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Abstract  

This t h e s i s  a t tempts  t o  l i n k  Tennyson's myst ic i sn  wlth his - - - -- - "._.-_- 

m i l i t a n t  pa t r io t i sm,  an attempt which f s  de l inea ted  i n  t hme  

c t a p t s r s .  Chapter I d e s s r i b c ? ~  the  m i l i t a n t  pa t r io t i sm cf' Vic- 

t o r i a n  England ( a  p a t r i o t i s n  which was composed of many seeiningly 
-_- - 

d i sphra te  no t ions ) ,  and uses i nc iden t s  f r ~ m  Tennysonts l i f e  and 

excerpts  from h i s  l e t t e r s  and war poem t o  por t r ay  h i n  a s  an 

apparant ly conventional m i l i t a n t  p a t r i o t  of h i s  t h e .  This 

chap t s r  i s  e s s e n t i a l  t o  the  t h e s i s  becausa i t  provfdas an h i s t o r -  

i c a l  background f o r  the  following two chapters .  N i l i t a n t  pa%ri- 

otiom i s  t raced  through the  n h e t o e n t h  cec tury  t o  the begirmlng 

of the  twent ie th  century.  %The French Rovolutionary an8 Bapo- 
, --I- - ---*- - -- -- .I__̂ -_. __... ---.- 

l e o n i g  _ _-- V ~ r s  made En@.is'nmtzn bel i3ve that  they possessed an &TI.- 
, - 

i t y  t o  f i g h t  which was slclperbor t o  the  -m$l . i tar~ -pz~wsa3  of o t h e r  --- 

pouplos; moreover, the  confidence of Vic tor ian  Englis3zen I n  

t h e i r  i n s t i t u t j o n s  gpve r i s e  t o  the  b e l i e f ,  exprsesed throayh 

English states.-l~$n such as Canaing and P~lmers ton ,  t h a t  3ther 

European na t ions  coulb ben3f i t  by emulat?ng the i n s t i t u t i o c s  of 

Englisllnsn. Accordingly, su?posed k g l i s h  m i l i t a r j  praxes s and 

p o l i t l c a l  grea tness  led t o  the  not ion h a l d  by a  gmat nany Vic- 

t o r i m  E n g l i s k ~ ~ n  that their country ~ 0 ~ 1 1 3  not  be s a t i s f l e d  

with ai-?ply prot;.,ctir,~; I t s  eminence, but  had t o  a s s e r t  i t :  i m p -  

r h l i  S~T, on w3leh i n  England the  p o l l t i c a l  embodiment wzs 

Disra~1.l bscsxe C,hs for-ce thrcugh which Victorizn EngXis'n-ren -' 
i n c r m s l n g l ~  a s s n r t e d  t h e i r  supposed na t iona l  and r a c i a l  grcat-  

ness ss t h a  z e s t m y  progressed. 

The resscn  f ~ r  Tennyscnts a d h a m m e  t o  t h i s  militant 



patrioi; isa has now t o  be detemj-ned. The remaining two cha.pters 

of t h e  t h e s i s  a t t e ~ p t  t o  solve t h i s  problem. Chapter 11 d s s l s  

with Tennysonts r e l a t i o n s h i p  with English Nature. Tse_.-arrg~ulrsn.t 

promulgated i s  t h a t  t h e  poet used, probably  unconscious^^,^ $be 
" "-_I_ *- -- - _---_-.- _----- -. ^,l 

- _ .-....- ---.. 

English landscape and ~ e a s c a p e - - t o - ~ b o d y  h i q  my-$ tj-cisa; __more 
< - .  - 

p a r t i c u l a r l y ,  he allowed his d i s t r u s t  of ma te r i a l  ex is tance ,  arx? 
--- . . 

- ,  - - - . . +  . 
h i s  e x a l t a t i o n  of a s p i r i t d a l  ex is tence  which hs f e l t  was ixma- 

. .  

nent  but  which could not b3 exp l i ca t sd  bg his i n t e l l i g e n c e ,  t o  
. - -. 

b e - r e f l e c t e d  i n  h i s  d e s c r i p % l o ~ ~ s  of the landscape end s e a s c a p  
-. 

of England. Examplos of t h i s  probably unconscious process are 

given i n  the  chapter :  passages of poet ry  conta in ing  desc r ip t ions  

of the  English landscape an3 seascape a r e  examined, and shovn .bo 

c o n s i s t  of words of con t ras t ing  connotations,  the  t o t a l  e f f a c t  

of which i s  the  poe t ' s  oxposi3.on of t h e  decay fnhsrent  i n  mats- 

r i a1  exis tence ,  and what he f e e l s  i s  the g l o r y  and permaname 

of s p i r i t u a l  ex is tence .  

In  Chapter 111 the argument which is prcui lga ted  i s  that 

Tennyson's vrar poems were wr i t t en  br h i m  f o r  t w o  reasons, one 

of xhich was cc?nocious, and tke o the r  probEbly \;nconscious. The 

forme? reason Is t h e  poe t ' s  expression Ln th?se poems of his - ---- -- --- - - 1 ~.~"-.1__.-~..,".. -.--9-, .-_._ 
Zl*..' 

b e l i e f  thst England, i t s  people and i n s t i t u t i o n s ,  mus t  be 
- - .  ..- d - -  - 

defended agains t  fo re ign  cggression; the l a t t e l -  r sason i s  h i s  
< * 

._ .- -- 
persoriel r,r:ed t o  p~otect. his r e l a t i c r ~ s h i p  with Ecglish Eiature. 

-- 

Becauso of tlis psychological investment i n  Eriglish Ilaturs, he 

c o u n t y  acd. its inst i tut ion.3.  I n  fact, h i s  w a r  poems con- 

s c i c u s l y  c a l l  f o r  the  defence of his country ,  bxt u n c o ~ s c i o u s l y  



exhort Englishmen to defend his relationship with English 

Nakme. Ccnsequently, Tennpon emerges as n conventfonal zriili- 

tar&tly 2at~iotic Victorian Englishman when his life, lstters, 

and war poems are examined; but when these war poems are exam- 

ined after an inaestigbtion of the poetls relationship with Eng- 

lish Nature as seen in his descriptions of the English lax-idscapo 

and ssasca?c, these poems, w5.th their stress on the defence of 

England, reveal thernsel.ves to be primarily an expression, prob- 

ably unconscious, of Tennyaonts desire to protect his relation- 

ship with En~lish Natcre. 

Thus, the relationship between Tennysonts mysticism and h i s  

milftant patriotism is not a direct one: it operates, because of 

its unconscious character, through the notion whlch is exprssss3 

in his war poems that England must be defende3. $gains$ the 

aggression of foreigners; to Tennyson, this notion meant cor- 

sciously that the count~y and its institutions had to bs 

defsnded, but unconsciously it meant that his relationship with 

English Nature needed to be defended. Accordingly, Tennyson' s 

war poems a ~ e  a more impoi*tant part of his wcrks than they seem 

to be, and are linkod with en apparently urLr.slated ~.spo,ct  of 

ths post, that, I s ,  h i s  nystizism. 
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Chapter I 

M i l i t a n t  Pa t r io t i sm I n  Vic tor ian  England 

The ob jec t  of t h i s  t h e s i s  i s  t o  show t h a t  Tennyson wrote 

publ ic  poems not  only f o r  t h e i r  avowed publ ic  purposa, bu t  also 

f o r  a p r i v a t e  purpose which he never admitted, probably evsn t o  

himself, and which the re fo re  was liksly unconscious; more par- 

t i c u l a r l y ,  t h e  war poems dlscusseC ic Chapter I11 were producx-l, 

not only f o r  the  s u p e r f i c i a l ,  conscious purpose of proclaiming 

t h e  goodnass of England, i t s  monarch and i t s  s o l d i e r s ,  but also 

f o r  the  unconfessed purpose of defending the  p o e t ' s  relationship 

w i t h  English Ifature. This l i n k  Sctwoen Tennyson as a pch3. i~ 

poet a d  Tennyson as a p r i v a t e  poet i s  not  the result of nora l i ty ,  

but r.a+uher of mysticism, t h a t  is, his in t iwat iona ,  f 'xm the uni- 

verse,  of what he f e l t  was an immanent; ~ p i r f t  which his intel- 

l i gence  could no t  exp l i c s t e .  Hie urge t o  c a l l  f o r  England's 

defence i n  the war ?oms doss not a r i s e  ? , - i m : d l ~  f r o a  h i s  i n t e r -  

p r e t a t i o n  of such a defence a s  morally goo<, but  rathe? from his 

in2ebtedness t o  the English landscape snd s e a s c a p  f o r  providing 

him with ob jec t s  t h a t  could embody h i s  myst ica l  f e s l ings , '  t h a t  

is ,  the  fee l ings  t h a t  arose i n  him from h i s  ~oamwnicn wi%h &at  

he f e l t  was an i m c n e n t  s p i r i t  i n  the universe.  Tho nee5 t o  

p r o t a c t  t h i s  p r i v a t e  comnmion i s  the reason behind the s t r e a s  

on the  b e f c ~ ~ c c  bf England i n  t h e  w R r  psems. T e n n ~ s o n  d i d  not 

consciously ulidervtarld the  l i n k  between h i s  nys t ic i sm and these  

poems, being unconscious of the  use t o  Pihich he put Engl i sh  

Naturs. Consequently, he does not  proclaim the  need f o r  Eng- 

lishmen t o  protact t h o i r  l andsc r ip  and soascape; he e x h o r t s  then 



t o  p a r d  t h e i r  customs and country, and he e x t o l s  t h e i r  bravery,  

perseverance, and sense of duty. Chapter I d e l i n e a t e s  m i l i t a n t  

pa t r i a t i am i n  Vic tor ian  England and provides an expos i t ion  cf 

Tennyson as a m i l i t a n t  p a t r i o t .  Tho following two chepters  of 

t h e  t h a s i s  a t t e a p t  t o  r e l a t e  h i s  m i l i t s n t  p a t r i o t i s m  t o  h i s  mys- 

t ic i sm:  Chapter I1 deals  w f t h  t he  use t o  which Tonnyson put t h s  

English lendwcap and seasckpe, n ~ c ~ e 3 . g ~  ttlcir r o l e  a s  t h e  envf- 

roniients i n t o  which he r o w e d  his  mystical f ~olings. Chapter 

I11 deals with  the  war poms,  attempting t o  rsveal thea  as 

expressions of a  need t o  defend England, wi th  t h e i r  b a s i s  i n  t h s  

poetls unconscious mind a s  a nsed t o  p r o t e c t  English Nature, but 

consciously expressed es a love of English ins t i tu . t ions  and tra- 

d i t i o n s ,  and an admiration f o r  tk6 mil i tm4y  ~ P O W O S S  of i j h ~ i i ~ b  

s o l d i e r s  and sa j - lors ,  

T h i s  c h a p t e r t s  treatnenL of m i l i t a n t  pa t r io t i sn :  i n  V i c t o r i & ~ ~  

England i s  intend.ed t o  be a  background f o r  the  foi lowing two 

chapters .  This treatment contains  ~ e f e r e n c e s  f r o a  Tennyson's 

l i f e ,  l e t t e r s ,  and war poems, i n  order  tc sbow t h e  poet 'o  o1.a 

involvement i n  the  major p o l i t i c a l  and mil?-Cary events of h i s  

time. However, a  d e t a i l e d  cons idera t ion  o r  the  i ra r  poem has 

been reserved f o r  Chapter 111, whsre such an examination i s  

f c order  t o  revegl  t h e i r  defensive cha rac te r  , 

H i l i t a n t  pstraiotiarn i n  Vic tor ian  England was a  combination 

of the prids of the English people i n  t h e i r  race ,  50 t h e  ex ten t  

of f e e l i n g  mental ly  acd 2kysisally sups r io r  t o  211 e t h e r  races; 

the  d i s t r u s t  by then of all peop1.e who were not English; t h e  



than England; t h e i r  p r i d e  i n  thsir i n s t i t u t i o n s ;  t h e i r  dislike 

of the concepts of the nla3s.i army and ccnscibipt ion,  m d  t h e f r  

consequent r e l i ance  upon small, d i s t i n c t i o o ,  p r o f e s s i o n a l  bodies  

of volunteer  s o l d i e r s ;  and f i n a l l y ,  t h e i r  dependence upon t h e  

bravery of t h e  o rd ina ry  s o l d i e r  and s a i l o r ,  r a t h e r  than  upoa 

lead.eraship, which was oftoi? absent because of the incc~opctence 

of & i s t o c r a t i c  o f f i c e r s . 2  The r e s u l t  af the  i n t e r a c t i o n  among 

those c h a r a c t e r i s t i c s  was the iZea t h a t  England's m i i i t a r y  suc- 

cesses  were the  product of  Engl i sh  c i v i l i z a t i o n :  t h s  count ry ' s  

~ i c t o r i o s  on l and  and a t  sea  were considerod t o  be proof of t h e  

value of i t s  c u l t u r e  end soc ie ty ,  an3 of t h o  neod f o r  preserv ing  

them. Thus, t h e  aggress ive  posture of  t h e  Vi.ctorians in inter- 

n a t i o n a l  a f f a i r s  was x e a l l y  an extens ion  of  t h e h  p r i d e  iri t h e i r  

Rccoxp3,ishn;ants: they  be l ieved t h a t  they he.5. ths r i g h t  t o  crush 

opponents of t h e i r  will, because t h e s e  oppocents had necessarily 

t o  be wrong if they  oppoesd tho essen t io . l ly  j u s t  d e s i r e s  of the 

Engljesh govermrnent. However, t h e  m i l i t a r y  aspect of Vic to r i an  

p a t r i o t i s m  naver dominated the c o n s c i o u s ~ e s s  of Englishmen t o  

the  ex ten t  t h a t  i t  evolved i n t o  rnilitxrisci; i t  renained  a m i l i -  

Tonngson becnuse t o  him h i s  fighting countrprlsn wore d e f e n d i ~ g  

Englis> Yaturo: such wcrs ~ r o t c c t e d  t he  landscape and oemcape 



of' England from the aggrosukon of f o r e i g n e r s ,  8nd warts 

curnago, a l though d e p l o ~ a b l y  inov i thb le ,  w a s  necessaryo  

Ko conceived of h i s  ccruntryts f i g h t i n g  men, not  as masters  

of t h e  n a t i o n ' s  f a t e ,  but as se rvan t s  of i t s  e s s e n t i a l l y  

paacsfu l  c h a r a c t e r ,  

Tenn-gson be l i eved  t h a t  wars involving Englishmen were 

mopally j u s t i f i e d  because ho mainCainsd t h a t  t h e i r  zwco w a n  

the  nob les t  of a l l  races. He thought that his race  wrs d e s t i c e d  

t o  be tho g r o n t s s t  one on e a r t h  and t h a t  the  Br i t i sh  Empire 

would be an i n s t i t u t i o n  f o r  t h e  extens ion  of goodness and 

freedom throughout tho w o ~ l d ;  and f o r  this reason he was an 

a rden t  suppor ter  of i t . 3  He be ra ted  some English s ta tesmen 

for t h o i r  fear of  being g rea t ;4  coavcrscly,  he appleuded* 

al though with r e s e r v a t i o n s ,  Governor Eyre of Zma1.ca, who 

Put d.ohn an i n s u r r e c t i o n  on t h e  i s l a n d  with g r e a t  sever i ty ,  and 

who was r e c a l l e d ,  prosecuted by th.e Jmtiica Cormittee, but 

n o t  convicted,  I n  reply t o  t h e  d e s i r e  of  %he Govsrnor's 

defence c o r n i t t e e  t h a t  Tennyson pltics his  nams on it, the 

Poot declared,  i n  a l e t t e r  wri2tm i n  October, 1866: 

I sen t  my small  subscr ip%ion as a t r i b u t e  t o  %ha 
no5lenoos of the man, ~ n d  as a p m t e o t  against t h a  
s p i r i t  i n  which a servant  of  the  S t a t o  . , seems to 
be hunted down, 

Rut my e n t e r i n g  my name on  you^ Committzs m i g h t  
be looked upon aa pledge t h a t  I approve of a31 t h o  
massuxws of Governor Eyre, I cannot as~rrt Ckak I 
dc thiu, , . . my knowledgo of  t h o  c i rcwst&nces  n o t  
being n u f f i c i e n t  ,S 

coilcludod tho l e t t e r  by r e f o r r l n g  t o  the Indian  >luting: 

11 h tho meantime, the outbreak of our Iz~dian Mutiny remains 



Tannyson d id  no t  assert i ; .oly 6enl.grate psces c t h e r  than 

hi3 own; r a t h e r ,  they aufTf  er through comparison, Corqaring 

t h e  English and t h e  I r i s h ,  he a s s m t e d :  

The Ce2ti .c race d33s n o t  e a s i l y  an?al$=rnte with o t h e r  
racss, as those o f  Scandinavian origin do, a3 f o r  
ins t a m e  Saxor, and Kotmzn, which :'lave fused perfectly. 
The Teuton has no :metry i n  his n a t u r e  li?ce t h e  Cc3t, 
and t h i s  makes the Celt xdch m o r e  dangerous i.? p o l i -  
t i c s ,  f o r  he y i e l d s  more t o  h i s  I rn~, ina t icn  t t a ~  his  
comlcn-sense. Y e t  h i s  i n a ~ 5 n a t i o n  does not  a l low cf 
his r e a l i z i n g  t h e  s u f f e r i n g s  of poor dumb beas t s .7  

Americans al.so s u f f e r  by ccrnparizon wtth t h s  English: 

. . . w e  a r e  f r e e r ,  s o  rflost; A m 3 r i c a m  tell me, than 
Arcel-ica. I have t n l s t  f.n t h e  reciso:: o f  the  English 
people (who havs an inbcrn  respec t  i ' ~ r  l a b ; ] ,  %?hen 
theg have time t o  ree.scr-. . . ,8 

I n  h5-s two p a t r i o t f c  b e l i e f s ,  ~ a i x e l y ,  that  I n  wars i n v ~ l v -  

ing  t h e  English, t hey  are moral ly superior t o  theii. cnezAe;, txui  

Pef'lectnd ths a t  t i  tudes  of mar:y Vic t o T i m  Er~gXishuit-n. DzviQ 

Thormon s t a t e s  tha t  the s a l i e n t  f e a tu r e  of n i n e t e e n t h - s e t c r y  

and pou:er iqh!.ch the  English people achieved.  " 9  Ha contends 

tha t  



s i g n i f i c a n c e  t o  mora l i ty ,  Thus, Vlctor iens  conceived of war 

as a t e s t  of m o r a l i t i e s ;  they were confidant t h a t  t h e i r  

mora l i ty  was t h e  b e s t ,  and would surv ive  a l l  others,  no% meroly 

through t h e  l a r g e l y  i r r e l e v a n t  a p p l i c a t i o n  of m i l i t a r y  might, 

but mainly through the superiol?i ty  of t h e i r  moralitiy. ' h a  

importance of m o r a l i t y  meant t h a t  m i l i t a n t  pa t r io t i sm,  as 

evinced i n  moat Englishmen at t h i s  time, was the a ~ r o g a n t  

b e l i e f  t h a t  t h e  Engl ish  r ace  had the r i g h t  t o  h p o s e  i t s  

moral. d e f i n i t i o n s  upon a l l  o t h e r  races; more p a r t i c u l a r l y ,  i t  

Craated i n  Engl ish  s o l d i e r s  and s a i l o r s  tho  convic t ion  t h a t  

they c b u M  n o t  be dofeated by thsip coun te rpa r t s  from o t h w  

racos, 

The Pm-Victcr ian  Ninetesr,th Conturn (1800-1832) 

England was one of t h e  v i c t o r i o u s  powers i n  *ha Trench 3ev- 

o l u t i o n a r g  end Napoleonic Wars (1793-1815) ; the count ry ' s  

Success earned i t  t r cmcdous  p r e s t i g e  'chr8ougiiout t ho  world, 

England had withstood Nnpolaonfs blockade, and had oscapcd 

being occuplod by h l a  troops. Moreover, Welsonfs victolry a t  

Trafalgar  i n  1805 and. Well ingtoa 's  v ic to ry  at Waterloo i n  

181s had e f fec t ive17  destroyed bath  t h e  s e a  and h n d  fo r ce s  of 

t h e  French Eknperox*. 11 

The i ~ n p c r t a n t  pol i t icc .1  and m i l i f a r y  evczts  of t h i s  pe r iod  

imprsssad thsmselvcs upon Tennyson, who wks born i n  1803; as a 

boy he wca t l ~ o  best s t o r y - t e l l e r  among h i e  b ro the r s  and s i s t a s s ,  

and ''AmonE hiator ica. l .  events  t h e  doings of W e l l i n ~ t o n  and 

xfipoleon wcre tho themes of Lhld s % o r p o s l  2nd ~ c r s a [ s ] ' ~ ; ~ ~  

f ' ~ ~ t h L ? . ~  nl2;hough .t11e Tenq:ion E e ~ a i J  y dj-d no t  he as  o f  



r ibbons,  a i c l  t h i s  rnizht have bee11 i n  honour of W e l l i n g t o ~ i ~ s  

g r e a t  victoz.g. in add i t ion ,  during t h i s  period Tennyson 

began t o  be cogr,izant; of hPs na t iona l i ty :  one of the inz:idcnts 

which he remembered of h i s  lif's a t  Louth School  was walking 

I n  a process ion  cf schoolboys a t  the amounceaent o f  the  

colaonation of George I V  ( 1 8 2 0 ) ;  he a l s o  r c c . ~ l l e d  l a t e r  that 
r he "wrcte an Engl ish  poem t h e m  pf t h e  s c h o o g  , , . . the 

only l i n e  . . . Ef' wlli.ch he cou ld  r.emenber wag  l h b i l e  

bleeding hcroes l i e  a l o n g  t h e  siiorc . " l4 These cvents  l i ~  

Tenfiysont s boyi-~ooci show that ear1.y i n  h i s  l i f e  the go@t  was 

h i s  i d e n t l t y  as an Englishman, 

Termyson was a n  adolescent  from rough1.g 1822 t o  1830, a 

perl.od when the  Engl i sh  armed forces woxlc s tj.11 living of'? 

the glory which t h e y  had acqui red  from defp,a t in ,s  Mapolec~rs 

mil i t a ry  f o r c c s .  I n  f a c t ,  frm Q1--5 t o  leg!, t h e  beginning oi" 

tendency to bask i n  t h e  tpiur~lph of Wator1o0, and f ron Parl iz-= 

n:ent I 3 polj-cg of reducing Lts str3rigth and appro@.ations,  15 

The Royal Navy ?J= al],awsd t o  d~,rTndle a w y ,  f rom ninety-s9.ne 

Naval Estj.rcat;es c u t  in any vay possible, both  by P m l . i m n z n t ,  

and t;klc B e a r d  of A&,lLralt;y; tile result w r s  that  obso!.escenk s h i p s  



d e s p i t e  t he  econoniy, the  Xavy iaetained i t s  superiority ovar 

o t h e r  navies;'? it d i d  n u t  suffer  a s  bad ly  a s  t h e  Army, 

which decl ined flaom I t 3  s t r e ~ . g t h  o f  220,000 men a t  tho end of 

tho French Revolutionary and NapoZeo?ic Wars t o  i t s  lowest t o t a l  

of 80,000 i n  1920, although by 1&0 it had r i s e n  t o  j u s t  over 

100,000 . 18 However, no n a t i m  was s t r o n g  enough, f o r  many years 

a f t e r  1815, t o  check Engl.ar;dls g~owing  i n d u s t r i a l  might and 

expmd fng Eknpiro, end tho-afar-o t h e r e  w s s  no need for England 

t o  mainta in  s t r s n g  rnilStar+g fo rces .  19 

Hevortho'l,ess, d e s p i t e  the  f a c t o r s  t h a t  combined a g a i n s t  t h e  

establi3hmont of s t r o n g  rn i l i tory  force$,  t h e r e  grew up i n  

of  cozx3iderattons of ~ i l i t a r y  might. The unlmowir,g i n s t i g a t o r  

of  this p e c u l i a r l y  English m i l i t a n t  p a t r i o t i s m  was a  man whom 

Temyscn admired 8s s statesmm,20 Georgr, Canning, the suc- 

cessor  i n  1822 31" t h a t  corxurnnate d i ? l o c a t  L o ~ d  Cas t lorangh,  

t h e  Foroign Sac ro ta ry  i n  Prime Minis te r  Lord Liverpool f s  Tory 

goveminont, Cc?nulng, a  former Whig, broke with t b a  pavers o f  

the Ko1.y Al l i ance  (Aust r ia ,  P russ ia ,  and Russia] ,  which with 

England had combirml t o  d s f a a t  Napoleon, by a s s e r t i n g  t h a t  

Engl.and had t h e  r i g h t  t o  conduct i ts  f o r e i g n  b f f a l r s  independ- 

e n t l y  of any cons idera t ion  of t h e  fo re ign  pol icy  of any o t h e r  

na t ion ,  o r  ary a l l i a n c e .  21 Cest lereagh had broken w i t h  t ho  Eoly 

Al l iance ,  b u t  he had done s o  under) prossure from t h e  publ ic;  

Canning was o s t e n t a t i o u s  i n  h i s  proclamation of England f s  

iaol-at ion i n  fo re ign  a f f a i r s ,  I n  p r a c t i c e ,  his p o l i c y  meant 

t h s t  the English governnent began t o  support ,  pass ive ly ,  those 



t o  England, and wrote: 

England dilrfng t h e  au tuxn and win te r  o r  1839, when @tation f3r 
. . 

t he  ref o:t?~ of the f'rarlchisi: was interrse.  25 The s g r t a t i c n  l e e  



Lord;, he novortheloss did not approvo of the methods of tho 

English radical roformero, 26 These evo~tts in Spain and 

England were crit:cal onos in the poet's life: they probably 

made him limit his political attention to England and to 

peaceful methods of politfcal change in the cocntry; thus these 

experiences very likely contributed to his patriotic fooling 

for England by increasing for him the value of the country 

and its institutions. 

The Rise and Apoges of the Victorian Age (1833-1880). 

Canning's ideological successor was Lord Pslmerston, who, 

Tennyson declared, "In foreign affairs . . saw further than 

he is ever credited with seeing. "27 Palmel-ston was first 

Foroign Sscrotary and then Prirno Minister intermittently dur ing  

tho period fron 1830 to 1859; he was a Liberal who h ~ d  been P. 

Tory, and he mobilixed t h e  militantly patriotic fesling cf 

Englishmen by asserting that Englandls d u t ~  was to s u p p o ~ t  

and protect its "liberal" ideas whenever thoy appeared in o b h s ~  

C O U ~ ~ P ~ B S .  28 He favored the use of Englandis power, or more 

accurately, the threatened use of its power, as an instrument; 

in foreign affairs. In 1848 public opinion in England supported 

the ravolutionaries in Europe, and Palmerston, although cordialiy 

receiving axiled autocrats in England in his capacity as 

Foreign Secretary, openly sympathized with the liberal forces 

in Europe, In 1850 tho Don Pacifico incident caused Palmerston 

to stato his beliefs clearly.*9 Ho contended that Endland, 

because of its tpaditions and institutions, was the suitable 

gtlardian of liberty in the world. Because liberty wa3 not a 



concept confined t o  England, then< Sqgland must, he a.x,gl~+d, 

a s s e r t  i t s  inf luence ,  t r a d i t i o n s ,  and power throughout t;he 

world; England must opposs both ana.rchl.sf,s ar,d reactio:?arl.es, 

because both t h r e a t e n  t r u e  nliberalisin"' i n  t h e  world by 

counter ing  a n a r c h i m  and r e a c t i o n ,  He maintained t h a t  t t ~ e  

P a c i f i c o  case,  a l though i n s i g n i f i c a n t  economicnlly, Y ti:!. 

involved t h e  g r e a t  p r i n c i p l e  t h a t  a B r i t i s h  ~ u b j o s t  i n  a 

f o r e i g n  country was e n t i t l e d  t o  f e e l  th .s t  England's power 

and r e p u t a t i o n  p ro tec ted  h ~ r n . 3 ~  Tho English publ ic  supported 

Palmerston, and he was g r e a t l y  acclaimed, 31 

By 1852, Louis Napoleon of Frame wae rbgarlded by most 

Englishmen as a t h r e a t  t o  t h u b  country; t h i s  throat ,  prompted 

Tennyson t o  w r i t e  "Britons,  Guard Your Own, "Hands A l l  Round, " 
It The Third of T'ebituary 1852,"' and "Foia t h e  Ponny-Wis~.~ 

Regarding Tomyson's a t t i t u d s  towards Louis Nhpoleon a3d na t ions  

o ther  than  England, h i s  son H a l l a m  dec lares :  

. , . m y  fat he^ along with many cthera segnrdod Fsanco 
undor Napoleon as a ~ e r i o u s  r n 3 i 1 ~ ~ 3  LO t h e  peace of 
Europe. Altnough a p ~ 1 3 s i o ~ a t e  p a t r i o t ,  and a t r u e  
l o v e r  of England, ho was not  b l i n d  t o  h s ~  faults, an3 
was ~ m p r e j u d l c o d  ?.rd cosnopol:-tan i n  seoing the  b e s t  
s i d e  of o t h e r  nations; aud i n  l a t e r  years  after the 
Franco-C;errr~an WET, he t ias f i l l e d  w i t h  adxiration ~t t h o  
d i g n i f i e d  way i n  which Prance was gradual ly  ga the r ing  
h e r s e l f  togcther.32 

Thus, Tcnnyson was pr imar i ly  concerned with h i s  own country an? 

i t s  survival es a v iab le  e n t i t y ,  He never advocated Enzland 

subjugat ing  ccthlor na t ions  of European s t o c k  i n  o r d e r  t o  inc rease  

its power, and so  naver  d i s t r u s t e d  such na t ions  when thoy ceased 

t o  be threats to England, Consequently, Tennysonls p a t r i o t i s m  

Was not; narrow hind d.satx~uctive; but It was m.tli tant i n  

advocnti.ng p r ~ p a r r t ~ o n  f o r  tho ropulaion o f  Englandfs  enemles, 



The Duke of We l l i ng ton  d i e d  on S e p t e r h e r  lab., 1852. 

the "Ode on t h o  Death of the Duke of  I te l l ingto?."  Ten~ys;n 

disagreed w i t h  t hose  p e o p l e  who thou&t  t h a t  t h e  yoc:2 xss 

wri t te r i  out of 

s t reng th ,  



aild t h ~  boginn lng  of h o s t i l i t i e s  i n  the  Crima has rnacie t,'r,c.rri a 0  

i m p a t i e n t  t o  yxlove t h e i r  v a l o r  by forget;bing i ndus tpy  and com- 

rner>c= f o r  a wh i l e ,  cnd d i s p l a y i n g  theii .  f i g h t i n g  courage,  that 

t h e  cho ice  of eneny was i n c i d e n t a l .  37 The r e s u l t i n s  p r o s e c u t i o n  

of the wsr by Ensland and i t s  a l l y  Frence aga ins t  Russia ,  the  

eventuti l  cho ica  as enmy, w e 3  disastroas for t h o  Znslluh: acing, 

i ncompe tmt  cormnncitng o f f i cc l - s  such ss Lord Ragl.an, Lorci 

Lucan, and. Lord  Cardigan botched their cormands ; becizu...; e of 

t h e  t e l e g r a p h ,  t h e  Engl f sh  pcrblic was c b l e  t o  read inmsdiabe  

' and i n t i n l a t e  accounts  oi' t l i n  inconpeterice of t h e  E ~ g l i s l z  

Conmanding o f f i c e r s  and tho s u f f e r i n g  of t h e i r  t r o o p s  through 

mismanagement; and  d i s ~ i a z e ; ~ ~  and the winter of 7.89; \:FS v e r y  

miserable,  i n f l i e t , i n g  t h e  add i t ; iona l  saff 'er ings of expssum 

and neal--starvation upon the t roops .  39 The p ~ b l l c  s Zisg~st 

at t h e  conduct  of t h e  war l e d  t o  th .e  ra3.1 cf Lord Abeiqdeonls 

c o a l i t i o n  gove~ l r~nen t ,  an?. c f t e r  Lord  ljelby rtas cr.ab1.s $9 form 

a Conserva t ive  governrccr,t, the Qucen tu rnsd  t o  F a l ~ e r s t o n ,  and 

he proceeded t o  form one i n  l&S. 

Kowevor, d e s p i t e  t h e  s e tbacks  e x p e r i e m e d  by the English 

as a r e s u l t  of the  incornpotenso of' t h e i ?  m i l i t a r y  l e a 2 e r s  i n  

t h e  Crimea, and the adverse  weather  c o n d i t i o n s  i n  t h e  a r e a ,  

bof,b. s o l d i e r s  and c i v i l i a n s  helil on to t h e i r  conce,-,tior? of t h e  

S u p e r i o r l i ; ~  of thoil .  race. Joseph X. Lahnmn 21.1 his b ~ o k  on 

F ie ld-~{aruhal  Lord Wol.seley, who "held t o  t h e  popular  b e l i e f  

t h a t  n o s t  Eng l i sh  gentlomen ware born w i t h  ccurage, 1140 r9veal.s 

the English mil.itarg spirit a t  t h i s  time ir, his d e s c r i p t i o n  of 

t h e  a t t i  t udc  of Eng l i sh  s o l d i e r s  regzrd ing  wounds : 

. Ejolsa ieJ  vns s t r u c k  by a c m i s t e r - s h o t  



which whipped a c ~ o s u  nfs  r igh t  thigh, i n f l l c t l n ~  a 
s l i g h t  wotlnd -which b l e d  pxlofuual-;. He  WLS t o o  b i i ~ ; ~  
t o  have i t  a t tended t o ,  b u t  like a l l  w o u n h  he acqu i r e2  
sorvfr lg  Queen and countrby, he bcri! i t  v2tk p r i c ? ~ .  
T l l i s  a t t i t u d e  was ev inccd  5y Lord  Raglsn, wbc, on 
h e a r i n g  t h a t  one of h i s   officer^ was wound~5 ,  s a i d  
of  the  young man's matkqr: '50~j proud she will be to 
hear t h a t  he h a s  a b u l l s t  i n  h i s  s h . o ~ ~ l C ~ r .  !l;l 

FTolseley, l-ike ;rlost English s o l d i e r s  throughcfwt th;: age, ~ d h e r c d  

to a patrtotism which was notable  for its rni1it;anc;-; he "likod 

"The Charge of the  Licht Brigade," whlch w a s  v3 r r  p ~ p ~ l ~ r  
- - -- - - -  . 

during the Crimean War, both In Englani! &rid in ths Cri:r~?a 
- - -- ---- - 

b 3  r e f i & c t i  t h i  sxtrcmely militin?: amongst English s o l d i e r s ,  
- 

a t  this tinla. Tennysori's assertion in t h o  pocrn t h a t  "Thsi~~s 
-- " 

: not: to mason vhy, / Thelrfs b u t  t o  do and  dSe" (IS, 225, 

l b - l ~ ) ,  exp_res.sec h.in b e l i e f  i n  t h e  sa.?c4;ity of 6efendjn;; - 
I 

E n g i a ~ d  through unqueo kioning s a c r i f i c e  ; ~~ppar .ent1. j  mas? 



On an anniversary of tho charge of t h e  Light; Ijrigade, T e ~ n y s o n ,  

unable t o  a t t e n d  a banquet c e l e b r a t i n g  it, sent a letter, 

inc luding  t h e  f ol.lowing c o m e n t s ,  t o  t h e  bana_ue.t; conmit t so ' s  

chairman : 

- I cannot a t t e n d  your banquet, bu t  I e m l o s o  xs 
t o  defray some of i t s  expanses, cr t a  be distributed 
as you may th ink  f i t  among t h e  most  i nd igen t  survivors 
of t h a t  g lo r ious  chai-ge. A blu.nde2 i t  may have Sson, 
bu t  one f o r  which Ezgland shculd be gratefu.1, h a v i n g  

I thereby l e a r n t  t h a t  hep s o l d i e r s  a r e  tha  most honast 
k-.. and most obedient unc?er t h e  suri,I+S 

Tennyson acknowledges t h e  charge as 6. ''bl.undor, but h i s  

m i l i t a n t  p a t r i o t i s m  makes h i x  e x t r a c t  m l u 3  f r ~ m  t h e  s - ~ e n t  by 

see ing  it a s  proof of the EngLLsh mj.lltax37 mnnts ded ica t ion  t o  

the defence of h i s  ccu.nt??y. 

Afker Palxers ton  a s s ~ ~ ~ s d  o f f i c e  as P r i m  NLnister, tho  

forces captured t h e  Russian c i t y  of Sebastcpol on S 9 p t e x 5 e ~  

9th, 1855;; a S a n i t a r y  Gorr_.~j.ss!,on wag sent t o  t h o  Crima by 

Lord. Yamore, who combinad the  o f f i c e s  of S e c m t a r y  fcr War and 

Socrei;ary a t  War; and. t h e  war g radua l ly  becwns nor0 d i ~ l o m a t i c  

and l e s s  m i l i t a r y .  The po l i cy  of Canning and Palmorston of 

ignoi-ing t h e  wishes of the Holy A-lliance, and thus  r e d w i n g  

its e f fec t iveness ,  was ~ s s i s t o d  by t h e  war: Aust r ia ,  bocsuae of 

itis e f f o r t s  a t  mediation Setween t h e  w a r r h g  p a r t i e s ,  f a i l e d  

to g s i n  t h e  conf ide9c-o  of any of them, and th3 r e s u l t  was the 

end of tho  Holy ~ l . l i u n c a . ~ , . ~  

During t h e  rsniaindor of' h i s  yeam as Prime Mincstsr ,  





on t k ~ e  mutiny, t h e  poe t  rut;intai.ned t h a t  "It was a t e l - r i b l e  t im 

foF England, bu t  from t h i s  mutiny ou r  r a c e  grew i n  st~cngth. n 53 

I n  1859, a f t e r  France and Piedmont bescum a l l i e s  i n  & war 

agains t  A u s t r i a ,  and  Engiai-i?. seexed to  bc i n  danger of be ing  

Tennyson, t h i s  ?oem c a l l i n g  f o r  Engl i sh  milltaxby prepared:;ez3 

through t h e  l e n g t h  and breadth  0-2 The Efipire. 
11 52 Coinc idsn th l ly ,  

three days a f t e r  t h e  poem das pub l i sh sd ,  t h e  War Offlco approved 

the rorrnati.on of a Volunteer  r i f l e  corps. To one of tho  pro- 

m m o t c ~ s  of t k i s  cJrps,  lezlriysoc wrote: "I rnust h s s r b i l y  cox;- 

g r a t u l a t ~ ,  you cn 7m.r h a ~ i n g  been able  t,o do s o  l l ~ u c h  for your 

countyy; and I ho2e t ha t  you w i l l  n o t  cease  from your  l a b o u r s  

until i t  i s  the j-nr..! of the lc.>acl t h a t  ever-y male chtld i n  it 

sha l l  be t r a i n e d  t o  t h e  use  of' arms." 53 

Palmerston d ted  i n  1865, an$ not  until .  1874: with Be:l jamj:~ 

Disr~cli, a Conservat ive ,  as Prime Pi in i s te r  did England r e t u l ~ n  

t o  t ho  Yalmerstoriian 2 o l i c y  o f  open and a c t i v e  i n t e r f e r e m a  i n  

f orn l  gn affai1.s .  Paiil:erstor,'s su.pport t h P ~ u g b o ~ l t  his c a r e e r  of 

iam t h e r e ;  morocvexl, he f e l t  that, by suppor t ing  tha nationalist 

h.; had t o  involve Exglhnd i n  a war t o  e s t a b l i s h  o r  preservs 

cons t ; i  Lu t iona l  gcvcrmcnt ir, Surope. 55 The ambiguity of 



Pa.lmss?ston~s domestic pol icy ,  which was grounded  upon -a d i s t ~ u s t  

of t h o  extension of  the franchise,  s u i t ~ d  the  p61'iod of p o l i t -  

ical u n c e r t a i n t y  hutween the  Refoi-m B i l l s  of 1632 and 1e67; more- 

over, a l t h o - ~ g h  h i s  pol icy  i n  fore ign  affairs sef lectsd t h e  a t t i -  

tude of  t h e  English middle c l a s s e s  t b r t  w o r e  produced Sy commerce 

and i ndus t ry ,  56  is pat r io t i sm,  hf s prejudices, h i s  language 

Sumtna~bzed t h e  o p i n i o ~ ~ u  of the  ord inary  m8.n. n57 Balmerston i s  

t h e  r ep rese t l t a t ive  f i g u r e  of mid-century militsnt p a t r i o t  ism i n  

England. XI0 developed Ca~mingfs p o l i c y  of in te rven t ion  t o  t h o  

extent t h a t  h i s  d iplomatic  rnsneuvering became l o s  s i n p o r t a n t  

than his publ ic  pronouncements: t h e  English publ lc  savored h i s  

d e c l n r a t i o n s  on f o r e i g n  a f f a i r s ,  d a r i u i n g  p l e a s u ~ e  from t h e  

a s s e r t i o n  of England 9s opinions on61 ths t h r o a t  of i t s  m i g h t .  

Palmerston d i d  n o t  c r e a t e  this m i l i t a n t l y  p a t r i o t i c  Feeling in  

Englishmen: he gave expression t o  i t .  

During Palmerstonts c a r e e r  as  Pr imu Minis te r ,  and con- 

t i n u i n g  a f t e r  i t ,  t h e m  was r e f o m  i n  the  armed fcrcos o f  Eng- 

land. The Crimean Warb prompted the  English g o r e r m m t  t o  i n s t i -  

t u t e  some a d n i n i s t r a t i v e  reforms involving t h e  changing of th9 

system of supply  i n  the Army. However, major m i l l t a r s  r e f o m s  

were introduced a f t s r  William m a r t  Gladstone, a Tory who became 



of a r n m o n t s  i n  o the r  Eupopam nat fons ,  mnde t h e  Navy insti- 

t u t e  some reforms. However, d e s p i t e  the slowness o f  change, 

the  Navy maintained, throughoat most of t h e  V i c t c ~ i ~ n  era,  a 

lasgo and expemive f l e e t ,  t h e  lmgsnt  i n  the  ucrld.  59 

The Franco-Prussian Wax convinced Tennyson t h a t ,  i f  England 

wero n o t  adequately prepared m i l i t a r i l y ,  the  count ry  would even- 

t u a l l y  be invaded and conqueiaed. He doclared thn: '%e English- 

men mmhly oxposs oul*selvon t o  danges, and i n  owB p r & m  offend 

foroigs~ powers, bei~1.g t h e  most b e a s t l y  s e l f - s a t i s f i e d  na t ion  in 

the world. " 60 
Noreover, the  poo2 f e l t  t h a t  "We ought to  hsvo 

a l l  boys at school  d r i l l e d ,  SG t h a t  wo may be moxaa ready f o r  

defensive war than now. tt 61 

A t  t h i s  t f a a  i n  Ehgland, the  n o t i o n  t h a t  t h e  covmtry s h m l d  

expand and prclre~vo t h e  Enplre gainad great p0puls193.r;y, The 

Political enbodimont of t h i s  not ion  was D i s r a e l i ,  who was Prtmo 

Min i s t e r  i n  1668, m d  b e t l ~ e o n  1874 ar,d 1880. Ttsnnyson n e i t h e r  

admixwd nor t r u s t e d  D i s r a e i i ,  but w&s an adherent  of t h e  Prime 

Minis t o ~ t s  f r n p e ~ i n l ,  p01f.c;~. 
62 The t r u e  h e i r  of PaZmrstonVs 

aggress ive ,  lndepondent fo re ign  policy,63 D i s r a e l i  went f u r t h e r  

than Palmerston o r  sny othelm Primo Ministor ,  in makhg p o s i t i v e ,  

Publicized d e c l a r a t i o n s  on fore ign  a f f a i r s .  He belioved t h a t  

Eng'aandrs p o s i t i o n  in tho world rosu l t ed  from what Englishmen 

concolvod its p o s i t i o n  t o  be; consequently, t h o r e  was a need, 

he f e l t ,  f o r  Englishlnen t o  t e l l  t h e  world what they thought;, so 

tihat o t h e r  men wou3.d always keep England's p o s i t i o n  i n  mind a s  

they formulated tho  foreign pol icy  of t h e i r  own nat ions .  The 



in t h e  affa i rs  of n a l ; i o n ~ , ~ 4  H4 promlgs tod  the n o t i o n  that 

irnporialism was n p o s l t i v a  f o r z s ,  t h ~ s  abandoning the p o l i c y  

of former Pr ime Ministaps,  who had allowed the  B r i t i s h  Empire 

to expand ir. a haphrtza1.d mnnner.65 O i s r a e l i  reversed Glr.dstone's 

pol icy  of non- in tement i an  i n  the affairs of othor na t ions ,  

and al.so enl.arged the scope of English corrcexm, from the nation 

to the growing &pire; h.9 accompU.~hsd t h i s  enlargament throuch 

two a c t s  t;hat aroused an i m g a r i a l l s t l c  f e rvor  i n  tke English 



Turkn an6 Russians became engaged i n  warfare i n  Apr i l ,  1877, 

and the ensuing success  of the  Russlans alarnied t!le 3nglish 

pub l i c ,  while t h e  s p i p i t e j .  defence presented by t3.a Turks ; l ined 

7-7 s p p o t h y  f o r  then i.n angland. A poosible  Anglo-RussLan war 

was aver ted  by the  convening of a congress of  t h e  g r e a t  

Al.th~ugh Tennyson dist;rusteZ 3uss ia ,  he did not  appovf t  

of Disracli 1 3 Near Eastern pol icy ,  which amounted t o  Snslan? 

S u p ? o r t i n ; ~  t h e  Turks aga ins t  t h e  Chri~tiano in t h e  arca. 69 

Conoequsnt] y, he cospoci5 and pu3lishad the  sonziet, "i4onte:1o~ro, 11 

in 1877, in support of the  Montsnegrins i n  their s t rugg l e  

e.gainst the  Turks. The sonnet i s  probably an u n c o n a s i ~ ~ . ~ ~  

C ~ ~ p ~ i ~ i s o n  cf t h e  Pngli s h  an8 the  Hont enegr5ns (this cor:gx3- 

ison i s  sxa...llned i n  Chapter 111)) a comparivon veyy likely 

s t rengthenad i n  Tenrqson13 unconscious mind by t h o  ccrnrr.cn 

C h r i s t i a n  f a i t h  of  the tvo peoples. 

n i s r a e l i  r e % c r n s d  fYom B e r l i n  d e c l a r i n s  t h a t  he had v m  

0 peace with honor. His p o l i c y  of i n t e r f e r i ~ l g  i n  the ~ f f a i r s  o . ~  

other ~ a t i o r t s ,  no: j u s t  $0 proserve t h e  s t a t u s  om as 

Palmerstan had done, but  t o  altexa the  balance of pm?er in order  

t o  s t j y e n ~ t h z : ~  Englcnd and weakon 2 t s  enemies, seened t o  the 

E ~ ~ g l i . a h  public t o  havs succa.;ded. Yet i n  the  genera l  e l e c t i o n  

of 180Tj, the Liberals under Gladstona won a convincl.ng v ic tory .  

T h i s  decli ,ne in t he  Conservativss 1 popu la r i ty  irzs t h e  c3nsequencs 

of c o s t l y  c c l o n i a l  wars i n  Afr ica  a.r.d Afghr.nlston, a dec l ino  ir. 



English t r ada ,  and a depression in English agriculture. 

Disrnsli b;ao not dirsctlg respcnaiblo for tha last txo causes 

of h i s  decline in popularity, but his foreign policy of con- 

tinued interferencs in international affairs in o r d e ~  to expand 

and gafeguard the British Empire led him to cominit his country 

to costly and potential17 disastrous colonial wars. The Zulu 

Ware (1878-1879) and tho Socond Afghan Was (le78-1880) wero 

expansive and initially disastrous for the English farces 

involved in them, and a1,though they  ware eventually concluded 

in a rnannel* scitisf actory to tho English govsrixr~ont, they 

c a s t  doubt upon Disraelils glamorous conception of tho h p i ~ w :  

Englishmen felt uneasy e.bout accep'cillg a l l  the consequences of 

his forefgn ?olicy, among which were the inevitability of 

high costs and military defeats, and invo3.v~~mont i r r  a l l iarxss  

and in the co~lpetitioc for epheres of i n f luence  thP~u@ut 

tho worlde7O 

During this period of nascent imporielisin, Tsnnyson con- 

tinued to produce poetry en15oCying his ~xaltod eenception of 

the English race. An example is "Tho Revcngo: A Ball.ad of t hc  

F l s o t B m  whTch was first publishod in 1878; aboat a year lator, 

Tennyson ruead tho poem 30 Carlyle, tJ%o told Tennyson that the 

poet had "gat the grip of it."71 Tennyson answered, ref'erri~g 

to Sir Richard Cronkill~, the hero of the poem: 

There's a man for you, The Spniardu declared 
he would "cai?ouse" three or four glasses of wino 
and take tho glasses betmeen his 'csot;h and m u s h  
them to pieces and swal l .crw them do~m.72 

To which Carlyle roplied in an unde~tone: "1 know that  Alfred 



I 

J 
t o l d  i n  Chapter I I ~ ,  and he ld  not  a l lude  to B l i z a b e t h ' s  s t w 7 -  

ing the poor sailors. c73 Carlyle noted what Tennyson r e a d i l y  

r s v o s l s  i n  t h i s  poem and i n  mast of the  o t h e r  w & r  poems: nzmelp, 

& b iased  5.nt.crpretation of h i s t o r y  and c u r x n t  evants which 

b o l s t e r s  h i s  h o t i o n  t h a t  Englishmen a r c  bra-?e cnd eager  t o  
I 

s a c r i f i c e  themselves i n  order  t o  defend t h e i r  ho~neland. 

The Vic tor ian  Sunset (1881-1891). 

I n  h i s  e l e c t i o n  cm..paign of 1880, Gladstona  dec lared  t h a t  

t h e  Bri . t ; ish Ehpire was a burden f o r  England, an6 t h a t  ?;he 

country should always be a f r e a  agent i n  in te rn i l t iona l  a f f a i r s ,  

st l i b e r t y  t o  f c x ~ i r d a t c  i t s  f o r e l g n  poli.cy according t o  the 

d i c t a t e s  of the xumient. Gladstone an3 the  L ibe ra l s ,  Inc1udi.n; 

Ra6j-c a l s  such a s  Richard Cobdcn, be l ieved t h a t  t h e  inipe13ial.ist 

po l i cy  of DLsraeli  would involve England i n  a perpetua l  s t r u g -  

g l e  wLth those na t ions  t h a t  bordered on the  Z r x ~ i r e ,  thus  snc-  

r i f  i c i n g  Englaiqd1 s po l i cy  of being unjnro lvob  i n  alliances and 

holding t h e  balance of power. D i s r a e l i l s  p o l i c y  xonld a l s o ,  

t h e  L i b e r a l s  f e l t ,  l o s s  Ensland i t s  naval  suprwnacy by rna1rlr.g 

i t  concent ra te  on proaiding t h e  w6,aker land f o r c e s  t h a t  it. 

could f i e 1 3  t o  cops  with t h s  land-based problems tbe &?ire  

would r a i s e  for.  t h e  xother  counkry. 74 Gladstone was c a r e f u l  

to emphasize that he was no2 opposed so the c o n c a p ~ i o n  of t h e  

B r i t i s h  &lpir> as a c o l l a t i o n  of co lonies  composad o f  English- 

rnon; l.Llre t;hn r a s t  of the  S i b c ~ a l s ,  he was a g a i n s t  En;lislmen 

atiempting t o  s u b j e c t  and c o n t m l  the  d e s t t n i e s  of o%her races ;  

t o  him, the &sirs would i d e a l l y  cvolvn i n t c  a com,7;sr:weelth of' 



admi.nistration Gla l s tone  was f o r c e d  to become e~broile2 in the 

ran3ficztions g e n s r a t e d  by Disraal i ' ; ;  foreigr.  p o l i c y ;  such 

been sear1 as unfavorab le  t o  E n g l ~ r d .  bg- t h e  pstl*;ot;o g c e t .  78 



Tsncyson c e l e b ~ a t c s  Wolsgley's v i c t o r y  by a ~ s o r 3 i n g  i n  

" ~ r o l c ~ u e :  To Gensral  Hamleg" t h a t  the v i ~ t o z ? ; ~ ' s  s i g n i f i c a n c e  

was scch t h a t  "ths stars i n  hsavon / Paled, and the g l o r y  grewtt 

(OI, 306, 31-32); t o  tho poet ,  as t o  most Vic to r i an  Englisiman, 

much a y i c t o r y  proved t h a t  t h e i r  country was m i l i t w i l y  s t rong,  

and t h a t  t h e i r  r a c e  possessed f i g h t i n g  a b i l i t y ,  X t e r  w r i t i n g  

about t h e  p o s t ' s  conversat ions,  no t  only  with Hmley, but r l s o  

with Wolseley, Hallam Tennyson declares :  "I need h a r d l y  maark 

how rnwb of a s o l d i a r  a t  hsart  t h s  poet  was who had .cirri.i;tsn 

"fhe Charge of t h s  Light  Brige.de,' 'Tho Defence of' Luclmotr,~ 

an8 t h e  fOds an the Death of tlic Lh?l:e of Wallington,r o r  what 

t r ue ,  admiring sympathy he f e l t  always f o r  the s e l f - s a c r i f i c i n g  

l i v e s  t c ~  which those who corrmand and serve  i n  o m  a m y  8 ~ 8  

of t e n  cal.1 ed, 1180 

The o t h e r  Afr ican  c r i s i s  of Gladstone 's  second MirAstrp 

involved GoncraL Goi*donts dea th  i n  the  Sudan, The cor rup t  

Egypt i rn  r u l e  i n  tho  t e r r i t o r y  l e d  t o  a popular r e v o l t  

under t h e  l e a d e r s h i p  of a l o c a l  l e a d e r  known a s  t k s  Mahdi, 

A m i l i t a r y  force under t he  d i r e c t i o n  of  an English o f f i c e r ,  

Hicks Pasha, tras s e n t  by t h e  Khedive t o  d e s t m y  the  Mahdf. bu t  

was ann ih i l a ted  in Novornber, 1883. Public opinion i n  Sngland 

went agains t  G l a d s t c n s f s  government because most Englishrnec 

Considered t h e  de fea t  as damaging t o  England's p r e s t i g e ,  and 

Gladstone, a1 though h e s i t a n t  about invo lv i r~g  h i s  goverrmont i n  

tho  rffalr, s e n t  tho popular Gordoii t o  t h e  Sudan i n  January, 

1884, Unforturlc~t$hy, Gordar~ts i n s t r u c t i o n s  from ths English 

Sove~nmen t  i-?em vague, 81 After  he a r r ivod  i n  Khartoum, t h e  

c a p i t a l  cf t h e  Sudcm, t h e  force3 of t h o  Mzhdi laid siogc t o  t h o  



c i t y ,  Gladstone did not want to intervene: he declared that 

he did not want to suppress a nationalist movement, Yet 

tho earlier expedition againat Arabi Pastla contradicted h i m h  

Ultimtely, widesproad criticism in Zngland forced Gladstone, 

in August, to agree to send a force to relievs Gordon. This 

force, under the command of Wolse19y, was near n.artoum on 

January 28, 1885, when the nows of that cPtrts fall and Gcrdon's 

death reached it. Tha Englidh public reactes to the C~neralls 

death with deep sorrow and much anger. Gladstone b e c m a  

extremely unpopulcr for h i 3  de l ay  in sending aid.82 

The veneration paid to GenoraA Gord~n aftm his death was 

eloquent; testimony to the ahiration riith which Victorian 

Englishmen regarded their military heroes: a day of r la t ionai  

mourning was dsclcred, and msmor4al sorvieea were held at 

Westminster Abbey and St. Paul's Cathed~*al, to which most 

prominent Englishmen went;. Tine Qaeen sent  s lattsk of condolence 

to Gordonls sister and a lottor to Gladstone blaming him far 

Gordon's d~oth;~3 and Tenxyson, in his "Epitaph on General 

Gordon,' calls the Genorul a "Warrior of God, man's friend, 

and tyrant's foo" (VI, 332,J). All this veneration was fop  

a man who xas  0. 'fomignorw in tho Sudan, trying to psrpetuato 

the corrupt 9gypt.ian government in the ter-ritory. 

These two Afrrcan c r i s e s  provided the outlot for a growing 

imporiulistic spirit in the English peopls, a spirit which was 

based upon the  notlon that the race's supuriori,ty must be 

upheld by the immediate resction to the ~!~d.lest s l i g k t  

against England 2nd the Wpiro by otbor uattono GP pecplcs, 

G Z a d s ~ o n ~ ,  in not sonding aid in time to Gox3don, f a i l e d  to 



recognize the strength that tho idea of imperialism had 

arixmgst the English public; t h e  fact that the Ergli.sh 

govsrbent and its servant Gordon had little or no right to 

make its proseme felt in the Sudan die not doter most 

Englistunen from believing that Gordon's death was an insufferable 

affront to the pride and importance of i.he English race, 

in the Victorian age or even in the . - A  nineteont.h - - ccritury, 
- - -I-L- - . . - -  - - -  * - ---_ _ 

but ie evolved in Victorian England into n much more-*crootional 
7 -  _ ___.-- - - - -. . - .* * 

- " - 

than - .-. it had beon in the past. - As the century prograssed and _ ___ __ CI-,-.II._-C_I--. I__.- 

tho British &pire graw, it inaroa~ingly becarno the focal 

point of this emotional and largely docorative mffitant 

patriotism: because England was not invol~od in wars with 

its European neighbors (except wit;h Russia in the Crimean War), 

the competition for colonies with other cations and ths resulting 

comparison cf the a i m  of the British Ehpire with those of 

other nations became substitutes for ww. Even outspoken 

opponents of imperialistic ambition and aggressive fo~eign 

policies, such as Gl?.dstona, could not cope with t.he mil.itantlj 

patriotic fervor so easily generated in Victorian England by 

even tho most insignificant transgression against the countryls 

policies by other nations and peeplss .e4 Impereoytibly, tho 

English people becam n prey to a strident pat~iotism which 

ybkcd itself for expression to a ruthless imperialisni, the 

two forces gradually finding ornotional justification in a 

gandy exhibition of racial spirit defined I.n ternno of military 

prowess. Thus, a miilta~zt pat;r iot lsm wh!.ch laas psychologico.lly 



powerful b u t  not transfor1ne3. i n t o  any al.i;arxabion of the  s t a t e  

apparatus xhich could hava l e d  t o  its c o n t r o l  by  t h e  ~ i l i t ~ r g  

was t h e  fo rce  whick dominated English f o r e i g n  po l i cy  as t h e  

n i n e t e e ~ t h  century  p rog res s sd ,  

Tennyson w a s  an r rden t  I m p e r i a l i s t ,  and he was always 

i n t e r e s t e d  i n  t h e  Empire's a f f a i r s .  I n  the  autlmn cf 3.883, 

G l ~ d s t o n o ,  probably a t  the instLz*t ion of the  Quesn, of fe red  

Torayson r peerage, which the p m t  accapted p a r t l y  because he 

f e l t  t h a t  he corzld not  r e fuse  t h o  o?port'clnt%g of o b t r i n i q  a. 

seat i r ~  what he thought bras the g m a t e s t  l.egislat2ve assembly 

or, ea r th .  85 Tennyson set on t h e  cross-benchss i n  tha  House 

of Lcrds, bes&usc he d l d  not  m n t  t o  be t i 5 3  t o  a par ty ,  

would be b e s t  f o r  t h e  Empire. 86 Conbinrci wi$h this coi?carn 

for t h e  m p i r e ,  was Tennysonls not ion  tha t  t h e  EngZisk 

govern:mnt, and the concepts  upon which it was based, were 

not un3.versally app l i cab le .  According t o  H a l l a n  Tennyson, 

the poe t  believed t h a t  the  Sngl ish c o n s t i t u t i o n  was n o t  

s u i t a b l e  f o r  a l l  countr5es:  

This Erislish c o n s t i t u t i o n  woald never do f o r  every  
s o r t  and zondi t ion  o f  GO-mtry .  The f a u l t  of t h e  
Englis'r~rna;~ i s ,  t h a t  t ? o ~  thinks tha5hhe and h i s  ways 
are alvrags r i g h t  everywhere .8? 

Tennyson's concorn f o r  t h e  B i lp i r~ ,  an6 hi.s b e l i e f  $2 t h e  s p e c i a l  

t h e  exyamicn  of England through i t s  Zriipiru allowed t h o  c o u r i t r ~  

t o  expyeas i t s  g r e a t n e s s  without I-csing i t s  L n d i v i d u a l i t y .  

Ey 1685, G l a . d s t o n e f s  han3ling of' forcj-g.=1 a f f a i r s  had 

con-~ inced  at l e a s t  ha l f  of' the  English nntion t h a t  h e  :{as 



p~oclaiyaed in a r t i c l e s  in the -I- Pall Ka.11 - G a z e t t e ,  Tenq-scn 

becams s o  enragad t h a t  he wr . - r tn  "The F l e e t , "  v h i c h  sevagelg 

con!iem-1s Gladstone's governqen t  for negl%t%ng, Zngland's 

i n t s r e s t s  i n  forefgn affa i rs  by a l lo t : i r_~  th s  Navy t o  d e t a r i o -  

r a t e .  89 Glaclstone 1 : :  government f e  11 i n  June, 18E5, and wsls  

succeo i l~d  by the Conservative Lord Salisbury's first Kinistry, 

which les t ed  untll I'ebruary, 1l86,  xhen Gladstone foxned h.5.s 

third Einistry. Hcwever, t h i s  K i n i s t r y  foundered upun 

Gladstone's Honle Rule Bill f o r  I r e l c n d ;  the B?.11 was defea ted  

in the Commons, and in thc r e s u i t i n g  e l e c t i o n  in the s ~ ~ ~ l s r  of 
I 

again as Prime :{inister. 9 0 

express3s h i s  oxn sonse  of  p r i d e  and i n 2 e r i a i  des t iny .  He 

t e l l s  h i s  f e l - l o x  countrym+~fi  that; f i f t y  y e a r s  of t h e  Quaf3;~r 5 

rule shou1.d prompt them to 



Curing 

H a i l  tne fair C e r e m o ~ i . z l  
Of t h i s  rear cf hcr  Juhilez. (Vi, 6, - 16-21) 

s i o n s .  92 
expnded  its 

%he end of Tenr,gso:zfs l f f e  

poet; macle xzng rcna rks  

(he the 

RogarGing pa t r io t i sm,  

I am ar 'rail  patrio:: isfi  i s  very r a r e .  
The l o v e  of couiltrg, whi di rnakoz a mzn def er.6 

his Ian? 12arl: ls ic] ,  . -  t h a t  VE all. have, ~ n d  the 
Anglo-Saxon ?r.c~l•÷e t h a n  m n t ;  othei* razes : but the p a t r i -  
o t isnl  t h a t  dscl i? .?a t o  l i n k  l t s c l f  u r i t l  t h e  an ; l l  fry 
of thz passing hcur f o r  politLo&l advantage--that i s  
rare, I sag. 

The Duke of Y e l l i r i ~ t o n  ha3 b o t h  k inds  of p a t r i -  

Tenn;iaonfs praise cf t i s l l i ng tu r .  as t h e  exbodineat, o f  cor:glets 

p a t r i o t i ~ r i  is rcvealir .g,  p r s b c 3 i g  i l d i c a f  ing that-, t o  T e n i ~ s o n ,  

there  vas a strcrjg I i n k  between patrioki.s:n and m i l i t a r y  pmr!een, 

the  former  dependir.g upon the l a t t e r  f o r  i t s  v l a b i l l t y .  



could Bestray a largo cne and t h a t ,  consequently, Enghand'c, 

h r g s  Navy could f a l l  prey t o  a small  c o n t i n e n t a l  one; 

f u r t l j e r c o ~ e ,  Xnglaridts naval  rivals, France and Rrrssia, 

farmed sn alliance which soenled t o  promise d i s a s t e r  f o r  

Engl i sh  sea power. 9s Howover, r e l a t i o n s  between France and 

Englend even tua l ly  emprovad, the r e s u l t  being the  Anglo-French 

e n t e n t e  of  1904; t h i s  m c o n c i l i a t i o n  betwoen the two f o m e ~  

enemies was t h o  f i rs t  step totiards the f i n a l  echiovemsnt of 

strong t i e s  between thorn. 36 A f t e r  1900, t he  asrisun threst 

t o  Engl i sh  nava l  s u p e r i o r i t y  came from Germany. Accordingly, 

Erlglandts Navy was broudbt c l o se r  to Europe, and en expansion 

program for i t  was undertakorl. 37 Thus, by 1905 England 

embarked on the rou te  t o  i t s  involvement in the F i x s t  World 

War. Tho coujntry wss past sf t h e  synt.em of 3uropcm aXliancos 

and was committed t o  a naval r a c e  with Germany. 

Thornson analyzes t h o  mood of Englend as t h o  nineteenth 

The Empire, v i v i d l y  depicted i n  t h e  J t ~ b i l e e s  and i n  
K i p l i r g ,  always spreading out r ~ d  on the map, becbrne 
the  b igges t  c o l l e c t i v e  edvsntuxw of all . :  even if it 
had $0 be enjoyed by proxy. 

Sensationalisal ,  t h e  love of excitement without 
danger, was indeed a c h s r a c t e r i v t i c  o f  t h e  s p i r i t  of 
t h a  time. . . .96 

R e l a t h g  England cs domestic and fore ign  a f f a i r s ,  Thomoon 

The cmarr-in-tho-street' cene i n t o  his own a s  t h e  cen- 
tury inded--the product  of irldustrialism-plus-d emoc- 
racy.  . . . If h f s  e a t r y  into h3.s p o l i t i c s l  and cul- 
turaL inher i t anca  was hera lded  by an outburst of  raucous 
patriotism and n cult of brutal fmpatience w i t h  a l l  
resistance t o  Sritish r u l e  oversoas ,  t h a t  was but 
over-compensation f o r  t h e  u t t e r l y  unromantic condl- 
t i ons  Zn which  h t r  c i c i l i z a t l . c n  f o r c o d  him t o  livs.99 



Po Thomson, England 8s s e r i e s  of c o l o n i s l  conf l f  a t s  

. . . reached . . . i t s  c l i m x  i n  t h e  r i ava l  r i w i l r y  
with Germany and the  F i r s t  !for'ld W w ,  Wax- was, 
indeed, i t s  n a t u r a l  form of expressl.on.100 

Thomson has de l inea ted  t h e  f i n a l  s t a g e  i n  England f s gradua k 

adoption af  a  m i l i t a n t  pa t r io t i sm:  a  compelling conception of  

the Enpire,  f o s t e r e d  by Disrae l j . ,  was the  c a t a l y s t  w h e r e b ~  

pa t r io t i sm could transform i t a e l f  i n t o  a truculent p r i d e  slsd 

then i n t o  an a s s e r t i v e ,  emotional, and m i l i t a t  force, 

England 1s conmi trnene t o  a  naval r a c e  with Gerrnany a t  t h e  

end of tho  Vic tor lan  age, and i t s  increas ingly  aggreselve a t t i -  

tude i n  f o r o i g r ~  a f f a i r s ,  seem t o  suggest t h a t  the country was 

forced t o  become m i l i t a n t l y  patrfot5.c i n  order  t o  p r o t e c t  

i t se l f .  Ho~rever, t he  convic t ion  of Vic tor lan  Engliskmea of 

t h o i r  inhe ren t  s u p e r i o r i t y  over o ther  r aces ,  t h e i r  p r i d o  i n  

t h e i r  m i l i t a r y  a rdor  and c i v i l i z a t i o n ,  was f a i r l y  e m  i l y  

transformed by the Empire and by i n t e r n s t i o n a l  events  i n t o  

a mil1t;ant p a t r i o t i s m  which was no tab le  f o r  its oraotional a t t a c h -  

ment t o  Wglish  c i v i l i z a t i o n ,  and its convietfon that English 

moral s u p e r i o r i t y  meant inovi tablo  m i l i t a r y  va lor  and v ic to ry .  

Shawfs vers ion  of Napoleon, i n  The Mnn of Des t iny  (1895), 

comments on Englishmen: 

He [tho ~ n ~ l i s h n a n j  i s  never a t  a  l o s s  f o r  an e f f e c -  
t i v e  moral a t t i t u d e .  A s  the  g rea t  champion of freo-  
dom and n a t i o n a l  independ euce, h e  conquers and 
mnsxes h a l f  the  world, and c n l l s  it Colonization. 
When he wants a  new market f o r  h l s  adul tora ted  
Manchester goods, he sends R missionary t o  teach t h e  
na t ives  t h e  Gospel o f  Peaco,lOl 

Moreover, according t o  Shawta character :  "In defcnco o f  h i s  

i s l and  shores, he puts  a  c h a p h i n  on board h i s  ship ;  nafls 

a  f l a g  w i t h  a c r o s s  on i t  t o  h i s  t ~ p - g s l l m i ;  mast; s a i l 3  



A bo the  en& of tho  earth., striking, burning, and deat~.oying a l l .  
,!I02 . 

who dispute the empire of the  seas  w i t h  him. Those COIL- 

rnsntu, suroly  ~ e f l o c t i f i g  the  personal out look of Shaw t o  a 

~ert6~:ll.n extent, are appl icable ,  if  extreme, d e s c r i p t i o n s  of t h e  

l a t e  Vic to r i an  Englishman. 

The axpus i t ion ,  i n  t h i s  chapter ,  of' Tennyson a s  a m i l i t a ~ t l y  

patrfotich V i c t o r f a n  Englishman raises t h e  p r o b l o n  of determining 

t h e  reason f o r  his m I . l i t ~ . t  pa t r io t i sm.  The following two chap- 

b r a  of t h e  t h e s i s  s t t e m p t  t o  provide an answe? by r e l a t i n g  hfs 

pa t r io t i sm t o  h i s  mysticism: there 13 an i n v e s t i g a t i o n  of his 

r e l a c i o n s h i p  with  Efiglish KtlLurs, a r e l a t i o n s h i p  i n ~ o l r i n g  mys- 

t i c i sm,  i n  Chapter 11, and i nves t iga t ion ,  i n  Chap to r  111, of 

t he  defensive character cf h i s  war poems, clof'ens:ve probably  

because of t b e  poobfs  uncc;nscl.ous need t o  defend h i s  r a l a t fo rml l i p  

wi th  Englizh !?a"uur.e, 



Chapter I1 

Tennyson and Nature: Concealed Mys'Liciom in Eis Descr!.ptioris of 

Nature in England 

This chkpter investigates Tonnysonts nlystf.cism in an effort 

t o  provida an explanation for his militant p~triotism. However, 

an examination of the link between his mysticism and his militant 

patriotism involves a consideration generally of t%:o different 

kinds of his poems: thoso containing descriptions of the 

English landscape and seascape are m e d  to investjgatc his 

mysticism and. the wax* poems are employed to investigate his 

militant patriotism, Cansuquen.bly, Chaptex- I1 p~cvicios only 

part of the connection, which is completed in Chapte~ 111, 

On a trip to Franco and SwitmrLand in 1859, Tennyson, 

according to his travelling cornpmion, Prods r i sk  Locker-tunpson, 

declared : 

"After all . , . what is rna t te rPn  Bs addbd, '1 
th ink it is msrely the shadow of somsthing greater 
than itself, and which we poor shortsightsd cr*eutures 
cannot seeb If the rationalists aro in the  rigkit, 
w h a t  is the meaning of all the mosqaas and texiplos 
and entheclrals, spmad arid 3proading over the face of 
tho oar th?" l  

Ynis q ~ o t 9 t - i o n  is not the isolated productioa or zn id3.e 

Hallam: "Before I co~ld. read, 1 wes in the hs.bit on a stormy 

day of spreading my amnv to the wind, and crying out '1 heer a 

voice that1 s speaking in the wind, 1 and the trords !Tar, far 

away' had always a strange charn for ms. n 2  

Moreover, throughout Tennysonts poetry there 13 the 



beyon: t h o  world of ord inary experience. In  "~rrnsgod: !~~,  I' 

3 which hu w m t e  when he was fi i ' teen o? s ix teen  y e a r s  old, hs 

describes t h e  expansion of his conseiousl~svs d u r i ~ l g  a vis'lon: 

My mind seem'd w i n g f d  w l t h  knowledge and t h e  strength 
Of ha1.y mdsings and irnm~nse I d e a s ,  
Evan t o  I n f i n i t u d e .  All sense  of Time 
And Being m d  Plcce was swaLlowod up and 'lost 
Within a v i c t o r y  of  boundless thought .  
1 was p a r t  of  tho Unchangeablo, 
A scintillation of  Eterna l  Y h d ,  
Hernixtd a n d  burnl3g w:.bh i t a  pa ren t  f i r e .  
Yea! i n  t h a t  hour I could nave fallen d o n  
Before my own s t rone  soul and w o ~ s h i p p t d  i t .4  

Xn "The M y s t i ~ , ~ '  f i r s t  p u b l i c h ~ d  5.11 1830 but supprevsed after- 

wards, Tonnyson a t tempts  to o b j e c t i f y  h i s  personal  omotl.011 by 
5 using  t h e  t h i r d  person, Ir, t h e  posrl, Tonnyson describes r, 

v i s i o n  nud a t ranco j u s t  before t h o  nioinent of vision: 

. . . he i n  the  centre f i x t ,  
Sar? f a r  on oach s i d e  throv.gh the g r 2 t d  gc5es 
Most pale snd clear and l o v e l y  6 l s t c n ~ : c s .  
H e  ofter,  l y i n g  b ~ o s d  srmlre, an6 y s t  
Remaining from tho body, and apar t  
In i n t e l l e c t  and power and w i l l ,  ba th  heard 
Time flowing i n  t h e  m i d d l e  of the  n igh t ,  
And a l l  t h i c g ~  creeping t o  a day of doom, (VT, 398-399, 
33-40) 

I n  "The Ancient  Segs," f i r s t  gubliahed i n  1885 and descr ibed by 

mystical v i s i o n a r y  experience: 

. . . mope than once when I 
Sot  a l l  alone, revolv ing  In myself 
The woid that i s  t h o  symbol of myself, 
The mortal l i m i t  of t h e  Self was loosed,  
An2 p a s t  i i l to  the Nomeless, as 0. c'l-oud 
Melts i n t o  Heaven. I touchcd my limbs, tho  limbs 
Were stiwngo not alse--and yet  no s h ~ d e  of doubt, 
But utter clearness ,  end thro t  loss of S e l f  
Tbo gain of such l a rgo  l i f e  a s  inatchfd w i t h  o u r s  
Vers S:u t o  spark--vasfiodortablo i n  words, 
Themselves bu t  s h a d o ~ r s  of a shadsv-world. 
(VL, 2116-247, 229-234) 



In "i4epli.n snd tho Gleam, It w r i t t e n  in 1889, threa years bef'ora 

Tennysont s death, he doalv ul tell "the higher  p@o t 2 c  imaglna- 

tion,"? which is symbolized in tho poem as the Glsm. Tho 

Glemi has drawn E e r l i n  onwards through visions that have sup- 

plied tho continuity of h i s  life, and t h a t  have linked it x i t h  

the area of myst lca l  oxperioncs which exists beyond the world 

of ord2naray experience, In tt.1l.s pcjem T e n n y ~  on, through NtwlPn, 

13 promulgotlng hfs own dedication to poctrT,8 defining p0eti.c 

inspiration as indofinable but sacrod, nevor  to be known but 

always to bo followed: 

Not of' the sunlight, 
Not of the moonl.ight, 
Not of the starlightL 
0 young Mariner, 
Down to the haven, 
Call your companions, 
Launch your voasol, 
And crowd your canvas, 
And, ere it vrinishes, 
Over tho margin, 
Aftsr it, follow it, 
Follow the G l e m ~ ~ ,  (VII, 97, . & & L )  

Tennyson, in these and other fnstsnces thrc :ut hls Life,  

showzd himself to ba fa11 more concerned wi th  mrctt .ors beyond 

ordinary experience than he was probably thought t o  bs %y the 

vast nitrjority of Victorians. This lesser k ~ o w n  aspect of 

Tennyson shaped hi3 attitude kowar3s c J 1  the facs t s  of his 

experience; h e  was p r i m a ~ i l y  a poet who wrote best when he 

wro'ce of his private feelings and expe~iencss, and consequently, 

his writings must be considsrgd within tho gar spec t ive  of his 

private, intuitive grasp of an a r e a  of mystical experfonce, 

Despite his being P c o t  L a ~ ~ e a t e ,  and d e s p i t e  the f a c t  t h a t  

rnmy of h i s  poems aro bv.rd.onod w i t h  o x ~ 2 i c j : t ;  morality, Tonnyso~fs 

funtis-..erital ck..;;~*ac'c;er*, t n a t  of a lorieljr, fea~rul man, 9 





Rear witness ,  if I could b ~ v e  Pcmnd a wag 
(And heed less ly  I s i f t e d  a l l  my thought) 
Horo slowly-painf u l  t o  subdue this hone 
O f  s in ,  my f l e s h ,  which I despise  and ha te ,  
I had n o t  s t i n t e d  p rac t i ce ,  0 my God. (I, 306, 117-58) 

12 
I n   h he Naly Gra i l , "  which was f i r s t  published i n  1870, 

tho  poe t ' s  purpose is  t o  show t h a t  ascot i c  r e l i g i o n ,  i n  i t s  

eschewing of mortal. a f f a l r s ,  and i n  i t s  puy-suit of mysticism, 

i s  y t ~ e f i c e ~ . * t  except f o r  a few special people who embody t h e  

end less  p u r s u i t  of i d e a l i t y  and possess value  because they  e m  

good examples f o r  t h e  rest of ~ankin .3 .  Ecwsver, a s c o t i c  reli- 

gion, according t o  Tennysm, is n o t  s u i t a b l e  fox most pscple ,  

. and can only des t roy  them m d  t h e i r  s o c i e t y  if they subscr ibe  

t o  it, l2 S i r  G a l a h a d  i r  one of these s p e c i a l  people, and con- 

sequent ly  his search f o r  tho Holy G r a i l  i s  successfu l ;  King 

Arthur, who speak3 f a r  Termyson, approves of G a h a h ~ d ~ e  quest  

b u t  he decpies  those of h i s  knights  who use t h e  ques t  a s  an 

excuso t o  evade r e s p o n s i b i l i t y  and Lo assuage t h e i r  con- 

sc iences .  Arthur,  l i k e  Tenfiyson, possesses intuitive 

knowledge o f  an area of myst ical  experience,  but  he w i l l  not  

a l low t h i s  knowledge t o  i n t e r f e r e  with h i s  kingly d u t i e s :  34. 

, . . thc Xlng m w t  g u w d  
That whlch he r u l c s ,  and i s  but as t h e  hind 
To whom a space of land is given t o  plow. 
Who may n o t  wander from t h e  a l l o t t e d  f i e l d  
Before h i s  work be done; but, being done, 
L e t  v is ions  of t h e  n'lgbt o r  of t h e  day 
Come as they w i l l ;  and msny a time they come. . . . 
(V,  ' ~ h s  H o l y  ~ r n i i , "  3 ,  901-907) 

Temyscsn, while n o t  completely h o s t i l e  t o  asce t ic i sm,  at tempts  

t o  a v o i d  eva lua t ing  I t  by enphasizing mankind rs links w i t h  the 

m o r t a l  world, Although h e  does n o t  deny tho v a l i d i t y  of h i s  

owr, i n t u i t i v e  kmwlodga,  h e  does not; s l l n w  it t o  o b a c u ~ e  h i s  



sense of s c e i a l  duty.  Thus, Tcnny-son, l i k e  Ar th~ i r ,  atterripts 

t o  p r e s e r v e  h i m s e l f  from t h e  n e c e s s a r i l y  a n t i - s o c i a l  damands 

s o c i a l  o rde r .  

Kcrsrever, i n  poexs such as ll.l'h.e Vis ion of S in"  ar,d '',St,, 

Agnes Evc,"whIch were first publ ished i n  184.2 an3  1836, 

r e s p e c t i v e l g , 1 5  Tennyson's unconscious blas i n  favor o f  mys- 

t h e  in:plicat,ions of' such an acknowledgrneiIC would hav6 des t royed  

his sonse of s o c i a l  3utg. I n  "The Vis ion  of Sin"  h i s  oppasi- 

coupled ~ i t h  an a l t e r n a t i v e ,  rnystf c a l  s e n s e  c;f the ~niverse, 

The d~~earrlsr 5.n t h o  poea has a " v i s i o n t t  (11, 124, 2: in w1;S ch 

a youth en t e r s  a pa lace  of  plez.surr: and becoraes in~,?olv.i?d I n  an 

abandoned dance; t h i s  v i s i o n  i s  i n t e r r u p t e d  by a n e x  one, f n  

which the  youth has becone a d i s l l l u s i o n e c !  013 man F x  a t x e r n .  

Tho youth has been ru ined  by seek ing  only sensuous p l e e s ~ ~ . m a ,  

Tcnnyson, h c u e ~ o r ,  does 110% allow himself ts ofi'ez> rsys tlcism 

was asked  i f  there  is any hcpe f o r  mankirld, arid t h a t  

. . . an answdr p;al!r! f r o n  that  h i ~ h  larr?, 
But i n  a tongus no man ccu ld  unders tand ;  
And on t h e  gliinrnerLn2 limit lar withdrawn 
God made Himaelf an awful r o s e  of  dawn. (221-224) 

There i s ,  i n  the  l i n e s  jus t  quoted, ths I r r ip l i ca t ion  o f  somethi.ng 

beyond the c o n f i n e s  of t.he i n d i v i d ~ a l .  s e l f ;  hciwsver, T e n ~ g s o n  



. ~ . . .  

"awful  ros2 of dawn," and these words can r e m i n  only as a 

testament  t o  h i s  i n t u i t i v e  a t t r a c t i o n  t o  a mys t i ca l  i n t e r p r e t a -  

t i o n  of being, an  i n t e r p r e t a t i o z  m d e  more accsptable  t o  him 

i n  t h i s  ins tance  because of h i s  a t t r f b u t i o n  of t h e  event t o  G x l .  

I n  "St ,  Agnes' Eve" Tenngson has taken a t m d i t i o n a l  ldea 

and has a l t e r e d  i t  by e t h e r e a l i z i n g  i t :  on S a i n t  Agnes' Eve, 

January 21, a g i r l  t r a d i t i o n a l l y  a t t exp ted  t o  v i s u a l i z e  h e r  

f u t u r e  Cusbandls appearmcc;  Tennyson, us ing  the no t i cn  of' a 

nun being t h e  b r ido  of Chr i s t ,  has c rea ted ,  i n  t h i s  poem, n nun 

who a r i t i c ipa tes  h e r  ~mJ.on w P t h  he? "Heavenly Sridegrocm". (I';, 

78, 2). Tenngson revea l s ,  i n  the  poem, not  r e l i g i o u s  s n t k ~ -  

siasm, bu t  a bias i n  favor  of a  myst ica l  attj.tu.de t o i ~ ~ r d ~  l o v ~ :  

the nun does not  appeal  t o  him as  a rel j -gfous f i g u ~ > = ,  but as a 

person who has transformed suscsssZ~t l ly  h e r  e a r t h l y  p z s s i o ~  i n t o  

a myst?tcal longing. Her ascet.icism appeals t o  him. 

The cur ious  ambivalence which Tenn~son  passessed toiiiards 

a sce t i c i sm ref1,ccts  h i s  b a s i c  uncertainty as regards mysticisln, 

I n  order  t o  z v o l d  r e so lv ing  the  diienma of h i s  possessing both 

a s o c i a l  conscTeLce and an a n t i - s c c i a l  myst ica l  Ic~gcng, kz 

grounded h i s  mys t i ca l  f e e l i n g s  i n  na ture ,  e 3 p c i z l l . y  as i t  

app2ars i-n t h e  landscaps and seascapc of E n ~ i a n d .  5y doing so, 

he could express safglg h i s  n s c e s s a r i l g  a n t f - s o c l a l  r;.jsti~isin, 

an3 C O U ~ ~  a l s o  1caX2 the  world revealed t o  hix by h i s  i r L t u i t i v e  

myst ica l  power ssem l e s s  x-&nowabla. Thess complicatsd px30ce3- 

s9s were not developed consciozsly by Tcnnjson; r a t h e r ,  thsy  

werg p r o C u z t s  of h i s  unconscious d e s i r e  t o  bo both a  mystic 

and a2 acceptable  w r i t e r  t o  V i c t m f a n s ,  

14any c r i t i c s  who hav.:, d e a l t  w i t h  T~nn;;son ' 3 P C  l s t5~onnk i ,?  



wf 2;b rautu~w have remarked on the f a c t m l ,  accura te  q u a l i t y  

of 111s d e s c r i p t i o n s  of natuTe, Stopford A.  B ~ o o k ~  aleir,ts"ls 

t h a t  t h e r e  is an "absence from h i s  mind of ally bsl5.sf'  o r  

C:onccption of a l i f e  i n  Nature. 11 16 Fe dec la res  t h a t  Tennyson 

a c c u r a t e l y  desc r ibes  n a t u ~ e  a s  it appears e x t e r n a l l y  t o  t h e  

numan senses ,  and t h a t  r eader s  of Tennysonts d o s c ~ i p t i o n s  of 

na tu re  are a f fec ted  i n t e l l e c t u a l l y ,  n o t  emotionelly,  the  reason 

being t h a t  he was n o t  in  l cve  w i t h  n a t u r e  as a  l i v i n g  presence; 

consequently when Tenngson does not  m e  na ture  t o  r e f l e c t  

hman emotions, i t does n o t  a x i s t  as a  l i v i n g  e n t i t y  i n  h i s  

v e r s ~ .  l7 Tenngson, t o  Brooke, d i d  n o t  f e e l  any lova f o r  

na tu re  because he saw it, i n  such poems as  he Higher Pantbe- 

ism,' as  an imperfect v i s ion  of a super io r  r e a l i t y  uhich w a s  

hiddon Prom man; accordingly,  Brooke belkevss t h a t  T e n n y s o a f ~  

senses responded t o  na ture ,  b u t  t h a t  h i s  uocl re2ected it. 
1% 

Brooke has separated Tonnysonfs sesses  from h l s   SOU^, bu t  h e  

does n o t  expla in  why the poet  should t roub le  i;o desc r ibc  n a t u m  

accurately, oven when he i s  n o t  using i t  t o  r e f l e c t  hman ono- 

t i a n s ,  if h e  be1j.ev3s i t  t o  be an InPer iar  ve r s ion  of r e a l i t y ,  

To Rarold Nicol.son, "the VictorIan d i s t r u s t  of abso4.uto 

I1  imagina9ionft19 is t h e  reason f o r  Tennysonf s obsess ion  with 

accux3acg- "20 i n  his d e s c r i p t i o n s  of nature.  Nicolson a s s e r t s  

t h a t  Temysonfs  d e s c r i p t i o n s  sf nature  a r e  mexorablsy c o t  

because they  aro mope sub jec t ive  than o t h e r  more m o r a l i s t i c  

p a r t s  of h i s  verse,  bv.t because " i n  approaching the eternal 

and i l l i m i t a b l e  i n s p i r a t i o n  of Nature, t h e  emotional e c s t a s y  

depends perhaps more upon t h e  temperament of the  r e a d e r  t h n n  

u.pon tha imtgf,nntive impulse o f  t h e  poet h i n ~ e l f " ;  t h e  poc'; 



simply a c t s  as a s t i m u l a t o r  of the r e a d e r ' s  imagination. 
23. 

Thus, Nicolson avoid3 an exarninztisn of Tennyson i n  h i s  a t tempt  

t o  so lva  t h e  prcblex  of determining the reason f o r  the  p o e t ' s  

accura te  descr i .pt ions of na ture :  Niccrlson declaraes t h ~ t  ths 

readerb of these  descr ip t ior , s ,  not  t h e i r  c r e a t o r ,  erdows them 

with a r t i s t i c  mer l t  by responding t o  t h e i r  accuracy. Micolson 

a t tempts  t o  de r ive  a r t i s t i c  valae from Tennysocls a c c u r s t e  

d e s c r i p t i o n s  of na tu re :  because o r  his d e s i r e  t o  record  only 

phenomena thzt be had experienced with h i s  senses ,  coupled 

with h i s  very s h o r t  s i g h t ,  h i s  desc r ip t ions  of na tu re  a re  

genera i ly  composed of a. c a r e f u l l y  de l inea ted  foreground and 

a vagu3, ill-imi t a b l e  background, the r e s u l t  being, accoyding 

t o  Ni.colson, the valuable conveyance of the  c o n t r a s t  i n  

na tu re  bettmen " tba  minute . , . EnTJ the  in f j . c i t e .  122 

However, Nicclson fails t o  i n c i c a t e  why this c o ~ t r a s t  should 

be considered valuable .  

Jerome Hamilton Bu.ckley argues t ha t  Tennyson "found h is  

f i r s t  moral gufds in natwral sc ience  r a t h e r  than. i n  e t h i c a l  

23 theory"; the  p3et Pound, according t o  3uckleg, r e l i e f '  f r o x  

t h e  misery of his own Life  and t h e  l i f e  of xan i n  gcce ra l ,  

by d e r i v i c g  sg lace  from the  un ive r sa l ly  app l i cab le  and com- 

f o r t a b l y  impersonal  cheracter of n a t u r a l  l a m ,  the  seeking of 

t h i s  so lace  driving Tennyson t o  becoma acquCiinted i n  d e t ~ i l  with 

t h e  c h f i r a c t e r i s t i c s  of p l a n t s  and animals. 24 However, EucBley 

does n s t  expla in  how Tenngson could s s p a r a t e  mankTnd frcm 

4- U L ~  t r e s t  of ex is tence  i n  h i s  cons idera t ions  of n a t u r a l  l a ~ r s .  

A1 thcugh a l l  of' t h e s s  c i? i l ics  acknor.rled%s Tennyscn 9 s 

i n t u i t i v 3  mystical  I n s ; . ~ h t ,  t h e y  do no t  f i x ?  a  p r c d u z t i v c ,  
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p o s i t i v o  r a l a $ i o n s h l g  between h i s  deaczaiptlons of n a t u r e  and 

t h i s  i n s i g h t .  Ruckley f i n d s  a r e l a t i o n s h i p ,  b u t  it i s  only 

one of tension:  "s ince Temyson xas committed both  t o  t h e  

knowledgo of th ings  seen o r  f e l t  i n  sensuous terms and t o  

the r e a l i t y  of h i s  p r i v a t e  i n t u i t i o n s ,  h i s  c e n t r a l  concerl; with 

the  ind iv idua l  sou l  and tho problem of immortal i ty  was s t rangeby 

ambivalent, charged with the t m s i o n  of oppos i tes ,  rr 25 

Never-theleso, the  problem rwnainr: why does Tennyson inciulgs 

i n  minutely accura te  descrlpt;jon3 of na tu re  and yet a s s e r t  

t h a t  ma t t e r  i s  n e i t h e r  pemsnent  nor  va luable?  Becmse, as 

t h i s  chapter  w i l l  a t tempt  t o  show, i n  t i is  poems na tu re  i s  

the embodinent of h i s  f iys t i ca l  i n s i g h t ;  h i s  d e s c r i p t i o n s  cf 

n a t u r e  r e f l e c t  h i s  i n s i g h t ;  i t s  c o l o r s  and sounds, as they  

appeal* in h i s  poems, arc t he  Colineat inn of h i e  myst ica l  

exporiencc,  The accuracy and f a c t u a l i t y  of his desc r ip t iona  

of na tu re  a r e  not  t h e  r e f l e c t i o n s  of his i n t e r e s t  i n  natura,  

bu t  a r e  i n d i c a t o r s  o r  an abnommal i n t ~ e r e ~ t  i n  ds l insa5ion:  he 

i s  no t  i n t o r e s t e d  i n  nature,  bu t  i n .  d e l i n s a t i n g  it, because 

he i s  t r y i n g  t o  discover t he  msanicz of sorns3hing very 

i n d o f i n i t 9  phys ica l ly ,  h i s  myst ica l  experiences,  

Naturo, t o  Tannyson, neant t h e  E ~ g l i s h  ve r s ion  of nature,  

e s p e c i a l l y  Lincolnshfre ,  where he was born, LincolnshLm, for 

him, was t he  universe  of h i s  youth: i t s  landscape m d .  setiscape 
I 

I ac ted  as v e s s e l s  and received the  emo-kion which he poured ou'; 
I 

from himself and i n t o  them; they received h i s  doubts, hopas, 

a r d  f v a r s  as he matured, A c c ~ r d i n g l y ,  t h e  topography of' 

Lincolnshi rs  i u  of  parmount importance i n  a cons ide ra t ion  of 

Tenn;.a 0111 s r e l a t i  m ~ b i p  r , r i  t h  nat;urc, This ru?a2 county, rrhich 



boxlers  OA t h e  North Sea, i s  one of the  ln rgos t  i n  England, 

for ty- f ivo  miles from a a s t  t o  west and ssventy-f ive n i l e s  from 

n o r t h  t o  south; 5 . t  i s  composed mainly of wolds, fens ,  and 

marshes, and dikes  and d ra ins  a r e  i n  ovldonce. It i s  a bleak  

place,  t h e  moi~otoily o f  the landscspe being broken only  

occas iona l ly  by s t r e t c h e s  of r i c h  grass  land, and rows of 

clumps of poplam,  aspens, and elm.=. The c o a s t l i n e  i s  composed 

of  sand-duos  t h a t  have been b u i l t  up by the  wind and by the  

waves of t h e  North Soa, and s t r s t c h e s  of f l a t ,  bro-m sand t h a t  

l i e  between t h e  dunes and tho sea ,  26 Regarding t h e  Rectory of 

Somorsby, Teraysonts b i r thp lace ,  Nicolson s t a t e s :  

It i s  no t  a  high house--two s t o r i o s  only, with a 
dormer here and there--and y e t  it seems s h o r t  and 
t runcated i n  conperison t o  i t s  s t a t u r e .  The Gothic 
hall . . . has a c u r t a i l e d ,  almost u telescoped 
appearance. The lswa . . . I s  but a t r i m  and t i d y  
a f f a i r ,  a few square yards only I n  measwement.27 

However, a3 Nicolson dec la res ,  t h e  importance of t h e  hsusots  

environment i s  grea t :  

. . . more important i s  the  genera l  f e e l i n g  of Somersby, 
i t s  pecu l i a r  atmosphere. The geography of  i t ,  i n  
t h e  f i r s t  plece.  The sense  of distarase curd of  i so-  
l a t i o n ;  t h e  sense of' seclusion.  The sense  t h a t  t o  
t h e  nor th  t h e  wolds s t r e t c h  wind-swept t o  t h e  Humber, 
t h a t  t o  the  s o u t h  they d i p  again i n t o  t h e  wide sad- 
ness of  the  fens.  The sense,  t o  the  e a s t  t h e r e  over 
the  h i l l ,  o f  marshes moaning i n  the  gale . . . ; . . . 
t o  tho west . . . fog l o i t e r i n g  from dyke t o  dybe.28 

In many of Tonnysonts poems tho bleakness of t h i s  landscepe 

and seascape is de l inea ted ,  However, t b o i r  importance t o  him 

extends even beyond h i s  cha rac te r ,  t o  the  sources of i t;  t h a t  

i s ,  t o  the  q u a l i t y  o f  h i s  experience of exis tonce.  The myst ical  

q u a l i t y  of h i s  experience i s  t h e  reason f o r  h i s  c lose  



relat!.onship wi th  Lincolnshire ,  so  t h a t  i n i t i a l l y ,  na tu re  i n  

t h a t  county, and l a t e r  i n  a l l  of England, became t h e  means 

through which he at ter ipted t o  cope wrtl?,  t h s  I n t u i t i v e  i n s i g h t  

which h i s  mys t i ca l  experiences gave him. 

Tenngson descr ibes  h i s  poe t i c  imagiaat ion 5.a "Merlin and 

the  Gleam'' i n  terms of lanCsc6pe and seascape. The Glea-x, which 

i s  th3  s p b ~ 1  of h i s  poe t i c  i i m g i ~ a t i c n ,  i s  h i s  guide,  and l e a d s  

him through the  - ~ a r i o t ~ s  s t a g ~ s  of h i s  l i f e ,  a l l  of which a r e  

convoyed mairily through t h e  i n t e r a c t i o n  o f  t h e  Gleam with the  

landscape and seascape, A "ln'izardl' ( V I I ,  92, -- ll), a l s o  c a l l e d  

"Nastsr" (IS), - t eaches  Xerlin "Xagic!' (:A) ; his sxbsequer,t 

ex i s t ance  c o n s i s t s  of fol lowing t h e  Glean, urged on by tho 

master.  Tho Glean l eads  Merlir, from t k e  suczess  of " the 

va l ley"  (93, x) i n  "ear ly  s-mrcers" (13) - through the  derkengd 

" l n n d ~ t i p ' ~  (2) of f a i l u r e ,  from a "v i lds rnsss"  (&) of fancioo 

t o  t h e  "Pasture and plowlacd" (34, 5'4) 02 orthodoxy, froni t h e  

"faded f c r e s t "  (96, E) of doubt t o  the understanding o r  " ths  

mortal h i l losk* '  (197), - ard f  :?ally, t o  the "boun$.l e s s  Ocsan" 

us ing  the  

i n t e r a c t r i m  betwzen the Glem and the l m d s c a p  snd sezscape 

ta ~ ~ b o l i z 2  h i s  own mystical. a f f i r n a t i o n  anG Goubt, the  

movement cf t h c  13lea;n belng the gerseveranco 3f a f f i r m ~ . t i o n ,  and 

the  landscape an2 ssascape Seing the  forms o f  e ~ r t h l y  thcught 

t h a t  can brecd  oa ly  doubt. Xis use of "wizard,"  "master," 

":nagic" t o  daszr fbs  the  basic q u a l i t y  g f  h i s  genius, and 

world of suggests  Tennys zn bras  b a s i c a l l y  a 



a b e l l e f  i n  tine i n t u i t i v e  f e e l i n g  which wes generated in  h i m  by 

h i s  rnyst;ical v i s i o n s ;  h i s  desc r ip t ions  of' landvcapes and sea-  

scapes a r e  d e l i n e a t i o n s  of t h i s  b e l i e f .  

By t h e  time "Merlin and the  ~ l e a m "  was w r i t t e n ,  Tennyson 

had general ized the  English landscape and seascape t o  t h e  

e x t e n t  t h a t  i t s  c h a r a c t e r i s t i c s  a r e  b lnr red .  Howover, in  his 

e a r l y  poems he uses Lincolnshiro almost exc lus ive ly  a s  t h e  

source f o r  his descr ip t ionc  of n a t ~ z e ,  descriptions i n  which 

h i s  myst ica l  f e e l i n g  i s  o b j e c t i f i e d ,  Tennyson, i n  t h e  descr ip-  

t i o n s  t h a t  he derived from t he  landscape and seascape of 

Lincolnshi rs ,  begins the  process of  r evea l ing  h i s  myst ica l  

f e e l i n g s  through t h e  use of  words t h a t  convey h i s  sense o f  

union wi th  'm a r e a  o f  mys t i ca l  experience which i s  beyond t h e  

world of ordinary  exis tence;  h i s  desc r ip t ions  of  na ture  roach 

beyond d e s c r i p t i o n  t o  d e l i n e a t e  somethiag which he has expar i -  

enced o r  is  experiencing, Tennyson unconsc5.ously is at tempting 

t o  convey, pr imar i ly ,  no t  what he  h a s  seen o r  sees ,  but  what he 

has f e l t  o r  f e e l s ,  and thus he conveys a  mood, n o t  a  sceno: 

h i s  mood d l c t a t e s  t h e  sceno, and h i s  mood is  t h e  product o f  

h i s  d i s s a t i s f a c t i o n  with what be has seen o r  sees;  appearsnces,  

t o  him, a r e  n o t  t o  be t rusted,29 but r a t h e r  a re  t o  be 

circumvented, f o r ,  he be l ieves ,  the re  is something grand, 

wonderful, and above a l l ,  s p i r i t u a l ,  behind them. I n  1839 

Tennyson wrote t o  Emily Sellwood, h i s  f u t u r e  wife, t o  des t roy  

. . . wi th in  yourse l f  these  two d r e a m  of Space and 
Time,  To me o f t e n  the  far -of f  world seems nearer  than 
tho present ,  f o r  i n  t h e  present  i s  always something 
u n r e a l  arid i n d i n t l n c t ,  bu t  tho o t h e r  seems a  good s o l i d  
p lane t ,  r o l l i n g  rolmd i t s  green h i l l s  and p a ~ a d i s e s  t o  
the harmony of rnoi9e s t e a d f a s t  laws. There s t e a m  up 
from about  me m l s t s  of weakness, o r  sin, despondency, 



and r o l l  between ma and the  Par  p l a n e t ,  b u t  It i s  
t h e r e  s t i 1 1 . 3 0  

In  t h e  sarns yee r  he  a l s o  wrote t o  h e r  about 

. . . myst ic  sympathies wi th  t r e e  an2 h i l l  reachlng  
f a r  back i n t o  childhood. A known l a n d s k i p  i s  t o  ne 
an o l d  f r i e n d ,  t h a t  c o n t i n u a l l y  t a l k s  t o  me o f  my own 
youth and h a l f - f o r g o t t s n  th ines ,  an3 indeed does more 
f o r  me t h a n  mmy an o ld  f r i e n d  that  I know. An o l d  
park i s  my d e l i g h t ,  and I could tu.mble abzut  i t  f o ~  
ever .  31 

Tennyson r e v e a l s ,  i n  the  two passages just quoted,  t h e  p a r t i c u l w  

q u a l i t y  of h i s  mysticism, a q u a l i t y  which pezva?.es a11 of h is  

d e s c r i p t i o n s  of n a t u r e ,  and which c o n s i s t s  o f  h i s  probing of 

h i s  own f e a r  and sorrow a t  t'ne i n s ~ t b s t a n t i a l i t y  of n a t e r i a l  

ex i s t ence ,  and of h i s  u l t i m a t e  s ~ t i s f a c t i o n  a t  t h e  insub-  

ste.ntial3.t.; because,  t o  him, m a t e r i a l  ex i s t ence  i s  n e r e l y  

t h e  ver,sor of a &,-eater, .s?irf t rml  er,is%ezxe. Thc ircportznt; 

p a r t i c u l a r  kind o f  mysticism. 

I n  h i s  "Odo t o  Memory," f i ~ s t .  pvblTs;hec! i n  1830, an3 

Lincol .nshire  is t h e  source  of h f s  d e s c r i p t i o n s  cf n a t u r e ,  32 



Over the dark devg earth f o r l o r n ,  
What time the amber mom 
For th  gushes from beneath a low-bung cloud. 
(1s 5Q-51, 55-71) 

ifi~en t h i s  passage i s  exaqined cl.osely, the  importa.nt wosds, 

upon which t h e  passage 's  mood depsnds, a r e  tho  a d j e c t i v e s  

"gray, "rnattsdy1"'ribbed, " " d a ~ k ,  tt "'narrow, "ea.rtb.ern," 

"f i l tspl d, "rough, "ridged, It "dark, " wForlorn, " and 

" l ~ ~ - h u n g . ~  They a r e  :nrportar~t because they a l t e r  subtly th3 

passagets  i n t e n t ,  which eppeal-s t o  be the us3 of memory t o  

he ighten  the  poe t ' s  apprec ia t ion  of' nature.  These words r e v s a l  

t h a t  Tcnnpon was not  a?preciz.ting ns . ture ls  beauty, but  i t s  

i n s t a b i l i t y :  al-though"the b ~ o o k  loves / To pur l , "  i t  does s o  

" o l e r  matted c r e s s  and r ibbcd  sand"; i t  does "dimplen i n  

"rushy coves," but  they  a ra  "dark"; the  e a r t h  may be "de-vy, 

bu t  tho  promise of h i s  word i s  q u a l i f i e d  by "dark" and 

"for lorn";  ~ n d  " the  amber mom / . gushostt threatened by 

"a low-hung cloud.'l Although Tarinyson has c a l l e d  upon 

" ~ i v 2 n ~ f i t  ~e:nory" (2) tc serve  him, his o s t e n s i b l e  p leasure  

is undermined by his mood, which i s  pess imis t i c ,  and which, 

through h i s  adjvctlves, r e m a l s  his  no2ion of the  imperfection, 

sadrmss, and t r eachery  of  e w t h l y  oxistencc.  

I n  t h e  sane pcem, Memory i s  a l s o  supposed to 

. . gaze 
On the  pr!rne l aboc r  of thine e a r l y  days: . . . . . , a sand-built r idge  
O f  h e ~ p e d  h l l l s  that mound the  sea, 
Overb.Zov?n t r L t t - 1  murn~urs harsh,  
O r  even  a lowly co t t age  whence we see 
St re tch16 w i C o  and. wild the wasto ecormous marsh, 
Where from t h o  f m q u e n t  br idge,  
L ike  emblms of  Inf'inity, 
The trenche.2 waters run  f rom sQ7 t o  sky ;  
O r  a garden . . , 
I f h i t h e r  i n  a: ' te~ l ifts ret;r*cd 



From brawling storms, 
From weary ~ L n d ,  
With y o u t h h l  fancy re- inspired . 

We may hold converse wi th  a l l  forms 
O f  t h e  many-sided mind, 
And those  whom passion bath n o t  bl inded,  
subtle-tboughteb, myriad-minded. (52-53, 93-94, 
-27-105, 111-118) 

Here t h e  important words a r e  t h e  a d j e c t i v e s  "harsh," "lowly, ti 

"wide," " w i l d  ," "enormous," "trenched," "brawling," "weary," 

"many-sided ," "subtle-tho~ighted ," and 'fmyriad-minded ." The 

kind of mood which i s  created 3y those words s ~ ~ e l y  i s  no t  what 

Tennysor, consciously would have wizhed t o  remember; howover, i n  

t h i s  ostensibly p leasan t  poem, he  has expressed h i s  unconscious 

f e a ~  a f  t h e  t r eachery  and i n s u b s t r n t  i a l i t y  of m a t e r i a l  e x i s t -  

ence; and y e t  he r e u o l s  i n  h i s  f e w ,  s a v o ~ i n g  n a t u r o ' s  lack of 

l a s t i n g  va lue ,  because he f inds  hope f o r  those,  l i k e  h i z s o l f ,  

who have' n o t  succumted t o  sarth3.y d e s i r e ,  but have used t h e i r  

"many-sided" minds t o  p ie rce  ma te r i a l  rea1it .y.  

I n  n ~ h e  Dying Swan," f i r s t  published i n  1830, Tennyson 

g ives  h i s  f u l l e s t  conception of t h s  fen c o w t r y  of 

L i n c o h s  h i r e :  33 

The p l a i n  was grassy,  x i l d  and ba r e ,  
Wide, w i l d ,  and open t o  the a f r ,  
Which had b u i l t  up everywhem 

An under-roof o f  d o l e f u l  gray. 
With an inner  voice the  r i v e r  r an ,  
Adown it f loa ted  a dying swan, 

And loudly d i d  lament, 
It was tho  middle of  the  day. 

Ever t h e  weary wind went on, 
And took the  reed-tops a s  i t  went . , , 

And t h e  creeping mosses and clamberixjg weeds, 
An2 the  willow-branches hoar and dank, 
An3 t h e  wavy swe l l  of tho soughing reeds,  
And the  wave-rsorn horns of the echoing bank, 
And t h o  s i l v e r y  marisb-f lowers t h a t  throng 
The d e s o l a t e  creeks and pools amona, 
Vero floodee! over with eddying noni: ( I ,  57-68, 
1-10, '36-L2) -. 



rr, she impsrt$.nt r , r ~ r &  a r e  a l l  a ? j e c t f v e s  e x c e f l  f o r  m e  adverb: 

n W i l & , ~  l!bbZZ0 , 11 " w i d e ,  " lt I 'doleful,  " l lJying,  ' I  "1 oudlj--, " 

' Iweary,  " "oro??in~, l1 ltclai;bor.iny, " "hoar, "dank, " " s o u g h i ~ g ,  11 

"wave-~~rn, " "deso l a t e ,  t1 and 'leddying. " The poem concerns  t h e  

legend t h a t  t h e  dyicg swan s i n g s  im3ed ia t e ly  b z f o r s  i t  dies, 

and ecco rd lng ly  a p l e a s a n t  poem i s  n o t  t o  be expscted. 

f!owever, t h e  mood of th3 pc6:71 i s  no t  one o f  sadness, but of 

c o n p l e t e  p r o t e s t  against t h e  1imitat : ions  of e a r t h l y  exis tence;  

the  swan s i n g s  "a c a r o l  r r e e  and bolcll' (z), c e l e b r a t 2 n g  i t s  

re lease  f20m i t s  e a r t h l y  l i m i t a t i o n s ,  and the  landscape  i n  

the  poem, l a r g e l y  through the  ~d ;ec$Lves  a l r e a d y  l i s t e d ,  c.cn.ve;s 

t h i s  i i>dnic  e a l a b r a t i o n ;  t h e  l andscape ,  a l though  "open t c  t h e  

a i r , "  i s  covered by a sky f u l l  of "dc l e fu l l '  c louds ,  end the 

"crsepini;  mosses," "c?_timScr.i.r,~ wecc?s," "hocr aad C;rnkl' 

11 I? "wi l l cx-braxshes ,  sou&icg r eeds ,  I' and " d e z o l a t a  c rseks"  

a r e  "fioodcd over ,"  b u t  "wi th  eddyin5 song"; the  l a n d s c ~ p e  

pos se s se s  movement, b u t  t h i s  movexent, I fkc ,  t n e  l i f e l e s s  

" s i l ve ry1 '  c o l o r  of t h e  "marish-fiowers," i s  o n l j  a t e x p o n x y  

co~d i : ; l on ,  f o r  tile treachery or p h y s i c a l  exi3t;encu--i ts  

i r i ev i . t ab le  dez"ul-,--is 3uxYe, and thus  t h e  swan' s death nesns 

s p i r i f u a l  r e l e a s e  a112 conta ins  "joy / Ziddcn i n  scrrww" (22-23  - ... 1. 

B c l j s c % ~ v e s  do n o t  Sear t h e  e n t i r e  weight  of' T e r n y s ~ r ~ ? ~  

dist_r,,:sk of ixe.teri;l e x i s t e n c e ;  up t o  t h i s  p o i n t ,  t h e  e x m p l e s  

have been chosen because  af t h e i r  obvluus const . ruct ion.  Fre- 

quen t ly ,  ' I ~ ~ r i y : - j ~ f i  a.llo!au h i s  u n c c ~ s c i c u s  f e a r  o f  n m t e r i a l  

e x i s t o 2 c e  t o  appear i n  hLs desc r ip t i o r i s  cf nature  through t h e  

I n t r i c a t e ,  t o t a l  e f f e c t  o f  v2rbs ,  nouns, a c lvc rb~ ,  and p r e ~ o s i -  

t i o m ,  as well. as adjeci; ives.  One of  Ir:-s best descripC5ons o f  



na tu re  as f t  appears i n  t h e  Llncolnshire  seascape i s  a q u a t r a i n  

i n  "The Palace of A r t , "  f i r s t  publish08 i n  1833; the q u a t r a i n  

was der ived  from his remembrance of h i s  youthful  s u m e r s  a t  

Mablethorpson-Sea, where the Tenilyson family went f o r  bathing:  34 

A s t i l l  sal t  pool, lock 'd  i n  with bars of s a ~ d ,  
L e f t  on the shore;  t h a t  hears a l l  nigh5 

The plunging seas  draw bac'mard from the  land  
Their moon-led waters  white. (Is 184, -2) 

I n  t h i s  q u a t r a i n  t h e  verbs ' ? lock~dSt !  " l e f t , "  and "d rw~,"  t h e  

noun "bars," t h e  adverb "bach71ard.~" and t h e  p repos i t ion  "from," 

a l l  c o n t r i b u t e  t o  t h e  t o t a l  effect of t h e  verse, In  f o u r  l i n e s  

Tennyson o b j e c t i f i e s  his longing t o  escape from e a r t h l y  exist- 

ence, and h i s  r e a l i z a t 5 0 n  t h a t  he is doomed, a s  long es he l i v e s ,  

t o  f e e l  dravm beyond h f s  pEzys2cal s t a t e  and yat no t  bc a b l e  t o  

escape f ron :  it: as t h e  "s t i l l  s a l t  ~ 0 0 1 , " '  h i s  s p i P i t u a 1  essence 

i s  i m p r i s ~ r ~ e d .  by h i s  body ("bars of sand"); he c a n ~ i o t  f o l l c w  

t h e  " s e ~ s "  as thay "draw bac1.~wurd," l e d  by tha urisarthly inf3.u- 

once of tho moan;~kre.must wa i t  a l l  of h i s  l i f e  ("all n igh t" )  

beforo t h e  s e a  of e t e r n i t y  w i l l  corr~e 5ack f o r  him. 

Tennysonrs use of d e s c r i p t i o n s  of na ture  t o  expxdoss h i s  

unconscious bc:!.Lof i n  intuitive f ee l ing ,  f e e l i n g  which appl3e- 

honded s p i r i t u a l .  f o r c e  i n  the  universe,  i s  no t  l t r i i t e d  to poems 

wi th  n o s t a l g i c  o r  sorrowful themes. I n  'The Progress of Sping," 

f i r s t  published i n  1889, bu t  w r i t t e n  i n  h i 8  e a r l y  youth, 35 

Tennyson s u b t l y  uses the  Lincolnshfra  landscape t o  deny Spring 

her wonder and grandeur. Spring comos, n o t  triumphcintly, bu t  

s t e a l t h i l y :  

F ~ i r  Spring s l i d e s  h i t h o r  o'er t h e  Southern 3ea, 
Vavers on he r  t h i n  stem the snotrdrop co ld  

That t rembles  no t  t o  k i s s e s  of the  bee: 
C a m  Spring, for. no::. f r m  all. the dr ipping  e r v s s  



The s p e a r  of i c e  has wept i t s e l f  away . . . 
Sho comest The loosenfd.  r i v u l e t s  run; 

The frost-bead, melts  upon her golden h a i r ;  
Hor mantls ,  slowly greening i n  t h e  Sun, 

Now wraps h e r  c lose.  . , . (VII, 86, 2-6, 9-12) - 
A f t e r  Spring " s l i d e s "  i n t o  Lincolnshire  from "the South" 

(89, - 6 6 ) ,  the cotinty r ece ives  "the t e a r f u l  splendour of h e r  

smiles"  (88, Q), and i t s  "lowly flowers" (90r  3) r ece ive  her 

love ,  Af te r  being coaxed i n t o  Lincolnshire  by Tennyson, Sprinz 

i s  seemingly applauded: 

Thy l eaves  possess  the  screcn i n  t h e i r  tu rn ,  
And i n  t h e i r  t i n e  thy  warblers  r i s e  on wing, 

How s u r e l y  g l i d e s t  thou f r o n  March t o  May, 
And changest,  brea.thing it, tho s u l l e n  wind, 

Thy scope of opernt icn,  day by day, 
Larger and f u l l e r ,  l i k e  the  human mind! 

Thy warmths from bud t o  bud 
Accomplish t h a t  b l i n d  model i n  t h s  scad, 

And men have hopas, which r a c e  the  r e s t l e s s  blood, 
That a f t e r  many changes may succs4d 
Li fe ,  whj.ch is L i f e  indeedo (91# 107- l lx )  

However, when exmined  c lose ly ,  tho important words i n  t h i s  

passage are "possess, l1 "turn,"  'time, ' "surely,' " g l i d e s t ,  " 
n s u l l e n , "  and "blind." These words suggest  u n c s r t a i n t y  and 

i n s u b s t a n t i a l i t y :  S p r i n g f s  leaves  have only a shore l i f e ;  

b i r d s  a r a  a l l o c a t e d  a p w i c d  i n  which t o  pe~lform; i r o n i c a l l y ,  

S p r i n g r s  movement i s  sure  i n  i t s  unconcerned g l i d i n g ;  and the  

'wind" and "seed" a r e  p a r t s  of an unhrrowlng machine. Tennyson 

at tempts ,  i n  "The Progress of Spring," t o  become exc i t ed  at the  

prospec% of s p r i n g f s  return; a r~d  ye t ,  the poern i s  profoundly 

gloomy in I t s  phi losophica l  i lnpl icst ionac Ife cannot overcome 

h i s  f e a r  of m a t e r i a l  ex is tence ,  and thus h i s  a t tempt  t o  g l o r i f y  

s p r i n g  13 betrayed by an obviaus l a c k  of i n t w e 3 t :  Tenrlyson 

i s  i n t e r o s t z d  more i n  t h e  s p i s i t u a l  motivat ion behind matepial 



exis tence ,  than i n  m a t e r i a l  ex is tence  i t s e l f .  

Sometimes Tem~ysonf s desc r ip t ions  t h a t  a r e  der ived  Prom 

n a t u r e  a m  s o  powerful t h a t  the mood which produced then;, and 

which permeltes t h e i r  l i n e s ,  dominates t h s  poem i n  which they 

appear. "Mariana," a h i g h l y  praised poon s i n c e  i t s  f n i t i a l  

publl .cation i n  1830, conta ins  exce l l en t  dosc r ip t ions  of 

Linco3nshire. 36 Marlaim, dsser ted by her  lover ,  s u f f e r s  i n  a  

landscape w h i c h  mirrors  h e r  despair :  

Af te r  t h e  f l i t t i n g  of t h e  ba t s ,  
When t h i c k e s t  dark d i d  t ranco t h e  sky, 
Sha drew her  cacement-curtain by, 

And glanced athwart  the  glooming f l a t s ,  (I ,  26, 17-20) 

EIowever, Te.m.gson i s  i n t e r e s t e d  i n  more than the  probing of 

her  d e s p a i r ,  When thc poem9s mood i n t e n s i f i e s ,  t he  d e s c r i p t i o n  

becomes more e f f e c t i v e  and dominhnt,  and the  r e n u l t  is  t h a t  

Marianals unce r t a in ty  and lone l iness  a r e  generalized t o  t h e  

ex ten t  t h a t  they seem t o  bo c h a r a c t e r i s t i c s  of t h e  l a n d s c ~ ~ p e ,  

and consequently, of  the  p o e t f s  view of the  landscnpo: 

About a  s tone-cas t  from the  wai l  
A s l u i c e  with blackenfd waters slept, 

And o f e r  i t  many, round and smal l ,  
Tbe c l u s t e r l d  marish-mossas c r e ~ t .  

Hard by a poplar  shook alway, 
A 1 1  s i lver -green  with gnarled brrk: 
Fo,n l o a p e s  no o t h e ~  t r e e  d i d  mark 

The, l e v e l  waste, t h e  pornding gray. (26-27, m) 
Tennyson, overpowersd by t h e  u t t e r  hopelessnoss of h i s  e ~ r t h l y  

s t a t e ,  has i d e n t i f i e d  himself w i t h  Mariana: t h o r  a1.e s i m i l a r  

because of t h e i r  despai r ,  although h e r  anguish stems from 

f r u s t r a t e d  love,  whilo h i s  r e s u l t s  f ron  h i s  no t ion  t h a t  phys ica l  

r e a l i t y  promises nothing but  t reachery  because of its dest ined 

decay. Tho d e s c r i p t i o n s  of landscape i n  the poem a re ,  accord- 

ingly,. not  only  symbolic of  Marianafs despsl.r,  but  a l s o  of 



Temysonts lcck of F a i t h  i n  m a t z r i a l  exis tence.  

Thore a r e  d e s c r i p t i o n s  of t h e  landscaps on8 seascape of 

Lincolnshi re  i n  o t h s r  poems by Temnyson. However, on ly  three 

of these  w i l l  be examined, because they i l luminate  h i s  treatmen% 

of  h i s  d e s c r i p t i o n s  of na ture :  "songn ( " A  s p i r i t  haunts the  

g e a r f s  l a s t  ho.ars"), 'Locksley  all," and "A Farewell." The 

"songt' ("A s p z r i t  haunts t h e  year ' s  l e s t  h o u ~ s " )  was published 

first in 1830, ~ n d  was w r i t t e n  a t  t k e  Rectory of Somersby: it 

desc r ibes  t h o  ggrden of  t h e  Rectory. 37 The pmm i s  no tab le  f o r  

t h e  morbid enjoyrnont which Temyson expresses i n  it regarding  

t h e  e f f e c t  which tho y e a r t s  on3 bcs on the  landscape: 

The a i r  is damp, and hushfd ,  and c l o s e ,  
As a s i c k  rnanfs room when h 3  t ake tb  repose 

An h o w  before death; 
My very healit f a i n t s  and my whole soul  g r i eves  
A t  the  moist  r i c h  smel l  of the r o t t i n g  l eaves ,  

And t h e  brea th  
O f  the  Fading edges of box beneath, 

And the  y e a r ' s  l n s t  rose .  
Heavily hangs the broad sunflower 

Over i t s  grave i f  the  e a r t h  so c h i l l y ;  
Heavily hangs t h e  hollyhock, 

Heavi ly hangs t h e  t l g a r - l i l y .  ( I ,  54-55, 13-24) 

There i s  a  pecu l i a r  atmosphere i n  these l ines :  fennysoc i s  

probing h i s  f e a r  of tha traaclle2y o f  m a t e r i a l  ex is tence ,  and 

h e  r e v e l s  i n  t h i s  t reachery ,  which is  seen a s  natui-e 1s decsy, 

11 1 The atrnospher3e i s  aushfd"  a s  he looks a t  t h e  process of dying; 

he " fa in t s "  with axcl tsmeat ,  and seemingly "grieves" a t  the  

" r i c h  smsll" of' decay, Tennyaon, consciously,  i s  s o r r y  about 

the  yeCr t s  conclusion; bo-.revor, ur~consciously,  ho is made more 

secure  In  h i s  b e l i e f  i n  the  pe r f idy  of m a t e r i a l  existence. 

The Plowers, symbols o f  n a t ~ r e f s  triumph, hang t h e i r  heads, 

wai t ing  fop t h s i r  deaths, There i s  no lamentation i n  t h i s  



song; i t  js a lesson f o r  those who, unl ike Temyson, placa 

t h e i r  f a l t h  and hope i n  nature, 

In  "Locksley Hal l , "  first published i n  1842, T e m g r o n ~ s  

d e s c r i p t i o n s  of na tu re  a r e  derived lurgoly  from tha c o a s t  of 

L5.ncolnshirs. 38 This poem is  notable  because Teonyson, through 

t h e  poemrs speaker ,  r e v e a . 1 ~  h i s  d i s t r u s t  af n a t u r e  i n  h i s  

d e s c r i p t i o n s  of it. Although Tennyson declared t h a t  t h e  speaker 

m s  n o t  i d o n t i c a l  w i t h  l i i r n ~ e l l , ~ ~  t b i s  a s s e r t i o n  d i d  no t  change 

h i s  a t t i t u d e  towards m a t e r i a l  oxis tsnce,  a s  revealed i n  h i s  

d e s c r i p t i o n s  of na ture  i n  the  poem. Lockshy  R ~ l l  "overlooks 

t h e  sandy t r a c t s "  (11, 311, ) ond t h e  "hollow ocean-ridges 

r o a r i n g  i n t o  c a t a r a c t s "  I & ) ,  T h i s  forbidding seascape I s  no t  

brightened by spr ing ,  i n  which " the riaaton lapwing" ( 3  - 18) 

t h r i v e s ,  The poem conclv.des with t h e  spezker leaving t h e  

v i c i n i t y  of Locksley I l a l l ,  a f t e r  c w s i n g  1 t, tho cuubse being i n  

terms of  landscape, which t o  Tennyson is  the  medium f o r  h i s  

expi-ossion of his fear and d i s t r u s t  of  m a t e r i a l  ex is tence;  a 

18 vapour' (50, 92)  comes "from the  margin, blackening over  heath 

and  h o l t "  (E) , and a s  i t  crams " a l l  the  b l a s t  before i t ,  in  

i t s  b r e a s t  a thundsrbol t t t  ( E j ,  t he  speaker d i r e c t s  this rnsnnce 

of  na tu re  t o  " f a l l  on Locksley ~ a l l ' l  (193) .  -- The 'Landscape and 

seascape i n  the  poem r e f l e c t  Tennysonfs bas ic  a t t i t u d e  towards 

m a t e r i a l  ex is tence ,  and thus the  speaker f s  cnrs ing  Locksley 

H a l l  i n  terms of landscape i s  consonant with Tennysonfs personal  

outlook. 

I n  "A Farewell ,"  f irst  published i n  1842, Tennyson I s  

saying  fa rewel l  t o  the  stsesm near  t h e  Rectory of Sornersby, 40 

T h i s  poem i s  n o l e w ~ ~ t ' n y  becaulje i n  it Tennyson, r ~ h i l s  seer;,lr,g 



t o  e x j r e s r  r e g r c t  a t  never seeing t'na stream again, i s  really 

expressing his raegret a t  h i s  l i f e  being t i e d  t o  Llie n o c s s s a r i l y  

l i m i t e d  t e r x s  of m a t e r i a l  ex is tence:  

Flow dorm, cold  r i v u l e t ,  t c  the sea,  
Thy t r ibu . te  vave de l ive r :  

No more by thee  my s t2ps  s h a l l  be, 
For ever  and f o r  ever. (11, 116, ~) 

tity i n  the  sea ,  i n  order  t o  pay f c r  i t s  ex is tence .  Wen 

Tennyson f a e l a  t h a t  his "stege" x ~ s t  t e  "Do mcre," he i s  

r e f e r r i ng  not j u s t  t o  t h e  strem., b u t  a l s o  t o  h3.s i nev i t ab l e  

death as the  t r i b u t e  which he n u s t  pay f o r  h i s  l i f e .  This 

p a r t i n g  frcm a  stream i n  no t  1-udicrous when it i s  seen  as 

symbol'izing Tennys on1 s sadness a t  h i s  unders tacding of a prc-  

d i s t r u s t s  m a t s r i a l  ex i s t ense ,  h e  st i .11 f e e l s  a  deep sadngss at; 

the t e rmina t i cn  in5eren t  i n  tkLat exis tence.  

Tennyson's a t t i t u d s  touards m a t e r i a l  existen-e does net  

change when his mcny desc r ip t ions  t h a t  a m  d e ~ > i v e d  f r i n  the 

b leakes t  a rea  rqhich he ever encou.ntered, Tennysmls  persorLal 

b l e a h m s s  of c h a r a c t e r  sought out the  bleak aspects  o f  the  land-  

scaps and seascape of o t h e r  perts of England, o r  c a s t  a p a l l  of 

of landscape acd seascape a r e  der lvcd f ' ron the area  arouna 

Torquay, i n  Devcn, which Tcnnyson considers"--n the  o l d  days 

t o  be  the  mcst beari.t.lful sea. v 3 l l a ~ e  ir)- EngTar,d. 'I-'  he goex 



53 about a p icn ic  indulged i n  by two f r i e n d s *  Af te r  t h e  p icnic ,  

they leave  Audley Court, t h e  scene of the  p icnic ,  f a r  home: 

. . . we roso 
And s a u n t e r t d  homo beneath a moon, t h a t ,  j u s t  
I n  c rescen t ,  dimly r a i n ' d  about the l e a f  
Twil ights  of a i r y  s l l v e r ,  till tre roachtd 
The l i m i t  of t h e  h i l l s ;  and a s  ws sank 
From rock t o  rock  upon the glooming quay, 
The town was hush'd beneath us: lower down 
Tho bay was o i l y  calm; the harsbour-buoy, 
Sole s t a r  of phosphoresccnco i n  t h e  calm, 
With one green spa rk le  ever and anon 
Dlpt by i t s o l f ,  m d  we wsre glad a t  h e a r t ,  (I, 291, 
80-90) 

This d e s c r i p t i o n  t ranscends t h e  locsl. i n t e r e s t s  of t h e  poem's 

charac ters .  Tennyson probaSly lnoluded it because ha was 

' s t i r r e d  by t h e  scenery around T o r q ~ a y ;  he produced these  l i n e s  

as a r e s u l t  of  h i s  cornunion w i t h  it. The lzndscape and s e a s c a p  

of t h e  d a s c r i p t i o n  r e v e a l  Tennysonts a t t l t u d c  towards m a t e r i a l  

ex is tence;  th6 scene i s  gloony, except Tor " the harbour-buoy," 

which makes the  "Sole s t a r  of ~hosphorescence  i n  t h e  calm"; 

he f i n d s  a deep comfort i n  t h i s  s i n ~ l e  piece of evidence of 

t h e  s p i r i t u a l i t y  behind m a t e r i a l  exis tence.  

Sec t ion  LXYXVI o f  "In Mernorim,' t r r i t t e n  at Barnmth  

111 a), i n  Wales, and f i r s t  published i n  1 8 5 0 ~ 4 2  r e v e a l s  

Tennyson a t  his gloomiest, i n  despair ovcr A?thur Hallam's 

death, and seeking s o l w e  from t h e  s p i r i t u a l  exis tence  behind 

m a t e r i a l  e x i s  t a m e  . H e  greets the "anibrosisl ail-'? (l-24,_1) 

That r o l l e s t  from tho  gorgeous gloom 
O f  evening over brake and bloom 

And meadow, slowly brea th ing  bars 

The round of space, and r a p t  bclou 
Thro' a l l  ths dewy-tascell 'd wood 
And shadowing dotrn the  horned f lood  

I n  r3ippl.es, f a n  my brows an3 51ow 

The revex. f ron i  my cheok, . . {12!;-125, - 2-91 



Temyson b e l i e v e s  t h a t  thoro  i s  a "now l i f e "  ( 1 2 5 . 2 )  i n  t h e  

wind, which w i l l  e r a se  h i s  "Doubt arid Death" (z), end allow 

h i s  "fancy" (12)  - t o  be releqsecl, Thus, he seeks the  peace 

e x i s t i n g  beyond m a t e r i a l  ex is tence;  t rno  peace i s  found only 

wi th  t h e  * s p i r i t s n  (16). 
"To t h e  Rov. F. D. ~ a u r i c o , "  f i r s t  published i n  1655, i s  

an i n v i t a t i o n  t o  Maurice t o  v i s i t  Tomyson i n  h i s  home on the 

Isls o f  Wight; the  poet d e l i m a t e s  th.0 seascape of t h e  i s l s i ld  

i n  the  poem:43 

. . . t h e  hoary Channel 
Twnblss a b i l l o w  on chalk  and sand; 

Where, i f  below the  rililky s t e e p  
Some s h i p  of b a t t l e  slowly creep, 

And on t h r o '  zones of l i g h t  and shadow 
Glimmer away t o  t h e  lone ly  deep. . . . (11, 265# 2 3 - 2 3 )  

Tennysor, aga in  yisLZs t o  his impalso t o  see beyond t h o  physi.cal 

r e a l i t y  of ex is tence ,  and apprehend its s p i r i t u a l  meaning: as 

t h e  nship  of ba t t le f t  proceeds alcng through patches of b r i g h t  

and dark sea ("zonss of l i g h t  knd shadcwtl) caused by clouds, 

t h e  poet  sees i t  "Glimmer away t o  t h e  lone ly  deep"; h s  sees ,  

not only a s h i p  s a i l i n g  away, but a l s o  i t s  approzchlng doom, 

because as a phys ica l  objec t ,  i t  eventua l ly  must cease t o  ex i s t ,  

exp i r ing  i n  "the lone ly  daepn; thus,  t h e  vesse l ,  f o r  Tennyson, 

i s  a symbol f o r  all.  phys ica l  ob jec t s ,  moving t o  t h e i r  i n e v i t a b l e  

demise. 

The landscape descr ibed i n  "Aylmerls Field,"  f h s t  publisned 

i n  1864, i s  dorived from t h a t  of ~ e n t . 4 4  Although Tennyson oon- 

s i d e r e d  the  poem i n e f f e c t i v e  because of i t s  prosa ic  s t o r y ,  ho ' 

admired h i s  d e s c r i p t i o n s  of t h o  Eng l i sh  landscape i n  t h e  poem,k5 

The nascent vassion of the  docmed lovere ,  LeolTn and Edith,  i s  



descci ted  ~ Z t h i n  t h e  coriisxt or' nature: 

* . * f b e . * *  
Rad t o s t  h i s  b a l l  and flown h i s  k i t e ,  and r o l l f d  
H i s  hoop t o  p leasure  Edith,  with her  d i p t  
Against  t h e  push of t h e  a i r  i n  the  prone swing, 
Made blossom-ball o r  daisy-chaio, arranged 
Her gerden, sowtd her  name and kept  it green 
In l f v i n g  l e t t e r s ,  to ld  he r  f a i r y - t a l e s ,  
Showrd h e r  t h e  f a i r y  foot ings  on the  g rass ,  
Tho l i t t l e  del1.s of' cowslip, f a i r y  palms, 
The p o t t y  r n a r e s t ~ i l  f o r e s t ,  f a i r y  pines,  
O r  from t h e  t i n y  p i t t e d  t a r g e t  blew 
What; lookld a f l i g h t  of f ~ i r y  arrows aimtd 
A l l  a t  one mark, all h i t t i ng :  make-believes 
For Ed i th  and hirnso1.f: o r  s l s a  he forged, 
But t h a t  was l a t e r ,  boyish h i s t o r i e s  
O f  b a t t l o ,  bold adven%ure, dungeon, wreck, 
F l i g h t s ,  t s ~ r o r s ,  ~ u d d e n  rescues,  and t r u e  lovs 
Cromtd a f t e r  t r i a l ;  sketches rudo and faint, 
But where a passion y e t  unborn perhaps 
Lay hidden r;s tha music of the moon 
Sleeps  i n  t h o  plain eggs of the nightingale. (11, 
153-154, &, 84-101) 

I m p l i c i t  i n  t h e s e  lines i s  Tennysonls hatred of passion,  h i s  

b e l i e f  t h a t  I t  bred only  d w t r u c t i o n ,  wasting both ind iv idua l s  

and s o c i e t y ,  Although Lso!.ir. and Edi th  a m  blarnsl.ess, they  al-e, 

never",hehsss, n a t u r e l s  s l aves ,  and therefore  t h e i r  pass ion  

d o s t s o p  thorn. Through t h e  f a t e  o r  these innocsnt l o v e r s ,  

Tennyson is suggast ing t h o  des t iny  of  a l l  lovers :  by uncoc- 

s c i o u s l y  employing words v i t h  c o ~ . t r n s t i i q  connotat ions,  end by 

p l a c i n g  these  words i n  t h e  passage j u s t  quoted, t h e  poet impl ies  

tho pe r f idy  of: m a t e r i a l  exis tence.  Leolin,  a s  a c h i l d ,  had 

played i n  n a t t r e t s  s e t t i n g ,  p leas ing  Edith;  moreover, h e  had 

amused h e r  wi th  f l ower s ,  even t o  the ex ten t  of sowing Edit t i ts  

ntme and keeping "it green / In l i v i r . ~  l e t t e r s " ;  bu t  na tu re  a l s o  
II 11 meant to hiin " f a i ~ g - t a l e s , "  " f a i r y  foot ings ,  f a i r y  palms," 

n f a i r y  p ines ,"  a ~ d  " f a i r y  arrows"; the s o l i d  "rush o f  the a i r "  

a s  Choy p l ayed ,  and the  physical  f a c t  of t h e  " l e t t e r s , "  a r e  



denied v a l i d i t y  through t h o  use of " fa i ry ,  " with its c o m o t a t i o i ~  

of i n s u b s t a n t i a l i t y ,  The passage p r o p a s s e s ,  Leol in t e l l i n g  

Ed i th  he ro ic  t a l e s  involving danger end te r -or  (95-98). 

Tennyson says t h a t  these  "sketches rcdo and f a i n t v  contein 

"a passion" hidden l i k e  t h e  "music" s leeping  i n  "the p l a i n  

eggs" of  procrea t ion ,  a proceus which t o  him meails only i nev -  

i t a b l e  decay. Leol in  and Edith, the  pro6ucts of procres t ion ,  

even tua l ly  become lovers  as thog matme. Their  passion, f r u s t -  

trat9ci because of h i s  rsejectiun by h e r  f a t h e r ,  lea.ds t o  t h e i r  

demise: she becomes des>on?.ent and succw;lbs e a s i l y  t3 f eve r ,  

and he  cornnits s u i c i d e  on hearing of h e r  death. 

Since t h e  ques t ion  of  T s r s i p o n ~ s  indebtedness t o  h i s  211g- 

lish anvirorunent i s  so cruc!aP t o  the argwxent of t h i s  chapter ,  

t h e  c h ~ p t e r  n u s t  incluck a co~ment  on those of h i s  posns t h a t  

con ta in  d s s c r i p t i o n s  of landscapes ar.6 seascapes t h a t  m e  n o t  

Engl j. sh . 
I n  Tennysonf s poems, such desc r i2 t ions  a r e  ascountcd f o r  

l a r g e l y  by h i s  a s s o c i a t i o n  with A r t h w  Henry Hallam, I n  

t h e  Pyreness, t o  which Terx~yson and Hallam hxd msda a t r i p  i i i  

1830 i n  an  e f f o r t  t o  aid. Spanish revolut ionui3ies .  " In "Larlann 

i n  tho South," f i r s t   publish^?, i n  1833, t he  desc r ip t ions  of 

na tu re  a r e  der ived frog the landscaps of southern Fraxe, t o  

which Tennyson and H a 1 1 a ~  had nede a  t r i p  i n  1831. 47 " I n  the  

Valley of the  Cauteretz," f i rs t  published in 1864, was w r i t t e n  



quently, the valley p~ovidsd the landscapo described in ths  

~oern.4~ The only other important descrip'iion not based upon 

ths English landscape or seascape is found in a blank verse 

lypic in " ~ h ~  princess": wCome down, 0 maid, from yonder xoun- 

tain height," first published in 1847, was written in 

Switzsrland, and its descriptions of na tu re  are dsrived frcx 

that countrgb49 T h i s  lyric haa a spec2al significance, in 

that Tennyson is relatively nninvolved psrsonally in the 

emotion expressed in it: in "The Princess" it is sung by a 

Woman, Princess Ida, and I;hs lyric itself states t h a t  a ahep- 

herd sings itb 

The fact that Hailml was invol-~ed in the activities that 

generated the doscriptions i l l  the i'irst f o u r  of these poems. 

Speclaliees their signiflcance, in that his i ~ f l u e n c s  ?Lpon 

scenery, but of the friendship between the two rrlen, Perl?.aps 

the most revealing, if not the most aesthetically pleasing, 

Ds~ljng Room,," first published in 1833:s' 

0 darling room, ~ l y  heart':: dslighl;, 
Dear room, the apple of my sight, 
With thy two couches soft and white, 
Thora is no roon so exquisite, 
No l i t t l e  room so warm. and bright, 
Wherein to read, wherein to write. 

For I the Nonnenwerth have seen, 
And Obemin to r ' s  vineyards gresn, 
Musical TJurlsi ;  and between 
The hills to Bingen have I been, 
Bingon in Darins t adt, where the Rhona 
Curves toward Msntz, a woody scene, 

Yet never did there meet my sight, 
In any town, to lsft and right, 
A little room s c  exquisite, , , ,5i 



Tennysonte i n f a t u a t i o n  w i t h  h i s  mroom" ceases ts be l u d i c ~ o u s  

when he is understoad t o  mean h i s  English environtnent: althoug'n 

ha e x a l t s  h i s  "room," h i s  conparison of i t  with o t h e r  rooms i s  

coupled with h i s  peco l l ec t ion  of vis!ts t o  "Oberwinterfs vine,. 

yards g~ecn,"  h he h i l l s  t o  ~ i n g e n , "  and "a woody scone" "where 

tho  Rhone / Curves toward Kontz*; h i s  i nc lus ion  of  d e s c r i p t i c ~ i s  

of these. lacdscapes i n  a poom about h i s  "room" sug,aests t h a t  ha 

i s  r e a l l y  p ra i s ing  his English snvirmment.  

Tennysonfs b e l i e f  in t h e  i n s u b s t a n t i a l i t y  of mater ial  

beyond it ,  was the  most important espect  o f  h i s  c h a r a c t e ~ .  

R e  was no t  a b e l i e v e r  i n  formal creeds and thought t b a t  

C h r i s t i a n i t y ,  a1 though completely ~ c c ~ p t a b l e  t o  him, c o u ~ c l  

l e a r n  t o  be more s p i r i t u a l  by understscdj-~ig tho r e l i g i o u s  of 

t h e  East .  52 God, t o  Tenr~yson, was r, s p i r i t u a l  esscnce, an 

i n e f f a b l e  presence which hc f e l t  more deeply than  m y t h i u g  

e l s e  i n  his l i f e .  I I a l l m  Tennyson says of his f a the r :  

. . . he had a constant  f ee l ing  of a s p i r i t u a l  
h s r m ~ n y  e x i s t i n g  between ourselves a n d  the  out -  
ward v i s i b l e  Universe, and of the az t t ta l  Immanancs 
of God i n  the  i n f i n i t e s i m a l  atom as  i n  the  v a s t e s t  
system. . . . [HJQ said t o  me: "My most p a s s i o n ~ t a  
d e s i r e  i s  t o  heve a c l e a r e r  and f u l l e r  vision of 
God,  The  sou l  seems t o  me one with Gcd, how I 
c a r l o t  t e l l . "  (111, 216-217) 

Regard ing h l s  mgaticism, Tennyson wrote: 

"A kind of waking t r ance  I heve f requent ly  had . . , 
from boyhood, . . . This bss  genera l ly  come upon 
me t h r o '  r epea t ing  my own name two o r  th ree  times 
t o  myself s i l . en t ly ,  till a l l  a t  once . . . individu-  
a l i t y  . . . seemed t o  d i s s o l v e  and f a d e  away i n t o  
boundless being, and t h i s  n o t  n confused s t a t o ,  but  
t he  clsez.est  of t he  c l e a r e s t  . . . t he  weirdest. o f  
the we i rdes t ,  utterly beyond words, ~ ~ k s r e  d e r t h  waj 
an alrr.ost lc?ughcble  impossibi l i ty .  . . . (21.7) 



Termrsoc attempted, unconsciously, t o  oxgross, i n  h i s  deucrip-  

t i o n s  t h a t  a r c  d e ~ i v s d f r o m  English Nature, v b a t  was " u t t e r l y  

beyond words." H i s  sense of  the  s p i r i t u a l  ex i s t ence  which is  

beyond mator ia l  ex is tence  is ovident i n  h i s  t reetment  of t h e  Eng- 

lish landscape and seescape, and crea ted  i n  him a precious and 

f i e r c e  psyoholcgical  bond with them, s o  precious and f i o r c e  t h a t  

i n  h i s  war poems he expresses,  above a l l  else,  a ~ i l i t a n t  p a t r i -  

ot ism i n  order  t o  preserve h i s  r e l a t i o n s h i p  with English Nature. 

The significance of Tennyoonrs r e l a t i o n s h i p  wi th  Xnglish 

Nature l i e s  n a t  only i n  i t s  charac ter ,  but  e l s o  In the  e f f e c t  

which it had upon the compositian of h i 3  war poems, which a re  

discussed i n  t h e  next  chapter .  The d e l i n e a t i o n  of t h i s  e f f e c t  

l 's  perbaps b e s t  i l l u s t r s t e d  by n l imited cons idera t ion  o f  the  

" I d y l l s  of t h e  Xing," which were f i r s t  published together  i n  
53 1889.' This cons idera t ion  involves an e x a m i n ~ t i o n  sf t h e  down- 

fall of Ar thur ' s  kingdom, i n  conjunction with the  poles  per- 

formed i n  t b e  d o ~ m f a l l  by the landscape and seaacape t h a t  a r e  

described i n  the poem. 

Considered geiierally,  A r t h u r  can be understood t o  be " sou l  

or s p i r i t  i n  ac t ion .  n54 He represen t s  the  s p i r i t u a l  a s p i r s e i o n s  

of mankind, which, t o  Tennyson, provide the  b a s i s  f o r  the  

organiza t ion  and c o n t i n u i t y  of socie ty ;  so h i s  people 's  

r e j e c t i o n  o f  s p i r i t u a l  values r e s u l t s  i n  h i s  kingdomcs d i s i n t e -  

g ra t ion .  55 Although Ten~yson is  s u r e l y  considering man i n  gen- 

e r a l  i n  t h e  poem, Victor ian EnglZshmen i n  p a r t i c u l a r  a r e  models 

f o r  t h e  characters i n  it, and formed t h e  o r i g i n a l  audience f o r  

it. To A.  P. Tnornton, i n  tho  " ~ d y l l s l '  Tennyson i s  warming 



Engl.islmen $hat, u n l e s s  they accsp t  theLs g r e a t n e s s  by having 

confidence f n  t h e i r  wopldlg power, they  a r e  dooxed t o  ln f ' e r for  

s t a t u s  as a people .  " T h i s  assessment of the poem would be 

improve6 If it were a . l t s red  t o  s t a t e  t h a t  t he  poe t  5.s warzllng 

EnglLshmen a g a i n s t  the r e j e c t i o n  o f  t h e i r  s p i r i t u a l  va lues ,  

the conseciuencs of whi.ch would be, ne contends,  t h e  eventua.1 

r u i n a t i o n  of England. The no t ion  cf F.  E. L. Priestleg 

(out l j -ned b r i e f l y  i n  th3 flrst two centences  of t h i s  paragraoh) ,  

when conbiried wi th  t h e  a1 tercitLoil of Thornt.onls no'tion, P P O . V ~ Z G S  

a l i n k  between t h e  "15yl l s"  and Tennysonts war poems, i~ thst 

t ho  i dea  of concerm fcr XnglanG, i t s  prosper i . ty  ail8 socuri t :y,  

i s  impor t an t  t o  bo th  t he  t r I d 2 ~ l l s n  aria. t h e  war p o e m ,  Thsre  i s  

no a b s o l u t e  e q u a l i t y  betweec the  no t ions  of mysticism &ad 

s p i r i . t u a l i t y ,  b u t  t 5ey  dc impinge u2on each o t h e r  i n  what they  

presuyfle t o  e x i s t  non-corporeal ly  i n  the  un lveras ,  n m e l y ,  

concept ions  of God, sou l ,  and s p i r i t  . Consequently, although 

Tennyson i s  n o t  be ing  exp1icit. l .y mys t i c s1  in t h e  " I d y l l s 7 '  

by i g n o r i n g  i t s  s o c i a l  oxdsr ,  he i s  r e v e a l t n g  h i s  b i a s  i n  

f a v o r  of the  so:il and s p i r i t ,  by assuining i n  the  poem t h c t  

t h o  bod3;- of' man a;]?. what li; c?nl.r;es i s  c n t i t h o t i e a l  t o  man's 

goodness and. aurvival as a c i v i l i z e d .  b e h g .  

Tenlzyson uses  the  landscape afid seascape of' h t h u r  s kingdon, 

s p ' i r i t u a l  c c n d i t i o n  of h i s  kingdom a t  t he  var ious  s t a g e s  of 

i t s  growth m d  c o l l a p s s :  the s t a t e s  of E n s l i s h  IJsturs i n  t h e  

p s m  a r e  t h e  esbo6imcnts of' t h e  s p i r i t u a l  e?o lu t ion  of' the 

donaln. 57 Thus, t h i s  n o t i o n  i s  an ex tens ion  cf 3 ~ ~ c k l e y f s  



s o c i e t y :  "The sequence accocc5ngly follows t h e  cycle of  t h e  

yea r  fron, the f r e s h  springt ime of Ar thur ' s  marrzage and 

Garetht s  a r ~ ~ l v a l  a t  an uncorrupt.ed Cmelo t ,  tht>ough a long 

s u m e r  of inter is^ ideal isrrs  and hot  des t r l rc t ive  passiocs ,  on 

t o  t h e  decadefit October of tha Last Tournment,  the b leak  

Novernber o f  Guinevere's repentance,  and t h e  winter  wasteland 

of Arthur t s defea t .  ,233 

Before Arthart s co~?iing, the  l a ~ d  o f  Ca-ne1iar.d su f f  e r s d  

f r o n  constant  warfare,  arid. the consequent neg lec t  e n t a i l e d  by 

such a c t i v i t y :  

And thus  t h e  lard of CamelZard vas waste "! 
Thick wi th  wot woods, and many a beas t  t h e r e ~ n ,  
And rsont o r  feir t o  s c s r e  or chase the  beas t ;  
So t h a t  w i l d  dog, and wolf an3 boar  and besr  
Came ni.ght and day, an? r c c t e d  in t he  f i e i d s ,  . . . 
("The Coming of Arthur ,"  5, 2C-214) 

A f t e r  de fea t ing  his enemies and unifying h is  kingdon, Arthur 

n a r r i e s  Guinevere, who corms t c  him "Among the f lowers ,  i n  

Magw ( 2  ) Their  rnarriaee seems t o  promise joy and the 

b i r t h  of e v z r l a s t i n g  peaca and order;  the lnndsccps rezlects 

this prcmise: 

FEF shms the  f i e l d s  of May throl open door, 
The s s c r ~ d  altar blossom' d white witk Xay, 
T ~ R  Sun of thy descondsd on t h e i r  Ehe knights71 - Xi.r!cj 
They gaze3  on all enrthls beauty i n  th3ir Qieen. . . . 
(45946 2 ) 

In  "Gareth and Lyne.:te3 the  promise of  Ar thur ' s  reign has not  

y e t  soured. Gareth 1i .ghtheartedly f i n d s  h i s  joy r e f l e c t e d  i n  

Engl-ish Nature as he slo.c!l~ but  succesafu l ly  gains the  f a v o r  

of Lynet te:  



'"0 bLrds, t h a t  warble t o  t h e  nicrning s l q ,  
0 b i r d s  t h a t  worble a s  th9 6ays goes by, 
Sing sweetly: twice m love ha th  smiled on m o o w  
("Goreth and LynatteyS: 69, l0$0-3 042, 10119-1051) 

However, with "The Marriage of Gemintt t  rumors about tho 

adu l t e rous  l o v e  between Guinevere and Lsncelot begin t o  spread, 

and the downfall of Ar thur ' s  kingdom has Begun. Tho rumors 

about Guinevers make Geraint ,  cns of Arthur ' s  outs tanding 

knights ,  suspect  the  f i d e l i t y  of his own wife, Enid, and 

accordingly take h e r  away from Camelot. I n  the  succesding 

I d y l l ,  "Geraint and ~ n i d . "  Gera in t l a  suspicions a r e  f i n a l l y  

a l layed ,  b u t  before they subsids ,  Geraint and h i s  xire suffep,  

The wi ldernsss  i n t o  which they rido when they  leave  Canelot 

r e f l e c t s  t h e i r  t rnubled  condi t ion:  

. . . they past 
Tho marches, and b;~  bandit-haunted holds, 
Gray s w a q s  an3 pools, wastc places  o f  the h e m ,  
And wilder:lousos, pe r i lous  patho, they rode : 
R o n d  was t h e i r  pace zt f i r s t ,  but  s l acken td  soon: 
A s t r a n g e r  meeting them had su re ly  thought 
They rode s o  slowly aad they looktd so  pale ,  
That each had s u f f e r f d  sone exsssding trrong. 
("Ceraint and ~ n i d , "  120, 29-36) 

Even thou& Geraint and Enid ultirnlltely r e t u r n  t o  Arthur ' s  cour t ,  

Guineverets i n f i d e l i t y  c o n t h u e s  t o  destroy the kicg2om. In 

"Balin and Balaa" two brothera,  a f t e r  whon: the idyll is named, 

s l a y  each other  because of  a t r a g i c  mistake z f t e r  Bal in  comes 

t o  r e a l i z e  Guineverefs i n f i d e l i t y .  Af ter  averhearing e 

t w b e d  and loaves the court ,  riding through nsk/ less  w o ~ d s "  

( ' ' ~a l i n  and Ealan," 169, --- 280). Irrnen, a t  King Pellsnf a cour t ,  he 

is  taunted abcut  Guinevsre I s l a c k  of v i r tne ,  Bnlin, although 

f u r i o u s  at s:,c,h a sbargs, cannot r i d  himself of  the  suspic j .on 



that t-he Qussn i s  g u i l t y ,  and t h e  landscrpe  r e f l e c t s  B a l i n ' s  

t r o u b l e d  s t a t e :  

Eut nct t h e  l e s s  by n i g h t  
The scorn cf Garlon Cone of Pcllun's me4 poisoning 

7 

all t h s  r e s t ,  
Stung him i n  d r a m s .  A t  l eng th ,  end dim throl l ezves  
B l i n k t  t h e  whrte morn, spralTs g ra t ed ,  and o l d  boughs 
Fhined i n  t h c  wood. (172, 276-3801 

In succeeding i d y l l s ,  t h e  d i s i n t e g ~ a t i o n  of A r t h u r . ! ~  c o c r t  

rnelanzholy 14erlin, who is d i s t u r b e d  ty P f e e l i n g  t h a t  Arthur! s 

court i s  dooned.; he r e v e a l s  t o  her  h.i.s s e c r e t  charrrl, h o m  c n l y  

t o  him. In "Lancelot  and E la ins"  even t h e  r e l a t i o n s h i p  of 

Guinevere an2 Lance lo t  i s  t h r sa t ened  monen ta~ i l -y  by  tha Gpeer i f s  

knights,  except  f o r  Ge.lehad, have p e r v e r t e d  t h e  mzaning or' thi: 



per:ounta t;o Arl;E._ur Ills sense  of' h i s  ur~vrm~hiness,  arid r e c a l l s  

the niaddenad l andscays  and seasczpe that  mirrored it during 

hls q a e s t :  

. . . I carne 
All i n  clg roily t o  t h e  naked shore, 
Wide f l a t s ,  vrh3re nothing b u t  c o a r s e  grasses gre::; 
But such a S l a s t ,  mx King, began t o  blox, 
So loud  a b las t  along the shors and sea,  
418 c m l d  n o t  hear  the wa te r s  f o r  the blast, 
Tho' heapt in mounds and r i sges  a l l  t h e  sea 
Drove like a c a t a r a c t ,  and a11 t h e  sand 
Swept l i k e  a river, sn?. the  cloucled haavezlv 
Werle shaken with t h s  noti .on an4 t h e  sound, 
And blackening in t he  sea-f o m  sway' d a boa t ,  
Half-swalicved i n  i t ,  m c h o r ' d  with a chain, . . . 
(309-310, 189-0OO) 



both a r e  doomed t o  f a i l  a s  i r r s t r m e n t s  o f  Ar thur ' s  w i l l .  

The bleakness of the  landscape around the abbey mirrors  

t h i s  b leak  s t a g e  of  Arthur 's  reign: 

Quem Guinevers . . . . . . none with h e r  save a l i t t l e  maid, 
A novico: one low l i g h t  betwixt them burnfd 
Blurrrd by t h e  creeping mist ,  f o r  a l l  abrood, 
Benaath a moon unseen a l b e i t  a t  f u b l ,  
The whi te  m i s t ,  l i k e  a face-cloth t o  the  face ,  
Clung t o  the  dead a a ~ t f i ,  and the  'land was s t i l l .  
("Guinevere," 371, 2: 

"The Pass ing  o f  ~ r t k u r "  concludes the  " Idyl l s" ;  a s  Arthur 

leaves his kingdom, t h e  landscape becomes a t h r e a t a n i c e  presence,  

seSming a c t i v e l y  t o  f i l l  t he  70Ld bofng l e f t  by the  King: 

But, as he walkfd King Arthur pantod hard, 
Efko orit3 t h a t  f e e l s  n nlghtncre on h i s  bed 
Won al l .  the  house is mute. So s i g h f d  the King, 
Muttering and mur~mrlng a t  h i s  [Sir Be3irerofs-J ear, 

'Quick, quick! 
I f e a r  it is  too  l a t e ,  and I s h a i l  d i e . ,  
But t h s  o t h e r  s w i f t l y  strode from r idge  t o  r idge ,  
Clothed w i t h  h i s  bree th ,  and looking, as h z  welk'd, 
Larger than human on t h e  frozen h i l l s ,  
He heard the  deep behind him, and a c r y  
Before, His own thought drove him l i k e  a good. 
Dry clasb 'd  h i s  harness i n  the i c y  cavsa 
And barren chasms,  nil a l l  t o  b f t  and r i g h t  
The bare black c l i f f  clangrd round him, ns he based 
H i s  f e e t  cn j u t s  o f  s l i p p e ~ y  crsg t h a t  pang 
Sharp-smitten with t h e  d i n t  sf armed heels--  
And on a sudden, lo! t h e  lava1  l&e, 
And tho l ~ n g  g1oA.e~  of  tho tr ir i tor  ~aoon. 
( " ~ b a  Passing of Arthw, ' :  4.13, 34.4-360) 

Arthur l s  d c l ivs rance  from his degenerating kingdom i s  s igna l l ed  

by h i s  s i g h t  of t h e  moonbeams on the  lake: they  a r c  "glories" 

because the  o i g h t  of them means t h a t  the lake  has been reached, 

and A r t h u r  can be taken away t o  Avilion. 

Although t h e r e  is  no d i r e c t  cornact ion i n  the  "Idp11gU 

between Teiiuyson's myst ical  f e e l i n g s  an? h i s  ueo o f  Engl.iah 

Nat;*me as t h o  ombcd:ment f o r  these f ee l ings ,  h i s  use of t h e  



English iand.scapo and seascape in the  pen! t o  ref]-ect  the 

spiral tual condition ~f the kingdom, coupled with hi.s implicit 

warning to Victo~ian Englislmen that their physical pave,- as 

a nation depends upon their spiritual streg~th as a people, 

shows that to Tennyson English Nature was not only usable as a 

pl-ivate fiicans for psychic ixwol~vemont, but O , . ~ S O  that; its 

survival as par t  of the Engllsh nation %as dependent upon the 

physical power and spiritual strength or the English people, 



Chapter I11 

Tenr.~ysont s Wa~a Poems 

The b a s i s  of' this chapter is the n o t i o n  that  the v a l w  t o  

Towmyson of his r e l a t i o n s h i p  with English Keture aroused in 

him, probably unconscj.ously, a m e 3  t:, defend. .kMs rel8.tion~hi-p~ 

t i o n s h i p  and thse poems is the poet 's  sense of paz.sonal sscu-  

ri tg:  bsczuse of his dependence upon tho English lar_d.scape and 

Psyctological value cf this dcpenclanc e t o  him, Tennyson 

worlG, a.nd t h a t  E ~ g l a n d  was i n  porpet~iu3. danger from 0 t h ~  

balj.c,fs: his nrys t . ic i .~m l ed  h i m  t o  t h i n k  that t hms  r m o  a 



appeam as a narrow-minded patriot, conscious only of %hat 

EngLand needs, and. blFnd to the desires and integrity of 

everyone and everything not English. This mlalgam of b e l i e f s  

i s  undersbandable when the strrdent patriotism of his war 

poems is viewed wi+,hirt the context of his relationship with 

English Nature; within this context, thair narrow patriotisrr. 

can be seen as an unconscious defence of. tho outlet for h i s  

mysticism. 

In nEngiish IJarsongw and t t ifatio~a:! Song," both f i rs t  



. - 

mystical f r s l i n g ~ ~  

I n  w E ~ ~ g l i s h  Wa.rsongw h i s  b e l i e f  i n  the $ r e a t  value of Eng- 

l m d ,  Ltn peopl.3 and t r i ld l  t t ons ,  i s  s t a t e d  s c s t a t i c a l l y .  h'e 

a s s o r t s  that t h e  En@-ish are the only  free peo?le, and t h a t  

England's enemiee, both fo r s ign  and d.omestic, are doomed to 

Come along! 3.w alono of tha earth are f r e e e  
Tho c h i l d  i n  out* czaZle i u  bolder  than  he brig- 

land's enem&; 
FOP where 5 s  tho hems: acd s t r e n g t h  of slaves? 

Oh! whers i s  the s t r e n g t h  of slaveo? 
He i s  weak! w e  aro stronz; he a slavu, we a r e  f r o e ;  

Come alcng! we will (lig their [ h g l a n d f s  enc- 
m v e  s .2 m i e s g  g- 

Tile poem % chorus 1s en thus ias t i c  ; 

Shout f o r  England! 
Hot f o r  England! 
Geo~ge  for England1 
Merry FcgLandI 
England f o r  ay53 

by p r a i s i n g  England: 



I n  t h e s e  trio poems, words such a3 "earth,"  "IanA . U s  " and "-- ~ d k ~ )  

r e v e a l  Tennjrson's te11de:x.y t o  20al x l t h  h is  C O Z ~ ~ P ~ ,  not s o  

much in t o r r s  of i t s  t rsdifufons,  a3 i n  terms of i t s  p ' n ~ s i  c a l  

r e a l i t y :  t o  him, Englaridfs value lies i n  i t s  very s o i l ,  i n  

the land  i t s o l f ,  which S ~ c c d s  strong,  f r e e  mzn who a re  s91perior 

t o  f o r e i p a p s  such  as the  Fraliclz. This b e l i e f  i s  convonaizt with 

Tezlnysonfs involvement with t h e  Er;z l ish  l m d o o a p a  and seascnpe, 

his unconscious use o f  i t  t o  e n b ~ d y  h i s  myst ica l  feelings: 

j u s t  as be e s t a b l i s h e s  o p r i v a t o  co:rxur,j cn v i t h  EnglictL Nature, 

r a t h e r  tlzar! with Z-glish t r a d i t i x s ,  s o  b e  conceives of tbat 

Nat:.im, n o t  of t nose  t r a d i t i o n s ,  as t h e  2rea.tor of t h e  English 

c h a r a c t e r ,  

Bo th  poerm are  aggTessive i n  tons,  perhaps b e t r a y i n g  

unce~ta:nty r e g a r 2 h g  Englaudl s s trer-gth as a na t ion .  Tcnnyson 

saerns t o  th ink ,  soxevrhat i l l o g i c a l l y ,  t h ~ t  England, aI.tho-@ 

st ;rons i;ar;Z f ree ,  urgent ly  l>squir2.s del"ai?E.ng: i f  Euglis?nen 

"are  ~ t r ~ ~ i s , ' !  and t h e i r  e~e:nies are not becmse  t h = y  a r e  

"s laves ,"  as he mzintzins i n  "English k!arsong, winy t h e  

necesslt3 o r  d igg ing  " t h e i r  graves"; i f  'I"  hem z r s  no xzn 1,lke 

E:1&7,i,sh,-,i=n,'' as he asserts i n  "Xationa3. Song," t?hy i s  t h e  

~:~ssistar!r,e o-f t h e  "devil!' ascessary i n  o r d e r  t o  "dr ive  tern / 
I-IL L IL ,  .pP.-- t110 t~a t9r  and th2 f i r e ? "  

m 1Ce s o n i ~ c t ,  "Buonzpr ts , "  fS.rst pu5llshed i n  1833, i s  bassd 

upon Tcnr:ysoriti7 dSs+irust of ths French, and upon f o u r  de fea t s  of 

them by t h e  Ens!.ish: the  Duke of Vell.ingi;cnls de fea t  of  Nai>oleon 

a t  hTate~?Xso on 3 . n ~  18, 1815; Xelsonts & f e a t  o f  ? i a p l e o n r s  

f l e e t  i n  t k s  R a t t l e  of the Xile a t  Aboukir on A u g ~ s t  I, 17.93; 

his  d e f e a t  also of th2 Franc5 2x3 Spanish f l s e t s  at C ~ p c  



Ter,nysofi's n o t i o n  of Zrgland as a land  hose i n f l u m c c . ,  

seos Na;?oiccjn as mad, because hc  thoaght t.hat h e  cou?,d ov3rcoi;e 

Th.c sonnqt ,  "U=.l?; t en on Keari.ng of the Outbreak of ths 

a g p c s u i o r l  i n  e a s t s m  h r o p e  again? 2 Po land  i n  1831, t h e  ou t -  

come o f  i~htc'r, w q s  R u s s i a ' s  abso rp t ion  of Pol.and excopt; Toll t he  

sn:$~.il r e p u S l  ic of ~ r e c o h - . ~  Tonnysoi. s y n p t h i z s o  vitll  the Poles  : 

Tennyson seems t o  52 i d ~ n t i f y i r g  the cause o f  t h e  Poles  and 

t h e  Er:~lish, ar,d the  aggressior: of the French atld the Russ i a r s :  

iiz cal1.s t h e  Polcs ' ' t h e  b o l d u s t  of t h e  bold ,"  a c ~ ~ r n e n l :  which it 

cippeera inapprvop~ih te  Tor  t h i s  ve ry  pa t r io t :  c Eng l i s l xan  t o  make, 



given a dogme o f  boldnoss whfch t h e  poe t  wou1.d probably h ~ v e  

1 been r e l u c t , a n t  t o  have a t t r i b u t e d  t o  them under normal circum- 

I 9 
The sormet, "Poland," first pu.bllshed i n  1833, i s  sirni- 

1 I.ar i n  t h a t  Tocnyson com?emns the  Russian i m a s i o n  o f  Poland, 

and sympnthizas w i t h  tho smallor  na t ion .  Morsoves, ho h i n t s  

t h a t  Russia may consider 0 t h ~ ~  mtloons t o  conquer, including 

E n g l a i ~ d ,  after haying swellawed a l ~ c s t  all of Poland: 

How long, G God, shall men be ridden down, 
And trwipled m Z o r  by t h e  last m d  l e a s t  
Of mon? The kea?.t; of ?olc.nO ba th  not. ceased 
To quiver, tho8 h , j r  saczed blood doth dsown 
Thc f iolds, and o i ~ t  ol" c."eily srzoulderj-ng t o m  
C~nl .e3  t o  Tboo, lctlf b m t e  Tcaer  be increased, 
T I P 1  t h a t  o i o r 2 g r o ~ m  SarE?zl.ie.n i n  the  Eas t  
!l'~ansgrsas his arnple bound $0 some new crown, . . . 
(I, 108, --- 1-8) 

Russ-tr, I s  c* me:lsco because, like F:rancc, it t h r e a t e n s  Englur18 

Tho 'fOds on t h e  Death  o f  t h o  Duke of ~ e l l f n g t ~ n "  was pub- 

I l a h e d  first., ifi garni3hl.o.t; form, m November 16, 1852, two 

days h e f w o  the Duke's fuxeral;  i t  l a t e r  appeored i n  t h o  1855 

v o l u m ,  M E , : L ~ ,  and 0 t k s ~  Fo erne, 
. q W . u - - _ - .  =--_I-- 

The t u ~  v a r s i s n s  of t h e  poem 

d iff el7 c c ~ n s i d o r ~ b l y ,  t h e  l a t t e r  being; genera l ly  cons-l.dered tlm 

be t  t a r  cn9. li The 1855 vemion,  nlrich w i l l  be ccnsidorori now, 

i s  a s t a t s l y  tribute t o  tho  DuBe, the  lamectation being made 

t o  seam universally re levant :  

Lead out  t h o  pageant: sad and slow, 
As f i t s  an universal woo, 
L e t  t h o  Icrg long procoszion go, 
And l o t  t h e  sorrowing crowd about  it grcrr, 
An6 Let the n o m n f u l  rxartiel  music blew; 
Ths  lest eseat Englishman !.s low, (11, 21l, -.-- 3.3-I&?) 

Afte r  mcal l i r :g  t h e  D;z!ro 1s nilitary explo?--k, ar?.d ti sir in^ 



1 

Bnglishnvn to honcla him forever  with "a pooplcls voics r '  

( 2  ) , Temysor. co:lsiders the s p e c i a l  c h a r ~ c t e r  o f  t h e  

I English, t h e i r  w ~ i q u o  her i t ago  of  h.eadom: 

A people's voice! we are a people yet .  
Tho' all men e l se  their nobler dreams f o r g e t ,  
Confused by brahl f t s s  mobs end lawless  Pokrers; 
Tilch,nlc Ein wku i s l o d  us h a r e ,  and roughly set 
H i s  Brito:~ In blowr~ seas an6 s torrni i lg  S~OWETS, 
We h a w  a vo lcc ,  w i t h  which t o  p a y  t h o  d e b t ,  
Of boulndlosu lovcj arid roveranco and r e p e t  
To thore  grea t  men who f o u ~ h t ,  and k a p t  i t  ours .  
And keep it ours ,  0 GoJ, .froin bxarztc control; 
0 StatesKen,  guard us, guard tho eye, the soul 
Of Europe, keep o\u7 noble 3n.glsn.j t rhole ,  
AmI save t h e  o m  t r u e  seed of freedom s o ~ m  
Betwix t  n people and their* txlcient th rono ,  
Tbat sober f reedex out o f  wtich t h e m  springs 
Our l o y a l  passion for cur temperate kfngs; 
For, saving t h a t ,  p h c l p  t o  save  mscklnd 
T11.3, guSlic wrong be ciltx~blec! into dast ,  
And dr211 the raw wc1 .d  f o p  tho nazlcb o f  r n ! ! ~ z B ,  
T i l l .  c rovds  a t  longth b5 sane and crowns be j u s t .  
(216-217, ---- 151-169) 

Though c o r t c i x  p h r e ~ e s  in t h . j  passage just q~i.~tt!C-i, Fennyeon 

tmd i t s  people  i n  terns  of t h e  organic procsases of Fag l i sh  
\ 

Natwe:  Engl!.ahmsn i?%vo bcon "is led  , , i n  b l c r ! a . s o a ~  olad 

over England, The poet wants English s t a t e s m e n  t o  koep h i s  

i n  t h e  passsge between E n g l m d  and o t h o ~  nations is s t r i k i n g ,  

ond t h i s  contrcs 'c  wo.s not  concocted msretr ic? .ously  bg Tennysm: 

t h i s  s i m p l i s t i c  conception of  w o ~ 1 3  p o l i t i c 3  is p r e s e n t e d  



sincerely by t h s  poet ,  Perhaps "wncle" provldes t h e  c l u e  t o  

tho  meaning of' t he  passage, i f  t h i s  word i s  taken t o  mean t h e  

t r a d - i t i c n a l  in tez- re la t ionships  cf a11 t h a t  England raproeents  

t o  Ten~yson,  tha t  i s ,  the s o c i a l ,  cu3 t u r a l ,  and n a t u r a l  aspects  

of t h e  country,  Tenaysonls ln tcnse  r e l a t i o n s h i p  with the  

English landscaps am? seascage would l e a d  him t o  consider ,  not  

only English Naturo, bu t  also Englishxen znd t h e i r  t r a d i t i o n s ,  

as p a r t  oP an organic  "whole," the des t ruzc ion  cf any p e r t  of 

which thyeatens the  r e s t ,  Thus, t o  him, erty t h r o a t  t o  t h e  

Englj-sh state i s  a t h r e 2 t  t o  English Natwe, and t o  h i s  

r e l a t i o n s h i p  with it , Although English tl-ad1 t i o n s  wsre cot 

n e a r l y  as pe r sona l ly  meaningful t o  hi:n as English Nai;-c..ra, 

still they  were neces3ary 20 provide s c c f a l  cohesicri f o p  

Englishmen; i f  f o r e i g n  q g r e 3 s i o n  destroyed them, the  English 

s t a t e  would obviously s u f f e r ,  arid consequently h i s  rrclatioris!:l.p 

w i t h  Engl ish Nature sou.ld su f f  cr, Tennpon has ~wasoilec? himself, 

most l i k e l y  u n c o n s c i o u s l ~ ,  i n t o  concelving of Engla.nd ES an 

organic  e n t i t y ,  the p a r t s  of which a r e  its people, t r c d i t i c n s ,  

and N~ture; these  parts must work together  e.nd be free of 

f or=ign in t -er f  eronce i n  order  t h a t  one p a r t ,  Engl ish N a t u ~ ~ s ,  

may fnnstion unhindered as  the embodiment o f  h i s  mysticism, 

Teilny~on therefoz-e goes on t o  exhort  h i 3  count;-yner? t o  

abjure coxylacencg, r r m n b o r  Wellingtcn' s oarning about defending 

England, and be cognizant of the  countrrls state of mi l i t a ry  

Eut wlnk no more i n  s l o t h f u l  ovcr t rusf .  
Aemcmbs:- h i m  who l e d  your h o s t s :  
He bad sou  guard t h o  sacred coas ts .  
Your cahnons nculder  on t h e  seavw2 wall , . . , 
(217, 173-173) 



I n  t h i s  passago, "sacred" r e c a l l s  "soul"' i n  t h e  passags 

considered immediately before i t :  England i s  "the soul cf 

Europe," with "sacred coasts." The s p i r i t u a l  connotat ion o f  

these two oxpressions i s  suro ly  no t  l r r s l e v a n t  t o  the r e s t  of 

tho poem, The poet I s  not  simply proposing t h e  safeguard2ng 

of class p r i v i l e g e  through the  preservation of English soc ie ty ,  

o r  expresslag a p a r m o i c  f e a r  of a t t ack ,  but r a t h e r  i s  endowirg 

his  country wiSh the spi r iLua?- i ty  which he der ives  from h i s  

p r i v a t e  cormmion with its laadasape and seascape. The def'enco 

of England rnd English freedom e n t a i l s  f o r  Tennyson, probably 

unconscLov.sXy, the  preserva t ion  of what exbodied h i s  mys t i ca l  

i 'celings,  namely, English Natrzro, 

Tennynon s t r e s s e s  the Dukaf.3 se rv ice  t o  England: 

Lo, t h e  'seeder i n  these  g lo r ious  \*Tars 
Now t o  g l o r i o u c  b u r i a l  slowly borne, 
Pollowfc? b~ thu brave of e t h e r  lends, 
He, on v h m  .tro;:l both he r  cpen hands 
L a v i s h  Fknour shor.rortt! a l l  h e r  stzrs, 
And a f f  1-uont Fortune emptied a17 her  horn, 
Yon, let a l l  good th ings  awaik 
H i m  who CLIYCU not t o  be g rea t ,  
But as he saT.ws o r  serves  tho  s t a t n .  (218, 192-200) 

__U- 

'J'ennyson endom tho not ion of d u t ~  t o  Elgland with r e l i g i o u s  

must be undertaken, a d o r d i n g  t o  htm, with f e r v o r  and t o t e l  

dedic ?.tion : 

Wct once o~ twlco  i n  our f a i r  i s land-s tory ,  
Tho path  of duty was t h e  way t o  g lory :  
He, that ever  following h e r  cominands. 
On wi th  t o i l .  of h e a r t  and knees and hands, 
'In~-ot t h e  long  gorge t o  the  f a r  l i g h t  has won 
H i s  pz th  up::ard, and p reva i l ' d ,  
Shsl.1 f i n d  t h e  to9pl ing crags of Duty sca led  
Ara c l o s e  u3on the  sh in lng  table- lands 
To wkich our God Himself is noon and sun. (218-219, 
sO9-217 ) 



Eehind Tonngscn'o narrow-xinded p~triotfsm in thi: passoge is 

his religious exaltation of England's defence. That he could 

consider duty to England to be "the way to glory," leading to 

'the shinirg table-lnnds / To which o w  God Himself is moon 

and sun," implios a religious sanction fer actions in defence 

of England, Tenriysonts belief in such a sanction, though 

presumptuous, is understandable if the value of English Nabure 

to him is considered, Because of the depth of his intuition 

regarding the existence of a spiri.tva1 world, an4 his resulting 

emotional investnent in it thPough his denigra t ion  of material 

existence and glorification of spi~i tuaS. existence in his 

descriptions of the  English lan3scaps and scasca?e, albeit 

unconsciously, his identification of tho necessarily religious 

character of mysticism xith the dsfencz  of EaglanS, through the 

use of religious exaltation, is ccmprctensible, 

Near the end of the poem, Tcnnyson makes the explicit 

idor,tification of service to England with service to God, and 

he dcc lams  that Englar,dt s true dimensions a m  spirit~~al., not; 

We rlevsre, and while we hear 
The tides of Music's golden sea 
Setting tmhrd eternity, 
U2lifted high in heart and hope are we, 
Until we doubt not that for one so true 
There must be other nobler work to do 
Than whon he fought at Waterloo, 
And Victor ho must ever be. 
For tho' t h e  Giant Ages heave the h i l l  
And bredk the shore, and eveimorc 
Make &r,d brcak, and work thelr will; 
Tho1 world on trorld in myriad myi2irds roll 
Heur,d us, each with different powers, 
And other f c r ~ i ~  of life %ban ours, 
WLrat lrncw w 3  arsatcr  than tho soul? 
O n  God. and ~oldl?',!te men we build our trust, (220-221, 
251.-265 ) - 



1 

The passage above cu ln ine tes  i n  Tertnyson' s reuagni b l o n  of t h o  

importance of "the soul";  i;his recogni t ion  i a  s t r ange  i n  a poea 

about a pragmatic f i g u r e  such as  a s o l d i e r ,  un less  the poet  

ycmeives  soaething beyond m i l i t a r y  e x p l o i t s  eu part  of the  

signLficanne of t h e  s o l d i e r .  Tennysonls apotheosis  of the 

Duke aa a  "Godlil:sn man can be accounted f o r  only bg- tha  poe t ' s  

conv ic t i cn  t h a t  England's m i l i t a r y  pcrrer and v a l o r  a r e  immensely 

s i g n i f i c a n t :  tho  Duke i s  a s p i r i t u a l  as wal l  a s  a m i l i t a r y  hem 

t o  Tomyson  because the Duke, as n defe l~der  of England, has 

helped t o  ss feguard  the p c s t f s  r e l a t i o n s h i p  w i t h  English Nature. 

Ttwcu(ghout the  passage j u s t  quoted, a n  e t h e r e a l i z e d  ccnccption 

of' t h e  English 1andscap.j and soascape f o r m  a  background t o  the 

poet '  3 a s s o r t i o n  of the  Duke's s p i r i t u z l i t y  : "Nu.iusic o golden 

sean porsuados the poet t h a t  t h o  Dckets irnportanco i s  spir . - i tucl  

as w e l l  as e a r t h l y ;  and Tsnnyson contsnds t h a t ,  a l t h o u g h  "the 

Giant. Ages heave thi; h i l l  / And break t h e  shocs," t h c  greeteat 

concept k o w n  t o  man is  "the soul,"' and s o  the "Jodliko? '  

Duke, who a f t e r  death has "other n c h l c r  work t c  do," dasoi*vea 

"our t r u s t , "  

"Britons, Guard Yow Own" was iirst pu3lishod on danuary 

31, 1852, i n  -- The E x m i n e r ;  " I I m d a  All Round" war f i r a t  publish28 

or. F o b i . u a i t ~  7, 1852, a l s o  i n  - The E x m i n z  ( i t  was r e w r i t t e n  i n  

Febrnarj-. 18@, zs a. p a t r i o t i c  song) ; "The Thil-d of February 

1852" w a s  first pubiishad on February 7, 1852, again in 

The ~xELn; i cc r ; l~  and "FOY t h e  Pearly-Wisew w a s  f i r s t  publf  shad i n  --------- 
Fe5;.v.r,qt 1652, i n  F-nser fs  ~ a g a z i n e , ~ ?  Termyscn was ar-gry 

because fhe Bou.se of Lords seemed t o  condone Lou is  Ezpoleonls 



coup dtetat .- i n  December, 1851; i t  would n o t  pass a b i l l  f o r  

I the organiza t ion  of t h e  m i l i t i a ,  a t  a time when Tenngson 

cons idem3 a French invas ion  of England vary poss ib le  .I4 
I n  "Britons,  Guard Your O w n , "  he voices  i n  the  f irst  s tanza  

the  probable noed f o r  England t o  confront  Louis NP-polaoc alone: 

Rise, Bri tons ,  r i s e ,  i f  manhood b e  n c t  dead; 
The world 's  l a s t  tempsst d a ~ k s n s  overhea3; 

The P o p  has bless'd him; 
Tho Church careastd him; 

He tritunghn : may be, wo s h a l l  stand alone: 
Br i tons ,  guard your clm,lS 

I Afte r  stressing, i n  the  t h i r d  and f o u ~ t h  s t anzas ,  tha t  

Englishnien do n o t  hat5  Fmnce but   he^ leader, T e m p o n  declaro3, 

I in the  final s t a n z a ,  that; Englisixiier. nuat  s a c r i f i c e  %he i r  l i v o a ,  

I if necessary,  t o  r e p u l s e  any a t t e q h  by Louis Napoleon t o  

Should he land hero, a119 for cine hou r  p r e v a i l ,  
Thoro must co man go bask t o  bear t h s  t a l e :  

No Inan t o  bear  it,-- 
Swear it! Wc swear it! 

Although w e  fought the banded world alone,  
We swear t o  guard o > n  own.16 

Tsnnyson's r aag insss  t o  co~xni t  Engli4men t o  f i g h . t  " t he  bande2 

'I uor3.6 aJ.o;79 r e f l e c t s  h i s  not ion  of the  uniqueness England, 

a unlqueni-?ss xhich t o  him e x i s t s  i n  i t s  landscape BB~S':F,FB, 

"fIon3s Pi.1 Ro.clrldl' e x i s t s  i n  two versions;  they differ i n  an 

Englar,B, The poem begins  with a t o a s t  t o  England, coupled x i t h  

Fizst dr ink  a hea l th ,  t h i s  solenn n ight ,  
A h z a l t h  t o  En~lan6, e-isrg guerct; 

The?, :,mnr,'s tho bust  comopoiitr?. ,  
Nlo love3 h i s  nativa ccuntr-,. 5 e 3 t e  . . . 



God the t y r a n t ' s  hope confoundl 
To t h i s  greab cause of Zmedom drink,  my f r i e n d s ,  
And the g r e a t  name of En iand roilnd and round. 
(11, 322-323, B, 10-12 f; 

!hen, i n  t h r e e  successive s tanzas ,  Tennyson t o a s t s  " ~ u r o p e ' s  

honest. men"' (323, 13-), condemns Fraace, and then t o a s t s  t h e  

United S t a t e s  of America because i t s  people a r e  "'of British 

I b3.00dn (@), Next, i n  t h e  f i n a l  stanza., t he re  i s  a p l e a  f o r  

I 
I 

Americans t o  f o r g e t  that E ~ g l a n d  has e monarch, and t o  aid 

I England i n  opposing t h e  t y r a n t ,  Louis Napoleon, 

The second vers ion  of t h e  pocm, published i n  1852, begins 

I 

I 
with  a t o a s t  t o  Queen Vic to r i a ,  and fol lows w i t h  a t o a s t  t o  

I England : 

First pledge our !&sen this  sclernn n ight ,  
Then d r ink  t o  England, every gues t ,  . . , 

(WI, 335, 1-21 

I n  this version,  " ty ran t t s "  i s  roylacod by ntsalto-;.!sn (10). - 
1 The s t anzas  dea l ing  with "Europe's honest man," France, the 

consanguinity of English and American blood, and t h e  p lea  fox 

Amo~ican ald, a r e  a l l  rep laced  by a stanza p r a i s i n g  the  ''English 

Empire" ( 2 4 )  and another  s tanza  urging Efiglar,dt s statesmen t o  

be proud of the power and s i z e  of the  Ehpire ,  This  l a t t e r  s t anza  

i s  o ~ e n l y  b o a s t f u l :  

To a3.3 our statesmen 30 they be 
True l e a d e r s  of t h e  land's desire!  

To both our Rouses, may thsy see  
Beyon? ths Sorough and t h s  shim! 

We s a i l ' d  whcrev~r s h i p  could sail, 
W e  foundsd many a mighty s t a t e ;  

Prup God our grea tness  n;ay no t  f a i l  
Throl craven fea:*s of being g r e a t ,  (336, 25-32) 

Tenngson, n3 longer  thrsa tened by t h e  s p e c t e r  of a m i l l t a r j - s t i c  

Fmnce under t h e  l eader sh ip  of Louis Napoleon, i s  able ,  i n  the 



second ve r s ion  o f  t h e  yoern, t o  place Queen Vic to r i a  before Eng- 

land, an2 t o  boas t  of tho " ~ n g l i s h  Empire," I l is  r e l o t i o n s b l p  

~ 5 t h  English Nature is no longer immediately throateno8. A t  t he  

timo o f  c r i a i s ,  t ie thought f irst  of Engla.nd; a f t e r  t h e  c r i s i s  

had passsd ,  ha thought f i r s t  of the Qu.esn. To him what; mattoi-s 

most is h i s  country,  the land i t s e l f ,  upon which he  is psycho- 

l o g i c a l l y  dependent, 

condem~at ion  of tha House of Lords f o r  i t s  f a i lu re  t o  c u t h o ~ i z e  

t h e  organiza t ion  of tho  X i l i t i c i  when the s e c u r i t y  o f  Et;glanci wns 

threatened by Louis Napo3.eoi-, He ~ t t a c k s  t h e  Lor23 u s  belng 

unwcsthy of t h e i r  ancestors:  

And you, my Lordo, yon rnskc the people muse 
I n  doubt if you be of oui3 Barons! breed-- 

Wero those your sires who f ~ u g b t  8 t  Lewes? 
Is t h i s  the  manly s t r a i n  of Runn.gnlsde? 

0 f a l l l n  n o b i l i t y ,  t h a t ,  overaxed, 
Wculd lisp in  hoaey'd ~ r h i s p e r s  of t h i s  rmnutrous f r a u d !  
in, 223, 31-36) 

Then his fundamental not ions of the sacredness cf Elglsncits 

landeespe a n d  seascsps,  and of  t h e  u ~ g s n t  and porpatual. nasd  

, . . s i l e n c e  h e r o  were s i n ,  
Not ows t h a  T u L ~ ~  if w3 h ~ v e  f o o b l e  hosts--  

If easy patrons of t h e i r  kin 
Have left the l a s t  f r ee  race w i t h  n a k ~ d  consts! 

They knew t h o  p ~ o c i o u s  things they hed t o  p a r e :  
For us, we w i l l  not  spa re  the  t y r z n t  one hard wold. 
(224, 37-!$) 

I n  h i s  uuo of "naked coasts ,"  Tennyson g i v e s  tin examp3.e cf the  

$ ' thingsn that ho bel ieve3 must be protected: okviouslp, these 

"naked coas ts"  a r e  a symbol f o r  England i t s e l f .  

"For the  Psncy-Wise" shows the despera te  ccnAi%ion i n  whfch 

Terxiys on s ELW El:gland, =d the  extent  o f  h i s  anger- coiice mlng  



the action o f  the  House o f  I,ords. H e  mom than h i ~ t s  t h a t  the 

Lords should be punished f o r  t h e i r  docision: 

Fr iends!  the  s o l d j e r  s t i l l  
Is worthy of  h i s  c a l l i n g ,  

But who a r e  they t h r t  want 
A l i t t l e  over-hauling?l7 

To Tcnnyson, disregarding Englandts need f o r  defence i s  a major4 

crinic, m d  n o t  evsn the  Ilouse of L o r d s  is exampt f'ro!n punishment 

when g u l l t g  o f  i t .  

" ~ b o  Charge of' t'ne Light J3u*igarlat' was publishsd f l rs ' ;  i n  

The E x a m i r ~ o ~  on Decectbezl 9,  1854; Tennyson wrote it a f t e r  rerzcl- 
-I__-.- 

i n g  the  a c c o u ~ t ,  In  The Timcas of t h a  famow c a v ~ l r y  charge. n8 -----L.-' 

The poem is  a eolirxnemoration o f  t h i s  charge, which occurred near 

B ~ l a c l a v a  on October 25, 1854, ncd is t h e  mst  notor ious  event 

of the Crimean War, l9 The cb~.;gs resul ted  from s m l s u n d e r s t ~ n d -  

ing invo!.vf qg, 'cbir3ec Ehglish officers aria t h e i r  rnes3engep, Lord 

~ Rsglan, t h e  English cotnna~der, sen t  an aide-de-carcp, Captain 

Nolan, w i t h  a wr i t t en  m d e r  directing Lord L u c ~ l l l ~  t h e  ccal,rnander 

some guns t h a t  wez70 j u s t  lost to  t h e  Russians. Lorcl Luzcn, 

waiting f o r  directives a t  one end of the North Valley, was puz- 

zled by I.orcl Raglanvs o ~ d e r :  he felt t h a t  his cavslrg could not 

ba expects3 t o  cbnrge a r t i l l e r y  without the support  of infant ry .  

H e  a s k e d  Xoian what guns ve13e t o  be attacked. Nolan, impat ient  

t o  encounter t h o  Russians, pointed n o t  t o  the  captured Engl i sh  

guns, but r s the -c  t o  the o t h e r  end o f  the va l l ey ,  i n  which t h s r e  

was E massive c c n c e ~ i t r a t i o n  of Russian csvafry and g m ~ .  Lord 

Lucan, because of h l s  dislikv of Lord Raglan, and his conssqueat 

bc3.io.t ttmt he m u s t  ~ c e d f l y  obey Lord Rcglsnfs  d i r e c t i v e s  



-. 

in o r d z -  t o  a~zo i -d  charges of  insabo-dfnat icn ,  o r d e r o d  

anothsr p ~ r s o n a l  enemy, Lord Card5 gan, t h e  camnander ui' tte 

Light Briga5.e of Cavalry, to a?vdncd d o w  the Xorth Val l ey  

disengagsc?. it se1.f fron ths c h a q e ,  



which i s  the safeguarding of t h e  English homlafid,  EVBM vie- 

to ry  i t s e l f  is n o t  as impnrtant as the  willingnosa o f  those 

men to defend England: 

Cannon t o  r i g h t  of the~r., 
Cannon t o  l e f t  of them, 
Cannon behind them 

Vol leyfd  and thunderld;  
S t o m f d  zt w i t h  s h o t  and s h e l l ,  
While horse and hero f e l l ,  
They t h a t  had fought s o  w e l l  
Cam throf t h e  jaws of Death ,  
Back f r o n  ths mouth cf HelL, 
k11 t h a t  w a s  l e f t  of thsn, 

Left of six hundred. (227, 29-49) 

Tho poem ccncludes with a s a l u t e  t o  the physicul courage of the 

L igh t  i3rigade : 

Whm can t h e i r  g l o q  fcde?  
0 t h e  wild chargc they madc! 

All t h e  worald wondorld, 
Honour t h s  chargo they nade! 
Honour t h s  Light  Brigade, 

Noble s i x  hundred, (2-55) 
Tennyson, by promising these  men etorlr?sl mglory,'~is endowfang 

them vrth the s p i r i t u a l  e x a l t a t i o n  which he experiencas in h i s  

n y s t . i s a l  t rances :  these rnen partTc?.p&te i n  the spiritual world 

beyolid tho world of ordinary expericnca when they ignoro physical  

3angey t o  perpetcate Terinysont B mys t;icism, t:hich i s  rooted i n  

EngXsh Na%ure; t h e i r  act of physical courage defiss the w ~ r l d  

of oxdinar7  exser ionce ,  i n  t h a t  they a m  defylng tho appa ren t  

s u ' b s t a r ! t i ~ l i l ; y  of matter, upon hkich o r d i n a r j  experience 1 3  

Sascd, S y  ignorlng mat te r ' s  t h r e a t  of death t o  such offenders ,  

GccorAingiy, the  rcen of t h o  Light Brigade, t hmugh  their cour- 

ago, e r a  reaching Se2:ond mzttsr, towards a ~ y s t i c a l  a2preher~slon 

of the fact; ~ f '  comaga:  courage, f o r  them, tr.iump5s ovsr n a t t e r .  



p i a r c i n g  of mat ter  through myst ica l  i n s i g h t ,  and t l l e i r  coilqcest 

of mat ter  through courage. Just  as he had endowed, i n  the 

"Ode on the Death of the Duke of Vallington," t h a t  famous 

soldier witk  an aura  of spirituality, so Tsnnyson e x a l t s  the  

members o f  t h e  Light  Brjgade by f n t e r p r e t i n g  t h e i r  courage a s  

an a c t  t ranscending concern f o r  matter ;  because tho Gukg arrd 

these m e 2  sha re  a cormon duty, that of p2otect ing t h e i r  c o ~ n t r g ,  

their r e l a t i o n s h i p  with Tennyson i s  through the  coo-mon f a c t o r  

of the  na t ion ,  wkich suggests t h a t  WE: poet is r e a l l y  exa l t ing ,  

not t hese  s o l d i e r s ,  but  ths  na t ion  which they helpeC t o  defend, 

and which t o  h i m  i s  most p ~ o ~ o u n d l y  nieaningfizl as he sees  i t  

exprjssed I n  Engl i sh  Natuze. 

"Maud," as a corcplctc Foem, was published first i n  1855, 
21 

The  s t o ~ y  is told by a man who 5s distcesse3 by t h i r k i n g  about 

h i s  f a t k e r f s  s u i c i d s .  90 j-s i n  love w i t h  Maud,  h i3  neighbor; 

but  he a c c i d e n t a l l y  kills h e r  b ro the r  i n  a dua l ,  and x u s t  f l e e  

from En5lad. an3 go t o  France. Af ter  X ~ u d  d ies ,  th2  s p c a k ~ p  

decldeu t o  2uril"y h i ~ s e : l f  bg f i g h t i n z  i n  t h e  Cr.ir!learl War, 

. . . t'ne h i ~ t o ~ y  of a morbid, poet ic  s o u l ,  under t h s  
3 l i -k t ing ,  i ~ f l u e n c e  o f  a r e c k l e s s l y  s p c u l a t i v e  age, 9 Z o  1s  t h e  he2r of rnadr-ess , . . r a i s e d  t o  a pure and 
h o l y  i c ~ c  ; b i sh  e l e v s t e s  h i s  whola na ture ,  passing fror 
the  he ight  o f  trfwnsh t o  tke  lowest; dapth o f  m s e r j -  
, . . a ~ d ,  $&en he . . . bas reccvered h i 3  m 2 s o n ,  
g iv ing  hi-mslf -1p t o  work f o r  the good of rria~icinci 
fh-ough tho unselfishnass born of a g r e a t  p ~ s s i o n .  
(I?, 270-271) 

''14a~2~' ~ a c t i  s c t s  Tsnr;;.sonl s inc l~eus ing  uneasinsss  concerni.ng the 



p ~ o d u c j . ~ ;  hman  misery;  EnglisIm9n were being sxploited and 

cheated. hy the owners of the i n d u s t r i a l  and cor183rcial weal th  

02 the co~.:ntry, 22 Cowpled w i t h  the  condmnAtion of the x i s e r y  

and s 2 l X s h . ~ . e s s  3f English industraia? soc ie ty  i n  the  pcem is 

of the  no%icn of va r .  I n  p~u i s l ing  war he i s  necessarily e x t o l -  

ling &?J.and~ s Invot.ven:ent ir, It, P . E ~  he i s  c o n t r a s t i n g  the; 

Than t h e  h a a r t  of' the citLzez hissic6 in p ; a r  oc his 
c-m G e a r  tks t cnc P (147, 21- -S& ) 

% n g l ~ , r , E  is ths vict;i:c o f  an in fe r io r .  kind of var: 



. . . - . . . . - - . .. . . . . . . 
ware G r  h i s  word? 

Is it peace o r  war? C i v i l  war, as I think,  and t h s t  
of a kind 

The v i l e r ,  as underhand, not  openly bear ing  t h e  s w o ~ d .  
(25-28 1 

Inev i t ab ly ,  t h e  landscape and the people of England have been 

corrupted:  

. , . t he  v i t r i o l  madness f l u s h e s  up i n  the ruffiants 
head, 

T i l l  t h e  f i l t h y  by-lane r i n g s  t o  t h e  y e l l  of the  
trampled wife, - 

And chalk  and a1.u-i and p l a s t e r  are s o l d  t o  the  poor 
f o r  bread. 

~ n d  the  spiGit of rnurde~ works i n  t h e  very means of 
l i f e . .  . . (148,37-40) 

Tcnnysonts response, through the speaker, i s  t o  express  h i s  

preforance f o r  war over t h i s  f a l s e  peace: 

When a M m o n i t e  mother k4.11~ her  babe f o r  a b u r i c l  
fee 

And Timour-Eammon grins on a p i l e  of childrcnts bones, 
Is  it peace o r  war? b a t t e r ,  wart loud %:ax- by land and 

by sea, 
Mar with a thousand b a t t l e s ,  and shaking a h u n d ~ e d  

Tennyscn bs'i.isvss t h a t  t h e  s t r b i l i t y  of Eng'J.!.sh soc ie tg ,  up011 

which h i s  2elat; ionship with E:n.glish Natuxw i s  bksed, i s  t h rea t -  

ened by tbs misery and s e l f i s h n e s s  c h a r a c t o r i s t i c  of i n d u s t r i a l  

grcxth according t o  the doc t r ine  of l s l s s e z - f a i r e ;  and. s o  he 

i n ~ i ; , s d i a t c l y  think3 of w a r  a s  the defensive measure necessary 

tc? c.,orrec.t th i . s  threat  t o  English Nature m d  socie ty .  This 

use of' warfare accounts f o r  the  extreme c h a r a c t e r  of the  

paszcges i n  t'ns poem daal ing  wi th  wr, Tennpan maintains, 

thr\;i.t,s'n the spsakep, t h s t  the  Crimean War !).as not  only made 

Ehgl i~ l~rnsn  turn away from the s o c i a l  e v i l s  of i n d u s t r i a l  

s o c i e t y ,  bu t  has also given them a noble cause: 



Let  It go o r  s t a y ,  s o  I wake t o  the  higher aims 
O f  a  land t h a t  has l o s t  f o r  P. l i t t l e  he r  i u s t  of  gold,  
And love o f  a  peace t h a t  was f u l l  of wrongs and shames 
Horr ib le ,  h a t e f u l ,  monstrous, no t  t o  be t o l d ;  
And b a i l  once more to  tho banner of battle u n r o l l f d !  
(229, 1303-1.307) 

This causo is noble,  d e s p i t e  i ts inev i t ab ie  production o f  m i s -  

ery; and f l a a l l y  Tennyson completes t h e  corinection be tween war 

and English Nature by having the speaker dec la r s :  

Tho 1 many a l i g h t  s h a l l  darken, an5 many s h a l l  weep 
, . . many a dar4knoss int.2 tho l i g h t  s h a l l  leap,  
And shine i n  t h e  sudden making o f  splendid nsmcs . . . 
And the  h e a r t  of  a  people bea t  with one dssirw; 
For t h e  pcaco, t h a t  1 deernfd no peace, is Jver and 

done, 
And now by the s i d e  of the  Black and the B a l t i c  deep, 
And d e a t h f s l - g r i m i n g  mouths o f  the  f o r t r e s s ,  flames 
The blaod-red blossom of war with a h e a r t  of' firs. 
( 8 ,  133.l-1312, L314-1318 

War is a "blossom"; t h e  organic  charac ter  o f  t h i s  war r e s u l t s  

from i t s  necessary e x i s t e n z ~  as a  defence aga ins t  the  des t ruc -  

tion of lennyson's l*ebai;ionship with  English Nature. He con- 

c ludes  t h e  poem by aff i rming,  through the  speaker, h i s  b e l i e f  

i n  ths nocoss i tg  o f  t h i s  war a s  a unifying forca fop English- 

men, and a s  an expression of God, in t h a t  it allows him t o  f e e l  

park of his "n~tivs land" (230, 1323): 

Let  i t  flame o r  fade,  end the war r o l l  down l i ~ e  a  
wind, 

We have proved we have h e a r t s  i n  a cause, we are  
noble s t i l l ,  

And myself have awaked, a s  i t  seems, t o  the  b e t t e r  
mind. . . . (229-230, 1319-13211 

%audft is  unique among t h e  collection o r  "war poems" con- 

s idered i n  t h i s  chapter ,  because only f o r  i t ;  d i d  Tennyson 

create a dramatic charac te r  who uses the  pronoun nIn; t h i s  

s i t u a t i o n  cpeates  t h e  obvious problem of determining t h e  e x t e n t  

of  s i m i l a r i t y ,  i f  any, between Tenmyson and t h e  speaker in t h e  



p a ,  George 0. Marshall ,  Jp., s t a t e s  that Tennyson uses tho  

Crimean War a s  "a cure -a l l  f o r  the t roubles  of the  speakern in 

t h e  poom, end t h a t  consequently the  poet  is  a b l e  " to  orpress 

dramat ica l ly ,  through t h e  person of t h e  deranged speaker,  com- 

m m t s  on the  s o c i a l  ev3.l.s of England brought about  by t h e  indus- 

t r i a l  revolu%bon. tr 23 However, Tennyson and t h e  speaker a re  

surely connected even more c lose ly ,  t o  the e x t e n t  of tho f o l -  

lowing a s s e r t i o n  by We D. Padon:  he poet d r e w  the f u l l e s t  

p i c t u r e  of himself st  t h i s  time i n  t h e  rnoaodrama of  - Maud 
24 ( X 8 S S )  ." Although Tennyson denied t h a t  he was t he  spbaker,  

be did so i n  a pecul ia r  manner: he scoffed a t  those people who 

thought t h a t  the  speaker was identical with "h is  very o m  se l f , "  

am3 who could not understand that his poens "only express a 

p a e t l c  I n a t i n c t ,  o r  judgment on charac ter  r e a l  o r  imagined, and 

on tho facts of l i v o s  real o r  imagined. ,, 25 The aigrl i f  i c a n t  

words are "poet tc  i n s t i n c t n :  Tennyson was dr iven  by his uncon- 

sc ious  mind t o  axbody h i s  f e a r  of  English i n d u s t r i a l  s o c i e t ~ ? ~  

au2>version o f  Engl ish N G ~ U T G ;  t he  arnbcd'lment of h i s  f e a r  i s  the 

speakel*, who is Temgsonis unconscious p o e t i c  concept cf hlmse l f ,  

f o p  t h o  purposos of  expressing t h i s  fear, Thus, t h e r e  is  almost 

cornp1et.s i d e n t i t y  betwean the poet  and his crsat ion,  i n  the sense  

t h a t  t he  speaker i s  a nearly p e r f e c t  r e f l e c t t o n  of  Terunyson!~ 

psychological  s t a t e  a t  t h e  time o f  the 'poemts composition, 

"Riflemen ~ o r m "  was published f i rs t  i n  The T i m g s  on May 

9 ,  i659.26 The Volunteer Force which appeared very soon n f t a r  

t h e  appearacce of t h e  poem i n  The Times - had e n l i s t e d  180,000 

men by t h e  end of 1859. 27 Tennyson is so concerned by the  



-- -- nsound of thunder afar" (vII, 182, - 1) t h a t  he i s  w i l l i n g  t o  

s a c r i f f c e  tenporar i . lg  t h e  process of govexarmsrrtal reforrn i n  

o rda~a  t o  prepare  f o r  t h e  defence of Englcad: 

Let your reforms f o r  a moment go! 
Look t o  your b u t t s ,  and take good aims1 
B e t t e r  a- r o t t e n  borough or  so  
Than a r o t t e n  f l e e t  and a c i t y  i n  flames! (15-16) 

Preparation f o ~  defence i s  paramount t o  Tennyson, m d  the 

extent  of t h a t  defence i s  f o r  Engliu'men t o  "be ready t o  do o r  

dien (183, 22). This poem illustrates T e n n p m ' s  sense cf 

vulnerability as an Englishmn.  He sav himself anl? hls f 'sllow 

countrymen as exposed t o  the designs of fo re igners ;  9q$lshnea 

had to be on guard ccnstantly i n  w d e r  t o  thwart Line d e s i ~ e  of 

forei.gners t o  des t roy  England, 'What he sees i n  f o r z i g m ~ s  i.s 

rapacity, an i n s a t i a b l e  need t o  obliter~t2 England, Hie response 

t o  t h i s  r a p a c i t y  i s  t o  arcuse Zkgliuhmsn t o  r high pftsh of 

exci tement  through j ingoisn~ of a defensive charac ter :  

Form, Form, Riflemen Fo,m! 
Reaciy, be ready t o  meet the  storn! 
Riflemen, RiSlernen, Riflemen form. (26-28) 

" m e  Captain: A Lsgend of t h e  Navy1' tras published f i r s t  i n  

1865.~~ It colzcerns t h e  r e f u s a l  ol" the creii of a n a v a l  v e s s e l  

of thera, %hey allow themselvss t o  Be killed afid their sh ip  to 

be sunk, rather than  f i g h t  a French sh ip ,  Tennyson i s  c a r e f u l  

t o  s t a t e  the n c r a l  of the poem a t  i t s  bsglnnlsg: 

He t h a t  only m l e s  by t e r r o r  
Doeth grievous wrcng, ( 1 1 ~  lo:, E) 

?<orcover, hc a s s e r t s  t h a t  t he  captsiills orJy f law was his 



Srave t h e  Captain was: the seamen 
Made a g a i l a n t  crew, 

G a l l a n t  sons of English f r eema ,  
S a i l o r s  bold snd t rue .  

Rut they  hated h i s  oppression, 
S t e rn  he was and rash; 

So f o r  every l i g h t  t r a n s g r e s ~ i o n  
Doomld thsm t o  the lash.  (5-12) 

The p e c u l i a r  cha rac ta r  of t h i s  poem c o n s i s t s  i n  i t s  examinetion 

of t h e  concept of leadership. The leadership  which is i n v e s t i -  

gated i n  t h e  poem i s  f a u l t y  because it i s  not  based upon tho 

cons idera t ion  of  t h e  s a i l o r s  s.s human beings. The i n e v i t a b l e  

r e s u l t  i s  the  d e s t r u c t i o n  of the  chain o f  command, t h a t  is ,  

t h e  es tabl i shed  order.  Tho cecessary  mutual r e spec t  o f  t h e  

l e a d e m  and t h e  led is  lacking, and the  naval  v e s s e l  i s  n o t  

opera t iona l ,  Temyson emphasizes t h e  need f o r  mutual respect :  

it  is  important because i t  holds s o c i e t y  together ,  and he 

r e q u i r e s  hea l thy  i n t e r r e l a t i o n s b i p ~  i n  both t h e  s o c i a l  and 

m i l i t m y  orders ,  s o  t h a t  he may be s a t i s f i e d  t h a t  England i s  

sa fe ,  Therefore oppression i s  wrong, because it th rea tens  t h o  

s t a b i l i t y  ;f English soc ie ty ,  H i s  i n t e r e s t  i n  dea l ing  w i t h  the  

problem of leadership  i n  a m i l i t a r y  c o ~ t e x t  r e f l e c t s  h i s  

i n t e r e s t  in  the  need f o r  mutual r e s p e c t  i n  the  armed fo rce3  i n  

order  t h a t  thoy would be a b l e  t o  defend England, 
1 7 ' 1 0  

Ttm two songs, "Lady, l e t  t!le r o l l i n g  d n u n s n  and "Home 
6 

t hep  brought him s l a i n  Lit2 spears,': were published f i r s t  i n  

1865, and a r e  vers ions  o f  songs t h a t  were added t o  the  t h i r d  

e d i t i o n  of  "'The ~ r l n a e s s "  ( 1 8 5 0 ) ; ~ ~  they  t l l u s t r a t e  Tennyson f s  

tendency t o  p r o j e c t  h i s  wishes ontc a s i t u a t f o n  seemingly remote 

from h i s  own p ~ y c h o l o g l c ~ l  s t a t e .  I n  tho f m m o r  poem a  l ady  and 

her  children wait  at; honx while  C,ho hwstiend and f a t h e r  ?'meets 



tho  fos.1t30 The l ady  and h e r  ch i ld ren  symbolize, f o r  Termyson, . -  . 

England at, home, and the  warr ior  husband a l ~ d  f a t h e r  symbolizes 

t h e  m i l i t a r y  power uf England. What Tenfiyson d e s i r e s  i s  a c lose  

connection between English Nature an?. the aeffence of England. 

He t e l l s  t h e  l ady  t o  

. . . l e t  the  r o l l i n g  drum 
Beat t o  b a t t l s  where thy warr ior  s tands:  
Now thy  f a c e  across  h i s  f a n c ~  comes, 

And g ives  the  b a t t l e  t o  h i s  hands.31 

I n  t h i s  manner, Tennyson a s s e r t s  t h a t  the  i n s p i r a t i o n  f o r  t h e  

defence of England i s  derived from English Elatiure: t h e  law, 

who symbolizes, i n  p a r t ,  Engl ish Natu~e ,  provides i n s p i r a t i o n  

f o r  h s r  warr ior  husband, who symbolizes S n g l ~ n d ' a  armed might. 

I n  tho  l a t t e r  poem, a w a r r i o r ' s  wife  laments, a l l  n igh t ,  f o r  

the death of h e r  husband.. I n  the morning shs watchrs as h e r  

. . . boy began t o  l e a p  and prance, 
Rode upon his f a t h e r r  s 1-a-nee, 

Beat upon h i s  fa ther ' s  sh ie ld-  
10 hush, my joy, my sor~ow. '32  

Tennyson i s  emphasizing, i n  the  u i f e t s  words, p r i d e  i n  n i i i . t a v  

acconplishnents,  an? understanding of the  sad., but necessary,  

t a s k  of defending Zngland: h e r  "joy" i s  he r  p r i d e  i n  see ing  

her son accustom h i m e l f  t o  the  treapclns of h i s  fathe?;  h e y  

"sorrcw1: i s  h e r  undsrstanding t h a t  h e r  son might have t o  s a c r i -  

r i c e  his LZfe i n  combat, l j .ke h i s  f a t h e r ,  and though that sac-  

rifice w ~ z l d  bc ncc9ssarg i n  ordsr  t o  safsguzrd tkis English 

natlori, i t  s t i l l  would be sorrowful. Through t he  wife, Tennysnn 

i s  expressi.r:g hls own b e l i e f  i n  the suprene importance of m i l i -  



Centurx, in May, 1877; after a conversation in March, 1877, 

with Gladstone, about th3 bravery of tho people of Montenegro, 

Montenegrins and the T w k s ,  which began in July, 1876, was the 

wiming  b~ Montenegro of a seaboard whicb it had not possessed 

since the Middle Ages. 34 Tennyson thought that this was his 

a strong resemblance to the notion expressed in the two sonnets 

on Poland: in all three poems, Terulyson salutes t h e  courageous 

fight of a small people in defending theis honeland against a 

larger foreign aggressor. To him tho Montenegrins, in resisting 

the Turks, are defending their freedom, and therefore their 

right to exist as a people with a homeland: 

0 smallest among peoplest rough rock-throne 
Of Froedoml warriors beating back the swam 
Of Turkish Islam for five hundred years, 
Great Tsernogcrat never since thine o m  
Black ridges drew the cloud and brake the storn! 
Has breathed a race of mightier mountaifieers, 
(VI, 183, 9-1,) 

In the. passage just quoted, Tennyson uses the Slavonic name for 

Montenegro, Tse~nogora, which means mblack mountain, w36 in 

thus their right to exist as a sovereign nation, Ee finds in 

the Montensgrins, as he found in the Poles, an example of a 

small, free people defending itself; t h y  are attractive to bin 

because they 1.eselnble the Englisn in t'nat they are defending 

their freeEon and, more important, their horneland. Thus the 

acute m e 2  which Terinyson felt &bout tho defence of English 

Naturs against foreign aggression transfornod itself into an 

adnrration for peoplzs trhsni he corlceived to be in a similar 



p o s i t i o n  t o  t h a t  of the E i ~ l i s h  pecplo. 

"The Revenge: A Balled of t h e  F l s e t "  was p1blisbe2 first 

in The Nineteenth C o n t u ~ ,  i n  March, 1878, under the  t i t l e  

"Sir Richard Grcnville: A Ballad of t ho  ~ l e e t .  "37 In th is  

poem, Tennyson t e l l s  the s t o r y  of the  enccunter between S i r  

Richard Granville, i n  the Revenge, and f i f t y - t h r e a  Spanish 

s h i p s  i n  1591; t h e  - Revenge fought t h e  whole Spanish f l e e t  f o r  

f i f t e e n  hours, and surrendered only a f t e r  Grenvi l le  was f a t a l l y  

wounded. 38 To Tennyson, Grenvi l le  r ep resen t s  indomita5le Eng- 

l i s h  courage, because he p laces  the defence of England above 

h i s  personal  safe ty .  When his crew t e l l s  kin that t o  fight the  

whole Spanish f l e e t  can lead t o  nothing bu t  death f o r  all .  of 

them, he r e p l i e s  : 

. . . 'We be all good English Ken. 
L o t  us  bang these. dogs of S e v f l l c ,  t h e  chi ldren of 

the dev!.l, 
For I never- turnld my back upon 3on o r  d e v i l  y e t ,  
(VI, 90, 2?-31) 

Tennyscn trants t o  convey t o  the  reader t h a t  G r e n v i l l e ~ s  courage 

d e c l a r a t i e n  of h i s  resolve  t o  f i g h t ,  Tenn-yson wr i t e s :  

S i r  Richard spoke and he laught  d., alld w e  roar!  d a 
hxrrah, and so  

Tlic l i t t l e  Revenge r a n  on sheer  i n t o  tho  h e a r t  of 
tho foo, 

With her hundred f i g h t e r s  on deck, and hey n ine ty  
sf ck belot?; 

For ha l f  of t h e i r  f l e e t  t o  the r i g h t  and hal f  t o  t h e  
l e f t  were seon, 

And t h e  l i t t l e  Revenge r a n  on thro '  the, l ong  sea- lane 
between. i32-36) 

Afte r  the  Revengo has fought t h e  Spanish f l e e t  f o r  f i f t s e n  h o w s ,  

Grenvi l le  dec lares  : 

1Wg have fought s3ch a f i g h t  f o r  a day and a n igh t  



A s  may never be fought aga in i  
We have won great glory,  my men! 
And. a day l e s s  o r  more 
A t  sea o r  ashore, 
We die=-does i t  mat t e r  when? 
Sink me t h e  ship,  Master Gunner-sink her ,  s p l i t  h e r  

i n  twain! 
P a l l  i n t o  the  hands of God, not  i n t o  t h e  hands of 

Spain1 1 (102, 83-90) 

However, h i s  crew induces h i m  t o  surrender,  and he i s  t r ans -  

f e r r e d  from h i s  s h i p  t o  a Spanish s h i . ~ ,  vhere be asserts, j u s t  

before  he d i e s  : 

(1 have fought f o r  Queen an3 Faith like a valiant 
man and t r u e ;  

f have only done my duty as a man i s  bound t o  do: 
W i t h  a joyful  s p i r i t  I S i r  Richard Grenvilbe d i e t s  
(103, 101-103 I 

In  t h e  l i n e s  just quoted, Temyson, throsgh Grenvi l le ,  doclama 

his b e l i e f  i n  t h e  necess i ty  of duty t o  England, even when the  

p r i c e  i s  c e r t a i n  death,  The most important wcrd in those lines 

i s  "onlym: G r e r ~ v i l l e  has nerelg pgrfomned h i s  function a s  an 

Englfsbman, and so  he 13 not  t o  be viewed, pr imar i ly ,  as a great 

m i l i t a r j  hero, but  raL5.w as an axmple  t o  o the r  Englishmen of 

the f u l f  iilmont of duty. 
2 5, 

"The Dsfenco o! ~ u c l m o ~ , "  published f l r s t  i n  The Nineteenth 

Century9 i n  Apr i l ,  1879, concerns an inc iden t  which o c c w ~ e d  

during the mutiny of the Bengal army, which began in May, 1857. 

The Residency i n  Lucknow, India ,  was under s i ege  until Noverriber, 

1857, *en it was r e l i e v e d  by t roogs from b g l a n d  uader the  

command of Sir Colin Campbell; t h e  c i t y  i t s e l f  was eventua l ly  

r e t aken  i n  March, 1858.3~ Tennysonfs poem 5o,;Lns with a 

tribuh to t h o  t r a d i t i c n  of Enzl i sh  heroism: 

Ramcr of England, not  for a season, G Iti.nner of 
B r i t a i n ,  hast thou  

F loa ted  iv conqu5rhz  b a t t l c  o r  f l c p t  t o  th3 



Then, a f t e r  a s s e r t i n g  the  proper, exa l t ed  p lace  i n  t h i s  t r a -  

d i t i o n  of the defenders of the Residency i n  Lucknow, he 

descr ibes  t h e i r  p l i g h t :  

F r a i l  were the works t ha t  defended the hold t h a t  w e  
held wi th  our l i v e s - -  

Women and c h i l d r e n  among US, God h e l p  then, our 
c h i l d r e n  and wives . . . . . . t h e r e  h a i l f d  on our houses and h a l l s  

Death from t h e i r  r i f l e -bu l . l e t s ,  and death from t h e i r  
cannon-balls, 

Death i n  our innemoa t  chamber, and death a t  our 
slight barr icade  . . . 

Death t o  the  dying, and wound-s t o  the  wounded, f o r  
o f t e n  %here f e l l ,  

S t r i k i n g  the  h o s p i t a l  wal l ,  c rashing  t h r o '  it, 
the i l*  s h o t  and t h e i r  s h e l l  . . . 

B u l l e t s  would s i n g  by our foreheads, and b u l l e t s  
would r a i n  a t  our f e e t - -  

F i r e  from t e n  thousand a t  once of the  r e b e l s  t h a t  
girdled us round-- 

Ueath a t  the  glimpse of a f i n g e r  from over the 
breadth of a s t r e e t .  . . . (138-140, 1-8, 13-1-5, 

7 - 1 8 ,  21-23) 

There i s  no escape from danger. The defenders a r e  conTronted 

with the  f u l l ,  t e r r i b l e  meaning of aggression; although they 

a r e  no t  Indians,  both they and Tennyson be l i eve  t h a t  they  hsva 

a r i g h t  t o  be i n  India ,  and so  t h e  mutineers a r e  seen by the 

defenders and t h e  poet as fore?@ aggressors ,  attempting t o  

Tennyson e~::phasizes t h a t  the  defenders a r e  Znglish : 

Eandful of men as  we were, we mrr: English i n  h e a r t  
a r id ' in  Limb, 

Strong with tils s t r ens t ' n  of the  r a se  t o  ccjnr~and, t o  
obey, t c  endure. . . . (11~1, h6-47) 

Tha Last lizo of ezci; o f  the  posmts seven s tanzcs  i s  a 

r e f r a i n ,  slightly a l t e r e d  i.2 t h e  fifth ar,d l a s t  s tanzas ,  empha- 

s i z i n g  t ha t  Gnglarrd' s flue f let.: tinrou.ghout t h e  sloge,  . Tennyson 



involved i n  the  mutiny, he s a l u t e s  "the k indly  dark faces"  (x) 
who fought  w i t h  t h e  English. What i s  important t o  Tennyson i s  

the defence of t h e  English f l a g ,  which i s  t h e  s p b o l  f o r  a11 

that Englmd means t o  him. accord in^ t o  the  poet,  t h e  lives of 

i n d i v i d u a l s  a r e  of no importance if they  a r e  r equ i red  t o  be 

s a c r i f i c e d  i n  t h e  defence of England; t h e  s u f f e r i n g  of  tho 

defenders of t h e  Lucknow Residency w i l l  be forgot ten ,  bu t  not  

what they  did:  

 en w i l l  f o r g e t  what we s u f f e r  and n o t  what we do, 
We can f i g h t  . . . 

Ever t h e  marvel among us  t h a t  oi1e should be l e f t  
a l i v e ,  . . . (14-4s u, 

The defenders a r e  "saved by t h e  blessj-ng of Heaven" (146, 104) : 

Tennyson i s  i n t e r p r e t i n g  t h e  r e l i e f  of the  Residensy i n  a r e l i -  

g ious  context ,  and s o  tho defenco of England, the microcom of 

which i s  t h e  defenco of t h e  Residsncy, i s  seen  as having a r e l i -  

gious j u s t i f i c a t i o n .  The a c t  of defending the  Rssidency becomes 

an  a c t  of f a i t h  i n  &gland, and i n  what English Nature means to 

Tennyson, Furthermore, he i s  a b l e  t o  j u s t i f y  h is  w i l l i n g ~ e s s  

t o  s a c r i f i c e  ind iv idua l  l i v e s ,  b e c a ~ s a  he conceives of dofending 

England a s  he would of a r e l i g i o u s  cause, and of i t s  defenders 

as being secure,  no t  i n  t h e i s  bodies, but  in t h e i r  sou.1~. 

The " 5 a t t l e  of Bmnanburh" was published f i r s t  i n  1880, and 

i s  a t r a n s l a t i o n  of  the o r i g i n a l  accou~t of t h e  b a t t l e  w r i t t e n  

i n  Old Engl ish  which was  inves ted  i n  the  Anglo-Saxon Chronicle 

f o r  t h e  year  937; i n  composing t h i s  poe t i c  t r a n s l a t i o n ,  Tennyson 

dopen3od l a r g e l y  upon h i s  son Hallamfs prose t r m s l a t i o n  of t h s  

pooro p b l i s h o d  i n  The Contemporary Revisv, i n  Novexber, 1876.4~ 

T h h  t r a n s l a t i o n  i s  incl.ucled ir ,  the collection of w a r  poem 



because, a l though it is  no t  e n t i r e l y  Tennysonrs work, i t  revea l s  

h i s  a t t i t u d e  towa~*ds war, and it i s  endowed k'ith enough of h i s  

d i s t i n c t i v e  poe t i c  a b i l i t y  t o  be considered a s  h i s  c rea t ion .  

The fol?.owing note  is  publfshed w i t h  the  poem: "con- 

s t a n t i n u s ,  King of the  Sco t s ,  a f t e r  hav- sworn a l l eg iance  t o  

Athels tan ,  a l l l e d  himself with the Danes of I r e l and ,  under 

Anlaf, and invading England, was defeated by Athels tan  and h i s  

b ro the r  Edmwd with  g r e a t  s laughter  a t  Brunanburh i n  the yea r  

937n ( V I ,  187). This s u b j e c t  1s a t t r a c t i v e  t o  Tennpon because 

it lend2 credence t o  ths not ion  t h a t  Englishmen have a long 

h e r i t a g e  of defence,  e. no t ion  which is e s s e n t i a l  t o  h i s  b e l i e f  

i n  t h e  importance of ss f eguard ing England, s ince England 9 s pro- 

t e c t i o n  i s  the  p ro tec t ion  o f  English Nature, and the re fo re  a  

t r a d i t i o n  of defence tends t o  safeguard h i s  r e l a t i o n s h i p  w i t h  

English Nature by condit ioning Englishmen t o  respond t o  t h e  

need t o  defend t h e k r  country. In t h e  f i n a l  s e c t i o n  of t h e  poem, 

Tennyson penet ra tes ,  through t r a n s l a t i o n ,  i n t o  t h e  beginning 

of Engl i sh  h i s t o r y ,  t o  r e v e a l  the c ~ u c i a l  p o s i t t o n  i n  t h i s  

h i s t o r y  of the  B a t t l e  of Brunanbwh, bs the g r e a t e s t  b a t t l e  

of  t h i s  e a r l y  period: 

Never had huger 
Slaughter  of heroes - 
S l a i n  by t h e  sword-edge-- 
Such as old w r i t e r s  
Have writ of  i n  h i s t o r i e s -  
Hapt, i n  t h i s  i s l e ,  s i n c e  
Up from the  E a s t  h i t h e r  
Saxoa and Angle from 
Over t h e  broad bi l low 
Broke In to  B r i t a i n  with 
Haughty war-workers who 
Earried the Welshman, when 
Ear l s  t h s t  were lured by the  
Hunger o f  g l o r y  gat 
Hold of the land. (193, 111-3.25) 



Thia b a t t l e  provides,  f o r  Temyson, a s u i t a b l e  beginning f o r  

the t r a d i t i o n  of t h e  defence of England by Eng l i s l~mn.  

"The Charge of the Heavy Brigade a t  3a lac lavat t  w a s  pub- 

lished first  i n  Mocmillan's Magazine,-.in March, 1882, having 

been w r i t t e n  a t  the reques t  of Alexander William Kinglake, t h e  

b i s t o r ~ i a n  of the  Crimean War; Tennyson hzid read an account of 

the  charge i n  The TFnes of Bovernber 14, 1954. 41 A t  t h e  end of 

the poem, Tennyson placed the fol lo\cing note: 

Note.--The ' t h r e e  hundred' of the 'Heavy Brigade' 
who made t h i s  famous charge tre=.e the  Scots  Greys ancl 
the 2nd squadron of I n n i s k i l l i n g s ;  =he r e m i n d e r  of 
the 'Heavy Brigade? subsequently dashing up t o  t h e i r  
support .  

The ' t h r e e '  w e m  S c a r l u t t t s  a ide-de-cup,  El l iot . ,  
and the  t rumpeter  an3 Shegoo the  order ly ,  who had Seen 
c l o s e  behind h i m .  ( V I ,  3107 

The charge of the Heavy Brigade occurred e a r l i e r  on the 

sm,e day, October 25, 1854, as the charge of Yne Light  Brigade; 42 

b u t  t h s  ckarge of the Heavy Brigade, although no5 as Ilran!atic 

or as f a ~ ~ o u s  as the o the r  one, was a q u a l i f i e d  m i l i t a r y  success ,  

Brigzdier-Gsneral  S c a r l e t t  l e d  th ree  hundred o f  h i s  f i v e  bzixndrsd 

n:ez i n  a charge against a g r e a t  mzss of Russian cavalry,  m o u n t -  

i i -5  to about fwr thousand men, s i t u a t e d  upon s lo? ing  p o u n d  

&cve him; a f t e r  the  two groups m e t ,  S c a r l e t t f s  t h r e e  hundred 

men w e r e  swallowed up by the  Russians. Then part of t h e  s e c t t o n  

of S c s r l 2 t t ' s  force  which was not involved i n  the  b a t t l e  f o l -  

lor.?ed t h e  three hundred meE. The Light ar igade ,  under Lord 

Ccrdjgan,  was only f i v e  hundred yards wdag, bu t  d id  not  Soin t h e  

- cornbet, ths reason probably being a misunderstandfng between 

Lord Czrdigan and Lord Lucan. The b a t t l e  w a s  deci2sd when the  

p a r t  of S c a r l e t t t s  fo rce  which was s t i l l  not  invalved in the 



a c t i o n  ~ d d e d  t h e i r  support: the Russians brcke, and streamed - - -- - 

away. Houever, t h e  v i c t o r y  was l e f t  incoxlplets because 

t h e  Iieavy Brigade was too disorganized from f i g h t i n g  t o  pursue 

t h e  Russians, ~ n d  because the Light Brigade kept i t s  pos i t ion .  

J u s t  as Tenwscn d i d  no t  discr iminate  aga ins t  t h e  defenders 

of the Lucknow Residency a s  regards t h e i r  co lor ,  he does not 

r e m r k  on the f a c t  t h a t  the  I n n i s k i l l i n g s  and the  Scots  Greys, 

two of t h e  regiments forming S c r r l e t t f s  force ,  were conposed of 

Irishmen and Scotsmen respect ive ly .  To h i m ,  what mat ters  i s  

t h e i r  f i gh t i ng  under tk?e English f l a g .  Conseqsently, Tennyson 

conceives of these men as  "Englishmen1' f i g h t i n g  f o r  k g l a n d ,  

The charge, wi th  the  odds r a t i o  ten to one aga ins t  t h e  

Englrsh fc rce ,  i s  seen by Tennyson as evidence of  the  ability 

of Englishmen t o  t r i u m p h  courageously agaillst g m a t  cdds, and, 

more p a r t i c u l a r l y ,  t o  c h a l l e n ~ e  g r e a t  oOds cons ider ing  

personal  danger. Against the  "thousands of Russians" ( 3 0 7 ,  

2) S c a r l e t t  Leads h i s  t h r a e  hucdred men, not i n  d93pratio;2,  bu3 - 
w i t h  i n s t i c c t i v c  courage: 

Tennyson does not  descr ibe the carnage of b a t t l e .  Ins tead ,  he 

portrlays t h e  English fo rces  a s  noble conquemm, whils  the  Ru3- 

s l a m  a re  2.ascrlbed as "hordes" (310, s): 



, , . they  rode l i k e  Victors  and Lords 
Thro' t h e  forest  of lances and swords 
I n  the h e a r t  of t h e  Russian hordes, 
They rode, o r  they s tood a t  bay , . . 
Rangod l i k e  a storm o r  s tood like a rock 
In t h e  wave of the  stormy day. . . . (48-!3-, 56-57) 

The f i n a l  s e c t i o n  of the  poem, composed sf two l i n e s ,  conta ins  

the unconscf ous, i m p l i c i t  s p i r i t u a l i t y  t ~ i t h  which Tennyson endows 

t h e  defence of England; the re  i s  no e x a l t a t i o n  of amad might 

i n  these  lines, bu t  r a t h e r  t h e r e  i s  "Gloryw (a) i n  defending 

England, i n  i n s t i n c t i v e  s a c r i f i c e  f o r  s o  noble a cause: 

Glory t o  each and t o  a l l ,  and t h e  charge t h a t  they  
made 1 - --. ~ . - 

Glor t o  a l l  tho t h r e e  hundred, and all t h e  Brigadel 
(55-Zb 6) 

nThe Charge of t h e  Heavy Brigade a t  BalaclavaW i s  notable  

i n  having a prologue and an  e p i l o ~ e ,  both added t o  it i n  its 

f i r s t  volume publicati.on, which was i n  - T i r e s i a s  and Other Po.ems, 

publ ished i n  1 8 ~ 5 . ~ ~  "Prologue: To General Hamley" was w r i t t e n  

a t  Tennysonts home, Aldworth, a f t e r  General Hamleyfs v i s i t  t h e r e  

i n  November, 1883, when the  poet and t h e  General discussed t h e  

Heavy Brigade's charge and Tennyson's poam about it; the  pro- 

logue i s  an expression of support  f o r  t h e  Gensral ir, his pro- 

t e s t s  against o f f i c i a l  denigra t ion  of h i m  a f t e r  t h e  Egyptfan 

ceiupaign of 1882.4~ I n  t h a t  campaign, General Hamley, who com- 

manded an i n f a n t r y  d iv is ion ,  was on bad terms with Wolseleg, 

t h e  cormander ~f t h e  expedition: Hamley f e l t  t h a t  he had been 

misused by h i s  commander, i n  that ho was given orders  t o  execute, 

without being t o l d  t h a t  they  were designed only t o  f o o l  t h e  

The prologue begins with a desc r ip t ion  of t h e  landscape 

and ssascape aroun3 Tennysonfs haze: 



Qur b i rches  yellowing and from each 
The l i g h t  l ea f  f a l l i n g  f a s t ,  

While squillre3.s from our f i e r y  beech 
Were bearing off t h e  mast, 

You [IGeneral ~amley]  came, and lookfd and loved the  view 
Long-horn and loved by me, 

Green Sussex fading i n t o  blue 
With one g ~ a y  glimpse of sea.  . . . ( V I ,  305, 1-8) 

This d e s o ~ i p t l r n  of English Nature is an appropr ia te  setting 

for  the ensuing d iscuss ion  between the poet and the General: 

. . . gazing from t h i s  he ight  alone, 
We spoke of what had bean 

Most marvellous in the wars your own 
Crimean eyes had seen. . . . (gt12) 

Temysoln accentuates  what he unconscioasly f e e l s  t o  be the  

s t rong  ra1at;ionship betwean Ecgl i sh  Nature and English m i l i t a r y  

e x p l o i t s  by pos i t ing  a personal  r e l a t i o n s h i p  between England 

and its s o l d i e r s ,  exemplified in the  b a t t l e  a t  Tel-el-Kobir: 46 

Yet know you, as your England knows 
That you and a l l  your men 

Were s o l d i e r s  t o  her  h e a r t ' s  d e s i r e ,  
i.Jhen, i n  the  vanishtd p a l ? ,  

You saw tho league-long rampart-f ire 
F l a r e  from Tel-el-Kebir 

Thro' darkness,  and the  foe was driven. (306, 23-29) 

~ h o  l a s t  t h r m  l i n e a  here mark a sudden return in the  poem t o  

landscape, but one t h a t  is  f o r d @  and Farbidding; such a p l a c e  

f i t  0x17 as a batt leground i n  which Englishmen can defend 

t h e i r  country.  The poem concludes with Tennyson ~ t t r i b u t i n g  

cosmic signif icance t o  wolse ley ' s  victory:  

And Wolsaler overthrew A 
Arab'l, and the  s t a r s  i n  heaven 

P a l e d ,  and t h e  glory grew. (30-32) 

To Tarmyson, t h e  defence of England i s  so v i t a l  t h a t  t h e  meaning 

of t lot ,seleyfs v i c t o r y  transcends the  n i l i t a r J y  and diplomatic  

impl ica t ions ,  and possesses a s p i r i t u a l  s ign i f i cance  which, 

although it is not expl ica ted ,  i s  implied. 



"Epilogue" i s  based upon a conversat ion which Tennyson had 
- -- 

wi th  Miss Laura Tennant aboard the  Penbroke Cast12 i n  t h e  f a l l  

of 1883; he was d i s t r s s s e d  when he was accus3d of lov ing  war, 

and this epilogue t o  "The Charge of t h e  Heavy Brigade et 

Balaclava" is h f s  attempt t o  explain h i s  pos i t ion .  
47 The poeum 

. i s  a dialogue between Irene,  t h e  Greok goadess of peace, and 

t h e - p o e t ,  who at tempts  t o  be humake about war. I r ene  a t t a c k s  

t h e  poet:  

You p r a i s e  when you should b lme  . J ' ~  -. 
The barbarism of wnm. 

A j u s t s r  epoch has beguc. (VI, 311s u] 
The poet  answers that he wishes t ha t  "wars should cease" (2) 

and that the whole world would 'sow and rgap in peacet1 (312, a), . 
bu t  t h a t  

. . . sfnce,  our morta l  shadow, I11 
To waste this  e a r t h  began-- 

Perchance from some abuse of 'dill 
I n  worlds before the  man . 

Involving ours --he needs must f i g h t  
To maks t r u e  peace h i s  own, 

He neads nust coin3at might with might, 
O r  Night would r u l e  alone; 

And who loves  War f o r  War1 s 'o:.rr~ sake 
Is f o o l ,  o r  crazed,  o r  worse. . . (22-31) 

I n  the p s a a g e  jus t  quoted, the  poet,  obviously Tennyson, i s  

be s u p p n a t u r a l ,  a s d  therefore  beyond the power of man t o  

und3rstemd o r  o b l i t e r a t e ;  man i s  doomed t o  f i n d  peace i n  M a p ,  

t o  Cany any criticism d l rec ted  towards him as s war-mongering 

w~iter. He conceives of himself as a servant  t o  the s o l d i e r s  of 

his coi2ntlay, and t o  hi2 country. H i s  w a r  poems, he t5fnks,  owo 

their exis~tscce  t o  the  d3eds t h a t  they ce lgbra te :  



. . . let the  p a t r i o t - s o i d i e r  take 
H i s  meed. of fane In verse;  

Nay--tho' t h a t  realm were i n  the  wrong 
For which hsr warriors bleed, 

It s t i l l  were r l g h t  to   crow^ w i t h  song 
The w a r r i o r ' s  noSle deed-- 

A crown the Sinser  hopes ma; last 
For so  the desd endures; 

But dong w i l l  vanish i n  the  Yast. . . . (312-313, 3 2 4 0 )  

After  heving placed the o r i g i n  of w a r  i n  a supdrnatura l  contezct, 

thus cirzumventing the  problem of the  mora l i ty  of war, Tennyson 

c la i~ . . s  e t e r n f i  l i . fe  f o r  "The warricr's noble desdn; the poet  

seems t o  be furnishing war with an aura of mystery, even spir- 

itun1ii;y. War as an idea  has come t o  dominate the  posn; a f t e r  

having condexned t h o s e  who love  "War f o r  War1 s own sake,1t 

Tennyson s t a t e s  that wri t ing soems pra i s ing  warriors >:?LO have 

fought f o r  an ignoble cause is "right." The raason f o r  t h i s  

conclusion, ~ " n i c h  e r s e r t s  Tennysofi1s b e l i e f  i n  i ~ ; l u o r t . ~ l i t ~ :  

Ea-rth passes, a l l  i s  l o s t  
In  what t h y  pro?E.,csy, our v i s e  pen, 

Sun-flaas c r  sunless  f r o s t ,  
And deed an3 so?;; a l i k e  e r e  swept 

Avay, and ~ 1 1  i n  v a i n  
A s  far as man can see,  except 

The m a  himsslf remain; 
And t h o ' ,  i n  t h i s  l e a n  age f o r l o r n ,  

Too rc.?.i;-r a voice nay c r y  
That man can haire co af ter-norn,  

Not ye t  of these am I. 
The man remains, an? whatsoel €13 . 

H e  wrought of good o r  brave 
Will mould him thy01 the cycle-par. [el 

That d.axns behind t h e  gravo. 

And. here  the  Singer f o r  h i s  Art 
Not all i n  vair, may plead 

!The song t h a t  nePves a n a t i o n t  s h e a r t ,  
Is i n  i t s e l f  a deed,! (314, 6b.-62) 

Although he expresses h i s  l a c k  of f a i t h  i n  ma te r i a l  r e a l i t y  i n  



this passage, Tennyson r e f u s e s  t o  r e j e c t  the  not ion  of a l i f e  

a f te r  d?ath, an  exis tence  necessa r i ly  s p i r i t s a l ;  t h i s  philosophy 

appsars s3range whsn i t  i s  coupled w i t h  h i s  content ion t h a t  h i s  

war poems a r e  excusable because they nerve "a n a t i o n ' s  h e a r t  .I1 

If m a t e r i a l  r e a l i t y  "passes," then why do nations and war posm 

m a t t e r ?  The expression "The man remains" provides %he probable 

answer: t o  Tennyson, man br idges  the  gap between t h e  m a t e r i a l  

and s p i r i t u a l  worlds becaus3 ha has a body and a soul ;  

consequently, man's soul  enables him t o  e x i s t  perpe tua l ly ,  

because a f t e r  h i s  body, as p a r t  of m a t e r i a l  ex is tence ,  passes  

away, h i3  sou1 w i l l  s t i l l .  e x i s t ,  a s  p a r t  of the  s p i r i t u a l  world. 

Thus, man! s valuable  g a r t ,  h i s  soul,  i s  the  proger r e c i p i e n t  

of Tennysonl s war poems; these  poems, as "deedLs7," urge +,he 

defence of England, and ult i i t iately,  the  dofenc3 of t h e  s p i r i t u a l  

embodiment cf Texiyson's myst ica l  f ee l ings ,  English Na1;ure. 

"Epitaph on General Gordon" was published f i r s t  i n  - The 

Times of' l ag  7, 1 ~ 8 5 . " ~  Tenflyson and General Gordon admired 

and respected. each o t k e ~ ;  they had met ~ n d  discussed the  

e3tabli3hiient of a t r a i n i n g  home f o r  young s o l d i e r s ;  however, 

Gordon died before the  hone could be es tabl i shed .  Af te r  Gordon's 

death  i n  the  Sudan, The Gordon 3oys1 Hone was i n i t i a t e d  by 

Tennyson and founded by t h e  Prince of Wales. 49 The epi taph 

1 s s i n y l s ,  but  sonetrl~st i n f l a t s d :  

Warrior of God, man's f r i end ,  and t y r a n t ' s  foe ,  
Now sornexhere dead fa12 i n  the  waste Soud&.n, 
livest i n  a l l  h e a r t s ,  f o r  a l l  men know 

This e a r t h  has never borne a nobler  man. ( V I ,  332, 
1-41  

The h y p s r 5 ~ 1 i c  cha rac te r  of the  p r a i s e  i s  due t o  Tennyson's 

a d ~ 5 r a . t . i  sn f o r  So13don1s pe r sona l i ty  : the  poet found i n  Gordon 



r. "look o r  utter benovolenoa and bonh0rnia."5~ Moreover, the 

fact  that Gordon read Tennys~n 's  poems tn t h e  field. must have 

pleased himag ~ h c  WOPSD ItWamior OP G O C ~  express t h e  

connection i n  Tennysonls mlnd between the defence of England 

and his rnyattcism; t o  h i s ,  Gordcn e?itornizes t h e  dedicated 

Engl ish m i l i t a r y  man, t h o  man who defends England with t o t a l  

perscnal c o m i t n e n t .  This s t h i r a t i o n  whlch Te'nnyson has f o r  

Gordcn bzs transformed itself, icsvitably, i n t o  a s p i r i t u a l  

context ,  r e f l e c t e d  i n  the use of "God,r because t h e  poet  makes 

an unccnscious link betwgen 6efending English Nature and 

defendfng England. 

These i s  a foot2ote  t o  the  poam, wkich c o n s i s t s  of an ex@rzct 

f y o ~ ~  a speech bg Sir Graham Berry a t  the Co lon i a l  Institute 

. . , t h e  keystoile [of the  B r i t i s h  Zmpirn's d e f e n c d  
, . . was t he  neces3i.t-y f o r  an cverwl?elming powzrfu: 
f l e e t  and e f f i c i e n t  defence f o r  a11 nscessury coal ing  
s t a t i c n s ,  This vas as  e s s o n t i c l  f o r  thz c o l o n i e s  as 
fop Grea t  B16tain. It tias the cne condi t ion  f o r  t h e  
continuance of the  i h p i r e .  . , Who could esti?:ate 
t h e  l o s s  knvolved i n  even a brisf period of d i s a s t a r  
t o  the Imperfal Navy? (VI, 343-31:3) 

The posn i s  an urgent pleas f o r  a s t rong Navy, It begins w i t h  

an attac;: on t he  Liberal goverment  of Gladstone f o r  allowing 

t h e  l?avy t o  be weakened:53 

You., you if you s h a l l  f a i l  t o  understand 
mat England is, and what her a l l - i n - a l l ,  

O n  yau w i l l  come t!x? curse of a l l  the land, 
Should this old  England f a l l  

Which Nelson l e f t  s o  great, (VI, 342, l&) 

Tennysonls use of "land" is s i g n i f i c a n t :  he uson the word as a 

spi.rLtus1 weapon which can 'curs&" thoso vrho wrong Xfigland, 



- - - - - 
lie charges those who govern England w i t h  t h e  r e s p o n s i b i l i t y  of 

defending it: t h e  p ro tec t ion  of the  country must be done through 

t h e  pa r tne r sh ip  of i t s  s o i d i e r s ,  s a i l o r s ,  and statesmen. The 

poet a l s o  implies  t h a t  statesmen who do no t  keep England's 

m i l i t a r y  fo rces  s t r o n g  a r e  t r a i t o r s .  Af ter  a s s e r t i n g  t h a t  the 

i f  tho  government f a i l s  t o  keep t h e  f l e e t  s t rong,  t h e r e  will 

be anarchy in England, and the  s t a t e   ill per ish :  

You, you, that have the o rdming  of h e r  f l e e t ,  
If you should only compass h e r  disgrace, 

Whenxl l  men s t a rve ,  the wild mob's m i l l i o n  f e e t  
W i l l  k ick  you froin your place,  

But then  too l a t e ,  too l a t e .  (344, 16-20) 

Tonnysonfs coiwict ion t h a t  England's defence i s  parmount i s  

expresssd i n  s t rong  terms. He f e e l s  t h a t  t h e  country 's  

p r o t e c t i o n  from defea t  and invasion i s  such an important 

ma t t e r  t h a t  upon it depends t h e  su rv iva l  of t h e  English state 

and English c i v i l i z a t i o n ,  and u l t ima te ly  f o r  h i m ,  h is  opm 

r e l a t i o n s h i p  with English Nature. 

 he f i n a l  s lgni f icant ,  coment  Tennyson makes concerning 

the  defence of England occurs i n  "On the Jubilee of Queen 

rule i s  f u l l  of p r a i s e  f o r  t h e  "queen, and Empress of India"  

bu t  i n  additlon t o  adulzt ion,  combines p r i d e  i n  (-m, 7 ,A, , 
t he  Br i t i sh  =pire  w i t h  a warning t o  Englishmen t h a t  the  . 

f u t u r e  may br ing  t roub le  For them. The achievements of 

Znglishmen during V i c t o r i a ' s  r e i g n  a r e  seen t o  be nagni f icent :  

F i f t y  years  of ever-broadening ConmerceZ 
F i f t y  years of ever-brightening Science4 
--I. r l f t y  years  of evar-wrdening ZhpTre! (10, 52-54) 
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To Tennyson, the peoples of the Empire are members of a 

glorious community : 

You, the hardy, laborious, 
Patient children of Albion, 
You, Canadian, Indian, 
Australasian, African, 
All your hearts be in harmony, 
All your voices in unison, 
Singing 'Hail to the glorious 
Golden year of her Jubilee$' 

Nevertheless, the poet sees a possible threat to England and 

its mpiro: "Are there thunders moaning in the distance? / Are 
there spectres moving in the darkness?" (66-672). A,lthough he 

tells Englishmen that "the Hand of Light will lead her pic- 

toriafa people, / Till the thunders pass" (68.691, he has 

raised these "spectres" that theaten Englandts security, Per- 

haps these "spectres" are other nations or groups of nations, 

perhaps they are alien philosophies, or perhaps they are varl- 

eties of moral degeneration that threatan the English people, 

However, what is important to Tennyson is that there are 

"spectres moving in the darkness," threats to England's security, 

and therefore Englishmen must perpetually guard against the 

encroachment of these threats, 

Tenrlyson's war poems are similar in certain ways: they 

reveal no understanding of the actual conditions of warfare; 

they reveal no interest in the brotherhood of all mankind, 

although there is no objection in them to arry race helping Eng- 

lishmen to defend England; they do not revel in aggression, even 

"The Charge of the Light Brigade," in which, although the Eng- 

lish czvalrg takes the initiative, it does so against tremen- 



doualy powsrful forces; they &tress the need for the defence of 

England; they celebrate the courage of Englishmen (in ths son- 

nets on Poland and Montenegro, the Poles and Montenegrins are 

seen as similar to Englishmen, in that they are small peoples 

defending themselves against larger enemies, with the same 

courage which England displayed in its conflict with Napoleonic 

France); they celebrate apparent fzilures, such as "The Revenge" 

and 9he Charge of the Light Brigade," but these are shotm to 

bo in reality successes, being exaxples of courage for othsr 

Englis'men; and they stress, above all else, the importance of 

a sense of duty to England, the "Ode on the Death of the Dake of 

Wellington" being the apotheosis of Tennysonts attitude to 

war, because of the poem's exposition through the example of 

one san of the concept of duty to England. 

The sacrifices made in the defence of England through coup- 

age and n sense of duty are justified bacause they create a 

tradition of defending the country at all costs, England is 

precious to Temyson because English Nature erritodics his 

mgstical feelings. His war poems are accordingly patriotic in 

a mystical sense: thsy exalt England, but they do so not to 

s e rv s  the interests of the armed forces, the aristocracy, or 

the middle class, but rather to servo Tennyson'a o m  interest, 

the protection of Exlish Nature. 
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