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ABSTRACT 

A c o n t e n t  a n a l y s i s  t e c h n i q u e  was u s e d  t o  i n v e s t i g a t e  t h e  
c o n t r o v e r s p .  f o u n d  i n  f i l m  criticism c o n c e r n i n g  t h e  p o r t r a y a l  o f  
women i n  t h e  f i l m s  of D,U, G r i f f i t h  i n  r e l a t i o n s h i p  t o  t h e  
v i c t o r i a n  s t e r e o t y p e ,  A b e h a v i o r  c l a s s i f i c a t i o n  scheme was 
f o r m u l a t e d  which i n c l u d e d  t e n  f e n a l e  V i c t o r i a n  s t e r e o t y p e d  
b e h a v i o r s ,  s e v e n  n o n - V i c t o r i a n  b e h a v i o r s ,  a n d  two n e u t r a l  
c a t e g o r i e s ,  

E l e v e n  s h o r t  f i l m s  f rom t h e  B i o g r a p h  era, 1908-1913,  
c o n s t i t u t e d  t h e  f i l n  s a m p l e ,  E a c h  f i l m  u a s  v iewed  i n d e p e n d e n t l y  
by  t u o  u n t r a i n e d  c o d e r s ,  o n e  male a n d  o n e  female, They 
c a t a g o r i z e d  b e h a v i o r  a n d  t h e  o b j e c t  o f  b e h a v i o r  f o r  t h e  
c h a r a c t e r s  i n  e a c h  s h o t  o f  t h e  f i l n ,  

C o n t i n g e n c y  t a b l e s  c o m p a r i n g  f e m a l e  a n d  male f i l m  c h a r a c t e r s  
were t a b u l a t e d  f o r  e a c h  b e h a v i o r  c a t e g o r y .  C h i - s q u a r e  tests  
r e v e a l e d  d i f f e r e n c e s  (p<,O1) i n  s e v e n  o f  t h e  t e n  V i c t o r i a n  
c a t e g o r i e s ,  b u t  t h r e e  o f  t h e s e  had n o  d i f f e r e n c e s  i n  t h e  
c o r r e s p o n d i n g  o p p o s i t e  b e h a v i o r s ,  

D i f f e r e n c e s  i n  p a t t e r n s  o f  b e h a v i o r  as d e t e r m i n e d  by  t h e  
o b j e c t  o f  b e h a v i o r  were f o u n d  f o r  a t o t a l  o f  six o u t  o f  t h e  
n i n e t e e n  b e h a v i o r  c a t e g o r i e s  i n  t h e  scheme,  A c h e c k  on 
d i f f e r e n c e s  i n  p e r c e p t i o n  of b e h a v i o r  b y  male a n d  female c o d e r s  
r e v e a l e d  no d i f f e r e n c e s  on any  b e h a v i o r s ,  

It was c o n c l u d e d  t h a t  l a b e l i n g  G r i f f i t h ' s  p o r t r a y a l  of women 
as V i c t o r i a n  or  n o n - v i c t o r i a n  is a n  o v e r s i m p l i f i c a t i o n ,  S p e c i f i c  
e x a m p l e s  fro8 t h e  film s a n p l e  were d e s c r i b e d  t o  show t h e  
t r e m e n d o u s  v a r i a b i l i t y  i n  female r o l e s .  I m p l i c a t i o n s  of t h e  
r e s e a r c h  m e t h o d o l o g y  f o r  f u r t h e r  r e s e a r c h  were d i s c u s s e d ,  
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C h a p t e r  I, I n t r o d u c t i o n  

A The I m p o r t a n c e  of t h e  Cinema a s  a n a s s  nedium 

The c i n e m a  f u n c t i o n s  a s  b o t h  a r e p r e s e n t a t i o n a l  a r t  form 

a n d  a . a ss  c o m m u n i c a t i o n s  medium, e x i s t i n q  i n  a  i n t e r d e p e n d e n t  

r e l a t i o n s h i p  v i t b  a s o c i o - c u l t u r a l  s y s t e m ,  A s  such, it 

s i m u l t a n e o u s l y  m i r r o r s  and  i n f l u e n c e s  a  g i v e n  s o c i e t y -  From t h e  

b e q i n n i n q ,  f i l m s  e s t a b l i s h e d  a  d y n a m i c  c o m m u n i c a t i o n  p r o c e s s  

be tween  media  p r o d u c t i c n  a n d  t h e  v i e w i n q  a u d i e n c e ,  which was 

l a c k i n q  i n  o t h e r  f i e l d s  of mass media ,  

P r i o r  t o  t h e  q e n e r a l  a v a i l a b i l i t y  o f  t e l e v i s i o n .  it c o a l d  

b e  c o n c l u d e d ,  a s  s t a t e d  b y  Panof  sky, t h a t  "Whether  we l i k e  it o r  

n o t ,  i t  is t h e  movies t h a t  mold, more  t h a n  a n y  o t h e r  s i n q l e  

force, the o p i n i c n s ,  t h e  t as te ,  t h e  l a n q u a q e ,  t h e  d r e s s ,  t h e  

b e h a v i o r  and e v e n  t h e  p h y s i c a l  a p p e a r a n c e  o f  a  p u b l i c  c o m p r i s i n q  

more t h a n  60% o f  t h e  p o p u l a t i o n  o f  t h e  e a r t h n  ( P a n o f s k y ,  1967). 

T h e  u s e  of  c i n e m a  t o q r a  p h i c  t e c h n i q u e s  e n a b l e d  a p h y s i c a l  

r e a l i s m  p r e v i o u s l y  unknown i n  the mass media, This i n t e g r a l  

r e a l i s m  e n s u r e d  t h a t  f r o m  its i n c e p t i o n  t h e  f i lm medium was 

c o m p r e h e n s i b l e  t o  t h e  q e n e r a l  p o p u l a t i o n  i n  a  way t h a t  o t h e r  

d 

T forms of mass media  s u c h  a s  t h e  p r i n t  media ( n o v e l s ,  n e w s p a p e r s ,  
t mauaz ines )  were n o t ,  F u r t h e r m o r e ,  s i n c e  f i lms mere viewed by 

t h e  film i n d u s t r y  a s  a means of o b t a i n i n q  larqe p r o f i t s  from t h e  



p r o d u c t i o n  o f  i n e x p e n s i v e  e n t e r t a i n m e n t ,  t h e  l ou  p r i c e  o f  

a d m i s s i o n  made films h i g h l y  accessible t o  t h e  mass a u d i e n c e .  

Thus ,  f i l m s  p r o v i d e d  a b l e n d  o f  e s c a p i s m  a n d  p o p u l a r  c u l t u r e ,  

a c h i e v i n g  a  l a r g e  a u d i e n c e  among t h e  m a j o r i t y  of t h e  p o p u l a t i o n ,  

u h o  were g r e a t l y  i n f l u e n c e d  by t h e s e  moving images.  

B, T h e  Image o f  WomeQ i n  E a r l y  Forms of Hass H e d i a  

P r i o r  t o  t h e  e s t a b l i s m e n t  o f  t h e  c o m m e r c i a l  f i l m ,  

p o r t r a y a l s  o f  women were c o n m u n i c a t e d  p r i m a r i l y  t h r o u g h  t h e  

p r i n t  media  a n d  n o v e l s  ( f o r  t h o s e  uho were l i t e r a t e  a n d  who 

c o u l d  a f f o r d  b o o k s ) ,  or t h e a t e r  which  was o f t e n  l i m i t e d  t o  t h e  

m i d d l e  a n d  u p p e r  classes. However, t h e  a r r i v a l  o f  t h e  cineaa 

e n a b l e d  t h e s e  v a r i o u s  i m a g e s  of women t o  r e a c h  a much g r e a t e r  

s e g m e n t  o f ' k h e  p o p u l a c e ,  a n d  t h e r e b y  e x e r t  a p r o p o r t i o n a l l y  

g r e a t e r  i n f l u e n c e  upon t h e  o v e r a l l  s o c i e t y  t h a n  a n y  o t h e r  form 

of .ass media, T h i s  s i t u a t i o n  c o n t i n u e d  u n t i l  t h e  a d v e n t  o f  

t e l e v i s i o n  i n  t h e  1950's- 

T h e  p r i m a r y  t e c h n i c a l  c o n s t r a i n t  upon t h e  c i n e m a  as a 

v e h i c l e  of p o r t r a y a l s  of a n y  k i n d  u a s  t h e  l a c k  o f  sound.  E a r l y  

c i n e m a  (19OS-1913) was o f t e n  based upon s t a n d a r d  t h e a t r i c a l  
1 

I melodrama, a n d  t h e  c o n s e q u e n t  e x a g g e r a t i o n  o f  t h e s e  

1 c h a r a c t e r i z a t i o n s  d u e  t o  t h e  p u r e l y  v i s u a l  p o r t r a y a l  f u r t h e r  
i 

d e t e r m i n e d  t h e  n a t u r e  of f e m a l e  s t e r e o t y p e s ,  W i t h o u t  b o t h  

d i a l o g u e  t o  d e v e l o p e  s u b t l e t i e s  of p e r s o n a l i t y  a n d  b e h a v i o r ,  a n d  



a  k n o w l e d g e  of t h e  n a t u r e  o f  c i n e m a t i c  l a n g u a g e ,  c h a r a c t e r s  were 

o f t e n  p r e s e n t e d  as a p a r t  of a n  e a s i l y  i d e n t i f i a b l e  i c o n o g r a p h y ,  

i-e, s t e r e o t y p i n g ,  T h u s ,  many f i lms  of t h i s  era used  a o r a l i t y  

p l a y  p l o t s ,  a n d  c a s t  c h a r a c t e r s  a c c o r d i n g  t o  t h e  d i c t a t e s  of t h e  

p r e s u m e d  r e l a t i o n s h i p  b e t w e e n  t h e  o u t w a r d  a p p e a r a n c e  o f  a n  a c t o r  

o r  actresses a n d  t h e  c h a r a c t e r  h e  or  s h e  was r e q u i r e d  t o  p lay .  

I n  t h e s e  e a r l y  f i l m s  t h e  b a s i c  t h e m e s  were t h o s e  of the 

n i n e t e e n t h  c e n t u r y  i n d u s t r i a l i z e d  s o c i e t y ,  The u o r k  e t h i c  and  a 

s i m p l i s t i c  s e n s e  o f  j u s t i c e  a n d  h o n o r  were upheld..  " V i r t u e " ,  a s  

p e r s o n i f i e d  by a p a r t i c u l a r  s t e r e o t y p e ,  i n e v i t a b l y  t r i u m p h e d  o v e r  

" V i c e " ,  w h i c h  was a l s o  p e r s o n i f i e d  b y  a d i s t i n c t i v e  t y p e ,  I n  t h e  

case o f  female a r c h e t y p e s  t h e s e  t y p e s  were e m b o d i e d  i n  t h e  

* V i r  g i n / v a a p n  d i c h o t o m y -  

f iovever ,  d u r i n g  t h i s  e a r l y  d e v e l o p m e n t  p e r i o d  o f  f i l m ,  b o t h  

t h e  u s e  of c i n e m a t i c  l a n g u a g e  a n d  t h e  t y p e s  of c h a r a c t e r  

p o r t r a y a l  became  more s o p h i s t i c a t e d ,  A g r e a t  d e a l  o f  t h i s  c h a n g e  

is  d u e  t o  t h e  uork  o f  D-U, G r i f f i t h ,  a n d  it is t h e r e f o r e  

i m p o r t a n t  t o  e x a m i n e  t h e s e  f i l m s  t o  d e t e r m i n e  t h e  n a t u r e  of  t h e  

i m a g e s  of women p o r t r a y e d .  



C. D.W. G r i f f i t h  

D,W, ~ r i f f i t h  r e m a i n s  t o  t h e  p r e s e n t  d a y  amonq  t h e  most 

i n f l u e n t i a l  of W c r t h  A m e r i c a n  f i l m m a k e r s .  T h e  n o t e d  F r e n c h  

filmmaker, Rene C l a i r ,  h a s  s t a t e d  t h a t  t h e r e  h a v e  b e e n  no n e u  

d e v e l o p m e n t s  i n  t h e  c i n e m a ,  s i n c e  t h o s e  o f  D-W, G r i f f i t h  

(clair,  1972).  T h i s  is p e r h a p s  a n  o v e r s t a t e m e n t  i n  r e l a t i o n s h i p  

t o  a c t u a l  a c h i e v e m e n t s ,  However ,  G r i f f i t h  i s  c r e d i t e d  by many 

f i l m m a k e r s ,  h i s t o r i a n s ,  a n d  t h e o r e t i c i a n s  w i t h  t h e  c o n s t r u c t i o n  

of t h e  basic q rammar  o f  c i n e n a t i c  l a n q u a q e  t h r o u q h  his t e c h n i c a l  

i n n o v a t i o n s  i n  f i l m  l e n q t h ,  t y p e s  a n d  a n q l e s  of s h o t s ,  e d i t i n q  

p r o c e d u r e s ,  q e n r e ,  c h a r a c t e r i z a t i o n ,  l i q h t i n q ,  and p l o t  

c o n s t r u c t i o n ,  Griff i t h  a l s o  made c r e a t i v e  use of t h o s e  f i l s  

t e c h n i q u e s  p i o n e e r e d  by o t h e r s ,  i n  t h e  a reas  of b o t h  s c e n a r i o  

a n d  c h a r a c t e r  p o r t r a  va  1. His work bas  i n f l u e n c e d  d i r e c t o r s  s u c h  

a s  E i s e n s t e i n ,  C h a p l i n ,  Von Strobeirn, Lanq,  Capra,  and man7 

o t h e r s .  T h e r e f o r e ,  G r i f f  i t h l s  f i l n s  r a n k  amonq t h e  major 

i n f l u e n c e s  i n  t h e  d e v e l o p m e n t  of t h e  c inema ,  As s u c h  i t  i s  

i m p o r t a n t  t o  e x a m i n e  t h e  r o l e  o f  women i n  h i s  work, 

It is a l s o  h y p o t h e s i z e d  t h a t  t h e  t y p e  of n e t h o d o l o q y  

e v o l v e d  i n  order t o  f a c i l i t a t e  t h i s  s t u d y  c o u l d  a l s o  be a p p l i e d  

t o  t h e  v o r k  of c t h e r  d i r e c t o r s  and f i l m m a k e r s ,  I n  t h i s  uay, it 

is h o p e d  t o  e l i m i n a t e  t h e  c u r r e n t  i n t e r p r e t a t i o n  of f i lms  based 

s o l e l y  upon i n t u i t i v e  r e a s o n i n q  a n d  s u b j e c t i v e  o p i n i o n ,  



Thouqh  G r i f f i t h ' s  p o s i t i o n  a s  t h e  " f a t h e r  of modern  

f i l l ~ m a k i n q ~ ~  r e m a i n s  u n d i s p u t e d ,  t h e r e  a r e  s t r o n q  d i f f e r e n c e s  o f  

o p i n i o n  a s  t o  t h e  roles w h i c h  a r e  a v a i l a b l e  t o  women w i t h i n  his 

f i l m s ,  Lewis Jacobs, a n o t e d  f i l m  h i s t o r i a n  is  q u i t e  

u n e q u i v o c a l  in a s c r i b i n u  t o  G r i f f i t h t s  r o m a n t i c i s m ,  n o t  o n l y  h i s  

c h o i c e  of s u b i e c t  matter, b u t  e v e n  his c h o i c e  of p l a y e r s ,  

H e  p e r s i s t e d  i n  c a s t i n q  mere s l i p s  of q i r l s ,  f i f t e e n  
or  s i x t e e n  y e a r s  o l d ,  b l o n d  a n d  w i d e  e y e d ,  d u e  a s  
much t o  h i s  i d e a l s  of f e m i n i n i t y ,  a n d  h i s  i m m e r s i o n  
i n  V i c t o r i a n  poetry a s  t o  t h e  camera, a l w a y s  a b s o l u t e  
i n  i t s  demand for p u l c h r i t u d e ,  A l l  h i s  h e r o i n e s  - 
L i l l i a n  G i s h ,  B l a n c h e  Sweet, Eae n a r s h ,  n a r y  P i c k f o r d  
- were a t  l e a s t  i n  G r i f f i t h a s  e y e s ,  t h e  p a l ? ,  
h e l p l e s s ,  d e l i c a t e ,  slim b o d i e d  h e r o i n e s  of  t h e  
n i n e t e e n t h  c e n t u r y  E n g l i s h  poets, 

(Jacobs, 1967  p, 96-97) 

J a c o b ' s  v i e w  is s h a r o l y  c h a l l a n q e d  i n  a more r e c e n t  s t u d y ,  

b y  M o l l y  H a s k e l l ,  

Delicate a n d  c h a s t e  a s  t h e y  may h a v e  b e e n ,  G r i f f i t h 8 s  
h e r o i n e s  were never p a s s i v e  l o v e  o b j e c t s  o r  m a r t y r s  
t o  male a u t h o r i t y ,  T h e  e n e r q y  of s u b l i m a t e d  
s e x u a l i t v  f u e l s  t h e  i n d o m i t a b l e  p i o n e e r  spirit of t h e  
h e r o i n e s  of " T r u e  Heart S u s i e m ,  "Broken Blossomsn, 
a n d  n I a t o l e r e n c e 8 8 ,  The l a c k  o f ,  , , self p i t y  
places them s u u a r e l y  i n  t h e  t r a d i t i o n  of t h e  q u t s y  
A m e r i c a n  h e r o i n e ,  , , H i s  women h o n o r e d  a t  t h e  
c e n t e r  o f  h i s  i m a q i n e d  S o u t h ,  a re  t o t a l l y  a n d  
t r a d i t i o n a l l y  d i s t i n c t  f r o m  men a n d  p e t  are 
i n t e q r a t e d  i n t o  t h e  f i b e r  of m e n ' s  l i v e s ,  , . It 
is t h e i r  e m o t i o n a l  c o a p l e x i t v  and i n t e n s i t y  t h a t  
b i n d s  G r i f f i t h 9 s  women t o q e t h e r ,  a n d  q i v e s  t h e m  
s t a t u r e ,  A s  e a r l y  a s  1 9 1 2 ,  h i s  actresses are 
b r e a k i n q  o u t  o f  t h e  g e n t e e l  t r a d i t i o n  a n d  i n t o  a k i n d  
of h e i u h t e n e d  em0 t i o n a l  realism, 

( H a s k e l l  1974,  p, 54-55) 



As can be n o t e d ,  t h e r e  a r e  d i f f e r e n c e s  i n  o p i n i o n  a s  t o  t h e  

s o c i e t a l  roles which are r e f l e c t e d  i n  the s y n t h e s i s  of f o r m  a n d  

c o n t e n t  v i t h i n  G r i f  f i t  h a s  f i l m s ,  However,  n e i t h e r  tbe o p i n i o n  

p r e s e n t e d  by L e v i s  J a c c b s ,  a n d  c o n c u r r i n q  w i t h  t h e  ma jo r i t y  of  

f i l m  h i s t o r i a n s  a n d  cr i t ics  (such as A r t h u r  K n i q h t ,  E r v i n  

P a n o f s k y ,  ffarlorie Aosen), nor t h a t  o f  t h e  m i n o r i t y  d e s i q n a t e d  

by M o l l y  Haskell ( c c n c u r r i n q  w i t h  Andrew Sarris  and A r t h u r  

L e n n i q )  a r e  b a s e d  u p o n  s c i e n t i f i c  m e t h o d o l o q y ,  a n d  are r a t h e r ,  

s u b j e c t i v e  o p i n i o n ,  



C h a p t e r  T I ,  S t a t e m e n t  of t h e  P r o t l e m  

T h e  p u r p o s e  o f  t h i s  s t u d y  was t o  e x p l o r e  a n d  e v a l u a t e  t h e  

r o l e  o f  vomen i n  t h e  films cf D.W. G r i f f i t h ,  1908-1913, t h r o u q h  

t h e  d e v e l o p m e n t  of a s y s t e m a t i c  a n d  o b j e c t i v e  c o n t e n t  a n a l y t i c  

m e t h c d ~ l o ~ v .  

I n  q e n e r a l ,  m e d i a  s t u d i e s  e x e m p l i f y  t h e  classic d i v i s i o n  

i n t o  q u a l i t a t i v e  a n d  q u a n t i t a t i v e  t e c h n i q u e s ,  A s  w i t h  a n y  

c o m v l e x  phenomenon ,  t h e  d i s t i n c t i o n  is a c o n c e p t u a l  o n e ;  i n  

a c t u a l i t y  the two l e v e l s  of a n a l y s i s  c o m p l e m e n t  o n e  a n c t h e r  

f l u n s t a l l ,  1969). A c o m v r e b e n s i v e  r e s e a r c h  t e c h n i q u e  s h o u l d  

f o c u s  upon b o t h  s u b j e c t i v e  a n d  o b i e c t i v e  a s p e c t s  of the medium 

i n  q u e s t i o n ,  However ,  i n  t h e  m a j o r i t y  o f  c o n t e n t  a n a l y t i c  

r e s e a r c h  i n  t h e  a r e a  of  t h e  c i n e m a ,  t h e  a f o r e m e n t i o n e d  

c o n c e p t u a l  d i s t i n c t i o n  h a s  d i v i d e d  r e s e a r c h  a c c o r d i n q  t o  

q u a l i t a t i v e  a n d  qu  a n t i t a t i v e  m e t h o d o l o q i e s ,  A l t h o u q h  t h e r e  

e x i s t s  a c o n s i d e r a b l e  bcdv o f  l i t e r a t u r e  i n  t h e  area of t h e  

c o n t e n t  a n a l y s i s  o f  m o t i c n  p i c t u r e s ,  t h e  c o n c e n t r a t i o n  has b e e n  

i n  t h e  area of q u a l i t a t i v e  a s s e s s m e n t ,  I n  o r d e r  to  f a c i l i t a t e  a 
i 
t 

I c o m p r e h e n s i v e  a n a l v s i s  o f  t h e  r o l e  of women i n  f i l m ,  i t  was 

i o e c e s s a r  y t o  c o n s t r u c t  a new research m e t h o d o l o q y  b a s e d  upon  t h e  
F 

i 

t v a r t i c u l a r  c o n s t r u c t s  of t h e  c i n e m a ,  i n  terms of b o t h  s t r u c t u r e  

I a n d  c o n t e n t ,  



C o n t e n t  a n a l y s i s  i s  d e f i n e d  a s  a n y  t e c h n i q u e  f o r  m a k i n q  

i n f e r e n c e s  by  o b l e c t i v e l y  a n d  s y s t e m a  t i c a l l  y i d e n  t if  v i n q  

s p e c i f i e d  c h a r a c t e r i s t i c s  o f  n e s s a q e s ,  ( C a r n e v ,  1972)- 

T h i s  s t u d y  has t h e r e f o r e  a t t e m p t e d  t o  d e v i s e  a s y s t e m  o f  

empirical c o n t e n t  a n a l y s i s  b a s e d  upon b o t h  t h e  b a s i c s  of 

c i n e m a t i c  l a n u u a u e ,  t h e  i n d i v i d u a l i t i e s  of s t y l e  a n d  

p r e s e n t a t i o n ,  a n d  t h e  c h a r a c t e r i i a  tion of c o n t e n t .  It is 

c o n t e n d e d  t h a t  t h e  u t i l i z a t i o n  o f  the t e c h n i q u e s  of q u a n t i t a t i v e  

c o n t e n t  a n a l y s i s ,  will p r o v i d e  a n  a d e q u a t e  b a s i s  f o r  a n  

assessment of t h e  r o l e  of women i n  t h e  f i lms  of Do W. G r i f f  i t h ,  

by e n a b l i n q  o n e  to  draw s t a t i s t i c a l l y  v a l i d  c o n c l u s i o n s  from a 

l i m i t e d  r e s e a r c h  s a  ~ ~ l e ,  



C h a p t e r  I T L  R e l a t e d  L i t e r a t u r e  

D e s p i t e  d i l i q e n t  s e a r c h i n q  t h r o u q h  s u c h  j o u r n a l s  as ;  T h e  

I n t e r n a t i o n a l  I n d e x  t o  P e r i o d i c a l s ,  D i s s e r t a t i o n  Abstracts ,  

P e r i o d i c a l  I n d e x  f o r  t h e  S o c i a l  S c i e n c e s  a n d  t h e  H u m a n i t i e s ,  

P s y c h o l o q i c a l  A b s t r a c t s ,  S o c i a l  S c i e n c e s  a n d  H u m a n i t i e s  I n d e x ,  

t h e  Beader 's G u i d e  t o  P e r i o d i c a l  L i t e r a t u r e ,  a n d  Women's S t u d i e s  

A b s t r a c t s ,  v e r y  f e u  q u a n t i t a t i v e  s t u d i e s  of f i l m ,  a n d  n o  

q u a n t i t a t i v e  s t u d i e s  o f  t h e  r o l e  of women i n  film were f o u n d  bl 

t h e  e x p e r i m e n t e r ,  

A, O u a l i t a t i v e  S t u d i e s  of Women i n  F i l m  

I n  t h e  p a r t i c u l a r  a r e a  of r e s e a r c h  c o n c e r n i n g  t h e  r o l e  of 

women i n  f i l m ,  s t u d i e s  c o n d u c t e d  a t t e m p t e d  t o  p r o v i d e  a q e n e r a l  

o v e r v i e w  c o n c e r n i n q  t h e  i d e o l o q i c a l  i m p a c t  of t h e  roles 

a v a i l a b l e  t o  women i n  N o r t h  A m e r i c a n  a n d  E u r o p e a n  f i l a ,  S t u d i e s  

i n  t h i s  area are  b r o a d  h i s t o r i c a l  a n d  s o c i o l o q i c a l  a a a l ~ s e s  

d e t a i l i n q  t h e  imaqe of women i n  terms of h i s t o r i c a l  p e r i o d ,  f i l m  

qenre, a n d  i n d i v i d u a l  s t a r  p e r s o n a l i t i e s ,  

Lennig (1969) p r o d u c e d  a q u a l i t a t i v e  s t u d y  o f  s e x u a l  r o l e  

i n  the c i n e m a ,  I n  t h i s  c a p a c i t y ,  h e  a n a l y z e d  t h e  s e x u a l  

e x ~ r e s s i o n  o f  male and f e m a l e  c h a r a c t e r s  w i t h i n  t h e  c o n t e x t  o f  

the c u m u l a t i v e  work of a  s a m p l e  of f i l m  directors, s e l e c t e d  

a c c o r d i n q  t o  t h e i r  c o n t r i b u t i o n s  t o  t h e  c i n e m a  a s  a s s e s s e d  by 



a c c o r d i n g  to  t h e i r  c o n t r i b u t i o n s  t o  t h e  c i n e m a  a s  a s s e s s e d  b y  

c r i t ica l  a n a l y s i s .  

In t h i s  r e s e a r c h ,  L e n n i g  asserts t h a t  G r i f f i t h  u t i l i z e d  a 

g r e a t  d e a l  o f  b o t h  f r a n k  s e x u a l  c o n d u c t  a n d  b l a t a n t  s e x u a l  

i n n u e n d o ,  I n  o n e  s c e n e ,  L i l l i a n  G i s h ,  u s u a l l y  c o n s i d e r e d  t h e  

most V i c t o r i a n  o f  t h e  G r i f f i t h  h e r o i n e s ,  upon  b e c o a i n g  e n g a g e d  

r u n s  i n t o  h e r  bedroom a n d  f o n d l e s  t h e  b e d p o s t ,  a n d  even k i s s e s  

it, I n  t h e  f i l m  " I n t o l e r a n c e " ,  t h e  m o u n t a i n  g i r l  t h i n k s  o f  h e r  

l o v e r  w h i l e  m i l k i a g  a g o a t a s  t e a t  i n  c l o s e  up. T h e  s e x u a l  

effect is compounded by n u z z l i n g  t h e  g o a t ' s  h e a d ,  a n d  n i p p i n g  a t  

its ears, L e n n i y  c i t e s  o t h e r  e x a m p l e s  o f  G r i f f i t h e s  

u n d e r s t a n d i n g  of p r o s t i t u t e s ,  members o f  street g a n g s ,  a n d  

m o t h e r s  of i l l e g i t i m a t e  c h i l d r e n  who are p o r t r a y e d  i n  a  

s y m p a t h e t i c  l i g h t  i n  h i s  films, I n  c o n t r a s t ,  "reformers" a re  

n o  t, 

A c c o r d i n g  t o  L e n n i g ,  ~ r i f f i t h  refused t o  p a n d e r  i n  h i s  

f i l m s  t o  b o t h  t h e  r e s p e c t a b l e  a n d  t h e  c r a v i n g  of the p u b l i c  f o r  

s t a r s  a n d  p e r s o n a l i t i t e s  t o  worsh ip ,  H e  a l so  refused t o  

sacrifice realism f o r  t h e  s a k e  o f  e s c a p i s t  e n t e r t a i n m e n t ;  

t h e r e f o r e ,  i n  t h e  p r o c e s s  b e i n g  f a r  more h o n e s t  then many 

s o - c a l l e d  f o r t h r i g h t  f i lms  made s i n c e  t h a t  time. It  was t h i s  

factor  that  h e l p e d  h a s t e n  h i s  d e m i s e  i n  Hol lyuood-  



C o n c e r n i n g  t h e  p o r t r a y a l  of uomen i n  G r i f  fitB f i l m s ,  L e n n i y  

asserts t h a t  G r i f f i t h  u p h e l d  V i c t o r i a n  i d e a l s  of womanhood, 

e x c e p t  i n  a d h e r e n c e  t o  t h e  r e s t r a i n t s  upon s e x u a l i t y  commou t o  

t h a t  e r a ,  T h e  act of r a p e ,  v iewed w i t h  p a r t i c u l a r  h o r r o r  i n  a 

p e r i o d  r e i u c t a n t  t o  a c k n o v l e d g e  e v e n  less v i o l e n t  torms of 

d e s i r e ,  is i n c l u d e d  i n  f i lms of G r i f f i t h ' s  s u c h  a s  " B i r t h  of  a 

tJa t i o n g a ,  

L e n n i g  c o n c l u d e s  that the v o a e n  i n  t h e  f i l m s  of u,W, 

G r i f f i t h  were n o t  s e x l e s s  V i c t o r i a n  s t e r e o t y p i c  imges,  L e n n i g  

asserts t h a t  i n  t h e i r  s c r e e n  p o r t r a y a k  uomen a l so  h a v e  s e x u a l  

d e s i r e s ,  a l t h o u g h  they a re  o f t e n  d i f f u s e d  i n t o  t h e  a r e a  of 

s p i r i t ,  a • ’  f e c t i o n ,  a n d  f u l f i l l m e n t ,  T h e s e  films, particularly 

t h o s e  l a t e r  t h a n  t h e  B i o g r a p h  p e r i o d  i , e ,  H I n t o l e r e n c e q 3  a n d  

" B i r t h  of a Nat ion1* are n o t  w i t h o u t  sex,' T h e r e f o r e ,  L e n n i g  

c o n t e n d s  t h a t  p e r h a p s  G r i f f i t h  c a n  n o t  be so e a s i l y  l a b e l l e d  a s  

ei ther  p r u d i s h  o r  p u r i e n t ,  b u t  r e m a i n s  a c o m p l e t e  amalgam of 

s o u t h e r n  g e n t l e m a n ,  e n t r e p r e n e u r ,  v i s i o n a r y ,  a e s t h e t e ,  and  

showman, 

W o l f e n s t e i n  a n d  L e i t e s  (7971) , c o n d u c t e d  a  q u a l i t a t i v e  

s t u d y  of  a s a m p l e  o f  A m e r i c a n ,  B r i t i s h ,  and F r e n c h  f i lms  

a p p e a r i n g  s i n c e  t h e  y e a r  1945, T h e  f i l m s  were a n a l y z e d  

a c c o f d i n q  t o  c u l t u r a l  p a t t e r n ,  theme,  a n d  @ale a n d  f e m a l e  

c h a r a c t e r i z a t i o n ,  'An a t t e m p t  was made t o  c h a r t  t h e  h i s t o r i c a l  

e v o l u t i o n  of @ale  a n d  female sex s t e r e o t y p i n g  a n d  c o n c u r r e n t  



c i n e m a t i c  t h e m e s ,  W o l f e n s t e i n  a n a l y z e d  se v e r a l  h u n d r e d  

e n t e r t a i n m e n t  f i l m s  from t h e s e  c o u n t r i e s  a n d  c o n s t r u c t e d  what 

s h e  f e l t  t o  b e  a t y p i c a l  E a t t e r n  of B r i t i s h ,  F r e n c h ,  a n d  

A m e r i c a n  f i l m s ,  w i t h  p a r t i c u l a r  e m p h a s i s  upon  t h e  r e l a t i o n s h i p  

b e t w e e n  t h e  sexes i n  terms o f  i d e a l i z e d  t y p e s  W o l f e n s t e i n  

i o u n d  t h a t  i n  t h e  p o r t r a y a l  of women i n  a l l  of t h e  f i l m s  i n  t h e  

r e s e a r c h  s a m p l e ,  women d e c l i n e d  i n  b o t h  a c t u a l  power  axid 

p r e s t i g e  w h i l e  i n c r e a s i n g  i n  s e x u a l  m a n i p u l a t i o n  d u r i n g  t h e  

p e r i o d  c o v e r e d  by t h e  s a m p l e ,  1945- l96O. F u r t h e r m o r e ,  t h i s  

t r e n d  was i n c r e a s i n g l y  e v i d e n t  u n t i l  t h e  d e c a d e  o f  t h e  1 9 6 d 8 s ,  

w h e r e  the s t u d y  t e r m i n a t e s -  

W o l f e n s t e i n  p o s t u l a t e s  t h e  a r r i v a l  i n  t h e  colamerciai cirieiaa 
i 

I of a new t y p e  o f  c h a r a c t e r  p o r t r a y a l  s h e  e n t i t l e s  ' I t h e  q o o d - b a d  

! 
i woman, T h i s  a p p e l l a t i o n  r e f e r s  t o  a woman who a p p e a r s  to ~e 
i 

I e v i l  b y  h e r  a c t i o n s ,  b u t  who is, i n  a c t u a l  f a c t ,  good. The male 

c h a r a c t e r  is a t  f i r s t  d e c e i v e d  b y  h e r  o u t w a r d  a p p e a r a n c e ,  b u t  

g r a d u a l l y  real izes  h e r  m t r u e  n a t u r e 1 * ,  

I n  terms o f  c u l t u r a l  t r e n d s ,  W o l f e n s t e i n  a n d  L e i t e s  

p e r c e i v e d  N o r t h  A m e r i c a n  women t o  b e  more a g g r e s s i v e ,  e n e r q e  tic, 

and i n d e p e n d e n t  t h a n  t h o s e  i n  e i t h e r  B r i t i s h ,  o r  F r e n c h  f i l m s .  

bomen i n  B r i t i s h  f i l m s  were p e r c e i v e d  a s  e x h i b i t i n g  a g r e a t e r  

p a s s i v i t y  a n d  r e s i g n a t i o n  t h a n  t h o s e  i n  either F r e n c h  o r  

A m e r i c a n  f i l m s ,  F r e n c h  women were v i e w e d  a s  e x h b i t i n y  less 



s e x u a l  i n h i b i t i o n ,  b u t  a l s o  less s o c i e t a l  f r e e d o m  t h a n  t h o s e  i n  

e i t h e r  B r i t i s h  or  Amer ican  f i l m s ,  

U a l k e r  (1972) c o n d u c t e d  a n  i n v e s t i g a t i o n  p r i m a r i l y  i n t o  t h e  

s e x u a l  p o r t r a y a l  o f  women i n  t h e  c i n e m a ,  a s  viewed f r o m  a 

h i s t o r i c a l  p e r s p e c t i v e ,  H e  a l s o  d i v i d e s  f i l m  h i s t o r y  i n t o  

p a r t i c u l a r  d e c a d e s ,  a n d  c i t e s  t h e  s o c i o - e c o n o m i c  a n d  p o l i t i c a l  

i n f l u e n c e s  upon t h e  r o l e  o f  women i n  t h e  c inema,  T h e  r o l e  of 

c e n s o r s h i p  is e x p l o r e d  i n  d e p t h ,  c o n c e n t r a t i n g  s p e c i f i c a l l y  upon 

t h e  i n f l u e n c e  of r e l i g i o u s  a n d  p o l i t i c a l  l e a d e r s  as  

r e p r e s e n t a t i v e  o f  g a t e k e e p i n g  o r g a n i z a t i o n s ,  A t t e n t i o n  is also 

g i v e n  t o  t h e  d e v e l o p m e n t  o f  g a t e k e e p i n g  o r g a n i z a t i o n s  w i t h i n  t h e  

f i l m  i n d u s t r y  i t s e l f ,  s u c h  a s  t h e  e s t a b l i s h r n e u t  of t h e  flays 

Off ice  and t h e  M o t i o n  P i c t u r e  Code, 

W a l k e r  u t i l i z e s  s p e c i f i c  f e m a l e  s t a r s  t o  e x e m p l i f y  the 

e t h o s  o f  e a c h  era, H i s  summat ion  o f  t h e  y e a r s  1908-1 913 is that 

a t r i l o g y  e x i s t e d ,  i n c o r p o r a t i n g  t h e  t y p e s  of wonen t h a t  were 

p r o t r a y e d  i n  t h e  c i n e m a  of t h a t  p e r i o d ,  U a l k e r  d e s i g n a t e s  these 

t y p e s  as n v i r g i n s N ,  w v a n p s l ~ ,  a n d  l l s w e e t h e a r t s w -  

It is W a l k e r ' s  c o n t e n t i o n  t h a t  f e m a l e  r o l e s  n e v e r  d e v i a t e d  

f r o m  t h e s e  s o c i e t a l  a r c h e t y p e s ,  T o  r e i n f o r c e  t h i s  h y p o t h e s i s ,  

W a l k e r  cites t h e  e n t e r t a i n m e n t  a n d  m o n e t a r y  f u n c t i o n s  of t h e  

f i l m  i n d u s t r y ,  and its c o n c u r r e n t  d e p e n d e n c e  upon a mass 

a u d i e n c e  fo r  i ts s n r v i v a l ,  T h e r e f o r e ,  a c c o r d i n g  t o  W a l k e r  n o t  



o n l y  women, b u t  male c h a r a c t e r s ,  a n d  t h e  e n t i r e  p l o t  s t r u c t u r e  

were s u b j e c t  t o  s t e r e o t y p i n g  i n  o r d e r  t o  a p p e a l  t o  a l a r g e l y  

u n e d u c a t e d  a u d i e n c e ,  

B c C r e a d i e  ( 1 9 7 3 )  a t t e m p t e d  t o  e x a m i n e  t h e  role of women i n  

f i l m  i n  c o n j u n c t i o n  w i t h  o t h e r  forms of  p o p u l a r  c u l t u r e  o v e r  

t h r e e  d e c a d e s  o f  N o r t h  A m e r i c a n  c u l t u r a l  h i s t o r y ,  S h e  r e l a t e d  

t h e  i m a g e  of women p r o j e c t e d  i n  t h e  d e c a d e s  of t h e  1930*s ,  

1 9 4 0 ' s  a n d  1 9 5 0 ' s  t o  l y r i c s  f r o m  s o n g s ,  c o l l e c t i o n s  o f  

p h o t o g r a p h s ,  e s s a y s ,  i l l u s t r a t i o n s  a n d  o t h e r  c u l t u r a l  a r t i f a c t s  

o f  mass c o m m u n i c a t i o n ,  Some o f  t h e  s e l e c t i o n s  h a v e  n o t  been 

p r e v i o u s l y  published, some are f a m o u s  a n d  f a m i l i a r ,  a n d  o t h e r s  

a r e  s t a t e m e n t s  by n o t e d  writers an& t h i n k e r s  of e a c h  historical 

p e r i o d ,  

T h e  material is p r e s e n t e d  i n  s u c h  a f a s h i o n  t h a t  a t h e o r y  

o r  a s e t  o f  t h e o r i e s  n a y  b e  deduced :  t h a t  p a r t i c u l a r  i m a g e s  (as  
L 

i ernbodied  b y  n a j o r  f e m a l e  s t a r s )  were demanded by, f o r c e d  upon ,  

o r  e v o l v e d  f o r  t h e  N o r t h  A m e r i c a n  p u b l i c ,  I t  is H c C r e a d i e l s  

c o n t e n t i o n  t h a t  t h e s e  i m a g e s  c a n  be o b s e r v e d  i n  c l o t h e s ,  

f u r n i t u r e ,  a d v e r t i s e m e n t s ,  o r  e v e n  t h e  b u i l d i n g s  of e a c h  e ra ;  

a n d  t h a t  t h e y  a lso  may b e  a n  e x t e n s i o n  o f  p o p u l a r  be l ie fs  which 

d e p e n d  upon s u c h  d i v e r s e  matters a s  e c o n o m i c s ,  p o l i t i c a l  e v e n t s ,  

a n d  p r e v a i l i n g  s o c i a l  a n d  s e x u a l  mores, 



T h e  m o v i e  s tars  d i s c u s s e d  a r e  Greta G a r b o ,  R i ta  Hdyworth,  

a n d  n a r i l y n  Llonroe, I t  u a s  f e l t  t h a t  t h e s e  t h r e e  s ta rs  may b e  a 

r e f l e c t i o n  o f ,  o r  a p a r t i a l  c a u s e  for  t h e  i m a g e s  c r e n t e d  by the 

times, b u t  t h e  s e l e c t i o n  a n d  f r e q u e n t  c o m m e n t s  were n o t  mednt  t o  

l ead  t o  r e s t r i c t i v e  c o n c l u s i o n s ,  a s  t h i s  r e s e a r c h  is s p e c u l a t i v e  

i n  n a t u r e ,  a n d  b r o a d  i n  a p p l i c a t i o n ,  

Rosen  (1973) c o n d u c t e d  a q u a l i t a t i v e  a n a l y s i s  o f  t h e  r o l e  

of women i n  f i l m  from i ts  i n c e p t i o n  a s  a n  i n d u s t r y  i n  t h e  U n i t e d  

S t a t e s  i n  1896 u n t i l  t h e  1970's- R o s e n ,  l i k e  H c C r e a d i e ,  

u t i l i z e s  s u b j e c t i v e  s e l e c t i o n  a n d  i n t e r p r e t a t i o n  t o  c o m p a r e  the 

i m a g e  o f  women i n  f i l m  w i t h  l y r i c s  o f  s o n g s ,  l i t e r a t u r e ,  r a d i o ,  

t e l e v i s i o n ,  and o t h e r  a r t i f a c t s  o f  p o p u l a r  c u l t u r e ,  S h e  p l a c e s  

p a r t i c u l a r  e m p h a s i s  u p o n  t h e  c o n t r a s t  b e t w e e n  f e m i n i s t  v r i  t i n g  s 

of a n  era a n d  t h e  c o n c u r r e n t  i m a g e  o f  women i n  f i l m .  

P a r t i c u l a r  e m p h a s i s  is a l s o  p l a c e d  upon t h e  c o n t r a s t  

b e t w e e n  t h e  i m a g e  o f  women a s  p r o j e c t e d  upon  t h e  s c r e e n  and  t h e  

g e n e r a l  c o n d i t i o n s  f o r  women i n  t h e  s o c i e t y  o f  t h e  time, Rosen 

e x a m i n e d  t h e  c o n t r i b u t i o n s  o f  woaen t o  t h e  film i n d u s t r y  as 

d i r e c t o r s ,  t e c h n i c i a n s ,  s c e n a r i c i s t s ,  and  f i n a n c i a l  b a c k e r s ,  a s  

w e l l  a s  t h e i r  c o n t r i b u t i o n s  t o  p o p u l a r  c u l t u r e  t h r o u g h  t h e i r  

p o r t r a y a l s  upon t h e  s c r e e n .  She e x p l o r e d  t h e  e v o l u t i o n  

u n d e r g o n e  by t h e  i m a g e  o f  women i n  f i l m  a s  r e l a t ed  t o  s o c i d t a l  

p r e s s u r e s ,  a n d  p o s t u l a t e s  t h e  f u t u r e  p l a c e  f o r  women i n  t h e  

c i n e m a  a s  a who le -  



I n  g e n e r a l ,  R o s e n  p e r c e i v e d  f i l m  a s  male d o m i n a t e d  a n a  male 

o r i e n t a t e d ,  w i t h  e a c h  s u c c e s s i v e  g e n e r a t i o n  o f  women f o r c e d  t o  

c o n f o r m  to male i m a g e s  f o r  women. C e r t a i n  h i s t o r i c a l  p e r i o d s  

are less s t e r e o t y p i c  t h a n  o t h e r s ,  b e i n g  a time o f  c h a n g e  i n  the 

s o c i e t y  ( 1 9 2 0 ' s  a n d  l 9 6 O 9 s ) ,  o r  t h e  d e p r e s s i o n  (1930as), o r  war 

(1 9 4 0 ' s ) .  

R o s e n ' s  a p p r o a c h  t o  t h e  ro le  of women i n  t h e  f i lms  of D . H .  

~ r i f f i t h  is  s imi la r  t o  t h e  m a j o r i t y  o f  f i l m  h i s t o r i a n s ,  i n  t h a t  

s h e  r e a f f i r m s  t h e  n o t i o n  o f  t h e  women i n  G r i f f i t h J s  f i l m s  a s  

r e p r e s e n t a t i v e  of t h e  V i c t o r i a n  s t e r e o t y p e ,  S h e  u t i l i z e s  l u o t e s  

f r o m  l i t e r a t u r e  of t h e  e a r l y  t w e n t i e t h  c e n t u r y  g a t h e r e d  f r o m  

women* s m a g a z i n e s  s u c h  a s  n C o s m o p o l i t a n ' ~ ,  "The L a d i e s  Home 

J o u r n a l 1 ' ,  a n d  p o p u l a r  f i c t i o n  t o  r e i n f o r c e  t h e  i n t e r r e l a t i o n s h i p  

b e t w e e n  t h e  p o r t r a y a l  o f  women i n  c t h e r  f o r m s  o f  mass media, and  

t h a t  of women i n  f i l m ,  I n  p a r t i c u l a r ,  Rosen  e x a m i n e s  i u d i v i d u a l  

female s ta r s  o f  t h e  p e r i o d  s u c h  a s  H a r y  P i c k f o r d ,  L i l l i a n  G i s h ,  

a n d  B l a n c h e  S w e e t ,  i n  r e l a t i o n  t o  t h e  V i c t o r i a n  s t e r e o t y p e ,  and 

f i n d s  them t o  b e  i ts  p e r s o n i f i c a t i o n ,  Rosen  a l s o  u s e s  p e r s o n a l  

r e m i n i s e n c e s  o f  t h o s e  i n d i v i d u a l s  who worked  w i t h  D.W. G r i f f i t h  

d u r i n g  h i s  career, b o t h  o n  a n d  o f f  s c r e e n ,  a s  well a s  i n t e r v i e w s  

w i t h  G r i f f i t h  h i m s e l f  t o  s u p p o r t  h e r  c o n t e n t i o n s  i n  t h i s  a r e a .  

I n  c o n c l u s i o n ,  R o s e n  c o n t e n d s  t h a t  f r o m  t h e  b e g i n n i n g  the 

s o c i o - e c o n o m i c  s t r u c t u r e  o f  t h e  f i l m m a k i n g  i n d u s t r y  h a s  b e s n  

male d o m i n a t e d ,  e x c l u d i n g  women from p a r t i c i p a t i o n  i n  m o s t  a reas  



of t h e  f i l r n m a k i n q  p r o c e s s ,  S h e  a l s o  asserts t h a t  t h e  in dust^-y 

s t r u c t u r e  m u s t  b e  r e o r g a n i z e d  t o  a l l o u  women t o  p r o d u c e ,  direct 

a n d  p r o v i d e  f u n d i n g  f o r  f i l m s ,  F u r t h e r m o r e ,  uonen  f e a t u r e d  i n  

f i l m  mus t  a v o i d  female s t e r o t y p e s  a n d  p r o v i d e  a w i d e  r a n g e  o f  

c h a r a c t e r  p o r t r a y a l  o n s c r e e n .  

H a s k e l l  (1974) c o n d u c t e d  a q u a l i t a t i v e  a s s e s s m e n t  o f  t h e  

role o f  women i n  b o t h  N o r t h  A m e r i c a n  a n d  W e s t e r n  E u r o p e a n  

c i n e a a ,  I n  t h i s  s t u d y  t h e  r e s e a r c h  is a l s o  d i v i d e d  a c c o r d i n g  t o  

d e c a d e ,  b e g i n n i n q  w i t h  t h e  1890's a n d  c o n t i n u i n g  u n t i l  t h e  

p r e s e n t  d e c a d e ,  

H a s k e l l  asserts t h a t  a s s e s s m e n t  o f  women8s roles i n  f i l m s  

m u s t  be  b a s e d  upon r e s e a r c h  c o n d u c t e d  upon  t h e  f i l m s  t h e m s e l v e s  

i n  c o n  j u n c t i o n  u i t b  a n  o v e r a l l  f a m i l i a r i t y  w i t h  r e l e v a n t  

b a c k g r o u n d  material ,  P e r s o n a l  r e a e m b r a n c e s ,  g o s s i p ,  a n d  hzarsa y 

were n o t  i n c l u d e d  i n  f a c t u a l  a s s e s s m e n t  o f  t h e  f i l m s  t h e a s e l v e s .  

It is h e r  c o n t e n t i o n  t h a t  t h e  m a j o r i t y  o f  r e s a r c h  i n  t h e  a r e a  of 

s t u d y  of t h e  c i n e m a  i s  b a s e d  u p o n  t h e  a f o r e m e n t i o n e d  t y p e  o f  

i n f o r m a t i o n ,  which  b e l o n g s  i n  t h e  realm of p e r s o n a l  h i s t o r i e s  

a n d  b i o g r a p h i e s ,  I n  o r d e r  t o  a v o i d  t h i s  error, H a s k e l l  

c o n d u c t e d  h e r  i n v e s t i g a t i o n  i n t o  s e x  role s t e r e o t y p i n g  through 

e x t e n s i v e  a n d  r e p e a t e d  v i e w i n g s  o f  t h e  f i l m s  t h e m s e l v e s ,  Her 

s t u d y ,  h o w e v e r ,  r e m a i n s  s u b j e c t i v e  a n d  s p e c u l a t i v e  i n  n a t u r e  a s  

n o  r e l i a b i l i t y  c h e c k s  were e m p l o y e d  a n d  a l l  r e s p o n s e s  were b a s e d  

u p o n  p e r s o n a l  a s s e s s n e n t ,  In c o n c u r r e n c e  w i t h  Hosen ,  H a s k e l l  



e x p l o r e d  t h e  e x t e n t  o t  s o c i o - e c o n o m i c  a n d  a r t i s t i c  i n t l u e u c e  

a l l o t t e d  t o  women w i t h i n  b o t h  t h e  e s t a b l i s h e d  f i l m  i n a u s t r d ,  a n d  

t h e  s o c i e t y  o f  i n d e p e n d e n t  f i l m m a k e r s ,  i n  t h e  areas of filiu 

p r o d u c t i o n ,  d i r e c t i o n ,  t e c h n i c a l  s k i l l s ,  a n d  s t a r  p e r s o n a l i t i e s .  

H a s k e l l  c o n t e n d s  t h a t  d u e  to  t h i s  g e n e r a l  use o f  s u b j e c t i v e  

e v i d e n c e ,  t h e  c o n t r i b u t i o n s  made b y  many f i l m m a k e r s  a n d  star 

p e r s o n a l i t i e s  h a v e  become  d i s t o r t e d  o v e r  time, f i a s k e l l  rer utes 

W a l k e r ' s  a s s e s s m e n t  o f  t h e  r o l e s  a v a i l a b l e  t o  women i n  t h e  e a r l y  

s i l e n t  c inema .  I n  t h e  f i l m s  o f  G r i f f i t h  i n  p a r t i c u l a r  s h e  

e s t a b l i s h e s  a defense f o r  the a s s e r t i o n  t h a t  t h e  women i n  t h e  

f i l m s  o f  D,W. G r i f f i t h  are  p e r h a p s  n o r e  c o m p l e x  a s  i n d i v i u d a l s  

a n d  less  s t e r e o t y p e d  t h a n  women i n  f i l m s  of  t h e  p r e s e u t  d e c a d e .  

T o  l e n d  c r e d e n c e  t o  t h i s  c o n c l u s i o n ,  s h e  r e v i e w s  t h e  

s o m e w h a t  r e v o l u t i o n a r y  t o p i c s  i n v o l v e d  i n  G r i f f i t h s s  f i l m s ;  

D a r w i n i s m ,  p s y c h o l o g y ,  s e x ,  a n d  F a b i a n  s o c i a l i s m ,  w h i c h  a r e  

m i s s i n g  f r o m  t h e  w o r k s  o f  h i s  c o n t e m p o r a r i e s  a s  well a s  those of  

l a t e r  d i r e c t o r s ,  

H a s k e l l  a l s o  p r o f i l e s  i n d i v i d u a l  c h a r a c t e r  roles by women 

i n  t h e s e  f i l m s ,  w i t h  p a r t i c u l a r  e m p h a s i s  upon t h o s e  o f  t h e  

B i o g r a p h  era, I n  t h e m ,  s h e  o b s e r v e d  a s t r e n g t h  of c h a r a c t e r ,  a 

f r a n k n e s s ,  a n d  c o u r a g e  t h a t  were n o t  t r a d i t i o n a l l y  a c c o r d e d  

women i n  t h e  f i lms  of G r i f f i t h ,  



B, R e l a t e d  Q u a n t i t a t i v e  R e s e a r c h  

T h e  l a c k  o f  q u a n t i t a t i v e  r e s e a r c h  i n  t h e  s p e c i f i c  area of 

c o n c e r n  l e d  t h e  e x p e r i m e n t e r  t o  u t i l i z e  s e v e r a l  s t u d i e s  w h i c h  

a t e  t a n g e n t i a l  t o  t h e  p r o p o s e d  p r o b l e m ,  I n  d e v i s i n g  t h e  

r e s e a r c h  m e t h o d o l o g y ,  t h e  e x p e r i m e n t e r  u a s  i n f l u e n c e d  by s t u d i e s  

i n  t h e  f o l l o u i n g  a reas ;  1 )  a n  a s s e s s m e n t  of t h e  i n t e r n a l  

s t r u c t u r e  o f  t h e  c i n e m a  i n  terms o f  c i n e m a t i c  c o m p o s i t i o n ;  2 )  

r e s e a r c h  c o n c e r n i n g  t h e  n a t u r e  o f  c h a r a c t e r  p o r t r a y a l  and  sex 

s t e r e o t y p i n g  ( p r e d o m i n a n t l y  i n  t e l e v i s i o n ) ,  3) a t e c h n i q u e  for 

t h e  q u a n t i t a t i v e  a n a l y s i s  of d r e a m s ,  

1) C i n e m a t i c  C o m p o s i t i o n  

A c c o r d i n g  t o  G e o r g e  P r a t t  ( 1 9 5 7 ) ,  o n e  o f  t h e  f i r s t  

q u a n t i t a t i v e  s t u d i e s  i n v e s t i g a t i n g  t h e  i n f l u e n c e  o f  e d i t i n g  upou 

c i n e m a t i c  s t r u c t u r e  a n d  c o n t e n t  was t h e  work o f  t h e  R e v e r e n d  D r .  

S t o c k t o n .  

I n  t h e  y e a r  1 9 1 2 ,  Dr. S t o c k t o n  c o n d u c t e d  h i s  r e s e a r c h  i n  

a n  o r d i n a r y  mov ie  t h e a t e r ,  v i e w i n g  f i l m s  b y  D,W, G r i f f  i t h .  

D u r i n g  t h e  f i r s t  v i e w i n g  h e  c o u n t e d  t h e  number  of s c e n e s  i n  e a c h  

f i l m ,  T h e  s e c o n d  time h e  c o u n t e d  i n s e r t s ,  s u c h  a s  s u b t i t l e s ,  

le t ters ,  a n d  s i g n s .  H e  t h e n  c o m p a r e d  t h e  number  of s c e n e s  a n d  

i n s e r t s  t a b u l a t e d  f r o m  G r i f f i t h ' s  f i l m s  t o  t h o s e  u t i l i z e d  i n  



! f i l m s  from o t h e r  f i l m  c o m p a n i e s ,  T h e  G r i f f i t h  f i l m s  c o n t a r l i e d  a 

much g r e a t e r  number  of b o t h  f i l m  s c e n e s  a n d  i n s e r t s ,  Dr, 

s t o c k t o n ,  f u n c t i o n i n g  a s  "moral g a t e k e e p e r ' '  f e l t  t h a t  t h e  a u a b e r  

I o f  s c e n e s  i n  a f i l m  s h o u l d  a v e r a g e  b e t w e e n  18 a n d  30. 

t 
I ~ r i f f i t h ' s  f i l m  WSands of D e e t 8  f o r  e x a m p l e ,  was d i v i d e d  i n t o  68 

s c e n e s  p l u s  s e v e n  i n s e r t s ,  T h i s  f a c t  i n f l u e n c e d  D r .  S t o c k t o n  

i n  h i s  d e c i s i o n  t h a t  D.W. G r i f f i t h  was a d a n g e r o u s  i n i l u e n c e  

upon  f i l n a a k i n g .  When t h e  r e s u l t s  o f  t h i s  s u r v e y  v e r e  r e p o r t e d  

i n  ' ' n ~ ~ i n g  P i c t u r e  W o r l d m  ( A u g u s t  1912) , D r .  S t o c k t o n  a s s e r t e d  

t h a t  w i t h i n  s u c h  a c i n e m a t i c  s t r u c t u r e ,  a c t i n g ,  u n f o l d i n g  of t h e  

I 
p l o t ,  a n d  c l a r i t y  of s t o r y l i n e  were i m p o s s i b l e ,  b e c a u s e  t h r e e  

I times t h e  p r o p e r  number  o f  s c e n e s  vere used.  

A c c o r d i n g  t o  P r a t t ,  t h e  s y s t e m  t h a t  D r .  S t o c k t o n  a n d  

o t h e r s  c o m p l a i n e d  a b o u t  was t h e  m e t h o d  o f  f i l m  a s s e m b l a q e ,  wh ich  

still  p r e v a i l s  i n  t h e  f i l s  i n d u s t r y  a s  t h e  most d r a m a t i c  way o f  

c o n v e y i n g  a s t o r y  i n  t e r n s  of s c r e e n  t e c h n i q u e ,  l n  1912 t n i s  

m e t h o d  was still  i n  t h e  p r o c e s s  o f  d e v e l o p m e n t .  G r i f f i t h ,  i n  

p a r t i c u l a r ,  was i n s t r u m e n t a l  i n  b r e a k i n g  u p  t h e  v i s u a l  e l e s e n t s  

of a f i l m  i n t o  a m o r e  f l e x i b l e  a n d  e f f e c t i v e  p a t t e r n  t h r o u g h  t h e  

u s e  of e d i t i n g  t e c h n i q u e s  a n d  s h o t  t y p e ,  

P r a t t  e x a m i n e d  t h e  claims of Dr. S t o c k t o n  a n d  t h e  u s e  o f  

t h e  n s w i t c h  b a c k n  or " c u t  b a c k n  e d i t i n g  t e c h n i q u e s  i n  some o f  

t h e  G r i f f i t h  f i l m s  of t h e  B i o g r a p h  p e r i o d .  P r a t t  asserts t h a t  

G r i f f i t h  h a d  u t i l i z e d  t h e s e  t e c h n i q u e s  a s  e a r l y  a s  1908,  i n  



f i l m s  s u c h  a s  n L i t t i e  Alicen, "The n e d i c i n e  B o t t l e H ,  a n d  "The 

P a t a l  Hourt8,  Coatrar y t o  S t o c k t o n ' s  o p i n i o n ,  a u d i e n c e s  a p p e a r  

t o  h a v e  r e a c t e d  f a v o r a b l y  t o  t h i s  t y p e  of c i n e m a t i c  

c o n s t r u c t i o n ,  However ,  it is P r a t t 8 s  c o n t e n t i o n  t h a t  t h e  

r e s e a r c h  c o n d u c t e d  by S t o c k t c n  c o n t a i n s  some of the ear l ies t  

statistics 1 d a t a  c o n c e r n i n g  the i n t e r r e l a t o n s h i p  b e t w e e n  

c i n e m a t i c  s t r u c t u r e ,  c o n t e n t ,  a n d  t h e  c o m a u n i c a t i o n  of m e s s a g e s .  

Sa l t  (1974) c o n t e n d e d  t h a t  s t y l i s t i c  i n n o v a t i o n s  a t t r i b u t e d  

t o  v a r i o u s  d i r e c t o r s  were b a s e d  s o l e l y  o n  i n t u i t i v e  a n a l y s e s  o f  

t h e i r  f i l a s ,  T h r o u g h  statistical analysis of 5 3  f i l m s ,  h e  

a t  t e m p t e d  t o  d e t e r m i n e  t h e  formal a s p e c t s  a n d  s t y l i s t i c  

d i f f e r e n c e s  b e t w e e n  d i r e c t o r s ,  T h e  p a r t i c u l a r  s a m p l e  of f i l m s  

u t i l i z e d  i n  h i s  s t u d y  were c o m p i l e d  a t  random,  t h o u g h  a l l  were 

c o n s i d e r d  by S a l t  t o  be good  f i lms ,  T h e  s a a p l e  i n c l u d e d  a g r o u p  

of B e n o i r  f i l m s  f r o m  t h e  e a r l y  1 9 3 0 8 s ,  s e v e r a l  f ilas by Rene 

C l a i r ,  DIWI ~ r i f t i t h ' s  ~ I n t o l e r a n c e w ,  a n d  f i l m s  by Wel lman,  

C u r t i z ,  Bergaan, Kurosawa ,  Hawks, Wells, S t i l l e r ,  T r u f f a u t ,  

W i l d e r ,  Walsh, a n d  o t h e r  n o t e d  directors,  

S a l t  established t h e  f r e q u e n c y  d i s t r i b u t i o n s  of t h r e e  s h o t  

c h a r a c t e r i s t i c s ;  1) s h o t  l e n g t h  ( i n  f e e t ) ;  2)  s h o t  t y p e ,  

(close-ups, medium s h o t s ,  l o n g  shots etc,) ; 3) camera movement 

[pans,  tilts, t r a c k i n g ) ,  W i t h  r e s p e c t  t o  t h e  f i r s t  of t h e s e  

S a l t  f o u n d  a c o n s i d e r a b l e  s i m i l a r i t y  i n  g e n e r a l  s h a p e  among all 

t h e  f i lms,  t h e  p r o f i l e s  of t h e  d i s t r i b u t i o n s  q p p r o x i a a t i n g  



2) Q u a n t i t a t i v e  T e l e v i s i o n  R e s e a r c h  

n o r m a l i t y  i,e, t h e  P o i s s o n  d i s t r i b u t i o n ,  However ,  i n  t h e  area 

o f  t h e  d i s t r i b u t i o n  o f  s h o t  t y p e s  t h r o u g h o u t  t h e  f i l m s ,  

i n d i v i d u a l  s t y l e  was i n  e v i d e n c e  t o  a g r e a t e r  d e g r e e ,  The f i l m s  

o f  a n  i n d i v i d u a l  d i r e c t o r  were f o u n d  t o  b e  more l i k e  e a c h  o t h e r  

t h a n  t h e y  were s imi la r  t o  t h o s e  o f  o t h e r  d i r e c t o r s .  F i n a l l y ,  

camera movement was f o u n d  t o  be a r e l a t i v e l y  i n s i g n i f i c a n t  

f a c t o r  i n  d i s t i n g u i s h i n g  d i r e c t o r s ,  

I n  c o n c l u s i o n ,  S a l t  s t a t e s  t h a t  t h e  e v i d e n c e  r u n s  c o u n t e r  

t o  t h e  i d e a s  o f  % o n t a g e  s t y l e " ,  " d e e p  f o c u s w  s t y l e ,  a n d  "wide 

s c r e e n n  s t y l e  a s '  r i g i d  c l a s s i f i c a t i o n s  i n t o  wh ich  f i lms can ue 

f i l e d ,  S a l t  c o n t e n d s  t h a t  f u r t h e r  a n a l y s i s  c o u l d  be 

a c c o m p l i s h e d  t h r o u g h  t h e  u t i l i z a t i o n  o f  t h i s  me thod  of a u a l y s i s  

u p o n  s e c t i o n s  of a f i l m  when o n e  is c o n s i d e r i n g  t h e  r e l a t i o n s h i p  

o f  form a n d  c o n t e n t ,  

A s  p r e v i o u s l y  s t a t e d ,  t e l e v i s i o n  a s  a p r e d o m i n a n t e l  y visual 

mass a e d i u r  is c l o s e s t  t o  t h e  c i n e m a  i n  terms o f  b o t h  

c o m m u n i c a t i o n  d y n a m i c s  a n d  t e c h n i c a l  s t r u c t u r e .  T h e  r ~ a  j o r i t y  of  

s t u d i e s  c o n c e r n i n g  s e x  s t e r e o t y p i n g  i n  t h e  mass m e d i a  h a v e  b e e n  

c o n d u c t e d  i n  t h e  area of t e l e v i s i o n  r e s e a r c h ,  I t  was t h e r e f o r e  

f e l t  t h a t  t h o s e  s t u d i e s  c o n c e r n i n g  t h e  c o n t e n t  a n a l y s i s  of 

t e l e v i s i o n  p r o g r a m m i n g  were r e l e v a n t  t o  t h e  p r o p o s e d  r e s e a r c h ,  



S m y t h e  (1 951-1953)  c o n d u c t e d  s e v e r a l  of t h e  m a j o r  c o n t e n t  

a n a l y t i c  a n a l y s e s  of t e l e v i s i o n  a s  a mass c o m m u n i c a t i o n s  iaedium. 

o n e  week i n v e n t o r i e s  of t e l e v i s i o n  p r o g r a m s  were c o n d u c t e d  for 

a l l  of t h e  s e v e n  s t a t i o n s  s e r v i n g  blew York i n  J a n u a r y  o f  t n e  

y e a r s  1951-1953- S imi la r  s t u d i e s  were c o n d u c t e d  i n  L o s  AuqeLes 

i n  1 9 5 1  a n d  New Haven i n  1952,  A 1 1  of t h e  s t u d i e s  were 

c o n d u c t e d  w i t h  c o m p a r a b l e  t e c h n i q u e s  u n d e r  t h e  a u s p i c e s  o f  t h e  

N a t i o n a l  A s s o c i a t i o n  of E d u c a t i o n a l  B r o a d c a s t e r s ,  

T h e  N e w  York  t e l e v i s i o n  s t u d y  i n c l u d e d  a d e t a i l e d  a n a l y s i s  

of d rama  p r o g r a m s  p r o d u c e d  f o r  t e l e v i s i o n ,  T h e  p u r p o s e  was t o  

e x p l a i n  t h e  n a t u r e  o f  c h a r a c t e r  s t e r e o t y p i n g  i n  t h e s e  i n a i q e n o u s  

t e l e v i s i o n  d r a m a  p r o g r a m s  (p, 1 5 1 ) .  A t o t a l  of 476 c h a r a c t e r s  i n  

t h e  86 d r a m a  p r o g r a m s  r e p r e s e n t i n g  more t h a n  o n e - f i f t h  o f  a l l  

drama p r o g r a m  time was s t u d i e d ,  

S m y t h e  a l s o  a p p r o a c h e d  t h e  i d e n t i f i c a t i o n  o f  s t e r e o t y p i c a l  

c h a r a c t e r i s t i c s  t h r o u g h  t h e  u s e  o f  t h e  s e m a n t i c  d i f f  e r e n t i d l ,  

T h e  me thod  u s e d  i n v o l v e d  m e a s u r i n g  c h a r a c t e r  p o r t r a y a l  o n  

e v a l u a t i v e ,  p o t e n c y ,  a n d  a c t i v i t y  s e v e n  p o i n t  scales, uher  e the 

o b j e c t  is t o  d e t e r m i n e  t h e  i n w a r d  m e a n i n g  o f  t h e  p o r t r a y d s ,  

E a c h  o f  t h e  c h a r a c t e r s  o b s e r v e d  i n  t h e  i n d i g e n o u s  t e l e v i s i o n  

d r a m a  i n  1 9 5 3  was m e a s u r e d  by  as many a s  t h r e e  o b s e r v e r s  

i n d e p e n d e n t l y ,  A n a l y s i s  of t h e s e  scale r a t i n g s  p e r a i  t t e d  

d e t e r m i n a t i o n  of b o t h  t h e  mean r a t i n g s  f o r  d i f f e r e n t  g r o u p s  o f  

t e l e v i s i o n  c h a r a c t e r s  a n d  t h e  v a r i a n c e  from t h e  a v e r a g e  r a t i n g s ,  



i , e ,  t h e  d e t e r m i n a t i o n  o f  d e g r e e  of s t e r e o t y p r n g -  

S m y t h e  f o u n d  t h a t  i n  terms of i n d i g e n o u s  t e l e v i s i o n  

c h a r a c t e r s ,  males o u t n u m b e r e d  f e m a l e s  b y  a r a t i o  of t w o  t o  one. 

This p o p u l a t i o n  was c o n c e n t r a t e d  i n  t h e  a g e  b r a c k e t s  of pedk 

s e x u a l  a t t r a c t i v e n e s s ,  T h e  a v e r a g e  a g e  o f  a l l  t h e  characters 

was 37, w i t h  males a v e r a g i n g  38 a n d  f e m a l e s  33, 

S m y t h e  c o n c l u d e d  t h a t  i n d i g e n o u s  t e l e v i s i o n  d rama  

c h a r a c t e r s  were w h i t e  A m e r i c a n s  f o u r  t i n e s  o u t  o f  f i v e ,  w i t h  

m a l e s  b e i n g  r e l a t i v e l y  more common among w h i t e  A m e r i c a n s  and  

f e m a l e s  b e i n g  more ccmmon among t h e  c h a r a c t e r s  o f  o t h e r  

n a t i o n a l i t i e s ,  T e l e v i s i o n  u a s  f o u n d  t o  o v e r r e p r e s e n t  p e o p l e  who 

w o r k e d  as  a g a i n s t  p e o p l e  a t  home, a n d  among t h o s e  who work, 

m a n a g e r s  a n d  s e r v i c e  p e r s o n n e l  were most o v e r r e p r e s e n t e d ,  T h e  

l a r g e s t  s i n g l e  o c c u p a t i o n  f o r  women i n  t e l e v i s i o n  was that o f  

h o u s e w i f e ,  Women u h o  were n o t  e m p l o y e d  h a d  much b e t t e r  c h a n c e s  

o f  a p p e a r i n g  a s  h e r o e s  t h a n  d i d  women who w o r k e d  o r  were 

e a p l o y a b l e  (p, 153) , 

F o u r - f i f t h s  o f  a l l  t e l e v i s i o n  c h a r a c t e r s  were l a w - a b i d i n g ,  

o n e  f i f t h  were law b r e a k e r s .  I n  e a c h  major o c c u p a t i o n a l  

c a t e g o r y ,  men were p o r t r a y e d  a s  m o r e  law a b i d i n g  t h a n  women. 

However ,  b e c a u s e  men o u t n u m b e r e d  women, e s p e c i a l l y  i n  t h e  i a b o r  

force, a n d  b e c a u s e  e m p l o y e d  p e r s o n s  were much more  o f t e n  shown 

as l a u b r e a k e r s ,  t h a n  t h o s e  n o t  i n  t h e  l a b o r  f o r c e ,  men on  



t e l e v i s i o n  were more o f t e n  p i c t u r e d  a s  l a w b r e a k e r s  t h a n  were 

women. S m y t h e  f o u n d  t h a t  A m e r i c a n  w h i t e  c h a r a c t e r s  were 

s l i g h t l y  more law a b i d i n g  t h a n  v e r e  o t h e r  c h a r a c t e r s .  

S m y t h e  f o u n d  t h a t  t h e  c o n c e n t r a t i o n  o f  t h e  t r u e  c h a r a c t e r  

r a t i n g s  a r o u n d  t h e  m e a n s  (af ter  e x t r a c t i n g  v a r i a t i o n s  d u e  t o  

m o n i t o r s )  Le ,  t h e  a lnoun t  of  s t e r e o t y p i n g ,  was f a r  g r e a t e r  f o r  

male American-w h i t e  h e r o e s  t h a n  f o r  male A m e r i c a n - u h i t e  

v i l l a i n s ,  a n d  f o r  h e r o e s  of b o t h  s e x e s  froa o t h e r  n a t i o n a l i t y  

g r o u p s .  A 1 1  male v i l l a i n s  v e r e  less s t e r e o t y p e d  t h a n  were 

female v i l l a i n s  a n d  h e r o e s  of b o t h  sexes, No s i g n i f i c a n t  

d i f f e r e n c e  e x i s t e d  b e t w e e n  t h e  a m o u n t  of s t e r e o t y p i n g  f o r  a l l  

h e r o e s  a n d  a l l  v i l l a i n s ,  

T h e  c o n c e n t r a t i o n  of c h a r a c t e r  v a r i a t i o n s  a r o u n d  the mean 

was f o u n d  t o  b e  t h e  g r e a t e s t  i n  t h e  j o u r n a l i s t s  p o r t r a y e d  on New 

York  t e l e v i s i o n  a n d  t h e  l e a s t  f o r  t h e  u n e m p l o y e d  and d o c t o r s .  

L a w y e r s ,  t e a c h e r s ,  a n d  l a w - e n f o r c e m e n t  o f f i c e r s  were a l s o  h i g h l y  

s t e r e o t y p e d .  

S n y t h e  c o n t e n d s  t h a t  t h e  s e m a n t i c  d i f f e r e n t i a l  a n d  

sociometric m e a s u r e m e n t s  w h i c h  were u s e d  i n  t h e  1953 t e l e v i s i o n  

s t u d y  i n  N e w  York  c o u l d  be e q u a l l y  a p p l i c a b l e  t o  o t h e r  f o r m s  of  

m e d i a  c o m m u n i c a t i o n  (p, 1 5 5 ) -  



L a n l e r  (1966) c o n d u c t e d  a s t u d y  f o r  t h e  p u r p o s e  o f  

i n v e s t i g a t i n g  t h e  i m a g e  of t h e  a r t i s t  a s  it is p r o j e c t e d  i u  

e n t e r t a i n m e n t  f i l m s .  T h e  m a i n  c o n c e r n  o f  t h e  s t u d y  was t o  

d i s c e r n  1)  t h e  i m a g e  v a r i a n c e  f r o m  f i l m  t o  f i l m ;  2) t h e  extent 

o f  t h i s  v a r i a n c e ;  3)  t h e  r e l a t i o n s h i p  o f  c h a r a c t e r  p o r t r a y a l  t o  

t h e  time p e r i o d  i n  w h i c h  t h e  f i l m  was p r o d u c e d ;  4 )  t h e  e x t e n t  t o  

w h i c h  s u c h  d i f f e r e n c e s  are a f f e c t e d  by t h e  s o u r c e  f o r  a 

p a r t i c u l a r  f i l m ,  

L a n i e r  a l so  a t t e m p t e d  t o  f o r m u l a t e  a n  a d e q u a t e  v e r b a l  

p r o f i l e  wh ich  wou ld  d e s c r i b e  t h e  o v e r a l l  i l a a g e  of t h e  a r t i s t  

b a s e d  u p o n  t h e  t o t a l  f i l m s  v i ewed ,  A c c o r d i n g l y ,  he  s e l e c t e d  a 

number  o f  commercial f i lms  i n  w h i c h  v i s u a l  a r t i s t s  were e i t h e r  

major or  s u b o r d i n a t e  c h a r a c t e r s ,  T h e s e  f i l m s  were c o m p i l e d  t o  

i n c o r p o r a t e  a n  a p p r o p r i a t e  time s p a n  a n d  c h a r a c t e r  t y p e ,  Fhey 

were t h e n  c lassf ied i n t o  t h r e e  t y p e s ;  B i o g r a p h i c a l ,  F i c t i o n a l ,  

a n d  S u b o r d i n a t e  C h a r a c t e r .  

L a n i e r ' s  s t u d y  i n v o l v e d  the t o r m u l a t i o n  o f  a s p e c i f i c  

p r o c e d u r e  i n  o r d e r  t o  d e v e l o p e  a n  a n a l y t i c a l  m e t h o d  s u i t e d  t o  

t h e  p r o b l e m  i n  q u e s t i o n ,  T h i s  p r o c e d u r e  i n c l u d e d  a n  

u n s t r u c t u r e d  f i rs t  v i e w i n g  by a p a n e l  o f  t h r e e  or  f o u r  s u b j e c t s ,  

f o l l o w e d  by a s e c o n d  s t r u c t u r e d  v i e u i n g  t o  se lec t  and r e c o r d  

f i l m  d a t a  s u c h  a s  s p e e c h ,  s e t t i n g s ,  s i t u a t i o n s ,  a n d  a c t i o n s  by 

f i l m  c h a r a c t e r s  as  c a t e g o r i z e d  by t h e  p r o v i s i o n a l  c r i t e r i a  

selected for  u s e  i n  t h e  study. 



T h e  p r o v i s i o n a l  c r i t e r i a  i n c l u d e d :  ( a )  i m p u l s i v e  

- c o n t r o l l e d  b e h a v i o r ,  (b )  s t a t u s  i n  s o c i e t y ,  (c) s e x u a l  rm,iye, 

n o r m a l - a b n o r m a l ,  ( d )  a t t i t u d e  t o w a r d s  money, time and u o r k ,  (e) 

l i v i n g  c o n d i t i o n s ,  ( f )  u o r k  h a b i t s ,  ( g )  s o u r c e  o f  i d e a s  f o r  

c r e a t i o n ,  ( h )  s t i m u l a n t s  u s e d ,  (i) a t t i t u d e  o f  o t h e r s  t o v a r d s  

t h e  art ist ,  (j) e t h n i c  a n d  e d u c a t i o n a l  b a c k g r o u n d ,  ( k )  p e r s o n a l  

h a b i t s  i n  s p e e c h ,  d r e s s ,  and movements ,  

D u r i n g  t h e  s e c o n d  v i e u i n g ,  t h e  s u b j e c t s  n o t e d  o n  pape r  t h e  

k i n d s  o f  f i l m  i n • ’  orma t i o n  wh ich  i n c o r p o r a t e d  t h e  research 

cr i t e r i a ,  T h e s e  r e s p o n s e s  were t h e n  c l a s s i f i e d  i n a e p e n d e n t l y  b y  

two r e v i e w e r s  i n t o  o n e  of t h e  a b o v e  c a t e g o r i e s ,  B e s p o n s e s  w h i c h  \ 

were c l a s s i f i e d  i n t o  d i f f e r e n t  c a t e g o r i e s  ( r e v i e w e r  

d i s a g r e e m e n t )  u e r e  e l i m i n a t e d ,  T h e  f r e q u e n c y  of e a c h  c a t e g o r y  

was t a b u l a t e d  for  e a c h  f i l m .  F i n a l l y  a summary p r o f i l e ,  usinq 

r e s p o n s e s  w i t h  r e v i e w e r  a g r e e n e n t ,  u e r e  c o n s t r u c t e d  f o r  each 

f i l m .  

T h e  g e n e r a l  c o n c l u s i o n  of t h i s  s t u d y  was t h a t  t h e  m o t i o n  

p i c t u r e s ,  i n s o f a r  a s  f i c t i o n a l  c i n e m a  is c o n c e r n e d ,  have 

p r o j e c t e d  i n  t h e  p a s t ,  a n d  c o n t i n u e  t o  p r o j e c t ,  a n  i m a g e  o t  t h e  

a r t i s t  t h a t  is n o t  much d i f f e r e n t  f r o n  t h e  g e n e r a l  s t e r e o t y p e  

p r e v a l e n t  i n  W e s t e r n  s o c i e t y ,  The t e r m i n a l  p r o f i l e  c o n s t r u c t e d  

fron t h e  r e s u l t s  of t h i s  s t u d y  a s c r i b e s  t h e  f o l l o w i n g  

d e s c r i p t i o n  t o  t h e  a r t i s t ,  



T h e  a r t i s t  is s i g n i f i c a n t l y  d i f f e r e n t  f s o n  o t h e r  p e o p l e  i n  

s o c i e t y ,  He o r  s h e  is  a n  o u t s i d e r  o f t e n  by c h o i c e ,  u i t h  

m a n n e r i s m s ,  s p e e c h ,  a n d  s t y l e  o f  d r e s s  t h a t  are c o n s i d e r e d  

u n a t t r a c t i v e ,  T h e  a r t i s t 8  s b e h a v i o r  a l i e n a t e s  o t h e r s ,  y e t  h e  o r  

s h e  is o f t e n  t r e a t e d  i n d u l g e n t l y  on t h e  g r o u n d s  t h a t  an a r t i s t  

is  e n t i t l e d  t o  s p e c i a l  p r i v l e d g e s ,  T h e  a r t i s t  is p e r c e i v e d  a s  

w o r k i n g  w i t h  e x t r e m e  d i l i g e n c e ,  i n v o l v e m e n t ,  a n d  c o n c e n t r a t i o n ,  

A 1 1  o t h e r  e l e m e n t s  i n  a n  a r t i s t a s  l i f e  a r e  s u b o r d i n a t e d  t o  h i s  

o r  h e r  work  ( p - 3 8 ) .  

G e r b n e r  (1972) i n  a n  a n a l y s i s  o f  d r a m a t i c  t e l e v i s i o n  

p r o g r a m m i n g  from 1967-1969 r e v e a l e d  a n  a m a z i n g  s t a b i l i t y  i u  t h e  

t y p e s  o f  c h a r a c t e r s  who p o p u l a t e  t h e s e  p r o g r a m s ,  a s  well a; a 
r 

g r o s s  u n d e r r e p r e s e n t a t i o n  o f  u o n e n  as  m a j o r  c h a r a c t e r s ,  G e r b n e r  

f o u n d  t h a t  f e m a l e s  made u p  r o u g h l y  o n e  f o u r t h  o f  a l l  t h e  l e a d i x l g  

c h a r a c t e r s ,  F e m a l e  c h a r a c t e r s  v e r e  a l s o  f o u n d  t o  be y o u n g e r  

t h a n  male c h a r a c t e r s ,  a n d  were most o f t e n  c a s t  when f a m i l y  o r  

r o m a n t i c  i n t e r e s t s  p l a y e d  a n  i n t e g r a l  p a r t  i n  t h e  p l o t ,  W h i l e  

o n l y  o n e  t h i r d  o f  t h e  male c h a r a c t e r s  were p o r t r a y e d  a s  married 

o r  a b o u t  t o  b e  m a r r i e d ,  t w o - t h i r d s  o f  t h e  f e m a l e  c h a r a c t e r s  were 

s o  p r e s e n t e d .  

His a n a l y s i s  r e v e a l e d  t h a t  on  t h e  w h o l e ,  f e m a l e s  v e r e  l e s s  

v i o l e n t  t h a n  males; h o w e v e r ,  i f  t h e y  e n g a g e d  i n  v i o l e n c e ,  they 

h a d  a g r e a t e r  c h a n c e  of b e i n g  v i c t i m i z e d ,  T h e  d e c l i n e  i n  t h e  

number  o f  v i o l e n t  c h a r a c t e r s  f r o m  1967-1969 c o n s i s t e d  o f  a 



d e c l i n e  i u  t h e  number  of v i o l e n t  females a n d  of male v i c t i m s .  

G e r b n e r  f o u n d  t h a t  t h e  n u n b e r  of males who c o m m i t t e d  v i o l e n c e  

d e c r e a s e d  o n l y  s l i g h t l y ,  w h i l e  t h e  number  of f e n a l e s  r e n a i u e d  

s t a t i o n a r y ,  I n  a c t u a l i t y ,  t h e  s y m b o l i c  f u n c t i o n  of v i o l e n c e  a s  

a d e m o n s t r a t  i o n  o f  s o c i a l  p o k e r  ua s s t r e n g t h e n e d ,  

C o u r t n e y  a n d  W h i p p l e  (1974)  c o m p a r e d  f o u r  s t u d i e s  w h i c h  

d e p i c t e d  t h e  r o l e  o f  women i n  v a r i o u s  a s p e c t s  of t h e  mass media.  

T h e  r e s e a r c h  c i t e d  b y  C o u r t n e y  a n d  W h i p p l e  was summarized a s  t o :  

1) t h e  d a t e s  t h r o u g h  w h i c h  t h e  s t u d y  was c o n d u c t e d ;  2 )  t h e  

l o c a t i o n ;  3 )  t h e  i n v e s t i g a t o r s  i n v o l v e d ;  4 )  t h e  time p e r i o d s  

i n v o l v e d  i n  t h e  s t u d y ;  5) m e t h o d s  u s e d ;  6) t h e  n u n b e r  o f  

commercials a n a l y z e d ;  7) t h e  s y s t e m  o f  d a t a  a n a l y s i s  employed .  

1, D o m i n i c k  a n d  Rauch  ( M e w  York ,  1 9 7 1 )  m o n i t o r e d  986 

commercials o v e r  a two week p e r i o d ,  w i t h  a r e l i a b i l i t y  c h e c k  

c o n d u c t e d  by  two i n d e p e n d e n t  c o d e r s ,  T h e  m e t h o d  of d a t a  

a n a l y s i s  u s e d  i n c l u d e d  cross t a b u l a t i o n s  w i t h  c h i  s q u a r e  tes ts .  

2 ,  T h e  Neu York  C h a p t e r  of t h e  N a t i o n a l  O r g a n i z a t i o n  f o r  

Women (1972) c o d e d  a t o t a l  of 1 , 2 4 1  commercials o v e r  a tiiee 

p e r i o d  of o n e  a n d  o n e  h a l f  y e a r s ,  However ,  t h e  m e t h o d s  o f  

t a b u l a t i o n  were n o t  r e p o r t e d .  Data a n a l y s i s  was c o n d u c t e d  

t h r o u g h  cross t a b u l a t i o n s ,  



3, T h e  N a t i o n a l  C a p i t a i  Area C h a p t e r  of the N a t i o n a i  

o r g a n i z a t i o n  fo r  Women, i n  c o n s u l t a t i o n  w i t h  D r ,  H, C a n t o r  a t  

A m e r i c a n  U n i v e r s i t y  ( W a s h i n g t o n ,  L C ,  1 9 7 2 ) -  A t o t a l  of 2,750 

c o n m e r c i a l s  mere c o d e d  o v e r  a t h r e e  week p e r i o d .  A s u p e r v i s o r  

was p r e s e n t  d u r i n g  most h o u r s  and  a l l  c o m m e r c i a l s  mere 

a u d i o t a p e d ,  The m e t h o d  of d a t a  a n a l y s i s  u t i l i z e d  was t h a t  o f  

cross t a b u l a t i o n ,  

4 The T o r o n t o  Womenls Media  C o m u i t t e e ,  i n  c o n s u l t a t i o n  

v i t h  D r s ,  A. C o u r t n e y  a n d  T. W h i p p l e  (York U n i v e r s i t y  1973) .  

T h r e e  u n s p e c i f i e d  d a y s  were m o n i t o r e d  d u r i n g  e a c h  w e e k ,  A l l  

commercials mere v i a e o t a p e d  a n d  t h e  c o d i n g  was d o n e  f r o m  t h e  

v i d e o t a p e s  v i t h  a s u p e r v i s o r  p r e s e n t ,  A t o t a l  o f  4 3 4  

commercials were c o d e d ,  T h e  m e t h o d s  of d a t a  a n a l y s i s  u s e d  were 

cross t a b u l a t i o n s  a n d  c h i  s q u a r e  tests,  

W h i p p l e  a n d  C o u r t n e y  c o n t e n d  t h a t  e a c h  of t h e  s t u d i e s  can 

b e  c r i t i c i z e d  upon  m e t h o d o l o g i c a l  g r o u n d s ,  T h r e e  o f  t h e  s t u d i e s  

were c o n d u c t e d  d u r i n g  a r a t h e r  l i m i t e d  p e r i o d  o f  t i n e ,  The  

r e s u l t s  of e a c h  o f  t h e  f o u r  s t u d i e s  were h e a v i l y  d e p e n d e n t  upon  

i n t e r - c o d e r  r e l i a b i l i t y ,  whkch c a n  b e  f a u l t e d  u p o n  t h e  qround 

t h a t  t h e  i n d i v i d u a l s  p a r t i c i p a t i n g  i n  t h e  s t u d y  were b i a s e d  

towards t h e  g o a l s  of t h e  e x p e r i m e n t e r ,  H o u e v e r ,  t h e y  a s s e r t  

t h a t  t h e  c o n s i s t e n c y  among t h e  f o u r  s t u d i e s  t e n d s  t o  m i t i g a t e  

t h e  n e t  h o d o l o g i c a l  i s s u e  (p, 1 ) -  



From t h i s  a n a l y s i s ,  C o u r t n e y  a n d  W h i p p l e  c o n c l u d e  t h a t  

t h e r e  is l i t t l e  e v i d e n c e  i n  t e l e v i s i o n  c o m m e r c i a l s  o f  t h e  

c h a n g i n g  s t a t u s  of women i n  t h e  s o c i e t y ,  Hales d o m i n a t e  throuqh 

s h e e r  p r e s e n c e  i n  c o m m e r c i a l s ,  e s p e c i a l l y  i n  t h e  ro le  o f  

a u t h o r i t y  f i g u r e ,  ~ l t h o u g h  a few commercials h a v e  a t t e m p t e d  t o  

i n c o r p o r a t e  a new i m a g e  of women, t h e  m a j o r i t y  c o n t i n u e  t o  

p o r t r a y  women e i t h e r  a s  h o u s e w i v e s  a n d  m o t h e r s ,  o r  a s  e n g a g e d  i n  

women's  o c c u p a t i o n s  i n  t h e  l a b o r  f o r c e ,  i, e, t h o s e  w i t h  a l o w  

s t a t u s ,  

A s t u d y  c o n d u c t e d  b y  t h e  O n t a r i o  S t a t u s  o f  Women C o u n c i l  

(1972) a t t e m p t e d  t o  d e t e r m i n e  t h e  p o r t r a y a l  o f  wonen o n  

p r o g r a m m i n g  d e v i s e d  f o r  p r e s e n t a t i o n  upon  t h e  CBC n e t w o r k .  T h e  

CBC was c h o s e n  b e c a u s e  i t  was f e l t  t h a t  a s  a Crown C o r p o r a t i o n  

s u p p o r t e d  by p u b l i c  f u n d s ,  i t  h a s  a s p e c i a l  r e s p o n s i b i l i t y  t o  

i m p l e m e n t  t h e  r e c o m m e n d a t i o n s  of t h e  R o y a l  C o m m i s i o n  o n  t h e  

S t a t u s  o f  women, T h e  s t u d y  f o c u s e d  upon t w o  areas  of 

c o n t e n t i o n :  a)  s t e r e o t y p e d  a n d  d e g r a d i n g  p r e s e n t a t i o n s  o t  women 

i n  p r o g r a m  a n d  commercial c o n t e n t ,  a n d  b)  p r o m o t i o n  a n d  h i r i n g  

p r a c t i c e s  w i t h i n  t h e  CBC i t se l f .  T h e  T o r o n t o  g r o u p  f u r t h e r  

c o n t e n d e d  t h a t  t h e  CBC p r o g r a m m i n g  d i d  n o t  r e f l ec t  t h e  c h a n g e  i n  

woman's role  i n  P o r t b  A m e r i c a n  s o c i e t y  which  h a s  t a k e n  p l a c e  

w i t h i n  t h e  p a s t  few y e a r s ,  

To  d o c u m e n t  t h e s e  claims, Women f o r  P o l i t i c a l  A c t i o n  aria 

t h e  O n t a r i o  C o m m i t t e e  o n  t h e  S t a t u s  o f  Women m o n i t o r e d  CBC 



t e l e v i s i o n  f o r  a  p e r l o d  o f  two a n d  o n e  h a l f  m o n t h s  (Novernb,:r 

1973 t o  J a n u a r y  1974 ) .  The p r o g r a m s  a p p e a r i n g  on CBLT T o r v n t o  

were m o n i t o r e d  b y  60 v o l u n t e e r s ,  a l l  o f  whom had  b e e n  i n s t r u c t e d  

i n  t h e  u s e  o f  m o n i t o r i n g  forms, T a r g e t  d a y s  f o r  m o n i t o r i n g  were 

s e l e c t e d  e a c h  week c n  a s t a g g e r e d  b a s i s .  

The  m o n i t o r s  u t i l i z e d  were a l l  women a n d  r e p r e s e n t e d  a  wide 

s p e c t r u m  of b a c k g r o u n d s  a n d  a g e  g r o u p s  ( r a n g i n g  f r o m  1 4  t o  65), 

e d u c a t i o n ,  a n d  o c c u p a t i o n s ,  The m o n i t o r s  were a s s i g n e d  t o  o n e  

o r  two-hour s l o t s  on t h e  t a r g e t  day, Each time p e r i o d  was 

c o v e r e d  by f o u r  p e o p l e ;  two m o n i t o r i n g  c o m m e r c i a l s  a n d  two 

n o n i  t o r i n g  p rograms ,  

The m o n i t o r i n g  f o r m s  f o r  drama,  t a l k ,  a d s ,  v a r i e t y  and 

c h i l d r e n ' s  p rogramming  were p r e - t e s t e d  o v e r  a  p e r i o d  i n  the 

s t u d y  c a r r i e d  o u t  by  t h e  N a t i o n a l  O r g a n i z a t i o n  of Women i n  New 

York, The f o r m s  u s e d  f o r  s p o r t s  e v e n t s  and p u b l i c  a f f a i r s  were 

d e v e l o p e d  by D r ,  J i l l  B e j s k i n d  A s s o c i a t e  P r o f e s s o r ,  E d u c d t i o n a l  

P s y c h o l o g y ,  U c G i l l  U n i v e r s i t y ,  H o n t r e a l ,  

n o n i t o r s  v i e w e d  t w e l v e  r e g u l a r l y  s c h e d u l e d  p r o g r a m s  s h o u n  

d a i l y  o n  CBLT b e t w e e n  t h e  h o u r s  o f  1 2  a n d  4:20 porn, From t h i s  

d a t a ,  27 s e g a e n t s  of t h e  12 s h o w s  were r a n d o m l y  s e l e c t e d  for 

a n a l y s i s ,  A l l  p r o g r a m s  were t a b u l a t e d  a t  l e a s t  t u i c e ,  

C h a r a c t e r s  were t a b u l a t e d  o n c e  p e r  a p p e a r a n c e  i n  e a c h  program. 

I t  was c o n c l u d e d  b y  t h e  r e s e a r c h e r s  t h a t  CBC a f t e r n o o n  



p r o g r a m m i n g  reflects a n d  p e r p e t u a t e s  t h e  i d e a s  t h a t  1) woirizn a re  

less i n t e l l i g e n t  t h a t  men, 2) women n e e d  male d i r e c t i o n  a n d  

g u i d a n c e  t o  v a l i d a t e  t h e i r  a c t i v i t i e s ,  3) vomen h a v e  a limited 

r a n g e  o f  i n t e r e s t s ;  t h e i r  i a teres ts  c e n t e r i n g  a r o u n d  men, t h e  

home, c h i l d r e n ,  a n d  p h y s i c a l  a t t r a c t i v e n e s s ,  T h u s ,  t h e  p r o g r a n i s  

p r o d u c e d  d u r i n g  t h e  h o u r s  b e t w e e n  12  noon  a n d  4:30 p,n ., i.e.. 
t h o s e  a l l o c a t e d  f o r  women8s  p r o g r a m s ,  mere f o u n d  t o  c o n t a i n  t h e  

m o s t  b o r i n g  a n d  c h e a p l y  p r o d u c e d  p r o g r a m s  o f  e a c h  b r o a a c a s t i n y  

day .  Almost w i t h o u t  e x c e p t i o n ,  m o n i t o r s  f o u n d  d i a l o g u e  aria 

p r o g r a m  c o n t e n t  i n f a n t i l e ,  c o n d e s c e n d i n g ,  a n d  d u l l ,  

Downing 11973) c o n d u c t e d  r e s e a r c h  i n t o  t h e  d e p i c t i o n  of 

women i n  t h e  g e n r e  o f  t h e  t e l e v i s i o n  d a y t i m e  ser ia l ,  A s  

p r o g r a m m i n g  w h i c h  is d i r e c t e d  p r i m a r i l y  t o w a r d s  a female 

a u d i e n c e ,  i t  was f e l t  t h a t  i t  is a n  i m p o r t a n t  area o f  t h e  mass 

c o m m u n i c a t i o n s  media.. Downing c o d e d  300 e p i s o d e s  of t h e  15 

d a y t i m e  s e r i a l s  t h e n  r u n n l n g ,  o r  20  e p i s o d e s  of e a c h  s e r i a l ,  

Ber o b s e r v a t i o n s  were c h e c k e d  b y  a t eam of f i v e  c o - m o n i t o r s ,  The 

team of c o - m o n i t o r s  c o n s i s t e d  of f o u r  uomen and  o n e  man. 'they 

e n c o m p a s s e d  a v i d e  r a n g e  i n  a g e  a n d  o c c u p a t i o n ,  

Downing  c o n c l u d e s  t h a t  t h e  d a y t i m e  s e r i a l  r e f l e c t s  a 

d i f f e r i n g  a t t i t u d e  t o w a r d s  a g i n g  i n  men and uomen, F e m a l e  

c h a r a c t e r s  t e n d  t o  b e  y o u n g e r ,  a n d  t o  l o s e  s t a t u s  a s  t h e y  grow 

o l d e r .  The s t a t u s  of male c h a r a c t e r s  r e m a i n s  c o n s t a n t  

r e g a r d l e s s  o f  a g e ,  



Downing c i t es  t h e  d a y t i m e  serial  a s  a p r o f i t a b l e  r o r m  o f  

mass media e n t e r t a i n m e n t  w h i c h  p r e s e n t s  a n  i m a g e  of women w h i c h  

is f a r  from u n a c c e p t a b l e ,  The  woman o f  t h e  d a y t i m e  s e r i a l  i s  

a b o v e  a l l  a human b e i n g ,  S h e  is l i k e d  a n d  r e s p e c t e d  by  h e r  male 

a c q u a i n t a n c e s ,  n o t  m e r e l y  s o u g h t  a s  a s e x u a l  o b j e c t ,  a s  s h e  is 

i n  p r i m e - t i m e  t e l e v i s i o n  drama, She d o e s  n o t  a c t  s o l e l y  a s  a n  

a d j u n c t  t o  male a c t i v i t i e s  a n d  i n t e r e s t s ,  S h e  is a r e s p o n s i b l e  

a n d  s o u g h t  a f t e r  member o f  a n  e x t e n d e d  f a m i l y  s t r u c t u r e ,  d e r  

o p i n i o n s  are s o l i c i t e d  b y  o t h e r s ,  S h e  e n j o y s  t h e  s u p p o r t i v e  

f r i e n d s h i p  of o t h e r  women. Downing f u r t h e r  asserts  t h a t  t h e  

woaan  o f  t h e  d a y t i m e  s e r i a l  is  a g e n e r a l l y  n o n v i o l e n t  p e r s o n ,  

a c t i n g  o u t  of a g e n u i n e  c o n c e r n  f o r  o t h e r s  a n d  a n  a p p r e c i a t i o n  

o f  s o c i a l  i s s u e s ,  e v e n  t h o u g h  s h e  d e v o t e s  h e r  m a j o r  e n e r g i e s  t o  

t h e  a c h i e v e m e n t  o f  p e r s o n a l  g o a l s ,  Downing c o n c l u d e s  t h a t  women 

t h e r e f  o r e ,  a t t a i n  a v i s i b i l i t y  i n  d a y t i m e  t e l e v i s i o n  p r o g r a m m i n g  

t h a t  t h e y  l a c k  i n  p r i m e - t i m e .  

Turow (1973) i n v e s t i g a t e d  t h e  p a t t e r n s  of a d v i c e - g i v i n g ,  

o r d e r  g i v i n g ,  a n d  a d v i c e - r e c e i v i n g  among t e l e v i s i o n ' s  c h a r a c t e r s  

as  a way t o  s t u d y  t h e  r e l a t i o n s h i p s  b e t w e e n  k n o w l e d g e ,  a c t i v i t y ,  

a n d  t h e  s e x  of c h a r a c t e r s  s e e n  upon t h e  s c r e e n ,  

A s a m p l e  of 12 h o u r s  o f  d a y t i m e  a n d  12 h o u r s  o f  p r i u t e - t i m e  

p r o g r a m m i n g  n a s  a n a l y z e d .  T h e  g e n e r a l  c h a r a c t e r i s t i c s  o f  t h e  

p r o g r a m s  a n d  o f  a l l  t h e  s p e a k i n g  c h a r a c t e r s  were n o t e d ,  k t  t h e  

same time, e v e r y  a d v i s i n g  and o r d e r i n g  i n t e r a c t i o n  b e t w e e n  t h e  



s e x e s  was s y s t e m a t i c a l l y  o b s e r v e d  a n d  c o d e d  f o r  a)  t h e  name o r  

l a b e l  o f  a g i v e r  a n d  r e c e i v e r ,  b )  t h e  g e n e r a l  a rea  o f  knowledge 

b e i n g  d i s c u s s e d ,  a n d  c) t h e  c o r r e c t n e s s  o f  t h e  a d v i c e  o r  order 

i n  t h e  e p i s o d e ,  Areas o f  k n o w l e d g e  were g r o u p e d  i n t o :  a)  

t r a d i t i o n a l l y  ' @ f e n i n i n e m  c a t e g o r i e s  s u c h  a s  l o v e ,  t h e  f a m i l y ,  

home, p e r s o n a l  p r o b l e m s  a n d  t h e  f i n e  a r t s ;  b)  t r a d i t i o n a l l y  

w m a s c u l i n e t l  c a t e g o r i e s  s u c h  a s  b u s i n e s s ,  law, g o v e r n m e n t ,  

crime, a n d  c o p i n g  w i t h  d a n g e r ;  c) @ @ n e u t r a l H  c a t e g o r i e s  which  

were d e f i n e d  as d i r e c t i v e s  g i v e n  i n  n o n - b u s i n e s s  c o n t e x t s ,  or 

s i m p l e  d e a l i n g s  b e t w e e n  i n t e r a c t o r s  a n d  a t h i r d  p a r t y ,  T h e  

g i v i n g  of a d v i c e  o r  o r d e r s  by d o c t o r s  was  c o d e d  a s  a n  area o f  

male e x p e r t i s e ,  w h i l e  k n o w l e d g e  a b o u t  h e a l t h  i n  a 

n o n - p r o f e s s i o n a l  o r  b u s i n e s s  c o n t e x t  was c o d e d  a s  a n  area of 

f e m a l e  e x p e r t i s e ,  

Turow c o n c l u d e d  t h a t  male-f emale k n o w l e d g e  s t e r e o t y p e s  

f o r m e d  a n  i n t e g r a l  p a r t  o f  t h e  a d v i s i n g  a n d  o r d e r i n g  p a t t e r n s  o f  

d a y t i m e  a n d  p r i m e  t i n e  d r a m a s ,  T h e  d i f f e r e n c e s  be tueerk  t h e  t w o  

p e r i o d s  s h o w  a s h i f t  i n  t h e  p r o p o r t i o n  a n d  c e n t r a l i t y  c t  domen, 
, 

b u t  n o t  a f u n d a m e n t a l  c h a n g e  i n  t h e i r  p o r t r a y a l  a n d  s t e r e o t y p e .  

Turow f u r t h e r  c o n c l u d e d  t h a t  t h e  d r a m a t i c  c o m p o s i t i o n  o f  

t e l e v i s i o n  i n  t h e  s e l e c t i o n  o f  c h a r a c t e r s ,  t h e  a s s i g n m e u t  of 

o c c u p a t i o n s ,  a n d  t h e  d e v e l o p m e n t  o f  p l o t s  o p e r a t e d  i n  c o n c e r t  t o  

m i n i m i z e  t h e  c h a n c e s  o f  women b e i n g  g i v e n  t h e  o p p o r t u n i t y  t o  

d i s p l a y  s u p e r i o r  k n o v l e d g e  m i t h  r e s p e c t  t o  men and  t o  e n s u r e  

t h a t  t h e  a r ea s  i n  w h i c h  t h e y  were g i v e n  s u c h  o p p o r t u n i t i e s  were 



c o m p a r t m e n t a l i z e d  a l o n g  t r a d i t i o n a l  l i n e s .  I n  t h i s  manner, the 

fundamental s t r i c t u r e s  o f  t h e  c u l t u r e  were n o t  v i o l a t e d  uhile 

t h e  e x p e c t a t i o n s  a n d  t h e  d e s i r e s  o f  t h e  f e m a l e  a u d i e n c e  t o  see 

i t se l f  p o r t r a y e d  i n  c e n t r a l  r o l e s  were g r a t i f i e d ,  

T e d e s c o  ( 1 9 7 4 )  c o n d u c t e d  a n  a n a l y s i s  upon a  s u b s e t  o r  d a t a  

c o l l e c t e d  a s  p a r t  o f  a n  o n g o i n g  p r o j e c t ,  e n t i t l e d  H C u l t u r d l  

I n d i c a t o r s n ,  w h i c h  c o n c e r n s  t h e  m e s s a g e  s y s t e m  o f  p r i m e - t i n e  

n e t w o r k  d r a a a t i c  t e l e v i s i o n  p r o g r a m m i n g  a n d  t h e  e f f e c t s  t h e s e  

m e s s a g e s  h a v e  upon  t h e  v i e w i n g  a u d i e n c e ,  Her a n a l y s i s  focused 

p r i m a r i l y  upon t h e  m a j o r  c h a r a c t e r s ,  i, s, t h o s e  i n d i v i d u d l s  who 

p l a y  l e a d i n g  roles, e s s e n t i a l  t o  t h e  s t o r y l i n e ,  i n  a f o u r  year 

s a m p l e  (1969-1972)  o f  n o n - c a r t o o n  p r i m e - t i m e  n e t w o r k  dramatic 

p r o g r a m s .  T h e  s a m p l e  o f  7 7 5  c h a r a c t e r s  ( 5 5 6  males, 2 1 9  females) 

were d e s c r i b e d  m a i n l y  i n  terms of d e m o g r a p h i c s  (age, s e x ,  race) 

a n d  d e s c r i p t i v e  v a r i a b l e s  ( t y p e  o f  c h a r a c t e r - g o o d / b a d  guy,  

s u c c e s s ,  h a p p i n e s s )  and r a t e d  o n  1 5  f i v e - p o i n t  s e m a n t i c  

d i f  f e r e n t i a l - t y p e  p e r s o n a l i t y  scales  (e, go 

r e p u l s i v e - a t t r a c t i v e ,  u n f  a i r - f a i r )  , 

A c c o r d i n g  t o  T e d e s c o ,  t h e  major c h a r a c t e r s  who p o p u l a t e d  

t h e  w o r l d  o f  p r i m e - t i m e  d r a a a t i c  t e l e v i s i o n  p r o g r a a m i n g  from 

1969-1972 were a v a r i e d  l o t ,  H o u e v e r ,  a s  i n  ear l ier  studies 

c o n d u c t e d  b y  Srnythe  (1952, 1 9 5 3 )  a n d  G e r b n e r  (1967-1969)  , the 
most n o t i c e a b l e  f i n d i n g  was t h e  c o n t i n u e d  u n d e r r e p r e s e n t a t i o n  of 

women, O n l y  2 8 1  o f  t h e  c h a r a c t e r s  r e p r e s e n t e d  i n  t e l e v i s i o n  



p r o g r a m m i n g  were women, 

T e d e s c o  f o u n d  t h a t  a l t h o u g h  women were e q u a l l y  l i k e l y  t o  r ~ e  

p o r t r a y e d  a s  g o o d  a n d  b a d ,  as  c h i l d r e n  a n d  o l d  p e o p l e ,  a n d  a s  

w h i t e  and n o n - w h i t e  o t h e r  a s p e c t s  o f  c h a r a c t e r i z a t i o n ,  s u c n  a s  

s u c c e s s ,  h a p p i n e s s ,  mar i ta l  s t a t u s ,  e m p l o y m e n t ,  a n d  v i o l e n c e  

p r o v i d e d  a n o t i c e a b l e  d i f f e r e n c e ,  S o  c a l l e d  v i l l a i n s  i n c l u d e d  a 

g r e a t e r  number  of male c h a r a c t e r s ,  A g r e a t e r  p e r c e n t a g e  oL t h e  

males were u n s u c c e s s f u l  a s  c o m p a r e d  w i t h  females; t h e  u n h a p p y  

c h a r a c t e r s  i n c l u d e d  a g r e a t e r  p r o p o r  t i o n  of  male c h a r a c t e r s ,  

F e m a l e s  were f o u n d  t o  be more  o f t e n  cas t  i n  l i g h t  o r  comic 

roles, w h i l e  males were p o r t r a y e d  i n  more s e r i o u s  roles. Lqore 

t h a n  h a l f  o f  t h e  male c h a r a c t e r s  were f o u n d  i n  crime, w e s t e r n ,  

a n d  a c t i o n  a d v e n t u r e  p r o g r a a s ,  w h i l e  a l m o s t  t h r e e  q u a r t e r s  o f  

t h e  f e aa l e s  were f o u n d  i n  c o m e d i e s  o r  o t h e r  k i n d s  of p r o g r a m s .  

T e d e s c o  c o m p i l e d  p e r s o n a l i t y  p r o f i l e s  of m a j o r  male a n d  

f emale c h a r a c t e r s ,  T h e s e  p r o f i l e s  r e v e a l e d  t h a t  male c h a r a c t e r s  

u e r e  more p o w e r f u l ,  s n a r t ,  r a t i o n a l ,  t a l l  a n d  s t a b l e ,  w h i l e  

females were more  a t t r a c t i v e ,  f a i r ,  s o c i a b l e ,  warm, h a p p y ,  

p e a c e f u l ,  a n d  y o u t h f u l .  A l t h o u g h  females u e r e  less p o u e r f  u l ,  

r a t i o n a l ,  smart, o r  s t a b l e  t h a n  males, t h e y  were r a t e d  

p o s i t i v e l y  o n  t h e s e  a t t r i b u t e s ,  



I n  c o n c l u s i o n ,  T e d e s c o  s t a tes  t h a t  t h e  a n a l y s i s  o f  malor  

n o n - c a r t o o n  t e l e v i s i o n  c h a r a c t e r s  r e v e a l e d  t h a t  males Mere 

g e n e r a l l y  a c t i v e  a n d  i n d e p e n d e n t ,  a n d  e n c o u n t e r e d  more 

a d v e n t u r o u s  s i t u a t i o n s ,  They  u e r e  more m a t u r e ,  more s e r i o u s ,  

a n d  more  l i k e l y  t o  be e m p l o y e d  t h a n  f e m a l e s ,  T h e y  were v i e w e d  

a s  p o w e r f u l  a n d  p r o n e  t o  a g r e a t e r  d e g r e e  o f  v i o l e n c e  t h a n  

female c h a r a c t e r s ,  F e m a l e s  h o w e v e r ,  u e r e  p r e s e n t e d  a s  l a c k i n g  

i n d e p e n d e n c e ,  T h e y  were n o t  u s u a l l y  f o u n d  i n  a d v e n t u r o u s  

s i t u a t i o n s ;  t h e y  were y o u n g e r ,  more l i k e l y  t o  b e  married, a n d  

less l i k e l y  t o  be e m p l o y e d ,  

3, Dream A n a l y s i s  

P a n o f s k y  (1Yb7)  s t a t e d  t h a t  t h e  c i n e m a  r e p r e s e n t s  t h e  

c o l l e c t i v e  dreams of a c u l t u r e ,  A l t h o u g h  n o  r e s e a r c h  p r e s e n t l y  

e x i s t s  b a s e d  upon q u a n t i t a t i v e  c o n t e n t  a n a l y s i s  of t b e  c i n e m a  a s  

c o l l e c t i v e  f a n t a s y ,  s t u d i e s  h a v e  b e e n  made o f  t h e  c o n t e n t  o f  

d r e a m s ,  I t  was t h o u g h t  t h a t  o n e  of t h e s e  w o u l d  p r o v e  h e l p f u l  i n  

d e v i s i n g  a n  e x p e r i m e n t a l  m e t h o d o l o g y  f o r  u s e  i n  a c o n t e n t  

a n a l y t i c  a p p r o a c h  t o  t h e  c i n e m a ,  

Hall a n d  Van De C a s t l e  (1966) c o n d u c t e d  i n v e s t i g a t i v e  

r e s e a r c h  i n t o  a c o n t e n t  a n a l y t i c  s y s t e m  f o r  t h e  i n t e r p r e t a t i o n  

o f  d r e a m s ,  T h e  r e p o r t i n g  of t h e  d r e a m  was a c c o m p l i s h e d  b y  

h a v i n g  t h e  d r e a m e r  f i l l  o u t  a s t a n d a r d  r e p o r t  t o r n  d e s i q n e d  by  

t h e  i n v e s t i g a t o r ,  b y  a n s w e r i n g  q u e s t i o n s  a b o u t  t h e  d r e a m ,  a s k i n g  



t h e  d r e a m e r  f o r  h i s / h e r  i n t e r p r e t a t i o n  o f  t h e  d r e a m ,  o r  by  

a s k i n g  h i m / h e r  t o  free a s s o c i a t e  t o  e l e m e n t s  o f  t h e  dreas. 

T h e  c l a s s i f i c a t i o n  s y s t e m  p r e s e n t e d  by Hal l  a n d  Van D e  

C a s t l e  was  b a s e d  u p o n  t h e  b r c a d  e m p i r i c a l  c l asses  w h i c h  uere: 

1) s e t t i n g s  a n d  o b j e c t s ;  2) c h a r a c t e r s ;  3) a g g r e s s i v e ,  f r i e n d l y ,  

a n d  s e k u a l  i n t e r a c t i o n s ;  4 )  a c t i v i t i e s ;  5) s u c c e s s ,  f a i l u r e ,  

m i s f o r t u n e ,  a n d  good f o r t u n e ;  6 )  e m o t i o n s ;  7) m o d i f i e r s ;  8) 

t e m p o r a l ,  n e g a t i v e ,  o r a l ;  9) c a s t r a t i o n ,  I n  a d d i t i o n  t o  t h e  

a f o r e m e n t i o n e d  e m p i r i c a l  scales, t h e y  f o r m u l a t e d  some 

t h e o r e t i c a l  scales b a s e d  upcn  t h e  m e a s u r e m e n t s  of s u c h  c o n c e p t s  

a s  r e g r e s s i o n ,  s t y l e  o f  l i f e ,  s e p a r a t i o n  a n x i e t y ,  a r c h e t y k e ,  a n d  

e g o  i d e n t i t y ,  

In o r d e r  t o  s e c u r e  n o r m a t i v e  a a t e t i a l  f o r  t h e s e  scales,  

f o l d e r s  were s e l e c t e d ,  e a c h  o f  w h i c h  c o n t a i n e d  a  series o f  

d r e a m s  t h a t  h a d  b e e n  o b t a i n e d  f r o m  c o l l e g e  s t u d e n t s ,  All t h e  

dreams were w r i t t e n  on s t a n d a r d i z e d  f o r m s ,  Dream r e p o r t s  u h i c h  

met the c r i t e r i o n  o f  b e i n g  b e t w e e n  50-300 w o r d s  i n  l e n g t h  u e r e  

r a n d o m l y  selected f r o m  t h e  f o l d e r s ,  T h e s e  1,000 d r e a m s  were 

t h e n  a n a l y z e d  by m e a n s  o f  v a r i o u s  c o n t e n t  scales  c h o s e n  by t h e  

e x p e r i a e n t e r s ,  



Chapter  IV, X e t h c d  

T h e  f i r s t  s e c t i c n  w i l l  d i s c u s  t h e  m e a n i n q  of c o n t e n t  

a n a l y s i s ,  e l a b o r a t e  upon  t h e  v a r i o u s  m e t h o d s  u s e d  a n d  t h e  

r a t i o n a l e  d e t e r m i n i n q  their u s a q e ,  T h e  a e t h o d o l o q v  d e v i s e d  f o r  

t h i s  s t u d y  v i l l  be r e p o r t e d ,  i n c o r p o r a t i n q  e x t e n s i v e  d e t a i l s  o f  

e a c h  componen t ,  F i n a l l y  t h e  e x p e r i m e n t a l  p r o c e d u r e s  f o r  t h e  

p i l o t  s t u d i e s  and t h e  f i n a l  s t u d y  will be d e s c r i b e d  i n  

c h r o n o l o q i c a l  o r d e r ,  d i s c u s s i n q  t h e  c h a n q e s  aade d u r  i n s  e a c h  

s t u d y ,  

A, C o n t e n t  A n a l y s i s  C e f i n i t  i o n  

C o n t e n t  a n a l y s i s  is a r e s e a r c h  t e c h n i q u e  u s e d  f a r  the 

o b j e c t i v e  a n d  sys t ema t i c  a s s e s s m e n t  o f  t h e  m a n i f e s t  c o n t e n t  i n  

a  c o m m u n i c a t i o n s  medium. Oscrood (1 9 5 9 )  d e f i n e d  c o n t e n t  

a n a l v s i s  a s  a  procedure u h e r e b y  o n e  makes i n f e r e n c e s  a b o u t  

s o u r c e s  a n d  r e c e i v e r s  frcm e v i d e n c e  i n  t h e  messaqes t h e y  

e x c h a n q e ,  C o n t e n t  a n a l y s i s  is a n y  t e c h n i q u e  for makinq i n f e r e n c e s  

o b l e c t i v e l v  a n d  s y s t e m a t i c a l l v  i d e n  t i f  v i n q  s p e c i f i e d  

c h a r a c t e r i s t i c s  o f  m e s s a q e s ,  When t h e  i n t e r e s t  o f  t h e  c o n t e n t  

a n a l y s t  lies i n  mak inq  i n f e r e n c e s  a b o u t  t h e  s o u r c e  of a 

messaqe, h e / s h e  m u s t  r e l y  upon e n c o d i n q  d e p e n d e n c i e s ,  t h a t  i.s 

t h e  d e p e n d e n c i e s  of a e s s a u e  e v e n t s  upon p s v c h o l o q i c a l  processes 

i n  t h e  c o m m u n i c a t o r / f i l m m a k e r .  When i n t e r e s t  l i e s  i n  mak inq  

i n f e r e n c e s  a b o u t  t h e  effects  of a messaqe upon i t s  r e c e i v e r s  



i ,e,  the a u d i e n c e ,  emphas is  is p l a c e d  u p o n  t h e  d e c o d i n q  

Process, When t h e  r e s e a r c h  i n t e r e s t  c e n t e r s  uDon t h e  c o n t e n t  

a n d  s t r u c t u r e  of messaqes, a n a l y s i s  f o c u s e s  u p o n  the messaqes 

t h e m s e l v e s  i n  terms o f  t h e  a t t r i b u t e s  of t h e  r e s e a r c h  

d o c u a e n  ts, 

A c c o r d i n q  t o  H o l s t i  ( l 9 6 7 ) ,  c o n t e n t  a n a l y s i s  as a 

t e c h n i q u e  is most a p p r o p r i a t e  f o r  t h r e e  q e n e r a l  classes of 

r e s e a r c h  p r o b l e m s  i n  v i r t u a l l y  a l l  d i s c i p l i n e s  a n d  areas of 

i n q u i r y ,  These are; 1) t h e  u s e  of d o c u m e n t a r y  and  p r i m a r y  

sources when there is n o  d i r e c t  access t o  the s u b j e c t ,  f c r  

e x a m p l e  i f  t h e  s u b j e c t  i s  n o  l o n q e r  l i v i n s  a n d  t h e r e f o r e  c a n  

o n l v  be s t u d i e d  t h r o u q h  a r e c c r d  of h i s / h e r  a c t i v i t i e s ,  o r  

t h r o u q h  t h e  a s s e s s m e n t  of h i s / h e r  c o n t e m p o r a r i e s ,  a n d  t h e  

r e m a i n i n u  w o r k  a n d  s e c c n d a t v  s o u r c e s ;  2) t o  qet repeated 

m e a s u r e m e n t s  of t h e  s u b i e c t s  v a l u e s ,  a t t i t u d e s ,  w o r l d  v i e w  etc. 

o v e r  a p e r i o d  of time: 3) a n a l y s i s  of d o c u m e n t a t i o n  t h a t  i s  

u s e f u l  a s  an i n d e p e n d e n t  l i n e  of v a l i d a t i o n  f o r  d a t a  o b t a i n e d  

t h r o u q h  o t h e r  m e t h o d s ,  A n a l y s i s  of many t v p e s  of d o c u m e n t a r y  

d a t a  o f t e n  r e q u i r e s  i n f  o r a a t i o n  of a s u b t l e t y  a n d  c o m p l e x i t y  

w h i c h  renders c a s u a l  s c r u t i n y  i n a d e q u a t e  e v e n  i f  d o n e  b y  

i n d i v i d u a l s  w i t h  s e n s i t i v i t y  a n d  s k i l l  when a n a l y z i n q  the 

sample, 



0. C o n t e n t  h n a l v s i s  T e c h n i q u e s  

T h e  u s e s  o f  c o n t e n t  a n a l y s i s  a r e  many a n d  v a r i e d ,  C o n t e n t  

a n a l y s i s  h a s  b e e n  u s e d  n o t  c n l y  t c  d i r e c t  d a t a  c o l l e c t e d  

c o n c e r n i n g  t h e  c h a r a c t e r i s t i c s  o f  c o n t e n t ,  b u t  a l s o  t o  p e r m i t  

i n f e r e n c e s  a b o u t  b o t h  t h e  n a t u r e  of t h e  c o m m u n i c a t o r  ( C a r n e y ,  

1967: Ellis a n d  P a v a t ,  1967; G a r r a t y ,  1964: Katz a n d  

L a z a r s f e l d ,  1964)  t o  whcm t h e  media  is d i r e c t e d  ( H o v l a n d  a n d  

J a n i s ,  1953; K l a ~ ~ e r ,  1 9 6 0 ;  Chaffee a n d  G r e e n b e r q ,  1972) 

C o n t e n t  a n a l y t i c  research i n c l u d e s  s t u d i e s  o f  i n t e r n a t i o n a l  

t r e n d s  i n  m e d i a ,  (Tlnesco, 1964;  W o l f e n s t e i n  a n d  Leites, 1971 ;  

C h a f f e e ,  1972) p r o p a a a n d a  t e c h n i q u e s  ( D o v r i n q ,  1956; Georqe, 

1959 :  S m i t h ,  1958: G e o r q e ,  1 9 6 4 ;  Yakokson  a n d  L a s s v e l l ,  1 9 6 5 1 ,  

a n d  s t y l e ,  l L a s s v e l l  a n d  Leites, 1965:  S a l t ,  1 9 7 4 )  

-. 

R e s e a r c h  a e t . h o d o l c q v  i n  t h i s  a rea  has q e n e r a l l y  b e e n  

r e s t r i c t e d  t o  q u a l i t a t i v e  forms, It was i m p e r a t i v e  t o  d e v e l o p e  

new c o n t e n t  a n a l y t i c  m e t h o d o l o q i e s  i n  o r d e r  t o  e x a m i n e  t h o s e  

aspects o f  s t u d y  w h i c h  were i n a c c e s s i b l e  u t i l i z i n q  q u a l i t a t i v e  

W i t h o u t  q u a n t i t a t i v e  a s s e s s m e n t ,  c o n t e n t  a n a l y s i s  o f  f i l m s  

r e m a i n s  l i t t l e  more  t h a n  p l o t  s u m m a r i e s  o f  q e n e r a l  t h e m a t i c  

c l u s t e r s ,  and n a v  b e  i n a c c u r a t e  when a p p l i e d  t o  t h e  a n a l y s i s  of 

a specific r e s e a r c h  p r o b l e m -  A n o t h e r  v a r i a t i o n  u p o n  t h e  



q u a l i t a t i v e  methcd  of c c o t e o t  a n a l y s i s  is the use of several 

s u b l e c t s  t o  d e s c r i p t i v e l y  a s c e r t a i n  c h a r a c t e r  i m a q e s  a n d  p l o t ,  

P e t  o f t e n  n o  m e a n s  o f  d e t e r m i n i n q  t h e  d e q r e e  of i n t e r - c o d e r  

a q r e e m e n t  i s  s p e c i f i e d ,  T h i s  is a c o m p l e x  p r o b l e m  a n d  n o t  

a m e n a b l e  t o  a u t o m a t i c  s o l u t i o n .  

I n  d e s i q n i n q  the r e s e a r c h  m e t h o d o l o q y ,  t h e  e x p e r i m e n t e r  

a t t e m p t e d  t o  i m p l e m e n t  ~ r c c e d u r e s  which  f o l l o w e d  t h e  

c h a r a c t e r i s t i c s  d e s i q n a t e d  bv C a r t v r i q b t  (1953)  a s  t h o s e  which  

p o s e  a n  i n v a r i a n t  s e q u e n c e  f o r  r e s e a r c h  d e v e l o p m e n t ,  A c c o r d i n q  

t o  C a r t w r i q h t ,  t h e  f o u r  c h a r a c t e r i s t i c s  n e c e s s a r y  f o r  t h e  

a c c u m u l a t i o n  o f  s c i e n t i f i c  d a t a  are;  1) o b i e c t i v i t y  a n d  

r e ~ r o d u c e a b i l i t v :  2 )  s u s c e p t i h i l i  t y  t o  m e a s u r e m e n t  a n d  

q u a n t i f i c a t i o n  : 3) s i q n i f i c a n c e  for a s y s t e m a t i c  t h e o r e t i c a l  

f r a m e w o r k ,  e i t h e r  p u r e  o r  a p p l i e d ;  a n d  4) q e n e r a l i z a b i I i t y  i,e, 

the c o n v e r s i o n  o f  s y m b c l i c  b e h a v i o r  i n t o  s c i e n t i f i c  d a t a ,  

O n a n t i t a t i v e  c o n t e n t  a n a l y s i s  e n a b l e s  t h e  c o n v e r s i o n  of 

s y m b o l i c  m a t e r i a l  i n  t h e  s t u d y  o f  t h e  c i n e m a  i n t o  s a n a q a b l e  

n u m b e r s ,  i n  o rde r  t h a t  s t a t i s t i c a l  o p e r a t i o n s  c a n  be p e r f o r m e d  

on  t h e  m a t e r i a l  i n  q u e s t i o n  ( C a r n e y ,  1 9 7 2 ) -  T o  a c c o m p l i s h  t h i s  

t a s k ,  it was n e c e s s a r y  t c  f o r m u l a t e  classes o f  b e h a v i o r  a n d  

t h e n  t o  t a b u l a t e  f r e q u e n c i e s  o f  t h e i r  o c c u r r e n c e  w i t h i n  a criven 

media c o n t e x t ,  The t e c h n i q u e  o f  c o n t e n t  a n a l y s i s  was c h o s e n  b y  

t h e  e x p e r i m e n t e r  s n e c i f i c a l l g  h e c a u s e  i t  consists of m e t h o d s  in 

which  t h e  b i a s  o f  t h e  a n a l y s t  c a n  b e  m i n i m i z e d ;  i n  w h i c h  + h e  



e s s e n t i a l  methodolcqical  ciiera t ions  c a n  b e  wade explicit, a n d  

t h e r e f o r e  t h e  e x p e r i m e n t a l  c o n c l u s i o n s  a r e  s u b l e c t  t o  e a s y  

r e p l i c a t i o n ,  T h e  r e s e a r c h  r e s u l t s  c a n  ke c o m m u n i c a t e d  i n  

m e a n i n q f u l  n u n h e r s  (Osuccd, 1959) .  

T h e r e  a r e  a l s o  t e c h n i c a l  a d v a n t a q e s  i n  u s i n q  c o n t e n t  

a n a l v s i s  when the v o l u m e  of m a t e r i a l  t o  b e  e x a m i n e d  e x c e e d s  the 

e x o e r i m e n t e r l s  a b i l i t y  t o  u n d e r t a k e  more t h a n  a small sample 

a n d  i t  is i m p o s s i b l e  t o  e x a m i n e  a l l  t h e  r e l e v a n t  d a t a ,  T h e  

sample is t h e n  used t c  make i n f e r e n c e s  a b o u t  the larqe b o d y  of 

w o r k  from w h i c h  t h e  sample is s e l e c t e d ,  To e n s u r e  s ample  

v a l i d i t y  proper s t e p s  m u s t  Ce taken t o  e n s u r e  t h a t  t h e  s a m p l e  

is r e p r e s e n t a t i v e  and t h a t  a l l  t h e  r e l e v a n t  c h a r a c t e r i s t i c s  a r e  

d e s c r i b e d  p r e c i s e l y ,  

C, R e a s o n s  f o r  U s i n q  C o n t e n t  A n a l y s i s  

T h e  a p p l i c a t i o n  of  q u a n t i t a t i v e  m e t h o d s  t o  c i n e m a t i c  

m a t e r i a l  does n o t  meet with u n i  v e r s a 1  a c c e p t a n c e ,  A c o n t i n u o u s  

d e b a t e  e x i s t s  b e t w e e n  q u a n t i t a t i v e l y  o r i e n t e d  r e s e a r c h e r s  a n d  

those e n q a q i n q  i n  d e s c r i p t i v e  u u a l i t a  t i v e  o r i e n t e d  r e s e a r c h ,  

T h i s  d i c h o t o m y  i s  p a r t i c u l a r l y  i n  e v i d e n c e  when  t h e  research 

i n v o l v e s  the c o n t e n t  analvsis o f  works which  a r e  c o n s i d e r e d  t o  

be  a r t i s t i c  i n  n a t u r e  ( S a l t ,  1974)-  



S i n c e  t h e  e x p e r i m e n t e r  h a s  c h o s e n  t o  u t l l i z e  a q u a n t i t a t i v e  

t e c h n i q u e  i n  a n a l y z i n g  t h e  c i n e m a ,  i t  n a y  be  r e l e v a n t  t o  b r i e f l y  

e x a m i n e ,  a n d  h o p e f u l l y  r e f u t e  some o f  t h e  r a t i o n a l e  b e h i n d  t h e  

a n t i p a t h y  t o w a r d s  q u a a t i f  i c a t i o n ,  A major a r g u m e n t  a d v a n c e d  

a g a i n s t  q u a a t i f  i c a t i o n  is t h e  g e n e r a l l y  n e g a t i v e  c o n n o  t a t i o n  o f  

t h e  a c t  of q u a n t i f i c a t i o n ,  wh ich  i t  is t h o u g h t  e x c l u d e s  t h e  

i n s i g h t  a n d  s e n s i t i v i t y  a v a i l a b l e  t h r o u g h  q u a l i t a t i v e  a n a l y s i s .  

It is f u r t h e r  a d v o c a t e d  t h a t  a n y  q u a n t i f i c a t i o n  s y s t e a  is 

l i m i t e d ,  a n d  t h e r e f o r e  u n a b l e  t o  e f f e c t i v e l y  i n c o r p o r a t e  t h e  

c o m p l e x  f a c t o r s  i n v o l v e d  i n  mass m e d i a  r e s e a r c h .  

I n  t h e  p a r t i c u l a r  area o f  f i l m  r e s e a r c h  t h e r e  is a p a u c i t y  
# 

of q u a n t i t a t i v e  a n a l y s i s ,  I n  g e n e r a l ,  a t t e m p t s  a t  g u a n t i f  i c a t i o n  

has been d e c r i e d  b y  f ilrn h i s t o r i a n s  a s d  t h e o r e t i c i a n s  a s  b e i n g  

r e d u c t i o n i s t i c  i n  n a t u r e  a n d  p e r p e t u a t i n g  t h e  d e s t r u c t i o n  o f  
b 

a r t i s t i c  i,e. i n t u i t i v e  c r e a t i o n ,  T h u s ,  t h o s e  few s t u d i e s  w h i c h  

p u r p o r t  t o  e x a m i n e  t h e  r o l e  of  women i n  f i l m ,  a t t e a p t  t o  p r o v i d e  

b r o a d  h i s t o r i c a l  a n d  s o c i o - c u l t u r a l  a n a l y s e s ,  d e t a i l i n g  t h e  i u a g e  

of momen i n  N o r t h  A n e r i c a n  a n d  W e s t e r n  E u r o p e a n  f i l n ,  a c c o r d i n g  

t o  s t a r  p e r s o n a l i t i e s ,  h i s t o r i c a i  p e r i o d ,  a n d  f i l m  g e n r e ,  T h e s e  

s t u d i e s  f a i l  t o  i m p l e m e n t  t h o s e  t e c h n i q u e s  n e c e s s a r y  f o r  

e m p i r i c a l  i n v e s t i g a t i o n  a n d  t h e  s y s t e m a t i c  s t u d y  of c i n e m a t i c  



T h e  f r e q u e n c y  cf expcsure t o  m a s s  m e d i a ,  i ,e,  t h e  

c o m m u n i c a t i o n s  e x p e r i e n c e  i s  l i m i t e d  a n d  s e l e c t i v e ,  

O u a l i t a t i v e  a n a l v s i s  a l o n e  d o e s  n o t  a v o i d  t h e  e f f e c t s  o f  

r e d u c t i o n i s m ,  o n  t h e  c c n t r a r y ,  i t  c o a p o u n d s  these e f f e c t s  by 

~ e r n i t t i n q  them t o  p r o l i f e r a t e  u n d e r  the imprecise use of 

v e r b a l  u e n e r a l i z a t i o n s ,  The  k n o u l e d q e  t h a t  i s  t r a n s m i t t e d  is 

b iased  bv p e r s o n a l  s u b j e c t i v e  i n t e r p r ~ t a t i o n ,  Thus, i t  was 

n e c e s s a r v  t o  d e v i s e  a d e t a i l e d  me t h o d o l o q i c a l  p r o c e d u r e  a n d  

a n a l y t i c a l  i n f r a s t r u c t u r e  i n  o r d e r  t o  r e f u t e  these c h a r s e s ,  

D, O v e r a l l  R e s e a r c h  S t r u c t u r e  

T h e  q e n e r a l  e x p e r i m e n t a l  d e s i q n  was a s h o t  b y  s h o t  

a n a l y s i s  of a sample o f  G r i f f i t h g s  f i l e s ,  B e h a v i o r  o f  e a c h  

c h a r a c t e r  i n  t h e  s h c t  was t o  be c o d e d  a c c o r d i n q  t o  a b e h a v i o r  

c l a s s i f i c a t i o n  scheme ,  ( F o r  complete d e t a i l s  o f  t h e  c o d i n q  

i n s t r u c t i o n s  i n  t h e  f i n a l  s t u d y ,  see A p p e n d i c e s  0,7,8) , 

C o m p a r i s o n  o f  t h e  b e h a v i o r  c o d e d  for male and  f e m a l e  

c h a r a c t e r s  p r o v i d e d  t h e  b a s i s  f o r  d e t ~ r m i n i n q  t h e  e x t e n t  t.o 

w h i c h  t h e  V i c t o r i a n  s t e r e o t y p e  was a p p l i c a b l e  to G r i f f  i t h ' s  

female c h a r a c t e r s ,  

Due t o  the lack c f  e s t a b l i s h e d  r e s e a r c h  i n  t h i s  a rea ,  

several p i l o t  s t u d i e s  were c o n d u c t e d  i n  a n  e f f o r t  t o  e v o l v e  an  

appropr i a t e  m e t h o d o l o q y -  The f o r m u l a t i o n  of t h e  n e c e s s a r y  



a n a l y t i c a l  i n f r a s t r u c t u r e  was  a m u l t i s t a g e  p r o c e s s ,  i n v o l v i n g  

t h e  d e f i n i t i o n  of m e t h o d o l o g i c a l  c o a p o n e n t s ,  a n d  t h e i r  p r o c e s s  

of a s s e m b l a g e ,  The  m e t h o d o l o g i c a l  s t r u c t u r e  i n v o l v e d  t h e  

f o l l o w i n g ;  1)  d e s i g n a t i o n  o f  t h e  f i l m  s a m p l e  t o  b e  a n a l y z e d ;  

2 )  t h e  s e l e c t i o n  o f  media u n i t s  3) t h e  d e v e l o p m e n t  o f  b e h a v i o r a l  

c a t e g o r i e s  a p p r o p r i a t e  t o  t h e  q u e s t i o n s  p o s e d  by t h e  

e x p e r i m e n t e r ;  4) t h e  d e v e l o p m e n t  of a m e a n s  o f  d e t e r m i n i n g  

c a t e g o r y  v a l i d i t y  o r  v a l i d i t y  i n  terms of i n t e r - c o d e r  

a g r e e m e n t ;  5) t h e  d e s i g n a t i o n  of a me thod  b y  w h i c h  t o  t a b u l a t e  

t h e  a f o r e m e n t i o n e d  c a t e g o r i e s  ( C a r n e y ,  1972,) 

1) F i l m  Sample 

Hany of G r i f f i t h ' s  f i l m s ,  p a r t i c u l a r l y  t h o s e  of t h e  p e r i o d  

designated within t h i s  research, h a v e  b e e n  i n a c c e s s i b l e  f o r  

g e n e r a l  v i e w i n g .  S e v e r a l  of them h a v e  b e e n  e i t h e r  c o m p l e t e l y  

l o s t  o r  d e s t r o y e d ,  t h e r e b y  h a m p e r i n g  a t t e m p t s  a t  a 

c o m p r e h e n s i v e  a n a l y s i s  o f  t h e i r  f i l m  c o n t e n t .  T h i s  l o s s  was 

compounded b y  t h e  f i l m  i n d u s t r y ' s  careless t r e a t m e n t  o f  f i l m  

a s  d i s p o s a b l e  p r o d u c t s  a n d  t h e  o f f i c i a l  a t t i t u d e  t h a t  with t h e  

a r r i v a l  o f  s o u n d ,  s i l e n t  movies were r e n d e r e d  o b s o l e t e ,  A t  t h e  

p r e s e n t  t i n e  i t  is s t i l l  d i f f i c u l t  t o  g a i n  access t o  many of 

D.W. G r i f f i t h ' s  f i l m s ,  and t h e r e f o r e  t o  v i e w  t h e  i m a g e  

p r o j e c t e d  foc b o t h  males and  f e m a l e s  a s  t h e y  e v o l v e d  o v e r  a 

s u c c e s s i o n  of films, e x c e p t  w i t h i n  a l i m i t e d  t i n e  p e r i o d .  



The experimenter chose to concentrdte upon t h e  f i l m s  of 

t h e  " B i o q r a p h  P e r i o d w ,  b e c a u s e  the f i l a s  of t h i s  era a r e  

s e n e r a l l y  a c k n o w l e d q e d  by b o t h  f i l m  h i s t o r i a n s  a n d  

t h e o r e t i c i a n s ,  t c  c c n t a i n  t h e  c r v s t a l i z a t i o n  of G r i f  f i t h ' s  

t h e m a t i c  a n d  t e c h n i c a l  s t y l e ,  

T h e  e x p e r i m e n t e r  s e l e c t e d  a t o t a l  o f  e l e v e n  f i l m s  i t  was 

t e l i e v e d  c o n s t i t u t e d  a r e p r e s e n t a t i v e  sample of t h e  f i lms 

d i r e c t e d  b y  D, W, G r i f f i t h  u n d e r  t h e  a u s p i c e s  of tbe B i o q r a p h  

s t u d i o ,  1908-1913, 

The f i l m s  chosen ref lect  a n  a p p r o p r i a t e  c h r o n o l o q y ,  w i t h i n  

t h e  c o n t e x t  of this c r u c i a l  d e v e l o p m e n t a l  s t a q e  o f  Griffith's 

career a s  a f i l m m a k e r ,  The m a j o r i t y  of t h e s e  f i l m s ,  s u c h  as  

"Ba t t l e  a t  E l d e r b u s h  G u l ~ h ~ ~ ,  " T h e  M u s k e t e e r s  of P i q  A l l e y n ,  a n d  

w T h e  N e w  Y o r k  HatN h a v e  s e r v e d  i n  some m a n n e r  as  prototvpes  f o r  

l a t e r  films of a more a r t i s t i c a l l y  a n d  t h e m a t i c a l l y  d e v e l o p e d  

n a t u r e .  To c i t e  specific cases, "The B a t t l e  a t  E l d e r b u s h  

G u l c h w ,  c o n t a i n s  c h a r a c t e r  t y p e s ,  c o m p o s i t i o n a l  e l e m e n t s ,  

e d i t  i n s  t e c h n i u u e s ,  a n d  thematic c o m p o n e n t s  u t i l i  zed i n  the 

G r i f f i t h  c lassic ,  W E i r t h  of a N a t i o n w  (1915) .  T h e  q a n q s t e r  

s e q u e n c e s  i n  t h e  film M H u s k e t e e r s  of Piq A l l e y n  are the 

f o r e r u n n e r s  of t h e  m o d e r n  s e a m e n t ,  s u b t i t l e d  "The U o t h e r  a n d  

t h e  Lawm, i n  t h e  G r i f f i t h  m a s t e r p i e c e  m I n t o l e r e n c e w  (1916) 

{ H e n d e r s o n ,  1972)- 



2 )  Wedia U n i t s  

V a r i o u s  m e d i a  u n i t s  h a v e  b e e n  u s e d  i n  t h e  c o n t e n t  a n a l y s i s  

of med ia :  t h e  c h a r a c t e r  a n d  c h a r a c t e r  b e h a v i o r  ( G e r b n e r ,  1972: 

Smvthe ,  1953 :  L a n i e r ,  '1968: T e d e s c o  1 9 7 2 ) ,  p l o t  ( L a n i e r ,  1968:  

S m r t h e ,  1953), the c r i t i c a l  a n a l y s i s  of e n t i r e  f i l m s  ( A a s k e l l ,  

1 9 7 4  : Roscn ,  1 9 7 3 ) ,  a d v e r t i s i n s  i n s e r t s  (NOW, 1971) a n d  

i n d i v i d u a l  s c e n e s  ( L e n n i s ,  1969)  , 

E n t i r e  f i lms ,  a n d  e v e n  i n d i v i d u a l  scenes, w h i l e  n o t  

i n a p p r o p r i a t e  f o r  the q u a l i t a t i v e  a p p r o a c h ,  l a c k e d  t h e  

n e c e s s a r y  precision f o r  s a a n t i f i c a  t i o n  m e a s u r e s ,  dae  t o  the 

s r e a t  v a r i e t y  o f  l e n q t h  a n d  t e m p o r a l  d u r a t i o n .  T h i s  

f l u c t u a t i o n  i n  o v e r a l l  f i l m  l e n q t h  i n  t u r n  i n f l u e n c e d  t h e  

f r e q u e n c y  of  o c c u r r e n c e  of t h e  d e s i q n a  t e d  behavior catesories.  

T h u s ,  i t  was n e c e s s a r y  t o  d e v i s e  c o n t e x t  u n i t s  w i t h  p r e c i s e  a n d  

d e f i n e d  boundaries, Tbe s c c r i n q  o f  c h a r a c t e r  b e h a v i o r  w i t h i n  

t h e  f i ls  c o u l d  t h e n  b e  s t a t i s t i c a l l y  t a k u l a t - e d ,  The s e l e c t i o n  

o f  c o n t e x t  u n i t s  was b a s e d  u r o n  u n i t s  of e i t h e r  e q u a l  temporal 

d u r a t i o n  o r  a s t a n d a r d i z e d  r a t e  a c c o r d i n q  t o  t h e  a c c e p t e d  

d e f i n i t i o n  of  s h c t  m e a s u r e m e n t  a s  t h e  b a s i c  unit o f  c i n e m a t i c  

s t r u c t u r e  (Salt, 1 9 7 4 ) -  I n  c o n c u r r e n c e  w i t h  e s t a b l i s h e d  

c i n e m a t i c  v o c a b u l a r y ,  t h e  s h o t  was d e f i n e d  a s  an e p i s o d e  or  

s c e n e  w i t h o u t  a break i n  time o r  s p a c e ,  p h o t o q r a p h e d  w i t h o u t  

a c t u a l  or  a p p a r e n t  i n t e r r u p t i o n .  An o p e r a t i o n a l  d e f i n i t i o n  was 

f o r n u l a t e d  t o  e s t a b l i s h  s h o t  b o u n d a r i e s ,  V a r i a b l e s  which were 



d i r e c t l y  u n d e r  t h e  directcrts contro l ,  and w h i c h  uere a l s o  to  a 

c e r t a i n  e x t e n t  t h e  e a s i e s t  t o  q u a n t i f y  ( S a l t ,  1 9 7 4 )  uere used .  

These v a r i a b l e s ,  i n  terms o f  c i n e m a t i c  l a n q u a q e  were 1) 

e d i t i n q ,  i , e .  t h e  t y p e  a n d  l e n q t h  of s h o t s :  and 2)  s p e c i a l  

c i n e m a t i c  e f f e c t s  ( t v p e  of f o c u s ,  l i o h t i n q ,  camera a n q l e ) ,  

T h u s ,  a  medium s h o t  f o l l c u e d  by a c l o s e  u p  w o u l d  c o m p r i s e  two 

u n i t s  i n  t h e  a n a l y s i s .  S i m i l a r l y ,  a s h i f t  i n  camera a n u l e  

would  d e t e r m i n e  a s h o t  b o u n d a r y ,  

T h e  r h y t h m i c  p a c e  o f  a f i l m  is d e t e r m i n e d  b y  t h e  r e l a t i v e  

l e n q t h ,  p o s i t i o n i n s ,  a n d  i m m e d i a c y  of t h e  b a s i c  s h o t s ,  The 

e d i t e d  c o n s t r u c t i o n  of t h e  i n d i v i d u a l  s h o t  f u n c t i c n s  t o  f o c u s  

t h e  a t t e n t i o n  o f  t h e  srectator v i a  t b c s s a t i c  c o m p o s i t i o n ,  T h e  

t e c h n i c a l  p o s s i b i l i t i e s  of t h e  f i l m  medium a l s o  e n a b l e  a precise 

a n a i v s i s  of t h i s  thematic c o m p o s i t i o n  w i t h  r e q a r d s  t o  p l o t  

c o n s t r u c t i o n .  Literary t e c h n i q u e s  f a r  p l o t  a d v a n c e m e n t  and 

r e v e l a t i o n ,  ( t h e  s u  b i e c t i v e  e m o t i o n a l  impact of i n n e r  d i a l o q u e  

for e x a m p l e )  c a n  b e  e x ~ r e s s e d  c i n e m a t i c a l l y  t h r o n q h  t h e  

s u p e r i m p o s i t i o n  of s h o t s ,  n a r r a t i o n ,  t h e  f l a s h b a c k ,  a n d  t h e  

f l a s h f o r w a r d ,  T h e r e f c r e ,  i n  e n d e a v o r i n s  t o  a n a l y z e  t h e  role  o f  

women i n  the c i n e m a  i t  i s  n e c e s s a r v  t o  f o r m u l a t e  a r e t h o d o l o q v  

of c o n t e n t  a n a l v s i s  b a s e d  u p o n  the construct ion o f  

c i n ~ m a t o q r a p h i c  elements- 



T h e  C h a r a c t e r  a s  R e c o r d i n g  U n i t  

I n  t h i s  s e n s e ,  e v e r y  c i n e m a t i c  e l e m e n t  p a r a l l e l s  I n  

f u n c t i o n  t h e  l i t e r a r y  u o r d ,  which  t h r o u g h  i t s  p c s i t i o n  r e n d e r s  

t h e  m e a n i n g  o f  a n  e n t i r e  s e n t e n c e  ( E i s e n s t e i n ,  1 9 4 9 ) -  T l t e  

w r i t t e n  w o r d s  o f  t h e  s c e n a r i o  o r  s c r i p t  a r e  t r a n s l a t e d  i n t o  t h e  

c i n e m a t i c  s y n t a x  o f  t h e  b a s i c  s h o t ,  I n  h i s  u o r k ,  nF i l rn  Forr" 

1 9 4 9 ) ,  t h e  n o t e d  f i l m m a k e r  a n d  t h e o r e t i c i a n ,  S e r g e i  E i s e n s t e i r i  

u p o n  whoa G r i f f i t h  e x e r t e d  a t r e m e n d o u s  i n f l u e n c e ,  d e t a i l s  a 

s h o t  b y  s h o t  a n a l y s i s  o f  v e r b a l  l a n g u a g e  a s  t r a n s p o s e d  i n t o  t h e  

c i n e m a t i c  s y n t a x  o f  a s h o c t i n g  s c r i p t ,  Each  f r a m e d  s h o t ,  

w h e t h e r  c o n s t r u c t e d  upon  e i t h e r  t h e  m o n t a g e  p r i n c i p l e s  o f  t h e  

R u s s i a n  t h e o r e t i c i a n s ,  c r  t h e  s h o t  i n  d e p t h  of t h e  N e o r z a l i s t s ,  

r e s o n a t e s  i n  m i c r o c o s a  t h e  o v e r a l l  c o n t e n t  i n h e r e n t  i n  t h e  

e n t i r e  f i l m  ( W o l l e n  , 1970)-  

T h e  p r i m a r y  b e h a v i o r a l  c u e s  were v i s u a l ,  d u e  t o  t h e  n a t u r e  

a n d  i n h e r e n t  l i m i t a t i o n s  o f  t h e  s i l e n t  f i l m  f o r m a t ,  T h e  

a u d i e n c e  i n t e r p r e t a t i o n  o f ,  a n d  t h e r e f  o r e  r e s p o n s e  t o ,  a n  

objec t  o r  c h a r a c t e r  is t h u s  d e t e r m i n e d  b y  i t s  e x p r e s s i v e n e s s  i n  

b o t h  v i s u a l  p r e s e n t a t i o n ,  a n d  s o c i o - c u l t u r a l  c o n n o t a t i o n ,  

C h a r a c t e r  i n t e r a c t i o n s  a s  c o n t r a s t e d  w i t h  d i a l o g u e ,  w i t h  tne 

e x c e p t i o n  o f  v i s u a l  t e x t  i n  t h e  f o r m  of t i t l e s ,  f o r m e d  s i l e n t  

c i n e m a t i c  c o n t e n t ,  L a c k i n g  s p o k e n  d i a l o g u e ,  t h e  

c h a r a c t e r i z a t i o n  a n d  c o n c e p t s  t c  b e  e x p r e s s e d  were d e n o t e d  b y  

v i s u a l  m e a n s  i,e, b e h a v i o r a l  a c t i o n s ,  Thus ,  t o  c o n d u c t  a  



c o n t e n t  a n a l y s i s  of t h i s  sat61 i a l ,  t h e  method concentrated u p o n  

t h e  m a n i f e s t  c o n t e n t ,  i-e. t h e  c h a r a c  t e r s q  b e h a v i o r a l  

i n t e r a c t i o n s ,  

T h o s e  c h a r a c t e r s  t o  C e  c o d e d  were s p e c i f i e d  by t h e  

e x p e r i m e n t e r ,  Nct i n f  r e o u e n t l v  t h e  d e s i q n a t i o n  a n d  

d e t e r m i n a t i o n  o f  a c h a r a c t e r  u n i t  i n v c l v e d  q u a l i t a t i v e  

a s s e s s m e n t  by the e x p e r i m e n t e r  o f  a  s i q n i f i c a n c e  of a  

c h a r a c t e r ,  A d i s t i n c t i o n  w a s  made  b e t w e e n  i n d i v i d u a l  

c h a r a c t e r s  a n d  t h o s e  p a r t i c i u a  t i n q  i n  q e n e r a l  q r o u p  b e h a v i o r .  

T h i s  d i f f e r e n t i a t i o n  was made by t h e  e x p e r i m e n t e r  o n  t h e  

a r o u n d s  t h a t  c e r t a i n  c h a r a c t e r s  were e s s e n t i a l  i n  p r o v i d i n q  a 

major role i n  terms of p l o t  a d v a n c e m e n t ,  T n  d e t e r m i n i n q  

c h a r a c t e r  i ~ p o r t a n c e  w i t h i n  a  s h o t ,  the e x p e r i m e n t e r  was q u i d e d  

b y  t h e  d e f i n i t i o n s  of c h a r a c t e r  role e s t a b l i s h e d  d u r i n q  t h e  

r e s e a r c h  c o n d u c t e d  bv t h e  O n t a r i o  S t a t u s  of Women C o u n c i l  

f l 9 7 2 ) .  C h a r a c t e r s  whose a c t i v i t i e s  v e r e  m a r k e d l y  d i f f e r e n t  

f r o m  t h o s e  o f  o t h e r  Q ~ C U P  members  a n d  who h a d  p r o p o r t i o n a l l y  

h i q h  v i s i h i l i t  y i n  a s h o t ,  were a lways  s c o r e d  i n d i v i d u a l l y ,  

O t h e r s  who were u t i l i z e d  p r i m a r i l y  f o r  k a c t q r o u n d  p u r p o s e s  v e r e  

c o d e d  u n d e r  t h e  a e n e r a l  h e a d i n q  of c r o w d  b e h a v i o r ,  T h i s  

a v o i d e d  a s s i q n i n a  t h e  same s i q n i f i c a n c e  t o  c r o w d  b e h a v i o r  a s  

t h a t  q i v e n  i n d i v i d u a l  b e h a v i o r ,  'If s e v e r a l  smal l  q r o a p s  were 

I 

: e n q a a e d  i n  s epa ra te  a c t i v i t i e s  w i t h i n  a s h o t ,  e a c h  of  t h e s e  
I 

q r o u o s  were s c o r e d  s e p a r a t e l v ,  a s  e q u i v a l e n t  t o  t h e  b e h a v i o r  of 



T h e  f o l l o w i n g  i s  a n  e x a m p l e  o f  c h a r a c t e r  b r e a k d o w n s  i n  a 

s h o t :  

Lena ,  t h e  y o o s e q i r l  ( i n d i v i d u a l )  a n d  h e r  m o t h e r ,  
G r e t c h e n  ( i n d i v i d u a l )  e m b r a c e  as t h e  c o u r t i e r s  
( c rowd ,  male a n d  f e m a l e )  l a u g h ,  a n d  t h e  K i n g ' s  
m e s s e n g e r  ( I n d i v i d u a l )  s h a k e s  h i s  f i s t ,  I h e  t h r e e  
l a d i e s  i n  w a i t i n g  ( s m a l l  female c r o w d ,  s e p a r a t e d  from 
t h e  l a r g e  g r o u p )  f a i n t .  

3) B e h a v i o r a l  c a t e g o r i e s  

T h o s e  c a t e g o r i e s  which  were s e l e c t e d  by t h e  e x p e r i m e n t e r  

were t h o s e  w h i c h  were t h o u g h t  t o  b e  t h e  most a p p l i c a b l e  t o  t h e  

aims o f  t h i s  s t u d y ,  T h e r e f o r e ,  i t  was n e c e s s a r y  t o  d e v i s e  a 

f l e x i b l e  c a t e g o r y  s y s t e m ,  A s  n o  set  o f  c a t e g o r i e s  i s  e v e r  

c o n p l e t e ,  t h e  c a t e y o r i e s  d e v i s e d  b y  the e x p e r i m e n t e r  were 

c o n t i n u a l l y  r e v i s e d  a n d  e x p a n d e d  i n  o r d e r  to  i m p r o v e  their  

c o m p r e h e n s i v e n e s s ,  

S i n c e  t h e  ma in  q u e s t i o n  b e i n g  i n v e s t i g a t e d  uas w h e t h e r  t h e  

c h a r a c t e r i z a t i o n s  o f  women i n  t h e  f i l m s  o f  D , R ,  G r i f f i t h  were 

V i c t o r i a n ,  t h e  f i r s t  o b j e c t i v e  was t o  d e v i s e  b e h a v i o r  c a t e g o r i e s  

a t t r i b u t e d  t o  t h e  f e m a l e  V i c t o r i a n  s t e r e o t y p e ,  I n  o r d e r  t o  

a d e q u a t e l y  f o r m u l a t e  s u c h  a list of V i c t o r i a n  b e h a v i o r ,  

d o c u m e n t a t i o n  was s o u g h t  f r o m  r e l e v a n t  s o u r c e s  f o r  rec u r r i n g  

r e f e r e n c e s  t o  women of t h e  V i c t o r i a n  e r a ,  



C o n s i d e r a b l e  c o n t r o v e r s y  e x i s t s  o v e r  t h e  n a t u r e  of t h e  

V i c t o r i a n  s t e r e o t y p e ,  T h i s  is i n  p a r t  d u e  t o  t h e  l e n g t h  o f  t h e  

r e i g n  o f  V i c t o r i a ,  a n d  t h e  many s o c i a l  c h a n g e s  o c c u r r i n q  i n  

t h i s  p e r i o d ,  T h e  m i d d l e  V i c t o r i a n  y e a r s ,  1850-1870,  h a v e  c o n e  

t o  c h a r a c t e r i z e  t h e  l t V i c t o c i a n  eraw ( B r i g g s ,  1 9 6 7 ) -  T h e r e f o r e ,  

most of t h e  s o u r c e s  t h a t  were u t i l i z e d  d a t e  f r o m  t h i s  t i n e  

p e r i o d ,  T h o s e  terms w h i c h  appeared w i t h  c o n s i s t e n c y  a n d  

r e g u l a r i t y  were i n c o r p o r a t e d  i n t o  t h e  c a t e g o r i e s  c o n p r i s i n y  t h e  

female V i c t o r i a n  c o m p o s i t e ,  I n  t h i s  way, an o p e r a t i o n a l  

d e f i n i t i o n  o f  female V i c t o r i a n  b e h a v i o r  was e s t a b l i s h e d  

a c c o r d i n g  t o  a g r e e m e n t  among a c k n o w l e d g e d  s c h o l a r s  o f  Victorian 

h i s t o r y .  

D o c u m e n t a t  i o n  s o u r c e s  i n c l u d e d  1  ) a n t h o l o g i e s  and 

l i t e r a t u r e  c o n c e r n i n g  t h e  i m a g e  o f  women a s  p e r p e t u a t e d  b y  

p r o m i n e n t  s t a t e s m a n ,  writers a n d  a r t i s t s  of t h e  p e r i o d  ( P a g e  i n  

Sco t t ,  1972; R u s k i n  i n  H o u y h t o n ,  1957; P a t m o r e  i n  H o u g h t o n ,  

1957; P i t z h u q h  i n  S c o t t ,  1 9 1 2 ;  T e n n y s o n  i n  H o u g h t o n ,  1957; 

Brown i n  H o u g h t o n ,  1 9 5 7 ) ;  2 )  t h e  mass m e d i a  o f  t h e  V i c t o r i a n  

era s u c h  as m a g a z i n e s ,  p e r i o d i c a l s ,  a n d  v e r b a l  m e s s a g e s  o f  t h e  

p e r i o d  [Gileaore, 1 9 7 2 ;  H a l s t e a d  i n  Rosen ,  1 9 7 3 ;  E l l i o t s o n  i n  

P e t r i e ,  1962 ;  W a l k e r  i n  P e t r i e ,  1962; Putnam,  1 9 7 2 ;  Sewell in 

Hough ton ,  1 9 5 7 )  ; 3) His tor ica l  s o u r c e s  a n d  a n a l y s e s  o f  the era 

b o t h  b y  c o m t e r n p o r a r i e s  of t h e  p e r i o d ,  a n d  p r e s e n t  d a y  modern  



h i s t o r i a n s  ( B r i q q s ,  7966: Houqh ton ,  1957; ?etr ie ,  1962; Kauuar 

a n d  S o r e n s e n ,  1969: ' l i a a e n k n e c h t ,  1966: T i n q s t o n ,  1972; Younq, 

1966: D e l a f i e l d ,  1937: Q u e n n e l ;  1937: C r u i c k s h a n k  , 1949: 

L e v i n e ,  1967; S c o t t ,  1972) ;  4) s o c i o - p o l i t i c a l  t r a c t s ,  i-e. 

c h u r c h  a n d  p o l i t i c a l  p a r t i e s ,  b o t h  w r i t t e n  a n d  v e r b a l  

a u o t a t i o n s  c o n c e r n i n a  t h e  ro le  of women i n  s o c i e t y ,  w i t h  

~ a r t i c u l a c  e m p h a s i s    laced upon t h e  S o u t h e r n  s t a t e s  ( P a q e  i n  

Scott ,  1972: P i t z h u q h  i n  S c o t t ;  1972: E l l i o t s o n  i n  P e t r i e ;  

E l l i s  i n  H o u q h t o n ,  1957) .  ( A p p e n d i x  9 q i v e s  spec i f i c  

r e f e r e n c e s  f o r  e a c h  V i c t o r i a n  b e h a v i o r  u s e d  i n  t h e  f i n a l  

k e h a v i o r a l  c l a s s i f  i c a t i c n )  , 

I n  t h e  i n i t i a l  e f f o r t  t c  c l a s s i f  v the V i c t o r i a n  s t a n d a r d  

a n d  t o  i n t e r p r e t  t h e  V i c t o r i a n  s e n s i b i l i t y  f r o m  w h i c h  G r i f f i t h  

is s u p p o s e d  t o  h a v e  d r a w n  i n s p i r a t i o n ,  t h e  c l a s s i f i c a t i o n  

schema  i n c l u d e d  a r a t  h e r  e x t e n s i v e  number  o f  p o s s i b l e  b e h a v i o r s  

a n d  c h a r a c t e r  t r a i t s  (see A p p e n d i x  4 ) .  d t i l i z i n q  s o l e l y  t h o s e  

b e h a v i o r a l  c a t e q o r i e s  d e s i q n a t e d  a s  " V i c t o r i a n v 1 ,  v t o v e d  

i n s u f f i c i e n t  t o  c o n s t r u c t  a c o m p r e h e n s i v e  c l a s s i f i c a t i o n  

s y s t e m ,  T h e r e f  ore, i n  a d d i t i o n  t o  t h e  V i c t o r i a n  c o m p o s i t e ,  the 

e x p e r i m e n t e r  d e v i s e d  a d d i t i o n a l  cateqories,  T h e s e  cateqories 

were s e l e c t e d  i n  o r d e r  t c  p r c v i d e  a n  o v e r a l l  b a l a n c e d  

b e h a v i o r a l  c l a s s i f i c a t i c a s  s c h e m e  t h a t  would e n a b l e  t h e  maximum 

number  of b e h a v i o r s  i n  t h e  f i l m  t o  b e  c a t e q o r i z e d ,  a n d  t c  

p r o v i d e  an a l t e r n a t i v e  t o  t h e  V i c t o r i a n  b e h a v i ~ r a l  c o m p o s i t e ,  



T h u s ,  i n  m a n y  cases o p p o s i t e s  t o  the V i c t o r i a n  cateqcries bere 

u s e d ,  F o r  e x a m p l e ,  t h e  V i c t o r i a n  c a t e q o r y  o f  " c h a s t e  b e h a v i o r v *  

was k a l a n c e d  by t l s e d u c t i v e  b e h a v i o r " ,  

O t h e r  b e h a v i o r s  u e r e  a l s o  s e l e c t e d  f rma p e r s o n a l i t y  t h e o r y  

i n  o r d e r  t o  p r o v i d e  a b a l a n c e d  p e r s o n a l i t y  p r o f i l e ,  I n  

p a r t i c u l a r  the s o u r c e s  u t i l i z e d  f o r  t h e s e  b e h a v i o r a l  cateqories 

were B a l l  and Van D e  C a s t l e ,  Horney ,  ~ a r d w i c k  a n d  D e u t s c h ,  F o r  

e x a m p l e ,  b e h a v i o r a l  c l a s s i f i c a t i o n s  s u c h  a s  N a u t o n o m o u s  

b e h a v i o r w ,  w c o n f l i c t  r e s o l u t i o n N ,  a n d  " l e a d e r s h i p  a c t i v i t y w  

were e m p l o y e d  i n  t h e  c o n s t r u c t i o n  o f  a c o m ~ r e b e n s i v e  

c l a s s i f i c a t i o n  schema, 

S i n c e  n o  c l a s s i f i c a t i o n  s c h e m e  can be c o m ~ l e t e ,  n e u t r a l  

c a t e q o r i e s  were a l so  a v a i l a b l e  f o r  s c c r i n q  l t  r a n s i t i o n a l  

movements  a n d  o t h e r  b e h a v i o r )  , t o  i n c o r p o r a t e  t h o s e  b e h a v i o r s  

which  were n o t  i n c l u d e d ,  

C o n s t r u c t i o n  o f  t h e  Nomina l  Scale 

T h e  f o r m u l a t i o n  cf b e h a v i o r a l  c a t e q o r i e s  i n v o l v e d  t h e  

d i s t .  i l l a t  i c n  a n d  r e d u c t i c n  of m y r i a d  p o s s i b l e  cateqories w h i c h  

uere r e p r e s e n t a t i v e  o f  v a r i o u s  b e h a v i o r  s t a t e s ,  i n t o  a c o m p a c t  

number  o f  c o m p r e h e n s i v e  c a t e u o r i e s .  Under t h e  b e h a v i o r a l  

c l a s s i f i c a t i o n s  were i n c l u d e d  1 )  t h e  V i c t o r i a n  composite, 2) 

o p p o s i t e s  t o  t h e  V i c t c r i a n  c a m ~ o s i t e ,  3) The m a j o r  t y p e s  of 



s o c i a l  interaction b e t o e e n  characters,  4) N e u t r a l  a c t i v i t i e s  of 

a  c h a r a c t e r ,  

A l t h o u u h  these c a t e q o r i e s  were c l a s s i f i e d  a s  b e h a v i c r a  1 

u n i t s ,  it must b e  s t r e s s e d  t h a t  t h e y  d i d  n o t  form a scale of 

b e h a v i o r  i n  the u s u a l  p s y c h o m e t r i c  sense, T h e  c l a s s i f i c a t i o n  

s c h e m e  r e m a i n e d  a  n o m i n a l  s c a l e .  N e i t h e r  a r e  t h e  b e h a v i o r a l  

cateqories r a n k e d  a s  t o  s u t c l a s s ,  n o r  w e i q h t e d  i n  a n y  s e n s e ,  

T h e  t e r a  s c a l e  c a n  b e  a p p l i e d  t o  these  c a t e q o r i e s  o n l y  i n  t h e  

s e n s e  of t h e  f o r n u l a t i c n  cf a n o m i n a l  scale, i.e, n u m b e r s  h a v e  

b e e n  a s s i u n e d  t o  v a r i o u s  classes and  subclasses o f  b e h a v i o r ,  

b u t  w i t h o u t  o r d e r i n q  o r  m a q n i t u d e  b e i n q  i n v o l v e d  i n  these 

a s s i s n m e n t s .  

O b j e c t  of E e h a v i c u r  

A c c o r d i n s  t o  Hal l  (19661 a n y  i n t e r a c t i o n  c o n s i s t s  of f o u r  

i n t e r d e p e n d e n t  c o m p o n e n t s  w h i c h  a r e ;  1 )  t h e  n a t u r e  of t h e  

i n t e r a c t i o n ;  2) t h e  i n i t i a t o r  o f  t h e  a c t i o n  o r  b e h a v i o r ;  3) t h e  
? 

I 

i r e c i p i e n t  o f  t h e  a c t i c n  o r  t b e  b e h a v i o r :  4) p o s s i b l e  reciprocal  
I 

r' 
a c t i o n  b y  t h e  obiecf  o f  t h e  a f o r e m e n t i o n e d  a c t i o n ,  

i 
)I 

t. 

i T h e  r a t i o n a l e  c o n c e r n i n q  t h e  c o d i n q  of t h e  o b j e c t  of 

b e h a v i o r  r e s i d e s  w i t h i n  t h e  n a t u r e  o f  i n t e r p e r s o n a l  i n t e r a c t i o n  

b e t w e e n  c h a r a c t e r s  a n d  t h e  q e n e r a l  s o c i o - c u l  t u r a l  e n v i r o n m e n t .  

T h e  e x p e r i m e n t e r  w i s h e d  t o  q a u u e  t h e  e f f e c t s  o b j e c t s  had upon  



b e h a v i o r a l  i n t e r a c t i o n ,  a n d  t o  a t t e m p t  t o  d i s c e r n  t h e  

d i f f e r e n c e  i n  b e h a v i o r a l  a c t i v i t y ,  i n  r e l a t i o n  t o  t h e  sex of 

t h e  r e c i p i e n t  o f  t h e  b e h a v i o r -  

F o r  e x a m p l e  w h e t h e r  o r  n o t  a d i f f e r e n c e  e x i s t s  i n  t h e  

a m o u n t  o f  a b e h a v i o r ,  ( a g g r e s s i v e  b e h a v i o r ,  f o r  e x a m p l e )  

e x h i b i t e d  by  m a l e  a n d  f e m a l e  c h a r a c t e r s ,  a d i f f e r e n c e  may stil l  

e x i s t  i n  t h e i r  i n t e r a c t i o n a l  p a t t e r n s ,  I n t e r a c t i o n a l  p a t t e r n s  

n a p  t h e r e f o r e  b e  s e x  s p e c i f i c  c r  n o n s e x  s p e c i f i c .  

S t a n d a r d s  for Comparison 

O n c e  t h e  b e h a v i o r  a n d  ob jec t s  o f  b e h a v i o r  o f  a c h a r a c t e r  

a re  c a t e g o r i z e d ,  t h e r e  s t i l l  r e m a i n s  t h e  q u e s t i o n  a s  t o  w h e t h e r  

t h e  c h a r a c t e r  c a n  be termed V i c t o r i a n  o r  n o t ,  

An i m p l i c i t  m e a n i n g  i n  t h e  use o f  t h e  term H f e n a L e n  

V i c t o r i a n  s t e r e o t y p e  is t h a t  i t  r e f e r s  s p e c i f i c a l l y  t o  f e m a l e  

b e h a v i o r ,  a s  o p p o s e d  t o  t h a t  of men, I f  o n e  c a n  t h e n  show t h a t  

t h e  b e h a v i o r  of women does n o t  d i f f e r  s i g n i f i c a n t l y  f r o m  t h a t  o f  

i men, t h e n  t h e r e  is n o  b a s i s  t o  term t h a t  female b e h a v i o r  a s  

A b a s i c  p r e m i s e  i n  t h e  d e s i g n  o f  t h i s  r e s e a r c h  mas t o  use 

t h e  b e h a v i o r  of men a s  a c o n t r o l  g r o u p ,  c o m p a r i s o n s  b e t w e e n  

male a n d  f e m a l e  b e h a v i o r  were t h e  ba s i s  f o r  e s t a b l i s h i n g  t h e  



e x t e n t  t o  v h i c h  female c h a r a c t e r i z a t i o n s  i n  t h e  f i l m s  o f  D.U. 

G r i f f i t h  were V i c t o r i a n  o r  non  V i c t o r i a n ,  

4) C a t e g o r y  V a l i d i t y  a n d  I n t e r - C o d e r  Agreement  

The p r i m a r y  c r i t e r i a  of a g o o d  c a t e g o r y  a r e  p r e c i s i o n  a n d  

c l a r i t y  o f  d e f i n i t i o n ,  which  w i l l  a c c o r d i n g l y  f a c i l i t a t e  a h i g h  

d e g r e e  of a g r e e m e n t  b e t v e e n  v i e w e r s  i n d e p e n d e n t l y  c o d i n q  t h e  

same m a t e r i a l ,  C o n v e r s e l y ,  i f  i n t e r - c o d e r  a g r e e m e n t  is lo*, 

t h e  c a t e g o r y  m u s t  e i t h e r  be r e d e f i n e d  or e l i m i n a t e d ,  

A c c o r d i n g  t o  Rall  a n d  V a n  D e  C a s t l e  ( 1 9 6 6 ) ,  t h e  issue of 

scorer v a l i d i t y  has b e e n  a a u c h  n e g l e c t e d  t o p i c  a r o n g  

r e s e a r c h e r s  i n  t h e  area of c o n t e n t  a n a l y s i s ,  It is a n  u n u s u a l  

o c c u r r e n c e  when a s t u d y  r e p c r t s  a n y  f i g u r e s  f o r  i n t e r - c o d e r  

a g r e e m e n t ,  The rare s t u d i e s  r e p o r t i n g  a c t u a l  f i g u r e s  f o r  

i n t e r - c o d e r  a g r e e m e n t  a re  g e n e r a l l y  q u i t e  vague  i n  describing 
i 

t t h e  m e t h o d s  u s e d  t o  o b t a i n  t h e s e  f i g u r e s ,  B a l l  a n d  Van D e  
I 

C a s t l e  g a v e  a s t r i k i n g  e x a m p l e  o f  how e i g h t  d i f f e r e n t  

i n v a l i d i t y n  f ~ g u r e s  c o m p u t e d  for t h e  same s a m p l e  d a t a  r a n g e d  

f r o m  0 t o  100% a g r e e m e n t ,  

It was f e l t  t h a t  a c o r r e l a t i o n  c o e f f i c i e n t  c o u l d  n o t  b e  

u s e d  a s  a tes t  o f  c a t e g o r y  v a l i d i t y  b e t w e e n  j u d g e s ,  since s u c h  d 

c o m p u t a t i o n  is p r e d i c a t e d  upon a n  o r d i n a l  (or i n t e r v a l )  s c a l e  

( H c C o l l o u g h  a n d  Locke,  19651,  w h i l e  t h e  s c a l e  f o r  b e h a v i o r  used 



was s t r ic t ly  n o m i n a l ,  T h e  b e h a v i o r  c a t e g o r i e s  c o d e d  f o r  edch 

s h o t  m e r e l y  marked t h e  p r e s e n c e  o r  a b s e n c e  o f  a  b e h a v i o r ,  The 

a c t u a l  v a l u e  o f  t h e  c a t e g o r y  number had  n o  n u m e r i c a l  or  r a n k  

v a l u e ,  

T h e  v a l i d i t y  n e a s u r e n e n t  t h a t  u a s  u s e d  was t h e  " p e r f e c t  

a g r e e m e n t W  score u t i l i z e d  by Hall and Van D e  C a s t l e ,  T h i s  

score is d e f i n e d  as: 

Number of A q r e e m e n t s  
Uum b e r  o f  A g r e e m e n t s  + D i s a g r e e m e n t s  

The a c t u a l  method f o r  c a l c u l a t i n g  a g r e e m e n t s  a n d  

d i s a g r e e m e n t s  c h a n g e d  s o m e v b a t  d u r i n g  t h e  course of t h e  p i l o t  

s t u d i e s  i n  r e l a t i o n  t o  t h e  number o f  scorers involved. 

However, t h e  b a s i c  p e r f e c t  a g r e e m e n t  f o r m u l a  c i t e d  a b o v e  was 

u s e d  t o  c a l c u l a t e  p e r f e c t  a g r e e m e n t  s c o r e  t h r o u g h o u t  t h e  

r e s e a r c h ,  

I n  t h e  c o n t e n t  a n a l y i s  of d r e a m s ,  Hall and Van De Castle 

f o u n d  t h a t  w h i l e  p e r f e c t  a g r e e m e n t  scores r a n g e d  f r o m  6 0 %  t o  

i 8 0 %  f o r  o b j e c t i v e  c a t e g o r i e s  s u c h  a s  p h y s i c a l  s e t t i n g ,  I t  
P 
". 
I d r o p p e d  t o  40-50s when t h e  c a t e g o r y  i n v o l v e d  a wide  ranqe  o f  
, 

p o s s i b l e  i n t e r p r e t a t i o n s ,  s u c h  a s  f o r  m o s t  b e h a v i o r  

c l a s s i f i c a t i o n s ,  S i n c e  t h e  b e h a v i o r s  i n  t h e  c l a s s i f i c a t i o n  

s c h e m e  i n  t h i s  s t u d y  were c o m p l e x  a n d  s u b j e c t  t o  a g r e a t  degree 

of i n t e r p r e t a t i o n ,  a  c r i t e r i a  o f  40% p e r f e c t  a g r e e m e n t  was 

a c c e p t e d  a s  t h e  l e v e l  f o r  c a t e g o r y  v a l i d i t y ,  
) 



Coders 

A s  a c c r n r n u n i c a t i o n s  t o o l ,  c i n e m a  n e e d s  a n  a u d i e n c e  to  

c o m p l e t e  i t se l f ,  The s c c i o - c u l t u r a l  b a c k q r o u n d  a n d  l e v e l  o f  

m e d i a  l i t e r a c y  of t h e  p a r t i c i p a t i n q  a u d i e n c e  w i l l  i a f luerce  t h e  

manne r  i n  w h i c h  c i n e m a t i c  l a n q u a q e  is s t r u c t u r e d ,  H e r e i n ,  lies 

t h e  o r i q i n a l  c r i t i c a l  r e l a t i o n s h i p  b e t w e e n  t h e  a u d i e n c e ,  

G r i f f i t h ' s  role a s  a c o r m u n i c a t o r ,  a n d  t h e  c i n e m a  as a 

c o m m u n i c a t i o n s  medium, 

T h e  t a s k s  of the c o d e r s  i n  t h i s  p r o c e s s  was t o  classify 

t h e  b e h a v i o r  of t h o s e  c h a r a c t e r s  d e s i q n a t e d  b y  the e x p e r  i a e n t e r  

i n  e a c h  s h o t  of t h e  f i l m  s a m p l e ,  a c c o r d i n q  t o  t h e  

c l a s s i f i c a t i o n  s c h e m e  d e v e l c p e d  b y  t h e  e x p e r i m e n t e r ,  T h e  c o d e r  

pool c o n s i s t e d  of S i m o n  F r a s e r  U n i v e r s i t y  s t u d e n t s ,  f a c u l t y ,  

a n d  staff, e n c o a p a s s i n q  a v i d e  r a n q e  of aqes,  d i s c i p l i n e s ,  

k n o v l e d q e  o f  the film medium, a n d  o r i e n t a t i o n  t o w a r d s  t h e  issae 

of u o m e n * s  1 i b e r a t i . c n .  

5) T a b u l a t i o n  

The m a i n  c o n c e r n  was a c o m p a r i s o n  of male a n d  female 

b e h a v i o r ,  A f r e a u e n c y  t a b u l a t i o n  o v e r  a l l  films i n  the sample 

for e a c h  b e h a v i o r  b r c k e n  down b y  s e x  o f  charac ter  wou ld  p r o v i d e  
'. 

5 2 x 2  c o n t i n q e n c v  tables .  C h i - s q u a r e  tests c o u l d  b e  c o m p u t e d  o n  

e a c h  o f  t h e s e  t a b l e s  t o  d e t e r m i n e  w h e t h e r  p r e s e n c e  o r  a b s e n c e  



of a p a r t i c u l a r  behavior was d e p e n d e n t  o n  t h e  sex of t h e  

c h a r a c t e r ,  

A n a l y s i s  o f  the p a t t e r n  o f  each b e h a v i o r  i n  t e r n s  of 

object  t o w a r d s  whom t h e  b e h a v i o r  was d i r e c t e d  was s i m i l a r l y  

c o n d u c t e d ,  F o r  e a c h  b e h a v i c r ,  f r e q u e n c i e s  o f  t y p e s  of o b j e c t s  

d i v i d e d  a c c o r d i n q  t o  s e x  of c h a r a c t e r ,  wou ld  q i v e  a series o f  

c o n t i n q e n c y  t a b l e s ,  C h i  s q u a r e  tests would allow s t a t i s t i c a l  

c o n c l u s i o n s  as  t o  the extent  t h a t  the p a t t e r n  of a b e h a v i o r  

d e p e n d e d  o n  t h e  s e x  of t h e  f i l n  c h a r a c t e r ,  

E. P r o c e d u r e  

To e n a b l e  t h e o r e t i c a l  i s s u e s  a n d  c o n s i d e r a t i o n s  t o  b e  

e x p l o r e d  w i t h i n  t h e  r e p r e s e n t a t i v e  s a m p l e  o f  f i l m s ,  i t  was 

n e c e s s a r y  t o  make a l t e r a t i o n s  i n  the r e s e a r c h  f r a m e w o r k ,  

T h r o u q h  t h e s e  p r o c e d u r e s ,  a q r a d u a l  e v o l u t i o n  i n  a n a l y t i c a l  

f r a m e w o r k  t o o k  place. I n  t h i s  r e s e a r c h  t h r e e  p i l o t  s t u d i e s  

were r u n ,  i n  o r d e r  t o  e v e n t u a l l y  p r o d u c e  a r e s e a r c h  m e t h c d o l o q y  

w h i c h  best s u i t e d  t h e  r e q u i r e d  da ta ,  

11 Pilot S t u d y  1 

T h e  f i l m  t h e  "Weu York  Ratn was s e l e c t e d  f o r  this p i l o t  

s t u d y ,  rt was first v i e w e d  by the e x p e r i m e n t e r  o n  a p r o i e c t o r  

w h i c h  c o u l d  be s t o p p e d  a t  a n y  p o i n t  t o  r e v i e w  a s h o t ,  I n  t h i s  



u a v ,  t h e  b o u n d a r i e s  o f  e a c h  shot c o u l d  b e  e s t a b l i s h e d ,  

a c c o r d i n g  t o  t h e  c r i t e r i a  ~ r e v i o u s l y  d i s c u s s e d ,  I n  e a c h  s h o t ,  

t h e  t e c o r d i a q  u n i t s  ( i-e,  i n d i v i d u a  1s o r  q r o u p r ; )  were 

i d e n t i f i e d  a n d  l i s t e d ,  

A t  t h i s  p o i n t  it b e c a m e  c lear  t h a t  i n  a d d i t i c n  t o  t h e  

e s t a l l i s h e d  s h o t  b o u n d a r i e s ,  a t i a e  l i m i t  would h a v e  t o  b e  

e s t a b l i s h e d  f o r  e a c h  s h o t ,  Due t o  t h e  l o n q  " t a k e s "  i n  many 

f i lms ,  p r o m i n e n t  c h a r a c t e r s  s h o v e d  s e v e r a l  b e h a  v i o r s  o v e r  t h e s e  

l o n q  time p e r i o d s ,  In o r d e r  t o  q i v e  more  weiqht t o  a l o n q  s h o t  

w i t h  s e v e r a l  h e b a v i o r s ,  t h a n  t o  a s h o r t  s h o t  with a s i n q l e  

b e h a v i o r ,  i t  was  d e c i d e d  t o  d i v i d e  l o n q  t a k e s  i n t o  f i f t e e n  

s e c o n d  s e a m e n t s ,  e a c h  of which  would  b e  d e f i n e d  a s  a s h o t  f o r  

t h e  p u r o o s e s  o f  t h i s  s t u d y ,  T h e  f i f t e e n  s e c o n d  time l i m i t  was 

d e c i d e d  u p o n  by  t h e  e x p e r i m e n t e r  a f t e r  b e c o m i n q  famil iar  w i t h  

s e v e r a l  o f  t h e  f i l m s ,  b e c a u s e  it s e e m e d  t h a t  most s c e n e s  w i t h  

m u l t i p l e  b e h a v i c r s  c c c u r r e d  i n  " t a k e s t t  t h a t  e x c e e d e d  f i f t e e n  

s e c o n d s .  

T h e r e  seems t o  b e  no t h e o r e t i c a l  q u i d s l i n e  f o r  d e t e r n i n i n q  

s u c h  a t i a e  l i m i t .  F o r  e x a m p l e ,  S a l t  (1974) f o u n d  t h e  a v e r a q e  

s h o t  l e n q t h  v a r i e d  a n y w h e r e  f r o m  f o u r  s e c o n d s  t o  t u e n t y - o n e  

s e c o n d s ,  I n  a n y  case, t h i s  t i n e  d i v i s i o n  d i d  n o t  affect t h e  

m a j o r i t v  o f  f i lm  s h o t s ,  c e r t a i n l y  less t h a n  1041 overall, 

a l t h o u q h  t h i s  v a r i e d  a q r e a t  dea l  from f i l m  t o  f i l m ,  



The r e s u l t i n q  list cf characters bv  s h o t  vas d u p l i c a t e d  t o  

p r o v i d e  c o d i n q  sheets f o r  t h e  c o d e r s ,  The c c d i n q  s h e e t  

i n c l u d e d  c o l u m n s  w i t h  shct number a n d  c h a r ? c t e r s ,  a n d  c o i u m n s  

f o r  t h e  c o d i n q  of b e h a v i o r ,  a n d  t h e  o b j e c t .  o f  t h e  b e h a v i o r ,  

[see A v ~ e n d i x  3 )  

T h e  i n i t i a l  b e h a v i o r  c l a s s i f i c a t i o n  s c h e m e  i n c l u d e d  

t h i r t v - s i x  c a t e q o r i e s  of w h i c h  n i n e t e e n  were a p a r t  of the 

V i c t o r i a n  composite (f cr ccm~lete  l i s t  see A p v e n d i x  4) . 

T h e  v i l c t  s t u d y  t o c k  place i n  t h e  e x p e r i a e n t e r * ~  home. 

The c o d e r s  c o n s i s t e d  o f  t w o  m a l e s  a n d  two f e m a l e s ,  They  were 

f i r s t  shown a p r e v i e w  o f  t h e  t o t a l  f i l m  i n  order t o  f a m i l i a r i z e  

t h e m s e l v e s  w i t h  c h a r a c t e r s  a n d  p l o t ,  They were t b e n  p r e s e n t e d  

w i t h  a c o d i n q  s h e e t  a n d  t h e  f i s t  o f  behavior c a t e q o r i e s ,  b e i n g  

i n s t r u c t e d  t o  f a m i l i a r i z e  t - h e m s e l v e s  w i t h  t h e  d i f f e r e n t  

b e h a v i o r s  a n d  t o  c o n s i d e r  t h e  o b j e c t  o f  b e h a v i o r ,  i.e, t h a t  

v e r s o n ,  t h i n q ,  o r  c i r c u m s t a n c e ,  towards w h i c h  t h e  b e h a v i o r  was 

d i r e c t e d .  Subiects were t o l d  t h a t  t h ~  f i l m  w o u l d  b e  s t o p p e d  

a f t e r  e a c h  s h o t  a n d  t h a t  t h e y  were to c o d e  t h e  n u m b e r s  

r e p r e s e n t i n q  t h o s e  b e h a v i o r a l  c a t e q o r i e s  t h a t  b e s t  d e s c r i b e d  

t h e  b e h a v i o r s  o f  t h o s e  c h a r a c t e r s  m a r k e d  o n  t h e  codinq s h e e t ,  

O b j e c t s  were t o  be t a b u l a t e d  a s  male, f e m a l e ,  o t h e r  cr none, 

S u b j e c t s  were allowed cne review o f  e a c h  s h o t  i f  r e q u e s t e d ,  



c o d e r s  s c o r e d  cha rac te r  beha vior  independen tlv on t h e i r  

own s c o r i n q  s h e e t ,  D i s c u s s i o n  b e t w e e n  c o d e r s  was p r o h i b i t e d .  

P e r f e c t  A q r e e m e n t  s c o r e s  were c a l c u l a t e d  f o r  e a c h  b e h a v i o r  

c a t e q o r y ,  T h e  f o l l o w i n q  example s h o w s  how a q r e e m e n t s  a n d  

d i s a s r e e m e n t s  were s c c r e d ,  f o r  e a c h  c h a r a c t e r ,  

C h a r a c t e r  c c d e r l  C o d e r 2  C o d e r 3  C o d e r 4  
A 1 6  7 16 8 

F o r  c h a r a c t e r  "An, c o d e r  1 a q r e e d  w i t h  c o d e r  3 f o r  

b e h a v i o r  16, a n d  d j s a q r e e d  w i t h  the o t h e r  t w o  c o d e r s ,  S u b j e c t  

2 s h o v e d  n o  a q r e e m e n t s  a n d  t h r e e  d i s a q r e e m e n t s  on  b e h a v i o r  *'7". 

S u b i e c t  3 h a d  one a q r e e m e n t ,  two d i s a q r e e m e n t s  f o r  b e h a v i o r  16. 

S u b i e c t  4 ha6 no a q r e e m e n t s ,  a n d  t h r e e  d i s a q r e e m e n t s  fcr 

b e h a v i o r  8, 

A q r e e m e n t s  a n d  d i s a q r e e m e n t s  were thus t a b u l a t e d  f o r  e v e r y  

coded behavior and t h e  f i n a l  a q r e e m e n t  score f o r  each b e h a v i o r  

uas c o m p u t e d  a s :  

P e r f e c t  A q r e e m e a t  Sccre = h q r e e m e n t a  
A q r e e m e n t s  + D i s a q r e e m e n t s  

On t h e  b a s i s  o f  these a q r e e m e n t  scores,  those c a t e q o r i e s  

a c h i e v i n q  less t h a n  -40 were a l t e r e d  i n  o n e  of  s e v e r a l  ways, 

Where p o s s i  h l e ,  c a t e q o r i e s  wh ich  seemed  t o  o v e r l a p  Mere 

combined, o c c a s s i o n a  l l v  d e l e t i n g  elements f r o e  one of t h e  



o r i q i n a l  c a t e q o r v  a r o u p s ,  For e x a m p l e ,  2 )  c o w a r d i c e ,  a c t s  of 

w e a k n e s s  w a s  c o m b i n e d  k i t h  4) D e p e n d e n t  b e h a v i o r  t o  p r o d u c e  a 

new c a t e q o r y  1 )  Acts of weakness, d e p e n d e n c e  (see A p p e n d i c e s  4, 

5 )  - 

I n  some c a s e s  o v e r l a p p i n q  seemed t o  o c c u r  w i t h i n  p a r t s  of 

c a t e q o r i e s ,  f n t h i s  c a s e ,  t h o s e  p a r t s  which s a e a e d  to o v e r l a p  

were e x t r a c t e d  out.  t o  f o r m u l a t e  a  new c a t e q o r y .  For  e x a m p l e ,  

19)  a c t s  o f  p h y s i c a l  s t r e n q t h ,  l e a d e r s h i p  a c t i v i t y  c o m b i n e d  

w i t h  20) a u t h o r i t a t i v e  behavior,  a c t s  of s p i r i t u a l  q u i d a n c e ,  t o  

create t h e  new cateqory 4 )  l e a d e r s h i p  a c t i v i t y  , authoritative 

b e h a v i o r ,  a l c n q  w i t h  t h e  r e d u c e d  c a t e q o r i e s  f o r  3) p h y s i c a l  

s t r e n q t h  a n d  20)  s p i r i t u a l  q u i d a n c e .  

The  r e s u l t i n g  new t e h a v i o r  scheme had 31  c a t e g o r i e s ,  of 

w h i c h  17 were V i c t o r i a n ,  

2) P i l o t  S t u d y  2 

U t i l i z i n q  t h e  new b e h a v i o r a l  c l a s s i f i c a t i o n  s c h e m e ,  t h e  

s e c o n d  p i l o t  s t u d y  was c o n d u c t e d ,  o n  the f i l m  "The New York 

Ratg1, The number  o f  c c d e r s  was i n c r e a s e d  t o  f o u r  males and 

f o u r  f e m a l e s  so t h a t  t h e  perfect a q r e e m e n t  scores would  b e  

based on a  larqer number  of  c b s e r v a t i c n s ,  
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T h e  procedure was t h e  same a s  t b a t  fo r  p i l o t  study  o n e ,  

except t h a t  c o d e r s  were r e s t r i c t e d  t o  c o d i n q  o n e  b e h a v i o r  p e r  

c h a r a c t e r  i n  e a c h  shot, 'Lhey were t h e r e f o r e  i n s t r u c t e d  t o  code 

what  t h e y  f e l t  t o  b e  e a c h  c h a r a c t e r ' s  d o m i n a n t  b e h a v i o r  i n  a 

s h o t ,  It was n e c e s s a r y  t o  a d d  t h i s  r e s t r i c t i o n  because t h e  

o p e n - e n d e d  t e c h n i q u e  o f  a l l o w i n u  c o d e r s  t o  c o d e  u n l i m i t e d  

b e h a v i o r s  ~ r o d u c e d  t r e m e n d a u e  v a r i a b i l i t y  amonq coders and 

t e n d e d  t o  l o w e r  perfect a q r e e m e n t  scores, 

Perfect a u r e e m e n t  scores were c a l c u l a t e d  i n  the same 

m a n n e r  u t i l i z e d  i n  p i l o t  s t u d y  o n e ,  a n d  were qenerally h i q h e r ,  

3) P i l o t  S t u d y  3 

A t  t h i s  p o i n t ,  i t  v a s  p l a n n e d  t b a t  o n c e  t h e  c a t e q o r i e s  

were v a l i d a t e d  by a c h i e v i n q  t h e  c r i t e r i o n  perfect a q r e e m e n t  

score of -40, t h e  e x p e r i m e n t e r  would b e  t h e  " r a t e r m  for c o d i n q  

t h e  r e m a i n d e r  of t h e  f i l m  s a m p l e ,  The main q o a l  of p i l o t  s t u d y  

"3" was t o  see t h e  a q r e e m e n t  t h e  e x p e r i m e n t e r  wou ld  show w i t h  

coders u s i n q  t h i s  c a t e q o r v  scheme, A nev f i l m ,  T h e  House W i t h  

Closed S h u t t e r s ,  was used i n  o r d e r  t o  test o u t  t h e s e  cateqories 

w h i c h  had  now been  v a l i d a t e d  f r o m  t h e  p r e v i o u s  p i l o t  s t u d i e s ,  

C h a n q e s  made  i n  the procedure a t  t h i s  s t a q e  i n c l u d e d  the 

e l i m i n a t i o n  of t h e  f i rs t  v i e w i n q  of  t h e  f i l m  by the coders, It 

was t b o u q h t  t h a t  a s  the s h o t  M S  t h e  media  u n i t  b e i n q  a n a l y z e d ,  



t h e  o v e r a l l  c o n s t r u c t . i o n  a n d  p lo t  o f  the f i l m  s h o u l d  n o t  be 

a l l o w e d  t o  i n f l u e n c e  c c d e r  s c o r i n q  o f  b e h a v i o r  w i t h i n  e a c h  s h o t ,  

TWO a q r e e m e n t  s c o r e s  were now c o m p u t e d ,  b e t w e e n  the 

e x p e r i m e n t e r  a n d  e a c h  c o d e r  ( o n e  m a l e  a n d  o n e  female). T h e  

a v e r a g e  o f  t h e s e  a q r e e a e n t  scores was d e t e r m i n e d  a s  t h e  o v e r a l l  

a q r e e m e n t  s c o r e ,  

T h e  r e s u l t s  of this s t u d y  were mixed, Some b e h a v i o r s  

showed v e r y  l o v  a q r e e m e n t  scores, Xany of t h e s e  c a t e q o r i e s  

were an i m p o r t a n t  p a r t  of the Victorian composite a n d  t h e r e f o r e  

c o u l d  n o t  h e  e l i m i n a t e d ,  T h e r e f o r e ,  a  t h i r d  c l a s s i f i c a t i o n  

s c h e m e  was i m p l e m e n t e d  w i t h  t h e  p u r p o s e  of q r e a t l y  r e d u c i n q  

cateqorv o v e r l a p  w h i c h  o c c u r r e d ,  by r e d u c i n q  t h e  t o t a l  number  

of  c a t e q o r i e s  i n  the schema .  

F o r  e x a m p l e ,  it was n o t i c e d  o n  t h e  c o d i n q  sheet t h a t  o n e  

coder m i q h t  h a v e  c o n s i s t e n t l y  c o d e d  4 )  l e a d e r s h i p  a c t i v i t y ,  

w h e r e a s  a n o t h e r  c o d e r  s c o r e d  14)  p r o b l e m  s o l v i n q ,  f o r  the  same 

c h a r a c t e r ,  T h u s ,  t h e r e  v a s  a  bas i c  a q r e e m e n t  o n  the t y p e  of 

b e h a v i o r  i n v o l v e d ,  b u t  b e c a u s e  of t be o v e r l a p p i n q  ca t e q o r i e s ,  

t h i s  a q r e e m e n t  was n c t  r e f l e c t e d  i n  t h e  p e r f e c t  a q r e e m e n t  

scores. 

To s i m p l i f y  t h e  b e h a v i o r a l  s c h e m e  fcr c o d e r s ,  a n d  p r o v i d e  

a better o v e r v i e w  o f  i t s  o r ~ a n i z a  t i o n ,  t h e  b e h a v i o r a l  



T h e  t o t a l  number  cf b e h a v i o r s  was now r e d u c e d  t o  n i n e t e e n ,  

O f  t h e s e  n i n e t e e n ,  t e n  v e r e  b e h a v i o r a l  c o m p o n e n t s  i n  t h e  

V i c t o r i a n  c o m p o s i t e ,  
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cateqories were c l a s s i f i e d  u n d e r  f i v e  q e n e r a  l h e a d i n g s ,  These 

v e r e ;  1 )  S o c i a l  B e h a v i o r  2) A f f e c t i o n  a n d  a q q r e s s i o n ,  3) E q o  

O r i e n t a t  i o n ,  4 )  S t r e n q t h  of B e h a v i o r  5) N e u t r a l  B e h a v i o r ,  

T h e s e  u r o u p i n q s  were n o t  u s e d  i n  the a n a l v s i s ,  b e i n q  i n c l u d e d  

s o l e l v  f o r  t h e  ccders' b e n e f i t  (see A p p e n d i x  7). 

I n  s p i t e  o f  t h e  r e d u c t i o n  i n  c a t e q o r i e s  from 31 t o  19, 

some of t h e  c r i t ica l  V i c t o r i a n  c a t e q o r i e s  c o u l d  n o t  be 

a m a l u a m a t e d  o r  c t h e r u i s e  m o d i f i e d  i n  a wav t h a t  p r o m i s e d  t o  

r a i s e  p e r f e c t  a q r e e m e n t  s c o r e s .  V i r t u o u s  b e h a v i o r ,  f o r  e x a m p l e ,  

is a b e h a v i o r a l  c lass  t h a t  d e p e n d s  o n  f a i r l y  s u b t l e  b e h a v i o r  as 

o p p o s e d  t o  a q q r e s s i v e  b e h a v i o r ,  which is u s u a l l y  d i s p l a y e d  by 

a n  o v e r t  a c t i o n ,  Thus,  t h e  n a t u r e  cf some o f  t h e  V i c t o r i a n  

cateqories was s u c h  t h a t  t h e y  d e p e n d e d  a qreat  d e a l  on 

s u b j e c t i v e  i n t e r p r e t a t i c n .  To j u s t i f  y u s i n q  such cateqories 

w i t h  l o v  p e r f e c t  a q r e e m e n t  scores, t h e  d e s i q n  of t h e  s t u d y  u a s  

c h a n a e d ,  

T h i s  t v p e  of r e s e a r c h  o f t e n  u s e s  t r a i n e d  raters t o  score 

t h e  content sample ( H a l l  a n d  Van D e  C a s t l e ,  1966)- The 

o r i q i o a l  p l a n  had b e e n  f o r  t h e  e x p e r i m e n t e r  t o  d o  t h i s  s c o r i n q ,  

d u e  t o  a l a c k  o f  f u n d i n u  a n d  time t o  a c q u i r e  a n d  t r a i n  raters. 



S i n c e  t h e  perfect a q r e e m e n t  scores were n o t  h i q h  e n o u q h  t o  

i u s t i f y  t h i s  p r o c e d u r e ,  i t  seemed t h a t  a s u p e r i o r  d e s i q n  t o  

c o n t r o l  f o r  t h e  s u b i e c t i v i t v  of b e h a v i o r  c l a s s i f i c a t i o n  would 

b e  t o  h a r e  d i f f e r e n t  r a n d o m l y  s e l e c t e d  c o d e r s  score e a c h  f i l m ,  

T h e  f i n a l  researcb d e s i q n  h a d  two c o d e r s  e a c h  v i e w  o n e  

f i l m ,  C o d e r s  u e r e  p a i r e d  by s e x  t o  c o n t r o l  f o r  p o s s i b l e  

d i f f e r e n c e s  i n  t h e  way males a n d  f e m a l e s  m i q h t  p e r c e i v e  

. b e h a v i o r ,  The  t o t a l  r e s e a r c h  s a m p l e  o f  e l e v e n  f i lms  r e q u i r e d  

t w e n t y - t w o  d i f f e r e n t  c o d e r s ,  e l e v e n  males a n d  e l e v e n  females, 

4) F i n a l  P r o c e d u r e  

S u b j e c t s  u e r e  q i v e n  a f o r m a l i z e d  i n s t r u c t i o n  s h e e t  (see 

A p p e n d i x  6 ) .  T h e y  were t h e n  a s k e d  t o  f a m i l i a r i z e  t h e m s e l v e s  

w i t h  t h e  b e h a v i o r a l  cateqcries (see A p p e n d i x  7 ) .  They were 

a l s o  q i v e n  a cateqory d e f i n i t i o n  sheet  ( A p p e n d i x  8 ) .  which 

e l a b o r a t e d  upon t h e  "key w o r d n  b e h a v i o r a l  c l a s s i f i c a t i o n  s h e e t ,  

When t h e  ccders h a d  f a m i l i a r i z e d  t h e m s e l v e s  w i t h  t h e  

a f o r e m e n t i o n e d  material ,  t h e y  were q i v e n  a c o d i n q  s h e e t  f o r  

t h a t  film w i t h  the c h a r a c t e r s  in e a c h  shot  a l r e a d y  marked  o n  i t  

(see A p p e n d i x  3 ) -  

T h e  f i l r  was  p r c i e c t e d ,  s t o p p i n u  a f t e r  e a c h  s h o t  f o r  a 

maximum of two m i n u t e s  a n d  the coders s c o r e d  t h e  b e h a v i o r  a n d  



o b j e c t  of behavior for each character on t h e  c o d i n g  sheet. I n  

summary, three p i l o t  s t u d i e s  were c o n d u c t e d ,  i n c o r p o r a t i n q  t h o s e  

d e s i u n  m o d i f i c a t i o n s  w h i c h  c u l m i n a t e d  i n  the f i n a l  research 

~ r o c e d u r e ,  T h e  results cf t h i s  s t u d y  are b a s e d  upon t h i s  final 

r e s e a r c h  m e t h o d o l o q y ,  



C h a p t e r  V, R e s u l t s  

T h e  a n a l y s i s  a n d  r e s u l t s  a r e  f i r s t  t h e  f i n a l  c o m p u t a t i o n  of 

p e r f e c t  a g r e e m e n t  s c o r e s  f o r  e a c h  b e h a v i o r  c a t e g o r y ,  C h i - s q u a r e  

test  r e s u l t s  a re  t h e n  r e p o r t e d  fo r  the two a n a l y s e s  o u t l i n e d  i n  

C h a p t e r  111, An a d d i t i o n a l  s e c o n d a r y  a n a l y s i s  t e s t i n g  f o r  

d i f f e r e n c e s  i n  p e r c e p t i o n  of b e h a v i o r  by male a n d  female coders 

is a l s o  r e p o r t e d ,  

A P e r f e c t  A g r e e m e n t  Scores 

r P e r f e c t  a g r e e m e n t  scores were c o m p u t e d  f o r  e a c h  c a t e g o r y  

o v e r  t h e  e n t i r e  f i l m  sample, F o r  e x a m p l e ,  c o n s i d e r  t h e  

f o l l o v i n g  t a b l e  of j u d g e m e n t s  of b e h a v i o r  c a t e g o r i e s  f o r  f o u r  

c h a r a c t e r s .  

C h a r a c t e r  C o d e r  A C o d e r  B 
A 3 3 
B 3 7 
C  2 3 
D 5 3 

T a k i n g  b e h a v i o r  c a t e g o r y  "3It, C o d e r  A h a d  o n e  ayreemeclt 

w i t h  B ( c h a r a c t e r  A )  a n d  o n e  d i s a g r e e m e n t  ( c h a r a c t e r  B) , w h i l e  

C o d e r  B h a d  o n e  a g r e e m e n t  a n d  two d i s a g r e e m e n t s  with A f o r  

b e h a v i o r  "3"- T h e  p e r f e c t  a g r e e e m e n t  score f o r  b e h a v i o r  "3" is 
I 
i t h e n :  



T h i s  a g r e e m e n t  score means  t h a t  o f  t h o s e  i n s t a n c e s  when 3 

was scored b y  e i t h e r  o f  t h e  c o d e r s  4 0 %  o f  t h e  time, the other 

c o d e r  a l so  s c o r e d  c a t e g o r y  3. 

P e r f e c t  a g r e e m e n t  scores are  shown  i n  T a b l e  1- 

B. B e h a v i o r  C o m p a r i s o n s  Be tween  n a l e s  a n d  F e m a l e s  

T h e  f r e q u e n c y  o f  o c c u r r e n c e  of e a c h  b e h a v i o r  by male a n d  

female c h a r a c t e r s  mas t a b u l a t e d  o v e r  a l l  e l e v e n  films. T h i s  

r e s u l t e d  i n  a 2x2  c o n t i n g e n c y  t a b l e  f o r  e a c h  b e h a v i o r  a s  

f o l l o v s :  
H a t e r n  a l / P a t e r n a l  B e h a v i o r  

P r e s e n t  A b s e n t  
C h a r a c t e r  P 92 (5.0%) 1 7 5 3  (95.0%) 

M 3 0  (1.55) 2009 (98.5%) 

A c h i - s q u a r e  t e s t  with Yates c o r r e c t i o n  ( L a n g e l y ,  1972) 

f o r  2 x 2  t a b l e s  was c a l c u l a t e d  f o r  e a c h  b e h a v i o r ,  (Note :  a l l  

c o n t i n g e n c y  t a b l e s  a n d  c h i  s q u a r e  tests were c o m p u t e d  w i t h  t h e  

c o m p u t e r  p r o g r a m  SPSS, S t a t i s t i c a l  P a c k a g e  f o r  t h e  S o c i a l  

S c i e n c e s ,  Nie e t  a 1  1 9 7 0 ) .  

A summary t a b l e  s h o w i n g  p e r c e n t a g e s  of a l l  o b s e r v a t i o n s  of 

b e h a v i o r s  by e a c h  b e h a v i c r  c a t e g o r y  f o r  males a n d  f e m a l e s ,  w i t h  

c h i - s q u a r e  v a l u e s ,  is i n  T a b l e  11, 



Figure 1, p r e s e n t s  these r e s u l t s  f o r  t h e  V i c t o r i a n  

b e h a  v i  ors, 

Figure 2 ,  p r e s e n t s  t h e s e  r e s u l t s  f o r  t h e  n o n - V i c t o r i . % n  

b e h a v i o r s ,  

T h u s ,  o f  t h e  t e n  b e h a v i o r s  w h i c h  a a d e  u p  t h e  V i c t o r i a n  

s t e r e o t y p e ,  f e m a l e s  e x h i b i t e d  a g r e a t e r  a m o u n t  of t h i s  b e h a v i o r  

( a t  t h e  1% p r o b a b i l i t y  level) f o r  s e v e n  of t h e s e  b e h a v i ~ r s .  

T h e s e  c a t e g o r i e s  were H a t e r n a l ,  E m o t i o n a l ,  V i r t u o u s ,  Weak, 

I n d e c i s i v e ,  ~ e l i g i  o u s ,  a n d  Kindness, Two of t h a  c a t e g o r i e s ,  

U n s e l f i s h  and  E n v i o u s ,  s h o w e d  n o  d i f f e r e n c e ,  I n  t h e  V i c t o r i a n  

c a t e g o r y  of s o c i a b l e  B e h a v i o r ,  men e x h i b i t e d  a g r e a t e r  

f r e q u e n c y  of  t h i s  b e h a v i o r  t h a n  d i d  women. 

H o w e v e r ,  t h e  d i f f e r e n c e  i n  V i r t u o u s ,  I n d e c i s i v e ,  a n d  

W e a k n e s s  B e h a v i o r  i s  m i t i g a t e d  by t h e  f a c t  t h a t  t h e r e  was n o  

s i g n i f i c a n t  d i f f e r e n c e  i n  t h e i r  o p p o s i t e  b e h a v i o r s ,  S e d u c t i v e ,  

D e c i s i v e  a n d  P h y s i c a l  S t r e n g t h ,  r e s p e c t i v e l y ,  I n  o t h e r  w o r d s ,  

while women were j u d g e d  t o  b e  i n d e c i s i v e  more f r e q u e n t l y  t h a n  

were men, when  women d i d  p o r t r a y  d e t e r m i n a t i o n  a n d  d e c i s i v e n e s s ,  

t h e y  s h o w e d  a b o u t  t h e  same a m o u n t  of t h i s  b e h a v i o r  a s  d i d  men. 

I f  one i n t e r p r e t s  t h e  V i c t o r i a n  c a t e g o r y  I n d e c i s i v e  t o  i m p l y  t h a t  

men are  more d e c i s i v e  t h a n  women, r e s e a r c h  r e s u l t s  i n d i c a t e  t h a t  

t h i s  i s  n o t  t h e  case, S i m i l a r l y  o n e  c a n n o t  i n t e r p r e t  the 

V i c t o r i a n  c a t e g o r y  I 1 V i r t u o u s 9 '  t o  i m p l y  t h a t  female c h a r a c t e r s  



were n o t  s e d u c t i v e  ( o r  a t  l e a s t  a s  s e d u c t i v e  a s  men);  n o r  t h e  

c a t e g o r y  i d e a k n e s s  to mean t h a t  women d i d  n o t  show s t r e n g t h .  

T h u s ,  it c a n  b e  s t a t e d  t h a t  t h e s e  r e s u l t s  i n d i c a t e  a  c l e a r l y  

V i c t o r i a n  s t e r e o t y p z  f o r  women i n  t h e  f i l m s  of D.W. G r i f f i t h  i n  

o n l y  f o u r  o u t  of t h e  t e n  b e h a v i o r a l  c a t e g o r i e s  s a k i n g  up t h e  

V i c t o r i a n  c o m p ~ s i t e ,  

C. O b j e c t  o f  B e h a v i o r  

T h e  f i rs t  t a b u l a t i o n  was a 2 x 4  c o n t i n g e n c y  t a b l e  for e a c h  

b e h a v i o r ,  i,e, m a l e  o r  f e m a l e  c h a r a c t e r  v e r s u s  t h e  

c l a s s i f i c a t i o n  of  a b j e c t  o f  the b e h a v i o r  i n t o ;  1)  male 2 )  f e m a l e  

3 )  o t h e r  o r  4 )  none, I n  many o f  t h e  t a b l e s  t h e  cel l  f r e q u ~ n c i e s  

f o r  o t h e r  a n d / o r  n D n e  were t o o  low t o  c o n d u c t  a v a l i d  c h i - s q u a r e  

( o n l y  20% of c e l l s  may h a v e  e x p e c t e d  f r e q u e n c i e s  of less t h a n  5 

( L a n g e l y ,  1971) ) T h e r e f o r e ,  o t h e r  a n d  none v e r e  c o m b i n e d  i n t : ,  

o n e  ce l l ,  r e s u l t i n g  i n  2 x 3  c o n t i n g e n c y  t a b l e s  f o r  e a c h  b e h a v i o r ,  

a s  s h o w n  i n  t h e  f o l l o w i n g  e x a m p l e :  

Rat e r n a l / P a t e r n a  1 B e  ha v i o r  Obj ect 

F e m a l e  Hale O t h e r  or  None  
C h a r  act er P 47 (51,1%) 9 (9.8%) 36 (39.1%) 

n 1 3  (43 .3%) 2 (6.7%) 1s (~0.0~) 

Summary t a b l a s  f o r  a l l  b e h a v i o r s  a r e  f o u n d  i n  T a b l e  111. 



T h i s  c o m b i n i n g  o f  o t h e r  a n d  n o n e  a l l o w e d  c h i - s g u a r e  t e s t s  

o n  a l l  b u t  t h r e e  b e h a v i o r s ,  T h e s e  u e r e  S e d u c t i v e  B e h a v i o r ,  Use 

o f  S t i m u l a n t s ,  a n d  P h y s i c a l  S t r e n g t h ,  

T h o s e  n i n e  b e h a v i o r s  i n  wh ich  the o b j e c t s  u e r e  d e p e n d e n t  

upon the s e x  o f  t h e  c h a r a c t e r  were t h e  f o l l o w i n g ;  P r s f e s s i o n a l  

B o l e ,  V i r t u o u s ,  T r a n s i t i o n ,  U n s e l f i s h ,  E g o c e n t r i c ,  D e c i s i v e ,  

I n d e c i s i v e ,  E m o t i o n a l ,  a n d  W e a k n e s s  b e h a v i o r ,  

T h e s e  c h i  s q u a r e  tests r e f l e c t e d  d i f f e r e n c e s  i n  p a t t e r n s  

of b e h a v i o r  a s  d i rec ted  t o w a r d s  males or  females. However, f o r  

some o f  t h e  b e h a v i o r s  i t  seemed  more r e a s o n a b l e  t o  test s u c h  

d i f f e r e n c e s  i n  b e h a v i o r  p a t t e r n s  a s  d i r e c t e d  t o w a r d s  t h e  same 

sex or t h e  o p p o s i t e  s e x .  

T h i s  is e s p e c i a l l y  true i n  t h e  self reflexive b e h a v i o r ,  

E g o c e n t r i c  B e h a v i ~ r ,  Uhcn t h e  c h i - s q u a r e  test u a s  c o n d u c t e d  t o  

d e t e r m i n e  t h e  d e p e n d e n c y  of t h e  o b j e c t  of b e h a v i o r  i n  term? of  

same sexed o r  o p p ~ s i t e  s e x e d  o b j e c t  of a c h a r a c t e r ,  i t  was 

f o u n d  t h a t  t h e r e  was n o  d i f f e r e n c e ;  i , e .  m o s t  o f  t h e  b e h a v i o r  

was  d i r e c t e d  t o w a r d s  t h e  s e l f ,  v h i c h  was  t h e  s a m e  sex- 

T h e  o t h e r  s i t u a t i o n  i n  v h i c h  t h i s  seemed t o  b e  a  more 

r e a s o n a b l e  way o f  l o o k i n g  a t  i n t e r - a c  t i o n a l  p a t  t e r n s  o f  

b e h a v i o r  was b e h a v i o r  t h a t  h a d  a d i s t i n c t  s e x u a l  c o m p o n e n t ,  a s  

i n  t h e  case of V i r t u o u s  B e h a v i o r .  One would e x p e c t  female 



v i r t . u o u s  b e h a v i o r  t o  b e  d i r e c t e d  t o w a r d s  men and v i c e  v e r s a .  

when a n a l y z e d  i n  t h i s  manner ,  t h e  d i f f e r e n c e s  i n  p a t t e r n s  

b e t w e e n  m a l e s  a n d  females d i s a p p e s r ,  i ,e, b o t h  male a n d  f s r a l e  

c h a r a c t e r s  d i r e c t a d  m o s t  ~ l v i r t u o u s  b e h a v i o r H  towards t h e  

o p p o s i t e  s e x ,  

T h u s  different p a t t e r n s  i n  t .he  o b j e c t  of b e h a v i o r  f o r  

m a l e s  a n d  females r e a l l y  e x i s t e d  i n  two n o n - V i c t o r i a n  

c a t e g o r i e s :  ( P r o f e s s i o n a l  Role, D e c i s i v e  b e h a v i o r ) ,  a n d  f o u r  

V i c t o r i a n  c a t e g o r i e s  ( U n s e l f i s h ,  I n d e c i s i v e ,  E m o t i o n a l  

B e h a v i o r ,  a n d  W e a k n e s s ) ,  However,  i t  c a n  not be c o n c l u d e d  t h a t  

t h e  d i f f e r e n c e  i n  these f o u r  c a t e g o r i e s  u p h o l d s  t h e  V i c t o r i a n  

s t e r e o t y p e ,  a s  t h e r e  is n o  s t a n d a r d  a g a i n s t  w h i c h  t o  c o m p a r e  

t h e  p a t t e r n  of b e h a v i o r ,  I n  g e n e r a l ,  V i c t o r i a n  s o u r c e s  

d i s c u s s e d  p r e v i o u s l y  d i d  n o t  m a k e  a d i s t i n c t i o n  i n  terns of 

i n t e r a c t i o n a l  p a t t e r n s  b e t w e e n  men a n d  women, F o r  e x a m p l e ,  

V i c t o r i a n  women ace  c i t e d  a s  b e i n g  s o c i a b l e ,  h o w e v e r  i t  is not 

clear i n  terms o f  t h i s  s t e r e o t y p e ,  w h e t h e r  t h i s  s o c i a b i l i t y  i s  

d i r e c t e d  t o w a r d s  males o r  f e m a l e s  o r  b o t h ,  

E x a m i n i n g  t h e  c o n t i n g e n c y  t a b l e s  f o r  t h e  a f o r e m e n t i o n e d  

b e h a v i o r s  r e v e a l s  how t h e s e  p a t t e r n s  o f  object. o f  b e h a v i o r  

d i f f e r ,  I n  t h e  case of  U n s e l f i s h  B e h a v i o r ,  women e x h i b i t e d  

much more u n s e l f i s h  b e h a v i o r  t o w a r d s  men t h a n  t o w a r d s  women, 

whereas men exhibited more unselfish behavior t o w a r d s  women 

t h a n  t o v a r d s  men. 



Uost  i n d e c i s i  v e  b e h a v i o r  by f e m a l e  c h a r a c t e r s  was  d i r e c t e d  

t o w a r d s  sales w h e r e a s  male c h a r a c t e r s  d i s p l a y e d  most i n d e c i s i o n  

t o w a r d s  f e m a l e s ,  It  is also i n t e r e s t i n g  t o  n o t e  t h a t  t h e  

i n c i d e n c e  o f  i n d e c i s i o n  of women t o w a r d s  o t h e r  women mas v e r y  

low,  w h i l e  i n d e c i s i o n  of men t o w a r d s  o t h e r  men was n o t  a s  l 3 u .  

I 

Thus, i n  t h e  case of U n s e l f i s h  a n d  I n d e c i s i v e ,  t h e  o b j e c t  

o f  b e h a v i o r  s eemed  t o  be sex s p e c i f i c ,  I n  f a c t ,  i f  t h e  

c h i - s q u a r e  t e s t  is d o n e  o n  the t a b l e  w i t h  o b j e c t s  c l a s s i f i e d  

i n t o  same sex and ~ p p o s i t e  s e x ,  the c h i - s q u a r e  d i f f e r e n c e s  

d i s a p p e a r .  

I n  g e n e r a l ,  e m o t i o n a l  b e h a v i o r  of f e m a l e s  was d i r e c t e d  

towards g e n e r a l  c i r c u m s t a n c e s ,  w h e r e a s  male e m o t i o n a l i t y  was  

d i r e c t e d  t o w a r d s  p e o p l e ,  However ,  i n  b o t h  i n s t a n c e s ,  i t  i s  

i n t e r e s t i n g  t o  n o t e  t h a t  e m o t i o n a l  b e h a v i o r  more often i s  

d i r e c t e d  t o w a r d s  men t h a n  women, 

The  same pattern is e v i d e n t .  i n  analyzing Weakness  

B e h a v i o r ,  i ,e ,  t h e  p a t t e r n  o f  w e a k n e s s  b e h a v i o r  of men w a s  

d i r e c t e d  t o w a r d s  p e o p l e ,  more  o f t e n  t h a n  was t h e  b e h a v i o r a l  

p a t t e r n  of women. However ,  b o t h  sexes d i r e c t e d  w e a k n e s s  

behavior more  t o w a r d s  men t h a n  t o w a r d s  women, 

I n  terms o f  ~ r o f e s s i o n a l  Role, t h e  d i f f e r e n c e  i n  p a t t e r n s  

of the o b j e c t s  was e v i d e n c e d  i n  m a l e  p r o f e s s i o n a l  r o l e  b e h a v i o r  



b e i n g  d i r e c t e d  t o w a r d s  m a l e s ,  w h i l e  f e m a l e s e x h i b i t e d  

p r o f e s s i o n a l  role t o w a r d s  a n  o b j e c t  o f  o t h e r  o r  none ,  

A s i m i l a r  i n t e r a c t i o n a l  p a t t e r n  is e x h i b i t e d  f o r  D e c i s i v e  

A c t i o n s ,  r a l e s  d i r e c t e d  t h e i r  d e c i s i v e  b e h a v i o r  t o w a r d s  o t h e r  

men, w h e r e a s  women t e n d e d  t o  d i r e c t  t h e i r  a c t i o n s  i n  a 

n o n - p e r s o n  s p e c i f i c  manne r ,  

D, D i f f e r e n c e s  B e t w e e n  Male a n d  Female Coders 

Differences i n  p e r c e p t i o n  of b e h a v i o r  b e t w e e n  male and 

female c o d e r s  was c o n t r o l l e d  t h r o u g h  p a i r i n q ,  I t  was t h o u g h t  

t h a t  it wou ld  b e  i n t e r e s t i n g  t o  t e s t  w h e t h e r  t h e r e  were i n  f a c t  

s u c h  d i f f e r e n c e s ,  

Wi th  t h e  g r o w i n g  a w a r e n e s s  of the women's f i b e r a t - i o n  

movement., among c o n t e m p o r a r y  women, i t  might h a v e  b e e n  e x p e c t e d  

t h a t  f e m a l e  c o d e r s  wou ld  p e r c e i v e  the b e h a v i o r  of c h a r a c t e r s ,  

e s p e c i a l l y  women, d i f f e r e n t l y  f r o m  m a l e  c o d e r s ,  F o r  e x a m p l e ,  

i n  terms o f  e m o t i o n a l  b e h a v i o r ,  t h e  women8s  movement h a s  

t r e j e c t e d  t h e  c o n c e p t  o f  women a s  h i q h l y  e m o t i o n a l ,  It was 

t h e r e f o r e  e x p e c t e d ,  t h a t  women's  p e r c e p t i o n  o f  female c h a r a c t e r  
i 
1 b e h a v i o r  wou ld  include fewer o b s e r v a t i o n s  o f  e m o t i o n a l  



To c o n d u c t  t h i s  a n a l y s i s ,  c o n t i n g e n c y  t a b l e s  were 

t a b u l a t e d  f o r  each b e h a v i o r  as  f o l l o w s :  

E m o t i o n a l  B e h a v i o r  C h a r a c t e r  

C o d e r  F 
n 

F e m a l e  Male 
158 (60,142) 1 0 5  (39.93) 
1 5 4  (58.6%) 109 (41.4%) 

T h i s  a n a l y s i s  o f  s e x  o f  s c o r e r  by sex of c h a r a c t e r  

e n a b l e d  a c h i - s q u a r e  test t o  d e t e r m i n e  w h e t h e r  t h e  o b s e r v a t i o n s  

of male a n d  f e m a l e  b e h a v i o r  d e p e n d e d  o n  t h e  s e x  of t h e  c o d e r s .  

Among a l l  n i n e t e e n  b e h a v i o r  c a t e g o r i e s ,  t h e  o n 1  y  b e h a v i o r  w h i c h  

h a d  a s i g n i f i c a n t  c h i - s q u a r e  (p<.05) was t h a t  o f  t h e  neutral 

c a t e q o r y  m o t h e r 4 '  ( s e e  T a b l e  IV), T h i s  p a r t i c u l a r  r e s u l t .  is 

d i f f i c u l t  t o  i n t e r p r e t ,  I t  is more l i k e l y  a s p u r i o u s  r e s u l t ;  

t h e  p r o b a b i l i t y  o f  t h i s  c h i - s q u a r e  b e i n g  d u e  t o  c h a n c e  i-e. o n e  

i n  t w e n t y ,  a n d  t h e r e  a l m o s t  t w e n t y  c a t e g o r i e s  a l t o g e t h e r  i n  t h n  

b e h a v i o r a l  c l a s s i f i c a t i o n  s c h e n e .  

I n  mos t  cases, f e m a l e  c o d e r s  p e r c e i v e d  t h e  s a n e  p r o p o r t i ~ n  

o f  t h e  b e h a v i o r  i n  female c h a r a c t e r s  a s  d i d  m a l e s  ( and  

1 t h e r e f o r e  male a n d  f e m a l e  c o d e r s  p e r c e i v e d  t h e  s a n e  p r o p o r t i o n  
k 
9 
k of: a b e h a v i o r  i n  male c h a r a c t e r s ) .  T h e  o n l y  cases w h e r e  t h e s e  
B 

p r o p o r t i o n s  d i f f e r e d  s o m e w h a t ,  t h o u g h  n o t  s i g n i f i c a n t l y ,  was 

for E n v i o u s  B e h a v i o r ,  P h y s i c a l  S t r e n g t h ,  a n d  Weakness-  Wonen 

tended t o  v i e w  f e m a l e  c h a r a c t e r s  a s  e x h i b i t i n g  more e n v i o u s  

b e h a v i o r  t h a n  d i d  men, Wornen were less l i k e l y  t o  p e r c e i v e  



p h y s i c a l  s t r e n g t h  i n  female c h a r a c t e r s  t h a n  were men, I n  terms 

of  weakness ,  males  were more l i k e l y  t o  code weakness i n  female 

c h a r a c t e r s ,  while women saw w e a k n e s s  a s  evenly d i s t r i b u t e d  

b e t w e e n  males and  females, 



C h a p t e r  V, D i s c u s s i o n  S e c t i o n  

T h e  p u r p o s e  of t h i s  s e c t i o n  is t h r e e f o l d ;  1) t o  c r i t i c a l l y  

e v a l u a t e  t h e  r e s e a r c h  m e t h c d c l o q p  i n v o l v e d  i n  t h i s  p a r t i c u l a r  

studv; 2) t o  compare t h e  r e s u l t s  w i t h  the b o d y  of findinqs 

d e r i v e d  from the q u a l i t a t i v e  a s s e s s m e n t  o f   riff i t h 8 s  w o r k :  3) 

t o  e x a a i n e  t h e  i a p l i c a t . i o n s  f o r  t h e  q e n e r a l  area of media 

r e s e a r c h ,  

A criticisms o f  t h e  R e s e a r c h  n e t h o d o l o q y  

A l t h o u q h  a q r e a t  d e a l  o f  work was i n v o l v e d  i n  t h e  

d e v e l o p m e n t  of the c o n t e n t  a n a l y t i c  m e t b o d o l o q y  u t i l i z e d  i n  t h i s  

r e s e a r c h ,  u o c n  f i n a l  a s s e s s m e n t  i t  b e c a m e  a p p a r e n t  t h a t  f u r t h e r  

i ~ p r o r e m e n t s  i n  t h e  e x p e r i m e n t a l  d e s i q n  c o u l d  be made, 

It w o u l d  h a v e  p e r h a p s  b e e n  a d v i s a b l e  t o  h a v e  i n c l u d e d  t h e  

c a t e q o r y  o f  " s e l f n  as a p c s s i b l e  c h o i c e  f o r  o b i e c t  of b e h a v i o r ,  

The  u s e  of t h e  self as  an o b j e c t  c a t e q o r y  w o u l d  h a v e  e l i m i n a t e d  

the n e c e s s i t y  fcr a s e c o n d  c h i - s q u a r e  test of c e r t a i n  b e h a v i o r s  

of a self r e f l e x i v e  o r  e a o c e n t . r i c  n a t u r e ,  I n  a number  of t h e  

k e h a v i o r  cateoories such a s  w e m o t i o n a l  b e h a v i o r "  a n d  w e q o c e n t r i c  

b e h a v i o r n ,  the self a s  o h i e c t  w a s  c o n f o u n d e d  w i t h  s e x  specific 

i,e, male a n d  female o b l e c t s .  T h e  i n c l u s i o n  of the c a t e q o r y  

H s e l f n  would  h a v e  e n a h l e d  q r e a t e r  p r e c i s i o n  i n  the a n a l y s i s  o f  

t h e  p a t t e r n s  o f  b e h a v i c r  i n  terms o f  o b j e c t  of behavior, 



A n o t h e r  a rea  of p c s s i b l e  w e a k n e s s  i n  t h i s  s t u d y  is t h a t  o f  

r e l i a b i l i t y ,  Althouqh e x t e n s i v e  r e s e a r c h  was c o n d u c t e d  t o  

d e t e r m i n e  the m e t h o d  t c  he used  f o r  e s t a b l i s h i n q  i n t e r - c o d e r  

a q r e e m e n t ,  I t  c o u l d  b e  a r q u e d  t h a t  t h e  perfect a q r e e m e n t  s c o r e s  

o b t a i n e d  i n  t h i s  r e s e a r c h  r e o r e s e n t  a q r e e m e n t  i - e ,  c a t e q o r y  

v a l i d i t v  o b t a i n e d  s o l e l y  a t  o n e  p o i n t  i n  time. T h e r e f o r e ,  

i n t e r - c o d e r  a q r e e m e n t  miqht t e  s u k j e c t  t o  c h a n q e  i f  c a l c u l a t e d  

a t  a  d i f f e r e n t  time p e r i o d ,  A test-retest p r o c e d u r e ,  u t i l i z i n g  

a c o r r e l a t i o n  c o e f f i c i e n t  c o u l d  have p e r h a p s  s t r e n q t b e n e d  

r e l i a b i l i t v ,  A t  p r e s e n t  most m e d i a  r e s e a r c h ,  i ,e ,  s t u d i e s  

i n v e s t i q a t i n q  f i l m  a n d  the r e l a t e d  a r e a  o f  t e l e v i s i o n ,  d o  n o t  

p r o v i d e  retest c a l c u l a t i o n s ,  However ,  t h i s  p r o c e d u r e  s h o u l d  be  

t a k e n  i n t o  a c c o u n t  i n  f u r t h e r  r e s e a r c h  i n  t h e s e  areas,  

0, R e s e a r c h  R e s u l t s  I n  C o m p a r i s o n  W i t h  C t b e r  S t u d i e s  

To a c e r t a i n  e x t e n t  t h e  s i l e n t  e ra  r e m a i n s  a m y s t e r y ,  T h e  

u r e s a p p o s i t i o n s  c o n c e r n i n s  t h e  f i l m s  of d i r e c t o r s  s u c h  a s  

G c i f f i t h  a n d  t h e  r o l e s  cf t h e  a c t o r s  a n d  a c t r e s s e s  who p o p u l a t e d  

them a r e  o f t e n  n o t  d r a w n  o n  a n  e m p i r i c a l  b a s i s ,  b u t  a r e  

s u m m a r i z e d  f r o m  p h o t c q r a p h s  of t h e  p e r i o d ,  i n d i v i d u a l  

r e m i n i  sences, a n d  r e c o n s t r u c t e d  f a c s i m i l e s  of p l c t  s y n o p s e s ,  

u n t i l  t h e  r e c e n t  d e v e l c ~ m e n t  o f  a u n i q u e  p a p e r - p r i n t  process 

IKemver,  19701, many of  G r i f f i t h l s  f i lms  were u n a v a i l a b l e  f o r  

q e n e r a l  v i e w i n q ,  h a v i n u  b e e n  e i t h e r  lcst. cr  c o m p l e t e l y  

d e s t r o y e d ,  It was t h e r e f o r e  very d i f f i c u l t  t o  v i e w  t h e  i m a q e s  



p r o j e c t e d  of b o t h  men a n d  women, a s  t h e y  e v o l v e d  o v e r  a . 
s u c c e s s i o n  of f i l m s ,  T h u s ,  t h e  e s t a b l i s h e d  image of vcmen  i n  

t h e  f i l m s  o f  D.W.  G r i f f i t h  r e m a i n e d  t h a t  of the p o p u l a r i z e d  

a r c h e t y p e s ,  i n c o r p o r a t i n s  t h e  b r o a d  n v i r q i n / v a m p n  d i c h o t o m y  

d e l i n e a t e d  hy t h e  V i c t c r i a n  s e n s i b i l i t y .  

T h e  r e s u l t s  of  t . h i s  s t u d y  w o u l d  seem t o  i n d i c a t e  t h a t  

g e n e r a l  V i c t o r i a n  ca tegor ies  are i n a d e q u a t e  i n  terms o f  t h e  

d e s i a n  a n d  v a r i e t y  of r o l e s  a l l o c a t e d  to women i n  t h e s e  E i o q r a p h  

f i lms ,  T h e  p o r t r a y a l  of  f e m a l e  c h a r a c t e r s  v a r i e s  a qrea t  d e a l ,  

n o t  only i n  different films, but also w i t h i n  the c o n f i n e s  of 3 

s i n q l e  f i lm,  O f t e n  s e v e r a l  d i f f e r e n t  t y p e s  of female roles were 

u s e d  t o  offset e a c h  o t h e r ,  c f f e r i n q  q rea t  v a r i e t y  i n  i n d i v i d u a l  

c h a r a c t e r i z a t i o n  and b e h a v i o r ,  In t h e  B i o q r a p h  f i l m s  there 

seems t o  h a v e  b e e n  a q r e a t e r  freedom of i n d i v i d u a l  e x p r e s s i o n  

a n d  a d v e n t u r o u s n e s s ,  t h a n  i n  l a t e r  G r  i f  f i t h  f i l m s ,  

I n  n B a t t l e  A t  E l d e r b u s h  G u l c h n  f o r  e x a m p l e ,  L i l l i a n  G i r h  a s  

n e l i s s a  is r e p r e s e n t a t i v e  cf t h e  t r a d i t i o n a l  V i c t o r i a n  

s t e r e o t y p e :  m a t e r n a l ,  e m o t i o n a l ,  u n r e s o u r c e f u l ,  a n d  i n  g e n e r a l  

e m b o d t i n s  a l l  of t h e  t r a i t s  a n d  b e h a v i o r s  c o n p r i s i n q  the 

1 V i c t o r i a n  c o m p o s i t e .  I n  c o n t r a s t ,  Mae H a r s h ' s  p o r t r a y a l  of 

1 S a l l y  C a m e r o n  i n c o r p o r a t e s  t h e  ma i o r i  t y  of t h e  n o n - V i c t o r i a n  

s u b c l a s s e s  of b e h a v i o r .  She is i n t e l l i q e n t ,  c o u r a g e o u s ,  a n d  

r e s o u r c e f u l  e n o u u h  t c  s a v e  B e l i s s a a s  b a b y  a n d  d e v i s e  a n  

i n v e n t i v e  s c h e m e  t o  h i d e  t h e  i n f a n t ,  h e r  vounqer sister, a n d  her 



p e t  d o q s  from t h e  enemv, I t  c o u l d  b e  s p e c u l a t e d  t h a t  h e r  d a r i n q  

c h a r a c t e r  is p e r h a p s  a f u n c t i o n  of h e r  c o m p a r a t i v e  y o u t h ,  

Bowever ,  t h e  c h a r a c t e r  p o r t r a y a l  by K a t e  B r u c e  of a  m i d d l e  a q e d  

woman is a  c c m b i n a t i c n  of V i c t o r i a n  a n d  n o n - V i c t o r i a n  b e h a v i o r a l  

cateqories ,  S h e  i s  m a t e r n a l  t o w a r d s  charac ters  of b o t h  sexes, 

v e t  b e h a v e s  i n  a decisive, a u t h o r i t a t i v e  a n d  c o u r a q e o u s  manner ,  

S h e  a l s o  d i s p l a v s  p h v s i c a l  s t r e n q t h ,  f i q h t i n q  a l o o q s i d e  the 

m a l e s  i n  t h e  b a t t l e  s e q u e n c e s ,  

As c a n  be  n o t e d  i n  t h e  e x a m p l e s  c i t e d  a b o v e ,  t h e r e  a p p e a r s  

t o  be as much v a r i a t i c n  i n  o v e r a l l  b e h a v i o r  amonq female 

c h a r a c t e r s  a s  amonq m a l e  c h a r a c t e r s ,  I n  terms of male b e h a v i o r ,  

4 e l i s s a * s  h u s b a n d ,  a s  ~ l a y e d  b y  R o b e r t  H a r r o n ,  a p p e a r s  a s  

p a t e r n a l ,  h y s t e r i c a l ,  a n d  i n e f f e c t u a l ,  p a r a l l e l i n q  Hel issa  a s  a 

b e h a v i o r a l  c o u n t e r p a r t .  T h e  Cameron  b r o t h e r s  e x h i b i t  t h e  

q e n e r a l  b e h a v i o r a l  p a t t e r n  f o r  male c h a r a c t e r s  i n  t h e  o v e r a l l  

s t u d y ,  O n l y  the e l d e s t  b r o t h e r  is d e p i c t e d  a s  d e m o n s t r a t i n q  a 

o r e a t e r  i n c i d e n c e  of a u t h c r i t a t i v e  b e h a v i o r  than t h e  o t h e r  

c h a r a c t e r s ,  

T h e  r e s u l t s  of  this r e s e a r c h  wou ld  t h e r e f o r e  seem t o  

i n d i c a t e  t h a t  t h e  q e n e r a l  a p ~ l i c a  t ion  o f  t h e  V i c t o r i a n  

s t e r e o t y p e  t o  the role  of women i n  t h e  f i l m s  of D.1, G r i f f i t h  

is too simplistic.  



In a  qeneral a s s e s s m e n t  of t h e  s i l e n t  c i n e m a ,  P a n o f s k v  

s t a t e s  t h a t  l a c k i n q  s p e e c h ,  t h e s e  f i l m s  p r e s e n t e d  t h e i r  stories 

t h r o u q h  v i s u a l  i m a q e  a n d  i n c i d e n t  a l o n e  (p .45) .  Thus ,  w i t h o u t  

d i a l o q u e  to d e v e l o p  subtleties of p e r s o n a l i  t v and b e h a v i o r ,  a 

c h a r a c t e r  h a d  t o  b e  p r e s e n t e d  a s  p a r t  o f  a n  e a s i l y  i d e n t i f i a b l e  

i c o n o q r a ~ h v  L e ,  s t e r e c t y p i n a .  R e u a r d i n q  t h e  r o l e  of women i n  

t h e  s i l e n t  e r a ,  Haske l l  c i t e s  t h e  i m p l e m e n t a t i o n  of morali ty 

p l a y  p l o t s  a n d  t b e  u s e  o f  t y p a q e  i,e. t h e  c a s t i n s  of a 

c h a r a c t e r  a s  d i c t a t e d  by t h e  p r e s u m e d  r e l a t i o n s h i p  b e t w e e n  an  

actresses* s o u t w a r d  a p p e a r a n c e  a n d  the c h a r a c t e r  s h e  is required 

t o  p l a y .  

l a  c o n t r a s t  t o  t h i s  view, t h e  o b s e r v a t i o n s  made on t h e  

r e s e a r c h  f i l m  s a m p l e  w c u l d  seem t o  i n d i c a t e  t h a t  actresses v e r e  

o f t e n  cast a q a i n s t  type, a n d  r e c e i v e d  s y m p a t h e t i c  p o r t r a y a l  i n  

n n c o n v e n t  i o n a l  rcles, Mary P i c k f o r d  f o r  e x a m p l e ,  was i n v o l v e d  

i n  a much q r e a t e r  v a r i e t y  of c h a r a c t e r  p o r t r a y a l ,  r a n q i n q  from 

comedy hem a n d  t h e  ~ e e s d \  t o  u n s y m p a t h e t i c  pa r t s ,  s u c h  as t h e  

evil sister i n  n F e m a l e  o f  t h e  S p e c i e s r 1 ,  

Haskell ( 1 9 7 4 )  a n d  Rosen  (1973) a r t i c u l a t e  a c o s l o n  

s u p p o s i t i o n  t h a t  t h e  films cf D.W. G r i f f i t h  vere c o n s i s t e n t l y  

e i t h e r  i m p l i c i t l y  o r  e x p l i c i t l y  d i d a c t i c  i n  n a t u r e ,  and t h a t  the 

female c h a r a c t e r  was o f t e n  d e p i c t e d  a t  t h e  f o c a l  p o i n t  o f  t h i s  

V i c t o t i a n  m o r a l i t y ,  As a p h v s i c a l  emhodimen t of t h i s  moralitv, 

s h e  was c h a r a c t e r i s t i c a l l v  d e p i c t e d  a s  f a i r  h a i r e d ,  d e l i c a t e ,  



a n d  t i n y  i n  t h e  h o n o r e d  t r a d i t i o n  of t h e  w e a k e r  sex, L i l l i a r i  

G i s h  is r e p e a t e d l y  c i ted a s  t h e  a r c h e t y p a l  v i r g i n  i n  s i l e n t  

c i n e m a  i n  g e n e r a l ,  However ,  s e v e r a l  of h e r  c h a r a c t e r  portrayals 

i n  t h e  r e s e a r c h  s a m p l e  w o u l d  seem t o  b e l i e ,  o r  a t  l e a s t  s p r e d d  

d o u b t s  c o n c e r n i n g  t h i s  a s s u m p t i o n ,  A s  t h e  " l i t t l e  l a d y m  i n  t h e  

g a n g s t e r  f i l m ,  " H u s k e t e e r s  of P i g  A l l e y M ,  s h e  d r i n k s ,  g o e s  o u t  

w i t h  a man o t h e r  t h a n  h e r  h u s b a n d ,  i s  c a p a b l e  o f  f i g h t i n g  o t f  

u n w a n t e d  a d v a n c e s ,  a n d  a i d s  t h e  g a n g s t e r ,  i n  h i s  a t t e a p t  t o  

a v o i d  g o i n g  t o  jail .  I n  l a t e r  G r i f f  i t h  f i l m s  s h e  r e c e i v e s  

s y m p a t h e t i c  t r e a t m e n t  a s  t h e  " f a l l e n  woman" i n  s u c h  f i l m s  a s  

"Way Down EastM,  

T h e  d i s c r e p a n c y  b e t w e e n  t h e  c o n c l u s i o n s  of t h i s  s t u d y  and  

t h o s e  c i t e d  b y  H a s k e l l  a n d  B o s e n  may be d u e  t o  t h e  f a c t  t h a t  

many o f  t h e  s t a r s  of t h e  B i o g r a p h  p e r i o d  p r o c e e d e d  t o  l o n g  

careers i n  b o t b  t h e  s i l e n t  a n d  s o u n d  c i n e m a ,  I t  is f o r  t h e s e  

l a t e r  roles that t h e y  are  o f t e n  b e s t  remembered ,  Wany of  t h e s e  

i n d i v i d u a l s  e n g a g e d  i n  t h e i r  m o s t  c r e a t i v e  a n d  d y n a n i c  work 

d u r i n g  t h e  B i o g r a p h  p e r i o d ,  k u t  b e c a m e  f r o z e n  i n  a more l i m i t e d  

i m a g e  i n  l a t e r  y e a r s .  

1 
F 

t 

F C o n t r a r y  t o  t h e  r o m a n t i c i s m  o f t e n  a s c r i b e d  t o  G r i f f i t h  
F 

f i l m s ,  many o f  t h o s e  of t h e  B i o g r a p h  p e r i o d  were t h e  e p i t o u i e  o f  

s o c i a l  realism. @#The  f i u s k e t e e r s  of P i g  A l l e y " ,  f 9 6 a t t l e  a t  

E l d e r b u s h  G u l c h M ,  a n d  "The P e n a l e  of t h e  S p e c i e s "  a re  good 



e x a m p l e s  of t h i s  t y p e  of f i l m .  I n  t h e s e  f i lms  t h e  focus is c f t m  

c e n t e r e d  a r o u n d  t h e  f e m a l e  c h a r a c t e r s  w h i c h  f o r m  t h e  i n t e g r a l  

f o c a l  p o i n t  i n  t h e  s t o r y l i n e ,  An a t t e m p t  was made t o  explore, 

h o w e v e r  n a i v e l y ,  f e m a l e  e m o t i o n ,  s e x u a l i t y ,  a n d  p s y c h o l o g y .  'rhs 

c h a r a c t e r s  i n  G r i f  f i t h ' s  f i l m s  e n d e a v o r e d  t o  d e a l  w i t h  s u b j e c t s  

of c o n t e m p o r a r y  i n t e r e s t ,  I n  a p s y c h o l o g i c a l l y  u n s o p h i s t i ~ a  t e d  

a g e ,  t h e y  a t t e m p t e d  t o  e x a m i n e  t h e  d e e p e r  l e v e l s  m o t i v a t i n g  

c h a r a c t e r  b e h a v i o r ,  and t h e  v a r i e t y  a n d  c o m p l e x i t y  o f  r o l e s  u i  t h  

w h i c h  a woman c o u l d  be i n v e s t e d ,  

I n  t h e  area of s e x u a l  b e h a v i o r  t h e  r e s u l t s  of this s t u d y  

u p h o l d  t h e  c o n c l u s i o n s  of b o t h  L e n n i n g ,  (1972)  a n d  Haskel l  

( 1 9 7 4 )  who asser t  t h a t  f o r  a l l  G r i f f i t h 8 s  s u p p o s e d  V i c t o r i a u  

s e n s i b i l i t y ,  h e  o f t e n  d e a l t  w i t h  s e x  i n  a  more e x p l i c i t ,  t h o u g h  

n o n - s e n s a t i o n a l i s i t c  m a n n e r ,  t h a n  t h e  m a j o r i t y  of  h i s  

c o n t e m p o r a r i e s ,  T h e  f i l m s  of h i s  B i o g r a p h  p e r i o d  b r o k e  doun the 

t h e n  e x i s t i n g  d i c h o t o m y  b e t w e e n  s e x  f i l m s  a n d  t h o s e  f i lms  

e x h i b i t i n g  s u c h  a d e g r e e  o f  p u r i t a i n i s m  t h a t  e v e n  t h e  act o f  

k i s s i n g  was  f o r b i d d e n  (Bosen ,  1973) .  F u r t h e r m o r e ,  i n  G r i f  f ith's 

f i lms,  e m p h a s i s  was r a r e l y  p l a c e d  upon t h e  V i c t o r i a n  c o n c e p t  o f  

s u f f e r i n g  i n c u r r e d  f o r  o n e ' s  s e n s u a l i t y .  

I n  t h e  f i l m  " F r i e n d s n  f o r  e x a m p l e ,  n a r y  P i c k f o r d  is a young 

woman l i v i n g  a l o n e ,  i n  rooms a b o v e  a s a l o o n ,  I n  t h i s  setting, 

s h e  a c t i v e l y  c o u r t s  two young  men, b o t h  o f  whom s h e  appears  t o  

l i k e  e q u a l l y  well. I n  t h e  c o u r s e  o f  b o t h  c o u r t s h i p s ,  t h e r e  



o c c u r  s c e n e s  of p a s s i o n a t e  e m b r a c e ,  w h i c h  a r e  o b v i o u s l y  e n  j o y z d  

b y  b o t h  p a r t i e s ,  A t  t h e  f i l a ' s  e n d ,  s h e  m u s t  c h o s e  w h i c h  of h e r  

s u i t o r s  t o  m a r r y ,  T h e  f i l m  c o n c l u d e s  w i t h  n a r y  g a z i n g  a t  t h e  

p h o t o g r a p h  o f  h e r  l a t e s t  b e a u ,  f o l l o w e d  by by t h e  t i t l e  "Which 

O n e  H i l l  She Chooses1?  

B o t h  t h e  i d e a  o f  female s e x u a l i t y  a n d  a s e l f  s u f f i c i e n t  

e x i s t e n c e  were i n n o v a t i v e  i n  t h e  y e a r s  1908-1913,  I n  l a t e r  

f i l m s  s u c h  a s  R B i r t h  o f  a N a t i o n *  ( 1 9 1 5 )  a n d  n I n t o l e r a n c e v v  

( 1 9 1 6 )  t h e r e  were n u m e r o u s  s c e n e s  c o n t a i n i n g  e x p l i c i t  s e x u a l  

r e f e r e n c e s ,  

It  is t r u e  t h a t  some o f  t h e  G r i f f i t h ' s  f i l m s  v i e v e d  were 

m e l o d r a m a t i c  a s  h a v e  b e e n  c l a i m e d  a n d  o f t e n  d i d  c o n t a i n  

V i c t o r i a n  t h e m a t i c  e l e m e n t s ;  t h e  f e a r s  a n d  f a n t a s i e s  o f  a 

c h i l d ' s  world, v i o l e n c e ,  f ear  o f  b e i n g  p o w e r l e s s  a n d  p o o r ,  and  

t h e  d r a a a  o f  w e a l t h  a n d  m i s f o r t u n e  ( H a s k e l l ,  1 9 7 4 ) -  
I 

However ,  i n  c o n c u r r e n c e  w i t h  Lenaig (1969) ,  i t  u a s  r o u n d  

t h a t  when G r i f f i t t a  d e a l t  w i t h  this t y p e  o f  s t o r y l i n e ,  as i n  W T h e  

; L i g h t  T h a t  C a m e R ,  h e  managed t o  p r o j e c t  t h e s e  r a t h e r  p r i m i t i v e  

i 
i p l o t  v e h i c l e s  i n t o  a n  area w h e r e  t h e y  acqui red  u n i v e r s a l  

d i n e n s  i o n s .  

I n  many cases h e  a p p e a r s  t o  h a v e  d r a w n  f r o m  h i s  p e r s o n a l  

e x p e r i e n c e s  f o r  i n s i g h t  i n t o  c e r t a i n  s i t u a t i o n s  o r  c h a r a c t e r s ,  

* 



a n d  p r o j e c t e d  h i m s e l f  t h r o u g h  h i s  c a s t  i n t o  t h e  w o r k s  

t h e a s e l v e s ,  

G r i f  f i t  h  seems t o  h a v e  a v o i d e d  e x t r e m e  c h a r a c t e r  i z a t i o r ~ s  

o f  b o t h  male a n d  f e m a l e  roles i n  h i s  films, He d i d  n o t  d e a l  

d i r e c t l y  w i t h  women 's  s u f f r a g e ,  f o r  e x a m p l e  t h o u g h  o t h e r  f i l m s  

of t h e  p e r i o d ;  s u c h  a s  "Oh You S u f f r a g e t t e l '  ( 1 9 1 1 ) ;  ' @ I n d e p e n d e n t  

Votes f c r  Womenw (19 1 2 )  ; " E i g h t y  H i l l i o n  Women Yant"  ( 1 9 1 3 )  ; a n d  

nHornen on  t h e  W a r p a t h w  (1913)  ; a t t e m p t e d  t o  do so a l t h o u g h  

m o s t l y  i n  a s a t i r i c a l  v e i n ,  H e  a l s o  a v o i d e d  t h e  s a l a c i o u s  u s e  

of  s e x ,  u n l i k e  many l g u n d e r g r o u n d  f i l m s l I  o t  t h e  p e r i o d  ( T r a f t i c  

I n  S o u l s g 1  ( 1 9 1 3 )  ; '#Damaged Goods84 ( 1 9 1 3 ) ;  V h e  I n s i d e  of W h i t e  

S l a v e  T r a f f i c w  ( 1 9 1 3 ) ) -  I n  f i lms  s u c h  a s  81Conf idencen ;  811ne  

L l g h t  T h a t  C a ~ e ' ~ ,  '%Lena  And The  Geese8', "The M u s k e t e e r s  of Pig 

A l l e y 8 # ,  a n d  #'The N e w  York H a t n ,  G r i f f i t h  s h o w e d  w o r k i n g  women. 

I n d e e d  t h e  m a j o r i t y  o f  women w o r k i n g  w i t h  h im i n  t h e  a rea  o f  

f iln p r o d u c t i o n ,  were s e l f - s u p p o r t i n g ,  a n d  o f t e n  s u p p o r t e a  

o t h e r s  w i t h  t h e i r  s a l a r y ,  Gr'omen a l s o  c o n t r i b u t e d  t o  G r i f f i t h ' s  

films off camera; i n  t h e  w r i t i n g  of s c e n a r i o s  a n d  t h e  e d i t i n g  of 

k 

i C l a i r  (1972)  h a s  s t a t e d  t h a t  G r i f f i t h ' s  p e r s o n a l  c o m p l e x i t y  

u a s  t h e  s o u r c e  of many s e e m i n g  p a r a d o x e s ,  i n  h i s  f i lms,  T h i s  

may a c c o u n t  t o  some d e g r e e  f o r  t h e  c o n t r a d i c t o r y  c h a r a c t e r i s t i c s  

of t h e  vomen f o u n d  i n  his f i lms,  h i s  s h a l l o w n e s s  i n  h i s  d e a l i n g s  

w i t h  c e r t a i n  t o p i c s ,  a n d  y e t  h i s  s e n s i t i v i t y  a n d  p e r c e p t i o r ~  i n  

a p p r o a c h i n g  o t h e r s .  



C, I m p l i c a t i o n s  f o r  F u r t h e r  R e s e a r c h  

I n  c o n c l u s i o n ,  i t  c a n  be s t a t e d  t h a t  c o n t r o l l e d  

q u a n t i t a t i v e  s t u d ~ e s  c a n  b e  c o n d u c t e d  c o n c e r n i n g  t h e  v i s u a l  

medium t h e r e b y  e n a b l i n g  v a l i d  c o n c l u s i o n s  t o  b e  d r a w n  about 

f a i r l y  c o m p l e x  s u b j e c t s  s u c h  as human b e h a v i o r ,  F u r t h e r m o r e ,  

t h e s e  c o n c l u s i o n s  c a n  b e  a s  i n t e r e s t i n g  a n d  a s  p r o v o c a t i v e  a s  

t h o s e  d e r i v e d  t h r o u g h  t h e  t e c h n i q u e  of q u a l i t a t i v e  a s s e s s m e n t  

u t i l i z e d  by f i l m  h i s t o r i a n s  a n d  cr i t ics ,  a n d  i n  f a c t  c a n  h e  u s e d  

t o  q u e s t i o n  p r e v i o u s  s u b j e c t i v e  a s s u m p t i o n s ,  

T h e  t e c h n i q u e s  d e v e l o p e d  i n  t h i s  s t u d y  c o u l d  b e  i m p l e m e n t e d  

i n  q u a n t i t a t i v e  a n a l y s e s  o f  b o t h  t e l e v i s i o n  a n d  t h e  c i n e m a .  T h e  

m e t h o d o l o g y  e v o l v e d  d u r i n g  t h e  c o u r s e  o f  t h i s  r e s e a r c h  i s  

e s p e c i a l l y  a d a p t a b l e  t o  a n y  c o m p a r i s o n  o f  t h e  b e h a v i o r  o f  

i n d i v i d u a l  c h a r a c t e r s  or g r o u p s  of c h a r a c t e r s  p ~ r t r a y e a  i n  a 

p a r t i c u l a r  f i l m  or a series o f  f i lms ,  

F o r  e x a m p l e  i f  o n e  w i s h e a  t o  i n v e s t i g a t e  w h e t h e r  t h e  

p o r t r a y a l  o f  b l a c k s  or o t h e r  r a c i a l  a n d  e t h n i c  a i n o r i t y  g r o u p s  

h a d  c h a n g e d  o v e r  a p e r i o d  o f  time i n  terms o f  p r e - s e l e c t e d  

b e h a v i o r a l  t r a i t s ,  a s i m i l a r  p r o c e d u r e  t o  t h a t  u s e d  i n  t h i s  

r e s e a r c h  c o u l d  b e  i m p l e m e n t e d .  T h e  o b s e r v a t i o n s  of b e h a v i o r  

from t h e  f i l m s  o f  o n e  p e r i o d  c o u l d  b e  c o m p a r e d  t o  the f i l m s  of 

a n o t h e r  p e r i o d ,  i n  a s i m i l a r  m a n n e r  t o  t h e  way i n  wh ich  feaale 

b e h a v i o r  was c o m p a r e d  t o  male b e h a v i o r  i n  t h i s  s t u d y ,  t o  r e v e a l  



w h e r e  d i f f e r e n c e s  e x i s t e d ,  F i l m  s e l e c t i o n  would  p e r h a p s  b e  inore 

d i f f i c u l t  a s  i t  m i g h t  n o t  be  r e s t r i c t e d  t o  a  s i n g l e  d i r a c t o r  

h o w e v e r ,  m a t c h e d  f i l m  s a m p l e s  f r o m  e a c h  time p e r i o d  c o u l d  b e  

o b t a i n e d  by l i m i t i n g  t h e  r e s e a r c h  s a m p l e  t o  t h o s e  f i lms  

e n c o m p a s s i n g  c e r t a i n  c r i t e r i a ,  s u c h  a s  Academy Award w i n n i n g  

f i l m s ,  o r  t h e  n t o p  t e n t '  b o x  o f f i c e  f i l m s .  

A n o t h e r  t y p e  o f  c o m p a r i s o n  s t u d y  w h i c h  m i g h t  b e  p o s s r b l e  

u s i n g  t h i s  r e s e a r c h  t e c h n i q u e  w o u l d  b e  t h e  c o m p a r i s o n  o f  

c h a r a c t e r  r o l e s  o f  f i l m  s tars  i n  t h e  work of two o r  m o r e  

d i r e c t o r s ,  o r  i n  t h e  f i l m s  of s e v e r a l  d i s t i n c t  time p e r i o d s  i n  

f i l m  h i s t o r y ,  I n  t h e  l a t t e r  case, e x a m i n i n g  t h e  c h a n g i n g  i m a g e  

of  o n e  o r  more c u l t u r a l  h e r o i n e s / h e r o e s  c o u l d  b e  u s e d  t o  i n t e r  

t h o s e  q u a l i t i e s  w h i c h  were v a l u e d  o r  d e p r e c i a t e d  d u r i n g  c e r t a i n  

h i s t o r i c a l  p e r i o d s ,  

A s i d e  f r o m  c o m p a r a t i v e  s t u d i e s  t h i s  m e t h o d o l o g y  c o u l d  also 

b e  a d a p t e d  t o  d e v e l o p e  b e h a v i o r a l  p r o f i l e s  f o r  s p e c i f i c  

c h a r a c t e r s  o r  g r o u p s  of c h a r a c t e r s ,  F i g u r e s  1 a n d  2 p r e s e n t e d  

i n  t h i s  s t u d y  wou ld  b e  b e h a v i o r a l  p r o f i l e s  f o r  t h e  m a l e  anu 

f e m a l e  c h a r a c t e r s  i n  t h i s  s e n s e ,  

It is h o p e d  t h a t  i n  t h e  f u t u r e  more c o n t r o l l e d  s t u d y  w i l l  

b e  d o n e  i n  t h i s  area a n d  b e t t e r  t e c h n i q u e s  w i l l  be d e v e l o p e d  a n d  

a p p l i e d  t o  f i l m  criticism, 



Table I, Perfect Agreement  (P-A,)  Scores 

N = A + D ( A g r e e m e n t s  + 

B e h a v i o r  C a t e g o r y  

Pro tess i o n a l  
Ma t e r n a l / P a  t e r n a l  
Sociable 
E n v i o u s  
Rindn ess 
Aggressive 
S e d u c t i v e  
V i r t u o u s  
T r a n s i t i o n  
O t h e r  
R e l i q i o u s  
Unselfish 
Egoccn t r i c  
S t i m u l a n t s  
D e c i s i v e  
P h y s i c a l  S t r e n g t h  
I n d e c i s i v e  
E m o t i o n a l  
Weakness 

Overall Aqreement 

O v e r a l l  Agreement 
{without 9 ,  10) 

D i s a g r e e m e n t s )  



T a b l e  TI- Behavior b y  Hales ( 8 )  a n d  Females (F) with C h i - s q u a r e  

I* for  M.05; ** for p<-01; *** for p<. 001) 

B e h a v i o r  C a t e q o r ~  C h a r .  ta 

1. Professional F 
n 

2. P l a t e r n a l / P a t e r n a l  F 
n 

3, S o c i a b l e  F 
n 

4, E n v i o u s  F 
n 

5. K i n d n e s s  F 
n 

6. A q q r e s s i o n  F 
n 

7.  S e d u c t i v e  P 
M 

8 ,  V i r t u o u s  F 
n 

9. T r a n s i t i o n  F 
n 

10. O t h e r  F 
n 

11. R e l i q i c u s  F 
TI 

12, U n s e l f i s h  F 
n 

13, E g o c e n t r i c  F 
H 

14, S t i m u l a n t s  F 
H 

15, Decisive F 
n 

X of 
Behav. 

2,  R 
10-8 

5.0 
1.5 

10-4 
15.0 

2.2 
1.5 

4-4 
2.8 

3,s 
12-1 

3 - 0  
2.8 

3.0 . 7 
15, 1 
11-5 

5.0 
3 - 3  

1.7 
- 6  

2 - 1  
1.4 

2-6 
2.7 

- 1  
2-9 

9.6 
11-3 



Behavior  Category Char- N 

16, P h v s i c a l  S t r e n q t h  F 20 
n 3 8 

17, I n d e c i s i v e n e s s  P 75 
n 42 

18, Emot ional  F 3 1 2  
n 214 

19, Weakness 
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T a t l e  I V .  B e h a v i o r  S c c r e d  b y  S e x  (R,F) of Coder  w i t h  C h i - s q u a r e  

I* fcr p< .05 ;  * *  for p<.01:  *** for p<.CO1) 

B e h a v i o r  C a t e q o r y  Coder N SF Char I M  Char C h i - s q -  

1. p r o f e s s i o n a l  F 12 3 18 .7  81 .3  < 1  
n 1 5 0  19 .3  80 .7  

3. S o c i a b l e  

4 .  E n v i o u s  

5. Kindness 

6 ,  Aaqression 

7. S e d u c t i v e  

8 .  V i r t u o u s  

9, Transit ion 

10. Other  

11. Relioious 

12. U n s e l f i s h  

SO. 8  
51.9 

13, E q o c e n t r i c  

14. S t i m u l a n t s  

15- D e c i s i v e  



~ e h a v i o r  Ca teqorv Coder  

16, P h v s i c a l  S t r e n q t h  F 
n 

17, Indecisiveness F 
n 

18, Emotional F 
n 

19, Weakness 

XF Char %R Char C h i - s a .  



D e f i n i t i o n  of T e r m i n o l o q p  f o r  n e d i a  C o n t e x t  U n i t s  Based upon :  
F u l t o n .  A. R. N o t i o n  P i c t u r e s - T h e  D e v e l o p m e n t  o f  An A r t ,  
S i l e n t  F i l m s  t o  t h e  Aqe of T e l e v i s i o n ,  Norman: t h i v e r s i t y  of 
Oklahoma P r e s s ,  1960, 

A n q l e  s h o t  : A s h o t  r e s u l t i n q  € r o o  t h e  cameras b e i n q  p l a c e d  a t  
o t h e r  t h a n  a r i q h t  a o q l e  t o  its o b j e c t  a n d  a l s o  a 
s h o t  made f r o m  a  d i f f e r e n t  a n q l e  t h a n  t h a t  of t h e  
~ r e c e e d i n q  s h c t  i n  t h e  same s c e n e ,  

A u t h o r  t i t l e  : P r i n t e d  matter p r o j e c t e d  on the s c r e e n  u s u a l l y  
b e t w e e n  s e q u e n c e s ,  t o  a i d  i n  t h e  t e l l i n q  of t h e  
s t o r y :  a l s o  c a l l e d  a  b r i d q i n q  t i t l e ,  

Close shot : A s h o t  for v h i c h  t h e  c a m e r a  is b r o u q h t  n e a r  t h e  
o b j e c t  t o  e m p h a s i z e  a p a r t i c u l a r  d e t a i l ,  

C l o s e - u p  : A s h o t  i n c l u d i n q  more t h a n  t h e  a c t o r ' s  o r  
a c t r e s s e s *  h e a d  a n d  s h o u l d e r s ,  f i l l i n q  o r  a l m o s t  
f i l l i n q  the s c r e e n ,  C r a n e  s h o t  : A s h o t  o b t a i n e d  b y  
t h e  c a m e r a  mcvinq  o n  a c r a n e ,  a s  f o r  e x a m p l e  o n  an  
o v e r h e a d  v iew,  

C r e d i t  t i t l e  : This t i t l e  is u s u a l l y  p r o i e c t e d  o n  tbe s c r e e n  
a t  t h e  b e q i n n i n q  of t h e  f i l m ,  t h e  n a m e s  o f  t h e  
p r o d u c t i o n  s t a f f ,  t h e  c a s t ,  etc,, sometimes 
d i f f e r e n t i a t e d  by the m a i n  t i t l e  o f  t h e  f i l m ,  
d i r e c t o r ' s  t i t l e ,  c a s t  l ist  et-c, ( a l s o  known as 
C o n t i n u i t y  T i t l e ) ,  

C r o s s  c u t  : A c u t  frcm o n e  s c e n e  t o  a n o t h e r  t o  p r e s e n t  
s i m u l t a n e o u s  a c t i o n  a n d  t o  u r o l o n q  s u s p e n s e :  a l s o  
called a c u t b a c k ,  a  s w i t c h b a c k ,  i n t e r c u t  a n d  the 
n l a ~ t  m i n u t e  r e s c u e n .  

C u t  : I n s t a n t a n e o u s  e n d i n v  of a s h c t  o r  an  i n s t a n t  t r a n s f e r  
f r c n  o n e  s h c t  t c  a n o t h e r ,  A c u t  i n d i c a t e s  c o n t i n u o u s  
o r  s i m u l t  a n e o u s  ac t  i o n ,  

D o l l y  s h o t  : A s h o t .  frcm a d o l l y ,  a s m a l l  w h e e l e d  t r u c k ,  made 
a s  t h e  c a c e r a  moves up  to,  w i t h ,  o r  away from t h e  
a c t o r s  or actresses, or a l o n q  a n  o b j e c t  s u c h  a s  t h e  
s i d e  o f  a h u i l d i n q :  a l s o  c a l l e d  a t r a c k i n q  s h o t ,  

~ d i t  : To a r r a n q e  s h o t s ;  t h e  o r d e r  i n  v h i c h  t h e  s h o t s  appear 
t o  f o r m u l a t e  t h e  o v e r a l l  f i l m  f o r m  a n d  c o n t e n t ,  

E x t e m e  c l o s e  UP : A s h o t  w h i c h  s h o w s  p a r t  o f  a n  a c t o r s  o r  
actresses h e a d  c r  face, o r  p a r t  of a n  o b j e c t  only, 



Extreme l o n q  s h o t  : A s h o t  i n  w h i c h  t h e  objec t  i s  r e p r e s e n t e d  
a t  a q r e a t  d i s t a n c e  from t h e  camera, to shcv a  w i d e  
sweep of a c t i c n  c r  i m m e n s i t y  of h a c k q r o u n d ,  

Fade i n  : G r a d u a l  d i s c l o s u r e  of a s c e n e  a s  the s c r e e n  becomes 
l i q h t ,  

F a d e  o u t  : G r a d u a l  d i s a p p e a r a n c e  of a s c e n e ,  a s  t h e  s c r e e n  
becomes d a r k ,  

Flashback : T h e  scene is i n t e r r u p t e d  and the s t o r y l i n e  r e v e r t s  
t o  s h o w  p a s t  a c t i o n ,  

T r i s  i n  : The s r a d u a l  a p c e a r a n c e  of t h e  scene, t b r o u q h  a n  
e x p a n d i n u  circle, 

I n s e r t  o r  c u t  i n  : R still of an o b j e c t  s u c h  3s a p c s t e r ,  a 
l e t te r ,  o r  a p a q e  of a n e w s p a p e r ,  w h i c h  i n t e r r u p t s  
c o n t i n u i t v .  

Z o n q  s h o t  : A s b o t  i n  w h i c h  the c a m e r a  is remote e n o u u h  t o  
t a k e  i n  f o r  example, 15 o r  20 p e o p l e  w i t h  roam enauqh 
for  t h e m  t o  move a b o u t  a n d  w i t h  space i n  t h e  
f o r e q r o u n d ,  

nask : A ~ o r t i c n  of t h e  shct or  s c e n t  i s  h i d d e n  f r o m  v i e w ,  b y  
a c u t  o u t  shape p l a c e d  over  t h e  camera lens d u r i n q  
s h o o  t i n a .  

medium close shot : A s h c t  i n  w h i c h  an a c t o r  s t a n d i n q  w o u l d  b e  
c u t o f f  a t  a b ~ u t  t h e  wais t ,  

f l e d i u m  s h o t :  A s h o t  i n  w h i c h  the camera is n e a r e r  t o  the 
o b i e c t s  then i n  a lonq s h o t ,  n e a r  e n o u q h  f o r  example 
so t h a t  a n  a c t o r  c r  actress s t a n d i n q  w o u l d  be c u t  o f f  
a t  the knees or below ; also c a l l e d  f u l l  s h o t  a n d  
r i d d l e  shot. 

Pan s h o t  : T h i s  term is d e r i v e d  from t h e  w o r d  panorama; a shot 
obtained bv a h o r i z o n t a l  t u r n i n s  o f  the eamra on its 
ax is. 

Reel : Spool on w h i c h  t h e  f i lm  it worrnJ, ferwrlq a h l i t  1,000 
feet, now usually 2,000 feet .  

Scenario : An o v e r a l l  p l a n  c r  format for a film, i a c l u d i n q  
d i e l o a u e  and ~ l c t .  

Scene t & s b o t  OK *series Q Q  g h o t s  u n i f r i n q  t i m a  and place .  

Sequence : 1 c o n b i n a t  ion of shots or scenes to b u i l d  up  a 



S h o t  : An e p i s o d e  or s c e n e  w i t h o u t  a  b r e a k  i n  time o r  s p a c e ,  
~ h c t o q r a o h e d  u i  t h c u t  a c t u a l  o r  a p p a r e n t  i n t e r r u p t i o n -  
t h e  b a s i c  u n i t  i n  f i l m  s t r u c t u r e ,  

S o f t  f o c u s  : T h e  s o f t e n i n q  of t h e  s h a r p n e s s  of line i n  v a r y i n q  
d e s r e e s  frcm a h a r d l y  p e r c e p t i b l e  d i f f e r e n c e  t o  
m i s t i n e s s ;  a n  e f f e c t  o b t a i n e d  b y  q a u z e  o r  a q r e a s e d  
o l a s s  placed i n  f r c n t  of t h e  c a m e r a  o r  h y  o u t  o f  
f o c u s  p h o t o g r a p h y .  

S p a t i a l  l e n q t h  : T h e  l e n q t h  of a s h o t  i n  r e f e r e n c e  t o  t h e  
d i s t a n c e  cf the camera f r o m  t h e  o b i e c t  f i l m e d  as 
d i s t . i n q u i s h e d  f r o m  temporal l e n q t h ,  

T e m p o r a l  L e n q t h  : T h e  lenqth of a s h o t  i n  r e f e r e n c e  t o  
d u r a t i c n  on t h e  s c r e e n ,  a s  d i s t i n q u i s h e d  from s p a t i a l  
l e n q t h ,  

T i t l e  : T h e  p r i n t e d  matter ~ r o j e c t e d  on t h e  s c r e e n ,  a p a r t  f r o a  
t h a t  i n  an i n ~ e r t ,  o r  i n  a  s c e n e ,  

T u o  shot : A c l o s e - u p  of two objects, as f o r  example  t h e  f aces  
of two actors o r  a c t r e s s e s ,  

T i t l i n q  : P e r p e n d i c u l a r  mcvement  of t h e  c a m e r a  o n  its a x i s ,  

V i c l n e t t e  : A shot which d o e s  n o t  occupy t h e  whole s c r e e n ,  bu t  
fades o f f  a r c u n d  t h e  edqes, 

Zoom Shot : A s h o t  i n  w h i c h  t h e  c a m e r a  moves,  o r  seems t o  move 
q u i c k l y  u p  t o  a n  o b i e c t ,  



A p p e n d i x  2. F i l m  S a m p l e  

F i l m  

T h e  A d v e n t u r e s  of D o l l i e  
C o n f i d e n c e  
T h e  L i g h t  T h a t  C a u e  
H u g g s y ' s  F i r s t  S w e e t h e a r t  
The  House  With  Closed S h u t t e r s  
L e n a  And T h e  Geese 
F r i e n d s  
T h e  M u s k e t e e r s  o f  P i g  A l l e y  
T h e  N e w  York Hat 
T h e  F e m a l e  o f  t h e  S p e c i e s  
Batt le  of E l d e r b u s h  G u l c h  

TOTALS 

Date 

1908 
1909 
1909 
1910 
1910 
1912 
1912 
19 12 
1912 
19 12 
1913 

S h o t s  B e h a v i o r s  

( O n l y  a l t e r n a t e  s c e n e s  were u s e d  i n  B a t t l e  o f  E l d e r b u s h  G u l c h ,  i n  
order n o t  t o  w e i g h t  t h e  s a m p l e  r e l a t i v e  t o  o t h e r  f i l m s ,  A c t u a l  
t o t a l s  are shown  i n  p a r e n t h e s e s , )  

F i l m  P l o t  S y n o p s e s  

T h e  A d v e n t u r e s  o f  D o l l i e  (1908),  L e n g t h  713 it, Genre: 
C o n t e m p o r a r y ,  Act ion-Gypsy ,  P l o t :  A y o u n g  g i r l  is k i d n a p p e d  
by g y p s i e s ,  b u t  t h r o u g h  g o o d  f o r t u n e  i s  r e t u r n e d  t o  h e r  
p a r e n t s ,  C a s t :  A r t h u r  J o h n s o n ,  L i n d a  A r v i d s o n  C h a r l e s  I n s l e e ,  

C o n f i d e n c e  (1909) L e n g t h :  990 f t ,  G e n r e :  C o n t e m p o r a r y  
Romance P l o t  S y n o p s i s :  A young woman r e n o u n c e s  h e r  p r o f e s s i o n  
a s  a g a m b l e r  a n d  b e g i n s  a new career a s  a n u r s e ,  S h e  meets a 
w e a l t h y  d o c t o r  a t  t h e  h o s p i t a l  where  s h e  works,  T h e y  b e g i u  a 
c o u r t s h i p ,  w h i c h  c u l m i n a t e s  i n  m a r r i a g e ,  However ,  h e r  f o r m e r  
g a m b l i n g  p a r t n e r  b l a c k m a i l s  h e r  w i t h  her p a s t ,  E v e n t u a l l y ,  h e r  
h u s b a n d  f i n d s  o u t  a b o u t  t h e  b l a c k m a i l ,  a n d  g e t s  r i d  o f  t h e  
g a m b l e r ,  H e  a c c e p t s  h e r  p a s t ,  a n d  n f o r g i v e s  he r " ,  C a s t :  
A r t h u r  J o h n s o n ,  W a r i o n  L e o n a r d ,  H e n r y  B, W a l t h a l l  

T h e  L i g h t  T h a t  Came (1909) L e n g t h :  998 f t ,  Genre :  
C o n t e m p o r a r y  Romance, P l o t :  An u n a t t r a c t i v e  young woman 
s a c r i f i c e s  h e r  l i f e  s a v i n g s  t o  e n a b l e  h e r  b l i n d  f i a n c e  t o  h a v e  
a n  o p e r a t i o n ,  The o p e r a t i o n  i s  s u c e s s f u l  a n d  t h e y  a r e  
r e u n i t e d ,  C a s t :  N a r y  P i c k f o r d ,  M a r i o n  L e o n a r d ,  Kate B r u c e ,  
A r t h u r  J ohnson ,  



&luqssy*s F i r s t  S w e e t h e a r t  (1910) Lenq th :  9 8 2  ft.: 
Genre: C o n t e m p o r a r y  Ccaedv ,  Plot: A comedy i n v o l v i n q  
! ! u u a s ~ ' s  a t t e m p t s  t o  c c u r t  Habel Brcwn,  i n  wh ich  h e  f o i l s  a  
b u r u l a r v  a t tempt ,  Cast.: n a r y  P i c k f o r d ,  Billy Q u i r k ,  Hack 
S e n n e t  t ,  

T h e  House  W i t h  C l o s e d  S h u t t e r s  (1910) L e n q t h :  1 reel, : 
Genre :  C i v i l  War Drama, P l o t :  A Younq woman t a k e s  h e r  
a l c o h o l i c  t r o t h e r ' s  p l a c e  i n  t h e  C o n f e d e r a t e  army,  W h i l e  she 
is d e l i v e r i n q  a n  i m p o r t a n t  communique ,  she is killed, a n d  h e r  
d e a t h  is r e p o r t e d  a s  t h a t  of h e r  b r o t h e r ,  Her m o t h e r ,  i n  o r d e r  
t o  a v o i d  t h e  s h a m e  of t h e  t r u t h ,  closes t h e  h o u s e  s h u t t e r s  and 
f o r b i d s  h e r  s o n  t o  l e a v e  i t ,  O n l y  upon h i s  d e a t h ,  i s  t h e  t r u t h  
r e v e a l e d .  C a s t :  H e n r y  B, W a l t h a  11, D o r o t h y  West, Charles 
West, Grace H e n d e r s o n ,  J o e s e p h  Gray  b i l l ,  

Lena And The Geese (1912) L e n q t h :  1 reel, Genre: 
N e t h e r l a n d s  Romance,  Ccmedv, P l o t :  Lena t h e  q o o s e q i r l  is 
s u b s t i t u t e d  f o r  a p r i n c e s s  who has b e e n  p l a c e d  i n  t h e  care o f  
L e n a ' s  mother G r e t c h e n ,  S h e  is  b o r e d  and  u n h a p p y  a t  c o u r t .  
S h e  r e t u r n s  t o  h e r  work a n d  f i a n c e ,  a n d  t h e  r ea l  p r i n c e s s  
assumes her r i g h t f u l  t h r o n e ,  Cast:  C h a r l e s  H i l l  Hai les ,  Rae 
f l a r s b ,  H a r y  P i c k f o r d ,  Claire RcDowll, Kate Bruce.  

F r i e n d s  (1912) t e n q t h ;  1 reel, Genre :  Old West n h i n q  
Camp Romance): F l o t  : A y o u n q  woman is f o r c e d  t o  c h o o s e  
k e t u e e n  two s u i t c r s ,  a qanrhler a n d  a ~ r o s v e c t o c ,  E v e n t u a l l y ,  
she c h o o s e s  t h e  q a m b l e r ,  b u t  i t  r e m a i n s  u n c l e a r  i f  t h i s  is h e r  
f i n a l  choice, C a s t :  nary Pickf o r d ,  Henry W a l t h a l l ,  L i o n e l  
B a r r v m o r e ,  

The n u s k e t e e r s  of P i q  A l l e y  (1912)  Lenqth: 1 reel, 
Genre :  G a n q s t e r  Drama,  P l c t :  The  ~ l c t  c o n c e r n s  a Vounq wife 
who a t t r a c t s  t h e  a t t e n t i o n  of a n e i q h k o r h o o d  q a n q s t e r ,  S n a p p e r  
Kid ,  Her h u s b a n d ,  a  m u s i c i a n ,  is r o b b e d  b y  S n a p p e r  vid, b u t  
r e c o v e r s  h i s  monev d u r i n q  a q a n a l a n d  s h o o t - o u t ,  When Snapper  
p u r s u e s  h i m ,  the m u s k i a n  t a k e s  refuqe w i t h  bis wife. She 
saves him froa S n a ~ p e r ' r s  t a q e  bv i n s i s t i n q  t h a t  h e  has been 
w i t h  her t b e  e n t i r e  ttre, Snapper  pretends t o  believe her. 
Later vben  the police arrest Snapper, she refuses t o  f d t n t i f r  
him,  r e p @ v i n u  h i s  e a r l i e r  favor t o  her, Cast: L i l i a a  Q l s h ,  
D a r o t h v  Gfsb, Elmer Bacth, H a r r y  Catey ,  Walter B l l l s r ,  ) I f r e d  
Paqet ,  Plarioa Sunshine, Lee D o u q h t e r y .  

T b e  leu York Hat 11912) L e n q t h :  999 ft, ctegre: 
Contemporart Baraace, Pact: )Lt her d e a t h ,  a u w a s  leawrs a 
bequest f o r  h e r  dau~hter, p u t t i n q  t h e  town 8 i a i s t e r  i a  &rqe 
of  its a d m i o i s t r a t i o n  H a  bars the sir1 a h a t  she whires ,  and 
q ~ g s l p  easwa, PF f d t h W r  ~ c A ~ ~ v ~ P Q  the. ~ Q Y R  q ~ f g i ~ ,  ~ W J ~ F O Y S  . 
the b a t ,  and a t t e m p t s  t C  corfroat the m k a i s t e t  u i t h  his 
s u p p o s e d  misdeeds. T h e  m i n i s t e r  reads  t h e  beuues t  t o  the 
t o v n s p ~ o p l e ,  a n d  h e  a n d  t h e  a i r 1  a t e  for-; w a n  

w .  



t h e n ,  t h a t  t h e  m i n i s t e r  a s k s  f o r  t h e  qirls h a n d  i n  warriaqe. 
C a s t :  L i o n e l  Barrymcre, Clar y P i c k f o r d ,  C h a r l e s  ~ i l f  Hailes,  
Claire f l c m v e l l ,  L i l l i a n  G i s h ,  D o r o t h y  ~ i s h .  

The F e m a l e  of the Species (1912) Lenq th :  1 reel. Genre: 
Desert f l e l o d r a a a  a n d  P r r c h o l o q i c a l  S t u d y ,  P l o t :  A f t e r  t h e  
c l o s u r e  of a d e s e r t  s i n i n q  camp,  a q r o u p  o f  women a n d  a  man 
attempt t o  cross t h e  d e s e r t ,  T h e  man ' s  wife  m i s t a k e s  h e r  
l e c h e r o u s  h u s b a n d ' s  a d v a n c e s  t o w a r d s  a pounq woman, a s  b e i n q  
i n i a t e d  bv t h e  woman h e r s e l f ,  When t h e  h u s b a n d  d i e s  of h e a t  
e x h a u s t i o n ,  t h e  wife b l a m e s  t h e  woman a n d  s e e k s  r e v e n q e .  
S e v e r a l  times t h e  wife a n d  h e r  sister a t t e m p t  t o  k i l l  h e r ,  o n l y  
t o  b e  d i v e r t e d  a t  t h e  l a s t  m i n u t e ,  T n  t h e  desert, t h e  u r o u p  
e n c o u n t e r s  a d y i n q  I n d i a n  woman a n d  her  baby ,  T h e  u c a e n  are 
r e c o n c i l e d  t h r o n q h  t h e i r  m u t u a l  d e s i r e  t o  h e l p  t h i s  i a f a n t ,  
C a s t :  Mary P i c k f c r d ,  Doro thy  liest, C h a r l e s  W e s t ,  C l a i r e  
?!cDovell, 

T h e  Ba t t l e  A t  Elderbush G u l c h  (1913) Lenqth: 2 reels, 
Genre: W e s t e r n  A c t i c n  Melcdrama : P l o t :  T h e  Cameron sisters 
a r e  s e n t  t o  l i v e  with t h e i r  u n c l e s  i n  t h e  w e s t e r n  U n i t e d  
States ,  On their i o u r n e v  they meet a youna c o u p l e ,  who a r e  
t r a v e l l i n q  t o  t h e  Hest w i t h  their baby ,  They a l l  a r r i v e  d u r i n q  
t h e  I n d i a n  H f e a s t  of d c q s m ,  S a l l y  Cameron who h a s  b r o u u h t  two 
v u v p i e s  with h e r  f o r  company,  b e c o m e s  i n v o l v e d  i n  a f i q h t  w i t h  
the c h i e f ' s  s o n ,  who h a s  d i s c o v e r e d  t h e  d o q s  a n d  a t t e m p t s  t o  
k i l l  them f o r  f o o d ,  Her u n c l e s  become i n v o l v e d  i n  t h e  f i q h t ,  
a n d  the c h i e f ' s  s o n  is k i l l e d ,  A f u l l  scale war e n s u e s  b e t w e e n  
t h e  I n d i a n s  a n d  the settlers,  S a l l y  Cameron s a v e s  b o t b  t h e  
c o u p l e ' s  baby,  h e r  v c u n q e r  z i s t e r ,  a n d  h e r  d o q s  from beinq 
k i l l e d  b y  t h e  r n d i a n s ,  The c a v a l r y  e v e n t u a l l y  s a v e s  the e n t i r e  
s e t t l e m e n t .  T h e  film is t h e  a c k n o w l e d q e d  D r e c u r s o r  t o  
G r i f f i t h  Is * E i r t h  o f  a N a t i o n " .  Cast :  L i l i a n  Ct i sh ,  L i o n e l  
B a r r y n t o r e ,  Mae F a r s h ,  Rchert H a r r o n ,  Harry C a r e y ,  Kate B r u c e ,  
Henrv B, Waltha l l ,  



A ~ v e n d i x  3,  C o d i n q  S h e e t  

Shot Yo, Character Behavior 

nary 
Father 
Dcctor 
Hinister 
Hather 

Minister 

Cot her ( letter)  

Father 
nary 

Two women 
Saleswcrman 
Three men 
Min is te r  

Cblect  of F e h a v i o r  



A p p e n d i x  4, P i l o t  S t u d y  1 B e h a v i o r  C l a s s i f i c a t i o n  

Acts of p h y s i c a l  s t r e n q t h ,  c o u r a a e ,  l e a d e r s h i p  a c t i v i t y  
C o w a r d i c e ,  a c t s  o f  w e a k n e s s  f r a q i l i t v ,  p o w e r l e s s n e s s  
Self s u f f i c i e n t  b e h a v i o r ,  a u t o n o m o u s  a c t i o n s  
D e p e n d e n t  B e h a v i o r  
A v o i d a n c e  h e h a v i c r  
llodest a c t i o n s ,  t i n i d i t p ,  d i f  f i d e n c c ,  s h y n e s s  
P r o f e s s i o n a l  role,  r e r u o n s i b l e  a c t i o n s  
C h i l d l i k e  b e h a v i o r ,  i n n o c e n t  a c t i o n s ,  n a i v e  b e h a v i o r  
S e d u c t i v e  b e h a v i c r  
C h a s t e  b e h a v i o r  
R o d i f i e d  s e x u a l  a f f e c t i o n ,  k i s s i n q ,  h u q q i n u  
F l i r t a t i o u s  b e h a v i o r  
P l a t o n i c  a f f e c t i c n  
L o y a l t y ,  a c t s  of d e v o t i o n ,  h o n e s t y ,  d i s c r e e t  b e h a v i o r  
H a n i p u l a t i v e ,  d e c e i t f u l  a c t i o n s  
Acts o f  self c o n f i d e n c e ,  s e l f  s a t i s f a c t i o n ,  e q o c e n t r i c ,  
n a r c i s s i s m  
Acts o f  s e l f  d e n i a l ,  se l f  s a c r i f i c i n q  b e h a v i o r ,  l o n q  
s u f f e r i n g  
C o q n i t i v e  a c t v i t  y, d r e a m i n q ,  t h i n k i n q ,  s t u d y i n q ,  p r a c t i c a l  
c c n f l i c t  r e s o u t i c n  
N o n - i n t e l l e c t u a l  a c t i o n s ,  i n t u i t i v e  b e h a v i o r ,  i l l o q i c a  1 
impractical h e h a v i c r  
A u t h o s i t a t i v e  b e h a v i o r ,  a c t s  of s p i r i t u a l  quidance, 
c u l t u r a l  t e a c h i n s ,  r e l i q i o u s  b e h a v i o r  
O b e d i e n t  b e h a v i o r ,  s u b m i s s i o n  
S y a v a t h e t i c  b e h a v i o r ,  a i d  a n d  k i n d n e s s  b e h a v i o r  
C o v e r t  h o s t i l i t y ,  e n v y ,  qoss ip ,  r u m o r  s p r e a d i n q  
O k s t r u c t i v e  b e h a v i c r ,  i n t e r f e r e n c e ,  r e j e c t i o n  
Social c o u r t e s i e s ,  s o c i a l  c o n v e n t i o n s ,  f r i e n d l i n e s s  
~ o l i t e n e s s  
P h y s i c a l  a u q r e s s i o n  
R o n - p h y s i c a l  a q q r e s s i c n ,  v e r b a l  q e s t u r i n q  
H a t e r n a l / p a t e r n a f  b e h a v i o r ,  n u r t u r a n c e ,  s u p p o r t i v e  a c t i o n s  
E m o t i o n a l  r e s p o n s e s ,  n e r v o u s  a c t i v i t y ,  i r r a t i o n a l  b e h a v i o r ,  
mood f l u c t u a t i o n s  
D e c i s i v e  a c t i o n s ,  d e t e r r i n a t i o n  
I n d e c i s i v e n e s s ,  c a p r i c i o u s  b e h a v i o r ,  f i c k l e  a c t i c n s ,  
f r i v o l  i t y  
Use o f  s t i m u l a n t s ,  t o b a c c o ,  a l c o h o l  a n d  d r u q s  
T r a n s i t j . c n ,  o r d i n a r y  movement 
A a u s i n u  a c t i o n s ,  c h a r m i n q  b e h a v i o r ,  d e l i q h t f u l  a c t i o n s  
Acts o f  r e p e n t e n c e  a n d  q u i l t  
l o n e  o f  t h e  a b o v e  



A v p e n d i x  5, P i l o t  S t u d y  2 ~ e h a v i o r  C l a s s i f i c a t i o n  

1, Acts of w e a k n e s s ,  f r a q i l i t y  , p o w e t l e s s n e s s ,  o b e d i e n c e ,  
submission, d e p e n d e n t  a c t i o n s  

2, n o d e s t  a c t i o n s ,  t i a i d  b e h a v i o r ,  d i f f i d e n t  a c t i o n s  
3, Acts of p h y s i c a l  s t r e n q t h  
4, L e a d e r s h i p  a c t i v i t y ,  a u t h o r i t a t i v e  b e h a v i o r ,  self 

s u f f i c i e n t  b e h a v i o r ,  a u t o n o m o u s  t e h a v i o r  
5 ,  P h y s i c a l  a q q t e s s i o c  
6, C h i l d l i k e  b e h a v i o r ,  i n n o c e n t  a c t i o n s ,  n a i v e  b e h a v i o r  
7. P r o f e s s i o n a l  t o l e  
8, R e s p o n s i b l e  a c t i o n s  
9, C h a s t e ,  v i r t u o u s  b e h a v i c r  

1 0 ,  Acts of self d e n i a l ,  u n s e l f i s h  a c t s ,  s e l f  s a c r i f i c i n q  
b e h a v i o r ,  l c n q  s u f f e r i n q  b e h a v i o r  

11, S e d u c t i v e  b e h a v i o r ,  s e n s u a l  k i s s i n s  a n d  h u q q i n u  
12 ,  S e l f  s a t i s f i e d  b e h a v i o r  
13, E q o c e n t r i c  h e h a v i c r ,  n a r c i s s i s m  
1 4 ,  C o q n i t i v e  a c t i v i t y ,  t h i n k i n q ,  p r a c t i c a l  p r o b l e m  s o l v i n q  
15, E n v i o u s  b e h a v i o r ,  qcss i r ,  r u m o r  s p r e a d i n s  
16 ,  N o n - i n t e l l e c t u a l  b e h a v i o r ,  i n t u i t i v e  b e h a v i o r  
17, I l a n i u u l a t i v e  b e h a v i c r  
18, I m p r a c t i c a l  i l l o q i c a l  a c t i o n s  
19, S o c i a b l e  b e h a v i o r ,  s c c i a l  c o u t e s i e s ,  a m i a b l e  b e h a v i o r ,  

f r i e n d l i n e s s ,  p l a t o n i c  a f f e c t i o n  
20, Acts of s p i r i t u a l  q u i d a n c e ,  c u l t u r a l  t e a c h i n q ,  r e l i q i o u s  

b e h a v i o r  
21, Use o f  s t i m u l a n t s ,  druqs, a l c h o h o l ,  t o b a c c o  
22, I n d e c i s i v e n e s s ,  c a p r i c i o u s  b e h a v i o r ,  f i c k l e  a c t i c n s ,  

f r i v o l i t y  
23, L o y a l t y ,  a c t s  o f  d e v o t i o n ,  d u t i f u l  a c t s  
24, D e c i s i v e  a c t i c n s ,  d e t e r r i n a  t i c n  a c t s ,  o f  s e l f  c o n f i d e n c e  
2 5 ,  Acts o f  r e p e n t e n c e  a n d  e x p i a t  i o n  
26, S p r p a t k e t i c  b e h a v i c r ,  acts  o f  t e n d e r n e s s ,  a c t s  o f  p i t y ,  a i d  

and k i a d a e s s  b e h a v i o r .  aaotleness  
27, f i a t e r n a l / e a t e r n a  1 behr v i a r  
28, Faational r e s p o n s e ,  nervous and u n s t a b l e  b e h a v i o r ,  

i r r a t i o n a l  b e h a v i o r ,  rood f l u c t t m t i a n s  
29, Transition, o r d i n a r y  m o v e a e n t s  
3 0 ,  Other, n m e  of the a b o v e  
31. N a n - p h y s i c a l  e q q r e s s i c n ,  verbal q s s t u r e s  



A p p e n d i x  6, I n s t r u c t i o n s  

T h e  e x p e r i m e n t e r  w i l l  show a  f i l m  w b i c h  h a s  b e e n  
s u b d i v i d e d  into s h c t s ,  a s  d e t e r m i n e d  by  e i t h e r  a I f  s e c o n d  time 
l i m i t ,  a c h a n u e  o f  camera a n a l e ,  a t i t l e  or  a c h a n q e  of scene, 

After e a c h  s h o t ,  t h e  prolector  w i l l  be s t o p p e d  and you 
w i l l  b e  a s k e d  t o  c o d e  what you feel t o  b e  t h e  d o m i n a n t  b e h a v i o r  
of e a c h  i n d i v i d u a l  c h a r a c t e r  w i t h i n  t h a t  s h o t ,  usinq t h e  
n u m b e r s  w h i c h  d e s i a n a t e  t h e  v a r i o u s  b e h a v i o r  c l a s s i f i c a t i o n s ,  
Crowd b e h a v i o r  s h o u l d  b e  s c o r e d  v i t h  o n e  b e h a v i o r  
c l a s s i f i c a t i o n  o n l y ,  Ca  t e q o r v  "1  41' ( s t i n u l a n t s )  mav be c o d e d  
a l o n q  w i t h  a b e h a v i o r ,  

A list of b e h a v i c r  c l a s s i f i c a t i o n s  a n d  t h e i r  d e f i n i t i o n s  
h a v e  b e e n  p r o v i d e d  a l c n q  w i t h  t h e  s c o r i n q  s h e e t ,  

You may see t h e  s h o t  twice i f  r e q u e s t e d ,  d u e  t o  t h e  
b r e v i t y  o f  some s h o t s  a n d  t h e  v a r i e t v  o f  b e h a v i o r s  i n  o t h e r s .  
Aoveve r ,  no s h o t  may be v i e w e d  more than twice, You w i l l  b e  
u i v e n  n o t  more t h a n  two m i n u t e s  t o  r e c o r d  y o u r  a n s v e r s .  I f  you 
c a n n o t  ~ r o v e r l y  c o d e  the b e h a v i o r s  a f t e r  t h a t  time, l e a v e  a  
b l a n k  space. 

C l a s s i f i c a t i o n s  d e n o t i n g  t h e  o b j e c t  o f  b e h a v i o r  i,e, t h e  
p e r s o n ,  a n i m a l ,  o r  t h i n g ,  t c  w h i c h  a  b e h a v i o r  is d i r e c t e d  a r e  
a l s o  l i s t e d ,  I n d i c a t e  t h e  o b i e c t  of b e h a v i o r  b y  using the 
s y m b o l s  p r o v i d e d ,  To i n d i c a t e  t h e  a k s e n c e  o f  an c b i e c t  o f  
b e h a v i o r ,  leave a b l a n k  s p a c e ,  T n  t h e  case of b e h a v i o r  w h i c h  
is p e r c e i v e d  t o  b e  s e l f - r e f l e x i v e ,  t h e  o b j e c t  of b e h a v i o r  
indicated s h o u l d  b e  of t h e  same sex, t o t e  t h a n  o n e  o b j e c t  of 
b e h a v i o r  may be i n d i c a t e d ,  i f  b o t h  o b i e c t s  a r e  p e r c e i v e d  t o  b e  
o f  e q u a l  s i g n i f  i c a n c e ,  

The f o l l o w i n s  is a sample of a s c o r i n q  sheet: 

S h o t  No, C h a r a c t e r  B e h a v i o r  O b j e c t  o f  B e h a v i o r  



A p p e n d i x  7 ,  

B e h a v i o r  

F i n a l  E e h a v i o r  C l a s s i f i c a t i o n  

O b j e c t  o f  B e h a v i o r  

Socia l  B e h a v i o r  
1. P r o f e s s i o n a l  Role 
2, N a t e r n a l  o r  p a t e r n a l  E e h a v i o r  
3, Sociable  R e h a v i c r  
4, E n v i o u s  B e h a v i o r  ' 

5 ,  K i n d n e s s  o r  S y m p a t h e t i c  e e h a v i o r  

PS - Uale 
P - F e m a l e  
0 - O t h e r  

- None 

Affect i o n  a n d  A q q r e s s i c n  
6 ,  A q q r e s s i c n ;  P h v s i c a l  c r  n o n - P h y s i c a l  
7, S e d u c t i v e  B e h a v i o r  or S e n s u a l  A f f e c t i o n  
8, V i r t u o u s  o r  N o d e s t  B e h a v i o r  

N e u t r a l  B e h a v i o r  
9, T r a n s i t i o n  o r  O r d i n a r y  Movements  

10, Other o r  None  of t h e  B e h a v i c r s  o n  the L i s t  

Eqo O r i e n t a t i o n  
11, R e l i a i o u s  B e h a v i o r  
12, O n s e l f i s b  Acts c r  L o y a l t y  
13, Eqocen  t r i c  B e h a v i o r  
14. Use of S t i m u l a n t s  

S t r e n q t h  of B e h a v i o r  
15, D e c i s i v e  A c t i o n s ,  D e t e r m i n a t i o n  o r  L e a d e r s h i p  B e h a v i o r  
16, Acts o f  P h y s i c a l  S t r e n q t h  o r  E x e r t i o n  
17, I n d e c i s i v e n e s s  o r  C a p r i c i o u s  E e h a v i o r  
18, E m o t i o n a l  o r  U n s t a b l e  B e h a v i o r  
19, Acts o f  U e a k n e s s  o r  S u b m i s s i o n  



A p p e n d i x  8. B e h a v i o r  D e f i n i t i o n  S h e e t  

Social  B e h a v i o r  
1, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  a l l  f o r m s  of b e h a v i o r  

c o n c e r n  i n q  c c c u p a  t i o n a  1 r o l e .  
2, I n c l u d e d  i n  t h i s  c a t e q o r v  a r e  a l l  f o r m s  o f  m a t e r n a l  or  

p a t e r n a l  b e h a v i c r .  
3, I n c l u d e d  i n  t h i s  cateqory a re  a l l  f o r m s  of p l a t o n i c  

a f f e c t  i o n  s o c i a l  c o u r t e s i e s ,  amiable b e h a v i o r ,  f r i e n d s h i p  
e x p r e s s e d  b y  v e r b a l  o r  q e s t u r a l  means, 

4, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  a l l  f o r m s  of o b s t r u c t i v e  
b e h a v i o r  a n d  i n d i r e c t  e x p r e s s i o n s  o f  h o s t i l i t y ;  r u m o r  
s p r e a d i n q ,  q o s s j ~  a n d  m a n i p u l a t i v e  b e h a v i o r ,  

5 ,  I n c l u d e d  i n  t h i s  c a t e q o r v  are  b e l p i n q ,  a c t s  cf t e n d e r n e s s ,  
a c t s  of p i t y ,  q e n t l e n e ~ s .  

A f f e c t i o n  And A q q r e s s i o n  
6, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  any  a q q r e s s i v e  i n t e r a c t i o n  

between c h a r a c t e r s ;  p h y s i c a l  a q q r e s s i o n  w i t h  c o n t a c t  o r  w i t h  
a weapon,  q e s t u r i n q  o r  i m p l i e d  p h y s i c a l  a q q r e s s i o n ;  v e r b a l  
 threat.^ o r  defensive r e a c t i o n  t o  a q q r e s s i o n ,  

7, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  a l l  classes of  s e x u a l  b e h a v i o r  
a n d  i n t e r a c t i o n .  

8, I n c l u d e d  i n  t h i s  c a t e q c r v  a r e  m e e k n e s s  o r  s b v  b e h a v i o r ,  
r e s e r v e ,  b a s h f u l n e s s ,  v i r t u o u s  k e h a v i o r  a n d  i n n o c e n t  
a c t i o n s ,  

N e u t r a l  B e h a v i o r  
9, I n c l u d e d  i n  t h i s  c a t e q o r v  a r e  a l l  t r a n s i t i o n  movements ;  

r u n n i n q ,  w a l k i n q ,  wh ich  show n o  o t h e r  d i s c e r n i b l e  b e h a v i o r s .  
10, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  any  t e h a v i o r s  n o t  i n c l u d e d  

i n  this l i s t i n q ,  

E q o  O r i e n t a t i o n  
11, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  a c t s  o f  s p i r i t u a l  

q u i d a n c e ,  c u l t u r a l  t e a c h i n q ,  and m o r a l  i n s t r u c t i o n ,  
12. I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  d e v o t i o n  t o  a p e r s o n  o r  

c a u s e ,  a c t s  of self d e n i a l ,  self s a c r i f i c i n q  b e h a v i o r .  
13, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  n a r c i s s i s m ,  self s a t i s f i e d  

b e h a v i o r  
14,  I n c l u d e d  i n  t h i s  c l a s s i f i c a t i o n  a r e  a l l  f o r m s  of h a r d  a n d  

soft d r  ucls, 



S t r e n q t h  o f  B e h a v i o r  
15. I n c l u d e d  i n  t h i s  c a t e q o r y  a re  decisive a c t i o n s  i n v o l v i n q  

l e a d e r s h i p  a c t i v i t y ,  d e t e r m i n a t i o n ,  d e l i b e r a t e  and c o n t i n u e d  
e f fo r t  w i t h  a q o a l  d i r e c t e d  o r  p r o b l e m  s o l v i n q  o r i e n t a t i o n ,  

16, I n c l u d e d  are  ac ts  of p h v s i c a l  s t r e n q t h ,  e x e r t i o n  a n d  
e f f o r t ,  

17, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  c a p r i c i o u s  b e h a v i o r ,  fickle 
b e h a v i o r ,  f r i v o l i t y ,  c h a n q e a b l e  b e h a v i o r ,  v a c i l l a t i o n  and 
h e s i  t a n c v .  

18, I n c l u d e d  i n  this cateqnrv a r e  a l l  e m o t i o n a l  states: 
n e r v o u s  a c t i v i t y ,  i r r a t i o n a l  b e h a v i o r .  

19, I n c l u d e d  i n  t h i s  c a t e q o r y  a r e  a c t s  o f  ohvs i ca l  or 
p s v c h o l o q c i a l  w e a k n e s s ,  d e p e n d e n c e ,  p o w e r l e s s n e s s  or  
o b e d i e n t  b e h a v i c r .  



A p p e n d i x  9, ~ i c t o r i a n  R e f e r e n c e s  f o r  ~ p o e n d i c e s  7 E 8 

2- H a t e r n a l  - Kauwar  a n d  S o r e n s e n  1969: P e t r i e  1962; S c o t t  
1972 

3, S o c i a b l e  - E l l i o t s c n  i n  P e t r i e  1962 
P l a t o n i c  Affect i o n  - R a q e n k n e c h t  1966 
Socia l  C o u r t e s i e s  - S c c t t  1972: P u t n a n  1972 
A m i  a b l e  - C r u i c k s  h a n k  1949; W a q e n k n e c h t  1966; Halstead i n  

R o s e n  1973 
F r i e n d s h i p  - H o u s h t c n  1957 

4. B n v i o u s  - Scott  1972 
o b s t r u c t i v e  - Scot t  1972 
I n d i r e c t  H o s t i l i t y  - Scot t  1972 
Rumor S p r e a d i n q  - Scot t  1972; E l l i o t s o n  i n  P e t r i e  1962 
G o s s i p  - E l l i o t s c n  i n  P e t r i e  1962; Y a q e n k n e c h t  1966  
N a n i p u l a t i v e  - E l l i o t s o n  i n  P e t r i e  1962 

5 ,  K i n d n e s s  - P u t n a m  i n  F e m i n i s m  1972: 
S y m p a t h e t i c  - Hcuqhton 1957: H a l s t e a d  in Rosen 1973 
Helpiau - O u e n n e l  1937 
T e n d e r n e s s  - W a q e n k n e c h t  1966 
Acts of P i t y  - W a q e n k n e c h t  1966 
G e n t l e n e s s  - O u e n n e l  1937 

8. V i r t u o u s  - K a u v a r  and S o r e n s e n  1969; T i n q s t o n  1972 
n o d e s t  - S c o t t  1972: T i n u s t o n  1972: Q u e n n e l  1937; P e t r i e  

1962 
Yeekness  - P e t r i e  1962 
Sby - Scott 1972 
Reserve - S c o t t  1972: Ycunq 1966 
B a s h f u l n e s s  - B r i q ~ s  1966 
T n n o c e n t  - S c o t t  1972; P e t r i e  1964; K a u w a r  a n d  S o r e n s e n  

1969 

R e l i q i o u s  - Scott  1972; H o u q h t o n  1957; Halstead i n  R o s e n  
1973 

Spiritual G u i d a n c e  - Ctui k s h a n k  1949: K aurar  and Sorcnsen 
1969; k a u e n k n e c h t  1956: Ruskin  i n  Roaqhton 
1957 

C u l t u r a l  T e a c h i n o  - Scott  1972; Ellis i n  Houghtoa 1957 
Roral I n s t r u c t i o n  - Kauuar a n d  S o r e n s e n  1969; Ruskin i n  

H c u q h t o n  1957; Brcun i n  Houqhton 1957 

12- U n s e l f i s h  Acts - Cruikshank 1949;  W a q e n k n e c h t  1966 
t o v a l t t  - Rauvar  a n d  S o r e n s e n  1969: T i n q s t o n  1972 
D e v o t i o n  - P a u e  i n  Scc t t  1972: C r u i k s h a n k  1949: O g e n n e l  

1933: I i a o e n k n e c h t  1966 
acts of S e l f  D e n i a l  - Scott  1972 
Self Sacrif3einn - Y s * * . . -  - - - '  - 



17, I n d e c i s i v e n e s s  - R l l i c t s o n  i n  P e t r i e  1 
C a p r i c i o u s  - F i t z h u q h  i n  Scott 1972 
F i c k l e  - P i t z h u a h  i n  S c c t t  1972 
F r i v o l o u s  - P e t r i e  1962; C r u i k s h a n k  1949: W a q e n k n e c h t  1966 
C h a n q e a b l e  - P e t r i e  1962 
V a c i l l a t i o n  - D e l a f  i e l d  1937 
H e s i t a n c y  - D e l a f i e l d  1937 

18. E m o t i o n a l  - T i n q s t c n  1972; T e n n v s o n  i n  H o u u h t o n  1957 
U n s t a b l e  - C r u i k s h a a k  1949: P e t r i e  1962; W a q e n k n e c b t  1966 
N e r v o u s  - F i t z h u q h  i n  S c o t t  1972 
I r r a t i o n a l  - P e t r i e  1962 

19, Acts of t j e a k n e s s  - P e t r i e  1962 
S u b m i s s i o n  - Scot t  1972; P e t r i e  1962 K a u v a r  a n d  S o r e n s e n  

1969: T i n q s t o n  1972 
P h v s i c a l  - P i t z h u u h  i n  S c o t t  1972: P e t r i e  1962 
P s r c h o l o q i c a l  - F i t z h u q h  i n  S c o t t  1972: P e t r i e  1962 Walker 

i n  H o u q h t o n  1957: Sewell i n  Houqh ton  1957: 
W a q e n k n e c b t  1966 

D e p e n d e n c e  - P i t z b u q h  i n  Sco t t  1972: P e t r i e  1962: K a u v a r  a n d  
Sorensen 1969 

P o w e r l e s s n e s s  - W a l k e r  i n  P e t r i e  1962 
O b e d i e n t  - S c o t t  1972; F i t z h u q h  i n  S c o t t  1972: Kauwar a n d  

S o r e n s e n  1969: T i n q s t o n  1972; Y a l k e r  i n  
H c u q h t c n  1957:  T e n n y s o a  i n  R o u q h t o n  1957 
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