
A C R I T I C A L  E D I T I O N  O F  ABDELAZER: 

OR, THE MOOR'S REVENGE 
7 - 

BY. APHRA BEHN 

N i l s  Ivan C l a u s s o n  

B.A., S i m o n  Fraser U n i v e r s i t y ,  1 9 6 9  

A T H E S I S  SUBMITTED I N  PARTIAL FULFILLMENT O F  

THE REQUIREMENTS FOR THE DEGREE O F  

MASTER OF ARTS 

i n  t h e  D e p a r t m e n t  

of 

E n g l i s h  

@ N I L S  IVAN CLAUSSON 1 9 7 1  

SIMON FRASER UNIVERSITY 

J u l y ,  1 9 7 1  



APPROVAL 

Name : N i l s  I. Clausson 

Degree: Master of A r t s  

T i t l e  of Thesis: A C r i t i c a l  Edi t ion  of Abdelazer, o r  
t h e  Moor's Revenge 

Examining Committee: 

Chairman: D r .  S.A. Black 

'.A. ~ e s s : n ~ e r  . 
Senior S y S p i s o r  

,. ,. - , .. - - - - 
U 

J. Sandison 

--- 

R. Habenicht 

D. Evans 
Ass i s t an t  Professor  

Universi ty of B r i t i s h  Columbia 
Vancouver, B . C . 

Date Approved: 2 6  b$v/ 



ABSTRACT 

This t h e s i s ,  e n t i t l e d  "A C r i t i c a l  Ed i t ion  of  

Abdelazer; - o r ,  the Moor's Revenge, by Aphra Behn," may be 

convenient ly divided i n t o  two p a r t s .  One p a r t  c o n s i s t s  

of an e d i t i o n  of Abdelazer, us ing  t h e  second q u a r t o  of 1693 

a s  a  copy t e x t .  Included a r e  explanatory no tes  c h i e f l y  

dea l ing  wi th  t h e  meanings of  o b s o l e t e  words and t e x t u a l  no tes  

which record  a l l  v a r i a t i o n s  (except  c a p i t a l i z a t i o n s )  from 

t h e  f i r s t  qua r to  of 1676. The o t h e r  p a r t  c o n s i s t s  of  an 

i n t r o d u c t i o n ,  t h e  purpose of which i s  t o  p lace  t h e  t ragedy 

h i s t o r i c a l l y  and t o  o f f e r  an i n t e r p r e t a t i o n  of it. The 

f i r s t  s e c t i o n  of t h e  i n t r o d u c t i o n  c o n s i s t s  of a  d i scuss ion  

of t h e  v i l l a i n  t ragedy genre t o  which Abselazer belongs.  To 

t h i s  end t h e  in f luence  of El izabethan v i l l a i n  t r a g e d i e s  i s  

examined t o g e t h e r  wi th  t h e  in f luence  o f  t h e  h e r o i c  play.  

A s  w e l l ,  a  d i scuss ion  of s e v e r a l  r e p r e s e n t a t i v e  Res tora t ion  

v i l l a i n  t r a g e d i e s  i s  included i n  o rde r  t h a t  Abselazer may 

be seen i n  t h e  con tex t  of contemporary p lays  of  t h e  same 

genre.  The second s e c t i o n  of t h e  i n t r o d u c t i o n  c o n s i s t s  of 

an i n t e r p r e t a t i o n  of Abdelazer. The t ragedy i s  i n t e r p r e t e d  

a s  being fundamentally t h e  s tudy of t h e  i n d i v i d u a l  psychology 

of i t s  p ro tagon i s t ;  t o  exp la in  h i s  conduct,  t h e  theory i s  

advanced t h a t  h i s  a c t i o n s  a r e  d i r e c t e d  towards r e a l i z i n g  

t h e  g rea tness  t h a t  he f e e l s  he has  been u n j u s t l y  deprived 



of b u t  which he i s  convinced t h a t  he is  by d e s t i n y  and 

na tu re  e n t i t l e d  t o .  The t h i r d  s e c t i o n  of  t h e  i n t r o d u c t i o n  

c o n s i s t s  of  an examination of M r s .  Behn's use of  h e r  source ,  

L u s t ' s  Dominion. At tent ion  i s  e s p e c i a l l y  paid t o  t h e  

s i g n i f i c a n t  changes she has made i n  her  source;  t h e s e  

changes a r e  adduced a s  support  f o r  t h e  i n t e r p r e t a t i o n  

advanced i n  t h e  second sec t ion .  The i n t r o d u c t i o n  concludes 

w i t h  an explanat ion  of t h e  t e x t  and a  summary of t h e  p l a y ' s  

s t a g e  h i s t o r y .  An appendix i s  included i n  which Colley 

Cibber ' s  prologue t o  t h e  1695 r e v i v a l  i s  p r i n t e d  toge the r  

wi th  C ibber ' s  own comments on it. 
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INTRODUCTION 

Res tora t ion  V i l l a i n  Tragedy 

From t h e  opening of t h e  t h e a t r e s  i n  1660 t o  about t h e  

middle of t h e  1 6 8 0 ' ~ ~  t r a g e d i e s  with v i l l a i n s  a s  protagon- 

i s t s  were very popular.  Thei r  p o p u l a r i t y ,  which reached i t s  

peak immediately before  and a f t e r  t h e  Popish P l o t ,  was shor t -  

l i v e d ,  and today they  a r e  never revived and almost never 
I 

s tud ied  o r  read. Indeed, Res tora t ion  t ragedy has been 

v i r t u a l l y  equated with h e r o i c  t ragedy.  For example, t h e  two 

most r e c e n t  an thologies  of  c r i t i c a l  e s says  on Res tora t ion  

drama inc lude  no essays  on t r a g e d i e s  o t h e r  than The - Conquest 

of Granada, Aureng-Zebe, A l l  f o r  Love and Venice Preserved. 1 - - -7- 

To be s u r e ,  t h e  l a t t e r  two a r e  n o t  h e r o i c  plays;  neverthe- 

l e s s ,  A l l  f o r  Love i s  o f t e n  d iscussed  i n  terms of Dryden's --- 
h e r o i c  p lays2  and Venice Preserved makes use of a v a r i a t i o n  

on t h e  love-honor c o n f l i c t  c h a r a c t e r i s t i c  of h e r o i c  drama. 

While t h e r e  can be l i t t l e  doubt t h a t  t h e  h e r o i c  drama was 

t h e  R e s t o r a t i o n ' s  most s i g n i f i c a n t  c o n t r i b u t i o n  t o  t h e  

h i s t o r y  of English drama, w e  must no t ,  i f  we a r e  t o  a r r i v e  

a t  a thorough understanding of English drama from 1660 t o  

1700, overlook v i l l a i n  t ragedy,  which, while  perhaps having 

l i t t l e  a e s t h e t i c  va lue ,  never the less  enjoyed much success  

on t h e  Res tora t ion  s t age .  



The o n l y  crit icism of  v i l l a i n  t r agedy  as a genre  

i s  a  s h o r t  c h a p t e r  i n  John Harold Wi lson ' s  i n t r o d u c t i o n  t o  

R e s t o r a t i o n  drama, A - Pre face  - t o  R e s t o r a t i o n  Drama. H i s  

d e s c r i p t i o n  of  t h e  genre  i s  worth q u o t i n g  i n  f u l l :  

Because t h e  members o f  t h e  R e s t o r a t i o n  audience ,  
l i k e  t h e i r  p r edeces so r s  i n  London's " p r i v a t e "  
t h e a t r e s ,  w e r e  Cour t -or ien ted  a r i s t o c r a t s ,  t h e i r  
tastes r a n  t o  t r a g e d i e s  s e t  i n  . . . any e x o t i c  
l a n d  which could  prov ide  a  r o y a l  c o u r t  and a 
compost s u i t a b l e  f o r  t h e  growth o f  e r o t i c i s m  and 
i n t r i g u e .  They w e r e  n o t  i n t e r e s t e d  i n  moral ized 
c a l a m i t i e s ;  t hey  l i k e d  suspense s t o r i e s ,  ga rn i shed  
w i t h  s e x  and s e n s u a l i t y .  I n  s h o r t ,  t h e y  l i k e d  
t h r i l l e r s ,  b u t  be ing  r o y a l i s t s  t h e y  p r e f e r r e d  
p l a y s  about  t h e  i n t r i g u e s  and dangers  t h a t  pe rpe t -  
u a l l y  b e s e t  a  t h r o n e ,  t h e  rise and f a l l  o f  
ambi t ious  c o u r t  f a v o r i t e s ,  and t h e  d e l i g h t f u l  
r e s u l t s  o f  f o r n i c a t i o n  i n  h igh  p l a c e s .  The s t o r i e s  
t h e y  enjoyed had no c l e a r l y  l o c a l  o r  contemporary 
s ign i f i cance - - a l t hough  once o r  t w i c e  M r .  Pepys 
w a s  a  l i t t l e  worr ied  about  t h e  King 's  r e a c t i o n  t o  
a t o p i c a l  p lay .  3 

Wilson i s  q u i t e  r i g h t ,  I t h i n k ,  i n  s t r e s s i n g  t h e  s i m i l a r i t y  

between R e s t o r a t i o n  audiences  and t h e  a r i s t o c r a t i c  aud iences  

o f  t h e  " p r i v a t e "  t h e a t r e s  b e f o r e  t h e  Commonwealth. But 

t h e  s i m i l a r i t y  between E l i zabe than  and R e s t o r a t i o n  drama 

goes  f u r t h e r  t han  t h e  a r i s t o c r a t i c  n a t u r e  of  t h e i r  aud iences .  

R e s t o r a t i o n  p l a y s  themselves  show a marked i n f l u e n c e  of 

E l i z a b e t h a n  and S t u a r t  drama. A s  Al la rdyce  N i c o l l  observes :  

When t h e  t h e a t r e s  opened, n a t u r a l l y  t h e  r e p e r t o i r e  
w a s  composed e n t i r e l y  of  p l a y s  from t h e  pre -  
Commonwealth e r a ,  and t h e s e  i n e v i t a b l y  set t h e i r  
i m p r i n t  on t h e  works o f  t h e  new d r a m a t i s t s .  L i m i t -  
i n g  o u r s e l v e s  t o  t h e  few format ive  y e a r s  between 
t h e  r e - e s t ab l i shmen t  o f  t h e  S t u a r t  s t a g e  and i t s  
c l o s u r e  because of  t h e  P lague ,  w e  f i n d  a widely  
r e p r e s e n t a t i v e  c o l l e c t i o n  of such e a r l i e r  t r a g e d i e s  
and t ragi-comedies ,  and t o  t h e s e  t h e a t r i c a l  r e c o r d s  
must be added ev idence  which p o i n t s  t o  even g r e a t e r  



i n f l u e n c e  than t h a t  e x e r c i s e d  by t h e  performances 
i n  t h e  t h e a t r e s .  Again and a g a i n  w e  f i n d  Res tor -  
a t i o n  d r a m a t i s t s  t u r n i n g  t o  t h e  p r i n t e d  t e x t s  o f  
pre-Commonwealth p l a y s  f o r  s i t u a t i o n s  and c h a r a c t e r s ,  
and t h e r e  i s  good r ea son  t o  b e l i e v e  t h a t  some a u t h o r s  
a t  l e a s t  f r e e l y  e x p l o i t e d  t h e  t r e a s u r y  of  u n p r i n t e d  
manuscr ipt  m a t e r i a l  s t i l l  e x t e n t  i n  t h o s e  y e a r s .  4 

I n  an e f f o r t  then t o  show t h a t  a  c o n s i d e r a t i o n  o f  E l i zabe than  

models i s  e s s e n t i a l  t o  a r r i v e  a t  a d e f i n i t i o n  o f  R e s t o r a t i o n  

v i l l a i n  t r agedy ,  I should l i k e  t o  beg in  w i t h  a b r i e f  

d i s c u s s i o n  of  E l izabe than  v i l l a i n  t r agedy .  

The p l ay  which v i r t u a l l y  d e f i n e d  v i l l a i n  t r agedy  as  

a  genre  and which had a  profound i n f l u e n c e  on subsequent  
# 

p l a y s  i n  t h e  genre  w a s  Marlowe's J e w  o f  Malta (c .  1590) . -- 
Consequently,  I should l i k e  t o  examine t h i s  p l ay  i n  con- 

s i d e r a b l e  d e t a i l ;  such an examinat ion w i l l  p rov ide  u s  w i t h  

a  workable d e f i n i t i o n  of E l i z a b e t h a n  v i l l a i n  t r a g e d y ,  and 

one which can be u s e f u l l y  a p p l i e d  t o  i t s  R e s t o r a t i o n  descen- 

dan t .  Within my a n a l y s i s  o f  The J e w  o f  Mal ta ,  I i n t e n d  t o  
7-- 

i n t e r p o l a t e  r e f e r e n c e s  t o  o t h e r  E l i z a b e t h a n  v i l l a i n  p l a y s  

i n  o r d e r  t o  show t h e  e x t e n s i v e  i n f l u e n c e  which Marlowe's 

p lay  had and t o  show t h e  deg ree  t o  which t h e  b a s i c  conven- 

t i o n s  of  t h e  genre  could  be modif ied i n  o r d e r  t o  be  adapted  

t o  d i f f e r e n t  m a t e r i a l .  

But impor tan t  a s  Barabas w a s  i n  de te rmin ing  t h e  t y p e  

o f  subsequent  v i l l a i n s ,  he  i s  n o t  t h e  f i r s t  E l i z a b e t h a n  

v i l l a i n  dese rv ing  a t t e n t i o n .  H i s  p ro to type  i s  Lorenzo 

i n  Kyd's Spanish Tragedy (c. 1586) . Although t h e  psycho- 

l o g i c a l  t r e a t m e n t  of  h i s  g r i e f  and madness, t o g e t h e r  w i t h  



his desire for justice which leads to his plot for revenge, 

makes Hieronimo the hero of The - Spanish Tragedy, Lorenzo 
is important in shaping the action of the play, for it is he 

who commits the murder to be avenged and who takes the pains to 

thwart Hieronimo's actions. In terms of the subsequent 

development of the villain figure, Lorenzo's major importance 

is his use of Machiavellian 'policy.' While the precise 

nature of the influence of Machiavelli's works on Elizabethan 

drama may be debated--The - Prince was not published in 
England till 1640--there can be little doubt that the popular 

image of Machiavelli, however erroneous it may have been, 

is what dramatists drew on for many of their villains. The 

popular image of Machiavelli is best seen in a book by a 1 I 
French Huguenot named Gentillet. Popularly known as Anti- - I 

Machiavel, it was published in French in 1576 and translated I 

into English by Simon Patricke the next year. Gentillet's 

book was published just four years after the St. Bartholemew's 

Day Massacre, and in it he attributes that event and a host 

of other real or imagined evils to the influence of 

Machiavelli's doctrines: I 
He [Gentillet] accused the Florentine of atheism, 
ignorance, cruelty, tyranny, usury, and of every 
detestable vice and claims that his followers in 
France are avaricious, and that they are amassing 
great wealth by extortion. 5 

The Machiavellian traits of Kyd's Lorenzo include egoism I 
("1'11 trust myself, myself shall be my friendu6), using men 

like wedges to eliminate one another, and murdering his 



accomplices. His self-confidence, however, leads him, like 

subsequent Elizabethan and Restoration villains, to under- 

estimate his opponents, who use his own Machiavellian 

devices to defeat him. 

In Marlowe's Jew of Malta, the Machiavellian becomes -- 
the protagonist as well as the villain. Barabas is not only 

the center of the action, but completely monopolizes it. 

Other characters are but slightly sketched in and merely 

exist as tools or objects to work with or upon. The prologue, 

which takes the form of a speech by Machiavelli, who proudly 

asserts that he lives again in the form of the Jew, functions 

as an acknowledgment of the influence of Machiavelli and as 

a guide to the nature of the forthcoming action. It presumes 

Machiavellianism to be pretty well known and associated with 

the Duke of Guise, to whose policy, as we have seen, innumer- 

able evils were attributed. More than in The - Spanish 
Tragedy, policy is a major theme of the play and is a key to 

the understanding of Barbas' actions. The OED - defines 
"policy" as: 

Prudent, expedient, or advantageous procedure; 
prudent or politic course of action; also, as a quality 
of the agent: sagacity, shrewdness, artfulness; in 
bad sense, cunning, craftiness, dissimulation. 

These particular manifestations of policy--hypocrisy, cunning, 

double-dealing, etc.--are usually means towards a definite 

goal or goals, such as revenge, ambition or the accumulation 

of wealth, but often they become ends in themselves. As often 

as not, the typical Elizabethan and Restoration villain takes 



a d e l i g h t  i n  e v i l  f o r  e v i l ' s  sake and t a k e s  less i n t e r e s t  

i n  t h e  ends f o r  which h i s  schemes were o r i g i n a l l y  implemented 

than i n  t h e  schemes themselves. Barabas, f o r  example s t a r t s  

o u t  being motivated by a c q u i s i t i v e n e s s  and revenge, and ends 

up a proponent of mot ive less  malice which borders  on mono- 

mania. 

A major Machiavell ian c h a r a c t e r i s t i c  of Barabas i s  

h i s  use of people a s  pawns t o  e l i m i n a t e  one another .  For 

example, t o  b r i n g  about h i s  revenge on Ferneze f o r  conf isca-  

t i n g  h i s  money, he makes h i s  daughter ,  Abigale,  c o u r t  both 

Ferneze ' s  son, named Lodowick, and Mathias, i n  o rde r  t o  make 

t h e  s u i t o r s  jea lous  enough t o  f i g h t  one another .  I n  t h e  

words of Abigale: 

My f a t h e r  d i d  c o n t r a c t  me t o  ' e m  both: 
F i r s t  t o  Don Lodowick. H i m  I never lov 'd .  
Mathias was t h e  man t h a t  I he ld  d e a r ,  
And f o r  h i s  sake d i d  I become a nun. . . . . . . . . . . . . . . . . . . . . .  
Both, jea lous  of  my love,  envied each o t h e r ,  
And by my f a t h e r ' s  p r a c t i c e ,  which i s  t h e r e  

[Gives a paper.  1 
S e t  down a t  l a r g e ,  t h e  g a l l a n t s  were both s l a i n .  7 

I n  h i s  e f f o r t  t o  avenge h i s  i n j u r y ,  he makes h i s  daughter  a s  

much a t o o l  a s  Lodowick and Mathias. H e  has  t h e  same 

a f f e c t i o n  f o r  he r  a s  f o r  h i s  wealth--both a r e  p ieces  of 

negot iable  proper ty .  H i s  a t t i t u d e  towards h e r  i s  made c l e a r  

i n  t h e  scene i n  which she hands him down t h e  money which was 

concealed i n  t h e  nunnery: 



0, my g i r l ,  
My go ld ,  my f o r t u n e ,  my f e l i c i t y ;  
S t r e n g t h  t o  my s o u l ,  d e a t h  t o  mine enemy; 
Welcome, t h e  f i r s t  beg inner  of  my b l i s s !  
0, Abigale ,  t h a t  I had t h e e  h e r e  t o o ,  
Then my d e s i r e s  w e r e  f u l l y  s a t i s f i e d ;  
But I w i l l  p r a c t i c e  t h y  enlargement  thence.  
0 g i r l ,  0 gold ,  0 beau ty ,  0 my b l i s s !  Hugs --- h i s  bags.  

( I I . i . 47 -54 )  

Aaron i n  Shakespeare ' s  T i t u s  Andronicus u s e s  t h e  same 

t echn ique  o f  t r e a t i n g  people  as wedges t o  d r i v e  one ano the r  

o u t ;  i n  t h e  b e s t  Machiave l l i an  f a s h i o n ,  he  makes it appear  

t h a t  T i t u s '  sons  are g u i l t y  of Bass ianus '  d e a t h ,  when 

a c u t a l l y  it i s  Aaron who i s  i n  c o n t r o l  of  t h e  a c t i o n .  A s  

one of t h e  Romans s a y s  i n  t h e  f i n a l  s cene ,  it i s  

t h i s  e x e c r a b l e  wre tch ,  
T h a t  h a t h  been b reede r  of t h e s e  d i r e  e v e n t s .  8  

Shakespea re ' s  Richard I11 i s  ano the r  example o f  a  v i l l a i n  who 

i s  s k i l l e d  a t  u s ing  people  a s  o b j e c t s  t o  e n a b l e  him t o  r each  

h i s  g o a l s .  R icha rd ' s  wooing--and winning--of Anne, f o r  

example, i s  an e x c e l l e n t  i n d i c a t i o n  o f  h i s  a b i l i t y  t o  use  

p e o p l e  and a good i n t r o d u c t i o n  t o  how he  i n t e n d s  t o  a c q u i r e  

t h e  t h rone .  A s  Richard himself  s a y s  o f  t h e  r u s e :  

W a s  even woman i n  t h i s  humour woo'd? 
W a s  eve r  woman i n  t h i s  humour won? 
I ' l l  have h e r ;  b u t  I w i l l  n o t  keep h e r  long.  
What! I ,  t h a t  k i l l ' d  h e r  husband and h i s  f a t h e r ,  
To t a k e  h e r  i n  h e r  h e a r t ' s  ex t r emes t  h a t e ,  
With c u r s e s  i n  h e r  mouth, t e a r s  i n  h e r  eyes ,  
The b l e e d i n g  w i t n e s s  of h e r  h a t r e d  by; 
Having God, h e r  consc i ence ,  and t h e s e  b a r s  a g a i n s t  me, 
And I no th ing  t o  back my s u i t  a t  a l l ,  
But t h e  p l a i n  d e v i l  and d i ssembl ing  looks ,  
And y e t  t o  win h e r ,  a l l  t h e  world t o  nothing!  

(I. ii. 228-38) 

Another Machiave l l i an  c h a r a c t e r i s t i c  o f  Barabas,  and 

one h e  s h a r e s  w i th  innumerable v i l l a i n s  a f t e r  him, i s  ego- 



c e n t r i c i t y .  I n  Barabas,  e g o c e n t r i c i t y  i s  i n t i m a t e l y  bound 

up w i t h  h i s  a c q u i s i t i v e n e s s .  The connec t ion  between t h e  

two i s  c l e a r l y  d i s p l a y e d  i n  t h e  opening scene ,  i n  which he 

r e v e a l s  an a t t i t u d e  towards h i s  wea l th  b o r d e r i n g  on i n d i f f e r -  

ence:  "F ie !  what a  t r o u b l e  t o  count  t h i s  t r a c h "  ( I . i . 7 ) .  

What t h i s  i n d i f f e r e n c e  s i g n i f i e s  is  t h a t  it i s  n o t  s o  much 

t h e  g o l d  t h a t  Barabas cove t s  a s  t h e  power which it rep re sen t s - -  

power t o  have t o t a l  c o n t r o l  ove r  o t h e r  men simply by a u d i t i n g  

b i l l s  o f  l a d i n g  f o r  Ind ian  a r g o s i e s ,  t o  expand empires  merely 

by double -en t ry  bookkeeping, and t o  en th rone  and de throne  

k i n g s  by loans .  And a l l  t h i s  can be done from t h e  con f ines  

of  h i s  s m a l l  counting-house:  " I n f i n i t e  r i c h e s  i n  a l i t t l e  

room'' ( I . i . 3 7 ) .  H i s  s e l f - c e n t e r e d n e s s  i s  a l s o  r evea l ed  i n  

h i s  r e sponse  t o  t h e  news t h a t  t h e  Turk i sh  f l e e t  i s  

approaching:  

Nay, l e t  ' e m  combat, conquer,  and k i l l  a l l ,  
So t h e y  s p a r e  m e ,  my daugh te r ,  and my weal th .  

(I . i .150-51) 

And a few l i n e s  l a te r  he adds:  

I f  a n y t h i n g  s h a l l  t h e r e  concern o u r  s ta te ,  
Assure  your se lves  I ' l l  look un to - - ( a s ide )  myself .  

( I . i .170-71)  

H i s  m i squo ta t ion  from Terence ' s  Andria ,  " E g o  mihimet - sum semper 

proximus" ( I . i . 1 8 7 )  i s  r emin i scen t  o f  Lorenzo 's  "1'11 t r u s t  

t o  myse l f ,  myself  s h a l l  be  my f r i e n d , "  and looks  forward t o  

R i c h a r d ' s  "Richard loves  Richard;  t h a t  i s ,  I a m  I" (~ . i i i .  

1 8 3 ) .  Barabas '  e g o c e n t r i c i t y  a l s o  man i f e s t s  i t s e l f  i n  h i s  

b e l i e f  t h a t  he i s  i n n a t e l y  s u p e r i o r  t o  o t h e r  men and conse- 

q u e n t l y  i s  d e s t i n e d  t o  do g r e a t  t h i n g s :  



Barabas i s  born t o  b e t t e r  chance,  
And f ram'd  of  f i n e r  mold t h a n  common men . . . . 

(I.i i .  218-19) 

For t h i s  r ea son ,  he  t a k e s  g r e a t  p r i d e  i n  a l l  t h e  e v i l s  he has  

done,  s t a r t i n g  i n  I t a l y  a s  a Machiave l l i an  d o c t o r  who 

poisoned h i s  p a t i e n t s ,  c a r r y i n g  on t h e  s e l f - appo in t ed  t a s k  

of  d e s t r u c t i o n  a s  a m i l i t a r y  eng inee r  i n  t h e  army o f  Cha r l e s  

t h e  F i f t h ,  and r each ing  t h e  c l imax of  h i s  career as a 

u s u r e r .  I n  t h e  p r i d e  he t a k e s  i n  t h i s  career we can s e e  a 

tendency towards e v i l  f o r  e v i l ' s  s ake ,  a  tendency which 

r eaches  i t s  ~ l i m a x  a t  t h e  end o f  t h e  p l a y  when he  g l o a t s  

over  a l l  t h e  e v i l s  he  has  committed, n o t  f o r  what t hey  have 

brought  him (which i s  n o t h i n g ) ,  b u t  as ends  i n  themselves:  

Know, governor,  ' t w a s  I t h a t  s l e w  t h y  son;  
I fram'd t h e  c h a l l e n g e  t h a t  d i d  make them m e e t .  
Know, Calymath, I a im'd  t h y  over throw,  
And had I b u t  e s c a p ' d  t h i s  s t r a t agem,  
I would have brought  confus ion  on you a l l ,  
Damn'd C h r i s t i a n s ,  dogs,  and Turk i sh  i n f i d e l s .  

(V.V. 80-85) 

W e  can s e e  s e v e r a l  h i n t s  of t h e  development o f  t h i s  p roces s  

throughout  t h e  p l ay .  For example, I t hamore ' s  comment on t h e  

d e a t h s  of  Lodowick and Mathias s u g g e s t s  t h a t  as much d e l i g h t  

w a s  t aken  i n  t h e  cunning of  t h e  d e v i c e  as i n  i t s  r e s u l t s :  

Why, w a s  t h e r e  e v e r  seen  such v i l l a i n y ,  
So n e a t l y  p l o t t e d ,  and s o  w e l l  perform'd? 
Both h e l d  i n  hand, and f l a t l y  bo th  b e g u i l ' d !  

(111. iii . l -3 )  

And an  even s t r o n g e r  tendency towards d e l i g h t  i n  e v i l  f o r  

i t s  own sake  i s  r evea l ed  i n  Barabas '  s o l i l o q u y  on t h e  p l o t  

t o  e l i m i n a t e  "Calymath and h i s  c o n s o r t s " :  



Why, i s  n o t  t h i s  
A k ingly  kind of t r a d e ,  t o  purchase towns 
By t r eachery ,  and s e l l  'em by d e c e i t ?  
Now t e l l  m e ,  wor ld l ings ,  underneath t h e  sun, 
I f  g r e a t e r  falsehood ever  has been done? 

(V.v.46-50) 

C lea r ly  Barabas t a k e s  a s  much d e l i g h t  i n  t h e  p l o t  i t s e l f  a s  

i n  t h e  end it i s  designed t o  serve.  

Barabas '  revenge shows a s i m i l a r  development from a 

l i m i t e d  d e s i r e  f o r  j u s t i c e  f o r  t h e  wrongs done him t o  an 

i r r a t i o n a l  d e s i r e  f o r  v io lence  a s  an end i n  i t s e l f .  Revenge 

f i r s t  a r i s e s  from a l i m i t e d  d e s i r e  t o  avenge h i s  t rea tment  
4 

a t  t h e  hands of Ferneze. But a f t e r  ~ a r a b a s '  a c t i o n s  have 

been brought t o  l i g h t  and h i s  body thrown o u t s i d e  t h e  c i t y  

w a l l ,  he vows a f a r  more comprehensive revenge: 

I ' l l  be reveng'd on t h i s  accursed town, 
For by my means Calymath s h a l l  e n t e r  it. 
I ' l l  h e l p  t o  s l a y  t h e i r  c h i l d r e n  and t h e i r  wives, 
To f i r e  t h e  churches,  p u l l  t h e i r  houses down. 
Take my goods, t o o ,  and s e i z e  upon my lands ;  
I hope t o  s e e  t h e  governor a s l a v e ,  
And, rowing i n  a g a l l e y ,  whipp'd t o  death.  

(V.i.62-68) 

H e  i s  n o t  motivated he re  by a d e s i r e  f o r  j u s t i c e  through 

revenge, bu t  a d e s i r e  t o  match t h e  wrong done him by an even 

g r e a t e r  more v i o l e n t  r e t a l i a t i o n ,  Revenge on h i s  s p e c i f i c  

enemy has been transformed i n t o  an i r r a t i o n a l  ha t red  of  t h e  

e n t i r e  c i t i z e n r y  of Malta. 

Egotism and se l f -centeredness  which a r e  e i t h e r  hard 

t o  d i s t i n g u i s h  from mot ive less  malice o r  which evolve i n t o  

it a r e  c h a r a c t e r i s t i c  n o t  only  of Barabas, but  of many 

o t h e r  El izabethan v i l l a i n s .  Richard 111, f o r  example, 



recalls w i t h  d e l i g h t  t h e  e v i l s  he has  committed as he  goes 

o f f  t o  woo E l i z a b e t h :  

The son of Cla rence  I have pen t  up c l o s e ;  
H i s  daughte r  meanly have I match'd i n  marr iage ;  
The sons  of  Edward s l e e p  i n  Abraham's bosom, 
And Anne my wi fe  h a t h  b i d  t h e  world good n i g h t .  

( IV. i i i .36-39)  

The v i l l a i n  i n  John Mars ton ' s  Antonio ' s  Revenge, P i e r o ,  t a k e s  

a s i m i l a r  d e l i g h t  i n  h i s  v i l l a i n y .  H i s  appa ren t  mot ives  

are revenge and ambit ion,  f o r  he  wishes  t o  revenge himself  

on Andrugio f o r  winning t h e  a f f e c t i o n s  o f  Maria and t o  use  

Andrugio 's  d e a t h  t o  f u r t h e r  h i s  p o l i t i c a l  ambi t ion .  But f o r  

a l l  h i s  Machiave l l i an  p l o t t i n g ,  t h e  m e r e  performance o f  an 

e v i l  a c t ,  r e g a r d l e s s  of  i t s  u s e ,  i s  enough t o  e x c i t e  him. 

Cons ider ,  f o r  example, t h e  speech i n  which he v i v i d l y  imagines 

t h e  e f f e c t s  t h e  poison i s  having  on Andrugio: 

H e  g r i e v e s ;  laugh,  S t r o t z o ,  l augh;  he weeps. 
Hath he  t e a r s ?  0 p l easu re !  h a t h  he t e a r s ?  
Now do I scourge Andrugio w i t h  s t e e l  whips 
Of k n o t t y  vengeance. S t r o t z o ,  cause  me s t r a i g h t  
Some p l a i n i n g  d i t t y  t o  augment d e s p a i r .  
Triumph, P i e r o ;  h a r k ,  he  groans;  0 r a r e !  

(11.ii. 126-31) 

These a r e  n o t  t h e  words of a man f o r  whom means are subs tan-  

t i a l l y  less impor t an t  t han  ends ,  b u t  o f  one f o r  whom e v i l  

ha s  a f a s c i n a t i n g  and compel l ing a t t r a c t i o n .  The same mood 

pervades  h i s  r e f l e c t i o n s  on t h e  s t e p s  he i n t e n d s  t o  t a k e  t o  

e n s u r e  h i s  p o l i t i c a l  advancement: 

Antonio l i v e s ;  umph; how long?  h a ,  ha ,  how long? 
Antonio pack 'd  hence,  I ' l l  h i s  mother wed, 
Then clear my daughte r  o f  supposed l u s t ,  
Wed h e r  t o  F lo rence '  h e i r .  0, e x c e l l e n t !  
Venice,  Genoa, F lorence  a t  my beck,  
A t  P e i r o ' s  not--Balurdo, 0,  ho!-- 
0 ,  ' t w i l l  be r a r e ,  a l l  unsuspected done. 

(11~i.12-18) 



There i s  a  f a s c i n a t i o n  w i t h  e v i l  h e r e  t h a t  reminds one of 

Webster ' s  and Tourne r ' s  I t a l i a n a t e  v i l l a i n s .  

Aaron i n  T i t u s  Andronicus d i s p l a y s  a s i m i l a r  tendency 

towards t h e  enjoyment of  e v i l  f o r  e v i l ' s  s ake ,  He beg ins  by 

a s s i s t i n g  Tamora t o  avenge t h e  d e a t h  o f  h e r  son,  b u t  wh i l e  

it i s  Tamora who t a k e s  a  l e a d i n g  p a r t  i n  A c t  I ,  it i s  Aaron 

who a f t e r w a r d s  c o n t r i v e s  a l l  t h e  o u t r a g e s  a g a i n s t  t h e  

Andronici ,  n o t  on ly  w i thou t  c o n s u l t i n g  Tamora, b u t  p r o f e s s e d l y  

o u t  of s h e e r  malice. H e  t a k e s  i n f i n i t e  d e l i g h t  i n  t h e  deeds 

he  has  done, ,  and r e g r e t s  on ly  t h a t  he  cannot  do more: 

Even now I c u r s e  t h e  day--and y e t ,  I t h i n k ,  
Few come w i t h i n  t h e  compass o f  my curse--  
Wherein I d i d  n o t  some n o t o r i o u s  ill, 
A s  k i l l  a  man, o r  else d e v i s e  h i s  d e a t h ,  
Ravish a maid, o r  p l o t  t h e  way t o  do it, 
Accuse some innocen t  and forswear  myse l f ,  
S e t  dead ly  enmity between two f r i e n d s ,  
Make poor men's ca t t l e  break  t h e i r  necks;  
S e t  f i r e  on ba rns  and hay-s tacks  i n  t h e  n i g h t ,  
And b i d  t h e  owners quench them w i t h  t h e i r  t e a r s .  

Tut ,  I have done a thousand d r e a d f u l  t h i n g s  
A s  w i l l i n g l y  a s  one would k i l l  a  f l y ,  
And no th ing  g r i e v e s  m e  h e a r t i l y  indeed 
But t h a t  I cannot  do t e n  thousand more. 

(V.  i. 125-44) 

I n  p a r t i c u l a r ,  t h e  ba l ance  s t r u c k  between k i l l i n g  a man and 

d e v i s i n g  h i s  d e a t h  and between r a v i s h i n g  a  maid and p l o t t i n g  

t o  do it s u g g e s t s  t h a t  Aaron g i v e s  as much importance t o  

means as t o  ends .  

The e l i m i n a t i o n  of accomplices  i s  ano the r  Machiave l l i an  

c h a r a c t e r i s t i c  which Barabas bequeathes  t o  h i s  succes so r s .  

J u s t  as Barabas po isons  h i s  c r e a t u r e ,  I thamore,  i n  o r d e r  t o  



prevent  him from t e l l i n g  a l l  he knows about Barabas, s o  

Richard removes h i s  former accomplice, Buckingham, when he 

becomes an o b s t a c l e  t o  Richard 's  ques t  f o r  power. A s  

Richmond says ,  Richard i s  

One r a i s e d  i n  blood, and one i n  blood e s t a b l i s h ' d ;  
One t h a t  made measn t o  come by what he ha th ,  
And s l a u g h t e r ' d  those  t h a t  were t h e  means t o  he lp  him. . . . 

( V . i i i . 1 4 7 - 4 9 )  

S i m i l a r l y ,  P ie ro  e l imina tes  S t r o t z o ,  whom he caused t o  murder 

Fe l i che ,  bu t  only a f t e r  he g e t s  him t o  confess  t o  t h e  murder 

of Andrugio and thereby c l e a r  P ie ro  of any suspic ion .  H i s  

s t r a n g l i n g  of S t r o t z o  provides an occasion f o r  him t o  

enuncia te  h i s  Machiavell ian theory:  

Why, t h u s  should statesmen do, 
That c l eave  through knots  of craggy p o l i c i e s ,  
Use men l i k e  wedges, one s t r i k e  o u t  another ;  
T i l l ,  by degree,  t h e  tough and knurly t runk 
Be r i v ' d  i n  sunder.  

(IV.i.194-98) 

A s i m i l a r  sent iment ,  it i s  worth no t ing ,  i s  expressed by 

Kyd's Lorenzo a f t e r  g iv ing  t h e  o rde r  t o  have h i s  t o o l ,  

Pedringano, executed: 

Why so ,  t h i s  f i t s  our  former p o l i c y  
And t h u s  experience b i d s  t h e  w i s e  t o  d e a l .  
I l a y  t h e  p l o t :  he prosecutes  t h e  po in t ;  
I s e t  t h e  t r a p :  he breaks t h e  wor th less  twigs ,  
And s e e s  no t  t h a t  wherewith t h e  b i r d  was l im 'd .  

( I I I . iv .38-42)  

The use of r e l i g i o n  a s  a means towards p r i v a t e  goa l s  

i s  another  of Barabas' Machiavell ian devices  t h a t  appears 

i n  subsequent v i l l a i n s .  "Rel ig ion ,"  says  Machiavel l i  i n  

t h e  prologue, i s  "but  a c h i l d i s h  toy" (1. 1 4 )  . And 

Barabas echoes t h i s  sentiment i n  t h e  p lay  when he says :  



I t ' s  no s i n  t o  deceive a C h r i s t i a n ,  
For they  themselves hold it a p r i n c i p l e  
F a i t h  i s  no t  t o  be he ld  with h e r e t i c s ;  
But a l l  a r e  h e r e t i c s  t h a t  a r e  n o t  Jews . . . . 

(11. iii. 310-13) 

Richard I11 uses  r e l i g i o n  t o  p o l i t i c a l  advantage a s  he s t ands  

between two bishops,  Prayer  Book i n  hand, when t h e  c i t i z e n s ,  

l e d  by Buckingham, come t o  urge him t o  accept  t h e  crown 

( 1 I I . v i i ) .  And i n  an e a r l i e r  scene ,  Richard himself s o l i l -  

oquizes  on t h e  p o l i t i c a l  expediency of  r e l i g i o n :  

I do t h e  wrong, and f i r s t  begin t o  brawl. 
The secret mischiefs  t h a t  I set abroach 
I l a y  unto t h e  gr ievous charge of o t h e r s .  

But then I s igh ;  and, with a p iece  of s c r i p t u r e ,  
T e l l  them t h a t  God b i d s  us  do good f o r  e v i l :  
And thus  I c l o t h e  my naked v i l l a i n y  
With o l d  odd ends s t o l e n  o u t  of  holy w r i t ;  
And seem a s a i n t ,  when most I p lay  t h e  d e v i l .  

( I . i i i .324-38)  

On t h e  b a s i s  of t h e  foregoing a n a l y s i s ,  we can conclude 

t h a t  t h e  El izabethan v i l l a i n  play c o n s i s t s  of e i t h e r  o r  both 

of t h e  following: t h e  rise--through l ies ,  t r eachery ,  

seduct ion  and murder--and f a l l  of an ambitious c o u r t i e r ;  and 

t h e  p u r s u i t  of revenge by an equa l ly  Machiavell ian c h a r a c t e r .  

The s a l i e n t  c h a r a c t e r i s t i c s  of t h e  El izabethan v i l l a i n  

include:  w i l f u l 1  and d e l i b e r a t e  mal ice ,  enjoyment of crime 

f o r  c r ime ' s  sake,  us ing  o t h e r  people as pawns, an t i -Chr i s t i an  

sent iment  which may inc lude  atheism, i n d i f f e r e n c e  t o  con- 

s c i e n c e ,  and t h e  use of revenge t o  f u r t h e r  p o l i t i c a l  

ambition. More g e n e r a l l y ,  a v i l l a i n  i s  a man who f o r  a 

s e l f i s h  end, w i l f u l l y  and d e l i b e r a t e l y  v i o l a t e s  s tandards  
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of mora l i ty  which a r e  e i t h e r  sanct ioned by t h e  El izabethan 

audience-reader o r  unequivocally implied by t h e  p lay  i t s e l f .  

I t  i s  important t o  d i s t i n g u i s h  t h i s  kind of c h a r a c t e r  from 

one who v i o l a t e s  accepted s tandards  of mora l i ty  under 

r a d i c a l l y  d i f f e r e n t  circumstances.  Marlowets Tamburlaine, 

f o r  example, i s  no t  a  v i l l a i n .  Driven by a  kind of 

Nietzschean " w i l l  t o  power," he does n o t  acknowledge what 

i s  o r d i n a r i l y  thought of a s  moral law. According t o  t h e  

philosophy of Marlowets play t h e r e  i s  no d i v i n e  o r  absolu te  

s tandard;  man makes h i s  own values .  The v i l l a i n - p r o t a g o n i s t ,  

on t h e  o t h e r  hand, b e l i e v e s  t h a t  what he does i s  done i n  

v i o l a t i o n  of an accepted authority--and f o r  t h a t  reason he 

d e l i g h t s  i n  it a l l  t h e  more. H i s  e v i l  i s  meaningless without  

t h e  ex i s t ence  of  an absolu te  mora l i ty  which it v i o l a t e s .  

When Richard I11 says ,  "I am determined t o  prove a  v i l l a i n , "  

he s e t s  himself over a g a i n s t  convent ional  mora l i ty ,  n o t  

above it. 

This  d e s c r i p t i o n  of El izabethan  v i l l a i n  t ragedy i s ,  

I f e e l ,  i n  l a r g e  p a r t  app l i cab le  t o  i t s  Res tora t ion  counter- 

p a r t .  A s  was mentioned a t  t h e  beginning of t h i s  s e c t i o n ,  

p laywrights ,  f o r  t h e  f i r s t  few seasons a f t e r  t h e  opening of 

t h e  t h e a t r e s ,  could no t  keep up with t h e  demand f o r  new 

plays ;  consequently many Elizabethan and Jacobean p lays  were 

revived.  The most popular d r a m a t i s t s  were Beaumont and 

F l e t c h e r ,  Shakespeare, Jonson and Webster. And of  the  many 

t r a g e d i e s  revived ,  a  s u b s t a n t i a l  number were of t h e  v i l l a i n  



k ind .  Shakespea re ' s  O t h e l l o ,  S h i r l e y ' s  - The Card ina l  and 

t h e  I t a l i a n  p l a y s  o f  Webster were popula r  and cont inued  t o  be 

r e v i v e d  th roughout  t h e  rest of  t h e  cen tu ry .  R e s t o r a t i o n  

d r a m a t i s t s ,  however, w e r e  n o t  l ong  i n  i m i t a t i n g  t h e  r e v i v a l s  

o f  E l i zabe than  and Jacobean v i l l a i n  p l ays .  The f i r s t  such 

d r a m a t i s t  was Thomas P o r t e r ,  whose - The V i l l a i n  became an  

immense succes s .  F i r s t  s t a g e d  i n  October o f  1662,  it r a n  

f o r  t e n  s t r a i g h t  performances--no sma l l  achievement a t  a  t i m e  

when many p l a y s  s t a y e d  on t h e  boards  f o r  o n l y  one day. Samuel 

Pepys recorded  t h e  r e a c t i o n  t o  t h e  p l a y  i n  t h e  fo l lowing  

e n t r y  i n  h i s  d i a r y :  

Young K i l l i g r e w  d i d  s o  commend "The V i l l a i n " ,  a 
new p l a y  by Tom P o r t e r ,  and a c t e d  on ly  on 
Sa turday  a t  t h e  Duke's house,  a s  i f  t h e r e  never  
had been any such p l ay  come upon t h e  s t a g e .  The 
s a m e  y e s t e r d a y  was t o l d  m e  by Capta in  F e r r e r s ;  
and t h i s  morning a f t e r w a r d s  by D r .  C l e rk ,  who 
s a w  it. 9 

I t  w a s  r ev ived  i n  December of 1662, January of 1663, October 

of 1667, December of  1671,  and October o f  1676. No doubt 

i ts  p o p u l a r i t y  was n o t  e n t i r e l y  due t o  i t s  be ing  about  t h e  

p l o t t i n g s  of  a v i l l a i n ;  it posses ses  numerous ' low'  c h a r a c t e r s  

n o t  d i r e c t l y  involved  w i t h  t h e  v i l l a i n ' s  scheming b u t  who 

are genu ine ly  humorous. The importance o f  The - V i l l a i n  l ies  

n o t  s o  much i n  i t s  be ing  a  good example o f  R e s t o r a t i o n  

v i l l a i n  tragedy--Pepys s a i d  o f  i t ,  "I  never  w a s  less p l eased  

w i t h  a p l ay  i n  my l i f e " l O - - a s  i n  t h e  f a c t  t h a t  s i n c e  it was 

t h e  f i r s t  o f  i t s  genre  t o  be w r i t t e n  f o r  t h e  R e s t o r a t i o n  

s t a g e  it g i v e s  an i n d i c a t i o n  o f  what i s  t o  fol low.  The p l a y  



lacks--though t h i s  i s  n o t  a f a u l t - - t h e  carnage and h o r r o r  

of  T i t u s  Andronicus; and t h e  v i l l a i n ,  Mal ign i ,  f o r  a l l  h i s  

e v i l ,  seems p a l e  i n  comparison t o  Barabas and Aaron. No 

doubt t h e  h o r r o r s  o f  t h e  main p l o t  a r e  somewhat m i t i g a t e d  

by t h e  f a c t  t h a t ,  excep t  f o r  t h e  l a s t  a c t ,  t h e  comic sub- 

p l o t  t a k e s  up a lmost  a s  much t i m e  a s  t h e  main one. 

The f i r s t  two a c t s  o f  t h e  p l a y  a r e  n o t  o v e r t l y  con- 

ce rned  w i t h  t h e  p l o t t i n g s  o f  Mal ign i ,  b u t  wi th  t h e  s e t t i n g  

up o f  t h e  s i t u a t i o n  which he e x p l o i t s  i n  t h e  f i n a l  a c t s .  A s  

w e l l ,  M a l i g n i ' s  mot ives  a r e  d e l i b e r a t e l y  kep t  vague. Cons ider ,  

f o r  example, t h e  vagueness of  Ma l ign i ' s  response  t o  t h e  news 

t h a t  Beaupre i s  l e a v i n g  t o  f e t c h  Belmont: 

Diseases c l o s e  your Eyes-- 
How i s  my s o u l  t a c k ' d ,  when I see t h i s  man? 
And y e t  my Genius w i l l  n o t  g i v e  me Leave, 
T '  a t t e m p t  my q u i e t ,  by h i s  sudda in  dea th ;  
Something t h e r e  i s  t h a t  awes m e  s t r a n g e l y :  
Conscience I ' m  s u r e  it i s  no t :  
For  d i d  he walk wi th  mark and c u r s e  o f  Heav'n, 
To t h o s e  t h a t  should d e p r i v e  him o f  h i s  l i f e ,  
I ' d  wish t h i s  hand had d o n ' t ;  
Something I must f i n d  o u t ,  and suddenly,  
To t h r u s t  him on t o  Ruine: 
H i s  Angel must be watchfu l  i f  he s capes  me. 11 

And t h e r e  i s  an e q u a l l y  vague, a l b e i t  ominous, sugges t ion  of 

M a l i g n i ' s  e v i l  i n  B r i s a c ' s  r h e t o r i c a l  ques t ion :  

Dost t h i n k  o u r  Regiment a  sweeping p lague ,  
That  d o s t  i n f e c t  whole Towns it q u a r t e r s  i n :  
O r  t h a t  it b r e a t h e s  t h e  a i r  o f  V i c e  on a l l  
The v i r g i n s  l i v e  i n  t h e  same Horizon? 

( I . i . 3 )  

No doubt  t h e  "sweeping plague" i s  Mal ign i ,  b u t  p r e c i s e l y  

why he  i s  implan t ing  i n  B r i s a c ' s  mind t h e  thought  t h a t  some 



danger  a w a i t s  h i s  sister i f  she  comes t o  town i s  n o t  r evea l ed .  

A t  t h e  opening of  A c t  11, however, Mal igni  r e v e a l s  h i s  

motive i n  a s o l i l o q u y :  

H e ' s  gone 
And may t h e  p lagues  of  h e l l  pe r sue  h i s  s t e p s .  
How d i l i g e n t  he i s  t o  my undoing? 
I have ben a l l  t h i s  n i g h t  a s  wa tch fu l  t o o  
A s  hee;  though from a d i f f e r e n t  cause:  
For mine w a s  ma l i ce ,  and a j e a l o u s  h a t e ,  
That  t e n t e r h o k t  my Eye- l ids ,  when as s l e e p  
Did p i z e  ' e m  down; 
Curse be t h e  Guards t h a t  l e t  him f o r t h ,  
A t  t h a t  dead t i m e  of  n i g h t ,  
Some t r i c k  might else have s t a y ' d  h i s  journey,  
And may be h e r ' s  from comming h i t h e r ;  
I sha l1 ,grow mad t o  see t h i s  Bea rd l e s s  boy 
Ou t - r iva l  m e e ,  i n  what I most esteem. 

( I I . i . 1 4 )  

Mal igni  i s  j e a l o u s  o f  Beaupre because he i s  a r i v a l  f o r  p r e f e r -  

ment i n  B r i s a c ' s  regiment .  ( H e r e  beg ins  one o f  t h e  many 

p a r a l l e l s  w i t h  O t h e l l o ,  which, i n c i d e n t a l l y ,  had been rev ived  

a t  l e a s t  t h r e e  t imes  b e f o r e  t h e  f i r s t  performance o f  The - 
V i l l a i n ,  ) Maligni  ' s mode o f  a c t i o n  i s  a l s o  r e v e a l e d  i n  t h i s  

scene;  it i s  t h e  Machiave l l i an  one o f  u s ing  one person 

a g a i n s t  ano the r .  He p l a n s  t o  manipula te  Boutefeu,  an o f f i c e r  

i n  B r i s a c ' s  reg iment ,  i n t o  d e s t r o y i n g  t h e  f r i e n d s h i p  between 

B r i s a c  and Beaupre: 

--I have i t , - - o r  i f  t h a t  f a i l ,  
Bou te feu ' s  an Engine I can set  a-work. 
A b l u n t  c o n c e i t e d  Fool-- 
And f o r  h i s  temper-- 
I ' l l  manage him, no Chymist w i t h  more a r t ,  
And when I p l e a s e ,  h i s  worship  f l y e s  i n  Fumo. 

( I I . i . 1 5 )  

The p l an  cu lmina t e s  i n  b r i n g i n g  about  a d u e l  between B r i s a c  
l 

and Clairmont i n  which bo th  d i e .  To make h i s  revenge complete ,  



Maligni  t h e n  t e l l s  Boutefeu t h a t  Belmont l o v e s  him and 

a r r a n g e s  an a s s i g n a t i o n  between them. H e  t h e n  informs 

Beaupre o f  t h e  planned meeting and a l l  i s  set  f o r  t h e  

c a t a s t r o p h e .  Beaupre s u r p r i s e s  Boutefeu and k i l l s  bo th  him 

and Belmont. Then, l i k e  O t h e l l o ,  h e  d i s c o v e r s  t h a t  Belmont 

i s  as innocen t  as Desdemona and s o  commits s u i c i d e .  

The p a r a l l e l  between The - V i l l a i n  and O t h e l l o  s u g g e s t s  

t h e  i n f l u e n c e  of E l i zabe than  drama, b u t  whi le  t h e  E l i zabe than  

i n f l u e n c e  i s  c e r t a i n l y  t h e  m o s t  impor tan t  one it i s  n o t  t h e  

o n l y  one. The i n f l u e n c e  of  t h e  h e r o i c  p l a y  on R e s t o r a t i o n  

v i l l a i n  t r a g e d y  i s  ve ry  n o t i c e a b l e .  Of ten  t h e  two gen res  

a r e  mixed i n  one p l a y ,  e s p e c i a l l y  i n  t h o s e  by d r a m a t i s t s  

i n t e r e s t e d  i n  i n c r e a s i n g  t h e  m a r k e t a b i l i t y  o f  t h e i r  p l a y s  by 

appea l ing  t o  a wider  spectrum of  taste.  For example, Thomas 

Otway's A lc ib i ades  (1675) ,  cons idered  by Montague Summers t o  

be  an h e r o i c  p l a y ,  d e a l s  f a r  more w i t h  v i l l a i n  i n t r i g u e  than  

w i t h  h e r o i c  l ove .  The a c t i o n  i s  dominated by l u s t f u l  Queen 

Deidamia and t h e  v i l l a i n s ,  T issaphernes  and Theramnes; 

Summers, however, c a l l s  it a  " t y p i c a l  h e r o i c  t r agedy , "  and 

goes on t o  say :  

The f a u l t s  of t h e  p l ay  a r e  ve ry  p a t e n t ,  and very  
pardonable .  . . . Otway has  t aken  t h e  common 
theme, t h e  c h i v a l r o u s  c o n f l i c t  between love  and 
honour, which i n  t h e  c a s e  o f  t h e  rakeshame 
A l c i b i a d e s  seems s i n g u l a r l y  l u d i c r o u s .  . . . 
With no l i t t l e  s k i l l  Otway has  mixed t h e  i ng re -  
d i e n t s :  a  f a i r  he ro ine  b e t r o t h e d  t o  a S i r  Galahad 
o f  a  he ro ,  who i s  loved by an amorous Queen, "a 
whore, Of most h o t  e x e r c i s e ,  more than  a  p a r t r i c h . "  
whose l u s t f u l  embraces he r e j e c t s ;  a t a m e  cuckold 
o f  a  f e e b l e  king;  a  v i l l a i n o u s  s ta tesman and h i s  



v i r t u o u s  son; a r i v a l ,  who i s  t aken  p r i s o n e r  and 
thrown i n t o  p r i s o n ;  two contending  armies;  a 
b a t t l e ,  a  d u e l  i n  a  grove;  a ghos t ;  songs;  a 
b a l l e t  o f  E lys i an  s p i r i t s ;  daggers  and poison;  
a smart  e p i l o g u e  spoken by t h e  l e a d i n g  l ady  . . . .  12 

But s e v e r a l  o f  t h e s e  i ng red ien t s - - the  l u s t f u l  queen and 

v i l l a i n o u s  s t a t e sman ,  f o r  example--are a l s o  t h e  s t a p l e  

i n g r e d i e n t s  o f  t h e  v i l l a i n  p l ay .  Consequently,  w e  should no t  

a l l ow t h e  h e r o i c  e lements ,  impor tan t  as t h e y  a r e ,  t o  l e a d  us  

t o  conclude t h a t  t h e  p l ay  i s  e n t i r e l y  h e r o i c .  

The opening scene c l e a r l y  shows t h e  p l a y ' s  indebted-  

n e s s  t o  t h e  h e r o i c  genre .  A lc ib i ades  has  j u s t  been overthrown 

i n  a  p a l a c e  r e v o l u t i o n  and has  been f o r c e d  t o  f l e e  t o  

S p a r t a .  T h i s  news w e  g e t  from Timandra, h i s  b e t r o t h e d ,  i n  

a  c o n v e r s a t i o n  w i t h  h i s  s i s t e r .  T h e i r  c o n v e r s a t i o n  i n t r o d u c e s  

t h e  theme o f  l o v e  and honor which r e c u r s  th roughout  t h e  p l a y .  

Timandra r e v e a l s  a  l o v e  f o r  A lc ib i ades  which i s  d e f i n i t e l y  

i n  t h e  h e r o i c  manner: "I  love ,  am Mad, and know n o t  what 

I do. "I3 A t  t h i s  p o i n t  Theramnes e n t e r s  and p r o f e s s e s  h i s  

l o v e  f o r  h e r ,  b u t  she  ( n a t u r a l l y )  rejects it. H e  t o o  responds 

i n  t y p i c a l  h e r o i c  f a sh ion  t o  h i s  predicament:  

A s  t h o s e  who are 
T o t t ' r i n g  upon t h e  b r i n k s  o f  d i r e  d e s p a i r ;  
Help and r e t r i e v e  m e  w i t h  t h '  a s s i s t i n g  hand, 
Love t h r u s t s  m e  forward,  and I cannot  s t a n d .  

( I . i . 1 3 )  

Thus by t h e  end of  t h e  f i r s t  scene a  s i t u a t i o n  i s  set  up 

which i s  e n t i r e l y  h e r o i c .  The words " love"  and "honor" 

dominate t h e  d i a logue .  But a t  t h e  end o f  t h e  a c t  t h e  v i l l a i n  



element  beg ins  t o  emerge. A t  t h e  Spa r t an  c o u r t  t h e  King 

of S p a r t a  has  l e n t  h i s  suppor t  t o  A l c i b i a d e s  and d e c i d e s  t o  

make him a  gene ra l .  Th i s  d e c i s i o n ,  however, e l i c i t s  t h e  

o p p o s i t i o n  of  t h e  c u r r e n t  g e n e r a l ,  T i s saphe rnes ,  who i n  

s o l i l o q u y  r e v e a l s  h i s  p l a n s  n o t  t o  remain i d l e  whi le  

A lc ib i ades  becomes t h e  f a v o r i t e  of  t h e  Spanish c o u r t :  

Ungra te fu l  King! t h y  sha l low ayms pursue;  
But ,  my b r i s k  Up-s ta r t  f a v o u r i t e ,  have a t  you. 
Was it f o r  t h i s  my a c t i v e  Youth I s p e n t  
I n  War, and knew no dwe l l i ng  b u t  a  Tent!  
Have I fox  t h i s  t h r o '  I nv ious  Mountains p a s t ?  
Demolish'd C i t i e s ,  and l a i d  Kingdoms wast?  

Methinks t h i s  Dagger I as f i r m l y  ho ld ,  
And wi th  a S t r e n g t h  a s  r e s o l u t e  and b o l d ,  
A s  he who k i n d l y  would i t s  p o i n t  impar t ,  
A P r e s e n t  t o  an envy 'd  F a v ' r i t e ' s  h e a r t ;  
And I fond Youth w i l l  t r y  t o  work t h y  f a l l ,  
t h o  w i t h  my own I Crown t h y  Funera l .  
Envy and Malice from your  Mansions f l i e ,  
Resign your ho r rou r  and your Snakes t o  m e :  
For I ' l e  a c t  misch ie f  y e t  t o  you unknown; 
Nay, you s h a l l  a l l  be S a i n t s  when I come down. 

(1 . i i .16)  

H i s  p l a n  i s  t o  poison t h e  King and make it appear  t h a t  

A lc ib i ades  i s  r e s p o n s i b l e :  

Then must t h e  Crown descend on m e ,  and s o  
I f e a s t  my Rage, and my Ambition too .  

( I I . i . 2 2 )  

I t  i s  now c l e a r  t h a t  T isaphernes  i s  motivated n o t  on ly  o u t  o f  

a d e s i r e  t o  avenge h i s  h u m i l i a t i o n ,  b u t  by p o l i t i c a l  ambit ion 

a s  w e l l .  A s  i n  t h e  c a s e  o f  P i e r o  i n  Antonio ' s  Revenge, 

ambi t ion  and revenge a r e  i n d i s s o l u b l y  i n t e r t w i n e d .  The p l an  

f a i l s ;  however, v i l l a i n y  has  n o t  been defeated--only 

t empora r i l y  thwarted.  



A t  t h i s  s t a g e  i n  t h e  a c t i o n ,  t h e  n a t u r e  o f  t h e  

r e l a t i o n s h i p  between t h e  h e r o i c  and v i l l a i n  e lements  o f  t h e  

p l ay  becomes c l e a r .  The v i l l a i n y  and l u s t  o f  T issaphernes  

and t h e  queen are a  t h r e a t  t o  t h e  h e r o i c  way o f  l i f e  r ep re -  

s e n t e d  by A l c i b i a d e s  and Timandra. Th i s  combined theme i s  

familiar enough; it i s  a dominant one i n  O t h e l l o ,  which 

en joyed  two r e v i v a l s  i n  January and August o f  1675 (Alc ib i a -  

d e s  w a s  f i r s t  performed i n  September, 1675) .  And Otway - 
p r e s e n t e d  a more s o p h i s t i c a t e d  t r e a t m e n t  of  t h e  theme i n  h i s  

Venice P re se rved  (1682) .  I n  A l c i b i a d e s ,  however, he  seems 

t o  be on ly  dimly aware of t h e  f a c t  t h a t  a b lend  o f  v i l l a i n  

and h e r o i c  e lements  could  prov ide  t h e  b a s i s  f o r  r a i s i n g  some 

complex moral  i s s u e s .  

I n  A c t  I11 Tissaphernes  renews h i s  e f f o r t s .  When 

Theramnes i s  imprisoned a f t e r  b e i n g  d e f e a t e d  by A l c i b i a d e s ,  

T i s saphe rnes  sees an  o p p o r t u n i t y  f o r  u s i n g  him t o  h i s  own 

advantage : 

T h e r e ' s  some founda t ion  y e t  f o r  my Design; 
The C a p t i v ' s  b rave ;  1'1 t r y  t o  make him mine. 
Unwearied I w i l l  l e t  my f u r y  range ,  
And l e a v e  no h e a r t  unsearch 'd  t o  f i n d  revenge. 

(1II.i. 3 2 )  

H e  p l a n s  t o  u s e  Theramnes' h a t r e d  o f  A l c i b i a d e s  and h i s  l u s t  

f o r  Timandra t o  work f o r  him; t o  t h i s  end he promises t o  

a r r a n g e  a  meet ing between Theramnes and Timandra. The p l a n  

works, a s  A l c i b i a d e s  k i l l s  Theramnes and Tissaphernes  

r e s o u r c e f u l l y  convinces  t h e  k ing  t h a t  t h e  murder of  Theramnes 

i s  proof  of t r e a s o n  on t h e  p a r t  o f  A lc ib i ades .  The c redulous  



king o rde r s  Alcibiades imprisoned. (John Harold Wilson, 

it i s  worth po in t ing  o u t ,  remarks t h a t  au thors  of v i l l a i n  

p lays  " s t a r t e d  wi th  two bas ic  assumptions: t h a t  some men 

and women a r e  e v i l  by na tu re ,  o r  can be e a s i l y  turned  t o  e v i l ,  

and t h a t  a l l  'good' people a r e  credulous and not  a  l i t t l e  

s t u p i d .  Perhaps they were r i g h t .  "14) Tissaphernes c a r e e r  

comes t o  an end when he agrees  t o  c o l l a b o r a t e  wi th  t h e  queen 

on t h e  dea th  of t h e  king. She k i l l s  t h e  king and makes it 

appear t h a t  Tissaphernes has  done it. Tissaphernes,  however, 

remains a  v i l l a i n  t o  t h e  end; he i s  hauled o f f  s t a g e  

g lory ing  i n  h i s  v i l l a i n y  and recommending t h e  v i l l a i n o u s  

way of  l i f e  t o  a l l :  

B e  bloody, a l s o ,  revengeful ,  l u s t f u l ,  a l l  
That can be found recorded on H e l l s  r o l l  
Embrace; where--enre you r i s i n g  v i r t u e  s e e ,  
Down wi th  it, and s e t  up impie t i e .  
Make t h a t  your theam, leave  nothing ill undone, 
So copy ~ i s s a ~ h e r n e s  when h e ' s  gone. . . . 

(V. i. 57)  

I n  temper Tissaphernes i s  c l o s e r  t o  t h e  El izabethan 

v i l l a i n s  we have examined t h a t  t o  Maligni.  Like them, he 

i s  very e g o t i s t i c a l .  For example, a f t e r  t h e  ghost of 

Therarnnes speaks t o  him, he says:  

'Twas an odd Speech; b u t  be it s o ;  
P ish ;  Hel l  i t s e l f  trembles a t  what I do; 
And i t s  submission b e t t e r  t o  express ,  
Sends t h i s  embassador t o  make i t ' s  peace. 

(V. i. 51) 

He b o a s t f u l l y  a s s e r t s  t h a t  he i s  more powerful than  t h e  

s t a r s  o r  f a t e :  



Curse on my niggard S t a r r s ;  they  were s o  poor,  
That my Revenge prov 'd g r e a t e r  than t h e i r  pow'r, 
My fu ry  had begot so  v a s t  a  B i r t h ,  
Fa te  wanted s t r e n g t h  t o  b r i n g  it f o r t h .  

(111. i. 25) 

He b e l i e v e s  himself capable of unprecedented achievement: 

"For I ' l e  a c t  mischiefs  y e t  t o  you unknown . . ." ( I . i i . 1 6 ) .  

He f e e l s  t h a t  he was made f o r  b e t t e r  th ings :  

Was it f o r  t h i s  my a c t i v e  Youth I spen t  
I n  War, and knew no dwell ing bu t  a Tent! 

( I . i . 1 6 )  

H i s  d e s i r e  f o r  revenge culminates  i n  an i r r a t i o n a l  mania which 

i s  reminiscent  o f  Barabas' d e s i r e  t o  "be revenged on t h i s  

accursed town": 

Unwearied I w i l l  l e t  my fu ry  range,  
And leave  no h e a r t  unsearch 'd  t o  f i n d  revenge. 

( I I I . i . 3 2 )  

And he d ismisses  conscience wi th  t h e  words: 

Conscience! a  t r i c k  of S t a t e ,  found o u t  by those  
That wanted power t o  support  t h e i r  Laws; 
A bug-bear name, t o  s t a r t l e  f o o l s ,  bu t  we, 
That know t h e  weakness of t h e  f a l l a c i e ,  
Know b e t t e r  how t o  use what n a t u r e  gave; 
That S o u l ' s  no Soul ,  which t o  it s e l f ' s  a  s l a v e .  

(111. ii. 34) 

A s  a  f i n a l  example of t h e  in f luence  of El izabethan  v i l l a i n  

t ragedy on Alc ib iades ,  cons ider  t h e  fol lowing two speeches; 

t h e  f i r s t  i s  by Tissaphernes,  t h e  second by Barabas: 

Embraces! Loves! and kindness! what a r e  t h e s e ?  
The outward va rn i sh  t h a t  our h e a r t s  d i s g u i s e .  
Hast thou s o  long with Courts conversant  been, 
The var ious  t u r n s  of power and g rea tness  seen,  
And h a s t  thou no t  t h i s  mis tery  y e t  found, 
Always t o  smile  i n ' s  f ace  we mean t o  wound? 

( I I I . i . 3 0 )  



F i r s t ,  be  thou  vo id  o f  t h e s e  a f f e c t i o n s :  
Compassion, l ove ,  v a i n  hope, and h e a r t l e s s  f e a r ;  
B e  mov'd a t  no th ing ,  see thou  p i t y  none, 
But t o  t h y s e l f  smi l e  when t h e  C h r i s t i a n s  moan. 

(11. iii. 170-73) 

No sugges t ion  i s  he re  made t h a t  Otway i s  consc ious ly  echoing 

Marlowe, on ly  t h a t  he  i s  w r i t i n g  i n  a  t r a d i t i o n  t h a t  Marlowe 

took a  major s h a r e  i n  founding.  

Whereas i n  A lc ib i ades  t h e  h e r o i c  and v i l l a i n  e lements  

are s o  mixed a s  t o  show t h e  v u l n e r a b i l i t y  o f  t h e  former t o  

t h e  l a t t e r ,  i n  Abdelazer t h e  h e r o i c  e lement  i s  l i m i t e d  

e n t i r e l y  t o  t h e  c h a r a c t e r  of  Ca rd ina l  Mendoza and no r e a l  

c o n f l i c t  between t h e  two modes e x i s t s .  The f i r s t  r e f e r e n c e  

t o  l o v e  and honor i n  Abdelazer occu r s  d u r i n g  t h e  f u r o r  o v e r  

Abde laze r ' s  banishment. Mendoza f i n d s  himself  caught  between 

t h e  demands of  honor--his  d e c i s i o n  t o  b a n i s h  Abdelazer is  i n  

danger  o f  be ing  countermanded--and h i s  l ove  f o r  t h e  queen: 

Men. - Madam, you want t h a t  p i t y i n g  r ega rd  
To v a l u e  what I do ,  o r  what I a m ;  
1'11 t h e r e f o r e  l a y  my C a r d i n a l s  H a t  a s i d e ,  
And i n  b r i g h t  A r m s ,  demand my Honour back. 

Qu. I s ' t  t h u s ,  my Lord, you g i v e  m e  p roo f s  of Love? 
h a v e t h e n  my Eyes l o s t  a l l  t h e i r  wonted power? 
And can you q u i t  t h e  hope o f  g a i n i n g  m e ,  
To fo l low your revenge?--go, --go t o  f i g h t ,  
B e a r  A r m s  a g a i n s t  your Country,  and your King, 
A l l  f o r  a  l i t t l e  wor th l e s s  Honour los t .  1 5  

The queen,  however, i s  a b l e  t o  e x e r t  h e r  power and convince 

him n o t  t o  j o i n  w i t h  P h i l i p :  

Madam, you know your Power o ' e r  your  S l ave ,  
And use  it t o o  ty ran i ca l1y ; - -bu t  d i s p o s e  
The F a t e  o f  him, whose Honour, and whose L i f e ,  
L i e s  a t  your Mercy: -- 
I ' l l  s t a y  and d i e ,  s i n c e  ' t i s  your g r a c i o u s  P l easu re .  

( I I . i . 6 9 )  



t r i e s  t o  convince Mendoza t o  d e s e r t  P h i l i p  and s i d e  w i th  

Abdelazer:  

And Madam, shou 'd  I l a y  a s i d e  my wrongs, 
Those pub l i ck  I n j u r i e s  I have r e c e i v ' d ,  
And make a mean and humble Peace w i t h  him? 
--No, l e t  Spain  be r u i n t d  by o u r  C i v i l  Swords, 
E r e  f o r  i t s  s a f e t y  I fo rego  mine Honour.-- 

And a g a i n  t h e  queen ' s  power t r iumphs:  

When y o u ' r e  t h u s  s o f t ,  can I r e t a i n  my Anger?-- 
Oh look b u t  e v e r  thus- - in  s p i g h t  o f  I n j u r i e s - -  
I s h a l l  become a s  tame and peaceable ,  
A s  are your charming Eyes, when d r e s s t d  i n  Love, 
Which me l t i ng  down my Rage, l e a v e  m e  d e f e n c e l e s s .  
Ah, Madam, have a generous c a r e  of  m e ,  
For I have now r e s i g n t d  my Power t o  you. 

(IV.iv.106) 

The t h i r d  and f i n a l  r e f e r e n c e  t o  t h e  c o n f l i c t  comes i n  t h e  
- 

opening scene  of  Act V when t h e  queen imputes t h e  f a t h e r i n g  

o f  P h i l i p  t o  Mendoza, who responds:  

I cannot  y i e l d ;  t h i s  C r u e l t y  t r a n s c e n d s  
A l l  you have e v e r  done me;--Heavens! what a c o n t e s t  
Of Love, and Honour, s w e l l s  my r i s i n g  Hear t .  

(V.i.118) 

These r e f e r e n c e s  t o  t h e  c o n f l i c t  between l o v e  and honor a r e  

a lmost  e n t i r e l y  Mrs. Behnts  a d d i t i o n s ;  i n  t h e  cource ,  L u s t ' s  

Dominion by Thomas Dekker, no mention i s  made o f  t h e  c o n f l i c t  

e i t h e r  on t h e  occas ion  o f  Abde laze r ' s  banishment o r  on t h a t  

of  t h e  queen ' s  a l l e g a t i o n  t h a t  Mendoza i s  P h i l i p ' s  f a t h e r .  

The on ly  h i n t  a t  such a c o n f l i c t  i n  t h e  source  occu r s  when 

Dekker ' s  queen convinces  Mendoza t o  d e s e r t  P h i l i p .  Mendoza 

r e p l i e s  t o  h e r  e n t r e a t i e s  w i t h  t h e  words: 



I have no power t o  s p a r e  t h e  Negroes head,  
When I behold t h e  wounds which h i s  b l ack  hand 
H a s  g iven  mine honour; b u t  when I look on you 
I have no power t o  h a t e  him, s i n c e  your b r e a t h  
Diso lves  my f rozen  h e a r t ,  be ing  s p e n t  f o r  him. . . . 16 

C l e a r l y  M r s .  Behn has  added t h e  h e r o i c  e lement  mainly  t o  

enhance t h e  p l a y ' s  contemporary appea l .  (A f u l l e r  d i s c u s s i o n  

of  M r s .  Behn's  t r e a t m e n t  o f  h e r  sou rce  i s  r e se rved  f o r  a 

la ter  s e c t i o n .  ) 

The subord ina t ion  of  t h e  h e r o i c  t o  t h e  v i l l a i n  e lement  

i s  a l s o  appa ren t  i n  t h e  v i l l a i n  p l a y s  o f  Na than ie l  L e e .  

Cons ider ,  f o r  example, The - Tragedy -- of  Nero, Emperor of -- Rome 

(1675) .  The t r a g e d y  has  been cons ide red  an h e r o i c  p l a y ,  and 

i n  many r e s p e c t s  it is .  The v e r s e  i s  predominantly t h e  h e r o i c  

c o u p l e t .  The c e n t r a l  c h a r a c t e r  i s  an h e r o i c  t y r a n t  s i m i l a r  

t o  Dryden's  Maximin. Poppea, t h e  c h i e f  female c h a r a c t e r ,  i s  

a l u s t f u l  queen s i m i l a r  t o  Otway's Deidamia. And t h e  sub- 

p l o t  o f  B r i t a n n i c u s  and Cyara i s  a t y p i c a l  romant ic  l o v e  

s t o r y  of  t h e  k ind  o f t e n  found i n  t h e  h e r o i c  t r a d i t i o n ,  f o r  

example, t h a t  o f  Osmyn and Benzayda i n  - The Conquest - of 

Granada. I n  o ther - -and  more impor tan t - - respec ts ,  however, 

Nero - i s  d e c i d e d l y  u n l i k e  t h e  t y p i c a l  h e r o i c  play.  F i r s t ,  it 

does  n o t  end happ i ly  f o r  t h e  v i r t u o u s  p r o t a g o n i s t s ,  as was 

customary i n  t h e  h e r o i c  t r a d i t i o n ,  I n  i t s  emphasis on 

bloodshed ( a l l  t h e  p r i n c i p a l  c h a r a c t e r s  and s e v e r a l  of t h e  

minor ones  d i e )  and i n  i t s  use  of madness and o f  t h e  g h o s t ,  

t h e  p l a y  shows i n f l u e n c e s  of E l i zabe than  t r agedy  i n  t h e  

Seneca t r a d i t i o n .  A s  Roswell G. Ham s a y s  of  t h e  p r o t a g o n i s t :  



Nero i s  a  no mere god of o rd ina ry  Res tora t ion  v i l l a i n y .  
He s t ands  before  us  one-half El izabethan of Jacobean , 
one-half what t h e  uneducated r a k e h e l l s  of  t h e  p i t  took 
t o  be a  Hobbist. 17 

The c h a r a c t e r i s t i c  of t h e  v i l l a i n  p ro tagon i s t  t h a t  Nero bes t  

t y p i f i e s  i s  e g o c e n t r i c i t y .  When asked, f o r  example, what 

t h e  world w i l l  t h i n k  of h i s  o rde r  t o  have h i s  mother executed,  

he r e p l i e s :  

Why, l e t  it th ink :  i f  Asses bray,  must I 
Regard? I say, again,  t h a t  she  s h a l l  dye. 18 

And when it i s  suggested t h a t  Jove w i l l  become angry i f  t h e  

execut ion i s  c a r r i e d  o u t ,  Nero a r rogan t ly  proclaims: 

Let him [Jove] begin; my purpose I ' l l  maintain,  
Though he should scorching showrs of Sulphur r a i n .  
Though he s tood near-- 
And from some neighbouring Cloud, d i d  h u r l  down f i r e ,  
With f r e s h  r e c r u i t s  of men, h i s  arm I ' l d  t i r e ,  
And she [ h i s  mother],  a t  l a s t ,  should,  s p i g h t  of him exp i re .  

My word's an Oracle ,  and s t ands  h e r  Fa te .  
(I . i .85-93) 

Opposit ion t o  Nero begins when P i so  announces he in tends  

t o  seek revenge on Nero f o r  whoring h i s  s i s t e r ,  Poppea. To 

t h i s  end he i n v i t e s  Otho, Poppea's b r o t h e r ,  t o  jo in  him and 

thereby v i n d i c a t e  h i s  f ami ly ' s  honor: 

PISO. Revenge w i l l  b r i n g  t h e  day 
Again, and make your honour s h i n e  more b r i g h t ,  
While it damns her  t o  shades of dea th  and n igh t .  

OTHO. Ha! thou h a s t  wak'd my Soul from i t s  d u l l  r e s t ;  
Revenge, thou gen ' rous f i r e ,  e n r i c h  my b r e a s t .  

(IV.ii.30-34) 

Out of  t h e  c o n f l i c t  between Nero's v i l l a i n y  and t h e  d e s i r e  of 

h i s  v ic t ims  t o  avenge t h e i r  wrongs Lee a t t empts  t o  r a i s e  

t h e  ques t ion  of j u s t i c e  which revenge u l t i m a t e l y  implies .  



But t h e  b e s t  he can do i s  t o  p l a c e  a series of  r h e t o r i c a l  

q u e s t i o n s  i n  t h e  mouth o f  F l a v i u s :  

Can t h e r e  be Gods, and n o t  revenge? 
Can t h e y  behold t h i s  noble  copy o f  
T h e i r  own b r i g h t  e x c e l l e n c e  po lu t ed  t h u s ,  
Thus r e n t  and t o r n  by S a c r i l e g i o u s  hands,  
Y e t  i d l e  s i t ,  and s l e e p  upon t h e i r  Thrones? 

. . . Oh you g r e a t  GODS o f  ROME, 
Where are you a l l ?  

(V. i. 15-28) 

H i s  q u e s t i o n s  a r e  r a t h e r  mechanical ly  answered a few dozen 

l i n e s  l a t e r  when h e  avenges t h e  d e a t h  o f  B r i t a n n i c u s ,  who 

had been poisoned by N e r o l s  t o o l ,  Burrhus.  A f t e r  he runs  

Burrhus th rough ,  he excla ims:  

Pardon,  you Gods, my former blasphemy; 
Oh you are J u s t ,  and I adore  your Powers 
Now l e a d  m e  where you p l e a s e ,  t o  l i f e  o r  d e a t h ,  
L e t  m e  b u t  pay my l a s t  observance h e r e ,  
My vow I have per formld ;  and thou ,  d e a r  P r i n c e ,  
A r t  i n  some p a r t  revengld :  what my poor power 
Could p o s s i b l y  e f f e c t ,  i s  done; t h e  rest 
Belongs un to  t h e  Gods. 

(V.i.84-90) 

However, t h e  q u e s t i o n  a s  t o  whether t h e  d e a t h  o f  Nero i s  proof of 

d i v i n e  j u s t i c e  i s  never  answered f o r  it i s  never  r e a l l y  asked;  

I f  she  [Poppea] were dead,  I would r e s t o r e  h e r  b r e a t h ,  
And she could  l i v e ,  
Sp igh t  o f  h e r  s e l f ,  s p i g h t  o f  t h e  Gods, and Death. 
My powers u n l i m i t e d ,  as i s  t h e i r  own; 
My s m i l e  b r i n g s  l i f e ,  and d e a t h  a t t e n d s  my frown. 

(V.  iii. 186-90) 

I f  i n  Nero - t h e  v i l l a i n  i s  conf ined  t o  speaking more t h a n  

t o  a c t i n g ,  t h i s  i s  c e r t a i n l y  n o t  t r u e  of  L e e ' s  Massacre of  - 
P a r i s  ( w r i t t e n  be fo re  1682 b u t  banned u n t i l  1689) . The 

v i l l a i n  i s  t h e  infamous Duke of  Guise ,  who, i n  h i s  b lending  



of  revenge and ambit ion a s  mot ives ,  i s  r emin i scen t  of  P i e r o  

i n  A n t o n i o ' s  Revenge. A t  t h e  same t i m e  t h a t  he  p r o f e s s e s  t o  

want t o  avenge h i s  f a t h e r ' s  d e a t h  a t  t h e  hands of  t h e  

Admiral of France,  he a l s o  hopes t o  u s e  t h e  d e a t h  of t h e  

A d m i r a l  and h i s  P r o t e s t a n t  f o l l o w e r s  t o  f u r t h e r  h i s  p o l i t i c a l  

ambi t ion .  To a t t a i n  p o l i t i c a l  power, he i s  even w i l l i n g  

t o  s a c r i f i c e  Marguer i te ,  whom he genuine ly  l oves :  

I love ,  ' t i s  t r u e ;  b u t  most f o r  my Ambition; 
The re fo re  I thought  t o  marry Marguer i te .  . . . 

(I. i.94-95) 

Were Marguer i te  a l l  one World o f  P l e a s u r e ,  
I ' d e  s e l l  h e r ,  and my Sou l ,  f o r  such Revenge. 

(I . i .127-28) 

The Duke of  Guise,  however, i s  n o t  t h e  on ly  v i l l a i n  i n  

t h e  p l a y ;  t h e  Queen Mother r i v a l s  him i n  Machiave l l i an  

e x p e r t i s e .  It  i s  s h e  whom Lee  p r e s e n t s  as t h e  moving f o r c e  

beh ind  t h e  planned massacre of t h e  P r o t e s t a n t s :  

With C l a w s  l o c k ' d  i n ,  l i k e  Lions ,  couch t o  t e a r  ' e m ,  
Our Mother, thou  s o  f i e r c e  upon t h e  s l a u g h t e r ,  
D i r e c t  t h y  Brood; w e  w i l l  n o t  s t i r  n o r  b r e a t h :  
But when thou g i v ' s t  t h e  Word, t hen  s tar t  away, 
Rush from t h e  shade,  and make ' e m  a l l  ou r  prey.  

(I . i .159-63) 

The Admiral o f  France d e s c r i b e s  h e r  as 

. . . an a b s o l u t e  Murderer and Dissembler;  
Who t h a t  proceeds  on such b l ack  p r i n c i p l e s ,  
Tha t  t h i n k s  t h e r e  i s  no God above Ambition. . . . 

(11. i. 17-19) 

Even h e r  own husband, who wavers between e n t h u s i a s t i c  s u p p o r t  

and f e e l i n g s  o f  consc i ence ,  a s k s  of her :  



Is she  n o t  of  a most d e c e i t f u l  Soul ;  
P e r f i d i o u s  even t o  v i o l a t i n g  vows? 
Is she  n o t  greedy t o o  o f  human Blood? 
A W i t  s o  w a s t e f u l  i n  d e s t r o y i n g  L ives ,  
Tha t  she  w i l l  t u r n  a C i t y  t o  a Wild? 

(I.  ii. 71-75) 

The world  view which bo th  t h e  Guise and t h e  Queen Mother 

r e p r e s e n t  i s  perhaps  b e s t  summed up by t h e  fo l lowing  words 

by t h e  Admiral: 

What e v e r  p a t h s  you t r o d  b e f o r e  your Reign, 
' T i s  Blood and T e r r o r  must your Throne main ta in :  
Scorn then  t h y  s l a v e s ;  n o r  t o  t h y  Vassals bow; 
F i x  t h e  Gold C i r c l e  t o  t h y  bended brow, 
By Murders, Massacres;  no matter how, 
For  Conscience,  and Heav'ns Fea r ,  R e l i g i o n ' s  Rules ,  
They ' re  a l l  S t a t e - B e l l s ,  t o  t o l l  i n  p ious  Fools .  

(11. i.262-68) 

What bo th  Nero - and The - Massacre o f  - P a r i s  have i n  common i s  an 

unbridged gap between moral d e s i g n  (what t h e r e  i s  o f  one)  

and d rama t i c  a c t i o n .  I n  bo th  t h e  convent ions  of  t h e  v i l l a i n  

genre  t end  t o  become ends  i n  themselves  r a t h e r  t h a n  means 

towards e x p l o r i n g  i n t e l l e c t u a l ,  moral o r  p sycho log ica l  

problems. I n  o t h e r  words, s p e c t a c l e  t e n d s  t o  become d ivorced  

from theme and c h a r a c t e r i z a t i o n .  

To a c e r t a i n  e x t e n t  t h i s  problem i s  overcome i n  L e e ' s  

Caesar  Borgia  (1679) .  The t i t u l a r  he ro ,  though a v i l l a i n ,  

ach i eves  a deg ree  o f  psychologica l  complexi ty  rare i n  

R e s t o r a t i o n  v i l l a i n  t ragedy .  The p l a y ' s  c r i t ics ,  however, 

a r e  f o r  t h e  most p a r t  unimpressed. A. W. Ward, f o r  example, 

says :  

The p l ay  forms one of  t h e  most ou t rageous  a t t e m p t s  
of  R e s t o r a t i o n  t r agedy  t o  r e v i v e  t h e  wors t  h o r r o r s  
of  t h e  E l i zabe than  drama i n  t h e  days  o f  i t s  c r u d i t y  
and i n  t h o s e  of  i t s  decay.  19 



And R. G.  H a m  d e s c r i b e s  it as "a melange o f  a t r o c i t y  c u l l e d  

by t h e  p laywr igh t  from G u i c c i a r d i n i  and from Dacre's t r a n s -  

l a t i o n  of  Mach iave l l i ,  and then  concocted a f t e r  an  E l i zabe than  

r e c i p e .  11 20 

The p l ay  r e a l l y  has  two v i l l a i n s ,  Caesar  Borgia  and 

h i s  e v i l  g e n i u s ,  Machiavel,  whom Borgia  c a l l s  "my s u b t l e  

Emissary;  / My g lance  of Death, and Lanthorn of  my Misch ie fs .  11 21 

A t  a l l  t i m e s  Borgia  o p e r a t e s  under t h e  i n f l u e n c e  and i n s t r u c -  

t i o n s  o f  Machiavel,  and i n  t h e i r  r e l a t i o n s h i p  t h e r e  i s  a 

s t r o n g  h i n t  o f  I ago  and Othe l lo .  Machiavel c u l t i v a t e s  h i s  

r e l a t i o n s h i p  wi th  Borgia  because he  b e l i e v e s  t h a t  w i th  Borgia  

as a n  a b s o l u t e  t y r a n t  h i s  p o s i t i o n  w i l l  a l s o  be s ecu re .  I n  

o t h e r  words, he i n t e n d s  t o  r i d e  t o  p o l i t i c a l  power on B o r g i a ' s  

coat t a i l s :  

0,  Caesar Borgia!  such a N a m e  and Nature! 
Tha t  i s  my second s e l f ;  a Machiavel! 
A Pr ince!  who, by t h e  v i g o r  of  t h i s  b r a i n ,  
S h a l l  r i s e  t o  t h e  o l d  h e i g h t  of  Roman Tyran t s .  

( I . i .83-86)  

Why, what a s t a r t  of Nature  i s  t h i s  man 
Whom by Ambition, n o t  by Love I ' l l  r a i s e ?  

(I.  i. 109-10) 

I n  o r d e r  t o  s e c u r e  power f o r  Borgia--and t h e r e f o r e  f o r  himself--  

he  prophes ies :  

. . . r u i n e  t o  t h e  Br ide  [Bel lamira]  

To h e r  o l d  d o t i n g  F a t h e r ,  B r o t h e r s ,  Uncles,  
And t h e  whole r a c e  o f  Ors in  and V i t e l l i .  . . . 

( I . i .111-13)  

The t echn iques  used by Machiavel a r e  v i r t u a l l y  t h e  same a s  

t h o s e  used by a l l  t h e  o t h e r  v i l l a i n s  w e  have h i t h e r t o  examined. 



For example, he i n t e n d s  t o  persuade Borgia  t o  marry t h e  

daughte r  of  h i s  r i v a l  and the reby  l u l l  him i n t o  f a l s e  

conf idence ,  a l l  t h e  b e t t e r  t o  e l i m i n a t e  him and h i s  fo l lower s .  

And t o  e l i m i n a t e  B e l l a m i r a ,  he e x p l o i t s  t h e  l ove  between her  

and Borg ia ' s  b r o t h e r ,  P a l a n t e .  To t h i s  end he convinces  

Borgia t h a t  t h e  l o v e r s  a r e  s e e i n g  each  o t h e r  even a f t e r  

Be l lamira  promised never  t o  see P a l a n t e  aga in ;  t h e  p l an  works 

and t h e  two former l o v e r s  are k i l l e d .  Like t h e  t y p i c a l  

E l i zabe than  and R e s t o r a t i o n  v i l l a i n ,  Machiavel i s  e g o t i s -  

t i c a l  : 

I love  myself ;  and f o r  my s e l f ,  I l o v e  
Borgia my P r ince .  

(1II.i. 244-45) 

H e  a l s o  t a k e s  a  d e l i g h t  i n  h i s  own v i l l a i n y  a s  an end i n  

i t s e l f ;  f o r  example, a f t e r  s e t t i n g  up s u c c e s s f u l l y  t h e  f i r s t  

c o n f r o n t a t i o n  between Borgia  and h i s  b r o t h e r ,  Machiavel 

b o a s t s  o f  b e t t e r  t h i n g s  t o  come: 

These s t a r t s  a r e  b u t  t h e  h a s t y  h a r b i n g e r s  
To t h e  slow Murder t h a t  comes dragging  on: 
The M i s c h i e f ' s  y e t  b u t  young, and I n f a n t  Fury;  
' T i s  t h e  f i r s t  brawl  o f  new-born J e a l o u s i e :  
But I have Machiave l l i an  Magick h e r e  
S h a l l  nurse  t h i s  Brood o f  H e l l  t o  such p e r f e c t i o n  
A s  s h a l l  e ' e r  l o n g  become t h e  D e v i l ' s  Manhood. . . . 

(111. i. 450-56) 

Borg ia ,  on t h e  o t h e r  hand,  i s  a psychologica l  s tudy  i n  

t h e  process  o f  moral c o r r u p t i o n .  The succes s  wi th  which Lee 

dramat izes  t h i s  p roces s  more t h a n  a t o n e s  f o r  t h e  p l a y ' s  

o c c a s i o n a l  l a p s e s  i n t o  melodrama. A s  Al la rdyce  Micol l  s ays  

o f  Borgia:  



I n  Caesar . . . Lee has  e v i d e n t l y  t r i e d  t o  p r e s e n t  
what i s  r a r e l y  seen  i n  R e s t o r a t i o n  t ragedies - -a  
complete c h a r a c t e r .  I n  him w e  s e e , n o t  t h e  nauseous 
s t r u g g l e  of l o v e  and honour, b u t  o f  manl iness  and 
v i c i o u s  i n f l u e n c e ,  of  consc ience  war r ing  a g a i n s t  
t h e  p e r n i c i o u s  atmosphere i n  which he has  been 
bred.  22 

But t h e  " v i c i o u s  i n f l u e n c e "  of  Machiavel t r iumphs;  upon be ing  

shown le t ters  which Machiavel a l l e g e s  t o  be  communications 

between Bel lmira  and P a l a n t e ,  Borgia vows: 

. . . I w i l l  do deeds  
G r a i n t d  as my wrongs: I w i l l ,  I w i l l  be  bloody 
A s  Pyr rhus ,  daub td  i n  Murder a t  t h e  A l t a r .  . . . 

(IV.i.204-06) 

He t h e n  a s s e d t s  h i s  i n d i s s o l u b l e  a f f i n i t y  w i th  Machiavel: 

" thou a r t  one p i e c e  w i th  myself" ( I V .  i. 285) , words which 

i r o n i c a l l y  echo Mach iave l t s  ear l ier  s t a t e m e n t  t h a t  Borgia  i s  

h i s  "second s e l f " .  ( I . i . 8 4 ) .  With Be l l ami ra  and h e r  fami ly  

executed ,  on ly  Ca rd ina l  Ascanio remains a s  an o b s t a c l e  t o  

a b s o l u t e  power. Together  t hey  p l an  t o  po ison  him, b u t  t h e  

p l an  m i s f i r e s  when a b u t l e r  u n w i t t i n g l y  s e r v e s  Borgia  t h e  

same poisoned wine in t ended  f o r  Ascanio. Borg ia ,  l i k e  v i l l a i n s  

a s  f a r  back a s  Kyd's Lorenzo, i s  caught  i n  h i s  own t r a p :  

I a m  below t h y  s c o r n ,  t h u s  v i l e  caugh t ,  
0 base ly ,  b a s e l y  s o l d  by my own W i l e .  

(V. iii. 211-12) 

And l i k e  h i s  v i l l a i n o u s  p r e d e c e s s o r s ,  he d i e s  g l o r y i n g  i n  t h e  

e v i l  deeds  he has committed a s  w e l l  as t h o s e  he would have 

committed had he l i v e d :  

No---I w i l l  l i v e ;  i n  s p i g h t  of  F a t e  I ' l l  l i v e  
To be t h e  scourge of  Rome: I ' l l  l i v e  t o  a c t  
New m i s c h i e f s ,  and c r e a t e  new wicked Popes, 
To poynard Here t i ck  P r i n c e s  t h a t  r e f u s e  
To l a y  t h e i r  Necks beneath  t h e  ho ly  S l i p p e r .  

(V. iii. 339-43) 



There i s  d i s c e r n i b l e ,  t h e n ,  i n  Caesar  Borgia ,  an 

a t t empt  by L e e  t o  go beyond t h e  m e r e ,  s p e c t a c u l a r  e f f e c t s  

of t h e  v i l l a i n  p l a y  and t o  u s e  i t s  convent ions  f o r  a more 

complex purpose.  Thus t h e  p l ay  i s  s u b s t a n t i a l l y  b e t t e r  t h a n  

e i t h e r  of t h e  o t h e r  two p l a y s  by Lee  t h a t  w e r e  examined o r  

Otway's A l c i b i a d e s ,  a l l  t h r e e  o f  which f a i l  t o  u se  t h e  v i l l a i n  

p l ay  convent ions  as e f f e c t i v e l y  a s  t h e y  can be used . In  s h o r t ,  

L e e  has  seen  i n  t h e  v i l l a i n  t h e  p o s s i b i l i t y  o f  p sycho log ica l  

complexity.  I n  a s imilar  way, I f e e l  t h a t  M r s .  Behn i n  

Abdelazer has  a t tempted  t o  go beyond t h e  t h e a t r i c a l i t y  of  t h e  
8 

v i l l a i n  convent ion by u s i n g  it as t h e  means towards a 

complex psycho log ica l  s tudy  o f  t h e  p l a y ' s  v i l l a i n o u s  

p r o t a g o n i s t .  

Abdelazer:  A C r i t i c a l  Reading 

S ince  t h e  t i t u l a r  he ro  dominates Abdelazer ,  an unders tanding  

o f  t h e  p l ay  can ,  I f e e l ,  be b e s t  approached through an 

unders tanding  of him. The p l a y ' s  few cr i t ics  have n o t  

acknowledged him t o  be  a very  complex c h a r a c t e r .  John Harold 

Wilson, f o r  example, remarks of  t h e  p l a y ' s  c h a r a c t e r i z a t i o n  

i n  g e n e r a l :  

Mrs. Behn 's  c h a r a c t e r s  are c r u d e l y  simple.  . . . [Her] 
c h a r a c t e r i z a t i o n  i s  l a r g e l y  a c h a r a c t e r i z a t i o n  by 
e p i t h e t :  " V i l l a i n "  Abdelazer ,  " love-s ick"  King 
Ferdinand.  . . . When she  t r ies  t o  probe deeper  i n t o  
t h e  minds o f  h e r  c r e a t i o n s ,  she  comes up wi th  
nonsense.  2 3  

And w r i t i n g  s p e c i f i c a l l y  about  Abdelazer ,  F rede r i ck  M. Link 

s a y s  : 



Although Abdelazer ' s  c h a r a c t e r  must c a r r y  t h e  
p l a y ,  he comes a l i v e  on ly  by f i t s  and starts .  
The scene  i n  t h e  presence  chamber d u r i n g  which 
he procla ims Leonora queen ( V . i )  i s  supe rb ly  
handled;  he  o u t w i t s  t h e  c a r d i n a l  and imposes 
h i s  w i l l  on t h e  c o u r t  wi thout  e v e r  d e v i a t i n g  
from t h e  ceremonious language a p p r o p r i a t e  t o  t h e  
occas ion .  Y e t  he  i s  o f t e n  a mere p e r s o n i f i c a t i o n  
of revenge and e s p e c i a l l y  s o  i n  t h e  f i n a l  scene.  
A f t e r  g l o a t i n g  over  h i s  succes ses  i n  a r a t h e r  
mechanical  f a s h i o n ,  he  i ndu lges  h imse l f  i n  a f i n a l  
--and ex t remely  a r t i f i c i a l - - e p i c  s i m i l e  which 
l a s t s  a l l  o f  t e n  l i n e s .  2 4  

No doubt  Abde laze r ' s  c h a r a c t e r  i s  n o t  e q u a l  t o  t h e  complex i t i e s  

o f  Dryden's  Antony o r  Otway's J a f f e i r ,  b u t  I b e l i e v e  it t o  

be b e t t e r  t h a n  e i t h e r  Wilson o r  Link a l lows .  

Abdelazer i s  a man who s u f f e r s  from an a c u t e  f e e l i n g  of  

i n j u r e d  p r i d e ,  who s t r o n g l y  f e e l s  t h a t  t h e r e  i s  an u n j u s t i f i e d  

d i sc repancy  between what he t h i n k s  h imse l f  t o  be worth and 

how h i s  s o c i e t y  has  t r e a t e d  him. H e  f e e l s  t h a t  he has  been 

t r e a t e d  i n  a way i n c o n s i s t e n t  w i th  what he b e l i e v e s  t o  be  

t h e  r o l e  d e s t i n y  has  prepared  him f o r ,  and t o  r e c t i f y  t h i s  

i n t o l e r a b l e  d i sc repancy  he under takes  h i s  c a r e e r  o f  crime.  

S p e c i f i c a l l y ,  h i s  d e s i r e  t o  ach ieve  an i d e n t i t y  which i s  

c o n s i s t e n t  w i th  h i s  estimate of h i s  own worth t a k e s  t h e  form 

of  revenge and ambit ion.  I n  o t h e r  words, h i s  revenge and 
\ 

ambit ion are n o t  t h e  fundamental mot ives  which e x p l a i n  h i s  

a c t i o n s ,  b u t  c o n c r e t e  m a n i f e s t a t i o n s  o f  h i s  d e s i r e  t o  

a c q u i r e  t h e  i d e n t i t y  he f e e l s  Spanish s o c i e t y  has  u n j u s t l y  

dep r ived  him o f .  

The f i r s t  i n d i c a t i o n  t h a t  Abdelazer b e l i e v e s  himself  

t o  be worth more than  o t h e r s  acknowlede him t o  be occu r s  

i n  t h e  opening scene  w i t h  h i s  response  t o  t h e  queen ' s  



charge of  i n g r a t i t u d e :  

. . . and i n  t h y  S t o r y  t o o ,  do n o t  l e a v e  o u t  
How d e a l  t h o s e  mighty g races  I have purchas 'd !  
My blooming Youth, my h e a l t h f u l  v igorous  Youth, 
Which Nature  gave me f o r  more noble  Act ions  
Than t o  l i e  fawning a t  a Womans F e e t ,  
And p a s s  my hours  i n  i d l e n e s s  and Love.-- 
I f  I could  b lush ,  I should th rough  a l l  t h i s  Cloud 
Send f o r t h  my sence o f  shame i n t o  my Cheeks. 

( I . i . 5 4 )  

J u s t  a s  Barabas f e e l s  h imself  t o  be ''born t o  b e t t e r  t h i n g s ,  / 

And f ram'd  of  f i n e r  mold than  common men," s o  Abdelazer 

f e e l s  t h a t  by h i s  n a t u r e  he i s  d e s t i n e d  f o r  b e t t e r  t h i n g s  than  

" t o  l i e  fawning a t  a  Womans Fee t . "  T h i s  f e e l i n g  o f  be ing  
4 

d e s t i n e d  f o r  g r e a t n e s s  makes him ve ry  s e n s i t i v e  t o  t h e  d i s c r e p -  

ancy between what he t h i n k s  h imse l f  t o  be  capable  o f  and 

what o t h e r s  t h i n k  of him: 

I cannot  r i d e  through t h e  C a l i s t i a n  S t r e e t s ,  
But thousand Eyes 
Throw k i l l i n g  looks  a t  me;-- 
And c ry , - -Tha t ' s  he t h a t  does  abuse our  King;-- 
There goes t h e  Minion of t h e  Spanish Queen, 
Who, on t h e  l a z y  P l e a s u r e s  o f  h l s  Love, 
Spends t h e  Revenues of t h e  King of  Spain:-- 
This  many-headed Beast  your Lus t  has  armld.-- 

( I . i . 5 3 )  

Abdelazer i s  aware o f  h imself  as an o b j e c t  i n  t h e  eyes  o f  o thers - -  

"thousand Eyes throw k i l l i n g  Looks a t  m e . "  H e  responds t o  

t h i s  f a c t  by a s s e r t i n g  h i s  own s u b j e c t i v i t y ,  u s u a l l y  by means 

of s e l f - d r a m a t i z a t i o n .  Consider ,  f o r  example, h i s  r e a c t i o n  

t o  Alonzo 's  enqu i ry  a s  t o  t h e  whereabouts of  t h e  queen: 

The Queen wi th  me! 
Because, S i r ,  I am marr ied  t o  your S i s t e r ,  
You, l i k e  your S i s t e r ,  must be j e a l o u s  t o o :  
The Queen wi th  m e !  w i th  m e !  a Moor! a Devil!  
A S l ave  o f  Barbary! f o r  s o  



Your gay young C o u r t i e r s  c h r i s t e n  me;--but Don, 
Although my Skin be Black,  w i t h i n  my Veins 
Runs Blood a s  r e d ,  and Royal a s  t h e  bes t . - -  
My F a t h e r ,  Great  Abdela, w i t h  h i s  L i f e  
Los t  t o o  h i s  Crown; bo th  most u n j u s t l y  r a v i s h ' d  
By Tyrant  P h i l i p ;  your o l d  King I mean. 
How many Wounds h i s  v a l i a n t  B r e a s t  r e c e i v ' d  
E r e  he would y i e l d  t o  p a r t  w i th  L i f e  and Empire: 
Methinks I see him cove r ' d  o ' e r  w i t h  Blood, 
F a i n t i n g  amidst  t h o s e  numbers he had conquer 'd ;  
I was b u t  young, y e t  o l d  enough t o  g r i e v e ,  
Though n o t  revenge,  o r  t o  d e f i e  my F e t t e r s ;  
For  t h e n  began my Slavery :  And e 'e r  s i n c e  
Have seen  t h a t  Diadem by t h i s  Tyran t  worn, 
Which crown'd t h e  s a c r e d  Temples o f  my F a t h e r ,  
And should adorn mine now;--should! nay,  and must;-- 

(I.  i. 56-57) 

T h i s  speech does  much more than  it o s t e n s i b l y  appea r s  t o  do ,  
4 

which i s  t o  prov ide  neces sa ry  background in format ion .  I t  a l s o  

p r o v i d e s  an e x c e l l e n t  i n t r o d u c t i o n  t o  A b s e l a z e r ' s  c h a r a c t e r .  

H i s  words he re  r e v e a l  an emotion n o t i c e a b l y  i n  exces s  of  

t h e  immediate p rovoca t ion .  They a r e  n o t  spoken a s  a r e p l y  

t o  Alonzo--at l e a s t  n o t  e n t i r e l y ;  t hey  a r e  spoken by 

Abdelazer t o  Abdelazer f o r  Abdelazer.  H e  might a s  w e l l  be  

s o l i l o q u i z i n g .  The v i v i d  image of h i s  f a t h e r  " cove r ' d  o ' e r  

wi th  Blood" i s  n o t  neces sa ry  i n  o r d e r  t o  p rov ide  an t eceden t  

m a t e r i a l ,  b u t  it does  f u n c t i o n  t o  r e v e a l  Abde laze r ' s  awareness 

t h a t  he has been den ied  h i s  b i r t h r i g h t .  And t h e  f a c t  t h a t  

t h e  e n t i r e  second h a l f  o f  t h e  speech does  n o t  appear  i n  Mrs. 

Behn's  source ,  and t h e r e f o r e  i s  comple te ly  h e r  composi t ion,  

s u g g e s t s  t h a t  she  i s  a t t empt ing  t o  emphasize Abdelazer ' s  

f e e l i n g  of  i n j u r e d  p r i d e  a t  n o t  having r e c e i v e d  what he 

c o n s i d e r s  t o  be r i g h t l y  h i s .  Thus Abdelazer i s  a man who 

b e l i e v e s  t h e  world has  den ied  him a g r e a t  d e a l ,  and conse- 

q u e n t l y  w i l l  do anyth ing  t o  g e t  what he  t h i n k s - - r i g h t l y  o r  



wrongly--he dese rves .  

A s i m i l a r  a s s e r t i o n  o f  t h e  d i sc repancy  between what 

Abdelazer '  c o n s i d e r s  t o  be h i s  s e l f  worth and h i s  t r ea tmen t  

by t h e  Spania rds  occu r s  on t h e  occas ion  o f  t h e  sugges t ion  

t h a t  P h i l i p  be  named succes so r  t o  Ferdinand:  

P h i l i p ' s  a  Bas t a rd ,  and T r a y t o r  t o  h i s  Country: 
He braves  us  w i th  an Army a t  o u r  Walls ,  
Threa tn ing  t h e  Kingdom wi th  a f a t a l  r u i n e .  
And who s h a l l  l e a d  you f o r t h  t o  Conquest now, 
But Abdelazer ,  whose Sword r e a p ' d  Vic tory .  
A s  o f t  a s  ' twe re  unsheathld;--and a l l  f o r  Spain! 
--How many L a w r e l s  has  t h i s  Head ado rn 'd?  
Witness t h e  many B a t t l e s  I have won; 
I n  which I ' v e  emptied a l l  my Youthful  Veins ,  
And a l l '  f o r  spain! - -ungra te fu l  o f  my Favours! 
--I do n o t  b o a s t  my B i r t h ,  
Nor w i l l  n o t  urge t o  you my Kingdoms r u i n e ;  
But l o s s  of  Blood, and numerous Wounds r e c e i v ' d ,  
And s t i l l  f o r  Spain! 

Th i s  i s  a f i n e  p e i c e  of  r h e t o r i c  des igned  t o  manipulate  

Alonzo and t h e  o t h e r  c o u r t i e r s  i n t o  s i d i n g  wi th  Abdelazer;  

b u t  it is  more than  j u s t  r h e t o r i c a l  pe r suas ion .  Again 

Abdelazer dwe l l s  on t h e  d i sc repancy  between h i s  own concept ion  

of h i s  worth and t h e  l a c k  o f  cor responding  g r a t i t u d e  bestowed 

on him by Spain.  Compare h i s  s t a t emen t  about  " b a t t l e s  . . . 
i n  which I ' v e  emptied a l l  my you th fu l  Veins" w i th  h i s  e a r l i e r  

remark : 

My blooming Youth, my h e a l t h f u l  v igorous  Youth, 
Which Nature gave m e  f o r  more noble  Act ions .  . . . 

( I . i . 5 4 )  

And wi th  h i s  r e a c t i o n  t o  h i s  banishment: 

Banish 'd!  i f  I d i g e s t  t h i s  G a l l ,  
May Cowards pluck t h e  Wreath from o f f  my Brow, 
Which I have purchased w i t h  s o  many wounds, 
And a l l  f o r  Spain;  f o r  Spain;  i n g r a t e f u l  Spain! 

( I . i i . 6 3 )  



A l l  t h e s e  speeches  convey t h e  f e e l i n g  t h a t  h i s  h e r o i c  

p o t e n t i a l  has  been b e t r a y e d ,  t h a t  t h o s e  around him a r e  n o t  

aware of h i s  t r u e  worth.  

Abde laze r l s  i n f e r i o r i t y  i n  t h e  eyes  o f  o t h e r s  l e a d s  

him t o  numerous e x p r e s s i o n s  o f  an e x a l t e d  op in ion  of  h i m s e l f ,  

one form of  which c o n s i s t s  o f  e q u a t i n g  h imse l f  w i t h  t h e  gods. 

For example, he  a s c r i b e s  t o  himself  t h e  power of  d i v i n e  

vengeance and t h e  god- l ike  power t o  sway d e s t i n y :  

. . . noble  Vengeance! 
Oh Glor ious  word! f i t  on ly  f o r  t h e  Gods, 
For which they  fo rmld  t h e i r  Thunder, 
T i l l  Man u s u r p l d  t h e i r  Power, and by Revenge 
Swayed Dest iny as w e l l  as t h e y ,  
And took t h e i r  t r a d e  of  k i l l i n g . - -  

( I . i . 5 7 )  

When provoked by P h i l i p ,  he e q u a t e s  h imse l f  w i t h  J o v e l s  

t hunde rbo l t :  

Who spu rns  t h e  Moor 
Were b e t t e r  s e t  h i s  Foot upon t h e  Devil:-- 
Do spurn m e ,  and t h i s  hand t h u s  j u s t l y  a rmld ,  
S h a l l ,  l i k e  a Thunder-bolt ,  b r eak ing  t h e  Clouds,  
Divide h i s  Body from h i s  Soul .  . . . 

( I I . i . 6 7 )  

H e  e q u a t e s  himself  w i t h  t h e  gods when he  d e c i d e s  t h a t  he can 

b e s t  e f f e c t  h i s  p l a n s  by making Leonora queen: "She must be 

Queen, I and t h e  Gods dec ree  it" (V. i i .122) .  H i s  image 

of  himself  a s  a god i s  r e i n f o r c e d  by t h e  queen,  who t r e a t s  

him a s  one: 

Smile ,  w h i l s t  a  thousand Cupids s h a l l  descend 
And c a l l  t h e e  - Jove ,  and w a i t  upon t h y  Smiles .  . . . 

( I . i . 5 2 )  

H i s  s educ t ion  of Leonora p rov ides  y e t  a n o t h e r  example of  h i s  

e x a l t e d  op in ion  of  h imse l f .  I n s t e a d  o f  p r a i s i n g  h e r  beau ty ,  



as Ferdinand does  F l o r e l l a ' s  i n  a  c o n t r a s t i n g  scene ,  

Abdelazer p r a i s e s  h i s  own: 

Beau t i e s  g r e a t  a s  t h i n e  have l a n g u i s h ' d  f o r  me. 
The L i g h t s  p u t  ou t !  thou  i n  my naked A r m s  
W i l l  f i n d  m e  s o f t  and smooth a s  p o l i s h ' d  ebony. . . .  

(V. ii. 132) 

A s  a  f i n a l  example of  h i s  e g o t i s t i c a l  n a t u r e  cons ide r  h i s  

a s s e r t i o n  t h a t  h i s  a c t i o n s  a r e  more g r e a t l y  i n s p i r e d  than any 

man's have h i t h e r t o  been i n s p i r e d  by t h e  gods:  

More y e t ,  my mighty D e i t i e s ,  I ' l l  do,  
None t h a t  you e ' e r  i n s p i r e d  l i k e  m e  s h a l l  a c t .  . . .  

( I . i i . 6 6 )  

Abde laze r ' s  e g o c e n t r i c i t y  cu lmina t e s  a t  t h e  end o f  

t h e  p l ay  wi th  h i s  g l o r y i n g  i n  h i s  own e v i l  deeds .  H e  proudly 

reels them o f f  one a f t e r  ano the r :  

. . .  f o r  my f i r s t  s t e p  
To my Revenge, I whor'd t h e  Queen t h y  Mother. . . . . . . . . . . . . . . . . . . . . . . .  
My nex t  advance was po ison ing  o f  t h y  f a t h e r .  . . . . . . . . . . . . . . . . . . . . . . .  
Nor f o r  t h y  E a s e ,  b u t  t o  d e c l a r e  my Malice ,  
Know, P r i n c e ,  I made t h y  amorous Mother 
Procla im t h e e  Bas t a rd ,  when I mis s ' d  of  k i l l i n g  thee .  

I made h e r  t o o  b e t r a y  t h e  c r edu lous  C a r d i n a l ,  
And having then  no f u r t h e r  u s e  o f  h e r ,  
S a t i a t e d  wi th  h e r  Lus t ,  
I set  Roderigo on t o  murder h e r ,  
Thy Death had nex t  succeeded; and t h y  Crown 
I would have l a i d  a t  Leonora 's  F e e t .  . . . . . . . . . . . . . . . . . . . . . . .  
Yes, and t h e  l a s t  Sense t h a t  w i l l  remain about  me, 
W i l l  be my Pass ion  f o r  t h a t  charming Maid, 
Whom I ' d  e n j o y ' d  now, b u t  f o r  t h y  Treachery.  

(V.  iii. 1 4 0 - 4 1 )  

Abdelazer ' s  l a s t  words a s s u r e  us t h a t  he w i l l  d i e  as he has  

l i v e d  wrapped up i n  h i s  own exaggera ted  e s t i m a t e  of  h i s  own 



worth.  I n  an e p i c  s i m i l e  he  compares h imse l f  t o  a l i o n  who 

can be k i l l e d  on ly  a t  a d i s t a n c e  because none d a r e  approach 

him: 

Now thou d a r ' s t  see me l a s h  my S i d e s ,  and r o a r ,  
And b i t e  my Snare  i n  v a i n ;  who w i t h  one look ,  
(Had I been f r e e )  h a d s t  shrunk i n t o  t h e  E a r t h  
For  s h e l t e r  from my Rage: 
And l i k e  t h a t  noble  Beas t ,  though t h u s  b e t r a y ' d ,  
I ' v e  y e t  an awful f i e r c e n e s s  i n  my Looks, 
Which makes t h e e  f e a r  t '  approach; and ' t i s  a t  d i s t a n c e  
That  thou  d a r ' s t  k i l l  m e ;  f o r  come b u t  i n  my r each ,  
And w i t h  one g ra sp ,  I would confound t h y  hopes. 

(V . i i i . 142 )  

A s  was mentioned e a r l i e r ,  Link f i n d s  t h i s  speech a r t i f i c i a l ;  

b u t  whereas he c o n s i d e r s  i t s  a r t i f i c i a l i t y  a f a u l t ,  I c o n s i d e r  

it t o  be an i n d i c a t i o n  of Abde laze r ' s  c h a r a c t e r .  The s i m i l e  

i s  c o n s i s t e n t  bo th  w i t h  h i s  s e l f - d r a m a t i z a t i o n  and wi th  h i s  

exaggera ted  image o f  h i s  own g r e a t n e s s .  I t  echoes  a p a r a l l e l  

s i m i l e  i n  t h e  opening scene  of  t h e  p l ay ;  when h i s  meeting 

w i t h  t h e  queen i s  t h r e a t e n e d  t o  be i n t e r r u p t e d ,  Abdelazer 

remarks : 

H e  t h a t  d a r e s  e n t e r  he re  t o  seek  t h e  Queen, 
Had b e t t e r  sna t ch  t h e  She from t h e  f i e r c e  s i d e  
Of a young Lion,  and ' twe re  s a f e r .  . . . 

( I . i . 5 6 )  

Abdelazer ' s  comparison of  h i s  u n n a t u r a l  r e l a t i o n s h i p  w i t h  t h e  

queen t o  a r e l a t i o n s h i p  drawn from n a t u r e  i s  c e r t a i n l y  

i r o n i c a l  a t  h i s  expense.  While bo th  s i m i l e s  a r e  i n  a s e n s e  

a r t i f i c i a l ,  w e  a r e  n o t  t o  t a k e  them a t  f a c e  va lue .  Rather  w e  

are i n  a s e n s e  a r t i f i c i a l ,  we are n o t  t o  t a k e  them a t  f a c e  

va lue .  Rather  w e  a r e  t o  i n t e r p r e t  them a s  r e v e l a t i o n s  of 

Abde laze r ' s  exaggera ted  image o f  h imse l f .  And h i s  e s t i m a t e  



4 3  

of  himself  i s  c e r t a i n l y  n o t  o u r s .  While t h e  p l a y  p rov ides  

u s  w i t h  an e x p l a n a t i o n  a s  t o  why Abdelazer a c t s  a s  he does ,  

a t  no t ime a r e  w e  asked t o  approve h i s  conduct .  

I t  might be o b j e c t e d  t h a t  Abde laze r ' s  s e l f - a s s e r t i v e n e s s  

and s e l f - d r a m a t i z a t i o n  a r e  merely d e v i c e s  used by him t o  

d e c e i v e  o t h e r  c h a r a c t e r s .  While it i s  t r u e ,  f o r  example, t h a t  

t h e  i n d i f f e r e n c e  which he shows towards t h e  queen i n  t h e  

opening scene  i s  designed t o  show t h e  power he  has  ove r  h e r ,  

t h e r e  i s  more r evea l ed  i n  t h a t  scene t h a n  h i s  a b i l i t y  t o  

manipula te  o t h e r s .  A s  was mentioned above, t h e  emotion expressed  

i n  h i s  r e a c t i o n  t o  Alonzo 's  q u e s t i o n  about  t h e  whereabouts 

of t h e  queen i s  n o t i c e a b l y  i n  exces s  of  t h e  c i rcumstances .  

The s a m e  emotional  exces s  c h a r a c t e r i z e s  h i s  r e a c t i o n  t o  t h e  

sugges t ion  t h a t  P h i l i p  be named king.  Alonzo 's  r e p l y  t o  

Abde laze r ' s  speech on P h i l i p ' s  proposed ascension--"What means 

t h i s  l ong  Harangue? what does  it aim a t?" - - sugges t s  t h a t  

Alonzo i s  aware t h a t  t h e  o u t b u r s t  i s  i n a p p r o p r i a t e  t o  and i n  

e x c e s s  of  t h e  d rama t i c  s i t u a t i o n .  On t h e s e  occas ions ,  as on 

o t h e r s ,  it can h a r d l y  be denied  t h a t  Abdelazer a l l ows  himself  

t o  be c a r r i e d  away wi th  h i s  own words. But I do  n o t  f e e l  

t h a t  t h e s e  speeches  a r e  in tended  t o  dece ive ,  a l though  

decep t ion  may be a  by-product of them. On t h o s e  occas ions  

when a d i sc repancy  appears  between what i s  s a i d  and what i s  

meant,  t h e  i r o n y  i s  c l e a r l y  conveyed t o  t h e  r e a d e r .  For 

example, i n  t h e  opening of  Act I1 Abdelazer remarks i n  an 

a s i d e  t h a t  he i s  n o t  i n t e r e s t e d  i n  marrying t h e  queen: "Not 



marry thee unless I were King" (111.i.71). Thus when Mrs. 

Behn wants to show Abdelazer consciously manipulating other 

characters, she does so in a very obvious way. The clearest 

indication that Abdelazer's actions are not always motivated 

by exclusively political considerations occurs when Philip 

insinuates that Abdelazer's wife is Ferdinand's mistress. 

Abdelazer reacts passionately, and the queen reprimands him 

for acting "imprudently" (II.i.69). Because Philip's remark 

is a threat to Abdelazer's image of himself, he reacts 

passionately and in an un-Machiavellian manner, But when 

his political intentions are concerned, he is quite prepared 

to sacrifice his wife. In the previous scene, he remarks 

in his best Machiavellian fashion: 

No more--here comes the King with my Florella. 
He loves her, and she swears to me she's chaste; 
'Tis well, if true--well too, if it be false: 
I care not, 'tis Revenge 
That I must sacrifice my Love and Pleasure to. 

(1.ii.64) 

But later in the same scene, he remarks in an aside: 

Florella! Oh, I could gnaw my Chains 
That humble me so low as to adore her. . . . 

(II.i.73) 

To charge Mrs. Behn with inconsistency here is to 

miss the subtlety of Abdelazer's characterization. 

Most of the speeches that we have looked at to this 

point revealed a fundamental emotional component in 

Abdelazer's character. Abdelazer's desire to right the 

wrongs that he feels have been done to him is every bit as 

much as emotional desire as a logical one. Indeed, I think 



one cou ld  go s o  f a r  a s  t o  s ay  t h a t  Abde laze r ' s  l o g i c  and 

cunning are i n  t h e  s e r v i c e  o f  a g o a l  p a s s i o n a t e l y  chosen and 

pursued. C l e a r l y  t hen  pass ion  a s  w e l l  a s  c o o l  l o g i c  must 

be t aken  i n t o  c o n s i d e r a t i o n  i n  any a n a l y s i s  o f  Abde laze r ' s  

mot ives .  

Abde laze r ' s  d e s i r e  t o  r i g h t  t h e  wrongs t h a t  he f e e l s  

have been done t o  him a l s o  p rov ides  t h e  c o n t e x t  i n  which h i s  

ambit ion and revenge should be seen .  One way of  ana lyz ing  

Abdelazer ' s  c h a r a c t e r  would be t o  t rea t  h i s  revenge and 

ambit ion as d u a l  mot ives  which e x p l a i n  h i s  a c t i o n s .  According 

t o  t h i s  view, ambit ion would be judged t o  be  t h e  b a s i c  mot ive ,  

wi th  revenge s e r v i n g  t h e  purpose o f  f u r t h e r i n g  Abdelazer ' s  

p o l i t i c a l  ambit ion.  Th i s  i s  t h e  r e l a t i o n s h i p  between revenge 

and ambi t ion  i n  such p l a y s  a s  An ton io ' s  Revenge and The - 
Massacre of  - P a r i s .  My i n t e r p r e t a t i o n ,  on t h e  o t h e r  hand, i s  

t h a t  it i s  o n l y  i n  t e r m s  of  A b s e l a z e r ' s  d e s i r e  t o  r e c l a i m  

t h e  i d e n t i t y  which he f e e l s  Spain  h a s  depr ived  him o f  t h a t  

h i s  revenge and ambit ion can be viewed. I t  i s  s i g n i f i c a n t  

t h a t  Abdelazer does  n o t  make any hard  and f a s t  d i s t i n c t i o n s  

among t h e  mot ives  he a l l e g e s  t o  be o p e r a t i n g  from. For 

example, a t  t h e  end o f  t h e  opening scene o f  t h e  p l a y  h e  

announces revenge t o  be  h i s  dominating pass ion :  

Now a l l  t h a t ' s  brave and v i l l a i n  s e i z e  my Sou l ,  
Reform each  F a c u l t y  t h a t  i s  n o t  ill, 
And make it f i t  f o r  Vengeance, noble  Vengeance. 

( I . i . 5 7 )  

But a t  t h e  end o f  t h e  second scene ,  revenge,  ambi t ion ,  l ove  

and j ea lousy  a r e  e q u a l l y  invoked: 



I d o l  Ambition, 
F l o r e l l a  must t o  t h e e  a v i c t i m  f a l l ;  
Revenge,--to thee--a Ca rd ina l  and P r ince :  
And t o  my Love and J e a l o u s y ,  a  King. . . . 

( I . i i . 6 6 )  

I t  seems p r o f i t a b l e  t o  look f o r  a  common denominator of t h e s e  

m u l t i p l e  mot ives  r a t h e r  t h a n  simply t o  assume t h a t  each i s  

independent  and i r r e d u c i b l e .  And what a l l  have i n  common i s  

p r i d e  : 

Love and Ambition are t h e  same t o  m e ,  
I n  e i t h e r  I ' l l  no R iva l s  brook.  

( I I . i . 7 2 )  

Abde laze r ' s  e x a l t e d  op in ion  o f  h i s  own c a p a b i l i t i e s  w i l l  n o t  
I 

pe rmi t  him t o  be dominated i n  anyth ing .  What t h i s  s u g g e s t s  

is  t h a t  revenge and ambit ion a r e  n o t  mot ives  i n  t h e  s ense  of  

psychic  f o r c e s  p r o p e l l i n g  him t o  a c t i o n .  Rather  t h e y  a r e  

m a n i f e s t a t i o n s  of  h i s  s ense  of  i n j u r e d  p r i d e .  Whether o r  n o t  

M r s .  Behn in tended  p r i d e ,  t r a d i t i o n a l l y  t h e  g r a v e s t  s i n ,  t o  

be  t h e  cause  o f  Abdelazer ' s  downfa l l  i s  perhaps  d i f f i c u l t  

t o  determine.  C e r t a i n l y  t h e  or thodox C h r i s t i a n  and humanist 

thought  of  t h e  t imes  would have seen i n  ~ b d e l a z e r ' s  s e l f -  

cen t e redness  and h i s  b e l i e f  i n  h i s  i n d i v i d u a l  s u p e r i o r i t y  

a  r e f u s a l  t o  a c c e p t  t h e  f a c t  of man's i n h e r e n t  l i m i t a t i o n s  

and imper fec t ions .  But whatever a t t i t u d e  w e  t a k e  towards 

t h e  r o l e  of p r i d e  i n  Abdelazer ' s  downfa l l ,  t h e r e  i s ,  I 

b e l i e v e ,  j u s t i f i c a t i o n  f o r  concluding t h a t  revenge and 

ambit ion a r e  t h e  m a n i f e s t a t i o n s  o f  Abde laze r ' s  p sycho log ica l  

c o n d i t i o n  r a t h e r  than  t h e  causes  of it. 



Source 

The source  o f  Abdelazer i s  L u s t ' s  Dominion; o r ,  The - - 
Lasc iv ious  Queen (c .  1 6 0 0 ) ,  an e d i t i o n  o f  which appeared i n  

1657; no e a r l i e r  e d i t i o n  s u r v i v e s .  L u s t ' s  Dominion was 

a s c r i b e d  t o  Marlowe by i t s  p u b l i s h e r ,  F r a n c i s  Kirkman, b u t  

no modern e d i t o r  ho lds  t h e  a s c r i p t i o n  t o  be  c o r r e c t .  Almost 

'a11 s c h o l a r s  a t t r i b u t e  it t o  Thomas Dekker, w i t h  t h e  probable  

c o l l a b o r a t i o n  o f  Houghton and Day; Fredson Bowers i n c l u d e s  

it i n  h i s  e d i t i o n  o f  Dekker 's  p l ays .  M r s .  Behn fo l lows  h e r  

sou rce  q u i t e  c l o s e l y ,  b u t  t h e  changes s h e  makes a r e  

s i g n i f i c a n t  and g i v e  an i n d i c a t i o n  of  t h e  meaning of h e r  p l ay .  

Of h e r  borrowing M r s .  Behn remarked i n  a  l e t t e r  t o  h e r  

f r i e n d  M r s .  P r i c e :  

For be ing  impeach'd of  murdering my Moor, I am 
t h a n k f u l ,  s i n c e ,  when I s h a l l  l e t  t h e  World know, 
whenever I t a k e  t h e  Pa ins  nex t  t o  appear  i n  P r i n t ,  
o f  t h e  mighty T h e f t  I have been g u i l t y  o f :  But 
however f o r  your own s a t i s f a c t i o n ,  I have s e n t  
you t h e  Garden from whence I g a t h e r ' s  and I hope 
you w i l l  no t  t h i n k  m e  v a i n ,  i f  I s a y ,  I have weed- 
ed and improv'd it. I hope t o  p r e v a i l  on t h e  
P r i n t e r  t o  r e p r i n t  The ~ u s t ' s    om in ion - &c.  t h a t  
my T h e f t  may be  t h e m o r e p u b l i c k .  25 

The p r i n c i p a l  changes she  makes i n c l u d e  drawing t h e  t h r e a d s  

o f  t h e  p l o t  c l o s e r  t o g e t h e r  by reduc ing  t h e  number o f  

c h a r a c t e r s  and scenes ,  s h i f t i n g  m o t i v a t i o n a l  emphases, and 

s t r o n g l y  a l t e r i n g  t h e  s t y l e .  

I n  o r d e r  t o  p rov ide  a c o n t e x t  i n  which t o  unders tand 

my d i s c u s s i o n  o f  M r s .  Behn's t r e a t m e n t  o f  h e r  sou rce ,  I 

- include the fo l lowing  b r i e f  p l o t  summary o f  Abdelazer. The 

boy, Abdelazer ,  i s  r e a r e d  i n  t h e  Spanish c o u r t ,  and rises t o  



be one of t h e  a b l e s t  g e n e r a l s  i n  t h e  Spanish army, b u t  h i s  

d e s i r e  i s  always t o  r e c l a i m  h i s  r o y a l  b i r t h r i g h t ,  and t o  

f u r t h e r  t h i s  end he becomes t h e  l o v e r  of t h e  l u s t f u l  Queen 

I s a b e l l a .  Under h i s  i n f l u e n c e ,  she  po isons  h e r  husband. 

There fo l lows  a whole s e r i e s  o f  murders i n  Abde laze r ' s  

s t r u g g l e  f o r  power, u n t i l  one of t h e  k i n g ' s  sons  l e a d s  an 

i n s u r r e c t i o n ,  t h e  Spanish n o b i l i t y  d e s e r t  Abdelazer ,  and ,  

d e s p i t e  h i s  m i l i t a r y  v i c t o r i e s  he is  f i n a l l y  d e f e a t e d  by t h e  

d e s e r t i o n  of h i s  own Moorish f o l l o w e r s .  

The mpst n o t i c e a b l e  changes M r s .  Behn has  made a r e  

s t y l i s t i c  ones .  Changes i n  language from t h e  f i r s t  t o  t h e  

second h a l f  o f  t h e  s even teen th  c e n t u r y  have been a t t r i b u t e d  

t o  t h e  d e s i r e  f o r  s t a b i l i t y  i n  p o l i t i c s ,  s o c i e t y  and r e l i g i o n  

which c h a r a c t e r i z e d  R e s t o r a t i o n  England,  t o  t h e  expanding 

journa l i sm of newspapers and p e r i o d i c a l s ,  and t o  t h e  Royal 

S o c i e t y ' s  d e s i r e  f o r  p r e c i s e ,  u n e l a b o r a t e  exp res s ion .  These 

changes a r e  summed up by A. S. C o l l i n s  i n  h i s  survey of 

language from 1660 t o  1784: 

. . . t h e  Eng l i sh  language from Dryden's  day through 
t h e  e i g h t e e n t h  c e n t u r y  developed s t e a d i l y  away from 
t h e  r i c h  i n d i v i d u a l  freedom and v a r i e t y  of  t h e  
e a r l i e r  s even teen th  c e n t u r y ,  w i th  i t s  l i c e n c e ,  e x c e s s ,  
o b s c u r i t y ,  and c r u d i t y ,  u n t i l  it became an in s t rumen t  
f u l l y  adapted  t o  t h e  needs o f  a broadbased s o c i e t y  
which va lued ,  above a l l ,  o r d e r ,  d i s c i p l i n e ,  good 
manners, common s e n s e ,  p r o s p e r i t y ,  and a comfor tab le  
e a s e  o f  communication. 2 6  

How t r u e  t h e s e  remarks a r e  of  R e s t o r a t i o n  drama i n  g e n e r a l  

o r  M r s .  Behn i n  p a r t i c u l a r  I a m  n o t  p repared  t o  say.  Rather  

than  s p e c u l a t i n g  on t h e  g e n e r a l  causes  which may have l e d  



M r s .  Behn t o  modify t h e  s t y l e  o f  h e r  s o u r c e ,  I should i n s t e a d  

p r e f e r  t o  examine c h a r a c t e r i s t i c  passages  from Abdelazer and 

i t s  source  i n  o r d e r  t o  show how t h e  s t y l e s  o f  t h e  p a r t i c u l a r  

passages  a r e  each s u i t e d  t o  t h e  o v e r a l l  d e s i g n  o f  t h e  p l a y s  

i n  which they appear.  Cons ider ,  a s  an example, t h e  fo l lowing  

two speeches by t h e  queens o f  each p l ay .  Both speeches  are 

d e l i v e r e d  a s  t h e  queens a r e  a n t i c i p a t i n g  t h e  a d u l t e r o u s  

meeting of Ferdinand and F l o r e l l a ;  t h e  f i r s t  i s  Dekker ' s ;  

t h e  second i s  M r s .  Behn's: 

F a i r  elgest c h i l d  o f  Love, thou  s p o t l e s s  n i g h t ,  
Empress o f  s i l e n c e ,  and t h e  Queen of  s l e e p ;  
Who wi th  t h y  b l ack  cheeks  pure  complexion, 
Makls t  l o v e r s  eyes  enamourld of t h y  beauty:  
Thou a r t  l i k e  my Moor, t h e r e f o r e  w i l l  I adore  t h e e ,  
For l end ing  me t h i s  o p p o r t u n i t y ,  
Oh with  t h e  s o f t  s k i n l d  Negro! heavens keep back 
The saucy s t a r i n g  day from t h e  worlds  eye ,  
U n t i l  my E l e a z a r  make r e t u r n ;  
Then i n  h i s  c a s t l e  s h a l l  he f i n d  h i s  w i f e ,  
Transformld i n t o  a s t rumpet  by my son;  
Then s h a l l  he h a t e  h e r  whom he would n o t  k i l l ?  
Then s h a l l  I k i l l  h e r  whom I cannot  love?  
The King i s  s p o r t i n g  w i t h  h i s  Concubine. 
Blush n o t  my boy, be bo ld  l i k e  m e  t h y  mother,  
But t h e i r  d e l i g h t s  t o r t u r e  my s o u l  l i k e  D e v i l s ,  
Except he r  shame be seen .  . . . 
Thou g r a t e f u l  Night ,  t o  whom a l l  happy Lovers 
Make t h e i r  devote  and humble Invoca t ions ;  
Thou Court  o f  S i l e n c e ,  where t h e  God o f  Love, 
Lays by t h e  awful t e r r o u r  of a De i ty ,  
And every harmful Dar t ,  and d e a l s  around 
H i s  k ind Des i r e s ;  w h i l s t  t hou ,  b l e s t  F r i end  t o  J o y s ,  
Draw1st  a l l  t h y  C u r t a i n s ,  make o f  gloomy Shades, 
To v e i l  t h e  Blushes of s o f t  y i e l d i n g  Maids; 
Beneath thy  c o v e r t  g r a n t  t h e  Love-sick King, 
May f i n d  admit tance t o  F l o r e l l a l s  A r m s ;  
And being t h e r e ,  keep back t h e  b u s i e  Day; 
Maintain t hy  Empire till my Moor r e t u r n s ;  
Where i n  h e r  lodgings  he s h a l l  f i n d  h i s  Wife, 
Amidst he r  amorous Da l l i ance  w i t h  my Son.-- 

(1II.ii. 8 9 )  



The func t ion  o f  Dekker 's  s t y l e ,  which might be  

c h a r a c t e r i z e d  a s  f l o r i d  o r  sensuous,  i s  t o  emphasize t h e  

s e n s u a l i t y  and decadence of  t h e  Spanish c o u r t .  The s t y l e  

a l s o  s e r v e s ,  through t h e  equa t ion  of  n i g h t  and E l e a z a r ,  t o  

emphasize t h e  u n n a t u r a l  and s i n i s t e r  q u a l i t y  of  t h e  r e l a t i o n -  

s h i p  between t h e  queen and t h e  Moor. The s e n s u a l i t y ,  

decadence,  and s e x u a l  vo lup tuousness ,  which i s  h e r e  conveyed 

by t h e  language,  are an i n t e g r a l  p a r t  o f  t h e  o v e r a l l  impres- 

s i o n  o f  c o u r t l y  decadence which t h e  p l a y ,  l i k e  W e b s t e r t s  

I t a l i a n  p l a y s ,  T o u r n e r t s  Revenger 's  Tragedy, and Marston 's  

Antonio ' s  Revenge, i s  preoccupied wi th .  Mrs. Behn, on t h e  

o t h e r  hand,  wh i l e  she  i s  n o t  o b l i v i o u s  t o  t h e  s e n s u a l i t y  

of l o v e ,  p r e f e r s  t o  emphasize i t s  power. For h e r ,  l ove  i s  

a  god; i t  posses ses  " t h e  awful t e r r o u r  o f  a Dei ty ."  M r s .  

Behn i s  i n t e r e s t e d  i n  t h e  c o n t r a s t  between t h e  power o f  l o v e ,  

" i t s  awful  t e r r o u r , "  and t h e  weakness of  i t s  v i c t i m s ,  " s o f t  

y i e l d i n g  maids." Th i s  c o n t r a s t  is  f i r s t  made i n  t h e  song 

which beg ins  t h e  p lay :  

Thus thou ,  and I ,  t h e  God have a rmtd  
And set him up a Dei ty ;  

But my poor Hear t  a l o n e  i s  harmtd ,  
Whi l s t  t h i n e  t h e  V i c t o r  i s ,  and f r e e .  

( I . i . 5 1 )  

Th i s  emphasis on t h e  power o f  l ove  i s  a r e f l e c t i o n  of t h e  

h e r o i c  concept ion  of  l o v e ,  which i s  much s t r o n g e r  i n  Abdelazer 

t h a n  i n  L u s t ' s  Dominion. 

A s  w e l l  a s  s t y l i s t i c  changes ,  M r s .  Behn has  a l s o  made 

changes i n  t h e  number of c h a r a c t e r s  and d rama t i c  i n c i d e n t s .  
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For example, t h e  o l d  King P h i l i p  and t h e  King o f  P o r t u g a l  

a r e  dropped. Alvero and Hortenzo a r e  fu sed  i n t o  t h e  s i n g l e  

c h a r a c t e r ,  Alonzo. And a l l  t h e  secnes  i n  which F r i a r  Cole 

and F r i a r  Crab appear  are c u t .  The reason  f o r  t h e s e  c u t s  

i s  t h a t  Mrs. Behn wishes  t o  ach ieve  a  more sharply-focused 

e f f e c t  t han  does  Dekker. M r s .  Behn h e r s e l f  i m p l i e s  such a 

reason  when i n  t h e  letter quoted from ear l ier  she  s a y s  t h a t  

she  has  "weeded and improv'd" h e r  source .  Th i s  e x p l a n a t i o n  

has  t h e  advantage of  account ing  f o r  a l l  t h e  major c u t s  t h a t  

Mrs. Behn has  made. I f  w e  a t t empt  t o  account  f o r  each c u t  

i n d i v i d u a l l y ,  w e  w i l l  be i n  danger  o f  l o s i n g  s i g h t  o f  Mrs. 

Behn's o v e r a l l  de s ign .  For exampls, w e  cou ld  e x p l a i n  t h e  

exc lus ion  o f  Crab and Cole on t h e  grounds of  N e o c l a s s i c a l  

decorum, b u t  we could  n o t  u se  decorum a g a i n  t o  e x p l a i n  

t h e  c u t t i n g  of  t h e  two k i n g s ,  whose presence  would c e r t a i n l y  

n o t  be indecorous .  

The more sharply-focused o r  c o n c e n t r a t e d  e f f e c t  t h a t  

M r s .  Behn i s  s t r i v i n g  f o r  i s  a g r e a t e r  emphasis on t h e  

i n d i v i d u a l  psychology of Abdelazer t h a n  occu r s  i n  Dekker ' s  

p l ay .  The change of t i t l e s  i s  a s i g n i f i c a n t  i n d i c a t i o n  of 

M r s .  Behn's  changed p e r s p e c t i v e .  Dekker i s  i n t e r e s t e d  i n  t h e  

m a n i f e s t a t i o n s  and e f f e c t s  of  l u s t  a s  examples o f  t h e  e v i l s  

produced by a  decadent  s o c i e t y .  A s  i n  The - Revenger ' s  

Tragedy, s exua l  l u s t  i n  L u s t ' s  Dominion i s  a  c o n c r e t e  

symbol of  o t h e r  e v i l s .  E l e a z a r ' s  conduc t ,  l i k e  t h a t  of t h e  

Duke i n  T o u r n e r ' s  t r a g e d y ,  i s  seen more a s  t h e  produc t  of 

a  c o r r u p t  s o c i e t y  t han  a s  t h e  conduct  o f  an a b e r r a n t  

i n d i v i d u a l .  I n  M r s .  Behn's  p l a y ,  on t h e  o t h e r  hand, t h e  
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emphasis is clearly more on the psychology of Abdelazer 

as an individual than as a representative of his society. 

Thus anything in the source which is not directly related to 

the presentation of Abdelazer's character is either omitted 

or changed to make it suitable to the change in dramatic 

purpose. The corrupt friars in Dekker's play are part of 

his effort to make the play's evil more comprehensive and 

to give it a social dimension, but since the social dimension 

of Abdelazer's evil is not Mrs. Behn's concern, the friars 

do not appear in her play. 

Mrs. Behn's emphasis on the individual psychology of 

Abdelazer results in a corresponding de-emphasis on the 

courtly decadence and sensuality which appear in the source. 

For example, Dekker has his queen say to the musicians: 

Chyme out your softest strains of harmony, 
And on delicious Musick's silken wings 
Send ravishing delight to my loves ears, 
That he may be enamored of your tunes. 
Come let's kiss. 

(I.i.27-31) 

Mrs. Behn's queen simply says: 

Play all your sweetest Notes, such as inspire 
The Active Soul with new and soft Desire. 

(1.i.52) 

And in Mrs. Behn's play, when Abdelazer says that it was 

towards the queen that his curses were directed, she replies: 

To me?--it cannot be--to me, sweet Moor?-- 
No, no, it cannot-prithee smile upon me-- 
Smile, whilst a thousand Cupids shall descend 
And call thee Jove, and wait upon thy Smiles, 
Deck thy smooth brow with Flowers; 
Whilst in my Eyes, needing no other Glass, 
Thou sahlt behold and wonder at thy Beauty. 

(I.i.52) 



I n  t h e  sou rce ,  h e r  r e p l y  runs  t o  twenty- f ive  l i n e s ;  I s h a l l  

l i m i t  myself t o  quo t ing  on ly  t h e  l a s t  f i f t e e n :  

Smile on m e ,  i f  b u t  a whi le ,  
Then frown on m e ,  I ' l e  d i e ;  I p r i t h e e  s m i l e  : 
Smile on m e ,  and t h e s e  two wanton b o i e s ,  
t h e s e  p r e t t y  l a d s  t h a t  do a t t e n d  on m e ,  
S h a l l  c a l l  t h e e  Jove,  s h a l l  w a i t  upon t h y  cup 
And f i l l  t h e e  Nectar  : t h e i r  e n t i c i n g  eies 
S h a l  s e r v e  as c h r y s t a l ,  wherein thou  m a i s t  s e e  
To d r e s s e  t h y  s e l f ,  it thou w i l t  s m i l e  on m e .  
Smile on m e ,  and wi th  c o r o n e t s  o f  p e a r l s ,  
And b e l l s  of g o l d ,  c i r c l i n g  t h e i r  p r e t t y  a r m s  
I n  a round I v o r i e  f o u n t  t h e s e  two s h a l  s w i m ,  
And d i v e  t o  make t h e e  s p o r t  : 
Bestow one s m i l e ,  one l i t t l e  l i t t l e  s m i l e ,  
And i n  a n e t  of t w i s t e d  s i l k  and go ld  
I n  my a l l -naked  a r m s ,  t hy  s e l f  s h a l t  l i e .  

( I . i .71-85)  

The speech by Mrs. Behn's  queen i s  p r i m a r i l y  des igned  t o  

show t h e  power which Abdelazer h a s  ove r  he r .  Dekker, on t h e  

o t h e r  hand,  whi le  no doubt  t o  some e x t e n t  i n t e r e s t e d  i n  

E l e a z a r ' s  i n f l u e n c e  over  I s a b e l l a ,  i s  j u s t  a s  much i n t e r e s t e d  i n  

communicating an impress ion of  s e n s u a l i t y  and decadence which 

goes beyond t h e  r e l a t i o n s h i p  between t h e  queen and t h e  Moor. 

The Marlovian homoeroticism of "wanton b o i e s "  wearing "co rone t s  

o f  p e a r l s ,  / And b e l l s  of gold"  and swimming i n  "a round 

I v o r i e  foun t "  c o n t r i b u t e s  e x p l i c i t l y  t o  c r e a t i n g  t h i s  

impress ion.  

With M r s .  Behn's de-emphasis of t h e  s e n s u a l i t y  of  h e r  

sou rce ,  t h e r e  is  a  corresponding emphasis on h e r  p r o t a g o n i s t ' s  

e g o c e n t r i c i t y  and sense  of i n j u r e d  p r i d e .  For example, 

t h e  fo l lowing  speech by Abdelazer i s  e n t i r e l y  M r s .  Behn's  

composit ion:  

. . . and i n  your S to ry  t o o ,  do n o t  l e a v e  o u t  
How d e a r  t h o s e  mighty Graces I have pu rchas ' d ;  



My blooming youth, my helthful vigorous Youth, 
Which Nature gave me for more noble Actions 
Than to lie fawning at a Womans Feet, 
And pass my hours in idleness and Love. 
If I could blush, I should through all this Cloud 
Send forth my sence of shame into my Cheeks. 

(I.i.54) 

And Abdelazer's comparisons of himself to a lion, including 

the long lion simile in his final speech, are added by Mrs. 

Behn. As well, the second half of Abdelazer's long speech 

recounting his and his father's treatment by the Spanish 

and revealing his sense of injured pride (I.i.56) is entirely 

Mrs. Behn's addition. These changes, which result in the 

stressing of Abdelazer's individual psychology and the de- 

emphasis of the courtly decadence present in the source, 

are, I believe, additional evidence to support the interpre- 

tation of Abdelazer presented in the last section. 

The Text 

Two quarto editions of Abdelazer exist, the first (Ql) 

dated 1677 and the second (Q2) dated 1693. The title page 

of Q1 may be described as follows: 

ABDELAZER, / OR THE / MOOR'S REVENGE. / A / 
TRAGEDY / As it is acted at his Royal High- 
ness, the / DUKE'S THEATRE. / [rule] / Written 
by Mrs. A. Behn / [rule] / [seal] / LONDON / 
Printed for J. Magnes & R. Bentley, 
Russel-street in Covent-Garden, / near the 
Piazza's, 1677. 

The title page of Q2 may be described as : 



ABDELAZER, / OR, THE / MOOR'S REVENGE. / A 
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The s i g n a t u r e s  of Q 1  a r e  B-K exc lud ing  J. The s i g n a t u r e s  
7 '  

of  Q2 a r e  t h e  t i t l e  l e a f ,  a  l e a f  c o n t a i n i n g  t h e  d rama t i s  

personae and t h e  prologue,  and B - I * .  N e i t h e r  e d i t i o n  c o n t a i n s  

a  colophon. The f i r s t  c o l l e c t e d  e d i t i o n  o f  Mrs. Behn's  

p l a y s ,  p r i n t e d  i n  1702, c o n t a i n s  Abdelazer.  So do t h e  second 

(1716) and t h i r d  (1724) e d i t i o n s .  The s t a n d a r d  e d i t i o n  of 

M r s .  Behn's  works i s  Montague Summers, - The Works o f  - Aphra 

Behn - (London, 1915) .  The c o l l e c t e d  e d i t i o n s  o f  h e r  p l a y s  

c o n t a i n  numerous changes from t h e  q u a r t o s ,  e s p e c i a l l y  t h e  

a d d i t i o n  o f  s t a g e  d i r e c t i o n s .  S i m i l a r i t i e s  i n  c a p i t a l i z a t i o n s  

and s t a g e  d i r e c t i o n s  s t r o n g l y  sugges t  t h a t  Summers based 

h i s  e d i t i o n  on t h e  1702 c o l l e c t e d  e d i t i o n ,  a l though  no 

i n d i c a t i o n  i s  given a s  t o  what e d i t i o n  was used as a copy 

t e x t .  

No s u b s t a n t i a l  v a r i a t i o n s  e x i s t  between Q1 and Q2, 

e x c e p t  f o r  t h e  c a p t a l i z a t i o n  o f  nominals. I have based my 

e d i t i o n  on Q2 and have recorded  a l l  v a r i a t i o n s  ( excep t  

c a p i t a l i z a t i o n s )  from it. The advantage of  u s ing  4 2  r a t h e r  

t han  Ql a s  a  copy t e x t  i s  c h i e f l y  convenience f o r  t h e  modern 

r e a d e r .  Q2 modernizes s p e l l i n g ,  f o r  example "blood" f o r  

"b loud ,"  " d i e "  f o r  "dye ,"  - e t c .  A s  w e l l ,  Q2 e n c l o s e s  a l l  

s t a g e  d i r e c t i o n s  i n  square  b r a c k e t s ;  Q1 uses  p a r e n t h e s e s ,  

which i s  s l i g h t l y  more confus ing .  Where square  b r a c k e t s  
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have been omi t ted  i n  Q2 I have s i l e n t l y  added them. I have 

s i l e n t l y  modernized t h e  l ong  "s. " 

Stage  H i s t o r y  

W e  know of  on ly  two performances o f  Abdelazer.  The 

f i r s t  took  p l a c e  on Monday, J u l y  3 ,  1676, a t  t h e  Duke's 

Thea t r e ,  w i t h  Thomas B e t t e r t o n  a s  Abdelazer.  The p l ay  was 

r ev ived  i n  1695, b u t  t h e  p r e c i s e  d a t e  i s  t h e  s u b j e c t  o f  

c o n j e c t u r e .  ' c o l l e y  Cibber i n  h i s  Apology t e l l s  us  t h a t  

Abdelazer was t h e  p l ay  chosen t o  re-open Drury Lane a f t e r  t h e  

s e c e s s i o n  o f  Thomas B e t t e r t o n  and h i s  c o l l e a g u e s  from t h e  

United Company, which was under t h e  managership of  Chr i s tophe r  

Rich. Cibber  s a y s  t h a t  t h e  t i m e  it took f o r  B e t t e r t o n ' s  

group t o  s e t  themselves  up i n  L i n c o l n ' s  Inn  F i e l d  "gave t h e  

P a t e n t e e s  [ R i c h ' s  company] more L e i s u r e  t o  muster  t h e i r  

Fo rces ,  who no twi ths t and ing  w e r e  n o t  a b l e  t o  t a k e  t h e  F i e l d  

till t h e  Easter-Monday i n  A p r i l  fo l lowing .  T h e i r  f i r s t  

Attempt was a r e v i v ' d  P l ay ,  c a l l ' d  Abdelazer ,  o r  t h e  Moor's 

Revenge, poo r ly  w r i t t e n ,  by M r s .  Behn. '27 But Easter-Monday 

f e l l  on March 25 i n  1695. I t  seems r e a s o n a b l e ,  however, t o  

assume t h a t  Cibber  f o r g o t  t h e  c o r r e c t  d a t e  of  Easter-Monday, 

f o r  it w a s  on March 25 t h a t  B e t t e r t o n  and h i s  group g o t  a 

l i c e n s e  t o  form an a c t i n g  company. I f  s o ,  t h a t  would make 

it A p r i l  1 on which Abdelazer was rev ived .  ( ~ p r i l  1 i s  t h e  



d a t e  g iven  by The London S tage  f o r  t h e  r e v i v a l . )  No contem- - 
porary  account  of  t h e  1676 produc t ion  e x i s t s ,  b u t  Cibber i n  

h i s  Apoloqy says  t h e  fo l lowing  about  t h e  r e v i v a l :  

The House was ve ry  f u l l ,  b u t  whether it w a s  
t h e  P l a y ,  o r  t h e  Ac to r s ,  t h a t  w e r e  n o t  
app rov 'd ,  t h e  n e x t  Day's  Audience sunk t o  
no th ing .  28 
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A B D E L A Z E R :  

OR, THE 

M O O R ' S  R E V E N G E  

A C T  I .  

SCENE I. A Rich Chamber. , 

A Table with Lights, Abdelazer suddenly leaning his Head on his Hands;-- --- ---- 
after - a little while, still Musick plays. 

S O N G .  

Love in Phantastick Triumph sat, -- - 
Whilst bleeding Hearts around him - flow'd, 

For whom fresh Pains he did create, -- -- 
And - strange Tyrannick Pow'r - he shew'd; 

From thy bright Eyes he took his Fires, -- ---- 
Which round about - in sport he - hurl'd; 

But 'twas from mine he took Desires, - ---- 
Enough t' undo the Amorous World. --- 
From me he took his Sighs and Tears, - - - -  - 
From thee, his Pride and Cruelty; -- - - 

From me his Linguishments and Fears, 
- I _  - 
And - ev'ry killing Dart from thee: --- 

Thus thou, and I, the God have arm'd, -- -- --- 
And set him 2 a Deity; --- - 

But my poor Heart alone is harm'd, -- - 
Whilst thine - the Victor is, and free. - -- 



A f t e r  which he rouzes ,  and gazes .  - - 

Abd. ON m e  t h i s  Musick l o s t ? - - t h i s  sound on me 

That  h a t e s  a l l  softness?--What, h o t  my S laves !  

E n t e r  Osmin, Zarrack.  

O s m .  - My grac ious  Lord-- [Ente r  Queen E l i v r a  

Qu. My d e a r e s t  Abdelazer-- - 
Abd. - Oh, a r e  you there?--Ye Dogs, how came she  i n ?  

Did I n o t  charge  you on your l i v e s  t o  watch,  

That  none d i s t u r b  my p r ivacy?  

Qu. My g e n t l e  Abdelazer,  ' t i s  t h y  Queen, 

To wanton i n  t h e  k inde r  Joys  of Love-- 

P l ay  a l l  your swee te s t  Notes ,  such a s  i n s p i r e  [To -- t h e  Musick; 

The a c t i v e  Soul  w i th  new and s o f t  d e s i r e ,  - t hey  p l ay  

s o f t l y .  

Whi l s t  w e  from Eyes--thus--dying, f a n  t h e  f i r e .  [She -- s i t s  

him. - 
Abd. - Cease t h a t  u n g r a t e f u l  noise--  [Musick ceases .  

Qu. Can ought t h a t  I command d i s p l e a s e  my Moor? - 
Abd. Away, fond woman-- - 
Qu. Nay, p r i t h e e  be more kind.-- 

Abd. - Nay, p r i t h e e  good Queen, l e a v e  me,--I am d u l l ,  

U n f i t  f o r  d a l l i a n c e  now.-- 

Qu. Why d o s t  thou frown?--to whom was t h a t  Curse s e n t ?  - 



Abd. To thee.-- - 
Qu. To me!--it cannot  be;-- to m e ,  sweet  Moor!-- - 

No, no, it cannot ; - -pr i thee  s m i l e  upon m e ; - -  

Smile w h i l s t  a thousand Cupids s h a l l  descend 

And c a l l  t h e e  Jove,  and w a i t  upon t h y  Smi les ,  - 
Deck t h y  smooth Brow wi th  Flowers;  

Whi l s t  i n  my Eyes, needing no o t h e r  G l a s s ,  

Thou s h a l t  behold and wonder a t  t h y  Beauty. 

Abd. Away, away, be  gone. -- - 
Qu. Where h a s t  thou  l e a r n t  t h i s  Language, t h a t  can say  
7 

But t h o s e  rude Words,--Away, away, be  gone? 

Am I grown ugly now? 

Abd. Ugly a s  H e l l . - -  - 
Qu. Dids t  thou n o t  l ove  m e  once,  and swore t h a t  Heav'n 

D w e l t  i n  my Face and Eyes? 

Abd. Thy Face and Eyes!--Bawd, f e t c h  m e  h e r e  a G l a s s ,  - 
[ t o  E l v i r a .  - 

And thou  s h a l t  s e e  t h e  B a l l s  of  bo th  t h o s e  Eyes 

Burning w i t h  f i r e  of  Lust.-- 

That  Blood t h a t  dances  i n  t h y  Cheeks s o  h o t ,  

Tha t  have n o t  I t o  c o o l  it 

Made an e x t r a c t i o n  e v ' n  of  my Sou l ,  

Decay'd my Youth, on ly  t o  f eed  t h y  Lust!  

And wou'ds t  thou s t i l l  pursue m e  t o  my Grave? 

Qu. A l l  t h i s  t o  m e ,  my Abdelazer! - 
Abd. I cannot  r i d e  through t h e  C a l i s t i a n  S t r e e t s ,  - 



But thousand Eyes 

Throw k i l l i n g  looks  a t  me ; - -  

And c ry , - -Tha t ' s  he t h a t  does abuse ou r  King;-- 

There goes t h e  Minion o f  t h e  Spanish Queen, 

Who, on t h e  l a z y  P leasu re s  of  h i s  Love, 

Spends t h e  Revenues of  t h e  King of  Spain:-- 

Th i s  many-headed Beast  your Lus t  has  armtd.-- 

Qu. How d a r e  you, S i r ,  upbra id  m e  w i t h  my Love? 

Abd. I w i l l  n o t  answer t h e e ,  no r  hea r  t h e e  speak.  - 
Qu. Not hea r  m e  speak!--Yes, and i n  thunder  t o o ;  - 

Since  a l l  my pas s ion ,  a l l  my s o f t  i n t r e a t i e s  

Can do no good upon t h e e ,  

I ' l l  see ( s i n c e  thou h a s t  b a n i s h t d  a l l  t h y  Love, 

That  Love, t o  which I ' v e  s a c r i f i c ' d  my Honour) 

I f  t hou  h a s t  any sence  of  G r a t i t u d e ,  

For a l l  t h e  mighty g races  I have done t h e e .  

Abd. - Do;--and i n  t h y  S t o r y  t o o ,  do n o t  l e a v e  o u t  

How d e a r  t h o s e  mighty g r a c e s  I have purchas 'd !  

My blooming Youth, my h e a l t h f u l  v igorous  Youth, 

Which Nature  gave m e  f o r  more noble  Act ions  

Than t o  l i e  fawning a t  a Womans F e e t ,  

And pas s  my hours  i n  i d l e n e s s  and Love.-- 

I f  I cou 'd  b l u s h ,  I shou td  through a l l  t h i s  Cloud 

Send f o r t h  my sence  o f  shame i n t o  my Cheeks. 

Qu. I n g r a t e !  

Have I f o r  t h i s  abus 'd  t h e  b e s t  o f  Men? 



My noble  Husband! 

Depriving him of  a l l  t h e  joys  o f  Love, 

To b r i n g  them a l l  i n t i r e l y  t o  t h y  Bed; 

Neglected a l l  my Vows, and sworn ' e m  h e r e  a-new, 

H e r e ,  on t h y  Lips;--  

Exhausted Treasu re s  t h a t  would purchase  Crowns, 

To buy t h y  Smiles , - - to  buy a g e n t l e  look; 

And when thou  d i d s t  repay me,--bles t  t h e  Giver!-- 

Oh Abdelazer ,  more t han  t h i s  I ' v e  done.-- 

Th i s  very  hour ,  t h e  l a s t  t h e  King can l i v e ,  

Urg'd by t h e  Wi tchc ra f t  I h i s  L i f e  b e t r a y ' d :  

And i s  it thus--my Bount ies  a r e  r e p a i d ?  

What e ' e r  a Crime s o  g r e a t  dese rves  from Heav'n,  

By Abdelazer might have been fo rg iv1n . - -  [Weeps. 

But I w i l l  b e  reveng 'd  by P a t i e n c e ,  

And e ' r e  t h e  King d i e s ,  own my b l ack  Offence.-- 

And y e t  t h a t ' s  n o t  enough--Elvira-- [Pawses. 

Cry murder, murder, h e l p ,  help.--: [She and h e r  Woman 

Elv.  - Help, murder, murder.-- cry a loud ,  he --- i s  s u r -  

Abd. - H e l l ,  w h a t ' s  this!--peace Bawd, p r i z ' d ,  - t h e  Queen 

-- ' s d e a t h ,  f a l l s ,  - he draws - a 

They ' l  r a i s e  t h e  Court  upon m e ,  and Dagger a t  E l v i r a .  

t h e n  I ' m  l o s t . - -  

My Queen,--my Goddess,--Oh r a i s e  your l o v e l y  Eyes, 

I have dissembled co ldness  a l l  t h i s  whi le ;  

And t h a t  d e c e i t  was b u t  t o  t r y  t h y  Fa i th . - -  [Takes h e r  - 2, 



Look up--by Heav'n 'twas Jealousie,-- [sets --- her in 

Pardon your Slave,--pardon your poor Adorer. - a Chair, 
Qu. Thou didst upbraid me with my shamful Passion. then - - 
Abd. - I'll tear my Tongue out for its profanation. kneels. 

Qu. And when I woo'd thee, but to smile upon me, - 
Thou crydtst,--Away, I'm dull, unfit for dalliance. 

Abd. - Call back the frighted Blood into thy Cheeks, 

And I'll obey the dictates of my Love, 

And smile, and kiss, and dwell for ever here.-- 

Enter Osmin Hastily. 

How now!--why star'st thou so-- 

Osm. My Lord,--the King is dead. - 
Abd. - The King dead!--Itwas time then to dissemble, [Aside. 

What means this rudeness?-- [One knocks. - 

Enter Zarrack. 

Zar. My Lord,--the Cardinal enquiring for the Queen, - 
The Court is in an uproar, none can find her. 

Abd. - Not find the Queen! and would they search her here! 

@. What shall I do? I must not here be found. 

Abd. - Oh, do not fear,--no Cardinal enters here; 

No' King,--no God, that means to be secure.-- 

Slaves, guard the Doors, and suffer none to enter, 



Whi l s t  I ,  my charming Queen, p rov ide  f o r  your s ecu r i t y : - -  

You know t h e r e  i s  a Vaul t  deep under Ground, 

I n t o  t h e  which t h e  b u s i e  Sun n e ' e r  e n t r e d ,  

But a l l  i s  d a r k ,  a s  a r e  t h e  shades  o f  H e l l ;  

Through which i n  dead o f  Night  I o f t  have p a s s ' d ,  

Guided by Love, t o  your Apartment, Madam-- 

They knock agen ; - - th i t he r ,  my l o v e l y  Mistress, [Knock. 

S u f f e r  your s e l f  t o  be  conducted.-- 

Osmin, a t t e n d  t h e  Queen,--descend i n  h a s t e , [ Q u .  - Osm. and Elv.  

My Lodgings a r e  b e s e t .  Descend - t h e  Vaul t .  
L 

Zar. I cannot  guard t h e  Lodgings l o n g e r ,  - 
Don Ordonio, S i r ,  t o  seek t h e  Queen. 

Abd. How d a r e  t hey  seek he re  he re?  - 
Zar. My Lord,  t h e  King has  swounded tw ice ,  - 

And be ing  r e c o v e r ' d ,  c a l l s  f o r  h e r  Majesty.  

Abd. - The King n o t  dead!--go Zar rack ,  and a loud  

T e l l  Don Ordonio and t h e  C a r d i n a l ,  

He t h a t  d a r e s  e n t e r  h e r e  t o  seek t h e  Queen, [ P u t s  --- h i s  hand 

Had b e t t e r  sna t ch  t h e  She from t h e  f i e r c e  s i d e  --- t o  h i s  Sword. 

Of a young Amorous Lion,  and ' t w e r e  s a f e r . - -  

Again, more knocking!-- [Knocking. 

Zar. My g rac ious  Lord, it i s  your Bro the r ,  Don Alonzo. - 
Abd. - I w i l l  n o t  have him e n t e r , - - I  am d i s o r d e r 1 d . - -  

Zar. My Lord, ' t i s  now t o o  l a t e .  - 

Enter  Alonzo. 



Alon. Saw you n o t  t h e  Queen, my Lord? - 
Abd . - Lord? 

Alon. Was n o t  t h e  Queen h e r e  w i th  you? - 
Abd. The Queen wi th  me! - 

Because, S i r ,  I am marr ied t o  your S i s t e r ,  

You, l i k e  your S i s t e r ,  must be  j e a l o u s  too :  

The Queen w i t h  me! w i th  me!  a Moor! a Devi l !  

A Slave  of  Barbary! f o r  s o  

Your gay young C o u r t i e r s  c h r i s t e n  me:--but Don, 

Although my Skin be b l ack ,  w i t h i n  my Veins 
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Runs Blood a s  r e d ,  and Royal as t h e  best . - -  

My F a t h e r ,  G r e a t  Abdela, w i th  h i s  L i f e  

Lost  t o o  h i s  Crown; bo th  most u n j u s t l y  r a v i s h ' d  

By Tyran t  P h i l i p ;  your o l d  King I mean. 

How many Wounds h i s  v a l i a n t  B r e a s t  r e c e i v ' d ,  

E r e  he would y i e l d  t o  p a r t  w i t h  L i f e  and Empire: 

Methinks I s e e  him cove r ' d  o ' e r  w i th  Blood, 

F a i n t i n g  amidst  t h o s e  numbers he  had conquer 'd ;  

I w a s  b u t  young, y e t  o l d  enough t o  g r i e v e ,  

Though n o t  revenge,  o r  t o  d e f i e  my F e t t e r s ;  

For t hen  began my Slavery :  And e'er  s i n c e  

Have seen  t h a t  Diadem by t h i s  Tyran t  worn, 

Which crown'd t h e  s ac red  Temples of  my F a t h e r ,  

And should adorn mine now;--should!nay, and must;-- 

Go t e l l  him what I s a y , - - ' t w i l l  be  b u t  death:--  

Go, S i r , - - t h e  Queen ' s  n o t  here.--  



Alon. - Do n o t  mis take m e ,  S i r ; - -o r  i f  I wou'd, 

I ' v e  no o l d  King t o  t e l l , - - t h e  King i s  dead;-- 

And I am answer 'd ,  S i r ,  t o  what I came f o r ,  

And s o  good night . - -  [ E x i t .  - 
Abd. - Now a l l  t h a t ' s  brave and V i l l a i n  s e i z e  my Sou l ,  

Reform each f a c u l t y  t h a t  i s  n o t  ill, 

And make it f i t  f o r  Vengeance; noble  Vengeance! 

Oh Glor ious  word! f i t  on ly  f o r  t h e  Gods, 

For which t h e y  form'd t h e i r  Thunder, 

T i l l  Man u s u r p ' d  t h e i r  Power, and by Revenge 

Swayed Des t iny  as w e l l  as t h e y ,  

And took  t h e i r  t r a d e  of k i l l i n g . - -  

And thou ,  a lmighty Love! 

Dance i n  a  thousand forms about  my Person ,  

That  t h i s  same Queen, t h i s  e a s i e  Spanish  Dame 

May be  bewi tch 'd  and d o t e  upon m e  s t i l l :  

Whi l s t  I make use  of t h e  i n s a t i a t e  flame 

To set  a l l  Spain on f i r e . - -  

Misch ie f ,  e r e c t  t h y  Throne, 

And s i t  on h igh ;  h e r e ,  h e r e  upon my Head; 

L e t  Fools  f e a r  F a t e ,  t h u s  I my S t a r s  d e f i e ,  [ P o i n t s  t o  -- h i s  

The i n f l u e n c e  of  this--must  raise my g l o r y  h igh .  Sword. 

IExi t .  - 



7 2  
S C E N E  11. 

E n t e r  Fernando weeping, Ordonio b e a r i n g  t h e  - Crown, fol lowed 

by Alonzo l e a d i n g  Leonora weeping; F l o r e l l a ,  Roderigo,  

Mendozo, m e t  - 3 - t h e  Queen weeping; E l v i r a ,  - and Women. 

Qu. What d o l e f u l  c r y  w a s  t h a t ,  which l i k e  t h e  Voice - 
of  angry Heav'n s t r u c k  through my t r embl ing  Soul!  

Nothing b u t  h o r r i d  s h r i e k s ,  no th ing  b u t  dea th ;  

Whi l s t  I ,  bowing my Knees t o  t h e  c o l d  E a r t h ,  

Drowning my Cheeks i n  R i v u l e t s  o f  Tea r s ,  

Sending up P raye r s  i n  S ighs  t ' i m p l o r e  from Heav'n 

Hea l th  f o r  t h e  Royal Majesty o f  Spain,-- 

A l l  c r y ' d ,  t h e  Majes ty  of  Spain  i s  dead. 

Whilst t h e  sad  sound f lew through t h e  echoing  A i r ,  

And r e a c h ' d  my f r i g h t e d  Soul.--Inform my f e a r s ,  

Oh my Fernando, oh my g e n t l e  Son.-- [Weeps. 

King. Madam, r ead  h e r e  t h e  t r u t h ,  i f  l ooks  can shew 

That  which I cannot  speak ,  and you would know: 

The common F a t e ,  i n  e v ' r y  Face appea r s ;  

A K ing ' s  g r e a t  l o s s ,  t h e  p u b l i c  Gr ie f  d e c l a r e s ,  

But ' t i s  a F a t h e r ' s  Death t h a t  c l a i m s  my Tea r s .  [Card. - l e a d s  

i n  t h e  Qu. a t t e n d e d .  --- 
Leon. A h ,  S i r !  - 

I f  you t h u s  g r i e v e ,  who ascend by what y ' ave  l o s t  

To a l l  t h e  g r e a t n e s s  t h a t  a King can b o a s t ;  

What T r i b u t e s  from my Eyes and Hear t  are due,  

Who've l o s t  a t  once a King and F a t h e r  t oo?  



King. My Leonora, cannot  t h i n k  my Gr i e f  

Can from those  empty G l o r i e s  f i n d  r e l i e f ;  

Nature w i t h i n  my Soul  has  e q u a l  s h a r e ,  

And t h a t  t h e  Love surmount my g l o r y  t h e r e .  

Had Heav'n c o n t i n u ' d  Royal P h i l i p ' s  L i f e ,  

And g i v ' n  me b r i g h t  F l o r e l l a  f o r  a  Wife, [Bows t o  F l o r .  -- 
To Crowns and S c e p t e r s  I had made no c l a im ,  

But ow'd my B l e s s i n g s  on ly  t o  my flame. 

But Heav'n w e l l  knew i n  g i v i n g  t h e e  away, [ t o  - F l o r .  

I had no bus ' nes s  f o r  ano the r  Joy.-- [weeps. 

The King, Alonzo, w i th  h i s  dy ing  b r e a t h ,  t u r n s  t o  Alon. 

To you my beauteous  S i s t e r  d i d  bequeath;  - and Leon. 

And I h i s  g e n e r o s i t y  approve,  

And t h i n k  you worthy Leonora 's  Love. 

[Ente r  Card. - and 
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Alon. Too g l o r i o u s l y  my S e r v i c e s  a r e  p a i d ,  - 
I n  t h e  posses s ion  of  t h i s  Royal Maid, 

To whom my g u i l t y  H e a r t  d u r s t  n e ' e r  a s p i r e ,  

But r a t h e r  chose t o  l angu i sh  i n  i t s  f i r e .  

E n t e r  P h i l i p  i n  a Rage, Antonio and Sebas t i an .  - - -  - 

P h i l .  I know he  i s  n o t  dead; what env ious  Powers - 
Durs t  s n a t c h  him hence? he  was a l l  g r e a t  and good, 

weeping. 

A s  f i t  t o  be a d o r ' d  a s  t hey  above. 

Where i s  t h e  Body of  my Royal Fa the r?  



That Body which inspir'd by's sacred Soul, 

Aw'd all the Universe with ev'ry Frown, 

And taught 'em all obedience with his Smiles. 

Why stand you thus distracted?--Mother--Brother-- 

Has Sorrow struck you dumb? 

Is this my welcome from the Toils of War? 

When in his Bosom I shou'd find repose, 

To meet it cold and pale!--Oh guide me to him, 

And with my Sighs I'll breath new ~ i f e  into't. 
4 

King. There's all that's left of Royal Philip now, [~hil. 

Pay all thy sorrow there;--whilst mine alone goes out. 

Are swoln too high t' admit of lookers on. 

[Exit King Weeping. - 
P 

Philip returns weeping. 

Phil. His Soul is fled to all Eternity: 

And Yet methought it did inform his Body 

That I, his darling Philip, was arriv'd 

With Conquest on my Sword; and even in death 

Sent me his Joy in Smiles. 

Qu. If Souls can after death have any sense - 
Of humane things, his will be proud to know 

That Philip is a Conqueror.-- [Enter Abdelazer. 

But do not drown thy Lawrels thus in Tears, 

Such tributes leave to us, thou art a Soldier. 

Phil. Gods! this should be my Mother.-- - 



Aen. I t  i s ,  Great  S i r ,  t h e  Queen. - 
P h i l .  Oh s h e ' s  t o o  f o u l  f o r  one o r  t ' o t h e r  t i t l e .  

Qu. How, S i r ,  do you n o t  know me? - 
P h i l .  When you were j u s t ,  I d id , - -  - 

And wi th  a r eve rence ,  such a s  w e  pay Heav'n,  

I pa id  my awful Duty;-- 

But as you have abus ' d  my Royal F a t h e r ,  

For such a S i n  t h e  b a s e s t  of your  S l a v e s  

Would b lush  t o  c a l l  you Mother. 

Qu. What means 4 my Son? 

P h i l .  Son! by Heav'n I sco rn  t h e  T i t l e .  - 
Qu. Oh insolence!--out  of  my s i g h t ,  rude Boy. - 
P h i l .  W e  must n o t  p a r t  s o ,  Madam; - 

I f i r s t  must l e t  you know your S i n  and Shame:-- 

Nay, hea r  me calmly,- - for  by Heav'n you s h a l l . - -  

My Fa the r  w h i l s t  he l i v ' d ,  t i r ' d  h i s  s t r o n g  A r m  

With numerous B a t t e l s  ' g a i n s t  t h e  Enemy, 

Wasting h i s  Bra ins  i n  w a r l i k e  S t ra tagems,  

To b r i n g  confus ion  on t h e  f a i t h l e s s  Moors, 

w h i l s t  you, l u l l ' d  i n  s o f t  Peace a t  home,--betrayld 

H i s  name t o  e v e r l a s t i n g  Infamy; 

S u f f e r ' d  h i s  Bed t o  be d e f i l ' d  w i th  Lus t ,  

Gave up your S e l f ,  your Honour, and your Vows, 

To wanton i n  yon soo ty  Leacher ' s  A r m s .  [ P o i n t s  - t o  Abd. 

Abd. M e ,  d o s t  thou mean! - 
P h i l .  Y e s ,  V i l l a i n ,  t h e e ,  thou  Hel l -begot ten  F iend ,  - 

' T i s  t h e e  I mean. 



Qu. Oh most unna tu ra l ,  t o  d i shonour  me!  - 
P h i l .  Tha t  Dog you mean, t h a t  has  d i shonour ' d  you, 
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Dishonour 'd me, t h e s e  Lords,  nay,  and a l l  Spa in ;  

Th i s  D e v i l ' s  h e ,  tha t - -  

Abd. - That--what--Oh pardon m e  i f  I throw o f f  

A l l  t i e s  of  Duty:--wert thou  t e n  King ' s  Sons,  

And I as many Souls  as I have S i n s ,  

Thus--I wou'd hazard all-- [Draws, t hey  a l l  

P h i l .  Stand o f f , - -o r  I ' l l  make way upon t h y  - run  between. - 
Bosome. -- 
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Abd. - How g o t  you, S i r ,  t h i s  dar ing?--  

P h i l .  From i n j u r ' d  P h i l i p ' s  d e a t h ,  - 
Who, w h i l s t  he l i v ' d ,  u n j u s t l y  c h e r i s h t  t h e e ,  

And set  t h e e  up beyond t h e  reach  of F a t e ;  

Bl ind w i t h  t h e  b r u t a l  Valour ,  deaf w i t h  t h y  F l a t t e r i e s ,  

Discover 'd  n o t  t h e  Treasons  t hou  d i d s t  a c t ,  

Nor none d u r s t  l e t  him know 'em;--but d i d  l i v e ,  

I wou'd a loud  procla im them i n  h i s  E a r s .  

Abd. - You d u r s t  a s  w e l l  been damnld.-- 

P h i l .  H e l l  s e i z e  me i f  I want revenge f o r  t h i s , - -  

Not d a r e  ! 

A r i s e  thou  i n j u r ' d  Ghost of  my dead King, 

And through t h y  d r e a d f u l  p a l e n e s s  d a r t  a  h o r r o u r ,  

May f r i g h t  t h i s  p a i r  of  Vipers  from t h e i r  S i n s .  

Abd. - Oh insuppor t ab l e !  d o s t  hea r  m e  Boy? 

Qu. A r e  ye a l l  mute, and hea r  me t h u s  upbraided? - 
[To -- t h e  Lords.  



P h i l .  Dare ye d e t a i n  m e ,  w h i l s t  t h e  T r a y t o r  b raves  me? - 
Men. - Forbear ,  my P r i n c e ,  keep i n  t h a t  noble  h e a t ,  

That  should be b e t t e r  u s ' d  t han  on a S l ave .  

Abd. You p o l i t i c k  Cheat.-- - 
Men. Abdelazer,  -- - 

By t h e  Au tho r i t y  of my Government, 

Which y e t  I ho ld  over  t h e  King of  Spa in ,  

By war ran t  from a Councel of  t h e  P e e r s ,  

And (as an  Unbel iever)  from t h e  Church, 

I u t t e r l y  dep r ive  t h e e  o f  t h a t  Grea tnes s ,  

Those O f f i c e s  and T r u s t s  you ho ld  i n  Spain.  

Abd. - Cardinal,--who l e n t  t h e e  t h i s  Commission? 

Grandees of  Spain,--do you consen t  t o  t h i s ?  

A l l .  - 
Alon. What reason f o r  i t ?  l e t  h i s  F a i t h  be t r y ' d .  - 
Men. It needs no t r y a l ,  t h e  p roo f s  a r e  e v i d e n t ,  - 

And h i s  Re l ig ion  was h i s  v e i l  f o r  Treason.  

Alon. - Why should you q u e s t i o n  h i s  R e l i g i o n ,  S i r ?  

H e  does  p r o f e s s  C h r i s t i a n i t y .  

Men. - Y e s ,  w i tnes s  h i s  Hab i t ,  which he  s t i l l  r e t a i n s  

I n  s co rn  t o  ours.--  

H i s  P r i n c i p l e s  t o o  a r e  as u n a l t e r a b l e .  

Abd. - Is t h a t  t h e  only  Argument you bring?--  

I t e l l  t h e e ,  Ca rd ina l ,  n o t  t h y  Holy Gown 

Covers a Soul more s a n c t i f i ' d  

Than t h i s  Moorish Robe. 



P h i l .  Damn h i s  Rel ig ion, - -he  h a s  a  thousand C r i m e s  - 
That  w i l l  y e t  b e t t e r  j u s t i f i e  your  Sen tence .  

Men. Come n o t  w i t h i n  t h e  C o u r t ,  f o r  i f  you d o ,  - 
Worse mi sch i e f  s h a l l  ensue;--you have your  Sen tence .  

[Ex .Ph i l .  - - & Men. 

Alon. My Bro the r  Banish 'd !  ' t i s  v e r y  sudden;  - 
For t h y  s a k e ,  S i s t e r ,  t h i s  must be r e c a l l ' d .  [ t o  - F l o r .  

Qu. Alonzo, joyn w i t h  m e ,  I ' l l  t o  t h e  King, 

And check t h e  P r i d e  of t h i s  i n s u l t i n g  C a r d i n a l .  

[Exeunt all, e x c e p t  

Manent Abde lazer ,  F l o r e l l a .  

Abd. - Banish 'd!  i f  I d i g e s t  t h i s  G a l l ,  

May Cowards p luck t h e  Wreath from o f f  my Brow, 

Which I have pu rchas ' d  w i t h  s o  many Wounds, 

And a l l  f o r  Spa in ;  f o r  Spain!  i n g r a t e f u l  Spain!-- 

Oh my F l o r e l l a ,  a l l  my G l o r y ' s  v a n i s h ' d ,  

The C a r d i n a l  (Oh damn him!) wou'd have m e  b a n i s h ' d .  

F l o r .  But ,  S i r ,  I hope you w i l l  n o t  tamely  go. - 
Abd. - Tamely!--ha, h a ,  ha , - -yes ,  by a l l  means; 

A v e r y  h o n e s t  and R e l i g i o u s  Ca rd ina l !  

F l o r .  I wou'd n o t  f o r  t h e  World you should  be  b a n i s h ' d .  - 
Abd. - Not Spa in ,  you mean;--for t h e n  s h e  l e a v e s  t h e  King. 

[Aside.  

What i f  I be?--Fools! n o t  t o  know--all p a r t s  0 t h '  World 

Allow enough f o r  V i l l any , - - fo r  I ' l l  be b r ave  no more.-- 



It is a Crime,--and then I can live any where.-- 

But say I go from hence;--I leave behind me 

A cardinal that will laugh;--I leave behind me 

A Philip that will clap his Hands in sport:-- 

But the worst wound is this,--I leave my Wrongs, 

Dishonours, and my Discontents, all unreveng1d.-- 

Leave me, Florella,--prithee do not weep; 

I love thee, love thee wonderous1y;--go, leave me,-- 

I am not now at leisure to be fond;-- 

Go to your Chamber, go. 

Flor. No, to the King I'll fly, - 
And beg him to revenge thy Infamy. [Exit Flor. - 

To him Alonzo. -- 

Alon. The Cardinal's mad to have the banish'd Spain; - 
I've left the Queen in angry contradiction, 

But yet I fear the Cardinal's reasoning. 

Abd. This Prince's hate proceeds from Love, - 
He's jealous of the Queen, and fears my power, [Aside. 

Alon. Come, rouze thy wonted Spirits, awake thy Soul, - 
And arm thy Justice with a brave Revenge. 

Abd. I'll arm no Justice with a brave Revenge. - [Sullenly. 

Alon. Shall they then triumph o'er thee, who were once - 
Proud to attend thy Conqu'ring Chariot Wheels? 

Abd. I care not;--I am a Dog, and can bear wrongs. - 
Alon. But, Sir, my Honour is concern'd with yours, - 



Since  my l o v ' d  S i s t e r  d i d  become your Wife; 

And i f  yours  s u f f e r ,  mine t o o  i s  unsafe .  

Abd. I cannot  h e l p  it.-- - 
Alon. What I c e  has  c h i l ' d  t h y  Blood? 

This  Pa t i ence  w a s  n o t  wont t o  dwe l l  w i t h  t h e e .  

Abd. ' T i s  t r u e ;  b u t  now t h e  World i s  chang 'd  you s e e ;  - 
Thou a r t  t o o  brave t o  know what I reso lve : - -  [Aside . 
No nore , - -here  comes t h e  King wi th  my F l o r e l l a .  

H e  l o v e s  h e r ,  and she  swears t o  me s h e ' s  c h a s t e ;  

' T i s  w e l l ,  i f  t r ue ; - -we l l  t o ,  i f  it be f a l s e :  
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I c a r e  n o t ,  ' t i s  Revenge-- 

That  I must s a c r i f i c e  my Love and P l e a s u r e  t oo .  [Aside . 
[Alon. and Abd. s t a n d  a s i d e .  - 

E n t e r  King, Lords ,  Guard pas s ing  ove r  -- t h e  S t a g e ,  F l o r e l l a  - -  i n  a 

s u p p l i a n t  p o s t u r e  weeping. 

King. Thou woo ' s t  m e  t o  r e v e r s e  t h y  Husbands doom, 

And I wooe t h e e ,  f o r  mercy on my s e l f ;  

Why s h o u ' d s t  thou sue  t o  him f o r  l i f e  and l i b e r t y  

For any o t h e r ,  who himself  l i e s  dy ing ,  

Implor ing from t h y  Eyes a  l i t t l e  p i t y .  

F l o r .  Oh mighty King! i n  whose s o l e  Power, l i k e  Heav'n, 

The Lives  and S a f e t i e s  of  your S l aves  remain,  

Hear and r e d r e s s  my Abdelazer ' s  Wrongs. 

King. A l l  L ives  and S a f e t i e s  i n  my Power remain! - 
Mistaken charming Crea tu re ,  i f  my power 



B e  such ,  who knee l  and bow t o  t h e e ,  

What must t h i n e  be ,  

Who h a s t  t h e  Sovereign command o ' e r  m e  and it! 

Wou'dst thou  g i v e  L i f e ?  t u r n  b u t  t h y  l o v e l y  Eyes 

Upon t h e  wretched t h i n g  t h a t  wants it, 

And he w i l l  s u r e l y  l i v e ,  and l i v e  f o r  eve r .  

Canst  thou do t h i s ,  and com's t  t o  beg o f  me? 

F l o r .  A l a s ,  S i r ,  what I beg ' s  what you a lone  can g i v e ,  - 
My Abdelazer ' s  Pardon. 

King. - Pardon! can any t h i n g  a l l y ' d  t o  t h e e  o f f end?  

Thou a r t  s o  s ac red  and s o  innocen t ,  

Tha t  b u t  t o  know t h e e ,  and t o  look on t h e e ,  

Must change even Vice t o  Vertue .  

Oh my F l o r e l l a !  

So p e r f e c t l y  thou d o s t  pos ses s  my Sou l ,  

That  e v ' r y  wish of t h i n e  s h a l l  be obey 'd:  

Say, wou 'ds t  thou have t h y  Husband s h a r e  my Crown? 

Do b u t  submit  t o  l o v e  me, and I y i e l d  it. 

F l o r .  Such l o v e  a s  humble S u b j e c t s  owe t h e i r  King, [Kneels ,  - 
And such a s  I d a r e  pay, I o f f e r  he re .  he  - t a k e s  h e r  -- up. 

King. - I must con fes s  it i s  a p r i c e  t o o  g l o r i o u s :  

But my Flore l1a . - -  

Abd. - I ' l l  i n t e r r u p t  your amouous d i s c o u r s e .  [Aside.  

Abd. comes up t o  them. -- 
F l o r .  S i r , - -Abde laze r l s  here.-- - 
King. H i s  presence never  w a s  less welcome t o  m e ; - -  [Aside. - 



But Madam, d u r s t  t h e  Card ina l  u se  t h i s  In so l ence?  

Where is  your Noble Husband? 

Abd. He sees m e ,  y e t  e n q u i r e s  f o r  m e .  - 
F l o r .  S i r ,  my Lord i s  here.-- - 
King. Abdelazer ,  I have heard  w i t h  much s u r p r i z e  

O ' t h  i n j u r i e s  y ' ve  r e c e i v ' d ,  and mean t o  r i g h t  you: 

My Fa the r  l o v ' d  you w e l l ,  made you h i s  Genera l ,  

I t h i n k  you worthy of  t h a t  Honour s t i l l .  

Abd. True, - - for  my Wifes sake.--  - 

[Aside. 

[Aside. 

King. - When my Coronation i s  solemnized,  

B e  p r e s e n t  t h e r e ,  and re-assume your wonted s t a t e  and p l ace ;  

And see how I w i l l  check t h e  i n s o l e n t  Ca rd ina l .  

Abd. - I humbly thank my Sovereign-- 

That  he l o v e s  my Wife so  w e l l . - -  

Manent 

F l o r .  W i l t  t hou  n o t  - 

[Kneels - and k i s s e s  

[Aside.  t h e  - Kin 'gs  Hand. - 
[Exeunt . 

Abdelazer ,  F l o r e l l a  

pay my S e r v i c e  w i t h  one Smile? 

Have I n o t  a c t e d  w e l l  t h e  Supp l i an t  p a r t ?  

Abd. - Oh wonderfully!  y ' a v e  l e a r n t  t h e  a r t  t o  move; 

GO, l e a v e  me.-- 

F l o r .  S t i l l  o u t  o f  humour, t h o u g h t f u l ,  and d i s p l e a s ' d !  

And why a t  m e ,  my Abdelazer,  what have I done? 

Abd. - Rarely! you cannot  do amiss you a r e  s o  b e a u t i f u l ,  

So ve ry  fair!--Go, g e t  you i n ,  I say.-- [Turns he r  -- i n  r u f f  l y .  



She has  t h e  a r t  of  d a l l y i n g  wi th  my Sou l ,  

Teaching it l a z i e  s o f t n e s s  from h e r  Looks.-- 

But now a  n o b l e r  P a s s i o n ' s  e n t e r ' d  t h e r e ,  

And blows it thus , - - t o  Air . - - Idol  Ambition, 

F l o r e l l a  must t o  t h e e  a Victim f a l l :  

Revenge,--to thee--a Ca rd ina l  and P r ince :  

And t o  my Love and J e a l o u s i e ,  a  King.-- 

More y e t ,  my mighty D e i t i e s ,  I ' l l  do ,  

None t h a t  you e ' e r  i n s p i r ' d  l i k e  m e  s h a l l  a c t ;  

Tha t  fawning s e r v i l e  c r e w  s h a l l  f o l l ow n e x t ,  

Who w i t h  t h e  Ca rd ina l  c r y ' d  ban i sh  Abdelazer:  

Like E a s t e r n  Monarchs I ' l l  adorn t h y  F a t e ,  

And t o  t h e  Shades thou s h a l t  descend i n  s t a t e .  [ E x i t .  - 

S C E N E  I.  

E n t e r  _ _ .  t h e  King crown'd,  P h i l i p ,  Mendozo, Queen, Leonora, 

F l o r e l l a ,  E l v i r a ,  Alonzo, Roderigo,  Ordonio, S e b a s t i a n ,  

Antonio,  O f f i c e r s  - and Guards; m e t  -- by Abdelazer ,  f o l l o w ' d  

by - Osmin, Zarrack,  - and Moors a t t e n d i n g .  He - comes -- i n  w i t h  

P r i d e ,  s t a r i n g  on - P h i l i p  - and Mendozo, - and t a k e s  h i s  - s t a n d  

next  t h e  Xing. --- 



P h i l .  WHy s t a r e s  t h e  Devi l  t h u s ,  as i f  he meant - 
From h i s  i n f e c t i o u s  Eyes t o  s c a t t e r  P l agues ,  

And poison a l l  t h e  World; was he n o t  ban ish1d?- -  

How d a r e s  t h e  T r a y t o r  v e n t u r e  i n t o  t h '  Presence?--  

Guards, spurn t h e  V i l l a i n  f o r t h .  

Abd. Who spu rns  t h e  Moor - 
Were b e t t e r  se t  h i s  Foot upon t h e  Devil:-- 

Do, spurn m e ,  and t h i s  Hand t h u s  j u s t l y  arm'd,  

S h a l l ,  l i k e  a Thunder-bolt ,  b reak ing  t h e  Clouds,  

Divide h i s  Body from h i s  Soul ; - -s tand back!-- [To -- t h e  Guards. 

Spurn Abdelazer!-- 

P h i l .  Death,  s h a l l  w e  h e a r  t h i s  Inso lence!  
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Alon. Grea t  S i r ,  I t h i n k  h i s  Sentence was u n j u s t .  - 
[To t h e  King. --- 

Men. - S i r ,  y o u ' r e  t o o  p a r t i a l  t o  be  Judge i n  t h i s ,  

And s h a l l  n o t  g i v e  your Voice. 

Abd. - Proud Card ina l , - -bu t  he sha l l , - -and  g i v e  it l o u d ,  

And who s h a l l  h i n d e r  him?-- 

P h i l .  This,--and c u t  h i s  Wind p i p e  t o o ,  - [Of fe r s  t o  draw. -- 
To s p o i l  h i s  wh i sp ' r i ng .  [Abd. o f f e r s  -- t o  draw; 

King. What means t h i s  Violence? - h i s  At tend.  do t h e  same. - I_-- 

Forbear  t o  draw your Swords , - - ' t i s  we command. 

Abd. S i r ,  do me J u s t i c e ,  I demand no more, - 
[Kneels,  and o f f e r s  h i s  Sword. - - 

And a t  your f e e t  w e  l a y  ou r  Weapons down. 

Men. - S i r ,  Abdelazer has  had J u s t i c e  done,  



And s t a n d s  by me b a n i s h ' d  t h e  Court  o f  Spain .  

King. How, P r i n c e  Ca rd ina l  ! 

From whence do you d e r i v e  A u t h o r i t y ,  

To ban ish  him t h e  Court  w i thou t  ou r  l e a v e ?  

Men. - S i r ,  from my Care un to  your  Royal Person,  

A s  I ' m  your Governor;--then f o r  t h e  Kingdoms S a f e t y ,  

King. Because I was a Boy, must I be s t i l  so? - 
Time, S i r ,  has  g iven  m e  i n  t h a t  formal  Ceremony, 

And I am of  an Age t o  Rule a lone ;  

And from hence fo r th ,  d i s c h a r g e  you--of your C a r e .  
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W e  know your n e a r  r e l a t i o n  t o  t h i s  Crown, 

And wanting Heirs, t h a t  you must f i l l  t h e  Throne, 

T i l l  when, S i r ,  I am a b s o l u t e  Monarch here,--  

And you must l e a r n  Obedience. 

Men. Pardon my zea lous  Duty, which I hope - 
You w i l l  approve,  and no t  r e c a l  h i s  Banishment. 

King. - S i r ,  b u t  I w i l l ;  and who d a r e s  c o n t r a d i c t  it, i s  a 

Tray to r .  

P h i l .  I d a r e  t h e  f i r s t ,  y e t  do d e f i e  t h e  l a s t .  - 
King. - My h o t - b r a i n t d  S i r ,  1'11 t a l k  t o  you anon. 

Men. - S i r ,  I a m  wrong'd,  and w i l l  appea l  t o  - Rome. 

P h i l .  By Heav'n I ' l l  t o  t h e  Camp;--Brother, f a r e w e l l ,  - 
When nex t  I m e e t  t h e e ,  it s h a l l  be i n  A r m s ;  

I f  thou c a n s t  g e t  l o o s e  from thy  Mistress Chains ,  

Where thou  l i ' s t  drown'd i n  i d l e  wanton Love. 

Abd. - Hah!--his Mistress!--who i s t t  P r i n c e  P h i l i p  means? 

P h i l .  Thy Wife! t h y  Wife! proud Moor, whom t h o u ' r t  c o n t e n t  - 
To s e l l  ( f o r  Honour) t o  e t e r n a l  Infamy. -- 



Does ' t  make t h e e  sna r l e? - -b i t e  on,  w h i l s t  thou  s h a l t  see, 

I go f o r  Vengeance, and ' t w i l l  come w i t h  me. 

[Going o u t ,  - t u r n s  - and draws. 

Abd. - Stay! f o r  ' t i s  h e r e  a l r eady ; - - tu rn ,  proud Boy. 

[Abd. draws. 

King. What mean you, Ph i l ip?- -  - [Talks  t o  him a s i d e .  
L.-- 

Qu. Cease! cease  your most i m p o l i t i c k  Rage!-- [ t o  - Abd. 

Is t h i s  a  t ime t o  shewlt?--Dear Son, you a r e  a  King, 

And may a l l a y  t h i s  Tempest. 

King. - How,dare you d i sobey  my W i l l  and P l easu re?  [ t o  - Abd. 

Abd. - S h a l l  I be calm, and h e a r  my Wife c a l l ' d  Whore? 

Were he  g r e a t  Jove,  and arm'd wi th  a l l  h i s  L igh tn ing ,  

By Heav'n I could n o t  ho ld  my j u s t  Resentment. 

Qu. 'Twas i n  h i s  Pas s ion ,  noble  Abde1azer:-- [King t a l k i n g  

Imprudently thou d o s t  d i sa rm t h y  Rage, - t o  P h i l .  a s i d e .  

And g i v ' s t  t h e  Foe a  warning,  e ' e r  thou  s t r i k ' s t ;  

When wi th  t h y  Smiles thou m i g h t ' s t  s e c u r e l y  k i l l .  

You know t h e  Pass ion  t h a t  t h e  Ca rd ina l  b e a r s  m e :  

H i s  Power t o o  o ' e r  P h i l i p ,  which w e l l  manag'd 

W i l l  s e r v e  t o  r u i n e  bo th ;  p u t  up your Sword, 

When nex t  you draw it, t each  it how t o  a c t .  

Abd. - You shame m e ,  and command m e .  

Qu. Why a l l  t h i s  Rage?--does it become you, S i r ?  [ t o  - Men. 

What i s ' t  you mean t o  do? a s i d e .  

Men. - You need n o t  c a r e ,  w h i l s t  Abde laze r ' s  s a f e .  

Qu. J e a l o u s i e  upon my l i fe ; - -how gay it looks .  - 



Men. - Madam, you want t h a t  p i t y i n g  r ega rd  

To va lue  what I do,  o r  what I am; 

1'11 t h e r e f o r e  l a y  my Card ina l s  H a t  a s i d e ,  

And i n  b r i g h t  A r m s ,  demand my Honour back. 

Qu. I s ' t  t h u s ,  my Lord,  you g i v e  m e  p r o o f s  of Love? - 
Have then  my Eyes l o s t  a l l  t h e i r  wonted power? 

And can you q u i t  t h e  hope of g a i n i n g  m e ,  

To fo l low your Revenge?--go,--go t o  f i g h t ,  

Bear A r m s  a g a i n s t  your Country,  and your King, 

A l l  f o r  a  l i t t l e  wor th l e s s  Honour l o s t .  
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Men. What i s  i t ,  Madam, you would have m e  do? - 
Qu. Not s i d e  wi th  P h i l i p ,  a s  you hope my Grace.-- - 

Now, S i r ,  you know my P leasu re ,  t h i n k  o n ' t  w e l l .  

Men. Madam, you know your Power o ' e r  your S l ave ,  - 
And use  it t o o  t y r a n n i c a l l y ;  b u t  d i s p o s e  

The Fa t e  of  him, whose Honour, and whose L i f e ,  

L i e s  a t  your Mercy;-- 

I ' l l  s t a y  and d i e ,  s i n c e  ' t i s  your g r a c i o u s  P l easu re .  

King. P h i l i p ,  upon your L i f e ,  

Upon your s t r i c t  A l l eg i ance ,  I c o n j u r e  you 

To remain a t  Court ,  till I have r e c o n c i l ' d  you. 

P h i l .  Never S i r ,  - 
King. ' T i s  i n  my Power t o  charge you as a P r i s o n e r ;  

But y o u ' r e  my Brother:--yet  remember t o o  

I am your King.--No more. 

P h i l .  I w i l l  obey. - 
King. - Abdelazer,  



I beg you w i l l  f o r g e t  your cause of h a t e  

Against  my Brother  P h i l i p ,  and t h e  Card ina l ;  

H e ' s  young, and r a s h ,  b u t  w i l l  be b e t t e r  temper 'd.  

Abd. - S i r ,  I have done, and beg your Royal Pardon. 

King. - Come P h i l i p ,  g ive  him your Hand. 

P h i l .  I can f o r g i v e  wi thout  a Ceremony. - 
King. And t o  confirm ye F r i ends ,  

I i n v i t e  you a l l  t o  Night t o  Banquet w i th  m e ,  

Pray see you g ive  Attendance:--Come Brother ,  

You must a long wi th  us .  

[Exeunt a l l  b u t  Abd. Queen and Women. -- - 
Qu. Leave me.--  - 

Now my d e a r  Moor.-- 

Abd. Madam.-- 

[To t h e  Women, who Ex. -- -- 

Qu. Why d o s t  thou answer wi th  t h a t  co ld  Reserve?-- - 
Is t h a t  a look,--an a c t i o n  f o r  a Lover? 

Abd. Ah, Madam.-- - 
Qu. Have I n o t  taken  o f f  t h y  Banishment? - 

Res to r ' d  t h e e  t o  thy  former s t a t e  and honours? 

Nay, and heap 'd  new ones t o o ,  t o o  mighty f o r  t h y  hopes; 

And s t i l l  t o  r a i s e  t h e e  equal  t o  t h i s  Hea r t ,  

Where thou must eve r  Reign. 

Abd. - ' T i s  t r u e ,  my bounteous Mistress, a l l  t h i s  you've done,  

Qu. But what, my Abdelazer. - 
Abd. I w i l l  n o t  c a l l  it  t o  your memory. - 



Abd. - I w i l l  n o t  c a l l  it  t o  your memory. 

Qu. What c a n s t  thou mean? - 
Abd. Why w a s  t h e  King remov'd? - 
Qu. To make thy  way more e a s i e  t o  my A r m s .  - 
Abd. Was t h a t  a l l ?  

Qu. A l l ! - -  - 
Abd. - Not b u t  it i s  a b l e s s i n g  Gods would l a n g u i s h  fo r ; - -  

But a s  you've made it f r e e ,  s o  make it j u s t .  

Qu. Thou meanst ,  and marry t h e e .  

Abd. No, by t h e  Gods !-- - 
Not marry m e ,  u n l e s s  I were a King. 

Qu. What s i g n i f i e s  t h e  Name, t o  him t h a t  Rules one? - 
Abd . - What u se  has he  of  l i f e ,  t h a t  cannot  l i v e  

Without a Rule? 

Qu. Thou wouldst  n o t  have m e  k i l l  him. 

Abd. - Oh by no means, n o t  f o r  my wretched l i f e !  

What, k i l l  a King!--forbid it Heav'n! 

Angels s t a n d  l i k e  h i s  Guards about  h i s  Person.  

The King! 

Not f o r  s o  many Worlds a s  t h e r e  be S t a r s  

Twinkling upon t h e  embroider 'd  Firmament! 

T h e  King! 

H e  l o v e s  my Wife F l o r e l l a ,  shou 'd  he die--  

I know none else d u r s t  l ove  h e r .  

.Qu. - And t h a t ' s  t h e  reason  you would send him hence. 

Abd. I must con fes s ,  I would n o t  bea r  a wrong, 
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[Aside. 



But do n o t  t a k e  m e  f o r  a  V i l l a i n ,  Madam; 

H e  i s  my King, and may do what he p l e a s e s .  

Qu. ' T i s  w e l l ,  S i r .  - 
Abd. Again t h a t  frown, it r e n d e r s  t h e e  more charming, - 

Than any o t h e r  Dress thou  c o u ' d s t  p u t  on. 

Qu. Away, you do n o t  love  m e .  

Abd. Now ma i s t  thou h a t e  me, i f  t h i s  be  n o t  p r e t t y .  - 
Qu. Oh you can f l a t t e r  f i ne ly . - -  - 
Abd. Not I ,  by Heav'n! - 

Oh t h a t  t h i s ,Head  w e r e  c i r c l e d  i n  a  Crown, 

And I were King, by For tune,  as by B i r t h !  

And t h a t  I w a s ,  till by t h y  Husband's power 

I w a s  deves ted  i n  my infancy.--  

Then you should s e e ,  I do n o t  f l a t t e r  ye.  

But I ,  i n s t e a d  of t h a t ,  must see my Crown 

Bandi 'd  from Head t o  Head, and tamely see it; 

And i n  t h i s  wretched s t a t e  I l i v e ,  ' t i s  t r u e ;  

But w i th  what Joy,  you, i f  you l o v ' d ,  might guess .  

Qu. W e  need no Crowns; Love best con ten ted  i s  

i n  Shady Groves, and humble Co t t ages ,  

Where when ' twou 'd  s p o r t ,  it s a f e l y  may r e t r e a t ,  

F ree  from t h e  n o i s e  and danger of  t h e  Grea t ;  

Where V i c t o r s  a r e  ambit ious  o f  no Bays, 

But what t h e i r  Nymphs bestow on Holy-days; 

Nor Envy, can t h e  amorous Shepherd move, 

Unless a g a i n s t  a  Riva l  i n  h i s  l ove .  



Abd. - Love and Ambition, a r e  t h e  same t o  m e ,  

I n  e i t h e r ,  I ' l l  no R iva l s  brook. 

Qu. Nor I ;  - 
And when t h e  King you urge  m e  t o  remove, 

I may be from Ambition, n o t  from Love. 

Abd. - Those s c r u p l e s  d i d  n o t  i n  your Bosom dwe l l ,  

When you a King d i d  i n  a Husband k i l l .  

Qu. How, S i r !  d a r e  you upbra id  m e  w i t h  t h a t  S i n ,  - 
To which your P e r j u r i e s  f i r s t  drew m e  i n ?  

Abd. - You i n t e r r u p t  my sense ,  I on ly  meant 

A s a c r i f i c e ,  t o  Love, s o  w e l l  begun, 

Should n o t  Devotion want t o  f i n i s h  it; 

And i f  t h a t  s t o p  t o  a l l  ou r  Joys  w e r e  gone, 

The envying World would t o  o u r  Power submit:  

But Kings are Sacred,  and t h e  Gods a lone  

The i r  C r i m e s  must judge,  and punish  t o o ,  o r  none.-- 

Yet he a lone  d e s t r o y s  our  Happiness. 

Qu. T h e r e ' s  y e t  one more.-- - 
Abd. - One more! g i v e  me h i s  N a m e ,  

And I w i l l  t u r n  it t o  a Magick S p e l l ,  

To b ind  him e v e r  f a s t .  

Qu. F l o r e l l a .  

Abd. - F l o r e l l a !  O h  I could  graw my Chains ,  

That  humble m e  s o  low a s  t o  adore  her :  

But t h e  fond Blaze must ou t , - -wh i l s t  I e r e c t  

A nob le r  F i r e  more f i t  f o r  my Ambition. [Aside. 



- - F l o r e l l a  d ies , - -a  V i c t i m  t o  your w i l l .  

I w i l l  no t  l e t  you l o s e  one s i n g l e  wish ,  

For a  poor l i f e ,  o r  two; 

Though I must s ee  my G l o r i e s  made a  p rey ,  

And no t  demand ' e m  from t h e  Ravisher ;  

Nor y e t  complain,--because he  i s  my King! 

But P h i l i p ' s  Brow, no sac red  Ointment d e i f i e s ,  

I f  he do wrong, s t a n d s  f a i r  f o r  t h e  Revenger. 

Qu. P h i l i p !  i n s t r u c t  m e  how t '  undo t h a t  Boy I h a t e ;  

The publ ick  Infamy I have r e c e i v ' d ,  

I w i l l  revenge wi th  no th ing  less than  Death. 

Abd. - ' T i s  w e l l  w e  can ag ree  i n  o u r  Resentments,  

For I have vow'd he s h a l l  n o t  l i v e  a day;  

H e  has  an a r t  t o  p ry  i n t o  o u r  S e c r e t s :  

To a11  b e s i d e s ,  o u r  Love i s  e i t h e r  h i d ,  

O r  e l s e  they  d a r e  n o t  see; - -but  t h i s  P r i n c e  

H a s  a  most dangerous S p i r i t  must be calm'd.  

Qu. I have r e s o l v ' d  h i s  d e a t h ,  - 
And now have w a i t i n g  i n  my Cabine t ,  

Engines t o  c a r r y  on t h i s  mighty work of  my Revenge. 

Abd. - Leave t h a t  t o  me, who e q u a l l y  am i n j u r ' d ;  

You, l i k e  t h e  Gods! need o n l y  b u t  command, 

And I w i l l  execu te  your s a c r e d  w i l l . - -  

That  done, t h e r e ' s  none d a r e  whisper  what we do. 

&. Nature be gone, I chase  t h e e  from my Soul ,  

Who Love's  Almighty Empire does  c o n t r o u l ;  



And she t h a t  w i l l  t o  t h y  d u l l  Laws submi t ,  

I n  s p i g h t  of  t h e e ,  b e t r a y s  t h e  Hypocr i te .  

No r i g i d  Vertue s h a l l  my Soul p o s s e s s ,  

L e t  Gown-men preach a g a i n s t  t h e  wickedness;  

And no t  t '  en joy  ' e m ,  w e r e  r i d i c u l o u s .  

Abd. - Oh p e r f e c t ,  g r e a t  and g l o r i o u s  of  t h y  Sex! 

Like t h y  g r e a t  s e l f  ' twas  spoke,  r e s o l v ' d  and brave!-- . 
I must a t t e n d  t h e  King;--where I w i l l  watch 

A l l  P h i l i p ' s  Motions.-- 

=. And--after t h a t - - i f  you w i l l  beg admi t tance ,  

I ' l l  g ive  you l e a v e  t o  v i s i t  m e  t o  n i g h t .  

Abd. - Madam, t h a t  B le s s ing  now must be d e f e r r ' d ;  

[Leads h e r  t o  -- 
My wrongs and I w i l l  be r e t i r ' d  t o  Night ,  

And b r i n g  f o r t h  Vengeance, w i t h  t h e  Mornings l i g h t .  

E n t e r  Osmin, Zarrack.  

O s m .  My g r a c i o u s  Lord.-- - 
Abd. - Come near--and t a k e  a s e c r e t  from my Lips ;  

And he who keeps n o t  s i l e n c e ,  h e a r s  h i s  death.--  

T h i s  n i g h t  t h e  P r i n c e  and Cardinal--do you mark me-- 

A r e  murder 'd!  

t h e  Door. -- 

O s m .  Where, S i r? - -  

Abd. H e r e  i n  t h e  Court .  - 



Osm. By whom, Great Sir? - 
Abd. By thee!--I know thou darst.-- - 
Osm. Whatever you command. - 
Abd. - Good!--then see it be perform'd. 

--Osmin, how goes the Night? 

Osm. About the hour of ~ight, - 
And you're expected at the Banquet, Sir: 

Prince Philip storms, and swears you're with the Queen. 

Abd. - Let him storm on! the Tempest with be laid;-- 

Where's my Wife?-- 

Osm. In the Presence, Sir, with the Princess and other Ladies. - 
Abd. - She's wondrous forward!--what--the King;-- 

(I am not jealous tho')--but he makes Court to her; 

--Hah, Osmin! 

He throws out live from Eyes all languishing;-- 

Come tell me,--he does sigh to her;--no matter if he do:-- 

And fawns upon her Hand,--and--kneels;--tell me, Slave! 

Osm, Sir, I saw nothing like to Love; he only treats her - 
Equal to her Quality, 

Abd. Oh damn her Quality! - 
Zar. I came just now. - 

From waiting on his Person to the Banquet, 

And heard him ask, if he might visit her to Night, 

Having something to impart to her, that concern'd his Life. 

'Abd. And so it shall, by Heav'n! - 
Zar. - ~ u t  she deny'd, and he the more intreated, -- 

But all in vain, Sir. 



Abd. Go Osmin, (you t h e  Capta in  o f  my Guard of  Moors) - 
Chuse o u t  t h e  b e s t  a f f e c t e d  O f f i c e r s ,  

To keep t h e  Watch t o  Night:-- 

Let  every Guard be doubled;--you may be l i b e r a l  too,--  

And when I give t h e  Word, be  ready a l l . - -  

Osm.  What s h a l l  t h e  Word be? - [EX. Zarrack.  - 
Abd. - Why--Treason:--mean t i m e  make it your b u s ' n e s s ,  

To watch t h e  P r i n c e ' s  coming from t h e  Banquet; 

Heated wi th  Wine, and f e a r l e s s  o f  h i s  Person ,  

You ' l l  f i n d  him e a s i l y  t o  be  a t t a c k ' d .  

Osm. S i r ,  do n o t  doubt my management nor  succes s .  - 
[Ex. Osmin. - 

Abd. - So, I thank t h e e  Nature ,  t h a t  i n  making m e  

Thou d i d s t  des ign  m e  V i l l a i n !  

F i t t i n g  each Facul ty  f o r  a c t i v e  Mischief:--  

Thou s k i l f u l  A r t i s t ,  thank t h e e  f o r  my Face,  

I t  w i l l  d i s cove r  nought t h a t ' s  h i d  wi thin . - -  

Thus arm'd f o r  I l l s ,  

Darkness! and Horrour! I invoke your a i d ;  

And thou dread Night! shade a l l  your b u s i e  S t a r s  

I n  b a l c k e s t  Clouds, 

And l e t  my Dagger's b r i g h t n e s s  on ly  s e r v e  

To guide m e  t o  t h e  Mark,--and gu ide  it s o ,  

I t  may undo a Kingdom a t  one Blow. [ E x i t .  - 



S C E N E  11. 

A - Banquet; under Canopy -- t h e  King, Leonora, F l o r e l l a ,  Ladies  

wa i t i ng ;  P h i l i p ,  Mendozo, Alonzo, Ordonia,  Antonio,  

Sebas t i an ,  Lords and At tendants :  soon - t h e  - Scene 

draws o f f ,  t h e y  a l l  r i s e ,  and come forward.  - --- -- 

King. My Lords y o u ' r e  sad  t o  Night ;  g i v e  u s  loud Musick,-- - 
I have a  double Cause t o  mourn; 

And Grief  has  t aken  up i t s  dwe l l i ng  here , - -  
I 

Beyond t h e  a r t  o f  Love, o r  Wine t o  conquer.-- 

' T i s  t r u e ,  my F a t h e r ' s  dead,--and p o s s i b l y  

' T i s  n o t  s o  decen t  t o  appear t h u s  gay; 

But l i f e ,  and d e a t h ,  a r e  equa l  t o  t h e  wr i t ched ,  

And w h i l s t  F l o r e l l a  f rowns , - - I t i s  i n  t h a t  number 

I must account  h e r  Slave.--Alonzo, 

How came t h y  Fa the r  s o  bewi tch 'd  t o  Valour ,  

(For  Abdelazer has  no o t h e r  Vertue)  

To recornpence it wi th  s o  f a i r  a Crea tu re?  

Was th i s - - a  T reasu re  t' i n r i c h  t h e  Devi l  w i t h ?  

Alon. - S i r ,  he h a s  many Ver tues ,  more t h a n  Courage, 

Royally born,  s e r v ' d  w e l l  t h i s  King, and Country; 

My Fa the r  brought  him up t o  M a r t i a l  t o i l s ,  

And t a u g h t  h i m  t o  be  Brave; I hope, and Good;-- 

Beside ,  he was your Royal F a t h e r ' s  Favour i t e .  

[ t o  F l o r .  - 

King. - No, Alonzo, ' twas  n o t  h i s  l o v e  t o  Vertue ,  



But n i c e  obedience t o  h i s  King, and Master, 

Who see ing  my i n c r e a s e  o f  Pass ion  f o r  h e r ,  

To k i l l  my hopes,  he have her  t o  t h i s  Moor. 

Alon. S h e ' s  now a ve r tuous  Woman, S i r .  - 
King. P o l i t i c k  S i r ,  who would have made h e r  other?--  - 

Against  he r  w i l l ,  he  f o r c l d  h e r  t o  h i s  A r m s ,  

Whils t  a l l  t h e  World was wondering a t  h i s  madness. 

Alon. - He d i d  it wi th  h e r  Approbation,  sir .  

King. - With t h i n e ,  F l o r e l l a !  c o u ' d s t  thou  be s o  c r imina l !  

F lo r .  S i r ,  I w a s  e v e r  t a u g h t  Obedience; - 
My humble Thoughts d u r s t  n e ' e r  a s p i r e  t o  you, 

And nex t  t o  that--Death,  o r  t h e  Moor, o r  any t h i n g .  

King. Oh God! had I then  t o l d  my T a l e  - 
So f e e b l y ,  it could  n o t  ga in  b e l i e f !  

Oh my F l o r e l l a !  t h i s  l i t t l e  F a i t h  of  t h i n e  

Has q u i t e  undone t h y  King!--Alonzo, 

Why d i d s t  no t  thou  f o r b i d  t h i s  f a t a l  Marr iage,  

She be ing  t h y  o n l y  S i s t e r ?  

Alon. Great  S i r ,  I d i d  oppose i t ,  w i t h  what Violence 

My Duty would pe rmi t ;  and would have d i ' d  

I n  a j u s t  Quar re l  of  h e r  d e a r  Defence: 

And S i r ,  though I submit ted t o  my F a t h e r ,  

The Moor, and I ,  s t a n d  on unequal t e rms .  

P h i l .  - Come, who d a r e s  d r i n k  Confusion t o  t h i s  Moor? 

Ant. Tha t ,  S i r ,  w i l l  I. - 
Sebas t .  And I. 
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[Drinks. 

Phil. Page, fill my Glass, I will begin the Round; - 
Ye all shall pledge it;--Alonzo, first to thee. 

Alon. To me, Sir! - 
Phil. Why yes, thou lovest him,--therefore-- - 

Nay, you shall drink it, though 'twere o'thl Stygian Lake: 

Take it,--by Heav'n thouldst Pimp for him to my Mother,-- 

Nay, and after that, give him another Sister. 

Alon. 'Tis well you are my Prince. - 
Phil. I'd rather be a Prince of Curs;--come, pledge me.-- - 
Alon. - Well,, Sir, I'll give you way.-- [Drinks, 

Phil. - So wou'dst thou any,--though they trod on thee. 
So--nay, Prince Cardinal, though it be not decent 

For one so sanctifi'd to drink a Health; 

Yet 'tis your Office, both to damn and bless:-- 

Come, drink and damn the Moor. 

Men. - Sir, I'm for carousing. 

Phil. - I'm in an humour now to be obeyfd, 
And Must not be denyld:--But see, the Moor 

[Enter Abdelazer, gazes on them. 
L_C_ -- 

Just come to pledge at last,--Page, fill again.-- 

Abd. 1'11 do you reason, Prince, whate'er it be. 

[Gives him the Glass. --- 
Phil. 'Twas kindly said;--Confusion to the Moor. 

Abd. - Confusion to the Moor;--if this vain Boy, 
See the next rising Sun. 

Phil. Well done my Lad.-- - 



King. - Abdelazer, you have been missing long, 

The publick Good takes up your whole concern, 

But we shall shortly ease you of that load.-- 

Come, let's have some Musick; 

Ordonio, did I not call for Musick? 

Ord. You did, Sir. - 
Abd. Roderigo.-- - 
~ o d .  My gracious Lord.-- [Roderigo whispers to Abd. - - 
Abd. No more,--the Prince observes us. - 
Phil. - There's no good towards when you are whispering. 
Ord. The Musick you commanded, Sir, is ready. - 

S O N G .  

Nymph. MAke haste Arnintas, come away , - - 
The Sun is up and will not stay, 
_ . - - - -  

And oh how very short's a Lover's day. ---- - - 
Make - haste, Amintas, to this Grove, -- 
Beneath whose shade so oft I've sat, - - -  
And - 
How - 

heard 

much - 
dear - lov'd Swain 
Galatea lov'd; 

repeat, 

Whilst -- all the listening Birds around, 

Sung - the 
7 

Mus ick the - blessed 
Make haste Amintas, come away, - - 
The Sun is up and will not stay, - - - -  

sound. 

And - how very short' s Lover ' s day. - 



Swain e n t e r s ,  w i t h  Shepherds and Shepherdesses ,  and P i p e s ;  

I h e a r  t h y  charming Voice,  my_ F a i r ,  - -  

King. - 

And see - b r i g h t  thy Swain h e r e ;  - 
Who h i s  Devot ions  had much e a r l i e r  p a i d ,  -- -- - 

But t h a t  a Lamb of  t h i n e  w a s  s t r a y ' d :  - - - -  - 
And I t h e  l i t t l e  wanderer  have b rough t ,  
- I _  - 
That  w i t h  one angry look  from t h y  f a i r  Eyes ,  --- - - -  
Thou - m a i s t  t h e  - l i t t l e  F u g i t i v e  c h a s t i s e ;  

Too - grea t  Punishment f o r  - any 

borne, G a l a t e a ,  h a s t e  away, - - 
F a u l t .  

The Sun i s  up and w i l l  n o t  s t a y ,  
. _ _ . _ _ . - -  

And oh how v e r x  s h o r t ' s  a Love r ' s  day. 
_ I -  - -- - 

Dance 

How l i k e s  F l o r e l l a  t h i s ?  

F l o r .  - S i r ,  a l l  D e l i g h t ' s  s o  b a n i s h ' d  from my Sou l ,  

I ' v e  l o s t  t h e  t a s t e  o f  eve ry  s i n g l e  Joy.  

Abd. - Gods! t h i s  i s  f i n e !  g i v e  m e  your A r t  o f  F l a t t e r y ,  

O r  something more o f  t h i s ,  w i l l  r u i n e  me.--  

Though I ' v e  r e s o l v ' d  h e r  d e a t h ,  y e t  w h i l s t  s h e ' s  mine, 

I would n o t  have h e r  blown by Summer F l i e s .  

P h i l .  Mark how h e  s n a r l e s  upon t h e  King! - 
The Cur w i l l  b i t e  anon. 

Abd . - Come, my F l o x e l l a ,  i s ' t  n o t  Bed-time, Love? 

F l o r .  1'11 w a i t  upon you, S i r .  - [Going - o u t .  



P h i l .  The Moor has t a ' e n  away, w e  may d e p a r t .  - 
Abd. What has  he t a ' e n  away? - [Turns about .  

P h i l .  The f i n e  gay p lay- th ing ,  t h a t  made us  a l l  s o  merry. - 
Abd. Was t h i s  your s p o r t ?  [To h i s  Wife. --- 
King. Abdelazer,  keep your way:--Good n i g h t ,  f a i r  Crea tu re .  - 
Abd. I w i l l  obey, f o r  once. - [ E x i t  Abd. and F l o r  . - - 
King. Why t h i s  Resentment, B ro the r ,  and i n  pub l i ck?  

P h i l .  Because he g i v e s  m e  cause ,  and t h a t  i n  pub l i ck .  - 
And, S i r ,  I w a s  no t  born t o  bea r  w i t h  In so l ence ;  

I s a w  him d a r t  Revenge, from both  h i s  Eyes,  
t 

And b i t e  h i s  angry L ip  between h i s  Tee th ,  

To keep h i s  J e a l o u s i e  from break ing  f o r t h ;  

Which when it does ,  s t a n d  f a s t  my King. 

King. - But ,  P h i l i p ,  w e  w i l l  f i n d  a way t o  check him; 
\ 

T i l l  when w e  must d issemble;- - take my counsel,--Good n i g h t .  

P h i l .  I cannot ,  nor  I w i l l  no t ; - -ye t  good n i g h t .  - 
[ E x i t  King, - 

Well F r i e n d s ,  I see  t h e  King w i l l  s l e e p  away h i s  Anger, 

and a l l  b u t  --- 
And tamely s e e  us  murder 'd by t h i s  Moor; P h i l .  P a r t y .  

But I ' l l  be  a c t i v e ,  Boys.-- 

Therefore  Antonio, you Command t h e  Horse; 

G e t  what more numbers t o  o u r  Cause you can: 

' T i s  a  good Cause, and w i l l  advance ou r  C r e d i t .  

W e  w i l l  awake t h i s  King, o u t  of h i s  Lethargy of Love, 

And make him absolute:--Go t o  your Charge, 



And e a r l y  i n  t h e  Morning I ' l l  be  w i t h  you.-- 

[Ex. a l l  b u t  P h i l .  - -- 
I f  a l l  f a i l ,  Po r tuqa l  s h a l l  be  my Refuge, 

Those whom s o  l a t e  I conque r ' d ,  s h a l l  P r o t e c t  me.--  

But t h i s  Alonzo, I shou 'd  make an  I n t e r e s t  i n ;  

Cou'd I b u t  f l a t t e r , - - ' t i s  a  Youth t h a t ' s  Brave.  

E n t e r  C a r d i n a l  i n  h a s t e .  

Men. - F l y ,  f l y ,  my P r i n c e ,  w e  are b e t r a y ' d  and l o s t  else. 

P h i l .  B e t r a y ' d  and l o s t !  Dreams, i d l e  Coward, dreams. 
7 

Men. S i r ,  by my f l ~ l y  Order ,  I ' m  i n  e a r n e s t ,  - 
And you must e i t h e r  q u i c k l y  f l y ,  o r  d i e ;  

' T i s  s o  o rda in ld : - -no r  have I t i m e  t o  t e l l  

By what s t r a n g e  Miracle I l e a r n ' d  o u r  F a t e .  

P h i l .  Nor care I ,  I w i l l  s t a y ,  and b r ave  it. - 
Men. - T h a t ,  S i r ,  you s h a l l  n o t ,  t h e r e ' s  no s a f e t y  h e r e ,  

And ' t i s  t h e  Wmy o n l y  can  s e c u r e  u s .  

P h i l .  Where had you t h i s  I n t e l l i g e n c e ?  - 
Men. 1'11 t e l l  you a s  w e  go t o  my Apartment;  

Where w e  must p u t  o u r  s e l v e s  i n  Holy d r e s s ;  

For  s o  t h e  Guards are se t  i n  e v e r y  p l a c e ,  

(And t h o s e  a l l  Moors, t h e  S l a v e s  o f  Abde lazer )  

Tha t  ' t i s  imposs ib l e  i n  any o t h e r  H a b i t  t o  e scape .  

Come, h a s t e  w i t h  m e ,  and l e t  u s  p u t  ' e m  on.  

P h i l .  I ' d  r a t h e r  s t a y  and k i l l ,  till I a m  weary-- - 



L e t ' s  t o  t h e  Queens Apartment, and s e i z e  t h i s  Moor; 

I a m  s u r e  t h e r e  t h e  Mongrel 's  kenne l 'd .  

Men. S i r ,  w e  l o s e  t ime i n  talking,--come wi th  m e .  - 
P h i l .  Where be t h e s e  Lowsie Gaberdines? 

Men. I w i l l  conduct you t o  ' e m .  - 
P h i l .  Mother,--and Moor, Fa rwe l l ,  - 

I ' l l  v i s i t  you aga in ,  and i f  I do,  

My b l ack  I n f e r n a l ,  I w i l l  con ju re  you. [Exeunt. 

A C T  111. 

S C E N E  I. 

En te r  Abdelazer - and Zarrack.  

Zar. OSmin (my Lord) by t h i s  has  done h i s  t a s k ,  - 
And P h i l i p  i s  no more among t h e  l i v ing . - -  

W i l l  you n o t  r e s t  t o  Night? 

Abd. - Is t h i s  a t i m e  f o r  s l e e p  and i d l e n e s s ? - - d u l l  Slaves--  

Zar. The Bus 'ness  w e  have o r d e r ,  S i r ,  t o  do ,  

W e  can wi thou t  your a i d .  

E n t e r  Osmin. 

Abd. Osmin! - 
Thy ominous Looks presage  an ill succes s ;  



Thy Eyes no joyful news of Murders tell: 

I thought I should have seen thee drest in Blood;-- 

Speak! Speak thy News! -- 
Say that he lives, and let it be thy last.-- 

Osm. - 
Abd . - 

It were 

Osm. - 
Abd. - 
Osm. - 
Abd . - 

Yes, Sir, he lives.-- 

Lives! thou ly'st, base Coward,--lives!--renounce thy 

Gods ! 

a Sin less dangerous!--speak again. 

Sir, Philip lives. 

Oh treacherous Slave! 

Not by my fault, by Heav'n! 

By what curst chance, 

If not from thee, could he evade his Fate? 

Osm. By some Intelligence from his good Angel. - 
Abd. From his good Devil! - 

Gods! must the Earth another day at once 

Bear him and me alive! 

Osm. - Another day!--an Age for ought I know; 

For, Sir, the Prince is fled, the Cardinal too. 

Abd. - Fled! fled!--saist thou? 

Oh I could curse the Stars, that rule this Night: 

'Tis to the Camp they're fled; the only refuge 

That Gods, or Men would give 'em.-- 

Where got you this Intelligence? 

Osm. My Lord, enquiring for the Prince - 
At the Apartment of the Cardinal, (whither he went) 

His Pages answer'd mel he was at his Devotions: 

A lucky time (I thought) to do the deed; 



And breaking in, found only their empty Habits, 

And a poor sleepy Groom, who with much threatning, 

Confess'd that they were fled, in Holy Robes. 

Abd. - That case of Sanctity was first ordain'd, 

To cheat the honest World: 

'Twas an unlucky chance;--but we are idle.-- 

Let's see, how from this ill, we may advance a good:-- 

[Pawses . 
'Tis now dead time of Night, when Rapes, and Murders 

Are hid beneath the horrid Veil of Darkness;-- 

I'll righ through all the Court, with doleful sound, 

The sad alarms of Murder,--Murder.--Zarrack, 

Take up thy standing younder;--0smin, - thou 
At the Queens Apartment;--cry out, Murder! 

Whilst I, like his ill Genius, do awake the King. 

Perhaps in this disorder I may kill him. 

--Treason--Murder--Murder--Treason. 

Enter Alonzo, and Courtiers. - 

Osm. The Devil taught - 

Enter King in a - - -  

him all his 

Night-Gown, 

arts of falsehood. 

[Aside. 

[Aside. 

with Lights. - 



E n t e r  Queen - and Women, w i th  - L i g h t s .  

Qu. Was it a Dream, o r  d i d  I h e a r  t h e  sound - 
Of Treason,  c a l l  me from my s i l e n t  G r i e f s ?  

King. Who r a i s ' d  t h i s  Rumour, Abdelazer ,  you? - 
Abd. I d i d ,  Grea t ,  S i r ,  - 
King. Your Reasons. 

Abd. - Oh, S i r ,  your Bro ther  P h i l i p ,  and t h e  C a r d i n a l ,  

Both animated by a  s ense  of  wrongs, 

(And envying,  S i r ,  t h e  f o r t u n e  of  your S l ave )  

Had l a i d  a P l o t ,  t h i s  Night ,  t o  murder you; 

And ' c ause  t h e y  knew it w a s  my w a i t i n g  Nigh t ,  

They would have l a i d  t h e  Treason,  S i r ,  on m e .  

King. - The C a r d i n a l ,  and My Bro ther !  b r i n g  them f o r t h ,  

T h e i r  l i v e s  s h a l l  answer it. 

Abd. S i r ,  ' t i s  imposs ib le ;  - 
For when t h e y  found t h e i r  V i l l any  d i s c o v e r ' d ,  

They i n  t w o  F r i e r s  Hab i t s  made escape .  

King. - That  Ca rd ina l  i s  s u b t l e ,  a s  ambi t ious ,  

And from him P h i l i p  l e a r n t  h i s  dangerous P r i n c i p l e s .  

Qu. The Ambition o f  t h e  one ,  i n f e c t s  t h e  o t h e r ,  - 
And they  a r e  bo th  t o o  dangerous t o  l i ve . - -  

But might a Mothers counse l  be obey 'd ,  

I wou'd a d v i s e  you, send t h e  v a l i a n t  Moor 



To f e t c h  ' e m  back, e ' e r  t hey  can reach  t h e  Camp: 

For t h i t h e r  they  a r e  fled,--where they  w i l l  f i n d  

A welcome f a t a l  t o  u s  a l l .  

King. - Madam, you counsel  w e l l ;  and Abdelazer,  

Make it your c a r e  t o  f e t c h  t h e s e  Tray to r s  back, 

Not on ly  f o r  my S a f e t y ,  and t h e  Kingdom's, 

But f o r  they  a r e  your Enemies; and t h '  envious World 

W i l l  s ay ,  you made t h i s  S to ry  t o  undo ' e m .  

Abd. - S i r ,  I ' l l  obey; nor w i l l  I know repose ,  

[ ~ b d .  goes t o  t h e  Queen, -- 
and t a l k s  t o  he r .  - -- 

T i l l  I have j u s t i f i ' d  t h i s  f a t a l  t r u t h .  

King. Mean t i m e  I w i l l  t o  my F l o r e l l a ' s  Lodging, 

S i l e n c e ,  and Night ,  a r e  t h e  b e s t  Advocates [Aside. 

To p lead  a Lover 's  Cause.--Abdelazer,--haste. 

Madam, I ' l l  w a i t  on you t o  your Chamber. 

Abd. S i r ,  t h a t ' s  my Duty. - 
King. Madam, good night;--Alonzo, t o  your r e s t .  

[Ex.  a l l  b u t  Qu. and Abd. 
I_ -- 

Qu. P h i l i p  escap 'd!  - 
Oh t h a t  I were upon some Desar t  shoar ,  

Where I might on ly  t o  t h e  Waves and Winds 

Breath o u t  my sense  of Rage f o r  t h i s  Defeat .  

Abd. Oh ' t i s  no t ime f o r  Rage, b u t  Act ion,  Madam. - 
Qu. Give m e  b u t  any hopes of b l e s t  Revenge, 
7 

And I w i l l  be a s  calm, a s  happy Lovers. 



Abd. There i s  a way! and i s  bu t - - tha t  a lone ;  - 
But such a way, a s  never  must be nam'd. 

Qu. How! not  be nam'd! Oh swear thou  h a t ' s t  me r a t h e r ,  - 
I t  were a torment e q u a l  t o  t hy  s i l e n c e .  

Abd. I ' l l  shew my Pass ion  r a t h e r  i n  t h a t  s i l e n c e .  - 
Qu. Kind T o r t u r e r ,  what mean 's t  thou? - 
Abd. To shew you, Madam, I had r a t h e r  l i v e  - 

Wrong'd and contemn'd by P h i l i p ,  

Than have your d e a r e r  Name made Infamous. 

Qu. Heav'ns! d o s t  thou  mock my Rage! can any S i n  - 
I could  commit, undo my Honour more 

Than h i s  l a t e  Inso lence!  

Oh name me something may revenge t h a t  shame! 

I wou'd encounter  k i l l i n g  P lagues ,  o r  F i r e ,  

To meet it:--Come, oh q u i c k l y  g i v e  m e  e a s e .  

Abd. I dare  no more r e v e a l  t h e  g u i l t y  S e c r e t ,  
7 

Than you da re  execute  it when ' t i s  t o l d .  

Qu. How l i t t l e  I am unders tood by thee:--  - 
Come, t e l l  me i n s t a n t l y ,  f o r  I grow i n p a t i e n t ;  

You s h a l l  obey me,--nay, I do command you. 

Abd. Durst  you proc la im--Phi l ip  a B a s t a r d ,  Madam. - 
Qu - Hah! procla im my self--what he wou'd have me thought!  

What mean ' s t  thou?-- 

Abd. I n s t r u c t  you i n  t h e  way t o  your  Revenge. - 
Qu. Upon my s e l f ,  thou  meants t . - -  - 
Abd. N o ; - -  - 

H e ' s  now f l e d  t o  t h '  Camp, where h e ' l l  be  f o r t i f i e d  

Beyond o u r  power t o  h u r t ,  b u t  by t h i s  means; 



Which t a k e s  away h i s  hopes of  be ing  a  King, 

(For he ' d  no o t h e r  aim i n  t a k i n g  A r m s )  

And l e a v e s  him open t o  t h e  Peoples  scorn ;  

Whom own'd a s  King, numbers would a s s i s t  him, 

And then  o u r  L ives  he may d i s p o s e ,  

A s  he has  done o u r  Honours. 

Qu. T h e r e ' s  reason  i n  t h y  words, b u t  oh my Fame! - 
Abd. Which I ,  by Heaven, a m  much more t e n d e r  o f ,  - 

Than my own L i f e  o r  Honour; and I ' v e  a way 

To save  t h a t  t o o ,  which I ' l l  a t  l e i s u r e  t e l l  you. 

I n  t h e  mean t ime ,  send f o r  your C o n s e l l o r ,  

And wi th  a  borrow'd Peni tence  con fes s ,  

T h e i r  I d o l  P h i l i p  i s  a  Bas t a rd ;  

And z e a l o u s l y  pre tend  t o  cozen Fools  w i t h a l .  

Qu. Revenge, a l though I c o u r t  t h e e  w i th  my f a t a l  r u i n e ,  - 
I must en joy  thee !  t h e r e ' s  no o t h e r  way, 

And I ! m  r e s o l v ' d  upon t h e  mighty P l easu re ;  

H e  has  prophan 'd  my purer  f lame f o r  t h e e ,  

And m e r i t s  t o  pa r t ake  t h e  Infamy.-- [ H e  - l e a d s  -- h e r  o u t .  

Abd. Now have a t  my young King:-- - 
I know he  means t o  Cuckold m e  t o  Night ,  

Whi l s t  h e  b e l i e v e s ,  I ' l l  tamely s t e p  as ide ; - -  

No, l e t  Philip and t h e  Ca rd ina l  g a i n  t h e  Camp, 

I w i l l  n o t  h i n d e r  'em:-- 

I have a  nob le r  S a c r i f i c e  t o  make 

To my d e c l i n i n g  Honour, s h a l l  redeem it, 



And pay it back wi th  In t e r e s t : - -we l l ,  t h e n  i n  o r d e r  t o u t ,  

I ' l l  watch about  t h e  Lodgings o f  F l o r e l l a ,  

And i f  I s e e  t h i s  ho t  young Lover e n t e r ,  

I ' l l  save my Wife t h e  t r o u b l e  of  a l l a y i n g  

The amorous Hea t : - - th i s - -wi l l  more nimbly d o ' t ,  [Snatches  o u t  

And do it once f o r  a l l . - -  h i s  - Dagger. 

E n t e r  F l o r e l l a  _ -  i n  H e r  Night-Cloaths.  

F lo r .  My Abdelazer,--why i n  t h a t  f i e r c e  p o s t u r e ,  - 
# 

A s  i f  t hy  Thoughts were always b e n t  on Death?-- 

Why i s  t h a t  Dagger ou t? - -aga ins t  whom drawn? 

Abd. - O r  s tay,--suppose I l e t  him see F l o r e l l a ,  

And when h e ' s  h igh  wi th  t h e  expected ~ l i s s ,  

F lor .  My Lord,--dear Abde1azer.-- 

Abd. - O r  say--I made h e r  k i l l , - - t h a t  w e r e  y e t  

An Action much more worthy of my Vengeance. 

F l o r .  - W i l l  you n o t  speak t o  me? what have I done? 

Abd. By Heaven it s h a l l  be so.-- - 
F l o r .  What s h a l l  be  so?-- - 
Abd. Hah! 

F l o r .  Why d o s t  thou d r e s s  t h y  Eyes i n  such unusua l  wonder? - 
There ' s  no th ing  h e r e  t h a t  i s  a s t r a n g e r  t o  t h e e ;  

O r  what i s  n o t  i n t i r e l y  t h i n e  own. 

~ b d .  Mine! - 



Flo r .  Thou cans t  n o t  doubt it. - 
Abd. - No,--and f o r  a proof thou a r t  so , - - take t h i s  Dagger. 

F l o r .  Alas ,  Sir!--what t o  do? - 
Abd. To s t a b  a Hear t ,  F l o r e l l a ,  a  Hear t  t h a t  l oves  thee.--  - 
Flo r .  Heaven fo rb id !  

A b d .  No mat ter  what Heaven w i l l ,  I s a y  it must.-- - 
F l o r .  What must?-- - 
Abd. That Dagger must e n t e r  t h e  Hear t  of  him - 

That l o v e s  t h e e  b e s t ,  F1ore l la ; - -guess  t h e  Man. 

F l o r .  What means my Moor?-- - 1 

Wouldst thou have me k i l l  t h y  s e l f ?  

Abd. To have you k i l l  t h i s  King, - 
When nex t  he does pursue t h e e  wi th  h i s  love;- -  

What, do you weep?-- 

By  Heav'n they  s h a l l  be bloody Tears  then.--  

F l o r .  I s h a l l  deserve  them,--when I s u f f e r  Love - 
That  i s  n o t  f i t  t o  hear ; - -but  f o r  t h e  King, 

That  which he pays m e ,  i s  s o  innocent.--  

Abd. - So innocent!--damn t h y  d i ssembl ing  Tongue; 

Did I n o t  s e e ,  wi th  what f i e r c e  wish ing  Eyes 

He gaz 'd  upon thy  Face,  w h i l s t  yours  as wantonly 

Return 'd ,  and understood t h e  amorous Language. 

F l o r .  Admit it t r u e ,  t h a t  such h i s  Pas s ions  were,  - 
A s  (Heaven's my wi tnes s )  I ' v e  no cause  t o  f e a r ;  

Have n o t  I Vertue t o  r e s i s t  h i s  f lame,  

Without a po in ted  S t e e l ?  



Abd. Your Vertue!--Curse on the weak defence; - 
Your Vertue's equal to his Innocence.-- 

Here,--take this Dagger, and if this Night he visit thee, 

When he least thinks ontt,--send it to his Heart. 

Flor. If you suspect me, do not leave me, Sir. - 
Abd. - Oh--I1m dispatch'd away,--to leave you free,-- 

About a wonderful Affair:--mean time, 

I know you will be visited;--but as you wish to live, 

At my return, let me behold him dead.-- 

Be sure you dlt.--Itis for thy Honours safety.-- 

I love thee so, that I can take no rest, 

Till thou hast killld thy Image in his Breast. 

--Adieu, my dear Florel1a.-- [Exit. - 
Flor. Murder my King!--the Man that loves me too!-- - 

What Fiend, what Fury such an act wou'd do? 

My trembling Hand, wou'd not the Weapon bear, 

And I should sooner strike it here,--than there.-- 

[Pointing to her Breast. -- 
No! though of all I am, this Hand alone 

Is what thou canst command, as being thy own; 

Yet this has plighted no such cruel Vow: 

No Duty binds me to obey thee now. 

To save my King's, my life I will expose, 

No Martyr dies in a more Glorious Cause. [Exit. - 



S C E N E  11. 

Enter  - t h e  Queen -- i n  an undress  a l o n e ,  w i t h  a  L igh t .  - - -  

Qu. Thou g r a t e f u l  Night ,  t o  whom a l l  happy Lovers - 
Make t h e i r  devote  and humble Invoca t ions ;  

Thou Court of  S i l e n c e ,  where t h e  God of  Love, 

Lays by t h e  awful t e r r o u r  of  a Dei ty ,  

And every harmful Dar t ,  and d e a l s  around 

H i s  k ind Des i res ;  w h i l s t  thou ,  b l e s t  F r i end  t o  Joys ,  
4 

Draw'st  a l l  t hy  C u r t a i n s ,  made o f  gloomy Shades ,  

T o  v e i l  t h e  Blushes o f  s o f t  y i e l d i n g  Maids; 

Beneath t h y  c o v e r t  g r a n t  t h e  Love-sick King, 

May f i n d  admit tance t o  F l o r e l l a ' s  A r m s ;  

And be ing  t h e r e ,  keep back t h e  b u s i e  Day; 

Mainta in  t hy  Empire till my Moor r e t u r n s ;  

Where i n  he r  Lodgings he s h a l l  f i n d  h i s  Wife, 

Amidst h e r  amorous Da l l i ance  wi th  my Son.-- 

My watchfu l  Sp ie s  a r e  w a i t i n g  f o r  t h e  knowledge; 

Whcih when t o  me impar ted ,  I ' l l  improve, 

T i l l  my Revenge be equa l  t o  my Love. 

En te r  E l v i r a .  

- -E lv i r a l  i n  t h y  Looks I r ead  success ; - -  

What h a s t  thou  l e a r n t ?  



Elv. - Madam, the King is gone as you imagin'd, 

To fair Florella' s Lodging. 

Qu. But art thou sure he gain'd Admittance? - 
Elv. - Yes, Madam; 

But what welcome he has found, to me's unknown, 

But 1 believe it must be great, and kind. 

Qu. I am of thy Opinion.-- - 
But now, Elvira, for a well-laid Plot, 

To ruine this F1orella;--though she be Innocent, 

Yet she must die; so hard a Destiny 
4 

My Passion for her Husband does decree: 

But 'tis the way, I stop at.-- 

His Jealousie already I have rais'd; 

That's not enough, his Honour must be touch'd: 

This meeting 'twixt the King, and fair Florella, 

Must then be render'd publick; 

'Tis the Disgrace, not Action, must incense him:-- 

Go you to Don Alonzo's Lodging strait, [Exit - Elvira. 
Whilst I prepare my story for his Ear.-- 

Assist me all that's ill in Woman-kind, 

And furnish me with Sighs, and feigned Tears, 

That may express a Grief, for this discovery.-- 

My Son, be like thy Mother, hot and bold; 

And like the noble Ravisher of Rome, - 
Court her with Daggers, when thy Tongue grows faint, 

Till thou hast made a Conquest O'er her Vertue. 



E n t e r  Alonzo, E l v i r a .  

--Oh Alonzo, I have s t r a n g e  N e w s  t o  t e l l  t hee !  

Alon. - It must be  s t r a n g e  indeed ,  t h a t  makes my Queen 

Dress h e r  f a i r  Eyes i n  sorrow. 

Qu. I t  i s  a  D r e s s  t h a t  thou  w i l t  be  i n  l o v e  w i t h ,  

When thou  s h a l t  h e a r  my S to ry .  

You had a  S i s t e r  once.  

Alon. Had! - 
Qu. Y e s ,  pad, - -whi ls t  she  w a s  l i k e  t h y  s e l f ,  a l l  Ver tue ,  

T i l l  h e r  bewitching Eyes k ind led  such f lames,  

A s  w i l l  undo us  a l l .  

Alon. My sister,  Madam! s u r e  it cannot  be:-- - 
What Eyes? what Flames?--inform m e  s t r a i t .  

Qu. Alonzo, thou  a r t  hones t ,  j u s t ,  and b rave ,  - 
And should I t e l l  t h e e  more,-- 

(Knowing thy  L o y a l t y ' s  above a l l  Nature)  

I t  would o b l i g e  t h e e  t o  commit an Out rage ,  

Which b a s e r  S p i r i t s  w i l l  c a l l  C r u e l t y .  

Alon. - Gods, Madam! do n o t  p r a i s e  my Vertue  t h u s ,  

Which i s  s o  poor ,  it s c a r c e  a f f o r d s  m e  p a t i e n c e  

To a t t e n d  t h e  end of  what you would d e l i v e r . - -  

Come, Madam, say my S i s t e r - - i s  a  Whore; 

I know ' t i s  s o  you mean: and be ing  s o ,  

Where s h a l l  I k n e e l  f o r  J u s t i c e ?  

S ince  h e  t h a t  should a f f o r d  it me, 

H a s  made h e r  Criminal .--  



Pardon me, Madam, ' t i s  t h e  King I mean. 

Qu. I g r i e v e  t o  own, a l l  t h y  P rophe t i ck  f e a r s  - 
A r e  t r u e ,  Alonzo, ' t i s  indeed t h e  King. 

Alon. Then I ' m  d i s a r m ' d ,  - 
For Heaven can on ly  punish  him. 

Qu. But ,  Alonzo. - 
Whils t  t h a t  Re l ig ious  P a t i e n c e  dwe l l s  about  t h e e ,  

A l l  Spain  must s u f f e r ,  nay,  Ages t h a t  s h a l l  ensue ,  

S h a l l  c u r s e  t h y  Name, and Family; 

From whom a Race of  Bas t a rds  s h a l l  proceed,  

To wear t h a t  Crown, 

Alon. No, Madam, n o t  from mine, - 
My Sis te r ' s  i n  my power, h e r  Honour's mine; 

I can command h e r  L i f e ,  though n o t  my Kings. 

Her Mother i s  a S a i n t ,  and should she  now 

Look down from Heaven upon a deed s o  f o u l ,  

I t h i n k  even t h e r e ,  she  would i n v e n t  a Curse ,  

To thunder  on h e r  Head.-- 

But Madam, whence w a s  t h i s  I n t e l l i g e n c e ?  

Qu. E l v i r a  saw t h e  King e n t e r  h e r  Lodgings, 

With Lovers h a s t e ,  and joy. 

Alon. Her Lodgings!--when? - 
Qu. Now, n o t  an hour ago,-- - 

Now, s i n c e  t h e  Moor depa r t ed .  

Alon. Damnation on her !  can she  be  t h u s  f a l s e? - -  - 
Come, l e a d  me t o  t h e  Lodgings o f  t h i s  Strumpet ,  

And make me see  t h i s  t r u t h ,  [ t o  E l v i r a .  - 



O r  I w i l l  l e a v e  t h e e  dead,  f o r  t h u s  abus ing  m e .  

Qu. Nay, d e a r  Alonzo, do n o t  go i n r a g t d ,  - 
Stay  till your Temper wears a calmer l ook ;  

Tha t  i f ,  by chance,  you should behold t h e  Wantons, 

I n  l i t t l e  harmless  D a l l i a n c e ,  such a s  Lovers 

(Aided w i t h  S i l e n c e ,  and t h e  Shades o f  Night )  

May p o s s i b l y  commit, 

You may n o t  do ,  t h a t  which you may r e p e n t  o f .  

Alon. Gods! should I p l a y  t h e  Pander! - 
And w i t h  my P a t i e n c e ,  a i d  t h e  amtrous  S in?  

No, I s h a l l  s c a r c e  have s o  much tameness l e f t ,  

To mind m e  of  my Duty t o  my King. 

Y e  Gods! behold t h e  S a c r i f i c e  I make 

To my l o s t  Honour: Behold, and a i d  my j u s t i c e  [ E x i t  - Alonzo . 
Qu. It  w i l l  concern me t o o ,  t o  s e e  t h i s  wonder, 

For y e t  I s e a r c e  can c r e d i t  it. [Exeunt. 

S C E N E 111. F l o r e l l a t s  Lodgings. 

E n t e r  t h e  King, l e a d i n g  i n  F l o r e l l a  a l l  i n  f e a r .  -- --- 

F l o r .  A h ,  S i r ,  t h e  Gods and you would be  more m e r c i f u l ,  - 
I f  by a Death less c r u e l  t h a n  my Fears, 

You would p re se rve  my Honouribegin it q u i c k l y ,  

And a f t e r  t h a t  I w i l l  r e t a i n  my Duty, 

And a t  your F e e t  b r e a t h e  Thanks i n  dy ing  S ighs .  



King. Where l e a r n t  you, F a i r e s t ,  s o  much C r u e l t y ,  

To charge m e  w i t h  t h e  Pow'r of  i n j u r i n g  t h e e ?  

Nor from my Eyes,  where Love and Languishment 

Too s e n s i b l y  inform t h e e  of  my Hear t .  

F l o r .  C a l l  it n o t  I n j u r y ,  S i r ,  t o  f r e e  my  Soul  - 
From f e a r s  which such a V i s i t  must c r e a t e ,  

I n  dead o f  N igh t ,  when nought b u t  f r i g h t f u l  Ghosts 

Of restless Sou l s  depa r t ed  walk t h e  Round. 

King. That  f l e e t i n g  t h i n g  a m  I; whom a l l  Repose, 

A l l  J o y s ,  and every  good o f  L i f e  abandon'd,  

That  f a t a l  hour thou  gaves t  t h y  s e l f  away; 

And I w a s  doom'd t o  e n d l e s s  d e s p e r a t i o n :  

Y e t  w h i l s t  I l i v ' d ,  a l l  g l o r i o u s  w i t h  my hopes ,  

Some s a c r e d  Treasu re s  i n  t h y  B r e a s t  I h i d ,  

And n e a r  t h e e  s t i l l  my greedy Soul w i l l  hover.  

F l o r .  Ah r a t h e r  l i k e  a Ravisher  you come, - 
With l o v e  and f i e r c e n e s s  i n  your dangerous Eyes; 

And bo th  w i l l  e q u a l l y  be  f a t a l  t o  m e .  

King. Ah do n o t  f e a r  m e ,  as t h e  f a i r  L u c r e t i a  

Did t h e  f i e r c e  Roman Youth; I mean no Rapes, 

Thou c a n s t  n o t  t h i n k  t h a t  I wou'd f o r c e  t h o s e  Joys ,  

Which c e a s e  t o  be  s o ,  when compel l 'd ,  Florel1a:- -  

No, I wou'd sooner  p e i r c e  t h i s  f a i t h f u l  H e a r t ,  

Whose f lame appears  t o o  Criminal  f o r  your mercy. 

F l o r .  Why do you f r i g h t  me, S i r ?  methinks your Looks 
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A l l  p a l e ;  your Eyes t h u s  f i x t ,  and t r embl ing  Hands, 



The awful  ho r rou r  of  t h e  da rk  and s i l e n t  Night ,  

S t r i k e s  a  co ld  Ter rour  round my f a i n t i n g  H e a r t ,  

That  does  presage  some f a t a l  Accident .  

King. ' T i s  i n  your c r u e l  Eyes t h e  danger  lies:-- 

Would you r e c e i v e  m e  w i t h  t h a t  u s u a l  Tenderness  

Which d i d  exp res s  it s e l f  i n  eve ry  Smile ,  

I s6ould d i s m i s s  t h i s  Horrour from my Face ,  

And p l a c e  aga in  i t s  n a t i v e  Calmness t h e r e ;  

And a l l  my Veins s h a l l  r e - a s su re  t h e i r  h e a t ,  

And w i t h  a  new, and g r a t e f u l  Ardour b e a t .  

F l o r .  S i r ,  a l l  my Soul  i s  taken up wi th  f e a r ,  - 
And you advance your F a t e ,  by s t a y i n g  here:-- 

F l y ,  f l y ,  t h i s  p l a c e  of dea th ; - - i f  Abdelazer 

Should f i n d  you h e r e , - - a l l  t h e  D i v i n i t y  

About your s a c r e d  Person ,  cou ld  n o t  guard you. 

King. Ah,  my F l o r e l l a ,  c e a s e  t h y  n e e d l e s s  f e a r ,  

And i n  t h y  Soul  l e t  no th ing  r e i g n  b u t  Love! 

Love! t h a t  w i t h  s o f t  Desires may f i l l  t h y  Eyes,  

And save  t h y  Tongue t h e  pa in  t l i n s - l r u c t  my H e a r t ,  

I n  t h e  most g r a t e f u l  Knowledge Heavln can g i v e  m e .  

F l o r .  Tha t  Knowledge, S i r ,  would make u s  bo th  more wretched,  - 
Since  you, I know, would s t i l l  be wish ing  on ,  

And I should  g r a n t ,  till we were bo th  undone. 

And, S i r ,  how l i t t l e  she  were worth your c a r e ,  

Could p a r t  w i t h  a l l  h e r  honourable Fame, 

For an i n g l o r i o u s  L i f e , - - sho r t  and d e s p i s l d - -  



King. Canst thou  b e l i e v e  a flame t h y  Eyes have k i n d l e d ,  

Can urge  me t o  an infamous pu r su i t ? - -  

No, my F l o r e l l a ,  I adore  t h y  Ver tue ,  

And none prophane t h o s e  Sh r ines ,  t o  whom t h e y  o f f e r ;  

--Say b u t  thou lov l s t , - - and  I t h u s  low w i l l  bow,-- [Kneels. 

And sue  t o  t h e e ,  t o  be  my Sovereign Queen; 

I ' l l  c i r c l e  t hy  b r i g h t  Forehead wi th  t h e  Crowns 

Of C a s t i l e ,  Po r tuga l ,  and Arragom; 

And a l l  t h o s e  p e t t y  Kingdoms, which do bow 

The i r  T r i b u t a r y  Knees t o  t h y  Adorer. 

F l o r .  A h ,  S i r !  have you f o r g o t  by s a c r e d  Vow - 
A l l  t h a t  I a m ,  i s  Abdelazer ' s  now. 

King. By Heav'n it was a s a c r i l e g i o u s  The f t !  

But I t h e  T reasu re  from h i s  B r e a s t  w i l l  t e a r ,  

And r each  h i s  Hea r t ,  though thou  a r t  s e a t e d  t h e r e .  

F l o r .  A deed l i k e  t h a t ,  my Vertue  wou'd undo, - 
And l e a v e  a  s t a i n  upon your G l o r i e s  t o o ;  

A S in ,  t h a t  would my Hate ,  n o t  Pas s ion  move; 

I own a Duty, where I cannot  l ove .  

King. Thou t h i n k ' s t  it then  no S i n  t o  k i l l  t h y  King; - 
For I must d i e ,  w i thou t  t h y  l o v e ,  F l o r e l l a .  

F l o r .  How tamely,  S i r ,  you wi th  t h e  Se rpen t  p l a y ,  - 
Whose f a t a l  Poison must your L i f e  b e t r a y ;  

And though a King, cannot  Divine your F a t e ;  

Kings o n l y  d i f f e r  from t h e  Gods i n  t ha t . - -  

See ,  S i r ,  wi th  t h i s , - - I  am your Murderer made; 

[ ~ o l d s  up a  Dagger. 
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By t h o s e  we love ,  we soones t  are b e t r a y ' d .  

King. How! can t h a t  f a i r  Hand a c q u a i n t  it s e l f  w i t h  dea th?  

--What w i l t  t hou  do,  F l o r e l l a ?  

F l o r .  Your Des t iny  d i v e r t ,  - 
And g i v e  my Hear t  t h o s e  Wounds d e s i g n l d  f o r  yours .  

--If you advance, 1'11 g i v e  t h e  dead ly  Blow. 

King. Hold!--I command t h e e  ho ld  t h y  impious Hand, 

My Hear t  dwe l l s  t h e r e ,  and i f  you s t r i k e - - I  d i e .  

, E n t e r  Queen, Alonzo, and - E l v i r a .  

&. F l o r e l l a !  arm'd a g a i n s t  t h e  King!-- [Snatches  - t h e  Dagger 

Oh t r a i t r e s s !  - and s t a b s  - -  h e r ;  t h e  King rises. 

King. - Hold! --hold, inhumane Murdress; 

What h a s t  thou done,  most barbarous  of t h y  Sex! 

[Takes F l o r .  i n  h i s  A r m s .  --- 
Qu. Des t roy 'd  t h y  Murdress,--and my t o o  f a i r  R iva l .  [Aside. - 
King. - My Murdress!--what Devi l  d i d  i n s p i r e  t h e e  

With though t s  s o  b l a c k  and s i n f u l ?  cou 'd  t h i s  f a i r  S a i n t  

B e  g u i l t y  o f  a Murder?--No, no,  t o o  c r u e l  Mother, 

With h e r  Eyes,  h e r  charming l o v e l y  Eyes. 

She might have k i l . l l d ,  and h e r  t o o  ve r tuous  Crue l ty .  

--Oh my F l o r e l l a !  Sacred l o v e l y  Crea tu re !  

F l o r .  My d e a t h  was k ind ,  s i n c e  it prevented  yours!  - 
And by t h a t  Hand, which s a v ' d  mine from a g u i l t :  

[ P o i n t s  t o  t h e  Queen. 
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--That Dagger, I receiv'd of Abdelazer, 

To stab that Heart,--he said, that lov'd me best; 

But I design'd to overcome your Passion, 

And then to have vanquish'd Abdelazer's Jealousie: 

But finding you too faithful to be happy, 

I did resolve to die,--and have my wish. 

--Farewell--my King,--my Soul begins its flight, 

--And now--is hovering--in eternal--Night. [Dies. - 
King. - She's gone,--she's gone,--her sacred Soul is fled 

To that Divinity, of which it is a part; 
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Too excellent to inhabit Earthly Bodies. 

Alon. - Oh, Sir, you grieve too much, for one so foul. 
King. - What prophane Breath was that pronounc'd her foul! 

Thy Mother's Soul, though turn'd into a Cherubin, 

Was black to hers:--Oh she was all Divine. 

--Alonso,--was it thou?--her Brother! 

Alon. - When she was good, I own'd that Title Sir. 
King. Good!--by all the Gods she was as chaste as Vestals! 

As Saints translated to Divine abodes. 

--I offer'd her to be my Queen, Alonzo! 

To share the growing Glories of my Youth; 

But uncorrupted she my Crown contemn'd, 

And on her Vertues guard stood thus defended. [Alon. weeps. 

--Oh my Florella! let me here lie fix'd, 

And never rise, till I am cold and pale, 

As thou fair Saint art now:--but sure 



She could not die;--that noble generous Heart, 

That arm'd with Love and Honour, did rebate 

All the fierce Sieges of my amorous Flame, 

Might sure defend it self against those Wounds 

Given by a Womans Hand,--or rather 'twas a Devils. [Rises. 

--What dost thou merit for this Treachery? 

Thou vilest of thy Sex-- 

But thoulrt a thing I have miscall'd a Mother, 

And therefore will not touch thee,--live to suffer 

By a more shqmeful way:--but here she lies, 

Whom I, though dead, must still adore as living. 

Alon. - Sir, pray retire, there's danger in your stay; 
When I reflect upon this Nights disorder, 

And the Queens Art to raise my Jealousie; 

And after that my Sisters being murder'd, 

I must believe there is some deeper Plot, 

Something design'd against your sacred Person. 

King. - Alonzo! raise the Court, I'll find it [Exit - Alonzo 
Though 'twere hid within my Mothers Soul. 

Qu. My gentle Son, pardon my kind mistake, - 
I did believe her arm'd against thy Life. 

King. Peace Fury! Not ill-boding Raven shrieks, 

Nor midnight cries of murder'd Ghosts, are more 

Ungrateful, than thy faint and dull Excuses. 

--Be gone! and trouble not the silent Griefs, 

Which will insensibly decay my life, 



T i l l  l i k e  a Marble S t a t u e  I am f i x t ,  [Kneels,  - and weeps 

Dropping c o n t i n u a l  Tea r s  upon h e r  Tomb. - a t  F l o r . ' s  F e e t .  

Abd. wi th in .  Guard a l l  t h e  Chamber-Doors!--fire and - 
confus ion  

Consume these  Spanish Dogs!--was I f o r  t h i s  

Sen t  t o  f e t c h  back a P h i l i p ,  and a C a r d i n a l ,  

To have my Wife abus ' d?  

E n t e r  Abdelazer 

# 

Qu. Pat ience!  d e a r  Abdelazer! - 
Abd, Pa t i ence  and I a m  Foes! where ' s  my F l o r e l l a ? - -  - 

The King! and i n  F l o r e l l a ' s  Bed-Chamber! 

- -F lo re l l a !  dead too!-- 

[King rises. - 
Rise! thou E t e r n a l  Author of  my shame; 

Gay thing!-- to  you I speak! 

And t h u s  throw o f f  Al leg iance .  

Qu. Oh s t a y  your Fury,  generous Abdelazer!  - 
Abd. Away! fond Woman. - [Throws h e r  from him. --- 
King. V i l l a i n !  t o  me t h i s  Language! 

Abd. To t h e e ,  younq amorous King! - 
How a t  t h i s  dead and s i l e n t  t ime o f  Night ,  

Durs t  you approach t h e  Lodgings of  my Wife? 

King. I s c o r n  t o  answer t h e e .  - 
Abd. I ' l l  s e a r c h  it i n  t h y  Hear t  t hen .  - 

[They f i g h t ,  Qu, and Elv. 

King. - The Dev i l s  n o t  y e t  ready f o r  t h i s  Sou l ,  



run out crying Treason. -- 
And will not claim his due:--Oh I am wounded! 

Abd. - No doubt on't, Sir, these are no Wounds of Love. 

King. - Whate'er they be, you might have spar'd'em now, 
Since those Florella gave me were sufficient: 

--And yet a little longer--fixing thus-- 

Thou'dst seen me turn to Earth, without thy aid. 

--Florella!--Florella!--is thy Soul fled so far 

It cannot answer me, and call me on?-- 

And yet like dying Echoes in my Ears, 

I hear thee cry, my Love!--1 come--I come, fair Soul! 

--Thus at thy Feet--my Heart shall--bleeding--lie, 

Who since it liv'd for thee,--for thee--will--die. [Dies. - 
Abd. So--thou art gone;--there was a King but now, 
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And now a sensless, dull, and breathless nothing. 

[A - noise of - fighting without. 

Enter Queen running. 

Qu. Oh Heav'ns! my Son--the King! the King is killgd!-- - 
Yet I must save his Murderer:--Fly, my Moor; 

Alonzo, Sir, assisted by some Friends, 

Has set upon your Guards, 

And with resistless Fury is making hither. 

Abd. Let him come on. - 

Enter Alonzo others, led in & Osmin, -- Zarrack, and Moors. - 



--Oh a r e  you f a s t ?  [Takes - away t h e i r  Swords. 

Alon. What mean ' s t  t hou ,  V i l l a i n !  - 
Abd. To p u t  your Swords t o  b e t t e r  u s e s ,  S i r ,  - 

Than t o  defend t h e  cause  of  Ravishers .  

Alon. Oh Heavens! t h e  King i s  murder 'd!  - 
Abd. Look on t h a t  Object , - -  - 

Thy Sister! and my Wife! who's doubly murder 'd ,  

F i r s t  i n  h e r  s p o t l e s s  Honour, t hen  h e r  L i f e .  

Alon. Heaven i s  more g u i l t y  t h a n  t h e  King i n  t h i s !  - 
Qu. My Loyds, be calm; and s i n c e  your King i s  murder 'd ,  - 

Think of your own d e a r  S a f e t i e s ;  chuse a new King 

That may defend you from t h e  T y r a n t ' s  Rage. 

Alon. Who should we chuse? P r i n c e  P h i l i p  i s  o u r  King. - 
Abd. By Heaven b u t  P h i l i p  s h a l l  n o t  be my King! - 

P h i l i p ' s  a  B a s t a r d ,  and Tray to r  t o  h i s  Country:  

He braves  u s  w i t h  an Army a t  ou r  Walls, 

Threa tn ing  t h e  Kingdom w i t h  a f a t a l  r u i n e .  

And who s h a l l  l e a d  you f o r t h  t o  Conquest now, 

~ u t  Abdelazer,  whose Sword r e a p  ' d Vic to ry ,  

A s  o f t  a s  ' twe re  unsheathld;- -and a l l  f o r  Spain! 

--How many Lawrels has  t h i s  Head ado rn 'd?  

Witness t h e  many B a t t e l s  I have won; 

I n  which I ' v e  emptied a l l  my Youthful  Veins ,  

And a l l  f o r  Spain!--ungrateful  of  my Favours! 

--I do n o t  boas t  my B i r t h ,  

Nor w i l l  n o t  u rge  t o  you my Kingdoms r u i n e ;  



! But l o s s  of  Blood, and numerous Wounds r e c e i v ' d ,  
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And s t i l l  f o r  Spain! 

And can you t h i n k ,  t h a t  a f t e r  a l l  my T o i l s  

I wou'd be s t i l l  a Slave!--to Bas t a rd  P h i l i p  too!  

That  dangerous Foe! who w i t h  t h e  Ca rd ina l  

Threa t ens  w i t h  F i r e  and Sword.--1'11 quench t h o s e  f lames ,  

Such an  esteem I s t i l l  p re se rve  f o r  Spain.-- 

Alon. What means t h i s  long  Harangue! what does  it a i m  a t ?  - 
Abd. To be P r o t e c t o r  of  t h e  Crown o f  Spa in ,  - 

T i l l  w e  a g r e e  about  a l awfu l  Successor .  

Alon. Oh Devil!-- - 
Qu. W e  a r e  b e t r a y ' d ,  and round b e s e t  w i t h  ho r rou r s ;  
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I f  w e  deny him t h i s ,  t h e  Power be ing  h i s ,  

We're a l l  undone, and S laves  un to  h i s  mercy.-- 

Besides,--Oh g i v e  m e  l e a v e  t o  b l u s h  when I d e c l a r e ,  

That  P h i l i p  is--as h e  has  rendered  him.-- 

But I i n  l o v e  t o  you, l ove  t o  my Spa in ,  

Chose r a t h e r  t o  p roc la im my Infamy, 

Than an ambi t ious  Bas t a rd  should be crown'd. 

Alon. Here '  s a f i n e  P l o t  ,-- - 
What Devi l  r e i g n s  i n  Woman, when she  doa t s !  [Aside. 

Rod .  My Lords,  I s e e  no remedy b u t  he must be P r o t e c t o r .  - 
Alon. - Oh Treachery!--have you s o  soon f o r g o t  

The noble  P h i l i p ,  and h i s  g l o r i o u s  H e i r ,  

The murder 'd  Ferdinand!-- 

--And Madam, you s o  soon f o r g o t  a Mother ' s  name, 



That you wou'd give him Power that kill'd your Son! 

Abd. The modesty wherewith I'll use that Power, - 
Shall let you see, I have no other Interest 

But what's intirely Spain's.--Restore their Swords, 

And he amongst you all who is dissatisfi'd-- 

I set him free this minute. 

Alon. I take thee at thy word ,-- - 
And instantly to Philip's Camp will fly. 

Abd. - By all the Gods my Ancestors ador'd, 

But that I scorn the envying World shou'd think 

I took delight in Blood,--I wou'd not part so with you. 

--But you, my Lords, who value Spain's Repose. 

Must for it instantly with me take Arms:-- 

Prince Philip, and the Cardinal, now ride 

Like Jove in Thunder; we in Storms must meet them: - 
To Arms! to Arms! and then to Victory, 

Resolv'd to Conquer, or resolv'd to die. 

[Exit. - 

[Exeunt. 

A C T IV. 

Enter Abdelazer, Osmin bearing his - Helmet of - Feathers, 
Zarrack, with -- his Sword and Truncheon. 
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Abd. - Come Osmin, arm me quickly, for the day 

Comes on apace; and the fierce Enemy 

Will take advantages; by our delay. 



Enter Queen and Elvira. 

Qu. Oh my dear Moor! 

The rude, exclaiming, ill-affected Multitude, 

(Tempestuous as the Sea) run up and down, 

Some crying, kill the Bastard,--some the Moor; 

These for King Philip,--those for Abdelazer, 

Abd. Your Fears are idle,--blow 'em into Air. - 
I rush'd amongst the thickest of their Crowds, 

And with the awful splendor of my Eyes, 

Like the Imperious Sun, dispers'd the Clouds. 

But I must Combate now a fiercer Foe, 

The hot-brain'd Philip, and a jealous Cardinal. 

Qu. And must you go, before I make you mine? - 
Abd. - That's my misfortune;--when I return with Victory, 

And lay my Wreaths of Lawrel at your Feet, 

You shall exchange them, for your glorious Fetters. 

Qu. How canst thou hope for Victory, when their numbers - 
So far exceed thy Powers? 

Abd. - What's wanting there, we must supply with Conduct. 

I know you will not stop at any thing 

That may advance our Interest, and Enjoyment. 

Qu. Look back on what I havd already done; 

And after that, look forward with assurance. 

Abd. - You then (with only Women in your Train) 

Must to the Camp, and to the Cardinal's Tent;-- 



T e l l  him, your Love t o  him h a t h  drawn you t h i t h e r :  

Then undermine h i s  Soul,--you know t h e  way o n ' t .  

And s o o t h  him i n t o  a b e l i e f ,  t h a t  t h e  b e s t  way t o  g a i n  your 

Hea r t ,  i s  t o  / l e a v e  P h i l i p ' s  I n t e r e s t ;  u rge  ' t i s  t h e  King- 

dom's s a f e t y ,  and your  own; and / use  your  f i e r c e s t  t h r e a t s ,  

t o  draw him t o  a Peace wi th  m e ;  n o t  t h a t  you / l o v e  m e ,  b u t  

f o r  t h e  Kingdom's good: Then i n  a Tent which I w i l l  p i t c h  / 

on purpose,  g e t  him t o  m e e t  me :  H e  be ing  drawn o f f ,  thousands 

o f  B igo t s  / (who t h i n k  t o  c h e a t  t h e  World i n t o  an Opinion, 

t h a t  f i g h t i n g  f o r  t h e  / Card ina l  i s  a p ious  work) w i l l  (when 

he  l e a v e s  t h e  Camp) d e s e r t  it too .  

Qu. I unders tand  you, and more than  I have t i m e  t o  be - 
I n s t r u c t e d  i n ,  I w i l l  perform, and p o s s i b l y  

Before  you can beg in ,  I ' l l  end my Conquests .  

Abd. ' T w i l l  b e  a V ic to ry  worthy of  your  Beauty. - 
--I must t o  Horse,  f a r e w e l l  my generous Mistress. 

Qu. Farewel l !  and may t h y  A r m s  as happy prove,  

A s  s h a l l  my A r t ,  when it dissembles  Love. [Exeunt. 

S C E N E ,  P h i l i p ' s  Tent .  -- 

E n t e r  P h i l i p ,  Alonzo, - and Guards. 

P h i l .  ' T i s  a sad s t o r y  thou  h a s t  t o l d ,  Alonzo; 

Yet ' t w i l l  n o t  make m e  shed one s i n g l e  Tear :  

They must be a l l  of  b lood,  t h a t  I w i l l  o f f e r ,  



To my d e a r  B r o t h e r ' s  Ghost!-- 

But g a l l a n t  F r i e n d ,  t h i s  good h i s  i l l s  have done, 

To t u r n  t h e e  over  t o  ou r  j u s t e r  I n t e r e s t ,  

For  thou  d i d s t  l ove  him once. 

Alon. Whi l s t  I b e l i e v ' d  him hones t ,  and f o r  my S i s t e r s  sake ;  - 
But s i n c e ,  h i s  C r i m e s  have made a  Convert  o f  m e .  

P h i l .  Gods! i s  it p o s s i b l e  t h e  Queen should countenance - 
H i s  h o r r i d  V i l l a i n i e s !  

Alon. Nay, worse t h a t  s o ,  ' t i s  thought  s h e ' l l  marry him! - 
P h i l .  Marry him! t h e n  h e r e  upon my Knees I vow, - [Kneels. 

To shake a l l  Duty from my Sou l ,  

And a l l  t h a t  r eve rence  Ch i ld ren  owe a P a r e n t ,  

S h a l l  h e n c e f o r t h  be conver ted  i n t o  h a t e .  [Rises .  

--Damnation! marry him! Oh I cou 'd  c u r s e  my Bir th!--  

Th i s  w i l l  conf i rm t h e  World i n  t h e i r  Opinion,  

Tha t  s h e ' s  t h e  wors t  of Women; 

Tha t  I a m  b a s e l y  born t o o ,  (as she  g i v e s  it o u t )  

That  thought  a lone ,  does a j u s t  Rage i n s p i r e ,  

And k i n d l e s  round my Heart an a c t i v e  f i r e .  

Alon. A d i sobed ience ,  S i r ,  t o  such a  P a r e n t ,  - 
Heaven must f o r g i v e  t h e  S i n ,  i f  t h i s  be one: 

--Yet do n o t ,  S i r ,  i n  words a b a t e  t h a t  f i r e ,  

Which w i l l  a s s i s t  you a more e f f e c t u a l  way. 

P h i l .  Death! I cou 'd  t a l k  of  it an Age; - 
And, l i k e  a  woman, f r e t  my Anger h i g h ,  

T i l l  l i k e  my Rage, I have advanc 'd  a  Courage 

Able t o  f i g h t  t h e  World a g a i n s t  my Mother! 



Alon. - Our Wrongs without a Rage, will make us fight, 
Wrongs that wou'd make a Coward Resolute. 

Phil. Come, noble Youth, - 
Let us joyn both our several Wrongs in one, 

And from them make a solemn Resolution, 

Never to part our interest, till this Moor, 

This worse than Devil Moor be sent to Hell. 

Alon. I do. - 
Phil. Hark,--hark,--the Charge is sounded, let's to Horse, 
7 

St. Jaques for the right of Spain and me. 

S C E N E, A - Grove. 

Drums - and Trumpets a far off, with noise of fighting at a 
_ L  - - - -  

distance: After -- a little while, enter Philip in a Rage. - -  

Phil. Oh unjust Powers! why d'ye protect this Monster;-- - 
And this damn'd Cardinal, that comes not up 

With the Castilian Troops; curse on his formal Politicks:-- 

Enter Alonzo. 

--Alonzo, where's the Moor? 

Alon. The Moor!--a Devil!--never did Fiend of Hell, 

Compell'd by some Magician's Charms, 

Break through the Prison of the folded Earth 



With more s w i f t  Horrour ,  then  t h i s  P r i n c e  o f  F a t e  

Breaks through o u r  Troops,  i n  s p i g h t  of  o p p o s i t i o n .  

P h i l .  - Death! ' t i s  n o t  h i s  s i n g l e  A r m  t h a t  Works t h e s e  

Wonders, 
! 
i But our  Cowardice;--Oh t h i s  Dog Cardinal!--  [Ente r  Antonio. 
I 
1 Anton. Sound a R e t r e a t ,  o r  else t h e  day i s  l o s t .  
B 
i 
1 

P h i l .  I ' l l  b e a t  t h a t  Cur t o  d e a t h  t h a t  sounds R e t r e a t .  - 

E n t e r  Sebas t i an .  

Sebas t .  Sound a R e t r e a t .  

P h i l .  Who i s ' t  t h a t  tempts  my Sword?--continue t h e  A l a r m ,  - 
F i g h t  on P e l 1  mel1, - - f ight- -ki l l - -be  damn'd--do any t h i n g  

But sound Retreat:--Oh t h i s  damn'd Coward Cardinal! - -  

[Exeunt. 

The - n o i s e  - of  f i g h t i n g  nea r ;  a f t e r  a l i t t l e  whi le  e n t e r  P h i l i p  aga in .  - - 

P h i l .  Not y e t ,  y e  Gods! Oh t h i s  e t e r n a l  Coward.-- - 

Ente r  Alonzo. 

Alon. - S i r ,  b r i n g  up your Reserves ,  o r  a l l  i s  l o s t ;  

Ambition plumes t h e  Moor, and makes him a c t  

Deeds of  such wonder, t h a t  even you wou'd envy them. 

P h i l .  - ' T i s  w e l l ; - - 1 ' 1 1  r a i s e  my G l o r i e s  t o  t h a t  Dazl ing 

h e i g h t  

S h a l l  darken h i s ,  o r  s e t  i n  e n d l e s s  Night .  



S C E N E ,  A Grove - 

Ente r  Card. - and Queen; - t h e  n o i s e  - -  of a B a t t e l  con t inu ing  

a f a r  o f f  a l l  t h e  Scene. 
- 7 -  

Qu. By a l l  thy Love, by a l l  t h y  Languishments, - 
By a l l  t h o s e  Sighs  and Tears  pa id  t o  my C r u e l t y ,  

By a l l  t h y  Vows, t h y  p a s s i o n a t e  L e t t e r s  s e n t ,  

I do c o n j u r e  t h e e ,  go n o t  f o r t h  t o  f i g h t :  

Command your Troops n o t  t o  engage wi th  P h i l i p ,  

Who a i m s  a t  no th ing  b u t  t h e  Kingdom's r u i n e .  

--Fernando's k i l l l d , - - t h e  Moor has  g a i n ' d  t h e  Power, 

A Power t h a t  you nor P h i l i p  can wi ths t and ;  

And i s ' t  n o t  b e t t e r  he were l o s t ,  t h a n  Spain? 

S ince  one must be a S a c r i f i c e . - -  

Bes ides , - - i f  I d u r s t  t e l l  i t ,  

The re ' s  something I could whisper  t o  t h y  Soul ,  

Wou'd make t h e e  b l u s h  a t  e v ' r y  s i n g l e  good 

Thou ' a s t  done t h a t  i n s o l e n t  Boy:--But ' t i s  n o t  Now 

A t ime f o r  S t o r i e s  of  s o  s t r a n g e  a na tu re , - -  

Fk ich  when you know, you w i l l  conclude w i t h  me, 

That  eve ry  Man t h a t  A r m s  f o r  P h i l i p ' s  Cause, 

Mer i t s  t h e  name of  Traytor . - -  

B e  wise  i n  t i m e ,  and l e a v e  h i s  shameful I n t e r e s t ,  

An I n t e r e s t  thou w i l t  c u r s e  t h y  s e l f  f o r  t a k i n g ;  

B e  w i s e ,  and make A l l i a n c e  w i t h  t h e  Moor. 

Card. - And Madam, should I l a y  a s i d e  my wrongs, 



Those publick Injuries I have receiv'd, 

And make a mean and humble Peace with him? 

--No, let Spain be ruin'd by our Civil Swords, 

Ere for its safety I forego mine Honour.-- 

Enter Officer . 

Offic. Advance, Sir, with your Troops, or we are lost. 

Card. Give order.-- 

Qu. That they stir not on their lives; - 
Is this the Duty that you owe your Country? 

Is this your Sanctity--and Love to me? 

Is't thus you treat the Glory I have offer'd 

To raise you to my Bed? 

To rule a Kingdom, be a Nations safety, 

To advance in Hostile manner to their Walls; 

Walls that confine your Countrymen, and Friends, 

And Queen, to whom you've vow'd eternal Peace, 

Eternal Love; and will you court in Arms? 

Such rude Addresses would but ill become you. 

No,--from this hour renounce all Claims to me, 

Or Philip's Interest;--for let me tell you,--Cardinal, 

This Love--and that Revenge--are inconsistent. 

Card. But Madam.-- - 
Qu. No more;--disband your Rebel Troops, 

And straight with me to Abdelazer's Tent, 



Where a l l  h i s  C l a i m s  he s h a l l  r e s i g n  t o  you 

Both i n  my s e l f ,  t h e  Kingdom, and t h e  Crown: 

You be ing  depa r t ed ,  thousands more w i l l  l e a v e  him, 

And y o u ' r e  a lone  t h e  Prop t o  h i s  Rebe l l ion .  

E n t e r  Sebas t i an .  

Sebas t .  Advance, advance, my Lord, w i t h  a l l  your Force ,  

O r  e l s e  t h e  P r ince  and Vic to ry  i s  l o s t ,  

Which now depends upon h i s  s i n g l e  Valour;  

Who, l i k e  some Ancient  Hero, o r  some God, 

Thunders amongst t h e  t h i c k e s t  of  h i s  Enemies, 

Destroying a l l  b e f o r e  him i n  such numbers, 

That  p i l e s  of dead o b s t r u c t  h i s  passage t o  t h e  l i v ing . - -  

Re l ieve  him s t r a i g h t ,  my Lord, w i th  ou r  l a s t  Cavalry  and hopes. 

[Ex.  - Sebas t .  

Card. I ' l l  fo l low i n s t a n t l y . - -  - 
Qu. S i r ,  b u t  you s h a l l  n o t ,  u n l e s s  it be t o  death:--  

S h a l l  you p re se rve  t h e  on ly  Man I h a t e ,  

And h a t e  wi th  s o  much reason?- - le t  him f a l l  

A Vict im t o  an i n j u r ' d  Mothers Honour, 

--Come, I w i l l  be  obeyld, - - indeed I must.-- [Fawns on -- him. 

Card. When y o u ' r e  t h u s  s o f t ,  can I r e t a i n  my Anger?-- 

Oh look b u t  e v e r  thus-- in  s p i g h t  of I n j u r i e s - -  

I s h a l l  become a s  tame and peaceab le ,  

A s  a r e  your  charming Eyes, when d r e s s ' d  i n  Love, 



Which mel t ing  down my Rage, l e a v e  m e  d e f e n c e l e s s .  

--Ah Madam, have a generous c a r e  of m e ,  

For I have now r e s i g n ' d  my Power t o  you. 

Qu. What shou t s  a r e  t h e s e ?  

En te r  Sebas t i an .  

Sebas t .  My Lord, t h e  Enemy i s  g i v i n g  ground, 

And P h i l i p ' s  A r m  a lone  s u s t a i n s  t h e  day;  

Advance, S i r ,  and compleat  t h e  Victory.--  

[Shout w i t h i n .  

nu. Give o r d e r  s t r a i g h t  t h a t  a R e t r e a t  be  sounded; 

[ E x i t .  - 

And w h i l s t  t hey  do s o ,  by m e  conducted 

We ' l l  i n s t a n t l y  t o  Abdelazer ' s  Tent:-- 

Haste , - -haste ,  my Lord,  w h i l s t  I a t t e n d  you h e r e .  

rExeunt s e v e r a l l y .  

Ca rd ina l  going o u t ,  i s  met b~ P h i l i p .  - -- 

P h i l .  Oh damn your l a z y  Order ,  where have you been,  S i r ?  - 
--But ' t i s  no t i m e  f o r  q u e s t i o n s ,  

More forward wi th  your Reserves.  

Card. I w i l l  n o t ,  S i r .  - 
P h i l .  How, w i l l  no t !  - 
Card. Now t o  advance would be i m p o l i t i c k ;  

Already by your d e s p e r a t e  At tempts ,  

You've l o s t  t h e  b e s t  p a r t  o f  our  Hopes. 



Phil. Death! you lye. - 
Card. Lye, Sir! - 
Phil. Yes, lye, Sir:--therefore come on, - 

Follow the desperate Reer-Guard, which is mine, 

And where I'll die or Conquer;--follow my Sword 

The bloody way it leads, or else by Heaven 

1'11 give the Moor the Victory in spight, 

And turn my Force on thee;-- 

Plague of your Cowardice,--Come, follow me. [Ex. Card. - 

S C E N E, The Grove. - 

As - Philip - is going off, - he -- is overtook by - Alonzo, Antonio, 
Sebastian, - and other Officers: At -- the other side some -- 
Moors, and others of Abdelazerls Party, enter and fall on - - --- 
Philip and - the - Moors are - beaten left 

dead --- on the Stage.--Enter Abdelazer, with - Roderigo - and 

some others. 

Abd. - Oh for more Work,--more Souls to send to Hell! 

--Ha, ha, ha, here's one going thither,--Sirrah--Slave-- 

Moor--who kill'd thee?--how he grins:--this Breast, 

Had it been temper'd and made proof like mine, 

It never would have been a mark for Fools. 

Abd. going - out: Enter Philip, Alonzo, Sebastian, Antonio, 

and Officers, as passing over the Stage. - 7 -- 



P h i l .  I ' l l  wear my Sword t o  t h '  H i l t ,  b u t  I w i l l  f i n d  - 
The Sub jec t  of my Vengeance. -- 
Moor, ' t i s  f o r  t h e e  I seek,  where a r t  t h o u ,  Slave?--  

[Abd. t u r n s .  

Abd. - Here, P h i l i p .  -- 

P h i l .  Fa t e  and Revenge, I thank thee!-- - 
Abd. - Why--thou a r t  brave,  whoever  begot  t h e e .  

P h i l .  V i l l a i n ,  a King begot  m e .  - 
Abd. I know n o t  t h a t ,  - 

But I ' l l  be sworn t h y  Mother w a s  a Queen; 

And I w i l l  k i l l  t h e e  handsomly f o r  h e r  sake .  

[Offe r  - t o  f i g h t ,  t h e i r  

P a r t i e s  

Alon. Hold--hold, my P r ince .  - 
O s m .  - Great S i r ,  what mean you? 

The Vic tory  be ing  yours ,  t o  g i v e  your l i f e  away 

h i n d e r  them. 

[To  Abd. - 

On one s o  mad and d e s p e r a t e .  [The i r  P a r t i e s  draw. - 
P h i l .  Alonzo, h o l d ,  - 

W e  two w i l l  be t h e  Fa t e  of  t h i s  g r e a t  Day. 

Abd. - And I ' l l  fo rego  a l l  I ' v e  a l r e a d y  won, 

And c la im no Conquest; though whole heaps  of  Bodies,  

Which t h i s  Right-hand has  s l a i n ,  d e c l a r e  me V i c t o r .  

P h i l .  No m a t t e r  who's t h e  V i c t o r ;  I have t h e e  i n  my view, - 
And w i l l  n o t  l e a v e  t h e e ,  

The g l o r i o u s  Trophies  of  my Victory--Come on ,  S i r . - -  



Alon. You s h a l l  n o t  f i g h t  t h u s  s i n g l e ;  - 
I f  you beg in ,  by Heaven w e ' l l  a l l  f a l l  on. 

P h i l .  Dost thou s u s p e c t  my Power? - 
Oh I a m  arm'd wi th  more t h a n  compleat S t e e l ,  

The j u s t i c e  of  my Quar re l ;  when I look 

Upon my F a t h e r ' s  Wrongs, my B r o t h e r ' s  Wounds, 

My Mother ' s  Infamy, S p a i n ' s  Misery,  

I am a l l  f i r e ;  and y e t  I a m  t o o  c o l d  

To l e t  o u t  Blood enough f o r  my Revenge: 

--Therefore s t i r  n o t  a Sword on my s i d e .  

Abd. Nor on mine. - 

They f i g h t ;  bo th  t h e i r  P a r t i e s  engage on e i t h e r  s i d e ;  t h e  - - - -  
Scene draws o f f  and d i s c o v e r s  bo th  t h e  A r m i e s ,  which a l l  -- -- - 
f a l l  on and make t h e  main B a t t e l :  P h i l i p  p r e v a i l s ,  t h e  
_ . - - - -  - 
Moors g i v e  ground: Then t h e  Scene c l o s e s  t o  t h e  Grove. -- -- 
E n t e r  some Moors f l y i n g  i n  d i s o r d e r .  - - 

S C E N E changes t o  a Tent.  - - -  

Ente r  Abdelazer ,  Roderigo,  Osmin, Zar rack ,  -- and some o t h e r s  o f  - 
h i s  P a r t y .  

Rod. Oh f l y ,  my Lord, f l y ,  f o r  t h e  day i s  l o s t .  - 
Abd. - There  are t h r e e  hundred and odd days  i t h '  y e a r ,  

And cannot  we l o s e  one?--dismiss t hy  F e a r s ,  



T h e y ' l l  make a  Coward of  t h e e .  

Osm. S i r ,  a l l  t h e  noble  Spania rds  have forsook  you; - 
Your So ld i e r s  f a i n t  a r e  round b e s e t  w i t h  Enemies, 

Nor can you shun your F a t e ,  b u t  by your f l i g h t .  

Abd. - I can,--and must ,-- in s p i g h t  o f  F a t e :  

The wheel of War s h a l l  t u r n  about  a g a i n ,  

And dash the  Cur ren t  of  h i s  V ic to r i e s . - -  

Th i s  i s  the  t e n t  I ' v e  p i t c h ' d ,  a t  d i s t a n c e  from t h e  A r m i e s ,  

To m e e t  t he  Queen and Card ina l ;  

~ h a r m ' d  wi th ,  t h e  Magick of  D i s s imu la t ion ,  

I know by t h i s  h ' a s  f u r l ' d  h i s  Ensigns  up,  

And i s  become a  tame and coward A s s .  [A - R e t r e a t  - i s  

--Hark--hark--Itis done; Oh my i n c h a n t i n g  Engine! sounded. 

--Dost thou n o t  hea r  R e t r e a t  sounded? 

Rod. Sure ' t i s  impossible!  - 
Abd. - She has  p r e v a i l 1 d ; - - a  Womans Tongue and Eyes,  

A r e  f o r c e s  s t r o n g e r  t han  A r t i l l e r i e s .  

Enter  Queen, C a r d i n a l ,  Women, - and S o l d i e r s .  

- -We  a r e  be t ray1d . - -  

Qu. What means t h i s  J e a l o u s i e ?  l a y  by your Weapons - 
And embrace;--the s i g h t  of t h e s e  b e g e t s  susp i c ion :  

--Abdelazer, by my B i r t h  he comes i n  Peace;  

Lord Ca rd ina l ,  on my Honour s o  comes he.  

Abd. - Let him withdraw h i s  Troops then .  



Qu. They ' r e  Guards f o r  a l l  o u r  S a f e t i e s :  

Give m e  your Hand, P r i n c e  Ca rd ina l ; - - t h ine ,  Abde1azer;-- 

[She - b r i n g s  - them t o g e t h e r ,  t hey  embrace. 

This  b l e s t  Accord I do behold w i t h  joy. 

Card. Abdelazer ,  - 
I a t  t h e  Queens command have m e t  you h e r e ,  

To know what ' t i s  you w i l l  propose t o  us .  

Abd. - Peace and e t e r n a l  F r i e n d s h i p  ' t w i x t  u s  two: 

How much a g a i n s t  my w i l l  I took up A r m s ,  

B e  w i t n e s s  Heav'n; nor  w a s  it i n  Revenge t o  you, 

But t o  l e t  o u t  t h '  i n f e c t e d  Blood of  P h i l i p ,  

Whose s o l e  aim 

Is t o  be  King--which Spain  w i l l  never  s u f f e r ;  

Spain gave m e  Educat ion,  though n o t  B i r t h ,  

Which has  i n t i t l ' d  it my Nat ive  home, 

To which such reverence  and es teem I b e a r ,  

I w i l l  p r e s e r v e  it from t h e  T y r a n t ' s  Rage.-- 

The People  who once l o v ' d  him, now abhor him, 

And ' t i s  your power a l o n e  t h a t  buoys him up; 

And when you've l i f t e d  him i n t o  a Throne, 

' T i s  t i m e  t o  shake you o f f .  

Card. Whi l s t  I behold him a s  my Nat ive  P r i n c e ,  

My Honour and Re l ig ion  b i d s  me s e r v e  him; 

Yet n o t  when I ' m  convinc 'd  t h a t  w h i l s t  I do s o ,  

I i n j u r e  Spain .  

Abd. I f  he were s o ,  t h e  Powers above f o r b i d  - 
We should n o t  s e r v e ,  ado re ,  and f i g h t  f o r  him; 

But P h i l i p  i s  a Bastard:--nay,  ' t w i l l  s u r p r i z e  ye ,  



But t h a t  ' t i s  t r u t h ,  t h e  Queen w i l l  s a t i s f i e  you. 

&. With one bo ld  word he has  undone my Honour: [Weeps. 

Too b l u n t l y ,  Abdelazer ,  you r e p e a t  

Tha t  which by slow deg rees  you should have u t t e r ' d .  

Abd. - Pardon my roughness ,  Madam, I meant w e l l .  

Card. P h i l i p  a Bastard! - 
I f  by such A r t s  you wou'd d i v i d e  m e  from him, 

I s h a l l  su spec t  you wou'd b e t r a y  u s  bo th .  

Qu. S i r ,  he informs you t r u t h ;  and I b l u s h  less - 
To own him s o ,  t han  t h a t  he i s  a T ray to r .  

Card. P h i l i p  a Bastard!  Oh it cannot  be:-- - 
Madam, take heed you do n o t  f o r  Revenge, 

B a r t e r  your d e a r e r  Honour, and l o s e  bo th .  

&. I know w h a t ' s  due t o  Honour, and Revenge, 

But b e t t e r  what I owe t o  Spa in ,  and you.-- 

You a r e  a P r i n c e  0 t h '  Blood, and may p u t  o f f  

The Cardinal  when you p l e a s e ,  and be a Monarch. 

Card. Though my Ambit ion 's  equa l  t o  my Pass ion ,  - 
Nei the r  s h a l l  make me a c t  a g a i n s t  t h o s e  P r i n c i p l e s  

My Honour e v e r  t a u g h t  m e  t o  obey. 

' T i s  a l e s s  s i n ,  n o t  t o  b e l i e v e  you h e r e ,  

Than ' t i s  t o  doubt  your Vertue .  

&. I wish it were u n t o l d ,  i f  it must f o r f e i t  

The l e a s t  of  your Esteem,--but t h a t  ' t i s  t r u t h ,  

Be wi tness  Heav'n,  my Shame, my S ighs ,  and Tea r s .  [Weeps. 



Card. Why, Madam, w a s ' t  s o  long c o n c e a l ' d  from me? - 
Qu. The Circumstances I s h a l l  a t  l e i s u r e  t e l l  you: 

And f o r  t h e  P r e s e n t ,  

Let it s u f f i c e ,  he  cannot  Rule i n  Spa in ,  

Nor can you s i d e  w i th  him, wi thout  be ing  made 

A s  much i n c a p a b l e  t o  Reign a s  he.  

Card. Though Love and Honour I have always made - 
The b u s i n e s s  o f  my L i f e ;  

My Soul  r e t a i n s  t o o ,  s o  much o f  Ambition, 

A s  p u t s  m e  s t i l l  i n  mind o f  what I am, 

A Pr ince!  and H e i r  t o  Spain! 

Nor s h a l l  my b l i n d e d  Zeal  t o  Loya l ty ,  

Make m e  t h a t  g l o r i o u s  I n t e r e s t  r e s i g n ,  

Since P h i l i p ' s  Claims a r e  n o t  s o  g r e a t  a s  mine. 

--Madam, though I ' m  convinc 'd  I ' v e  done amiss 

I n  t a k i n g  arms f o r  P h i l i p ,  

Yet ' t w i l l  be d i f f i c u l t  t o  d i s i n g a g e  my s e l f .  

Abd. Most e a s i l y ; - -  - 
Procla im it i n  t h e  head of  a l l  your Troops,  

The j u s t i c e  of your Cause f o r  l e a v i n g  him; 

And t e l l  ' e m ,  ' t i s  a  Work o f  P i e t y  

To fo l low your Example: 

The giddy Rout a r e  guided by Re l ig ion ,  

More t h a n  by J u s t i c e ,  Reason, o r  Al leg iance .  

--The Crown which I as a good Husband keep,  

I w i l l  l a y  down upon t h e  empty Throne; 



Marry you t h e  Queen, and f i l l  i t ; - -and  f o r  m e ,  

I ' l l  eve r  pay you Duty as a  Sub jec t .  

Card. On t h e s e  Condi t ions  a l l  I a m  i s  yours ;  - 
P h i l i p  we cannot  f e a r ,  a l l  he can do 

Is t o  ret ire f o r  r e fuge  i n t o  Po r tuga l .  

Abd. - That would be dangerous;--  

Is t h e r e  no A r t s  t o  g e t  him i n  o u r  Power? 

Card. - Perhaps by P o l i c y ,  and seeming F r i e n d s h i p ,  

For w e  have r ea son  y e t  t o  f e a r  h i s  Force;  

, And s i n c e  I ' m  s a t i s f i ' d  h e ' s  n o t  my l awfu l  P r i n c e ,  

I cannot  t h i n k  it an Impiety  

To s a c r i f i c e  him t o  t h e  Peace of Spa in ,  

And every  S p i r i t  t h a t  l o v e s  L i b e r t y ;  

F i r s t  w e ' l l  o u r  Forces  joyn,  and make 'em your s ,  

Then g i v e  m e  your Au tho r i t y  t o  a r r e s t  him; 

I f  s o  w e  can s u r p r i z e  him, w e ' l l  s p a r e  t h e  hazard  

Of a second B a t t e l .  

Abd. My Lord, r e t i r e  i n t o  my i n n e r  T e n t ,  - 
And a l l  t h i n g s  s h a l l  be i n s t a n t l y  per form'd  

S C E N E l  The Grove. - 

[Bows low. -- 

[Exeunt a l l .  - 

Ente r  some of  P h i l i p ' s  P a r t y  running o v e r  t h e  S t age ,  -- -- 
by P h i l i p :  Alonzo, S e b a s t i a n ,  Antonio,  and some few - - 7  

O f f i c e r s  more. - 

pursu '  d  

Alon. - Do n o t  pursue ' e m ,  S i r ,  such Coward S laves  



Deserve n o t  d e a t h  from t h a t  i l l u s t r a t e  Hand. 

P h i l .  E t e r n a l  Plagues  consume ' e m  i n  t h e i r  f l i g h t :  - 
Oh t h i s  damn'd Coward C a r d i n a l  has  b e t r a y ' d  us! 

When a l l  o u r  Swords were nobly dy 'd  i n  Blood, 

When with  r ed  sweat t h a t  t r i c k l e d  from o u r  Wounds 

We'ad d e a r l y  e a r n ' d  t h e  long-disputed Vic to ry ,  

Than t o  l o s e  a l l !  t h e n  t o  sound base  R e t r e a t !  

I t  swe l l s  my Anger up t o  p e r f e c t  Madness. 

Alon. Indeed ' twas  wondrous s t r a n g e .  - 
Sebast .  1 , 'm g l a d ,  S i r . - -  

P h i l .  A r t  g l a d  o f  i t ?  a r t  g l a d  w e  a r e  abandon'd? - 
That I ,  and thou have l o s t  t h e  h o p e f u l ' s t  Day.-- 

Sebast .  Great  S i r ,  I ' m  g l ad  t h a t  you came o f f  a l i v e .  

P h i l .  Thou h a s t  a  l e a n  Face--and a c a r r i o n  Heart-- 

A Plague upon t h e  Moor and thee;--Oh Alonzo, 

To run away!--follow'd by a l l  t h e  Army! 

Oh I cou'd t e a r  my Ha i r ,  and c u r s e  my Soul  t o  A i r !  

--Cardinal--thou T r a y t o r ,  Judas  t h a t  wou 'ds t  s e l l  

Thy God a g a i n ,  as thou h a s t  done t h y  P r ince .  

--But come--wer1re y e t  a  few, 

And we w i l l  f i g h t  till t h e r e  be l e f t  b u t  one;-- 

I f  I prove him, I ' l l  d i e  a g l o r i o u s  dea th .  

Ant. Yes, b u t  t h e  Ca rd ina l  has  took  p ious  c a r e  - 
I t  s h a l l  be  i n  o u r  Beds. 

Sebas t .  W e  a r e  a s  bad as one a l r e a d y ,  S i r ,  f o r  a l l  ou r  

Fellows a r e  c r a w l ' d  / home, some w i t h  n e ' e r  a Leg, o t h e r s  



with  n e ' e r  an A r m ,  some wi th  t h e i r  / Brains  b e a t  o u t ,  and 

g l a d  they escap 'd  so.  

P h i l .  But my dea r  Countrymen, y o u ' l l  s t i c k  t o  m e .  - 
1 Sold. Ay, wou'd I were w e l l  o f f . - -  [Aside. 

P h i l .  Speak s t o u t  Sceva, w i l t  thou no t?  - 
1 Sold. Sceva, S i r ,  who's t h a t ?  

P h i l .  A g a l l a n t  Roman, t h a t  fought  by Cesa r ' s  s i d e ,  - 
T i l l  a l l  h i s  Body cove r ' d  o ' e r  w i th  Arrows, 

Shew'd l i k e  a  monstrous Porcupine. 

1 Sold. And d i d  he d i e ,  S i r ?  

P h i l .  H e  wou'd n o t  b u t  have d i ' d  f o r  C e s a r ' s  Empire. - 
1 Sold. Hah,--why, S i r ,  I ' m  none of Sceva, b u t  hones t  Diego, 

y e t  / would a s  w i l l i n g l y  d i e  a s  he ,  b u t  t h a t  I have a  Wife and 

Chi ldren;  and / i f  I d i e ,  they beg. 

P h i l .  For every  drop  of Blood which thou s h a l t  l o s e ,  - 
I ' l l  g ive  t h y  Wife--a Diadem. 

1 Sold. S t a r k  mad, as I ' m  v a l i a n t . - -  

Enter  - Card. O f f i c e r s  and S o l d i e r s :  P h i l i p  o f f e r s  t o  run on him, - - -  
i s  held & Alonzo. -- 

P h i l .  

T r a y t o r ,  

Card. - 
To o f f e r  

P h i l .  - 

Oh Heaven! i s  n o t  t h a t  t h e  Card ina l?  

how d a r '  s t  thou tempt my Rage and J u s t i c e ?  

Your Pardon, S i r ,  I come i n  humble Love 

happy Peace. 

Was t h a t  t h y  aim when base R e t r e a t  was sounded? 



[Kneels. 

Oh thou false Cardinal!--let me go, Alonzo,-- 

Death! offer happy Peace!--no, offer War, 

Bring Fire and Sword;--Hell and damnation--Peace! 

Oh damn your musty Peace:--Nor, will you fight, and cry, 

Down with the Moor! and then I'll die in peace. 

I have a Heart, two Arms, a Soul, a Head, 

I'll hazard these,--I can but hazard all.-- 

Come--I will kneel to thee,--and be thy Slave,-- 

I'll let thee tread on me, do any thing, 

So this damn'd Moor may fall. 

Card. Yes, Sir, he shall.-- - 
Phil. Gods! shall he!--thy noble Hand upon't, - 

And for this Promise, take my grateful Heart. [Embraces - him. 

--Shall Abdelazer fall! 

Card. Yes, upon thee-- - 
Like the tall Ruines of a falling Tower, 

[As -- they embrace, - the Guards 

seize him and the rest. ---- 
To crush thee into Dust:-- 

Traytor, and Bastard, I arrest thee of High-Treason. 

Phil. Hoh!--Traytor!--and Bastard!--and from thee! - 
hold - 

Card. Guards, to your Hands the Prisoner is committed. - 
There's your Warrent:--Alonzo, you are free. 

Phil. Prithee lend me one Hand--to wipe my Eyes, - 

Hand. - 

Card. [Ex* 

And see who 'tis dares Authorize this Warrant: 



--The Devi l  and h i s  Dam! t h e  Moor!--and Queen! 

The i r  Warrant!--Gods! Alonzo, must w e  obey i t ?  

V i l l a i n s ,  you cannot  be my J a y l o r s ;  t h e r e ' s  no P r i s o n ,  

No Dungeon deep enough; no Gate s o  s t r o n g ,  

To keep a Man conf in 'd--so  mad w i t h  wrong. 

--Oh d o s t  thou weep, Alonzo! 

Alon. I would f a i n  shed a Tear ,  - 
But from my Eyes s o  many Show'rs a r e  gone, 

They a r e  t o o  poor t o  pay your Sorrows T r i b u t e ;  

T h e r e ' s  now no remedy, w e  must t o  P r i son .  

P h i l .  Y e s ,  and from thence  t o  death:--  - 
I thought  I should have had a Tomb hung round 

With t a t t e r ' d  Ensigns ,  broken Spears  and J a v e l i n s ;  

And t h a t  my Body w i t h  a thousand Wounds, 

Should have been born on some Triumphant C h a r i o t ,  

With solemn Mourning, Drums and Trumpets sounding; 

Whi l s t  a l l  t h e  wondring World wi th  Gr ie f  and Envy, 

Had wish 'd  my g l o r i o u s  Des t iny  t h e i r  own: 

But now, Alonzo,- - l ike  a Beas t  I f a l l ,  

And h a r d l y  P i t y  w a i t s  my Funera l .  [Exeunt. 

A C T  V. 

SCENE I. A - Presence  Chamber, w i th  --  a Throne - and Canopy. 

E n t e r  Abdelazer ,  C a r d i n a l ,  Alonzo, Ordonio, Roderigo,  - and 

o t h e r  Lords ,  one - b e a r i n g  - t h e  Crown, which i s  l a i d  on t h e  ---- 



Table - -  on a Cushion; - t h e  Queen, Leonora, - and Ladies .  They - 
a l l  - seat - themse lves ,  

S t a t e  empty. 

l e a v i n g  t h e  - 
Abdelazer rises 

  resents him w i t h  t h e  Crown. 

Throne 

and - bows, - 
and - Chai r  

Roderigo knee l ing  

Abd. GRandees o f  Spa in ,  i f  i n  t h i s  Royal Presence - 
There b r e a t h e s  a Man, who having l a i d  h i s  ho ld  

So f a s t  on such a Jewel ,  and d a r e s  wear it 

I n  t h e  contempt of  Envy, as I d a r e ;  

Y e t  uncompell 'd ( a s  f r e e l y  a s  t h e  Gods 

Bestow t h e i r  B l e s s i n g s )  would g i v e  such Wealth away, 

L e t  such a Man s t and  forth:--Are ye a l l  f i x ' d ?  

N o  wonder, s i n c e  a King 's  a Deity! 

And who'd n o t  be a God!-- 

This  g l o r i o u s  P rospec t ,  when I f i r s t  s a w  t h e  L i g h t ,  

M e t  w i th  my I n f a n t  hopes; nor  have t h o s e  F e t t e r s  

(Which ere I grew towards Man, Spain  t a u g h t  m e  how t o  wear) 

Made me f o r g e t  wha t ' s  due t o  t h a t  I l l u s t r i o u s  B i r t h ;  

- - Y e t  thus--I  c a s t  a s i d e  t h e  Rays o f  Majesty,--  

[Kneels ,  and l a y s  t h e  - - 
Crown on t h e  Table .  -- 

And on my Knee, do humbly o f f e r  up 

Th i s  s p l e n d i d  powerful  t h i n g ,  and e a s e  your f e a r s  

Of Usurpat ion and of Tyranny. 

Alon. What new d e v i c e  it t h i s ?  [Aside.  

Card. T h i s  i s  an Action generous  and j u s t ; - -  - 



L e t  us  proceed t o  new E l e c t i o n .  

Abd. S t a y ,  Peers o f  Spain.-- - 
I f  young P r ince  P h i l i p  be King P h i l i p ' s  Son, 

Then i s  he  H e i r  t o  P h i l i p ,  and h i s  Crown 

But i f  a  Bas t a rd ,  t h e n  he i s  a Rebel ,  

And a s  a  T ray to r  t o  t h e  Crown shou 'd  b leed :  

That  dangerous Popular  S p i r i t  must be  l a i d ,  

O r  Spain  must l angu i sh  under C i v i l  Swords; 

And P o r t u g a l  t a k i n g  Advantages i n  t h e s e  D i s o r d e r s ,  

( A s s i s t e d  by t h e  Male-contents w i t h i n ,  
4 

I f  P h i l i p  l i v e )  w i l l  b r i n g  Confusion home. 

--Our remedy f o r  t h i s ,  i s  f i r s t  t o  prove,  

And then  procla im him Bas ta rd .  

Alon. That  P r o j e c t  wou'd be worth your P o l i t i c k s .  [Aside. - 
--How shou 'd  w e  prove him Bas t a rd?  

Abd. - H e r  Majesty be ing  l a t e l y  u r g ' d  by Conscience,  

And much above h e r  Honour p r i z i n g  Spa in ,  

Dec la r ' d  t h i s  S e c r e t ,  b u t  has n o t  nam'd t h e  Man; 

I f  he be Noble, and a  Spainard born ,  

He s h a l l  r e p a i r  h e r  Fame, by marrying h e r .  . 

Card. No; Spania rd ,  o r  Moor, t h e  d a r i n g  S lave  s h a l l  d i e .  - 
Qu - Would I were cove r ' d  w i th  a  V e i l  of  N igh t ,  [Weeps. 

That  I might h ide  t h e  Blushes on my Cheeks; 

But when your S a f e t y  comes i n t o  d i s p u t e ,  

My Honour, nor  my L i f e ,  must come i n  compet i t ion .  

--I ' l l  t h e r e f o r e  h i d e  my Eyes,  and b lush ing  own, 



That P h i l i p ' s  Father  i s  i t h t  Presence now. 

Alon. I t h '  Presence! name him. - 
Qu. The Cardinal.--  - [ A l l  r i s e  i n  amazement. --- 
Card. How's t h i s ,  Madam! - 
Abd. How! t h e  Cardinal!  - 
Card. I P h i l i p ' s  Fa the r ,  Madam! - 
Qu. Dull Lover--is n o t  a l l  t h i s  done f o r  thee!  

Dost thou n o t  see  a Kingdom and my s e l f ,  

By t h i s  Confession, thrown i n t o  thy  Arms? 

Card. On t e r m s  so  infamous I must desp i se  it. - 
Qu. Have I thrown by a l l  Sense and Modesty, 

To render  you t h e  Master of my Bed, 

To be refusld?--was t h e r e  any another  way?-- 

Card. I cannot y i e l d ;  t h i s  Cruel ty  t ranscends  - 
A l l  you have ever  done me:--Heavens! what a c o n t e s t  

Of Love, and Honour, swe l l s  my r i s i n g  Heart .  

Qu. By a l l  my Love, i f  you r e f u s e  me now, 

Now when I have remov'd a l l  D i f f i c u l t i e s ,  

I ' l l  be reveng'd a thousand k i l l i n g  ways. 

Card. Madam, I cannot own s o  f a l s e  a t h i n g ,  - 
My Conscience and Rel igion w i l l  n o t  s u f f e r  me. 

Qu. Away with a l l  t h i s  Canting; Conscience and Religion! - 
No, t a k e  Advice from nothing bu t  from Love. 

Card. ' T i s  c e r t a i n  I ' m  bewitchtd;--she has a S p e l l  - 
Hid i n  those charming Lips.  

Alon. - Prince  Cardina l ,  what say you t o  t h i s ?  



Card. I cannot  b r i n g  it fo r th . - -  - 
Qu. Do ' t ,  o r  t h o u ' r t  l o s t  f o r  e v e r .  - 
Card. Death! w h a t ' s  a  Womans Power! 

And y e t  I can resist it. 

Qu. And d a r e  you d i sobey  me? - 
Card. I s ' t  n o t  enough I ' v e  g iven  you up my Power, - 

Nay, and r e s i g n ' d  my L i f e  i n t o  your Hands, 

But you would damn m e  too?--I  w i l l  n o t  y i e ld . - -  

Oh now I f i n d  a very  H e l l  w i t h i n  m e :  

How am I misguided by my Passion! 

Alon. S i r ,  w e  a t t e n d  your Answer. - 
Qu. ' T i s  now nea r  twenty Years,  when newly mar r i ed ,  - 

(And ' t i s  t h e  Custom h e r e  t o  marry young) 

King P h i l i p  made a War i n  Barbary,  

Won Tunis,  conquer 'd  - Fez,  and hand t o  hand 

Slew g r e a t  Abdela,  King o f  Fez,  - and F a t h e r  

To t h i s  Barbar ian  P r ince .  

Abd. I was b u t  young, and y e t  I w e l l  remember - 
My F a t h e r ' s  Wounds,--poor Barbary;--but no more. 

@. I n  absence of  my King, I l i v ' d  r e t i r ' d ,  

Shut  up i n  my Apartment w i t h  my Woman, 

S u f f e r i n g  no V i s i t s ,  b u t  t h e  C a r d i n a l s ,  

To whom t h e  King had l e f t  m e  as h i s  Charge; 

But he unworthy of  t h a t  T r u s t  r e p o s ' d ,  

Soon t u r n ' d  h i s  b u s i n e s s  i n t o  l ove .  

Card. Heavens! how w i l l  t h i s  S t o r y  end? - [Aside. 



Qu. A t a l e ,  a l a s !  unp leasan t  t o  my Ea r ,  - 
And f o r  t h e  which I b a n i s h ' d  him my Presence:  

But oh t h e  power o f  Gold! he b r i b e s  my Woman, 

That t hey  should t e l l  me ( a s  a S e c r e t  t o )  

The King (whose Wars were f i n i s h ' d )  would r e t u r n  

Without a c q u a i n t i n g  any wi th  t h e  t i m e ;  

H e  be ing  a s  j e a l o u s ,  as I w a s  f a i r  and young, 

Meant t o  s u r p r i z e  m e  i n  t h e  dead of Night :  

This p a s s ' d  upon my Youth, which n e ' e r  knew A r t .  

Card. Gods! i s  t h e r e  any H e l l  b u t  Womans fa lshood!  - [Aside. 

Qu. The fo l lowing  Night ,  I h a s t e d  t o  my Bed, - 
To w a i t  my expec ted  Bl i ss ; - -nor  was it long  

Before  h i s  g e n t l e  s t e p s  approach 'd  my E a r s :  

Undress 'd he came, and wi th  a v igorous  h a s t e  

Flew t o  my y i e l d i n g  A r m s ;  I c a l l ' d  him King! 

My d e a r  l o v ' d  Lord! and i n  r e t u r n  he b r e a t h ' d  

I n t o  my Bosom i n  s o f t  g e n t l e  Whispers-- 

My Queen! my Angel! my l o v ' d  I s a b e l l a !  

And a t  t h a t  work--I need n o t  t e l l  t h e  rest. 

Alon. - What's a l l  t h i s ,  Madam, t o  t h e  Ca rd ina l ?  

&. Ah, S i r ,  t h e  n i g h t  t o o  s h o r t  f o r  h i s  Ca res se s ,  

Made room f o r  day ,  day t h a t  b e t r a y ' d  my shame, 

For i n  my g u i l t y  A r m s ,  I found t h e  Ca rd ina l !  

Alon. - Madam, why d i d  n o t  you complain o f  t h i s ?  

Qu. Alas ,  I was b u t  young, and f u l l  of f e a r s ;  - 
Bashfu l ,  and d o u b t f u l  

P 
b Knowing King P h i l i p ' s  
E 

But from your  J u s t i c e  

o f  a j u s t  b e l i e f ,  

r a s h  and j e a l o u s  Temper; 

I expec t  Revenge. 



Rod. H i s  C r i m e ,  my Lords ,  i s  d e a t h ,  by a l l  o u r  Laws. - 
Card. Have you b e t r a y ' d  m e  by my t o o  much F a i t h ?  - 

I 
Oh shameless  C r e a t u r e ,  am I d i s a r m ' d  f o r  t h i s ?  

1 

1 Had I b u t  so  much e a s e  t o  be  i n r a g ' d ,  
k 
t ' 

F 
Su r e  I should k i l l  t h e e  f o r  t h i s  Treachery ;  

i 
i But I ' m  a l l  shame, and grief .--By a l l  t h a t ' s  Holy, 

My Lords ,  I never  d i d  commit t h i s  C r i m e .  

i 
i Abd. - ' T i s  b u t  i n  v a i n ,  P r i n c e  C a r d i n a l ,  t o  deny it. 

Qu. Do no t  b e l i e v e  him, Lords;-- 
t 

Revenge--let Sen tence  pa s s  upon t h e  T r a y t o r .  

Card. - I won t h a t  name w i t h  h o r r o u r ,  which you drew m e  t o ,  

When I b e t r a y ' d  t h e  b e s t  o f  Menland P r i n c e s ;  

And ' t i s  bu t  j u s t  you f i t  m e  f o r  D e s p a i r s ,  

Tha t  may i n s t r u c t  m e  how t o  f o l l o w  him i n  Death: 

Y e t  a s  I ' m  P r i n c e  0 t h '  Blood, and C a r d i n a l  t o o ,  
; 

You canno t  be my Judges .  
b 

Abd. - You s h a l l  be  t r i ' d ,  S i r ,  a s  becomes your Q u a l i t y .  

Osmin, w e  commit t h e  C a r d i n a l  t o  your  Charge. 

Card. Heaven! shou ld  I l i v e  t o  t h a t !  no,  - 
I have w i t h i n  m e  a  p r i v a t e  Shame, 

Tha t  s h a l l  s e c u r e  m e  from t h e  Pub l i ck  one. 

Alon. - A p r e t t y  t u r n  o f  Sta te , - -we s h a l l  a l l  f o l l o w ,  S i r .  

Card. The Powers above a r e  j u s t ,  - 
Thus I my P r ince  a  S a c r i f i c e  f i r s t  made, 

And now my s e l f  am on t h e  A l t e r  l a i d .  [Ex. - Card. yuarded.  

Abd. - Madam, r e t i r e ,  you 've  a c t e d  so Div ine ly ,  



You've f i l l ' d  my Soul  w i t h  new admir ing Pass ion ;  

I ' l l  w a i t  on you i n  your Apartment i n s t a n t l y ,  

And a t  your F e e t  pay a l l  my Thanks, and Love. 

&. Make h a s t e ,  my d e a r e s t  Moor, w h i l s t  I re t i re ,  

And f i t  my Sou l ,  t o  m e e t  t h y  k ind  Des i re .  

[Ex.  - Qu. and h e r  T r a i n ,  Leon. advancing - t o  fo l low - i s  s t a i d  

by Ab. - 
Abd. - S t a y ,  beauteous  Maid, s t a y  and r e c e i v e  t h a t  Crown, 

[Leads h e r  back. -- 
Which a s  your due Heav'n and a l l  Spa in  p r e s e n t  you wi th .  

Alon. - But g r a n t i n g  P h i l i p  i s - - t h a t  t h i n g  you c a l l  him, 

I f  w e  must g r a n t  him s o ,  who then  s h a l l  Reign? 

Not t h a t  w e  do n o t  know who ought t o  Reign,  

But ask who ' t i s  you w i l l  p e rmi t  t o  do  so .  [To - Abd. 

Abd. - Who b u t  b r i g h t  Leonora! t h e  Royal Off - spr ing  

Of Noble P h i l i p ,  whose Innocence and Beauty,  

Without t h '  advantage of  h e r  G lo r ious  B i r t h ,  

Merits a l l  Adorat ion.  

A l l .  With Joy w e  s o  s a l u t e  h e r  Queen. - 
Abd. Live Leonora! beauteous  Queen o f  Spain! - 
Alln .  From Abdelazer t h i s !  it cannot  be ,  - 

A t  l e a s t  n o t  real.  

Abd. - My Lords ,  

B e  it now your Care magn i f i cen t ly  t o  p rov ide  

Both f o r  t h e  Coronat ion,  and t h e  Marr iage 

Of t h e  f a i r  Queen; 

Le t  no th ing  be  omi t ted  t h a t  may shew 

[Shout. 



How we can pay, where we so  v a s t l y  own 
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[Bows. - 
Alon. I am much bound t o  Spain,  and you, my Lords, 

For t h i s  g r e a t  Condescention. 

Leon. My Lords, I thank ye a l l ,  - 
And most the  g a l l a n t  Moor:--I am n o t  well-- [Turns t o  Alon. - 
Something surrounds my Heart  so  f u l l  of dea th ,  

I must r e t i r e  t o  g ive  my Sorrow brea th .  

[Ex.  Leon. fo l low'd  by a l l  but  Abd. and Rod. who looks on Abd. - --- - - 7 

Rod. Sir,--what have you done? - 
Abd. What every Man t h a t  loves  l i k e  me should do; - 

Undone my s e l f  f o r  e v e r ,  t o  beget  

One moments thought i n  h e r ,  t h a t  I adore he r ;  

That she may know, none ever  lov 'd  l i k e  me, 

I ' v e  thrown away t h e  Diadem of Spain:-- 

- - ' T i s  gone! and t h e r e ' s  no more t o  s e t  bu t  t h i s - -  

(My Heart)  a t  a l l ,  and a t  t h i s  one l a s t  c a s t  

Sweep up my former l o s s e s ,  o r  be undone. 

Rod. You Court a t  a  v a s t  r a t e ,  S i r .  - 
Abd. Oh s h e ' s  a  Goddess! a  Crea ture  made by Heaven! - 

To make my prosperous T o i l s ,  a l l  sweet and charming! 

She must be Queen, I ,  and t h e  Gods decree  it. 

Rod. - S i r ,  i s  she n o t  des ign 'd  Alonzo's Bride? 

Abd. Yes, so  h e r  s e l f ,  and he have ill agreed; - 
But Heaven and I ,  am of  another  mind, 

And must be f i r s t  obey'd. 

Rod. Alonzo w i l l  no t  y i e l d  h i s  I n t e r e s t  e a s i l y .  - 
Abd. - Wou'd t h a t  were a l l  my s t o p  t o  Happiness;-- 



But Roderigo, t h i s  fond amorous Queen 

S i t s  heavy on my Hear t .  

Rod. S h e ' s  b u t  a Woman, no r  has  more Lives  t han  one. - 
Abd. - True,  Roderigo, and thou h a s t  d e a l t  i n  Murders, 

And know'st t h e  s a f e s t  way to.--  

Rod, How, Sir!-- - 
Abd. - Thou d a r ' s t  n o t  s u r e  p re t end  t o  any Vertue;  

Had He l l  i n s p i r ' d  t h e e  w i t h  less Exce l lency  

Than A r t s  of  k i l l i n g  Kings! t h o u ' d s t  n e ' e r  been r a i s ' d  

To t h a t  e x a l t e d  h e i g h t  t '  have known my S e c r e t s .  

Rod. But ,  S i r , - -  - 
Abd, S l a v e ,  look back upon t h e  Wretchedness I took  t h e e  - 

from, 

What Merits h a d s t  thou t o  dese rve  my Bounty? 

But Vice ,  b rave  prosperous  Vice! 

Thou ' r t  n e i t h e r  Wise, nor  V a l i a n t .  

Rod. I own my s e l f  t h a t  Crea tu re  r a i s ' d  by you, - 
And l i v e  b u t  t o  repay you, name t h e  way. 

Abd. - My b u s i n e s s  i s - - t o  have t h e  Queen remov'd; 

She does  expec t  my coming t h i s  ve ry  hour ,  

And when she does  s o ,  ' t i s  h e r  custom t o  be  r e t i r ' d ,  

Dismissing a l l  Attendance,  b u t  E l v i r a .  

Rod. The rest ,  I need n o t  be i n s t r u c t e d  i n .  - [ E x i t  -- Rod. 

E n t e r  Osmin. 



Osm. - 
Abd . - 
Osm.  - 
Abd. - 

The Card ina l ,  S i r ,  i s  c l o s e  c o n f i n ' d  w i th  P h i l i p .  

' T i s  w e l l .  

And do you t h i n k  it f i t ,  S i r ,  t hey  shou 'd  l i v e ?  

No, t h i s  day they  bo th  must d i e ,  some s o r t  of  d e a t h  

That  may be thought w a s  g iven  them by themselves:  

I ' m  s u r e  I give them cause.--Osmin, view w e l l  t h i s  Ring, 

Whoever b r ings  t h i s  Token t o  your Hands, 

Without cons ide r ing  Sex, o r  Q u a l i t y ,  

Let  ' e m  be k i l l ' d .  

Osm. Your w i l l  s h a l l  be obey 'd  t o  eve ry  t h i n g .  - 
[Exeunt s e v e r a l l y .  

S  C E N E l  A -- f i n e  Chamber. A - Table  - and Chai r .  

En te r  Queen and E l v i r a .  - 

Qu. E l v i r a ,  h a s t  thou  d r e s t  my Lodgings up - 
F i t  t o  r e c e i v e  my Moor? 

A r e  t hey  a l l  gay,  a s  A l t a r s ,  when some Monarch 

Is t h e r e  t o  o f f e r  up r i c h  S a c r i f i c e s ?  

H a s t  t hou  s t r e w ' s  a l l  t h e  F loo r  h i s  F e e t  must p r e s s ,  

With t h e  s o f t  new born Beau t i e s  of  t h e  Spr ing?  

Elv .  - Madam, I ' v e  done a s  you commanded me. 

Qu. Le t  a l l  t h e  Chambers t o o  be  f i l l ' d  w i t h  L i g h t s ;  - 
T h e r e ' s  a  Solemnity methinks i n  Night ,  

Tha t  does  i n s i n u a t e  Love i n t o  t h e  Soul!  



And makes t h e  b a s h f u l  Lover more a s s u r ' d .  

Elv .  Madam, - 
You speak a s  i f  t h i s  w e r e  your f i r s t  Enjoyment. 

Qu. My f i r s t !  Oh E l v i r a ,  h i s  Power, l i k e  h i s  Charms, - 
H i s  W i t ,  o r  Bravery! every  Hour renews: 

Love g a t h e r s  sweets  l i k e  F low ' r s ,  which grow more f r a g r a n t  

T h e  n e a r e r  t hey  approach ma tu r i t y .  [Knocks. 

--Hark! ' t i s  my Moor,--give him admi t tance  s t r a i g h t .  

The thought  comes o ' e r  me l i k e  a  g e n t l e  Gale,  

Ra i s ing  my blood i n t o  a  thousand c u r l s .  

Elv .  - Madam, it i s  a  P r i e s t . - -  

Qu. A P r i e s t !  oh send him qu ick ly  hence;  - 
I wou'd n o t  have s o  c o l d ,  and d u l l  an Ob jec t ,  

Meet w i t h  my n o b l e r  Sense,  ' t i s  mor t i fy ing .  

E lv .  Perhaps  ' t i s  some P e t i t i o n  from t h e  Ca rd ina l .  - 
Qu. Why, what have I t o  do  wi th  Pr ies t  o r  Ca rd ina l ?  - 

L e t  him n o t  en t e r . - -  [Elv.  goes - -  o u t ,  and r e t u r n s  w i t h  

Elv.  From Abdelazer ,  Madam. - Roderigo,  d r e s t  - -  l i k e  a  Fryer .  

Qu. H'as  nam'd a word w i l l  make a l l  p l a c e s  f r e e .  - 
Rod. Madam, be  p l e a s ' d  t o  send you Woman hence,  - 

I ' v e  something t o  d e l i v e r  from t h e  Moor, 

Which you a lone  must be acqua in ted  wi th .  

Qu. W e l l ,  your Formal i ty  s h a l l  be  a l l o w 1 d ; - - r e t i r e - -  - 
[To - Elv .  

What have you t o  d e l i v e r  t o  m e  now? 

Rod.  This-- - 
[Shews - a Dagger, - and t a k e s  h e r  - roughly -- by t h e  Hands. 



Qu. Hah.-- 
7 

Rod. You must n o t  c a l l  f o r  h e l p ,  u n l e s s  t o  Heaven. - 
Qu. What d a r i n g  t h i n g  a r t  thou? 

Rod. One t h a t  has  now no t ime t o  answer t hee .  - 
[Stabs  h e r ,  she  s t r u g g l e s  h e r  A r m  b l e e d s .  

7 -  I - -  

Qu. Oh hold t h y  k i l l i n g  Hand! I a m  t h y  Queen. - 
Rod. Thou mayst be  Devi l  t o o ,  f o r  ought I know; - 

I ' l l  t r y  t h y  subs tance  thus--  [S tabs  aga in .  

Qu. Oh Abdelazer-- - 
Thou h a s t  w e l l  reveng 'd  me--on my s i n s  o f  Love;-- 

[He s e a t s  h e r  i n  t h e  Chai r .  

But s h a l l  I d i e  t h u s  tamely unreveng'd-- 

--Help--murder--help-- [He - o f f e r s  -- t o  s t a b  aga in .  

E n t e r  E l v i r a ,  - and o t h e r  Women. 

Elv.  - Oh Heavens! t h e  Queen i s  murder 'd l - -help  t h e  Queen! 

[Rod. o f f e r s  t o  s t a b  Elv .  -- 

Ente r  Abdelazer.  

Abd. - Hah! t h e  Queen! what S a c r i l e g i o u s  Hand, 

O r  h e a r t  s o  Bruta l - -  

Durs t  t h u s  prophane t h e  Sh r ine  a d o r ' d  by me! 

Guard w e l l  t h e  Passages.--  

&. Thou a r t  t h a t  Sac r i l eg ious - -Bru ta l  t h ing , - -  



And false as are the Deities thou worshipfst. 

Abd. - Gods! let me not understand that killing Language! 

--Inform me quickly, how you came thus wounded, 

Left looking on that Sacred stream of Blood, 

I die ere I've revengfd you, on your Murderer. 

Qu. Haste then, and kill thy self; thou art my Murderer: 

Nor had his Hand, if not by thee instructed, 

Aim'd at a Sin so dangerous.-- 

Abd. --Surely she'll live.--[Aside] --This!-- - 
Can Mischief dwell beneath this Reverend shape? 

Confess who taught thee so much Cruelty! 

Confess! or I will kill thee.-- 

Rod. The Cardinal. - 
Qu. The Cardinal. 
Abd. - The Cardinal!--Oh impious Traytor!-- 

How came I mentionfd then? 

Rod. To get admittance. - 
Abd. - But why do I delay thy Punishment? 

Die,--and be damn'd together.-- [Aside ] 

--But oh my Queen!--Elvira,--call for help! 

Have I remov'd all that oppos'd our Flame, 

To have it thus blown out? thus in a minute! 

When I, all full of youthful Fire! all Love! 

Had rais'd my Soul with hopes of near Delights, 

--To meet thee cold,--and pale;--to find those Eyes, 

Those Charming Eyes thus dying;--Oh ye Powers!-- 

[Stabs him. - 

[Kneels. 



Take all the prospect of my future Joys, 

And turn it to Despair,--since thou art gone.-- 

Qu. Cease--cease--your kind Complaints,--my struggling Soul, 

'Twixt Death--and Love--holds an uneasie Contest; 

This will not let it stay,--not that depart;-- 

And whilst I hear thy Voice--thus breathing Love, 

It hovers still--about--the grateful--sound. 

--My Eyes--have took--an everlasting leave-- 

Of all that blest their Sight, and now a gloomy Darkness 

Benights the wishing Sense,--that vainly strives-- 

To take another view,--but 'tis too late,-- 

And Life--and Love--must yield--to Death--and--Fate. [Dies. - 
Abd. Farewell my greatest Plague-- - [He - rises with - joy. 

Thou were a most impolitick loving thing, 

And having done my bus'ness which thou wert born for, 

'Twas time thou shou'dst retire, 

And leave me free to Love, and Reign alone. 

Enter Leonora, Alonzo, Ordonia, - and other Men -- and Women. 

--Come all the World, and pay your Sorrows here, 

Since all the World has Interest in this loss. 

Alon. The Moor in Tears! nay, then the Sin was his. - 
Leon. The Queen my Mother dead! - 

How many Sorrows will my Heart let in, 

Ere it will break in pieces! [Weeps over her. 



L Alon. - I know t h e  sou rce  of  a l l  t h i s  V i l l a n y ,  

And need n o t  ask  you how t h e  Queen cam murder 'd.  

E lv .  - My Lord, t h a t  F r i e r ,  from t h e  C a r d i n a l  d i d  it. 

Alon. The Cardinal!--  - 
' T i s  pos s ib l e , - - fo r  t h e  I n j u r i e s  she  d i d  him 

Cou'd be  r e p a i d  w i th  no th ing  less than  dea th .  [Aside. 

--My F a i r ,  your G r i e f s  have been s o  j u s t  o f  l a t e ,  

I d a r e  n o t  beg t h a t  you would weep no.more;  

Though eve ry  Tear t h o s e  l o v e l y  Eyes l e t  f a l l ,  

Give m e  a k i l l i n g  Wound:--remove t h e  Body. 

[Guards remove t h e  Body. - 
a l l  b u t  Alo. and Leo. Ex- -- - 

Such Ob jec t s  s u i t  n o t  Sou l s  s o  s o f t  a s  t h i n e .  

Leon. With Horrours I am grown of l a te  f a m i l i a r ;  - 
I s a w  my F a t h e r  d i e ,  and l i v ' d  t h e  wh i l e ;  

I s a w  my beauteous  Fr iend ,  and t h y  l o v ' d  S i s t e r ,  

F l o r e l l a ,  w h i l s t  h e r  B r e a s t  was b l eed ing  f r e s h ;  

Nay, and my B r o t h e r ' s  t o o ,  a l l  f u l l  o f  Wounds! 

The b e s t  and k i n d e s t  Bro the r ,  t h a t  e v e r  Maid was blest  w i t h ,  

Poor P h i l i p  bound, and l e d  l i k e  Vict ims f o r  a  S a c r i f i c e :  

A l l  t h i s  I saw, and l i v ' d - -  

And c a n s t  thou  hope f o r  p i t y  from t h a t  H e a r t ,  

Whose hardned sense  i s  proof a g a i n s t  a l l  t h e s e  m i s e r i e s ?  

--This Moor Alonzo, i s  a  s u b t l e  V i l l a i n ,  

Y e t  of  such Power, w e  s c a r c e  d a r e  t h i n k  him such.  

Alon. - ' T i s  t r u e ,  my charming F a i r ,  he  i s  t h a t  V i l l a i n ,  



A s  ill, and powerful  t o o ;  y e t  he has  a Hear t  

Tha t  my b e  r e a c h ' d  wi th  t h i s , - - b u t  ' t i s  n o t  t i m e ,  

[ P o i n t s  t o  h i s  Sword. -- 
We must d i ssemble  y e t ,  which i s  an A r t  

Too f o u l  f o r  Sou l s  s o  Innocent  a s  t h i n e .  

E n t e r  Abdelazer.  

--The Moor! 

Je; ;!  w i l l  h e  n o t  a l low u s  sorrowing t ime? 

Abd. Madam, I come t o  pay my humble Duty, - 
And know what S e r v i c e  you command your  Slave.  

Leon. - Alas ,  I ' v e  no Commands; o r  i f  I had,  

I am t o o  wretched now t o  be obey 'd .  

Abd. Can one s o  f a i r ,  and g r e a t ,  a s k  any t h i n g  

Of Men, o r  Heaven, t hey  wou'd n o t  g r a n t  w i th  joy? 

Leon. Heav'ns w i l l  I ' m  n o t  p e r m i t t e d  t o  d i s p u t e ,  - 
And may implore  i n  v a i n ;  b u t  ' t i s  i n  you 

To g r a n t  m e  what may y e t  p r e s e r v e  my l i f e .  

Abd. - I n  m e !  i n  me!  t h e  humblest  o f  your Crea tu re s !  

By yon b r i g h t  Sun, o r  your more s p l e n d i d  Eyes,  

I wou'd d e v e s t  my Soul of  every  hope, 

To g r a t i f i e  one s i n g l e  wish of  yours ;  

--Name b u t  t h e  way.-- 

Leon. I ' a m  s o  unhappy, t h a t  t h e  on ly  t h i n g  - 
I have t o  a s k ,  i s  what you must deny; 

--The L i b e r t y  of  Ph i l ip . - -  



Abd. - How! P h i l i p ' s  Liberty!--and must I g r a n t  it! 

I ( i n  whose Hands For tune had p u t  t h e  Crown) 

Had I n o t  l o v ' d  t h e  good and Peace o f  Spa in ,  

Might have d i s p o s ' d  it t o  my own Advantage; 

And s h a l l  t h a t  Peace,  

Which I ' ve  p r e f e r r  ' d  above my proper  G l o r i e s ,  

B e  l o s t  aga in  i n  him, i n  him a  Bas ta rd!  

Alon. Tha t  h e ' s  a  Bas t a rd ,  i s  n o t ,  S i r ,  b e l i e v ' d '  - 
And she  t h a t  cou 'd  l ove  you, might a f t e r  t h a t  

D o  any o t h e r  S i n ,  and ' t w a s  t h e  l e a s t  

Of a l l  t h e  number t o  d e c l a r e  him Bas ta rd .  

Abd. - How, S i r !  t h a t  cou ld  love  me! what i s  t h e r e  here--  

O r  i n  my Soul ,  o r  Person,  may n o t  be be lov 'd?  

Alon. I spoke wi thou t  r e f l e c t i o n  on your Person ,  - 
But o f  d i s h o n e s t  Love, which was t o o  p l a i n ,  

From whence came a l l  t h e  I l l s  w e  have endur ' d ;  

And now be ing  warm i n  Misch ie fs ,  

Thou d o s t  pursue  t h e  Game, till a l l  be t h i n e .  

Abd. Mine! - 
Alon. Y e s ,  t h ine ; - -  - 

The l i t t l e  humble Mask which you p u t  on 

Upon t h e  Face of  Falsehood,  and Ambition, 

Is e a s i l y  seen  through;  you gave a  Crown! 

But y o u ' l l  command t h e  Kingly Power s t i l l ,  

A r m ,  and d i sband ,  d e s t r o y  o r  save  a t  p l e a s u r e .  

Abd. - Vain Boy, (whose h i g h e s t  Fame, 



Is t h a t  thou a r t  t h e  g r e a t  A lva ro ' s  Son) 

Where l e a r n t  you s o  much d a r i n g ,  t o  upbra id  

My generous Power t h u s  fa l s ly?- -do  you know me? 

Alon. - Y e s ,  P r i n c e ,  and ' t i s  t h a t  knowledge makes m e  d a r e ;  

I know t h y  Fame i n  A r m s ;  I know i n  B a t t e l s  

Thou h a s t  perform'd deeds  much above thy  y e a r s :  

My I n f a n t  Courage t o o ,  

(By t h e  same Master  t a u g h t )  grew up t o  t h i n e ,  

When thou  i n  Age o u t - d i d s t  me, n o t  i n  Bravery.  

--I know t h o u ' s t  g r e a t e r  Power too, - - thank t h y  Treachery! 

Abd. Dost thou  n o t  f e a r  t h a t  Power? - 
Alon. By Heaven n o t  I ,  - 

Whils t  I can this--command. [Lays h i s  Hand on h i s  Sword. - - -  
Abd. I t o o  command a  Sword, - Abd. l a y s  h i s  Hand on h i s ,  ---- 

But n o t  t o  draw on t h e e ,  Alonzo; - and comes c l o s e  9 -- t o  him. 

S ince  I can prove t h y  Accusat ions  f a l s e  

By ways more g r a t e f u l : - - t a k e  t h i s  Ring, Alonzo, 

The s i g h t  of it w i l l  break down P r i s o n  Gates ,  

And set  a l l  f r e e ,  as was t h e  f i r s t  born Man. 

Alon. What means t h i s  t u r n ?  - 
Abd. - To e n l a r g e  P h i l i p ;  b u t  on such Condi t ions ,  

A s  you t h i n k  f i t  t o  make f o r  my s e c u r i t y :  

And as t h o u ' r t  Brave, d e a l  w i t h  m e  a s  I m e r i t .  

Alon. A r t  thou  i n  e a r n e s t ?  - 
Abd . 
7 

I a m ,  t h a t ' s  Sacred.  

Leon. Oh l e t  me f a l l  be fo re  you, and n e ' e r  r i s e ,  - 



T i l l  I have made you know what G r a t i t u d e  

Is f i t  f o r  such a Bounty!-- 

Has te ,  my Alonzo,--haste--and t r e a t  w i th  P h i l i p ;  

Nor do I wish h i s  freedom, b u t  on such t e r m s  

A s  may be advantageous t o  t h e  Moor. 

Alon. - Nor I ,  by Heaven! I know t h e  P r i n c e ' s  Sou l ,  

Though it be f i e r c e ,  ' t  has  G r a t i t u d e  and Honour! 

And f o r  a deed l i k e  t h i s ,  w i l l  make r e t u r n s ,  

Such a s  a r e  worthy of  t h e  b rave  Ob l ige r .  [ E x i t  Alon. - 
Abd. Yes, i f  h e  be  n o t  gone t o  Heaven b e f o r e  you come. - 
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[Aside. 

--What w i l l  become of  Abdelazer now? 

Who w i t h  h i s  Power, has  thrown away h i s  L i b e r t y .  

Leon. Your L ibe r ty !  Oh Heaven f o r b i d  t h a t  you, - 
Who can s o  generous ly  g i v e  L i b e r t y ,  

Should be d e p r i v ' d  of  it! 

I t  must n o t  be  w h i l s t  Leonora l i v e s .  

Abd. ' T i s  s h e  t h a t  t a k e s  it from me. - 
Leon. I! Alas ,  I wou'd n o t  f o r  t h e  World - 

Give you one minutes  p a i n .  

Abd. You cannot  h e l p  it, ' t i s  a g a i n s t  your w i l l !  

Your Eyes i n s e n s i b l y  do wound and k i l l !  

Leon. What can you mean? and y e t  I f e a r  t o  know. - 
Abd. - Most charming o f  your Sex! had Nature  made 

Th i s  clouded Face, l i k e  t o  my Hea r t ,  a l l  Love, 

I t  might have s p a r ' d  t h a t  Language which you d read ;  



Whose rough h a r s h  sound, u n f i t  f o r  t e n d e r  E a r s ,  

W i l l  ill expres s  t h e  b u s i n e s s  of  my L i f e .  

Leon. Forbear  i t ,  i f  t h a t  b u s i n e s s ,  S i r ,  be  Love. - 
Abd. Gods ! - 

Because I want t h e  A r t  t o  t e l l  my s t o r y  

I n  t h a t  s o f t  way, which t h o s e  can do whose b u s i n e s s  

Is t o  be  s t i l l  s o  i d l y  employ'd,  

I must be s i l e n t ,  and endure my p a i n ;  

Which Heaven n e ' e r  gave m e  s o  much tameness f o r .  

Love i n  my Soul! i s  n o t  t h a t  g e n t l e  t h i n g  
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I t  i s  i n  o t h e r  Breasts; i n s t e a d  of  C a l m s ,  

I t  r u f f l e s  mine i n t o  uneas i e  Storms. 

--I wou'd n o t  l ove ,  i f  I cou 'd  h e l p  i t ,  Madam; 

You must permi t  it t o  approach your Ear .  

Leon. Not when I cannot  h e a r  i t ,  S i r ,  wi th  Honour. - 
Abd. With Honour! - 

Nay, I can t a l k  i n  t h e  defence  o f  t h a t :  

By a l l  t h a t ' s  Sacred,  ' t i s  a Flame a s  Vertuous ,  

A s  eve ry  Thought i n h a b i t s  your f a i r  Sou l ,  

And it s h a l l  l e a r n  t o  be a s  g e n t l e  t o o ;  

--For I must m e r i t  you.-- 

Leon. I w i l l  n o t  h e a r  t h i s  Language! m e r i t  me! - 
Abd. Yes,--why n o t ?  - 

You're b u t  t h e  Daughter of t h e  King of  Spa in ,  

And I am H e i r  t o  Great Abdela, Madam. 



I can command t h i s  Kingdom you p o s s e s s ,  

(Of which my Pass ion  on ly  made you Queen) 

And re-assume t h a t  which your Fa the r  took  

From mine,--a Crown as b r i g h t  as t h a t  o f  Spain .  

Leon. You s a i d  you wou'd be  gen t le . - -  - 
Abd. I w i l l !  t h i s  s u l l e n  Hear t  s h a l l  l e a r n  t o  bow, - 

And keep it s e l f  w i t h i n  t h e  bounds o f  Love; 

I t s  Language I ' l l  d e l i v e r  o u t  i n  S i g h s ,  

S o f t  a s  t h e  Whispers o f  a y i e l d i n g  Vi rg in .  

I cou'd t r ans fo rm my Soul t o  any shape;  
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Nay, I could  even t e a c h  my Eyes t h e  A r t  

To change t h e i r  n a t u r a l  f i e r c e n e s s  i n t o  s m i l e s !  

--What i s ' t  I wou'd n o t  do t o  g a i n  t h a t  Heart! 

Leon. Which never  can be yours! t h a t  and my Vows, - 
A r e  t o  Alonzo g iven ;  which he l a y s  c l a im  t o  

By t h e  most s a c r e d  T i e s ,  Love and Obedience; 

A l l  Spain es teems him worthy of  t h a t  Love. 

Abd. More worthy it t h a n  I! it w a s  a Woman, - 
A n i c e ,  v a i n ,  peev ish  Crea tu re  t h a t  pronounc'd it; 

Had it been Man, ' t  had been h i s  l a s t  t r a n s g r e s s i o n !  

- - H i s  B i r t h !  h i s  g l o r i o u s  Act ions!  a r e  t hey  l i k e  mine? 

Leon. Perhaps  h i s  B i r t h  wants t h o s e  advantages ,  - 
Which Nature has  l a i d  o u t  i n  Beauty on h i s  Person.  

Abd. - Ay! t h e r e ' s  your cause  of h a t e !  C u r s t  be  my B i r t h ,  

And c u r s t  be Nature ,  t h a t  has  d y ' d  my Skin 

With t h i s  u n g r a t e f u l  Colour! cou 'd  n o t  t h e  Gods 



Have given m e  equa l  Beauty w i t h  Alonzo! 

- - Y e t  a s  I am, I ' v e  been i n  v a i n  a d o r ' d ,  

And Beau t i e s  g r e a t  a s  t h i n e  have l a n g u i s h ' d  for .me .  

The L i g h t s  p u t  ou t !  thou i n  my naked A r m s  

W i l t  f i n d  m e  s o f t  and smooth a s  p o l i s h ' d  Ebony; 

And a l l  my k i s s e s  on t h y  balmy Lips  a s  swee t ,  

A s  a r e  t h e  Breezes ,  b r e a t h ' d  amidst  t h e  Groves, 

Of r i p e n i n g  Sp ices  i n  t h e  h e i g h t  o f  Day: 

A s  v igorous  t o o ,  

A s  i f  each  N4ght were t h e  f i r s t  happy moment 

I l a i d  t h y  pan t ing  Body t o  my Bosom. 

Oh t h a t  t r a n s p o r t i n g  Thought!-- 

See,--I  can bend as low, and s i g h  a s  o f t e n  [Kneels. 

And sue f o r  Bless ings  on ly  you can g r a n t ,  

A s  any f a i r  and s o f t  Alonzo can;-- 

I f  you could p i t y  me a s  w e l l . - -  

But you a r e  d e a f ,  and i n  your Eyes I r ead  [Rises  w i th  Anger. 

A s c o r n  which animates my Love and Anger; 

Nor know I which I should d i s m i s s  o r  c h e r i s h .  

Leon. The l a s t  i s  much more welcome than  t h e  f i r s t ;  - 
Your Anger can b u t  k i l l ,  b u t ,  S i r ,  your Love-- 

W i l l  make m e  eve r  wretched,  s i n c e  ' t i s  imposs ib le  

I e v e r  can r e t u r n  it. 

Abd. Why k i l l  me then!  you must do one o r  t ' o t h e r ,  - 
[Kneels.  



[Returns .  

For thus--I  cannot live:--why d o s t  thou  weep? 

Thy eve ry  T e a r ' s  enough t o  drown my Soul!  

How t a m e  Love renders  every  f e e b l e  Sense! 

--Gods! I s h a l l  t u r n  Woman, and my Eyes inform m e  

The Trans fo rma t ion ' s  near:--death! I ' l l  n o t  endure  it, 

I ' l l  f l y  b e f o r e  s h ' a s  q u i t e  undone my Soul.-- [Of fe r s  - t o  =. 
But ' t i s  n o t  i n  my power,--she ho lds  it f a s t , - -  

And I can now command no s i n g l e  par t . - -  

T e l l  m e ,  b r i g h t  Maid,--if I w e r e  amiab le ,  

And you w e r e  uningag 'd ,  cou 'd  you t h e n  l o v e  me? 

Leon. No! I cou 'd  d i e  f i r s t .  - 
Abd. - Hah!--awake my Soul  from o u t  t h i s  drowsie  f i t ,  

And w i t h  t h y  wonted Bravery,  s co rn  t h y  F e t t e r s .  

--By Heaven ' t i s  gon! and I am now my s e l f : - -  

B e  gone, my d u l l  Submission! my l a z y  Flame 

Grows s e n s i b l e !  and knows f o r  what ' t w a s  k ind led .  

--Coy Mistress, you must y i e l d ,  and q u i c k l y  t oo :  

Were you devout  a s  V e s t a l s ,  pure  as t h e i r  F i r e ,  

Y e t  I cou 'd  wanton i n  t h e  r i f l e d  s p o i l s ,  

Of a l l  t h a t  s ac red  Innocence and Beauty. 

--Oh my Desires grow high!  

Raging as midnight Flames l e t  l o o s e  i n  C i t i e s ,  

And, l i k e  t h a t  t o o  w i l l  r u i n e  where it f i g h t s .  

--Come,--this Apartment was d e s i g n ' d  f o r  P l e a s u r e ,  

And made t h u s  s i l e n t ,  and t h u s  gay f o r  m e ;  

There  I ' l l  convince t h a t  E r r o r ,  t h a t  v a i n l y  made t h e e  t h i n k  



I was n o t  meant f o r  Love-- 

Leon. Am I betray 'd!  a r e  a l l  my Women gone! - 
And have I nought b u t  Heaven f o r  my defence!  

Abd. None else, and t h a t ' s  t o o  d i s t a n t  t o  b e f r i e n d  you. 
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Leon. Oh t a k e  my L i f e ,  and s p a r e  my d e a r e r  Honour! - 
--Help! help!--ye Powers t h a t  favour  Innocence. [Ente r  Women. 

J u s t  - t h e  - Moor - going f o r c e  Leonora, e n t e r s  him - 
Osmin i n  Haste .  - 

Osm. My Lord,  A ~ o ~ z o . - -  - 
Abd. - What of  him, you S lave , - - i s  he  n o t  s e c u r ' d ?  

Speak, d u l l  I n t r u d e r ,  t h a t  know'st  n o t  t imes  and seasons ,  

O r  g e t  t h e e  hence. 

Osm. Not till I ' v e  done t h e  which I came f o r .  - 

Osm.  No, ' twas  t o  t e l l  you, t h a t  Alonzo, - 
Finding  himself  be t aay 'd ,  made brave  r e s i s t a n c e ;  

Some of  your Slaves  h ' a s  k i l l ' d ,  and some h ' a s  wounded. 

Abd. ' T i s  t i m e  he were s e c u r ' d ;  - 
I must a s s i s t  my Guards, o r  a l l  is  l o s t .  

Leon. Su re  Osmin from t h e  Gods thou c a m ' s t ,  - - 
To h i n d e r  my undoing; and i f  thou  d i ' s t ,  

Heaven w i l l  a lmost  f o r g i v e  t h y  o t h e r  S i n s ,  

For  t h i s  one Pious deed!-- 

[ E x i t .  - 

But y e t  I hope thy  Wound's n o t  mor t a l .  



Osm.  - ' T i s  only t o  my Arm;--and, Madam, f o r  t h i s  p i t y ,  

I ' l l  l i v e  t o  do you Service.  

Leon. What Service  can t h e  Favour i te  of t h e  Moor, 

Tra in 'd  up i n  Blood and Mischiefs ,  render  me? 

Osm.  - Why, Madam, I command t h e  Guard of Moors, 

Who w i l l  a l l  d i e ,  when e ' e r  I give t h e  word. 

--Madam, ' twas I caus 'd  P h i l i p  and t h e  Cardinal  

To f l y  t o  t h '  Camp, 

And gave them warning of approaching dea th .  

Leon. Heaven b l e s s  thee  f o r  thy  Goodness. - 4 

O s m .  - And I am weary now of being a Tyran t ' s  S lave ,  

And bear ing  Blows too ;  t h e  rest I could have s u f f e r ' d .  

--Madam, I ' l l  f r e e  t h e  Prince! 

But s e e ,  t h e  Moor re turns . - -  

Leon. That Monsters presence I must f l y ,  a s  from a k i l l i n g  - 
Plague. [ E x .  wi th he r  Women. - -- 

Enter  Abdelazer, with Zarrack - -  and a Tra in  - of Moors. 

Abd. - It i s  Prodigious,  t h a t  a s i n g l e  Man 

Should with such Bravery defend h i s  L i f e ,  

Amongst so  many Swords;--but he i s  s a f e .  

Osmin, I a m  not  u s ' d  t o  sue f o r  Pardon, 

And when I do,  you might g r a n t  it me. 

Osm.  - I d i d  no t  m e r i t ,  S i r ,  s o  harsh  a usage. 

Abd. - No more, I am asham'd t o  be upbraided, 

And w i l l  r e p a i r  t h e  In ju ry  I d i d  thee .  



O s m .  Acknowledgment from you i s  pay s u f f i c i e n t .  - 
Abd. - Y e t  Osmin, I should  c h i d e  your Negl igence,  

S ince  by it P h i l i p  l i v e s  s t i l l ,  and t h e  Ca rd ina l .  

Osm.  - I had d e s i g n ' s  it, S i r ,  t h i s  Evening ' s  S a c r i f i c e .  

Abd. - Zarrack s h a l l  now perform i t , - - and  i n s t a n t l y :  

Alonzo t o o  must bea r  ' e m  company. 

Zar. I ' l l  shew my Duty i n  my Has te ,  my ~ o r d .  [ E x i t  Zar. - - 
O s m .  Death! I ' m  undone;--1'11 a f t e r  him, and k i l l  him. - 

[Of fe r s  to E. 

Abd. Osmin, I ' v e  b u s i n e s s  w i t h  you.-- - 
[Osm. comes - back bowing. 

A s  --- t h e y  are going - o f f ,  e n t e r  Leonora, Ordonio, o t h e r  Lords ,  

and Women. 

Leon. Oh Pr ince!  f o r  p i t y  h e a r  and g r a n t  my S u i t .  [Kneels. - 
Abd. When s o  much Beauty ' s  p r o s t r a t e  a t  my F e e t ,  - 

What i s ' t  I can  deny:-- r ise ,  thou b r i g h t e s t  V i rg in  

Tha t  e v e r  Nature  made; 

R i s e ,  and command my L i f e ,  my Soul ,  my Honour! 

Leon. No, l e t  me hand f o r  e v e r  on your Knees, - 
Unless y o u ' l l  g r a n t  Alonzo l i b e r t y .  

Abd. R i s e ,  I w i l l  g r a n t  i t;  though Alonzo, Madam, - 
B e t r a y ' d  t h a t  T r u s t  I had r e p o s ' d  i n  him. 

Leon. I know t h e r e ' s  some mis take ;  l e t  m e  n e g o t i a t e  - 
Between my B r o t h e r ,  and t h e  g a l l a n t  Moor. 

I cannot  f o r c e  your Guards, 

There i s  no danger  i n  a  Woman's A r m .  



Abd. - I n  your b r i g h t  Eyes t h e r e  i s ,  t h a t  may c o r r u p t  'em more, 

Than a l l  t h e  T reasu re s  o f  t h e  E a s t e r n  Kings,  

Y e t ,  Madam, h e r e  I do r e s i g n  my Power, 

Act a s  you p l e a s e ,  d i smis s  Alonzo 's  Chains.  

And s i n c e  you a r e  s o  generous ,  t o  d e s p i s e  

Th i s  Crown, which I have given you, 

P h i l i p  s h a l l  owe h i s  Grea tness  t o  your Bounty, 

And w h i l s t  he  makes m e  s a f e ,  s h a l l  Rule i n  Spain .  

[Whispers. 

Ord. And w i l l  you t r u s t  him, Madam! - 
Leon. I f  he  dece ive  m e ,  ' t i s  more happy f a r  - 

To d i e  w i th  them, t h a n  l i v e  where he  i n h a b i t s .  

Osm.  It  s h a l l  be  done.-- - 
Abd. Go, Osmin, w a i t  upon t h e  Queen:-- - 

And when she  i s  c o n f i n ' d ,  I ' l l  v i s i t  h e r ,  [Aside.  
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Where i f  she  y i e l d ,  she  r e i g n s ;  i f  n o t ,  she  d i e s .  

[Ex. Abd. one w a y ,  Leon. Osm.  and t h e  r e s t ,  ano the r .  - - --- 

S C E N E ,  A P r i s o n .  - 

Discovers  P h i l i p  c h a i n ' d  t o  a P o s t ,  and over  a g a i n s t  him - - -  -- - 
t h e  Ca rd ina l  and Alonzo i n  Chains.  - - - 

P h i l .  Oh a l l  ye  c r u e l  Powers! i s ' t  n o t  enough - 
I a m  d e p r i v ' d  o f  Empire, and o f  Honour! 

Have my b r i g h t  Name s t o l n  from m e ,  w i th  my Crown! 

Divested of  a l l  Power! a l l  L ibe r ty !  



And h e r e  am c h a i n ' d ,  l i k e  t h e  s ad  Andromede, 

To w a i t  d e s t r u c t i o n  from t h e  d r e a d f u l  Monster! 

Is n o t  a l l  t h i s  enough wi thou t  be ing  damn'd, 

To have t h e e ,  C a r d i n a l ,  i n  my f u l l  view! 

I f  I cou 'd  r e a c h  my Eyes,  I ' d  be reveng 'd  

On t h e  o f f i c i o u s  and accursed  L i g h t s ,  

For gu id ing  s o  much torment  t o  my Soul .  

Card. My much wrong'd Pr ince!  you need n o t  wish t o  k i l l  - 
By ways more c e r t a i n ,  t h a n  by upbra id ing  m e  

With my t o o  c r edu lous ,  shameful  p a s t  misdeeds. 

P h i l .  I f  t h a t  wou'd k i l l ,  I ' d  weary o u t  my Tongue 

With an e t e r n a l  r e p e t i t i o n  of  t h y  Treachery;--  

Nay, and it shou 'd  f o r g e t  a l l  o t h e r  Language, 

But Tray tor !  Card ina l !  which I wou'd r e p e a t ,  

T i l l  I had made my s e l f  as r a g i n g  mad, 

A s  t h e  w i ld  Sea ,  when a l l  t h e  Winds a r e  up! 

And i n  t h a t  Storm, I might f o r g e t  my G r i e f .  

Card. Wou'd I cou'd t a k e  t h e  k i l l i n g  Objec t  from your Eyes. 

P h i l .  Oh Alonzo, t o  add t o  my d i s t r a c t i o n  - 
Must I f i n d  t h e e  a  s h a r e r  i n  my Fate!  

Alon. I t  i s  my Duty, S i r ,  t o  d i e  w i t h  you.-- - 
But,  S i r ,  my P r i n c e s s  

H a s  here--a more than  e q u a l  c l a im  t o  G r i e f ;  

And f e a r  f o r  h e r  d e a r  S a f e t y ,  w i l l  d e p r i v e  me 

Of t h i s  poor L i f e ,  t h a t  shou 'd  have been your S a c r i f i c e .  



E n t e r  Zarrack wi th  a  Dagger; gazes  on P h i l i p .  --  - 

P h i l .  Kind Murderer,  welcome! q u i c k l y  f r e e  my Soul! - 
And I w i l l  k i s s  t h e  soo ty  Hand t h a t  wounds me. 

Zar. Oh, I see you can be humble. - 
P h i l .  Humble! I ' l l  be as g e n t l e  as a  ~ o v e - s i c k  Youth, 
P 

When h i s  d e a r  Conqu ' ress  s i g h s  a hope i n t o  him, 

I f  thou w i l t  k i l l  me!--Pity m e ,  and k i l l  m e .  

Zar. I hope t o  see your own Hand do t h a t  o f f i c e .  - 
P h i l .  Oh thou  w e r t  b rave  indeed.  - 

I f  thou wou 'ds t  l end  m e  b u t  t h e  u s e  o f  one! 

Zar. y o u ' l l  want a  Dagger t hen .  - 
P h i l .  By Heaven no,  I ' d  run  it down my T h r o a t ,  - 

O r  s t r i k e  my po in t ed  F inge r s  through my B r e a s t .  

Zar. Ha, ha ,  ha ,  what p i t y  ' t i s  you want a Hand. - 

E n t e r  Osmin. 

P h i l .  Osmin! s u r e  thou  w i l t  be  s o  k ind  t o  k i l l  me! - 
Thou h a d s t  a Soul w a s  humane. 

Osm. Indeed I w i l l  n o t ,  S i r ,  you a r e  my King! - 
[Unbinds him. 
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P h i l .  What mean ' s t  thou?  - 
O s m .  To s e t  you f r e e ,  my Pr ince!  - 
P h i l .  Thou a r t  some Angel s u r e ,  i n  t h a t  d a r k  Cloud. - 
Zar. What mean ' s t  t hou ,  T ray to r !  - 
O s m .  Wait till your Eyes in form you. - 



Card. Good Gods! what mean'st thou! - 
Osm. Sir, arm your Hand with this - 

[Gives Phil. - Sword, goes 
to undo Alonzo. -- 

Zar. Thou art half damn'd for this! - 

Phil. I'll stop you on your way,--lie there;--your Tongue - 
[Kills him. - 

Shall tell no Tales to day:--Now Cardinal!--but hold, 

I scorn to strike thee whilst thou art unarm'd, 

Yet so thou didst to me; 

For which I have not leisure now to kill thee. 

--Here, take thy liberty;--nay, do not thank me, 

By Heaven I do not mean it as a Grace. 

Osm. - My Lord, take this;-- 

And this--to arm your Highness. 

[To Alon. - and - 
the Card. - 

Alon. Thou dost amaze me! - 
Osm. Keep in your wonder with your doubts, my Lord. - 
Phil. - We cannot doubt, whilst we're thus fortifi'd-- 

[Looking on his Sword. -- 
Come Osmin, let us fall upon the Guards. 

Osm. There are no Guards, Great Sir, but what are yours; - 
And see--your Friend I've brought to serve ye too. 

[Opens a back Door. --- 
Enter Leonora - and Women, Ordonio, Sebastian, Antonio, - &c. 

Phil. My dearest Sister safe! - 



Leon. Whi l s t  i n  your p re sence ,  S i r ,  and you t h u s  arm'd. - 
Osm.  The Moor approaches,--now be ready  a l l .  - 
P h i l .  That  name I never  heard  w i t h  Joy till now; - . 

L e t  him come on,  and arm'd w i t h  a l l  h i s  Powers, 

Thus s i n g l y  I d e f i e  him [Draws. 

E n t e r  Abdelazer.  

[Osmin s e c u r e s  t h e  Door. -- 
Abd. - Hah! b e t r a y ' d !  and by my Slaves!  by Osmin too!  

P h i l .  Nowdthou damn'd V i l l a i n !  t r u e  born Son o f  H e l l !  - 
Nor one o f  t h y  I n f e r n a l  Kin s h a l l  save  t h e e .  

Abd. Base Coward, P r ince !  - 
Whom t h e  admir ing World mis takes  f o r  Brave; 

When a l l  t h y  boas t ed  Valour ,  f i e r c e  and h o t  

A s  was t h y  Mother i n  h e r  h e i g h t  of Lus t ,  

Can wi th  t h e  a i d  of  a l l  these- - t reacherous  Swords 

Take b u t  a s i n g l e  l i f e ! - - b u t  such a l i f e ,  

A s  amongst a l l  t h e i r  s t o r e  t h e  envying Gods 

Has n o t  ano the r  such t o  b r e a t h e  i n  Man. 

P h i l .  Vaunt on ,  thou  monstrous Ins t rument  o f  H e l l !  - 
For  I ' m  s o  p l e a s ' d  t o  have t h e e  i n  my Power, 

That  I can h e a r  t h e e  number up t h y  S i n s ,  

And y e t  be calm, w h i l s t  thou  a r t  n e a r  damnation: 

Abd. - Thou l y ' s t ,  thou c a n s t  n o t  keep t h y  Temper i n ;  

For h a d s t  thou s o  much Bravery of  Mind, 

Thou 'ds t  f i g h t  me s i n g l y ;  which thou  d a r ' s t  n o t  do. 



P h i l .  Not da re !  - 
By Heaven i f  thou  wer t  twenty V i l l a i n s  more, 

And I had a l l  t h y  weight  of  S i n s  about  m e ,  

I d u r s t  ven tu re  on:- - forbear ,  Alonzo. . 

Alon. I w i l l  n o t ,  S i r .  - 
P h i l .  I w a s  indeed t o o  r a s h ;  ' t i s  such a V i l l a i n ,  - 

A s  should r e c e i v e  h i s  d e a t h  from nought b u t  S l aves .  

Abd. T h o u ' s t  r ea son ,  P r ince !  no r  can they  wound my Body, 

More than  I ' v e  done t h y  Fame; f o r  my f i r s t  s t e p  

To my Revenge, I whor'd t h e  Queen t h y  Mother. 
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P h i l .  Death! though t h i s  I knew b e f o r e ,  y e t  - 
Runs h a r s h l y  th rough  my Heart ;--  

I f  thou  h a d s t  murder 'd f i f t y  Royal Ferd inands ,  

And w i t h  i n g l o r i o u s  Chains a s  many y e a r s  

t h e  hard  word 

Had loaded a l l  my Limbs, 't had been more pardonable  

Than t h i s  e t e r n a l  s t a i n  upon my Name: 

--Oh thou  h a s t  b r e a t h ' d  t hey  wors t  o f  Venom now. 

Abd. - My nex t  advance,  was po ison ing  o f  t h y  F a t h e r .  

P h i l .  - My F a t h e r  po ison 'd !  and by thee !  t hou  Dog, 

Oh t h a t  thou  h a d s t  a  thousand Lives  t o  l o s e ,  

O r  t h a t  t h e  World depended on t h y  s i n g l e  one ,  

That  I might make a Vict im 

Worthy t o  o f f e r  up t o  h i s  wrong'd Ghost.-- 

But s t a y , - - t h e r e ' s  something i n  t h y  count  of S i n s  u n t o l d ,  

That  I must know; n o t  t h a t  I doubt ,  by Heaven, 

That  I a m  p h i l i p ' s  Son.-- 



. 
Abd. Not f o r  t h y  Ease ,  b u t  t o  d e c l a r e  my Mal ice ,  - 

Know Pr ince ,  I made t h y  amorous Mother 

Proclaim t h e e  Bas t a rd ,  when I m i s s ' d  o f  k i l l i n g  t h e e .  

P h i l .  Gods! l e t  m e  c o n t a i n  my Rage! - 
Abd. I made h e r  t o o ,  b e t r a y  t h e  c r edu lous  C a r d i n a l ;  - 

And having then  no f a r t h e r  u se  o f  h e r ,  

S a t i a t e d  w i t h  h e r  L u s t ,  

I s e t  Roderigo on t o  murder h e r :  

Thy d e a t h  had n e x t  succeeded; and t h y  Crown 

I wou'd have l a i d  a t  Leonora 's  Fee t .  
4 

Alon. How! d u r s t  you love  t h e  P r i n c e s s !  - 
Abd. Fool ,  d u r s t !  had I been born a S l a v e ,  - 

I d u r s t  w i t h  t h i s  same Soul  do any t h i n g :  

Y e t !  and t h e  l a s t  s ense  t h a t  w i l l  remain about  me, 

W i l l  be my Pass ion  f o r  t h e  charming Maid, 

Whom I ' d  en joy  e 'er  now, b u t  f o r  t h y  Treachery.  [To - Osmin. 

P h i l .  Deflowr'd my S i s t e r !  Heaven punish  me e t e r n a l l y  - 
I f  thou o u t - l i v ' s t  t h e  minute t h o u ' s t  d e c l a r ' d  it. 

Abd. I w i l l ,  i n  s p i g h t  of a l l  t h a t  thou c a n s t  do: - 
--Stand o f f ,  Fool-hardy Youth, i f  t h o u ' d s t  b e  s a f e ,  

And do n o t  draw thy  c e r t a i n  r u i n e  on,  

O r  t h i n k  t h a t  e ' e r  t h i s  Hand was arm'd i n  va in .  

P h i l .  Poor angry S l ave ,  how I contemn t h e e  now. - I 

Abd. A s  humble Huntsmen do t h e  generous  Lion; 
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Nor thou  d a r ' s t  see me l a s h  my S i d e s ,  and r o a r ,  

And b i t e  my Snare  i n  v a i n ;  who w i t h  one look ,  



(Had I been f r e e )  h a d s t  shrunk i n t o  t h e  E a r t h  

For s h e l t e r  from my Rage: 

And l i k e  t h a t  noble  B e a s t ,  though t h u s  b e t r a y ' d ,  

I ' v e  y e t  an awful  f i e r c e n e s s  i n  my Looks, 

Which makes t h e e  f e a r  t '  approach; and ' t i s  a t  d i s t a n c e  

That  thou  d a r ' s t  k i l l  me; f o r  come b u t  i n  my r e a c h ,  

And w i t h  one g r a s p ,  I would confound t h y  hopes. 

P h i l .  I ' l l  l e t  t h e e  s e e  how v a i n  t h y  Boas t ings  a r e ,  - 
And u n a s s i s t e d  by one s i n g l e  Rage, 

Thus--make a s  e a s i e  passage t o  t h y  Hear t .  

[Runs - him, 
7 

t h e  - rest do t h e  -- l i k e  t h e  - s ame - minute : 

Abd. --- a i m s  a t  t h e  P r ince ,  and - k i l l s  Osmin, - and f a l l s  - dead 

h i m s e l f .  
J 

- - D i e  w i t h  t h y  S i n s  unpardon 'd ,  and fo rgo t t en . - -  

[Shout w i t h i n .  

Alon. Grea t  S i r ,  your Throne and Kingdom want you now; 
7 

Your People  rude wi th  Joy do  f i l l  each  S t r e e t ,  

And long  t o  see t h e i r  King,--whom Heaven p re se rve .  [Kneels. 

A l l .  Long l i v e  P h i l i p  King o f  Spain.-- - 
P h i l .  - I thank  ye  a l l ; - -and now my d e a r  Alonzo, 

Receive t h e  recompence of  a l l  t h y  s u f f e r i n g s ,  

Whi l s t  I c r e a t e  t h e e  Duke of  Salamanche. 

Alon. - Thus low I t a k e  t h e  Bounty from your Hands. [Kneels.  

Leon. R i s e ,  S i r ,  my Bro ther  now has  made u s  equa l .  - 
Card. And s h a l l  t h i s  j o y f u l  Day, t h a t  h a s  r e s t o r ' d  you 

To a l l  t h e  G l o r i e s  of your B i r t h  and M e r i t s ,  



That has r e s t o r ' d  a l l  Spain  t h e  g r e a t e s t  Treasure  

That  ever  happy Monarchy p o s s e s s ' d ,  

Leave on ly  m e  unhappy? when, S i r ,  my C r i m e  

Was only t o o  much Fa i th : - - thus  low I f a l l ,  

And from t h a t  s t o r e  o f  Mercy Heaven has  g iven  you, 

Implore you would d i spense  a l i t t l e  he re .  

Ph i l .  R i s e ,  ( though wi th  much a-do) I w i l l  f o r g i v e  you. - 
Leon. Come, my d e a r  Bro the r ,  t o  t h a t  g l o r i o u s  b u s i n e s s  - 

Our B i r t h  and For tunes  c a l l  u s ,  l e t  u s  h a s t e ,  

For  here  methinks w e  a r e  i n  danger s t i l l .  

P h i l .  So a f t e r  Storms, t h e  j o y f u l  Mariner - 
Beholds t h e  d i s t a n t  wish 'd - for  shoa r  a f a r ,  

And longs  t o  b r i n g  t h e  r i c h - f r a i g h t  Vesse l  i n ,  

Fear ing t o  t r u s t  t h e  f a i t h l e s s  Seas  aga in .  

The End o f  t h e  P lay .  ---- 



EPILOGUE 

Spoken by little Mrs. Ariell. 

With late success being blest, I'm come agen; 

You see what Kindness can do, Gentlemen, 

Which when once shewn, our Sex cannot refrain. 

Yet spite of such a Censure I'll proceed, 

And for our Poetess will intercede. 

Before, a Poet's wheadling Words prevail'd, 

Whose melting Speech my tender Heart assail'd, 

And I the flatt'ring Scribler's Cause maintain'd; 

So by my means the Fop Applauses gain'd. 

'Twas wisely done to chuse m' his Advocate, 

Since I have'prov'd to be his better Fate, 

For what I lik'd, I thought you would not hate. 

Respect for you, Gallants, made me comply, 

Though I confess he did my Passion try, 

And I am too good-natur'd to deny. 

But now not Pity, but my Sexes cause, 

Whose Beauty does, like Monarchs, give you Laws, 

Should now Command, being joyn'd with Wit, Applause. 

Yet since our Beauty's Power's not absolute, 

She'll not the Priviledge of our Sex dispute, 

But does by me submit.--Yet since you've been 

For my sake kind, repeat it once agen. 

Your Kindness, Gallants, I shall soon repay, ' 

If you'll but favour my Design to Day; 

Your last Applause, like refreshing Show'rs, 

Made me spring up and bud like early Flow'rs; 

Since then I'm grown at least an Inch in height, 

And shall e'er long be full-blown for delight. 

Written by a Friend. 



EXPLANATORY NOTES 

ACT I SCENE i 

p.53,  1.16: Made -- an e x t r a c t i o n .  Drawn from any con ta in ing  

body. (E) Here it seems t o  be a  mataphor 

f o r  l o s i n g  o n e ' s  s o u l .  

p.53, 1.27: many-headed Beast :  Mul t i tude  o r  mob. Cf. 

S idney ' s  "Many-headed Mul t i tude"  (Arcadia ,  

Bk. I) and Danie l  ' s "Many-headed monster ,  

Mul t i tude"  (H i s to ry  o f  - C i v i l  War, - 
Both quoted i n  B a r t l e t t ' s  F a m i l i a r  Q u o t a t i o n s .  

There may a l s o  be a  r e f e r e n c e  t o  t h e  Hydra, 

a huge, many-headed s e r p e n t ,  k i l l e d  by Hercules  

a s  h i s  second l a b o r .  

p.56,  1.26:  Barbary. ". . . a p p l i e d  by t h e  Arab geographers  

from a n c i e n t  t imes  t o  t h e  n a t i v e s  of N .  A f r i c a ,  

w e s t  and n o r t h  of  Egypt."  (E) Hence t h e  a r e a  

t h e y  occupied.  

p.57, 1.18: Reform. "Form a second t i m e ,  form ove r  aga in ."  

ACT I SCENE ii 

p.60, 1.2:  inform. "Of a  s o u l  o r  l i f e :  To impar t  l i f e  o r  

s p i r i t  t o ;  t o  i n s p i r e ,  anima-ts, a c tua t e . ' '  (OED) 



p.60,  1.30:  confusion.  Des t ruc t ion .  ( 0 2 )  

p.60, 1.33: S u f f e r ' d .  Permi t ted .  (OED) 

p.64, 1 . 1 2 :  brave.  "A g e n e r a l  e p i t h e t  of  admira t ion  o r  

p r a i s e :  Worthy, e x c e l l e n t ,  good, ' c a p i t a l ' ,  

' f i n e ' ,  ' f amous ' ,  e t c . "  (OED) 

ACT I1 SCENE i 

p.72, 1.11: - Bays. "Leaves o r  s p r i g s  of  [bay tree] , e 2 .  a s  

woven i n t o  a  wreath  o r  g a r l a n d  t o  reward a  

conqueror o r  poe t ;  hence - f i g .  t h e  fame and r e p u t e  

a t t a i n e d  by t h e s e . "  (OED) 

p.75, 1 .27:  F i t t i n g .  Nature i s  h e r e  p e r s o n i f i e d  a s  a 

b lacksmi th  forming Abdelazer i n t o  a  v i l l a i n .  

Darkness ! and - Horrour ! invoke your a i d ;  -- 
And thou  dread  Night!  shade a l l  your b u s i e  -- -- 
S t a r s  - I n  B lackes t  Clouds,  

And l e t  Dagger ' s b r i g h t n e s s  on ly  - s e r v e  

To - guide  m e  t o  t h e  Mark,--and - guide  -- it s o ,  ---- 
It may undo a  Kingdom a t  one Blow. ---- --- 
Cf. Macbeth ( I .v .51-54) :  

Come t h i c k  n i g h t ,  

And p a l l  t h e e  i n  t h e  dunnes t  smoke of  h e l l ,  

That  my keen k n i f e  s e e  n o t  t h e  wound it makes, 

Nor heaven peep through t h e  b l a n k e t  of t h e  d a r k ,  



To c r y  "Hold, hold!" 

And Macbeth ( I . iv .51-55)  : 

S t a r s ,  h i d e  your f i r e s ;  

Le t  n o t  l i g h t  see my b l ack  and deep d e s i r e s :  

The eye  wink a t  t h e  hand; y e t  l e t  t h a t  be 

Which t h e  eye  f e a r s ,  when it i s  done, t o  s e e .  

ACT I1 SCENE ii 

p.77, 1.26: S tyg ian  - Lake. The r i v e r  S tyx  i n  Hades, ove r  

which t h e  dead w e r e  f e r r i e d  by Charon, and by 

which t h e  gods swore t h e i r  most solemn o a t h s .  

p.79, 1.21: blown by - . . . F l i e s .  Blow: "Said  of F l i e s  

and o t h e r  i n s e c t s :  To d e p o s i t  t h e i r  eggs .  Cf. 

Shakespeare ' s  O t h e l l o  I V . i i . 6 7 f f .  " A s  Summer 

F l i e s  . . . t h a t  quicken even wi th  blowing." 

A s  w e l l ,  i n  t h e  Renaissance f l i e s  were i n t e r -  

p r e t e d  as t y p e s  f o r  l u s t .  

p.80, 1.17: Lethargy -- of Love. Cf. Drydenls ,The  - Conquest - of  

Granada ( P a r t  One, 111. i. ) : " 1 ' m  numbed, and 

f i x e d ,  and s c a r c e  my e y e b a l l s  move; / I f e a r  it 

i s  t h e  l e t h a r g y  o f  love!"  

p.81, 1.15:  Gaberdines.  Loose upper garments of  coa r se  

m a t e r i a l .  



ACT I11 S CENE i 

p.82, 1.13: Intelligence. Communication, information. 

p.82, 1.17: Age. - One of the four ages of history: gold, 

silver, bronze, and iron. 

ACT I11 SCENE ii 

p.90, 1.7: Assist me all that's ill in Woman-kind: -- -- - 
Cf. Macbeth (I.v.5lff) : 

Come, you spirits 

That tend on mortal thoughts, unsex me here. . . . 
p.90, 1.11: - the noble Ravisher of Rome. Sextus Tarquinius, -- 

son of Lucius Tarquinius, the seventh and last 

king of Rome. He raped the wife of Collatinus, 

Lucretia, with the result that the Tarquins 

were exiled. See Shakespeare, "The Rape of 

Lucrece. 'I 

ACT I11 SCENE iii 

p.97, 1.8: insensibly. "Imperceptibly, so slightly or 

gradually that the action or process is not 

perceived. " (OED) - 

ACT IV SCENE i 

p.101, 1.2: - ill-affected. (1) inclined or disposed toward 



e v i l ;  ( 2 )  d i s o r d e r e d ,  d i so rgan ized .  (OED)  - 

ACT I V  SCENE v i  

p.113, 1.15:  hazard.  Chance, r i s k .  (OED) - 

ACT I V  SCENE v i  

p.114, 1.19: Sceva. A s o l d i e r  i n  C a e s a r ' s  army who behaved 

w i t h  g r e a t  courage i n  s topp ing  Pompey i n  t h e  

B a t t l e  of  Dyrrtachium. See Lucan 's  P h a r s a l i a ,  

Book V I .  
1 

ACT V SCENE ii 

p.126, 1 .34:  wishing Sense.  The body wishing f o r  l i f e .  

ACT V SCENE iii 

p.137, 1.11: Andromede: Greek mytholog ica l  f i g u r e ,  chained 

t o  a  rocky c l i f f  t o  be  devoured by a monster .  

Perseus  saw h e r ,  rescued  h e r ,  and marr ied  h e r .  

Upon h e r  d e a t h  she  w a s  s t e l l i f i e d .  

p.139, 1.9: I have n o t  l e i s u r e  now t o  k i l l  t h e e .  Cf. --- ---- 
Dryden's "I  have n o t  l e i s u r e  y e t  t o  d i e "  

(Granada, P a r t  One, I. i. ) . 



TEXTUAL NOTES 

ACT I SCENE i 

undo = undoe in Q1 

Blood = bloud in Q1 

Calistian = Castilian in Q1 

Than = Then in Q1 

"the" appears to be a misprint for "thy" 

Patience = penitence in Q1 

cryd'st = crydst in Q1 

nay, and must - nay and must in Q1 

ACT I SCENE ii 

Toils = toyls in Q; 

Philip, was = Philip was in Q1 

Conqueror = Conqueror in Q1 

awful = awful1 in Q1 

nay, and = nay and in Q1 

do = doe in Q1 

Villany = villanie in Q1 

banish'd = banisht 'in Q1 

Vertue = virtue in Q1 

re-assume = reassume in Q1 

Kin'gs = King's in Q1 



ACT I1 SCENE i 

p.84, 1.24: banish'd = banisht in Q1 

p.87, 1.21: me, = me; in Q1 

p.91, 1.1: devested = divested in Q1 

ACT I1 SCENE ii 

Vertue = Virtue in Q1 

toils = toyls in Q1 

Vertue = Virtue in Q1 

Politick = Politique in Q1 

di'd = dy'd in Q1 

santifitd = sanctify'd in Q1 

I'll = I'le in Q1 

Lover's = Lovers in Q1 

Lover's = Lovers in Q1 

Lover's = Lovers in Q1 

Flies = Flyes in Q1 

I'll = I'le in Q1 

I'll = I'le in Q1 

die = dye in Q1 

learn'd = learnt in Q1 

kennel'd = kennell'd in Q1 

Moor, Farwell, a Moor--Farwell,-- in Q1 

1'11 = Itle in Q1 



ACT I11 SCENE i 

saist = sayst in Q1 

Kingdom's = Kingdoms in Q1 

I'll = I'le in Q1 

I'll = I'le in Q1 

fortifi'd = fortify'd in Q1 

Than = Then in Q1 

I'll = I'le in Q1 

I'll = I'le in Q1 

I'll = I'le in Q1 

I'll = I'le in Q1 

bloody = bloudy in Q1 

Vertue = Virtue in Q1 . 

Vertue's = Virtue's in Q1 

ACT I11 SCENE ii 

awful = awful1 in Q1 

harmful = harmfull in Q1 

Spies = Spyes in Q1 

I'll = I'le in Q1 

Vertue = Virtue in Q1 

Vertue = Virtue in Q1 

undo = undoe in Q1 

Vertue = Virtue in Q1 



ACT I11 SCENE iii 

b r e a t h e  = b r e a t h  i n  Q1 

Ver tue  = V i r t u e  i n  Q1 

Sovere ign  = Sovera ign  i n  Q 1  

Arragom = Aragom i n  Q1 

A b d e l a z e r ' s  = Abdelazers  i n  Q1 

Ver tue  = V i r t u e  i n  Q1 

d i e  = dye i n  Ql 

v e r t u o u s  = v i r t u o u s  i n  Q1 

f a i t h f u l  = f a i t h f u l l  i n  Q1 

d i e  = dye  i n  Q1 

l ies  = l y e s  i n  Q1 

I ' l l  = I ' l e  i n  Q1 

I ' l l  = I ' l e  i n  Q1 

D e v i l s  = D e v i l ' s  i n  Q1 

Echoes = Ecchoes i n  Q1 

l i e  = l y e  i n  Q1 

d i e  = dye  i n  Q1 

t h a n  = t h e n  i n  Q1 

T y r a n t ' s  = T y r a n t s  i n  Q1 

shou ld  = shou 'd  i n  Q1 

r e a p ' d  = r e a p t  i n  Q1 

u n g r a t e f u l  = u n g r a t e f u l 1  i n  Q1 

T o i l s  = Toyls  i n  Q1 

I ' l l  = I ' l e  i n  Q1 

Blood = bloud  i n  Q1 

S p a i n ' s  = S p a i n s  i n  Q1 
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ACT IV SCENE i 

p.129, 1.7: rush'd = rusht in Q1 

p.129, 1.8: awful splendor = awful1 splendour in Q1 

p.129, 1.21: done; = done, in Q1 

p.129, 1.28: Kingdom's = Kingdoms in Q1 

p.129, 1.33: Bigots = Begots in Q1 

ACT IV SCENE ii 

p.131, 1.13: Brother's = Brothers in Q1 
I 

ACT IV SCENE iii 

p.132, 1.22: Politicks = Politiques in Q1 

p.134: 1.5: I'll = I'le in Q1 

ACT IV SCENE iv 

p.125, 1.2: Kingdom's = Kingdoms in Q1 

p.137, 1.22: I'll = I'le in Q1 

p.137, 1.17: impolitick = impolitique in Q1 

p.137, 1.24: I'll die = I'le dye in Q1 

p.137, 1.25: bloody = bloudy in Q1 

ACT IV SCENE v 

p.139, 1.6: I'll = I'le in Q1 

p.140, 1.9: We'll = We'l in Q1 

p.140, 1.13: Father's . . . Brother's = Fathers . . . Brothers 
in Q1 

p.140, 1.14: Mother's . . . Spain's = Mothers . . . Spains in Q1 



ACT IV SCENE vi 

p.142, 1.29: Blood = Bloud in Q1 

p.143, 1.4: Tyrant's = Tyrants in Q1 

p.143, 1.31: Blood = Bloud in Q1 

p.144, 1.4: Vertue = Virtue in Q1 

p.145, 1.1: I'll = I'le in Q1 

p.145, 1.13: we'll = we'l in Q1 

p.145, 1.15: we'll = well in Q1 

ACT IV SCENE vii 

p.146, 1.25: earn'd = earnd in Q1 

Than = Then in Q1 

Hopeful'st = Hopefull'st in Q1 

I'll die = I'le dye in Q1 

Ay = Aye in Q1 

die = dye in Q1 

di'd = dy'd in Q1 

die = dye in Q1 

die = dye in Q1 

I'll = I'le in Q1 

1'11 die = I'le dye in Q1 

I'll = I'le in Q1 

I'll = I'le in Q1 

Show'rs = Showrs in Q1 



ACT V SCENE i 

p.152, 1.8: I'll = I'le in Q1 

p.152, 1.27: I'll = I'le in Q1 

p.153, 1.19: Father's = Fathers in Q1 

p.153, 1.28: Banish'd = banisht in Q1 

p.155, 1.18: Bashful, and doubtful = Bashfull, and doubtfull 

in Q1 

p.156, 1.1: Blood = Bloud in Q1 

p.157, 1.24: Toils = toyls in Q1 

ACT V SCENE ii 

Flow'rs = flowrs in Q1 

I'll = I'le in Q1 

die = dye in Q1 

Blood = bloud in Q1 

die = dye in Q1 

Die = Dye in Q1 

impolitick = impolitique in Q1 

die = dye in Q1 

you'll = you'l in Q1 

Vertuous = virtuous in Q1 

re-assume = reassume in Q1 

I'll = I'le in Q1 

polish'd = polisht in Q1 

Bosom = Bosome in Q1 

I'll = I'le in Q1 



p.172, 1.30: die = dye in Q1 

p.174, 1.13: I'll = I'le in Q1 

p.174, 1.9: Blood = bloud in Q1 

p.174, 1.11: die = dye in Q1 

p.176, 1.4: I'll = I'le in Q1 

p.176, 1.13: you'll = you'l in Q1 

p.177, 1.5: I'll = I'le in Q1 

ACT V SCENE iii 

p.178, 1.16: You'll = You'l in Q1 

p.179, 1.4: I'll = I'le in Q1 

p.179, 1.5: I'll = I'le in Q1 

p.179, 1.16: fortifi'd = fortify'd in Q1 

p.183, 1.10: I'll = I'le in Q1 



APPENDIX 

COLLEY CIBBER'S PROLOGUE TO ABDELAZER 

When Abdelazer w a s  r ev ived  i n  1695,  Col ley  Cibber  

wrote a prologue f o r  it. I n  h i s  Apology, Cibber  g i v e s  t h e  

fo l lowing  account  of  t h e  prologue:  

It w a s  thought  neces sa ry ,  a t  o u r  Opening, t h a t  t h e  
Town should be a d d r e s s ' d  i n  a new Prologue;  b u t  t o  
o u r  g r e a t  Distress, among s e v e r a l ,  t h a t  were o f f e r l d ,  
n o t  one was judg 'd  f i t  t o  be  spoken. This  I thought  
a f avourab le  Occasion,  t o  do my s e l f  some remarkable 
S e r v i c e ,  i f  I should have t h e  good For tune ,  t o  pro- 
duce one t h a t  might be  accep ted .  The n e x t  (memorable) 
Day my Muse brought  f o r t h  h e r  F r u i t ;  how good, o r  bad,  
impor t s  n o t ;  my Prologue was accep ted ,  and r e s o l v ' d  
on t o  be spoken. T h i s  P o i n t  be ing  g a i n ' d ,  I began t o  
s t a n d  upon T e r m s ,  you w i l l  s a y ,  n o t  unreasonable ;  
which w e r e ,  t h a t  i f  I might speak it my s e l f ,  I would 
expec t  no f a r t h e r  Reward f o r  my Labour: Th i s  w a s  
judg 'd  a s  bad as  having no Prologue a t  a l l !  You may 
imagine how ha rd  I thought  it, t h a t  t h e y  d u r s t  n o t  
t r u s t  my poor p o e t i a a l  B r a t ,  t o  my own Care. But s i n c e  
I found it w a s  t o  be g iven  i n t o  o t h e r  Hands, I i n s i s t e d  
t h a t  two Guineas should be t h e  P r i c e  of my p a r t i n g  wi th  
it; which wi th  a s i g h  I r e c e i v ' d ,  and Powel spoke t h e  
Prologue:  But eve ry  Line ,  t h a t  was applauded,  went 
s o r e l y  t o  my H e a r t ,  when I r e f l e c t e d ,  t h a t  t h e  same 
Praise might have been g iven  t o  my own speaking  it; 
nor  could  t h e  Success  of  t h e  Author compensate t h e  
D i s t r e s s  of  t h e  Actor.  However, i n  t h e  End, it s e r v ' d ,  
i n  some s o r t ,  t o  mend o u r  P e o p l e ' s  Opinion o f  m e ;  and 
whatever t h e  C r i t i c k s  might t h i n k  of it, one of t h e  
P a t e n t e e s  (who it i s  t r u e ,  knew no d i f f e r e n c e  between 
Dryden and D 'ur fey)  s a i d ,  upon t h e  Success  of i t ,  t h a t  
i n soo th !  I was an ingenious  young Man. Th i s  sobe r  
Compliment ( though I could  have no reason  t o  be v a i n  
upon it) I thought  w a s  a f a i r  Promise t o  my be ing  i n  
favour .  But t o  Ma t t e r s  more Moment. . . . (pp. 108-9) 

The prologue f i r s t  appeared i n  t h e  1702 c o l l e c t e d  e d i t i o n  of 

M r s .  Behn 's  p l a y s ,  from which it i s  h e r e  r e p r i n t e d .  



PROLOGUE 

G A l l a n t s  you have  s o  l o n g  been a b s e n t  h e n c e ,  

T h a t  you have  a l m o s t  c o o l ' d  your  D i l i g e n c e ;  

For  w h i l e  w e  s t u d y  o r  r e v i v e  a P l a y ,  

You, l i k e  good Husbands, i n  t h e  Country  s t a y ;  

There  f r u g a l l y  wear o u t  your  Summer S u i t ,  

And i n  F r i z e  J e r k i n  a f t e r  B e a g l e s  T o o t ;  

O r ,  i n  Montero-Caps a t  F e l d f a r e s  s h o o t .  

Nay, some a r e  s o  Obdura te  i n  t h e i r  S i n ,  

T h a t  t h e y  s w e a r  n e v e r  t o  come up  a g a i n .  
4 

But  a l l  t h e i r  Charge o f  C l o a t h e s  and T r e a t  r e t r e n c h ,  

To Gloves  and S t o c k i n g s  f o r  some Count ry  Wench: 

Even t h e y ,  who i n  t h e  Summer had mishaps ,  

Send up t o  Town f o r  Phys ick  f o r  t h e i r  C l a p s .  

The L a d i e s  t o o ,  a r e  a s  r e s o l v e d  a s  t h e y ,  

And h a v i n g  Debts  unknown t o  them, t h e y  s t a y ,  

And w i t h  t h e  g a i n  o f  Cheese and P o u l t r y  pay.  

Even i n  t h e i r  v i s i t s ,  t h e y  from Banquets  f a l l ,  

To e n t e r t a i n  w i t h  Nuts  and B o t t l e - A l e ;  

And i n  D i s c o u r s e s  w i t h  secresie r e p o r t  

S t a t e  N e w s ,  t h a t  p a s t  a twelve-month s i n c e  a t  Cour t .  

Those o f  them who a r e  most r e f i n ' d  and gay ,  

Now l e a r n  t h e  Songs o f  t h e  L a s t  Summer's P l a y :  

While t h e  young Daughter  d o e s  i n  p r i v a t e  mourn, 

H e r  Love ' s  i n  Town, and hopes  n o t  t o  r e t u r n .  

These Country  G r i e v a n c e s  t o o  g r e a t  a p p e a r :  



But c r u e l  Lad i e s ,  w e  have g r e a t e r  h e r e ;  

You come n o t  s h a r p ,  a s  you w e r e  wont,  t o  P l a y s ;  

But o n l y  on t h e  f i r s t  and second Days: 

T h i s  made o u r  P o e t ,  i n  h e r  V i s i t s ,  look 

What new s t r a n g e  c o u r s e s ,  f o r  your  t i m e  you t o o k ,  

And t o  h e r  g r e a t  r e g r e t  s h e  found t o o  soon,  

Damn'd Beasts and Umbre, s p e n t  t h e  Afternoon;  

So t h a t  w e  cannot  hope t o  see you h e r e  

Before  t h e  l i t t l e  Net-work Pu r se  be  clear.  

Suppose you should  have Luck;-- 

Y e t  s i t t i n g  up s o  l a t e ,  as I am t o l d ,  

Y o u ' l l  l o s e  i n  Beauty what you win i n  Gold: 

And what each  Lady of  a n o t h e r  s a y s ,  

W i l l  make you new Lampoons, and u s  new P l ays .  



EXPLANATORY NOTES 

1.1, long  been absen t :  Abdelazer was t h e  f i r s t  p l a y  of t h e  
new season.  

1 . 3 ,  s t udy :  r e h e a r s e .  

1 .6 ,  F r i z e  J e r k i n :  A wool garment f o r  t h e  upper p a r t  of t h e  

body worn by men i n  t h e  s i x t e e n t h  and 

seven teen th  c e n t u r i e s .  (OED) 

Beagles :  Dogs used f o r  hun t ing  h a r e s .  

1 .7 ,  Montero-Caps: "A Spanish h u n t e r ' s  cap ,  having a s p h e r i c a l  

crown and a f l a p  capab le  of  be ing  drawn 

ove r  t h e  e a r s .  " (OED) 

1.12, had - mishaps: c o n t r a c t e d  v e n e r e a l  d i s e a s e .  (OED) 

B e a s t s  and Umbre: - Obsole te  c a r d  games. 

1 .34,  Net-work Purse:  A s m a l l  woman's p u r s e  covered w i t h  a -- 
net-work des ign .  (OED) The sense  of  

t h e  passage i s  t h a t  t h e  women cannot  be 

expec ted  a t  t h e  t h e a t r e  u n t i l  t hey  have 

l o s t  t h e i r  money p l a y i n g  c a r d s .  
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