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ABSTRACT 

Heroes  a r e  a  r a r e  e x c e p t i o n  t o  t h c  g e n e r a l l y  compls- 

c e n t  modern man; however ,  E r n e s t  Hemjngway h a s  a t t e m p t e d  

t o  r e v i v e  t h e  i d e a  of  t h e  h e r o  w i t h i n  t h e  T w e n t i e t h  Cen- 

t u r y .  P o s s i b l y  t h e  i n t r i g u e  of t h e  h e r o  i n  14emingway1s 
- 

works a r i s e s  p a r t l y  f rom b e i n g  s o  h i s t o r i c a l l y  o u t  o f  

c o n t e x t .  My t h e s i s  i s  a n  i n v e s t i g a t i o n  i n t o  S a n t i a g o  o f  

The Old Nan and The Sea  a s  a  h e r o i c  f i g u r e .  The i n v e s t i -  

g a t i o n  i s  p r i m a r i l y  i n  terms o f  e x p e r i e n c e  and manhood 

and I examine t h e  a r e a s  o f  s e x u a l i t y ,  e m o t i o n ,  i s o l a t i o n  

and a c t i o n .  S i n c e  t h e r e  i s  a m e t a p h y s i c a l  c o n t i n u i t y  o f  

t h e  t r e a t m e n t  of s e x  t h r o u g h o u t  t h e  Herningway c a n o n ,  I 

h a v e  examined S a n t i a g o ' s  s e x u a l i t y  t o  d e t e r m i n e  w h e t h e r  

o r  n o t  t h i s  c o n t i n u i t y  i s  b roken .  A p p a r e n t l y  Hemingway 

c o u l d  n o t  e s c a p e  s e x  a s  one  o f  t h e  m a j o r  problems o f  man 's  

e x i s t e n c e  and t h e r e f o r e  S a n t i a g o ' s  s e x u a l i t y  i s  s e e n  a s  

a  metaphor .  The d e t e r m i n a t i o n  r e v e a l e d  by S a n t i a g o  i n  

h i s  i s o l a t i o n  i s  n o t  a s  much a  c o n t i n u a t i o n  o f  a theme i n  

Hemingwayls w r i t i n g  as i t  i s  a  c u l m i n a t i o n  o f  a  d e s i r e  t o  
I + .  

f i n d  a  c o m p l e t e n e s s  w i t h i n  o n e s e l f .  F i n a l l y  t h e  a c t i o n s  

of S a n t i a g o  a r e  i n v e s t i g a t e d  w i t h i n  t h e  terms o f  t h e  Hem- 

ingway code .  S i n c e  t h e r e  h a s  been  much w r i t t e n  and h e n c e  

much c o n f u s i o n  r e g a r d i n g  t h i s  c o d e ,  I h a v e  gone i n t o  some 

d e t a i l  i n  t r y i n g  t o  make my i n t e r p r e t a t i o n  o f  t h c  c o d e  

b o t h  j u s t i f i e d  and c o n c r e t e .  The meaning of  r i t u a l i z e d  - - 



action and the-meaning of Santiago's actions from an ex- 
-- ------/ - -- - 
istentialist point of view are a w - 4 - r t a n t  part of 
J---- 

my thesis. The question of whether or not Santiago can 

exist as a transcendental hero through whom the other 

fishermen are spiritually elevated is the last part of my 

investigation. In examining Santiago in each of these areas, 

it becomes very apparent that to understand Santiago as a 

man and especially to understand Santiago as any kind of a 

hero, one must also understand Santiago's motivations through- 

out all areas of his life. ?hen one realizes this need to 

understand his motivations, it becomes increasingly obvious 
. - 

that the primary factor is one of avoiding complex situations 

and relations. Since avoidance is a negative approach to I '  I 

life, the values seemingly affirmed by Santiago are actually 
/ 

negative. 
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T h i s  i s  t o  acknowledge khc  d c b t  I o w e  t o  D r .  

S t a n l e y  Coopermm f o r  his p a i n s t a k i n g  g u i d a n c e .  

I also t h a n k  my wife f o r  h e r  encouragement  and 

h e r  e n d u r i n g  p a t i e n c e .  



CHAPTER I 

P a r a d o x i c a l l y ,  f o r  Hcmingwayls c h a r a c t e r s ,  t h e  o n l y  

and u l t i m a t e  r e c o n c i l i a t i o n  t o  l i f e  comes w i t h  d e a t h .  En- 

d u r a n c e ,  s t r e n g t h  and a d v e r s i t y  a r e  p o s i t i v e  f o r c e s  i n  
I 

Hemingwayls works oRly  t o  t h e  p o i n t  where  t h e y  become chan-  

n e l s  o f  e s c a p e  from c o m p l e x i t i e s  o f  l i f e .  For  Hemingwayls 

h e r o e s ,  t h i s  s t r u g g l e  t o  a v o i d  t h e  c o m p l e x i t i e s  l i f e  i s  

a b a s i c  m o t i v a t i n g  d r i v e ;  i t  becomes a  d r i v e  which p r o v i d e s  
I is*  

a  s t a b l e  b u t  none t h e  less d e a t h  s e e k i n g  v e h i c l e . '  

Both s t a b i l i t y  and a s s u r a n c e  o f  o n e ' s  a b i l i t y  t o  d e a l  

w i t h  w h a t e v e r  s i t u a t i o n  may a r i s e  become a  n e c e s s i t y  f o r  

Hemingwayls c h a r a c t e r s  t o g e t h e r  w i t h  a  knowledge o f  r i t u -  

a l i z e d  ( a n d  t h e r e f o r e  l i m i t e d )  form--a p r e c i s i o n  o f  p r e -  

d i c t a b l e  a c t i o n  and r e s p o n s e .  T h i s  need f o r  s t a b i l i t y  and 

knowledge c o n s e q u e n t l y  l e a d s  t o  a  c e r t a i n  l i m i t a t i o n  o f  

t h e  k i n d s  o f  e x p e r i e n c e  t o  be had and a  d w i n d l i n g  i n  t h e  

number o f  s i t u a t i o n s  d e s i r a b l e .  Many o f  Hemingway's h e r o e s ,  

o f  c o u r s e ,  a r e  e i t h e r  f o r c e d  i n t o  o r  e n t e r ,  w i t h  i n s u f f i c i e n t  

knowledge and c o n t r o l ,  s i t u a t i o n s  where  t h e y  have  no pred-  

i c t a b l e  form and s u b s e q u e n t l y  no  s t a b i l i t y .  I n  A F a r e w e l l  

To A r m s ,  f o r  example ,  F r e d e r i c k  Henry becomes much more 

t h a n  a  mere ambulance  d r i v e r  when h e  becomes i n v o l v e d  (how- 

e v e r  u n w i l l i n g l y )  i n  t h e  war t o  a  much g r e a t e r  d e p t h  t h a n  

h e  c a n  u n d e r s t a n d .  The ' f a t a l  f l a w 1  o f  most  o f  Hemingwayls 

h e r o e s  a p p e a r s  when L t .  Henry b e g i n s  t o  t h i n k :  e s s e n t i a l l y  

u n c o n t r o l l a b l e ,  h i s  t h o u g h t s  a r e  a b o u t  t h e  war and h i s  pas- 



s i v e  involvcmcnt  i n  i t  ( t h e  n a t u r e  of t h e  war eliminates 

r a t h e r  t h a n  con f i rms  i n d i v i d u a l  v o l i t i o n )  and h e  becomes 

nausea t ed  and f l o u n d e r s  l i k e  a  drowning man. Bccausc h c  

i s  i n  t h e  war b u t  no l o n g e r  t r u l y  of  i t ,  by t h c  a s s e r t i o n  

of  h i s  own w i l l ,  Frederick Henry d e c l a r e s  h i s  own " sepa r -  

a t e  peace" and r e t r e a t s  t o  t h e  p a s s i v i t y  of  C a t h e r i n e  w i t h  

whom t h e  r i t u a l i z e d  a s s e r t i o n  of  i n i t i a t i v e  can  b e  main- 

t a ined - - a t  l e a s t  u n t i l  h e r  d e a t h .  

Very b a s i c a l l y ,  c o m p l e x i t i e s  a r e  a s s o c i a t e d  w i t h  t h e  

unknown and s i m p l i c i t y  w i t h  t h e  known. G e n e r a l l y  i n  Hem- 

i n g w a y v s  work we f i n d  t h a t  c o m p l e x i t i e s  w i th  which h i s  

h e r o e s  become invo lved  sur round  t h e  a r e a s  of  d e a t h  and 
4 

t 

r e l a t i o n s  w i th  o t h e r  people .  These a r e  t h e  unknowns, t h e  

a r e a s  where t h e r e  i s  no f i r m  f o o t i n g .  When t h i n g s  a r e  

unknown, f o r  Hemingwayvs h e r o  t h e y  become u n c o n t r o l l a b l e  

and when l i f e  i s  u n c o n t r o l l a b l e ,  i t  p r e s e n t s  o n l y  t e r r o r  

and chaos .  I n  o r d e r  t o  avo id  c o m p l e x i t i e s  we f i n d  Heming- 

way 's  c h a r a c t e r s  s t r i v i n g  t o  f i n d  meaning i n  l i f e  th rough  

w i l l e d ,  p e r s o n a l i z e d ,  c o n t r o l l e d  a c t i o n :  always t h e  f e a r  

i s  of  p a s s i v i t y  i t s e l f .  I n  a  b a s i c  s e n s e ,  t h e  Hemingway 

h e r o  must - do r a t h e r  t h a n  b e  - done - 7  t o  and when he  i s  s t r i p p e d  

o f  h i s  p r e r o g a t i v e  of w i l l e d  c h o i c e  f o r  any r e a s o n ,  t h e  

r e s u l t  i s  a ' l o s s  o f  c o n t r o l  i n  a psych ic  no l e s s  t h a n  phys- 

i c a l  s e n s e :  and o n l y  w i t h  a  r e g a i n i n g  of w i l l e d  c h o i c e  

can  c o n t r o l  and manhood b e  main ta ined .  

A b a s i c  area of complexi ty  c n d m g e r i n g  Heminyay  ls 



h e r o e s  a r e  s o c i a l  r e l a t i o n s  w i th  o t h e r  human b e i n g s .  The 

' o t h e r  t h a n  I' concep t  p r e s e n t s  peop le  who i n t r u d e ,  a c t  

i r r a t i o n a l l y ,  a r e  l i v i n g  paradoxes  of  themse lves  and can- 

n o t  be  c o n t r o l l e d .  To a  c e r t a i n  d e g r e e ,  o t h e r s  a r e  con- 

t r o l l a b l e ,  f o r  we s e e  t h e  v a r i o u s  p r o t a g o n i s t s  remaining 

s e p a r a t e  by l i m i t i n g  t h e  amount of  i n t e r a c t i o n  between 

themse lves  and o t h e r  people .  T h i s  l i m i t i n g  i s  p o s s i b l e  when 

t h e  o t h e r  peop le  are r e l a t i v e l y  weak b u t  when t h e r e  i s  

s t r e n g t h  of  c h a r a c t e r  o r  when t h e  o t h e r  person  answers  a 

b a s i c  need ,  t h e  r e s u l t  i s  an i n a b i l i t y  t o  e x e r c i s e  complete  

dominion. Maria ,  C a t h e r i n e  and B r e t t  a r e  examples of  in -  

t r u d e r s  who o f f e r  t o  f i l l  a v o i d  i n  v a r i o u s  h e r o e s 1  l i v e s :  

b u t  B r e t t  h e r s e l f  i s ,  u l t i m a t e l y ,  a t h r e a t  because  t h e  

v e r y  f a c t  o f  Jake'z wound r e n d e r s  t h e i r  l o v e  incomple te ,  

and gives t o  B r e t t  t h a t  p r e r o g a t i v e  of  w i l l e d  c h o i c e ,  of 

i n i t i a t i v e ,  which t h e  Hemingway male canno t  s u r r e n d e r .  

The v e r y  fac t  t h a t  a human b e i n g  h a s  needs  makes him 

v u l n e r a b l e ,  acco rd ing  t o  Hemingwayts ph i lo sophy ,  f o r  t o  

have  needs  i s  t o  admit  t o  a l a c k  sf complete  c o n t r o l .  Hem- 

ingway must and does  q u e s t i o n  even t h e  v e r y  basic needs  of 

mankind and t h e  r e s u l t  i s  t h a t  t h e s e  needs  end up as be ing  

t a i n t e d .  P r i m a r i l y ,  Hemingway r e v e a l s  t h a t  man's need f o r L , &  

s e x  i s  one which r e n d e r s  man a s u b j e c t e d  be ing .  H e  t r i e s  

t o  avo id  and d e s t r o y  t h i s  problem i n  The Sun Also R i s e s  

by hav ing  J a k e  Barnes be  impoten t  from a  war wound. It 

becomes obvious  t h a t  t h i s  i s  a  f u t i l e  a t t e m p t  and t h e  t en -  



s i o n  and i r o n y  p u t  i n t o  J a k e ' s  r e t o r t  t o  B r e t t  a t  t h e  

c o n c l u s i o n  o f  t h e  book r e v e a l s  t h i s .  B r e t t ,  who h a s  u- 

s u r p e d  t h e  m a s c u l i n e  r o l e  o f  i n i t i a t i v e ,  s a y s  " 'Oh,  Jake . . .  

w e  c o u l d  have  had such a damned good t i m e  t o g e t h e r . '  I 

Ahead was a  mounted po l i ceman  i n  Khaki  d i r e c t i n g  t r a f f i c .  

H e  r a i s e d  h i s  b a t o n .  The c a r  s lowed s u d d e n l y  p r e s s i n g  

B r e t t  a g a i n s t  m e .  ' Y e s , '  I s a i d .  ' I s n ' t  i t  p r e t t y  t o  

t h i n k  s o ?  "' 1 

The l a c k  o f  i n t e r e s t  i n  s e x  r e s u l t i n g  from o l d  a g e  

i s  a n o t h e r  way Hemingway h a s  t r i e d  t o  d e a l  w i t h  o r  r a t h e r ,  

a v o i d  t h e  problem i n  A c r o s s  t h e  R i v e r  and I n t o  t h e  T r e e s  

and The Old Man and The Sea.  C o l o n e l  C a n t w e l l  f rom A c r o s s  

t h e  R i v e r  becomes h o p e l e s s l y  e n t a n g l e d  i n  a  w e b  woven of  

s t r a n d s  o f  t h e  p a s t  and a g a i n  t h e r e  i s  a  r e s u l t  o f  f u t i l i t y  

and a n x i e t y  b u t  t h i s  t i m e  t h e  s t o r y  i s  much weakened from 

t h e  a t t e m p t  t o  l i v e  i n  t h e  p r e s e n t  t h r o u g h  t h e  p a s t .  H e m -  

ingway,  i n  The Old Man and The S e a ,  v i r t u a l l y  i g n o r e s  t h e  

problem of s e x  by p l a c i n g  S a n t i a g o  i n  t h e  p o s i t i o n  o f  b e i n g  

o l d .  I n  h i s  l a s t  n o v e l ,  sex--which f o r  t h e  Hemingway h e r o  

t e n d s  t o  be a  m e d i c a t i o n  f o r  i n j u r e d  manhood r a t h e r  t h a n  a n  

a c t  o f  h e a l t h y  manhood--becomes s u b o r d i n a t e  t o  w i l l e d  a c -  
I ,  '.. . . ,  . 

t i o n  on a  l e v e l  which r e q u i r e s  no  p e r s o n a l  r e l a t i o n s  a t  a l l . c , * ' t - -  
C i .  * 

L i k e  t h e  c o m p l e x i t y  of a  t r u e  s e x u a l  r e l a t i o n s h i p ,  

d e a t h  c a n n o t  be f a c e d  s q u a r e l y  by  most  o f  Hemingwayts h e r o e s  

b e c a u s e  it c a n n o t  be u n d e r s t o o d .  The i d e a  o f  d y i n g  b r a v e l y ,  

which f o r  Hemingway was t h e  o n l y  way a ' r e a l  man1 c o u l d  d i e ,  



was n c v c r  a n  u n d e r s t a n d i n g  ( f o r  t hc rc  c a n  be none w i t h  

d e a t h )  b u t  r a t h e r  a  tct-2-tete a c c e p t m c c .  U n t i l  d e a t h  

a c t u a l l y  t o u c h e s  them, t h e s e  h c r o c s ,  who e x i s t  a s  s p i r i t u -  

a l l y  numb i n  a  p r o t e c t e d  microcosm o f  r i t u a l ,  c a n n o t  ac- 

c e p t  d e a t h .  The p o i n t  o f  impac t  o f  t h e  l a n c e  b e i n g  d r i v -  

e n  i n t o  t h e  h e a r t  o f  t h e  m a r l i n  by  S a n t i a g o  i s  Hemingway's 

most  d r a m a t i c  r e c k o n i n g  o f  a  man b e i n g  t o u c h e d  w i t h  d e a t h .  

It i s  f rom t h i s  f a t a l  moment o f  t h e  d r o p p i n g  o f  h i s  p r o t e c -  

t i o n  t h a t  S a n t i a g o  a l s o  h a s  h i s  d e a t h  i n  him, The f a t a l -  

i s t i c  a t m o s p h e r e  which e n v e l o p e s  s o  much o f  t h e  Hemingway 

canon i s  a  n a t u r a l  c o n c l u s i o n  t o  t h e  i n a b i l i t y  t o  c o p e  w i t h  

t h o u g h t s  o f  d e a t h  u n t i l  t h e  moment o f  d e a t h  r a t h e r  t h a n  ac-  

c e p t i n g  d e a t h  and t h e n  b e i n g  a b l e  t o  f a c e  l i f e .  "You a r e  3 
a l l  a l o s t  g e n e r a t i o n "  s a i d  G e r t r u d e  S t e i n  i n  t h e  ep ig ram 

f o r  The Sun A l s o  Rises and t h e  f e e l i n g  i s  h a u n t i n g  b u t  c o r -  

rect ,  F o r  t h e  men w i t h o u t  f a i t h  i n  l i f e ,  i n  God, i n  t h e i r  
/ 

f e l l o w  man and t h e m s e l v e s ,  t h e r e  r e m a i n s  o n l y  a k i n d  o f  

l i m b o ;  t h e y  a r e  l o s t  and t h e i r  s p i r i t u a l  d e a d n e s s  i s  ac-  ' - -- 

c e n t u a t e d  by t h e i r  f a i l u r e  t o  a c c e p t  t h e  i n e v i t a b i l i t y  of  

,' . . . "' 3 
d e a t h .  ' 

- . I 

Because  t h e  f i n i t e  man c a n n o t  comprehend t h e  i n f i n i t e ,  

such  a s  d e a t h ,  Hemingway fee l s  t h a t  c o n t e m p l a t i o n  i s  danger -  

o u s .  P a s s i v i t y  i n v i t e s  a b s t r a c t  t h o u g h t s ;  t h e  mind wanders  

and h a s  i n d e f i n i t e  l i m i t s .  The mind i n  t h e  p a s s i v e  o r  con- 

t e m p l a t i v e  s t a t e  i s  a f r ee  t h i n g ,  c o m p l e t e l y  u n c o n t r o l l e d ,  

Whi le  engaged i n  c a r e f r e e  w a n d e r i n g ,  t h e  mind f o r  Hemingway 



i s  a n o t h e r  c o m p l e x i t y  a s  i t  c a n  become t r a i t o r o u s  i n  c a u s -  

i n g  one  t o  t h i n k  a b o u t  t h i n g s  o v e r  which t h e r e  c a n  be no 

c o n t r o l ,  

I n  o r d e r  t o  e s c a p e  t h i s  d a n g e r ,  we f i n d  Hemingwayqs 

h e r o e s  i n v o l v e d  i n  a n  e n d l e s s  ser ies  o f  a c t i o n s .  T h e r e  a r c  

a c t i o n s  ( n o t  p r o d u c t i v e  a s  i n  t h e  P u r i t a n  e t h i c )  which dc- 

mand c o n c e n t r a t i o n ,  r e l y  on knowledge o r  i n  some way i n -  

v o l v e  body and mind i n  o r d e r  t o  a v o i d  i d l e n e s s  and a b s t r a c t  

t h o u g h t .  P e r i o d s  of  i n a c t i v i t y  a r e  d a n g e r o u s  b e c a u s e  o f  

t h e  p o s s i b i l i t y  t h e y  h o l d  f o r  c o m p l e x i t i e s  o f  t h o u g h t ,  

The a c t i v i t i e s  w e  f i n d  t h e  Hemingway c h a r a c t e r s  e n g a g i n g  

i n  a r e  n o t  i n  t h e m s e l v e s  d e t r i m e n t a l  t o  t h e  v a r i o u s  c h a r -  

acters '  w e l l  b e i n g ,  However, t h e  p o s s i b i l i t y  o f  t h e s e  ac -  

t i o n s  b e i n g  p o s i t i v e  f o r c e s  i n  t h e i r  l i v e s  r e a c h e s  o n l y  u p  

t o  t h e  p o i n t  where t h e s e  a c t i o n s  a r e  engaged i n  f o r  t h e  a- 

v o i d a n c e  o f  c o m p l e x i t y ,  It i s  i n t h e  l i g h t  o f  t h i s  d r i v e  t o  

a v o i d  c o m p l e x i t y ,  t h a t  S a n t i a g o  r e p r e s e n t s  a  c u l m i n a t i o n  

o f  r a t h e r  t h a n  d e p a r t u r e  from Hemingwayls p r e o c c u p a t i o n s .  

If  t h e  f a c t  c a n  be a c c e p t e d  t h a t  i n  Hemingwayqs work 

c o n t r o l  and u n d e r s t a n d i n g  o f  l i f e  e q u a l s  t h e  a b i l i t y  t o  

f a c e  l i f e ,  t h e n  t h e  q u e s t i o n  o f  how l i f e  c a n  b e  c o n t r o l l e d  _7 

and  u n d e r s t o o d  must  be i n v e s t i g a t e d .  I f  l i f e  c o u l d  be 

someth ing  which i s  b a s i c a l l y  s t a t i c ,  t h e r e  would b e  no  

need f o r  e x t r a  c o n t r o l ;  however ,  l i f e  i s  a lways  c h a n g i n g  

and t h e r e  must  be a c t i o n  enough t o  k e e p  o n e s e l f  o c c u p i e d .  

S i r icc  l i f e  i s  n o t  n o r m a l l y  filled t o  c a p a c i t y  w i t h  a c t i o n  



J. 
b u t  h a s  p e r i o d s  o f  i n a c t i v i t y ,  Hemingway c r e a t e s  f o r  h i s  

h e r o e s  a l i f e  f i l l e d  wi-th a c t i o n 3  T h i s  s e l f - w i l l e d  i n -  

vo lvement  w i t h  a c t i o n  h a s  come t o  be c a l l e d  by  c r i t i c s  a s  

t h e  Hemingway code..' I 

Although t h e  c o d e  i s  t o  a n  e x t e n t  t h e  i n v e n t i o n  of  

c r i t i c s ,  o r  a t  l e a s t  t h e  name i s ,  I b e l i e v e  t h a t  t h i s  c o d e  

re f lec t s  what  a c t u a l l y  happens  i n  Hemingway's works and 

d o e s  n o t  r e p r e s e n t  a n  e x t e r n a l l y  imposed o r d e r .  c h i s  

c o d e  i s  o n e  o f  m a s c u l i n e  s t a n c e ,  c o u r a g e ,  i s o l a t i o n  and 

- r i t u a l i z e d  form.] The c o d e  s y s t e m a t i c a l l y  e x c l u d e s  women - 
and emot ion  a s  two p o t e n t i a l  t h r e a t s  t o  o n e ' s  e x i s t e n c e .  ' - 

I 
It may seem p e c u l i a r  t h a t  w h i l e  m a s c u l i n i t y  i s  a s s e r t e d  

women a r e  e x c l u d e d  b u t  f o r  Hemingway, a  mant s l ' co jones l '  

a r e  what  e n a b l e  him t o  be p h y s i c a l l y  s t r o n g ,  h a n d l e  h i s  

l i q u o r ,  s h o o t  s t r a i g h t ,  f i g h t  h a r d ,  and a r e  n o t  n e c e s s a r -  i 

i l y  f o r  making l o v e ,  The u n d e r s t a n d i n g  o f  t h i s  c o d e  i s  - - 
-____ - we__ I 

i 
9. 

rk. 
f u n d a m e n t a l  i n  a n a l y z i n g  and e v a l u a t i n g  t h e  a c t i o n  of  ' " e 
CII^--- 

Hemingway's h e r o e s ,  i n c l u d i n g  S a n t i a g o .  

The e p i t o m e  o f  t h e  c o d e  i s  found  i n  a v e r y  condensed  

form i n  o n e  of Hemingway's s h o r t  s t o r i e s  c a l l e d  ' A  C l e a n ,  

Wel l -Lighted  P l a c e , '  I n  t h i s  s t o r y ,  t h e r e  a r e  two w a i t e r s ,  

o n e  young and o n e  o l d ,  s e r v i n g  a n  o l d  c u s t o m e r  who i s  d e a f  

and d runk .  The t i m e  i s  l a t e  a t  n i g h t  and t h e  young w a i t e r  . 

i s  a n x i o u s  t o  c l o s e  u p  and g o  home t o  h i s  w i f e  who i s  w a i t -  

i n g  i n  b e d ,  The o l d e r  w a i t e r  w a n t s  t o  c o n t i n u e  s e r v i n g  
1 

t h e  o l d  man and  k e e p  t h e  c a f e  open f o r  t h o s e  who need i t .  , 

/- 



T h i s  p l a c e  i s  b o t h  c l e a n  and w e l l - l i g h t e d  i n  c o n s t r a s t  

t o  t h e  a l l  n i g h t  b a r s  which a r c  p o o r l y  l i t ,  n o i s y  and 

se ldom c l e a n .  The o l d  w a i t e r  r e a l i z e s  t h a t  t h e  n i g h t  

h o l d s  unspoken t e r r o r s ;  t h c  d a r k n e s s  i s  t h e  u n k n ~ w n  a n d  

f o r  t h o s e  who g o  t o  bed and c a n n o t  s l e c p ,  t h e  d a r k n e s s  

becomes crowded w i t h  u n c o n t r o l l a b l e  t h o u g h t s  i n v a d i n g  

o n e ' s  mind. The o l d  waiter  n o t  o n l y  r e a l i z e s  t h a t  i t  

i s  i m p o r t a n t  t o  h a v e  a  s i m p l e ,  c l e a n  and b r i g h t  p l a c e  t o  

a v o i d  t h e  n i g h t  b u t  a l s o  r e a l i z e s  t h a t  h e  i s  one  of t h o s e  

who r e q u i r e s  t h i s  k i n d  o f  a v o i d a n c e .  "'You h a v e  y o u t h ,  

c o n f i d e n c e  and a  j o b , '  t h e  o l d  w a i t e r  s a i d ,  'You have 

e v e r y t h i n g .  "' 2 

The s t a t e m e n t  p o i n t s  t o  a n  o p p o s i t i o n  t h a t  t h e  young- 

er w a i t e r  h a s  n o t  r e c o g n i z e d .  The younger  w a i t e r  c a n n o t  

and d o e s  n o t  f a thom t h e  t e r r o r  which b e i n g  o l d  and h a v i n g  

no  c o n f i d e n c e  c a n  b r i n g .  The o l d  w a i t e r  must  k e e p  occu- 

p i e d  t h r o u g h o u t  t h e  whole  n i g h t  o r  h e  w i l l  be f a c e d  w i t h  

t h e  u t t e r  h o p e l e s s n e s s  o f  h i s  own p r a y e r :  "Our nada  who 

a r t  i n  n a d a ,  nada  be t h y  name t h e y  kingdom nada  w i l l  b e  

nada  i n  nada  a s  it i s  i n  nada .  Give  u s  t h i s  nada  o u r  d a i l y  

nada  and nada  u s  o u r  nada  a s  w e  n a d a  o u r  n a d a s  and nada  

u s  n o t  i n t o  nada  b u t  d e l i v e r  u s  f rom n a d a ;  pues  nada."  3 

T h i s  nada  o r  n o t h i n g n e s s  i s  what l i e s  w a i t i n g  beyond t h e  

o r d e r e d  c l e a n l i n e s s  and l i g h t  and t h e  f e a r  o f  t h i s  n o t h i n g -  

n e s s  p e r m e a t e s  e v e n  i n t o  t h e  w e l l - l i g h t e d  room. T h e  g r e a t  

nada  t h r c a t c n s  t h e  whole  meaning o f  e x i s t e n c e  o n c e  more be- 



comes s e p a r a t e d  from t h e  a r e a s  t h a t  a r e  l i t  an c o n t r o l l a b l e  

and e n t e r s  t h e  unknown shadows. A t  t h e  same t i m e ,  t h e  dark- 

nes s  h o l d s  an a t t r a c t i o n  l i k e  t h a t  o f  t h e  sweet odours of a  

ca rn ivo rous  p l a n t .  

' A  Clean,  Well-Lighted Place' i s  p a r t i c u l a r l y  import- 

a n t  i n  t h e  unders tanding  of Sant iago.  When San t i ago  w a s  

young, t h e r e  were t h i n g s  i n  h i s  l i f e  which blocked o u t  

t h e  dark  n i g h t ;  l i k e  t h e  young waiter, San t i ago  probably 

never  r e a l l y  grasped t h e  t e r r o r s  of  t h e  n i g h t .  Now i n  o l d  

age,  San t i ago  i s  s t r i p p e d  of  h i s  y o u t h f u l  s t r e n g t h  and t h e  

; c a r e f r e e  a t t i t u d e  o f  youth towards age ing  is  changed i n t o  
- - 

a  r e a l i z a t i o n  o f  t h e  numbering o f  h i s  days. H i s  a c t i o n s  

t a k e  on t h e  a s p e c t s  of  t h e  o l d  w a i t e r  d e s p e r a t e l y  a t tempt-  

i n g  t o  ma in t a in  a  c l e a n ,  w e l l - l i g h t e d  p lace .  San t i ago  i s  

s t i l l  s t r o n g  i n  h i s  o l d  age  b u t  h i s  s t r e n g t h  can no longe r  

be  t r u s t e d .  H e  i s  s k i l l e d  b u t  n o t  lucky and he  is  alone.  

The o n l y  t h i n g  i n  which h e  has  complete  f a i t h  i s  h i s  s k i l l ;  

no t  even t h e  i n t e n s e  involvement i n  a c t i o n  p rov ides  t h e  

human and s o c i a l  immunity i t  had ear l ier  i n  h i s  l i f e  f o r  

now h i s  a c t i o n s  b r i n g  him t o  t h e  v e r y  b r i n k  o f  d e s t r u c t i o n .  

The i d e a  o f  no th ingness  i s  ve ry  s t r o n g l y  brought  o u t  

i n  ' A  Clean,  Well-Lighted Place. '  The s t o r y  r e v e a l s  t h a t  

f e a r  i s  no t  o f  any d e f i n i t e  t h ing .  The fear becomes a 

fear of  no th ing ;  e v e r y t h i n g  t h r e a t e n s  t o  become a  one- 

f aced  no th ing ,  even o n e s e l f .  I n  t h e  f l a t  b l ackness ,  t h e r e  

i s  no p o s s i b i l i t y  of t r u s t  except  i n  t h e  o r d e r  of t h e  clean, 
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w e l l - l i g h t e d  p l a c e  o r  t h e  code  of  r i t u a l i z e d  form. Before  _- -- - -- -__--- - 
t h e  n i g h t  was th rough ,  t h e  c a f e  c l o s e d  i t s  d o o r s  and t u r n e d  

o f f  t h e  l i g h t s  l e a v i n g  o n l y  da rkness .  So t o o  S a n t i a g o  t r i e s  

t o  m a i n t a i n  an o r d e r  i n  h i s  l i f e  b u t ,  as i s  i n e v i t a b l e  i p  

Hemingwayls w r i t i n g ,  t h i s  o r d e r  i s  i n f r i n g e d  upon and corn- 

* p l e x i t i e s  squeeze  i n ,  crowding S a n t i a g o  towards  d e s t r u c t i o n  

and d e f e a t .  I f  S a n t i a g o  would b e  a b l e  t o  make a new l a n c e  

and go o u t  a g a i n ,  t h e r e  i s  always t h e  n e x t  n i g h t  and t h e  

one a f t e r  t h a t .  While b r a v e r y  i n c r e a s e s  as each n i g h t  i s  

e n c o u n t e r e d ,  pa thos  a l s o  i n c r e a s e s  and f o r  t h i s  r e a s o n  

Hemingway does  n o t  a l l o w  S a n t i a g o  t o  go on. 

L t .  F r e d e r i c k  Henry o f  a  Farewel l  t o  A r m s  i s  p a t h e t i c  

i n  h i s  p e r p e t u a l  hanging on. P r e v i o u s  t o  h i s  wounding and 

even  immediate ly  a f t e r w a r d s  we see L t .  Henry t r y i n g  t o  

c l i n g  t o  hope f o r  t h e  c o n t i n u a t i o n  of  l i fe .  While t h e r e  

i s  t h i s  f a i t h ,  h e  can  go on b u t  even e a r l y  i n  t h e  book w e  

see t h e  f a i t h  dwindl ing .  "It i s  neve r  h o p e l e s s .  But some- 

times I canno t  hope. I always t r y  t o  hope b u t  sometimes 

I cannot , "*  re la tes  Lt .  Henry. Whereas S a n t i a g o  dreams of 

l i o n s  on t h e  beach ,  F r e d e r i c k  dreams t h a t  t h e  war i s  ove r  

and h e  w i l l  go and l i v e  i n  peace  i n  t h e  Abruzzi .  He a l s o  

l o n g s  f o r  t h e  s imp le  l i f e ;  "1 would be  t o o  happy. I c o u l d  

l i v e  t h e r e  and l o v e  God and s e r v e  ~ i m . " ~  T h i s  dream o f  a  

l i f e  of  f a i t h  and s i m p l i c i t y  i s  o n l y  a dream because  a s  

much a s  h e  d e s i r e s  t o  &avoid l i f e ' s  involvements  w i t h  s i t u -  

a t i o n s  t h a t  a r e  t o o  compl i ca t ed  t o  u n d e r s t a n d ,  L t .  Henry 



i s  f a t a l i s t i c a l l y  drawn towards  d e s t r u c t i v e  e n t a n g l e -  

ment s. 

A t  f i r s t  h i s  l i f e  w i th  C a t h e r i n e ,  f o r  example, i s  

one o f  freedom, b u t  s lowly  t h e  unavo idab le  emot iona l  i n -  

volvements  a r i s e .  C a t h e r i n e ,  s e n s i n g  F r e d e r i c k  Henry ' s  

f r i g h t  o f  involvement ,  o f f e r s  t o  be  any th ing  h e  wants  h e r  

t o  be--to become something h e  u s e s  r a t h e r  t h a n  somebody h e  

l o v e s .  I n  s p i t e  of  C a t h e r i n e ' s  w i shes  t o  keep t h e i r  re- 

l a t i o n s h i p  s imp le  and f ree ,  s h e  becomes p regnan t  and L t .  

Henry i s  t r apped .  He i s  t r a p p e d  by a f a t e  h e  r e f u s e s  t o  

acknowledge. A l l  o f  h i s  e f f o r t s  t o  e n j o y  l i f e  and t o  f i n d  

meaning i n  l i f e  become t w i s t e d  and abo r t ed .  There  i s  no 

chance  o f  L t .  Henry f i n d i n g  any l a s t i n g  meaning i n  l i f e .  

While L t .  Henry i s  a v i c t i m ,  i n  t h a t  h e  i s  'done t o '  

r a t h e r  t h a n  t a k i n g  t h e  impetus  h i m s e l f ,  h e  does  a t t e m p t  

t o  r e c o n c i l e  h imse l f  

peace.  I n  s h o r t ,  h e  

i n g  f a t e  o r  somebody 

W e  see t h e  m a t t e r  o f  

t o  t h e  w a r  by d e c l a r i n g  a  s e p a r a t e  

makes a c h o i c e  r a t h e r  t h a n  a lways hav- 

else choose  what h e  should  experience\-  
/ ,> - 

c h o i c e  a l s o  o c c u r r i n g  i n  To Have a n d -  
4 , .  

Have Not; Har ry  Morgan chooses  t o  engage i n  s e v e r a l  activ-+. - ' .  

<>+ :; --- 
i t i e s  w i t h  h i s  b o a t :  h e  t a k e s  o u t  c h a r t e r  f i she rmen ,  runs '  .-- , ' 

- <  .r 

i l l e g a l  Chinese  immigran ts ,  r u n s  l i q u o r  and f i n a l l y  r u n s  

some Cubans from M i a m i  t o  Cuba. A l l  t h e s e  a r e  a p p a r e n t l y  

c o n t r o l l a b l e  s i t u a t i o n s  and y e t  t h e y  c o n t i n u o u s l y  overwhelm 

Harry.  He i s  a l s o  a v i c t i m  o f  be ing  'done t o . '  When 

Har ry  f i n a l l y  d e c i d e s  t o  make a c h o i c e  a t  a  c r u c i a l  p o i n t  



and s h o o t s  t h e  Cubans on t h e  b o a t  ( s i n c e  t h e y  were go ing  

t o  k i l l  him anyway) h e  a g a i n  i s  done t o ;  h e  g e t s  s h o t  and 

i s  l e f t  d r i f t i n g  on t h e  Gulf Stream w i t h  no o t h e r  c h o i c e  

b u t  t o  l i e  s t i l l  and t a k e  t h e  p a i n  of  t h e  wound i n  h i s  

b e l l y .  I n  t h e s e  and o t h e r  s i t u a t i o n s  i n  Hemingwayts w r i t -  

i n g ,  t h e  importance r e s t s  on t h e  f a c t  t h a t  a  s e l f - w i l l e d  

c h o i c e  w a s  made, even i f  t h e  r e s u l t s  o f  t h e s e  c h o i c e s  do 
2 '  , <  ,",*, r .  ~ 

n o t  a p p r e c i a b l y  change t h e  end r e s u l t .  -- 
, - . r .  ~ u .  ('. 

With t h i s  i n e v i t a b i l i t y  o f  b e i n g  overwhelmed by what 
- 7  

i s  a round  them, Hemingway's c h a r a c t e r s  seem ex t r eme ly  f a t -  

a l i s t i c .  However, t h e s e  c h a r a c t e r s  g e n e r a l l y  f a c e  l i f e  

d e s p e r a t e l y  t r y i n g  t o  avo id  c o m p l e x i t i e s  ( i ndeed  t h i s  seems 

t o  b e  t h e  o n l y  k ind  of  c h o i c e  o f f e r e d ,  f i g h t  o r  n o t  f i g h t  

b u t  i n  t h e  end be d e s t r o y e d  anyway) and t h e i r  c h o i c e s  are 

g e n e r a l l y  mo t iva t ed  th rough  avoidance .  No m a t t e r  how f u t i l e  

t h i s  c h o i c e  of d i r e c t i o n  i n  l i f e  may seem, Hemingway p l a c e s  

g r e a t  v a l u e  on t h e  a b i l i t y  t o  choose.  S a n t i a g o  chooses  t o  

go beyond t h e  sha l low w a t e r ;  h e  chooses  t o  f i s h  a l o n e ;  he  

chooses  t o  f i s h  f o r  a g i a n t  m a r l i n  and h e  chooses  t o  f i g h t  

t h e  m a r l i n  till one of  them d i e s .  Age i s  something which 

h e  c a n n o t  choose  and w e  h e a r  S a n t i a g o  r a t i o n a l i z i n g  t h a t  

it i s  n o t  bad l u c k  t o  b e  o l d  and a l o n e  "bu t  it i s  unavoid- 

a b l e O w b  It i s  p a r t l y  i n  s p i t e  o f  t h e s e  c h o i c e s  and a l s o  

p a r t l y  because  of  them t h a t  S a n t i a g o  i s  d e s t r o y e d .  He 

makes a c h o i c e  and when h e  i s  d e s t r o y e d ,  a l l  h i s  s t r i v i n g  

t o  e l i m i n a t e  t h e  complex t h i n g s  of  l i f e  i s  t o  no a v a i l .  



- 13 - 
To t h e  end, Sant iago d e s p e r a t e l y  t r i e s  t o  c l i n g  t o  t h e  

code of l i v i n g ,  f i g h t i n g  and f a c i n g  dea th  a s  a  man. 



A s  was mentioned e a r l i e r ,  t h e  a b i l i t y  t o  know where _- --. ---. - -- 

one  s t a n d s  i n  l i f e  i s  ex t r eme ly  impor t an t  f o r  t h e  Heming- 
--- 

way he ro .  Through t h e  making of  d e l i b e r a t e  o r  s e l f - w i l l e d d L : ; 4 <  

c h o i c e ,  t h e  v a r i o u s  c o m p l e x i t i e s  o f  l i f  Z h a y  be  t ransformed 
..- " 

i n t o  v i s i o n s  of  s i m p l i c i t y  which e v e n t u a l l y  become con- 

t r o l l a b l e .  Whether t h e s e  c o m p l e x i t i e s  are e s s e n t i a l l y  un- 

a v o i d a b l e ,  l i k e  dea  h ,  i s  n o t  i m p o r t a n t  b u t  what i s  import -  F 
a n t  i s  t h e  v i s i o n a r y  c o n t r o l  p l aced  on them i n  o r d e r  t o  

make even d e a t h  appea r  t o  b e  c o n t r o l l a b l e .  Wi th in  h i s  

code  o f  a c t i o n ,  w e  f i n d  S a n t i a g o  t r a n s f o r m  and man ipu la t e  

an  o t h e r w i s e  b l e a k  and lonesome l i f e  i n t o  a s e r i e s  o f  forms 

o f  a c t i o n .  These forms are c o n s i s t a n t  t h roughou t  Hemingway's 

work and a r e  re-used s o  o f t e n  t h a t  t h e y  become a  r i t u a l i z e d  

framework of  e x i s t e n c e .  The f ac t  t h a t  such a r e a s  of  a c t i o n  

such as courage ,  i s o l a t i o n  and a s s e r t i o n  of  m a s c u l i n i t y  

are i n  r e a l i t y  forms e n a b l e s  S a n t i a g o  t o  l i v e  o r  a t  l e a s t  

g e t  t h rough  l i f e  w i t h o u t  t e r r i b l y  much thought .  

It i s  t h e  v a l i d i t y  o r  meaning o f  t h i s  c h o i c e  of  l i f e  

which must be  ques t ioned .  To be a f i she rman  i s  S a n t i a g o ' s  

h i s t o r i c a l  d e s t i n y  o r  h e r i t a g e  and i n  t h e  s t o r y  t h e r e  i s  

v e r y  l i t t l e  room t o  q u e s t i o n  whether  h e  had v e r y  much 

c h o i c e  i n  t h i s  m a t t e r .  H e  d o e s  n o t  choose  t o  be unlucky 

o r  choose  t o  be o l d  b u t  h e  does  choose  t o  f i s h  a lone .  San- 

t i a g o ' s  way of  f a c i n g  and endur ing  l i f e  i s  th rough  a t r e -  

mendous s t o i c a l  cou rage ,  b u t  a cou rage  which o n l y  r e v e a l s  



i t s e l f  i n  i s o l a t i o n .  H e  had f i n i s h e d  e ighty- four  days 

wi thout  t a k i n g  a  f i s h  y e t  he  d e s i r e s  t o  con t inue  going 

o u t  t o  s e a  and keep t r y i n g .  I f  San t i ago  r e a l l y  f e l t  

t h a t  he w a s  v l s a l a o , l  which i s  t h e  worst  form of unlucky," 7 

he should have e i t h e r  g iven  up o r  t r i e d  t o  f i s h  with some- 

body else b u t  he  makes t h e  d e f i n i t e  cho ice  of  going o u t  

a l o n e  once more. If he  had n o t  chosen t o  con t inue  h i s  l i f e  

i n  t h e  way i n  which he  does choose,  anything else would 

have been an imposed c h o i c e ;  t o  him, anyth ing  else would 

have been a t  b e s t  an a r t i f i c i a l  and f a l s e  hope over  which 

t h e r e  would be no p o s s i b i l i t y  of c o n t r o l .  I n  S a n t i a g o ' s  
.. . - 

l i f e ,  s e l f - w i l l e d  cho ice  r e a f f i r m s  h i s  whole mode of e x i s -  

Proving himself  i s  a  b a s i c  a s s e r t i o n  of S a n t i a g o ' s  

p l a c e  i n  l i f e  and y e t  proving onese l f  o f t e n  t h r e a t e n s  

t h i s  k ind  of a s s e r t i o n  because i t  b r i n g s  about  t h e  confront -  

a t i o n  of i n t e r p e r s o n a l  r e l a t i o n s h i p s .  Because of t h i s  t h r e a t  

S a n t i a g o ' s  c h o i c e  i s  t o  become an i s o l a t e d  f i g u r e .  I n  i so-  

l a t i o n  t h e  t h r e a t s  t o  an ordered  l i f e  a r e  g r e a t l y  reduced. 

Not a l l  t h e  p r o t a g o n i s t s  of c o u r s e ,  l i t e r a l l y  i s o l a t e  thern- 

s e l v e s  i n  such a  phys ica l  way a s  do Nick Adarns and Sant iago.  

Mental i s o l a t i o n  i s  another  a r e a  i n  which Hemingway e x p l o r e s  

t h e  s e c u r i t y  from an i n t e r f e r i n g  world. Through t h e  proper  

o r d e r i n g  and c o n t r o l ,  mental  i s o l a t i o n  permi ts  one t o  s t and  

a l o n e  whi le  i n  t h e  middle of a  crowd. Pedro Rornero, t h e  

b u l l f i g h t e r  i n  The Sun Also Rises i s  uniquely a l o n e  i n  t h e  



middle  o f  t h e  Pamplona b u l l  f e s t i v a l  t h r o n g s ,  tuned  i n  

on a  q u a s i - s p i r i t u a l  l e v e l  w i t h  t h e  a f f i c i o n a d o s .  I n  

i s o l a t i o n ,  l i f e  a p p e a r s  t o  b e  s o  much more e a s i l y  con- 

t r o l l e d  s i n c e  t h e  o n l y  t h r e a t  t o  s a f e t y  l i e s  i n  one- I 

S i n c e  it i s  t h e  wish of  S a n t i a g o  t o  be  a l o n e ,  one 

might  suppose t h a t  t h e  t h r e a t  t o  s a f e t y  a r i s i n g  from 

w i t h i n  would b e  minimal and y e t  w e  see o t h e r w i s e  i n  The - 
Old Man and The Sea. If such a t h r e a t  t o  l i f e  e x i s t s  i n  

i s o l a t i o n  where supposedly  t h e r e  i s  a semblance of  o r d e r ,  

t h e n  t h e  c o n c l u s i o n  must b e  drawn t h a t  t h e r e  i s  a f a t a l i s -  

t i c  tendency  o f  mankind be ing  p r e s e n t e d  t o  u s  by Heming- 

way. T h i s  t endency  r e v e a l s  t h a t  no matter how much San- 946 + 

< 

t i a g o  wants  t o  l i v e ,  t h e r e  i s  some p a r t  o f  h imse l f  b e n t  ,;?" 
*. J i .2  

> - i i 

on d e s t r u c t i o n .  Rober t  J o r d a n ,  i n  For  Whom The B e l l  T o l l s , ' "  ' - 
& , .-A ; -4  - 

i r 
F.! .i- w i t h  h i s  s u i c i d a l - p a t e r n a l  h e r i t a g e ,  a l s o  ref lects  t h i s  

i n c l i n a t i o n  i n  h i s  l i f e ,  Bes ides  t h i s  i n n e r  t r a i t o r ,  t h a t  

p a r t  o f  a man which d e s i r e s  t h e  shadows o f  t h e  n i g h t  r a t h e r  

t h a n  t h e  c l e a n  and b r i g h t  room, t h e r e  are t h e  c o m p l e x i t i e s  

o f  l i f e  which are u n b e a t a b l e ,  u n b e a r a b l e  and u n r e l e n t i n g ,  

While i s o l a t i o n  i s  one o f  S a n t i a g o ' s  major  d e c i s i o n s  
(" ( i n  h i s  l i f e ,  go ing  f a r  o u t  i n t o  t h e  Gulf Stream i s  a n o t h e r  

l one o f  h i s  main c h o i c e s  which t a k e s  p l a c e  i n  t h e  s t o r y ,  

I The m o t i v a t i o n s  o f  S a n t i a g o  f o r  go ing  s o  f a r  o u t  and t a k i n g  

I such r i s k s  w a r r a n t s  an i n v e s t i g a t i o n .  I f  S a n t i a g o  had n o t  

[ f i s h e d  s o  f a r  away from t h e  o t h e r  b o a t s ,  it i s  p r o b a b l e  



t h a t  he  would n o t  have hooked t h e  g i a n t  marl in .  The f a r -  

t h e r  Sant iago d i d  go o u t ,  t h e  g r e a t e r  t h e  p o s s i b i l i t y  of 

a  l a r g e  f i s h ;  more meaningful a c t i o n  o r  exper ience  occurs  

along with a  corresponding i n c r e a s e  i n  danger.  Had San- 

t i a g o  been a b l e  t o  hook such a  monstrous m a r l i n  w i t h i n  

h a i l i n g  d i s t a n c e  of any of t h e  o t h e r  b o a t s ,  e i t h e r  San t i -  

ago would have been u n w i l l i n g l y  i n t r u d e d  upon o r  he  would 

have been tempted t o  c a l l  f o r  help.  Th i s  t empta t ion  i s  

n o t  on ly  a  s u p p o s i t i o n  f o r  when h e  i s  a l o n e  i n  t h e  Gulf 

Stream and t i e d  t o  t h e  mar l in ,  San t i ago  wishes Manolin w a s  

t h e r e  t o  h e l p  him. "The s t o r y  of  Sant iago,  t h e n ,  

r e p r e s e n t s  a  r e t u r n ,  o r  r a t h e r ,  a  re-emphasis and in ten -  

s i f i c a t i o n ,  of t h e  theme of  i so la t ion- - the  i n d i v i d u a l  con 

f r o n t i n g  h i s  own des t iny . .  . t t 8  One of t h e  prime mot iva t ing  

f a c t o r s  f o r  Sant iago i s  i s o l a t i o n ,  a s  D r .  Cooperman states, 

i n  ItHemingway and Old Agem, i n  o r d e r  t o  f a c e  " h i s  own des- 

t i n y t t  r a t h e r  than  being in f r inged  upon. - 
This  f i g u r e  o f  a man t o t a l l y  i s o l a t e d  i n  t h e  physi- 

cal  sense  i s  n o t  a new a s p e c t  of  Hemingway's w r i t i n g  b u t  

r a t h e r  an a r e a  which Hemingway h a s  explored  from a l l  angles .  

S a n t i a g o ' s  i s o l a t i o n  i s  perhaps d i f f e r e n t  t h a n  any o t h e r  

he roes  though because i n  a d d i t i o n  t o  mental  and p h y s i c a l  

i s o l a t i o n  t h e r e  i s  sexua l  i s o l a t i o n  rendered by age. While 

t h e  sexua l  a s p e c t  of l i f e  h a s  been mentioned as one of t h e  

compl ica t ing  f a c t o r s  of l i f e  i n  Hemingway's w r i t i n g ,  on t h e  

s u r f a c e  Sant iago seems t o  be immune t o  t h i s  problem. 



There is a conspicuous absence of women in this novella 

but perhaps Santiago's sexuality is dealt with in a dif- 

ferent way than in other Hemingway stories. 

For Jake Barnes, life must be faced without sexual 

involvement because of an emasculating and humiliating 

war wound, Through Jake in The Sun Also Rises, Heming- 

way explores the possibility of a man living without the 

possibility of sexual involvement. Hemingway seems to 

indicate that it is better to live as only part of a man 

rather than to fall prey to the weakness of masculinity. - 
Even absention from sexual involvements because of neces- 

sity or rather incapability leaves Jake Barnes with his 

desires and feelings. He still is hurt when Brett Ashley 

hops in and out of bed with nearly every other character 

in the book, Sex seems to be the paradox of the complete 

protection found in masculinity. Sexual involvements be- 

tray man; so often in Hemingway's writing they prove to be 

arrows shot at man's Achillels tendon: his emotional vul- 

nerability, Nick Adam's sexual initiation with Prudy the 

Indian girl, for example, produces only the most painful 

of memories: the hurt he felt when he found out that Prudy 

had been carrying on with other boys. 9 

. In order to attempt to deal with sex in any meaning- 
~ Z M Q  .-... 

ful way, Hemingway's characters must either ignore sexual 

involvements or deal with them as Frederick Henry at first 



u s e s  C a t h e r i n e .  I n  A F a r e w e l l  To A r m s ,  C a t h e r i n e  i s  chosen  

by L t .  Henry as an a l t e r n a t i v e  t o  t h e  de-humanized war. 

H e  makes a  s e l f - w i l l e d  c h o i c e  of a  s e p a r a t e  peace  i n  o r d e r  

t o  b r i n g  some i n d i v i d u a l i t y  i n t o  an o t h e r w i s e  inhuman sdrug-  

g l e  and it i s  through  a warm r e l a t i o n  w i t h  C a t h e r i n e  t h a t  

L t .  Henry t r i es  t o  f i n d  meaning. With C a t h e r i n e ,  a l l  L t .  

Henry i s  able t o  do i s  t o  u s e  h e r  and she  i n  t u r n  i s  com- 

p l e t e l y  w i l l i n g  t o  b e  used.  C a t h e r i n e  t e l l s  L t ,  Henry, 

"You s e e ?  I ' m  good. I do what you want ," loand y e t  t h e  

involvement  becomes more t h a n  t h i s ,  i t  becomes compl ica ted .  

I r o n i c a l l y ,  i t  i s  o n l y  th rough  t h e i r  un ion  t h a t  L t .  Henry 

c a n  f u l f i l  t h e  need t o  p rove  h imse l f  a s  a  s e p a r a t e  person.  

The o n l y  p o s i t i v e  f a c t o r  i n  F r e d e r i c k  Henry ' s  c h o i c e  o f  

C a t h e r i n e  and t h e i r  emot iona l - sexua l  r e l a t i o n s h i p  i s  t h e  

f a c t  o f  t h e  s e l f -de t e rmined  choos ing .  

Maria, i n  Fo r  Whom t h e  B e l l  T o l l s ,  p r o v i d e s  Rober t  

J o r d a n  w i t h  a chance  t o  e s c a p e  t h e  p e r i o d s  o f  i n a c t i o n  

which t h e  n a t u r e  o f  h i s  j ob  t h r u s t s  on him. She i s  a b l e  

t o  f i l l  i n  t h e  empty s p a c e s  which o t h e r w i s e  t h r e a t e n  t o  

become crowded w i t h  obscene  moments o f  t h o u g h t ,  an  a r e a  

o f  u n c o n t r o l l a b l e  complexi ty .  A t  t h e  same t i m e  t h a t  Maria 

p r o v i d e s  a s e n s u a l  n a r c o t i c ,  s h e  becomes a danger  i n  Jo r -  

d a n ' s  l i f e .  Without h e r  a c t u a l l y  a s k i n g ,  h e r  v e r y  p re sence  

demands more t h a n  t h e  c a s u a l  b u t  n e c e s s a r y  u s e  made of  

h e r  by Jordan .  She e l i c i t s  emot iona l  r e s p o n s e s  which 

t h r e a t e n  t o  be  a s  s e l f - d e s t r u c t i v e  t o  Jo rdan  as brooding  



L' over  t h e  h i s t o r y  of s u i c i d e  i n  h i s  family.  I n  s h o r t ,  

t h e  on ly  s o r t  of r e l a t i o n s h i p  which Jordan i s  a b l e  t o  
* $  t L  a L' 

have wi th  Maria i s  one where he  u s e s  h e r  a s  a s l e e p i n g  ) 
p i l l ,  While Jordan claims t h a t  t h e r e  i s  more than  t h e  sex- 

u a l  a s p e c t  t o  t h e i r  r e l a t i o n s h i p  h i s  love  i s  as ques t ion-  

a b l e  a s  a r e  h i s  motives  f o r  blowing up t h e  b r idge ,  

Previous  t o  The  Old Man and The Sea,  each of  Heming- 

way's books r e v e a l s  t h a t  sex  i s  one of  t h e  unavoidable  com- 

p l e x i t i e s  i n  ments  l i v e s .  When i n v e s t i g a t i n g  Sant iago,  

( s i n c e  San t i ago  l i v e s  by a code and t h e r e f o r e  i s  a 'code 

h e r o * )  h i s  s e x u a l i t y  must be  ques t ioned  i n  terms of code 
- - 

a c t i o n .  Sant iago appears  t o  be  e n t i r e l y  removed from t h e  

problems c r e a t e d  by sexua l  i n s t i n c t ;  h i s  wife  h a s  been 

dead a long t i m e  and a l l  t h a t  remains of h e r  a r e  a few 

t r i n k e t s  and a p i c t u r e .  If  he  i s ,  on t h e  s u r f a c e ,  re- 

moved from t h e  problems of  sex ,  h i s  s e x u a l i t y  ( i f  e x i s t -  

e n t )  must t a k e  p l a c e  w i t h i n  t h e  terms of t h e  a c t i o n  of  t h e  

s t o r y ,  These t e r m s  a r e  n o t  wi th  S a n t i a g o ' s  long f o r g o t t e n  

w i f e  b u t  i n s t e a d  we f i n d  t h i s  a s p e c t  of  h i s  l i f e  t a k i n g  p l a c e  

w i t h i n  t h e  l a r g e r  metaphysic of t h e  sea.  S a n t i a g o ' s  sex- 

u a l i t y  i s  a metaphor f o r  h i s  a f f a i r  with t h e  s e a  and t h e  

l i f e  of s e l f - a s s e r t i o n  h e  l eads .  

The i d e a  of s e x u a l i t y  a s  a metaphor p r e s e n t s  u s  with 

t h e  problem of whether o r  n o t  Hemingway i s  j u s t i f i e d  i n  

ignor ing  t h e  o t h e r  i m p l i c a t i o n s  which phys ica l  s e x u a l i t y  

c o n t a i n s .  The problem of what some c r i t i c s  i n s i s t  i s  a 



l a c k  o f  c o n f r o n t a t i o n  w i t h  emotion and s e x u a l i t y  i n  - The 

Old Man and The Sea arises.  The me taphys i ca l  c o n t i n u i t y  

of s e x  i n  Hemingway's l i t e r a t u r e  ( o f  which I have o n l y  

b r i e f l y  s k e t c h e d )  i s  o n l y  a p p a r e n t l y  broken by San t i ago .  

I n  t h e  y e a r s  b e f o r e  t h e  a c t i o n  of  t h i s  s t o r y  t a k e s  p l a c e ,  

S a n t i a g o ' s  p h y s i c a l  involvements  w i t h  s e x  were w i t h  h i s  

w i f e ,  H e  a l s o  proved h i s  mascu l ine  s e x u a l i t y  i n  h i s  arm 

w r e s t l i n g  match w i t h  t h e  negro.  A s  a f i she rman ,  S a n t i a g o  

h a s  ~ r o v e n  h imse l f  many t i m e s  and must c o n t i n u e  t o  do  so.  

I b e l i e v e  t h a t  it i s  i n  t h e  area o f  p rov ing  h i m s e l f ,  of 

a s s e r t i n g  h i s  mascu l ine  c a p a b i l i t i e s  t h a t  t h e  s e x u a l i t y  
.- - 

of  S a n t i a g o  becomes a metaphor ,  

A s  imp l i ed  i n  t h e  s t o r y ,  S a n t i a g o  i s  t o o  o l d  t o  

e i t h e r  be a b l e  t o  p a r t a k e  o f  o r  be i n t e r e s t e d  i n  s e x ,  and 

y e t  h e  d e f i n i t e l y  h a s  an  a f fa i r  w i t h  t h e  sea, The sea i s  

t h e  o l d  f i s h e r m a n ' s  s o u r c e  and s u p p o r t  of  l i f e ,  h i s  memento 

mor i ,  h i s  s a l v a t i o n  and h i s  d e s t r u c t i o n .  The Old Man and 

The Sea t a k e s  on t h e  d imens ions  o f  a l o v e  s t o r y  of  S a n t i a g o  

and ' l a  m a r . '  H e  n e i t h e r  b e l o n g s  t o  t h e  sea n o r  does  it 

be long  t o  him y e t  d a i l y  makes l o v e  t o  it, A s  S a n t i a g o ,  

s a y s ,  t h e  o t h e r  f i she rmen  c a l l  it ' e l  m a r '  d e n o t i n g  some- 

t h i n g  mascu l ine ,  and d a i l y  f i g h t  it as an opponent b u t  n o t  

s o  w i t h  him. S a n t i a g o  g r a t e f u l l y  and,  more i m p o r t a n t ,  

d e f i a n t l y  makes l o v e  t o  h e r  w h i l e  t a k i n g  g r a c e f u l l y  and 

nob ly  whatever  h e  i s  g iven .  The g i a n t  m a r l i n  i s  an  o r -  

gasmic c l imax  t o  t h i s  r e l a t i o n s h i p ,  T h i s  u s e  o f  t h e  sea 



by San t i ago  

t r e a t  women 

i s  c o n s i s t a n t  with t h e  way Hemingwayts he roes  

throughout h i s  w r i t i n g ,  One i s  reminded of 

Margy Young-Hunt of John S t e i n b e c k ' s  book, Winter of Our 

Discon ten t ,  who l e t s  t h e  men of t h e  town b e a t  t h e i r  f r u s -  

t r a t i o n s  o u t  on h e r  h ips .  

San t i ago  h a s  a  v a s t  knowledge of t h e  s e a  and a 

g r e a t  compassion f o r  t h o s e  c r e a t u r e s ,  l i k e  h imse l f ,  whose 

e x i s t e n c e  depends upon t h e  sea. He knows where t h e  g r e a t  

s w e l l  is; he  knows t h e  a n t i c s  and c h a r a c t e r i s t i c s  of t h e  

s e a ' s  i n h a b i t a n t s  and h e  knows j u s t  how t o  f i s h  it. . It 

i s  because of t h i s  i n t i m a t e  n a t u r e  of  S a n t i a g o ' s  knowledge 

of t h e  s e a  and t h e  f a c t  t h a t  h i s  a f f a i r  wi th  t h e  s e a  i s  

e s s e n t i a l l y  s e l f - f u l f i l l i n g  t h a t ,  me taphor ica l ly ,  San t i ago ' s  

l o v e  f o r  t h e  s e a  i s  a u t o e r o t i c .  

The f a c t  t h a t  Sant iago i s  o l d  i s  c o n t i n u a l l y  empha- 

s i z e d  and r e i n f o r c e d  y e t  t h e  metaphor of S a n t i a g o ' s  sexu- 

a l i t y  impl ie s  t h a t  w i t h i n  t h i s  o l d  body t h e r e  remains t h e  

power, v i t a l i t y  and youth wi th  which s e x u a l i t y  i s  a s s o c i -  

a t e d ,  Th i s  metaphor i s  supported through S a n t i a g o ' s  con- 

t i n u a l  a s s e r t i o n  of himself  and by t h e  r e c u r r e n c e  of  h i s  

dream of t h e  l i o n s  on t h e  beach, "'Keep warm o l d  man. 

Remember we a r e  i n  September, '  t h e  boy s a i d ,  Sant iago re- 

p l i e s  'The month when t h e  g r e a t  f i s h  come,.,Anyone can be 

a  f isherman i n  ~ a ~ . " "  The dichotomy of age and youth a s  

played by Sant iago and Manolin i s  r e i n f o r c e d  by t h e  ob- 

v i o u s  use  of seasona l  symbolism. Sant iago f e e l s  t h a t  i t  



i s  e a s y  f o r  young men t o  b e  men; t h e i r  m a s c u l i n i t y  i s  e a s i l y  

proved. It i s  i n  t h e  September o f  o n e ' s  l i f e  where mas- 

c u l i n i t y  i s  n o t  measured by o n e ' s  c o j o n e s  b u t  by how w e l l  

one  c a n  perform from s k i l l  and memory. T h i s  t i m e  of  old1 

age  i s  a l s o  s a f e r  because  m e t a p h o r i c a l  s e x u a l i t y  i s  n o t  

s u b j e c t  t o  t h e  i r r a t i o n a l i t i e s  o f  young men and i s  t h e r e -  

f o r e  more e a s i l y  c o n t r o l l e d .  

r The l i o n s  a r e  n o t  o n l y  symbols o f  freedom and p r i d e  

/ t o  S a n t i a g o ,  b u t  of u l t i m a t e  m a s c u l i n i t y  and s e x u a l i t y .  

I H e  no l o n g e r  dreamed of s to rms ,  n o r  o f  women, 

L n o r  o f  g r e a t  occu rences ,  no r  o f  g r e a t  f i s h ,  
n o r  f i g h t s ,  n o r  c o n t e s t s  o f  s t r e n g t h  n o r  o f  
h i s  w i f e .  H e  o n l y  dreamed o f  p l a c e s  now and 
o f  t h e  l i o n s  on t h e  beach.  They p layed  l i k e  
young cats  i n  t h e  dusk and h e  loved  them a s  12 h e  loved  t h e  boy. H e  neve r  dreamed of t h e  boy. 

T h i s  dream o c c u r s  t h e  n i g h t  b e f o r e  h e  c a t c h e s  t h e  g i a n t  

m a r l i n .  It i s  a dream o f  l ong ing  and t h e  l i o n s  become 

i n t e r n a l  c r u c i f i x e s  f o r  San t i ago .  H i s  v i s i o n  o f  t h e  

l i o n s  i s  o f  young gods v e r y  s i m i l i a r  t o  t h e  way t h e  Egyp- 

t i a n s  viewed c a t s  a s  gods  and s e x u a l  symbols. The n e x t  

t i m e  S a n t i a g o  t h i n k s  of t h e  l i o n s ,  h e  i s  invo lved  i n  h i s  

b a t t l e  w i t h  t h e  m a r l i n .  H e  a s k s  h imse l f  a f a t a l  and sou l -  

s e a r c h i n g  q u e s t i o n :  Why a r e  t h e  l i o n s  t h e  main t h i n g  

t h a t  i s  l e f t ?  Don' t  t h i n k ,  o l d  man h e  s a i d  t o  h i m s e l f .  

R e s t  g e n t l y  now a g a i n s t  t h e  wood and t h i n k  of  nothing. ' '  1 3  

Here a g a i n  w e  see t h e  avo idance  o f  t hough t  as a se l f -de -  

s t r u c t i v e  p roces s .  S a n t i a g o  r e a l i z e s  t h a t  t h e r e  i s  more 

t o  h i s  dreams t h a n  a p p e a r s  on t h e  s u r f a c e  y e t  t h e  answer- 



i n g  o f  t h e  q u e s t i o n s  which h e  a s k s  h imse l f  would d e s t r o y  

t h e  metaphor of h i s  s e x u a l i t y  and a s  e f f e c t i v e l y  d e s t r o y  

him as s e x u a l i t y ,  t o  v a r y i n g  d e g r e e s ,  d e s t r o y s  o t h e r  Hem-  

ingway h e r o e s ,  

The more c o g n i z a n t  S a n t i a g o  i s  o f  what l i f e  a c t u a l l y  

means, t h e  more dangerous  t h i s  s e l f - r e a l i z a t i o n  becomes. 

T h i s  i s  one a r e a  where knowledge, f o r  S a n t i a g o ,  does  n o t  

mean c o n t r o l  b u t  r a t h e r  p r o v i d e s  a g l impse  i n t o  chaos ,  

When h e  a g a i n  dreams of t h e  l i o n s ,  a n o t h e r  dream o f  i n -  

du lgence ,  t h e  dream i s  t a i n t e d .  The b r e a k i n g  down o f  t h e  

symbolism o f  t h e  dream o c c u r s  p a r t l y  because  of  S a n t i a g o ' s  

q u e s t i o n i n g  of t h e  dream and p a r t l y  because  h e  dreams a t  

a t i m e  when p h y s i c a l  a l e r t n e s s  i s  demanded by t h e  s i t u -  

a t i o n .  H e  i s  brought  o u t  o f  h i s  men ta l  wandering by a 

s h a r p  p h y s i c a l  r e t r i b u t i o n  by t h e  m a r l i n  who i s  appar-  

e n t l y  s p i r i t u a l l y  tuned  i n  t o  S a n t i a g o ' s  l a x i t y .  The 

m a r l i n ,  a t  t h i s  p o i n t ,  a l s o  seems t o  b e  reminding S a n t i a g o  

t h a t  it i s  September;  a s  t h e  c o o l  l a n d  b r e e z e s  o f  h i s  

dream merge wi th  t h e  r e a l i t y  o f  a s t i l l  day ,  s o  S a n t i a g o ' s  

youth  h a s  gone. The book ends  w i t h  S a n t i a g o ,  spread-eag led  

on h i s  bed l i k e  a c r u c i f i e d  C h r i s t ,  dreaming once  more of  

t h e  l i o n s .  The l i o n s  are a l l  S a n t i a g o  h a s  l e f t ,  E a r l y  

i n  t h e  book, t h e  l i o n s  p o s s i b l y  ho ld  symbol ic  hope f o r  

S a n t i a g o  b u t  now t h e y  o f f e r  comple te  s u b l i m a t i o n  of  every-  

t h i n g  else i n  r e t u r n  f o r  t h e  n a r c o t i c  dream. I n  t h e  end ,  

S a n t i a g o  i s  l e f t  w i t h  o n l y  a  shadow of  a metaphor. 



Even i n  t h e  terms i n  which S a n t i a g o ' s  s e x u a l i t y  t a k e s  

p l a c e ,  s e x u a l i t y  i s  a weak p o i n t  i n  h i s  s t r o n g h o l d  o f  

e x i s t e n c e .  S i n c e  s e x u a l  involvement  i s  an a r e a  f o r  Hem- 

ingway ' s  c h a r a c t e r s ,  i n  which manhood i s  s i m u l t a n e o u s l y  

proved and b e t r a y e d ,  t h e r e  i s  a t u r n i n g  t o  o t h e r  a r e a s  

where m a s c u l i n i t y  and e x i s t e n c e  a r e  a s s e r t e d  w i t h o u t  t h e  

k i n d  o f  dange r  s e x u a l  involvement  b r i n g s .  O f t e n ,  t h e s e  

o t h e r  a r e a s  of  a c t i o n  a r e  o n l y  r e p r e s s i v e  r e a c t i o n s  t o  

t Q e  fear  o f  i n t e r p e r s o n a l  involvement  and p rov ide  o n l y  

temporary s o l a c e .  P e r s o n a l  a s s e r t i o n  th rough  a c t i o n  and 

cou rage  h e l p  i n  keep ing  o n e s e l f  occupied .  T h i s  cou rage  

needed t o  face p h y s i c a l  a c t i o n  c a n  endure  p h y s i c a l  s u f f e r -  

i n g  b u t  i s  i n e f f e c t i v e  a g a i n s t  t h e  p a i n  wrought by per-  

s o n a l  o r  emot iona l  involvement .  

To f u l l y  unde r s t and  S a n t i a g o ' s  cou rage  and a c t i o n ,  it 

i s  i m p e r a t i v e  t h a t  t h e  m o t i v a t i o n s  o f  h i s  a c t i o n s  are under-  

s tood .  While avo id ing  complex i ty  seems t o  b e  b a s i c  t o  a l l  

of h i s  a c t i o n s ,  S a n t i a g o  i s  d e s p e r a t e l y  t r y i n g  t o  prove 

h imse l f  a s  something.  H e  t e l l s  u s  t h a t  h e  h a s  proved him- 

self a thousand  t i m e s  and y e t  h e  must p rove  h imse l f  aga in .  

It i s  a  p e r s o n a l  I l l i a d  w e  are g i v e n  i n  t h e  r e l a t i o n  of  

h i s  tremendous a r m  b a t t l e  w i t h  t h e  neg ro  g i a n t ,  " A s  t h e  

sun set  h e  remembered t o  g i v e  h imse l f  more c o n f i d e n c e ,  t h e  

t i m e  i n  t h e  t a v e r n  a t  Cassab lanca  when h e  had played t h e  

hand game w i t h  t h e  neg ro  from Cienfuegos  who was t h e  s t r o n g -  

es t  man on t h e  docks." 
14 

S a n t i a g o  had n o t  o n l y  proved him- 



s e l f  as a man, b u t  a s c e r t a i n e d  h i s  r i g h t  t o  be a man. It 

i s  n o t  enough t h a t  h e  was s t r o n g  and t h a t  h e  w a s  mascul ine  

i n  e v e r y  s e n s e  of  t h e  word b u t  h e  must ,  th rough  a c t i o n ,  

show t o  h imse l f  t h a t  h e  s t i l l  i s  c a p a b l e  o f  c o n t i n u i n g  

h i s  r o l e .  Now, i n  t h e  September o f  h i s  l i f e  as t h e  sun 

sets a t  t h e  end of  t h e  day ,  t h e  memory o f  h i s  p a s t  g l o r i e s  

b r i d g e s  t h e  gap  of y e a r s  and g i v e s  S a n t i a g o  conf idence .  

T h i s  c o n f i d e n c e  i s  n o t  a s  much i n  s t r e n g t h  and s k i l l  as 

it i s  i n  h i s  r i g h t  t o  be where h e  i s  and do ing  what h e  i s ;  

it i s  a p e r s o n a l  and h i s t o r i c a l  d e s t i n y  be ing  f u l f i l l e d  

by t h e  o l d  man o u t  i n  t h e  Gulf Stream hooked t o  a  g i a n t  
- - 

m a r l i n .  The a c t i o n  o f  y e a r s  p a s t  i s  n o t  enough t o  sus-  

t a i n  S a n t i a g o  i n  t h e  p r e s e n t  f o r  it i s  c o n t i n u e d  a c t i o n  

which keeps  S a n t i a g o  a l i v e .  The p a s t  p rov ings  o f  h imse l f  

i n  no way can  compensate f o r  t h e  p r e s e n t  s o  S a n t i a g o  r i g s  

h i s  l i t t l e  s k i f f ,  goes  beyond t h e  s h a l l o w  waters wi th  t h e  

s u r e r  b u t  s m a l l e r  c a t c h  o f  t h e s e  waters and i n t o  t h e  Gulf 

Stream t o  s t r u g g l e  w i th  l a  m a r .  It i s  n e c e s s a r y  f o r  San- 

t i a g o  t o  emerge from t h i s  s t r u g g l e  as E l  Campeon. 

The me taphys i ca l  n a t u r e  of t h e  st 'ruggle as t o l d  i n  
f- I The Old Man and The Sea ,  p a r a d o x i c a l l y  r e v e a l s  man as a 

c r e a t u r e  who, i n  s p i t e  o f  h i s  a b i l i t y  t o  overcome tremen- 

t o u s  odds ,  i s  u l t i m a t e l y  doomed. S a n t i a g o ' s  c o n s c i o u s  

and s e l f - w i l l e d  d e t e r m i n a t i o n  i s  s e e n  when h e  s a y s ,  "1 

t o l d  t h e  boy I w a s  a s t r a n g e  o l d  man...Now i s  when I must 

p rove  it."15 The maintenance of a c l e a n ,  w e l l - l i g h t e d  room 
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i s  only p o s s i b l e  by S a n t i a g o ' s  p e r s i s t e n c e  and de te rmina-  

t i o n  and y e t  u l t i m a t e l y  t h i s  room becomes an i l l u s i o n ,  

~t t h e  end ,  S a n t i a g o  i s  as  much i n  t h e  code  as  h e  e v e r  

w a s  b u t  t h e r e  i s  no l o n g e r  any p o s s i b i l i t y  of  p rov ing  

o r  a s s e r t i n g  h i s  r i g h t  t o  manhood; h e  i s  a t i r e d  o l d  man. 

I n  t h e  c o n s t a n t  s t r u g g l e  f o r  p e r s o n a l  a s s e r t i o n ,  i s o -  

l a t i o n  and p r o t e c t i o n ,  i t  i s  i n t e r e s t i n g  t h a t  S a n t i a g o  h a s  

such a c l o s e  r e l a t i o n s h i p  w i t h  t h e  boy,  Manolin, The ob- 

v i o u s  c o n t r a s t  o f  age  and youth c o u l d  make t h i s  r e l a t i o n -  

s h i p  one o f  mutual  d e s i r e  and r e s p e c t  and t h e  r e l a t i o n -  

s h i p  t h e n  i s  n o t  e n t i r e l y  u n l i k e  B lake ' s  Sonqs o f  Inno- 
- - 

r c e n c e  and Sonqs of Exper ience  e x c e p t  t h a t  h e r e  t h e  lamb 
i. 

knows what i s  ahead. Another p o s s i b i l i t y  i s  t h a t  t h e i r  

r e l a t i o n s h i p  i s  one which S a n t i a g o  knows should  be avoided 

b u t  which a t t r a c t s  him anyway. The i n t r o d u c t i o n  t o  Mano- 

l i n  i s  very  s imple :  "The o l d  man had t a u g h t  t h e  boy t o  

f i s h  and t h e  boy loved h i m O t t l 6  O s t e n s i b l y  S a n t i a g o  t r e a t s  

t h e  boy o n l y  a s  a n o t h e r  f i she rman  b u t  it becomes e v i d e n t  

t h a t  b o t h  o f  t h e s e  people  l o v e  each  o t h e r .  S a n t i a g o  i s  

n o t  a f a t h e r  f i g u r e  t o  t h e  boy because  such a c l o s e n e s s  

would make S a n t i a g o  r e s p o n s i b l e  f o r  t h e  boy ' s  f u t u r e  and 

f o r t u n e  t o  a g r e a t e r  d e g r e e  t h a n  S a n t i a g o  wants  t o  be re- 

s p o n s i b l e .  S a n t i a g o  l o v e s  Manolin n o t  as  a son o r  as a 

f i she rman  b u t  r a t h e r  w i t h  t h e  same l o v e  h e  f e e l s  toward 

t h e  l i o n s  on t h e  beach,  Manolin i s  more t h a n  j u s t  a young, 

n o b l e  c r e a t u r e ;  h e  becomes t h e  young man o f  S a n t i a g o ' s  



p a s t  f a c e d  wi th  a  l i f e  o f  i n f i n i t e  p o s s i b i l i t y .  

However, a s  t h e  l i o n s  i nvade  t h e  s o l i t a r y  s t r u g g l e  

o f  S a n t i a g o  w i t h  t h e  m a r l i n ,  s o  Manolin c r e e p s  i n t o  t h e  

p r i v a c y  of  S a n t i a g o ' s  t h o u g h t s  w h i l e  a t  s ea .  S a n t i a g o  

f i n d s  h imse l f  wish ing  f o r  M a n o l i n t s  h e l p  and t h i s  w i s h  

mars t h e  g r e a t ,  s o l i t a r y  cou rage  of  San t i ago .  Manolin,  

t o  a c e r t a i n  e x t e n t ,  p r o v i d e s  company f o r  S a n t i a g o  w i t h i n  

t h e  s o l i t a r y  c o n f i n e s  o f  S a n t i a g o ' s  code  o f  i s o l a t i o n .  

Manolin a l s o  p r o v i d e s  S a n t i a g o  w i t h  t h e  sus t a inmen t  o f  

hope which i n  t u r n  s u p p o r t s  S a n t i a g o ' s  v i s i o n  of l i f e  

and t h e r e f o r e  a l s o  p r o t e c t s  S a n t i a g o ' s  v i s i o n .  

A s  Bickford  S y l v e s t e r  p o i n t s  o u t ,  it i s  Manolin 

w i t h  whom S a n t i a g o  c a r r i e s  o u t  h i s  game o f  cha rades .  " T h e r e  

w a s  no cast  n e t  and t h e  boy remembered when t h e y  had s o l d  

it. But t h e y  went th rough  t h i s  f i c t i o n  e v e r y  day. There  

w a s  no p o t  o f  ye l low r ice  and f i s h  and t h e  boy knew t h i s  
. . 

too." l7 It i s  Manolin t h a t  i s  S a n t i a g o ' s  p r o v i d e r ,  l ook ing  

a f t e r  S a n t i a g o ' s  b o d i l y  needs  on s h o r e  and l e a v i n g  S a n t i a g o  

w i t h o u t  t h e s e  d e t a i l s  t o  worry abou t  w h i l e  p r e p a r i n g  t o  go 

f i s h i n g .  F i s h i n g  i s  t h e  main t h i n g  t h a t  i s  l e f t  f o r  San- 

t i a g o  j u s t  a s  t h e  l i o n s  are t h e  main t h i n g  l e f t  i n  h i s  

dreams. Manolin makes it p o s s i b l e  f o r  S a n t i a g o  t o  go o u t  

and once  more t r y  t o  p rove  h i m s e l f .  

While r e l a t i o n s h i p s  between i n d i v i d u a l s  a r e  one of 

t h e  u l t i m a t e l y  u n p r e d i c t a b l e  and u n c o n t r o l l a b l e  a r e a s  of  

l i f e ,  Manolin does  n o t  pose  a major  t h r e a t  t o  ~ a n t h g o ' s  



s imp le  l i f e .  S a n t i a g o ' s  g r e a t e s t  b a t t l e  i n  l i f e  i s  n o t  

w i t h  t h e  m a r l i n  b u t  r a t h e r  w i t h  h imse l f  and h i s  advancing 

o l d  age. Without e s s e n t i a l l y  removing o r  i n t e r f e r i n g  w i t h  

t h e  p r i v a t e  n a t u r e  of  t h i s  b a t t l e ,  Manolin p r o v i d e s  San4 

t i a g o  w i t h  a i d .  S a n t i a g o  does  wish f o r  t h e  b o y ' s  h e l p  

when h e  i s  f i g h t i n g  t h e  m a r l i n  b u t  t h e  impor t an t  f a c t o r  

i s  t h a t  Manolin i s  n o t  t h e r e  and t h e i r  r e l a t i o n s h i p  does  

n o t  l e a v e  S a n t i a g o  i n c a p a b l e  o f  t a k i n g  w i l l e d  a c t i o n .  H e  

manages t o  b r i n g  t h e  m a r l i n  up t o  t h e  p o i n t  o f  d e a t h  a l l  

by  h i m s e l f .  Even if t h e  boy had been w i t h  him, t h e  m a r l i n  

s t i l l  would have  fough t  as h a r d ,  s t i l l  would have been t o o  

b i g  t o  p u t  i n  t h e  b o a t  and s t i l l  would have been d e s t r o y e d  

by t h e  s h a r k s .  

The morning b e f o r e  S a n t i a g o  embarks on h i s  f a t e f u l  

m i s s i o n ,  h e  wakes Manolin and t h e n  a p o l o g i z e s  when h e  s e e s  

Manolin i s  s t i l l  s l e e p y .  "Que va. '  t h e  boy s a i d ,  'It i s  

what a man must d o , ' "  l8 H e r e  Manolin s t a t e s  t h e  impera- 

t i v e  n o t  o n l y  f o r  S a n t i a g o  h a v i n g t o  wake t h e  boy b u t  f o r  

t h e  whole r e a s o n  beh ind  S a n t i a g o ' s  e x i s t e n c e .  Every th ing  

which S a n t i a g o  does  c a n  be summed up  i n  t h e  b o y ' s  s t a t e -  

ment,  rUIt i s  what a man must d o . 3  There  i s  no i s s u e  i n  

l i f e  b e s ' d e s  \ t h i s  n e c e s s i t y ;  Manolin r e c o g n i z e s  t h a t  nec- 

c e s s i t y  and h e l p s  S a n t i a g o  i n  h i s  s t r u g g l e  by h e l p i n g  him 

face t h e  m a r l i n  a l o n e .  A t  t h e  end of t h e  s t o r y ,  a f t e r  

S a n t i a g o  h a s  come i n  t o  p o r t  w i t h  t h e  g i a n t  m a r l i n ' s  

s k e l e t o n  as t h e  o n l y  t e s t i m o n y  t o  an  o t h e r w i s e  mute s t r u g g l e ,  



a g a i n  it i s  Manolin t h a t  l o o k s  a f t e r  t h e  p h y s i c a l  needs  

o f  a  c r u c i f i e d  San t i ago .  
P 

The r e l a t i o n s h i p  between Manolin and S a n t i a g o  t h r e a t -  

e n s  t o  become a s  compl ica ted  a s m y  of  t h e  i n t e r - p e r s o n a l  

r e l a t i o n s h i p s  i n  Hemingway's w r i t i n g  because  of  i n d i v i d u a l  

u n p r e d i c t a b i l i t y .  While Manolin may t h r e a t e n  t o  become a  

c o m p l i c a t i o n  i n  S a n t i a g o ' s  l i f e  by hav ing  S a n t i a g o  become 

dependent  on having Manolin supp ly  h i s  p h y s i c a l  needs ,  

t h i s  t h r e a t  d o e s  n o t  m a t e r i a l i z e .  Manolin p r o v i d e s  a  way 

o f  making S a n t i a g o ' s  job and l i f e  a  l i t t l e  more s imp le  

and S a n t i a g o  neve r  e x p e c t s  Manolin t o  r u n  e r r a n d s  o r  look 

a f t e r  h i s  p h y s i c a l  needs ,  I f  S a n t i a g o  had expec ted  Mano- 

l i n t s  s e r v i c e  t o  t h e  p o i n t  o f  r e l i a n c e ,  t h e i r  r e l a t i o n s h i p  

would have  become a complex i ty  t o  S a n t i a g o ,  R a t h e r ,  San- 

t i a g o  a c c e p t s  what Manolin h a s  t o  o f f e r  and t h e r e f o r e  

keeps  t h e i r  r e l a t i o n s h i p  s imple ,  S a n t i a g o  h a s  no respon-  

s i b i l i t y  t o  Manolin;  what h e  does  f o r  Manolin and what Man- 

o l i n  does  f o r  him i s  done o u t  o f  mutual  l o v e  and r e s p e c t ,  

e x p e c t i n g  n o t h i n g  i n  r e t u r n .  

Another r e a s o n  t h a t  t h e  t h r e a t  o f  t h e i r  r e l a t i o n s h i p  

becoming a complex i ty  does  n o t  m a t e r i a l i z e  i s  t h a t  t h e  b o u t  

with t h e  m a r l i n  i s  f a c e d  i n  i s o l a t i o n .  The fac t  t h a t  t h e  boy 

p r o v i d e s  p h y s i c a l  comfor t  a t  t h e  end o n l y  s e r v e s  t o  empha- 

s i z e  t h e  s u f f e r i n g  of S a n t i a g o  w h i l e  h e  had been i n  i s o l a -  

t i o n ,  The b o y ' s  p re sence  a t  t h e  end a l s o  h e l p s  t o  p o i n t  

o u t  t h a t  S a n t i a g o ' s  t h r e e  day o r d e a l  w a s  an  e n t i r e l y  sep- 



a r a t e  e x p e r i e n c e  from t h e  o t h e r  f i s h e r m e n ' s .  (Manolin 

had been o u t  t h r e e  t i m e s  and c a u g h t  f o u r  f i s h  s i n c e  San- 

t i a g o  had l e f t . )  

P a r t  of  S a n t i a g o ' s  d r i v e  t o  p rove  h imse l f  i s  f o r  

M a n o l i n t s  sake.  Manolin,  i n d e e d ,  i s  a r e f l e c t i o n  of  San- 

t i a g o  a s  a young man, and a s  h e  p roves  h i m s e l f ,  S a n t i a g o  

b u i l d s  u p  a  r e i n c a r n a t e d  youth.  T h e i r  r e l a t i o n s h i p  i s  n o t  

imposed b u t  r a t h e r  a  chosen one ;  S a n t i a g o  h a s  t a u g h t  t h e  

boy s i n c e  a v e r y  e a r l y  age ,  T h e i r s  i s  a d e l i b e r a t e ,  s e l f -  

w i l l e d  involvement  which i n  i t s e l f  o f f e r s  a d e g r e e  of  s u r e t y .  

The f r i e n d s h i p  of S a n t i a g o  and Manolin i s  much l i k e  San- 

t i a g o ' s  d e c i s i o n  t o  f i s h  way o u t  i n  t h e  Gulf Stream; t h e i r  

f r i e n d s h i p  c o n t a i n s  p o s s i b l e  d a n g e r s  from dependence a s  

w e l l  a s  t h e  promise  of a ' deep  w a t e r 1  expe r i ence .  

F i s h i n g  f a r  o u t  i n  t h e  Gulf Stream by h imse l f  i s  

n o t  a n e g a t i o n  of age  f o r  S a n t i a g o  b u t  r a t h e r  an a t t e m p t  

t o  p rove  t o  himself and t o  Manolin t h a t  a g e ,  i f  a n y t h i n g ,  

h a s  tempered him i n t o  a  t ough ,  r e s i l i e n t  man. Again w e  

remember t h e  words of S a n t i a g o ,  r e g a r d i n g  September, T h i s  

i s  " t h e  month when t h e  g r e a t  f i s h  come." While S a n t i a g o  

does  dream of t h e  l i o n s  on t h e  beach ,  h e  r e a l i z e s  t h a t  t h e  

dreams can  o n l y  s u s t a i n  him i n  a world w i thou t  a c t i o n .  I f  

h e  i s  t o  remain a  man i n  t h e  September of  h i s  l i f e ,  h e  

must t u r n  t o  v i g o r o u s  a c t i o n  a s  a means of  combat t ing  t h e  

s e n i l i t y  t h a t  o l d  a g e  h o l d s  o v e r  him as Damoclesl sword. 

The p o s s i b i l i t i e s  of r e t i r e m e n t  o r  a pens ion  cou ld  o n l y  



e x i s t  i n  S a n t i a g o ' s  mind a s  t h e  l owes t  forms of obscene 

s u b s t i t u t i o n s  f o r  d e a t h .  However, S a n t i a g o ' s  a c t i o n  i s  

n o t  mo t iva t ed  e n t i r e l y  from f e a r  b u t  a l s o  p a r t l y  by h i s  

image as i t  appears -  t o  t h e  boy. W e  s e e  t h i s  i n  t h e  fo l lbw-  

i n g  c o n v e r s a t i o n  which t a k e s  p l a c e  p r i o r  t o  t h e  b a t t l e  

w i t h  t h e  m a r l i n :  

"Que v a , "  t h e  boy s a i d .  "There are many good 
f i she rmen  and some g r e a t  ones ,  But t h e r e  i s  
o n l y  you." 

"Thank you. You make m e  happy. I hope no 
f i s h  w i l l  come a long  s o  g r e a t  t h a t  he  w i l l  
p rove  u s  wrong." 

"There i s  no such f i s h  i f  you a r e  s t i l l  as 
s t r o n g  as you say." 
"1 may n o t  be a s  s t r o n g  a s  I t h i n k , "  t h e  

o l d  man s a i d .  "But I know many t r i c k s  and I 
have r e s o l u t i o n . "  20 

While S a n t i a g o  i s  i n  p a r t  mo t iva t ed  by t h e  b o y ' s  

image of  him, S a n t i a g o  h a s  f a i t h  i n  h i s  own a b i l i t y .  He 

does  n o t  b e l i e v e  h imse l f  t o  be i n v i n c i b l e  b u t  s t i l l  trea- 

s u r e s  t h e  p o s s i b i l i t i e s  t h a t  t h e  e x p e r i e n c e  h e  i s  f a c i n g  

w i l l  ho ld .  Another impor t an t  a s p e c t  of  S a n t i a g o ' s  w i l l i n g -  

n e s s  t o  go beyond t h e  o t h e r  f i she rmen  i s  t h e  f a c t  t h a t  

S a n t i a g o  t h i n k s  i n  t e r m s  of  immediate a c t i o n .  I n  t h i s  

c o n v e r s a t i o n  we s e e  him e x p r e s s i n g  wonder r e g a r d i c g  t h e  

outcome o f  t h e  f i s h i n g  t r i p  b u t  h e  s t i l l  does  act  f o r  t h e  

immediate p r e s e n t ,  

S a n t i a g o ' s  t r i c k s  and r e s o l u t i o n  a r e  o n l y  a s m a l l  

p a r t  o f  t h e  a c t i o n  i n  which h e  i n v o l v e s  h i m s e l f .  The i m -  

p o r t a n c e  p l aced  on a c t i o n  by S a n t i a g o  w a r r a n t s  a f u l l e r  

d i s c u s s i o n  on t h e  m o t i v a t i o n s  beh ind  t h e  a c t i o n s  o f  S a n t i a g o  



- 3 3  - 
and on t h e  a c t i o n  i t s e l f .  



CHAPTER I11 

C o n t r o l  i s  one of  t h e  p o i n t s  o f  S a n t i a g o ' s  code 
/--- 

I which h a s  been b r i e f l y  touched on i n  t h i s  paper .  S a n t i a -  

1 I g o ' s  se l f - imposed d e s t i n y  i s  seen  i n  t h e  r i g i d  se l f -con-  

I t r o l  h e  e n f o r c e s  on 'h imse l f  and i t  i s  o n l y  th rough  t h i s  

c o n t r o l  t h a t  t h e r e  can  b e  any v i c t o r y  f o r  him. H e  muses 

1 t h a t  it i s  b e t t e r  t o  be  l ucky  f o r  t h e n  more f i s h  a r e  caugh t  

1 b u t  t h e r e  i s  no c o i n c i d e n c e  o f  l u c k  w i t h  S a n t i a g o ' s  age.  

1 F h i l e  h e  feels  t h a t  i t  may be b e t t e r ,  commerc ia l ly ,  t o  

be  l u c k y ,  h e  knows and feels  t h a t  it i s  more n o b l e  t o  b e  1 
s k i l l f u l .  S a n t i a g o ' s  i s  an  e x a c t  s k i l l :  

Before  it w a s  r e a l l y  l i g h t  h e  had h i s  b a i t  o u t  
and w a s  d r i f t i n g  w i t h  t h e  c u r r e n t .  One b a i t  
w a s  down f o r t y  fa thoms.  The second was a t  
s even ty - f ive  and t h e  t h i r d  and f o u r t h  were 
down i n  t h e  b l u e  water a t  one hundred and one 
hundred and twen ty - f ive  fa thoms.  Each b a i t  
hung down w i t h  t h e  shank of  t h e  hook i n s i d e  
t h e  b a i t  f i s h ,  t i e d  and sewed s o l i d  and a l l  
t h e  p r o j e c t i n g  p a r t  of  t h e  hook,  t h e  c u r v e  
and t h e  p o i n t ,  w a s  cove red  w i t h  f r e s h  s a r d i n e s .  
Each s a r d i n e  w a s  hooked th rough  bo th  e y e s  s o  
t h a t  t h e y  made a h a l f - g a r l a n d  on t h e  p r o j e c t i n g  
s teel  - 2 1  

It i s  t h e  e x a c t n e s s  of  t h i s  s k i l l  which S a n t i a g o  c a n  under-  

s t a n d  and which pays  o f f .  Before  h e  hooks t h e  m a r l i n  and 

h e  i s  dreaming abou t  b a s e b a l l ,  w e  see him b r i n g i n g  h imse l f  

s h a r p l y  around.  "Now i s  t h e  t i m e  t o  t h i n k  o n l y  of  one t h i n g .  

Tha t  which was bo rn  f o r .  22 
n o t  c o i n c i d e n c e  t h a t  

i n  t h e  n e x t  moment, a t i m e  o f  comple te  p r e p a r a t i o n ,  t h e  

g i a n t  m a r l i n  t a k e s  t h e  b a i t  s i x  hundred f e e t  below t h e  s u r -  

f a c e .  

I n  s t r i v i n g  t o  i n t e n s i f y  t h e  a c t i o n  t o  t h e  utmost  a n d  



t h u s  s u b o r d i n a t e  emot ions ,  S a n t i a g o  i s  d r i v e n  t o  t h e  

p o i n t  where t h e  s t r u g g l e  w i t h  t h e  m a r l i n  becomes a s t r u g -  

g l e  t o  assert  t h e  v e r y  meaning of  h i s  e x i s t e n c e .  The mar- 

l i n  becomes an a l t e r  ego t o  S a n t i a g o  which e l i c i t e s  emo-l 

t i o n a l  r e s p o n s e s  and moral  j u s t i f i c a t i o n .  Each t ime  San- 

t i a g o  becomes l a x  i n  h i s  d e t e r m i n a t i o n  o r  l e t s  h i s  t h o u g h t s  

wander, t h e  m a r l i n  seemingly p u n i s h e s  t h e  o l d  man w i t h  

p h y s i c a l  r e t r i b u t i o n .  T h i s  punishment i s  a n e c e s s i t y  i n  

t h e  c o n t e x t  of t h e  s t o r y  f o r  any l a x i t y  i s  a v i o l a t i o n  ( n o t  

o n l y  i n  p r i n c i p l e )  of  t h e  code  o f  a c t i o n .  

S a n t i a g o ' s  involvement  i n  a c t i o n  i s  s e l f - w i l l e d ;  it 

i s  n o t  t h e  same k ind  o f  involvement  t h a t  L t .  Henry i n  A - 
F a r e w e l l  t o  A r m s  e x p e r i e n c e s .  ' L t .  Henry, s eek ing  t o  es -  

cape  t h e  war f o r  an even ing ,  t a k e s  o u t  C a t h e r i n e ,  k i s s e s  

h e r  and t h e n  s h e  s a y s ,  ''Oh darl ing, . .You w i l l  be good t o  

m e ,  won ' t you? 'I 2 3  F r e d e r i c k  Henry i s  drawn a long  wi th  t h e  

c u r r e n t  because  a  l o v e  a f f a i r  seems t o  - o f f e r  a more p l e a s m t  

even though e q u a l l y  u n t r u s t w o r t h y  a l t e r n a t i v e  t o  t h e  war. 

C a t h e r i n e  draws him i n t o  a r e l a t i o n s h i p  t h a t  h e  i s  w i l l i n g  

t o  b e  i nvo lved  i n  b u t  h e  i s  n o t  r e a d y  f o r  t h e  commitments 

t h a t  s h e  demands. H e  s a y s ,  "I knew I d i d  n o t  l o v e  C a t h e r i n e  

Bark ley  n o r  had any i d e a  o f  l o v i n g  h e r .  T h i s  w a s  a  game..." 24  

When C a t h e r i n e  t e l l s  L t .  Henry t h a t  s h e  i s  go ing  t o  have a 

baby,  s h e  a s k s  "And you d o n ' t  f e e l  t r apped?"  H e  r e sponds  

w i t h ,  "Maybe a  l i t t l e .  But n o t  by you."25 The baby i s  n o t  

the c a u s e  o f  h i s  f e e l i n g  t r a p p e d  as much a s  h i s  e s s e n t i a l l y  



i n v o l u n t a r y  involvement.' 

S a n t i a g o ' s  t o t a l  involvement  i n  a c t i o n  r a t h e r  t h a n  

t h e  e x p l o r a t i o n  of e x p e r i e n c e  found th roughout  t h e  Herning- 

way canon such a s  C a t h e r i n e ' s  and L t .  Henry ' s  r e l a t i o n -  

s h i p )  c o n s t i t u t e s ,  a cco rd ing  t o  some c r i t i c s ,  a f a i l u r e .  

It i s  t h e  terms of  t h i s  f a i l u r e  o r  p o s s i b l e  s u c c e s s  which 

must b e  examined. The Old Man and The Sea g i v e s  t o  t h e  

r e a d e r  a @ t r i u m p h w  of  r i t u a l i z e d  a c t i o n  i n  which a c t i o n  

becomes a s e l f - s u s t a i n i n g  e n t i t y  n o t  r e q u i r i n g  t h e  k ind  

of e x p l o r a t i o n  o f  e x p e r i e n c e  found i n  p r e v i o u s  Hemingway 

s t o r i e s .  S i n c e  t h e  code  h e r o  i s  e s s e n t i a l l y  amoral ,  t h e  

' t r i umph1  o f  a c t i o n  as a way of  l i f e  a l s o  must be  i n v e s t i -  

g a t e d  on amoral  g rounds ,  

Wr i t i ng  of t h e  Hemingway code ,  Leo Gurko s t a t e s  t h a t  

''It i s  n o t  enough t o  have w i l l ;  one must a l s o  have  t ech -  r 
p i q u e .  If w i l l  i s  what e n a b l e s  one t o  l i v e ,  t e c h n i q u e  i s  

G h a t  e n a b l e s  one t o  l i v e  s u c c e ' s s f u l l y . ~  2 6 It i s  through  

t e c h n i q u e  t h a t  S a n t i a g o  a t t e m p t s  s i m u l t a n e o u s l y  t o  face 

l i f e  and t o  p r o t e c t  h imse l f  from t h e  c o m p l e x i t i e s  of  l i f e .  

When d i s c u s s i n g  The Old Man and The Sea ,  it i s  p o s s i b l e  t o  

i g n o r e  any imposed ' code '  b u t  what w e  must n o t  f a i l  t o  do 

i s  t o  see t h e  r i t u a l i z e d  manner o f  l i v i n g  t h a t  S a n t i a g o  

has .  A l so ,  it i s  impor t an t  t h a t  t h e  l i m i t e d  scope  of ex- 

p e r i e n c e  which t h i s  r i t u a l i z e d  l i v i n g  o f f e r s  be  recognized .  

The f i g h t  w i t h  t h e  m a r l i n  i s  t h e  h i g h l i g h t  of  S a n t i a g o ' s  

l i f e  b u t  h e  must f a c e  t h i s  e x p e r i e n c e  o n l y  i n  t e r m s  of  t h e  



r u l e s  h e  h a s  formula ted  f o r  h i m s e l f  th roughout  h i s  l i f e .  

H i s  i s  a s t o i c i s m  common t o  t h e  Hemingway hero .  However, 

t h e  l i m i t a t i o n  i n  a c t i o n  s e r i o u s l y  narrows any p o s s i b i l i t y  

f o r  S a n t i a g o ' s  a c t i o n  t o  a c h i e v e  t r a n s c e n d e n t  meaning. 

( T h e  u s e  of t r anscendence  h e r e  and th roughou t  t h i s  d i s -  

c u s s i o n  i s  i n t e n d e d  t o  refer s p e c i f i c a l l y  t o  t h e  a b i l i t y  

o f  t h e  c h a r a c t e r s  w i t h i n  t h e  book t o  f i n d  enough meaning 

i n  S a n t i a g o ' s  a c t i o n s  t o  a l l o w  them a v i s i o n  of  some 

' l a r g e r  t h a n  l i f e '  g o a l  t o  t h e i r  d a i l y  e x i s t e n c e ) .  Whereas 

t h e  t r a g i c  i m p l i c a t i o n s  o f  h i s  f i g h t  w i t h  t h e  m a r l i n  are 

n o t  e n t i r e l y  d e s t r o y e d ,  t h e  v a l i d i t y  o f  t h e  e x p e r i e n c e  

l i es  s o l e l y  w i t h i n  t h e  code  of r i t u a l i z e d  a c t i o n .  

The r i t u a l  i s  an a t t e m p t  t o  face l i f e  and d e a t h  th rough  

r e d u c t i o n .  T h i s  r e d u c i n g  o f  t h e  a c c e p t a n c e  o f  e x p e r i e n c e  

t o  f i t  g i v e n  p a t t e r n s  i s  a n e g a t i v e  approach t o  l i f e  f o r  

it becomes t h e  avoidance  of  c o m p l e x i t i e s .  S a n t i a g o  h a s  

proved h imse l f  a thousand t i m e s  b u t  h e  must prove h imse l f  

aga in .  It i s  n o t  th rough  t h e  a s s e r t i o n  of l i f e  t h a t  h e  

can  face d e a t h  b u t  r a t h e r  t h rough  t h e  a s s e r t i o n  of d s a t h  

t h a t  h e  shou ld  b e  a b l e  t o  f a c e  l i f e .  Because S a n t i a g o  i s  

t o o  l a t e  i n  a c c e p t i n g  d e a t h ,  h e  canno t  f u l l y  e x p e r i e n c e  

l i fe .  Even a f t e r  h e  b r i n g s  i n  t h e  m a r l i n ' s  s k e l e t o n ,  h e  

c a n n o t  g i v e  up b u t  must m a i n t a i n  t h e  i l l u s i o n  o f  h i s  suc- 

ces. Only as  h e  m a i n t a i n s  t h e  r i t u a l i z e d  f o r m u l a t i o n  of 

b e l i e f  can  h e  remain i n  a rea lm of  s t a b i l i t y ,  T h i s  r o l e  

which S a n t i a g o  p l a y s  i s  a v e r y  p a r t i c u l a r  one which h e  has 



been p repar ing  f o r  a l l  of h i s  l i f e  and i s ,  a s  Gurko p o i n t s  

o u t ,  s t a t i c  a s  i s  every th ing  e l s e  i n  S a n t i a g o ' s  world. 

An a r t i c l e  by F. W. Dupee s t a t e s  t h a t  Hemingway's 

"new nove l ,  The Old Man and The Sea,  h a s  nothing t o  do with 

t h e  legend,  except  as it r e g i s t e r s  a  de te rmina t ion  t o  shake 

t h e  legend o f f .  f' 27 This  a t t empt  t o  c l a s s i f y  t h e  a c t i o n  

a s  se l f - suppor t ing  ( t h a t  i s  s u f f i c i e n t  t o  s u s t a i n  l i f e  i n  

i t s e l f )  cannot  be e n t i r e l y  t r u s t e d .  The f a c t s  t h a t  t h e  

s t o r y  i s  w r i t t e n  so a s  t o  appear  s imple  and t h a t  t h e  code 

of  a c t i o n  i s  of t h e  most b a s i c  k ind  of  code do n o t  j u s t i f y  

a s i m p l i s t i c  approach t o  t h e  s t o r y .  These a s p e c t s  a l l  
. - -  

s e r v e  San t i ago  i n  t h e  c a p a c i t y  of  camouflaging l i fe ' s  com- 

p l e x i t i e s .  

S. Cooperman s e e s  t h i s  t o t a l  dwel l ing  on a c t i o n  as 

a  k ind  of emasculation. " E s s e n t i a l  t o  t h i s  emasculat ion 

i s  t h e  i n a b i l i t y  t o  handle  any q u a l i t y  of  o t h e r n e s s  except  

i n  terms of r i t u a l i z a t i o n .  The o t h e r ,  whether animate o r  

inanimate ,  i s  t o l e r a b l e  on ly  i n s o f a r  as it can b e  manipu- 

l a t e d ,  c o n t r o l l e d  a s  one c o n t r o l s  t h e  t r o u t - l i n e ,  t h e  b u l l -  

f i g h t ,  t h e  hun t ,  o r  t h e  female..." 28 Hemingway ' s heroes  

l i v e  i n  a  c o n s t a n t  f e a r  of  a  personal  Heisenberg ' s  P r i n c i p l e  

of  Uncer ta in ty .  Th i s  p r i n c i p l e  s t a t e s  t h a t  noth ing  can 

e v e r  be  e x a c t l y  determined s i n c e  by t h e  act of observ ing  

of  p a r t i c i p a t i n g ,  t h a t  t h i n g  ("animate o r  inan imatew)  i s  

changed. The r e s u l t  of such a  phi losophy,  whether he ld  

consc ious ly  o r  subconsc ious ly ,  i s  t h a t  t h e  world i s  seen 



a s  u n s t a b l e  and changing ,  much t o  t h e  f e a r  of  t h o s e  who 

seek  s t a b i l i t y .  T h i s  u n c e r t a i n t y  i s  t h e  r e a s o n  behind 

Cooperman's s t a t e m e n t  i n  an  a r t i c l e  e n t i t l e d  "Death and 

Cojones" where h e  s t a t e s  t h a t  " t h e r e  i s  i n  Hemingway's 

work an a lmos t  maidenish  fear  o f  t h e  f u l l  spectrum of  

p o t e n t i a l i t i e s  w i t h i n  exper ience ."  2 9  The i n e s c a p a b l e  and 

f i n a l  e x p e r i e n c e  of d e a t h  i s  n o t  f a c e d  u n l e s s  by r i t u a l  

because  it h o l d s  t h e  unknown. A l l  t h a t  S a n t i a g o  can  do 

i s  t o  p r e t e n d  t h a t  t h e r e  i s  no d e a t h  b u t  i f  h e  canno t  ac- 

c e p t  d e a t h ,  h e  canno t  l i v e .  The i r o n y  and t r a g e d y  of San- 

t i a g o ' s  c l e a n ,  w e l l - l i g h t e d  p l a c e  i s  t h a t  it  r e p r e s e n t s  

"a s e a r c h  f o r  t h o s e  areas where a man can  a t  l e a s t  main- 

t a i n  t h e  i l l u s i o n  of  making l o v e  t o  d e a t h  r a t h e r  t h a n  

b e i n g  v i o l a t e d  by it." 30 S a n t i a g o  does  make l o v e  t o  t h e  

sea b u t  t h e  sea, i n  s p i t e  o f  h i s  knowledge and s k i l l  a s  

a f i s h e r m a n ,  " v i o l a t e s t '  S a n t i a g o  anyway. 

There  i s  more t r u t h  t h a n  i s  a t  f i r s t  a p p a r e n t  i n  

S a n t i a g o ' s  s t a t e m e n t  t h a t  f i s h i n g  k i l l s  him i n  t h e  same 

way as  it keeps  him a l i v e .  Not o n l y  does  t h i s  i d e a  pre-  

s e n t  a r e v e l a t i o n  of  S a n t i a g o ' s  i n s i g h t  i n t o  h i s  s i t u a t i o n  

b u t  a l s o  it g i v e s  a  p r o p h e t i c  o u t l o o k  r e g a r d i n g  t h e  a c t i o n .  

H e  abandons e v e r y t h i n g  e x c e p t  f o r  t h e  s o l i t a r y  purpose of  

c a t c h i n g  a g i a n t  m a r l i n  and y e t  s e c r e t l y  S a n t i a g o  r e a l i z e s  

t h a t  t h e  s i g n i f i c a n c e  o f  t h e  a c t i o n  h e  i s  invo lved  i n  i s  

an  i l l u s i o n .  A t  t h e  hands of  l a  mar he  canno t  make l o v e  

t o  dea th .  The s e a  i s  p r e d i c t a b l e  o n l y  t o  a c e r t a i n  e x t e n t ;  



t h e  manner i n  which t h e  s e a  p i e r c e s  San t i ago  through wi th  

S a n t i a g o ' s  own l a n c e  comes as an unexpected shock, It i s  

n o t  t h e  f i g h t  wi th  t h e  f i s h  nor  t h e  phys ica l  t o r t u r e  o f  

t h e  s e a  which makes Sant iago s o  s u s c e p t i b l e  b u t  r a t h e r  it 

i s  h i s  i n t i m a t e  r e l a k i o n s h i p  wi th  t h e  marl in .  The mar l in  

becomes S a n t i a g o ' s  b r o t h e r ;  it becomes h i s  own s e l f .  The 

m a r l i n  i s  huge, a  largeness brought  by age,  and y e t  it h a s  

a l l  t h e  q u a l i t i e s  of nobleness  and s t r e n g t h  t h a t  t h e  young 

l i o n s  on t h e  beach have. When San t i ago  plunges t h e  harpoon 

i n t o  t h e  mar l in  it i s  a  plunge necessa ry  t o  cu lmina te  t h e  

a c t i o n ,  A t  t h e  same t i m e  a s  San t i ago  plunges,  h e  k i l l s  

<L p a r t  of h imsel f .  It i s  immediately a f t e r  t h e  f i r s t  shark  

v i o l a t e s  t h e  mar l in  t h a t  San t i ago  shows weakness and beg ins  

t o  r a t i o n a l i z e  both  h i s  a c t i o n  and h i s  mot iva t ion .  

The k i l l i n g  of t h e  mar l in  i s  a  necessa ry  s i n  and i s  

fol lowed by commensurate g u i l t .  

It i s  s i l l y  n o t  t o  hope, h e  thought .  Be- 
s i d e s  I b e l i e v e  it i s  a  s i n ,  Do n o t  t h i n k  
about  s i n ,  h e  thought ,  There a r e  enough 
problems now wi thout  s i n ,  Also I have no un- 
d e r s t a n d i n g  of it. 

I have no unders tanding  of it and I am 
n o t  s u r e  t h a t  I b e l i e v e  i n  it,  Perhaps it w a s  
a  s i n  t o  k i l l  t h e  f i s h .  I suppose it w a s  even 
though I d i d  it t o  keep m e  a l i v e  and feed  many 
people. But then  eve ry th ing  i s  a  s i n ,  Do n o t  
t h i n k  about s i n ,  It i s  much t o o  la te  f o r  t h a t  
and t h e r e  a r e  people who a r e  paid t o  do it. 
Let  them t h i n k  about it, You w e r e  born  t o  be 
a f isherman as t h e  f i s h  was born t o  be  a  f i s h .  
San Pedro was a  f isherman a s  w a s  t h e  f a t h e r  
of t h e  g r e a t  D i  Maggio, 

But he l i k e d  t o  t h i n k  about  a l l  t h i n g s  h e  
was involved i n  and s i n c e  t h e r e  was noth ing  t o  
read  and he d i d  no t  have a r a d i o ,  h e  thought  



much and k e p t  on t h i n k i n g  about  s i n .  You 
d i d  n o t  k i l l  t h e  f i s h  o n l y  t o  keep  a l i v e  and 
t o  s e l l  f o r  food ,  h e  t hough t .  You k i l l e d  him 
f o r  p r i d e  and because  you a r c  a  f i sherman.  
You loved  him when h e  w a s  a l i v e  and you loved 
him a f t e r .  I f  you l o v e  him, it i s  n o t  a  s i n  
t o  k i l l  him. O r  i s  it more? 

"You ' t h ink  t o o  much, o l d  man, " h e  s a i d  
I 

a loud .  
But you en joyed  k i l l i n g  t h e  d e n t u s o ,  h e  

t hough t ,  H e  l i v e s  on t h e  l i v e  f i s h  a s  you do... 
"1 k i l l e d  him i n  s e l f - d e f e n c e , "  t h e  o l d  

man s a i d  a loud .  "And I k i l l e d  him w e l l . "  
Bes ides ,  h e  t h o u g h t ,  e v e r y t h i n g  k i l l s  

e v e r y t h i n g  else i n  some way, F i s h i n g  k i l l s  
m e  e x a c t l y  as it keeps  m e  a l i v e .  The boy keeps  
m e  a l i v e ,  h e  t h o u  h t ,  I must n o t  d e c e i v e  
myself  t o o  much. 3? 

- I n  t h i s  pas sage ,  which i s  t h e  l o n g e s t  p i e c e  o f  moral-  
I 
( i z i n g  S a n t i a g o  engages  i n ,  w e  see r e v e a l e d  t h e  whole con- 

I f l i c t  of  t h e  d e a t h  o f  t h e  m a r l i n  as  w e l l  as t h e  a c c e p t a n c e  

kf d e a t h  as a v u l n e r a b l e  o r  exposed s t a t e .  

When S a n t i a g o  s p i t s  h i s  b loody  s a l i v a  i n t o  t h e  ocean 

and s a y s  !'Eat t h a t  g a l a n o s ,  And make a dream you 've  k i l l e d  

a ~ n a n , " ~ ~ t w o  c o g e n t  p o i n t s  are r e v e a l e d .  The f i r s t  p o i n t  

i s  t h a t  t h e  shark-czak-ion of - themar-l : in is a dasa-  
_------- 
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c g a t i o n  __ of  S a n t i a g o ' s  own e x i s t e n c e .  But it i s  t h e  second - 

p o i n t  which i s  more impor t an t  and t h a t  i s  S a n t i a g o  s a y s  

"make a dream" which i n d i c a t e s  t h a t  it i s  n o t  t h e  s h a r k s  

who have  p u t  S a n t i a g o ' s  d e a t h  i n  him. S a n t i a g o  i s  dy ing  

because  h e  i s  t i r e d  i n s i d e  and because  t h e r e  i s  s o  l i t t l e  

l e f t  f o r  him i n  l i f e  now t h a t  t h e  m a r l i n ,  h s b r o t h e r ,  i s  

dead.  S a n t i a g o  i s  t i r e d  b u t  s t i l l  h e  r e f u s e s  t o  a c c e p t  

t h e  u l t i m a t e  d e a t h  t h a t  awaits him. H i s  s u f f e r i n g  i s  drawn 

o u t  n o t  because  o f  f a t e  b u t  because  h e  can  d e a l  w i t h  su f -  



f e r i n g  th rough  endurance  w h i l e  d e a t h  ends  a l l  and canno t  

b e  coped wi th  i n  any known terms. Even i f  S a n t i a g o  would 

d i e  a t  t h i s  p o i n t ,  b r a v e l y  and w i t h  any form of  c o n t r o l ,  

h i s  d e a t h  would b e  more f u t i l e  t h a n  t h e  d e a t h  of  any of 

Hemingwayts c h a r a c t e r s .  One i s  reminded of  T. S. E l i o t ' s  

poem, "The Hollow Men," where w e  s e e  t h a t :  

T h i s  i s  t h e  way t h e  world  ends  
T h i s  i s  t h e  way t h e  world  ends  
T h i s  i s  t h e  way t h e  world  ends  
Not w i t h  a  bang b u t  a whimper. 33 

S a n t i a g o ' s  sus t a inmen t  o f  a dream, a  dream t h a t  i s  

symbolized by t h a t  of  t h e  l i o n s  on t h e  beach ,  becomes a  

p a t h e t i c  end ing  f o r  one who h a s  undergone what h e  h a s .  H i s  

p h y s i c a l  body,  a t  t h e  end ,  becomes h i s  wor s t  enemy. H i s  

body b e t r a y s  him; h i s  l e f t  hand c o n t i n u a l l y  cramps on him. 

"I h a t e  a  cramp, h e  thought .  It i s  a t r e a c h e r y  of  o n e ' s  

own body. It i s  h u m i l i a t i n g  b e f o r e  o t h e r s  t o  have  d i a r r h o e a  

from ptomaine po i son ing  o r  t o  vomit  from it. But a cramp, 

h e  t h o u g h t  of it as a ca lombre ,  h u m i l i a t e s  o n e s e l f  e s p e c i a l l y  

when one  i s  alone.' '  34 H i s  hands  and h i s  face, t h e  naked 

p a r t s  o f  h i s  body, c o n t i n u a l l y  remind him of h i s  ' o l d n e s s l .  

No matter how h a r d  h e  t r i e s  t o  avo id  t h e  problem o f  age  

and what it i s  do ing  t o  h i s  way o f  l i f e ,  h e  i s  s t i l l  haunted 

by t h e  unavo idab le  s p e c t r e  of  t i m e .  

Of a l l  t h e  c o m p l e x i t i e s  which S a n t i a g o  must f a c e ,  

t i m e  i s  t h e  one which looms l a r g e s t .  The t r a i l  o f  t i m e  i s  

e v i d e n t  as it marches a c r o s s  h i s  l i f e ,  h i s  hands ,  h i s  work 



and every th ing  he  i s  involved wi th  except  t h e  change- 

less sea .  It i s  a  much more foreboding view of t i m e  

t h a n  t h e  d e s c r i p t i o n  Hemingway once gave: "It i s  t h e  food 

of exper i ence ,  t h e  s o i l  of ~ i s d o r n , ' ~  35 Through a  concen- 

t r a t i o n  on t o t a l  a c t i o n ,  San t i ago  h a s  at tempted t o  c r e a t e  

a t i m e l e s s  world and y e t  a t  b e s t  t h e  world of S a n t i a g o ' s  

making p rov ides  only  a  n e a r l y  i n v i n c i b l e  s u i t  of armour. 

The p r o t e c t i o n  h a s  i t s  A c h i l l e l s  h e e l  f o r  wi thout  t h i s  f l aw,  

t h e  s h a r k s  would n o t  have had t h e  e f f e c t  they  d i d  on him. 

T h e o r e t i c a l l y  t h e  a c t i o n  a lone  should have been a b l e  t o  

e n t i r e l y  f u l f i l  San t i ago  b u t  it does  n o t  and consequent ly  
--- 

h e  h a s  t o  b r i n g  i n  t h e  s k e l e t o n  a s  an a s s e r t i o n  o f  h i s  

a b i l i t i e s  of h i s  l i f e ,  

When h e  comes t o  t h e  l i g h t s  of  Havanna, we have 

t h i s  r e a l i z a t i o n :  

H e  could f e e l  he  was i n s i d e  t h e  c u r r e n t  
now and he  could  s e e  t h e  l i g h t s  of t h e  beach 
c o l o n i e s  along t h e  shore.  He knew where he w a s  
now and it was noth ing  t o  g e t  home. 

The wind i s  our  f r i e n d ,  anyway, he  thought ,  
Then h e  added, sometimes, And t h e  g r e a t  s e a  
wi th  our  enemies. And bed,  he  thought.  Bed i s  
my f r i e n d .  J u s t  bed,  he  thought.  Bed w i l l  be 
a  g r e a t  th ing .  It i s  easy  when you a r e  bea ten ,  
h e  thought ,  I never  knew how e a s i l y  it was. 
And what b e a t  you, he  thought .  

;uothing,"  he  s a i d  aloud. "1 went o u t  t o o  

L i f e  f o r  Sant iago h a s  been a  c o n t i n u a l  b a t t l e  t o  avoid 

p l e x i t i e s  and f i n a l l y  he must come. home t o  p o r t ;  home 

a p l a c e  where l i f e  i s  a c t i v e  only  i n  t h e  imaginat ion.  

on ly  way i d l e n e s s  can be fought  by San t i ago  i n  por t  i s  

com- 

i s  

The 

t o  



d r i n k  beer on t h e  p l a z a  and p l a n  o t h e r  g r e a t  f i s h i n g  t r i p s  

t h a t  w i l l  n e v e r  come t r u e ,  The p a i n  o f  D i  Maggio's  bone 

s p u r  becomes m e r e  i d l e  t a l k  i n  p o r t  whereas S a n t i a g o  cou ld  

a c t u a l l y  f e e l  t h e  same p a i n  w h i l e  f i g h t i n g  t h e  mar l in .  1 

A f t e r  t h e  m a r l i n  i s  dead and t h e  p a i n  h a s  passed ,  h e  a s k s  

h i m s e l f ,  '?But do you t h i n k  my hands  w e r e  as g r e a t  a handi-  

c a p  as t h e  bone spurs ."  37 1 
The b a t t l e  w i t h  t h e  m a r l i n  i s  S a n t i a g o ' s  f i n a l  s t r u g -  

g l e ,  The magni tude o f  t h e  e p i s o d e  and t h e  f a c t  t h a t  t h e  

m a r l i n  i s  S a n t i a g o ' s  " t r u e  b r o t h e r n  a l t o g e t h e r  e l i m i n a t e s  

t h e  p o s s i b i l i t y  o f  a supe rced ing  c l imax ,  The t i m e  s e t t i n g  

i s  i n  t h e  September of S a n t i a g o ' s  l i f e ,  t h e  h u r r i c a n e  

s e a s o n s ,  and it i s  a  t i m e  which i s  ex t r eme ly  dangerous ,  

The p o s s i b i l i t y  of a magnanimous s u c c e s s  w i t h  such ad- 

v e n t u r e  and such a f i s h  i s  o f f s e t  by t h e  p o s s i b i l i t y  of  a  

c o r r e s p o n d i n g l y  g r e a t  d e f e a t .  

I n  s p i t e  of  S a n t i a g o ' s  a t t e m p t s  t o  keep e v e r y t h i n g  

s i m p l e ,  h e  becomes invo lved  i n  a h e r o i c  b u t  v e r y  rea l  l i f e  

and d e a t h  s t r u g g l e .  The l i n e  j o i n i n g  him t o  t h e  m a r l i n  

becomes a common u m b i l i c a l  c o r d  f o r c i b l y  l i n k i n g  them to -  

g e t h e r .  From t h e  f a t a l  moment when t h e  m a r l i n  i s  hooked, 

S a n t i a g o ' s  l i f e  p a s s e s  b e f o r e  him i n  an a lmos t  d i r e c t  para -  

l l e l  t o  t h e  s t r u g g l e  of t h e  m a r l i n .  However, when t h e  

m a r l i n  i s  t i r e d ,  as i s  S a n t i a g o ,  t h e  f i s h  comes up  t o  meet 

h i s  d e a t h  i n  a b r i l l i a n t  c l imax.  S a n t i a g o  goes  o u t  t o  sea 

t o  meet h i s  d e a t h  ( " f i s h i n g  k i l l s  m e  e x a c t l y  a s  it keeps  



m e  a l i v e ' ' )  b u t  t h e  c l imax  of  t h e  f i g h t  w i t h  t h e  m a r l i n  

does  n o t  r e s u l t  i n  an immediate d e a t h  f o r  San t i ago .  R a t h e r ,  

S a n t i a g o  i s  l i k e  a matador who made a c l e a n  k i l l  and then  

c a r e l e s s l y  o r  f a t e f u l l y ,  whichever one p r e f e r s ,  i s  gored  

by t h e  f a l l i n g  b u l l  because  o f  a careless move by t h e  mata- 

do r .  I n  t h e  beg inn ing  o f  t h e  s t o r y  S a n t i a g o  h a s  good v i s i o n ,  

' 'Everything abou t  h i s  w a s  o l d  e x c e p t  h i s  eyes.. .ft38 b u t  now 

h i s  v i s i o n  h a s  become c louded  and h e  f a i l s  t o  s e e  t h e  con- 

sequences  t h a t  t h e  m a r l i n ' s  d e a t h  may have. The f i s h ' s  

d e a t h  p u t s  S a n t i a g o ' s  d e a t h  i n  him a s  w e l l  b u t  ~ a n t i ' a ~ o  

d i e s  more s lowly  wi th  h i s  o l d  b a t t e r e d  body making a  mock- 

e r y  of him. " H i s  v e r y  o l d n e s s  i s  monumental and r o c k - l i k e ;  C_ 
t h i s  endurance  becomes a s t a t e m e n t  of  d e s i r e  r a t h e r  t h a n  

a human r e a l i t y . "  39 

U l t i m a t e l y  t h e  meaning t h a t  S a n t i a g o ' s  endurance  and 

a f f i r m a t i o n  h o l d s  l i e s  e n t i r e l y  w i t h i n  t h e  c o n f i n e s  of  

t h e  wal ls  S a n t i a g o  h a s  b u i l t .  Whi lehe is  a l o n e  i n  t h e  Gulf 

Stream and f i s h i n g ,  w e  see h i s  tremendous s k i l l ,  s t r e n g t h ,  

and s tamina .  These t h r e e  a r e a s  of  e x p e r i e n c e  i n  a c t i o n  h e l p  

S a n t i a g o  m a i n t a i n  a c e r t a i n  freedom from m o r a l i z i n g  o r  p h i l -  

o s o p h i z i n g  on l i f e  and h i s  s p e c i f i c  r o l e  i n  l i f e .  Even 

though t h e s e  a r e a s  o f  e x p e r i e n c e  h e l p  t o  m a i n t a i n  t h e  i l l u -  

s i o n  o f  s i m p l i c i t y ,  t h e  c o m p l e x i t i e s  of  l i f e  l u r k  i n  shad- 

ows, t h r e a t e n i n g  to rment  whenever S a n t i a g o ' s  d e f e n c e s  are 

down. I n  moments of weakness,  S a n t i a g o  q u e s t i o n s  h i s  r o l e  

i n  t h e  a r e a s  of  s t r e n g t h ,  l u c k ,  i s o l a t i o n  and s p e c i f i c a l l y  . 



o l d  age.  While h e  f i s h e s ,  t h e  a c t i o n  s u s t a i n s  him f o r  

i t  c a l l s  i n t o  p l a y  a l l  of  h i s  d e f e n c e  mechanisms. But 

when h e  i s  f i n i s h e d  b r i n g i n g  i n  t h e  m a r l i n ,  t h e  r e a l  S a n t i -  

ago,  s t r i p p e d  of  h i s  armour,  emerges from behind a f a c a d e  

and h e  i s  a  p h y s i c a l l y  and s p i r i t u a l l y  t i r e d  o l d  man. 

H i s  r i t u a l s  a r e  meaningfu l  t o  him w h i l e t h e  i s  a b l e  

t o  m a i n t a i n  t h e  i d e n t i t y  of  t h e  s t o i c a l  f i sherman.  Robbed 

o f  a b o a t  and a f i s h ,  t h e  r i t u a l s  o n l y  pro long  t h e  f i c t i o n  

and u l t i m a t e l y  prove t r a i t o r o u s .  The r i t u a l s  are t r a i t o r s  

because  now, even w i t h  r i t u a l s ,  S a n t i a g o  canno t  m e e t  l i f e ' s  

r e a l i t y ;  S a n t i a g o ' s  encoun te r  w i t h  t h e  m a r l i n  h a s  invaded 

h i s  l i f e  t o  a  g r e a t e r  d e g r e e  t h a n  h e  r e a l i z e d .  When h e  

s a y s  "it i s  e i t h e r  you o r  m e ,  f i s h ,  1 ~ 4 0 i r o n i c a l l y  b o t h  must 

d i e .  

The meaning of r i t u a l  a c t i o n  i s  v a l i d  and h e l p f u l  o n l y  

f o r  as  long  as t h e  i l l u s i o n  can  b e  s u s t a i n e d .  The i l l u s i o n  

i s  t h e  o r i g i n a l  c a u s e  o r  c o n d i t i o n  which n e c e s s i t a t e d  t h a t  

k i n d  of  a c t i o n .  When S a n t i a g o  i s  f i n a l l y  back a t  Havanna, 

t h i n g s  have  changed f o r  him; t h e  r e a d e r  i s  g i v e n  t h e  f e e l i n g  

t h a t  t h e  sus t a inmen t  of  t h e  f i rs t  p i c t u r e  we have of  him-- 

"He w a s  an o l d  man whr. f i s h e d  a l o n e  i n  a  s k i f f  i n  t h e  Gulf 

~ t r e a m . l ' ~ ~ - - i s  no l o n g e r  p o s s i b l e .  The s imp le ,  manly l i f e  

S a n t i a g o  h a s  l e d  no l o n g e r  p r o v i d e s  s u f f i c i e n t  p r o t e c t i o n  

a g a i n s t  l i f e ' s  c o m p l e x i t i e s ;  even w i t h  a l l  t h e  s i m p l i c i t y ,  

o l d  age  c r e e p s  i n t o  h i s  l i f e ,  t o t a l l y  u n r e c o n c i l a b l e  w i t h  

S a n t i a g o ' s  way of l i f e .  While t h e  s h a r k s  of  t h e  ocean have 



s t r i p p e d  S a n t i a g o ' s  m a r l i n  c l e a n ,  s y m b o l i c a l l y  t h e  s h a r k s  

of  r e a l i t y  and e s p e c i a l l y  t h e  one c a l l e d  t i m e  have l e f t  

S a n t i a g o  w i t h  o n l y  h i s  dreams of  t h e  l i o n s  and a new Ford 

s p r i n g  l ance .  Perhaps  t h e  s a d d e s t  t h i n g  f o r  S a n t i a g o  i s  

t h a t  h e  does  a t t e m p t  t o  d i e  by t h e  same code which enab led  

him t o  l i v e  and y e t  d e a t h  does  n o t  come a t  t h e  moment of 

t r u t h .  A l l  of S a n t i a g o ' s  e f f o r t s  have been towards  t h e  

r e t e n t i o n  of hope and y e t  it  i s  e v i d e n t  a t  t h e  end o f  t h e  

s t o r y  how e n t i r e l y  w i t h o u t  s u s t e n a n c e  i s  t h e  hope t h a t  San- 
n n 

t i a g o  h a s  le f t .  3 1'.  n .  

An o p t o m i s t i c  o u t l o o k  r e g a r d i n g  S a n t i a g o ' s  a c t i o n s  

i s  seen  i n  an a r t i c l e  p u b l i s h e d  by B. S y l v e s t e r .  He states 

t h a t  "The Old Man and The Sea r e v e a l s  Hemingwayts succes s -  

f u l  achievement a t  l a s t ,  o f  a  c o h e r e n t  me taphys i ca l  scheme-- 

o f  a p h i l o s o p h i c a l  n a t u r a l i s m  which a l t hough  l a r g e l y  mech- 

a n i s t i c  i n  p r i n c i p l e ,  embraces t h e  r ea lm o f  human a f f a i r s  

and g i v e s  t r a n s c e n d e n t  meaning t o  t h e  h a r s h  i n e v i t a b i l i t i e s  

Hemingway h a s  a lways i n s i s t e d  upon record ing . l t  42 ~ o t  o n l y  

d o e s  t h i s  s t a t e m e n t  comment on t h e  p o s s i b l e  s i g n i f i c a n c e  

o f  S a n t i a g o ' s  a c t i o n  b u t  a l s o  it b r i n g s  a n o t h e r  c r i t i c a l  

i s s u e  i n t o  focus .  W e  must a s k  t h e  ques t ions - - to  what ex- 

t e n t  i s  t h e r e  a l a r g e r  t r a n s c e n d e n t  o r  symbol ic  meaning t o  

t h e  s t o r y  and i f  t h e r e  i s ,  t o  what e x t e n t  does  a l a r g e r  

meaning af fect  S a n t i a g o  as a  p r i v a t e  man? It i s  v e r y  i m -  

p o r t a n t  t h a t  t h e  p r i v a t e  n a t u r e  of  t h e  s t r u g g l e  be r e a l i z e d .  

The opening words of  t h e  s t o r y  s t a t e  t h a t  S a n t i a g o  



"was an o l d  man who f i s h e d  a lone  i n  a  s k i f f  i n  t h e  Gulf 

Stream.. .ll  4 3  A f t e r  he  hooks t h e  m a r l i n ,  Sant iago empha- 

s i z e s  t h e  s o l i t u d e  of h i s  whole l i f e .  Speaking of t h e  

m a r l i n ,  San t i ago  says ,  " H i s  c h o i c e  had been t o  s t a y  i n  t h e  

deep,  dark water  f a r  beyond a l l  s n a r e s  and t r a p s  and t r each-  

e r i e s .  My cho ice  was t o  go t h e r e  and f i n d  him beyond a l l  

people.  Beyond a l l  people i n  t h e  world. Now w e  a r e  jo ined  

t o g e t h e r  and have been s i n c e  noon. And no one t o  h e l p  

e i t h e r  one of us." 44 S y l v e s t e r  feels t h a t  t h i s  i s o l a t e d  

a c t i o n  provides  a d i scovery  of a  t r u t h  i n  t h e  s t o r y  ( f o r  

t h e  r e a d e r )  which can g i v e  "meaning t o  a l l  s t r u g g l e s ,  in-  
>- 

c l u d i n g  man ' s. " 45 What t h i s  g r e a t  t r u t h  a c t u a l l y  i s ,  Syl- 

v e s t e r  does  n o t  bo the r  t o  exp la in .  Because of v a r i o u s  as- 

sumptions i n  Sylvester 's  llExtended Vision1' a r t i c l e ,  he  goes 

on t o  conclude t h a t  one of t h e  redeeming themes of The Old 

Man and The Sea i s  n o t  i s o l a t i o n  but interdependence;  Syl- 

v e s t e r  a s s e r t s  t h a t  t h e  meaning of  S a n t i a g o ' s  a c t i o n  l e a d s  

t o  t h e  conc lus ion  t h a t  mankind i s  n o t  an i s l a n d .  S y l v e s t e r  

assumes t h a t  s e l f - r e l i a n c e  and self-containment  of t h e  in-  

d i v i d u a l  can supply t h e  needs of  an e s s e n t i a l l y  depraved 

- s o c i e t y ;  t h i s  i s  a  nega t ion  of t h e  v i t a l  f a c t  t h a t  San t i ago ' s  

I 
s o l e  commitment i n  l i f e  i s  t o  h i m s e l f .  J ake  Barnes of  The 

Sun Also Rises  i s  ano the r  ve ry  good example of a man i n  i so -  

l a t i o n .  T h e  r e a d e r  i s  made q u i c k l y  aware of  Barnes '  impo- 

t e n c e  and y e t  we s e e  t h a t  h e  i s  n o t  and cannot  be  immune t o  

t h e  s u b t l e t i e s ,  ameni t i e s  and dangers  of women. Jake Barnes1 



running away, l i k e  S a n t i a g o ' s  e x p l o r a t i o n  of a c t i o n ,  t a k e s  

t h e  form of c o n t i n u a l  motion and a c t i v i t y .  The f a c t  t h a t  

bo th  Jake  Barnes and San t i ago  are c o n t i n u a l l y  doing some- 

t h i n g  shows t h a t  t h e i r  a c t i v i t y  i s  a n a r c o t i c  t o  t h e  h e i g h t -  

ened s e n s i t i v i t y  of  what i t  r e a l l y  means t o  be a l l  a lone.  

For  Jake  Barnes, t h e  drunken a f f a i r s  and s o r d i d  scenes  

are o n l y  t h e  o t h e r  s i d e  of h i s  m i r r o r ;  t h e y  are a  hazy 

r e c o l l e c t i o n  of t h e  t imes  b e f o r e  t h e  s t u p i d  wound and a l s o  

a b l u r r e d  p i c t u r e  of t h e  l i f e  he  i s  a c t u a l l y  l ead ing  i n  

his a t t e m p t s  t o  escape t h e  consequence of being what he  

i s  a t  t h e  p r e s e n t ,  a man i n  i s o l a t i o n .  Jake  Barnes can 

no more s e r v e  as a  redeemer t o  t h e  depraved s o c i e t y  t h a n  

can  Sant iago.  I use  t h e  word depraved i n  t h e  sense  t h a t  

i n  The Old Man and The Sea,  a l l  t h e  o t h e r  f ishermen f i s h  

o n l y  i n  t h e  shal low wate r ,  never  a l lowing themselves t o  be 

p laced  i n  a p o s i t i o n  f o r  a 'deep-watert  experience.  Before 

San t i ago  can s e r v e  a s  any kind of sav iour  t o  t h e s e  o t h e r s ,  

he  must s o l v e  h i s  own problems and needs. 

Perhaps what S y l v e s t e r  f e e l s  i s  t h e  ' t r u t h '  imparted 

t o  t h e  r e a d e r  i s  found i n  t h e  " a f f i r m a t i o n  of t h e  v a l u e s  

of s t r e n g t h ,  t o t a l  immersion i n  a c t i v i t y ,  and t h e  explora-  

t i o n  of advers i ty . "  46 What S y l v e s t e r  was looking f o r  i n  

San t i ago  i s  t h e  kind of men Hemingway w a s  f a s c i n a t e d  by;  

"I d e l i g h t , "  says  Hemingway, " i n  men of power, i n  masters  

of  s i t u a t i o n s ,  i n  mas te r s  of men." 4 7 However, Sant iago i s  

no longer  powerful,  i s  governed by s i t u a t i o n  and does n o t  



want to master men. If the role of saviour requires 

firstly self-reconciliation, one can question whether 

these values observed by Sylvester actually reconciles 

Santiago as a man to the world around him. For Hemingwayls 

characters, the only and ultimate reconciliation comes with 

death. Strength, activity and exploration of adversity 

are three channels of exploration in this novella but these 

serve as positive forces in Santiago's life only to the 

extent where they become avoidances of complexity. 

The exploitation of adversity which is an opposition 

to natural forces "is paradoxically revealed," claims 

Sylvester, "as necessary to vitality in the natural field 
i 

upon which the action takes place." 48 What he is trying 

to persuade the reader to accept is that the isolated agony, 

suffering and defeat that Santiago undergoes out in the Gulf 

Stream become a meaningful experience for the shallow 

water fishermen. While the assertion of humanity in terms 

of nobleness and dignity is positive, the casting of 

Santiago in the role of symbolic hero is not in accord 

with the story. The other fishermen simply cannot relate 

- in any meaningful way to Santiago's experience; all they 

I 
can do is wonder at the size of such a huge skeleton. 

Melvin Backman takes a more realistic approach to this 

dilemna. In an article entitled, 'The Matador and the 

Crucified1 (19551, he points out that Santiago is indeed 

crucified but the possibility of a saviour role ultimately 



h a s  noth ing  t o  do w i t h  San t i ago  b u t  r a t h e r  o t h e r  p e o p l e ' s  

concept ion  of Sant iago.  The f a c t  t h a t  Sant iago i s  c r u c i -  

f i e d  i s  a l s o  s t r a n g e l y  in te rming led  wi th  h i s  r o l e  a s  a  

matador. Backman says  t h a t  The Old Man and The Sea i s  I 

a  prime example of t h e  c r u c i f i e d  i n  Hemingwayfs work. The  

r e c e i v i n g  of pa in  and t h e  r e a c t i o n  t o  i t  a r e  a  de te rmina t ion  

of S a n t i a g o ' s  s t a n c e  which i n  t u r n  measures h i s  courage. 

"Although it i s  u n j u s t ,  he  thought .  But I 

what a  man can do and what a  man endures." 

mot i f  i s  "a g r e a t  f o r c e  h e l d  i n  check,  r e l e a s i n g  i t se l f  

proudly i n  a  c o n t r o l l e d  y e t  v i o l e n t  admin i s t e r ing  of death.ll 50 

The moment of t r u t h  occurs  when San t i ago  becomes one w i t h  

t h e  mar l in  a t  t h e  i n s t a n t  d e a t h  e n t e r s  both  of  them. 

San t i ago  s h a r e s  t h e  dea th  i n  a  manner no o t h e r  Heming- 

way h e r o  i s  capab le  of doing. Th i s  c l o s e n e s s  becomes para- 

d o x i c a l l y  a t  once more meaningful i n  t h e  a c t  of communion 

and more obscene i n  t h e  d e v a s t a t i o n  of t h e  mar l in  by t h e  

sharks .  S a n t i a g o ' s  k i l l i n g  of t h e  mar l in  i s  t h e  complet ion 

of  l o v e  and t h e  degrading of love.  The i n t e n s i t y  of t h e  

r e l a t i o n s h i p  between San t i ago  and t h e  mar l in  l e a v e s  t h e  

o l d  man s o  s u s c e p t i b l e  t h a t  when t h e  sha rks  a t t a c k ,  t h e y  

may a s  we l l  have been t e a r i n g  chunks from t h e  f i she rman ' s  

h e a r t .  

I d e n t i f i c a t i o n  rests n o t  wi th  t h e  k i l l e r  i n  t h i s  

s t o r y  a s  i n  previous  ones by Hemingway b u t  r a t h e r  w i t h  t h e  

v ic t im.  T h i s  t r a n s f e r e n c e  i s  i n t e r e s t i n g  n o t  s o  much i n  



t h e  q u e s t i o n i n g  o f  a  r i g h t  t o  k i l l  b u t  i n  t h e  dcterrnina- 

t i o n  of  r o l e s ,  A t  t h e  end ,  t h e  r o l e  of v i c t i m  h a s  been 

t a k e n  by S a n t i a g o ;  ~ S a n t i a g o ~ s  k i l l i n g  of  t h e  f i s h  i s  

h i s  s u f f e r i n g . "  The f i n a l  t r iumph of endur ing  p a i n  and 

o f  s u c c e s s  i n  c a t c h i n g  t h e  m a r l i n  t o  end h i s  bad l u c k  i s  

o f f s e t  by t h e  rewards  of  a  h a u n t i n g  s k e l e t o n  s a i l i n g  a s  

a  g h o s t  s h i p  b e s i d e  t h e  s k i f f  and t h e  f a c t  t h a t  S a n t i a g o ' s  

d e a t h  i s  now a l s o  i n  him. 

Har ry  Morgan of To Have and Have Not d r i f t s  on t h e  

Gulf Stream surrounded by t h e  same t h i n g s  which a r e  'around 

San t i ago .  For  Har ry ,  t h e r e  i s  no m a r l i n  w i t h  which t o  

s t r u g g l e ;  t h e r e  i s  no th ing  a t  a l l  w i t h  which t o  f i g h t  and 

y e t  b o t h  Har ry  and S a n t i a g o  need something t o  oppose,  A s  

w a t e r  s p r i n g s  o f f  a  t i g h t  c a b l e ,  s o  v i t a l i t y  a r i s e s  from 

t h e  a c t i o n  of a  s t r u g g l e  and a r e a l i z a t i o n  of  t h e  need t o  

s t r u g g l e ,  Hemingway does  n o t  c a p t u r e  t h e  s t r u g g l e  t h a t  

Har ry  h a s  a g a i n s t  succumbing t o  p a i n  a s - h e  s o  e f f e c t i v e l y  

d o e s  w i t h  S a n t i a g o  b u t  h e  p r o p h e t i c a l l y  u t t e r s  something 

th rough  Har ry  Morgan; t h i s  i s  a  death-bed u t t e r a n c e  which 

Hemingway f i g h t s  a l l  t h rough  The Old Man and The Sea and 

y e t  seemingly would l i k e  t o  i g n o r e :  

I1Don't f o o l  y o u r s e l f , "  h e  s a i d .  The c a p t a i n  
and t h e  mate b o t h  b e n t  o v e r  him. Now it w a s  
coming, IILike t r y i n g  t o  p a s s  c a r s  on t h e  t o p  of 
h i l l s .  On t h a t  road  i n  Cuba. On any road.  Any- 
where, J u s t  l i k e  t h a t .  I mean how t h i n g s  are. 
The way t h a t  t h e y  been going.  Fo r  a w h i l e  yes  
s u r e  a l l  r i g h t .  Maybe wi th  luck .  A man1' He 
s topped .  .. 



llA man," Har ry  Morgan s a i d ,  looking  a t  
them bo th .  "One man a l o n e  a i n ' t  g o t .  No man 
a l o n e  now.lV H e  s topped .  "No matter how a 
man a l o n e  a i n ' t  g o t  no b l o ~ d y . . . c h a n c e . ~ ~  

H e  s h u t  h i s  eyes .  It had t aken  him a long 
t i m e  t o  g e t  it  o u t  and it had t a k e n  him a l l  o f  
h i s  l i f e  t o  l e a r n  it .  5 2  

Harry  d i e s ,  as S a n t i a g o  u l t i m a t e l y  mus t ,  because  h e  was 

t i r e d  n o t  o n l y  p h y s i c a l l y  b u t  a l s o  s p i r i t u a l l y  weary of 

f i g h t i n g  t o  s t a y  a l i v e .  While d e a t h  may come e a s y  when 

one  i s  a l r e a d y  t i r e d  o r  dead i n s i d e ,  it i s  when l i f e  h a s  

been e x p e r i e n c e d  a s  b o t h  Har ry  and S a n t i a g o  have expe r i enced  

a t  one  t i m e  (Har ry ' s  p a s s i o n  f o r  h i s  w i f e  and S a n t i a g o ' s  

r e c u r r e n t  dream of  t h e  l i o n s ) ,  d e a t h  comes much h a r d e r .  

L t .  Henry i n  A F a r e w e l l  To A r m s  a l s o  r e l a t e s  h i s  con- 

c e p t  o f  d e a t h  and what d e a t h  does  t o  people .  H e  s a y s ,  

"The b r a v e  d i e s  pe rhaps  two thousand  d e a t h s  i f  h e ' s  i n t e l -  

l i g e n t .  H e  s imply  d o e s n ' t  ment ion them.'' 5 3  L a t e r  on when 

t h i n g s  b e g i n  t o  c l o s e  i n  on F r e d e r i c k  and C a t h e r i n e  we s e e  

a v e r y  f a t a l i s t i c  o u t l o o k ,  an o u t l o o k  which must a l s o  be 

a p p l i e d  t o  S a n t i a g o ' s  t i r e d n e s s .  L t .  Henry s a y s :  

I f  peop le  b r i n g  s o  much cou rage  t o  t h i s  
wor ld ,  t h e  world h a s  t o  k i l l  them t o  b r e a k  them, 
s o  o f  c o u r s e  it k i l l s  them. The world  b r e a k s  
everyone  and a f t e r w a r d s  many a r e  s t r o n g  a t  t h e  
broken  p l a c e s .  But t h o s e  t h a t  w i l l  n o t  b reak  it 
k i l l s .  It k i l l s  t h e  v e r y  good and t h e  v e r y  
g e n t l e  and t h e  v e r y  b r a v e  i m p a r t i a l l y .  I f  you 
are none o f  t h e s e  you can  b e  s u r e  it w i l l  k i l l  
you t o o  b u t  t h e r e  w i l l  b e  no s p e c i a l  hurry.54 

The proof  t h a t  S a n t i a g o  i s  c l o s e  t o  d e a t h  i s  t h a t  he  

i s  t o o  n o b l e  and t o o  b r a v e  t o  b e  broken any more and h e  

must die. H e  admi t s  t o  h imse l f  that l lYoulre  t i r e d  o l d  man... 



You're  t i r e d  in s ide . "  55 It i s  much more t h a n  p h y s i c a l  

w e a r i n e s s  b rough t  on by t h e  p h y s i c a l  s t r u g g l e  b u t  r a t h e r  

t h e  ' s p i r i t u a l 1  i m p l i c a t i o n s  of t h e  s t rugg le -dea th -des t ruc -  

t i o n  mo t i f  t h a t  b r i n g  S a n t i a g o  t o  h i s  dea th .  Again,  whe$ 

t h e  s h a r k s  m u t i l a t e d  t h e  m a r l i n  w e  f i n d  t h i s  t r a g i c  pas- 

s age ;  "The o l d  man c o u l d  h a r d l y  b r e a t h e  now and h e  f e l t  a  

s t r a n g e  t a s t e  i n  h i s  mouth. It w a s  coppery  and s w e e t  and 

h e  w a s  a f r a i d  of it f o r  a moment...He s p a t  i n t o  t h e  ocean 

and s a i d ,  ' E a t  t h a t  ga l anos .  And make a dream you 've  

k i l l e d  a man." 56 The p h y s i c a l  b r e a k i n g  of  h i s  body i s  

e v i d e n t  i n  t h i s  pas sage  b u t  what i s  j u s t  as impor t an t  i s  

t h a t  t h e  s h a r k s  a r e  n o t  t h e  o n e s  who p u t  S a n t i a g o ' s  d e a t h  

i n  him. It i s  a l s o  i m p o r t a n t  t o  n o t e  t h a t  S a n t i a g o ' s  

fear  o f  t h e  d e a t h  i n  him i s  b r i e f  because  h e  canno t  a l l o w  

h i m s e l f  t o  t h i n k  about  t h e  p o s s i b i l i t i e s .  Ra the r  t h a n  

t a k i n g  t h e  i d e a  o f  d e a t h  b r a v e l y ,  I fee l  t h e r e  i s  a f a t a l -  

i s t i c  r e s i g n a t i o n  i n  S a n t i a g o ' s  a t t i t u d e .  

S a n t i a g o  c a n n o t  be viewed as a s a v i o u r  f i g u r e  who 

h a s  o r  even p r o v i d e s  e n l i g h t e n e d  v i s i o n  t h a t  mankind i s  n o t  

an  i s l a n d  as Bickford  S y l v e s t e r  s u g g e s t s .  

as  such would p l a c e  t h e  c r o s s  s q u a r e l y  on 

s h o u l d e r s .  Hemingway a t t e m p t s  t o  do  t h i s  
I 

To view S a n t i a g o  

t h e  o l d  f i s h e r m a n ' s  

i n  t h e  s c e n e  

where S a n t i a g o  carries t h e  mast  back t o  h i s  h u t .  However, 

t h e r e  i s  no redemption f o r  t h e  f i she rmen  who spend t h e i r  

l i v e s  meager ly  f i s h i n g  i n  t h e  sha l low waters, a f r a i d  t o  f a c e  

t h e  g r e a t  n a t u r a l  f o r c e s ,  p o t e n t i a l s  and d a n g e r s  of t h e  Gulf  



Stream. The b r a v e r y  and s u f f e r i n g  o f  one o l d  man i s  h a r d l y  

a g r e a t  enough p r i c e  t o  pay t o  redeem t h e  u n f o r t u n a t e s  who 

w i l l  n eve r  embrace any such u l t i m a t e  s t r u g g l e  a s  does  San- 

t i a g o .  T h e i r  c r o s s e s  must b e  born  a lone .  The impres s ion  

which S a n t i a g o  does  impar t  t o  t h e  o t h e r  f i shermen i s  ques- 

t i o n a b l e  as t o  d e p t h  and comprehension.  The m o t i v a t i o n  

o f  S a n t i a g o  i n  h i s  s t r u g g l e ,  a s  dynamic a s  it w a s ,  and t h e  

f a i l u r e  o f  t h e  o t h e r  f i she rmen  t o  g r a s p  t h e  r e a l  meaning 

o f  h i s  a c t i o n  casts s e r i o u s  d o u b t s  o v e r  S a n t i a g o ' s  r o l e  as 

a t r a n s c e n d e n t a l  h e r o  w i t h i n  t h e  c o n t e x t  o f  t h e  book. 

S a n t i a g o ' s  e v e n t u a l  r e c o n c i l i a t i o n  t o  d e a t h  ( n o t  t h e  

r e s i g n a t i o n  which h a s  been i n d i c a t e d ?  cannot  and does  n o t  

t a k e  p l a c e  w i t h i n  t h e  l i m i t s  of  t h e  s t o r y .  The e s s e n t i a l  

s t r u g g l e  i s  n o t  t h a t  o f  S a n t i a g o  dy ing  b u t  r a t h e r  t h e  i n -  

t e n s e l y  p e r s o n a l  s t r u g g l e  which i s  based  s o l e l y  i n  a c t i o n .  

Even m o r a l i z i n g  i s  nega ted  as  t r a i t o r o u s  t o  o n e ' s  e x i s t e n c e .  

While a c t i o n  i s  n e c e s s a r y ,  f o r  S a n t i a g o  a c t i o n  becomes a  

s k i l l e d  mechanica l  r e s p o n s e  which i s  s e l f - p e r p e t u a t i n g  and 

f i n a l l y  rewarded o n l y  by an approaching  nada. 

Hemingwayts e x a c t n e s s  i n  t e c h n i c a l  d e t a i l  ( b o t h  th rough  

v e r b a l  d e s c r i p t i o n  and t h e  demand on h i s  h e r o e s )  i s  r e -  

f l e c t e d  i n  t h e  v a r i o u s  h e r o e s 1  a t t e m p t s  t o  c o n t r o l  t h e  r e -  

' s u l t s  o f  t h e i r  a c t i o n .  Har ry  Morgan s a y s  t h a t  M r .  J o h n s o n ' s  

way o f  f i s h i n g  was s loppy.  Harry  demanded c o n t r o l  and pre- 

c i s i o n  i n  h i s  c l i e n t s  a s  w e l l  as i n  h i m s e l f .  H e  a l s o  keeps  

emphasiz ing t h a t  t h e  o n l y  way t h a t  b i g  m a r l i n s  can be  f i s h e d  



i s  t o  t r o l l  and t h e n  when hooked t h e  f i sherman must b e  

r e a d y  t o  t a k e  real  punishment b e f o r e  b o a t i n g  t h e  f i s h .  

While t h e  i d e a  o f  punishment i s  n o t  unders tood  by M r .  John- 

son ,  it  i s  e v i d e n t  t h a t  t h e  enjoyment i s  n o t  of  s o f t  sen- 

s u a l i t y  b u t  something f u l f i l l i n g  which adds  magnanimity 

t o  s u c c e s s .  The g r e a t e r  t h e  e x a c t n e s s  and s k i l l ,  t h e  more 

s u c c e s s  i n  f i s h i n g  as w e l l  as i n  t h e  u l t i m a t e l y  uncon t ro l -  

l a b l e  microcosm. However, t h e  r i t u a l  o f  e x a c t n e s s  i n  a c t i o n  

does  n o t  a i d  S a n t i a g o  i n  a c t u a l l y  c o n t r o n t i n g  problems as 

much as i t  does  i n  a v o i d i n g  them s i n c e  t h e  c o n f r o n t a t i o n s  

which t a k e  p l a c e  w i t h i n  t h e  code a r e  v e r y  l i m i t e d  i n  mean- 

i ng .  Eve ry th ing  g r e a t  and h e r o i c  f o r  which S a n t i a g o  i s  

g i v e n  c r e d i t  becomes t a i n t e d  by t h e  m a t t e r  of  h i s  r i t u a l i z e d  

a c t i o n  and t h e  consequences  o f  a l a c k  of c o n f r o n t a t i o n ,  

Bickford  S y l v e s t e r  i g n o r e s  t h e  f a c t  t h a t  S a n t i a g o  i s  

go ing  th rough  a  p u r p o s e f u l  r i t u a l ;  h e  o n l y  l o o k s  a t  t h e  

a c t i o n  and i t s  c o n n o t a t i o n s  i n  a  c o n t e x t  removed from any 

code.  The consequence o f  t h i s  view i s  t h a t  t h e r e  i s  a 

f a l s e  p e r s p e c t i v e  r e g a r d i n g  t h e  k i n d  of  redemption pro- 

v ided .  "Hemingway h a s  a t  l a s t  been a b l e  t o  employ t h e  cen- 

t r a l  paradox o f  t h e  b u l l f i g h t  and t h e  hun t  s o  a s  succes s -  

f u l l y  t o  r e c o n c i l e  t h e  f o r c e s  o f  l o v e  and v i o l e n c e  which 

5 7 have h i t h e r t o  remained i r o n i c a l l y  separa ted . . . "  s a y s  

S y l v e s t e r .  Once more h e  i g n o r e s  t h e  f a c t s  of  p r e v i o u s  

occu rences  of  l o v e  and v i o l e n c e  i n  Hemingwayls works a s  

t h e y  f i t  t h e  r o l e  of  w i l l e d ,  p e r s o n a l i z e d  a c t i o n ,  



For  S a n t i a g o ,  t h e r e  i s  an a t t e m p t  t o  m a i n t a i n  t h e  

i l l u s i o n  o f  s i m p l i c i t y ;  any involvement  which t h r e a t e n s  

t o  become l o v e  t h r e a t e n s  t h e  e x i s t e n c e  of t h e  i l l u s i o n  

and of  S a n t i a g o  h i m s e l f .  But S a n t i a g o  l o v e s  t h e  s e a  andl 

l o v e s  t h e  m a r l i n  as something which symbol izes  a l l  t h a t  i s  

good and m y s t e r i o u s  and powerful  i n  t h e  sea. While t h e  l o v e  

f o r  t h e  m a r l i n  i s  a d i r e c t  c a u s e  o f  S a n t i a g o l s  d e s t r u c t i o n ,  

Hemingway a t t e m p t s  t o  s a l v a g e  t h e  o l d  f i she rman  th rough  a  

s imu l t aneous  occurence  of  l o v e  and v i o l e n c e .  While t h e  

m a r l i n  u l t i m a t e l y  must be k i l l e d ,  j u s t  b e f o r e  S a n t i a g o  

a c t u a l l y  d r i v e s  t h e  l a n c e  i n t o  t h e  f i s h  w e  have  a  v e r y  un- 

u s u a l  a b s t r a c t i o n  coming from San t i ago .  H e  s a y s ,  "Never 

have I seen  a g r e a t e r ,  o r  more b e a u t i f u l ,  o r  a ca lmer  o r  

more nob le  t h i n g  t h a n  you,  b r o t h e r .  Come on and k i l l  me. 

I do  n o t  c a r e  who k i l l s  who." 58 T h i s  i s  an a b s t r a c t i o n  be- 

c a u s e  S a n t i a g o ' s  r e f u s a l  t o  a c c e p t  t h e  r e a l i t y  o f  d e a t h  prev- 

i o u s l y  h a s  n o t  e s s e n t i a l l y  changed;  t h e  d e a t h  of  which h e  

i s  t a l k i n g  h e r e  must be a b s t r a c t ,  a symbolic t h a n a t o s .  

Again,  a f t e r  t h e  m a r l i n  i s  be ing  t a k e n  back t o  Havanna, 

S a n t i a g o  s a y s  t h a t  " F i s h i n g  k i l l s  m e  e x a c t l y  a s  it keeps  

m e  a l i v e . "  59  Violence  h a s  become a m a n i f e s t a t i o n  of  l o v e ,  

and l o v e  a  m a n i f e s t a t i o n  o f  v i o l e n c e .  K i l l i n g  t h e  m a r l i n  

becomes an  act  of l o v e  th rough  which s e l f - a s s e r t i o n  i s  

a t t a i n e d ;  t h e  m a r l i n ' s  d e a t h  i s  much more symbol ic  t o  San- 

t i a g o  t h a n  t h e  s u c c e s s  o f  a commercial  v e n t u r e  s een  i n  t h e  

sha l low water f i shermen.  



Love and v i o l e n c e  a r e  a  f u l l f i l l m e n t  of w i l l e d ,  per-  

s o n a l i z e d  a c t i o n  o n l y  a s  long a s  t h e y  can  be c o n t r o l l e d .  

S a n t i a g o  can  n e i t h e r  l o v e  nor  k i l l  t h e  m a r l i n  u n t i l  t h e  

m a r l i n  t a k e s  t h e  b a i t  and i s  secu red  t o  S a n t i a g o ' s  l i n e .  

Whereas involvement  h a s  c r e a t e d  th roughou t  Hemingway's 

w r i t i n g  a danger  t o  i n d i v i d u a l  e x i s t e n c e ,  i n  The Old Man 

and The Sea Hemingway h a s  t r i e d  t o  l e s s e n  t h i s  danger  

t h rough  t h e  s imu l t aneous  e x p l o r a t i o n  of  l o v e  and v i o l e n c e ,  

It i s  because  t h e s e  a r e a s  become more t h a n  a r e a s  of  ex- 

p l o r a t i o n  b u t  r a t h e r  a r e a s  o f  e s c a p e  t h a t  Hemingway's a t -  

tempt  t o  p r o v i d e  some k i n d  of  p r o t e c t i o n  f o r  S a n t i a g o  f a i l s .  

There  are no s l o g a n s  u t t e r e d  as t h e  o l d  man d r i v e s  

t h e  l a n c e  th rough  t o  t h e  m a r l i n ' s  h e a r t  y e t  we know t h a t  

a c t i o n  c u l m i n a t e s ,  i n  one i n s t a n t ,  a l l  of  t h e  f i s h e r m a n ' s  

l o v e  and v i o l e n c e ,  There  i s  a l s o  a  l o v e  and v i o l e n c e  sym- 

b o l i z e d  by t h e  Mako's t e r r i f y i n g  beau ty ,  S y l v e s t e r  a t t e m p t s  

t o  a rgue  t h a t  t h i s  j o i n i n g  of  d i a m e t r i c  o p p o s i t e s  i s  i n d i c -  

a t i v e  of  a  new o u t l o o k ,  a  new mode i n  Hemingway's w r i t i n g .  

If l o v e  and v i o l e n c e  o c c u r r i n g  as a s p e c t s  of  each  o t h e r  

i s  new f o r  Hemingway t h e n  it i s  p o s s i b l e  t o  s a y  t h a t  a l l  

e a r l i e r  s t o r i e s  of  Hemingway a r e  i r r e l e v a n t  o r  a t  l e a s t  n o t  
/ 

o f  major  impor tance  i n  commenting on t h e  k ind  of  r e s o l u t i o n  

which i s  undergone i n  The Old Man and The Sea. However, I 

b e l i e v e  t h a t  t h e r e  i s  a me taphys i ca l  c o n t i n u i t y  i n  t h i s  

p a r t i c u l a r  a s p e c t  of  e x p e r i e n c e  th roughou t  t h e  Hemingway 

canon and t h e r e f o r e  a me taphys i ca l  p e r s p e c t i v e  i s  needed 



in regarding the occurence of love and violence in The Old 

Man and The Sea. A metaphysical perspective in this case -- 

is one where it is the essential effect of the two areas as 

they appear together in Santiago's life, an effect which be- 

comes the major concern rather than the mere observance of 

the paradox. This effect as already stated, is one which 

appears to offer a sanctuary from involvement but eventually 

must lead to Santiago's destruction (even though it may be 

subconscious or fatalistic) as another attempt to avoid com- 

plexity through ritual. 

In another article by Sylvester based on a phrase 
- - 

coined by Carlos Baker, llInformed Illusion in The Old Man - 
and The Sea," we find that there is an admittance of the 

presence of a ritual in this novella. The ritual, finds 

Sylvester, is a systematized sustainment of belief or in- 

formed illusion which helps in upholding the belief which 

made the illusion both possible and necessary in the begin- 

ning. This perpetration of belief reveals that Santiago 

must fill the void that plagues him during periods of in- 

activity, a void which is filled with nothing but disillu- 

sionment and despair. The falsity has become a necessary 

/ 

part of Santiago's life. 

r To a greater degree than any of Hemingway's other pro- 

tagonists, Santiago masters a ritual which permits life or 

at least existence in an annihilation-threatening world. 

It is the realization by Santiago of his ritualized life 



t h rough  s e l f - w i l l e d  o r  p u r p o s e f u l  a c t i o n  which e n a b l e s  

him t o  c a r r y  on. T h i s  a c t i o n  i s  p u r p o s e f u l  t o  t h e  e x t e n t  

t h a t  t h e  a i m  i s  t o  p e r p e t u a t e  t h e  r i t u a l .  

I n  t h e  "Informed I l l ~ s i o n ~ ~  a r t i c l e ,  S y l v e s t e r  p o i n t s  

o u t  t h a t  t h e r e  i s  a  r e t e n t i o n  of  hope w h i l e  r e c o g n i z i n g  

t h e  h o p e l e s s n e s s  and i n e v i t a b i l i t y  o f  Nada. The f a c t  t h a t  

t h e  o l d  man i s  neve r  comple t e ly  despondent  r e v e a l s  t h a t  

t h e r e  i s  and must be some hope w i t h  which t o  a v o i d  t h e  f u l l  

s i g n i f i c a n c e  p r e s e n t e d  by t h e  u t t e r  no th ingness  of  d e s t r u c -  

t i o n .  A t  t h e  end o f  t h e  s t o r y  t h e  r e t e n t i o n  o f  hope .be-  

comes p i t i f u l  when one r e a l i z e s  t h a t  S a n t i a g o  w i l l  never  

even make a Ford s p r i n g  l a n c e  l e t  a l o n e  plunge one i n t o  

any more m a r l i n s .  Again w e  see t h a t  S a n t i a g o  p l a c e s  h i s  

hope i n  something t a n g i b l e  and p o s s i b l y  c o n t r o l l a b l e ,  as 

h e  h a s  t r i e d  t o  do  a l l  o f  h i s  l i f e .  

Leo Gurko s a y s  t h a t  "There i s  no less t r a g e d y  t h a n  be- 

f o r e ,  b u t  h i s  h a s  l o s t  i t s  b l e a k n e s s  and a c c i d e n t a l i t y ,  

and became purpos ive  .I f  60  F r e d e r i c k  Henry b e l i e v e s  t h a t  h e  

c a n  c o n t r o l  h i s  amount o f  involvement  i n  t h e  w a r  by b e i n g  

an  ambulance d r i v e r ;  h e  s a y s ,  " W e l l ,  I knew I would n o t  b e  

k i l l e d .  Not i n  t h i s  w a r .  It d i d  n o t  have any th ing  t o  do  

w i t h m e . "  61 Then t h e  lPb leakness  and a c c i d e n t a l i t y w  o f  

I which Gurko speaks  i s  r e v e a l e d .  While e a t i n g  macaroni and 

c h e e s e ,  L t .  Henry i s  ncarlv k i l l e d  from t h e  s h r a p n e l  from 

a mor t a r .  The u n c o n t r o l l a b l e  o r  a c c i d e n t a l  a s p e c t  of  t h i s  

e v e n t  becomes a v e r y  real  and p h y s i c a l  complex i ty  t o  Henry. 



In A F;Srcwll To Arms and other Hemingway stories previ- 

ous to The Old Man and The Sea we see irony rather than 

tragedy. For Santiago, willed, purposeful action is the 

fulcrum of the tragedy and Santiago's awareness heightens 

the intensity of the outcome, 

Santiago's field of action has its own complexities 

which, in spite of apparent simplicity of life, threaten 

Santiago's ability to understand and control his own life. 

The immersion in a non-industralized, non-political sphere 

action does not bring liberation in itself; only 

simplifies and intensifies the remained complexities. Of 
-- - 

this simplicity, we find Gurko saying that Hemingwayts 

"ability to get inside this type of character without the 

fatal self-consciousness that mars so much literary 'primit- 

ivism' is a measure of how far he has succeeded...in free- 

ing himself from the familiar restraints of convention." 62 

It is when Santiago breaks this simplicity of action and 

becomes self-conscious that complications arise which 

threaten the possibility of a return to the realm of sim- 

plicity, 



. 
CHAPTER IV 

W e  a r e  f o r c e d  t o  a s k  what t h e  meaning o f  a c t i o n  w i t h -  

i n  a  r i t u a l i z e d  framework can  p o s s i b l y  be.  S y l v e s t e r  s a y s  

t h a t  "...the v a l u e  of t h e  ra re  act  i s  found i n  t h e  a c t  it- 

s e l f  . " 6 3  I f  t h i s  were s o  i t  would j u s t i f y  S y l v e s t e r ' s  

o t h e r  arguements  which have  been mentioned.  However, I 

do n o t  fee l  t h a t  h i s  s t a t e m e n t  can  b e  accep ted  as t r u e  

s i n c e  t h e r e  are o t h e r  i m p l i c a t i o n s  which must be answered. 

S a n t i a g o ' s  s u c c e s s  i n  f i n d i n g  a  more comple te  meaning t o  

l i f e  th rough  immersion i n  a c t i o n  i s  l i m i t e d .  The o l d  man 

i s  t o t a l l y  i nvo lved  i n  h i s  work, s p e c i f i c a l l y  t h a t  of 

c a t c h i n g  and l a n d i n g  a g i a n t  m a r l i n  and t h i s  a c t i o n  d r i v e s  

t h o u g h t s  from h i s  mind. Y e t  S a n t i a g o  canno t  h e l p  b u t  

keep  r e t u r n i n g  t o  a b s t r a c t i o n s ,  a s p i r a t i o n s  and mora l iza -  

t i o n s .  When t h i s  a c t i o n  i n  which h e  i s  involved  meets  

i t s  u l t i m a t e  end i n  t h e  mouths o f  t h e  s h a r k s ,  S a n t i a g o  does  

n o t  go  down t o  immediate d e s t r u c t i o n  b u t  s t i l l  a t t e m p t s  

t o  m a i n t a i n  h i s  own c l e a n ,  w e l l - l i g h t e d  room. I n  p o r t  

h e  does  a t t e m p t  t o  c a r r y  on t h e  f i c t i o n  wi th  Kanol in  even 

though h i s ,  S a n t i a g o f  s, d e a t h  i s  i n  him. 

If  w e  w e r e  able t o  i g n o r e  t h e  m o t i v a t i o n  o f  avo idance  

beh ind  most o f  S a n t i a g o f s  a c t i o n s  and c o n c e n t r a t e  on t h e  
/ 

a c t i o n  i t s e l f ,  t h e r e  i s  t h e  p o s s i b i l i t y  of  v i t a l i t y ,  mean- 

I i n g  and d i g n i t y  which t h e  encoun te r  w i t h  t h e  m a r l i n  h a s  

g i v e n  t o  S a n t i a g o ' s  l i f e .  The tremendous courage  and s k i l l  

seems t o  l end  p e r s o n a l  enr ichment  t o  t h e  aged f i sherman.  

H e  h a s  proven h imse l f  once  more. I f  i t  were n o t  f o r  t h e  



d r i v e  f o r  avo idance ,  t h e  f ac t  t h a t  t h e  dream o f  t h e  l i o n s  

a t  t h e  end i s  a  swan's  song would a l s o  n o t  m a t t e r .  Even 

though a l l  v i s i b l e  ev idence  i s  t h a t  of f a i l u r e ,  it  w a s  a 

momentous f a i l u r e  and h e  h a s  commanded a new g l i n t  o f  r e &  

s p e c t  i n  t h e  e y e s  o f  t h e  o t h e r  f i shermen.  Un l ike  To Have 

and Have Not and Winner Take Noth inq  t h e r e  seems t o  b e  a  

g l o r y  h e r e  i n  t h e  magnitude o f  e f f o r t  behind t h e  f a i l u r e  

o f  t h e  o l d  man. If  a l l  t h e s e  t h i n g s  were t r u e ,  t h e n  w e  

might  suppose t h a t  Hemingway h a s  f i n a l l y  r e v e a l e d  a  new 

and v i b r a n t  r e s o l u t i o n  t o  l i f e .  However, t h e  f a c t  r ema ins  

t h a t  t h e s e  p o s s i b i l i t i e s  are nega ted  by t h e  m o t i v a t i o n  

beh ind  S a n t i a g o ' s  a c t i o n s .  

The Old Man and The Sea i s  a powerful  book b u t  n o t  

even Hemingway knew where t h e  compel l ing  and moving power 

came from. I b e l i e v e  t h a t  t h e  s o u r c e  of  t h e  power i s  t h e  

un ique  r e s o l u t i o n  of t h e  a c t i o n  be ing  a t  once  a s u c c e s s  and 

a f a i l u r e .  The f a i l u r e  i s  main ly  t h e  l a c k  o f  t r a n s c e n d e n c e  

w i t h i n  t h e  s t o r y .  S a n t i a g o  c a n n o t  g i v e  h imse l f  t o  a  mean- 

i n g f u l  r e l a t i o n s h i p  w i t h  anybody o t h e r  t h a n  h i m s e l f .  Even 

h i s  r e l a t i o n s h i p  w i t h  Manolin r ema ins  on t h e  grounds of 

d e v o t i o n  o f  a p u p i l  t o  a mas t e r .  However, t h e  l a c k  of  

S a n t i a g o ' s  t r a n s c e n d e n c e ,  h i s  soc i a l -unconsc iousness ,  

o p e r a t e s  a t  a d i f f e r e n t  l e v e l  t h a n  h i s  d e s i r e  t o  b e  a l o n e ;  

it i s  n o t  i s o l a t i o n  which i s  t h e  s o l e  c a u s e  o f  t h e  f a i l u r e  

i n  t r a n s c e n d e n t a l  terms.  I n d i v i d u a l i s m  o r  i s o l a t i o n  i s  n o t  

a n e g a t i v e  f o r c e  i n  i t s e l f  f o r  S a n t i a g o  b u t  r a t h e r  i s  danger-  



o u s  i n  i t s  v u l n e r a b i l i t y .  "It i s  i n  s o l i t u d e , "  writes 

Hemingway, " t h a t  t h e  p a s s i o n  f o r  p e r f e c t i o n  b e s t  n u r s e s  

i t s e l f ,  The s o u l  communes w i t h  i t se l f  i n  l o n e l i n e s s  un- 

til i t s  e n e r g i e s  o f t e n  become i n t e n s e . "  64 T h i s  i n t e n s i t y  

of  i n d i v i d u a l i s m  n o t  o n l y  p e r m i t s  t h e  g r e a t e s t  c l imax  of  

e x p e r i e n c e  b u t  a l s o  h o l d s  i n  s t o r e  t h e  wors t  p o s s i b l e  de- 

feats .  S a n t i a g o ' s  ' v i c t o r y '  ar ises from t h e  f a c t  t h a t  h e  

i s  t h e  most s u c c e s s f u l  o f  a l l  of Hemingway's p r o t a g o n i s t s  

i n  keep ing  h i s  a c t i o n  w i t h i n  t h e  c o n f i n e s  of t h e  code ,  even 

though t h i s  way o f  l i f e  i s  i n e v i t a b l y  damned. 

Because S a n t i a g o  i s  a b l e  t o  e x i s t  w i t h i n  t h e  code  t o  

a g r e a t e r  e x t e n t  t h a t  any p r e v i o u s  Hemingway h e r o ,  I be- 

l i e v e  it i s  n e c e s s a r y  t o  i n v e s t i g a t e  t h e  a c t i o n  from an 

e x i s t e n t i a l  v iewpoin t .  Wr i t i ng  of  t h e  problem of  e x i s t e n -  

t i a l i s m ,  A l b e r t  Camus s a i d  t h a t  ". . . the g r e a t  problem of 

modern t i m e s  ar ises:  t h e  d i s c o v e r y  t h a t  t o  r e s c u e  man from 

d e s t i n y  i s  t o  d e l i v e r  him t o  chance.  Tha t  i s  why t h e  con- 

t emporary  mind i s  t r y i n g  s o  d e s p e r a t e l y  ha rd  t o  r e s t o r e  

d e s t i n y  t o  man--an h i s t o r i c a l  d e s t i n y  t h i s  time." 6 5  1n 

S a n t i a g o ' s  d e s p a r a t e  a t t e m p t  t o  assert  h i m s e l f ,  h e  becomes 

a m e t a p h y s i c a l  r e b e l ,  r e b e l l i n g  a g a i n s t  " h i s  c o n d i t i o n  and 

\ a g a i n s t  t h e  whole o f  c r e a t i o n , "  66 I n  a s s e r t i n g  h imse l f  h e  

/ d e n i e s  God; h e  p l a c e s  h i s  a c t i o n s  w i t h i n  a  h i s t o r i c a l  des-  
/ 

t i n y ,  a d e s t i n y  which d e n i e s  e t e r n a l  s t a b i l i t y  and which 

P p l a c e s  f a i t h  s o l e l y  i n  man and h i s  p l a c e  i n  t h e  continuum 

o f  t i m e .  Nada i s  t h e  h o p e l e s s n e s s  of chance  which may l u r e  

l i k e  t h e  d a r k  shadows beyond t h e  room's l i g h t  b u t  t h e  dan- 



g e r s  of chance  c a u s c  a n e c e s s i t y  t o  r e l y  on a s p e c i f i e d  

code  of  a c t i o n .  I f  t h e  e x i s t e n t i a l  v iewpoin t  o f  S a n t i a g o  

as a  m e t a p h y s i c a l  r e b e l  may be a c c e p t e d  t h e n  t h c  thought  

of  S a n t i a g o ' s  p o s s i b l e  t r anscendence  i s  an i n n a t e  c o n t r a -  

d i c t i o n .  S a n t i a g o ' s  h i s t o r i c a l  d e s t i n y  of  a  l i f e  of ac- 

t i o n  ( t o  a s s e r t  e x i s t e n c e )  i s  f u l f i l l e d  i n  t h i s  s t o r y  i n  

t h e  f i g h t  w i t h  t h e  g i a n t  mar l in .  Throughout t h e  s t r u g g l e  

between S a n t i a g o  and t h e  f i s h  w e  neve r  h e a r  him c r y i n g  

o u t  f o r  j u s t i c e  f o r  h e  h a s  no concep t  o f  j u s t i c e  ( s i n c e  

w i t h i n  t h e  c o n t e x t  of  t h e  h i s t o r i c a l  d e s t i n y  t h e r e  a r e  

m i s t a k e s  b u t  no s i n s )  even though t h e r e  i s  a  l a r g e r  mor- 

a l i t y  e v i d e n t  i n  t h e  k i l l i n g  of  t h e  f i s h  and t h e  conse- 

q u e n t  paying w i t h  h i s  own l i f e .  While i t  i s  because  of 

t h i s  l a r g e r  m o r a l i t y  t h a t  S a n t i a g o  f e e l s  g u i l t y  f o r  s i n -  

n i n g ,  even t h e  g u i l t  o v e r  t h e  f i s h ' s  d e a t h  must be s u s p e c t  

i n  e x i s t e n t i a l  terms. Camus s a y s ,  q u o t i n g  Epicurus .  

"Death h a s  no meaning f o r  u s ,  f o r  w h a t - i s  i n d e f i n a b l e  i s  

i n c a p a b l e  o f  f e e l i n g ,  and what i s  i n c a p a b l e  o f  f e e l i n g  

h a s  no meaning f o r  us." 67 E x i s t e n t i a l  ph i losophy  a l s o  

h o l d s  l'.. .an i n s i s t a n c e  t h a t  human l i f e  i s  u n d e r s t a n d a b l e  

o n l y  i n  terms of  an i n d i v i d u a l  man's  e x i s t e n c e ,  h i s  par-  

t i c u l a r  way o f  l i fe ."  68  

1 S a n t i a g o  i s  indeed  a un ique  man, n o t  r e p r e s e n t a t i v e  
I 

and n o t  able t o  b e  c l a s s i f i e d  i n  any o r d e r  o r  schemata. 

W e  see S a n t i a g o ' s  l i f e  as something which i s  t o t a l l y  u l t r a -  

r a t i o n a l  and consequen t ly  h e  i s  unab le  t o  u s e  r e a s o n  t o  



e x p l a i n  t h i n g s  o r  understand l i f e .  A t  t h e  same time 

reason  i s  incapab le  of answering h i s  needs,  w e  must r e a l -  

i z e  t h a t  it i s  t h e  whole man, a  u n i f i e d  being inc lud ing  

r e a s o n ,  f e e l i n g ,  a c t i o n  and every o t h e r  a r e a  of human ex- 

p e r i e n c e ,  which makes Sant iago what he  i s .  Th i s  complex 

makeup of Sant iago i s  t h e  reason t h a t  paradox and ambi- 

g u i t y  a r e  t h e  only  methods Hemingway h a s  of p r e s e n t i n g  

S a n t i a g o ' s  d e a l i n g  wi th  t h e  d e s i r e d  and t h e  dangerous; 

t o  ma in ta in  a  v i s i o n  of s i m p l i c i t y  of l i f e ,  Sant iago must 

be  a b l e  t o  react i n  t h e  s a f e s t  way i n  g iven  s i t u a t i o n s  

and t h e  s a f e s t  way i s  o f t e n  paradoxica l .  Involvement be- 

comes a paradbx i n  i tself  because San t i ago  must d e a l  

wi th  d i s i m i l i a r  knowledge and f e e l i n g ,  It i s  a l s o  t h e  

f a c t  of  t h e  n a t u r e  of S a n t i a g o ' s  involvement i n  t h e  Car- 

t e s i a n  d u a l i t y  ( t h e  f a c t  of be ing  and understanding t h e  

i n t e r a c t i o n  of self wi th  t h e  world compose t h i s  d u a l i t y )  

t h a t  j u s t i f i e s  an e x i s t e n t i a l  out look.  

A t  t h e  same t ime t h a t  i s o l a t i o n  a i d s  Sant iago i n  main- 

t a i n i n g  a  u n i f i e d  i l l u s i o n ,  he  i s  overwhelmed by h i s  a l i e n -  

a t i o n ,  "For t h e  man a l i e n t e d  from God.,., from h i s  f e l l o w  

man and from h i m s e l f ,  what i s  l e f t  a t  l a s t  b u t  Nothing- 

\ n e s ~ . ~ ~ ~ ~  Th i s  emptiness  b r i n g s  a need t o  f i l l  t h e  void 

which i s  why Sant iago i s  s o  a c t i v e ,  The code of r i t u a l i z e d  
[ 

a c t i o n  by which he  becomes involved i s  then  f i n a l l y  an at- 

tempt t o  d e l a y  or d i s g u i s e  t h e  u l t i m a t e  p e s s i m i s t i c  end- 

ing  San t i ago  s e e s  himself  heading towards. 



An e x i s t e n t i a l  view of  S a n t i a g o  and h i s  a c t i o n s  a l s o  

makes n e c e s s a r y  an i n v e s t i g a t i o n (  i n t o  t h e  p o s s i b i l i t y  o f  

t r a n s c e n d e n t a l  meaning w i t h i n  The Old Man and The Sea and 

t h e  r o l e  o f  t h e  symbol ic  he ro .  Emanuel Kant s p e c i f i e d  I 

t h a t  it  w a s  th rough  t h e  i n t u i t i o n s  o f  t h e  mind t h a t  ex- 

p e r i e n c e s  were f e l t  r a t h e r  t h a n  th rough  forms c r e a t e d  by 

p a s t  expe r i ence .  Very b a s i c a l l y ,  t r a n s c e n d e n t a l  knowledge 

exceeds  t h e  p h y s i c a l  l i m i t s  o f  c o n c e p t i o n  and conce ived ,  

r e s u l t i n g  i n  u n i l a t e r a l  symbol ic  a c t i o n  o f  t h e  a s p e c t s  of  

s u b j e c t  and o b j e c t  on each  o t h e r ;  t h i s  i s  how symbols are 

born .  "To c o n s i d e r  t h e  l i t e r a r y  work as a p i e c e  o f  lang-  

uage  i s  t o  r e g a r d  i t  as a  symbol, autonomous i n  t h e  s e n s e  

t h a t  it  i s  q u i t e  d i s t i n c t  b o t h  from t h e  p e r s o n a l i t y  of i t s  

a u t h o r  and from any world  o f  p u r e  o b j e c t s ,  and c r e a t i v e  i n  

t h e  s e n s e  t h a t  it  b r i n g s  i n t o  e x i s t e n c e  i t s  own meaning." 70 

T h i s  s t a t e m e n t  i s  i n d i c a t i v e  of  t r a n s c e n d e n t a l  meaning b u t  

a l s o  r a i s e s  t h e  q u e s t i o n  o f  m e t a p h y s i c a l  p e r s p e c t i v e  o f  

t h e  work. The p e r s p e c t i v e  of  Hemingway i n  The Old Man and 

The Sea can  b e  de te rmined  i n  t h e  answers  Hemingway g i v e s  

t o  q u e s t i o n s ;  t h e s e  answers  t a k e  t h e  form of  "paradox,  

ambigu i ty ,  metaphor ,  t e n s i o n .  71 With t h i s  t y p e  o f  answer ,  
\ 

t h e  d e s t r u c t i o n  of t h e  C a r t e s i a n  d u a l i t y  o f  s u b j e c t  and 

1 o b j e c t  t a k e s  p l ace .  Meaning becomes an  a c t i v i t y  which i s  

a un ique  r e l a t i o n s h i p  between what f o r m e r l y  was known as 

s u b j e c t  and o b j e c t  w i t h  bo th  s i d e s  a f f e c t i n g  t h e  r e l a t i o n -  

s h i p .  Wal lace  S t e v e n t s  p o e t r y  i s  an e x c e l l e n t  example of 



t h e  u s e  of t r a n s c e n d e n t a l  knowledge. 

What a l l  t h i s  l e a d s  t o  i s  t h a t  t h e  symbol ic  h e r o  

( i n  t r a n s c e n d e n t a l  terms) can  b e  d e f i n e d  as t h a t  form o f  

man which j o i n s  t o g e t  er t h e  f i n i t e  and t h e  i n f i n i t e .  r 
Through t h e  symbol ic  h e r o ,  o t h e r  c h a r a c t e r s  of  a  s t o r y  

shou ld  b e  a b l e  t o  ' s e e  t h e  l i g h t . '  However, w e  have a l -  

r e a d y  seen  t h a t  S a n t i a g o  h a s  removed h i m s e l f  from a  d e s t i n y  

which p re supposes  t h e  e x i s t e n c e  o f  an  i n f i n i t e .  Con t r a ry  

t o  t h e  r o l e  of t h e  roman t i c  h e r o  o f  C a r l y l e ,  S a n t i a g o ' s  

r o l e  does  n o t  i n c l u d e  a c o n s c i o u s  d e s t r u c t i o n  o f  i d o l s  o r  

o t h e r  o b j e c t s  which t h e  o t h e r  f i she rmen  have m i s t a k e n l y  

p l a c e d  as symbols b u t  a r e  i n  r e a l i t y  s o l e l y  o b j e c t s  o r  

b roken  symbols. 

S a n t i a g o ' s  r o l e  i s  f i r s t l y  t o  show t h a t  h e  h a s  wi th-  

i n  him t h e  human d i g n i t y  s u i t e d  t o  t h e  r o l e  of  a symbol ic  

he ro .  Before  h e  h a s  h i s  d e a t h  i n  him h e  h a s  t h e  appearance  

o f  a t r a n s c e n d e n t a l  h e r o ,  an  appearance  based  on t h e  n a t u r -  

a l  c o n c l u s i o n  of  t h e  a c t i o n  i n  which h e  i s  involved .  T h i s  

appearance  p roves  t o  be  mean ing le s s  because  h e  canno t  f a c e  

d e a t h  and when t h e  d e a t h  becomes s o  r ea l  t h a t  h e  c a n n o t  i g -  

n o r e  it h e  s imply r e s i g n s  h imse l f  t o  i t .  A t  t h i s  p o i n t  

\ S a n t i a g o ' s  r i t u a l  of  a c t i o n  c o l l a p s e s  and a l l  t h a t  i s  l e f t  

1 
\ i s  a s p e c t r e ;  it  i s  a l s o  a t  t h i s  p o i n t  t h a t  S a n t i a g o  f a i l s  

a s  a symbol ic  o r  t r a n s c e n d e n t a l  h e r o  w i t h i n  t h e  c o n t e x t  of 

j t h e  s t o r y .  

Ra the r  t h a n  d e f e a t  o r  d e s t r u c t i o n ,  perhaps  S a n t i a g o 1  s 



i n d i c a t e d  dea th  should be seen a s  simply t h e  end. San- 

t i a g o ' s  thought  t h a t  a  man can be des t royed b u t  no t  de- 

f e a t e d  i n d i c a t e s  t h a t  dea th  i s  n o t  d e s t r u c t i o n  and i f  

faced  l i k e  a  man, i s  n o t  d e f e a t .  When a  man becomes an 

o l d  woman, f i g u r a t i v e l y  speaking ,  then  h e  i s  no longer  a  

man and k i s  m a s c u l i n i t y  i s  des t royed.  S ince  he  would no 

longer  be  a  man, d e f e a t  becomes n o t  on ly  p o s s i b l e  b u t  in-  

e v i t a b l e .  I n  l i f e  man i s  s u c c e p t i b l e ;  h e  may b e  des t royed 

and t h e n  de fea ted .  Death may be more t h a n  a f i n a l  reward 

f o r  man because it can become a  f i n a l  a f f i r m a t i o n  of a par- 

t i c u l a r  way of l i f e .  Death o f f e r s  a  f i n a l  s t a s i s  and i f  
- - 

d e a t h  i s  faced  b r a v e l y ,  a s  on ly  a  man can f a c e  d e a t h ,  

t h e n  d e a t h n o t  on ly  r e a f f i r m s  t h e  s t o i c a l  e x i s t e n c e  b u t  al- 

s o  p r e s e n t s  a c e r t a i n  immorta l i ty ,  I n  Hemingway's own l i f e  ...J 

we s e e  s e l f - w i l l e d  dea th  as t h e  f i n a l  cho ice  t o  overcome 
.-.I , 

h i s  p h y s i c a l  i l l n e s s  and t h u s  r e a f f i r m  h i s  philosophy of 

mascu l in i ty .  A brave  dea th  i s  n e i t h e r  d e f e a t  nor  des t ruc -  
\ 

t i o n  b u t  i n  o r d e r  f o r  d e a t h  n o t  t o  be  on ly  Nada, t h e r e  must 

be  c h o i c e  of  a c t i o n ,  San t i ago  h a s  f i s h e d  and fought  w e l l  

y e t  through doing s o  he  c r e a t e s  t h e  oppor tun i ty  f o r  dea th  

t o  s e l e c t  him, The f a t a l i s t i c  manner i n  which dea th  over- 

t a k e s  Sant iago i n c r e a s e s - t h e  t r agedy  b u t  r e n d e r s  him u n f i t  

f o r  a  t r a n s c e n d e n t a l  r o l e .  

"To be a  h e r o  means t o  d a r e  more than  o t h e r  men, t o  

expose onese l f  t o  g r e a t e r  dangers ,  and t h e r e f o r e  more g r e a t l y  

72 
t o  r i s k  t h e  p o s s i b i l i t i e s  of d e f e a t  and d e a t h , "  says  



Gurko. The important  a s p c c t  of mot iva t ion  seems t o  be 

l ack ing  i n  t h i s  d e f i n i t i o n .  We f i n d  t h a t  of t h e  two k inds  

of men which Gurko c la ims  e x i s t  i n  t h e  Hemingway canon, 

h e r o e s  and l e s s e r  men, ' t he  he roes  i n v a r i a b l y  a r e  d r i v e n  40 

* h e r o i c 1  deeds t o  s t o p  t h e i r  becoming involved i n  t h e  messy 

d r o c e s s e s  of emotion and th ink ing .  Some of t h e  i n s t a n c e s  

of men be ing  g iven  c r e d i t  f o r  h e r o i c  a c t i o n s  a r e  completely 

r i d i c u l o u s  a s  F reder i ck  Henry i s  i n  A Farewel l  To A r m s .  

H e  was wounded whi le  e a t i n g  macaroni and cheese  and then  

g iven  a  c i t a t i o n  f o r  b ravery  because of h i s  wounding. 

An a t t empt  i s  made by Gurko t o  equa te  t h e  i n t e n s i t y  

of an exper ience  wi th  i t s  success  i n  terms of t ranscendence.  

He says  t h a t  t h e  g i a n t  m a r l i n ' s  s k e l e t o n  u p l i f t s  t o  vary- 

ing  degrees ,  according t o  t h e i r  s t a t i o n ,  t h e  f ishermen and 

t h e  t o u r i s t s .  The awesome s i g h t  i s  indeed u p l i f t i n g  b u t  

on ly  t o  t h e  e x t e n t  t h a t  it i s  an a f f i r m a t i o n  o r  a  p a r t i -  

c u l a r  way of l i f e .  The s k e l e t o n  only  s e r v e s  t o  remind t h e  
\ 

f ishermen t h a t  t h e r e  a r e  f i s h  of such g r e a t n e s s  and t h e  

t o u r i s t s ,  who a r e  a l s o  s u r p r i s e d  a t  t h e  s i z e ,  do n o t  rec-  

ognize  what t h e  s k e l e t o n  i s  from; none of t h e  people can 

g r a s p  t h e  s i g n i f i c a n c e  of t h e  ske le ton .  The f a i l u r e  t o  

\ understand i s  a  r e s u l t  of t h e  extremely p r i v a t e  n a t u r e  of 

1 
\ t h e  a c t i o n  and consequent ly  t h e  a c t i o n  does no t  have any 

p u b l i c  s p i r i t u a l  r e s u l t s .  Even San t i ago  f e e l s  t h a t  he  must 

5 go o u t  aga in  t o  prove h imsel f .  

The p o s i t i o n  of he ro  h a s  as one of i t s  b a s i c  assump- 

t i o n s  a  h igher  p lane  of e x i s t e n c e .  For Hemingway, t h e  only  



d i v i n i t y  i s  found i n  a c t i o n :  k i l l i n g  w e l l ,  dying w e l l ,  
- - 

f i g h t i n g  w e l l ,  A l l  o t h e r  a s p e c t s  o f  t h e  d i v i n e  p r e s e n t  

a ho l low t e r r o r ,  a t e r r o r  which i s  l u r k i n g  a lways o u t s i d e  

o f  t h e  c l e a n ,  w e l l - l i g h t e d  room. While I b e l i e v e  t h a t  

Hemingway w a s  t r y i n g  t o  a l l o w  S a n t i a g o  t o  f i n d  meaning i n  

( t h e  v o i d ,  i n  t h e  shadows, w i t h i n  t h e  terms o f  t h e  book 

t h e r e  i s  no p o s s i b i l i t y  o f  f i n d i n g  such t r anscendence .  

Gurko f e e l s  t h a t  The Old Man and The Sea i s  o p t i m i s -  

t i c  r a t h e r  t h a n  p e s s i m i s t i c  because  of  t h e  a f f i r m a t i o n  o f  

man's  p o s s i b i l i t i e s  r a t h e r  t h a n  man 's  i n e v i t a b l e  f a i l u r e  

t o  face up t o  t h e  world.  But t h i s  op t imi s i sm i s  s e v e r e l y  

l i m i t e d  because  of t h e  o r d e r e d  s p h e r e  i n  which any p o s s i b l e  

t r a n s c e n d e n c e  t a k e s  p l ace .  "The h e r o i c  impulse , l l  s a y s  Gurko, 

" is  p a r t  o f  a t r a d i t i o n a l  p r o c e s s  handed down from one gen- 

e r a t i o n  t o  a n o t h e r ,  t h a t  t h e  world i s  a c o n t i n u o u s  s k e i n  

o f  p o s s i b i l i t y  and a f f i r m a t i o n .  73 Y e t  t h e  p o s s i b i l i t y  

and meaning o f  a f f i r m a t i o n  c o n s t i t u t e d  by t h e  h e r o i c  ac- 

t i o n  i s  e s s e n t i a l l y  n e g a t i v e ;  t h e  a c t i o n  i s  p a r t  of  a des-  

p e r a t e  need t o  assert o n e s e l f  i n  a world which s c o f f s  a t  

a s s e r t i o n .  

By h i s  s t a n c e  as a man, S a n t i a g o  seems t o  promise 

t h a t  h e  w i l l  r i se  above t h e  c o m p l i c a t i o n s  h e l d  by age  and 

t h a t  s h e e r  cou rage ,  a c t i o n  and d e t e r m i n a t i o n  w i l l  d e f e a t  

o r  n u l l i f y  t i m e .  Y e t  t i m e  h a s  undermined t h i s  "aged monu- 

ment" and one wonders if S a n t i a g o  would have been c r u c i f i e d  

had he been a young man. U l t i m a t e l y  S a n t i a g o  canno t  pro- 



v i d e  a r e c o n c i l i a t i o n  of o l d  age  w i t h  t h e  code of a c t i o n ,  

E i t h e r  h e  i s  a  man o f  a c t i o n ,  e x h i b i t i n g  a l l  t h o s e  t r a i t s  

which s u s t a i n  t h e  code ,  o r  h e  i s  a t i r e d  o l d  i i shc rman ,  

The o n l y  k ind  of  r e c o n c i l i a t i o n  p o s s i b l e  f o r  o l d  men i s  t o  

t a k e  g r e a t e r  r i s k s  and t a k e  t h e i r  chances  on g r e a t e r  d i s a p -  

( pointmen t s . 
Old age  s t a n d s  as t h a t  f i n a l  c o m p l i c a t i o n  i n  l i f e  

which canno t  b e  avoided  and t o  which t h e  man of  a c t i o n  can- 

n o t  e f f e c t i v e l y  r e c o n c i l e  h i m s e l f ,  No m a t t e r  what games 

o f  avo idance  are p l ayed ,  o l d  age  becomes as t r e a c h e r o u s  a s  

t h e  Po r tugese  man-of-war; o l d  a g e  a l s o  t r a i l s  poisonous 

f i l a m e n t s .  The Old Man and The Sea i s  f i n a l l y  p e s s i m i s t i c  

because  no m a t t e r  what k i n d  o f  monument S a n t i a g o  appea r s  

t o  b e ,  h e  i s  u l t i m a t e l y  doomed when h e  can  no l o n g e r  avoid  

t h e  f a c t  t h a t  h e  i s  a t i r e d  o l d  man, A f t e r  b r i n g i n g  i n  

an  e i g h t e e n  f o o t  m a r l i n ' s  s k e l e t o n  t h e r e  i s  no th ing  b u t  

t h e  dreams of  t h e  l i o n s  on t h e  beach which can p rov ide  a 

1 f u r t h e r  avo idance  of  t h e  problem o f  l i f e .  

I b e l i e v e  t h a t  Hemingway d o e s  a t t e m p t  t o  r e c o n c i l e  

t h e  problem of o l d  age  w i t h  t h e  code  o f  a c t i o n  th rough  t r y -  

i n g  t o  create S a n t i a g o  as a hero .  The p o s s i b i l i t y  of  suc- 

\ cess and t h e  ev idence  o f  f a i l u r e  h a s  a l r e a d y  been d i s c u s s e d  

\ r e g a r d i n g  t h e  matter of  S a n t i a g o  a s  a symbol ic  hero .  What 

Hemingway canno t  r e c o n c i l e  and something which S a n t i a g o  

k c a n n o t  avoid  i s  t h a t  above a l l  S a n t i a g o  i s  an o l d  man. 

Young men, if t h e  code  of w i l l e d  a c t i o n  f a i l s  i n  any way, 



always have 

more f o r  an 

code of a c t  
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t h e  oppor tun i ty  

a t t a c k  on l i f e .  

ion  h a s  l e d  him 

t o  g a t h e r  t h e i r  f o r c e s  once 

For t h e  o l d  f isherman,  t h e  

i n t o  an exper ience  t h a t  cannot  

r e a l l y  be c o n t r o l l e d  and when every th ing  i s  over  and Sant  

t i a g o  admits  he  went o u t  t o o  f a r ,  he  on ly  has  h i s  dreams 

( l e f t  t o  suppor t  him. Hemingway does n o t  a t t empt  t o  al low 

San t i ago  an escape  from t h e  f i n a l  consequences of a  f a i l u r e  

of t h e  code b u t  throughout  t h e  book t h e r e  seems t o  be an 

unwi l l ingness  t o  g i v e  i n  t o  any a d v e r s i t y  and d e s i r e  t o  

have o l d  age triumph. The on ly  reason Sant iago even sur-  

v i v e s  t h e  f i g h t  wi th  t h e  mar l in  long enough t o  t a k e  both  

of t h e i r  c o r p s e s  back t o  Havana i s  t h a t  a  spark of d e t e r -  

minat ion  remains w i t h i n  him; t h i s  i s  why Sant iago i s  re -  

membered. 

The scope of  S a n t i a g o ' s  ' s u c c e s s t  l i e s  w i t h i n  h i s  

a c t i o n  and pe r sona l  f o r t i t u d e  and whi le  he  i s  a b l e  t o  r e -  

main w i t h i n  h i s  code and avoid compl ica t ions ,  he  i s  success-  

f u l .  The r e s o l u t i o n  i s  pa radox ica l ,  however, s i n c e  t h i s  

t y p e  of r i t u a l i z e d  a c t i o n  i s  v u l n e r a b l e  and s i n c e  San t i a -  

go must n e c e s s a r i l y  f a i l  a s  a symbolic he ro  i n  t ranscen-  

d e n t a l  terms. The a s s e r t i o n  of  h i s  r i g h t  t o  pe r sona l  e x i s t -  

ence i s  t h e  compell ing f o r c e  of t h e  s t o r y .  A s s e r t i o n  such 

a s  S a n t i a g o ' s  s t r i v e s  t o  go beyond t h e  p e s s i m i s t i c  out look 

of t h e  e x i s t e n t i a l i s t s  y e t  i s  drawn back by a s t r o n g  under- 

tow, a  f l o o d  t i d e  of unavoidable  complex i t i e s .  The o l d  

man's courageous a t t empt  t o  ab ide  by Hemingway's own maxim, 



'i.1 f a i t  ( d t a b o r d )  e n d u r e r ,  o r  l i t e r a l l y ,  one must above 

a l l  endure  o r  l a s t ,  i s  m e t  by f a i l u r e .  

A t  one p o i n t  S a n t i a g o  d e c l a r e s  t h a t  a  Ifman can  be  de- 

s t r o y e d  b u t  n o t  de fea t ed . "  74 However, S a n t i a g o t s  ending 

i s  no less f i n a l  t h a n  t h a t  f a c e d  by o t h e r  Hemingway he roes .  

i For  Nick Adams, Rober t  J o r d a n ,  J a k e  Barnes ,  F r e d e r i c k  Henry 

and o t h e r s ,  immersion i n  a c t i o n  g i v e s  b u t  b r i e f  s o l a c e  and 

u l t i m a t e l y  t h e  end t h e s e  men face i s  n i h i l i s m .  The main 

d i f f e r e n c e  between t h e s e  men and S a n t i a g o  i s  t h a t  h i s  i m -  

mers ion  i n  a c t i o n  h a s  s u s t a i n e d  him i n t o  o l d  age  when l i f e  

i s  t o o  w e l l  known and t h e  p a r t i n g  comes ha rde r .  

I n  "A Mants  Credo," E r n e s t  Hemingway wrote :  "The book 

which I wished t o  b e  t h e  crowning work of  my l i f e  w a s  - T h e  

Old Man and The Sea. The work w a s  done under  g r e a t  d i f f i -  

c u l t i e s .  Old a g e  was c r e e p i n g  upon me. But f e w  men d i e  

o f  o l d  age. Almost a l l  d i e  of d i s a p p o i n t m e n t ,  p a s s i o n a t e ,  

men ta l  o r  b o d i l y  work, o r  a c c i d e n t .    an i s  t h e  most ha rd  

worked of  a l l  an imals .  A long  l i f e  d e p r i v e s  man of  h i s  

optimism. A s h o r t  l i f e  i s  b e t t e r . "  75 mile v a r i o u s  c r i t -  

ics have  applauded The Old Man.and The Sea as  be ing  Hem- 

i n g w a y t s  most comple te  and p o s i t i v e  works,  o t h e r s  have 

damned it a s  a  f a l s i t y  t o  t h e  code  by which Hemingway l i v e d .  

I b e l i e v e  t h a t  t h i s  book i s  a  f i n a l  s t a t e m e n t  by Hemingway 

of  t h e  v a l u e s  of t h e  code  of r i t u a l i z e d  a c t i o n  b u t  t h a t  

t h e s e  v a l u e s  become mean ing le s s  i n  t h e  i n c e s s a n t  d r i v e  t o  

avo id  c o m p l e x i t i e s .  



FOOTNOTES 

1 E. Hemingway, The Sun Also R i s e s  (19261,  p.247. Here- 
a f t e r  c i t e d  a s  %. 

2 E. Hemingway, The S h o r t  S t o r i e s  of  E r n e s t  Heminqwav 
(19381,  p.382. 

3 S h o r t  S t o r i e s ,  p.383. 

4 E. Hemingway, A F a r e w e l l  To A r m s  (19291,  p.71. Here- 
a f t e r  c i t e d  a s  =. 

5 FTA, p.71. 

6 E. Hemingway, The Old Man and The Sea (19521, p.48. 
Hereafter c i t e d  as OMATS. 

7 OMATS, p.9. 

8 S .  Cooperman, "Hemingway and Old Age," C o l l e q e  Enql i sh ,  
December, 19G5, p.220. 

9 " F a t h e r s  and Sons" from S h o r t  S t o r i e s .  

10  a, P O  106. 

11 OMATS, p.18. 

12  OMATS, p.25. 

1 3  OMATS, p.66. 

14  OMATS, Po 63, 

15  OMATS, p.66. 

16 CXATS, p.10. 

1 7  OMATS, p.16. 

18 OEIATS, p.26. 

19 ONATS, p.18. 

20 OMATS, p.23. 

21  OMATS, p.31. 

22 ONATS, p.44. 



- 75 - 
FOOTNOTES c o n t l d  

23  m, p.27. 

24 - FTA, p.30. 

25 FTA, p.39 

26 Leo Gurko, "The Old Man and The Sea ,"  C o l l e q e  E n q l i s h ,  
1 7  (1955-561, p.13. 

27  F.W. Dupee, "Hemingway Revealed,"  Kenyon Review, XV 
( w i n t e r  19531,  p.150. 

2 8  S. Cooperman, "Death and Cojones:  Hemingwayts A 
F a r e w e l l  To A r m s , "  South A t l a n t i c  Q u a r t e r l y ,  Vol. LX~II, 
No. 1, Winte r ,  1964,  p.87. 

29 "Death and Cojones ,"  p.89. 

30 "Death and Cojones ,"  p.91. 

31 OMATS, pp.104-106. 

32 OMATS, pp..119. 

33 T.S. E l i o t ,  !'The Hollow Men," S e l e c t e d  Poems (London, 
19641,  p.80. 

34 OMATS, pp.61-62. 

35 E. Hemingway, "A Man's Credo," Playboy,  X ,  i ( J a n u a r y ,  
19631, p.124. 

\ 

36 OMATS, p. 120. 

37 OMATS, p.104. 

38 OMATS, p.10. 

39 "Hemingway and Old Age," p.226. 
\ 

40 OMATS, P.92. 

1 
f 41  OMATS, p.9. 

42 Bickford  S y l v e s t e r ,  llHemingwayls Extended V i s i o n :  

I The Old Man and The Sea ,"  PMLA, 81 ,  1-3 (March, 19661, 
p.130. 

43  OMATS, p.9. 



FOOTNOTES c o n t l d  

44 OMATS, p.50. 

45 "Extended Vi s ion , "  p.131. 

46 "Extended Vi s ion , "  p.131. 

4 7  "A Man's Credo," p.120. 

48 "Extended V i s i o n , "  p.132. 

49 OMATS, p.16. 

50 Melvin Backman, "Hemingway: The Matador and The Cru- 
c i f i e d , "  Modern F i c t i o n  S t u d i e s ,  I ,  3 (August ,  1 9 5 5 ) ,  p.2. 

51  "Matador and C r u c i f i e d , "  p.10. 

52 E.Hemingway, To Have and Have Not (19371,  p.225. 

53  E, p.140. 

54 - FTA, p.249. - 

55 OMATS, p.112. 

56 OMATS, p.119. 

57 "Extended V i s i o n , "  pp. 133-134. 

58 OMATS, p.92. 

59 OMATS, p.106. 

60 Gurko, ttOMATS,w p.13. 

6 1  z, p.37. 

62 Gurko, f90MATS,w p.15. 

6 3  "Extended V i s i o n ,  'l p. 136. . 
64 "A Manls Credo,ll  p.175. 

65 A l b e r t  Camus, The Rebel  (1961b p.30. 

66 The Rebe l ,  p.23. 

67 Th-e Rebe l ,  p.29. 



FOOTNOTES cont Id 

68 Gordon Rigelow, "A Primer of Existentialism, l1 
Colleqe Enqli-sh (December, 19611, p.172. 

69 Bigelow, llExistentialism,ll p. 176. 

70 Charles Fiedelson, Symbolism and American Litcra- 
ture (Chicago, 19531, p.49. - 

71 Fieldson, Symbolism, p.49. 

7 

72 Gurko, llOMATS, l1 p.12. 

73 Gurko, llOMATS,ll p.13. 

74 OMATS, p.103. 

75 "A Man's Credo," p.124. 



- 78 - 
BIBLIOGRAPHY 

A l d r i d g e ,  John. A f t e r  t h e  L o s t  Gene ra t ion .  New York, 
1951,  pp.23-43. 

Backman, Melvin. llAemingway: The Matador and The Cru- I 
c i f i e d , l l  Modern F i c t i o n  S t u d i e s ,  I, 3 (August 19551,  
pp.2-11. - Baker,  Ca r lo s .  E r n e s t  Heminqway: A L i f e  S t o r y ,  N e w  
York, 1969. 

Baker,  Carlos.  Heminqway: The Writer as  A r t i s t .  T h i r d  
E d i t i o n ,  P r i n c e t o n ,  1963. 

Bardacke,  Theodore. l'Hemingway9s Women," from E r n e s t  
Heminqway: The Man and H i s  Work, John McCaffe ry , . ed . ,  
C leve l and ,  1950, pp.340-351. . 

Bigelow, Gordon E. llA Pr imer  o f  E x i s t e n t i a l i s m ,  lT C o l l e q e  
E n q l i s h ,  (December, 19611, pp.171-78. 

Burhans,  C l i n t o n  S. ,  Jr. '?The Old Man and The Sea:  Heming- 
way ' s  Magic V i s i o n , "  American L i t e r a t u r e ,  XXXI ( J a n u a r y  
19601,  pp.446-455. 

Camus, A l b e r t .  The Rebel. N e w  York, 1961. 

ooperman S t a n l e y ,  "Death and Cojones:  Hemingwayls -. - - A - - - - - L - 
F a r e w e l l  t o  A r m s , "  South A t l a n t i c  Q u a r t e r l y ,  Vol. LXIlI, 
No. 1 (Win te r ,  19641, pp.85-92. - - 

Cooperman, S t a n l e y .  "Hemingway and Old Age: S a n t i a g o  a s  
P r i e s t  o f  Time," C o l l e q e  Enq l i sh  (December, 19651, pp.215- 

Cooperman, S t a n l e y .  "Hemingwayls Blue-eyes Boy: Rober t  
Jo rdan  and 'Purg ing  Ecs tasy9 ,11  C r i t i c i s m ,  Vol. V I I I ,  No.1 
Win te r ,  19661, pp.87-96. 

C o t t e n ,  L. llHemingwayls The Old Man and The Sea ,"  Expl i -  
c a t o r ,  X I  (May, 19531, i t e m  38. 

Drummond, Ann. "The Hemingway Code a s  Seen i n  t h e  E a r l y  
S h o r t  S t o r i e s , "  D i scour se :  A Review of  t h e  Liberal  A r t s ,  
I (Oc tobe r ,  19581, pp.248-252. 

Dupee, F.W. "Hemingway Revealed,"  Kenyon Review, XV (Winte r  
19531, pp. 150-55. 



BIBLIOGRAPHY c o n t ' d  

Fen ton ,  C h a r l e s  A. The A p p r e n t i c e s h i p  of E r n e s t  Heminqway: 
The E a r l y  Years  New York, 1354, 

F i e d e l s o n ,  Cha r l e s .  Symbolism and American L i t e r a t u r e .  
Chicago,  1953. 

Gurko, Leo, "The Old Man and The Sea ,"  Co l l eqe  E n q l i s h ,  
17  (1955-561, pp.11-15. 

Harada,  K e i i c h i .  "The Mar l in  and t h e  Shark, ' '  J o u r n a l  of  
o f  t h e  Co l l eqe  o f  L i t e r a t u r e ,  Tokyo, 1960,  pp.49-54, 
from Heminqway and h i s  C r i t i c s ,  C a r l o s  Baker,  ed. N e w  
York, 1961,  pp.269-276. 

Hemingway, E r n e s t .  Across  The River  and I n t o  t h e  Trees .  
N e w  York, 1950. 

Hemingway, E r n e s t .  A F a r e w e l l  To A r m s .  New York, 1929. 

Hemingway, E rnes t .  To Have and Have Not. N e w  York, 1937. 

Hemingway, E r n e s t .  "A Man's Credo," Playboy,  X ,  i (Janu-  
a r y  19631, pp.120-24, 175. 

Hemingway, E rnes t .  The Old and The Sea. N e w  York, 
1952. 

Hemingway, E r n e s t .  The S h o r t  S t o r i e s  of  E r n e s t  Heminqway. 
N e w  York, S c r i b n e r s ,  1953. 

-. 

Hemingway, E r n e s t .  The Sun Also R i s e s .  N e w  York, 1926. 

Hemingway, E r n e s t .  Fo r  Whom The B e l l  T o l l s .  New York, 
1940. 

Hemingway, E rnes t .  Winner Take Nothinq. New York, 1933. 

Holmes, John C. l ' E x i s t e n t i a l i s m  and t h e  Novel: Notes  
and ~ u e s t i o n s  ," Chicaqo Review, X V I I I  (Summer 1959 1, 
pp.144-1511. 

Kashkeen, Ivan.  "Al ive  i n  t h e  Midst  of Death:  E r n e s t  
Hemingway,ll S o v i e t  L i t e r a t u r e ,  No. 7 ( 1 9 5 6 ) ,  pp.160-172, 
from Heminqway and H i s  C r i t i c s ,  C a r l o s  Baker,  ed . ,  N e w  
York, 1961,  pp.162-179. 

S p e c t o r ,  Rober t  D. llHemingway's The Old Man and The Sea , "  
Expl i c a t o r  , X I  (March 19531, i t e m  38. 



- 80 - 
BIBLIOGRAPHY c o n t l d  

S p i l k a ,  Mark. "The Death  o f  Love i n  The Sun A l s o  R i s e s "  
f r o m  a e j v P  O r i q i n a l  E s s a y s  on G r e a t  American Novels, 
C h a r l e s  S h a p e r o ,  e d . ,  D e t r o i t ,  1958 ,  pp.238-56. 

S y l v e s t e r ,  B i c k f o r d .  "Hemingwayls Extended V i s i o n :  The 
Old Man and The S e a , "  PMLA, 8 1 ,  1-3 (March,  1 9 6 6 ) ,  
pp.130-138. - S y l v e s t e r ,  B i c k f o r d .  " Informed I l l u s i o n  i n  The Old Man 
and  The S e a , "  Modern F i c t i o n  S t u d i e s ,  12  (19661 ,  pp.473- 

T r i l l i n g ,  L i o n e l ,  "Hemingway and H i s  C r i t i c s , "  P a r t i s a n  
Review, V I  ( W i n t e r  1 9 3 9 ) ,  pp.52-60. 

Weeks, R o b e r t  P. "Hemingway and t h e  U s e s  o f  I s o l a t i o n , "  
U n i v e r s i t y  o f  Kansas  C i t y  Review, X X I V  (December 19571,  
pp.119-125. 

Young, P h i l l i p .  E r n e s t  Heminqway. N e w  York,  1952. 


