v e ,  o r  ' e x p e d i e n t '  innocence,  which Twain sug- 

g e s t s  is  formed a s  a  r e s u l t  of t h e  h u m i l i a t i n g  e f f e c t s  o f  t h e  
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"Moral Sensei ' .  Twain's  argument i s  ambiguous a s  he c o n t r a s t s  

t h e  dangers  o f  r i s k - t a k i n g  and r e b e l l i o n  wi th  t h e  need t o  r e g a i n  

d i g n i t y ,  i f  n o t  innocence.  I n  t h i s  connec t ion ,  "The Joke  t h a t  

Made Ed ' s  For tune"  p r o v i d e s  f u r t h e r  i n s i g h t  i n t o  Twain's  c o n t r a -  

d i c t o r y  p r e s e n t a t i o n  o f  determinism.  

T h i s  i s  fol lowed by a d i s c u s s i o n  of  "The Man t h a t  

Corrupted Hadleyburg," i n  which I a rgue  t h a t  t h e  a u t h o r  tr ies t o  

accommodate a  s a t a n i c  e x p r e s s i o n  of e x c e s s i v e  p l a y ,  b u t  f i n a l l y  

must t u r n  away from t h i s  e x p r e s s i o n  of r i d i c u l e  and endorse  

i n s t e a d  t h e  r e l a t i v e l y  ha rmles s  mockery of t h e  "boy" f i g u r e ,  

J ack  Ha l l i day .  

I n  t h e  l a s t  c h a p t e r  I c o n s i d e r  t w o  fundamental  a s p e c t s  of 

Twain's  a t t e m p t  t o  r e s o l v e  t h e  problem posed by n a t u r a l  r e b e l l i o n  

a g a i n s t  u n f a i r  r u l e s .  The n e c e s s a r y  development of compensatory 

s k i l l s ,  l i k e  t h o s e  of t h e  con-man's tac t ics ,  does  n o t ,  f i n a l l y ,  

p rov ide  Twain wi th  a s a t i s f a c t o r y  answer t o  d i s a p p o i n t e d  

e x p e c t a t i o n .  Nor does  t h e  a u t h o r ' s  r e sponse  t o  t h e  d e s i r e  f o r  

a "New Eden" sugges t  t h a t  t h e  c r e a t i o n  of  chosen,  a l t e r n a t e  

worlds of  f a n t a s y  may l e a d  t o  r ega ined  innocence.  Twain fre- 

q u e n t l y  c o u n t e r p o i n t s  f a n t a s y  w i t h  t h e  v i s a g e s  of decay and 

dea th .  

Twain's  u se  o f  t h e  p l a y  metaphor i n d i c a t e s  t h a t  when 

man's dream c o n f r o n t s  r e a l i t y  i r r e s p o n s i b l e  v i o l e n c e  a g a i n  be- 

t r a y s  t h e  s p i r i t  of homo l u d e n s .  Twain s u f f e r e d  t o  t h e  end 

" from a  s u s p i c i o n  t h a t  t h e  f a i r - p l a y  p r i n c i p l e  should ,  b u t  does  

n o t ,  o p e r a t e  i n  t h e  cosmic game. 



I hiiv~' 1 1 o t  clone n, day's work jn my l i f e .  

What 1 have done I have! done because it has 

been pl:ty. I f  it had been work I should not 

have done it. 

Mark 'Itrain 
AutoAxiography, I, 291. 

IJlari proposes, but God blocks the game. 
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I n t r o d u c t i o n  

Mark Twain was preoccupied  m o s t  of h i s  w r i t i n g  y e a r s  w i t h  

t h e  metaphor ica l  f a l l  o f  man from innocence,  and never  m o r e  o f t e n  

t h a n  d u r i n g  t h e  l a s t  f i f t e e n  y e a r s  o f  h i s  l i t e r a r y  e f f o r t .  Be- 

tween 1893 and 1909 he wrote  p r o l i f i c a l l y  on t h e  g e n e r a l  theme of  

t h e  b i b l i c a l  F a l l ,  re-working w i t h  a s p e c i a l  i n t e n s i t y  p e c u l i a r  

t o  h i s  l a s t  y e a r s  t h e  seemingly i r r e c o n c i l a b l e  problems p o s i t e d  

by two ph i lo soph ie s :  determinism and f r e e  w i l l .  

While t h e  f i r s t  p r e d i c a t e s  t h a t  man is e n t i r e l y  circum- 

s c r i b e d  i n  h i s  a c t i o n s  and n a t u r e  by preced ing  causes  and,  i n  

Twain's  view, p r i m a r i l y  and fundamental ly  by God, t h e  presumption 

of f r e e  w i l l  Twain found w a s  n o t  on ly  a more a t t r a c t i v e  i d e a  b u t  

one a b s o l u t e l y  neces sa ry  i f  man is  t o  compensate f o r  t h e  humil- 
1 

i a t i o n  o f  determinism. 

Apar t  from t h i s  n e c e s s i t y ,  and d i r e c t l y  r e l a t e d  t o  man's 

i n n a t e  a b i l i t y  t o  c o n s t r u c t  temporary a l t e r n a t e  worlds ,  Twain 

c l e a r l y  found it imposs ib le  t o  embrace one o f  t h e s e  p h i l o s o p h i c a l  

s t a n c e s  t o  t h e  exc lus ion  o f  t h e  o t h e r .  Indeed,  h i s  own a l ter-  

n a t e  world depended upon r e t a i n i n g  a t  g r e a t  c o s t  t h e  f a n t a s y  o f  

innocence,  and by t h i s  an a s s u r a n c e  t h a t  he  w a s  more t h a n  a 

puppet  of t h e  twin f o r c e s :  temperament and t r a i n i n g .  

A s  Stephen Leacock h a s  s a i d  about  Twain, "he wanted it 

both, ways."' ~t is  a p o s t u r e  t h a t  i m p l i e s  c o n t r a d i c t i o n .  Evi- 

dence t h a t  t h e  c o n t r a d i c t i o n  long  s u r v i v e d  h i s  e f f o r t  t o  r e s o l v e  

1 



it can be seen i n  t h e  e s say  "What i s  Man?" which teeters back 

and f o r t h  between a humanist ic  w i s t f u l n e s s  and cynicism. A S  

t h e  Young Man concedes, " I t ' s  an exaspera t ing  s u b j e c t . "  

Exasperat ing as t h e  s u b j e c t  w a s  t o  Twain, t h e r e  are a t  

l e a s t  two fundamental a s p e c t s  of  t h e  a u t h o r ' s  ensuing p resen ta -  

t i o n  of t h i s  paradox which provide keys t o  h i s  p re fe rences .  The 

f i r s t  i s  Twain's use of game metaphors; t h e  second, h i s  use  of 

a l l  p lay  a s  an express ion  of  imaginat ive r e b e l l i o n .  

To suggest  an analogy between Twain's i d e o l o g i c a l  para-  

doxes and h i s  p r e f e r e n t i a l  use  of games and of p lay  a s  a p r i n c i -  

p l e  of l i f e  i s  n o t  t o  presume t o  so lve  a l l  t h e  c r i t i c a l  problems 

generated by h i s  work. I n s t e a d ,  I hope, by drawing t h i s  analogy, 

t o  suggest  a new approach t o  t h e s e  problems, t o  show t h a t  w i t h i n  

t h e  scope of p l a y  Twain found a n a t u r a l  i l l u s t r a t i o n  f o r  what 

he saw a s  u n j u s t  punishment, by God, of man's p r o c l i v i t y  f o r  

c r e a t i v e  express ion .  
8 

My con ten t ion  is t h a t  some of t h e  paradoxes and problems 

c rea ted  by Twain's t r ea tmen t  of t h e  p r i n c i p a l  a c t o r s  i n  t h e  

drama of t h e  F a l l  can be ,  i f  n o t  resolved ,  understood i n  terms 

of t h e  func t ions  of man--as n o t  only  "damned f o o l "  b u t  a s  homo 

ludens: man t h e  p laye r .2  

In  a genera l  c o n t e x t  t h e  idea  i s  n o t  a new one. Severa l  

c r i t i c s  have taken no te  of t h e  r o l e  of p lay  i n  Twain's work. 

James M. Cox, f o r  one, c i t e s  many i n s t a n c e s  of Twain's use  of 

play both a s  theme and a s  analogy. Of Tom Sawyer he w r i t e s ,  

"play was t h e  c e n t r a l  r e a l i t y ,  t h e  d e f i n i n g  value." '  H i s  c r i t -  

ic ism of The Pr ince  and t h e  Pauper rests t o  a degree on t h e  

claim t h a t  as a humourless book it f a i l e d  " t o  c r e a t e  t h e  world 



as p l a y "  (p .  1 5 1 ) .  Cox makes ano the r  a s t u t e  o b s e r v a t i o n  when h e  

s a y s  t h a t  The Myste r ious  S t r a n g e r  r e p r e s e n t s  t h e  c o n f l i c t  between 

innocent  p l a y  and an  e x c e s s i v e  e x p r e s s i o n  of  "chi ldhood a u d a c i t y  

i n  t h e  ma l i c ious  hoax" (p .  275) . 
Also,  S t a n l e y  Brodwin h a s  no ted ,  bo th  i n  "The Humor of 

t h e  Absurd: Mark Twain 's  Adamic Diaries" (1972) and "Mark Twain's  

Masks of Sa tan"  (1 973) , t h a t  Twain's  view o f  t h e  F a l l  o f  Man 

w a s  a ser io-comic one t h a t  s a w  Adam, Eve and Sa t an  as p l a y e r s  i n  

a pre-ordained game.4 Maxwell G e i s m a r  r e f e r s  t o  Twain 's  c o n s t a n t  

r e t u r n  t o  two p a r t i c u l a r  forms of  p l a y ,  t h e  hoax and t h e  p r a c t i c a l  

joke.  I n  t h i s  connec t ion  G e i s m a r ' s  a ssessment  o f  Twain makes an 

impor tan t  c o n t r i b u t i o n .  According t o  t h i s  c r i t i c ,  Twain had "an 

a f f e c t i o n  and c u r i o s i t y  and admirat ion--yes ,  and h i s  own i d e n t i -  

f i c a t i o n - - w i t h  t h e  f a l s e ,  t h e  f r a u d u l e n t ,  t h e  mys te r ious  scheming 

and cunning a s p e c t s  o f  l i f e  i t s e l f . " '  H e  claims t h a t  Twain w a s  

n o t ,  as  is s o  o f t e n  c la imed,  l i m i t e d  t o  r e v e l l i n g  i n  ch i ldhood  

' innocence,  b u t  f i n a l l y  " a t t a i n e d  a m a t u r i t y  which had l e a r n e d  

d e s p i t e  a l l  t h e  r i s k s  and gambles and l o s s e s  and d i s a s t e r s  and 

f a r c e s  of e x p e r i e n c e ,  t h a t  t h e  main purpose  of  l i f e - i n - d e a t h  i s  

t o  en joy  i t s e l f ,  and t o  p l a y "  (p .  289) .  

Although G e i s m a r  does  n o t  s a y  so ,  it may be sugges ted  

t h a t  i f  Twain g a i n e d  t h i s  p o i n t  o f  view he  p a i d  a p r i c e  t h a t  w a s  

e n t i r e l y  t o o  g r e a t  f o r  h i s  peace  o f  mind. The problem l a y  i n  

h i s  ambivalent  f e e l i n g s  abou t  r e s p o n s i b i l i t y :  on t h e  one hand 

much of  h i s  work l a y s  c o n s i d e r a b l e  emphasis  on t h e  o b l i g a t i o n  

t o  assume d u t i e s  and r e s p o n s i b i l i t i e s .  However, and o f t e n  i n  t h e  

same work, he  u n d e r c u t s  h i s  argument by focus ing  on  a d e l i g h t  i n  

mischief  and l a z i n e s s .  



In  The Adventures of Tom Sawyer (Chapter 11) he w r i t e s :  

Tom s a i d  t o  himself t h a t  it w a s  n o t  such a hollow 
world a f t e r  a l l .  H e  had discovered a g r e a t  l a w  of human 
a c t i o n  , . . . i n  order  t o  make a man o r  boy covet  a t h i n g ,  
it is  only  necessary t o  make t h e  t h i n g  d i f f i c u l t  t o  
a t t a i n .  I f  he had been a g r e a t  and w i s e  ph i losopher ,  
l i k e  t h e  w r i t e r  of  t h i s  book, he would now have compre- 
hended t h a t  work c o n s i s t s  of whatever a body is ob l iged  
t o  do, and t h a t  p lay  c o n s i s t s  of whatever a body i s  n o t  
obl iged  t o  do. 

I n  a letter t o  W.D. Howells, Twain under l ines  t h i s  sent iment:  

"Human l i f e  i s  mal ic ious ly  planned with one p r i n c i p a l  o b j e c t  i n  

view: t o  make you do t h e  d i f f e r e n t  k inds  of  t h i n g s  you p a r t i c u -  

l a r l y  don ' t want t o  do. I' There is l i t t l e  doubt t h i t  Twain t b u a t  

t h e  world arranged n o t  only t o  d e n i g r a t e  p l e a s u r e  b u t  t o  perverse- 

l y  counter  man's n a t u r a l  impulse t o  seek fun  through an avoidince 

of r e s p o n s i b i l i t y .  

But Twain was n o t  f r e e  of t h e  susp ic ion  t h a t  p lay  i s  

i r r e s p o n s i b l e  and, t h e r e f o r e ,  morally dangerous. H e  cannot be 

s a i d ,  then ,  t o  t ake  a s t a n d  a g a i n s t  h i s  age,  an age i n  which 

" 
work was r a i s e d  t o  t h e  l e v e l  of a v i r t u e  and p l a y  took on much . 

t h e  same meaning a s  i d l e n e s s .  When Twain a s k s ,  i n  "The Czar ' s  

Soliloquy": "Is t h e  human race a joke? Was it devised  and 

patched t o g e t h e r  i n  a d u l l  t i m e  when t h e r e  was noth ing  important 

t o  do?", admi t ted ly  t h e  i rony  i s  d i r e c t e d  a t  t h e  Crea to r ,  but  

t h e  ques t ion  impl ies  t h a t  i d l e  improvisa t ion  i s  i n f e r i o r  t o  

f i n d i n g  something important  t o  do. 7 

C e r t a i n l y ,  what is  known of Twain's own l i f e  i n d i c a t e s  

t h a t  t h e  problem of r e s p o n s i b i l i t y  was paramount. Beginning with 

Van Wyck Brooks, cons ide rab le  c r i t i c a l  a t t e n t i o n  has  cen t red  on 

Twain's apparent  assu'hption of r e s p o n s i b i l i t y  f o r  e v e n t s  which 

were obviously o u t  of h i s  c o n t r o l :  t h e  dea th  of a hobo i n  t h e  



Wannibal j a i l ,  t h e  d e a t h  of  Twain" b r o t h e r  on t h e  M i s s i s s i p p i ,  

J e a n ' s  i l l n e s s ,  and t h e  demise of  h i s  favoured  Suzy. It must 

be  l e f t  t o  t h e  p sycho log ica l  c r i t ics  t o  p rov ide  t h e o r i e s  which 

may more comple te ly  e x p l a i n  Mark Twain's  e x e r c i s e s  i n  g u i l t ;  it 

w i l l  s u f f i c e  h e r e  t o  draw a t t e n t i o n  t o  t h e  f a c t  t h a t  he  f e l t  

r e s p o n s i b l e  and a t  t h e  same t i m e  wished t o  e x t r i c a t e  h imse l f  

from t h a t  r e s p o n s i b i l i t y .  Much of  Twain's  t r e a t m e n t  of  thetheme 

of u n f a i r n e s s  t a k e s  i t s  impetus from t h e  t e n s i o n  c r e a t e d  by t h i s  

dichotomy. 

There  i s  c o n s i d e r a b l e  ev idence  t h a t  Twain t a k e s  h i s  mod- 

e l  f o r  a j u s t  s ta te  of  a f f a i r s  i n  t h e  u n i v e r s e  from a f a i r  p l a y  

p r i n c i p l e  t h a t  seemed t o  him t o  i d e a l l y  govern t h e  games of  

c h i l d r e n .  H e  e q u a t e s  Eden (a world o f  spontaneous ,  though i l l u -  

s o r y ,  freedom) w i t h  ch i ldhood ,  a t i m e  i n  which man i s  a b l e  t o  

e x p r e s s  h i s  f a n t a s i e s  and indu lge  h i s  e x p l o r a t i o n s  w i t h  t h e  

g r e a t e s t  deg ree  o f  impunity.  

* However, it must n o t  be  l o s t  s i g h t  o f  t h a t  a l t h ~ u g h  Twain 

s e e k s  o u t  t h a t  l a r g e l y  i d y l l i c  world i n  which t h e  m o s t  p e r m i s s i u e  

r e sponse  t o  d i s a p p o i n t e d  e x p e c t a t i o n s  may be made, he  i s  never  

a b l e  t o  abandon f o r  l ong  h i s  s u s p i c i o n  t h a t  f a i r  p l a y  h a s  l i t t l e  

t o  do w i t h  t h e  b a s i c a l l y  mechanical  d e s i g n  o f  C r e a t i o n ,  t h e  r u l e s  

o f  which must appear  t o  man bo th  i r r a t i o n a l  and u n f a i r .  I n  t h i s  

connec t ion  I a g o ' s  i r r e v e r e n t  c la im:  " I  b e l i e v e  man is  t h e  joke 

of  an  u n j u s t  f a t e " ,  f i n d s  con f i rma t ion  i n  Twain 's  awareness  o f  

man as  homo ludens .  A s  he  r e p e a t e d l y  g i v e s  e x p o s i t i o n  t o :  

th rough  t h e  a c q u i s i t i o n  o f  t h e  "Moral Sense"  man a s s i g n s  himself  

more r e s p o n s i b i l i t y  f o r  f a i r  p l a y  t h a n  can ,  a p p a r e n t l y ,  be ex- 

pec t ed  from God Himself .  Consequent ly ,  t h e  q u e s t i o n  Twain p o s e s  



though l a r g e l y  a  r h e t o r i c a l  one ,  may be drawn a s  fo l lows :  If man 

i s  made " i n  t h e  image of  God" and is  t h e r e f o r e  n a t u r a l l y  compel- 

l e d  t o  e x p r e s s  himself  as i f  he  w e r e  a f r e e  a g e n t ,  how is  he 

c u l p a b l e  f o r  t h i s  e x p r e s s i o n ?  The answer which may l o g i c a l l y  

evo lve  from t h i s  r ea son ing ,  however, must,  o f  c o u r s e ,  be  r e j ec t ed ;  

f o r  u n j u s t  as it may be ,  man i s  punished n o n e t h e l e s s .  

T h i s  t h e s i s  p r e s e n t s  t h e  c l a i m  t h a t  Twain's  u se  of  p l a y  

as metaphor f o r  r e b e l l i o n ,  w i t h i n  t h e  s a n c t i o n  o f  innocence,  

i l l u s t r a t e s ,  more t han  any o t h e r  s i n g l e  f a c t o r  i n  h i s  work, t h e  

de fence  of  man's mischievous n a t u r e .  Of n e c e s s i t y ,  it i s  a 

misch ie f  c h a r a c t e r i z e d  by paradox: Twain p r a i s e s  man's r e b e l l i o n  

a g a i n s t  what he  cannot  c o n t r o l  and r i d i c u l e s  him as a damned f o o l  

f o r  t r y i n g .  

Twain's  u se  o f  t h e  m o t i f s  and symbols o f  gambling, joke- 

making, and p r a c t i c a l  jok ing ,  i n  p a r t i c u l a r ,  are p r e s e n t e d  h e r e  

as e x p r e s s i o n s  of  man's e f f o r t s  t o  r e s t o r e  a j u s t  ba l ance  t o  t h e  

' game of l i f e ;  t o  "even t h e  odds"  and i n s u r e  a t  l eas t  t h e  i l l u s i o n  

o f  d i g n i t y .  

T h i s  t h e s i s  concerns  i t s e l f  p r i m a r i l y  w i t h  an  examin&ion 

and a n a l y s i s  o f  p l a y  m o t i f s  and symbols i n  t h e  fo l lowing  s h o r t  

s t o r i e s  w r i t t e n  between 1893 and 1909: S a t a n ' s  " L e t t e r s  from 

t h e  Ea r th"  (1900-1909), "The Joke  t h a t  Made Ed ' s  For tune"  (1896), 

"The D i a r i e s  o f  Adam and Eve" (1893 and 1905) ,  "The Man t h a t  

Corrupted Hadleyburg" (1899) ,  and "That Day i n  Eden" (ca 1905) .  

Pas s ing  a t t e n t i o n ,  a s  s u p p o r t i v e  material,  i s  a l s o  p a i d  t o  t h r e e  

o t h e r  minor works wdtten a f t e r  1870. A l s o ,  a l t hough  The Myste- 

r i o u s  S t r a n g e r  and PuddnlHead Wilson,  a s  w e l l  as  A Connec t icu t  

Yankee i n  King A r t h u r ' s  Court  a r e  h e r e  r e f e r r e d  t o  from t i m e  t o  



time, ho attempt i s  made i n  t h i s  thesis t o  examine Twain,'s novels 

of t h i s  period. 

Taken as a whole, the body of work under examination suggests 

an increasing p re fe ren t ia l  use of the gamble and the p rac t i ca l  joke 

as expository and a l l ego r i ca l  devices, the impl icat ions of which I 

hope t o  reveal as the kinds of p lay  used throughout t h i s  per iod are 

analysed i n  l i g h t  of TwainJs ambivalence toward rebe l l i on .  



Chapter One 

There a r e  a t  least two fundamental reasons  why Twain's 

choice  of t h e  i d e a l  r u l e s  of  cosmic j u s t i c e  should be one appro- 

p r i a t e l y  drawn from t h e  r u l e s  t h a t  govern game playing.  The 

f i r s t  may be seen a s  pe r sona l  p r o c l i v i t y  and i s  based on Twain's 

ev iden t  i n t e r e s t  i n  t h e  c r e a t i v e n e s s  and amusement inhe ren t  i n  

p lay  s t r u c t u r e s ,  an i n t e r e s t  found n o t  only  i n  h i s  work b u t  i n  

au tobiographica l  da ta .  

The second reason i s  more u n i v e r s a l l y  a p p l i c a b l e  and an 

examination of  t h e  composition of p l a y  may throw a d d i t i o n a l  l i g h t  

on Twain's use of t h e  analogy. Any p l a y  mode may be formally o r  

informal ly  s t r u c t u r e d ,  according  t o  t h e  degree of r i g i d i t y  ex- 

pected from t h e  r i t u a l  accompanying it. A l l  p l ay  modes have i n  
# 

common t h e  voluntary  c r e a t i o n  of a temporary a l t e r n a t e  world: a 

r e s p i t e  o r  change from l a r g e l y  ungovernable and c h a o t i c  f o r c e s  

u s u a l l y  o p e r a t i n g  i n  everyday l i f e .  

Most p lay  s a t i s f i e s  a human need f o r  freedom from e x t e r -  

n a l  c o n t r o l ,  d e s p i t e  t h e  f a c t  t h a t  t h e  forms it t a k e s  o f t e n  c a l l  

f o r  r i g i d l y  adhered-to r u l e s  i n  a l a r g e l y  i n v a r i a b l e ,  p red ic taHe  

course of even t s  wi th in  t h e  frame of t h a t  a l t e r n a t e  world. Games 

a r e  s a t i s f y i n g  t o  t h e  p l a y e r  p r e c i s e l y  because they  a r e  en te red  

i n t o  f r e e l y  and provide v a r i a t i o n  wi th in  expected form. The 

presence of agreed upon r u l e s  and t h e  adherence t o  t h e s e  r u l e s  

with honour and f a i r n e s s  p rov ides  a f u l f i l l m e n t  of expec ta t ion  

t h a t  i s ,  i n  e f f e c t ,  t h e  exper ience  of promise-keeping. 



The express ion  of imagination is given cons ide rab le  r e i g n  

a t  those  junc tu res  i n  game p lay ing  a t  which t h e  p l a y e r s  d i scover  

t h e r e  is  room i n  t h e  s t r u c t u r e  of r u l e s  t o  chal lenge  expec ta t ion .  

It i s  t h i s  a t t r i b u t e  of game p lay ing  t h a t  o f f e r s  an oppor tun i ty  

t o  express  ind iv idua l ,  e g o t i s t i c  ingenui ty  and t o  in t roduce  t h e  

devices  of b l u f f i n g ,  chance-taking, and an e n t i r e  range of  

cunning d e v i a t i o n s  from a s t r i c t  adherence t o  t h e  ' letter of  t h e  

l a w ' .  The purpose of dev i3 t ion  is t o  a l te r  t h e  a c t i o n s  of o t h e r  

p l a y e r s  and thereby a s s u r e  o n e ' s  own v i c t o r y .  But wi th in  t h i s  

v a r i a t i o n  of t h e  accepted r u l e s  one must remain "a good s p o r t " .  

A good s p o r t  i s  th: p laye r  who ab ides  by agreed-upon 

r u l e s ;  he r e s p e c t s  t h e  o th '=r  p l a y e r s  though he competes withthem 

a l l .  He c o n t r i b u t e s  imaginat ive ly  t o  t h e  shape and exc lus ive  

au ra  of t h e  game. Hence t h e  f a m i l i a r  ad- l ibbing  of those  who 

p lay  toge the r :  t h e  cont inu31 su r roga te  "rough housew, t h e  humour, 

and t h e  chid ing .  Above a l l ,  t h e  good s p o r t  e n t e r s  i n t o  t h e  

common i l l u s i o n  t h a t  t h i s  world wi th in  a world is  t h e  on ly  v a l i d  

one. 

S i g n i f i c a n t l y ,  t h e  fun of p lay ing  depends on communal 

secrecy ,  undivided a t t e n t i o n ,  and a complete exclus ion  of e x t e r -  

nally-imposed a u t h o r i t y .  For t h e s e  reasons ,  t h e  i m p l i c i t  under- 

s tanding  a l l  p l a y e r s  s h a r e  i s ,  a t  base,  c o n s p i r a t o r i a l .  I n  t h i s  

r e s p e c t ,  game p lay ing  i s  "se r ious" .  I t  i s  s e r i o u s  i n  i t s  in-  

t e n s e  devot ion t o  excluding t h e  ext raneous  which, i n  e f f e c t ,  

w a i t s  j u s t  o u t s i d e  t h e  c i r c l e  of p lay  t o  s p o i l  t h e  f an tasy  worH. 

The express ion  of t h i s  f r a t e r n a l  l o y a l t y  i s  j ea lous ly  guarded. 

I t  fo l lows n a t u r a l l y ,  then ,  t h a t  he who f a i l s  t o  p lay  t h e  game 

b e t r a y s  from wi th in  t h e  world of f an tasy .  



Human expe r i ence  h a s  n e c e s s i t a t e d  i n c l u d i n g  a n t i - p l a y  

words i n  t h e  language:  t a t t l e - ta le ,  c h e a t ,  s ca redy-ca t ,  poor  

s p o r t ,  fudger ,  k i l l j o y  and p r ig -  t o  name on ly  a few. I n  p l a y ,  

i d e n t i f y i n g  t h e  s p o i l - s p o r t  i s  a s e r i o u s  matter and amounts t o  

an o s t r a c i s m  of  t h e  one who h a s  abused t h e  r u l e s  o f  t h e  game. 

The s p o i l - s p o r t ' s  abuse o f  t h e  r u l e s  o f  t h e  game is  

p a r t i c u l a r l y  p e r n i c i o u s .  H e  t w i s t s  t h e  r u l e s  t o  s u i t  h i m s e l f ,  

o f t e n  d e c l a r i n g  t h a t  everyone else is wrong and t h a t  h e  a l o n e  

unders tands  how t h e  game shou ld  be  p layed .  H e  r e a d i l y  b e t r a y s  

t h e  o t h e r  p l a y e r s ,  and u l t i m a t e l y  unde rcu t s  t h a t  s e n s e  o f  d e f i a n t  

and mys te r ious  s e c r e c y  endemic t o  p l a y  by i n t r o d u c i n g  i n t o  t h e  

circle a u t h o r i t y  and c e n s o r s h i p  from t h e  o u t s i d e  world.  Unl ike  

t h e  good s p o r t ,  he  never  b e l i e v e s ,  even t e m p o r a r i l y ,  i n  t h e  

v a l i d i t y  of  t h e  game. 

From t h e  v iewpoin t  o f  homo ludens ,  t h e n ,  t h e  C r e a t o r  i s  

t h e  u l t i m a t e  s p o i l - s p o r t .  But as Twain o f t e n  i l l u s t r a t e s ,  

a s s i g n i n g  blame t o  H i m  i s  an e x e r c i s e - o f  impotency, s i n c e  God 

p l a y s  by one set o f  r u l e s  and man a n o t h e r .  Thus, when man ex- 

p e c t s  "Providence" t o  p rov ide  j u s t i c e  as man unde r s t ands  it, he 

ignores  t h e  f a c t  t h a t  t h e  same r u l e s  do  n o t  app ly  i n  Heaven. 

Twain's famous remark t h a t  t h e r e  i s  no humour i n  Heaven i s  b u t  

one demons t ra t ion  o f  h i s  r e f u s a l  t o  a s c r i b e  t o  God t h o s e  q u a l i -  

t ies  found e x t a n t  i n  human f a i r  p l a y  and camarader ie .  

Other  examples o f  t h e  d i f f e r e n c e  between man's expec ta -  

t i o n s  of  cosmic j u s t i c e  and t h e  incomprehensible  r u l e s  o f  

"Heaven1' t h a t  a c t u a l l y  o p e r a t e  can  be found i n  most of  Twain 's  

work, e a r l y  and l a t e .  For t h i s  t h e s i s ,  however, it must s u f f i c e  

t o  p l a c e  a t t e n t i o n  on t h e  d rama t i c  i r o n y  w i t h  which Twainjmparts  
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the disappointed expectation of justice as it encounters punish- 

ment for disobedience; and several stories written during the 

last years of his life demonstrate the discrepancy between chance 

and justice. The attention Twain gives to punishment for igno- 

rance of cosmic rules animates all of the stories thematically 

concerned with the mythical Fall of Man. 

Adam and Eve's ontological situation as "first innocents" 

is appropriate to the theme of betrayed expectation and unjust 

punishment. Twain's use of play motifs throughout the stories 

that re-tell this betrayal and punishment signal a preferential 

analogy between the game of life and play as it is understood by 

homo ludens. In the process of this analogous exercise it be- 

comes apparent that man cannot win in God's game. The best he 

can do is to imitate the original impulse to create imaginativdy 

which was God's initial prerogative. Nor does man have any 

choice in the matter: says Twain, it is his temperament to play 

and his fate to lose. 

In 1902 Mark Twain wrote a parable called "The Five 

Boons of Life."' It is offered here, not in explicit reference 

to Twain's Fall literature, but as an important example of the 

way in which Twain combines three aspects of the play world to 

draw an analogy between the game of life and games as exercises 

in fair play. Firstly, the parable demonstrates the part of 

choice and chance in game playing. Secondly, it shows the tragic 

difference between expectation and receipt, between promise and 

unexpected betrayal. Lastly, the frame of reference Twain uses 

is reminiscent of the fairy tale, enhancing further the illusion 

that there is something fundamentally wrong when "innocents" are 



punished. 

"The Five Boons of L i f e "  t e l l s  t h e  s t o r y  of a "good f a i r y "  

who o f f e r s  a  young man a  choice of f i v e  a l t e r n a t i v e s  "as  a boon" 

i n  h i s  l i f e .  H e  f i r s t  chooses PLEASURE, b u t  d i s c o v e r s  t h a t  p lea-  

su re  i s  wor th less .  The "good f a i r y "  o f f e r s  him a second choice  

and t h i s  t i m e  he chooses LOVE. I n  t i m e  he sees t h a t  love  b r i n g s  

him only g r i e f .  Now t h e  young man is mature, and t h i n k i n g  t h a t  

he i s  now w i s e  enough t o  dec ide  w e l l ,  he chooses FAME when t h e  

benefactor  r e t u r n s ,  From fame he d e r i v e s  noth ing  b u t  d e r i s i o n ,  

which is ,  he says ,  " t h e  beginning of t h e  end",  

A t  l a s t  he is l e f t  with b u t  two from which t o  choose. 

From RICHES and DEATH he must select one. D i s i l l u s i o n e d ,  t h e  man 

c r i e s  o u t  t h a t  "weal th appears  t o  o f f e r  a l l  l u x u r i e s ,  a l l  joys,  

a l l  enchantments of t h e  s p i r i t ,  a l l  contentments of t h e  body 

t h a t  man holds  dea r . "  Convinced t h a t  he has  a t  l a s t  made t h e  

b e s t  choice,  he speaks of t h e  change of l i f e ' s  c i rcumstances i n  

language remin i scen t  of t h e  s t o r y  of  t h e  F a l l  as Twain t r e a t s  

t h e  theme e l  sewhere : 

I have l o s t  much t i m e ,  and chosen badly here- 
t o f o r e ,  b u t  l e t  t h a t  pass!  I was ignorant  then ,  
and could  b u t  t a k e  f o r  b e s t  what seemed so .  (p .  4 7 4 )  

But wi th in  t h r e e  y e a r s  he i s  s t a r v i n g ,  a lone  and b i t t e r .  

Now he c u r s e s  a l l  t h e  wor ld ' s  g i f t s  and when t h e  "good f a i r y "  

v i s i t s  him aga in  he confesses  t h a t  she was r i g h t ,  t h e r e  i s  bu t  

one va luable  g i f t  among t h e  f i v e ,  DEATH. The man, now grown 

o l d ,  has  come t o  expect  t h e  r i g h t  t o  choose. Thus, he a s k s  

conf iden t ly  f o r  DEATH. But h i s  ' benefac to r '  does n o t  happen 

t o  have t h a t  p a r t i c u l a r  "boon" anymore. The "good f a i r y "  ex- 

p la ins :  " I gave it t o  a  mother ' s  p e t ,  a  l i t t l e  c h i l d .  I t  was 



ignorant; but trusted me, asking me to choose for it. You did 

not ask me to choose." The only thing that is left for him is 

"the wanton insult of Old Agew, which the "good fairy" admits, 

"not even you have deserved." 

The personal theme on which Twain draws is obvious. 

Writing in the last decade of his life, Twain was describing his 

own fate, with PLEASURE, LOVE, FAME, RICHES and DEATH. The 

latter "boon" he often praised as the only release from the dis- 

appointments and failures of life. It is evident in most of 

Twain's late work that much of the impotent anger he felt against 

the unfairness of the game of life stemmed from a disillusionment 

that reality must intrude upon the dream. When he wrote: 

Whoever has lived long enough to find out what 
life is, knows how deep a debt of gratitude we owe 
to Adam, the first benefactor of our race. He brought 
death into the world. 

Twain spoke sarcastically, with his usual emphasis on measuring 

the broad disparity between promised potential and grotesque 

reality. But the story "The Five Boons of Lifeg\ reveals other, 

equally significant, parallels. It not only gives a disillu- 

sioned recital of personal disappointments but highlights themes 

that concerned Twain philosophically all his life: the question 

of free choice; the stigma of guilt unfairly placed on innocence; 

the possibility of a God not worthy of man's trust. 

The young man in the story never truly learns to choose 

"wisely" because he cannot know until too late what constitutes 

wisdom. Similarly, the young man's ignorance is characteristic- 

ally conditioned by two factors: his faith in justice and his 

expectation of benevolence from a 'good fairy". If, as the 



s t o r y  also s u g g e s t s ,  a man i s  a f o o l  t o  be  b o t h  t r u s t i n g  and 

i g n o r a n t ,  h i s  p o s i t i o n  i s  none t h e  less p a t h e t i c ,  f o r  t h e  "good 

f a i r y "  t e l l s  him a t  t h e  end t h a t  a c h i l d  who f u l l y  t r u s t e d  t h e  

d e c i s i o n  of  t h e  boon-giver (God?) r e c e i v e d  d e a t h  i n  r e t u r n .  

Twain does  n o t  l e a v e  u s  w i t h  t h e  image of man as p a t h e t i c  

f o o l ,  unequipped by h i s  innocence t o  a t t e m p t  a r e s t i t u t i o n  of a n  

i d e a l  ba l ance  between j u s t i c e  and r e s p o n s i b i l i t y .  Throughout 

Twain's  l a t e  work on t h e  F a l l ,  t h e r e  i s  a n  i m p l i c i t  c e l e b r a t i o n  

of r e b e l l i o u s n e s s ,  of r i s k - t a k i n g  i n  d e f e n s e  o f  t h e  'odds ' .  I n  

t h i s  connec t ion ,  it is  neces sa ry  t o  d i f f e r e n t i a t e  between t w o  

k i n d s  of  "innocence" appea r ing  i n  Twain 's  work, b e f o r e  w e  can  

unders tand  t h e  n a t u r e  of  h i s  d e f e n s e  of  r e b e l l i o u s n e s s .  

There is,  on t h e  one hand, t h e  exemplary innocence of  

t h e  c h i l d ,  as  represen ted- in  t h e  Myth o f  t h e  F a l l  context-  by 

Adam and Eve. But t h e r e  i s  a second innocence,  t h e  c o n t e x t  of  

which can  be found on ly  i n  p o s t - l a p s a r i a n  man ( c h i l d  o r  a d u l t ) ;  
8 

t h i s  innocence p a r t a k e s  o f  some o f  t h e  a u r a  which Twain u s u a l l y  

sur rounds  Sa t an .  This  may be  c a l l e d  an  e x p e d i e n t  innocence,  as 

it is n e c e s s a r i l y  formed, Twain s u g g e s t s ,  because  a l t hough  man 

cannot  h e l p  t h a t  he is  i g n o r a n t  o f  t h e  r u l e s  o f  Providence,  he  

must p r e t e n d  he i s  f r e e r  t h a n  h e  is .  I n  d e f i a n c e ,  t hen ,  o f  what 

he knows must be  an i n e v i t a b l e  d e f e a t ,  he  shows h i s  d i g n i t y  by 

laughing  a t  h i s  f a t e ,  and d e v i s e s  whatever means a t  h i s  d i s p o s a l  

whereby he may ' b e a t  t h e  game I .  Hence, i n  Twain's  l a t e  d r k ,  i n  

p a r t i c u l a r ,  t h e r e  a r e  r e p e a t e d  r e f e r e n c e s  t o  hoaxing,  p r a c t i c a l  

jokes ,  gambling, j e s t i n g ,  and f a n t a s y .  

Each of  t h e s e  play-forms speaks  t o  e s p e c i a l  s k i l l s  t h a t  

Twain i m p l i e s  are perhaps  d e p l o r a b l e  e x t e n s i o n s  of  t h e  o r i g i n a l  



innocence (which i s  c a l l e d  h e r e  "exemplaryw) ,  b u t  which are none- 

t h e l e s s  neces sa ry .  I t  is  t r u e  t h a t  h i s  work c o n t a i n s  many refer- 

e n c e s ,  as w e l l ,  t o  man as damned i n  bo th  t h e  s e n s e s  of t h e  word: 

man i s  doomed and h e  i s  t h e  o b j e c t  of  r i d i c u l e .  The word " f o o l "  

r e f e r s  t o  bo th  f o o l i s h  and t r i c k e d .  However, i n  t h e  same work, 

whether it be " s e r i o u s "  or humorous n a r r a t i v e ,  a r i d i c u l e  o f  

man's p o s i t i o n  goes hand i n  hand w i t h  a d e f e n s e  of  h i s  a u d a c i t y  

and misch ie f .  

A founda t ion  f o r  t h i s  d e f e n s e  c a n  a l s o  be s een  i n  Twain's  

f r e q u e n t  r e t u r n  t o  t h e  i l l u s i o n  o f  hope t h a t  chance and a c c i d e n t  

p rov ide  t h e  p l a y e r  who cannot  b e l i e v e  i n  h i s  own p r o v i d e n t i a l  

p r o t e c t i o n .  I n  a n  1870 s k e t c h ,  c a l l e d  "Science v s .  L ~ c k " , ' ~  

Twain t e l l s  o f  J i m  S t u r g i s ,  t h e  lawyer ,  who sets o u t  t o  prove 

t h a t  t h e  gambling game, " o l d  s l e d g e "  or  "seven-up", i s  n o t  a game 

o f  chance b u t  one o f  s c i e n c e .  I f  he  can  prove  it t h e  game w i l l  

n o t  be  out lawed i n  t h e  coun t ry .  N o  one b e l i e v e s  he  c a n  p r e v e n t  

t h i s  happening,  a s . i t  i s  obvious ,  s a y  t h e  townspeople,  t h a t  t h e  

game i s  one of  chance;  a f t e r  a l l ,  t h e  men b e t  money i n  t h e  game. 

However, S t u r g i s  h a s  a p l an :  h e  d i v i d e s  t h e  p l a y i n g  group (who 

are a l s o  t h e  j u r y  i n  t h i s  c a s e )  i n t o  t w o  and l a b e l s  one "Science" 

and t h e  o t h e r  "Luck". Everyone a g r e e s  t h a t  whichever s i d e  wins 

de te rmines  whether t h e  game i t s e l f  i s  one o f  chance or s c i e n c e .  

The d rama t i c  i r o n y  o f  t h e  p i e c e  is ,  o f  c o u r s e ,  t h a t  it i s  pure  

chance t h a t  t h e  " sc i ence"  s i d e  wins  t h e  game, and t h e  " v e r d i c t "  

i s  as  a r b i t r a r y  as t h e  s o - c a l l e d  s c i e n t i f i c  t es t  (p .  6 6 ) .  

The p o i n t  i s  appa ren t :  wh i l e  t h e r e  i s  no d i f f e r e n c e  be- 

tween so -ca l l ed  " sc i ence"  and " l u c k " ,  it i s  p o s s i b l e  t o  win a 

v e r d i c t  i n  t h e  game o f  l i f e  by g u l l i n g  t h e  f o o l s .  J i m  S t u r g i s  



p l a y s  a h p r a c t i c a l  joke and i n  s o  doing  gambles t h a t  t h e  joke, 

w i th  i t s  o s t e n s i b l e  f a i r n e s s  and " s c i e n t i f i c  method", w i l l  con- 

v ince  a l l .  I f  t h e  group l a b e l e d  "Luckw had won, t h e  p r a c t i c a l  

joker  i n  S t u r g i s  would have been v i c t o r i o u s  even i f  h i s  c a r e e r  

a s  a  lawyer were t o  come t o  an  end. 

The s t o r y  i l l u s t r a t e s  Twain's  d e s i r e  t o  equate  a l l  human 

e f f o r t  w i th  f u t i l i t y  i n  t h e  f a c e  of  a determined un ive r se ;  none- 

t h e l e s s ,  it f u r t h e r  i l l u s t r a t e s  t h e  power, i n  human a f f a i r s ,  of  

t h e  audacious joker  who gambles w i t h  t h e  odds,  a s su red  t h a t  h i s  

f e l l o w  p l a y e r s  can  be e a s i l y  foo led .  

Mark Twain undoubtedly found e x c e l l e n t  p a r a l l e l s  between 

h i s  own need t o  escape  a p u r i t a n i c a l  environment and t h e  r e l a -  

t i v e l y  f r e e  and s p e c t a c u l a r  atmosphere of  t h e  gambler, t h e  

mesmerizer, and t h e  cardsharp .  But p a r t  of  h i s  l i f e l o n g  concern 

about  t h e  assumption of  r e s p o n s i b i l i t y  found a  c h a r a c t e r i s t i c a l -  
* 

l y  ambivalent p o s t u r e  i n  r ega rd  t o  gambling and p r a c t i c a l  joking,  

i n  p a r t i c u l a r .  

Before middle-age Twain had a l r e a d y  begun i n v e s t i n g  funds 

i n  ques t ionab le  inven t ions  which i n v a r i a b l y  f a i l e d  t o  r e t u r n  g d n .  

C e r t a i n l y ,  he admired and sought  t h e  company of gamblers through- 

o u t  h i s  l i f e ;  and a l though it must be admi t ted  t h a t  Twain, a s  a  

w r i t e r ,  cannot be seen a s  a  gambler a g a i n s t  g r e a t  odds, he f r e -  

quen t ly  gambled wi th  t h e  pa t ronage  and f r i e n d s h i p  o f  family and 

acquain tances ,  w i th  much t h e  same a rdour  f o r  r e b e l l i o n  and a r r o -  

gance t h a t  c h a r a c t e r i z e  h i s  l i t e r a r y  p o r t r a i t s  of gamblers and 

p r a c k i c a l  j oke r s .  I t  is  l i k e l y  t h a t ,  had he been a b l e  t o  avoid  

t h e  naggings of t h a t  much-maligned "Moral Sense" ,  he would have 

emulated h i s  c h a r a c t e r s  t o  t h e  f u l l .  1 1  



Significantly, much of Twain's fascination with the gam- 

bler and the practical joker derived from early contact with both 

reality and legend in which these colourful men provided thrilling 

contrast to the regular, the safe, and the ordinary. As Kenneth 

Lynn has pointed out, the Eastern tradition of carpet-bagger, 

chautaqua-wagoneer, and traveling salesman provided natural exam- 

ples of the success of persistence and exaggeration. Gambling 

on the race track, steam-paddler, or at the card table-even on 

an occasion of frog-jumping in Calaveras county--were fundamental 

aspects of Southwestern life. Mark Twain was a product of both 

regions. 1 2  

The tenor of American life and the essence of the "Amer- 

ican Dream" continually make it necessary to test limits and t&e 

risks. The West, in partic~lar, fostered the emergence of the 

con-man who was provided with dudes and dupes of all sorts, most 

of them fearful to test the new limits and easily gulled by their 

less timid adversaries. 

Twain drew from this tradition not only because he found 

it profitable, but also because his own nature responded to that 

which would not be confined by Huck Finn's hated civilization. 

Although Twain never really "struck out for the Territory", and 

certainly never took more than one foot out of civilization, he 

played with the idea. Clearly, although he traveled widely all 

his life, and collected in his travels the anecdotes and experi- 

ences that enrich his work, he was never able to get away from 

the -first world of Hannibal, Missouri, in which had begun the 

philosophical dichotomy presented by the story of Genesis. 

In Twain's view, Adam and Eve were fooled by their 



C r e a t o r  and t h e r e  began t h e  long  l i n e  of  descendants  Twain r e -  

f e r r e d  t o  as  'damned f o o l s . '  The q u e s t i o n  of  r e s p o n s i b i l i t y  f o r  

t h e  F a l l  obsessed  Twain from ch i ldhood:  was mankind t o  blame ar 

succumbing t o  a d e s i r e  p l a c e d  i n  him by h i s  C r e a t o r ?  And i f  

damned forevermore by " o r i g i n a l  s i n " ,  w a s  t h e r e  no way o u t  e x c e p t  

through an obe i sance  t o  and worsh ip  o f  t h e  ve ry  b e t r a y e r  whose 

f a u l t  it must be? 

Hence, it is  e a s y  t o  see how Mark Twain shou ld  i n t e r e s t  

h imself  i n  t h o s e  examples o f  human d e f i a n c e  and imag ina t ive  r e b d -  

l i o n  which were capab le  o f  l e n d i n g  man a t  leas t  an  i l l u s i o n  of 

d i g n i t y  d e s p i t e  'cosmic ' h u m i l i a t i o n .  Thus, i n  h i s  work w e  see 

r e f e r e n c e s  t o  homa l u d e n s  as  gambler and p r a c t i c a l  j oke r ,  i n  t h e  

a c t  of  t r y i n g  t o  r i g h t  t h e  imbalance t h a t  an e s s e n t i a l l y  f a t a l -  

i s t i c  c r eed  imposes on man's  r e a s o n .  

A s  i f  t o  deny any j u s t i f i c a t i o n  f o r  t h e  a u d a c i t y  and pro- 
s 

bab le  c r u e l t y  of  t h e  p r a c t i c a l  j oke r ,  Twain d e v o t e s  c o n s i d e r a b l e  

space i n  h i s  ( l a r g e l y  apoc rypha l )  Autobiography t o  a s p i r i t e d  

condemnation of t h i s  form of p l a y .  

During t h r e e - f o u r t h s  o f  my l i f e  I have h e l d  t h e  
p r a c t i c a l  j oke r  i n  l i m i t l e s s  contempt and d e t e s t a t i o n ;  
I have d e s p i s e d  him as I have d e s p i s e d  no o t h e r  c r i m i n a l .  

The rest of  t h e  q u o t e ,  however, p r e s e n t s  ev idence  o f  h i s  a m b i g i t y  

concerning t h e  p r a c t i c a l  j o k e r ,  and unde r sco re s  a g a i n  t h e  f a c t  

of  an uneasy union of  g u i l t  and p l e a s u r e .  

. . . and when I a m  d e l i v e r i n g  my o p i n i o n  abou t  
him t h e  r e f l e c t i o n  t h a t  I have been a p r a c t i c a l  joker  
myself seems t o  i n c r e a s e  my b i t t e r n e s s  r a t h e r  t h a n  
t o  modify it. 1 3  

Twain then  e q u a t e s  a  l a c k ,  r a t h e r  t h a n  a s u r f e i t ,  of  c r e a t i v e  

imaginat ion w i t h  t h e  p r a c t i c a l  joker  he v i l i f i e s .  



I p layed  many p r a c t i c a l  jokes  . . . b u t  t h e y  w e r e  
a l l  t x u e l  and a l l  b a r r e n  o f  w i t .  Any b r a i n l e s s  swind le r  
cou ld  have inven ted  them. When a person o f  mature  age  
p e r p e t r a t e s  a p r a c t i c a l  joke it i s  f a i r  ev idence ,  I 
t h i n k ,  t h a t  he  i s  weak i n  t h e  head and h a s n ' t  enough 
h e a r t  t o  s i g n i f y .  

H e  d i f f e r e n t i a t e s  between t h e  innocent  "fun" o f  t h e  c h i l d  and 

what has  been d e s i g n a t e d  h e r e  as "expedient"  innocence dev i sed  

by a d u l t s  i n  t h e  ac t  of  p r a c t i c a l  joking.  

I n  t h o s e  ex t remely  y o u t h f u l  days  I w a s  n o t  aware 
t h a t  p r a c t i c a l  jok ing  w a s  a t h i n g  which, aside from be ing  
a s  a r u l e  w i t l e s s ,  is  a base  past ime and d i s r e p u t a b l e .  
I n  t h o s e  e a r l y  days  I gave t h e  matter no though t  b u t  
indulged f r e e l y  i n  p r a c t i c a l  jok ing  w i t h o u t  s t o p p i n g  
t o  c o n s i d e r  i t s  moral  a s p e c t s .  (p .  3 2 0 )  

These emphatic condemnations of  p r a c t i c a l  jok ing  might  b e * e n t i r e -  

l y  convincing were it n o t  t r u e  t h a t  t h e  bu lk  o f  Twain 's  Autobio- 

graphy p r e s e n t s  s e v e r a l  n a r r a t i o n s  i n  d e t a i l  o f  p r a c t i c a l  jokes  

h e  p e r p e t r a t e d  a g a i n s t  f r i e n d s  and f ami ly ,  t h e  t o n e  o f  which is  
r 

undeniably  e x u l t a n t ,  and a g a i n s t  which 'mature '  r e f l e c t i o n  ap- 

p e a r s  a t  once bo th  d r e a r y  and s t i l t e d .  

Twain wrote p r a c t i c a l  jokes  i n t o  much of  h i s  work a f t e r  

1885, beginning w i t h  The Adventures of  Huckleberry  ~ i n n t '  I n  t h e  

book, Tom Sawyer p l a y s  a p r a c t i c a l  joke on Huck and Nigger J i m .  

Tom d e l i b e r a t e l y  suspends  knowledge o f  t h e  t r u t h :  t h a t  J i m  i s  

a l r e a d y  f r e e d .  H e  does  s o  i n  o r d e r  t o  p l a y  o u t  an  e l a b o r a t e  

escape  game. It i s  a d i s t u r b i n g  ep isode  because t h e  joke seems 

c r u e l  and d i s l o y a l ,  p a r t i c u l a r l y  a s  t h e  r a t i o n a l e  f o r  it is ,  

Tom s a y s ,  " t h e  adven tu re  o f  i t "  (p .  3 3 3 ) .  

L a t e r ,  J i m ' s  o b e d i e n t  f o r g i v e n e s s  o f  Tom i s  one of t h e  

a s p e c t s  of t h e  s t o r y  t h a t  r a n k l e s  most,  a l t hough  h i s  c h a r a c t e r -  

i z a t i o n  has  n o t  d e v i a t e d  s u f f i c i e n t l y  from ear l ier  i n s t a n c e s  of  



s e r v i l i t y .  H e  i s  bound to f o r g i v e  and f o r g e t  d e s p i t e  t h e  humil i -  

a t i o n  t h e  r e a d e r  f e e l s  f o r  him. But Twain does  n o t  f a i l  t o  draw 

a s h a r p  c o n t r a s t  between t h i s  p a r t i c u l a r  p r a c t i c a l  joke and t h e  

r e l a t i v e l y  ha rmles s  p ranks  J i m  h a s  s u f f e r e d  earl ier .  The former 

a r e  presumably,  though t o  a deg ree ,  s a t i s f y i n g  t o  a l l  p a r t i e s  

concerned; b u t  Tom's t r i c k  on Nigger J i m  i s  e x c e s s i v e l y  one-sided:  

n o t  even Huck i s  a t  home w i t h  it. Something happens h e r e  t o  

Twain's  ea r l ie r  comic detachment and p o i s e ;  t h e  mood of  t h e  n o v a  

t a k e s  a t u r n  toward a da rk  bu r l e sque ,  as it does  i n  Pudd'nhead 

Wilson, when Roxy exchanges t h e  c h i l d r e n ,  and a g a i n  i n  t h e  c o u r t -  

room scene ,  where melodrama and a k ind  of  f r e n z y  h o l d s  sway. 

Warwick Wadlington, i n  h i s  e s s a y s  on t h e  con f idence  game 

i n  American l i t e r a t u r e ,  c i tes  a Twainfan d e v i c e  t h a t  d e f i n e s  w e l l  

t h e  ambiva len t  e f f e c t  t h e  a u t h o r  c r e a t e s  i n  t h e  Tom Sawyer-Jim 

ep isode  mentioned above. I n  t y p i c a l  Twain f a s h i o n ,  t h e  l e a s t  

excuse f o r  drama ca l l s  f o r t h  an a c c e l e r a t e d  and f a r c i c a l  t r e a t -  

. ment t h a t  i s  n o t  a lways t r u e  t o  t h e  m a t e r i a l  which it an imates .  

The scene  is p r e s e n t e d ,  s a y s  Wadlington, i n  terms o f  e n t e r t a i n -  

ment f i r s t  and when t h e  n o t i o n  o f  enjoyment i s  in t roduced ,  even 

i r o n i c a l l y ,  

. . . it seems t o  p rov ide  t h e  cue  f o r  f u r t h e r  
development by a comic c o n c e i t .  The d e p i c t e d  am- 
b i ence  i s  i n h e r e n t l y  ' n o t  e n t e r t a i n i n g ' ;  b u t  t h e  
people  are r e p r e s e n t e d  as n o t  o n l y  e n j o y i n g  it b u t  * 

e l a b o r a t i n g  i t s  p o s s i b i l i t i e s  w i t h  a game t h a t  
r e q u i r e s  no t a l e n t .  For Twain, h e r e  as e l s ewhere ,  
people  are l a r g e l y  d e f i n e d  by what e n t e r t a i n s  them.'' 

F u r t h e r  on t h i s  c r i t i c  d e s c r i b e s  how Twain t u r n s  h i s  r e a d e r s  i n -  

t o  a c i r c u s  aud ience ,  " f o r  whom, i d e a l l y ,  t h e  t o n a l  c o n t r a s t s  

and Barnum-like combina t ions  canno t  be t o o  sudden o r  g ro t e sque . "  



Thus, Wadlington invites a comparison between Twain's 

abandonment of compassion and his sacrifice of restraint for the 

sake of creating an uneasy conspiratorial orgy with his audience. 

The latent rationality and morality at the base of 
the comic . . . is something like that involved in 
gambling. In either case, rigid suppression destroys 
free reflection, action, and choice. Yet where there 
is no control of gambling (and no rational norms of 
the comic), the emotional powers of the imagination 
get out of hand, leading to senseless extravagance in 
thought and behavior.16 

In the episode of Nigger Jim's "escape" Twain asks his 

reader, as he does in key episodes in Pudd8nhead Wilson, The 

Connecticut Yankee and in The Mysterious Stranger, to surrender 

to willfulness and mischief, to delight in the power of play to 

sanction even ruthlessness and insult. Only after the reader 

shares Twain's uncomfortable exercise .in rebellion, does a com- 
I 

passionate treatment of man's foibles re-enter to relax the 

tension. 

Much the same pattern of excused rebellion can be found 

in Twain's work "The Diary of Adam and Eve". However, the two 

archetypal 'children', Adam and Eve, are portrayed in such a 

way as to suggest not only the composition of exemplary inno- 

cence, but the manner in which homo ludens attempts to restore 

some measure of balance against the weight of God's prerogative. 

Written for the most part in an affectionate, light tone 

with a focus on humorous incongruity, "The Diary of Adam ardEve" 

is a composite of two pieces intended from the first to dovetaiL 

"Adam's Diary" was written in 1893 and "Eve's Diary" in 1906; 

they appeared side by side in The $30,000 Bequest (1906). 1 7  

Despite an obvious effort to submerge recurrent ironic effect 



beneath a light-hearted treatment of marital gaucheries and con- 

temporary commercial parallels {such as "Miagara Falls Park") , 
the piece is undeniably pathetic, an effect largely derived from 

the confrontation of idyllic illusion and death. The sentimental 

'postcript' addendum to Adam's diary serves as an open tribute 

to Twain's wife, Olivia, whose recent death lent its own pathos 

to the diaries as a whole. 

Although the theme of the fall of Adam and Eve is the 

central allegorical frame for the work, Twain also uses exposi- 

tory conventions found in the pastoral form. Under the guise of 

diary reports of original 'rustics', he uses an idyllic rural 

life (Eden) as setting while actually presenting a clever and 

sophisticated point of view. As the convention calls for, the . 
authorial pose is artificial; the values of the society pictured 

are not exclusively rustic. In effect, Twain depicts a pre- and 

post-lapsarian world simultaneously. The result is humorous but 

the incongruity thusly,illustrated also opens to view not only 

the foibles of mankind but the tragic betrayal to which man, as 

innocent player, is subjected. 

The argument regarding this betrayal rests, as it does 

in all Twain's work concerned with the Fall, on the problematic 

disparity between what man must do and what he dares not do for 

fear of punishment. 

Stanley Brodwin makes the following observation about 

the milieu in which the central characters in the drama find 

themselves : 

In the Adamic fables, the irony is created by 
counterpointing myth and reality in a way which is 
comically absurd. Here, the mythic figures of Adam 



and Eve do  n o t  behave o r  speak a s  mythic f i g u r e s  . . b u t  r a t h e r  a s  ve ry  ' r ea l f  peop le  . , . making 
n a i v e  assumptions  abou t  r e a l i t y .  

I n  "The Diary"  t h e s e  na ive  assumptions  are c l o t h e d  i n  t h e  psycho- 

l o g i c a l  garments of ch i ldhood  and adolescence .  To i n c r e a s e  and 

s u s t a i n  t h e  pa thos  o f  t h e  work, Twain e q u a t e s  a n  e x p r e s s i o n  of  

f r e e  w i l l  w i t h  t h e  p l a y f u l  a c t i v i t i e s  o f  Adam and Eve. Experi-  

men ta t ion ,  make-believe, love-  and word-play, and joke making 

comprise  t h o s e  a c t i v i t i e s .  I n  a d d i t i o n ,  t h e  format  o f  t h e  

p i e c e  a s  a whole i s  r e m i n i s c e n t  o f  t h e  speech  and d i a r y  e n t r i e s  

of a c h i l d  and a d o l e s c e n t .  

Each a c t i v i t y  indulged  i n  by t h e  p a r t i c i p a n t s  o f  t h e  

F a l l  is  e x p l o i t e d  f o r  i t s  comic and t r a g i c  p o t e n t i a l .  For  exam- 

p l e ,  expe r imen ta t ion  which beg ins  as  d i s i n t e r e s t e d  a c t i v i t y  f o r  

t h e  p l e a s u r e  d e r i v e d  from it r e s u l t s  i n  d i s a s t e r ;  word-play 
r 

changes  from an e x p r e s s i o n  of t h e  d e s i r e  t o  c o n t r o l  t h e  t o t a l  

environment t o  a means th rough  which t h e  p l a y e r  i s  sub juga ted  

t o  a pre-determined f a t e .  Likewise ,  t h e  audac ious  jest i s t r a n s -  

formed from a g l e e f u l  expe r i ence  o f  r e b e l l i o n  i n t o  s u f f e r i n g  and 

remorse .  I r o n i c a l l y ,  as t h e  p l a y e r s  i n d i v i d u a l l y  a t t e m p t  t o  

shape t h e  game, t h e i r  c h a r a c t e r i s t i c s  de te rmine  t h a t  t h e  game 

w i l l  i n s t e a d  shape them. 

A t  t h e  o u t s e t  of  t h e  d i a r i e s  Twain c o u n t e r p o i n t s  two 

a p p a r e n t l y  d i f f e r e n t  ways o f  p l a y i n g  t h e  game, t h e  schemat ic  

shape  of  which can be s een  when Adam's a c t i v i t i e s  and a t t i t u d e s  

a r e  c o n t r a s t e d  t o  Eve ' s .  A s  an  expe r imen te r ,  Adam i s  a conser -  

v a t i v e .  H i s  i d e a  of  p l a y  i s  e n t i r e l y  c i r cumsc r ibed  w i t h i n  t h e  

boundar ies  of  un th ink ing  obedience t o  r u l e s  he does  n o t  under- 

s t a n d .  H e  p l a y s  a l o n e ,  . spending h i s  t i m e  i d l y  roaming abou t ,  



f i s h i n g ,  and " p o l i c i n g "  h i s  " e s t a t e " .  Contemplat ive ,  b u t  unimag- 

i n a t i v e ,  he  a c c e p t s  t h e  world  as he  f i n d s  it. 19 

It i s  from Adam's p o i n t  o f  view t h a t  t h e  r e a d e r  f i r s t  

r e c e i v e s  a p i c t u r e  of Eve as c o n t r a s t i n g  p l a y e r .  I n  " P a r t  I ,  Ex- 

t racts  from Adam's Diary" it i s  l e a r n e d  t h a t  Eve is a nu i sance  

because s h e  d i s t u r b s  Adam's s o l i t u d e  w i t h  unwanted companionship 

and " f o o l i s h  schemes" t o  change t h e  o r d e r  o f  t h i n g s .  Adam cons id-  

ers h e r  "a  numskull" when she  " b o t h e r s "  t h e  an imals  w i t h  e x p e r i -  

ments i n s t e a d  o f  l e a v i n g  them a l o n e  t o  t h e i r  own dev ices .  I n  

h i s  view, Eve ' s  imagina t ion  i s  dangerous  t o  them bo th  and t o  t h e  

world t hey  s h a r e  (p .  2 7 5 ) .  

The i r o n y  is  n o t  l o s t  on t h e  r e a d e r ,  b u t  more important-  

l y ,  t h e r e  emerges a  sympathe t ic  p o r t r a y a l  of  Eve ' s  energy,  warm-  

h e a r t e d n e s s  and i r r e p r e s s i b l e  imagina t ion .  A s  a r e s u l t ,  a t t e n -  

t i o n  i s  drawn t o  t h e  p l a y f u l  a c t i v i t i e s  i n  which Eve indu lges ,  
4 

t h e  n a t u r e  o f  which appea r s  i n c r e a s i n g l y  more dangerous and more 

admirab le  t h a n  do  t h o s e  o f  Adam. 

From Eve ' s  d i a r y  accoun t s  it is  l e a r n e d  t h a t  she  i n t u i t s  

t h a t  t hey  are "exper iments"  on e a r t h .  She, l i k e  h e r  c r e a t o r ,  is  

an experimenter-as h e r  a c t i v i t i e s  soon demons t ra te .  It  i s  

E v e ' s  p l a y f u l  expe r imen ta t ion  i n  g a t h e r i n g  r o s e s  and la ter  w i t h  

f i r e  t h a t  p r e p a r e s  h e r  f o r  t h e  consequences of  innocent ,  b u t  

n o n e t h e l e s s  d a r i n g ,  c u r i o s i t y  ( p .  2 8 2 ) .  

She d e r i v e s  two maxims from h e r  expe r i ences :  "The 

s c r a t c h e d  Experiment shuns t h e  t h o r n "  and "The b u r n t  Experiment 

shuns t h e  f i r e . "  A s  might be expec t ed ,  t h e  expe r i ence  of p a i n  

t e a c h e s  Eve t o  s u s p e c t  more t o  l i e  behind beauty t h a n  a t  f i r s t  

appea r s  (p .  2 8 4 ) .  



however, Twain focuses upon the peculiar nature of Eve's 

prudence, characterizing it as adaptive rather than inhibitive, 

for Eve continues to take possession of roses, climb forbidden 

trees, look for means by which the carnivores may be able to use 

their teeth, and to "create fire." In effect, she adapts to a 

fear of punishment by becoming increasingly clever and cunning 

in an effort to alter the outcome of her disobedience. 

In Karl Groos' study, The Play of Man, there is a dis- 

cussion of Jeremy Bentham's theories concerning what he had 

termed "deep play1', or that play which is extreme, irrational md 

in violation of "the utilitarian ideal". Groos comments: 

Bentham meant play in which the stakes are so high 
that it is irrational for men to engage in it at all . . . a situation in which the marginal utility of 
what one stands to win is clearly less than the mar- 
ginal disutility of what one stands to lose . . . 
'Deep play' is playin with fire. It is in this 
sense ' serious ' play. 9 0  

It is precisely the risk factor in the exercise of free- 

will that. appears to fascinate Twain throughout "The Diary" as 

it does throughout most of his work as a whole. Here an amused 

celebration of Eve's audacity counterbalances the dramatic iro- 

ny with which the Fall of the couple is presented. Adam's 

participation is more complex, and in its complexity may be 

seen other game analogies at work. For, as Adam has refused to 

be drawn into naming things, but finally succumbs to the compe- 

titive need to seem at least as imaginative as Eve, so he also 

reveals that he too possesses a rebellious spirit despite the 

many warnings he has directed toward Eve in regard to its 

expression. 

At first it is only Eve who exercises her verbal powers 



i n  an  e f f o r t  t o  g a i n  c o n t r o l  of h e r  environment.  She a rgues  t h &  

she  "knows" t h e  names o f  t h i n g s .  Adam, f o r  a l l  h i s  complaining,  

c o n f e s s e s  a begrudging admi ra t ion  f o r  h e r  s t r a n g e  " l o g i c "  and 

f i n a l l y  is  l u r e d  i n t o  h e r  games. About h e r  i n s i s t e n c e  on test- 

i n g  o u t  any i d e a  he s a y s ,  " I t  is  t h e  r i g h t  s p i r i t ,  I concede it; 

it a t t r ac t s  m e ;  I f e e l  t h e  i n f l u e n c e  of  it; if I w e r e  w i th  h e r  

more I t h i n k  I should t a k e  it up myself"  (Diary ,  p .  2 9 1 ) .  

T h e i r  love-play a s s u r e s  t h a t  Adam and Eve w i l l  combine 

f o r c e s ;  o n l y  a f t e r  Adam h a s  succumbed t o  t h e  d e l i g h t f u l  p r a c t i c e  

of r e c i p r o c a l  t e a s i n g ,  w i th  i ts  a t t e n d a n t  p h y s i c a l  c l o s e n e s s ,  

does  he beg in  t o  respond t o  t h e  s p i r i t  r a t h e r  t han  t h e  l e t t e r  of 

t h e  "Word" of  God. 

P r i o r  t o  t h i s  t i m e  it i s  Eve a l o n e  who tests words tosee 

what t h e y  w i l l  invoke i n  t h e  ma te rda l  world .  The God of  Genesis 

named i d e a s  and i n  naming them made them m a n i f e s t .  Thus, i n  

E v e ' s  u rge  t o  name t h e  new and the reby  p o s s e s s  t h e  unknown she  

i m i t a t e s  God's o r i g i n a l  ac t  of  c r e a t i o n ;  i n  e f f e c t ,  she  p l a y s  

God. I n  unde r ly ing  Eve ' s  energy and en thus iasm wi th  a f f e c t i o n ,  

Twain enhances  d r a m a t i c a l l y  t h e  imminent d i s c o v e r y  t h a t  no one 

can ou t -p l ay  God; t h e  game i s  ' r i g g e d '  and o n l y  H e  knows t h e  

r e a l  r u l e s  by which it must be p layed .  

Here a  s i g n i f i c a n t  p a r a l l e l  may be drawn between t h e  

a t t i t u d e  toward p l a y  h e l d  i n  "The Diary"  and t h e  model t o  which 

Twain seems t o  r e f e r  a s  c o n s t i t u t i n g  t h e  f a i r  p l a y  p r i n c i p l e  of 

c h i l d r e n .  Both t h e  t o n e  of t h e  d i a r i e s  and t h e  a u t h o r i a l  pos- 

t u r e , o f  amused sympathy c o n s p i r e  t o  c r e a t e  an  enactment of  t h e  

f a i r  p l a y  p r i n c i p l e  p r e v i o u s l y  d i s c u s s e d  i n  t h i s  paper :  n e i t h e r  

Adam nor  Eve i n t e n d s  t o  provoke wrath  i n  t h e i r  Crea to r ;  t h e  



games t h e y  p l a y  are p layed  t o  amuse themselves .  I n  t h i s  s ense ,  

t h e i r  innocence is complete for  t h e y  n e i t h e r  unders tand  t h e  

s e r i o u s n e s s  of t h e i r  r e b e l l i o n ,  no r  are t h e y  mot iva ted  by any 

d e s i r e  t o  d i s r u p t  r e a l i t y .  

T h i s  is  an  impor tan t  p o i n t ,  p a r t i c u l a r l y  i n  view of  one 

a s p e c t  of  p l a y  i t s e l f ,  namely t h a t  i t s  ' e a r n e s t n e s s '  i s  i t s e l f  

subsumed i n  an awareness  o f  make-believe,  an  i n t u i t i v e  knowledge 

t h a t  t h e  f a n t a s y  world  des igned  is t e m p o r a r i l y  ex t r aneous  t o  

r e a l - i t y  . 2 1 

Although Eve o f t e n  a p p e a r s  t o  presume t h a t  s h e  can  perma- 

n e n t l y  a l t e r  r e a l i t y ,  t h e r e  are r e c u r r e n t  i n s t a n c e s  i n  t h e  nar-  

r a t i v e  t h a t  deny t h i s .  It i s  wi tnes sed ,  f o r  example, t h a t  she  

knows about  decep t ion  and i t s  p o s s i b l e  consequences,  though t h a t  

knowledge i s  c e r t a i n l y  'amoral '  r a t h e r  t h a n  informed by t h e  as 
4 

y e t  unborn "Moral Sense".  When t h e  moon and some o f  t h e  stars 

d i sappea r  beyond h e r  view she  supposes  t h a t  t h e y  have been 

s t o l e n  by whoever i s  on t h e  o t h e r  s i d e  and adds ,  as she  re- 

f l e c t s  on t h e  moon's l o s s :  

And b e s i d e s ,  whoever g e t s  it w i l l  h i d e  it; I know 
it because I would do it myself .  I b e l i e v e  I can  be 
hones t  i n  a l l  o t h e r  m a t t e r s ,  b u t  I a l r e a d y  beg in  t o  
r e a l i z e  t h a t  t h e  c o r e  and c e n t e r  o f  my n a t u r e  i s  l o v e  
of  t h e  b e a u t i f u l  . . . and t h a t  it would n o t  be  s a f e  
t o  t r u s t  m e  w i t h  a moon t h a t  belonged t o  a n o t h e r  per-  
son and t h a t  person  d i d n ' t  know I had it. I cou ld  
g i v e  up a moon t h a t  I found i n  t h e  dayt ime,  because - 
I should be a f r a i d  some one was look ing ;  b u t  i f  I 
found it i n  t h e  d a r k ,  I am s u r e  I should  f i n d  some 
k ind  of  excuse  f o r  n o t  s a y i n g  a n y t h i n g  abou t  it. 
(p.  283) 

S i m i l a r l y ,  a l t hough  she  i s  de te rmined  t o  pu r sue  h e r  game of 

t r y i n g  t o  c l o d  a p p l e s  o u t  of  t h e  t ree,  d e s p i t e  Adam's warning 

t h a t  it w i l l  end i n  "dea th" ,  she  f i n a l l y  r e c o g n i z e s  t h a t  some 



forms of. p l ay  

s c r a t c h e s  and 

cons ide r s  a r e  
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may be dangerous. Af te r  he r  experiences wi th  

burns she begins t o  d i f f e r e n t i a t e  between what she 

harmless games and what a r e  n o t ,  and r e g r e t s  t h a t  

she  cannot e x p l a i n  it to  Adam. 

I t r i e d  once more to  persuade him t o  s t o p  going 
over t h e  F a l l s .  That was because t h e  f i r e  had re- 
vealed t o  m e  a new pass ion  . . . f e a r .  And it i s  
horr ib le! - - I  wish I had never d iscovered  it; it g i v e s  
m e  dark moments, it s p o i l s  my happiness ,  it makes m e  
s h i v e r  and tremble and shudder. But I could n o t  
persuade him, f o r  he has  n o t  d iscovered  f e a r  y e t ,  and 
s o  he could  n o t  understand m e .  (p.  290) 

Thus, innocence i s  f i n a l l y  p resen ted  a s  expedient  naZvet6 

which, though it is no less poignant  i n  t h e  con tex t  of t h e  F a l l ,  

nonethe less  recognizes  t h a t  t h e  n a t u r e  of man inc ludes  a n a t u r a l  

p r o c l i v i t y  n o t  only  f o r  i m i t a t i n g  t h e  c r e a t i v e  g e s t u r e s  of God 

bu t  f o r  compensating ( f o r  a r e l a t i v e  h e l p l e s s n e s s )  by cunning 

innovat ion.  

Apparent ly i t  i s  Twain's i n t e n t i o n  i n  t h e  d i a r i e s  t o  

dramatize t h a t  t h e r e  is  a v a s t  d i f f e r e n c e  between p laying  f o r  

fun and 'p laying  f o r  k e e p s ' ,  and t h a t  t h e  measure of t h a t  d i f -  

f e rence  i s  c r u e l l y  e x p l o i t e d  by God. Not s u r p r i s i n g l y ,  t h e  

f i n a l  game t h a t  Adam p l a y s  i n  t h e  d i a r i e s  demonstrates t h i s  

e x p l o i t a t i o n .  

Twain g i v e s  two v e r s i o n s  of t h e  F a l l ;  t h e  f i r s t  p l aces  

t h e  blame f o r  it on Eve, t h e  second on Adam. It is  from'Adamls 

d i a r y  e n t r i e s  t h a t  t h e  r eader  i s  o f f e r e d  both ve r s ions .  F i r s t l y ,  

he desc r ibes  what happens a s  a r e s u l t  of Eve 's  disobedience: 

. . . a s  I was r i d i n g  through a flowing p l a i n  
,where thousands of animals were g raz ing ,  slumbering 
o r  p laying  wi th  each o t h e r  . . . a l l  of a sudden 
they broke i n t o  a tempest of f r i g h t f u l  no i ses  . . . 
and every b e a s t  was des t roy ing  i t s  neighbor.  I knew 
what it meant--Eve had e a t e n  t h a t  f r u i t ,  and dea th  



, 
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was come i n t o  t h e  world.  Qp. 277)  

Adam r e t r e a t s  beyond Eden, is m e t  by Eve, and a c c e p t s  

t h e  a p p l e s  she  h a s  brought  him. I r o n i c  expediency keynotes  

Twain's t r e a t m e n t  of  t h e  F a l l  i n  t h i s  f i r s t  v e r s i o n :  Adam excwes  

e a t i n g  t h e  a p p l e s  on t h e  grounds t h a t  a l t hough  it i s  a g a i n s t  h i s  

p r i n c i p l e s ,  p r i n c i p l e s  have l i t t l e  meaning e x c e p t  whenWone is  

w e l l  f e d . "  The passage  closes as t h e  coup le  a c q u i r e s  modesty, 

and Adam d e c i d e s  t h a t  w i t h o u t  Eve a s  a companion h e  would be  

"lonesome and depressedw-two s t a t e s  o f  mind unknown b e f o r e  t h e  

F a l l .  S i g n i f i c a n t l y ,  t h e  p l a y f u l  world t h e y  have known c l o s e s  

on t h e  n o t e  t h a t  h e n c e f o r t h  l i f e  w i l l  be  dominated by work and 

pa in .  I n  c o n t r a s t  t o  t h e  p a t h e t i c  mood of  t h i s  v e r s i o n ,  Twain 

makes a l imp r e t u r n  t o  t h e  f a r c i c a l  by Adam's c l o s i n g  comment 
* 

t h a t  he w i l l  " supe r in t end"  h i s  co-worker, Eve (p .  2 7 7 ) .  

Much more impor t an t  is t h e  second v e r s i o n  of  t h e  F a l l  

which f o l l o w s  immediately upon t h e  f i r s t .  Amid a tone  of 

r o l l i c k i n g  comedy, s u s t a i n e d  th roughout  t h e  n e x t  few passages ,  

Twain seems t o  c a n c e l  o u t  t h e  p r e v i o u s  v e r s i o n  o f  t h e  F a l l .  

Using t h e  comic v e h i c l e  of  m a r i t a l  gauche r i e ,  Twain p r e s e n t s  a 

f a r  more s i g n i f i c a n t  r ea son  f o r  t h e  f a l l  o f  t h e  i nnocen t s ,  t h e  

n a t u r e  of  which speaks  t o  t h e  dangerous  s i d e  of  p l a y f u l  c r ea t ive  

a u d a c i t y .  

Eve a c c u s e s  Adam of  b r i n g i n g  about  t h e i r  d i s a s t e r  by 

having something t o  do  w i t h  c h e s t n u t s .  She r e p e a t s  t h e  ser- 

p e n t ' s  remark t h a t  c h e s t n u t s  a r e  t h e  r e a l  fo rb idden  f r u i t ,  n o t  

app le s .  I n  an  e f f e c t i v e l y  h i l a r i o u s  a t t e m p t  t o  e x t r i c a t e  him- 

s e l f  from blame Adam p r o t e s t s  t h a t  he c e r t a i n l y  h a s  n o t  e a t e n  

any c h e s t n u t s .  To t h i s  Eve answers ,  however, t h a t  " c h e s t n u t  



i s  a f i g u r a t i v e  t e r m  meaning an aged and moldy joke." Dismayed, 

Adam admi ts  t h a t  h e  has  c e r t a i n l y  made many jokes  t o  p a s s  t h e  

t i m e  and t h a t  he made a p a r t i c u l a r l y  " c a t a s t r o p h i c  joke" a t  t h e  

p r e c i s e  moment when chaos  o c c u r r e d  i n  Eden. A s  he t e l l s  it, 

he w a s  t h i n k i n g  about  t h e  beau ty  and wonder o f  Niagara F a l l s  

and s a i d  a l o u d ,  "How wonderful  it i s  t o  see t h a t  v a s t  body of  
'3 

water  tumble down t h e r e . "  Then he is  i n s p i r e d  t o  make up a 

joke,  based on imagining a r e v e r s a l  o f  t h e  o r d e r  of  t h i n g s :  

Then i n  a n  i n s t a n t  a b r i g h t  thought  f l a s h e d  
i n t o  my head,  and I l e t  it f l y ,  s ay ing ,  ' It 
would be  a d e a l  more wonderful  t o  see it 
tumble 2 t h e r e !  (p .  2 7 8 )  

Adam adds,  "I w a s  j u s t  about  t o  k i l l  myself with.laughing a t  it 

when a l l  n a t u r e  broke l o o s e  i n  war and d e a t h  and I had t o  f l e e  

f o r  my l i f e . ' '  

Although t h e  d i f f e r e n c e s  between t h e  two v e r s i o n s  a r e  

s i n g u l a r  t h e y  complement each  o t h e r  when cons ide red  n o t  as 

mutua l ly  e x c l u s i v e  b u t  r a t h e r  a s  two p a r t s  o f  a whole. The 

f i r s t  v e r s i o n  of  t h e  F a l l  may be seen  as a s a r d o n i c  demonstra- 

t i o n  of t h e  a d a p t i v e  a b i l i t i e s  w i t h  which man, once be t r ayed ,  

may a t t e m p t  t o  make t h e  b e s t  of  a bad ba rga in .  The second 

v e r s i o n ,  however, w i th  i t s  fundamental ly  s a t i r i c  r e n d i t i o n  of  

t h e  f a t e  o f  i nnocen t s  a t  p l a y ,  i l l u s t r a t e s  w i th  p a r t i c u l a r  

poignancy t h e  e a s e  w i th  which mere 'make-believe '  becomes a 

' l i f e - a n d - d e a t h '  m a t t e r .  While t h e  name 'Niagara  F a l l s '  puns 

ia an e x c l u s i v e l y  comic sense ,  Adam's con fes s ion  t h a t  h e  was 

about  t o  k i l l  h imself  w i t h  l augh ing  s h a r p l y  u n d e r l i n e s  t h e  

major theme of  "The Diary":  t h e  c o n f l i c t  between an i l l u s i o n  

of freedom and d e a t h .  



D i f f e r e n t  a s  a r e  Adam's and Eve ' s  e x p r e s s i o n s  o f  c r ea t ive  

freedom, t h e i r  fundamental i l l u s i o n s  abou t  i nnocen t  p l a y  coincide.  

When Eve d e f i e s  Adam's warning about  t h e  fo rb idden  f r u i t  it i s  

because  she  does  n o t  r e a l l y  unde r s t and  t h e  th rea t -word  "dea th ."  

N o r  does  she  show t h a t  she  h a s  any con f idence  i n  Adam's t r a n s l a -  

t i o n  of  t h e  word, l i m i t e d  as it i s  t o  a vague and f a t a l i s t i c  

" sense"  o f  i t s  importance.  T h e r e f o r e ,  t h e  r i s k  she  t a k e s  cannot  

be  comprehended a s  e x i s t i n g  o u t s i d e  t h e  circle of  make-believe. 

Adam i s  p a r t  of t h e  same paradox; he  p e r s i s t s  i n  go ing  o v e r  t h e  

f a l l s ,  " f i r s t  i n  a b a r r e l  . . . t h e n  i n  a f i g  l e a f , "  because he 

can  " see  no harm i n  i t "  (p.  2 7 5 ) .  The pr imary  impetus f o r  ac- 
1 

t i o n s  i s  having fun ;  y e t  Twain imbues t h e  e v e n t s  t h a t  p r e c i p i -  

t a t e  t h e  F a l l  w i th  an a lmost  wicked g l e e .  C l e a r l y ,  bo th  Adam 

and Eve a r e  c h a r a c t e r i z e d ,  i n  t h i s  l i g h t ,  a s  gamblers--as players 

who know t h e y  t a k e  a  chance,  b u t  canno t  know t h e  n a t u r e  of  t h e  

s t a k e s  f o r  which t h e y  p l ay .  

Adam and Eve t e s t  t h e  power o f  words, b u t  i n  e f f e c t  t hey  

a l s o  tes t  t h e  love-play t h a t  has  marked t h e i r  development from 

i s o l a t e d  p l a y e r s  t o  synchronized companions, bound by a f f e c t i o n  

and an  unconscious ,  common d e s i r e  t o  r e c r e a t e  t h e i r  world 

th rough  make-believe. Eve ' s  d i s c o v e r y  t h a t  "a g r e a t  and f i n e  

and noble  educa t ion"  means l e a r n i n g  t h a t  p l a y  i s  punished by 

work u s h e r s  i n  t h e  post-Eden r o l e s  o f  p r o v i d e r  and co-worker. 

S i m i l a r l y ,  Adam's " c a t a s t r o p h i c  joke"  abou t  t h e  f a l l s  i n i t i a t e s  

t h e  d r e a r y  ca t a logu ing  o f  c u r i o u s  s p e c i e s  Adam d i s c o v e r s  ( i n -  

c l u d i n g  h i s  own s o n s ) ,  and t h e  l a c k  of  joyous s p i r i t  t h a t  had 

c h a r a c t e r i z e d  t h e  c o u p l e t s  e a r l i e r  e x p e r i e n c e s .  The world of 

work, r e s p o n s i b i l i t y ,  planned l e i s u r e  t i m e ,  and domest ic  



e n e r v a t i o n  r e p l a c e s  t h e  d e l i g h t f u l  gamble of  exper iment ing ,  

t e a s i n g  and joking.  Fur thermore,  d e s p i t e  Twain's  i n c l u s i o n  of 

t h e  s e n t i m e n t a l  t r i b u t e  t o  Eve, it is appa ren t  t h a t  innocence 

and p l a y f u l  mischief  a r e  l o s s e s  t h a t  cannot  be  t aken  l i g h t l y .  

Under lying t h i s  f a c t ,  and i n  c o n j u n c t i o n  w i t h  t h e  s h i f t  i n  comic 

t o n e  t h a t  marks t h e  end of  t h e  d i a r i e s ,  t h e  n o t a t i o n  of  t i m e  and 

i t s  d u r a t i o n  changes a f t e r  t h e  F a l l .  

While Adam and Eve are s e c u r e  i n  t h e  ch i ldhood  world 

t h e y  make d a i l y  n o t a t i o n s ;  a f t e r  t h e y  l e a v e  Eden e v e n t s  are re- 

corded  under s e c t i o n  head ings  such  as "Af t e r  t h e  F a l l " ,  "For ty  

y e a r s  l a t e r " ,  and "At Eve ' s  Grave." A t  f i r s t  t h e  two forms of 

n o t i n g  t i m e  appear  t o  be  ( i f  a n y t h i n g )  a pa radox ica l  c l u e  t o  
L 

t h e  changes which have t aken  p l a c e .  For i n s t a n c e ,  t h e  p e r i o d  

i n  which t h e  t w o  spend t h e i r  t i m e  f r e e l y  seems incongruen t ly  

recorded  day by day.  But it i s  w e l l  t o  n o t e  t h a t  on ly  t h e  days  

o f  t h e  week, n o t  t h e  d a t e s ,  are r eco rded  (p .  290-295) .  A f t e r  

t h e  s ense  o f  p a s s i n g  t i m e  comes t o  t h e  couple ,  e v e n t s  o r  long 

passages  o f  t i m e  are remembered as  i f  i n  r e t r o s p e c t .  C l e a r l y ,  

wh i l e  t hey  are innocen t ,  f r e e l y  p l a y i n g  ' c h i l d r e n '  t hey  n o t e  

t i m e  a s  c h i l d r e n  do--by t h e  days  of  t h e  week. 

Before t h e  F a l l ,  p l a y i n g  i s  a  n a t u r a l  e x p r e s s i o n  of an 

unbroken s e n s e  o f  t i m e l e s s n e s s .  A f t e r  t h e  F a l l ,  p l a y i n g  be- 

comes c a r e f u l l y  a l l o t t e d  ' a d u l t '  l e i s u r e  t i m e .  Robbed of  h i s  

"p rope r ty"  and f o r c e d  t o  work f o r  a  l i v i n g ,  Adam n o t e s  i n  h i s  

d i a r y  t h a t  he  can  a t  l a s t  see a u s e  f o r  Sundays a s  t h e y  g ive  

him a chance t o  rest .  But he h a s  no t i m e  o r  i n c l i n a t i o n  t o  

"go over  t h e  f a l l s " ;  t h e  on ly  p l a y  t h a t  now a t t r a c t s  him 2 s  t o  

c o l l e c t  specimens and c a t a l o g u e  them. When Cain mys te r ious ly  



a p p e a r s , ' ~ d a m  is obses sed  w i t h  t r y i n g  t o  e x p l a i n  ' i t '  and goes 

o f f  f o r  p e r i o d s  o f  t i m e  t o  t r y  and f i n d  ano the r  one. H e  d e c i d e s  

t h a t  i f  he  canno t ,  he  w i l l  t r y  and k i l l  t h e  one a t  home and d i s -  

s e c t  it i n  o r d e r  t o  better unders tand  it " f o r  s c i e n c e "  (p .  279). 

A s  f o r  Eve, s h e  loses a l l  s e n s e  of wonder and no longe r  

exper iments  w i t h  or d e f i e s  t h i n g s  as t hey  are. H e r  p l a y  c e n t e r s  

wholly on e n t e r t a i n i n g  Cain;  p l a y  i s  u s e f u l l y  o t h e r - d i r e c t e d  

and a f f o r d s  h e r  no f u r t h e r  o p p o r t u n i t y  t o  have fun  for  t h e  sake  

of fun  a l o n e .  

I n  t h e  f i n a l  p a s s a g e s  o f  t h e  d i a r i e s  it i s  n o t  t h e  r e a l -  

i t y  of freedom b u t  t h e  dream o f  it t h d t  s u r v i v e s .  Eve ' s  rec i ta l  

of l o v e  f o r  Adam i s  p r e f a c e d  by t h e s e  remarks: "When I look  back  

t h e  Garden is a dream t o  m e .  It  w a s  b e a u t i f u l ,  s u r p a s s i n g l y  

b e a u t i f u l ,  e n c h a n t i n g l y  b e a u t i f u l ;  and now it i s  lo s t ,  and I 

s h a l l  no t  see it any more" (p. 2 9 5 ) .  She, ( l i k e  Adam a t  t h e  

c l o s e  of h i s  d i a r y  e n t r i e s ) ,  c l a ims  t h a t ,  d e s p i t e  t h e  l o s s  of 

Eden, she  i s  c o n t e n t  because she  l o v e s  h e r  mate. T h i s  undoubt- 

e d l y  s i n c e r e  t r i b u t e  on Twain's  p a r t  t o  h i s  mar r iage  t o  O l i v i a  

none the l e s s  f a i l s  t o  d e f l e c t  t h e  r e a d e r  from a  s e n s e  o f  t h e  

cosmic t r a g e d y  which h a s  been i n f l i c t e d  on t h e  o r i g i n a l  

innocents .  

The dawning o f  t h e  "Moral Sense" as an a d j u n c t  t o  an 

assumption of r e s p o n s i b i l i t y  f o r  r e b e l l i o n  i s  i l l u s t r a t e d  b e s t  

i n  Adam's c l o s i n g  remarks a f t e r  he  has  been convinced t h a t  h i s  

joke-making caused  t h e  d i s a s t e r  i n  Eden. H e  l aments ,  "Alas ,  

I a& indeed t o  blame. Would t h a t  I w e r e  n o t  w i t t y ;  Oh, t h a t  

I had never  had t h a t  r a d i a n t  thought"  (p.  2 7 8 ) .  

Here, be ing  w i t t y  and r a d i a n t  i s  equa ted  w i t h  committ ing 



a s in fu l .  act ,  and a s  Twain o f t e n  r e i t e r a t e s ,  man had no concept  

of  s i n  u n t i l  he  w a s  made aware o f  good and e v i l  through a c q u i s i -  

t i o n  of t h e  "Moral Sense."  The theme Twain mounts h e r e  a t  t h e  

end of  Adam's f i r s t  t r u e  e x p e r i e n c e  o f  r e b e l l i o n  is, a p p a r e n t l y ,  

t h a t  Adam's m o s t  joyous moment h a s  been a l e s s o n  i n  unconscious  

d i sobed ience .  A s  a  r e s u l t ,  he  i s  e f f e c t i v e l y  den ied  t h e  exe l c i s e  

o f  p l a y f u l n e s s  and,  more i m p o r t a n t l y ,  c r e a t i v e  i m i t a t i o n  o f  God, 

as  w e l l .  

It is  made abundant ly  clear, th roughout  t h e  d i a r i e s ,  

t h a t  t h e  C r e a t o r  p rov ided  t h e  example which Adam and Eve uncon- 

s c i o u s l y  fo l low.  Eve i n t u i t s  t h a t  she  and Adam are "experimerts;"  
1 

soon a f t e r  t h i s  e n t r y  she  b e g i n s  h e r  expe r imen ta t ion ,  t e s t i n g  h e r  

environment and a t t e m p t i n g  t o  d i s c o v e r  new combinat ions  and 

a l t e r n a t i v e s  t o  r e a l i t y .  A f t e r  t h e  s e r p e n t  h a s  r e v e a l e d  t h a t  

t h e  f i r s t  joke ( o l d  c h e s t n u t )  was p e r p e t r a t e d  by t h e  Creator--  

t h a t  it w a s  "coeval  w i t h  creationw--Adam r e a l i z e s  t h a t  h i s  joke 

a t  t h e  w a t e r f a l l  w a s  an  impudent i m i t a t i o n  of  t h e  o r i g i n a l  joke.  

The i r o n y  i s  s u s t a i n e d  as t h e  r e a d e r  i s  made aware of  Adam's 

n a t u r a l  penchant  f o r  jok ing  and t h e  i m p o s s i b i l i t y  o f  r e s i s t i n g  

h i s  i n c l i n a t i o n  (p. 2 7 8 ) .  

The i n j u s t i c e  of  Adam and Eve ' s  punishment f o r  do ing  

what i s  o n l y  n a t u r a l  r e c e i v e s  f u l l  e x p o s i t i o n  i n  ano the r .  

Twainian work of  t h i s  p e r i o d .  Although S a t a n ' s  " L e t t e r s  from 

t h e  Ear th"  was w r i t t e n  betwen 1900 and 1909, it d i d  n o t  appear  

i n  p r i n t  u n t i l  1923, a f t e r  Twain 's  d e a t h . 2 2  

I n  t h e  f i r s t  l e t t e r ,  from behind t h e  Satan mask, Twain 

o f f e r s  an i n s i d e  view of  what it was l i k e  t o  s e e  t h e  C r e a t o r  

c r e a t e  men and an imals .  Enthroned,  God p u t s  on a s p e c t a c u l a r  



show for.the benefit of his archangels. 

then "lets burst forth a fountain spray 

35 

First he "thinks awhile", 

of fire" which material- 

izes in space the objects of his imagination. He obviously en- 

joys himself unstintingly: the passage suggests a master showman 

giving his audience a thrill by demonstrating his magical arts 

(p .  3 9 )  . 
However, Satan is the only one who questions the value 

of the show. He is told that God has created an idea called 

"Automatic Law", requiring no watching, no correcting, and no 

readjustment. He also learns that man and animals are "Experi- 

ments", and that only time "yill show whether they are worth the 

trouble.'' This last remark puzzles Satan, for the entire "exhi- 

bition", as God Himself has called it, has been more like a 

spontaneous inspiration accompanied by a show of fireworks than 

it has been any "trouble" (p. 40). At this juncture in the 

story Satan becomes an immediate vehicle for Twain's ironic 

commentary and the remainder of the letters focuses more orkss 

exclusively on Satan's impressions and evaluations. 

The effect of the first three letters is to suggest a 

portrait of the Creator as showman, mesmerizer and irrespon- 

sible player. As a direct consequence of this persuasive early 

portrait, the reader is made constantly aware throughout,the 

work of the differences between this true 

confusing God of the Christian Bible, who 

sadistic and insane by Satan on his visit 

In letters four through eight, in 

God and the completely 

is discovered as 

to Earth. 

particular, biblical 

accounts of a vengeful and jealous God reveal man's singular 

penchant for praising and placating a God he has seen as both 



p e t t y  and c r u e l .  The f u r t h e r  W a i n  moves i n t o  a rec i ta l  of b i -  1 
b l i c a l  accoun t s ,  l i b e r a l l y  embel l i shed  w i t h  d e t a i l s  of God's 

punishment of  t h e  i nnocen t  as  w e l l  as t h e  g u i l t y ,  t h e  j aun ty  

t o n e  of S a t a n ' s  ear l ier  r e p o r t s  v a n i s h e s .  I n  i t s  p l a c e  Twain 

s t e p s  from behind t h e  mask of  amused i n d i f f e r e n c e  and a l l  p re -  

t e n s e  of humour i s  abandoned. S a t a n ' s  role has  n o t  been judg- 

mental  i n  t h e  moral  s e n s e ;  now t h e  t o n e  of  t h e  letters becomes 

s e l f - r i g h t e o u s l y  i n d i g n a n t  and t h e  e f f e c t  i s  one o f  d r e a r i n e s s .  

However, one i m p o r t a n t  a s p e c t  of  S a t a n ' s  r e p o r t  abou t  

f a l l e n  man's i l l u s i o n s  i s  t h e  i n t e r j e c t i o n  of  comment on sex-  

u a l  i n t e r c o u r s e  and " e n t e r t a i n m e n t  o f  che  mind." Both a r e  p re -  

s e n t e d  a s  ev idence  of  man's  a b i l i t y  t o  have fun ,  b u t  t o  c e n s o r  

t h i s  fun  by a r r a n g i n g  t h a t  it be j u s t i f i e d  on ly  by u s e f u l l n e s s ,  

and t h a t  it be expurged from any v i s i o n  of  "reward i n  Heaven." 

Considerable  emphasis  i s  p l a c e d  on t h e  hypocr i sy  of  t h i s  p o s i -  

t i o n ;  morev@er, Sa t an  o f t e n  reiterates throughout  t h a t  hypoc r i sy  

i s  de r ived  from man's f e a r  o f  God and h i s  own i n v e n t i o n  of  t h e  

"Moral Sense".  

Satan d i s c o v e r s  t h a t  man h a s  invented  "something c a l l e d  

t h e  Moral Sense" which i n s u r e s  t h a t  he s h a l l  h e n c e f o r t h  assume 

f u l l  r e s p o n s i b i l i t y  f o r  e v e r y t h i n g  he does .  Sa tan  heaps  s cu r -  

r i l o u s  r i d i c u l e  on men's  " i n s a n i t y "  i n  t h i s  matter, f o r  i f  God 

d e c i d e s  a l l ,  men can  h a r d l y  e x p e c t  themselves  t o  be  c u l p a b l e  

f o r  obvious  i n i q u i t i e s  p e r p e t r a t e d  by God a lone .  

I n s p i r e d  by t h e  r i d i c u l o u s  se l f -punishment  w i t h  which 

men. seem t o  burden themsel-ves, Sa t an  compares t h e  f a t e  of  f a l l e n  

man t o  t h a t  o f  " t h e  o r i g i n a l  couple",Adam and Eve. The r e s u l t  

i s  t h a t  t h e  r e a d e r  p i t i e s  t h e  examples of  p r e - l a p s a r i a n  man, 



f o r  t hey  d i d  n o t  unders tand  t h e  odds a g a i n s t  which t h e y  "played", 

and condemns p o s t - l a p s a r i a n  man f a r  h i s  cowardice ,  d e n i a l  o f  

hones ty ,  and h i s  s e r v i l i t y  t o  a  God he  cannot  admire. Sa t an  

condenses t h e s e  o b s e r v a t i o n s  i n  a n o t e  t o  G a b r i e l  and Michael.  

H e  s a y s  conce rn ing  t h e  F a l l :  

A s  you p e r c e i v e ,  t h e  o n l y  person  r e s p o n s i b l e  
f o r  t h e  c o u p l e ' s  o f f e n s e  escaped;  and n o t  o n l y  
escaped but  became t h e  e x e c u t i o n e r  of  t h e  inno- 
c e n t .  (p .  4 3 )  

Sa tan  l e a v e s  no q u e s t i o n  r e g a r d i n g  who i s  meant by " t h e  

execu t ione r " .  A s  i s  t r u e  i n  t h e  p o r t r a i t s  of  Sa t an  g iven  i n  

The Myster ious  S t r a n g e r ,  .- "That D a y  i n  Eden" ( c i r c a  1905) ,  and 

"The Diary of Adam and Eve", Sa tan  as tempter  is  e f f e c t i v e l y  

exonera ted  from e s s e n t i a l  g u i l t ;  more c r i t i ca l  a t t e n t i o n  i s  

p l aced  on t h e  C r e a t o r ' s  r e s p o n s i b i l i t y  f o r  endowing man w i t h  
* 

n a t u r a l  t e n d e n c i e s  which o b l i g e  him t o  en joy  and condemn him t o  

s u f f e r  punishment f o r  t h a t  enjoyment. 

Throughout "The Diary"  and S a t a n ' s  "Letters from t h e  

Ea r th"  t h e r e  is an  i m p l i c i t  c e l e b r a t i o n  of  r e b e l l i o u s n e s s ,  of 

r i s k - t a k i n g  i n  d e f i a n c e  of  u n f a i r  "odds".  I n  t h i s  connec t ion  

w e  may say  t h a t  t h e  a u d a c i t y  of  S a t a n ' s  d i sobed ience  f i n d s  

some smal l  measure of  response  i n  t h e  p o r t r a i t s  of Adam and 

Eve, t h e  d i f f e r e n c e  be ing  one of  degree  r a t h e r  t h a n  k ind .  



Chapter Two 

Thus, particularly after 1896 Twain begins to exhibit 

characters who have a disturbing duplicity about them. Although 

they are often referred to as "boys" they represent post- 

lapsarian man, reduced to the expediency of conniving. Coexis- 

tent with Twain's growing disillusionment is an increasing reli- 

ance upon drawing the gullible man as foolish and the 'con-man' 

as admirable. 

These are problems that find ample expression in his 

work and that often provide a contradictory thematic treatment. 

The American inventor, dreamer, and military general whose au- 

dacity in King Arthur's court begins as instructive benevolence 

and ends in a chaotic and excessive misuse of power illustrates 

this point, as does Little Satan's amorality in The Mysterious. 

Stranger. Twain is in conflict concerning the degree to which 

any clever and courageous man may express himself creatively 

with impunity. He noted this himself throughout his autobio- 

graphical material, and often, it appears, linked these fears 

with an irrepressible need to defend the excessive play of the 

imagination. The basis of such a defence is grounded in his 

personal contempt for the dude, the dullard, and the hypocrit- 

ically pious. Twain manipulates the reader into a position of 

agreement by mocking gullibility and cant. Here Twain makes 

ridicule tantamount to a virtue. Under the cover of this 

virtue the 'naughty boys' have more or less free reign. 



It  i s  p robab le  t h a t  humour s e r v e d  Mark Twain as  a n a t u r d  

smokescreen f o r  more ' s e r i o u s '  a t t a c k s  and t h a t  he  w a s  aware of 

i t s  power t o  l u r e  t h e  r e a d e r  i n t o  a  f a l s e  p o s i t i o n .  John C. 

Gerber remarks  i n  h i s  "Mark Twain's  U s e  o f  t h e  C o m i c  Pose": 

Fundamentally,  t h e r e  a r e  t w o  ways t o  c o n f r o n t  
l i f e  f a l s e l y .  E i t h e r  one can  p r e t e n d  t h a t  l i f e  i s  
more a g r e e a b l e  t o  t h e  s p i r i t  and more amenable 
t o  t h e  w i l l  t h a n  it r e a l l y  is, or one can  p r e t e n d  
t h a t  it i s  less so .  One can e x a g g e r a t e  h i s  
s u p e r i o r i t y  t o  human a f f a i r s  or h i s  i n f e r i o r i t y  t o  
them. A s  t h e  n a r r a t o r  'Mark Twain',.Clemens d i d  
b o t h . 2 3  

Although Twain consc jous ly  used t h e  f a m i l i a r  l i t e r a r y  d e v i c e  of 

making h i m s e l f ,  as  n a r r a t o r ,  appear  i n f e r i o r  t o  human a f f a i r s ,  

i m p l i c i t  i n  a l l  h i s  work i s  a d e l i g h t  i n  g u l l i n g  t h e  v u l n e r a b l e  

and t r u s t i n g  r e a d e r .  I t  i s ,  of  c o u r s e ,  p a r t  o f  t h e  humour i s t ' s  

r e p e r t o i r e  o f  t r i c k s  t o  do  t h e  unexpected,  b u t  t h e  n a t u r e  of  

Twain's a t t a c k s  on e x p e c t a t i o n  go beyond t h i s ,  and,  I b e l i e v e ,  

i l l u s t r a t e  c l e a r l y  h i s  c o n f l i c t  of  purpose:  whether t o  set t le  

f o r  amusement or t o  push on t o  r i d i c u l e .  

Y e t ,  whether t o  amuse or r i d i c u l e  becomes a moot ques- 

t i o n  t o  t h e  p r a c t i c a l  joker  and c o n s i s t e n t l y  Twain c e l e b r a t e s  

t h i s  form o f  p l a y .  I n  h i s  gambling and p r a c t i c a l  joke s t o r i e s  

Twain is  i n d u l g e n t  w i t h  t h e  r i s k - t a k i n g  and i n v e n t i v e  charac-  

ters and s c o r n f u l  of  t h e  b l i n d l y  g u l l i b l e  who t r u s t  i n  t h e  same 

p r e - l a p s a r i a n  way t h a t  Adam and Eve d i d  i n  t h e  b i b l i c a l - s t o r y  

of  t h e  F a l l .  However, t h e  o v e r a l l  e f f e c t  o f  such s t o r i e s  i s  

o f t e n  complex. I t  may h e l p  t o  unders tand  why t h i s  i s  s o  i f ,  

a t  t h i s  j u n c t u r e ,  a review i s  g iven  of  t h e  major p o i n t s  d i s -  

cussed  t h u s  f a r .  

Twain t r e a t s  t h e  s u b j e c t  of  Adam and Eve ' s  f a l l  a s  a 
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completely unfortunate and unjust event, perpetrated by the 

Creator, who must have known that the natures He had given the 

couple in Eden would insure that they would disobey and be pun- 

ished by pain and death. This betrayal of the naturally inno- 

cent, in turn, makes it necessary for future generations to 

acquire a tortured combination of the "Moral Sense" and cunning 

and inventive skills with which they Ary to avoid being over- 

whelmed by it. Therefore, while Twain never portrays cruelty 

and tyranny between men in anything but condemning terms, he 

is consistently lenient with 'naughtiness', often ranging from 

relatively harmless jests to the complex machinations of the 

practical joker. 

Occasionally, as he does in The Connecticut Yankee in 

King Arthur's Court, and to a lesser degree in "The Man that 

Corrupted Hadleyburg", the excessive play of a character's imag& 

nation is sanctioned only, it seems, by Twain's own bitter de- 

light in what Melville might term the return of the lightning 

to its source: or the imitation, in effect, of God's own exer- 

cise of power. For, after all, if man is starved pbychically 

in his efforts to gain control over a pre-determined life, can 

he be blamed if he responds to the message that he is 'made in 

God ' s image ' ? 

Two stories, written in the years between 1897 and 1900, 

clearly demonstrate Twain 's fascination kith gambling and prac- 

tical joking. "The Joke that Made Ed's Fortune" and "The Man 

that Corrupted Hadleyburg" draw on the motif of the gamble 

expressed through the practical joke. 

In his story, "The Joke that Made Ed's Fortune", Twain 



d e p i c t s , t h e  i n t e r a c t i o n  of two k inds  of f o o l :  t h e  g u l l i b l e  and 

t h e  devious.  2 4  I t  begins wi th  t h e  fo l lowing epigram from 

Pudd'nMead Wilson's ' N e w  Calendar ' :  "Let u s  be thankfu l  f o r  

f o o l s .  But f o r  them t h e  rest of u s  could  n o t  succeedw (p. 339). 

I n i t i a l l y ,  two sets of f o o l s  appear:  one, a  t r u s t i n g ,  

good-natured and c h i l d l i k e  r u s t i c  named Ed; t h e  o t h e r ,  a  group 

of f e l l o w  wharf c l e r k s  who a r e  " b o i l i n g  over  wi th  youth and 

s p i r i t s . "  The l a t t e r  m a k ~  a  t e d i o u s  l i f e  endurable  by "cont r iv-  

ing  p r a c t i c a l  jokes and p laying  them upon each o t h e r . "  

But t h e i r  f a v o u r i t e  t a r g e t  i s  Ed Jackson because "he 

played none h imsel f"  and "was easy  game f o r  o t h e r  peop le ' s ,  f o r  

he always be l i eved  what was t o l d  him.Ib Ed p l a n s  t o  t ake  a  t r i p  

t o  t h e  b i g  c i t y  and t h e  occasion provides  t h e  gang wi th  a  charce 

t o  p lay  a  joke on him. The proposed p r a c t i c a l  joke i s  recog- 

n ized  a s  c r u e l  and i s  designed t o  humi l i a t e  him. While o t h e r  

pranks have been harmless,  t h i s  one i s  dangerous t o  Ed and t o  

themselves i f  he d i scovers  t h a t  he has  been gu l l ed .  Nonetheless, 

" i t  i s  t o o  good a  joke t o  waste" and they  proceed (p.  3 4 0 ) .  

A fake  l e t t e r  of i n t r o d u c t i o n  i s  w r i t t e n  t o  t h e  weakhy 

Commodore Vanderbi l t  e x t o l l i n g  Ed's  v i r t u e s  and claiming t o  hwe 

been penned by an o l d  childhood f r i e n d  of t h e  Commodore. I t  

asks  t h a t  Ed be t r e a t e d  r o y a l l y  f o r  t h e  sake of childhood memo- 

r i e s .  2 5  The gang f u l l y  expects  t h e  m i l l i o n a i r e  t o  throw Ed o u t  

when he p r e s e n t s  t h e  l e t t e r  and t h a t  whenthe v ic t im of t h i s  

p r a c t i c a l  joke comes back t o  t h e  Memphis wharfs he w i l l  be 

"bent on murder. " 

~ u t  even t s  do not  t r a n s p i r e  as expected.  The o l d  Commo- 

d o r e ' s  n o s t a l g i a  f o r  h i s  boyhood i s  s t r o n g e r  than i s  h i s  memory. 



H e  adop t s  t h e  l o v a b l e  Ed, whose " s t e r l i n g  c h a r a c t e r "  

be  r e l i a b l e  and a means by which t h e  m i l l i o n a i r e  may 

4 2  

i s  found t o  
* 

now a c q u i r e  

t h e  ' son '  o f  whom he h a s  a lways dreamed. A s  a consequence of  

h i s  good f o r t u n e ,  what might have been a t r a g i c  h u m i l i a t i o n  i s  

t u r n e d  i n t o  an a s tound ing  t r iumph (p, 3 4 1 ) .  Ed is  g iven  u n l i -  

mi t ed  funds ,  a  h i g h  p o s i t i o n ,  and is t o l d  t o  go t o  t h e  Memphis 

wharfs  t o  r e c r u i t  a s s i s t a n t s  i n  t h e  Commodore's a c q u i r e d  i n t e r e s t  

i n  t h e  tobacco  i n d u s t r y .  Ed i s  g r a t e f u i  for  t h e  f o r t u i t o u s  

l e t t e r  of i n t r o d u c t i o n ,  and wants  t o  r e c r u i t  h i s  ' b e n e f a c t o r s '  

a s  h i s  a s s i s t a n t s .  

N a t u r a l l y  enough, t h e  p r a c t i c a l  j oke r s  on t h e  wharf f e a r  

o the rwi se ,  T e r r i f i e d  t h a t h e i r  c r u e l t y  can  now r e s u l t  o n l y  i n  

punishment, t h e y  t r y  t o  h i d e  as  Ed r e t u r n s .  When Ed approaches  

them i n  a  f r i e n d l y  manner t h e y  d i s t r u s t  him: t h e y  are dissem- 

b l e r s ,  s o  must he be. F i n a l l y  t h e y  have t o  admit  t h a t  Ed ' s  inno- 

cence  is  genuine and unchanged. But t h e  r ea son  i s  d i f f i c u l t  t o  

unders tand.  They f i r s t  t h i n k  t h a t  t h e  joke i s  on them, a f t e r  

a l l ,  f o r  Ed must n o t  have d e l i v e r e d  t h e i r  le t ter .  

For t h e  gang and r e a d e r  a l i k e  t h e  c l i m a c t i c  i r o n y  o c c u r s  

when Ed r e p o r t s  t h a t  he  h a s  indeed  d e l i v e r e d  t h e  "b l e s sed  l e t t e r "  

and t e l l s  h i s  f r i e n d s  what h e  t h i n k s  of  them. 

And i t ' s  a l l  owing t o  you, boys,  and y o u ' l l  never  
f i n d  m e  u n g r a t e f u l - - b l e s s  your  h e a r t s ,  t h e  b e s t  f r i e n d s  
a f e l l o w  e v e r  had! . . . I know you--I know you 'by 
t h e  back '  as t h e  gamblers s ay .  You're j oke r s ,  and 
a l l  t h a t ,  b u t  you ' r e  s t e r l i n g ,  w i t h  t h e  ha l lmark  - on. 
(p.  3 4 4 )  

The poker game metaphor i s  r e v e a l i n g  on s e v e r a l  coun t s ,  

and each  of t h e s e  a f f o r d s  a d i f f e r e n t  l e v e l  of  i r o n y .  When Ed 

s a y s  he knows t h e  gang "by t h e  back" Twain a l l u d e s  t o  t h e  poker  



p l a y e r ' s . b l u f f  t h a t  even t h e  back of  t h e  c a r d s  of  h i s  opponent 

r e v e a l  what he  h o l d s  i n  h i s  hand. Thus, t h e  remark by Ed merely 

u n d e r l i n e s  h i s  b l i n d  accep tance  of face-va lue  appearances .  The 

same metaphor a l s o  a l l u d e s  to  t h e  back ing  a b e n e f a c t o r  g i v e s  by 

endors ing  (by money o r  p a t r o n a g e )  t h e  less f o r t u n a t e .  The i r o n y  

p l a y s  on t h e  meaning ' t o  show o n e ' s  back '  as  a s i g n  of  i n d i f f e r -  

ence t o  a t t a c k .  Although it i s  imposs ib le  t o  prove t h a t  Twain 
.I 

drew h e r e  from Shakespeare ,  it is i n t e r e s t i n g  t h a t  F a l s t a f f  s a y s  

t o  t h e  P r i n c e  (Henry TV, P t .  I ,  11, i v . ) :  

You c a r e  n o t  who sees your  back: 
C a l l  you t h a t  back ing  o f  your f r i e n d s ?  
A p lague  upon such  backing!  

.. 
Ed u n d e r l i n e s  h i s  n a j v e t 6  when he claims t h a t  t h e y  a r e  

" s t e r l i n g " ,  t h e  genuine a r t i c l e ,  "with  t h e  hal lmark - on". T h i s  

remark, of  c o u r s e ,  echoes  t h e  Commodore's claim t h a t  h i s  p ro t6g6  

is ,  indeed,  of  " s t e r l i n g  c h a r a c t e r . "  Twain manages t o  c u t  t h e  

i rony  bo th  ways i n  t h i s  i n s t a n c e ,  f o r  a l t hough  Ed does  have 

" s t e r l i n g  c h a r a c t e r "  t h e  Commodore h a s  been most i n f luenced  i n  

h i s  e v a l u a t i o n  of  Ed by t h e  f a l s e  memories of chi ldhood t h a t  

t h e  p r a c t i c a l  j o k e r s '  l e t ter  h a s  i n s p i r e d .  

I n  t h i s  s t o r y ,  t h e  p r a c t i c a l  joke i s  given less power as  

a de t e rmina t e  of  g e n e r a l  and a c c i d e n t a l  good luck  a s  it h a s  been 

given a  s a n c t i o n e d  p l a c e  i n  a s u c c e s s i o n  of  s e n s e l e s s  a c t s  t h a t  

j u s t  happen, by a c c i d e n t  and chance,  t o  produce good r e s u l t s .  

However, t h e  e p i l o g u e  t o  E d ' s  s t o r y  r e a d s :  "Yes, when t h e  Moment 

comes, t h e  Man appears--even i f  h e  i s  a  thousand m i l e s  away, and 

h a s  t o  be d i s c o v e r e d  by a p r a c t i c a l  joke" (p .  3 4 4 )  . 
There a r e  s e v e r a l  f o o l s  i n  t h e  s t o r y ,  each  who has  h i s  

p a r t  i n  b r i n g i n g  about  good f o r t u n e ,  b u t  t h e  f o o l  whose a c t i o n s  
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g i v e  subs t ance  t o  t h e  a c t i o n s  o f  t h e  o t h e r s  is  Commodore Vander- 

b i l t .  And wh i l e  a l l  t h e  f o o l s  i n  t h e  s t o r y  r e c e i v e  Twain's  con- 

tempt ,  because t h e y  a r e  s u s c e p t i b l e  t o  be ing  t r i c k e d ,  t h e  Commo- 

d o r e ' s  g u l l i b i l i t y  o f f e r s  t h e  wharf gang and Ed a l i k e  t h e  

g r e a t e s t  p r i z e ,  which is,  when a l l  t h i n g s  are cons ide red ,  p r e s t i g e ,  

money and p o s i t i o n .  . 
P r a c t i c a l  jok ing ,  t h e n ,  is  a means t o  an end,  and,  Twain 

s u g g e s t s ,  perhaps  t h e  o n l y  way t o  ' b e a t  t h e  odds '  i n  t h e  game 

of  l i f e .  The "Moment" t h a t  comes r e f e r s  t o  t h a t  h y p o t h e t i c a l  mo- 

ment i n  t i m e  a t  which a l l  t h e  c o n d i t i o n s  needed f o r  any p a r t i c u -  

l a r  even t  are r i p e  and w a i t ,  i n  e f f e c t ,  f o r  t h e  o p p o r t u n i s t  

ready t o  g r a s p  t h e  advantage .  The f a c t  t h a t  a p r a c t i c a l  joke 

brought  about  Ed ' s  o p p o r t u n i t y  t o  g a i n  p r e s t i g e ,  money and pos i -  

t i o n ,  r e f l e c t s  n o t  o n l y  Twain 's  p e r s o n a l  c o n v i c t i o n  t h a t  he had 

n o t  been " lucky" i n  l i f e ,  b u t  a l s o  p o i n t s  t o  t h e  haphazard and 

u n p r e d i c t a b l e  n a t u r e  of  cosmic j u s t i c e .  

I n  t h i s  connec t ion ,  Twain 's  i d e n t i f i c a t i o n  w i t h  Commodole 

Vande rb i l t  i s  o f  p a r t i c u l a r  s i g n i f i c a n c e .  Like much of  Twain's  

ambivalence toward S a t a n ,  f o r  i n s t a n c e ,  h i s  i s  a love-ha te  rela- 

t i o n s h i p  w i t h  t h e  tycoon C o r n e l i u s  V a n d e r b i l t ,  on whom t h i s  por- 

t r a i t  i n  Ed ' s  s t o r y  i s  based.  On  one hand t h e  s t o r y  c l e a r l y  

i n c l u d e s  V a n d e r b i l t  i n  t h e  c i rc le  o f  contempt ib le  f o o l s ;  and 

i n  t h e  "Commodore" Twain a p p a r e n t l y  exposes  h i s  own ch i ldhood  

n o s t a l g i a  and i t s  u n r e l i a b l e  memories. The p o r t r a i t  of  Vander- 

b i l t  does  more: it shows t h a t  Twain h imse l f  i d e n t i f i e s  w i t h  t h e  

unimportance of  hav ing  wea l th  and p r e s t i g e  i f  one i s  wi thou t  a  

son.  

However f a r  one may ex tend  t h e  unconscious  and d e l i b e r a t e  



innuendoes of Twain's identification with a key figure in "The 

Joke that Made Ed's Fortune", the major paint in the story is 

that when the "Moment" arrives, the linking of audacity and gull- 

ibility can often result in good fortune ,for all. In this theme 

of 'all's well that ends well' it is the artificial separation 

of chance and design, as it is in "Luck vs. Science", that is 

repudiated. 

Twain's dilemma regarding determinism and free-will is 

given much the same contradictory treatment in Ed's story that 

it is, in a serious vein, in "What is Man?" I use this compari- 

son to illustrate how diverse are Twain's treatments of 

essentially the same ideology. 

For example, Ed's story demonstrates,.through comic 

coincidence and 'happenstancet, how the appearance of free-will 

precipitates a chace falling of events that later prove general- 

ly fortunate. This would at first appear to be an argument for 

the concept of felix culpa in parallel with the myth of the 

Fall of Man. However, the story proves equally that the basic 

determinants are unchangeable ingredients in the nature of each 

participant. Similarly, the involuted arguments of "What is 

Man?" firstly propose that man is helpless but finally concede 

that responsibility for choice still lies with him. Both 

approaches to the enigma of handicapped man, which can find 

their beginnings in the fall of Adam and Eve and the subsequent 

necessity for Twain's maligned "Moral Sense", reach no conclu- 

sion other than to suggest that rebellion against such illogic 

must be natural. 

It is undoubtedly a fatalistic conclusion from which 
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Twain seems t o  p rov ide  no l a s t i n g  e scape ,  o t h e r  t h a n  i n  t h e  occa- 

s i o n a l  s p e c t a c l e  o f  l i f e  as a game of  r e l a t i v e  m o r a l i t y .  Ed ' s  

s t o r y  i l l u s t r a t e s  t h a t  an a c c i d e n t a l  set o f  c i r cums tances  con- 

t r i v e s  t o  reward t h e  i nnocen t  th rough  d e f a u l t  r a t h e r  t h a n  i n t e n -  

t i o n  and t o  e x o n e r a t e  t h e  g u i l t y  w i th  e q u a l  o b j e c t i v i t y .  

Although it is t r u e  t h a t  Ed v i n d i c a t e s  t h e  Commodore's 

f a i t h  i n  him, i n  t h e  end of t h e  s t o r y  a f o o l ' s  f a i t h  i n  ano the r  

f o o l  i s  r i d i c u l e d .  Also,  Ed i s  p re sen ted  as r i d i c u l o u s l y  n a i v e ,  

and a s  a  r e s u l t  he  is  burdened w i t h  heavy i r o n i c  commentary. H e  

would have been comple te ly  a t  t h e  mercy of  h i s  ' b e n e f a c t o r s '  had 

it n o t  been t r u e  t h a t  t h e  Commodore needed, j u s t  a t  t h e  r i g h t  

"moment," h i s  p a r t i c u l a r  sort of  f o o l .  A s  E d ' s  acco lade  t o  t h e  

gang i l l u s t r a t e s ,  he  carries h i s  open-faced hones ty  and t r u s t  

f u r t h e r  t h a n  he  should .  H e  i s  a cho ice  dupe f o r  t h e  more c l e v e r ,  

more imag ina t ive  j o k e r s .  I t  i s  s i g n i f i c a n t ,  a s  w e l l ,  t h a t  a t  

t h e  end t h e  gang no longe r  ha rbour s  any f e a r  t h a t  punishment must 

n e c e s s a r i l y  f o l l o w  a b e t r a y a l  of  t r u s t .  

Thus, t h e  r e v e r s a l  of  e x p e c t a t i o n  t h a t  makes up t h e  

c l imax o f  t h i s  s t o r y  shows t h a t ,  d e s p i t e  d e l i b e r a t e  t r a n s g r e s s i m  

a g a i n s t  t h e  r u l e s  of  f a i r  p l a y ,  p r a c t i c a l  j oke r s  can  e scape  what 

is  coming t o  them i f  t h e y  a r e  on ly  c l e v e r e r  and more devious  

t han  t h e i r  a d v e r s a r y .  The wharf gang i s  s a i d  t o  be  "boy- l ike" ,  

n o t  e a r n e s t ;  t h e y  can  on ly  be expec ted  t o  p l a y ,  had t h e y  n o t  

done s o  t h e y  would have been u n n a t u r a l .  Twain s u g g e s t s  h e r e  

t h a t ,  d e s p i t e  t h e  mutual  r i s k  t o  j oke r s  and v i c t i m  a l i k e ,  any- 

t h i n g  audac ious  and humourous is  p r e f e r a b l e  t o  &•’fy ' h i g h  

s e r i o u s n e s s ' .  The gambling p l a y e r  i s  v i n d i c a t e d  i n  a  world  i n  

which t h e  a c t  o f  d a r i n g  t o  p l a y  f o r  h igh  s t a k e s  o f f e r s  t h e  o n l y  



p o s s i b l e  e x p r e s s i o n  of  freedom. 

While Adam and Eve may be excused on t h e  grounds t h a t  

t h e y  d i d  n o t  p r o p e r l y  know t h e  r u l e s  o f  t h e  game, p o s t - l a p s a r i a n  

man canno t  be  exone ra t ed  so e a s i l y .  Thus, t h e  wharf gang i n  

Ed ' s  s t o r y  may be amoral, b u t ' a t  least  t h e y  are n o t  f o o l s  i n  t h e  

same molds as  are Ed Jackson and t h e  Commodore. Tom Sawyer had 

i l l u s t r a t e d  t h i s  earl ier:  Tom may push t o o  f a r  i n  to rment ing  J i m  

s e n s e l e s s l y ,  b u t  i n  t h e  end t h e  real onus is s t i l l  on Huck and 

J i m  because t h e y  f o r g i v e  so e a s i l y  ' i n  t h e  name o f  t h e  game'. 

A s imple  view of  innocence i s  compounded by a second view pro- 

v ided  by t h e  c h a r a c t e r  o f  t h e  f o o l ;  as  a r e s u l t ,  Twain p r e s e n t s  

a s t o r y  o f  r e l a t i v e  m o r a l i t y ,  of  a c c i d e n t a l  good and q u a l i f i e d  

ev i l - -an  e v i l  l a r g e l y  excused by i t s  p e r s p i c a c i t y  and imagina- 

t i v e n e s s .  

When Twain l a u d s  a l l  f o o l s  as means t o  succes s ,  he  r e f e r s  

i n  t h i s  c o n t e x t  t o  t h e  s u c c e s s  t h a t  t h e  amoral  wharf gang at tairs .  

For ,  it t a k e s  t h e  f o o l i s h n e s s  of  Ed and t h e  commodore t o  make 

p o s s i b l e  an o u t l e t  f o r  t h o s e  who ' f o o l '  o t h e r s :  t o g e t h e r  a l l  t h e  

f o o l s  c o n s t i t u t e  a f o r t u n a t e  and unexpected " succes s" .  Twain 

seems t o  exc lude  h imse l f  from t h e  circle o f  f o o l s  when he p r e f -  

a c e s  t h e  s t o r y  w i t h  "Let  u s  be  t h a n k f u l  f o r  f o o l s ;  b u t  f o r  them 

t h e  rest of  u s  cou ld  n o t  succeed ."  I n  one s e n s e ,  o f  cou r se ,  he  

i s  i n t e n t i o n a l l y  i r o n i c .  But Twain a l s o  p l a c e s  h i m s e l f ,  as w r i t ?  ,, 

er, i n  t h e  same c a t e g o r y  a s  t h e  p r a c t i c a l  j o k e r s  who e x p l o i t  Ed ' s  

g u l l i b i x t y .  F m i t  i s  a f a l s e  appearance o n l y  t h a t  t h e  innocent  

a r e  rewarded by v i r t u e  of  t h e i r  goodness.  The t r u t h  is  t h a t  

w i thou t  t h e  p r a c t i c a l  joke,  Ed would s t i l l  be  l i f t i n g  b a l e s  on I 

t h e  Memphis docks .  



Nonetheless, 

in the expression of 
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the impossibility of prediction or control 

creative audacity is one of the themes 

punctuating Twain's later work. "The Joke that Made Ed's Fortune" 

presents not only the amoral and essentially determinist view of 

events, but the inherent danger in unpredictability and unre- 

straint. From the tension set up between design and chance 

emerges an implicit reference to morality. 

In this connection, two factors invariably come to the 

fore when Twain concerns himself with the problem of preferabil- 

ity in the choice between design and chance; the first is the 

difficulty in finding a reason to desist from mischievous rebel- 

lion. As has already been discussed, Twain's recurrent use of 

the play modes of gambling and practical joking sometimes illus- 

trates man's free-will, in an expression of rebellion against 

strictures, and sometimes shows that unrestrained mischief is a 

determined, and therefore inevitable, result of creation. 

In addition to the difficulty in discovering a reason to 

restrain the expression of rebellion, Twain struggles with 

equating this rebellion to the standard of fair play. In this 

respect he may be seen to look for a justifiable morality, one 

which represents the retention of the dream of fairness while 

admitting to the reality of injustice. 

In the present examination of "The Man that Corrupted 

~ a d l e ~ b u r ~ " ~ ~  three pertinent points should be kept in mind.The 

first is that references to play abound and that these create a 

sense of opposing forces. Secondly, the instigator of the 
. ' 

practical joke, around which the story revolves, is a gambler. 

The third-and major-point is that a mid-story thematic change 



seems to. t a k e  p l a c e ,  about  which t h e r e  does  n o t  s e e m ,  t o  m e ,  t o  

be any s a t i s f a c t o r y  c r i t i ca l  commentary to  d a t e .  The claim is  

made h e r e  t h a t  Twain's p u z z l i n g  s h i f t  of  t hema t i c  d i r e c t i o n  

speaks  s i g n i f i c a n t l y  t o  h i s  ambiva len t  a t t i t u d e  toward t h e  r i s k  

o f  c r e a t i v e  p l a y .  

The town o f  Hadleyburg, d e l i b e r a t e l y  i n s u l a t e d  a g a i n s t  

t empta t ion  and t h e r e f o r e  u n t e s t e d ,  is  r i p e  f o r  a p r a c t i c a l  joker  

b e n t  on exposing pomposity and hypoc r i sy .  A " d i s t r e s s e d  strarger" 

i s  in t roduced  who is w e l l  equipped t o  i n i t i a t e  t h e  joke. H i s  

mot ive  i s  revenge,  h i s  t a l e n t  t h e  e l a b o r a t e  b l u f f .  H e  a l s o  h a s  

c o n s i d e r a b l e  i n s i g h t  i n t o  Hadleyburg ' s  n i n e t e e n  l e a d i n g  house- 

h o l d e r s .  H e  i s  in t roduced  as h e  d i v u l g e s  h i s  p l a n  t o  avenge 

himself  upon a community t h a t  h a s  deep ly  of fended  him: 

What he wanted was a p l a n  which would comprehend 
t h e  e n t i r e  town, and n o t  l e t  so much as o n e \ p e r s o n  
escape unhur t .  A t  l a s t  he  had a f o r t u n a t e  i d e a  and 
when it f e l l  i n t o  h i s  b r a i n  it lit up h i s  whole head 
wi th  an e v i l  joy. (p .  352) 

Later, i n  t h e  town-hall  meet ing,  t h e  S t r a n g e r ' s  extreme anger  a t  

t h e  t i m e  he r e c e i v e d  t h e  "deep o f f e n s e "  i s  r e v e a l e d  i n  h i s  caus-  

t i c  " p o s t c r i p t "  i n  a le t te r  t o  t h e  c i t i z e n s :  

Any o t h e r  man would have been c o n t e n t  t o  k i l l  one 
o r  two o f  you and c a l l  it s q u a r e ,  b u t  t o  m e  t h a t  would 
have been a t r i v i a l  revenge,  and inadequa te ;  f o r  t h e  
dead do n o t  s u f f e r .  Bes ides ,  I cou ld  n o t  k i l l  you a l l - -  
and anyway, made as  I am, even t h a t  would n o t  have . 
s a t i s f i e d  m e .  (p .  3 8 3 )  

These e a r l i e r  s en t imen t s  of  t h e  p r a c t i c a l  joker  are tes t imony t o  

h i s  i n t e n t i o n  t o  damn h i s  v i c t i m s ;  c e r t a i n l y  t h e i r  r e fo rma t ion  

does  n o t  f i g u r e  i n  h i s  p l a n s .  Nor, do  I t h i n k ,  does  reformation, 

o r  t h e  r o l e  of Sa t an  as  s a v i o u r ,  p l a y  a s i g n i f i c a n t  p a r t  i n  

Twain 's  i n t e n t i o n s  i n  "The Man t h a t  Cor rup ted  Hadleyburg". 
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That  t h e  S t r a n g e r  is  supposed t o  be S a t a n i c  a t  t h e  o u t -  

set is, however, f a i r l y  c e r t a i n .  Images abound which connec t  t h e  

S t r a n g e r  t o  t h e  Sa t an  f i g u r e ,  as may be wi tnessed  th roughout  t h e  

f i r s t  h a l f  of t h e  s t o r y .  The Richards  d e s c r i b e  him, v a r i o u s l y ,  

as  s t r a n g e r ,  f o r e i g n e r ,  and t empte r .  They even see t h e  l a s t  

monetary rewards  r e c e i v e d  from him as  having  " t h e  he l l -b rand  on 

them." No less t h a n  f o u r  t i m e s  d u r i n g  t h e  c o u p l e ' s  post-town 

h a l l  o r d e a l  t h e y  e i t h e r  throw cheques  and letters ( s e n t  by t h e  

S t r a n g e r )  i n t o  t h e  f i re  o r  t h r e a t e n  t o  do so. When t h e  

S t r a n g e r ' s  le t ter  o f  c a p i t u l a t i o n  a r r i v e s ,  w i t h  i t s  'good s p o r t 1  

admiss ion t h a t  he  has  been b e a t e n  a t  t h e  game by R icha rds '  hon- 

e s t y ,  t h e  t e m p t a t i o n  it r e p r e s e n t s  t o  M r .  R ichards  prompts him 

t o  s ay ,  " I t  seems w r i t t e n  w i t h  f i r e - - i t  bu rns  s o "  (p .  388). 

And t h i s  remark i s  b u t  an  echo  of  t h e  S t r a n g e r ' s  own earlier 

p o s t c r i p t  r e v e l a t i o n  i n  which he  s ays ,  "Why you s imple  crea- 

t u r e s ,  t h e  weakest  of  a l l  weak t h i n g s  i s  a v i r t u e  which h a s  n o t  

been t e s t e d  i n  t h e  f i r e "  (p .  3 8 3 ) .  --- 
That t h i s  " s t r a n g e r "  r e p r e s e n t s  Sa t an  is a l s o  u n d e r l i n e d  

d u r i n g  t h e  " t e s t w  i n  t h e  town h a l l :  t h e  whole h u m i l i a t i n g  a f f a i r  

is  c a l l e d  by t h e  townspeople,  " t o  be  work o f  an abandoned joke r "  

(p .  3 7 9 ) .  Here "abandoned" ca l l s  f o r t h  t h e  secondary meaning of  

t h e  j o k e r ' s  u n r e s t r a i n e d  l o o s e n i n g  of  moral  i n h i b i t i o n s ,  as w e l l  

a s  t h e  a l l u s i o n  t o  S a t a n ' s  abandonment o f  God and t h e  i r redeem- 

a b l e  p o s i t i o n  of t h e  f a l l e n  a n g e l .  

I f  it i s  g r a n t e d  t h a t  Twain b e g i n s ,  i n  " ~ a d l e y b u r g " ,  t o  

c h a r a c t e r i z e  t h e  s t r a n g e r  as Sa t an ,  t h e r e  are a s p e c t s  of  t h i s  

p o r t r a i t  t h a t  pose impor t an t  q u e s t i o n s  i n  r e g a r d  t o  t h e  cons id-  

e r a b l e  c r i t i c a l  a t t e n t i o n  S a t a n ' s  r o l e  a s  s a v i o u r  h a s  r e c e i v e d .  



The most comprehensive t r e a t m e n t  i s  o f f e r e d  by Henry Rule,  i n  

h i s  s tudy  o f  Twain's u s e  of Sa t an  i n  "The Man t h a t  Cor rup ted  

Hadleyburg". Rule c l a i m s  t h a t  "Although h i s  i n i t i a l  m o t i v a t i o n  

may have been revenge,  t h e  r e s u l t  of S a t a n ' s  machina t ions  i s  t o  

l e a d  Hadleyburg, perhaps  w i t h o u t  h i s  v o l i t i o n ,  t o  s o m e  deg ree  

of moral r e fo rma t ion .  I 1  2 7 

While t h e r e  is no doub t  t h a t  ~ w d n  a l l u d e s  t o  t h e  con- 

scious-or unconsc ious-e f fec t s  of t h e  town ' s  f o r t u n a t e  encoun- 

ter wi th  t h e  S t r a n g e r ,  and t h a t  t h i s  a l l u s i o n  evokes  an  image 

of  t h e  t r a d i t i o n a l  i d e a  o f  f e l i x  c u l p a ,  a  close r e a d i n g  of t h e  

t w i s t s  and t u r n s  t h a t  Twain g i v e s  t h e  s o - c a l l e d  "redemption"  

and " re format ion"  o f  t h e  town o f  Hadleyburg p r e v e n t s  any 

s t r a i g h t f o r w a r d  i n t e r p r e t a t i o n  of  S a t a n ' s  role a s  s a v i o u r .  

S t an l ey  Brodwin warns a g a i n s t  a non- i ron ic  r e a d i n g  of  t h e  s t o r y ,  

c i t i n g  many i n s t a n c e s  i n  which Sa t an  a s  tempter-cum-saviour can  

on ly  be s een  as i r o n i c  commentary on t h e  b e l i e v e r  who a n t i c i -  

p a t e s  a genuine j u s t i c e  and r e f o r m a t i o n  (p .  3 1 ) .  

However, a l t hough  Brodwin a c c u r a t e l y  n o t e s  " t h e  complex 

and i r o n i c  r e l a t i o n s h i p s  Stephenson ( S t r a n g e r )  t r i g g e r s ,  and 

which e n t r a p  him, too ,"2e  h i s  i n t e r e s t  does  n o t  go beyond pro-  

v i d i n g  ev idence  t h a t  " t h e  F a l l  was n o t  a l l  t h a t  f o r t u n a t e  o r  

a f f i r m a t i v e "  (p. 2 0 9 ) .  Y e t ,  Twain 's  a b r u p t  r e v e r s a l  o f  S te -  

phenson 's  r o l e ,  f i r s t  a s  S a t a n ,  and f i n a l l y  as j u s t  a n o t h e r  
I 

f o o l  among many, who i s  u l t i m a t e l y  bea t en  by f o r c e s  s t r o n g e r ,  

even,  t h a n  he ,  speaks  t o  t h e  same p a t t e r n  of  s co rn  and r i d i c u l e ,  

of  be t r ayed  e x p e c t a t i o n ,  t h a t  c h a r a c t e r i z e  "The D i a r i e s  of Adam 

and Eve", "That Day i n  Eden", and,  indeed ,  most of  h i s  work 

w r i t t e n  between 1893 and 1909. 
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The i n t e n t i o n  h e r e  i s  t o  show t h a t   wain's c h o i c e  of  

' gambler and p r a c t i c a l  j oke r  a s  a p t  v e h i c l e s  through which to  de- 

p i c t  t h e  "Satan"  of  t h i s  s t o r y  s i g n a l s  t h e  a u t h o r ' s  ambiguous 

t r e a t m e n t  of  t h e  themes o f  t h e  F a l l ,  punishment and redemption,  

and f u r t h e r  p roves  t h a t  S a t a n  r e p r e s e n t s ,  n o t  a t r u e  s a v i o u r ,  

b u t  a c u l p a b l e  s i n n e r  who must ,  l i k e  mankind, f i n a l l y  succumb 

t o  t h e  determined c o u r s e  o f  "Providence." 

Nonethe less ,  he  b e g i n s  as a h e r o i c  f i g u r e ,  o f  much t h e  

same s t a t u r e  a s  M i l t o n ' s  S a t a n :  al l-knowing,  e v i l ,  and cunning.  

I n  f a c t ,  he i s  h e r o i c  p r e c i s e l y  because h e  i s  e a r l y  set a g a i n s t  

hypocr i sy ,  s e l f - r i g h t e o u s n e s s ,  and c a n t .  2 9  H i s  v i s a g e  is 

t e r r i b l e  and h i s  vengeance d e p i c t e d  as  n o t  on ly  j u s t i f i a b l e ,  

b u t  c l e a n s i n g .  

When he  s a y s  he wants  t o  "reform t h e  town", however, t h e  

meaning i s  " t o  form a g a i n " ,  and t h e  shape o f  t h a t  re forming  can  

r e a d i l y  be seen  i n  t h e  p a s s a g e s  quoted above i n  which t h e  

S t r ange r  d e c l a r e s  h i s  i n t e n t i o n  t o  d e s t r o y ,  t o  make a l l  "suf fe r" ,  

and t o  "comprehend t h e  whole town." The s o r t  of  comprehension 

Sa tan  d e v i s e s  h e r e  i s  n o t  m e r e  knowledge of  t h e  town, a l o n e ,  b u t  

t h e  " t ak ing  i n "  of  them a l l ,  i n  t h e  s ense  of abso rb ing  them. 
n 

The consuming f u r y  and h a t r e d  of  t h e  S t r a n g e r ' s  d e c l a r a t i o n  of  

i n t e n t i o n  c o n t r a s t s  r e v e a l i n g l y  w i t h  any redemptive a s p e c t  o f  

h i s  r o l e  as " sav iou r " .  I t  i s  t r u e  t h a t ,  as Rule s a y s ,  t h e  

redemption may come a b o u t  w i t h o u t  h i s  v o l i t i o n ,  and t h i s  e f f e c t ,  

when one looks  a t  t h e  l a s t  two paragraphs  of  t h e  s t o r y ,  a p p e a r s  

v a l i d .  However, i n  r e t u r n i n g  t o  Twain's  cho ice  of gambler- 

p r a c t i c a l  joker  a s  t h e  s t r a n g e r ' s  mode accompli  an  i n s i g h t  may 

be gained i n t o  t h e  problem o f  whether t h e  town is ,  i n  f a c t ,  



reformed i n  t h e  s e n s e  of  redemption.  

The S t r a n g e r  does  n o t  r i s k  any th ing  of  worth: t h e  go ld  he  

tempts  t h e  town w i t h  i s  ''bogus" go ld ;  t h e r e f o r e ,  h e  does  n o t  

gamble i n  t h e  u s u a l  way; a f t e r  a l l ,  it i s  men's souls-not  t h e i r  

money--that he  gambles f o r .  Thus, t h e  S t r a n g e r  h imse l f  is  bogus 

f o r  he h a s  n o t h i n g  t o  l o s e  b u t  t h e  game f o r  i ts own sake ;  a l s o ,  

h i s  succes s  i s  deemed i n e v i t a b l e  a t  t h e  o u t s e t :  he  knows how 

c o r r u p t  w i th  a v a r i c e  and d u p l i c i t y  is  t h e  town. A r e v e r s e d  Eden, 

Hadleyburg i s  innocen t  on ly  i n  t h a t  it has  n o t  been t e s t e d  by 

t empta t ion ;  i n  e v e r y  o t h e r  way it r e p r e s e n t s  t h e  p o s t - l a p s a r i a n  

world of bogus C h r i s t i a n s .  

There a r e ,  t h e n ,  two i r o n i e s  w i th  which Twain p l a y s  i n  

"Hadleyburg". The one i s  drawn from t h e  unequal  b a l a n c e  o f  

S a t a n i c  power a g a i n s t  f o o l s  r i p e  fo r ' exposu re .  The o t h e r ,  and 

less obvious ,  i r o n y  d e r i v e s  from hidden advantage posses sed  by 

t h o s e  same bogus C h r i s t i a n s ;  and Twain demons t ra tes  t h e  e f f e c t s  

of  t h i s  advantage i n  h i s  c h a r a c t e r i z a t i o n  of Howard L. Stephen- 

son i n  t h e  a c t  of  be ing  bea t en  a t  t h e  game by t h e  Richards .  

H e  does  t h i s  i n  s e v e r a l  ways, t h e  major e x p r e s s i o n  of 

which can be found i n  t h e  melodramatic b u t  n o n e t h e l e s s  e f f e c -  

t i v e  p o r t r a y a l  of t h e  Richards  a s  ve ry  human s u f f e r e r s .  Sym- 

pa thy  is  ga ined  f o r  them and as  a r e s u l t  t h e i r  d u p l i c i t i e s  and 

h y p o c r i s i e s  a r e  muted; i n  t h e  end t h e i r  d e a t h s  n o t  o n l y  show 

how d i s a s t r o u s  t h e  s a t a n i c  t e m p t a t i o n  has  been,  b u t ,  more 

impor t an t ly ,  t h e i r  d e a t h s  undercu t  t h e  s t o r y ' s  e a r l i e r  a t t a c k  

on human f r a i l t y ,  making t h e  f o o l s  of  Hadleyburg a lmos t  

r e g r e t t a b l y  punished .  

Suppor t ing  t h i s  c l imax ,  Twain a l s o  demotes, as it were, 
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Satan's ,representation in Stephenson from a strong and powerful 

gambler-practical joker to that of a weak and ridiculously im- 

potent player. This interpretation of the end of "The Man that 

Corrupted Hadleyburg" runs counter to the accepted one which is 

carefully supported by such critics as Henry Rule and Stanley 

Brodwin, for example. 

Rule develops the claim that Satan acts in "Hadleyburg" 

as redeemer, an argument based on the premise that "Although his 

initial motivation may have been revenge, the result of Satan's 

machinations is to lead Hadleyburg, perhaps without his volitio~ 

to some degree of moral reformation" (Rule, p. 620). Although 

Rule provides here the conditional in his phrase "to some degree 

of moral reformation", his intention is clear: Twain's message 

in the story is to establish that some reformation has taken 

place--and one would assume, true reformation. 

Yet, there is considerable evidence, in tone and develop- 

ment of theme, that Twain does not offer Hadleyburg as a falsely 

innocent town, which has (ironically), been reformed by the 

traditional tempter, Satan. Instead, he suggests that even the 

incisive exposure of falsity by Satan proves finally useless in 

the face of the town's inexorable survival of 'self-righteous- 

ness'. Witness, for instance, the much-quoted last passage in 

which is "published" the revised town motto: "Lead us into 

temptation" (rather than, "Lead us not into temptationw) . 
It is true tl& Twain prefaces this with "It is an honest 

town once more, and the man will have to rise early that catches 

it napping again." But this is an ironic rather than straight- 

forward preface, for nothing that has transpired in the story, 



particularly since the town-hall meeting, gives genuine substan- 

tiation to the claim that the town now officially makes. Rather 

the contrary: the superstitious and generally fear-ridden quali- 

ties of the townspeople have provoked the dubious claim of re- 

demption. The model for their ostensibly sincere confessions of 

guilt has been Richards' last bedside appeal for forgiveness. 

An example of that appeal immediately reveals that true redemp- 

tion is as far from reality as it was at the beginning of the 

story. 

It is important that Richards wishes his confession to 

be public; he protests when Burgess (fearful of his own reputa- 

tion) asks that the room be cleared. Here Twain reverses the 

traditional Christian spectacle of public confession, ideally 

accompanied by genuine efforts toward cleansing the soul of cant: 

'No!' said Richards: 'I want witnesses. I want 
you all to hear my confession, so that I may die a 
man, and not a dog. I was clean--artificially--like 
the rest; and like the rest I fell when temptation 
came. I signed a lie, and claimed the miserable sack. 
Mr. Burgess remembered that I had done him a service, 
and in gratitude (and ignorance) he suppressed my claim 
and saved me.I3' 

Then Richards reveals the real motive for his confession when he 

says that he was a coward long ago not to have offered testimony 

on Burgess1 behalf. The irony emerges in the exchange that 

takes place between Burgess and Richards at this point: "My 

servant betrayed my secret to him--", says Richards, to which 

Rev. Burgess replies, "No one has betrayed anything to me.'' 

Alas-Richards need not have made the confession at all, 

for Burgess had not known about Richards' betrayal of trust. 

It is an important nuance, and to miss it prevents the reader 



from recognizing the real motives that continue to inspire "re- 

demption" in Hadleyburg's citizenry. The falsity of a Christian 

confession made only under the duress of what is thought to be 

a guilt on the verge of being exposed by another is the true 

content of this passage. 

Of equal importance inlhis connection are Richards' la& 

words before he dies. Despite the on-going protestations of a 

puzzled Burgess, Richards cites the servant's betrayal of 

Richards' trust and then gets to the signal purpose of his pub- 

lic confession: he wants to tell all that he consequently for- 

gives Burgess for exposing him "is I deserved . . ." In a 
cryptic play on the last words ofrJesus Christ, Richards says, 

"Out of my heart I forgive him" (p. 392). 

Twain again drives home the point that, underneath the 

publically revised motto of Hadleyburg, cant and self-seeking 

continue to hold sway. The subtle perpetuation of Hadleyburg's 

"Christian" vices explains, more than any other single factor, 

the mysterious 'disappearance' of Stephenson at the end of the 

story, and answers, in part, Clinton Burhan's query regarding 

the question of why the Stranger is the only one who never 

discovers that he has "won" against the town.32 

And certainly, not to know the end result of one's 

practical joke (and in this case, the winning of souls for Hades) 

runs counter to an expectation which is an integral part of the 

practical joker's (and gambler's) motivation. Ostensibly, 

Twain has cleared the decks of all but the result as it appears 

manifest in the town's "reformation". He begins this maneuver 

at the town-meeting, and to better understand what Twain affects 



by t h e  g radua l  change of  Sa tan  i n t o  t h e  f i g u r e  of a humanized 

and d e f e a t e d  Stephenson,  a close look  a t  t h e  meeting ep i sode  i s  

i n  o r d e r .  

The f i r s t  a s p e c t  t o  be  no ted  i n  t h i s  key ep i sode  i n  t h e  

town-hall  i s  t h e  c a r n i v a l  or " c i r c u s "  atmosphere,  which r u n s  

c o n t r a r y  t o  conven t iona l  e x p e c t a t i o n ,  g iven  t h e  i s s u e s  t o  be 

dec ided  t h e r e i n ,  b u t  which i s  t y p i c a l  of  Twain's  p r e d i l e c t i o n  

f o r  i n t r u d i n g  comic chaos  a t  p r e c i s e l y  t h a t  p o i n t  a t  which read-  

er e x p e c t a t i o n  i s  keyed t o  s e r i o u s  drama. The n i n e t e e n  r e s p e c t -  

a b l e  c i t i z e n s  a r e  shown i n  t h e i r  f r i g h t e n e d  and g u i l t y  demeanor, 

a g a i n s t  which t h e  bu lk  of  t h e  c i t i z e n r y  appear  bo th  b l o o d t h i r s t y  

and s c o r n f u l ,  a l t hough  e q u a l l y  b e n t  on appea r ing  s e l f - r i g h t e o u s .  

Each t i m e  a r e v e l a t i o n  o f  i n t r i g u e ,  g u i l t ,  or c o m p l i c i t y  i s  

r e v e a l e d  by t h e  a u d i t o r ,  Burgess ,  as he  r e a d s  S tephenson ' s  letker, 

or d i s c o v e r s  a l i e ,  t h e  audience  responds  w i t h  a r e v i v a l i s t i c  

f e r v o u r .  They are t h e  'Greek c h o r u s '  who r e f l e c t  g l e e f u l l y  t h e  

j u s t  exposure  of  v i c e ;  or ,  pe rhaps ,  t h e  crowd a t  a cock- f igh t ,  

en joy ing  w i t h  r e l i s h  t h e  d e s t r u c t i o n  of  t h e  weak. 

A s  o t h e r  c r i t i c s  have no ted ,  t h e  c h a n t s  and songs of t h e  

audience  a t  t h e  town-meeting are r e v e l a t o r y ,  sometimes r e c a l l i n g  

( i n  parody) r e l i g i o u s  hymns and barroom b a l l a d s .  G i l b e r t  and 

S u l l i v a n ' s  o p e r a ,  The Mikado (1885) s e r v e s  as  comic frame f o r  

much o f  t h e  c rowd 's  t a u n t i n g  echo o f  t h e  t r i c k  p h r a s e s  Burgess 

g r a d u a l l y  adds  t o  t h e  proceedings  from t h e  S t r a n g e r ' s  le t ters ,  

now r e a d  f o r  t h e  f i r s t  t i m e .  "You a r e  f a r  from a Bad man" and 

" C o r r u p t i b l e s  f a r  from Hadleyburg are . . . b u t  t h e  symbols a r e  

here--you b e t "  combine an in t ended  mockery of  r e l i g i o u s  o r tho -  

doxy w i t h  The Mikado's popu la r  sa t i r i c  j i b e s  a t  moral  and 
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e t h i c a l  hypocr i sy ;  t h e  s p o r a d i c  ba rk ing  of a  dog completes  t h e  

chaos ,  and enhances t h e  image of  a r ev iva l - tu rned -ca rn iva l .  

Leading t h i s  d i s p l a y  o f  p l a y f u l  "mis ru le"  i s  J a c k  H a l l i -  

day,  who g r a d u a l l y  emerges as  t h e  o n l y  p l a y e r  exempt from c r i t i -  

c i sm i n  t h i s  s t o r y  of a gamble f o r  s o u l s .  Indeed,  even o u t s i d e  

t h e  town-hall  Ha l l i day  h a s  been Twain's  most r e l i a b l e  medium f o r  

gauging t h e  r e l a t i v e l y  s m a l l  d eg ree  of  r e fo rma t ion  p o s s i b l e  i n  

Hadleyburg. 

J a c k  Ha l l i day  is a jester, n o t  a p r a c t i c a l  joker .  H e ,  

t o o ,  p l a y s  a game wi th  t h e  townspeople,  b u t  h i s  methods and mo- 

t i v e s  d i f f e r  b road ly  from t h o s e  o f  t h e  S t r a n g e r ,  Stephenson.  

While t h e  l a t t e r ' s  p l a n  t o  a t t a c k  t h e  town's  f a l s e  m o r a l i t y  i s  

seen  t o  be mot ivated by h a t r e d  and revenge,  H a l l i d a y ' s  r i d i c u l e  

of  t h e  town ' s  p r e t e n s i o n s  i s  consp icuous ly  devoid  of malice. 

The S t r a n g e r  p l a n s  and e x e c u t e s  a series of  l u r e  and guess ing  

games, u s i n g  cunning and b l u f f  i n  an e f f o r t  t o  win h i s  b e t  w i t h  

himself  t h a t  he can  c o r r u p t  them a l l .  Ha l l i day ,  on t h e  o t h e r  

hand, c o n s i s t e n t l y  b a l a n c e s  h i s  i r o n i c  commentaries w i t h  s l a p -  

s t i c k  a n t i c s  designed as much t o  amuse o t h e r s  as t o  p l e a s e  him- 

s e l f .  

The S t r a n g e r ,  as o u t s i d e r ,  i s - u n t i l  t h e  d e c i s i v e  town- 

h a l l  meeting-unaffected by t h e  d e f e n s i v e  maneuvers o f  h i s  v i c -  

t i m s .  I n  c o n t r a s t ,  H a l l i d a y ,  a s  t h e  " l o a f i n g ,  good-natured,  no- 

account ,  i r r e v e r e n t  f i sherman,  h u n t e r ,  b o y ' s  f r i e n d ,  dogs '  

f r i e n d ,  t y p i c a l  'Sam Lawson' of  t h e  town", i s  an o r g a n i c  p a r t  

of  Hadleyburg. (p .  3 6 2 )  Although h i s  c h a r a c t e r i z a t i o n  never  

changes,  h i s  r e l a t i o n s h i p  w i t h  t h e  town i s  symbio t ic ,  i n  t h a t  

h i s  show of  jest and sarcasm i s  determined i n  form by t h e  t w i s t s  



and t u r n s  he  obse rves  i n  t h e  town" a c t i v i t i e s .  I n  r e t u r n  H a l l i -  

day t e l l i n g l y  r e f l e c t s  t h e  i n n e r  t r u t h  o f  t h e  townspeople ' s  

moral and e t h i c a l  s t a n c e s .  

I t  i s  s a i d  t h a t  H a l l i d a y  "always n o t i c e d  e v e r y t h i n g ;  and 

always made fun  o f  it, too, no m a t t e r  what it was." A s  t h e  

guess ing  game s t a g e  o f  t h e  S t r a n g e r ' s  s t r a t e g y  has  i t s  e f f e c t  

on t h e  town, 

. . . H a l l i d a y ' s  comments grew d a i l y  more and more 
spa rk ing ly  d i s a g r e e a b l e  and d i s p a r a g i n g .  H e  went d i l i -  
g e n t l y  abou t ,  l augh ing  a t  t h e  town, i n d i v i d u a l l y  and 
i n  a  mass . . . c a r r i e d  a c i g a r  box around on a t r i p o d ,  
p l a y i n g  t h a t  it w a s  a  cameera, and h a l t e d  a l l  p a s s e r s  
and aimed t h e  t h i n g  and s a i d ,  'Ready!--now look p l e a s a n t ,  
p l e a s e , '  b u t  n o t  even t h i s  c a p i t a l  joke cou ld  s u r p r i s e  
t h e  d r e a r y  f a c e s  i n t o  any s o f t e n i n g .  (p .  363)  

A few days  l a t e r  H a l l i d a y  i s  d i s t u r b e d  because t h e  f a c e s  o f  t h e  

n ine t een  householders  are now unaccountably  f i l l e d  w i t h  " t h a t  

exp res s ion  of  p e a c e f u l  and h o l y  happ ines s  aga in . "  H a l l i d a y  

does  no t  know y e t  t h a t  t h e y  have succumbed t o  t h e  S t r a n g e r ' s  

l a t e s t  f a l s e  c l u e .  Piqued,  J a c k  H a l l i d a y  must be c o n t e n t  on ly  

t o  r e g r e t  t h a t  h i s  j i b i n g  remarks  do n o t  damage o r  d i s t u r b  it, 

and he merely n o t e s  t h a t  "Providence i s  o f f  du ty  today"  (p .  3 6 8 ) .  

I n  a l l  h i s  o b s e r v a t i o n s ,  H a l l i d a y  r e v e a l s  t h a t  he knows 

t h e  townspeople w e l l ,  and i s  p a r t i c u l a r l y  a t t u n e d  t o  t h e i r  

sanct imonious  c a n t .  Twain demons t r a t e s  i n  t h e  f i n a l  pas sages  

of  t h e  s t o r y  t h a t  J a c k  H a l l i d a y  h a s  been a b e t t e r  gauge o f  t h e  

townspeople t h a n  h a s  even t h e  s a t a n i c  S t r a n g e r .  During t h e  

tes t  i n  t h e  town-hal l ,  t h e  S t r a n g e r ' s  'hangman's humour' i s  

overcome by Jack  H a l l i d a y ' s  h o l i d a y  s p i r i t .  

Thus, it i s  H a l l i d a y ,  n o t  t h e  S t r a n g e r ,  who b e s t  r e f l e c t s  

t h e  u b i q u i t o u s  and e n d u r i n g  q u a l i t y  o f  f a l l e n  man's cowardice ,  



avarice,. and hypocrisy, the measure of which Twain has also 

taken in the previously examined "Letters from the Earth." Jack 

Halliday, in "Hadleyburg", does this by remaining immune to the 

vices he exposes. In so drawing the character of Jack Halliday, 

Twain chooses to present affirmatively a representation of the 

mischievous, but not excessively cruel, childlike player: the 

jester and "wise fool", who, in a sense, is sanctioned in his 

mischief as were "the boys" on the wharf in  he Joke that Made 

Ed's Fortune." It is indicative of Twain's probable intention 

in the Hadleyburg story that he creates a contrasting withdrawal 

when he has both the Stranger and Jack Halliday 'disappear' in 

the dhouement. 

Hallidayls 'disappearance' cannot be imagined to indicate 

that he has changed nor that he will cease to be needed in Ha- 

dleyburg as a reflector, in ironic commentary, of the town's 

vices. He will serve, as always, as the only really admissible 

commentator on human frailty. Conversely, if the Stranger (as 

Satan) apparently escapes the town at the end, it is at least 

consistent with his role as the conventionally catalytic out- 

sider. His disappearance, however, is inconsistent with his 

role as practical joker. Thus, to understand why Twain trans- 

forms the Stranger from vicious practical joker, intent on win- 

ning a gamble, to an innocuous and reformed man it is necessary 

to reflect on the thematic emphasis Twain assumes in the key 

episode of the town-hall meeting. To do so, the special appear- 

ance and demeanor of the Stranger needs reexamination in light 

of this shift in thematic emphasis. 

As has been noted, the strength of the town-hall episode 



i s  i n  i t s  " c a r n i v a l "  and " r r i s ru l ew  e f f e c t ;  t h e  d e f i n i t i v e  d i r e c -  

t o r  of t h i s  e f f e c t  i s  Jack  Mal l iday.  I t  i s  impor t an t  t o  mark 

t h a t ,  a l t hough  t h e  S t r a n g e r ' s  e a r l i e r  l e t te rs  make up t h e  p l o t -  

frame f o r  t h i s  ep i sode ,  t h e y  s t a n d  i n  marked c o n t r a s t  t o  h i s  

appearance and behaviour  i n  t h e  p r e s e n t .  I n  c o n t r a s t  t o  t h e  

e a r l i e r  p h y s i c a l  s p e c t r e  of " t h e  mys te r ious  b i g  s t r a n g e r " ,  (p .  

353) he re  h e  i s  d e s c r i b e d  a s  "a s w n g e r ,  who looked l i k e  an ama- 

t e u r  d e t e c t i v e  g o t t e n  up as an imposs ib le  Eng l i sh  e a r l . "  That  

t h e  S t r a n g e r  is  i n  d i s g u i s e  i s  unques t ionab le ,  b u t  t h e  n a t u r e  of 

t h i s  d i s g u i s e  b e a r s  c l o s e r  s tudy .  

The wording o f  t h e  d e s c r i p t i o n  i n d i c a t e s  t h a t  t h e  

S t r a n g e r  h a s  now become t r u l y  - l i k e  an "amateur d e t e c t i v e " ,  t hen  

"go t t en  up" t o  appea r  an  " imposs ib le  Eng l i sh  e a r l "  (p .  385) .  

Th i s  i n t e r p r e t a t i o n  i s  s u b s t a n t i a t e d  i n  t h e  q u o t e  a l o n e ,  by 

syn tax  and c o n n o t a t i o n .  Fc r  example, f o r  a  fo rmer ly  e f f e c t i v e  

and a s t u t e  gauge of human f r a i l t y  t o  be an "amateur d e t e c t i v e "  

would s e e m  t o  show t o  what e x t e n t  he i s  no longe r  a powerful  

S a t a n i c  f i g u r e ;  it a l s o  a c t s  a s  a foreshadowing of  h i s  c a p i t u -  

l a t i o n  t o  R i c h a r d s '  presumed hones ty .  I n  o t h e r  words, it 

i n d i c a t e s  t h a t  Richards  has out-maneuvered him. 

There i s  n o t h i n g  iri t h e  passages  t h a t  p recede  o r  fo l low 

Stephenson 's  " s o l i l o q u i z i n g "  t h a t  i n d i c a t e  e i t h e r  h i s  d e s i r e  t o  

be overheard  (and discovered) by o t h e r s ,  o r  t h a t  h e  i s  n o t  

genuine ly  s u r p r i s e d  c o n c e r r ~ i n g  Richards  : 

Thi s  poor  o l d  Richards  has  brought  my judgement 
t o  shame; h i s  i s  an  hones t  man:--I d o n ' t  unde r s t and  
+it ,  b u t  I acknowledge i t .  Yes, he saw my deuces  
and w i t h  a s t r a i g h t  f l u s h ,  and by r i g h t s  t h e  p o t  i s  
h i s .  And it s h a l l  be a jack-pot ,  t o o ,  i f  I can  
manage it. H e  ha s  d i s z ~ p p o i n t e d  m e ,  b u t  l e t  t h a t  
pas s .  (p .  385) 



The language h e  u s e s  is  t h a t  o f  h i s  ear l ier  gambling t e rmino l -  

ogy and t h e  s t y l e  o f  t h e  speech is t h e  same; t h e  man behind t h e  

vo ice  has  a p p a r e n t l y  undergone a d rama t i c  change,  N o  l onge r  

does  he  show a l a c k  o f  compassion f o r  h i s  v i c t i m s ,  no r  t h e  con- 

f i d e n c e  i n  h i s  own powers t h a t  he h a s  shown p r e v i o u s l y .  

I t  i s  n o t  enough t o  s a y  t h a t  Sa t an  h e r e  is  e x e r c i s i n g  

an e l a b o r a t e  d e c e p t i o n ;  t h e  e n t i r e  d rama t i c  f o r c e  o f  h i s  charac-  

t e r i z a t i o n  h a s  been d i l u t e d ,  Whether or n o t  Twain makes a  

d e l i b e r a t e  e f f o r t  t o  do  t h i s  o f  cou r se  must l a r g e l y  remain a 

r h e t o r i c a l  q u e s t i o n .  However, what canno t  be  i gno red  i s  t h e  

l o s s  of  momentum t h a t  t h e  s a t a n i c  q u a l i t y  r e c e i v e s ,  and as  

impor t an t ly ,  t h e  s i g n i f i c a n c e  Twain i n c r e a s i n g l y  g i v e s  t o  t h e  

re-emergence o f  Hadleyburg 's  unreformable  hypoc r i sy .  Sa tan  

has  exposed and r i d i c u l e d ,  b u t  f i n a l l y  h a s  a c c e p t e d  a " d e f e a t "  

which t h e  d rama t i c  i r o n y  of  t h e  s t o r y  must now cha rge  a g a i n s t  

him. 

I n  t h e s e  pas sages  h i s  c h a r a c t e r i z a t i o n  as p r a c t i c a l  

joker  d i s a p p e a r s  and is r e p l a c e d i b y  t h a t  of  a man determined 

t o  be  j u s t  t o  what he t h i n k s  i s  a  l e g i t i m a t e  claim on t h e  p a r t  

of  Richards .  It is a s i g n i f i c a n t  p o i n t  t h a t  Twain does  n o t ,  

however, a l l o w  Stepbbnson t o  abandon h i s  r o l e  o f  gambler.  But 

h i s  weakened i n t e n t i o n  t o  wreak vengeance i s  now d i r e c t e d  t o -  

ward stamping t h e  names of t h e  g u i l t y  e i g h t e e n  men upon t h e  

c o i n s  he has--not won--but b i d  f o r .  The impetus  f o r  t h i s  p l a n  

appears  t o  be a d e s i r e  t o  f u r t h e r  h u m i l i a t e  t h e  g u i l t y  i n  order 

t o  s e p a r a t e  them, f o r  p o s t e r i t y ,  from t h e  "hones t "  Richards .  

The taming of  t h e  S t r a n g e r ,  even i f  i n t e r p r e t e d  ( a s  

Rule and o t h e r s  do)  a s  S a t a n ' s  d e l i b e r a t e  p r e t e n s e ,  b r eaks  t h e  



p r e v i o u s . p a t t e r n  t o  which t h e  r e a d e r  h a s  become accustomed. 

w e  are t o  see t h i s  change as  p a r t  of  t h e  development o f  t h e  

s t o r y  t h e r e  i s  l i t t l e  r e c o u r s e  b u t  t o  d e p l o r e  Twain's  abandon- 

ment of  t h e  earlier theme o f  s a t a n i c  vengeance.  For ,  d u r i n g  

t h e  t i m e  t h a t  t h e  S t r a n g e r  r e t a i n s  h i s  al l-knowing e x p e r t i s e ,  

t h e  s e n t i m e n t a l  i n t r u s i o n  o f  t h e  R icha rds '  angu i sh  canno t  o t h e r -  

wise d e t r a c t  from an  i n e x o r a b l e  j u s t i c e .  When t h e  S t r a n g e r  is  

demoted t o  a n  "amateur" and dupe, however, t h e  s u s p i c i o n  must 

a r i s e  t h a t  Twain h a s  op ted ,  mid-s tory,  f o r  t h e  dubious  message 

t h a t  t h e  poor ,  " f a l l e n "  coup le  (a jaded Adam and Eve?) dese rve  

t o  win a v i c t o r y ,  however f a l s e ,  o v e r  t h e i r  nemesis.  

Gladys Bellamy, i n  h e r  s tudy  of  "Hadleyburg", h a s  de- 

s c r i b e d  t h e  confused themes t h u s l y :  

There  i s  no c o n t i n u i t y  o f  m o t i v a t i o n ,  no s t e a d i -  
n e s s  o f  emot iona l  e f f e c t ,  no p h i l o s o p h i c a l  u n i t y  t o  
t h e  s t o r y .  I n  it t h e  m o r a l i s t  g i v e s  an  out-of-bounds 
blow t o  t h e  d e t e r m i n i s t ,  and Hadleyburg set t les  
i t s e l f  on a p h i l o s o p h i c a l  quicksand." 

I f ,  as t h i s  t h e s i s  c l a i m s ,  Twain c o n t i n u a l l y  manipulates, 

f i r s t  t h i s  way and t h e n  t h a t ,  t h e  p o s s i b i l i t i e s  of  human freedom 

of  e x p r e s s i o n  w i t h i n  t h e  c o n f i n e s  o f  s o c i a l  and cosmic stric- 

t u r e s ,  he  shows b e s t  i n  h i s  u s e  of p l a y  ana logy  t o  what e x t e n t  

he f i n d s  t h e  problem imposs ib le  t o  r e s o l v e .  I n  "The Man t h a t  

Corrupted Hadleyburg" even t h e  s t r u c t u r e  o f  t h e  s t o r y  i s  f a u l t e d  

i n  h i s  e f f o r t s  t o  come t o  terms w i t h  t h e  dichotomy. On t h e  one 

hand, Twain 's  d e l i g h t  i n  p o r t r a y i n g  Sa t an  i n  t h e  r o l e  of  gambler/ 

p r a c t i c a l  j oke r  i l l u s t r a t e s  c l e a r l y  t h e  power o f  e x c e s s i v e  p l ay .  

A t  t h e  same t i m e ,  t h e  s p i r i t  of  mischievous mockery c h a r a c t e r -  

i z e d  i n  J a c k  Ha l l i day  s a t i s f i e s  Twain 's  d e s i r e  t o  p l a y  a t  r e b e l -  

l i o n  b u t  t o  remain,  somehow, on t h e  s i d e  o f  decency,  i f  n o t  



r e s p e c t a . b i l i t y  . 
For ,  d e s p i t e  an  almost f a t a l i s t i c  view of man's un- 

c h a n g e a b i l i t y  a s  God's f o o l ,  and t h e  r e c u r r e n t  themes o f  r e b e l -  

l i o n  a g a i n s t  t h i s  c o n d i t i o n ,  Twain is bound t o  r e t u r n  t o  a cele- 

b r a t i o n  o f  fundamental ,  exemplary innocence t h a t  should  be  t r u e ,  

even i f  it i s  n o t  i n  f a c t .  

T h i s  i s  perhaps  why, d e s p i t e  t h e i r  f a u l t s  (and even be- 

c a u s e  of them) t h e  Richards  are made p a i n f u l l y  human, t h a t  t h e y  

s u f f e r ,  and t h a t  t h e y  f i n a l l y  ext rac t  some measure o f  v i c t o r y  

from t h e  game t h a t  Sa t an  h a s  p l ayed  a g a i n s t  them. Perhaps ,  

a l s o ,  t h i s  is  why J a c k  Ha l l i day ,  as  harmless  j e s t e r - t h e  one 

c h i l d - l i k e  f i g u r e  i n  t h e  s t o r y - i s  c o n s i s t e n t l y  t r e a t e d  wi th  

unabashed a f f e c t i o n .  

I n  Hadleyburg, t h e  humanizat ion of  t h e  S t r a n g e r  p a r a l -  

le ls  a development away from t h e  supremacy o f  play-as-revenge 

and toward p lay-as -na tura l -misch ie f .  F o r t u n a t e l y  f o r  t h e  o t h e r -  

w i s e  confused p l o t  of "Hadleyburg", t h e  p r a c t i c a l  joke a s  auda- 

c i o u s  gamble goes th rough  t o  t h e  end on i t s  own momentum. Thus, 

w e  are t o l d  t h a t  t h e  town i s  renamed; c l e a r l y  "Hadleyburg" has  

sugges ted  a he l l -on -ea r th  (Hades) .  The o p p o s i t e  o f  t h i s  is,  by 

i n f e r e n c e ,  some v e r s i o n  of Eden o r  P a r a d i s e ,  and a s  h a s  been 

demonstra ted such a c l a i m  must b e  o f f e r e d  by t h e  a u t h o r  a s  a 

sarcasm. Twain l e a v e s  l i t t l e  doubt  t h a t  t r u e  r e fo rma t ion  i s  

imposs ib le ,  g iven  t h e  n a t u r e  o f  man and h i s  C r e a t o r ,  and con- 

s i d e r i n g  t h e  t r a i n i n g  man g i v e s  h imse l f  i n  response  t o  t h e  

d i c t a t e s  of t h e  "Moral Sense" .  

The i r o n i c  re-naming o f  Hadleyburg, t h e  f a l s e  p u b l i c  

p r i d e  provided by a r e v i s e d  town motto ,  as w e l l  as t h e  i n e v i -  



t a b l e  s a c r i f i c e  t o  t empta t ion  demanded by t h e  working o u t  of 

S a t a n ' s  o r i g i n a l  p l an  n o t  c d y  a t t e s t  t o  Twain's r e c o g n i t i o n  of  

t h e  needs  of  p l o t  u n i t y ,  b u t  t o  h i s  admiss ion t h a t  t h e  world i s  

s t i l l  Hades i n  r e a l i t y  and o n l y  a dream of  Eden-returned. It 

i s  t y p i c a l  of  Twain's c o n f l . i c t i n g  views concern ing  c r e a t i v e  

e x p r e s s i o n  t h a t  he  manages t o  d e f u s e  Stephenson as Sa tan ,  and 

r o c k e t  t h e  more wholesome, s a f e  a n t i c s  of  Ha l l i day  above t h e  

e v e n t s  o f  t h e  s t o r y .  Twain i s  n o t  q u i t e  w i l l i n g  t o  d e s t r o y  t h e  

p a t t e r n  he  began c e l e b r a t i n g  i n  t h e  town-hall  meeting.  But, i n  

t h e  end,  order--even though it is cor rup t - - t r iumphs  ove r  t h e  

i c o n o c l a s t i c  p o t e n t i a l  s een  ear l ier  i n  t h e  f i g u r e  o f  Satan.  

Nonethe less ,  p i t y  f o r  t h e  Richards  and t h e  a f f e c t i o n a t e  

endorsement o f  Jack  H a l l i d a y ' s  sort o f  r e b e l l i o n  c o e x i s t  w i t h  

b i t t e r n e s s .  One a s p e c t  o f  t h i s  b i t t e r n e s s  c e n t r e s  i n  t h e  f a c t s  

o f  i n f i r m i t y  and d e a t h .  Throughout Twain 's  work on t h e  F a l l ,  

t h e  u n f a i r n e s s  o f  punishment i s  r e f l e c t e d  i n  t h e  i n c i s i v e  con- 

t r a s t  he draws between p l a y f u l  e x e r c i s e  o f  t h e  imagina t ion  and 

i t s  end i n  ' e a r n e s t n e s s '  and sorrow. 

Twain 's  admiss ion t h a t  Eden- re turned  i s  merely a dream 

and t h a t  man must s u f f e r  t h e  r e a l i t i e s  o f  p a i n  and d e a t h  c o n s t i -  

t u t e  t h e  b a s i s  on which he  s a n c t i o n s  a development of  p ragmat ic  

and compensatory acts,  such a s  joke-making, hoaxing,  gambling, 

and o t h e r  forms of  p l a y .  The theme w i t h  which he imbues t h e  

u se  of  t h e s e  a c t s  o f  d e f i a n c e  i s  a complex one. "That  Day i n  

Eden" (1905)  i s  an  a p t  example o f  t h e  t e n s i o n  between i n e v i t a u e  

c o r r u p t i o n  and o r i g i n a l  innocence,  and e x p l o r e s  t h e  c e n t r a l  is- 

s u e s  of a l l  Twainian F a l l  l i t e r a t u r e :  w i t h o u t  knowing " r i g h t "  

from "wrong" w e  would a l l  d o  r i g h t .  A s  Sa t an  s a y s  t o  Eve: 



you would not know any better; you have no idea 
of duty, command, obedience; they have no meaning 
for you. In your present estate you are in no 
possible way responsible for anything you do or say 
or think. It is impossible for you to do wrong. 3 5 

The tone of "That Day in Eden" is similar to that of 

the earlier "Diaries of Adam and Eve": the innocents are in- 

quisitive, obliging, and entirely unaware of their impending 

fate. Only Satan is different, for here he is a full-blown 

intermediary between the rules of the larger game of life and 

the two innocents who retain a childlike faith in justice and 

fair play. 

Satan has the task of educating Adam and Eve to the 

meaning of words such as 'good', 'evil', 'pain', and 'death', 

while knowing that they cannot possibly comprehend. Neverthe- 

less, Satan tries to explain the law that-if they could under- 

stand it--would tell them why they cannot understand. 

Things which are outside our orbit--our own 
particular world--things which by our constitu- 
- 

tion and equipment we are unable to see, or feel, - - 
or otherwise experience--cannot -- be made compre- 
hensible in words. (D. 669) 

It is an impossible situation, and the irony is devastating-- 

but not to Adam and Eve. The resemblance between Satan's hope- 

less recital of the law and the rules of a game that cannot be 

understood by all the players involved, is evident. 

Next, Satan attempts to explain by word-association. 

The passages here closely resemble a grotesque version of cha- 

rades. For the innocent couple, the gap between 'sleep' and 

'de3th' remains impassable. Satan comments satirically on just 

how right Eve is when she answers that she would think death 

preferable if it were, as described by Satan, "much longer than 



s l e e p "  (p.  670) .  

I f  t h e  p l a y  world o f  t h e  i g n o r a n t  c h i l d  ( n a t u r a l  fool)  

i s  brought  i n t o  s h a r p  r e l i e f ,  s o  t o o  i s  t h e  u n t a i n t e d  wor ld  o f  

t h e  courageous c h i l d  who d a r e s  t o  be d e f i a n t  ( w i s e  f o o l ) .  T h i s  

i s  shown i n  S a t a n ' s  l e s s o n  by analogy: he  a s k s  Eve i f  s h e  would 

p u t  h e r  c h i l d  i n  t h e  r i v e r  and l e a v e  it o v e r n i g h t  even i f  Adam 

were t o  t e l l  h e r  n o t  to .  Eve answers,  "Yes. I f  I wanted t o . "  

Sa t an  d e c i d e s  t h a t  t h e  d i f f e r e n c e  between P a r a d i s e  and t h e  " r e a l  

world" i s  t h a t  i n  t h e  former  e v e r y t h i n g  i s  "amoral." According 

t o  him, moral l a w s  e x i s t  o u t s i d e  t h e  charmed circle o f  innocence.  

(p .  670) 

A s  can  be seen  i n  most o f  Twain's  u s e s  of  t h e  S a t a n  

c h a r a c t e r ,  i n  "That Day i n  Eden" Sa t an  s t r a d d l e s  t h e  i d e o l o g i c a l  

f ence ;  he is  amoral  h imse l f  i n  t h a t  a l t hough  he  can  d i f f e r e n t i ; t e  

between moral and immoral h e  shows no p a r t i c u l a r  p r e f e r e n c e  f o r  

one over  t h e  o t h e r .  The game he  p l a y s  w i th  t h e  o r i g i n a l  c o u p l e  

i s  a  complex one.  Fo r ,  as  was e q u a l l y  t r u e  o f  h i s  c h a r a c t e r i z a -  

t i o n  i n  " L e t t e r s  from t h e  E a r t h " ,  he i s  spokesman f o r  t h e  r u l e s  

beyond Adam and Eve ' s  unde r s t and ing  whi le  a t  t h e  same t i m e  i s  

sympathe t ic  t o  t h e i r  imposs ib l e  p o s i t i o n .  I n  e f f e c t ,  however, 

S a t a n ' s  r o l e  i n  "That Day i n  Eden" s e r v e s  t o  h i g h l i g h t  t h e  

i n j u s t i c e  o f  t h e  c o u p l e ' s  b e t r a y a l .  Through t h e  c o n t r a s t  be- 

tween h i s  awareness  o f  t h e  s e r i o u s n e s s  of  t h e  game and Adam 

and Eve ' s  a t t i t u d e  of  t r u s t i n g  p l a y f u l n e s s ,  t h e r e  emerges a 

b i t t e r  i rony .  

Here, a s  i n  o t h e r  works concerned wi th  t h e  F a l l ,  t h e  

v i s a g e  of a  s c o r n f u l  A u t h o r i t y  looms l a r g e .  It makes a l l  t h e  

more po ignant  t h o s e  r e f e r e n c e s  t o  t h e  t r a n s i t o r y  s t a t e  of 



innocence,  of  n o t  knowing t h e  neces sa ry  r u l e s  which might make 

winning p o s s i b l e .  I t  is Sa tan"  ' b u s i n e s s '  t o  dang le  c l u e s  be- 

f o r e  Adam and Eve, i n  a p r e t e n s e  t h a t  t h e y  have some chance o f  

gues s ing  t h e  meanings o f  t h e s e  c l u e s ,  S a t a n ' s  case f o r  t h e  

"Moral Sense" is  an  example bo th  of  h i s  neces sa ry  dev iousness  

and of t h e  "catch-22"--'you are damned i f  you do; you are d a m d  

i f  you d o n ' t 1 - - c l u e ,  t h e  t r u e  meaning o f  which e l u d e s  t h e  t w o  

it w i l l  most a f f e c t .  3 6 

Satan  t e l l s  them t h a t  t h e y  must deve lop  t h e  "Moral 

Sense" ,  and Eve a s k s  Adam i f  he  would l i k e  t o  have it. Adam re- 

p l i e s ,  " I  a m  i n d i f f e r e n t " .  I t  is a l l  t h e  same t o  him i f  he  h a s  

t h i s  unknown (and presumably harmless )  t h i n g ,  or n o t .  Then, 

u s i n g  t h e  word ' i n d i f f e r e n t '  i n  q u i t e  a n o t h e r  s ense ,  Twain p re -  

s e n t s  u s  w i t h  S a t a n ' s  r e f l e c t i o n s  on t h e  f a t e  o f  Adam and Eve. 

F i r s t ,  S a t a n  p r e a c h e s  t o  them about  t h e  p a i n s  and 

bereavement t h a t  must f o l l o w  d i sobed ience  of  God's command. H e  

completes t h e  prophecy t o  h i m s e l f ,  and muses: "and t h e n  d ~ s p e r -  

a t i o n  and t h e  p r a y e r  f o r  t h e  release o f  d e a t h ,  - i n d i f f e r e n t  t h a t  

t h e  g a t e s  of  h e l l  yawn beyond it" (p .  6 7 2 ) .  

Here Twain makes clear t h a t  t h e  i n d i f f e r e n c e  Adam knows 

b e f o r e  t h e  F a l l  i s  t h a t  o f  a t r u s t i n g  c h i l d ;  Adam's i n d i f f e r e r n e  

a f t e r  t h e  F a l l  w i l l  be mot iva ted  by d e s p a i r .  The f i n a l  i r o n y  

i s  i n  t h e  u l t i m a t e  f a t e  r e s e r v e d  f o r  t h e  i nnocen t  couple :  t h e i r  

d e s p a i r  w i l l  e a r n  them h e l l .  

Louis  J. Budd o b s e r v e s  t h a t  Twain "was less c o n s i s t e n t  

t h a n - e v e r  d-ilri.ng h i s  l a s t  y e a r s , "  and t h a t  w h i l e  h e  had " h i s  

n i h i l i s t i c  moods," he "kept  adding t o  t h e  con fus ion  w i t h  occa-  

s i o n a l  s t a t e m e n t s  of  f a i t h . " 3 7  It i s  t r u e  t h a t  i n  a n  e f f o r t  



to r e c o n c i l e  mechanism wi th  the hopefu l  and c r e a t i v e  p o s s i b i l -  

i t i es  of  f r e e  e x p r e s s i o n ,  Mark Twain o f t e n  ven tu red  i n t o  ' b l i n d  

f a i t h ' ,  i f  o n l y  t o  assert, i n  e f f e c t ,  t h e  anomaly of  " t h e  s p i r i t -  - 

u a l i z e d  s e l f  which can d e t a c h  i tself  and go wandering o f f  upon 

a f f a i r s  o f  i t s  own".3e However, Twain's  i n f r e q u e n t  e x c u r s i o n s  

i n t o  an a n a l y s i s  of  t h e  dream-self reflect h i s  r e sponse  to  i n t u i -  

t i o n  and imag ina t ion  r a t h e r  t h a n  make any d e f i n i t i v e  s t a t emen t  

of r e l i g i o u s  f a i t h .  

What i s  impor t an t  i n  such e x c u r s i o n s  i s  t h e  e f f e c t  t hey  

have on Twain's  l a te r  work, and t h i s  e f f e c t  canno t  be  d ivo rced  

from h i s  need t o  compensate i n  some manner for  what he s a w  as a 

f i r m  cosmic d e n i a l  of  f r e e  w i l l  as man unde r s t ands  t h a t  t e r m .  

To Twain f r e e  w i l l  impl ied  r e s p o n s i b i l i t y  f o r  man-made cho ices ,  

and t h e  l o n e l i n e s s  o f  t h a t  cont ingency i n  t h e  f a c e  of  God's 

i n i m i t a b l e  i n d i f f e r e n c e  Twain found imposs ib l e  t o  a c c e p t .  It  

w a s  t h e  f e a r  o f  s t a n d i n g  a l o n e  wi thout  t h e  dream o f  a compas- 

s i o n a t e  and c o n s t a n t l y  concerned c r e a t o r  t h a t  prompted Twain's  

s h o r t  e x c u r s i o n s  i n t o  f a n t a s y .  



Chapter Three 

In a universe deprived of free will the role of make- 

believe serves as a natural compensation. As Roger Caillois 

explains, "To the degree that he is influenced by play, man 

can check the monotony, determinism, and brutality of nature. 

He learns to construct order . . . and establish equity."39 
He restores the balance that has been destroyed by an unfair 

assumption of superiority by his Creator. The measure of this 

fundamental imbalance is taken in Twain's treatment of Adam and 

Eve awakening from the dream of a faith in fair play, and of 

their subsequent loss of innocence. 

The construction of make-believe alternate worlds occu- 

pies considerable room in Twain's literary output, and repre- 

sents the author's efforts to extend choice beyond the imaginary 

and into the areas of symbolic possibility. To do so Twain often 

contradicts his determinist creed in order to entertain the 

illusion that either man dreams life and may thereby perhaps 

hope for a merciful reprieve from the finality of death, or that 

(at the least) man touches upon a dignity, in make-believe, that 

is denied him without it. 

This dignity, of course, presumes that man is capable of 

some degree of power over his environment and fate. To this 

extent, Twain's inclusion of make-believe in his work expresses 

the freedom inherent in the choice of a creative alternative. 

However, he is acutely aware of the dangers of make-believe 



and e x p r k s s e s  t h e s e  dangers  by accompanying each  example of pre -  

t e n s e  w i t h  t h e  shock o f  awakening t o  r e a l i t y .  The former  i s  

r a r e l y  f r e e  from terror, and t h e  awakening i s  punc tua t ed  by bo th  

r e l i e f  and d e s p a i r .  

S i m i l a r l y ,  i n  "That Day i n  Eden", as i n  a l l  t h e  stories 

s t r u c t u r e d  by t h e  myth o f  t h e  F a l l  o f  Man, Twain sets up an  anti-  

t h e t i c a l  t e n s i o n  between t h e  f a n t a s y  world  o f  c h i l d - l i k e  expecta-  

t i o n  and i t s  most g ro t e sque  r e f u t a t i o n  i n  s i c k n e s s  and dea th .  

Although Sa t an  muses t h a t  one day Eve may w e l c o m e  d e a t h  a s  re- 

l e a s e  from p a i n ,  h i s  impassioned d e s c r i p t i o n  of  t h e  c o u p l e ' s  

you th fu l  b o d i e s ,  t h e i r  s imple  joy i n  each  o t h e r  and i n  t h e i r  

supposed power t o  c r e a t e  t h e i r  own happ ines s ,  b r i n g s  abou t  an 

e f f e c t i v e  c o n t r a s t  t o  t h e  p r o j e c t e d  p i c t u r e  o f  hame, f e a r  and 

d e a t h  t h a t  must fo l low.  

The j u x t a p o s i t i o n  of  f a n t a s y  and r e a l i t y  i n  Twain 's  work 

must be examined i n  l i g h t  of  what it t e l l s  u s  about  t h e  a u t h o r ' s  

ambivalent  c e l e b r a t i o n  o f  c r e a t i v e  p l a y .  The re fo re ,  two c e n t r a l  

i s s u e s  c l a i m  a t t e n t i o n .  C l e a r l y  t h e  f i r s t  must b e  t h a t  o f  t h e  

r o l e  of  f a n t a s y  a s  temporary e scape  i n t o  an a l t e r n a t e  world.  

However, it i s  imposs ib le  t o  s e p a r a t e  t h i s  i s s u e  from t h a t  of 

t h e  fundamental  t r e a c h e r y  of  i n f i r m i t y  and dea,th w i t h  which 

Twain i n v a r i a b l y  d e s t r o y s  h i s  own f a n t a s y  world.  

I t  i s  t h e  t r a n s i e n c y  o f  dreaming away t h e  demarca t ion  

l i n e  between t h e  r e a l  world and t h e  world of  t h e  imag ina t ion  

t h a t  r e c e i v e s  Twain's a t t e n t i o n ;  and it i s  n o t  t h e  e f f i c a c y  of 

dreaming i n  which he b e l i e v e s ,  b u t  i t s  impotency. Consequently,  

when h i s  work i s  examined i n  l i g h t  of  t h e  stress p l a c e d  on t h e  

d e s t r u c t i o n  o f  a l t e r n a t e ,  s e l f - c r e a t e d  wor lds ,  it i s  appa ren t  



t h a t  d e a t h  emerges a s  t h e  f i n a l  i n s u l t  and t h e  u l t i m a t e  proof  

t h a t  man's c r e a t i v e  power is  a n  i l l u s i o n .  

P a r e n t h e t i c a l l y ,  i f  t h e  "No. 4 4 "  v e r s i o n  i s  a c c e p t e d  as  

t h e  v a l i d  one f o r  The Myste r ious  S t r a n g e r ,  t h e  admonit ion t o  

"dream a b e t t e r  dream" r e p r e s e n t s  a p o s s i b l e  e x t e n s i o n  o f  human 

p l a y .  Conversely,  though, Twain reiterates throughout  h i s  later 

works t h a t  i f  a l l  l i f e  as w e  know it is  merely  a dream, r u l e s  

of  t h i s  game of  dreaming remain somehow beyond t h e  c o n t r o l  o f  

human imagina t ion .  The manuscr ip t  "The G r e a t  Dark" e x p l o r e s  

t h e  f e a r  t h a t  d e a t h  may w a i t  j u s t  o u t s i d e  t h e  r e c u r r i n g  c i r c l e s  

t empora r i l y  made by dreaming. 

The dreamer who t e l l s  t h e  Connec t i cu t  Yankee's t a l e  i s  

an example of  t h i s  con t ingency ,  as i s  t h e  confused  f a t h e r  i n  

"Which Was t h e  Dream?". I n  t h e  l a t t e r  t h e  d i s t o r t i o n  between 

dream and r e a l i t y  i s  s o  complete  t h a t  t h e  p i e c e  d e s c r i b e s  t h e  

c o n d i t i o n  of  a l i e n a t i o n  r a t h e r  t h a n  s u g g e s t s  e scape  i n t o  a 

b e t t e r  world.  Roger C a i l l o i s  a p t l y  c h a r a c t e r i z e s  t h e  p r o c e s s  

of  which Twain a l s o  appea r s  t o  be a p a r t :  

When s i m u l a t i o n  i s  no l o n g e r  a c c e p t e d  as such,  when 
t h e  one who is d i s g u i s e d  b e l i e v e s  t h a t  h i s  r o l e ,  tra- 
v e s t y ,  or mask i s  r e a l  . . . he  no l o n g e r  p l a y s  ano the r .  
Persuaded t h a t  he i s  t h e  o t h e r ,  he  behaves  as  i f  he 
w e r e ,  f o r g e t t i n g  h i s  own s e l f .  The l o s s  o f  h i s  r e a l  
i d e n t i t y  is  a punishment f o r  h i s  a b i l i t y  t o  be c o n t e n t  
w i th  merely p l a y i n g  a s t r a n  e p e r s o n a l i t y .  I t  i s  41 0 p r o p e r l y  c a l l e d  a l i e n a t i o n .  

Furthermore,  Johann Huizinga d e s c r i b e s  t h e  composi t ion of  p l a y  

t h a t  makes i n e v i t a b l e  a c o n t i n u a l  mixing of  make-believe and 

r e a l i t y :  

The p l a y  mood i s  ' l a b i l e '  i n  i t s  ve ry  n a t u r e .  A t  
any moment ' o r d i n a r y  l i f e '  may r e a s s e r t  i t s  r i g h t s  
e i t h e r  by an  impact from w i t h o u t ,  which i n t e r r u p t s  
t h e  game, or by an o f f e n c e  a g a i n s t  t h e  r u l e s ,  o r  else 



frombwithin,  by a c o l l a p s e  o f  t h e  p l a y  s p i r i t - - a  
sobe r ing ,  a d i ~ e n c h a n t m e n t . ~ '  

Adam and Eve dream o f  power b u t  t h a t  dream canno t  wi th-  

s t a n d  d e a t h ,  d e s p i t e  t h e  a u d a c i t y  w i t h  which t h e y  a t t e m p t  e scape  

from punishment. A s  Serrano-Playa s u g g e s t s ,  "With d e a t h  t h e r e  

are no games t h a t  matter.'"' A t t e n t i o n  i n  "The Dia ry  of  Adam 

and Eve" i s  p a r t l y  focused on t h e  t r i c k  o f  d e a t h ,  t h e  n a t u r e  

of  which i s  emphasized by two commentaries i n  p a r t i c u l a r .  The 

f i r s t  occu r s  i n  t h e  d e s c r i p t i o n  o f  what happened when d e a t h  w a s  

l o o s e d  on t h e  world .  S e t  i n  comic rel ief ,  t h e  p a s s a g e s  n o n e t k -  

less evoke a s ense  of  s i c k e n i n g  ca rnage  and u n j u s t  punishmenta 

p a r t i c u l a r l y  i n  l i g h t  o f  t h e  f a c t  t h a t  chaos  h a s  come about  as 

a r e s u l t  of  Eve ' s  d a r i n g  hope fu lnes s  and Adam's d e l i g h t  i n  a 

joke.  I n  h i s  d i a r y  Adam s a y s  t h a t  t h e  an ima l s  tear  each  o t h e r  

a p a r t ;  t h e r e  are screams i n  t h e  a i r ,  and h i s  own h o r s e  i s  s t r u c k  

down benea th  him. 

The second commentary on what it r e a l l y  means t o  be a 

v i c t i m  of  d e a t h  t a k e s  p l a c e  when Adam makes h i s  s e n t i m e n t a l  

speech t h a t  t e l l s  of  h i s  l o v e  f o r  Eve, a l o v e  which--he says-- 

h a s  made even t h e  loss of  Eden worthwhile .  D e s p i t e  t h e  t e n d e r  

f rame,  it i s  p a i n f u l l y  c l e a r  t h a t  Eve i s  dead and t h a t  he  t o o  

w i l l  d i e .  I f  t hey  have abused t h e  p l a y  i n s t i n c t  t h e y  have 

done s o  i n  unconscious  i m i t a t i o n  of  t h e i r  C r e a t o r .  (p .  295)  It 

i s  a b i t t e r  joke t h a t  t h e i r  temperaments c o n t a i n e d  t h e  neces- 

s a r y  i n g r e d i e n t s  t o  commit an ac t  t h a t  i s  des igned  t o  end i n  

t h e i r  d e a t h s .  

I n  "The Man t h a t  Cor rup ted  Hadleyburg" t h e  Richards '  

dy ing  i s  g iven  more emphasis  and i s  prolonged f u r t h e r  t han  seems 



neces sa ry  t o  t h e  n a r r a t i v e  development.  Here 

erratic r e t u r n i n g  t o  hope and t o  some c l a r i t y  

- 

7 4  

t h e  c o u p l e ' s  

about  t h e i r  p a s t  

deeds  i s  set i n  po ignant  c o n t r a s t  t o  t h e  d e s p a i r  t h a t  k i l l s  

them. Over a l l  t h e  n a r r a t i v e  hove r s  t h e  s i n g u l a r  image of  a 

Goodson who, be ing  compassionate  and j o y f u l ,  must s u r e l y  have 

d i e d .  

The i d e a  t h a t  d e a t h  i s  somehow a  g ro t e sque  r e b u t t a l  t o  

t h e  argument t h a t  man i s  endowed w i t h  a r i c h l y  c r e a t i v e  mind 

permeates most of Twain's  la ter  work. Only i n  The Myster ious  

S t r ange r  does  Twain a t t e m p t  an  awkward union between d e s t r u c t i v e  

and c r e a t i v e  p l a y ;  and i n  t h i s  s t o r y  a l l  t h e  power r e s i d e s  i n  a 

gro tesque  c h i l d  who is  n e i t h e r  human nor Devi l .  For man's 

p r e r o g a t i v e  does  n o t  ex t end  t h a t  f a r :  n o t  even i n  dreaming, 

r i s k i n g ,  and jok ing  i s  t h e r e  e scape  from t h e  f i n a l  h u m i l i a t i o n  

of  dea th .  

Agains t  t h e  fulcrum of  a l i e n a t i o n  and t h e  c o l l a p s e  of  

p l a y  as d e f i a n t  e scape ,  Twain c o n s t r u c t s  end ings  f o r  h i s  

s t o r i e s  t h a t  t r y  t o  deny t h e  s e r i o u s n e s s  of  d i s i l l u s i o n m e n t .  

' I t  w a s  j u s t  a game' is  t h e  c r y  t h a t  h i s  c h a r a c t e r s  o f t e n  g i v e  

amid v a r i o u s  g u i s e s  and d i a l o g u e s .  A v a r i a t i o n  on t h e  c l a i m  

t h a t  ' I  was j u s t  k i d d i n g ' ,  such  a s s u r a n c e s  manage t o  c o n d i t i o n  

Twain's  a t t a c k s  on r e s p e c t a b i l i t y  i n  t h e  s o c i a l  and r e l i g i o u s  

c o n t e x t .  S i m i l a r l y ,  when he h a s ,  i n  e f f e c t ,  mocked bo th  t h e  

g u i l t y  and t h e  innocent  i n  a r e p u d i a t i o n  of  a l l  meaning, he 

must c l a im ,  i n  t h e  end,  t h a t  what he h a s  done i s  no more than  

I 1  fun .  I1 4 3 Desp i t e  t h e  s a t i r i c  q u a l i t y  of  much of t h i s  c l a im ,  

t h e r e  remains i n  it a  need t o  r e t r a c t ,  t o  apo log ize .  

For example, a t  t h e  o u t s e t  i n  "The Diary of  Adam and 



1 
Eve", t h e  couple  expe r imen t s  b u t  does  n o t  innova te ;  t h e  mood i s  

one of c u r i o s i t y ,  n o t  d e f i a n c e .  It i s  when Eve champions t h e  

word of t h e  s e r p e n t  ove r  t h e  "Word" o f  God and Adam makes h i s  

" c a t a s t r o p h i c "  joke on t h e  o r d e r  o f  c r e a t i o n  t h a t  t h e  coup le  

becomes more t h a n  naughty.  As a consequence o f  t h i s  a b r o g a t i o n  

o f  s a f e t y  i n  innocence,  Twain f e e l s  o b l i g e d  t o  end t h e  s t o r y  on 

a n o t e  of r epen tance  and apology.  Adam r e g r e t s  what h e  has  dcne, 

and a l s o  o f f e r s  a  s e n t i m e n t a l  t r i b u t e  t o  h i s  mate. I n  h e r  t u r n ,  

Eve i s  n o t  a l lowed t o  f e e l  ange r  a t  t h e i r  b e t r a y a l  by God-- 

a l though  she  h a s  been p r e v i o u s l y  c h a r a c t e r i z e d  as  a c u t e l y  aware 

of i n ju s t i ce -and  i n s t e a d  c o n t e n t s  h e r s e l f  w i t h  n o s t a l g i a .  

A f t e r  Twain h a s  f i l l e d  " L e t t e r s  from t h e  Ea r th"  w i t h  a 

v i t r i o l i c  a t t a c k  on bo th  God and man, he a t t e m p t s  t o  smooth over  

t h e  e x c e s s i v e  d i s p l a y  of  o u t r a g e d  d i g n i t y  by r e t u r n i n g ,  b e l a t e d -  

l y ,  t o  S a t a n ' s  comic p r e s e n t a t i o n  of man's f o i b l e s .  H e  makes a  

s i m i l a r  c a p i t u l a t i o n  t o  conven t ion  i n  "The Joke  t h a t  Made Ed ' s  

For tune":  a t  t h e  t a i l  end o f  h i s  speech of  p r a i s e  f o r  t h e  wharf 

boys he must i n c l u d e  a t o a s t  t o  " M r .  Vanderbilt? as "a g r e a t  

man. " 

I n  t h e  same s t o r y ,  i n  which he has  o f t e n  d e l i v e r e d  blows 
< 

t o  s e v e r a l  fundamental  i n s t i t u t i o n s ,  and h a s  e l e v a t e d  a c c i d e n t  

and t h e  p r a c t i c a l  joke above ' P r o v i d e n c e t ,  Twain c l o s e s  i n  t h e  

fo l lowing  mood : 

Then they  s e t t l e d  t o  l i s t e n i n g ;  and as  t h e  s t o r y  
[of Ed ' s  e x p l o i t s ]  deepened and i t s  marve ls  grew, 
t h e  amazement of  it made them dumb, and t h e  i n t e r e s t  
of  it took t h e i r  b r e a t h .  They h a r d l y  u t t e r e d  a whisper  

. d u r i n g  two hour s ,  b u t  s a t  l i k e  p e t r i f i c a t i o n s  and drank 
i n  t h e  immortal romance. ("The Joke . . ." p. 3 4 4 )  

The passage evokes an  image of boys s i t t i n g  around a campf i re ,  

i n  r a p t  a t t e n t i o n  to-as  Twain c a l l s  i t - - " the  immortal romance1'; 
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it is Twgin's i n i m i t a b l e  way of s o f t e n i n g  t h e  b a r e l y  v e i l e d  

sarcasms which have preceded t h i s  reminder t h a t  ' a f t e r  all, it 

was j u s t  a  game'. 

The same s o f t e n i n g  h a s  a l r e a d y  been f u l l y  d i s c u s s e d  i n  

t h e  s tudy  o f  "The Man t h a t  Cor rup ted  Hadleyburg"; i n  t h i s  s t o r y  

as i n  most of  Twain 's  work a n  overview of  t h e  p l a y  metaphors 

used p rov ides  an  i n s i g h t  i n t o  Twain's  c o n f l i c t i n g  d e s i r e s  t o  

r i d i c u l e  t o  t h e  p o i n t  of  h u r t i n g ,  y e t  t o  merely amuse and as a 

consequence, be  a c c e p t a b l e  and loved .  The S t r a n g e r  r i s k s  no- 

t h i n g ,  as h a s  been shown; n o n e t h e l e s s ,  t h e  f a c t  t h a t  t h e  f i g u r e  

of Sa tan  r e p r e s e n t s  a f a c t o r  i n  human a f f a i r s  t h a t  i s  unre-  

s t r a i n e d  and can  on ly  ' p l a y  f o r  keeps1  i n t e n s i f i e s  t h e  importance 

of  Twain's  cho ice .  The s t o r y  d e r i v e s  i t s  momentum s o l e l y  from 

t h e  dangers  i n h e r e n t  i n  gambling w i t h  Sa tan .  Twain wishes  t o  

expose t h e  hypoc r i sy  and sham of C h r i s t i a n i t y  i n  Hadleyburg, b u t ,  

f i n a l l y ,  n o t  a t  t h e  c o s t  o f  e l e v a t i n g  S a t a n ' s  e f f i c i e n c y  above 

t h a t  of t h e  i r a s c i b l e  J ack  Hal iday ,  who-though he  i s  naughty-- 

i s  n o t  c r u e l  no r  e v i l .  

I t  i s  t h e  game o f  p r a c t i c a l  jok ing  t h a t  b e s t  s e r v e s  Twain 

a s  h e  a t t e m p t s  t o  r e c o n c i l e  h i s  need t o  r i d i c u l e  w i t h  t h e  more 

r e s p e c t a b l e  d e s i r e  t o  amuse. For it i s  t h e  p r a c t i c a l  joke whose 

composit ion makes it l e g i t i m a t e  t o  a t t a c k  w i t h  j u s t i f i c a t i o n ,  be- 

cause  t h e  f i n a l  phase  of  e v e r y  p r a c t i c a l  joke i s ,  i d e a l l y ,  t h e  

mutual amusement of  bo th  p e r p e t r a t o r  and v i c t i m .  I t  i s  t r u e  

t h a t  a s  o f t e n  as n o t  t h e  v i c t i m  i s  f o r c e d  t o  l augh  by v i r t u e  of  

t hose  very ' r u l e s '  t h a t  c o n s t i t u t e  t h e  fair-flay p r i n c i p l e  t o  

which Twain a s p i r e s .  The v i c t i m  of a  p r a c t i c a l  joke must appear  

amused o r  be c a l l e d  a poor s p o r t .  Mark Twain--whether conscious-  
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l y  or unconsciously--uses  t h i s  b lackmai l  i n  t h e  name o f  f a i r  I 

p l a y .  H i s  r e a s o n  for do ing  so appea r s  t o  be twofold .  

G.K.  C h e s t e r t o n ' s  1910 t r i b u t e  t o  Twain draws a t t e n t i o n  

t o  Twain's w i t  a s  hav ing  " t h a t  q u a l i t y  of  mad l o g i c  c a r r i e d  f u r -  

t h e r  and f u r t h e r  i n t o  t h e  vo id . "  It may be t h a t  Twain retreats 

from t h e  edge o f  t h a t  ' v o i d '  by  c o n s t r u c t i n g  l i t e r a r y  s a f e t y  

v a l v e s  such as  t h e  excuse o f  t h e  p r a c t i c a l  joke,  and t h e  crea- 

t i o n  of f a i r y  t a l e  and romance moods i n t o  which t h e  b i l e  o f  h i s  

i c o n o c l a s t i c  anger  may be d i s s o l v e d .  Ches t e r ton  goes  on t o  say :  

"While i r r e s p o n s i b i l i t y  was t h e  energy of h i s  w r i t i n g s ,  an  a l -  

most e x c e s s i v e  r e s p o n s i b i l i t y  w a s  t h e  energy  of  h i s  cha rac t e r .  " 4 . 3  

Unable t o  r e s o l v e  t h e  t e n s i o n s  d e r i v e d  from a n t i t h e t i c a l  con- 

v i c t i o n s  r e g a r d i n g  f r e e  w i l l  and determinism,  Mark Twain c a r r i e d  

t h e  weight of  h i s  own h a t e d  "Moral Sense" a g a i n s t  t h e  f o r c e  o f  a 

p r e s s i n g  s u s p i c i o n  t h a t  homo ludens  must always remain 'outf layed '  

by i t s  C r e a t o r ,  and u l t i m a t e l y  be wi thout  d i g n i t y .  

Twain 's  work o f t e n  concerns  i t s e l f  w i th  t h e  theme of  t h l s  

o r i g i n a l  loss of d i g n i t y ,  a l o s s  which is  coeva l  w i t h  t h e  l o s s  

o f  an innocen t  s e l f - c o n s c i o u s n e s s  and wonder. The a n t i t h e s i s  

o f  dea th ,  impotency, and shame i s  new l i f e .  The v i s a g e  o f  t h e  

happy, c r e a t i v e ,  and hope fu l  c h i l d  pos tpones ,  as it w e r e ,  a 

r e a l i z a t i o n  of  decay and d i sappoin tment .  Twain d i d  n o t . s i g n i f -  

i c a n t l y  d e p a r t  from h i s  con temporar ies  i n  d e p i c t i n g  t h e  c h i l d  

a s  r e p o s i t o r y  of a l l  t h a t  w a s  pure  and as y e t  uncontaminated 

by t h e  l e a s t  a t t r a c t i v e  a s p e c t s  of modern c i v i l i z a t i o n .  

I n  "That Day i n  Eden" t h e  c o r r u p t i o n  of t h e  c h i l d  i s  

desc r ibed  i n  alrrlost mytholog ica l  language:  

She t a s t e d - - t h e  f r u i t  f e l l  from he r  hand. I t  
was p i t i f u l ,  She was l i k e  one who wakens s low and 



confused ly  o u t  o f  a  s l e e p .  She gazed v a c a n t l y  a t  
m e ,  t h e n  a t  Adam, ho ld ing  h e r  c u r t a i n i n g  f l e e c e  o f  
golden h a i r  back w i t h  h e r  hand. (p .  672)  

I n  Twain's  "The Diary o f  Adam and Eve" and "That Day i n  Eden" 

stress i s  p l a c e d  on t h e  a b i l i t y  t o  endow a c t i v i k i e s  w i th  t h e  

a u r a  of p l a y ,  devoid  of shame or f e a r ' o f  punishment,  and on t h e  

ba r r enness  t h a t  i s  a r e s u l t  o f  t h e  loss o f  t h i s  a b i l i t y .  Sa t an  

s a y s ,  i n  "Letters from t h e  Ea r th" ,  t h a t  when t h e  coup le  exchange 

t h i s  g i f t  of  freedom f o r  t h e  Moral Sense,  t h e y  make a poor  bar-  

g a i n .  

For Mark Twain, as f o r  s o  many o t h e r  American writers, 

t h e  l i n k  between f a l l e n  innocence and t h e  r e - c r e a t i o n  of an Edm 

i n  t h e  modern c o n t e x t  poses  i r o n i c  p o s s i b i l i t i e s  and no so lu t ions .  

For Twain t h e  American D r e a m  mythos was r i d d l e d  w i t h  i n c o n s i s t -  

e n c i e s ,  n o t  t h e  least  o f  them be ing  t h e  i n r o a d  t h a t  cyn ic i sm 

makes on t h e  u rge  t o  b u i l d  a  b e t t e r  dream. I n  t h i s  r e g a r d  Twain, 

perhaps  more a c c u r a t e l y  t h a n  any o t h e r  w r i t e r  o f  h i s  t i m e ,  re- 

sponded t o  t h e  dange r s  i n h e r e n t  i n  ' f r e e '  c r e a t i v e  exp res s ion :  

t h e  q u e s t i o n  t h a t  a p p a r e n t l y  obsessed  Twain i s  n o t  o n l y  one o f  

r e s p o n s i b i l i t y  b u t  of  c o n t r o l .  

I n  t h e  ac t  of  p l a y i n g  Mark Twain's  c h a r a c t e r s  demon- 

s t r a t e  t o  what deg ree  t h e  q u e s t i o n  of  how t o  c o n t r o l  freedom and 

t h e  power it r e p r e s e n t s  concerned t h e  a u t h o r .  I f ,  as t h i s t h e s i s  

has  contended,  anguished  d i sappoin tment  i n s p i r e d  much of  Twain's  

t r ea tmen t  of i s s u e s  whose theme r e f l e c t e d  a b e t r a y a l  of  man's 

fundamental and exemplary innocence,  t h e  method by which Twain 

exp res se s  t h i s  d i sappoin tment  r e v e a l s  t h a t  t h e  l i n e  between 

c r e a t i o n  and d e s t r u c t i o n  i s  t h i n l y  drawn. 

Twain goes  t o  c o n s i d e r a b l e  l e n g t h  t o  t es t  o u t  t o  what 



degree  man can  p l a y  t h e  audac ious  and mischievous f o o l  w i t h  

impunity.  A s  a r e s u l t ,  e x c e s s i v e  p l a y  i s  indulged  t o  t h e  p o i n t  

of d e s c r i b i n g  n o t  t h e  urge  t o  re-create an  Eden b u t  t h e  u rge  t o  

e x c i t e  an  imminent d i s a s t e r .  A s  if, i n  e f f e c t ,  man f e l t  h imself  

doomed and b e l i e v e d  it p r e f e r a b l e  t o  e x h i b i t  h i s  own power t o  

embrace t h a t  f a t e ,  r a t h e r  t h a n  t o  appea r  f o o l i s h l y  hope fu l .  4 4 

Nonetheless ,  Twain manages t o  endow h i s  s u f f e r e r s  i n  t h e  

game of l i f e  w i t h  an a u r a  of  p l a y - a c t i n g .  H e  reminds us :  t h e y  

o n l y  t o y  w i t h  t h e  i d e a  o f  p a i n ,  d e s t r u c t i o n  and d e a t h .  I n  

Pudd'nhead Wilson and Those E x t r a o r d i n a r y  Twins a v i o l e n t  pre-  

t e n c e  makes up Dawson's Landing and i t s  s o l u t i o n  f o r  punish ing  

Count Angelo. Although t h e  s o l u t i o n  s a t i r i z e s  s o c i e t y ' s  jud i -  

c i a l  d e c i s i o n s ,  on a n o t h e r  l e v e l  t h e  r e a d e r  i s  asked t o  a c c e p t  

as humorous t h e  hanging of t h e  g u i l t y  h a l f  of  " t h e  monstrous 

f r e a k "  and,  i n  t h e  p r o c e s s ,  t o  a c c e p t  t h e  g r i s l y  joke t h a t  t h e  

innocent  h a l f  w i l l  have t o  d i e  a s  w e l l .  4 5 

I n  The Adventures o f  Huckleberry  F inn ,  Tom i s  asked t o  

d e f i n e  t h e  word "ransom" i n  t h e  p i r a t e  game w i t h  t h e  gang. The 

o n l y  t h i n g  he  can  t h i n k  of  i s  t h a t  it must mean " t o  k i l l " ;  

when Huck a s k s  him a t  t h e  end of  t h e  book why he took s o  much 

t r o u b l e  t o  se t  a  f r e e  s l a v e  f r e e ,  Tom r e p l i e s ,  " I  wanted t h e  

adventure  o f  it and I ' d  ' a '  waded neck-deep i n  blood t o  g e t  i t "  

( X I I I ,  4 0 0 ) .  A s  long  a s  a c t i v i t y  and t h e  imagina t ion  t h a t  

i n s p i r e s  it are viewed a s  games t h e r e  a r e ,  it seems, no moral 

l i m i t s .  

But it i s  o n l y  an appearance o f  immoral i ty .  For ,  a s  

Twain i s  qu ick  t o  remind u s ,  t h e  t a l e s  he  t e l l s  a r e  on ly  t a l e s .  

I n  t h e  f i n a l  remarks Twain makes a t  t h e  end of  Pudd'nhead Wilson 



be  e x p l a i n s  t h e  misplacement of t h e  ' twin-monster t  s t o r y  by t h e  

ta le  of ~ o x y ,  Tom and Pudd'nhead: "It i s  n o t  p r a c t i c a b l e  or ra- 

t i o n a l  t o  t r y  and t e l l  two stories a t  t h e  s a m e  t i m e ;  so I dug 

o u t  t h e  f a r c e  and l e f t  t h e  t r agedy"  (p.  2 9 5 ) .  

Like m o s t  of  Twain's  a p o l o g i e s  made i n  defence  of ex- 

c e s s i v e  mischief  t h i s  one r e v e a l s  more t h a n  t h e  a u t h o r ' s  concept  

of what is  admis s ib l e  i n  t h e  p u r s u i t  o f  a laugh.  The f a r c e  t h a t  

Twain s a y s  he h a s  "dug o u t "  i s  composed o f  t h e  t r a g i c  e lements  

of  b e t r a y a l ,  h u m i l i a t i o n  and punishment,  a l l  o f  which he  claims 

he l e f t  o u t .  Without them t h e r e  would be  no f a r c e ;  w i th  them 

t h e  f a r c e  becomes an e x p r e s s i o n  o f  v i o l e n t  p r e t e n s e ,  man i f e s t i ng  

i t s e l f  j u s t  t h i s  s i d e  of r ea l i t y - - indeed ,  i n  d e f i a n c e  o f  r e a l i t y .  

To p l a y  wi th  t h e  i d e a s  of  d e a t h ,  v i o l e n c e ,  and a l l  e x c e s s i v e  

t e s t i n g  of danger  i s  t o  choose a r e h e a r s a l ,  n o t  t h e  a c t i o n  it- 

s e l f ,  and i n  doing so t o  remain s a f e l y  w i t h i n  t h e  c i r c l e  of  

make-believe and t o  be excused from r e b e l l i o u s  and " e v i l U i n t e n t .  

Thusly,  i n  conc lus ion ,  p l a y  ana logy  and game metaphors 

inform u s  of  much about  t h e  n a t u r e  o f  Mark Twain 's  c o n f l i c t s  

concerning t h e  n e c e s s i t y  f o r  and t h e  dange r s  i n h e r e n t  i n  crea- 

t i v e  r e b e l l i o n .  I t  i s  an area o f  c r i t i c a l  s t u d y  t h a t  has  been 

neg lec t ed .  T h i s  t h e s i s  w i l l  have been worthwhile  i f  it has  

succeeded i n  i n s p i r i n g  f u r t h e r  and more comprehensive s tudy  

i n  t h i s  r e g a r d .  

The boys i n  W i l l i a m  G o l d i n g t s  nove l ,  Lord o f  t h e  F l i e s ,  

a lone  0% t h e i r  d e s e r t  i s l a n d ,  d i s c a r d e d  t h e i r  c l o t h e s ,  pre-  

tended t o  be  savages  and smeared themse lves  w i t h  c l a y  t o  re- 

p r e s e n t  warpa in t .  I t  was a t  t h i s  s t a g e ,  however, t h a t  t hey  

became s o  comple te ly  involved  i n  t h e i r  p l a y  t h a t  t h e y  a l s o  



d i s c a r d e d  t h e i r  normal behavkour and began t o  behave l i k e  r e a l  

savages ;  caught  up i n  t h e i r  f a n t a s y  p l a y  it a l l  became l a r g e r  

t h a n  l i f e .  There was no one t h e r e  t o  remind them t h a t  a f t e r  

a l l  t h i s  w a s  merely p lay .  

As Mark Twain worked over  and over  t h e  theme of man's 

f a l l  from innocence,  it w a s  t h i s  loss of  t h e  demarcat ion l i n e  

between dream and r e a l i t y  t h a t  he  sought  t o  redeem. 
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yet; he knows that escape is only temporary, that sooner or 

later one must return to make his peace with the established 

order. " 



.  wain, ''That Day i n  Eden, '"subtitled "Passage from 

S a t a n ' s  Diary ,"  a s  appeared i n  Europe and Elsewhere,  ed . ,  A l b e r t  

B. Pa ine  ( N e w  York, 1923) ,  pp. 308-310. N o t  d a t e d  by Pa ine ,  b u t  

p robably  ca. 1905. P r e s e n t  r e f e r e n c e s  are to C h a r l e s  N e i d e r ' s  

c o l l e c t i o n ,  The Complete Essays  of Mark Twain ( N . Y . ,  1963) ,  pp. 

668-672. 

3 6 ~ h e  t e r m  is  borrowed from Joseph Heller's nove l  by 

t h e  same name: Catch-22 (New York: Delacorte, 1961) .  

3 7 ~ a r k  Twain: S o c i a l  Ph i losopher  (Bloomington, 2nd, l 9 6 2 ) ,  

pp. 188, 207-208. 

3 8 ~ w a i n ,  Notebooks, p .  349. 

CHAPTER THREE 

3 9 ~ o g e r  C a i l l o i s ,  Man, P lay ,  and G a m e s  (London: Thames 

a Hudson, 19621, p. 49. 

4 1 ~ o h n  Huizinga,  Homo Ludens; a s tudy  o f  t h e  play-element 

i n  c u l t u r e  ( N e w  York: Roy, 1950 e d i t i o n ,  r e p r i n t  of  1921 o r i g i -  

n a l ) ,  p.  40. 

4 2 ~ r t u r o  Serrano-Playa,  'Magic R e a l i s m '  i n  Cervantes :  

Don Qu ixo te  as  seen  th rouqh  Tom Sawyer and The I d i o t  (Berkeley:  

U n i v e r s i t y  of C a l i f o r n i a  Press, 1970) ,  p .  212. 

4 3 ~ n  t h i s  connec t ion ,  C a i l l o i s  n o t e s :  "Tournaments a r e  

games, w a r s  a r e  n o t  . . . To p l a y  w a r  i s  p e r m i s s i b l e ;  i n j u r i e s  

a r e  p o s s i b l e ,  b u t  n o t  a p a r t  of  t h e  chqrade e x c e p t  by a c c i d e n t . "  

When Twain h a s  Hank Morgan, i n  The Connec t icu t  Yankee . . . 
t r ans fo rm and ex t end  t h e  p l a y  of tournaments  i n t o  t h e  p l a y  of 

w a r ,  c a r r y i n g  ove r  t h e  mood of  t h e  f i r s t  i n t o  t h e  s e r i o u s  real- 

l i f e  b u s i n e s s  o f  mayhem and k i l l i n g ,  he  v i o l a t e s  t h e  unspoken 



unders tanding  of f a i r  p l a y ,  Something of t h e  same s o r t  of 

v i o l a t i o n  o c c u r s  i n  Hadleyburg, a s  t h e  Richards  s u f f e r  and d i e  

i n  what is o s t e n s i b l y  framed a s  a s t a n g e r ' s  mocking p r a c t i c a l  

joke. Taken t o o  f a r ,  such p lay ,  s a y s  C a i l l o i s ,  "beccmes an 

e x e r c i s e  i n  parody o r  s a c r i l e g e  . . . The p l a y e r  can  say ,  ' I  am 

n o t  p l ay ing  anymore,' and r e t u r n  t o  t h e  real world when t h e  game 

becomes dangerous. I' p. 62.  

/ 4 4 ~ . ~ .  Ches te r ton ,  "Mark Twain," Mark Twain; s e l e c t e d  

C r i t i c i s m ,  ed . ,  Arthur L. S c o t t  (Dal las :  Southern Methodist  

Un ive r s i ty  Press, 1 9 6 7 ) .  

" = ~ l t h o u g h  t h e  idea  i s  remin i scen t  of ' e x i s t e n t i a l i s t '  

philosophy, it i s  t o o  ambiguous a p o s t u r e  t o  t r u l y  q u a l i f y .  

4 6 ~ u d d ' n h e a d  Wilson, Epilogue.  
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