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ABS'EUCT 

Charles Brockden Brown was America's first profess ional  man 

of l e t t e r s ,  H i s  purpose i n  h i s  f i c t i o n  and i n  h i s  journalism 

was t o  es tab l i sh  and o l a r i f y  n d i s t i n c t l y  American ou l tu ra l  

i den t i ty ,  a s  well  as to  provide moral i n s t ruc t ion  f o r  h i s  read- 

e r s ,  H i s  wri t ings  reveal  t h a t  he had a d e f i n i t e  philosophy 

which was based upon a neo-Calvinist i n t e rp re t a t ion  of human 

psychology. Brown believed t h a t  human thought exis ted on two 

levels-one being r a t i o n a i  and uonscious, t he  other ,  i r r a t i o n a l  

and unconscious. The unconscious plane of human thought, he 

f e l t ,  was the  source of delusion and depravity. A purely ra- 

t i o n a l  person could never e x i s t ,  he asser ted,  and therefore  one 

must i n t eg ra t e  the  conscious and the  unconscious minds--in other  

words, one must make the mind whole, Such a view of the human 

psyche was rev is ion is t :  Brown objected t o  the notion, popular 

among eighteenth century i n t e l l e c t u a l s ,  t h a t  the  human mind was 

born f r e e  and capable of ul t imate  perfect ion,  The dreams of so- 

o i a l  progress which such a view inspired were, i n  Brownts eyes, 

impossible t o  f u l f i l l ,  

C r i t i c a l  and h i s t o r i c a l  ana lys t s  of Brownts soc ia l  theory 

have disoovered an ambiguity i n  h i s  thought-many have f e l t  t h a t  

Brown's ea r ly  f i o t i o n  w a s  of a revolutionary nature,  and t h a t  

h i s  l a t e r  non-fiction was conservative, even reactionary.. It i s  

my contention, however, t h a t  Brown experienced an i d e n t i t y  c r i -  

sis during h i s  ea r ly  years a s  an author. H e  l i ked  t o  imagine 

himself a s  a romantic a r t i s t ,  but  i n t e l l e c t u a l l y  he was r i g i d  

and conservative. Thus he was concerned w i t h  h i s  own mental in-  



t egra t ion ,  and h i s  wr i t ing  r e f l e c t s  h i s  personal searuh f o r  the  

"whole mind ," 

Brown's sooial  philosophy grew out Q% his be l i e f  i n  man's 

i nev i t ab le  depravity, Brown's concept of an i d e a l  c i t i z e n  was 

a man attuned t o  s o c i e t a l  t r ad i t i ons  and values, who staunchly 

upheld the s t a t u s  quo, Sinue he believed men t o  be only par- 

t i a l l y  r a t i o n a l  and therefore  incapable of correct  judgment on 

d i f f i c u l t  moral questions, he f e l t  t h a t  t r a d i t i o n a l  au thor i ty  

should guide men's oonduct. Tradit ional  family s t ruc tu re ,  f o r  

instanue,  determined woman's soc ia l  role .  Socia l  mores created 

a "consoience* which would control  the  unruly unconscious, 

I n  a broader sense, Brown's conuept of the  dual nature of 

t h e  mind was applicable t o  the  socio-euonomic s t ruc tu re  of the  

American landscape. I n  oontras t  t o  Je f f  erson' s v is ion  of  Ameri- 

ca a s  an agrar ian utopia, Brown saw a mixed, rural-urban soc ie ty  

as most desi rable ,  To him, the  c i t y  represented higher cu l tu re  

and reffnzmnt anO thus besme ti source of in s t ruc t ion  f o r  the  

r a t i o n a l  por t ion of the  mind. The r u r a l  environment was paral -  

l e l  t o  the  unconscious mind "orderedn by t r a d i t i o n a l  soo ia l  

forms, Both elements, Brown thought, were e s sen t i a l  t o  a 

healthy sooiety. 
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Chapter I: Dnpressions of the  Man and H i s  Work 

Brown's personal  appearance was  remarkable, H e  
was a t a l l  man--with a pswerful frame-and l i t t l e  o r  
no f l e s h ,  It was impossible t o  pass  him, i n  t h e  
s t r e e f ,  without s topping t o  look a t  him, John Neal, 
1824, 

I n  appearanoe Brown was ' shor t  and dumpy, wi th  
l i g h t  eyes and h a i r  i no l in ing  t o  be sandy, while t h e  
expression on h i s  f ace  r e f l e c t e d  ill hea l th  r a t h e r  
than i n t e l l e c t ,  The l i n e s  on h i s  brow seemed t o  have 
bees corroded by consumption, not  chise led by mid- 
ni&t ae~i$atioiia, A -*--, & coiistitii$iori ha& heen his3 
parents '  legacy t o  him. Yet v iv id ly  i n  h i s  counten- 
ance glowed t h e  l i g h t  of benevolenoe,' Harry R. Var- 
f e l ,  1949,2 

Brown was one of the  only t h ree  o r  fou r  profes-  
s iona l  authors,  t h a t  America has ever produced. He 
was t h e  first. , . .He was thought l i t t l e  o r  nothing 
o f ,  by h i s  countrymen; - rose ,  gradually,  from the  news- 
papers t o  t he  magazines, and c i r c u l a t i n g  l i b r a r i e s ;  
l i v e d  miserably poor; died,  as he l i ved ,  miserably 
poor; and went t h i s  grave z t h  a broken hea r t ,  
John Neal, 1824, 8 

The remarkable t h ing  i s  tha  he got so much work 
done, Warner B. Berthoff;  1954. 2 
Charles Brockden Brown sought a self-image, a d e f i n i t i o n  of 

himself a s  a new being i n  a new world, A s  the  first professional  

man of l e t t e r s  i n  the  United S t a t e s ,  he w a s  without predecessors 

t o  a c t  as models, and so, although he was self-conscious about 

o rea t ing  a unique Amerioan l i t e r a t u r e ,  he turned f o r  p a t t e r n s  t o  

a romantio, European v i s ion  of the  a r t i s t  which w a s  i ncons i s t en t  

wi th  h i s  bas ic  philosophical  oonservatism, Consequently he some- 

times appeared t o  be what he w a s  not-there i s  a remarkable in -  

oongruity between what Brown's biographers say he w a s  and t h e  

man who i s  revealed i n  h i s  own writ ing.  He was viewed i n  the  

nineteenth century, and a f t e r ,  as a prototype of t h e  poor,s trug- 

g l i ng  author ;  he was described a s  a r ad i ca l  th inker  and a brood- 



ing ,  seore t ive  i n t e l l e c t u a l ,  S ign i f i can t ly ,  during h i s  br ief  

ca reer  a s  a f ic t ion-wr i te r ,  Brown encouraged such a view of him- 

s e l f ,  and believed i n  it, 

Charles was born January 17,  1771, on the  eve of t he  Ameri- 

can Revolution. H i s  f a t h e r ,  E l i j a h  Brown, was a wealthy Quaker 

who supported t h e  p r o t e s t  aga ins t  t he  Stamp A C ~ ~ ,  but  who i s  no t  

known t o  have taken p a r t  i n  any revolut ionary act ion.  He w a s  

t u a l l y  s t imulat ing home environment. Charles,  the  youngest of 

f i v e  sons, w a s  f r a i l  and s iokly ,  and w a s  pe t ted  and pampered by 

h i s  r a t h e r  matr iarchal  grandmother and h i s  dominating mother, 7 

H i s  pa ren ts  were very anxious about h i s  heal th ,  and it may have 

been t h i s  concern t h a t  l e d  him t o  view himself as d i f f e r e n t  from 

h i s  brothers ,  and thus  t o  h i s  l a t e r  self-image as a romantic 

non-confomist, He  w a s  encouraged a t  an ea r ly  age t o  t u r n  h i s  

energies  into i n t e l l e c t u a l  pursu i t s :  

H i s  pa ren ts  r e l a t e  t h a t  when but  an i n f a n t ,  i f  they 
l e f t  home, he required nothing but  a book t o  d i v e r t  
him, and on r e t u r n  they would f i n d  him musing over 
the page wi th  a l l  the  g rav i ty  of a student,  On h i s  
r e t u r n  from school they would f i n d  him a t  the  hour 
of dinner i n  t h e  par lour ,  where, having s l ipped of f  
h i s  shoes, he w a s  mounted on a t a b l e  and deeply en- 
gaged i n  t h e  cons l t a t i o n  of a map suspended on the  
s i d e  of the  wall.  8 

Although t h i s  descr ip t ion  s e a s  t o  be an obvious exaggeration of 

Charles* i n c l i n a t i o n  t o  bookishness, i t  i s  perhaps an aocurate 

i nd i ca t ion  of t he  d i r ec t ion  h i s  pa ren t s  wished him t o  take, H i s  

o lde r  brothers  beoame suocessful merchants and world t r a v e l l e r s ,  

They were independent of family, Charles beoame an author and 

r e l i e d  upon h i s  paren ts  f o r  funds, l i v e d  i n  t h e i r  home, and suc- 



3 

cumbed t o  t h e i r  wishes even i n t o  h i s  t h i r t i e s .  It i s  l i t t l e  

wonder %hat he had problems of i den t i ty ,  when because of ill 

hea l th  he believed he could not  p a r t i c i p a t e  i n  the  a c t i v e  world, 

a t  a tim when the  new nat ion was most ac t ive  and growing, and 

a l l  worthy men seemed t o  be pa r t i c ipa t ing  i n  it. 

Charles l i ved  the  major p a r t  of h i s  l i f e  i n  Philadelphia,  

which was during t h a t  period the  center  of the  a r t i s t i c  and po- 

l i t i c a l  l i f e  of the  young nation. The c i t y  had been occupied by 

the  B r i t i s h  during the  Revolutionary War f o r  l e s s  than a year, 

and with very l i t t l e  repression,  due t o  the  quiet  nature  of t h e  

o i t y  w i t h  i t s  l a r g e  population of Loyal i s t s  and non-violent 

Thus Charles f e l t  the  chaotic e f f e c t s  of war only in-  

d i r ec t ly .  H i s  f a t h e r ' s  business was ruined, but with peace he 

recovered h i s  l o s s e s  and, apparently, did well i n  r e a l  e s t a t e .  10 

I n  1782, Charles began h i s  formal education, under the  ins t ruc-  

t i o n  of one of the  foremost teachers of the  time, Robert proud. 

Proud was a Quaker, had been a Loyal is t  during the  war1', and 

undoubtedly exerted a powerful conservative influence over the  

young i n t e l l e c t u a l .  Charles continued t o  correspond with him 

long a f t e r  he had l e f t  the  school. 

While sti l l  i n  h i s  teens,  Charles began the  study of law, 

probably a t  the  ins i s tence  of h i s  parents ,  which he found ted i -  

ous and boring. He joined a debating club i n  1787 which dis-  

cussed imaginary cases;  i n  some cases i n  which he acted a s  judge 

of the  debate, h i s  ndeoisionsw st i l l  survive. One of them dea l s  

w i t h  the  question of sedi t ion,  and provides a clue t o  the  nature 

of h i s  p o l i t i c a l  thinking. One question the  debating socie ty  



4 

had proposed was, T s  falsehood neoessary t o  cons t i t u t e  a l i b e l  

against  the  ohief magistrate of a s ta te?"  He concludes t h a t  a 

t r u t h f u l  c r i t io i sm was a Wi~derneanour ,~  f o r ,  "the t r u t h  o r  Jus- 

t i c e  of [the c r i t i o ' s ]  animadversions, o r  a universal  assent  t o  

t h e i r  propr ie ty  w i l l  not heal  the  wound, which the  peace and 

good order of sooiety have therby r e ~ e i v e d , ~  12  I n  other  words, 

t r u t h  i s  l e s s  important than o i v i l  order. Charles was i n  com- 

~ l e t e  akreement; at least  a% this tine, vith a tre&ftizzsLj.sti~ - 
i n t e rp re t a t ion  of the  freedom of speeoh, a t r a d i t i o n  whioh was 

rapidly  los ing  influence i n  the  United S ta t e s ,  This i s s u e  would 

come t o  the  fo re  with the  Sedi t ion Act of 1798--apparently, 

Charles would have supported and upheld t h a t  Aot. A s  Charles 

was coming of age, he appears t o  have been conservative i n  h i s  

outlook and practical-minded r a the r  than i d e a l i s t i o ,  

While he was involve4 i n  the  debating olub, Charles a l so  

par t ic ipa ted  i n  a group devoted t o  the  improvement of t he  mem- 

bers '  l i t e r a r y  s t y l e s ,  the Bel les  L e t t r e s  Society, Similar  

olubs and s o c i e t i e s  were being formed throughout the  United 

S ta t e s ,  which perhaps ind ica tes  a des i r e  among the  members t o  

dispense with the  ohaotio disorganization t h a t  had charaoterized 

nat ional  l i f e  during the  Revolutionary and Confederation periods. 

Cer ta inly  a passion f o r  organization exis ted,  the  Consti tut ion 

being jus t  one product. Charles gave the  opening address t o  the  

Bel les  Le t t r e s  Society i n  1787,  i n  which he made a aomparison 

between sooiety a t  l a rge ,  and a smaller group. 

A s  the laws and oonst i tu t ion of t h i s  country w i l l  
j u s t ly  claim a p r inc ip l e  share of every good o i t -  
i z e n t s  a t ten t ion ,  so i t  i s  inoumbent on us ,  who 
a r e  members of a smaller community, t o  aoquaint 



ourselves w i t h  the  nature and reason of t h a t  associa- 
t i o n  t o  which we a r e  united. . . .To give a general 
idea  of the s p i r i t  of the l a w s  a s  they a r e  pecul ia r  
t o  t h i s  i n s t i t u t i o n ,  i s  a task of no small labour and 
hmportance. . . .The idea of a per fec t  commonwealth 
f a  not the  same extravagant th ing  i n  education a s  i n  
p o l i t i c s .  The s e t t l e d  depravity of mankind, w i l l  
never yie ld  t o  the  gent le  admonitions of the  wise, 
and the  stubborn and inve te ra te  grejudioes of the  
vulgar w i l l  be always h o s t i l e  t o  the  kindly influence 
of good government. 

But the  manners of youth a r e  f r e sh  and p l i a n t ,  t h e i r  
deviat ions from the  path  of r ec t i t ude  and duty may 
more easily be renallled, and it. i hy EB meazs 8 i f f i=  
o u l t  t o  aocelera te  t h e i r  s t eps  i n  the  pursu i t  of 
knowledge .l3 

Charles a s s e r t s  here t h a t  socie ty  i n  general is  incapable of per- 

fection--Utopia i s  impossible beoause of manrs n s e t t l e d  deprav- 

i ty.* However, i n  a small, s e l e c t  group of impressionable young 

men, there  i s  hope f o r  personal, improvement. I n  a miniature so- 

o ie ty ,  i d e a l s  of perfect ion can be  a t ta ined.  preceding t h i s  

r a t h e r  Calvinis t io  statement, we f i n d  a more sanguine passage: 

I am sensible  t h a t  dreams of absolute perfect ion,  
can be rea l ized  only i n  another world; t h a t  p lans  
of government without defect ,  and men whose s p i r i t s  
have been rendered pe r fec t ,  can appear only i n  a 
fu tu re  and unknown s tage  of being; y e t  I cannot 
help thinking but  t h a t  success i n  every pu r su i t  
w i l l  be commensurate t o  the  ideas  of per fec t  on 
which we en te r t a in  ooncerning t h a t  pursu i t ,  l b  

There i s  a suggestion i n  the  speech t h a t  through universal  edu- 

cat ion,  a per fec t ,  o r ,  a t  l e a s t ,  an improved, soc ie ty  can be 

created. Certainly such an idea i s  oonsistent  with the progres- 

s ive  th inkers  of t he  time. But there  is  a basic contradic t ion 

within the speaker's mind, i n  which a t  one moment he i s  capable 

. of the  grea tes t  optimism about fu tu re  sooiety,  and a t  the  next,  

only r i g i d  pessimism. Charles* conservatism was being challeng- 

ed by contaot with progressive idealism. 



The ambiguity of t he  speech i s  a forewarning of a change 

that soon followed, On f i n i s h i n g  h i s  l e g a l  i n s t ruc t ion ,  Charles 

decided t o  g ive  up the  law and t o  pursue l i t e r a t u r e  as a f u l l -  

time occldpation, Although not  a surpr i s ing  decis ion i n  view of 

h i s  long i n t e r e s t  i n  poetry and f i c t i o n ,  the  ges ture  w a s  person- 

a l l y  r a d i c a l ,  as no man i n  America had undertaken such a ca reer  

before,  I n  add i t ion  t h i s  was a r a d i c a l  move because i t  denied 

him, indeed, those values on whiah they assumed t h e i r  soc i e ty  

functioned. Giving up the  l a w  meant giving up the  s u r e s t  avenue 

t o  f i n a n c i a l  success t h a t  the  United S t a t e s  offered;  it meant 

giving up the  opportunity of a id ing  d i r e o t l y  i n  t he  o rea t ion  of 

a new nat ion by p a r t i c i p a t i n g  i n  the  government; i t  meant g iving 

up the  p o s s i b i l i t i e s  of personal  s o c i a l  advancement i n  s t a t u s  

and pres t ige .  f n  order  t o  j u s t i f y  h i s  ac t i on  i n  t h e  eyes of h i s  

family and f r i ends ,  he s t ruck a moral pose, and at tacked t h e  l a w  

as t h e  bases t  of a l l  professions:  

H e  professed t h a t  he could not reconci le  i t  wi th  h i s  
i deas  of mora l i ty  t o  become indiscr iminate ly  t h e  de- 
fender of r i g h t  o r  wrong; therby in t imat ing,  i f  not  
a s se r t i ng ,  t h a t  a man must, i n  t h e  p rac t i ce  of l a w ,  
not  only dev ia te  from moral i ty ,  but  become the  cham- 
pion of in jus t ice .15 

On t h e  o ther  hand, he  argued, wr i t i ng  would have a moral i n f lu -  

ence on soc ie ty  i f  he oommunicated t r u t h  with it. H i s  parents ,  

a f t e r  long debates and admonitions, agreed t o  support him while 

he es tabl ished himself a s  an author. 

Perhaps the  s t ronges t  inf luence t h a t  guided Charles t o  h i s  

deoision w a s  h i s  f r iendship  with t he  promising young i n t e l l e o -  

t u a l ,  El ihu Hubbard Smith. Smith w a s  a freethinker-that  i s ,  he 



re jec ted  t r a d i t i o n a l  Chr i s t i an i ty  and espoused Deism, and he 

questioned other i n s t i t u t i o n s ,  from government t o  marriage. H e  

accepted the  ideology of W i l l i a m  Godwin, who asser ted  the  need 

f o r  a sooial  system based on t r u t h  and s inoer i ty ,  Such idealism 

had a persuasive influence on the  young wr i t e r ,  who was despair- 

ing ly  caught i n  the  f o m a l i s t i o  morass of l e g a l  l i t e r a t u r e  and 

was suffer ing from depression and morbid fan tas ies .  Smith wrote 

l a t e r  of '  t he  condition which had nggragad Emwn: 

You began t o  fancy t h a t  these f i c t i o n s  were r e a l ;  t h a t  
you had indeed suffered, enjoyed, known, and seen, a l l  
t h a t  you so long pretended t o  have experienced; every 
subsequent event beoame t inctured with t h i s  oonviction 
and accompanied with t h i s  diseased apprehension; the  
h a b i t  was formed; and you wandered i n  a world of your 
own creat ion,  Now and then a ray of t r u t h  broke i n  
upon you, but with an i n f l u e m e  too feeble  t o  d i s s ipa t e  
the  phantoms whioh e r r o r s  had o jured up around you, 
wdwin came, and a l l  was light.Ptf 

Godwin provided an in sp i r a t ion  f o r  Charles a t  a time when he 

needed s t rength of: purpose t o  break away from the  narrow path he 

was following, but  it i s  misleading t o  view him as a freethinker  

l i k e  Smith, I n  h i s  subsequent wr i t ings  we see very l i t t l e  of 

Godwin, and a grea t  deal  of the  oonservatism t h a t  charaoterized 

h i s  e a r l i e s t  wri t ings ,  Instead,  Charles adopted the  pose of t he  

f reethinker ,  as it oonveniently f i t t e d  h i s  rad ica l  aot ion i n  be- 

coming an author, He had t o  orea te  an impression consis tent  

with h i s  new i d e n t i t y  a s  nauthor,w H i s  close f r iend  and biogra- 

pher, W i l l i a m  Dunlap, was taken i n  by the  pose, a s  he wrote, "He 

saw the  wrong and i n j u s t i c e  and e v i l  whioh e x i s t ,  and ins tead of 

a t t r i b u t i n g  them t o  the ignorance and se l f i shness  of individuals,  

he assigned as the  oause the  e r r o r s  o r  ineff ic ienay of those 

oodes which are intended t o  enlighten o r  res t ra in . -  I' such a 
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viewpoint, however, i s  e n t i r e l y  inconsis tent  with the  substance 

of Brown's writ ings,  which are ooncerned with the  unavoidable 

weakness of man and with h i s  inev i tab le  depravity. One must 

conclude t h a t  Charles' biographers simply did not understand him, 

o r  t h a t  he appeared t o  be what he was not. There i s  a good dea l  

of evidence t o  support the  l a t t e r  conclusion, 

It was upon assuming the  profession of a w r i t e r  t h a t  Charles 

t h e  common pur su i t s  and common top ics  of men, and appeared i n  so- 

c i e t y  an eccentr ic ,  ii not an i so l a t ed  being."18 of course, h i s  

paren ts  had encouraged him t o  be d i f f e r e n t  from brothers,  

and had i so l a t ed  him a s  a ch i ld ,  but while studying law he had 

been avid f o r  society,  and he had formed close  fr iendships,  19 

The lonely ,  brooding i n t e l l e c t u a l  was not a rea lman,  he was  a 

type, another pose. Charles was pursuing an occupation i n  which 

he had no companion, no standard with which t o  compare himself, 

He turned t o  a t r a d i t i o n  which viewed the  a r t i s t  a s  a visionary,  

an outoast ,  an ecoentric,  and he t r i e d  t o  l i v e  up t o  it, He be- 

l ieved i n  t h a t  view of the  a r t i s t ,  but such a view of himself 

was f i c t i o n a l ,  I n  an a r t i c l e  published i n  1803, Brown discussed 

h i s  profession. He turned f o r  i t s  de f in i t i on  t o  Europe: "In 

Europe, Authorship i s  i n  some ins tances  a trade.w20 He laments 

the  f a o t  t h a t  the  author by t rade  i s  usually despised a s  poor. 

"A poor author, i s  a phrase so of ten  employed, t h a t  t he  two 

words have almost coalesoed i n t o  one,*21 The young Charles 

s t r o v e  f o r  the  d i s t inc t ion  of being a *poor a u t h ~ r . ~  I n  another 

small piece,  "The Li fe  of the  Student," Brown por t rays  the  w r i t e r  



as a lonely,  suffering being: "his  l i f e  i s  passed i n  so l i t ude  

and anxiety, , . .looked up from every eye, ~lnd 1 ~ s t  even t o  him- 

s e l f ,  he i s  reminded t h a t  he l i v e s ,  only by the  necess i t i e s  of 

l i f e ;  he rhen starts up a s  from a dream, and r e g r e t s  t h a t  the day 

has passed unenjoyed, without affording means of happiness t o t h e  

Brown admits t h a t  the  world of the author i s  a dream- 

world, of which the author i s  a resident--a f a n t a s t i c  being, a 

seslusa,  im~sverhshed and lonely. 

When Charles decided t o  become a wr i te r ,  he attempted t o  re- 
C 

crea te  i n  himself the  romantic charaoter associated with t h a t  

profession, H i s  l e t t e r s  of t h i s  time have a remarkable similar- 

i t y  i n  mood t o  those of Goethets character ,  Werther. The Sor- - 
rows of Werther had captured the  imagination of AmericaZ3--here 

i 

was a p o r t r a i t  of a young man so sens i t i ve  t o  the  beaut ies  of 

l i f e  and love t h a t  he despairs  a t  h i s  i n a b i l i t y  t o  possess them 

forever,  and so commits suicide.  Although Wertnerfs  arguments 

f o r  suioide i n  the face  of the immensity of l i f e  may not have 

appealed t o  Brown i n t e l l e c t u a l l y  o r  morally, the  image of the  

brooding romantic undoubtedly had the  same emotional appeal t o  

'. him as i t  had t o  h i s  contemporaries, He wrote t o  a close friend: 

We a r e  strange,  unreasonable creatures ;  a t  l e a s t  such 
am I, I u t t e r l y  despise myself, I am t he  object  of 
my most unbounded p i t y ,  t he  s lave of a gloomy and d is -  
t r e s s f u l  musing. The f a i r  forms of soc ia l  d ign i ty  and 
happiness s t i l l  continue t o  diminish t o  my sight, I 
l i f t  up my languid eyes and gaze a f t e r  them without 
e f f e c t ;  they still mingle and a r e  l o s t  i n  dim obscuri ty 
and grey confusion, and nothing but a wide vacuity pre- 
s en t s  i t s e l f , 2 4  

I n  another l e t t e r  he says, "Had I never had f r iends  and r e l a -  

t i ons ,  I am convinced t h a t  before t h i s  time I had ceased e i t h e r  



t o  e x i s t ,  o r  t o  e x i s t  a s  an inhabi tant  of America.n25 Charles 

continually f a i l s  t o  give any concrete reasons f o r  h i s  unhappi- 

ness, but h i n t s  t h a t  some sec re t  g u i l t  i s  gnawing a t  him. Elfhu 

Hubbard Smith, a f t e r  receiving a l e t t e r  of t h i s  nature from 

Charles, rebukes him, 

Why do you so muoh de l igh t  i n  mystery? Is it the  dis-  
ease of w i l l ?  o r  of habit? Do you, of choice, give t o  
the  simplest circumstances the a i r  of f i c t i o n  o r  have 
you. been so long accustomed t o  deal  i n  visionary scenes, 
ti .Inte_rwh_n_a y&+ih +if?= k ~ g i a ~ r j r ,  2nd +,c snT*morr wq+vqL Up 

yourself i n  the  mantle of ambiguous seeming, t h a t  your 
pen involuntar i ly  borrows the  phraseology of fancy, and 
by the s p e l l  of magio words still  d i f fuses  round you t h e  
m i s t  of obscuring uncertainty? The man of Truth, 
Charles: t he  pupi l  of Reason has no mysteries. Be knows 
t h a t  former e r r o r s  do not cons t i t u t e  him gu i l ty  now; he 
has  nothing t o  c0ncea l ,~6  

Smith asks  Charles i f  he i s  not  c rea t ing  a f i c t i o n  of himself 

similar t o  h i s  o ther  f i c t ions ,  S igni f ican t ly ,  the  t h e m  of con- 

oealment recurs  again and again i n  h i s  f i c t i o n ,  and always wi th  

the  same conolusion, t h a t  t h a t  mwhich we ought not t o  disc lose  

it i s  criminal t o  harbouren'' There was an  overlap between 

Charles* r e a l  l i f e  and h i s  imaginary l i f e ,  and some f a i l u r e  on 

h i s  p a r t  t o  d i s t inguish  between them. Brown described himself 

a s  having a dual personali ty:  

I am conscious of a double mental existence. When I 
am s u f f i c i e n t l y  excited t o  wr i te ,  a l l  my ideas  f low 
na tu ra l ly  and i r r e s i s t i b l y  through the  medium of sym- 
path ies  which steep then i n  shade, though the f ee l ings  
they bring a r e  so pleas ing a s  t o  prevent my perceiving 
it. The tone of my works being thus the necessary re- 
s u l t  of the  advancement of those t r u t h s  o r  discoveries 
which lead me t o  oomposition, 1 am made so happy f o r  
the  time a s  t o  be ignorant of i ts  r e a l  e f f e c t  upon my 
reader. My soc ia l  one has more of l i g h t  than darkness 
upon i t ,  because, unless  I could carry  i n t o  socie ty  
the  excitement which makes me wr i te ,  I could not f a l l  
i n t o  i t s  feel ings .  Perhaps the  di f ference of the  two 
may be thus  summed up: i n  my l i t e r a r y  moods I am aim- 
i n g  a t  making the world something b e t t e r  than I f ind  



i t ;  i n  my soc ia l  ones I am content t o  take i t  a s  it 
is.28 

I n  t h i s  suggestive passage, Brown declares  t h a t  he i s  a d i f f e r -  

en t  being when he i s  wr i t ing  than when he i s  leading h i s  normal 

soc ia l  l i f e ,  and the  e f feo t  of h i s  wr i t ing  i s  a oa thars i s  and a 

oonsequent end t o  any anxie t ies  and doubts he was suf fe r ing  be- 

fore .  He uses the  light-darkness metaphor again-his soc ia l  

l i f e  i s  oonscious, but he implies t h a t  h i s  p r iva t e  l i f e  a s  an 

author i s  unoonscious, i n  whioh h i s  ideas  nflow na tu ra l ly  and 

i r res is tably ."  H i s  wri t ing,  therefore ,  worked therapeut ical ly  

a s  an ac t ing  out  of h i s  f an ta s i e s ,  and i n  order t o  w r i t e  he had 

t o  assume a spec ia l  ro le ,  I n  Arthur Mervyn he confesses, "The 

pen i s  the  paoi f ie r .  It checks the  mind's oareer;  i t  oircum- 

scr ibes  her wanderings. It t r aoes  out  and compels u s  t o  adhere 

t o  one path. It ever was my f r iend ,  Often i t  has blunted my 

vexations, hushed my stormy passions,  turned my peevishness t o  

soothing, my f i e r c e  revenge t o  heart-dissolving pity."29 I n  

nThe Rhapsodist* essays of 1789, Charles explored the  artistes 

use of h i s  h i s  imagination. Call ing himself a rhap- 

sod i s t ,  he says of himself,  

A rhapsodist i s  one who de l ive r s  the  sentiments sug- 
gested by the  moment i n  a r t l e s s  and unpremeditated 
language. . . .He poura f o r t h  the  effusions  of a 
spr igh t ly  fancy, and desoribes the  devious wander- 
i ngs  of a quick but thoughtful mind; But he i s  
equally remote from the giddy rap tures  of enthusi- 
asm, and the  sober d idac t ic  s t r a i n  of du l l  philo-  
sophy. 

Although h i s  wr i t ing  i s  t o  be spontaneous, it must have c e r t a i n  

standards o r  controls: it must be ne i ther  too emotional nor too 

ra t iona l .  Even i n  h i s  e a r l i e s t  wri t ings ,  therefore,  Brown was 
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seeking a middle course between passion and reason. H i s  bas ic  

consarvat im was not effaced when he a s s u e d  the ro le  of the au- 

thor ,  o r  V h a p s o d i ~ t ; ~  although h i s  appearance w a s  romantic, h i s  

thinking was sober. 

Brown's biographers have frequently turned t o  the  charac- 

t e r s  he created t o  describe him, a s  though h i s  f i c t i o n a l  crea- 

t i o n s  were autobiographical. For instance,  David Lee Clark per- 

~ n i w a s  8 = h i l ~ r i + ; y  k=?%$=~ +,&= t,zcung gu+Yhor acfi Alcuin, +Yhs 

hero of an ear ly  dialogue on the  r i g h t s  of women. Clark says, 

wwho can doubt t h a t  Alouin was speaking s t r a i g h t  from t h e  hear t  

and from the  experienoe of h i s  c rea tor  when he drew the  vivid  

p i c tu re  of t he  unhappy l i f e  of the  teacher?w31 Alcuin describes 

himself a s  an awkward youth: 

I looked a t  my unpowdered locks, my worsted stockings, 
and my pewter buckles. I bethought me of my embarras- 
sed a i r ,  and my uncouth g a i t ,  I pondered on the  super- 
o i l iousness  of wealth and t a l en t s .  . .but, though con- 
fused and panic-struck, I was not vanquished.3e- 

U c u i n  i s  l i k e  Iahabod Crane, and thus  is  a stereotype of the  

awkward schoolmaster absorbed i n  romantio fan tas ies .  He is,  i n  

f a c t ,  one of Brownts versions of the  young i n t e l l e c t u a l ,  a s  i s  

revealed when Alcuin describes h i s  da i ly  routine: 

Xight hours of the  twenty-four were consumed i n  re- 
peat ing the  names and sorawling the forms of the  
alphabet,  o r  i n  engraving on i n f a n t i l e  memories 
t h a t  twice th ree  makes s i x ;  the  r e s t  was employed 
i n  supplying an exhausted r a t h e r  than a craving, 
stomach; i n  sleep,  t h a t  never knew, nor desired to  
know, the  luxury of down, and the  pomp of t i s s u e ;  
i n  unravell ing the  mazes of D r .  Waring; o r  i n  am- 
p l i f y i n g  the  seducing suppositions o f ,  ' i f  I were 
king, '  o r ,  * i f  I were a l o v e r o c  Few, indeed, a r e  
as happy a s  ~ 1 c u j . n . ~ ~  

Alauin*s l i f e  is tedious,  exhausting, impoverished, and ye t  h i s  
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fan ta s i e s  and h i s  s tud i e s  provide him with compensations. To 

confuse Brown with Aloufn f a  t o  suocumb t o  the  myth t h a t  t he  

ea r ly  American artist w a s  neosssar i ly  poor. I n  t h i s  s e l e c t i o n  

Brown i s  simply using the  struggling-student-author stereotype 

t o  de l inea te  a character .  The author himself w a s  l i v i n g  oom- 

f o r t a b l y  i n  h i s  paren ts t  home i n  Philadelphia when he wrote 

Alcuin. Charles w a s  not starving-he took sho r t  t r i p s  t o  t he  

O O I I B ~ T ~  left, ?hilc<&phie ts 1176 is :{e~ ycrk xiib f ~ i e ~ d ~ ,  

where, although they did  not  l i v e  with abundanoe, mnone found i t  

necessary t o  re l inquish  season t i c k e t s  a t  the  t hea t e r  o r  skimp 

expenditures f o r  olothing and meals. Each would, now and again ,  

lament the  high cos t  of l i v i n g  and w r i t e  r e g r e t f u l  l e t t e r s  on 

the  pa infu l  subject  of borrowing from f a t h e r ,  but each maintain- 

ed the  menage proper t o  young bachelors with well-to-do par-  

e n t s . ~ ~ *  When t h e  B r i t i s h  nove l i s t ,  John Davis, was t r a v e l l i n g  

through Phi ladelphia  i n  1799 ,  he stopped t o  c a l l  on h i s  fe l low 

author;  "1 sought acquaintance w i t h  a man who had acquired s o  

much i n t e l l e c t u a l  renown. I found M r .  Brown qu i t e  i n  the 00%- 

tume of an author,  embodying v i r t u e  i n  a new novel, and making 

h i s  pen f l y  before him." What o the r  costume i s  t o  be expected 

of an author but ,  "a grea t  coat  and shoes down a t  heel." He 

continued : 

M r .  Brown occupied a dismal room i n  a dismal s t r e e t .  
1 asked whether a view of nature  would not  be more 
prop i t ious  t o  composition, o r  whether he should not  
w r i t e  with more f a c i l i t y  were h i s  window t o  command 
the  prospect  of the  Lake of Geneva. 'Sir, '  he sa id ,  
'good pens, t h i o k  paper, and ink well-diluted would 
f a c i l i t a t e  my composition more than the  prospect  of 
the  broadest expanse of water o r  mountains r i s i n g  
above the  olouds. i 35 



Davis' descr ipt ion may be e s s e n t i a l l y  a f i c t i o n ,  and a s  such, 

merely another exampbe of the wide-spread nature of the  romantic 

inage of the author among Brown's contemporaries. But t he re  i s  

some reason t o  believe t h a t  h i s  account was accurate. Dunlap 

wr i tes ,  "Brown was without system i n  everything, . . .was negl i -  

gent  of personal appearance, even t o  slovenliness,  . . .was i n  

mixed company of ten  s i l e n t  and absent ,  n36 This descr ip t ion  

seems t o  support Davis ;  hut, knnwing +.ha+. E r w n  csulc? h ~ ~ e  hy~ys~: 

l i v i n g  i n  oomparative luxury wi th  h i s  family ins tead of i n  t h e  

ndismalw room, then one must conclude t h a t  he chose t o  appear t o  

be poor, a t  l e a s t  a t  t h a t  time. E a r l i e r  i n  t h a t  same year,  1799, 

when he was l i v i n g  a t  h i s  b r o t h e r r s  home, Brown wrote, 

The surface of my l i f e  would be thought, by most ob- 
servors,  to le rab ly  smooth. I r i s e  a t  e igh t ,  am seat-  
ed by a comfortable f i r e ,  breakfas t  plenteously and 
i n  qu ie t ,  and with a companion who is  a model of a l l  
the  soc ia l  and domestic v i r t u e s ,  A l l  personal and 
household se rv ices  a r e  performed f o r  me without t he  
t rouble  of superintendence and direct ion.  The writ- 
ing  occupation i s  pursued, wi th  every advantageous 
oircumstance of s i l ence ,  so l i t ude ,  pure a i r ,  clean- 
l i n e s s  and warmth.37 

Brown may have wi l l i ng ly  given up t h i s  luxury, i n  order t o  as- 

sume the  independence and the  appearance of an author. The im- 

press ion t h a t  he was poor l a s t e d  throughout the  nineteenth cen- 

tu ry ,  i n  s p i t e  of the  f a c t  t h a t  h i s  l i t e r a r y  e f f o r t s  were, a f t e r  

t he  period i n  which he es tabl ished h i s  reputat ion,  f i n a n c i a l l y  

remunerative, Dunlap says of him, "Mr. Brown was so f a r  suc- 

ces s fu l ,  t h a t  he never rel inquished h i s  plan,  and, i f  hea l th  

.and l i f e  had been oontinued t o  him, would have supported i n  com- 

petence and reared t o  usefulness,  a numerous and amiable fami- 

l Y , w 3 8  
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Charlest a t t en t ion  s h i f t e d  away from h i s  pre-occupation 

w i t h  h i s  ronantic self-image a f t e r  he f in i shed  h i s  first four 

novels, which a r e  now generally considered h i s  major works. ~e 

radical12 a l t e r e d  h i s  method of presentation-where h i s  first 

novels had been nar ra t ives  to ld  i n  the first person, h i s  l a s t  

two a r e  epis tolary .  The p l o t  was revealed i n  a s e r i e s  of l e t -  

t e r s  between two o r  more persons. The r e s u l t  i s  t h a t  Clara 

Howard and Jane Talhn* B r s  d i s l ~ g ~ e s - - % h e y  are d r e ~ t i s  d i s ~ ~ s -  

s ions  of p r inc ip les ,  and they deal  with domestio, everyday s i t u -  

a t ions ,  r a the r  than the  odd o r  mysterious events whioh chaxacs- 

t e r i zed  Brownts ea r ly  nar ra t ive  f i c t i o n .  Charles explained the  

reason f o r  t h i s  change i n  a l e t t e r  he wrote t o  h i s  brother ,  

James ; 

Your remarks upon the  gloominess and out-of-nature 
inc idents  of Huntley [Edgar Huntley], i f  they be 
not  jus t  i n  t h e i r  f u l l  extent ,  a r e ,  doubtless,  such 
a s  most readers w i l l  make, which alone, i s  a s u f f i -  
o ient  reason f o r  dropping the  doleful  tone and as- 
suming a cheerful  one, o r ,  a t  l e a s t  subs t i t u t ing  
moral oausea and da i ly  inc idents  i n  plaoe of the 
prodigious 02 the s ingular ,  I s h a l l  not f a l l  here- 
a f t e r  i n t o  t h a t  s t r a i n ,  Book-making, as you ob- 
serve, i s  the  d u l l e s t  of a l l  t rades ,  and the  utmost 
t h a t  any American oan look f o r ,  i n  h i s  na t ive  ooun- 
t r y ,  i s  t o  be re-imbursed h i s  unavoidable e ~ ~ e n s e s ~ ~ ~  

Charles c l ea r ly  does not r e l i s h  h i s  poverty--he i s  w i l l i n g  t o  

s a c r i f i c e  h i s  a r t i s t i c  i n t e g r i t y ,  he says, i n  order t o  please  

h i s  readers. H i s  goal, i n  changing h i s  tone and sub jeu t ,  i s  t o  

increase  h i s  novels* marketabil i ty.  Such an admission i s  a de- 

f i n i t e  swing back from h i s  o r ig ina l ,  r ad ica l  stance when he re-  

nounced the  l e g a l  profession. Law, he had sa id ,  i s  immoral a s  

i t  i s  commonly practiced simply f o r  gain--as an author h i s  r o l e  

would be t o  dispense t ru th .  Now he admits t h a t  f i nanc ia l  remu- 



nerat ion f o r  h i s  services  would be desi rable ,  

After Jane Talbot, Brown gave up novel-writing and turned 

t o  the  more luc ra t ive  profess3,on of a magazine ed i tor .  Be was 

not only giving up f i o t i o n ,  but a l s o  h i s  pose aa an author, He 

wrote i n  1801, 

Fame! I abjure thee, hate  thee;  thou has t  nought 
Worthy c a l l i n g  i n t o  l i f e ,  . . .Come, b l e s t  Obsourity! 
Thy numberless de l igh t s  around me shed! 
Giv.e me t o  walk i n  privaoy, t o  know 
P-e t h a t  hover iii thy f r i end iy  shade, 
The sweet possession of a name unknown,40 

Thirty years old,  Charles seems t o  be wearily asking t o  be ordi-  

nary. 'From t h i s  po in t  on, he l e d  the  p r a c t i c a l  l i f e  of a typi-  

c a l  American, He joined with h i s  brothers  i n  t h e i r  mercanti le  

ventures, and h i s  magazine was successful. He wrote p o l i t i c a l  

pamphlets which were anti-Jeffersonian,  r e f l e c t i n g  t h a t  conserv- 

atiam which he had exhibited so ea r ly  i n  h i s  l i f e ,  I ron ica l ly ,  

sought e a r l i e r ,  A pamphlet about foreign polioy wr i t t en  i n  

1802 ra iaed considerable debate throughout the  United S ta t e s ,  41 

For t h i s  conservative, practical-minded American, t he  novel ap- 

paren t ly  was f i n a l l y  not a oonvenient genre. The discurs ive  es- 

say proved t o  be Brown's f o r t e ,  and through h i s  magazine a r t i -  

c l e s  he achieved h i s  highest l e v e l  of self-expression. Brown 

envisioned a new type of r o l e  f o r  the writer--no longer a brood- 

ing  recluse ,  he sought t o  r e f l e c t  the  hear t  of American cu l ture ,  

t o  define it and encourage i ts  growth. 93rough a l l  the s t a -  

t i o n s  of h i s  a a t i v i t y  a s  a p o l i t i c a l  and h i s t o r i c a l  journa l i s t  

he maintained a consis tent  objective:  t h a t  c u l t u r a l  progress of 

t he  whole people whioh alone would safeguard the  young repub- 
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This new self-image sustained Brown u n t i l  t h e  end of 

h i s  l i f e ,  It allowed him t o  d i g  deep i n t o  t he  American p a s t  f o r  

i t s  t r a d i t i o n ,  and t o  voice i t s  fundamental conservatism. The 

novel as a medium had been bold and revolut ionary,  p r ec i se ly  t he  

elements i n  American socie ty  which Brown now hoped t o  temper. 

I n  an a r t i c l e  f o r  h i s  magazine he discussed the question of 

*National Liber ty  and Happiness." He asks  the  question, Where 

i s  a nat ion f r e e  and h a ~ p y  to be fo l~nn?~ Eis anzmr, s e t  t oe  

surpr i s ing ly ,  i s  Pruss ia ,  The reason f o r  h i s  choice i s  t h a t  

P rus s i a  under Frederick I1 enjoyed "the genuine s p i r i t  of j u s t  

monarchy, which of a l l  governments promises perhaps the  g r e a t e s t  

share  of publio happiness. Brown w a s  a t t r a c t e d  t o  America's 

most conservative, now react ionary,  p o l i t i c a l  t radi t ion- the  

oons t i tu t iona l  monarchy, He was not  so far  from Europe as  he 

once had hoped t o  be, 

Xith t he  moral support of increased f i n a n c i a l  s ecu r i t y  and 

h i s  new, more accurate ,  self-image as a j ou rna l i s t ,  Brown csur t -  

ed t he  s i s t e r  of a f r i end ,  Elizabeth Linn, and married her i n  

1804, Their oourtship was long and t r y i n g  f o r  Charles, El iza-  

beth was apparently s ingula r ly  un-romantic, a s  she returned a l l  

h i s  love  l e t t e r s  a f t e r  reading them once, and seldom answered 

them, 44 
But when they were married, Charles was exceedingly 

happy. The couple found a house i n  Phi ladelphia ,  and Brown sold  

k i t c h e n ~ a r e * ~ ,  while he was not  occupied with h i s  work as an 

ed i to r .  He wrote a t  t h i s  time: 

My business,  i f  I may so c a l l  i t ,  is a l toge ther  
p leasurable ,  and, such as it is,  i t  oooupies not  
one four th  of my time. My oompanion is a l l  t h a t  
an husband oan w i s h  f o r ,  and, i n  sho r t ,  as t o  my 



own personal  s i t u a t i o n  I have nothing t o  wish but  
t h a t  it may las t .46 

H i s  former brooding unhappiness seems wholly d i ss ipa ted ,  and h i s  

l i f e  seems in tegra ted  a t  las t ,  

He devoted himself t o  h i s  wife and four  chi ldren,  and cor- 

responded with numerous f r i ends ,  Perhaps as e a r l y  as 1806, he 

developed tubercu los i s ,  gradually worsened, and died,  t h i r t y -  

nine years  o ld ,  i n  1810, na Chr i s t i an  f u l l  of t he  hope of h- 

morta l i ty ,  a t  peace w i t h  himself and a l l  mankind,n47 

Brown f a i l e d  t o  resolve  =any of the  c o n f l i c t s  of ideology 

which he encountered as an artist,  The romantic s tereotype of 

t h e  author which he accepted f o r  himself was incompatible wi th  

h i s  i n t e l l e c t u a l  oonservatism, He perceived a s p l i t  w i th in  h i s  

own mind which he was ab le  t o  hea l  only by shedding h i s  romantic 

self-image and h i s  r o l e  as f ic t ion-wr i te r ,  Mental i n t eg ra t ion  

became h i s  personal goal i n  l i f e ,  and a search f o r  t h e  whole 

mind beaame a dominant theme i n  h i s  wri t ing,  H i s  preoccupation 

with the  s t r u c t u r e  of the  human mind is  discussed i n  the  next 

chapter ,  The s o c i a l  philosophy which w a s  the  l o g i c a l  outcome of 

h i s  view of human psychology i s  the  sub jea t  of chapters  t h r ee  

and four ,  F ina l ly ,  chapter f i v e  shows how Brown drew a compari- 

son between the  Amerioan economic landscape and the  s t r u c t u r e  of 

t h e  mind, 



Chapter 11: The blind Made Whole 

I n  an advertisement f o r  h i s  f irst  novel, Skywalk, t h e  young 

nove l i s t ,  Charles Brockden Brown, defined h i s  purpose: 

To tlie s to ry - t e l l i ng  mora l i s t  t he  United S t a t e s  i s  a 
new and untrodden f i e l d .  He who s h a l l  examine o b j e c t s  
wi th  h i s  own eyes, who s h a l l  employ the  European mod- 
e l s  merely f o r  the  improvement of h i s  t a s t e ,  and adapt  
h i s  f i c t i o n  t o  a l l  t h a t  i s  genuine and pecu l ia r  i n  the  
scenes before him, w i l l  be e n t i t l e d  a t  l e a s t  t o  the 
pra i se  of o r i g i n a l i t y ,  . . . 
The value of such works l i e s  without doubt i n  t h e i r  
moral tendency. . . .The world i s  governed, not by the  
simpleton, but by the  man of soar ing passions and in-  
t e l l e c t u a l  energy. By the  display of such only can we 
hope t o  enchain t h e  a t t e n t i o  and ravish t he  sou l s  of 
those  who study and r e f l e c t e f  (1794) 

This  e a r l y  statement by America's first profess ional  w r i t e r  has  

severa l  important implicat ions.  F i r s t  Brown p laces  h i s  experi- 

ence as an Amerioan above European l i t e r a r y  t r a d i t i o n  as the  

source of h i s  insp i ra t ion .  He i s  a s s e r t i n g  American l i t e r a r y  

independence, Europe serves  merely a s  a standard of t a s t e ,  o r  

s t y l e ,  while theme and oontent emanate from what is  r e a l  and 

unique i n  t h e  soc ie ty  of t he  new country. Equally important i s  

the  idea  t h a t  t he  novel can be used as an instrument of moral 

i n s t r u c t i o n ,  and therefore  a s  a usefu l  t o o l  f o r  t he  philosopher. 

The audience he most wishes t o  reach, he says,  a r e  the  i n t e l l e c -  

t u a l s  of America. That these  i n t e l l e c t u a l s  were the  l eade r s  of 

the  country gave Brown hope t h a t  he m i g h t ,  through reaching 

them, shape the  course of the  new republ ic ' s  fu ture .  He sen t  a 

copy of Wieland, h i s  first published novel, t o  Thomas Je f fe rson ,  

whioh i s  a n  ind ica t ion  of the  ser iousness  with which he approach- 

ed h i s  work, I n  a l e t t e r  t o  Je f fe rson ,  he sought t o  j u s t i f y  h i s  



ar t  i n  these  terns: I am nobliged t o  hope t h a t  an a r t f u l  d is-  

p l a y  of inc iden ts ,  the  powerful de l inea t ions  of character  and 

t h e  t r a i n  of eloquent and judicious reasoning which may be com- 

bined i n  a f i c t i t i o u s  work w i l l  be regarded by Thomas Je f f e r son  
2 with as much respec t  as they a r e  regarded by meon Brown saw 

himself as an ar t i s t -phi losopher  , H i s  unique d e f i n i t i o n  of what 

w a s  wgenuine and pecu l ia rw i n  h i s  cu l tu re  emerges i n  h i s  works 

but  which i s  i m p l i c i t  i n  h i s  wr i t i ngs ,  was based upon h i s  con- 

ueptual iza t ion of the  human mind, I n  h i s  view, t h e  t e n e t s  of 

Lockean psychology, which had i n  p a r t  insp i red  the  optimism of 

eighteenth century r a t i o n a l i s t  thought, d id  not  acoount f o r  a l l  

t he  elements of the  human mind. Lockean psychology w a s  concern- 

ed with the  conscious, r a t i o n a l ,  observable mind, and d id  not  

take i n t o  account t he  inexpl icable  and i r r a t i o n a l  po r t i on  of the  

mind, which i s  now ca l l ed  the  unconscious, Soc ia l  philosophers 

of t h e  l a t e  eighteenth century who believed t h a t  t he  conscious 

mind was the con t ro l l i ng  f a c t o r  i n  human a f f a i r s  concluded t h a t  

man and soc ie ty  were ul t imate ly  capable of per fec t ion  through 

the  co r r ec t  app l ica t ion  of reasonable p r inc ip les .  Brown, how- < \ ever,  saw t h e  major foroe behind human ac t ion  as t h e  unconscious 

mind--thus, i n  h i s  eyes t he  beau t i fu l  v i s ion  of the  Enlighten- 

ment w a s  b las ted .  H i s  own philosophy r e l i e d  upon h i s  be l i e f  i n  

, the  "whole mind, 

Brown perceived t h a t  human thought ex i s ted  on two planes. 

The first was a r a t i o n a l ,  conscious plane,  which w a s  subject  t o  
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t h e  inf luence of education and could thus  be re f ined  and im- 

proved, The second plane w a s  i r r a t i o n a l  and unconscious and 

poss ibly  dangerous, Brown saw t h e  unconsoious mind as frequent-  

l y  depraved o r  diseased-in which case t h e  individual  may be de- 

soribed as anti-social o r  insane, H e  is o f t en  portrayed i n  

Brown's novels a s  a criminal  o r  a revolut ionary,  The author  was 

bas i ca l ly  ambivalent about t he  unconscious, however, There a r e  

i ~ d i ~ s t i ~ ~ s  t h ~ t  h~ beL f e ~ e G  it to 3e t L iu  SUUTCW of h i s  own ar- 

t i s t i c  i n sp i r a t i on ,  and the  basis f o r  an i n s t i n c t i v e  knowledge 

of r i g h t  and wrong. I n  many ways Brown's oonception of t h e  un- 

conscious l e v e l  of t he  human mind i s  l i k e  t h e  Ca lv in i s t  idea  of  

t h e  soul- - i t  i s  e i t h e r  saved o r  damned, heal thy o r  diseased. 

Brown advises  no therapy f o r  t h e  diseased mind--only a revela-  

t i o n  of t r u t h ,  t h e  conferr ing of grace by God, can rescue the  

depraved. 

Brown f e l t  t h a t  human ao t ion  must involve an  in t eg ra t ion  of 

both planes  of thought, of t he  eduoated and the  i n t u i t i v e  minds, 

I n  an a r t i c l e  i n  h i s  l i t e r a r y  magazine i n  1807, Brown makes t he  

d i s t i n c t i o n  between t h e  aspec t s  of the  mind, The a r t i c l e  opens 

wi th  a comment on the  pleasures  of reading: "What pleasure  i s  

so  pure, so cheap, so constant ,  so independent, so worthy a ra- 

t i o n a l  being?@ But, he says, an a n t i - i n t e l l e c t u a l  sentiment i s  

common among h i s  acquaintances, "an opinion, expressed o r  i m -  

p l i ed ,  t h a t  books a r e ,  f o r  the most p a r t ,  a use less  encumbrance 

upon our time and our f a c u l t i e s ,  They value nothing which does 

not  increase  what they o a l l  p r a c t i c a l  wisdom." This p r a o t i c a l  

wisdom, o r ,  -good common sense," represen ts  f o r  Brown the  i r r a -  
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t i o n a l ,  non-intel lectual  mental plane, Common sense, he says, 

mappears t o  me t o  mean nothing more than an uneducated judgment, 

a r i s i n g  from a p l a i n  and coarse understanding, exercised upon 

common conoerns, and rendered e f f ec t ive  ra ther  by experience, 

than by any regular  process of t he  i n t e l l e c t u a l  powerson Those 

who r e l y  only on t h e i r  common sense, nhave but very super f ic ia l -  

l y  estimated the capac i t ies  o r  the  purposes of our mental endow- 

ments , n  $hi 1 P mnst ~itizezs~ l i ~ e s  ers r ~ ~ + u ~ i c $ i i a  to ii riarr~a-, 

mse l f i shn  c i r c l e  i n  which common sense r u l e s  of behavior a r e  an 

adequate guide, "there a r e  others ,  t o  whom higher tasks  a r e  as- 

signed; whose l o t  it i s  t o  teach r a the r  than t o  a o t ;  and t o  con- 

t r i b u t e  t o  t h a t  acuteness, enlargement, and e levat ion of i n t e l -  

l e c t ,  by which morals and l e g i s l a t i o n  a r e  improved, and the  man- 

ners  and habi t s  of a people ref ined and exalteden3 This a r t i c l e  

i l l u s t r a t e s  both the divis ion Brown believes t o  be inherent  t o  

the  human mind, and h i s  b a s h  d i s t r u s t  of the i n t u i t i v e  mind. 

Unlike the  l a t e r  Transoendentalists who would view i n t u i t i v e  

"Reason* a s  the oonnecting l i n k  between man and t r u t h ,  Brown saw 

unoonscious impulses a s  a l l  too f requent ly  base and se l f i sh .  A 

t r u l y  valuable individual ,  i n  h i s  view, was a man who conscious- 

l y  united both mental planes. 

Brown invest igated h i s  psychological theor ies  i n  h i s  first 

published novel, Wieland: o r ,  the  Transformation. Two of the 

major characters a r e  representat ives  of opposite philosophical 

views, A t  one extreme i s  a r e l ig ious  zealot ;  a t  the  other ,  a 

Deist.  Both believe t h a t  t h e i r  r e l ig ious  outlooks a r e  r a t i o n a l  

and t h a t  they a r e  e s sen t i a l ly  reasonable men, Thus, both a re  
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Lockeans. They seem t o  be unaware of t h e i r  unconscious dr ives  

and motives, Their f a i t h  i n  the  i n f a l l i b i l i t y  of t h e i r  reason 

leads  them t o  d i sa s t e r .  

Theodore Wieland, the cen t r a l  f igure  of Wieland, represents  

t h e  r e l ig ious  fana t ic .  H i s  f a t h e r  had emigrated t o  America from 

Br i t a in  i n  order t o  preach Albigensianism t o  the  Indians,  and 

had married a woman who belonged t o  the Moravian church, Wie- 

W T T l  r A A - ~ - C I I ~ +  r.rr\r. rr-n+r- itin6 iiiheri ts thair raligious zeal. a r m  U W ~ W A  -WUU waD e A - . V ,  

considerate, and thoughtful. . . .The fu ture ,  e i t h e r  a s  an te r io r  

o r  subsequent t o  death, was a scene t h a t  required some prepara- 

t i o n  t o  be made f o r  it. . . ,What dist inguished h h  w a s  a pro- 

pensi ty  t o  ruminate on these t r u t h s . ~ *  Wielandt s character  i s  

shrouded with darkness. 

Wielandts c loses t  f r iend  i s  h i s  brother-in-law, Henry 

Pleyel .  Pleyel  i s  a r a t i o n a l i s t  and a Deist.  "Pleyel was the  

champion of i n t e l l e c t u a l  l i b e r t y ,  and re jec ted  a l l  guidance but 

t h a t  of h i s  reasonem5 I n  contras t  with Wieland, P l e y e l t s  s p i r i t  

i s  l i g h t :  n H i s  discernment was acute;  but he was prone t o  view 

every ob jec t  merely a s  supplying mater ia l s  f o r  mirth, H i s  con- 

ceptions were ardent  but ludicrous, and h i s  memory, aided, a s  he 

honestly acknowledged, by h i s  invention, was an inexhaustible 

fund of entertainment Clara, Wieland9s s i s t e r  and the  narra- 

t o r  of the t a l e ,  f a l l s  i n  love with Pleyel ,  who considers her ,  
7 %he first of womenow Rather than worshipping God, P leye l  wor- 

ships  Clara, who i s  f o r  him a goddess of reason. He t e l l s  her ,  

"1 have marked the t r a n s i t i o n s  of your discourse, the  f e l i c i t i e s  

of your expression, your ref ined argumentation and glowing im- 
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agery, and been forced t o  acknowledge tha t  all. d e l i g h t s  were 

meagre and contemptible, eompared with those connected w i t h  t he  

audience and sight of you,w8 P leye l  i s  an  advocate of t h e  s e n t i -  

mental love  re l ig ion .  9 

Although Wielard and P leye l  hold opposi te  views of r e l i g ion ,  

they a r e  very similar i n t e l l e c t u a l l y .  Both devote themselves t o  

t h e  study of Cicero and o ther  L a t i n  wr i t e r s .  They share an equal 
1 -...--..-I -a --&--L---2 A- ..-A &I. La-&---- ---I; -3-- L..& -.-LA-- n u u w r w u b t s  VA u i w u a y u y s r u s  auu UUG u r a u v r y  VL A W I A ~ A V A A ,  u u u  W A A W A G  

*one discovered only confirmations of h i s  f a i t h ,  t h e  o ther  could 

f i n d  nothing but  reasons f o r  doubt, They f requent ly  d i scuss  

t h e i r  b e l i e f s ,  but  each i s  r i g i d  i n  h i s  convictions--both a r e  

equally domat ic .  

Brown throws i n t o  t h e i r  midst an  unexpected factor--a med- 

d l i n g  ven t r i l oqu i s t  by the  name of Carwin. Carwin has  per fec ted  

an a b i l i t y  t o  throw h i s  voice over g rea t  d is tances ,  very loudly,  

and q u i t e  f requent ly  he mimics the  voices  of o ther  people. 

Brown devotes a long footnote  t o  the  argument t h a t  ventriloquism 

( o r  nbiloquism,w as he c a l l s  i t) i s  not  only poss ib le  bu t  i s  

s c i e n t i f i c  f a c t ,  11 It is  important t o  h i s  purpose i n  Wieland 

t h a t  Carwints s k i l l s  a r e  seen as a na tu ra l ,  r a t h e r  than a super- 

na tu ra l  phenomenon, a s  w i l l  be seen. 

One n igh t ,  before Carwin formally appears on the  scene, 

Wieland s e t s  out  on an errand t o  h i s  summer house, which i s  l o -  

cated on a h i l l  near h i s  mansion. Halfway up the  h i l l ,  he hears  

h i s  w i f e ' s  voice,  c a l l i n g  from below him. The voice says, "Stop! 

go no f a r the r .  There i s  danger i n  your pa then  l2 When he re-  

t u r n s  t o  the  house, he f i n d s  h i s  wife,  Catherine, as he had l e f t  
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her ,  and a l l  a r e  mystif ied by the  voice Wieband claims he heard. 

P leye l  regards t he  event "as 8 deception of the senses. ~ 1 3  How- 

ever,  soon the  voice i s  heard again,  and a l l  a r e  forced t o  ac- 

knowledge t h a t  t he  sounds, though seemingly coming from nowhere, 

a r e  r e a l ,  Actually,  Carwin has been using h i s  unusual vocal 

powers out  of a compulsion t o  i n t e r f e r e  with t h e i r  l i v e s ,  But 

PJieland decides t h a t  t he  voioe he has heard i s  the  voice of God, 

and Carwin, wno has s ince  been inkroauced t o  t h e i r  company, en- 

courages t h a t  be l i e f .  P leye l ,  however, r e a c t s  typ ica l ly :  "He 

scrupled not  t o  deny f a i t h  t o  any testimony but  t h a t  of h i s  

senses, and allowed the  f a c t s  which had l a t e l y  been supported by 

t h i s  testimony no t  t o  mould h i s  b e l i e f ,  but  merely t o  give b i r t h  

t o  doubts."14 Both men a r e  r a t i o n a l ,  r e ly ing  on t h e i r  senses,  

and a r r i v i n g  a t  l o g i c a l  conclusions--however, t h e i r  csnolusions 

a r e  d i f f e r e n t  because t h e i r  preconceptions d i f f e r .  Thus Brown 

has  ou t l ined  an argument aga ins t  the  f a i t h  i n  man's a b i l i t y  t o  

be r a t i ona l :  he has shown tha t  two men supplied wi th  the  same 

empirical evidence may still disagree.  Clara sums up the  prob- 

l e m :  "The w i l l  i s  the  t oo l  of t he  understanding, whioh must 

fashion i t s  conclusions on the  no t i ce s  of sense. I f  the  senses 

be depraved, it i s  Impossible t o  ca l cu l a t e  the  e v i l s  t h a t  may 

flow from the  consequent deductions of the  understanding, n 1 5  

By n~illm Clara i s  r e f e r r i n g  t o  t h a t  p a r t  of t h e  persona l i ty  

which i n s p i r e s  ac t ion  o r  behavior. Clara sees  t h a t  behavior 

should be guided by reason, o r  "the no t i ce s  of sense," but t h a t  

i n  some cttses t he  senses may be misguided. Clara i s  not speak- 

i n g  i n  t h i s  ins tance  f o r  Brown. She does not recognize t h a t  a l l  



men's senses a re  depraved, and t h a t  a l l  men see only what t h e i r  

minds a310?~ them t o  see,  Both Vieland and PleyeP have "de- 

praved" senses, because each perceives only what he i s  predis-  

posed t o  believe,  I n  mat ters  of r e l ig ion  Pleyel  p r e f e r s  t o  see 

no God a t  a l l ,  and turns  adoringly t o  the nperfectn woman, while 

Wieland sees  an omnipresent and all-powerful deity.  Because 

both men t r u s t  t h e i r  minds and t h e i r  perceptions, they rush 

hn.~ldln~g ic+;c t;rq@y, cn8arere that  they may 3 s  eqre~ai f ie ;  u- 

f u l f i l l e d  unconsoious dr ives ,  they mistake t h e i r  delusions f o r  

r e a l i t y .  

Wieland has a vision,  "1 opened my eyes and found a l l  

about me luminous and glowing, It was the  element of heaven 

t h a t  flowed around. Nothing but  a f i e r y  stream w a s  a t  first 

v i s i b l e ;  but,  anon, a s h r i l l  voice from behind ca l led  upon me t o  

attend.w16 The voice, which i d e n t i f i e s  i t s e l f  a s  angelio,  re- 

quires  him, i n  order t o  prove h i s  f a i t h ,  t o  k i l l  h i s  wife, h i s  

ohildren, h i s  s i s t e r ,  and Pleyel .  This voice i s  not  Carwints; 

i t  i s  a delusion ex is t ing  so le ly  within Wieland's mind, He man- 

ages t o  perform a l l  the  murders except those of Clara andPleyel .  

Beoause he believes i n  h i s  senses and t h e i r  i n f a l l i b i l i t y ,  and 

because he has f a i t h  t h a t  God e x i s t s ,  he succumbs absolute ly  t o  

h i s  madness. A t  h i s  t r i a l  he says, "my deed was enjoined by 

heaven. '17 Clara understands h i s  mad log ic ,  and admits doubt 

about t he  immorality of h i s  deed. She says, n H i s  wife and ch i l -  

dren were destroyed; they had expired i n  agony and f ea r :  yet  

was it indisputably ce r t a in  t h a t  t h e i r  murderer was criminal?"18 

After a l l ,  i n  Wieland's eyes he had performed a r a t i o n a l  aot :  



he had heard the  voice of God and had obeyed it humbly. 

YleyeP, i n  love w i t h  Clara, i s  rushing t o  her home on the  

night  before the murders when Gamin decides t o  play a joke on 

him. Pleyel  hears voices coming from a recess ,  One voice i s  

Clara 's ,  the  o ther  i s  Carwin's own, Carwin has undertaken t o  

t e s t  P l e y e l t s  f a i t h  i n  h i s  goddess by mirnicing her voice, A s  

Pleyel  eavesdrops, he hears the  supposed Clara discuss  h e r  sexu- 

al. reiations wikh Carwin, use coarse language, ana speak i n  a 

manner a s  opposite t o  Clara l s  r e a l  character  a s  possible. pley- 

e l  admits l a t e r ,  "1 did not reason on the  a u b ~ e o t . ' ~ ~  He choos- 

e s  t o  believe Carwinls ruse  and consequently gives up Clara, 

Even Carwin i s  amazed t h a t  he was fooled so eas i ly  and complete- 

l y ,  Carwin says to  Clara, When I think of your character ,  and 

of' the  inferences which t h i s  dialogue was intended t o  suggest,  

it seems incred ib le  t h a t  t h i s  delusion should be produced.w20 

But P leye l  believes i n  the nperfect" woman more than he be l ieves  

i n  Clara-once she i s  t a in t ed  by an imagined a l l i a n c e  with Car- 

win, she i s  no longer a f i t  companion f o r  him, and he f e e l s  he 

i s  r i g h t  t o  r e v i l e  her,  " Both Wieland and P leye l ,  while be- 

l i e v i n g  themselves t o  be r a t i o n a l  and informed men, a r e  suscep- 

t i b l e  t o  delusions, The outcomes of these delusions a r e  socia l -  

l y  dest ruct ive ,  

What does Brown see a s  the  souroe of man's i r r a t i o n a l i t y ?  

Clara Wieland says, a f t e r  she has  allowed her mind t o  come t o  

conclusions she cannot explain, "Ideas e x i s t  i n  our minda t h a t  

can be accounted f o r  by no es tabl ished lawsbwZ2 This statement 

implies the  psyohological theory which i s  an a l t e rna t ive  t o  t h a t  



of Locke: i t  proposes the  existence of an unconscious mind, and 

heme  of i n e w l i c a b l e  and i r r a t i o n a l  motives. I n  the  case of 

Wieland, the  unconscious fo rce  which d r ives  him t o  murder i s  in -  

cestuous des i re .  Soon a f t e r  the  mysterious voices have been 

heard, Clara Wieland has  a curious dream: 

I a t  length  imagined myself walking, i n  t h e  evening 
tw i l i gh t ,  t o  my bro ther ' s  habi ta t ion.  A p i t ,  me- 
thought, had been dug i n  t he  pa th  1 had taken, of 
which I was not aware. A s  I ca re l e s s ly  pursued my 
r s r a l b  T + h n i v r r h +  T saw m.rr h. * .n+hnw a + a n A i n n  a+ anmn r r u r u ,  w u w u g ~ ~ w  r u u v r  UAJ u ~ v w r r u r  uuuuu&ue u u  u v v r w  

dis tance  before m e ,  beckoning and c a l l i n g  me t o  
make haste.  He stood on the  opposi te  edge of the  
gulf  3 3  

Clara dreams t h a t  her  brother  wishes t o  destroy her ,  and weeks 

l a t e r  has  t he  premonition when awake. She can not elrplain her  

f ee l ings ,  but  says, "It w a s  sure ly  no vulgar  agency t h a t  gave 

t h i s  form t o  my fears." 24 This *agencym i s  her  unconscious mind. 

La te r ,  when Wieland murders h i s  wife,  he p laces  her  body upon 

Clara ' s  bed. When the  voice he imagines commands him t o  k i l l  

Clara, although he has already murdered h i s  wife  and h i s  f i v e  

chi ldren,  he c r i e s ,  "This i s  too much! any vict im but  t h i s  and 

thy  w i l l  be done. Ilave I not  s u f f i c i e n t l y  a t t e s t e d  my f a i t h  and 

my obedience? She t h a t  i s  gone, they t h a t  have perished,  were 

l inked with my soul by t i e s  which only thy command would have 

broken; but  here is  s a n c t i t y  and excellence surpassing human. 

This workmanship i s  th ine ,  and it cannot be thy  w i l l  t o  heap it 

i n t o  ru ins .  n25 The impl icat ions  of t h i s  speech a r e  obvious-- 

Wieland's love  f o r  Clara i s  more than f r a t e r n a l ;  h i s  pass ion f o r  

her  suggests  the  suppressed sexual longing of the  cour t ly  lover .  

Clara i s ,  t o  him, the  human embodiment of v i r t u e  t o  which he as- 

p i r e s ,  and the  oonsummation of t h e i r  love w i l l  be h e r  death. 



Thus he will serve her ,  by speeding her journey t o  heaven, The 

voice t e l l s  him, l'DePiverance from mortal f e t t e r s  i s  awarded t o  

t h i s  being, and thou a r t  t he  min is te r  of t h i s  decree. *26 Subtly 

and d i sc ree t ly ,  Brown provided Wieland with complex psychologi- 

c a l  motivations f o r  h i s  crimes, 

Similar ly ,  P l e y e l l s  l apse  from reason when t r icked  by Car- 

win, was ciue t o  h i s  predisposi t ion ts jealousy, Early i n  the 

story, 23-eye1 siispacts h i s  fiaace i n  Europe oP i n f i d e i i t y  when 

he f a i l s  t o  receive a l e t t e r  from her: "He was seized with the  

torments of jealousy, and suspected nothing l e s s  than t h e  i n f i -  

d e l i t y  of her  t o  whom he had devoted h i s  heart ,"  " Tihen he 

l e a r n s  she has died, he t r a n s f e r s  h i s  a f feo t ion  t o  Clara,  and 

almost immediately begins t o  suspect t h a t  she i s  i n  love with 

Carwin, Thus, he e a s i l y  f e l l  i n t o  Carwin's t rap ,  

Brown's view of the  unconscious mind was re f leo ted  i n  sev- 

e r a l  of h i s  novels i n  a metaphor of darkness, He proposed the  

idea t h a t  the  mind p ro jec t s  what it wishes t o  see upon a n  exter-  

n a l  soene. I n  a f igu ra t ive  sense, beoause man i s  not  omnis- 

c i en t ,  he i s  always surrounded by a t  l e a s t  p a r t i a l  darkness, and 

only h i s  mind, i n  many ins tances ,  can provide him with "enlight- 

enment.n But i f  one views man's mind a s  being unpredictable and 

i r r a t i o n a l ,  a s  Brown did,  then t h e  mlightn it o f f e r s  may be 

f a l s e  and misleading. Clara Wieland, f o r  instance,  has these 

react ions  t o  her moonlit room: nDark i s  l e s s  f e r t i l e  of images 

than the  feeb le  l u s t r e  of the moon, I was alone, and the wa l l s  

were checkered by shadowy forms. A s  the  moon passed behind a 

cloud and emerged, these  shadows seemed t o  be endowed w i t h  l i f e ,  



and t o  move. n2* Clara f r igh tens  hersel f  with the  notion t h a t  

she i s  being haunted by some supernatural being, She peoples 

her  darkness with ghosts and demons, 

A s imi la r  passage i n  Arthur Mervyn revea ls  again  how the  

mind imposes i t s  preconceptions upon a darkened scene, The 

hero, Arthur, i s  s l ipping out  of the  c i t y  a t  night  i n  a rowboat 

on the r iver .  A country boy, he has  been i n  the  c i t y  only f i v e  

days and has been cheateQ out of a l l  h i s  money, t r i cked ,  used i n  

a fraudulent  scheme, and a l l i e d  with a k i l l e r ,  H i s  response t o  

t h e  scene before him r e f l e c t s  h i s  personal views about the  c i ty :  

I oast  eyes occasionally a t  the soene whioh I had 
l e f t .  Its novelty . . .threw me i n t o  a s t a t e  of 
suspense and wonder which frequently slackened my 
hand, and l e f t  the  vessel  t o  be driven by the  
downward current ,  Lights were sparingly seen, 
and these  were perpetual ly  f luc tua t ing ,  a s  masts, 
yards, and hu l l s ,  were interposed,  and passed be- 
f o r e  them. I n  proportion a s  we receded from the  
shore, the clamours seemed t o  mult iply,  and t h e  
s~gges?Aon that the c i t y  was f i i ~ 0 1 ~ ~ ~  fa ~~iEi i&.~ i i  
and uproar, did not eas i ly  give way t o  maturer 
thoughts. Twelve was the  hour c r ied ,  and t h i s  
ascended a t  once from a l l  quar ters ,  and was min- 
gled with  t h e  baying of dogs, so a s  t o  produce 
t rep ida t ion  and alarm.2g 

I n  the  course of t he  novel, Brown revea ls  t h a t  Arthur ts  v i s ion  

of the  c i t y  a s  a sea t  of chaos i s  harmful o r  %nmature" i n  two 

respeots.  F i r s t ,  and most immediately, i t  is leading him off  

course-the l i g h t s  of the  c i t y  a r e  ac tua l ly  benevolent, giving 

him some sense of h i s  bearings on the  r i v e r  as he i s  swept out  

by the  t i d e ,  Also, h i s  i n t e rp re t a t ion  of c i t y  l i f e  i s  errone- 

ous, a s  he discovers l a t e r  i n  t h e  novel and a f t e r  many adven- 

t u r e s  t h a t  the  c i t y  i s  the  place where he can be most completely 

happy and f u l f i l l e d .  
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Edaar H u n t l ~  f i n d s  t he  hero s imi l a r ly  engulfed i n  darkness. 

Edgar i s  a romantic-he p r e f e r s  darkness as it p e r n i t s  him t o  

indulge i n  h i s  own f a n c i f u l  vers ion of the  world: nThe time of 

n igh t ,  t he  glimmering of t h e  s t a r s ,  t h e  obscur i ty  i n  which ex- 

t e r n a l  ob j ec t s  were wrapped, . . .did not draw my a t t e n t i o n  from 

the  images of fancy.waO A nocturnal journey l eads  him i n t o  t h e  

soc ie ty  of a madman, a sleepwalker whom Edgar pursues doggedly 

u n t i i  he reaches tBe brink of madness himself,  and s imi l a r ly  be- 

comes a sleepwalker. It i s  f i t t i n g  t h a t  when he reaches the  

point  of absolute  i n san i ty ,  when h i s  fantasy-world completely 

t akes  over and he i s  i n  a s t a t e  of del ir ium, t he  darkness sur- 

rounding him i s  t o t a l .  He has  f a l l e n  i n t o  a p i t  wi th in  a cavern 

while walking i n  h i s  s leep ,  so has  no r eco l l ec t ion  of events  

l ead ing  t o  h i s  r e t u r n  t o  consciousness. H i s  i n t e r p r e t a t i o n  of 

h i s  s i t u a t i o n  i s  very pecu l ia r :  

Methought 1 w a s  t h e  vict im of some ty ran t  who had 
t h r u s t  me i n t o  a dungeon of h i s  f o r t r e s s ,  and l e f t  
m e  no power t o  determine whether he intended I 
should pe r i sh  with famine, o r  l i n g e r  out  a long 
l i f e  i n  hopeless imprisonment. . . . 
Sometimes 1 imagined myself buried a l i ve .  Me- 
thought I had f a l l e n  i n t o  seeming death, and my 
f r i e n d s  had consigned me t o  the  tomb, from which 
a resur reo t ion  was impossible. . . .Neither d id  
t h i s  supposi t ion overwhelm me w i t h  t e r r o r  o r  
prompt my e f f o r t s  a t  de l ive r  $ y e .  My s t a t e  was 
one of tumult and confusion. 

Edgar's tendency t o  view t h e  world i n  terms of romance i s  evi- 

dent  here. What could be f u r t h e r  from the  r e a l i t y  of h i s  pre- 

dicament than the  p o s s i b i l i t y  of dungeons and premature b u r i a l s  

on the  American f r o n t i e r ?  The wanderings of h i s  imagination 

a r e  paralyzing Edgar, keeping him from resouing himself from 



t he  p i t  he has f a l l e n  i n t o  as a r e s u l t  of h i s  self-deception. 

Brown f e l t  t h a t  when a person r ea l i zed  h i a  own f a l l i b i l i t y ,  

h i s  i n a b i l i t y  t o  be r a t i o n a l ,  he would na tu ra l ly  t u rn  t o  a prov- 

en external  source f o r  advice and guidance. I n  a f i g u r a t i v e  

sense, Clara Wieland does so  when she begins t he  necessary d i s -  

t r u s t  of her  unaided mind, To complete t he  darkness metaphor, 

Clara suppl ies  herse l f  wi th  l i g h t :  w A l l  was lonely ,  darksome, 

unci waste. , . .I easi iy  found my way to a closet, drew f o r t h  a 

taper ,  a  f l i n t ,  t i nde r  and s t e e l ,  and i n  a moment, as i t  were, 

gave myself the guidance and pro teo t ion  of l i g h t .  wa2 s imi l a r ly ,  

Edgar Huntly, after pass ing through ordea l s  i n  h i s  r e t u r n  t o  

s an i ty  and c i v i l i z a t i o n ,  has  a  f e a r f u l  respec t  of t he  power o r  

t he  darkness wi th in  h i s  own mind t o  overwhelm h i s  reason, and he 

takes  precautions,  

Famine, and blindness,  and death, and savage enemies 
never f a i l  t o  be conjured up by t he  silence and dark- 
ness  of the  n igh t ,  I cannot d i s s i p a t e  them by any 
e f f o r t s  of reason. My cowardice requ i res  the  constant  
consolat ion of l i g h t ,  My h e a r t  droops when I mark t h e  
dec l ine  of t h e  sun, and I never s leep but  with a can- 
d l e  burning a t  my pil low,33 

The " l ightw Brown believed i n ,  h i s  *guiden f o r  conduct, i s  re-  

f l e c t e d  i n  h i s  wri t ings.  

f- 
The unconscious mind had been discovered cen tur ies  before 

Brown l i v e d  by poets  and philosophers. What i s  important i s  the  
I 

way Brown in t e rp re t ed  h i s  knowledge of the  unoonscious, TO use  
I 

7 h i s  own words, Brown saw the  human mind a s  wdepraved.* He cal -  

l e d  Wielandts madness, Qania bfutabil is ,  r e f e r r i n g  t o  Erasmus 

i Darwin's Zoonomia. 34 Brown i s  merely r e s t a t i n g  i n  contemporary 
1, 

s c i e n t i f i c  terms the  old  contention t h a t  man i s  an inna te ly  im- 



p e r f e c t  creature.  The language he uses  may be tha t  of the  

eighteenth century philosopher,  but  h i s  conclusions are more i n  

sympathy with seventeenth century not ions  of inna te  depravity.  

Brown w a s  a Christ ian:  he ca l l ed  himself an  "ardent f r i e n d  and 

w i l l i n g  champion of t h e  Chr i s t i an  religion.n35 %hat he meant by 

*Chris t ian  re l ig ionn  i s  r e l a t i v e l y  c lea r .  H e  was a Quaker, and 

i t  may be assumed t h a t  he believed i n  moderate o r  l i b e r a l  Chris- 

+ 4  o n 4  +.- La.& VICIIIIYY, U U V  iict fii zuais%ry like that of Wieland. Brown as- 

s e r t s  i n  the conclusion of VJieland t h a t  Carwin's inf luence over 

t h e  l i v e s  of the  charac te rs  would have been neg l ig ib l e  i f  Wie- 

land had ('framed j u s t e r  not ions  of moral duty and of t h e  d ivine  

a t t r i b u t e s . ~ ~ ~  Thus, one guide for 'conduat  is  a reasoning f a i t h  

--which implies both an i n t e l l e c t u a l  and an m o t i o n a l  commitment. 

While Wieland was pr imar i ly  an explorat ion of the  dual  na- 

t u r e  of the  mind, Brownts l a s t  novel,  Jane Talbot, dea l s  wi th  

t h e  impl ica t ions  of t he  conclusions he had a r r ived  a t  i n  Wieland. 

Jane  Talbot i s  young, upper-middle o l a s s ,  and, as t h e  novel 

opens, more a g i r l  than a woman. She admits, i n  a l e t t e r  t o  he r  

lover ,  Henry Colden, "1 am f a r  from being a wise g i r l 2  37 She 

i s  excessively emotional, and she olaims t h a t  he r  temperament 

"was always fe rven t  and unruly; unacquainted with moderation i n  

i t s  attachments, v io len t  i n  i t s  indignation,  and i t s  enmity, but 

e a s i l y  persuaded t o  p i t y  and forgiveness.  Brown presen ts  

Jane as a being who i s  not  s u f f i c i e n t l y  r a t i ona l .  Her l ove r  i s  

h e r  opposite.  She chides Henry f o r  being "not q u i t e  pass ionate  

enough.w3g Be i s  a skept ic ,  an  agnost ic ,  and a student  of re -  

volut ionary s o c i a l  doctr ine.  The mating of Jane and Henry i s  



impossible a s  long a s  eaoh i s  i n  touch w i t h  only p a r t  of h i s  

mind. Their maturi ty i s  achieved i n  t he  course of t he  novel. 

Jane 's  contact  w i t h  Henry's skepticism opens h e r  eyes t o  

the  world of the i n t e l l e c t .  Jane had found i n  Colden's reason- 

i n g s  and doubts opportunity f o r  self-improvement. Rather than 

abandoning Henry upon discovering h i s  agnosticism, she reso lves  

t h a t  i t  i s  her  duty t o  cure him of h i s  misapprehensions. She 

O f  what s t u f f  must that h e a r t  be made which can be- 
hold, unmoved, genius and worth, d e s t i t u t e  of the  
joys and energies  of r e l i g i o n ;  wandering i n  a maze 
of  passions and doubts; devoured by f a n t a s t i c  re-  
p i n i n g ~  and vague r eg re t s ,  Drear i ly  conscious of 
wanting a foundation w h e r e ~ n  t o  repose; a guide i n  
whom t o  t r u s t .  What h e a r t  oan gaze a t  such a spec- 
t a c l e  without unspeakable clompassion.~ 

But when she attempted t o  convince Henry of what she bel ieved t o  

be the  t r u t h ,  Jane discovered t h a t  h e r  r e l i g i o n  had been nothing 

but a Vxibble*==she her f a i t h  upoc the advice ~f 

others ,  and she equates it with, "the wi ldes t  dreams of savage 

supe r s t i t i on ,  o r  the  fumes of de rv i se ' s  fanaticism.= She im- 

mediately set about e s t ab l i sh ing  her  f a i t h  on r a t i o n a l  grounds. 

Although she was unable t o  convert Colden, she admits t o  him 

t h a t ,  RI who am imagined t o  incur  such formidable p e r i l s  from 

in te rcourse  with you, am, i n  t r u t h ,  indebted t o  you alone f o r  

a l l  my p i e ty ;  a l l  of i t  t h a t  i s  permanent and r a t i ona l .  ~ 4 2  
* 

Jane, na tu ra l ly  pious and vi r tuous ,  s trengthens her  r e l i g i o n  by 

studying i t  and r e l a t i n g  t o  it i n t e l l e c t u a l l y  a s  wel l  as emo- 

t i ona l ly .  Therefore, her  mind has  become in tegra ted ,  and she 

has reached maturity.  
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Henry, however, i s  without i n i t i a l  faith-he has  no i n t u i -  

t i v e  sense of God, He has Post  contact  wi th  what he should know 

without doubt , without thinking,  and theref  ore  Brown sees  Henry's 

mind a s  depraved, Henry says of himself,  nI cannot work t o  l i v e .  

I n  t h a t  respect  I have no p a r a l l e l .  . . .My very na ture  u n f i t s  

me f o r  any p r o f i t a b l e  business,  My dependence must ever be on 

o the r s  o r  on fortune.w43 A p a r a s i t e ,  depending f o r  h i s  ex i s t -  

e w e  en his f&tiiwr:s g u f i u ~ u ~ i t y ,  iittnzg is unabie t o  support Jane 

as h i s  wife. Henry's - w i l l  i s  in fec t ed ,  a s  he says, nAnd whence 

t h i s  incurable  f o l l y ?  This rooted incapaci ty  of a c t i n g  as every 

motive, generous and s e l f i s h ,  combine t o  recommend? Constitu- 

t i o n ;  hab i t ;  i n san i ty ;  the  dominion of some e v i l  s p i r i t ,  who in-  

s inua t e s  h i s  baneful power between the  - w i l l  and the  &. ~ 4 4  

There i s  an emptiness i n  Henry's sou l ,  Adverse circumstances 

es t range the  couple, and Henry l eaves  America on a long sea  voy- 

age from which he expects never t o  re tu rn .  Jane waits f o r  him 

f o r  four  years ,  and he f i n a l l y  reappears t o  claim h e r  as h i s  

bride.  The stigma of h i s  diseased w i l l  ha s  been l i f t e d ,  H e  

t e l l s  her ,  

The inc iden t s  of a long voyage, the  v i c i s s i t u d e s  
through which I hare passed, have given s t reng th  
t o  my frame, while t h e  oppor tun i t i es  and ocoasions 
f o r  wisdom, which these  have afforded me, have 
made my mind whole. I have awakened from my dreams 
of doubt and misery, not t o  the  cold and vague be- 
l i e f ,  but  t o  the  l i v i n g  and de l igh t fu l  consoious- 
ness  of every t i e  t h a t  can bind man t o  h i s  d ivine  
parent  and judge.45 

Henry has  been granted graoe, and the  couple i s  f r e e  t o  wed a t  

l a s t ,  both i n  possession of Wholen minds, 

Wieland and Jane Talbot a r e  thus  inves t iga t ions  of a s i n g l e  
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idea: the  s t ruc ture  of t h e  human mind and how i ts  nature  in f lu -  

ences soc ia l  behavior. Brown expected tha t  h i s  view of the  mind 

would not be read i ly  accepted by the reading publ ic ,  I n  t h e  ad- 

verttsement of Wieland, he does not  apologize f o r  h i s  use of the  

devices of biloquism o r  ~pontaneous combustionj but does f ind  it 

necessary t o  include a defense of h i s  ideas  about the  diseased 

mind: nSome readers may think the  conduct of t he  younger Wie- 

appeal t o  Physicians and t o  men conversant with the  l a t e n t  

springs and oocasional perversions of the human mind, It w i l l  

not  be objected t h a t  the  ins tances  of s imi la r  delusion a r e  r a re ,  

because i t  is  the  business of moral pa in t e r s  t o  exhib i t  t h e i r  

sub jec t s  i n  i t s  most i n s t r u c t i v e  and memorable forms."46 Brownt* 

conceptualization of t he  mind was i n  many ways a n t i t h e t i c a l  t o  

the  philosophies of America's wreigning* thinkers-hence the  de- 

fensive  tone, Recall the audience t o  whom Brown d i rec ted  h i s  

f i c t i o n :  he hoped t o  Vav i sh  the  souls  of those who study and 

r e f l e ~ t , ~  America's i n t e l l e c t u a l s .  He then sent  a copy of wPe- - 
land t o  Thomas Jefferson--an i n t e l l e c t u a l  who was ac tua l ly  qu i t e  - 
s imi l a r  t o  Brown's character izat ions  of r a t i o n a l i s t s ,  such a s  

P leye l  and Henry Colden. I n  one of h i s  c l ea re s t  statements of 

h i s  h o s t i l i t y  towards the ideas  of then-President Thomas Je f f e r -  

son, Brown said ,  

I f  any gentleman assume a s  a p r inc ip l e  t h a t  mankind 
can be governed by reason; and i n s i s t ,  notwithstand- 
ing  the  evidence of a l l  h i s tory ,  ancient  and modern, 
sacred and profane, t h a t  we may prudently r e l y  on 
reason f o r  the  defence of nations,  we would advise 
h i m  t o  commence a course of experiments i n  h i s  own 
family, and see how f a r  reason would go there.47 
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Brown's i deas  about t he  r o o t s  of human behavior were d i r e c t l y  

appl icable  t o  t he  world around him. H e  applied them i n  t h i s  

case t o  a  question of fore ign pol icy ,  H i s  ideas  were not  simply 

abstract-they were a s t ruc tu re  upon which an e n t i r e  philosophi- 

c a l  system could develop. J u s t  a s  Thomas Je f fe rson  envisaged a 

f u t u r e  u topia  i n  America which was based upon h i s  b e l i e f  i n  hu- 

man p e r f e c t i b i l i t y ,  so Brown foresaw a utopia ,  less glowing per- 

hups, which was based upon t h e  knowledge of human weakness and 

depravity,  The general  nature  of h i s  s o c i a l  theory w i l l  be d i s -  

cussed i n  the  next chapter.  



Chapter 111: A Socia l  Idea l  

I n  Main Currents of Amerioan Thou~h t ,  Vernon La Parrington 

says  of Brown t h a t  he wwelaomed the  romantic philosophies then 

being formulated by r ad i ca l  th inkers  i n  France and England. . , 
By W i l l i a m  Godwin aod Mary Wollstonecraft  he was influenced.*' 

Parr ington observes t h a t  Godwints novel, Caleb W i l l i a m s ,  and 

Brown's Arthur Mervsn a r e  "patentlym a l ike .  He s e e s  Arthur Mer- 

vyn a s  "a Godwinian f i gu re  drawn t o  cap t iva te  the  imagination 

wi th  the  s o c i a l  ideal."' Par r ing ton ts  statement represen ts  t he  

consensus of a r i t i c s  and h i s t o r i a n s  who have w r i t t e n  about 

~ r o w n , ~  However, t h i s  opinion is  inacaurate  on every point .  

Brown wrote i n  1805, "1 am sorry  t o  f i n d  t h a t  sens ib le  and well- 

meaning persons of both sexes have been influenced by the  asgu- 

ments o r  t he  au tho r i t y  of M r .  ~ o d w i n , ~ ~  and t h i s  anti-Godwinian 

stand i s  apparent throughout h i s  wr i t ings ,  Perhaps t h i s  e r r o r  

among h i s t o r i a n s  arose  from t r y i n g  t o  place Brown's thought 

wi th in  a %ahn currentw of ideas ,  as though a l l  outstanding in -  

t e l l e c t u a l s  necessar i ly  a l i g n  themselves with a school of 

thought, On t h e  other  hand, perhaps Brownts "mantle of ambi- 

guous seeming," described i n  t he  first chapter,  has  enabled 

schola rs  t o  mistakenly c a l l  him a r a d i c a l  when i n  f a c t  he was a 

conservative thinker.  Whatever the  reason, the  e r r o r  needs t o  

be re fu ted ,  and Brown's soc i a l  philosophy presented f o r  what i t  

was.  

Godwin's ideal ism res ted  upon t h e  op t imis t i c  assumptions 

of r a t i o n a l i s t  psychology. ?The crying e v i l s  of c i v i l i z a t i o n ,  

-, when analyzed, a r e  t raoeable  t o  v ic ious  environment, t o  s o c i a l  
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and p o l i t i c a l  maladjustments; not  t o  human nature.  The mind of 

t he  i n fan t  i s  plas t ic .w5 The human mind i s  born pure and capa- 

b l e  of perfect ion,  but  an imperfect soc ie ty  c r e a t e s  imperfect 

h u s ~  beings. Godwin sa id ,  nMay i t  not  happen t h a t  t he  grand 

moral e v i l s  t h a t  elr is t  i n  the  world, the  ca lamit ies  by which we 

a r e  so grievously oppressed, a r e  t o  be traced t o  p o l i t i c a l  in-  

s t i t u t i o n s  as t h e i r  source, and t h a t  t h e i r  removal i s  only t o  be 
--6 

expected from i t s  oo r r eo t io r tn  Tne purpose of Goawin's long 

philosophical  work, An Enquiry Concerning P o l i t i c a l  J u s t i c e  

(1793), i s  t o  encourage revolut ionary  change of the  s o c i a l  in -  

s t i t u t i o n s  of  Europe, p a r t i c u l a r l y  of Great Br i ta in .  For God- 

win, t h e  responsible ind iv idua l ' s  soo ia l  r o l e  w a s  r a d i c a l ,  un- 

dermining un jus t  i n s t i t u t i o n s  when they a r e  encountered. 

Brown's s o c i a l  philosophy w a s  based upon h i s  view of men as 

inna t e ly  depraved, inperf  ec t beings, sub j e c t  t o  unconscious de- 

s i r e s  and urgings. However, Brown shared i n  t h e  moral t r a d i t i o n  

which produced Godwin's philosophy. Godwin had belonged t o  var- 

i o u s  d i ssen t ing  s e c t s  i n  England before he became, a t  las t ,  a 

Deist.  Brown was a Quaker, and Quakerism had, i n  the  seven- 

teenth  century, served as a vehic le  f o r  the  expression of l i b e r -  

a l  s o c i a l  doct r ines ,  The Quakers i n  England i n  the  seventeenth 

century were the  r a d i c a l s  of the  day, and the  Deis t s  ac ted a 

similar r o l e  i n  the  eighteenth century. A persecuted s e c t  i n  

England, the  Quakers had es tabl ished themselves as a church i n  

Pennsylvania, and Brown inher i t ed  t h e  doctr ines  of reformis t  

l i be ra l i sm t h a t  had been bred i n  Europe. But the  persecut ion 

and unjus t  i n s t i t u t i o n s  which Godwin complained of were not  
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t o  the  New World. It is  poss ible  that  Brown and 

Godwin had similar conceptions of what cons t i tu ted  a mjusLm so- 

c i e t y ,  but Brown was a conservative because he believed such in -  

s t i t u t i o n s  already exis ted  wi th in  h i s  country, while Godwin w a s  

a revolut ionary wi th in  the  context of English society.  There- 

f o r e ,  although Brown and Godwin may sometimes use  s imi l a r  moral 

terms and thus sound a l i k e ,  the  aims of t h e i r  arguments a r e  s ig-  

cj .ficently d i f fs ren3,  Brcwn s ~ f c  f z  leQ9, o % s ~ r y a  6 t ~ i k c -  

l e n t  and f ac t ious  s p i r i t  i s  ju s t  beginning t o  manifest  i t s e l f ,  

i n  some p a r t s  of t h i s  s t i l l  unse t t l ed  country, which would t e a r  

up the  ancient  land marks of government, and erad ica te  every 

p r i n c i p l e  of a r e a l l y  f r e e  cons t i tu t ion ,  Zmovations a r e  always 

dangerous, and innovators  have always been fearedem7 The term 

"ancient land marksn i s  confusing when applied t o  America i n  

1805, but I would guess t h a t  Brown i s  r e f e r r i n g  t o  English com- 

mon l a w ,  Chr i s t i an  moral i ty  as i t  was then understood, t r ad i -  

t i o n a l  family s t ruc tu re ,  and soc i a l  c l a s s  s t r a t i f i c a t i o n ,  Brown 

considered the  revolut ionary  as a criminal ,  The criminal  i nd i -  

v idua l ,  the  man depraved by some weakness wi thin  h i s  mind o r  

w i l l ,  became Brown's moral t a r g e t  i n  h i s  novels, H i s  i d e a l  c i t i -  

zen i s  a conservative, staunchly upholding American s o c i e t a l  tra- 

d i t i ons .  Tradit ion,  however, was not  as apparent i n  America as 

i t  was elsewhere. Brown wanted t o  i l l u s t r a t e  the  search f o r  

t r u e  values,  f o r  what cons t i tu ted  the  roo ts  of American socie ty ,  

and t h i s  search involved charac te rs  i n  the  use of t h e  whole 

mind, i n  both i t s  r a t i o n a l  and i r r a t i o n a l  aspects .  The r a t i o n a l  

aspect  might be ca l led  the  weduoatedm o r  re f ined  f acu l ty ,  which 



worked i n  conjunction w i t h  an i r r a t i o n a l ,  o r  i n t u i t i v e ,  "con- 

science." 

I n  t h e  preface  t o  Caleb Williams i n  1794, Godwin wrote: 

What i s  now presented t o  t h e  publ ic ,  i s  no r e f ined  
and a b s t r a c t  speoulat ion;  it i s  a study and de l in -  
ea t ion  of t h i n g s  pass ing i n  t he  moral world, It 
i s  but of l a t e  that  the ines t imable  importance of 
p o l i t i c a l  p r i n c i p l e s  has  been adequately appre- 
hended, It i s  now known t o  philosophers,  t h a t  t h e  
s p i r i t  and charac te r  of the  government i n t r u d e s  
i tself  i n t o  every rank of socie ty .  But t h i s  i s  a 
t r u t h ,  highly wortiny t o  be communicuted, to per- 
sons, whom books of philosophy and sc ience  are 
never l i k e l y  t o  reaoh. Accordingly it was pro- 
posed, i n  t h e  inven t ion  of t he  fol lowing work, t o  
comprehend, as f a r  as the  progress ive  na ture  of a 
s i n g l e  s to ry  would allow, a general  review of t h e  
modes of domestic and unrecorded despotism, by 
which man becomes t h e  des t royer  of mane8 

H i s  purpose, he openly admits, i s  propagandist ic ,  t o  disseminate 

a p o l i t i c a l  philosophy t o  the  masses, The resemblance of Caleb 

Williams and l a t e r  s o c i a l  rea l ism i s  not  acc iden ta l ,  Brown read  

Some writers have taken BrOwn'S admirat ion of Godwin's novel t o  

be an avowal of Godwinian s o c i a l  philosophy. lo I be l ieve ,  how- 

ever,  t h a t  Brown saw Godwin's work as a r eve l a t i on  i n  t e r n s  of 

technique-that is, the  concept of us ing the  novel f o r  philoso- 

ph i ca l  i n s t r u c t i o n  su i t ed  Brown's self-image as an a r t i s t - p h i -  

losopher. I n  t h e  essay, *Wals te in ' s  School of History,"  Brown 

analyzed the  publ ic  func t ion  of t he  nove l i s t ,  "There are  two 

ways i n  which genius and v i r t u e  may labour  f o r  the  pub l i c  good: 

f irst ,  by a s s a i l i n e  popular e r r o r s  and vices ,  argumentatively 

and through the  medium of books; secondly, by employing l e g a l  

o r  m i n i s t e r i a l  a u t h o r i t y  t o  t h i s  endon l1 Probably w r i t t e n  

s h o r t l y  a f t e r  Brown had given up the  law, the  essay r e s t a t e s  



h i s  reso lu t ion  t o  w r i t e  i n  order  t o  revea l  moral t r u t h s  t o  t h e  

public .  Like Godwin, Brown t u r n s  t o  the  romance t o  render ph i l -  

osophical ideas  more access ib le  and understandable. *Abstract 

systems, and theore t ioa l  reasonings were not  without t h e i r  use,  

but  they claimed more a t t e n t i o n  than many were w i l l i n g  t o  bestow, 

Their influence,  therefore ,  was l imi ted  t o  a narrow sphere. A 

mode by which t r u t h  could be conveyed t o  a great  number, w a s  
,..-r, L -  r,- ---a ---- s -12 r ,  - 3 -  - ---.-- -----A- uuuu ~.iw UG ~ L W L W L - C U U .  luau i u u u w ,  axuwu t i s ~ u r u ~ ,  i t i  t h e  i i ~ i i u i .  

He continues, the  influenoe of philosophy o r  moral f i c t i o n  upon 

nmonarchs and miniatersH i s  probably neg l ig ib le  beoause power i s  

so i r r e s i s t a b l y  corrupting. Ins tead,  the  novel aims a t  t he  com- 

mon man: "It may seem bes t  t o  pu r i fy  the  fountain,  r a t h e r  than 

t o  f i l t e r  the  stream; but the  l a t t e r  is ,  t o  a o e r t a i n  degree 

wi th in  our power, whereas, the  former i s  impraoticable. Govern- 

ments and general  education, cannot be r e c t i f i e d ,  but  ind iv i -  

duals  may be somewhat f o r t i f i e d  aga ins t  t h e i r  influence.  *13 

Brownt s purpose was t o  i n s p i r e  the  personal  moral regenerat ion 

of h i s  readers,  not t o  i n s p i r e  i n s t i t u t i o n a l  r e f o m .  A l l  he can 

hope t o  do i s  t o  " fo r t i fyw the  individual  aga ins t  i nev i t ab l e  

e v i l  influences.  

Parr ington 's  comparison of Caleb Williams and Arthur Mervyn 

i s  appropriate-the novels a r e  a c t u a l l y  very s imi la r  i n  p l o t  

s t ruo tu re ,  whioh i s  probably due t o  Brown's emulation of God- 

win's work. But the  themes of the  two works a r e  e s s e n t i a l l y  

d i f f e r e n t ,  Godwin's hero, Caleb W i l l i a m s ,  i s  a young man born 

i n t o  a peasant family. He becomes the  servant  of a wealthy gen- 

tleman, Ferdinand0 Falkland, who i s  renowned throughout England 
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f o r  h i s  f i n e  sense of honor. I n  s p i t e  of t h i s  fame, Falkland 

a o t s  l i k e  a man oppressed by some aeere t  g u i l t .  Guided by h i s  

uncontrol lable cu r io s i t y ,  Caleb p r i e s  i n t o  h i s  master's p a s t  and 

discovers t h a t  h i s  benefactor  i s  i n  f a c t  a murderer, and tha t  

Falkland not  only has allowed an innocent man and h i s  son t o  

hang f o r  the  orime he committed, but  i s  more h o r r i f i e d  by the  

prospect  t h a t  h i s  good repu ta t ion  may be l o s t  than he i s  by the  

ca lcula ted t o  make men de l ioa t e ,  ga l l an t ,  and humane, as a tem- 

p e r  perpetual ly  a l i v e  t o  t he  sentiments of b i r t h  and honour.*14 

H i s  preoccupation with honor i s  encouraged and supported by h i s  

a r i s t o c r a t i c  nat ion.  Godwin sees  Talkland's crimes as a product 

of t h e  erroneous values of English society. Basical ly  Falkland 

was a good man, corrupted by an e v i l  society.  Caleb says, Y3ut 

of what use a r e  t a l e n t s  and sentiments i n  t he  corrupt  wilderness 

of human society? It is  a rank and r o t t e n  s o i l ,  from which 

every f i n e r  shrub draws poison as it grows. A l l  t h a t  i n  a hap- 

p i e r  f i e l d  and a purer  a i r ,  would expand i n t o  v i r t u e  and germi- 

na te  i n t o  usefulness  i s  thus  converted i n t o  henbane and deadly 

nightshade. Falkland, fea r ing  Caleb s knowledge of h i s  crim- 

i n a l  p a s t ,  frames him and has him ja i led .  When Caleb goes be- 

f o r e  h i s  a r i s t o c r a t i c  judges and t e l l s  them the  t r u t h  as he 

knows i t ,  h i s  s t o r y  only serves  t o  o o n f i m  h i s  g u i l t  i n  t h e i r  

eyes. A l l  of Calebts  acquaintances, although aware of h i s  sim- 

p l e  honest nature ,  suddenly see him as a depraved monster be- 

oause he has a t tacked the  *honorablen Falkland. Caleb i s  ruth-  

l e s s l y  imprisoned without t r i a l .  H e  manages t o  escape and i s  
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charges a ~ a f n s t  CaPeb a r e  dropped, the  s to ry  t h a t  Caleb has ac- 

cused h i s  master of heinous c ~ i m e s  follows him and renders  him 

an ou tcas t  from respectable  society.  I n  s p i t e  of Calebls  ob- 

vious s ince r i t y  and v i r t u e ,  h i s  socie ty  r e v i l e s  him. The in ju s -  

t i c e  of the  l e g a l  and penal  system, which accepted t h e  word of 

t h e  r i c h  man over t h a t  of h i s  servant ,  and which supported Falk- 

l end?  s s e r s e c ~ & t i c ~  zf Calsb, f s ez+ of Gefi-*-i~: maj"~ targe&s, 

Even more e s s e n t i a l  i s  h i s  a t t a c k  upon t h e  general publ ic  f o r  

i t s  ac t ive  complicity with Falkland and the  cour t s ,  i n  t h e  f ace  

of Calebts  obvious honesty and innocence, Caleb i s  only saved 

from an e x i l e ' s  l i f e  when he i n s p i r e s  Falkland t o  make a publ ic  

confession, Only then do Caleb's neighbors and f r i e n d s  recog- 

n ize  h i s  heroisrn, but too l a t e ,  f o r  Cabeb i s  broken i n  s p i r i t  a t  

the  end of h i s  ordeal.  Godwints aim i n  h i s  novel i s  t o  br ing 

h i s  readers ,  gentry and common man a l i k e ,  t o  re-evaluate t he  

r u l e  of a r i s tocracy ,  of which both Falkland and Caleb were vic- 

t i m s .  

I n  Brownts Arthur Mervyn, t he  hero i s  a l s o  a country boy 

who becomes the  servant  of a seemingly wealthy and respectable  

man. Arthur l eaves  h i s  country home t o  seek a l ivel ihood i n  

Phi ladelphia ,  and i s  taken i n t o  the  household of Welbeck, ca l l ed  

by h i s  business assoc ia tes ,  the  nNabob.R Although Welbeck at- 

tempts t o  maintain t h e  appearance of an honest businessman, 

Arthur soon l e a r n s  t h a t  he has s t o l e n  h i s  fortune.  Welbeckls 

l i f e  s to ry  i s  a long tale of t reachery and deoeit .  Brown care- 

f u l l y  p o i n t s  ou t  t h a t  Welbeckts immorality w a s  not a product of 



e v i l  s o c i e t a l  influences.  As the  son of a bankrupt t r a d e r  i n  

Liverpool, he had no means of support exoept h i s  own labor.  Wel- 

beck himself admits t h a t  h i s  background had prepared him f o r  an 

honest l i f e :  Whatever could generate p r ide ,  and the  love of is 

dependence, was my gor t ion ,  Whatever can i n c i t e  t o  d i l igence 

was the  growth of my condition; y e t  my indolence was a cu re l e s s  

d i sease ;  and the re  were no a r t s  too sordid f o r  me t o  p rac t ice .  n16 

he is  unable t o  l i v e  a v i r tuous  l i f e .  "My v i r tuous  t heo r i e s  and 

comprehensive e rud i t ion  would no t  have saved me from the  bases t  

of Welbeckts i n a b i l i t y  t o  do what he be l ieves  i s  

most r a t i o n a l  and good is caused by a disease  of "wi l l , "  a cor- 

rup t ion  of the  soul ,  r a the r  than by e v i l  soc i a l  i n s t i t u t i o n s ,  

Welbeck i s  devoid of the  grace of God which would enable him t o  

do good, He is  l i k e  Henry Colden of Jane Talbot before h i s  con- 

version. Welbeck d i e s  i n  debtor" prison. I n  con t r a s t  t o  wel- 

beck, Brown juxtaposes t he  oharacter  of Arthur Mervyn. He de- 

c l a r e s  t h a t  Arthur i s  meant t o  demonstrate the  v i r t u e s  of "for- 

t i t u d e  and magnanimitynl8 and so h i s  character  remains s t a t i c  

throughout t h e  novel. Arthur r i s e s  from rags  t o  riches-but he 

i s  rewarded not  f o r  hard work and d i l igence  but f o r  v i r t u e  and 

honesty. Arthur 's  good for tune a r i s e s  when he marr ies  a beauti-  

f u l  and wealthy Jewess, who has  f a l l e n  i n  love with h i s  good- 

ness. Unlike Welbeck, Arthur 's soul  appears t o  be redeemed, al-  

though not i n  a s t r i c t l y  r e l i g i o u s  sense, a s  he appears t o  hold 

no spec i f i c  r e l i g i o u s  be l ie f s .  Rather, Arthur i s  redeemed i n  a 

soc i a l  sense--he i s  rewarded f o r  h i s  soc i a l  v i r t ues ,  as Welbeck 
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i s  punished f o r  h i s  soc ia l  v ices ,  Brown's system of ca r ro t  and 

s t fok  oontras ts  sharply with Godwinos sympathy f o r  the  underdog, 

A comparison of t h e i r  passages describing pr isons  shows t h i s  

d i f ference c lear ly ,  

Godwfn f e l t  t h a t  the English pr ison system was f l a g r a n t l y  

unjust ,  and i n  Caleb W i l l i a m s  he demonstrated a  need f o r  a  change 

of t h a t  system, When Caleb i s  i n  j a i l ,  a f r iend  v i s i t s  him, and 

i s  appsllsd by -&at he saes, TY"uy 1 triaiight Chis was a Chris t ian 

country; but t h i s  usage i s  too bad f o r  a  dog. . . .Why, you 

hatn1t  been t r i e d ,  ha'you?" l9 Several of Calebls inmates a r e  

innocent of any crime, and yet  they a r e  condemned by the  c o u r t l s  

inef f ic iency  o r  b i a s  t o  waste t h e i r  l i v e s  away i n  an inhumane 

environment, In Arthur Hervyn, Brown a l s o  describes a pr ison 

scene, when Welbeck a t  l a s t  i s  confined i n  a  debtor t s  pr ison,  

Unlike Godwin's sympathetic p i c tu re  of t he  inmates a s  vict ims of 

soc ia l  e v i l s ,  Brownls view i s  harsh and self-righteous: 

The marks of negligence and poverty were v i s i b l e  i n  
a l l ;  but few betrayed, i n  t h e i r  f ea tu res  o r  gestures ,  
any symptoms of concern on acoount of t h e i r  condition, 
Feroeious gaie ty ,  o r  s tupid indif ference,  seamed t o  
s i t  upon every brow. The vapour from an heated stove,  
mingled with the  fumes of beer and ta l low t h a t  were 
s p i l l e d  upon it ,  and with the  ta in ted  breath of so 2O promiscuous a  crowd, loaded the stagnant atmosphere. 

Only a hard-working, middle-class boy who w a s  victimized by a 

oruel  o red i tor  i s  rescued from t h i s  squalor. Brown seems t o  be 

saying t h a t  the i n j u s t i c e  of the  system of imprisonment f o r  debt 

a r i s e s  not from the law, which manages t o  keep unscrupulous re-  

probates off  the  s t r e e t s ,  but from the  r e l e n t l e s s  avar ice  of 

those who use the law indiscriminately. Therefore, Brown agreed 

w i t h  the  p r inc ip l e  of imprisonment of unwise spendthr i f ts ,  even 
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though t h i s  p rac t i ce  was under a t t ack  by reformers. Brown s i m -  

p l y  d i d  not agree with Godwin t h a t  men could be convinced t o  be 

v i r tuous  by expostulat ion and example. Innate  viciousness osuld 

only be m e t  w i t h  t r a d i t i o n a l  fo rce  and repression,  

Although Brown's s o c i a l  philosophy i n  Arthur klervyn i s  

c l e a r l y  not  Godwinian, the novel f a i l s  t o  communicate h i s  con- 

cep t s  c lea r ly .  This f a i l u r e  i s  p a r t l y  a r e s u l t  of the  ambiguity 

o2' A?%Ixir ?;lerry::*s zharaztsr. Althoiigii Arthur i s  meant t o  be an  

embodiment of soc i a l  v i r t ue ,  he i s  of ten  impetuous and almost 

obl iv ious  t o  the  f ee l ings  of o thers ,  A t  times he s e a s  t o  be 

motivated by a s p i r i t  of acquis i t iveness .  21 Arthurv s personal i -  

t y  i s  s t a t i c ,  and he experiences no fundamental change i n  h i s  

journey from "raw youth" t o  manhood, Therefore h i s  s t o r y  pro- 

v ides  i n s t r u c t i o n  i n  an a l l e g o r i c a l  sense: v i r t u e  i s  p i t t e d  

aga ins t  e v i l ,  and v i r t u e  triumphs. Brownts l as t  novel, Jane 

Talbot>, provides a c l e a r e r  exposi t ion of h i s  views concerning 

t h e  soc i a l  r o l e  of the  individual .  Jane Talbot,  un l ike  Arthur 

Mervyn, i s  not meant t o  embody s t a t i a  v i r t u e ,  Ins tead her  s to ry  

t e l l s  of h e r  evolut ion Prom weak-willed girlhood t o  wise and ex- 

perienced womanhood. Maturity and fu l f i l lmen t  a r e  f i n a l l y  

achieved when she l e a r n s  t o  t a p e r  her  romantic impulses with 

r a t i o n a l  se l f -denia l .  I n  so doing she maintains the  fundamental 

soa i a l  bonds between parent  and ch i ld ,  thereby es tab l i sh ing  a 

s o l i d  base on which the  remainder of socie ty  can r e s t ,  

I n  the  first por t ion of the  book Jane is wr i t i ng  t o  her  ab- 

sen t  l ove r ,  Henry Colden, t o  whom she descr ibes  a t  length  t he  

i nc iden t s  of her  ea r ly  l i f e ,  The most s i g n i f i c a n t  por t ion  of 
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her t a l e  i s  the s tory  of her f a t h e r ' s  downfall which was Caused 

by her brother,  Frank. Frank's temperanerst i s  very much l i k e  

her  own--he, too, i s  impetuous, "fervent and unruly." Jane 's  

f a t h e r  indulges his son's  every wish: "Idy f a t h e r ' s  temper was 

easy and f l ex ib l e ;  my brother was a t  once vehement and a r t f u l .  

Frank's arguments and upbraidings oreated i n  h i s  f a the r  an  un- 

na tu ra l  awe, an apprehension and dif f idence i n  thwarting h i 8  

&-.shes all& g i v i ~ g  &vice ,  :hick usually d i s t f ~ g u f  ah the  rf l i a l  

character.  n22 Although Jane's  f a t h e r  has beoome r i c h  by v i r t u e  

of h i s  f ruga l  h a b i t s  and t h r i f t ,  Frank rapidly  squanders the en- 

t i r e  fortune u n t i l  a t  l a s t  the old man i f  forced i n t o  bankruptcy 

and rnsent t o  a premature grave.~28 Frank escapes debtor ' s  p r i s -  

on by s a i l i n g  f o r  France, where he joins the  republican army and 

i s  enriched '?by lucky speculat ions i n  the f o r f e i t e d  estates.mZ4 

The s tory  of' Frank's p rodiga l i ty  is a prelude, an in t roduct ion 

t o  the  theme of family d i s in tegra t ion  which determines the ac- 

t i o n  i n  the l a t t e r  p a r t  of the novel, Frank's se l f i shness  leads, 

with luok, t o  h i s  personal enrichment, but only with t e r r i b l e  

human costs .  H i s  thoughtless spending dr ives  h i s  f a t h e r  t o  pov- 

e r t y  and despair ,  and, a t  l a s t ,  t o  the  grave, Frank's l a t e r  as- 

sooiat ion with the  French republicans is  meaningful. Brown, 

l i k e  many Americans, was ho r r i f i ed  by the  soc ia l  upheaval caused 

by the  French Revolution: s ign i f i can t ly ,  he seems t o  be equat- 

i n g  t h e  breakdown of family t i e s  i n  Amerioa with t h e  revolution- 

a r y  a c t i v i t i e s  i n  Europe. Frankfs a c t  of robbing h i s  f a t h e r  of 

h i s  hard-won wealth i s  p a r a l l e l  t o  h i s  robbing a Frenoh count of 

his e s t a t e  and t i t l e .  The consequences of both a o t s  a r e  the  
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Jane i s  under the  pro tec t ion  of her f o s t e r  mother, M r s ,  

F i e l d e r ,  Mrs. Fie lder  i s  a wealthy old woman whose ideas  are 

r i g i d  and t r a d i t i o n a l .  Unlike Jane's  f a t h e r ' s  submissiveness t o  

h i s  ch i ld ,  M r s .  F i e lde r  demands Jane's  obedience, She arranges 

Jane 's  marriage t o  a  man she can not love, Lewis Talbot, She 

hopes t h a t  Talbot 's  so l id  character  w i l l  curb Jane's romanticism, 

but  ins tead  Jane f i n d s  t h a t  she can not communicate w i t h  her hus- 

band, When Jane meets Henry Colden, a man who understands her  

sentiments, they become olose f r iends ,  When Talbot d i e s  they 

quickly avow t h e i r  love f o r  each other  and make plans  t o  marry. 

Mrs. Fie lde r ,  however, i s  v io len t ly  opposed to  the match, and 

she th rea tens  t o  d i s i n h e r i t  Jane should she marry Colden. The 

reason f o r  her opposition, she explains,  i s  t h a t  Colden i s  a 

Godwinian. She says of Godwints P o l i t i c a l  J u s t i c e ,  "The w r i t e r  

h a s  t h e  a r t  of the  grand deceiver; the f a t a l  ar t  of carrying the  

worst  poison under the  name and appearance of wholesome food; of 

d isguis ing  a l l  t h a t  is  impious o r  blasphemous, o r  l i cen t ious ,  

under the  guise  and sanctions of virtue." 25 M r s .  F ie lder  be- 

l i e v e s  colden t o  be, a s  a r e s u l t  of h i s  Godwinism, 

t h e  advocate of suicide;  a scof fer  a t  promises; the  
despiser  of revelat ion,  of providence and a  fu tu re  
s t a t e ;  an opponent of marriage, and as one who de- 
nied (shocking!) t h a t  any thing but mere habi t  and 
p o s i t i v e  l a w ,  stood i n  the way of marriage; nay, of 
in te rcourse  without marria e ,  between brother and 
s i s t e r ,  parent  and child! 2f 

She re fuses  t o  believe t h a t  Colden has not acted according t o  

h i s  b e l i e f s ,  and, backed w i t h  some flimsy evidence, contends 

t h a t  he had once seduced Jane while her husband w a s  away on 
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business, M r s .  F i e l d e r t s  view of Godwinism was f a i r l y  common 

i n  England and America i n  1800. It i s  an inaccurate  and exag- 

gerated version of Godwin's ideas, and Brown undoubtedly knew 

b e t t e r .  However, Bdrs. F i e l d e r ' s  a t t a c k  on Godwinism i s  never 

re fu ted  within the  novel, and a l l  t h e  ao t ion  of t he  charac te rs  

supports her asser t ions ,  Henry Colden g u i l t i l y  a d m i t s  t h a t  he 

once was a Godwinim, but t h a t  he i s  no longer sure  about what 

he bel ieves ,  Once, he says, he oommiiied some iierribie b i i i  

( t h e r e  a r e  h i n t s  t h a t  he had seduced a g i r l ) ,  but  he had repent- 

ed and had been scrupulous i n  h i s  behavior with Jane,  Jane is 

to rn  emotionally between h e r  mother and h e r  lover ,  She r e a l i z e s  

t h a t  he r  motherts f e a r s  a r e  not  founded s t r i c t l y  on reason-that 

Henry i s  not criminal and t h a t  they a r e  well-suited f o r  each 

other.  Jane i s  w i l l i n g  t o  l i v e  i n  poverty with Henry r a t h e r  

than t o  submit t o  he r  mother's tyranny. However, when Jane 

l e a r n s  t h a t  Henry's f a the r  has threatened t o  disown && should 

the  marriage take place--and the re  i s  apparently no reason f o r  

the  e lde r  Colden's interference--Jane g ives  Henry up. La te r ,  

she admits, What I d i d ,  was i n  ob l iv ion  of' s e l f ;  was from a du- 

teous regard t o  h i s  genuine and l a s t i n g  happiness, w27 Jane 

f e e l s  t h a t  Henry's re la t ionsh ip  wi th  h i s  f a t h e r  is  more impor- 

t a n t  than t h e i r  marriage, Her dec is ion  a l s o  serves t o  reconc i le  

h e r  w i t h  her  mother, Obviously, Jane f i n d s  the  family t i e s  be- 

tween parent  and ch i ld  more necessary t o  maintain than t h e  t i e s  

between lovers ,  Her a t t i t u d e  is one of se l f -denial  i n  hopes of 

re-es tabl ishing familial harmony. (Notably, Jane Talbot was 

w r i t t e n  a t  the  time when Brown broke o f f  h i s  engagement w i t h  a 
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Miss P o t t s  because of h i s  mother % disapproval,  ) 28 Jane ' s  de- 

c i s i o n  l eads  to  the  r e so lu t ion  of her  problems. Several  months 

l a t e r ,  Mrs, F ie lder  i s  dying, and she begs Jane 's  forgiveness  

f o r  her  r i go r ,  She says, nThou has t  done much f o r  me, my chi ld .  

I begin t o  f e a r  t h a t  I have exacted too much. . . .I leave  you 

aff luence and honor a t  l a s t .  I leave you the  means of r epa i r ing  

my injury.n29 Jane awaits  Henry's r e tu rn  from a long sea  voyage 

m n A  o+ 1 e m +  4-L-- ------ 
urru u v  L u a u  v u w y  U Q A A J .  

Jane Talbot i s  an anti-romantic and ant i - revolut ionary  nov- 

e l .  Trad i t iona l  s o c i a l  forms a r e  upheld i n  s p i t e  of t he  disrup- 

t i v e  e f f e c t s  of romantic love and r ad i ca l  philosophy. Out of 

s o c i a l  harmony and order ,  t r u e  happiness emanates, Brown saw 

the  i d e a l  ind iv idua l ' s  soc i a l  r o l e  as one of se l f -denia l  and ad- 

herence t o  a norm, For an individual  t o  know how t o  conduct 

himself i n  times of c r i s i s ,  he must i n  some way recognize t he  

"normn and d i r e c t  h i s  ac t i on  i n  such a way a s  t o  uphold it. 

Brown never c l e a r l y  defined how t h i s  was t o  be done, but I be- 

l i e v e  t h a t  he r e l i e d  on a type of ncommon sense," Common aense, 

as Brown seems t o  have conceived of it, is a publ io ,  o r  s o c i e t a l  

conception of r i g h t  and wrong, and, a s  such, i t  i s  a s  much an 

i n t u i t i v e  concept as a r a t i o n a l  one. nConsciencen i s  a common 

sense of r i g h t  and wrong. Brown saw conscience a s  a s o c i a l  con- 

t ro l - -a  f a c t o r  which 

brother  Frank has  no 

and h i s  ac t i ons  l ead  

m i t s  t o  her  mother's 

The s i g n i f i c a n t  

o rders  the  unruly unconscious mind. Jane 's  

common sense of deference t o  he r  f a t h e r ,  

t o  d i s a s t e r .  Jane, on the  o the r  hand, sub- 

wishes and discovers t r u e  happiness thereby. 

d i f fe rences  between the  s o c i a l  philosophies 



of Godwin and Brown der ive  from t h e i r  opposing ooncepts of psy- 

chobogy, Godwin's f a i t h  i n  man as a p o t e n t i a l l y  p e r f e c t l y  ra- 

t i o u a l  being l e d  him t o  i n s t r u c t  h i s  readers  t o  r e l y  on t h e i r  

own judwent  r a t h e r  than t o  t r u s t  formal l a w s  and i n s t i t u t i o n s .  

Brown, however, s ince  he believed t h a t  men were f requent ly  irra- 

t i o n a l  creatures ,  advised readers  t o  conform t h e i r  judgments t o  

t r a d i t i o n a l  s t ruc tures .  Both advocated se l f -den ia l ,  but f o r  

dir ' ferent  ends. A famous example from P o l i t i c a l  J u s t i c e  i s  the  

anecdote about Archbishop Fenelon, whom Godwin admired: If  t h e  

Archbishopfs palace were i n  flames, w r i t e s  Godwin, and we a r e  

faced wi th  the  choice of saving Fenelon o r  h i s  v a l e t ,  we would 

of course save Fenelon, as he i s  a g rea t  th inker  and thus  of 

more value t o  soc ie ty  than the  va le t .  Godwin says, %uppose I 

had been myself the  v a l e t ;  I ought t o  have chosen t o  d i e ,  rather 

than Fenelon should have died. Even i f  the  v a l e t  had been 

Godwints mother (he l a t e r  omitted that  choice, a s  i t  w a s  too 

con t rove r s i a l ) ,  h i s  f a t h e r ,  o r  brother ,  the choice must remain 

the  same. For the  sake of soc i a l  j u s t i ce ,  the  more valuable 

person must be saved, even if t h a t  means se l f -des t ruct ion.  Even 

t h e  s o c i a l  t i e s  of family a r e  secondary, 

Brown proposes a somewhat s imi l a r  s i t u a t i o n  t o  t h a t  of 

Fenelon and the  burning palace,  i n  Weland,  Believing himself 

t o  be, as Godwin, a r a t i o n a l  man, Wieland i s  convinced, through 

the  testimony of h i s  senses, t h a t  God e x i s t s  and i s  an a c t i v e  

fo rce  i n  t he  world around him. Knowing t h a t  God i s  more impor- 

t a n t  than any man, when he hears  the  voice of God command him 

t o  k i l l  h i s  wife and chi ldren,  he f e e l s  i t  i s  h i s  duty t o  obey. 



According t o  Godwin's l o g i c ,  Wielandls murderous ac t ions  a r e  en- 

t i r e l y  osnsf s t e n t ,  t h e  ultimate i n  s e l f  -denial.  Although Godwin 

himself would not  have supported k i l l i n g  f o r  t he  sake of an an- 

thropomorphio de i ty ,  he may have supported it f o r  t h e  sake of 

p o l i t i c a l  jus t i ce .  Wieland i s  simply appealing t o  a higher  jus- 

t i o e  when he says, 

'Thou, Omnipotent and Holy! Thou knowest t h a t  my ac- 
t i o p s  were conformable t o  thy w i l l .  I know not  what 
is cr ime;  .;;hat ac t ions  are in t b i r  u i t i m u t e  and 
comprehensive tendency, o r  what a r e  good. Thy know- 
ledge, a s  thy  power, i s  unlimited. I have taken thee  
f o r  ~uy guide, and cannot e r r .  To the  ams of thy pro- 
t e c t i o n  I i n t r u s t  my safe ty .  I n  t h e   yards of thy 
j u s t i c e  I confide f o r  my recompense, 

Wieland accepts  the  r eve l a t i on  of God's w i l l  f o r  h i s  guide,while 

Godwin r e l i e s  upon h i s  reason. But both, Brown might say, a r e  

ignor ing common sense, When Clara Wieland concludes the  narra-  

t i v e  of Wieland, she says, Tf Wieland had framed j u s t e r  not ions  

of moral duty and of the  d ivine  a t t r i b u t e s ,  o r  if 1 had been 

g i f t e d  with ordinary equanimity o r  fo re s igh t ,  t he  double-tongued 

deceiver  would have been baf f led  and repe l led ,  n32 What she 

s e m s  t o  mean by " ju s t e r  notions" is  t h a t  Wieland should have 

r e l i e d  more on the  common sense of duty and of God, which would 

c e r t a i n l y  have removed any quest ion of murder. A s  f o r  Clara ,  if 

she had been more "ordinaryn and thus  more at tuned t o  the  common 

sense, she might have been ab le  t o  overcome Carwin's deceptions. 

s t ray ing  from common moral i ty  as t o  t he  primacy of the  family, 

chaos r e s u l t s ,  i n  s p i t e  of good in ten t ions .  This would imply 

t h a t  Brown would save h i s  mother before he would save Fenelon 

from the  f i r e .  

Theref o re ,  Brown' s s o c i a l  philosophy, f a r  from Godwin's re- 
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volutionary ideal, is extremely conservative, Inevitably, the 

individualfs social role, if defined by a common sense of social 

mores, is to support a static society, In such a society, so- 

cial roles become de-personalized, and thus, Brown's philosophy 

is ultimately anti-individualistic, This subjugation of indivi- 

duality to societal demands is made especially olear in Brown's 

ideas of woman and her social role, the subjeot of the next 

nk--+-n uvup uK3.I. 



Chapter IV: Woman's Sphere 

. . . f o r  knowest thou not t h e  fo rce  
Contagious of a fa i r  example, s e t  
By v i r t u e  femininely c lo th 'd ,  and decktd 
Witn charms t h a t  hover only round the  shr ine  
O f  lovely  woman, l o v e l i e s t  when, amidst 
Her rad ian t  sphere, by mystic notes  and high 
Led on, the  muses and the  graces  meet, 
To mingle energies  and mingle charms, 

from Ylevotion: an E p i s t l  
w r i t t e n  by Brown i n  1797, I, 

Brownts ideas  about women provide an  i l l u s t r a t i o n  of h i s  

soc i a l  theory, He saw  woman as an agent of s tabi l i ty--on h e r  

shoulders r e s t ed  the  burden of maintaining family harmony, and, 

i n  a l a r g e r  sense, s o c i a l  harmony i n  general.  She was t o  be t h e  

enemy of Chaos, I n  answer t o  revolut ionary femin is t s  of h i s  

day, who would have eliminated sex d i s t i nc t ions2 ,  Brown proposed 

an  a l t e r n a t i v e  ideal--woman as goddess of the  domestic sphere. 

t he  male, and even exalted the  housewifets arts above those of 

t he  statesman, H e  sought t o  re in force  a way of l i f e  which he 

probably f e l t  w a s  under a t t a c k ,  and woman's sphere became a sym- 

bol  of tha t  way of l i f e ,  Woman became f o r  Brown a bulwark 

aga ins t  change and revolut ion.  Be was a quasi-feminist: im- 

provements i n  women's l o t  which would strengthen her  t r a d i t i o n a l  

r o l e ,  such a s  b e t t e r  education, voting r i g h t s ,  and even freedom 

of divorce,  were acceptable t o  Brown, This  l ibe ra l i sm has in -  

sp i red  comparisons between h i s  views and those of the  femin is t ,  

Mary ~ o l l s t o n e o r a f t . ~  But Brown drew the  l i n e  a t  allowing women 

t o  en t e r  t h e  professions,  which Mary Wollstonecraft  demanded as 

a right.* By en te r ing  the  professions,  which were properly 



Mant s sphere,  Woman weakened h e r s e l f ,  and thereby she weakened 

s o c i e t y ,  Brownts f i c t i o n a l  he ro ines  r e f l e c t  h i s  concept of Wo- 

man's Sphere, and h i s  t reatment  of women i n  h i s  novels  was a 

c l e a r  break from t h e  sent imenta l  t r a d i t i o n ,  one of t h e  phenomena 

of t h e  e a r l y  novel ,  which had g l o r i f i e d  women n o t  as wives and 

mothers but  simply as human beings,  

One of Brown's e a r l i e s t  publ ished works w a s  a s h o r t  book 

It received very l i t t l e  contemporary n o t i c e ,  probably because i t  

i s  a very ambiguous, cau t ious  p i e c e  sf wr i t ing .  The ambiguity 

a r i s e s  from t h e  a u t h o r ' s  h a b i t  of speaking through both  p a r t i c i -  

p a n t s  i n  t h e  dialogue,  whose views on t h e  s u b j e c t  of  women's 

r i g h t s  a r e  somewhat opposed. It i s  d i f f i c u l t  t o  determine ex- 

a c t l y  where Brown stood i n  t h i s  e a r l y  work, which i s  another  i n -  

d i c a t i o n  of h i s  i n t e l l e c t u a l  confusion dur ing  t h i s  pe r iod  of  h i s  

i d e n t i t y  c r i s i s .  But t h e  dialogue i s  c r u c i a l  t o  an  understand- 

i n g  of h i s  view of woman's r o l e .  

The a c t o r s  i n  t h e  d ia logue  a r e  Alcuin,  a poor young school- 

master ,  and M r s .  C a r t e r ,  a f a i r l y  well-to-do, naiddle-aged widow, 

Brown u s e s  h i s  cha rao te r s  s t rategical ly--knowing t h a t  M r s .  Car- 

t e r  h a s  more p r e s t i g e  than Alcuin i n  t h e  eyes  o f  t h e  r eader ,  be- 

cause of h e r  s o c i a l  s t and ing  and age,  he has h e r  defend h i s  most 

r a d i c a l  views, Alcuin p l a y s  t h e  conservat ive  defender of t h e  

male 's  sphere,  But, i n  t h e  second p a r t  of t h e  dialogue,  when 

Brown wishes t o  debunk some revo lu t ionary  i d e a s ,  he p l a c e s  them 

i n  the  mouth of Alcuin and has M r s .  C a r t e r  a c t  the conservat ive ,  

It i s  obvious t h a t  Brown u s e s  Alcuin and Mrs, Car te r  as dev ices  
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t o  r a i s e  quest ions and draw out  opinions, but he does not  al low 

e i t h e r  character  to  absolute ly  succeed i n  convincing the  reader  

o r  each o ther ,  

Mrs, Car ter  i s  hardly a feminist-she personal ly  poses no 

t h r e a t  t o  male dominance, as her  descr ip t ion  reveals .  She i s  

described as an excel lent  hostess ,  her  home, - the f avour i t e  re- 

s o r t  of the  l i b e r a l  and ingenious,w5 who, one would suppose, a r e  
.I..-- 

UWU, Eut it i s  not Mrs, Car t e r ' s  i n t e l l e c t u a l  accomplishmeats 

which a t t r a c t  her  guests:  

These th ings  did not  imply any uncommon meri t  i n  t h e  
lady. S k i l l  i n  t h e  superintendence of a tea- table ,  
a f f a b i l i t y  and modesty, promptness t o  inqu i re ,  and 
d o o i l i t y  t o  l i s t e n ,  were a11 t h a t  were abso lu te ly  re- 
q u i s i t e  i n  the  mistress of ceremonies. . . .Some one 
w a s  required t o  serve the  guests ,  d i r e c t  t he  menials,  
and maintain, wi th  s u i t a b l e  v igi lance ,  the  empire of 
c l ean l ines s  and order.  This o f f i c e  may not  be ser-  
v i l e ,  merely because it w a s  voluntary, The inf luence 
of an unbribed i n c l i n a t i o n  might cons t i t u t e  t h e  whole 
d i f fe rence  between h r and a wai te r  a t  an inn, o r  t h e  
p o r t e r  of a theatre,  8 

Mrs, Carter's waffabi l i ty  and m o d e ~ t y , ~  her  *docility,W revea l  

her  acquiescence i n  her  r o l e  t h a t  Alcuin so b l i t h e l y  compares t o  

servi tude,  Mrs. Car ter ,  i n  p r a c t i c a l  t e rns ,  accepts  he r  subju- 

gat ion,  but  does not i n  i n t e l l e c t u a l  terms, as we soon discover,  

Alcuin engages Mrs, Car te r  i n  conversation by asking, Vray, 

Madam, a r e  you a f e d e r a l i ~ t ? ~ ~ - - t h a t  is ,  does ahe support the  

new Consti tut ion? The lady,  i n i t i a l l y  t i m i d  t o  answer such an 

unconventional question, i s  reassured by Alcuin 's  claim t h a t  he 

bel ieves  i n  woman's i n t e l l e c t u a l  equa l i ty  wi th  man. Thus A l -  

ouin concedes the  first, most common, po in t  of contention be- 

tween conservatives and feminists--the quest ion of inherent  

a b i l i t y .  H e  says, Women a r e  general ly s u p e r f i c i a l  and arro-  
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gant ,  and ignorant ,  because they a r e  general ly cooks and semp- 

s t r e s s e s . ~ ~  He  therefore  accepts  the  Lockean view t h a t  a per- 

son's  r a t i o n a l  f acu l ty  w i l l  r e f l e c t  h i s  environment, and he i n -  

cludes wmen i n  t h a t  view. Such a pos i t i on  dismisses t h e  quea- 

t i o n  of education-women should be educated i n  order  t o  improve 

t h e i r  i n t e l l e c t s .  Such a stand would come na tu ra l ly  t o  Brown as 

a Quaker, f o r  Quaker g i r l s  general ly  received a bas ic  education 

and Quaker women p n m e % h e s  s n r ~ s d  eg teechsrs. 

Alcuin's quest ion about federal ism l e a d s  Mrs. Car ter  i n t o  a 

discuss ion of woman's economic r o l e ,  and then i n t o  he r  p o l i t i c a l  

ro le .  She complains t h a t  the  sphere of a c t i v i t y  allowed t o  wom- 

en i s  too narrow. Alcuin answers, "It i s  by no means c l e a r ,  

t h a t  a ohange i n  t h i s  respect  i s  e i t h e r  poss ib le  o r  des i rable .  

The arts  of women a r e  far from contemptible, whether we consider 

the  s k i l l  t h a t  i s  required by them, o r ,  which i s  a b e t t e r  c r i t e -  
n 

r i on ,  t h e i r  usefulness i n  s o ~ i e t y . ~ ~  Alcuin argues t h a t  women 

can not  enlarge t h e i r  sphere of a c t i v i t y  without l o s i n g  some of 

t h e i r  necessary s o c i a l  s k i l l s ,  Mrs. Car te r ,  unconvinced, pro- 

t e s t s ,  "Of a l l  forms of i n j u s t i c e ,  t h a t  i s  the  most egregious 

which makes t he  circumstances of sex a reason f o r  excluding one 

half  of mankind from those pa ths  which lead  t o  usefulness  and 

honour. " lo Alcuin agrees,  but p o i n t s  out ,  Yt  i s  poss ib le  t o  

misapprehend and t o  overra te  the  i n j u r y  t h a t  flows from the  es- 

t ab l i shed  order  of things. Af t e r  a l l ,  m e n  may obta in  a 

l i v i n g  a s  green grocers  and l o c a l  t raders .  "But a r e  we not 

( c r i ed  the  lady)  excluded from the  l i b e r a l  professions?"12 A t  

t h i s  po in t ,  Brown uses  Alouin t o  express h i s  own disapproval of 
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women en te r ing  the  professions.  Alcuin p ro t e s t s ,  women a c t  a 

doc to r t s  r o l e  when they are nurses o r  midwives, s l though they 

should r e f r a i n  from handling anything complex; and, i n  some con- 

gregations women a r e  allowed t o  preach, although they are not  

paid ,  There i s  no law preventing a woman from becoming a mer- 

chant: Y o u  have f r e e  access,  f o r  example, t o  the  accompting 

house. It would be somewhat ludiorous,  I own, t o  see  you a t  the  

the  l a w ,  "True, we a r e  not accustomed t o  see female p leaders  a t  

t he  bar .  I never wish t o  see them there .  But the  law, as a 

science,  i s  open t o  t h e i r  c u r i o s i t y ,  o r  t h e i r  benevolence. It 

may even be pract iced as a source of gain,  without obl ig ing u s  

t o  f requent  and publ ic  exhibi t ions.  I n  shor t ,  'Brown i s  argu- 

i n g  t h a t  woman's sphere i s  p o t e n t i a l l y  qu i t e  broad, i f  she i s  

d i s c r e e t  and proper. He h i n t s  t h a t  g lory  and fame a r e  not  

worthwhile goals  f o r  the  profess ional .  Alcuin launches an  at- 

tack upon the  professions.  H i s  primary complaint i s  t h a t  law- 

yers ,  dootors and preaohers pursue t h e i r  c a l l i n g s  f o r  ga in  ra th -  

er  than from a s p i r i t  of benevolence. "How does a mercenary di -  

vine, a lawyer, o r  physician, d i f f e r  from a dishonest  chimney- 

sweep?" l5 This anti-prof ess iona l  a t t i t u d e  i s  reminiscent of 

Brown's r ebe l l i on  aga ins t  h i s  family ' s  wishes t h a t  he become a 

lawyer. Brown seems t o  be speaking through Alcuin, as through a 

mask, Alouin's major argument aga ins t  women prof essionabs i s  

tha t  women would l o s e  t h e i r  d ign i ty  by engaging i n  suoh merce- 

nary r o l e s ,  and t h a t  they would appear r id ioulous  performing the  

publ ic  p a r t  men play. 
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Having eliminated women from the  profess ions ,  Brown goes on 

t o  a s s e r t  women's right t o  vote,  This stand may seem incons i s t -  

en t ,  and may even be considered "radicaln i n  l i g h t  of the  f a c t  

t h a t  he was wr i t i ng  120 years  before the  Nineteenth Amendment, 

but  i f  one looks a t  the  Quaker influence on Brown, he i s  not un- 

conventional, From 1790 t o  1807 women were allowed t o  vote i n  

New Jersey,  and suffrage had been granted t o  them mainly because 
A ----- --4. f L  6 -  - + k , ~ . n  t.ra a o +*a A 4  - Yne New J'erssy yurinttrz, auppruijG A". LULW, urr-srcz rrcsu - vLr.u*- 

t i o n  wi thin  the  Quaker community t h a t  granted women a kind o f p o -  

l i t i c a l  equali ty.  Notably, the  women of New Jersey  seldom exer- 

oised t h e i r  pr iv i lege .  16 Using Brown a s  an ind i ca to r  a s  t o  why 

women would not vote,  i t  seems t h a t  they were not  elcpected t o  do 

so. Mrs. Car ter ,  re turning t o  Alcuin 's  first quest ion about he r  

p o l i t i c a l  f ee l ings ,  answers, 

If  t o  uphold and defend, as far as woman's l i t t l e  
Dower extends, the  cons t i t u t i on ,  aga ins t  violence; 
L. 

i f  t o  p r e f e r  a scheme of union and confederacy, t o  
w a r  and dissent ion,  e n t i t l e  me t o  t h a t  name, I may 
be j u s t l y  s t i l e d  a f e d e r a l i s t .  But i f  t h a t  t i t l e  
be incompatible with a be l ie f  t h a t ,  i a  many p a r t i -  
cu l a r s ,  t h i s  cons t i t u t i on  i s  un 'us t  and absurd, I 
c e r t a i n l y  cannot pretend t o  it. i7 

She then launches an a t t ack  on cons t i t u t i ona l  r e s t r i c t i o n s  of 

t he  suff rage ,  i n  p a r t i c u l a r ,  of women's suffrage.  Brown uses  

her  again t o  expound h i s  more l i b e r a l ,  l e s s  accepted, views. 

Alcuin agrees  with he r  bas ic  po in t ,  but  again a c t s  the  conserva- 

t i v e :  

I f  t h i s  innovation be j u s t  ( s a id  I ) ,  the  period f o r  
making i t  has  not ar r ived.  You, Madam, a r e  s ingular .  
Women i n  general do not reason i n  t h i s  manner. They 
a r e  contented wi th  the  pos t  assigned them. If the  
r i g h t s  of a c i t i z e n  were extended t o  them, they would 
no t  employ them.18 
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Mrs. Carter p r o t e s t s ,  "If they were wise,  . . they would d e s i r e  

it: meanwhile i t  i s  an  a c t  of odious i n j u s t i c e  t o  withhold 

it .'* Alcuin concedes the  argument, but  adds the  q u a l i f i c a t i o n  

tha t  women should not  seek o f f i c e ,  f o r  t h e  same reason t h a t  they  

should not be p r o f e s s i o n a l s :  

I must own I should n o t  be a l i t t l e  su rp r i zed  t o  h e a r  
o f  a woman p r o f e r r i n g  h e r  s e r v i c e s  as p r e s i d e n t  o r  
senator .  It would be hard t o  r e s t r a i n  a smi le  t o  s e e  
h e r  r i s e  i n  a popular  assembly t o  d i s c u s s  some mighty 
&A,,. r uuyrri. T should gaze 6s at a pro8i gf, m d  If stsn with 
a doubting h e a r t :  y e t  I might no t  r e f u s e  devot ion 
t h e  same woman i n  t h e  cha rac te r  of household d i e t y .  88 

Thus a woman i s  admirable only  w i t h i n  a very r e s t r i c t e d  sphere- 

t h e  household-and l u d i c r o u s  o u t s i d e  it. Women can s a f e l y  be 

allowed t h e  vote  ( a f t e r  a l l ,  few of them would e x e r c i s e  t h e i r  

r i g h t )  because v o t i n g  d i d  no t  i n t e r f e r e  wi th  t r a d i t i o n a l  male- 

female r o l e s .  Voting was s c a r c e l y  t r a d i t i o n a l  i n  t h e  1790 's  i n  

any sense.  But a c t u a l  l e a d e r s h i p  w a s  male and always had been, 

and woman should pose no t h r e a t  i n  t h a t  sphere. 

Alcuin concludes h i s  argument i n  t h e  first h a l f  of  t h e  d ia -  

logue by deluging M r s .  C a r t e r  and women i n  genera l  wi th  a f la t -  

t e r i n g  view of women as men's s u p e r i o r s ,  i n  p o s i t i o n ,  happiness ,  

v i r t u e  and beauty,  a l though j u s t  equals  i n  i n t e l l e c t .  Vomanc s 

r o l e  i s  super io r  because i t  i s  l e s s  worrisome and more secure  

t h a n  man's, and h e r  o t h e r  q u a l i t i e s  f low from t h i s  f a c t ,  For  

i n s t a n c e ,  h e r  i n t e l l e c t  adap t s  i t s e l f  t o  h e r  r e s t r i c t e d  know- 

ledge  of the  world: "There is  a l i m i t e d  sphere,  i n  which they  

a r e  a c c u r a t e  observers .  They see ,  and hear, somewhat of  t h e  ac- 

t i o n s  of those  around them. These a r e ,  of course,  remembered; 

become t h e  t o p i c  of r e f l e c t i o n ;  and when oppor tuni ty  o f f e r s ,  
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they de l igh t  t o  produce and compare them, 021 Jane Austen i s  

perhaps au example of the  type of i n t e l l e c t u a l  Brown is desorf b- 

ing,  Thus, i n  p a r t  one of the  Alcuin dialogue, Brown advocates 

a broadeaing of female power p o l i t i c a l l y ,  but seems unbending on 

the  po in t  t h a t  woman's sphere remain a domestic one. He says,  

T h e r e  must be one condit ion of socie ty  t h a t  approaches nearer  

than any o ther  t o  the  standard of r e c t i t u d e  and happiness.* 22 

.*r---- - - - - - a  3-A - A - - 3 . . - d  
YVVUQU. ~ A V V L U W ~ S  u u a u  3 u a u u a ~ u .  

The second p a r t  of Alcuin i s  l e s s  sub t l e  than the  first. 

Oddly, the  r o l e s  of Alcuin and Mrs. Carter  a r e  reversed-Alcuin 

a c t e  t he  r ad i ca l ,  and i s  undercut by h l r s .  Car te r ' s  conservatism. 

Then Mrs. Car te r  goes on, Brown hopes with the  reader on her  

s ide ,  t o  propose h i s  most " radicaln  views, i n  favor  of l i b e r a l -  

i z ed  divorce l a w s .  With ramarkable inconsistency, Alcuin sud- 

denly resumes h i s  conservative r o l e  a s  p ro t ec to r  of the  male's 

province, However, i t  seems that  Brown believed i n  the  r i g h t  t o  

divorce (a r i g h t  which did not imply a negation of customary 

marital ro l e s ,  he oare fu l ly  p o i n t s  o u t ) ,  but  h i s  i d e a s  so shock- 

ed his oontemporariesZ3 t h a t  he never published t h i s  p a r t  of the  

work. P r a c t i c a l  considerat ions seemingly defeated h i s  ideal ism 

i n  t h i s  case, 

The argument begins when Alcuin descr ibes  an imaginary 

journey he has taken t o  a land where sex d i s t i n c t i o n s  e x i s t  only 

on a physical  l e v e l ,  Men and women d re s s  the  same, a r e  employed 

a t  the  same tasks ,  and a r e  equally eduoated. Alcuin p r o t e s t s  t o  

h i s  imaginary guide t h a t  women would not be laborers--"But i n  my 

opinion, sa id  I, t h e  frame of women i s  too de l i ca t e ,  t h e i r  l i m b s  
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confine them t o  employments mcre congenial t o  the  female e le-  

ments of sof tness  and beauty. wz4 But  otherwise he proposes no 

ob jec t ion  t o  t h i s  utopian scheme, u n t i l  he broaches the  subject  

of marriage. The guide informs him t h a t  the re  i s  no such in-  

s t i t u t i o n ,  and Alcuin prudishly  i n t e r r u p t s  himself and informs 

Mrs. Car ter  t h a t  he f e e l s  such specula t ions  should not  be d i s -  

cusseci i n  mixed company. D s .  C a r b r  Cnen ciismisses tile utopian 

v i s ion  (which resembles the  conceptual izat ions of W i l l i a m  ~ o d -  

win, o r  of the  r ad i ca l  nove l i s t ,  Robert Bage), as unworthy of 

discussion: 

A c l a s s  of reasoners has  l a t e l y  a r i s e n ,  who aim a t  
t h e  deepest foundations of c i v i l  society.  Their  
addresses t o  the  understanding have been urged with 
no despioable s k i l l .  But t h i s  w a s  i n s u f f i c i e n t ,  it 
was necessary t o  subdue our  incredul i ty ,  a s  t o  the  
e f f e c t s  of t h e i r  new maxims, by exh ib i t ing  these  
e f f e c t s  i n  d e t a i l ,  and winning our assent  t o  t h e i r  
t r u t h  by e ~ g r o s s f n g  the  fancy and charming the  af- 
f ections.  The journey t h a t  you have l a t e l y  made, 
I merely regard as an excursion i n t o  t h e i r  vision- 
a ry  world. I can t r a c e  the  argument of t he  p a r t s  
which you have unfolded, w i t h  those which a r e  ye t  
t o  come, and can p r e t t y  wel l  conjecture of what 
hues, and l i n e s ,  'and f i gu re s ,  t$! remainder of t he  
p i c t u r e  i s  intended t o  consis t .  

Thus, Alcu in(s  imaginary scheme was  simply a ploy, an attempt by 

Brown t o  b r ing  the  r ad i ca l  viewpoint i n t o  the  discussion and t o  

dismiss it without debate as "visionary" and subversive. Nota- 

b ly ,  Alcuin does not argue wi th  Mrs. Car te r ' s  judgment. In- 

s tead,  he asks what he r  opinion i s ,  as he had believed t h a t  she 

was an opponent t o  the  i n s t i t u t i o n .  Offended, she answers, 

When I demand an equa l i ty  of conditions among beings t h a t  

equally par take  of the  same divine reason, would you rash ly  in-  
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She then commences to def ine  her  complaints about marriage, 

My object ions  a r e  weighty ones, I disapprove of it,  
i n  the  first place ,  because it renders t he  female a 
s lave  t o  t he  man, It enjoins  and enforces submission 
on her  p a r t  t o  t he  w i l l  of her  husband, It includes  
a promise of imp l i c i t  obedience and unal terable  af- 
feot ion.  Secondly, it leaves  t he  woman d e s t i t u t e  of 
property. Whatever sh previously possesses,  belongs 
absolute ly  t o  the  man. $7 

M r s .  Car te r  seems t o  be arguing t h a t  a woman must have freedom, 

even dominance wi th in  her  domestic sphere. Alcuin agrees  bu t  

a s s e r t s  tha t  when a di f ference  of opinion occurs,  and a decis ion 

should be made, t he  husband should make i t ,  s h p l y  because it 

would be equally un jus t  i f  the  wife were given decision-making 

power, Mrs, Car ter  answers t h a t ,  nNo one can s a c r i f i c e  h i s  

opinions,@ but she adds t h a t  most mar i t a l  disagreements a r e  

a r t i f i c i a l ,  True incompat ib i l i ty  can be a l l e v i a t e d  only by wan 

unlimited power of d i r o r ~ a s . ~ ~ ~  Alouin concedes the  jus tness  of 

divorce i n  extreme cases,  but p r o t e s t s  t h a t  such l i b e r a l  laws 

could destroy the  i n s t i t u t i o n  of marriage i t s e l f ,  *If  marriages 

can be dissolved and contracted a t  pleasure ,  w i l l  not  everyone 

de l ive r  himself up t o  the  impulse of lawless  appetite?w30 Mrs. 

Car ter  answers t h a t  a marriage based on passion i s  unsound, and 

recommends pat ience  a s  a proper foundation f o r  a re la t ionsh ip ,  

She fol lows with a s t o i c a l  disavowal of emotion and a condemna- 

t i o n  of the  t*languishing and sighing 1 0 v e r . ~  She says, 

P t  i s  from the  unhappy t h a t  pat ience  i s  demanded. 
This v i r t u e  does not ann ih i l a t e  the  e v i l  t h a t  op- 
p re s se s  us ,  but l i g h t e n s  it. . . .Its o f f i c e  i s  
t o  prevent these r e f l e c t i o n s  from lead ing  u s  t o  
rage and despair ;  t o  make u s  look upon l o s t  happi- 
ness  without re laps ing  i n t o  phrenzy; t o  e s t ab l i sh  
i n  our bosoms the empire of cold and solemn ind i f -  



ference. . . . 
1 know t h a t  love,  as i t  i s  commonly understood, i s  
a n  ampty and capr ic ious  passion. . . . In  the  major- 
i t y  of cases it i s  nothing but  a miserable p r o j e c t  
of a f fec ta t ion .  The languishing and s ighing love r  
i s  an ob jec t  t o  which the  e r r o r s  of mankind have 
annexed a c e r t a i n  degree of reverence. . . . 
I n  proport ion as men become wise, t h e i r  p u r s u i t s  
w i l l  be judiciously se lec ted ,  and t h a t  which they 
have wisely chosen w i l l  continue f o r  a oe r t a in  pe- 
r i od ,  t o  be the  ob jec t s  of t h e i r  choice. Conjugalgl 
f i d e l i t y  and constansy w i l l  charac te r ize  t he  wise. 

Nothing, therefore ,  can be more d i s rup t ive  t o  Brownts soc ie ty  

than pass ionate  love. The unhappiness of marriage i s  t o  be 

borne, a s  long as it i s  not  absolute ly  oppressive. How d i f f e r -  

en t  i s  Mrs. Car ter ' s  view of marriage from t h a t  of Alcuin a t  t he  

end of the first p a r t  of the  dialogue, Alcuin saw marriage and 

womants domestic r o l e  as a de l igh t  and a haven. M r s .  Car te r  

sees  t he  mar i t a l  s i t u a t i o n  as a c ross  t o  be borne wi l l ing ly .  

B ~ w . v ~  held both T ~ ~ W S .  In h i s  mind, %he %WO ~ i e ~ s  were C O Z Q E ~ ~ -  

b le ,  as ne i the r  r e j ec t ed  marriage-one idea l ized  i t ,  the  o the r  

viewed it c r i t i c a l l y ,  but accepted it as p rac t i ca l .  Brown i s  

cons i s ten t  i n  t h a t  he sees  marriage as an absolute good that i s  

no t  t o  be subverted, but ins tead  pra i sed ,  o r  c r i t i c i z e d  con- 

s t ruc t ive ly .  Thus it can be seen why Brown i s  so r i g i d  about 

woman's s o c i a l  ro le .  By leaving the  home, woman des t roys  aa r -  

r i age ,  as Brown knew it,  and thereby destroys the  e n t i r e  s t ruc-  

t u r e  of male-female re la t ionsh ips .  Brown sensed t h a t  chaos 

would r e s u l t  from the  o b l i t e r a t i o n  of family t r a d i t i o n  and the  

soc i a l  upheaval t h a t  would r e s u l t .  Mrs, Carter  r e j e c t s  the  re-  

volut ionary v i s ion  of a unisex u top ia ,  and a l s o  r e j e c t s  t he  con- 

cept  of romantic love--both a i m  a t  destroying the  elemental 
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foundations of soc ie ty ,  o r  so Brown believed. 

Brown's view of women end marriage remained cons i s ten t  un- 

til h i s  death,  I n  The L i t e r ~ r y  Magazine and American Regis te r ,  

which Brown edi ted  from 1803 t o  1807, t he re  a r e  severa l  e d i t o r i -  

a l s  on the  subject ,  and a l l  express the  same f e e l i n g s  a s  had A l -  - 
cuin, years  before, although h i s  statements a r e  c l ea re r ,  as h i s  - 
views had c rys t a l l i zed ,  

Tn =n ar+ , ic le  etl+,it led, rrf?rcperty ecd X e r r i a g e , W  E r c ~ ~ t l  r e=  *Y 

s t a t e s  h i s  concept of marriage as an absolute  good: 

Almost a l l  the  r e l a t i v e  d u t i e s  of human l i f e  w i l l  
be found more immediately, o r  more remotely, t o  
a r i s e  ou t  of the  two g rea t  i n s t i t u t i o n s  of PROP- 
ERTY AND MARRIAGE; they cons t i t u t e ,  preserve,  and 
improve society.  Upon t h e i r  gradual improvement 
depends t he  progressive c i v i l i z a t i o n  of mankind; 
on them r e s t s  the  whole order  of c i v i l  l i f e .32  

Brownls uncompromising statement b e l i e s  an  uneasiness,  perhaps a 

f e a r ,  t h a t  the  two i n s t i t u t i o n s  were under a t t ack  and needed re-  

inforcement, Perhaps he sensed t h a t  the  s o c i a l  mobi l i ty  of t h e  

growing American nat ion was threatening property,  and the  ex- 

panding economic r o l e  of women w a s  threatening marriage, 

The r o l e  woman i s  t o  p lay i n  marriage is, of course, a s  i m -  

por tan t  a s  the  i n s t i t u t i o n  i t s e l f :  

A young woman i s  very i l l -adapted t o  en te r  i n t o  the  
most solemn of soc i a l  con t rac t s ,  who i s  not  prepared, 
by her  education, t o  become the  p a r t i c i p a t o r  of her  
husband's cares ,  the  consoler of h i s  sorrows, h i s  
s t imulator  t o  every praise-worthy undertaking, the  
pa r tne r  i n  the  labours  and v i c i s s i t u d e s  of l i f e ,  the  
f a i t h f u l  and economical manager of h i s  a f f a i r s ,  the  
judicious superintendent of h i s  family, t he  wise and 
a f f ec t iona t e  mother of h i s  chi ldren,  the  preserver  
of h i s  honour, h i s  chief counsel lor ,  nd, t o  sum up 
a l l ,  t he  chosen f r i end  of h i s  bosom, 39 

Thus a woman's world revolves around her  husband and her  ch i l -  
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The profess ional  woman posed a s ign i f i can t  t h r e a t  t o  

Brown's i d e a l  of marriage. And no profess ional  woman w a s  more 

threatening t o  him personally than the  female nove l i s t .  Not 

only were women authors the  obvious femin is t s  of t he  day, but  

they were more popular than Brown was .  Anne Radcl i f fe ,  for i n -  

s tance ,  wrote bes t  s e l l e r s  while Brown complained t h a t  h i s  s a l e s  

eould barely psy the e q a r s e s  zf pri~ti~g. It is nz :b!znder ?hat 

he wrote so b i t t e r l y ,  nNothing i s  so  t e r r i b l e ,  t o  most men, as a 

l i t e r a r y  wif 0." 34 The l i t e r a r y  woman of necess i ty  neg lec t s  h e r  

home : 

Women, l i k e  men, a r e  known t o  the  world a t  l a rge ,  
ch ie f ly  by t h e i r  wr i t ings ,  Such, the re fore ,  being 
obliged t o  handle t he  pen f requent ly ,  have some 
apology f o r  i na t t en t ion  t o  o ther  objects .  O f  t h a t  
numerous c l a s s  of females, who have cu l t iva ted  t h e i r  
minds wi th  science and l i t e r a t u r e ,  without publish- 
i n g  t h e i r  labours ,  and who oonsequently a r e  unknown 
t o  general  enquirers;  how many have preserved the  
balanoe immoveable between the  opposite demands of 
t he  k i tchen,  the  drawing room, the  nursery, and the  
l i b r a r y ?  We m a  s a f e ly  answer from our own experi- 
ence, not  one. 3% 

Brown condemns the  woman who neg lec t s  her  household duties--"her 

i n a t t e n t i o n  and unsk i l l fu lness  produces t he  most in ju ry ,  ~ 3 6  

There may seem t o  be a contradic t ion when Brown i n s i s t s  t h a t  a 

woman be educated, while considering a studious woman perni -  

cious, but he i s  ac tua l ly  qu i t e  cons i s ten t .  The end of a  wom- 

an 's  education i s  t o  heighten he r  a b i l i t y  t o  p lease  he r  husband 

and t o  teach her chi ldren,  while a t  t h e  same time i t  improves 

her  d i spos i t ion .  The most important element a woman br ings  t o  

marriage, Brown says, i s  a p leasan t  temper, nA wel l  governed 

temper, i s ,  of a l l  q u a l i t i e s ,  the  most use fu l  t o  conduct u s  
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s t e a d i l y  through the  vexatious circumstances, which a t t a c k ,  with 

undis t inguishi  ng violenoe, the  prosperous and the  unfortunate ; 

and i s  eminently necessary t o  women, whose pecu l i a r  o f f i c e  i s  t o  

l e s sen  tLe inconveniences of domestic l i f e .  m37 But i f  a woman 

i s  not t o  venture i n t o  the  i n t e l l e c t u a l  sphere, what i s  he r  con- 

s o l a t i o n  i f  she wishes t o  achieve personal  fu l f i l lmen t?  Brown 

assures  her  t h a t  she i s  ac tua l ly  the  fo rce  i n  con t ro l  of soc ie ty  

--aha nnn m a n 4 n > . l  a+- n m ~ a w n w a  m n A  n r r l  n L-4 n a A n + . r n  -- nT+ nor- k.. 
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sa id  t h a t  women r u l e  men because men love women; but  I take  

leave t o  add, t h a t  women r u l e  men f requent ly  because men f e a r  - 
women . n38 Brownt s world i s  thus  woman-centered: a t  t he  h e a r t  

of American soc ie ty  i s  woman, sub t ly  powerful, d i r e c t i n g  a l l  as-  

p e c t s  of soc ie ty  from her rocking cha i r ,  One has  v i s ions  of t he  

boy Charles r e c i t i n g  h i s  l essons  t o  a powerful grandmother. 

The women i n  Brownt s novels r e f l e c t  h i s  view of woman's so- 

c i a l  importance. They a r e  general ly wealthy, educated, ac t i ve ,  

and ye t  modest and maidenly. One n i g h t  mistake them, a t  first, 

f o r  heroines of the  C la r i s sa  Harlowe mold--that archetypal  f e- 

male created by Richardson i n  C la r i s sa  (1754), who represented 

t o  t h e  middle c l a s se s  of Europe t h e  triumph of bourgeois v i r t u e  

over a r i s t o c r a t i c  excessa9, and who symbolized f o r  women t h e  

triumph of t h e  female individual  over her  male oppressor. Cla- 

r i s s a  i s  abducted and raped by the  rak i sh ,  high-born Lovelaee, 

and ye t  she succeeds i n  undoing h i s  meagre v ic to ry  over he r  per-  

son, by dying. A martyr,  she t akes  her  v i r t u e s  w i t h  he r  t o  the  

grave, and, supposedly, t o  heaven. Af te r  Cla r i s sa '  s demise, 

hundreds of f i c t i o n a l  heroines met similar fates--and such w a s  
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t h e  nove l i s t i c  t r a d i t i o o  t h a t  Brown inher i t ed ,  But Brown did  

not subscribe t o  the  sentimental t r a d i t i o n ,  as  i t  has been caL- 

l ed .  For the  theme of the  novel of seduction, whether i t  was 

bourgeois fantasy o r  female sex fantasy,  was i r r e l e v a n t  t o  

Brown. A s  a post-Revolutionary American, bourgeois-ar is tocra t  

c o n f l i c t  had no meaning, and, un l ike  Richardson, whose b e s t  

f r i e n d s  were women, Brown could not  i den t i fy  with female fan- 
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Those e v i l s  and p r iva t ions  she w a s  unable t o  endure. 
The l o s s  of fame took away a l l  a c t i v i t y  and happiness, 
and she died a vict im t o  e r r o r s ,  scarcely  l e s s  oppro- 
br ious  and pernicious,  than those of her  t y r a n t s  and 
oppressors,  she misapprehended the  value of pa ren t a l  
approbation and a f a i r  fame. She depreciated the  
means of usefulness an  pleasure  of which for tune  w a s  
unable t o  deprive her. $0 

I f  Brown had wr i t t en  the  denouement of Clarissa, a f t e r  h e r  rape 

he would have had her  pick herse l f  up and car ry  on as bes t  she 

could, He saw he r  death as a r e v o l t  of an individual  aga ins t  

soc ie ty  and aga ins t  her  soc i a l  r o l e  as wife and mother. Claris- 

s a  i s  a t r u l y  feminis t  novel, and as such i t s  theme w a s  unac- - 
ceptable t o  Brown. H i s  f irst  two novels ,  Wieland and Ormond, 

debunk the  novel 's  sentimental t r a d i t i o n ,  and o u t l i n e  Brown's 

v i s ion  of t he  i d e a l  woman. 

Clara Wieland i s  i n  many ways a t r a g i c  heroine,  and thus  

her  persona l i ty  has elements of greatness.  It may be t h a t  Brown 

meant he r  t o  represent  an i d e a l  of womanhood, marred, however, 

by a t r a g i c  flaw. That f law i s  her  i n a b i l i t y  t o  perceive r ea l -  

i t y  and t o  judge her  place wi thin  t h a t  r e a l i t y ,  What seems 

p a r t i c u l a r l y  t o  bl ind Clara t o  the  dangers surrounding he r  a r e  

her  f e a r s  of seduction o r  rape-precisely the  hobgoblins most 
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sentimental novels a r e  concerned w i t h .  Although Clara does not 

have p a r t i c u l a r l y  i n f l a t e d  not ions  

t i t y ,  she does have delusions t h a t  

drops her  guard f o r  a moment, Her 

founded, f o r  they a r e  insp i red  and 

n ipu la tor ,  Carwin, 

about t he  importance of chas- 

her  rape i s  imminent, i f  she 

f e a r s  a r e  not  a c t u a l l y  un- 

encouraged by t h e  a r t f u l  ma-  

One night  Clara,  very dis turbed about her  r e l a t i onsh ip  with 

her would-be louer ,  P l e p l ,  r e t i r e s  lzlte tc her  b e c ? c h ~ b e r .  She 

inexpl icably  f e e l s  the  presence of some being wi th in  her  c l o s e t ,  

and she has reasons f o r  fear--she has heard mysterious voices 

threatening her  murder coming from the  c lo se t ,  and she has  had 

ominous dreams about her  brother  t ry ing  t o  k i l l  he r ,  S t i l l  she 

t r i e s  t o  open the  door, then c a l l s  t o  the  person wi th in  t o  come 

out.  She bel ieves  t h a t  i t  i s  her  brother ,  Wieland, wi thin  the  

c l o s e t ,  It i s  important t o  note t h a t  her  premonitions about 

Wieland a r e  cor rec t ,  although they a r e  incomprehensible t o  her ,  

The premonitions emanate from he r  unconscious mind, but she does 

not  t r u s t  them, She i s  surpr ised,  however, when Carwin comes 

ou t  of the  c l o s e t ,  Actually Carwin had hidden wi th in  the  c l o s e t  

i n  order  t o  read Clara ' s  d iary ,  but  f ea r ing  t h a t  a f u l l  confes- 

s ion  would mean reveal ing t o  her  h i s  power a s  a ven t r i l oqu i s t ,  

he decides t o  t e l l  her  a  p l aus ib l e  l i e .  He t e l l s  he r  t h a t  he 

planned t o  rape her ,  and bear  away mthe  spoi lsn  of her  honor. 

Clara bel ieves  him immediately, and fo rge t s  e n t i r e l y  her  f e a r s  

about her  brother ,  The next day, when she f i n d s  he r  s i s t e r - i n -  

law Catherine murdered, she assumes t h a t  Carwin has  raped and 

murdered her  out  of sheer  malice. Thus Clara, the only person 



even remotely aware of Wielandfs  p o t e n t i a l  f o r  murder, i s  e a s i l y  

d i v e r t e d  by t h e  popular  seduct ion  fan tasy .  

P l e y e l ,  Clara* s l o v e r ,  i s  foo led  by Carwin's manipulat ions,  

too.  IL a pe rve r se  joke, Carwin (immediately a f t e r  t h e  episode 

w i t h  Clara i n  h e r  bedroom) i m i t a t e s  Clara's vo ice ,  and convinces 

P l e y e l ,  a g a i n s t  a l l  t h e  evidence of h e r  former a c t i o n s ,  t h a t  she 

i s  p r o f l i g a t e  and lewd, P l e y e l  i s  so su re  tha t  Clara has been 

- - A  .. A -  d L-- pdE +I.,.-.+ L.. .. .-.Am 4.. LA- m.-.r+:,., mkrr 1 
DGUUUGU uy u u u u  LLG A F I A U D V ~  vv UGG LIGA u e j a ~ u .  ~ u u  A W V U L  o 

are d r iven  a p a r t  by a n  imaginary c o n f l i c t ,  and both become v ic -  

t i m s  o f  t h e  popular  f an tasy .  I n  genera l ,  sexual  c o n f l i c t  i n  

Wieland e x i s t s  on an  i l l u s o r y  l e v e l .  Xven \Vieland's murder of 

h i s  w i f e  i s  based on a delusion.  Brown seems t o  be sugges t ing  

t h a t  sexual  c o n f l i c t  should n o t  e x i s t ,  i f  t r a d i t i o n a l  male-fe- 

male r o l e s  a r e  performed, and t h a t  i d e a l l y  t h e  sexes  a r e  t o t a l l y  

compatible and capable  of l i v i n g  i n  harmony. Such a concept i s  

reminiscent  of M r s ,  Carter's s ta teslent  i n  Alcuin that most mari- 

t a l  disagreements a r e  a r t i f i c i a l .  Thus a t  t h e  end of Wieland, 

balance and harmony a r e  r e s t o r e d  when Carwin r e v e a l s  t h e  t r u t h  

of  h i s  decept ions t o  P l e y e l ,  so he and Clara can be marr ied,  

The f a n t a s y  of seduct ion  i s  dismissed-it  i s  a f a n t a s y  based on 

t h e  concept of a n a t u r a l  s t a t e  of war between men and women- 

and marital peace t a k e s  i t s  p lace .  41 

Brown used h i s  next  novel,  Ormond, as another  stage on 

which he  presented  h i s  views about women. The female charac- 

t e r s  r e p r e s e n t  some of t h e  c u r r e n t  and opposing i d e a l s  of Woman. 

The themes throughout t h e  novel a r e  anti-romantic and an t i - r e -  

volu t ionary ,  and Brown's he ro ine ,  Cons tant ia ,  i s  a hallmark of  



h i s  conservatism. 

Helena Cleves i s  Ormondts mis$ress,  She represen ts  the  

Rousseauistic i d e a l  of womanhood: she i s  physical ly  a l l u r i n g ,  

r ad i an t  and warm i n  her  a f f ec t ions ,  and a b r i l l i a n t  a r t i s t ,  H e r  

f ace  i s  "blushful and When she moves it i s  w i t h  

a i r y  elegance. She i s  t ra ined  i n  a l l  the  pleasure-giving arts: 

she dances, she sings,  she p a i n t s ,  she plays  the  piano. Ormond 

I n  the  se lec t ion  and arrangement of notes t he re  a r e  
no l i m i t s  t o  luxuriance and c e l e r i t y ,  Helena had 
long rel inquished the  drudgery of imi ta t ion.  . . . 
Her harp and clavichord supplied her  with endless  
combinations; and these,  i n  the  opinion of Ormond, 
were not i n f e r i o r  t o  the  happiest  exer t ions  of Han- 
d e l  and ~ r n e . 4 3  

I n  s p i t e  of her  accomplishments, Omond (and Brown) has no re- 

spect  f o r  her ,  A s lave  t o  her  passions,  she consents t o  l i v e  a s  

Omondts mis t ress ,  and then r e g r e t s  her  l o s s  of reputa t ion,  O r -  

mond despises  he r  because she i s  non-intel lectual :  *Her pres- 

ence produced a t rance  of the  senses r a t h e r  than an i l luminat ion 

of t he  soul ,  It was a top ic  of wonder how she should have so 

ca re fu l ly  separated the  husk from the  kernel ,  and be so  absolute  

a mi s t r e s s  of t he  vehic le  of knowledge wi th  so s lender  means of 

supplying it, w44 Brown presen ts  u s  with a p i c tu re  of an i n t e l -  

l i g e n t ,  c rea t ive ,  spontaneous woman--and ye t  he condemns her ,  

He condemns her ,  one suspects ,  because she has given up the  op- 

por tun i ty  t o  be a respectable  wife  and mother, by s e t t l i n g  f o r  

t he  l e s s e r  r o l e  of mi s t r e s s  and sensual  plaything. I n  f a c t ,  she 

seems t o  be incapable of motherhood-after a prolonged r e l a t i on -  

ship with Ormond she has not become pregnant ( i n  sentimental 
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novels ,  seduced, v i r t u o u s  g i r l s  always become pregnant  as a pun- 

ishment f o r  t h e i r  s i n s ) ,  Omond observes t h a t  she would be fn- 

capable  of i n s t r u c t i n g  t h e i r  o f f s p r i n g  i n  s u b j e c t s  such as his-  

t o r y  and n a t u r a l  sc ience ,  and so  would be a n  u n f i t  mother of 

sons. Helena i s  doomed t o  d i e  unwed-she commits s u i c i d e  when 

Ormond t e l l s  h e r  he l o v e s  Constant ia  Dudley. But h e r  dea th  

a rouses  l i t t l e  g r i e f ,  Brown s a w  Helena as weak, too  l i t t l e  pre-  

~ c r e c  fsr $he par$ she n q ~ ~ t  ;lay 5 2  life, in her (4yicg she 

i s  n o t  a martyr t o  a n  i n f l e x i b l e  s o c i e t y ,  but a v ic t im of h e r  

own f o l l y ,  Helena r e p r e s e n t s  t h e  unguided unconscious,  o r  t h e  

depraved w i l l ,  which i s  beyond redemption, 

An equal ly  accomplished and f a s c i n a t i n g  woman i s  Ormond's 

s i s t e r ,  M a r t i n e t t e  de Beauvais. M a r t i n e t t e  and h e r  b r o t h e r  were 

orphaned as c h i l d r e n  i n  Europe and were separa ted  when. Ormond 

w a s  s e n t  away t o  school,  An I t a l i a n  woman adopted h e r  and en- 

gaged a p r i e s t  t o  i n s t r u c t  h e r ,  The p r i e s t ,  much t o  Mar t ine t -  

t e ' s  d i s g u s t ,  t r i e d  t o  seduce he r ,  and when h e  f a i l e d ,  compen- 

s a t e d  f o r  h i s  f r u s t r a t i o n s  by teaching  h e r  everyth ing  he  knew. 

" H i s  pass ion  f o r  sc ience  w a s  a t  l e a s t  equal  t o  t h a t  which he 

e n t e r t a i n e d  f o r  me, and both t h e s e  pass ions  combined t o  make him 

a sedulous i n s t r u c t o r .  H e  was a d i s c i p l e  of t h e  newest doc- 

t r i n e s  r e s p e c t i n g  mat t e r  and mind,w45 M a r t i n e t t e  n o t  o n l y  re-  

ceived a man's educat ion from t h e  p r i e s t ,  b u t  he a l s o  in t roduced 

h e r  t o  t h e  i d e a s  of t h e  Enlightenment, A f t e r  enduring a few 

yea r s  of h i s  teachings ,  M a r t i n e t t e  found a new p r o t e c t r e s s ,  a 

wealthy Englishwoman who cons tan t ly  changed r e l i g i o n s  and hus- 

bands, M a r t i n e t t e  then f e l l  i n  love  and marr ied Wentworth, a 
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young Englishman, "a p o l i t i c a l  enthusias t ,  who esteemed nothing 

more graceful o r  glorious than t o  d i e  for  tihe l i b e r t i e s  of nan- 

kind.m46 Together they s e t  out  t o  f i g h t  i n  the  American Revolu- 

t ion.  h r t i n e t t e  says, nI delighted t o  a s s u e  the male dress ,  

t o  acquire s k i l l  a t  the sword, and dexter i ty  i n  every boisterous 

exercise,  The t imid i ty  t h a t  commonly a t tends  women gradually 

vanished, I f e l t  a s  i f  imbued by a soul  t h a t  w a s  a s t ranger  t a  

the nemlal r l i ~ t i ~ ~ $ i ~ ~ ~ m  47 EeTe is trlmy l i b e r ~ t e c  -gc~an: 

She r e l a t e s  a t a l e  of her  f e a t s  during the  French Revolution: 

I f  thou wert with me a t  P a r i s ,  I could show thee a 
f u s i l  of two ba r re l s ,  which i s  precious beyond any 
other  r e l i c ,  merely because it enabled me t o  k i l l  
t h i r t e e n  o f f i c e r s  a t  Jemappe. Two of these were 
emigrant nobles, whom I knew and loved before the  
Revolution, but the  cause they had sinoe espoused 
cancelled t h e i r  claims t o  mercy.48 

A t  the  time of the t e l l i n g  of her t a l e  t o  Constantia Dudley, 

Mart inet te  i s  an oigr6, l i v i n g  i n  Philadelphia u n t i l  the end of 

the  Terror. With the f a l l  of Robespierre, she r e tu rns  t o  Paria.  

Brown had t o  deport her--she had no place i n  the  American scene. 

I n  f a c t ,  he dismisses her with only a few words. H e r  t a l e  pro- 

vides Constantia with Yuany r e f l e c t i o n s  on the  dece i t fu lness  of 

appearances. "49 Constantia s reac t ion  t o  Martinettel  a t a l e  pro- 

vides the c l ea res t  indicat ion of Brown's fee l ings  about Martin- 

e t t e :  wConstantia shuddered, and drew back, t o  contemplate more 

de l ibera te ly  the fea tures  of her guest ,  Hitherto she had read 

i n  them nothing t h a t  bespoke the desperate courage of the  martyr 

and the  deep designing of the assass in ,  . . .She f e l t  t h a t  a n t i -  

pathy w a s  preparing t o  displace Martinette i s  abhor- 

r en t ,  but engrossing, Brown almost admires her  courage and dar- 



ing-but he depor t s  h e r ,  never the less .  She r e p r e s e n t s  t h e  over- 

l y  educated person who has l o s t  h e r  common sense of  God and pro- 

p r i e t y .  

Brown's i d e a l  woman i s  Constant ia  Dudley: she i s  a m i s -  

t r e s s  of su rv iva l .  She encounters  t h e  trials of American c i t i e s  

--the plague of yellow f e v e r ,  t h e  t h r e a t  of pover ty  i n  a n  e r a  of 

extreme s o c i a l  mobi l i ty ,  t h e  s o c i a l  breakdown caused by a v a r i c e  

and a l i e n a t i o n ,  fami ly  breakdown caused by unempioyaeni und 

drink--and she overcomes each e v i l  as it chal lenges  her .  She i s  

sus ta ined  by h e r  common sense  approach t o  h e r  problems and by 

h e r  w i l l i n g n e s s  t o  p r a c t i c e  se l f -den ia l .  We a r e  reminded of 

Mrs. C a r t e r ' s  advocacy of se l f -den ia l  i n  marr iage as a source of 

s o c i a l  harmony. Constant ia  was given a l l  t h e  advantages of 

weal th as a chi ld--f ine o lo thes ,  jewels,  books, and a n  educa- 

t i o n .  Besides l e a r n i n g  from h e r  mother t h e  arts of t h e  house- 

wife ,  h e r  f a t h e r  gave h e r  a c l a s s i c a l  education. He nsought t o  

make h e r ,  no t  a l l u r i n g  and vol luptuous,  b u t  e loquent  and wise. n 51 

When h e r  f a t h e r  l o s e s  a l l  h i s  money through t h e  f r aud  of h i s  

bus iness  p a r t n e r ,  Cons tant ia  f a c e s  h e r  pover ty  bravely  and sen- 

s i b l y .  She s e l l s  a l l  but  h e r  most e s s e n t i a l  belongings: W e r  

music and even h e r  books were no t  spared,  . . .she w a s  thence- 

f o r t h  t o  become a n  economist of time as w e l l  as of money. ~ 5 2  

She becomes a seamst ress  and soon h e r  income i s  a l l  t h e  f ami ly  

has  t o  l i v e  with.  When famine t h r e a t e n s ,  she l e a r n s  t h a t  corn  

meal i s  p a r t i c u l a r l y  n u t r i t i o u s :  "Indian meal was procurable  

a t  n i n e t y  c e n t s  a bushel.  By r e c o l i e c t i n g  former experiments,  

she knew t h a t  t h i s  q u a n t i t y ,  wi th  no accompaniment bu t  sa l t ,  
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would supply wholescline and p l e n t i f u l  food f o r  four  months f o r  

one person.m53 When i t  i s  necessary ,  Cons tant ia  d e n i e s  h e r s e l f  

s W p l e  pleasures-she i s  a n  a s c e t i c ,  nun-like c rea tu re .  H e r  

house i s  l i k e  a c e l l :  wThe walls, though broken i n t o  roughness 

by c a r e l e s s n e s s  o r  t ime, were adorned wi th  g l i s t e n i n g  white.  

The f l o o r ,  though l o o s e  and uneven, and wi th  gaping seams, had 

received a l l  t h e  improvements which c l o t h  and brush could 
,.A+,& -54 rc, .*rn+orr+4n*.T -..,+- ,.L...--,.LI-, -,,,, A- - 7  - - - -  mu--.-- 
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while  Helena's voluptuousness d i s tu rbed  him. When C o n s t a n t i a l s  

hand i s  sought by a s u i t o r ,  she r e j e c t s  him, as, "She had no de- 

siga of e n t e r i n g  i n t o  marr iage i n  l e s s  t h a n  seven y e a r s  from 

t h i s  period.w55 Constant ia  does n o t  a l low romance t o  e n t e r  h e r  

v i s i o n  of t h e  f u t u r e .  F u r t h e r  se l f -den ia l  i s  necessary dur ing  

the t ime of plague. When yellow f e v e r  s t r i k e s ,  Cons tant ia ,  a l-  

though f e a r i n g  f o r  h e r  h e a l t h ,  goes t o  watch over  a dying neigh- 

bor. She h e l p s  a widow wi th  h e r  housework a f t e r  h e r  husband h a s  

d ied ,  When she and h e r  fami ly  become s i c k ,  they  have mi ld  cases  

and quickly recover ,  presumably because of t h e i r  genera l  a s c e t i -  

cism and v i r t u e .  Providence a t  las t  rewards Constant ia  f o r  h e r  

goodness-when Helena d i e s ,  she l e a v e s  a w i l l  i n  which Constan- 

t i a  i s  named h e r  h e i r .  Cons tant ia  i s  thereby enr iched,  and so 

h a s  r u n  t h e  gamut from r i c h e s  t o  r a g s  t o  r i ches .  

Cons tant ia  used t h e  guides  of h e r  reason,  o r  h e r  e a r l y  edu- 

c a t i o n ,  and her common sense of right and wrong, and overcame 

t h e  va r ious  o b s t a c l e s  common i n  American s o c i e t y ,  But a new 

problem a r i s e s  which i s  a - typ ica l :  Cons tant ia  i s  wooed by t h e  

high-minded v i l l a i n ,  Ormond, Ormond i s  a revolu t ionary ,  a D e i s t  



and a member of t he  s e c r e t  soc ie ty  of the  I l lumina t i .  Constan- 

t i a  i s  fasoinated by h i s  i n t e l l e c t ,  and so i s  near ly  ensnared by 

h i s  ins id ious  charms. She i s  a t t r a c t e d  t o  him because of one 

f a t a l  fldw i n  her  make-up: she has had no r e l i g i o u s  ins t ruc t ion ,  

She w a s  unguarded i n  a po in t  where, i f  not h e r  whole 
y e t  doubtless her  p r i n c i p a l  s ecu r i t y  and s t ronges t  
bulwark would have exis ted .  She was  unacquainted 
wi th  re l ig ion .  she  w a s  unhabituated t o  conform her- 
s e l f  t o  any standard but  t h a t  connected wi th  t h e  
p resen t  l i f e ,  . . . I n  her  s t ruggles  with misfortune, 
she wa-8 s ~ = ~ " r t e d  and fihnnvnil h a  t h e  sscse cf == 
probation but her  own. 56"-"" -" 

Fortunate ly  a f r i end ,  Sophia Courtland, a r r i v e s  j u s t  i n  time t o  

g ive  Constantia the  necessary moral advice and r e l i g i o u s  i n -  

s t r u c t i o n  which enable he r  t o  break off  he r  r e l a t i onsh ip  with 

Ormond. Sophia descr ibes  h e r s e l f ,  "Sophia Courtland has  never 

been wise. Her a f f e c t i o n s  d isdain  t he  cold d i c t a t e s  of d iscre-  I 

t i on ,  and spurn a t  every l i m i t  t h a t  contending d u t i e s  and mixed 

ob l iga t ions  prescr ibe .  w57 Like Jane Talbot. Sophia has an  emo- I 

t i o n a l  sense of God's exis tence ,  which she passes on t o  h e r  too- I 

r a t i o n a l  f r i end ,  Constantia.  Her mind i s  thereby f i n a l l y  i n t e -  

gra ted,  and she i s  ready t o  face  a f i n a l  t r i a l ,  the  a s s a u l t  of 

Ormond. 

The f i n a l  scenes of Ormond a r e  a  succinct  representa t ion 

of Brown's views of woman's s o c i a l  function.  Ormond, when Con- 

s t a n t i a  has  refused him, th rea tens  h e r  and p l o t s  her  rape. One 

night ,  Constantia  i s  alone i n  he r  country house--it i s  an  espe- 

c i a l l y  dark and gloomy n igh t ,  Ormond comes t o  the  house and 

locks  a l l  t he  ex i t s .  Constantia  becomes Woman, locked wi th in  

her  house, he r  sphere. Ormond has  come t o  rape her: he i s  

Chaos ~ e r s o r a i f  ied. I n i t i a l l y  Constantia s t r i k e s  a  Dose d i rec t  
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from the  pages of Clarissa: mOrmond! Beware! Know t h a t  my un- 

a l t e r a b l e  reso lu t ion  i s  t o  d i e  uninjured. I have the means i n  

my power. Stop where you a r e ;  one s tep  more, and I plunge t h i s  

kn i f e  i n t o  my h e a r t e n  58 But Omond, f i t t i n g l y ,  does not  sub- 

sc r ibe  t o  sentimental notions of t he  s anc t i t y  of t he  female 

body. He answers, nLiving o r  dead, the  p r i z e  tha t  I have i n  

view s h a l l  be mine."59 A s  he a t t acks ,  Constantia drops her weak 

seni--entai p"se, ata3s i;+lllond in 4."- LA--+ tbt :  Ck f!.rrmnna 
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d i e s  revolut ion a romance-the fore ign nenaoe they represent  

i s  dispel led .  Constantia ,  a s  Woman triumphant, has  defeated 

Chaos and upheld Order. 



Chapter V: A Defense of Commercialism 

Thomas Je f fe rson  wrote, i n  h i s  Notes on the  S t a t e  of V i r -  

g i n i a  i n  1787,  

Those who labor  i n  t he  e a r t h  a r e  t he  chosen people 
of God, i f  ever he had a chosen people, whose b r e a s t s  
he has made h i s  pecu l i a r  deposi t  f o r  subs t an t i a l  and 
genuine v i r tue .  . . .Corruption of morals i n  t he  mass 
of c u l t i v a t o r s  i s  a phenomenon of which no age nor 
nat ion has  furnished an example. It i s  the  mark s e t  
on those, who not looking up t o  heaven, t o  t h e i r  own 
S Q ~ I  ~ n r 7  --- - - - - - - -a  i n t 3 1 1 ~ t . r x r ,  n_g 4289 t h e  &sbas&ac, f ~ r  their 
subsistance,  depend f o r  i t  on the  c a s u a l t i e s  and ca- 
p r i c e  of customers. 1 

Jefferson w a s  not only p r a i s i n g  agra r ian  v i r t u e ,  he w a s  condemn- 

i n g  commercial v ice  as well .  Moral corruption among ou l t i va to r s ,  

he sa id ,  i s  the  exception r a t h e r  than the  ru l e ,  but v i r t u e  i s  

exceptional among merchants and tradesmen. Je f fe rson  envisioned 

a fu tu re  f o r  America based upon h i s  be l ie f  i n  r u r a l  v i r tue :  yeo- 

man farmers were t o  o rea te  a landscape cheokered with small 

farms. Charles Brockden Brown reacted defensively t o  t he  i dea l -  

i z a t i o n  of farm l i f e  and t o  t he  anti-conunercialist a t t i t u d e s  

t h a t  t h a t  i d e a l i z a t i o n  fos tered.  A s  a member of a merchant faan- 

i l y  and a l i f e l o n g  res iden t  of Phi ladelphia ,  he sought t o  def ine  

an i d e a l  fu tu re  landscape f o r  America whioh w a s  more cons i s ten t  

with h i s  own experience. He wrote i n  1802, 

Whether t he  good o r  the  e v i l  produced by commerce 
preponderates, i s  one of those complicated ques- 
t i o n s  concerning human socie ty ,  not e a s i l y  o r  sa t -  
i s f a c t o r i l y  solved. Those who look only on the  
dark s ide  of the  p i c tu re ,  and see  only v i ce s  and 
miser ies  which follow i n  the  t r a i n  of opulence and 
refinement, w i l l  i nc l i ne  the  s ca l e  aga ins t  commerce. 
Those who regard the  enlargment and a c t i v i t y  of the  
human mind as e s sen t i a l  t o  the  happiness and im-  
provement of socie ty;  who perceive and r e l i s h  the  
d ive r s i f i ed  enjoyments which flow from a r t  and sc i -  
ence, and f o r  which we a r e  ch i e f ly  indebted t o  com- 



merce; considering t h a t  l i f e ,  i n  every s i t u a t i o n ,  
must be a compound of good and v i l ,  w i l l  decide 
i n  favor of a commercial s t a t e .  8 

Brown's p r inc ip l e  argument i n  favor  of a commercial s t a t e  i s  

t h a t  the  d i v e r s i t y  of experience insp i red  by wealth and the  c i t y  

nenlargesw the  mind, and thereby improves human society.  Again, 

Brown used h i s  i deas  about the  mind as  a basis f o r  h i s  defense 

of the  s t a t u s  quo. I n  f a c t ,  one can t r a c e  i n  Browrats wr i t i ngs  

+hfi Amn..4e.-.. l.....d bin p r n p n ~ s l t y  $5 i d a ~ t i f y  certain aspec*s CP YIIV - u L A V ~ l  -- - 

scape with the  d i f f e r e n t  l e v e l s  of t h e  human mind. The depraved, 

o r  unruly, unconscious mind i s  drawn as analogous t o  the  fron- 

t i e r  a r ea  and i t s  c h a r a c t e r i s t i c  lawlessness.  Se t t l ed ,  r u r a l  

America i s  the  home of common sense v i r t u e ,  and t r a d i t i o n a l  so- 

c i e t a l  values,  but i s  a l so  a s e a t  of ignorance: it represen ts  

the  unconsoious mind s t ructured with an  i n t u i t i v e  sense of good 

and e v i l .  The c i t y ,  f i n a l l y ,  i s  t h e  source of education and re- 

f ined  cu l tu re ;  the  r a t i o n a l ,  conscious mind is  developed there.  

Consistent  with h i s  view of the  v i r t u e  of the  Whole mindn, 

Brown saw the i d e a l  American landscape as being both urban and 

r u r a l ,  a s  only such a soc ie ty  could produce h i s  concept of a 

"wholew man. 

I n  Edgar Huntly: or .  The blemoirs of a Sleepwalker, Brown 

at tacked the  romantic i d e a l i z a t i o n  of f r o n t i e r  l i f e .  This ide- 

a l i z a t i o n  was based upon a bel ief  i n  t he  v i r t u e  of a l i f e  i n  na- 

t u r e  unencumbered by the  corruptions of c i v i l i z a t i o n .  A s  such, 

t h i s  romanticism was anti-oommercial, and i n  Brown's eyes, 

therefore  an t i - i n t e l l ec tua l .  Edgar i s  a romantic, and he pre- 

f e r s  darkness and wildness t o  c i v i l i z a t i o n .  A s  the  novel opens, 
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he is  walking alone a t  n igh t ,  and admits, "A nocturnal  journey 

i n  d i s t r i c t s  so romantic and ;wild as these,  through which l a y  ny 

road, w a s  more congenial t o  my temper than a noonday ramble.m3 

Darkness, as was shown i n  chapter  two, i s  used by Brown t o  sym- 

bol ize  t he  unconscious mind f reed  from common sense guides f o r  

behavior, Edgar's midnight walk, f o r  ins tance ,  i s  not  sensible .  

Only a few weeks before, Edgar's be s t  f r i end  had been shot  and 

k i l l e d  & s ~ e  e+; +,he sac (?~\rk h ,c~ r .  Bz t  Zegar is 

f o o l i s h l y  confident,  and has  no f e a r s  f o r  his own safe ty .  A s  he 

approaches t he  place  of the  murder, Edgar perceives a man dig- 

ging a hole beneath a t r e e ,  A s  Edgar walks nearer  t o  him, t h e  

man s tops  digging and begins t o  weep and groan. Edgar immedi- 

a t e l y  concludes tha t  t h i s  man i s  the  murderer of h i s  f r i end ,  

t h a t  he i s  sleepwalking because of h i s  g u i l t y  conscience. The 

man suddenly jumps up and walks quickly off  i n t o  t h e  woods, Ed- 

ga r  resolves  t o  fol low him, i n  s p i t e  of the  dangers of the  w i l d :  

nI plunged i n t o  obscu r i t i e s  and clambered over obstacles ,  from 

which, i n  a d i f f e r e n t  s t a t e  of mind, and with a d i f f e r e n t  ob j ec t  

of pu r su i t ,  I should have reco i led  wi th  inv inc ib le  t imidity,q4 

I n  a f i g u r a t i v e  sense, t h e  somnambulist l e ads  Edgar i n t o  

t h e  recesses  of h i s  unconscious mind, Edgar's n ight  journey i n  

the  woods i s  a journey i n t o  madness. Edgar follows the  man f o r  

severa l  n igh ts ,  and discovers t h a t  he is  Cl i thero  Edny, a ser-  

vant on a neighboring farm, Cl i thero  i s  a maniac who f e e l s  t h a t  

h i s  s t a t e  of mind i s  r e f l ec t ed  by the f o r e s t s  and caverns he 

frequents .  He t e l l s  Edgar, 

The wilderness,  and the  cave t o  which you followed 
m e ,  were f ami l i a r  t o  my Sunday rambles. Often have 



I indulged i n  audible  g r i e f s  on the  c l i f f s  of tha t  
val ley.  Often have I brooded over my sorrows i n  
t h e  recesses  of t h a t  cavern, This scene i s  adapted 
t o  my temper. I ts mountainous a s p e r i t i e s  supply me 
w i t h  b a g e s  of desola t ion and seclusion,  and i t s  
headlong streams l u l l  me i n t o  temporary fo rge t fu l -  
ness of mankind, 

The wilderness encourages C l i t he ro ' s  delusions,  H i s  l tforgetful- 

ness  of mankindn suggests t h a t  Brown expected s e l f i s h ,  anti-so- 

c i a1  behavior from those whose minds a r e  w i l d  and unstruotured.  

t i o n a l  symbols of the  unconscious: 

My a t t e n t i o n  has o f t en  been excited by the  hollow 
sound which was produced by my casual  foo ts teps ,  
and which shewed me t h a t  I t rod  upon the  roof of 
caverns. A mountain-cave and the  rumbling of an 
unseen t o r r e n t  a r e  appendages of t h i s  scene, dear  
t o  my youthful imagination, Many of romantic 
s t r u c  u re  a r e  found wi thin  the p rec inc t s  of Nor- 
walk. 8 

I n  con t ras t  t o  Edgar and C l i t he ro ' s  fasc ina t ion  wi th  caverns and 

the  unconscious, Brown descr ibes  the  experience of Edgar's 

teacher ,  Sa r se f i e ld ,  t h e  represen ta t ive  man of cu l tu re  and re-  

finement who does not  indulge i n  romantic 'speculations about t he  

world. A world t r a v e l l e r ,  he was once waylaid by bandi ts  and 

so p a r t l y  "to inves t iga te  i t s  botanical  and mineral produc- 

taken i n t o  t h e i r  underground society:  T h e  time was not misem- 

ployed which he spent immured i n  caverns and carousing w i t h  rob- 

bers ,  H i s  d e t a i l s  were eminently s ingula r  and curious, and e- 

vinced the  acuteness of h i s  penetra t ion,  as wel l  as the  stead- 

f a s t n e s s  of h i s  courageOn7 Unlike Edgar, Cl i thero ,  and the  rob- 

ber  band, Sa r se f i e ld  does not  en te r  the  caverns voluntar i ly .  

But once there ,  h i s  i n t e l l e c t u a l  penetra t ion renders h i s  experi- 

ence usefu l ,  And when Sa r se f i e ld  e n t e r s ' t h e  wilderness,  he does 
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tions.w8 Thus Sa r se f i e ld  b r ings  order  t o  the  wild through h i s  

use of reason and knowledge, while t h e  madman and the romantic 

succumb t o  the  lawlessness of the  fo re s t s .  

Brcm impl ies  t h a t  the  romantic i s  suscept ib le  t o  madness 

when Edgar, l i k e  Cl i thero ,  begins t o  sleepwalk, Unaware of h i s  

ac t ions ,  Edgar walks barefoot  i n t o  the f o r e s t ,  e n t e r s  a cavern, 

f a l l s  i n t o  a p i t ,  and i s  knocked i n t o  a s t a t e  of i n s e n s i b i l i t y ,  

Heretofore he has experienced the wilderseas nnly es ae idea,  e r  

a s  a romantic's v is ion,  Thus h i s  first reac t ions  when he awak- 

ens r e f l e c t  h i s  hab i t  of imposing u n r e a l i s t i c  i n t e r p r e t a t i o n s  on 

the  scenes around him. He imagines t h a t  a t y ran t  has  thrown him 

i n t o  a dungeon, o r  t h a t  he has  been buried prematurely. That 

such events  happen only i n  the  p l o t s  of contemporary Gothic no- 

v e l s  does no t  occur t o  Edgar. But the  physical  r e a l i t y  of h i s  

s i t u a t i o n  fo rces  Edgar t o  draw more l o g i c a l  conclusions: nI now 

f e l t  t he  cravings of hunger, and perceived t h a t ,  un less  my de l i -  

verance were speedily e f fec ted ,  I might s u f f e r  a tedious  and 

l i nge r ing  death. S t i l l  he f i g h t s  t o  suppress r e a l i t y :  "Sure- 

l y  my senses were f e t t e r e d  o r  depraved by some s p e l l ,  I was 

s t i l l  as leep ,  and t h i s  was merely a tormenting vis ion;  o r  mad- 

ness had seized me, and t h e  darkness t h a t  environed and the  tem- 

per  t h a t  a f f l i c t e d  me exis ted  only i n  my own distempered imagi- 

nat ion,  The consolation of these  doubts could not  l a s t  long. 

q v e r y  hour added t o  t he  proof t h a t  my perceptions were r e a l ,  

My hunger speedily became ferocious," 1 2  This  episode a t  t he  

bottom of the  p i t  symbolizes Edgarls necessary s t ruggle  t o  over- 

come h i s  romantic i l l u s i o n s  about the  world he l i v e s  i n .  When 
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Edgar 's  hunger d r i v e s  him a t  las t  t o  a c t i on ,  he climbs ou t  of 

t h e  p i t  and makes h i s  way t o  t h e  mouth of the oavern, There, a+, 

t he  entrance t o  t he  cave, he comes ac ro s s  an  Ind ian  war p a r t y  

cons i s t i ng  of f i v e  men, Driven by hunger and t h i r s t ,  Edgar 

s l i p s  by fou r  of them, who a r e  a s l e ep ,  s t e a l i n g  weapons as he 

passes ,  Outside of the  cave he confronts  the  guard, and quickly 

and s i l e n t l y  k i l l s  him wi th  a tomahawk, Edgar i s  experiencing 

the r-~ljt,~ of f r ~ n $ i n r  life whinh i.nclurl_es I n d i a n  warfare and 

sudden, v i a l e n t  death,  He  r e a c t s  t o  h i s  v i o l e n t  deed with hor- 

r o r  and g u i l t :  

Never before had 1 taken t h e  l i f e  of a human crea- 
t u r e ,  On t h i s  head I had, indeed, en t e r t a i ned  some- 
what of r e l i g i o u s  sc rup les ,  These sc rup les  d i d  not  
f o rb id  me t o  defend myself,  bu t  they  made me cau- 
t i o u s  and r e l u c t a n t  t o  decide. Though they could 
not  withhold my hand when urged by a nece s s i t y  l i k e  
t h i s ,  they  were s u f f i c i e n t  t o  f i l l  me wi th  remorse 
and dismaye13 

Edgar i s  d iscover ing  t h a t  t he  laws of the wi lderness  do no t  con- 

form with t r a d i t i o n a l  s o c i e t a l  r u l e s  of mora l i ty ,  Phys ica l  sur- 

v i v a l  becomes t he  end of a l l  a c t i ons ,  Edgar does no t  ponder h i s  

first k i l l i n g  f o r  long--he rushes  t o  dr ink  from the  stream i n t o  

which he has thrown the  Ind ian ' s  body, Be says,  "1 d id  no t  es- 

cape a l l  compunction i n  t he  p resen t  i n s t ance ,  but  t he  tumult  of 

my f e e l i n g s  was quickly a l l ayed ,  To quench my t h i r s t  w a s  a con- 

s i d e r a t i o n  by which a l l  o t h e r s  were supplanted.fil* Edgar 's  emo- 

t i o n s  a r e  no longer  h i s  guide; h i s  Y'eelingsn a r e  secondary t o  

h i s  phys ica l  needs, I n  o rde r  t o  esoape t he  r e s t  of t he  Ind ians ,  

Edgar plunges i n t o  t he  p a t h l e s s  wi lderness ,  It no longer  seems 

romantic and a t t r a c t i v e  t o  him. On the  cont rary ,  i t  i s  t h r e a t -  

ening and bleak: 



No fancy could conceive a scene more w i l d  and deso- 
l a t e  than tha t  which now presented i t s e l f .  The s o i l  
w a s  nearly covered with sharp fragments of stone. 
Between these,  sprung brambles and creeping vines,  

I whose twigs, crossing and in ter twining wi th  each 
o ther ,  added t o  the  roughness below, made the  pas- 
sage i n f i n i t e l y  toilsome. Scat tered over t h i s  space 
were s ing l e  cedars wi th  t h e i r  ragged spines and 
wreaths of moss, and copses of dwarfgoaks, which 
were only new emblems of s t e r i l i t y .  

Although he runs along quickly, the  remaining Indians  catch up 

wi th  him, and i n  the ensuing shoot-out he manages t o  k i l l  t h r e e  

of them. Again, he i s  remorseful, h i s  words echoing the  nnoble 

savagem concept: T h r e e  beings f u l l  of energy and heroism, en- 

dowed with minds strenuous and l o f t y ,  poured ou t  t h e i r  l i v e s  be- 

f o r e  me. I w a s  the  instrument of t h e i r  destruction."16 I n  

s p i t e  of t h i s  remorse, when Edgar sees  h i s  opportunity t o  k i l l  

t he  f i f t h  Indian,  he shoots  him. H i s  f e e l i n g s  of g u i l t  cause 

him t o  h e s i t a t e  f o r  an i n s t a n t ,  and the  wound i s  not  fatal .  He 

reso lves  t o  r e l i eve  the  Ind ian ' s  agony by shooting him again,  

but  again  he f a i l s  t o  k i l l  him. F ina l ly ,  he stabs him with  h i s  

bayonet. T h i s  t ask  of c rue l  l e n i t y  was a t  length  f in ished.  I 

dropped the  weapon and threw myself on the  ground, overpowered 

by the  hor rors  of t h i s  scene. Such a r e  the  deeds which perverse  

nature  compels thousands of r a t i o n a l  beings t o  perform and t o  

witness!"'' 

t o  savages. 

he e x u l t s  i n  

Thus nature  i s  nperverse,n turning r a t i o n a l  men in-  

I n  s p i t e  of Edgar's object ions ,  i t  i s  apparent t h a t  

h i s  r o l e  a s  Indian k i l l e r :  "I l e f t  the  savage 

where he l a y ,  but made p r i z e  of h i s  tomahawk. . . .Prompted by 

some f reak of fancy, I stuck his musket i n  the  ground, and l e f t  

i t  standing, upr ight  i n  the  middle of the  road."18 Later  he d i s -  

oovers another Indian 's  body by the  roadside. He says, nI was 
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weary of contemplating these  ruefu l  objects .  Custom, l ikewise ,  

eveo i n  so shor t  a period,  had inured m e  t o  spec tac les  of hor- 

ro r .  I was grown ca l lous  and immovable.w19 

- Brc;m has created a p i c t u r e  of the  wilderness as a lawless ,  
f j v io l en t  world i n  which conventional moral i ty  i s  incons i s ten t  

I 
1 with  survival .  A reasonable man, he implies,  should regard the  
1 

I 
\wi lderness  with t e r r o r ,  and should not  imagine t h a t  a  "higher 
i , l a w w  i s  i n  operat ion there.  Man's s t a t e  i n  nature  i s  perverse 

! and c r u e l ,  Brown would say, and it i s  only c i v i l i z a t i o n  t h a t  in -  
I 

i s p i r e s  v i r tue .  After  he has  escaped the  Indians and returned t o  
i 

h i s  home, Edgar has  a respec t fu l  f e a r  of wildness. When he en- 

t e r s  the  f o r e s t  again, he runs along i n  f r i g h t :  -This w a s  t he  

spot  which had witnessed so many p e r i l s  during the  l as t  year ;  

and my emotions, on approaching i t ,  were awful. With p a l p i t a t -  

i n g  h e a r t  and quick s t eps  I t raversed the  road. n20 A t  t h e  end 

of the  novel, Edgar i s  planning t o  jo in  his t u t o r  Sa r se f i e ld  i n  

h i s  home i n  New York City. Edgar not  only has learned from h i s  

experience about t h e  t r u e  character  of wild nature ,  but  he h a s  

learned about h i s  unconscious mind. He says,  What l i g h t  has  

burs t  upon my ignorance of myself and of mankind!" 21 Wildness 

there fore  serves  a purpose i n  Brownls i n t e l l e c t u a l  landscape-- 

i t  reminds men of t h e i r  f r a i l t y  and ins ignif icance.  Edgar's ex- 

per ience  revea l s  t h a t  s o c i e t y t s  laws a r e  mutable, and the re fore  

a r e  t o  be protected and upheld. Brown's lesson is, again,  a n t i -  

romantio and anti-revolut ionary.  

I n  Wieland and Arthur Merv~n,  the  r e l a t i onsh ip  between t h e  

o i t y  and the  country i s  d e a l t  w i t h  exp l i c i t l y .  The scene i n  
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Wieland i s  s e t  a t  a  . la rge  farm which represents  a mixture of a r t  

and nature;  Brown descr ibes  I t  in c l a s s l c a i  t e r n s ,  as a type of 

Arcadia, 

Schuylki l l  was here  a  pure and t rans luc id  current  
broken i n t o  w i l d  and cease less  music by rocky 
po in t s ,  murmuring on a sandy margin, and r e f l e c t -  
i n g  on i t s  surface  banks of a l l  v a r i e t i e s  of 
height  and degrees of deo l iv i ty ,  These banks 
were checkered by patches of dark verdure and 
shapeless masses of white marble, and crowned by 
copses of cedar,  o r  by the  regu la r  magnificence 
n+' h-rrk-n.4- ...k< nk -+ C t r 4  m m r r e - ~ m  . a w f i - ~  4 - kl-- 
UI V A V ~ ~ A U U ,  vvuruu, a v  v u r u  ouaouu, vvoru ru urvu- 

som, and were prodigal  of odours. The ground 
which receded from t h e  r i v e r  was scooped i n t o  
va l l eys  and dales ,  I ts  beau t ies  were enhanced by 
the  h o r t i c u l t u r a l  s k i l l  of my brother ,  who bedeck- 
ed t h i s  exquis i t e  assemblage of s lopes  and r i s i n g s  
wi th  every species  of vegetable ornament, from the  
g i an t  arms of the  095 t o  t he  c lu s t e r ing  t e n d r i l s  
of the  honeysuckle, 

However, Brown does not  mean the  farm t o  represent  an example of 

the  products of yeoman v i r t u e  and industry.  Wieland i s  not  a 

farmer, he i s  a gardener, ornamenting h i s  grounds, The farm i s  

tended by tenan t  farmers l i v i n g  i n  a hut near the  mansion. 

Brown sees  t h e  farmers a s  simple and vir tuous,  but ignorant  and 

supers t i t ious .  Clara says of the  farming c l a s s ,  

I re f l ec t ed  on t h e  a l l i a n c e  which commonly s u b s i s t s  
between ignorance and the  p r a c t i c e  of ag r i cu l tu re ,  
and indulged myself i n  any specula t ions  a s  t o  the  
influence of progressive knowledge i n  d issolving 
t h i s  a l l i a n c e  and embodying the  dreams of poets.  I 
asked why the plough and the  hoe might not become 
t h e  t rade  of every human being, and how t h i s  t rade  
might be made conducive t o ,  o r  a t  l e a s t  consis  
w i t h ,  the  aoqu i s i t i on  of wisdom and eloquence. 8Bnt 

Cla ra ' s  r e f l e c t i o n s  echo the  Je f fe rson ian  dream of an agra r ian  

utopia ,  but Brown implies t h a t  such dreams a r e  an indulgence, o r  

a waste of time. Ignorance i s  t h e  l o t  of t h e  farmer, Only the  

wealthy l e i s u r e  c l a s s ,  enriched by t r ade  i n  a g r i c u l t u r a l  goods, 
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can achieve any i n t e l l e c t u a l  refinement.  Wieland, who was r e a r -  

ed and educated i n  t h e  c i t y ,  i s  t h e  c r e a t o r  of Arcadia,  no t  the  

plowman, 

The hero  of Arthur Mervyn i s  a young country boy who has 

l i v e d  a l l  h i s  l i f e  on a poor Pennsylvania farm. The youngest 

son i n  a l a r g e  family,  h i s  mother h a s  indulged a l l  h i s  wishes,  

and provided him wi th  a c l a s s i c a l  education. This  educat ion  
& r r . . - ~ L  L a ,  CL-L uncru r aIUll --:...- ldPj f a  the L - - C  -..--- -a ' 1 2 0 -  A -&L..- ----- 
u a u e ~ u  u u  u w 3 ; u  w a y  UA I L A  ti , WA UUUI aay 3, 

"My books had taught  me t h e  d i g n i t y  and s a f e t y  of t h e  middle 

p a t h ,  and my d a r l i n g  w r i t e r  abounded wi th  enconiums on t h e  ru-  

ra l  l i fe .*24 Like Edgar Huntly,  Arthur  bases  h i s  judgments n o t  

on experience,  bu t  on romantic g e n e r a l i z a t i o n s ,  Ar thur ' s  home 

experience should have taught  him t h a t  r u r a l  l i f e  h a s  i t s  seamy 

aspec t s :  a f t e r  h i s  mother 's  dea th ,  Ar thur ' s  ag ing  f a t h e r  mar- 

r i e d  a young and l i c e n t i o u s  m i l h a i d ,  and threw Arthur  o u t  on 

h i s  own. Arthur  resolved t o  seek h i s  f o r t u n e  i n  t h e  c i t y ,  b u t  

had few hopes of f i n d i n g  a p l e a s a n t  l i f e  the re :  "Discords and 

e v i l  smel ls ,  unsavoury food,  unwholeso~e  labour ,  and irksome 

oompanions, were, i n  my opinion,  t h e  unavoidable a t t e n d a n t s  of 

t h e  Although he s t a y s  i n  t h e  c i t y  f o r  only  f i v e  days, 

Ar thur ' s  preconcept ions about  i t  a r e  confirmed, and he  s t r i k e s  

ou t  aga in  f o r  t h e  country. '*He could no t  o u t r o o t  from h i s  mind 

t h e  persuas ion  t h a t  t o  plough, t o  sow, and t o  reap were employ- 

ments most b e f i t t i n g  a reasonable c r e a t u r e ,  and from which t h e  

t r u e s t  p l e a s u r e  and t h e  l e a s t  p o l l u t i o n  flow. . . .The t r a d e  o f  

ploughman was f r i e n d l y  t o  h e a l t h ,  l i b e r t y ,  and p leasure .  ~ 2 6  

Arthur  f i n d s  employment a t  t h e  first farm he encounters  as he  
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l e a v e s  t h e  c i t y .  Here he f i n d s  t h e  simple,  una f fec ted  way of 

l i f e  he  has been seeking. Brown por tpays  t h i s  farm fami ly  as 

t r a d i t i o n a l  i n  every respec t :  they  a r e  moderate C h r i s t i a n s  

( ~ u a k e r c ,  i n  f a c t ) ;  t h e  fami ly  c o n s i s t s  of a farmer and h i s  

wi fe ,  and two b e a u t i f u l  daughters ;  t h e i r  manners a r e  "quie t ,  

a r t l e s s  and cordia lna7;  they  a r e  f r u g a l  and indus t r ious .  Ar -  

t h u r t s  dreams about t h e  country a r e  e n t i r e l y  v e r i f i e d  by t h i s  

family's way nf life, Be settles down ts spec9 h i s  life i n  

t h a t  spot .  However, a plague of yellow f e v e r  which breaks  o u t  

i n  t h e  nearby c i t y  s h a t t e r s  t h i s  i d y l l .  The farmer ' s  e l d e s t  

daughter  goes mad wi th  fear f o r  t h e  s a f e t y  of h e r  f i a n c g ,  who 

works i n  t h e  town. Brown i s  reminding h i s  r e a d e r s  t h a t  even i n  

Arcadia,  t h e  weakness of t h e  human mind can s h a t t e r  peace and 

b r i n g  on e v i l .  Arthur  r e t u r n s  t o  t h e  o i t y  t o  f i n d  t h e  l o s t  lov-  

e r .  By doing so ,  he d i scovers  t h e  t r u e  value of c i t y  l i f e .  He 

meets  benevolent persons  who nurse  him when he  f a l l s  s i c k  wi th  

f e v e r ,  and who a i d  him i n  h i s  search. They a r e  l ea rned  and k ind  

c i ty -dwel l e r s  w i t h  whom he  f e e l s  a n a t u r a l  k inship .  Returning 

t o  t h e  country,  he encounters  men guided only  by s u p e r s t i t i o n  

and a v a r i c e .  He achieves  a more mature out look:  

To say t r u t h ,  I was now conscious of a r e v o l u t i o n  
i n  my mind. . . .On my f i rs t  v i s i t  t o  t h e  c i t y ,  I 
had met wi th  nothing but  scenes of f o l l y ,  deprav i ty  
and cunning. No wonder t h a t  t h e  images connected 
wi th  t h e  c i t y ,  were d i s a s t e r o u s  and gloomy; but  my 
second v i s i t  produced somewhat d i f f  e r e n t  impressions.  
Masavegli,  Estwick, Medlicote,  and you, were be ings  
who i n s p i r e d  venera t ion  and love.  Your res idence  
appeared t o  b e a u t i f y  and consecra te  t h i s  s top ,  and 
gave b i r t h  t o  an  opin ion  t h a t  i f  c i t i e s  a r e  t h e  cho- 
sen  s e a t s  of misery and v i c e ,  they  a r e  l ikewise  t h e  
s o i l  of $$l t h e  laudable  and- s t rehuous  product ions  
of mind. 



Arthur  h a s  discovered t h a t  no p l a c e  i s  e i t h e r  a l l  good o r  a l l  

bad. The c i t y  has e v i l  a s p e c t s ,  bu t  these a r e  compensated f o r  

by i t s  s t i m u l a t i n g  i n t e l l e c t u a l  atmosphere. He a d d s ,  t h a t  t h e  

advantages of the country a r e  of course no t  t o  be overlooked: 

Competence, f i x e d  p roper ty  and a s e t t l e d  abode, r u r a l  
o b l i g a t i o n s  and conjugal  p leasures ,  were j u s t l y  t o  be 
p r i z e d ;  but  t h e i r  va lue  could be known, and t h e i r  ben- 
e f i t s  f u l l y  enjoyed on ly  by those  who have t r i e d  a l l  
scenes ;  who have mixed w i t h  a l l  c l a s s e s  and ranks ;  who 
have pa r t aken  of a l l  condi t ions ;  and who have v i s i t e d  
d i f ' f e r e n t  hemispheres and climates and natfons12g 

r Brownts o b j e c t i o n  t o  t h e  a g r a r i a n  i d e a l ,  t h e r e f o r e ,  was 
i 
( t h a t  i t  proposed t o  e l imina te  d i v e r s i t y  from t h e  American scene. 

/ ~ i v e r s i t ~  of  experience,  he implied,  was a source of  t h e  mental  
i. 
; i n t e g r a t i o n  which he f e l t  was a s o c i a l  necess i ty .  To make Amer- 

i c a n  l i f e  uniformly a g r a r i a n  would support  t r a d i t i o n a l  moral 
I 

, forms but  would a l s o  e l imina te  h igher  c u l t u r e  from American 
1 

i l i f e .  A s o c i e t y ,  t h e r e f o r e ,  which provided a v a r i e t y  of choices  

of l o c a l e s  and occupat ions,  would most l i k e l y  be a hea l thy  soc i -  

e ty .  There was a p l a c e  f o r  t h e  c i t y ,  the  country,  and t h e  f ron-  

t i e r  i n  t h i s  scheme of Brown's. It w a s  a scheme, i n  f a c t ,  which 

c a l l e d  f o r  no change a t  a l l  i n  t h e  d i r e c t i o n  o f  American l i f e ,  

and t h e r e f o r e ,  i t  w a s  a defense of t h e  s t a t u s  quo. 



LIST OF REFERENCES 
. . 

Chapter I 

Neal, John. American Wri ters  (1824-1825L, ed. Fred L. 
P a t t e e ,  N ~ r t h  Carolina, 1937, p. 65. 

Warfel, Harry R e  Charles Brockden Brown: American Octhio 
Novelis t ,  F lor ida ,  1949, p. 10. 

Neal, p. 58. 

Berthoff,  Warner B. The L i t e r a ry  Career of Charles 
Brockden Brown, Harvard, unpublished d i s se r t a t i on ,  1954. This  
ccmkent f&lottos cpoe R d i s ~ ~ s ~ i ~ "  cf B ~ Q F Q * ~  Lifelong struggle 
with  d i sease  and pain. 

Clark, David Lee. Charles Brockden Brown: Pioneer Voice 
of America, New York, 1966. 

Warfel, Harry L. p. 17. E l i j a h  BroWIIts journal of 1794- 
1797 oontains e n t r i e s  from t h e  books he had read. They inolude 
W i l l i a m  Godwin? s An Enquiry i n t o  P o l i t i c a l  Ju s t i ce ,  %fary Woll- 
s t o n e o r a f t 9 s  An ~ i s t o r i c a l  and Moral View of t he  French Revolu- 
t i o n ,  and Robert B a g e ' ~  Man as H e  Is, a l l  considered wradical"  - 
books. 

Warfel, p.  16 ,  mentions t h a t  Mrs. A r m i t t ' s  name appeared 
f requent ly  i n  Philadelphia land records i n  t he  purchase and sale 
of real e s t a t e ,  suggesting t h a t  she used her  p r iv i l eges  as a 
widow t o  manage her  property as she saw f i t .  

Dunlap, W i l l i a m .  The L i f e  of Charles Brockden Brown, 
Phi ladelphia ,  1815, v. I, p. 12. 

Greene, Evar ts  Boutell. The Revolutionary Generation, 
New York, 1943, p. 296. 

lo Clark, p. 17. 

l1 Greene, p. 289. 

la -* Ib id  * pp. 21-24. 

l4 Ibid . ,  p . 23. 

l5 Ibid . ,  p .  41. 

l6 ~ a r f e l ,  pp. 43-4. 



la Ibid.,  p .  17. 

l9 Clark, p.  109, a l s o  Ba r fe l t  s biography emphasizes 
Brown? s f r i endsh ips  w i t h  t he  members of various i n t e l l e c t u a l  
s o c i e t i e s ,  

20 brown, C. B. wAuthcrshipe, The L i t e r a ry  Magazine and 
American Regis ter ,  I, #1, October, 1803, p,  8, 

21 .--, Ib id  Po 8.  

22 Brown, C.  B. "The Li fe  of the  Student," Z i t e r a r y  Maga- 
z ine ,  111, #17, February, 1805, p. 116, 

24 Clark, David Lee, Wnpubliahed L e t t e r s  of Charles 
Brockden Brown and W. W. W i l k i n ~ , ~  Texas University: S tud ies  i n  
W l i s h ,  1948, p. 103. 

27 Brown, C . B. Wieland. o r  t h e  Transfornation, (WD)  , New 
York, 1962, p, 94. 

28 
Warfel, pp. 10-11. 

96 
Brown, C. B, Arthur Mervyn o r  Memoirs of the  Year 1793, 

(a) , ed. by Warner Berthoff ,  New York, 1962, pp, 396-7, 

Brown, C. B. The R h a ~ s o d i s t  and Other Unoolleoted W r i t -  
i ngs ,  ed. by Harry R. Warfsl, New York, 1943, p. 5. 

Clark, o.B.B., pp. 108-9. 

32 Dunlap, I, p. 73. 

33 * I b i d  3 pp. 73-4. 

34 Warfel, pp. 66-7. 

35 * I b i d  9 pp. 149-50. 

Dunlap, I, p. 56. The passage i s  a comparison of 
Charles and Elihu Hubbard Smith, i n  which Dunlap wished t o  de- 
monstrate how opposi te  t h e i r  p e r s o n a l i t i e s  were, 

37 Dunlap, 11, p. 94. 

38 Ibid. ,  p. 12. 



39 Ibid . ,  p. 100. 

* N s r i e l ,  p. 202, "The Poetqs Prayere i s  the  t i t l e  of the 
poem* 

*1 Brown, C. Be Monroe's Embassy, Philadelphia,  1803. 

42 Berthoff,  Warner B. 'Brookden Brown: The P o l i t i c s  of 
the  Man of Le t te r s , "  S e r i f ,  111, #4, December, 1966, p. 11. 

43 Brown, C.  Be "National L iber ty  and Happiness," The L i -  
t e r a r y  Magazine, Vol. 111, #21, June, 1805, p. 434. 

44 Clark,  pp. 215-16. 

** -* I b i d  9 p. 216. 

*' Clark, p. 292, from an  obi tuary  i n  the  American Daily 
Advertise? of February 27, 1810. 

Chapter I1 
.I I 

Brown, Charles Brockden, The 'RBagsodist and Other Uncol- 
l e c t e d  W r i t i n ~ s ,  ed. Harry R. Warfel, New Pork, 1943, pp. 135-6, 

Peden, W i l l i a m .  wThoxnas Je f fe rson  and Charles Brockden 
Brown," Maryland Quar ter ly ,  11, ( l944) ,  p. 67. 

Brown, C. B. *The ~ e l a n ~ e , '  The L i t e r a ry  Magazine, Vol. 
V I I ,  #43, Apri l ,  1807, p. 297. 

E, pp. 30-31. 

F ied le r ,  See the  discuss ion of the  "sentimental love  r e l i -  
gion, pp. 29-42. 



la WD, p.  43. 

l4 m, p.  88. 

l5 WD, p. 45. 

21 See Zif f  , Larzar ,  RA Reading of Wieland," PMLA 77, March, 
1962, pp. 51-57. This a r t i c l e  provides an i n t e r e s t i n g  i n v e s t i -  
ga t ion  of t h e  anti-sentimental  elements i n  Wisband. 

22 WD, p. 102. 

23 m, p .  75. 

24 Val, p. 102. 

30 Brown, C. Be Edgar Huntly: o r ,  The Memoirs of a Sleep- 
walker, (EH),  ed. by David  Lee Clark, New York, 1928, p. 5. 

31 EH, P* 169. 

35 Dunlap, 11, p .  61. 

36 &, . 276, 

37 Brown, C. Be Jane Talbot (JT) , Phi ladelphia ,  1827, p. 3. 

38 - JT, p .  4. 



47 Brown, C. Be T h e  B r i t i s h  Treaty of Commerce and Navi- 
g a t i ~ n , ~  Philadelphia,  1807, p. 12. 

Chapter 111 

Parrington,  Vernon L. Main Currents i n  Ameriaan Thought, 
Vol. IX, New York, 1954, p. 180. 

Ibid.,  p. 182. 

Toor some examples, see Clark, pp. 181-2, Charles C. Cole, 
Jr. , "Charles Brookden Brown and the  Jefferson Administration.n 

Brown, C. B. The L i t e r a r y  Magazine and American Register, 
111, #19, Apri l ,  1805, p. 256, 
. . .  

Parrington,  p. 181. 

Godwin, W i l l i a m .  An Enquiry Concerning P o l i t i c a l  Jus t ice ,  
Toronto, 1946, p. 5. 

Brown, C. Be The Li t e ra ry  Magazine, 111, #18, March, 
1805, P O  1750 

Godwin, W i l l i a m .  Caleb W i l l i a m s ,  New York, 1960, p. 
x x i i i *  

Clark, C.B.B., p. 158. 

lo See Clark; pp. 158-9 i s  one example. 



Brown, The Rhapsodist ,  p. 150. 

Ib id . ,  p. 151. 

I b i d  p. 152. * * 
l4 Godwin, Caleb W i l l i a m s ,  p.  11. 

I b i d  p. 377. -* 9 

l9 Godwin, Caleb W i l l i a m s ,  p. 233. 

21 See Berthoff,  Warner B. DAdventures of t h e  Young Man: 
An Approach t o  Charles Brockden Brown," American Q u a r t e r l y ,  9, 
1957, ppe 421-434. 

22 -8 J T  P* 9. 

23 -8 JT P* 47. 

24 -9 JT  Pe 46. 

25 JT, p. 69. 

26 -3 JT P o  68. 

27 -9 J T  209. 

28 Dunlap, W i l l i a m .  The Diary of W i l l i s m  Dunlap. 1766-1837, 
New Ysrk, 1930, p. 343. 

29 -8 J T  p. 214. 

Godwin, P o l i t i c a l  J u s t i o e ,  p. 127. 

31 WD, p. 201. 

WD,  p. 276. 

Chapter IV 
. 
J. Brown, C. B. "D8~0tion:  An E p i s t l e , *  o i t e d  i n  Clark,  (& 

B.B., ppe 3190329r 



' Clark, David Lee. %har les  Brockden Brown and the  Rights  
of Women,- Universi ty of Texas Bul le t in ,  #2213, 1922, pp. 1-48. 
The farrninists Clark @ompares Brown with were Robert Bage, Williw 
Godwin and Mary Wollstonecraft .  See a l s o  Warfel, p. 77. 

Clark, C.B.B., p. 112. 

Wollstonecraft ,  Mary. A Vindioation of the R i g h t s  of 
Women, London, 1955, p. 162: nBusineas of various kinds  they 
might l ikewise  pursue, i f  they were educated i n  a more order ly  
manner, which might save many from common and l e g a l  p ros t i t u t i on .  . . .The few employments open t o  women, so f a r ,  from being l i b -  
e r a l ,  a r e  menial. 

Ib id . ,  pp. 6-7. 

Ibid. ,  p. 18. 

lo Ibid. ,  p. 24, 

Ibid.,  p. 24. 

l2 Ib id  0 ,  30. 

Ib id . ,  p.  30. 

l4 Ib id . ,  pp. 31-2. 

l5 Ibid. ,  p. 34. 

Turner, E. R. *Woment s Suffrage i n  New Jersey,  1790- 
1807, S tud ies  i n  History., I, ( l915) ,  pp. 165-187, 

l7 Alcuin, p. 52. 

l8 I b i d  pp. 69-70. -* ' 

20 Ib id . ,  pp. 70-1. 

21 Ibid . ,  pp. 19-20. 

22 Ibid. ,  p .  47. 

23 hmlap ,  I, pp. 105-6. 



32 Brown, C. B. "Property and Marriage," The Literary Maga- 
zine, 111, #18, March, 1805, p. 173. - 
Magazine, 1x1; #21, June, 1805, p .  417. 

Brown, C. B. "A Literary Wife,n 
111, #18, March, 1805, p. 195. 

35 Brown, C. B. 'Fenale Learningsn 
I, #4, January, 1804, p. 246. . 

36 Ibid 3 p. 245. 

'' Brown, DSettlfnnent in 

Brown. C. B. wSettlement in Marriage,' The Literary 

The Literary Magazine, 

The Literary Ma~aZine, 

38 Brown, C. B. "On the Influence of Women," The Litsrarr 
Magazine, V, #33, June, 1806, pp. 405-6. 

39 Fiedler, pp. 29-42. 

40 Brown, The Rhapsodist, p.  156. 

41 See Larzar Ziif ts article cited earlier (Chapter XI, 
note 21) for another view of Wieland as an anti-sentimental no- 
vel * 

42 Brown, C. B. Ormond. or The Secret Witness, (OD), New 
Pork, 1963, p ,  116. 



Chapter V 

Jefferson,  Thomas. Notes on the  S t a t e  of Virginia, 
North Carolina, 1955, pp. 164-65. 





I. Primary Souroes: Works of Charles Brookden Brown, 

A, Novels 

Wieland, o r  The Transformation, New York, 1962. 

Ormond, o r  The Seoret  Witness, P o r t  Washington, New 
York, 1963, 

Arthur Mervyn, o r  Memoirs of the  Year 1793, ed. by War- 
ner  Berthoff ,  New York, 1962. 

Edgar Huntly, o r  Memoirs of a Sleewwalker, ed. by David 
Lee Clark, New York, 1928, 

Jane Talbot,  Philadelphia,  1827. 

Be Collect ions  

The Rhapsodist and Other Uncollected Writ ings,  ed. by 
Harry Re Warfel, New York, 1943, 

L i f e  of Charles Brockden Brown, W i l l i a m  mn lap ,  Phi la-  
delphia,  1815, This biography conta ins  otherwise un- 
published novel fragments and sketches. 

C . Misoellaneous Works 

Alcuin: A Dialogue on The Rights of Women, New York, 
1798, 

A V i e w  of the  S o i l  and Climate of the  United S t a t e s  of 
Amerioa, by Comte de Volney, Translat ion and notes  
by C. B, Brown, Phi ladelphia ,  1804, 

"Sketch of the  L i f e  and Character of John B l a i r  Linn,m 
an Int roduct ion t o  L inncs  Valerian, a Narra t ive  Poem, 
Philadelphia,  1805, 

The British Treats, Philadelphia, 1807. 

D, Magazines 

The Monthly Magazine and Amerioan Review, New York, Vols. 
1-111, 1798-1800, 

The American Review and L i t e r a ry  Journal ,  Phi ladelphia ,  
1801-1802, 



The L i t e r a ry  Magazine and American Regis ter ,  Phi ladelphia ,  
V O ~ S ,  I-VIII, 1803-1807, 

11, Biography and Critioim 

Berthoff,  Warner B. The L i t e r a r y  Career of Charles Brock- 
den Brown, unpublished Harvard Disse r ta t ion ,  1954, 

Clark, David Lee, Charles Brockden Brown: Pioneer Voice of 
America, New York, 1966. 

Punlap, Win, Li fe  of Charles Brockden Brown, Phi ladelphia ,  
- 1815, 

Ringe, Donald A. Charles Brockden Brown, New York, 1966, 

Warfel, Harry R. Charles Brockden Brown, American Gothic 
Novelist ,  F lor ida ,  1949, 

XII. A r t i c l e s  

Bernard, Kenneth, "Charles Brockden Brown and the  Sublime," 
The Pe r sona l i s t ,  45, 1964, 235-49, 

Berthoff ,  Warner B, "Adventures of the  Young Man: An Ap- 
proach t o  Charles Brookden Brown," American ~ , u a r t e r l y ,  
9, 1957, 421-34, 

, "A Lesson on Concealment: Brockden B X m ' S  Method 
i n  F i c t i ~ n , ~  ph i lo log ica l  Quar ter lx ,  37, 1958, 45-57, 

, #Charles Brockden Brown's H i s t o r i c a l  'Sketches*: 
A C ~ n s i d e r a t i o n , ~  American L i t e r a tu re ,  28, 1956, 147-54, 

. "Brookden Brown: The P o l i t i c s  of the  Man of ~ e t -  
S e r i f  3, 1966, 3-11, -9 

Z i f f ,  Larzar,  "A Reading of Vieband," P U ,  77, 1962, 51-7. 

IQ, Background Sources 

Dunlap, w i l l i a m ,  The Diary of w i l l i a m  Dunlap 17664837,  
. New York, 1930. 

F i ed l e r ,  Les l ie .  Love and Death i n  the  American Novel, New 
York, 1960. 

Flanders,  Sane Townshend, Charles Brockden Brown and w i l -  
liam Godwin: P a r a l l e l s  and Divergences, unpublished dis-  
s e r t a t i o n ,  Wisconsin, 1965, 



Godwin, William. An Enquiry Concerning P o l i t i c a l  J u s t i c e ,  
Toronto, 1946, 

-* Caleb Williams, New York, 1960, 

Jefferson,  Thomas, Notes on t h e  S t a t e  of Virginia ,  North 
Carolina, 1955, 

Koah, G, Adolf. Republican Religion: The American Revolu- 
t i o n  and the  Cult  of Reason, New York, 1933, 

Martin, Terence. The Ins t ruc ted  Vision, Indiana,  1961, 

A Vindication of the  R i a t s  of Women, 


