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Abstrac t  

The c r e a t i o n  of i n t e r i o r  escape worlds i s  a major pre- 

' occupation i n  t h e  poet ry  of Leonard Cohen. A s tudy o f  t h i s  

preoccupation provides an i n s i g h t  t o  t h e  world view and b a s i c  

philosophy o f  t h e  poet and g i v e s  meaning t o  what on t h e  sur-  

f a c e  appears  t o  be an a imless  wandering through l i f e .  This 

s tudy a l s o  i n c r e a s e s  t h e  relevance o f  Cohenls art-+$. explkca- ---- 
-1 

' t i n g  -the m-my themes t h a t  r e l a t e  t o  t h e  s t r u g g l e  of  modern . 
, man i n  a v i o l e n t  and dehumanizing soc ie ty .  
\ /--'-- ./' 

r'\ 
\ The for 

../" ->I 

s _wo_rld.aiew-b'egins i n  L e t  Us 
/' 

----- -'I 

\Compare Flytholoqies w y & f  h i s  inn-Raps na ive  
--.-- ----.. - - -- 7 g i e s  upon which m a n  bases  his 

- > 
osophies.  T G S  conclusion 

i 
/' 

Cohen.. s t i o n i n g  i s  i n i t i a l l y  an acceptance 

o f  t h e  "e labora te  l i e u  t h a t  r a t i o n a l i z e s  t h e  v io lence  o f  l i f e  

and death. There is ,  however, t h e  growing d e s i r e  on t h e  

p o e t ' s  p a r t  t o  escape t h i s  violence.  This escape t a k e s  t h e  

form of  t h e  pass ive  acceptance of r e a l i t y  and t h e  c r e a t i o n  

o f  escape worlds dominated by love  i n  which t h e  poet  becomes 

a EIessiah-like f i g u r e  c o n t r o l l i n g  h i s  and h i s  l o v e r ' s  des- 

t iny .  The communication between Cohen and h i s  loved one is 
.- - -- . - 

exceutionLLly important  and r e s u l t s  i n  h 's  quas i - re l ig ious  
- - - 

r'l s t a t e  of grace. l h i s  experience becomes f o r  Cohen 2 mezns 

by which, as he claims, " t o  r i s e  t o  t h e  chaost1 around him. 



His s t a t e  of grace  a l s o  becomes n v i t a l  means of  communicating 

with God. This book is p a r t i c u l a r l y  important  with regard t o  

t h i s  s tudy,  f o r  from t h i s  . --. po in t  - -. on most of  Cohents poet ry  re- 

fleets themes e s t a b l i s h e d  here. 

I n  The Spice-Eox of  Ear th  l o v e  becomes t h e  p r i n c i p a l  -- / 
I 

theme as Cohen cont inues  t o  c r e a t e  i n t e r i o r  worlds i n  which .J ' 
'" 

.. he can escape t h e  v io lence  o f  t h e  r e a l  world. I n  t h i s  book 

h i s  craf tsmanship as a poet reaches i ts  h i g h e s t  l e v e l .  Here 

he s e e s  himself  as a high p r i e s t  of love ,  h i s  poem become 

h i s  l i t u r g y  end h i s  l o v e r s  become d i s c i p l e s  spreading  t h e  holy  

word. P a r a l l e l i n g  t h e  themes of t h i s  book are t h e  exper ieaces  

Cohen records  i n  h i s  f i r s t  novel,  The Favor i t e  Game. I n  aany - 
cases  pzssages i n  t h e  novel a i d  i n  an understanding of  p a r t i -  

c u l a r  i n c i d e n t s  r e l a t e d  i n  t h e  poetry.  

To f u r t h e r  escape t h e  b r u t a l i t y  of a s e c i e t y  t h a t  i s  

c rea ted  by i t s  own v io lence  Cohen occas iona l ly  adopts  a s t a n c e  
< -.-A- 

"'\ 

of  pass ive  acceptance t h a t  a l lows him t o  func t ion  as a member 

of  s o c i e t y ,  y e t  t o  ignore  i t s  violence.  I n  Flowers for H i t l e r  

t h i s  s t a n c e  provides  Cohen t h e  oppor tuni ty  t o  examine t h e  out-  

s i d e  world and t o  i n v e s t i g a t e  and expose t h e  i n n e r  r ecesses  - 
of h i s  own mind. The r e s u l t i n g  discovery of  v io lence  w i t h i n  

" - 

himself makes escape f a r  more d i f f i c u l t  than  it had been e c r l i e r .  

Now i n  many o f  t h e  poems of t h i s  book and i n  h i s  second novel ,  

Beaut i fu l  Losers,  t h e  poet  plunges i n t o  t h e  depths  of h i s  being 



i n  t h e  hope of f i n d i n g  a means t o  a r e b i r t h  and a renewed and 

p u r i f i e d  v i s i o n  of  t h e  world. 

I n  P a r a s i t e s  of Heaven, fo l lowing t h e  d i s i n t e g r a t i v e  

;journey i n t o  h i s  personal  "underworldn, Cohen appears  t o  have 

re turned  w i t h  h i s  d e s i r e d  p u r i f i e d  v i s i o n ,  but h i s  world is  

st i l l  dominated by a s t a n c e  of pass ive  acceptance. Be i s  

st i l l  unable t o  confront  t h e  v io lense  of r e a l i t y .  H i s  re-  

newed v i s i o n  i s  governed by a sense o f  numbness and t h e  masses 

around him appear  a s  a " l o s t  genera t ion"  w i t h  no f u t u r e .  For 

h imsel f ,  Cohen i s  locked i n  a s t a t e  o f  limbo; h i s  renewed 

view of  t h e  world makes esczpe impossible  and even love  m d  

f a n t a s y  dreams begin t o  l o s e  t h e i r  p r o t e c t i v e  powers. The 

poet now s e e s  himself  as merely a " t o u r i s t t 1  i n  t h e  world arid 

he can escape t h e  harshness  of r e a l i t y  only  by remaining 

uninvolved. ! 

The new poems i n  Se lec ted  Poems: 1956-1968 seen t o  ind i -  

c a t e  t h a t  Cohenls search  f o r  meaning i n  l i f e  i s  over ,  but  he 

has ,  i n  f a c t ,  a t t a i n e d  a sense  o f  innocence through exper- 

ience.  has  re turned  t o  h i s  i n i t i a l  s t a t e  o f  innocence and 

nayvetg. He is  

h i s  poet ry  only  

they should no t  

c a r e f u l ,  however, t o  caut ion  h i s  

records  h i s  personal  exper iences  
* 

b l ind ly  zccept  h i s  s o l u t i o n s .  

r ezder s  t h z t  

z:id t h a t  

A t  t h i s  p o i n t  i n  Cohen's c a r e e r  h i s  art t & e s  a new d i rec -  

t i o n  as he  t u r n s  from poet ry  t o  songwri t ing  and s inging .  I n  

h i s  f i rs t  recording  t h e r e  i s  s t i l l  an emphzsis upon t h e  

vi 



i n t r i n s i c  meaning and thematic  depth of  h i s  verses .  The 

second recording,  however shows a marked d e c l i n e  i n  t h e  em- 

phas i s  upon themes i n  h i s  poet ry  with an inc reased  emphesis 

upon t h e  sound o f  t h e  words r a t h e r  than  upon t h e i r  me~ning .  

He no l o n g e r  appears  concerned with c r e a t i n g  escape worlds 
L--- - - - 

wi th in  his a r t  b u t  seems t o  be a t t empt ing  t o  gain  ~ c c e p t a n c e  

i n  a s o c i e t y  t h a t  he previous ly  r e j ec ted .  

vii 
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I n t r o d u c t i o n  

With f o u r  volumes of  p o e t r y ,  a  volume of s e l e c t e d  works 

i n c l u d i n ~  twenty  new noems, two n o v e l s  and two r e c o r d i n r s  o f  

h i s  own songs ,  Leonard Cohen h a s  become one o f  Canada ts  b e s t  

known and most in:portant  w r i t e r s .  H i s  works apnea l  t o  a n  aud- 

i e n c e  r a n ~ i n g  from t h e  s u b - l i t e r a t e  t o  t h e  academic and i n  most 

c a s e s  h i s  r e a d e r s  f i n d  t h e  themes of h i s  n o e t r v  e x c e ~ t i o n a l l v  

r e l e v a n t  t o  t h e i r  own nredicament  i n  modern s o c i e t y .  F u r t h e r -  

more h i s  l o v e  p o e t r y ,  a s  w e l l  as  be ing  ~ e n e r ~ ~ l l - y  movinp, exn re s -  

s e s  w i th  a s i m n l i c i t y  y e t  ~ e n e t r a t i n g  dep th  t h e  widespread de- 

s i r e  t o  overcome t h e  f e e l i n g s  o f  s e ~ a r a t e n e s s  o r  a l i e n a t i o n  so 

common i n  t h e  world  today.  C r i t i c i s m  of Cohen's works cove r s  

an e q u a l l y  l a r g e  r anpe  from e x a l - t a t i o n  on one h m d  t o  damnation 

on t h e  o t h e r .  But a u d i e n c e s  and c r i t i c i s m  have,  u n t i l  r e c e n t l y ,  

7 1  had 1 j  t t l e  b e a r i n g  en CohenTs a r t .  ne i s ,  above z i l ,  an  i n t e n s e -  -- - - .  - 
, ly p e r s o n a l  ~ o e t  whose works r e f l e c t  t h e  i n n e r  t u r m o i l  o f  a sen- . 

, -- - 
s i t i v e  a r t i s t  i n  conf l  i c t  w i t h  a v i o l e n t ,  dehun lan i z in~  and over-  

, 
mechanized s o c i e t y .  

@ Cohenfs  p o e t r y ' i s  i n f luenced  most s t r o n c l p  by h i s  Jewish 

h e r i t a c e ,  f o r  Jewish I - i t e r a r y  t r a d i t i o n s ,  bo th  w r i t t e n  and orz.1, 

have c o n t r i b u t e d  t o  t h e  fo rma t ion  o f  many e lements  of  h i s  w r i t -  

 in^ s t y l e .  Koreover,  t h e  s u f f e r i n p  h i s  people  have encounte red  

th roughout  t h e i r  h i s t o r y  forms an  i n t e ~ r a l  p a r t  o f  h i s  vrorld 

view. 

Cohen h a s  been f u r t h e r  i n f l u e n c e d  by t h e  i m p r e s s i v e l y  

l a r g e  bodv o f  Jewish-Canaaian w r i t e r s .  Amonp t h e s e  w r i t e r s  



A.FI. K l e i n  i s  t h e  most o b v i o u s  o f  Cohenls  m e n t o r s ,  K l e i n f s  

8 p e r s o n a l  a p n r o a c h  t o  God i n  h i s  p o e t r y  r e c u r s  a s  a n  i rnnor tan t  

theme i n  Cohenfs  work. I r v i n g  Lay ton ,  a c l o s e  f r i e n d  o f  Cohen, 

h a s  been a f u r t h e r  ma jo r  i n f l u e n c e  i n  t h e  f o r m a t i o n  o f  Cohenfs  

s t y l e .  

While a t t e n d i n p  u n i v e r s i t y  Cohen a l s o  had suck  eminent  

Canadian w r i t e r s  a s  Frank S c o t t  and L o u i s  Uudek f o r  teacher.; :  

Dudek, i n  f a c t ,  t o o k  a p e r s o n a l  i n t e r e s t  i n  Cohenls  e a r l y  work 

and f i rs t  p u b l i s h e d  T,et Us Cornnare ~ ' y t h o l o p i e s  i n  t h e  UcGiI l  -- 
P o e t r y  S e r i e s .  

These i n f l - u e n c e s  combined w i t k  h i s  own naturc .1  l y r i c  t a l -  

e n t s  have  a l lowed  Cohen t o  d e v e l o p  ti p e r s o n a l  w r i t l n ?  s t y l e  

t h a t  most a c c u r a t e l y  t r a n s l a t e s  h i s  d e e p e s t  s e n t i m e n t s  i n t o  

-e m i n t e d  word. H i s  words,  i n  t u r n ,  d e s c r i b e  f o r  t h e  r e a d e r  , 

t h e  i n t e n s i t y  o f  t h e  p o e t t s  l o v e  f o r  a woman, h i s   raise o f  God 
, 3. 

and h i s  f e z r  o f  t h e  v i o l e n c e  of modern s o c i e t y .  -A 
An i m p o r t a n t  a s p e c t  o f  p o e t r y  i s  t h e  p o e t ' s  un ique  s t a t e m e n t  

o f  h i s  i n d i v i d u a l  r e s p o n s e  t o  s i t u a t i o n s  t h a t  aany p e o p l e  ha.ve 

e x p e r i e n c e d  b e f o r e  . ' l15imilar ly much o f  Cohen ' s  i rn3or tance  l i e s  

i n  h i s  a b i l i t y  t o  t r a n s l e t e  his r e s n o n s e s  t o  c i v e n  s i t u ~ t i o n s  

i n t o  words ,  images and themes  t h a t  r e l a t e  x p e r k n c e s  -- o f  - + * * 

s o  many ~ e o p l e  t o d z y .  n  i s  c e n e r ~ l l y  an i n -  
- 

-----_---.. r s o n a l  p6et whose l i f e  s t y l e  and s t a t a m e n t s  made ou t -  

s p o e t r y  i n d i c a t e  a s t r o n g  l i n k  bet t ieen p o e t  ~ n d  per-  ) 



of h i s  works and t h e  ways i n  which he a t t e m p t s  t o  s o l v e  t h e  

problems f a c i n g  t h e  i n d i v i d u a l  i n  a v i o l e n t ,  d e s t r u c t i v e  and  
1 

impersonal  world.  

Let U s  Compare Mytholopies i s  t h e  most impor tan t  of Cohen's -- - 
books in which t o  s t u d y  t h e  development of h i s  a r t  and  ph i lo -  

sophy. T h i s  one volume o f  p o e t r y  shows many o f  t h e  s o u r c e s  of 

Cohen's l a t e r  images and themes. Here he compares t h e  ~ 1 a ~ l s s i r z l  9 

Hebrew and C h r i s t i a n  mythologies  th2.t have c o n t r i b u t e d  t o  t h e  

f o r n a t i o n  o f  t h e  "e l abo rh t e  l i e v ,  t h e  r a t i o n z l i z a t i o n  t h & t  a l l o w s  
/------ -. - - .-___ -- -- -- 

man t o  a c c e p t  and b e l i e v e  i n  h i s  own v i o l e n c  
-.-- "--..- --_-- - - 

11" _l_____l_ "- - ---- r--iiet's d e s i r e  t o  f l e e  f r o n  t h i s  v i o l e n c e  beg ins  and he  can be 
I 
i seen c r e a t i n g  h i s  i n t e r i o r  wor lds  o f  escaDe. 1- he c r e a t i o n  of 
I 

these wor lds  dominated by l o v e  o r  by p a s s i v e  accep tance  i s  a 

( major preoccupa t ion  i n  a l l  o f  Cohenls works. 
i 

\, t h e m a t i  this 

of Cohents works w i l l  emphasize t h e  r e l e v a n c e  of his works t o  

r e a d e r s  who f i n d  t h e n s e l v e s  s h a r i n g  h i s  world view. Th i s  s tudy  

w i l l  f u r t h e r  g i v e  an i n s i g h t  i n t o  t h e  l i f e  and p h i l o s o ~ h y  of  

Leonard Cohen t h e  l o v e r ,  poe t  and s i n g e r .  



Chapter I 

Let -- U s  Compare Mythologies 

"Then l e t  us  compare mythologies. 
I have learned my elaborate l i e . . . "  



I n  a rev iew of  CohenTs first volume of  p o e t r y ,  Let 17s -- 
Com~are  Kytholoe ies ,  Desmond Pacey viewed t h e  poe t  a s  a Thurs- 

d a y 9  c h i l d  and a p t l y  claimed "he c e r t z i n l y  h a s  f a r  t o  

Pacey 1s f o r e s i g h t  was even f u r t h e r  d e n o n s t r s t e $  i n  t h e  con- 

t e n t  of  t h e  review,  f o r  he concen t r a t ed  w o n  a theme of  t h i s  

book t h a t  was t o  become one o f  t h e  main p o i n t s  of  i n t e r e s t  

i n  a l l .  o f  CohenTs work: 

He i s  n o t  merely a sensuous l y r i c  q o e t ,  however--he 
i s  ~ r e o c c u q i e d  w i t h v i o l e n c e ,  n a r t i c u l z r l y  t h e  s a c r i f  i- 
c i a 1  d e a t h s  of  pods, and no re  n o r t i c u l a r l y  wi th  t h e  
c r u c i f i x i o n  of O h r i s t ,  an  event  whick o c c u r s  and r e c u r s  
t h r o u ~ h o u t  h i s  book as a thema t i c  mo t i f .  Sohen's  v i s i o n  
o f  t h e  world i s  of  a p l a c e  o f  v i o l e n t  c o n t r a s t s ,  wh r e  
g e n t l e n e s s  is i n  c o n s t a n t  c o l l i s i o n  w i t h  b r u t a l i t y ,  5 b 

'~esrnond Pacey,  " A  Croun of  Sevenw, "ueen's  " u a t t r l y ,  
LXIIT, 3 (Autumn 1 9 5 6 ) ,  438. 



CohenTs v i s i o n  of t h e  world a s  p l a c e  of  v i o l e n t  con- 

tri?stsTt beg ins  w i t h  nF,legytt,  t h e  f i r s t  Doem of t h i s  vo luve ,  
r--- 

Here t h e  shredded body t h a t  cannot  be found i n  " b r i t t l e  moun- 

t a i n  s t r e a m v ,  "angry r i v e r s "  o r  "under sho re  s tones t?3  v i v i d -  

l y  r e c a l l s  t h e  f a t e  of  Orpheus, t h e  ~ o e t - m u ~ i c i a n  o f  c l a s s i c a l  

mythology. Ornheus, b r u t a l l y  dismembered and c a s t  i n t o  t h e  

r i v e r  Fiebrus by a  p o u r ,  o f  Kaenads, found escane from t h e  

c r u e i t i e s  o f  h i s  l i f e  n o t  i n  self- imposed e x i l e  n o r  exclu-  

s i v e l y  i n  d e a t h  bu t  i n  a r e s u r r e c t i o n  o r  r e b i r t h  i n  a world 
1 

2 

enchanted by h i s  a r t .  Condewent ly ,  t h e  f i rs t  s i x  l i n e s  

i n d i c a t e  t o  t h e  r e a d e r  t h z t  t h e  t r u e  n a t u r e  of  O r ~ h e u s  o r  of 

Cohen h imse l f  w i l l  n o t  be  found i n  t h e  h a r s h  e x t e r n a l  world.  

Do n o t  look f o r  him 
I n  b r i t t l e  mountain s t r e m s :  
Thev a re  t o o  cold  f o r  any pod; 
And do n o t  examine t h e  angry  r i v c r s  
For s h r e d s  of  h i s  s o f t  body 
O r  t u r n  t h e  shore  s t o n e s  f o r  h i s  b lood ;4  

Cohen c1airr.s t h t i t  t h e  essence  o f  t h e  p o e t  w i l l  be found i n  

an  i n n e r  world o f  h i s  own c r e a t i o n ,  a world  of  r e b i r t h  and 

escane ,  a  world of  beau ty  and  g e n t l e n e s s  i n  a r t .  Th is  i n n e r  

world i s  ~ o r t r a y e d  i n  t h e  conc lud ing  seven l i n e s :  

Rut i n  t h e  warn: s a l t  ocean 
He i s  descending th rough  c l i f f s  
Of s low preen  wa te r  
And t h e  hove r inc  co loured  f i s h  

3 ~ e o n a r d  Coben, Let  lJs Comnars Vythol.o~.l.es (Toronto : 
McCle l land  and ~ t e w n r f T ; - 1 % 6 ' ) ) m  ( H e r e a f t e r  c i t e d  as i r ) . t h o l o ~ i e s ) ,  



Kiss h i s  snow-bruised body 
And b u i l d  t h e i r  s e c r e t  n e s t s  
I n  h i s  f 1 - u t t e r i n p  winding-sheet .  5 

Here t h e  h o s t i l i t y  of t h e  n b r i t t l e  mountain strearnslt i s  r e -  

p laced  by t h e  s e r e n i t y  of  t h e  womb-like ''warm s a l t  ocean" and 

t h e  tumul t  o f  t h e  "angry r i v e r s t f  i s  supplan ted  by t h e  t r a n v u i l -  

i t y  o f  "slow g reen  wate r"  and " s e c r e t  n e s t s t t .  The beau ty  of  

t h i s  "o the rw  world l i e s  p r i m a r i l y  i n  i t s  g e n t l e n e s s  and. i t s  

escaDe from b r u t a l i t y  and it i s  made a e s t h e t i c a l l y  g l e z s i n g  

bv t h e  v i s u a l  imapes o f  "slow g reen  wate r"  and "hover ing co l -  

oureci f i sh ". 
1 I n  t h i s  f i rs t  ~ o e n  t h e n ,  Cohen i n t r o d u c e s  t h e  p a r a d o x i c a l  

i / i d e a  o f  escane  from t h e  viol -ence o f  r e s l i t y  through what i s  an 

/ e s s e n t i a l l y  v i o l e n t  a c t  i n  i t s e l f ,  d e z t h  by drowning. Though 

e x c e n t i o n a l l y  w e l l  handled,  t h i s  i s  n o t  a ~ a r t i c u l a r l y  u n i r u e  
\"%, 

theme, f o r  t h e r e  z r e  many r e c u r r e n c e s  i n  t h e  h i s t m y  of l i t e r -  

a t u r e  o f  t h e  Ornheus o r  desd and drowned a r che tyqe .  The n o s t  

famous examnle of t h e  d r o m e d  noe t  i n  Eng l i sh  p o e t r y  i s  F l i l t on ' s  

"LycidasV. Sunerf i c i a l l p ,  'TLycicas" i s  a n  e l e g y  f o r  " i l t o n  1s 

f r i e n d ,  Edward Kinp, bu t  i n  depth  t h e  qoem t e l l s  u s  much more 

about  t h e  noe t  h i m s e l f .  Lycidzs  and i n  e f f e c t  l!il ton a r e  



s i m p l y  nas s inp  t h r o u ~ h  a s t a t e  o f  symbolic d e a t h  and l i k e  

Orpheus and Cohen should n o t  be mourned, f o r  t h e y  w i l l  be 

r ebo rn  i n  a now wor1.d of a r t i s t i c  beauty .6 

Veen no more, v o e f u l  s h m h e r d s ,  ?~:een no more, 
For Lgcidas ,  your  sorrow, i s  n o t  dead,  
Sunk though he be beneath  t h e  wate ry  f l o o r .  
So s i n k s  t h e  d a y - s t a r  i n  t h e  ocean bed,  
And v e t  anon r e ~ a i r s  h i s  d r o o ~ i n r  head,  
And t r i c k s  h i s  beams, and w i t h  new-soanrl.ecj o r e  
pl -I r~ i i i r i e s  i n  Lhe Toreheacl of t h e  morning s!:y.'/ 

This drowned qoet theme was f i r s t  ex9 lored  i n  Canadian n o e t r y  

by Duncan Sam3bell S c o t t  i n  "The P i p e r  of .4rllv. Yere t h e  

d e a t h  of  t h e  q o e t ,  l i k e  th2.t o f  Orpheus o r  Lyc icas ,  i s  aga in  

n o t  an  event  t o  be molwned, f o r  t h e  p i p e r  and  h i s  g h o s t l y  

shipmates  a r e  n o t  f o r e v e r  l o s t  bu t  r e s t  i n  a t r a n a u i l - ,  s u r r e a l -  

i s t i c  world whcre drowning b r i n g s  b e a u t y  r a t h e r  t h z n  a t r a d i -  

t i o n a l  idea of d e a t h ,  

!Bnear led w i t h i n  t h e  nurnle h e a r t  
Of t h e  g r e a t  s ea  f o r  ape  and aye.  
T h e i r  e y e s  a r e  ruby  i n  t h e  green 
Long shaf t  o f  sun t h a t  sn reads  and r a p s ,  
And u w a r ~  wi th  a wizard sheen 
A f a n  o f  s e a - l i q h t  l e a ~ s  and p l a y s .  
Tendrils of o r  and a z u r e  c r e e p ,  
And  lobes of  anbe r  l i r h t  a r e  r o l l e d ,  
And i n  t h e  gloaming of t h e  deep 
T h e i r  eyes  a re  s t a r i n g  n i t s  of  g o l d .  f3 

6~i13.iam %nson, w o t e d  i n  Wi l l i am 7mnson and C a t e c o r i c a l  
Cr i t i c i smTt  9 - The Armed Visi.on (New York : Vintape Rool:s, 1955 ) , 
~ 1 . 2 5 9 .  

7 ~ o h n  Y i l t o n ,  wLycidas?t ,  The Pornnl-ete 
ed . l lo i~p las  Rush (13oston : ~ o u g h t o n m  

B ~ u n c a n  Cannhel l  Scott, ,  "Tho P ioe r  of  

L, --- Duncan - Carnnboll Scott; (Toronto : YcClel l ~ n d  
A r l l " ,  The Poems of 

7.. - - 
anC1 S t e n a r t .  1C)?f,\ n . l , n .  



A.M. Klein l a t e r  made more s n e c i f i c  r e f e r e n c e  t o  t h e  l i n k  

between t h e  3oe t  and t h e  symbolic dy ing  o r  drowning. I n  

t t P o r t r a i t  o f  t h e  Poet  a s  Landscape" he b e g i n s  by viewing t h e  

unknown poe t  a s  a "shelved Lycidas"9 and concl-udes w i t h  him 

l i v i n g  anonymously and a lone  where " h i s  s e c r e t  s h i n e s /  l i k e  

phosphorus.  A t  t h e  bottom of  t h q  , .  , sea.l?1•‹ Though s i m i l a r  
-\r i. 

v' ' i i n  a t t i t u d e  t o  t h e s e  f o r e r u n n e r s ,  Cohenvs poem a p p e a r s  t o  ex- I 
I 
I 

h i b i t  t h e  i n c r e a s e d  sense  of e x i s t e n t i a l  a l o n e n e s s  o f  fiodern . \ 
\ 

man i n  a t e c h n o l o g i c a l  and d e x r s o n a l i z i n g  s o c i e t y ,  man s g a i n s t  iu i 

u n i v e r s e ,  a r t  a g a i n s t  r e a l i t y .  
I 1) 

The view of t h e  world he ld  by Orpheus i n  h i s  d i s t r e s s e d  

y e a r s  a f t e r  t h e  l o s s  o f  Eurydice i s  d e s c r i b e d  i n  " I t J i 3 i ~ h t "  

by Cohen i n  a manner p a r z l l e l i n g  h i s  own o f t en -po r t r ayed  view 

of l i f e  i n  contemoorary s o c i e t y .  

mt.. 1110se days were jest t h e  tw"' I L & ~  

And soon t h e  poems and t h e  songs 
Were o n l v  a s s o c i a t i o n s  
Edged w i t h  b i t t e r n e s s  
Focussed i n t o  n a i n  
By p a i n t i n g s  i n  a minor kev 
Remenbered on warm n i c h t s l l  

During t h i s  t i m e  m i o r  t o  h i s  d e a t h ,  Orpheus was unable  t o  be- 

come i n t e r e s t e d  i n  women, f o r  t h e  menorp of  Yurydice plapued 

~ A . F I .  Klein ,  " P o r t r a i t  of t h e  Foet  a s  Landsc~ne" ,  - The 
rock in^ ?ha i r  (Toronto:  The Xyerson P r e s s ,  l9l+f?), p.  56. 



h i s  mind. H i s  p r e v i o u s  powers w i t h  p o e t r v  and music nennt  

l i t t l e  t o  h i? ,  but  t h e y  t o o  l i n ~ e r e d  i n  h i s  mind and haunted 

h i s  l i f e ,  

Vhen he made l o v e  t o  s t r a n g e r s  
And he would s t r u p g l e  throuqh OX(! words 
Una.ble t o  f o r g e t  he once c r e a t e d  net: ones12 

As d e a t h  ~ m r o a c h e d ,  t h e  memories o f  l o s t  you th ,  l o s t  l o v e  and 

a wasted l i f e  were o f  l i t t l e  s o l a c e  f o r  a man t o  whom 

l i k e  f i r e - t w i s t e d  shadows of  dance r s  
A l t e r n a t i v e s  would a r r a y  t h e n s e l v e s  
Around h i s  wicker  c h a i r  
And he r e g r e t t e d  everything13 

A t  t h i s  n o i n t  i n  h i s  ! i f e  l l a l t e r n a t i v e s v  a r e  o n l y  whst c o i ~ l a  

have bec:n i n  t h e  ~ a s t  and t h e  ~ a s t  cannot chanpe, The a l t e r -  

n a t i v e s  t o  t h e  c o n t i n u a t i o n  o f  a  m i s e r a b l e ,  ~ a i n f u l  l i f e  lead 

on ly  t o  dea th .  Rut even i f  Orpheus " r e g r e t t e d  everything1!,  

he does  n o t  f e a r  t h e  i n e v i t z b l e  i n  h i s  f u t u r e .  Cohen through 

Orpheus i n  t h e s e  two poems a n n e a r s  t o  s ee  a r e l e a s e  o r  nromise 

i n  d e a t h  t h a t  a l l o w s  a  s t o i c  a c c e p t m c e  o f  t h e  t r i a l s  o f  t h e  

I n  s e v e r a l  qoens ,  Cohen's concern wi th  d e a t h  and t h e  
\ 

escane  it n r o v i d e s  goes  f a r  beyond t h e  Orpheus o r  drowned poe t  I 

1, 

i m o t i f .  I n  many of  t h e s e  c a s e s  d e a t h  i s  a s o l a c e  from t h e  I 
,/' 



a f f l i c t i o n s  of  l i f e .  I n  vRi t e s l ?  t h e  poe t  d i s c u s s e s  t h e  d e a t h  

o f  h i s  f a t h e r  and t h e  r e l e a s e  it o f f e r e d  a m a  who spen t  t h e  

l a s t  days  of h i s  l i f e  

... on a b lood-sowed n i l l o w ,  
h i s  h e a r t  h a l f  r o t t e d  
and h i s  t h r o a t  d r y  wi th  r e g r e t  . I 4  

To Cohen, d e a t h  i n  t h i s  c a s e  "seemed so  obviousv and " n u i t e  s o  

n e c e s s a r y v ,  bu t  t h e  o t h e r  r e l a t i v e s  st t h e  beds ide  do n o t  appee r  

t o  s h a r e  his view. F i s  u n c l e s ,  f o r  examnle, 

p rophes ied  w i l d l y ,  
nromising l i f e  l i k e  f r a n t i c  o r a c l e s ;  
and t h e y  o n l y  s tcnned i n  t h e  ~ o r n i n g ,  
a f t e r  he had d ied .15  

To t h e  u n c l e s ,  des.th i s  t h e  end of l i f e  m d  1s onsecuen t ly  t o  J 
be f ea red .  -_C_ohen sees d e a t h  a t  t h i s  p o i n t  in t h e  f a t h e r ' s  

l i f e  a s  a necessc-ry and welcone end t o  p a i n  and s u f f e r i n g .  

Here, a s  w i t h  t h e  drowned p o e t ,  dea th  should n o t  be a c a s e  f a r  

mourning, f o r  it merely s i g n a l s  an end t o  l i f e  i n  t h i s  world 

w i t h  t h e  hope o f  a  new l i f e  i n  a world beyond t h e  realm of 

" r e a l i t y v .  T h i s  d e a t h  f u r t h e r  s i g n a l s  a new l i f e  o r  new world 

f o r  t h e  son who ?'had berun t o  shoutn  a t  t h e  end of t h e  noem. 

The son now i n h e r i t s  t h e  f a t h e r ' s  llworldl* and pre-emnts t h e  

f a t h e r ' s  r o l e  a s  head o f  t h e  fami ly .  



The mixed b l e s s i n g  of d e a t h  a s  a n  end t o  l i f e  and escape 

from r e a l i t y  r e a c h e s  a n  extreme b o r d e r i n g  on t h e  absurd  i n  

"Itemn. Here d e c t h  f o r  t h e  s t i l l - b o r n  e a c l e  i s  t r u l y  a n  

e s c m e  from l i f e  and i s  D O S S ~ ~ ~ Y  a  ~ a i n l e s s  way t o  avoid t h e  

h u n t e r  % arrow. 

3 

Let t h e  s t i l l - b o r n  e a g l e  demons t ra te  'f - 
how he avoided t h e  arrow 
w i t h  i t s  nredicament o f  death.16 

But d e a t h  can o n l y  a f f o r d  s o l a c e  i f  t h e  pa in  o f  l i v i n g  i s  

known. The l o g i c  o f  t h e  sen t iment  involved i n  t h e  l i n e s  

"Let him t e a c h  how wise7 was h i s  e a r l y  dea thw 17  l e a v e s  much 

t o  be d e s i r e d ,  f o r  t h e  dea th  of t h e  e a g l e  does no t  s i g n a l  i t s  

t r a n s o o r t  i n t o  a n o t h e r  world .  The l e s s o n  t o  be t a u g h t  however 

i s  by example. V h e  h e r o e s  w i th  t h e i r  promised swords" a r e  

t h e  ones  who s h o ~ l d  b e n e f i t  from t h i s  seeming i n s i g n i f i c a n t  

d e a t h .  They a re  t h e  ones  who must c o n s i d e r  the "darker  b a t t l e n ,  

t h e  pa in  o f  dy ing ,  t h e  pa in  of i n f l i c t i n e  d e a t h ,  and t h e  f e a r  

o r  accep tance  o f  t h e  unknown t h a t  l i e s  beyond t h e i r  world o f  

v io l ence .  I n  t h e  concluding l i n e s ,  Cohen a p e w s  t o  i n d i c a t e  

t h a t  d e a t h  should n o t  be f e a r e d ,  f o r  he f e e l s  t h e s e  heroes  

should "remember t h e  s t i l l - b o r n  eag le /  and t h e  young b i r d  

bones which do n o t  h u r t  o r  r a t t l e n . 1 8  The s t i l l - b o r n  e a p l e  i s ,  



f o r  example, much b e t t e r  o f f  t h a n  t h e  veteran i n  t h e  fo l lowing  

poem, V i t y  C h r i s t ? ? .  Here, t h e  man who could once have been 

one of t h e  he roes  from t h e  p r e v i o u s  noem must noc ~ s t i e n t l y  

awa i t  an u n q l o r i o u s  de&th .  

Blinded and h o o e l e s s l y  lame. 
He endures  t h e  morning s t r e e t c a r s  
And c o u n t s  a g e s  i n  a P e e l  S t r e e t  room. 19 

The people  he once defended now have l i t t l e   lace f o r  him and 

"He i s  kept  i n  h i s    lace l i k e  a c o u r t  jew/ To c o n s u l t  on 

p lagues  o r  h u r r i c a n e s .  "'O Here, a s  w i t h  t h e  s t i l l - b o r n  e a g l e ,  
&/ 

dea th  a ~ a i n  seems t o  o f f e r  a s o l a c e  from a c r u e l  and i n s e n s i -  

t i v e  world.  

The exem;~la ry  d e a t h  o f  t h e  s t i l l - b o r n  e a g l e  i s  on1.r of  

minor i n o o r t a n c e  when it i s  cons idered  i n  r e l a t i o n  t o  t h e  

major dea th  theme  running t h rough  the book w h i c h ,  a s  Facey 

c l a i m s ,  i s  concerned w i t h  t h e  " s a c r i f i c i a l  d e a t h s  o f  pods,  

and more o a r t i c u l a r l y  w i t h  t h e  c r u c i f i x i o n  of  C h r i s t  .v21  o or 
W i l f  and h i s  Housetr beg ins  Cohenfs  examination o f  s a c r i f i c i a l  

d e a t h  and martyrdom. Here he f i n d s  t h a t  p a r t  of  t h e  v i o l e n c e  

t h a t  he so  o f t e n  wishes  t o  escape from l i e s  w i t h i n  h i s  own 

~ e o p l e .  



When t h e  vounr C h r i s t i a n s  t o l d  me 
how we pinned Je sus  
l i k e  a l o v e l y  b u t t e r f l y  h g a i n s t  t h e  wood, 
and I wept b e s i d e  p a i n t i n g s  of  Calvary 
a t  v e l v e t  wounds 
and d e l i c a t e  t w i s t e d  f e e t  .22 

\ 
'-.- 

..*+-- 

The word n ~ e l t  i n c l u d e s  t h e  whole Jewish r a c e  and t h i s  f irst  

1 s t z n z a  devnlons  t h e  i d e a  of t h e  v g u i l t v  of  t h e  Jews r e g a r d i n g  

/ t h e  c r u c i f i x i o n  of C h r i s t .  Th is  g u i l t  i s  v i r t u s l l y  a magnif i -  
I 
12. c a t i o n  of t n e  warning c iven  ifoses by God. 

Keepinp mwcv f o r  t h o u s a d s ,  f o r g i v i n ~  i n i o u i t y  and 
t r a n s g r e s s i o n  and sin, and t h a t  w i l l  by no neans  
c l e a r  t h e  r u i l t v ;  v i s i t i n p  t h e  i n i c u i t y  o f  t h e  
fa! h e r s q m  c h i l d r e n .  and unon t h e  c h i l d r e n  s 
c h i l d r e n ,  un to  t h e  t h i r d  and t o  t h e  f o u r t h  gene ra t ion .  

(Exodus 34 :7 )  

Apnarent ly  r e c a l l i n g  h i s  f e e l i n g s  as  a  c h i l d ,  Cohen e m ~ h a -  

s i z e s  h i s  h o r r o r  and g u i l t  by d e s c r i b i n g  h i s  v i s i o n  o f  t h e  

b u t t e r f l y ? !  and t h e  a d j e c t i v e s  v v e l v e t v  and f r d e l i c a t e l t  s u ~ p e s t  

a scene of s e n s i t i v e  beauty.  !-hen viewed i n  c o n t e x t ,  however, 

t h i s  form o f  d e s c r i n t i o n  i n c r e a s e s  t h e  s ense  of  brutal v io l ence .  

H i s  deep concern and s e n s i t i v i t y  f o r c e d  t h e  poe t  t o  r e j e c t  t h e  

t e a c h i n g s  o f  h i s  f a i t h  and t o  inform h i s  b r o t h e r s  of t h e  s e r -  

i o u s  i n c o n s i s t e n c i e s  he had d i scovered  i n  t h e i r  b e l i e f .  

** Cohen , Yvtho? o p i e s  , n .I&. 



... when I faced  t h e  Ark f o r  count ing ,  t r e m b l i n g  
underneath  t h e  burnfnc o i l ,  t h e  mezdow of runn ing  
f l e s h  t u r n e d  sou r  and 1 k i s s e d  a w y  m g e n t l e  
t e a c h e r s ,  warned my younger b r o t h e r s .  33 

Rut Cohen a t t r i b u t e s  t h i s  f e a r  and skepticf s m  to his you th ,  

t o  t h e  ape  a t  which he  was a b l e  t o  "s ing  my henthen t e a r s /  

betwem t h e  summersaults and ches tnu t  b a t t l e s ,  tt24 During t h i s  

pe r iod  of  h i s  l i f e  he had t h e  s e n s i t i v i t y  t h a t  al lowed him t o  

"love t h e  d i s t a n t  s a i n t /  who f e d  h i s  arm t o  f l i e s . 1 f 2 5  He was 

a b l e  t o  a u e s t i o n  t h e  l a w s  of  l i f e  t h a t  decreed d e a t h  and he 

was a b l e  t o  thourn  t h e  crushed a n t /  and d e m i s e  t h e  r ea son  of  

t h e  h e e l e v 2 6  

Life and awareness of  p a i n  and d e a t h ,  however, e v e n t m l l y  

develop a c s l l o u s n e s s  t h a t  comes wi th  m a t u r i t y .  

Raging and weeping a r e  l e f t  on t h e  e a r l y  road .  
Now each i n  h i s  ho ly  h i l l  
t h e  g l i t t e r i n g  and h u r t i n g  days a re  almost donee27 

Reaching t h i s  l e v e l  of  m a t u r i t y  o r ,  a t  l e a s t ,  p ~ s s i v e  accep t -  

a n c e ,  t h e  noe t  can now o b j e c t i v e l y  view both t h e  good and t h e  

bad e lements  o f  C h r i s t i a n i t y  and Judaism a l i k e .  



Then l e t  u s  conoare  n y t h o l . o ~ i e s .  
I have  l e a r n e d  my e l a b o r a t e  l i e  
o f  s o a r i n c  c r o s s e s  and n o i s o n e d  t h o r n s  
and how my f a t h e r s  n a i l e d  him 
l i k e  a  b a t  a g a i n s t  a b a r n  
t o  g r e e t  t h e  autumn and 3. t e  hungry r a v e n s  
as  a ho l low y e 1 1 . 0 ~  s i q n .  2 8  

The " e l a b o r a t e  l i e "  a l l o w s  t h e  n o e t  t o  a c c e n t  t h e  n r e v i o u s l y  

q u e s t i o n e d  l a w s  o f  l i f e .  U n n a t u r a l  d e a t h  and v i o l e n c e  can now 

t o  some d e g r e e  be  r a t i o n a l i z e d  t o  conform t o  t h e  r e o u i r e m e n t s  

of  h i s  wor ld  view. There  i s  now a d i s t a n c e  be tveen  him and  

t h e  s a c r i f i c i a l  d e a t h  and t h e  burden o f  g u i l t  h a s  been l i f t e d .  

The " f a t h e r s v  a re  t h e  g u i l t y  o n e s  and even t h e i r  g u i l t  i s  

l e s s e n e d  a s  t h e  i n i t i a l  t r a c i c  b e a u t y  o f  t h e  c r u c i f i x  t a k e s  on 

t h e  a w e a r a n c e  o f  a s c a r e c r o w  " t o  g r e e t  t h e  a u t u m  2nd l a t e  

hungry  ravens . ' ?  The d e a t h  o f  Twist now becomes a n e c e s s a r y  

examle and symbol o f  b o t h  d e a t h  and l i f e  t o  Jew and G e n t i l e  

a l i k e .  The e a r l i e r  b e a u t y  i s  now d e s c r i b e d  as  "a h o l l o w  y e l l o w  

s i p . "  To t h e  Jews t h e  c r u c i f i x i o n  f u l f i l l e d  t h e  law o f  God 

t h a t  demanded t h e  d e a t h  o f  a man who ?resumed t o  b e  t h e  son o f  

God and ca1.led h i m s e l f  t h e  King of t h e  Jews. 

And i f  a man have  c o n n i t t e d  a  s i n  
wor thy  o f  d e a t h ,  and he be  t o  be mxt t o  d e a t h ,  
and t h o u  s h a l t  hanc  him on a t r e e : .  . . 
f o r  he t h a t  i s  h a y e d  i s  a c c u r s e d  o f  God. 

( ~ e u t e r o n o m y  21: 22-23.) 



-To t h e  C h r i s t i a n s  t h e  c r u c i f i x i o n  i s  a symbol of  God's uJ t im- 

a t e  s a c r i f i c e  f o r  man; He s e n t  H i s  son i n t o  t h e  world n t o  

e i v e  h i s  l i f e  a s  a ranson; f o r  many.'' (blark 10:45) To Cohen, 

bo th  views r e n r e s e n t  t h e  ' ' e laborate  L i e v ,  on t h e  one hand a 

j u s t i f i e d  d e a t h ,  on t h e  o t h e r  2 r a t i o n a l i z e d  s a c r i f i c e .  I n  

e i t h e r  case ,  however, t h e  l o s s  o f  a l i f e  s t i l l  e x i s t s  and t h i s  

f a c t  a lone  a n n e a r s  t o  haunt Cohen 1s world. 

I n  a n o t h e r  poem concerning t h e  c r u c i f i x i o n  of  C h r i s t ,  

Cohen i n d u l g e s  i n  some myth-making of  h i s  own. wBal ladu  

d e s c r i b e s  t h e  murder o f  a man who, supposedly i n  t h e  p o e t ' s  

s t o r y ,  dinqed a  f l ower  i n t o  C h r i s t ' s  wounds i n  t h e  hope " t h ~ t  

a garden/ would prov i n  h i s  hand.lt29 C h r i s t  resnonded w i t h  

t h e  m e s t i o n s :  

Vi l l  netals f i n d  r o o t s  
i n  t h e  vcmncls .;?here I hlzed'?? 

'Will m i n s t r e l s  l e a r n  songs 
from a ton,rue vh ich  i s  t o r n  
and s i c k  be aade  whole 
through r e n t s  i n  my skin?v3O 

T h i s  response  f r i p h t e n e d  t h e  neonle  who had c r u c i f i e d  C h r i s t ,  

f o r  t h e y  "knew s o r e t h i n ~ /  l i k e  a  god had spoken. ' ~ 3 ~  In  f e a r ,  

t h e  n e o ~ l e  k i l l e d  t h e  man %o honour t h e  voice! w i t h  a s a c r i f i c e .  t13 2 



18 
But i n  t h e i r  f e a r  and ignorance t h e  people honoured only  t h e  

voice  and not  t h e  words. I n  essence t h e  words pointed ou t  t h e  

f u t i l i t y  of a s a c r i f i c i r l  death.  Granted, Chr i s t  d ied  so t h a t  

o t h e r s  might l i v e ,  bu t ,  Cohen asks ,  would t h i s  death a c t u a l l y  

b r i n g  f o r t h  new l i f e ,  would " p e t a l s  f i n d  r o o t s N  i n  h i s  wounds? 

The people heard,  but  they  d i d  n o t  l i s t e n .  They immediately 

s a c r i f i c e d  another  l i f e .  To t h i s  day people have no t  l ea rned  

f r o m  *he d ~ ~ i + h  cf Christ.; fhoy  h ~ ~ c ~ r  t h o  ~ z ~ r i f i ~ e  I?=$ f ~ i l  

t o  view i t  as an exemplary death o r  a l e s s o n  i n  f u t i l i t y .  I n  

h i s  concluding s t anza ,  Cohen p o i n t s  ou t  how l i t t l e  t h e  words 

meant and how need less  were t h e  deaths .  

And men from Golgotha 
assu re  me t h a t  sti l l  
gardeners  i n  va in  
pour blood i n  t h a t  s o i l .  33 

From t h e  v io lence  wi th in  h i s  people Cohen t u r n s  t o  t h e  

v io lence  a g a i n s t  h i s  people. "The Song of t h e  H e l l e n i s t f 1 ,  

con t ra ry  t o  t h e  t i t l e ,  views t h e  centur ies-o ld  c o n f l i c t  between 

He l l en i sn  and Hebraism from t h e  p o i n t  of  view of a Hebrew, but 

one who s e e s  h i s  people and i s  h i n s e l f  accep t ing  t h e  in imica l  

i d e a l s  of t h e  Greek a l l i a n c e  of t h e  Decapolis. Although fieb- 

rai sn and Hellenism a r e  comprised of ine f faceab le  d i f f e r e n c e s ,  

t h e  f i n a l  aim of both i d e a l s  i s  u l t i m a t e l y  t h e  same o r ,  as 

Matthew Arnold claims i n  Culture  and Anarchx, both t r y  t o  ach- 

i e v e  "man's pe r fec t ion  o r  sa lva t ion .  n34 To t h e  ho lde r  of 

3 3 ~ o h e n ,  Mythologies, p. 43. 

34~1atthcw Arnold, --- Culture and - An~trchy - (Ann Arbor: U n i v e r ~ i t y  
of Michigan Press ,  1965, [la831 ) ,  p.165. 



e i t h e r  i d e a l ,  however, t h e r e  usual . ly  can be no r e s o l u t i o n  

between t h e  two. Even i n  t h e  poem i n  a u e s t i o n ,  t h e  p o e t t s  

a t t e m p t  t o  ma in t a in  a v e i l  o f  i r o n y  wears t h i n  a s  h i s  o m  

b e l i e f s  show throuqh .  I n  t h e  y e a r s  fo l lowing  t h e  conques t s  

o f  Alexander t h e  Great  i n  t h e  f o u r t h  c e n t u r y  B.C. and t h e  

l a t e r  Roman domination o f  t h e  Middle Eas t ,  however, t h e  e f f e c t s  

of  Greek, H e l l e n i s t i c  c u l t u r e  were so  g r e a t  t h a t  even t h e  

~ e b r e w  neop ie ,  w i t n  tne  exceo t ion  o f  t n o s e  i n  P a l e s t m e ,  began 

t o  a c c e p t  t h e  opposing crrl ture.35 With a  c e r t a i n  d i s t a s t e ,  

Cohen d e s c r i b e s  t h e  i n f l u e n c e  o f  t h e  Greeks uoon t h e  people  o f  

Jerusalem. 

0 c i t i e s  o f  t h e  Decanol is  a c r o s s  t h e  Jordan,  
you a r e  t o o  g r e a t ;  o u r  young: men l o v e  you, 
and men i n  h igh   laces have caused gymnasiums 
t o  be b u i l t  i n  Jerusalem.  

I t e l l  you, my peop le ,  t h e  s t a t u e s  a r e  t o o  t a l l .  
Reside  them we a r e  smal l  and u p l y ,  
b lemishes  cn t h e  pedes t a l . 36  

So Erea t  i s  t h i s  i n f l u e n c e  t h a t  t h e  "men i n  h iyh  p l a c e s w  

(neenine  t h e  p r i e s t s  and l e a d e r s  o f  t h e  r e l i g i o u s  cornrnunity)37 

were s h i f t i n g  t h e  emphasis upon worship ,  s t u d y ,  and obedience 

t o  t h e  H e l l e n i s t i c  i d e a l  o f  p h y s i c a l  Drowess and p e r f e c t i o n  

of  t h e  i n d i v i d u a l .  The p r o p o r t i o n s  o f  t h e  s t a t u e s  o f  t h e  

3 5 ~ ~ ~ ~  l@ri,jnen, ed . ,  The Encyclooedia of t h e  B i b l e ,  t r a n s .  
D.R. Welsh (Englewood C l i f f r ~ ~ J . :  ~ r e n t i d e - F T a l l ,  m, pp.102-3. 



Creek pods and h e r o e s  were c a u s i n c  t h e  Hebrew ~ e o p l e  t o  f e e l  

~ h y s i c a l l y  i n f e r i o r  o r  llsrnall and u ~ l v ' l .  %en t h e  Febrew 

names, t r n d i t  i o n c ; l l y  o f  r e l i c i  o u s  o r i ~ i n  , were  b e i n g  d r o ~ 3 e d  

i n  f a v o u r  o f  common Greek n a a e s .  - 

Ily name i s  Theodo tus ,  do n o t  c a l l  m e  J o n a t h a n .  
Yy name i s  D o s i t h e u s ,  do n o t  c a l l  me Y ath9Bie1. Call u s  Alexander ,  Demet r ius ,  R icanor .  

The e v e n t s  Tohen h a s  t h u s  f a r  d e s c r i b e d  have a n  i n t e r e s t -  

i n g  ~ a r a l l e l  i n  I1 l?accabees o f  t h e  A ~ o c r y p h a .  Here t h e  acc -  

o u n t  o f  J a s o n ,  a c o r r u p t  h i p h - p r i e s t ,  i n  h i s  a t t e a p t  t o  f o r c e  

t h e  Jews t o  a d o p t  t h e  Greek ways a d d s  much v a l i d i t y  t o  t h e  

p o e t ' s  d e s c r i p t i o n  o f  one o f  t h e  e a r l y  a t t e m p t s  t o  d e s t r o y  t h e  

s a c r e d  h e r i t a g e  o f  h i s  p e o n l e .  

He @.so4 l o s t  no  t i a e  i n  e s t n b l i s h i n p  a s p o r t s -  
s tadium a t  t h e  f o o t  of t h e  c i t a d e l  i t s e l f ,  and he  
made t h e  most o u t s t a n d i n g  o f  t h e  youne men a s s u n e  
t h e  Greek a t h l e t e ' s  h a t .  So He l l en i sm rebchet i  a 
hipth n o l n t  v i t h  t h e  i n t r o d u c t i o n  o f  f o r e i g n  c u s t o m  
t h r o u g h  t h e  bound1 e s s  wickedness  o f  t h e  i m i o u s  
J a s o n ,  no t r u e  h i q h - ~ r i e s t .  A s  a r e s u l t ,  t h e  
n r i e s t s  no  lonrrer  bad a n y  e n t h u s i a s m  f o r  t h e i r  
d u t i e s  a t  t h c  a l t a r ,  b u t  d e s n i s e d  t h e  t e m n l e  znd  
n e p l e c t e d  t h e  s a c r i f i c e s ;  and i n  d e f i a n c e  o f  t h e  
law t h e y  e a ~ e r l ~ ~  c o n t r i b u t e d  t o  t h e  e m e n z e s  o f  
t h e  w r e s t l i n p - s c h o o l  nhenever  t h e  o r ~ e n i n p  Tong 
c a l l e d  tkeni. They n l r c e d  no v a l u e  on t h e i r  h e r e -  
d i t a r y  d l m i t i n s ,  b u t  c a r e d  above evcrythi .np f o r  
R e l l e n i c  h o n o u r s .  ( T I  % c c a b e e s  4:12-15)39 

39:'he New l ? n ~ l  i s h  Eihl  e .  (Oxford: Oxford U n i v e r s i t y  P r e s s ,  
19?0 ), (here-er c i t e d  ss I J 3 R ) .  



With a p e c u l i a r  t r i p l e - e n t e n d r e  Cohen manaces t o  b r i a c e  

many c e n t u r i e s  o f  Jewish h i s t o r y  i n  one s t a n z a  o f  t h i s  noem 

w h i l e  a t  t h e  ssme t i m e  he  f u r t h c r  p o i n t s  o u t  t h e  t r a n s f o r n a -  

t i o n  t h a t  a f f e c t e d  h i s  ~ e o ~ l e .  

'Have you seen m v  landsmen i n  t h e  museums, 
t h e  b r i l l i a n t  s c h o l a r s  e i t h  t h e  d i r t y  f i n g e r n a i l s ,  
s t a n d i n p  b e f o r e  t h e  marb le  s o d s ,  

u n d e r n e a t h  t h e  l o t ?  f 
Among s t r a i e h t  n o s e s ,  n a t u r a l  and  c a r v e d ,  
I have s a i d  ny c l e v e r  t h i n r s  t h o u g h t  o u t  b e f o r e ;  
j e s t e d  on t h e  P r o t o c o l s ,  t h e  c a u s e  o f  w a r ,  

quo ted  ' B l e i s t e i n  w i t h  a C i g a r .  '40 

The m e s t i o n  c o n t a i n e d  i n  t h e  f i rs t  f o u r  l i n e s  i s ,  on t h e  

f i rs t  l e v e l ,  r h e t o r i c a l .  The i n i t i a l  n a r r a t o r ,  a p a i n  w i t h  

a f e e l i n q  of i n f e r i o r i t y ,  i s  s imnly  s t a t i n g  t h ~ t  none o f  t h e  

s c h o l a r s  from amonp h i s  p e o q l e  can connare  w i t h  o r  even be  

c o n s i d e r e d  n e x t  t o  t h e  gods  and h e r o e s  o f  t h e  Greeks .  On t k e  

second l e v e l ,  t h e  same n z r r a t o r  i s  p o i n t i n g  o u t  t h t i t  h i s  neo- 

p l e  a r e  now t s k i n c  t h e i r  ? l a c e  among t h e  Greeks  and  c o n t i n u e s  

t h r o u ~ h o u t  t h e  s t a n z a  t o  show how t F . i s  i s  b e i n g  accomnl i shed .  

On t h e  t h i r d  l e v e l ,  t h e  p r e s e n t  day Jew, t h e  w f B l e i s t e i n  w i t h  

a C i p r  f w ,  i s  a l s o  a s k i n c  a r h e t o r i c a l  q u e s t i o n  b u t  i n  c o n t r a s t  

t o  t h e  n u e s t i o n  on t h e  f i rs t  l e v e l  h e  i s  now p o i n t i n g  o u t  t h a t  

h i s  n e o p l e  have  t a k e n  t h e i r  p l a c e  emonp t h e  e x a u l t e d  Greeks.  

The a c c e n t z n c e  o f  Hel lenism d i d  v e r y  l i t t l e  f o r  t h e  

Hebrew n e o n l e ,  however,  f o r  i n  c e n t u r i e s  t o  come many o f  t h e  



p h i l o s o p h i e s  born  i n  t h e  e r a  i n  q u e s t i o n  were  t o  Frow i n t o  mon- 

s t e r s  o f  d e s t r u c t i o n .  The C h r i s t i a n  p h i l o s o p h e r  A r i u s  o f  Alex- 

a n d e r ,  f o r  examnle,  promulgated  t h e  h e r e t i c a l  t h e o r y  d e n y i n g  

the p r e e x i s t e n c e  o f  C h r i s t  and deny ing  t h e  coequal  r o l e  o f  C h r i s t  

w i t h  God. Ari.us a d m i t t e d  t h a t  C h r i s t  r e p r e s e n t e d  God b u t  de- 

n i e d  t h a t  C h r i s t  was i n  a n p  way God's p e r s o n a l  Dresence  on e a r t h .  

T h i s  t h e o r y ,  Ar ian i sm,  was u l t i m a t e l v  a  d e n i a l  o f  T r i n i t a r i a n i s m  

i n  f a v o u r  o f  a  one-person God. I r o n i c a l l y  t h i s  t h e o r y  had many 

p a r a l l e l s  w i t h  t h e  b a s i c  Hebrew b e l i e f s .  Rut Arianisrn was t o  

become v e r y  p o p u l a r  anonp t h e  C h r i s t i a n  German t r i b e s  and i n  

c o n j u n c t i o n  w i t h  a u n i t y  o f  Germanic l a n g u a g e s  w a s  t o  c o n t r i b u t e  

t o  t h e  f o r m a t i o n  o f  a t h e o r y  o f  r a c i a !  u n i t y .  T h i s  t h e o r y  l a t e r  

formed t h e  b a s i s  o f  German N a t i o n a l  S o c i a l i s m  o r  Nazism. Nat- 

i o n a l  S o c i a l i s m  w i t h  i t s  emphasis  upon u n i t y  and o r d e r  i s ,  i n  

e s s e n c e ,  a n  ex t reme  form o f  k?el lenism. Consequen t ly  t h e  s n l i t  

between He l l en i sm and  Hebraism has  been c a r r i e d  i n t o  modern 

t iaes.  Cohen emphas izes  t h e  i r o n y  i n  t h e  b a s i c  ~ a r a l l e l s  between 

t h e s e  d i v e r g e n t   hil lo sop hies when he  shows h i s  n a r r a t o r  j o k i n g  

w i t h  t h e  Greek s c h o l a r s  and n h i l o s o p h e r s ,  o r  a s  he c a l l s  them 

t h e  V ! e r r e n m e n ~ c h e n ~ ~  ( m a s t e r m i n d s ) .  The i m n l i c a t i o n s  a r e  many 

and t h e  t o n e  can  o n l y  be d e s c r i b e d  a s  s a r d o n i c  when t h e  n a r -  

r a t o r  c l a i m s  

. . . , I  made them l a u ~ h  
when t h e  c h i l d  came i n :  

'Come I need you f o r  a P a s s o v e r  Cake. 



The Hebrew a c c e p t a n c e  o f  He l l en i sm i s  h e r e  shown i n  i t s  t m e  

n a t u r e  and  t h e  r e s u l t i n c  p i c t u r e  h a s  n v i v i d n e s s  and h o r r o r  

n o t  u n l i k e  Cova l s  r e p r e s e n t a t i o n  o f  S a t u r n  d e v o u r i n c  h i s  s o n s .  -- 
The ment ion  of t h e  c h i l d  b e i n g  cooked i n  a P a s s o v e r  Cake i s  

e x c e p t i o n a l l y  h o r r i b l e  y e t  i r o n i c  when c o n s i d e r e d  i n  con2unc- 

t i o n  w i t h  t h e  ovens  o f  Dachau and Buchenwala. 

The c o n c l u d i n g  s t a n z a  o f  Cohen's poem c o m n l e t e s  t h e  Jew- 

i s h  a c c e n t a n c e  o f  t h e  Greek c u l t u r e .  

My c h i l d r e n  vil.1 b o a s t  o f  t h e i r  a n c e s t o r s  a t  Yara thon 
and u n d e r  t h e  w a l l s  o f  Troy,  

and R t b e n s ,  my c h i e f e s t  joy .42 

The f i n h l  l i n e  shows t h e  u l t i m a t e  d e n i a l  o f  a  s a c r e d  p a s t .  

Where t h e  n a r r a t o r  ~ r e v i o u s l y  a s k e d ,  "Ca l l  u s  Alexander ,  Dem- 

e t r i u s ,  Nicenor ...", he  now c o m p l e t e l y  c o m i t s  h i m s e l f  pe r son-  

a l l y  c a l l .  me Alexander ,  Uemetr ius ,  R icanor . .  ."43 P e r h a ~ s  

t h e  n r o ~ h e t i c  n o t e  f o l l o w i n p  t h e  d e s c r i n t i o n  o f  t h e  Jews 

s t r i v i n ~  f o r  V ? e l l e n i c  honoursl1 i n  I1 f.?accabees h a s ,  a s  Cohen 

i n d i c a t e s  i n  h i s  Doem, e f a r  d e e p e r  meaning and a f a r  g r e a t e r  

s i g n i f i c a n c e  t h a n  can be  a p n r e c i a t e d  i n  t h e  b i b l i c a l  c o n t e x t .  

Because o f  t h i s ,  p 5 e v o u s  m i s f o r t u n e s  b e s e t  them,  
and t h e  v e r v  men whose way o f  l i f e  t h e y  s t r o v e  a f t e r  
and t r i e d  s o  h a r d  t o  i m i t a t e ,  t u r n e d  o u t  t o  be  t \ e i r  
v i n d i c t i v e  enemies.  To a c t  --rofanelv n f a i n s t  Cod t s  
l a w s  i s  no l i r h t  m a t t e r ,  a s  w i l l  become c l e a r  i n  due  
t ime .  (h!%, I1 !Iaccabees 4:16-17) 



I n  a poem sinlply t i t l e d  Cohen d e s c r i b e s  a n  un- \ 

or thodox  l o v e  a f f a i r  t a k i n g  p l a c e  & u r i n E  one  o f  t h e  most v i o -  

l e n t  and d e s t r u c t i v e  o f  t h e  " g r i e v o u s  m i s f o r t u n e s v  t o  b e f a l l  

h i s  peop le .  The l o v e r s  & r e  p o r t r a y e d  t l t r ad inp 'T  t h e i r  l o v e  

d u r J n ~ ,  t h e  mass marders  o f  t h e  Jewish n e o n l e  i n  Poland o r  

Germany. The woman i n  t h i s  r e l a t i o n s h i p  i s  o b v i o u s l y  Jewish 

and t h e  man a p p e a r s  t o  be  a s y m p a t h e t i c  s o l d i e r  o r  Jewish  c o l -  

l a b o r a t o r .  Cohen d e s c r i b e s  t h e  d e p t h  o f  t h e i r  l o v e  a s  h e  

r e l a t e s  how 

... a t  t h e  h o t  ovens  t h e y  
Cunningly manaeed a  b r i e f  
Kiss b e f o r e  t h e  s o l d i e r  came 
To knock o u t  h e r  r o l d e n  t e e t h . 4 4  

I n  2 s i m p l e  d e s c r i n t i o n  of t h i s  h o r r i b l e  e v e n t  Cohen i s  ~ o i n t -  

i n g  o u t  t h a t  t h e  l o v e  transcend in^ t h e  b z r r i e r s  o f  r a c e  and  

r e l i g i o n  o f  t h e s e  two p e o ~ l e  i s  f a r  more s i s i f i c a n t  t h a n  t h e  

p a i n  o f  broken jaws 2nd smashed t e e t h  and even more i rnnor tant  

t h a n  t h e  p r e v a l e n c e  o f  d e a t h .  The s o l d i e r ' s  l a s t  a t t e m t  t o  

d e m o n s t r a t e  h i s  l o v e  a s  t h e  f l a m e s  consume t h e  woman's body 

f u r t h e r  emphas izes  t h e  d e n t h  o f  h i s  l o v e  i n  c o n t r a s t  w i t h  t h e  

v i o l e n c e  o f  h e r  d e a t h .  I n  e f f e c t  t h e r e  i s  c o n t r a s t  between 

t h e  f i r e  o f  h i s  p a s s i o n  and t h e  f i r e  o f  t h e  f u r n a c e .  



And i n  t h e  f u r n a c e  i t s e l f  
A s  t h e  f l a m e s  f lamed h i p h e r ,  
He t r i e d  t o  ! c i s s  h e r  b u r n i  
As s h e  burned i n  t h e  f i r e .  E5 breasts 

The c o n c l u u i n ~  s t a n z a  shows t h e  s o l d i e r  l e f t  wonder ing  "':?'as 

t h e i r  b a r t e r  comvleted?1146 The word l lba r t e r l r  r e l a t e s  back t o  

l l t r a d i n ~ "  i n  t h e  f i rs t  s t a n z a  and n r o v i d e s  a unLty  t o  t h e  e s s -  

e n t i a l  i d e a  o f  t h e  Doem. The l o v e r s  had t r a d e d  t h e i r  l o v e  b u t  

t h e  woman had d i e d  l e ~ v i n ?  t h e  s o l d i e r  w i t h  n o t h i n p .  V h i l e  

men around him p l u n d e r e d /  And knew h e  had been c h e z t e d b v 4 7  

Whi le  h i s  comrades a r e  praining m a t e r i a l l y ,  t h e  s o l d i e r  is l e f t  

w i t h  n o t h i n ?  but  h i s  i n i t i a l  l l h i s t o r y - f u l l  o f  poens l?  and t h e  

memory o f  h i s  dead l o v e d  one .  The woman, on t h e  o t h e r  hand ,  

g a i n s  f r o m  t h e  transactfon o f  dy ing  w i t h  t h e  knowledge t h a t  

s h e  i s  l o v e d .  She t a k e s  w i t h  h e r  t h e  l o v e  of t h e  s o l d i e r  2nd 

l e a v e s  h i n  w i t h  t h e  burden o f  pilt f o r  h e r  c?ezth. Though 

nowhere e x p l i c i t l y  s t a t e d  w i t h i n  t h i s  poem, t h e r e  seems t o  be 

an u n d e r t o n e  of  p a s s i v e  a c c e p t a n c e  on t h e  p a r t  o f  t h e  woman. 

T h i s  cou ld  n e r h a n s ,  i n  a b r o ~ d c r  s e n s e ,  be a form o f  p a s s i v e  

a c c e p t a n c e  o f  f a t e d  " g r i e v o u s  n i s f o r t u n e s '  on t h e  ~ s r t  o f  t h e  

Jewish n e o p l e  i n  g e n e r a l .  P e r h a p s  t h i s  n a c c e ~ t a n c e v  i s  even 

f u r t h e r  a d e f i a n t  d i s r e ~ a r d  f o r  t h e  g e n o c i d a l  l a w s  of  t v r a n t s  - 



a e a i n s t  a r a c e  who b e l i e v e  t h e y  a r e  t h e  t tchosenu n e o p l e  o f  Cod. 

The m n i s h m e n t  2nd d e a t h  t h a t  many must f a c e  now o n l y  s e r v e s  

t o  Dave t h e  way f o r  f u t u r e  g e n e r a t i o n s  t o  e n t e r  t h e  "promised 

l a n d n .  

The m o t i f  o f  ~ a s s i v e  a c c e n t a n c e  i n  t h e  f s c e  o f  d e a t h  

a n p e a r s  i n  s e v e r a l  noerns i n  t h i s  volume a n d ,  a s  i n  flLover.sw, 

it always  becomes a r a t i o n a l i z a t i o n  f o r  d e a t h  o r  a n  e s c a n e  f rom 

t h e  r e c o ~ n i t i o n  o f  sone form o f  v i o l e n c e .  The poem T t L e t t e r f t ,  

f o r  exernple, i s  b a s e d  s o l e l y  upon t h i s  i d e a  o f  a c c e p t a n c e ,  

submiss ion  o r  r a t i o n a l i z a t i o n .  The n a r r a t o r ,  e i t h e r  male o r  

f e m a l e , b P  b e g i n s  w i t h  t h e  c a l l o u s  o r  d i s n a s s i o n a t e  s t a t e m e n t :  

hR1n t h i s  p a r t i c u l a r  Doem t h e r e  i s  some c o n f u s i o n  a s  t o  H*e 

w h e t h e r  t h e  n a r r a t o r  i s  mhle o r  f e n a l e .  As t h e  n a r r a t i v e  
d e v e l o ~ s  t h e  s n e a k e r  a n n e a r s  t o  b e  t h e  l o v e r  o f  a k i n p  o r  
r u l i n g  generz.1 and t h e  l i n e  " t h e  h a r l o t s  p u t  t o  t h e  swordn 
a p n e a r s  t o  i n d i c a t e  i n e v i t a b l e  a e a t h  f o r  a woman. However, 
t h e  s t a t e m e n t  When one mornin? my heaa/  h a n ~ s  d r i n n i n p  with 
t h e  o t h e r  f e n e r a l s T V  a p o e a r s  t o  i n d i c z t e  t h a t  t h e  s n e a k e r  i s  
a l s o  a g e n e r a l ,  a  hiphl!r u n l i k e l y  r o l e  f o r  a  n e r s o n  s o  i n t i m -  
a t e l ? .  a s s o c i a t e d  ~ r i t h  a k i n e  o r  r u l e r .  Cne ! o r i c a l  ~ o s s i b i l -  
i t y  can  be  folind i n  a c o ~ n a r i s o n  w i t h  t h e  Antonv and C l e o q z t r a  
1o;e s t o r v  a s  t o l e  bv John Uryden i n  t h e  o l ~ y  ~ i l  f o r  LOVP. 
I n  t h i s  c a s e  t h e  n a r r a t o r  c o u l d  be  e i t h e r  A n t o y o r l e t r a ;  
i n  f a c t ,  one sneech  by C l e o o a t r a  e c h o e s  t5e same n a s s i v e  
a c c e p t s n c e  o f  d e a t h ,  a d e a t h  made e a s i e r  by t h e  knowledge t h a t  
s h e  once  loved  and w 2 s  l o v e d .  

F a r e w e l l ,  rnv c r u e l  l o r d !  
The a n n e a r a n c e  i s  a m i n s t  ne ;  and  I po ,  
u n j u s t i f i e d ,  f o r  e v s r  f rom your  s ipht , .  
How T have l o v e d ,  7rou 1:now; how .ret I 1-ove, 
My o n l y  c o n f o r t  i s ,  I know m y s e l f :  
I l o v e  you n o r e ,  even now you a r e  u n k i n d ,  
Than when you loved  m e  mos t ;  s o  w e l l ,  s o  t r u l y  
1 ' 1 1  n e v e r  s t r i v e  & r a i n s t  i t ;  b u t  d i e  p l e a s e d ,  
To t h i n k  yo11 once  were mine. 

From John l j rvden,  A l l  F o r  Love, e d .  Ben : 'anin I!. C r r i f f i t h  
(New York: R l i r ron l s  d o  l e r i e s ,  1961), n.132. 



"How you k i l l e d  y o u r  f a m i l y  means n o t h i n g  t o  rnee1'49 But t h i s  

s e n t i m e n t  i s  t e r m e r e d  i n  t h e  n e x t  l i n e :  "as  y o u r  mouth moves 

a c r o s s  my b 0 d ~ . ? ~ 5 0  S t a t e m e n t s  showing a  r e c o , c n i t i o n  o f  t h e  

c r u e l t i e s  of a war rap in^: a round  t h e .  l o v e r s  a r e  n e g a t e d  th rough-  

o u t  t h e  poem by c o n t r a s t i n ?  s t a t e m e n t s  such a s :  " t h e s e  mean 

no thin^ t o  mew, ??blood means n o t h i n g  t o  mev and l t t a s t i n g  b lood  

on y o u r  t o n p u e /  d o e s  n o t  shock rne.lT The n a r r a t o r  a d m i t s  a  

comple te  knowledge of  what i s  h a ~ n e n i n r  i n  t h e  o u t s i d e  world 

and r e a l i z e s  t h e  i n e v i t a b l e  outcome o f  h i s  o r  h e r  involvement  

i n  t h e  d e a t h  and d e s t r u c t i o n  o f  t h e  war.  

Do n o t  t h i n k  I do n o t  u n d e r s t a n d  
what h a p ~ j e n  s 
a f t e r  t h e  t r o o n s  have been   as sacred 
and t h e  h z r l o t s  n u t  t o  t h e  sword 

t h a t  when one morn in^ my head 
hangs  d r i ~ ~ i n ~  w i t h  t h  o t h e r  g e n e r a l s  
f r o n  your  house  p a t e .  8 

The n a s s i v e  a c c e n t m c e  of  a n  ~ l n ? r e v e n t a b l e  f a t e  b e c o n e s ,  f i r s t  
r"l 

o f  all, en escape from t h e  h 3 r r o r  o f  t h e  m t i c i n a t i o n  o f  t h a t  

f a t e .  Second ly ,  i n  t h i s  n a r t i c u l ~ r  c a s e ,  t h e  knowledge o f  

t h e  i n e v i t a b l e  becomes a  weanon w i t h  t h e  n a r r a t o r  w i e l d s  

t h e  f i n a l  blow a n d ,  t h o u g ? ~  d e a d ,  emerges v i c t o r i o u s ,  
/.' 



... I w r i t e  t h i s  o n l y  t o  r o b  you 

. . . a l l  t h i s  was a t i c i n a t e d  
and so you w i l l  I:now t h a t  it meant no thin^ t o  me.52 

I J l t i m a t e l y  t h e  s e x u a l - s p i r i t u a l  e n c o u n t e r  h a s  become more 

d e s t r u c t i v e  t h a n  d e a t h  a n d ,  i n  e f f e c t ,  it h n s  become more i a ~ o r -  

t a n t ,  f o r  it h a s  p rov ided  a s o l a c e  from t h e  h a r s h n e s s  o f  r e a l i t y .  -- 
Cohen h i m s e l f  a m e z r s  a t  t i m e s  t o  b e l i e v e  s t r o n ~ l y  i n  t h e  

pa radox  o f  escat3e t h r o u g h  submiss ion  t o ,  o r  n a s s i v e  a c c e n t a n c e  

o f  t h e  t r i a l s  o f  l i f e  i n  modern s o c i e t y .  I n  " J i n g l e T ?  he dem- 

o n s t r a t e s  an a t t i t u d e  of men ta l  s u b n i s s i o n  t o  t h e  f a t e  o f  s i n -  

DI-y b e i n r  i n v o l v e d  i n  a wor ld  t h a t  n a n  h i n s e l f  h a s  made f a r  t o o  

c o m p l i c a t e d ,  He b e p i n s  by d e s c r i b i n g  t h e  d e a t h  and d i s s e c t i o n  

o f  e s m a l l  animal  a t  t h e  hands  o f  c u r i o u s  yoimp bops. The ex- 

p o s u r e  o f  t h e  " f a t  b r a i n T 1  i s  q o r t r a v e a  a s  " t h e  f i n a l  c l e v e r  

t h r i l l /  o f  summer l a d s O w 5 3  I n  t h e  secona s t a n z a  t h e  n o e t  

o f f e r s  h i s  own b r a i n  f o r  s o c i e t v  t o  u s e  a s  i t  w i s h e s .  

So h e r e  i s  n i n e ,  
t o r n  and s t r e t c h e d  f o r  t h e  s u n ,  
t o  be used  f o r  a  drum o r  a t a m b o u r i n e ,  
t o  be s c r a t c h e d  w i t 5  n o e t r v  
by tlt;ffca ( s  rmchine  -54 
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The  j u x t a p o s i t i o n  o f  t h e  two s t a n z a s  o f  t h i s  noem fo rms  a n  

e l a b o r a t e  me tsnhor  t h e  t e n o r  o f  which i s  s imnly  submiss ion .  /J 

The n l . i p h t  o f  t h e  a n i m a l  i n  t h c  f i r s t  s t a n z a  i n d i r e c t l y  becomes 

t h a t  o f  t h e  p o e t  i n  t h e  second s t a n z a .  The main i d e a  nroduced 

i s  t h a t  o f  h e l n l e s s n e s s  i n  t h e  f a c e  o f  d e s t r u c t i o n .  The wsum- 

mer lads1r  o f  t h e  f i r s t  s t a n z a  have  t h e  notrer o v e r  t h e  a n i r . a l  

t h a t  "Yafkats machine",  o r  contemporary  s o c i e t y ,  h a s  o v e r  t h e  

n o e t  i n  t h e  second s t a n z a .  The - o e t  s u b m i t s  h i s  b r a i n  t o  be  
\ 

used f o r  na d r m  o r  a t a n b ~ u r i n e , ~ '  t o  r e sound  w i t h  w h z t e v e r  

sound t h e  masses  d e s i r e .  H i s  s u b n i s s i o n  nroduces  a K a f k a - l i k e  

f e e l i n r  of  t o t a l  f u t i l i t y  i n  a wor ld  t h t i t  man h a s  c r e a t e d  b u t  

c a n n o t  c o n t r o l .  Submission i s ,  however,  an e s c a n e  ; it o f f e r s  

t h e  n o e t  t h e  o p n o r t u n i t v  t o  e v o i d  a f i ~ h t  t h e t  he  c s n n o t  nos- 

s i b l y  win. 

I n  " S t o r y " ,  Cohen f u r t h e r  d e v e l o p s  t h e  theme o f  p a s s i v e  

a c c e n t a n c e  a s  h e  c o n s i d e r s  h i s  r o l e  i n  t h e  l i f e  o f  an unnamed 

woman. The c-ornan a n n e a r s  t o  be c o n s t a n t l y  n r e o c c u ~ i e d  w i t h  
---- -- 

t h o u p h t s  o f  d e a t h  and c o n t i n o u s l y  r e l a t e s  t h e  s t o r y  o f  a c h i l d  
.- 

k i l l e d  i n  a t r s f f i c  s c c i d e n t .  But t h e  p o e t  c l a i m ,  

Tach t i m e  I v i s i t  h e r  
s h e  r e n e a t s  t h e  s t o r y  o f  t h e  c h i l d  t o  me, 
I n e v e r  c u e s t i c n  h c r .  It i s  i r p o r t z n t  
t o  u n d e r s t a n d  o n e r s  ? a r t  i n  a l e rend .55  

He d o e s  n o t  t r ? r  t o  chanpe h e r  o u t l o o k  o r  h e r  way o f  l i f e ,  f o r  

he knows i t  i s  h e r  W i T r  of a c c e p t i x i ~  h e r  f a t e  a n d ,  l i k e  him, 



s h e  does  n o t  f i r , h t  t h e  i n e v i t a b l e .  The noem conc ludes  w i t h  

bo th  t h e  p o e t  and t h e  wonan calmly and p a s s i v e l v  a w a i t i n g  

whatever t h e i r  d e s t i n y  may be .  

I t a k e  my n l a c e  
among t h e  pane r  f i s h  and nake-be l ieve  c l o c k s ,  
naminp t h e  f l o w e r s  she  h a s  drewn, 
s m i l i n g  wh i l e  she  n a i n t s  my head  on l a r g e  cl.ay c o i n s ,  
and ma kin^ a so: t o f  c o u r t l v  l ove  t o  h e r  
when she  conteninla tes  h e r  own t r a f f i c  death .56 

The p o e t ' s  escane  f r o n  t h e  v i o l e n c e  o f  r e a l i t y  i s  ofhen -- 
accomnlished t hrouch a s e x u a l - s p i r i t u a l  r e l s t i o n s h i ~  vrith -- 5 C 

women who a p p e a r  o u t  o f  s t e p  w i t h  c o n t e m p o r a y  s o c i e t y .  "Song 
'I 

o f  Pat ience ' '  i s  t h e  f i r s t  of  many of  Cohenfs  ooems t h a t  dwe l l  .- / : : 
i r 

upon t h e  theme of t h e  "madwoman". I n  t h e  first l i n e s  he  c l a i m s  i i 

/ 

lTFor a  l o v e l y  i n s t a t  I thouph t  she would grow mad,/ and end 

t h e  r e a s o n ' s  f e v e r .  "57 Thi s  f i r s t  sen t ence  nroduces  a co rn~1 . e~  

paradox,  b u t  one,  hot~jever,  th;$.t i s  e s s e n t i a l  t o  an  unde r s t and ing  

of t h e  madwoman theme. Madness a n p e a r s  a t  f i r s t  t o  be a  v i o l e n t  

s t a t e ,  bu t  i t  i s  i n  many c s s e s  on ly  an  i n a b i l i t y  t o  conforn  t o  

t h e  wzys o f  a s o c i e t y  t h a t  i s  i t s e l f  e s s e n t i a l l y  v i o l e n t .  Con- 

s e c u e n t l y ,  madness mciy o f t e n  be an escape  f r o n  e x t e r n a l  h o s t l l -  

i t y  t o  an inward s e r e n i t y .  The e x t e r n z l  worlu abounds w i t h  



9 - e a s o n t s  f e v e r t t  o r  a madness o f  i t s  own. The i n t r o v e r s i o n  

/ o r  e s c a n e  of t h e  s o - c c l l e d  madwonan b r i n c s  a harmony o f  mind 

: and body a s  s e e n  v e r y  c l e a r l y  i n  t h e  l a t e r  song  of t h e  same 

theme,  l7Suzannetv. !!ere Cohen c l a i m  it  i s  t h e  madwonlan he  cGn 

t r u s t  t o  l e a d  him away from l9-easonTs f e v e r 1 ? ,  f o r  s h e  h a s  found 

t h e  harmony o f  mind and body t b t  h s s  heen l o s t  t o  man f o r  s o  
- 

,, l o n g .  Suzanne h a d ,  he  c l a i m s ,  l t touched h e r  ~ e r f e c t  body/ w i t h  

h e r  mind. "56 I n  vtSong o f  P a t i e n c e t t  t h e  n o e t  a l l o w s  h i m s e l f  t o  

be  c o m n l e t e l v  p o s s e s s e d  by t h e  wonan who h e  c l a i m s  ??wove i n t r i -  

c a t e  inj t i a l s  i n  my t h r o s t  ."59 The n o e t  's more c o n s e r v a t i v *  

f r i e n d s  f e a r  t h e  woman i s  a w i t c h  and w s r n  him t o  ' ??Journey  

w i t h  a s i l v e r  b u l l e t ,  '? l  o r  l r 'Conceal  a s t z k e  i n s i d e  y o u r  

p o c k e t .  tu60 But t h e  p o e t  knows t h e y  c r n n o t  u n d e r s t a d  t h e  

nurnose  o f  h i s  w i l l i n ~  submiss ion  i n  t h i s  r e l a t i o n s h i n  a d  he 

can o n l y  "smile a s  t h e y  m i s c o n s t r u e  your  i n s a n e  l e t t e r s /  and 

my embroidered  t h r o a t .  The ~ o e t  wished o t h e r s  c o u l d  s h z r e  

t h e  b e s u t y  he h a s  found i n  t h e  nadwoman's wor ld .  Ile w i s h e s  

t o  t e l l  o t h e r s  

5 g ~ o h e n ,  P a r a s i t e s  - o f  Pesven ( T o r o n t o :  l:cClell.and and 
S t e w a r t  , 1966 ) , n .?lo 



. . . t o  l o v e  vou c a r e f u l l y ;  
t o  honour you \litk s h e l l s  and col.oured h o t t l e s ;  
t o  keeo from y o u r  f a c e  t h e  fall in^ sand 
and from y o u r  humm zrm t h e  t i m e - c h c r r e d  b e e t l e ;  
t o  t e ~ c h  !roil nGv: s t o r i e s  abou t  l i c h t n i n p  
and  l e t  ~ ~ 0 1 1  r u n  soriet imes b a r e f o o t  on t h e  s h o r e .  62 

\?hen t h e  n e x t  l o v e r  a l s o  h a s  t h e  m y s t i c  i n i t i a l s  woven i.n h i s  

t h r o a t  t h e n  h e  t o o  w i l l  l l .  ..know how b e ~ u t i f u l  it is /  t o  be 

loved  hy a medwo~1an. '~~3 T i m e  w i l l  d e s t r o y  t h e  n r e s e n t  l o g i c  

of t h e  madwor~anfs words ,  however,  and t h e  o o e t  c l a i m s  he w i l l  

n o t  " g l a d l y  w a i t  t h e  y e a r s T f  u n t i l  t h e  t i n e  when ''my f i n F e r -  

n a i l s  a r e  l o n y  encuch/  t o  t e z r  t h e  s t i c h e s  from my th roa t .w64  

14zdness d o e s  n o t  s l u a y s  l e a d  t o  beauty,  however. F o r  

exarn~l-e, i n  ' ? D a l l a d ~ '  ( V y  l a d y  was found m u t i l a t e d n )  Cohen t u r n s  7 

t o  a  l o o k  a t  t h e  d e s t r l l c t i o n  and v i o l e n c e  i n  t h e  n e e d l . e s s  mur- 

d e r  of a  loved  one a t  t h e  hands of a sex-crazed maniac.  Here 

t h e  p o e t  rania1.y d e p i c t s  t h e  murder s c e n e  and e m h e s i z e s  i t s  

h o r r o r  and r e p u l s i o n  t h r o u g h  t h e  u s e  of c o n t r a s t i n g  d e s c r i p t i o n s .  

He.  d e s c r i b e s  t h e  womn i n  l i f e  2s: 

. . .a t a l l  s l e n d e r  l o v e ,  
l i k e  one o f  r ennvson  1s rirls,  
and you a l w ~ y s  i n z r i n e d  h e r  e r e c t  on a t h o r o u c h b r e d  
i n  someone's ~ r i v a t c  f o r e s t . k 3  

-- 



Immedia te ly  Cohenls  l T l a a y V  i s  ~ i c t u r e d  a s  t h e  wanton h u n t r e s s  

of  Tennyson 's 1P30 work s imnly  t i t l e d  uSonnetT1 : 

. . . l i k e  a m a s t e r  3 a j . n t i n g  where s h e  s t o o d  
Looked some new poddess  o f  z n  E n ~ l - i s h  cood.66 

Tennvson 's  Yngl i sh  Diana c a s t  an a i r  of b e a u t y  on t h e  d e a t h  

a r o u n d  h e r .  
\ 

Made a u i e t  d e ~ t h  s o  b e a u t i f u l  t o  s e e  
That  Deeth l e n t  g r a c e  t o  L i f e  and  L i f e  tg7Death 
And i n  one image Li fe  and b e a t h  r e n o s e d .  

C o h e n t s  m u t i l a t e d  l a d y ,  on t h e  o t h e r  h a n d ,  becones  a g r o t e s q u e  

image o f  v i o l e n t  d e a t h  made more h i d e o u s  by t h e  j u x t a 3 o s e d  

d e s c r i p t i o n  o f  h e r  maimed body. 

Rut t h e r e  she  was,  
naked on a n  o l d  bed ,  k n i f e  s l a s h e s  
a c r o s s  h e r  b r e a  t s ,  l e g s  bad ly  c u t  un: 
Dezd two days .  68 

The n o e t  l i s t s  s e v e r a l  ~ o s s i b l e  s u s p e c t s ,  y e t  knows t h e  murder- 

e r  w i l l  n e v e r  be d i s c o v e r e d ,  f o r  

There  a r e  s o  nany c i t i e s  ! 
so many knew o f  my l a d y  and h e r  b e a u t y .  69 

h 6 ~ l f r e d ,  Lord 'l 'ennyson, "SonnetTt ,  i n  - The I!orton Anth-~l-ooy 
o f  Znpl i S!I J , i t e ra  t u r e  (New York : Y .V. ?lorton ancl Co . , 1-96? ) , - D. 1846. 

671bi d .  



The hunour o f  t h e  follow in^ f o u r  l i n e s  c o n t r a s t s  s h a r n l y  w i t h  

t h e  mood o f  pa thos  developed i n  t h e  m e c e d i n g  s t a n z a s .  

Perhaps  he came from Toronto,  a  ha l f - c r azed  man 
looking  f o r  some Sunday l o v e  ; 

o r  a  v i c i o u s  n o e t  s t r anded  t o o  long  i n  'Ylinninep,; 
o r  a Nova Sco t i an  f l e e i n g  from t h e  rocks  and preachers .70  

Here a ~ a i n  Cohen i s  emphasing t h e  v i o l e n c e  of  t h e  d e a t h  by 

jux tapos ing  h o r r o r  on one hand wi th  t h e  i r o n i e s  o f  ~ o s s i b l e  

murderers  on t h e  o t h e r .  The s e r i o u s  t o n e  i s  r e s t o r e d  i n  t h e  

n e x t  s t a n z a  a s  he a g a i n  me taphor i ca l ly  d e s c r i b e s  t h e  beauty 

of h i s  l ady .  The conc lud ing  two s t a n z a s  a r e  unusua l  i n  t h e  

con tex t  of t h i s  poem, f o r  t h e y  a r e  i n  t h e  form of  rhyming l y r i c  

p o e t r y .  

We bur ied  h e r  i n  Sprinp-t ime.  
The sparrows i n  t h e  a i r  

wept t h a t  we should h i d e  wi th  e a r t h  
t h e  f a c e  o f  one so  f a i r .  

The f l o w e r s  t h e y  were r o s e s  
and such sweet f r a p r a n c e  cave 

t h a t  a l l  my f r i e n d s  were l o v e r s  
and we danced upon h e r  grave.71 

Though w r i t t e n  i n  a r s t h e r  l o o s e  iambic t r i m e t e r  w i t h  rhyming /A 

second l i n e s ,  t h i s  conc lus ion  becomes t h e  u l t i m a t e  p o e t i c  

f i n a l  t r i b u t e  t o  a woman t h e  poet  found s o  b e a u t i f u l .  
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The snarrowa ment ioned i n  t h e  c o n c l u s i o n  o f  l l B n l l o d v  can 

r e l a t e  t o  a n  e a r l i e r  noem c a l l e d  ?lThe S?arrowsi?.  Here t h e  

p o e t  and p e r h a p s  t h e  same woman a r e  a v o i d i n r  t h e  gloom of a 

w i n t e r ' s  day  by p r e t e n d i n g  t h a t  t h e  s n a r r o w s  who n e v e r  seem t o  

m i ~ r a t e  a r e  h e r a l d s  o f  a n y r o a c h i n g  s o r i n ~ .  The o t h e r  b i r d s  

have l e f t  f o r  t h e  w i n t e r  o r  a s  t h e  Doet s a y s  '? the t r a i t o r  b i r d s  

have  d e s e r t e d  us .  n72 The c o u p l e  i n  t h i s  poem o r e  b r i e f l y  

u n s u r e  a s  t o  what t h e i r  a t t i t u d e  toward  t h e  m a r r o w s  shou ld  be.  

. . . shou ld  we ~ l a n t  o u r  y a r d s  w i t h  breadcrumbs 
o r  mark them w i t h  t h e  b l a c k  n e r s i s t e n t  crows 
whom we h a t e  and s t o n e . 7 3  

But f i n a l l v  it i s  t h e  s m r r o w s  who b r o v i d e  ? ? t h e  dimmest f l u t t e r  

o f  a c o l o u r e d  wingv t h a t  l l e x c i t e s  ill o u r  f a v o u r i t e  s t r e e t s /  

t o  d e l i r h t  i n  i rnacinary  m r i n R . " 7 4  

"The Snz.rrowsl' i n d i c a t e s  a  t r a d i t i o n a l  apnroach  t o  s n r i n g  , 
b u t  when it comes Cohen a p q e a r s  t o  s h a r e  t h e  a t t i t u d e  o f  T.S. 

E l i o t  toward  t h i s  s e a s o n .  ' ?A  ~ a i n f u l  r e d e d i c a t i o n ,  t h i s  

s o r i n g v , 7 5  t h e  f irst  l i n e  o f  T e d e d i c ; t i o n t l ,  r e ~ e i t s  t h e  s e n t i -  

ment o f  "April  i s  t h e  c r w l e s t  month,'? t h e  first l i n e  o f  E l i o t ' s  



"The Waste Land1?. E l i o t ' s  complex image o f  a s p i r i t u a l  w a s t e  

l a n d  i s  echoed by Cohen a s  he  v iews  a  wor ld  i n  which ?!we a r e  

a l m o s t  t o o  t i r e d  t o  b e e i n  a ~ . a i n l l .  76 3 l i o t  c l a i m s ,  W i n t e r  
/ 

k e p t  u s  warm, cover ine /  E a r t h  i n  f o r p e t f u l  snow.lt S i m i l a r l y  

Cohen r e c o u n t s :  W e  had l e a r n e d  a d i g n i t y  i n  l a t e  w i n t e r , /  

from a u s t e r e  t r ee s  and d r y  brown h u s h e s O v 7 7  To Cohen ". . .Sor ing  

d i s t u r b s  u s  l i k e  t h e  r r ~ o r n i n ~ . ~ ~ ~ ~  There  i s  no hope i n  r e b i r t h  

h e r e ;  t h e  only  hope i s  f o r  t h e  i m o s s i b l e ,  t h e  hope " f o r  no 

0 c t o b e r ~ , ~ 9  f o r  no F a l l  and  f o r  no ' ? i n t e r  d e a t h .  S p r i n p  i s  

no l o n g e r  t h e  s e a s o n  o f  joy  and reneved  l i f e .  It now o n l y  

s i g n i f i e s  t h e  n a i n  o f  b i r t h  a d  r e b i r t h  i n t o  a wor ld  t h a t  3 l i o t  

p i c t u r e d  as  "s tony r u b b i s h 1 ?  w i t h  t h e  "Unreal  c i ty /  Under t h e  

brown fog  o f  a w i n t e r  davrn," a t ror ld  t h a t  Cohen f e e l s  i s  tp- 

i f i e d  by a s c e n e  i n  which "The C a d i l l a c s  go c r e e p i n g  down/ 

Through t h e  n i r h t  and t h e  p o i s o n   as. I n  Cohents  r e a l  wor ld  

S p r i n g  u l t i m a t e l y  s i g n i f i e s  t h a t  "The age o f  l u s t  i s  g i v i n g  

b i r t h  

8 0 ~ o h e n ,  l 1 9 t o r i e s  o f  t h e  S t r e e t 1 ! ,  Ronps o f  L e o n ~ r d  Cohen - 
(New vork :  C o l l j e r  !3ooks, 196?) ,  r1.45. 



I n  a world s o  harsh  and u c l y  even t h e  s imnle  beau ty  o f  

a s u n s e t  becomes a v i o l e n t  even t .  Cohen's "Prayer  f o r  Sunse tw 

d e n i c t s  t h e  b r i l l i a n t  ch i a roscu ro  of b l ack  branches  a g a i n s t  

t h e  f l aming  sun a s  a scene  of  dea th .  

The sun i s  t a n g l e d  
i n  black b ranches ,  

r a v i n g  l i k e  Absalom 
between sky and w a t e r ,  

s t r u p g l i n g  th rouch  t h e  d a r k  e r e b i n t h  
t o  commit i t s  d a i l y  s u i c i d e .  2 2  

The way i n  which t h e  sm a p n e a r s  t o  be t a n g l e d  i n  t h e  t r e e  r e -  

c z l l s  t h e  f a t e  o f  Absalorn. 

And kbsalom r o d e  uoon a mule, and t h e  mule went under  
t h e  t h i c k  boughs o f  a g r e a t  oak,  and h i s  head caught 
ho ld  of  t h e  oak,  and he wzs t a k e n  UD between t h e  
heaven and t h e  e a r t h ;  and t h e  mule t h a t  was under  
him went atray. (I1 Samuel 18:9) 

A s  t h e  sun p a s s e s  below t h e  hor izon  t h e  s e a  a m e a r s  t o  consume 

t h e  sun but no t  w i thou t  i n j u r y  t o  i t s e l f .  The l a s t  t r a c e s  of 

l i g h t  and co lou r  apnear as  

. . .a ~ l i s t e n j  ng wound 
on t h e  wkter ,  

a red s c a r  on t h e  horizor1.~3 

 ohen, en, Ny tho loa i e s  -- n . b l .  



The sounds  o f  t h e  d a r k n e s s  a r e  f a r  f r o a  corn fort in^ t o  t h e  p o e t ,  

f o r  h e  c l a i m s  he i s  

t e r r i f i e d  bv t h e  c l a s h  o f  wind on p r s s s  
and t h e  v i c t o r y  c r y  o f  weeds and wa te r .84  

The once  r e n t l e  sounds  o f  n a t u r e  a r e  now sounds  o f  b a t t l e  and 

t h e  c l a s h  o f  Bihl . icz1  a r m i e s  n e r s i s t s  i n  t h e  p o e t ' s  mind as  

he concl i ides  w i t h  a c o n t i n u a t i o n  o f  t h e  s t o r y  o f  Absalom. 

Is t h e r e  no  Joab  f o r  tomorrow n i r h t ,  
w i t h  t h r e e  d a r t s  
and a  g r e a t  hean o f  s t 0 n e s ? ~ 5  

The ment ion  o f  Joab corn3le tes  an  e l a b o r a t e  anal-ogy between 

t h e  s u n s e t  and t h e  d e a t h  o f  Abselom. 

Then s a i d  Joab,  I mzv n o t  t a r r y  t h u s  w i t h  t h e e .  And 
h e  t o o k  t h r e e  d a r t s  i n  h i s  ha-nd, and t h r u s t  them 
t h r o u p h  t h e  h e a r t  o f  Absalom, w h i l e  h e  was vet a l i v e  
i n  t h e  n i d s t  o f  t h e  oak. 

And t h e y  t o o k  Absalom, and c a s t  hi3 i n t o  a . p r e a t  p i t  
i n  t h e  wood, and l a i d  a v e r y  g r e a t  hear, of  s t o n e s  
unon him: a n d  a l l  I s r a e l  f l e d  e v e r y  one t o  h i s  t e n t .  

(I1 Samuel 18: 14&17.) 

U l t i m s t e l y ,  Cohen l s  nrz .yer  i s  f o r  a  s u n s e t  f o r  t h e  f o l l o w i n g  

n i g h t ,  & p r a y e r  t h a t  can o n l y  be ~ k r a s e d  i n  t e r m s  o f  v i o l e n c e ,  

f o r  even n a t u r e  a p n e a r s  t o  r e f l e c t  t h e  v i p l e n c e  t h a t  man h a s  
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c r e a t e d  i n  h i s  wor ld .  

Though Cohen t s  wor ld  v iew seems g e n e r a l l y  p e s s i m i s t i c ,  

t h e r e  a r e  t h e  o c c a s i o n a l  n o t e s  o f  o ~ t i m i s m .  I n  "Prayer  f o r  

Mess iahn  t h e  ~ o e t  s a y s ,  " 0  send o u t  t h e  raven  ahead o f  t h e  

dovel tee6  Though s u n e r f i c i a l l y  a l l u d i n g  t o  t h e  r a v e n  Noah f i rs t  

s e n t  o u t  i n  a n  a t t e m n t  t o  f i n d  d r y  l a n d ,  Cohen i s  c l a i m i n g  

t h a t  a n  ap,e o f  v i o l e n c e  symbol ized  by t h e  r a v e n  must   recede 

a n  a g e  o f  neace  symbol ized  by t h e  dove and u l t i a a t e l y  s i g n i f y  

t h e  cominp: o f  t h e  Fress iah .  There can be  no way o f  t e l l i n e :  

when t h i s  ? ."ess iah  w i l l  come b u t  t h e  noem c o n c l u d e s  w i t h  t h e  

v a p u e l y  o ~ t i m i s t i c  n o t e  : 

0 b r e a k  from p o u r  b r a n c h e s  a p e e n  b r a  ch  o f  Love 
a f t e r  t h e  r a v e n  h a s  d i e d  f o r  t h e  dove. 27 

Cohen t s  a r t  i s  n o t  a lways  concerned w i t h  d e a t h ,  d e s t r u c -  

t i o n  and v i o l e n c e ,  b u t  o f t e n  l e a d s  him t o  a n e a c e f u l  i n t e r n z l  

w o r l d  and a s o l a c e  f rom t h e  t h i n ~ s  h e  f e a r s  i n  t h e  o u t s i d e  

wor ld .  H i s  Doem "SonyW (nThe naked weeping p i r l n )  d e m o n s t r a t e s  

h i s  b e l i e f  i n  t h e  s o l a c e  ~ r o v i d e d  by l o v e .  Here l o v e ,  b o t h  

p h y s i c a l  and m i r i t u a l ,  c r e a t e s  a n  envi ronment  o r  wor ld  i n  

which b o t h  t h e  ~ o e t  and h i s  loved  one a r e  s a f e  f r o m  t h e  h o s t i l -  
3 

i t i e s  o f  t h e  e x t e r n a l  wor ld .  The l o v e r ' s  b e s u t y  i s  ~ r o t e c t e d  

by p e n t l e  t h o u c h t s  i n  t h e  n o e t t s  mind: 



May s o f t  b i r d s  
s o f t  a s  a s t o r y  t o  h e r  eyes  
p r o t e c t  h e r  f a c  
from my enemies 8b 

The l o v e r ' s  room o r  t h e  peace fu l ,  i m  . ag inary  world i n  whic 

t h e y  l i v e  i s  guarded by t h e  q o e t t s  a b i l i t y  t o  c r e a t e  defences  

i n  words t h a t  a r e  d e s c r i b e d  a s  l t v i c i o u s  b i r d s t t .  He b e l i e v e s  

t h a t  t h e s e  b i r d s  Tlhose sharn  wings/ were fo rged  i n  m e t a l  

oceansn  w i l l  "Guard h e r  room/ from my a s s a s s i n s f t .  89 Cohen 

f i n d s  more than  l o v e  and peace i n  t h i s  o a r t i c u l a r  new world,  

however, f o r  t h e r e  i s  a n  o v e r a l l  sense  o f  t h e  a t t a i n m e n t  o f  

immor ta l i t y  i f  o n l v  i n  t h e  mind o f  t h e  l o v e r  a s  s h e  

i s  t h i n k i n g  o f  my name 
t u r n i n g  my bronze name 
ove r  and o v e r  
w i t h  t h e  thousand f i n n e r s  
of h e r  body 
a n o i n t i n g  h e r  s h o u l d e r s  
w i t h  t h e  rgmembered odour 
of  my s k i n ) *  

His name and t h e  l o v e  between them w i l l  tlgrow b r i p h t e r  w i th  

h e r  weepingn u n t i l  t h e  ~ o e t  i s  

. . . f ixed l i k e  a galaxy 
and  memorized 
i n  h e r  s e c r e t  and f r a p i l e  sk ies .91  



Cohen's d e s i r e  t o  c c h i e v e  neace  and i m m o r t a l i t y  h a s  e n  

even p r e a t e r  s i p n i f i c a n c e  i f  t h e  i m p l i c a t i o n s  o f  t h e  meaning 

o f  t h e  second s t a n z a  a r e  c o n s i d e r e d .  

0 I am t h e  c e n e r a l  
i n  h e r  h i s t o r y  
o v e r  t h e  f i e l d s  
d r i v i n ~  +he great  h o r s e s  
d r e s s e d  i n  c o l d  c l o t h  
wind on my b r e a g 2 ~ l a t e  
sun i n  my b e l l y  

These l i n e s  cou ld  r e l a t e  s ~ e c i f i c a l l y  t o  t h e  Jewish  concep t  o f  

Y e s s i a n i c  i d e n t i f i c a t i o n .  P e r e  Cohen p l a c e s  h i m s e l f  i n  t h e  

r o l e  of a A?essiah who, a s  David Bakan i n  Siprnund Freud and t k e  - -- 
Jewish  I y s t i c a l  T r a d i t i o n  c l a i m s ,  

would b e  a w a r r i o r ,  a  m i l i t z r v  h e r o  i n  t h e  f u l l e s t  
s e n s e ,  and who trould e v e n t u a l l y  be  k i l l e d .  T h i s  
I f e s s i a h ,  when he a r o s e ,  would w i t h  g r e a t  minht  
v a n q u i s h  a l l  enemi and  p r e m r e  t h e  s a y  f o r  t h e  
!kss iah-ben-David ,  - 45 

With t h i s  c o n c e p t  i n  mind, t h e  word t t a s s a s s i n s v  i n  s t a n z a  t h r e e  

can t a k e  on a  v e r y  l i t e r a l  i n t e r o r e t a t i o n .  A more f i ~ u r a t i v e  

t h a n  l i t e r a l  meaninp shou ld  be  n a i n t a i n e d ,  however,  t o  a l l o w  

t h e  poem t o  r e t a i n  i t s  i n t r o s p e c t i v e  t o n e .  If Cohen wished t o  

become a  Yess iah  it i s  o n l y  i n  t h a t  s m a l l  wor ld  p o n u l a t e d  by 

0 2 ~ o h e n ,  Q t h o l o p i e s ,  p.30. 

9 3 ~ a v i d  Rakan , Sirrnl~nd Freud and t h e  Jewish  i ' y s t i c a l  
T r a d i t i o n  ( N e w  York: S c h o c k e ' n i k ~ l ~ ) ' n ; I 7 1 .  



him and h i s  loved  one.  T h i s  microcosmic wor ld  i s  r u l e d  by  

Cohen's  concep t  o f  "a s t a t e  of g r a c e v .  The p o e t ' s  own d e f i n i -  

t i o n  o f  t h i s  s t s t e  f i ~ r t h e r  s u h s t n n t i a t e s  t h e  i n t r o s n e c t i o n  o f  

t h e  Doem i n  c lues t ion  and w i l l  e x p l a i n  many a s p e c t s  o f  l a t e r  

works.  

A s t a t e  o f  e r a c e  i s  t h a t  k i n d  o f  b a l a n c e  w i t h  which 
you r i s e  t o  t h e  chaos  you f i n d  around you.  I t ' s  n o t  
a m a t t e r  o f  r e so1v in .p  t h e  c h a o s ,  b e c a u s e  t h e r e  i s  
something a r r o g  t and w a r l i k e  a b o u t  nut tin^ t h e  bl: wor ld  i n  o r d e r .  

Cohen's s t a t e  o f  g r c c e  t r m s f o r n s  t h e  s e x  a c t  i n t o  a  v i t a l  / / -+ 
form o f  c o m u n i c a t i o n .  It i s  t h e  u l t i m a t e  e x c h a n ~ e  o f  emotion 

- 

between two human b e i n p s .  I n  h i s  f i r s t  ~ u b l - i s h e d  n o v e l  Cohen 
L 

p o i n t s  o u t  how i m p o r t a n t  t h i s  comr;;unication i s  t o  him. 

"A f r i e n d s h i n  between a  man and a woman which i s  
n o t  b a s e d  on s e x  i s  e i t h e r  h y p o c r i s y  o r  n a s o c h i s n .  
When I s e e  a  tromanfs f a c e  t r a n s f o r m e d  by t h e  orgasm 
we have  r e a c h e d  t o p e t h e r ,  t h e n  I know we have  n e t .  
any thin^ e l s e  i s  f i c t i o n .  That  1s t h e  v o c a b u l a r y  
we s ~ e a k  i n  t o d a v .  It ' s  t h e  o n l y  l anguage  l .e f t . "95  

T h i s  " languagew i s  t h e  o n l y  m e a n i n ~ f u l  l a n ~ u a ~ e  i n  t h e  n o e t ' s  

i n n e r  wor ld .  It i s  a l a n ~ u a ~ e  t h a t  e x i s t s  beyond t h e  s c o r e  

o f  h i s  n o e t r y ,  f o r  n o e t r y  a t  b e s t  can o n l y  g i v e  a s u o e r f i c i a l  

9 4 ~ e o n a r d  Cohen, c u o t e d  by Jon Ruddy, i n  ilacl.ean t s 1 - L ~ a z i n e ,  - 
October  I., 1966, n.lFt. 

9 5 ~ o h e n ,  The P a v o u r i t e  Game (London : Secker  and  '.'arberg, - - 
1963), n.112. 



i r n ~ r e s s i o n  nnd ,  even t h e n ,  it i s  c o l o u r e d  by t h e  v o c a b u l a r y  

o f  t h e  r e a d e r .  A s  Cohen says:  

P o e t r y  i s  a v e r d i c t ,  n o t  a n  o c c u n a t i o n . . . .  The 
poem i s  a d i r t y ,  b l o o d v ,  burn in^ t h i n c  t h ~ t  h a s  
t o  b e  grabbed f i rs t  w i t h  b a r e  hands .  Once t h e  
f i r e  c e l e b r a t e d  L i c h t ,  t h e  d i r t  H u m i l i t y ,  t h e  
b lood S a c r i f i c e .  Now t h e  p o e t s  a r e  p r o f e s s i o n a l  
f i r e - e a t e r s ,  f r e e - l a n c i n ~  a t  any c z r n i v a l .  The 
f i r e  r o e 8  dorm e a s i l y  and honours  no  one  i n  p a r -  
t i c u l a r  . -' 6 

The poem t h a t  t lhonours no  one  i n  p a r t i c u l a r v  o n l y  h a s  f u l l  

meaning i n  t h e  n o e t ' s  wor ld  and t h i s  wor ld  n r o v i d e s  t h e  n o e t  

w i t h  h i s  d e s i r e d  e s c a p e .  A . V ,  Purdy once  r e c o , m i z e d  Cohen 's  

a b i l i t y  t o  i s o l a t e  h i m s e l f  o r  t o  withdraw f rom t h e  e x t e r n a l  

wor ld  when h e  c l a i m e d ,  

P e r h a ~ s  i n  Cohenfs  wor ld  t h e  t h i n c s  he v r i t e s  
a b o u t  e x i s t ,  b u t  o n l y  r a r e l y  do  t h e y  t o u c h  on my 
p e r s o n a l  e x i s t e n c e .  I a d m i r e  t h e  noems tremen- 
dously; t h e y  a r e  t h e  work o f  a m a s t e r  c r a f t s m a n ,  who 
must s i rnnly e l i v i n p  i n  a n o t h e r  t i m e  d imens ion  
t h a n  my own, $7 

I n  C o h e n f s  wor ld  t h e  s t a t e  of c r a c e  o r  s e x u a l  e n c o u n t e r  

o f t e n  becomes a n u z s i - r e l i g i o u s  e x p e r i e n c e .  rbny o f  h i s  l o v e  

o r  s e x u a l l v  o r i e n t e d  noems can assume a  r e l i e i o u s  n a t u r e  v e r y  

s i m i l a r  t o  t h e  l o v e  Doems o f  John Uonne o r  t h e   son^ of Sones 

i n  t h e  B i b l e .  I n  "On C e r t a i n  I n c r e d i b l e  N i ~ , h t s "  t h e  n o e t  wor- 

g6cohen,  F n v o u r i t e  Game, p.162. 

47 A.  I.?. Purdy,  "Leonard Cohen: A P e r s o n a l  Lookf*, Canadian 
L i t e r a t u r e ,  no.  23,  W i n t e r  1965 ,  p.10. 



s h i n s  h i s  loved  one i n  a manner n o t  u n l i k e  t h a t  o f  Solomon. 

The s i m i l n r i t i c s  between t h e  f o l l o w i n g  n a s s a q e s  c o u l d  l e a d  t o  

s i m i l a r  i n t e r p r e t a t i o n s :  

Cn c e r t a i n  i n c r e d i b l e  n j ~ k t s ,  
I'Y'hen y o u r  f l e s h  i s  drenched w i t h  noon 
And t h e  winaows a r e  wide  onen : 
Your b r e a s t s  a r e  s c u l n t u r e d  
From t h e  s o f t  i n s i d e  o f  d a r k n e s s  
And your  b e l l y  a f r a p n e n t  o f  a  p e a t  b r i g h t  f l a s k . 9 8  

How b e a u t i f u l  a r e  your  s a n d a l l e d  f e e t ,  O o r i n c e T s  d a u r h t e r !  
The c u r v e s  o f  y o u r  t h i c h s  a r e  l i k e  j e w e l s ,  
t h e  work o f  a s k i l l e d  c r a f t s m a n .  
Your n a v e l  i s  a rounded g o b l e t  
t h a t  n e v e r  s h a l l  want f o r  s o i c e d  wine.  
Your b e l l y  i s  a hean o f  wheat  
f e n c e d  i n  by l i l i e s .  
"our two b r e a s t s  a r e  l i k e  two fawns ,  
t w i n  fawns of  a g a z e l l e .  (NI<R,   son^ o f  Songs 7:l-3) 

I n  b o t h  c a s e s  t h e  l o v e  between t h e  msn and  woman o r  b r i d e  and 

br ideproom can have  a n  a l l e q o r i c a l  i n t e r p r e t a t i o n  which shows 

t h e  l o v e  between God and  t h e  ~ e o n l e  o f  I s r a e l ,  between C h r i s t  

and t h e  Shurch,  o r  between God and t h e  i n d i v i d u a l  s o u l .  99 
_IJ 

Cohen c o n t i n u e s  h i s  poem i n  a  n o r e  s e c u l a r  v e i n ,  however,  by 

t h a n k i n g  God f o r  "a ~ e n i n s u l a  of s h e e t  a c r o s s  y o u r  w a i s t /  B h a g  

I m p r i s o n s  you upon my bed.v1c0 So i n t e n s e  i s  CohenTs  f e e l i n g  

g O ~ h e  - Fhcyclo?edia  o f  t h e  R i b l e ,  n.226. -- 



f o r  h i s  l o v e d  one  t h k t  he i s  a f r a i d  t o  look  away f o r  a moment 

i n  c a s e  she  shoul-d sudden ly  v a n i s h ,  

O n o t  toward  t h e  g l o r v  
O f  t h e  b e a u t i f u l l y  i n f e s t e d  o u t s i d e  s k i e s ,  
Vhere r ir ls  o f  1 ip ;h t  a r e  f l o a t i n n  un from e v e r y  room, 
'dould T a moment t u r n  my head,  

110 1 A s  o t h e r  rnen have  innocent1.r done . 

Love o r  s e x  a l o n e  a r e  n o t  enough t o  comnle te  t h e  f e e l - i n g  

of hzrnony i n  t h e  n o e t T s  wor ld  t h a t  i s  s o  much a  p c r t  o f  . h i s  

s t a t e  o f  g r a c e ;  t h e  two a r e  i n s e p a r s b l e .  I n  "Had 'de Nothinp 
. - - -  

t o  P rovev  Cohen c l a i m s ,  

Had we n o t h i n g  t o  p r o v e  b u t  l o v e  
w e  miyht  have  l e a n e d  a l l  n i ~ h t  i n  t h a t  window, 
m e r e l y  b e s i d e  e a c h  o t h e r . 1 0 2  

But l o v e  a l o n e  i s  n o t  s u f f i c i e n t  t o  n r o v i d e  a comple te  f e e l i n g  

o f  u n i t y  between t h e  l o v e r s  and t h e  n o e t  c o n t i n u e s  w i t h  t h e  

o v e r l y  o b j e c t i v e  s t a t e m e n t  : 

b u t  t h e r e  were o b l i r a t i o n s ,  t h e  f o r n s l i t i e s  
o f  p a s s i o n ;  so we s e a l e d  t h e  s h u t t e r s  
and were e x p e d i e n t  i n  t h e  b r e v i t y  o f  n i c h t . l o 3  

I 

The r e s t  o f  t h e  n i g h t  i s  s p e n t  i n  a s t a t e  o f  ecs tasy  where 

both  o f  u s  ~ ~ n x i o u s  and s h z k i n c  t h e  n i r h t ,  
w i t h  a l l  r ~ y  arm, s h e  w i t h  f i n p e r s  and  gen 
no h o ~ e  f o r  s i l v e r  l e a v e s  i n  t h e  morn in r .  ?he; 



N o r n i n ~  and  t h e  end o f  t h e i r  communion b r i n g s  a mood n o t  u n l i k e  

t h a t  found i n  John l lonne l s  "The Sunne Ris ing l l  o r  llBreake o f  

dayw. I n  t h e  f o r m e r  poem f o r  example,  Donne b e g i n s  w i t h  t h e  

s t a t e m e n t  : 

Rus ie  o l d  f o o l e ,  ! ~ n r u l y  Sunne, 
';ihy d o s t  t h o u  t h u s ,  
Through windowes, and t h r o u g h  c u r t a i n e s  c a l l  on u s ?  
Must t o  t h y  m o t i o n s  l o v e r s  s e a s o n s  r u n ?  

S i m i l a r l y  Cohen l a m e n t s  t h e  i n t r u s i o n  o f  t h e  c a r e s  o f  day  i n  

his c o n c l u d i n ~  l i n e s :  

And a lways  a g l a n c e  f o r  t h e  b r i g h t e n i n g  window, 
a s u s p e n s i o n  o f  b r e a t h  f o r  t h e  h e a r i n g  o f  b i r d s  
a n d  i n c a n t a t i o n s  t o  t h e  sun 
which s t i rs  i n  d u s t  beh ind  s t o n e  h o r i z o n s .  10 5 

The f e a r  o f  morn in^, however,  i s  n o t  a s  g r e a t  a s  t h e  f e a r  

o f  l o s i n g  h i s  l o v e d  one  t o  a n o t h e r ,  nPoen~v ("I h e a r d  o f  a manw) 

e x a g ~ e r a t e s  t h e  p o e t ' s  f e a r  of some unknown L o t h a r i o  b u t  shows 

how much h e  v a l u e s  h i s  l o v e  and t h e  s o l a c e  it p r o v f d e s .  

I h e a r d  o f  a man 
who says words s o  b e a u t i f u l l y  
t h a t  i f  he o n l y  s p e a k s  t h e i r  nsme 
women g i v e  t h e m s e l v e s  t o  him, 

If I am dumb b e s i d e  your  bodv 
w h i l e  s i l e n c e  b l o s s o n s  l i k e  tulnors on o u r  l i p s  
it i s  b e c a u s e  I h e a r  a  man c l imb s t a i r s  
and c l e e r  h i s  t h r o a t  ou t s i .de  o u r  door.106 



Cofien w r i t e s  a l s o  of  t h e  woman who c a n n o t  r e t u r n  h i s  l o v e  

and can t h e r e f o r e  n o t  s h a r e  t h e  s o l a c e  o f  h i s  wor l~d .  "Folk 

Songv b e c i n s  by d e s c r i b i n c  t h e  h e a u t y  of  t h e  p o e t ' s  l o v e  i n  a n  

e l a b o r a t e  metaphor .  

The a n c i e n t  c r a f t s m a n  s m i l e d  
when I asked him t o  blow a b o t t l e  
t o  keep y o u r  t e a r s  i n .  

And he s m i l e d  and hummed i n  rhythm w i t h  h i s  hands  
a s  h e  c a r v e d  d e l i c a t e  p l s s s  
and s t a i n e d  i t  with t h e  qu 
o f  a d r i f t i n g  even ing  sky.  f8$e 

But t h e  l o v e  i s  was ted  and l o s t ,  f o r  t h e  loved  o n e  could  n o t  

s h a r e  h i s  emotion:  " b u t  t h e  b o t t l e  i s  l o s t  i n  a c o r n e r  o f  my 

h o u s e /  How c o u l d  1 know you cou1.d n o t  cry?l?lOB 

As i n  "Songn ( T h e  naked weeping g i r l v ) ,  t h e  f i rs t  l o v e  

poem d i s c u s s e d ,  i n  h i s  own p r i v a t e  wor ld  t h e  p o e t  o f t e n  v iews  

h imse l f  a s  a Messiah o r  s u p e r n c t u r a l  f i g u r e .  I n  ?'These H e r o i c s w  

Cohen f e e l s  t h a t  i f  he were  r e a l l y  a I%ss iah  o r  some o t h e r  

g r e a t  f i g u r e ,  h i s  p o e t r y  and t h e  wor ld  o f  h i s  l o v e  would become 

u n n e c e s s a r y .  He b e l i e v e s  t h s t  i f  h e  were  l i k e  J loses and "had 
3 

a s h i n 5 . n ~  h e a d v ,  l i k e  P r o t e u s  and "could  s t r e t c h  my body/ 

t h r o u g h  t h e  b r i g h t  wa te r1?  o r  l i k e  I c s r u s  and ' 'could r u i n  my 
I 

f e a t h e r s /  i n  f l i g h t  b e f o r e  t h e  sunf r  a 1 1  e l s e  would be  unimpor- 

t a n t .  1 C 9  The f a n t a s v  wor1 .d~  t h z t  he  must nov c r e a t e  would be 



con in le te ly  abandoned i f  h e  cou ld  become a  r e a l  l lhe rov .  ,. 

do you t h j n k  t h a t  I would remain  i n  t h i s  room, 
r e c i t i n p  poems t o  you,  
and ma kin^ o u t r a q e o u s  dreams 
w i t h  t h e  s rnal l .es t  movements of your  mouth? l lO  

But t h i s  i s ,  o f  c o u r s e ,  i r n n o s s i b l e  and t h e  n o e t  must remain  

t h e  Ness iah  o f  h i s  o m  world .  wPacsnsw,  f o r  example, s h o e s  t h e  

p o e t  as sum in^ a  g o d - l i k e  c o n t r o l  o v e r  t h e  e v e n t s  o f  h i s  i n a g i n -  

a r y  world a n d ,  i n  e f f e c t ,  c r e s t i n g  t h e  p e o p l e  h e  w i s h e s  t o  

have  share t h i s  w o r l d  w i t h  him, f o r  h e  c l a i m ,  "1 p e r v e r t e d  

t h e  Oolern f o r n u l a /  a n d  f a s h i o n e d  you from , g r a ~ s . ~ ~ l l l  The 

Colern f o r m u l a  Cohen m e n t i o n s  comes from Hebrew f o l k l o r e  i n  

which t h e  s t o r y  i s  t o l d  o f  t h e  medieva l  m y s t i c  Rabbi Loew o f  

P rague  who w r o t e  t h e  unspeakcb le  name o f  God o r  Yahweh on pa rch-  

ment and p l a c e d  it i n  t h e  mouths o f  a n d r o i d s  t o  b r i n ~  them t o  

l i f e .  Removal o f  t h e  enchan ted  n a r c h e n t  would r e n d e r  t h e  

a n d r o i d s  l i f e l e s s  a F a i n . l 1 2  The p o e t  i n  h i s  p r i v a t e  wor ld  h a s  

powers s i m i l a r  t o  t h o s e  o f  Rabbi Loew. Fe i s  f u r t h e r  a ; :ess iah ,  

C r e a t o r  and pa ran  pod who r e c e i v e s  t h e  a p n r o v a l  o f  o t h e r  god's. 

0 p a s s  by,  I c h a l l e n g e d  you 
and ~ o d s  i n  a ~ n r o v a l  
r u s t l e d  my h a i r  w i t h  marble  hands .  113 

112~iusael l  Arnes, llThr? l j i c t i o n a r y  o f  i ~ s t i c i s m w ,  O c c u l t ,  
I, 1 ( F e b r u a r y  1970), 109. 



To c r e a t e  i s  e a s v  f o r  t h e  se l f -made Y e s s i a h ,  b u t  t h e  p e o p l e  

h e  a l l .ows t o  e n t e r  h i s  wor ld  do n o t  a l w a y s  remain  hapny t h e r e .  

I know how o u r  c o a r s e  p a s s  
m u t i l a t e s  your  f e e t ,  

and how you l e a n  f o r  h  
at the cemetery  g a t e s .  ?YEs 

Because h i s  wor ld  i s  t o t a l l y  m e n t s l ,  however ,  t h e  se l f -made 

P e s s i a h  f i n d s  it n e a r l y  i m p o s s i b l e  t o  r e l e a s e  o r  t o  d e s t r o y  

h i s  c r e a t i o n s .  

... I f e s r  I w i l l  n e v e r  find 
t h e  fo rmula  t o  l e t  you d i e .  1 1 5  

I n  e f f e c t ,  Cohen i s  h e r e  d i s t u r b e d  by t h e  n e r s i s t e n c e  o f  mem- 
-- __  . __ 

o r y .  Those h e  h a s  once  l o v e d  and s h a r e d  h i s  l i f e  w i t h  remain 

i n  h i s  mind a s  l o v e r s  even when i n  r e a l i t y  t h e y  a r e  gone.  

Cohen knows t h a t  w o r l d s  he c r e a t e s  e r e  imaginary  and 

s e r v e  o n l y  t o  p r o v i d e  a n  escaDe f r o n  t h e  v i o l e n c e  of  t h e  ? r e -  

s e n t  day .  %t t h i s  i s  t h e  v i o l e n c e  p r e c e d i n g  t h e  n e a c e  o f  t h e  

~ r o m i s e d  Messiah,  t h e  v i o l e n c e  o f  t h e  r a v e n  s e n t  o u t  ahead  o f  

t h e  dove. l l h  The n e a c e  and  s a f e t y  t h e  p o e t  f i n d s  i n  h i s  i n n e r  

wor ld  i s  o n l y  a t e m n o r a r y  s u b s t i t u t e  f o r  t h e  p e a c e  t h a t  he  ex- 

p e c t s  i n  t h e  r e a l  wor ld  w i t h  t h e  corning o f  t h e  I Iess iah .  A f t e r  
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examininp t h o  v io l -ence  of h i s  contemnorary  wor ld  and a f t e r  

avoi.din,g t h i s  v i o l e n c e  t h r o u r h  d e a t h ,  r e c o ~ n i t i o n  and l o v e ,  

Cohen c o n c l u d e s  w i t h  a  noem t h a t  shows t h e  hone he  h a s  f o r  a n  

e n d  t o  t h e  wor ld  a s  w e  know it ,  a  wor ld  ?'of v i o l e n t  c o n t r a s t s ,  

where p e n t l e n e s s  i s  i n  c o n s t a n t  c o l l i s i o n  w i t h  b r u t a l i t y .  "117 

Here,  i n  "Beside  t h e  Shenherd",  he d e s c r i b e s  a  wor ld  i n  which 

t h e  ~ r o p h e s p  o f  I s a i a h  i s  f u l f i l l e d .  \,'hen " f i n a l l y  it h a s  

h a p p e n e d l ' , l l g  when t h e  t r l ~ e  IL?essiah h a s  f i n a l l y  cone ,  t h e n  

p e a c e  w i l l  t r u l y  come t o  t h e  wor ld .  T h i s  w i l l  b e  t h e  t i m e  

when, a s  Cohen s a y s ,  " b e s i d e  t h e  shepherd  dreams t h e  beast! 

O f  l a y i n p  down w i t h  l i o n s . " l 1 9  T h i s  t o t a l  peace  and c e n t l e n e s s  

w i l l  comnle te  I s a i a h ' s  ~ r o n h e s y  t h a t  c l a i m e d ,  

... w i t h  r i g h t e o u s n e s s  s h a l l  he j u a ~ e  
t h e  p o o r ,  and r e D m v e  w i t h  e n u i t y  f o r  
t h e  meek of t h e  e a r t h .  

The wol f  a l s o  s h a l l  d w e l l  w i t h  t h e  lamb,  
and t h e  l e o ~ a r d  s h a l l  l i e  down w i t h  
t h e  k i d ;  and t h e  c a l f  a n c  t h e  youn? l i o n  
and t h e  f a t l i n g  t o p e t h e r ;  and a l i t t l e  
c h i l d  s h a l l  l e a d  them. ( I s a i a h  1 1 : 4 , 6 )  

k!ith t h e  colnin~f of t h e  I l e s s i a h ,  man will a g a i n  be a b l e  t o  s e e  

and communicate w i t h  h i s  f e l l o w  man c r ,  a s  s t a t e d  by I s a i a h ,  

1 1 7 ~ a c e v .  l o c .  c i t .  



The ~ e o ~ l e  t h a t  walked  i n  d z r k n e s s  have  
s e e n  a c r e a t  1 - i r h t :  t h e y  t h t  d w e l l  
i n  t h e  l a n d  o f  t h e  shadow of  d e a t h ,  
upon them t h e  l i ~ h t  s h i n e d .  ( I s a i a h  9 : 2 )  

To Cohen t h e  b e c i n n i n ~  of  t h i s  new age w i l l  b e  l i k e  t h e  dawn 

o f  a new d a y  i n  t h e  n r o m i s e d  l a n d  a n d  %he  g o r c e o u s  f a l l e n  

sun /  R o l l s  s l o w l y  on t h e  p r o m i s e d  c i ty .1 t120  



Chapter I1 

The Spice-Box of Earth - 

"Lovers of  my beloved, 
watch how my words p u t  on h e r  l i p s  l i k e  c l o t h e s ,  
how they  wear h e r  body l i k e  a r a r e  shawl. " 



The Spice-Box of  Zar th ,  Gohen's second volume of  poet ry ,  - -- 
demonstrates t h e  p o e t ' s  mastery of h i s  c r a f t .  Though f a r  l e s s  

va r i ed  i n  s u b j e c t ,  mood, and tone,  t h e  2oems of t h i s  volume a r e  

c a r e f u l l y  wrought s t a t e n e n t s  r e l a t i n g  p r i m a r i l y  t o  t h e  poet s 

view of h i s  i n n e r  world. S t y l i s t i c a l l y  Cohen i s  now a f a r  more 

accomplished poet  and can gamble w i t h  h i s  v i r t u o u s i t y .  He can 

w r i t e  poems about himself  w r i t i n g  poems, "1 Wonder How Many 

People i n  t h i s  City1' ;  about t h e  moth t h a t  drowned i n  h i s  u r i n e  

t l Inquiry i n t o  t h e  Nzture of  Cruel ty";  and l i g h t - h e a r t e d  l y r i c s  

about ca tch ing  ange l s ,  "Dead Song", He c2n a l s o  c r e a t e  songs 

and b a l l a d s  w i t h  a d e f i n i t e  El izabethan o r  Seventeenth Century 

f l a i r  such a s  I1Go By Brooks" and "Song" ( ";;hen w i t h  l u s t  I am 

smi t ten") .  But, -. by fa r  t h e  most i q o r t c - n t  a s p e c t  of  Cohents 

- 



p o e t r y  i n  t h i s  volume is h i s  ph i losophy  o f  l ove .  

I n  t h e  y e a r s  between t h e  p u b l i c a t i o n  o f  L A  Us Com?are 

Mythologies and t h a t  of - The Spice-Fox of E a r t h  Cohen appeared  

t o  f i n d  some o f  t h e  peace f o r  which he  so  a r d e n t l y  sought  i n  

h i s  e a r l y  works. I n  - The Spice-Gox - of Ea r th  Cohen s t i l l  appez r s  

p a i n f u l l y  aware of t h e  v i o l e n c e  i n  t h e  o u t s i d e  world ,  but  he 

i s  now, f o r  t h e  most p a r t ,  a b l e  t o  d i s m i s s  i t  from h i s  world. 

Pa in  and s u f f e r i n g ,  however, a r e  neve r  f a r  from h i s  ziind, n o r  

a r e  t h e  

. . .wounds m d  r e 1  i c s ,  
o r  combs o f  i r o n ,  

(1 o r  bod ie s  vra?ped and b-crnt i n  s c r o l l s .  

Be could neve r  complete ly  f o r g e t  t h e  Jews o f  Dachau 

who were f o r c e d  t o  

. . . l i e  down i n  l i m e  
wi th  t w i s t e d  l i m b s  
and b l o z t e d  p z i n  
no mind can understs-nd.  2 

Eut t h e  m a j o r i t y  o f  t h e  poens i n  t h i s  volume a r e  p r i m r i l g  a 

c e l e b r a t i o n  o f  l i f e  and l o v e .  I n  t h e  f i r s t  book Cohen exznined 

I ~ o h e n ,  The Spice-Lox of Ea r th   o or onto: McClellana 2nd 
S t ewar t ,  1961),pe22- (Hereaf ter  c i t e d  a s  S n i c c - l b x ) .  - 



and compared t h e  mythologies  o f  man and t h e  " e l a b o r a t e  l i e f f  

t h a t  a l l ows  man t o  a c c e p t  t h e  d e s t r u c t i o n  t h a t  he  i n f l i c t s  

upon himself .  Unable t o  l i e  t o  h imse l f  i n  t h i s  way, Cohen then  

began t o  form h i s  own r e l i g i o u s  b e l i e f s ,  h i s  own my tho log^ 

based on h i s  concept  o f  l o v e .  

As with  t h e  f i rs t  book, h e r e  t h e  t i t l e  i s  a g a i n  s i g n i f i -  @' 

cant .  The s z c r e d n e s s  o f  t h e  spice-box t h a t  s a ~ c t i f i e s  t h e  

synagog-de p r i o r  t o  Sabbath p r a y e r s  i s  t r a n s p l a n t e d  by Cohen t o  

s a n c t i f y  t h e  book c o n t a i n i n g  h i s  p e r s o n a l  p h i l o s o p h i e s  and 

p r a y e r s .  Cohen does  n o t  presume t o  c r e a t e  a new r e l i g i o n  b u t  

emphasizes t h e  s e c u l a r  n a t u r e  o f  h i s  approzch t o  God by po in t -  

i n g  o u t  t h a t  h i s  spice-box i s  of  e a r t h  r a t h e r  t h a n  o f  heaven. 

The s e c u l a r  n a t u r e  of Cohenls i e l i e f  c&n be seen  most 

c l e a r l y  i n  "Out o f  t h e  Land of Heaven". Here t h e  poe t  des- 

c r i b e s  how "Down comes t h e  w a r m  Sabbath s u n / ~ n t o  t h e  sp i ce -  

box o f  e a r t h . 3  I n  o t h e r  words, Cohen i s  c o n f i d e n t  i n  t h e  

v a l i d i t y  o f  h i s  f z i t h ,  f o r  he i s  s u r e  Go6 w i l l  p rov ide  His 

b l e s s i n g .  The emphasis  Cohen p l a c e s  upon l o v e  i s  r e l a t e d  i n  

a mar r i sge  between t h e  r a b b i ,  assumed t o  be Cbhen, and t h e  

Sabbath Queen o r  t h e  woman who e n t e r s  wi th  him i n t o  t h e  s t z t e  

o f  g r a c e  : 



Down go h i s  hands  
I n t o  t h e  spice-box of  e a r t h ,  
And t h e r e  he  f i n d s  t h e  f r a g r z n t  sun 
For  a wedding r i n g ,  
And draws h e r  wedding f i n g e r  t h r 0 u ~ h . 4  

The s e c u l a r  n a t u r e  of Cohenls f a i t h  i s  f u r t h e r  emphasized i n  

t h e  l i n e s  l1Who c a l l s  him R a b b i ? / ~ a r t - h o r s e  and dogs c a l l  him 

Rabbi.lt5 He i s  t h e  r abb i  of e a r t h  r e t h e r  t h a n  heaven and h i s  

f o l l o w e r s  a r e  t h e  c r e a t u r e s  o f  t h e  e a r t h .  

Although i t  is now somewhat f a d e d ,  Cohen r e t a i n s  xuch of 

h i s  i n h e r i t e d  f a i t h  as can be s een  i n  p o e m  o f  such s imple  

beauty  as "Af t e r  t h e  Sabbath  Prayers" .  I n  t h i s  work he  r e l a t e s  

a s t o r y  d e s c r i b i n g  t h e  immutable beauty  of a n  o b j e c t  o f  n a t u r e  

i n  a mmner  n o t  u n l i k e  mzny of  t h e  t z l e s  o f  t h e  Baal Shen Tov. 

But tize o b j e c t  o f  h i s  s t o r y  becomes d i r e c t l y  r e l a t e d  t o  him- 

s e l f  r a t h e r  t h a n  p o i n t i n g  o u t  an  a r t i + l e  o f  f a i t h  and he  con- 

c l u d e s  i n  a t o n e  o f  q u e s t i o n i n g  sa r ca sn .  

And how t r u l y  g r e a t  
A m i r a c l e  t h i s  i s ,  t h a t  I ,  
Who t h i s  mornizg saw t h e  Laal Shern1s b u t t e r f l y  
Doing i t s  g l o r y  i n  t h e  sun,  
Should spend t h i s  n i g h t  i n  da rknes s ,  
Hands pocketed a g a i n s t  t h e  f l i e s  and co ld .6  



The hope t h a t  Cohen e a r l i e r  p l aced  upon t h e  cornin): o f  t h e  

Nessiah s e e u s  a l s o  t o  have faded  as h i s  own b e l i e f  s t r eng thened .  

I n  "Absurd P r a y e r v  he  c l a ims  t h a t  s o c i e t y  causes  t h e  i n d i v i d u a l  

enough p a i n  and should  God expec t  inore h e  w i l l  w i l l i n g l y  d i e  

f i rs t  and r e ~ a i n  t h a t  way. 

I d i s d a i n  God's s u f f e r i n g .  
Men command s u f f i c i e n t  pain .  
I ' l l  keep t o  my tomb 
Though t h e  Kessiah come. 

Though He summon every  corpse  
To t h r o n g  t h e  f i n a l  Throne, 
One hesp  s h a l l  r e m i n  
Immovable as s tone .  7 

While a l i v e ,  however, Cohe?; i n t e n d s  t o  honour God i n  

whs tever  wry h e  f i n d s  p o s s i b l e .  ".s n e n t i o c e d  i n  t h e  p rev ious  

, c h a p t e r  many of h i s  l o v e  o r  s e x u a l l y  o r i e n t e d  p o e m  Ere ,  l i k e  

t h o s e  o f  John Doilrle b e f o r e  h i x ,  b a s i c z l l y  r e l i g i o a s  i n  n a t u r e .  
,d: 

\ Tne o b j e c t  o f  h i s  l o v e ,  f o r  ex.a2le,  can s imply be E p h y s i c a l  

s u b s t i t u t e  f o r  God ma t h e  2 h y s i c z l  e n c o u n t e r s  h e  d e s c r i b e s  

produce t h e  s t a t e  o f  g r a c e  o r  e c s t a s y  t h a t  b r i n g s  h i n  as c l o s e  

as y o s s i b l e  t o  a un ion  o r  c o m u n i c a t i o ; ,  w i th  @d. I n  The Art 

of Loving E r i  ch F r o m  c l a ims ,  

? ~ s h e n ,  Spice-Box, - p.  73 



t h e  b a s i s  o f  o u r  need t o  l o v e  l i e s  i n  t h e  exper-  
i e n c e  o f  s e p a r a t e n e s s  and t h e  r e s u l t i n g  need t o  
overcome t h e  a n x i e t y  o f  s e p a r a t e n e s s  by t h e  exper-  
i e n c e  o f  union. The r e l i g i o u s  form of  l o v e ,  t h a t  
which i s  c a l l e d  t h e  l o v e  o f  God, i s  p s y c h o l o g i c z l l y  
speaking ,  n o t  d i f f e r e n t .  I t  s p r i n g s  from t h e  need 
t o  overcome s e p a r a t e n e s s  and t o  ach ieve  union.8 

Cohen's I fexper ience of s e p a r a t e n e s s "  is  a f a c e t  o f  his 

world view t h a t  i s  o f t e n  expressed  i n  works t h a t  p o r t r a y  a 

s e n s e  o f  e x i s t e n t i a l  a loneness .  nTwi l igh t l l  i n  h i s  f i rs t  

volume g i v e s  t h e  c l e a r e s t  exp res s ion  o f  a man's f e e l i n g  'of  

s e p a r r t e n e s s  i n  ~ o d e r n  s o c i e t y .  I n  this second v o l m e  t h i s  

f e e l i n g  i s  bgain  cons ide red  i n  "It Is Lz te  hf te rnoon" .  Here 

t h e  poet  d e s c r i b e s  h i s  a l o n e n e s s  and h i s  i n z b i l i t y  t o  c a s t  

off  t h e  pa in  o f  t h i s  a loneness .  

It i s  l a t e  z f t e rnoon .  
I have p u t  Beethoven on. 
It  i s  f o o l i s h  t o  impute 2 a i n  
t o  t h e  i n t e n s e  sky 
b u t  t h a t  i s  what I have done. 
And I w i l l  impute l o n e l i n e s s  
t o  t h e  a p p e a r i n g  moon. 3 

T h i s  s ense  of  s e p a r a t e n e s s  and pa in  pervades  Cohents  works 

and he  h a s  been quoted as s a y i n g  z t  r ead ings  and c o n c e r t s ,  

8 ~ r i c h  Fronm, The A r t  of Loving (New York: Bentarn Books, 
19561, p *  53. 

g ~ o h e n ,  Spice-Lox, p. 12. 



" t h e  person  h e r e  i n  t h e  most pa in  i s  me.tt10 H i s  f r i e n d s  

b e l i e v e  that Ithe a c t u a l l y  does  s e e  h imse l f  zs a c o n s t a n t  

wanderer ,  as a k i n d  o f  t r a v e l l i n g  body of pain.  "11 The 

poe t  f e e l s  t h a t  he  is ,  l i k e  t h e  moon, d r i f t i n ,  a l o n e  i n  t h e  

u n i v e r s e  and t h a t  l i t t l e  can be done t o  change t h i s  s i t u a -  

t i o n .  

I walk on Nurray H i l l .  
The moon needs  no legend .  
I t  proc1ai .m i t s  i n t e r e s t  
i n  t ime ,  i n  t h e  immediate n i  h t .  
I dec ide  t o  l e a v e  i t  a lone .1  8 

H e  does ,  however, conclude w i t ! ]  a s l i g h t l y  o p t i m i s t i c  no te .  

I n  my room 
t h e  music i s  t u r n i n g  
because  I e x p e c t  r f r i e n d . l 3  

The a r r i v a l  o f  t h e  f r i e n d  should ,  f i rs t  of  a l l ,  p u t  an 

end t o  h i s  f e e l i n g  of  s epa ra t enes s .  Secondly,  un ion  wi th  t h e  

f r i e n d ,  e i t h e r  s exua l  o r  s ~ i r i t u a l ,  w i l l  b r i n g  the:;. c l o s e r  
\ 
1 t o  a cornmuiication wi th  God. U l t i m a t e l y ,  a s e x u a l  un ion  w i l l  

,I induce  a s t a t e  o f  g r z c e  and a f e e l i n g  o f  harmony and oneness  
L 
L 

'O~ack  E a t t e n ,  "Leonard Cohen: The Poet  as Herot4,  
Sa tu rday  I i igh t ,  XXCIV ( J u n e ,  1 9 6 9 ) ,  p.25. 

l 2 ~ o h e i 1 ,  Sp i  ce-Box, - p. 12.  



wi th  t h e  world. I n  l1Owning Every th ing"  t h e  poe t  d e s c r i b e s  

t h e  development of this f e e l i n g  o f  harmony. The p re sence  o f  

t h e  l o v e r  i n i t i a l l y  d i s p e l s  h i s  s e p a r a t e n e s s .  

Because you a r e  c l o s e ,  
e v e r y t h i n g  t h a t  men make, obse rve  
o r  p l a n t  i s  c l o s e ,  i s  mine.14 

-- 

The p h y s i c a l  encoun te r  b r i n g s  complete f u l f i l l m e n t  and a com- 

p l e t e  f e e l i n g  o f  oneness  w i th  a l l  t h i n g s .  

With you r  body and you r  spe&<ing 
you hzve spoken f o r  e v e r y t h i n g ,  
robbed me o f  ifiy s t r ange rhood ,  
made me one 
wi th  t h e  r o o t  and g u l l  and s t o n e ,  
ana  because  I s l e e p  so  n e a r  t o  you 
I cannot embrace 
o r  have my p r i v a t e  l o v e  r i t h  them.15 

This  harmony b r i n g s  t o t a l  peace t o  Cohen's world and,  i f  on ly  

t e m p o r a r i l y ,  h e  f e e l s  he  no 1o:;ger n z s  t o  wender through l i f e  

-1 
1 

a lone .  

You worry t h a t  I w i l l  l e a v e  you. 
I w i l l  n o t  l e s v e  you. 
Only st r z n g e r s  t r ~ v e l .  
Owcing e v e r y t h i n g ,  
I have nowhere t o  go. 1 6  



Cohen i s  no l o n c e r  forced  t o  t r a v e l  a lone  i n  h i s  sesrch  

f o r  peace and communication w i t h  God. But once he  achieves  

h i s  goal  he shows a  growing ambivalence toward h i s  s e c u r i t y  

and h e  wonders i f  i t  would be p o s s i b l e  t o  reach God on h i s  

own, t o  no t  have t o  sha re  h i s  world with another  person, o r  

" t o  love  a lone ."  The poem "Travelv1 i n i t i a l l y  r a i s e s  these  

quest ions.  

Loving you, f l e s h  t o  f l e s h ,  I o f t e n  thought 
O f  t r a v e l l i n g  penn i l e s s  t o  some mud throne  
Where a master  might i n s t r u c t  me how t o  p l o t  
EZy l i f e  zway from pain ,  t o  l o v e  a lone  
I n  t h e  b r u i s e l e s s  embrace of s tone  and lake.17 

But h i s  ques t ioning  b r ings  him unexpected answers and unex- 

pected i n s i g h t  i n t o  t h e  very n a t u r e  o f  love  i t s e l f .  

Now 
I know why many men have stopped and wept 
Half-way between t h e  l o v e s  they  l e a v e  and s , 
And wondered i f  t r a v e l  l e a d s  them anywhere. fgk 

The i n s i g h t  Cohen g a i n s  wi th in  h i s  personal  world al lows 

him t o  i d e n t i f y  with t h e  experiences of l o v e r s  both i n  and 

beyond h i s  immediate s i t u a t i o n .  This i n s i g h t  2nd i d e n t i f i -  

c a t i o n  p e r i o d i c a l l y  g ive  Cohen a ivhitmanesque sense o f  

uoversoul".  I n  Leaves of Grass, f o r  example, Whitman examined 

t h e  l i f e  of  America by f e e l i n g  t h z t  h i s  soul  could t r a v e l  

through t h e  l and  and u n i t e  w i t h  a l l  o t h e r  s o u l s  i t  encountered. 



Ul t ima te ly ,  t h i s  remarkable 2 . b i l i t y  a l lowed t h e  poe t  t o  

t o t a l l y  i d e n t i f y  wi th  o r  t o  "becomefi a l l  t l l i nc s  he examined. 

I n  "Song o f  i~ lyse l f "  Whitman b e g m  wi th  t h e  s t a t emen t ,  

I c e l e b r a t e  myself ;  
and tihat I assume you s h a l l  assune ;  
Fo r  every atom be longing  t o  me, as good be longs  t o  you. 19 

To ta l  assumption such es t h i s  el lowed t h e  poe t  t o  f i g u r a t i v e l y  

p a s s  through k n e r i c a  a d  t o  become, know, 2nd the reby  under- 

s t a n d  a l l  e lements  o f  l i 2 e .  Cohen a d o n t s  a similar ' loversoul"  

s t a n c e  i n  h i s  exzminat ion o f  l o v e  i n  llYou Xave t h e  Lovers". 

I n  t h i s  p a r t i c u l a r  poea he  is n o t  c e l e b r a t i n g  h i s  own love -  

making b u t  s t a n d i n g  back, o b j e c t i v e l y  making n o t e s  as t h e  

l o v e r s  perform before  him, A f t e r  many y e a r s  t h e  l o v e r ' s  room 

o r  t h e i r  own p r i v a t e  world Ithas become a dense g z r d e n , / f u l l  o f  

c o l o u r s ,  s m e l l s ,  sounds you have neve r  knownu. 20 On t h e  sur -  

f a c e  t h i s  is  t h e  e x t e r n a l  beauty o f  t h e  l o v e  t h e  two people  

s h a r e  bu t  w i t h i n  i t  r e p r e s e n t s  t h e  memories and emotions t h a t  

o n l y  t hey  and t h e  poe t  wi th  h i s  i n s i g h t  can know. The poem 

becomes a ) l a s t e r s  and Johnson e x m i n a t i o n  of emotion as t h e  

l o v e r s  perform what t h e  r e a d e r  i s  t o l d  t o  p r e t e n d  i s  on ly  a 

r i t ua l . 21  The poe t  i d e n t i f i e s  s o  t o t a l l y  w i th  t h e  l o v e r s  

l g k i a l t  \ h i tman ,  Leaves o f  - Jrsss, The P o r t a b l e  dal t  
iihitman E85g i n t r o .  : k r k  Van i ) o r e n ( i l e w o Z  
The Viking P r e s s ,  1945) ,  p. 61. 

'O~ohen,  Spice-Box, p. 29. 

' l1bid.  - / 



t h a t  he  b e l i e v e s  i t  i s  p o s s i b l e  t o  become a p a r t  o f  t h e i r  

r i t u a l  . 
-- 

You s t a n d  bes ide  t h e  bed, weeping wi th  happ ines s ,  
you c a r e f u l l y  p e e l  away t h e  s h e e t s  
from t h e  slow-moving bodies .  
Your eyes  a r e  f i l l e d  wi th  t e a r s ,  you b a r e l y  make o u t  

t h e  l o v e r s .  
A s  you undres s  you s i n g  o u t ,  and your  v o i c e  i s  

magn i f i cen t  
because now you b e l i e v e  i t  i s  t h e  f i r s t  human v o i c e  
hea rd  i n  t h a t  roon. 
The garments you l e t  f a l l  grow i n t o  v i n e s .  
You c l i n b  i n t o  bed and r ecove r  t h e  f l e s h .  
You c l o s e  your  eyes  and a l l ow them t o  be sewn s h u t .  
You c r e a t e  a n  embrace and f a l l  i n t o  i t . Z 2  

Th is  is n o t  u n l i k e  \ k i t m a n ' s  passage through a s imi la r  bedroom 

when he  claimed, 

I t u r n e d  t h e  bridegroom o u t  o f  bed,  2nd s t a y  wi th  t h e  
b r i d e  myse l f ;  

I t i g h t e n  h e r  a l l  n i g h t  t o  my t h i g h s  and l i p s .  23 

But Cohen i s  concerned on ly  wi th  t h e  l o v e r s  and t h e i r  r i t u a l  

r a t h e r  t han  t h e  c h a r a c t e r i s t i c s  o f  a na t ion .  A f t e r  supposedly 

j o i n i n g  t h e  l o v e r s  h e  b r i e f l y  q u e s t i o n s  t h e  u n i v e r s a l i t y  o f  

t h e  r i t u a l  and i t s  z t t e n d z n t  emotions. 

LL Cohen, Sp i  ce-Eox, 

2 3 ~ h i t n a n ,  Leaves o f  - Grass, p;106. 



There is  only one moment o f  pain o r  doubt 
as you wonder how many mul t i tudes  a r e  l y i n g  bes ide  

your  body, 
but  a mouth k i s s e s  and a  hand soothes  t h e  moment away.*4 

The answer is ,  of  course,  obvious,  f o r  he knows through t h e  

experience he h a s  just descr ibed  t h a t  l o v e  can provide s o l a c e  

and an escape i n t o  a world of  i ts  own. Consequently, h i s  con- 

c lus ion  i's not der ived  from t h e  experience but  s t a t e d  a t  t h e  

o u t s e t :  

You have t h e  l o v e r s ,  
they  a r e  nameless, t h e i r  h i s t o r i e s  only  f o r  e2ch 

o t h e r , 2 5  

The so lace  o r  escape i r o n  t h e  dangers o f  t h e  o u t s i d e  

world t h a t  love  provides  w a s  thoroughly examined i n  "Songu 

 he naked weeping g i r l  1 1 )  from t h e  first volune. Now, i n  a 

poem a p p r o p r i a t e l y  t i t l e d  'lCredoW, Cohen re-exanines t h e  

s e c u r i t y  of  h i s  world, but  i n  an h i s t o r i c a l  context .  The 

poet t e l l s  a s t o r y  o f  l o v e  i n  Xgypt dur ing  t h e  days of t h e  

Exodus. The l o v e r s  l i e  s a f e  i n  t h e  s e c l u s i o n  of f e r n s  and 

g r a s s  and s a f e  i n  t h e  s t r e n g t h  of t h e i r  love.  Leanwhile, 

clouds of  grasshoppers devour any v e g e t a t i o n  t h a t  had not  

been previous ly  destroyed by t h e  hai l  wrought by God upon 



t h e  Bgyptiaiis.  (Xxodus 10:5)  The poe t  t h i n k s  b r i e f l y  o f  t h e  

d e s t r u c t i o n  o f  Egypt, 

. . . o f  pyramids o v e r t u r n e d ,  
o f  Pharaoh hang ing  b  t h e  f e e t ,  
h i s  body smeared--. 2% 

But h i s  lovemaking is  a t  p r e s e n t  fa r  more i n p o r t a n t  2nd he  

c la ims ,  

Then my l o v e  drew me down 
t o  conclude what I had begun.27 

As t h e  people  o f  I s r a e l  beg in  t h e i r  Exodus t h e  p o e t  i s  t e n p t e d  

e i t h e r  " t o  l e a v e  my l o v e /  and j o i n  t h e i r  wandering1' o r  t o  

" t ake  my love /  t o  t h e  c i t y  t h e y  had f l e d " . 2 8  But e i t h e r  

o p p o r t u n i t y  "could  n o t  tempt u s  f r o n  each o t h e r .  "29 Since  

t h e  poe t  could  j o i n  t h e  Exodus bu t  would be f o r c e d  t o  l e a v e  

h i s  l o v e  behind,  obv ious ly  he  i s  zn I s r a e l i t e  and s h e  a n  

Egyptian.  T h e i r  l o v e ,  l i k e  t h a t  o f  t h e  a i d e  o r  s o l d i e r  and 

Jewish g i r l  i n  "Loversff  from L A  U s  C o ~ p s r e  i . ;ythologies, 

t r a n s c e n d s  t h e  b a r r i e r s  o f  r a c e  snd r e l i g i o n .  But i n  t h i s  

ca se  both  p a r t n e r s  g a i n  f r o 3  t h e  exae r i ence .  Cohen c l a ims  



Our o rd ina ry  morning l u s t  
claimed my body f i  st 
and made me sane.> 6 

H i s  s a n i t y  i s  t h e  knowledge of t h e  s e c u r i t y  i n  t h e i r  love  

f o r  one another  away from t h e  a f f l i c t i o n s  of Egypt and away 

from t h e  trials of  t h e  I s r a e l i t e s  a s  they  s e t  ou t  upon t h e i r  

journey. The p lace  where t h e  l o v e r s  l i e  is  descr ibed  as a 

"small oasisI1.  T h i s  d e s c r i p t i o n  s u i t s  t h e  s e c u r i t y  of t h e i r  

s p i r i t u a l  world a l s o ,  f o r  t h e i r  love  r i s e s  l i k e  a flowered 

o a s i s  i n  a d e s e r t  of  h a t r e d ,  f e a r  and d e s t r u c t i o n .  dven i f  

t h i s  love  and s e c u r i t y  w i l l  l a s t  I1only f o r  a t imet1,  t h e  poet 

and h i s  loved one have discovered t h e  s a f e t y  i n  l i v i n g  

"between/ a ruined house of bondage/ 2nd a holy promised 

1 snd . ,131 
.- - 

Cohen appezrs  a t  t imes t o  regard himself  as a high 

p r i e s t  of love.  Perhaps,  i n  his world, he is. H i s  r e l i g i o n  

. is  taught  and communicated throush t h e  sexual  encounter.  I n  

"The P r i e s t  Says Goodbyet1 he shows how quickly  h i s  p u p i l s  

l e a r n  from him. 

Ivly l o v e ,  t h e  song i s  l e s s  than  sung 
when with your l i p s  you t & e  i t  from my tongue--.3* 



The love  he t eaches  i s  no t  found i n  e r o t i c i s m  a lone:  "nor 

c m  you s e i z e  t h i s  from e r o t i c  grace11. 33 E r o t i c  love  alone 

l a c k s  t h e  depth and i n t e n s i t y  t h a t  Cohen seeks.  E r i c  Fromm, 

i n  h i s  d i scuss ion  concerning e r o t i c  love ,  a p p r o p r i a t e l y  de- 

f i n e s  t h e  type of r e l a t i o n s h i p  t h a t  Cohen i s  a t t empt ing  t o  

avoid. 

A f t e r  t h e  s t r a n g e r  h a s  become an i n t i m a t e l y  known 
person t h e r e  a r e  no more b a r r i e r s  t o  be overcome, 
t h e r e  i s  no more sudden c loseness  t o  be achieved. 
The wloved" person becomes 2s % e l l  known z s  onese l f .  
O r ,  perhrps I should b e t t e r  say a s  l i t t l e  known. 
If t h e r e  were more depth i n  t h e  experience of t h e  
o t h e r  person, i f  one could experience t h e  i n f i n i t e -  
n e s s  of h i s  p e r s o n ~ l i t y ,  t h e  o t h e r  person would 
never  be s o  f amilizr--and t h e  m i  r a c l e  of  overconing 
t h e  b a r r i e r s  might occur  every day anew. But f o r  
most people t h e i r  own person, as wel l  as o t n e r s ,  i s  
soon explored and soon exhausted. For them int im- 

\ acy i s  e s t a b l i s h e d  p r i m a r i l y  through sexual  contact .  
Since they  experience t h e  separa teness  of  t h e  o t h e r  
person p r i m a r i l y  as phys ica l  sepa ra teness ,  phys ica l  
union mesns overcoming separzteness .34 

Granted e r o t i c  l o v e  does b r i e f l y  overcome f e e l i n g s  of separ- 

a t e n e s s ,  but e r o t i c  p r a c t i c e s  and f e t i s h e s  without  t h e  

accoapeniment of  s e n s i t i v i t y  o r  compassion cannot teach t h e  

harmony of mind and body o r  "&bsolu te  b a l l e t "  of  Cohen's 

love.  

3 4 ~ r i c h  Fromm, The A r t  of Loving, pp. 44-45. 



Harry c a n ' t  h i s  f a c e  i n  S a l l y ' s  c r o t c h ,  
n o r  Tom, who o n l y  l o v e s  wheri ne ighbours  watch-- 
one u i s t a k e s  t h e  b a l l e t  f o r  t h e  c h a r t ,  
one hopes  t h a t  g o s s i p  w i l l  perform l i k e  art .  35 

I n  a p e c u l i a r l y  unromant ic  s t a n z a  Cohen p o i n t s  o u t  t h a t  i n  

h i s  world when sexua l  exc i tement  h a s  a b a t e d  l o v e  o r  f r i e n d -  

s h i p  s t i l l  remain. 

. . 
And what o f  a r t ?  bihen p a s s i o n  d i e s  
f r i e n d s h i p  h o v e r s  round o u r  f l e s h  l i k e  f l i e s ,  
and we name b e a u t i f u l  t h e  s m e l l s  
t h a t  c o r p s e s  g i v e  and i m n 1 o r t e l l e s . 3 ~  

But, as seen  i n  many o f  Cohen's works, t h e  l o v e r s  a r e  con2e l led  

t o  p a r t  and t h e r e  i s  a d i s t i n c t  i n p r e s s i o n  i n  t h i s  p a r t i c u l a r  

poem t h z t  t h e  p a r t i n g  is n e c e s s a r y  t o  f u r t h e r  l e a r n  and spread  

t h e  h i g h - p r i e s t ' s  gospe l .  * A s  s e p z r e t e  e x i l e s  we can l e a r n /  

how d e s e r t  t r e e s  i g n i t e  and branches  burn.  "37 

H i s  d i s c i p l e s  a r e  a b l e  t o  c o m u n i c a t e  h i s  t e a c h i n g s  

through t h e i r  own f u t u r e  s e x u a l  encounte rs .  "You A l l  i n  i i h i t e "  

shows one of t h e  p o e t ' s  l o v e r s  f u r t h e r i n g  h i s  h o l y  d o c t r i n e .  

S t r a n g e r s  i n  you r  bed, 
excluded by o u r  g r i e f ,  
l i s t e n i n g  t o  sleep-whi s p e r i n z ,  
w i l l  h e a r  t h e i r  p a s s i o n  b e a u t i f u l l y  exp la ined .  3* 



Cohen is  c a r e f u l  t o  po in t  ou t  t h a t  i t  i s  s p e c i f i c a l l y  h i s  words 

t h a t  enzble t h e  woman t o  exp la in  t h e i r  passion. 

Lovers of  my beloved, 
watch how my words put on h e r  l i p s  l i k e  c$gthes,  
how they  wear h e r  body l i k e  2 r a r e  shawl. 

When Cohen himself i s  spedsing as l o v e r  and poet t h e  re-  

s u l t  i s  some of t h e  most b e a u t i f u l  and most i n t e n s e  poet ry  i n  

t h i s  volume. The second s t m z a  of " \hen  I Uncovered Your &dyI1 

shows t h e  poet worshipping t h e  body of h i s  loved one w i t h  words 

t h a t  he i n d i c a t e s  a r e  h a r d l y  s u f f i c i e n t  t o  desc r ibe  h e r  beauty. 

. . . t h e  r e a l  and v i o l e n t  propor t ions  of your  body 
made obso le te  o l d  t r e a t i e s  of exce l l ence ,  
measures and poems, 
ahd clamoured w i t h  a s i n g l e  ch r l l enge  d personal  bezuty,  
which cannot be i n t e r p r e t e d  o r  p ra i sed :  
it must be ne t .@ 

The theme and mood of t h i s  p a r t i c u l z r  poem p a r a l l e l s  a s i n i -  

l a r  i n c i d e n t  i n  h i s  f i rs t  novel ,  Fevour i te  Gme. I n  t h e  

scene i n  ques t ion  t h e  would-be poet Lawrence Breavman is w r i t -  

i n g  love  poet ry  t o  S h e l l ,  t h e  wonan he i s  l i v i n &  with.  The 

d e s c r i p t i o n  o f  Brecvmanls adora t ion  of  S h e l l ' s  body i s  a prose- 

poem t h a t  i s  almost a d i r e c t  parephrase of t h i s  poem. 



He would f o l d  t h e  s h e e t  away from h e r  t o  watch 
h e r  while  she s l e p t .  There was riothing i n  t h e  room 
but h e r  uncovered f l e s h .  He d i d n ' t  h ~ v e  t o  compare 
it with anything. To kneel  bes ide  h e r  and run h i s  
f i n g e r s  on h e r  l i p s ,  fol low every shape, w ~ s  t o  
a n n i h i l a t e  s u n s e t s  he cou ldn ' t  touch. Ambition, de- 
mands of  excel lence  were happi ly  l o s t  as he r e s t e d  
i n  her .  She was most exce l l en t .  But she had t o  
f e e l  h e r s e l f  whole. A goddess mustn ' t  f i d g e t .  So 
he nus t  work t o  rnake h e r  joyous  and s t i l l .  She 
l ea rned  t h e  convent ional  instrument  of  c l i n a x ,  whi ch 
f o r  a woman is  t h e  beginning of p r i d e  and s t i l l n e ~ s . 4 ~  

Breavman and S h e l l  a r e  l i v i n g  i n  a world o f  t h e i r  own, a world 

dominated by t h e i r  love  and a world i s o l a t e d  f r o n  t h e  confu- 

s i o n  of  a s o c i e t y  they  cannot cope with. 

Coincident ly,  a t  t h i s  po in t  i n  t h e  novel Breavman i s  sup- 

posedly w r i t i n g  "Beneath My Hsnds", one of Cohen's most d e l i -  

ca te ,  u l t i m a t e  t r i b u t e s  t o  t h e  woman he loves .  Using unusual 

animal imagery Cohen p r a i s e s  h i s  loved o n e ' s  b r e a s t s .  

Beneath my hands 
your small b r e a s t s  
a r e  t h e  upturned b e l l i e s  
of  b rea th ing  f a l l i n g  sparrows. 

Wherever you move 
I h e a r  t h e  sounds f c l o s i n g  wings 
o f  f a l l i n g  wings. 49 

Eer  b r e a s t s  assume t h e  f r a g i l e  beauty and independent l i f e  of 

small S i r d s  and h e r  movements can only  be descr ibed  with t h e  

4lcohen, The Favour i te  Game, p.162. 

4 2 ~ o h e n ,  Spi ce-;:ox, p. 57. 



s o f t n e s s  and g e n t l e n e s s  af f e a t h e r s .  The l o v e d  one Las  a typ-  

i c a l l y  f e u i n i n e  l a c k  of conf idence  and f a l s e  modesty. Thus, 

t h i s  poem i s  i n t e n d e d  i n  p a r t  t o  t e s t i f y  a g a i n s t  h e r ,  t o  

assuage  h e r  doubts ,  t o  r e s t o r e  h e r  s e l f - con f idence .  

When you c a l l  me c l o s e  
t o  t e l l  me 
you r  body i s  n o t  b e a u t i f u l  
I want t o  summon 
t h e  eyes  and h idden  mouths 
of s t o n e  and l i g h t  and wa te r  
t o  t e s t i f y  a g a i n s t  you. 

I want my body and my hands 
t o  be p o o l s  
f o r  you r  l o o k i n g  and laughing.43 

Other  t h a n  t h e  f a c t  t h a t  t h i s  i s  a c h  a deep ly  p e r s o n a l  

poem, t h e r e  i s  no i n d i c a t i o n  of  t h e  peace and d e s i r e d  i s o l a -  

t i o n  t h e  poe t  f e e l s  a t  t h i s  time. I n  t h e  n o v e l ,  however, as 

Breavmzn i s  w r i t i n g  t h i s  poem and watch ing  S h e l l  as s h e  was 

s l e e p i n g  a c r y e f r o m  t h e  s t r e e t  p e n e t r e t e d  t h e  s e c l u s i o n  o f  

t h e i r  room. Breavnnn thought  i t  sounded l i k e  something dg ing  

b u t  dec ided  he  d i d  n o t  c a r e  whrt  wzs happening i n  t h e  o u t s i d e  

world. lie and S h e l l  have peace znd s e c u r i t y  i n  t h e i r  room, 

i n  t h e i r  l o v e ,  i n  t h e i r  world. 3rezvmzn conc ludes  t h a t  t h e  

pp. 57-58. 
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only c r r e  he h a s  f o r  t h e  o u t s i d e  world i s  a I1cool condolence 

for t h e  wonen l e s s  b e a u t i f u l  than she,  f o r  t h e  men l e s s  lucky 

than  he. 1144 

Fr iends  from t h e  o u t s i d e  world may a t  t imes be allowed 

t o  e n t e r  t h e  l o v e r s t  world but ,  as Cohen says  i n  "Now o f  

Sleepingt1,  they  must promise t o  l e a v e  when they  z r e  no longer  

wanted. 

Well-wishers and h e r  t r u e  l o v e r  
may s t a y  t o  w ~ t c h  ay Annie 
s l e e p i n g  l i k e  a p e r f e c t  l a d y  
under h e r  ,yrandmot;herl s patchwork q u i l t  
bu t  they  must promise t o  whisper 
and t o  vznish by morning-- 
a l l  but h e r  one t r u e  lover .45  

Annie appears  again i n  one of Cohents t e n d e r e s t  

I 

odes t o  

h i s  loved one, "For Anne1'. 

With Annie gone, 
whose eyes t o  compare 
With t h e  morning sun? 

Not t h a t  I d i d  compare, 
But I do compare 
Now t h a t  s h e ' s  gone.46 

T h i s  s h o r t  ode reminiscent  of t h e  l y r i c s  of  seventeenth cen- 

t u r y  poe t s  such a s  Andrew Karvel l  and Henry V~ughan w a s  once 

44cohen, Favouri te  Game, p.165. 

45Cohen, Spice-:!OX, p.61 

461bid. 
. rS 
i*. 



chosen by Cohen iis h i s  f a v o u r i t e  poem. i I i s  reason f o r  choos- 

i n g  t h i s  p a r t i c u l a r  poem from such a broad s e l e c t i o n  o f  works 

was : 

I want t o  w r i t e  and read poems f i l l e d  with t e r r o r  m d  
music t h a t  change laws and l i v e s .  g h i s  i s n ' t  one of 
them. Eut i t  h a s  s tuck  w i t h  me l o n g  en 
lucky s tone ,  t o  suggest  t h a t  i t ' s  t rue .  Wghs like a 

But "For Annen i s  w r i t t e n  from wi th in  Cohen's world; t o  w r i t e  

poems f i l l e d  w i t h  t e r r o r  he must look beyond t h e  imaediate  

s e c u r i t y  and harmony of  love  i n t o  t h e  ever-present " r e a l "  

world of violence and ha t red .  

Through t h i s  I1realt1 world t h e  p o e t ' s  a n c e s t o r s  have per- 

s i s t e d  i n  t h e i r  t o r t u r e d  ques t  f o r  t h e  peace of  t h e  promised 

land.  Cohen can p a r t i a l l y  f i n d  t h i s  peace w i t h i n  himself  but  

he can never  f o r g e t  o r  deny t h e  v io lence  i n f l i c t e d  upon h i s  

people. I n  llLines from Hy Grandf a t h e r 1  s Journa l  t1 he  concludes 

h i s  songs of c e l e b r a t i o n  and love  by moving beyond h i s  spi,ce- 

box, beyond h i s  i n t e r i o r  world, i n t o  t h e  recons t ruc ted  rernini s- 

cences o f  of h i s  grandfa ther .  I n  t h i s  e l a b o r a t e  prose-poem 

t h e  poet  shows how deep a r e  t h e  wounds of  h i s  ?eople,  y e t  how 

u n f a i l i n g  is  t h e i r  f a i t h  i n  God. The choice between t o r t u r e  

o r  l i f e  i n  g h e t t o s  and t h e  f e e b l e  a t t empts  t o  f i g h t  back with 

47 Cohen, quoted i n  P o e t ' s  Choice, ed. Pzul dngle  and 
Joseph Langland (New York: Del ta  Books, 1962) ,  p. 29. 



" p a t r i o t i c  arrogancet1 always r e s u l t s  i n  death.48 Recollec- 

t i o n  of t h e  p z s t  is  always ~ a i n f u l  and t h e  a t r o c i t i e s  of t h e  

llBelsen heapv a r e  never f a r  =way. 49 P a i t h  i n  t h e  teachings  

of t h e  p a s t  may be shaken and t h e  poet  claims h i s  g randfa the r  

may have been 

Doubting eve ry th ing  t h a t  I was made t o  wr i t e .  My 
d i c t i o n e r i e s  groaniilg with l i e s .  Driven back t o  
Genesis. Doubting where every word began. What 
s a i n t  had s h i f t e d  a meaning t o  i l l u s t r a t e  a parable.  
Even beyond Genesis, u n t i l  I s tood o u t s i d e  my com- 
munity, l i k e  t h e  man who took too  many s t e p s  on S2.b- 
bath. Paced a d e s o l a t i o n  which was unheroic ,  unbib- 
l i c a l ,  no d r a a a t i c  beas t s .  

The r e a l  d e s e r t s  a r e  o u t s i d e  of  t r a d i t i o n .  50 

But, however dese r t ed  2nd aloxie t h e  g randfa the r  and t h e  poet 

himself may f e e l ,  t h e r e  is  t h e  final no te  o f  f a i t h  i n  God 2nd 

t h a t  He w i l l  u l t i m a t e l y  

Lead your p r i e s t  
from grave t o  vineyard.  
Lay him down 
where sir i s  sweet. 51 

48  ohe en, Spice-Lox, p.81. 

491bid., p.85. 

51 l b i d .  , p. 86. 



Chapter I11 

Flowers - f o r  H i t l e r  

"But I an n o t  l o s t  
any more than  l e a v e s  a r e  l o s t  
o r  buried vases  
This i s  n o t  my t i n e  
I would on ly  g ive  you second thoughtsH 



I n  Cohenls  t h i r d  volume o f  p o e t r y ,  Flowers  f o r  Hitle:, - 
t h e r e  i s  a combination of  h i s  e a r l i e r  phases  o f  ou t look  a n d  a 

g r e a t  ranpe of s t y l e s .  Throuph h i s  f i r s t  two volumes t h e  p o e t  

can be seen p r o g r e s s i n z  from E ~ h a s e  of  olltward q u e s t i o n i n g  of 

t h e  r a t i o n a l e  t h k t  a l l o w s  v i o l e n c e  t o  dominate t h e  world t o  a  

phase  of  inward i s o l a t i o n  and esca-oe from t h a t  v i o l e n c e .  H i s  

s t y l e  a l s o  ranr;es from clumsy s t ternnts  t o  mimic s even teen th  

cen tu ry  l y r i c s  such a s  s een  j n  "The ~ 1 ~ " ~  t o  t h e  b e a u t i f u l l y  

c h i s e l l e d  v e r s e s  i n  Doems such a s  "Song f o r  Abraham Klein".  2 

P a r t i c u l a r l y  n o t i c e a b l e  i n  F!-owers f o r  I I i t l e r  i s  t h e  s e r i o u s  - 



e x a m i n a t i o n  o f  t h e  o u t s i d e  wor ld  c o m ~ l e m e n t e d  by t h e  exnosure  

o f  t h e  i n n e r  r e c e s s e s  of t h e  p o e t ' s  mind and p e r s o n a l  wor ld .  

To snan s o  c r e a t  a  s c o n e  o f  t h o n ~ h t ,  f e e l i n g  and i d e a s ,  Cohen's 

s t y l e  h e r e  r a n g e s  from b a n a l  t o  s e n s u o u s l y  d e s c r i p t i v e ,  

I n  examining Cohen's  w r i t i n g  a t  i t s  w o r s t  one  canno t  over -  

l o o k  t h e  noem t i t l e d  "A l , . l i g ra t ing  Di&logueW. Here Cohen a n p e a r s  

t o  abandon a l l  s u b t l e t y  a s  h e  r e c o r d s  t h e  t h o u g h t s  p a s s i n g  

t h r o u g h  h i s  mind. ' X t h  some c o n t r o l  o r  d i r e c t i o n  t h i s  form o f  

w r i t i n g  can  p roduce  e x t r e m e l y  e f f e c t i v e  i n s i r h t s  i n t o  t h e  l i f e  

and  psyche  o f  t h e  p o e t ,  b u t  a t  i t s  w o r s t ,  a s  i n  t h e  f o l l o w i n g  

s t a n z a ,  t h e  r e s u l t  c a n  o n l y  be d e s c r i b e d  a s  b a n a l :  

Don't  b i t e  v o u r  n a i l s ,  I t o l d  him. 
Don' t  e a t  c a r ~ e t s .  
Be c a r e f u l  o f  t h e  r a b b i t s .  
Re c u t e .  
D o n t t  s t a y  un a l l  n i c h t  w & t c h i n g  
p a r a d e s  on t h e  Very Very Verv L a t e  Show. 
Dont t  ka-ka i n  y o u r  u n i f o r n . 3  

Too many o f  t h e  noems i n  t h i s  book g i v e  e v i d e n c e  o f  a t o t a l  

l a c k  o f  e d i t i n g .  The p o e t  may have  a messa re  f o r  t h e  r e a d e r  o r  

f o r  h i m s e l f  i n  "Opium and H i t l . e r v ,  b u t  d o g g e r e l  i s  f a r  t o o  c u t e  

a medium i n  which t o  b e  s e r i o u s .  The f i r s t  few s t a n z a s ,  f o r  

example ,  s h i f t  t h e  emphasis  from what t h e  n o e t  i s  a t t e m p t i n g  

t o  s a y  a b o u t  H i t l e r  t o  a f a c e t i o u s  d e s c r i ~ t i o n  o f  a n  onium 

3 ~ o h e n ,  F lowers  f o r  H i t l e r  ( T o r o n t o  : McClel land and s t e w a r t ,  
I%!+), p.72. (tiereafte7ci-s F l o w e r s ) .  



dream. 

S e v e r a l  f a i t h s  
b i d  him lean--  
opium and H i t l e r  
l e t  him s l e e p .  

A N e e r e s s  w i t h  
an a p p e t i t e  
h e l p e d  him t h i n k  
he  w a s n ' t  w h i t e .  

Opium and H i t l e r  
made him s u r e  
t h e  world was  lass. 
There was no  c u r e  

f o r  m a t t e r  
d isarmed a s  t h i s :  
t h e  s t a t e  r o s e  on 
a f e s t e r e d  k i s s . &  

Cohen i s ,  however,  a t  h i s  b e s t  i n  t h e  few works i n  which 

h e  u s e s  h i s  a r t  t o  i t s  f u l l e s t  a d v a n t a g e  a s  a v e h i c l e  o f  d e s c r i p -  

t i o n ,  N o t i c e a b l y ,  w i t h  ~ e r h a n s  a  few l e f t - o v e r  s e n t i m e n t s  

f rom - The Spice-Box -- o f  % r t h ,  t h e  few l o v e  ooerns i n  t h i s  volwne 

c o n t a i n  some o f  h i s  most b e a u t i f u l  and most s e n s u o u s  d e s c r i p -  

t i v e  l i n e s .  I n  t h e  c o n c l u s i o n  o f  "One o f  t h e  N i ~ h t s  I Didn ' t  

K i l l  Y y s e l f V  h i s  loved-one  s b r e a s t s  E r e  i n d i r e c t l y  comnared 

t o  t h e  r a d i a n t  b e a u t y  o f  a s u n s e t .  

and I w i l l  k i s s  a g a i n  t h e  s l o p e  o f  a  b r e a s t  
l i t t l e  n i p n l e  above me 
l i k e  a s u n s e t . 5  



Also i n  h i s  t r i b u t e  t o  t h e  woman who p layed  s o  i m p o r t a n t  a  

r o l e  i n  h i s  l i f e ,  "For l\7ariannev, Cohen d e s c r i b e s  h i s  l o v e  f o r  

h e r  w i t h  a  d e l i c a t e  s i m p l i c i t y  coup led  w i t h  a n  i n c l u s i v e  d e p t h .  

I t ' s  s o  s imple  
t o  wake up b e s i d e  y o u r  e a r s  
and  c o u n t  t h e  p e  9" w i t h  my two heads .  

Here a p a i n  i s  t h e  s e c u r i t y  o f  t h e  l o v e r s T  wor ld .  T h e i r  bed i s  

t h e  c e n t e r  o f  t h e i r  wor ld  and  l i f e  i s  a t  i t s  s i m n l e s t  when t h e y  

a r e  t o p e t h e r  t h e r e .  The Doet w o r s h i n s  h i s  loved-one  's  b e s u t y  

o r ,  a s  he s a y s ,  "count  t h e  p e a r l s /  w i t h  my two h e a d s v .  H i s  

"two headsv7 a r e  h i s  e y e s ;  t h e y  h a v e ,  i n  a s e n s e ,  r e p l a c e d  h i s  

mind, f o r  a l l  t h a t  i s  i n p o r t a n t  i s  happen ing  w i t h i n  h i s  s i g h t .  

Less  p l e a s a n t  b u t  c e r t a i n l y  u n i q u e  a r e  some o f  Cohen's  

ex t remes  o f  d e s c r i p t i o n .  I n  a poem s p p r o p r i a t e l y  t i t l e d  " S t y l e u ,  

f o r  example,  h e  d e v e l o p s  a n  e l a b o r s t e  metaphor  t o  e f f e c t i v e l y  

p o r t r a y  t h e  image o f  a  b lood-red  dawn c u t t i n g  between t h e  

b l a c k n e s s  of t h e  sky and t h e  h o r i z o n .  

Wow z r o o s t e r  w i t h  a  r a z o r  
~ l a n t s  t h e  haemophil i a  g a s h  a c r o s s  
t h e  s o f t  b l a c k  sky.6 

I n  w C o n g r a t ~ ~ l a t i o n s "  Cohen d e v e l o p s  a n o t h e r  u n i a u e  and i n  t h i s  

5 ~ o h e n ,  Flower?,  p .52.  



c a s e  i r o n i c  metaphor .  

Here we a r e  eat in^ t h e  s a c r e d  mushrooms 
o u t  o f  t h e  J a p a n e s e  heaven 
e a t i n p  t h e  f l o w e r  
i n  t h e  s a n d s  o f  ~ e v a d a 7  

Here he p o i n t s  o u t  t k n t  man i s  c o n t i n u a l l y  poison in^ h i m s e l f  

by e a t i n c  t h e  r a d i o - a c t i v e  f a l l o u t  f r o m  t h e  a t m o s p h e r i c  t e s t s  

o f  n u c l e a r  bombs s i m i l a r  t o  t h e  o n e s  t h a t  d e s t r o y e d  R i r o s h i x a  

and N a p s a k i .  It i s  i r o n i c  t h a t  nan  s h o u l d  sl-owly k i l l  h i n -  

self  by e x p e r i m e n t i n r  w i t h  weapons developed t o  d e s t r o y  o t h e r s .  

It i s  e q u a l l y  as  i r o n i c  t h a t  he .hould  f u r t h e r  p l o t  h i s  own 

d e s t r u c t i o n  t h r o u g h  t h e  u n d e r g r o m d  t e s t s  o f  t h e s e  weaFons i n  

t h e  d e s e r t s  o f  Nevada. 

The o n l y  j u s t i f i c a t i o n  f o r  t h i s  e x t r e n e  ra-nge i n  Cohen's 

s t y l e  can p e r h a p s  b e  fo-md i n  t h e  r n e a n i n ~  o f  t h e  word s t y l e  
\ 

i t s e l f .  If s t y l e  i s  ?*the  ar rangement  o f  words i n  a manner 

which a t  once  b e s t  e x p r e s s e s  t h e  i n d i v i d u a l i t y  o f  t h e  a u t h o r  

and  t h e  i d e a  and i n t e n t  i n  h i s  mindt1$, t h e n  t h e r e  i s  some ex- 

p l a n a t i o n  f o r  t h e  p o e t ' s  i n c o n s i s t e n c i e s .  I r o n i c ,  u n i q u e  and 

sensuous  s t y l e s  do e x p r e s s  Sohen 's  i d e a s  b u t  no  r a t i o n a l i z a t i o r ,  

can a c c o u n t  f o r  t h e  b a n a l .  P e r h a a s  t h e  p o e t ,  PYchael  Ondaat;;'e, 

7 ~ o h e n ,  F l o w e r s ,  p .15.  

 ill-j.am F. T h r a l l  and Addison H i b b ~ r d ,  P. llandbook t o  - 
L i t e r z t u r e  - ( N e w  York: t h e  Odyssey P r e s s ,  19607,  p . 4 7 r  , 



was c l o s e  t o  a n  e x n l a n a t i o n  when he  c la imed  a b o u t  Cohen, 

Layton h a s  m d e  it, f a s h i o n a b l e  t o  ~ r i n t  a l l ,  s a v i n g  
t i m e  w i l l  p i c k  t h e  rood Foern; myway,  b u t  it seems 
p o i n t l e s s  t o  w a s t e  e v e r y o n e ' s  t i m e  v:ith noems t h a t  
a r e  o b v i o u s l y  ->oar o r  o b v i o u s l y  'ust  p r i v a t e  j o k e s . 9  

As w i t h  t h e  f i r s t  ti!o volumes t h e  t i t l e  of t h i s  book i s  

a l s o  s i g n i f i c a n t .  There  i s  o f  c o u r s e  c o n s i d e r a b l e  i r o n y  i n  t h e  

i d e a  t h a t  a Jewish  n o e t  s h o u l d  d e d i c s t e  a book t o  t h e  d i c t a t o r  

who was r e s p o n s i b l e  f o r  t h e  d e a t h s  o f  n i l l i o n s  of Jewish peowle. 

Rut Sohen i s  n o t  d i r e c t l y  a t t e m n t i n g  t o  u se  h i s  n o e t r y  zs  a 

medium f o r  n a s s i n ~  judgement unon n e o ~ l e  such a s  H i t l e r .  " A l l  

There  i s  t o  Ynow a b o u t  Adolph Eichnannl1, f o r  exarnnle,  shows 

t h a t  one o f  H i t l e r t s  e x e c u t i o n e r s  was,  p h y s i c a l l y  a t  l e s s t ,  

j u s t  an a v c r a r e  h n a n  be in^. I n  what can k a r d l y  be cons j  d e r e d  

a poem Cohen l i s t s  Eichmannts  ~ h y s i c a l  c h a r a c t e r i s t i c s  and f i n d s  

t h a t  t h e y  a r e  a l l  vmedium'~. The man, one would e x n e c t  t o  have  

f i e n d i s h  c h a r a c t e r i s t i c s  t o  s t c h  h i s  h e i n o u s  e c t i o n s ,  h a s  t e n  
\ 

fir?rers, t e n  t o e s  a n d  no d i s t i n p u i s h i n p  f e a t u r e s ,  Cohen con- 

c l u d e s  h i s  l i s t  w i t h  a s e r i e s  of r h e t o r i c a l  ~ u e s t i o n s  t h a t  

f u r t h e r  p o i n t  o u t  t h a t  5ichmenn was r e a l l y  n o t  u n l i k e  anyone 

e l s e .  

9 i n i c h a e l  Ondaat j e ,  !.eon?rd Cohen, (C:.nadi?n ' " r i t e r s  h m b e r  
5 ,  New Cznadian ~ , i b r a r y ) . m n t o  : ! fcCle7 l a n d  and S te l ra r t  , 1 9 ? O  1, 
p * 4 3 *  



Vhct d i d  vou e x p e c t ?  

Ta lons?  

O v e r s i z e  i n c i s o r s ?  

Green S a l i v a ?  

?\ladness?lO 

That  CJichmann n2.s m e r e l y  human emphas izes  t h e  i r o n y  o f  t h e  t i t l e .  

Cohen b e l i e v e s  t h a t  F i t l e r  t o o  was hurnan, t h o u ~ h  p e r h a n s  e v i l  

t o  a g r e z t e r  d e p r e e  t h a n  most o f  h i s  c o u n t e r p a r t s .  He s e n d s  

h i s  f l o w e r s  t o  H i t l e r ,  Though we z r e  a l l .  p u i l t y ,  I I i t l e r  i s  o n l y  

t h e  s c z p e r o a t  f o r  a wor ld  t h a t  needs  someone t o  blame f o r  i t s  

own v i o l e n c e .  i iankind i s  e s s e n t i s l l v  v i o l e n t  and  H i t l e r  i s  

m e r e l y  t h e  ep i tome  o f  t h z t  v i o l e n c e .  

S u r o r i s i n ~ l y ,  Cohenls  most s i g n i f i c ~ n t  s t a t e m e n t  ccncern-  

ing I i i t l e r  comes from one o f  t h e  poems t h a t  s h o u l d  have  been 

o m i t t e d  from t h i s  book. I n  t h e  c o n c l u s i o n  o f  "A 1 4 i ~ r a t i n ~  

D i a l o ~ u e ' '  Sohen emphas izes  h i s  b e l i e f  i n  H i t l e r l s  humanity 

when he s e e s  - Der F u h r e r  a s  a  b e i n p  c a n a b l e  o f  l o v i n g .  
I 

Braun, Raubal  and him 
( I  have  some e x n e r i e n c e  i n  t h e s e  m a t t e r s ) ,  
t h e s e  t h r e e  humans, 
I c a n l t  p e t  t h e i r  nude and l o v i n p  b o d i e s  o u t  o f  my rnind.ll- 

Rut H i t l e r  and t h e  n e o p l e  and t h e  a t r o c i t i e s  a s s o c i a t e d  w i t h  

1 0 ~ o h e n ,  F lowers ,  0.66. 



him a r e  now a l l  a  p a r t  o f  ~ a s t  h i s t o r y .  H i s  name a l o n e ,  how- 

e v e r ,  can s t r i k e  f e a r  i n t o  t h e  h e a r t s  o f  many p e o p l e .  Cohen 

p o i n t s  o u t  how s t r o n p  t h i s  f e a r  can be i n  "Cn H e m i n g  a Name 

Lonp: Unspoken. " 

L i s t e n  t o  a  name 
s o  n r i v a t e  it can burn  
h e a r  it s a i d  a l o u d  
and l e a r n  and learn1? 

He f u r t h e r  p o i n t s  o u t  t h z t  h i s t o r y  o n l y  n r e s e r v e s  t h e  b e s t  o r  

w o r s t  q u a l i t i e s  o f  a man o r  n a t i o n .  

H i s t o r y  i s  a n e e d l e  
f o r  ~ u t t i n g  men a s l e e p  
a n o i n t e d  w i t h  t h e  p o i s o n  
o f  all.  t h e y  want t o  k e e o l 3  

To Cohen, t h e r e  i s  enouch v i o l e n c e  and  h a t r e d  i n  t h e  r e a l  s n d  

p r e s e n t  wor ld  and t h e  f e a r  o f  R i t l e r  shou ld  b e  a l l o w e d  t o  d i e  

o u t  on i t s  own. 

Now l e t  him r o  t o  s l e e o  w i t h  h i s t o r y ,  
t h e  r e 2 1  s k e l e t o n  s t i n k i n p  o f  g a s o l i n e ,  
t h e  mut t  and. :eff henchmen b e s i d e  him: 
l e t  them s l e e v  among o u r  ~ r e c i o u s  p o p p i e s .  14  

But t h e  l e s s o n  t o  b e  l e a r n e d  f rom h i s t o r y  i s  l o s t  i n  a s o c i e t y  

t h a t  t h r i v e s  upon v i o l e n c e .  I n  t h e  poem l 1 H i t l e r U  Cohen c l a i m s  t h a t  



t h e  nemor ies  o f  a h o r r i b l e  p a s t  I t turn  up a s  p o p n i c s /  beside 

t h e  tombs and l i b r a r i e s  of t h e  r e a l  world.lt15 ye t ,  h i s t o r y  

seems a lways  t o  r e p e a t  i t s e l f ,  f o r  " t h e  l e a d e r ' s  v a s t  d e s i g n ,  

t h e  tilt o f  h i s  c h i n /  seem e x c e s s i v e l y  f a m i l i a r  t o  n i n d s  a t  

peace .  "16 !!here s o c i e t y  i s  a l w a y s  r e a d y  t o  s c o r n  t h e  e v e n t s  

o f  t h e  p a s t ,  Cohen aDpears  now t o  be s a y i n g  t h a t  we shou ld  f o r g e t  

t h e  p a s t  and c o n c e r n  o u r s e l v e s  w i t h  t h e  p r e s e n t  t o  & v o i d  s r e p -  

e t i t i o n  o f  t h a t  n a s t .  

A.M. K l e i n  w r o t e  t h e  u l t i m a t e ,  Canadian ,  p o e t i c  denunc ia -  

t i o n  o f  P i t l e r  i n  h i s  The H i t l e r i a d .  A mock-epic,  similsr i n  - 
some r e s p e c t s  t o  Alexander  P o ~ e ' s  Dunciad,  The H i t l e r i a d  i s  a n  - 
e x t r e m e l y  b i t t e r ,  w i t t y  and s a t i r i c a l  poem a t t a c k i n g  ?!it ler,  

"a s e i g - h e i l f d  d e i t y , "  and h i s  e v i l  l?cre\: u n t o  t h e i r  l e a d e r  

like A t  t h e  t i m e  it was w r i t t e n  t h i s  work was v e r y  t o p i c a l  

and Kle in  was o p e n l y  a t t e m ~ t i n z  t o  w r i t e  v i r u l e n t  s a t i r e  a c a i n s t  

a man and a n a t i o n  e n p ~ e a  i n  t h e  g e n o c i d e  o f  t h e  Jewish  p e o p l e .  

Kle in  d i d  n o t  a s k  his muse t o  pu ide  k i m  toward  p o e t i c  p e r f e c t i o n ,  

b u t  i n  t h e  l a s t  l i n e s  o f  h i s  i n v o c a t i o n  s t a t e d  h i s  F u r n o s e  

!,!herefore, 0 Ivluse, I do invoke t h y  a i d ,  
Not f o r  t h e  l i g h t  and s w e e t n e s s  o f  t h e  t r a d e ,  
But s e e i n f f  I drbw a  t r u e  b i l l  o f  Goth,  
For  t h e  f u l l  f i r e  o f  t h y  heaven ly  ~ m i t h  !lg 

15cohns, F lowers ,  p.125. 

17~.11. K l e i n ,  - The l l i t l e r i a d  (New vork : New I j i r e c t i o n s ,  1944) ,  
v . 5 .  



With t h e  v a s t  cush ion  o f  t ime  t o  p r o t e c t  h i s  s e n s e s ,  

Cohen cannot view H i t l e r  w i t h  q u i t e  t h e  sane  dep ree  o f  i n d i c -  

n a t i o n .  A t  h i s  most c r i t i c a l ,  Cohen can on ly  assume what  it 

must have heen l i k e  t o  l i v e  i n  Nazi Germany. From t h i s  s t a n c e  

t h e  wor s t  he  can do i s  see H i t l e r  a s  a bra in-mole .  " H i t l e r  

t h e  Brain Uolen g i v e s  a s u r r e a l i s t i c  d e s c r i ~ t i o n  of t h e  f o r n a -  

t i o n  of a  man-machine b u i l t  t o  s e r v e  t h e  Thi rd  Reich. 

H i t l e r  t h e  brain-mole l o o k s  ou t  o f  nv eyes  
Goerin,? b o i l s  i n g o t s  of  gold  i n  my bowels 
1.5) Adamts a p n l e  b u l e e s  w i t h  t h e  whole head of  ~ o e b b e l s l 9  

I n  o t h e r  words, t h e  German people  had t h e i r  i n t e l l e c t  domin- 

a t ed  by H i t l e r ,  t h e  v e r y  bowels of  t h e i r  i n d u s t r y  c o n t r o l l e d  

by t h e  i n d u s t r i a l i s t ,  Goer ing,  and t h e  r h e t o r i c  and r a t i o n a l i -  

z a t i o n  f o r  t h e i r  a c t i o n s  p rov ided  by t h e  i n t e l l e c t u a l ,  Goebbels.  

The l a t t e r  r e c e i v e s  s n e c i a l  t r e a t m e n t  i n  "Goebbels Abandons 

H i s  Prove1 and J o i n s  t h e  P a r t y w .  Here t h e  n o e t  examines t h e  

t y p e  o f  man who could  c r e a t e  Nazi v r o p a ~ a n d a ,  who could ,  i n  

e f f e c t ,  c r e a t e  t h e  H i t l e r  myth, and who could encourape H i t l e r  

h imse l f  t o  t h e  most exped ien t  methods p o s s i b l e  i n  e x t e r m i n a t i n g  

t h e  German-Jewish p o p u l a t i o n .  I r o n i c a l l y ,  Cohen s e e s  t h i s  man 

i n i t i a l l y  a s  a p o e t ,  a poe t  whose 

lscohen,  Plowers - Q -43. 



. . . l a s t  l.ove poem 
broke i n  t h e  ha rbour  

where swea r inc  b londes  
loaded  s c r a p  ' 

i n t o  r u s t e d  s u b r n a r i n e ~ . ~ ~  

But he a l s o  s e e s  him a s  t h e  man s o  l t lcking i n  consc ience  he 

. . .remembered p e r f e c t l y  
how he sprung 

h i s  f a t h e r ' s  h e a r t  a t t a c k  
and l e f t  h i s  mother 
i n  a  p i t  
memory wh i t e  f rom l o s s  o f  wi l t .  2 1  

To Sohen Goebbels was t r u l v  a  lTDoctor o f  Reason7?,  a  r ee son  so  

o f t e n  c a l l e d  " r i g h t  reasonT1,  y e t  a  reason  t h e t  can convince 

mi l - l i ons  o f  people  t h a t  v i o l e n c e  and power l e a d  t o  t h e  b e t t e r -  , 

ment o f  nankind.  F i n a l l y ,  Cohen a s k s  what power h a s  t h e  beau ty  of 

poetry a g a i n s t  t h e  power o f  propaganda o f  h a t e .  

Ah my d a r l i n g  p u p i l s  
do you t h i n k  t h e r e  e x i s t s  a hand 
so  b e s t i a l  i n  beau ty  s o  r u t h l e s s  
t h a t  can swi t ch  o f f  
h i s  r e l i ~ i o u s  e l e c t r i c  nx lax  l i g h t ? 2 2  

The conc lud ing  l i n e s  form a n  e x c e p t i o n a l l y  complex ne t ap5or  

d e s c r i b i n g  Goebbelst  propapanda a s  r e l i c i o u s  dopna t h a t  i s  l i k e  

a l i g h t  t h a t  cannot  be s h u t  o f f  and as  v e r b a l  d i a r r h e a  t h a t  can- 

n o t  be s t o ~ n e d .  The l a t t e r  i s  an e x c e l l e n t  d e s c r i ~ t i o n  o f  t h e  

* O ~ o h e n ,  Flowers ,  n . 2 d .  
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w r i t i n g s  of  t h e  M i n i s t e r  o f  E n l i ~ h t e n m e n t  and C u l t u r e  f o r  t h e  

T h i r d  Reich  who, i n  a d d i t i o n  t o  h i s  p r o p ~ g a n d a  t r r i t i n ~ ,  i s  be- 

l i e v e d  t o  have  w r i t t e n  a  70,000 page  p e r s o n a l  d i a r y  d u r i n c  t h e  

two h e c t i c  y e a r s  o f  1942 and 1.943. 

G o e b b e l s f  propacanda can be a c c e p t e d  a s  mere ly  t h e  r a t i o n -  

a l i z a t i o n s  and s u b t l e  l i e s  o f  a t w i s t e d  mind. But a n y  c o h e r e n t  

s t a t e m e n t  o f  a  b e l i e f  can i t s e l f  b e  a fo rm o f  p r o ~ a g a n d a .  I n  

t h e  poem "PropagandaT1, f o r  example, Cohen c o n t r a s t s  t h e  coher-  

e n t  s t a t e m e n t s  c o n c e r n i n g  t h e  b e l i e f s  of  two g e n e r a t i o n s .  The 

p o e t ' s  f a t h e r  i s  concerned w i t h  

, . . t h e  n a t u r e  o f  r e l i p i o n  and 
t h e  p r o p  ss o f  l u s t  i n  t h e  t w e n t i e t h  
c e n t u r y .  59 

whereas ,  t h e  p o e t  h i m s e l f  c l a i m s ,  

I mvsel f  have  * s e v e r a l  
s t a t e m e n t s  o f  a  c o m 3 e t i t i v e  
coherence  which I i n t e n d  t o  s n r e a d  
around a t  no  l i t t l e  expense .  I 
l o v e  t h e  e t e r n a l  moment, f o r  
i n s t a n c e .  2.4 

R e i t h e r  p o i n t  o f  v i e w  i s  n e c e s s a r i l y  9 - i g h t T 1 ,  b u t  b o t h  a r e  

f i r m l y  h e l d  b e l i e f s  t h a t  h o l d  a c e r t a i n  amount o f  t r u t h  and 

v a l i d i t y  f o r  t h e  b e l i e v e r .  Any two o p p o s i n g  b e l i e f s ,  however,  



g e n e r a l l y  c o n t a i n  some l i e s ,  The " e l a h o r a t e  l i e w  t h a t  once  

a l l o w e d  t h e  p o e t  t o  a c c e p t  t h e  l a w s  o f  l i f e  and t h e  r a t i o n a l i -  

z a t i o n  o f  d e a t h  b e r a n  t o  l o s e  i t s  v a l i d i t y  a s  Cohen p r o g r e s s e d  

t h r o u g h  - The Snice-Box -- o f  T a r t h .  Now, i n  t h e  f irst  poem o f  t h i s  

bodk, V h a t  I'm Doing Herev,  he c l a i m s ,  "I do n o t  know i f  t h e  

wor ld  h a s  l i e d /  I have  l i e d w o 2 5  He now c o m p l e t e l y  r e f u s e s  t o  

a c c e p t  t h e  ' ' e l a b o r a t e  l i e V t  o r ,  as  h e  c l a i m s ,  ''1 r e f u s e  t h e  u n i -  

v e r s a l  a l i b i " .  26 He c o n c l u d e s  t h i s  confess iona l -poem w i t h  t h e  

demand t h a t  h i s  r e a d e r s  s e a r c h  t h e i r  own s o u l s  and e n t e r  w i t h  

him i n t o  a b r o t h e r h o o d  i n  which l i e s ,  c o n s p i r a c y ,  t o r t u r e  and 

h a t r e d  a r e  no l o n g e r  mere f a c t s  o f  l i f e .  H i s  c o n c l u d i n g  l i n e s ,  

however,  c o n t a i n  a  p e s s i m i s t i c  n o t e  as  h e  c l a i m s ,  "1 w a i t  f o r  

e a c h  one  o f  you t o  confessw.*7  

Cohen's  h o n e s t y  i n  h i s  c o n f e s s i o n s  may a t  t i m e s  b e  ques-  

t i o n e d ,  f o r  o f t e n  h e  a p P e a r s  t o  b e  p o s i n g  o r  p l a y i n g  a  r o l e ,  

I n  t h i s  volume t h e r e  a r e ,  however, s e v e r a l  poems i n  which h e  

l o o k s  beyond h i m s e l f  and c o n s i d e r s  t h e  g o a l s  and d e s t i n v  o f  h i s  

c o u n t r y ,  A t r i p  t o  Cuba i n  1961 i n s p i r e d  a  r e t r o s p e c t i v e  exam- 

i n a t i o n  o f  Canada 's m u l t i p l e  problems and a r e s u l t i n g  p o e t i c  

l i s t  o f  s u g g e s t i o n s ,  many f a c e t i o u s ,  t o  s o l v e  t h e s e  problems.  

"The Q n l v  T o u r i s t  i n  Eavana Turns  H i s  T h o u ~ h t s  Homewardn may 

2 5 ~ o h e n ,  F lowers ,  D -13,  



n o t  n r o v i d e  t h e  puide-book t o  find in^ Canada 's  n a t i o n a l  i d e n t i -  

t y  9 b u t  t h e  n o e t  i s  s e r i o u s  when h e  c l a i m s ,  

Come, m v  b r o t h e r s  
l e t  u s  c o v e r n  Canada, 
l e t  u s  f i n d  o u r  s e r i o u s  h e a d s O 2 8  

I n  a f u r t h e r  comic mood, Cohen i n d u l g e s  i n  a s a t i r i c  con- 

s i d e r a t i o n  o f  t h e  p e t t i n e s s  o f  Canadian p o l i t i c s ,  tvBus iness  

a s  Usual t t  d e s c r i b e s  what t h e  p o e t  s e e s  a s  a t y ~ i c a l  a a v , i n  t h e  

Canadian P a r l i a m e n t  w i t h  t h e  e l e c t e d  p o l i t i c i a n s  "hunchbscked/ 

from c l i r n b i n ~  on e a c h  o t h e r ' s  heads."29 The most i n n o r t a n t  

i t e m  o f  b u s i n e s s  on t h i s  day  aDpears  t o  b e  t h e  e n t e r t a i n z e n t  o f  

"an e n t i :  .t s l e d - l o a d  o f  Yiss Canada l o s e r s n . 3 0  S e r i o u s  problems 

i n t e r f e r e  w i t h  b u s i n e s s  a n d ,  f o r  example ,  

Some f o o l  (how d i d  h e  p e t  i n )  who 
w a n t s  jobs f o r  eve ryone  and s a y s  
s o  i n  French i s  q u i c k l y  i n t e r r e d  
u n d e r  a c h o i c e  p i e c e  o f  t h e  c o r n i c e  

and l i k e s  i t . 3 1  

A s  humourous a s  it migh t  seem t h e  l a s t  s t a n z a  o f  t h i s  poem i s  

n o t  f a r  from t h e  t r u t h ,  b u t  t h e  ~ o e t ' s  s e r i o u s n e s s  i s  1 . 2 ~ e l y  t o  

be l o s t  i n  t h e  l e v i t y  o f  t h e  o v e r a l l  mood. 

Zbcohen, F l o w e r s ,  p .3 8. 



Don't  c r y ,  Miss Canada, 
i t ' s  n o t  a s  t h o u r h  t h e  c o u n t r y ' s  
i n  t h e i r  hands.  
And n e x t  y e a r  w e t r e  ~ i n i n c  
C o n g r e s s i o n a l  p r o c e e d i n g s  
d i r e c t  from '.!ashiny;ton-- 

a l l  t h e y ' l l  have  t o  do 
i s  make d i ~ o r c e s . 3 ~  

The poem ' 'Cherry Orchards"  i s  f a r  more s e r i o u s  i n  t o n e  t h a n  

t h e  above works and h e r e  Cohen makes some p o s i t i v e  s t a t e m e n t s  

c o n c e r n i n g  Canada ' s  d e s t i n y .  The open ing  l i n e s  do n o t  p a r t i c -  

u l a r l y  a d v o c a t e  war and i n s u r r e c t i o n ,  b u t  s u g g e s t  t h a t  Sanada 

n e e d s  something t o  u n i f y  h e r  p e o p l e  i n  t h e i r  q u e ~ t  f o r  n a t l m -  

hood and indenendence .  

Canada some w a r s  a r e  w a i t i n g  f o r  you 
some t h r e a t s  
some t o r n  f l a g s  
I n h e r i t a n c e  i s  n o t  e n o u ~ h  

F a c e s  must be  f o r g e d  under  t h e  he amrner 
o f  s a v a g e  i d e a s  

Na i lboxes  w i l l  exp lode  
i n  t h e  c h e r r y  o r c h a r d s 3 3  

Cohen, l i k e  most Canad ians ,  i s  s u r e  tk t  Cansda cou ld  have a  

f u t u r e .  Cohen, u n l i k e  most Canadians however,  f e e l s  t h a t  sone-  

t h i n g  must b e  done t o  c r e a t e  t h a t  f u t u r e ,  f o r  it w i l l  n o t  j u s t  

h a p e n  on i t s  own. 

T h e r e ' s  a s t o r y  o u t  t h e r e  boys  
Canada coul-d you b e a r  n e  f o l k  s o n r s  

S% a h o u t  f r e e d o x  anG d e a t h  



D e s p i t e  h i s  i n s i g h t s  i n t o  Canada 's  a i l m e n t s ,  Cohen d o e s  

n o t  z p p e a r  w i l l i n r  t o  a t t e m p t  a n y  k i n d  o f  c u r e .  I n  w N o n t r e a l  

1964" h e  d i s c u s s e s  t h e  s p r e a d i n c  d i s e a s e  o f  u r b a n i z a t i o n  i n  

Montrea l  b u t  t h e n  s t a t e s ,  

Canada i s  a d y i n g  a n i m a l  
I w i l l  n o t  be  f a s t e n e d  t o  a d y i n g  a n i m a l  
T h a t t s  t h e  s o r t  o f  t h i n g  t o  s a y ,  t h a t ' s  pood, 
t h a t  w i l l  change my l i f e . 3 5  

F o r t u n a t e l y  f o r  Cohen he c a  e s c a p e  t h e  "dying animal '?  by 

r e t r e a t i n g  t o  h i s  a d o p t e d  home i n  Greece.  There  h e  can l i v e  a 

f a r  s i m p l e r  life t h a n  can  e v e r  be found i n  ; ?on t rea l - ,  t h e  c i t y  

t o  which  he  o c c a s i o n a l l y  r e t u r n s  t o  "renew n e u r o t i c   affiliation^'^. 

L i f e  i n  T K o n t r e a l ,  o r  a n y  l a r g e  c i t y ,  i s  dominated  by t h e  v i o l e n c e  

of mot ion  and n o i s e ,  t h e  v i o l e n c e  o f  rnants  d a i l y ,  i n d u s t r i a l  

l i f e .  

a s k  a man f o r  t h e  t i m e  
y o u r  v o i c e  i s  r u i n e d  w i t h  s t a t i c :  

Yhat  a  r a c k e t  ! !.;hat s t r a n g e  d i a l s  ! 
Only C i v i l  I!ar can  fuse  it shu t - -  
t h e  mouth o f  t h e  g l o r i o u s  i m p a t i e n t  
v e n t r i l o q u i s t  p e r f o r m i n g  behind o u r  d c i l y  l i v e s  36 

I n  c o n t r a s t ,  l i f e  i n  Greece ,  s p e c i f i c a l l y  on t h e  i s l a n d  o f  

Hydra i s  r u l e d  by a u i e t n e s s  and peace .  Cohen d e s c r i b e s  t h i s  

Deace i n  h i s  poem ltHydr2. 1960". 

(Note :  t o  "renew r e u r o t i c  n f f l i l a t , i o n s W  i s  a p h r a s e  
o f t e n  used  by Cohen t o  d e s c r i b e  T4ontreal.)  



any thin^ t h a t  moves i s  w h i t e ,  
a g u l l ,  a  wave', a s a i l ,  
and moves t o o  p u r e l y  t o  b e  aped.37 

The dominance o f  t h e  c o l o u r  w h i t e  and t h e  p u r i t y  o f  motion por-  

t r a y  t h e  f e e l i n c  o f  t r a n q u i l i t y  i n  a wor ld  i n  which  v i o l e n c e  

e n t e r s  o n l v  i n  t e r m s  of s h a r p  c o n t r a s t s .  These c o n t r a s t s  t h e  

p o e t  c l a i m s  are 

... r u t h l e s s :  r o o s t e r  s h r i e k ,  
b l e a c h e d   oat s k u l l .  
S c a l p e l s  grow w i t h  p o p p i e s  
i f  you s e e  them t r u l y  red .3$  

When t r a p p e d  w i t h i n  a  c i t y  and t o r t u r e d  by t h e  p r e s s u r e s  

o f  modern s o c i e t y ,  Cohen can  e s c a p e  i n t o  one  o f  h i s  i n t e r n a l  

wor lds .  The s o l a c e  p r o v i d e d  by t h e  s e x u a l - m i r i t u a l  e n c o u n t e r  

can s t i l l .  b e  s e e n  i n  t h e  few l o v e  Doems i n  t h i s  book. A s  men- 

t i o n e d  e a r l i e r ,  "For L'Iariannetl comes f r o n  t h e  d e p t h  of h i s  

i n t e r n a . l i z e d  w o r l d ,  t h c t  e a r l i e r  was dominated  o n l y  by l o v e .  

The u l t i m a t e  e x p r e s s i o n  of t h i s  l o v e  and  i t s  impor tance  i n  

Cohen's wor ld  is p o r t r a y e d  i n  vPromisel t  where h e  s t a t e s  

To l o v e  you 
i s  t o  l i v e  
m y  i d e a l  d i a r y  

which I have  
promised my body 
I w i l l  n e v e r  w r i t e  99 

j7cohen,  P l o w e r s ,  p .  54. 
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Cohen's  s o l a c e  i n  l o v e  can  b e  f u r t h e r  seen  i n  "The R e s t  i s  

Dross1' a s  he examines t h e  r e l a t i o n s h i p  between l o v e r s  who a r e  

lrnot each o t h e r ' s /  b u t  l o v e r s  ~ t i l l ~ l . 4 ~  He c o n c l u d e s  t h i s  

s t u d y  o f  t h e  b e a u t i e s  o f  a c l a n d e s t i n e  a f f a i r  w i t h  t h e  d e c l a r -  

z t i o n :  

God I'm hanpy we've f o r c o t t e n  n o t h i n g  
and can  l o v e  each  o t h e  
f o r  y e a r s  i n  t h e  world E l  

Here 'yworld" c a r r i e s  a  two- fo ld  meaninc. It i s ,  f i r s t  of a l l ,  

t h e  r e e l ,  e x t e r n a l  wor ld  i n  which t h e y  can c o n t i n u e  everyday  

l i f e ,  y e t  c a r r y  t h e  s e c r e t  knowledge o f  t h e i r  l o v e .  Secondly ,  

and ~ e r h a p s  n o s t  i m p o r t a n t ,  it r e f e r s  t o  t h e  s e c r e t  i n t e r n a l  

wor ld  of e s c a p e  from t h z t  r e a l  world t h a t  o n l y  t h e y  a s  l o v e r s  

know and which o n l y  e x i s t s  f o r  them. 

A t  t h i s  p o i n t  i n  h i s  c a r e e r  e s c s p e  a p n e a r s  t o  become more 

i m p o r t a n t  t o  Cohen and a new phase  i n  h i s  w r i t i n g  can be s e e n  

d e v e l o p i n ~ .  Tlany o f  h i s  poems now a p p e a r  t o  be i n s p i r e d  by h i s  

u s e  o f  d r u y s .  A t  t i m e s  h e  seems t o  have  h e i p h t e n e d  F n s i r h t s  

r e g a r d i n c  t h e  wor ld  a round  hi r . ,  b u t  t h e s e  i n s i p k t s  a r e  a d m i t t e d l y  

l o s t  i n  t h e  t r a n s f o r m a t i o n  from t h o u g h t s  t o  w r i t t e n  words.  I n  

Had It f o r  a  !7omentW he s t a t e s  h i s  i n r b i l i t y  t o  e x p r e s s  what 

h e  f e e l s  f o r  h i s  loved-one .  He b e g i n s  by c l a i m i n g  "1 had it f o r  

a moment/ I knew why I must  t h ~ n k  you1~,42 b u t  t h e n  a  r e m o t e l y  

Locohen, F lowers ,  



r e l a t e d  v i s i o n  i n t e r r u ~ t s  h i s  t r a i n  o f  t h o u g h t .  He knows he 

i s  " l o s i n r  why I must t h a n k  you1?,4J b u t  t h e  v i s i o n s  c o n t i n u a l l y  

crowd o u t  t h e  urflency o f  h i s  purpose  1 1 n t i l  f i n a l l y  he c l a i m s ,  

l l I tve  l o s t  why I becan t h i s l T . 4 4  

I n  '?On t h e  S i c k n e s s  o f  My LovetT Cohen t a k e s  t h i s  i n a b i l i t y  

t o  t r a n s l a t e  h i s  f e e l i n g s  t o  a n  e x a p g e r a t e d  ext reme.  

P o e m  ! b r e a k  o u t  ! 
break ny h e a d !  
!'&at g o o d ' s  a s k u l l ?  
Heln ! h e l p  ! 

1 4 5  I need y o u .  

The end r e s u l t  k-e a d m i t s  i s  n o t  a  poem a d  p e r h a ~ s  n o t  even 

what he  i n t e n d e d  t o  p roduce  a t  t h e  o u t s e t :  

You ' re  no poem 
y o u ' r e  a v i s z .  46 

T h i s  ~ h a s e  o f  d r u ~  i n s p i r e d  poetr:r i s  c l o s e l y  r e l a t e d  t o  

Cohen t s  e a r l i e r  e s c a p e  t h r o u p h  p a s s i v e  a c c e p t a n c e .  Now he  ap-  

Dears  t o  be  c o m n l e t e l y  submi t t inp :  h i m s e l f  t o  t h e  vihi.ns o f  so-  

c i e t y  w h i l e  a t  t h e  same t i m e  examin in r  end exposinp: t h e  i n n e r  

r e c e s s e s  o f  h i s  mind. '?Old Dia lopue"  s t a t e s  e x p l i c i t l y  how 

C o h e n f s  a r t  and l i f e  a r e  carry in^ h i n  toward  soma unknown g o a l .  

4 3 ~ o h e n ,  P lowers ,  p. fll. 



-Has t h i s  new 1 - i f c  deepened your  p e r c e p t i o n s ?  
-I suppose  s o .  
-Then you a r e  b e i n g  t r a i n e d  c o r r e c t l y .  
-For what?  
-If you knew we c o u l d  n o t  t r a i n  you.47 

I n i t i a l l y  d r i v e n  bv s o c i e t y  t o  s e e k  r e f u ~ e  i n  s e l f - x d e  f a n t a s y  

w o r l d s ,  Cohen now a t t e n n t s  t o  e s c a p e  f u r t h e r  and  t o  deepen h i s  

a r t i s t i c  p e r c e p t i o n s  t h r o u p h  t h e  u s e  o f  h a l l u c i n o g e n i c  d r u p s .  

He c l a i m s ,  however,  t h a t  t h e s e  d r u g s  have  had no e f f e c t  upon 

him. 

I d o n ' t  r e t  h i ~ h  w i t h  LSD. I s e e  ~ e o p l e  h a l l u -  
c i n a t i n p  a l l  a round r e ,  b u t  I d o n ' t  ~ e t  h i c h .  I 
d o n ' t  mean t o  s a y  t h ~ t  I r o t  t h e r e  f i r s t ,  b u t  I g u s t  
know t h a t  v i s i o n .  Vou know, I f i n d  it  v e r y  f a m i l i a r .  
I t ' s  one t h a t  I ' m  i n  most o f  t h e  t i ~ e .  Tak inp  LS9 
f o r  me was n o t  t h e  most s i p n i f i c a n t  s p i r i t u a l  e m e r -  
i e n c e .  I d o n ' t  wznt t o  ~ u t  it down--it h a s  done 
b e a u t i f u l  t h i n r s  f o r  a l o t  o f  p e o p l e .  3 u t  f o r  ne 
it was j u s t  r e v i s i t i n g  sonewhere t h a t  I a m  anPray.hB 

If what Cohen s a y s  i s  t r u e ,  t h e n  "Sick Alonev must d e s c r i b e  

a v e r y  t e r r i f y i n p  p h y s i c a l - m e n t a l  a i l m e n t .  

Nursery  p i a n t  h o r d e s  r e t u r n  
wad in^ i n  t h e  c l u e  t a s t e  o f  b i l e  
You a t e  t o o  much k i t c h e n  
went p r e e n  on t h e  l o n e  l o o p t h e l o o p  
It w i l l  n o t  l e t  you o f f  t o  s l e e n  
It i s  t o o  f a s t .  It i s  t o o  s t e e ~  
Crash p a s t  a  squashed m o u n  
o f  b i b l e  a n i w l s  l i o n  c h i l d  k i t t e n  
!!here where i s  your  demonic m i l e  
You vomit  when you want t o  burn49 

4 7 ~ o h e n  F lowers ,  n .107. 

b 6 ~ o h e n ,  q u o t e d  by Jon Ruddy, i n  I 'aclean 9s l i apaz ine ,  
Oc tober  1, 1-966, 0 . 3 3 .  

49<ohen,  F lowers ,  p .40. --- 
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V 9 "On t h e  Death of an I h c h a r t e d  P l a n e t v  c e r t a i n l y  

d e s c r i b e s  an abnormal f e e l i n g  no t  u n l i k e  a hangover,  b u t  t h e  

accompanying h a l l u c i n a t i o n  i s  s i m i l a r  t o  t h o s e  o f t e n  induced 

by "mind-expandingv drugs .  

\;/hen suddenly I 
I knew it d i e d  
Clean b l a z i n g  dea th  
So b r i g h t  
So i r - r e i e v a n t  
Puf f  it went 
Ten t i m e s  t h e  
Weight o f  t h e  world 
Lost  t o  nobody 
New meteors  
New c o l l i s i o n s  
What comfort 
A t  my stomach gnawed 
The d i v i n e  emptiness50 

I n  "Nursery Rhyme" Tohen ment tans  being i n  a  c o c k t a i l  lounge 

b u t  t h e  images he proceeds  t o  d e s c r i b e  a r e  no t  t h o s e  normal ly  

c r e a t e d  by a l c o h o l .  

I have seen a n ~ e l s  p u l s i n g  
th rough  t h e  ve ined  atmosnhere 

I am a l o n e  w i t h  a window 
f u l l  o f  bones and wr ink le s  

0 t e r r i b l e  eyes  
0 p e r f e c t  mouth 

my f a n t a s y  shipwrecked 
on t h e  meta l  of  your h 2 i r  
Your beauty  r i d e s  a wet  fl-ower 
l i k e  a s a i l  above a deep o l d  h u l l  

I need t o  touch  you 
w i t h  my f l e s h y  c a l i p e r s  
Des i r e  i s  t h e  l a s t  church 
and t h e  a s h t r a y s  

a r e  s i n g i n g  wi th  hunger51 

5 0 ~ o h o n ,  Flowers, p .23. 



I n  f a c t ,  t h e r e  i s  a  s t r o n ~  s i m i l a r i t y  h e r e  t o  t h e  p u l s i n ~  sky  

and a n i m t e d  o b j c c t s  o f t e n  seen  bv t h e  u s e r s  o f  m e s c a l i n e  and 

p e y o t e  . 
With l lLev ia thanH Cohen t a k e s  t h e  u l t i n a t e  n l u n g e  i n t o  t h e  

d e p t h s  o f  h i s  t o r t u r e d  n ind .  V h e t h e r  induced by d r u c s  o r  n o t ,  

t h e  r e s u l t  i s  a  phan tasmagor ia  o f  t e r r i f y i n f  images  emanat ing  

f rom t h e  p r e v i o u s l y  h idden  r e c e s s e s  o f  t h e  ? o e t f s  n i n d .  

I l e a r n  no thin^ 
b e c a u s e  mv mind i s  s t u f f e d  w i t h  b o d i e s :  
b l u r r e d  n a r a d e s ,  h o s t s  o f  s o f t  l e a d  w i n c s ,  
t r a g i c  heaned h o l e s  of  t h e  s t a r v e d ,  

t h e  t a n c l e d  c l o s e r  t h a n  s n a k e s ,  
swarminc rymnr s iums  , 
r e f u s e  o f  h o s p i t a l s  compose ny mind: 
no n e a t  c e l l s ,  
l i m b s ,  rumps, f e t u s e s  conpose my mind. 

It r e e l s  l i k e  L e v i a t h a n  i n  o l d t i ~ e  c u t s ,  
a n a t i o n  w r i t h i n g :  
m o t h e r s ,  s t a t u e s ,  madonnas, r u i n s - -  
I f m  s t r i ; > p e d  , s u c k l e d ,  weaned, 
I l e a p ,  l o v e ,  anonymous a s  i n s e c t .  
There i s  no b e z u t y  t o  choose h e r e :  

some rnut i la tec i  , some whole,  sone  ~ e r f e c t  s e v e r e d  t h i &  s, 
embryos, d r i e d  s k i n  : 
the mass s o  v a s t  some s c a l e s ,  some l i n u i d  n e v e r  m e e t i n p .  

L a n g u a ~ e  i s  Tone, 
squeezed o u t  i n  f o o d ,  k i s s e s .  
A r i t h m e t i c ,  power,  c i t i e s  n e v e r  were. 
God knows what t h e v  f v e  b u i l t  t o d a y .  

Cnly t h e  echo  I c a s t  i n  worlci o f f i c e s  
r e t u r n s  t o  damn me i r n o r s n t - -  
a s  i f  I can h e a r  i n  t h e  s c r e e c h  o f  f ? e s h  
o r  t a l k  back w i t h  n o u t h  o f  h a i r . 5 2  

5 2 ~ o h s n ,  --p Flower:; 



A s  Cohenls  imnres  saew f o r t h  A i s  p o e t r y  becomes l i k e  t r a p n i n p s  

i n  t h e  h o t t o n  o f  a s i e v e .  He c l a i m s  ll!any;uafe i s  pone" b u t  s o  

i s  t h e  b e a u t y  and  s e n s i t i v i t y  he  was once  a b l e  t o  c a p t u r e .  A t  

t h i s  p o i n t  i n  h i s  c a r e e r  Cohen i s  b e g i n n i n g  t h e  llwine-outv1 be- 

f o r e  t h e  11renewalt1,53 t h e  a r c h e t y p a l  d e s c e n t  o f  t h e  a r t i s t  i n t o  

t h e  undercround p r i o r  t o  t h e  r e b i r t h  w i t h  a renewed and a u r i f i e d  

v i s i o n  o f  t h e  wor ld .  

U 3  t i m a t e l g ,  t h e  n e x t  n o v e l ,  B e a u t i f u l  L o s e r s ,  became t h e  

c u l m i n a t i o n  o f  t h i s  wipe-out  , d e s c e n t ,  o r  d i s i n t e ~ r a t i o n .  
I* 

Goinp one s t e ?  beyond w r i t e r s  such a s  A l l e n  G i n s b e r g ,  Y i l l i a m  

Bur rourhs  and J e a n  P a u l  S a r t r e ,  who have  descended i n t o  t h e i r  

own d a r k  r e c e s s e s  t o  a t t e m p t  t o  f i n d  t h e  s i c k n e s s  o f  modern 

s o c i e t y ,  Cohen examines  t h e  r o t t i n g  c o r e  of  modern t e c h n o l o p i -  

c a l  man. F u r t h e r ,  Cohen h i m s e l f  c l a i m s ,  

In  t h a t  book T t r i e d  t o  w r e s t l e  w i t h  a l l  t h e  d e i t i e s  
t h a t  a r e  e x t a n t  now--the i d e a  o f  s a i n t l i n e s s ,  n u r i t y ,  
pop ,  b!cJ,uhanism, e v i l ,  t h e  i r r a t i o n a l - - a l l  t h e  ~ o c i s  
we s e t  up f o r  o u r s e l v e s . %  

I n  e s s e n c e ,  B e a u t i f u l  L o s e r s  becomes a m i r r o r  image o f  modern 

s o c i e t v ,  a s o c i e t y  i n  which we a r e  a l l  l o s e r s  and have c o n d e m -  

ed  o u r s e l v e s  t o  t h e  v a r y i n g  d e p r e e s  of punishment  o f  l i v i n f :  i n  

o u r  own e v i l  wor ld .  

 ohen, en, q u o t e  bv Sandra  D j w a ,  i n  T h e  l lhvssev F r i d a v ,  - -A-, 

F e b r u a r y  3 ,  1967,  no!?. 



The o n l y  i n d i c a t i o n  Cohen r i v e s  i n  h i s  p o e t r y  t h a t  t h e r e  

may b e  a r e t u r n  f o r  him i s  c o n t a i n e d  i n  t h e  a p n r o p r i a t e l y  tit- 

l e d  poem "The ?.Jay Rsck". 

Rut I am n o t  l o s t  
any  more t h a n  l e a v e s  a r e  l o s t  
o r  b u r i e d  v a s e s  
T h i s  i s  n o t  my t i n e  
I would o n l y  g i v e  you second t h o u E h t s 5 5  

The p o e t  c l a i m s  we must  a l l  make t h e  same inward  journey  i n t o  

o u r  own w o r l d s  and even t h a t  may change n o t h i n g .  

I w a i t  f o r  you a t  a n  
unexpec ted  p l a c e  i n  y o u r  ,journey 
l i k e  t h e  r u s t e d  key 
o r  t h e  f e a t h e r  you do n o t  p i c k  up 
u n t i l  t h e  way back 
a f t e r  it i s  c l e a r  
t h e  remote  and p a i n f u l  d e s t i y g t i o n  
changed n o t h i n g  i n  your  l i f e  

5 5 ~ o h e n ,  F l o w e r s ,  p .62, 



Chapter I V  

P a r a s i t e s  of - Heaven 

"1 a m  very  a lone  from aiming songs 
a t  God f o r  
I thought t h a t  beside me t h e r e  was no one 
Solomon" 



kl though  ~ u b l i s h e d  i n  t h e  same yea r  a s  B e a u t i f u l  Losers ,  

Cohen f s  f c u r t h  vclume of o o e t r v ,  P a r a s i t e s  of Pezven,   resents - 
a v e r y  d i f f e r e n t  world view. :he poerns i n  t h i s  book a r e  c o l -  

l e c t e d  f r o x  ove r  a p e r i o d  o f  t e n  y e a r s  b u t  Ere  u n i t e d  i n  a com- 

mon r a n g i n r  ou t look  t h ~ t  would seem t o  f o l l o w  a f t e r  Cohen's  

d i s i n t e ~ r z t i v e  journey i n  h i s  novel .  \:ith P a r a s i t e s  o f  Heaven - 
Cohen r e t a i n s  and i n t e n s i f i e s  h i s  s t a n c e  of p s s s i v e  accep tance ,  

y e t  he seems a l s o  t o  have a t t h i n e d  h i s  renewed o r  p u r i f i e d  

v i s i o n  of l i f e .  

Ilany o f  t h e  poems i n  t h i s  book a p p e a r  t o  be rcir~ciom 
- I  

t h o u r h s  w r i t t e n  i n  e i t h e r  p o e t r y  o r  ? r o s e  and consequent ly  

a l l  a r e  u n t i t l e d .  F u r t h e r ,  Cohen i s  c e n e r a l l y  ;: v e r y  p e r s o n a l  
______ -___ -. - - - --, - -- -- 

--poet and i n  t h i s  book he o f t e n  a n n e a r s  t o  be  c a r r y i n g  on a 

d i a l o c u e  w i t h  himself. I n  t h e  f i r s t  poem, f o r  example, he  

q u e s t i o n s  h i m s e l f ,  



So y o u ' r e  t h e  k i n d  o f  v c ~ e t a r i a n  
t h a t  o n l y  e a t s  r o s e s  
Is t h a t  whht you p:ean 
w i t h  y o u r  B e a u t i f u l  ~ o s e r s l  

A t  o t h e r  t i m e s  he w r i t e s  as t h o u e h  he  were someone e l s e  writ ice 

a b o u t  Leonard Cohen. 

Leonard h z s n f t  been t h e  same 
s i n c e  he  wsndered from h i s  name2 

These i n t e r n a l  dial .ogues and e x t e r i o r  v iews  o f  h i m s e l f  t e n d  t o  

h e i g h t e n  t h e  p e r s o n a l  a s p e c t  o f  CohenTs  w r l t i n g  v h i l e  c t  t h e  

same t i n e  r i v i n p  t h e  r e a d e r  E: d e e p e r  i n s i g h t  i n t o  t h e  p o e t ' s  
T I  view o f  h i s  wor ld .  l h e  r e a d e r  can e a s i l y  s p e c u l a t e  t h a t  suc- 

c e s s  w i l l  c h m c e  t h e  o u t l o o k  o f  a p o e t  s o  t h a t  he  w r i t e s  t o  

p l e a s e  h i s  s u d i e n c e  b u t  a s t a t e m e n t  such z s  t h e  one  quoted 

above  shows t h a t  t h e  p o e t  h i n s e l f  r e a l i z e s  t h i s  change.  

S u c c e s s  and change i n  C o h e n t s  c a s e  may have  made him rriore 

aware o f  h i s  c u d i e n c e  b u t  it h a s  a l s o  c o n t r i b u t e d  t c  h i s  d e s i r e  

t o  wi thdraw f u r t h e r  i n t o  h i s  e s c a n e  wor lds .  B s  ~ o e t r y - & i l l  

shows a concern  f o r  t h e  v i o l e n c e  i n  t h e  woPld b u t  h i s  
/-- 

e 
\ I 

a c c e p t a n c e  o f  t h a t  v i o l e n c e  allows_hjo>t 
..c, 

a t  t h e  sane t i m e  he  can i ~ n o 1 - e  i t s  h o r r o r s  and s t e p  o u t  o f  t h s  - c, / 

l ~ o h e n ,  "So y o u l r c  t h e  k i n d  o f  v e ~ e t a r i a n ~ ~ .  P a r h c i t e s  o f  
Heaven ( ~ o r h n t o  : ! i c ~ l e l l a n c i  and S t e w a r t ,  l 9 6 6 ) ,  r p  .ll. ( H e r e z t e r  
m a s  P a r a s i t e s  1. 

2 n ~ a n c y  l i e s  i n  London p r a s s v  9 i h i d  * t  p . 3 3 .  



h a r s h n e s y - t y  F p t h e  way one would l e a v e  a room. 
-- -__ ------ ---_ 

The, n igh tmares  do no t  suddenly 
develop happy endings  

I merely  s t e p  o u t  o f  them 
as a f i v e  y e z r  o l d  s c i e n t i s t  
l e a v e s  t h e  room 
where h e  h a s  d i s e c t e d  an alarm c lock3  

Cohen s t i l l  s e e s  t h e  u g l i n e s s  and s t a g n a t i o n  i n  t h e  world 

around h im b u t  i t  i s  as if h e  h imse l f  is  numb t o  i t .  Here a 

poem w r i t t e n  s e v e r a l  y e a r s  e a r l i e r  i s  now a p p r o p r i a t e  t o  des- 

c r i b e  h i s  growing d i s i n t e r e s t  i n  l i f e  and t h o s e  t h i n g s  t h a t  

once h e l d  g r e a t  meaning f o r  him. 

One n i g h t  I burned t h e  house I l o v e d ,  
I t  l i t  a p e r f e c t  r i n g  
I n  which I saw sone weeds and s t o n e  
Beyond--not any th ing .  4 

Blackness  d e s c r i b e s  even t h e  world o f  h i s  escape  as h i s  x i t h -  

drawal becomes a lmost  opp res s ive .  

Now I sz i l  from sky  t o  sky 
And a l l  t h e  b l ackness  s i n g s  
Agains t  t h e  boa t  t h a t  I have ~2ade 
O f  m u t i l a t e d  wings. 5 

3 ~ o h e n ,  "The n i  ; l l t na re s  do n o t  suddenly1!, P a r a s i t e s ,  p. 13. 

4 1 c ~ n e  n i g h t  I burned t h e  house I l o v e d t t ,  i b i d . ,  p.18. 

I b i d .  



The t o t a l i t y  o f  t h e  "waste landu h a s  f i l l e d  Cohen wi th  a f e e l -  

i n g  t h a t  e v e r y t h i n g  i s  now i n s i g l i f i c a n t .  

iihen I p a i d  t h e  sun t o  run 
I t  ran  and I sat  down 2nd c r i e d  
The sun I s p e n t  ray money on 
Went round and round i n s i d e  
The world a l l  a t  oqce 
Charged wi th  i n s i g n i f i c a n c e  6 

The masses Cohen o b s e r v e s  a r e  all members o f  a " l o s t  gen- 

e r a t i o n "  r emin i scen t  o f  t h a t  of  t h e  between-wsr years, b u t  

f a r  more widespread.  I4odern l i f e  i n  North America h a s  becoae 

a s e l f - i n d u l g e n t  p e r p e t u a l  p i c n i c  w i th  shal low r e l a t i o n s h i ~ s  

and decaying  morals. Eut Cohen c o n t i n u e s  t o  displz j r  h i s  pas- 

sive zccep t~ .nce  o f  t h i s  l i f e  and o f  h i s  own s i t u e t i o n  i n  it. 

I t ' s  n o t  t o o  l a t e  f o r  goodbyes 
T h a t ' s  what I want t o  t e l l  you all 
who a r e  v a i  t i n g  wi th  i n d i f f e r e n t  e x p r e s s i o n s  
between me and t h e  honey f l i e s 7  

The " r e a l "  world t h z t  Cohen s e e s  appea r s  t o  h i n  as  a long ,  

s low,grey  parade o f  l i f e l e s s  puppe ts  doomed t o  a vecuous end. 

L i f e t i n e  s t z i r c a s e  people  
we ' re  d r i f t i n g  t o g e t h e r  
There ' s  n o t h i n g  i n  s t o r e  
f o r  t h e  dooned a r a a d a  o f  wooden s t e p s 8  

6 ~ o h e n ,  lllihen I p a i d  t h e  sun t o  run",  P a r a s i t e s ,  p. 24. 

7 "You know t h e r e  was honey i n  my system1',  i b i d .  - , 7.21. 

"Desperate  s exua l  a d n i r d s " ,  i b i d . ,  p. 32. 



There i s  no l o n g e r  r e a l  l o v e  between people  i n  t h e  gen- 

e r a t i o n  Cohen views,  on ly  h a t r e d  f o r  t h e  r o l e - p l a y i n g  of 

o t h e r s  and pe rhaps  o f  themselves.  

And a l l  my f r i e n d s  a r e  fast a s l e e p  
i n  p l a c e s  t h a t  e r e  h igh  and s t e e p  
t h e i r  b o d i e s  t o r n  on c r o s s e s  
t h a t  t h e i r  v i s i o n s  uean t  t o  l e a p  
And i n  between t h e i r  dreams they  h c t e  
t h e  com2any t h e y  kee@ 

Cohen r e a l i z e s  t h h t  he  l i v e s  i n  an  2ge o f  r o l e - p l ~ y i z g  

and t h a t  ve  211 wear masks. H i s  world view is n o t  u n l i k e  t h a t  

o f  many ar t is ts  b e f o r e  him. H e m i n p ~ y  and F i t z g e r d d  wandereci 

i n  and o u t  o f  t n e i r  own " l o s t  genera t ion1!  and wro te  t h e i r  

impres s ions  o f  i t s  people  and v2 lues .  However, t h e  a s s e s s a e n t  

o f  t h e  predicament  o f  t w e n t i e t h - c e ~ ~ t u r y  man and t h e  d i l e m a  o f  

t h e  ar t is t  t h a t  i s  n o s t  p e n e t r a t i 2 g  and t h z t  cor res2onds  z o s t  

c l o s e l y  t o  Cohenlc views i s  t h a t  o f  L u i g i  P i r a n d e l l o  i n  h i s  

book Umo ri smo : 

I n  c e r t z i n  moments o f  i n t e r i o r  s i l e n c e ,  i n  which 
o u r  s p i r i t  d i v e s t s  i t s e l f  o f  i ts  h a b i t u a l  9 r e t e n c e s  
and o u r  e y e s  becone s h a r p e r  hnd more p e n e t r a t i n g ,  we 
s e e  o u r s e l v e s  i n  l i f e ,  and l i f e  i t s e l f ,  a s  i f  i n  a 
s t e r i l e  n u d i t y ,  and we a r e  t r o u b l e d ;  we f e e l  o u r s e l v e s  
a s s a u l t e d  by a s t r m g e  impress ion ,  as i f ,  i n  a f l a s h ,  
a d i f f e r e n t  r e a l i t y  Yrom t h a t  which we n o r n a l l y  >er -  
c e i v e  were c l a i - i  f g i n g  i t s e l f ,  a l i v i n g  r e a l i t y  beyond 
human s i ;h t ,  o u t s i d e  t h e  f o r n s  o f  human rezson.  A t  
such t i n e s  t h e  f a b r i c  o f  d z i l y  exis;ence,  a lmos t  sus-  
pended i n  t h e  v o i d  or' o u r  i n t e r i o r  s i l e n c e ,  a p p e r r s  

g ~ o h e n ,  rlIhncy l i e s  i n  London g r a s s t 1 ,  P a r a s i t e s ,  -- p.  3 3 .  



with b l i n d i n g  c l a r i t y  t o  be without  sense  and purpose; 
and a s  a l l  o u r  h a b i t u a l  sham connectioris f o r  s e n t i -  
ments and images a r e  d i s j o i n t e d  and broken up, t h e  
new r e a l i t y  seems h o r r i b l e  i n  i t s  impassive and mys- 
t e r i o u s  s e v e r i t y .  The inward void g e t s  l a r g e r ,  goes 
beyond t h e  l i m i t s  of our  body, becomes a void arouna 
us ,  a s t r a n g e  emptiness,  l i k e  a pause i n  t ime and i n  
l i f e ,  as i f  o u r  i n t e r i o r  s i l e n c e  were si.pking i n t o  
t h e  abysses  09 mystery. With a supreme e f f o r t  we t r y  
t o  re-acquire our  normil. consciousness of  t h i n g s ,  t o  
r e -es tab l i sh  t h e  usual  t i e s  between them, t o  re- 
connect i d e m ,  t o  f e e l  our se lves  d i v e  again  i n  t h e  
normal way, as before,  ht i n  t h i s  normal conscious- 
ness ,  i n  t h e s e  re-connected i d e m ,  i n  t h i s  h a b i t u a l  
sense  of l i f e ,  we can no longer  hrve  f a i t h  because 
by now we know t h a t  they comprise a decept ion f o r  
t h e  purpose o f  l i v i n g ,  t h a t  a t  t h e  cos t  of  dying o r  
going mad. n e  whole  experience h a s  taken on ly  an 
i n s t a n t ,  but i t s  impression endures i n  u s  f o r  a l o n g  
t ime,  l i k e  a d i z z i n e s s  t o  which i s  con t rzs t ed  t h e  
s t a b i l i t y ,  however u n r e d  i n  a c t u a l i t y ,  of things-- 
ambitious,  p a l t r y  appearances. The l i f e  t h a t  wanders 
about ,  s m a l l  and h a b i t u a l ,  among t h e s e  z?pearances s e e m  
almost t o  be no l o n g e r  r e a l ,  t o  be a mechanical f a n t r s -  
magoriz. How can we g ive  i t  importance? How can we 
respec t  i t ? l O  

In  a poem w r i t t e n  i n  1964 Cohen i n d i c a t e s  t h r t  he was 

sea rch ing  f o r  t h e  wzy back f r o n  h i s  d i s i n t e g r a t i v e  journe;~ 

before i t  began, t h a t  he w a s  even then  a t t empt ing  t o  "re- 

acqu i re  h i s  normal consciousnesst1. 

Did I have l e i s u r e  time 
before  1 s t a r t e d  t o  r econs t ruc t  
every one of your n i g h t s ?  
Did I yawn? 

1 0 ~ u i g i  P i  rzndel lo ,  llFrom - Umori snol1, i n  Anthony Caputi , 
ed. ,  ?lodern -- Drzrn~?. (New York: W, W. Norton Sc Co., 1966) ,  p. 475. 



Did I t a k e  walks w i thou t  
l o o k i n g  f o r  bodies?  
Did I b e l i e v e  conve r sa t ion?  
Was music as neces sa ry?  
Did I l o v e  E u c l i c ?  
Was t h e  a i r  b ig?  
Did I l i k e  s u r p r i s e s ? l l  

Cohen i s  locked  i n  t h e  vo id  P i r a n d e l l o  d e s c r i b e s .  Prom t h i s  

s t a t e  o f  limbo h e  s e a r c h e s  f o r  nennings  and r ea sons  and t r i e s  

t o  remember what l i f e  was l i k e  be fo re  h i s  b i t t e r n e s s  engul fed  

him. The d rug  expe r i ence  and t h e  c o n t i n u a l  e x a m i n a t i o n o f  t h e  

s o r d i d n e s s  o f  r e a l i t y  hhve on ly  he igh tened  h i s  awareness  of 

t h e  never-ending v i o l e n c e  o f  l i f e .  

Love and f a n t a s y  dreams had once prov ided  Cohen wi th  an 

e f f e c t i v e  escape from r e z l i t y ,  bu t  now even t h e y  have begun 

t o  l o s e  t h e i r  p r o t e c t i v e  powers, f o r  h e  c l a i m ,  

Love wears  o u t  
l i k e  overused m i r r o r s  u n s i l v e r i n g  

and p a r t s  o f  your  f a c e s  
make room f o r  t h e  w z l l  behind12 

Because l o v e  i s  s o  c l o s e l y  a s s o c i a t e d  wi th  Cohents approach t o  

God he  is now becoming d i s i l l u s i o n e d  wi th  t h i s  a t t e m p t  t o  form 

a b e l i e f  o r  hope i n  God. 

l lcohen,  "What d i d  I do wi th  uy brea th f1 ,  ~ a r a s i t e s , p . J 6 .  

1211~he  n igh tmares  do n o t  suddenlyu ,  i b i d . ,  p.13. 



I a m  v e r y  a l o n e  from aiming songs  
a t  God f o r  
I thought  t h a t  b e s i d e  me t h e r e  was no one 
~ o l o r n o n l 3  

But t h e r e  is s t i l l  a f a i n t  glimmer o f  hope as h e  l i k e n s  h i s  

p r a y e r s  t o  t h o s e  o f  Solomon. Here a poem from t h e  p a s t  cones 

forward t o  become a d i r e c t  communication w i th  God. 

0 God as I c a l l e d  you b e f o r e  
when I was my f k t h e r ' s  f a t h e r  
I t  i s  t h y  ~ i o r l d  a g a i n  
0 God you a r e  a s o u v e n i r  o f  Lourdes 
I a m  n o t  ashamed t o  be a t o u r i s t  
i n  t h e  n i l k y  world14 

A s  Cohen a c c e p t s  h i s  r o l e  as merely  a f l t o u r i s t t l  i n  t h e  

world h e  i s  a b l e  t o  e sczpe  t h e  h z r s h n e s s  o f  r e a l i t y  Sy renz in-  

i n g  uninvolved.  He can s e e  h i s  p z s t  zs e x a c t l y  t h z t ,  2 p a s t .  

The e x p e r i e n c e s ,  good and bad, t h e  b i t t e r n e s s  b rought  on by 

h i s  c lear-eyed l o o k  a t  r e z l i t y  m d  t h e  escape- rou te  o f  d rugs  

have t a u g h t  him t h ~ t  he  i s  now j u s t  b e g i m i n g .  H e  h a s  zchieved 

h i s  r e b i r t h .  He is  now, r a t h e r  t h a n  obsessed  w i t h  t h e  s l i z ie  o f  

a s t a g n a t i n g ,  g r a n i t e  p l a n e t ,  be ing  bombarded by n o l e c u l e s  of 

l i f e .  Again, a poen w r i t t e n  s e v e r a l  y e a r s  e a r l i e r  d e s c r i b e s  

h i s  new d i  r e c t i o n l e s s  journey.  

I a m  ano in t ed  w i th  d i r e c t i o n s  
Trees  znd s h i p s  
s e e  me s t a g g e r  
l i k e  a f i s h  i n  a shock of  underwate r  d y n m i t e  

I J ~ o h e n ,  "When I h e a r  you s i n g " ,  P a r a s i t e s ,  p. 41. 

14110 God as I c a l l e d  you be fo re" ,  i b i d . ,  p . 4 4 .  



Blessed  by t h e  end o f  t h e  world 
I s p i n  w i thou t  wobbl ing 
among t h e  wehthervanes  
which hove r  l i k e  homeless  h e l i c o p t e r s  
o v e r  t h e  e n d l e s s  l a d i n g  f e a s t 1 5  

The conc lus ion  o f  a n o t h e r  poem, l a t e r  recorded  as a song,  

a c c e n t s  t h e  p o e t 1  s f e e l i n g  o f  a new beg inn ing  and r e b i r t h .  

Teachers ,  a r e  my l e s s o n s  done, 
o r  must I do z n o t h e r  one? 
They laughed  axd laughed  
Chi ld ,  you 've  j u s t  begun.16 

k t  t h i s  p o i n t  Cohen' s work h a s  completed a f u l l  c y c l e  

and he  h a s  r e t u r n e d  t o  t h e  s t a t e  o f  innocence w i t h  which he  

began h i s  q u e s t i o n i n g  i n  L e t  -- U s  Conpare hy tho log i e s .  H i s  

whole journey th rough  t h e  c y c l e  i s  summarized i n  t h e  fo l low-  

i n g  poem: 
/ 

I ' v e  s een  some l o n e l y  h i s t o r y  
The h e a r t  cannot  e x p l o r e  
I ' v e  s c r a t c h e d  some empty b l ackboa rds  
T'ney have no t e a c h e r s  f o r  

I t r a i l e d  my meagre demons 
From Je rusa l em t o  Rome 
I had an  i n v i t a t i o n  
But t h e  h o s t  was n o t  z t  home 

There were con tzg ious  a rmies  
That sp read  t h e i r  uniform 
To all p a r t s  o f  my body 
Except  where I was w a r m  

15Cohen, "1 aa a n o i n t e d  wi th  d i r e c t i o n s u ,  P a r a s i t e s ,  p. 55- 

l6fl1 met a woman l o n g  a,yotl, i b i d .  , p. 57. 



And so I wore a helmet 
With a s e c r e t  neon s i g n  
That l i t  up a l l  t h e  boundaries 
So I could t o e  t h e  l i n e  

My boots  got  very t i r e d  
Like a  s e n t r y ' s  never  should 
I w a s  walking on a  t i g h t r o p e  
That was bur ied  i n  t h e  mud 

Standing a t  t h e  d rugs to re  
It  was ve ry  hard t o  l e z r n  
Though my name was everywhere 
I had t o  wa i t  my t u r n  

I ' m  s t a n d i n g  he re  before  you 
I d o n ' t  know what I b r i n g  
If you can h e a r  t h e  music 
Why dont t you he lp  me s i n &  7 

The l a s t  s t a n z a  o f  t h i s  poes i s  e s p e c i a l l y  

an understanding o f  Cohents p r i e s t - l i k e  r o l e  f o r  a l a r g e  n m -  
I4 

ber  of  readers .  He claims not  t h a t  he i s  c r e a t i n g  the r o l e ,  but 

t h a t  he is c r e a t e d  by h i s  audience and h i s  wr i t ing .  

I ' v e  always wanted t o  be c rea ted  j u s t  l i k e  t h e  p r i e s t  
c r e a t e s  t h e  prayer  f o r  t h e  mass f o r  t h e  congregztion. 
I t 's  not  t h e  i d e a  of imposing a prayer  but  t h z t  he 
c r e a t e s  t h e  f i n e s t  p a r t  of thense lves .  I t ' s  t h a t  
job more than  anyth ing  e l s e  t h a t  I t m  i n t e r e s t e d  i n .  18 

Ultimately,  he i s  n o t  w r i t i n g  a philosophy but  r e c o m t i n g  h i s  

impressions 02 h i s  journey t h  rough l i f e .  The journey i t s e l f  

h a s  metanorphosized Cohen, no t  s i n g u l z r  i n c i d e n t s  along t h e  way. 

17cohen, "1 've  seen some l o n e l y  h i s t o r y " ,  P a r a s i t e s ,  p. 59. 

lacohen, quoted by Szndra D j w a  i n  - The Ubywseg, Zriday, 
February 3 ,  1967, p.8. 



No d i s e a s e  o r  age makes t h e  f l e s h  unwind 
bu t  some s t r a n g e  u n i t y  o f  f l e s h  and mind. 
Your body ' s  l i k e  t h o s e  s h i p s  men must enp ty  
of  go ld  and o i l  t o  r i d e  a n  unweened s e a ,  
boa t  o l  r i b  and s k i n ,  n o t h i n g  t h a t  can b l eed  
o r  s e a s  can suck o r  even dea th  could  need,  
p rov ing  throu;h t h e  s t a r k  h o l d s  you b e a r  and b r i n g  
th i l t  t h e  voyage i t s e l f  wes every th ing .19  

The change i n  Cohenfs  view o f  l i f e  i s  a p p a r e n t  i n  t h e  f e u  

poems t h a t  fo l lowed  P a r a s i t e s  o f  I-leaven. Vew P o e m u  i n  "3el-  - - 
e c t e d  Poems11: 1 9  56-1968 demons t ra te  i n  p a r t  an o v e r d l  g e n t l e -  -- 

- n e s s  o f  t one  and 2 r e t u r n  t o  t h e  s e n s u a l i t y  o f  The Spice-LOX 

o f  - Ear th .  There i s  a b r i e f  mention of  t h e  l o s t  g e n e r z t i o n  i n  

"She S ings  So l i ice".  

She s i n g s  s o  n i c e  
t h e r e ' s  no d e s i r e  i n  h e r  v o i c e  
She s i n g s  a l o x e  
t o  t e l l  u s  z J 1  
t h ~ t  we hzve n o t  been f o u n d a  

Although t h e r e  i s  s t i l l  a f e e l i n g  o f  a i n l e s s n e s s  i n  t h i s  p a r t i -  

c u l a r  poem t h e  r e n a i n i n g  works g e n e r d l y  g i v e  a n  impres s ion  o f  

s e c u r i t y .  The s h o r t  p l e a  i n  lti-iari tat ' ,  

19cohen,  "Lo d i s e a s e  o r  age makes t h e  f l e s h  unwindv, 
P a r a s i t e s ,  p. 60. ' d 

2 0 ~ o h e n ,  S e l e c t e d  Poems: 1956-1968 (Toronto  : I.:cClellnnd 
and S t ewar t ,  13=231.-(1lereaftEited a s  Se l ec t ed  P o e m  1.  



r i n g s  with a f e e l i n g  o f  despera t ion ,  y e t  t h i s  f e e l i n g  i s  con- 

p l e t e l y  overshadowed by t h e  peace and s e c u r i t y  of  poem such 

as "This Is f o r  Youu. This poem appears  t o  be one of Cohen's 

s i n c e r e s t  love  poems. It does n o t  c e l e b r a t e  t h e  accomplish- 

ments of t h e  poet  nor  does i t  seek an escape i n t o  an i n t e r i o r  

world, i n s t e a d  i t  is  d i r e c t e d  t o  the  woman he loves .  

This  is f o r  you 
it i s  my f u l l  h e a r t  
i t  i s  t h e  book I meant t o  read you 
when we were old22 

Here l o v e ,  r a t h e r  than  provid ing  escape,  g i v e s  Cohen some 

d i r e c t i o n  i n  l i f e .  

I l o n g  f o r  t h e  boundaries 
of  my wandering 
and I move 
with t h e  energy of  your prayer  
and I move 
i n  t h e  d i r e c t i o n  o f  your p rayer  
f o r  you a r e  k n e e l i n g  
l i k e  a  bouquet 
i n  a cave of bone 
behind my forehead 
and I move toward a love  
you have dreamed f o r  me23 

I n  t h e  f i n a l  poem of  t h i s  book, "He S t u d i e s  t o  Describef t ,  

Cohen por t r zys  t h e  p l i g h t  of t h e  poet-lover.  

2 2 ~ o h e n ,  Se lec ted  

* h b i d . ,  p. 222. 

Poems, p. 221. 



He s t u d i e s  t o  d e s c r i b e  
t h e  l o v e r  he  cannot become 
f a i l i n g  t h e  w ides t  dreams o f  h e  mind 8 & s e t t l i n g  f o r  v i s i o n s  o f  God 4 

H i s  words a r e  always f a r  beyond h i s  c a p a b i l i t i e s  and he  must 

s e t t l e  f o r  s u c c e s s  i n  h i s  p r e v i o u s l y  e s t a b l i s h e d  wor lds  o f  

v i s i o n  and f a n t a s y .  He conc ludes  w i th  a n o t e  o f  warn ing  n o t  

u n l i k e  t h e  cavea t  emptor he  w r i t e s  on t h e  w a l l  i n  t h e  f i l a ,  

Lad ie s  and Gentlemen, Mr. Leonard Cohen. - - 

H e  does  n o t  know how 
t o  t r a d e  h imse l f  f o r  yGur l o v e  
Do n o t  t r u s t  him 
u n l e s s  you l o v e  him25 

This  warning i s  d i r e c t e d  n o t  so  much t o  h i s  l o v e r s  as t o  h i s  

r eade r s .  Through a l l  o f  h i s  poe t ry  he h a s  recorded  pe r sona l  

exper ience .  He h a s  shown t h e  r e a d e r  how he ,  Leonard Cohen, 

responds  t o  a world  th2.t  seems t o  be i n  a c o n s t z n t  s t s t e  o f  

chaos. But h e  c a u t i o n s  h i s  r e a d e r s  n o t  t o  r c c e p t  h i s  s o l u -  

t i o n s  u n l e s s  t h e y  b e l i e v e  and t r u s t  him. 

*4Collen, S e l e c t e d  Poems, 0.239. 

2 5 ~  b i  d. 



Chapter V 

Songwriting and Musi c 

" My idea of  poe t ry  was as a s inger .  



The l a t e s t  ~ h a s e  o f  Coken l s  a r t  h a s  l e d  him awsy from pure-  

l y  l i t e r a r y  methods of  e x p r e s s i o n  i n t o  s o n g w r i t i n y  a n c   sin+-,^. 

H i s  r e c o r d i n f s  have beccme e x c e l l e n t  examples  o f  t h e  contemnor- 

ary n o e t  u t i l i z i n ~  nodern  e l e c t r o n i c  media t o  p r e s e n t  h i s  p o e t i c  

s e n t i m e n t s  t o  a w i d e r  s u d i e n c e  t h a n  cou1.d b e  reacb,ed w i t h  w r i t -  

t e n  o o e t r y .  I n  S o n ~ s  f r o c ~  a Eoom Coken's  second r e c o r d i n p ,  - - - 9  

t h e r e  i s ,  however,  a marked d e c l i n e  i n  t h e  t h e m a t i c  d e p t h  o f  

h i s  p o e t r v .  He no l o n g e r  a p p e z r s  t o  be  concerned  e n t i r e l v  w i t h  

what he  i s  s a y i n c  b u t  w i t h  how he  i s  s a y i n g  it. For  e x a m ~ l e ,  

t h e  i n t e n s i t y  o f  t h e  p o e t ' s  a l o n e n e s s  and s e p a r a t e n e s s  i n  noems 

such a s  71'13iili~k.t1r i n  Let  17s Conmare ' T v t h o l o ~ i e s  and "It Is  -- 
L a t e  Af ternoon"  i n  The %ice-Box o f  F a r t h  h a s  g i v e n  way t o  t h e  - -- 
melodious  b u t  s imple  lament  I n  "Rird on t h e  : / i r eq ' .  



Like  a b i r d  on t h e  w i r e  
Like a drunk i n  a  n i d n i c h t  c h o i r  
I have  t r i e d  i n  my way t o  be  f r e e  

L i k e  a  baby s t i l l b o r n  
Like a b e a s t  w i t h  h i s  horn  
I have  t o r n  everyone  who reachcd  o u t  f o r  m e 1  

The r e a s o n s  f o r  t ; i s  new d i r e c t i o n  i n  Cohen t s  w r i t i n g  a r e  

a l m o s t  i m n o s s i b l e  t o  e s t a b l i s h  b u t  two l o p i c a l  c o n c l u s i o n s  can 

b e  assumed. The f i r s t ,  and most c y n i c 2 1  a s s u m p t i o n ,  i s . t h a t  

Cohen i s  s a c r i f i c i n ~  h i s  a r t  i n  o r d e r  t o  p a n d e r  t o  p o p u l a r  ap- 

p e a l .  He h a s  a d m i t t e d  h i m s e l f  t h a t  h e  w a n t s  t o  b e  c r e a t e d  by 

h i s  a u d i e n c e  and "whatever  sounds I ~ r o  j e c t  when I ' m  away I 

f ee l  r e a c h  t h e  rna rke to lace  .r12 Secondly ,  and c e r t a i n l y  n o r e  

complex, i s  t h e  b e l i e f  t h a t  we a r e  l i v i n p  i n  a n  a g e  o f  r a ~ i d l y  

chang inp  v a l u e s  and t e c h n o l o ~ i e s  and t h a t  l i t e r a t u r e  as we know 

it i s  soon t o  d i s a p ~ e a r  t o  b e  r e ~ l a c e d  b-. more p r i m i t i v e ,  y e t  
* 

p a r a d o x i c a l l y  more s o p h i s t i c a t e d  and more i m e d i a t e ,  means o f  

com.nunication. Tha t  Cohen h i m s e l f  s h o u l d  become t h e  i d e a l  ex- 

ample of  t h e  d e s t r u c t i v e n e s s  of modern t e c h n o l o p y  w o n  t h e  a r t -  

i s t  i s  e x t r e m e l y  interest in^, f o r  t h i s  h a s  been a  r e c u r r i n g  

theme i n  h i s  own works.  

k o h e n ,  Sonps o f  Leonard Cohen, ed .  Harvey Vinson (New 
York : ~ o l l i o r ~ s ~ 9 6 ~ 3 & ( H e r e a f t e r  c i t e d  a s  ~ o n ~ , s  ) . 

2 ~ o h e n ,  a u o t e d  bv X i c h n e l  
Leonard Cohen, Duel I ,  ( W i n t e r  

-9 

H a r r i s  i n  "An I n t e r v i e w  w i t h  
19691, p.93. 



Contemnorary p o e t r y  r e v e a l s  a  renewed emnhnsis  unon t h e  

snoken word. T h i s  t r e n d  i n  t w e n t i e t h  cen tu ry  wr i t i np :  i s  a move 

away from l i t e r a t u r e  a s  an  e s s e n t  i a l l v  v i s u z l l y  o r i e n t e d  e n t i -  

t y  on t h e  n r i n t e d  p a r e  toward,  a s  Northrop Frye c l a i m s ,  !?the 

d i r e c t  v e r b a l  e x p r e s s i o n  o f  k i n e t i c  emotion,  ~3 P o e t s  a r e  be- 

coming per formers ;  t h e y  must now p r e s e n t  t h e i r  a r t  a s  immediate 

e x ~ e r i e n c e .  Cohen, f o r  one ,  h a s  s lowly  developed from p o e t  t o  

r e a d e r  t o  s i n p e r  a s  h i s  p e r s o n a l  need t o  comrnunicate h i s  fee1inp.s  

t o  his audience  h a s  i n c r e a s c d ,  Th i s  movement i n  h i s  and o t h e r  

poe tST  works away from t h e  n rev ious  s t r o n g l y  emphasized v i s u a l  

q u a l i t i e s  and l i n e a r  f u n c t i o n s  o f  l i t e r a t u r e  may r e s u l t  i n  t h e  

d e s t r u c t i o n  o m  t h e  values o f  both t h e  written and the spoken 

word as  2n a r t  f o r n ,  Rut it may z l s o  m a n  a r e t u r n  t o  a ba l ance  

i n  t h e  manipu la t ion  o f  t h e  f i v e  b o d i l y  s e n s e s  i n  man's c r e a t i v e  

e x ~ r e s s i o n s ,  a s t a t e  i n  which,  a s  b l a n  Thomas s a i d ,  ? !a l l  my 

f i v e  and coun t rv  s e n s e s  see  . l t  

C o i n c i d e n t a l l y ,  Thomas i s  zn i n t e r e s t i n g  f o r e r u n n e r  o f  t h e  

o r a l  p o e t r y  r e n a i s s m c e ,  3u t  Thomas i s  n o t  a consc ious  h e r a l d  

o f  t h e  T T o r a l - e l e c t r o n i c "  a re ,  f o r  h i s  Doetry h a s  i t s  own r o o t s  

i n  t h e  p a s t  I.!elsh  re-literate o r a l  t r a d i t i o n .  Velsh  b a r d i c  

p o e t r y  w i t h  i t s  emnhasis  unon mete r  and hsrmony o r  wcyn~hanheddTT 

( t h e  emnhasis upon a l l i t e r a t i o n ,  consonance and c o n n l i c a t e d  

rhyme na t t e rn5 ) fo r rns  a n a t u r a l  b a s i s  f o r  h i s  a r t .  A conseauent  

7 ~ ! o r t h r o ~  Frye , hnntony - - of  - _ -  C r i t i c i s m   err York : Atheneum, 
I%?) ,  p.32Q, 



r e s u l t  i s  t h e  d e c l i n e  i n  emnhasis  on t h e  v i s u a l  q u a l i t i e s ,  

t h o u r h  t h e y  s t i l l  e x i s t ,  and a n  i n c r e a s e d  e x p r e s s i o n  o f  o r a l -  

a u r a l  v a l u e s .  A p o e t  such a s  Dylan Tholaas i s  an interest in^ 

s t u d y  i n  h i s  r e l a t i o n s h i r ,  t o  t h e  p a s t  t r i b a l ,  o r a l  t r s a i t i o n s  

and i n  h i s  ~ e r h a p s  n a i v e  o r  unknovrinp a n t i c i n a t i o n  o f  t h e  im- 

pend inp  r e b i r t h  o f  t h e s e  t r a d i t i o n s .  

]?any p o e t s ,  more contemnorcry  t h a n  Thomas, a r e  c o n s c i o u s l y  

a d o p t i n q  o r a l  t e c h n i c u e s  as a means o f  e d m r e s s i o n .  A l l e n  Gins- 

berg, f o r  example,  t o u r s  North Aner ica  g i v i n g  r e a d i n p s  wherever  

p e o p l e  w i l l  l i s t e n ;  h i s  words,  c o u p l e d  with a p e r s o n a l  cha r i sma ,  

c r e a t e  a  m y s t i c a l  a tmosnhere  o f  p e r s o n a l  invo lvement .  Ginsberg  s 

poems i n  t h i s  way assume g r e a t e r  meaning f o r  a ~ a r t i c i p a t i n g  

a u d i e n c e  t h a n  f o r  t h e  non invo lved  r e a d e r .  Even more ex t reme  a r e  

t h e  p o e t s  cum s i n p e r s  o r  s i n g e r s  cum D o e t s ,  who a r e  u s i n g  e v e r y  - - 
p o s s i b l e  e l e c t r o n i c  d e v i c e  t o  bombard t h e  human sensor ium w i t h  

t h e i r  " o r a l - e l e c t r o n i c "  p o e t r y .  These o r a l  p o e t s  o f  t h e  p r e s e n t  

" g l o b a l  t r i b e ' !  E r e  accomnznied by m u s i c ,  sound ,  l i ~ h t ,  and 

c o l o u r ,  t o  e f f e c t  a t o t a l  s a t u r a t i o n  of s e n s a t i o n  o r  a r t i f i c i a l l y  

induced  s y n e s t h e s i z .  

As a  w e l l - e s t a b l i s h e d  p o e t  who h a s  t u r n e d  t o  music and r e -  

c o r d i n p s  t o  e x n r e s s  h i s  f e e l i n p s ,  Cohen p l a y s  a n  i n t e ~ r a l  r o l e  

jn t h i s  c u r r e n t  n h a s e  of c o n t e n n o r a r y  n o e t r y .  Like  Thomas, 

t h o u r h  i n  a  n o r s  s u p e r f i c i a l  s e n s e ,  he is a link w i t h  a past 

o r a l  t r a d i t i o n ;  l i k e  Ginsberg  he e x n l o i t s  h i s  p e r s o n a l i t y  i n  



o r d e r  t o  r e a c h  h i s  a u d i e n c e  and i n  a r a t h e r  modera te  s e n s e  he 

h a s  become one o f  t h e  l l o r a l - e l e c t r o n i c l t  p o e t s .  

I n  t e r m s  of a l i n k  w i t h  t h e  p a s t ,  t h r o u ~ ~ h o u t  h i s  p o e t r y  

Cohen h a s  drawn h e a v i l l l  f rom h i s  Jewish  h e r i t a g e  i n  c r e a t i n g  

h i s  e s c a n e  w o r l d s  and i n  deliver in^ h i s  messare  t o  a contempor- 

a r y  a u d i e n c e .  I n  P a r a s i t e s  o f  Peaven,  f o r  e x a n p l e ,  he  s t a t e d  - 
e x p l i c i t l y ,  "c la im me, b l o o d ,  i f  you have  a  s t o r y /  t o  t e l l  w i t h  

my Jewish f a c e O w 4  T h i s  c u l t u r a l  c o n t i n u a t i o n  h c s  m a n i f e s t e d  

i t s e l f  i n  many ways. Cohen s ~ e a k s  o f  h i s  p a s t  a s  "c?n e m p t i n e s s  

o f  h i s t o r y  which I must s e i z e /  and occupy,  calm and f u l l  i n  t h i s  

conf ine . "5  H i s  p o e t r y  h a s  been t o  a  l a r ~ e  e x t e n t  i n s n i r e d  by 

a Jewish l i t e r a r y  t r a d i t i o n  t h a t  e x t e n d s  back t o  Davia and t h e  

e a r l y  p s a l m i s t s  and by a  Jewish-Canadian l i t e r a r y  e s t a b l i s h n e n t  

t h a t  h a s  r a o i d l v  mllshroorned i n t o  a  c o n s i d s r a b l e  and f m n r e s s i v e  

body o f  w r i t e r s .  Like much o f  h i s  ~ o e t r y ,  some o f  Cohen's  

songs  such a s  "The S t o r y  o f  I s a a c v  a r e  d i r e c t l y  r e l a t e d  t o  themes  

from t h e  Torah and t h e  !3ibl e ,  y e t  he a l m y s  i n c l u d e s  s e c u l a r  

o v e r t o n 2 s  t h a t  s h i f t  t h e  emnhss is  from t h e  r e l i c i o u s - h i s t o r i c a l  

c o n t e x t  t o  p r e s e n t  day s o c i e t y .  The s t o r y  o f  Abraham and I s a a c  

sudden lv  t a k e s  on a  new n e a n i n g  when Abraham i s  s e e n  a s  nodern  

s o c i e t y  makinp; schemes which w i l l  r e s u l t  i n  t h e  d e a t h  o f  i t s  

4 ~ o h e n ,  "Claim n e ,  b l o o d , .  . .", P n r a s i t e s  p.64. - 9  



o f f s p r i n c ,  mankind. 

you who b u i l d  t h e  a l t a r s  now 
To s a c r i f i c e  t h e s e  c h i l d r e n  
You must n o t  do it any  more. 

A scheme i s  n o t  a v i s i o n  
And you n e v e r  have been tempted 
By a demon o r  a rod .  

You who s t a n d  above them now 
Your h ~ t c h e t s  b l u n t  s n d  b l  ody, 
You were  n o t  t h e r e  b e f o r e .  8 

CohenTs m u s i c ,  o r  h i s  d e s i r e  t o  s i n g  h i s  words ,  h a s  an  i m -  

mense a n t e c e d e n c e  i n  J e ~ r i s h  h i s t o r y  a l s o  stemming back t o  David,  

t h e  s e m i - l e ~ e n d a r y  kin,? who ' 'coxbined i n  h i s  p e r s o n  t h e  ~ i f t  o f  

t h e  ~ r o f e s s i o n a l  p r o p h e t  w i t h  t h a t  o f  t h e  born  p o e t  and r n u s i c i a n . ~ ~  

Throuyhout t h e i r  h i s t o r v  t h e  Jews have been n o t e d  f o r  t h e i r  s o n c s  

and n u s i c .  T h e i r  f o l k  s o n c s  r e c o r d  much o f  t h e i r  h i s t o r y  end 

t h e i r  r e l i q i o u s  c e r e n o n i e s  c o n t a i n  song as a n  i n t e g r a l  p a r t  o f  

t h e i r  p r a i s e  o f  Cod. Cohen i n  h i s  you th  would c e r t a i n l v  have 

been exnosed t o  t h e  s i n y l e  psalmody sung by a  s y m g o g u e  c a n t o r  

and t o  r e s n o n s e  i n  which t h e  c a n t o r  s i n g s  one  l i n e  and t h e  con- 

g r e g a t i o n  r e n l i e s  w i t h  a n o t h e r . $  I n  f a c t ,  when once  asked  how 

he  t h o u g h t  o f  h i m s e l f  i n  r e c a r d  t o  t h e  r o l e  o f  n c i n  o r  s i n p e r  - 

7I?ric : !erner ,  T h e  Jewish C o n t r i b u t i o n  t o  ' :usict t ,  i n  The 
Jews: T h e i r  H i s t o r v ,  C ~ i l  t u r e ,  and R e l . i ~ i o n ,  ed .  1,oui.s  inka ate in 
m o l s .  ; iieFTGZ'? i!arner ~ n d ~ w X 6 5  11, p.12P9. 



o f  t h e  p e o p l e ,  Cohen r e n l i e d ,  

Everybody h a s  a  s e n s e  t h a t  t h e y  a r e  i n  t h e i r  own cao- 
s u l e  and t h e  one  t h a t  I have a lways  been i n ,  f o r  want 
o f  a b e t t e r  ~ ~ o r d ,  i s  t h a t  of can to r - -a  n r i e s t  of a c a t -  
acomb r e l i c i o n  t h a t  i s  underground ,  j u s t  b e ~ i n n i n p ,  
and E m ~ e  of t h e  manv s i n ~ e r s ,  one o f  t h e  many, 
manv-ess, n o t  bv  a n y  means a h i ~ h  n r i e s t ,  b u t  one 
Sf t h e  c r e a t o r s  o f  t h e  l i t u r r y  t h a t  w i l l  c r e a t e  t h e  
church  .9 

Added t o  t h e s e  i n f l u e n c e s  i s  CohenTs  n a t u r a l  l y r i c  a b i l i t y  s o  

a n p a r e n t  i n  manv o f  t h e  poems i n  The Syice-Box o f  E a r t h .  Poems - -- 
such a s  ?'I Long t o  Hold Some Lady", " A s  t h e  I l i s t  Leaves Zio S c a r v ,  

and two works  a p p r o p r i a t e l y  t i t l e d  1rSone7t ("k!hen w i t h  l u s t  I 

am s m i t t e n u  a n d  "1 a l m o s t  went  t o  b e d w )  r e v e a l  a l y r i c i s m  and 

i n t e r n a l  harmony t h a t  seem c l o s e l y  r e l a t e d  t o  b a l l a d s  and f o l k -  

music.  Cohen h i m s e l f  c l a i m ,  

... I a lways  had a n  i n v i s i b l e  ~ u i t a r  
i n  my head when I w r o t e  %ice-Rox. - 
My i d e a  o f  ~ o e t r y  was a s  a  s i n g e r a l o  

I n  h i s  f irst  r e c o r d i n g ,  Sonps o f  Leonard Cohen, t h e  songs  - 
a r e  p o e t r y  and s t i l l  r e t a i n  much o f  t h e  t h e m a t i c  d e ~ t h  and i n -  

t e n s i t y  o f  mood found i n  h i s  e a r l i e r  works. "Suzannew, ' ? S t o r i e s  

o f  t h e  S t r e e t t r ,  Y e y ,  t h a t ' s  No \lay t o  Say Goodbyef' and 'Teachers f l  

a l l .  d e m o n s t r a t e  a c o n t i n u a t i o n  o f  CohenTs  c o n c e r n  f o r  u s i n p  h i s  

Y ~ o h e n ,  nuotod by Sandra Djwa i n  The IJbirssev F r i d a y ,  Feb- - -9 
r u a r y  3 ,  196?, n.*. 

locohen ,  quo ted  hy P a u l  Grescoe  i n  t f P o e t ,  :lriter, S i n p e r ,  
Lover:  Cohen", -- The Canadian P q a z i n c ,  February  1 0 ,  1768 ,  n .9 ,  



p o e t r v  a s  a v e h i c l e  of n c r s o n a l  s t a t e m e n t .  However, t h e  second 

r e c o r d i n c ,  Sonys from a  Iioom w i t h  a few n o t a b l e  e x c e p t i o n s  - - -' 
such a s  "The Old Z e v o l u t i o n n  and '?Story o f  I s a a c n ,  shows a def -  

i n i t e  concern  w i t h  sound and music r a t h e r  t h a n  ~ o e t i c  s e n t i m e n t .  

The t i t l e  o f  t h i s  album would a p p e a r  t o  i n d i c a t e  t h a t  i t s  songs  

come from t h e  d e p t h s  o f  one o f  Cohents  i n t e r i o r  w o r l d .  But 

songs  such as "A Bunch o f  L o n e s o ~ e  Heroesv  a r e  s o  l a c k i n e  i n  

theme and n o e t i c  s t a t e m e n t  t h a t  t h e r e  i s  v i r t u a l 1 . y  no r e l a t i o n -  

s h i p  between them and any  o f  t h e  p o e t r y  t h a t  h a s  gone b e f o r e .  

The f irst  s t a n z a  o f  t h i s  p a r t i c u l a r  song,  f o r  example,  ha s  

v i r t u a l 1 . y  no meaning a s  e i t h e r  p o e t r y  o r  song. 

A bunch o f  1.onesome and v e r y  quar re l some  h e r o e s  
Were smokinr  o u t  a l c n p  t h e  open r m d ;  
The n l g h t  was v e r y  d a r k  and t h i c k  between them 
Zach nan b e n e a t h  h i s  o r d i n a r y  l o a d .  

? t I td  l i k e  t o  t e l l  my s t o r v , "  
Said  one o f  t h e n  so  younr  and b o l d ;  
" I ' d  l i k e  t o  t e l l  my s t p l y ,  
Before  I t u r n  t o  gold."  

I n  a n o t h e r  song,  w U r e s s  R e h e a r s a l  Rapt?, a x  y e t  u n r e c o r d e d ,  Cohen 

a p o e a r s  t o  be a t t e m p t i n g  t o  e m u l a t e  Bob Uylan b u t  t o  no a v a i l ,  

f o r  a c a i n  t h e  v o r d s  c o n t a i n  l i t t l e  meaning and  a p n e s r  t o  be no- 

t h i n e  more t h a n  a  v e h i c l e  f o r  c a r r y i n t *  a p n r o p r i a t e  sound p t t  e r n s .  

Got un some t i n e  i n  t h e  z f t e r n o o n  
And you d i d n  't f e e l  l i k e  rmch. 
Said  t o  v o ~ ~ r s e l f ,  "';here a r e  you,  Golden Roy 
Vhere i s  your  f ~ . n o u s  go lden  t o u c h ?  

l l c o h e n ,  Songs, p -39. 



I t h o u g h t  you knew where a l l  t h e  e l e n h a n t s  l i e  dovm 
3 t h o u p h t  you w r e  t h e  crown n r i n c e  o f  a l l  t h e  w h e e l s  i n  

I v o r y  town, wf 2 

F o r t u n a t e l y  some o f  Cohen ' s sung noems a r e  e f f e c t i v e ,  

lYarshaL1 PTcLuhan claims, "song i s  t h e  s 3 . o w i n ~  dotm of sneech i n  

o r d e r  t o  s a v o u r  nuanceTr13 and t h i s  i s  p r e c i s e l y  t h e  c a s e  w i t h  

some of t h e  n o e t r y  Cohen h a s  p u t  t o  music .  vSuzannev from t h e  - 
P u - L  
L I L ~ b  i zecurd ing  i s  a b e a u t i f u l  a n d  moving noem as  a p r i n t  o r i e n -  

t e d  e n t i t y .  Vhen h e z r d  sun?,, hovever ,  t h e  a u r a l  s e n s e  d o m i n a t e s  

a n d  s t i m u l a t e s  n r e v i o u s l y  dormant f e e l i n g s  w i t h i n  t h e  sensor ium.  

I n  o t h e r  words,  t h e  emotion e x c i t e d  by merely r e s d i n g  t h e  Doem 

i s  h e i p h t e n e d  upon h e a r i n g  t h e  words v o c a l i z e d  by t h e  m e t .  The - ------ 
f a c t  t h a t  t h e  p o e t - s i n g e r  i s  t h e  a c t u a l  composer o f  t h e  song  

i n c r e a s e s  t h e  f e e l i n g  o f  n e r s o n a l  emot ion  and t h e  song  i t s e l f  

becomes f a r  more p o i g n a n t .  The e f f e c t  t h u s  c r e a t e d  i s  n o t  

u n l i k e  t h a t  o f  t h e  h e a r t - r e n d i n p  b a l l a d s  o f  t h e  French chanson- 

n i e r  and t h e  o v e r a l l  sound o r  t u n e  i s  very s i m i l a r .  F u r t h e r ,  - --- 
i n  flSuaannel' t h e r e  i s  a n  z d d i t i o n a l  i m p o r t a n c e  i n  t h e  scund 

p a t t e r n s  o f  t h e  song.  The u n d u l a t i n p  rhythm i n c r e a s e s  t h e  v i s -  

u a l  imape of t h e  t t p l a c e  n e a r  t h e  r i v e r , "  f o r  t h e  sound i r n i t ~ t e s  

t h a t  o f  l a p p i n g  water .  With "SuzannetT and more p a r t i c u l a r l y  

12cohen ,  nDress  E e h e z r s a l  Rag", The P o e t r y  o f  Xock, ed .  
R ichard  G o l d s t e i n  (Toron to  : Bantam ~ o o E r s , ~ i , ~ . 1 ~  

13Marsha l l  Mcl,uhan, The  Gutnnherp  Galaxy ( T o r o n t o  : l l n i v e r s i t y  
o f  Toronto  P r e s s ,  l 9 6 2 ) ,  g 4 3 .  



W a s t e r  SongTt, t t S t o r i e s  of  t h e  S t r e e t n ,  and "Teachersn,  t h e  em- 

p h a s i s  upon chant  approaches  t h e  monotone, r e p e t i t i v e  chant  of - 
t h e  n r e v i o u s l y  rientioned r e l i g i o u s  ceremonies.  A sound p a t t e r n  

- 
c-- 

such zs t h i s  i s  common i n  many r e c e n t  composi t ions  by o t h e r  

w r i t e r s  of  t h e  r a p i d l y  deve lop ing  o r a l - e l e c t r o n i c  age.  T h i s  i s  

t h e  obvious  l i n k  w i t h  p a s t  o r a l  t r a d i t i o n s  and a  s ign  o f  r e b i r t h  

o f  t h e s e  t r a d i t i o n s .  The r e c u r r e n t  rhythm and r e ~ u l a r  p u l s a t i n g  

cf Pfihn- l n  e m - - -  is ,& - - - - ~ 2  ~ e t  er ~ J W I I ~ ~ ~  .a O\/ l lc ,a  pal  L , L C U ~ G ~ -  fe ; l tu r .e :  UP w h a t  i;or-cnrop 

Frye h a s  d e s c r i b e d  a s  " the  o rgan iz ing  rhythm i n  epos."14 Th i s  

t e rm i s  f u r t h e r  d e s c r i b e d  by Frye a s  !%he l i t e r a r y  genre  i n  which 

t h e  r a d i c a l  o f  p r e s e n t a t i o n  i s  t h e  a u t h o r  o r  m i n s t r e l  a s  o r a l  

r e c i t e r ,  w i th  a l i s t e n i n g  eudience  i n  f r o n t  o f  11in.'~15 

Shoul-a t h e  r e b i r t h  and s e c u l a r i z a t i o n  o f  epos t a k e  p l a c e ,  

t h e  contemporary o r a l  p o e t s  such a s  Cohen w i l - 1  p l a y  an irnnor- 

t a n t  r o l e  i n  i t s  development. But many of  t h e  new ~ o e t - s i n g e r s  

l o s e  c o n t a c t  w i t h  t h e i r  aud iences  by demanding t o o  much i n  t e r m s  

o f  sensory  resnonse .  The words become secondary t o  t h e  t o t a l  

performance and t h e r e  i s  a l o s s  o f  a r t  f o r  t h e  sake o f  ccnner-  

c i a 1  apnea l .  T h i s  seems t o  be what has  happened t o  t h e  t h e m a t i c  

q u a l i t v  o f  Cohents  p o e t r y  on h i s  l a t e s t  r e c o r d i n g  bu t  t h e  r ea -  

sons a r e  n o t  a t  a l l  similar. F u r t h e r ,  Cohen may a l s o  l o s e  con- 

t ac t  wi th  a l a r p e  p o r t i o n  o f  h i s  e a r l i e r  aud ience  because of t h e  

monotony and r e p e t i t i v e n e s s  of  his songs. The p r i n c i p l e  thzt 

demands t h i s  r e p e t i t i v e n e s s  i s  based on c o n t r a f a c t .  



This  technique can be t r a c e d  back through t h e  h i s t o r y  of music, 

and, although "the use of  t h e  c o n t r a f a c t  i s  c rob ably a s  o ld  

a s  mankind, t h e  f i r s t  records  o f  i t s  being employed a r e  found 

i n  t h e  ~sa lms."16 Consequently, another  r o o t  i n  Jewish r e l i g -  

i o u s  t r a d i t i o n s  i s  apparent ,  B a s i c a l l y ,  "con t ra fac t  i s  t h e  use  

of a  f a m i l i a r  melody f o r  a  new textvm17 The idea  involved i s  

harmony i n  order  t o  r a p i d l y  e s t a b l i s h  t h e  l i s t e n e r ' s  percept ion .  

Cohen reuses  v a r i a t i o n s  o f  many of  h i s  own tunes  i n  t h i s  man- 

8 
j n e r  and z l s o  borrows f r e e l y  from recognizable  f o l k  and country 
B 
1 and western idioms. The k i s t o r i c a l  precedent Cohen i s  perhaps 

unconsciously working from i s  t h e  Jewish use of s e c u l a r  music 

with new l y r i c s  conta in ing  r e l i g i o u s  s i g n i f i c a n c e  o r  even f o r  

Martin Luther t o  t a k e  t f ' songs from t h e  s t r e e t s  cnd t o  use  them 

(with sacred  t e x t s )  i n  the church. Why should t h e  cievil have 

a l l  t h e  f i n e  t u n e s ? ~ ~ l 8  

I n  h i s  personal  l i f e ,  p a r t i c u l a r l y  t h a t  presented a s  h i s  

pub l i c  image, Cohen d i  s p l a y s  a p e r s o n a l i t y  t k  t i s  i n  many ways 

s i m i l a r  t o  t h e  exp lo i t ed ,  e x a g g e r ~ t e d  e c c e n t r i c i t i e s  of Byron, 

Poe, and Baudelaire.  Frye d e s c r i b e s  t h i s  type  of involvement 



t h a t  Cohen h a s  between poe t  and  persona a s  a development o f  

the dichotomy hetween l i t e r a t u r e  and v e r b a l  expr:ession:  

The f u r t h e r  we go i n  t h i s  d i r e c t i o n ,  t h e  more l i k e l y  
the a u t h o r  is t o  b e ,  o r  t o  p re t end  t o  b e ,  emot iona l ly  
involved  with b f  s sub f e e t ,  s o  t h a ?  v h a t  he exhorts u s  
t o  embrace o r  a v o i d  i s  i n  p a r t  a p r o j e c t i o n  from h i s  
own emotional  l i f e . 1 9  

Frye fl-rt.2?er c e r r i e s  C,h2 p ~ g r s s s l a i i  uf Z i l e  sp1i.i; between 

w r i t t e n  and o r a l  exp res s ion  t o  t h e  p o i n t  a t  which t h e r e  may 

occu r  t h e  d i sappearance  of words a l t o g e t h e r  T t . .  .and we a r e  

back t o  a p r i m i t i v e  language of scresrns 2nd g e s t u r e s  2nd s i g h s .  tt20 

T h i s  a v e r y  a p t  d e s c r i p t i o n  o f  t h e  supposedly  avant -garde  

non-verbal  p o e t r y .  F o r t u n a t e l y ,  Cohen was o r i g i n a l l y  concerned 

wi th  t h e  human v a l u e s  of a r t  r a t h e r  t h a n  i t s  dehumanization.  

From h i s  e a r l i e s t  works he was p r i m a r i l y  concerned w i t h  hunan- 

ity and the  i n n e r  s u f f e r i n g s  o f  a  s e n s i t i v e  man i n  c o n f l i c t  

w i t h  t h e  c r u e l t i e s  of l i f e ,  whether r e 2 1  o r  imagined, And 

r a t h e r  t h a n  cont inuous ly  expounding upon t h e  i l l s  of s o c i e t y ,  

he  h a s  sought  means o f  e s c a p i r , ~  t h o s e  i l l s  and  f u r t h e r  he  h a s  

d i s p l a y e d  h imse l f  as  an example of t h e  o p p r e s s i v e  e f f e c t s  of  

modern technolocy  upon t h e  n r i v a t e  s e l f  of t h e  a r t i s t  and man. 

'-%rye, ..* Anatomy p .328. 



He f e l t  h e  l i v e d  i n  a world i n  which he was f o r c e d  t o  conform 

t o  t h e  r e s t r i c t i o n s  of a dehumanizinn overmechanizat ion.  

... I wore a helmet 
With a  s e c r e t  neon sip;n 
That lit up a l l  t h e  boundar ies  
So I could t o e  t h e  l i n e . L 1  

H i s  on ly  means o f  escane  from t h e  d e s t r u c t i v e n e s s  of  modern 

s o c i e t y  would be  t o  a o n s t r u c t  a f a n t a s y  world  i n  which he  could 

r e t u r n  t o  t h e  innocence of a n a s t o r a l  m r l d .  

0, come w i t h  me my l i t t l e  one 
And w e  w i l l  f ind  that farm 
And p-ow u s  p r a s s  2nd a p p l e s  t h e r e  
To keep a l l  t h e  an ima l s  ~ a r r n . ~ 2  

The d e c l i n i n g  q u a l i t y  o f  Cohen's l a t e s t  v e r s e ,  however, 

seems to i n d i c a t e  a changing s e n s e  o f  v a l u e s  o r  a submiss ion 

t o  t h e  p r e v i o u s l y  f e a r e d  dehumanization of t echnology  upon a r t  

and t h e  a r t i s t .  A t  t h i s  p o i n t  F r y e ' s  p r o g r e s s i o n  of t h e  w r i t -  

t e n  and o r a l  dichotomy t o  t h e  " p r i m i t i v e  language o f  screams 

and g e s t u r e s  and s i g h s n  assumes an added importance.  T h i s  

s t a t emen t  i s ,  of  c o u r s e ,  a p p l i c a b l e  t o  many of t h e  "o ra l -  

e l e c t r o n i c f i  p o e t s  o r  l 'folk-rocklt s i n g e r s .  Non-verbal v e r s e  i s  

n o t ,  however, p a r t i c u l a r l y  un ique  t o  t h e  p o e t s  and song-wr i t e r s  

o f  t oday ,  f o r  t h e r e  a r e  c e r t a i n l y  many examnles o f  nonsense v e r s e  

21~ohen,  t t I t v e  seen some l o n e l y  h i s t o r y t t ,  P a r a s i t e s , ? .  59. 

2 2 ~ o h e n ,  n S t o r i e s  of t h e  S t r e e t t t  ..f Sonps ~ . 4 5  



being  used i n  songs t o  t r a n s l a t e  v a r i o u s  emotional s t a t e s .  

Country and western and ~cowboyw music seem t o  have almost 

t h e i r  own non-verbal vocabulary and c h i l d r e n ' s  songs have a l -  

ways been composed of many passages af sounds. 

But, with t h i s  i n  mind, what can be s a i d  about t h e  con- 

c lud ing  sounds of CohenTs songs ??One of U s  Cannot Re Wrongw 

n 2  -- - *! from t h e  f irst  r e c o r d ?  r?g snd. oTczi ,~\ t  I ' l i l l  Ze 1'111e Inrvrn t h e  

second recording?  Do t h e s e  sounds r e p r e s e n t  simnly a common 

musical ' ? f i l l i n g n  device ,  a r e  they  a  r e t u r n  to e p r i m i t i v e  

language,  o r  a r e  t h e y  r e l a t e d  i n  some way t o  Ginsberg's t r s n s -  

p lan ted  womsn of & s t e r n  r e l i g i o n s ?  Perhaps Cohen 2nc t h e  more 

p rogress ive  nora l -e l ec t ron ic t r  poe t s  a r e  no t  regress ing  but 

progressing.  The u l t i m a t e  g o a l  could he re  a l s o  have an unack- 

nowledged precedent  i n  Jewish r e l i g i o n :  t h e  wordless  hymn. The 

chant ing  o f  s i n g l e  words of o r a i s e  of t h e  Divine Beis-q such a s  

Hal le l  l e d  t o  t h e  Chr i s t i an  v ~ a l l e l u j a h 1 p 2 )  and Hasidisn with 

i t s  ,joyous approach t o  l i f e  brought i n c r e a s e s  importance t o  

t h e s e  wordless t r i b u t e s .  

Among t h e  Hasidim it was c a l l e d  Nigprun, and many 
of t h e s e  e c s t a t i c ,  wordless tune= come down 

2 3 ~ e r n e r ,  "Jewish P:usicw, p .1299. 



To us .  They were  f r e ~ u e n t l y  composed by t h e  
H a s i d i c  Saddikim ( S a i n t s )  a s  a means t o  a t t a i n  t h e  
h i p h e s t  t r a n s n o r t ,  h i t p a s h t u t  hagashmid,  d isembodi-  
ment .24 

T h i s  i s ,  of c o u r s e ,  n o t  u n l i k e  t h e  tlomv and ~ e r h a n s  t h e i r  o r i c i n s  

a r e  t h e  s a n e  i n  F a s t e r n  r e l i g i o n s .  

" T o n i ~ h t  ? ? i l l  Be F i n e v t  apner i rs  a t  f i rs t  t o  b e  ! . i t t l e  more 

t h a n  a l o o s e l y  a d a p t e d  lTcowboytr sonE w i t h  a w o r d l e s s  r e f r a i n  a t  

t h e  c o n c l u s i o n .  But t h e r e  i s  a n  i n c r e a s e d  s e n s e  of s e x u a l  ex- 

c i t e m e n t  i n  t h e  l a s t  v e r s e :  

Sometimes I s e e  h e r  
U n d r e s s i n r  f o r  m e ,  
S h e ' s  t h e  s o f t  naked l a d y  
Love neant  h e r  t o  be 
And s h e ' s  m o v i n ~  h e r  body 
So b r a v e  and s o  f ree.  
If I ' v e  ~ o t  t o  remember 
T h a t ' s  a  f i n e  memory. 
Eut I know from y o u r  e y e s  
And I know from your  s m i l e  
That  t o n i g h t  w i l l .  be  f i n e ,  w i l l  be f i n e  
M.11 b e  f i n e ,  w i l l  be  f i n e  f o r  a  w h i l e b 2 5  

T h i s  i s  f o l l o w e d ,  a c t u a l l v  o u i t e  l o g i c a l l y ,  w i t h  t h e  w o r d l e s s  

v e r s e ,  f o r  t h e  s e x u a l  image d e v e l o p e d  would l e a d  t o  Cohen's 

"stste o f  p race t*  i n  which t h e  s e x u a l  a c t  comple tes  t h e  p o e t ' s  

concen t  o f  a s e c u l a r - r e l i g i o u s  u n i t y .  Through t h i s  s e e m i n ~ l y  

s i m n l e  song,  t h e n ,  t h e  p o e t  h a s  a t t a i n e d  " t h e  h i p h e s t  t r z n m o r t v  

o r  a comnl-ete s e n s e  of  e c s t a s y ,  Consequen t ly ,  v h a t  a t  f i r s t  

2 5 ~ o h e n ,  t rTon ich t  wi l l -  be F ine" ,  Sonps, p .  q7. 



u l t i r a t e l y  be  an  a t t e n p t  t o  t r a n s l a t e  e a r l i e r ,  more c o m ~ l e x  

s e n t i m e n t s  i n t o  f a r  s imnl-er  s t e t e r n e n t s  s u i t ~ b l e  t o  v o r ? l - e l e c -  

t r o n i c "  media. P e r h a p s  Cohen a n d  t h e  o t h e r  v o r a l - e l e c t r o n i c ~ ~  

p o e t s  have a l r e a d y  t r a n s c e n d e d  t h e  r e s t r i c t i o n s  o f  t h e  w o e t i c  

metaphor  t o  t h e  s t z t e  i n  which t h e i r  works have become ' ' the 

d i r e c t  v e r b a l  e x n r e s s i o n  o f  k i n e t i c  emotion"-  n ~ r h s p s  t h e y  

have  a t  t h e  same t i n e  t r a n s c e n d e d  t h e  b o u n d a r i e s  o f  c o m r e h e n -  

s i o n  l e a v i n g  t h e  l i s t e n e r  w i t h  o n l v  vsounds  from an empty 

roomtr. 



Conclusion 

Cohenls p o e t r y  h a s  completed a f u l l  c y c l e  from innocence 

t o  expe r i ence  and back t o  a s t a t e  o f  a p p a r e n t  innocence,  

Throughout t h i s  c y c l e  t h e  c r e a t i o n  of  escape  wor ld s  h a s  been 

h i s  major  p r eoccupa t ion .  His need t o  escape  t h e  v i o l e n c e  of 

a s o c i e t y  t h a t  seems ben t  on s e l f - d e s t r u c t i o n  i s  no t  u n l i k e  

t h a t  of n e a r l y  eve ry  member o f  t h a t  s o c i e t y ,  Consequently,  

Cohents imoortance l i e s  i n  h i s  r e l e v a n c e  t o  t h e  n l i g h t  of  noc- 

e r n  man and i n  h i s  a b i l i t y  t o  d e s c r i b e  h i s  impres s ions  o f  t h e  

h s r s h n e s s  of r e a l i t y  and how t o  e scape  t h a t  h a r s h n e s s ,  y e t  

s t i l l  f u n c t i o n  as  a  member o f  s o c i e t y .  

I n  -- Let U s  Compare f r y t h o l o ~ i e s  Cohen began h i s  i n v e s t i r a -  

t i o n  o f  man's v i o l e n c e  and began t o  s e a r c h  f o r  ways t o  e scape ,  

Love w i t h  i t s  a t t e n d a n t  s t a t e  of g r a c e  became p a r t  o f  h i s  most 

impor tan t  e scape  world .  I n  t h e  absence  of  l o v e ,  p a s s i v e  accep t -  

ance  of r e a l i t y  became a n o t h e r  means o f  escape ,  
I 

The Spice-Box of Ea r th  was Cohenfs  deepes t  exsminat ion o f  ---- 
l o v e  i n  i t s  many f o m s .  7Qny o f  t h e  noems i n  t h i s  volume ach i ev -  

qa 

ed a r e l e v a n c e  t o  most r e a d e r s  t h a t  few p o e t s  can a t t a i n .  Eere 

Cohen n o t  o n l y  p ra i s ed  h i s  loved  one and t h e  escape  prov ided  

by love  b u t  he  a l s o  delved i n t o  t h e  f e e l i n g s  o f  s e ~ a r a t e n e s s  

and a l i e n a t i o n  t h a t  can on ly  be overcome th rouqh  n h y s i c a l  o r  

s ~ i r i t u a l  union w i t h  a n o t h e r  person.  There was, however, a 

growinp f e e l i n g  o f  ambivalence on Cohents p a r t  toward l o v e  

when it reached  i t s  comnlete f u l f i l l m e n t .  ?!hen h i s  tror1.d was 

complete he a lways  seemed ready t o  s t a r t  t h e  s ea rch  ove r  apa in .  
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With Flowers f o r  Fit1.er  Cohen p a r t i a l l y  ignored  t h e  s o l a c e  - 
t h a t  l o v e  had been s b l e  t o  p rov ide  f o r  h i m  and began a thorouph 

i n v e s t i ~ a t i o n  of  escape  through p a s s i v e  accep tance .  T h i s  i n -  

v e s t i p a t i o n  l e d  Cohen i n t o  t h e  deepes t  r e c e s s e s  of h i s  be ing ,  

a complete iourney  i n t o  t h e  underground. H i s  journey culminated 

i n  h i s  nove l  B e a u t i f u l  Losers .  

The renewed and p u r i f i e d  v i s i o n  expec ted  on t.he r e t . l ~ r n  

from t h e  journev r e s u l t e d  i n  merely a c l ea r - eyed  look a t  r e a l i t y .  

Consequent ly ,  i n  P a r a s i t e s  o f  Feaven Cohen con t inued  h i s  escape  - 
th rough  p a s s i v e  accep tance  bu t  he was t h e n  a b l e  t o  look  more 

c l o s e l y  a t  t h e  world he was a t t emp t ing  t o  escape  from. The 

new poems i n  his ?e l ec t ed  Poems: 1956-196e were t h e  r e t u r n  t o  

his i n i t i a l  nai've q u e s t i o n i n g  and conple ted  t h e  c y c l e  o f  h i s  

works. 

A t  t h f  s p o i n t  i n  his caree r  Cohenis w r i t i n g  i s  heading i n  

a new d i r e c t i o n ,  songwr i t ing .  The r e a s o n  f o r  t h i s  new d i r e c t i o n  
9 

i s  perhaps  r e l a t e d  t o  t h e  ambivalence t h a t  a r o s e  when Cohen 

found c o n n l e t i o n  i n  l o v e .  : ? i t h  h i s  p o e t r y  f i n a l l y  f o r x i n g  a 

complete c y c l e  and i n  many ways p rov id ing  a n  escape  i n  i t s e l f ,  

perhaps  Cohen now f e e l s  compelled t o  resume h i s  s e a r c h  f o r  

escape  but  i n  a new d i r e c t i o n ,  T h i s  new d i r e c t i o n  a l l o w s  Cohen 

t o  r e a c h  & f a r  l a r g e r  aud ience  than  he  could  w i t h  w i t t e n  p o e t r y  

a l o n e ,  But t o  con t inue  t o  r each  t h i s  aud ience  he  n u s t  pander  

t o  i t s  demands rrather t han  t o  h i s  own. KO l o n g e r  can he c r e a t e  

escape  wor1.d~ w i t h i n  h i s  a r t .  IIis con f idence  i n  h i s  a r t  h a s  

diminished 61s more people  have p a i d  a t t e n t i o n  t o  it, Consequent- 



l y ,  h i s  j - n i t i n l  s e n s i t i v i t y  niust now become showmnship slnd t h e  

r e l evance  o f  h i s  work i s  c r e a t e d  by t h e  aud ience  i t s e l f .  

Perhaps  w i t h  s u c c e s s  t h e r e  i s  a new t y n e  o f  escape  f o r  

Cohen t h a t  can on ly  be a t t a i n e d  by c o n t i n u i n g  t o  "reach t h e  

marketplace1?.  T h i s  t y n e  of e scape ,  however, n e g a t e s  h i s  p a s t  

a r t i s t i c  i n t e g r i t y  and t h r u s t s  him i n t o  t h e  midst  o f  t h e  ~ j o r l d  

he p r e v i o u s l y  r e j e c t e d .  



Se lec ted  Bibliography 

Primary Sources.  

a. I n d i v i d u a l  Poems: 

Cohen, Leonard. " B a i t n ,  llBefore t h e  S t o r y v ,  ltGiftl1, tlPoem 
f o r  Narc Chagallt l ,  Tamarack Review, no. 6, Winter 
1958, 61-64. ( A l l  included i n  The Spice-Box of E a r t h ,  

t i t l e d  llThe Unicorn Tapes t r i e s t1  anci "Poem f o r  
Marc Chagallt l  t i t l e d  "Out of t h e  Land of  2eaven11). 

j . "The Cuckoldls Songt1, "Master and S lave t t ,  
Pan-ic, no. 2, 1958. ( Inc luded i n  The Spice-Box of 
-Eartk). 

. "Dead SongH, llThe Flowers t h a t  I L e f t  i n  t h e  
GroundI1, I1An Orchard of Shore Treest1, *Twelve O f  Clock 
&antf1,  - Queen's Q u a r t e r l y ,  LXVI, no. 2, Sumrier 1959, 
302-305. ( A l l  inc luded i n  zhe Spice-Box of ~ a r t h )  . 

"A K i t e  i s  a Victimv, Saturday Review, October 
24, 1959. ( Inc luded i n  The Spice-2ox of ~ a r t h ) .  

- . "It Swings JockoU, "Now of Sleepingt1,  'lSong t o  
Idake Me S t i l l t 1 ,  The MCGill~'Chapbook, Toronto: Ryerson, 
1959 ( A l l  inc luded i n  The Spice-Box o f  Ear th) .  

. "Songll (ttI remember you, p r e t t y  frock?), Exchange, 
I, no. I (1961), 24. 

. l1Promiselt, "Another Cherry 3randy11, Evidence, 
no. 3,  P a l l  1961, 14. ("Promisen inc luded i n  Plowers 
f o r  H i t l e r ) .  

. "Celebrationll ,  Canadian A r t  7 , X V I I I ,  no. 5, 
September-October 1961, -7-- 295. Included i n  The Spice- 
~ o k  o f  Ear th) .  

. "Song", ( I  almost went t o  bed),  Macleanfs - 
Magazine, 75, October 20, 1962, 33. 

"Snow i s  F a l l i n g n ,  I n t e r c o u r s e ,  no. 11, Spr ing  
1966- 



b, Collected Poet ry :  

Cohen, Leonard. Let U s  Compare Myth~ lo~y ies .  McGill Poet ry  
S e r i e s .  Toronto : Contact P ress ,  195G. ( ~ e p u b l i  shed 

-7 
by McClelland and Stewart ,  1966). 

. The Spice-Box of  Earth.  Toronto: McClelland and 
Stewart ,  1961. (Bepublished by Bantam Books 1968). 

. Flowers f o r  H i t l e r ,  Toronto: McClelland and 
Stewar t ,  1964. 

. Se lec ted  Poems: 1956-1968. Toronto: HcClelland 
and Stewzrt ,  1968. 

C. Novels: 

Cohen, Leonard. The Favor i t e  Game. New York: Viking; 
London: Secker and Warburg, 19 63. (Republished by 
Avon Books, 1965). 

. Beau t i fu l  Losers.  New York: Viking; Toronto: 
tIcClelland and Stewar t ,  1966. (Republished by Eantam 
Books, 1967) . 

do Shor t  S t o r i e s :  

Cohen, Leonard. "Trade ", Tamarack Review, no. 20, Summer 
1961 , 59-65. 

. "Luggage F i r e  S a l e u ,  Exchange, I ,  no. I1 (1961). 
(Republished i n  P a r t i s a n  Heview, XXXVI, no. I, Nin te r  
1969, 91-99. 

e ,  Unpublished Korks: 

Cohen, Leonard. A B a l l e t  of Lepers. ( A  novel w r i t t e n  before  
The Favor i t e  Game). 

f .  P lays :  

Cohen, Leonard. The New Step:  A Ballet-Drama i n  One Act. 
( Included i n  Flowers f o r  H i t l e r ) .  



g. Songs and Music: 

Cohen, Leonard. IfLeonard Cohen Song-Book Eye Dlagazine, 
illarch 1968, 60-1. 

. "Dress Rehearsal Ragu, The Poet ry  of  Rock. 
Edi ted by Richard Goldstein.  Toronto : Eantam Books, 
1968, p.128. 

. Songs of Leonard Cohen. I u s i c  e d i t e d  by Harvey 
Vinson: i n t r o d u c t i o n  by W i l l i a m  Klonan. iTew York : 
C o l l i e r  Books; London: Collier-Macmillan Ltd. , 1969. 

h. Recordings : 

S i x  Montreal Poets.  (A.M.~lein,  F. ReScot t ,  I r v i n g  Layton, 
Leonard Cohen, A. J. M. Smith and Louis J3udek). Tolkways 
FL-9805. Montreal and New York : Folkways Records, 
1957. ( Cohen reads) .  

Cohen, Leonard. Songs of  Leonard Cohen. Columbia CL 2733 
and CS 9533. Hew York: Coluubia ~ e c o r d s / ~ B S ,  Inc. ,  

. Songs from a Room. Columbia CS 9767. New York: 
Columbia Records/ CBS, Inc ,  , 1969. 

i. Motion P i c t u r e s :  

Ladies  and Gentlemen, Mr. Leonard Cohen. Directed by Donald 
B r i t t e n  and Donald Owen. NPB 0165088. Ottawa: Nat ional  
Film Board o f  Canada, 1965. 

The Ernie  Game. Toronto : Canadian Broadcast ing Corporation, - 
1966. (Cohen p l a y s  r o l e  o f  f o l k s i n g e r ) .  

Poen. NFB 0167024. Ottawa: National  Film Board of Canada, 
1967. 

j. Anthologies:  

Cohen, Leonard. "Bal ladu,  When\ t h i s  American Womann, - The 
:Penguin Eook of Canadian Verse. Edi ted by Ralph 

Gustafson. Eiddlesex: Penguin Books, 1958, pp. 234-5. 

. "The Flowers t h a t  I L e f t  i n  t h e  Groundu, "Dead 
Song", ttrTwelve 0' clock ChantH, "An Orchard of  Shore 
TreesH,  Recent Canadian Verse. - Kingston: Jackson 
Press ,  1960, pp. 35-8. 



137 

Anthologies ( c o n t l d )  : 

Cohen, Leonard. llMy MentorsH, "For Mariannen, uActionll ,  
"On t h e  Sickness  of PIy Lovev, "The F i r s t  Visionu,  
Poet ry  62. Edi ted by E l i  Mandel. Toronto: Ryerson, 
1961, pp- 91-40 

. " A s  t h e  Mist Leaves No Scar1I, "Celebra t ionu,  
"My Lady Can Sleep1', "The Cuckold's Song", "Songn(I 
Remember you, p r e t t y  f r o c k ) ,  Love Where the  : r igh t s  
a r e  Lonq. Edi ted by I r v i n g  Layton. Toronto : i kCle l l and  
and Stewar t ,  1962. 

. " G i f t " ,  "Poem f o r  Marc Chagal lw,  The F i r s t  
Five Years, a S e l e c t i o n  from t h e  Tamarack Review. 
Edi ted by Xobert Weaver. London: Oxford Universi  ts 
Press ,  1962, pp. 356-57. 

" 

. "For Annen, P o e t ' s  Choice. Edi ted by Paul 
Engle and Joseph Langland. New York: Del ta  Books, 
1962, p. 291. 

. llIf I t  Were Spr ingN,  Anthology of  Cormonwezlth 
Verse. Edi ted by Elargaret 0' Donnell. London: Blackie,  
1963, p* 203- 

. HCelebra t ionH,  E r o t i c  Poetry.  Edi ted by V i l l i a n  
Cole. Xew York : Random iiouse, 1963, p. 243. 

. "A K i t e  Is Victimt1, l1StoryW, "If It Were Springt1,  
You A l l  I n  White". "Go Bv Erooksn. " A s  The )3st Leaves 
No ScarH,  "Dead songv, llkor ~ n n e " ;  f f Inqui ry  I n t o  The 
Nature of CrueltyI1, Wing t o  Fish ,  Embrace t h e  3 e a s t H ,  
llTlie Cuckold's SongH, "On t h e  Sickness  of  Xy Lovev, 
"Last Dance a t  t h e  Four Pennyl1, "Lines from Zv Grand- 
Fa the r1  s JournalI1, Poet ry  of" ~ 1 ~ d c e n - t ; u r ~  1940-i960. 
Edi ted by Milton Wilson. Toronto: i- icclelland and Stewart ,  

. "Prayer f o r  MessiahH, 'IBallad1l, "Poem f o r  ;.:arc 
Chagal lv,  The Oxford Book of Canadian Verse. 3 d i t e d  
by A. J. 14. Smith. Toronto : Oxford Univers i ty  P ress ,  1965. 

. 1 1 1  Have IJot Lingered i n  European Monasteriesf1, 
''The Sleeping  Beautyf1, "You Have t h e  Lovers", "For 
E. J.P. ", "SongH (?,When with l u s t  I am Smitten11 ) , 
Canadian Anthology, rev ised  e d i t i o n .  Edi ted by Carl . 
F. Klinck and R.E.katters. Toronto: W. J. Gage Ltd., 1966. 



Anthologies (cont  ' d )  : 

Cohen, Leonard. llLes Vieuxl1, "Prayer f o r  Sunse tw,  "The 
Bust1, Poet ry  of  Our Time. Edi ted by Louis Dudek. 
Toronto : Macnillan, 1966, pp. 281-2. 

. "Out o f  t h e  Land of Heavenf1, "The Geniusn, 
"The Only Tour i s t  i n  Havana Turns h i s  Thoughts 
Homewardn, Modern Canadian Verse i n  ~ r e n c h - a n d  
E n ~ l i s h .  Edi ted by A.J.H.Smith. Toronto: Oxford 
Univers i ty  P r e s s ,  1967, pp. 356-58. 

. "Credou, "What I1:m Doing Heret1. "Another l i igh t  
Telescopen, The Penguin Book of  Canadian Verse, re- 
v i s e d  e d i t i o n .  Edi ted  by R a l ~ h  Gustafson. Middle- 
sex: Penguin Books, 1967, pp; 254-6. 

. "Elegy", "Storyu,  17You Have t h e  LoversH, " A s  
t h e  iili st  Leaves No Scarf1,  tlI?ow of Sleepingt1,  "The 
Geniusl1, "S ty len ,  "The i3usu, "The Xusic Crept by U s u ,  
f lDisguisesn ,  "Suzanne t a k e s  you downH, 20th-Centurx 
P o z t r y  and Poet ics .  i3dited by Gary Geddes. Tororto:  
Oxford Univers i ty  P ress ,  1969, pp. 326-336. 

k. Biography and General Information : 

Anonymous. "Poet-Xoveli st Says Judaism Cetrayedu,  I s r a e l -  
i t e  P ress ,  January 3, 1964. 

Anonymous. llLeonard Cohen: r ena i  ssance menschf1, Playboy 
Magazine, XV, 11, November 1968, p. 167. 

Anonymous. "Six Authors Honoredt1, The Province,  Kay 5, 1969. 

Anonymous. " S e p a r t i s t  awarded p r i z e  - and says  he won't 
accept t t ,  The Province,  May 6, 1969. 

Anonymous. "Author Cohen r e j e c t s  high l i t e r a r y  awardn, 
Sun, May 5, 1969. , 

I 
I 

Anonymous. llSecond Quebecer t u r n s  down l i t e r a r y  p r i  zs t7 ,  1 

The Sun, Kay 6, 1969. j 
Ballantyne,  Michael. llPoet-Novelist R e f l e c t s  on t h e  Cuebec 

Scene", The blontreal S t a r ,  October 26, 1963, pp. 2-3& 
11 
4 
I/ 

Batten,  Jack. "Leonard Cohen: The Poet as Herof1, Sa turdax 
N i g h t ,  84,  June 1969, pp. 23-6. 

1 
Brown, Sharon. "King of t h e  Now Peoplew,  Saturday Xipht, 83, Y 

June 1968, p.41. 
I 

I 



Biography and General Information ( c o n t ' d ) :  

B e a t t i e ,  Munro. !!Poetry 1950-l96OV, i n  L i t e r a r y  P i s t o r y  
of Canada. Edited by Carl  F. ~ l i n c k ,  e t  a l .  

Campau, Du Barry. "The Good L i fe  of Leonzrd CohenTf 3 -  The 
Telepram, February 1 5 ,  1366. 

Cogswell, Fred. T?Fxos o r  Narcissus? The, Nale Canadian 
t Poet t t ,  JTosaic, I 30, November 196FI, 87-8. 

Cox, Leo. "Some Thouchts on Poet ry  \ k i t t e n  i n  Canadav, 
Canadian Author and Soo1.:man, X X I V ,  1, S p r i n ~  1958, 5.  

Djwz, Sandra. "After t h e  wipe-out, a renewal", The Ubyssey, 
February 3 ,  1967, p.8. 

. llLeonard. Cohen : Black Romantic n, Canadian 
L i t e r a t u r e ,  no.34, Autumn 1967, 32-42. 

/ 

Fine,  Don. V i o l e n c e  Under a Vei l  of Sentimentrr, The Tel- 
e g r m ,  August 1 2 ,  1967, p .8 .  

French, Milliam. "Leonard Cohen wants 30 be Governor- 
General?!!, The Globe ind ?!ail, Kay 1 7 ,  1969. 

Golds te in ,  Richard. "Rock Rambles" and TtAllegory and Beyondn, 
The Poet rv  of Hock. Toronto: Bantam Books, 196@, ~p . P l -  
- .3  8 - 

Harr i s ,  Xichael. "An In terv iew wi th  Leonzrd CohentT Duel ' -9 I, 1, Winter 1969, 30-115. (Reprinted a s  "Leonsru 
Cohen: The Poet a s  Hero - 2 w ,  Saturday N i p h t ,  84, 
June 1969, pp. 26-31. 

Lawson, Bruce. new r e l i g i o u s  a l p  f o r  Leonard Cohenff, 
The Globe and ; '?ai l ,  Ju ly  23,  1966, pp.37-8. 

Ondaat j e ,  Michael. 1,eonard Cohen. Toronto : I4cClelland and 
Stewart ,  New C~inadian Library ,  1970. 

Owen, Don. lTLeonard Cohen: The Poet a s  Hero - 3 n ,  Saturday 
Micht , 84, June 1969, DD -31-2. 

Pacey, Uesrnond. "The 1 , i t e r a t u r e  of t h e  F i f t i e s t t ,  Crea t ive  
? k i t i n g  i n  Canada. Toronto: The ELyerson Press ,  1952 

. *  - 2 7 5 2 4  7. 

. "The Phenomenon of Leonard Cohcnl', Canadian 
J , i terature ,  no.34, Autunm 1.967, 5-23. 



Biography and General Information ( cont d)  : 

Purdy, Alfred.  "Leonard Cohen: A Personal  Looktt, Canadian 
L i t e r a t u r e ,  no. 23, Winter 1965, 7-16. 

Rome, David. Jews i n  Canadian L i t e r a t u r e  : A B i  bliograohy. 
first d r a f t  submitted as K . A .  t h e s i s  a t  t h e  Univers i ty  
of  Montreal, 1961. Revised e d i t i o n  sponsored by t h e  
Canadian Jewish Congress and t h e  Jewish P u b l i c  Li- 
ra ry ,  Montreal, 1965. 

Sutherland,  Ron. "Twin S o l i  tudes t t  , Canadizn L i t e r a t u r e ,  
31, Winter 1967, 5-23. 

Whyte, Jon, and Terry Donnelly, Jdhn Thompson and P a t r i c i z  
Hughes. "A Sess ioc  with Poet  Cohenn, The Gateway, 
(Unive r s i ty  of Albe r t a ) ,  December 2 ,  1966, p. c-4. 

Woodcock, George. "Mod NurdersH,  Canadian L i t e r a t u r e ,  
no. 36, Spr ing  1968, 74-6. 

Yorke, Ri tchie .  "Leonard Cohen a t  t h e  mellow age of 34", 
The Globe and Nail, February 23, 1969, p. 23. 

1. Nanuscripts:  

Elson, Nicholas. Love i n  t h e  Rovels and Poet ry  of  Leonard 
Cohen. ( W. A. Thesis,  Un ive r s i ty  of iiew ~runswick), 

m. Reviews of  Poetry:  

Let - U s  Compare I4ythologies 

Avison, 1-Iargaret . t tPoetry Chroni c l e f t .  Tamarack Review, 
I, Autumn 1956, 78-9. 

Donaldson, Allan.  Review of Let U s  Compare Mythologies, 
Fiddlehead, 30, Bovember 1956, 30-1. 

Prye, Northrop. Review of  Let U s  Cornpare Mgthologi.es, 
Universj t y  of  Toronto Quarter ly ,  h X V I ,  Apr i l  1957, 
308-9. 

Pacey, Desmond. "A Croup of SevenH, Queen's Q u a r t e r l y ,  
LXIII, 3, I'Tovember 1956, 436-43. 

Wilson, Milton. "Turning New Leavesw, The Canadian Forum, 
36, March 1957, 282-4. 



Reviews of  Poet ry  ( c o n t l d )  : 

The Spice-Box o f  Ear th  

Anonymous. Review of The Spice-Box of  Ear th ,  Saturday - 
N i g h t ,  76, October 1961, p. 45. 

Brornige, David. "The Lean and Luscious 'l, Canadian 
L i t e r a t u r e  -9 1 0 ,  Autumn 1961, 87-8. 

Dudek, Louis. nThree Major Canadian Poets  - Three Xajor 
Forms of Archaismt1, Delta,  no. 16,  November 1961, 
2'3.5 

Hornyansky, Michael. "Reviews : F e s t i v e  Bardsf1, Tamarack 
Review, 21, Autumn 1961, 79-86. 

Mandel, E.W. nTurning New Leavestt ,  The Canadian Forum, 41, 
September 1961, 140-1. 

Toye, William. "Book Designs i n  Canadall, Canadian L i t e r a t u r e ,  
10,  Winter 1965, 59-60. 

Vizinczey, Stephen. Review of  The Spice-Box o f  Earth,  
Exchange I ,  no. I (1961), 71-2. 

Wilson, Ivkilton. " L e t t e r s  i n  Canada: 1961H, Unive r s i ty  o f  t 

Toronto Quarter ly ,  X X X I ,  4, J u l y  1962,  432-7. 

Flowers f o r  H i t l e r  , 

Anonymous. Review of Flowers f o r  H i  t l e r ,  Canadian Poetry,  
February 1965, 3G. 

Gnarowski, K i  chael.  "Canadian Poe t ry  Today: 1964-19661t, 
Culture ,  X X V I I ,  1966, 74-80. 

Hornith,  Harry. "Three Poets1',  Canadian Author and Bookman, 
40, n0.3, Spr ing  1965, 12-3. 

Jones,  B. W. uReviewlt, Queen's Q u a r t e r l y ,  LXXII, 4, h i n t e r  
1966, 696. 

McCarthy, Brian. "Poetry Chroni c le l l ,  Tamarack Review, 36, 
Summer 1965, 72-3. 

Pacey, Desmond. nThree Books of Canadian VerseN, Piddle- 
head, 64, Spr ing  1965, 71-5. 

Purdy, A. W. "Leonard Cohen: A Personal  Look", Canadian 
L i t e r a t u r e ,  no. 23, Winter 1965, 7-16. 



Reviews o f  Poet ry  ( c o n t l d )  : 

Wilson, Milton. " L e t t e r s  i n  Canada: 1964", Unive r s i ty  of 
Toronto Q u a r t e r l y ,  XXXIV,  4, J u l y  1965, 352-4. 

P a r a s i t e s  of  Heaven 

Anonymous. "Review of P a r a s i t e s  of HeavenH, Canadian Author 
and Bookman, 42, Spr ing  1967, 19. 

Bowering, George. " Ins ide  Leonard Cohenn, Canadian L i t e r a t u r e ,  
33, Summer 1967, 71-2. 

Francis ,  Wynne. "Five Poetsf1,  Tamarack Review, no. 43, 
Spr ing  1967, 78-86. 

MacCallum, Hugh. " L e t t e r s  i n  Canadaw, Universi  t y  of Toronto 
Quarter lx ,  XXXVI,  J u l y  1967, 361-2. 

Sparshot t ,  Francis .  nTurning New Leaves (1 )  The Canadian 
Forum, 47, J u l y  1967, 85-6. 

Se lec ted  Poems: 1956-1968 

Anonymous. Review of Se lec ted  Poems, Kirkus,  36, Apri l  
15,  1968, 489 & 566. 

Anonymous. Review of  Se lec ted  Poems, Pub l i she r1  s Weekly, 
193, Apr i l  22, 1968, 48. - - . -  

Anonymous. "Black Romanti cismtl, - Time, 92, September 13, 
1968, 100. 

Barbour, Douglas. ItCanadian BooksH, Dalhousie iieview, 48, 
no. 4, Vinter  68-69, 566-9. 

Gel lathy,  Pe ter .  Review of  Se lec ted  Poem,  Library  Journa l ,  
93, J u l y  1968, 2663. 

Kat tan ,  X a i m .  "Leonzrd Cohen, poete  e t  troubadour,  nouve l l e  
i d o l e  cheveluev,  Le Devoir, Samedi, Aout 24, 1968. 

Ninudri, Regina. Review of  Se lec ted  Poems, L ib ra ry  Journa l ,  
93, December 1 5 ,  1968, 4741. 

Onley, Gloria. "Poet Leonard Cohen Sings of E r o t i c  Lovef1, 
The Sun, Priday,  August 9 ,  1968, 22A. 

Xobinson, Edgar. Review of  Se lec ted  Poems, New : Canadian 
and American Poet rx ,  no. 8, Decembor 1968, 45. 

Walsh, Chad. Review of  Se lec ted  Poems, Eook Week, J u l y  28, 
1968, 4. 



n. Reviews of i4ovels: 

The Favour i te  Game 

Anonymous. Review of The Favour i te  Game -7 Saturday N i g h t ,  75, 
November 1963, p. 41. 

Anonymous. Review of The Pavour i te  Game, Times L i t e r a r y  
Supplement, October 11, 1963, 813. 

Adam, Ian.  "The Human Centre", Edge, 2, Spr ing  1964, 127-5. 

Bellman, S. I. Re-~iew of The Favour i te  Game, Congress - 
Bi-'tieeklg, December 30, 1963, 12.  

Bergonzi, Sernard. Review of The Favour i te  Game, New - 
Statesrnm, 66, September 20, 1963, 364. 

Cohen, Pe te r .  Review of  The PavouriJ:e Game, The S ~ e c t ~ t o r ,  
October 25, 1963, 538. 

Ful ford ,  Robert. "On Eooksn, Maclean's Xagazine, vol.  76, 
October 5, 1963, 79. 

Gold, Arthur,  Review of zhe Favour i te  Game, 3ook Keek, 1, 
Septeaber  1 5 ,  1963, 26. 

I rwin,  Joan. ''A Zest  f o r  L i f e u ,  Tzmarack 3eview, 30, 
- - winter  1964, 95. 

Kleirian, Ed. flRlossom Shown, Alphabet, no. 9 ,  November 
1964, 78. 

Percy, H. R. "Two Looks a-1; LoveIt, Canadian k ~ t h o r  2nd 
Bookman, 39, no. 3 ,  Spring 1964, 12. 

Pol lack ,  Venetia. Xeview of The Fzvour i te  Same, Punch, 
October 2, 1953, 5Q5. 

Robertson, George. ItLove and Lossv ,  2anadian Li t e r z t u r e ,  
1 9 ,  'd in ter  1964, 69-70. 

S te rn ,  Daniel. " P i c ~ r o s  i n  , ion t rea l t l ,  Saturday iieview, 
October 5, 1963, 42. 

Tannenbaula, Zarle .  Review of  - The h'avouri t e  ;;ame, L i  b ra rg  
Journa l ,  88, September 1, 1963, 3100. 

Watt, I?. W. " L e t t e r s  i n  Canadat1, Univers i ty  of Toronto 
Quarterly,  X X X I I X ,  4, J u l y  1964, 393-4. 



Beau t i fu l  Losers  

An~nyrnous. Review of Beaut i fu l  Losers ,  Choice, 3 ,  November 
1966, 768. 

Anonymous. Review of Beau t i fu l  Losers ,  Kirkus,  34, P:arch 1, 
1966, 267. 

Anonymous. Review of Beau t i fu l  Losers,  -9 Time 87, May 6, 
1966, 109. 

Bannerman, James. "1 s Lavatory S c r i b b l i n g  Necessary? 11, 

M a r l ~ ) ? . n ~ e  !~?np;ss~ine; 79: no. 10: May 14. 1966, 46. ---- -- 

Bensky, Lawrence M. V h a t  Happened t o  Tekakwitha?", - The 
New York Times, Nay 8, 1966, 30. 

B i s s e t t ,  B i l l .  ll! ! ! ! !", Alphabet, no. 13, June 1967, 
94-5. 

Clarke, Austin.  "Love Is Not A l l  A Bed Of SexH, The Tel- 
egram, Apr i l  23, 1966, 21. 

Curley, Dorothy. Review of  Beaut i fu l  Losers ,  Library  Jour-  
n a l ,  91, Apr i l  1, 1966, 1921. 

Duffy, Dennis. "Beaut iful  Beginnerst1, Tamarack Review, 
no. 40, Summer 1966, 75-9. 

Edinborough, Arnold. "New Canadian F ic t ion" ,  Saturday Night, 
81, May 1966, 45-9. 

Fe ischer ,  L. Review of  Beaut i fu l  Losers,  Y u b l i s h e r l s  Week- 
131, 191, January 9,  1967, 61. 

Fremont-Smith, E l i o t .  1Y30wlw, The New York Times, Apr i l  27, 
1966, 45. 

Gose, E. 3. " O f  Beauty and Unmeaningtt, Canadian L i t e r a t u r e ,  
no. 29, Surnaer 1966, 61-3. 

Lamb, Sidney. ~lLibalobaglobawoganummynummyl o r  ' The Lusts 
t h a t  B lea t  and Low"', The Montrealer, 40, June 1966, 35. 

Mi l l s ,  John. Review of Beaut i fu l  Losers ,  West Coast Review, 
I ,  1, P a l l  1966, 58-60. 

Purdy, Alfred. Review of Beau t i fu l  Losers,  The Canadian 
Forum, 47, J u l y  1967, 91. 

Roaenthal, Raymond. Review of  Beau t i fu l  Losers ,  The Hew 
Leader, May 23, 1966, 22. 



Reviews o f  Novels ( cont 'd)  : 

Stedmond, J. M. ltPi c t ion t l ,  Un ive r s i ty  of Toronto Quarter ly ,  
XXXVI,  J u l y  1967, 379-80. 

Wain, John. Waking It New", New York Review of  Books, 
Apr i l  28, 1966, 17. 

West, Paul. Review of  Beautifc.1 Losers,  Book Week, Apr i l  24, 
1966, 5. 

o. Reviews of Songwriting and Nusic: 

Anonymous. "Teen H i t s " ,  ( ~ e v i e w  of  I n  !!iy L i f e  by Judy 
C o l l i n s ) ,  Time, Irlarch 10,  1967, 5. 

Anonymous. "Sing Love, Not P r o t e s t N ,  Time, February 23, 
1968, 34. 

Kloman, W i l l i a m ,  "Dylan, Cohen, Hardin - Poe t s  f o r  Our 
Timett, The New York Times, Sunday, Apr i l  27, 1969, 43. 

Rudis, Al. "The Canadian Sound - I t ' s  Making I t s e l f  Heard", 
The Sun, June 28, 1969, 31. 

Shel ton,  Robert. t tLyrics  of  Pop Songs Are Ge t t ing  New 
Emphasisfi, The New York Times, August 1 4 ,  1968. 52. 



Secondary Sources. 

Arnold, Matthew. Culture  and Anerchg. (1883). Ann Arbor: 
Univers i ty  of Michigan P r e s s ,  1965. 

Bakan, David. Sigmund Freud and t h e  Jewish Mystical  Tra- 
d i t i o n .  New York: Schocken a o k s ,  1965. 

Baudelaire ,  Charlea. Flowers of Ev i l  and Other Works. (1857). 
Translated by Wallace Vowlie. New York: a n t a m  Books, 
1964- 

B a r r e t t ,  W i l l i a m .  Yhe i r r a t i o n a i  Man. iiew 'iorii i k~i,il~:s&iji 
and Company, 1962. 

Buber, Martin. Tales  of t h e  Hasidim. Trans la ted  by Olga 
Marx. New York: Schocken Books, 1947. 

. Hasidism and Modern Man. Trans la ted  by Maurice 
Friedman. New York: Horizon Press ,  1958. 

. The Or ig in  and Meaning of Hasidism. Trans la ted  
by Maurice Friedman. New York: Horizon Press ,  1960. 

. To Hallow t h i s  Li fe .  Trans la ted  by Jacob Trapp. 
New York: Harper and Brothers ,  1958. 

. On Judaism. Edi ted by 3&um I?. Glatzer, Eew 
York:Schocken Books, 1967. 

Bulfinch, Thomas. The Ape of Fable o r  Beaut ies  of Nythology, 
Foreword by Palmer Bovie. New York: New American 
Library ,  1962. 

Dudek, Louis,  and Michael Gnarowski, eds. The Nakinq of 
Nodern Poet ry  i n  Canada. Toronto: The Ryerson Press ,  
19  67 

F i n k l e s t e i n ,  Louis,  ed. The Jews : Their  His tory ,  Culture  
and Religion. 2 vols .  New York : Harper 2nd Tiow, 1960. 

F rase r ,  I a n  Forbes, The S p i r i t  of French Canada. Kew York: 
AMS P r e s s ,  Inc. ,  1967. 

Freud, Sigmund. On C r e a t i v i t y  and t h e  Unconscious. I n t r o -  
duct ion  by Benjamin Nelson. New York: Harper and 

P r o m ,  Erich.  The A r t  of  Loving. New York: Bantam Books, 
1956. 



Secondary Sources ( cont ' d) : 

Frye, Northrop. The Educated Imagination. Toronto : CBC 
Pub l i ca t ions ,  1963. 

. The Well-Tempered C r i t i c .  Bloomington: Ind iana  
Unive r s i ty  P ress ,  1963. 

. Anatomy of  Cr i t ic i sm.  New York: Atheneum, 1967. 

Glasco, John, ed. English Poe t ry  i n  Quebec. Montreal : 
M c G i l l  Un ive r s i ty  Press ,  1965. 

Grant, Nichael. Myths of  t h e  Greeks and Romans. New York: 
Mentor Books, 1962. 

Hyman, S tan ley  Edgar. xhe Armed Vision. New York: Vintage 
Books, 1955. 

Klinck, C. P. and ' t iat ters,  eds. Canadian Anthology. Toronto : -. w, J. Gage and Company Ltd., 1955. 

. L i t e r a r y  K i  s t o r y  of  Canada. Toronto : Univers i ty  
of Toronto Press ,  1965 ( l966) ,  ~2.814-16. 

L i p t z i n ,  Sol. The Jew i n  American L i t e r a t u r e .  New York: 
Eloch Pub l i sh ing  Company, 1966. 

Marcuse, Herbert .  Eros and C i v i l i z a t i o n .  New York : Vintage 
Books, 1955. 

McLuhan, Marshall. The Gutenberg Galaxy. Toronto : Univers i ty  
of  Toronto Press ,  1962. 

Muilenburg, James, The Way of  I s r a e l .  New York: Harper 
Torchbooks, 1961. 

Ovid. The filetanorpiloses. Trans la t ion  and i n t r o d u c t i o n  by 
Horace Gregory. New York: New American Library ,  1958. 

Pacey, Desr~ond. Creat ive \ i r . i t i ng  i n  Canada. Toronto: The 
Ryerson Press ,  1964 (1952). 

P e r l s ,  Freder ick ,  and Ralph 3. Bef fe r l ine  and Paul Goodman, 
G e s t a l t  Therapy. New York: Del ta  Books, 1951. 

Rosenberg, S t u a r t  8. The Search f o r  Jewish I d e n t i t y  i n  
America, Garden City:  Doubleday and Company, Inc . ,  
1965.- 



Secondary Sources  ( c o n t  Id)  : 

Rose, H. J. A Handbook of  Greek L i t e r a t u r e .  New York: 
E.P. Dutton and Co., 1960. 

Sack, B. G. H i s t o r y  of  t h e  Jews i n  Canada. T r a n s l a t e d  by 
Ralph Novek. Montreal  : Harves t  iiouse, 1965. 

S a r t r e ,  Jean-Paul.  E x i s t e n t i a l i s m  and Human Emotions. 
T r a n s l a t e d  by Hazel  E. Barnes. New York : P h i l o s o p h i c a l  
L i b r a r y ,  1957. 

Shapi ro ,  Harry  L. The Jewish People .  L iege ,  Eelgium: 
Uni ted ITations ~ d u c & t i o n a l ,  S c i e n t i f i  c  and C u l t u r a l  
Organ iza t i on ,  1960. 

Sherman, C. Beza le l .  The Jew Xi t h i n  American Soc i e ty .  
D e t r o i t :  Yayne S t a t e  U n i v e r s i t y  P r e s s ,  1965. 

Smith A. J.M., ed. F;asks o f  F i c t i o n :  Canadian C r i t i c s  on 
Canadian Prose .  Toronto:  ~ . !cClel land anu S t ewar t  L td . ,  
1 9  61. 

. The Oxford Book o f  Canadian Verse. Toronto:  
Oxford U n i v e r s i t y  P r e s s ,  1965. 

T h r a l l ,  W i l l i a m  P. , and Addison Hibbard.  A Bandbook t o  
L i t e r a t u r e .  New York: The Odyssey p r e s s ,  19GO.  

Wellek, Rene, and Aus t in  Xarren. Theory of  L i t e r a t u r e ,  
New York: Ha rcou r t ,  Brace and 'dorld,  1956. 

Major P o e t r y  Sources :  

K l e i n ,  A.W. The I-ILtleriad. New York: New i l i r e c t i o n s ,  1944. 

. - The Rocking Cha i r  and Other  Poexs. ToronCo: The 
Ryerson P r e s s ,  1948. 

. The Second S c r o l l .  TO ron to /  Kont r e a l  : la:cClelland 
and S t ewar t ,  1959. 

Layton,  I r v i n g .  The Improved Binocula rs .  Highlands ,  iJorth 
Ca ro l ina :  Jona than  \ i i l l i a m s ,  1956. 

, Laughte r  i n  t h e  Mind. Highlands ,  l Iorth Ca ro l ina :  
Jona than  , * d i l l  iamc, 19 58. 



Major P o e t r y  Sources  ( c o n t l d )  : 

Layton, I r v i n g .  A Red -__ C a r ~ e t  f o r  t h e  Sun. Toronto: 
i~lcClel land and S t ewar t ,  1959. 

, ed. Love Where t h e  N igh t s  a r e  Long. Toronto:  
McClelland and Ztewar t ,  1962. 

--- . The Laughing Rooster .  'i 'oronto/ Montreal : 
McClelland 2nd S t ewar t ,  1964. 

, I  

- . Col l ec t ed  Poems.  oro onto/ Eiontreal : KcClel land 
and S t ewar t ,  1965. 

. P e r i o d s  o f  t h e  Loon.  oro onto/ PIon t rea l  : XcClel land 1 
and S t ewar t ,  1967. 

. The S h z t t e r e d  Plinths. 'iloronto/ L o n t r e a l  : 
~ c ~ l e l i a n d  and S t ewar t ,  1968. 


