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Abstract 

The purpose of thirr atudy'ia t o  csxplore am8 exwine Joyoe, 

CaryQs ooncept sf the i 

characters of hi8 w a ~ k e  u~ to and Sncluding the f 2 m t  t~i3agy 

(P932 t o  19& f , with the exaaptian of Caatls  Corner, Tha imagina- 

Lion I s  an intsgmitlng and ommip~as@nt r&t%to~  i n  eaah of  Garyt@ , 

novels; i t  is used synonyaously with sy~apathy, ursderstanding, 

fntuit ion,  inaplration, fai th,  paaaion, motion, an4 f~@6d#?B a t  





m r e  limited world, glc~tches h i s  shrieks in cups of gold," 

as well as in Wilcher, who repbsants Reason, "the rook or law." 

Paradoxically, these same autho~itative and o~der ing  principles 

are seen within the creative artist, just as within Sara and 

hiloher may be seen ths tendency to anarohy and creativity, Both 

are artists in their own rbght, creating the worlds in which 

they live, exesllently illustrated by the unique metaphorical 

construation each uses to describe hi& world, Through the n f i v a  

windowst* of perception the world is suuked in, assimilated, re- 

created and expresmd in ways which are charaeterlatic of the 

individual, always anathema to yet another individual, and a 

teatirnony to Caryts own pratean imagination. 
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Introduction 

To date, there have been f im full-length studies of Joyce Gary 

publishud, alZ within the present decade. Thta f i r s t ,  Andrew Wright's 

Joyce Cam: A R.eiaoe t o  H i s  Novels (1958), i s  eminently readable, but 

quite gmeral, utillPing autobiographicczl aarstcsrial, unpublished work, and 

reviewing C q ' s  p ~ l i t i c a l  and crfticclL works, as  wall as h i s  poetry, short 

s tories and  novel^. (An unpubliehed doctard dissertation by Anthony Fried- 

sat, The Nove&-of Joyce C q  (1961), covers much the saaaa ground although 

emh novel i s  dealt  with In considerably greater depth. ) Robert Bloom* s 

study, The Indetermniactte Morld (1962), i s  even mom speoifio, and elaborates 

upat the theeis that  there is no laoral center t o  Cwy's novels-a notion that  

mi which has been mjecfed by numerous cr i t i cs .  In 1964 Charles Hof5"mm 

published Joyce C a m :  The Conedy of Freedom, an excellent study utilildng 

anrch unpublished arateriaf. from C a r g t a ,  numuscripts in  the B d e f a n  U b r w  

lrgnsbmsctic order than e i ther  Wrlght*s or Bloods mom thematic approach. 

l a t ~ s ~ s s  and tvtpbUshsd material and only de&s with the AiPrican nevele; in 

adca9sbfsn, 8kQI seems t o  uae Gary's rrovcslar t o  make statemtents (about Afr5ca 

ratbr thm utf3isbg her Icnowledga of Africa t o  dfslcuas and ula4m the novels. 

O f  the full-length studies puBlietred t o  date, Golden LauFmn*a llhe Dark hacent:  

SoeisJ Chanm sad #oraL Rswneib13;1.t~ in the Hovels eg Joyw C q  ( ~ 9 6 5 ) ~  

i s  ona of the bst.  Although the material ie approached themtically, Lassen's 

mrlt doara not muffer themby, as dorsra J31mta. In approaching Gary theclgatic- 



wrk, provuing as much inspir@tion ae scholarly illuminaticm on the subject 

aLtcM1tion t o  the nm issrd his workrr, incorporating an Sntetmiew with three new 

prefaces and kan emay entitled "The Way a Hovel Get5 Wrikten," aU. by Gary. 

The frrsite of Modem Fiction Studies (1959) devoted t o  Caw i s  significant ars 

a hats~aent t o  his growing mputation and h i s  importance as a contemporazy 

noveUstj the essays contained therein are by and large knsignificant aaxazarpt 

B 1 , m t s  position that C w $ s  novels lack ia mrd center. Of' the other 

&hgt s Woyce C & r y  and the Creative Imagination,* Kenneth Hmiltonts W0oon 

%mpoLd Bloom and Gulley Jimson: The & o n d c s  of Sumt5val," Ruth Van Horn's 

WFPlaedam avrd Imagination i n  the Hovels of Joyce Gary," Hacosd Adsuasr Y3lsrke 



i n  the World of Joy- CaFyn seem t o  be the mat intatrtr~ting, intelligent,  

aax6riating - but M e U g p n t ;  hca feels that  C q  *aems ulabie t o  prolong 

my actual moral tension, tha t  he does n ~ t  to  gripe with pimple In Mhan 

choice ie Snvolved,*' and that  themfore "dramatie conflkcts n&twaUy 

dimb%sh i n  interest"--whish supports Bloom. Ejut i n  .that Csrry was intemated 

iR ehruPaCter, in depicting the Mfvidua l  driven t o  impose his vision on 

the w~)rld, Lo be most effective, he had t o  view this  drive i r o ~ o  within the 

bdi.ddual  and t o  aa~orFPSce a more obgective cPnd nrrioraP stance of his o m  

i;o do so. Thereforst, while granting that Karl's cr i t ic isas  are partly 

J ~ & i f i a b l e ,  it must be i terated that  they rnihss the Lwger point. Were 

C w y  priagarily internrated in portraying morality o r  morra;L tension, we might 

liaten t o  Karl, for Gas$ would indeed have Sailed. Buk in that Caryts fn- 

tentions were to depict the indirMua3 caught i n  t h e  tendrils of the 

crscttim f81.aginstion9 Karlts, c r ~ ~ ~ C s  a m  aimply not applicable. We nust 

net or%tfcise a eonnet with the atandarda required of an excallent ballad8 

a mrk mast be critieiaed f o r  what i8 q$ mtbs thaus what it is not. 



i v  

Although Ga;ry himself, in A r t  a d  &aU;ts, &esl a caw for the 

a g ~ p a l i t p  of works 02 srt, it seems c l%w that thier i e  hevitab3.y a by- 

gaduct of the p r l n v y  cancern with imagination. The rsadar supplies hi8 

nwm.3. interpretation having viewud another  individual*^ mode of ex- 

$,g&mcs as abJectivetly laid down by C a r g ,  the *%other Grapern or mid-wife 

h r In this way morality i s  wen t o  be aubjrotively dependent 

upon the creative mader. 

& t h i s  study, judgments have h e n  midad, since Ca@s emphasis 

8~3UdLy centered e l seaere ,  and the moral. ethic of er given character 

wou3.d be a asidta-ceffiect of his %maginative intensity and i ts  l~rulfigs, 

i.nr., toward religion, art, adventure or a moral concept such as Duty or  

. fn that  C a r y  primarily dealls wAth Afri cans, children, artists, 

woman, rand men of f a i t h  i n  the works between 1932 and 194.4, and only l a t t e r  

%y with politicians, ex-arokiiers, p a c h e r s ,  businessmen-individuals 

whose laociarl roles demand a societ3ly accepted morality or  ethic-the t m -  

phaarie on b a t i o n  over morality i e r  ara impsrative as it would be in 

$eaZinf?: td%h aesthetics. Children, who act from within aad who have as pt 

R6 81ora.l precepts t o  guide actions by; Africans, who act  diaoording t o  

Qtandards outside of western marsrlity; artists, whose aU.~gi,acm is  t o  acme- 

%- nnom s u b h  than the utilitasiaur morality of the by: t i l l  muat be 

as outlside or  bymd %ha rock of lawft and themfore judged by dif- 

f81bcl)llt stlurdesda - 
This study i s  m srttaxslpt t o  ded. with the ideas concrerning Im@mtion 

in C q * a  works and with the embodiment of them notionza in  actfa, 

fhoWh~, and the work of the 6u*tiat. The disculssion of the novels peeceding 

aW abtablish ideas errdl aspeats of characters *oh are fipirnrlly aulmhbtsd 



fn t2uI.b~ Jimson, Cary's supmm wh%e-n$. fn -(by bs seen 

the adventurous and pmcoaioue child'defying the adult wosld, the irua- 

tra?wl and alienated savage pussled by white men98 weys, the h~pPf.Qd and 

i8callstic colonial administrator wlzo has an idea about a Brim and wants 

to oatualim it, the ahpin ef faith who trulsts the vilsiosr or the voiw from 



Chapter I 

JOYCE CARYtS CONCEPT OF THI3 IWGINATION 

Joyoe Carycs novels are centered around the themes of 

freedom and authority;  both are  dramatieed through h l s  render)- 

ing of various s t a t e s  of imagination, A l l  h ia  characters, 

from the m i l i t o r i s t i c  J i m  Latter t o  the anarohic Oulley Jimson, 

goweas t h i s  t o  som degree i n  varying f o m s ,  

In the African novels, Airsa Saved, An American Visi tor ,  

The African Witch and l i s t e r  Johnson, Clary l l l u s t r a t s a  the irn- 

q i n a t l o n  of the native,  i n  many ways similar  t o  tha t  of the 

child o r  the oreative a r t i s t ,  By contrasting it with the way 

of thi&ing of the white man or  the colonial administrator, 

Cary illurnlnrattss Its par t icu lar  nature,  much as the imagination 

of the child i s  contrasted with tha t  of' the adult. In the  nov- 

e l s  of childhood, A Wouse of Children, Charley 18 h Q  Darling, 

and Castle Corner, Gary mlaketsr exp l i c i t  aomparisons between the 

innocent, unadulterated imaginations of the children and thoaa 

of the Africans; as  the children grow to maturity and a re  eon- 

fronted with a moral, ra t iona l  world which imposes i t s e l f  upon 

them, we have s i tua t ions  similar t o  those of the Africtma upon 

aonfrontakion with Western aodes of conduat, manners and morals. 

Even more exp l i c i t  pa ra l l e l s  are drawn between the way charley 

Brown or  Mister Johnson behave and think and the way the 



craat ivs  a r t i s t  masts the world. In  the f i rs t  tr i logy,  three 

different  types of imaginationbars raprsaented, eaah having 

seminal bases i n  e a r l i e r  c h a ~ a c t e r s .  Herself Surprised, Sara 

Monday's etory, deals with the feminine mind and imagination, 

and thefmarnner i n  which i t  imposes i t s e l f  upon the ntasauline 

world. To Be A Pilgrim, Tom \ jJ i lchm)s memoirs, deals with 

imagination embodied as faith, much as doea bissa  Saved. Final- 

l y  # Gulley JimsonQ s stopy, The Horse, s Mouth, gives us the area- 

t ive  irndtgination; tha t  i s ,  the imagination manif ssted i n  dai ly  

l iving,  and a lso In the oreated object of a r t ,  C)ulley8s paint- 

ings, 

Although Cary has been called everything fpow an anarohist 

to  a f a s c i s t  Bue t o  a regret table  c r i t i c a l  tsndencg t o  ident i fy  

h i m  with h i s  uharaoters (under~terndable i n  the l i g h t  of hfs 

a b i l i t y  to ob l i t e ra t e  his  own s e n s i b i l i t i e s  while writing a 

first-pepson narrat ive) ,  it i s  s t i l l  possible t o  determine that 

tiifillfa Blakets philosophy has had a great  effecit upon Gary's 
1 

own Neltanerchauunpl, as it had upon Gulley J19l80nf8, Kh51~ a t  

Oxford, Cary read Kant and Blake, but Blake espeaially, of whom 

he says i n  an unpublished essay, t*[~a] introduced me i n to  a 

highly uomplsx universe where what i s  called the material 25 

en t i r e ly  dissolved in to  imaginative oonstruction and s t a t e s  of 

feeling,  where matter, mind and emotion, beooxne simply aspects 

Marjorie Ryan, "An Interpretat ion of The Horsels Niouth," 
C r i t i  ue, XI (Spring-gumer 19581, 34: * I t  eeeas ~ l e a r  tha 
&peaks f o r  Car7 i n  espousing a Blakrian Individualla: 
and anti- intel leotualism; Haeard Adtans, "Blake and Clulley 
Jimson: English ~ymbolis ts ,"  C r i t i  us ,  I T f  (~prlng-Fal l ,  l959), d 13: *Gary i s  not Grulley, but  e s e s  with the a r t 5 a t t s  vPsion; 
and t ha t  a r t i s t  turns out to  be a symbolist i n  the tra.dition of 
Blaks " 



2 of one real i ty ."  Caryfa own tendency t o  equate emotion, SF- 

pathy, understanding, f a i t h ,  o r  passion with imagination i e  evi -  

dent %hroughout h i s  novels, 

Blake t s HThe Mental ~ r a v e l l e r ,  depicting the oppositions 

between the feminine, authori ta t ive w i l l  and the masculine, crea- 

t ive  power, diohotowniees the issue between f~sedom and authority 

much, as does any wo~k of Joyce Ca1~y. The poem insplfes tha t  t h i s  

confl ic t  also e x i s t s  within the mind of  an individual$ Casy too 

knew tha t  the struggle to r ea l i ze  oneta, freedom was not only 

hnmpered by external,  ~ocsial  foraes, but also by in te rna l  ten- 

denoies toward "the rock of law," Friedson, coxnmenting on this 

par t icular  phenomenon, observes that  "In eaah of us, a dmnnksn 

aa i lor  rebell iously f i g h t s  with hias opposing half  who is a orew- 
3 

man on the batelearhip of authori tyen Gulley Jirnaon, f o r  ax- 

ample, i s  his own worst enemy; the same force that urges him to  

create a lso drives him t o  destroy. It i t a  s ignif laant  tha t  h i s  

painting en t i t l ed  "The Creationn i s  destroyed while being areated, 

and even i f  external  foroes had not brought about i t s  destruction, 

creation would have been a&umbrated a t  the workcar oompletion. 

"The Mental Trtavsller," emphasizing as 2.6 doea the cyeli-  

ca l  nature of the conf l ic t  between freedom and authority, i l l u s -  

t r a t e s  the way i n  which joy and pain, laughter m d  tears,  oomedy 

and tragedy a l te rna te  and r2se i n  asceadmoy only t o  f a l l  again. 

! h e  ixnportant f a c t  f a  t ha t  of dynamism, of energy or  change, 

' Quoted in  Andrew Wright, Joyce Cary: A Preface to  h i s  
EBovels (Flew York, 19s9), p. 22. 
-.ll--.L 

3 Anthony Martin Friedson, The Wovals of Joyce Car)x 
(S ta te  University of Iowa, 19613, p. 562.  





5 

is born 

mst be 

glories 

%hag are, Lo be found nowhare elas e+@ept fn this ~ f d J e n *  ( t e a .  ..-- 

Ztedj o f  Man i a r  the Tmginatton, that i s ,  God hfxame3.E.. . * w 
10 

9 Hamilton, p,  441. 

Joyae Gary, A r t  end HsalQQ (Nsr Pork, 1958), p. 20. 
Subsequent r~fsreacsr wi*gi~, be to  this  6~4% tian--he~sa?rf tar e$t;@B 

%he t % ~ t  as AR* 
-...L 



a~@attwB $8 l o  be free, and "the c W @ % t i ~ @  paww l a  ~PBQ.' 
51 



i n  the preface t o  The Horse( s Mouth: 

Every l iving soul create$ h ie  own world, and must 
do so, The hurnan child brings with it; vary l i t t l e  
inet inct ive equipavent f o r  l i f e , , , , I t  has t o  create 
a three-dimensional univerae f o r  I t s e l f  i n  i t a  own 
imaginlation,.,.bBother and father ,  brothers and $18- 
t a r s  are each a unique experienue to  be aselzed upon 
by the Imagination and b u i l t  in to  a general concep- 
t ion  of l i f e ,  Everything tha t  a boy encounters as 
he grows up, he rangers f o r  himself i n  the order of 
h i s  ideas, h i s  t a s t e ,  h i s  ambitions, h l s  w i l l .  AS 
a grown w a n  he w i l l  love l ike  a poet creating a 
beauty f o r  the soul, When he creates a home, the 
furniture his buys w i l l  aeem l i ke  no other furni ture .  
He w i l l  f i e roe ly  resent any attempt t o  take h i s  hornst 
from hlm or  destroy h i s  p ~ o p e r t y ,  because they arer 
property In  $he deepest sense, unique to h i m .  He 
has made them aa a whole, and committed himself' t o  
thram,l9 

Thus i t is evfdant t h a t  the most common man, leading the mar$ 

lnundane of exietsncas, and thinking nothing %rig ins l ,*  sxotio, 

o r  *wn~eaaonsLbls,~ can poseess a f ie rce  and tenacious Imagina- 

tion, as J i m  La t te r  o r  Jock Wackhkun well i l l u s%ra te .  The only 

difference between t h ~ i r s  and the t ru ly  creative imagination i s  

scope, depth, and perhapa the ends t o  which it is  directed. 

Thurbbert s WaXter Mltty, fo r  example, has a powerful imagination 

which i p l  operant a good proportion of the time; he l ives  In  it 

as muczh as i n  h i s  everyday rea l i ty .  But it is l imited i n  i t s  

range, h i s  imaginings emanating chiefly from the realms of pulp 

fiutl.on, news media, and t h r i l l e r  films, and centering around 

himself as  lady-kll lsr ,  alayer of dragons, r igh ter  of wrongs, 

And it i s  inner-directed; t h a t  l a ,  it I s  used ahief ly  for  h i s  

own mueement and oould be cllaased as only ta. minor rebel l ion 

from established modes of thought and action, l i k e  Lucky J i m t s  

l9 Joyce Cary, The Horsers Mouth (London, 1957). pp. 319-320. 
Subsequent referenceas w i l l  be to thia edition--hstreaft;'er oi ted 
i n  the t ex t  as H I .  

-..- 



faces  o r  M r .  Pollyts ~x t ravagan t  Pomulations of the  King's 

English. It r e s u l t s  i n  no tangible, permanent creation such as  

a poem, painting o r  statue.  The imglna t lon  of the non-artis* 

may yet  turn toward a r t ,  bu t  i n  the eramg way i t  fastens  on pol i -  

t i ua  o r  re l igion o r  the Red Croas Drive. 

The relat ionship of this type of imagination t o  *a r tn  is 

elaborated upon by Clary, leading us Snto a cllfscusaion of the 

revolutbons of taste  and a r t  which oacur within indivfduals and 

between genarationa, kesplng the k e t t l e  on perpetual boi l :  

Now suppose t h l s  rosld  inoludes some a r t .  Suppose 
he has formed TOP hfmself a t a ~ t e  i n  piotures,  poet- 
r y  and muaia. Suppose he has given appreciation t o  
(say) Watts,  Tsnnyson and Mandslssohn (o r  ~6zanne, 
Mallard  and Dsbussy), then these a r t i s t s  are par t  
of h i s  create81 wal?lc•÷, He o m s  them, he fs fond of 
thm, he feela  wi t% them, he reveres them aar great 
a r t i s t s  and i n  that; reverence he hows tha t  he too 
has a shape of greatneaaj h i s  imagination, i n  front 
of Watts '  W ~ p e , ~  i s  suddenly e n l a ~ g e d ~  he reads 
Maud and i s  m ~ v s d  out o f  sr narrow workad&~y existence 
into  a romantic and excit ing world. For t h i s  he w i l l  
probably bet despised by most of the next generation 
who, t ~ r ~ g e ~  t o  make a n e ~ ~ w o r l d  fo r  themselves, w i l l  
get  t h e i r  t h r i l l s  from Centannet and Mallarm6 Lor 
Beardshy and wildeJ . (HJ pref. pa320) 

And the etbove individual w i l l  in turn despiacs the ''nsaw w o ~ l d ~  

of the next generation; th i s  phanomsnon sxplrains why lea many 

youthful radfeals  appear %Q become aonservat ivs  i n  middle age a 

In aotuali ty,  they havet merely changed lesle~ than the i r  world 

harr ohangsdj they have adhered t o  tha t  t o  which they ware onoe 

devoted and oomi t t sd ,  remainPng f a i t h f u l  t o  an e a r l i e r  world 

and se l f .  

The, rereason why the young revolutionary becomes the 
old conse~vat iva i s  not soma disease of age, but 
simply the f a c t  t h a t  he has created In  imagination 
that  world, a free revolutionary world, whioh fe 
being torn f r o m  him. l e  l i v e  i n  the arecation and 
It presenta us with two klnds of tragadyr tha t  of 



the young genius who Besitreht t o  creats his  own new 
worl8, i n  p o l i t i c s  o r  i n  a r t ,  and i s  dd'eated by 
the  ercradtanaioism of thoas~whose a r t  m d  rsputa t ions  
are threatened by his Smovmtion; and that of the 
eonservativa whose world 3.8 being destroyed. 

(&g pp.91-92) 

Many of Gary's books deal with t h i s  t enac i ty  of a genera- 

t i o n  to  Its pr inc ip les  and i t s  a r t ,  and with the  a b i l i t y  or  

knhibilitg of various characters  t o  adapt t o  the ohezng~s, 

A Fearful Jox, To Ba A Pilgrim and The Horse*s Mouth encompass 

severa l  generations PBhiafi inev i tab ly  clash and always contrrast. 

And, of The Horse' e Mouth 

making reference t o  and philaeophising on thi8 phenomenon. Be- 

cause he recognizss f t a  existence ho does not mind the  public's 

scorn; he knows theg w i l l  change a f t e r  he dies. 

Peapls w a n t  a ttguide t o  l i f e , "  according t o  Gary; theg 

need *an idea of' the world In  which they have to  aucceod.* 

That is  why my new esmd prasanting a complete 
guide Is so  sure of popular i ty  m n g  studenta, why 
Karxiam, Fabianism, Rrs.eism, SpirituaZism, esrzy nsw 
" i s m t *  *hioh o f f e r s  a complete p ic tu re ,  even a $6- 
prsss lng p ic tu re ,  Like Sgenglerism o r  behtaviouriarn, 
has suah an imenae appeal to  myone under t h i r t y .  
They s a t  free; they give a coherent s e t  of values, 
i n  which emationa Po~msr ly  en aonf l i c t ,  and there- 
fo re  f r u s t ~ a t e d ,  can suddenly f fnd complete s a t i s -  
f aotion. (& ~ ~ 3 7 )  

To say thaL m y  o ~ e e d  oan n s e t  f reef t  may ~ o u n d  a czontradiction, 

but beoauae the imagination i a  t r iggered m d  given something t o  

g r ip  and grow on, ran " i s m n  may indeed be a l i be ra t i ng  faotor .  

In this caae, imag%nation s impl i f i es  ( r a the r  than amplif ies)  

exfatencs. This s impl i f i ca t ion  i s  neeesaary f o r  t h e  average 

person when confronted with "the turmoil of ac tua l  eventsH 

which i s  "a t r ue  chaosH (s p ,211. "Everyone.. . is  presented 

with the slam chaos, and is  obliged t o  form his own idea of 



the warld..." (g p.18). It i a  f a r  eas ie r  for the imagination 

to  f i x  on a pre-fabriaated system that  appeals, that grants  a 

simpler view OF existence. The world l a  i n  tleverl.asting creationn 

and produces an nsndlass revolution of po l i t io s  and Ideasn (s 
p.21); the a r t i s t  copes with t h i s  ohaos creat ively while the 

non-artist takes t h i s  t f t e ~ r i f y Z n g  oonfusion" and narrows it 

dawn, gives it a form m d  name sa t i s fsc tory  t o  hi@ imagination. 

The unit ive,  Integrative aspeots of the inpaeygination are thus oom- 

mon to  a l l  man. "Airy nothingw i s  given * a  looal  habitat ion and 

a namew; what i s  not present to the f i v e  senses may be called 

f o r t b  and aoted upon, even suuh a oonoept at3 abrat~act  as *Duty .lt 

Cary t e l l s  the s tory of a f r iend of his, who, as a uhlld, 

thought ha could f l y  and jumped off the roof, nEuakily he came 

down i n  a flower-bed and only broke a leg," C a ~ y  d r i l y  observes 

(& p.19). This f l i g h t  of f anoy or  imagination might have, had 

@isastrous cansequencss; one aannot a f f r ~ n t   law^ of gravity no 

mattar that me d ic ta t e s  o f  imagination, Just  as "wrang ideas 

about.. .the wkolesorn@ness OF pnrasio aoidf' (AR - p .l9) of tsn prove 

f a t a l .  But people lik& GuZley 3irnson [who f allrs from m wall 

upon which he f a  painting @The Creationn) and Charley Brown (who 

Pinds himaelf balanced greeasioualg on a drain-pipe M i l e  robbing 

a house) obstinately continue t o  ahallenge the laws of gravi ty  

and eroclety while exerai~ing t h e i r  imaginations; rtobjeativen 

r e a l i t y  i s  subordinated to  a more b3ubjeative~ on@, flAaylus and 

gaols are f u l l  of people who have forgotten o r  Ignored" oer ta in  

"obstinate factsu ( A H  - p.19), m d  it i 8  pure chance, o r  ltluck,lt 

a s  Cary would stay, whfch determines who ge ts  caught an@ when, 

The exeroising of the imagination i s  inevitably an 



ant i -souia l  a a t  because i t  l a  an individual  one. Every man i s  

an a r t l a t  i n  t h a t  he wants t o  see h i s  "idean on the  canvas, no 

matter what, the c o s t ,  H i s  t i i n s p i ~ a t i o n w  may be shop-worn o r  

out-moded, b u t  it needs exp~ess ion .  The differenoe between the  

ohildrsn of Charley Is My Darling and tbose i n  A Bouse of Chil- 

dren i s  that $he former select anti-aoc9al methods w i t h  whioh 
--.-LI 

t o  express t h e i r  ideas and the l a t t e r  have eocislly-accepted 

methods suggested t o  them; fundamentally, t h e i r  ideas o r lg lna te  

from the ~lamca sourcsa, X n  The Worserer Mouth Cary i s  akssl~brtlng 

the, primacy of intuition, t h a t  which comes from Itthe ho rae r s  
20 

mouth," over the Eorcga of reason OT log ic  that attempt t o  

suppress it. 21 

And as if' I t  ware not  enough Lhat Forces outside the a r t i s t  

attempt to  thwart hler sxpresoisn of i n tu i t i on ,  i n t e rna l  dlFfS- 

o u l t i e s  present tan equally great problem t o  the " a r t i a t e W  Cary 

rnerintains t h a t  the fundamcrsntal problem of the artist; f s  t h a t  

"a  cold thought has t o  deal with a warm feelingw (g p.45); t h e  

gag bartween i n t u i t i o n  and exprsseion, o r  as i n  Oullccty*~, case, 

"the Idsat# m d  *#the wall must be brfdgsd, X n  dealing with 

this  matter of primary importance, i t  i s  no wonder t h a t  o ther  

f a c t o r s  such as l ega l  systems o r  mral codes are subordinated 

to  a posi t ion of negative importance, giving jus t i f icabion to  

Robert Bloomfs complaint t h a t  Caryfs  novels lack a moral center.  
22 

Wight ,  Preface, pp. 124-125, sees the a r t i s t  as "an 
i n t e rp re t e r  of -ion of God t o  man." 

Blake refers  t o  t h i s  p a r t h u l a r  con f l i c t  as "Abstraot 
Phi lo~ophy warring i n  e m i  t y  against  Imagina.t;ionf' i n  '' J@rusalern$' 
Keynes? Blake, SiSB,  70:19, 74:26. 

Robert Bloom. The Indeterminate Worldr A Study of the 
Rovela of Joyce Carx (philedelphla,  l963) ,  passim. 



B u t  since in every one of h9s works Cary 1s ntlsmpting to depict 

tibe ~ ~ u b J e e t i v e  world of hi8 c h a ~ a a t e r ~ *  Smaginationo, it is in- 

e v i t a b l e  that  the forces whfch would thwart OT s t i f l e  the ex- 

pressfons of subjectivity are given the role of svillaln.t' 

Gary is on the sT4e of the " a ~ t i a t , ~  who happens to be 

everyman; the primary paradox l a  that even those "blue-nosesn 

who would stlf3.e the Gullay Jimsons ase themselves oreative art- 

1 s t ~  prompted to put t h e i r  own idea on the wall, even if it 

takes on the characteristics of an offiaial seal on an o f f i o f a l  

doaumetnt; , 



Chapter f I 

TIIE: AFRICAN NOVELS 

i. Aissa Saved 

Aissa Saved 29 the first  of C a ~ y ' s  novels; published i n  

L932 when hs was forty-four, i t  its that r e s u l t  of much revision 

and many deoilraions, and took h i m  th rss  years to  write due t o  

h i @  search fop an a p ~ r o p r i a t e  ttsohique and h i s  doubt about the 

anasera to  questions ra i sed  in the book. 23 Mahood a a l l s  thsss  

three years "years, .of oontinual self-exploration. During this 

t h e  h i s  i n t e r e s t  shif ted from Ethios and A l i  tan sduoated 

native] t o  enthusiamn and Aiasa.. . .ha aaaw inoreastngly t o  l s e l  

that life demanded a fa i th  and not a aode, the spirit vather 

than the l e t t a r m t l  24 Gary, i n  h i s  preface, concurrst 'IEthics are 

important enough. . ,but the RxndmeenLal question for everybody 

i s  what they l i v e  by; whst i a  t h e i r  faith., . ,how sound i s  the 

fa i th . .  .how deep does it send its roots  in to  rea l i ty"  (AS p.216). 
It i s  by no means Ci~kry*a b e e t  wark, i n  a3pite a f  his elabo- 

r a t e  care with It, f o r  it i s  f a r  too diffuae and vague. There 

are over seventy aharacters In it;  unlike his later aharacters, 

*' Joyce Cary, "Prefatorg Essay," ~ i s s a  Saved ( N e w  York and 
Evanaton, n.d,), a. 217. Subsaqtuent references! w i l l  be to this . -  A 
editfon-&ereafter a i t k d  i n  the - t e x t  as 

24 M.I. blahood, Jopge Cary's Africa (London and Bdston, 1965), 
pm 123. 





ilatss Ckriataan notdons 11% terns 

of her o m  expsrienoe amd back@o,oun&; the mvemant sf bhe book, 

ar RrSgbE points out, dapendw upan A f e s a f ~  RaXternacione b e t w s m  

Chrfstlavrhty a8 ahs understands it and the nat ive  religion on 

rhioh 8hs ha@ been rate@d.a27 Thia wsho~tcomllngs is not only 

pamuliar t o  Aissa ,  h t  t o  vast nativss  Beptu4ad, B ~ i m r h ,  for 

crxmplca. htarpzw t a ,  %ha, miaaionarlp'r praryer, '? "1Srnlieqhtan %ha lsa 

 goo^ people %n their misery and darkness, O &ordtn rs an aatrsrtg 

to God "60 send the li@tning on blpak ma' ( A 9  I_ p.31) * Ptmgllsr 

1uat be able  to u o m ~ n i s a t a  besfore they ctcax? arntdarrast&nd one 

another; when eomuntcation i a  virbu&Xl$ i~possibXs, rwdl un4sr- 

atmbing or a athy betwean emlttaxws 1s m o m  or less mtaaatf- 

sally preoluded, 

Aieae, % half-bred PulanP girl with big s o f t  aysa am3 a 

28 Bloom. Tha Indeterminate World. p. 104. 



. . . "me Blood of our Lord" ; she gulped the dark 
l iqu id  i n  aase it should choke her. She was s ta r -  
t l e d  by the t a s t e ;  i t  was not l i k e  ordinarg blood 
but sweet,. . .Her mind was wholly preoclcupied. Her 
a t tent ion was all directed inwards t o  f i n d  out 
what was happening to  her. %bat would Jeeue do p- 
side her? %bat would he f e e l  l i k e ?  What would he 
rsay? She perceived a f a i n t  warmth i n  her artomach. 
She brought a l l  her mind upon the place. She held 
her breath. But the feel ing had gone already. 
Where was i t ?  She found it again deeper and f u r t h e r  
in. It grew quickly, i t  was l i k e  the morning sun 
whose rays grow stronger and warmer every minute$ 
it pierced through the cold nausclss; it passed out- 
wards through the whole body i n  waves of heat  burn- 
ing out &I1 her oold wickedness. It was making he r  
l ike  Jesus himself', pure ao t h a t  she did  not w a n t  
GaJere any more, brave so tha t  lohe was not afraid  
of the pagans, loving so tha t  she loved Jssus w i a  
a l l  hep heart ,  happy so t ha t  she had never been so 
~ ~ P P Y  (& ~~*153-154) 

Later, worked up to  hys ter ia  pi tch i n  a hymn-singing 

session a t  the mission, A i a m  has a vision of Jesus: 

Jesus approached rapidly through the a i r  breaking 
the l l g h t  in f ront  of him in two waves of glitter- 
ing foam, H i s  beauty surprised Aisaa 80 much tha t  
she stood l i k e  a a t iek  with h e r  mouth open, Mea was 
a young man with a calour l i k e  her own.,., that of 
a liontes baok; h l s  long nose de l ica te ly  formed, h i s  
mouth f u l l  and curved l i k e  a wornants, his eyes big 
md s p a ~ k l i n g  . 

hiss&% stretched out her arm8 t o  him, smiling md 
astonished with joy, and a r i e d ,  *Oh Jesua, my Jesus , 
my Jesus, you come f o r  me .* Bhe spoke English be- 
aause she knew t h a t  it l a  Clod's harnguage, 

&, ~p.155-1%) 

Jesula stands close t o  her and says "You belong t o  me now, AlssaSft 

She beats her  breast: "Oh Sems, 1 love you too much, I love you 

hibi ted by Alssa 1s i l l u s t r a t i v e  of a des i r e  to  make an object 

of herse l f ;  ar9 such, i t  detracts  from hew subject ivi ty  and 

v i t a l i t y ,  the self-centeredness whieh 1 8  inherent t o  the oharac- 

t e r  of imagination, 



Bep u t t e r  submission and perf e c t  willingnsas do as 

JssU8 d i rec t s  her foreshadowe her f i n a l  a a c ~ f f i o e ;  it r e f l s o t s  
I 

upon an tsrarlierr scene i n  which she 3.s %he victLln o f  a Ckw% stian 

witch doctor who, with Bible i n  hand, dalerzineas the proper cure 

for an infeated foot;  n*Xf your l e g  troubles you, out it off; 

i f  your eye, take i t  out.tql He mitw these words on a pieoe of 

*King's papern--good medicine--and, with Zarggit s help, cu t s  off  

Aissar l e g  a t  the ankle, cautarriees the stamp with a hot  knife, 

binds the paper to the wound "In a p las te r  of chewed tobaoco 

leaves," and makes Aiasa drink a mixture which includes some Ink 

from the oharmed words. "she mended a t  oncew (E p.104). The 

logic u t i l i eed  hem is  qui te  simple: Sinea Aisaa i s  Chrietian, 

only Christian methods w l l l  exoraiae the  Christian demon inhabit- 

ing her leg. The irony of it all. i s  t h a t  this treatment does 

cure h b ~ ,  jus t  as Eliaabetb Alerdai's ahamned s p i t  oan k i l l  la m a n  

who believes i n  It. " The power of the native mind over physical 

matter i s  f tar grea ter  than t h a t  of the average Christian. When 

~issa, cursing Jesus, decides t o  die ,  @everyone could m e  tha t  

she Was dgbgtl (s p.137); ahe 1% found by BBrs, C a m  md aon- 

vinced that she ought t o  l i v e ,  whersupon she s e t s  her mind ap- 

propriately and betoomes well again. 

The w i l l  power, and czonscequcmtly, the freedom here em- 

bodied i l l u s t r a t e s  the power of imagination when i* operatea as 

f a i t h ;  turned outward, the power rnanffesta i t s e l f  as i t  did In 

the Spanish Inquisi t ion,  with a s e t  of wChris t imn orders dar- 

signed t o  bring about the Kingdom of Heaven i n  Yanrin: 

29 Joyce Csry, The African Wtoh (London, 1936). p. 399. 
Subsequent references w i l l  be to  thfes editSon--hereafter crited 
i n  the tex t  as AW. - 



"Ho one i a  t o  have es keep any property whf ch 18 
abolished. 

nNo one i s  t o  use money whioh i s  abolished. 
"No o m  is allaged to marry aa f s m l ~ a k i a n  fe far-  

bidden. 
"It i s  forbidden tx drink beer, gin, whlaky. 
" A l l  judges are  abolished inoluding the whits 

Judges, Only 804 i s  judge. A 1 1  laws are abolished 
except the law of' God writ ten i n  h i s  book. 

* A l l  books are t o  be destroyed except God* s book. 
"Those who do not beaome Chr i s t ims  are t o  be 

kiLlsd, and the white men who are not Christians 
sha l l  be driven away," (AS p.182) 

The strength of th i a  f a i t h  amanat;ed <ralleatively aocsoaplishdas 

a Nmiraclew of so r t s ,  Whan a group o f  Christians are  Lhreatened 

by pagans, t h e i r  leader spins a cross Whfok then points t o  a 

r ive r  normally thought impassable and unfathomable, Wading into 

the water, the leader c r i e s  out H*Pollow, follow, follow't1: 

"With loud c r i e s  of joy and grat i tude to God a l l  sraa down into 

the water m d  followed his eourse, the t a l l  men holding up the 

shorter ,  the children on t h e i r  motherfa shouldere* (AS - p.210). 

It i a  t h e i r  Red Sea. 

A i  hsra has just  given hlar & i l b  t o  Jesus: *I give you a l l ,  

ma dear'" (AS I p.206)~ basing t h i s  sac r i f i ce  on Ws. Carr's aa$ur- 

kmue t h a t  she w i l l  b8 happy i f  she does the Lord's w i l l  asking 

nothing f o r  hepaelf, ant3 on the Christiran hym: ''811 things I 

l i k e  b e d 1  aaorif ica to  Hfa bloodn (AS - p.49) .  she give8 up 

Abbls and nLadiJe inartbintly cut  off the chi ld '#  head with a blow 

of his swordn (AS - p.209). The blood srpurts onto the ground 

'short of the moss," This i s  $he Christian ceremony. %hen the 

pagans arrive,  they f ind  Aiasa alone, orying 'Oh de joyt oh de 

joy'* (AS p.211). They drag her t o  the nearest ant h i l l  and 

leave her there : 



Aissa, confused and drowsy, continued to whisper 
her Love and grat i tude t o  Jesus u n t i l  she fell a- 
sleep. In the morning when the ants  fawad her she 
t r i e d  to  dr6g herself away from them. But she could 
only wriggle i n  a c i r c l e ,  She rolhsd on them, 
thrashed thegs with her forearms, crushing them by 
hundreds. But they were soldier ants  born and bred 
f o r  se l f - sacr i f ice ,  Probably also on acaount o f  %he 
bad season they were especially sager t o  get  food 
For t h e i r  oolamnu32ty; they were t o t a l ly  careless af  
wounds o r  death, (& p.211) 

The parallel8 and hsnae Ironies i n  t h i s  gassaga &re ob- 

vious; the natives too have had a brad armson and have had to  

m c r l f i o e  ~ome of t h e i r  own i n  order to  ensure the f e r t i l i t y  

of the land, They do It wiZlinglg, for the  love of Jesus and/ 

o r  the good of t h e l r  t r ibe ,  Christians o r  pagan, s a c r i f l a e ~  

rsti13, occur, and whether self-inflirlzted or imposed from outslds,  

the ~OEmni ty  s t i l l  bansf l t s ,  As Bloom says, @Caryfs penetra- 

t ion  of the nwtiva r@llg ious  finaglnation--bath Christian md 

pagran--is the highest achievement of the book,, , , **30 A& the 

ants  t ea r  a t  her body, creating +'the warmth of f lesh,"  Aiasa 

begins t o  have visions: 

Jesus had *&en her, he was carrying her away in h i s  
arm$, slhds wag going t o  heraven at l a s t  to  Abba and 
Qajers, Imedlataly the sky was r a l l ed  up l i k e  a 
door eaurtain glnd ah@ slaw before her the g rea t  hal l  
of God with pPl lars  of arud painted white and red, 
God, fn  at white r ig& and a new indigo turbm, h i s  
hands heavy with thick s i l v e r  r ings,  stood i n  tha 
nniddle and beaides him the s p i r i t  1Ske a goat wi%h 
white horna. (_aS ~ ~ 2 1 1 )  

The Kingdoffa a t  QaB Zs seen i n  her own image, although i n  

Chrlatitan terns,  The goat upon whfch Abba rfdes Is *The Holy 

Goatn o r  Holy Ghost, Clod i s  arathropomorphized i n  the way 

Jesus i s ,  by Aissats  imagination. 

Her ch21d i a  s i t t i n g  on an angel 's  l ap  having his cap set; 

30 Bloom, p. 47. 



bent slowly %orr&r& ar i E  ah* wauzted t o  kfaa m e 8 ;  bhe wall8 

aalfcwmble aZsa fn the i lnak maner o f  
3 F ~ W f ' u l  dog, 



does not eansider "whether religious f o r m l n t i o n s  correspond 

with anythfng peal ,  and that '*he is cormitted only to the idea 

Chat snergg, passion, and imaginative intensitg exist and pso- 
32 

duce v i a i ~ n a , ~ ~  seems appropriate here, It is the f a c t  of the 

ope~ant  imagination rather than its effect  or cause that  counts, 

Atssa both succeeds and fs11s;~~like Gulleg, her end is ambigu- 

ou~ly depicted, an8 we c a n  only be cartain of one thing: the ab- 

salute value of l i v i n g  and/or dying c r e a t i v e l y ,  with passion, 

intensity svld s p i r l t .  

ii. An hmasricm Vis i tor  

The title of' Cargls second navel, An Amerioan V i s i t o ~  

(19331, refers to the Amriaan Maris Wasluck, a jau~nalist from 

Roeton who has coma t o  Rigsria t o  write about the $irrS. she 

prefigures the fdeaZiatSc, but more sympathetic Oxford in te l -  

wishy-washy, a pudding of a woman, 

At one point she s ~ i t e s  to her publisher In msriaa about 

the, B i r r i  as 

32 Bloom, p. 48. 

33 Wright, p. 59. 

34 Joyce Cary, An Ameriaan Vfsftor ( N e w  York, n . d . ) ,  p. 92. 
Subsequent referenoes w i l l  bet to thSs %dlt iun- -h~~eaf t ;gr   ita ad 
Zn the text as  AV. - 

35 Hoffman, Comedy of Freedom, p .  18. 



dlaentbowal Monkey bershar, her lover and lstsr husband, Yet ah@ 





their wdsddbg nigh$, en #am@ joker put m a ~ m w  th~ougkr th@ 

Zavtt~.-iar-rst~on~e~-~;kt~~-~uns thoor~y, by hszl B~aa.t;atx ranystloirm, and 

drea%k by hi&?bng Isla gun P P O ~  h l m  b u r i q  ah natlvs raid.  Typi&tkZ- 









rmf auely given, @ wA th "%her Christ-like parer of 

53 Lea. o i t .  



iii. The Afrioan l i t o h  

r g f ~ r a  Lo ~lisarbsth AXadaf, s irtar t o  Louis, (aapircant t o  R i m %  



A$ rSca is rsgreaaated 

EZiz&ba%h hovers 

n~vtbf a st;Zf E C B R L F ~  j 



a%@& nature. 



?' 

Y e t  even Rsckkam can see tha t  Dryas' bmthe r ,  Dick Noneywaod, 

i s  "a robot ,  a s e t  of reactions, a creature  ruled e n t i r e l y  by 

prejudice and a mass of contradictory impulses and Inhibitions, 

which he ca l led  opinions and thought of as character, , . .Bis w i l l  

was the servant o f  nature ,  the  crocodile i n  the swamp. Be hhd 

no freedom. Re was not a l i t vhg  soul,  but a t m o u r . . 2  (@ pp. 

192-1931, Rackham r e a l i z e s  t h a t  Aladai i s  "worth s i x  EIoneyw~ods,~~ 

but s t i l l  cannot control h i s  fury when Aladai at tempts  to  join 

the Scotch Club; a l l  ha can see i s  t h s  cartoon cannlbal ch i s f  

in the rjall ial  blazer.  When Aladai presumes Drym to be his 

frLend and drences with her in the jungle, Rackhm thrashes hl.m 

~ o u n d l y ,  w t o  teaoh h i m  a lessan." Unti l  Rackhm f i g h t s  Aladai, 

he had fou@;bt f o r  R i m f  people; afterward, "he no longer distin- 

guishes between the Rimi people, and Rlmi as an tabertraet," 59 

The fnsff icacy of this type of European eduaatian is  brought 

home q u i t e  o l s a r l y  here ;  neither teaoher nor pupi l  i s  able, t o  

stand one mothe r ,  l e t  alone understand. 

Akmda Torn, a pro to type  of l i s t e r  Solmaon i n  h i s  desire t o  

partake of 1 e s t e ~ n  ways, is ons of the more imaginative and en- 

t s r ~ r i s i n g  charac te r s  tempting t o  communicate, t o  " b ~ i d g e  

the gap i n  undarstaading and Peeling, n61 Tomts e n t e ~ p r i s s  is 

the only hope f o r  black and whits man a l ike :  t t a l l  progress is 

made f i rs t  by the hag ina t ion .  flb2 Without the  benefit of m 

60 or. van Horn,  idr rest Journal,  V, 24:  om is the pre- 
cursor of Blr. Johnson, though h i s  imagination i s  s m a l l e ~ ,  less 
poe t i cen  

62 Van Horn, p. 24. 



=an now, Loo-ioa. J ma s a v r ~ e  man*" (A% p.JS1). Xn oWllar wrdar, , 

Carg tells ua: 



St i s  ragpllbed to. She puts r;t frcex on m antmy, spitting an h5s 

hgnd and aurcaflng him n*l ease ~QI I  now?* (MJ p.353)g bilg hand 

swells up, the Q o ~ t o r  cannot explain it, an4 toward nrorning her 

viotixg dieas  *swel led up like a dsrad o r a o a d i l e t V g  p.399). 

ThZa may be csontrslarted with Ws re8ibent d i~eu toF"8  leo%trre t o  

Audu in wthiolrt bs explalne the iartposcsXbi2lity of ritc~3ha~aaQt; rrffraot- 

Sng %ha hama body f m m  a dlstanoe. a m  rtr ike  a m a  with 1 

1y hand--but I eraznnat hurt hlm with my ah@, baaaurgb my mlrad bas 

p.356) hs rayst in tams olevarly darigaad t o  

deal r S 4 h  r;b& rimpla mint% af a ar*Lve. ~ u d u  r a g ~ r t a  Gs hla 

SrSsnda tHe aage tihers are nrer wtt~lhab, b60w16 witah4)s haw no 



worth, fitclue tfon 20  untabls t o  aontsr %magfn&tfon or ursativity 



The d i s t o r t i o n  of Aladai" ppolttfcs by %Wdsworth 1s 

minor c~mpared t o  Cokerts spurious Chr i s t i an i ty ,  The wards 

a d  Vasmes sf h i s  exposftion are f'arnlliar, j u s t  ss they are  i n  

a Black Mass, but Coker h ~ a  de-emphasized the humanitarian and 

peaoeful aagects of Chr i s t i an i ty  and emphasized hsll-f i re-and- 

damnation, sae r i f  i c e ,  ev i l :  

t t P ~ ~  the love ~f Sesua--no more rich man, no wre 
poor man--white man love black man f o r  the blood of' 
Jtasua--wiaked men do not love--they go t o  hel l-- the 
r ich man do not  love-for blood of J~4sua--they die ,  
80 t o  h ~ l l - - t h e y  die--a11 wiokrsd men die--a l l  r i c h  
men die--all white men die--=for t h e  love of Jesuai, 
If they no repent we k i l l  w3aked men--we fhght fo r  
c7esws--a31 men love--white ma, black men-all sma 
to Jesus--a11 be same," (3 p.59) 

It is in the similarity Lo the ChriatlanEty re  know that the 

horror  lfeay the vary fact that  At411 exls ta  as a viable concmpt 

te)stificg~ tO the emsltiy inhwsnt En t h i s  r e l i g ion ,  The parody 

sucogeds beoaum it i s  closer to t;he tmth than any non-parody 

sermon, Coker, ~Xadai, and D r .  3chlem represent dhffsrent  

types of " fa i t hn :  trCokes, wi.t;h h i s  rnilfternt ssvslngelfsrn and h i 8  

v io len t  (Ju-ju of blood,' is a f o i l  t o  Doctor Schl~nunts Chsiatlan 

hunranltarianism and M u i s  ~ l a d a i ' s  f a i t h  in the ~ m m c S p a L i q  

power of education." 67 The only occasion upon which r e  meet all 

three of them together  1s Cokert ls "revival  ar@etingW i n  t h e  jungle, 

He displays Schletnmss ahrunken head as h i s  prize  ju-ju, Aladal, 

rapidly  ahedding the trappings suld l ayers  of European c i v i l i z a -  

t ion,  returning t o  a "blood csonsciouaness,* f e e l s  moan.. , 

, gathering i n  him u n t i l  he, felt t h a t  it would bu r s t  h i s  throat ,N 

trhinka I t X t  was good to give one ta  l i f e "  (AJ p .422 ) .  

The orowd, hypnotized by Cokerss words, sways and-moana, 

67 Hoffman, p. 33. 



amnot @reate, but muat destroy, 



nabtionaliram or  trhaauvflnism, ~ l t h o u g h  '"irratf onal," l i k e  love, 

and jetllousy, i t  i s r  as infectioGs as a st.  itu us d a m e  among a 

people, and wibb3.n a man, howevm well-eduoated, a s  d i f f i c u l t  

t o  oontain by log ioa l  prooesereg as the growth of a oancer. Judy 

Coats, retaining her presence of mind when whits and black m n  

a l ike  a re  g i v i n g  way before something more powerful than 

lea~ned things, Is both f r u s t r a t e d  dvrd appalled by ~ l a d a i ' s  in-  

Lentfons, by Dryas' nnon~enss.n She must bow to Dryas' puz- 

atling admonitiorl t o  "look a t  the Indiana and the Irisht1 becrausea 

ahs raoognf%es the f a a t  that Dryas is  a t  once ?fstupider arod 

atrongsrtl than she is, juet as Alada i I s%e t t s r  half * i a  mab- 

vertrail by .t;hs more potent arzd prevalent half .  This latter, 

c r i p t i a n  of Aladai r s inev i t s lb le  deatbr " ~ l & d a i ,  jus t  before he 

went down, waved his arm, and shouted something about R I m i ,  but  

no one aould distinguish what h t  was" (g p.432). Dryas Honey- 

wood dfmppears i n  the ~ & e  and is rumoured t o  have been murder- 

ed; t h s  l ikel ihood of her death I s  indlaated by her phyt~ical  

pre-oocupation, aiatl i lw to the nat ives ,  and t h e i s  aammon 

flunconsoious d r i f t  eorard death.1t70 naakhem escapes a s i m i l a r  

f a t s ,  probably due to  some wnventfonal  ingenuity, and l i v e s  t o  

t e l l  h i s  frfsh t a l e  i n  English clubs, Judy Coots, with her 

leg broken in two plaoeha and near death from starvation proves, 

"like, other people wharee physique 8eem to have auff'ered a t  the 





of co lou~s ,  but the "modes of baring undsrnesrth Wi4 difference 



until hiha karsoslf gar oon%roFI@d m d  dsaiinad9id by her own sub- 

t t e  point must bs granted, kf aha t ~ i m p b r ,  

75 Hall, p. 49. 



Yet  in the mrcune aery that Satan ssrxlenlna aulr, bttt;~aotfva ppersmality 

their w a y  of life on the nat ives ,  Lhs &fsa8troue results. 











@ U ~ Q T & O P  sffiemr, Rudbsak has &#atritBihk%&ebb a d  ind%vi&uc31lierabt it.  
on 



*Re adnits t o  a r a m  a4trbfiration far SturBeeV~ work, bat  

Pada ore thei~ 



Lentrsen who ecma Rudh~ok a s  "'a.ingularly wlr t ia~~int ik%vrtn  E3J and 
! 

GolXup tas "the Ps~lfng human being, ~'4 '#not rigid in his VLeris,' 



pathy which belongs only t o  artsate and &pink p u t % @ r , '  oollup 

aurd Johnson--like Charlsg at his gangrtercr ssrturnalba sund 

vation o f  mfraionaries, and a few approved novels$ it i a  *a  



437 am of imginapdion, the stary-ts12aml: Ilkre pastsH ( 



would not be denim•÷ by any of the , 

* * . . . *  * . . . . * 8 * . * . * . . * . 4 ~ * *  

He got a. hearti Xikg a Xion, $0 round InsS* h ia  
~ F ~ B S B P ,  kPO1CI 

fb figbe 'ega Z P h  81 bo~are oemd up tan foot hi@.n 
tg haw) 



g Oh, yea, 8s.h. I k511, tan--X unCatrrxltmt ," 
Soltzrrran Bays with aZaewlPul air ,  Her LPI g ~ a k t l y  
aesnJ~ging tSnar chat w i t h  S4udbeoic. Cjrra%itutJLe makes 
hhA @&%&&(IF %C? ~I81&118or~rBi18)  5611 ~8t@C$$f BD sag &ny- 
thing that arasrrnrrs llksl?y trrr ba esabltalrwatoky, 



parsion for roa8a) oas of his saving grmea. Me F ~ S U I B ~  to 

a a p q  ou% the ssnbnoa no$ 'b~cmw Johnson $8 ro  8evotsrd to 

and ~ P U S B S  him, but becmaa *regulationre eonditlona of Lhs 

Serviae, and luck," his nrmy8tar%oua enmales p" surrotmd and 

ent~jlcras h i m  a d  ha x*emmti i t ,  tEhilar nlaoeaagty. Ye% Iza, f inallg 

oagilulater , 

Evan on the alght prsc/e%ing his rxiarcuticsn ;Tohnleon 5s 

happy, The whSs%ey Rudbe~k aendr to the j a f l  4s sat qsen as 

very good t ima.  1 n e s ~ l y  forget 'blare (MY - p.24,6). J t  muld 

have basn, tor l a b ,  a tzrime, ran k~3g'~a&%ttade~~ &0 forget Q ~ B )  of" 

his good tiwar, %%is rll ns&sa Budbeak vary degrersed md 

gXooay# and Johnson, geroeivhg Rudb@ck*a  misgiving^^ snbav- 

aurar t o  blackem himself dlnd erxonePaata, Ru&@& t~%t%Q. f4Ux%hc1rI 

aaying "'1 mu& more bad den you %ink--f do plenty of kings 

behind you baok--I $teal plenty Limas out of de mob drawcbr,,.ti8 

t v r ~  p.246). 



55 

%o think of things h~ might have said to cheer hfm up, ysthfngs 

of fu r the r  oonsolation and encouragementn (MJ p. 248). " H i s  

mind i s  full of aetivs invention. fZe wmts t o  do o r  say sonia- 

th ing remarkrablb, t o  express his  affect ion f o r  @verx*grthing and 

@vetr*gbodyn ( - J p,248), t o  do something t h a t  will have an e f f e c t  

on the world. A l l  the  time hs i a  paralyeed w i t h  f ea r .  He  has 

begged Rudbecrk to hang him h l m a ~ e r l f ,  but Rudbe~k has ualled it 

out of the3 queartian, He i s  on h i s  knees, "graying,# when 

through hia  f ingers  be perceives Rudbeok re%uming with a rifle. 

Knowing he wonlt have t;o get  up Prom h i s  knees, he triumphs in 

the "daring inventivenessfi of 3udbeuk. dloud he c r i e s  n f ~ h  

Lawd, I tank you fo r  my f r i e n l  Mister Rudbeck-Be biggest hea r t  

I n  de worl flw (IdJ p .240 ) . Rudbeck then "leans through the  

door, aim8 tho carblns a t  the baek oP the, boy's head, and blows 

his  brains outQ (IdJ p.249). E a r l i e r  i n  the  novel C&ryh&kd 

a& $ten ltJ~hnaon,.  .worships Rudbeck m d  would wil l ing ly  d2t4 far 

himtf ( HJ p. 26 ) , an i ron ic  touah. 

Hoffman Bees Jobnsonfs tmbmissive death a8 a Hau~readsr to  

a v is ion of glory,"90mo~s o r  l e a s  h i a  r ea l i za t i on  of a glorious 

destiny. This mlght be t r u l y  said of Aissa, but John$onfs 

g lory  is t o  be found i n  his  l i f e ,  h i s  l i v i n g  imagination-death 

null i f i tds his n g l o ~ y . f t  Although one a m  argue, ae Priedson 

does, t h a t  Johnaon achieves "tragio s t a t u r e  ,ft91hia i s  a till 

the defeat of the poet-rabel- marchi~t by tihe f o ~ c e a  of p~osody ,  

conformity, and order. A r m l l  trfumph of the individual  w f Z l  

occurs when Rudbwk shoots Johnson rat;har than hang hi%--but 

9' Boffrnan, p. 42. 

9 l  Priedson, p. 60. 





%rapped on a at sr  spout, unable t o  move up or down, and &L 





Their allegiance Z;o the praaeat and non-csanoam with post  



t;fita publication of bha mom srutobioia;raphio&l A Boqscl of CMldras9 

alsgle way that an aaptdtat wS13  hold h%a UP $0 b f ~  ~ a j n t b g *  

OcoarsionaiPly temptation ( w f r i t h  Cary srquslCe8 ko the w t i r s t f s  

Saspiration) I r  taa r%~ong m d  la&+es no t l m %  Pos ~sil@ation: 



says Cary, and "with t h e i r  powerful imaglnationa and weak oontrol, 

the wonder l a  not %hat they do 'some wrong, but  that  %hey don' t do 

much (CJ pref .p, i x )  . 
But the world in which the chi ld  delights,  and which plent i -  

f u l l y  suppliea fue l  f o r  h i s  imagination, I s  wlao fla moral atruo- 

tureti which i s  harder to  g~easp simply because it i s  l n t a g i b l e .  

And unless the chi ld  haa had the Ten Commandments drawn out f o r  

him, or  to ld  h i m  fn such a picturesque fashion tha* there is 

something f o r  h i s  image-making faculty t o  deal with, ths moral 

world seems a ca lo r l s r& and unexciting place i n  which t o  dwell, 

and the chi ld  nil3 do a$ C h w b y  did and r e t r e a t  from it i n  

some confueion and/or eommit a r e a l  @rim t 

... he w 1 1 1  chaose some valued thing t o  d i r t y  o r  t o  
smash beorause he identff iea  i t  with a world which 
obstinately closes i t a e l f  t o  h i s  Imagination. For 
of eourse, the imagination l a  slrays looking f o r  
s lgnif iamoat  both in  %he physhcal axla moral world, 
tha t  is  i t s  Job, t o  put together coherent wholea, 
a s i tua t ion  with meanlng, ft place whws the clhild 
does know, a l l  the time, whare he $ 8 .  

(g pref .p.x) 

Charley B F O ~  i s  a Eoupt;een year old Cockney evaouee eent 

to  the country before the Intensive London bombing. Tha novel 

deals aSth his attempt t o  a s se r t  himself among the other children 

( i t  l a  neoessary to  overoome an i n i t i a l  bad imp~ession made when 
, 

he had to  have h i s  head shaved Lo get  r i d  of the l i c e )  and with 

h is  suocem a t  doing so thmugh h i8  a b i l i t y  to  invent new md 

excit ing adventursa and t o  tell s t o r i s s ,  Both t a l en t s  spring 

from a l ive ly  and clreartive imagination; both land h i m  In hot 

water, juvenile court and the remand house, Be begins by 

l e t t i n g  out bul l s ,  proceeds t o  s tea l ing  cars  and heandblags, rob- 

bing houses, and culminates by making (3. g i r l  friend pregnant 



and attempting t o  run away t o  Amcarica with ha?. Yet Charley16 

Intentions are good. The advehture~ are concefved t o  amuse h i s  

fr iends and to  a l l ev ia t e  boredom, not t o  shock people o r  t o  

break the law f o r  the sake of it. H e  is anxious to  pPaase and 

cragable of deep dsvotfon, spending whole days working on 61 rook 

garden f o r  Linata mother, real2ziag how muoh it means to her. 

Friedson sees Charlsyfs greoccupatian wlth the garden as "a need 

f o r  creative orderw ;97 Kenneth Watson notes Itthe pract ical  

s k i l l ,  absorbed concentratton, and senas of f o ~ r n ~ ~ ~ t h a t  Charley 

brings t o  the planning rnnd building of the, gasden. 

Illustrative of ~ h a ~ l e y ' s  creative potent ia l  fs Lhe follow- 

ing daydrem centwine; around his fu tu r s  suc~essrs a t  the Academyt 

"And one norning Xias Laener w i l l  be looking out 
o f  the winder, just after breakfast, wen she a;ETyst 
' Jus t  look at t h a t  Beautiful car--I wonder does i t  
belong to the King o r  wot, Z wiah I ad a o a r  lib 
that , '  m d  then shs saya: ' 17 ,  i t t@ turning in  a t  
the gate--i t  mugs be a mirstdte-moo ctsn it be41 An 
then the shover--a as a blue coat jus8 l i ke  the car 
--e gets out and r ings the be l l ,  md P i a s  Leener 
says t o  i m t  ~ Y o u ~ v ~  eome to the wrong ause--hhouse,' 
and e says: 'Miss Uenez? Allchin P presswe, ' md 
she os$s : 'That * s me, t Ere, ere, she wouldn 9 t say 
that ,  shes says: '1 am Miss Allchin,' and the shomr 
saga: 'That's right,' e asp, 'wen you w m t  the awr, 
m l $ s , f  and she say8 'Not oar?! and e q 9 ~ :  'This ere  
car, m i s s ,  vich i s  yours,* and she says: twot do you 
mean?r w d  e say$: Charley Brown IS sent me,* 
md she says; 'DO you mean the fiamous Mr. Charley 
Brown, Royal Aoademy, the great  &r t i sa? f  and e a q s t  
'Yea, miss, Mr. Charles Brown, E m ,  S i r  Charlea 
Brown.. . . tl (Cf) p * S 3 )  

He dreams both of h99 own greatness (nothing l a  impossible fo r  

Charley) and of doing somethirag fo r  ( o r  impressing) those who 

befriended him before he bscme a "grestL ar t iss ."  

'-' Priedson, Hovels of Joyce Caq,  p. 136. 

98 Kenneth Watson, ""The Captive m d  the Freef : A r t i s t ,  
Chlld, and Sooiety fn the World of Jogcre Cwy," Engllah, XVI, 
50. 



Indulge in "ths coPrrnan ranta~y-lifs o f  the delinquent," bu% ex- 



sense Charley is an a r t i s t ,  He imitates h m a x  who in turn fa 

an imitation of an a r t i s t ,  espousing vocsiferously n a r t i 8 t i c f t  

Ideas and adopting an " s r t f s t i e t l  stance, more for the sake of 

his audience and his o m  image than h i s  work, When asked If 

bul l s  have eyelashes, Lommax rep l ies  "'Thatts m w  matter, Miss 

Lina--if t h i s  i s  my bul l  and ah wants an eyelash on hias hela 

damn well gat to  have an sgelashtfl(CD - p.32). 
Charley imitates Lomax: 

tie drawe first a red bul l  with black eyes, then 
a black b u l l  with red eyes, Ba then draw$ sen, 
housea, a QQW i n  a f i e l d  with red clouds ralning 
black ra in .  Be draws blue s l a t e s  an the houses, 
blue l ines  on the sky above the clouda, Be then 
makes m blue b u l l  wlth black eyer s e t  i n  red a ir -  
oles,  Be gives it; red horn$ and f i n a l l y  draw8 
aurlsd red strokes l i k e  flashes of l ightning sadi-  
ating from it i n  a11 dirumtfons,.,. 

"Rottcen," he m~mrs ,  but it seem to him a 
masterpiece. He  i s  red with exoFlt;em~lnt and sup- 
prise.  (E p.44) 

We shows t h i s  work Lo h i a  teacher, who enthuses but asks if 

perhaps the b u l l t s  hooves aren't "rathts~ near his  head* (CD - 
p.46). In Art and Heali t r  Cary discusses the effect of sduoa- 

t ion  on the imagination and a r t i s t i c  atlaarpts of a chi ld ,  A 

abild of seven had asked if he ahould draw a swan f o r  Cary, 

Ves ,  a swan*; and the chi ld  s a t  dawn and drew 
f o r  half an hour, X1d forgotten about the swan un- 
til she produced the moat or iginal  swan I'd ever 
rsen, Xt was a swimming swan, that 28, a creature 
designed simply to  s w i m ,  Its f e e t  were enormoue 
and very caraful ly  f inished* obvfouslg from life. 
Ths whole s t ructure  of the f e e t  was shown i n  heavy 
black l ines ,  The ch i ld  was used t o  seeing swans 
on a aanal at the end of  he^ gmdsn and hand taken 
par t icu lar  notice of t h e i r  f e e t ,  Below the water 
the swan was a l l  power, Rut For body she gave it 
the f a i n t e s t ,  lightest outl ine,  nesk and wings in- 
cluded i n  one round l i n e  shaped rather l i k e  a 
cloud--a perfect  e x p r s s ~ i o n  of the cloud-like - 
movement of the swan on the a~urfaoe. 



1 was admiring t h i s  swan when an older  ch i ld  i n  
the room, aged t h i r t een ,  looked a t  the drawing and 
aaid contemptuously tThetts not a b i t  l i k e  a swan. 
1'11 draw you a swan," and psoduoed a ChrZstnrcna- 
card swan, of  the commonest type. 

Ye% the second ch i ld  had a l l  the q u a l i t i e s  of the 
f t ~ s t ,  in ta l l igsnce ,  s s n s i b i l l t y .  A few years be- 
fo re  she had hard the  a b i l i t y  t o  aes for he r se l f ,  to  
receive the unique personal impression, She had 
l o a t  i t  by the  eduoation which emphasitm$ the f a a t ,  
mea~ursments, analys is ,  the csncept....It i s  sa id  
t h a t  when you give a c h i l d  the name of a blpd, i t  
loses  the b i rd .  It never - sees the bird again, but 
only D sParrOW8 a thru8h8 a &Wan.. . . (3 pp.48-49) 

This he oalle3 the "ruin of ae s the t i c  In tu i t i on  b y  conaeptual 

education." Yet he r e a l i z e s  Lhab it would be r u t i l e  t o  attempt 

t o  ksep Lhe ch i ld  naive, fresh and origlaaL a s  what r e s u l t s  i&! 

an " imita t ive  ohildiiahneaas." Be sees no way out  of this d i -  

Children a r e  taught  t o  draw represemtationally as  a ru l e ,  

so t ha t  of ten they w i l l  trace another p i c tu re  pather thm draw 

t h e i r  own. The lmportanoe of aolouring " ins ide  the  lfnesfl i s  

an adult-conferred value, a s  is  the  importance of ao2auring 

bananas geLlow and oranges orangs. Lomrax, for a l l  h i8  bragga- 

dooio and verbosity,  does encourage h i s  pupifa to "expreaa 

thems&lvcssH and teaches %hem how ti0 apprscliat;~ o piot;urcerz 

"There is naw euch th ing as insp i ra t ion ,  Jimmy," 
M r .  Lammax never minds contradia t ing himsalf, "an& 
o r r i g i n a l l t y  l a  merely tit fashion hlmong the young 
laddies i n  the a r r t  schools--naw, naw, naw, but  look 
a t  the corm- i t ' a  sunk a wee bit, but i t ' s  r ~ i c h  
s t i l l - - i t ' s  the c o r m  t h a t  incrrrsawmd a hundred- 
fold-dfye see t ha t - - i t ' s  tremmendous, that uorm 
--you can hear it growing,..y~u can see t;he heavi- 
nssa of it, l i k e  a gravid wummEln when her  hour has 
come--ma, naw, t h a t ' s  metaphysical--ahrm ta lking 
nonsen~e- i t re  not  a mmzllan, i t ' s  corm--the corrn- 
i e s t  corrn ah ever pented.. . ." (g ~ 0 1 3 5 )  

I n  pra is ing the ncorrnyne3ssN of the corn Lomax brings 

t o  mlnd Gulleyls  lesson to Coksr on how t o  book at a paint ing 



to see t h a t  "the jug of jugsTf is before her,  " A  jug can be 

a door I f  you open itTt (2 p .g l ) ,  he says, and so could ncorrn,n 

Charley, however, needs l i t t l e  i n s t ~ m t i o n  i n  his apt, a s  h i s  

imagination i s  qu i te  f ~ e e ,  Tired of naming r i v e r s  i n  Geography 

c l a s s ,  he is  sent out  sf' the room, 

He r e t i r e s  La his  f f n a l  refuge, the tk'.C,, plays 
with himh~elf f o r  a l i t L l e ,  draws anatomical and 
flower p ic tu res  with h i s  f ingers  on the  damp t i l e e  
of  the lttvatory wall,  and then paraeiving a l i k s -  
ness between the  forms of t h e l r  sexual members, 
elaborates these pa t t e rns  till they mur. together  
In to  a t rop i ca l  f o r e s t  of' humran orohids and Slower- 
iszg flesh. (2 p.107) 

These drawing8 a r e  the  r e s u l t  of boredom! tlHe is as s i l e n t  and 

absorbed as a monk i n  eontemplation of the  vision8 produced by 

h i s  own davotion, ye t ,  l i k e  a monk,  he fs seo re t ly  bored, and 

he know% it" (CD - p.107). Charley l a  not devoted t o  h i8  a r t ,  it 

i s  s t i l l  a past-tPme, a m b a t i t u t e  f o r  real adventures of trhe 

f l e sh .  H i s  starved imagination soon i n i t i a t e s  p ro j ec t s  tihat 

were b s t t 6 ~  channelled in to  g ra f f i t ; i  on the bathroom w a l l .  &a 

turns  his  energilea to  buklding rock garden and when he lose$ 

tha t ,  becomes r e s t i ve ;  Boon after t h i s ,  he and hi8 gang begin 

burgling i n  earnes t ,  H i s  *tde2inquencg* cornea about through 

boredom, ak craving for excitement, the  deerire Lo e x p l o ~ e  moral 

and phyafcal worlds. 

Charlsy and h i s  friend8 t a l k  i n  t h e i r  s ec re t  save 
i n  the quarry; i t  i s  equipped with f t fu rn i tu reR and 
has more a t t r m t i o n  than a r e a l  home, i t s  appeal t o  
the imagination being stronger.  

But a l l  t h e i r  talk i s  f u l l  of r e p s t i t i o n s ,  a t -  
tempts to catch i n  a few worn words f ee l ings  as 
atrong and deep as they a r e  fresh, Thus they a r e  
like f o u r  dumb poets t a  whom the  smallest exper- 
ience has the s f f e o t  of a reve la t ion  but who a r e  
compelled t o  express them powerfur original feel- 
ings i n  mere sighs o r  cries, hloreover, they have 
not the f a i n t e s t  idea that  there i s  anything 



remarkable i n  the  f o r c e  02' t h e i r  wonder, t h e i r  
a f f e c t i o n ,  t h e i r  hope, tbsir c r i t i c i s m  of the 
world, and so they  t r y  tio express  thorn, not  for 
the sake of each o t h e r  b u t  only f o r  themselves. 
Their  t a l k  i s  h a l f  e j a c u l a t i o n ,  (g pp.122-123) 

Mute pos t s  a t tempting t o  f i n d  expresston, they  encounter t h e  

obs tac les  of the  f a c t u a l  and moral world, 

Xn A House of Children Cary (as Y3velyn Cornerw) expresses  

his own wonder as a ch i ld .  He remembers a boa t  t r i p  with h i s  

aunts; l i s t e n f n g  t o  t h e i r  goss ip  he saw a s p e c t s  of known people, 

"so s t range  and mysterious t h a t  they had a l l  the excitement of 

Arabian t a l e s  with the added wonder of f ac t t '  (WC p.75) ,  and 

he r e l i v e s  " the  wonder, tha t  pressure ,  the  sense of being 

wedged between f i r m  th ighs"  (BC pp,S-6) .  . So Charley hind h i s  

f r i e n d s ,  i n  the  s e e u r i t y  of t h e i r  cave, t e e 1  the, ~ o n d e r  and 

anticipation;lOOto f u l f i l  t h e i r  expeotat ions they  indulge in 

pranks. Evelyn and Anketel a r e  in a perpetua l  s t a t e  of "joy- 

f u l  t e r r o r H  l e s t  the  wolves a t t a c k  (Nc - p,2U), o r  as i n  t h e  

case of' Chaslsy and company, last they a r e  discovered i n  t h e f r  

cave by o t h e r  ch i ld ren ,  o r  In t h e i r  house-breakings by t he  

owners, Like the more "law-abidinggt ch i ld ren  of A fiousa of 

Children, Charley and company c a r r y  ou t  t h e i r  schemes "simply 

f o r  the p leasure  of seeing the c rea tu re  of' our imagination 

taking i t s  p lace  i n  the  r ea l  world and acting upon r e a l  peoplet4 

(MC p.t?4). 

The s t o r l t . ~  in his  head about American gangsters come t o  

l f f e  when the "gang," i n  the midst of a robbery, decide t o  

haas a sumptuous banguett prepared by t h e i r  "mallfl; under the 

lu '~n t i c ipa t ion  i a  the n a t u r a l  s t a t e  of ch i ldren , .  t o  whom 
everything comes as discovery.. ." (s p.28). 



chandel ie r  they e n t e r  i n t o  an a d u l t  and magic world--which soon 

disintegrates. They des t roy  ~ a i n t i n g s  and the  chandel ie r ,  

Liczfe  i n  '!perplexed" and *9anxTouu ," Bert! s dance ba~or'ue s 

q l n i l d e ~ , n  Harry has "been sick f o u r  t imes," Charley i a  in tox i -  

ca ted  ~ 4 t h  wine and g lo ry  and des t roys  p a i n t i n g s  a s  though he 

were "performing a task." '&hat has  happened i s  t h a t  t h e i r  ex- 

pec ta t ions  have no t  been f'ulf i l l e d ;  the gap between t h e  "idea 

and the w i l l w  o r  " i n t u i t i o n  and i t s  expressiont1 (AH p.45)  has 

n o t  been bridged. Charley and h i s  gang f i n d  t h e i r  e x p l o i t s  

more boring than the planning of' them, Hot i n t e r e s t e d  i n  

p r o f i t  a$ a l l ,  they s t e a l  only t r i f l i n g  and un l ike ly  th ings ,  

so t h a t  the p o l i c e  are b a f f l e d ,  symbol i ,~  of t h e  p u b l i c ' s  

puzzlement by the  a r t i s t ' s  c r e a t i o n ,  the adultfa p e r p l e x i t y  a t  

the chf ld* s i r r a  c i o n a l  behavf cur. 

Charlsycs adventures (botk  pro jec ted  and r e a l i e a d ) ,  19kq 

those of any I n c i p i e n t  picapo, involve the appos i te  sax and 

a r e  amatory i n  nature.  Hia choice i s  Liz, a s l i g h t l y  dea f ,  

soft-spoken and gentle  counLry ~irl. They talk o f  rmnning 

away t o  "~rrn~~urca" and Charley spins s k o r i o s  a f  gardens with 

s t a t u e s  arid a house which will have a bathroou with s i l v e r  taps 

"with ot and cold  an em," Yet  when Charlay hears an older 

"1 wouldntt g e t  marriod, If I ' d  savod any- 
th ing  I ' d  go round t h e  world." 

"Noa, Lunnons f a r  encugh. l ~ e f m  gofng to 
L,unnon f o r  the honeymoon, Afore u s  settles down. 
Yvonrt be  able t o  a f f o r d  m y  m r e  t r a v e l l i n ~ ,  I 
reckon, when t h e  family begins t o  come." 

lol I n  A House of Children Cary speaks of l i v l n g  a l l  day -- 
" i n  the sense of something t o  comew and a t  l a s t ,  climbing 
i n t o  bed, would ask '"But what am I e ~ p e c t i n g ? 1 ~ '  and 'it 
would turn out  t o  have been doughnut8 f o r  tea ,  "already 
eaten.. .without any sense of f u l f  f lmentfl (E p. 28) .  





kauddianly takata ugly and raqualid shapeer.'"~e, irr resen t fu l  and 

b i t t e r ,  angry and ashamed, Something s t i l l  t e l l s  h i m ,  however, 

t h a t  "it  i a n ' t  l i k e  that." This i e  the des t ruct ion of inno- 

cence; when adults who have forgotten what it is t o  be without 

a fimn knowledge of the adu l t  moral w o ~ l d  are shocked by what 

make Charley f e e l  gu i l t y ,  they make him o r y  (h i s  t e a r s  satisfy 

them ao much mare than any i n a r t i c u l a t e  confeseion aould) ,  

"but now, underneath this vio len t  hys t e r i aa l  emotion, there i s  

fury l i k e  ateel, .a deep reso lu te  anger. It 3.8 the pro te s t  of 

a l l  his honesty against a l i e r  and a deEilementn(CD pp.212,2?6). 

H i s  anger i s  the  main augury of a hopeful &Lure for an adu l t  

Charley-unles~ it turn8 in to  b i t t e rnes s .  Pa r t  o f  the novelrs 

memorability i s  the unspoken question aQ the  conolusion: w i l l  

Charlay conf'om o r  w 1 1 1  he r e t a b  his vi tral t ty o i  -gination 

and do as Gulley does? 

He and L i s  run away but a r e  apprehend@& on thslr way t o  

America, A S  the pol ice  t e l l  them t o  say goadbye t o  one mothe r ,  

they both begin t o  ary; then, w i t h  departure i m i n e n t ,  Peeling 

the need f o r  some s o r t  o r  temmony, they k i s s ,  "It is ths 

f i r s t  t h e  they have kisetadn (CD - p.287) .  Kenneth Wataon notes 

Itthe e s sen t i a l  d igni ty"  of t h e i r  behaviour i n  ctontrast to the 

rudsness of' the adu l t  wopld whlch w i l l  not  leave them alone. 

Charley i s  taken out t o  the  waiting t a r  and ordered under 

the hood, " in to  an opening 80 small, dark and narrow t h a t  he 

%a sure it can nevm contain him, 'They'll srnather~ me,  @ is 

the first thought that occurs to  him..," (a p.288). . And 

3.02 Batsan, p. 52. 



from inaide, a polioeman c a l l s ,  saying that the girl has f a M m i .  

The policeman plans to  give her tea  and sandwiches, but the 

l a t t e r  have t@mustard in." Charley* s policeman says, 'Thatf s 

a l l  right--she can ' t  be too par t icu lar ,  oan she?cw (CD - p.288). 
The conclusion leaves jus t i f iab le  doubts as t o  whether or  not 

Charley w i l l  be able to r i s e  above the pet t iness  of this t r ea t -  

ment. Like all of Cary'~ novels except perhaps A Wouse of 

Children, Charley 1s My Darling ends on on mbiguous note; 

them f s  s t i l l  hope f o r  him, just as we a t i l l  hope for  Gullsy 

(or  Wileher o r  Sara o r  Tabitha o r  Rina). Though we know they 

die, they have l e d  good lives and accept %heir f~btes .  If they 

can reconcile t h e i r  ends, the reader must do ao. 

ii, A House a f  Cheldren 

In A Houas of' Ch i ld~en  Oar7 d s s c r l b @ ~  Ankatel, the 

yougsst  of the chfldren, quiet ,  and w i t h  a more than usual , 

sense af wonder: 

I remember Ankstsl, at about five, a f t e r  eomlng 
out of the save a t  Knack beach, pointed to  the tap 
of the c l i f f  and said: "There was a sheep eating 
grass on the top all the R i a  expremlon f o r  
some time afterwards showed preoaoupat;lon with t h i s  
sheep, and f i n a l l y  he wen$ back in to  Lhe oave to  
know what it f e l t  l i k g  with a sheep overhead, 

(" p.38) 

Golden h r s e n  c a l l s  the cave an image tha t  represent8 a lear ly  

"the cave of  experience,, . .or Evelynf s o m  consoiousnsss. tt 103 

Another oave, a sea-cave, a t t r a c t s  h i m  equally, remini~oent  o f  

Charley and his  f r iendts  feelings ooncerning t h s t r  hut-cave i n  

the quarry. 

A 1 1  of us had since looked into t h i s  cave a t  
svsry opportunity, but only Froa the She15 Port, 
We would wade out a t  low t ide  and s t a r e  down the 

lo3 Larsen, Dark Descent, p. 84. 



crack. I have seen ~nkeetsl  thus, %n a l l  h i8  
clothes, wet to the armpits, grazing into  the 
twil ight  w i t h  the absorhd  concentration of' 
' ~ ~ Q S Q  67h0 peer through a fence a% 8  murderer*^ 
house, after- he has been hanged. If% could see 
nothing, but h i a  bagina t ion  was at work, I 
had told him, of eourae, tha t  the cave was a 
million years old, older than the f iah. 

(g pp*39-40) 

Anketel i a  a l so  to  be found with h i s  wet f e e t  i n  the a i r ,  

having t r i e d  t o  l ift  the water up w i t h  h i s  fee*, ghen asked 

i f  he thinks tha t  water f v w i l l  s t i ck  up there," he r ep l i e s  

thoughtt'ullg, fq 'Ro.. .I was only fee l ing  a t  it, t n  The n a r r a t o ~ ,  

Evelyn Corner, aommsnts: "1 was t h i r t y  year# older before X 

appreciated the force of the t a t ' "  (x p.54). A similar  souroe 

of del ight  f o r  the narrator  was the notion of the ear th  a8 "a 

f loa t ing  planet": "I would f e e l  i t  l i k e  a lslhip under my feet; 

moving through the air just  like a la rger  s t i f f e r  eloud,...l 

can rermerriber jumping on a pisee of hard ground, era onre, jumps ' 

on a deck...to enjoy %he r e a l  of the buoyant ship beneath mew 

(E p.19). 

This technique of the grown man lookfng bauk on his child- 

hood combines the advantages of an adult nsgaR t rained on the 
I 

scene, with the veracsity and impact of the autabiograghioa l , l~  

be asen later i n  the two t r i log ies .  Charley I$ My Darline i s  

to ld  i n  the thErd perrrson by a eympathelicz (but net sentimental) 

author, and what it Issea by u ~ e  of th l rd  person i s  aompensated 

f o r  by the employment of the present tenses, whioh gives irnmedla- 

cy, as in Mister Johnson, 

Cary, i n  A House o f  Children, makes the same point t h a t  

he made i n  Charley f s  My D a r l i q :  ehildren a r s  born areators.  

The amin difference between the work8 a s  far  tw oontsnt is 



ae aarw o u r  way, Pintota quPpa and oranks, my fatherta 8torisa 

L i a h ~ d ,  aaanra, ar opposed t o  Charlay's. 



%he $wan a f  the Beedarr eptaoda $n The Hor$es's ilrbuGh: Itx$Jovas- 
\ 

irhed in London, Pinto k s ~  bean asked to take aara of a 

PrPendtar rams; t;o reiiaesr manay to eat;, hs i 8  sb2igcesd to pa*n 

the fwnPtur@ so that when hlsr friend r@t;ums Pinto 1s found 

slsaging on the bars f loor  fn an empty roam, j u s t  &a the Baoders 

~eturned t o  an empty f l a t  t o  f in4 t t dulley has pawns& @veryn 

thkng t a r  food and a r t  sugpliaa. Of them a t a ~ i e s ,  the narm- 

tor aomenta that parhaps X t  was only fn Pinto '  a I~aglnaQL~n 

t h a t  they exSstsd IHC - p4S2). 
Pinto a b e t b e a s  them for mocking Delia, aha aspima t o  bs 

ta oanotwt pian i s t  and af fec ta csrLaSm E s ~ t l s t i a n  ~ ~ S Q ~ J ~ Q P & S ~ ~ $ F  

~ d l f n g  som%oa@ s f f e c t ~ d ,  he says, i 8  "the maaneat thing you 

a m  sag about anybody who3 a t r y l n g  t o  ~ t w l y  an and t o  



tha t  this thing of wonder, which they have created themselves, 

could turn out t o  be so horrfb'ls. 

The f i rs t  play that the narrator  seeo has an e f f e c t  s i m i -  

l a r  t o  that experienced by Chester Nimmo (Except the Lord) .  

From the r i s ing  of the cur ta in  I was completely 
a s ton i~hed  and Z d id  not recover from t h a t  sur- 
p r i s e  throughout the psrformance, o r  f o r  a long 
time afterwards, Hy sensatisns were ao new t ha t  
Z had no kind of comparison f o r  the=; they were 
experiences of a new klnd. 

The poetry played upon m e  diketctly as warmth 
and aold, m i s t  and rain3 carrying both feel ing 
an8 idea, I never could mparate the idea of' 
l l t t l e  Jack Norner, who s a t  in a corner, from the 
rhymes o r  the pioturs ,  The whofs thing, the 
rhynes, the, vision of the shy l i t t l e  boy i n  the 
corner, the thumb going into  the pie and the l a s t  
mystewious remark, were a11 one p h e e  of my ex- 
perisnee, It l e f t  me wondering how Jack gulled 
out a plum with h h  thumb, and why he m i d  he 
was a good bog, but the story waa insffaceable 
from the f i r a t  time I heard It, It mde a t  once 
a deep and permanent Impr~esion on my mind, 
whiah retained nothing o f  the multiplication 
table nor any of the moral precepts f i r e d  a t  it 
by my nurses and grroan-ups. 

Children are born poets and atingem, They 
sing to  themselves i n  the cradle and del ight  i n  
the simplesat rhymes, They feel them by a d i rec t  
experienae just as  they f e e l  everything i n  l i f e  
direct ly ,  without analysis o r  reason, 

(& p.223) 

The imagination is the an t i thes i s  of analyaie and reason, as  

s ta ted  e a r l i e r ,  Bo l a  l i f e ,  chaotic an& anarohic. And those 

who are closest  to l i f e  a r e  moase who ape involved with the 

concrete experience, the preaent moment; we see t h i s  t a l en t  

f o r  abnegating the past  and future  In these ohildrsn, In the 

a r t i e t ,  Oullej,  snB the native, Mister Johnson, Aa Niatzsche 

says of h i s  fjbsmenseh, f t h l ~  bes t  oreation is,, ,himself,n 

Evelyn Corner turns  t o  writ ing poetry, but i s  dis t racted 

by diving lessons, by the beauty of the a c t  of diving. 



My epic, as I saw i t  l a s t ,  i n  an o l d  exsrcfse 
book, when I aleaped the attie, stopped i n  Lhe 
middle of a l i n e  and had drawn over  it, i n  blue 
~halk peneif, l i t t l e  e n d @  aketohes of' dfving 
men, Y e t  the qual i ty  of our  livlng experience 
aould be translated only in to  the expesience of 
poetry tsthich people would not read, They prefer, 
I suppose, Co l f v e  i t ,  if they l i ve ,  i n  any t r u g  
sense of the word, real  l ives; and tha t  i s  even 
easier  to-day than it waa when we were ahildren, 

(3 p.239) 
Golden Larsen sees Evelyn Corner as  "the f n j t i n t e  bsfng 

received into  the adul t  world of freedom and moral reaponrsi- 

bility,"'OSbut it i s  d i f f i c u l t  t o  conceive of an adult with 

more freedom than the ch21dren. A House of Children, like 

Charley Is My Darling, t o  about growing up, "the passage Prom 

the life of l i v e  sensation into t ha t  of ideal c a n c s p t i ~ n , ~  
106 

l'~resdom" i s  thereby abrogated somewhat because "moral yes- 

poneibilitytf oawes under tha heading of Idsal  eoncaption 

A t  the age of elght, Evelyn Cornsp and a red-cheeked boy' 

stand aloof from the games and eugar-cakes at a party, sag2ng 

" ' S i l l y ,  arm* t they*" (E p.67) every so often, despising and 

yet  envying the other ohildran, "1 didn't  s top  being a hopeful 

rand fool i sh  chlld...,But k was drawn aside for a moment from 

the strelam of ohildislh senssation" (IIC - -p.67). This marks the 

~hdvenPl of adulthood, the standing asids and watohine;, anal$$- 

Ing, instead of per t ic ipat ing,  aoting, 

I don't mean t h t  nature or some ayster%ous 
power ended my chlldhoad a t  e ight  yeare old, I 
don't know when my childhood ended OP if i t  is 
all ended now, The only cer ta in  dis t inct ion I 
can find between ohildhood and m t u r i t y  i s  that 

lo6 Joyce Gary, Osborn Collection, Box Number 30, Holograph 



chi ldren grow i n  experience and look forward t o  
novelty; t h a t  o l d  people tend to be s e t ,  Thie 
does not mean even t h a t  children enjoy l i f e  more 
keenly than grown-ups, they are only mope eager 
f o r  experienca. Grown-ups live and love, they 
s u f f e r  and enjoy f a r  more intanaely than children: 
but  f o r  the most pa r t ,  on s narrower front, For 
the average man OP woman of fo r ty ,  however 8 U C 8 6 8 s e  
f u l ,  has been so ba t te red  and c r i p p l e d  by various 
accfdents t h a t  he has gradually been r e s t r i c t e d  t o  
a amall compass o f  enterprise. Above a l l ,  he is 
pe~plexed ,  H e  has found ou t  numerous ha les  and 
inconsistencies i n  hia plan o f  lifts and yat he has 
no time to begin the vas t  work of amking a new one. 
He i s  l i k e  a t r a v e l l e r  who, when he has reached the 
m a t  dangerous part of his Sournag among deep 
swamps and unknown savages, discovers a12 a t  once 
t h a t  his map i s  wrong, his compass broken, his  
amuni t ion  damp, his  rifle, crooked, and h i s  supplies  
mnning short. Hee mrrt puah on a t  high speed, 
bl ind ly ,  or f a i l  altogether and f a l l  his companions. 
1 think theat is the rtaaaan for the  B ~ % Q % P L  sadness 
of' nearly a l l  grovon-up faces, cer*ainly of all 
those whioh you respect ;  you read i n  their 22n98 of 
repose, the sense that there i s  no time t o  begin 
again, t o  ge t  things right,  The greata~  a grown 
man's power of enjoyment, the stronger his f a i t h ,  
the  deeper an& nore continuous h i s  f ee l ing  of the 
waste of l i f e ,  of happiness, of youth and love, 
of himself, 

But f o r  chfldren life seems endless,  and they do 
not  know a grief that  has no ours. (9 pp .66-67 1 

Almost o re lapse  i n t o  a e n t i a m t a l i t g ,  t h i s  passage s t i l l  

@xplains well what happens to  children,  o r  the c h i l a  i n  ua, 

The differenoe between the a d u l t  and the  child is  one of degree, 

not  kind, lfhs moral p~oblerns and o ths r  abatrac6iona that the  

adu l t  has learned t o  cope with can be ignored by the chi ld ;  he 

i$ free t o  Zlve hia l i f e  of the imagination. Mot u n t i l  r e -  

spons ib i l i ty  133 f o r m d  on h i m  by the opinions o r  prsasures of 

others  wf ll he forego i t ,  siths~, Charley Brown and Mister 

Johnson are two good examples of "czhildrent' who try very hard 

t a  l ive  the way they want t o ,  bu t  who are f i n a l l y  ~0#3r0edl i n to  

acceptlng r e spons ib i l i t y  for t h e i r  deeds. This e n t a i l s  



, Mister Johnsoncs l i t e r a l ,  and Charley's f f g u r a t i v s  death. 



Chapter I V  

THE FIRST TRILOGY 

1. Rerslelf Surprised 

Hereelf' Surprised, published i n  1941, i s  the f i r s t  novel 

i n  the t r i logy  inoludlng l o  Be A Pilgrim (1942) and The Horsetr 

Mouth (1944). Frledislon uallba it  Carytea t tflrst attempt to  pret- - 
sent three narratives i n  such a nay as to  allow the reader t o  

a r r ive  a t  thrse  levels of t ru thw;  "(1) the tputh w h i ~ h  procseda 

from ths subjsotive world of each narrator$ ( 2 )  the objective 

t ru th  about the personal i t ies  of the narrators,  which i s  daduc-' 

lb le  from the oomblnation of t h e i r  subjective statements; and 

(3 )  the transcendmtal truth which Oary wisher to  emerge from 

both the subjective and the abjsat ive t ruths ,  The three 

worlds which are viewed are those of Sara Monday, n s e ~ v a n t ,  

*lo8 Tom Wllcher, aonser- r f f s ,  mother, and above a l l ,  a woman , 
vatlve lawyer, Proteatant,  emplayer of Sara; and avlley Jimson, 

ar%bt-anarchis t ,  These thrse  persons represent three vletw- 

pointa on freedom and autho~ity s e t  i n  three aoaial areas: 

ndomestio I l f e  {Sara),  p o l i t i c a l  l l f a  (Wilcher), and a r t i s t l a  

l i f e  j Jimson) , Eaoh world infringes somewhat on the 

Friedson, Novels of Joyce Carx, p ,  

loo Ibid., ,* 193. 

1•‹9 Lac* c i t e  



his faae was hollow fn  the midcYL+ ); Oullsj rill g i t a  ua hi. 



:* \ 

Ths time spent married t o  Matthew Manday, an f lmcircl ing 

and suffocating encrustation, * .'%hthrsatens o re r t iv i  t y  because 

it festers, and enaouragee the s t e t u s  E; she breaks away from 

tbs social consarvatism of Monday and h i s  family through the in- 

fluence of Rorezis Balmforth, a gaudy barmaid f r iend  of' Sara88 

who I s  looked down upon by Sara1 s in-laws. Sara's other g*in- 

fluanca" a t  t h i s  time i s  Gulleyrs "wife" Nina, a shy mman who 

believes people  ought t o  "look a t  the t r e e s  and forget our atu- 

pid selvesH INS - p.55) Roezie and Nina pu l l  Sara i n  oppos i t e  

dirt4ctions and represent oppoasfte tt4ndsnc2.e~ fn her; they are 

the feminine coun t s rpa r t s  of GuLley and a t t  rsspectivtaly. It 

i s  s ignif icant  tha t  Nina dlats, as does f i n a l l y  Monday, while 

Gulley and Roezis llve on t o  pull Sara from npleo~uren i n to  

" j ~ y , "  from order+ t o  anarchy, f'mm an at l e a s t  overt ly moral 

world Into one i n  which Gulley and Sara cohabit i n  every way., 

Gulley*s entry in to  Sara's l i f e  eomcsa whsn she tand Matthew 

are  "supporting artn and take GulZey i n to  their home: czmfllct 

owura whsn Oulley i n s i s t s  on painting Mr. Monday with %is noas 

so bi@ and hiea forehebad on aa slope and h i e  ohin so l i t t l e  that 

he looked l i k e  a goose peeping out af a jugn (WS - p.52), and re-  

fusing to a l t e r  it because **hea#is not my hu~band,..and t ha t ' s  

the way I see him'" (I& p.53) .  Laraan calls Oulley *an agent 

in the  destrucBion of Sara1 s created worlBfl '14 because he shows 

her husband up f o r  what he r ea l ly  is,  his  ncreep2ng ways," the 

Cf. Dryas Honeywood, in Caryts The African Witch; her  
love of "hflPe and t reesff  is contrasted w i t h  Judy Goate's lave 
of what poets have - made of them. 



flridiculoue s ide" t o  him. &hen Sara wants to  fight Qulleyts 

interpretation of her husband, Matt actually defends him; look- 

ing Msmaller and oldss," he t e l l s  Sara, @'hsIs seen me as  X am 

--and he's brought i t  out in  the portrait'* (3 p.54). 

"The insipfence and emotional shallowness of the world 

represented by the Sara-Xatt Monday relationship reveal8 it- 

self  i n  Matt's regressive sel f -pity ,  jealousy, and waating away 

to  death, and i n  Sara's inareasing instabi l i ty  a s  she o e a i f l n t s s  

between the emotional extremes rapramnted by Rozzie and Kinatv 115 

--and Gullay and Matt, we might add. Sara's ohoice of Rozzie 

o v e r  Nina i s  afdsd by h*att'a m d  Nina" aonvsnlent deaths, 

The highly structurgd world of the Mondrags glvss way a t  th l s  

t i m e  t o  the more anarchic world i n  whlch Qulley and Roazie 12ve 

chaotically and happily. 

After Ma6t dies ,  the three ~ p s n d  much tlme together. SLra 

says of' Rozz le  rtshs warmed me up with her gogtj "to do mything 

with Hozzie,. ,was a l iv ing  pleasure, Shs mads the sun wamer 

and oolors  brlgbter and your food t a s t e  battart she mad@ you 

enjoy being a l iven  (IES - p.100). The wssk Sasa spends with 

Rotzie in Brrghton she does I l t t le  but laugh: "1 suppose I 

laughed more that week than aver I did  i n  ~ i y  life befop@, and 

again I nearly laughed my hat off. . . .Peopls must have thought 

I waa drunk. So, I was drunk, w i t h  laughing and something 

e l s e . . . "  (2 p.104). ~ n d  she i s  the same nay w i t h  Gulley, even 

a f t s ~  she finds out that he has a l so  proposed to Roezie and 

that; he doasn't intend to marry her (~ara) because be has a 

wife somewhere in  Glasgaw. '1% was wonderf'ul how little he 



and It 1s rmIproca1, ~ O T  Gu'llcty speak@ of the j o y  that ah9 has 

given h i m ,  and says ",Look how happy we arefv (Hs .I p,11?), A t  

this timar she not ices  "vphat a l o t  of mad peoplls thetrrs'arera and 

what a lot of nonsense ta lked ,  qui te  as bad as Gulleyls, and no 

one t roubling t h e i r  heads about itft (BS - p.117). Ths laughter 

an a b i l i t y  to cross the Llne between self and other. 

And though Gulley beats her occasionally, they do g ive  on@ 

a n o t h e ~  joy: both  ars forms of touching, of connecting, whfch 

is the work of the fm~giuation. In The Horsets 3?outh, Oulley 

obegrves of Sara that nThere was always something about S m a  

that  made me want to h2t her o r  love  her o r  g e t  her down on 

canvas. Sha provoked you., ," ( p.73). (WIlcher too observes 

tha t  Sara always ma& him want t o  pinch her. ) Later, a f t e r  ' 

Gullety haa killed Sara by pushing her d o n  the ce l l a r  a t a i r s ,  

he has a conversat ion with her i n  his de312rium: 

vlYesr Cfulley, you broke, my heart  as * e l l  cs mg 
poor nose and my poor back," " ~ n d  get you always 
say it was a good tims," " A  lovely t imeon *%a 
weren'L happy, but we were alivs.,,.rnd thatte why 
you hit me on the nose,.  , .Because you dldntt  like 
me being on your mbnd. You d i c b ~ t  l i k e  not to be 
free, did yauSn (HJ p.282) 

and you ruake me cry* (EIW - p .283 ) .  Another time, Sara deceived 

h2a by giving him four mapped r o l l s  of t u i b t  paper instead 

of a @ketch he was after! 

And I laughed, It was e i ther  that  o r  wanting t o  
cut  the old woman*s throat, And even t o  think of 
cu t t ing  Sara's throat  always put me i n  a rage, - 
Beaause, T suppose, I'd got her i n  my blood. T'd 
been fond of he?. And it's very highly dangerours 



t o  murder anyone you've been fona of, even in im- 
aginalion, Throws a l l  the ftxnatlons out of gear, 
Blocrkss up your brain. Might elaasily blow We 114 
o f f .  (g p.184) 

Thier passage 2 s  ironia i n  li@t of the f a c t  tha t  not  -only does 

Gulley f i n a l l y  ftmurderN Sara, but a l so  beoause i t  causes him 

t o  suffer a oripplfng stroke,  o r  "blows the l i d  off," a s  he 

puts it, Cary squaters passion and imagination continually; 

laughing and erging are indicative of this aombination (of.  

a Fearful Jog). 

Y a m ,  seen by Hd'fhan as a Wmodern ~ r e , " " ~ i s  seen by 

Gulley as an eternal $vet representative of woman, e te rna l ly  

surprised in her innocence and in  har fall, at  herself8 

Eve ~houhd be a woman of forty with f i v e  ehildrsn 
and grey h a i r s  oarning, t r y i n g  on ea new ve lve t .  
Looking a t  herself i n  the glass,  as i f  shecd 
never seen he~eralf before. And the ohil&an f ight -  
ing around the duskbin i n  eha yard. an4 Adam 
smoking h i s  pipe i n  the l ~ a a l .  And t e l l i n g  l ies  
about hia spring onions. Works of passion dlnd i m -  
agination, 

There wae; sc s t r e e t  market on the kerb.  Swamae 
of old  women i n  black cloaks Jost l ing along l ike  
bug@ i n  a o~~ek.,. .Works of pamion m d  imagination, 
Somebody t s dream girls,  Somebody~a 018 glrl cha8- 
ing up a t i t b i t  for the old ehlna, The world of Im- 
aginat ion i s  the  world of e t e rn i ty ,  Old Sara look- 
ing a t  a door knob, Looking a t  my old ruins ,  The 
spiritual life , (g 13.32) 

Cokes thinks of Sara as "a womm., ,,Thatts what your Mrs. 

Monday $8" (lib4 - p.31) , and Gullsy thinks af how awpropriate 

Sara is,  a t  for ty ,  f a r  his We: nThat f a l l a  every nlght t o  

r l a e  i n  the morning, And wonder a t  herself .  Knowing evsry- 

thing and s t i l l  erurprf rsed. LPving in innocmnccafi (Hllff - p.32) .  

There l a  less of as discrepmay between Gulley's vfaw of 

hlmself and that of the world than there i a  between Sarate  

'lb Aoffman, Comedj of Freedom, p. 74. 



orawtivs rather than oon~ontiona2.~ Rer dssire to alter 

{g iv ing  aulley money, f o r  ex le, becmse the warld does no t  

the gloss put on thsirs mt ioas  by a'c;harr%; both &a?@ *eurpr$aadn 

- - ~ w g r i e a d  in the ac t  by Ca~yt ta  a k i l Z  w i t h .  aharactsr m d  &g- 

not believe the* I wws ~ n y t h l n g  fiks the woman %hag mads m4 out 

tobe" (Hb p,2)g "Mow X see %ha% f l;am b~ criminal just l l k e  t k t ~  - 



not aeen myself w i t h  the world's eyeN (HS p . ? ) ,  but  rather - 
than admit, even then, that hsz hat i s  "a  bit bright for her 

~omplexion,~ '  she makes tan excuse, k e q s  the  ha t ,  and thinks 

nIf I am a bods than it can't be helped, f o r  I can't help my- 

self (% p . 3 ) .  As a young g i r l  In service,  she has been "wonw 

by Matt Monday, her employer at the t i m e :  w H e  kept  on asking 

me every day; rnnd one day, when he asked rnea i f  I oould not l i k e  

him enough, though I meant to say no, yet  the words aam out of 

my mouth that 1C would tryw ( H S  p.10). In the same way she ao- - 

ing at little Jlmrscrn when he held  rolg hand and told mss he uould 

make me so r ich  and give me firs and jeweloj ye t  my f lesh  de- 

l igh ted  i n  h i s  kindly thoughts. So I t  grew sleepy mdt I forgot 

myself an8 he had h i e  wayt yet not i n  luxury, but kindneas, and 

God forgive m e ,  i t  was only when I oame t o  myself, cooling in, 

the shadow, that I asked what I had donerr (HS - p.110). Often, 

ah@ Peela %hat she i s  "play-aotingH (B8 - p.10), espacialZy when 

she aaaepta Matt Monday, r e luc t an t ly  but f~revocably ,  in apite 

af' herse l f :  @ a l l  t h a t  evening I was surprised at myself" (3 
p.10). She thinks OF herself as  a flsobcr3rarides" : "If I had. been 

f l i g h t y ,  I would not have been so surprised at mys@lf...* (HS - 
p.10) . 

ThZs opposition between the two sides of Sara continue8 

throughout the novel: *'It; seemed I was two women; and one of 

them a loving wife and the other mad and wiakedw (RS - p.16). At 

one point  she t e l l s  u s  that she daas not know whether she has 

done "a r e l i g ious  th ing  o r  a bad onett (Hs - p.67)  ; when .she i a  

paying Gulley a weekly sum, she comments t h a t  she does not 



even afrstd ar unhappy. T ra8 an39 surprlaer8 a t  mgs&Xf and mg 



goes she bui lds  "nests$' and alters the houere she finds bsrse'lf 

i n  to  her sa t i s f ac t ion ,  as shq does w i t h  her men. She brings 

Monuay out of his bachsl~r shell, showing him how t o  sntelltain 

guests and how to make love;  with Gulley she a c t s  f l r s t  as in-  

sp i ra t ion  suld then as the "woman o l d , "  the debilitating force 

which s t i f l e s  inspiration and i n f u r i a t e s  Gulley; and f o r  Tom 

Vvilcher, an aging bachelor prone to  framed-upon escapades i n  

%he park she providcsa a buffer for his eecentricitiezr and an 

ego bo l s t e r ,  For a l l  three she oooka m d  c leana ,  and c r m t e s  

s t a b i l i t y ;  t h l s  i s  f2ns f o r  Wilcher and Eonday, but disastrous 

for the dynamic Qulley: "She n a i l s  him down unon B rock / And 

catches his shr ieks  i n  cups of gold. T h i s  doesn't mike 

her bass an artist, for even Bull.ey would admit t h a t  the ar t -  

i s t  hfmself can be his own worst enemy. 

Sara c a l l a  Cfulley ttstzzck'f when he can ' t  paint and 1s 

prone t o  beat ing her: always believed h i s  sticking and h i s  

tempers cans from his l i ve r f t  (113 p.141); it i s  easy to pep- - 
w i v e  hoar maddening I t  wouZd be f o r  an a r t i s t  t o  havo his in-  

equated with constfpat ion,  f l ' Inspirat lon i s  a l l  non~ense'" 

credits Sara 's  " f n f l u e n ~ e , * ~  she grant8 him tha t ,  because she 

b a l i e v e s  i n  manipulation. Although Sam may be en artist 

in her own r igh t ,  she i s  not p a r t i c u l a r l y  conducive to insp i r ing  

creat iv i ty--or  i f ,  remembering Otulley's delight with her body 

a s  subject f o r  h i s  works, t h a t  statement seems a b i t  strong, 

122, "The hlental Traveller," Keynes, Blake, 2: 223. 

GI. Ella Venn in Csryf s The Moonlight, 



we might add t h a t  her inspifiattonal qual i t9es  a r e  negated by 
\ 

other,  more d e b i l i t a t i n g  ones: Her desire  t o  create a nes t ,  

t o  keep Gulley conf'ortable and wars, her respec tab i l i ty  and 

respect f o r  others' opinions, all aggravate Gulleg and i n fu r l -  

a t e  him. &hen Sara! s modesty p reva i l s  and she won* t pose f o r  

him, he shout8 a t  h e r  t h a t  she is "'a vulgar middle-class woman 

123 Friedson, p. 215. 

f u l l  of s i l l y  prejudices" (f3S -.- p.117). Oullsy says to Sara a t  

one point :  nMy dear Sal, youtve never had any o ther  idea bu t  

t o  turn  m e  in to  a money maker with a balance a t  the  bank and 

two motor cars .  Well, I give you warning. s top  it and stop 

it  now. Thatts  a l l  I ask. Not t o  be naggedH (HS - p.133). 

S a r a t s  nagging au l ley ,  however, i s  due to  her deairrs t o  

a l t e r  her environment t o  conform t o  her  own flvision" of it ,  

very s imi lar  t o  r3ulleyte i n  many ways, and manifested i n  ohar- 

a u t e r i s t i c  ways.  he, a b i l i t y  t o  see two things i n  one, to make 

metaphors and s i m 2 l s s ,  is the  s ign of imagination and c rea t iv -  

i t y ;  even though Sara ' s  comparisons and connections a r s  all 

made i n  terms of domestic imagery and are confined to  t h a t  do- 

main, s t i l l  it must be granted t h a t  sho i s  an a r t i s t  i n  t ha t  

realm. Barley i s  " a s  white a s  a new-washed hairbrushf1 (NS - 
p.27), the a i r  "as  warn as  new m i l k  and a t i l l  sts water i n  a 

goldf ish  bowl," the water "as s o f t  and b r igh t  as sweet o i l n  

(KS - p.28). Friedson observes t h a t  a t  times these images seem 

"cleverly imposed, and t o  savor of the tour  de force ,"  bu t  

t h a t  "the imposition i s  an opganic one i n  keeping wi th  the  

character .  "123 The f o l lo r ing  passage, though decorous, l l l u e -  

t r a t e s  Friedsonts point :  



The sun wae as bright aa  eh new gars mantle-you 
couldn't kook a t  it evenlthrough your eyelashes, 
and the eand aa brPght gold 8 8  deep-frlad pota- 
toes. The sky was l i k e  washed-out Jap eI lk  and 
there were just a Pew little, elouds ooming out 
like down feathers  out of an o ld  cushion; the 
rocks were as warn as new gingerbread cakes and 
the sea had a melty thick look, l i k e  oven glass. 

(E  p.109) 

Just as Oulley w i l l  eatch a g l h p s 6  of Cokerts arm and 

rant t o  tttryll it on Eve, ao Sara w i l l  want t o  "tryvs Gulley with 

a new dish: *@I must try Jimaon with salmon in pastrysR [HS - 

was o f  211s: f*He wauld..,sit i n  $he kitahen till a 8ouQfls waa 

ready, to  e a t  i t  before i t  began t o  lover i t a  head and sink 

from the height of Its glory,. ..His senses were as quick as a 

g i ~ l ' l s  and he loved the a r t  of it. fSe would admire my t ~ u c h  

with the pastry., . * (HS - p , 136). 

Saraw ;124 "the Eve of a l l  religions," 1 25 tq the csLsmal Eve., . 
the triumphant mo t h r  , 126 tsunehanging Eve, are e i s m  of 

the epi thets  given Sara by various a r i t l c s ,  Otulley muld not 

disagree; cer ta inly f o r  h i m  she l e  the e te rna l  naaan, the 

feminine principle whish o r e a t e s  and destroye, toward whSch one 

oence i@ complicated by a perpetual f a l l ;  that  is, h e r  s t a t e  of 

lZ4 Bloom, The Indetermlnats Vm-ld, p.  

125 Sidney Monaa, %'hat t o  Do with a Drunken S a i l ~ r , ~  
Hudson Review, XI1 (Autumn 1950 1 ,  447. 

126 Wright, 

12? Charles 0 .  Hoffman. "Joyce Cary: Ths  Comic 
Western EumnStiss Review, XIII, 2 (Spring l959), p. 140. 



grace (and she is in one) ~ u s t  be seen as a oontinual falling 

from graos. It is no doubt the fact  that Sara embodles these 

contraries and paradoxes that aauses Bloom to refer to Sara's 

self -concept as "curiously indeterainate tf ;12' F~isdson seas her 

as bmbodylng all the characteriatior of' womanhood; 129 an8 

Larsen w e e  the phrase, t8unacuou~tably parverse" 13' to  explain 

her multiple ge~eonality. Add t o  the oppositions in Sara'a 

own s e l f  the oomplieations of Eina and Aazzie (variously saen 

as foils t o  Sara or - alter s g o a )  and it is no surprise that 

C).ulley could not deal with th i s  protean woman and finally had 

to kkll her to free kimsslf. 

Qulley ie not, however, the only person who nee&? t a  be 
P 

freed Prom his bondage; acoording to Hofrinan, neath of the \bf 

khree narrators Sn the trilogy 18 a prisoner, Cullsy Jimsan 

(just out of prison) is  a prisontw of his art. Tom Wileher ' 

(who is threatened w i t h  t imprisonment* in an asylum) is s 

prisoner of the past, 3apa onday (who is belng sentenced to 

R prison term) is a prisoner of grace, Wright elaborates 

and extends this notion: 

... the narrators of the first trilogy have kn com- 
mon the faat of impri~omant. Sara,.,is writing 
her memoirs in jail...; the penay-pres~ is enabling 
her to make a virtue of the necessity of her irn- 
priao~?gtent...,~ilche~..~i~...virt~alZy ooramitted to 
Tolbrook, tbs hotxas which has always bean the prison 
of his l i f e  anyway; his bondage is not more real, 
it is only more obvious than ever .  And Gulley... 

128 Bloom, y. 86. 

129 Friedson, p.  223. 

13' Hoffman, Comedy of Freedom, p, 71. 



emerges from prison at the beginning a i  his book; 
a t  the end, he i s  mortally ill i n  a palfce ambu- 
l a n w ,  As po l i t ius  i s  Ithe basic metaphor OF the 
second t r i logy,  so imprisoment f a  the root s i tua-  
t i on  of the ffrst. Sara, a uomio a h a ~ a c t e r  i n  a 
t rag ic  world, is trapped between the claims of her 
f'amlnlns mrerl sense and aacliertg' s mral oode. 
Wileher, a t rag ic  figure because he can psroeive 
the anatomy of his entrapment, l a ,  rraught between 
the olaims sf' the past  etnd present. Oulley, also 
traglto, is imprisoned between the claims OF self 
rand tihe olaims of the in~t i tu t ion- -any  ins t i tu t ion ,  
all institutions, But Sara, Wilcher and Qullay are 
a lso irngrisoned i n  t h e i r  own sublec t iv i t ies ,  They 
are.. . i~re1~w3lablg impri aoned: freedom, s lonely 

- 
bondage is.. .the t r a g i c  f a c t  of a Lragic world. 132 

These subjective and objective grfsona are  operant i n  

varying degrees at variant  points i n  the navels; Sara and Gulley 

m e  ultimately more free than I s  lflcher because they l i v e  i n  

%heir present and wageants of Frsedomt' as opposed t o  "agents 

of &uthoritgU suoh as Wiloher. 133 Reedom, in Carps asnse, 

~ i g n i f i s s  nthat imagAnative spirit which aspires t o  escape From 
134 

the rule of the present a ~ t h o r i t g , ~  and though lilchbr iar 

atteaapttrig to eaeape from the authoritarian domination of hia 

relatives,  perhaps even that of the present, he is s t i l l  known 

p r h a r i P y  as a defender of the s ta tus  z, and Sara rand Gulley 
LlllCII 

eure ultimately destroyers of it (Gulley of courses t o  a grea ter  

degree than Sara). Rut although Sara destroys, she also oreates; 

and th i s  is f i n a l l y  her moat important eharaoter is t ic ,  She 1s 

ultimately rfsaor2ficedw Ghat the a r t i s t i a  cycle may continue, 

80 that  slrs wlth the ghosnix, creation m d  destruction are aom-  

bined i n  one caneurnmatory aot. 

132 wight, pp. 110-111. 

133 Friedson, p. 225. 



ii. To Be A Pilgrim 

The aecond novel 

18 the journal of Tom 

of the f & r a t  t r i logy,  To Be A P i l a r i m ,  

Wilcher, quondam employer of Sara Monday, 
- a d  

r e t i r ed  lawyer, and l i b e r a l  aonservative. 'j5 Wiloher's mmoira 

begin a t  about the time Sara's s tory ends (c .1939)~ with her in- 

earceratlon; yet  the novel i s  about England and i t s  his tory,  

about Wilchercs past. The present aotion of the novel is eon- 

flnad to  Wilcherta re turn to  the family e s t a t e  ( ~ o l b r o o k ) ,  his 

niece Ann's superviafon of' him, her marriage t o  her aouein 

Robert, and Wilchercs f f n a l  illneta8. The past  action concerns 

his ekildhood and saturat ion,  the l ives  and deaths of h i s  s i s t e r  

and brothers. On a t h i rd  level ,  we are given a de ta i led  pic- 

ture  of the sooial,  re l igious,  and p o l i t i c a l  aspects of the 

world i n  which Sara, Gullesy ernd Wiloher grew up. Barbara Wardy 

observes tha t  'The rea l  aotion i s  the oblique cri t ioiam of the. 

preesnt by the past.. .what the present lacks, v i t a l i t y ,  passion, 

grace, *he paat is shown t o  posses8. Exaot l j  how much of 

t h i s  meaaage Cary intendm3 is dubious; Wllcherfa paat had 

" v i t a l i t y ,  passion, gracen because of Lucy, and h i s  present 

lacks these qua l i t i e s  beeause of the near-inanimate Ann. 

Past and present action are  fused and Integrated f l w i t h  

oontrapuntol s k i l l w ;  137 ;?the transit ions. .  .from past  t o  present 

are handled with such directness as  to  amount t o  a technical 

135 Joyce Cary, 'Thrse Ner Prefaces," Adam International  
Review, X V f  I1 (Nov,-Dec. IqSO), 12 :  Wilcher $*has grown up, 
-any Englishmen, Liberal by conviction but Conservative 
i n  heart." 

136 Esaays i n  Critioisrn, IV, 193. 

13' Friedson, Novels of Joyce Cary, p. 229. 



innovation of' aom consequenae." 138 Zfsllike Sgearr arrd W l h y ,  

for whom the praamt fe svesyGhingc 'Rhocae mral 8anres am 

tbersby adu~bratard, ilah~r raooaniaas a s  nec@aaity for  fate- 

grwtEng gramnt with ~ a s b :  @To be A plLgrlm $a t o  l i v e  a m w m -  

ingful purpamf"ul I f f a ,  t o  know where ana i i r  going, *&ah pre- 

sume a starting point-the h s ~ t t a g e  of  the paat-aa wa l l  as I 

goal," 139 The crransrsayenprs of Wilctha~ta oonearn w i t h  h2s past 

as ft; rerlaatea Cs hfs prrasent--ind~a(3, it attien beeomera h i s  

present--18 +B complexity that 2.8 osrtaialg not  P $ . V W P ~ ~ &  by 

Sarah ~implirbia akronalogioalfg ordared Haanf8a@fon,* n w  by 

@ullsg'r abootic and irngrrss3~ni8tb ~tsrg, b~%hl%ant rand in- 

~! .&htful  t'h~u@I 1% Im&y $38, 

Too often, %flshar i s  IabelXed the aasiplst@ oppsai?is of 

Sara and Oulbp,  and f a  mads out t o  bcs sr dull and pm~pout, 

Oulfsy too aonoeives o r  him as one US ths Value-narasw and ita / 



"a pioh lawyer with a face l lke  a bad orange," and then plaoes 
1 

h i m :  "Genus, Boorjwar; apeafes, Blackcoatiua Begoggledug Feraa- 

i s e ~ m w w n  (J3& p .175). Ironioally,  having labelled him thus, 

Qullley continues t o  c l a s s i fy  him fur ther  aa;i one of the l ~ b e l l @ r s :  

But to  t e l l  the t w t h ,  men l ike  %Ilcher,  the r e a l  
018 blaakcoat breed, out; of Hel l f i re  by the TSmes, 
get  on my nerves. They frighten me. Thetylre not 
normal, You never know what they ' l l  do next. 
Theylre always f i t  f o r  rape and mrder ,  and why not?  
Because they don't look upon you aa human. You're 
a Lost Soul , or a Bad Husband, o r  a l#odsrn A r t i s t ,  
or a Good Citizen, o r  a Suapioioua Character, o r  an 
Inborne Ttm Payer. They don't l i v e  In  the world we 
know, compoaad of individual oreatures, f i e l d s  aad 
mono and t r ees  and s t a r s  and cat8 auld Plowers md 
waarien and sctuoepans and bicyakes an4 men; theytre 
phmtoma, agaaatres. And they wander screaming and 
gnashing the i r  teeth, that is, murm~ing  to them- 
aelvee and uttaring falnL sighs, i n  a mpectrous 
world of abstraaLiona, gibbering and melting intn 
each othe~ l ike  a l o t  of? poli t ical ,  aystsms and re- 
l igious areede, 

But a l l  within i a  apsned into the deeps 
sf Sltuthon Benython 

A dark and unkroom night, Indefinite, 
unmaeasuretbler, without end, 

Abatraot phiLoeophy warring i n  enmity 
against  Imagination. 

(_HBB p.177) 

ophy warring...agoinst Jmagin&tion,* but not completely aooupate. 

Larssn conausta, noting that 'there is a...p@rvaslve tendency 

among commentators to  ram3 the novel as a ra ther  naive expres- 

sion of f a i t h  in the ?free Protestant  spirltf and of national- 

i s t i c  fervor." 14' We tend to  forget  h i s  "made side, the human 

aspect of  him, the del ightful  @ccentrlc qua l i t ies ,  The follow- 

lng passaga illustrates these ~ u a l i t i e s ,  as well as a Gulley- 

like percepttvaness and perversity. The " t e r r i e r u  l a  "one 

-arsen. DaFk Deacent, p.  125. 







that "that way madness lies" 'Tt 3.8 sxtrsmefy dangelaoulej for 

myone to geb the feeling tkxattiaom%body is plotting u g d n s t  him, 

even when the p l o t  2 3  y u l t o  obvious and the plotters c o n s p f r ~  In 

the next room. It is a feeling t h a t  d r i v e s  men w d .  It leads to 

hallucinationsn ( T B ~  p.30). fie accuses Ann of thinking h e r  Aunt 
-.-- 

Lucy, Zincle Bill, and himself mad, but she denies it, saying he, 

i s  far too aunning: n I f w & s  aatonierhed, (30 you think me crunning. 

Lunatics are fmous SOP t h e i r  oumingvt1 (TBP p.98) .  Vfhsther 
-.wI 

WiXcher is jus t ly  Emputing thoughts of this sort to his rela- 

tives, or whether they originate in him is d i f f l o u l t  t o  say. 

Later, he Just i f ies  hirnsalft "...I cantt waste time upon this 

hypoorisy sf trying t o  appear rat ional .  Z leave that to  younger 

peoplef1 (TBP ..--- p.lOB), But always hs exhibits a remarkable s e l f -  

awaranegs; this in itself would tend to support the exialsncs of 

an equal awaremeets of ths P m q p  he portrays and of the way  other*^ 

l a m  him. 

Fsiedslon obssrves that w f 1 ~ h . e ~  "sasemat mad, lt adding that P 

"the regremion of his emotional life has burst out i n  tendencfea 

to exhibitionism, paranoia, arson and compulsive aEllines~.~ 144 
On the other h a d ,  he note8 tha t  %ilcherf s mind "is too quick 

m d  too well-organized for ~ 3 .  madman. n145 Certain reviewers have 

either not o e m  or have ignored "the self-critfcism and wit with 

nhiah Bilcher  write^,^ noLablg Diana Trilling, who rsgrete that 

"Cary entrusts his opinions on religion and politics to a senile 

old bottom pinoher. B h a t e v s ~  degree aP madness re determine 

-iedson, pp. 260 -261. 



that WSloher attained, thfa dismissal of him as "a senile old 

bottom pincherf' io certainly uhjustif ied,  as no amount of bottom 

pinohing aould negate the acute observaliona whioh wilcher make8 

throughout h i s  story. Yet c r l t i c s  who share hlrs .  TrLllingcs 

opinion "oan only presume Wllcher's obacarvations to be the intsr- 

minable manderings of a mad old man..,,They finally aesesa  the 

hovel a8 an incredible family saga unrelieved by the liArn@ pPss- 

srnt action and re lated by a dirty old man wfth one foot i n  the 

grave. I? 147 Even if t h i s  were the case, it would be t o  Wilcher~s 

oredit ,  for pomposity and rat ional i ty  have not much to  reuommend 

themselves, 

But i s  is not d i f f i c u l t  t o  ref'ute these c r i t i c s ;  one need 

only quote passages from the novel which i l l u s t ~ a t e  tillchercs 

mental abSlZLies, h i s  n v i s f o n n  of himself, Sara and Lucy, 

England, In a l e t t e r  $0 Sasa he w r i  t e s t  

rt'8i~h you I aan make a new life, and unless life be 
made, i t  ie no life, For wa are the ~ h i l d r e n  of or@@- 
t ton,  and ws uannot; ssciaps our fa t@,  which 19 to l i v e  
in  creatlng and re-creating, We must renew ourselves 
or die; we must work even at our joys or they will bs- 
come burden&$ w e  muat make new worlds about us for the 
old doee not lase,* stc, "Those who cling to t h i s  
world must be dragged backwards into the war& which is 
8ls0 a grave. 

"We are the p i l g r i m s  who must ~ l e e p  every night ba- 
neath a new sky, f o r  either we go forward to  the new 
camp or the whirling ear th  carries us backwards to one 
behind. " (s ~ 0 2 9 )  

Although the above hints  of the romantic, poet and rhetoricbn,  

nowhere doehi the ma- enter in to  the pictturs, Its visionary 

quality i l lus trates  that qilcher,  i n  hia own way, 5.s la man of 

imagination as  much as Gulley. Paf th  is simply one form the 

imagination can Lake; 'Biiflcherls a c t s  of f a i t h  correspond t;o 

' T r i e d a o n ,  p.  262. 



Qulley 's  a c t s  of imsginatlon, his  creat lona.  The di f ference  is 

tha t  @ul ley l s  ac t ions  are more' immediately pursuant of h i s  

visions, whereas Wiloher uontemplates h i s  awhile. However, t o  

him, a thought o r  a vision 2s  an experience. He hears Lucyta 

voios saying "To be a pilgrim," s t a r t l i n g  him In to  bisaovery: 

A r e a l  discovery i s  not  a thought; it fs an sx- 
perianoe,,.."Yes," I thought, " t h a t  was t h e  clue t o  
Lucy, t o  my f a the r ,  t o  Sara Jimaon; ft is the clue 
to  a l l  t ha t  English genius whioh bore them md uhesr- 
%shed them, crlever and simple. D i d  not my father 
say of Tolbrook Which he loved so much, 'Hot a bad 
b i l l e t , '  o r  'Not a bad amp?t And Sara. Was not 
her view of l i f e  a s  cglaces,t as l s i t ua t iona t  the 
very thought of the wanderer hurd the very etrength 
of hes m u l l  She put down no roo t s  i n to  the ground; 
she belonged with the s p i ~ l t ;  her goods and gosse8- 
sionm were a l l  ikn her own hea r t  and mind, her s k i l l  
and aourage." 

Bnd 18 not that the clue t o  my awn f a i l u r e  i n  
l i f e ?  Poeareasions have been my curas. I ought .t;o 
have been a wanderer, too,  a free soul. Yes, 3 was 
qui te  right to break off from t h i s  glace,  Although 
I hsnve loved it, I uan n e w ?  have peace till I 
leave it, (TBP p.8) - 

Tolbrook, like Foret@rfs Mowards End, i s  representa t ive  of 

Ehglmd, and whoever i n h e r i t s  it, inherits England, Gary be- 

l i e v e s  t h a t  it belongs to the pflgrirns, because l i k e  them, it 

f a  *on a p i l g r i n a g e , . , , I t  i s  l i k e  a gypsy van, aarryfng l t a  

psople with it" (TBP - p,131).  It belongs to  the  Lucys, Sarar 

and Wilchers, pi lgrim e p i r i t a ,  English s p l r i t s ,  Lucy say8 

e~Eow X love being alive-I oantt imagine myself dead land the  

world going on without me, I should l i k e  t o  be the  wandering 

Jew, and go on forevsrw (E p.294).  of Sara, Wilcher observes 

'Only t o  hear ~ara's s t ep  in the passage was a reminder of the  

* n t h ,  whiah was l i k e  the  taproot  of" he r  o m  f a i t h ,  that we 

Were t r ave l e r s  f n  the  world, enjoined t o  live t l fke  mn'upon a 

journey$tt (T8p - p,320), The cihildren are a l so  pilgrlas: 



walk, begin to explore %he uar53.,,,Theg a m  b u m  Prea and look 

young" (x p.3W). And f i n s l l y .  r e l a t h g  the different pilgrim- 

the aeeret o f  youth, t o  alest a t  every sumiss a new Aarlson*: 

a i mUar i  t l e a  ba twasan, ablldren, 39rtit, kwy, Y ~ l b m ~ k  an8 EnglapnB, 

lag o m  not pa~.l;akice af the, p%lgrhae;e. ft 5 %  th0 t;rdlg;gsrdly of his 

lSh, LO Be a Wlover* rather than a ndosr,a t o  have been amt  

a e r w  and over the lovers th~ms lve .  if' nscsssrry.w148 Although 



~8 "@x~@rienoes~  ) , 80 hi& l o W r  eapauiallp for sTulie, i e  never 

osnr-aeed. HPI planas to  e~tdblislh hauaakeepfng w i t h  8ma when 

@he i~l ~ B ~ + ~ E L B W • ÷  from j a i l  novasr matarfalisar, 2 dare not w a i t 8  

upon H woul4, 

\ Beaauae he  fears crhmgs, and Roberrt and A m  aigrml change, 

especial ly  st ~olbrookr he dislikes them; yet he realises that 

ma unuhaaging 'Tolb~ook i r  a prison: ",. .hetvs you heard %hat; Tol- 

bwok is bgdng, sold, t o  be puXLed down? I rn escmpingp a t  last  

rron my p~feorP (TBP - p.8) ,  Be raflrsrrar to 5% a& old house, 

ro haLad an8 1ovwlfl (TBP - p . 4 ) )  10 f a  "80 douaad in mmorp *a% 

only ta brmt&e mtake8 rn 4 ~ e  l i k e  an opiamn aalartV (TBP g .130), 
UILL 

(s p.299), Tulbmok 5s hls bondftga to the p ~ s t ;  Robert, mno- 

Bs wonta crhenge m d  yet har tsars rcevolutiona, for they are bre- 





aorm heavier liquid,.,.And these heavy waves, flow- 
ing a11 i n  one d i rec t ion  with a del iberate  movement, 
formed, ,,a kind of reproo$, as of satanlo order, to 
the tunnoil %n the sky m d  the agitsation of the bars 
trees, dashing and rattling their  branches overhead 
and fl inging down t h e i r  aubaidiary ahowera l i k e  a 
crowd of hyster ical  ghosts from some churchyard o f  
the drowned. (TBP p.247) 

H f s  dehccrigtivar a b i l i t y ,  although rattuned t o  his own pa r t i cu la r  

pretoccrupationla, leaves no doubts in the reader rs  mind t h a t  

l i l c h e r  9s more than p ~ o e a l a ,  H e  describe8 himaelf, h i s  life, 

in metaphor: 

My l i f e ,  which thsse children think so f l a t ,  
might be described as three great waves of' passion 
aznd agi ta t ion,  The firzrt rose in my youth, out of 
&hat ilnlmd sea, and gradually grew higher, darker, 
heavier, more dmge~ous ,  until, fn the great  war, 
it f e l l  with one tremendous crssh,  And after tha t  
war, out of the confused cshoppy ocean of my middle 
aget arose mother  wave, not so high as the l a s t ,  
but fastem, wilder, and blacker, which finally 
dslehad lttnelf t o  pleotbs 2n a swamp and bsscame ra 
atagnant lake mcmg ro%ting t r ees  and tropical ser- 
pent~, From whioh Sara, l i k e  a mild English breeze, 

to  rescue me, by blowing away the vapors and 
sweeping me off from that oozy gulf in to  a th i rd  
wave, a bright ~t l sunt ic  roller, smooth and fresh, 
which was jus t  about t o  come in to  por t  when ft  
atruok upon a sand bar and burst  in to  foam, bubbles, 
s p a y ,  a i r ,  e t a ,  But like the waves you sea from 
all these wes%ern a l i f f s ,  never f inding r e s t ,  

p*220) 

During the first par t  of Ma l i f e  he draws auatenance and 

inspirat ion from Lucy, as he does in h i s  l a t e r  year8 from Sara, 

They represent the rebell ious elambsnts, OP i n  keeping w i t h  the 

predominant fmagery, mutinous elements tha t  roak the boat, 

Wileher speaks of l iv ing  *in .t;ha law, in the ark of' freedomw 

as a ohildt  "A ship we11 founded, well braosd t o  carry us over 

the most f r i g h t f i 1  roaka, and quicksands, And on those nursery 

decks we knew whbFe we were; we were as aarelsse and l i y e l y  as 

all sailore under disciplinett  (E p,39) .  YJhsreas Piloher takes 



af.f;sr h i s  f a the r ,  an au thor i t a r ian  man, Lucy rebsls; her 

"oourage and passionn a m  sesn \by Mr. Wllchbr as "brutal i ty and 

~ o a r s ~ n e s ~ , + ~  a "sin agains t  Raturen i n  a woman (TBP pp.b2-433). 
_I 

The conf l i c t  of w i l l s  between Lucy and her f a t h e r  i s  seen by 

Larsesn as, a d~amlatiaation of "the predicament of the early Vlctor- 

Ian  who conducted h i s  l i re  acoording t o  values i n t e l l e c t u a l l y  

underertood but  not  irnaginativsly in tegra ted into his own person- 

a l i t y .  " au thor i t a r ian  nature  of Victorian soaiety,  i ts  

oatenaible manogoly an the  * t r u t b n  of l i f e  o s  embodied in cus- 

tom and convention, moral and l ega l  codes, precluded the indi- 

vidual MtruthTd t h a t  Pmagination inev i tab ly  anta t led .  Tom Wllcher 

i o  t o rn  between the rigor of h i s  f a t h e r  md the freedom of hi8 

s i s t e r ;  hie, sees himaelf' as "a dead frog,  which shows animation 

only a t  the e l e o t r i a  spark from aueh as Luay. The touuh of 

genius ; of the w o ~ l d f  P genius" (E p .77). 

Jus t  aB when he, i s  old the thought of Luay aan animate h i m  

into pasaion and aotlon, so when he was a child Luoyfs "devil" 

would possess h i m  "Indaed,Z of ten tried to k111 her. But the 

retaieon waa &hat lshe made mles murderous with he r  devil"  (E 
p.20). Lucay l i o g d  i n  a ~xn;gsLe~ious univerm of passion and 

f a i t h f a  Lhat could a a r q  WPlohs~ out  of h i s  ttnarrow domestic com- 

f o r t  and e e o u ~ i t y "  (TBP -LLI p . 7 9 )  ; Sara had a s  living faithn (TBP - 
p . 3 ) ,  irnpartlng t o  WiZcrhar joy whioh i e b  the l i f e  of faithn 

~ T B P  - g.29). Xn the same way that Luoyt s passion and faith re- 

deem Wilchsr as  a child, Sarats l i v ing  f a i t h  and joy redeems, 

aaves h i m  as an adult .  When Sara usme t o  keep house f o r  h i m ,  

he wars a self-avowed * los t  soula:  "1 loathed myself a n d . a l l  



my actions; l i f e  ii;aeLf. My f a%th was as dead as my heart;  

what is faith but the belfef  t'hat fn l i f e  there is something 

worth dofng, and the feeling of it?" (TBP - p,28). He iY.nds, 

muah l a t e r ,  the following quotation i n  his  oommonpla~e book: 

"The sou l  which i s  deprived of i t s  eesential  
activity, in works of faith and imagination, 
quickly corrupts, L i k e  all spfrftual thing$, 
enolosed withfn the prison wal ls  of fear an8 
doubt, i t  grows quiokly wonstraua rnnd e v i l ,  It 
i s  l ike  a plant shut away in darkness, which, 
s t i l l  l i v i n g  and striving, throws out, instead 
OF green leaves and bright f l o w s ~ s ,  pa l l id  ten- 
bacles, and fruit so strange, so horrible that 
i s  like a phantasxu seen In a dream; something 
at once comia and terrifying. The dumb sLupSd 
creature apgsarr suddenly to ba possessed of a 
devil's imagination." (TBP - ~ ~ 3 0 7 )  

The phrase " f a i t h  and imaginationTt i s  interchangeable with 

nfaith and passion." Sara*s nli~ing fafthn is Itan ao t  and a 

feelingH (TBP - p,328), Nthe ready invention of tt free lancef' 

able" oounterpart) md Sara hs Pamarker: "They didn't submit 

thsma~elvsa to any belief , Thay ulssd it, They mads it , They 

had the courage of the simple, which i s  not to be surpsis@d, 

They had the penetration of Snnocenas, which can see the force 

of a platltuden (TBP - p.339) .  Lucy, Amy, and Sara have, a l l  been 

P @ I R Q V @ ~  from Wilcher, and w i t h  them, thefr support. Noffrnan 

of others, . . .  tt But thSa l a  not entirely true, for Wiloberfs 

mul,  "the dutnb stupid creature," seems to h i m  n t o  be possessed 

o f  a devi l 's  imaginatione; aa Adms notes in his introduction 

t o  Gary's power in ]BE;en, *man either c r s a b s  his own world within 

hia imagin;~ltive being OF allawst the world to  trap h2m within a 

-Hoffman, Comedy of Freedom, p.  84. 



prison of de& matter. If hhe succuuhs to the luttcr, he d i s s  

i n t o  nightmare. The eonservutlbe i n  Tom i i i lcher  has f a l l e n  i n t o  

such a sleep,  fro^ whlch the demon,..of hi8 c r e a t i v e  intel l igence 

s t rugg les  to awaken hfn;," 
152 

He resorts to e c c e n t r i c i t y ,  "2una- 

t i c "  tbonghts,  deviant behaviour i n  the park .  h'is one oonatruo- 

L i v e  a c t i v i t y  Ps to  direct Ann from her sterile modern outlook 

i n t o  one consis tent  with Tolbrook, incorporat ing the past ,  re- 

newing her f a t th .  

uiilcnsr has always had a f a i t h  of sorts, sowtirnes yf'c;2ead,fl 

somet ims t j l iving,l '  i n  need of renewal by suah v i t a l  s p i r i t s  a8 

Lucy and Sara. iIia is f i n a l l y  a synehesis mount ing  $0 a uew 

thesis, d e f i n i t e l y  h i s  o m ,  so thaL he can u l t i m a t e l y  reaoh 

Amfs t rained,  a c i s n t i f i c  mind and imbue i t  w i t h  a sense of the 

t r a d i t i o n s  of Tolbrook and i t s  inhabi tants ,  In  this way he 

frees himself of h i s  bondage beciw.m i n  imparting h i s  faith to' 

another i t  takes on a living form, cornparable t o  the evangeslim 

of' Lucy and Brown, but on a smaller acala .  His f a i t h  becoma 

active r a t h e r  than paaaivs ,  dynamic instead of s t a t i c ,  and crea- 

t ive :  as Gary saya, his faith is '" 'a lw~lys  the sdh~lle fa i th  but 

w i t h  a d i f f e r e n t  expression. Like an art Jit can never repeat 

itsself ; it I s  a orcsative ac;t of" the 8oul 1 to  be, @ pilgrPm af 

For Ca.??y, it I s  the very young m d  the very old who t r u l y  

experfence their  thoughts and SeePlngs; the innocence of youkin 

15* :%dams, ' ! l n t ~ o d u e t i o n , ~  Power i n  Men, p.  x x i i i .  
153 Joyce @ m y ,  Osborn Colleation, unlabellgd red,  tamall- 

s i z e d  notebook; quoted by Hoffman, Comedy of Freedom, p. 80,  



and the risdomlYIof old age, the return t o  the primitivs sources 

allow the imagination f r e e  se ih:   assi ion, f'ait21, o r  imaginatfon, 

whatever wc choose t o  c a l l  i t ,  i s  found i n  children,  savages, 

artists, and the Fai thful ,  the e t e rna l  innocents, These quell.- 

t i e s  are found i n  combination i n  Wilcherts descr ip t ion o f  Ijwy 

and her preacher husband Brown: 

They ware both people of power; life ran In them 
with a primitive force and innocence. They were 
cloae to  I t s  springs a s  chi ldren are close ,  so  that 
i t s  experience, i t s  lovea, i ts  wonders, i t s  f u r i e s ,  
i t s  mysterious al tsulsm, cme to them as to chi%- 
dren, l i k e  myst;erles, wnB gave them neither peace 
nor time t o  f a l l  i n to  s l o t h  m d  cmcadsnce. 

(TBP ~ 0 9 3 )  

The fha l .  convlrtrsatlon of  tho novel, between Ann and Wil- 

cher, i s  similar t o  Gulleyls words w i t h  the nun, who waa 

"seriously welltt ; 

..,it wa8 understoad between u~ that whether I die 
today o r  tomorrow does not matter to anybody. But 
for her t h a t  is a defeat; For me it I s  a tztwph. 

"You look aa i f  you'd swallowed a safety pin,n 
I said t o  her..eonYou take l i f e  too s e r i o u ~ l y . ~  

ttDon't you think it is rather s m d , o u ~ ? ~ ~  
nBdy dear chi ld ,  youtre not  thirty  ye t ,  You have 

forty, fop%y-five p a r s  in f r o n t  of youen 
"yes . (TBP pa3421 

Friedson seas t h i s  final ylyes" as an afiirmatfon, "an ambiguous 

'yes*  wbPch comes from h i s  niece, but an affirmation far $11 

tha t .  
155 

With a l l  due respect to  Friedson th i s  p a r t i ~ u l a r  

tfyesN does not seem to be especial ly "aff irmativeff ;  r a the r ,  i t  

fs the nursers plsoa t lan  of the impatient and ~ m b l i n g  pa t l en t ,  
154 "Freedom, as crea t ion  'must bet guarded by ~ i .dorn .~~  

Joyoe Cary, Osborn Collect ian,  Box Number 43, ~ o l o g r m e e t  
i n  manuracript bundle l a b e l l e d  n H ~ ~ a e f s  Mouth W and odd pieces*; 
quoted by Hoffman, Comedy of Freedom, p. 85. 



l i r h  view but bs entera into i ~ a e d a m  and in$fvlUualltg 

The artist baa, b j  virtu@ o f  eel higher rawortmeer and more 

Skeet in mbknusoript bundle 3abtt124tdl ' I i o ~ ~ e  ts th M 3  a d  odd 
pleoeewt quoted by Boffbm, Gomdy o f  Frasdom 86,  



aenaft ized perception, a more d i rec t  channel to the "tlruth." 

abs t rac t  uoncepta such as  good hlhd e v i l  are d e a l t  w i t h  concretely 

and can be known through i n a p i ~ a t f o n ,  the shorl-cut t o  "horse@s 

meat.'? Be creates aa he l ives ,  oeeing not with what Blake c a l l s  

the Corporeal o r  Vqpta t lvo  eye, but with the inner eye. He il- 

Luulinates what he p e ~ c e i v s s  with the halo of an a r t i s t ' s  t ruths,  

ueueally i n  mlaphora, connecting what i s  there with what is  not. 

The f i r s t  several paragraphs In The Eorae'e Nouth i l l u s t r a t a  

this and s e t  the tons, pace, and s ty le ,  and delineate the sub- 

Jeot matter with whlch the r e s t  of' the novel continuear 

I t I  was walking by the Thames. H a l f - p a ~ t  mom- 
ing on tan autumn day. Sun i n  a mist, Like an 
orange in  a %rled f i s h  &hop. A 1 1  bright below. 
Low t ide ,  dusty water and a crooked bar of $traw, 
ohtoken-boxee, d i r t  and oil from m d  to  mud, Like 
a viper swimminlg I n  akPm milk. The old aerpernt, 
symbol of nature and love. 

Five window8 l i g h t  the caverned m m j  
through one hs brea%hss the afr; 

Through one hears music of the spheres; 
through one oan look 

And see small portf ons of the e ternal  
world, 

Such &a Thamea aiud turned in to  a bank of nine 
carat  gold ~ o u g h  from the f i r e .  They aay a chap 
just out of priaon rune i n to  the nearest aover; 
in to  some dark l i t t ls  room, l i k e  fn  rabbi t  put up 
by a s toa t ,  The sky f e e l s  too b ig  fo r  him, But 
I l i k e d  it, I swam i n  it. X couldntt Lake my 
eyes off the oloud8, the walxw, the mud. And 1 
must have been hopping up and down Greenbank Hard 
For half  an hour griming l i k e  a gargoyle, u n t i l  
the wind began t;o ge t  up my trauae~s and dawn my 
baok, an8 t o  bring me to  myself, aa they say. 
Beaning my  live^ anti l i gh t s .  

And I perceived tha t  Z hadnfti t i m e  t o  waste on 
pleasure. A nan of my age haa t o  get on w i t h  the 
job. 

f, had two and s ix  l e f t  from my prison money. 
S reckoned tha t  f ive  pounds would s e t  me up with 
bed, board and working capi ta l .  That l e f t  four 
pounda seventeen and s i x  t o  be won. From frlends. 
But when X went over my fr iends,  I seemed to owe . 

them more than tha t ;  more than they could afford. 
(E pol)  



Pamela Hansford Johnson f e e l s  t h a t  these  f i r a t  twenty l i n e s  give 

us everything e s s e n t i a l  t h a t  cary had t o  say about Gullsy. 157 

But much would depend on what we define a s  the e s s e n t i a l  Qulley 

Jfmson* From theae l i n e s  we l e a rn  ce r t a in  f ac t s :  the locale  i s  

London, by the river Thames, and it  is  el misty morning 231 August; 

the speaker i s  j u s t  out  of prison and, i f  not  poor, shor t  of 

noney, but he has close f r iend8 t o  whom he o m  turn. We lea rn  

that he has a sense of humour ( " 5  seemed t o  owe them...more than 

they could affordt*) ,  t h a t  he i s  getting o ld  and i s  conusrned about 

hks health.  Rs has the  a b i l i t y  t o  see  himeelf f r o m  the outside 

(f8hopping up and down Greenbank Hard.. .grinning l i ke  a (3argoylef' ) 

and d ~ i s n l t  spare himself i f '  he happens t o  look r idioulous.  But 

even more important than t h i s  a b i l i t y  i s  the way he pe rc$ iws  the  I 

world around him and the  images he crea tes  (*likes a v iper  ewim- 

ming i n  skim c9esaribin.g the snake-like l i n e  of debr is  i n '  

the  Tharma). He i a  a symbol maker and l i t e r a t e ,  quoting Blake 

from memory and appropriately,  not t o  mention with farriiliarily 

[thereby infusing a crharacterls t ic  notie of intmkgruity). Here 

$8 a man jus t  out  of Qail, who lookt~ like a f rog  and a g a ~ g o y l e ,  

who i a  surrounded by d i r t ,  of 1, rnud and m i s t ,  and who i s  quoting 

poetry about "f lve windows" and " m u s i ~  of the sphetres~." The 

irony i s  obvious, esgeo ia l ly  s ince  the sensory perceptions he 

i s  receiving through h i s  windows are so obviously anything bu t  

Bxalted: ha sees d i r t ,  smells rubbish and Thames, Peels  cold, 

hears raucous a t r e a t  noises,  and is  probably hungry. 

'57 'Three Novelists and the  Drawina of Character: C.P. 
anow, Joyce Car$, and Ivy ~ o m ~ t o n - ~ u r n e $ t , "  E ~ s a y s  and Studiee 
Collected by the English ~ a s o c i a t i o n ,  M.S. 111 (IqSO), 91. 



do these f i rs t  lines do indeed t a l l  us a goo3 deal about 

Gullep, but t h a t  they t e l l  us everything "essentialw is f a r  from 

the ac tua l  case. %e have yet t o  see h i m  pu t t ing  his V ~ S ~ Q ~ S  on 

canvlia (one of Lhe differern.tlating f ac to r s  between Gulley and 

the average i m g i n a t i v e  p i c a r o )  ; we have yet; t o  meet h i s  f r iends ,  

t o  see Sam Nondag and Tom gvilcher as Gulleg sees them; we have 

not followed him through any of? his adventures, physical  o r  

marital, And with a character  l i k e  Gulley, it i a  the accumulation 

of ac t ion  and thought t h a t  g ives  us  what 9s essential. And ( f o r  

the purposes of this study) the l a t e r  rafersnces to B l a k e  and 

be they mad telephoner c a l l s  t o  Micksan o r  green flame i n  a cornep 

Golden Larsan fael8 that t o  explain The Worse's Mouth 

through Blaks*s poetry "1s t o  axplain obscunun per obsuurius ,158 

Nhsther this fa  true or not, it is not  the present writerla 2n- 

tention to i n t e rp re t  Blake's s ~ b o l . I s m ,  or C3ulleyt& f o r  that 

matter;  rather it n i l 1  be t o  u t i l i z e  both a r t f s t s '  ac t ions  and 

ideas toward a b e t t o r  comp~ehsnsion of Caryca por t rayal  of the 

area t ive  imagination, In an excellent study e n t i t l e d  n ~ l a k e  and 

Gullley J b s o n :  English S y n i b ~ l i s t s , ~  Eiasard Adams runs through 

the  p a r a l l e l s  having t o  do with t h e l r  eareera,  their ar t s ,  and 

t h e i r  ae s the t i c  t h a o ~ i e s ,  159 

Blake, i n  1803, was brought to  t r i a l  for u t t e r i n g  "seditious 

remarksn about the king, He waa aaquit ted,  but i ron ica l ly ,  he 

had "quite unequ~vocalfy darned the kingw years before, by 
.I 

15@ Larsen. Dark Descent, p. 3.63. 



c a l l i n g  him an "angel," a r  "a representation of arch-reaction, 

the devil of' Blake's cosmos," Later in The Horse1 s Flouth, 
\ ' 

Gulley makes continual reference t o  "angels," and I t ;  might be 

misleading were one unaware of Rlakels meaning of the  word, 

Adams sees Blake's and f fu l ley is  su f fe r ing  a t  the  hands of 

soc ie ty  as indicat ive  of " a l i e n a t i o n  from socie ty  and i t s  

MQPBS lllbl This dosa not mean tha t  Gulley is a llrebel,fi for d 

even though he contfnually offends sociely'a higher s e n s i b i l i -  

t i e s  by. stealing, making threatening tatlsphone calls, wpe~v@rt- 

in$" youth, destroying private property, s e l l i n g  postcards as 

pornography, - e t c , ,  he does so  not through m y  des i r e  t o  go 

aga ins t  the d i c t a t e s  of aocie ty ,  but through an Irrepressible - -- 
and uncanque~able tendency to do whatever he f e d 8  like doing 

i f  the occasion seems to warrant it, H i s  imagination suggests 

U t e r n a t i v e s  to action that would never be en te r t a ined ,  Let aldne 

formulated by the average "Raorjoy, '' Thus, although e o c l s t y  may 

hold Oulleg and Blake a t  arm's length, thereby alienating ar - 
e x i l i n g  them, i t  i s  not as though they are kicking back. Qulley, 

i n  fact, tatterns t o  feel that hs aesesrvets what happens to h i m ,  a d  

t h a t  soaZety is unde~'standab2g per turbed  with h i m ,  

Of publia reaction to their painttngs,   dams reports that 

"at l e a s %  one critic who attended Blakats exhibition thou&t 

his demented, and Gulley fared no better, one critic writing 

and is now thoroughly ineomp~ehensible~ (KM - p .103 ) .  The only 

persons who respect and admire Gulleyls paintings are his 

lbO Adams, p.  4. 



f r i ends ,  and of them, Coker i s  interested i n  the monetary a a ~ e c t ,  

P lant  doesnfi t understand them although he t p i e s  to,  9apa e i m l y  

l i k e s  the one of herself i n  the bath, Nosy l i k e s  them because 

he i s  convinced au l ley  i s  a genius ((Pulley has t o l d  him s o ) ,  an8 

M r .  Hickson i s  only impressed with the  nudes f rom the "lyricH 

period, which Gulley had l e f t  behind years before (just  as Blake 

turned From the l l lyr lca l f '  t o  the prophet ic) .  Gulleg has turnold 
11 
I 

t o  the "epicw stage,  and this  is  found by a l l ,  without exception, 

t o  be worse than the  doodlings of a thoroughly nasty and degener- 

a t e  child.  Just as Blake f a i l e d  t o  achieve sucmess with h i s  

prophetie books lb3 so Gulley's major works, notably hi s  walls, 

tend t o  rouse moral mothers and prim olsrgy, 

Both a r t i s t s  sunerfmpose archetypal  subject  matter  onto an 

English scene. lb4 R l s k e  wrote of building Jerusalem " in  Englandt s 

green and pleasant  land,'' and CjuLley sparaka of Sara as a model, 

f o r  h is  "English Evea (HM p.83). Gulley u t  

T r a v e l l e ~ ~  t o  dramatize h is  own camsr, the Znfltaencea and hin- 
--- - -  

dpances, ceatalystss and obstaoles which aided and tknwa~ted~ him. 
A- 

Many of QulXeyt s aotual  image8 are inspired by B L E & ~ (  S poetry, 
--. - 

which Adama cralls M a  gftsnde3ncy to  see through Blaketar eye." 3.65 

And both men, s t ruck by the  inadequacy of any sSng1e a r t i s t i c  .i i 

medium, a t t ~ m p t e d  t o  eombine them, Blake by aaoompanying h i s  

poems w i t h  engravings, and Gulley by paint ing l i t t l e  bal loons  

(similar to those asen i n  oartoon&),  "pink l e t t e r s  on a blue 

puff ,  '' aaming out  of h9a oharacters mouths. 



And f Inally,  concerning t h e i r  kaesthcstia theorltes, both were 

concerned with the form-meaning probleni. Both daoide tha t  form 

is  meaning, and ca r r i e s  also own vision and i t s  o m  moral- - 
it$." 

166 The imagination norsates what it exper+fencesff and a r t  

i s  thua "an in tu i t ion  of rea l i tywg the a r t i a t  nbscornes EI. p ~ o p h e t  

f o r  having ertmted the world In  Its true fom.  Beoause only 

one person, the a r t i s t ,  has a f irst-hand experience of the vtsion, 

and because people of ten eannot understand even that with which 

they a re  fameliar, t h s r s  is  a great  probabil i ty tha t  the a r t i s t  

w i l l  be misunderstood, and accused of obscurity, of speaking a 

"private languageen For Gulley and Blake, "the world of vision 

is a world within, .168 as oppoeed to  conteaplation, which i s  "on 

the outside.' Only inspirat ion i s  "on the spotN (@ p.94). 

Oulley I s  one of' the Pew of whom i t  seems t m t e ~  than u ~ u a l  t o  

m y  that  when he stops peraeiving, the world c m m s  to e x i s t ; '  

he makes o r  creates h28 world a s  he perceives i t ,  but gives 2 t  

baak t o  itself an canvas, i n  *the communal language of s p ~ b o l -  

Zam," just  as Joyce Cary has, In Blakean terms, given us his 

v h l o n  of the e te rna l  world a f  the c ~ a a t i v e  imaginalion In  

The Horse's Mouth. 
i 

The s tory line of The Horlaeta Mouth begins witih Gulleg re-  ' 
cently released from j a i l .  The novel is  divided by similar in- 

a t i tu t iona l ImtIons  I n t o  three part&. Jn the f irst ,  Oulby  

aantinuea work on " ~ h s  Fall ,"  the painting he had l e f t  behind, 

returning to  i t  a s  one would return to  a fam1S~. He is  

166 ~darns, p. 11. 

167 Loo. c i t e  

168 Lo* . c i t .  



separated from it  by another s tay i n  j a i l ,  and returns to f ind 

it more mutilated than before, (Cokarts mother having used it to 

patch the leaky roof) .  In the second par t  of the novsl, he works 

on a painting called "The Raising of Laearus," which he execute8 

on the Besders' living-room wall without t h e i r  consent. He aban- 

dons this work upon t h e i r  re turn and flees n i th  Nosy, h i s  devoted 

follower, Again Pze i s  inatitutfonalicetd, t h i s  time i n  the hos- I 
1 

pit ta l ,  a f t e r  bsing beaten by yowg man who f e l t  O.ulley was in- 
I 

r r fnging on his popnographic posl-card ~ a c k e t .  The th i rd  and 

f i n a l  section of the novel i~ characterized by Gulley's work on 

 he Cresation,* involving ye% another and even larger wall. The 

novsl concludes n i th  Gulla~ In the mbulaneer presumbly having 

suffered a zs troke , the f in isher ,  

The work 

purporting t o  

i8 given immediaay, &ut:henticlty and weight by 

be a f i r s t  person raconte. Chllay i e  oat@nsibly , 

memoirs from the hospi ta l  " to  my honorary sacra- 

got the afternoon off from the oheese countern 

(I& p .5 l ) ,  The reader, by meane of t h  is f i r s t  person dsviee, 

sass through the eyes of the n r t i s t ,  and obtains insights into 

the workings af the creat ive imagination with i t s  multiple man- 

ners of expre~sion.  And 80 wall hae Cary managed t o  obl i te ra te  

h i s  OM presence, that the  reader neither for one minute is  

aware of a manipulating hand, nor doubts for a ascand two faa t s :  

t h a t  &al ley I s  indeed an a r t i s t  and tha t  he i s  a genius (even 
c 

though he often sssusea us of t h i s  himself) ,  Just  as Bulley re- 

cmlveta h i s  ideas ns t ra fght  from the horaera mouth," so does the 

reader, Qulley bsing our sowce of t ru th  and inspirat ion,  tha 

embodiment of freedom and imaglnatian, We a re  "on the spot," 



The genre in e h t h  Gary wrftea mi@% well be tamed pfaa- 

91tobert nltsr 
BU~B @owl (Cambr i  



and although he does have a "codett ojr b e h ~ a ~ i ~ ~ r ,  it is  oertainly 

not tha t  8ubscribed t o  by the bhlk of the public, "As a =an 

dedicated to  working on h i s  own version of the t ruth ,  the  a r t i s t  

i s  not l ike ly  to  be awed by the kind of ' truth1 embodied In  law 

or  cuatorn." 
171 

Every pioarsrsgue hero o r  anti-hero, from Don 

Quixote to-Tom Jones, Felix Krull t o  Augie March, is char6ioter- 

ieed by a hyper-active hagina t ion ,  but none 80 much aa Gulley, 

aa i a  evidenced by almost every word ut tered and act ion engaged 

In, An excellent  example is  GlulPey's conversation w i t h  Hierkson. 

Although he has just returned from a month i n  j a i l  f o r  "uttering 

menams," he cannotresist  the temptation Lo gZve MP, Hiakaon a 

very inaetive super-ego and low resfatanca t o  temp%ation), With 

a pencil between h i s  teeth,  Ourley announces: 

"I am the President of the Goyad Academy. I 
wndelrertand Mr, Jimson is now detstitute, And I was 
inf'o~med on the bes t  lags1 adviae tha t  you have no 
r igh t  t o  his  piotures,  . , , n 

"1s that  you, Jim~on?~! 
'*Certainly not," 3 m i d ,  "1 wouldn't touch the 

bastard with a dung f o r k a n  
. . . . . . . . . . . . . . . . . . . . . . . . . .  

"No doubt, Mr. Hick~on, you've got tip-top 
lawyers who could do down Magnra. Carta and George 
Washington,, . .I 'm @peaking as a fr iend.  If Jimson 
doesn't ge t  h i s  r igh t fu l  due i n  the next week, he 
f u l l y  intends t o  burn your house down, and out 
your tripes ou t  afterwards, He mans ft too," 

P*?) 

The comfu aspects of t h i s  s i tua t ion  are  famil iar  t o  the reader 

the paranoid Daniel Skipton (The Unspeakable Skipton, by Pamela 

Han~Pord Johnson), hs  would be pathetic.  But-he i s  f u l l y  aware . . 
of the incongmltfes in hfs speech and the ensuing i ronic  

171 A l t e ~ ,  p, 129. 



pathy rather than our p i ty  or  saoszn, 
-.. - - 

Later In the afternoon, i n  conntsrttion with t h i ~  same incf- 

dent, he is confronted by an off leer af the law: 

f tB iB  you a t  six-thirty t h i s  afternoon send a 
telephone masags of a threatening character ta 
Mr. Hlckson, 98, Portland Place?" ''I only araid 
I'd. burn h i s  houas down and o u t  his l i v e r  outm" 
"You know what w i l l  happen to you if you go on a t  
tha t  game." "Yes, but what rill happan If I don't3 
'What will I do i n  Lhe long eavenings?" " h 4 ~ ,  EIlckson 
doesn't want to  prosecute. But i f  you go on making 
a nuiaanoe of yourself,  h e ' l l  have t o  take steps," 
W%ald hes reather E out hi$ 1lv@r out withoul $el@- 
phoning?" " P u t  yourself i n  h i s  place, MP, Jimsonmn 
"1 wish I could  it'^ a very nice glass ,* "Well, 
you heard what i m i d .  Jo i t  again and you're POP 
It." t"That*a a good idea, I ' l l  oall him up a t  onoe.'' 

(SM - p.63)  

Ciullesy sxemplifiea (ill the impudence and, p%rvspsity of a pP8)- 

aocious child,  and to h i s  c red i t  he dogs not uower before the 

apectre of law and order. 

Elks Bonaer and Mister Johnson, a lso  picaresque figures, 

O u l l ~ y  suffers f ~ o m  perpetual poverty, and deals with t h i s  aondi- 

tion in modes completely c h a r a c t e ~ i s t i c ,  that I s ,  imaglnatlve, 

Re importunas an o ld  sea o a p t ~ l n  Zn the pub; claiming to be the 

S@crt3tWy of the Wlllim Blake Memo~ial Association, Oullaty asks 

i f  perhapa the gentleman would l i k e  t o  contribwte: 

" B l ~ ~ k e , ~  said the captain, "is that; ~dzniral Blake?" 
"No, William Blake, the, great  Blake.* 
ftNevar heard of him," 
"~reatatet  E~nglish~tlan .tRho ever l i v ~ d , ~  
'%as ha? What d id  he do?" 
''Post and painter ,  but never had a ohancs. Didnv t 

know how to boost hhracslf ." 
"Don't l ike  a l l  t h i s  boostmW 
" ~ u i t e  r ight .  Blake didn ' t  e i t h e r , ,  . ,Wet re seTZing 

f ive  thousand founders' shares at half a crown down 
with three 3,nstalments at s i x  montha. It w i l l  pay a 
hundred per aent certain.  And every receipt  has t he  
aeoretary' s signaturs , In ink 



equanimity is aaettwful, Part  of the Psaiaan for L h i ~  i a  



a p la te .  And the ground trembled l i k e  a sleeping 
dog i n  front of the pa r lour  f a r e  when the b a l l  t o l l s  
f o r  a funeral. , (HM pp . 11-12 ) - 

This vis ion leads him, as alwaya, t o  a painting: "I could 

do the g i r l s - - t he i r  legs would look like the f r i nge  on the mantel- 

p i e m ,  but  how would you join up the mountains." It begins to 

take shape: 

Yes, and a l o t  of nuns pusking perambulators, with a 
holy babe in each. Yes, and every nun with a goldan 
crown. Yes, and the  nuns would be l i k e  g rea t  black 
t s a r  drops, They could be the t e a r  drops. and th@y 
wouldntt have f ee t .  They would go on l i t t l e  wheels. 

* I ' d  rather be b l ind  than deaf," Cokm mid. 
nNot m," said the o ld  mn, "1 likes to see the 

world. You can do without the t a l k e n  
yes,  I thought, Youf ve gat the g i r l s  a t  the top 

red and blue and green, l i k e  a l o t  of l l t t l e  flowers 
burning and thsn the mountains blue-white and blue- 
green, and thsn the evarlastings--they ought to be 
bigger than the girls, and then the l i t t l e  black nuns 
under them, black o r  green, 

"Well, you san smell," said Coker, therefs 
sau de Cologne and rum. And you wouldn't sea yourself 
i n  the  glass." (= p p , W  

The ~onv@rasrt ian harks back to the opening of the novel, 

and Oulleyts  gus ta t ion  of the phrase "five wfndowa light the 

eavsrned man," They illuaalne, supposedly, the inner recesses of 

the caverns, But  o o o a ~ i a n a l l y  one o r  more of these wtndowsr its 

permanently shut tered$ one is bl ind,  o r  deaf, This, however, is  

not the grea te r  tragedy; o f t en  theas windowa do not admit @nough 

l i g h t  to - see, i n  a visionary sense, The imaginalion is  the 

l i g h t  of the i n t e l l e c t ,  providing C O ~ O U P I  ~h4W8 blacks and 

whites and greys would p~crsdominate. While Goker and t he  old iflan 

Lafk about blindness, deafness and eau d~ cologne, Gulley i s  

seeing with the inner,  the Blakeian eye. Beethov@n, though 

deaf,  aornposed symphon%so, and Milton, though blind,  wrote 

Samson Rgonistser. Neither were bl ind or. deaf except i n  Lhcp 



most crass  5n ts rprs ta t ion  of' the word, 

This paint ing ,  so deta i led 'and complete, navsr meets canvas, 

yet OulLeyrs desoription exceeds those others  i n  literature of 

comp~etsd paintings. Take, fo r  example, Huxley* s descr ip t ion of  

a painting by Mark Rampion, i n  Point Counter Point: 

Seated on the c r e s t  of a grassy bank, where she 
formed the apex of the pyramidal c o m p a s i t i ~ n ~  a 
naked woman was suckling a child.  Below and i n  
f ron t  of her to the l e f t  crouched a man, his bars 
back turned t o  the specta tor  and I n  the corrsopond- 
fng posi t ion on the r i g h t  stood a l i t t l e  bay, The 
crouchhng man was playing with couple of t i n y  
leopard cubs that occupied the  centre  of the pic-  
ture, a l i t t l e  bt low the seated motherts f e e t ;  
the l i t t l e  boy looked on, Close behind the woman 
and f21ling almost the whole of the upper part of 
the pic ture ,  stood a cow, its head s l i g h t l y  avertad,  
ruminating. Ths wornan's head and shoulders stood 
out pa le  against its dun flank, 

" I t l a  a glctura Z l i k e  partioularly,. . ,The fZssh 
is good, Don't you t h h k ?  Was a bloom t o  it, a 
living qua l i t y , , . , I  feel Ztve managed to ge t  the 
l i v i n g  relationship of the f igurea  to saoh other 
and the rest of the  world, The cow, for exampla, 
Xtls turned away, it's unaware of' the hwnan scene, 
But somehow yau feel itfs happily i n  touch wfth 
the humans i n  some m i l k y ,  cud-ahewfng, bovine way, 
And the humans are in touch with it, And also i n  
touch with the leopardsb but i n  a quite & i f f a r e n t  
way--a nay corresponding to  the  qui& leopardy way 
the oubs are In touch with them, Yea, f lfka it ,tyl?2 

The subject matter lftlght have been GuZleyt s, but the  demription 

of it has no l i f e ,  less  life than has  Oullsyts purely imaginary 

painting. OF course, the l a t t e r  was gLven immedfauy and v f t a l i t y  

because we saw 9% in the p~oueas of being orsa tsd  feopubation i s  

s t a t i a  s t a t e ,  

a mare thoroughly convincing por t rayal  of the  c rea t ive  

172 (Hex York, 19261, pp, 359-60. 



assre, dirf_'tuuIt aithatr exosp t  pmhrrpa aonrao3yPng a as;@n@s of the 

worktar of a nnteriaciiaxn-compo~c~b~. By oompsariai~n~ Jamesr Joyaerqo porn 

t ra i t  al' tihe z , a r t l s L  28 Bead and lifeldfraag only p w t  4f the novel 

i s  S i r a t  psmon naprativ~), and %hat part aert#ly dsela w i t h  the 

a ~ t b s t  In asne~iaua rsbsllion, 2a %ha pma@sr aF throrlng off 

f e t t w s  of ohurah, state  on4 family, Dasdm?tus ks too oouup2e4 

wlLb hias %ma aarriam* $0 arseatrs. 

#hen QuXlay aaturni t o  *The F911,N hs @+@a tibat there aro 

nar names wrlLten a l l  over i% and a b3g @hunk c?u% out o f  iWldamtsr 

i idci le  by t b  204a1 a ~ t ; h e ~ s  j %his i r  a e ~ s p % s d  with perl's@t eguan- 

imfty, as %Lte prninGfng o m  be patohad end OuLley 

to  $ivs ~ d m ~  batklw bratas,* The 10o;al chil&rcsn who arclurrg 

3Skr rgta QuLSoy apg~oaahes ere a w n  %wre galran@$ whm 

i t  f e  dLaaoo+~eb %hat these =t~enr - B t w l  Aava s to len %&a paints 

and br~rsham, ~ u P 1 q  thinks * slX.,..Xt$s nestu~al.,.~Thag a l l  

lovs art, Barn $Q f tn  (HH --.. g.6). when ha 

"a new shape do- %he back," Pe@ling that tihi& %a *straight 



H i s  inspiration is squelched by the arrival of his f r iend,  

Plant,  and a pair  of preachers ,  'The iietvesrend %r, Dogsbody, Itor 

some name like that" asks Gulley if' the "Iah--the human form-- 

anatomically speaking, could--ah--assume the p o s i t i o n  of the 

male ffgure. O f  course, T know--ah--a oertain d i s t o r t i o n  is-- 

ah--psrmissible.l" Gullsy thinks, 

i t  Come...you're not one of those asses who takas  
himael f  seriously. Yourre not 21ke poor Bfl ly,  arg- 
fng out: 

Ifve trave2led through a land of men, 
A land of men and women too, 
And heard and raw such dreadful things 
A s  aold  earth wmdsrers never knew, 

Which probably mema only that when Billy had a good 
Idea, a real t i p ,  a babe, some blue-nose c a m  1n and 
asked him why fi0- drew hia females i n  nightgowns ." 

(EM - p.38)  

Blake i s  not the only one who take@ himaelf seriously, as Gulley 

w e l l  knowa. That the opinions of a preacher can bother him 

bothers him. Tf'het stanza quoted i s  the f i r s t  from BIZssks*s "The , 

Mental Tra~sllar,~~ probably the most i apor tan t  of Blake" ppoamr 

rilr f a r  as  The Borsa(s :Mouth is concerned. The poem  deal^ with 

"the cyole of time i n  the na tura l  wosld as 9% is conceived 

under the domination of a female will." 174 TO ~ u l l e y  i t  re- 

presents the trisla of the artist and his attempt to escape 

from the c y e l i s a l  d i a l e c t i c  the Iffal lan worldn imposes on him. 

There i a  "no spiritual prog~ession'" 175 i n  this  work&, and the 

arteet must break free, f o r g e  ahead and with hi8 prophatic 

vision lead the way for those who cannot ''sse" and who dc not  

appreoiats the a r t i s t ' s  e f f o r t s  t o  open their eyes. 

Although Plant doe@ not ask him why he d r a ~ s  his  females 

174 Adame, Critique ,111, 6. 





"the Fish arts goad; 1 am gaod$ life Eltl go~dj; rohfake$r though bad, 



viaion. Fssm ths generic t o  the apsabfia, ltultay turns t o  Sap8 

And h e  growa young a8 ha grow old, 



Sara and Gulley In mind when he m i d  "barpiage can succeed f o r  

an artist only where there is..:a wife who i s  i n t e l l i g e n t  and 

unselfish enough t o  understand and respect  the working of the 

unfriendly cycle of the c ~ e a t i v e  imaginatfsn, rr 177 Although 

Gulley never ac tua l ly  marries Sara, the problems were the same 

a s  if he had. She would i n f u r i a t e  him by her fussing; when he 

was waiting for insp i ra t ion ,  she would ask if he were "stuck,if  

equating the workings of t h s  c rea t ive  imagination with those 

of the bowels. 

But the  pendulum had t o  swing baok, and f i n a l l y  Gulley 

asse r ted  himself and hit he~,"a f l a p  on the tap," And he be- 

gins to  use her f a r  h i s  a r t  r a t h e ~  than permit her t o  sap his 

energy f o r  her  own purposes. H e  discovero nhow t o  g e t  Sara on 

the canvas," "got hold of the a s t a t e  of autophagy 

e x i s t s  and t h e i r  posi t ions  are reversed; the apogee of the  

c rea t ive  ogcle nears: 

The f lesh  was made word; every day. T i l l  he, %hati 
is ,  6ulley JZmson, becam a bleeding youth, And 
she, that f rs, Sara, btrtoomes a v i rg in  br2ght. 

"Fan he rends up hie, raanaaler 
And binds her  down f o r  his del ight .  
Ha plants himself in  a l l  her nerves, 
Just as a husbandman h is  mould; 
And #he bsaoms h i s  dwslllng-place 
And garden f r u i t f u l  seventy f o l d ,  

As Bi l ly  would say, through generation in to  re- 
generation, Mate~iality, that  i s ,  Sara, the  o ld  
feniale narturs, having attemplad t o  button up the 
prophetio s p i r i t ,  that  i a  t o  m y ,  Qulley dimson, i n  
 he^ plaokst-hole, got a bank on the  aonk, and was 
reduce& t o  he r  proper s t a t u s ,  aa spiritual fodder, 
But what Podder,,,.f was Goo busy t o  enjoy ragaelf-- 
even when I was having %he old g i r l ,  I was getting 
a f t e r  some i d e a l  corriposition in my hesad, Taking 
advantage of the  general speed-up in  ths  clockwork, 
It 's  not r e a l l y  s u q r l s i n g  t h a t  she was a bit 
jealous of the pa in t ,  (&@ Pp *42-42) 

17? Enemies of Promise (New York, 1960). p.  123. 



These stanzas may also be applied to  the attempted asuppres- 

sion of a r t  by society or t o  the ' a r t i s t ' s  difrfioulty i n  conquer- 

ing h i s  rubject ,  Gu11ey starts t o  describe the way i n  which h i s  

career as an a r t i s t  began, A t  one polnt ha even meant - not to be 

an a r t i s t ,  because hfs fa ther  had been one, an8 

.,,I couldn't forge t  my fa ther ,  d l i t t l e  gray- 
bearded old man, arying one day i n  the garden. I 
don't know why ha was crying. He had a l e t t e r  in  
his hand; perhaps it was t o  LeP1 hfm that the 
Academy had thrown out three more Jimeon g i r l s  in 
thpm~ more Jimson gardens, J hatad a r t  when I 
was young, and T was vary glad t o  get  the chance 
of going in to  an of f ice ,  (s P-51) 

This incident i s  spoken of i n  the preface to  The Rorssv& 

Mouth as one "taken from l i f  a": - 
... I, as a boy playing with paint  i n  school ho19- 
days, remember vary well thla Feelings of p i t y  and 
surprise with whlch 1 looked a t  a gilt-framed can- 
vas whioh he, Lnot quite clear who] had brought out 
t o  show me, and proppad against an apple t ree , , . ,  
I have an idea tha t  it had just  conic back t o  h i m ,  
rejected by the Aeadermy which tan gears before had 
bean .glad t o  hang h i s  m r k ~ .  I remember my dfs- 
aoafort,  as I realfeed tha t  th i a  man of f i f t y  o r  
ao was appealing f o r  sympathy f ~ d m  m e ,  a boy of 
sixteen; tha t  there were tea~s i n  his eyes as he 
bagged me to  look a t  his beaut i ful  work ("the 
best, thing E ever d i d n )  and asked me what had hap- 
pened t o  the world whiuh had ceased t o  admire such 
r e a l  "truen art, and allowed I t s e l f  t o  be cheated 
by "daubersn who could na i thsr  draw nor glaze8 
who dared not attempt "finitsh," 

I was myself in 1905 a devoted Imprerd.onist, 
one of the "daubera," I thought tha t  Xmpr~ssion- 
i s m  was the, only great and t r u ~  a r t .  I thought 
that  the poor ruined brokenhearted mn..,w&s a 
p i t i ab le  f a i lu re ,  whose tragedy waa very eas i ly  
underetood--he had no eyar fop calour, no respect 
f o r  pigment, no ta len t ,  no right whatever t o  the 
m m e  of art;isrt. (IJJ a.321) 

Cary realfzed yeara l a t e r ,  a s  d id  Prufley, %hat what was H f a i l w e "  

then would several generations and fads later be onue more in 

vogue,. Gulley went into a London office as Cax'y went f n t o  

colonial sarvias. Just  as Cary turned back t o  a r t  ultimately, 



to try his hand with the pan, tra BulTsy iLwLJly twncr4 fn ~ P E I  

in rod ana black, on tha eaaca eavslope. And from that nsoment 

D~p~lling,. publlt~hd~4 toup ysara aarlisacl than TIm Horssts ku$b , 

and containlag bbe 

earlier 2x1 the 



Ha lsammd a11 tihe ruler and could W m  out a vary proper paint- 

Then he m w  a net and i t  ehoake4 him: "Sd okfnmd my eyes far 



For awhile he ia happy, eyes skinned and a l l  ("from the 

fire on the hearth, / A l i t t l e  'female babe did spring* ) but the 

vf rg in  bright. H i s  mother d i e s  and his w i f e  leaves h i m :  "Of 

course, I was a bit upset about it.,.,But even a t  the funeral I 

couldnrt t e l l  whether I was fn agony about my poor motherfa death, 

or about my awful pfcturesN (HiJ p.53). H i s  old paintings made 

h i m  ill; his  work "looked l ike a ro t t en  corpm that somebody had 

forgotten to buryn (E p . 5 3 ) .  And it was about Pour years before 

he could capture the "new world," "that lovely vibrating l ight,  

that; floating tiolaus of colour," *that m Z d m  vision.* And it 

was popular and sold  wslf ,  and then Gu2ley go t  sick of it as 

"quit icfng eclairs ." But he could not paint the beef and ale  

efther, because he cou/d not see i t .  A - 
Me stopped painting and took to arguing, to reading and 

drinking and pub-arawl9ng; he "wandera weeping far away." 
- 

And I got in suah a l o w  s ta te  tihat I waa 
frightened of the dark. Yss, aar every night ap- 
proached, 1 fairly trembled. f knew what it 
would be l ike .  A vaeuum sucking one's skull in- 
Lo a black glase bott le:  all i n  silence. I used 
to go out and g e t  drunk, t o  keep ssm kind of il- 
lumination going i n  my dame, 1g ~ 4 3 )  

Like Da~4da1~8 in  the darkened labpyinth, her 1s ~ 1 0 w l g  mak- 

ing b l s  way to freedom, to  the l ight .  When he finds Blakels 

Job drawings, he 'peeped Into them and shut them up again. 

Like a chap who's f a l l e n  down the cel lar  steps and knocked hia 

s k u l l  i n  and opens a window too quicsk, on samething too big" 

(Ig p.54). 

In the Britlsh Museum he b~oods  over "the torrso a f  some 



battered old Venus" with kind of smallpox a l l  over.. .her1' 

and wonders why her "lumps see&d so much more impartant than 

any bar-lady with a gold fringa; or water-lily gaoln (E p,54,). 
Ha enters on a Wnsw Cl-sssicn phase: MGood-bye Inpressians, 

anarchism, nihilism, Darwinism, and the giddy goat, now stagger- 

ing with rheumatlsmtl (EM p.54). This was at the twrn of the 
-.I 

century, when Rarx was in vogue and science "took a math@rnatical 

tw5.atn; Gulley ttstudied Blake and Persian carpets and Raphael'@ 

orartoons and took to painting wallsft  (3 p a ) .  He is getting 

closer to the maiden vf sion, but periods of doubt asaai l  h i m :  

"I didn't know If I was a f t e r  a real girl or a succubus,..~ 

(HM p.SS) ,  He sees hla vision as a sort of nRelle dame sane 

marci," r e f e ~ s  to !'the honey" of her lips and ''wild game" of her 

eyes; "liktt the wild stag ahe f lees  awayt1 and +'he Cthat is, 

~ulley] pursues her night m d  day, / By various arts of lore 
beguiledn (BM p . 5 5 ) .  Each art;ist has his own maidan; the cubists - 
had caught theirs, but "knocked them dawn with hammer@ and tie& 

up the fragments with wire." Nar; even %t;houghL he had her "under 

padlock at la@%" with cubism, Which hs now mackrs and d@ridest 

nCubiaton. On the gravel, A 1 1  ssrv ices ,  Wodgrn demooracy, 

Organized comforts. The S o c S a l b t  s t a t e ,  Bureaucratic ltberal- 

ism. Solentific management. A new security. But I didn't live 

there long myseLf. T: got indfgsstian. I got a niae g i r l  In my 

eye, or perhaps she got after me," 

After 1930, even nickson quit buyfng his ~aintlngs, he musss. 

But he is s t i l l  pursuing the same maiden, and usually believes 

in her as the correot, the ohssen one for h l m ,  This rather  

lengthy reminiscence of ~ullsy's was sparked by h i s  visitors, 



who reminded him of h i s  problems with Sara, hit8 e a r l i e r  problems 

w i t h  h i a  a r t ,  811 three  combine,to make him unsure of himself; 

he wanaers weeping  fa^ away, and finds himself in the p b  ;;her8 

the four th  r ing  of the  oyc l ica l  a e d i m e n t a ,  the f i n a l  type of 

Incubus who possesses his "sleeping woman* i s  discussed, 

In  the pub a conversation is  begun about art, which Gullay 

i n s i s t s  on deriding,  Plant  says of Jimson, **He's an a r t i s t  

and an a r t i s t  knows the  value of l i f e , t f l  To h i c h  Gulley rs- 

p l i e s :  "What o f f e r s  f o r  the  celebrated BulPey J h s o n ?  Sound i n  

wind and l i m b  exoept f o r  a r t h r i t i s ,  con junc t iv i t i s ,  rheumat t i t i s  

a lnov i t i s ,  bug b i t i s ,  c o l i t i s ,  bronohi l i s ,  de rmat i t i s ,  p h l e b i t i s l  

end in termit tent  r e t en t ion  of the  peeft (g pp.60-61). This s o r t  / . / / 
! ,/ 

of f l i ppan t  bandying stbout of what Plant  considers an  honourtlbls 

occupation puts  Plant  on the defensive! "'I r s spec t  a r t i s t s , , , .  

they give  t h e i r  l l vea  to it,! 'And other  pasogleys l ives. . . l ik@ 

H i t l s r * "  adds Gulley, Thus, while he equates " ~ r t i s t  Hi t l a rw  t o  

an a r t i s t  who has Ideas and *wantsr La 8ee them an the  wallw (= 

p.621, w e  a r e  aware t h a t  A i t l e r  represents  a l so  the epitome o f  
, 

operate t o  f r u s t r a t e  the crsatdve artist* bullaty quotes Blake, 

and the l i n e s  apply both t o  K f t l a r  as the Babe and as the  woman 

old: 

But when they f i n d  the frowning Babe, 
Terror s t r i k e s  through the region wide: 
They c r y  :The Babe! the Babe i s  born!' 

, And f l e e  away on every side. 
And none can touch t h a t  frowning form 
Except it be a womn old; 
She n a i l s  h i m  down upon the rock, 
And a l l  i s  done as  I have to ld .  (2 p.62) 

People are a f r a i d  of anything new ("the Baben), Gufleyfs 

s ty l e  of painting, U i t l a r  o r  Chastsr N i m o t s  p o l i t i c s ,  Even 



Gulley would not  i n s i s t  that the new Is always good; he 

thiees  w i t h  people who have t o  l bok  a t  h i s  paint ings an! 

the mother who cut  the pSeae out of  Adam's middle because  darn 

hadn't got  a bathing dress.' The t8womn old" represents the 

conventions, mora1s, laws, that prevent the new from r i s i n g  t o  

ascendancy; although what i s  new has youth, power and v igor ,  the 

o ld  has on i t s  s i d e  the t e n a c i t y  and staying povrer of a barnacle.  

Thus Jesus was a r u c i f i e d ,  H i t l e r  was put  d a m  by the A l l i c s e ~ ,  hind 

Gulleg is  scornad and derided by t h e  Academy. 

'Co capitulate: there are four fo rces  opera t ing  t o  thwart 

the ar t i s t ;  all be310n.g under Blake * a  l f f e m l e  wfll" c lass l f  lca-  

tlon. i'hey a m ,  i n  the reverse o r d e r  af t h e i r  proximity t o  the ! 
1 

artist: i n s t i t u t i o n s  and the i r  Isadera, reprlesenta t i v e  of %he 

t a s t e  OF an e m  and a na t ion ,  the l a r g e s t ,  most abstract and 

most potent Farce; the generic publ ic ,  blue-noses who will not  ' 

or cannot understand and would des t roy  the s p e c i f i c  female f o r c e  

( ~ a r a )  who has other plans f o r  her man; and l a s t  Wle a r t  i tself 

(the maiden vision) which may elude the a r t i s t  as it  d i d  Gullay. 

Each of  these represent$ an obs tac le  t o  be surmounted; saoh 

Gulley has triumphed over .  This  i s  not t o  say t h a t  his W Q P ~  is 

i n  popular demand or even that  anybody can % o l e r a t e  it, tau% 

sather t h a t  Oulley i s  reconciled ( n o t  res igned)  to these  h o s t i l e  

slsments and understands the p o s i t i o n s  of those i n  appo%i t i an  t o  

rnodsrn art. If a person is firmly convinced that he Ss a genius,  

"a Son of' Loaw SHM - pp,90),  and that h i s  work i s  '?the r ea l  s t u f f n  

(HM - g.81) ers i s  Qulley, then he can afford to ignore the opinions 

o f  u r i t l c a ,  mothers, and goverrunent~, But he does understand 

thsss attitudes; he synpathizaa w l t h  the "blue-noses" and 



blamsa modern a r t  for just about everything, 'men asked why 

Hit le r  began the war, he replies:  

"Because of modern art.. . .Witler never could 
put  up with modern a r t ,  It's agains t  h i s  convio- 
tfons. Wia game was water-colour i n  the o l d  
ooloured water s t y l a ,  Topographiaal.,. .Kmg~r 
was a l l  aga lns t  modern a r t .  He stood by the Bible, 
which i s  the oldest; kind of a r t .  And what he'd 
been brought up to....The Amnada was a l l  agains t  
modern a r t  and the new prayer book.,..Eve~y time a 
new l o t  of k ids  ge t  born, they start some new art, 
Just to have sornet,hing of their own. If it i s n ' t  
a new dance band it's a new re l ig ion .  And the old 
l o t  oanft stand i t ,  You couldn't  expaot i t  a t  
their age, So they dry to  stop it, and $hen there f a  
anothsr bloody war." (g p.275) 

GuPley ~ s c o g n i z e s  the dangers of modern a r t ,  exaggerating 

somewhat. Me can desogaee it i n  the same way t h a t  a person 2s 

permitted l i b e r t y  t o  find f a u l t  w2th hi s  loved one, Gulley warns 

EJosg away from it: " t ~ l l  art  i s  bad, bu t  modern a r t  fk~ t he  

worst. Just like the influen%a, The newer it  is ,  t he  more dan- 

gerous, And modern a r t  is n o t  only a publlc dangar--Xtta i n s id i -  

The col laot ion of modern a r t  he sees at the Beedew$* f u l l y  
i 

juat if  iea  his scorn. Sounding l i k e  Bloom reoiting "Sinbad the V' 

Sai lo r ,  Binbad the Botler ,  Finbad the  Fai ler ,"  he p~oceedar 

Nilson S teer ,  kvater i n  water-colour, Matthew Smith, 
victim QS the crime i n  s laughte rco lou~;  Utr i l la  
whitawaskttsd wall i n  mortar colour; Matisse, odd,- 
iaque in sco~ tnco lou r ;  Picaaso, spatchcock horse 
9n tortacolour;  Gi lber t  Spencer, cocks and pig& i n  
toughtacolour; Stanley Spencer, cottage garden en 
hortacolour; Braqus, half  a b o t t l e  of ha l f  and half 
i n  portercolour; William Hoberta, pipe dream in 
snortercolour;  Wadaworth, rockaes, blocksas, and 
f ishy boxes all done by self l n  nautacolour; Duncan 
Grant, landscape i n  strawtacolour; Frances Bodgkin, 
cows and wows and f'rows and sows in chortaeolour; 
iioualt, perishing Safnt i n  fortaoolouri  Epstein, 
Leah waiting fo r  Jamb Zn squawtacolour. (HJ pp.137-8) 





about t h a t  creeping twitek in the diaphragm. That 
might be fame, o r  it might be a touch of suppressed 
heartburn,  

I (HJf p.103) 

Kowever, Qulley's fame is dependent upon a d i sc r imina t l ag  

publ ic ,  and this  does not e x i s t  and no doubt w i l l  not u n t i l  

a f t e r  his death  and/or hfs r e t u r n  t o  t r ad i t iona l i sm,  C3ulley 

cons iders  "the people, ,  .as big 61 danger as the government ," but 
only  " i f  you l e t  it get on your mind, Because there's more of 

it." Once "there are more than f o u r  men, a meeting, 

", , ,you g e t  t o  t h e  mummy-house at the Bri t ish Vusewn, 
and the  Sovereign People and Common Humanity and the 
Average and the Public and tha Baajo~ity snd the Life 
Force and S t a t i s t i c m  and the Eoonomic %an b r a i n l e s a ,  
eye less ,  wicked spawn of the un ive r sa l  toad a i t t i n g  
i n  the black bloody ditch OF eternal night and croak- 
ing  f o r  i t s  mate which 1s the speotre of Well," 

(2 pe210) 

This i s  s t rong language, bu t  it Zllustratsrs  G u l l e y t s  image- 

making t a l e n t .  A f t e r  thoroughly lgimbasting a l l  that i s  mindlesa 

and without imagination of even the most elemental  s o r t ,  Gulley 

pardons the  people and the govsrnznant: 

"I forgive 'am, Nosy, And tonor~ow I shal l  for- 
g e t  'sot. To f o ~ g i v e  is wisdom, t o  f o r g e t  i a  genius. 
And easier ,  Because it's t r u e ,  I t ' s  a new world 
every heart beat. The sun r i s e s  seventy-ffve tfna8 
ra minute, A f t a r  la31, what i s  a people? It doesnc t 
e x i ~ t .  Only indivf duals  e x i s t  ," (RJ p.211) 

Pf a p e o ~ l e  does no% e x i s t ,  how oan tho$@ abstractions bred 

of i n s t i t u t i o n s ,  such as laws, morals and moragt e x i s t ?  Haw oan 

one hold a grudge aga ins t  another  person, l e t  alone another 

group of persons o r  an i n s t i t u t i o n ,  i f '  t h e  sun has just gone 

down on them and come up on a new acme? Nhsn one lives i n  the 

p ~ e s s n t ,  there is no need t o  worry about why one was born or 

will die .  Universal and t o t a l  acceptance fa t h e  result of the 

r e a l i z a t i o n  t h s t  each hea r tbea t  heralds a new world, a new 



procersea of any aort, deuaioas people into believing it ba@ause 

it looks solid. are a11 faailiar w f t h  th4 log20a1 *p~oafb* 

whlah oonaXude with statamnta such as RTbrrsfores nothing exis%$* 



o r  something equally outrageous, and ra, maohine can multiply 

t w o  f i f t y  d i g i t  Figures acrcwratt$ly i n  under a minute, Yet it 

would taka more than an i n f i n i t e  number of typewriters and mon- 

keys t o  p ~ o d u w  Hamlet, 

But what you ge t  on the ins ide+, . i s  the works 
--it9 8 SOWTHING TEAT GOES OM 00IR3 ON, Hold on 
to  that ,  old boy, I said, f o r  i t ' s  the f ao t s  of 
l i f e .  I t t s  the g l r , g e ~  i n  the ginger bread, I t ' s  
the apple i n  the dumpling. I t ' s  the jump i n  the 
OLD MOSQUITO. I t r s  the kick i n  the old horse, 
I t 's  the creation,  And t h a t ' s  where it1 8 leading 
me. Right up t o  t h a t  blasted gicturb of mine, 

(2 p.94) 

whioh seems to  him Beomthing coatempl~ted front the outaide," 

"a tea-party," Thinking of a r e a l  fal2, he musea on 

. . .what happens t o  a thou~and Eves and Adtarns every 
night of the week somewhere under Lhs wfllowa o r  
the palm t r e e  shade--It 's a long way from a tea- 
party, It's not pleasure, o r  peace, o r  oontmpla- 
t ion,  o r  comfort, o r  happinew--iVa, a Fa l l ,  Into 
the p i t .  The ground gives way, and down you go, 
head over heels. Unless...you know how t o  f l y ,  
To r i s e  again on your sings,  (z p . 9 9  

In  other worde ha wants sornethfng l i k e  that  typified by Sara- 

the woman psrpetualxy s u ~ p r i a e d  &t herself .  Doodling, he draws 

Eve and then Qothoon, "itha everlast ing maiden,n on@ of Blake's 

creations representing "*he eternal innocence tha t  thinks no 

e v i l , "  f3ulley beoomea excited, Essling tha t  Blake is  handing 

him the t m t h  in  Oothoon-Eve, *a11 womankind," innocence before 

the f a l l ,  before giving heraelf  t o  passion and knowledgs. fiNow 

the idea i s  this ,"  he says, " tha t  the soul of innocence, maiden- 

hood, could never be destroyed so long as it  l ive& i n  the free 

s p i r i t ,  For i t  would always be new oreated i n  rea l  virgini ty ,  

The vi rg in i ty  of the soul which never allows experienoe t o  grow 

F s ta le ,  Which never allows ouatom to  hSds the wonders of loven 
I 



begun to turn into Vhs 6raation." 



would do." But it i s  unlikely t h a t  anyone viewing pale green 

flowera among etara would ass flixkagination born of love," 

"generation to  regeneration." This muesbary obscurity leads t o  

the exasperation of the  public and, as Hazard Adms pointed out ,  

the acousation that the painter  i s  speaking a "private language," 

What usually happans a t  this p o b t  is t ha t  the pahtsr  (or  post) 

declares sather  obatinately tha t  Form - i s  meaning; "Oh to h a l l ,  

I said ,  with the meaning. '%hat I want i s  those green flames on 
4 'b a pink sky." Oalden Larsen gees Car7's purpose i n  %he rtmanipula- 

tionrt of Blake "to reveal the  evolution of Oulleyts oareer to- 

ward a  proper aynthesia of in tu i t ion  and fora," 180 "fntui t ionn 

as a s ight  of the t ruth ,  a ahamel to  the "inaide," - 161 naseming,fl 

and it can only be glimpered " l i k e  the bright t a i l  fea thers  sf 

the bird  oowrags.* ff nobody but Nobodaddy and Gullay know 

what he wmernns,f* then form must be allowed t a  suff iae  ae meanln&. 

In the above passage Oulley advooatas a Blakean anarahy, 181 

seeing the devilrar *unexpected entryg a8 " ~ 3 .  Igr fca l  poet singing 

new worlds f o r  aldn;  Blaksfa Satan wae also the hero of h i s  

essmas, 'the man of imginat ionmr '  
182 

"The old  dam,^ represent- 

in@: the male pr inciple  and regeneration through love, ahasas 

tsthe blue-faced angel ovah." To bath Gulley and Blake, 

angels repremnt the of' society m d  a r e  without fmagina- 

t ion,  And as Larsen polnts ~ u t ,  rspresents bhs auppres- 

@ion of pasalon and energy. H e  refers t o  the blue of Hi t l e r t a  

h r s e n ,  p.  165. 

18' According to  Laraen, p. 177. there ape Pour types of 
anarchy exsniplifled by Gull@yr aeathst ic ,  eocial ,  p o l i t i c a l  and 
commtpreial, 

Hoffman, Comedy of Reedom, p. 94. 



eyes, the middle-class b lue-su i tem 183 and, we might add, the  

nTrue-Bluett po r t e r  a t  the ~ e e d e r s  and all the "blue noses,' 

Newton, as an Narch-pr ies t  of the  cruci f ix ian,"  w i t h  h i s  g rav i ty  

and r a t i o n a l f t y  ( n ~ o d  sa id ,  'Let kewton be,' and there was ~ i g h t " X  

representative of ~ c i e n c s ,  destroyed the o l d  order, the a r i s t o -  

c r a t % ~  hierarchy, The f a l l  in toHrespona ib i l i ty ,  sin and freedomn 

led  man create  as  God had dons, enabled him t o  m e  by the l i g h t  

of h is  own wisdom o r  flamer, instead of being dependent on God, 

ThSa is  a l l  inherent i n  the green flamas and pink ski@$, though 

only Qulley  can t e l l  ut9 about it. One of the advantages of 

using the  pen t o  describe the brush is  t h a t  rs pan know what 

forms Oulley*s i n t u i t i o n s  take, so t h a t  even though the  ac tua l  

F a l l  i s  destroyed, I t  I s  s t i l l  se ta ined f o r  us in both it# 

aotua l  and idea2 forms. 

When Oulley discovsrs  t h a t  Cokerts mother ha8 used h i 8  

pa in t ing  t o  keep the r a i n  from entering the houseboat roof,  

he 18 very dia t rssasd:  f e l t  as if the top of nxy skuZl was 

f l o a t i n g  o f f ,  I wsa q u i t e  feeble. Ta lose the Fa31 12ke t h i s ,  

~uddenly ;  it was l i k e  befng told .jmr~hame and family had fallen 

down a hole in the ground,..,I really thought I ehould orye S 

d idn ' t  know how I could live without the  Fall"' (a pp.158-159). 

But when Nosy ge t s  sxaited about the aaar i lege ,  hls indignation 

amuses Gulley, who laugh$, This terrifies Mosy; he bel leves  

Gullay 19 going "mad wlth gr ie f  ." 
*You are too g-good, BBr. Simson, too n-noble. 

You oughtn't t o  f-forgive s crime l i k e  that--& 
crime against s-s-e lvi l iza t lon.  Xrd l i k e  t o  cut 
t h a t  o ld  wornants th roa t ,  I ' d  l i k e  to  cut  Lhe 

uraen, p .  170. 



day t w h e  ta day, p a l m  the dead and areate the world with 

the "light of lU'erS snablss them t o  understand, to a a a  bshlnd 



an& ts keep nu% the rain: 1t enabled h f m  to respect h i s  first 

woman, a one-eyed unwashed pig-faoad turnip twenty years alder 

dignity and ava bsr a bouquet o f  flowcars, She o&rlXed h b  an 

bst;k grow mrtb exef tsd.  

Be enjoy# mat tha squera Baorjoy amgale would sas as t oman t  



consist entirely ol feet. on th; l i v i n g  mom wall: 

The&@, thznks G a r I Z q y ,  are 'good, good, goodrW but i t  i s  difficult 





a t  half  a crown apiece. This a o t i v f t y  counterpoints  well with 

the  "immense world of d e l i g h t  d o s e d  by your senses f i v e , "  The 

buyers of Gullegcs wases appreciate these postcards more VBbfle 

they are i n  the envelope and the Imagination. Rosy i a  interested 

i n  why Gulley got four s h i l l i n g s  f o r  goatcards worth only two- 

pence, and Gulley attributes it t o  "luxury t r a d e w :  

"Due to t h e  im&nation. Shipe,  motors, wars, 
bankers, f a c t o ~ i a s ,  9 windles,  tax@@ and ramps are 
ah1 due t o  the imagination. For o r  aga ins t .  A 
man who cuts a throat because of imagination i s  
hanged by a judge who i~ appointed t o  kaeg imagina- 
t i o n  i n  order .  If it wasn't f o r  imagination," I 
said, "we s h o u l d n f t  need any p o l i c e  o r  governmsnt. 
The world would be a s  nloe and petacleful rand unin- 
t e r e s t i n g  ats a dead dog f u l l  of' dead f l e a s . "  

(2 pp .2f 7-218 ) 

A s  it is ,  persons l i k e  fX~l ley  a re  very l i v e  fleas and 

government i s  a very l i v e  dog] i t  i s  unfortunate i n  one wa7 t h a t  

t h e r e  area so few fleas of Oulleyla s o r t ,  the rasally unobtrusive 

rand gentle kind who just l i v e  o f f  the h o s t  and do not rea l ly  hurt 

it. The other sort,  the reax ariminala and hypocr i tes  and law- 

breakers anuse t he  i t c h  that causes the shakedowas that cause 

people Ifke Gulley t o  be thrown i n  jail for bagina t ion  (a serious 

i n f r a c t i o n  af the l o c a l  laws). Golden Larlsen c a l l s  t h i s  last 

venture of Uul leyts  an example of n c o m ~ r o i a l  anarchyR lB4 and ao 

S t  i s  viewad by the l o c a l  pornographic post-aard d e a l e r  who beats  

Gulley ao thoroughly that  ha I s  h o s p i t a l i z e d .  The anarchic ex- 

p l o i t s  of Oulley are  a t h ~ e a t  t o  the established organfzations 
that  

and i n s t i t u t i o n s ,  including~of the outraged l ooa l  dea le r .  

J u s t  before Gulley i s  Beaten (another  of the  s t r i k i n g  

Juxtapos i t ions  Gary u t i l i z e s  for cont ras t  and i~ony) he znussa 

about the e t e r n a l  things:  " f . , , t h e  world o f  imgina t fon . . , i s  

"4 Laraen, p.  187. 





Even one dtxy i n  bed was put t ing  a cramp on my Ideas, 
tucking them up i n  a t t g h t  paroel.  My imagination 
was working Znwards ins tead 'o f  outwards; it was 
f i t t i n g  thlngs i n t a  a pat tern ,  bnataad of Letting 
them grow together.  X f  I atayed i n  the boatshed 
f o r  a week under Cakey, I sa id ,  I could stay good- 
bye t o  mg Creation-it would turn  l n t o  a l i t t l e  
square p ic tu re  w i t h  four  corners and a middle. 
However b ig  I made i t  an the  wall,  it would be a 
pieas  of a r t  work, A put-up job. A jigsaw of the 
back room. Whereas a r e a l  p ic tu re  i s  a flower, a 
geyser, a fountain,  it hasn ' t  got  a pa t t e rn  but  a 
Fom. It hasn ' t  got  cornsra and middle but  an 
Essent ia l  Being. And t h l s  p i c tu re  of mine, the 
Creation, had t o  be o crea t ion ,  A l a rge  event. 
And no one ean f e e l  l a rge ly  except i n  the  open a i r .  

(HM - pp. 231-2321 

On one of his prowls, I n  an overuoat and pulled-up sooks 

(looking l i k e  "a squire i n  f o u r s n ) ,  he ventures down an a l l e y  

*on prinaipla* end there  discovers an old  building with a wall 

t h a t  put8 hfm " a l l  i n  a sweat"; hi8 knees are treHtbllng and he 

thinks,  *Jesus Chriat,..auppose it was t rue ,  Suppoae i t t s  

meant f o r  men (2 p.233). A s  f i n d s  out from m old man tha t  it 

Is condemned but  t h a t  i t  can be rented. Gulley whi t t l es  him 

down t o  four-and-threepence, then runs bauk t o  Cskerrs, matches  

a ohair ,  a f ry ing  pan and h i s  colous box and Is back a t  the, 

chaps1 i n  f i v e  minutes, puts  the cha i r  2x1 the middle of the 

Floor, the oolour box and f r y  pan In  the pu lp i t .  When the  o ld  

man t r i e s  t o  kick him out ,  Qul leg  olaims t h a t  he haa *taken 

poasessionfl; FtEssential  fu rn i tu re .  Cooking u t ens i l s  and too l s  

of t radeN (g p.234) .  The wall I s  twenty-five by for ty :  

" ~ n d  I f e l t  giddy. A b i t  too much f o r  t h e  o ld  
pipes. I s a t  down and laughed. And Lhen I began 
t o  cry. Well, 3 safd,  you o ld  bal lacher ,  yautve 
ro l l ed  l n to  po r t  a t  last. You've got your break. 
F i r s t  the - idea and then the  - wall. God ha8 bean 
good t o  you. That l a  t o  say, you've had a b i t  of 
luok. Two bita.,..Oh Lord, I sa id ,  only l e t  me 
f l x  that blaok shape and those f a t  reds before 
aome damn foo l  talks t o  me about people o r  money 
o r  weatheren (g p.234). 



H e  h i re8  some nas s i a t an t sn  from the Polyteohnio a r t  alass, 

l e t s  Nosy prop up the  roof end wire f o r  e l e c t r i c i t y ,  ge t s  some 

money from Blip. Beeder by drawing an "ear ly  Jimson," a sketch 

for the Sath,  "bearing on i t s  face a l l  those indubitable marks 

whXch as  the c r i cke t s  say, t e s t i f y  t o  t h a t  ea r ly  freshness of 

v is ion and bravura of sxectution which can never be imitated by 

a hand which i n  acquir ing a zaature &ecision of purpose, has l o s t ,  

nevertheleess, t h a t  je ne reais quoi,  without which perhaps no 
I- 

work of a r t  i s  e n t i t l e d  t o  the name of geniusH (% p.259. He 

has t r i e d  to e l i c i t  an ac tua l  early Jimson from Sara, bu t  she 

refursad t o  par t  w l t h  it. It i s  a telatsknant t o  O.ulleyta, inno- 

uanes and n a ~ v a t d  t h a t  the simple expedient of imi ta t ing "Early 

Jihmonir never o c o u r ~ e d  to  h i m  u n t i l  so l a t e .  It i a  a380 unfor- 

tunate,  aki h i s  v i s i t  with Sara i s  abbreviated by his pushing her  

down the s t a i r s ,  another " fa l l , '  and Sarafe f i n a l  one a s  it 

turns out ,  

Treat ing his a s s i s t a n t s  t o  n beer i n  the pub, Gulley has 
I' 

just announced t h a t  i t  is h i s  birthday, "Due to  a r t , "  when he 

hears  over the  rad io  t h a t  Mrs. Monday, *tvictim of a murderous 

a t t ack ,"  has d h d .  Gulley leaves the pub and r e tu rns  t o  work 

an lfTha Creationsw w i n g  h i s  g r i e f  aa inspi ra t ion.  The movement 

i s  from h i s  bir thday t o  Q a r a ( s  death t o  a new oreation. 

Hia mind wanders as  he pa in t s  the whale's eyes, 

. ..so something, I donrt know what., . ,gazing a t  
me l i k e  a l l  the  g r i e f  and g lory  i n  the world.., 
and they brought t e a r s  to  my eyes ., .and I didn ' t  
know whether I waa more upset about Sara OP the  
whale,...@ho would have thought that a t  nrly age 
and expe~iencx  she uould take me  by the  th roa t  
l i k e  thf s, and choke me? Boohoo. The whale 
1 o ~ k e d  a t  me with euch something o r  o ther  t h a t  



f oouldn*t contain myself. The tears ran down niy 
nose,, and 5: ataid, It" s aaatmpiace. (HM - pp.280-281) 

It is d i f f i c u l t  to  ascertain whether Bullsy f a  talking about 

the %hale or  Sara itn hia  delirium, whether he weeps f o r  sorrow 

or  joy o r  both, Hoffmm sees Sara as reappearing *symbolically 

aa the she-whale nursing her  c a l f ,  The f i s h ,  the prfmit ive and 

Christ ian symbol of regenepation, Is linked wlth the resurrection 

theme i n  the form of a she-whale, represented In  the painting 

with a woman*e head. f1184 Like Eve, Sam by her f a l l  creates 

the poss ib i l i ty  of new l i f e ,  '*Though C;ulLey f ra se~  himerslf by 

hia  imagination and his  a r t ,  he i s  not f ree  of [sarg a s  a human 

being; i t  i s  Sara, iaatead, who f r e e s  him tha t  he might continue 

t o  create.  ,186 

Sara and Gulley converse as he paints; abe t e l l s  him t o  

go t o  bed because he itit aiak and he tell.@ her to  get baak to  , 

her "nice warm grave": both are aharac tar i s t ic  injunctions, and 

In keeping with the l i fe-death theme, Sara frees him, though, by 

giving the go l i ee  -- ["deathn ) m misleading destlription o f  her  

arssaasin as "A man about s i x  foot  high, with red hair and 

moustaahe, drssaretd like ta seaman. Spoke with ia foreign aaacant, 

An anohor tattooed on his r igh t  hand, Large blue scar ae if 

from g;unpowder an l e f t  cheek," and Gu2ley obaervea how l i k e  

Sara t h l s  i s  " to  diddle a man w i t h  her l aa t  breathn (a p.284). 
This description Is a l so  a triumph f o r  Sara, perhap8 her most 

s t r ik ing  display of imgination.  

A l l  %ha while he palnts  on, through polioemen, firemen on 

185 Hoffman, Comedy of Freedom, p.  9s. 
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ladders, councillors and indignant assistants. One sf his l a a t  

coherent thoughts has to do with eurly kale: 

What it wants In the top left corner is a lively 
passage in a strong green. Yay a field of? aabbage. 
Yee, o u r l y  kale, after all, curly kale, as a work 
of the impzgination, beats Shsrkespsarre. The green, 
the tender, the humorous ki&mtion. When the old 
ux, dreamt curly kale, ha4 smiled in his beard. 

(g p.286) 

This is distinctly reminisoen% of Zorba ssying rtDidntt It stpike 

you,.,that there are suah things aa mules in this world?" 187 

Curly kale is beautiful, felie5tous and grabs Gulley8s imaglna- 

tion. Ha is glad thsrs is suuh a thing In this world as eurly 

kale. 

The wall on whfch ha paints wals uondem@d long ago; his 

platform waggles, 

And Just then the whale smiled, Her eyes grew 
bigger and brfghter and she heat alowly forward as 
if she wanted to klrss me,. . ."By d e w  girl,lt I said, 
'my petsfe--do be careful- emem ember your delieate 
con~titution,~ 

And all at onae the smile brake in half, the eyes 
crumplad, and ths whole wall fell slowly away froa 
my brush; there was a noise lfke er thousand aacrkrs 
of ooal falling d o ~ n  t b  Monument, and then nothing 
but dust,,,,Hhen the dust began to c l e w  I saw 
through the cloud about ten thousand angels in caps, 
helmets, bowlers and even one top hat+, sitting on 
walls, dustbine, gutters, roofs, window sill8 and 
other peoplets cabbages, laughing, That's funny, 
I thought, they've all seen the same joke. God 
bless them, It must be a work of etsrnity, a chest- 
nut, a horse-laugh. @$ p.2871 

Like Satan, &iLlsy f a l l s  (he perceives the heavenly host, 

the "angels," laughing at him). The fall is from art into life, 

the world of sordid-realities, The deatruetive nature of orea- 

tion is again iterated. He has pafnted his last stroke having 

187 Nikos Rscantcakis, zorba the Greek ( N e w  York, 1952), 
p ,  172, 



justice t 

al l8  are Qulfeg's salvation: hbr reoo ens@ for  no% bsing rtoh; 

h i s  las t  wall l e  hfr * l a s t  Zovs," his  "orawning 

Even in his mental wmadsrfnga Gulley maintains his attitude, \ I 

Mia siater, who had also been "born of joy and mirthPtt killed , 
\ 

herself, but  only those w i t h  a sense of jutstice are appalled. 

// 

/) 

/ 



Earlier, when an i n sp i r a t i on  flowered, Gulley had gone i n t o  the 

following monologue: 

Yes, I thought, I'm enjoying myself. The famaus 
Oulley Jimson, whoa nobody knows, is  perceived laugh- 
ing l i k e  an old goat and skippfng l i k e  a young ram. 
+hho cares, I said. The advantage 05 being old  and 
u .  --- i s  t h a t  you neednlt  care s damn f o r  &an body. 
Or even s o m e w .  You aan g r i n - ~ ~ i - j i c E  P e s  XLe 
g5=ng. And skip when you feel skippg.. . .Second 
childhood. People make allowances, inaluding your- 
se l f .  Nhich i s  you En pa r t i cu l a r .  Anonymous you. 

* I have no name : 
T am but two days old. 
What aha11 I call thee? 
'1 happy aam, 

Senex b i s  puer (an old man I s  twice a ch i ld ) :  i n  the ambulance . - - . . . . .  

Qulley goes bask to his childhood; when he is creating and joy- 

f u l ,  he returns t o  the s t a t e  of' infancy, +'but two days old,w 

where the'world fba new and da l igh t fu l .  He has nothing t o  corn- , 

plain of .  In deathts  carriage, the nun tells h i m  not t o  t a l k  

and he asks her, 

*How donlt you anjoy life, I!othe~. I should 
laugh a l l  round my nack if m$ shirt wemnrt a 
b i t  on the tlght side," 

"1% would be better  for you Lo pray," 
"Same thing aother." (g ~ 0 2 8 9 )  

While he is  S ~ P ~ O U I Z I L ~  511 ("not so ser iously  as yourre we21N) 

he can perce%ve t h a t  o thers  a r e  not  enjoying as they ahould. 

Althou& L2ke Lear, his but;t;on needs undoing, Gul lay~s  demise 

$8 f a r  from tragio, H i s  urge to laugh does no t  brand h i m  as a 

clown, but a s  irrepressible,  as  one who sees  the oomedy of the 

circumstances. Prayer and laughter  a m  equated here, as a m  

f a i t h  and imagination i n  To Be A Pilgrim, as fsar and joy i n  

A Fearful  Joy. CaPy's characters are alsays wanting to  laugh 





il3ust~ativs o f  his ak231, a& only t o  conoaiva a t  there crbaraa- 





Th@ esntant sf these passages fo  rots Tg a l m i P s r ,  yet the  

a2ndIng her of romathing  he^ mother one@ said, tn turn ~arraindtng 



G a ~ g f r  oont~elling hand i a  svident; aal$ in pas@~&e& corn- 

posed oP afwilas sub jaa t  madtey, Hawswer, b t  i s  d i f f i a u l t  t o  

find moki pkooagea, for fa aotualfky, can%acte wfth o m  anotha~ 

are asrmlg aaJf %hat S a m ,  Iglohtar a d  QuThg have 5n a 

Xnsvit;ably, Sara l a  afther 4i;lscuassing hca~acslf, mn, QF h~ttse- 

hold, whll2e @llaherr Jisa int+msstsa have to do wdlth h%;ntscblf, his 

relaBivt%o, a s  past, rskigfon, Tolb~oak, (lulley I s  i n t s r e ~ t e d  

in evgbrgbhing and evarryth2ag 3esrad9 bats'k t o  h i s  &cat* By and 

hrgb both oonkent and r t y l s  fn the bagaf*ata woska are &%rtin~$ 

inow t o  t;hs rtarrator rothar thca t o  Carg-. 

Xn the Af"~liomn n~rabXa, Qarg" a&%sveasrrl aonai@tt$ of  be- 

Ing abXs So gcrtrtay tsln A f r i a m  nativats mxat%valiana, desire@, 

aep3r%@iana and W,mu 

Riatsr J'ahrason, lkende Tom, huS# Axadat have kkfnrhigs vdth 

i n t o  raaething wonderful (a beaut5 ful latter S ) : 





be oo ohossee. But Pattar than %hi8 ( a r  far a8 Cory $9 wna@rnab) 



together, are the e x p r ~ ~ ~ i o n  o f  a tfew o f  l i f e  interasling and 
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