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Abstract 

The major theme of this thesis is that survival is a human issue 

that goes beyond the definition of mere existence and that certain 

literary works are expressions of the issue of human survival. Survival 

is defined as the awareness and sensitization of the individual to the 

implications of his social milieu and his ability, to act in response 

to those implications. The importance of basic survival is obvious 

to the individual but the relationships between physical, social and 

human survival require elaboration in order to comprehend how the writer 

of fiction makes his contribution and how it is important. 

In order to coordinate human survival and creative literature 

it is necessary to understand the evolution of the social milieu and 

the individua.lqs relationships in the social structure. The'methods 

of socialization and the establishment of identity for the individual 

are the elements that comprise social life. Language, the nost - 
accessible means of incorporating individuals into social structures, 

can be used as either a tool or as a weapon. Understanding the 

relationships that define language and using language in specific 

ways result in establiching how much control is being used and to 

what end. The creative writer has the same basis for constructing 

his fiction as the individuzl has for constructing his life. It is 

here that the literature of survival has its birth. 

) Kazantzalris, Lawrence and Vonnegut represent the literature of 

survival. Textual malgsis indicates that all three authors coincide 



in the need for advocating rebellion in their characters as a means 

of surviving within their given environments. Kazantzakis represents 

the voices of the ancestors as the unwritten history of his characters. 

Captain Michales and Zorba are both figures from the past, barely 

socialized human beings who respond immediately and directly to their 

environment. They do not need to learn the art of rebellion, they 

respond to oppression directly as the contravention of what it means 

to be a man. Lawrence's characters defy the controls that-want to 

nullify them in subtler ways. Lawrence uses the primitive sources 

of sensuality and sexuality to bring his characters to the awareness 

that survival depends on trusting less articulate centres of the 

body than the educated mind. Vonnegut makes use of the absurd to 

establish in his characters the need to rebel. The reader of survival 

literature learns how other individuals have maxiaged to refute their 

history and rebel against social control; he also learns why. 

The conclusions dram from the application of social theory to 

creative literature are that rebellion is a necessary act for creating 

the terms of human survival and that responsibility for oneself and to 

others can only be accomplished by the risking of social survival. 

The individual must make his own choices in human connection rather 

thm accepting the socially defined relationships. Rebellion destroys 

old forms of relating but it also creates the need to establish new 

ones. The individual needs confirmation of his identity in order to 

exist. For Kazantzakis, it was the 'thin red linet of blood that confirmed 

identity; for Lawrence, it was the phoenix rising from his ashes; Vonnegutts 

confirmation is found in the universal sadness relieved only by faint 



laughter. The literature of survival succeeds in providing the reader 

with the essential information for his o m  human survival. The language 

sensitizes the reader to his environment and encourages him to use 

the means available - the ability to refuse - so that he may be willing 
to extend himself beyond his socialized beginnings and create his own 

history. 
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Introduction 

I intend, in the course of this thesis, to bring together two different . 
ideas and unite them in discussing a third form, the novel, The first 

concept is that of survival, a common enough word but one that only 

finds application in the broadest of terms. The other idea is that 

of Language. I realize that language is usually thought of as a solid 

and substantial form in the world but language as such only exists in 

use, otherwise we are discussing the concept of language. While both 

of these ideas have a multitude of applications, I am concerned with 

the development of the two of them in the context of the literary art 

form, especially the novel. What small insight I am endeavouring to 

develop will not be limited to the application as I have made it, I 

am not saying that Kazantzakis, Lawrence and Vonnegut are the only 

authors who fit into the category of survival literature. The concept 

is a means not an ends to discussion of the novel. 

The other aspect I am trying to explore, and this is vital to the 

concept of survival and language, is the involvement of that elusive 

character known as the treaderf. This perspective implies that the 

reading of the literatwe of survival is not simply an exercise in 

personal cultivation or enjoyment. On the contrary, the act of reading 

this form of literature involves the reader in an intimate and dynamic 

relationship to what is read. Beryone who engages in the act of reading 

for purposes of study or recreation is a reader, a subjective and personal 

viewer of the materizl at hand, The course of literary study is, for 

many, to remove this subjective element altogether and replace it with 

an objective observer who simply processes the information read. He is 

neither changed nor moved by the act of reading. Although we do not -. 



adhere with total tenacity to Aristotlels theorems of absolute Truth 

or Beauty in the present day, his aesthetic still rules the study of 

literature in the form of dividing the subjective participant and the 

intellectual encounter. In fact, the principled denial of involvement 

cannot occur unless we give over the scanning of literature to computers, 

thus saving ourselves the onerous task of actually engaging what we know, 

what we have experienced with the fictional material as it is written, 

I would agree that the process of reading does not end on the completely 

subjective note but I would argue that, and this appears to be the point 

that is not conceded, it begins there. The quality of the investigation 

has as much to do with the quality of that subjective resgonse as it has 

to do with the application of objective criteria, 

I perceive art as the last veskige of magic in our culture. I 

realize how dangerous it is to use such a non-scientific word in the 

age of science but it must be agreed that the study of art, be it music, 

painting or literature, is not the same thing as designing a rocket or 

btdlding &high-~ise apartment, We use language as a mediator between 

the world out there and world we feel is inside. Literature goes one 

step beyond this into the fictionalized world out there and the fictionalized 

world inside. Magic is not a controller, it is a mediator in the dark 

realm of ear and anxiety about what is going on out there, We know that 

everyong is not as it should be yet there is the same feeling of helplessness 

that has been with us since the beginnings of the human community. 

Apparently we have gained significant control over the outside world with 

the aid of science but we have been unable to acquire the same control 

over the inside world despite the attempts of science to bring the 

subjective experience into the realm of objective criteria. 



% w0uld maintain that survival - once the realm of physical necessity - 
has become much more than that; it has become an art form in itself, 

In a sense it is creative living and, when necessary, creative dying. 

We have to learn how to survive creatively because our culture does not 

provide the information directly, We have to learn how to chose from 

the possibilities present; in other words, we must decidedhow we are 

going to live in and cope with the world as it exists, In order to make 

such decisions one must know where one stands, how one got there and, 

more importantly, who one is. We do not act alone and we do not survive 

alone. That is the basis from which I intend to fill out a concept of 

survival that is illuminated by certain works of literature, Literature 

alone does not accomplish connection; the present lived situation of the 

reader must engage the material of the fictional writer in his time and 

place. 

I intend to outline certain trains of thought that lead to the 

rather special situation of twentieth century man, It is not just 

that has led to the overworked concept of alienation but rather the 

actual conditions of lived experience, ~ ' A n t a i n  that the condition a?& 

the attendant effects of that condition have always been a part of the 

definition of human; the degree to which alienation can be developed 

results from the social and historical processes that arise out of the 

catch-all called 'progress'. It appears as though we are trapped in 

the alienated conditian and yet I believe that, because we have set 

the tray, for ourselves with the heLp of our ancestors, we can spring 

the trap without catching our toes, or at least not all of them. 

It may be that I am holding forth a hopeful progno~jis for humanity, 

one that is not conpletely justified by the conditions as they exist, 



The fact that we have endured, given all the situations that could have 

eliminated us as a species, and that we continue to survive despite 

our own obvious attempts to commit environmental suicide convinces me 

that there remains the ability to generate alternate ways of living and 

being in the world, The fact that we still create art, that we still 

write and read literature, is an indication that we still are endeavouring 

to explore ourselves and our relationships in the human sense, Not 

that all artistic work fulfils the creative and connective framework 

that encourages human beings to explore their possibilities as human 

beings, Much art merely reiterates the known and often the negative 

aspects of human life, It is the other kind that I am concerned with 

in the following pages. Every novelist explores what he considers to be 

.the 'human conditionv, but some do it with more power of perception and 

commuaicate that perception with more intuition; they create magic 

as opposed to discourse, 



Chapter 1 The Process of Becoming Human 

Survival is a very personal word,. It means being alive and aware 

of the fact that one is alive. The most common use of the word is in 

its more general application to larger systems such as societies, 

civilizations or impersonal subjects that can be scrutinized and investigated 

with the hopes of solving problems inherent in their structure, In such 

a way one manages to explore possibilities of the failure to survive 

without actuallyriskin_gone's personal involvement. The main reason that 

one does not want to become involved or implicated in the question of 

persqnal survival and the context of surviving is one of anxiety about 

the final outcome. ' Surviving implies that possibility that one won't 
survive and that is a terrifying situation for isolated individuals 

struggling, as it were, to maintain some kind of identity and sense 

of personal value in situations that do not encourage a feeling of 

participation. in the whole of humanity. Many of the activities of daily 

life contribute directly to survival although the persons involved in 

the activities may never think as them as such, Involvement in the 

economic system of any society, as a producer, consumer or servicer, 

indicates participation in the process of survival. Contact and inter- 

action with other people through conversation or shared activities extends 

the individual into social survival. No one considers the risks involved 

in such activities nor the implications of those activities unless personal 

disaster strikes and the individual finds that the simplest of personal 

needs cannot be easily acquired. Consideration is then given to areas 

that were a matter of habit and expectation. This kind of social shock 

is one method of bringing to the attention of the indivial his actual 



relative position in the schemes o 

of his right to survive, 

-6- 

f the wor *Id and the tenuous nature 

There is another way of drawing out the concerns that should affect 

those people who are engaged in a system of apparent comfort and ease, 

The other faculty besides the rational intellect that man possesses in 

a high state of development is the imaginative intellect, It is the 

imagination that allows him to jump 0u.t of his skin and into the skins 

of others in the world, at least on a temporary basis, With this imagination 

the individual can engage a system of possibilities and so prepare himself 

for changes in the actual world by gaining insights into conditions even 

as they are being lived, Lack of imagination can be a great hindrance 

in the struggle for survival, The inability to perceive bther alternatives 

can be devastating, 

Imagination is not actived beneficially without recourse to existing 

information, Imagination, like any other social skill, is developed 

and heightened by practise and the gathering of information. Primarily, 

it is a projective skill that re-forms &-formation that has already 

been processed by the analytical constructs of the individual concerned. 

The information that any individual has access to in any society is the 

history of past events, the current ideology of human relationships, 

and the actual experience of being alive at that given time and in that 

given place. It is from this material that the individual constructs the 

world as experienced and the world of possibility, In a sense the world 

must always be imagined as it is being lived because selection of information 

and even information itself are postulates of a human system of reason. 

This mode of perception is actually automatic imagination rather than 

creative imagination. The difference is that the former is the given 



set of what constitutes the real life and the latter is the extrapolation 

of the information beyond the boundaries of the given structures, 

Imagination is a strong bond between individuals, Even in.the 

exchange of comersation or gestures the ability to imagine that 'one 

knows what the other means by those words and movements is essential 

for communication to occur. One must prepare oneself in the tabk of 

comprehending the other person with whom one shares the world, Much 

of the labour is accomplished through the basic socializing processes 

that every individual experiences as part of growing into adulthood. 

Beyond that lies the accidental devel~pments and the desires for exploration 

into the world of the unknown quantities of life that are the possibilities 

and the impossibilities as they are known or conceived, Ruth Benedict 

concurs in this but her emphasis is on the impossibilities, 

The life history of the individual is first and foremost 
an accommodation to the patterns and standards traditionally 
handed down in his community, From the moment of his birth 
the customs into which he is born shape his experience and 
his behaviour, By the time he can talk, he is the little 
creature of his culture, and by the time he is grown and 
able to take part in its activities, its habits are his 
habits, its beliefs are his beliefs, its impossibilities 
his impossibilities.~ 

In terms of becoming human, it is the possibilities that are of importance. 

Possibilities are open areas implying the potential for growth and 

expansion. To think in terms of impossibilities is to negate the process 

of being alive, one can only accept and obey what one is told. Humznness 

is dependent on the ability to expand beyond the boundaries of the 

self; to perceive, ccnceive and possibly execute more vital connections 

among 'pople. This is the basic human goal, 



Survival 

Survival is more than existence, As much as anything, it is a 

talent for utilizing the information of ~~~ environment in such a way 
that the probabilities of remaining alive, despite changes in living 

conditions or unpredictable events, are increased, This talent must 

be developed by all the higher order of animals as they mature because 

they live in a network of possibilities with other species, They must 

eat or be eaten according to their speciest characteristics, hunt or 

be hunted, Ekcept in exceptional circumstances there are no higher . 
species that feed on their own kind so, generally speaking, they must 

engage themselves with the habits and abilities of other kinds of animals. 

Zoologists use the term tinstinct' to cover the basic behaviour patterns 

that contribute to the survival of a species. It is the pre-existing 

information that appears to be coded into genetic structures; the basis 

upon which future activities will elaborate the ability of the animal 

to survive. Animals with a proclivity for being eaten reproduce with 

greater speed and/or numbers than their predators or, conversely, they 

develop more efficient,methods of avoiding teeth and claws, Natural 

selection efficiently sorts out the non-survivors from the survivors 

without recourse to any form of value judgement, be they species or 
- 

individuals of a species, 3 

There is only one animal that does not belong to this value-free 

situation; the one animal that :is not eaten by any other species except 

through carelessness or accident. Man occupies both the natural environment 

and the environment of his own creation called society. Of the two, 

society has come to be the most crucial for the purposes of survival 

of the species and _the individuiil. It is only with the introduction 



f the self-conscious animal that the conscious struggle for survival 

begins, 

The abstraction which we call "societyt1 does not exist as an entity, 

but the power relationships that define society are real and verifiable. 

The question is, how did these relationships come into existence in the 

first place and what functions do they fulfil for the species known as 

homo sapierms? What does exist as a tanglible reality within the constructs 

of a society is the individual. Given the reality of a social order two 

types of survival are in question, One is the survival of the society 

and its systems of power relationships, the other is the survival of the 

individual and his personal systems. The survival of a society partly 

guarantees the survival of its members; the survival of the individual 

in no way acts as a guarantor of the continuance of a society, 

Society provides a measure of protection for a species that is ill- 

equipped organically for hunting or defense, The unique development of 

the brain as a tool for drawing together possibilities found in the 

natural environment, the ability to utilize objects in functions other 

than the obvious;such as rocks for weapons, also brought out the problem 

of self-awareness. .Anihals- may become frightened in natural situations 

but it is a response to and not a construction of what is frightening. 

Man became aware of the urge to stay alive but also aware of the fact 

that there were forces "out thereH that actually could and would eliminate 

him as a participant in life. The only viable way to survive was to form 

bonds with those sharing common experience. Society provided the pool 

for developing and retaining experiences that extended beyond the individual 

but were accessible to him in the social experience. Survival skills 

acquired through generations could become cumulative and transmittible. 



Undoubtedly the development of society coincided with the accumulation 

of ancestors who could also be called 'history'. The means of retaining 

the ancestors as a vital part of the social group is through language, 

or symbolic representation. The ancestors function as a stabilizing 

force in an otherwise chaotic world. Self-consciousness implies an 

awareness of birth and death, both in terms of others and of oneself. 

The ancestors make sense out of past events in the present; they explain 

things and establish precedence, Group history or group ancestry unites 

all the members of that group into cohesive patterns, a necessary condition 

for a society to exist. EPery individual must make the commitment to 

the group through his actions and his beliefs so that he may, in turn, 

receive the commitment of the group to his existence. 

In the earliest foms of society, the subsistence societies, each 

member of the group could comprehend all of the survival techniques 

av~ilable to the group as a whole. The individual was in control of 

his culture and was controlled by it. There were no strangers or outsiders, 

the links among the tribe were immediate and vital. Each individual 

experienced birth, growth, maturation and death as part of the tribe's 

and his own natural processes. All of these aspects of life were happening 

every day of the individual's life. History was experienced directly 

through the repetition of common experience and continual use of accumulated 

survival skills. In such a society where there is little surplus of 

the basic necessities of life, there can be little change in the routine 

relationships within the group. Inter-dependence is a vital factor 

amongst members of the group. All things, including the ancestors, 

are held in common, &ch individual feels that he had been history 

as he watched the birth or new members; that he w a s  history in the daily 



experiences around him; and that he would become history as3 the ancestors 

had, 

Societies develop and change around increases in population and 

increases in the ability of the population to acquire surplus materials, 4 

Such changes in the basic material conditions of surviving within the 

group initiates new methods ofintsractingamong members of the group. 

Areas of accumulated knowledge become areas of specializatbon for certain 

members of the group to the exclusion of other members. Society still 

relies on the common history and common beliefs to maintain itself but 

the real world of individual experience begins to break into sections 

of available experience, Specialization means that some members of the 

group do not have the same access to the information as do other members 

of the group, The individual emerges the same as but different from 

other individuals within the same larger structure. The ancestors may 

still be common but reinforcement through daily activity and experience 

is lost to the individual. 

At this point in time, society ceases to be simply the means through 

which a group may acquire survival needs from the natural environment, 

sharing in the small surpluses and also the scarcities, As George 

Herbert Mead points out, 

In the primitive society where everybody is related to 
everybody else, a surplus as such has no meaning. The 
things are distributed in accordance wi.th definite 
custom, everybody shares the surplus. 5 

Common experience-becomes scarcer in actual fact as the specialization 

of activities in the group grows more distinct, When experiences of the 

whole group are no longer available to all members of the group then 

there is a lapse in the communication of personal identity and assurance 



that once emanated from the whole group, Language replaces the actual 

experience of group co-operation as the central issuing body of information 

within a society, Before, language had been used as the reinforcer of 

what was already known through experience by each member of the group. 

Because that common experience is no longer available to every person, 

language assumes the place of common experience. Surplus relationships 

and relationships built on necessity do not have the same basis in reality, 

It becomes necessary to create new ways for members of a society to interact 

with each other and to validate those new relations through specific 

language, The external world of actual experience in the communal sense 

is replaced by internal experience as expressed in language and called 

social attitudes. To remain a functioning member of the more complex 

sets of relationships, the individual must adhere to the social beliefs 

that he is informed are the common attitudes of the entire group, 

Even as the processes that were to dominate the social life of 

any individual involved in maintaining his existence were forming into 

rigid contracts that superceded individual participation, other areas 

of social involvement and social action were also coming into their own. 

That which had been the collective activity of mediating with those 

invisible forces and powers outside of the society separated itself 

out of the collage of daily living into an explicit area of specialization. 

In the beginning, it was called magic but as it moved into the institutionalized 

form it became known as religion. Malinowski's definition of the difference 

between magic and religion indicates the direction that society, and the 

individual's participation in that society, takes when the one supercedes 

the other. He states that magic is based on the assumption that superior 

powers can be controlled if the appropriate means ere applied thrsugh 



ritual and incantation. The failure to accomplish the control of the 

forces is rationalized by assuming that the wrong words were used or 

that one of the participantg failed to prepare himself properly. Religion, 

on the other hand, is based on man's powerlessness in the face of superior 

forces and requires the intervention of other forces presumably benevolent 

towards the supplicants. The ability to practice magic was given to the 

entire,group whereas religion imposed an intermediary set of experts 

whose task was to filter both upward and downward the participation of 

the group with the gods. 

While in the magical act the underlying idea and 
aim is always clear, straight-forward, and definite, 
in the religious ceremony there is no purpose 
directed towards a subsequent event, 6 

The accumulation of knowledge had the same affect as the accumulation 

of surplus goods in that something had to be done to control and maintain 

the new balances created out of the new conditions and relationships. 

A society of individwls who believe that they can control the real forces 

around them and deal directly with the powers that threaten them is 

vastly different from a 

in the face of external 

of containing its panic 

about the world that is 

that must be taken into 

social group that believes in its impotence 

forces, The latter requires formalized methods 

in the face of adversity. The more information 

available, the greater the number of variables 

consideration when predicting future events. 

Certainty about the world vanishes as the variables increase. Magic 

moved out of the sphere of religion and came to reside, as it always 

had, in the individual and his ability to act out the appropriate rituals 

in the specific instance as it related to him. When the individual and 

the tribe were indivisible, that is, interdependent without recourse 



to intense specialization of individuals, magic was the group experience 

with each person's participation reflecting a definite, common goal. 

Specialization and social distinctions arising out of specialized activity 

separated the communal group into much smaller components, finally 

ending in the total isolation of the individual from all others in the 

immediacy of being alive and present in the world. hgic remained as 

a personzl power but religion became a manifestation of the group's power 

as mediated by specialists, 

Music, dance, drawings and Language are all means of making magic. 

Hagic is made whereas religion is practiced. The filtering down of the 

system of means becomes 'art' when they are used in the same way that the 

original makers of magic utilized them, in the communication of imagination 

and the reconciliation of the world as perceived and the world as experienced. 

Religion utilized the same means but, as the religion became formalized 

and institutionalized, so did the means. Language became cant and 

drawings stylized and static. It is not that art is magic but rather. 

that the ability to express control over the exterior world through the 

and controlled from the outside world. Hagic and art gave purpose to 

manipulation of form stabilizes a discrepancy between what one knows 

and what one feels. The invisible world of the "interior" is made sisible 

to the tloutsidetl world for others to enjoy. 

HistorieaJ.ly, magic and art are not isolated procedures. Each 

requires communal energy to mediate the unknown and make it work on 

society's behalf. In tne human world the prime source of energy resides 

in human beings, since human energy can be utilized to transform other 

energies to the purposes demanded by the needs of a particular world. 

Energy is power in reserve. Other sources of energy must be extracted 



the energies from within the group that sought control over the forces 

of the natural process that surrounded it. When man left the natural 

world for the world of self-consciousness he did not destroy that world 

but rather he had to car-ry it around within himself all of the time. 

The greater his isolation from other men, the greater the weight of 

the burden that came to be on his individual shoulders. 

The growth of society was dependent on gaining control over the 

potential energies of the external world and also over the potential 

energies within men. Shaping the world into human terms requires the 

constant employment of human energy to maintain and develop the resources 

in utilization. That energy must also be controlled from outside the 

individual because there are no ways of knowing with certainty that it 

is being channeled in the appropriate manner. The external form takes 

precedence over the individual content. The self-c~3nscious individual 

neeCsconfirmation that his experience of the external world coincides with 

th%t of others in his society. His actions in the world need direction 

and authority from structures that are greater than he is, more powerful 

and with more historical verification. The whole experience of the 

society becomes unavailable to each of the members as the complexity 

of the relationships develops in response to accumulated goods and 

information so that language is forced-to fill in more and more of 

the gaps in the continuity of experience for the individual. Belief 

becomes equivalent to experience, experience that extends into the past 

as well as into the present, thus making institutions the focal point 

of c~ntinuity. The commitment of the individual is to believe in the 

institutions so that they mzy continue to function as supporting pillars 

of the social order. Institutions need to be internalized by each member 



as a means of social control and the means of internalization lies with 

language as the only way in or out of the individual. 

Identity and affirmation of identity are the only sources of action 

for the self-conscious individual, Be must know what his reference 

points are in the world in order to act in a prposeful way. Society 

provides the belief structures for personal action in the world but.the 

structures are impersonal, often leading to a contradiction between what 

is believed and what is experienced, This state of affairs leads inevitably- 

to anxiety and conflict. There is nothing so unique as the individual 

and nothing so expendable as this single unit of society. Men require 

motivation to move in the world and the motivation must appear to come 

from the inside because it is there that the energy resides, latent 

but ready to be put to use. Survival is an effective motivator, especially 

personal survival., but i$ is so only under conditions that are recognizable 

as being dangerous or destructive in themselves. Institutions supply 

the minimum assurance of personal continuity by subsuming the greater 

assurance of the personal that resides in the group of origin as a 

whole. As such, they remove from the individuals concerned the ability 

to affirm each other in meaningful ways, The direct contact of human 

with human is interrupted by the social structures that precede them 

in history and in power. Such structures inhabit the invisible world 

of social interaction. There may be buildings that house them in a 

traditional sense and laws that uphold them but their very-invisibility 

makes it difficult to recognize their potential harmfulness or to strike 

out against them. One cannot kill a social structure or an institution, 

one can only dismantle it. 

The justification of a system that extends far beyond the individual 



requires co-operation and co-ordination of beliefs, Each new member 

born into a given society is enjoined to trust what he is told, that 

what he is told is valid and true for every member of that society. 

The system takes precedence over history as experienced by the individual. 

A basic contradiction in the system is that while the individual must 

trust the information that he receives from outside of himself through 

his senses, he may not trust that information with regard to himself. 

The information which he receives is in support of the powers and realities 

that precede him. To question these powers and realities is to deviate 

from the norms of acceptable behaviour, The manifestation of deviance 

requires either punishment and readjustment or elimination. If the expression 

of deviation appears to be gaining support from within the membership 

of a society, then it may be incorporated into the existing structures . 

and so decontaminated. 

Deviance does require expression or it can become uncontrolled 

aggression directed at the powers in control, Socially sanctioned 

means of expressing deviance transform the undesirable aggression into 

socially acceptable behaviour. Every individual within a society is 

a potential hazard to the structures that determine his life. Anxiety 

and frustration at social limitations can be channeled away from direct 

confrontation, One such means is the institution of religion. As long 

as people believe that a higher power than that of the secular world will 

intercede on their behalf at some unspecified point in the future, they 

will endure hardship and deprivation in the present. Potential deviates 

are brought under control by the incorporation of superstructures containing 

the elements of ineffable powers. Religion controls the internal contradictions 

of individuals but it does not resolve them in any real way in the present. 



Fear has always been a part of religion but fear was made manifest and 

formalized in the institution of religion, Gods could and would destroy 

the deviant individual even if his protest was still internal to himself. 

Absolute belief and obedience must be given to the powers in control, a 

message not lost on the more mundane controllers. Art, another means 

of expressing deviance, served religion to the point when the rigidity 

of the religious institutions no longer allowed expression of the fnagic 

between people. When institutions assume the responsibility for affirmation 

of the world that once belonged to the group as a whole, they no longer 

affirm the survival of the component parts, they only affirm their own 

survival. Institutions then cease being concerned with the individual 

entirely and control and maintenance become the only priorities, 



Socialization and Identity 

Socialization means bringing new members of a pre-existing group 

into conformity with the norms of behaviour and attitudes that the group 

as a whole experience towards each other. Socialization also means 

to make the new individual as similar as possible to every other individual 

in terms of identity, Groups require co-operation to exist and function 

in the world; the more homogeneous the members the more likely that the 

group will survive through their co-operative efforts, As such, conformity 

of identity and conformity of behaviour are beneficial to the maintenance 

of stability for the whole group, ensuring a small amount of security 

for the individuals concerned. This particular attitude towards human 

beings would be extremely positive if it were not for one major factor 

that involves all living things - change. The world is never static 

nor are the processes of human endeavour that manipulate the environment, 

yet the generalized attitude of any society is that what was is and should 

be in the future. 

No one escapes the influence of his or her society, It is the 

cause of the situations that one finds oneself living and experiencing 

on a daily basis. The newborn infant enters a relationship that has 

been established before him and he requires the stability of adults 

to nurture him through the prolonged infancy period, a period extending 

far beyond the dependent stages of other animals. The child experiences 

a miniature version of the larger society that he has been born into; 

his.parents contain the capsulized history of the immediate family 

and they also represent the larger history of the entire group. The 

parents are the first transmitters of the culturally acceptable patterns 

of living within the society. The child cannot act beyond the history 



that he is given and the possibilities latent in that history, 

Initially, the child has no access to any history for he has no 

past and no awareness of being separate and distinct from the world 

at large, The experiences that he will have are dependent on the 

cultural attitudes of the given society with regard to the position 

of children within the social order, The mother must initially supply 

the necessities of life. Beyond this stage, the child must come under 

the influence of the controlling powers in the family, the adults, 

They are significantly larger and have more control over the world 

than the child, At first the child does not know that he is being 

controlled but he soon comes ta the realization, as he attempts to extend 

his contact in the world, that there are others in the world who can a d  

will inhibit his activities, He learns what it is to be manipulated, 

The control that is forced on the child may be for his protection from 

external sources of h a m  but the experience itself is that of being 

a victim, In time he will extend this knowledge into controlling things 

that are smaller than he is, things such as toys, Once the experience 

of being both the victim and the victimizer has been established, the 

child is prepared to assme both roles simultaneously as the controls 

are internalized. 

the perspective 

physical sphere 

to have freedom 

heard. 

He is able to control himself once he has developed 

self-awareness, mese controls are first in the 

experience: one must control movement in order 

movement; one must control sounds in order fo be 

The protracted dependency of the child on adults secures the socially 

necessary responses of dependency, submission to authority and the 

internalization of controls. Time is allowed for the acquisition of 



skills such as language that will greatly increase the rate of socialization 

and individualization through communication. The child learns to put 

names to his experiences of the world - historically sanctioned names. 
Re expresses his experiences as the group expresses its experience, with 

the same words and grammatical constructiarrs. The child learns that he 

belongs to the group that tells him who he is and he learns to repeat 

the formula back to the group so that he may receive the verification 

of membership. 

Socialization is a process of unifying individuals into productive 

and predictable parts of the social fabric. At the same time, however, 

awareness that one has an inside and an outside, that one is separate 

from but attached to the others in the world, increases the isolation 

of the individual, The unique sense of identity that the individual 

human being develops as he comes to differentiate more and more aspects 

of the world can be mitigated by the existing social structures if 

they establish the concurrence of what the individual believes about 

the world and what he experiences. Communal activity is a form of 

security from the isolation and separation that the individual feels 

simply by being distinct from the rest of nature, But one must be 

able to experience the communal activity and not just believe that 

it is occurring in the invisible world of ideas, 

It appears as if all men share the same world of experience yet 

have an unique relationship with the world from the aspect of individuality. 

Such z contradition establishes doubt as to the validity of common 

experience. It might be more correct to say that all men share the 

world of possible common experience, They have the same senses with 

which to experience the real world but different personal and historical 



attitudes towards that experience. Eanguage requires reflection on 

translated experience. The historical givens that come about through 

the learning of language will determine the social forms of experience 

and expression. Historical beliefs imply the range of possible experience 

available to the holder of those beliefs. Without historical bel'iefs, 

interactions that determine a social structure would be incapable of 

sustaining themselves through time, given the individual variance of 

act& experience. The kind of experience available to the person 

who believes that a god made the world he inhabits will differ significantly 

from the individual who believes the world to be a biological accident 

of random events on the cosmic scale. The way in which each of these 

persons feel about events that happen to them will determine their 

response to those events - the former would likely submit to the greater 
power whereas the latter might struggle to overcome it. Historical 

beliefs are systems of justifications for the manner in which the experience 

of the social life is offered to its:participants, as well as providing 

an explanation for the quantity and quality of life as it is lived by 

individuals. 

In order to belong to any group, large or small, the individual 

must be able and willing to conform to the historical necessities of 

that organization. The historical necessities are arrangements of 

past events into a logical ordering that both explains the present 

conditions and acts to uphold them. The metaphysics of historical 

necessities can be reduced to the postulate concerning the nature 

of ken and their interactions with each other. Most Western ideologies 

work from the position that man is by nature rapacious and destructive, 

thus creating the need for strong external controls to inhibit his base 



character. On this basis, he will not act for the good of the group 

unless he is coerced by the fear of punishment, Man must not only learn 

what the 'good' is in his society but he must support it with his commitment 

to the belief structures that are the foundations of the 'good'. He 

must act on the premise that the beliefs are true and valid. By doing 

so and finding that he is reinforced by group approval, the individual 

finds it easier to accept the basic idea that man, and himself included, 

are just as the structures dictate, selfish and destructive to social 

order. The message is repeated over and over again in the social inter- 

actions that occur on a daily basis and it is taught to the children 

form birth onwards. The pattern, once established, is very difficult 

to break or change given that the children are unaware of how they came 

by their view of man. Basic beliefs are the most difficult to change 

because they are the framework on which the individual functions in his 

society; aberration from the basic premises incurs the possibility 

of denial of membership in the greup, a possibility that threatens identity 

itself, 

One cannot be continually forming the world into coherent patterns 

as one lives. There must be givens upon which one can depend. The anxiety 

that would result from uncertainty in all aspects of the individual's 

life would render the individual unable to act or interact at all in 

the world. Having lost the ability to act spontaneously with the environment, 

the humm- being must have some intellectual confidence that his activities 

will produce continuity of being in the world. He gains this confidence 

through the continual processes of socialization and affirmation of 

identity within the group. It would be a great mistake to assume that 

the process of socialization and identity ever reach a final stage while 
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the subject called the individual is stil -1 alive and functioning w ithin 

the system, There must be a constant input of information both from 

within and without the individual if any balance is to be maintained, 

The assmption is that individuals and societies develop and expand 

throughout the life process and development can only occur when the 

boundaries of the known and the given are extended outward. Extension 

means risk and imbalance thus necessitating the renewal of balance 

through adjustment and reinforcement that one's experience coincides 

with the experience of the others in the group, The more distant the 

links between individuals and their personal reinforcement systems 

with each other, the stronger the reliance upon exterrd'belief structures 

that are disembodied forces apparently surrounding and controlling 

the relationships between people. These structures, once they have 

gained credibizity through time, come to be known as institutions, 

They can be diagrammed on paper and have an entire network of language 

organization in their service, These intangible entities have people 

in their service whose duties include seeing that the institutions 

function efficiently in the society. 

The power of a society does not come directly from these institutions 

but must be drawn from the people. The amount of energy that can be 

redirected from human interaction determines the potency of the institutions 

to effectively control and organize human beings, This energy is taken 

from the original source by the collective fear of chaos in the social 

sphere. Given that one has been socialized to the fact that man is 

evil and destructive, held in check only the collective forces of supra- 

individual control, oae is bound to come to the conclusion that to deny 

the right of institutions to maintain order is socially destructive, 



hence individuaUydestructive. A belief is only as strong as the number 

of believers w5thin a given social group and history, the verifier of 

present situations through continQity with the past, is only as meaningful 

as bhosewho give meaning to it have the ability to communicate that 

meaning, Societies, in order to retain shape and meaning amid the flow 

of lived time, require that the past be repeated in terms of human 

relationships, In other words, all phases of the socialization process 

are directed towards shaping individuals into approximations of the 

individuals that have preceded them. Socialization is a kind of pruning 

process whereby each new sapling is encouraged by grafting and cutting 

to become the best producer of the acceptable fruits of that society. 

The course of society,as seen in retrospect, is to increase the 

probabilities of knowing about future events and decrease the _upredictable 

aspects of worLdly existence. The translation of this condition is 

security in the present or comfort frm chaos, Society requires a 

comfortable margin to function in reality. Comfort implies a slowing 

down of creative activity in that the means of survival are easily 

attained by repeating the forms that have meant survival in the past, 

Comfort depends on surplus; the more surplus available then the more 

comfortable the situation. Comfort is also a dangerous position when 

it means the loss of adaptability and the loss of sensitivity to the 

human situation which is, in actual fact, never certain or secure, 

Surplus is only meaningful when scarcity exists and scarcity means 

discomfort for someone else in the world. The comfortable individual 

is unable and unwilling to reach beyond his apparently secure foreground 

into the background of those who do not live as he lives, those individuals 

who contribute to his comfort and security by their lack of it, This 



.edge may b re very means by which he survive s but sufficient i ssulat ion 

from the others' world, those who are not as he is, all~ws him to ignore 

such knowledge until a time when the pressure becomes critical, Societies, 

and it must be realized that societies are the groups of people who 

comprise the belief boundaries of a particular society, have met their 

critical point in the past when the gap between beliefs and actual 

experience has extended beyond the limited flexibility that is built 

into a system that relies on previous examples for present conditions. 

Societies change slowly under normal conditions, The structures that 

have been established as viable inter-relationships between individuals 

inhibit change, It is only during periods of revolution or physical 

cataclysm that societies change rapidly because the power that was 
... 

drawn from the populace as a whole for maintenance of the social structures 

is directed elsewhere, either into personal survival or into the aspirations 

of a revolution. Once disrupted, the old forms wither away leaving a 

void of social control until new forms rise out of the ashes of the old, 

People are willing and eager togiveup autonomy to those social .forces 

that appear to promise security and assured identity against the fear 

of uncertainty. 

It is not that socialization is a necessary evil that man has 

created for himself, Social involvement in any species requires co- 

operation and trust among the membership but man is beyond the stage 

of social insects in that he has withdrawn from the natural environment 

in terms of his attitudes towards the external world. It is not only 

the complexity of the system that surrounds the individual but it is 

also the complexity of each and every individual that must be considered 

as a contributor to the whole social order. They are not discrete 



systems at work but the one h ias dominance over the other in terms 

social control. The individual caa say 'no' to the social structures 

without much effect whereas the social structwe can say 'not with great 

effect on the individual. He is one of many but he has lost the ability 

to function as one when he allows the institutions to speak for him, 

to function for him. He becomes a renewable and definitely expendable 

part of the whole when he assigns not only the dictation of his relationships 

with other people to the institutions but also his ability to feel and 

acknowledge the experience of others in the world as being potentially 

his experience. The individual comes to model himself on the institutions 

rather than the other way around. In doing so, he has taken the first 

step towards dehumanizing himself and all others in the world, he denies 

his own possibilities and the possibilities of others to be creatively 

human. 
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Language as a Social and Human Skill 

Language is the affirmation of what it means to be human, It 

is the process by which the inside of an individual can get outside 

and be known by other people in the world. It also serves as a means 

for the outside to get back in, Even in cases of vocal incapacity, the 

most important need is to establish a substitute system of communication 

between people. The child's first 'language1, for example, is random 

noise in that it communicates a multitude of possibilities to the receiver, 

usually centering around discomfort in one form or another, The mute 

individual is in the same difficult position as the child in communicating 

wants and needs. Without a communication system of some description, the 

mute individual is unable to participate in his society beyond the most 

basic levels, 

It is difficult to conceive of thought without somestructure 

for holding information and playing it back on demand. Memory is necessary 

for thinking. We know that part of memory is based on physical sensations 

that are activated by a smell, a sound, a taste or a visual stimulation 

but we also know that language is capable of partially retrieving past 

experience into the present time and space of the individual, In other 

words, the body is capable of remembering but it is not until language 

is developed that the actual stimulation of the sensory organs need 

no longer occur for memory to be activated. Language creates and destroys 

relationships with objects and people in the world. Memory is, in a 

sense, the holding tank for the associations that constitute relationships, 

I4emory c m  be distorted according to the needs of the individual person 

and the input from others .in the social milieu. Memory informs and 



deforms according to the criteria of the general. social setting that it 

develops in, given that memory is the individual's personal history. 

Language functions in much the same way, the two being interdependent, 

but language also opens the doors to the self, establishing the possibilities 

of being in the world- It provides us with the collective memory called 

history as it has been lived and communicated by other human beings. 

It relates the spectrum of human activity that one lifetime never could 

physically master. The danger is believing that all language carries 

the same value for knowing the world. 

Language is the organization of sounds into coherent and repeatable 

patterns that can act as substitutes for experience in the world. 

Zt is a form of symbolic exchange between holders of the same patterns 

of sound organization that can transcend the limitations of time and 

space, given the development of the appropriate technology. Language 

is the connective tissue between past and present individuals, in itself 

and in what it communicates. All language is an expression of human 

relationships with and in the world, Human beings have species-specific 

needs and behaviours, a fact often overlooked by those societies and 

cultures who are bent on determining the nature of man from their own 

limited milieu. Given a time when the isolationist view was a necessary 

function of survival, that is, that a tribe needed to limit its membership 

to those people born into the group for ecological reasons of food and 

shelter supply, it was a beneficial outlook on the world. The environment 

itself was limited in the capacity of man to control the extraneous 

factors of his life. Language, in its organizing capacity, would 

necessarily be limited in its abstractions just as the language of 

the child contains the language of 'doingt rather than the language 



, 

of the 'theory of doing1, 

The human environment is 

the former being a purposeful 

taken from the latter. There 

endronment, it is simply the 

very different from the natural environment, 

construction of materials and observations 

are no reasons or questions in the natural 

energy of living things continuing the 

process of being alive, The environment that the human being lives 

in is of his own creation through time and space. Without his *natural1 

environment, society, man is not what he defines himself as being, a 

social. animal. He must learn to know his social environment through 

the process of acquiring language because he 

as most animals depend on their senses, The 

social constructions of exchange and control 

causes man to rely on language as a means of 

depends on his language 

movement into more organbed 

over the external world 

being in the world over 

the other senses that inform him about his world. Technological advances 

mean that specialization becomes an important factor in human life and, 

as specialization increases, the common world shrinks. The need to 

retain the information of technology through subsequent generations . 

requires language to transmit it across time and, in social relationships, 

man must rely more and more on language rather than common experience 

to est~blish contact with his fellows. Special language is devised 

for special technologies, social position is verified by the ability 

to use language in special ways. Language comes to denote the developing 

hierarchical relationships that dominate social life .and it acts as 

its own reinforcer through repetition. Kings converse with peasants, 

if at all, in ways significantly different from peasants conversing with 

kings. In short, man's very survival as a social animal depends on 

language to tell him who he is, what he can do, where and when he is, 



=d what he can expect. 

The first step toward learning a language is the imitation of those 

individuals who already possess and use the language, With this first 

stage much more is learned than the representatianal sounds for things 

in the world; the mode in which a society construes relationships in the 

world is also a part of the language learning process. A society that 

has the magical method instead of the scientific method as its basis 

responds to things in the world as if they were alive or potentially 

alive, Such an attitude indicates a very different relationship to 

the world and an entirely different set of activities around being or 

surviving in that world. A child learns the appmpriate sounds and 

the appropriate intonational attitudes required to establish himself 

as a functioning member of the group through the use of language. 

Re also learns that language gives a measure of control over the external 

world, the world of objects and the world of subjects - people, At the 

same time, he contracts for an exchange of control; if he can make 

others do as he says then he can be compelled to do as they say. It 

is an agreement that is not stated directly but is implicit in language 

as one means of communicating control. 

The more complex the relationships within a society, the more 

abstractions become necessary as a means of communicating information 

that is truly manufactured. We learn to substitute abstractions for 

lived experience. Abstractions are useful and necessary in the social 

context because they can be exchanged and assimilated through the processes 

of htellectualization, thus requiring no physical counterpart to be 

present to have an effect. They are beneficial and useful as long 

as the perspective is maintained that they are no more than abstractions - 
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no weight, no dimensions and no blood running through them. This fact 

is lost in complex social situations where abstractions come to be treated 

as real things in the world, when abstractions become reified in the 

everyday experience of people. Instead of being short-cuts to skial 

intercourse, they become short-circuits in human experience. Given 

that a majority of individuals within a society operate and believe 
that what they say is equivalent to real experience, that words explain 

the world, it is not difficult to understand how language can be used 

to mystify the real operation of the social world, Such abstractions 

appear to be so much greater and more powerful than any individual 

that acquiescence is the easiest course of action; not merely acquiescence 

but total commitment of individual identity to the grandiose ideal, 

If one says that the nation declares war then the individuals who 

comprise that nation are forced into the position of supporting that 

declaration with their lives and energies. The fact that the majority 

of individuals did not declare w a r  has little bearing on the outcome 

of future events. Nations die metaphorically but only after a significant 

number of the component parts, individuals, have died in the real world. 

To question the language of ideology is to place oneself in a 

dangerous situation with regard to the majority of people within the 

framework and, also, the powers in control. One courts isolation and 

even elimination in the refusal to support ideological constructs for 

human activity in the world. To see into the mystification carries. 

the same punishment as looking beyond the seventh veil; it is to become 

different from the others, one marked by the gods and set apart. No 

one wants to be questioned in the matter of his beliefs because they 

are, essentially, his own personal equivalent of identity. With his 



beliefs intact, he knows how to act and how to respond with his fellows 

in situations beyond the range of his personal comprehension, The 

more complex the social structures, the smaller the part-of those 

structures that the individual can be informed of and feelrtliat. be 
i 

has some control over, A dissenter is a dangerous social Rerson, he 

threatens areas that have already been marked out as being+routinized. 

Such a person awakens the threat of change, a different way of perceiving 

the world, and therefore he brings out the doubts about ide&ity that 

have been buried under the weight of repeated reinforcement from infancy 

to adulthood by way of the ideological language. 

Language is the connective tissue between men. It may act as 

an accelerator or an inhibitor of information that is a necessary part 

of relating the individual to his social framework, Even in its most 

clichgd form, language is a creative act because it is a selection of 

sounds and patterns from a large set of possible sounds and patterns, 

Studies involving schizophrenic individuals indicate that the break- 

down of selective patterns in common use by the rest of the population 

results from the inability of the schizophrenic to recognize the difference 

between the metaphor and the thing itself. It is language used at its 

most personal level. 'lo For the schizophrenic, language ik what makes 

him vulnerable, subject to negation from the outside so that he is 

forced to use language in such a way that he, the individual, can remain 

in hiding. Re is, in one sense, the ultimate dissenter from society. 

Re refuses to agree on social definitions of words and grammar. He 

is free from the necessity to contain his language so that the other 

person will understand. It is a desperate world for the schizophrenic 

but one that he retreats to for protection from his perception of an 



even more desperate world called reality, 

In the final analysis, language is inextricably interwoven with 

survival, Language is, however, a double-edged sword, It can bring 

man into connection by communicating the common history of shared 

experience, On the other hand, it can be used to mystify the realities 

of history and life, In this sense, man 

fellows and ultimately, against himself, 

becomes divided against his 
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Chapter 2 Private Skills and Public Uses 

Beadins 

. 
Reading is a private act done with public tools, In order to 

read, one must be trained in the system of written language which 

makes it possible to write as well as read, The attempts at expression 

of lived experience expanded as the population that had interest in 

the experience grew. To read is to employ energy, memory and imagination 

in the service of the writer, to integrate his language into a personal 

relationship with oneself. An interaction must take place for meaning 

to be tranmitted. Reading is a solitary activity that uses all that 

one knows about how the world function and uses that knowledge to comprehend 

the information being communicated on the page from one human source 

to another. Reading engages belief structures in contests for survival 

because, as one reads, other possibilities of experience are introduced. 

The reader may be forced into the position of deciding what he can 

afford to experience in terms of affirmation or denial. Depending on 

the 

may 

old 

the 

the 

rigidity of the reader's personal belief system, another possibility 

present itself; the material being read may open new ways of seeing 

material, change may be introduced into the reader's conception of 

world. He is bound to base the experience of potential change on 

persuasiveness of the language and connections that it might make 

with what he already knows but it is in the recombinations of known forms 

that the power to evoke change occurs. 

' Reading also allows the dissemination of materials and ideas that 

would otherwise only have a very small contact with people in the world. 

As a private activity it does not rely on direct watact with others 



to have meaning although discussion with others who have read the same 

material may expand the reading itself, Whatever change, if any, that 

reading inculcates in a reader takes place on the inside, in the invisible 

interior, unless the reader chooses to make known to the outside world 

that change has occurred. The fact that the literacy quotient in some 

advanced technological societies is close to the entire number of people 

above a certain age and intelligence level indicates the importance of 

reading as a skill for surviving in a complex society. 

Reading is not only a means of transmitting information, it may 

also be used as a means of social control. The ability to read means 

that one can be directed by signs, instructed $I skills necessary for 

the manipulation of complex machinery, ordered to obey rules and lulled 

by entertainment material away from individual thinking, It means that 

direct contact with people in charge is unnecessary for the efficient 

control of the subordinate individuals. 

Once the skill of reading is acquired, the amount of material 

that can be consumed is greatly increased. A reader has access to 

information about his world that he could never hope to acquire through 

, personal experience, People from the past communicate their perspectives 

on a world otherwise lost to present experience, Experiments in the 

life processes of others can be carried out on paper, so to speak. 

Reading opens up the world of personal speculation concerning the nature 

of the general human condition because the reader is not engaged with 

e. single, tangible person in the flesh but',%rith the-lgiguage of the person. 

A reader must invest energy from his human sources in order to relate 

to the language, In the act of reading, the language of the writer 

becomes a part of the language of the reader; the meanings and associations 



of the former attach themselves to the meanings and associations of 

the latter. Common ground is necessary for the act of communicating 

to occur, 1 

Reading is usually taught within a social structure called formal 

education, a structure established to standardize the input of information 

that children must assimilate in order to enter the social order as adults, 

The purpose of education is to equip-each generation for the assumption 

of the established roles and goals of the society as it functions, 

The material that fills out the methods used to inculcate skills is, 

at least superficially,'3ceptinnocuous. The child, when he learns to 

read, also learns to believe what he has read because it comes from 

a source of authority, The written form of language is a firm and 

visible representation of the verbal, it appears to eliminate some 

of the unpredictable elements of the verbal form. In the educational 

system, however, the equally unpredictable nature of much of the written 

form is not investigated. The fact that the individual continues to 

change and re-evaluate the life situation regardless of his direct will 

or desire is not an aspect of the whole process of education, The 

stztic can be controlled whereas the mobile escapes definiition and 

educatiorz functions largely oo definition. The reader is the dynamic 

side of the rezding relationship and, as such, invests life into the 

language of the other; life and the possibilities of life. 

Reading, as a skill that is acquired after verbal language is 

mastered, continues the power relationships that were established with 

the le=ning of symbolic sounds for experience in the world. Reading 

becomes internal conversations that may encourage participation by 

the reader or exclude him according to the presentation of the material. 



So-called *objective9 material does not include, or attempts not to 

include, a personal subject whose private interior is part of the information 

that is being used to close the process of reading. The reader is 

being told what he is reading and that speculation beyond the material 

is unacceptable. Subjective material, be it memoirs or novels, invites 

and occasionally demands curiousity from the reader, Such material is, 

after all, personal attempts at crossing over the confines of human 

communication. It deals exclusively with the human elements of personality 

as they relate to the social and natural environments experienced by 

the writer, The reader must employ his awareness of what it means to 

be human and self-conscious in the service of the writer's language, 

thus bringing the language back into connection with dynamic life, 

the life of the reader. 

Why, given the circumstances, do human beings read beyond the 

information that they must have to function as members of a given society? 

The answer must lie in the fact that humanity is not satisfied with 

itself either individually or collectively. Obviously the gaps of 

experience and continuity in the life process within society are sources 

of interest and curiousity for large portions of the population, If 

language unites men, links them into a common experience no matter 

how transitory, then it has that power in the written form as well as in 

the verbal expression. There is a desire to explore the gaps in experience 

and find the connections between human beings that a technological 

society exchanges for efficiency and production. Individuals within 

such a society are reduced from wholes to parts of the mechanized processes 

that are the foundations of production and consumerism. 

Reading has become a kind of cannibalism whereby the author is 



ingested and his power to communicate is briefly ass-med by the reader. 

In terms of modern methods of increasing reading speed, even this 

potentially 'sacred' ingestion becomes a fast-fond outlet, A reader 

engaging humanly charged material as exemplified by creative literature 

must suspend other activity in the world, both physically and mentally, 

if he is to successfully direct his attention towards the language on 

the page and bring it into contact with his experience, All the reader's 

powers of perception; his sense of touch, taste, smell, sound znd sight, 

must be applied in the service of the other's reality as demonstrated 

by the given context and conditions of the written material. A sixth 

sense must be applied to reforxu the information given through language 

into a communications system that intimately involves the reader and 

his understanding of the world. lhergy must be diverted from the daily 

activities of the reader into the material at hand, The act of reading 

uses the faculty of imagination in conjunction with the text to evoke 

responsiveness on the part of the reader. It may be a dangerous activity 

in that alternate attitudes may be conceived in the meeting of the 

two language systems - the one belonging to the reader and all of the 
historical implications of his times and society, the other belonging 

to the invisible author who is a separate and distinct entity with 

his own historical imperatives. Contraditions in lived experience 

have the potential for creating changes in the vital element, the reader, 

if the material being read extends its implications deeper into the 

social fabric of attitudes that the reader has learned to believe are 

the only real possibilities in his life, New perceptions of social 

relationships pose a threat to the existing structures of power and 

legitimacy within a given society; an effect that, potentially, can 



create a di 
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ssident individuzl on the private scal and, if the pressures 

of social conformity are sufficiently weak, even on the public scale. 



The Writer 

Within society there are individuals whose entire lives are concerned 

with language. Language is the material, the tools and the product 

of their work. Their professions use language to explore the possibilities 

of human relationships as they, the mediators, perceive the social 

and historical realities of their time. They study language for the 

nuance and the subliminal content it holds, while some of them attempt 

to reconcile individual variation with the larger social order. 

Without language they are powerless to act and, without sensitivity to 

language, they are incompetent in what they do. The best of them have 

learned to trust their feelings about the sense of language either 

as they hear it or as they manipulate it to create impact on those 

who lack the same skill and trust in their feelings. Like the trapper 

or fisherman, they sense their environment with more than usual perception - 
their environment being the landscape of men. This is the ocean and the 

forest that 'need exploring, the raw material that provides for the 

existence of language manipulators. The psychiatrist is one such 

professional whose basic premise rests on the assumption that language 

can reveal the inner landscapes of individuals and that individual 

difficulties within the social framework can be alleviated through 

language. There are the professions of law, teaching and criticism - 
all of which rely heavily on the power of language to interpret the 

world et large - but the group that creates a world with language is 
made u~ of creative writers. 

Historically, there are two main paths leading to the establishment 

of the creative writer - one is the folk tradition and the other is 



the educated, leisured class, Folk literature was, by necessity, 

oral in form. The material that formed the content of the folk tradition 

dealtwith the signficant forces in the lives of the common people, those 

people who did not have access to formal education. Folk literature 

linked people with their past in a very different manner from that of 

conventional histories, partly because it did not change from generation 

to generation in any major sense and partly because it was held in 

common throughout the community, The information it contained deiilt wikh 

the sun and the moon, with the seasons and their changes, the growth 

of crops, the fertility of animals and with human relationships. It 

used language as a means of reconciling significant forces of the natural. 

environment with the tenuous existence of daily life. The other path, 

the one leading from those individuals who had time and leisure to 

acquire skills of reading and writing, is usually considered to be of 

more significance than the folk tradition. These individuals whose very 

life situation depended on the accumulation of surplus and the control 

of the productive power of the common people had the necessary time 

for the construction of fictional worlds because the necessitie.~ of 

life were provided without their participation in the process of work. 

Their art depicted people but people of their own tradition, the tradition 

of ownership and control. The leisured writer was not adverse to borrowing 

from the folk tradition but he used that material for his own purposes. 

In essence, the purposes of both forms was the same, to reassure and 

connect people with the past, but the important difference was that 

the two tgpes of language art inhabited very different worlds - the 
life experiences in each world differed in both quality and quantity. 

From the perspective of the leisured class there is the social 



necessity for creative speculation as to the possible relationships 
in 

between individuals as technolargical and other changes create new social 

relationships. Without speculation into the future there can be no 

direction to development. The ability to conceive of different methods 

of human beings relating in the world means that such relationships 

might be possible. Without such a concept the activities within a 

society lose value. When we speak of a better world we are not referring 

to a better natnralenvironment, that is as it is. We may be referring 

to our better use of that environment but, generally, we are contemplating 

a more positive relationship among people, It may be translated as 

more goods and less work or more control over supply and demand and 

the means of production but, essentially, it is the individual human 

experience we aspire to reshape. 

There is a tendency to forget that society as we know it in the 

twentieth century has a very short history of change. Historians 

divide social development into the categories familiar to textbooks. 

For the majority of people, however, life styles changed very little 

throughout historical divisions. The peasant of the seventeenth century 

differed little from his counterpart in the first century. Only a small 

number of people experienced any difference in the world in their lifetimes, 

These are, of course, the ones that are always referred to in the historical 

texts because our perspectives indicate that they originated our own 

traditions. The acceleration of social change in the last two to three 

hunclred years has left gaps in understanding the changes and the social 

traditions that attempt to explain the changes, The majority of the 

population is not accustomed through time to this situation of social 

flux, the speed at which society changes allows little breathing room 



for evaluation. No sooner does one think of an answer than the question 

is changed. Technology marches on but the people limp behind. 

The coming together of the two sources of modern literature occurred 

when the general population, that which had been concerned with direct 

connections with the means of remaining alive, was introduced to the 

idea of consuming more products than were absolutely necessary for the 

continuation of life. It was a slow procesqgiven the tremendous increase 

in the available wealth of surplus made possible through the use of 

machines and technology to extract the potential of the natural environment. 

Free time began to be a factor in the lives of more and more of the 

population. The creative writer became a producer of material for 

consumption by a growing public readership that extended, to a degree, 

across class boundaries, 

The writer survives in a society only in so far as his product 

becomes available to the public and is used by that public. He has 

a commitment to the social structures that surround him in the sense 

that he must depend on the established systems to provide outlets for 

his material. To some extent he must compromise himself and his work 

to the necessities of existence while still providing the expression 

of human contradiction and human generating power. The average writer 

is inside the boundaries of his society but the better artist, the 

one who provides more in his material than can be contained by the 

social structures, must be outside of his society. It is only from 

the position outside that the writer finds the freedom to commit his 

act of creation. Such a writer h2s been forced to withdraw from the 

inner circle of society that would crush his expression because it 

is too stark or painful. Kazantzakis experienced the condition of 



exile, as did Lawren ce. With the increasing trend towards an automated 

society, the list of outsiders becomes longer. 



Aesthetics 

Literature that survives through time and a succession of readers 

must contain elements that extend beyond the limitations of the 

given historical epoch in which it was written. The writer may be 

the original generator of the language but it is the reader who 

continues to function with the work itself. Such literature must 

have a quality that escapes the 'there and then' of the original 

production and connects with the 'here and now1 of the experiencing 

reader. The most common phrase used to describe the power of a work 

that continues to collect a following is that it is an expression 

of the 'human condition'. As such, the 'human condition' is often 

treated as if it were some form of contagious disease that can be 

observed with a certain amount of clinical distaste and it certainly 

is not expected to actually touch the reader as he lives and breathes. 

Xveryone else throughout history and across societal boundaries 

has the 'human condition1 but no one wants to personally claim it. 

It is one of those unfortunate turns of phrase that has become 

a depository for much trash as well as the meaningful material 

it was intended to elucidate. A 'condition' implies a state of 

things as they are, the final statement in a fatalistic world view 

that allows little or no scope for escaping or alleviating things 

as they are. The 'so be itt attitude so prevalent in bringing to 

a close the discussion of questions and issues that have no distinct, 

clear answers supplies a temporary relief from the anxiety of not 

knowing what was - is - will be going on for those individuals who 
sense that there is more than they have been told there is. 

Xvery human being will, at some time in his life, want to know 



it- -, 

who he is and what h e is, It is b loth our cur se and our blessing that 

we exhibit self-awareness as part of our biological functioning, Without 

it we would not relate to the world individu'dlly but rather we would 

function as a part of the whole. There would be no science, no society 

and no art as we understand them. We would have no use for aesthetic 

theories because we would not conceive of value, comparative value, 

nor would objects be invested with greater or lesser meaning except as 

they applied to the process of remaining alive, Survival for man as 

a species has come to meaning surviving despite the species. We have 

exchanged our artlessness in the human situation for art, If we have 

survived as a species (and there is some doubt as to inevitable outcomes 

of our ecological tamperings and/or our political games) then it is 

probably due to an irrational element of hutnan nature that has stubbornly 

refused to turn over complete control to logical progressions based on 

statistical evidence. The field, however, has narrowed considerably 

since the time of Alexander the Great, He literally could only destroy 

as much as he could reach on horseback while maintaining supplies and 

the stamina of his men, Technology has eliminated much of the boring 

part of destruction, that which involves getting to where the action 

will take place, 

As a species, we are as fearful now as when we were in the dark 

caves, only the focus has changed from what was outside and unknown 

to what is inside and unknown, We used art then to mediate with the 

great forces of the world out there and we didn't name the artist because 

he was one anc! the same as us, We had our shamans and witchdoctors 

who helped us to know what to do, They, too, were part of us but we 

have grown out of our caves and we now call our witchdoctors other 



names, A l l  we have l e f t  of tha t  common assurance of group so l idar i ty  

is our 'human condition' and the modern artist whom we sense is continuing 

the  ancient practice of mediating the  darkness t ha t  we all fear,  

Always, i n  the  discussion of l i t e r a t u r e  as an art form, there 

emerge 'schools of aes the t ics1  t o  f a c i l i t a t e  the study of various genres, 

Each and every one of them uses a metaphysical bas is  on which t o  bnkld. 

the  supporting framework of t h e i r  theories,  The base may be taken 

from economic, psychological or  philosophical schools of thought but 

the  ca ta lys t  is always the human element i n  its personal form. While 

not re l ig ions  per se ,  these schools incillcate i n  t h e i r  members a limited 

perspective tha t  occasionally r i v a l s  the fanaticism usually associated 

with fundamentalist rel igions.  Unlike re l ig ions ,  however, no one t r i e s  

t o  l i v e  out an aes thet ic  theory - it is merely a t o o l  of the trade,  

the l i t e r a r y  trade, Sometimes pieces have t o  be hammered i n to  place 

when putt ing together the work of the a r t i s t  with the theory, but every 

theory has one thing i n  common with every other theory and t ha t  is the 

attempt t o  get at the power source behind the l i t e r a t u r e  as it is read, 

take it apar t  and find the  core, thus explaining the  e f fec t  as i f  discovering 

the.magic formula t ha t  removes the seventh v e i l  from the artist. When 

a l l  is transparent then nothing is hidden. men  a l l  is known then i t  

is possible t o  control  aspects t ha t  might be considered dangerous. 

Theories become a means of decontaminating the dangerous, the equivalent 

of the unknown and the  unpredictable. 

Li tera ture  is not l i k e  other art forms. Its medium is language 

and it  conveys what language is able t o  convey, no more and no l e s s ,  

But language is the very hear t  of man's existence as man, It ca r r i e s  

the information of h i s  pas t ,  h i s  present and h i s  future. Language 



is a human product designed and used to facilitate social interaction 

so that literature is concerned, not with nature as the background, 

but with human nature. A theory of aesthetics for literature must deal 

with that as its primary basis. The power in literature resides in 

the communication of human nature to those who do not know. One cannot 

be told what human nature is but it can be learned through the interactions 

and experiences of other people in the world. Literature is an alternate 

fo~m of history from the socialized science of enumerating events and' 

circumstances because literature is the precipitate of a human being 

living the times of history. We cannot merely discuss human nature 

in terms of literary theories, we are human nature, 2 

Defining human nature in an absolute way is not possible. All 

we truly know about human nature is that it varies from the heroic 

to the base and, while we live intimately with it, we can only theorize 

about it. We don't know what our potential is, we can only guess, 

but we recognize that it connects us wit3 others in the world and the 

world itself. We are responsible for human nature as it is manifested 

in the world and we are responsible for rediscovering the potential 

bonding that the possession of a common nature implies. How we accomplish 

this reflects back on the entire socialization process and the means 

that are available. 

For a large percentage of the world population, literature will 

never be of any significance in their lives. Literate societies, generally 

those of the Western world, hzve a reasonable proportion of their population 

forwhom literature does come to be a factor, if not a significant factor, 

in their life patterns. Literature, for a small group of this population, 

becomes an important source of human contact and human history in societies 
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that have progressed towards isolation and alienation of individuals. 

Literature does not have the answers to problems of human interaction 

but it does present some of the questions that must be asked, Such 

literature, this by no means includes all that is called literature, 

goes a step beyond aesthetics and creates real questions in the reader's 

life, questions that arise out of the merging of the reader's knowledge 

with the information contained in the work. Tbe reader experiences , 

contradictions in the material and himself that have the power to move 

him into his own questions, 

One form of fiction that provides both the forum for dantradiction 

and the spatial and temporal room necessary to engage in human interaction 

is the novel. It is not a compulsion in terms of form to have characters 

and situations follow rigid rules of literary conformity but it is 

generally an intact and on-going process in the novel of human beings 

acting and inter-acting out of the history as it is presented, The 

novel is the world of the other person, both the generalized other 

and the individual other. The reader enters into that world through 

the language of the writer and implications of the reader's own experience 

in his world, It is a dangerous action in that the reader cannot know 

what is contained in the other world that might threaten the belief 

structures that support his own world view, A reader opens Pandora's 

Sox evsry time he begins to read a novel. What the reader receives 

from the novel is not the resolution of its hypothetical problems 

but what he himself must resolve in terms of his own perspectives on 

human natwe, Xot all novels contain the impact necessary to create 

changes in the reader, nor are all readers willing to invest themselves 

in the act of reading. Those who will not or are unable to risk their 



possible involvement with a novel have given up their responsibility 

in the social process to the existing con6itions of their socialization. 

/- 
The chaacteristics of a novel that extend beyond the cliched 

experience of the socialized process are to be found in the confrontations 

that the characters experience as part of the situations presented. 

No one lives without such experiences yet the tendency is to ignore 

contradictions as long as possible and live within the illusions that 

sustain them. It is the refusal to confront contradictions that leads 

to the impotence experienced by individuals caught in the technological 

machine. The novels that take the contradictions and explore them, 

whether or not they are resolved, expand the possibilities of the reader 

who is willing to engage himself in the novel. It is not an ideology 

that such novels are capable of forming for the reader, unless one considers 

empathy for humanity an ideology, but'rather they teach extrapolation 

from the reader's basic experiences of human interaction into the area 

of choice and responsibility for one's own humanity, 3 

Novels that contain the germinal element that has the power to 

contact the reader and bring him to an awareness of the possibilities 

for changing his comprehension of things as they are go beyond aesthetic 

principles, they enter the area of survival because they engage human 

potential with personal principles. Contradictions and conflicts, 

the milieu of the novel, vary according to the historical context 

of the plot and the writer, but the contradictions and conflicts are 

human problems. Characters and novels that continue to collect readers 

extend beyond the limitations of their times, they are speaking beyond 

the historical context of any given individual to the common experience 

of being human and self-conscious. Such novels cannot be decontaminated 



by criticism that seeks to explain their constructions in rational terms. 

They exist through the power of the language of the writer to communicate 

the essential hwnanness of their content. 

The choice of humanness is essential in historical situations 

that would eliminate the human content in favour of control over objects 

in the world. The survival of the species depends on this choice because 

the creative impulse is always involved with the destructive impulse, 

something must be destroyed for creativity to occur. If the destruction 

of the human experience is considered necessary for the development 

of the predictable and controllable experience of the machire, then 

human beings must fight to create their own humanness after each asault, 

The knowledge and awareness that survival depends on other people in 

the world - that one is potentially both self and other in any human 

context - means that the selection of human actions from the range 
of human possibility involves an effect on the self as well as an effect 

on other people. Increasing the probabilities of surviving intact as 

a human being means taking responsibility for one's own involvement 

with the contingencies of the historical process as it exists. lkperience, 

even intellectual experience, provides information about others in the 

world. Novels that deal with the essential elements of human interaction 

and manage, through intention or accident, to avoid complete subservience 

human content to the 

survival literature. 

human survival in an 

?'here is no formal 

Different circmstznces 

established social structures belong in the class 

Their form and content contain the essentials 

inhuman world. 

play available that will ensure survival. 

and different gersonalitles require separate 

decisions. To watch others make decisions and follow them through 



•L he torturous paths of living is to learn something about the process 

of deciding and the process of surviving, Novels that can be said to 

contain the experience of human beings surviving in their milieu as 

human beings and not as automatons of their social environment deserve 

the name of survival literature because it is not only the survival 

of characters in situations that is elucidated but also the transference 

to the reader of that awareness, In the final analysis, it is the reader 

who must take the next step beyond the novel. The novels of survival 

teach rebellion in some form or other, They must give form to the 

formless anxiety that haunts human existence and they must have an 

element of vision, of possibility, that it is possible to fight for 

one's humanness against enormous odds. It is not a question of success 

because to be human is to die; the question is whether one wants to 

be in a metaphorical state of death during one's lifetime. Abrogation 

of one's responsibility for being alive means that one has thrown in 

one's lot with the generalized culture, that one no longer has the 

right to determine one's survival. The literature of survival must 

help to rekindle the spark of personal involvement for the reader 

in his own life, in his own milieu. If one escapes into the fictional. 

world of the novel then one has only retreated and, if the novel does 

not have the strength to kick the reader out, then the novel necessarily 

fails to contribute to the survival of anything. One must not be afraid 

to take the wdrld personally, in fact, the literature of survival teaches 

that one must take the world personally but not in the narcissistic manner 

that is generally assumed to be the case. Surviving and being alive are 

synonymous with being connected; to the world and to other people in the 

world. Connections are vital to surviving. 
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does not consciously compare an individual experience with an isolated 
event of the work of art but surrenders himself to the general effect 
of the work of art on the basis of his own assembled general experience," 
(Georg Lukacs, Writer and Critic, ed. and translated by Arther D. 
Kahn, New York: Grosset and Dunlap, 1974, pp.36-37.) 

2 Much of this discussion is also developed in Alex Comfort's book, 
The Natwe of Human Nature, Hew York: Avon Books, 1966. 

3 The extension of human possibility does, of course, require moral 
judgements that go beyond the mere ideological acceptance of the morality 
of the status quo, Kolakowski, in his essay on the priest and the 
jester as social representztions of the moral system and the alternative 
side of the question, illustrates the distinction between these two 
moral positions: 'We declare ourselves in favor of the jester's 
philosophy, and thus vigilant against any absolute,,,. We declare 
owselves in favor of the possibilities contained in the extraintellectual 
values inherent in this attitude,,,, Thus we opt for a vision of the 
world that offers us the burden of reconciling in our social behaviour 
those opposites that are the most difficult to combine: goodness 
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Chapter 3 Kazantzakis, Lawrence and Vonnept 

Hikos Kazantzakis 

Born on the island of Crete, Kazantzakis was raised between the 

cool intellectualism of mainland Europe and the hot sensualism of 

Africa, There was no denial of history in Crete, it was one,of-fierce 

conflicts repeated over and over again involving Greece to the 

north and Turkey to the east. The agrarian culture remains dominant 

today as it was for Kazantzakis, the people know their land intimately 

because it provides them with sustenance directly through their labours. 

The Cretan people had a physical presence among them that threatened 

their homes, their families and their culture for generations, a 

presence that could be touched - the Turks. It is difficult, if 

not impossible, for those born in a technological society to imagine 

the life experiences of people whose history does not come out of 

books but from those people who are alive around them. The Cretan 

knows who he is, who his grandfather was and what he did in his 

life, and he.knows.these things back for many generations. Ancestors 

are vital links with the past and the present, no less for Kazantzakis 

than for El Greco, another Cretan. 

Love of liberty, the refusal to accept your soul's 
enslavement, not even in exchange for paradise; stalwart 
games over and above love and pain, over and above death; 
smashing even the most sacrosanct of the old molds when 
they are unable to contain you any longer - these are 
the three great cries of Crete. 

 arth her, in the same line of reasoning, Kazantzakis offers his thoughts 

on what makes men human. 

Unveiled to our eyes here is man's thrice-noble origin, 
for we see how the two-legged beast, in following other 



than intellectual rozds, succeeded in becoming human. 
Our journey to the fatal intellectual Golgotha thus 
becomes more loaded with responsibility because now, 
looking at the Cretans, we know that if we fa'l to 
become human, the fault is ours, ours alone. 3 

Kazantzakis depicts the Cretan as the essence of humanity, of what it 

means to be human. They are the people that he knows intimately, they 

are the material for his art. He is not claiming that we should all 

move to Crete and take up the simple life but rather that these 

people have succeeded in being responsible for their humanity. If 

Kazantzakis pushes our Western technological beliefs too far it is 

because he is involved historically with the very characters that he 

creates; they are his friends, his neighbours and his family. The 

Crete of his experience is subjective, alive and related to all that 

is alive upon her back, It is a mythological world but it is as real 

to the inhabitants as our world of objective miracles is real to us; 

they believe in.demons, devils-and saints; we believe in dishwashers', - 

detergents and gross natioml product. 

Kazantzakis presents a world that is still peopled by connected 

families, families that extend into large populations of relatives, 

so much so, that each person could be said to be related in some 

way to every other person on the island. This does not, of course, 

include the Turks or foreigners. The Turks are truly different and 

distrusted for they hCve brought their own culture with them to 

superimpose on the Greek. Foreigners may be accepted if they adhere 

to the basic principles of the Cretan people but it is partial 

acceptance at best, It is only when, through time and generations, 

the foreign origins m e  forgotten and the new, genetic blood has 

been absorbed into the mainstream that strangeness disappears. 



Kazantzakis makes good use of h i s  powerful sources, The central  

characters tha t  he creates  a re  l a rger  than the narra tor  or  the reader, 

yet one still f ee l s  t ha t  there is a connection. One perceives the 

d i s to r t ion  that  Kazantzakis introduces from h i s  personal b ias  but the 

characters remain a l i ve  and vital despite it. Kazantrtakis knew Captain 

Michales and Zorba, Captain Michales w a s  based upon h i s  own father and 

Zorba did work for  Kazantzakis i n  much the same m y  as described i n  the 

novel Zorba the Greek. Freudians could produce reams of material  

concerning Oedipal conf l i c t s  and associations t ha t  influenced the 

creation of these two characters but the reader still has t o  deal  

with them from what the reader knows about men and circumstances. 

I n  the  novel Freedom o r  Death, Kazantzakis begins the s to ry  with 

a description of the  dominant character ,  Captain Michales, The t i t l e  

of 'captaint  is  given t o  leaders  of men as well as t o . s h i p q s  h s t e r s .  

There a re  no generals or  colonels i n  the Cretan fighting forces 

because they a re  drawn from the population at large ,  each man 

must prove himself i n  counsel as well as i n  b a t t l e  t o  earn the  

respected name of 'captaint .  The scene is Crete just  before the 

rebell ion of 1889 when the Cretans attempt, once again, t o  f ree  themselves 

from the Turkish domination of t h e i r  island. The rebell ion proves 

unsaccessful i n  its outcome but it is successful i n  reaffirming 

the  commitment of the people of Crete towards gaining t h e i r  freedom, 

These people who a r e  wi l l ing t o  d i e  fo r  t h e i r  country a re  not organized 

i n  any official .  sense, t h e i r  coherence comes from t h e i r  shared history. 

These people l i v e  close t o  t he i r  own mythologies, t h e i r  ancestors and 

s a in t s  still wander the  houses and the  towns as protectors of the  

Cretans. These people do not stand quie t ly  i n  f ront  of God and 



beg for his intervention. 

There are peoples and individuals who call to God with 
prayers and tears or a disciplined, reasonable self- 
control--or even curse Rim. The Cretans called to Him 
with guns. T'hey *stood before God's door and fired rifle 
shots to make Him hear. 3 

The ancestors trouble the Turks as well as the Greekqthus perpetuating 

the struggle for control of Crete that is rooted in history. The Cretans 

have more invested in Crete than do the Turks but the power lies with 

the Turks because they are supported by their motherland, Turkey. 

Grandfathers and great-grandfathers rise from their graves and demand 

revenge. 

The overall conflict of Turkey versus Crete is reduced into the 

microcosm of the conflict between two men, Nuri Bey and Captain Michales. 

As young men, Nuri and Michales were attracted to each other in mutual 

admiration mixed with cultural hatred. A climax is reached when the 

two men must either kill each other or change the conditions of their 

co-existence. They choose the latter. 

nNot so fast, Captain Michales. It would be a pity...I 
take back what I said. Yes, by my faith, neither my 
Mohammed nor your Christ wants that. You're a good 
palikar, I think, and so am I. We ought to mingle 
our blood, but in a different way. 4 

Their ancestors have killed each other yet these two men evolve another 

method of blood-letting that releases their commitments to their 

ancestors on a personal level. Brothers and blood-brothers have 

the same obligations to each other. The development of Nurils and 

Michales's relationship is not based on similarities of culture or 

ancestry but on the recognition of each other as men. Given, however, 

the historical imperatives that surround this relationship, the possibility 

of maintaining the relationship through time becomes less and less likely 



as more of the differences are introduced, Nuri Bey and Captain Michales 

have reversed their normal relationship but, in doing so, they have 

brought to bear greater complications within their environment. 

In terms of what is the reality of Crete, these two have undertaken 

an unnatural means of reconciliation thus forming a society of two. 

While they recognize each other as brothers, there is still another 

contract at work, one which takes precedence. 

Kazantzakis does not hesitate to bring contradiction into his 

characterizations because men are contradictory. The power that 

motivates his characters is their spontaneous involvement with the 

world through their senses. The repercussions of these immediate 

responses to situations lead to inevitable conclusions. The reader 

is not forced to take the part of the Turks or the Cretans for it is 

not a matter of right or wrong. The law that governs both factions 

is passion rather than intellect. The island of Crete is like the 

man, Captain Michales; it can only stand so much pressure from 

contradiction before it bursts out in all directions. The Cretans 

survive because they fight whereas the Turks must fight to survive 

on the island. 

m e  one law that applies to both parties on Crete is the law 

of revenge. Primitive passions allow only one way to cleanse oneself, 

with blood and death. The cry of *We all have to die sometimet' lends 

a fatalistic joy to the pursuit of life. This one cry echoes throughout 

the novel. Such an attitude in practice is difficult to conceive of 

intellectually because it is not chosen in the abstract. The man 

who chooses freedom or death must mean it. Those who make the choice 

have the ability to turn from shopkeepers and shepherds to tigers 

overnight. The cry is in the blood and not in the head. Even 



Kosmos, the nephew of Captain Michales who has been educated i n  

France and believes t ha t  the  future of Cretan freedom l i e s  i n  diplomacy, 

answers the c a l l  of h i s  blood when he f inds  himself in the  mountains 

confronting the  enemy. 

Who a r e  these people who f igh t  and d ie  with such passion? How do 

they jus t i fy  t h e i r  passion? Captain Michales sees  Crete as a luckless 

Mother. 

Full  of p i t y ,  h i s  s p i r i t  embraced Crete. Crete was 
t o  him a l i v ing ,  warm creature with a speaking mouth 
and weeping eyes; a Crete tha t  consisted not of rocks 
and clods and roots ,  but of thousands of forefa thers  
who never died and who gathered, every Sunday, i n  the  
churches. Again and again they were f i l l e d  with wrath, 
and in t h e i r  graves they unfolded a proud banner and 
rushed with i t  i n t o  the mountains. And on the banner 
the  undying Mother, bowed over it for  years, had 
embroidered with t h e i r  black and gray and snow-white 
ha i r  the three undying words: FREEDOM OR DEATH.5 

How many times had Captain Michales seen the 

mother i n  the  f l esh ,  and often sorrowing for  

The his tory  of Crete w a s  one of invaders and 

for  such a his tory  is heavy with destruction 

image of the sorrowing 

h i s  own f lesh and blood? 

rebel l ion,  the t o l l  

and death. Even without 

human conf l i c t s ,  Crete suffered the destruction of earthquakes and 

droughts. To survive i n  such a landscape required a ru th less  and 

savage commitment t o  the  struggle fo r  l i f e  and livlihood. I n  one 

sense, the Turkish invaders provided a form tha t  the  Cretan people 

could understand. Unlike the natural  elements t ha t  seem t o  contrive 

against t h e i r  survival ,  the  Cretans could f igh t  Turks and even hope 

t o  drive them out of Crete forever. The forces, however, t ha t  drive 

these people a re  moat w i l y  discerned i n  Ca2tain Michales. 

Against h i s  own w i l l  he forced the wine i n to  h i s  stomach, 
t o  quel l  the  demons within h i m .  Neither woman nor war 
nor God could overcome them. H i s  demons were a f ra id  of 
wine alone, and he drank of it f ree ly  whenever he f e l t  



their rage rising in him. These demons were savage 
voices; most of them were not human voices, but bestial 
ones, bellowing inside him as soon as the portcullises 
below opened, letting ancient images spring forth: 
a tiger, a wolf, a wild boar, and after th m the hairy 
ancestors out of the caves of Psiloritis. €? 

These are not the civilized men and women of Western Europe or North 

America yet they can display humanity to their poor neighbours, be 

they Turk or Greek. There are levels of common humanity that the 

demons of Captain Michales cannot touch and have no power to destroy. 

For the Cretan, especially Captain Hichales, the answer to an insult 

is death to the insulter or, failing that, death to the insulted - 
oneself. 

The women of Crete have been weakened by the Christian creed. 

Their acceptance of the new religion has tranferred their passions 

and fkre into passive acceptance of situations while hoping that 

God will intervene on their side. The Circassian woman, the wife 

of Nuri Bey, still retains the wildness of the desert and the passions 

of the blood. Michales is attracted and repelled by her at the same 

time for she epitomizes women while adhering to the Turkish camp, Like 

the sirens of the Odyssey, she tempts Michales into the circle of her 

arms, a temptation that would mean Michales's fall from the direction 

and the spirit of his forefathers. The only actual embrace she receives 

from him is when he thrusts the knife into her bosom but she has driven 

him to desert his military post, bringing shame upor himself. It is 

as if one of the demons that inhabit Michales's inner world have 

escaped and taken human form, As a Cretan in the historical circumstances 

the only woman that is allowed to drain off passion is the suffering 

Mother - Crete, 



Crete is the unit ing force tha t  takes precedence over the more 

recent f igure of Christ,  She is a demanding figure, more pagan than 

Christian. While there a r e  elements of the Virgin M q  i n  the  associat ions 

with Crete, the i a rges t  and most powerful influence is from the  ear ly  

Minoan cul ture ,  the  goddess of f e r t i l i t y  and re t r ibut ion,  

Kosmos f e l t  t ha t  he w a s  now experiencing the l o s t  meaning 
of h i s  nat ive  country fo r  the  f i r s t  time, Hard of 
approach, rebel l ious ,  harsh was t h i s  land. She allowed 
not a moment of comfort, of gentleness, of repose, 
One could not t e l l  whether she loved her children 
or  hated them. One thing w a s  certain:  she scourged 
them till the blood flowed. 7 

Crete is the ra l ly ing  cry and the proving ground for  her people. 

What meaning and affirmation the Cretans have comes through the  s o i l  

of Crete and the blood of her children. Grandfathers see t h e i r  sons 

and grandsons die  and they see other sons r i s e  t o  take t h e i r  place. 

The fa ther  of Captain Michales, Sefakas, speaks t o  the group gathered 

around h i s  death-bed, 

"The ear th  is opening, she wants, it  seems, t o  swallow 
me. Let her swallow me, l e t  her take her revenge! 
But she is not s llowing a l l  of me! Look what I ' m  
leaving behindin 'I? 

Re then indicates  h i s  children and grandchildren. Death is not a time 

for  mourning the passage but i t  is a time for celebrating having been. 

Sefakas is one hundred years old and the fa ther  of a t r ibe .  He has 

eaten and drunk h i s  f i l l  of the world but there is one thought alone 

that  troubles him, a worm graKing at him. 

"I lcok back at my l i f e ,  I look forward at my death, 
And I think and think. Where do we come from, children, 
and where are  we going? That is the worm t h a t ' s  
pawing at me ! " 9 

He asks h i s  old comrades for  an answer. The f i r s t  answers, 

"Yes," he said ,  "you ask me where we come from and 
where we're going,,.,Werre coming out of slavery, 
r .  * * ,  . .. . 



Captain Sefakas, and going i n to  freedom, A s  s laves 
we were born, and have fought a l l  our l i v e s  t o  become 
free. And we Cretans can only become f ree  through 
killing.w lo 

The second man t o  a m e r  is an old sea-wolf, one who has been away from 

Crete and seen the world. 

"We l i v e  haphazardly, we d ie  haphazardly, rudderless, 
w i k h  sails bellying. A wind blows. Where it blows, 
there we go....I've been in  great  harbors and l i t t l e  
ones, I 've  seen mill ions of black men, millions of 
yellow men - my eyes have brimmed over with them! 
A t  f i r s t  I thought they all stank. I said: 'Only 
Cretans smell good; and of the Cretans only the  
Christians.' But slowly, slowly, I got used t o  
t h e i r  st ink.  I found - I found t ha t  we a l l  smell 
good and s t i nk  i n  the  same way. Curse us all!... 
God made me a wolf and I ea t  lambs. I f  He'd made 
me a lamb, the  wolf would have eaten me, and rightly! 
That's the  order of things....And i f  you ask me about 
God: Re is the  big wolf - Re e a t s  both lambs and 
wolves!w 11 

The last old man, a schoolteacher as well as a f igh te r ,  cannot find 

any words t o  answer the  or iginal  question so  he responds with h i s  lyre. 

He plays of the joy of spring and youth, the clashing of arms and the 

Borrow of death, finally he pl-s the  aspira t ions  of se ren i ty  and peace. 

The old grandfather is s a t i s f i e d  with the  answers because it is obvious 

tha t  h i s  contemporaries have t i e  same f i n a l  d i f f i c u l t y  tha t  he does: 

there is no one answer fo r  each man must f ind and accept h i s  own. These 

old men a r e  at the  end of the  road yet  nane would disown the  path 

tha t  they followed. 

. The novel does not ask the reader t o  believe t ha t  Crete is peopled 

only by heroic f igures  and men l i k e  wolves. There is z whole population 

l iv ing  i n  the  towns and v i l l ages  who, fo r  the  most par t ,  have the 

same pet ty  squabbles, f a l s e  pride and greedy a t t i t u d e s  shared by a l l  

humanity. The Cretans know fear  but they have a ra l ly ing  cry that  

is greater  than t h e i r  fear. They have not l o s t  the sponhneous 



elements of their lives. They have the ability to submerge themselves 

individually into a cohesive pattern for survival. There is a duty 

that comes before the individual and is present after the individual, 

"Water rushes into our ship, we work at the pmps day 
and night. But the water keeps rising and the pumps 
are rusty. The wretched things won't work aay more, 
and we go to the bottom, That's human life, and yon 
can yell as loud as you like. What's our duty? To 
serve the pumps day and night, not to fold our arms, 
not to complain, not to moan. We ought not to give 
up shamefully, but to work at the pumps day and night 32 

m e  world is always in conflict but the Cretans do not fight against 

the natural forces, the natural forces are elements of their lives. 

The Cretans fight against the domination of other men, the control 

that others would put upon them, It is an uncomplicated pattern 

that the majority of Cretans experience as their lives, They are 

born, have children and they die all within the collective pattern 

of their ancestors and their contemporaries. The complications in 

their lives are brought about by forces outside of 

The involvement; of political forces beyond the sea 

into different patterns of behaviour. They cannot 

without the aid of the outside world yet it is the 

that keeps them in submission. The Cretans refuse 

for help. In the words of Captain Polyxigic, 

their island, 

forces the Cretans 

free themselves 

same outside mrld 

to wait in despair 

"If we wait, mptain Kambanaros, for the shiploads 
you demand to be landed and for the Bear E~ussia3 
to set his bowlegs in motion and bring us help from 
the north, we shall never free o*aselves....Whoever 
receives freedom from foreign hands remains a slnveOtr ' 3  

The .Cretans take 

Most of t h e  

as well as tfieir 

their lives and their deaths into their own hands, 

charasters of the novel accept their negative impulses, 

positive ones, as part of the continuity of life, 



Tbey take pleasure when and where they can, and they take pain and death 

where and when they meet them, Captain Michales is the exception for 

he is the extreme example of Cretan manhood, He wants desperately t o  

purify himself of any desire that  hinders h i s  a b i l i t y  to  act  for  Crete 

and a l l  tha t  she is for  him, Other women must be driven from h i s  

awareness. He trusts himself implicit ly un t i l  he meets the Circassian 

woman. I n  t h i s  brief encounter, Captain Michales loses h i s  freedom 

t o  ac t  without doubt, He refuses t o  accept h i s  own fall i n to  desire, 

He t r i e s  the old methods of driving out h i s  devils but fa i l s .  

You fool, you're fighting for  freedom and yet you're 
still a slave, he cried within himself. Your l i p s  say 
one thing, your hands another, and your heart means 
another! Why do you pra t t le ,  you hypocrite Captain 
Michales, and beat your breast because of Crete? 
Another demon has fixed its claws i n  you and is your 
master, you man without honor! And even i f  you f a l l  
i n  ba t t l e  and i f  you storm Megalokastro and s e t  Crete 
free,  you're still without honor, Your heart is a f t e r  
something else,  your purpose dwells elsewhere! l4  

The Bey's wife is the force that  possesses Nichales and drives him t o  

enrage the 'Purks, Nuri Bey is drawn into the conflict  by the dominant 

social  demands of h i s  htrkish brethren, He is the 'Lion of Turkey', 

the epitomy of the Turkish male, and he must be responsible for  

answering the insul t s  of Captain Michales directed against the 

Turks, 3brhiddt?n. by the law of the blood-oath he took with Captain 

Michales, Nuri seeks out a surrogate for Michales and finds i t  i n  

the brother of Michales. Nuri finds Michalests brother i n  the f ie lds  

harvesting the s o i l t s  bounty. Re  engages him i n  a struggle that  ends 

in the death of the brother and the emasculation of himself by the 

brother's knife, The blood has once more began t o  flow throughout 

Crete for  it only requires one death t o  s e t  off the chain-reaction 



tha t  leads t o  rebell ion on the grand scale. Blood m u s t  be answered in 

blood, tha t  is the l a w  tha t  governs the island. 

Captain Michales is fighting another ba t t l e  within himself, 

a ba t t l e  that  p r e d a t e s  the Cretan-Turkish confl ic t  by eons, He 

isstrugg'l ingto be e i ther  a man o r  a wild beast. A man would admit 

h i s  weakness and deal with the f a i l u re  t o  be l e s s  than singular in 

purpose, a wild beast could never give i n  t o  such a weakness, H i s  

whole bearing depends on the strength of h i s  commitment t o  the ultimate 

cause. Captain Michales does not wish t o  explore h i s  demons, he only 

wants t o  si lence them, He does not t a l k  with other men, he does not 

laugh but c a l l s  them shameless who laugh while Crete is still i n  

chains. Mever before has he had t o  confront forces that  a r e  deeper 

i n  him than he can control. That is what it means t o  be a man. The 

people of Crete needed such men as Captain Michales, He was the i r  

Corch, t he i r  f lesh made immortal through h i s  actions, Awesome and 

fearful  though he w a s ,  the people could recognize him as one of t he i r  

own, remembering him the next time tha t  Crete called them t o  fight,  

Captain Michales was a connector with the past, a huge monument whose 

actions were greater than a man would think possible, 

Wince the hour I l o s t  all hope, Captain P ~ l y x i g i s , ~  
Captain Michales went on, "I've had the feeling, 
by the s o i l  on which we tread, tha t  I s m  immortal, 
Who can do anything t o  me now? What can death do 
against me? Even i f  the rPurks come storming at me, 
my ear lobes won't twitch, I am l i k e  Arkadi: my 
clothes, ha i r  and guts are f u l l  of powder, and when 
I see tha t  there 's  nothing e l se  for  it, I'll blow 
myself sky-high.. , ,** 15 

A s  a 'monmnt ,  Captain Michales no longer shares the human experience, 

He  has divested himself of the connections with family and friends,  he 

has k i l l ed  the Circassian woman but not before he had committed the 



crime of desertion for her sake. He has gathered sheme upon himself and 

must, by his own stadards, die for it, He must die for his death w i l l  

be his expiation to the people of Crete, 

In the primitive environment that Kamntzakis uses as his background, 

the only survivors are those who can change from mouse to tiger and 

back again, They have the flexibility to survive the social and 

historical changes that sust be lived, The survivors recognize a 

man Like Captain Michales but they do not emulate him. Each wild 

beast, be he a son or aatrcuger, must find his own path to the mountain 

peak. It is a lonely journey without the ccmpany of man or God but 

the beast will drive on because that is its nature. That, too, is 

part of the story, Each individual must decide if the beast is to 

have superiority over the human. The savage must be recognized as 

a part of the whole, the driving force that can go above or below the 

mark set. In a society such as Crete, there are few external controls 

over the savage, learning and educatioa are not highly repded. What 

one can do in action is the measure of a man. The entry into the 

society is through the extended family and the expectations are the 

expectations of generations of forefathers. It is not a society of 

intellectuals. Thinking hinders action. There are no social movements 

for higher wages or electoral reform. Guns replace voices raised 

to heaven and to earth, their message is clear and direct. There 

are leaders when the people need leaders, otherwise it is the old 

of each generation that give their blessings and make decisions 

involving their families. Relationships between men and women are 

clearly defined and the duty of each to each is apparent. They have 

ancestors and they have enemies, not of the intellect but of the 
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Mesh. Captain Michales steps out of himself to join the ancestors 

before he actually dies, sealing himself 

He leaves behind him a new generation of 

where he ends. Michales is not a victim 

word because victims do not choose their 

off fro= the rest of humanity, 

children who will begin 

in the usual sense of the 

condition, they endure it. 

1 am Crete?" l6 cries Captain Kchales as his final battle is about 

to begin. He has broken through the pattern of rebellion and defeat. 

For him and his few followers, the rebellion is final. and irrevocable. 

They chose "Freedom & deathw l7, not the either/or of their comrades- 

From the point of view of the intellect, these men appear fools 

and madmen but it is such madness that the Cretan people need to 

ansure that they will-not sink down as slaves to the powers in control, 

It is not rational thought that keeps those men on the mountain,-rather 

it's their gut response to a historical situation. The forces that 

exist outside of the island are beyond the control of the Cretan 

people. Greece, France, Turkey and Russia play out their golitical 

games with Crete as the pawn but the Cretans refuse to be pawns on 

their own soil. Crete is not merely a spot on a map that can be 

found at a certain longitude and latitude. The Cretans have commitment, 

history and identity all springing from the same source: the earth, sky 

and sea that surrounds them. In the case of Captain Michales, death 

is the ultimate participation in the communal experience. He supports 

what they al l  believe in at the final reckoning: that the community 

continues on regardless. It is to keep that identity of the community 

intact and strong far which Captain Michales dies. The copunity at large 

participates in that last stand by Michales but it does so in such 



a way that the community survives while still experiencing the coniiequences 

of defying- the mntrols- iinposed- by' the 'qrrrks, 

Kazantzakis explores the meaning of a man within a particnlar 

historical epoch and society, The roots of his story of Captain 

Michales go deep into the soil of Crete and, while the reader may 

be convinced of the depths of those roots, Kazantzakis also tries 

to provide a glance into the heart of that society, Few readers 

have had experience with such intense personalities or political 

conflicts, It is almost too simple a relationship of identity with 

the soil, A character that Kazantzakis uses with more effect on 

the sensibilities of the reader is that of Zorba the Greek, 

Zorba has the intensity of a Captain Michales but he has touched 

more, seen more and accepted more, -He is the man who embraces god 

and his devils as one, his identity is within himself. 

"I don't believe in anything or anyone; only Zorba, 
Not because Zorba is better than the others; not at 
all, not a bit! He's a brute like the rest! But 
I believe in Zorba because he's the only being I have 
in nry power, the only one I know, All the rest are 
ghosts, I see with these eyes, I hear with these ears, 
I digest with these guts, All the rest are ghosts, 
I tell you, When I die, everything'll die. The whole 
Zorbatic world will go to the bottom!**l8 

The character who plays a counterpoint to Zorba is the young boss, 

the narrator, He is the intellectual wanderer looking for meaning 

and identity, He defines his position in the world very early in 

the novel when taking leave of his best friend. 

And I was listening, passively, as if pain was a dream 
and life some absorbing tragedy, in which nobody but 
a boor or a simpleton would rush onto the stage and 
take part in the action, 19 

This is the position of the narrator before he meets that great "boor", 

the stealer of scenes and scenery, The boss has never contacted real 



pain and suffering, his knowledge of such things comes from books. 

He has been wrapped in cotton wool and seeled away from any real 

contact with men. It is only when he loses the friend he loves that - 
be feels the presence of real fear. fn effect, he realizes that he 

must take measures to engage the world in some meaningful way and 

it is then that he meets Zorba. The boss is pounced on by Zorba 

as he prepares to return to Crete and begin a coal mining operation. 

He knows nothing of coal mining but he is retllrring to the land 

of his ancestors with the hope that he will bring himself to life 

with their help. 

Crete has changed from the time of Captain Michales. It has 

gained its freedom and settled into the old patterns of living once 

again. Zorba was there when Crete gained her freedom. 

'?Have you ever seen a whole people gone mad because 
they've seen their liberty? No? Ah, boss, then 
blind you were born and blind youtll die. If I live 
a thousand years, even if all that remains of me is 
a morsel of living flesh, what I saw that day I'll 

- never forget 20 
. 
The boss?s image of Crete is in direct contrast to Zorba's. 

To my mind, this Cretan countryside resembled good 
prose, carefully ordered, sober, free from superfluous 
ornament, powerful and restrained." 21 

Zorba has had the experience whereas the boss has only his objective 

language; he keeps trying to change the world into spirit with words, 

to finalize it =d explain himself in relationship to the fixed 

pattern thzt he has discovered through his mind. To conquer the 

body and commit the spirit to an ideal is the purpose of the boss's 

language, even the telling of Zorba's story. He fears not being in 

control. Zorba revels in being out of control; he does not read 

poetry, he lives it. 



Zorba is sure of himself because he a c t s  fro@ a center t ha t  

has never been doubted; h i s  ideas of women and men a r e  based on 

experience of people, not  what he has read about people. Zorba 

sees God as being bigger, stronger and more wild than hepersonally 

is but he uses himself as the standard fo r  creating God. That is 

a God that  one can deal  with and even threaten because 3e is personal. 

The boss must contend with Buddha and the  Christian Controller. 

How does one ask them for  anything? How does one curse them and 

at what level? Zorbals God is a kind of re la t ive ,  a brother ra ther  

than a father. One can f i gh t  and argue with a brother as long as 

no blood is spil led.  The boss f a i l s  t o  find any god t o  deal  with. 

The mystic fervor of my ear ly  years had degenerated 
i n to  an aes the t ic  pleasure. Savages believe that  when 
a musical instrument is no longer used fo r  re l ig ious  
r i t e s  it loses  its divine power and begins t o  give 
out harmonious sowlds. Religion, in the  same wa 
had become degraded i n  me: it had become art. 2P 

Religion has became the  excuse fo r  the forces that  drive the boss t o  

question everything about himself and the world he l i ve s in .  It's always 

the higher principle he aspires  t o  capture i n  h i s  language. It is a 

game he plays, just l i k e  the game of  going t o  Crete t o  dig  l igni te .  Be 

has,-until the meeting with Zorba, managed t o  hold the world at arm's 

length with h i s  language, the  t r i c k s  he has learned through education. 

Even the murder of the  widow, the woman who had brought back h i s  

sensual l i f e ,  is transformed in to  manageable pieces by the use of 

words. 

I l ay  down on my bed, turned out the lamp and once more 
began, i n  my wretched, inhuman way, t o  transpose r e a l i t y ,  
removing blood, f lesh and bones and reduce i t  t o  the  
abst ract ,  l i nk  it with universal l a w s ,  u n t i l  I came 
t o  the awful conclusion t ha t  what had happened was 
necessary, And, what is more, t ha t  i t  contributed t o  
the universal  harmony, 23 



Tne price he pays for keeping the world off is the inability to act 

and feel as a man. 

These two men, Zorba and the boss, occupy different worllds 

altogether- Zorbals world is age, experience and ignorance of a 

historical and intellectual process that has surrounded him since 

birth. He is his history and he continues to be hls own history. 

It is written in his blood and on his body. In a letter to the boss, 

Zorba says, 

Seeing as how I have no time-limit clauses in ray contract 
with life, I let the brakes off when I get to the most 
dangerous slopes. The life of a man is a road with 
steep rises and dips..-.I did away with my brakes altogether 
a lon time ago, because I'm not at .dl scared of a 
jolt. 5.4 

Zorba is not a prophet or a philosopher, he merely lives his life as 

he conceives it. The storyteller, the boss, senses the joy in Zorba's 

life and the precipitate of the human in 111 thzt Zorba 'does. Zorba 

has subtracted things from his life until he feels free, "rescued" 

from his country, the priests and from money. At last he only 

travels with his 'santurit, his saul with strings. The one thing 

he never turns his back on is man. 

*Tiowadays I say this man is a good fellow, that',onets 
a bastard. They can be Greeks or Bulgars or Turks, 
it doesn't matter,,.,And as I grow older - I'd swezr 
this on the last crust I eat - I feel I shan't even 
go on asking that! Whether a man's good or bad, 
I ' m  sorry for him, for all of 'em. The sight of 
a rran just rends my insidee, even if I act as though 
I don't care a damn!" 25 

Zorba recogaizes the brotherhood of worm-meat, The boss is trying to 

puri'fy his flesh and tun it into spirit to cheat the wo,ms but Zorba 

w t s  to turn his flesh into a feast for the worms, a gaur.uiet treat 

of rnmt that has done everything it could and felt everything it had 



time for in the world, Zorba has broken through into the immediate 

experience of being alive, that is why he sees everything for the 

first time. He lives his life with such Pitdlity because he believes 

he will die every minute, Zorba goes through life touching men and 

women as deeply as he knows how, The contact does not mean that he 

commits himself totally to the other person; people have limitations 

to their contact, Sometimes Zorba stretched beyond the limits of the 
b 

relationship and sometimes it would be the other persoh, It's touching 

that is important, 

Zorbats world is more primitive that the world of the boss; what Zorba 

takes from the earth he takes with his hands. He becomes the coal he 

is mining, The world takes on the vitality that Zorba pours into it 

and sends it back in kind, 

Re was completely absorbed in his task; he thought of 
nothing else; he was one with the earth, the pick and 
the coal, He and the hammer and nails were united in 
the struggle with the wood,.,.He sparred with the 
mountain-side to obtain its coal by cunning and force.... 
And, as he appeared then, covered and plastered with 
dirt, with only the whites of his eyes gleaming, he seemed 
to be camouflaged as coal, to have become coal itself, 
in order to be able to approach his adversary unawares 
and penetrate its inner defences, 26 

When Zorba does take up with machinery and science, the brief encounter 

ends in economic disaster. It is Zorba's way of looking at the two 

major tools of modern development and progress that climax the novel. 

Zorba extezlds himself into the modern mode and fails utterly to control 

his creation but he does provide a m-ificent display of sparks and 

unleashed power. He is beatenbut not defeated; it is only the mechanism 

thzt lies in ruins; Zorba remains Zorba. 

The boss's world is filled with boob and pa2er and aspirations. 



He depends on the strength of his books to contain the devils and: " . 

the gods he feels within himself, 

I hurriedly opened Dante, my travelling companion, in 
order not to hear and to exorcise the fearful demon,,,, 
I went freely about hell, purgatory and paradise, as 
if in my own dwelling, I suffered, I awaited or tasted 
beatitude, carried away as I was bg those superb verses, 3 

The boss does not want real trouble from man, woman or himself. He 

refuses to engage himself in the lives of others for fear that he will 

be exposed and vulnerable. 

My life had got on the wrong track, and my contact with 
men had become now a mere soliloquy, I had fallen so 
low that, if I had had to choose between faLling in love 
with a woman and read' a book about love, I should 
have chosen the book, 3 

This man who has wrestled all the academic devils now must deal with 

a flesh and blood devil, a devil who is both his servant and his master. 

The longer he lives with Zorba and engages in Socratic dialogues, 

the more he realizes the hollowness of his language, He had reached 

the stage of Buddha in his search for a meaning and a direction: the 

life of the complete ascetic who feels nothing, needs nothing and 

finally is nothing, Zorba drags the boss out of his forest and places 

him among the trees, The boss has made the error of believing his 

language, not his experience. It is not until he experiences the 

murder of the widow and his own close escape from the 

nine that the boss begins to turn away from the world 

to the world of men, a world that he tried to escape. 

succeed in making a clean break. As Zorba says early 

relationship, 

collapsing 

of words. back 

He does not 

in their 

'1 hope you don't mind my saying so boss, but I don't 
think your brain is quite formed yet. Row old are you?" 
"Thirty-f ive ." 
"Then it never will be." 29 



And ZorSa is right .  The boss f rees  himself pa r t i a l l y  from the  l imi ta t ions  

of h i s  i n t e l l e c t  but he is also  a modern man who must s tep  back i n to  

the flow of history. He has formed habi ts  through time t ha t  will 

not disappear by wishing them gone. He makes the difference between 

Zorbafs use of language and h i s  own apparent: 

I tseijphed Zorbafs words - they were r i ch  i n  meaning 
and had a warm earthy smell. You f e l t  they came up from 
the depths of h i s  being and that  they still had a human 
warmth. My words were made of paper, They came from 
my head, scarcely splashed by a spot of blood. I f  they 
had any value a t  a l l  it was t o  t ha t  mere spot of blood 
they owed it. 3 O  

Despite the  changes brought about by h i s  contact with Zorba, despite 

the fac t  tha t  he learns  t o  dance and understand the  language of  Zorbats 

dance, the boss cannot f ree  himself from the necess i t ies  of h i s  own 

times and h i s  own development. The boss w i l l  only d a c e  once with 

h i s  body and soul, the r e s t  of the time he w i l l  attempt t o  make the  

language do h i s  dancing fo r  him. He cannot become Zorba a n p o r e  than 

he can become Buddha but he recognizes tha t  Zorba is closer t o  him 

than the Buddha, For one br ief  moment he r ea l i z e s  h i s  l ibe r ty ,  

I had r a r e ly  f e l t  so f u l l  of joy i n  my l i f e .  It w a s  
no ordinary joy, it w a s  sublime, absurd and unjustiable 
gladness....This time I had l o s t  everything - money, 
men, the l i n e ,  the trucks; we had constructed a small 
port and now we had nothing t o  export. A l l  was lost.31 

For one f l ee t ing  moment the  boss is free. He understands "what toneu 

a man should use when addressing v8powerful but blind necessity**. The 

moment beyond t h i s  v i t a l  experience brings the  boss back t o  himself 

as death brushes by him on the  wings of a. raven, I n  h i s  receptive 

s t a t e  he receives the  knowledge tha t  h i s  beloved fr iend,  the one 

who l e f t  him t o  undertake a pa t r i o t i c  mission, is dead. The shock 

drives him back i n t o  himself. 



The dance is ended. The boss withdraws from the island of rnythos 

where he had gone to escape his isolation. He has learned, finally, 

that his reason is like a grocer, keeping accounts and balancing. 

profit and loss. He cannot cut the string. 

All that Zorba said was true. As a child I had been 
full of mad impulses, superhnman desires, I was not 
content with the world. Gradually, as time went by, 
I grew calmer. I set limits, separated the possible 
from the impossible, the human from the divine, I held 
my kite tightly, so that it should not escape. 32 

The disappointed child has turned into the disappointed xian. fie returns 

to the *realt world of political intrigues and books. Zorba continues 

his wanderings in less complicated settings. These two worlds are 

as separate and distinct as they were *en the two first met. Zorba 

could not survive in the world of the boss, anymore than the boss 

could continue to survive in Zorbals world. For the boss, the 

encounter with Zorba w s  like meeting an ancestor but one cannot 

join the ancestor without becoming one, The other possibility is 

to learn from the ancestor. The rest of the boss's life will be 

spent in tqing to reconcile the world he inhabits with the world 

of Zorba, When he knows in his soul that Zorba is dying, he writes 

the story of Zorba, 

I worked like the sorcerers of the savage tribes of 
Africa when they draw on the walls of their caves the 
Ancestors they have seen in their dreams, striving to 
make it as life-like as possible so that the spirit 
of the Ancestor can recognize his body and enter into 
it. 33 

With the tools that he knows best, the boss becomes the creator of a 

mythology, he changes Zorba into words. It is his attempt to synchronize 

the cacaphonous elements of his experience into the song and dance of 

Oorba because the boss needs that reconciliation-in-order-to survive. 



Zorba is the great  tempter because of the joy and sorrow that  he 

gives off i n  h i s  contact with the world, He is a reminder t ha t  the 

world is always present and tha t  it has the  potent ia l  fo r  d i rec t  

contact, H i s  one commandment comes from an old Turkish aeighbour, 

"Listen, l i t t l e  one: nei ther  the seven s to r i e s  of 
heaven nor the  seven s t o r i e s  of ea r th  a r e  enough 
t o  contain God; but a man's hear t  can contain him, 
So be very careful ,  Alexis - and may my blessings 
go with you - never t o  wound a man's hear t in  34 

This is the  l a w  t ha t  governs Zorba, he not only believes it but he a l so  

l i v e s  it, Zorba l i v e s  the undisgaised rapture of al l  l iv ing  things, 

unclouded by science and philosophies. Zorba affirms survival  for 

the  sake of surviving, He draws h i s  energy for  creating the  world 

anew each moment without hope and without despair  for  he is  the  source 

of the  l i f e  around him, He kicks a stone down a slope and f e e l s  tha t  

he has given it l i f e ,  t ha t  he has aroused the passive l i f e  of the stone. 

H i s  interactioris with the boss a r e  a s e r i e s  of kicks, Sometimes They 

land d i r ec t l y  and sometimes ind i rec t ly  but they a l l  come t o  the  same 

conclusion as the kick t o  the stone: the stone s tops  ro l l i ng  when 

the  slope runs out and gravity takes control; the boss s tops  ro l l i ng  

when h i s  slope runs out and h i s  language and philosophies take over, 

The boss is a l ive  but he never becomes self-generating; he never quite 

overcomes the h i l l s  of h i s  educatikn. 

Kazantzakis introduces the reader of h i s  novels t o  characters 

tha t  a re  part mythology and par t  r e a l ,  They a r e  from the primitive . 

past ,  the world of t r i b e s  and wild beasts. The h i s t o r i ca l  necess i t ies  

zre'overcone by the  force of the more ancient necess i t i es  of blood 

and connection with the  ear th ,  the  s o i l ,  One must accept and understand 

the pos s ib i l i t i e s  of one's past t o  understand one's present and 



acknowledge the possibilities of the future. Zorba and Captain 

Michales are a species of wild men, the ones who revel in the world, 

either seriously or joyously, The civilized reader, like the boss, 

can only capture and contain parts of these men but they are the 

parts that call for a response from the primitive sources of the 

reader. &bracing the ancestor does not mean becoming the ancestor, 

as the boss in Zorba the Greek makes clear, The ancestr>rs are not 

there for harmony, they are there for discord because it is only in 

conflict that change can occur, 

Kazantzakis was both fortunate and unfortunate in being close to 

primitive sources. The society he grew up in reflected the ancestors 

with such force that Kazantz&is was forced to deal with them in his 

literary work, to bring them outside for mediation. The other choice 

would have been to be haunted by them as he wandered throughout Europe. 

"Every age has its own face; the face of ours is a 
savage one; delicate spirits cannot confront-it; they 
swerve their eyes in terror; they invoke the noble 
and ancient prototypes; they cannot look directly at 
the contemporary, prodigious, and dreadful spectacle 
of a world in painful birth. !?hey want an art work 
cut in the pattern of their desires and their fears. 
They watch contemporary life exploding before them 
every minute with a world-destro ing demonic power, 3 and yet they do not see it.,..n 5 

Kazantzakis attempts to strengthen those "delicate spiritsn so that 

they can face the reality around them. His language and his characters 

are attempts at releasing the devils and the gods. It is not to invoke 

human heads severed from their human bodies. The world is composed 

of flesh m d  blood, such events happen and have happened, If the reader 

can accept the flesh m d  blood of the human world of others then he 



is closer to accepting his own, Survival depends on it. Flesh and 

blood have possibilities of pleasme and pain, life and death; they 

also have the potential for reaching across the bridge of skin and 

recognizing themselves in others who are composed of the same matter, 

Without the ancestors to guide one, the power of the civilizing 

social structures will overwhelm the neophyte in the struggle to 

feel and experience the world in any way other than the accepted, 

insulated one, Kazantzakis recognizes a conspiracy in the making 
! 

as he realizes the growth of forces and powers that have left the 

human being far in the rear, He offers his personal attitude in 

what he calls 'The Cretan Glancev, a glance that looks out over 

the Abyss without hope and without despair, 

Zorba and Captain Michales do not need to develop an instinct 

for being alive and for being men, They are alive and they are men. 

They were born with their instinct, grew with it intact and they die 

without it ever deserting them. Captain Michales is committed to 

his roots and his soil, the sources of his manhood. Zorba stretches 

, . out to embrace all men with ears to hear and feet to dance. He is 

exceptional in his time because the creeping inertia has already 

begun to set into the historical process surrounding men. When he 

dies, the whole Zorbatic world does indeed die with him, 

In other, more primitive and creative ages, Zorba 
would have been a chief of a tribe. He would have 
gone before, opening up the path with a hatchet,.,. 
In o m  ungrateful age, Zorba wanders hungrily round 
the enclosures like a wolf, or else sinks into becoming 
some pen-pusher ' s buffoon. % 

Zorba is both the buffoon and the wise man, he is not made into either 

by Kazantzakis or the reader, He is a man and a man is not easily 



defined. Xorbzs look fo r  trouble 2nd the  Zorba tha t  survives i n  every 

individual ,  i f  H& has survived, is the  trouble-mdcer, the unquiet 

one who will not be put t o  sleep by contemporary strains of soc i a l  

plat i tudes,  The & h e  has gone when one cmuld a c t  as Zorba and Captain 

Plichales act .  Each new b i r t h  has an or iginal  scenario but t he  s c r i p t  

remains essen t ia l ly  the  same. The f i n a l  difference always depends 

on the t ransla t ion and the  ancestors at work under the skin, 



D. H. Lawrence 

Man is his own measuring-stick but he should never know how long 

the stick actually is or how it-is graduated, Do B, Lawrence also 

explores the question of what a man is znd concurs in Kazantzakis's 

desire to portray what is alive in a man, ' * A l l  things that are alive 

are amazing 37 anticipates Zorbatic delight in being alive. Lawrence 

is from another era, another historical and social settingthzn Kaeantzakis. 

Lawrence is the nbossw without an island of ancestors where he might 

go to simplify his existence and make contact with another human being. 

The coal mines of Lawrence's youth are not the places where Zorba descends 

and becomes one with the coal, nor is the capitalist seen as a friend, 

In Lawrence's world, profits mean ore than men, The Industrial Revolution t' 
I .  

takes place in the north where men can be forced into factories by 
"; 
h 

difficult environmental conditions. In the south, while the standard 

of living does not appear high, the climate and the soil provide a 

minimum of security in the necessities of life, The development of 

intensive industry means that the people leave the land, the root of 

their existence, and converge in cities, The necessities of life are 

bought at the price of selling oneself as an object of use. The average 

Englishman is fortunate if he knows who his grandfather was. The 

connected family falls further and further from the center of social 

life as differences in w o ~ k  and aspiration become more apparent. In 

Lawrence's world it is necessary to develop instinct for life, 

if you will, instead of a theory of right and wrong, good and bad, I* 38 

Lawrence refuses to be implicated in the historical processes 

that are extracting the life from the population around him. He refuses 

to use his education to perpetuate the mythologies of the machine and 



the nation. Lawrence stands in direct opposition to the pr~position 

that all men are created equal. The rightful question is 'equal to 

what?' Lawrence's concept of man is that all men are essentially different 

and ,distinct from one another, Mot that one man is better than another, 

although that might be the case, but that each is separate in himself; 

relationship comes about through the acceptance of difference and respect 

for it, In the relationship between men and women, Lawrence feels the 

connective tissue to be the phallic source, the carnal self. He allows 

for the recognition but not the merging of individuals. 

There is a strong element of the primitive in Lawrence that finds 

its expression in his novels, His fascindon with the mysterious forces 

of the earth leads him back to the original sources; what he conceives 

the original sources.to be, 

It must have been a wonderful world, that old world 
where everything appeared alive and shining in the 
dusk of contact with all things, not merely an 
isolated individual thing played upon by daylight, 39 

Lawrence wants to tap the sources of ancient experience in order to 

revitalize the decay he sees as contemporary civilization. Everywhere 

he looks, he sees stultified individuals weaving their way through the 

maze of history. They do not comprehend their situation or the implications 

of not understanding their history. 

Spectres we are to one another. Spectre you are to 
me, spectre I am to you. Shadow you are even to 
yourself. And by shadow I mean idea, concept, the 
abstracted reality, the ego, Me are not solid. We 
don't live in the flesh, Our instincts and intuitions 
are dead, we live wound round with the winding-sheet 
of abstraction....Me walk and talk and eat and copulate 40 and laugh evacuate wrapped in our winding-sheets,,... 

There is a preacher's sense 

writings. He is addressing 

of urgency in all of Lawrence's philosophical 

the amorphous public that has lashed him for 
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telling his tales with vital energy and human contact, Lawrence 

portrays himself as the sentinel watching over the herd of mankind, 

whereas his society brands him as an outcast. The two definitions 

reduce to the same thing; the image of a man outside. The freedom 

that this position gives him is the power to say explicitly what 

he knows, and to say loudly and fervently what he believes, 

Lawrence returns to primitive sources but he utilizes them in 

the world of his own times, The sources have been transformed by 

the development of the modern world; the people wh are to survive P 
in that world must recognize and understand the old bonds in the 

new settings. The Rainbow has the simplicity of a folk-tale in 

the beginning but it gradually leads the reader into the complexities 

of the modern world. Lawrence produces his own kind of Bible as 

the novel. The Rainbow is the Old Testament a la Lawrence. In -- 
the beginning there were the heavens, the earth and the Brangwens. 

They were fresh, blond, slow-speaking people, revealing 
themselves plainly, but slowly, so that one could watch 
the change in their eyes from laughter to anger, blue 
lit-up laughter, to a hard blue-staring anger; through 
all the irresolute stages of the sky when the weather 
is changing. 41 

These people are connected with the ezrth and the sky, even as it is 

reflected in their eyes, Their world is not isolated from the emergent 

industrial world that slowly moves into the pastoral setting, changing 

it and the people irrevocably. The women are the first to feel the 

attraction of the 'new9 world as they begin to discern the differences 

between men. The women learn to aspire towards a greater inten~ity 

of experience, if not for themselves at least for their sons. The 

'sn&e* in the Brangwen woments 'Eden' is the man with clean hands 



m d  a frock-coet, the vicar or the lord of the manor. A canal 

is c ~ t  across their land, money is exchanged without Brangwen labour. 

The Branwens have their first taste of the new order where one does 

not necessarily labour to bring forth profits. They must affirm 

the forward-sweeping movement or be submerged by it, 

The first generation of Brangwens is swept along with the tide. 

From parents who are t*vitally connected, knowing nothing of each 

other, yet living in their separate ways from one /root" the children 

move off into connection with the forces around them, .Alfred, the 

second son, is sent away to school and eventually becomes a lace 

designer, Drawing is the one skill he masters yet he perverts his 

talent by limiting its scope, 

But at drawing, his hand swung naturally in big, bold 
lines, rather lax, so that it was cruel for him to 
peddle away at the lace designing, working from the 
tiny squares of his paper, counting and plotting and 
niggling. He did it stubbornly, with anguish, crushing 
the bowels within him, a ering to his chosen lot 
whatever it should cost, % 

The emphasis is placed on the 'natural' skill out of alignment with 

the applied environment. Finding himself out of step with his natural 

understanding, Alfred turns to female strangers as a means of re,lieving 

his frustrations. He becomes a part of the social machine, marrying 

well and living in town, while still looking for that which has 

escaped him, His older brother disappears completely from the family, 

engulfed, no doubt, by the outside world. The roots of the Brangwen 

family extend into the world, some to shrivel and die, others to 

become gnarled and stunted as in Alfred's case, 

a collier, bringing the family into an awareness 

Another son becomes a butcher taking a necessary 

One daughter marries 

of industrial forces. 

farm labour and turning 



it into commercial enterprise- Tom, the youngest child, is the one 

who has the strongest chance of surviving as a whole individual, He 

maintains his integration with the farm and the soil which provides 

him with a sense of identity and accomplishment. He is sent to school 

so that he might fulfil his mother's aspirations and become a gentleman. 

Tom's difference is apparent as he stumbles through a mechanical 

environment that he cannot comprehend. f 
But he knew all the time that he was in an ignominious 
position, in this place of learning. He was aware 
of failure all the while, of incapacity, But he 
was too healthy and sanguine to be wretched, he was 
too much alive. 43 

His failure to make a reasonable showing at school returns Tom to the 

environment that suits him but he returns slightly changed in his 

perspective, At school Tom has learned to admire things that =e 

beyond his understanding, he has learned to want more than he can 

PasP- 

As !$!om develops into maturity, he finds that reality and his 

desires s e w m  agree. The new world of education, of ideas foreign 

to the land and the life that he knows, creates a tension in him 

that cannot be easily resolved. Women eventually come to mean 

satisfaction of physical needs combined with a mystery that' is 

pleasing and frightening at the same time. Combined with this 

sexual definition are women as mother and sister, havens fram the 

confusion surrounding the meaning and purpose of existence, This 

combination moves Tom toward the womm who will complete his life. 

She is a foreigner, a Polish woman named Lydia Lensky. Her blood- 

ties extend beyond the farm into the world of the aristocrat, She 

is familiar with political upheaval, suffering and violent, unexpected 



death. Tom connects himself to a larger world 

marries the woman, Her child, Anna, is also a 

Tom's view, "infinitely desirablem world. 

These two individuals, Tom and Lydia, are 

than the farm when he 

part of unknown. but, in 

the beginnings of a 

new generation. Their marriage is an uneasy coming together of two 

worlds, one that is instinctively sure of itself and the other that 
f 

has learned to protect itself from the attacks of the externa l  world. 

Lydia had withdrawn from a world that seemed to offer her nothing but 

pain and death, her comatose state made it possible for her to tolerate 

her position as a homeless refugee. The daughter kept her from deserting 

life altogether, Brangwen is the element that brings her back to full 

life. 

Her impulse was strong against him, because he was not 
her own sort, But one blind instinct led her, to take 
him, to have him, and then to relinquish herself to him, 
It would be safety. e felt the rooted safety of him, 
and the life in him. h 

She and the child take hold in the soil of the Brangwen farm. Anna 

is grafted 

the strong 

until they 

that Lydia 

beyond him 

Tom cannot 

Lensky was 

on to the stock of the Brangwens through her contact with 

sources within Tom. She links Lydia and Tom together 

find firmer ground for their relationship. When Tom discovers 

cannot be ap-proached bluntly, when he finds that she is 

in some mysterious way, he turns to the child for solace. 

intuit Lydia's past because it comes from another world. 

a man who, 

...kept still his great ideas of himself, he seemed 
to live in a complete hallucination, where he himself 
figured vivid and lordly, 45 

I40 Brangwen had experienced such narcissism u? to that point in time, 

Tom has no hope of understanding the relationship that preceded him in 



Lydia's l i f e  but the  chi ld  is someone Will can mderstand ins t inct ively ,  

She joins in h i s  l i f e  and he has control  over her; he has a hand 

i n  her shaping and adores her f o r  it. Anna becomes a part of h i s  

h is tory  and he is a strong, creat ive  par t  of her. It is not u n t i l  

Lydia and Tom make good t h e i r  confirmation of each t o  each t ha t  the  

chi ld  is f r ee  t o  begin explorin&eyond the  h i s t o r i e s  of e i t he r  parent. 

Anna is the next stage i n  a kind of evolutionary process t ha t  

w i l l  continue u n t i l  i t  has acquired power enough t o  enable it t o  

be i n  the world without annihilat ion by the world. Evolutionary 

processes take time t o  o u t f i t  new and struggling creatures fo r  

survival  i n  a hos t i l e  world. Anna grows up in the  sa fe ty  of the 

Brangwen home. 

They were a curious family, a l a w  t o  themselves, separate 
from the  world, i sola ted,  a small republic s e t  i n  
inv i s ib le  bounds, 46 

The two parents have stepped out of the evolutionary process, They 

a r e  s a t i s f i e d  with what they have found in each other,  the poss ib i l i ty  

of renewable contact within t h e i r  relationship. Anna shares an 

intimate re la t ionship  with each parent but she is never allowed t o  

be a par t  of t he i r  personal contact, She understands them individually 

but she is confused as they move together i n  t h e i r  own relat ionship,  

Outside of the family she is never ce r ta in  what people are but she 

is excited by the p o s s i b i l i t i e s  t ha t  other people present. She knows 

tha t  Lydia and Tom share a secret  and she f ee l s  t ha t  other people 

might hzve the capacity fo r  

t h i s ,  she is disappointed. 

she is by the  inar t i cu la ted  

father,  

bringing her i n to  the  secret  but ,  i n  

The older she becomes the  more i r r i t a t e d  

re la t ionship  between her mother and her 



Many ways she tried, of escape. She became an assiduous 
church-goer. But the lan-e meant nothing to her: it 
seemed false. She hated to hear things expressed, put 
into words. Whilst the religious feelings were inside 
her they were passionately moving. In the mouth of the 
clergyman, they were false, indecent. She tried to read. 
But again the tedium and the sense of the falsity of 
the spoken word put her off. 47 

Anna recognizes the strength combined i h her parents and she wants 

it without knowing what it is she wants. She is seeking the quasi- 

religious fervour she senses exists between Lydia and Tom, she is 

searching for a means of re-creating the atmosphere of her own home 

for herself. Finally, it is Will Brangwen, her 'cousin: who becomes 

the means of transporting her beyond her isolated existence. 

In him she had escaped. In him the bounds of her experience 
were transgressed: he was the hole in the wall beyond 
which the sunshine blazed on an outside world. 433 

Together they kindle a sensuous experience that is new to both of them, 

an experience dependent on each other. m e  energy generated b~ the 

physical contact creates a new relationship of love and conflict. 

Anna is confident of her instincts and her sensitivity to the world; 

the social order has touched her but lightly whereas the man she 

chooses to live with is looking for the sources of his being outside 

himself. Re is confused and fascinated by Anna's unconscious life. 

But still it troubled Will Brangwen a little, in his 
orderly, conventional mind, that the established rule 
of things had gone so utterly. One ought to get up 
in the morning and wash oneself and be a decent human 
being. 49 

Will is fascinated by the Church for the passions that it can evoke 

in him without realizing that Anna w?ats those passions for herself. 

Sfie resents the implications of the church and the effect that it 

has over her husband. He escapes into a subterranean world that 



Anna cannot enter. She, too, has brought out i n  W i l l  powers t ha t  he 

had no knowledge of before he met her. She is struggling t o  r e t a i n  

the  radiant  and uncomplicated vision she h d when she f i r s t  met W i l l .  f- 
I n  the face of the passions t ha t  a r i s e  out of the  marital re la t ionship ,  

Anna can only preserve her idea l  world by withdrawing from the confl ict .  

The answer t o  Anna's dilemma is found i n  the children. With the 

b i r t h  of the  f i r s t  chi ld  Anna and W i l l ' s  re la t ionship  changes shape. 

The struggle fo r  dominance and control  of the re la t ionship  has exhausted 

both of them. Because they a re  from the same ' familyf,  Anna and W i l l  

have s imi l a r i t i e s  t ha t  do not contribute towards a f u l l  contact of 

two individuals,  the one male and other female. After she v i s i t s  the  

Baron Skrebensky, Anna recognizes the  path she didn't  take, she r ea l i z e s  

the essen t ia l  difference between the  Baron-and her husband. 

Anna real ized how d i f fe ren t  her own l i f e  might have 
been, how d i f fe ren t  her own living. Her soul s t i r r e d ,  
she became as anather person. Her intimacy with her 
husband passed away, the curious enveloping Brangwen 
intimacy, sowama,so close,  so  s t i f l i n g ,  when one 
seemed always t o  be i n  contact with the other person, 
l i k e  a blood-relation, was annulled. 50 

The struggle between Anna and W i l l  is one of t ry ing  t o  discover where 

the one begins and the  other leaves off ,  They a r e  too close t o  each 

other. The Baron is d i s t i n c t  and separate from h i s  wife as he is from 

a l l  women. 

cannot see 

Anna is a t t r ac t ed  t o  the detached male i n  him tha t  she 

i n  W i l l .  

Anna looked at h i s  l e a  body, at h i s  small, f ine ,  lean 
legs  and lean hands as he sat talking, and she flushed. 
,She recognized the qual i ty  of the male i n  him, h i s  lean,  
concentrated age, h i s  informed f i r e ,  h i s  faculty fo r  
sharp ,  del iberate  response. He was so  detached, so  
purely objective. A woman w a s  thoroughly outside him. 
There w a s  no confusion. 5' 



Anna has been raised by Brangwen standards but she is also aware of 

her true origins; the life of the Skrebens s is the first alternate "f 
view of living that has ever appealed to her. It is like a return 

to the first Brangwen women looking over at the Vicar and wanting that 

difference of life for their men. Anna took'a wrong turn when she tried 

to find fulfilment in Will because they were already linked by their 

family connections. The next generation must make another attempt 

at finding completion through connection with social beings who appear 

to be beyond the Brangwen sense of life. 

What Anna does with the life she has chosen conditions the future 

generation's response to the world they encounter, Anna has altered 

Will's ability to experience the ecstacy of passion that he had with 

the Church. 

Strive as he would, he could not keep the cathedral 
wonderful to him. He was disillusioned. That which 
had been his absolute, containing all heaven and earth, 
was become to him as to her, a shapely heap of dead 
matter - but dead, dead. 52 

Vith that experience denied him, Will transfers part of his passion 

to Anna and the children while he attempts to retain a small part of 

his relationship with the Church. He repairs broken parts of the 

small church next door to his home, while his real desire, before his 

conflict with Anna, was to create beautiful objects for the glorification 

of the Church. 

His life was shifting its centre, becoming more superficial. 
He had failed to become really articulate, failed to find 
real expression. He had to continue in the old form. But 

, in spirit, he was uncreated. 53 

Will's sense of anfulfilled spirit becomes a significant contribution 

to his relationship with the children, especially Ursula, Anna resigns 

from the struggle to find deeper connection in life, she is satisfied 



with bearing children as she f a l l s  i n t o  the "trance of motherhoodn. 54 

The b i r t h  of U r s u l a  marks he beginning of another gentrat ion of 

Brangwens. To t h i s  point i n  time the  survival  of the Brangwens has 

sustained i t s e l f  within very l imited circumstances. The 'farmt has 

remained a so l id  b i t  of ground in  the  heri tage of a l l  the Brangwens, 

a focal  point they mag: re turn t o  fo r  renewal, W i l l  is present in 

body a t  work but he is absent i n  himself, waiting fo r  the time when 

he can re jo in  Anna and the  family. The one i n s t i t u t i on  t ha t  gripped 

him has been brought t o  ea r th  by Anna's c lea r  perception of the  

re la t ionship  of i n e r t  stone t o  . l i v ing  person, !They have very 

l i t t l e  contact with anyone outside of the immediate family, especial ly 

anyone who has any influence on them. The collier-world and the  

business-world a r e . r e a l i t i e s  but the intense business of l i v ing  is 

done within the family, 

With the b i r t h  of Ursula the  Brangwens become a family unit .  Ber 

b i r t h  is followed as quickly as nature allows by two more. W i l l  must 

change i n to  a fa ther  before he has qui te  gathered together the  meaning 

The burden of s o  many l i v e s  depending on him wore the 
youth down. He had h i s  work in the  o f f ice ,  which w a s  
done purely by e f fo r t  of w i l l :  he had h i s  barren passion 
fo r  the  church; he had three  young children. 55 

Ursula develops under the intense a t t en t ions  of the father,  Anna is 

preoccupied with the  ch i ld req ledv ing  W i l l  alone, He assumes the  task 

of teaching Ursula t o  undershnd the  world. She becomes so  dependent 

on him tha t  it borders on pain. 

When he w a s  disagreeable, the  child echoed t o  the  crying 
of some need i n  him, and she responded blindly, Her 
heart  followed him as i f  he had some t i e  with her,  and 
some love which he could not deliver. 56 



She feels in ecause she is so small and helpless, while these 

are the very qualities that actually draw her father towards her. 

He 1s in control of her, sure of his love from her. She supplies, 

as h a  once supplied for Tom Brangwen, a sense of the missing communion 

with the mother, In the same way that Will loses the battle with the 

mother, he also loses the contact with Ursula. As she grows and develops 

her own existence in the world, her father fails to grasp the sensitive 

being that is forming under his gaze. She is his flesh and blood but 

he fails to realize that she is more than that; she is separate and 

distinct from both her parents. 

As the relationship between Ursula and her father swings further 

away from the intimate circle they once shared, Ursula grows more independent 

and less of an appendage of Will's, Will tramples through the sensibilities 

of young Ursula as she once tramped through his garden. 

So very soon, she came to Selieve in the outward malevolence 
that was against her. And very early, she learned that 
even her adored farther was part of this malevolence, 57 

The final experience that seals Ursula off from her father is the incident 

on the swingboats at the fair, Will deliberately frightens Ursula 

in a fashion that is almost a compulsion to see how far he can push 

her, 

And as the child watched him, for the first time in her 
life, a disillusion came over her, something cold and 
isolating. She went over to her moth . Her soul was 
dead towards him. It made her sick, 9 

\.Jill twns to carnal experiments outside of the family once he has 

lost oontrol of Ursula, It is as if he must go down into the depths 

of his b~ing where love and death meet to finally free himseXf from 

his destructive impulses, The man that emerges from these experiences 

becones a public man, The !newv Will, 



...turned with interest to public life, to see what part 
he could take in it. This would give him scope for new 
activity, activity of n kind for which he was now created 
and released. He wanted to be unanimous with the whole of 
purposive mankind. 59 - 

I ,  .- - - 
Ursula appears to be at the back of Will's mind when he starts the 

night school venture. 

Brangwen involvement with the outside world is becoming more-intense. 

The old life is changing and the Brangwen's attitudes must change with 

it. Ursula retreats to her grandmother's house for the peace and 

serenity it offers, a far cry from the organized anarchy of her own 

home. 

She clung to her grandmother. Here was peace and security. 
Here, from her grandmother's peaceful room, the door opened 
on to the greater space, the past, which was so big, that 
all it contained seemed tiny; loves and births and deaths, 
tiny units and features within a vast horizon, That was 
a great relief, to know the tiny i ortance of the 
individual, within the great past. TO 

Ursula is growing up in the shadow of forces that make one feel insignificant. 

The child is delighted in the ability to avoid conflict and confrontation 

by becoming invisible,but the woman she is becoming must give up the 

games of invisibility and escape if she is to satisfy her own questions. 

Ursula is keenly aware of her distinctness from others as she begins 

to realize that the old paths no longer lead anywhere. She recognizes 

authority but rebels against it. 

She felt she could always do as he wanted if she managed 
to avoid a battle with Authority and the authorized Powers. 
But if she gave herself away, she would be lost, destroyed.... 
This strange sense of cruelty and ugliness always imminent, 
ready to seize hold upon her, this feeling of the grudging 
power of the mob lying in wait for her, who was the 
except&on, formed one of the deepest influences of her 
life. 

She explores the possibilities of religion, rejecting the sacrifice of 

Christ as it is expressed in church doctrine. She doesn't want to 
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feel responsible for the blood of Christ or His death. It is too personal, 

almost obscenq to be made to %eel obligated to pay a debt one does not 

have any experience of having incurred. Ursula realizes that the guilt - 
she has been made to feel does not begin within her own centre,. .She 

lezrns to live within the confines imposed from outside of herself, to 

succeed in school and the outside community by appearing to believe in 

the standards of others. She is in retreat rather than abjectly 

submissive to the will of the social context she must live, 

As Ursula moves into womanhood, she feels the weight of self- 

responsibility settling about her. 

She became aware of herself, that she was a separate 
entity in the midst of an unseparated obscurity, that 
she must go somewhere, she must become something.... 
Why, oh.* mu&t one grow up, why must one inherit this 
heavy, numbing responsibility o f  living an undiscovered 
life? 62 

Ursula c3mes to the realization that what one cannot experience in 

everyday life has no meaning; the fanfare of idealism does not bridge 

the doub$s and fears she feels as she prepares to enter the world a 

vulnerable and sensitive person. Ursula knows that she must tentatively 

begin to touch others. The family relationships have only been the 

preparatory groundwork; the outsideks are the ones that Ursula must 

come to terms with and, through them, also come to terms with herself. 

An echo of the old world imposes itself on the Brangwen world. 

Young Anton Skrebensky enters into Ursulats life and introduces the 

possibility of another life for her. He is part of the outside world 

and he, at least his family, are a part of the Brangwen history. She 

adnires what she sees as his directness and his ability to be self- 

assured at all times. He attracts her curiosity but he is not what 

he seems. 



He seemed more and more to give her a sense of the vast 
world, a sense of distances and large masses of humanity, 
It drew her as scent draws a bee from afar. But it 
also hurt her, & 

Ursula is still dependent on her visions of things rather than on the 

things theaselves. Anton is the tinderbox that will set fire to the 

remaining images that Ursula has assimilated from her society. The 

sensual Ursula,vrho had visions of a snow-white Christ and knights riding 

into the sunset carrying her before them, disappears under the strain 

of the vitality that real sensual experience brings out, She has 

an instinctual centre that cannot be overwhelmed by the apparent worldliness 

of Anton. In a dis~ussion~with Anton about his chosen profession as 

a soldier, Ursula makes cle= the vitality and sensitivity that is 

her core. 

"But we a.rentt the nation, There are heaps of other people 
who are the nation," 
"They might say they werenft either." 
Well, if everyone said it, there wouldn't be a nation. 
But I should still be myself," she asserted brilliantly. 64 

Later, in the same conversation, Anton declares that he would fight for 

the nation because he belongs to the nation, Ursula replies, 

"It seems to me," she answered, "as if you weren't anybody - 
as if there weren't anybody there, where you are. Are 
you anybody, really? You seem like nothing to me." 65 

It is the spontaneous self that protects Ursula from becoming swallowed 

up in the certainty of the social milieu. She refuses to be one of 

common masses, to submerge herself to mechanical forces, This is her 

quality of survival, a quality that Anton lacks so greatly that he has 

no core, inside that he can use for support. Always living outside with 

strangers, sent to school as 

vitality of connection. The 

soon as he was olu enough, Anton has no 

old aristocracy that Anton comes from has 



thinner blood than the Brangwens. Ursula's instinct for staying alive 

in all aspects of her being is the legacy of her forefathers. She 

knows things in the blood that cannot be articulated in language. 

What is more important is that she trusts those things. Anton comes 

to be all that is against Ursulats vitality. His philosophy of life 

is his life, 

The good of the greatest number was all that mattered. 
That which was the greatest good for them all, collectively, 
was the greatest good for the individual. And so, every 
man must give himself to support the state, and so labour 
for the greatest good of all. One might make improvements 
in the stat perhaps, but always with a view to preserving 
it intact. (6 

The departure of Anton to fulfil his ideology and return hardened in it 

is the beginning of another growth for Ursula. The battle between the 

two is incomplete but they will return to finish the necessary struggle 

at a time when they have both encountered more of the world external to 

both of them. 

Ursula comes into contact with a soman called Miss Inger who introduces 

Ursula to the world of the intelligentsia, the'world of self-abused and 

abusing people. 

Ursula was introduced by her friend to various women 
cad men, educated, unsatisfied people, who still moved 
within the smug provincial society as if they were 
nearly as tame as their outward behaviour showed, but 
who were inwardly raging and mad....It was a strange 
world the girl was swept into, like a chaos, like the 
end of the world. 67 

!Phe contact with Miss Inger is finally broken when Ursula introduces her 

to Ursula's coal-manager uncle. They are both *deadt people, well suited 

for each other. The environment of the coal town touches Ursula deeply, 

The place had the strange desolation of a ruin. Colliers 
hanging about fn gangs and groups, or passing along the 
asphalt pavements heavily to work, seemed not like living 
people, but like spectres. The rigidity of the blank 
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streets, the homogeneous amorphous sterility of the whole 
suggested death rather than life....There it lay, like 
the new foundations of a red-bri confusion rapidly 
spreading, like a skin-disease. & 

Io this little town Ursula learns a lesson she has never truly experienced 

before; the hopelessness of a large portion of mankind who must fit 

themselves to their work, become their work, so that they might continue 

to live, 

No more would she subscribe to the great col1iery;to 
the great machine which has taken us all captives. In 
her soul, she was against it, she disowned even its power. 
It had only to be forsaken to be inane, meaningless. And 
she knew it was meaningless. But it needed a great, 
passionate effort of will on her part, seeing the collie 
still to maintain her knowledge that it was meaningless, 79 

Miss Inger and the young- om Branpen are a good match for each other, 
Ursula senses 

same time she 

Inger are the 

her contact. 

freed herself 

Until now she 

this and relieves herself of Miss Inger's world at the 

rejects the machinery world of her uncle, He and Miss 

inertia creeping wound Ursula that must be removed from 

The marriage of these two people means that Ursula has 

from both of them, they have been neutralized for her. 

has been a girl living off the good will of othem,a 

pawn in the hands of those who appear to have more control. and power 

in the world, IJow she must take responsibility for herself, engage the 

world on its terns,armed as she is with vestigial idealism and a sense 

of reality she hzs zcquired with her experience of the world. She 

knows that sexuality exists and has form, both male and female. She 

does not, however, have the awareness of how difficult it is for the 

individual to cvercome a social and historical process in others that 

has gathered strength and force through time. It is something she must 

lean, both for herself and for the others she becomes connected to. 

Given ths limited scope for women in terms of employraent, Ursula 



becomes a teacher, She takes a posit ion within her o m  community but 

i n  the poorer quarter  of town, Here she must mingle with the  common 

people, at l e a s t  the  children of the  comaon people,and she muses on her 

impact on these children, Her idealism is still at work, 

She dreamed how she would make the  l i t t l e ,  ugly children 
love her, She would be so  personal. Teachers were 
always s o  hard and impersonal, There was no vivid 
relationship. She would make everything personal and 
vivid,  she would give herse l f ,  she would give, give, 
give all her great  s t o r e s  of wealth t o  her children, she 
would make them so  happy, and they woul,d prefer her t o  
any teacher on the face of the  earth. 'fu 

She is forced out of her beam very ear ly  as she r ea l i z e s  t h a t  she has 

nei ther  the s k i l l s  nor the  force of personalPty t o  break through the  

*ears of bruta l isa t ion t ha t  the  children have experienced, Ursula 

must r e so r t  t o  violence simply t o  r e s i s t  the  b ru t a l i t y  of the  children 

and the  system tha t  she has engaged i n  a b a t t l e  f o r  survival, She 

c w o t  win, she can m l y  swvive. She must come t o  know tha t  a man, 

the pr incipal  of the school, w i l l  exert  h i s  power over her t o  make her 

submit t o  h i s  author i ty  fo r  _no other reason than t o  protect  the  i n t eg r i t y  

of the s y s t m  engulfing both of them, 

H r  Rarby stood so  strong, and so  male..,such a man, 
with strength a d  male power, and a cer ta in  blind,  
native beauty. She might have l iked him as a man, 
And here he stood in some other capacity, bullying 
over such a t r i g l e  as a boy's speaking out without 
permission, Yet he w a s  not a l i t t l e ,  fussy man. He 
seemed t o  have some cruel ,  stubborn, e v i l  s p i r i t ,  he 
w a s  imprisoned i n  a task too s m a l l  and pe t ty  for  him, 
which ye t ,  i n  a se rv i le  acquiescence he would f u l f i l ,  
because he had t o  earn h i s  living. 7$ 

While hating the system she finds herself  in, Ursula doggedly pe r s i s t s  

i n  ?ulf i l1 ing the obligations of her new independence. She w i l l  not 

give up the work and admit tha t  she must r e l y  on otherl;;,' her. family or  

anyone, t o  survive. She has the hope of completing her teacher 's  degree 



and moving i n to  a be t t e r  teaching posit ion where the  chi ldrer  w i l l  not 

appear, at l e a s t ,  t o  be as negative as the children she deals with i n  

the present. Ursula f inds  tha t  she can subdue the callousness and 

c r ae l t y  around herself  but the  cost  is great ,  i t  is fa l se  i n  her. 

S t i l l  searching fo r  the elusive sa fe ty  t ha t  she f ee l s  must ex i s t  

somewhere, Ursula en te rs  universi ty as i f  she was entering a nunnery 

t o  meet and speak with God. 

A t  f i r s t ,  she preserved herself  from cri t icism. She would 
not consider the  professors as men, ordinary men who ake 
bacon, and pulled on t h e i r  boots before coming t o  college. 
They were the  black-gowned p r i e s t s  of knowledge, serving 
forever in a remote, hushed temple, They were the  
i n i t i a t e d ,  and the  be inning and the end of the mystery 
w a s  in  t h e i r  keeping. $2 

She senses the  same elements i n  the  universi ty t ha t  she found i n  the 

co l l i e ry  town at work t o  maintain m d  control  the  people i n  t h e i r  power. 

The l i f e  went out of her s tudies ,  why, she did not know. 
But the  whole thing seemed sham, spurious;.,..It w a s  
a second-hand dealer 's  shop, and one bought an equipment 
fo r  an examination. This w a s  only a l i t f l e  side-show 
t o  the fac tor ies  of the town. Gradually the perception 
s t o l e  i n t o  her. This w a s  no re l ig ious  r e t r e a t ,  no seclusion 
of pure learning. It w a s  a l i t t l e  apprentice-shop where 
one was fur ther  equipped for  making money. The college 
i t s e l f  w a s  a l i t t l e ,  .slovenly laboratory f o r  the  factory. 73 

A conclusion has been reached i n  Ursula's l i f e ,  she r e j e c t s  the respectable 

soc ia l  motifs tha t  run through the  majority of people's l ives .  Always 

she is refusing what she has found outside of her  family home and 

always she is s t r i ~ n g  t o  find something posi t ive  t o  l i v e  .by. This 

s ide  of Ursula has not been allowed t o  expand i t s e l f .  She does not 

r ea l i z e ,  at f i r s t ,  t ha t  her re ject ion of a l t e rna te  patte-mis-of l i f e  is 

posit ive because it f r ee s  her from the necessity of conforming t o  

r i g id  standards of being i n  the world. She is learning t o  t r u s t  

herself  i n  remaining a l i v e  by refusing the answers t o  l i v ing  supplied 



by others, 

The re turn of Anton is the f i n a l  episode i n  Ursula's growth cycle 

i n  the novel, She has clung t o  the  memory and the  promise tha t  h i s  

young sensuali ty seemed t o  give her, She was a g i r l  moving i n t o  

womanhood and he was a strong, v i t a l  connector between the  two, He 

brought her sexual i ty  out without ever touching her deeply, The 

unfinished business of Anton must be completed before Ursula can be 

f ree  t o  go beyond Anton. Their f i r s t  meeting a f t e r  the long separation 

is quite d i f fe ren t  from what Ursula expects. 

She knew, vaguely, in the  f i r s t  minute, tha t  %hey were 
enemies come together in a truce. Every movement and 
word of h i s  w a s  a l i en  t o  her being. 74 

They haae m a f f i i r  that Leads t o  t h e i r  engigemeat, ?Tra*da acquiesces 

out of cur ios i ty  and a vagueness of purpose i n  her l i f e .  She thinks 

t ha t  perhaps t h i s  w i l l  be the answer, t o  have another physical body 

at her disposal and t o  f ee l  safe  i n  the  sanct i ty  of marriage, She 

t r i e s  t o  break the engagement but f inds  herself  compelled back by 

p i t y  for  him, Ursula r ea l i z e s  t ha t  she is i n  control  of Anton, tha t  

he l i v e s  fo r  her d i rect ion and she shrinks from the  contact. She 

r ea l i z e s  t ha t  what the re la t ionship  o f fe r s  her is responsibi l i ty  fo r  

him as well as for  herself .  She refuses  the burden. 

The epilogue t o  the  Anton and Ursula a f f a i r  is her pregslancy, Once 

more the soc i a l  f o x e s  close down on Ursula, The c~ming  chi ld  forces 

her i n to  a submissive a t t i tude ,  Absorbed by the many-questions in 

her mind, Ursula wanders i n to  a f i e l d  of horses. The environment 

t&s black an6 threatening and she f inds herself  trapped by the power 

of nat=e, It is the last lesson, She had agreed, i n  pa r t ,  t o  become 

one of the victims by submitting t o  the soc ia l  order. She escapes from 



danger by her w i l l  t o  survive, By using the last of her strength she f r ee s  

herself  from the  horses, refusing t o  submit t o  natural  l a w ,  and she f rees  

herself  from Anton, The chi ld  is aborted l i t e r a l l y  and metaphorically, 

the  embryo tha t  was t o  be born and the  child t ha t  she was, The new 

Ursula is freed, at last, from the  past and the  implications and 

expectations of the  soc i a l  world, She is a product of the  ear th ,  strong 

and dark. She knows tha t  she has power and must trust t o  the  l i v ing  

core of herself  f o r  direction.  The struggle is still incomplete, as-it 

always must be,but she has the knowledge tha t  she w i l l  not go under the  

water not t o  come up again. She wins through at t h i s  stage and is 

prepared fo r  more. What t ha t  'more' w i l l  be is a mystery t ha t  both 

fr ightens and del ights  her but she knows it is there ,  just  beyond. 

For her,  at l e a s t ,  there a r e  still poss ib i l i t i e s .  

She knew tha t  the  sordid people who crept  hard-scaled 
and separate on the face of the world's corruption were 
l i v ing  still, t hz t  the rainbow w a s  zrched i n  t h e i r  blood 
and would quiver t o  l i f e  i n  t he i r  s p i r i t ,  tha t  they would 
cas t  off t h e i r  horny coverings of  d is integrat ion,  tha t  
new, clean, naked bodies would issue t o  a pew germination, 
t o  a new growth, r i s i n g  t o  the l i g h t  and the wind and 
the clean r a i n  02 heaven. 75 

The f ac t  tha t  Lawrence keeps r e i t e r a t i ng  the  ardent hopes of a 

new generation of men does not det ract  from the f ac t  thz t  he creates  

characters, pa r t i cu la r ly  Ursula, who have the  a b i l i t y  t o  change and 

adapt t o  the new circumstances of the  world without losing t h e i r  

connection t o  an order of hunucstnness. H i s  chmacters  a r e  sens i t ive  

and v i t a l  people who a re  not overcome by the b ru t a l i t y  that  surrounds 

them. Lawrence's ancestors a re  not as c l e a l y  a r t i cu la ted  as those 

of Kaeantzakis but they a r e  essen t ia l ly  the  same. Lawrence c a l l s  on 

the powers tha t  are i n  the  blood t o  help in keeping one c lea r  from 

the  murkiness of soc i a l  i n s t i t u t i ons  t ha t  would have one controlled 



-'ls7- 

and devitalized. There is a dangerous element to Lawrence's portrayals 

of men and women. They cannot be classified or made finite by an 

act of criticism. The language of Lawrence eludes finalization 

partly through its indistinctness and-partly through its Biblical 

quality. Lawrence is a preacher of sorts but he does not preach the 

brotherhood of man. He preaches the essential humanness of men and 

women, A reader can find in Lawrence's writings the power to understand 

Lawrence on a less articulate level than language allows. 

We must give up our assurance, our conceit of final 
knowledge, our vanity of charted right and wrong. We 
must give these up forever. We cannot map out the 
way. We shall never be able to map out the way to 
the new, All our maps, all our charts, all our right 
and wrong are only records from the past. But for the 
new there is a new and for ever incalculable element. 76 

Here Lawrence is not appealing to the individual in the sense of that 

individual's ego-centre, he is appealing to the 

and blood and unrecorded history. The problems 

sees it, come about through the interference of 

ego. The ego has been tzught to exclude itself 

giving the appearance of being for the others. 

commonality of flesh 

of man, as Lawrence 

the intellect and the 

from others while 

The one who can act 

to control others in the world with the greatest facility is the perverted 

leader, the dehumanizer of man and himself. Lawrence saw men turned 

into objects by the forces around them, the coal mines created a new 

c~nsciousness among the elite. Class distinctions become species 

distinctions when the owner of the mine recognizes no connection between 

himself m d  the men who work and provide for him. 

Man is anything from a forked radish to an immortal 
spirit. He is pretty well everything that ever was 
or will be, absolutely human and absolutely inhuman. 
If we did but know it, we have every imaginable and 
unimaginable feeling streaking somewhere through us. 77 



It is when one selects feelings from the assortment and says, 'This is 

me and no other thing will I admit,j that the problem of connection occurs. 

Survival in the changing world relies on connection and affirmation from 

without and within the person. Lawrence lays claim to the lower centres 

of the body as the sources of that affirmation and connection. In a 

world where articulation is becoming more and more the source of 

identity, the lower sensibilities have, paradoxically, less ambiguity 

than the intellectual ones, It is here that Lawrence tries to establish 

techniques of comprehension through direct feeling and the ability to 

trust what one experiences. As Lady Chatterley says, 

Why should I believe you, Clifford, when I feel that 
whatever God there is has at last wakened in my guts, 
as you call them, and is rippling so happily there, 
like dawn, Why should I believe you, when I feel so . 
much the contrary?" 78 

Survi%ors must learn to trust their sources as well as their sensibilities. 

Lawrence offers another way to remain free of the hindrances and 

destroyers of sensitivity in man: know the social forces at work to 

capture and contain one and evade them through an awareness of deeper 

feelings than they allow, The language of Lawrence can stir the reader 

to acquire ways of surviving but they must be, as Lawrence says, new 

wzys from old sources, Lawrence has the vision of free men and women 

who could act and interact with strengthening certainty among themselves 

but he could not formulate exact rules and regulations that would lead 

to this condition. To do so would give the lie to his basic premise, 

Remaining alive in an inert world means one has responsibilities to one's 

pos$ibilities. 

The Rainbow is one of Lawrence's more optimistic novels, His 

basic prognosis for mankind and mankind is leas than hopeful. Ursula 



is left intact but only after a significant struggle with the forces 

that surround her, social conformity and pressure to 'do what's right1. 

Lawrence does not want Ursula to fail, he needs her character as he 

has created it for a further engzgement with Birkin in Women in Love. 

The Rainbow directs all of Lawrence's power of persuasion towards the 

women to the defeat of the men. It will require a significant figure 

such as Birkin to subdue Ursula into some form of social contract, 

to bring her out of her vision of the last scene from The Rainbow- 

All of humanity has a dark side and the question is whether or not to 

try and reject it or to learn to live with it, to allow the dark side 

its room for expression. The Rainbow negates many in the process of 

bringing Ursula to light and it might well be that those individuals 

deserved no more concern than they received. Lawrence was not adverse 

to scathing those whom he felt deserved it. In his art, Lawrence was 

released from the consequences of his characters1 actions upon each 

other. They fade, they cease to exist. Anton ceases to be a part 

of the novel by his marriage and his appointment to India. Ursula 

alone remains as the significant figure in The Rainbow. She has won 

her first round; she has eluded capture and nullification. By refusing 

to join in the social conformity that surrounds her, Ursula has expressed 

the very human right to say 'no1. 



Kurt Vonnewt 

If D, H. Lawrence is addressing the dark sources of the body, 

Vonnegut is asking for some sensib'ility and sensitivity from sources 

closer to the surface. Other than hope, the last resort of a desperate 

population may be in the laughter it can generate. Lawrence occasionally 

used humour in an attempt to pierce the deadening influences that he saw 

growing around people, but he had aa element of the superior laugh- 

satiric cynicism--which was his own personal method of surviving in a 

world that refused to give him space to live. Vonnegutls laughter is 

less vitriolic, but it is just as piercing as Lawrence's and, perhaps, 

more forceful because it is less pretentious. Laughter, too, can come 

from the dark sources within. Psychology claims that laughter is an 

expression of confusion that is suddenly channeled by the punch-line, 

be it verbal or _ahysical, The act of laughing is the resolution of 

conflict crested by an incongruous experience. A dignified gentleman 

slipping on a banana peel can be funny by virtue of the incongruities 

that surround the event and the elements that go into the event itself. 

It may be the juxtaposition of unrelated elements brought together in 

an unconsidered relationship such as the dignified fellow and the peel. 

In a sense, it is a new way of viewing old material. 

The meaningful difference between man and animals may not be that 

man can laugh, but that man can laugh at himself. Laughter can be an 

element of destruction or of survival, depend- upon how and to what 

it is applied. The unusml characteristic of Vonnegutls writing, which 

distinguishes him within the literature of survival, is that he does 

not create elaborate distortions of his raw material, but rather that 



he simply extends institutional relationships and reduces the elements 

inherent in them to their very logical conclusions. An example from 

God Bless You Mr. Rosewater illustrates the poat: 

T n  every big transaction," said Leech, nthese is 
a magic moment during which a man has surrendered 
a treasure, and during which the man who is due to 
receive it has not yet done so. An alert lawyer 
will make that moment his own, possessing the 
treasure for a magic dcrosecond, taking a little 
of it, passing it on. If the man who is to receive 
the treasure is unused to wealth, has an inferiority 
complex and shapeless feelings of guilt, as most 
people do, the lawyer can often take as much as half 
the bundle, and still receive the recipient's 
blubbering thanks," 79 

Kurt Vonnegut is in no way a dangerous writer, The readers of his 

material are only startled into an awareness of things they already 

knew through experience, but which they never allowed to reach the surface, 

The one thing the reader will become, if he recognizes even a small 

portion of the material as being his own unexpressed feelings, is a 

better survivor. What the reader himself does after reading Vonnegut 

mag or may not be dangerous to the social system, Vonnegut only serves 

as the microwave transmitter picking up and magnifying signals from the 

environment. The signals are always there, but sometimes it is necessary 

to learn how to pick them up for oneself. 

The Player Piano exemplifies Vonnegut's magnification of the 

signals emanating from industrial society, Here, industrialization has 

rezched its apex of power over the abilities of man, Nachines control 

the manufacture of goods without the intervention of man at all. The 

essence of a master machinist has been captured on tape, and that tape 

controls the mechanical actions of the machine: 



The only 

This was the essence of Rudy as far as his machine was 
concerned, as far as the war effort had been concerned. 
Tne tape was the essence distilled from the small, 
polite man with the big hands and black fingernails; 
from the man who thought the world could be saved if 
everyone read a verse from the Bible every night; .,. 80 

people who have any place in the vast complex that is the Ilium 

Works are the managers, the meter watchers, the decision makers, and 

their subordinates. Paul Proteus, the manager of it all, is not quite 

one with the society of managers. He is attracted to living things and 

to old things. He tries to introduce a cat into the Works as a 

controller of mice: the one creature small enough, insignificant 

enough, and tenacious enough to have survived the building of the Works, 

These little creatures can destroy machines and the smooth operation of 

production simply by nibbling at the coverings of electric wires and 

short-circuiting the lines. Paul also refuses to have the old part of 

the i?orks, where Edison first experimented hcith his toys, re-done. 

The managers and their wives live in a very separate and distinct world 

from the masses of unemployed that live in Homestead. Moving upward 

across class lines can be accomplished only by computer decreed potential; 

in other words, intelligence quotient. The majority of people are not 

only lodked into a slightly sordid existence as consumers, they also have 

no meaningful work to engage in, The government offers two choices for 

employment: the army or the Reeks and Wrecks (more formally known as 

the Reconstruction and Reclamation ~orps). In the army, the soldiers 

are not even given guns unless they w e  posted outside of the country. 

The Reeks and Wrecks do minor repair work on public works that does not 

warrmt the use of a machine. It is an orderly and well-controlled 

world, much cleaner and healthier than the old one for all concerned. 



However, the desperate attempts of the people of Homestead to be involved 

a meaningful way with the forces around them indicate that something 

wrong somewhere. 

Into the solid orderly life of Paul Proteus comes trouble in the form 

Finnerty, a mad Irishman who is also brilliant and therefore tolerated 

the upper class: 

It was an appalling thought, to be so well-integrated 
into the machinery of society and history as to be able 
to move in only one plane, and along one line, Finnerty's 
arrival was disturbing, for it brought to the surface 
the doubt that life should be that way. Paul had been 
considering hiring a psychiatrist to make him docile, 
content with his lot, amiable to all, 81 - 

The eventual outcome of Finnertyts involvement with the life in and around 

the Ilium Works is a rebellion of the Homesteaders. An organization 

called the Ghost Shirts is formed; named after the Indian rebellion of 

the same name. For the Indians, it was one last attempt to overcome the 

white men who were taking over their land and killing off their source of 

livelihood. The Indians believed that their ancestors were with them and 

would protect them from the bullets of the whites. This proved to be a 

fatal belief. 

at freedom was 

Paul's attempt 

the rebellion, 

that culminate 

The only thing that could be said for the Indians' attempt 

that it beat sitting around waiting to be annihilated. 

at freedom is expressed in his becoming the leader of 

and later as a spokesman at his trial. His experiences 

in the trial reflect a disillusionment with the system 

he has spent his entire life supporting, The great dream of American 

know-how and efficiency has ended in the nightmare of machines taking 

precedence over everything human. At the trial, Paul states, 

The main business of humanity is to do a good job 
of being humvl beings, not to serve as appendages 
to machines, institutions, and systems. 82 



That is truly Paul's belief, even if he hirnself doesn't h o w  how to do 

the job. 

'Pihe rebel Ghost Shirt Society is, of course, a failure. Rhetoric 

will never overthrow institutions as easily as it maintains them. 

m e  powers that be are too great and powerful. Up to the last moment, 

Paul is not even sure whether he is being manipulated from the managerst 

side or from the rebels' side. The reader is never quite sure either. 

The one moment in which Paul sees with clarity the whole milieu and 

his place 

the Ghost 

within it is when he is accused by the prosecutor of joining 

Shirts because he hated his father. Paul's response to this is, 

What the prosecutor h& just done is to prove what 
everything about this world we've made for ourselves 
seems determined to prove, what the Ghost Shirt Society 
is determined to disprove; that I'm no good, you' 

Bje no good, that we're no good because we're human. , 

A t  that moment, Paul knows that it doesn't matter if others think they 

are in control of him or that they have used him for their o m  ends. 

He knows that he has made an important breakthrough and exposed the 

essence of his society. Machines are not the malevolent element- They 

are simply machines doing what machines are supposed to do. It is the 

supporting system that elevates the importance of machines for product- 

ivity and efficiency that is malevolent and destructive to human beings, 

particularly to those human beings who have the greatest intimacy with it. 

Player Piano k s  another expression of sense in it. During the 

growth of Paul's dissatisfaction with his society, the Shah of Brstp* 

visits the United States, and insists on calling the people that he 

sees there 'Takrasu,' or slave, Ealyard, the Shah's personal guide, 

tries to e,qlain to him that the people are not slaves, but citizens. 



The Shah still insists that people who live and act as he sees them 

doing must be slaves. Tne Shah is not taken in by Halyard's rhetoric, 

or by the apparent omnipotence of the great computer EPICAC XIV, !i?he 

machine fails to answer the Shah's question and he calls it *Baku,' or 

false god. The question is a riddle that has religious implication 

for the people of Bratpuhr, Kashdrahr, the personal interpretor for 

the Shah, explains: 

"Our people believe," he said shyly, "that a great, 
all-wise god will come among us one day, and we shall 
know him, for he shall be able to answer the riddle, 
which EPICAC could not answer, When he comes,n said 
Kashdrahr simply, "there will be no more suffering 
on earth," 84 ' 

The machine has been touted as doing just that in America, but the 

filseness of that mythology is only emphasized by the Shah's obvious 

contempt for it. America is willing to give Bratpuhr all the aid and 

machines a d  classification systems it needs to become more civilized, 

but the Shah is wq of the intention behind this: 

"Shah says," said Xashdrahr, "before we take this 
first step, pleas would you ask BICAC what 85 people are for?" . 

At this moment, the limousine in which they are riding becomes involved 

in the rising rebellion in Ilium, There is no doubt that the Shah 

would not accept such an offer when he has no respect for anything 

thzt he has been shown, Before the simple logic of the Shah, the 

towers of industrialism crumble into the dust, The ultimate industrial 

revolution, which promised to extend man, has only reduced him, 

The great rebellion of the Ghost Society fails, The smashed 

machines are even repaired by the hands that destroyed them, 

a restless urge in the men from Homestead to build, even out 

There is 

of the 



ashes. The leader and ins t iga tor  of i t  al l ,  a man called Lasher, 

knew i t  w a s  bound t o  f a i l ,  but the rebell ion served h i s  purposes. 

A s  the leaders turn themselves over t o  the au thor i t i es  of the old 

regime t o  save bloodshed, he toas t s  the group, 

"To all  good Indians," he sa id ,  "past, present, and future, 
O r ,  more t o  the point - t o  the  recorden 86 

Paul follows s u i t  but he already sees  the eagerness of those rebels  

t o  rebuild i n  the same pat terns  they attempted t o  destroy, Another 

leader gives Paul the only hope there  is. 

"This i s n ' t  the  end, you know,w he said,  T o t h i n g  ever 
is, nothing ever w i l l  be - not even Judgment Day," 87 

It is small comfort, but so  f a r  h is tory  has proven the gentleman right. 

Paul should be the f i r s t  t o  rez l ize  tha t  h i s  changing involvement from 

rul ing c l a s s  t o  rebel l ion can be repeated time and time again. The 

essence of being human - the  one thing the machines do not have - 
is unpredictable behaviour. 

Vonnegut goes on t o  explore other future p o s s i b i l i t i e s  of human 

and inhuman action,  leaving the choice t o  the  reader, In C a t ' s  Cradle, 

he depicts  a world where a l l  of the  water has been turned i n t o  i c e ,  a 

specia l  kina of i c e  cal led Ice-9. This is, of course, the end of 

the s tory ,  the end of humanity and the end of the  world. How and 

why. the  o r ig ina l  crysta1:of Ice-9 came . in to  lexistenceJ forms the  

beginning and the middle, 

Vonnegut is always introducing new re l ig ions  i n t o  h i s  novels 

aware, no doubt, of the in tens i ty  of the  re l ig ious  experience and 

the depth i t  provides fo r  people who l i v e  an otherwise painful  2nd 

superf ic ia l  l i f e ,  I n  Player Piano i t  was l i t e r a l l y  the  worship 

of the machine. I n  C a t ' s  Cradle, the new re l ig ion  is cal led Bokononism, 



Some of the religious beliefs of Bokononism are: that all:indivibuals are 

divided into groups called %arasaesty, a kind of family whose members become 

involved with each other for no apparent reason or purpose; that when 

circumstances prove too engulfing and elude understanding one should 

repaat the phrase -Busy, busy, busp as an appropriate explanation of 

the cosmic process; and that the touching of the soles of the feet 

places people in a harmonious contact with each other, 

John, the narrator of the story and one of the last survivors, 

begins the story with his research for an article on the fathers 

of the atomic bomb, that intimate group of the Manhattan Project. 

He finds himself entangled with the entire surviving members of the 

family of Dr. Felix Hoenikker, one of the scientists dnvolved in 

the development of the atomic bomb used on Hiroshima. In terms 

of Bokonon, the three surviving children are members of John's karass, 

Each of tnese children, now adults, has a piece of Ice-9, the final 

legacy of their father. The smallest fragment of Ice+ has the capacity 

for destroying the world and, as it turns out, the United States and 

Russia also have this ultimate weapon. 

had for producing the icy substance was 

child that is given a puzzle to solve. 

over hwnanity,for Dr. Hoenikker took no 

Tlze humanity in the novel revolves 

The only reason Dr, Hoenikker 

simple curiousity, like a 

Science triumphs once more 

responsibility for anything. 

around the sayings of Bokonon: 

"Beware of the man who works hard to learn something, 
learns it, and finds himself no wiser than b e f ~ r e , ~  
Bokonon tells us. "Re is full of murderous resentment 
of people who are ignoran without having come by their 
ignorance the hard way. T, b8 

Bokononism is the religion of a people.who have nothing to live for but 

who continue to live. Its center is San Lorenzo, the Barracuda Capital 



of the World. The religion grew out of an agreement by the co-founders 

of 5 Lorenzo to try and alleviate the misery of the people they found 

living on a barren island. 

nAs the living legend of the cruel tyrant in the city 
and the gentle holy man in the jungle grew, so, too, 
did the happiness of the people grow, They were all 
employed full time as actors in a play they understood, 
that any human being anywhere could understand and 
applaud. 89 

The religion does offer solace to a population that has nothing to hope 

for in life but it has a_.di&trtrus. affect on the two men who begin it. 

%e become what we pretend to be, so we must be careful what we pretend 

to be."go The two men find themselves becoming the tyrant and the holy 

man in reality, two roles that they assumed almost jokingly. They 

provide relief for the people but they find that they have no alternative 

but to continue to be what they have said they are. ,The religion is 

outlawed in S ~ E  Lorenzo because the people can direct their misery 

into a secret sect that makes them feel more powerful, more in control. 

The first words in the Book of Bokonon are: "All the true things I 

am about to tell you are shameless l i e ~ . ~ 9 ~  The "shameless liesw 

that Vonnegut tells are for a purpose as well, 

The possibilities of human nature and the possibilities of future 

histories are the "shameless liesH that fill the pages of a Vonnegut 

novel. Survival is dependent on understanding the past so that one 

can live and expand in the present and even play with the future. The 

absurdities of Vonnegutts novels serve to illuminate the absurdihies 

that everyone carries about with them as protection against the stark 

cold of a world without human interaction, a world possessed by the 

larger conclusion of cold logic and objectivity. Cat1s Cradle runs 

out of possibilities, Ice-9 puts end to dialogue, to conversation 



and to life on the planet Earth, The introduction of Ice-9 to the environment 

is an accident; no one deliberately destroys anything but, by its very 

existence, the destruction of life is already half-accomplished. 

When one listens to the military and political leaders of the 

present day discussing the positive iffects of the neutron bomb as 

opposed to the nuclear bomb, one must ask oneself just how absurd Vonnegut 

actually is in his description of San Lorenzo or the Ilium complex, 

The island 'paradise1 turns into the apocalypse, the American dream 

becomes the nightmare of dehumanization. What price are we willing 

to pay for progresswhenthe price always includes the quality or the 

quantity of human life? The rebels in Ilium and the rebels in San 

Lorenzo have something in comon; they have nothing to live for without 

their involvement in countering the oppressive forces that surround 

them. If one doesn't care about the hwnan then one has.'tendered onets 

resignation to hvmanity. The lowest comon denominator in survival 

is caring about surviving. Uithout that, the rest is null and void 

and one cannot care about oneself without implicating the rest of 

humanity, that is, if one admits that one is human. 



Notes t o  Chapter 3 

1 Rikos Kazantzakis, Report t o  Greco, trans. P.A. Bien, Simon 
and Schuster, New York, 1965, p.59. 

2 - Ibid. p.441. 

3 Nikos Kazantzakis, Freedom o r  Death, Ballantine Books, Inc., 
New York, 1965, p.73. 

4 - Ibid. pp.32-33, 

5 Ibid. p.259. - 
6 - Ibid. p.114. 

7 z. p.435. 

8 a d .  p.443. 

9 Ibid ,  p.444. - 
10 Ibid ,  p.449. - 
I1  Ibid.  pp.450-452, - 
12 Ibid,  p.450. - 

14 Ibid ,  p.323. - 
15 Ibid. p.394. - 
16 Ibid ,  p.489. - 
17 Ibid. p.486. - 
18 Nikos Kazantzakis, Zorba the Greek, Ballantine Books, kc., 

Hew York, 1965, pp, 64-65- 

19 Ibid. p.9. - 
20 Ibid. p.29. - 
21 Ibid. p.39. - 
22 - Ibid. p.195. 

23 Ibid. pp.227-228. 

24 Ibid. p.167. - 



25 Ibid. p.254. - 
26 Ibid, Rp. I 25-126. - 
27 Ibid, p.40. - 
28 Ibid. p.116. - 
29 - Ibid. p.64. 

30 Ibid. p.3ll. - 
1 Ibid. p.324. - 
32 Ibid. p.335. - 
33 Ibid. p.345. - 
34 Ibid. p.310. - 
35 Nikos Kaaantzakis, The Odyssey, A Modern Sequel, Simon and 

Schuster, New York, copyright 1958, 1967, p.20. 

36 *, - cit. pp.87-88. 

37 D. H. Lawrence, Phoenix: The Posthumous Papers of DOH. Lawrence, 
ed. Edward D. McDonald, The Viking Press, New York, copyright 1936 

38 -  bid. p.~& 

39 D. H. Lawrence, Mornings in Mexico and Etruscan Places, Penguin 
Books Ltd, , Harmondsworth, 1971, p.167. 

40 Op. cit. p.570. --  
41 D. H. Lawrence, The Rainbow, Penguin Books Ltd* Harmond'swortbg 

copyright 1915, 1973, p.7. 

42 Ibid. p.14, - 
43 Ibid. p.17. - 
44 Ibid, p.55. - 
45 Ibid. p.51. - 
'46 Ibid, p.103, - 
47 Ibid. p.106. - 
48 Ibid. p.114. - 



49 - Ibid. p.lk9. 

50 Ibid.  p.200. - 
Ib id ,  p.198, - 

52 Ibid.  p.205. - 
53 Ibid.  p.206. - 
54 Ibid. p.220. - 
55 Ibid,  p.220. - 
56 Ibid. p.221. - 
57 Ibid.  p.224. - 
58 Ibid.  p.226. - 
59 Ibid. p.238. - 
60 Ibid.  p.260.. - 
61 Ibid. p.270. - 
62 Ibid.  p.283. - 
63 Ibid.  p.293. - 
64 Ibid.  p.311. - 
65 Ibid.  p.311. - 
66 Ib id .  p.328. - 
67 Ibid.  p.343. - 
68 Ibid ,  p.345. - 
69 Ibid.  p.350. - 

Ibid.  p.367. - 
71 Ibid.  p.387. - 
72 Ib id .  - p.431. 

73 - Ibid.  pp.434-435. 

74 Ibid.  p.442, - 
75 - Ibid.  p.495. 



76 D. H. Lawrence, The Phoenix, 12, p.671. 

77 Ibid, p.765. - 
78 D. H. Lawrence, Lady Chatterleg's Lover, Hew-American Library, 

New Pork, copyright 1962, p.220, 

79 Kurt Vonnegut, God Bless You, Mr. Rosewater, Dell Publishing 
Co,, Ltd., New York, copyright 1966, p.9, 

80 Kurt Vonnegut, Player Piano, Avon Books, New York, copyright 
1952, 1968, p.18. 

81 Ibid, p.41. - 
82 Ibid. p.297. - 
83 Ibid, p.299, - 
84 Ibid, p,121. - 
85 Ibid, p.122. - 
86 Ibid. p.302, - 
87 Ibid, p.320. - 
88 kurt Vonnegut, Cat s Cradle, Dell Publishing Co., Ltd., 

Rew York, copyright 197.5, p.187, 

Ibid. p.119. - 
90 EWE ~onnkgut, Mother Might, Avon Books, New York, copyright 

1967, p.12. 
-- 

91 Op. cite p.14. -- 



Kazantzakis, Nikos. ( t r a n s b t e d  by 'Jonathan   riff in). Freedom or  
Death. New York: Ballantine Books, Inc., 1965. - 

----------------. ( t ransla ted by K. FrSerr). The Odyssey, A Modern 
Sequel. New York: Simon and Schuster, copyright 1958, 1967. 

------------------. ( t ransla ted by P. A. ~ i e n ) .  Report t o  Greco. 
New York: Simon and Schuster, 1965. 

-------------- . ( t ransla ted by C a r l  wildman). Zorba the Greek. 
New York: Ballantine Books, Inc., 1965. 

Lawrence, D.H.. Lady Chat ter leyts  Lover. New York: New American 
Library, copyright 1962. 

--------------. Mornings i n  Hexico and Etruscan Places. Harmondsworth: 
Penguin Books Ltd., 1971. 

--------------. Phoenix: The Posthumous Papers of D.H.Lawrence. 
(ed. by Edward D. McDonald). New York: The Viking Press,  copyright 
1936, 1967. 

The Rainbow. 
1915, 1973. 

Harmondsworth : Penguin Books Ltd., 

Vonnegut,'Kurt Jr.. Cat's Cradle. Mew York: Dell  Publishing Co., 
Ltd., copyright 1975. 

-----------------. God Bless You, M r .  Rosewater. New York: Dell 
Publishing Co.,Ltd., copyright 1966. 

------------------ . Mother Night. New Pork: Avon Books, copyright 
1967 

------------------. Player Piano. New York: Avon Books, copyright 
1968. + 

------------------ . The Sirens of Titan, New York: Dell Publishing 
Co.,Ltd., copyright 1974. 

------------------ . Slawt ick .  New Pork: Dell Publishing Co,,Ltd., 
copyright 1977. 



Cha~ter 4 Conclusion 

We begin to understand art and literature only when we begin to 

understand ourselves. The great western movement of civilization has 

been towards the depersonalization of the world at large. Sanitation, 

sterilization and vaccination are the great triumphs of progress, ST. 

Few people raise their own food, build their own houses, make their 

own clothing or come to their own conclusions about how the world is 

running or where it is going. Democracy places the individual at the 

apex of the political system yet who has heard of a majority of one? 

Governments require numbers instead of names as identifying codes for 

individuals, whether or not they are in prison, We are all implicated 

in this world. If we accept it without question, we become the numbers 

assigned to us. 

On the outside, it appears as if western society and the individuals 

within its boundaries are surviving well, yet one small incident such 

as the shortage of gasoline in the United States is enough to engender 

a series of irrational acts, physical violence and a melodramatic plea 

from the federal administration. The cracks are beginning to show 

in the social structures that support the ideology of more and more 

commodities in lieu of human connections. We can even buy the 'futuret 

now - goods and. services that would otherwise be unavailable unless we 
worked 'xt number of hours - through easily repayable credit plans, 
easily repayable only in so far as we sell our future work for pleasure 

now. The price of our dehumanization keeps going up as we 'needf more 

and more pleasure now so that we can ignore the unpleasantness of tomorrow. 

Row does one stop the game and yet still remain in contact with 

the world? The realization that there is a game going on and that 
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one is d i ssa t i s f i ed  with the game plan leads t o  fur ther  speculation 

around how one might be t t e r  live. The refusal  t o  play the  game is 

the  f i r s t  a c t  of rebel l ion whether or  not it is recognized as such. 

Faced with the  disruption of what one considered t o  be the way the  

world operated, one m u s t  go back t o  the  very f i r s t  occupation t ha t  

one ever held; the occupation of being human, Everything e l s e  tha t  

one becomes throughout l i f e  is still rooted i n  humanness, a factop 

not t o  be forgotten. One of the basic probleniis.fhr peosle i s s i n  believing 

and respecting humanness as the most basic element of human l i f e .  

Every person deserves respect  on the  bas i s  of humanness, i t  is the  

only t r ue  qual i ty  t ha t  all humanity shares. Ekperiences and h i s to r i e s  

w i l l  d i f f e r  but the root  is the same; one must respect t ha t  root  or 

lose  a l l  meaning in being human. 

Survival, once one has broken through the  veneer of socia l izat ion,  

becomes a d i f fe ren t  thing from survival  when one was a somnambulist. 

It is d i f f i c u l t  t o  s leep when alarms keep ringing i n  one's head. Survival 

means tha t  one must f ind confirmation, information andthe poseib'le 

means of remaining wholly al ive.  We cannot l i v e  without assurance 

from others tha t  we a r e  a l ive .  The ac t  of rebel l ion is i n i t i a l l y  a 

so l i t a ry  a c t ;  i t  must be personal re fusa l  t o  accept the  conditions 

and the  e q e c t a t i o n s  of the  soc ia l  milieu because they, i n  some way, 

negate the individual 's  r i gh t  t o  be human. We may be standing alone 

on the edge of the abyss but it is our human r igh t  t o  say where we 

go from there. The existential istwould,  by inclinatioa, jump down in to  

the pit but the rebe l ,  committed t o  surviving and bringing others in to  

rebel l ion,  would attempt t o  leap across the abyss. The inevi table  is 

the inevi tzble  but the  great  difference i n  l i v ing  remains in fiat one 



tries t ,o do. The rebel wh o wants to survive is celebrating the ecstasy 

of living, whereas the alternative jump celebrates the ecstasy of death. 

The act of rebelling is a creative act in that something must be 

confronted and destroyed, The rebel destroys his previous responses 

to a given situation and he must create new ways of relating to that 

situation,'"Elisworld becomes tentative, apprehensive and alive, One 

never feels so alive as when one does not h o w  what the next moment 

will bring, The appeal of such one dimensional characters as James 

Bond to the general public is an expression of this feeling but, again, 

the public experiencesonly the vicarious thrills of living creatively, 

We have existed too long without danger, without doubt, without real 

contact with our fellow humans, Human beings can be a dangerous lot 

but one must sort out what makes them dangerous and under what conditions 

they become threatening. 

We know that, in the world of our experience, it is impossible 

to gather a complete picture of the world as it exists. There is always 

too much information for sorting so we select what we think we require 

for our needs. Formal history supplies us with a simulation of unit3 

and cohesion in a chaging and elusive world. The world as we know it 

is constantly slipping into the past, moving away from us even as we 

try to grasp it. The creative novelist does much the same thing as a 

formal history book attempts to do but he makes no apologies to the 

external world for the truth of his vision; it only needs to be real, 

The novelist who accomplishes his plan for creating a unified and self- 

contained world is expressing his humanity in the creation. Here is 

the other side, the rebel's side, the human side, The act of creation 

destroys the old world and focuses the new world with human eyes, 



- The fictional- world that the writer of survival literature creates 

is of human proportion. It is of a size that can be understood on a 

personal and human level, Individuals are submerged in the great movements, 

the great figures that have dominated historical landscapes. History 

as it is taught means that the only significant figures are those that 

are so much lzrger than life. It is the inversion of importance in 

the novel that opens its history to people; small people matter, they 

are the movers and the carriers of experience. The novel has the potential 

for affirming the existence of the individual and for making the individual 

life significant. It is out of this knowledge and assurance that one 

can find courage to act in the real world, to break through the veneer 

of socialization into responsibility for oneself. 

Rebellion must contain more than rejection, it must also have an 

assertion directed at creating more connection in life. The rebel 

assumes a h e a ~ ~  burden of judgment because one must decide for oneself 

how to live. There is no escape into irresponsibility when one fully 

realizes the burden. One must accept the freedom with the guilt that 

accompanies that freedom, there is no one else to blame. The only 

choices-available are to survive with uncertainty as a human being 

or to survive as part of the machinery of history. 

One must be able to recognize the machinery of history and there 

is no better place than in the novel where the world is miniaturized 

and contained. The novelist lies if he tries to manipulate the energies 

that flow through characters living the world of the novel. Hazantzakis 

uses onlg what he knows about men and their relationships to the landscape 

and the powers in control. There is little doubt that Kazantzakis knew 

little about women; he presents them in a stylized suffering role or 



as the eternal harlot waiting to devour men. Kazantzakis' s world 

his novels is the condensation of his own history, his own experience. 

Ris world was a borderline between western technology and eastern philosophy, 

There is no doubt, however, that the characters he creates are alive 

and vital within their environment, His major characters, Zorba and 

Captain Michales, rebel out of the desire to create more vital connections 

for themsel.ves. Michales wmts to climb too high, his rebellion ends 

up in being against himself. The rebel should not want to be a god, 

that is to deny human connection and human suffering, Zorba, on the 

other hand, embraces both the light and the dark and creates his own 

life against his peasant beginnings. One never loses sight in the 

novels that there are other human beings present and that the death 

of anyone io the novels is the final defilement of h d i t y .  Michalea 

and Zorba did not spring fully formed from the head of Kazantzakis; they 

have a history that brought them to the point of confrontation and 

exultation in the novels, The thin red thread that connects everyone 

is clearly visible, the source of being human, The complex technological 

world does not exist in the landscapes of Kazantzakis; his vision is 

free from the nuances of cultural and technical innovations, As such, 

Kazantzakis provides a good primer for the reader who wants to know 

how to regain connection and responsibility, 

D. R. Lawrence, on the other hand, is closer to the intimations 

of the reader's present,. In.M;Mltrast to Kazantzakis's willingness 

to dig fingers deep into the soil, into the peasant's life,lawrence has 

an u&illing~ess to engage the social classes he considers beneath 

him. Lawrence exTresses the hidden f e u  that somehow the lower classes 

are dirtier, more apt to carry disease, than the educated classes. 



It was not that they were not ar; he was but, rather, that they were not 

quite as he was. The Indians of Mexico, the long dead Etruscans and 

the New Mexican Indians were more to his liking, they were definitely 

different, Still, while he might express some dislike for the common 

follr, Lawrence does not reject them as human beings. The artist who 

attempts perfection inside and outside of his work is lying, there 

is no such condition in human life, Ursula's classic giving away of 

her necklace to the boatman's child is done without guile as spontaneous. 

homage to the little living creature, Lawrence recognized vitality in 

others, in spite of his class prejudice, The rebellion in Lawrence's 

novels is limited to personal passage through the social impediments 

to being alive. Ursula struggles with male domination and power, she 

engages the educational system and remains vital and, finally, she 

confronts sexuality and the moral code she is supposed to follow. 

Her refusal to conform is an act of rebellion against the forces that 

want to control her. The darker side to Lawrence is that there is no 

hope of winning back humanity, of joining hands, of touching, yet his 

very act of creating the novel gives the hope he seems to want to 

destroy. Birkin, the cynic, states that he would like to see the face 

of the earth licked clean of men and women yet he manages to act in 

contradiction to that fatalistic view. His marriage to Ursula and his 

attempt at establishing a relationship with Gerald contradict his 

premise that there is nothing for the living to do but die, In hisphilosophy, 

Birkin is clear and concise but he betrays his human side when, in direct 

oppositior, to his statements, he seeks and partially manages to be connected. 

Survival, in the Lawrence novel as in Kazantzakis's, is fighting against 

forces that seek to subdue the human. Lawrence betrays his own love, 



his own desire to break through the bonds he has been brought up in, by 

the act of his creation. Lawrence wants guarantees of survival yet he 

constantly risks his involvement and the involvement of his characters 

with each other, Lawrence's novels survive, as the characters survive, 

because there is a passionate love of being alive and being connected 

contained within them. The characters who fail to survive, Gerald in 

Women in Love and the grandmother in The Virgin and the Gypsg as examples, 

have already joined the 'dead' in their lifetimes. Gerald knows that 

he is a condemned man, partly for killing his brother and partly for 

his sensitive nature which makes him realize the hollowness of Shortlands 

without being able to keep himself out of the 'death in lifet experience 

engendered there. Survivors, for Lawrence, could not be locked into the 

patterns of their lives, %hi& woulcf admit defeat and acquiescence in 

perpetuating the mythology of the 'living dead'. Survivors must be 

willing to say 'no' whenever and wherever necessary for their continued 

existence as independent, self-responsible individuals. 

Lawrence intends to take those people who listen to him deeper 

than they have ever been. His attacks on and.his distrkt'of-humanity 

only serve to demonstrate the intensity of his longing to find some 

real connections. The preacher threatens his flock, destroys their 

preconceptions, with the hope that he will create change in his congregation. 

Lawreace doesn't name his dark sources-although he calls them 'dark gods' 

and 'blood knowledge' -he attempts to bring them forth through the 

incantations of his language and he derives the power of resurrecting 

those sources especially from the sexual context, the intimate and more 

than intimate touching of male and female, The context, the content 

and the outcome of sexual contact is the summation of life and death, 



creation and destruction, possibility and the inevitable. To be a man 

is a great mysterious thing but only if one allows the mysterious 

room to expand. To be a woman is a strange and mysterious thing but 

only if one refuses to surrender one's sources. Submission to the 

forces that are greater than the single individual is not the same 

as submerging oneself in the other person. Ursula will not be 'bullied8 

into becoming responsible for the other person; she does, however, come 

to be responsible to Birkin. The desire of Lawrence is obviously for 

connection and it is his frustration at not being able to fulfil his 

dLsire that leads him into vituperative composition against men. 

The reader must hear both voices, the one that is most loud and the 

one that is underneath the breath. In much of Lawrence's writing, 

the hope and the despair mingle in the single expression of 8struggle'; 

struggle to get free of the superimposed legacy of society, fight to 

release the intensity of being alive that is constantly threatened 

with extinction znd struggle to make contact, connection, with others 

in the world, Listen for the human voices because they exist, they 

have not been snuffed out completely. They may be more sound than 

meaning, as much of Lawrence's language is, because they involve less 

articulate expressions, more powerful and universal expressions, than 

precise defined words allow. Survivors cannot be too optimistic because 

that leads to careless exposure. The world is dangerous and unpredictable, 

one must exercise caution if one is to survive. Men and women can be 

very dangerous but it is the only world and the only company we have. 

~ w v i v i n ~  is sensing the dangerous elements before the fact and not 

after. In this sense, Lawrence, as both preacher and teacher, warns 

the reader while encouraging the reader to continue risking himself 



despite the odds. That is all there is in remaining truly alive and 

vital, the possibilities of renewing connections with others and with 

oneself. 

Surviving means being able to recognize the great and the small, 

the cruel and the gentle, ev~rgthing, in fact, that can be called human 

potential. One cannot expiate the sins of mankind by attempting to 

balance the soales with mankind's viltues. One must be able to feel 

sadness without pity because, as Aristotle knew well, pity releases 

the tension of participating in tragedy. The world no longer can afford 

catharsis, catharsis is provided in the media newscasts, the television 

soap-opera and newspaper headlines. One becomes inured to suffering 

on the global scale that is repeated and repeated. Pity is an inappropriate 

response from someone who is implicated in the whole process of dehumanizing 

others in the world. Vonnegutls conception of the world of technocrats 

exists now but it is not, perhaps, as evident as he presents it. We 

recognize the machine of history but does the machine of history recognize 

us? Should we lie down in front of the machine of history and do we 

have the right to push others beneath the rollers? Vonnegut demonstrates 

the potential for the species of man to age overnight into the tired 

all-knowing creatures of a species that has gone beyond its time. 

Old things die, species without the potential for change also die if 

they cannot meet the challenges of the changjcng environment. Vonnegut 

is also preaching but, unlike Lawrence, he is not in a pulpit but he 

is standing in front-of history; the list of victim gets longer as 

the machine approaches. Vonnegut provides a mirror that reflzcts 

the possible future back onto the present. The Church of God the 

Utterly Indifferent and Bokononism both reflect the submerged voices 



of the past and present, the voices of the doubters who dared not speak. 

Homegut creates a society where everyone is equal because they wear 

handicaps determined by the government to reduce their abilities and 

skills to the lowest common denominator. At the same moment that one 

is struck by the absurdity of these conceptions, one also realizes that 

there is little to support the view that they are not possible. 

The 'absurd' is powerful, not because it is impossible in reality, 

but because it is too possible. The absurd world is the one that is 

seen from the corners of one's eyes in the peripheral vision. One 

suspects that it is really there, just waiting for the opportunity 

to assume control. How rational is a society that destroys its own 

environment for profits and spends millions trying to find ways of 

saving it; how realistic is it for that society to spend billions on 

resemch for w a r  and not on research in medicine? One must be able 

to recognize the absurdities in what is called the real world. In 

this, Vonnegut leads the reader to recognize the absurdities of the 

American Dream. He exposes the fact that the competition for more 

power and things in the social hierarchy is destructive to the connections 

between people; he indicates how team spirit is really individual submission 

of autonomy. He lets the reader know that it is not only possible to 

fight personal history, group expectation and social conditioning but 

that it is absolutely vital to fight back. What one struggles against 

is not personal in the slightest,which is precisely why it must be 

fought . 
All people =e afraid but it is possible to face that fear when 

one realizes that one is not alone. The system relies on the sense 

of the individual that he or she is alone to effect control. The individual 



must be wi l l ing t o  hear the voices before he can par t i c ipa te  i n  them, 

Survivsl depends on l i s t en ing  for  the voices at the  lower end of the 

scale,  The nagnificent visions of a world f ree  from poverty, hunger 

and disease destroys the  view of today, People would ra ther  look at 

a ca s t l e  than a s lum because the one heralds success and the other 

speaks for  fa i lure .  The small voices a r e  not the  voices of the  great  

heroes and dreamers of humanity but the  whispers of the faceless  crowd, 

We belong t o  the crowd and the  crowd belongs t o  us. The wri ter  who 

brings the voices out i n  h i s  material  is writ ing survival  l i t e r a t u r e  

because i t  keeps a l i ve  the connections t ha t  exist.  Every human being 

is implicated i n  humanity but it is only t o  those who a r e  aware of 

t h e i r  personal implication t ha t  the  l i t e r a t u r e  of survival  w i l l  matter. 

The l i t e r a t w e  of survival  d is turbs  complacency, i t  does not reinforce 

it. The f i r s t  lesson t ha t  must be acknowledged is tha t  there can be 

no resolution i n  l i f e ,  'deatht is the only resolver i n  the struggle 

t o  survive. Secondly, while one might despise one's fellows fo r  t h e i r  

ac t ions ,  one cannot deny them the i r  humanness without denying one's 

own. Thirdljr, one must acknowledge t ha t  it is still possible t o  be 

creat ively  human against  a l l  the odds. The l i t e r a t u r e  of survival  

provides a mems of exploring tha t  poss ibi l i ty .  
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