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Abstract  

Among t h e  Ezra Pound l e t t e r s  held i n  t h e  l i b r a r y  of  

Simon Frase r  Univers i ty  a r e  t h r e e  w r i t t e n  from S t ,  El iza-  

be ths  Hospi tal ,  Washington, D,C,, t o  Wyndham Lewis i n  

London a f t e r  Pound had received a  copy of Lewist auto- 

biography Rude Assignment (1950). This t h e s i s  i s  an ed- 

i t i o n  of  t h e s e  t h r e e  l e t t e r s  which have a u n i t y  i n  t h e i r  

r e t r o s p e c t i v e  purpose, which o f t e n  succeeds i n  being a l s o  

in t rospec t ive .  

This  e d i t i o n  c o n s i s t s  of a  Xerox facs imi le  and a  typed 

t r a n s c r i p t i o n  of each l e t t e r ,  with e d i t o r i a l  commentary, 

The facs imi les  a r e  presented t o  ensure t h e  f u l l e s t  p o r t r a i t  

of t h e  o r i g i n a l  l e t t e r s ,  The typed t r a n s c r i p t s ,  w i th  mini- 

mal emendation, provide improved c l a r i t y  and e a s i e r  reading 

of Pound's unique e p i s t o l a r y  s t y l e ,  The commentary t a k e s  

up, l i n e  by l i n e  a s  they  a r i s e ,  t h e  p a r t s  of t h e  l e t t e r s  

which t h e  e d i t o r  f e e l s  a r e  i n  need of e luc ida t ion ,  
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Wyndham Lewis always claimed t h a t  I never saw people 

because I never not iced how wicked they  were, what S.0.B.s 

they  were, I wasn't i n t e r e s t e d  i n  t h e  v i c e s  of my f r i e n d s ,  

but i n  t h e  i n t e l l i g e n c e .  

--Ezra Pound, The P a r i s  Review (1962) 
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In t roduc t ion  

I n  t h e  autumn of 1908 Ezra Pound a r r ived  i n  London 

wi th  l i t t l e  more than  h i s  personal  belongings and a  few 

copies  of A Lume Spento, h i s  first book of poems. By mid 

1909 he w a s  we l l  on h i s  way t o  being a  c e l e b r i t y  i n  London's 

world of l e t t e r s .  A Quinzaine f o r  This  Yule had been pub- 

l i s h e d  i n  December 1908; Personae i n  Apr i l  1909. He had 

l e c t u r e d  a t  t h e  B r i t i s h  Polytechnic;  made f r i e n d s  with T,E. 

Hulme and Hulme's c i r c l e  of poets  and w r i t e r s ;  and i n  June 

1909 h i s  first con t r ibu t ion  t o  Ford Madox ( ~ u e f f e r )  Ford ' s  

The English Review, "Sestina: Al t a fo r t e , "  was published i n  

t h e  company of such notables  a s  Joseph Conrad, H.G. Wells 

and a promising w r i t e r  named Wyndham Lewis. By now, Lewis 

had undoubtedly heard of t h e  e b u l l i e n t  American poet,  Ezra 

Pound. 

They first met i n  1909 i n  t h e  Vienna cafe:  t h e  hang-out 

of t h e  B r i t i s h  Museum s e t .  Laurence Binyon, whom Pound had 

known f o r  a  number of months, introduced him t o  Lewis, who 

w a s  i n  t h e  company of Sturge Moore, Noel Stock recounts  

t h e  meeting: 

Binyon and Moore stood back and urged each h i s  
r e spec t ive  'bul ldog '  i n t o  t h e  f r a y ,  o r  a t  any 
r a t e  stood back and watched. This w a s  not  a  
good s tar t  and although they  knew one another  
occas ional ly  during t h e  next  t h r e e  y e a r s  I know 



of no evidence t h a t  they played any par t  i n  
each o t h e r ' s  career  during t h i s  time.1 

1913, however, Pound was perceiving "analogies t o  h i s  

own hard versev i n  Lewis1 Timon of Athens drawingsm2 But 

t h e  c ruc i a l  year  i n  t he  development of t h e i r  re la t ionsh ip  

was 1914, when Pound and Lewis combined forces  under t he  

a r t i s t i c  banner of Lewis1 Rebel A r t  Centre. Although 

L e w i s t  i n s t i t u t i o n  was designed primarily t o  promote the  

p r inc ip les  of avant-garde paint ing,  Pound was regarded a s  

a comrade i n  s p i r i t  and contributed a s ign f o r  t he  Centre 's  

w a l l s  which read "End of t he  Chr is t ian  ~ra . ' l3  

Pound's f r i endsh ip  with Lewis strengthened a t  t h i s  

time and t h e  two men turned t h e i r  a t t en t ion  t o  the  found- 

ing  of a new a r t  and l i t e r a r y  school, Vorticism, and i t s  

publicat ion,  Blast .4 Lewis and Pound contributed generously 

Noel Stock The Life of Ezra Pound (New York: Pan- 
theon Books, 19701, p. 158. 

Hugh Kenner, The Pound Era (Berkeley and Los Angeles: 
University of Cal i fornia  Press,  1971), pa 236. 

William C. Wees, Vorticism and the  English Avant- 
Garde (Toronto and Buffalo : University of Toronto Press,  
fvm, p. 69. Pound was t o  use t he  concept i n  1921 upon 
Joyce's completion of Ulysses--see commentary, "Letter  Two," 
l i n e  17. 

4 Quoted i n  Geoffrey Wagner, Wyndham Lewis: A P o r t r a i t  
of t h e  A r t i s t  a s  t he  Enemv (New Haven: Yale University 
Press ,  19571, p. 144. Edward Wadsworth was a l so  ins t ru -  
mental i n   last's publicat ion (Wees, pp. 159-60). Lewis, 
however, c m s o l e  respons ib i l i ty  f o r  i ts  existence. 
I n  1949 he "se t s  t he  record straight11 i n  a sardonic remark 
t o  t h e  e d i t o r  of t he  Par t i san  Review: *That Blast w a s  my - 



t o  t he  two i s sues  of the  magazine (June 1914 and ~ u l y  

1915) .I Lewis, however, was d i s s a t i s f i e d  with Pound 's 

contr ibut ions  a s  he explained i n  Rude Assignment, t h i r t y -  

six years a f t e r  t he  event: 

A t  t h i s  d is tance  it is  d i f f i c u l t  t o  believe, 
but I thought of the  inclus ion of poems by 
Pound e tc .  i n  Blast  a s  compromising. I wanted 
a  ba t te r ing  r a x t  was a l l  of one metal. 
A good deal  of what got  i n  seemed t o  me s o f t  
and highly impure .* 

We will l a t e r  see  t h a t  Pound was annoyed with these  remarks 

(p. 125), but a t  the  time such c r i t i c i sm was not voiced and 

they were ac t ive  collaborators .  

By October 1914 Pound began preparing the  prospectus 

f o r  h i s  i n t e rd i sc ip l ina ry  College of A r t s  i n  which Lewis 

was t o  function on facu l ty ,  along with Gaudier-Brzeska, 

John Cournos and others--"practising a r t i s t s ,  not . . . 

idea ,  t h a t  I was the  ed i to r ,  t h a t  i n  shor t  the  whole show 
was mine . . . need not worry youw (Wyndham Lewis, The Let- 
t e r s  of Wyndham Lewis, ed. W.K. Rose, Norfolk: New Direc- 
t i ons ,  1963, p. 492). 

For t h e i r  contr ibut ions  see  Wees, Vorticism and t h e  
Bnglish Avant-Garde, pp. 213-15. Lewis b r ie f ly  recounts 
Pound's associa t ion with Blast  i n  Time and Western Man 
(Boston: Beacon Press, 1 9 . S p p .  38-40. 

Wyndham Lewis, Rude Assignment: A Narrative of Q 
Career Up-to-date (London: Hutchinson & Co., 1950), pp. 128- 
9. ' Subsequent references t o  t h i s  work a r e  c i t ed  parenthet i-  
c a l l y  i n  the  t ex t .  



s t e r i l e  p r o f e s s o r s a w l  

By t h e  end of 1914, then, Pound and Lewis had become 

good f r i e n d s ,  and i n  c h a r a c t e r i s t i c  fashion  Pound began 

promoting Lewist l i t e r a r y  and a r t i s t i c  achievements--a 

campaign t h a t  was t o  l a s t  a l i f e t ime .  A s  we l l  as w r i t i n g  

numerous reviews and a r t i c l e s  about Lewisf work, Pound 

introduced him t o  o t h e r  a r t i s t s  and w r i t e r s ,  such as T.S. 

E l i o t  who, as e d i t o r  of The Egoist ,  l a t e r  published Lewis' 

first novel - Tarr  (1916-1917), and The Cal iph ' s  Design 

(1919) .2 Lewis a l s o  c r e d i t s  Pound wi th  in t roducing  him 

t o  Gaudier-Brzeska, Arnold Dolmetsch, H.D. and Richard 

Aldington (Rude Assignment, p. 121).  I n  March 1915 Pound 

began p r a i s i n g  Lewis t o  t h e  American a r t  c o l l e c t o r  John 

Q ~ i n n , ~  i n  1917 dispatched Lewis ' Tarr  t o  t h e  American - 
pub l i she r  Alfred ~ n o ~ f , 4  and a s  London e d i t o r  of The L i t t l e  

Review placed lvCantlernanls Spring-Matetf i n  t h e  1917 October 

i s s u e  .5 

By 1921 Pound was i n  P a r i s ,  and by 1925, Rapallo, 

Ezra Pound, The Selec ted  L e t t e r s  of Ezra Pound 1907- 
1941, ed. D.D. Paige (New York: New Direc t ions ,  19711, p. 4.7. 
Paige inc ludes  most of Pound's prospectus  on pp. 41-43n. 

2 Wagner, Wndham Lewis: P o r t r a i t  of Artist as Enemy, 
pa 15. 

3 Pound, Se lec ted  L e t t e r s ,  p. 52. 

4 I b i d  3 p.116.  

5 Rose, ed., L e t t e r s  of Wyndham Lewis, p. 82n. 



The two f r i e n d s  maintained only a sporadic  correspondence, 

but Pound's campaign on Lewis1 behalf  continued. I n  1925, 

f o r  ins t ance ,  hoping t o  e l i c i t  f i n a n c i a l  a s s i s t a n c e  f o r  

Lewis, a s  we l l  a s  o t h e r  artists and w r i t e r s ,  Pound wrote 

t o  Simon Guggenheim regarding t h e  p o s s i b i l i t y  of g r a n t s  

from t h e  l a t t e r ' s  r e c e n t l y  announced Memorial ~ o u n d a t i o n . ~  

I n  1927 Lewis pub l i c ly  acknowledged Pound's e f f o r t s  on h i s  

behalf:  

Once toward t h e  end of my long period of seclu-  
s i o n  and work, hard-pressed, I turned t o  him 
f o r  he lp ,  and found t h e  same generous and grace- 
f u l  person t h e r e  t h a t  I had always known; f o r  a 
k inder  h e a r t  never lurked  beneath a portentous 
e x t e r i o r  than  i s  t o  be found i n  Ezra ~ound.2  

When it came t o  Pound's l i t e r a r y  and methodological 

t a l e n t s  Lewis was not  a s  e a s i l y  moved t o  kind remarks. He 

took pa ins  t o  d i s s o c i a t e  himself from what he c a l l e d  Pound's 

wscholas t ic i sm.~l  To Lewis, it was a mat ter  of a r t i s t i c  

p r i n c i p l e  (and h i s  harsh  condemnations of Pound must be 

viewed i n  t h i s  regard):  "It is  t h e  type  of man t h a t  Pound 

is, o r  p a r t l y  is, and t h e  method t h a t  he advocates,  and 

p r a c t i s e s ,  t h a t  sooner o r  l a t e r  has  t o  be repudiated by 

See Pound, Se lec ted  L e t t e r s ,  pp. 196-7. To know- 
ledge  no monies were granted t o  Lewis, nor t o  any of t h e  
people whom Pound recommended, 

2 Lewis, Time and Western Man, p. 36.  The book was 
first published i n  London by Chatto & Windus, 1927. 



t h e  a r t i s t e w l  And e a r l i e r  i n  the  same passage: 

It is  disturbance t h a t  Pound requires ;  t h a t  i s  
the  form h i s  parasi t ism takes. He i s  never 
happy i f  he i s  not sn i f f i ng  the  dust  and g l i t -  
t e r  of ac t ion  kicked up by other ,  more native- 
l y  ' ac t ive1  men. . . . The pa r t i cu l a r  stimula- 
t i o n  t h a t  Pound requires  f o r  what he does a l l  
comes from without.2 

Seven years l a t e r  Lewis s t i l l  holds the  same view and 

a s s e r t s  t h a t  Pound is  "mainly a translator--an adapter,  

an arranger,  a past icheur . . . 3 For Lewis, Poundls 

ncreator-as-scholar114 methodology i s  an emasculation of 

t h e  a r t i s t i c  s p i r i t  ( see  a l so  p. 11) .  

Although Pound and Lewis saw l e s s  and l e s s  of each 

o ther  a s  t he  years  went by, they came together  again, 

b r i e f ly ,  when Pound v i s i t e d  London i n  l a t e  1938 t o  organ- 

i z e  t h e  e s t a t e  of h i s  mother-in-law, Ol ivia  Shakespeare. 

It was a t  t h i s  time t h a t  Pound s a t  f o r  t he  o i l  p o r t r a i t  

executed by Lewis and now i n  the  Tate ~ a l l e r ~ r . 5  After  

Lewis l e f t  f o r  America i n  1939 he and Pound were seldom 

i n  touch.6 

Ibid.,  p. 41. 

2 Ibid., p. 40. 

3 Lewis, Le t te r s  of Wyndham Lewis, p. 224. 

4 Lewis1 term. Ibid.  

See Walter Michel. Wyndham Lewis: Paint ings and 
Drawings (Toronto: McClelland and Stewart, l 9 7 l ) ,  P l a t e  V I I .  

6 Curiously, C. David Heymann, Ezra Pound: The L a s t  
Rower: A P o l i t i c a l  P ro f i l e  (New York: Viking, 1976), p. 87, 



Pound, however, d id  make an e f fo r t  t o  correspond with 

Lewis. I n  January 1940 he enquired of T.S. E l io t :  "Have 

you got  Wyndham's Buffalo address? Why the  h e l l  don ' t  t h e  

b l igh t e r  wri te?"l  And i n  March he wrote t o  Lewis through 

Geoffrey Stone. Lewis' reply, if any, has not come t o  

l i g h t .  During the  course of t he  war they were completely 

Late i n  Apri l  1946 Wyndham Lewis read the  following 

words from a l e t t e r  addressed t o  T.S. E l io t :  

Now a s  t o  o l e  Wyndham whose address I have not ,  
t o  thee  and him these  presents.  While I ye t  
cohere, he once sd/ a f ace fu l l .  & apar t  from 
3 dead and one aged [word indecipherable] who 
gave me 3 usefu l  h in t s .  o l e  W i s  my only 
c r i t i c  - you have eulogized and some minors 
have ana lys i s 'd  o r  d issected - 

a l l  of which please t e l l  the  old ru f f i an  
i f  you can unearth him.2 

and Charles Norman, Ezra Pound (New York: Funk & Wagnallfs, 
1969), p. 362, both s t a t e  t h a t  Pound and Lewis saw each 
o ther  i n  New York during Pound's v i s i t  t o  the  S t a t e s  i n  
1939. Lewis, however, l e f t  f o r  America "at t he  end of 
August 
P. 133 
Pound, xizizt 

(Michel, ~vndham Lewis: Paint ings and Drawin s, 
), and a s  we know from The Selected Le t te r s  of%zra 
p. 323, Pound was back i n  Rapallo by the  t h i r d  of 

, &d writing t o  Lewis i n   ond don. ~ur thermore .  Noel 
s tock,  i n  h i s  sixWpage account of t he  people whom pound 
saw i n  t he  S ta tes ,  makes no mention of Lewis (Life  of Ezra 
Pound pp* 360-7). 

Pound, Selected Le t te r s ,  p. 335. 

2 Lewis, Le t te r s  of Wvndham Lewis, p. 394. 



Pound's g ree t ing ,  ca re  of T.3, E l i o t ,  posted from S t ,  

E l i zabe ths  Hospi tal  i n  Washington DOC.,  marked t h e  re- 

newal of t h e i r  correspondence, On June 30, 1946, Lewis 

r ep l i ed .  H i s  l e t t e r  opened wi th  a tongue-in-cheek j i b e  

a t  Poundts predicament: "1 am t o l d  t h a t  you be l i eve  your- 

s e l f  t o  be Napoleon-or i s  it Mussolini? What a p i t y  you 

d i d  not  choose Buddha while  you were about it, i n s t e a d  of  

a p o l i t i c i a n , l l l  Lewis continued i n  a more s e r i o u s  ve in  

and commented upon t h e  b r i s k  s a l e  of Pound's books i n  

London, t h e  p o t e n t i a l  of t h e  a r t i s t  i n  America and Pound's 

concern over  personal  f inances.  A l l  i n  a l l  t h e  l e t t e r  

w a s  c h a t t y  and somewhat mundane, and i n  subsequent l e t t e r s  

t o  Pound it becomes apparent t h a t  Lewis f r equen t ly  s u f f e r s  

from an i n a b i l i t y  t o  incorpora te  ma t t e r s  of substance: 

"1 never know what t o  say t o  you when I s i t  down t o  w r i t e  

you as I am now doingOw2 

Pound was happy enough wi th  t h e  renewed correspondence, 

which afforded him t h e  oppor tuni ty  t o  campaign f o r  publi- 

c a t i o n  of Lewist work, t o  promote t h e  kind of  i n t e l l i g e n c e  

which Lewis represented  and t o  deluge him wi th  a myriad 

books, pamphlets and a r t i c l e s  which he hoped he would read, 

Such men as Brooks Adams, Agassiz, Benton, Blackstone, Con- 

fuc ius ,  Del Mar, Frobenius, Kitson and Morgenthau, t o  name 



only a few, were recommended by Pound. He a l s o  encouraged 

Lewis t o  w r i t e  a r t i c l e s  on some of t h e s e  men and hoped 

t h a t  he would countenance t h i s  formidable a r r a y  of i n t e l -  

l igence .  Lewis d i d  con t r ibu te ,  a t  Pound's i n s i s t e n c e ,  t o  

Dallam Simpson's Four Pages--this we know from a l e t t e r  

which Lewis s e n t  Pound e a r l y  i n  1948.1 But by Ju ly  of 

t h a t  year ,  Lewis was obl iged t o  s e t  Pound s t r a i g h t :  "My 

d e a r  Ezz. The w r i t i n g  (and reading)  you would have me do 

i s  impossible. It t a k e s  me a l l  my time t o  keep a l i v e .  

I have none on my hands a t  a11."2 By t h e  end of 1948 

Lewis was exasperated with Pound's pe r s i s t ence  and com- 

p la ined  t o  D.D. Paige, who w a s  t hen  e d i t i n g  Pound's l e t t e r s :  

"Have no wish t o  read more economics--have something b e t t e r  

t o  do. However many t imes I may say t h i s  he [Pound] re- 

t u r n s  t o  t h e  chargeOm3 

The pace picked up i n  1951 when Pound heard through 

h i s  son, Omar ,  t h a t  Agnes Bedford had renewed h e r  acquaint-  

ance with ~ e w i s . 4  Bedford was Pound's l i f e l o n g  f r i e n d  and 

musical amanuensis who arranged many of Pound's musical 

1 

2 

3 

4 
of  ' t h e  
F rase r  

Ibid. ,  p. 436. 

Ibid. ,  p. 453. 

Ib id . ,  p. 462. 

The l e t t e r s  under d i scuss ion  i n  t h i s  paper a r e  p a r t  
Ezra Pound-Agnes Bedford c o l l e c t i o n  he ld  by Simon 
Universi ty  Library,  Burnaby, B.C. See page 19. 



endeavors, inc luding  t h e  Five Troubadour Songs of 1 9 2 ~ ~  

and h i s  operas  Le Testament (1921) and Cavalcanti  (1932). 

When Lewis was beginning t o  go b l ind  Bedford sometimes 

ac ted  a s  h i s  s e c r e t a r y ,  and a f t e r  h i s  dea th  a s s i s t e d  Anne 

Lewis i n  arranging h i s  papers ( a  herculean t a s k  f o r  which 

Pound thought Bedford might be a b l e  t o  secure a Ful l -  

b r i g h t )  .2 D.G. Bridson, t h e  B.B.C. w r i t e r  and producer 

and c l o s e  f r i e n d  of Lewis, has  spoken of t h e  l a t t e r ' s  

f r i e n d s h i p  with Bedford: 

[She] was see ing  a l o t  of Lewis when we [Brid- 
son and ~ e w i s ]  became f r i e n d l y .  That, of course,  
w a s  s h o r t l y  a f t e r  he had gone blind--and she was 
he lp ing  with h i s  correspondence &c. I gathered 
from him t h a t  a t  one time t h e r e  had been t a l k  of  
h i s  marrying h e r  ( i n  t h e  l a t e  twent ies)  but he 
had decided a g a i n s t  it, and married Anne W.L. 
i n s t ead .  I t h i n k  you may presume t h a t  t h e r e  
was a break between him and Agnes a t  t h a t  time-- 
thou h whether it l a s t e d  u n t i l  h i s  depar ture  
f o r  !in e r i c a  i n  1939, I don ' t  know. I should 
not  be su rp r i sed  i f  it was not  h i s  going b l ind  
i n  1950-51 which brought them toge the r  again.  
Anyhow, from then  on they  worked t o g e t h e r  a l o t .  
Re la t ions  between h e r  and Mrs. Lewis, f o r  t h e  
most p a r t ,  were very good. I at tended Lewis1 

Not t o  be confused with t h e  Walter Morse Rummel 
troubadour songs arranged i n  1912 by Pound and Rummel. 
For Pound's musical a f f i l i a t i o n s  with Bedford s e e  R. 
Murray Schafer,  Ezra Pound and Music: The Complete C r i t i -  
cism (New York: New Direc t ions ,  1977), pp. 28n, 60 rn , 195, 

Ezra Pound, L e t t e r  t o  Agnes Bedford, 13  Apr i l  1957, 
Simon Frase r  Universi ty  Library,  Burnaby, B.C. The chore 
w a s  more of love  than  labour  and t o  my knowledge Bedford 
never d i d  rece ive  any s u b s t a n t i a l  a s s i s t ance .  Subsequent 
r e fe rences  t o  t h e  Pound-Bedford correspondence a r e  c i t e d  
by da te ,  p a r e n t h e t i c a l l y ,  i n  t h e  t e x t .  



funera l  with both of theme1 

pound wrote t o  Bedford r eg re t t i ng  h i s  lack of c lose  contact 

with Lewis: "Had t o  leave Sodom [i .e. England and France] 

in t he  1920s/ but possibly cd/ hv/ maintained c lo se r  con- 

nections. However, no re t rospects /  i t s  whaaar do we go 

frum here?" ( 5  May 1951). By the  end of March 1951 Pound 

began t o  think of Bedford a s  an aux i l i a ry  force  not only 

capable of inducing Lewis t o  read the  authors which he 

recommended, but t o  convince him t o  s e t  pen t o  paper i n  

defence of c u l t u r a l  standards. "Nacherly," he wrote Bed- 

ford, "the quicker WL s t a r t s  on ce r t a in  1951 ideas ,  the  

sooner t he  quicker" (5 May 1951). 

We now come t o  t he  l e t t e r s  which form the  body of t h i s  

paper. They were wr i t t en  by a man whose s t ruggle  f o r  t he  

improvement of t h e  i n t e l l e c t u a l  and c u l t u r a l  mil ieu devel- 

oped behind the  walls  of St. Elizabeths Hospital, a mental 

i n s t i t u t i o n  i n  Washington, DOCo From the  confines of St. 

Elizabeths Pound maintained a voluminous correspondence; 

es tabl ished,  with the  a id  of various ed i to r s ,  wPoundianw 

magazines and pamphlets; published poetry and prose; and 

contr ibuted a r t i c l e s  and reviews t o  i n t e rna t iona l  journals 

and newspapers. H i s  v i s i t o r s  included some of t he  twentieth 

century 's  most prominent poets and writers--T.S. E l io t ,  

Le t te r  received from D.G. Bridson, 8 March 1976. 



W i l l i a m  Carlos W i l l i a m s ,  George Santayana, E,E, Cummings, 

c h a r l e s  Olson, Robert Lowell, Conrad Aiken, Hugh Kenner, 

and Marianne ~ 0 o r e . l  The l e t t e r s  here  under d i scuss ion  

were w r i t t e n  i n  March 1951 and were prompted by t h e  a r r i v a l  

f n  St. E l i zabe ths  of Lewis1 Rude Assignment, poss ib ly  s e n t  

t o  Pound by ~ e d f o r d . 2  Within a month he was asking Bedford 

if t h e r e  was "ANY s i g n  of WL t ak ing  i n  Ez VOLuminous no tes  

on Rude ASS/?" ( 5  May 1951). By e a r l y  J u l y  Pound s t i l l  had 

not  received a response from e i t h e r  Lewis o r  Bedford re- 

garding t h e s e  l e t t e r s  i n t o  which he had put  so much e f f o r t :  

"Naturally d i f f i c u l t  t o  d i r e c t  W , L e l s  thought t o  u s e f u l  

channels, o r  even f i n d  if yu hv/ read him t h e  no tes  on 

RU/ Asst/ and g o t  any  scintilla^^^ ( 8  J u l y  1951). Lewis 

apparent ly  never d i d  r e p l y  t o  Pound's comments, 

Nevertheless,  Pound continued promoting Lewist work, 

He asked Bedford: Vd/  Hutchinson, e i t h e r  a t  W.L,'s reques t ,  

o r  otherwise be purrsuaded t o  send review copies  ASSIGNMENT 

RUDE t o  a few con t inen ta l  c r i t i c s ?  hand picked o r  Ezpikt 

1 For accounts of Pound's myriad a c t i v i t i e s  and i n t e l -  
l e c t u a l  excitement and f r u s t r a t i o n  during t h e  St. Eliza- - 
b e t h s  years ,  s ee  Catherine Seeyle, ed,, Charles  Olson & 
Ezra Pound: An Encounter a t  S t ,  ~ l i z a b e t y s  (New York: dross- 
man, Biking Press ,  1975), Eustace - This  D i f f i c u l t  
Indiv idual ,  Ezra Pound (New York: Sweet Pub. Corp., 19611 
and Louis  d e l c , ~ k /  Some L e t t e r s  of Ezra Pound ( ~ o n t -  
r e a l :  DC B%s, 19743, 

- 
b e t h s  years ,  s ee  Catherine Seeyle, ed,, Charles  Olson & 
Ezra Pound: An Encounter a t  S t ,  ~ l i z a b e t y s  (New York: dross- 
man, Biking Press ,  1975), Eustace - This  D i f f i c u l t  
Indiv idual ,  Ezra Pound (New York: Sweet Pub, C o r ~ , .  1961r 
and Louis  l)udek, 

2 A t  Pound's reques t  Bedford had s e n t  o t h e r  th ings :  
'lWyndham d id  2 books - l i v e l y ,  i n  1940 - 
& 'America I presume1 - I want any o t h e r  
Bedford kept  sending m a t e r i a l  t o  Pound u n t i l  Lewis' dea th  
i n  1957, 



o r  whatso" (30 Parch 1951); anc! i n  another l e t t e r ,  "SEE 

t h a t  a copy W.L. 'Rude Assignment' g e t s  t o  Verlag de r  

Arche, Zurich . . ." (27 Apri l  1951) . Pound's promotion 

of Lewis1 wri t ings  did not s top  with Rude Assignment but 

continued a s  a campaign f o r  the  t o t a l  corpus of Lewis1 

work. He wrote Bedford: IIAIM t o  g i t  WL/ t o  new generation 

t h a t  hasn ' t  read him. S t i l l  want 'I presume [America I 

presume] back i n  print1' ( 8  July  1951). 

By 1953 Lewis was t o t a l l y  blind, a f a c t  which Pound 

a t  times found d i f f i c u l t  t o  accept. I n  many of h i s  l e t t e r s  

t o  Bedford he wrote snippets  of verse o r  enclosed mater ia l  

f o r  Lewis--these he would ask Bedford t o  read t o  him. But 

on one occasion he caught himself wri t ing a s  i f  t o  t h e  old 

Lewis and i n  a moment of anger expressed the  f u t i l i t y  of 

the  gesture:  V i d e  verso f e r  Wyndam, but yu may a s  well  

read it, a s  he gawdamn it cantN (26 August 1953). Yet 

desp i te  Lewist blindness Pound's indefa t igable  attempts t o  

ge t  Lewis t o  b less  o r  b l a s t  various causes and spec i f i c  ideas  

continued: "must be some way f o r  W.L. t o  knock off  an a r t -  

i c l e  on the  b i r t h  of i n t e l l i gence  i n  murkn univers i ty  

system. G i t  it i n  somewhere," he urged Bedford (28 May 

And i n  o ther  l e t t e r s :  Whether he now haz l e i s u r e  t o  
KICK some sense i n t o  some of 'em [newspapers] I dunno / 
Agassiz and Blackstone need reBOOSTw ( 7  April  1951); "Sabo- 
t age  of chinese s tud ies  alZO might i n t e r e s t  W.L." ( 9  Decem- 
ber  1952); "W.L. might take up theme of danger of world 



Many of Pound's comments on and recommendations f o r  

t h e  improvement of Rude Assignment were probably extremely 

d i s t a s t e f u l  t o  Lewis. Indeed, t h e  very na tu re  of Pound's 

commentary would tend t o  compromise Lewisf a r t i s t i c  and 

phi losophica l  credos. The l e t t e r s  abound i n  r e fe rences  t o  

Blackstone, Agassiz, Del Mar, Major C.H. Douglas and others-- 

men whom Pound recommends t h a t  Lewis read i n  o rde r  t o  w r i t e  

a llproperll autobiography. But were Lewis t o  accept  Pound's 

e n t r e a t i e s ,  he would be p r a c t i c i n g  t h a t  f o r  which he c r i t i -  

c i z e s  Pound, namely, t h e  llcreator-as-scholarll methodology 

( see  above). 

When we consider  some of Pound's s p e c i f i c  remarks i n  

t h e  l e t t e r s  we see ,  again,  t h a t  he and Lewis were o f t e n  on 

oppos i te  s i d e s  of the fence.  I n  "Let te r  One," f o r  example 

( l i n e s  62-64), Pound in t ima tes  t h a t  Lewis might benef i t  

from considering Major C.H. Douglas, t h e  Soc ia l  Credi t  

economist, as a "soundw man, one of t h e  l lpos i t ivesw recom- 

mended by Pound i n  l i n e  25. Pound pra ised  Douglas because 

he w a s  t h e  "first economist t o  inc lude  c r e a t i v e  a r t  and 

w r i t i n g  i n  an economic scheme, and t h e  first t o  g ive  t h e  

p a i n t e r  o r  s c u l p t o r  o r  poet a d e f i n i t e  reason f o r  being 

governed by chipmunks and p r a i r i e  dogsM (27 February 1953); 
"W.L. meditate  t h a t  Je f fe r son  saw ALL debt  not  repayable i n  
19 y e a r s  as  t a x  without representa t ion/  shoved onto unborn 
and minorenniu (27  February 1953). 



i n t e r e s t e d  i n  economics."l But i n  1939 Lewis had expres- 

sed a con t ra ry  opinion, r e f e r r i n g  t o  Douglas a s  " the 

economic equiva lent  of a Paul Klee i n  paint ing.  A charm- 

i n g  cha rac te r  . . . a ' c r e d i t  crank' . . . . 11 2 

S imi la r ly ,  Lewis' p r a i s e  of Roosevelt a s  t h e  "arch- 

c e n t r a l i ~ e r , ~ ~  whose methods, he says,  brought him t o  "an 

understanding of t h e  van i ty  of r eg iona l  i so la t ionismw 

(Rude Assignment, p. 94), is s t r o n g l y  opposed by Pound 

( see  commentary, "Le t t e r  Three,I1 l i n e s  23-26). Pound 

regarded Roosevelt,  wi th  h i s  po l i cy  of c e n t r a l i z e d  govern- 

ment, a s  an enemy of c i v i l i z a t i o n .  

Another i s s u e  on which they  disagreed was Mussolini. 

Although both men pra ised  fascism, Lewis' support  of H i t -  

l e r  and t h e  National S o c i a l i s t  Par ty ,  which he displayed 

i n  H i t l e r  (1931), d id  not  extend t o  ~ u s s o l i n i . 3  A s  l a t e  

as 1952 Lewis scolded Pound f o r  h i s  wincomprehensible i n t e r -  

vent ion i n  World War I1 (when i n  some moment of poe t i c  

f r enzy  he mistook t h e  clownish Duce f o r  Thomas J e f f e r s o n )  ,114 

1 Ezra Pound, Selected Prose 1909-1965, ed. William 
Cookson (New York: New Direc t ions ,  1973) ,  p. 232. 

2 Wyndham Lewis, The H i t l e r  Cult  (London: J.M. Dent 
& Sons, 1939), p. 26. 

Wagner, Wyndham Lewis: P o r t r a i t  of A r t i s t  as Enemy, 
pp. 73-4 c i t e s  Lewis' constant  r i d i c u l i n g  of Mussolini i n  
- - 

t h e  l a t e  twent ies  and e a r l y  t h i r t i e s .  1: should be re- 
marked t h a t  Lewis l a t e r  renounced h i s  support  of H i t l e r  i n  
The H i t l e r  Cult  (1939)~ 

4 Wyndham Lewis, The Wri ter  and t h e  Absolute (London: 
Methuen & Co., 1952),  p. 41. 



Lewis had always regarded I t a l i a n  fascism a s  Y t p o l i t  i c a l  

futurism" and unworthy of s e r i o u s  a t ten t ion .1  

The reader  who p icks  up Rude Assignment i n  t h e  hope 

t h a t  Lewis w i l l  d i s c l o s e  l i t t l e  known f a c t s  regarding h i s  

l i f e  and work may be somewhat disappointed.  To be su re ,  

Rude Ass i~nment  is  an autobiography, and t h e  book's sub- 

t i t l e ,  "A n a r r a t i v e  of my c a r e e r  up-to-date," i s  c e r t a i n l y  

appropriate .  But t h e  intemperate "Ruden of t h e  major 
I 

I t i t l e  f o r e c a s t s  more than  a  r u s t i c  compilation of a  l i f e -  
I 

I t ime's  events ,  Foremost, Rude Assignment is  t h e  autobiog- 

raphy of a  r e t a l i a t o r y  personage; and t h e  " a r t u  of r e t a l i -  

a t i o n  had no more exuberant a  p r a c t i t i o n e r  than Wyndham 

Lewis, When confronted wi th  h o s t i l e  c r i t i c i s m  designed 

t o  s l ander  h i s  cha rac te r  o r  undermine h i s  l i t e r a r y  and 

a r t i s t i c  motives, Lewis would o f t e n .  adopt an agress ive  

manner, He would t u r n  what a  g e n t l e r  w r i t e r  might s t ruc-  

t u r e  a s  a  defense i n t o  a  sca th ing  of fens ive ,  A s  Lewis 

put  it: I t I  have made it my h a b i t  never t o  go t o  law, but  

t o  shoot  back when shot  a t "  (Rude Assignment, p, 52). 

Rude Assignment, w r i t t e n  near  t h e  end of a  l i f e t i m e  which 

produced an inca lcu lab le  number of defensive and r e t a l i a -  

t o r y  remarks, is Lewis' f i n a l  e f f o r t  t o  s e t  t h e  record 

s t r a i g h t  : 

1 See Wagner, Wyndham Lewis: P o r t r a i t  of Artist as 
Enemy, pa 74, 



A s  everywhere e l s e  i n  the  present work I have, 
in t h i s  par t ,  one engrossing object:  namely t o  
meet and destroy unjus t ,  prejudiced, and ten- 
dentious criticism--past, present,  and fu ture ,  
It i s  my object  t o  d i s p e l  misconceptions (about 
myself, o r  about my work) whether they der ive  
from i l l -natured and tendentious c r i t i c i sm,  o r  
some other  cause (Rude Assignment, p, 141). 

Rude Assignment is Lewist book of counter-polemic; and a s  

Pound remarks i n  "Letter  One," it i s  ce r t a in ly  a "good 

c lea r ing  of cloacae," 

Pound, however, r e a l l y  has l i t t l e  t o  say about Lewis' 

main t h r u s t  i n  Rude Assignment. He i s  of ten  more con- 

cerned with exercising h i s  own prejudices than i n  respond- 

ing t o  spec i f i c  statements made by Lewis, In a  sense, 

Pound is wr i t ing  t o  himself--the tone of the  l e t t e r s  being 

somewhat akin t o  t h a t  of an echo-chamber, The importance 

of the  l e t t e r s ,  therefore ,  l i e s  i n  what Pound has t o  say 

about himself, IILetter Onew is  p a r t i c u l a r l y  i l luminating 

i n  t h i s  respect.  By l i n e  17 Pound begins t o  d r i f t  from 

Ju l i en  Benda, t he  top ic  at hand, i n t o  self-congratulation 

on h i s  e a r l y  noting of V h e  FLOP of froggeryl@; proceeds t o  

defend the  type of fascism i n  which he believed; and con- 
/ 

t i nues  with references t o  h i s  own concerns: Juan Ramon 

~ i m k e z ,  Mussolini, news broadcasts and the  d i s t o r t i o n  of 

words f o r  p o l i t i c a l  purpose, Not u n t i l  l i n e  37 does Pound 

c i t e  t he  passages of Rude Assignment about which he pur- 

por tedly  wri tes:  I t a l l  t h i s  r e f /  p, 54 and thaaar  abouts," 

But pages f i f ty-four  and thereabouts do not lend themselves 



t o  Pound's remarks. It soon becomes c l e a r  t h a t  i n  many 

p laces  Pound's l e t t e r s  a r e  expos i t ions  whose connections 

with Rude Assignment a r e  apparent only t o  himself. 

Many of Pound's major s ta tements  and ideas  i n  t h e  

l e t t e r s  concern mat t e r s  which have preoccupied him f o r  years:  

p o l i t i c s ,  economics, usury,  f a s c i s t  ideology. Such s u b j e c t s  

a r e  t y p i c a l  of h i s  concerns i n  t h e  e a r l y  f i f t i e s ,  and, as 

such, have been w e l l  documented by Pound scho1ars.l The 

l e t t e r s  r e p e a t  w e l l  worn ideas ,  y e t  t h e  p a r t i c u l a r  mode of 

expression is s t imula t ing  and Pound's casual  remarks o f t e n  

i l lumina te  l i t t l e  known a r e a s  of h i s  thinking,  o r  qual i fy ,  

i n  some way, those  a l r eady  known. I n  t h e  l a t t e r  category, 

f o r  example, Pound's we l l  known admiration f o r  Ford Madox 

Ford m a t e r i a l i z e s  as  a profound respect .  H i s  p r a i s e  of  

Nie tzsche t s  r h e t o r i c  i n  Thus Spake Zara thus t ra ,  t h e  value 

Noel Stock, Poet i n  Exi le :  Ezra Pound (Manchester: 
Manchester Univers i ty  Press ,  19641, pp. 160-93 t r a c e s  Pound's 
developing i n t e r e s t  i n  p o l i t i c s  and economics, as does Clark 
Emery, t o  a l e s s e r  degree, i n  Ideas I n t o  Action: A Study of  
Pound's Cantos Coral Gables: Dnive r s i ty  of Miami Press ,  
19691, pp. 47-5 b . More d e t a i l e d  d i scuss ions  a r e  found i n  
Kenner, The Pound Era, pp. 301-17 ( e s p e c i a l l y  regarding  money 
and Soci  r e d i t )  and i n  h i s  !'Ezra Pound and Money,ll A enda, 
Vol. 4, g O C 2  (October-November 1965) 50-5. W i l l i a m  C k  
The P o l i t i c a l  I d e n t i t i e s  of Ezra Pound & T.S. E l i o t  (Stan- 
Pard: Stanford Univers i ty  Press ,  1973),  and E a r l  Davis, 
Vision Fugi t ive :  Ezra Pound and Economics (Lawrence: Uni- 
v e r s i t y  Press  of Kansas, 1968) provide f u l l  l e n g t h  d i s -  
cuss ions  of t h e s e  subjec ts .  Denis R. Klinck, however, 
"Pound, Soc ia l  Credi t  and t h e  C r i t i c s , "  Paideuma, Vol. 5, 
No. 2  a all 1976) 227-40, c r i t i c i z e s  both Chace and Davis 
f o r  o f t en  misrepresent ing Pound's economic ideas.  Heymann, 
Ezra  Pound: The Last Rower, d i s c l o s e s  new m a t e r i a l  on Pound 
and fascism, and F e l i c e  Ch i l an t i ,  llEzra Pound Among t h e  



he f i n d s  i n  Henry X~rgenthii'd, Sr., and h i s  condemnation 

of t h e  I t a l i a n  phi losopher  Benedetto Croce a r e  a l l  casual  

remarks y e t  c o n s t i t u t e  news f o r  Poundians. 

The t h r e e  l e t t e r s  comprising t h i s  e d i t i o n  a r e  p a r t  of 

t h e  Pound-Agnes Bedford c o l l e c t i o n  held by Simon Frase r  

Univers i ty  Library,  Burnaby, B.C. The c o l l e c t i o n  con ta ins  

f i v e  l e t t e r s  t o  Lewis, two of which a r e  on The H i t l e r  Cult. 

However, t h e s e  t h r e e  on Rude Assignment form a u n i t  and can 

p r o f i t a b l y  be considered separa te ly .  This e d i t i o n  is pre- 

sented a s  a con t r ibu t ion  t o  t h e  ongoing t a s k  of providing 

a complete p i c t u r e  of t h e  man who wrote t h e  Cantos, a work 

which T.S. E l i o t  descr ibed ( i n  1918) a s  an "objec t ive  and 

r e t i c e n t  autobiography. 

I n  considering t h e  genera l  p r i n c i p l e s  i n  e d i t i n g  Pound 

l e t t e r s  we can have t h e  guidance of Wyndhm Lewis himself:  

"My view-and I must ask your indulgence i f  I express  it 

forcibly-- is  categoric .  E.P.'s l e t t e r s  t i d i e d  up would no 

longer  be E.P.'s l e t t e r s . " l  For example, Lewis b e l i e v e s  

Pound's ,old h ickoryv f l a v o u r  t o  be e s s e n t i a l ,  and argues 

t h a t  t h e  "Waal me deah WyndammfsH maintain a necessary 

S e d i t i o u s  in t h e  1940's," Paidewna, Vol. 6, No. 2 ( F a l l  
1977) 235-50, sheds l i g h t  on ~ o u n d v s  f r i e n d s h i p  wi th  t h e  
"d i s s iden t  F a s c i s t s w  of t h e  e a r l y  f o r t i e s .  

Lewis, L e t t e r s  of Wyndham Lewis, p. 466. 



accuracy of t h e  correspondenceel I f  one were t o  change 

t h i s  t o  "Well my dear  Wyndham,I1 it would, a s  Lewis p o i n t s  

out ,  be someone e l s e  speaking, "The publ i sher  who d u l l s  

these  l e t t e r s  dovm a d  deguts  them w i l l  no t  only  be doing 

a g r e a t  d i s s e r v i c e  t o  Ezra but  t o  t h e  publ ic  of today and 

a l s o  to rn~r row."~  

To ensure t h e  f u l l e s t  p o r t r a i t  of t h e s e  l e t t e r s  i n  

t h i s  t h e s i s  Xerox facs imi les  a r e  used, They a r e  s l i g h t l y  

reduced from t h e  o r i g i n a l  t o  fit page s i z e  requirements, 

After each facs imi le ,  t h e  l e t t e r s  have been t r ansc r ibed  

wi th  t h e  s m a l l  amount of emendation necessary t o  achieve 

a d e s i r e d  c l a r i t y ;  a s  follows: 

(1) Pound's p r a c t i c e  of i r r e g u l a r  paragraph indenta- 

t i o n  sometimes confuses t h e  reader  and it has  n o t  been 

f e l t  necessary t o  obey h i s  id iosyncras ies  i n  t h i s  regard,  

A s  an a i d  t o  grasping t h e  sequence of argument i n  t h e  l e t t e r s ,  

some reparagraphing i s  of fered ,  

(2)  I have normalized t h e  use of c a p i t a l s  a t  t h e  begin- 

n ing  of sentences,  of per iods  a t  t h e  end, and of spacing 

between words, 

( 3 )  Poundls use of t h e  obl ique s t roke  (/) has  a wide 

1 "It is n o t  Yankee-exoticism ( i t s  d e s i r a b i l i t y ,  o r  
otherwise)  t h a t  is  a t  issue.  I p r e f e r  E.P. a s  he &:-it 
is  a quest ion of p o r t r a i t u r e  and of accuracy, One cannot 
a f f o r d  t o  j e t t i s o n  a s i n g l e  misplaced l e t t e r H  (Ibid.) .  



v a r i e t y  of punctuation and abbrevia t ing  uses ,  and I have 

no t  f e l t  obl iged t o  fol low him i n  t h i s  p e c u l i a r  usage, 

(4) P e r i o d i c a l s  and books a r e  c o n s i s t e n t l y  i t a l i c i z e d .  

(5 )  Two obvious typ ing  e r r o r s  have been correc ted  i n  

brackets ;  otherwise,  s p e l l i n g  has  been l e f t  e n t i r e l y  a s  i n  

t h e  o r i g i n a l ,  

The typed t r a n s c r i p t  provides e a s i e r  reading of t h e s e  

l e t t e r s  and i n  no sense is presented a s  d e f i n i t i v e ,  It is 

meant t o  be used i n  conjunct ion wi th  t h e  Xerox f a c s i m i l e s  

where Pound's e p i s t o l a r y  f l avour  is  maintained, It a i d s  

t h e  e d i t o r ' s  work by ca r ry ing  t h e  line-numbering. 

A s  t o  t h e  footnot ing ,  t h e r e  i s  t h e  usual  problem of 

what may o r  may n o t  be f a m i l i a r  t o  t h e  reader.  Joyce, 

Yeats ad o t h e r  f m i l i a r  personages a r e  not  annotated. 

Ford, however, though w e l l  known, has  an extens ive  commentary 

due t o  t h e  emphatic na tu re  of h i s  appearance i n  t h e s e  l e t t e r s ,  

The heavy foo tno t ing  i n  t h e  f i r s t  l e t t e r  is due t o  t h e  

wide range of a l l u s i o n s ,  and t h e r e  is n a t u r a l l y  a reduct ion  

of foo tno t ing  a s  we proceed, This should not  be taken a s  

i n d i c a t i n g  t h a t  t h e  second and t h i r d  l e t t e r s  conta in  l e s s  

p e r t i n e n t  ma te r i a l ,  



Le t t e r  One 



Cert/ mod clearing of cloacae/ m i  i- interim ~ i o t e e  
ar I read // too fatigued t o  w a i t  holding sLuff in w h a t ' s  I.eR 

) 

great dea l  too aroh att8ntion BEIUlUt W.L. fetched out hie tardy 

inoeotioibr, ( ~na iden t a l l y  can' t  remember having trarlslated 

Beaxh88 f'& ~reison,"hut  believe am first t o  mention o r  boost 

a-t f a r  mtbg the  FWP of fFoggerv a t  f a i r l y  earky date. 
*** rd/ k timely In  view of PRESENT circe/ and Faeciet lable 
to m k  tb. KWD of Pa8Ciamuo Eo talked o f  ( s t i c u n g  to K'ung 
sad J o U e  Abrr , and providing a W s i t e  be t te r  h is tor lo  view 

ToYlrb.0 / and NEVER fsllins fer the Pabim concrete mixer. 

/// 
Uhat .bout W.L. anidysis of the SOUND ideas , the poeitivee 
duriug tb. past 40 yesre/ 

wbmerged b~ the  crap / 

@ of QOUFSO the map DES QLERCS providing t h e  Rothemere@ e ta  
dth thr sn.Isnoho material which haa d m  well subaperged/ 
mmt evergtbiae else. Note JFm.wz t i t l e  Animal d i  Fondo It  

not exactly with t h i s  bearing , but not rotten. 

& t r i a t e  palabra : 1,abria podido ser  .. . mraal , wot b ~ ~ t  

picking up the  IDEAS t h a t  WULD have been u a e h l  i f  

e v w  time , l e t  ue say , purely fer example , Musr said he 

needed PEACE. f o r  tb London BY1 Slimes t o  report  it ee WAR 

. speech 
o r  Ian Mom raying he had t o  watch+ EVWY pair  of worde i n  his 
fawr , oauae IF it d% wsbV they W take out a p b r u e  , # t w i s t  
the meaning em3 uee it ae headline. ( a11 this ref /  p. 54 end 
thuls ebouta.? Aleo the TIMElineeo of  c e r t d n  eentencee 

i n  w Studio I n k g r a l e  AT the  date  t h a t  tram/ of K'ung rae 
printed I n  chink and mp bilingual. I apoee I o w t  to have 
INSISTED nmrm on that text/  but we r e  not in geographic vicinage 
in 1927 o r  whenever I t the first poor version into print.  

Sf8H pat p e  h a e C w i f  Hudson Rnr/ ha8n8t 
eent it to M U  , XP a 



2, 0.K .Vu ehd/ HAVE read a l l  t l m t  crap , tmi g o t  o u t  t r ie  bu~~-powaet., C24l 
but what about # reading a few serious authors 7 Blacketone, 
~ g a s s i s ,  and especially Del ~ . r  ( .sk mabe fOr copies on loan , o r  
l w h a t  10 i n  the Briah Alouseum. ) Alersnder Del Mar, almost 
ov&hing exuept the science of WnN/ that waa a b i t  off his 
be& 0 .  and in the l e e s  competent part of his mind. .. bothered 
by mi8trsnslation of &I/ otc. I spoee, incidentall, , ,  that 
w b e n i u s  was the bloke G a u d i e r  had beetn reading i n  the  Blb/Nat/ 

anyhow, time W.L. s t a r t ed  looking fo r  w l i d  stuff . 
e t h e r  d i s t inc t ion  : what one C4N believe /5& a l l  this crap, the 

cur ia  d ~ ~ u i d h  tw t o  h o u  people in to  thinking t ha t  they believe 
L havia(l at one time UTEN a lot of wind and dust might have - rmWU over t h e  w a s t e d .  Even the  fat m. 4 t h  all his 

fuss , hd r feu r i gh t  l ines/  too bad he never got  to Dew/ who 
lu di.(ploatician, but not sufficiently anti-bugrocrat. Hence 
mCIT-Brsellik ratiocination. 

Yieht MW ER4 PA3SANG/ t h a t  o le  S a n t a y s ~  gave ground on proposition : 
no obilo.o,phar in since gorNoze when , o d y  philo-epietemol- 
ow. K'uag. four to Aristal  ( even before the 
d imip l e8  u u t r a t e b  , but removing from his list. D r o p  
f'rom N%c/ Ethiur, t o  Ysgna Moralla ( which whalo-Morely didnt  t want 
to add to Kuld~ , aav iw wdl do me no good a t  Cowslio( no. t h a t  i a  
spellad 0ld0rb. 
Incidental ly it took r Chinee t o  look up the FXACT s ~ o t  i n  E r i ~ e n a  
where he plugr f e r  r igh t  reaeon ae source of authority. wot we 
need i r  m n  COLUboRatio~, 

Important i tam in Meridisno d l I t a l i a  11 Feb/ r e  Idea Luce per llEuropa. 
4 how to get cooiee of whole aeries. BUT eornetbw W.L. might 

p a  was the O W  place where one COULD pr int  cer ta in  stwF dl- di Ftoma @topped In U.S. post , fo r  economic iactr. which 1. how close the K U Z p S  wur r I8 Rooa~qmoos hellhole. 

* The rt.k is  orqanized fea r  that is anti-faeciet. o r  a t  l e a s t  
a n t i  Y8a lo stato \e l o  ep i r i to  de l  powlo It ,  Certainlv LESS 
fear  i n  Rapal l& over 25 year period than 8n.y where else, unless 
up i n  the Bunter88 Persia. o r  some a c h e /  If I ever fit another edtn/ 
of Pivot t h m  the  press, killdly ref /  the two o r  three carments 
by the  t ramlator .  

elpFit(l PUPS/ B O ~ W  w mimed ( i f  w did  ) 50 Adonie o r  Costello 
n w h . d b .  I WUIM eoe i z  th '  guy tha t tud turn down $60,000. " 
++ El g i t t i n  re- to KICX some of thm a!4 has spoeed he never THOW3El! 
+ng of in te res t  , merely because he refrained from emit t ing 

epeciflc data  t o  
o r  noso) exercise I 

whom Ez never did f a l l  
for. Including Neltwh ( eave f e r  rhetoric i n  Zw/a ) Bergaon, Sorel, Pascal 

l o t  of  f a l s e  dilemma i n  al l  this occidental crap. 
axxl YP_& met , I &% pym! about lilL the maln v a i e t i e s  

of 9 & c l a s s i  



C251 
3/ d(lPIIlZ., re/ v. Q1 A s e i p e n t  / suggest I.L. inacrt word rmuu 
1,914'' ( after I917 a t  l e a s t  there wd/ seem to l w /  been consiclvrbl 
at tent ion to war ombat o f  economla stink, a designed act iv i ty .  
Alex the Gt/ paid his soldiere debte, and died QUrPE bloody d m  soon 

l e s s  than s i x  weeks if I remember r ight ly  , from ms(e1~en) s ter ious  
caueee. the t e a t  cui born BOTH t o  w a r  aru to t ha t  greatcst  o f  
fake8 Original S I ~ ,  ( the idea of o$a.) After all W.Lt s first  ketch 
for  flr8t poFtr(Lit of Ea/ ~ 1 0  a Holbinian cine-star , and V:.L. 
cdn t t  s t v d  it,m he pvb/ forgets the egg~peaiion on his mua 
u he deetromd it ( in fact how CD/ he hv/ b u d  the  eggepre3sion 

.a them w e  now wall mirror , am3 he cdn t t  hv/ held a 
pocket glsu wbile operating on that delicate water colour. 

ad interim , 
and s t r i c t l y  anoqylpous communique 

pmb/ -re to follow 
procode thru deh woik. 



[Le t t e r  One: Transcr ip t ion]  

W.L. 

ASSIGNMENT, hv impression it i s  bes t  of y r  

theoretico-dogmatics. But not  y e t  f i n i s h e d ,  and 

"theo-dogw may apply only t o  f i r s t  pa r t .  Cert  good 

5 c l e a r i n g  of cloacae.  I n t e r i m  notes  a s  I read;  t o o  

fa t igued  t o  wai t ,  holding s t u f f  i n  what 's  l e f t  of 

head. 

Naow az swel l  az  kicking them goddam punks, wot 

about not ing  t h e  few i d e a s  t h a t  Ez has occas ional ly  

10 s e t  down; az  Ez never d id  f a l l  f o r  any of them punks 

t h a t  got  a  g r e a t  d e a l  t o o  much a t t e n t i o n  BEFORE W.L. 

fe tched out  h i s  t a rdy  i n s e c t i c i d e ?  I n c i d e n t a l l y ,  

c a n ' t  remember having t r a n s l a t e d  Bendals La Traison, 

but be l ieve  am f i r s t  t o  mention o r  boost t h e  d r a t t e d  

15 l i t t l e  negat ive (Dia l  - t ime) and s e n t  first copy of 

La Traison t o  London BECAUSE of t h e  deso la t ion  and 

lack  of anything much b e t t e r  i n  Pa r i s .  Credi t  f e r  

not ing  t h e  FLOP of f roggery a t  f a i r l y  e a r l y  da te .  Wd 

be t imely i n  view of PRESENT c i r c s  and F a s c i s t  l a b l e  

20 t o  note  t h e  K I N D  of F a s c i s m s  Ez t a lked  o f ,  s t i c k i n g  

t o  K1ung and Johnnie Adams, and providing a DAMsite 

b e t t e r  h i s t o r i c  view than  Toynbee, and NEVER f a l l i n g  



f e r  t h e  Fabian con Crete  mix e r .  

What about a W.L, a n a l y s i s  of t h e  SOUND ideas ,  

t h e  p o s i t i v e s  during t h e  pas t  40 years ,  submerged by 

t h e  crap--and of course t h e  c rap  DES CLERCS providing 

t h e  Rothermeres e t c  with t h e  avalanche mate r i a l  which 

has  damn wel l  submerged most everything e l s e ?  (Note 

Jimenez t i t l e  Animal d i  Fondo, not  exac t ly  with t h i s  

bearing,  but not  r o t t e n .  mas t r i s t e  palabra:  habr ia  

podido s e r , )  Waaal, wot bout picking up t h e  IDEAS t h a t  

WOULD have been u s e f u l  i f  every time, l e t  u s  say, pure ly  

f e r  example, Muss s a i d  he needed PEACE, f e r  t h e  London 

Slimes t o  r e p o r t  it a s  "WAR Speechw? O r  I a n  Monro 

saying he had t o  watch EVERY p a i r  of words i n  h i s  news, 

cause I F  it wuz posbl they  wd t ake  out  a phrase,  twist 

t h e  meaning and use it a s  headl ine.  ( A l l  t h i s  r e f  p. 54 

and t h a a a r  abouts. ) 

Also t h e  TIMEliness of c e r t a i n  sentences i n  my 

Studio  I n t e g r a l e  AT t h e  d a t e  t h a t  t r a n s  of K1ung was 

p r i n t e d  i n  chink and wop b i l ingua l .  I spose I ought t o  

have INSISTED more on t h a t  t e x t ,  but we were not  i n  

geographic vicinage i n  1927 o r  whenever I go t  t h e  first 

VERY poor vers ion  i n t o  p r i n t .  

Also look a t  t h e  Analects. If Hudson Rev h a s n ' t  

s e n t  it t o  you, 1'11 a x  'em t o .  

0 , K .  yu shd HAVE read a l l  t h a t  c rap  and g o t  out  

t h e  bug-powder, but what about reading a few s e r i o u s  



28 

authors? Blackstcne, Agassiz, and especia l ly  Del Mar. 

(Ask Swabe f o r  copies on loan, o r  see  what is i n  t he  

Brish Mouseurn.) Alexander Del Mar--almost everything 

except the  Science of Mon. That was a b i t  off  h i s  

beat,  and i n  t he  l e s s  competent pa r t  of h i s  mind-- 

bothered by mis t rans la t ion of A r i  e t c .  I spose, 

inc iden ta l ly ,  t h a t  Frobenius was the  bloke Gaudier 

had been reading i n  t he  Bib Nat. 

Anyhow, time W.L. s t a r t e d  looking f o r  so l id  s t u f f .  

Another d i s t i nc t ion :  what one CAN believe, vs a l l  t h i s  

crap the  cur& deguis&s t r y  t o  hoax people i n t o  thinking 

t h a t  they believe. W.L., having a t  one time EATEN a l o t  

of wind and dust ,  might have edged rancour over time 

wasted. Even the  f a t  man, with a l l  h i s  fuzz, had a few 

r i g h t  l i ne s .  Too bad he never go t o  Doug, who was good 

diagnost ician,  but not s u f f i c i e n t l y  anti-bugrocrat. 

Hence POST-gesellite ra t iocinat ion.  

Might say ENG PASSANG t h a t  o l e  Santayana gave 

ground on proposition: no philosophy i n  t he  occident 

s ince  gorNoze when, only philo-epistemology. K'ungls 

four  tuan $%super ior  t o  Ar i s to t l ,  even before t h e  

d i s c i p l e s  cas t ra ted  him, but [by] removing teXne from 

h i s  list. Drop from Nic Ethics t o  "Magna M ~ r a l i a , ~  

which whalo-Morley d idn ' t  want t o  add t o  Kulch, saying 

wd do me no good a t  Cowslip (no, t h a t  i s  spel led  

Oxford). Incidenta l ly ,  it took a Chinee t o  look up t h e  



EXACT spot  i n  Erigena where he plugs f e r  r i g h t  reason 

a s  source of au thor i ty .  Wot we need i s  more 

COLLYboRation. 

Important i tem i n  Meridiano d l I t a l i a  11 Feb, r e  

Idea  Luce per l lEuropa.  Dunno how t o  g e t  copies  of -- 
whole s e r i e s .  BUT sometime W.L. might r e f l e c t  t h a t  

woptal ia  was t h e  ONLY p lace  where one COULD p r i n t  

c e r t a i n  f a c t s .  Ole Meridiano d i  Roma stopped i n  U.S. 

pos t ,  f o r  economic ideas .  Which i s  how c l o s e  t h e  

MUZZLE wuz on i s  [ i n ]  Roosenpoops he l lho le .  YI"I'e s t a t e  

i s  organized f e a r v :  t h a t  i s  a n t i - f a s c i s t ,  o r  a t  l e a s t  

a n t i  M 1 s  "10 - s t a t o  \e - -  l o  s p i r i t 0  - d e l  pop010 .~  Cer ta in ly  

LESS f e a r  i n  Rapallo over 25 yea r  period than  any where 

e l s e ,  u n l e s s  up i n  t h e  B u n t e r t s  Pe r s i a ,  o r  some such. 

I f  I ever  g i t  another  ed tn  of Pivot  t h r u  t h e  press ,  

k indly  r e f  t h e  two o r  t h r e e  comments by t h e  t r a n s l a t o r ,  

E s p r i t s  purs .  Sorry yu missed ( i f  yu d i d )  J o  

Adonis o r  Costel lo:  'Iwhadda I wanna see  i z  t h '  guy 

t h a t l u d  t u r n  down $60,000mN Ez  g i t t i n  ready t o  KICK 

some of them az  has sposed he never THOUGHT anything of 

i n t e r e s t  merely because he re f ra ined  from emi t t ing  

genera l  s ta tements  before he had c o l l e c t e d  enough 

s p e c i f i c  d a t a  t o  know what a  genera l  statement might 

mean. Finger  ( o r  nose) exerc ise .  L i s t  some of t h e  

s h y s t e r s  ( p a s t  and recen t )  whom Ez never d i d  f a l l  f o r .  

Inc luding  Neitsch (save f e r  r h e t o r i c  i n  - 2 a r 1 a ) ,  Bergson, 



Sore l ,  Pascal.  A l o t  of f a l s e  dilemma i n  a l l  t h i s  

occ iden ta l  crap. And Mencius met, I shd say, about 

ALL t h e  main v a r i e t i e s  of n i t -wi t ,  and c l a s s i f i e d  'em. 

Demur, r e  p. 41 Assignment: suggest W.L. i n s e r t  

105 word "BEFORE 1914." Af te r  1917 a t  l e a s t ,  t h e r e  wd 

seem t o  hv been cons iderb l  a t t e n t i o n  t o  war a s  product 

of economic s t i n k ,  a  designed a c t i v i t y .  Alex t h e  G t  

paid h i s  s o l d i e r s t  debts ,  and d ied  QUITE bloddy dam 

soon a f t e r ,  l e s s  than  s i x  weeks i f  I remember r i g h t l y ,  

110 from MY~(ehem)sterious causes. Try t h e  t e s t  c u i  bono 

BOTH t o  war and t o  t h a t  g r e a t e s t  of f a k e s  Or ig ina l  s i n  

( t h e  i d e a  of org.s.). Af te r  a l l ,  W.L.'s first sketch  

f o r  first p o r t r a i t  of Ez was a  Holbinian c ine-s tar ,  

and W.L. cdn ' t  s tand it, t h o  he prob f o r g e t s  t h e  

115 eggspesi ion on h i s  mug a s  he destroyed it. I n  f a c t ,  

how cd he hv knowd t h e  eggspression, a s  t h e r e  warnt 

no w a l l  mir ror ,  and he cdn ' t  hv held a  pocket g l a s s  

while opera t ing  on t h a t  d e l i c a t e  water colour? 

ad in te r im,  

120 and s t r i c t l y  anonymous communique 

Prob more t o  fo l low az  I procede t h r u  deh woik. 



L e t t e r  One: Commentary 

Line 2: ASSIGNMENT 

Lewis1 Rude Assignment, published i n  1950 and t h e  

s t a r t i n g  poin t  f o r  these  l e t t e r s .  See In t roduct ion  pp, 16- 

17, 

Line 8: them goddam punks 

The following men a r e  a t tacked by Lewis i n  Rude - 
Assignment as misguided a p o s t l e s  of actionism (Chapter V I  

and elsewhere) : 

Maurice ~ a r r k s  (1862-1923 ) : French n o v e l i s t ,  na t ional -  

ist p o l i t i c i a n ,  anti-Dreyfus p a r t y  member and advocate of 

d i c t a t o r i a l  governments, 

Edouard Berth (d. 1939):  d i s c i p l e  of Georges Sore1 and 

author  of Les Mefaits des  I n t e l l e c t u e l s  (1914), a book 

which Lewis denounces i n  Rude Assignment a s  i n c i t i n g  

pass ionate  a c t i o n  t o  war, 

Leon Bloy (18b6-1917) : French n o v e l i s t ,  c r i t i c  and 

founder of t h e  French Cathol ic  l i t e r a r y  renaissance,  To 

s tudy  Bloy, Lewis maintains ,  is t o  s tudy t h e  worship of 

the' "man of bloodOtt  

Charles Maurras (1868-1952) : French poet and p o l i t i -  
/ 

c a l  pamphleteer, He founded t h e  c l a s s i c a l  Ecole Romane; 



5: 
F 

publ ic ized  monarchist d o c t r i n e ;  co-founded t h e  reac t ion-  

a r y  review LtAction f r a n c a i s e ,  1898 ( l a t e r  t o  become t h e  

i n f l u e n t i a l  d a i l y  newspaper); and supported t h e  Vichy 

government of Petain.  Lewis den ig ra tes  Maurrasl monarch- 

ist d o c t r i n e s  a s  advocating a s t a t e  whose func t ion  would 

be w a r  r a t h e r  than  i n t e l l e c t u a l  pursu i t s .  

Charles ~ & u y  (1873-1914) : French Roman Cathol ic  

poet,  suppor ter  of Dreyfus, and founder of t h e  journal  

Cahiers  de l a  Quinzaine (1900-1914) whose c o n t r i b u t o r s  

included Anatole France, Rornain Rolland and Georges Sorel .  

Lewis, denouncing p&uy a s  a v i t a l i s t ,  a l s o  condemns h i s  
/ 

advocacy of Henri Bergson, a f requent  con t r ibu to r  t o  Peguy's 

journal  . 
Georges Sore l  (1847-1922): French j o u r n a l i s t ,  s o c i a l  

philosopher and exponent of m i l i t a n t  revolu t ionary  doc t r ines .  

H i s  Reflexions sur l a  Violence (1908) is condemned by Lewis 

as a d i r e c t  "incitement t o  violencen (Rude Assignment, 

p. 33). Under S o r e l ' s  inf luence ,  "Berth, i n  1913-14, a t tack-  

ed everything and everyone capable of br inging  a l i t t l e  mod- 

e r a t i o n  i n t o  t h e  over-heated atmosphereg1 (Rude Assignment, 

p. 33). Sore l  and Berth a r e  denounced by Lewis a s  t h e  arch- 

exponents of actionism. 

Line 13: Benda's La Traison 

J u l i e n  Benda (1867-1956): French r a t i o n a l i s t  philoso- 

pher and man of l e t t e r s .  Pound i s  r e f e r r i n g  t o  Benda's 



La Trahison des  Clercs  ( P a r i s ,  1927) ,  which he of course 

d id  not  t r a n s l a t e  (Lewis nowhere suggests  t h a t  Pound had 

t r a n s l a t e d  t h i s  work).l Pound may be r e c a l l i n g  h i s  t tboostu 

of Benda's Belphegor (Pa r i s :  Emile F re res ,  1919) i n  - The 

A t h e n a e ~ m , ~  l a t e r  s e r i a l i z e d ,  probably a t  h i s  i n s i s t e n c e  

as P a r i s  e d i t o r ,  i n  The Dia l ,  September t o  October 1920. 

Bendaes La Trahison des  Clercs  is  vehemently defended 

i n  Rude Assignment aga ins t  t h e  opponents of act ionism 

l i s t e d  above.3 Benda a t tacked t h e  i n t e l l e c t u a l s  of t h e  

the- -1es  c l e r c s  (Pound's ttgoddam punkstt)-who e x t o l l e d  

a  d o c t r i n e  of pass ionate  a c t i o n  (ttemotionalismtt ) over 

r e f l e c t i o n  and reason. Benda d e f i n e s  t h e  t r u e  c l e r c  as 

one who has  n o t  succumbed t o  t h e  passions of t h e  m i l i t a r y  

o r  p o l i t i c a l  type o r  t h e  p u r s u i t  of p r a c t i c a l  aims.4 

(Lewis seems t o  apply t h i s  d e f i n i t i o n  t o  himself,  see  

P a r t  I of Rude Assignment, e s p e c i a l l y  Chapter 11, "The 

Highbrow and t h e  Two P u b l i c s . ~ )  The i n t e l l e c t ,  a s s e r t s  

1 The s tandard t r a n s l a t i o n  is J u l i e n  Benda, - The 
Treason of t h e  I n t e l l e c t u a l s  t r ans .  Richard Aldington 
(New York: W.W. Norton, 1969). 

2  B.L. [Ezra pound], t t J u l i e n  Benda It  rev. of Be1 he o r ,  
by J u l i e n  Benda, The Athenaeum, No. 4706 (9 J u l y  I* 

lam Lewis: Por- 

t h e  e d i t  ion- of- 
7- 

r c s  (Par is :  Grasse t )  which included a new - 
preTace by Benda. 

4 See Benda, Treason of t h e  I n t e l l e c t u a l s ,  
51-4. 

PP. 43-7, 



Lewis, must never be subjugated t o  t h e  se rv ice  of t h e  

i n s t i n c t s ;  t h i s  would be a  r eg ress ion  t o  t h e  p r i n c i p l e s  

of t h e  herd. Lewisf The A r t  of Being Ruled (London: Chatto & 

Windus, 1926)  e s t a b l i s h e s  t h e  c e n t r a l i t y  of t h i s  idea  i n  

h i s  thinking. "The va lues  of ac t ion ,  I* Lewis maintains  

in Rude Assirnrnent (p. 3 0 ) ,  Itare always p h i l i s t i n e  values,1* 

He contends t h a t  such men a s  Bloy, Berth, Sorel--agressive 

French in te l l ec tua l s - -a re  a s  much t o  blame f o r  i n c i t i n g  

n a t i o n a l i s t  p o l i c i e s  and a c t i o n  t o  arms a s  i s  t h e  m i l i t a r y ;  

t h e  danger i s  t h a t  t h e  *herd1 fol lows such men. 

Line 20: t h e  KIND of Fascismus Ez t a lked  of 

I n  J e f f e r s o n  and/or Mussolini Pound i n s i s t s  t h a t  

t"l'he h e r i t a g e  of Jef ferson ,  Quincy Adams, old John Adas, 

Jackson, Van Buren, i s  HERE, NOW i n  t h e  I t a l i a n  peninsula."l -- 
To t h e  names of t h e  American 'founding f a t h e r s *  we can add 

t h a t  of Confucius, f o r  h i s  p r i n c i p l e s  too  range through t h e  

pages of J e f f e r s o n  and/or Mussolini. Pound never t i r e d  of 

e s t a b l i s h i n g  a f f i n i t i e s  between t h e  t e n e t s  of these  men and 

f a s c i s t  p r i n c i p l e s ,  Even H i t l e r ,  according t o  Pound, was, 

without  knowing it, a "Confucian f a s c i s t w :  

I am w r i t i n g  without  hope f o r  an English o r  
American n o t i c e  of t h e  c i t a t i o n  from Confucius 

1 Ezra Pound, Jef ferson  and/or Mussolini: L f  Idea 
S t a t a l e :  Fascism a s  I Have Seen It (New York: Liver ight ,  
n 7 0 ;  first published 1933), p. 12. 



made by H i t l e r  in h i s  l a t e s t  t a l k ,  and I don' t  
even t h i n k  H i t l e r  himself c i t e d  it. The Fuhrer 
has  a r r i v e d  a t  a m i l l e n n i a x t h  through h i s  
l i v e l y  i n t e r e s t  i n  t h e  events  of t h e  day.1 

But t h e  "kind of fascismus Ez t a lked  ofPr  w a s  no t  

always, as he claims t o  Lewis, associa ted  with "KWung and 

Johnnie Adamsew Heymann's Ezra Pound: The Last Rower 

o f t e n  r e v e a l s  Pound in t h e  r o l e  of t r a d i t i o n a l  f a s c i s t  

and anti-semite whose s ta tements  have nothing whatever 

t o  do wi th  Adams and Confucius.2 

Line 22: b e t t e r  h i s t o r i c  view than  Toynbee 

Arnold Toynbee (1889- ), t h e  noted English h i s t o r i a n  

and author  of t h e  widely acclaimed A Study of History,  1 2  

vols.  o on don and New York: Oxford Univers i ty  Press ,  1924- 

1961). In a l e t t e r  t o  Agnes Bedford Pound complains of 

Toynbee's parochialism and remarks t h a t  he " ignores  t h e  

whole of t h e  Orient  / Dambastids [Toynbee and d i s c i p l e s ]  

never hear  of Chinau (14 October 1954). Guy Davenport has  

a l s o  pointed out  t h e  omission of African c u l t u r e s  i n  Toyn- 

bee.3 Pound's method, on t h e  o t h e r  hand, i s  t o  v c o l l e c t  

Quoted i n  Heymann, Ezra Pound: The Last Rower, p. 97. 

* See Heymarin, pp. 119-21. 

3 Guy Davenport, "Pound and Frobenius," Motive and 
Method in t h e  Cantos of Ezra Pound, ed. Lewis Leary (New 
Pork: Columbia Univers i ty  Press ,  1969) ,  p. 44n. 



t h e  record of t h e  t c p  f l i g h t s  of t h e  mind,wl 

Line 23: t h e  Fabian concrete  mixer 

Pound had l i t t l e  regard f o r  t h e  Fabian s o c i a l i s t  move- 

ment of t h e  l a t e  n ine teen th  and e a r l y  twent ie th  cen tu r i e s ,  

He was more i n t e r e s t e d  i n  a s s o c i a t i n g  with "a t o t a l l y  

d i f f e r e n t  mental equipment from t h a t  rampant i n  t h e  Wells- 

Shaw-Bennett-Sidney-Webb b o u i l l a b a i s s e  of half-masted 

blather.It2 Wells, Shaw and Sidney Webb were members of t h e  

Fabian party-see "Le t t e r  Two," l i n e s  74-76, 

Line 27: t h e  Rothermeres e t c  

Viscount Harold Rothermere (1898- ): owner of  Eng- 

l a n d ' s  l a r g e s t  chain of newspapers inc luding  t h e  Dai ly  Mail 

and Evening News, 

Line 29: Jimenez t i t l e  Animal d i  Fondo 

Juan  am& ~ i m ~ h e z  (1881-1958) : t h e  Spanish poet and 

Nobel r e c i p i e n t  f o r  1956, Michael Reck has  spoken of 
I 

Pound1 s a s s o c i a t i o n  with Jimenez : 

While ~ i m & e z  was Professor  of Spanish l i t e r a -  
t u r e  a t  Maryland Univers i ty  he v i s i t e d  Pound 
a t  Sa in t  E l i zabe th ' s  s e v e r a l  times--a gentleman 

1 Ezra Pound i n  Wri te rs  a t  Work: The P a r i s  Review 
Interviews 2nd s e r i e s ,  in t rod ,  Van Wyck Brooks (New Ifork: 

g, 1465)~ p. 56. 

2 Pound, Selected Prose, p, 456. 



near  s i x t y  wi th  a t r im black beard and burn- 
i n g  eyes, d i g n i f i e d  and noble i n  manner. . . . 
A t  S a i n t  E l i zabe th ' s  Pound and ~ i m g n e z  conversed 
i n  Spanish. "You a r e  an e x i l e  from your country; 
I am an e x i l e  - in my country, t t  P= t o l d  him.1 

Pound i s  r e f e r r i n g  t o  Jim&ezls Animal de Fondo (Animal 

o f  Depth), Buenos Aires: Pleamar, 1949, a book of twenty- 

n ine  poems (one of which l e n d s  i ts t i t l e  t o  t h e  volume).2 

Jimehez considered Animal de Fondo as a s ta tement  of h i s  

l i f e ' s  journey, through t h e  poe t i c ,  toward deity.3 Pound 
/ 

seems t o  use Jimenez's r e v e l a t i o n  of t h e  d iv ine  (Pound 

s u b s t i t u t e s  " p o s i t i v e s f f ) ,  submerged f o r  s o  long wi th in  

Jimgnez himself ,  a s  metaphor f o r  lfsound ideasM breaking 

through t h e  accumulated i n t e l l e c t u a l  and c u l t u r a l  d e b r i s  

prof fered  by 'Ides c l e r c s e f t  In Canto 90 Pound seems t o  use 
/ 

Jimenezvs Animal de Fondo i n  somewhat t h e  same manner.& 

Lines 30-31: -- La mas t r i s t e  pa labra ;  habr ia  podido s e r  - 
"The saddest  word: 'could have beent . . . ." Appar- 

e n t l y  associa ted  i n  Pound's mind wi th  J i m k e z ,  y e t  t h e  

Michael Reck, Ezra Pound: A Close-up (New York: 
McGraw-Hill, 1967), p. 84.. 

, Fog an acceptable  l a t e r  English t r a n s l a t i o n  see  Juan 
Ramon Jimenez, Three Hundred Poems 1903-1953, t r ans .  E l o i s e  
Roach (Austin: b i v e r s i t y  of Texas Press ,  n;d. ) , pp. 203-28. 

3 See Juan ~arndn ~ i in&ea ,  Libros De Poesia (Madrid: 
Aguilar,  1972), p. 1343. 

4 Ezra Pound, The Cantos of Ezra Pound (New York: 
New Direc t ions ,  19./0), p. 607. 



phrase does n o t  seem t o  appear i n  Animal de Fondo nor i n  

any of ~ i m & e z * s  poems. It was poss ib ly  s a i d  i n  person. 

The use of t h e  phrase by Pound i s  con jec tu ra l  but  he seems 

t o  be caut ioning  Lewis t h a t  should they, a s  a r b i t e r s  of 

" r i g h t  reason," n o t  pub l i c i ze  ttsound ideas ,"  t h e y  too  may 

r e g r e t  what ttcould have beenett Pound c a r r i e s  t h e  thought 

t o  l i n e  26 and t h e  w i d e a s  t h a t  would have been use fu l t t  

(from Pound's po in t  of view) regarding Mussolini. 

Line 33 : Muss 

Benito Mussolini  (1883-1945). A s  e a r l y  a s  1926 Pound 

expressed h i s  admirat ion f o r  ~ u s s o l i n i , l  and by t h e  e a r l y  

t h i r t i e s  was vehemently defending t h e  Duce and t h e  corpor- 

a t e  s t a t e  i n  Orage1s New English Weekly. Pound saw Mus- 

s o l i n i  as t h e  only  man i n  Europe wi th  enough sense t o  

u f o l l ~ w n  t h e  d o c t r i n e s  of Confucius and t h e  American found- 

i n g  f a t h e r s  ( see  commentary, l i n e  20, above). A s  we l l  as 

J e f f e r s o n  and/or Mussolini, Guide To Kulchur e s t a b l i s h e s  

Pound's admiration: vMussolini a g r e a t  man, demonstrably 

i n  h i s  e f f e c t s  on event,  unadver t i sedly  so i n  t h e  swi f tness  

of  mindDw2 Pound experienced Mussolinil  s t t swif tness  of 

mindv first hand, f o r  he was granted an audience wi th  t h e  

Duce. 

1 

2 
t ions ,  

Charles Norman speaks of t h e  meeting: 

Pound, Selected L e t t e r s ,  p, 205, 

Ezra Pound, Guide To Kulchur (New York: New Direc- 
1968), p, 105. 



He met Ivlussolini i n  1933 f o r  the  first and-it 
is believed-only time. It was i n  the  Mappo 
Mundo room of the  Palazzo Venezia i n  Rome , , , , - - 

On the  desk l a y  a copy of A Draft of XXX 
Cantos . . . . Pound was na tu ra l ly  del ighted 
whenrvlussolini pointed t o  the  handsome volume. 
He was even more del ighted when Mussolini 
remarked: "But t h i s  i s  amusing.ll It is record- 
ed i n  the  opening of Canto XLI: 

"MA &VESTO,tt 
sa id  the  Boss, "e d ive r t en t eOt t  

catching the  point  before the  aes the tes  
had got  there. . . . 1 

Mussolini ts  p a r t i c u l a r  genius, Pound believed, was h i s  

a b i l i t y  " to  see  and repeatedly t o  aff irm t h a t  t he re  was a 

c r i s i s  not I N  but OF the  [economic and p o l i t i c a l ]  system."2 

For Pound, Mussolini and fascism provided the  only al terna-  

t i v e  t o  the  in te rna t iona l  economic and cu l tu ra l  decay which 

he detected i n  o ther  countries.  In the  Selected Prose we 

of ten  f i nd  Pound c i t i n g  what he believed t o  be on Musso- 

l i n i t s  agenda of economic and c u l t u r a l  correct ives :  emphasis 

on the  qual i ty ,  not merely the  p r a c t i c a l i t y ,  of an economic 

system; adequate means of production; establishment of 

proper banking systems; and opposition t o  a l l  usurious 

Lines 33-34: London Slimes 

1 Norman, Ezra Pound, pp. 314-15. 

2 Pound, Guide To Kulchur, p, 186. 

3 Pound, Selected Prose, pp. 230, 262, 279, 299, re- 
spectively. 



The London Times newspaper, which Found f r e q u e n t l y  - 
at tacked f o r  its s t a i d  journalism and po l i cy  of s k i r t i n g  

important i ssues .  

Line 34: Ian Monro 

I n  a l l  p r o b a b i l i t y  a newscaster o r  commentator--I 

could l o c a t e  no information about him. 

Lines 37-38: A l l  t h i s  re f  p. 54 and thaaa r  abouts 

A s  noted i n  t h e  In t roduct ion ,  pages f i f t y - f o u r  and 

thereabouts  do not  lend themselves t o  Pound's remarks. 

The d i scuss ion  i n  Rude Assignment on page 54 concerns 

Lewist defence of some of h i s  former c r i t i c i s m s  of Joyce. 

Line 40: Studio I n t e g r a l e  

Pound's I t a l i a n  t r a n s l a t i o n ,  with f a c i n g  Chinese 

t e x t ,  of Confucius' Ta Hio (The Great Diges t )  which Pound 

r e t i t l e d  and published a s  Confucio: Ta S teu  Dai Gaku: 

Studio In tegra le ,  t r ans .  Ezra Pound and Alberto Luchini 

(Rapallo: Sevola Tipograf ica Orfanot rof io  Emil iani ,  1942) .  

Pound's English t r a n s l a t i o n  is  found i n  Confucius: The 

Great Digest:  The Unwobbling Pivot:  The Analects, t r ans .  

Ezra Pound (New York: New Direc t ions ,  1969). 

The " f i r s t  VERY poor vers ionw t o  which Pound r e f e r s  

is  Ta Hio: The Great Learnin&, t r ans .  Ezra Pound ( S e a t t l e :  

Univers i ty  of Washington Bookstore, 1928).  I have been 



unable t.o ob ta in  a copy of t h i s  e d i t i o n ,  but  we know from 

Gallup t h a t  Pound was d i s s a t i s f i e d  wi th  h i s  notes  i n  t h e  

f irst  English e d i t i o n  (London: S tanley  Nott, 1936) ,I and 

we may suppose t h a t  h i s  d i s s a t i s f a c t i o n  with t h e  1928 

ve r s ion  l a y  along these  l i n e s .  

Line 45: Analects 

Pound t r a n s l a t e d  t h e  Confucian Analects f o r  t h e  Hudson 

Review, Vol. 3 ,  Nos. 1 and 2 (Spring and Summer 1950) 9-52, 

237-87. The t e x t  was l a t e r  r e p r i n t e d  a s  Confucian Analects 

( ~ e w  York: Square Dol lar  S e r i e s ,  1951). The Hudson Review, 

t h e  American l i t e r a r y  magazine e d i t e d  i n  New York by Joseph 

Bennett and Freder ick  Morgan, published much Pound m a t e r i a l  

i n  t h e  e a r l y  f i f t i e s .  

Line 49: Blackstone 

S i r  William Blackstone (1 723-1 780) : English judge and 

jurist whose famous four  volume Commentaries on t h e  Laws 

o f  England (1765-1769) was regarded by Pound a s  housing 

important h i s t o r i c a l  and phi losophica l  p r inc ip les .  See 

" L e t t e r  Two," l i n e s  27-29. 

Line 49: Agassiz 

, Louis Agassiz (1807-1873 ) : t h e  famous Swiss-American 

1 Donald Gallup, A Bibliopraphy of Ezra Pound (London: 
Rupert Hart-Davis, 19631, p. 67. 



b i o l o g i s t ,  n a t u r a l  h i s t o r i a n  and Harvard professor  of 

zoology and geology (1843-1873 ). I n  an in terv iew f o r  t h e  

P a r i s  Review i n  which he speaks of t h e  h ie ra rchy  of i n t e l -  

l i g e n c e  which u l t i m a t e l y  governs t h e  Cantos, Pound does 

some mental recons t ruc t ion:  "1 might have done b e t t e r  t o  

put  Agassiz on t o p  ins tead  of C o n f u c i ~ s . ~ l  One of t h e  

reasons  f o r  t h e  s h i f t  t o  Agassiz was t h e  q u a l i t y  of per- 

cept ion  which Pound s a w  a s  a r i s i n g  out  of Agass iz ts  method- 

ology, Like Frobenius, Pound's e thno log i s t  of c u l t u r a l  

change, Agassiz excel led  i n  t h e  " a r t  of c o l l e c t i n g  and 

arranging a  mass of i s o l a t e d  f a c t s ,  and r i s i n g  thence,  by 

a  process  of induct ion  t o  genera l  i d e a s O u 2  Induct ive 

reasoning i s  a methodology f r e q u e n t l y  employed by Pound- 

we f ind  him defending i t s  use i n  l i n e s  93-98 of t h i s  l e t t e r .  

Pound bel ieved t h a t  Agass iz ts  wisdom was important enough 

t o  b r ing  before  a  wider audience; t o  t h i s  end he o f fe red  

G i s t s  From Agassiz (although t h e  excerpted m a t e r i a l  w a s  

s e l e c t e d  by John Kasper) a s  a  t i t l e  i n  t h e  Square Dol lar  

Ser ies .  G i s t s  From Agassiz exemplified t h e  c l a r i t y  of 

thought a t t a i n a b l e  through proper app l i ca t ion  of t h e  in- 

duc t  i v e  method. 

Line 49: Del Mar 

1 Pound, Wri te rs  a t  Work: P a r i s  Review Interviews,  
p. 56, 

2 Stock, L i f e  of Ezra Pound, p. 431. 



Alexander Del Mar (1636-1926): American p o l i t i c a l  

economist, a u t h o r i t y  on gold,  s i l v e r  and t h e  prec ious  

metals ,  founder of Soc ia l  Science Review (1864-1%6), and 

onetime d i r e c t o r  of t h e  United S t a t e s  Bureau of S t a t i s t i c s .  

Pound had discovered Del Mar by 1950 and regarded him as 

indispensable  t o  anyone i n t e r e s t e d  i n  t h e  i n t e r a c t i o n  of 

money, economics and h i s to ry .  He was soon c a l l i n g  Del Mar 

America's I tgrea tes t  h i s t o r i a n .  Pound discovered support  

i n  Del Mar f o r  one of h i s  most important b e l i e f s :  t h a t  

" the re  could be no c i v i l i z a t i o n  without  l o c a l  c o n t r o l  of 

l o c a l  purchasing power,"2 a concept which Pound continu- 

ous ly  hounded Lewis and o t h e r  correspondents t o  consider  

( see  "Le t t e r  Three, It l i n e s  30-31). 

Real iz ing  t h a t  Del Mar had been neglected by con- 

temporary exper t s  on monetary systems, Pound s e t  ou t  t o  

r e c t i f y  t h e  imbalance by e d i t i n g  some of Del Mar's works 

f o r  t h e  Square Dollar  Series .  He published Barbara V i l -  

l i e r s  o r  A History  of Monetary Crimes and excerpts  from 

t h e  indispensable  The His tory  of Monetary Systems, 2nd ed. 

(Chicago: Charles H. Kerr, 1895; r p t .  New York: Kelley, 

1969). The l a t t e r  was used ex tens ive ly  i n  Canto 97 ( t h e  

Del Mar Canto) and provided Pound wi th  ammunition i n  h i s  

. 1 Stock, Poet i n  Exi le ,  p. 203. 

2 Stock, Li fe  of Ezra Pound, p. 429. 



o r a l  campaign f o r  monetary and economic reform.1 ( I n  

Apr i l  1951 Pound s e n t  Lewis a  copy of t h e  Barbara V i l l i e r s ,  

through Agnes Bedford, hoping t h a t  he might consider  it 

a s  s u b j e c t  mat ter  f o r  an a r t i c l e . )  Other books by Del Mar 

inc lude  Cold Money and Paper Money (1862)~ Essays on P o l i t i -  

c a l  Economy (1865)~ What i s  Free Trade? (1868) and His tory  

of Precious Metals (1880). 

Line 50: Ask Swabe f o r  copies 

Swabe is t h e  Rev. Henry Swabey, an Anglican clergyman 

who began corresponding wi th  Pownd i n  1935. Af ter  a  v i s i t  

t o  Rapallo in  1936 he and Pound became good f r i ends .  Swab- 

ey l a t e r  became e d i t o r  of t h e  English Soc ia l  Credi t  paper 

Voice, t o  which Found cont r ibuted  under var ious  pseudonyms. 

I n  1935, a t  Pound's suggest ion,  Swabey began a  s tudy of 

t h e  Church's d o c t r i n e  on usury and economics.2 Four years  

l a t e r  Pound could 

search: l1Yes, t h e  

t h e  Few. . . . He 

express  h i s  admiration f o r  Swabey's re- 

Rev. Swabey is  a damn good man, one of 

knows more about it [economics]; esp. 

Chr i s t ine  Brooke-Rose, A ZBC of Ezra Pound (London: 
Faber and Faber, 1971), pp. 227-5, and James ~ i L e l m ,  - The 
La te r  Cantos of Ezra Pound (New York: Walker, l977) ,  pp. - 2 9 50, 11'/, among o the r s ,  provide summaries of t h e  im- 
por tance -o f    el ~ a r - t o  pound.- For an exce l l en t  a r t i c l e  on 
t h e  sources  of Del Mar i n  t h e  Cantos, see  Daniel Pearlman, 
"Alexander Del Mar i n  The ~antos ,"a ideuma,  V a l .  1, No. 2 
( F a l l  and Winter 1972) 161-80. 

Pound, Selected L e t t e r s ,  pp. 270-1. 



some of t h e  Church of Eng., e tc . ,  w r i t i n g s  on usury . . . . 111 

I n  1948 Swabey became t h e  B r i t i s h  r ep resen ta t ive  f o r  Dal- 

l a m  Simpson's small  Poundian magazine, Four Pages, pub- 

l i s h e d  i n   exa as. 2 For Swabey* s personal  reminiscences 

of Pound see  "A Page Without Which . . . , Paideuma, Vol. 5, 

No, 2 ( F a l l  1976), 329-37. 

Lewis himself became f r i e n d s  with Swabey i n  1949 and 

l a t e r  used Swabeyts adventures a t  L indse l l  Vicarage, Dun- 

mow, a s  t h e  b a s i s  of "Parents  and Horses,It an episode i n  

Ro t t ing  H i l l  (1951) ,3 

Line 52: Science of Mon, 

Del M a r t s  The Science of Money (London: G. B e l l  and 

Sons, 1885). 

Line 54: A r i  

A r i s t o t l e  ( see  "Le t t e r  One , t v  l i n e s  68-74), 

Line 55: Frobenius 

Leo Frobenius (1873-193 8 )  : German anthropologis t ,  

a rchaeologis t  and founder i n  1922 of t h e  Frankfurt  In- 

s t i t u t e  f o r  Cu l tu ra l  Morphology. He was an a u t h o r i t y  on 

, Ibid., p. 328. 

2 Stock, Life  of Ezra Pound, p. 424. 

3 The information on Swabey and Lewis is from Rose, 
ed,, L e t t e r s  of Wyndham Lewis, p, 509n, 



African a r t  and c ;we .  

In 1953 Pound r e c o l l e c t e d  t h a t  it may have been 

Gaudier-Brzeska who first t o l d  him of Frobenius, although 

he d i d n ' t  begin reading t h e  German anthropologis t  u n t i l  

a t  l e a s t  1925, t e n  yea r s  a f t e r  Gaudier's death.1 By 1929 

Pound was reading Frobenius' seven volume E r l e b t e  E r d t e i l e :  

Ergebnisse e i n e s  deutschen Forscherlebens (Frankfurt  am 

Main, 1929), a work "without which," Pound l a t e r  remarked, 

"a man cannot place any book o r  work of a r t  i n  r e l a t i o n  t o  

t h e  r e s t e t t 2  He paid p a r t i c u l a r  a t t e n t i o n  t o  volume four ,  

Paideuma: Umrisse e i n e r  Kultur und ~ e e l e n l e h r e . 3  ttPaideumall 

became both an important concept and c r i t i c a l  term i n  

Pound's a r s e n a l  of c u l t u r a l  ( i .  e m  ttpaideumictt) d i r ec t ives -  

s e e  t h e  chapter  "ZXECK o r  t h e  AIMt1  i n  Guide To Kulchur, 

pp. 51-62. Ear ly  i n  1938, j u s t  p r i o r  t o  t h e  pub l i ca t ion  

of Guide To Kulchur, he of fered  a complete d e f i n i t i o n  of 

t h e  adopted term: 

[ ~ a i d e w n a  is] t h e  sense of t h e  a c t i v e  element 
i n  t h e  e r a ,  t h e  complex of ideas  which is i n  
a given time germinal, reaching i n t o  t h e  next  
epoch, but condi t ioning  a c t i v e l y  a l l  t h e  thought 

1 Davenport, Itpound and Frobenius," Motive and Method 
in The Cantos of Ezra Pound, p. 35. 

2 Pound, Guide To Kulchur, p. 352.  

' 3 For t h e  seven volumes comprising Er leb te  E r d t e i l e  
see  Davenport, op, c i t . ,  p. 3411. 



and a c t i o n  of i t s  own time.1 

Guide To Kulchur preserves  t h e  essence of  t h e  d e f i n i t i o n :  

"1 s h a l l  use Paideuma f o r  t h e  g r i s t l y  r o o t s  of ideas  t h a t  

a r e  i n  a c t i o n O t t 2  

"The value of Leo Frobenius t o  c i v i l i z a t i o n  is n o t  

f o r  t h e  r i g h t n e s s  o r  wrongness of t h i s  opinion o r  t h a t  

opinion but  f o r  t h e  kind of th inking  he does," wrote ~ound.3 

Like Agassiz, Frobenius c u l t i v a t e d  t h e  induct ive  method 

of reasoning which allowed him t o  evalua te  t h e  a s soc ia ted  

phenomena of an e r a , a s  those phenomena both conditioned and 

were conditioned by t h e  g r e a t e r  process of h i s to ry .  The 

s tudy  is c a l l e d  kulturmorphologie. The u l t ima te  acknowl- 

edgement t o  Frobenius i s  i n  Guide To Kulchur where he holds 

p o s i t i o n  a s  "sextantw i n  t h e  company of Confucius, Homer, 

Dante, Brooks Adams and William ~ l a c k s t o n e . 4  

Lines 55-56: Gaudier . . . Bib Nat. 

Henri Gaudier-Brzeska (1891-1915), t h e  v ib ran t  French 

scu lp to r ,  a r t i s t  and in t imate  f r i e n d  of Pound from 1913 t o  

1915. He was a key f i g u r e  wi th  Lewis and Pound i n  t h e  

V o r t i c i s t  group and cont r ibuted  t o  both i s s u e s  of Blast .  - 

Pound, Selected Prose, p. 2&. 
' 

2 Pound, Guide To Kclchur, p. 58. 

3 Ibid., p. 57. 

4 Ibid., p. 352. 



Gaudier, says  Pound, had an "amazing f a c u l t y  f o r  

syn thes i s " l  which Pound l i k e n s  t o  t h e  energy and mind of 

Frobenius: 

. . . you can ' t  even now g e t  an English t rans-  
l a t i o n  of ItErlebte E r d t e i l e , "  o r  even of 
"Paideuma," and i f  you could t h e r e  would s t i l l  
be more of Frobeniust  e s s e n t i a l  knowledge i n  
Gaudier's f o u r  pages ["Gaudier-Brzeska Vortexm] 
than  would go i n t o  any t r a n s l a t o r ' s  for ty.2 

"'Gaudier's Vortex i s  t h e  whole h i s t o r y  of s c u l p t w e t , "  

remarked John Cournos;3 "it i s  also, l t  added Pound, Itthe 

h i s t o r y  of Kulturmorphologie. A s  William Wees p o i n t s  

out ,  "Gaudier thought of scu lp tu re  a s  t h e  product of 

'a peoplet  r a t h e r  than  of an i n d i v i d u a l O u 5  Pound's 

comments on Gaudier's work and h i s  g r e a t  admiration f o r  

t h e  s c u l p t o r  a r e  contained i n  t h e  above c i t e d  Gaudier- 

Brzeska: A Memoir. See a l s o  t h e  biography by H.S. Ede, 

Savage Messiah: Gaudier-Brzeska (New York: The L i t e r a r y  

Guild, 1931). Note a l s o  "Le t t e r  Three," l i n e s  43-46. 

1 Ezra Pound, Gaudier-Brzeska.: A Memoir (New York: 
New Direc t ions ,  1970), p. 20. 

2 Ibid., p. 142. "Gaudier-Brzeska Vortexw was first 
publish= Blas t  (June 1914) and may be found in both 
~ a u d i e r - ~ r z e s k a :  Memoir, pp. 20-4, and Guide To Kulchu., 
PP. 65 8. - 

3 Quoted i n  Pound, Gaudier-Brzeska: A Memoir, p. 143. 

4 Ibid.  - 
5 Wees, Vorticism and t h e  English Avant-Garde, p. 137. 



"Bib Nat. It i s  t h e  ~ i b l i o t h k ~ u e  Nationale (Nationa 

Library)  i n  P a r i s ,  f requented by Gaudier p r i o r  t o  h i s  

move t o  London i n  1910. 

/ 
Line 59: cures  deauis6s 

t t P r i e s t s  i n  d i sgu i se ,  " i.e. d isguised  i n t e l l e c t u a l s ,  

r e f e r r i n g  t o  c l e rcs .  

Line 62: t h e  f a t  man 

Pound's f a m i l i a r  a p p e l l a t i o n  and term of endearment 

f o r  h i s  f r i e n d  Ford Madox Ford (1873-1939). They f i r s t  

met, according t o  Pound, i n  1908 o r  1909.1 Ford, then  

e d i t o r  of The English Review, which Pound i n  1939 c a l l e d  

" the  g r e a t e s t  L i t t l e  Review . . . of our time,lt2 took a 

l i k i n g  t o  some of Pound's poet ry  and first published 

"Sest ina:  Altafor. tett  i n  t h e  June 1909 nwnber. The two 

soon became f r i e n d s  and t h e i r  promotion of each o t h e r ' s  

work l a s t e d  a l i f e t i m e .  Ford, f o r  example, sought English 

pub l i she r s  f o r  Pound's poet ry  and a c t i v e l y  campaigned f o r  

more American recogni t ion  f o r  A Draf t  of XXX Cantos 

(1930).3 In an English review of t h e  l a t t e r  work he 

1 Pound, Selected L e t t e r s ,  p. 49n. 

, 2 Pound, Selected Prose,  p. 463. 

3 See Ford Madox Ford, L e t t e r s  of Ford Madox Ford, 
ed. Richard Ludwig (pr inceton:  Princeton Universi ty  Press ,  
1 9 6 5 ) ~  pp. 211-19. 



adver t i s e d  llPound t o  t h e  B r  i t i s h  publ ic  a s  poet,  economist, 

l i n g u i s t ,  s c u l p t o r ,  d u e l l i s t ,  bassoonist ,  and composer- 

t h e  rhythmic v i r t u o s o  of Rapallo, t h e  Dante of t h e  twenti-  

e t h  century.lll Pound, on his end, a c t i v e l y  promoted 

Ford's work w e l l  i n t o  t h e  f i f t i e s .  I n  1954 Lewis wrote t o  

Marshall McLuhan: "There is  a q u i t e  indecent i n t e r e s t  i n  

Ford Madox Hueffer. This is t h e  doing of ~zra.112 

Ford was a l s o  one of t h e  most important inf luences  

on Pound's p o e t i c  and i n s p i r a t i o n a l  development, A s  Pound 

r e c a l l s  : 

I went t o  England i n  1908 t o  l l learnl l  from 
Yeats-and s tayed t o  l e a r n  from Yeats and Ford. 
From 1910 onwards, Fordie and I g r o w l e G t  
each o t h e r  f o r  nigh on twenty years. Anyway 
withou; a l l  h i s  spunare and h i s  r i s i n g  
s o u f f l e e s ,  how long lt would have taken me 
t o  g e t  t o  t h e  present--wherever-if I hadn't  
plugged up Camden H i l l  almost d a i l y  when t h e  
f a t  man was i n  res idence ,  Gawd alone knows.3 

A s  f a r  a s  poet ry  and prose were concerned, Ford, according 

t o  Pound, %nderstood t h e  quest ion of c l e a r  e x p r e s ~ i o n * ~  and 

preached t h e  d o c t r i n e  of l e  mot jus te :4  -- 
I would r a t h e r  t a l k  about poet ry  wi th  Ford 

1 Ibid., pa 22511. 

2 Lewis, L e t t e r s  of Wyndham Lewis, pa 554, 

3 Quoted i n  Walter Baumann, The Rose i n  t h e  S t e e l  
Dust: A n  Examination of t h e  Cantos of Ezra Pound (Coral 
Gables: Univers i ty  of M i a m  Press ,  1970),  p. 136. 

4 Pound, Selected Prose, p. 319. 



Madox Hueffer than  with any man i n  London. . . . 
M r .  Hueffer be l i eves  i n  an exact  rendering of 
th ings ,  He would s t r i p  words of a l l  "associa- 
t ion"  f o r  t h e  sake of g e t t i n g  a  p r e c i s e  mean- 
ing.1 

I n  1937 Pound acknowledged h i s  debt  t o  Ford regarding  t h e  

"exact rendering of th ings"  i n  h i s  own poet ry  and prose: 

It should be r e a l i z e d  t h a t  Ford Madox Ford had 
been hammering t h i s  po in t  of view i n t o  me from 
t h e  time I f i r s t  met him (1908 o r  1909) and 
t h a t  I owe him anything t h a t  I don' t  owe myself 
f o r  having saved me from t h e  academic in f lu -  
ences then  rag ing  i n  London.2 

Ford d ied  i n  1939 and Pound layed hjm t o  r e s t :  "a very 

g a l l a n t  combatant f o r  those t h i n g s  of t h e  mind and of l e t -  

t e r s  which have been i n  our time too  l i t t l e  prieed.tt3 H i s  

r e s p e c t  f o r  Ford (even t o  t h e  po in t  of c h a s t i s i n g  Lewis 

f o r  misspe l l ing  Madox) i s  r e a d i l y  apparent i n  t h e  p resen t  

l e t t e r s ,  See "Le t t e r  Two," l i n e s  4, 78,  111, 129, and 

"Le t t e r  Three,It l i n e  36. Baumann, The Rose in  t h e  S t e e l  

Dust , pp, 130-3, and Stock, Poet i n  Exi le ,  pp. 32-6, 45-8, 

among o the r s ,  d i s c u s s  Ford's inf luence  on Pound, 

Line 63 : ~ o u g  

1 Quoted in  Stock, Poet i n  Ex i l e ,  pp. 34-5. 

, 2 Pound, Selected L e t t e r s ,  p. 4911. 

3 Pound, "Ford Madox (Hueffer)  Ford: Obit. , I t  Se lec ted  
Prose , P* 461. 



Major C l i f fo rd  Hugh Douglas (1879-1952): English 

economist, engineer  and o r i g i n a t o r  and chief  exponent 
EX 

of Soc ia l  Credi t  economics. A s  Pound has remarked: 

Economic l i g h t  in our time has not  come from 
t h e  HIRED, it has  not  come from pre-condi- 
t ioned bureaucra ts  (governmental, u n i v e r s i t a i r e  
and/or e c c l e s i a s t i c ) .  It has come from f r e e  
men, an engineer  (Douglas), a man of commerce 
(Gese l l )  .I 

Soon a f t e r  he met Douglas i n  1918 i n  t h e  o f f i c e s  of A.R. 

Orage, e d i t o r  of The New Age, Pound began advocating 

Soc ia l  Credi t  a s  t h e  only sane system of economics. 

Pound himself comments on what he regarded a s  one of t h e  

major p o i n t s  of Douglas1 scheme: 

Toward t h e  end of t h e  F i r s t  World War, C.H. 
Douglas i n s i s t e d  on t h e  opportuni ty of poten- 
t i a l  abundance and demanded n a t i o n a l  dividends,  
t h a t  is a d i s t r i b u t i o n  of fami ly  o r  ind iv idua l  
allowances so  as t o  permit t h e  publ ic  t o  buy 
what t h e  publ ic  had produced.2 

One of Douglas' books t o  which Pound o f t e n  turned 

w a s  Economic Democra.cy (1919). 3 For an exce l l en t  discus- 

s i o n  of Douglas' t h e o r i e s  and t h e i r  inf luence  on Pound's 

thought and w r i t i n g  see  Kenner, The Pound Era, 

1 Pound, Guide To Kulchur, p. 246. 

2 Ezra Pound, Impact: Essays on Ignorance and t h e  
Deciine of American ~ i v i f r z a t i o n ,  ed. Noel Stock (Chicago: 

-l Henry Regnery, 1960 J ,  p. 21. 

3 Kenner, The Pound Era, p. 302. 



See a l s o  Chace, P o l i t i c a l  I d e n t i t i e s  of Ezra Pound and 

T.S. E l i o t ,  pp. 18-36, and Davis, Vision Fugi t ive ,  

PP* 73-69 101-108. 

Line 65: pos t -gese l l i t e  r a t i o c i n a t i o n  

S i l v i o  Gesel l  (1862-1930), t h e  German businessman 

and economist who caught Pound's a t t e n t i o n  by developing 

a "stamp s c r i p t v  scheme t o  ensure t h e  continuous circu-  

l a t i o n  of money. With t h i s  system, Pound says,  "Gesell 

invented counter-usury. "1 But t o  Pound' s dismay: 

Gesel l  a s  business  man, having discovered a 
most marvellous mechanism f o r  unshackling 
commerce . . . having invented an unhoardable 
money, a money t h a t  c r i e s  t o  be spent  wi th in  
a given period of time went on only  toward 
cons idera t ion  of land .2 

It should be noted t h a t  Soc ia l  Credi t  advocates 

g e n e r a l l y  opposed t h e  G e s e l l i t e  monetary scheme, arguing 

t h a t  mere c i r c u l a t i o n  of money would not ,  a s  E a r l e  Davis 

p o i n t s  out ,  "supply t h e  gap between c o s t  and s e l l i n g  

p r i c e e w 3  For Pound's remarks on Gesel l  see  Selected 

Prose , PP. 295-6, 272-82. 

1 Pound, Selected Prose, p. 274. 

Ibid., p. 277. 

3 Davis, Vision Fugi t ive ,  p. 110. 



Lines 66-66: Santayana . . . philo-epistemology 

George Santayana (1863-1952), the  Spanish philosopher, 

poet and Harvard professor whom Pound first met i n  1939 i n  

Rome, where Santayana had been l i v i n g  f o r  a number of years. 

"Had a l o t  of jaw with Geo. Santayana i n  Venice," Pound 

wrote T.S. E l i o t ,  'land l i k e  him, Never met anyone who 

seems t o  me t o  fake less."l  

Early in  1950 Pound wrote t o  Santayana and included 

the  observation t h a t  t he re  had been no philosophy in the  

West s ince Pythagoras, only philo-epistemologia.2 Santa- 

yana rep l ied  : 

That is t r u e  of English and even i n  p a r t  of 
German speculation, but  not of the  t rad i t ion-  
a l  philosophy which has never died j u t ,  i n  
the  Church and in many individuals ,  

Pound, of course, advocates the  l l super ior i ty  of Confucian 

thought t o  occidental  e p i s t 0 - ~ p l i t o l o g y . ~ ~ 4  (see the  com- 

mentary f o r  t h i s  l e t t e r ,  l i n e s  68-69, below, ) 

1 Pound, Selected Let ters ,  p. 334. 

2 See George Santayana, The Le t t e r s  of George Santa- 
ana ed. Daniel Cory (New York: Charles Scr ibner ls  Sons, Yvnr, p. 393. 

4 Ezra Pound, Le t te r  t o  Wyndham Lewis, n.d. (March 
1951)~  Simon Fraser  University Library, Burnaby, B.C. 



Lines 68-69: ~ u n g t s  four  tuan . . . Ar i s to t l  

K'ung ( ~ o n f u c i u s )  , 551-479 B. C., has been t r ans l a t ed  

extensively by pound.1 He f igures  prominently in  the  

Cantos where he stands f o r  the  kind of wisdom upon which - 
sound government and, by extension, c i v i l i z a t i o n  i t s e l f  

is  founded (see espec ia l ly  Cantos X I 1 1  and LIII ) .  Indeed, 

t he  tuan ideogram means ttfoundationsw and cons i s t s  of 

love, benevolence, wisdom and propriety. (Pound sometimes 

adds ltverityVt t o  complete h i s  sense of the  t o t a l  process.)2 

For a discussion of Confuciust influence on Pound see  

Kennerls excel lent  chapter I1Inventing C o n f u c i ~ s , ~  The - 
Pound Era, pp, 445-59. 

A s  f o r  Ar i s to t le  and the  wisdom of the  West: 

The study of t he  Confucian philosophy i s  of 
g rea t e r  p r o f i t  than t h a t  of the  Greek because 
no time is wasted i n  i d l e  discussion of er rors .  
Ar i s to t le  jives, may we say, 9% of h i s  time 
t o  er rors .  

Pound put  t h i s  concept more concretely i n  one of h i s  

l e t t e r s  on The H i t l e r  C u l t :  "Ktung got  t he  answer, l i k e  

2 and 2 make 4, Occident argues 2 and 2 do NOT make 

f i v e ,  2 and 3 do - not make four  /// a l l  negative, bas ic ly  

1 See the  commentary f o r  t h i s  l e t t e r ,  l i n e  40, above. 

See Canto 99, The Cantos of Ezra Pound, p. 700. 

3 Pound, Confucius: Great Digest: Unwobbling Pivot : 
Analects, p. 191, 



negat ive . "J- 

Lines 70-74: d i s c i p l e s  c a s t r a t e d  him . . . Oxford 

I n  h i s  addenda t o  Guide To Kulchur i n  1952 Pound 

wrote t h e  following: 

While "KulchW was s t i l l  i n  t h e  p ress  E.P. 
not iced t h a t  *#before pore A r i  was cold i n  
h i s  gravew t h e  compilers of t h e  so-called 
"Magna Moralia" had a l r eady  omitted TEXNE 
[technique] from t h e  l is t  of mental f a c u l t i e s  
given i n  t h e  Nicomachean Ethics.  E,P. wish- 
ed t o  include t h i s  observat ion but a member 
of t h e  B r i t i s h  f i r m  of Faber thought "it 
would do him no good a t  0xfordt1.2 

A r i s t o t l e  wrote two e t h i c a l  t r e a t i s e s ,  t h e  Nicomachean 

Eth ics  and t h e  Eudemian Ethics ,  The Magna Moralia is  

a c o l l e c t i o n  of exce rp t s  from both works designed by 

i t s  P e r i p a t e t i c  compiler a s  a handbook f o r  lec tures .3  

Pound a s s e r t s  t h a t  "the dec l ine  of  t h e  West occured be- 

tween t h e  Nicomachean Eth ics  and t h e  Magna ( f a t )  Moralia," 

a period of  approximately one-hundred years ,  4 

The "member of t h e  B r i t i s h  f i r m  of Faber" t o  whom 

1 Pound, L e t t e r  t o  Lewis, op. c i t .  

2 Pound, Guide To Kulchur, p. 351. See pp. 304-41 
of t h i s  work f o r  Pound's lengthy  d i scuss ion  of t h e  Nico- 
machean Ethics.  

3 See Werner Jaeger,  A r i s t o t l e :  Fundamentals of t h e  
  is tory of H i s  Development, t r a n s ,  Richard Robinson, 2nd 
ed. (Oxford: Clarendon Press ,  1948), p. 228. 

4 Pound, Se lec ted  Le t t e r s ,  p, 333 



Pound r e f e r s  i n  t h e  above quota t ion  i s  t h e  "MorleyW of 

t h i s  l e t t e r  ( l i n e  72),  a d i r e c t o r  of Faber and Faber. 

The p r e f i x  "whale" before Morleyts name means "fatw-- 

a pun on Morley and t h e  Moralia; "Cowslipw i s  a pun on 

Oxford. 

Line 75: Erigena 

Johannes Scotus Erigena 

ist and t r a n s l a t o r  of Dionys 

( 9 t h  century) ,  

i u s  t h e  Areopag 

t h e  neoplaton- 

i t e ,  provided 

Pound with ma te r i a l  f o r  many of h i s  neoplatonic  passages and, 

along with Plo t inus ,  Grosse tes te  and o the r s ,  much of t h e  

l i g h t  metaphysics i n  t h e  Cantos. 

The maxim "au thor i ty  comes from r i g h t  reason" i s  used 

by Pound i n  t h e  Cmtos  and c i t e d  i n  Je f fe r son  and/or Mus- 

s o l i n i  a s  a j u s t i f i c a t i o n  f o r  t h e  Duce ' s claim t o  author- 

i t y .  ( I  could not t r a c e  t h e  person whom Pound himself 

undoubtedly s e t  t o  work on Erigena. ) 

For Pound's use of t h e  9 t h  century philosopher see t h e  

e x c e l l e n t  a r t i c l e  by Walter Be Michaels, "Pound and Eri- 

gena," Paideuma, Vol. 1, No. 1 (Spring and Summer 1972), 

37-54. 

Lines 78-79: Meridian0 d t I t a l i a  . . . Idea Luce 

, I have been unable t o  g e t  t h e  a r t i c l e  t o  which Pound 

r e f e r s ,  but "LuceW i s  almost c e r t a i n l y  Clare Booth Luce 

(wife  of  Henry Luce, founder of Time, Fortune and - Life  



magazines). She became American ambassador t o  I t a l y  i n  

1953. The Meridiano d v I t a l i a  i s  an I t a l i a n  d a i l y  news- 

paper. 

Cine 82: Meridiano d i  Roma 

The I t a l i a n  f a s c i s t  newspaper (edited by Cornelio 

d i  Marzio) t o  which Pound contributed over ninety a r t i c l e s  

on in te rna t iona l  finance, fascism and economics during t h e  

period May 1939 t o  September 1943.l Noel Stock has point- 

ed out,  

l t h a t  when ~ o u n d ]  published i n  t he  issues  of t h e  
Meridiano f o r  24 November and 1 December [l940] 
t h e  points  he had placed before Mussolini a t  
t h e i r  meeting i n  1933, both issues  . . . were 
excluded from the  United S t a t e s  mails. 2 

Line e4: Roosenpoops hel lhole  

Pound i s  r e f e r r ing  t o  t h e  United S t a t e s  under Franklin 

Delano Roosevelt s administrat ion ( 1933-1945 ) . Michael 

Reck has commented upon Pound's hatred of the  32nd presi-  

dent : 

When raging against  Roosevelt, whom he cal led  
"Old SowbellySfi Pound assumed a Jewish accent 
( f o r  some obscure reason). . . . He could and 
did t a l k  f o r  twenty minutes s t r a igh t  on t h i s  

* 

This information i s  from Heymann, Ezra Pound: The 
Last Rower, p. 97. 

2S tock ,  Life of Ezra Pound, p. 390. 



subjec t ,  He t o l d  m e  t h a t  h i s  ha te  f o r  Roose- 
v e l t  was s u f f i c i e n t  t o  dam up t h e  Potomac 
River, 1 

One of  Pound's arguments was t h a t  Roosevel t ls  economic and 

p o l i t i c a l  p o l i c i e s  were d i r e c t l y  respons ib le  f o r  World War 

IIe2 It was a l s o  under h i s  adminis t ra t ion  t h a t  t h e  S t a t e s  

i n  1941 entered t h e  war aga ins t  I t a l y  and t h e  Axis powers. 

See a l s o  commentary t o  l i n e s  23-25, "Let ter  Three, 'I 

Lines 84-85: "The s t a t e  i s  organized f e a r m  

The phrase does not  appear i n  Rude Assignment. How- 

ever,  i n  a passage examining Edouard Berth, Lewis remarks 

t h a t  t h e  S t a t e  i s  a "soc ie ty  organized f o r  warw (Rude Assign- 

ment , p. 35)-not Lewis' argument, but Berth's. Pound may 

be picking up on t h i s  remark, tu rn ing  it t o  h i s  own use. 

\ 

Line 86: M ' s  "10 s t a t o  e l o  spirit0 d e l  popolom - ---- - 
Mussolini  may have u t t e r e d  t h i s  phrase--Itthe s t a t e  is  

t h e  s p i r i t  of t h e  p e ~ p l e ~ ~ - - o n  any number of occasions and 

t o  any number of people, including Pound: it was a common 

slogan of t h e  f a s c i s t  regime. A s  Giovanni Genti le ,  Mus- 

s o l i n i l s  first Minis te r  of  Education, has  put it: "Fascism 

indeed i s  not  only  a law-giver and founder of i n s t i t u t i o n s ,  

Reck, Ezra Pound: A Close-Up, p. 115. 

2 See Pound, Se lec ted  Prose, p. 180, 



but some 

Line 88: 

th ing t h a  

Bunterls 

t educates and promotes s p i r  

Pers ia  

i t u a l  l i f  e m  "I 

Basi l  Bunting (1900- ), t he  B r i t i s h  poet and Pound- 

i an  d i sc ip l e  t o  whom Guide To Kulchur is  dedicated. He 

lived f o r  a while i n  Rapallo i n  t he  e a r l y  t h i r t i e s  and l a t e r  

s tudied Persian poetry and fo lk lore ,  influencing Pound1 s 

son, O m a r ,  i n  t h i s  d i rec t ion.  For more information regard- 

ing Pound and Bunting see Reck, Ezra Pound: A Close-up, 

p. 109, and Stock, Life of Ezra Pound, p. 283. 

Line 89: Pivot 

Pound i s  r e f e r r ing  t o  h i s  Confucius: The Unwobbling 

Pivot & The Great Digest, t rans .  Ezra Pound (Pharos 

 o or folk: New ~ i r e c t i o n s ] ,  1947), the  English version of 

t h e  previously published Ciung Iung: L'asse Che Non Vacil- 

l a ,  t rans .  Ezra Pound (Venezia: Casa Edi t r ice  Delle Edi- - 
z ion i  Popolari, 1945 ). The standard ed i t ion  i s  Confucius: 

The Great Digest: The Unwobbling Pivot: The Analects, 

trans. Ezra Pound (New York: New Directions, 1969). 

Pound made a number of comments on the  t e x t  of The - 
Unwobbling Pivot, including t h e  prefa tory  note t h a t  it 

stands a s  t he  @Vonfucian metaphysics." 

Quoted i n  Elizabeth Yiskemann, Fascism i n  I t a ly :  Its 
Development and Influence (London: St. Martin's Press, 

I 691, P o  35. 



Lines 91-93 : E s p r i t s  purs  . . . $60,000 

Espr i t s  p u s  (pure s p i r i t s ) .  Jo Adonis is  an a l i a s  

of 30 Doto, t h e  gambling syndicate boss who was indicted 

in 1951 f o r  running a mi l l ion d o l l a r  gambling empire i n  

New Jersey. Frank Costello,  a New York gambler, dubbed 

"the Prime Minister of t h e  Underworld, w was invi ted  by t h e  

U.S. Senate i n  t h e  l a t e  f o r t i e s  and e a r l y  f i f t i e s  t o  t e s t i -  

f y  against  syndicate gambling.1 In  t h e  Estes Kefauver 

invest igat ions  i n t o  crime syndicates Costello was repeat- 

edly  questioned a s  t o  h i s  various incomes. 

Lines 93-98: Ez g i t t i n  ready . . . statement might mean 

This i s  Pound's defense of inductive methodology, 

which i s  c r i t i c a l  t o  an understanding of h i s  thought (Agas- 

s i z  and Frobenius, too, were inductive reasoners). Pound 

has defended himself on these  grounds many times. In 

1933, f o r  example: 

Contrary t o  general  be l ie f  I did not a r r i v e  
h a s t i l y  a t  conclusions, but I observed f a c t s  
with a patience t h a t  I can now regard as  
l i t t l e  shor t  of miraculous.* 

See a l so  t he  commentary t o  l i n e s  49 and 55, above. 

See 'The Prime Minister of t h e  Underworld, Edito- 
rial, Time Mwazine, 8 May 1950, p. 15. 

* Pound, Selected Prose, p. 229. 



Lines 100-101: Neitsch . . . Pascal 

Lewis varyingly al ludes t o  these men i n  Rude Assign- 

Friedrich Nietzsche (1844-1900), the  German philoso- 

pher whose concept of the  nsupermanw i s  d i r e c t l y  applied 

by Lewis t o  Sorel, Berth and other men of wdestiny,w 

Zarla i s  Nietzsche * s Thus Spake Zarathustra (1883-1885) - 
in which he first developed h i s  ideas of the  overman and 

the  " w i l l  t o  powern, Nietzsche presents the  proselytiz- 

ing Zarathustra as  a stimulating and forceful  rhetorician. 

L e w i s  too praised the rhe tor ic  in Thus SDake ~ a r a t h u s t r a . 1  

Henri Bergson (1859-1941) the  noted French philosopher 

and exponent of &an v i t a l  and the  in tu i t ive  acquisi t ion of -- 
knowledge who, by way of T.E, Hulme (an ardent Bergson sup- 

porter), may have influenced Pound's ideas on the  image.2 

Apart from h i s  statement t h a t  he never " fe l l t t  f o r  Bergson, 

we know t h a t  Pound d i l igen t ly  attended and praised Hulme's 

lec tures  on Bergson in 1911.3 Lewis vehemently denounced 

Bergson as a "time-philosopher1* and i n t u i t i o n i s t  in  Time 

and Western Man, 

Georges Sorel-see the commentary f o r  "Letter One," 

l i n e  8, above, 

Lewis, A r t  of Be- Ruled, p. 405. 

2 See Stock, Life of Ezra Pound, pp. 106-7. 

3 Ibid. 



Blaise Pascal (1623-1662), the  French philosopher, 

geometrician and wr i te r  whom Lewis br ie f ly  mentions a s  t h e  

author of Les Provinciales (1657), a defense of Jansenism, 

.We know t h a t  Pound, i n  h i s  second year a t  Hamilton College 

in 1904, "sampledM ~ a s c a l . 1  

Lines 101-102: f a l s e  dilemma in all t h i s  occidental crap 

In h i s  preface t o  the  Confucian Analects Pound remarks 

t h a t  the  Occident has always been "befuddling i t s e l f  with 

the  f a l s e  dilemma: Aris tot le  OR Plato, as  if there  were no 

other roads t o  serenity. 11* Also note "Letter One,*# l i n e s  

68-69, above. 

Line 102: Mencius 
1 

Mencius ( ~ ~ 3 7 2 - c , 2 @  B,C,) is regarded as Confucius' I 

I 

successor. A s  Pound remarks, "a l l  of Mencius is implici t  I 

i n  Kung's doctrine, . . . The e th ics  of Mencius are Con- 

fucianew3 The Book of Mencius ( M ~ W  Tzu), which Pound c a l l s  I 

M m  Tsze ("The Ethics of ~ e n c i u s ~ ) k  i s  more detai led than 

the  writ ings of Confucius, It i s  an exposition of human 

e r ro r  and wisdom, See also "Letter Two," l i n e  88. 

Pound, Confucius: The Great Digest: The Unwobbling 
Pivot: The Analects, p. 191. 

3 Pound, Wang Tsze, l1 Selected Prose, pp. 82-3. 

4 i d  pp. 81-97, 



Lines 104-105: inse r t  word "BEFORE 1914" 

Pound is taking exception t o  the  following statement 

by Lewis: "For none of these three wri ters  of remarkable 

genius [Eliot, Joyce, ~ o u n d l  . . . was w a r  a question 

t h a t  ever par t icu lar ly  exercised t h e i r  minds, I believe 

I am r igh t  i n  saying. " Pound's thoughts, of course, were 

turned t o  economics and the  causes of war by Major C.H. 

Douglas as ear ly  as 1918. 

Line 107: Alex the  G t  

Alexander the  Great (356-323 B. C. ) , t he  famous Macedoni- 

an r u l e r  whose empire Pound regarded as  a hallmark of West- 

ern civi1ization.l  There i s  a pa ra l l e l  here between Alex- 

ander and Abraham Lincoln whom Pound remarks w a s  assas- 

sinated soon a f t e r  he "had assumed a posit ion i n  c l ea r  

opposition t o  the  usurocracy.w2 

Line 110: cu i  bono 

Who w i l l  be the be t t e r  f o r  it; i.e. t o  whose advantage? 

Line 112: org.s. 

Pound's abbreviation f o r  "original sin. " 

, Pound, Guide To K ~ . l c h ~ ~  p. 229. 

Pound, Imoact, p. 190. 



Lines 112-113: W,L.'s first sketch f o r  first p o r t r a i t  of Ez 

The sketch t o  which Pound is referr ing was probably 

f o r  the  1919 over life-sized por t r a i t  exhibited a t  the  

Goupil Gallery i n  the  same year, The painting i s  now lost .  

See Michel, Wyndham Lewis: Paintinas and Drawings, Plate  

b5, p26. Michel (p, 337) also te l l s  us t h a t  Lewis dis- 

l iked the  completed por t r a i t ,  

Line 120: s t r i c t l y  anonymous communique 

Pound often required the  s t r i c t e s t  confidence of h i s  

correspondents by ins i s t ing  t h a t  they not divulge the  

sources of t h e i r  information, o r  indeed, even having re- 

ceived l e t t e r s  from him, Louis Dudek speaks of t h e  matter 

i n  Ilk/ Some Letters of Ezra Pound, pp. 105 and 107. 



Letter Two 
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Vioo O ~ U  D u j 8 r d l n /  etc/  One UD t o  Hunb/ Woof. 

been trJriart to get a W highlv respected rtudjt legalHphiloe 
to do 8 wobUm0d Blacketom / a l l  the part8 o0nt.i- prlncipleo 
o r  neoermw Nltory/ blighter hedger , mebk WL aouJd do it/ 
rr 8- not pot phveica~, ioroe/ r pm@nnrUnra*tilute. 

PIlwlse of h w  8 to prevent coercion W M t h e r  bv force o r  bv fraud, 
f e r  gar&ahe a t a r t  putt ing some of the eseential  concepk in to  
a i rcubt ion.  
a l v i l i t a t i on  N3T one man job, 101 
of I W ~ ~ f i 8 u a c l e  sm tr, Rive some serious at tention to F l W T  .., . 
not tbinlt of it u, merelv heathen chinoisefie. 

mYIBM mania fo r  having so man;, lawa t ha t  they cannot be executed 
without cnrrhlng taxation/  hir ing cope t o  protect people fram 
themeelver. 

Q01 rub UD t he  o u ~ m t l c i a r J 6  mt de t r i t u s  li%@,uQrig a t  
Hauptmants talking about Uard eorRe . 
( parentheris , ever read the elder Norgenthaute Amb/Jior~~s Stom 7 
very clever lubricator. also what he does NOT include. 

ident ica l  ronee of i g n ~ m c e  i n  LeJlv , We Be Chambrun,Hull, snd even 
StilweU, 
H . s  K/ AMY urouu for  the exlatence of a amear l i k e  Cmco 77 

~ ~- - -  
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RomA 
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5 ,+.., 
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d n u f Y  witifled publications. jurt IXldB. but talerated. 

f w i r  r ia inn out  of meas . and of balance. 
pl;Lxed maomm etc/etc/ and ~ a r i n a c c l  v& true i n  8avinR wtt 
the  26 top grmrahe together and each one will be found w i t h  

difforcmt id.. of of the corporate state.  
of =ouree D.Low nevm disagreed with his omerr. 



4 ' newmp6p.r caricature oer neuessi ta  , the volcz  of a lL+ -i:e HbrM 
C691 

herd , herd@ by th4 owners. 
when a l i t t l e  squ i r t  l i k e  Max DOES a caricature contra correnLe 
it e t w a  privately on Orage's w a l l .  which a i n t  f e r  alppressin'  1,r 
krt *r giving eommne 6 chanae t o  talk beck/ 

which thev do NOT 
got  in 8hitain. ( bi- neet i n  the shrubbery on the  dung-heap , 

o r  p8r.h.P. we ahd/ say once nested ) 

Y r  O m l l  , a LOUSE. Nefuda noticed this d90. phy-jicallv 
dir.u.6 ( extenuation .... ) 

kvniae b.akrud to Fordie w a i n  wcepted him a s  delayed preraph/ 

ron of blbke wot mt on Troube/ who had curiour theat r ia  l e tch  
- * 4 up u a large income. None of u r  ever 
+ had & on the hang over from his ea r l i e r  nerve brakdom 

o r  tha hd fa in tea t  underetanding of what t ha t  meant. 
Po*.o11n ( rhy didn' Yu 8W it first 7 )  yu can hv/ it. I a i n t  

i n  port t ion to .boot it. W e t  o f  theoe obeervations are i n  
w* , *hence WL a t  l i b /  to take 'em for uiy usehrl purpose. 

perueing ed/ ecripte/ and wop-~rint. 

' h e  be- W t t  by the  bay , had, incidentally, been woke up 
brt not b i a i d e c t d  by the eprrloss verschwindet o f  5 intimates 
oomo tima before 1938. The perfeet mrr-.a& . 
Hv. yu nd Col Murny'e " A t  close quarters It 7 

Wb;r &nt yu eend a cow of Rude to  Alice ? 

s t r i c t l v  anml~lymause 
ad interim. 

not obrosrion, but to keep it together/ r e  Fordie AWN/ 
i n  parrpoativr / measured wa ina t  the euccraeful fakers 7 

w 4 r a e n t  idrae a re  THERE i n  h i s  books/ NOT out of date 
i n  f a c t  h i s  po l i t i ca  vs/ Shw/ Wel/Bertie/ and the mddan lokrvaa 
beto-, b on temporary o r  since ? 

cert/ mah more in te l l igen t  than Joyce / reach excede grasp 

man too waak to FINISH cer ta in  jobs . but not swinish w 
5 0  



[Le t t e r  Two: Transcr ip t ion]  

W.L. 

For t h e  Wreck-ord ( r e  p. 52),  I r e c a l l  Yeats r e  

WL: "PoWWnd'z evIL genius," both he and Orage t r y i n g  

t o  sepa ra te  o r  save Ez. FORD never ( l e t  me say NEVER) 

5 made any such e t c ;  and, of course,  no such K I N D  of 

machination could have entered h i s  occiput.  Orage 
r 

argued on poin t  of phi losophic coherence and our  

opposi te  d i r e c t i o n s  a t  t h e  time. Fact t h a t  mind b e t t e r  

be ALIVE t han  dead d i d n ' t  convince him. 

1 0  What i s  Wakes and Alen? 

Shd t h i n k  Joyce ' s  mind was formed i n  Dublin, 

u n l i k e l y  t o  hv been inf luenced by Dung when s o  f a r  t h r u  

Ulgss. Did J ever  read any Whitehead? Did yu e v r  hear  

him mention anyone but Dujardins, Vico, Svevo and M r  

15  Dooley? Not t h a t  it mat ters  a dam. Book had t o  be 

PUT over, f e r  p r a c t i c a l  reason; but c e r t  I sd  it was an 

END not  a s t a r t .  P.S.U. Af te r  t h a t ,  FINISH, period of 

r o t ,  p.t.c. What he may have absorbed l a t e r ,  when he 

READ nothing, gornoze. American s l ang  v i a  h i s  ch i ldren .  

20, P i t y  de Angulo hasn ' t  l e f t  ( so  f a r  a s  I kno) an o rde r ly  

s ta tement  r e  Dung ( s p e l l  it wiff a Y, mi lo r r r ) .  WL 

seems t o  hv l u r e d  t h e  J i n t o  s e r i o u s  d i scuss ion  of 



71 

something. Can't r e c a l l  t h a t  I EVER d id ,  t h o  must 

have approached it a t  t imes,  prob because I never rose  

25 t o  h i s  mention of names such a s  Vico o r  Dujardin e t c .  

One up t o  Humb Woof. 

Been t r y i n g  t o  g e t  a BR highly respected s t u d ' t  

l e g a l  "phi losW t o  do a condensed Blackstone, a l l  t h e  

p a r t s  containing p r i n c i p l e s  o r  necessary h i s to ry .  

30 Bl igh te r  hedges, o r  proCODDAMcrastinates. Mebbe WL 

could do it. Ez simply not  go t  phys ica l  force .  

Purpose of law: t o  prevent coercion e i t h e r  by f o r c e  o r  

by fraud. Fer  garzache, s t a r t  p u t t i n g  some of  t h e  

e s s e n t i a l  concepts i n t o  c i r c u l a t i o n .  C i v i l i z a t i o n  NOT 

35 a one man job. 

Ef I cd purrsuade yu t o  g ive  some s e r i o u s  a t t e n t i o n  

t o  PIVOT, not  th ink  of it a s  merely heathen ch ino i se r i e .  

Mania f o r  having s o  many laws t h a t  they cannot be 

executed without crushing t axa t ion .  Hir ing cops t o  

40 p r o t e c t  people from themselves. 

Wash up t h e  puppytician. That d e t r i t u s  Em Ludwig 

a t  Hauptman's, t a l k i n g  about Llard George. (Parenthes is .  

Ever read t h e  e l d e r  Morgenthau's Arnb Morgls Story? Very 

c l e v e r  l u b r i c a t o r .  Also what he does NOT include. 

45 I d e n t i c a l  zones of ignorance i n  Leahy, MMe de Chambrun, 

Hull ,  and even ~ t i l w e l l . )  

Has WL ANY excuse f o r  t h e  ex i s t ence  of a smear l i k e  

Croce?? On any grounds save t h a t  ;@gawd made him, having 



nothing e l s e  t o  dot1? (O.K., Ez i z  a emotional, o r  

50 don ' t  cheat h i s  own nose, NOTE: a f a c u l t y  of  t h e  

o l fac to ry  sense is t h a t  it does not  have t o  come i n t o  

d i r e c t  contac t  with a t h i n g  i n  o rde r  t o  d i s c e r n  

p r o p e r t i e s  of it.) 

Thanks f e r  them kind words r e  P l a t  and Heg (p. 62 

55 f e e t n u t ) .  Keep down t h e  t a x e s  and t h e  c e n t r a l  govt 

cannot become a goddamned nuissance BOTH a t  home and 

abroad. For "c red i t , "  r e f  Ez: necessary both trust 

AND mistrust. 

Had never thought about Low: a g r e a t  and d i r t y  

60 cr iminal ,  t ho  poss ib ly  s i n c e r e  i n  h i s  ignorance. 

P. 65, pp 1: 0.K. first Confucian statement s o  

f a r  i n  WL ( ?  o r  hv I missed one?). AND nobody but 

Orage ever  seemed t o  twig wot Ez wuz a t  i n  "Studies  i n  

Contemporary Mentali ty," even t h o  Flaubert  had s t a r t e d  

65 it. 

P. 65 pp 3:  a s  sd  Mencius. J. Adams: "nothing 

more dangerous than  preventing a warmv1 

GET a review copy t o  Eva Hesse, Munich-Schwabing, 

Bauers t r  l g , i i i ,  probably most i n t e l l i g e n t  reviewer on 

70 t h e  cont inent .  Do yu see  E c r i t s  de P a r i s ?  Also rev  

cop. t o  Camillo P e l l i z z i ,  1 2  v i a  d i  V i l l a  Albani, Roma. 

, And why not  t o  D.D. Paige, c a s e l l a  30, Rapallo? It  wd 

3 a l s o  reach Gabr ie l l a  M i s t r a l  v i a  DDP, a s  she i s  i n  Rap. 



75 Bennett (Arnolt 3 )  a b e t t e r  mind? . A t  l e a s t  when he wrut 

Old Wives ( f r ench  d e r i v a t i v e  but.. .) . Did e i t h e r  Sh 

o r  WL c r i t i c i s e  fabianism, with ALL i ts  f i l t y ?  Pore 

o l e  Fordie d i d  NOT swallow it, o r  milk Burrns and Oats. 

Nei ther  d i d  t h e  bgrs  S & W c r i t  t h e  REAL r u l e r s ,  t ho  

80 Dizzy had a l ready pointed t o  them. Pa r t i sans ,  both; 

s p l i t  minds, Shaw and B e r t i e  R s l  never having t i e d  up 

t o  t h e  missing halves.  Mebbe Wells was s p l i t  above 

t h e  midr i f f ,  h o r i z o n t a l  not  perpendic s p l i t ? ?  Dont 

be l i eve  s e r f s  had much o r  ANYthing t o  do with it 

85 (p. 75). Shaw and Wells-bellz merely of t h e  r i s i n g ,  

not  of t h e  slopping-down party.  WL might r e f  t h e  

Leopoldine Reforms mid x v i i i  t h .  W damn wel l  measure 

t h e  t imes yu a r e  r i g h t  a g a i n s t  Mencius and t h e  o t h e r  3 

of t h e  4 books, 

90 No, it i s  NOT fascism, It  may be ( p a  75 bottom) 

nazism o r  Berlinism, but it was n e i t h e r  theory  nor  

f a c t  i n  I t a l y ,  where Croce and t h a t  Cambridgified mutt 

Einaudi, esp  t h e  l a t t e r ,  had a publ ishing house and 

nas ty  b r i t i f i e d  pub l i ca t ions ;  j u s t  DUMB, but t o l e r a t e d .  

95 Fascism r i s i n g  out of g u i l d  ideas ,  and of balances,  

mixed economy e t c  e t c ,  and Far inacc i  very t r u e  i n  

saying p u t t  t h e  25 t o p  gerarchs  t o g e t h e r  and each one 

w i l l  be found with a d i f f e r e n t  i d e a  of t h e  corporate  

s t a t e ,  

100 And of course D, Low never disagreed with h i s  



owners, newspaper ca r ica ture  per necess i ta  the  voice 

of a l a rge  herd, herded by the  owners, When a l i t t l e  

s q u i r t  l i k e  Max DOES a ca r ica ture  contra corrente,  it 

s t ays  p r iva te ly  on Orage's wall. Which a i n t  f e r  

105 suppressin '  Low, but f o r  giving someone a chance t o  

t a l k  back. Which they do NOT get  i n  Shitain.  (Birds 

nes t  i n  t he  shrubbery on the  dung-heap, o r  perhaps 

we shd say "once nested1', ) 

M r  Orwell, a  LOUSE. Neruda noticed t h i s  a l so ,  

110 Physically diseased (extenuation, . . ) , 
Turning backward t o  Fordie again: accepted him 

a s  delayed preraph son of bloke wot wrut on Troubs, 

who had curious t h e a t r i c  l e t c h  t o  dress  up a s  a  t o r y  

WITH a l a rge  income. None of us ever had any mercy 

115 on the  hang over from h i s  e a r l i e r  nerve brakdown o r  

then had f a i n t e s t  understanding of what t h a t  meant, 

Pow-wowers. (Why d idn ' t  yu say it f i r s t ?  Yu 

can hv it, I a i n t  i n  posi t ion t o  shoot i t , )  Most of 

these  observations a r e  i n  past  works, whence WL a t  l i b  

120 t o  take  'em f o r  any useful  purpose, WITHOUT perusing 

sd s c r i p t s  and wop-print, The beast ly B u l l i t t ,  by the  

bay, had, inc iden ta l ly ,  been woke up but not d is infected 

by t h e  spur loss  verschwindet of 5 int imates some time 

before 1939. The perfect  pus-sack. Hv yu read Col 

125 Murray's A t  Close Quarters? 

Why dont yu send a copy of Rude t o  Alice? 



s t r i c t l y  anynonnymouse 

ad in te r im,  

Not obsession, but t o  keep it together ,  r e  Fordie 

(AGAIN, i n  perspect ive ,  measured a g a i n s t  t h e  successfu l  

f a k e r s ? ) :  some decent  i d e a s  a r e  THERE i n  h i s  books, NOT 

out of da te .  I n  f a c t ,  h i s  p o l i t i c s  vs  Shw We1 B e r t i e  

and t h e  goddam lotuvum before,  contemporary o r  s ince?  

Cert  much more i n t e l l i g e n t  t h a n  Joyce, Reach excede 

grasp;  man t o o  weak t o  FINISH c e r t a i n  jobs, but not  

s o  swinish a s  t o  pretend they  dont e x i s t ,  



L e t t e r  Two: Commentary 

Lines 2-3 : Yeats r e  WL 

On pages 51-52 of Rude Assignment Lewis mentions t h a t  

W,B, Yeats bel ieved him t o  be "embarked upon a ca ree r  as a 

satirist," and b a s i c a l l y  l e f t  t h e  matter ,  a s  f a r  as Yeats 

was concerned, a t  t h a t ,  Pound, however, seems t o  be r eca l -  

l i n g  t h e  animosity between Lewis and Yeats, He had spoken 

o f  t h e  ma t t e r  t o  Harry Meacham: 

Yeats and Wyndham Lewis were a l l e r g i c  t o  each 
o the r ,  I would see  Yeats on Monday and p r a i s e  
Lewis, and he would rage,  Then a few days 
l a t e r  I would see  Lewis and p r a i s e  Yeats, w i th  
t h e  same resu1 t s . l  

A s  f o r  Orage t r y i n g  t o  llsave Eztl from Lewis, t h e  ma t t e r  

was c l e a r l y  a d i f f e rence  of  opinion over  a e s t h e t i c  ideo log ies  

( o r  as Pound remarks, "philosophic coherencew). For example, 

here  i s  Orage speaking of V o r t i c i s t  philosophy: 

M r .  Lewis i s  f o r  c r e a t i n g  a "Nature" of  h i s  own 
imagination, I am f o r  i d e a l i z i n g  t h e  Nature t h a t  
a l r eady  e x i s t s  i n  s t renuous imperfection, He i s  
f o r  Vorticism; I am f o r  i d e a l i z a t i o n  of  t h e  

Quoted i n  Harry M e  Meacham, The Caged Panther: Ezra 
Pound a t  S a i n t  El izabeths  (New York: Twayne Publ i shers ,  
m1, P* 48. 



ac tua l ,  It i s  worth q u a r r e l l i n g  about.1 

And elsewhere, s p e c i f i c a l l y  i n  regard t o  Pound, Orage h a s  

remarked: "1 would p a r t  M r .  Pound from h i s  t h e o r i e s  a s  o f t e n  

as I found him c l ing ing  t o  one, f o r  they  w i l l  i n  t h e  end be 

h i s  r u i n e w 2  

Line 3:  Orage 

A.R. Orage (1873-1934). From 1908 t o  1922 he was e d i t o r  

o f  The New Age, t h e  i n f l u e n t i a l  English weekly devoted t o  

p o l i t i c s ,  economics and t h e  a r t s ,  Pound f i r s t  met Orage i n  

l 9 l l  a t  T.E. Hulme's F r i t h  S t r e e t  s tud io  ga the r ings  ( see  

commentary, "Let ter  Three," l i n e  109) and wi th in  a few weeks 

w a s  cont r ibut ing  t o  The New Age (nea r ly  t h r e e  hundred art i-  

c l e s  from 1911 t o  1921).3 The con t r ibu t ions  t o  The New Age 

provided Pound with a modest though r e l a t i v e l y  s t a b l e  income, 

Thus, i n  a 1934 r e t r o s p e c t i v e  Pound could remark t h a t  Orage 

"did more t o  feed me than  anyone e l s e  i n  ~ngland."k Through 

t h e  o f f i c e s  of The New Age Orage a l s o  enabled Pound t o  meet 

1 Quoted i n  Wallace Martin, The New Age Under Ora e 
Chapters i n  English Cul tura l  History (New Yor 
r o b l e ,  1967), p. 247. 

E x d z +  

A.R. Orage, The New Age, X V I I  ( 5  August 1915) 332-3. 

3 Wallace Martin, The New Age :?der Or;ge, 7. 175. 
% Mar t in t s  work contains  much informa l o n  on ound s associa-  
c t i o n  with Orage. See a l s o  Stock, L i f e  of Ezra Pound, 

I ppe 104-14. 

4 Pound, Selected Le t t e r s ,  p. 259. 



o t h e r  w r i t e r s  and i n t e l l e c t u a l s  such a s  Allen Upward, I v o r  

Brown, John Middleton Murray, Katherine Mansfield, Sturge 

Moore and Major C,H, Douglas (whose Soc ia l  Credi t  p o l i c i e s  

Orage himself r e l e n t l e s s l y  advocated),  When Orage began 

e d i t i n g  t h e  New English Weekly i n  1932, Pound cont r ibuted  

generously as t h e  paper provided an exce l l en t  o u t l e t  f o r  h i s  

p o l i t i c a l  and economic views, 

I n  a memorial a year  a f t e r  Orage d ied  Pound concluded 

t h a t  lfOrage had t h e  concept: r e c t i t u d o ,  On t h a t  rock w a s  

h i s  ed i f ice .  If t h e  reader  knows a b e t t e r  rock l e t  him t a k e  

it wi th  my benedic t ions  and complimentsewl And i n  1959 Pound 

remarked t o  Wallace Martin: "Orage and F,M, (Hueffer) Ford 

a r e  t h e  two f i g u r e s  of  t h e  per iod who keep g e t t i n g  l a r g e r  

while  t h e  o t h e r s  dec l ine ,  lt2 

Line 4: Ford 

Unlike t h e  r e l a t i o n s h i p  between Yeats and Lewis ( s e e  

commentary, "Let te r  Two, l1 l i n e s  2-3), t h e r e  was no "bad 

bloodt1 between Lewis and ~ o r d , 3  

Pound llIn t h e  Wounds: Memoriam A.R. Orage," Se lec ted  
Prose, p. 446. The a r t i c l e  was first published i n  f i e  C r i -  
m n  (Apr i l  1935), 

2 Martin, The New Age Under Orage, p. 59. 
' 

3 See P a t r i c i a  Hutchins, Ezra Pound's Kensington: An 
Explorat ion 1885-1913 (London: Faber and E'aber, 1965), p, 18, 



Line 10: Wakes and Alew 

W. Somerset Maugham, Cakes and Ale: O r  t h e  Skeleton 

i n  t h e  Cupboard (London: W i l l i a m  Heinemann Ltd., 1936), 

a s a t i r i c a l  p o r t r a i t  of success  and f a i l u r e  i n  t h e  world 

o f  l e t t e r s .  Lewis (Rude Assignment, p. 52), speaking o f  t h e  

need f o r  and j u s t i f i c a t i o n  of s a t i r e ,  c i t e s  Cakes and Ale as 

a " l i t t l e  masterpieceeW 

Lines 11-13: Joyce's mind . . . Dung . . . Ulyss 

On page 55 of Rude Assignment Lewis quotes a passage 

from t h e  work of Harry Levin, t h e  noted Joyce scholar.1 

Pound i s  tak ing  exception t o  Levin's remark t h a t  Joyce 

"could sca rce ly  have r e s i s t e d w  t h e  in f luence  of  t h e  i n t e r -  

n a t i o n a l  psychoanalysis movement under Carl  Jung ("Dungw) 

which had i t s  headquarters  i n  Zurich during t h e  w a r  y e a r s  

when Joyce w a s  w r i t i n g  Ulysses. Joyce's biographer, Richard 

Ellmann, seems t o  concur: "Joyce had been preparing himself 

t o  w r i t e  Ulysses s ince  1907."~ Furthermore, as ~ & l \ e n e  Cixous 

p o i n t s  out ,  both Jung and Freud gave Joyce " l i t t l e  o r  nothing 

bu t  f e e l i n g s  of scorn and i r r i t a t i o n  which l e d  him t o  use  

1 Harry Levin, James Joyce: A C r i t i c a l  In t roduc t ion  
(London: Faber and Faber, 19441, p. 67. 

2 Richard Ellmann, James Jo ce (New York: Oxford Uni- 
v e r s i t y  Press ,  1959), p. e 



them sometimes as f i g u r e s  o f  c a r i c a t u r e ,  '11 

Pound's derogatory a p p e l l a t i o n  "Dung" f o r  Carl Jung, 

t h e  d i s t ingu i shed  psychoanalyst, seems t o  r e f l e c t  h i s  genera l  

antagonism toward t h e  psychoanalyt ical  school, He b l a s t s  

t h e  lfOedipoidstv i n  a l e t t e r  t o  Agnes Bedford (14 October 

1954), and i n  Guide To Kulchur, p. 71, speaks of  "freudian 

tosh," 

Line 13: Whitehead 

Alfred North Whitehead (1861-1947), t h e  i n f l u e n t i a l  

B r i t i s h  philosopher,  mathematician and educator who col- 

l abora ted  with Bertrand Russe l l  i n  p o s i t i n g  t h e  philosophy 

of Symbolic Logic, 

Poundts query regarding Joyce having read  any White- 

head stems from Levin's a d d i t i o n a l  remark ( f o r  Levin s e e  

commentary, "Let te r  Two, fl l i n e s  11-13, above) t h a t  Whitehead 

was, i n  a q u a l i f i e d  sense, " thinking i n  t h e  same d i r e c t i o n m  

a s  Jung, The two major biographies  of Joyce do no t  seem t o  

mention h i s  having read Whitehead, 

Line 14: Dujardin 
/ 

Edouard Dujardin (1861-1949): French nove l i s t ,  music 

c r i t i c  and symbolist  poet, He i s  b e s t  known f o r  h i s  novel 

1 HLline Cixous, The Ex i l e  of  James Joyce, t rans .  S a l l y  
A. P u r c e l l  (New York: David Lewis, 19721, p. 417n. 



Les Laur ie r s  sont  coupgs (1867), t h e  first example of  in- 

t e r i o r  monologue, t h e  technique which Joyce per fec ted  i n  

Ulysses, Joyce himself c r e d i t s  Dujardin's  Les Laur ie r s  

sont  coup&s with having d i r e c t e d  him t o  t h e  i n t e r i o r  mono- 

logue (though many c r i t i c s  maintain it was borrowed from 

~ r e u d ) . ~  The s tandard English t r a n s l a t i o n  of t h e  work i s  

We'll t o  t h e  Woods No More, t r a n s ,  S t u a r t  G i l b e r t  (New York: 

New Direct ions,  1938)~  which Joyce, i n  1933, helped t r a n s l a t e .  

Line 14: Vico 

Giambatt is ta  Vico (1668-1744)~ t h e  I t a l i a n  phi losopher  

who pos i ted  t h e  c y c l i c a l  theory  of  h i s t o r y  i n  h i s  La Scienza 

Nuova nu he New Science) ,  1725-1730. Joyce read Vico's work - 
wi th  f e r v o r  and t h e  l a t t e r ' s  c y c l i c a l  t h e o r i e s  a r e  echoed 

i n  Ulysses and e s p e c i a l l y  Finnegans wake.:! A s  Joyce has  

remarked: "My imagination grows when I read Vico as it 

doesn't when I read Freud o r  ~ung , "3  

Line 14: Svevo 

The pen name of  t h e  I t a l i a n  n o v e l i s t  E t t o r e  Schmitz 

(1861-1928)-one of Joyce's Zurich English pup i l s  i n  1907. 

1 For t h e  quest ion of Dujard in ts  inf luence  on Joyce see  
Ellmann, James Joyce, pp, 131, 534-5. 

2 
worth : 

3 r 

See S t u a r t  Gi lbe r t ,  James Jo ce s Ulysses (Harmonds- 
Penguin Books, 1963 )'&O3. 

Quoted i n  Ellmann, James Joyce, p, 706. 



The two men became f r i e n d s  and Svevo's psychological novel, 

The Confessions of Zeno (1923), h i s  b e s t  known work, owes 

much t o  Joyce's inf luence ,  According t o  Richard Ellmann, 

Svevo was one of t h e  chief sources  f o r  t h e  Jewish l o r e  of 

~ 1 y s s e s . l  And it has  a l s o  been suggested t h a t  t h e  c h a r a c t e r  

of Leopold Bloom w a s  modeled somewhat a f t e r  Svevo,2 

Line 15: M r  Dooley 

Martin Dooley w a s  t h e  c r e a t i o n  of t h e  American w r i t e r  

and humorist F in ley  P e t e r  Dunne (1867-1936)~ Dooley was 

portrayed as an amiable Irishman whose w i t t i c i s m s  on and 

c a r e f r e e  a t t i t u d e  towards war, p o l i t i c s  and c u l t u r a l  affairs 

es tab l i shed  him a s  an i n t e r n a t i o n a l  ' ce l eb r i ty ' ,  Joyce's 

own vers ion  of  M r ,  Dooley, a poem t i t l e d  "Dooleysprudence," 

can be found i n  Ellmann, James Joyce, pp, 436-7, See F in ley  

P e t e r  Dunne, M r ,  Dooley a t  H i s  Best, ed, Elmer E l l i s  (New 

York: Charles Scr ibner ' s  Sons, 1949; r p t ,  Archon, 1969) f o r  

a c o l l e c t i o n  of  Dooley9s "writ ings," 

Line 17: END not  a s t a r t ,  P.S.U. 

Pound's e f f o r t s  on Joyce's behalf  f o r  t h e  pub l i ca t ion  

I b i d  p, 281, -* , 



of  Ulysses (and o t h e r  works) has  been we l l  documented.1 

It need only  be mentioned he re  t h a t  Pound's r e spec t  f o r  t h e  

novel w a s  g r e a t  enough, i n  1924, t o  argue t h a t  Joyce, on 

t h e  b a s i s  of Ulysses, should rece ive  t h e  Nobel P r i z e  f o r  

L i t e ra tu re .  2 

A s  Ulysses was completed on Pound's t h i r t y - s i x t h  b i r th -  

day, 30 October 1921, Pound drew up a calendar  ( f o r  t h e  

Spring 1922 number of The L i t t l e  Review) which marked " the  

end of t h e  C h r i s t i a n  Eraw and proclaimed t h e  b i r t h  of  a new 

pagan period, "YEAR 1 p.s.U. [post  s c r i p t  ~ l ~ s s e s ] . ~ 3  Many 

y e a r s  l a t e r ,  i n  one of  h i s  Rome Radio broadcasts  i n  1941 o r  

e a r l y  1942, Pound remarked: 

M r  J's book w a s  t h e  END, it was t h e  completion 
( l i t e r a r i l y  speakin)  of an era. It cooked up 
and served t h e  unmitigated god damn s t i n k  of  
t h e  decaying usury era.  . . . And I went o u t  
with a b i g  bass  drum, cause a masterwork is  a 
masterwork and damn a l l  and damn whom wont 
back it, without hedgin.4 

Lines 17-18: FINISH, per iod of r o t ,  p.t.c. 

1 See Stock, Li fe  of Ezra Pound, p. 183, f o r  a very  
b r i e f  chronicling. Por d e t a i l e d  information see  t h e  in- 
dispensable  Pound/~oyce: The L e t t e r s  of Ezra Pound t o  James 
Joyce wi th  Pound's Essays on Joyce, ed. F o r r e s t  Read (New 
(b./ ) . 

Read, ed., ~ o u n d / ~ o y c e ,  p. 217. 

3 Ibid., p. 192. 



Pound had l i t t l e  regard f o r  Joyce's l i t e r a r y  accornplish- 

ments a f t e r  Ulysses. "Nothing s h o r t  of d iv ine  v i s i o n  o r  a 

new cure f o r  t h e  clapp," Pound wrote of t h e  "ShaunW type- 

s c r i p t  of  Finnegans Wake, "can poss ib ly  be worth a l l  t h e  

circumambient per ipher iza t ion .  "1 And elsewhere : 

Joyce h i t  h i s  high i n  Ulysses/ There w a s  s t i l l  
exuberance/ I n  Finnegan he i s  hunting/ he i s  
experimenting wi th  a technique/ bourgeois 
diversion/2 

Pound's abbrevia t ion  wp.t.c.w e ludes  me. However, if 

one were t o  venture a guess  based on t h e  context  of  t h e  

remark, Pound may be th ink ing  of t h e  phrase p o s t  coitum 

t r i s t e ,  " a f t e r  co i tus ,  sadness." 

Line 20: de Angulo 

Jaime de Angulo (d. 1950), one of  Pound's f r i e n d s  and 

correspondents who w a s ,  among o t h e r  occupations, a physician,  

an thropologis t ,  l i n g u i s t  and Jungian p s y c h i a t r i s t  who wrote 

s e v e r a l  books on t h e  American 1ndians.3 "Two w r i t e r s , "  Pound 

remarked t o  Robert Creeley, "[who] can w r i t e  more than  a page 

1 Ibid., p. 228. 

Ibid., p. 269. 

3 For a l i t t l e  more information on Pound's a s s o c i a t i o n  
wi th  de Angulo, see  Raymond L, Neinstein,  Le t t e r ,  Paideurna, 
Vol, 5, No. 3 (winter  1976) 499. For a b r i e f  biography 
and r e p r e s e n t a t i v e  s e l e c t i o n  of de Anmilots works, see  Bob 
callahim, "On Jaime de Angulo, tf ~ l c h e F i n g a ,  
(1975) 4-26. 

NS, vole 1, No. 1 



a t  a  time t h a t  do not  bore Ez  t o  HELL. W. Lewis and de 

~ngu lo . l l l  De Angulots account of t h e  p r a c t i c e s  of a twen- 

t i e t h  century P i t  River  t r i b e ,  "Indians i n  Overal ls ,  

Hudson Review, Vol. 3, No. 3  (Autumn 1950) 327-77, was 

published, according t o  Noel Stock, a t  Pound's i n ~ t i ~ a t i o n . 2  

Pound included one of de Angulo's poems i n  Pavannes and Diva- 

g a t i o n s  (New York: New Direct ions,  1958), pp. 242-3. 

Line 21: s p e l l  it w i f f  a  Y, m i l o r r r  

Jungts  surname i s  a  homonym i n  English f o r  l1youngW, a s  

i n  "young manw--Pound, perhaps, may be punning on t h i s  

usage. l tMilorrrw i s  wmilord. 

Line 22: lu red  t h e  J i n t o  s e r i o u s  d iscuss ion  

Pound i s  r e f e r r i n g  t o  Lewist exchange with Joyce about 

t h e  a e s t h e t i c s  of t h e  Rouen ca thedra l  (Rude Assignment, 

p. 56). Lewis remarked t h a t  he d i s l i k e d  t h e  ca thedra l ' s  

facade f o r  it displayed "a b e l i e f  i n  t h e  v i r t u e  of  quantity.ll  

Joyce r e p l i e d  t h a t  on t h e  cont rary  he enjoyed "mult ipl i -  

c a t i o n  of de ta i l l1  and added t h a t  he himself d id  "something 

o f  t h a t  so r t t1  i n  words. 

1 Robert Creeley, "A Note followed bv a  Se lec t ion  of 
L e t t e r s  from Ezra ~oufid,ll &enda, Vol. 4," No. 2 ( ~ c t o b e r -  
November 1965), p. 19. 

I Stock, L i fe  of  Ezra Pound, pp. 427-8. 
1 
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:A Line 26: Humb Woof 
k Hwnbert Wolfe (1885-1940), t h e  English c r i t i c  and 

w r i t e r  of s a t i r i c a l  verse,  b e s t  known f o r  Lampoons (1925) 

and Requiem (1927). Pound seems t o  be agreeing with Lewis 

t h a t  Wolfe's remark, ''1 admire what you wr i t e ,  I do not  

l i k e  i tw (quoted i n  Rude Assignment, pp. 56-7), i s  worthy - 
of some respect .  

Lines 27-29: s t u d l t  l e g a l  "phi losW . . . necessary h i s t o r y  

Pound's remarks on Blackstone seem t o  be sparked by 

Chapter X I  of  Pude Assignment, "What Are P o l i t i c s w ,  i n  which 

Lewis cons iders  ma t t e r s  of law, government and morali ty.  

The "student of l e g a l  philosophyff i s  probably T.D. Hor- 

ton. He was a young law s tudent  a t  t h i s  time who, under 

Pound's guidance, and wi th  t h e  h e l p  of John Kasper, estab- 

l i s h e d  t h e  Square Dol lar  Ser ies .  The S e r i e s  was t o  present  

a s e l e c t i o n  of Blackstone's w r i t i n g s  flnecessary t o  a we l l  

balanced s tudy of t h e  h u m a n i t i e s . ~ ~  The s e l e c t i o n ,  however, 

never mater ia l ized .  "The e s s e n t i a l  p a r t s  of  BLACKSTONE, 

t h a t  i s  those  dea l ing  wi th  h i s t o r y  and philosophy of  laww 

a r e  recommended by Pound as c u l t u r a l  l lsextant" ( see  Guide - 
To Kulchur, p. 352). Also note  commentary, "Let te r  One," 

l i n e  49. 

1 Stock, L i f e  of Ezra Pound, p, 431. 
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C 
i., Lines 32-33: purpose of law . . . fraud 
F The phrase i s  a t t r i b u t e d  t o  Blackstone and c i t ed  by 

Pound i n  h i s  interview with D.G. Bridson: 

Huntington Cairns did an a r t i c l e  f i f t e e n  years  
ago i n  t he  Michigan Law Review and he sa id  Black- 
stone was o? i n t e r e s t  and if vou read Blackstone 
you'd ge t  an idea  t h a t  t he  re& aim of law i s  
"to prevent coercion e i t h e r  by force  o r  by 
fraud. 

The l i n e ,  it seems, i s  sparked by Lewist remark t h a t  a 

s o c i e t y t s  laws a r e  u l t imate ly  Itbacked by - forcet1 (Rude Assign- 

ment P O  59). 

Line 37: Pivot - 
See commentary t o  "Letter  One, l1 l i n e  89. 

Lines 38-40: so many laws . . . themselves 

Again, a response t o  Lewist various remarks on p o l i t i c s ,  

law and moral i ty ( see  commentary, "Letter Two," l i n e s  27-29, 

above). 

Lines 41-42: Ludwig a t  Hauptmants . . . Llard George 

E m i l  Ludwig (1881-1948), the  self-exiled German histo-  

r i a n  and noted man of l e t t e r s .  He was a p r o l i f i c  w r i t e r  

D.G. Bridson, "An Interview with Ezra Pound," New 
Direct ions 17 i n  Poetry and Prose, ed. James ~ a u g h l i n T e w  
Pork: New Directions, 19611, p. 1'74. 



and produced numerous biographies  of and h i s t o r i c a l  novels  

on such people as Goethe, Beethoven, Cleopatra, Lincoln, 

Roosevelt and Mussolini. 

Gerhart  Hauptmann (1862-1946), t h e  famous German 

dramat is t  and 1912 Nobel P r i z e  winner f o r  l i t e r a t u r e  (whom 

Joyce g r e a t l y  admired) spent  seve ra l  months a year  i n  Ra- 

p a l l o  and o f t en  he ld  informal l i t e r a r y  ga the r ings  a t  h i s  

home. 1 Hauptmann, Ludwig, Max Beerbohm, Basil Bunting, 

Ford Madox Ford, Pound, and o t h e r s  were a l l  e i t h e r  l i v i n g  

o r  vacat ioning i n  Rapallo i n  t h e  e a r l y  twenties.  It w a s  

probably a t  one of t h e s e  ga the r ings  t h a t  Ludwig discoursed 

on Lloyd George ( t h e  B r i t i s h  Prime Minister ,  1916-1922). 

Pound's d i s l i k e  of Ludwig i s  recorded i n  Je f fe r son  and/or 

Mussolini where he s a r c a s t i c a l l y  r e f e r s  t o  Ludwig's i n t e r -  

view wi th  -- I1 Duce (probably Talks with Mussolini, Boston: 

L i t t l e ,  Brown and Co., 1933): 

M r .  Ludwig saw i n  Mussolini exac t ly  what one would 
expect M r .  Ludwig t o  see. It i s  a wonder he d idn ' t  
ask t h e  Capo d e l  Governo how much he paid f o r  h i s  
neckt ies .  I once knew a t r a v e l l e r  i n  smokerst 
nove l t i e s ,  very very l i k e  M r .  Ludwig i n  mind and 
manner. . . . I th ink  Emil would have been j u s t  
a s  happy t a l k i n g  t o  Lloyd George o r  Woodrow, o r  
t o  those  who have a f f l i c t e d  our  e r a  and by whom 
our  publ ic  a f f a i r s  have been messed up.2 

2 Pound, Je f fe r son  and/or Mussolini, p. 13. 
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Line 43: Morgenthau's Amb Morg's S tory  

Henry Morgenthau (1856-1956), American ambassador t o  

Turkey a t  Constantinople (1913-1916) under Woodrow Wilson* s 

adminis trat ion.  Pound i s  r e f e r r i n g  t o  Ambassador Morgen- 

t h a u l s  S tory  (Toronto: McClelland, Goodchild & Stewart ,  nod. 

[1918]), Morgenthau's biography as ambassador and h i s  de- 

nounciat ion of  t h e  Turkisk persecut ion of  t h e  Armenians. 

Lines 45-46: Leahy, MMe de Chambrun, H u l l  . . . S t i l w e l l  

I n  t h e  s e r i e s  of in te rv iews  wi th  DOGo Bridson i n  t h e  

l a t e  f i f t i e s ,  Pound o f fe red  t h e  fol lowing information: 

While I w a s  i n  t h e  bughouse, I ploughed through 
f o u r  s e t s  of memoirs--Hull, Leahy, S t i l w e l l  and 
Madame de Chambrun. . . . You g e t  H u l l ,  t h e  plod- 
der,  who i s  . . . wel l ,  you know, you j u s t  go 
round him. And then  you g e t  Leahy, who is  a dumb 
bunny who f i n a l l y  g e t s  wise;  and you g e t  S t i l l w e l l ,  
who i s  a damn good guy, but who thought Chiang 
Kai-shek ought t o  have been an American; and you g e t  
Madame Longworth de Chambrun, i n  t h e  middle of  
t h i n g s  i n  P a r i s  . . . and they  were a l l  o f  them 
ham-ignorant of what ought t o  have been lammed 
i n t o  them a t  high schoo1.l 

Cordell  Hull  (1871-1955): American l e g i s l a t o r  and U.S. 

Sec re ta ry  of S t a t e  (1933-1944). He was t h e  author  of t h e  

f e d e r a l  income-tax system of  1913 and Chairman of  t h e  Arneri- 

can de lega t ion  t o  t h e  London Monetary and Economic Conference 

See The Memoirs of  Cordell  Hull, 2 vols,  (New York: 

1 Bridson, "Interview wi th  Ezra Pound, New Direc t ions  
17, ppo 176-7. 
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Admiral W i l l i a m  Daniel Leahy (1875-1959): F,D, Roose- 

v e l t t s  wartime Chief of S ta f f ,  After r e t i r i n g  from t h e  

navy he became ambassador t o  Vichy France, See h i s  memoirs, 

I Was There (New York: Whit t lesey House, 1950). 

General Joseph Warren S t i l w e l l  (1883-1946) : Chiang 

Kai-shek9s Chief of S t a f f  and commander of  American t roops  

i n  China and Burma, 1942, See t h e  S t i l w e l l  Papers, ed, 

Theodore H, White (New York: W, Sloane and Associates,  1948). 

Clara  Longworth Comtesse de Chambrun (1873-1954): French- 

American s o c i a l i t e  and Shakespearean scholar .  She w a s  t h e  

s i s t e r  of t h e  American p o l i t i c i a n  Nicholas Longworth and wife  

of  Charles  Comte de Chambrun, French ambassador t o  Rome 

(1933-1936). See he r  The Making of Nicholas Longworth: An- 

n a l s  o f  an American Family (New York: R e  Long & R,R, Smith, 

1933 1. 

Line 48: Croce 

Benedetto Croce (1866919520, t h e  noted I t a l i a n  philos- 

opher, h i s t o r i a n  and l i t e r a r y  c r i t i c ,  Croce9s b e l i e f s  were 

anathema t o  Pound,as t h e  former was a member of t h e  I t a l i a n  

L ibe ra l  Pa r ty  and vehemently opposed t o  fascism, which he 

descr ibed  i n  1925 a s  "an incoherent  and b i z a r r e  mixture of 

appeals  t o  a u t h o r i t y  and demagogy . . . and s t e r i l e  reachings  
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towards a  c u l t u r e  without  a  basis."l  

Lewis (Rude Assignment, pp, 61-62) c i t e s  an exccrpt  

from Croce's P o l i t i c s  and Morals (1946) i n  support  of  h i s  

(Lewis') be l i e f  t h a t  p o l i t i c s  i s  an wautonomous~ depart-  

ment wi th  Yaws of  i t s  ownw and q u i t e  below t h e  "v i r tuous  

na tu re  of man." It i s  p e c u l i a r  t h a t  Lewis c i t e s  Croce f o r  

support  f o r  t h e  l a t t e r  w a s  "b las tedn i n  Blast No. 1 and - 
l a t e r  (1927) denounced as a 'time-philosopher* i n  Time and 

Western Man, 

Line 54: P l a t  and Heg 

I n  h i s  cont inuing d i scuss ion  of p o l i t i c s  Lewis holds  

t o  h i s  be l i e f  t h a t  t h e  S t a t e  i s  "below t h e  individual ,"  but  

appends a foo tno te  remarking t h a t  f o r  many eminent t h i n k e r s  

t h e  S t a t e  i s  l*everythingt*: 

, , i n  Hegel's system it i s  a metaphysical 
absolute ,  condi t ioning t h e  indiv idual ,  P l a t o  
was by f a r  t h e  most i l l u s t r i o u s  exponent of  t h i s  
barbarous doct r ine ,  Such a  type of th ink ing  i s  
t h a t  of  men i n  love  wi th  power, 

A s  Pound i s  nowhere mentioned i n  t h i s  discussion,  h i s  ex- 

tended apprec ia t ion  t o  Lewis f o r  t h e  footnote  seems only  t o  

r e f l e c t  h i s  a l r eady  held b e l i e f  t h a t  "the ind iv idua l  com- 

p r i sed  t h e  mainstay of t h e  s t a t e m t t 2  

- 1 Quoted i n  Wiskemann, Fascism i n  I t a l y ,  p, 44, 

2 Heymann, Ezra Pound: The Last  Rower, p, 142. 



Lines  57-58: "credi t"  . . . t r u s t  AND m i s t r u s t  

Nowhere i n  Rude Assignment does Lewis e x p l i c i t l y  d is -  

cuss  c red i t .  For Pound, however, c r e d i t  f e l l  under t h e  do- 

main of a "means of  exchangew and i n  t h e  sense of  w t r u s t l l  

w a s ,  a s  Pound p u t s  it, "the o t h e r  man's b e l i e f  t h a t  we can 

and w i l l  some time hand over t h e  money OR something measured 

by moneyw f o r  goods o r  s e r v i c e s  received.1 Pound's sense 

of  wmis t rus tw perhaps p e r t a i n s  t o  t h e  c r e d i t o r ' s  i n s i s t -  

ence upon a signed guarantee. 

Line 59: Low 

David Low (1891- ): English c a r t o o n i s t  and p o l i t i -  

c a l  satirist, He worked f o r  t h e  London S t a r  and Daily News - 
and i s  b e s t  known f o r  h i s  p o l i t i c a l  c a r i c a t u r e s  ( e s p e c i a l l y  

"Colonel Blimp," t h e  unabashed Tory exponent) which appeared 

r e g u l a r l y  i n  t h e  Evening Standard and Daily Herald. 

Discussing t h e  na tu re  of s a t i r e  ( ~ u d e  Assignment, 

p, 53), Lewis asks:  "How does a c a r t o o n i s t  l i k e  M r .  Low 

square it wi th  h i s  conscience, f o r  t h e  b l o o d t h i r s t y  l i f e  he 

has  led-driving h i s  b a n d e r i l l a s  i n t o  so many hides,  yea r  

a f t e r  year?" Yet Lewis, himself, as satirist, advocates t h e  

poignant pen and brush, and l a t e r  i n  Rude Assignment (p. 76) 

remarks t h a t  "it would be a p i t y w  t o  see  Low "drawing p r e t t y  

p i c t u r e s  of our  According t o  Low, passion 

1 Pound, Impact, p. 92. 
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personal  convict ions e n t e r s  i n t o  p o l i t i c a l  car toonsw and it 

was Low's professed a i m  t o  " r i d i c u l e  opponents and t o  i n j u r e  

t h e i r  p o l i c i e s . w l  See David Low, Low's Autobiograph~ (New 

York: Simon & Schuster ,  1957). 

Line 61: Confucian statement 

Lewis c l o s e s  t h e  first paragraph on page 65 of - Rude 

Assignment wi th  t h e  s ta tement  t h a t  "the amount and q u a l i t y  

of t h e  good i s  t h e  main th ing:  of  badness no S t a t e  has  a 

monopoly." I n  Je f fe r son  and/or Mussolini (p. 69) Pound 

speaks of "the Confucian i d e a  t h a t  you achieve t h e  good of 

t h e  world by FIRST achieving good government I N  your own 

country. " 

Lines 63-64: "Studies i n  Contemporary Mentality1' 

Pound's s e r i e s  of a r t i c l e s  analyzing t h e  "contemporary 

mental i ty"  of English magazines. They r a n  i n  The New Age 

from 16 August 1917 t o  10 January 1918 and were regarded by 

Pound as h i s  s o t t i s i e r  i n  i m i t a t i o n  of Flaubert :  

Moral f i l t h ,  i n  p r i n t ,  poisons t h e  reader ;  i n t e l -  
l e c t u a l  f i l t h  can be t o x i c  t o  a whole race.  . . . 
Flauber t  published h i s  s o t t i s i e r .  But ha l f  a 
century l a t e r  t h e  s tudy of  what was a c t u a l l y  
p r in ted  and o f fe red  f o r  s a l e  on t h e  b o o k s t a l l s  
was considered e c c e n t r i c  on t h e  p a r t  of  t h e  

David Low, Ye Madde D e s a  (London: The Studio Ltd., 
19351, P. 11. 



present  wr i t e r .  I made an a n a l y s i s  i n  e ighteen  
numbers of  t h e  New A e, but no publ i sher  has  want- 
ed t o  r e p r i n t  t + e s e r z e s  . . . . 1 

Only Orage ( see  commentary, "Let te r  Two,Iv l i n e  3 )  hoped "to 

g e t  t h e  Contemporary Menta l i ty  published a s  a bookew2 

Lines 66-67: Mencius. J. Adams: ". . . prevent ing a war."  

Pound i s  r e f e r r i n g  t o  Lewis' t h i r d  paragraph, t h e  g i s t  

of  which follows: "If you see  a man about t o  s t e p  over  a 

p rec ip ice  you warn him of t h e  danger, i f  t h e r e  i s  s t i l l  

time." The exact  Mencian re fe rence  which Pound has  i n  mind 

i s  d i f f i c u l t  t o  determine, but t h e  a c t i o n  fo l lows t h e  Con- 

fucio-Mencian e t h i c  t h a t  wise r u l e r s  and s u b j e c t s  a r e  con- 

cerned f o r  t h e  welfare  of each other-"the na tu re  of t h i n g s  

i s  good, c i t e s  The ~ e n c i u s . 3  

Lewis a p p l i e s  t h e  analogy of t h e  man and t h e  p rec ip ice  

t o  England, which appeared lvto be i n  t h a t  s i t u a t i o n  midway 

between t h e  Warsevl "But I w a s  wrong,I1 Lewis concludes, 

"I now see  t h a t  people cannot l i v e  without excitement, and 

w a r  g i v e s  them that ."  Hence Pound's remark v i a  John Adams: 

"nothing more dangerous than  preventing a w a r e v 1  Adams 

(1725-1826), t h e  second U.S. pres ident ,  was one of  Pound's 

Pound, Se lec ted  Prose, p. 332. 

2 Pound, Se lec ted  L e t t e r s ,  p. 129. 

3 Pound, Wang Tsze," Se lec ted  Prose, p. 87. See a l s o  
commentary, lvLet ter  One, l h e  102. 



w c i v i l i z a t i o n w  b u i l d e r s  and a man whose o r i g i n a l  goals- 

he was an American "founding fatherw-Pound wished t o  s e e  

a c t i v e l y  funct ioning i n  t h e  S t a t e s ,  The homage i s  i n  "The 

Jefferson-Adams L e t t e r s  as a Shrine and a M ~ n u m e n t , ~ ~  - Selec- 

t e d  Prose, pp, 147-58, 

Line 68: review copy t o  Eva Hesse 

"Review copyw r e f e r s  t o  Rude Assignment, Eva Hesse i s  

t h e  o f f i c i a l  t r a n s l a t o r  of  Pound's works i n t o  German and a 

s e n i o r  e d i t o r  of t h e  Pound journal  Paideuma, t o  which she 

r e g u l a r l y  cont r ibutes ,  She s t i l l  l i v e s  i n  Munich, West 

Germany, She i s  t h e  e d i t o r  of New Approaches t o  Ezra Pound: 

A Co-ordinated I n v e s t i g a t i o n  of  Pound's Poetry and I d e a s  

(Berkeley and Los Angeles: Universi ty  of Ca l i fo rn ia  Press ,  

1969) 

Line 70: E c r i t s  de P a r i s  
/ 
E c r i t s  de P a r i s ,  t h e  French p o l i t i c a l ,  economic and 

s o c i a l  journal-which commenced pub l i ca t ion  i n  1944-was 

one of  t h e  many magazines which Pound received a t  St. Eliza-  

be ths  i n  t h e  e a r l y  f i f t i e s ,  

Line 71: Camillo P e l l i z z i  
' Pres ident  of  t h e  F a s c i s t  I n s t i t u t e  of  Culture  during t h e  



second World War and Pound's f r i e n d  f o r  some twenty y e a r s 0 1  

P e l l i z z i  w a s  respons ib le  f o r  c a s t i n g  a t  l e a s t  some doubt 

a s  t o  t h e  t r easonab le  na tu re  of Pound's Rome Radio speeches 

by remarking i n  1953 t h a t  t h e  I t a l i a n  o f f i c i a l s  themselves 

mis t rus ted  Pound's broadcasts ,  suspect ing t h a t  they  h i d  

concealed messages f o r  t h e  a l l i e d  forces.  P e l l i z z i  speaks 

of  these  and o t h e r  ma t t e r s  i n  "Ezra Pound: Uomo D i f f i c i l e , "  

11 Tempo (March 1953) 3, a por t ion  of which i s  excerpted i n  

Stock, L i f e  of Ezra Pound, pp. 395-6. A t r a n s l a t i o n  of t h e  

complete t e x t  i s  found i n  t h e  l i t t l e  magazine C I V / ~  [ ~ o n t -  

r e a l ]  No. 4 (1953). Louis Dudek, ed., ~ k /  Some L e t t e r s  of 

Ezra Pound, p. 41, c i t e s  P e l l i z z i  a s  t h e  author  of Le Let- 

t e r e  I t a l i a n e  d e l  Nostro Secolo ( ~ i l a n ,  1929), Italy  o on- 
don, 1939) and Una Rivoluzione mancata (Milan, 1948). 

Line 72: D.D. Paige 

He w a s  granted access  t o  Pound's papers i n  Rapallo i n  

1948, where he e d i t e d  The Selec ted  L e t t e r s  of  Ezra Pound 

1907-1941. 

Line 73: Mistral v i a  DDP 

Gabr ie l l a  Mistral (1889-1957) i s  t h e  pen name of t h e  

Chilean poetess  and educator Luci la  Godoy Alcayaga, t h e  

1 Norman, Ezra Pound, p. 387. 

2 See Stock, L i f e  of  Ezra Pound, p. 428. 



winner of t h e  1945 Nobel P r i z e  f o r  L i t e r a t u r e ,  She had 

e a r l i e r  served a s  Counsul f o r  Chile  i n  both C a l i f o r n i a  and 

Mew York and w a s  ins t rumenta l  i n  t h e  founding of  UNICEF, 

Her four  major works a r e  represented  i n  Selected Poems of  

Gabr ie l l a  Mistral, ed, Doris Dana (Baltimore: The John 

Hopkins Press ,  1971) , 

I n  t h e  e a r l y  f i f t i e s  (some y e a r s  a f t e r  Pound had w r i t t e n  

t h e  present  l e t t e r s  t o  Lewis) M i s t r a l  was one of t h e  many 

poe t s  who appealed t o  t h e  I t a l i a n  government and t o  Clare  

Booth Luce, American Ambassador t o  Rome, f o r  Pound's re- 

l e a s e ,  1 

"DDPW is D,D, Paige ( s e e  commentary, l i n e  72, d i r e c t l y  

above), 

Lines 74-76: Shaw and Wells . . . Old Wives 

Lewis speaks of George Bernard Shaw, H,G. Wells and 

Arnold Bennett (whom Lewis simply c a l l s  t h e  "gloomy Deanu) 

as "unof f i c i a l  mentorsw and " c r i t i c s w  of s o c i e t y  "belonging 

a s  a ru le  t o  no Par tyw ( ~ u d e  Assignment, p, 73). But as 

Pound p o i n t s  out ,  both Shaw and Wells were members of  t h e  

Fabian Socie ty  f o r  s o c i a l i s t  reform, The Socie ty  f o r  t h e  

non-revolutionary road t o  soc ia l i sm was founded i n  1883 by 

Edward Pease and Frank Podmore and numbered among i t s  members 

See Heymann, Ezra Pound: The Last  Rower, p. 239. 



many prominent l i t e r a r y  and p o l i t i c a l  f i g u r e s ,  

Pound had l i t t l e  p r a i s e  f o r  s o c i a l i s t  organiza t ions ,  

I n  Impact he a s s e r t s  t h a t  "Socialism as seen i n  England 

shows a l l  t h e  worst f e a t u r e s  of German s t u p i d i t y f f  and c i t e s  

Shaw and Wells a s  con t r ibu t ing  fac tors .1  Elsewhere he has  

remarked t h a t  "Fabians, Webbists,2 Shaviansw a r e  a l l  "dea lers  

i n  abs t rac t ions f t  and "u l t imate ly  f u t i l e O m 3  

The English n o v e l i s t  Arnold Bennett (1867-1931)~ a l -  

though f r i e n d s  wi th  HOG, Wells, w a s  never a member of t h e  

Fabian Society,  On t h e  contrary,  he c r i t i c i z e d  Fabian 

economics (under t h e  pen name 'Jacob Tonson') from t h e  pages 

of  The New ~ ~ e . 4  Pound i s  r e f e r r i n g  t o  Bennett 's The Old 

Wivesf Tale (1908), probably h i s  b e s t  known work, 

Lines 76-77: Sh o r  WL c r i t i c i s e  fabianism 

"ShW and WL1I a r e  Shaw and Wells, Wells, who w a s  known 

a t  t imes  t o  p r a c t i c e  h i s  own brand of Fabian social ism,  f re-  

quent ly  accused Fabians of being "self-deceivers," and i n  

r e t a l i a t i o n  t h e  Fabian News o f t e n  c r i t i c i z e d  Wells' s o c i a l i s t  

Pound, Impact, pp. 247-6. 

Sidney Webb-see commentary, $ 'Letter Three, lf l i n e  110. 

3 Pound, Se lec ted  Prose, p. 418. 

, 4 Margaret Cole, The Story  of  Fabian Socialism (London: 
Heinemann Educational books, 1961), p, 150. 



be l i e f s .1  Wells expounds on t h e  pros and cons of soc ia l i sm 

i n  New Worlds f o r  Old (London: Archibald Constable, 1908). 

Line 78: Fordie . . . Burrns and Oats 

Ford Madox Ford-see commentary, "Let te r  One," l i n e  62, 

Burns and Oats  Ltdo, t h e  London publ isher ,  wi th  whom 

Ford may have had l i t e r a r y  deal ings,  

Line 80: Dizzy 

Benjamin D i s r a e l i  (1804-1881), t h e  Tory Statesman and 

n o v e l i s t  who became Prime Minis te r  of England (1874-1880). 

Many of h i s  books were t h i n l y  disguised a t t a c k s  on va r ious  

p o l i t i c a l  leaders .  Pound, perhaps, i s  r e c o l l e c t i n g  one of 

these ,  

Line 81: Ber t i e  R s l  

Bertrand Russel l ,  A t  t h e  t u r n  of t h e  century Russe l l  

a s soc ia ted  himself with Fabian soc ia l i sm by con t r ibu t ing  a 

number of  a r t i c l e s  t o  t h e  Fabian News. I n  juxtapos i t ion  t o  

t h e  mind of F ranc i s  Picabia ,  "Bert Russe l l  s t r i k e s  me a s  a 

h a l f  w i t ,  Pound has remarked.2 Lewis does not  mention 

Russe l l  a t  t h i s  point  i n  Rude Assignment, 

, A.M. McBriar, Fabian Socialism and English P o l i t i c s  
1884-1918 (Cambridge: Cambridge Universi ty  Press ,  l962), 

2 Pound, Se lec ted  Prose, p. 458. 



Line 84: s e r f s  

The term "ser fsw does not  appear on o r  about p, 75, 

Pound, however, may be r e f e r r i n g  t o  Lewis' remark t h a t  

w r i t e r s  and t h i n k e r s  i n  a t o t a l i t a r i a n  S t a t e  a r e  a t  t h e  

whims of "any s u p e r s t i t i o u s  b e l i e f s  o r  degrading enthusi-  

asms of t h e  majori ty ,"  (Lewis does speak of a u t h o r i t a r i a n  

r u l e  i n  Russia on p, 74.) See a l s o  t h e  commentary t o  l i n e  

90, "Let te r  Two," below, 

Line 87: Leopoldine Reforms 

Leopold I1 (1747-1792), grand duke of Tuscany ( a s  

Leopold I )  from 176501790, e f fec ted  reforms i n  economics, 

land  laws, e c c l e s i a s t i c a l  j u r i s d i c t i o n ,  and genera l ly  aug- 

mented t h e  c u l t u r a l  l e v e l  of Tuscany. A Confucian p a r a l l e l  

e x i s t s  i n  Leopold's be l i e f  t h a t  t h e  aim of government i s  t o  

improve t h e  welfare  of t h e  people, The grand duke makes 

h i s  appearance i n  Cantos XLIV and L as a " c i v i l i z a t i o n  

builder",  f o r  "it can be s a i d  wi th  c e r t a i n t y  t h a t  t h e  same 

cur ren t  towards t h e  l i b e r a t i o n  from t h e  shackles  of  t h e  

g u i l d s  made i t s  appearance i n  Tuscany and i n  t h e  American 

c o l o n i e s , ~ l  For more information on Pound and t h e  Leopoldine 

reforms see  Ben Kimpel and T.C, Duncan Eaves, "The Sources 

of  t h e  Leopoldine Cantos," Paideuma, Vol, 7, NOS, 1 and 2 

( sp r ing  and F a l l  1978) 249-77. 



Line 89: t h e  4 books 

The Great Digest, The Unwobbling Pivot  and The Analects 

of Confucius and The Book of Mencius (Mang Tsze). #@The - 
Four Books," a s s e r t s  Pound, "contain answers t o  a l l  problems 

of  conduct t h a t  can a r i s e o w l  See commentary, l lLet ter  Oneyt1 

l i n e s  40, 45, 89, 102, 

Line 90: it i s  NOT fascism 

Discussing t h e  na tu re  of "free speech" i n  t h e  t o t a l i -  

t a r i a n  S ta te ,  Lewis remarks t h a t  %hinkersW o r  "artistsw 

(such a s  Shaw and Wells, Vo l t a i r e  and Rousseau) would not  

be allowed t o  w d i s s o c i a t e w  themselves from t h e  wcornrnunity~ 

and p r a c t i c e  % n o f f i c i a l w  o r  "pr iva tew c r i t i c i s m ,  This, 

he p o i n t s  out ,  i s  a ltvery v i o l e n t  doct r ine"  and "such type 

o f  thinking,  by whatever name it may go, i s  merely f a s c i ~ m , ~ ~  

Lines 92-93: Cambridgified mutt Einaudi 

Luigi  Einaudi (1874-1961), first pres ident  of  Republi- 

can I t a l y  and an avowed an t i - f a sc i s t ,  He had a former career  

a s  an economic pamphleteer and I t a l i a n  Statesman and between 

t h e  wars was a correspondent f o r  t h e  London Economist, He 

had a profound knowledge of England and i t s  i n s t i t u t i o n s  

and cont r ibuted  t o  many B r i t i s h  and American per iodica ls .  

When Mussolini gained power, Einaudi q u i t  h i s  s e a t  i n  t h e  

Pound, Guide To Kulchur, p. 352. 



I t a l i a n  Senate, and i n  1943 was forced t o  f l e e  I t a l y .  

Line 96: Far inacc i  

Roberto Far inacc i  (1892-1945), t h e  I t a l i a n  ex - soc ia l i s t  

and r a d i c a l  labour  l e a d e r  who became one of t h e  most a c t i v e  

exponents of fascism and anti-semitism. He w a s  Sec re ta ry  

o f  t h e  F a s c i s t  P a r t y  i n  1925 and i n  1938, Minis te r  of  S ta te .  

Line 97: ge ra rchs  

The t o p  o f f i c i a l s  ( h i e r a r c h s )  of  t h e  F a s c i s t  Party.  

The term w a s  a l s o  used f o r  Musso l in i t s  personal  propaganda 

journal,  Gerarchia, e d i t e d  by h i s  biographer, Margherita 

S a r f a t t i . 1  

Line 100: D. Low 

Lewis remarks b r i e f l y  on David Low again on page 76 of 

Rude Assignment. See t h e  commentary t o  "Let te r  Two," l i n e  

59, above. 

Line 103: Max 

Max Beerbohrn (1872-1956), t h e  noted English w r i t e r  and 

c a r i c a t u r i s t  who d id  a number of drawings f o r  Oragets - The 

New Age. He made Rapallo h i s  home from 1910 u n t i l  h i s  death 

( h e e l e f t  only i n  1935 when t h e  p o s s i b i l i t y  of another  w a r  

1 Laura F e m i ,  Mussolini (Chicago : Universi ty  of  Chi- 
cago Press ,  1961), p. 124. 



became imminent). A s  Beerbohm caricatured Pound i n  1914 

(and again i n  1935) it i s  amusing t o  note Pound's own cari-  

ca ture  of Beerbohm a s  "BrennbaumW i n  Hugh Selwyn Mauberley 

(1915).1 Their paths crossed many times i n  Rapallo and 

Pound was once offered f 500 from an American publisher  t o  

do The Life and Times of Max BeerbohrnO2 For a note on Pound's 

f r i endsh ip  with Beerbohm see Katherine Lyon Mix, Max and t h e  

Americans (Brattleboro, Vermont: The Stephen Greene Press,  

19741, pp. 147-9. 

Lines 106-107: Sh i ta in  . . . dung-heap 

Shitain:  one of Pound's derogatory terms f o r  Britain. 

The metaphor of t he  b i rd s  and the  dung-heap r e c a l l s  Pound's 

1937 remark t o  F o V o  Morley: "Kulchur occurs i n  o r  above 

t h e  s t inking manure heap, and can not be honestly defined 

without recognit ion of t h e  dung-heap. "3 

Line 109: Orwell . . . Neruda 

Chapter XV of Rude Assignment, "Libel and the  Game of 

Labelling," i s  devoted t o  a counter-attack on George Orwell, 

who accused Lewis i n  1946 of wri t ing a book "in p ra i se  of 

1 See K.K. Ruthven, A Guide t o  Ezra Pound's Personae 
(Berkeley and Los Angeles: University of C a l  
1.969)~ p. 138. 

2 Paige, ed., Selected Le t t e r s  of Ezra Pound, p. 28%. 

3 Pound, Ibid., p. 294. 



S t a l i n  t o  balance h i s  previous books i n  favour  of H i t l e r q q  

(Rude Assignment, p. 78). Lewis a l s o  c r i t i c i z e s  Orwell 's 

works i n  The Wri ter  and t h e  Absolute, pp. 153-72, 

Pound's re ference  t o  Neruda-the famous Chilean poet- 

on Orwell, escapes me, Nerudafs Memoirs, t r ans .  Hardie St. 

Martin (Harmondsworth: Penguin Books, 1977) does not  seem 

t o  mention Orwell, The two men, however, were on oppos i te  

s i d e s  of t h e  p o l i t i c a l  fence,  Neruda w a s  an avowed com- 

munist and Orwell, a t  first an a c t i v e  s o c i a l i s t ,  became 

an anti-communist a f t e r  h i s  experiences i n  t h e  Spanish C i v i l  

War ( i n  which Neruda a l s o  fought) .  

Lines 111-115: Fordie again  . . . income . . . brakdown 

I n  a 1948 l e t t e r  t o  Pound, Lewis remarked t h a t  although 

"it was impossible t o  d i s g u i s e  t h e  f a c t  t h a t  he [Ford] was 

a s o c i a l  snob, . . . some reviewers  need not  have devoted 

a l l  t h e i r  space t o  h i s  untruthfulness-his fabulous baroni- 

a l  e s t a t e s  i n  P r u s s i a  and h i s  imaginary schooling a t  ~ a t o n . ~ * l  

A s  a s o l d i e r  i n  t h e  F i r s t  World War Ford su f fe red  a 

nervous breakdown i n  1916 when a s h e l l  exploded next t o  him. 

Pound himself wrote of t h e  i n c i d e n t  t o  Lewis i n  July of t h e  

same year-see Selec ted  L e t t e r s ,  p, 86. 

Line 117: Pow-wowers 

Lewis, L e t t e r s  of  Wyndham Lewis, p, 441. 



I n  "Thinking Aloud Upon Current Affairs," Chapter X V I  

i n  Rude Assignment, Lewis opens wi th  a d iscourse  on power- 

p o l i t i c s  and t h e  United Nations. Pound's pun wpow-wowersw 

r e f l e c t s  t h e  e t h i c  Lewis descr ibes :  what should t h e  g r e a t  

'powers' of t h e  world t a l k  about when gathered t o g e t h e r  but 

more power. Lewis moves on t o  consider,  among o t h e r  sub- 

j e c t s ,  Turkey, t h e  l a r g e r  powers Germany and England, t h e  

hypocrisy of  peace conferences and t h e  g r e a t  power, Sovie t  

Russia, wi th  which h a l f  t h e  chapter  i s  concerned, 

Lines 121-123: B u l l i t t  . . . verschwindet of 5 i n t i m a t e s  

William C h r i s t i a n  B u l l i t t  (1891- ), first American 

ambassador t o  t h e  UwSoSeRo, 1933. H i s  a s s o c i a t i o n  wi th  t h e  

Soviet  Union began i n  1919 when he was s e n t  by Woodrow Wil- 

son t o  s tudy p o l i t i c a l  and economic condi t ions  and d i s c u s s  

peace terms wi th  Lenin a f t e r  t h e  Russian C i v i l  He 

made many f r i e n d s  among t h e  Sov ie t s  and campaigned f o r  recog- 

n i t i o n  o f  t h e  U.S.S.R. during both Wilson's and Roosevel t t s  

adminis trat ions.  

Pound's remark, "by t h e  bayv, presumably r e f e r s  t o  t h e  

f a c t  t h a t  B u l l i t t  l i v e d  i n  Turkey f o r  a time, on t h e  Bosporus, 

The phrase spur loss  verschwindet should read spur lose  

1 See The B u l l i t t  Mission t o  Russia: Testimony before  t h e  
Committee on Foreign Re la t ions  United S t a t e s  Senate of ri1- 

am C. Bull i t t  (New York: B.W. Huebsch, 1919). 
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Verschwinden: "the disappearance, without l eav ing  t r a c e s  . . 
F. . ." I n  August 1939 t h e  Soviet  Union deprived Poland, E s t -  

I* 

onia,  Latv ia  and Li thuania  of t h e i r  sovereign independence 
r): 7 

and i n  November dec lared  w a r  on Finland, A s  a consequence 

of  t h e s e  a c t i o n s  t h e  U.S,S.R,, i n  December of t h a t  year ,  

w a s  expel led from t h e  League of Nations. Pound's r e fe rence  

(and I am here  ventur ing  a guess)  may have something t o  do 

wi th  t h e  build-up t o  t h e s e  events,  

Line 125: Col Murray's A t  Close Q u a r t e r s  

Viscount Arthur Ceci l  Murray Ellibank, A t  Close Quar- 

t e r s   o on don: Murray, 1946). - 
Line 126: Alice 

I could not  determine h e r  i d e n t i t y ,  Often, many o f  t h e  

names and references  Pound c i t e d  i n  h i s  l e t t e r s  remained 

myster ies  even t o  h i s  correspondents, D,G, Bridson (whom 

I asked about "Alice" and o t h e r  r e fe rences )  has  commented 

on t h e  matter :  "1 could very o f t e n  not  i d e n t i f y  those  he 

r e f e r r e d  t o  i n  h i s  l e t t e r s  t o  me, I suspect  Lewis w a s  equal- 

l y  baf f led ,  from what he s a i d  t o  me about Ezra's e p i s t o l a r y  

s t y l e ,  "1 

* 1 L e t t e r  received from D,G, Bridson, 9 May 1978. 



Line 132: Shw We1 Bert ie 

Shaw, Wells and Bertrand Russell, See commentary, 

"Letter TWO," l i n e s  74-76, 81. 

Line 134: Joyce 

James Joyce, See "Letter Two,11 l i n e s  11-13. 



Let t e r  Three 



. E a r l  Gkdwfn/ got t o  oeeing 
~ ~ o W S  o w  0- 8-p from police state/  & @ t o  ROT of po 
t o  8 la OPMIlmt people be* theorselvea. and inkum. 
l e f t  to uWt/ to get  taxes WITHWJI honest money system. 

what YU do is to etimulate COUMJNICATION between 
intelumt in different plmer/ d id  the O.Y. ever g i t  over 
feeliqgl tb.t miythhw hpn E. of Sues i a  something out of a zoo 7 

o r  8peaiilY / world s ta te  APlgR ard without. s e n d .  cal control 
of local purahaaing power \ pow** P 
adJ be Qrtrprpkod W.in8t moll~polv of the ~lci.8 bv rrchsrine. 
WL bibg$ mtiao PID of U,S. cowterooshun on Dec 23 / 1913. 

rn nnrr of the event leakod to europe , and not much t o  
y ~ ~ ~ b ~ ?  

oh go- L didn't mean to mention F/ again , 'ow ad/ m 
birturbe the ghost. W hv/ spel led M x wiff TW DXM 

I Qnt miad. and he was indub tably born to  e d f e r ,  - -- 
that being hi. A.1. e e r i e ~  A. corn. or were 
P, U8/ pp/ 1 la8t line r AN* thrrrrcz whaar ml~'~Nrrrong. 

.rra ubb. up on the other end of s . B . Y t a  bwdna6t.d Bhuddls 

withering into ". 
next pv/ and gp/ 3 O.K. 
ov aoUr8e it AXN'T ndiff iaul t  to believen , f e r  savom w h o m  

m a w r y  me8 back that  far. Y r /  eagepreeeion re/ G s u b i w  war 
n the Lavery of aaulpture It. , all of which prrit~ -8 

take it. ( poasibly not  a very heavy force at  the polls. ) 
\' 

11 

~ a u d i m  re my mantlepiece g l u 8  box r f& orlentaleiche Kunst . 
ever looked a t  Pier d e l h  Pnmce.eala ~ e (  something or  other, probsbxy 
r 

Proportione ) Pingendi 7 



well  -11, here is  some r ea l  i'aecismo/ using the term l l o ~  ae 
p.30rativ0,krt simplv i n  ref/ h ls tnr ia  f a a t  a s  to what D I D  happen 

rith considerable e m e l i o ~ t i o n  of product. W ITALY, 
Uld 'WlPrJr add that the lad dhtrty 8iemal.e I w m  inveiyhled 

at ahow.6 the  Qernod H u n  pavil l ion 80 the decenl. one/ 
in exhibit8 8 mub B r o w  etc.  rea l ly  

di +8ed. Anb be it sald the wo e perapered a l o t  of r a t@ 

4 P but w b t  of it , the eneral  lev. of technique improved and a considerable  
--t of . i n e m  e 0rt went in to  it on p a r t  of WaUfied non-painters 
who worked 8t the rrelection. D a m  eight  be t t e r  than Wm-Pipe and Oraega 
.p'rosph.re. The favoured did NIYP appreciate , having had no 
agg8p.dO&N fuori dsITaUa, and the oPlittsd nacherlv eauealed. o r  
Pwmbi.6. ~ n d  8 f c ien t -b  kee with a market eu f fked  - no t  a t  a l l  
tram th. - 0 & : ? s t i ~ r 1 U ~ .  Reeulta c u t /  much be t t e r  than i n  
lprodlud do no8 jours/ c r i t /  sM/ oobsenre chronology/ 
i.0. rrbm on0 place mts  an8 enother sprouts. 
Qood d..1 '8 r i n t e u g e n c e  is  internat/ , etupidity, national 
ant3 art 58 WXL. 
did I uy at Marlnetti asked my op/ m/ eomething on his w a l l  about 
6 fk bY 7. Pointad out  that YU cdJ shift varloue hhh ah- 
fmm h m  to there , in short introduced subject of CCXporition . 
His Pomallmaa QuAte 8urprisd , a new view of the eubject 
not praviourly i n  hie etc. 

r a t  he w u  u s e f U l 6 e n t  , a t  advanced age , off  to combat 
Uko r r r i ou r  o t b r  big pots . Got no cred i t  , a8 hie " t r iendaw ad/ i t  
w r r  just o r  advertisment. allso*wich re la tea  t o  the 
KlAlahPrrl l w a l .  

aotorie/8kt.,  @" r a memberehip card i n  t h i s  party does NDT confer 
Ute- u k l  aFWstic geniue on the  holder. Doubt i f  I h r i n e t t i  m e  
r i l l i o l u i n .  Sbd/ think m/ Plc$abi. mat hv/ had marly a8 much. 

W8 8 nury useful work, o r  shd/ be i f  eome of the  points can 
be r d  into the bleat* booblik. 
1331 might whom they wanted to keep poor. 
coozporor i n  worn box than the performer , tho l a t t e r  8 &g'e l i f e  

bones. almost closed to anyone ndt tough emugh to be 
snywh re,  w time, no matt,er what s t a t e  of  digestion 

$?l&&ue? 0&r probhi the disproportion , enomus  fee. and price8 , starvation f o r  anything good that dent fit. 
can rn huai8h connention with Ll.. Wight 77 

Hiler  re/ St.9.d EE1 r " at MY ra te  they give you walls ". 
t e  r / n, Joyae in  Penguin. o r  whatever. booHOO , only sold 200,000 
c tf ww money unleea they s e l l  250.0007 

Tho m S&tlsrn/ m t u r a l l y  wd/nt face l CIVSLIZM) country l i k e  
I t a l y  / tds. example fYam incul t  -Ilk , where 
o a p t t a  bu boon e- enthroned on t h e  ruin8 of property. 
a-I of courre the g r e a t  bleeding i s  having 
nation p w  sent  on i ts own credi t /  believe greeae wae paying 54% 

of i t8 tare8 t o  meet debt in teres t .  a few millJIIIp to governors 
aud presidents of Cuba , i e  a mere f l e a  b i t e ,  



and juet for a Wyndrp atudio, 3 hour a d t a t i o n ,  coniiider GeseU./ 
the monthly kt on UNUSED ard therefom not  abeolutely a t  the wment, 
nerbod paper cer t i f icates  of de of what l a  due the bearer) 2% 

il~aatoXe( i.e lu ia t ia )  France md ok ~-f=le des Ping/ quoted by Ez/ 
WQ VL re- thought about it/ Chesterton said " ves, partlvl! 
when I aokd if he rtayed off it i n  order t o  keep i n  touch with Ph his 
reader8. Pordie got t o  aplriculture arrl trade-routes. 

Supplru~l books aanl t  be copyr ib t  in this country ? o r  
were right8 rold here aleo .7 

~he%itler p b /  only unbiaa 'd account of THAT period. Hv/ reed/ 
40 pager of a Tiroleee d i m ,  possibly only fair aacount of THAT 

wonder fi w uw in epeculatbn re/ dicotorqyr WL aonditionod by being 
s in %hO r o t a  / POW 0.M. ch008ing tho o in l iw  , sad EZ 
rticLip(l to t& rieibR( however HoLly-Luo& cram snd etc/ ) but 

dth m e  a l . . ~  rproutr i n  the rdddan. ~ w k k  , 'oar doh raRul eccream. 
(llo the other hand warn* t that Webb-itch . englsnd8r riadina: 

e t  partlv -kn 77 LU. ).a ~t-  , d d  mu/ w r g e n t m 1 a  story. tom the 81x1. 

u* g.143/ ob,je.l.otlve truth// vu hv/ t o  inalud. th ia  i n  
action I) Doubt i f  yr/ total exclusion of " t r i t h N  from action is a happy 

phnse, o v ~  if yu were driving AT something ne.dirl(3 1: illustration. 
00~1mont, L @ ~ D Y  Yoyon S/ , Venebon. anti-pink . -tag/ 0.K. 
or ouda88 ueoa the phraae aanril le Utteraim"/  probebly this TNCLUaES 
the dm lat , lables o r  no leblee. 

("- upiv6rMl pW1 ..ee Czarle aamt ( andxr muat .  dmm the 
pair of *me) Can & moment reca l l  fmge talking of womon. 

wo-r if it w u  p m  in the  OM $/ 
aurious that Rebeocra ad/ be 60 peraeptive( then p a t  l e u t  , ) .110 
lsDT br b better , ) or get better, 
surely M U  Enut wae the fount/ or  do yu take MID as grardd of D.6. 
not of sur-real, clue i n  v. +j err lv  stud.. of H~lwuL forme. 

ever read aqy Agaeeir ( map/ re/ Clasaiflcations ? 1 
25 years 8go Max must hv/ pdnt.6 bet ter  than D a l i  ( le6e eoplllmuial 
icumon.) Md the novel end with EmutI F w  sur c u l t  "? 



[Let ter  Three: Transcription] 

WbL, 

P. 92: IN-NO-Vation, me foot.  Return t o  pre 

1914, when passports  only needed f o r  sloughs such a s  

Rhoosia and Turkey. Post 1919, how many Ez l e t t e r s  t o  

5 t h e  Pa r i s  Tribune denouncing the  f i r s t  s t e p  toward 

universa l  bondage? Well, not t he  f i r s t ,  but a d i r t y  

one, And COULD Ez ge t  ANY highbrow support, o r  make 

people see ANY disuse i n  p i sspor t s ,  v i s a s  ( a t  $10) and 

the  bank-stoodge Woodie-cod-face? Also coin (same 

10 coins)  good i n  Frog, Baviere, Swiss, Ausstria and 

Woptalia, The eggstent t o  which the  occident has 

ro t ted  i n  35 years  vurry amazink, Benda ( fo rge t  i n  

which r o t t e n  f rog  sheet ,  must be s i x  years ago),  

. saying: Yourup does not WANT t o  be united,  

15 Ear l  Godwin got  t o  seeing Am inkum snoopers only 

one s t e p  from pol ice  s t a t e  due t o  ROT of police,  due 

t o  laws t o  prevent people being themselves, and inkum 

ONLY mechanism l e f t  t o  govt t o  ge t  t axes  WITHOUT honest 

money system, What yu can do i s  t o  s t imulate 

20 COMMUNICATION between i n t e l l i g e n t  men i n  d i f f e r e n t  

places,  Did the  0,M. ever g i t  over f ee l ing  t h a t  

anything from Em of Suez i s  something out of a zoo? 



World S t a t e  no enemies? Nuts. And f o r  why? 

Because a son of pig a t  3000 miles remove knows l e s s  

of what any l o c a l  need is,  and g e t s  more and more 

abs t r ac t  with t he  distance.  quieren - un poberno 3 
usureros, por 2 menos un pobierno di usureros 

Bolivianos, y no un gobierno &. usureros in ternacionales ,  

Yan a l'il realism, please, r e  t he  U.S., o r  specify 

world s t a t e  AFTER and without senza power, I F  Local 

control  of l o c a l  purchasing power cd be guaranteed 

against  monoply of the  pTess by archswine, WL didn ' t  

not ice  END of U.S. consterooshun on Dec 23, 1913, 

Almost no news of t h e  event leaked t o  europe, and not 

much t o  t he  yankoboobs? 

Oh goRRRRd, I d idn ' t  mean t o  mention F again, 

'Ow cd yu d i s tu rbe  the  ghost? YU hv spelled Madox 

wiff TWO DDs* I dont mind, and he was indubitably 

born t o  su f f e r ,  t h a t  being h i s  A o l o  s e r i e s  A,  corn. 

Po 128, pp 1, l a s t  l i n e :  A N '  t haaar ' z  whaar yu're,  

o r  were wrong, and mebbe hook up on the  o ther  end of 

W a B o Y ' s  bumbusted Bhuddism "withering i n t o w ,  

Next pp and pp 3 ,  O.K. Ov course it A I N ' T  

" d i f f i c u l t  t o  believe," f e r  anyone whose memory goes 

back t h a t  f a r ,  Y r  eggspression r e  Gaudier was "the 

Lavery of sculpture",  a l l  of which pur i ty  was highly 

st imulat ing t o  such of y r  contemporaries a s  cd take  it 

(possibly not a very heavy force  a t  the  po l l s ) .  Gaudier 



r e  my mantlepiece g l a s s  box: "Museo fcr or ien ta l s iche  

50 Kunst." Ever looked a t  P i e r  d e l l a  Francescals De 

(something o r  other ,  probably Proportione) P i n ~ e n d i ?  

132: well well ,  here i s  some r e a l  fascismo--using 

term not a s  pejora t ive ,  but simply i n  re f  h i s t o r i c  

f a c t  a s  t o  what D I D  happen, and happen with considerable 

55 amelioration of product, I N  ITALY. And may add t h a t  

t he  l a s t  d h i r t y  Biennale I was inveighled i n t o  looking 

a t  showed the  damned Hun pav i l l ion  a s  t he  decent one, 

a l l  o ther  f u r r i n  exh ib i t s  a mess, sub Brodsky etc. ,  

r e a l l y  diseased, And be it sa id  t he  wops pampered a 

60 l o t  of r a t s ;  but what of i t ?  The general  l e v e l  of 

technique improved and a considerable amount of s incere  

e f f o r t  went i n t o  it on par t  of qua l i f i ed  non-painters 

who worked a t  t he  se lect ion.  Damn s igh t  b e t t e r  than 

Bun-Pips and Omega amtmosphere. The favoured did NOT 

65 appreciate,  having had no eggsperience, f u o r i  d l I t a l i a ;  

and the  omitted nacherly squealed, o r  mumbled. And a 

few e f f i c i e n t  blokes w i t h - a  market suffered not a t  a l l  

from the  competition (st imulus) .  Results c e r t  much 

b e t t e r  than i n  Frogland & nos jours. C r i t  shd oobserve 

70 chronology, i .e ,  when one place r o t s  and another 

sprouts.  Good deal  i n  Vlaminck's: i n t e l l i gence  i s  

i n t e r n a t ;  s tup id i ty ,  nat ional ;  and a r t  i s  LOCAL. 

Did I say t h a t  Marinet t i  asked my op r e  something 

on h i s  w a l l  about 5 f t  by 7? Pointed out that yu cd 



i f t  various chunks from here t o  t h e r  

1 1 5  

o r t  , 
introduced subject  of COMposition, H i s  Eccellenza 

qu i te  surpri[z]ed, a new view of t he  subject  not 

previously i n  h i s  e tc .  Yet he was useful ,  & went a t  

advanced age off  t o  combat l i k e  various other  big pots ,  

Got no c r ed i t ,  a s  h i s  *'friends1* sd it was ju s t  f e r  

advertisement, All 'o 'wich r e l a t e s  t o  t he  Kulchurl 

l eve l ,  

Coterie s t a t e .  QT': a membership card i n  t h i s  

party does NOT confer l i t e r a r y  and a r t i s t i c  genius on 

t h e  holder, Doubt i f  Marinet t i  was mil l ionai re ,  Shd 

think Picabia must hv had nearly a s  much. Yus, yus, 

a vurry usefu l  work, o r  shd be i f  some of t h e  points  

can be rammed i n t o  the  bleat ing booblik, 

133: might NAME whom they wanted t o  keep poor, 

Composer i n  worse box than the  performer, tho l a t t e r  a 

dog's l i f e  and few bones, almost closed t o  anyone not 

tough enough t o  be able t o  DO I T  antwhere, any time, 

no matter what the  s t a t e  of d iges t ion o r  fa t igue ,  

Other problm: the  disproport ion,  enormous f e e s  and 

pr ices  a t  one end, and s t a rva t ion  f o r  anything good 

t h a t  dont f i t ,  Can yu fu rn i sh  connention with L1, 

Wright?? Hi ler  r e  Stewed EE1: "at  any r a t e  they give 

you walls,*f Tears r e  Joyce i n  Penguin, o r  whatever, 

BooHoo, only sold 200,000; c a n l t  make any money unless 

they s e l l  250,000? 



The nu Shitsman na tura l ly  wdtnt face  a C I V I L I Z E D  

country l i k e  I t a l y .  Take example from i n c u l t  mujik, 

where c a p i t a l  has been enthroned on the  ru ins  of 

property. Of course t h e  g rea t  bleeding is having 

nat ion pay ren t  on i t s  own c red i t .  Believe Greece 

was paying 54% of i ts  taxes  t o  meet debt i n t e r e s t .  

A few millyum t o  governors and pres idents  of Cuba i s  

a mere f l e a  b i te .  

Pa 137, monor er ror :  Kibblewhite, not Heppelwhite 

(I beleev). 

An woTTErbaht t he  WNETARY sense?? Bir th  not ice  of 

which possibly t o  be printed pr ivate ly .  And ju s t  f e r  

a Wyndam studio,  3 hour meditation, consider Gesell ,  

the  monthly t a x  on UNUSED and therefore  not absolutely 

a t  t he  moment needed paper c e r t i f i c a t e s  of debt (i.e. 

of what i s  due t h e  bearer) .  Anatole ( i .e .  ~ s i a t i c )  

France, end of L I I s l e  des Ping, quoted by Ez. Has WL 

r e a l l y  thought about i t ?  Chesterton sa id  "yes, pa r t lyn  

when I asked i f  he stayed off  it i n  order  t o  keep i n  

touch with h i s  readers.  Fordie got t o  ag r i cu l tu re  and 

trade-routes. 

Suppressed books can ' t  be copyright i n  t h i s  

country? O r  were r i g h t s  sold  here a l so?  The H i t l e r  

prob only unbias'd account of THAT period. Hv recd 

40 pages of a Tirolese d iary ,  possibly only f a i r  

account of THAT recent  scene, ea r ly  1940s. 



Wonder i f  any use i n  speculat ion r e  dicotomy: 

WL conditioned by being r i z  i n  the  r o t t i n g ;  Poss O.M. 

choosing the  sinking; and Ez s t i ck ing  t o  t he  r i s i n g  

130 (however Holly-Luced c ra s s  and e t c )  but with some 

clean sprouts  i n  t he  middan. Waaawk, ' ea r  deh eagul 

sccrearn. On the  other  hand, wasn't t h a t  Webb-itch, 

england s winding sheet ,  pa r t l y  mrkn?? 

142: yes Ottoman, vid Ambas Morpenthauls s t o m ,  

135 toward the  end. 

P. 143: object ive  t ru th .  Mayn't yu hv t o  include 

t h i s  i n  ac t ion? Doubt i f  y r  t o t a l  exclusion of "truth' 

from ac t ion  i s  a happy phrase, even i f  yu were dr iv ing 

AT something needing i l l u s t r a t i o n .  Gourrnont, llLtHomme 

140 Moyen S," Veneson, anti-pink, antag, 0.K. M r  cwmnings 

uses t he  phrase ' 'canaille l i t t e r a i r e l l ;  probably t h i s  

includes t he  dam l o t ,  l a b l e s  o r  no lables .  Malraux 

i s  no damgood?? (This i s  a queery, not an asser t ion.  

But shd hardly expect good chick from bad egg. Again 

145 queery?) The c l ea r  de f in i t i on  of ANY p t  of view i s  

usefu l  TO them az i s  capable of defining a p t  of view. 

P. 145: oh the  GAWDDDam hrooshunz, always a bore, 

and now a universa l  pest i lence.  Czar's aunt and M r  

Proust,  damn the  p a i r  of 'ern. Can't a t  moment r e c a l l  

150 f rogs  t a l k i n g  of women. Wonder i f  it was a l l  p r in ted  

i n  t he  old 1 f r  edtns? 

Curious t h a t  Rebecca cd be so perceptive (then, 



a t  l e a s t )  and NOT be b e t t e r .  O r  g e t  b e t t e r .  

Surely Max Erns t  was t h e  fount? O r  do yu t a k e  

him a s  grandad of Dada not  of sur - rea l?  Clue i n  v, 

e a r l y  study of  NATURAL forms. WL ever  read any 

Agassiz, esp  r e  C l a s s i f i c a t i o n s ?  25 yea r s  ago Max 

must hv painted b e t t e r  than  Dali ( l e s s  cornrnercial 

acumen). Did t h e  novel end with Erns t '  Femme aux 

c e n t , t e t e s ?  Vurry i n t e r e s t i n '  i n  nanny case,  



L e t t e r  Three: Commentary 

Line 2: IN-NO-Vation, me f o o t  

On page 92 of Rude Assignment Lewis d e c r i e s  t h e  doc- 

t r i n e  of  n a t i o n a l  sovereignty by dec la r ing  t h a t  "group 

c o n s c i o u s n e s s ~ ~  depends upon "ignorance of  o t h e r  groupsw 

and i s  o f t e n  maintained by "the discouragement o r  preven- 

t i o n  o f  f o r e i g n  t r a v e l , "  Pound i s  r e f e r r i n g  t o  t h e  foot-  

note  which Lewis appends t o  t h e  above remarks: "It i s  

worthy of  note  t h a t  t h e  present  B r i t i s h  Government i s  

at tempting t o  o b t a i n  t h e  consent of o t h e r  governments t o  

t h e  a b o l i t i o n  of  v i s a s :  t h i s  would be a g r e a t  l i b e r a l  in- 

' n o ~ a t i o n , ' ~  Pound's own d e c l a r a t i o n  a g a i n s t  n a t i o n a l  sov- 

e r e i g n t y  i s  found i n  vvProvincialism t h e  Enemy," Selec ted  

Prose 9 PP. 189-203, 

Lines 4-5: Ez l e t t e r s  t o  t h e  P a r i s  Tribune 

Between February 1921 and September 1930 Pound s e n t  

t h i r t e e n  l e t t e r s  on passport  annoyances t o  t h e  e d i t o r s  of 

t h e  P a r i s  e d i t i o n s  of t h e  Chicago Tribune and t h e  New York 

Herald, Many of t h e  l e t t e r s  were anonymous but some bore 

t i t l e s  such as "The Passpor t  Nuisancew and "Mr. Ezra Pound 

and P a s s p ~ r t s , ~  See Gallup, Bibliography of Ezra Pound, 

items C6169 648, 657, 673-4, 676, 683-4, 725, 750, 752-3, 779. 



Line 9: bank-stoodge Woodie-cod-face 

Woodrow Wilson (1856-1924)~ twenty-eighth U. S. pres i -  

dent  (1913-1921), whose 1913 banking and t a r i f f  reforms 

were respons ib le  f o r  t h e  Federal  Reserve Act which Pound 

denounces i n  t h i s  l e t t e r - see  l i n e  33, below. 

Lines 10-11: Frog . . . Woptalia 

France, t h e  German S t a t e  Bavaria, Switzerland, Aust r ia  

and I t a l y ,  respect ive ly .  

Lines 12-14: Benda . . . Yourup 

I could not  determine t h e  French newspaper ("frog 

shee tw)  t o  which Pound i s  re fe r r ing .  wYourupm i s  Europe, 

For Benda, see  commentary, "Let te r  One," l i n e  13. 

Line 15: Ear l  Godwin 

Washington news commentator and White House corres- 

pondent f o r  The Washington Times i n  t h e  t h i r t i e s  and f o r t i e s .  

Lines  18-19: t a x e s  WITHOUT honest money system 

"There a r e  only two subjec ts , "  says Pound, " tha t  I g o t  

t h e  s t r e n g t h  t o  argue about. One i s  how you i s s u e  money. . 
. . And t h e  o t h e r  quest ion i s  t h e  system of t a x e s O w l  Pound 

1 Bridson, "Interview wi th  Ezra Pound," New Direc t ions  
17, P. 181. 



continues:  

Th ould think.  of  a t a x  system ought 
t o  be j u s t i c e ,  and ~ e n c i u k  pointed ou t  t h a t  it 
ought t o  be a percentage of t h e  product-not a 
f ixed  charge r e g a r d l e s s  of whether t h e  poor 
bas tard  has  g o t  it t h e r e  t o  g ive  you o r  not. . . . 
[A] t a x  ought t o  encourage production, no t  sa- 
botage it-and damn it, now your t a x e s  pena l i ze  
p r a c t i c a l l y  every usefu l  a c t i v i t y  a man can 
t h i n k  of.1 

See a l s o  l i n e s  111-112, below. 

Line 21: 0.M. 

Pound i s  r e f e r r i n g  t o  T o S o  E l i o t  who received t h e  Order 

of  Merit from King George t h e  V I  i n  1948. 

Lines 23-25: World S t a t e  no enemies . . . l o c a l  need 

"The i d e a  of  a World Sta te ,"  Lewis remarks ( ~ u d e  Assign- 

ment, p. 941, *thas no open enemies." Lewis cont inues and 

a s s e r t s  t h a t  t h e  U.S., t h e  wco lossa l  f ede ra t ionw under t h a t  

"arch-central izerw Frankl in Roosevelt, i s  "an advance copy 

of  what one day t h e  world w i l l  be l ike." Lewis f u r t h e r  

p o i n t s  out  t h a t  i n  t h e  U.S. today we f i n d  var ious  e t h n i c  

groups l i v i n g  "side by s i d e w  simply because they  have "one 

c e n t r a l  government, c o n t r o l l i n g  t h e i r  ind iv idua l  govern- 

ments." Pound t a k e s  exception. He has  counseled Lewis on 

1 Ibid., pp. 181-2. 



t h i s  ma t t e r  elsewhere: 'Ts t h e  remedy f o r  a s t i n k i n g  cen- 

t r a l i z a t i o n ,  which p u t s  t h e  con t ro l  so f a r  from t h e  con- 

t r o l l e d  a r e a  t h a t  every i d i o c y  funct ions,  t o  be cured by 

p u t t i n g  t h e  cen t re  s t i l l  f u r t h e r  from t h e  governed . . . . 1 

See a l s o  l i n e s  30-31, below. 

Lines 26-28: - S i  quieren - un goberno . . . i n t e r n a c i o n a l e s  

"If you have t o  have a  government of  usurers ,  t h e y  

had b e t t e r  be Bolivian u s u r e r s  [%. loca l ] ,  r a t h e r  than  

. i n t e r n a t i o n a l  usurers .  

Line 30: senza power - 
'Without power. 

Lines 30-31: Local con t ro l  o f  l o c a l  purchasing power 

One of  Pound's de terminate ly  he ld  b e l i e f s  w a s  t h a t  

" there  could be no c i v i l i z a t i o n  without  l o c a l  con t ro l  o f  

l o c a l  purchasing powerOw2 He had first considered t h i s  i d e a  

while  reading Brooks Adams i n  1940 and l a t e r  found similar 

views i n  Del Mar ( s e e  commentary, "Let te r  One," l i n e  49).3 

H i s  i d e a s  on t h e  ma t t e r  a r e  i n t e r e s t i n g l y  expressed i n  t h e  

Ezra Pound, L e t t e r  t o  Wyndham Lewis, nod.  a arch 
1951)~ Simon Frase r  Univers i ty  Library,  Burnaby, B o C o  

2 Stock, L i f e  of Ezra Pound, p. 429. 

3 Ibido - 



Bridson interview-Pound i s  speaking of t h e  economic o rde r  

of  t h e  Roman Empire: 

Gold w a s  under t h e  Pont ifex o r  t h e  Eknpire; sil- 
ve r  was a  wangle farmed out  t o  s e n a t o r s  t o  al low 
f o r  n a t u r a l  human cupid i ty ,  and t h e  bronze, t h e  
small  coinage, was under c e r t a i n  p r iv i l eged  
munic ipa l i t i e s .  That i s  t o  say, enough l o c a l  
c o n t r o l  t o  prevent t h e  l o c a l  economic o r d e r  
being ruined from t h e  center.1 

Line 33:  END of  U.S. consterooshun 

On December 23, 1913, t h e  U.S. Federal  Reserve System 

was c rea ted  which divided t h e  country i n t o  twelve d i s t r i c t s ,  

each wi th  i t s  own Federal  Reserve Bank, It was compulsory 

t h a t  a l l  n a t i o n a l  banks jo in  t h e  system which was con t ro l l ed  

by a  seven-member Federal  Reserve Board. The United S t a t e s ,  

r a t h e r  than  i s s u i n g  i t s  "ownv money, now had t o  borrow from 

t h e  Reserve Bank and pay in te res t - fo r  which American c i t i -  

zens were taxed-on t h e  loan,  This, Pound maintained, was 

a d i r e c t  infringement of t h e  U.S. c o n s t i t u t i o n  which stip- 

u l a t e d  t h a t  t h e  na t ion  i t s e l f  should both i s s u e  and c o n t r o l  

i t s  own money: "'The Congress s h a l l  have power . . . To coin 

Money (and) r e g u l a t e  t h e  Value thereof . tw2 

Lines  36-39: F again . . . A.1. s e r i e s  A. corn 

1 Bridson, "Interview wi th  Ezra Pound," New Direc t ions  , pp. 179-80. 

2 Pound, Impact, p. 51. 



"Fll i s  Ford Madox Ford-see commentary, "Let te r  One," 

l i n e  62. Lewis m i s s p e l l s  "Madox" on p. 1 2 1  of  Rude Assign- 

ment. - 
The re fe rence  t o  wcornll i s  perhaps a s e r i e s  of homo- 

nymic puns, e s p e c i a l l y  amusing s i n c e  Ford a t  one poin t  grew 

h i s  own corn i n  England and o f t e n  wrote t o  Pound complain- 

i n g  of  crop f a i l u r e  due t o  drought ,l 

Lines 40-42: ANt t h a a a r t s  . . . Bhuddism "withering i n t o u  

Pound i s  r e f e r r i n g  t o  Lewis' a s s e r t i o n  t h a t  "Truth 

has  no p lace  i n  action." "A 'movement' o r  an i n s t i t ~ t i o n , ~ ~  

says  Pound, " l i v e s  while  it searches  f o r  t r u t h .  . . . Yeats 

burbles  when he t a l k s  of 'wi ther ing i n t o  t h e  t r u t h , '  You 

wi the r  i n t o  non-curiosity. "2 

"Burnbusted Bhuddismw i s  a re fe rence  t o  Yeats' i n t e r e s t  

i n  mysticism and t h e  occult-for Pound, e s c a p i s t  philoso- 

ph ies  of abs t rac t ion .3  It a l s o  p icks  up on Yeats' Wuddhist  

f e e l i n g w  about Lewis' novel - Tar r  (1918), mentioned i n  a 

Yeats l e t t e r  t o  Lewis included i n  Rude Assignment (p. 127). 

Line 43: Next pp and pp 3, O.K. 

1 Ford, L e t t e r s  of Ford Madox Ford, p. 226 

Pound, Se lec ted  Prose, p. 76. 

3 ?Westerners  who a r e  drawn t o  Indian  thought," Pound 
maintains,  "are Westerners i n  search  of  an escape mechanismm 
(Ibid., p. 75). 



Paragraphs two and th ree  on page 1 2 8  of Rude Assign- 

ment concern Lewis' r e t rospec t ive  of and j u s t i f i c a t i o n  f o r  - 
t h e   n natural is ti^^^, though "decidedly angular1*, paint ings  

i n  h i s  one-man show a t  t h e  Goupil Gallery i n  1919. 

Lines 43-46: A I N ' T  " d i f f i c u l t  t o  believe1* . . . llsculpturell 

Pound i s  r e fe r r ing  t o  the  following remarks by Lewis: 

A t  t h i s  d is tance  it i s  d i f f i c u l t  t o  believe, but 
I thought of t h e  inclus ion of poems by Pound etc. 
i n  ' B l a s t '  a s  compromising. I wanted a ba t t e r ing  
ram t h a t  was a l l  of one metal. A good deal  of  
what go t  i n  seemed t o  me s o f t  and highly impure 
( ~ u d e  Assignment, pp. 128-129). 

Gaudier-Brzeska too seemed "softll and Ympurel* t o  Lewis. 

I n  t he  l i n e s  immediately preceding the  above quotation Lewis 

speaks of Gaudier a s  l lessent ia l ly  a man of t rad i t ionv1  and 

a "good man on t h e  s o f t  s ideel l  (For Gaudier-Brzeska see 

commentary, "Letter One, ** l i n e s  55-56). 

S i r  John Lavery (1856-1941): Br i t i sh  p o r t r a i t  pa in te r  

and Royal Academy member. He was a severe opponent of 

msentimentalityvl i n  a r t .  For an example of Gaudier's hand 

see  t h e  l i n e  drawings and p o r t r a i t s  included i n  Pound's 

Gaudier-Brzeska: A Memoir, and f o r  a good example of Lavery's 

technique, Mary Chamot, Modern Paint ing I n  Eng 

Country Life  Ltd., 1937), p l a t e  44. 

Lines 49-50: g l a s s  box . . . or ien ta l s iche  - Kunst 



Pound's "mantlepiece g l a s s  boxn i s  a puzzle t o  me. 

The German should read  museum fiu. Orien ta l i sche  - kunst:  

"museum f o r  O r i e n t a l  cu l ture ,"  

Lines 50-51: d e l l a  Francesca's  . . . Pingendi 

P ie ro  d e l l a  Francesca: t h e  I t a l i a n  Renaissance p a i n t e r  

(c1410=ll+92), whom Pound s e t s  a g a i n s t  t h e  c r a f t  of  t h e  

u s u r e r s  i n  Canto XLV. Francesca's  works a r e  found, among 

o t h e r  c i t i e s ,  i n  Florence, Urbino, Rome, Fe r ra ra  and Rimini. 

I n  t h e  l a t t e r  c i t y ,  i n  1451, he painted t h e  f r e s c o  p o r t r a i t  

of Sigismundo Malatesta ,  Pound's master patron of  t h e  arts. 

Pound i s  r e f e r r i n g  t o  P i e r o ' s  De Prospect iva Pingendi 

(on Perspect ive  i n  Pa in t ing)  composed sometime between 1480 

and 1482.l It i s  a p a i n t e r ' s  guide t o  perspect ive  wi th  

drawings and diagrams by Francesca himself,  much of it prob- 

ab ly  learned  from Uccello, t h e  first I t a l i a n  t o  begin i t s  

use wi th  some a u t h o r i t y e 2  

Proportione: Pound i s  probably r e c a l l i n g  Luca P a c i o l i ' s  

De Divinia  Proportione,  i n t o  which was incorporated,  with- 

out  acknowledgement, one of Francesca's  e n t i r e  mathematical 

t r e a t i s e s . 3  

1 P h i l p i  Hendy, P ie ro  d e l l a  Francesca and t h e  Ear ly  
Renaissance ( ~ e w  York: Macmillan, 1968), p, 146. 

I b i d  p. 76. -. , 
Ibid., p. 155. 



Lines 52-55: here i s  some r e a l  fascism0 . . . IN ITALY 

On pages 131-132 of Rude Assignment Lewis speaks of  t h e  

a r t i s t s  p o s i t i o n  i n  English s o c i e t y  and t h e  l a c k  of n a t i o n a l  

sentiment and funds f o r  t h i s  "craftsmanw who has  been "large- 

l y  superseded by t h e  machine," This s e t s  t h e  s tage ,  f o r  

Pound i s  r e f e r r i n g  t o  Lewis' remarks on p, 132: "It i s  not  

our  p lace  t o  organize p r i v a t e  r e l i e f :  t h a t  i s  t h e  func t ion  

of t h e  State." "Not today," Lewis continues,  *'but long ago, 

t h e  S t a t e  should have stepped in." 

Line: 56 

Perhaps t h e  Venice Biennale exhib i t ion .  

Line 58: sub Brodsky 

Horace Brodzky, t h e  Australian-American p a i n t e r  and a r t  

c r i t i c  who i n  1912 became f r i e n d s  with Gaudier-Brzeska. 

Apart from Brodzky's quet ionable  t a l e n t s  as a pa in te r ,  Pound 

would have had l i t t l e  regard f o r  t h e  former's  c r i t i c i s m  of 

Gaudier's V o r t e x , "  a work which Pound h ighly  p ra i sed  (note  

commentary, "Let te r  One," l i n e s  55-56): " H i s  'Vortex' i n  

Blast says  Brodzky, "was art-pomposity and must be admit- -, 
t e d  t o  be r i d i c ~ l o u s , ~ ~ l  Pound f l e e t i n g l y  speaks of  Brodzky 

i n  Gaudier-Brzeska: A Memoir, pp, 75-7. 

1 Horace Brodzky, Henri Gaudier-Brzeska 1891-1915 
(London: Faber & Faber, 1933), p. 115. 



Line 64: Bun-Pips and Omega amtmosphere 

I have been unable t o  t r a c e  'lBun-Pips," but perhaps 

it r e f e r s  t o  Roger Fry ( see  below). 

Continuing h i s  remarks on t h e  p l i g h t  of t h e  a r t i s t  

i n  contemporary s o c i e t y  ( see  "Let te r  Three," l i n e s  52-55, 

above) Lewis speaks d isparagingly  of  Roger Fry's  s o l u t i o n  

f o r  t h e  "desperate si tuation.11 Fry crea ted  t h e  Omega Work- 

shops, an * l a r t i f i c i a l N  and "specia l  economic atmosphere" i n  

which a "favoured few could survivew (Rude Assignment, 

p. 131). Lewis himself joined Fry's Workshops ( p a r t l y  com- 

posed of some members of t h e  Bloomsbury group) e a r l y  i n  1912, 

but by t h e  autumn of t h e  fol lowing year  could no longer  t o l -  

e r a t e  t h e  Omega ltatmosphere.w It was s h o r t l y  a f t e r  t h i s  

t h a t  Lewis and Pound became involved i n  t h e  Rebel A r t  Centre 

( see  p. 2). Lewist account of t h e  "Omega am'mospherew and 

h i s  break with Fry i s  documented i n  The L e t t e r s  o f  Wyndham 

Lewis 9 pp. 47-53. 

Line 65: f u o r i  d l I t a l i a  - 
"Out of I t a ly . "  

Line 69: Frogland -- de nos j o u r s  

"France o f  our  days. w 

Lines 71-72: Vlaminckts . . . ar t  i s  LOCAL 



Maurice Vlaminck (1876-1958): French Fauvis t  pa in te r ,  

d i s c i p l e  of d z a n n e  and t h e  Flemish Express ion i s t s  and f r i e n d  

o f  Andre Derain, Matisse and Guillaume Apoll inaire .  

Pound speaks of Vlaminckts epigram i n  Impact, p. 81, 

and c i t e s  p a r t  of it i n  Canto 80 (cantos,  p. 570). The 

epigram's' a p p l i c a t i o n  i n  t h e  Cantos i s  f l e e t i n g l y  discussed 

by Eugene Paul Nassar, The Cantos of  Ezra Pound: The Lyr ic  

Mode (Baltimore: The John Hopkins Univers i ty  Press ,  1975) , - 
p. 102. 

Lines 73-79: Mar ine t t i  . . . advanced age o f f  t o  combat 

F i l ippo  Tommaso Mar ine t t i  (1876-1944), t h e  founder and 

vigorous promoter of t h e  I t a l i a n  F u t u r i s t  movement. He was 

a poet and p a i n t e r  and one of t h e  most v ib ran t  polemic is t s  

f o r  t h e  overthrow of  n ine teenth  century a r t i s t i c  and c u l t u r a l  

values. 

Pound had met Mar ine t t i  on a number of occasions and was 

present  when t h e  I t a l i a n  de l ivered  two F u t u r i s t  l e c t u r e s  a t  

London's ~ o r g  Gal le ry  i n  1914.1 It was a t  t h e    or; t h a t  Mari- 

n e t t i  was merc i l e s s ly  r i d i c u l e d  by T.E. Hulme, Gaudier- 

Brzeska and e s p e c i a l l y  Wyndham ~ e w i s . ~  Lewis came t o  d e t e s t  

See Norman, Fzra  Pound, pp. 148-9 f o r  a humorous ac- 
count of Pound's b r l e f  involvement wi th  Mar ine t t i  i n  London. 

2 See R.W. F l i n t ,  ed., Mar ine t t i :  Se lec ted  W e ,  
t r ans .  R.W. F l i n t  and Arthur A. Coppotel l i  (New o r  : arrar, 
S t r a u s  and Girowc, l972),  pa 18. 



Marinett i  with a vengence and regarded Futurism, i n  a l l  i t s  

manifestations, a s  llpost-nietzschean war doctrine. "1 Pound, 

according t o  F l in t ,  "leanedt1 toward Futurism i n  1913, but 

when Marinet t i  "pressed too hardf1 and gave too many tlflam- 

boyant lecturesl1 he "leaned a s  f a r  i n  t he  opposite direc- 

t ione1** But Pound changed h i s  mind again and "in t he  l a t e  

twenties," according t o  F l in t ,  sa lu ted Marinet t i  a s  t he  

"inventor of modernism, perhaps t o  please h i s  Fasc i s t  

f r i e n d s .  . . . "3 Cantos 72 and 73 (1943), wr i t t en  i n  

I t a l i a n ,  and a s  ye t  unpublished, include sect ions  on Mari- 

ne t t i .4  

A s  t o  Marinet t i  going "off t o  combatw: i n  h i s  l a t e  

s i x t i e s  he volunteered t o  f i g h t  on the  Russian f r o n t  and 

a f t e r  twenty-three months returned home i n  1944. only t o  d i e  

a few months la ter .5  

Lines 83-84: Coterie s t a t e  . . . genius on the  holder 

Pound i s  responding t o  Lewis' remark ( s t i l l  i n  connec- 

Lewis, Time and Western Man, p. 40. Pages 38-42 of 
t h i s  work, while r eg i s t e r ing  Lewis' antagonism towards Mari- 
n e t t i ,  a r e  pa r t i cu l a r ly  concerned w i t h  Marinet t i  and Pound. 

2 F l in t ,  Marinet t i ,  

3 Ibid., p. 19. 

4 Stock, Life of Ezra Pound, p. 404. 

5 F l i n t ,  Marinet t i ,  p. 36. 



t. t i o n  wi th  t h e  p l i g h t  of  t h e  a r t i s t - see  commentary, "Let te r  

Three," l i n e s  52-55, above) t h a t  a  c o t e r i e ,  l i k e  t h e  "sover- 

e ign  S ta te , "  i s  vexclusive and ~ o m p e t i t i v e . ' ~  "It claims f o r  

i t s  proteges o f t e n  a p o s i t i o n  they  do not mer i tw  (Rude - 
Assipnment, p, 13 2), 

Pound's epigram i s  from t h e  mouth of Mussolini, Speak- 

i n g  t o  a group of  f a s c i s t  w r i t e r s ,  Mussolini, according t o  

Pound, remarked: " ' A  membership t i c k e t  i n  t h i s  p a r t y  does 

not  confer  genius on t h e  holder. '  He was speaking i n  pa r t i c -  

u l a r  o f  l i t e r a r y  and j o u r n a l i s t i c  a b i l i t y .  

Line 85: Doubt i f  Mar ine t t i  was m i l l i o n a i r e  

Lewis a s s e r t s  t h a t  i f  a  c o t e r i e ' s  patron i s  a  mil l ion-  

a i r e ,  a s  he s t a t e s  Mar ine t t i  was, t h e  members o f  t h e  c o t e r i e  

would e a s i l y  be a b l e  t o  impose upon t h e  public,  by means of 

"benevolent reviewsw and "write-ups, *' t h e i r  own work, Re- 

g a r d l e s s  of  whether o r  not  Mar ine t t i  was a  m i l l i o n a i r e ,  he 

w a s  wealthy enough t o  subs id ize  h i s  own t r a v e l s  and l e c t u r e s  

throughout Europe on behalf  of Futurism. 

Line 86: Picabia  

Francis  P icabia  (1879-1953): t h e  noted Cuban w r i t e r  and 

p a i n t e r  a s soc ia ted  with t h e  a r t i s t i c  schools  o f  Impression- 

i s m ,  Cubism and Fauvism. Pound, however, regarded P icab ia  

1 Pound, Je f fe r son  and/or Mussolini, p. 75. 



a s  t h e  lldynamic under ~ a d a . " l  Indeed, i n  1915 Picabia  and 

Marcel Duchamp founded t h e  Dadaist movement i n  France. 

Pound became good f r i e n d s  wi th  t h e  Cuban p a i n t e r  and spent  

many af te rnoons  wi th  Jean Cocteau and Duchamp a t  P i c a b i a v s  

home i n  P a r i s  during t h e  y e a r s  1920-192lO2 Among o t h e r  

ventures  they  col labora ted  a s  e d i t o r s  of t h e  1920 Autumn 

number of  The L i t t l e  Review.3 Pound revered P i c a b i a v s  in- 

t e l l e c t  and i n  1937 a s s e r t e d  t h a t  P icabia ' s  "mental a c t i v i -  

t i e s  cannot be ignored i n  any s e r i o u s  chronic le  of t h e  

decade 1914-1924. "4 

Lines 87-88: vurry usefu l  work . . . booblik 

Pound i s  r e f e r r i n g  t o  Rude Assignment. wBoobliktl i s  

"public,  

Line 89: NAME whom they wanted t o  keep poor 

Lewis r epud ia tes  t h e  "doctr inem held by t h e  publ ic  t h a t  

t h e  a r t i s t  produces b e t t e r  work if he i s  poor, and adds, 

"1 have even heard them say 'keep him poor'! about an eminent 

1 Pound, Selected Prose, p. 459 

Ibid. ,  p. 457 

3 Andrew Clea r f i e ld ,  "Pound, Pa r i s ,  and Dada, Paideuma, 
Vol, 7, Nos. 1 and 2 ( sp r ing  and F a l l  1978) 121. Clear- 
f i e l d ' s  a r t i c l e ,  pp, 118-23 i n  p a r t i c u l a r ,  has  much infor-  
mation on Pound and Picabia.  

4 Pound, Se lec ted  Prose, p. 458. 
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Lines 90.96: Composer . anything good t h a t  don't f i t  

I n  a footnote  t o  page 134 of Rude Assignment, Lewis 

r e g r e t s  t h a t  he i s  not  f a m i l i a r  enough wi th  condi t ions  i n  

t h e  world of music t o  inc lude  it i n  h i s  b r i e f  survey of t h e  

e f f e c t s  of economic and s o c i e t a l  pressures  on a r t i s t s  and 

t h e  major a r t s .  Pound i s  f i l l i n g  t h e  gap. For a s tudy of  

Pound's f r i e n d s h i p  wi th  var ious  composers and musicians 

and h i s  "placew i n  t h e  world of  musical c r i t i c i s m ,  see  

R. Murray Schafer 's  a u t h o r i t a t i v e  Ezra Pound and Music 

(note  a l s o  In t roduct ion ,  p. 10). 

Lines 96-97: connention w i t h  L1. Wright?? 

Vonnent ionW i s  probably Nconnection.w 

Lewis, i n  h i s  survey of  t h e  a r t s  ( see  l i n e s  90-96, 

d i r e c t l y  above), mentions Frank Lloyd Wright, t h e  famous 

a r c h i t e c t .  Pound's query perhaps r e f e r s  t o  Lewis' poverty 

versus  Wright's venormous fees,I1 hence t h e  wdisproport ion" 

mentioned i n  l i n e  94, IILetter Three." 

Line 97: H i l e r  r e  Stewed EE1 

H i l a i r e  Hi ler ,  t h e  p a i n t e r  and w r i t e r  wi th  whom Pound 

became f r i e n d s  during 

recounts  Pound, Itwere 

of  t h e  L i t t l e  Review. 

3 
j. a 

t h e  London years.  "Hiler  and 1," 

two r e j e c t s  from t h e  l a s t  r e a l  number 

. . . H i l e r  and I go t  kicked out. . . 



we would put  t h e  advert isements  i n  t h e  middle and t h e  text 

a t  both  e n d s e w l  H i l e r  i s  t h e  author  of a number of  books 

on ar t ,  inc luding  Why Expressionism? (Los Angeles: nope ,  

1946) and Why Abstract?  (New York: J, Laughlin, 1945),  

which he  j o i n t l y  authored wi th  Henry M i l l e r  and William 

Saroyan, 

"Stewed EElV, perhaps, i s  a reference  t o  Roosevel t l s  

wNew Dealw po l i cy  i n i t i a t e d  i n  1933 t o  ease  t h e  economic 

and unemployment s i t u a t i o n  a f t e r  t h e  depression, Pound has  

r e f e r r e d  elsewhere t o  t h e  po l i cy  as "The Nude ~ e 1 . " ~  

L ines  98-100: Tears r e  Joyce . . . s e l l  250,000 

Poundls s ta tement  i s  perhaps prompted by Lewis1 remark 

( ~ u d e  Assignment, p, 134) t h a t  l i t e r a t u r e  has  "suffered 

f e a r f u l l y w  as a r e s u l t  of t h e  qqmass-production of  books 

and t h e  decay of  va lues  a t t endan t  upon modern publ i sh ing  

techniques,"  Joyce i s  not  mentioned a t  t h i s  poin t  i n  - Rude 

Assignment, 

L ines  101-102: nu Shitsman . . . i n c u l t  mujik 

Pound i s  responding t o  an excerpt  from The New S ta tes -  

man t h e  B r i t i s h  weekly paper, which Lewis c i t e s  i n  Rude -9  - 

1 Bridson, qlInterview wi th  Ezra Pound," New Direc t ions  
2, P O  183. 

2 See Davis, Vision Fugi t ive ,  p. 188, 



Assignment (pa 135). The excerpt  concerns t h e  r e l a t i o n s h i p  

between "'the d isappoin t ing  spec tac le  of  s t a t e  endowment 

and publ ishing i n  Russia . . . . 9 1' 

'Wujik" i s  a Russian peasant o r  worker. 

Line 105: na t ion  pay r e n t  on i t s  own c r e d i t  

See t h e  commentary t o  "Let te r  Three," l i n e  33. 

Line 109: Kibblewhite 

Lewis mistakenly r e f e r s  t o  Mrs. "Heppelwhitean The 

apartments of M r s .  E the l  Kibblewhite, a t  67 F r i t h  S t r e e t  

i n  Soho'Square, were t h e  meeting place,  p r i o r  t o  World War 

I, as Lewis p u t s  it, f o r  a vsmal l i sh  c i r c l e  of  ' i n t e l l e c t u -  

a l ~ ' ~ '  which included, among o the r s ,  Pound, Lewis, Gaudier- 

Brzeska, Richard Aldington, Herbert Read and T.E. Hulme 

(who presided over  t h e  meetings). See Wees, Vorticism and 

t h e  English Avant-Garde, pp. 43-4. 

Lines 111-112: t h e  MONETARY sense . . . pr in ted  p r i v a t e l y  

Pound i s  t ak ing  h i s  cue from Chapter XXV of  Rude - 
Assignment: "The B i r t h  of a P o l i t i c a l  Sense,'' I n  1940 he 

wrote t o  T.S. E l i o t :  "Natural ly  h i s t o r y  without  monetary 

i n t e l l i g e n c e  i s  mere twadd leawl  And i n  t h e  s e c t i o n  "Pivot1* 

of* Gold and Work (1944): " A l l  t r a d e  hinges on money. A l l  

1 Pound, Se lec ted  L e t t e r s ,  p. 336. 



13 6 

indust ry  hinges on money. Money i s  the  pivot .wl Through- 

ou t  so much of h i s  l i f e ,  remarks Pound's daughter, "he 

kept hammering on one thought: people must know where t h e i r  

money comes from, who i s s u e s  it, upon what values i s  it 

based. self-sufficiency-autarchia-order. "2 Pound has 

documented h i s  concern f o r  t h i s  matter i n  a  myriad a r t i c l e s ,  

many of which a r e  col lec ted i n  Pa r t  Six of Selected Prose, 

"Civil izat ion,  Money and History,"-see espec ia l ly  What i s  

Money For?", ppe 290-302. 

The "bi r th  not icew of t he  "monetary sensew i s  perhaps 

a reference t o  one of t h e  monographs which T.D. ~ o r t o d  

pr in ted pr ivate ly ,  though not, apparently, under t he  imprint 

of t h e  Square Dollar Ser ies ,  One such monograph was A Study 

of t he  Federal Reserve by Eustace Mullins, one of Pound's 

frequent  v i s i t o r s  a t  St. ~1 i zabe ths .b  

Lines 113-116: Gesell  . . . due the  bearer  

S i lv io  Gesell-see commentary, "Letter  One," l i n e  65. 

Pound i s  r e f e r r ing  t o  Gese l l l s  "stamp scr ip t" :  

This should be a government note requir ing t h e  

1 Pound, Selected Prose, p. 342. 

2 Mary de Rachewiltz, Discret ions (Boston: L i t t l e ,  
Brown and Co., 1971), p. 144. 

3 See commentary, "Letter  Two,18 l i n e s  27-29. 

4 See Stock, L i fe  of Ezra Pound, p, 431, 



beare r  t o  a f f i x  a stamp worth up t o  1 per  cent  
of  i t s  f a c e  va lue  on t h e  first day of every 
month. Unless t h e  note  c a r r i e s  i t s  proper com- 
plement of  monthly stamps it i s  not  va id .  
This  i s  a form of  t a x  on money . . . . t 

wGese l l ' s  kind of  money, l1 Pound continues,  l 'provides a 

medium and measure of exchange which cannot be hoarded 

w i t h  impunity. It w i l l  always keep movingmw2 

Lines  116-117: Anatole France . . . quoted by Ez 

Anatole France (1844-1924): t h e  noted French w r i t e r ,  

s o c i a l i s t  and l i t e r a r y  c r i t i c  whom Pound f e l t  "deservedw 

t h e  Nobel P r i z e  f o r  L i t e r a t u r e  which France was awarded 

i n  1921.3 

France's L ' I l e  des  pingouins (Penguin I s l and)  was pub- 

l i s h e d  i n  1908. It i s  a s a t i r i c a l  work which c r i t i c i z e s  

h i s t o r y  i n  lla chain of episodes i l l u s t r a t i n g  t h e  o r i g i n s  

and t h e  expansion of  custom and lawm1@4 Pound r e f e r s  t o  t h e  

work because it i s  a l s o  a poignant indictment  of t h e  *in- 

s t i t u t i o n r l  of war. Lewis speaks of war-making on page 138 

o f  Rude Assignment-see l i n e s  117-118, d i r e c t l y  below. 

1 Pound, Se lec ted  Prose, p. 259. 

2 Ibid. ,  p. 296 

. 3  Pound, Se lec ted  L e t t e r s ,  p. 173. 

4 H.R. Steaves,  introd. ,  Penguin Is land,  by Anatole 
France, n. t r ans .  ( ~ e w  York: Hodernxibrary ,  1960), p. x i i i .  



I?- 
The quota t ion  from Penguin I s l and  t o  which Pound i s  

i 

I r e f e r r i n g  i s  i n  "America and t h e  Second World Warw (1944) 

Pound prefaces  h i s  excerpt  by s t a t i n g  t h a t  "even before  t h e  

previous war, Anatole France, i n  L ' I l e  des  Pirgouins,  

i r o n i c a l l y  informed h i s  r e a d e r s  of  t h e  workings of  "commer- 

c i a l "  w a r s  . , , , W *  Here i s  Pound's complete quotat ion:  

"Certainly," r e p l i e d  t h e  i n t e r p r e t e r ,  " there  a r e  
i n d u s t r i a l  wars, Nations without commerce and 
i n d u s t r y  have no reason t o  go t o  war, but  com- 
merc ia l  na t ions  a r e  forced  t o  adopt a po l i cy  o f  
conquest, Our w a r s  must, of necess i ty ,  i n c r e a s e  
i n  number as our  i n d u s t r i a l  a c t i v i t y  inc reases ,  
When one of our  i n d u s t r i e s  f a i l s  t o  f i n d  an out- 
l e t  f o r  i t s  products, we must have a w a r  t o  open 
up new markets, This  year ,  i n  f a c t ,  we have had 
a coal  w a r ,  a copper war, and a cot ton  w a r ,  I n  
Third Zealand we have massacred two t h i r d s  of t h e  
n a t i v e s  t o  f o r c e  t h e  remainder t o  buy umbrellas 
and braces,  tt3 

"This book by France, Pound continues,  "was immensely 

popular round about 1908, but  t h e  world f a i l e d  t o  l e a r n  

i t s  l e s s o n e w 4  

Lines 117-118: Has WL r e a l l y  thought about i t ?  

Pound i s  r e f e r r i n g  t o  t h e  causes of war, On page 138 

of  Rude Assignment Lewis s t a t e s :  

1 Pound, Impact, pp, 184-96. 

* Ib id , ,  p, 196 

3 Ib id ,  - 
4 Ib id ,  - 



On t h e  b a t t l e f i e l d s  of France and Flanders  I 
became curious,  too,  about how and why t h e s e  
bloodbaths occurred-the p o l i t i c a l  mechanics 
of w a r ,  I acquired a knowledge of  some of 
t h e  i n t r i c a c i e s  of  t h e  power-game, and t h e  
usur ious  economics a s soc ia ted  wi th  war-making. 

For  Pound's remarks on t h e  causes of war, see  t h e  above 

c i t e d  "America and t h e  Second World War," Impact, pp. 184- 

96, and a l so ,  Impact, pp. 223-4. 

Line 118: Chester ton 

G i l b e r t  Keith Chesterton (1874-1936)~ t h e  B r i t i s h  novel- 

ist,  j o u r n a l i s t  and biographer f o r  whom Pound had l i t t l e  

r e s p e c t  : 

A l l  h i s  s l o w - i t  i s  r e a l l v  modern ca thol ic i sm 
t o  a g r e a t  kxtent ,  t h e  never tak ing  a hedge 
s t r a i g h t ,  t h e  mumbo- . jumm s u p e r s t i t i o n  dodg- 
i n g  behind clumsy fun  and paradbx. . . . chest-  
e r t o n  - is  so much t h e  mob, so much t h e  mult i tude.1 

Lines  120-121: a g r i c u l t u r e  and t r a d e  r o u t e s  

Pound i s  undoubtedly r e f e r r i n g  t o  Ford's Great Trade 

Route ( ~ e w  York: Oxford Universi ty  Press ,  1937). Pre- 
p 

swnably, t h e  s tudy of a g r i c u l t u r e  and t r a d e  r o u t e s  i s  a 

pre l iminary  s t e p  t o  t h e  understanding of t h e  causes of war. 

**Ethics," Pound has  remarked, " a r i s e  wi th  agr icul tureef12  

1 Pound, Se lec ted  L e t t e r s ,  p. 116 

Pound, Se lec ted  Prose, p. 185. 



Line 122: Suppressed books 

On page 139 of Rude Assignment Lewis t u r n s  ab rup t ly  

from t h e  contemplation of p o l i t i c s ,  economics and w a r  t o  

t h e  s tudy of some of h i s  books. He mentions t h a t  t h r e e  of 

h i s  works were suppressed, but does not  name them. They 

a r e  The Doom of  Youth  o on don: Chatto and Windus, 1932), 

F i l i b u s t e r s  i n  Barbary wi on don: Grayson and Grayson, 193 2), 

and The Roaring Queen (London: Jonathan Cape, 1936). The 
Doom of Youth, according t o  Geoffrey Wagner, was published 

i n  America by Robert McBride a few months p r i o r  t o  t h e  

B r i t i s h  ed i t ion ,  and apparent ly  was not suppressed.l  

Lines 123-124: The - H i t l e r  . . . THAT period 

Pound perhaps i s  r e f e r r i n g  t o  Lewis' H i t l e r  (1931)-see 

In t roduct ion ,  p. 15, 

Line 125: T i ro lese  d i a r y  

Pound i s  r e f e r r i n g  t o  Mussolini 's  d i a r y  w r i t t e n  during 

t h e  l a t t e r ' s  c a p t i v i t y  i n  1943. I t  was published i n  t h e  

magazine LtEuropeo f o r  5 February 1950. Pound t r a n s l a t e d  

t h e  d i a r y  i n t o  English a s  "In Capt iv i ty :  Notebook of  Thoughts 

i n  Ponza and La Maddalena," Edge, Vol 4 (March 1957) 10-26. 

See Dudek, ~ k /  Some L e t t e r s  of  Ezra Pound, pp. 50, 52, f o r  

1 Wagner, Wyndham Lewis: P o r t r a i t  of  A r t i s t  a s  Enemy, 
p. 325. 



a few l i n e s  of t he  Pound t r ans l a t i on ,  

Lines 128-130: WL conditioned . . . Holly-Luced c ra s s  

Lewis being l l r iz  i n  t h e  rot t ing1* presumably i s  a refer-  

ence t o  h i s  home i n  one of t he  poorer areas  of London, Not- 

t i n g  H i l l  Gate, where he l i ved  most of h i s  l i f e ,  Pound 

s a r c a s t i c a l l y  termed t h e  area  l l rot t ing h i l l f 1  and i n  1951 

Lewis wrote a book about t h e  cu l tu ra l  and p o l i t i c a l  decay 

of England with exactly t h a t  t i t l e :  R o t t i w  H i l l  (London: 

Methuen & Co., 1951).1 

llPoss O.Me1I i s  T.S. Eliot--see commentary, "Letter  

Three," l i n e  21. Note t he  t i t l e  of E l i o t ' s  chi ldren 's  book: 

Old Possum's Book of P rac t i ca l  Cats (1939). E l i o t  chose t he  

"sinking", namely, England; Pound chose "the r i s ingw:  f a s c i s t  

I t a l y *  

llHolly-Luced~. Pound seems t o  be picking up on t h e  

following remark by Lewis (Rude Assignment, p. 142): "Our 

p o l i t i c s  share with t he  Hollywood cinema indust ry  a cynical  

mass technique: they ca t e r  f o r  the  extra-silly.ll There may 

a l so  be a pun on Clare Booth Luce, t he  American Stateswoman, 

o r  her  husband, Henry Luce, edit.or of Time Magazine, 

Line 132: Webb-itch 

Pound i s  r e f e r r ing  t o  Beatrice Webb, t h e  American wife 

1 Ibid., p. 305. 



of  t h e  Fabian s o c i a l i s t  l eader ,  Sidney Webb, The Webbs 

joined t h e  Fabian Socie ty  i n  1885 and t h e i r  names a r e  now 

synonymous wi th  Fabian soc ia l i sm (note  commentary, "Le t t e r  

Two," l i n e s  74-76). Lewis f l e e t i n g l y  mentions " M r s ,  Sidney 

Webbn on page 1b1 of Rude Assignment, For more information 

on t h e  Webbs s e e  Margaret Cole, ed., The Webbs and Thei r  

Work (London: Frederick Muller, 1949). - 
Line 134: Ottoman . , . Ambas Morgenthauts s t o r y  

Lewis c a s t i g a t e s  h i s  "fellow t r a v e l l i n g  i n t e l l e c t u a l s "  

(whom he a l s o  r e f e r s  t o  a s  " l i t e r a r y  crypto-communistsw) 

f o r  "cursingu him because he spoke "of communism a s  p r a c t i s e d  

by t h e  bolsheviks  as inhumane and too  l i k e  t h e  j e s u i t  o r  

ottoman d i s c i p l i n e s  . . . .?* The end of  Ambassador Morgen- 

thau ' s  S to ry  ( see  commentary, "Let te r  Two," l i n e  43) i s  

devoted t o  a condemnation of  t h e  Turkish (Ottoman) Empire's 

persecut ion  of  h e r  sub jec t  people, e s p e c i a l l y  t h e  Armenians 

and Greeks, 

Line 136: ob jec t ive  t r u t h  

Lewis r e f e r s  t o  t h e  * ? l i t e r a r y  crypto-communists11 ( see  

l i n e  134, d i r e c t l y  above) who have s landered h i s  name and 

a s s e r t s :  T h e y  a r e  not  i n t e r e s t e d ,  it must be remembered, 

i n  an o b j e c t i v e  t r u t h :  t h e y  i n h a b i t  a ve rba l  world, o f  

l a b e l s  and slogans.t* Pound i s  harping back t o  h i s  previous 

remarks on " t r u t h w  and mactionw-see commentary, "Le t t e r  



Three," l i n e s  40-42, 

Lines 139-40: Gourmont . . . anti-pink, antag 

Remy de Gourmont (1858-1915), the  French poet, nove l i s t  

and co-founder of t he  Mercure de France. Although Pound 

and Gourmont never met personally, they did correspond and 

t h e  l a t t e r  g rea t ly  influenced Poundt s writing. 1 Gounnont, 

who "carried h i s  l u c i d i t y  t o  the  point of a l so  

l e d  Pound t o  a study of ~ ~ a s s i z . 3  Pound t rans la ted  Gour- 

rnont's Physique d e  l'amour (1903) under the  t i t l e  The Nat- 

ural Philosophy of Love (1922). For h i s  extensive remarks 

on t h e  French wr i t e r  see "Remy De Gourmont: A Distinction," 

Li te ra ry  Essays of Ezra Pound, ed. ToS. E l io t  (New York: 

New Directions, 1968), pp. 339-58. and "Remy de Gourmont," 

Selected Prose, pp. 413-23, 

"L'Homme Moyen Sn is  Pound's poem vL'Homrne Moyen Sen- 

s u e l t n  a s a t i r e  on Byron's "Don Juan," published i n  The L i t -  

t l e  Review, Vol. 4, No. 5 (September 1917) 8-1604 

Veneson: see the  "Poems of Alfred Venisonw (pound's 

See Glenn S. Burne, Remy de Gourmont: H i s  Ideas and 
Influences i n  England and America (Carbondale: Southern 
m i n o i s  University Press, 1963 1, pp. 121-31. 

2 Pound, Selected Prose, p. 415. 

3 Ezra Pound, nLet ters  t o  Natalie Barne ,** ed. Richard 
Sieburth, Paideuma, Vol. 5, NO. 2  all 19'767 295. 

4 See Pound, Selected Let ters ,  pp. 57-8. 



parody of Alfred Lord Tennyson) i n  Personae: The Collected 

Shorter Poems of Ezra Pound (New York: New Directions, 1971), 

PPO 157-73. 

On page 142 of Rude Assi~nment Lewis remarks t h a t  h i s  

" t ravel l ing i n t e l l e c t u a l w  compatriots, the  ncrypto-communistsw 

(see commentary, "Letter Three," l i n e  134, above) "have 

ceased t o  go on pilgrimages t o  Moscow; since fear ing a witch- 

hunt t h i s  time against  themselves, they a re  repainting them- 

selves  some other  colour than the  old sentimental pink." 

"Antag" probably means wanti-labelw--see commentary, 

"Letter Threev l i n e  136, above. 

Lines 140-141: cummings . . . "canail le  l i t t e r a i r e m  

Pound is  probably r e fe r r ing  t o  Cwnmingst novel - E i m i  

(New York: William Sloane Associates, 1933),1 i n  which the  

l i t e r a r y  protagonist (Cummings) wonders how he and a Russian 

novelist ,  who a re  destined t o  meet, w i l l  recognize each 

other. But he soon r e a l i z e s  t h a t  "dogs w i l l  be dogsn and 

t h a t  the  "recognition complex" w i l l  undoubtedly be act ivated 

m i m i ,  P. 13 1. 
For the  reference t o  "labelsw ( l i n e  142) note commen- 

tary ,  "Letter Three," l i n e  136. 

1 Pound regarded Eimi  a s  a nmasterpiecew i n  a league 
with U 1  s ses  and ~ e w i s T e s  of God (1930)-see Bridson, * "Interv ew with Ezra ~ o u n i ? r e c t i o n s  1'7, p. 171. 



Line 142: Malraux 
I 

k d r e  Malraux (1901-1977) : the  noted French novelist,  

c r i t i c  and occasional po l i t i c i an  whose works were inspired 

by the  Chinese Revolution, Spanish Civil  War and other 

p o l i t i c a l  struggles, 

Lewis (Rude Assignment, p, 143) repudiates Malraw a s  

a wchronological thinkerw akin t o  the "crypto-communistsn 

who believe t h a t  "timew is  the only r ea l i ty ,  When Malraw, 

Lewis explains, was questioned about h i s  change from commu- 

nism t o  Gaullism, he observed: "'It is not I who have evolved, 

but e v e n t ~ , * ~ l  

Line 147: GAWDDDam hrooshunz 

After Lewis c r i t i c i z e s  the  wcrypto-communists,n he 

s e t t l e s  down t o  recount the  influence of Russian l i t e r a t u r e  

(par t icu lar ly  Dostoevsky) on h i s  ear ly  years i n  Par i s  ( ~ u d e  - 
Assi~nment, pp, 144-48). 

Note Pound's parody i n  Pavannes and Divagations (pp, 69- 

71) of the  fashionable custom of the  t h i r t i e s  of praising 

Russia and a l l  things Russian, 

Lines 148-149: Czar's aunt and M r  Proust 

Lewis  (Rude Assignment, p. 147) speaks of the  "arch 

1 Lewis' Time and Western Man i s  a cr i t ic ism of "chrono- 
logica l  thinking." 



D 
L counter-revolutionary" Dostoevsky, but notes the fact-which 

one can read, Lewis t e l l s  us, i n  Dostoevsky's le t ters- that  

t h e  l a t t e r  was "greatly upsetu by the  death of the  Czar's 

1 
k Marcel Proust (1871-1922): the  noted French novel is t  

whose masterpiece i s  Rememberance of Things Past  (l913-1927), 

t r e a t i n g  of memory and a r t i s t i c  creation, He is  not men- 

t ioned a t  t h i s  point i n  Rude Assignment. 

Pound has damned Proust elsewhere, Speaking of t h e  

accomplishments of Henry James, Pound has remarked t h a t  

"Proust was, by comparison, an insignif icant  snob, with no 

deep cur iosi ty  a s  t o  the  working of modern society, apar t  

from h i s  own career i n  itO1'l 

Line 150: frogs talkin& of women 

On page 147 of Rude Assignment Lewis mentions the ob- 

servation made by Dostoevsky's character Ivan Karamazov 

t h a t  young men i n  Russian taverns discuss "'Nothing but 

universal   problem^.'^ Lewis continues: "And what do young 

Frenchmen discuss? Undoubtedly women . , . , O 

Line 151: old 1 f r  edtns 

Probably: "old one franc editions," It was i n  French 

t r ans la t ion  t h a t  Lewis, a s  a young "student1* i n  P a r i s  

1 Pound, Impact, p. 239. 



(1901-1909), first read the  in f luen t i a l  Russian authors 

( ~ u d e  Assignment, p. 145). 

Line 152: Rebecca 

Rebecca West (1892- ), the  English novelist,  journal- 

ist and l i t e r a r y  c r i t i c ,  Pound and West seem t o  have met 

short ly  a f t e r  she had noticed h i s  "Contemporania" i n  the  

April 1913 issue of Poetry.1 The first number of The New 

Freewoman (August 1915), which Pound par t ly  edited, contained 

an a r t i c l e  by West on "Imagisnew.2 She also contributed t o  

the  first issue of - Blast (June 1914), She is  the authoress 

of many works, including Black Lamb and Grey Falcon (1941), 

and the  major work of cri t icism, The Court and the Castle 

(1957). 

Lewis (Rude Assignment, p. 148) remarks t h a t  West first 

recognized the  s imi la r i ty  of Ot to  Kreisler  i n  Lewis' Tarr 

t o  Stavrogin i n  Dostoevskyts The Possessed (1871-1872). 

Lines 154-1562 Max Ernst . . . NATURAL forms 

Max Ernst (1891-1977)~ the famous French Surrea l i s t  

painter,  i s  generally recognized, along with h i s  colleague 

Hans Arp, as the founder of the  German Dada group of Cologne, 

. See Stock, Life of Ezra Pound, p. 140. 

2 Ibid* - 



1919.1 Dadaism, according t o  Ernst, was an a r t i s t i c  move- 

ment which "'resulted from the absurdity, the whole immense 

Schweinenei of t h a t  imbecilic war. . . . our rage had t o  

f ind  expression somehow or  otherew*2 Ernst turned t o  Surreal- 
/ 

i s m  about 1922 when he became fr iends with Andre Breton ( the  
/ 

l i t e r a r y  founder of Surrealism), Paul Eluard and Louis Aragon. 

Pound i s  responding t o  Lewis' remark (Rude Assignment, 

p. 153) t h a t  Dali and de Chirico a re  the "two main exponents 

of Surrealismow 

Ernst's ear ly  works (1908-1913 ) were s tudies  from 

nature-landscapes, parkland and human figures. 3 He is  not 

mentioned i n  Rude Assignment. 

For Pound's involvement wi th  Dada, see Clearfield, 

"Pound, Paris ,  and Dada," Paideuma, Vol. 7, NOS. 1 and 2, 

ppo 113-40, 

Line 157: Agassiz 

See commentary, "Letter One,m l i n e  49. 

Pound seems t o  picking up on Lewis' discussion of the  

~*c lass i f i ca t ionsN of  Picasso's work by the d i rec tor  of the  

New York Modern A r t  Museum (Rude Assignment, p. 157). 

Uwe M e  Schneede, The Essential  Max Ernst (London: 
and Hudson, 1972), pp. lb-19. 

Quoted i n  Schneede, p. 16. 

Ib id  0 ,  pe 11. 



Line 158: Dali 

Lewis mentions Salvador Dali, the notorious Spanish 

Surrealist painter, on pages 153-154 of Rude Assignment, 

Lines 159-160: Ernst' Femme awc cent tetes 
f 

La Femme 100 tktes, foreward by Andre Breton (paris: 

Editions du carrefour, 1929)-one of Ernst's pictorial 

novels consisting of over a hundred collages, See Schneede, 

Essential Max Ernst, illustrations 211-221, for excerpts 

from the wnovel,w A recent publication of Ernstts Une Se- 

maine De ~ont&: A Surrealistic Novel in Collage (New York: 

Dover, 1976), although concerned with a different "subject, 

offers an excellent idea of the format of La Femme 100 tgtes. 

Pound's query seems to be rhetorical. 
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