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A B S T R A C T  

William Morris ' l a t e  prose  romances can be regarded as 

the  cu lmina t i ve  development of themes and n a r r a t i v e  s t r u c t u r e s  

appa ren t  i n  h i s  e a r l y  prose t a l e s .  Of t h e s e  e a r l y  works, t h e  

"Hollow Land" i s  t he  most complex. I t  i s  a  dream-vis ion 

n a r r a t e d  b o t h  by t he  dreamer and t he  major c h a r a c t e r  of h i s  

dream. The h e r o - n a r r a t o r  passes  through a  p u r g a t o r i a l  dream- 

realm i n  o rde r  t o  f r e e  h imself  from the  burden of g u i l t  

ga thered  i n  wor ld ly  c o n f l i c t s .  A f t e r  t h i s  pu rga t i ve  e x p e r i e n c e ,  

he i s  un i t ed  wi th  h i s  myst ica l  Love and e n t e r s  t he  realm of 

e t e r n a l  peace .  The n a r r a t o r ' s  concern i s  t h a t  t h i s  dream be 

r e a l i z e d  i n  l i f e  so  t h a t  men may l i v e  i n  harmony with one 

a n o t h e r .  The dream i s  secondary t o  i t s  r e l a t i o n s h i p  t o  human 

s o c i e t y .  A s i m i l a r  emphasis o n  s o c i a l  a c t i o n  i s  found i n  "A 

Dream" and "Li ndenborg Pool ,'I b o t h  of which a r e  d ream-nar ra t i  ve s .  

" G e r t h a ' s  Lovers , "  wri t t e n  from a  detached n a r r a t i v e  p e r s p e c t i v e ,  

urges  above a l l  e l s e  h e r o i c  s o c i a l  a c t i o n  f o r  t h e  b e n e f i t  of 

t he  Folk .  

The House -- of t h e  Wolfings and - The Roots -- of t he  Mountains 

a r e  t r a n s i t i o n a l  works. Each concerns a  Folk t h r e a t e n e d  by a  

foe  whose e v i l  assumes metaphysical  dimensions wh i l e  the  hero 

and hero ine  assume g o d - 1  i  ke s t a t u r e s .  The major developments 

i n  t h e s e  works a r e  t h e  appearance  of a  hero i n  a  war-god a s p e c t  

and h i s  necessa ry  u n i t y  with t h e  beauty of t he  e a r t h .  Once 

i i i 



t h e  h e r o  i s  u n i t e d  wi th  t h e  beau ty  of t h e  e a r t h ,  t h o s e  powers 

of m a t e r i a l i s m  which would t h w a r t  Nature  can be d e s t r o y e d ,  

and wi th  t h e i r  a p o c a l y p t i c  d e s t r u c t i o n  t h e  f e r t i l i t y  of  t h e  

Folk i s  e r , s ~ i - 2 " .  

This  s t r u c t u r e  i s  i n t i m a t e l y  r e l a t e d  t o  M o r r i s '  a e s t h e t i c ,  

which ,  t a k i n g  Nature  a s  i t s  s t a n d a r d ,  e q u a t e s  b e a u t y  wi th  

harmony and u g l i n e s s  w i t h  d isharmony.  Mor r i s  c a l l e d  f o r  t h e  

d e s t r u c t i o n  of l u x u r y  and t y r a n n y  s o  t h a t  A r t  might  r e t u r n  t o  

humanity as  " p o p u l a r  a r t , "  an a r t  "made by t h e  peop le  f o r  t h e  

people  a s  a  joy f o r  t h e  maker and t h e  u s e r . "  He s t r e s s e d  t h a t  

t h e  s t a t e  of s o c i e t y  depends upon t h e  s t a t e  of t h e  i m a g i n a t i o n ,  

which can become f e r t i l e  o n l y  i f  u g l i n e s s  i s  d e s t r o y e d .  He 

b e l i e v e d  t h a t  u g l i n e s s  a r o s e  from t h o s e  f o r c e s  of n i n e t e e n t h -  

c e n t u r y  commerci a1 ism which s a c r i f i c e d  n a t u r a l  beau ty  and 

i n d i v i d u a l  c r e a t i v i  t y  t o  t h e  e f f i c i e n c y  of t h e  machine .  

The f u l l e s t  e x p r e s s i o n  of t h i s  a e s t h e t i c  a p p e a r s  i n  - The 

S t o r y  -- of  t h e  G l i t t e r i n g  P l a i n ,  and e s p e c i  a1 l y  i n  -- The Wood beyond 

t h e  World,  ---- The Well a t  t h e  Wor ld ' s  E n d ,  and The Water -- of t h e  

Wondrous I s l e s .  The t h r e e  l a t t e r  works c o n t a i n  t h e  p a t t e r n  of 

Witch ,  Maid, and Wise-woman, w h i l e  The G l i t t e r i n g  P l a i n  

e x p r e s s e s  t h e  same themes b u t  does n o t  p a r t a k e  f u l l y  of t h i s  

p a t t e r n .  With in  t h e  Witch ,  Maid, and Wise-woman complex, t h e  

Witch c o r r e s p o n d s  t o  f o r c e s  o u t  of harmony wi th  Nature  which 

e n t h r a l l  b e a u t y ;  t h e  Maid c o r r e s p o n d s  t o  t h e  b e a u t y  of e a r t h ,  

o r  a r t ,  f o r s h e  i s  t h e  i n s p i r e r  of t h e  c r e a t i v e  i m a g i n a t i o n ;  

t h e  Wise-woman c o r r e s p o n d s  t o  f o r c e s  i n  harmony wi th   ati ire 



t h a t  l i b e r a t e  b e a u t y .  The h e r o ' s  q u e s t  l e a d s  him through dream- 

l i k e  realrns beyond t h e  Norld t o  u n i t y  wi th  b e a u t y ,  s o  t h a t  h i s  

becomes t h e  c r e a t i v e  i m a g i n a t i o n .  The h e r o - - a  god-1 i ke w a r r i o r - -  

becomes a  u n i t y  of t h e  p a s s i v e  and a c t i v e  p r i n c i p l e s  of 

c r e a t i v e  v i s i o n  and t h e  s t r e n g t h  t o  make t h a t  v i s i o n  m a n i f e s t .  

Hence, t h e  h e r o  becomes t h e  a r t i s t - w a r r i o r  whose s e r v i c e  t o  

humanity d e s t r o y s  a l l  f o r c e s  s e e k i n g  t o  e n s l a v e  b e a u t y .  In 

e f f e c t ,  Morr i s  ' a r t i  s t - w a r r i o r  a1 lows t h e  f r e e  e x p r e s s i o n  of 

b e a u t y  i n  t h e  w o r l d ,  t h u s  f u l f i l l i n g  M o r r i s t  dream of t h e  r e -  

b i r t h  of  p o p u l a r  a r t .  
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INTRODUCTION 

The r e a d e r  of t h i s  s t u d y  of Wil l iam M o r r i s '  p r o s e  romances 

w i l l  f i n d  i t  r a t h e r  l i m i t e d  i n  i t s  o r i e n t a t i o n .  He might  even 

r e g a r d  i t s  c r e a t o r  a s  one whose nose was s o  c a u g h t  between t h e  

pages of  h i s  s u b j e c t  m a t t e r ,  t h a t  he found h imse l f  unab le  t o  

look  a r o u n d ,  b e h i n d ,  o r  ahead a t  a n y t h i n g  s a v e  t h a t  which was 

b e f o r e  h i s  ve ry  e y e s .  I  must c o n f e s s  t h a t  such an i m p r e s s i o n  o f  

myself  would be a  f a i r l y  a c c u r a t e  one .  However, t h i s  c o n f e s s i o n  

i s  i n t e n d e d  n o t  t o  be an admiss ion  of g u i l t  b u t  of n e c e s s i t y .  

I  w i l l  t r y  t o  e x p l a i n  m y s e l f .  i 
i 
! 

My d i s c u s s i o n  conce rns  i t s e l f  a l m o s t  e n t i r e l y  wi th  t h e  I 

i 
p r o s e  romances as  t h e y  s t a n d  by t h e m s e l v e s ,  t h a t  i s ,  i n  t h e i r  ! 

own s e l f - d e f i n e d  c o n t e x t .  There  emerges from o u t  of t h i s  c o n t e x t  

a  b a s i c  p a t t e r n  of c h a r a c t e r  r e l a t i o n s h i p s  and n a r r a t i v e  s t r u c -  

t u r e  of which each i n d i v i d u a l  work p a r t a k e s  i n  v a r y i n g  d e g r e e s .  

C e n t r a l  t o  t h i s  p a t t e r n  i s  t h e  r e l a t i o n s h i p  of Witch ,  Maiden, 

and Wise-woman, and t h e  jou rney  of t h e  he ro  and h e r o i n e  through 

rea lms of t h e  I m a g i n a t i o n .  I t  has  been my method t o  e s t a b l i s h  

t h e  c o r r e s p o n d e n c e s  of Witch ,  Maiden, and Wise-woman as  t h e y  

a r e  e x p r e s s e d  w i t h i n  t h e  romances t h e m s e l v e s .  Thus ,  i t  can be 

s a i d ,  f o r  i n s t a n c e ,  t h a t  t h e  Witch a t t e m p t s  always t o  t h w a r t  

and c o r r u p t  t h e  Maiden, t h a t  t h e  Maiden always wears  green  and 

i s  b e a u t i f u l ,  and t h a t  t h e  Wise-woman always f r e e s  t h e  Maiden 

from h e r  s e r v i t u d e  t o  t h e  Witch .  Once t h e s e  g e n e r a l  c h i r a c t e r -  
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i s t i c s  a r e  d i s c o v e r e d ,  t h e y  can be equa ted  w i t h  dominant  p r i n -  

c i p l e s  of  M o r r i s '  a e s t h e t i c  a s  e x p r e s s e d  i n  h i s  l e c t u r e s  on a r t .  

When i t  i s  known t h a t  Morr i s  r e g a r d s  t h a t  which i s  o u t  of harmony 

wi th  and a t t e m p t s  t o  t h w a r t  Nature  as u g l y ,  and t h a t  which i s  

harmonious wi th  Nature  as  b e a u t i f u l ,  i t  becomes p l a u s i b l e  t o  s a y  

t h a t  t h e  Witch c o r r e s p o n d s  t o  a  t y p e  of d e s t r u c t i v e  power, t h e  

Maiden t o  b e a u t y ,  and t h e  Wise-woman t o  a  c r e a t i v e  power. 

H o p e f u l l y ,  t h e  a d v a n t a g e  of such an approach  b e g i n s  t o  make 

i t s e l f  a p p a r e n t .  Morr i s  ' 1 e c t u r e s  were e n t i  r e l y  r e1  a t e d  t o  

contemporary  a f f a i r s ,  t o  r e v o l u t i o n  w i t h i n  t h e  a r t s  and t h e  

e x i s t i n g  s o c i a l  s y s t e m ,  f o r  he f e l t  s t r o n g l y  t h a t  t h e  s t a t e  of 

s o c i e t y  was g r e a t l y  dependen t  upon t h e  s t a t e  of  man's imag ina -  

t i o n ,  i n f l u e n c e d  a s  i t  i s  by t h e  t y p e  of a r t  s u r r o u n d i n g  i t .  

The c o n n e c t i o n  between Morr i s  ' t h e o r i e s  on a r t  an s o c i e t y  o n  

t h e  one hand,  and t h e  g e n e r a l  p a t t e r n  of h i s  p r o s e  romances on 

t h e  o t h e r ,  makes i t  p o s s i b l e  t o  view t h e  l a t t e r  a s  an e x p r e s s i o n  

of something  f a r  o t h e r  t h a n  e s c a p i s t  f a n t a s i e s .  

T h i s  b r i n g s  me t o  t h e  r e a s o n  behind  t h e  inward o r i e n -  

t a t i o n  of  my d i s c u s s i o n .  Much of my t ime  has been s p e n t  i n  

e s t a b l i s h i n g  t h e  e x i s t e n c e  of c e r t a i n  p a t t e r n s  i n  t h e  p r o s e  

romances and t h e i r  c o n n e c t i o n  wi th .  Morr i s  ' a e s t h e t i c .  I 

b e l i e v e ,  however ,  t h a t  such l a b o r  was e n t i r e l y  n e c e s s a r y  f o r  

what I w i l l  presume t o  c a l l  a  b e t t e r  u n d e r s t a n d i n g  of t h e  

p r o s e  romances ,  f o r  t h e s e  works have t r a d i t i o n a l l y  been d e a l t  

w i t h  i n  an i n c r e d i b l y  c a r e l e s s  f a s h i o n .  One c r i t i c  d i s m i s s e s  

them i n  contemptuous t o n e s  f o r  t h e i r  l a c k  of contemporary  
! 
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r e l e v a n c e , '  a n o t h e r  w r i t e s :  " M o r r i s  c o u l d  n o t  have  a r r i v e d  a t  

h i s  o p i n i o n s  o r  a t  h i s  dreatrls w i t h o u t  t h e  c o r p u s  o f  communist  

t h e o r y  on which he worked .  The o p i n i o n s  he  e x p r e s s e s  a b o u t  l i f e  

t h r o u g h  t h e  medium o f  h i s  romances  a r e  t h o s e  which he worked 

o u t  i n  t h e  c o u r s e  of  h i s  a p p r e n t i c e s h i p  t o  s o c i a l i s m  and 

~ a r x i s m ; " '  and a  t h i r d  assumes  a  J u n g i a n  s t a n c e 3  which i n  i t s  

s u b j e c t i v i t y  f a i l s  t o  a s c e r t a i n  t h e  s o c i a l  r e l e v a n c e  of  t h e  

romances .  The r e s u l t  of  such  c r i t i c i s m s  has  been  e i t h e r  t h e  

u t t e r  d i s m i s s a l  of  t h e  romances  o r  t h e  a t t e m p t  t o  impose upon 

them p r e c o n c e i v e d  s y s t e m s  of  t h o u g h t  t o  which t h e y  s i m p l y  do 

n o t  con fo rm.  T h i s  i s  l i k e  p u t t i n g  a  s a n e  man i n  a  s t r a i t -  

j a c k e t :  i t  c o m p l e t e l y  m i s r e p r e s e n t s  M o r r i s  and h i s  w o r k s .  

A d i s c u s s i o n  of  t h e  t a l e s  c o n t r i b u t e d  by M o r r i s  t o  The 

Oxford  and Cambridge Magazine some t h i r t y  y e a r s  b e f o r e  News 

f rom Nowhere was p u b l i s h e d  d e m o n s t r a t e s  t h e  f a l l a c y  o f  t h e  

b e l i e f  t h a t  h i s  c o n c e r n  w i t h  t h e  s t a t e  of  s o c i e t y  can  be d a t e d  

f rom t h e  t i m e  o f  h i s  a c q u a i n t a n c e  w i t h  Marxism. A t  t h e  same 

t i m e ,  a  knowledge o f  t h e  l a t e r  romances  makes one wary of  s e e k i n g  

m y s t i c i s m  i n  t h e  e a r l y  t a l e s .  M o r r i s '  l a t e r  h e r o e s  d e v e l o p  i n t o  

a r t i s t - w a r r i o r  f i g u r e s  who f u l f i l  1  t h e m s e l v e s  i  n s e r v i c e  t o  

t h e i r  f e l l o w  men, and t h e y  become a r t i s t - w a r r i o r s  l a r g e l y  a s  

t h e  r e s u l t  o f  t h e i r  j o u r n e y s  t h r o u g h  r e a l m s  of t h e  I m a g i n a t i o n .  

Y e t ,  e v e n  i n  t h e  e a r l y  work ,  "The Hollow Land , "  t h e  n a r r a t o r  

r e l a t e s  a  d r e a m - e x p e r i e n c e  which he a s s o c i a t e s  w i t h  t h e  need 

f o r  an end t o  f o o l i s h  c o n f l i c t s  among men, o r i g i n a t i n g  a s  t h e y  

do i n  p r i d e f u l n e s s .  One m i g h t  a l s o  n o t e  t h a t  a s  a  dream- 
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n a r r a t i v e ,  t h e  t a l e  employs  t h e  same form a s  t h a t  of  t h e  more 

" r e l e v a n t "  works :  - A Dream --- of  John  B a l l  and News f rom Nowhere, -- 
The r e l a t i o n s h i p  between M o r r i s '  p r o s e  and h i s  a e s t h e t i c  

d e f i n e s  i t s e l f  more and more i n  The House -- o f  t h e  Wol f ings  and 

The Roots  of  t h e  M o u n t a i n s .  These  works  b e g i n  t o  c o n n e c t  t h e  - -- 
h e r o i n e  w i t h  t h e  b e a u t y  of  t h e  e a r t h ,  t o  c r e a t e  t h e  h e r o  a s  a  

semi - d i  v i n e  w a r r i o r  whose s t r e n g t h  i s  e n t i  r e l y  d e d i c a t e d  t o  t h e  

w e l l - b e i n g  of  t h e  F o l k ,  and t o  d e f i n e  c l e a r l y  M o r r i s '  c o n c e p t  

of  e v i l ,  though  t h i s  c o n c e p t  can  a l s o  be s e e n  i n  " G e r t h a ' s  

L o v e r s "  and "Svend and h i s  B r e t h r e n . "  A t  t h i s  p o i n t ,  t h e  con -  

f l i c t  between good and e v i l  t a k e s  on a p o c a l y p t i c  d i m e n s i o n s ,  

and t h e  r e b i r t h  o f  t h e  w o r l d  becomes i n s e p a r a b l e  f rom t h e  u n i t y  

of  t h e  Fo lk  w i t h  t h e  f e r t i l i t y  o f  N a t u r e .  

Fi na l  l y  , The Wood beyond t h e  Wor ld ,  The - Well t h e  

W o r l d ' s  End, and The Water  -- of  t h e  Wondrous I s l e s  p o r t r a y  t h e  

h e r o  a s  a r t i s t - w a r r i o r ,  a s  one whose s t r e n g t h  i s  a1 l i e d  t o  t h e  

c r e a t i v e  s o u r c e  o f  t h e  I m a g i n a t i o n .  His  m a r r i a g e  t o  t h e  

h e r o i n e  t r a n s f i g u r e s  h i m s e l f  and t h e  l a n d ,  f o r  s h e  c o r r e s p o n d s  

t o  t h a t  b e a u t y  o f  t h e  e a r t h  f rom which a r i s e s  a l l  f e r t i l i t y ,  

i f  o n l y  i t  i s  a l l o w e d  f r eedom w i t h i n  t h e  w o r l d .  --- The Well a t  

t h e  W o r l d ' s  End e s p e c i  a1 l y  d e m o n s t r a t e s  t h e  r e l a t i o n s h i p  between 

t h e  M a i d e n ' s  e s c a p e  f rom t h e  Witch and M o r r i s '  d e s i r e  t o  l i b e r a t e  

a r t  f rom t h e  dominance  of  m a t e r i a l i s m .  Such f reedom would l e a d  

t o  a  new f e r t i l i t y  of  t h e  i n d i v i d u a l  c r e a t i v e  s e l f  i n  a 

r e s u r r e c t i o n  o f  " p o p u l a r "  a r t  which would t r a n s f i g u r e  s o c i e t y  

j u s t  a s  Ralph and U r s u l a  a r e  t r a n s f i g u r e d  by t h e  w a t e r  of  t h e  



Perhaps most r e a d i l y  d i s c e r n a b l e  i n  Mor r i s  ' a e s t h e t i c  

i s  i t s  d e b t  t o  Ruskin r a t h e r  than  Marx. Morr i s  was a c q u a i n t e d  

wi th  t h e  "Edinburgh L e c t u r e s "  even b e f o r e  t h e  p u b l i c a t i o n  of 

The Oxford - and Cambridge Magazine. M o r r i s '  e q u a t i o n  of  beau ty  

wi th  t h a t  which i s  i n  harmony wi th  N a t u r e ,  h i s  b e l i e f  i n  t h e  

c r e a t i v e  i n f l u e n c e  of such beau ty  u p o n  t h e  i m a g i n a t i o n ,  and h i s  

c o n v i c t i o n  t h a t  a  s o c i e t y  i s  g r e a t l y  a f f e c t e d  by t h e  c h a r a c t e r  

of i t s  a r t  might  have e a s i l y  had t h e i r  r o o t s  i n  R u s k i n ' s  l e c t u r e ,  

" A r c h i t e c t u r e , "  d e l i v e r e d  i n  1853.  Even more, t h r o u g h o u t  

M o r r i s '  e n t i r e  c a r e e r  t h e  i n f l u e n c e  of "The Na tu re  of  G o t h i c "  

from - The S t o n e s  of Venice i s  e v i d e n t .  Of c o u r s e ,  now t h e  - 
l i m i t a t i o n s  of my s t u d y  of t h e  p r o s e  romances beg in  t o  m a n i f e s t  

t h e m s e l v e s ,  f o r  I  d e a l  a l m o s t  n o t  a t  a l l  w i t h  Ruskin i n  t h e  

c o u r s e  of my d i s c u s s i o n .  B u t  w h i l e  R u s k i n ' s  i n f l u e n c e  on Mor r i s  

i s  g e n e r a l l y  r e a l i z e d ,  t h e r e  e x i s t  o t h e r  a r e a s  of i n f l u e n c e  

re1  a t i v e l y  unexpl o r e d .  

In 1885,  Morr i s  compiled a  l i s t  of t h o s e  books which had 

made a  profound i m p r e s s i o n  upon him.4 Th i s  l i s t  i n c l u d e s  such 

works a s  Grimm's Nor thern  Myth01 ogy,  M a l o r y ' s  Morte d ' A r t h u r ,  

and - The Mabinogion.  Morr i s  r e f e r s  t o  T h o r p e ' s  Nor the rn  Mythology 

i n  "Li ndenborg Pool ," and Norse gods a r e  ment ioned  i n  - The House 

of t h e  Wol f ings .  Thus ,  i t  i s  e v i d e n t  t h a t  Norse mythology had -- 
a  l i f e - l o n g  i n t e r e s t  f o r  M o r r i s .  While I d i s c u s s  some of  t h e  

myth-analogues  i n  The House -- of t h e  W o l f i n g s ,  I  have been unab le  

t o  s t u d y  i n  any d e t a i l  t h e  form i n  which t h e s e  myths were known 

t o  M o r r i s ,  o r  i n  what manner he may have a1 t e r e d  them t o  ;ui t 
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h i s  own p u r p o s e s .  A g a i n ,  i t  w o u l d  b e  f a s c i n a t i n g  t o  know  j u s t  

when M o r r i s  became a c q u a i n t e d  w i t h  The  M a b i n o g i o n ,  f o r  h i s  

c o n s t a n t  u s e  o f  t h e  d r e a m - n a r r a t i v e  i n  h i s  e a r l y  p r o s e  a n d  t h e  

i n t e r p e n e t r a t i o n  o f  t h e  d r e a m - r e a l m s  a n d  t h e  " r e a l  " w o r l d  i n  

t h e  l a t e r  r o m a n c e s  m i g h t  h a v e  b e e n  s t i m u l a t e d  b y  t h o s e  C e l t i c  

t a l e s  i n  w h i c h  men a n d  gods  d w e l l  t o g e t h e r  i n  a  w o r l d  w h i c h  

i t s e l f  i s  o f t e n  t h e  e x p r e s s i o n  o f  a  v i s i o n a r y  d r e a m .  

I f i n d  p a r t i ' c u l a r l y  s t r i k i n g  M o r r i s '  a w a r e n e s s  o f  t h e  

K a l e v a l a ,  w h i c h  h e  h o n o r s  s o  much as t o  i n c l u d e  i t  i n  a  g r o u p  

o f  e i g h t  w o r k s  c o n s i d e r e d  b y  h i m  t o  b e  " B i b l e s , "  s i n c e  t h e y  

a r o s e  " f r o m  t h e  v e r y  h e a r t s  o f  t h e  p e o p l e .  "' N o t  o n l y  i s  t h e  

K a l e v a l a  a n  e x c e p t i o n a l l y  b e a u t i f u l  poem f r o m  w h i c h  S i  b e l i u s  

d r e w  s o  much o f  h i s  i n s p i r a t i o n ,  b u t  i t s  h e r o e s ,  l i k e  t h e  w i z a r d -  

g o d  VS in ; im i j i nen ,  a r e  b o u n d  t o  h a v e  h a d  a n  e f f e c t  o n  M o r r i s '  u s e  

o f  m a g i c  a n d  h i s  c o n c e p t  o f  t h e  s e m i - d i v i n e  a r t i s t - w a r r i o r .  

F o r ,  V a i n Z m G i n e n  e n g a g e s  i n  d u e l s  o f  s o r c e r y  w h e r e i n  t h e  w i n n e r  

i s  h e  who p o s s e s s e s  t h e  m o s t  p o w e r f u l  s o n g .  M o r e o v e r ,  w h a t  m i g h t  

h a v e  b e e n  M o r r i s  ' i n f l u e n c e  o n  Y e a t s ,  who a l o n e  seems t o  h a v e  

f u l l y  a p p r e c i a t e d  t h e  l a t e  p r o s e  r o m a n c e s ?  C o u l d  i t  n o t  b e  t h a t  

Y e a t s '  e s s a y ,  " T h e  C e l t i c  E l e m e n t  i n  L i t e r a t u r e , "  i n  w h i c h  h e  

s p e a k s  o f  t h e  K a l e v a l a  a n d  The  M a b i n o g i o n ,  a n d  o f  " o u r  ' n a t u r a l  

m a g i c " '  as  b e i n g  " b u t  t h e  a n c i e n t  r e l i g i o n  o f  t h e  w o r l d ,  t h e  

a n c i e n t  w o r s h i p  o f  N a t u r e  a n d  t h a t  t r o u b l e d  e c s t a s y  b e f o r e  h e r ,  

t h a t  c e r t a i n t y  o f  a l l  b e a u t i f u l  p l a c e s  b e i n g  h a u n t e d ,  w h i c h  i t  

b r o u g h t  i n t o  m e n ' s   mind^,"^ owes s o m e t h i n g  t o  W i l l i a m  M o r r i s  

a n d  t h e  f o r e s t  o f  E v i l s h a w  h a u n t e d  b y  H a b u n d i a ' s  b e a u t y ?  ' T h e s e  
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a r e  q u e s t i o n s  which I  hope t o  pu r sue  a t  a  l a t e r  d a t e .  A t  t h i s  

t i m e ,  I  w i l l  f e e l  w e l l  rewarded i f  t h e  p r e s e n t  s t u d y ,  d e s p i t e  

i t s  l i m i t a t i o n s ,  has  t h e  e f f e c t  of i l l u s t r a t i n g  t h e  s e l f -  

i n t e g r i t y  of  t h e  p r o s e  r'omances j u s t  s o  t h a t  such q u e s t i o n s  

may be a s k e d .  

Perhaps  a  ch rono logy  may prove h e l p f u l  i n  f o l l o w i n g  t h e  

re1  a t i  o n s h i p s  between Morr i s  ' p r o s e  works:  

The Oxford and Cambridge Magazine ( 1 8 5 6 )  - 
The L e s s e r  A r t s  ( 1 8 7 7 )  

The Beauty of L i f e  ( 1 8 8 0 )  

The House of t h e  Wolf ings ( 1 8 8 8 )  

News from Nowhere ( 1 8 9 0 )  -- 

The R c c t s  -- c f  t h e  M c u n t a i n s  ( 1 8 9 0 )  

The S t o r y  of the G l i t t e r i n g  P l a i n  ( 1 8 9 6 )  

The Wood beyond t h e  World ( 1 8 9 4 )  -- 

The Well a t  t h e  W o r l d ' s  E n d  ( 1 8 9 6 )  ---- 

The Water of t h e  Wondrous I s l e s  ( P u b l i s h e d  1897)  - -- 

The Sunder ing  Flood ( P u b l i s h e d  1898)  



C H A P T E R  I 

T H E  L A T E  R O M A N C E S  

The advan tage  of a  g e n e r a l  d i s c u s s i o n  of Wil l iam M o r r i s '  

l a t e  p r o s e  romances i s  t h a t  i t  b r i n g s  t o  l i g h t  a  b a s i c  p a t t e r n  

which runs  f a i r l y  c o n s i s t e n t l y  t h r o u g h o u t  t h e  i n d i v i d u a l  works ,  

though i t  may va ry  i n  s p e c i f i c  r e s p e c t s  from one romance t o  

a n o t h e r .  The broad o u t l i n e s  of t h i s  p a t t e r n  emerge when t h e  

n a r r a t i v e  s t r u c t u r e s  and main c h a r a c t e r s  of t h e  major  romances 

a r e  compared. I t  can t h e n  be seen  t h a t  - The S t o r y  -- of t h e  

G l i t t e r i n g  P l a i n ,  -- The Wood beyond t h e  World,  ---- The We1 1 a t  t h e  

World ' s  - -  End, The Water -- of t h e  Wondrous I s l e s ,  and - The Sunder ing  

Flood a1 1 t e l l  a  s i m i l a r  s t o r y .  M o r r i s '  p r o s e  c o n t r i b u t i o n s  t o  

t h e  Oxford and Cambridge Magazine,  and - The House --- of t h e  Wolf- 

i n g ~  and The Roots -- of  t h e  Mountains a l s o  p a r t a k e  t o  some d e g r e e  

of  t h e  p a t t e r n  which w i l l  be d i s c u s s e d  below b u t  a r e  i m p o r t a n t  

p r i m a r i l y  from a  developmenta l  p o i n t  of view a n d ,  hence ,  w i l l  

n o t  be c o n s i d e r e d  a t  g r e a t  l e n g t h  i n  t h e  g e n e r a l  d i s c u s s i o n .  

However, an u n d e r s t a n d i n g  of t h e  b a s i c  p a t t e r n  fo l lowed  by t h e  

1 a t e  romances may provi  de addi  t i  onal  i  n s i  g h  t i  n t o  Mor r i s  ' 

e a r l i e r  works ;  t h u s ,  t h i s  g e n e r a l  d i s c u s s i o n  p recedes  a  more 

d e t a i l e d  look a t  t h e  e a r l i e r  p r o s e  a s  wel l  a s  c e r t a i n  of t h e  

ma jo r  romances.  

B r i e f l y ,  t h e  s t o r y  of t h e  l a t e  romances runs  a s  f o l l o w s :  

a  young man l e a v e s  home o u t  of a  d e s i r e  f o r  a d v e n t u r e  whi'ch 
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may be prompted by a l o s s  o r  d i s i l l u s i o n m e n t  i n  l o v e .  O n  h i s  

j o u r n e y  he mee t s  an e n c h a n t r e s s  and a  ma iden .  He has  a  s e x u a l  

r e l a t i o n s h i p ,  which may o r  may n o t  i n v o l v e  l o v e ,  w i t h  t h e  

e n c h a n t r e s s .  S h o r t l y  t h e r e a f t e r ,  t h e  e n c h a n t r e s s  o r  w i t c h  

d rops  o u t  o f  t h e  s t o r y  and t h e  y o u t h  f i n d s  h i m s e l f  engaged  upon 

a  q u e s t  f o r  t h e  m a i d e n ,  w i t h  whom he has  f a l l e n  i n  l o v e .  The 

maiden has  been  c a p t u r e d  by s l a v e - m e r c h a n t s  o r  a  band o f  

a rmoured  men, e i t h e r  w h i l e  f l e e i n g  f rom a  w i t c h  o r  w h i l e  engaged  

upon h e r  own q u e s t .  Now f o l l o w s  a  s e r i e s  of  a d v e n t u r e s  e v e n -  

t u a l l y  l e a d i n g  t h e  y o u t h  t o  t h e  ma iden .  I t  i s  e s s e n t i a l  t o  t h e  

f u l f i l l m e n t  o f  t h e  q u e s t  t h a t  t h e  w a r r i o r  and t h e  m a i d e n ,  

e i t h e r  s e p a r a t e l y  o r  t o g e t h e r ,  e n t e r  a  d r e a m - r e a l m .  T h e i r  

e x p e r i e n c e  i n  t h e  d r eam- rea lm  b r i n g s  a b o u t  s p i r i t u a l  g rowth  

and i n s i g h t  and l e a d s  u n t i m a t e l y  t o  t h e  r e j e c t i o n  of  t h e  

d e c e p t i v e  n a t u r e  of  t h e  d ream.  The q u e s t  c o m p l e t e d ,  t h e  l o v e r s  

j o u r n e y  t o  some l a n d ,  which may be t h e  man o r  t h e  m a i d e n ' s  home, 

where  t h e y  a r e  a c c e p t e d  a s  l e a d e r s  and r e c e i v e  g r e a t  w o r s h i p .  

T h e r e  t h e y  l i v e  h a p p i l y ,  t h e  l a n d  grows m i g h t y ,  and t h e y  d i e  

i n  p e a c e  l e a v i n g  a  l o n g  l i n e  of  s u c c e s s f u l  p rogeny  t o  r u l e  t h e i r  

kingdom. 

The above  s t o r y - o u t l i  ne m e n t i o n s  o n l y  t h r e e  c h a r a c t e r s  

and t h e s e  c h a r a c t e r s  a r e  e s s e n t i a l l y  t h e  same t h r o u g h o u t  M o r r i s '  

r omances .  They a r e  n o t  s o  much i n d i v i d u a l s  a s  " t y p e s "  o r  

" t a p e s t r y  i m a g e s "  a n d ,  a s  s u c h ,  t h e y  may be c o n s i d e r e d  i n  g e n e r a l  

t e r m s  w i t h o u t  g r e a t l y  d i s t o r t i n g  t h e i r  n a t u r e s  i n  t h e  i n t e r e s t  

o f  an o v e r a l l  i n t e r p r e t a t i o n  o f  t h e s e  w o r k s .  Here  I  am imp ly -  



i ng  t h a t  t h e s e  c h a r a c t e r s  p o s s e s s  no i m p o r t a n t  i n d i v i d u a l  

1 t r a i t  which w i l l  a l t e r  t h e  c o u r s e  of t h e  t a l e ,  o r  remove them 

I from t h e i r  t y p e .  The wor ld  where in  they  move and t h e  s i t u a t i o n s  

I i n  which t h e y  f i n d  themse lves  do not  e v o l v e  o u t  of complex 

emot ions  and m o t i v a t i o n s  b u t  a r e  r a t h e r  t h e  r e s u l t  of c o n v e n t i o n a l  

r e s p o n s e s  t o  c i r c u m s t a n c e s  de te rmined  by Weird.  More s i g n i f i c a n t  

I 
i t han  a  c h a r a c t e r ' s  i n d i v i d u a l i t y  i s  h i s  p l a c e  i n  a  c e r t a i n  p a t t e r n  

I of c h a r a c t e r - r e l a t i o n s h i p s .  What a  c h a r a c t e r  may r e p r e s e n t  

beyond h i m s e l f  i s  s e e n  by h i s  p o s i t i o n  w i t h i n  a  g i v e n  p a t t e r n ,  
I 

I n o t  by an e x p r e s s i o n  of i n d i v i d u a l i s m  which b r e a k s  t h i s  p a t t e r n .  

I 

I 
M o r r i s '  he ro  i s  a  young man b l e s s e d  w i t h  l u c k  and t h e  

l o v e  of women. His knowledge of t h e  world e x t e n d s  l i t t l e  beyond 

h i s  f a t h e r ' s  smal l  kingdom o r  t h e  medieval  v i l l a g e  i n  which he 

l i v e s .  His j o u r n e y  t a k e s  him through farm c o u n t r y ,  and downs, 

and w a l l e d  towns u n t i l  he must e v e n t u a l l y  f a c e  t h e  f o r e s t  o r  

some enchan ted  l a n d  away from t h e  s a f e t y  of h i s  f e l l o w s .  Here 

t h e  dream-world b e g i n s ,  a  w o r l d  of g u i l e  and d e c e p t i o n  which 

g i v e s  b i r t h  t o  h i s  new a d v e n t u r e s .  I f  h i s  jou rney  from home t o  

t h e  comple t ion  of h i s  q u e s t  and t r i u m p h a n t  r e t u r n  home i s  s e e n  

as a  s i m p l e  d i a l e c t i c a l  movement from i n n o c e n c e ,  t o  e x p e r i e n c e ,  

t o  h i g h e r  i n n o c e n c e ,  t h e n ,  c u r i o u s l y ,  i t  i s  i n  t h e  dream-realm 

t h a t  e x p e r i e n c e  b e g i n s .  The pa th  through t h e  f o r e s t  o r  a c r o s s  

t h e  w a t e r  l e a d s  t o  s t r a n g e  1 ands and a1 i e n  p e o p l e s .  The way 

i t s e l f  opens u p  i n t o  d e c e p t i o n ,  g u i l e  and p o s s i b l e  c a p t i v i t y .  

The dream i s  n o t  h i s  own and he i s  c a p t u r e d ,  f o r  i t  i s  i n  t h e  

f o r e s t  t h a t  he meets  and i s  seduced  by t h e  more t h a n  e a r t h l y  



beau ty  of t h e  e n c h a n t r e s s .  Here he e n t e r s  a  s e n s u a l  wor ld  

overpower ing  and u n k n o w n  i n  h i s  f a m i l i a r  r e a l m .  Here t h e  he ro  

i s  no t  t h e  dreamer s o  much a s  he i s  t h a t  which i s  d r e a m t .  

The h e r o ' s  q u e s t  t a k e s  form a f t e r  he e n t e r s  t h e  dream 

w o r l d .  That  i s  t o  s a y ,  he e n t e r s  w i t h  a  vague d e s i r e  f o r  

a d v e n t u r e  b u t  l e a v e s  wi th  t h e  purpose  of f i n d i n g  t h e  maiden.  

Only by immersing h i m s e l f  i n  t h e  realm of t h e  e n c h a n t r e s s - - t h i s  

be ing  e x p r e s s e d  l i t e r a l l y  by h i s  s e x u a l  union  wi th  h e r - - c a n  he 

go on t o  a  u n i t y  wi th  t h e  m a i d e n - f i g u r e .  Whether t h e  dream of 

t h e  e n c h a n t r e s s  be good o r  e v i l ,  i t  l e a v e s  him wi th  a  d e f i n e d  

purpose .  I t  a l t e r s  h i s  c o n s c i o u s n e s s .  A n d ,  o n l y  by working 

through t h e  d i f f i c u l t i e s  which b e s e t  him on h i s  new-found 

q u e s t  does he become t h e  m a s t e r  t h a t  he i s  a t  t h e  s t o r y ' s  end .  

Throughout  t h e  young man's a d v e n t u r e s ,  t h e  f o r c e s  which 

p r e v a i l  a r e  t h o s e  of l u c k  and w i z a r d r y .  Being an e x c e l l e n t  

w a r r i o r  a l l o w s  t h e  he ro  t o  s u r v i v e  many b a t t l e s ,  b u t  w i z a r d r y  

o f t e n  t h w a r t s  t h e  sword when l u c k  and prowess a r e  i n  d o u b t .  In 

a  wor ld  of such f o r c e s  as  t h e s e ,  i t  i s  d i f f i c u l t  t o  t e l l  e x a c t l y  

where in  l i e s  t h e  h e r o ' s  i m p o r t a n c e .  He i s  neve r  a  wiza rd  him- 

s e l f ,  m a s t e r f u l  and g o d - l i k e  though he be a t  t h e  t a l e ' s  f i n i s h .  

He seems t o  be a  s o r t  of a c t i v e  p r i n c i p l e ,  perhaps  r e p r e s e n t i n g  

t h e  p h y s i c a l  a s p e c t  of t h i n g s - - a c t i o n  through t h e  o b j e c t i v e  

world--whi ch becomes compl e t e l y  dominant  and a b l e  t o  e n f o r c e  

i n d i v i d u a l  w i l l  upon r e a l i t y  only  a f t e r  a c h i e v i n g  u n i t y  wi th  

t h e  maiden.  

I n v a r i a b l y ,  t h e  m a i d e n - f i g u r e  i n  t h e s e  s t o r i e s  has' t h i s  
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p e c u l i a r i t y  ( t h o u g h  a n  i n t e r e s t i n g  v a r i a t i o n  o c c u r s  i n  The  W e l l  -- 
a t  t h e  W o r l d ' s  E n d ) :  s h e  h a s  g r o w n  u p  f r o m  c h i l d h o o d  as  a  -- 
w i t c h ' s  t h r a l l .  The  w i t c h - w i f e ,  a n  e v i l  s o r c e r e s s ,  h a s  m o s t  

l i k e l y ,  as h a p p e n s  i n  The  W a t e r  -- o f  t h e  Wond rous  I s l e s ,  k i d n a p p e d  

t h e  c h i l d  and  t a k e n  h e r  t o  a  d w e l l i n g  i n  t h e  f o r e s t .  E m p l o y e d  

i n  a l l  t h e  r o u t i n e  c h o r e s  n e c e s s a r y  f o r  e x i s t e n c e ,  t h e  c h i l d  

i l i v e s  i n  c o n s t a n t  f e a r  o f  h e r  m i s t r e s s , w h o  r e w a r d s  h e r  o n l y  w i t h  

c r u e l t y  o r  i n d i f f e r e n c e .  H o w e v e r ,  o n l y  i f  t h e  c h i l d  becomes 

I 
o v e r l y  c u r i o u s  a n d  i n t e r f e r e s  w i t h  t h e  w i t c h ' s  s o r c e r y  i s  h e r  

1 l i f e  i n  d a n g e r .  As s h e  becomes a  y o u n g  woman, t h e  m a i d e n  b e g i n s  

t o  r e a l i z e  t h a t  t h e r e  e x i s t s  a  w o r l d  b e y o n d  t h e  w i t c h ' s  h u t .  One 

d a y  s h e  m e e t s  a  woman i n  t h e  f o r e s t .  T h i s  woman, a  l o r e - m a s t e r ,  

t e a c h e s  h e r  w i s d o m  i n  i t s  b r o a d e s t  s e n s e ,  f o r  h e r  l o r e  c o n c e r n s  

t h e  w a y s  o f  N a t u r e  a n d  t h e  w o r l d ,  a n d  i n c l u d e s  s u c h  a r t s  as  

l e e c h c r a f t  a n d  m a g i c .  F i n a l l y ,  h e r  s e r v i t u d e  h a v i n g  become 

e n t i r e l y  u n b e a r a b l e ,  t h e  m a i d e n  w i t h  t h e  l o r e - m a s t e r ' s  a i d  

e s c a p e s  t h e  w i t c h .  The  m a i d e n  i s  now f r e e  t o  j o i n  t h e  h e r o ,  

whom s h e  may o r  may n o t  h a v e  m e t  j u s t  p r i o r  t o  e s c a p e .  

The  r e l a t i o n s h i p  o f  t h e  m a i d e n  t o  t h e  w i t c h  i s  m o s t  

s i g n i f i c a n t .  The  t w o  f i g u r e s  c a n  h a r d l y  b e  d i s c u s s e d  a p a r t  

f r o m  o n e  a n o t h e r .  The  m a i d e n  p o s s e s s e s  t h e  b e a u t y  o f  a  g o d d e s s  

a n d ,  i n  t h e  f u l l  f r e s h n e s s  o f  h e r  b e a u t y  a n d  s t r e n g t h  o f  d e s i r e ,  

e s c a p e s  t h e  w i t c h .  The  o n e  t a n g i b l e  a d v a n t a g e  s h e  g a i n s  b y  

s e r v i n g  as t h e  w i t c h ' s  t h r a l l  i s  a  n e a r n e s s  t o  N a t u r e .  T h o u g h  

t h e  m a i d e n  m u s t  h u n t  f o r  h e r  s u s t e n a n c e ,  s h e  i s  n o t  f e a r e d  b u t  

l o v e d  b y  t h e  f o r e s t  c r e a t u r e s  a n d ,  f o r  t h e  m o s t  p a r t ,  l i v e s  
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wi th  them i n  p e a c e .  B i r d a l o n e  can pe r suade  even t h e  shy r a b b i t s  

t o  f o l l o w  h e r ,  and t h e  Lady of Abundance s p e a k s  t h u s  of h e r  

c h i l d h o o d :  "and s h o r t l y  I  may say  t h a t  t h e  w i l d  t h i n g s ,  even 

t o  t h e  c o n i e s  and f awns ,  loved  me, and had b u t  l i t t l e  f e a r  of 

me, and made me happy,  and I  l oved  them. Only i n  t h e  f o r e s t  

does t h e  maiden have any f reedom.  She f i n d s  i t  t o  be h e r  t r u e  

home; f o r  t h e  r e s t ,  s h e  i s  " n o t  he r  own, b u t  a  c h a t t e l  and a  

t o o l "  of t h e  w i t c h .  2 

The m a i d e n ' s  s e r v i t u d e  would a p p e a r  t o  be s imply  t h e  

e x p l o i t a t i o n  of one p e r s o n ' s  l a b o r  by a n o t h e r ,  a  t y p i c a l  m a s t e r -  

s l a v e  r e l a t i o n s h i p .  B i r d a l  o n e ' s  t a s k s  a r e  t h e s e :  "The k i n e  

and t h e  g o a t s  must s h e  m i l k ,  and plough and sow and r e a p  t h e  

a c r e - l a n d  a c c o r d i n g  t o  t h e  s e a s o n s ,  and l e a d  t h e  b e a s t s  t o  t h e  

woodland p a s t u r e s  when t h e i r  own were f l o o d e d  o r  bu rned ;  she  

must g a t h e r  t h e  f r u i t s  of t h e  o r c h a r d ,  and t h e  haze l  nu t s  u p  

t h e  woodlands ,  and b e a t  t h e  w a l n u t - t r e e s  i n  September .  She 

must make t h e  b u t t e r  and t h e  c h e e s e ,  g r i n d  t h e  wheat  i n  t h e  

q u e r n ,  make and bake t h e  b r e a d ,  and i n  a l l  ways e a r n  h e r  

l i v l i h o o d  ha rd  enough.  " 3  Much t h e  same d rudgery  i s  f o r c e d  upon 

t h e  Lady of A b ~ n d a n c e . ~  However, t h e  w i t c h ' s  pu rpose  goes 

beyond mere e x p l o i t a t i o n  of t h e  m a i d e n ' s  p h y s i c a l  1 a b o r .  A 

t e r r i b l e  end purpose  which t h e  w i t c h  has i n  mind f o r  t h e  maiden 

i s  a p p a r e n t ,  b u t  on ly  vaguely  s o ,  i n  each of t h e s e  t a l e s .  I t  

i s  most c l e a r l y  s t a t e d  i n  The Water -- of t h e  Wondrous I s l e s  when 

B i r d a l o n e  became aware:  " t h a t  she  was n o t  h e r  own, b u t  a  

c h a t t e l  and a  t o o l  of  one who n o t  only  used h e r  a s  a  t h r a ' l l  i n  
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t h e  p a s s i n g  d a y ,  b u t  had i t  i n  h e r  mind t o  make o f  h e r  a  t h i n g  

a c c u r s e d  l i k e  t o  h e r s e l f ,  and t o  b a i t  t h e  t r a p  w i t h  h e r  f o r  

t h e  t a k i n g  of  t h e  s o n s  o f  Adam. F o r s o o t h  s h e  s aw ,  though  d i m l y ,  

t h a t  h e r  m i s t r e s s  was i n d e e d  w i c k e d ,  and t h a t  i n  t h e  bonds o f  

t h a t  w i c k e d n e s s  was s h e  bound .  "5 T h i s  s t i l l  r a t h e r  vague  i n -  

s i g h t  i n t o  t h e  w i t c h ' s  u l t i m a t e  p u r p o s e  h e l p s  t o  e x p l a i n  why 

t h e  w i t c h  i s  c a r e f u l  t o  k j d n a p  a  c h i l d  who w i l l  grow u p  t o  be 

o f  overwhelming  b e a u t y .  For  s h e  s e e k s  t o  make t h e  m a i d e n ' s  

b e a u t y  n o t h i n g  more t h a n  a  t o o l ,  an i n s t r u m e n t  t h r o u g h  which t o  

a c h i e v e  h e r  own wicked e n d s .  Whatever  h e r  e n d s  may b e ,  t h e  

w i t c h  mus t  e x p l o i t  t h e  m a i d e n ' s  b e a u t y  i n  s u c h  a  way t h a t  upon 

r e a l i z i n g  womanhood h e r  n a t u r e  w i l l  be c o r r u p t e d ,  h e r  b e a u t y  

s e r v i n g  mere ly  a s  a  mask f o r  g u i l e  and d e c e i t .  

The sudden  a p p e a r a n c e  o f  a  wise-woman t h w a r t s  t h e  w i t c h ' s  

p l a n s .  T h i s  wise-woman a lways  mee t s  t h e  maiden i n  a  p l a c e  

removed f rom t h e  w i t c h ' s  h u t .  U s u a l l y ,  s h e  a p p e a r s  a s  an o l d  

c a r l i n e ,  though  i n  The Water  -- of  t h e  Wondrous I s l e s  s h e  i s  t h e  

s t u n n i n g  Habund ia .  Noth ing  i s  t o l d  o f  t h e  wise-woman's  o r i g i n s ;  

s h e  may be  a  b e i n g  o f  more t h a n  m o r t a l  s t a t u r e .  I f  s h e  i s  

m o r t a l  h e r  powers e x c e e d  t h o s e  o f  m o s t .  Habundia  i s  d e f i n i t e l y  

n o t ,  a s  s h e  h e r s e l f  s a y s ,  of  t h e  r a c e  of  Adam. She i s  c a l l e d  

t h e  Woodmother and may b e  e i t h e r  a  High Fae ry  o r  a  g o d d e s s .  

A l s o ,  u n l i k e  t h e  o t h e r  wise-woman f i g u r e s ,  Habundia  a p p e a r s  a s  

t h e  v e r y  image o f  B i r d a l o n e .  She i s  a t  one p o i n t  r e f e r r e d  t o  

a s  B i r d a l o n e ' s  " o t h e r  s e l f  ," and i t  i s  s h e  who c o n t r o l s  t h e  

woods.  The wise-woman does  n o t  mee t  t h e  maiden by a c c i d e n t .  
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She knows a l l  a b o u t  t h e  w i t c h  a n d  h e r  ways a n d  h a s  come w i t h  

t h e  i n t e n t i o n  o f  p r e p a r i n g  t h e  m a i d e n  f o r  e s c a p e .  

The M a i d  o f  -- The Wood b e y o n d  t h e  W o r l d  d e s c r i b e s  t h e  w i s e -  

woman t h u s :  " A m o n g s t  a l l  t h e s e  u n f r i e n d s  i s  a  f r i e n d  t o  me; 

a n  o l d  woman, who t e l l e t h  me s w e e t  t a l e s  o f  o t h e r  l i f e ,  w h e r e i n  

a l l  i s  h i g h  and g o o d l y ,  o r  a t  t h e  l e a s t  v a l i a n t  a n d  d o u g h t y ,  

and s h e  s e t t e t h  h o p e  i n  my h e a r t  and  l e a r n e t h  me, a n d  m a k e t h  

me t o  know much . . . 0  much . . . s o  t h a t  a t  l a s t  I am g r o w n  

w i s e ,  and  w i s e  t o  be  m i g h t y  i f  I d u r s t .  "6 The w ise -woman  who 

b e f r i e n d s  t h e  L a d y  o f  Abundance  i s  " a n  o l d  woman g r e y  h a i r e d ,  

u n c o m e l y  o f  r a i m e n t ,  b u t  w i t h  s h i n i n g  b r i g h t  e y e s  i n  h e r  w r i n k l e d  

f a c e .  " 7  O f  t h e i r  f i r s t  m e e t i n g  t h e  L a d y  s a y s :  " I n  good  s o o t h  

she  t o l d  me much o f  t h e  w o r l d  w h i c h  I h a d  n o t  y e t  s e e n ,  o f  i t s  

f a i r n e s s  a n d  i t s  f o u l n e s s ;  o f  l i f e  a n d  d e a t h ,  a n d  d e s i r e  a n d  

d i s a p p o i n t m e n t ,  a n d  d e s p a i r ;  s o  t h a t  when s h e  h a d  d o n e ,  if I 

w e r e  w i s e r  t h a n  e r s t ,  I was p e r c h a n c e  1  i t t l e  m o r e  j o y o u s ;  and  

y e t  I s a i d  t o  m y s e l f  t h a t  come w h a t  w o u l d  I w o u l d  b e  a  p a r t  o f  

a l l  t h a t .  " 7 a  H a b u n d i a ,  t h e  m o s t  s t r i k i n g  o f  t h e s e  w ise -women ,  

a p p e a r s  t o  B i r d a l o n e  i n  t h i s  way :  " [ B i r d a l o n e ]  h e a r d  o n e  s a y  

h e r  name i n  a  s o f t  v o i c e ,  a n d  s h e  l e a p t  u p  t r e m b l i n g ,  d e e m i n g  

a t  f i r s t  t h a t  i t  w o u l d  b e  t h e  w i t c h  come t o  f e t c h  h e r :  b u t  

1 y e t  m o r e  s c a r e d  s h e  was,  when s h e  saw s t a n d i n g  b e f o r e  h e r  t h e  

1 s h a p e  o f  a  y o u n g  woman as n a k e d  as h e r s e l f ,  s a v e  t h a t  s h e  h a d  
i 
1 an  o a k - l e a f  r o u n d  a b o u t  h e r  l o i n s .  " 8  When H a b u n d i  a  w o u l d  

i t e a c h  B i r d a l o n e  w i s d o m  s h e  s a y s  t o  h e r :  " t h i s  d a y  a n d  now 

i s h a l l  we b e g i n  t o  o p e n  t h e  b o o k  o f  t h e  e a r t h  b e f o r e  t h e e . '  F o r  



1 i s  t h e  p e r f e c t i o n  of t h e  t y p e  c h a r a c t e r  which t h e  above quo- 

t a t i  ons d e s c r i b e .  

Before  going  on ,  i t  i s  n e c e s s a r y  t o  examine more c l o s e l y  

t h e  r e l a t i o n s h i p  between wi t c h ,  maiden ,  and wise-woman. The 

s e r i e s  of r e l a t i o n s h i p s  which form t h e  e a r l y  l i f e  of  t h e  maiden 

1 fo rm,  t o o ,  I  t h i n k ,  t h e  womb o u t  of which grows M o r r i s '  romance. 

The s e t t i n g  f o r  t h i s  s e r i e s  of  r e l a t i o n s h i p s  i s  an i s o l a t e d  one .  

The wi t ch  d w e l l s  e i t h e r  i n  Ev i l shaw,  a  f o r e s t  f e a r e d  by a l l  a s  

t h e  h a u n t  of d e v i l s ,  t o t a l l y  i s o l a t e d  from mankind,  o r  i n  a  

f o r e s t  where on ly  seldom does  t h e  young g i r l  s e e  man o r  woman 

and where s h e  s p e a k s  t o  none. l o  I f  t h e s e  c h a r a c t e r s  a r e  r ega rded  

more a s  t y p e s  t h a n  i n d i v i d u a l s ,  t hen  i t  may be s a i d  t h a t  i n  t h i s  

f o r m a t i v e  s e t t i n g  t h e  maiden i s  s u b j e c t  t o  two oppos ing  f o r c e s  

e x p r e s s e d  through t h e  f i g u r e s  of wi t ch  and wise-woman. In o r d e r  

t o  approach  t h e  q u e s t i o n  of  why t h e  young g i r l  must be b r o u g h t  

between t h e s e  two f o r c e s ,  t h e i r  n a t u r e s  need t o  be d i s c u s s e d .  

Morr i s  ' w i t c h e s  a r e  no mere nov ices  i n  t h e i r  a r t ;  t hey  

a r e  p u i s s a n t  s o r c e r e s s e s ,  m a s t e r s  of t h e  b l a c k  a r t s .  They 

d e m o n s t r a t e  t h e i  r  powers through such p r a c t i c e s  a s  shape -chang ing  , 

commanding s p i r i t s  t o  an ima te  i n a n i m a t e  o b j e c t s  th rough  t h e  

o p e r a t o r ' s  w i l 1 , c h a n g i n g  a  human be ing  i n t o  an animal fo rm,  and 

c a s t i n g  images .  A d i s c u s s i o n  of magic i s  r e l e v a n t  h e r e .  I t  

may be s a i d  t h a t  t h e s e  w i t c h e s  a r e  e v i l  because  t h e y  employ 

Black Magic,  b u t  t h e  d i s t i n c t i o n  between Black and White Magic 

i s  r e a l l y  an e x t r e m e l y  vague and i l l - d e f i n e d  one which va ' r ies  

from one mag ic i an  t o  a n o t h e r ,  though t h e  Church would s a y  t h a t  
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a n y  p r a c t i c e  o u t s i d e  o f  i t s  a c c e p t e d  r i t u a l  i s  B l a c k .  A c t u a l l y ,  

t h e  d i s t i n c t i o n  m i g h t  b e s t  b e  made i n  t e r m s  o f  t h e  e n d  f o r  

w h i c h  t h e  m a g i c  i s  e m p l o y e d  a n d  t h e  s o u r c e  f r o m  w h i c h  i t  i s  

d e r i  v e d .  

The  e m p l o y m e n t  a n d  t h e  s o u r c e  o f  m a g i c  a r e  i n t e r c o n n e c t e d ,  

f o r  W h i t e  o r  H i g h  M a g i c ,  d e r i v e d  f r o m  h i g h e r  s p i r i t u a l  s o u r c e s ,  

c a n  o n l y  b e  u s e d  t o w a r d s  c r e a t i v e  e n d s ,  w h i l e  B l a c k  M a g i c ,  w h i c h  

d e r i v e s  i t s  p o w e r  f r o m  d e m o n i c  f o r c e s ,  i s  e s s e n t i  a1  l y  d e s t r u c t i v e  

i n  c h a r a c t e r  a n d  e f f e c t .  T h i s  i m p l i e s  a  m o r e  s o p h i s t i c a t e d  

d i s t i n c t i o n  b e t w e e n  t h e  t w o  s o r t s  o f  m a g i c .  A  p r a c t i t i o n e r  o f  

B l a c k  M a g i c  m u s t  o f  n e c e s s i t y  b e  e v i l ,  b e c a u s e  h e  c h a n n e l s  

t h r o u g h  h i s  w i l l  d i s h a r m o n i o u s ,  i . e . ,  e v i l ,  f o r c e s  w h i c h  h e  

i m p o s e s  u p o n  r e a l i t y  s o  t h a t  t h e y  may s e r v e  h i s  own d e s i r e  f o r  

p o w e r .  The  v e r y  d e s i r e  f o r  s e l f - p o w e r  i s  a n  e x p r e s s i o n  o f  e v i l  

i n a s m u c h  as i t  s e e k s  t o  d i s t u r b  t h e  b a l a n c e  o f  N a t u r e .  On 

t h e  o t h e r  h a n d ,  t h e  W h i t e  M a g i c i a n  i s  p o w e r f u l  b e c a u s e  h e  i s  

a t t u n e d  t o  t h e  h a r m o n y  o f  N a t u r e  a n d  becomes h i m s e l f  a n  

e x p r e s s i o n  o f  i t .  H i s  s e l f  a c t u a l l y  v a n i s h e s  i n t o  N a t u r e  s o  

t h a t  h e  becomes a  s a c r e d  f i g u r e ,  h i s  b o d y  a  s a c r e d  v e s s e l  f o r  

t h e s e  f o r c e s .  I n  b e c o m i n g  s e l f l e s s ,  h e  a c q u i r e s  a  g r e a t e r  S e l f ,  

w h i c h  i s  o f  t h e  S p i r i t ,  w h i l e  t h e  B l a c k  M a g i c i a n  t e n d s  t o w a r d s  

t h e  m u n d a n e .  I n  e f f e c t ,  t h e  B l a c k  M a g i c i a n  u s e s  d e m o n i c  f o r c e s  

f o r  m a t e r i a l  g a i n s ;  t h e  W h i t e  t r a n s c e n d s  h i s  m a t e r i a l - s e l f  f o r  

h e i g h t e n e d  s p i r i t u a l  i t y  . 
The  r e s u l t  i s  t h a t  t h e  W h i t e  M a g i c i a n  i s  i n e v i t a b l y  

m o r e  p o w e r f u l  t h a n  t h e  B l a c k ,  f o r  h e  h i m s e l f  i s  a n  e x p r e i s i o n  



of s p i r i t u a l  f o r c e s ,  w h i l e  t h e  lower  f o r c e s  m a n i p u l a t e d  by t h e  

Black Magician always remain e x t e r n a l  o b j e c t s  t e m p o r a r i l y  

ens1 aved by an e x e r t i o n  of t h e  s e l  f-wi 1 1 .  The White Magician 

i s  neve r  a  t o o l ,  b u t  t h e  Black Magician must a lways make b lood-  

s a c r i f i c e  t o  t h e  power which he s e e k s  t o  c a r r y  o u t  h i s  w i l l .  

Thus ,  t h e  s o r c e r e s s  of The Well a t  t h e  Wor ld ' s  E n d  s a c r i f i c e s  ---- 
a  g o a t  a f t e r  having  been i n t e r r u p t e d  d u r i n g  h e r  magical  

p r a c t i c e s ,  f o r  s h e  must p l a c a t e  a  p o s s i b l y  o f f e n d e d  power. 

Thus,  a l s o ,  whoever would use  t h e  w i t c h ' s  Sending Boat of  The 

Water -- of t h e  Wondrous I s l e s  must pay f o r  i t s  s e r v i c e s  w i t h  h i s  

b l o o d .  Ye t ,  t h e  wise-woman f i g u r e  who sudden ly  a p p e a r s ,  a s  i f  

o u t  of  Nature  i t s e l f ,  t o  f r e e  t h e  maiden ,  i s  neve r  seen  p r a c t i c -  

i n g  any s o r t  of  r i t u a l  , di abol i  c  o r  C h r i s t i a n ,  and i s  a lways 

most 1 ea rned  i  n 1 e e c h c r a f t .  11 

So f a r ,  I have been working wi th  a  s i m p l e  d iagram of 

r e l a t i  o n s h i p s  which emerges e a s i l y  from t h e  above d i s c u s s i o n :  

( f r e e d o m )  

( s p i  r i  t u a l  ) 

( m a t e r i  a1 ) 

wise  woman .1 
maiden 
t 

wi tch-wi f e  

( c r e a t i v e )  

( d e s t r u c t i v e )  

( s l a v e r y )  

I T h i s  d iagram e x p r e s s e s  t h e  i d e a  t h a t  t h e  wi t c h - w i f e  r e p r e s e n t s  
I a  d e s t r u c t i v e ,  m a t e r i a l  f o r c e  which s e e k s  t o  e n s l a v e  t h e  maiden 

i n  o r d e r  t o  use  h e r  a s  an o b j e c t  t o  i t s  own e n d s ,  w h i l e  &e  



w i s e - w o m a n  i s  t h e  e x p r e s s i o n  o f  a  s p i r i t u a l ,  c r e a t i v e  f o r c e  

d e s i r i n g  t o  f r e e  t h e  t i l a i d e n  f r o i l l  h e r  s e r v i t u d e .  The  d i a g r a m  i s  

s i m p l e  t o  t h e  e x t e n t  t h a t  i t  d o e s  n o t  a l l o w  f o r  v a r i a t i o n  

a r i s i n g  o u t  o f  t h e  i n d i v i d u a l  w o r k s  n o r  d o e s  i t  as  y e t  a t t a c h  

s y m b o l i c  s i g n i f i c a n c e  t o  t h e  f i g u r e s  w i t h  w h i c h  i t  d e a l s .  

B e f o r e  a t t e m p t i n g  a  s y m b o l i c  i n t e r p r e t a t i o n  o f  t h e  w i s e -  

woman, m a i d e n ,  a n d  w i t c h  f i g u r e s ,  i t  may b e  p o i n t e d  o u t  t h a t  

s u c h  a n  a t t e m p t  g o e s  a g a i n s t  t h e  w e i g h t  o f  t r a d i t i o n a l  c r i t i c i s m .  

M o r r i s  r e p l i e d  as f o l l o w s  t o  a  r e v i e w e r ' s  a s s u m p t i o n  t h a t  The  

Wood b e y o n d  t h e  W o r l d  was a n  a l l e g o r y :  "I h a d  n o t  t h e  l e a s t  

i n t e n t i o n  o f  t h r u s t i n g  an  a l l e g o r y  i n t o  The  Wood B e y o n d  t h e  

W o r l d ;  i t  i s  m e a n t  f o r  a  t a l e  p u r e  and  s i m p l e ,  w i t h  n o t h i n g  

d i d a c t i c  a b o u t  i t .  I f  I h a v e  t o  w r i t e  o r  s p e a k  o n  s o c i a l  

p r o b l e m s ,  I a l w a y s  t r y  t o  b e  as  d i r e c t  as  I p o s s i b l y  c a n  b e .  

On t h e  o t h e r  h a n d ,  I s h o u l d  c o n s i d e r  i t  b a d  a r t  i n  a n y o n e  

w r i t i n g  a n  a l l e g o r y  n o t  t o  make i t  c l e a r  f r o m  t h e  f i r s t  t h a t  

t h i s  was h i s  i n t e n t i o n ,  a n d  n o t  t o  t a k e  c a r e  t h r o u g h o u t  t h a t  

t h e  a l l e g o r y  a n d  t h e  s t o r y  s h o u l d  i n t e r p e n e t r a t e .  . . . I l l  2 

S t a t e m e n t s  s u c h  as " i t  i s  m e a n t  f o r  a  t a l e  p u r e  a n d  s i m p l e u - -  

t h o u g h  p e r f e c t l y  c o n s i s t e n t  w i  t h  S y m b o l i s t  t h e o r y - - h a v e  p r o b a b l y  

h a d  much t o  d o  w i t h  t h e  c o n v e n i e n t  way i n  w h i c h  many d i s m i s s  

M o r r i s  ' p r o s e  r o m a n c e s  as t h e  p r o d u c t s  o f  s e l f - a m u s e m e n t ,  q u i t e  

u n r e a d a b l e  b u t  u n d e r s t a n d a b l y  v a l u a b l e  a i d s  i n  e s c a p i n g  r e a l i t y  

a t  a  t i m e  when t h e  a u t h o r  n e e d e d  a  r e s t . T h u s  P h i l i p  H e n d e r s o n  

i n  t h e  i n t r o d u c t i o n  t o  h i s  c o l l e c t i o n  o f  M o r r i s '  l e t t e r s  d e a l s  

b r i e f l y  w i t h  t h e  p r o s e  r o m a n c e s :  " I t  was a t  t h i s  p e r i o d  ' t h a t  
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Morris  began w r i t i n g  h i s  long p r o s e  romances,  The House of t h e  -- 

W o l f i n g ~ ,  The Roots -- of t h e  Mounta ins ,  The S t o r y  of  t h e  G l i t t e r i n g  -- 
P l a i n ,  The Waters -- of t h e  Wondrous I s l e s ,  The Well a t  t h e  World ' s  ---- 
E n d .  Of a l l  h i s  voluminous works ,  t h e s e ,  w i th  t h e i r  a r t i f i c i a l l y  

a r c h a i c  p r o s e ,  s e t  i n  vaguely  d e f i n e d  p e r i o d s  of t h e  e a r l y  

Middle o r  Dark Ages,  a r e  very  n e a r l y  u n r e a d a b l e  t o - d a y .  B u t  

t h e y  p rov ided  M o r r i s ,  as  he c o n f e s s e d ,  w i t h  a  much-needed e s c a p e  

from r e a l i t y .  " I 3  In t h e  c o u r s e  of  t h i s  summary d i s m i s s a l ,  

Henderson manages a l s o  t o  m i s s p e l l  t h e  t i t l e  o f  The Water of 

t h e  Wondrous I s l e s .  Yet ,assuming t h i s  n o t  t o  be a  t y p o g r a p h i c a l  

e r r o r ,  such c a r e l e s s n e s s  seems t h e  o r d e r  of t h i n g s  when d e a l i n g  

wi th  t h e  p r o s e  romances.  For example ,  Paul Thompson i n  The 

Work of  Wil l iam Morr i s  d e a l s  w i t h  t h e  romances i n  t h i s  manner:  -- 

To Yeats t h e  p r o s e  romances had more meaning than  t h e y  

a r e  l i k e l y  t o  have t o  most modern r e a d e r s .  I t  i s  ve ry  

d i f f i c u l t  t o  keep an i n t e r e s t  i n  t h i s  u t t e r l y  u n r e a l  

world of n a t u r a l  h a p p i n e s s .  The s h o r t e s t  t a l e ,  The 

G l i t t e r i n g  P l a i n ,  i s  b r i e f  enough t o  s u s t a i n  a  s e n s e  of 

p r i m i t i v e  wonder ,  b u t  t h e  s h a l l o w n e s s  of c h a r a c t e r ,  t h e  

f r e q u e n t  u s e  of magic ,  and t h e  g e n e r a l  f e e l i n g  of  

p u r p o s e l e s s n e s s  makes t h e  1 onge r  s t o r i e s  a l m o s t  

u n r e a d a b l e .  The House -- of t h e  Wol f ings ,  i n  which t h e  

vacuous n a r r a t i  ve and s i  1  l y  rambl i  n g  speeches  a r e  

a l t e r n a t e d  wi th  u n s e t t l i n g  s e c t i o n s  i n  v e r s e ,  i s  t h e  

w o r s t  of a l l .  Morr i s  i n t e n d e d  i t  ' t o  i l l u s t r a t e  t h e  

me1 t i  n g  of t h e  i n d i v i d u a l  i  n t o  t h e  s o c i e t y  of t h e  t r i ' b e s ,  ' 
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b u t  he p r o t e s t e d  when i t  was i n t e r p r e t e d  a s  a  s o c i a l i s t  

a l l e g o r y .  The o t h e r  t a l e s  were no t  meant t o  have even 

t h i s  much contemporary  r e l e v a n c e :  t h e y  were pure  

e s c a p e .  14 

Crowning Thompson's i n s i g h t f u l  rev iew of t h e  p r o s e  romances i s ,  

of c o u r s e ,  h i s  f a l l a c i o u s  c o n n e c t i o n  of M o r r i s '  p r o t e s t  w i th  

The House -- of t h e  Wolf ings i n s t e a d  of wi th  The Wood beyond t h e  -- - 
Worl d .  

A more p o s i t i v e  view of  M o r r i s '  c h a r a c t e r s  can be found 

i n  o t h e r  s o u r c e s .  Yeats  w r i t e s  i n  "The H a p p i e s t  of t h e  P o e t s " :  

" I t  i s  a s  though Nature  spoke through him a t  a l l  t i m e s  i n  t h e  

mood t h a t  i s  upon h e r  when she  i s  opening  t h e  app le -b lossom 

o r  r edden ing  t h e  a p p l e  o r  t h i c k e n i n g  t h e  shadow of t h e  boughs,  

and t h a t  t h e  men and women of h i s  v e r s e  and of h i s  s t o r i e s  

a r e  a l l  t h e  m i n i s t e r s  of h e r  mood. " I 5  Y e a t s ,  t h e n ,  r e g a r d s  

M o r r i s '  c h a r a c t e r s  a s  be ing  i n t i m a t e l y  l i n k e d  w i t h  N a t u r e ,  

as b e i n g ,  i n  e f f e c t ,  c h a n n e l s  through which Nature  e x p r e s s e s  

H e r s e l f ,  r a t h e r  t h a n  i n d i v i d u a l s .  Dorothy Hoare f e e l s  much 

t h e  same way: " I n  most c a s e s ,  t h e  c h a r a c t e r s  m a t t e r  l i t t l e .  

They a r e  mere ly  t y p e s  o r  symbols of t h e  d e l i c a c y  and swee t  

perfume of s p r i n g ,  t h e  h e a t  and d e s i r e  of summer, t h e  mellowness 

and g r a v i t y  of autumn. They r e p e a t ,  a s  i t  w e r e ,  and emphas ise  

more s t r o n g l y ,  t h e  beau ty  and a t t r a c t i o n  of  t h e  a c t u a l  e a r t h .  

They me1 t i n t o  i t  and a r e  a t  one wi th  i t ,  i m p a l p a b l y .  They 

a r e  as  much a t  home i n  t h e  s t o r y  a s  p a i n t e d  b i r d s  and an ima l s  

on a  p a i n t e d  l a n d s c a p e .  " I 6  T h i s  i s  f i n e  as  f a r  a s  i t  goe's, 



b u t  t o  s a y  t h a t  a  c h a r a c t e r  i s  a  symbol of t h e  " swee t  perfume 

of s p r i n g "  i s  n o t  t o  s a y  much of s u b s t a n c e .  Ye t ,  i t  i s  

i n t e r e s t i n g  t h a t  Hoare s p e a k s  of  " t y p e s  o r  s y m b o l s . "  

As Morris  h i m s e l f  i m p l i e d ,  when he s t r e s s e d  t h a t  - The 

Wood beyond t h e  World was meant f o r  "a t a l e  pu re  and s i m p l e ,  

wi th  no th ing  d i d a c t i c  a b o u t  i t , "  t h e s e  c h a r a c t e r s  c a n n o t  be 

i n t e r p r e t e d  a l l e g o r i c a l l y ,  f o r  t o  do s o  would be t o  impose upon 

them d e f i n i t e  p o s i t i o n s  i n  some p o l i t i c a l  o r  moral sys t em which 

might  be r e p r e s e n t e d  i n  any number of ways. In  a d d i t i o n  t o  

what Morris  has s a i d ,  h i s  c h a r a c t e r s ,  t o  t h e  ve ry  e x t e n t  t o  

which t h e y  a r e  t y p e s ,  c a n n o t  h e l p  b u t  a p p e a r  as  symbol i c  f i g u r e s .  

They c o n t i n u a l  l y  a p p e a r  i n  coi n c i d e n t  forms and re1  a t i o n s h i  p s ,  

as i f  t h e i r  c r e a t o r  were t r y i n g  t o  p e r f e c t  a  form of T r u t h .  

Names such as  t h e  Lady of Abundance, Habundia,  t h e  Knight  of 

t h e  Sun,  t h e  Sage of Swevenham, Aurea ,  V i r i d i s ,  and A t r a ,  t h e  

Hos tage ,  t h e  Maid, and t h e  Lady a r e  t h o s e  of s y m b o l i c  c h a r a c -  

t e r s ,  of c h a r a c t e r s  who a r e  t h e  embodiments of e s s e n c e s ,  of  

s p i r i t u a l  t r u t h s  w i t h i n  t h e  I m a g i n a t i o n .  F o r ,  t h e  c o n f l i c t  

between Wi tch ,  Maiden, and Wise-woman i s  one w i t h i n  t h e  

I m a g i n a t i o n ,  w i t h i n  a  realm s t r a n g e l y  beyond and y e t  of t h i s  

w o r l d .  I n d e e d ,  a  f i g u r e  such as  Habundia i s  " t h e  o n l y  p o s s i b l e  

e x p r e s s i o n  of some i n v i s i b l e  e s s e n c e ,  a  t r a n s p a r e n t  lamp 

a b o u t  a  s p i r i t u a l  f l a m e .  Ill 7 

A 1  1  Morr i s  ' maidens a r e  of g r e a t  b e a u t y ,  and t h e i r  b e a u t y  

i s  t h a t  of i n n o c e n c e .  The image of t h e  Maid of -- The Wood beyond 

The World a p p e a r s  t h u s  when Wal t e r  f i r s t  beho lds  i t :  " ~ f t e r  - 



him came a  ma iden ,  young by s e e m i n g ,  of  s c a r c e  t w e n t y  summers;  

f a i r  of  f a c e  a s  a  f l o w e r ,  g r e y - e y e d ,  b r o w n - h a i r e d ,  w i t h  l i p s  

f u l l  and r e d ,  s l i m  and g e n t l e  o f  body .  S i m p l e  was h e r  a r r a y ,  

of  a  s h o r t  and s t r a i t  g r e e n  gown, s o  t h a t  on h e r  r i g h t  a n k l e  

was c l e a r  t o  s e e  an i r o n  r i n g .  " I 8  Both t h e  Lady o f  Abundance 

and U r s u l a  a r e  o f  such  b e a u t y  t h a t  each  i s  c o n s i d e r e d  a t  some 

p o i n t  t o  be o f  more t h a n  m o r t a l  b i r t h .  With B i r d a l o n e  o f  - The 

Water  -- of  t h e  Wondrous I s l e s  comes what  i s  p e r h a p s  t h e  p e r f e c t i o n  

o f  h e r  t y p e .  Her b e a u t y  and i t s  i n n o c e n t  s e n s u a l i t y  a r e  

d e s c r i b e d  i n  d e t a i  1  by Habundi a :  

Thus i t  i s  w i t h  t h e e :  thou  s t a n d e s t  b e f o r e  me a  t a l l  

and s l i m  m a i d e n ,  somewhat t h i n ,  a s  b e f i t t e t h  t h y  

s e v e n t e e n  summers;  where  t h y  f l e s h  i s  b a r e  o f  w o n t ,  a s  

t h y  t h r o a t  and t h i n e  arms and t h y  l e g s  f rom t h e  m i d d l e  

down, i t  i s  t a n n e d  a  b e a u t e o u s  c o l o u r ,  b u t  o t h e r w i s e  

i t  i s  even  a s  f a i r  a  w h i t e ,  wholesome and c l e a n ,  and 

a s  i f  t h e  g o l d e n  s u n l i g h t ,  which f u l f i l l e t h  t h e  p romise  

o f  t h e  e a r t h ,  were  p l a y i n g  t h e r e i n  . . . . Low a r e  t h y  

b r e a s t s ,  a s  i s  mee t  f o r  s o  young a  ma iden ,  y e t  i s  t h e r e  

no l a c k  i n  them;  n o r  e v e r  s h a l l  t h e y  be f a i r e r  t h a n  now 

t h e y  a r e  . . . . The h a i r  of  t h e e  i s  s i m p l e  brown,  y e t  

somewhat more g o l d e n  t h a n  d a r k :  and a h !  now thou  

l e t t e s t  i t  l o o s e  i t  wave th  s o f t l y  p a s t  t h y  f a i r  smooth 

f o r e h e a d  and on t o  t h y  s h o u l d e r s ,  and  i s  n o t  s t a y e d  by 

t h y  g i r d l e s t e a d ,  b u t  h i d e t h  nough t  o f  t h y  k n e e s ,  and 

t h y  l e g s  s h a p e l y  t h i n ,  and t h y  s t r o n g  and c l e a n - w r o Q g h t  
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a n k l e s  and f e e t ,  which a r e  wi th  t h e e  a s  f u l l  o f  t h i n e  

h e a r t  and t h y  s o u l  and a s  wi se  and d e f t  a s  be t h y  

w r i s t s  and t h i n e  hands ,  and t h e i r  ve ry  f e l l o w s .  Now 

as t o  thy  f a c e  . . . t h i n e  eyen a r 2  as  g r e y  a s  a  

hawk ' s ,  b u t  kind and s e r i o u s ,  and n o t h i n g  f i e r c e  nor  

s h i f t i n g .  . . . D e l i c a t e  and c l ea r -made  i s  t h e  l i t t l e  

t r e n c h  t h a t  goe th  from t h y  nose t o  thy  l i p s ,  and swee t  

i t  i s ,  and t h e r e  i s  more might  i n  i t  t h a n  i n  swee t  

words spoken .  Thy l i p s ,  t h e y  a r e  of t h e  f i n e s t  f a s h i o n ,  

y e t  r a t h e r  t h i n  t h a n  f u l l ;  and some would n o t  have i t  

s o ;  b u t  I would ,  whereas I s e e  t h e r e i n  a  s i g n  of t h y  

v a l i a n c y  and f r i e n d l i n e s s .  S u r e l y  he who d i d  t h y  

ca rven  c h i n  had a  mind t o  a  mas ter -work  and d i d  no l e s s .  

G r e a t  was t h e  d e f t n e s s  of t h i n e  i m a g i n e r ,  and he would 

have a l l  f o l k  t h a t  s e e  t h e e  wonder a t  t h y  deep  t h i n k i n g  

and t h y  c a r e f u l n e s s  and thy  k i n d n e s s .  A h  maiden! i s  i t  

s o  t h a t  t h y  t h o u g h t s  a r e  e v e r  deep and so lemn? Yet a t  

l e a s t  I know i t  of t h e e  t h a t  t h e y  be h a l e  and t r u e  

and s w e e t .  19 

Of t h e  maiden of - The S t o r y  -- of t h e  G l i t t e r i n g  P l a i n  a l l  t h e  

I 
r e a d e r  may know i s  t h a t  s h e  i s  named t h e  Hostage and i s  e x t r e m e l y  

d e s i r a b l e .  The Hostage a l s o  f i n d s  h e r s e l f  a  c a p t i v e  because  

of  h e r  b e a u t y .  

I I ment ioned some t ime  ago t h a t  t h e  wi t ch  s e e k s  u l t i m a t e l y  

n o t  on ly  t o  use  t h e  maiden a s  a  t h r a l l  whose p h y s i c a l  l a b o r  

i s  e x p l o i t e d ,  b u t  a l s o  as  one whose p h y s i c a l  b e a u t y  may s e r v e  
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as  a n  o b j e c t  f o r  g a i n  o f  a n  i l l - d e f i n e d  n a t u r e .  A l r e a d y  t h e  

p e r v e r s i o n  o f  t h e  p h y s i c a l  - s p i r i  t u a l  b e a u t y  o f  s u c h  a  f i g u r e  

as B i r d a l o n e  c a n  b e  s e e n  i n  t h e  w i t c h ' s  a p p a r e n t  d e s i r e  t o  

o b j e c t i f y  a n d  e x p l  o i  t t h e  p h y s i  c a l  w h i  1  e  c o r r u p t i  n g  t h e  

s p i r i t u a l  s i d e  o f  i t .  C o m p l e t e  s e x u a l  s e r v i t u d e  i s  a n o t h e r  

a s p e c t  o f  t h i s  t h r a l l d o m ,  f o r  t h e  m a i d e n ' s  b e a u t y  m u s t  r e m a i n  

b a r r e n  as  l o n g  as  i t  i s  m e r e l y  t h e  i n s t r u m e n t  o f  t h e  w i t c h  ' s  

d e s i  r e s .  T h i s  s e x u a l  s e r v i  t u d e  i s  n e v e r  e x p l  i c i  t .  H o w e v e r ,  

t h o u g h  t h e  w i t c h  may d e s i r e  t o  e x p l o i t  t h e  m a i d e n ' s  s e n s u a l i t y ,  

t w o  i n c i d e n t s ,  a p a r t  f r o m  t h e  o b v i o u s  r e p r e s s i o n  w h i c h  t h e  

m a i d e n ' s  i s o l a t e d  c a p t i v i t y  e n t a i l s ,  s u g g e s t  t h e  w i t c h ' s  

r e p r e s s i o n  o f  c r e a t i v e - s e n s u a l  i t y .  When t h e  L a d y  o f  A b u n d a n c e  

i n t e r f e r e s  w i t h  h e r  m i s t r e s s ' s  s o r c e r y ,  p u n i s h m e n t  t a k e s  t h e  

f o r m  o f  t h e  s a c r i f i c e  o f  t h e  m a i d e n ' s  p e t  g o a t .  T h i s  s a c r i f i c e  

i s  s i g n i f i c a n t  f i r s t  b e c a u s e  o f  t h e  g o a t ' s  a s s o c i a t i o n  w i t h  

t h e  p a s t o r a l  w o r l d  a n d ,  s e c o n d l y ,  b e c a u s e  o f  i t s  e r o t i c  

a s s o c i a t i o n s  w i t h  Pan a n d  t h e  D e v i  1 .  T h u s ,  i n  s a c r i f i c i n g  t h e  

m a i d e n ' s  p e t  g o a t ,  t h e  S o r c e r e s s  shows h e r s e l f  o p p o s e d  b o t h  

t o  n a t u r a l  i n n o c e n c e  a n d  h a r m o n y ,  a n d  t o  t h e  s e n s u a l  a w a k e n i n g  

o f  t h e  m a i d e n  i n t o  1  i f e  a n d  t h e  w o r l d  o f  E x p e r i e n c e .  The  

S o r c e r e s s ' s  i n t e r e s t  l i e s  n o t  i n  t h e  f e r t i l i t y  o f  N a t u r e ,  b u t  

i n  t h e  t h w a r t i n g  o f  t h a t  f e r t i l i t y .  And  B i r d a l o n e  was l o n g  

k e p t  f r o m  d i s c o v e r i n g  t h e  b o a t ,  w h i c h  was h e r  o n l y  p o s s i b l e  

means o f  e s c a p e ,  b y  b e i n g  t o l d  as a  c h i l d  t h a t  a  h u g e  s e r p e n t  

g u a r d e d  t h e  Rock  E y o t .  I n d e e d ,  when t h e  w i g h t  o f  t h e  S e n d i n g  

B o a t - - w h i c h  demands b l o o d  s a c r i f i c e - - m a n i f e s t s  i t s e l  f ,  i t s  
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form i s  t h a t  of  "a  b i g  s e r p e n t ,  mouldy and h a i r y ,  g r e y  and 

brown-f l  e c k e d .  'lZ0 Y e t ,  t h i s  s e r p e n t - w i g h t  was B i r d a l o n e ' s  

g u i d e  i n t o  t h e  w o r l d ,  and n o t  u n t i l  t h e  S e n d i n g  B o a t ' s  

d e s t r u c t i o n  d i d  B i r d a l o n e  become c o m p l e t e l y  f r e e  o f  t h e  w i t c h ' s  

e v i l  i n f l u e n c e .  O n  t h e  o t h e r  h a n d ,  t h e  m a i d e n ' s  f r e e d o m ,  h e r  

e s c a p e  i n t o  t h e  w o r l d  where  e v e n t u a l l y  s h e  f i n d s  u n i t y  w i t h  

h e r  l o v e r ,  comes a b o u t  a lways  t h r o u g h  t h e  a i d  o f  t h e  w i s e -  

woman. 

A t  t h i s  p o i n t ,  t h e  o v e r a l l  s i g n i f i c a n c e  o f  t h e  r e l a t i o n -  

s h i p  be tween  Wise-woman, Maiden ,  and Witch can  be examined .  

The c r e a t o r  i s ,  I b e l i e v e ,  i n  no way o b l i g a t e d  t o  e x p r e s s  

e i t h e r  h i s  meaning o r  i n t e n t  i n  any way beyond t h e  c r e a t i o n  

i t s e l f .  However,  t h e  mere f a c t  t h a t  M o r r i s  p e r s i s t s  i n  employ-  

i n g  a  b a s i c  p a t t e r n  f rom one romance t o  a n o t h e r  s u g g e s t s  a  

c o n s c i o u s  p u r p o s e  b e h i n d  t h e  u s e  o f  t h a t  p a t t e r n .  W i t h i n  t h i s  

p a t t e r n ,  M o r r i s  ' c h a r a c t e r s  have  c e r t a i n  p e r s i s t e n t  c h a r a c t e r -  

i s t i c s ,  w h i l e  t h e  s t r u c t u r e  o f  t h e i r  r e l a t i o n s h i p s  a l s o  r ema ins  

c o n s i s t e n t .  From t h e s e  common a t t r i b u t e s  can be d e r i v e d  a 

meaning a p p r o p r i a t e  t o  t h e  p a t t e r n  a s  a  w h o l e .  

The a t t r i b u t e s  of t h e  wise-woman a r e  t h u s  f a r  e s t a b l i s h e d  

a s  t h o s e  of  a  c r e a t i v e ,  s p i r i t u a l  b e i n g  whose wisdom p r e p a r e s  

t h e  maiden f o r  e s c a p e .  She i s  c r e a t i v e  and s p i r i t u a l  inasmuch 

a s  h e r  wisdom i s  i n  harmony w i t h  N a t u r e .  To s a y  t h a t  t h e  w i s e -  

woman i s  s p i r i t u a l  i s  t o  imp ly  n o t  t h a t  s h e  i s  a n t i - s e n s u a l  

b u t  t h a t  i n  h e r  e x i s t s  no s p i r i t u a l - s e n s u a l  d u a l i t y .  She i s  

s e n s u a l  i  t y  h e i g h t e n e d  by a harmony w i t h  c r e a t i v e  s p i  r i  tu 'a l  i  t y .  



The  w i se -woman  a p p e a r s  as a  p a g a n  r a t h e r  t h a n  C h r i s t i a n  f i g u r e ;  

h e r  p a g a n i s n ;  i m p l i e s  a  u n i t y  w i t h  N a t u r e  i n s t e a d  o f  C h r i s t i a n -  

i t y ' s  a s c e t i c  d e n i a l  o f  t h e  s e n s u a l  w o r l d  a n d  o p p o s i t i o n  t o  i t .  

S e l f i s h  d e s i r e ,  t h e  e x p l o i t a t i o n  o f  t h e  m a i d e n  f o r  b a r r e n  

e n d s ,  a n d  a  s e e m i n g  d e l i g h t  i n  c r u e l t y  c h a r a c t e r i s e s  t h e  

w i t c h e s  o f  t h e s e  t a l e s .  

Y e a t s  s a y s  o f  M o r r i s  ' women: 

A l l  h i s  g o o d  women, w h e t h e r  i t  i s  DanaE i n  h e r  t o w e r ,  o r  

t h a t  woman i n  The  Wood b e y o n d  t h e  W o r l d  who c a n  make -- 

t h e  w i t h e r e d  f l o w e r s  i n  h e r  g i r d l e  g r o w  y o u n g  a g a i n  b y  

t h e  t o u c h  o f  h e r  h a n d ,  a r e  o f  t h e  k i n  o f  t h e  wood-woman.  

A l l  h i s  b a d  women t o o  a n d  h i s  h a l f - b a d  women a r e  o f  

h e r  k i n .  The  e v i  1 s  t h e i r  e n c h a n t m e n t s  make a r e  a  

d i s o r d e r e d  a b u n d a n c e  l i k e  t h a t  o f  weedy  p l a c e s ,  a n d  t h e y  

a r e  c r u e l  as w i l d  c r e a t u r e s  a r e  c r u e l  a n d  t h e y  h a v e  

u n b r i d l e d  d e s i r e s .  One f i n d s  t h e s e  e v i  1s  i n  t h e i r  

t y p i c a l  s h a p e  i n  t h a t  i s l e  o f  t h e  Wond rous  I s l e s ,  w h e r e  

t h e  w i c k e d  w i t c h  h a s  h e r  p l e a s u r e - h o u s e  a n d  h e r  p r i s o n ,  

a n d  i n  t h a t  ' i s l e  o f  t h e  o l d  a n d  t h e  y o u n g '  w h e r e  u n t i l  

h e r  e n c h a n t m e n t  i s  b r o k e n  s e c o n d  c h i l d h o o d  w a t c h e s  o v e r  

c h i l d r e n  who n e v e r  g r o w  o l d  and  who seem t o  t h e  b y s t a n d e r  

who knows t h e i r  s t o r y  ' l i k e  i m a g e s '  o r  l i k e  ' t h e  r a b b i t s  

o n  t h e  g r a s s .  ' 2 1  

The  " d i s o r d e r e d  a b u n d a n c e "  o f  w h i c h  Y e a t s  s p e a k s  i s  t h e  r e s u l t  

o f  t h e  d i s h a r m o n i o u s  f o r c e s  w h i c h  come o f  t h e  w i t c h ' s  B l a c k  

M a g i c .  The  w i t c h ' s  p l e a s u r e - h o u s e  s e r v e s  a l s o  as a  p r i s o n  t o  



28 

any l o v e r  who may happen t o  f i n d  h i m s e l f  t r a p p e d  t h e r e i n .  A n d  

t h a t  " i s l e  of  t h e  o l d  and t h e  young"  i s  one e x a m p l e ,  p a r a l l e l -  

i n g  t h e  young woman's i s o l a t e d  c a p t i v i t y ,  of  t h e  b a r r e n n e s s  

r e s u l t i n g  f rom t h e  w i t c h ' s  mag ic .  

As may be e x p e c t e d  of  h im,  Yea ts  ha s  gone beyond t h e  

s t r u c t u r e  s e t  f o r t h  h e r e ,  f o r  he has  l i n k e d  M o r r i s '  good women 

w i t h  t h e  bad by making bo th  t h e  k i n  of t h e  wood-woman, o r  

Habund ia .  I f  Habundia  i s  t a k e n  t o  be an embodiment  

o f  N a t u r e ,  t h e n  t h i s  c o n n e c t i o n  becomes q u i t e  l o g i c a l .  The 

wise-woman and t h e  w i t c h  become two a s p e c t s - - t h e  one  d e l i g h t i n g  

i n  harmony,  t h e  o t h e r  i n  d i sha rmony- -o f  f o r c e s  i n h e r e n t  i n  

t h e  t o t a l i t y  of N a t u r e .  The i n d i v i d u a l ,  t h e n ,  must  i n e v i t a b l y  

be s u b j e c t e d  t o  b o t h  f o r c e s ,  though  h i s  f r eedom and deve lopmen t  

depend upon h i s  overcoming  t h e  e n c h a n t m e n t s  o f  t h e  w i t c h .  

The r e l a t i o n s h i p  o f  t h e  maiden t o  t h e s e  two f o r c e s  

d i f f e r s  f rom t h a t  o f  an o r d i n a r y  i n d i v i d u a l ,  f o r  t h e  maiden 

i s  a  t y p e - c h a r a c t e r  whose c e n t r a l  c h a r a c t e r i s t i c  i s  a  s p e c i a l  

k ind  of b e a u t y ,  p e r h a p s  t h a t  b e a u t y  which i n s p i r e s  t h e  

i m a g i n a t i o n ,  which l e n d s  i t s e l f  t o  t h e  c r e a t i v e  d e s i r e .  Keep- 

i n g  t h i s  i n  mind ,  i t  becomes p o s s i b l e  t o  change  t h e  t e r m s  of  

o u r  d i a g r a m  t o  t h e  f o l l o w i n g :  

s e n s u a l  s p i  r i  t u a l  



Consequen t ly ,  t h e  m a i d e n ' s  e s c a p e  from t h e  wi t c h  r e p r e s e n t s  

t h e  f r e e i n g  of beau ty  from a  r e l a t i o n s h i p  based upon t h e  

e x p l o i t a t i o n  of b e a u t y  as a  secondary  o b j e c t  i n  t h e  s a t i s f y i n g  

of  d e s i r e s  of a  b a s i c a l l y  m a t e r i a l  n a t u r e .  A n d ,  t a k i n g  a  

s l i g h t l y  d i f f e r e n t  p e r s p e c t i v e ,  one might  s a y  t h a t  b e a u t y  w i l l  

of n e c e s s i t y  remain b a r r e n  as long  as  t h e  i m a g i n a t i o n  i s  

domi na ted  by m a t e r i  a1 d e s i r e s  . 
I n e v i t a b l y ,  t h e  young woman f i n d s  h e r s e l f  i n  a  dream- 

r ea lm.  B i r d a l o n e  can e s c a p e  t h e  wi t ch  on ly  by e n t e r i n g  t h i s  

dream-rea lm,  and Ursu la  f i n d s  h e r s e l f  w i t h i n  i t s  bounds perhaps  

as  soon as  she  e n t e r s  t h e  Wood P e r i l o u s ,  w h i l e  t h e  Maid of The 

Wood beyond t h e  World e s c a p e s  one dream on ly  t o  e n t e r  a n o t h e r  

b e f o r e  h e r  f i n a l  e s c a p e .  M o r r i s '  dream-realms need n o t  be seen  

s imply  as amusi n g  i n d u l g e n c e s  . These rea lms a r e  c a r e f u l l y  

c o n s t r u c t e d  wor lds  of t h e  i m a g i n a t i o n .  As s u c h ,  enchantment  

and w i z a r d r y  a r e  t h e i r  r u l i n g  powers .  

The r e l a t i o n s h i p  p o r t r a y e d  by t h e  above diagram does 

n o t  c e a s e  when t h e  maiden e s c a p e s  from t h e  w i t c h ,  f o r  t h e  

dream-realm i s  i n  l a r g e  p a r t  mere ly  an e x t e n s i o n  of i t .  A n d ,  

t h e  a d v e n t u r e s  s h e  e n c o u n t e r s ,  t h e  peop le  whom s h e  meets a r e  

by t h e i r  n a t u r e  e x p r e s s i o n s  of t h e  dominant  i n f l u e n c e  of wi se -  

woman o r  w i t c h .  Hence i t  i s  t h a t  t h e  maiden i s  a lways i n  

danger  of be ing  t a k e n  e i t h e r  by a  s l a v e  merchant  who would 

s e l l  h e r  a t  a  cheap ing- town ,  o r  by some w a r r i o r  who would use 

h e r  b e a u t y  mere ly  as  t h e  s e r v a n t  of  h i s  s e x u a l  d e s i r e s .  The 

s t a t e  of  beau ty  i n  t h e  wor ld  of t h e  i m a g i n a t i o n  d i r e c t l y  r e -  
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f l e c t s  t h e  s t a t e  o f  a r t  i n  t h e  r e a l  w o r l d .  I f  b e a u t y  i s  e n -  

s l a v e d  by t h e  l i i a t e r i a l i s t i c  f o r c e s  of  t h e  w i t c h ,  t h e n  a r t  must  

remain  b a r r e n ,  f o r  b e a u t y  i s  n o t  h e r  own m a s t e r .  B u t  i f  b e a u t y  

i s  f r e e ,  t h e n - - o n c e  u n i t e d  w i t h  an a c t i v e  p r i n c i p l e ,  a  

p r i n c i p l e  which a p p l i e s  i t  t o  t h e  r e a l  w o r l d - - a r t  w i l l  b lossom 

i n t o  an abundance  o f  c r e a t i o n  i n  t h e  r e a l  w o r l d .  S o ,  t h e  

s t a t e  o f  t h e  r e a l  wor ld  i s  q u i t e  d e p e n d e n t  upon which  f o r c e  

p r e v a i l s  i n  t h e  i m a g i n a t i o n  of  t h e  i n d i v i d u a l ,  o r  t h e  c u l t u r e  

a s  a  who le .  

While  many c r i t i c s  would seem t o  f e e l  w i t h  Thompson t h a t  

t h e  p r o s e  romances  were  meant  t o  have  no " c o n t e m p o r a r y  r e l e v a n c e , "  

M o r r i s  h i m s e l f  m i g h t  have f e l t  d i f f e r e n t l y .  D e s p i t e  t h e  d i c -  

t a t e s  o f  dogma, a  work of  a r t  need n o t  l a c k  r e l e v a n c e  b e c a u s e  

i t s  a u t h o r  d e n i e s  t h a t  i t  ha s  t h e  o v e r t  d i d a c t i c i s m  o f  a l l e g o r y .  

I  w i l l  now q u o t e  a t  l e n g t h  f rom M o r r i s '  l e c t u r e ,  "The Beauty  

o f  L i f e , "  d e l i v e r e d  b e f o r e  t h e  Birmingham S o c i e t y  o f  A r t s  and 

School  of  D e s i g n ,  F e b r u a r y  1 9 ,  1 8 8 0 .  2 2  

I  c a n n o t  r e f r a i n  f rom g i v i n g  you once  a g a i n  t h e  

message w i t h  w h i c h ,  a s  i t  s e e m s ,  some c h a n c e - h a p  has  

c h a r g e d  me: t h a t  message  i s ,  i n  s h o r t ,  t o  c a l l  on you 

t o  f a c e  t h e  l a t e s t  d a n g e r  which c i v i l i z a t i o n  i s  t h r e a t e n e d  

w i t h ,  a  d a n g e r  of  h e r  own b r e e d i n g :  t h a t  men i n  s t r u g g l i n g  

t owards  t h e  c o m p l e t e  a t t a i n m e n t  of a l l  t h e  l u x u r i e s  o f  

l i f e  f o r  t h e  s t r o n g e s t  p o r t i o n  o f  t h e i r  r a c e  s h o u l d  

d e p r i v e  t h e i r  whole  r a c e  o f  a l l  t h e  b e a u t y  o f  l i f e ;  

a  d a n g e r  t h a t  t h e  s t r o n g e s t  and w i s e s t  o f  mank ind ,  i n  

s t r i v i n g  t o  a t t a i n  t o  a  c o m p l e t e  m a s t e r y  o v e r  N a t u r e ,  



s h o u l d  d e s t r o y  h e r  s i m p l e s t  a n d  w i d e s t - s p r e a d  g i f t s ,  

a n d  t h e r e b y  e n s l a v e  s i m p l e  p e o p l e  t o  t h e m ,  a n d  t h e m -  

s e l v e s  t o  t h e m s e l v e s ,  a n d  s o  a t  l a s t  d r a g  t h e  w o r l d  

i n t o  a  s e c o n d  b a r b a r i s m  m o r e  i g n o b l e ,  a n d  a  t h o u s a n d f o l d  

m o r e  h o p e l e s s ,  t h a n  t h e  f i r s t .  

Now o f  y o u  who a r e  l i s t e n i n g  t o  me, t h e r e  a r e  

some, I f e e l  s u r e ,  who h a v e  r e c e i v e d  t h i s  m e s s a g e ,  a n d  

t a k e n  i t  t o  h e a r t ,  a n d  a r e  d a y  b y  d a y  f i g h t i n g  t h e  

b a t t l e  t h a t  i t  c a l l s  o n  y o u  t o  f i g h t :  t o  y o u  I c a n  s a y  

n o t h i n g  b u t  t h a t  i f  a n y  w o r d  I s p e a k  d i s c o u r a g e  y o u ,  

I s h a l l  h e a r t i l y  w i s h  I h a d  n e v e r  s p o k e n  a t  a l l :  b u t  

t o  b e  shown  t h e  enemy,  a n d  t h e  c a s t l e  we h a v e  g o t  t o  

s t o r m ,  i s  n o t  t o  b e  b i d d e n  t o  r u n  f r o m  h i m ;  n o r  am I 

t e l l i n g  y o u  t o  s i t  down d e e d l e s s  i n  t h e  d e s e r t  b e c a u s e  

b e t w e e n  y o u  a n d  t h e  p r o m i s e d  l a n d  l i e s  many a  t r o u b l e ,  

a n d  d e a t h  i t s e l f  maybe :  t h e  h o p e  b e f o r e  y o u  y o u  k n o w ,  

and  n o t h i n g  t h a t  I c a n  s a y  c a n  t a k e  i t  away f r o m  y o u ;  

b u t  f r i e n d  may w i t h  a d v a n t a g e  c r y  o u t  t o  f r i e n d  i n  t h e  

b a t t l e  t h a t  a  s t r o k e  i s  c o m i n g  f r o m  t h i s  s i d e  o r  t h a t :  

t a k e  my h a s t y  w o r d s  i n  t h a t  s e n s e ,  I b e g  o f  y o u .  23  

A n y o n e  f a m i l i a r  w i t h  t h e  p r o s e  r o m a n c e s ,  e s p e c i a l l y  i n  l i g h t  o f  

my i n t e r p r e t a t i o n  o f  t h e i r  s t r u c t u r e  a n d  c h a r a c t e r s ,  c a n  n o t  

h e l p  b u t  t h i n k  o f  -- The Wood b e y o n d  t h e  W o r l d ,  T h e  We1 1  a t  the 

W o r l d ' s  End ,  o r  The  W a t e r  -- o f  t h e  Wond rous  I s l e s  i n  c o n n e c t i o n  

w i t h  t h e  p a s s a g e  a b o v e .  M o r r i s  ' l a n g u a g e  demands s u c h  a  

c o n n e c t i o n  and  h i s  f i g u r e s  o f  s p e e c h  e n f o r c e  i t .  The  c a s t l e  



3 2 

t o  be s tormed might  wel l  be t h a t  of t h e  wizardous  Red Knigh t ,  

and what d e s e r t  i s  t h a t  which l e a d s  t o  t h e  pro i i~ ised  l a n d  wi th  

dea th  be tween,  b u t  t h e  d e s e r t  l e a d i n g  t o  t h e  Well a t  t h e  

Wor ld ' s  E n d  l y i n g  beyond t h e  poisonous  w a t e r s  of t h e  Dry T r e e .  

Here Morr i s  i s  t r u l y  summoning h i s  f e l l o w s  t o  b a t t l e  and 

h e r o i  c  d e e d s .  

T o  c o n t i n u e  from t h e  l e c t u r e :  

Tha t  t h e  beau ty  of l i f e  i s  a  t h i n g  of no moment, I  

suppose  few peop le  would v e n t u r e  t o  a s s e r t ,  and y e t  

most c i v i l i z e d  peop le  a c t  a s  i f  i t  were of none ,  and 

i n  s o  doing  a r e  wronging b o t h  t hemse lves  and t h o s e  

t h a t  a r e  t o  come a f t e r  them; f o r  t h a t  b e a u t y ,  which i s  

what i s  meant by a r t ,  u s i n g  t h e  w o r d  i n  i t s  w i d e s t  

s e n s e ,  i s ,  I  c o n t e n d ,  no mere a c c i d e n t  t o  human 1  i f e ,  

which peop le  can t a k e  o r  l e a v e  as t h e y  c h o o s e ,  b u t  a  

p o s i t i v e  n e c e s s i t y  of l i f e ,  i f  we a r e  t o  l i v e  as  

n a t u r e  meant us t o ;  t h a t  i s ,  u n l e s s  we a r e  c o n t e n t  

t o  be l e s s  t h a n  men. 24  

Perhaps  t h i s  l a s t  e x p l a i n s  why t h e  w i t c h ,  much though s h e  may 

d e s i r e  t o  k i l l  t h e  maiden ,  i s  c u r i o u s l y  u n a b l e  t o ,  as  i f  t o  do 

s o  would be t h e  bane of h e r .  The wi t ch  queen of t h e  Wondrous 

I s l e s ,  f o r  i n s t a n c e ,  i s  n o t  p e r m i t t e d  t o  s l a y  Aurea ,  V i r i d i s ,  

o r  A t r a ;  i n d e e d ,  she  may n o t  even punish  them, u n l e s s  h e r  

c a s e  be p r o v e n ,  w i t h o u t  a c h i e v i n g  a t  t h e  same t ime  h e r  b a n e .  

And, s a y s  t h e  e v i l  s o r c e r e s s  of  ---- The Well a t  t h e  W o r l d ' s  End 

I t o  h e r  t h r a l l :  " I t  were t h y  due t h a t  I  s h o u l d  s l a y  t h e e  h e r e  



a n d  now,  as t h o u  s l a y e s t  t h e  p a r t r i d g e s  w h i c h  t h o u  t a k e s t  i n  

t h y  s p r i n g e s :  b u t  f o r  c e r t a i n  c a u s e s  I w i l l  n o t  s l a y  t h e e .  1, 25  

The  M a i d  o f  -- The Wood b e y o n d  t h e  W o r l d  t e l l i n g  W a l t e r  o f  h e r  

t h r a l l d o m  t o  t h e  L a d y  s a y s :  "Now why o r  w h e r e f o r e  I know n o t ,  

b u t  i t  s e e m e t h  t h a t  i t  w o u l d  n o t  a v a i l  h e r  t o  s l a y  me o u t r i g h t ,  

o r  s u f f e r  me t o  d i e ;  b u t  n o u g h t  w i t h e l d  h e r  f r o m  p i l i n g  u p  g r i e f s  

a n d  m i s e r i e s  o n  my h e a d .  1126 

I n  t h e  l e c t u r e ,  M o r r i s  a l s o  s p e a k s  o f  a n  a g e  i n  w h i c h  

a r t  was "made by t h e  p e o p l e  f o r  t h e  p e o p l e  a s  a  joy  f o r  t h e  

maker  and t h e  u s e r " :  

So t h e  m a t t e r  s t a n d s :  f r o m  t h e  f i r s t  dawn o f  h i s t o r y  

t i l l  q u i t e  m o d e r n  t i m e s ,  A r t ,  w h i c h  N a t u r e  m e a n t  t o  

s o l a c e  a l l ,  f u l f i l l e d  i t s  p u r p o s e ;  a l l  men s h a r e d  i n  

i t :  t h a t  was w h a t  made l i f e  r o m a n t i c ,  a s  p e o p l e  c a l l  

i t ,  i n  t h o s e  d a y s - - t h a t  a n d  n o t  r o b b e r  b a r o n s  a n d  

i n a c c e s s i  b l  e  k i n g s  w i t h  t h e i r  h i e r a r c h y  o f  s e r v i n g -  

n o b l e s  a n d  o t h e r  s u c h  r u b b i s h :  b u t  a r t  g r e w  a n d  

g r e w ,  saw e m p i r e s  s i c k e n  a n d  s i c k e n e d  w i t h  t h e m ;  g r e w  

h a l e  a g a i n ,  a n d  h a l e r ,  a n d  g r e w  s o  g r e a t  a1  l a s t ,  

t h a t  s h e  seemed i n  g o o d  t r u t h  t o  h a v e  c o n q u e r e d  

e v e r y t h i n g ,  a n d  1  a i  d  t h e  m a t e r i  a 1  w o r l d  u n d e r  f o o t .  27  

I n  l i g h t  o f  w h a t  M o r r i s  s a y s  h e r e  a b o u t  t h e  r o m a n c e  o f  l i f e ,  

i t  i s  n o t  h a r d  t o  i m a g i n e  t h a t  h i s  r o m a n c e s  s h o u l d  b e  c o n c e r n e d  

l a r g e l y  w i t h  t h e  e s c a p e  o f  b e a u t y  f r o m  t h e  d e s  t r u c t i  v e - m a t e r i  a1  

i n f l u e n c e  o f  t h e  w i t c h ,  e n d i n g  i n  a  new a b u n d a n c e ,  a  f e r t i l i t y ,  

w h i c h  w o u l d  c o r r e s p o n d  t o  M o r r i s '  d e s i r e d  r e b i r t h  o f  t h e  

I p o p u l a r  a r t s .  
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Morris  s p e a k s  i n  t h e s e  terms of t h e  e v i l s  of what he 

c a l l  s  t h e  "Century of Conmerce," c o n t r a s  t i  n g  t h e  i  ndi vi dual  i  t y  

e x p r e s s e d  through a r t  w i th  t h e  d e g r a d a t i o n  of men i n t o  

mechanical  be ings  i n  t h e  i n t e r e s t  of  m a t e r i a l  c o n c e r n s .  Even 

eschewing an approach t o  t h e  romances a s  " s o c i a l i s t  a1 l e g o r y , "  I 

would n o t  wish t o  deny t h a t  f o r  Morris  a r t  and p o l i t i c s  a r e  

i n t i m a t e l y  c o n n e c t e d ,  nor t h a t  t h e  e x p l o i t a t i v e  C a p i t a l i s t  

has i n  him much of t h e  w i t c h .  

A n d  among t h o s e  e v i l s ,  I d o ,  and must a l w a y s ,  b e l i e v e  

w i l l  f a l l  t h a t  one which l a s t  y e a r  I t o l d  you I 

accounted  t h e  g r e a t e s t  of a l l  e v i l s ,  t h e  h e a v i e s t  of 

a l l  s l a v e r i e s ;  t h a t  e v i l  of t h e  g r e a t e r  p a r t  of t h e  

p o p u l a t i o n  be ing  engaged f o r  by f a r  t h e  most p a r t  of 

t h e i r  l i v e s  i n  work,  which a t  t h e  b e s t  c a n n o t  

i n t e r e s t  them, o r  d e v e l o p  t h e i r  b e s t  f a c u l t i e s ,  and 

a t  t h e  w o r s t  (and  t h a t  i s  t h e  commonest, t o o )  i s  mere 

u n m i t i g a t e d  s l a v i s h  t o i l ,  on ly  t o  be wrung o u t  of 

them by t h e  s t e r n e s t  compul s ion ,  a  t o i l  which t h e y  s h i r k  

a l l  t hey  can--smal l  blame t o  them. A n d  t h i s  t o i l  

deg rades  them i n t o  l e s s  than  men: and they  w i l l  some 

day come t o  know i t ,  and c ry  o u t  t o  be made men a g a i n ,  

and a r t  on ly  can do i t ,  and redeem them from t h i s  

s l a v e r y ;  and I s ay  once  more t h a t  t h i s  i s  h e r  h i g h e s t  

and most g l o r i o u s  end and a im;  and i t  i s  i n  h e r  s t r u g g l e  

t o  a t t a i n  t o  i t  t h a t  s h e  w i l l  most s u r e l y  p u r i f y  h e r -  

s e l f ,  and qu icken  h e r  own a s p i r a t i o n s  towards p e r f e c t i o n .  28 
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C e r t a i n l y ,  t h e  i d e a s  e x p r e s s e d  by Morr i s  i n  t h i s  l e c t u r e  con- 

c e r n i n g  t h e  o p p r e s s e d  p o s i t i o n  of a r t  i n  t h e  Century  of 

Commerce s e r v e  t o  s u p p o r t  t h e  p r e s e n t  i n t e r p r e t a t i o n  of h i s  

p r o s e  romances .  The abundance of b e a u t y  which would a r i s e  from 

t h e  c r e a t i v e  freedom of t h e  i m a g i n a t i o n  were a r t  a l lowed  i t s  

predomi n a t e  posi  t i  on i s  c o n t r a s t e d  t o  i  t s  p r e s e n t  s e r v i  1  e  

s t a t e .  For now i t  i s  merely a  secondary  commodity t o  be had 

by an e x c l u s i v e  few i n  t h e  s u p e r f i c i a l ,  b a r r e n  freedom of t h e  

m a r k e t - p l a c e .  C l e a r l y ,  t h e s e  i d e a s ,  u r g e n t l y  concerned  wi tli 

contemporary  a f f a i  r s ,  a r e  t h e  f o r m a t i v e  ground from which 

a r i s e s  t h e  symbol i c  womb-re1 a t i o n s h i p  of wise-woman, maiden ,  

and w i t c h .  

I have d i s c u s s e d  t h e  most i m p o r t a n t  c h a r a c t e r - t y p e s  i n  

t h e s e  p r o s e  romances and t h e i r  symbol i  c  s i  gni f i  c a n c e ,  t h e  1  a t t e r  

b e i n g  i l l u s t r a t e d  t o  a  g r e a t  d e g r e e  through t h e  s t r u c t u r e  of 

t h e i  r  t y p i c a l  re1  a t i  o n s h i p s  t o  one a n o t h e r .  However, t h e s e  

works do n o t  end wi th  t h e  e s c a p e  of t h e  maiden from t h e  w i t c h .  

The q u e s t  r e m a i n s ,  and i t  must be de te rmined  whe the r  t h e  

s i g n i f i c a n c e  I have g i v e n  t h e s e  c h a r a c t e r s  i s  c o i n c i d e n t  wi th  

t h e  s t o r y  of t h e i r  q u e s t .  

The t i t l e s  of M o r r i s '  romances a r e  a l l u r i n g ,  a n d ,  from 

t h e  g e n e r a l  t o n e  of c r i t i c i s m  which t h e  works r e c e i v e ,  i t  

would a p p e a r  t h a t  most r e a d e r s  do n o t  f e e l  t h e i r  e x p e c t a t i o n s  

j u s t i f i e d  by t h e  n a t u r e  of t h e  t a l e .  The g e n e r a l  r e a c t i o n  

becomes one of summary d i s m i s s a l  o r  an a t t e m p t ,  perhaps  

a r i s i n g  o u t  of d e s p a i r ,  a t  a  S o c i a l i s t  i n t e r p r e t a t i o n  o f ' t h e  
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work .  B u t ,  t h e  s i g n i f i c a n c e  of  t h e s e  t i t l e s  can  n o t  be d i s -  

n i s s e d .  The G l i t t e r i n g  P l a i n  o r  t h e  Land o f  t h e  L i v i n g ,  t h e  

Wood beyond t h e  Wor ld ,  t h e  Water of  t h e  Wondrous I s l e s ,  t h e  

Well a t  t h e  W o r l d ' s  E n d - - t h e s e  p h r a s e s  a l l  d e s c r i b e  d ream-  

r e a l m s ,  r e a l m s  which  i n  a  number of ways a r e  c e n t r a l  t o  t h e  

t a l  e .  

The f o r c e s  which a n i m a t e  and d e t e r m i n e  t h e  d i r e c t i o n  o f  

t h e  h e r o ' s  ( o r  h e r o i n e ' s )  q u e s t  emana t e  e i t h e r  d i r e c t l y  o r  

t h r o u g h  i n t e r m e d i a r i e s  f rom t h a t  r e a l m  named by t h e  t i t l e .  The 

d e s p e r a t e  r i d e r s  who q u e s t i o n  t h e  young w a r r i o r  o f  t h e  Ravens 

c o n c e r n i n g  t h e  G l i t t e r i n g  P l a i n  i n t r o d u c e  him t o  t h e  t h o u g h t  

of  a  r e a l m  a b o u t  which he knows n o t h i n g .  Soon ,  howeve r ,  t h e  

b l a c k - c l a d  p i r a t e s  of  t h e  I s l e  o f  Ransom, t h e m s e l v e s  t h e  

s e r v a n t s  of  t h e  d r e a m ,  t h r o u g h  t h e i r  m a c h i n a t i o n s  i n t r o d u c e  

t h e  h e r o  t o  t h e  Land of t h e  L i v i n g .  The s e a - p i r a t e ,  Puny Fox 

(who may o n l y  s u p e r f i c i a l l y  be t a k e n  t o  be  t h e  young m a n ' s  

e n e m y ) ,  s u r r o u n d s  t h e  Raven w a r r i o r  w i t h  g u i l e s  s u c h  t h a t  

" r e a l i t y "  becomes v e r y  d u b i o u s  when f i r s t  he c o n d u c t s  him t o  

t h e  I s l e  of  Ransom. Y e t ,  when t h e y  meet  a g a i n  a f t e r  t h e  h e r o  

ha s  r e t u r n e d  f rom t h e  G l i t t e r i n g  P l a i n ,  Puny Fox b e f r i e n d s  

him,  making i t  p o s s i b l e  f o r  t h e  q u e s t ,  t h e  w i n n i n g  of  t h e  

H o s t a g e ,  t o  be a c h i e v e d .  

Now, a  number o f  t h i n g s  which p rove  t h e m s e l v e s  t y p i c a l  

c an  be remarked  i n  t h e  Raven w a r r i o r ' s  a d v e n t u r e s .  F i r s t ,  t h e  

e m a n a t i o n s  f rom t h e  s o - c a l l e d  " d r e a m - r e a l m "  a p p e a r  i m m e d i a t e l y  

t o  t h e  h e r o .  S i m i l a r l y  W a l t e r ,  h e r o  of  -- The Wood beyond t h e  



W o r l d ,  s e e s ,  e v e n  b e f o r e  he  l e a v e s  h i s  n a t i v e  c i t y ,  t h e  i m a g e s  

o f  t h e  L a d y ,  M a i d e n ,  a n d  D w a r f .  R a l p h  a t  t h e  v e r y  o u t s e t  o f  

h i s  a d v e n t u r e s  i n  ---- The  Well  a t  t h e  W o r l d ' s  End r e c e i v e s  f r o m  

Dame K a t h e r i n e  t h e  p a g a n ,  u n b l e s s e d  t o k e n  o f  a  s e e k e r  o f  t h e  

W e l l .  And B i r d a l o n e ' s  o n l y  p o s s i b l e  e s c a p e  f r o m  t h e  w i t c h -  

w i f e  i s  v i a  a  c r a f t  c a l l e d  t h e  S e n d i n g  B o a t  w h i c h  t a k e s  h e r  

upon t h e  w a t e r  o f  t h e  Wondrous I s l e s .  L i k e  W a l t e r ' s  a p p a r i t i o n s ,  

a n d  R a l p h  ' s  t o k e n ,  t h e  S e n d i n g  B o a t  i s  a n  e m i s s a r y  w h i c h ,  b e i n g  

s p e l l - b o u n d ,  c a n  t r a v e l  t o  t h e  Wondrous I s l e s ,  a s  c a n  no o t h e r  

v e s s e l .  

S e c o n d l y ,  t h e  d r e a m  l a n d  o f  t h e  G l i t t e r i n g  P l a i n  d e f i n i t e l y  

i s  n o t  a  p o s i t i v e  r e a l m .  M o r r i s  i s  n o t  w r i t i n g  a b o u t  a n  e s c a p e  

i n t o  a  p l e a s a n t  w o r l d  o f  f a n t a s y .  Though t h e  l a n d  o f  t h e  

G l i t t e r i n g  P l a i n  i s  a  l a n d  o f  e t e r n a l  y o u t h  w h e r e i n  e x i s t s  no 

s o r r o w ,  t h e  R a v e n - s o n  l o n g s  t o  e s c a p e  f r o m  i t .  F o r ,  i n  t h a t  

l a n d ,  t h e r e  i s  no c o n f l i c t ,  no c h a n c e  o f  w i n n i n g  g l o r y  a s  

b e f i t s  a  y o u n g  w a r r i o r .  I t  i s  a  l a n d  w h i c h  t h e  h e r o  m e r e l y  

p a s s e s  t h r o u g h ,  e s s e n t i a l  t o  h i s  d e v e l o p m e n t  b u t  n o t  a  p l a c e  

w h e r e i n  he  c a n  d e v e l o p  h i m s e l f .  H i s  s t a y  i n  t h e  Land o f  t h e  

L i v i n g  t r a n s f o r m s ,  e v e n  t r a n s f i g u r e s  h i m ,  b u t  t o  r e m a i n  w o u l d  

be  t o  s t a g n a t e ,  t o  e n t e r t a i n  a  d e a t h - i n - l i f e  e x i s t e n c e .  He 

must r e - e n t e r  t h e  a c t i v e  w o r l d .  The  u l t i m a t e  g o a l ,  t h e n  i s  

n o t  f o r  t h e  h e r o  t o  r e a c h  t h e  G l i t t e r i n g  P l a i n ,  b u t  f o r  him 

t o  p a s s  t h r o u g h  i t  and  r e t u r n  t o  t h e  w o r l d  o f  c h a n g e .  I t  i s  

o n l y  t h r o u g h  t h e  r e t u r n  t o  t h e  a c t i v e  w o r l d  t h a t  t h e  h e r o ' s  

j o u r n e y  t o  t h e  d r e a m - w o r l d  becomes  m e a n i n g f u l .  H e n c e ,  Wal t e r  



a n d  t h e  M a i d ,  h a v i n g  d e s t r o y e d  t h e  e v i l  L a d y ,  l e a v e  t h e  Wood 

b e y o n d  t h e  I r ' o r l d  t o  beconie k i n g  a n d  q u e e n  o f  t h e  w a r r i o r -  

t o w n ,  S t a r k - W a l l .  R a l p h  a n d  U r s u l a  r e t u r n  f r o m  t h e  W e l l  a t  

t h e  W o r l d ' s  End  t o  r u l e  Upmeads,  t h e  t r a n s f i g u r e d  R a l p h  h a v i n g  

f i r s t  u t t e r l y  d e s t r o y e d  h i s  e n e m i e s .  And  B i r d a l o n e  a n d  A r t h u r  

e v e n t u a l l y  s e t t l e  i n  U t t e r h a y  w h e r e  A r t h u r  becomes t h e  t o w n ' s  

W a r - d u k e .  

M o r r i s '  y o u n g  w a r r i o r s  a n d  t h e i r  l a d i e s  w o u l d  f i n d  i t  

d i f f i c u l  t t o  a g r e e  w i t h  t h e  e s c a p i s t - c r i  t i  c s  t h a t  t h e i r  d r e a m -  

e x i s t e n c e  i s  a  p l e a s a n t  o n e .  T h e s e  l a n d s  a r e  f u l l  o f  g u i l e  

a n d  d e c e i t ;  t h e i r  i m a g i n e r  c a n n o t  b e  c a l l e d  s i m p l e ,  g o o d ,  

p l e a s a n t  o r  a n y t h i n g  o f  t h e  s o r t .  The  L a d y  o f  t h e  Wood d e l i g h t s  

i n  c r u e l t y  f o r  i t s  own s a k e .  L i k e  h e r s e l f ,  h e r  r e a l m  i s  

b e a u t i f u l ,  l u x u r i o u s ,  i n c r e d i b l y  t e m p t i n g  i n  i t s  s e n s u a l i t y ,  

b u t  a l s o  l i k e  h e r s e l f  i t  i s  m a n i p u l a t i v e ,  c r u e l ,  a n d  f a l s e .  

H e r  t o r t u r e s  a r e  t r u e  i n  t h e i r  p a i n  b u t  t h e  a m b r o s i a l  d e l i g h t s  

b r o u g h t  b y  h e r  l o v e  a r e  i l l u s o r y ,  much l i k e  t h o s e  i n  S p e n s e r ' s  

B o w e r  o f  B l i s s .  

He who w o u l d  j o u r n e y  t o  t h e  W e l l  a t  t h e  W o r l d ' s  End  m u s t  

c r o s s  a  d e s e r t  s t r e w n  w i t h  t h e  d e a d  o n l y  t o  b e  t e m p t e d ,  p e r h a p s  

f a t a l l y ,  b y  t h e  d e c e p t i v e  w a t e r  o f  t h e  D r y  T r e e .  And  i f  t h e  

We1 1  i s  r e a c h e d ,  t h e r e  l i e s  o n l y  o c e a n  b e y o n d ,  s o  t h a t  o n e  m u s t  

r e t u r n  b a c k  a c r o s s  t h e  d e s e r t  i n t o  t h e  w o r l d .  O b v i o u s l y ,  i f  

t h e  S e e k e r  d o e s  n o t  g r e a t l y  d e s i r e  t o  r e t u r n  t o  t h e  w o r l d  h e  

i g a i n s  n o t h i n g  b y  d r i n k i n g  o f  t h e  W e l l .  F o r  t h e  W e l l  p r o v i d e s  
b 
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a r e  " s t r o n g  i n  d e s i r e "  and " s t r o n g  of  h e a r t . "  

F i n a l l y ,  t h o s e  Wondrous I s l e s  t o  which B i r d a l o n e  must 

jou rney  a r e  r u l e d  by t h e  enchantment  of t h e  w i t c h - q u e e n ,  an 

enchantment  t h e  e s s e n c e  of which i s  e x p r e s s e d  by t h e  b a r r e n n e s s  

of t h e  I s l e  of Nothing where B i r d a l o n e  comes n e a r  t o  d e a t h .  

A n d ,  even wi th  t h e  enchantment  b roken ,  B i r d a l o n e  b a r e l y  e s c a p e s  

s e x u a l - s e r v i  t u d e  on t h e  I s l e  of t h e  Kings .  Only wi th  t h e  

d e s t r u c t i o n  of t h e  Sending Boa t ,  t h e  c r a f t  t h a t  wends t h e  

enchan ted  i s l e s ,  does B i r d a l o n e  become c o m p l e t e l y  h e r  own. 

These rea lms  have a  t h i r d  a t t r i b u t e  which makes them of 

a  n a t u r e  o t h e r  t h a n  s i m p l e  l a n d s  of dream. They a l l  i n  some 

way p a r t a k e  of t h e  e t e r n a l  ; t h e r e  i s  a  c h a n g e l e s s n e s s  a b o u t  

them uncommon t o  t h e  c h a o t i c  world of dream where in  one 

i m p r e s s i o n  f o l l o w s  q u i c k l y  on a n o t h e r  wi th  l i t t l e  heed f o r  any 

laws of c o n t i n u i t y  i n  t ime  o r  s p a c e .  The Land of t h e  L i v i n g  

i s  a  p l a c e  of e t e r n a l  you th  r u l e d  by t h e  w i l l ,  n o t  t h e  sword ,  

of i t s  e t e r n a l  k i n g .  A n  o l d  man e n t e r i  n g  t h a t  l a n d  grows 

backwards t o  t h e  age  of t h i r t y - f i v e  and remains  s o  f o r e v e r .  

I t  can a l m o s t  be seen  a s  t h e  l i f e - a f t e r - d e a t h  rea lm d e p i c t e d  

from a  Theosophic  v i e w p o i n t .  The G l i t t e r i n g  P l a i n  i s ,  i n  

e f f e c t ,  an a b s o l u t e ,  c h a n g e l e s s  wor ld  t o  which t h e  h e r o  i s  

drawn and ove r  which he has 1  i  t t l e  c o n t r o l .  Far  from being  

t h e  d r e a m e r ,  t h e  Raven-war r io r  may be seen  r a t h e r  a s  t h e  dreamed,  

s u b j e c t  as  he i s  t o  t h e  g o d - k i n g ' s  w i l l .  

L ike  t o  t h e  god-king of t h e  P l a i n  i s  t h e  Lady of t h e  Wood. 

She s p e a k s  t o  W a l t e r  of t h e  "woe, and f e a r ,  and t r o u b l e  of t h e  
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World beyond t h e  Wood, which he h a t h  e s c a p e d ,  t o  dwe l l  i n  t h i s  

l i t t l e  l a n d  p e a c e a b l y ,  and w e l l - b e l o v e d  bo th  by t h e  M i s t r e s s  

and t h e  Maid.  "" The r e a d e r  r e a l i z e s  t h a t  h e r  l i t t l e  l a n d  i s  

n o t  s o  p e a c e a b l e ,  b u t  s t i l l  t h e r e  i s  a  q u a l i t a t i v e  d i f f e r e n c e  

between t h e  Wood and t h e  Wor ld .  T h i s  d i f f e r e n c e ,  once  a g a i n ,  

r e s u l t s  f rom t h e  e s s e n t i a l ,  e t e r n a l  q u a l i t y  of  t h e  L a d y ' s  Wood. 

O n  a n o t h e r  o c c a s i o n  s h e  a s s u r e s  W a l t e r ,  who s e e k s  an e x p l a n a t i o n  

f o r  t h e  a p p e a r a n c e  o f  h e r  image i n  L a n g t o n :  " I  dwe l l  i n  t h e  

Wood beyond t h e  Wor ld ,  and nowhere e l s e .  . . . W h e r e f o r e ,  I  

deem t h a t  an enemy h a t h  c a s t  t h e  shadow o f  me on t h e  a i r  o f  

t h a t  l a n d .  "30 What W a l t e r  p e r c e i v e d  i n  Langton  t o  be  " r e a l "  

was b u t  a  form of t h e  i m a g i n a t i o n .  The r e a l i t y  o f  such  a  f o r m ,  

inasmuch a s  i t  i s  e t e r n a l ,  a c t u a l  l y  e x c e e d s  t h e  r e a l i t y  of  t h e  

w o r l d l y  r e a l m .  T r u e ,  t h e  Lady commits s u i c i d e ;  howeve r ,  i f  

h e r  d e a t h  i s  t o  be b e l i e v e d ,  i t  c a n n o t  be r e g a r d e d  a s  t h e  

d e a t h  of  a  m o r t a l  c h a r a c t e r ,  f o r  t h e  Lady was s h e  who was 

w o r s h i p p e d  a s  t h e  God of  t h e  B e a r - f o l  k ,  w 

t h e  Maid: "Many w i n t e r s  have  worn s i n c e  

was a  c h i l d ,  and saw t h e  v e r y  God i n  t h e  

woman. "31 She has  n o t  aged  s i n c e  t h a t  t i  

r e s p o n s e  s t r e n g t h e n s  t h e  i d e a  t h a t  t h o s e  

hose  e l d e r  s a y s  t o  

my f a t h e r ' s  f a t h e r  

b o d i l y  form o f  a  

me, and t h e  M a i d ' s  

beyond t h e  w o r l d ,  

p e r h a p s  u n t i l  t h e y  e n t e r  t h e  w o r l d ,  e x i s t  more a s  e t e r n a l  f o r m s ,  

e s s e n c e s ,  t h a n  a s  m o r t a l  b e i n g s .  She s a y s  t o  t h e  B e a r - f o l k :  

"Now, t h e n ,  i s  t h e  day o f  y o u r  g l a d n e s s  come; f o r  t h e  o l d  

body i s  d e a d ,  and I am t h e  new body o f  y o u r  God, come amongs t  

you f o r  y o u r  w e l f a r e .  " 3 2  Ralph and U r s u l a  r e t u r n  f rom t h e  



We1 1 ,  t r a n s f i g u r e d ,  havi  n g  p a r t a k e n  of t h e  w a t e r s  of e t e r n i t y .  

Q u i t e  f i t t i n g l y ,  t h e i r  f i n a l  gu ide  t o  t h e s e  w a t e r s  i s  a  w i z a r d -  

f i g u r e  by t h e  name of t h e  Sage of  Swevenham, from " s w e v e n "  

meaning "a dream, v i s i o n .  1133 

Propel  l e d  by t h e  w i l l  of whoever makes s a c r i f i c e  t o  i t s  

w i g h t ,  B i r d a l o n e ' s  magical  Sending Boat i s  a  v e h i c l e  of  t h e  

i m a g i n a t i o n .  I t  does  n o t  g u i d e  i t s  p a s s e n g e r s  t o  o r d i n a r y  l a n d s  

b u t  t o  t h e  Wondrous I s l e s ,  whose i n h a b i t a n t s  a r e  r u l e d  n o t  by 

t h e  laws of r e a l i t y  t h a t  govern  t h e  peop le  of t h e  main land  

b u t  r a t h e r  by t h e  d i c t a t e s  and enchantment  of  some unseen 

I m a g i n a t i o n  of which t h e y  a r e  a  p a r t .  In e f f e c t ,  t h e  i s l a n d  

i n h a b i t a n t s  a r e  t h e  m a n i f e s t  forms of t h a t  p r e v a i l i n g  i m a g i n a t i o n .  

Thus t h e r e  a r e  seeming ly  e t e r n a l  i s l a n d s  of  e t e r n a l  c h i l d h o o d ,  

o l d  a g e ,  and e m p t i n e s s  which sudden ly  change and blossom i n t o  

f u l l n e s s  b u t  do s o  e n t i r e l y  a c c o r d i n g  t o  h idden  laws of 

t r a n s f o r m a t i o n  c l o s e l y  a s s o c i a t e d  w i t h  whichever  f o r c e  p r e -  

vai 1s--wise-woman o r  w i t c h .  

What I  am s a y i n g ,  t h e n ,  i s  t h a t  t h e s e  n o t  a lways s o  

p l e a s a n t  l a n d s  r e p r e s e n t e d  by t h e  t i t l e s  of t h e  romances a r e  

n o t  s imply  i d l e  dream-wor lds .  These l a n d s  have a  f o r c e  of  

t h e i r  own. They draw t h e  h e r o  towards them, f o r  he does  n o t  

s e e k  them w i t h o u t  some e x t e r n a l  s t i m u l u s .  This  does no t  deny 

t h e  d r e a m - l i k e  n a t u r e  of t h e s e  r e a l m s ;  however ,  i t  does 

emphas ize  t h e  c o n c e p t  t h a t  i f  t h e y  a r e  rea lms  of t h e  imag in -  

a t i o n ,  t hey  a r e  rea lms  common t o  t h e  e x p e r i e n c e  n o t  o f  an 

i s o l a t e d  i n d i v i d u a l  b u t  of an e n t i r e  s o c i e t y .  T h a t  t h i i  i s  
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s o  may e x p l a i n  why  t h e  n a r r a t i v e ,  when d e a l i n g  w i t h  t h e s e  

w o r l d s ,  d o e s  n o t  s e e k  t o  d i s l o c a t e  t h e  r e a d e r  i n  t i m e  a n d  

s p a c e ,  as i t  m i g h t  i f  i t  w e r e  d e a l i n g  s i m p l y  w i t h  o r d i n a r y  

d r e a m s .  I n s t e a d ,  t h e  n a r r a t i v e  f o l l o w s  a  f a i r l y  c o n s i s t e n t  

l i n e a r  p a t t e r n .  Day f o l l o w s  d a y ,  one  e v e n t  l e a d s  t o  a n o t h e r ,  

a n d  e v e n  t h e  c a r d i n a l  p o i n t s  o f  d i r e c t i o n  a r e  c l e a r l y  

e s t a b l i s h e d  i n  t h e s e  l a n d s .  I n  p a s s i n g  t h r o u g h  t h e s e  r e a l m s  

b e y o n d  t h e  w o r l d ,  t h e  h e r o  i s  e i t h e r  t r a n s f i g u r e d  o r  i n  some 

way f r e e d ,  b e i n g  a b l e  t o  s e e  t h r o u g h  t h e  d e c e i t  o f  o t h e r s .  The  

i n h a b i t a n t s  p a r t a k e  o f  t h e  e t e r n a l  ; t h e  l a n d  i s  e i t h e r  b e y o n d  

t h e  w o r l d  o f  c h a n g e  o r  i t  c h a n g e s  b y  h i d d e n  m e a n s .  T h e s e  

l a n d s  a r e  i s l a n d s  o f  t h e  I m a g i n a t i o n - - l i k e  d r e a m s ,  b u t  q u a l i -  

t a t i v e l y  d i f f e r e n t ,  f o r  w i t h i n  t h e m  d w e l l  t h e  e t e r n a l  f o r m s .  

The  a b s o l u t e  q u a l i t y  o f  M o r r i s '  w o r l d  d i d  n o t  e s c a p e  t h e  

a t t e n t i o n  o f  Y e a t s  who w r o t e :  

h i s  m i n d  was i l l u m i n a t e d  f r o m  w i t h i n  a n d  l i f t e d  i n t o  

p r o p h e c y  i n  t h e  f u l l  r i g h t  s e n s e  o f  t h e  w o r d ,  a n d  

h e  saw t h e  n a t u r a l  t h i n g s  h e  was a l o n e  g i f t e d  t o  s e e  

i n  t h e i r  p e r f e c t  f o r m  . . . . He f o u n d  i t  e n o u g h  t o  

h o l d  u p ,  as i t  w e r e ,  l i f e  as i t  i s  t o - d a y  b e s i d e  h i s  

v i s i o n s ,  a n d  t o  show how f a d e d  i t s  c o l o u r s  w e r e  a n d  

how s a p l e s s  i t  w a s .  And i f  we h a d  n o t  e n o u g h  a r t i s t i c  

f e e l i n g ,  e n o u g h  f e e l i n g  f o r  t h e  p e r f e c t ,  t h a t  i s ,  t o  

a d m i t  t h e  a u t h o r i t y  o f  t h e  v i s i o n ;  o r  e n o u g h  f a i t h  t o  

u n d e r s t a n d  t h a t  a l l  t h a t  i s  i m p e r f e c t  p a s s e s  away ,  h e  

w o u l d  n o t ,  as I t h i n k ,  h a v e  a r g u e d  w i t h  us  i n  a  

s e r i o u s  s p i r i  t .  34 



Though Yeats i s  s p e a k i n g  of Morr i s  h i m s e l f ,  what he s a y s  

c e r t a i n l y  r e f l e c t s  o n  t h o s e  rea lms  which a r e  come of M o r r i s '  

a r t i s t i c  v i s i o n .  In e f f e c t ,  t h e  s o - c a l l e d  "dream w o r l d s "  of  

M o r r i s '  romances a r e  rea lms  of E t e r n a l  Form w i t h i n  t h e  

Imag ina t ion  t o  which t h e  a r t i s t  must t r a v e l  and of which he 

must p a r t a k e  i f  h i s  c r e a t i v e  v i s i o n  i s  t o  be r e b o r n .  

The h e r o ' s  p o s i t i o n  may be r e g a r d e d  as  t h a t  of t h e  a r t i s t  

who, through a r t i s t i c  v i s i o n ,  t r a v e l s  t o  t h a t  p a r t  of  t h e  

I m a g i n a t i o n  where in  l i e  t h e  e t e r n a l  f o r m s ,  t h a t  c o r e  o f  t h e  

I m a g i n a t i o n  which emanates  i t s  power t h r o u g h o u t  r e a l i t y  , and of  

which a r t  i s  an e x p r e s s i o n .  T h e r e ,  i n  t h e  I m a g i n a t i o n ,  he f i n d s  

t h e  m a i d ,  o r  Beau ty ,  c o n t i n u a l l y  s t r u g g l i n g  t o  e s c a p e  t h e  t o i l s  

of t h e  w i t c h ' s  power. In f r e e i n g  t h e  maid ,  i n  f i n a l l y  d e s t r o y -  

i n g  t h e  w i t c h ,  t h e  a r t i s t  has  d e f e a t e d  t h e  m a t e r i a l i s t i c  f o r c e s  

w i t h i n  h i m s e l f .  He now f i n d s  beauty  i n  a  s e n s u a l i t y  f l o o d e d  

w i t h  s p i r i t ;  b e a u t y  i s  f r e e d  i n  t h e  w o r l d ,  t h u s  t r a n s f o r m i n g  

a l l  i n t o  a r t .  
I 

Perhaps  i t  may a p p e a r  t o o  r a d i c a l  t o  i n t e r p r e t  M o r r i s '  
I 

young h e r o e s  as  r e p r e s e n t a t i v e  of t h e  a r t i s t .  A f t e r  a l l ,  none 

of them--except  Osberne of The Sunder ing  F lood ,  who has  t h e  

I 
t g i f t  of spon taneous  p o e t r y - - a p p e a r  t o  be a r t i s t i c .  They a r e  a l l  
I 
I 

1 w a r r i o r s  . Two of them--Wal t e r  and Ral p h - - r e t u r n  from t h e i r  
I 

I j o u r n e y s  t o  become mighty k i n g s ;  a  t h i r d ,  A r t h u r ,  s e r v e s  as 

I War-duke of U t t e r h a y .  The w a r r i o r s '  swords s e r v e  a s  t h e  

i n s t r u m e n t s  by which t h e  world may be changed d i r e c t l y  a c c o r d i n g  

t o  d e s i r e ,  n o t  i n d i r e c t l y ,  a s  through a r t .  So t h a t ,  i f  t h e  he ro  
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canno t  be s e e n  as  an a r t i s t  f i g u r e ,  he may, as  t h e  g o d - l i  ke 

w a r r i o r  m a r r i e d  t o  m a n i f e s t  b e a u t y ,  be s e e n  a s  t h e  e x p r e s s i o n  

of an a c t i v e  p r i n c i p l e  a b l e  d i r e c t l y  t o  oppose t h o s e  f o r c e s  which 

would h i n d e r  t h e  growth of beau ty  i n  t h e  w o r l d - - t h a t  i s ,  of 

a r t .  

A c t u a l l y  t h e  w a r r i o r  i s  a  f i g u r e  e s s e n t i a l  t o  Morr i s  

d e s i r e  f o r  a  wor ld  i n  which a l l  i s  a r t - - t h a t  i s  t o  s a y ,  a  world 

where in  n o t h i n g  i n t e r v e n e s  between a r t  and i t s  d i r e c t  i nvo lvemen t  

i n  t h e  m a t e r i a l  r e a l m - - f o r  Morr i s  f e l t  t h a t  A r t ,  having  become 

s u b s e r v i e n t  t o  t h e  d i c t a t e s  of m a t e r i a l  e x p e d i e n c y ,  s e r v e d  o n l y  

t h e  p r i v i l e g e d  few. 35 The " i n d i v i d u a l  forms of a r t "  may have 

reached a  s o r t  of p e r f e c t i o n  and been a b l e  t o  s u r v i v e  under  t h i s  

s e r v i t u d e ,  b u t  " t h e  a r t  of t h e  peop le"  f o r  t h e  most p a r t  

p e r i s h e d  . 3 6  Morr is  l o o k s  back t o  a  p e r i o d  of  u n i v e r s a l  a r t :  

So much i s  now known of  t h e  p e r i o d s  of  a r t  t h a t  have 

l e f t  abundant  examples  of t h e i r  work behind  them, t h a t  

we can judge  of t h e  a r t  of a l l  p e r i o d s  by comparing t h e s e  

wi th  t h e  remains  of t i m e s  of which l e s s  has been l e f t  

u s ;  and we c a n n o t  f a i l  t o  come t o  t h e  c o n c l u s i o n  t h a t  

down t o  very  r e c e n t  days e v e r y t h i n g  t h a t  t h e  hand of 

man touched was more o r  l e s s  b e a u t i f u l :  s o  t h a t  i n  t h o s e  

days  a l l  peop le  who made a n y t h i n g  s h a r e d  i n  a r t ,  a s  

wel l  as  a l l  peop le  who used t h e  t h i n g s  s o  made: t h a t  

i s ,  a22 peop le  s h a r e d  i n  a r t .  3 7 

This  p e r i o d  of abundance can be r e b o r n  by t h e  r u l e  of a  w a r r i o r  

whose u n i t y  wi th  h i g h e r  n a t u r a l  beau ty  i s  comple te  and i n  whose 



very s e l f  t h i s  b e a u t y  i s  m a n i f e s t .  In a  r e a l  s e n s e ,  t h e n ,  he 

i s  no t  s imply  a  w a r r i o r ,  b u t  an a r t i s t - w a r r i o r .  

Ralph of Upmeads b e s t  e x p r e s s e s  t h e  i d e a l  of t h e  a r t i s t -  

w a r r i o r .  His enemies f l e e  from him as  from a  god ,  f o r  he has 

p a r t a k e n  of  t h e  very  f o u n t a i n  of l i f e ,  of c r e a t i o n ,  of T r u t h .  

A p p r o p r i a t e l y ,  he becomes r u l e r  of t h e  Land of Abundance. As 

a  F r i e n d  of t h e  Well , R a l p h ' s  be ing  i s  t i e d  t o  t h e  w a t e r s  of 

l i f e ;  hence ,  h i s  a c t i o n s  canno t  h e l p  b u t  f u r t h e r  t h e  abundance 

of  l i f e .  The w a t e r  of  t h e  Well i s  t h e  w a t e r  of T r u t h .  Thus 

Beauty must of n e c e s s i t y  f low through t h e  r u l e  of Upmeads' k ing  

and queen .  A n d ,  when t h e i r  w i l l  m a n i f e s t s  i t s e l f  i n  a c t i o n  i t  

becomes Art.  Hence, a r t  would become u n i v e r s a l  i n  t h e  kingdom 

r u l e d  by the ,  a r t i  s  t - w a r r i  o r .  

Perhaps t h e  development  most n o t i c e a b l e  i n  t h e  above 

d i s c u s s i o n  has t o  do wi th  M o r r i s '  i n c r e a s i n g  c o n c e n t r a t i o n  on 

t h e  wise-woman, maid ,  and w i t c h  r e l a t i o n s h i p .  The h e r o  a s  

a r t i s t - w a r r i o r  r e a c h e s  h i s  f u l l e s t  e x p r e s s i o n  i n  --- The Well a t  

t h e  Wor ld ' s  E n d ,  though he i s  a l s o  p o r t r a y e d  q u i t e  e x p l i c i t l y  

i n  Osberne of The Sunder ing  Flood.  R a l p h ' s  growth towards 

becomi n g  t h e  semi -d i  vi ne a r t i  s  t - w a r r i  o r  i s  , however ,  more 

compl i ca ted  and comple te  than  O s b e r n e ' s .  When Morr i s  w r i t e s  

The Water -- of t h e  Wondrous I s l e s ,  he c o n c e n t r a t e s  on t h e  h e r o i n e  

r a t h e r  than  t h e  h e r o .  The Maid of The Wood beyond t h e  World -- -- 
p r e s e n t s  on ly  a  vague p a s t  t o  t h e  r e a d e r ,  w h i l e  U r s u l a  and t h e  



Lady of Abundance of The Well a t  t h e  World ' s  E n d  a r e  more 

e x p l i c i t  i n  t h e i r  h i s t o r i e s ,  and B i r d a l o n e  of  The Water - of  

t h e  Wondrous I s l e s  a c t u a l l y  s u p p l a n t s  t h e  h e r o  as  t h e  c e n t r a l  

f i g u r e  of  t h e  q u e s t .  As Ralph r e p r e s e n t s  t h e  f u l l y  developed 

a r t i s t - w a r r i o r ,  s o  i s  B i r d a l o n e  t h e  f u l l e s t  e x p r e s s i o n  of t h e  

h e r o i n e  a l l i e d  t o  t h e  beau ty  of t h e  e a r t h ,  f o r  h e r  " o t h e r  s e l f t ' - -  

t h a t  s e l f  of which she  i s  t h e  wordly e x p r e s s i o n - - i s  t h e  pagan 

High Faery o r  g o d d e s s ,  Habundia,  t h e  embodiment of n a t u r a l  

abundance and b e a u t y .  

The g e n e r a l  themes of t h e s e  t h r e e  works remain e s s e n t i a l l y  

t h e  same,  though t h e y  a r e  more a l l - e n c o m p a s s i n g  i n  --- The Well a t  

t h e  Wor ld ' s  - E n d  and The Water -- of t h e  Wondrous I s l e s  t h a n  i n  The 

Wood beyond t h e  World. The two former  works t a k e  t h e  r e a d e r  

t h r o u g h  a h r o a d e r  snectrurn o f  e x p e r i e n c e  t h a n  does  The Wood bevond --- 
t h e  World and c o n s e q u e n t l y  a l l o w  Morris  t o  p o r t r a y  more f u l l y  

h i s  f e e l i n g s  c o n c e r n i n g  a r t  and i t s  c o n n e c t i o n  w i t h  t h e  s t a t e  

of s o c i e t y .  I t  w i l l  become a p p a r e n t  i n  t h e  e n s u i n g  d i s c u s s i o n  

of t h e  t a l e s  c o n t r i b u t e d  by Morr i s  t o  t h e  Oxford and Cambridge 

Magazine t h a t  h i s  b a s i c  s o c i a l  and a e s t h e t i c  t h e o r i e s  and 

sympa th ie s  p r e - d a t e d  by many y e a r s  h i s  Soci a1 i s t i  c  c o n v i c t i o n s ,  

f o r  h i s  d i s g u s t  w i t h  n i n e t e e n t h - c e n t u r y  s o c i e t y  r e f l e c t s  i t s e l f  

vehemently i n  "Li ndenborg P o o l , "  o v e r  t h i r t y  y e a r s  b e f o r e  News 

from Nowhere a p p e a r s  i n  p r i n t .  



C H A P T E R  I 1  

T H E  E A R L Y  P R O S E  

i Of a l l  t h e  p r o s e  f i c t i o n  c o n t r i b u t e d  by Wil l iam Morr i s  

I 
I t o  t h e  Oxford and Cambridge Magazine,  "The Hollow Land" s t a n d s  

a s  t h e  most complex and c o m p l e t e . '  I t s  i n t e g r i t y  a s  a  whole 

I l e n d s  i t  a  s p e c i a l  s i g n i f i c a n c e  i n  r e l a t i o n  t o  t h e  g e n e r a l  

p a t t e r n  f o l  lowed by Morr i s  ' 1 a t e r  p r o s e  romances.  However, i t s  

c o m p l e x i t i e s  p l a c e  i t  i n  a  p o s i t i o n  of s e l f - d e f i n e d  i m p o r t a n c e .  

M o r r i s '  major  romances c o n t a i n  two b a s i c  movements: t h e  movement 

from t h e  r e a l  wor ld  t o  t h e  "dream-wor ld"  o r  rea lm of t h e  

I m a g i n a t i o n ,  and t h e  r e t u r n  t o  t h e  r e a l  w o r l d .  The "Hollow Land,"  

on t h e  o t h e r  hand,  c o n t a i n s  s i x  movements: t h e  move from t h e  

r e a l  world t o  t h e  Hollow Land, t h e  l o s i n g  of t h e  Hollow Land, 

t h e  e n s u i n g  movement t o  a n o t h e r  dream-realm of a  p u r g a t o r i a l  

n a t u r e ,  t h e  movement back t o  t h e  Hollow Land, then  t o  a  hol low 

c i t y  w i t h i n  t h e  Hollow Land, a n d ,  f i n a l l y ,  unseen by t h e  r e a d e r ,  

a n o t h e r  l o s i n g  of t h e  Hollow Land. 

Un l ike  t h e  l a t e r  works ,  which a r e  n a r r a t e d  from a  de tached  

p e r s p e c t i v e ,  where t h e  n a r r a t o r  i s  t e l l i n g  a  t a l e  of  t h e  p a s t  

i n  which he h i m s e l f  i s  n o t  i n v o l v e d ,  t h e  n a r r a t o r  of "The Hollow 

Land" i s  F l o r i a n  de L i l i i s ,  t h e  main c h a r a c t e r .  F l o r i a n ' s  

opening  words a r e  t h e s e :  "Do you know where i t  i s ,  t h e  Hollow 

Land? I  have been l o o k i n g  f o r  i t  now s o  l o n g ,  t r y i n g  t o  f i n d  

i t  a g a i n ,  t h e  Hollow Land; f o r  t h e r e  I  saw my l o v e  f i r s t .  I  
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wish t o  t e l l  you how I  found -it f i r s t  of a l l ;  b u t  I  am o l d ,  my 

memory f a i l s  me: you must w a i t  and l e t  me t h i n k  i f  I  pe rchance  

can t e l l  you how i t  happened" ( 2 5 4 ) .  F l o r i a n  r e c a l l s ,  i n  t h e  

c o u r s e  of h i s  t a l e ,  h i s  f i n d i n g  and l o s i n g  of t h e  Hollow Land 

and h i s  r e t u r n  t o  i t .  A t  t h e  c o n c l u s i o n  of h i s  n a r r a t i v e ,  he 

and h i s  l o v e  a r e  r e - u n i t e d  i n  what would seem t o  be a  f i n a l  

r e t u r n  t o  t h e  Hollow Land: "And then  we walked t o g e t h e r  toward 

t h e  go lden  g a t e s ,  and opened them; and no man g a i n s a i d  u s .  A n d  

b e f o r e  us l a y  a  g r e a t  s p a c e  of f l o w e r s "  ( 2 9 0 ) .  D e s p i t e  i t s  a i r  

of f i n a l i t y ,  t h e  f u l f i l l m e n t  s u g g e s t e d  by t h i s  end ing  i s  n o t  

comple te .  There  must have been an unseen movement o u t  of f u l -  

f i l l m e n t  because  t h e  l a s t  pa rag raph  of "The Hollow Land" i s  

I 
w r i t t e n  i n  t h e  p a s t  t e n s e ,  i . e . ,  i t  i s  s t i l l  a  r e c o l l e c t i o n ,  

w h i l e  t h e  f i r s t  p a r a g r a p h  i s  w r i t t e n  i n  t h e  p r e s e n t .  

Another  c u r i o u s  p o i n t  i s  t h e  n a r r a t o r ' s  i n t r o d u c t i o n  of 

h i m s e l f .  He w r i t e s :  "Now my name was F l o r i a n "  ( 2 5 4 ) .  I f  h i s  

name was  F l o r i a n ,  t h e n  who i s  a c t u a l l y  r e l a t i n g  t h i s  t a l e ?  

A p p a r e n t l y ,  t h e  r e a d e r  has t o  dea l  n o t  o n l y  wi th  f o u r  d i f f e r e n t  

r e a l i t y - r e a l m s  b u t  a l s o  wi th  a  n a r r a t o r  who p o s s e s s e s  a  dual  

i r e a l i t y .  The n a r r a t o r  both  i s  and i s  no t  F l o r i a n  de Li l i i s .  

One p o s s i b l e  e x p l a n a t i o n  of t h i s  s i n g u l a r i t y  i s  t h a t  t h e  n a r r a t o r  

i s  none o t t ~ e r  t h a n  F l o r i a n ' s  d i s c a r n a t e  s p i r i t  t r y i n g  d e s p e r a t e l y  

t o  r e g a i n  l i f e  i n  t h e  Hollow Land. Another  p o s s i b i l i t y  i s  t h a t  

t h e  n a r r a t o r  i s  i ndeed  an o l d  man t o  whom a1 1 t h e s e  t h i n g s  

o c c u r r e d  i n  a  dream t h e  r e a l i t y  of which he has been t r y i n g  t o  

f i n d  e v e r  s i n c e .  Whichever t h e  c a s e  may b e ,  i t  becomes c l e a r  
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soon a f t e r  "The Hollow Land" beg ins  t h a t  t h e  r e a d e r  c a n n o t  

e x p e c t  t h e  n a r r a t i v e  t o  conform t o  t r a d i t i o n a l  c o n c e p t s  of 

e a r t h l y  l o g i c .  And i f  from t h e  f i r s t  t h e  t a l e  i s  r e g a r d e d  a s  a  

dream--even t h o s e  p a r t s  which Fl o r i  an 1 i  ves b e f o r e  e n t e r i n g  t h e  

Hollow Land-- in e f f e c t ,  i f  F l o r i a n  h i m s e l f  i s  an a c t o r  i n  a  

dream, then  pe rhaps  t h e  work as  a  whole becomes more c l e a r l y  

u n d e r s t a n d a b l  e .  

As Fl o r i a n ' s  r e c o l  l e c t i o n s  b e g i n ,  t h e  n a r r a t o r  d e s c r i b e s  

t h e  o r i g i n  of t h e  f eud  between t h e  House of t h e  L i l i e s  and Red 

Harald i n  a  s c e n e  r i c h  w i t h  c o l o r :  

Many young k n i g h t s  and s q u i r e s  a t t e n d e d  t h e  Lady 

Swanhilda a s  p a g e s ,  and amongst them A r n a l d ,  my 

e l d e s t  b r o t h e r .  A n d  a s  I gazed o u t  of t h e  window, 

I saw him wa lk ing  by t h e  s i d e  of h e r  h o r s e ,  d r e s s e d  

i n  w h i t e  and g o l d  very  d e l i c a t e l y ;  b u t  as  he went i t  

chanced t h a t  he s t u m b l e d .  Now he was one of t h o s e  
t h t h a t  h e l d  a  go lden  canopy o v e r  t h e * ? a d y 1 s  head ,  s o  t h a t  

i t  now sank i n t o  w r i n k l e s ,  and l ady  had t o  bow h e r  head 

f u l l  low, and even t h e n  t h e  go ld  b rocade  c a u g h t  i n  

one of t h e  long  s l i m  go ld  f l o w e r s  t h a t  were wrought  

round a b o u t  t h e  crown s h e  wore.  She f l u s h e d  u p  i n  

h e r  r a g e ,  and . . . c a u g h t  a t  t h e  b rocade  wi th  h e r  

l e f t  hand,  and p u l l e d  i t  away f u r i o u s l y ,  s o  t h a t  t h e  

warp and woof were t w i s t e d  o u t  of t h e i r  p l a c e s ,  and 

many go ld  t h r e a d s  were l e f t  d a n g l i n g  a b o u t  t h e  crown: 

b u t  Swanhilda s t a r e d  a b o u t  when she  r o s e ,  t hen  smote 



50 

my b r o t h e r  a c r o s s  t h e  m o u t h  wi th  h e r  g i l d e d  s c e p t r e ,  

and t h e  r e d  blood f lowed a l l  a b o u t  h i s  g a r m e n t s .  ( 2 5 5 )  

The dominant c o l o r  h e r e  i s  g o l d ,  which may be c o n s i d e r e d  a  c o l o r  

of d i s s e n s i o n ,  of m a t e r i a l i s m ,  of g r a s p i n g  o n t o  t h e  t h i n g s  of 

t h e  w o r l d .  The t a n g l e  of go ld  brocade  i n  gold f l o w e r s  r e s u l t s  

i n  a  blow wi th  a  g i l d e d  s c e p t r e .  Before  Arnald  s t u m b l e d ,  he 

wore w h i t e  and g o l d ,  w h i t e  i n  i t s  p u r i t y  be ing  a p p r o p r i a t e  t o  

a  young man. A f t e r  h i s  f a l l ,  however ,  t h e  w h i t e  i s  s t a i n e d  wi th  

red  and h i s  h e a r t  i s  b e n t  on r evenge .  

S i x t e e n  y e a r s  l a t e r  w h i t e  i s  worn b e f o r e  b lood i s  t o  be 

s h e d .  O n  t h e  n i g h t  of A r n a l d ' s  r e v e n g e ,  he and h i s  f e l l o w s  a r e  

g i v e n  by t h e  p r i o r  of an abbey w h i t e  a l b s  t o  wear o v e r  t h e i r  

armor s o  t h a t  t h e y  might  be b e t t e r  camouflaged i n  t h e  snowy 

n i g h t .  The l a d d e r s  used t o  s c a l e  t h e  w a l l s  of t h e  Queen ' s  

abode a r e  wrapped i n  w h i t e .  Speaking  t o  F l o r i a n  b e f o r e  t h e y  

s e t  o u t  on t h e i r  m i s s i o n ,  Arnald  d e s c r i b e s  h i s  f e e l i n g s  as  

f o l l o w s :  " I  s a i d  a t  f i r s t ,  I  f o r g i v e  h e r ;  b u t  when t h e  news 

came conce rn ing  t h e  d e a t h  of t h e  King, and how t h a t  s h e  was 

s h a m e l e s s ,  I  s a i d :  I  w i l l  t a k e  i t  a s  a  s i g n ,  i f  God does n o t  

punish  h e r  w i t h i n  c e r t a i n  y e a r s ,  t h a t  He means me t o  do s o "  

( 2 5 6 ) .  I t  i s  i r o n i c a l l y  f i t t i n g  t h a t  t h o s e  who b e l i e v e  them- 

s e l v e s  t o  be c a r r y i n g  o u t  God's  judgments s h o u l d  t r e a c h e r o u s l y  be 

u s i n g  p u r e ,  c o l d  w h i t e .  

As t h e  a t t a c k e r s  approach  t h e  g u a r d - h o u s e ,  t h e y  h e a r  t h e  

s e n t i n e l  s i n g i n g  " t o  keep t h e  g h o s t s  o f f " :  



" Q u e e n  M a r y ' s  c r o w n  was g o l d ,  

K i n g  J o s e p h ' s  c r o w n  was r e d ,  

B u t  J e s u s '  c r o w n  was d i a m o n d  

T h a t  l i t  u p  a l l  t h e  b e d  

M a r i  a e  V i  r g i  n i  s .  " 

" S h i p s  s a i l  t h r o u g h  t h e  h e a v e n  

W i t h  r e d  b a n n e r s  d r e s s ' d ,  

C a r r y i n g  t h e  p l a n e t s  s e v e n  

To s e e  t h e  w h i t e  b r e a s t  

M a r i a e  V i r g i n i s . "  ( 2 5 9 )  

A g a i n ,  t h e  c o l o r  w h i t e  a p p e a r s ,  now a s s o c i a t e d  w i t h  t h e  n a t i v i t y .  

T h i s  u s e  o f  w h i t e  c r e a t e s  a  t e r r i b l e  i r o n y  when i t  i s  r e m e m b e r e d  

t h a t  t h e  w a r r i o r s  d r e s s e d  i n  w h i t e  a r e  c o m i n g  t o  k i l l  a  Q u e e n  

o n  t h i s  p a r t i c u l a r  C h r i s t m a s  E v e .  Why a r e  M a r y  a n d  J o s e p h  

w e a r i n g  c r o w n s  o f  r e d  a n d  g o l d ?  T h i s  t o o  i s  i r o n i c ,  f o r  Swan- 

h i l d a  w o r e  a  g o l d e n  c r o w n  o n  t h e  d a y  s h e  s t r u c k  A r n a l d .  And,  

K i n g  U r r a y n e ,  whom S w a n h i l d a  s t a b b e d ,  c e r t a i n l y  h a d  a  r e d  c r o w n ,  

i . e . ,  a  " h a c k e d  h e a d "  ( 2 7 4 ) .  I t  becomes a p p a r e n t  t h a t  M o r r i s  

i s  b r i n g i n g  i n t o  c o n t r a s t  t h e  s a c r e d  a n d  t h e  mundane  b y  j u x t a -  

p o s i n g  b o t h  c o n t e x t s  o n t o  t h e  same c o l o r s .  The  a c h i e v e d  e f f e c t  

i s  a  c o n t i n u a l  m o c k e r y  o f  t h e  s a c r e d ,  C h r i s t i a n  o r d e r  o f  t h i n g s  

b y  t h e  d i s t o r t i o n s  r e s u l t i n g  f r o m  t h e  a c t i o n s  o f  mundane,  

w o r l d l y  m o t i  v e s .  

T h i s  m o c k e r y  g o e s  b e y o n d  t h e  u s e  o f  c o l o r .  The  Q u e e n  

i s  m u r d e r e d  o n  C h r i s t m a s  E v e  i n  G o d ' s  name b y  men o f  t h e  H o u s e  
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of L i l i e s ,  whose emblem i s  a  b l u e  c r o s s  and w h i t e  l i l y .  Those 

whose token  r e p r e s e n t s  t h e  r e s u r r e c t i o n  of C h r i s t  a r e  engaged 

i n  murder on t h e  eve  of t h e  a n n i v e r s a r y  of h i s  b i r t h .  In e f f e c t ,  

two r e a l i t i e s  a r e  oppos ing  one a n o t h e r .  The c o r e  r e a l i t y  i s  

t h e  d i v i n e  one;  i t  i s  t h i s  r e a l i t y  o u t  of which Arnald  a c t s ,  

inasmuch a s  he c r e a t e s  a  d i v i n e  s a n c t i o n  f o r  h i s  a c t i o n s .  O n  

t h e  o t h e r  hand,  h i s  f o l l o w i n g  a c t i o n s  c l e a r l y  oppose one a n o t h e r - -  

as  t h e  c o l o r s  oppose one a n o t h e r .  A r n a l d ' s  e x i s t e n c e  i s  f l e e t i n g ;  

God's  o r d e r  i s  e t e r n a l .  I t  i s  n o t  f o r  Arnald  t o  pronounce God's  

judgments .  God's  t r u t h  i s  unchanging;  man's  i s  b u t  a  f a l s e  

dream. Thus, A r n a l d ' s  men a r e  mis t aken  f o r  g h o s t s  j u s t  b e f o r e  

t h e y  a t t a c k  t h e  g u a r d - h o u s e .  The s e n t i n e l ,  s a y s  F l o r i a n ,  "must 

have seen  t h e  waving of some a l b  o r  o t h e r  a s  i t  s h i v e r e d  down 

I t o  t h e  ground,  f o r  h i s  s p e a r  f e l l  w i t h  a  t h u d ,  and he seemed t o  

i be s t a n d i n g  openmouthed, t h i n k i n g  something  a b o u t  g h o s t s "  ( 2 5 9 ) .  

By t h e  t ime t h e  b a t t l e - c r y  of F l o r i a n ' s  House i s  hea rd  

I i n  e a r n e s t ,  t h e  e n i g m a t i c  n a t u r e  of  e a r t h l y  r e a l i t y  has  become 

1 a  p o i n t  of g r e a t  impor tance ,  t o  t h e  men of t h e  L i l i e s .  They 

I a r e  under  a t t a c k  by Red H a r a l d ,  S w a n h i l d a ' s  s o n ,  and have o n l y  

one r o u t e  of r e t r e a t - - a  pass  l e a d i n g  t o  t h e  c a s t l e  of t h e i r  
b 

House. I t  i s  a s  i f  t h e  coming of H a r a l d ' s  men i s  t h e  f u l f i l m e n t  

of God 's  judgment upon them, f o r  now a l l u s i o n s  a r e  made t o  t h e  

I p a s t  h i s t o r y  of t h e i r  House. F l o r i a n  s a y s  of t h e  moor upon 

I which they  a w a i t  b a t t l e :  " I n  t h e  o l d  t i m e ,  b e f o r e  we went t o  

t t h e  good town, t h i s  moor had been t h e  m u s t e r i n g - p l a c e  of ou r  

p e o p l e ;  and o u r  House had done deeds enough of blood and h o r r o r  

t o  t u r n  o u r  w h i t e  l i l i e s  r e d ,  and o u r  b l u e  c r o s s  t o  a  f i e r y  one .  
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B u t  some o f  t h o s e  w i l d  t a l e s  I n e v e r  be1  i e v e d ;  t h e y  h a d  t o  d o  

mos t l y  w i  t h  men 1  o s i  n g  t h e i r  way w i  t h o u  t a n y  a p p a r e n t  c a u s e  

( f o r  t h e r e  w e r e  p l e n t y  o f  l a n d m a r k s ) ,  f i n d i n g  some we1 1 - k n o w n  

s p o t ,  a n d  t h e n ,  j u s t  b e y o n d  i t ,  a  p l a c e  t h e y  h a d  n e v e r  e v e n  

d r e a m e d  o f "  ( 2 6 8 ) .  A t  t h i s  p o i n t ,  t h e  p a s s  i s  b l o c k e d  f r o m  

v i e w .  A r n a l d  a c c e p t s  i t s  d i s a p p e a r a n c e  as  a  s i g n  t h a t  G o d ' s  

j u d g m e n t  i s  a b o u t  t o  f a l l  o n  t h e m .  Hugh,  t h e  o l d  w a r r i o r ,  

r e f e r s  t o  t h e  p a s t  as i f  t h e  H o u s e  w e r e  c u r s e d :  " T h i r t y  y e a r s  

a g o  I t h o u g h t  t h i s :  t h a t  t h e  House  o f  t h e  L i l i e s  w o u l d  d e s e r v e  

a n y t h i n g  i n  t h e  way  o f  b a d  f o r t u n e  t h a t  God w o u l d  s e n d  t h e m "  

( 2 6 8 - 2 6 9 ) .  And  F l o r i a n  w o n d e r s :  "Had o u r  House  b e e n  t h e  d e v i l ' s  

s e r v a n t s  a l l  a l o n g ?  I t h o u g h t  we w e r e  G o d ' s  s e r v a n t s "  ( 2 6 9 ) .  

H o w e v e r ,  j u s t  b e f o r e  b a t t l e  i s  j o i n e d ,  t h e  p a s s  r e t u r n s  t o  

s i g h t ,  a n d  t h e s e  d o u b t s  a r e  d i s p e l l e d .  

Though  A r n a l d ' s  men f i g h t  w e l l ,  t h e  b a t t l e  e n d s  i n  t h e i r  

d e f e a t .  As t h e y  a r e  p u s h e d  n e a r e r  t o  t h e  p a s s ,  t h e  f o l l o w i n g  

c o n v e r s a t i o n  t a k e s  p l a c e  i n  w h i c h  o n e  o f  t h e  k n i g h t s  a d d r e s s e s  

S i r  F l  o r i  an :  

" T h e n  S i r  F l o r i a n ,  men s a y  t h a t  a t  y o u r  c h r i s t e n i n g  

some f i e n d  t o o k  o n  h i m  t h e  l i k e n e s s  o f  a  p r i e s t  a n d  

s t r o v e  t o  b a p t i s e  y o u  i n  t h e  D e v i l ' s  name; b u t  God h a d  

m e r c y  o n  y o u ,  s o  t h a t  t h e  f i e n d  c o u l d  n o t  c h o o s e  b u t  

b a p t i s e  y o u  i n  t h e  name o f  t h e  m o s t  h o l y  T r i n i t y :  a n d  

y e t  men s a y  t h a t  y o u  h a r d l y  b e l i e v e  a n y  d o c t r i n e  s u c h  

a s  o t h e r  men do ,  a n d  w i l l  i n  t h e  e n d  o n l y  go  t o  H e a v e n  

r o u n d  a b o u t  as  i t  w e r e ,  n o t  a t  a l l  b y  t h e  i n t e r c e s s i o n  

o f  O u r  L a d y :  t h e y  s a y  t o o  t h a t  y o u  c a n  s e e  n o  g h o s t s  



o r  o t h e r  w o n d e r s ,  w h a t e v e r  happens  t o  o t h e r  C h r i s t i a n  

men ."  I  s m i l e d :  "We1 1 ,  f r i e n d ,  I s c a r c e l y  c a l l  t h i s  

a  d i s a d v a n t a g e ;  moreove r  wha t  ha s  i t  t o  do w i t h  t h e  

m a t t e r  i n  h a n d ? "  . . . 
" T h i s ,  S i r  F l o r i a n , "  s a i d  t h e  k n i g h t  a g a i n ;  "how 

would you f e e l  i n c l i n e d  t o  f i g h t  i f  you t h o u g h t  t h a t  

e v e r y t h i n g  a b o u t  you was mere  g l a m o u r ,  t h i s  e a r t h  h e r e ,  

t h e  r o c k s ,  t h e  s u n ,  t h e  s k y ?  I  do n o t  know w h e r e  I  am 

f o r  c e r t a i n ,  I  do n o t  know t h a t  i t  i s  n o t  m i d n i g h t  

i n s t e a d  o f  u n d e r n ,  I  do n o t  know i f  I  have  been  f i g h t i n g  

men o r  o n l y  s i m u l a c r a - - b u t  I  t h i n k ,  we a l l  t h i n k  t h a t  

we have  been  l e d  i n t o  some d e v i l ' s  t r a p  o r  o t h e r ,  a n d - -  

and may God f o r g i v e  me my s i n s ! - - I  w i sh  I  had n e v e r  been  

b o r n .  " (231  - 2 )  
I 

What p rompts  t h e  above  e x c h a n g e ?  I t  c a n n o t  be s i m p l y  t h e  f e a r  

o f  d e a t h ,  f o r  t h e s e  a r e  b r a v e  k n i g h t s  and one o f  them,  a s  i f  

t o  p r o v e  a  p h i l o s o p h i c a l  p o i n t ,  s ummar i l y  commits s u i c i d e .  The 

o n l y  e x p l a n a t i o n  I can  s u g g e s t  i s  t h a t  t h e  men a r e  awa re  o f  a  

c h a n g e  which F l o r i a n  d o e s  n o t  d i s c o v e r  u n t i l  l a t e r .  They have  

p e r h a p s  n o t i c e d  t h a t  when t h e  p a s s  t o  t h e i r  H i l l  - c a s t l e  r e -  

a p p e a r e d  i t  opened  u p  o n t o  an e n t i r e l y  new l a n d s c a p e ,  t h u s  

c o n f i r m i n g  t h e  o l d ,  w i l d  t a l e s  o f  G o l i a h ' s  Land.  T h i s  b e i n g  

t h e  c a s e ,  t h e y  f i n d  l i f e  t o  be o f  a r b i t r a r y  v a l u e  and would 

j u s t  a s  soon  l i v e  a s  d i e ,  though  F l o r i a n  u r g e s  them t o  be  

m a s t e r s  o f  s i m u l a c r a .  P e r h a p s  t h e y  d o u b t  F l o r i a n ' s  a w a r e n e s s  

o f  t h e  c h a n g e ,  and a r e  t h u s  p rompted  t o  t e l l  him o f  h i s  ' 

- - 
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Soon,  F l o r i a n  does become aware t h a t  t h e r e  l i e s  ahead 

of them " a  g r e a t  Hollow Land, t h e  rocks  going  d o w n  . . . i n  

p r e c i p i c e s "  ( 2 7 4 ) .  I f  F l o r i a n  i s  aware of t h e  Hollow Land, i s  

i t  o r  i s  i t  n o t  i l l u s o r y ?  I s  t h e  r e a d e r  t o  b e l i e v e  t h e  s t o r y  

of h i s  bap t i sm?  I f  t h e  t a l e  i s  t r u e ,  t hen  t h e  Hollow Land i s  

n o t  i l l u s o r y ;  i f  n o t  t r u e ,  t hen  i t  may o r  may n o t  be a  r e a l  

l a n d ;  y e t ,  i f  t h i s  i s  t h e  c a s e ,  why i s  t h e  t a l e  r e c o u n t e d  a t  

a l l ?  C o n s i d e r i n g  a l l  t h a t  happens t o  F l o r i a n ,  i t  seems h i g h l y  

d o u b t f u l  t h a t  he c a n n o t  s e e  g h o s t s  o r  o t h e r  wonders .  O n  t h e  

1 o t h e r  hand,  i f  t h e  r e a d e r  a c c e p t s  t h e  k n i g h t ' s  words a t  f a c e  

v a l u e ,  t h e n  he must a c c e p t  a l l  t h a t  happens t o  F l o r i a n  a s  

having  t aken  p l a c e  i n  t h e  " r e a l "  w o r l d .  Tha t  i s ,  he must t h i n k  

of  F l o r i a n  as  having  been a l i v e - - a s  a  mor ta l  be ing  i s  a l i v e - -  

t h r o u g h o u t  t h e  c o u r s e  of  t h e  t a l e .  Of c o u r s e ,  t h i s  i s  h i g h l y  

u n l i k e l y ,  c o n s i d e r i n g  t h e  backwards ag ing  p r o c e s s  t h a t  F l o r i a n  

u n d e r g o e s ,  nor does i t  e x p l a i n  t h e  n a t u r e  of  a  n a r r a t o r  w h o  

s a y s :  "My name was F l o r i a n . "  A t  t h e  same t i m e ,  F l o r i a n  i s  a  

mor ta l  be ing  i n  t h a t  he i s  i n s e p a r a b l e  from t h e  l i f e  of t h e  

n a r r a t o r  of whose dream he forms a  p a r t .  Thus ,  t h e  k n i g h t  i s  

s p e a k i  n g  t o  t h e  n a r r a t o r  i  ndi r e c t l y  through Fl o r i  an and t e l l  i  n g  

him t h a t  he can "on ly  go t o  Heaven round a b o u t , "  and n o t  by 

t h e  " i n t e r c e s s i o n  of Our Lady . "  T h i s  i n d i c a t e s  t h a t  F l o r i a n ' s ,  

o r  t h e  n a r r a t o r ' s ,  s a l v a t i o n  depends n o t  o n  a n y t h i n g  e x t e r n a l  

I t o  h i m s e l f  b u t  comes a b o u t  by t h e  u n i t y  of t h e  i n d i v i d u a l  wi th  

t h a t  Love which l i e s  w i t h i n  h i m s e l f .  The d i s c l o s u r e  t h a t  

i F l o r i a n  "can h a r d l v  b e l i e v e  anv d o c t r i n e  such a s  o t h e r  men 
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d o , "  emphas izes  t h a t  t h e  n a r r a t o r  r e g a r d s  r e v e l a t f  on and s a l v a -  

t i o n  as  o r i g i n a t i n g  from w i t h i n  t h e  i n d i v i d u a l  i n s t e a d  of 

depending  upon t h e  i n d i v i d u a l ' s  s t r i c t  a d h e r e n c e  t o  any s e t  of 

be1 i e f s .  

One e x p l a n a t i o n  of t h e  v a l u e  of t h e  k n i g h t ' s  d i s c l o s u r e  

cou ld  a r i s e  from t h e  p o s s i b i l i t y  t h a t  i t  r e f e r s  p r i m a r i l y  t o  

t h e  way i n  which F l o r i a n  p e r c e i v e s  r e a l i t y .  He does n o t  

d i  f f e r e n t i  a t e  between one r e a l i t y  and a n o t h e r .  He p e r c e i v e s  

e v e r y t h i n g  a s  r e a l  and n o t h i n g  as  i l l u s o r y .  The e f f e c t  of 

having  such a  n a r r a t o r  i s  t h a t  t h e  r e a d e r  t o o  i s  f o r c e d  t o  s e e  

e x p e r i e n c e  i n  t h e  same way. Th i s  may be a  key t o  M o r r i s '  

f e e l i n g s  a t  t h i s  t i m e .  All  i s  r e a l ;  n o t h i n g  i s  r e a l .  Symbol 

i s  a s  r e a l  as  t h e  t h i n g  i t s e l f .  C o l o r s - - a b s t r a c t i o n s - - a r e  

perhaps  even more r e a l  t han  t h o s e  q u a l i t i e s  of  t h e  wor ld  which 

t h e y  t r a d i t i o n a l l y  a r e  s a i d  t o  r e p r e s e n t .  Co lo r  i s  permanent ;  

e x p e r i e n c e s  and a s s o c i a t i o n s  a r e  t r a n s i t o r y .  

I t  must be remembered, however,  t h a t  F l o r i a n  i s  on ly  t h e  

p s e u d o - n a r r a t o r .  F l o r i a n ' s  p e r c e p t i o n s  a r e  t h o s e  of a  dream- 

e n t i t y .  He i s  n o t  t h e  dreamer b u t  i s  r a t h e r  t h e  dreamer once 

removed. He i s  t h e  d r e a m e r ' s  e y e ,  t h e  d r e a m e r ' s  s e l f  p r o j e c t e d  

o n t o  t h e  dream. The t r u e  n a r r a t o r  i s  a lways  s t a n d i n g  beh ind  

h i s  F l o r i a n - s e l f .  A n d ,  a t  t h i s  p o i n t ,  i t  can be s a f e l y  s a i d  

t h a t  t h e  n a r r a t o r  i s  one who was F l o r i a n  d u r i n g  a  v i s i o n a r y  

e x p e r i e n c e ,  b u t  who r e t u r n e d  t o  h imse l f  w i t h  h i s  d ream ' s  dy ing  

o u t  and who has e v e r  s i n c e  been t r y i n g  t o  r e g a i n  t h e  f i n a l  

peace  e x p e r i e n c e d  i n  t h a t  dream. F l o r i a n  i s ,  i n  e f f e c t ,  t h e  
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n a r r a t o r ' s  h o l l o w - s e l f ;  t h e  n a r r a t o r  i s  a t t e m p t i n g  t o  r e - e n t e r  

h i s  hol low l a n d .  

With F l o r i a n ' s  f a l l  i n t o  t h e  Hollow Land, a l l  laws of 

l o g i c a l  s equence  i n  t ime  and s p a c e  a r e  removed from t h e  n a r r a t i v e .  

F l o r i a n  must now be t h o u g h t  of a s  having  d i e d  a  p h y s i c a l  d e a t h .  

Arnald has committed s u i c i d e  by p lung ing  o v e r  t h e  p r e c i p i c e .  

I t  i s  an o b v i o u s l y  l e t h a l  f a l l ,  f o r  Red Hara ld  and h i s  men do 

no t  b o t h e r  t o  use  t h e  sword on F l o r i a n ,  f e e l i n g  i t  q u i t e  

s u f f i c i e n t  t o  f o r c e  him o v e r  t h e  p r e c i p i c e .  A n d  y e t ,  F l o r i a n  

awakes t o  f i n d  h i m s e l f  ba thed  i n  a  "cool  g r e e n  l i g h t "  and 

enchan ted  by a  g l o r i o u s  c l e a r  v o i c e  ( 2 7 6 ) .  Opening h i s  e y e s ,  

he s e e s  c l o s e  t o  him one whom he i n t u i t i v e l y  r e c o g n i z e s  a s  h i s  

Love and d e s c r i b e s  t h u s :  "She s a t  a b o u t  f i v e  y e a r d  from me on 

a  g r e a t  g r e y  s t o n e  t h a t  had much moss on i t ,  one of t h e  many 

s c a t t e r e d  a l o n g  t h e  s i d e  of t h e  s t r e a m  by which I l a y ;  she  was 

c l a d  i n  l o o s e  w h i t e  r a i m e n t  c l o s e  t o  h e r  hands and t h r o a t ;  h e r  

f e e t  were b a r e ,  h e r  h a i r  h u n g  l o o s e  a  long way down, b u t  some 

of i t  l a y  on h e r  k n e e s .  I s a i d  w h i t e  r a i m e n t ,  b u t  long  s p i k e s  

of l i g h t  s c a r l e t  went down from t h e  t h r o a t ,  l o s t  h e r e  and t h e r e  

i n  t h e  shadows of t h e  f o l d s ,  and growing s m a l l e r  and s m a l l e r  

d i e d  b e f o r e  t h e y  reached h e r  f e e t "  ( 2 7 6 ) .  

A c e r t a i n  ambigui t y  becomes n o t i c e a b l e  when Fl o r i  an 

speaks  of h i s  Love. She has something  of a  no t  e n t i r e l y  mor ta l  

a i r  a b o u t  h e r .  She i s  an a b s t r a c t  e n t i t y - - h i s  L o v e - - r a t h e r  

than  an i n d i v i d u a l  woman. Her f i g u r e  and f a c e  a r e  n o t  d e s c r i b e d  

i n  any d e t a i l ;  i n s t e a d ,  t h e  s e t t i n g  and h e r  costume r e c e i Q e  
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emphas i s .  She s i t s  u p o n  a  g r e y  s t o n e .  Grey i s  p a r t i c u l a r l y  

powerful h e r e  i n  i t s  c o n t r a s t  w i th  t h e  b r i g h t  pr imary  c o l o r s  

Morr i s  i s  wont t o  u s e ;  i t  e s t a b l i s h e s  an i n i t i a l  a m b i g u i t y .  

A n d  t h e n ,  h e r  costume has something  n o t  e n t i r e l y  p l e a s a n t  a b o u t  

i t .  Her w h i t e  r a i m e n t  i s  pe rhaps  a  shroud--whi  t e  were t h e  
I ,  

g h o s t l y  a l b s  of t h e  Queen ' s  a t t a c k e r s - - f o r ,  i t s  w h i t e n e s s  i s  

q u a l i f i e d  by " s p i k e s  of l i g h t  s c a r l e t . "  " S p i k e s "  has  a  v i o l e n t  

c o n n o t a t i o n ,  wh ich ,  when coupled  w i t h  s c a r l e t ,  makes i t  p o s s i b l e  

t o  s e e  F l o r i a n ' s  l o v e  a s  a  shrouded be ing  whose blood has s t r eamed  

o u t  of a  d e a t h  wound i n  h e r  neck .  F l o r i a n  h i m s e l f  i s  i n e x p l i c a b l y  

f r i g h t e n e d  by h i s  Love and s a y s ,  a f t e r  t e l l i n g  of h i s  f e a r ,  t h a t  

" she  was no t  f a i r  i n  w h i t e  and red as many b e a u t i f u l  women a r e ,  

be ing  r a t h e r  p a l e "  ( 2 7 6 ) .  I t  i s  t h i s  k ind  of ambigu i ty  t h a t  

i n v e s t s  "The Hol low Land" wi th  an a l m o s t  macabre a i r .  The work 

i s  occup ied  e s s e n t i a l l y  wi th  d e a t h  and God's  judgment of t h e  

I dead .  A n d  d e a t h  i s  p r e s e n t  eve rywhere ,  a s  i n  t h e  "shadows of 

t h e  f o l d s "  of L o v e ' s  r a i m e n t  h i d i n g  t h e  s c a r l e t  t h a t  " d i e s "  

b e f o r e  r e a c h i n g  h e r  f e e t .  

J u s t  what F l o r i a n ' s  f e a r  of h i s  l o v e  s tems from i s  unknown. 

I t  i s  most l i k e l y  a  f e a r  of h i s  own s i n f u l  n a t u r e  t h a t  p r e v e n t s  

h i s  t o u c h i n g  h e r ,  and on ly  a f t e r  he undergoes  something  of a  

p u r i f i c a t i o n  do t h e y  embrace .  F l o r i a n ,  l e a v i n g  t o  s e a r c h  f o r  

A r n a l d ' s  body, wounds h i s  Love w i t h  h i s  s c a b b a r d .  Perhaps  t h i s  

i n d i c a t e s  t h a t  h i s  v i o l e n t  w o r l d l y  n a t u r e ,  s t i l l  a  p a r t  of him, 

w i l l  p r e v e n t  s p i r i t u a l  f u l f i l l m e n t ,  f o r ,  a t  t h e  same t i m e ,  he 

s h o u t s  f i e r c e l y  and i n  doing  s o  i n j u r e s  h i m s e l f .  Upon f i n d i n g  
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A r n a l d ' s  body,  F l o r i a n  a c c u s e s  God of  be ing  u n j u s t  i n  t a k i n g  

A r n a l d ' s  l i f e ,  s i n c e  Swanhilda c l e a r l y  d e s e r v e d  t o  be s l a i n .  B u t  

h i s  Love c o n f r o n t s  him, s a y i n g  t h a t  God's  judgment r e s t e d  h e a v i l y  

on Swanhilda w h i l e  y e t  a l i v e ,  t h a t  no one o t h e r  t h a n  Swanhilda 

h e r s e l f  might  have known t h e  g r e a t n e s s  of  h e r  t o r m e n t s ,  and 

I t h a t  i n  k i l l i n g  h e r  t h e  b r o t h e r s  had conimi t t e d  "a base  cowardly 

a c t "  and d e s e r v e d  God 's  judgments themse lves  ( 2 8 0 ) .  F l o r i a n  

weeps ,  having  r e a l i z e d  h i s  s i n ,  and t h e  two f i n a l l y  embrace.  

So ,  i n  a  realm o u t s i d e  of  w o r l d l y  r e a l i t y ,  t h e  h e r o  undergoes  

1 an i m p o r t a n t  change b r o u g h t  a b o u t  by h i s  Love. 

1 Fl o r i a n  i s  going  through a  p u r g a t o r i a l  e x i s t e n c e  i n  which 

he must r e s o l v e  t h o s e  c o n f l i c t s  u n r e s o l v e d  d u r i n g  h i s  e a r l i e r  

l i f e .  Perhaps  i t  i s  m i s l e a d i n g  t o  imply t h a t  F l o r i a n ' s  e x i s t e n c e  
1 

i s  one a f t e r  d e a t h ,  f o r  he i s  a  d r e a m - s e l f  and i s  j u s t  a s  much 
I 

a l i v e  as  he e v e r  was.  A r n a l d ' s  " d e a t h "  might  b e t t e r  be spoken 

I of as t h e  t e r m i n a t i o n  of a  c e r t a i n  a s p e c t  of t h e  n a r r a t o r ' s  

s e l f .  F o r ,  Arnald  k i l l e d  Swanhi lda  b e l i e v i n g  t h a t  God's  j u s t i c e  

commanded him t o  do s o ;  t h u s  A r n a l d - - t h a t  a s p e c t  of t h e  n a r r a t o r  

I which a c c e p t s  d o c t r i  n e - - f a i l s  t o  c o n t i n u e  w i t h  F l o r i a n  t h e  

p i l g r i m a g e  t o  Love. There  i s  y e t  a  p r e s e n c e  i n  t h e  Hollow Land 

which p lagues  F l o r i a n .  I t  m a n i f e s t s  i t s e l f  as  he and M a r g a r e t ,  

i h i s  Love, a r e  wa lk ing  t o g e t h e r ,  j u s t  b e f o r e  he f i r s t  l o s e s  t h e  

I Hol low Land. Here F l o r i a n  d e s c r i b e s  t h e  i n c i d e n t :  " P r e s e n t l y  

we came upon a  woman s i t t i n g ,  d r e s s e d  i n  s c a r l e t  and go ld  
I 

r a i m e n t ,  wi th  h e r  head l a i d  down upon h e r  knees ;  l i k e w i s e  we 

hea rd  h e r  s o b b i n g .  ' M a r g a r e t ,  who i s  s h e ? '  I  s a i d ;  ' I  knew 
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n o t  t h a t  a n y  d w e l t  i n  t h e  H o l l o w  L a n d  b u t  we t w o  o n l y . '  She 

s a i d :  'I know n o t  who s h e  i s ;  o n l y  s o m e t i m e s  t h e s e  many y e a r s  

I h a v e  s e e n  h e r  s c a r l e t  r o b e  f l a m i n g  f r o m  f a r  away a m i d  t h e  

q u i e t  g r e e n  g r a s s ;  b u t  I was n e v e r  s o  n e a r  h e r  a s  t h i s .  F l o r i a n ,  

I am a f r a i d ;  l e t  u s  come away" '  ( 2 8 1 ) .  T h i s  woman i s  m o s t  l i k e l y  

S w a n h i l d a .  G o l d  a n d  f l a m i n g  s c a r l e t  m i g h t  w e l l  b e  i d e n t i f i e d  

w i t h  h e r ,  a n d  i t  i s  t h i s  w o m a n ' s  a p p e a r a n c e  w h i c h  i m m e d i a t e l y  

p r e c e d e s  F l o r i a n ' s  n e x t  a d v e n t u r e ,  i n  w h i c h  h e  m u s t  r e s o l v e  h i s  

f e u d  w i t h  Red H a r a l d .  

" F y t t e  t h e  S e c o n d "  o p e n s  w i t h  a n  e x t r a o r d i n a r i l y  p o w e r f u l  

p a s s a g e  i n  w h i c h  F l o r i a n  a p p e a r s  t o  r i s e  f r o m  t h e  g r a v e  a n  o l d  

man w i t h  l i t t l e  memory  o f  h i s  l o s t  y e a r s .  No e x c u s e  i s  made 

f o r  F l o r i a n ' s  l o s i n g  o f  t h e  H o l l o w  L a n d .  He s i m p l y  f i n d s  h i m s e l f  

i n  a  d i f f e r e n t  r e a l m  h a v i n g  n o  k n o w l e d g e  o f  how h e  a r r i v e d  

t h e r e .  The  k e y  t o  t h e  s e c t i o n  i s  a n  e x c h a n g e  b e t w e e n  F l o r i a n ,  

who h a s  f o r g o t t e n  h i s  name, a n d  Red H a r a l d ,  who i s  p a i n t i n g  

G o d ' s  j u d g m e n t s .  Red H a r a l d  a s k s  F l o r i a n :  " ' W h a t  d o  y o u  know 

a b o u t  G o d ' s  j u d g m e n t s ? '  ' W e l l ,  t h e y  a r e  n o t  a l l  y e l l o w  a n d  

r e d  a t  a l l  e v e n t s ;  y o u  o u g h t  t o  know b e t t e r . '  He s c r e a m e d  o u t :  

' 0  y o u  f o o l  ! y e 1  l o w  a n d  r e d !  G o l d  & b l o o d ;  w h a t  d o  t h e y  m a k e ? '  

' W e l l , '  I s a i d ;  ' w h a t ? '  ' H E L L ! ' " ( 2 8 4 ) .  

F i n a l l y ,  F l o r i a n  a n d  Red H a r a l d  become as  b r o t h e r s  a n d  

t h e  p a i n t i n g s  g r a d u a l l y  c h a n g e :  "And  as  t h e  y e a r s  w e n t  o n  a n d  

we g r e w  o l d  a n d  g r e y  we p a i n t e d  p u r p l e  p i c t u r e s  a n d  g r e e n  o n e s  

i n s t e a d  o f  t h e  s c a r l e t  a n d  y e l l o w ,  s o  t h a t  t h e  w a l l s  l o o k e d  

a l t e r e d ;  a n d  a l w a y s  we p a i n t e d  G o d ' s  j u d g m e n t s .  And  we w o u l d  

s i t  i n  t h e  s u n s e t  a n d  w a t c h  t h e m ,  w i t h  t h e  g o l d e n  l i g h t  c h a n g i n g  
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( 2 8 7 ) .  Morr is  ' c o l o r s  h e r e  embody s t a t e s  of s p i r i t u a l  e v o l u t i o n ,  

and i t  i s  s p i r i t u a l  c o n s c i o u s n e s s  which d e f i n e s  r e a l i t y  f o r  

I t h e  n a r r a t o r .  As t h e  n a r r a t i v e  moves from one c o l o r  t o  a n o t h e r ,  

s o  i t  moves from one r e a l i t y  t o  a n o t h e r ,  w i th  no r e g a r d  f o r  
1 ,  

any r e a l i t y  which might  f o l l o w  l o g i c a l  r u l e s ,  i n d e p e n d e n t  of 

I 
I t h e  i n d i v i d u a l ' s  s t a t e  of b e i n g .  I t  would be d i f f i c u l t  t o  

1 c l a s s i f y  any one of t h e s e  rea lms  as dream-wor lds ,  f o r  each  of 

then1 i s  j u s t  a s  r e a l  as  a n o t h e r .  No s t a n d a r d  e x i s t s  which t h e  

r e a d e r  might  c a l l  " r e a l "  a s  opposed t o  "dream."  

A t  l a s t ,  F l o r i a n  r e t u r n s  t o  t h e  Hollow Land, from whence 

he and Margare t  t r a v e l  t o  t h e  hol low c i t y  t h a t  l i e s  w i t h i n  

t h e  Hollow Land. The c i t y  c o n t a i n s  w i t h i n  i t  a  p a l a c e  which 

1 F l o r i a n  d e s c r i b e s :  "At l a s t  we came t o  a  f a i r  p a l a c e ,  c l o i s t e r e d  

o f f  i n  t h e  o l d  t i m e ,  b e f o r e  t h e  c i t y  grew golden  from t h e  d i n  

1 and h u b b u b  of t r a f f i c .  . . . In  l i k e  manner was i t  now c l o i s t e r e d  

o f f  from t h e  e a g e r  l e a n i n g  and b ro the rhood  of t h e  go lden  dwell  - 
i n g s :  s o  now i t  had i t s  own g a e i t y ,  i t s  own s o l e m n i t y  a p a r t  

I from t h e i r s ;  unchanged,  unchangeab le  were i t s  marb le  w a l l s ,  what-  

e v e r  e l s e  changed a b o u t  i t "  ( 2 9 0 ) .  F l o r i a n ' s  s p i r i t ,  now purged 

of t h e  p o l l u t i o n  of  t h e  l and  of s c a r l e t  and g o l d ,  i s  f r e e  t o  

r e t u r n  t o  t h e  s o u r c e  from which a l l  emana tes ,  t o  t h e  l a n d  of 

p e r f e c t  form a s  i t  e x i s t s  immutable a t  t h e  c e n t e r  of  r e a l i t y .  

O n  t h e  archway of  t h e  golden  g a t e s  s e t  b e f o r e  t h e  p a l a c e  

F l o r i a n  b e h e l d :  "two f i g u r e s  of a  man & woman winged and 

g a r l a n d e d ,  whose r a i m e n t  f l a s h e d  wi th  s t a r s ;  and t h e i r  f a c e s  



we had s e e n  o r  h a l f  s e e n  i n  some dream long  and l o n g  and l o n g  

a g o ,  s o  t h a t  we t r e m b l e d  w i t h  awe and d e l i g h t .  And I t u r n e d ,  

and s e e i n g  M a r g a r e t ,  saw t h a t  h e r  f a c e  was t h a t  f a c e  s e e n  o r  

h a l f  s e e n  l o n g  and l o n g  and l o n g  a g o ;  and i n  t h e  s h i n i n g  of  

h e r  e y e s  I saw t h a t  o t h e r  f a c e ,  s e e n  i n  t h a t  way and no o t h e r ,  

l o n g  and l o n g  and l o n g  ago--my f a c e .  And t h e n  we walked  t o -  

g e t h e r  t oward  t h e  g o l d e n  g a t e s ,  and opened them; and no man 

g a i n s a i d  u s .  And b e f o r e  us l a y  a  g r e a t  s p a c e  o f  f l o w e r s "  ( 2 9 0 ) .  

F l o r i a n  de  L i l i i s  ha s  f i n a l l y  r e t u r n e d  t o  h i s  name, t o  a  r e -  

f l e c t i o n  of  h i s  p u r e  s e l f - - a  g r e a t  f i e l d  of  f l o w e r s .  

F l o r i a n ' s  j o u r n e y  may have  e n d e d ,  b u t  f i n a l  p e a c e  ha s  n o t  

y e t  come t o  t h e  n a r r a t o r  who was F l o r i a n  y e t  who i s ,  even  a s  he 

r e l a t e s  t h e  t a l e ,  s e e k i n g  o n c e  a g a i n  t h e  Hollow Land .  The unseen  

movement f rom F l o r i a n  t o  t h e  n a r r a t o r ' s  p r e s e n t  s t a t e  of  b e i n g  

b r i n g s  "The Hollow Land" f u l l  c y c l e .  The s o u l  c a n n o t  r e s t  

f o r e v e r  i n  t h e  r e a l m  o f  p u r e  f o r m .  No v i s i o n  i s  a b s o l u t e .  The 

s p i r i t  must  r e t u r n  t o  t h e  l e v e l  of  mundane r e a l i t y ,  must  be  

bound a g a i n  t o  w o r l d l y  c o n f l i c t  and b e g i n  a g a i n  i t s  j o u r n e y  t o  

t h e  Hol low Land.  Hence,  a t  t h e  end o f  h i s  t a l e ,  t h e  n a r r a t o r  

i s  i m p l i c i t l y  l e f t  wonde r ing  s t i l l  a s  he was a t  i t s  b e g i n n i n g :  

What t i m e  have  we t o  l ook  f o r  i t  o r  any good t h i n g ,  

w i t h  such  b i t i n g  c a r k i n g  c a r e s  hemming us i n  on e v e r y  

s i d e ?  C a r e s  a b o u t  g r e a t  t h i n g s ,  m igh ty  t h i n g s :  m igh ty  

t h i n g s ,  0 my b r o t h e r s !  o r  r a t h e r  l i t t l e  t h i n g s  enough ,  

i f  we o n l y  knew i t .  L i v e s  p a s s e d  i n  t u r m o i l ,  i n  making 

one a n o t h e r  unhappy;  i n  b i t t e r e s t  m i s u n d e r s t a n d i n g  o f  
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o u r  b r o t h e r s '  h e a r t s ,  m a k i n g  t h o s e  s a d  whom God h a s  

n o t  made s a d :  a l a s ,  a l a s !  w h a t  c h a n c e  f o r  a n y  o f  u s  

t o  f i n d  t h e  H o l l o w  L a n d ?  w h a t  t i m e  e v e n  t o  l o o k  f o r  

i t ?  Y e t  who h a s  n o t  d r e a m e d  o f  i t ?  Who, h a l f  m i s e r a b l e  

y e t  t h e  w h i l e ,  f o r  t h a t  h e  knows i t  i s  b u t  a  d r e a m ,  

h a s  n o t  f e l t  t h e  c o o l  waves  r o u n d  h i s  f e e t ,  t h e  r o s e s  

c r o w n i n g  h i m ,  a n d  t h r o u g h  t h e  l e a v e s  o f  b e e c h  a n d  l i m e  

t h e  many w h i s p e r i n g  w i n d s  o f  t h e  H o l l o w  L a n d ?  ( 2 5 4 )  

L i k e  "The  H o l l o w  L a n d , "  "The  S t o r y  o f  t h e  Unknown  C h u r c h "  

i s  n a r r a t e d  b y  o n e  n o t  e n t i r e l y  o f  t h i s  w o r l d .  I n d e e d ,  W a l t e r ,  

t h e  n a r r a t o r ,  i s  l o n g  s i n c e  d e a d  a n d  h i s  t a l e  i s  l a r g e l y  t h a t  

o f  a  d r e a m  w i t h i n  a  d r e a m  w h e r e i n  h e  s p e a k s  o f  t h e  s o r r o w  

b r o u g h t  t o  h i m s e l f  a n d  t h o s e  h e  l o v e d  t h r o u g h  w o r l d l y  c o n f l i c t .  

Y e t ,  h i s  t a l e  f u l f i l l s  i t s e l f  s o m e w h a t  d i f f e r e n t l y  t h a n  d o e s  

t h a t  o f  " T h e  H o l l o w  L a n d . "  "The  S t o r y  o f  t h e  Unknown  C h u r c h "  

t e l l s  o f  t h e  l o n g  a w a i t e d  r e t u r n  o f  a  y o u n g  man f r o m  t h e  

c r u s a d e s .  A m y o t  h a s  b e e n  g o n e  f i v e  y e a r s  a n d  h a s  l e f t  b e h i n d  

h i m  M a r g a r e t ,  h i s  b e t r o t h e d ,  s i s t e r  t o  t h e  n a r r a t o r .  When A m y o t  

f i n a l l y  d o e s  r e t u r n ,  t h e  j o y  o f  t h e  l o v e r s  i s  s h o r t l i v e d ,  f o r  

h e  l i e s  d e a d  t h e  n e x t  d a y .  M a r g a r e t  r e s o l v e s  t o  f u l f i l  h e r  

d e s i r e  i n  t h e  n e x t  w o r l d  a n d  s o o n  l i e s  b y  A m y o t  i n  t h e  t o m b .  

N a r r a t i n g  t h e  " S t o r y  o f  t h e  Unknown C h u r c h "  i s  W a l t e r ,  " t h e  

m a s t e r - m a s o n  o f  a  c h u r c h  t h a t  was b u i l t  m o r e  t h a n  s i x  h u n d r e d  

y e a r s  a g o .  "' O t h e r - w o r l  d l y  c o n c e r n s - - t h e  b u i l d i n g  o f  a  c h u r c h ,  

f i g h t i n g  f o r  t h e  L o r d  i n  t h e  c r u s a d e s ,  t h e  f u l f i l l i n g  o f  l o v e  
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th rough dea thy t h e  c a r e f u l  c a r v i  n g  of t h e  1 o v e r s  ' tomb--domi n a t e  

t h e  t a l e .  However, t h i s  o t h e r - w o r l d l i n e s s  a r i s e s  n o t  o u t  of 

d i s r e g a r d  f o r  t h e  beau ty  of t h e  w o r l d ,  b u t  r a t h e r  from an a p p r e c i -  

a t i o n  of i t s  i n t e n s i t y .  I t  i s  a s  i f  t h e  c h a r a c t e r s  a c c e p t  d e a t h  

a s  they  do because  l i f e  i s  s o  r e a l  t o  them t h a t  t hey  c a n n o t  

imagine i t s  e s s e n t i a l  d e s t r u c t i o n .  A f l o w e r  may d i e ;  t h e  c o l o r  

of which i t  p a r t a k e s  does n o t .  Margare t  and Amyot may d i e  i n  

t h e  body, b u t  t h e  a b s o l u t e  l o v e  of which t h e i r s  p a r t a k e s  c a n n o t  

d i e  a  p h y s i c a l  d e a t h .  I t s  e s s e n c e  e x i s t s  somewhere a l w a y s ,  

perhaps  i n  some Hollow Land where t h e  w a t e r s  run unseen .  3 

The work i s  s a t u r a t e d  wi th  t h e  s e n s u a l i t y  of c o l o r .  Thus 

Ma1 t e r  r e c a l l s  t h e  s e t t i n g  where in  t h e  church  was b u i l t :  "Through 

t h e  boughs and t r u n k s  of t h e  p o p l a r s  we c a u g h t  g l i m p s e s  of  t h e  

g r e a t  gn !den  c o r n  s e a ,  w a v i n g ,  w a v i n g ,  w a v i n g  f o r  ! e a g u e s  and  

l e a g u e s ;  and among t h e  co rn  grew burn ing  s c a r l e t  p o p p i e s ,  and 

b l u e  c o r n - f l o w e r s ;  and t h e  c o r n - f l o w e r s  were s o  b l u e ,  t h a t  t h e y  

g leamed,  and seemed t o  burn w i t h  a  s t e a d y  l i g h t ,  a s  they  grew 

b e s i d e  t h e  popp ies  aniong t h e  g o l d  of t h e  whea t .  Through t h e  

co rn  s e a  r an  a  b l u e  r i v e r ,  & always g reen  meadows and l i n e s  of 

t a l l  p o p l a r s  fo l lowed  i t s  w ind ings"  ( 1  5 0 ) .  A n d  t h u s  he d e s c r i b e s  

t h e  c h u r c h ' s  g a r d e n :  

In t h e  ga rden  were t r e l l i s e s  cove red  o v e r  wi th  r o s e s ,  

and convol v u l u s ,  and g r e a t - l e a v e d  f i e r y  n a s t u r t i u m ;  and 

s p e c i a l l y  a l l  a l o n g  by t h e  p o p l a r  t r e e s  were t h e r e  t r e l l i s e s ,  

b u t  on t h e s e  grew n o t h i n g  b u t  deep cr imson r o s e s ;  t h e  

h o l l y h o c k s  too  were a l l  o u t  i n  blossom a t  t h a t  t i m e ,  g r e a t  

s p i r e s  of  p i n k ,  and o r a n g e ,  and r e d ,  and w h i t e ,  w i t h  t h e i r  
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s o f t  downy l e a v e s .  I s a i d  t h a t  n o t h i n g  grew on t h e  

t r e l l i s e s  by t h e  p o p l a r s  b u t  cr imson r o s e s ,  b u t  I was 

n o t  q u i t e  r i g h t ,  f o r  i n  many p l a c e s  t h e  wi ld  f l o w e r s  

had c r e p t  i n t o  t h e  ga rden  from w i t h o u t ;  l u s h  g r e e n  

b r i o n y ,  w i t h  g r e e n - w h i t e  b lossoms ,  t h a t  grows s o  f a s t ,  

one could  a l m o s t  t h i n k  t h a t  we s e e  i t  grow, and dead ly  

n i g h t s h a d e ,  La b e l l a  donna,  oh! s o  b e a u t i f u l ;  red 

b e r r y ,  and p u r p l e ,  ye1 low-spi  ked f l o w e r ,  and d e a d l y ,  

c r u e l  -1 ooki n g ,  d a r k  g reen  l e a f  ,a1 1  growing t o g e t h e r  i n  

t h e  g l o r i o u s  days of e a r l y  autumn. ( 1 5 1 )  

Red r o s e s  and d e a d l y  n i g h t s h a d e  a r e  growing t o g e t h e r ,  t h e  warmth 

of t h e  one complementing t h e  po i son  of t h e  o t h e r ,  and both  a r e  

b e a u t i f u l .  The r o s e  ga rden  always ho lds  t h e  promise  of d e a t h ,  

b u t  l i f e  and d e a t h  a r e  p a r t  of a  c y c l e  which i s  a l l  one ,  f o r  

d e a t h  promises  1 i  f e .  Wal t e r  d i e s  benea th  t h e  promise  of 

r e s u r r e c t i o n .  He s a y s  of h i m s e l f :  "They found me l y i n g  d e a d ,  

w i th  my c h i s e l  i n  my hand,  undernea th  t h e  l a s t  l i l y  of t h e  

tomb" ( 1 5 8 ) .  

Above a l l ,  "The S t o r y  of  t h e  Unknown Church" i s  W a l t e r ' s  

t a l e .  L ike  "The Hollow Land,"  t h e  n a r r a t i v e  i s  q u i t e  complex 

i n v o l v i n g  a  number of l e v e l s  of e x p e r i e n c e .  S i n c e  t h e  n a r r a t o r  

i s  one who d i e d  o v e r  s i x  hundred y e a r s  b e f o r e  t h e  r e l a t i o n  of  

h i s  t a l e ,  t h e  n a r r a t i v e  i t s e l f  be longs  t o  h i s  a f t e r - l i f e  dream- 

e x i s t e n c e .  The e n t i r e  n a r r a t i v e  must be r ega rded  a s  a  dream, 

f o r  t h e r e  i s  no d e v i c e  such a s  t h e  t e n s e  change found i n  "The 

Hollow Land" t o  i n d i c a t e  t h a t  t h e  n a r r a t o r  i s  a l i v e  i n  t h e  

f l e s h .  



H o w e v e r ,  n o t  o n l y  i s  t h e  n a r r a t i v e  t h a t  o f  a n  a f t e r -  

l i f e  d r e a m ,  i t  a l s o  i n v o l v e s  a  d r e a m  w i t h i n  a  d r e a m .  W a l t e r ' s  

d r e a m  w i t h i n  a  d r e a m  r u n s  t h r o u g h o u t  h i s  r e m e m b e r e d  r e a l i t y ,  

a n d ,  t o  b e  p e r f e c t l y  f r a n k ,  I h a v e  as  y e t  b e e n  u n a b l e  t o  e l u c i -  

d a t e  i t s  m e a n i n g .  The  f a c t  t h a t  I am u n a b l e  t o  d o  s o  i s  n o t  

m e a n t  as a n y t h i n g  o t h e r  t h a n  a n  a d m i s s i o n  o f  my own d e f i c i e n c y .  

The  i n t e n s e  b e a u t y  o f  " T h e  S t o r y  o f  t h e  Unknown  C h u r c h "  r e m a i n s  

a  b e a u t y  u n t o  i t s e l f ,  a n d ,  s i n c e  b e a u t y  i s  s u f f i c i e n t  i n  i t s e l f ,  

t h e  t a l e  demands n o  a p o l o g y .  H o w e v e r ,  i t  i s  t h e  d e v e l o p m e n t  

o f  t h e  a r t i s t - w a r r i o r  i n  M o r r i s '  l a t e r  r o m a n c e s  w h i c h  l a r g e l y  

c o n c e r n s  me, a n d  some a s p e c t s  o f  s u c h  a  h e r o  c a n  b e  p e r c e i v e d  

i n  A m y o t .  

When c a r v i n g  t h e  f i g u r e  o f  Ab raham,  W a l t e r  e n v i s i o n s  t h e  

" F a t h e r  o f  t h e  f a i t h f u l "  i n  h i s  w a r r i o r - a s p e c t :  " I  c o u l d  nnt. 

t h i n k  o f  h i m  s i t t i n g  t h e r e ,  q u i e t  a n d  s o l e m n ,  w h i l e  t h e  J u d g m e n t -  

T r u m p e t  was b e i n g  b l o w n ;  I r a t h e r  t h o u g h t  o f  h i m  as  h e  l o o k e d  

when h e  c h a s e d  t h o s e  k i n g s  s o  f a r ;  r i d i n g  f a r  a h e a d  o f  a n y  o f  

h i s  company ,  w i t h  h i s  m a i l - h o o d  o f f  h i s  h e a d ,  a n d  l y i n g  i n  

L g r i m  f o l d s  down h i s  b a c k "  ( 1 5 3 ) .  T h e n ,  t h e  movemen t  o f  w a t e r -  

l i l i e s  c h a n g e s  h i s  d r e a m  t o  a  s e t t i n g  o f  u n k n o w n  l a n d s  w h e r e i n  

he  m e e t s  A m y o t .  A m y o t  a p p e a r s  t h r o u g h o u t  b o t h  t h e  d r e a m  a n d  

t h e  r e c o l l e c t i o n  t o  b e  o f  a n  a l m o s t  d i v i n e  n a t u r e .  H i s  b e a u t y  

i s  o v e r w h e l m i n g  a n d ,  l i k e  t h a t  o f  t h e  D i v i n e  A n d r o g y n e ,  

p e r f e c t l y  c o m p l e t e  a n d  u n i f i e d  i n  i t s e l f .  W a l t e r  r e l a t e s  o f  

A m y o t  t h a t :  " h e  was s o  w o n d r o u s l y  b e a u t i f u l ,  s o  f e a r f u l l y  

b e a u t i f u l  ! "  ( 1 5 3 - 4 ) ,  a n d  t h a t  " h i s  h a n d  was w h i t e  a n d  s m a l l ,  
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l i k e  a  woman's" ( 1 5 4 ) .  A l s o ,  he  s a y s  of  Amyot ' s  " b r a v e ,  h o n e s t  

f a c e "  t h a t  i t  was " t h e  most  b e a u t i f u l  among a l l  t h e  f a c e s  o f  

men and women" he had e v e r  s e e n  ( 1 5 6 ) .  T h u s ,  Amyot can q u i t e  

p l a u s i b l y  be r e g a r d e d  a s  t h e  p r i n c i p l e  o f  d i v i n e  b e a u t y  which 

has  e n t e r e d  i n t o  t h e  e a r t h l y  wor ld  o f  e x p e r i e n c e  i n  an a c t i v e  

s e n s e - - i n d e e d ,  i n  t h e  r o l e  o f  w a r r i o r .  And, i t  i s  i n  h i s  r o l e  

a s  w a r r i o r ,  a s  one  engaged  i n  w o r l d l y  c o n f l i c t ,  t h a t  Amyot 

s u s t a i n s  h i s  f a t a l  i l l n e s s ,  s o  t h a t ,  g i v e n  h i s  g o d - l i k e  b e a u t y ,  

Amyot ' s  d e a t h  i s  somewhat a n a l o g o u s  t o  C h r i s t ' s .  

B u t ,  i f  t h e r e  i s  a  C r u c i f i x i o n  h e r e ,  t h e r e  i s  a l s o  a  

R e s u r r e c t i o n .  W a l t e r ,  who d i e s  u n d e r  t h e  symbol o f  t h e  R e s s u r r e c -  

t i o n ,  r e c a l l s  a  c e r t a i n  g r a v e  w i t h  p a r t i c u l a r  d e t a i l :  " f o r  a t  

t h e  head o f  i t  was a  c r o s s  o f  c a r v e d  wood, and a t  t h e  f o o t  o f  

i t ,  f a c i n g  t h e  c r o s s ,  t h r e e  t a l l  s u n - f l o w e r s ;  t h e n  i n  t h e  m i d s t  

of  t h e  c e m e t e r y  was a  c r o s s  o f  s t o n e ,  c a r v e d  on one  s i d e  w i t h  

t h e  C r u c i f i x i o n  o f  o u r  Lord J e s u s  C h r i s t ,  and on t h e  o t h e r  Our 

Lady h o l d i n g  t h e  D i v i n e  C h i l d "  ( 1 5 1 ) .  I t  i s  W a l t e r  who i s  t h e  

a r t i s t ,  t h e  m a s t e r - m a s o n .  I f  Amyot i s  a n a l o g o u s  t o  C h r i s t ,  

t h e n  i t  i s  Art ,  work ing  t h r o u g h  i t s  human a g e n t ,  t h a t  i s  a n a l o g o u s  

t o  t h e  D i v i n e  C h i l d .  By c a r v i n g  t h e  l o v e r ' s  tomb, W a l t e r  

r e s u r r e c t s  t h e i r  e x i s t e n c e  i n t o  a  t h i n g  o f  b e a u t y ,  t h u s  t r a n s -  

f i g u r i n g  t h e  v e r y  r e a l  t r a g e d y  o f  t h e i r  s t o r y .  W a l t e r  t e l l s  

L 
how a s  he c a r v e d  t h e  tomb: " t h e  monks and o t h e r  p e o p l e  t o o  

would come and g a z e ,  and watch  how t h e  f l o w e r s  g r ew;  and some- 

t i m e s  t o o  a s  t h e y  g a z e d ,  t h e y  would weep f o r  p i t y ,  knowing 

how a l l  had been"  ( 1 5 8 ) .  Moreove r ,  i n  r e l a t i n g  t h e  s t o r y  of 
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t h e  unknown c h u r c h ,  Wal t e r  i s  r e s u r r e c t i n g  h i m s e l f  and t h e  a r t  

of h i s  e r a .  Thus i t  i s  t h a t  t h e  c o n c e p t  of a r t  a l l i e d  t o  l i f e  

and i t s  h a p p e n i n g s ,  which Morr i s  l a t e r  r e f e r s  t o  a s  p o p u l a r  a r t  

and opposes t o  t h e  i s o l a t e d  l u x u r y  of h i s  own t i m e ,  can be 

p e r c e i v e d  even i n  t h i s  e a r l y  t a l e ,  i n  t h e  l o v e  of Wal t e r  and 

Amyo t .  

"A Dream" a l s o  conce rns  t h e  p l i g h t  of two l o v e r s .  Lawrence, 

t h e  young man, i s  c h a l l e n g e d  by h i s  b e t r o t h e d ,  E l l a ,  t o  spend 

a  n i g h t  " i n  t h e  c a v e r n  of t h e  r ed  p i k e .  " 4  El l  a  makes t h i s  demand 

i n  o r d e r  t o  prove t h e  s t r e n g t h  of h i s  l o v e ,  f o r  none have e v e r  

been seen  a g a i n  a f t e r  e n t e r i n g  t h a t  c a v e r n .  Lawrence a c c e p t s  

E l l a ' s  d a r e  b u t  has h e r  promise  t h a t ,  s h o u l d  he n o t  r e t u r n  t h e  

n e x t  d a y ,  she  w i l l  s eek  him i n  t h e  c a v e .  As i t  happens ,  E l l a  

must f o l l o w  him and t h e  two a r e  l o s t  t o  t h e  s i g h t  of man. 

Before  Lawrence l e a v e s ,  however ,  E l l a  s a y s :  " L e t  us pray  

God t o  g i v e  us l o n g e r  l i f e ,  s o  t h a t  i f  o u r  n a t u r a l  l i v e s  a r e  

s h o r t  f o r  t h e  accompl ishment  of t h i s  q u e s t ,  we may have more, 

y e a ,  even many more 1 i v e s "  ( 1 6 2 ) .  God answers  t h e i r  p r a y e r ,  

though n o t  perhaps  i n  t h e  f a s h i o n  they  d e s i r e d .  I t  seems t h e  

l o v e r s  must be punished f o r  t h e i r  f o o l i s h n e s s ,  p a r t i c u l a r l y  

Lawrence,  w h o  abandoned t o  E l l a ' s  s e l f i s h  whim h i s  h i g h e r  o b l i -  

g a t i o n  t o  s e r v e  i n  a  war .  God g i v e s  them n o  r e s t  i n  d e a t h .  

T h e i r  d e s i r e  f o r  one a n o t h e r  remains as  i t  was i n  l i f e  b u t  can 

be consumated on ly  a f t e r  a  p e r i o d  of long ing  g r e a t e r  than  an 

hundred y e a r s  has p a s s e d .  During t h i s  p e r i o d ,  t hey  s e e  one 

a n o t h e r  momentar i ly  a t  i n t e r v a l s  many y e a r s  a p a r t .  The r e a d e r  



1 both  of whom a r e  themse lves  long  s i n c e  dead .  A t  t h e s e  moments 

t h e  l o v e r s  p o s s e s s  t h e  b o d i e s  of a  l i v i n g  man and woman. They 

h embrace b u t  must soon p a r t .  S t i l l ,  t hey  a r e  promised a f i n a l  

11 f u l f i l l m e n t  which i s  t o  be w i t n e s s e d  by t h e  f o u r  men of  t h e  

n a r r a t o r ' s  dream. F i r s t  E l l a  e n t e r s  t h e  room, then  Lawrence. 

They embrace.  As t h e  f o u r  men looked on,  " t h e  b e l l s  of  t h e  

church  began t o  r i n g ,  f o r  i t  was New Y e a r ' s  Eve; and s t i l l  t hey  

c lung  t o g e t h e r ,  and t h e  be1 1s  rang  o n ,  and t h e  o l d  y e a r  d i e d .  

A n d  t h e r e  benea th  t h e  eyes  of t h o s e  f o u r  men t h e  l o v e r s  s l o w l y  

f aded  away i n t o  a  heap of snow-white  a s h e s "  ( 1 7 4 ) .  This  i s  

a n o t h e r  e x p r e s s i o n  of c y c l i c a l  change;  t h e  l o v e r s  d i e  j u s t  a s  

t h e  y e a r  i s  r e b o r n .  

There  i s  some s i m i l a r i t y  between " A  Dream" and "The Hollow 

Land."  Lawrence and E l l a  seem t o  be e x p e r i e n c i n g  a  p u r g a t o r i a l  

e x i s t e n c e .  Lawrence, l i k e  F l o r i a n ,  has e n t e r e d  a  rea lm beyond 

t h e  wor ld  which he d e s c r i b e s  t o  E l l a  d u r i n g  one of  t h e i r  

m e e t i n g s :  "0 l o v e ,  i t  i s  ve ry  t e r r i b l e  . . . I cou ld  a l m o s t  

weep, o l d  though I am, and grown c o l d  wi th  d w e l l i n g  i n  t h e  

i v o r y  house:  0  E l l a ,  i f  you o n l y  knew how c o l d  i t  i s  t h e r e ,  i n  

t h e  s t a r r y  n i g h t s  when t h e  n o r t h  w i n d  i s  s t i r r i n g ;  and t h e r e  

i s  no f a i r  c o l o u r  t h e r e ,  n o u g h t  b u t  t h e  w h i t e  i v o r y ,  w i t h  one 

narrow l i n e  of g leaming go ld  o v e r  e v e r y  window, and a  f a t h o m ' s -  

b r e a d t h  of b u r n i s h e d  go ld  behind t h e  t h r o n e .  El l a ,  i t  was 

s c a r c e  wel l  done of you t o  send  me t o  t h e  i v o r y  house"  ( 1 7 0 ) .  

The v e r s e s  sung by F l o r i a n ' s  Marga re t  might  remind t h e  

-- 



r e a d e r  of Lawrence ' s  pa th  t o  t h e  i v o r y  house .  The v e r s e s  a r e  

a s  f o l l o w s :  

" C h r i s t  keep t h e  Hollow Land 

! All  t h e  summer- t ide ;  

S t i  1 1  we c a n n o t  under s t and  

Where t h e  w a t e r s  g l i d e :  

"Only d imly  s e e i n g  them 

c o l d l y  s l i p p i n g  through 

Many g r e e n - l i p p e d  cave rn  mouths 

Where t h e  h i l l s  a r e  b l u e .  5 

The s e t t i n g  of  t h e  cave rn  Lawrence e n t e r e d  i s  d e s c r i b e d  a s  

f o l l o w s :  "That  b a r  of r ed  sand rock . . . used t o  s t a n d  above 

t h e  r i v e r  i n  a  g r e a t  c l i f f ,  t u n n e l l e d  by a  cave  a b o u t  midway 

between t h e  g reen-g rowing  g r a s s  and t h e  g r e e n - f l o w i n g  r i v e r "  

( 1 5 9 ) .  The s e t t i n g s  a r e  n o t  i d e n t i c a l ,  b u t  bo th  speak  of  

c a v e r n s  opening  u p  o n t o  rea lms  beyond and y e t  w i t h i n  t h e  wor ld  

Both rea lms a r e  o f  a  p u r g a t o r i a l  n a t u r e  and b o t h ,  i t  must be 

remembered, come of t h e  n a r r a t o r ' s  d r e a m - e x p e r i e n c e .  Thus, i t  

i s  t h e  d r e a m - r e a l i t y - - a  t h i n g  both w i t h i n  and w i t h o u t  t h i s  

world--which g u i d e s  t h e  n a r r a t o r  t o  r e a l i z a t i o n s  of d e s i r e d  

s o c i a l  a c t i o n s  w i t h i n  t h i s  w o r l d .  "The Hollow Land" u rges  an 

end t o  b l i n d  and p e t t y  c o n f l i c t s  among men, w h i l e  "A Dream" 

p o r t r a y s  t h e  consequences  of obeying  f o o l i s h l y  r o m a n t i c  whims 

which l e a d  t o  t h e  s e l f i s h  d e n i a l  of o n e ' s  h i g h e r  d u t y  t o  o n e ' s  

f e l  lows i n  t ime  of need .  

" G e r t h a ' s  Lovers ' '  a n t i c i p a t e s  The Roots -- of t h e  Mountains 



and The House -- of t h e  Wolf ings  i n  a  number of r e s p e c t s .  Unl ike  
I 

"The S t o r y  of an Unknown Church ,"  "The Hollow Land,"  and " A  

Dream," t h e  n a r r a t o r  i s  n e i t h e r  a  dreamer nor  t h e  s p i r i t  of one 

! i n v o l v e d  i n  t h e  t a l e .  The n a r r a t i o n  i s  done from an h i s t o r i c a l  

p e r s p e c t i v e .  I t  b e g i n s :  "Long ago t h e r e  was a  l a n d ,  never  mind 

where o r  when. " 6  The p e o p l e  who dwell  i n  t h i s  l a n d  a r e  much 
I 

t h e  same a s  t h o s e  whom Morr i s  p r a i s e s  i n  l a t e r  works ,  e s p e c i a l l y  

i n  t h e i r  conce rn  as  i n d i v i d u a l s  f o r  t h e  we1 1 - b e i n g  of t h e i r  

I 
i peop le  a s  a  whole .  They a r e  " f r e e ,  b r a v e  men" e a g e r  t o  defend 

I 

t h e i r  f reedom wi t h  t h e i r  swords .  T h e i r  l e a d e r s  a r e  a s  comrades 

t o  them r a t h e r  t h a n  t y r a n t s .  

L ike  "The S t o r y  of t h e  Unknown Church" and " A  Dream," 

" G e r t h a ' s  Lover s"  i s  a b o u t  t h o s e  whose l o v e  i s  t h w a r t e d  by an 

un t ime ly  d e a t h .  The young k i n g ,  O l a f ,  and h i s  companion,  Leuchnar ,  

f a l l  i n  l o v e  wi th  G e r t h a ,  a  p e a s a n t ' s  d a u g h t e r .  E v e n t u a l l y ,  
! 

d e s p i t e  h i s  own l o v e  f o r  h e r ,  Leuchnar  p l e a d s  t h e  k i n g ' s  s u i t .  

Ger tha  r e a d i l y  adnii t s  h e r  l o v e  f o r  t h e  handsome king b u t  does 

n o t  f e e l  h e r s e l f  f i t  t o  become h i s  queen .  Befo re  t h e  m a t t e r  can 

be s e t t l e d ,  t h e  king i s  k i l l e d  i n  b a t t l e ,  f o r  h i s  realm i s  be ing  

a t t a c k e d  by t h r e e  d i f f e r e n t  enemies .  He l e a v e s  Leuchnar  a  

message a s k i n g  t h a t  Ger tha  be made queen .  She a c c e p t s  t h e  

q u e e n s h i p ,  and h e r  peop le  d e f e a t  t h e i r  enemies .  Leuchnar  d i e s  

of Illany wounds, and a  young k n i g h t  who l o v e s  Ger tha  d i e s  b r a v e l y  

i n  b a t t l e ,  a f t e r  which Ger tha  r e l i n q u i s h e s  t h e  q u e e n s h i p  and 

j c i n s  Olaf  i n  d e a t h .  
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" G e r t h a ' s  Lover s"  i s  t h e  f i r s t  of M o r r i s '  works d i s c u s s e d  

h e r e  i n  which du ty  t o  a peop le  e x e r c i s e s  c o n t r o l  ove r  t h e  d e s i r e s  

of t h e  i n d i v i d u a l .  Leuchnar ,  who a t  f i r s t  r i d e s  o f f  t o  p r e s e n t  

h i s  own s u i t  t o  G e r t h a ,  c u r b s  h i s  d e s i r e  and p l e a d s  t h e  k i n g ' s  

c a s e .  Ger tha  t o o  f a c e s  a  c o n f l i c t  when s h e  i s  asked  t o  become 

queen ,  a s  i s  a p p a r e n t  i n  t h e  f o l l o w i n g  exchange:  

"You must be Queen o v e r  us y e t  a w h i l e ,  Lady G e r t h a . "  

"Ah! and must I b e ;  may I no t  go t o  him [ O l a f ]  a t  once? 

f o r  do you know, Leuchnar ,  . . . d o  you know, I saw him 

j u s t  now l y i n g  p a l e  and c o l d ,  w a i t i n g  f o r  me, h i s  arms 

s t r e t c h e d  o u t  t h i s  way towards me, h i s  changed eyes  

1  ooki n g  1  ongi n g l y .  " 

"0 n o b l e s t , "  he s a i d ,  "know you n o t  wi th  how many p e r i l s  

we a r e  b e s e t ?  Whose s p i r i t  b u t  h i s  can h e l p  us t h r o u g h ,  

and w i t h  w h o m  does i t  dwell  b u t  w i t h  y o u ? "  

She wept :  "Leuchnar ,  t h o u g h  he c a l l  f o r  me s o ,  y e t  

perhaps  t h a t  i s  because  he i s  s i c k  and weak and s c a r c e  knows 

what he s a y s :  and I k n o w  t h a t  i n  h i s  h e a r t  he d e s i r e s  

above a l l  t h i n g s  t h e  s a f e t y  of t h i s  peop le  t h a t  goes w e s t -  

ward;  s o  I w i l l  be Queen t i l l  t h e  l a s t  f o e  i s  vanqu i shed :  

t e l l  them s o . "  ( 2 0 3 )  

By p u t t i n g  du ty  ahead of s e l f i s h  d e s i r e  Ger tha  and h e r  l o v e r s  

d i e  nobly and a t  peace wi th  t h e m s e l v e s ,  u n l i k e  Lawrence and 

E l l a  of "A Dream." 

Like t h e  o t h e r  works ,  " G e r t h a ' s  Lover s"  c o n t a i n s  1 i  t t l e  

s e p a r a t i o n  between t h e  rea lms  of l i f e  and d e a t h .  King O l a f ' s  
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s p i r i t  a p p e a r s  " w i t h  b r i g h t - g l e a m i n g  s w o r d  a n d  y e 1  l o w  h a i r  b l o w n  

b y  t h e  w i n d "  t o  p r o t e c t  G e r t h a  f r o m  c a t a p u l t - s h o t  ( 2 0 5 ) .  The 

enemy k i n g  f i r e s  t h e  s h o t  a t  G e r t h a ,  b u t  t h e  s t o n e  g o e s  

m y s t e r i o u s l y  a s t r a y  a n d  k i l l s  a  f e w  o f  t h e  enemy o f f i c e r s .  So, 

o n c e  a g a i n ,  d e a t h  p r o v e s  t o  b e  n o  b a r r i e r  t o  l o v e .  

A t  t h e  l a s t ,  t h e  enemy h a v i n g  b e e n  v a n q u i s h e d ,  G e r t h a  

s u r r e n d e r s  h e r  c r o w n .  She t h e n  g o e s  t o  K i n g  O l a f ' s  g r a v e ,  w h e r e  

s h e  m e e t s  d e a t h  i n  h e r  l o v e r ' s  f o r m .  G e r t h a ' s  h a n d m a i d e n  s e e s  

h e r  l a d y  t a l k i n g  w i t h  a n d  b e i n g  e m b r a c e d  b y  O l a f  b e f o r e  f i n d i n g  

h e r  d e a d .  The new k i n g  o r d e r s  a  c h u r c h  t o  b e  b u i l t  a b o v e  t h e  

p l a c e  w h e r e  O l a f  a n d  G e r t h a  l a y ,  o f  w h i c h  t h e  t a l e  t e l l s :  " T h i s  

C h u r c h ,  t h o u g h  t h e  p e o p l e  w r o u g h t  a t  i t  w i t h  s u c h  z e a l  a n d  l o v e ,  

was n e v e r  f i n i s h e d :  s o m e t h i n g  t o l d  t h e m  t o  s t o p  b y  t h e n  t h e y  

h a d  r e a c h e d  t h e  t r a n s e p t s  o f  i t :  a n d  t o  t h i s  d a y  t h e  m i g h t y  

f r a g m e n t ,  s t i l l  u n f i n i s h e d ,  t o w e r i n g  s o  h i g h  a b o v e  t h e  c i t y  r o o f s  

t o w a r d  t h e  s k y ,  seems l i k e  a  m o u n t a i n  c l i f f  t h a t  w e n t  a - w a n d e r -  

i n g  o n c e ,  a n d  b y  e a r n e s t  l o n g i n g  o f  t h e  l o w l a n d e r s  was s t a y e d  

among t h e  p o p l a r  t r e e s  f o r  e v e r "  ( 2 2 5 ) .  The  c h u r c h ,  t h e n ,  i s  

a  r e f l e c t i o n  o f  G e r t h a  a n d  h e r  l o v e r s ,  w h o s e  d e s i r e s ,  r e m a i n i n g  

u n f u l f i l l e d ,  r e n d e r e d  t h e i r  p a s s i o n s  t h e  s t r o n g e r  a n d  t h e i r  

d e e d s  t h e  b r a v e r .  As i n  t h e  o t h e r  t a l e s ,  i t  i s  n o t  p e a c e f u l  

l o v e  w h i c h  seems t o  i n t e r e s t  M o r r i s  s o  much  a s  i t  i s  d e s i r e  

a n d  t h e  p r o c e s s  o f  d e s i r e  h e i g h t e n e d  b y  d e a t h .  

T h e  a t t i t u d e  o f  t h e  p e o p l e  o f  " G e r t h a ' s  L o v e r s "  t o w a r d s  

l i f e  i s  w e l l  e x p r e s s e d  i n  t h e  f o l l o w i n g  e x c h a n g e  b e t w e e n  L e u c h n a  

a n d  S i r  R i c h a r d  b e f o r e  g o i n g  i n t o  b a t t l e .  R i c h a r d  s a y s :  " ' I  



7 4 

myself  have been c a r e l e s s  a b o u t  deeds a t  a l l ;  I have loved  

beau ty  s o  much t h a t  I f e a r  i f  any cr ime had a t  any t ime s t o o d  

between me and b e a u t y ,  I s h o u l d  have committed t h a t  c r ime t o  

r each  i t ;  y e t  has God been s o  kind t o  me, and k i n d e s t  of a l l  i n  

t h i s ,  t h a t  I who have done n o t h i n g  a l l  my l i f e  l o n g d y e t ,  shou ld  

do t h i s  and then  d i e .  ' 'And i t  i s  good t o  do one t h i n g ,  and 

then  d i e ,  ' s a i d  Leuchnar ;  ' f a r e w e l l  "' (210-21 1 ) .  S i r  Richard  

worsh ips  beau ty  and d i e s ,  a s  does Leuchnar ,  f o r  G e r t h a - - n o t  

f o r  C h r i s t .  

There  i s  e y i d e n t  i n  " G e r t h a ' s  Lover s"  a  s t r a n g e l y  ambiguous 

f e e l  i ng  towards C h r i s t i a n  p r i e s t s ,  d e s c r i b e d  h e r e  a s  they  a p p e a r  

i n  t h e  c o u n c i l  of w a r r i o r s  he ld  a f t e r  t h e  d e a t h  i n  b a t t l e  of 

t h e i r  k i n g ,  whose body l i e s  b e f o r e  them: " G r e a t  waxen c a n d l e s  

burned a l l  a b o u t  him; two p r i e s t s  s a t  a t  t h e  head and two a t  

t h e  f o o t  of t h e  b i e r ,  c l a d  i n  gorgeous robes  of deep  s o r r o w f u l  

p u r p l e ,  go ld  e m b r o i d e r e d ;  f o r  t h e s e  men r e v e r e n c e d  man's  body 

s o ,  even when t h e  s o u l  was n o t  s o  n e a r  t o  i t  a s  i t  had been ,  

t h a t  i n  t h o s e  hours  of doub t  and d a n g e r ,  t hey  t h o u g h t  t h e  t ime  

wel l  s p e n t  i n  making t h e  body of t h e i r  k i n g ,  of him t h e  b e s t  and 

most b e a u t i f u l  of a l l  men, look  a s  b e a u t i f u l  a s  God would e v e r  

have dead bod ies  l o o k "  ( 1 9 4 ) .  As t h e  c o u n c i l  c o n t i n u e s ,  t h e  

p r i e s t s  a r e  d e s c r i b e d  i n  v a r i o u s  a t t i t u d e s :  

One of t h e  p r i e s t s  who s a t  by him had f a l l e n  a s l e e p ,  

wear i ed  o u t  wi th  t e n d i n g  t h e  wounded and d y i n g ,  and 

h i s  head had f a l l e n  on h i s  b r e a s t ;  a n o t h e r  s a t  q u i t e  

u p r i g h t  w i t h  h i s  hands l a i d  o n  h i s  k n e e s ,  t h i n k i n g  
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d r e a d f u l  t h i n g s  of what was coming o n  t h e  l a n d ;  t h e  

t h i r d ,  a  s p a r e  young man, b l a c k - h a i r e d  and s a l  l o w - f a c e d ,  

i n  h i s  nervous  a n x i e t y  t w i t c h e d  a t  t h e  b o r d e r  of h i s  

cope as  he g l a n c e d  a b o u t  t h e  t e n t ,  l o o k i n g  u n e a s i l y  on 

t h e  f a c e ,  f i r s t  of o n e ,  t hen  of a n o t h e r ,  of t h o s e  t h a t  

s a t  t h e r e ;  t h e  f o u r t h ,  a s  he s a t ,  s a d - f a c e d  and g r e a t -  

e y e d ,  t h i n k i n g  of h i s  mother  and s i s t e r s  whom he had 

l e f t  i n  a  c a s t l e  of t h e  lowland c o u n t r y ,  had t a k e n  one 

long  ye l low t r e s s  of t h e  dead man's  h a i r ,  and was 

a b s e n t l y  t w i n i n g  i t  a b o u t  h i s  f i n g e r s .  ( 1 9 8 )  

Except  f o r  t h e  weary ,  d e d i c a t e d  p r i e s t ,  t h e s e  p r i e s t s  s t a n d  i n  

s h a r p  c o n t r a s t  t o  t h e  w a r r i o r s .  They a r e  d e s c r i b e d  f o r  t h e  most 
I 

p a r t  i n  n e g a t i v e  t e r m s ,  p reoccup ied  wi th  t h e i r  own f e a r s  and 

d w e l l i n g  on t h e  p l e a s a n t  p a s t  o r  grim f u t u r e  w h i l e  t h e  k n i g h t s  

d e c i d e  how t o  a c t  i n  o r d e r  t o  save  t h e i r  l a n d .  In l a t e r  works 
) 

Morr is  p r e s e n t s  p r i e s t s  a s  men of c o n t e m p l a t i o n  r a t h e r  than  

a c t i o n ,  a s  men who have f a i l e d  i n  t h e  w o r l d .  

Wil l iam Morr i s  h i m s e l f  i s  o f t e n  r e f e r r e d  t o  a s  " t h e  

d r e a m e r . "  The problem w i t h  t h i s  e p i t h e t  i s  t h a t  t o  many i t  

p r o b a b l y  c o n n o t e s  j u s t  such a  person  a s  Mor r i s  h i m s e l f  d e p i c t s  

i n  t h e  above p r i e s t  f i g u r e s .  When one r e a d s  M o r r i s '  works wi th  

c a r e ,  however ,  one f i n d s  t h a t  t hey  show an i n t e n s e  a p p r e c i a t i o n  

f o r  w o r l d l y  b e a u t y ,  t h a t  du ty  and f e l l o w s h i p  a r e  r e g a r d e d  a s  

f a r  more i m p o r t a n t  than  s e l f i s h ,  e s c a p i s t  d e s i r e s ,  and t h a t  

t h e  dreams e x p e r i e n c e d  by h i s  c h a r a c t e r s  a r e  n o t  a lways of t h e  

more p l e a s u r a b l e  v a r i e t y .  The advan tage  of M o r r i s '  dream- 
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n a r r a t i v e  l i e s  above a l l  i n  i t s  a b i l i t y  no t  t o  deny b u t  t o  

i n t e n s i f y  " r e a l i t y . "  The d r e a m - n a r r a t i v e  a l l o w s  t h e  w r i t e r  t h e  

freedom t o  e s c a p e  t h e  e x p e c t a t i o n s  of  a  normal ,  l i n e a r ,  t ime-  

s p a c e  s t r u c t u r e  i n  p r o s e .  The r e a l i t y - e x p e r i e n c e  t h u s  o b t a i n e d  

i s  one which t r a n s c e n d s  common p e r c e p t i o n s  and e n a b l e s  symbols 

and c o r r e s p o n d e n c e s  t o  communicate wi th  one a n o t h e r  a s  through 

t h e  eye  of v i s i o n  r a t h e r  t h a n  t h e  i n t e l l e c t .  The one f a c u l t y  

u n i f i e s  e x p e r i e n c e ,  a b s t r a c t i n g  from i t  i t s  e s s e n t i a l  q u a l i t i e s ;  

t h e  o t h e r  d i v i d e s  and a n a l y z e s .  Thus, f a r  from e s c a p i n g  

" r e a l  i  t y  ," Morris  ' d r e a m - n a r r a t i  v e s ,  such as  "The Holl  ow Land,"  

and "Lindenborg Pool ," p r o v i d e  a  h e i g h t e n e d  i n s i g h t  i n t o  t h e  

e s s e n t i a l  n a t u r e  of e x p e r i e n c e .  Even a t  t h i s  p o i n t ,  t h e  

s e n s u a l i t y  of "The S t o r y  of t h e  Unknown Church , "  t h e  punishment  

of Lawrence and E l l a  of  "A Dream" as  opposed t o  t h e  d e d i c a t i o n  

of G e r t h a ,  and t h e  g r o t e s q u e  e x p e r i e n c e s  of t h e  n a r r a t o r  i n  h i s  

dreams of t h e  Hollow Land i l l u s t r a t e  t h a t  Morr i s  c a n n o t  com- 

f o r t a b l y  be l a b e l l e d  an e s c a p i s t .  However, i t  w i l l  become more 

f u l l y  a p p a r e n t  i n  my d i s c u s s i o n  of t h e  l a t e r  romances t h a t  i f  

Wi l l iam Morr i s  i s  a  dreamer a t  a l l ,  he i s  one whose dreams a r e  

e n t i r e l y  concerned  w i t h  t h e  w e l l - b e i n g  of h i s  f e l l o w  man. A f t e r  

a l l ,  -- News from Nowhere and - A Dream of John Ba l l  a r e  no l e s s  --- 

dependen t  upon t h e  v e h i c l e  of  t h e  dream than  a r e  The Wood beyond -- 

t h e  World and The Well a t  t h e  Wor ld ' s  End, t h o u g h  t h i s  p o i n t  - ---- 

has gone u n n o t i c e d  by mos t .  

"Svend and h i s  B r e t h e n "  i s  much t h e  same a s  " G e r t h a ' s  

Lover s"  i n  t h a t  i t  conce rns  i t s e l f  wi th  a  p e r i o d  i n  t h e  h i s t o r y  
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o f  a  p e o p l e  who a r e  b e i n g  a t t a c k e d  b y  t h e  a r m i e s  o f  a  m i g h t y  

n a t i o n .  H o w e v e r ,  " S v e n d  a n d  h i s  B r e t h r e n "  i s  f a r  c l u m s i e r  a  

t a l e  t h a n  " G e r t h a ' s  L o v e r s . "  I t  c o v e r s  a  g r e a t  p e r i o d  o f  t i m e  

i n  a n  i n c o h e r e n t  m a n n e r  a n d  a r r i v e s  a t  n o t h i n g  b u t  a  v a g u e ,  

a n d  a p p a r e n t l y  m e a n i  n g l  e s s  e n d i n g .  

The  r e a d e r  i s  t o l d  o f  t h e  m i g h t  o f  K i n g  V a l d e m a r ' s  n a t i o n ,  

a  p o w e r  c o m p a r a b l e  t o  t h a t  o f  a n c i e n t  Rome. B u t  i t  i s  a  n a t i o n  

o f  s l a v e s :  " k i n g  a n d  p r i e s t ,  n o b l e  a n d  b u r g h e r ,  j u s t  a s  much 

as  t h e  m e a n e s t  t a s k e d  s e r f ,  p e r h a p s  m o r e  e v e n  t h a n  h e ,  f o r  t h e y  

w e r e  s o  w i l l i n g l y ,  b u t  h e  u n w i l l i n g l y  e n o u g h .  T h e y  c o u l d  d o  

e v e r y t h i n g  b u t  j u s t i c e ,  a n d  t r u t h ,  a n d  m e r c y ;  t h e r e f o r e  G o d ' s  

j u d g m e n t s  h u n g  o v e r  t h e i r  h e a d s ,  n o t  f a l l e n  y e t ,  b u t  s u r e l y  t o  

f a l l  o n e  t i m e  o r  a n o t h e r .  " 8  V a l  d e m a r ' s  n a t i o n  c o n s t a n t l y  w a r s  

w i t h  a  s m a l l  b u t  b r a v e  p e o p l e  a g a i n s t  w h i c h  h e  h a s  g a t h e r e d  a  

g r e a t  a r m y .  T h i s  p e o p l e  i s  a l s o  u n d e r  G o d ' s  j u d g m e n t .  T h e i r  

f o r e f a t h e r s  l o n g  a g o  "mad w i t h  r a g e  a t  some d e f e a t  f r o m  t h e i r  

e n e m i e s ,  f i r e d  a  c h u r c h ,  a n d  b u r n e d  t h e r e i n  many  women who h a d  

' i  
f l e d  t h i t h e r  f o r  r e f u g e "  ( 2 3 1 ) .  T h i s  b r o u g h t  a  c u r s e  u p o n  

i t hem,  b u t  i t  i s  b e l i e v e d  t h a t  t h e y  "may b e  s a v e d  f r o m  u t t e r  

d e s t r u c t i o n  b y  a  woman" ( 2 3 1 ) .  As i t  h a p p e n s ,  t h e i r  r u l e r ' s  
G, 
e d a u g h t e r ,  C i s s e l a ,  d e c i d e s  t o  s a c r i f i c e  h e r s e l f  t o  h e r  p e o p l e  

b y  b e c o m i n g  V a l d e m a r ' s  w i f e  i n  e x c h a n g e  f o r  p e a c e .  I n  o r d e r  

t o  d o  t h i s  s h e  m u s t  l e a v e  h e r  l o v e r .  

A t  t h i s  p o i n t ,  t h e  n a r r a t i v e  s k i p s  s e v e r a l  y e a r s .  When 

i t  i s  t i m e  f o r  S v e n d ,  t h e  o f f s p r i n g  o f  t h e  new a l l i a n c e ,  t o  

become k i n g  o f  V a l d e m a r ' s  n a t i o n ,  he  i s  r e j e c t e d  b y  i t s  p e o p l e  
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a n d  m u s t ,  t o g e t h e r  w i t h  h i s  b r o t h e r s ,  f l e e  f o r  h i s  l i f e .  The 

b r e t h r e n  f i g h t  t h e i r  way t o  t h e  p i e r  a n d  s a i l  t o  t h e  W e s t .  

Once a g a i n ,  t h e  n a r r a t i v e  b r e a k s  o f f ,  f o r  t h a t  w h i c h  W i l l i a m  

t h e  E n g l i s h m a n  w r o t e  h a s  come t o  a n  e n d .  H o w e v e r ,  t h i s  

W i l l i a m  t h e  E n g l i s h m a n ,  a c c o r d i n g  t o  t h e  n a r r a t o r ,  a f t e r w a r d s  

f o u n d  " t h e  b o o k  o f  a  c e r t a i n  c h r o n i c l e r "  w h i c h  s p e a k s  o f  e v e n t s  

t h a t  o c c u r r e d  5 5 0  y e a r s  a f t e r  t h e  d e a t h  o f  " S v e n d  t h e  w o n d e r f u l  

k i n g "  ( 2 4 3 ) .  A  g r o u p  o f  k n i g h t s  s a i l i n g  d u e  e a s t w a r d  i n  t h a t  

y e a r  came u p o n  a  s t r a n g e  l a n d ,  a  h a r b o u r  w h e r e i n  t h e y  saw many 

a n c i e n t  s h i p s  ( 2 4 4 ) .  A l l  a b o u t  t h i s  c i t y  " l a y  many p e o p l e  

d e a d ,  o r  s t o o d ,  b u t  q u i t e  w i t h o u t  m o t i o n ,  a n d  t h e y  w e r e  a l l  

w h i t e  o r  a b o u t  t h e  c o l o u r  o f  new-hewn f r e e s t o n e ;  y e t  w e r e  t h e y  

n o t  s t a t u e s  b u t  r e a l  men, f o r  t h e y  h a d ,  some o f  t h e m ,  g h a s t l y  

wounds  w h i c h  showed  t h e i r  e n t r a i l s ,  a n d  t h e  s t r u c t u r e  o f  t h e i r  

f l e s h  a n d  v e i n s  a n d  b o n e s .  M o r e o v e r  t h e  s t r e e t s  w e r e  r e d  a n d  

w e t  w i t h  b l o o d ,  a n d  t h e  h a r b o u r  waves  w e r e  r e d  w i t h  i t ,  b e c a u s e  

i t  d r i p p e d  i n  g r e a t  d r o p s  s l o w l y  f r o m  t h e  q u a y s "  ( 2 4 4 ) .  

A p p a r e n t l y ,  S v e n d  a n d  h i s  b r e t h r e n  managed t o  f o u n d  a  k i n g d o m  

when t h e y  s a i l e d  w e s t w a r d  a n d  5 5 0  y e a r s  l a t e r  t h e  d e s c e n d a n t s  

o f  t h e i r  r e a l m  u n k n o w i n g l y  came u p o n  t h e  c i t y  f r o m  w h i c h  t h e y  

h a d  f l e d .  

J o h n ' s  h i s t o r y ,  t h a t  i s ,  t h e  h i s t o r y  d i s c o v e r e d  b y  

W i l l i a m  c o n t i n u e s  as  f o l l o w s :  " T h e n  when t h e  g o o d  k n i g h t s  saw 

t h i s ,  t h e y  d o u b t e d  n o t  b u t  t h a t  i t  was a  f e a r f u l  p u n i s h m e n t  

o n  t h i s  p e o p l e  f o r  s i n s  o f  t h e i r s ;  t h e r e u p o n  t h e y  e n t e r e d  i n t o  

a c h u r c h  o f  t h a t  c i t y  a n d  p r a y e d  God t o  p a r d o n  t hem;  a f t e r w a r d s ,  
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going  back t o  t h e i r  s h i p s ,  s a i l e d  away marvel l i n g "  ( 2 4 4 ) .  A n d ,  

s o  ends "Svend and h i s  B r e t h r e n . "  

"Svend and h i s  B r e t h r e n "  i s  a  t e r r i b l y  undeveloped work. 

There  a r e  g r e a t  c o n f u s i n g  gaps i n  t h e  n a r r a t i v e ,  and t h e  on ly  

theme I  can d e t e c t  i s  t h a t  of God's  judgment on wicked men, s o  

t h a t  a l l  t h e s e  n a r r a t i v e  l e a p s  o v e r  t h e  y e a r s  l a n d  on n o t h i n g  

b u t  a  weak p l a t f o r m  b u i l t  on C h r i s t i a n  m o r a l i z i n g .  The o n l y  

t h i n g s  t h a t  s t a n d  o u t  i n  t h e  work a r e  M o r r i s '  a p p a r e n t  sympathy 

wi th  t h e  "meanest  s e r f "  who i s  u n w i l l i n g  t o  be a  s l a v e ,  C i s s e l a ' s  

s a c r i f i c e  of p e r s o n a l  h a p p i n e s s  f o r  t h e  sake  of  h e r  p e o p l e ,  

and t h e  v i o l e n t  d e s c r i p t i o n  of God's  judgment on s i n n e r s .  

However, t h e  t a l e  does i l l u s t r a t e  s i g n i f i c a n t l y  t h e  v i o l e n t  

n a t u r e  of M o r r i s '  judgment of s o c i a l  sys t ems  based  upon o p p r e s -  

s i o n  of t h e  many by t h e  few.  

Such v i o l e n c e  b r e a k s  o u t  a g a i n  i n  "Lindenborg  Pool , ' I  

where t h e  n i n e t e e n t h - c e n t u r y  n a r r a t o r  imagines  h i m s e l f  t o  be a  

Medieval p r i e s t  who, when i n  danger  of h i s  l i f e ,  does  n o t  

h e s i t a t e  t o  w i e l d  a  sword .  He t e l l s  of h i s  e s c a p e  from e v i l :  

" I  l ooked  abou t  me f i e r c e l y ,  I  s p r a n g  f o r w a r d ,  and c l u t c h e d  a  

sword from t h e  g i l d e d  be1 t of one of t h o s e  who s t o o d  n e a r  me; 

wi th  savage  blows t h a t  threw t h e  b lood a b o u t  t h e  g i l d e d  w a l l s  

and t h e i r  hangings  r i g h t  o v e r  t h e  heads of t h o s e - - t h i n g s - - I  
0 

c l e a r e d  mysel f  from them. "' 

The work b e g i n s  w i t h  i t s  n a r r a t o r  e x p l a i n i n g  how i t  came 

upon him a s  he was r e a d i n g  T h o r p e ' s  Nor thern  Mythology. He 

imag ines  h imse l f  on a  w i l d  and windy even ing  by t h e  edge of  a  
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s t r a n g e l y  s t i  1 1  and dismal  p o o l .  Gradual l y ,  he becomes aware 

of h imse l f  be ing  t r ans fo rmed  i n t o  a  t h i r t e e n t h - c e n t u r y  p r i e s t  

r i d i n g  " t o  c a r r y  t h e  b l e s s e d  sac ramen t  t o  some dy ing  man" who 

"had been a  bold bad p l u n d e r i n g  baron"  b u t  who "was s a i d  l a t e l y  

t o  have a l t e r e d  h i s  way of  l i f e "  ( 2 4 7 - 2 4 8 ) .  The n a r r a t o r  

r a c a l l s  t h e  b a r o n ' s  p i g g i s h  f a c e  and a sks  t h e  r e a d e r :  "Now 

d o n ' t  you t h i n k  i t  s t r a n g e  t h a t  t h i s  f a c e  s h o u l d  be t h e  same, 

a c t u a l l y  t h e  same as  t h e  f a c e  of my enemy, s l a i n  t h a t  ve ry  day 

t e n  y e a r s  ago?"  ( 2 4 8 ) .  E v i d e n t l y ,  t h e r e  i s  a  r e l a t i o n s h i p  

between t h e  n a r r a t o r ' s  a c t u a l  l i f e  and t h a t  of h i s  t h i r t e e n t h -  

c e n t u r y  c o u n t e r p a r t .  

As i t  happens ,  t h i s  baron who s o  g r e a t l y  r e s e m b l e s  t h e  

n a r r a t o r ' s  enemy a c t u a l l y  i s  t h e  p r i e s t ' s  enemy. F o r ,  t h e  

p r i e s t  has  been l u r e d  t o  t h e  b a r o n ' s  h e l l i s h  c a s t l e  o n l y  s o  

t h a t  hundreds of f i e n d - l i k e  pe r sons  might  mock him and abuse  

h i s  f a i t h .  The abuse  i s  n i g h t m a r i s h :  "The hundreds of people  

through a l l  t h o s e  grand rooms danced and wheeled a b o u t  me, 

s h r i e k i n g ,  hemming me i n  wi th  i n t e r l a c e d  arms,  t h e  women l o o s i n g  

t h e i  r  long h a i r  and t h r u s  t i  n g  forward  t h e i  r  h o r r i  b l y - g r i  nni n g  

unsexed f a c e s  toward me t i l l  I f e l t  t h e i r  h o t  b r e a t h "  ( 2 5 2 ) .  

The p r i e s t  e s c a p e s  on ly  by r e s o r t i n g  t o  t h e  savage  v i o l e n c e  

re1 a t e d  above.  

"Lindenborg Poo l "  can be r e g a r d e d  a s  a  vehement a t t a c k  

on n i n e t e e n t h - c e n t u r y  decadence .  Morr i s  c o n t r a s t s  a  d e d i c a t e d  

Medieval p r i e s t  w i t h  a  baron who e p i t o m i z e s  v i c e .  The ba ron-  

pig 1 i v e s  i n  g r o t e s q u e l y  1 uxur ious  s u r r o u n d i n g s ;  t h o s e  who 
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p e o p l e  h i s  c a s t 1  e  a r e  d e g e n e r a t e s .  The p r i e s t - n a r r a t o r  d e s c r i b e s  

them t h u s :  "Moreover  i t  i n c r e a s e d  my h o r r o r  t h a t  t h e r e  was no 

a p p e a r a n c e  o f  a  woman i n  a l l  t h e s e  rooms;  and y e t  was t h e r e  n o t ?  

t h e r e ,  t h o s e  t h i n g s - - I  l o o k e d  more i n t e n t l y ;  y e s ,  no d o u b t  t h e y  

were  women, b u t  a l l  d r e s s e d  l i k e  men; wha t  a  g h a s t l y  p l a c e ! "  

( 2 5 0 ) .  

Moreove r ,  a s  t h e  p r i e s t  b e g i n s  t o  a d m i n i s t e r  t h e  s a c r a m e n t  

a  s t r a n g e  d a n c e  b e g i n s :  " t h o s e  b e h i n d  me began t o  move 

a b o u t ,  i n  a  b e w i l d e r i n g  d a n c e - l i  ke m o t i o n ,  mazy and i n t r i c a t e ;  

y e s ,  and p r e s e n t l y  m u s i c  s t r u c k  u p  t h r o u g h  a l l  t h o s e  rooms,  mus i c  

and s i n g i n g ,  l i v e l y  and g a y ;  many of  t h e  t u n e s  I had h e a r d  

b e f o r e  ( i n  t h e  n i n e t e e n t h  c e n t u r y ) ;  I  c o u l d  have  sworn t o  h a l f  

a  dozen  of t h e  p o l k a s "  (251  ) . 

C l e a r l y ,  i n  t h e  b a r o n ' s  c a s t l e  a l l  n a t u r a l  b e a u t y  h a s  

been  p e r v e r t e d  and d e s t r o y e d .  M o r r i s  d o e s  n o t  a l l o w  t h e  r e a d e r  

t o  r e l e g a t e  t h i s  e v i l  t o  t h e  t h i r t e e n t h  c e n t u r y .  The m u s i c  i s  

n i n e t e e n t h - c e n t u r y  musi c .  The p r i e s t ' s  enemy c o r r e s p o n d s  t o  

t h e  n a r r a t o r ' s  enemy. The n a r r a t o r  p o s s e s s e s  a  dua l  t i m e -  

i d e n t i t y .  M o r r i s  i s  a t t a c k i n g  " l u x u r y "  a s  opposed  t o  b e a u t y  

i n  g e n e r a l ,  and n i n e t e e n t h - c e n t u r y  l u x u r y  i n  p a r t i c u l a r  t h r o u g h  

t h e  v e h i c l e  o f  a  Medieval  s e t t i n g .  Of a l l  t h e  e a r l y  w o r k s ,  i t  

i s  " L i n d e n b o r g  P o o l "  t h a t  mos t  e x p l i c i t l y  makes u s e  o f  t h e  

dream a s  a  v e h i c l e  t h r o u g h  which t o  comment on c o n t e m p o r a r y  

s o c i e t y .  The l a t e r  r o m a n c e s ,  such  a s  -- The Wood beyond t h e  

Wor ld ,  f u r t h e r  d e v e l o p  M o r r i s '  a t t a c k  on l u x u r y  and p e r v e r t e d  

b e a u t y ,  b u t  t h e  u s e  of t h e  m e d i e v a l  s e t t i n g  and t h e  dream a s  
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i n  "Lindenborg Pool " remains as  e s s e n t i a l  e l e m e n t  t h r o u g h o u t  

t h e  l a t e r  works .  However, M c r r i s '  l a t e r  h e r o e s  become 

s e r v a n t s  of t h e  gods of  t h e  e a r t h  r a t h e r  than  p r i e s t l y  s e r v a n t s  

of God. 

"Lindenborg Pool " i s  one of M o r r i s '  b e t t e r  e a r l y  works .  

I t  i s  we1 1 s t r u c t u r e d  and c o n c i s e ,  and i t s  Medieval s e t t i n g  

j u s t i f i e s  i t s e l f  as  something  o t h e r  than  e s c a p i s t  f a n t a s y .  

U n f o r t u n a t e l y ,  t h e  same c a n n o t  be s a i d  of "Golden 

Wings."  "Golden Wings" i s  s e t  i n  t h e  Middle Ages.  Told i n  

t h e  f i r s t  person  by t h e  main c h a r a c t e r ,  t h e  n a r r a t i v e  ends wi th  

h i s  d e a t h .  I t  i s  a  t a l e  of w o r l d l y  g l o r y  n a r r a t e d  by one who 

i s  dead .  E s s e n t i  a1 l y  , "Golden Wings" r e p e a t s  t h e  p a t t e r n  

found i n  "A Dream," " G e r t h a ' s  Lovers  ," and "The S t o r y  of t h e  

U n k n o w n  Church" of  two l o v e r s  be ing  p a r t e d  by d e a t h  a t  t h e  

peak of  t h e i r  l o v e .  However, inasmuch a s  "Golden Wings" does 

n o t  c o n t a i n  any s i g n i f i c a n t  a d d i t i o n s  t o  t h i s  p a t t e r n ,  my 

purposes  do n o t  r e q u i r e  t h a t  i t  be d i s c u s s e d  i n  d e t a i l .  

" F r a n k ' s  S e a l e d  L e t t e r "  c a r r i e s  t h e  warning  never  t o  

f o r g e t  l o v e :  neve r - - though  o n e ' s  l o v e  be u n r e q u i t e d - - t o  harden  

o n e ' s  h e a r t  a g a i n s t  t h e  memory of  h a p p i e r  t h i n g s  ( 3 2 4 )  s i n c e  

t o  do s o  would have t h e  e f f e c t  of denying  o n e ' s  own h i g h e r  

s e l f .  The t r u l y  g r e a t  man-- the n a r r a t o r  l e a r n s - - d o e s  n o t  f o r -  

g e t  l o v e  i n  b i t t e r n e s s ,  b u t  keeps h i s  memory g reen  ( 3 2 5 ) ,  

t h a t  i t  may sometime blossom a f r e s h  r a t h e r  than  be b l i g h t e d  

by h a t e .  Like  t h e  o t h e r  t a l e s ,  " F r a n k ' s  S e a l e d  L e t t e r "  

i n v o l v e s  a  dream e x p e r i e n c e ,  b u t  u n l i k e  them, i t  i s  g i v e n ' a  
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contemporary  s e t t i n g .  I t  i s  n a r r a t e d  i n  t h e  f i r s t  person  by 

tiuyh, t h e  main c h a r a c t e r .  In my o p i n i o n ,  t h e  t a l e  f a i l s ,  f o r  

i t s  n a r r a t i v e  i s  t o o  c o n f u s i n g ,  depending  a s  i t  does on too  

many changes from t h e  p a s t  t o  t h e  f u t u r e .  The c h a r a c t e r s  do 

n o t  impress  nie a s  be ing  symbol i c  i n  n a t u r e ,  w h i l e ,  a t  t h e  same 

t i m e ,  they  a r e  unconv inc ing  a s  r e a l  p e r s o n s .  Mabel,  f o r  

i n s t a n c e ,  i s  a l m o s t  l u d i c r o u s l y  me1 o d r a m a t i c  when s h e  r e j e c t s  

Hugh, a s  i s  H u g h  himsel f  a t  a  p o i n t  i n  t h e  n a r r a t i v e  when i t  

i s  i m p o s s i b l e  t o  d i s c e r n  t h e  n a t u r e  of t h e i r  r e l a t i o n s h i p .  H u g h  

s a y s  i n i t i a l l y :  "She was dead ,  and t h e  twenty y e a r s  t h a t  I  

had l i v e d  wi th  h e r ,  man and boy and 1 i t t l e  c h i l d ,  were gone--  

dead too  and f o r g o t t e n "  ( 3 1 0 ) .  To what  does t h e  " twen ty  y e a r s "  

r e f e r ?  The r e a d e r  g r a d u a l l y  d i s c o v e r s  t h a t  i t  r e f e r s  n o t  t o  

m a r r i a g e ,  b u t  t o  t h e  f a c t  t h a t  H u g h  and Mabel grew u p  t o g e t h e r .  

Ye t ,  t h e r e  e x i s t s  a  d e e p e r  c o n f u s i o n .  A t  t h e  c l o s e  of t h e  

n a r r a t i v e ,  t h e  r e a d e r  f i n d s  t h a t  Hugh's " f a i l u r e "  i n  l i f e  has 

been a  dream. How then  does one e x p l a i n  t h a t  even a t  t h e  

b e g i n n i n g  of " F r a n k ' s  S e a l e d  L e t t e r "  H u g h  r e f e r s  t o  h i s  f a i l u r e  

i n  l i f e - - t h a t  i s ,  r e f e r s  t o  t h i s  f a i l u r e  even b e f o r e  h i s  dream- 

r e c o l l e c t i o n  of i t ?  I-lugh i s  dreaming even b e f o r e  he opens 

F r a n k ' s  l e t t e r  and e x p l a i n s  o n l y  long a f t e r  r e a d i n g  t h e  l e t t e r  

t h a t  h i s  r e c o l l e c t i o n  of  f a i l u r e  had been b u t  a  dream. This  

c o n f u s i o n  seems t o  me a  f l a w  i n  t h e  c o n s t r u c t i o n  of t h e  

n a r r a t i v e  r a t h e r  than  something  r e q u i r i n g  i n t e r p r e t a t i o n .  More- 

o v e r ,  s i n c e  " F r a n k ' s  S e a l e d  L e t t e r "  does n o t  c o n t r i b u t e  t o  

t h e  development  of t h e  l a t e r  romances,  t h e r e  seenis t o  be no 

p o i n t  i n  d i s c u s s i n g  i t  h e r e  any f u r t h e r .  
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These works ,  c o n t r a s t  g r e a t l y  w i t h  t h e  l a t e r  romances.  

Here ,  M o r r i s '  God i s  one c a p a b l e  of i n c r e d i b l y  v i o l e n t  judgments ,  

w h i l e  a t  t h e  same t i m e ,  C h r i s t i a n  m o r a l i t y  has  l i t t l e  t o  d o  

w i t h  t h e  p a s s i o n a t e  l i v e s  of  t h e  he roes  and h e r o i n e s  of t h e s e  

t a l e s .  These t a l e s  appea r  t o  be p reoccup ied  w i t h  l i v e s  t h e  

p a s s i o n s  of which a r e  i n t e n s i f i e d  on ly  by d e a t h ;  y e t  t h e s e  

p a s s i o n s  must be answered f o r  i n  t h e  n e x t  w o r l d .  In t h e  l a t e r  

romances,  t h i s  o t h e r - w o r l d l y  m o r a l i z i n g  g i v e s  way e n t i r e l y  t o  

a  s t a n d a r d  of judgment based  upon t h e  c o n d i t i o n s  of s o c i e t y  h e r e  

and now. A p o c a l y p t i c  r e t r i b u t i o n  i s  common t o  b o t h  t h e  e a r l y  

and l a t e  romances,  b u t  t h e  a g e n t  of r e t r i b u t i o n  changes from 

t h e  C h r i s t i a n  god t o  t h e  g o d - l i k e  w a r r i o r .  Thus,  w h i l e  M o r r i s '  

c o n c e p t  of e v i l  and h i s  sympathy f o r  t h e  "meanest  s e r f "  remains  

f a i r l y  c o n s i s t e n t  t h r o u g h o u t  h i s  work, i t  i s  Ralph ,  t h e  " g l o r i o u s  

w o l f "  of war ,  r a t h e r  than  t h e  C h r i s t i a n  god, w h o  w i l l  come t o  

d e s t r o y  e v i l  peop les  such a s  t h o s e  from whom Svend f l e e s .  I t  

might  be observed  h e r e  t h a t  i f  M o r r i s '  l a t e r  s o c i a l i s t i c  b e l i e f s  

had any g r e a t  i n f l u e n c e  on h i s  t h i n k i n g ,  t hey  seem n o t  t o  have 

g r e a t l y  changed h i s  c o n c e p t  of good and e v i l - - w h i c h  shou ld  be 

t r a c e d  t o  Ruskin r a t h e r  than  Marx--but  d i d  pe rhaps  b r i n g  h i s  

a p o c a l y p t i c  v i s i o n  o u t  of t h e  n e x t  world i n t o  " t h e  wor ld  of 

l i v i n g  men." 



C H A P T E R  111 

T H E  T R A N S I T I O N A L  W O R K S :  T H E  H O U S E  -- O F  T H E  W O L F I N G S  

A N D  T H E  ROOTS O F  THE MOUNTAINS -- 

B o t h  The House -- of t he  W o l f i n g ~  a n d  The Roots of t he  -- 

Mountains a r e  s i m i l a r  t o  " G e r t h a ' s  Lovers" a n d  "Svend and h i s  

Bre thern"  i n  t h e i r  emphasis o n  communali t y  and r e s i s t a n c e  t o  a  

c e r t a i n  type  of e v i l .  The e v i l  dep i c t ed  i n  The House -- of t h e  

Wolfings and The Roots -- of t h e  Mountains assumes metaphysical  

dimensions subsumed i n  t he  l a t e r  romances i n  t he  power of t he  

w i t ch .  To counte r  t h i s  e v i l ,  Morris c r e a t e s  Thiodolf  and Gold- 

mane: heroes  w h o  become man i f e s t  war-gods. Two t h i n g s  p reven t  

me from regard ing  e i t h e r  hero  as an a r t i s t - w a r r i o r  f i g u r e :  

f i r s t ,  Thiodolf  and Gold-mane d o  n o t  e n t e r  realms of t h e  

Imaginat ion as d o  the  l a t e r  h e r o e s ;  s econd ly ,  t h e i r  mar r iage  

t o  t h e  beauty of t h e  e a r t h  i s  n o t  s o  complete as  i s ,  f o r  i n s t a n c e ,  

Ra lph ' s  i n  The Well a t  t he  World 's  E n d .  However, The House of ---- - 

t he  Wolfings and The Roots of t h e  Mountains can be regarded as - -- 

t r a n s i t i o n a l  works, s i n c e  i n  b o t h  t h e r e  e x i s t  e lements  of t he  

dream-realm journey and t h e  mar r iage  t o  beau ty ,  t h o u g h  n o t  t o  

t he  same degree  as i n  t he  l a t e r  works. Gold-mane's mar r iage  

t o  Sun-beam i s  n o t  so  complete a  union with beauty a s  i s  

Ral p h ' s  with Ursula primari  l y  because t h e  h e r o i n e ' s  cor respon-  

dence t o  beauty does n o t  e n t i r e l y  d e f i n e  i t s e l f  u n t i l  i t s  

exp re s s ion  w i t h i n  the  w i t c h ,  maiden, and wise-woman r e l a t i o n s h i p  



of t h e  l a t e r  romances.  Sun-beam i s  o b v i o u s l y  b e a u t i f u l ,  b u t  

Ursula  a n d  t h e  Lady of Abundance can be more p l a u s i b l y  r e g a r d e d  

a s  p r i n c i p l e s  of beau ty  which form t h e  h e r o ' s  i m a g i n a t i o n .  More- 

o v e r ,  such an i n t e r p r e t a t i o n  of t h e  r e l a t i v e  s i g n i f i c a n c e  of 

t h e  Sun-beam and Ursula  i s  i n t i m a t e l y  connected  w i t h  t h e  e x t e n t  

t o  which t h e  h e r o ' s  j ou rney  t a k e s  him through rea lms  of t h e  

i m a g i n a t i o n .  C o n s e q u e n t l y ,  a  d i s c u s s i o n  of t h e s e  t r a n s i t i o n a l  

works l e a d s  t o  a  f u r t h e r  u n d e r s t a n d i n g  of t h o s e  e l e m e n t s  e s s e n t i a l  

t o  M o r r i s '  c r e a t i o n  of t h e  h e r o  a s  a r t i s t - w a r r i o r .  

Morr i s  w r o t e  of The House -- of t h e  Wolf ings i n  a  l e t t e r  t o  

T . J .  Wise d a t e d  1 7  November, 1888: 

The book which I have i n  t h e  p r e s s  i s  c a l l e d  The House 

of t h e  Wol f ings .  I t  i s  a  s t o r y  of t h e  l i f e  o f  t h e  

Goth ic  t r i b e s  on t h e i r  way through Middle Europe ,  and 

t h e i r  f i r s t  meet ing  wi th  t h e  Romans i n  war .  I t  i s  meant 

t o  i l l u s t r a t e  t h e  m e l t i n g  of t h e  i n d i v i d u a l  i n t o  t h e  

s o c i e t y  of t h e  t r i b e s :  I  mean a p a r t  from t h e  a r t i s t i c  

s i d e  of t h i n g s  t h a t  i s  i t s  m o r a l - - i f  i t  has one.  I t  i s  

w r i t t e n  p a r t l y  i n  p r o s e  and p a r t l y  i n  v e r s e :  b u t  t h e  

v e r s e  i s  a lways spoken by t h e  a c t o r s  i n  t h e  t a l e ,  though 

they  do n o t  a lways t a l k  v e r s e ;  much of i t  i s  i n  t h e  

S a g a s ,  though i t  c a n n o t  be s a i d  t o  be performed on t h e i r  

model.  I 

The t y p i c a l l y  medieval  s e t t i n g  of t h e  e a r l y  works i s  r e p l a c e d  

by t h e  f o r e s t s  of p r e - C h r i s t i a n  Europe.  Here a r e  found n e i t h e r  

m i l i t a n t  p r i e s t s  nor  t h e  judgments of God. The House -- of t h e  
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wol f i n g s  concerns i t s e l f  n o t  with the  p u r g a t o r i a l  s u f f e r i n g s  of 

those  w h o  have s inned  b u t  r a t h e r  with t h e  e a r t h l y  p l i g h t  of a  

hero whose people a r e  i n  d i r e  need.  

The s t o r y  of The House -- of t he  Wolfings can be b r i e f l y  

summarised. I t  t e l l s  of a  Gothic Folk c a l l e d  the  Markmen w h o  

a r e  d iv ided  i n t o  s e p a r a t e  t r i b e s  or  k i n s ,  such as  t he  Wolfings,  

t he  Bea r ings ,  the  E l k i n g s ,  b u t  w h o  r egard  themselves as  one 

Folk.  They a r e  t h r e a t e n e d  by t h e  l eg ions  of Rome and f i n d  them- 

s e l v e s  i n  a  p r e c a r i o u s  p o s i t i o n .  They choose a s  War-duke Thiodolf  

of t he  Wolfings.  T h i o d o l f ' s  l o v e r ,  t h e  W o o d - S u n ,  a  goddess ,  has 

t o l d  him t h a t  un l e s s  he wears t he  dwarf-wrought hauberk she  g ive s  

t o  him, he w i l l  be k i l l e d  i n  b a t t l e .  He chooses no t  t o  wear 

t h e  hauberk and d i e s  i n  g l o r y  having ensured t h e  v i c t o r y  of t h e  

Markmen over t he  i n v a d e r s .  

The i n f l u e n c e  of Norse mythology can be seen throughout  

The House of t he  Wolfings.  The k indreds  of t he  Mark worship ----- 

t h e  gods Frey,  Odin, and Tyr .  The n i g h t  be fo re  b a t t l e  one 

w a r r i o r  s e e s  i n  h i s  dream " t h e  Great  Yule Boar ,  t h e  s i m i l i t u d e  

of t h e  Holy Beast  of Frey.  "' He r e j o i c e s  a t  t h e  s i g h t  of t he  

Boa r ' s  image, f o r  Freyr was a  powerful f e r t i l i t y  g o d .  F r e y r ' s  

boar "would g a l l o p  through t he  a i r  and over t h e  sea  more s w i f t l y  

than any h o r s e ,  whi le  h i s  glowing b r i s t l e s  gave l i g h t  i n  t h e  

d a r k e s t  n i g h t .  "' The dreaming w a r r i o r ,  drawing h i s  sword, 

swears over t he  boar "a g r e a t  oath  of a  doughty deed" ( 4 9 ) ,  

j u s t  as oa th s  were s a i d  t o  have been sworn o n  the  b r i s t l e s  o f  
4  t he  boar o f f e r e d  t o  Freyr a t  Yule. 



O d i n  i s  l o r d  o f  t h e  A e s i r ;  t h e  g o d  o f  b a t t l e ,  p o e t r y ,  

a n d  n a c j i c .  O d i n  a w a i t s  t h e  nagi;aiqok, t h e  " f a t e  o f  t h e  g o d s " S :  

" S u r t ,  c h i e f  o f  t h e  demons ,  a r r i v e s  w i t h  a  s w o r d  o f  f i r e ,  a n d  . 
t h e  g o d s  m e e t  t h e i r  f a t e .  F r e y r  f i g h t s  w i t h  S u r t ,  a n d  0 J i n n  

f a l l s  b e f o r e  t h e  w o l f ,  t o  b e  a v e n g e d  b y  h i s  s o n  ~ r d a r , - w h o  

p i e r c e s  t h e  m o n s t e r  t o  t h e  h e a r t .  T h 6 r  f i g h t s  w i t h  h i s  o l d  

enemy t h e  s e r p e n t  a n d ,  as  i t  seems ,  t h e y  k i l l  e a c h  o t h e r .  11 6 

F i g h t i n g  a l o n g s i d e  t h e  g o d s  a r e  t h o s e  w a r r i o r s  among men whom 

O d i n  h a s  g a t h e r e d  t o  h i m  i n  V a l h B 1 1 .  

I n  o r d e r  t o  make c e r t a i n  a  f a v o r i t e  w a r r i o r ' s  p r e s e n c e  

d u r i n g  t h e  R a g n a r G k ,  O d i n  m i g h t  a w a r d  h i m  d e a t h  i n  b a t t l e .  Thus  

i t  i s  s a i d  o f  t h e  a g i n g  w a r r i o r  H e r i u l f  o f  t h e  W o l f i n g s :  "He 

was w e l l - b e l o v e d  f o r  h i s  w o n d r o u s  m i g h t ,  a n d  h e  was n o  h a r d  man, 

t h o u g h  s o  f e l l  a  w a r r i o r ,  a n d  t h o u g h  o f  f e w  w o r d s ,  a s  a f o r e s a i d ,  

was a  b l i t h e  c o m p a n i o n  t o  o l d  a n d  y o u n g .  I n  n u m b e r 1  e s s  b a t t l e s  

I h a d  h e  f o u g h t ,  a n d  men deemed i t  a  w o n d e r  t h a t  O d i n  h a d  n o t  

t a k e n  t o  h i m  a  man s o  much a f t e r  h i s  own h e a r t ;  a n d  t h e y  s a i d  
l 

i t  was n e i g h b o u r l y  d o n e  o f  t h e  F a t h e r  o f  t h e  S l a i n  t o  f o r b e a r  
I 

h i s  company  s o  l o n g ,  a n d  s h o w e d  how w e l l  h e  l o v e d  t h e  W o l f i n g  

H o u s e "  ( 5 6 - 7 ) .  When T h i o d o l f  s p e a k s  o f  g o i n g  t o  t h e  S l a u g h t e r  

T o f t s  t o  l e a r n  o f  t h e  e n e m y ' s  m o v e m e n t s ,  h e  a l l u d e s  t o  t h e  

R a g n a r o k :  " T h e r e  t i d i n g s  s h a l l  we g e t  / I f  t h e  c u r s e  o f  t h e  

w o r l d  i s  a w a k e n e d ,  a n d  t h e  s e r p e n t  c r a w l e t h  y e t  / A m i d s t  t h e  

M i r k w o o d  t h i c k e t "  ( 7 1  ) .  T h i o d o l f  m e t a p h o r i c a l l y  i d e n t i f i e s  t h e  

m o v e m e n t s  o f  t h e  enemy w i t h  t h o s e  o f  t h e  w o r l d - s e r p e n t  

~ i d ~ a r d s o r n  a n d  t h u s  w i t h  t h e  e n d  o f  t h e  w o r l d ,  f o r  t h e  Rac jna rgk  
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i s  t h e  c e r t a i n  p e r i s h i n g  o f  men as w e l l  as  g o d s  . 7  And ,  a f t e r  

T h i o d o l f ' s  d e a t h ,  i i i s  d a u g h t e r ,  t h e  H a l  1 - S u n ,  r e f e r s  t o  t h e  

R a g n a r a k  i n  s p e a k i n g  t h e s e  w o r d s  o v e r  h i s  b o d y :  " 0  f a t h e r ,  

n o  m o r e  s h a l t  t h o u  d r a w  T h r o n g - p l o u g h  f r o m  t h e  s h e a t h  t i 1  1  t h e  

b a t t l e  i s  p i t c h e d  i n  t h e  l a s t  f i e l d  o f  f i g h t ,  a n d  t h e  s o n s  o f  

t h e  f r u i t f u l  E a r t h  a n d  t h e  s o n s  o f  Day m e e t  S w a r t  a n d  h i s  

c h i l d r e n  a t  l a s t ,  when t h e  c h a n g e  o f  t h e  W o r l d  i s  a t  h a n d "  

( 2 0 6 - 7 ) .  T h e s e  w a r r i o r s  a n d  t h e i r  g o d s ,  f o r  n o  r e a s o n  s u c h  

as s i n f u l n e s s ,  l i v e  u n d e r  t h e  c o n s t a n t  t h r e a t  o f  d e s t r u c t i o n .  

L i f e  f o r  t h e m  i s  f l e e t i n g ,  t h o u g h  g l o r y  i s  n o t .  And  g l o r y  i s  

d e f i n e d  b y  o n e ' s  s e r v i c e  t o  h i s  p e o p l e  a n d  h i s  g o d s .  

T i r  i s  m e n t i o n e d  i n  The  House  -- o f  t h e  W o l f i n g s  f a r  m o r e  

f r e q u e n t l y  t h a n  e i t h e r  O d i n  o r  F r e y .  The  k i n d r e d  o f  t h e  M a r k  

o f t e n  r e f e r  t o  t h e m s e l v e s  as " t h e  C h i l d r e n  o f  T i r "  a n d  o n e  o f  

t h e i r  v i c t o r y  s o n g s  s p e a k s  o f  " t h e  d o o m i n g  o f  T i r  ( 1 8 4 )  o r  

T i r ' s  j u d g m e n t  o f  t h e  b a t t l e .  T u r v i l l e - P e t r e  c a l l s  T i r  o n e  

o f  t h e  " l e s s e r  k n o w n  d e i t i e s " :  

Among t h e  c h i l d r e n  o f  L o k i  a n d  t h e  g i a n t e s s ,  

~ n ~ r b o d a ,  was t h e  w o l f ,  F e n r i r .  He was r e a r e d  b y  t h e  

A e s i r ,  b u t  o n l y  T i r  h a d  t h e  c o u r a g e  t o  f e e d  h i m .  Know- 

i n g  w h a t  damage was t o  b e  e x p e c t e d  o f  t h i s  w o l f ,  t h e  

g o d s  r e s o l v e d  t o  c h a i n  h i m .  He b r o k e  t w o  c h a i n s ,  b u t  

t h e  t h i r d  was a  m a g i c  o n e ,  w o r k e d  b y  d w a r f s .  . . . I t  

was s m o o t h  a n d  s o f t  as  a  s i l k e n  t h r e a d ,  b u t  t h e  w o l f  

w o u l d  o n l y  a l l o w  h i m s e l f  t o  b e  b o u n d  w i t h  i t  s o  l o n g  

as  o n e  o f  t h e  g o d s  p l a c e d  h i s  h a n d  b e t w e e n  h i s  j a w s  



as  a  p l e d g e .  O n l y  T i r  d a r e d  d o  t h i s ;  h e  l o s t  h i s  

h a n d ,  b u t  t h e  w o l f  was b o u n d  a n d  w i l l  n o t  b r e a k  

l o o s e  b e f o r e  t h e  R a g n a r G k ,  when h e  w i l l  b e  t h e  d e a t h  

S n o r r i  c h a r a c t e r i z e s  ~ i r  i n  g e n e r a l  t e r m s .  He i s  n o  

p e a c e m a k e r ,  a n d ,  t o  a  g r e a t  e x t e n t ,  h e  d i s p o s e s  o f  

v i c t o r y .  He i s  b r a v e s t  o f  g o d s ,  a n d  b o l d  men s h o u l d  

i n v o k e  h i m .  I n  t h e  R a g n a r G k ,  ~ i r  w i l l  m e e t  t h e  w o l f  

Garm [ F e n r i r ] ,  a n d  t h e y  w i l l  k i l l  e a c h  o t h e r .  T i r  

i s  s a i d  b y  S n o r r i  t o  b e  s o n  o f  ; i f i nn .  8 

I t h i n k  i t  c a n  b e  s a i d  t h a t  ~ i r l s  s t o r y  p r o v i d e s  n o t  a n  e x a c t  

I 
b u t  a  r o u g h ,  w o r k i n g  p a r a l l e l  t o  The  House  -- o f  t h e  W o l f i n g s .  

I 
A f t e r  h e a r j n g  o f  t h e  R ~ m a a  S n v a s j c a j  T h S a d o ! f  m e e t s  h i s  

l o v e r ,  Wood-Sun, i n  t h e  f o r e s t .  She u r g e s  u p o n  h i m  a  w o n d r o u s  

h a u b e r k  s o  t h a t  h e  m i g h t  b e  p r o t e c t e d  i n  b a t t l e .  She k n o w s ,  

b e i n g  o f  t h e  G o d - k i n ,  t h a t  t h e  N o r n s  h a v e  woven  h i s  d e a t h  i n t o  

t h e  c o m i n g  w a r  u n l e s s  h e  w e a r  t h e  h a u b e r k .  T h i o d o l f  i s  

i m m e d i a t e l y  s u s p i c i o u s  o f  t h e  g i f t :  " h e  p u t  h i s  h a n d  t o  i t ,  

a n d  t u r n e d  i t  a b o u t ,  w h i l e  h e  p o n d e r e d  l o n g :  t h e n  a t  l a s t  h e  

s a i d :  

" W h a t  e v i  1  t h i n g  a b i d e t h  w i t h  t h i s  w a r d e r  o f  t h e  s t r i f e ,  

T h i s  b u r g  a n d  t r e a s u r e  c h a m b e r  f o r  t h e  h o a r d i n g  o f  my l i f e ?  

F o r  t h i s  i s  t h e  w o r k  o f  t h e  d w a r f s ,  a n d  n o  k i n d l y  k i n  o f  

1 t h e  e a r t h ;  

1 .  And a l l  we f e a r  t h e  d w a r f - k i n  a n d  t h e i r  a n g e r  a n d  s o r r o w  

a n d  m i r t h . "  ( 2 3 )  

-- 
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His s u s p i c i o n  i s  we1 1 founded .  According t o  T u r v i l l  e - P e t r e :  

"Sometimes,  when dwarfs  were compelled t o  f o r g e  t r e a s u r e s ,  o r  

s u r r e n d e r  them, t h e y  l a i d  a  c u r s e  on them. The go ld  which 

s i g u r d  was t o  s i e z e  from t h e  d r a g o n ,  F l f n i r ,  had been t a k e n  by 

Loki from a  d w a r f ,  and t h e  c u r s e  which i t  c a r r i e d  l e d  t o  t h e  

t r a g e d i e s  of t h e  Volsungar  and N i f l u n g a r .  A l e g e n d a r y  k ing  

compel led  two dwar f s  t o  f o r g e  a  magic sword ,  T y r f i n g .  I t  could  

neve r  be drawn w i t h o u t  b r i n g i n g  d e a t h ,  and t h r e e  d a s t a r d l y  

c r imes  were d e s t i n e d  t o  be done wi th  i t "  ( 2 3 4 ) .  As i t  happens ,  

a  dwarf was f o r c e d  t o  g i v e  u p  t h e  hauberk i n  q u e s t i o n ,  though 

t h e  Wood-Sun c o n v i n c e s  T h i o d o l f  t h a t  i t  b e a r s  no c u r s e .  So t h a t ,  

upon l e a v i n g  h e r ,  Th iodo l f  "was covered  from t h e  neck t o  t h e  

knee by a  hauberk of r i n g s  dark  and g rey  and g l e a m i n g ,  f a s h i o n e d  

by t h e  dwarfs  of a n c i e n t  d a y s "  ( 2 4 ) .  C h a r a c t e r i s t i c a l l y ,  Morr i s  

u s e s  t h e  c o l o r  g r e y ,  which always c o n t r a s t s  s h a r p l y  wi th  h i s  

s t r o n g  pr imary  c o l o r s ,  t o  d e s c r i b e  t h a t  which i s  m y s t e r i o u s  and 

p o s s i b l y  s i n i s t e r .  

L a t e r ,  T h i o d o l f  i s  persuaded by t h e  words of Asmund t h e  

Old ,  who i s  f o r e s e e i n g ,  no t  t o  wear t h e  hauberk .  Asmund f e e l s  

t h e  c o l d n e s s  of t h e  r i n g s  and s p e a k s  t h e s e  ominous words :  

" I  came t o  t h e  house of t h e  foeman when hunger  made me 

a  f o o l ;  

A n d  t h e  foeman s a i d ,  'Thou a r t  weary ,  l o ,  s e t  t hy  f o o t  

on t h e  s t o o l ; '  

A n d  I  s t r e t c h e d  o u t  my f e e t , - - a n d  was s h a c k l e d :  and he 

spake  wi th  a  d a s t a r d ' s  s m i l e ,  

' 0  g u e s t ,  t h i n e  hands a r e  heavy;  now r e s t  them f o r  a  

w h i l e ! '  
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So I  s t r e t c h e d  o u t  my h a n d s ,  and t h e  hand-gyves l a y  

co ld  on e i t h e r  w r i s t :  

A n d  t h e  wood of t h e  wolf had been b e t t e r  t h a n  t h a t  

f e a s t - h a 1  1 ,  had I  w i s t  

Tha t  t h i s  was t h e  a n c i e n t  pi t f a l l  , and t h e  long  

expec ted  t r a p ,  

A n d  t h a t  now f o r  my h e a r t ' s  d e s i r e  I  had s o l d  t h e  

w o r l d ' s  goodhap."  ( 7 3 )  

When Asmund s p e a k s  of s h a c k l e s ,  he i s  r e f e r r i n g  t o  t h e  c u r s e d  

hauberk .  He f e a r s  T h i o d o l f  i s  bound by dwarf -magic ,  t h a t  he has  

s u r r e n d e r e d  h i s  s t r e n g t h  t o  h i s  w o r l d l y  d e s i r e s  and g iven  u p  h i s  

f reedom i n  o r d e r  s imply  t o  l i v e .  Th i s  i s  t h e  a n c i e n t  p i t f a l l .  

S t i l l  l a t e r ,  when Asmund s e e s  t h e  d i s g u i s e d  Wood-Sun 

r i d i n g  o f f  wi th  t h e  h a u b e r k ,  he wonders:  

"What t h e n  a r e  t h e  Gods d e v i s i n g ,  what wonders do t h e y '  wi 1 l ?  

What mighty need i s  on them t o  work t h e  k i n d r e d s  i l l ,  

Tha t  t h e  s e e d  of  t h e  A n c i e n t  F a t h e r s  and a  woman of  t h e i r  k i n  

With h e r  a l l  un fad ing  b e a u t y  must b lend  h e r s e l f  t h e r e i n ?  

Are they  f e a r i n g  l e s t  t h e  k i n d r e d s  s h o u l d  grow t o o  f a i r  and 

g r e a t ,  

A n d  c l imb t h e  s t a i r s  of Godhome, and f a s h i o n  a l l  t h e i r  f a t e ,  

And  make a l l  e a r t h  s o  merry t h a t  i t  never  wax t h e  w o r s e ,  

Nor need a  g i f t  from a n y ,  nor  p r a y e r s  t o  quench t h e  c u r s e ?  

Fear  t h e y  t h a t  t h e  F o l k - w o l f ,  growing a s  t h e  f i r e  from o u t  

t h e  s p a r k  

I n t o  a  very  f o l k - g o d ,  s h a l l  l e a d  t h e  weaponed Mark 
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From wood t o  f i e l d  and moun ta in ,  t o  s t a n d  between t h e  

e a r t h  

A n d  t h e  w r i g h t s  t h a t  f o r g e  i t s  thra ldom and t h e  sword 

t o  s l a y  i t s  m i r t h ? "  (104)  

Here T h i o d o l f  i s  spoken of as  t h e  Fol k - w o l f ,  and a s  one who 

might  become a  f o l k - g o d .  In t h i s  s e n s e  t h e  passage  ve ry  much 

a n t i  c i  p a t e s  Morris  ' 1 a t e r  h e r o e s ,  e s p e c i  a1 l y  Ral p h  of -- The We1 1 

a t  t h e  Wor ld ' s  E n d ,  who do become g o d - l i k e  and i n  doing  s o  -- 

t r a n s f o r m  t h e  e a r t h .  Asmund r e g a r d s  t h e  gods a s  j e a l o u s  of man's 

h a p p i n e s s .  He s p e a k s  of T h i o d o l f  as a  Promethean f i g u r e  whom 

t h e  gods f e a r  might  l e a d  h i s  peop le  t o  u l t i m a t e  f reedom.  His 

view of t h e  k i n d r e d s  as  p o t e n t i a l  r i v a l s  of t h e  gods d i f f e r s  

g r e a t l y  from t h a t  of t h e  c h a r a c t e r s  of t h e  e a r l y  works s o  o f t e n  

bowed under  by t h e  moral judgments of t h e i r  Lord .  

T h i o d o l f ,  however ,  i s  n o t  a c t u a l l y  of t h e  Wolfing k i n d r e d .  

Wood-Sun t e l l s  him: 

" t h o u  a r t  n o t  of t h e  k i n ;  

The blood i n  thy  body i s  b lended of t h e  wandering El king r a c e ,  

A n d  one t h a t  I may n o t  t e l l  o f ,  who i n  Godhome ha th  h i s  

p l a c e . "  ( 1 1 1 )  

Though T h i o d o l f  i s  m o r t a l ,  h i s  f a t h e r  was of t h e  gods .  A n d ,  

when he chooses  d e a t h  i n  o r d e r  t o  l e a d  t h e  Wolf ing-k in  t o  v i c t o r y  

r a t h e r  t h a n  wear t h e  c u r s e d  hauberk which would g i v e  him t h e  

shame of  t h e  b a t t l e ,  he i s ,  l i k e  ~ i r ,  s a c r i f i c i n g  h i m s e l f  t o  

t h e  Wolf s o  t h a t  t h e  d e s t r u c t i o n  of t h e  Folk might  be d e l a y e d .  

As ~ i r  s a c r i f i c e s  h i s  hand t o  F e n r i r ,  s o  T h i o d o l f  g i v e s  h t s  l i f e  
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n o t  o n l y  f o r  t h e  W o l f - k i n  b u t  a l s o  i n  a  s e n s e  t o  a  w o l f .  The  

a n a l o g y  i s  n o t  e x a c t ,  t h o u g h  i t  i s  q u i t e  r e l e v a n t  a n d  r e a s o n a b l y  

c l o s e .  

9 The  Roman W o l f  w h i c h  t a k e s  T h i o d o l f ' s  l i f e  c a n  b e  r e -  

g a r d e d  as G a r m ' s  e a r t h l y  r e l a t i v e .  W h i l e  t h e  Markmen  r e s p e c t  

t h e  p r o w e s s  o f  t h e  Romans,  t h e y  a s s i g n  t h e m  t h e  m e t a p h y s i c a l l y  

d e s t r u c t i v e  p o s i t i o n  s h a r e d  b y  t h e  m o n s t e r - d e m o n s  o f  t h e  

R a g n a r B k .  I n  s p e a k i n g  o f  t h e  Romans, t h e  Wood-Sun s a y s  t o  

T h i o d o l f :  " F o r  t h e s e  a r e  t h e  f o l k  o f  t h e  c i t i e s ,  a n d  i n  

w o n d r o u s  w i s e  t h e y  d w e l l  / M i d  c o n f u s i o n  o f  h e a p e d  h o u s e s ,  d i m  

a n d  b l a c k  as  t h e  f a c e  o f  h e l l "  ( 2 1 ) .  L a t e r ,  when B o r k  o f  t h e  

G e i r i n g s  a d d r e s s e s  t h e  F o l  k - m o t e ,  h e  e x p a n d s  u p o n  t h i s  t h e m e  

o f  t h e  Romans as  a  d e s t r u c t i v e  f o r c e  l o o s e  i n  t h e  w o r l d :  

" L o  t h u s  much o f  my t i d i n g s !  B u t  t h i s  t o o  i t  b e h o v e t h  

t o  t e l l ,  

T h a t  t h e s e  m a s t e r f u l  men o f  t h e  c i t i e s  o f  t h e  Markmen  

know f u l l  w e l l :  

And  t h e y  w o t  o f  t h e  w e l l - g r a s s e d  meadows,  a n d  t h e  a c r e s  

o f  t h e  M a r k ,  

And o u r  l i f e  a m i d s t  o f  t h e  w i l d - w o o d  l i k e  a  c a n d l e  i n  

t h e  d a r k ;  

And t h e y  know o f  o u r  y o u n g  m e n ' s  v a l o u r  a n d  o u r  w o m e n ' s  

1  o v e l  i n e s s  , 

And o u r  t r e e  w o u l d  t h e y  s p o i  1  w i t h  d e s t r u c t i o n  i f  i t s  

f r u i t  t h e y  may n e v e r  p o s s e s s .  

F o r  t h e i r  l u s t  i s  w i t h o u t  a  l i m i t ,  a n d  n o u g h t  may s a t i a t e  



T h e i r  r aven ing  maw; and t h e i r  hunger  i f  ye check i t  

t u r n e t h  t o  h a t e ,  

A n d  t h e  b l o o d - f e v e r  burns i n  t h e i r  bosoms, and to rmen t  

and angu i sh  and woe 

O ' e r  t h e  wide f i e l d  ploughed by t h e  sword-b lade  f o r  t h e  

coming y e a r s  t h e y  sow; 

A n d  r u t h  i s  a  t h i n g  f o r g o t t e n  and a l l  hopes t h e y  t r a m p l e  

down; 

A n d  whatso t h i n g  i s  s t e a d f a s t ,  whatso of good renown, 

Whatso i s  f a i r  and l o v e l y ,  whatso  i s  a n c i e n t  s o o t h  

In t h e  bloody marl s h a l l  t h e y  mingle  as  they  laugh f o r  

l a c k  of ru th .  

Lo t h e  c u r s e  of t h e  world cometh h i t h e r ;  f o r  t h e  men t h a t  

we took i n  t h e  l a n d  

Sa id  t h u s ,  t h a t  t h e i r  h o s t  i s  g a t h e r i n g  wi th  many an 

o r d e r e d  band 

To f a 1  1 on t h e  wild-wood p a s s e s  and f l o o d  t h e  l o v e l y  

Mark, 

As t h e  r i v e r  ove r  t h e  meadows u p r i s e t h  i n  t h e  d a r k . "  ( 6 0 - 1 )  

Here t h e  c i  t y -dwe l l  e r s ,  t h e  Romans, a r e  expl  i  c i  t l y  i d e n t i f i e d  

wi th  " t h e  c u r s e  of t h e  w o r l d . "  I t  i s  s i g n i f i c a n t  t h a t  Morr i s  

does n o t  have h i s  n a r r a t o r  r e f e r  t o  t h e  Romans as  s i n n e r s .  They 

a r e  e v i l  no t  because  they  v i o l a t e  any a b s t r a c t ,  a b s o l u t e  moral 

code ,  b u t  because  they  a r e  possessed  wi th  d e s t r u c t i v e  l u s t .  

Ravenous, t hey  d e s t r o y  t h e  f r u i t  of t h e  e a r t h ,  t r a m p l e  t h e  

hopes of  men, and drown t h e  " w e l l - g r a s s e d  meadows." 



As t h e  RagnarGk a p p r o a c h e s ,  t h e  world of  men becomes 

h o p e l e s s l y  c o r r u p t :  " t ioral  v a l u e s  a r e  r e j e c t e d ;  b r o t h e r  s l a y s  

b r o t h e r  and t h e  bonds of k i n s h i p  a r e  n e g l e c t e d ;  i t  i s  an age 

of h a r l o t r y ,  a  c r i m i n a l ,  m e r c i l e s s  a g e .  ' l o  The merci l e s s n e s s  

and l u s t f u l  d e s i r e s  of t h e  Romans have been spoken of above .  

Be1 ow, Morris  p o r t r a y s  t h e  moral bankrup tcy  of t h e i  r  s o c i e t y  

i n  a  c o n v e r s a t i o n  among t h e  Goths:  

Sa id  t h e  Wolfing man: 

" .  . . Maybe we s h a l l  go f a r  on t h i s  j o u r n e y ,  and s e e  

a t  l e a s t  one of t h e  g a r t h s  of t h e  S o u t h l a n d s ,  even t h o s e  

which they  c a l l  c i t i e s .  For I have hea rd  i t  s a i d  t h a t  

they  have more c i t i e s  than  one o n l y ,  and t h a t  s o  g r e a t  

a r e  t h e i r  k i n d r e d s ,  t h a t  each l i v e t h  i n  a  g a r t h  f u l l  of 

mighty h o u s e s ,  wi th  a  wal l  of s t o n e  and l ime around i t ;  

and t h a t  i n  eve ry  one of  t h e s e  g a r t h s  l i e t h  wea l th  u n t o l d  

heaped u p .  A n d  w h e r e f o r e  shou ld  n o t  a l l  t h i s  f a l l  t o  

t h e  Markmen and t h e i r  v a l i a n c y ? "  

Sa id  t h e  E l k i n g :  

"As t o  t h e i r  many c i t i e s  and t h e  w e a l t h  of them, 

t h a t  i s  s o o t h ;  b u t  as  t o  each c i t y  b e i n g  t h e  h a b i t a t i o n  

of each k i n d r e d ,  i t  i s  o t h e r w i s e :  f o r  r a t h e r  i t  may be 

s a i d  of them t h a t  t h e y  have f o r g o t t e n  k i n d r e d ,  and have 

none,  nor d o  t hey  heed w h o m  t h e y  wed, and g r e a t  i s  t h e  

confus ion  amongst them. A n d  mighty men among them o r d a i n  

where they  s h a l l  d w e l l ,  and what s h a l l  be t h e i r  m e a t ,  

and h o w  long  they  s h a l l  l a b o u r  a f t e r  t hey  a r e  weary ,  and 
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i n  a l l  w i se  what manner of  l i f e  s h a l l  be amongst them; 

and though t h e y  be c a l l e d  f r e e  men who s u f f e r  t h i s ,  y e t  

may no house o r  k i n d r e d  g a i n s a y  t h i s  r u l e  and o r d e r .  

I n  s o o t h  t h e y  a r e  a  peop le  migh ty ,  b u t  unhappy. 

. . . . . . . . . . . . . . . . . . . . . . . . . . .  
. . . [ T l h e i r  t h r a l l s  be n o t  s o  well  e n t r e a t e d  a s  t h e i r  

d r a u g h t - b e a s t s ,  s o  many do t h e y  t a k e  i n  b a t t l e ;  f o r  t h e y  

a r e  a  mighty f o l k ;  and t h e s e  t h r a l l s  and t h o s e  a f o r e s a i d  

unhappy freemen do a1 1 t i l l i n g  and h e r d i n g  and a l l  deeds 

of c r a f t s m a n s h i p :  and above t h e s e  a r e  men whom t h e y  c a l l  

m a s t e r s  and l o r d s  who do nough t ,  nay n o t  s o  much a s  

smi thy  t h e i r  own edge-weapons,  b u t  l i n g e r  o u t  t h e i r  days 

i n  t h e i r  d w e l l i n g s  and o u t  of t h e i r  dwel l i n g s ,  l y i n g  

abou t  i n  t h e  sun o r  t h e  h a l l - c i n d e r s ,  l i k e  cu r -dogs  who 

have f a l l e n  away from k i n d . "  ( 4 5 - 6 )  

Through t h i s  p a s s a g e ,  Morr i s  has  expanded t h e  Roman-Garm a s s o c i  a  

t i o n  by i n c l u d i n g  w i t h i n  i t  t h e  e n t i r e  Roman s o c i e t y  as  p i c t u r e d  

by h i s  Goths .  I t  i s  t h i s  d e s t r u c t i v e  s o c i e t y  a s  a  whole which 

t h r e a t e n s  t h e  gods wi th  i t s  ev i  1 .  

The s o c i e t y  d e s c r i b e d  h e r e  i s  s i m i l a r  t o  t h a t  d e s c r i b e d  

i n  "Svend and h i s  B r e t h e n .  " The c i t i e s  a r e  " b l a c k  a s  he1 1 . I' 
The p o p u l a t i o n  i s  f r e e  on ly  i n  name. Freemen a r e  e x p l o i t e d  a s  

though t h e y  were t h r a l l s  by r u l e r s  who s e r v e  on ly  a s  a  burden 

o n  t h e  economy. C r a f t s m a n s h i p  i s  e n s l a v e d ;  i t  i s  t h e  work of 

" t h r a l l s  and unhappy f r e e m e n . "  The t i e s  of k i n s h i p  a r e  no t  



t h e  t y p e  of s o c i e t y - - t h r i v i n g  on s l a v e s  and u g l i n e s s - - w h i c h  

M o r r i s '  e v i l  men c o n s i s t e n t l y  be long t o  t h r o u g h o u t  h i s  l a t e r  

works .  Nor do I b e l i e v e  i t  can be d e n i e d  t h a t  i t  i s  a  s o c i e t y  

Morr i s  s e e s  r e f l e c t e d  i n  h i s  contemporary  England and a g a i n s t  

which many of h i s  l e c t u r e s  on A r t  a r e  d i r e c t e d .  

The r e l a t i v e  worth of  M o r r i s 1  Roman and Goth ic  s o c i e t i e s  

i s  r e f l e c t e d  i n  t h e  l e a d e r s  of t h e  oppos ing  a r m i e s .  T h i o d o l f  

i s  e n t i r e l y  concerned  wi th  t h e  w e l f a r e  of t h e  Fo lk .  He i s  

t h e  embodiment of t h e  Wolf ing House. His name i s  most l i k e l y  

d e r i v e d  from t h e  Angl o-Saxon r o o t s  @ e o d w u Z f ,  meani n g  "Fol k-wol f ,  

which he i s ,  i n  f a c t ,  o f t e n  c a l l e d .  His s a c r i f i c e  d e f i n e s  t h e  

p r o c e s s  of " t h e  i n d i v i d u a l  m e l t i n g  i n t o  t h e  s o c i e t y  of t h e  

t r i b e s . "  The p r o c e s s  i s  t h a t  by which t h e  i n d i v i d u a l  s u r r e n d e r s  

h i s  i n d i v i d u a l  s e l f  t o  t h e  b r o a d e r  S e l f  of t h e  t r i b e .  This  

s h o u l d  n o t  be m i s - i n t e r p r e t e d  as a  l o s s  of i n d i v i d u a l i t y ,  b u t  

r a t h e r  as  t h e  i n d i v i d u a l  c o n t r i b u t i n g  h i s  un ique  s e l f  t o  t h e  

w e l l - b e i n g  of t h e  t r i b e  w i t h i n  t h e  c o n t e x t  of which h i s  own 

q u a l i t i e s  g a i n  i n  s t r e n g t h .  B u t ,  perhaps  t h i s  i s  t o o  s u p e r f i c -  

i a l  a  v iew,  f o r  T h i o d o l f ' s  s a c r i f i c e  i s  t r u l y  of a  r e l i g i o u s  

c h a r a c t e r .  One must r e a l  i  ze t h a t  Morr i s  t r i b e s  e x i s t  dependen t  

upon and i n  harmony wi th  N a t u r e .  A metaphor which might  b e s t  

d e s c r i b e  t h e  "me1 t i n g l '  of t h e  i n d i v i d u a l  i n t o  t h e  t r i b e  i s  

t h a t  of an i c i c l e  thawing i n  t h e  S p r i n g  and becoming p a r t  of 

t h e  f l o w i n g  s t r e a m .  Hence, a t  one p o i n t ,  T h i o d o l f  b u i l d s  a  

smal l  dam and t h e n  b reaks  i t  down. I n  o t h e r  words ,  t h e  

i  ndi vi dual me1 t i  n g  i  n t o  t h e  t r i b e  becomes both s e l f  1 e s s  and 



I A 1  1 S e l f .  S i n c e  a  number of c r i t i c s  seem t o  f e e l  t h a t  Morris  ' 

i r e ~ n a r k  abou t  t h i s  me1 Ling p rocess  demands a  p o l i t i c a l  o r  

a n t h r o p o l o g i c a l  approach t o  The House -- of t h e  W o l f i n g s ,  I 

shou ld  l i k e  t o  s t r e s s  t h a t  t h e  p rocess  must be seen  i n  

c o n n e c t i o n  wi th  t h e  t r i b e ' s  r e l a t i o n s h i p  t o  N a t u r e .  A f t e r  a l l ,  

t h i s  m e l t i n g  of t h e  i n d i v i d u a l  i n t o  t h e  t r i b e  i s  t h e  t a l e ' s  

z : o ~ a Z ,  a s  Morr i s  s a y s  i n  h i s  l e t t e r  t o  Wise,  n o t  i t s  s c h o l a r l y  

r e f l e c t i o n  on h i s t o r y .  Morris  c l e a r l y  would n o t  have d e s i r e d  

Th iodo l f  t o  me1 t i n t o  t h e  Roman s o c i e t y  o r  any o t h e r  t h a t  

seemed c h a r a c t e r i z e d  by s e l f i s h n e s s  r a t h e r  than  s e l f l e s s n e s s .  

1 As blood-Sun a t t e m p t s  a  second t ime t o  pe r suade  T h i o d o l f  

t o  wear t h e  h a u b e r k ,  he speaks  p l a i n l y  of t h e  c h o i c e  l y i n g  

b e f o r e  him: " [ I l f  thou s a y e s t  t h a t  I have deemed a r i g h t ,  and 

t h a t  a  c u r s e  goeth  wi th  t h e  h a u b e r k ,  t hen  e i t h e r  f o r  t h e  sake  

I of  t h e  f o l k  I w i l l  n o t  wear t h e  g i f t  and t h e  c u r s e ,  and I s h a l l  

d i e  i n  g r e a t  g l o r y ,  and because  of me t h e  House s h a l l  l i v e ;  

o r  e l s e  f o r  thy  s a k e  I s h a l l  b e a r  i t  and l i v e ,  and t h e  House 

5 s h a l l  l i v e  o r  d i e  a s  may b e ,  b u t  I n o t  h e l p i n g ,  nay I no l o n g e r  
8 

9 of t h e  House nor  i n  i t "  ( 1 1 1 ) .  On  t h i s  o c c a s i o n ,  T h i o d o l f  

I a g r e e s  t o  wear t h e  hauberk ;  h e n c e ,  he swoons i n  t h e  h e a t  of 

b a t t l e  and i s  shamed. A f t e r w a r d s ,  he s e e s  h i s  l o v e  f o r  t h e  

l a s t  t i m e .  He t e l l s  h e r  of  h i s  shame and she  d e c i d e s  f i n a l l y  

t h a t  he must n o t  a g a i n  wear t h e  hauberk .  I f  T h i o d o l f ' s  

s a c r i f i c e  i s  no t  p e r c e i v e d  i n  i t s  t r u e  r e l i g i o u s  s e n s e ,  t h e n ,  

i n d e e d ,  t h e  n a r r a t i v e  of t h i s  work may appea r  p o i n t l e s s .  B u t  

such a  f e e l i n g  of  p o i n t l e s s n e s s  can h a r d l y  be blamed on ~ o k r i s  ' 



p r o s e ,  which a c t u a l l y  c a r r i e s  i t s  message w i t h  a  good d e a l  of  

c l  a r i  t y  . 
I w i l l  now i n d u l g e  i n  a  l e n g t h y  q u o t a t i o n  i n  o r d e r  t o  

g i v e  an example  of  what  Paul Thompson r e f e r s  t o  a s  " t h e  vacuous  

n a r r a t i v e  and s i l l y  r a m b l i n g  s p e e c h e s "  t h a t  p l a g u e  - The House 

o f  t h e  W o l f i n g s .  -- I I T h i o d o l f  s p e a k s  t h u s  t o  Wood-Sun o f  h i s  

f e e l i n g s  t owards  t h e  W o l f i n g s  when he wore t h e  h a u b e r k ' s  

c u r s e :  

"But  now mus t  I t e l l  t h e e  a  h a r d  and e v i l  t h i n g ;  t h a t  

I l o v e d  them n o t ,  and was n o t  o f  them,  and o u t s i d e  

m y s e l f  t h e r e  was n o t h i n g :  w i t h i n  me was t h e  wor ld  and 

nough t  w i t h o u t  me. Nay, a s  f o r  t h e e ,  I was n o t  s u n d e r e d  

f rom t h e e ,  b u t  thou  w e r t  a  p a r t  o f  me; whe rea s  f o r  t h e  

o t h e r s ,  y e a ,  even  f o r  o u r  d a u g h t e r ,  t h i n e  and m i n e ,  t h e y  

were  b u t  images  and shows o f  men, and I l o n g e d  t o  d e p a r t  

f rom them,  and t o  s e e  t h y  body and t o  f e e l  t h i n e  h e a r t  

b e a t i n g .  And by t h e n  s o  e v i l  was I grown t h a t  my v e r y  

shame had f a l l e n  f rom me, and my w i l l  t o  d i e :  n a y ,  I  

l o n g e d  t o  l i v e ,  thou  and I ,  and d e a t h  seemed h a t e f u l  

t o  me, and t h e  deeds  b e f o r e  d e a t h  v a i n  and f o o l i s h .  

"Where t h e n  was my g l o r y  and my happy l i f e ,  and 

t h e  hope o f  t h e  d a y s  f r e s h  bo rn  e v e r y  d a y ,  though n e v e r  

d y i n g ?  Where t h e n  was l i f e ,  and T h i o d o l f  t h a t  o n c e  

had l i v e d ?  

"But  now a l l  i s  changed  o n c e  more ;  I l o v e d  t h e e  n e v e r  

s o  w e l l  a s  now, and g r e a t  i s  my g r i e f  t h a t  we mus t  s u n d e r ,  
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and t h e  pain of f a r ewe l l  wrings my h e a r t .  Yet s i n c e  

I am once more Thiodolf  t he  Mighty, i n  my h e a r t  t h e r e  

i s  room f o r  joy a l s o .  L o o k  a t  me, 0 W o o d - S u n ,  look 

a t  me, 0 beloved!  t e l l  me, am I n o t  f a i r  with t he  

f a i r n e s s  of t h e  w a r r i o r  and t he  h e l p e r  of t h e  f o l k ?  

I s  n o t  my vo i ce  k ind ,  d o  n o t  my l i p s  s m i l e ,  and mine 

eyes s h i n e ?  See h o w  s t e ady  i s  mine hand, t h e  f r i e n d  

of t h e  f o l k !  For mine eyes a r e  c l e a r e d  a g a i n ,  and I 

can s e e  t h e  k indreds  as they a r e ,  and t h e i r  d e s i r e  of 

l i f e  and s co rn  of d e a t h ,  and t h i s  i s  what they have made 

me myse l f .  Now t h e r e f o r e  s h a l l  they and I t o g e t h e r  

ea rn  t h e  merry days t o  come, t he  w i n t e r  hun t ing  and t h e  

s p r i n g  sowing, t h e  summer h a y s e l ,  t h e  i n g a t h e r i n g  of 

h a r v e s t ,  t h e  happy r e s t  of midwin te r ,  and Yule t ide  

with the  memory of t he  F a t h e r s ,  wedded t o  t he  hope of 

t he  days t o  be .  Well may they bid me he lp  them w h o  have 

hol pen me! We1 1 may they bid me d i e  w h o  have made me 

l i v e !  

"For whereas t h o u  s a y e s t  t h a t  I am n o t  of t h e i r  b lood ,  

nor of t h e i r  a d o p t i o n ,  once more I heed i t  n o t .  For 

I have l i v e d  with them, and ea t en  and drunken with them, 

and t o i l e d  with them, and l e d  them i n  b a t t l e  and t he  

p lace  of wounds and s l a u g h t e r ;  they a r e  mine and I am 

t h e i r s ;  and through them am I of t h e  whole e a r t h ,  and 

a l l  t h e  k indreds  of i t ;  y e a ,  even of t h e  foemen, w h o m  

t h i s  day t he  edges i n  mine hand s h a l l  s m i t e .  



" T h e r e f o r e  I w i l l  b e a r  t h e  H a u b e r k  n o  m o r e  i n  

b a t t l e ;  a n d  b e l i k e  my b o d y  b u t  o n c e  m o r e :  s o  s h a l l  

I h a v e  l i v e d  a n d  d e a t h  s h a l l  n o t  h a v e  u n d o n e  me. 

" L o  t h o u ,  i s  n o t  t h i s  t h e  T h i o d o l f  whom t h o u  h a s t  

l o v e d ?  n o  c h a n g e l i n g  o f  t h e  Gods,  b u t  t h e  man i n  whom 

men h a v e  t r u s t e d ,  t h e  f r i e n d  o f  E a r t h ,  t h e  g i v e r  o f  

1  i f e ,  t h e  v a n q u i s h e r  o f  d e a t h ? "  ( 1  6 9 - 7 0 )  

T h i s  s p e e c h ,  o f  c o u r s e ,  i s  h a r d l y  v a c u o u s .  T h i o d o l f  c a n  a l m o s t  

b e  s e e n  t o  b e  t h e  a v a t a r  o f  t h e  t r i b a l  f e r t i l i  t y - g o d .  He 

p e r c e i v e s  l i f e  as a  c y c l e ,  a  c o n t i n u u m  o f  w h i c h  o n e  i s  a  p a r t  

e v e n  i n  d e a t h  s o  l o n g  as  o n e  h a s  c o n t r i b u t e d  t o  l i f e .  T h i s  

c y c l i c a l  p e r c e p t i o n  c e a s e s  as  s o o n  as  t h e  h a u b e r k  w r a p s  h i m ,  

l i t e r a l l y ,  u p  i n  h i m s e l f ,  f o r  h e  n o  l o n g e r  s e e s  T i m e  as a  t h i n g  

b e y o n d  h i s  own d e s i r e s .  T h a t  i s ,  T i m e  c e a s e s  when d e a t h  makes  

i t  i m p o s s i b l e  t o  g r a s p  m e r e l y  t h e  m a t e r i a l  w o r l d  t o  h i m s e l f ,  b u t ,  

when t h e  h a u b e r k  i s  t a k e n  o f f ,  h e  i s  o n c e  a g a i n  u n i t e d  w i t h  

t h e  e s s e n c e  o f  l i f e  w h i c h  m a n i f e s t s  i t s e l f  t h r o u g h  t h e  n a t u r a l  

c y c l e  o f  d e a t h  a n d  r e b i r t h .  I n  W i n t e r ,  N a t u r e  s a c r i f i c e s  

i t s e l f  t o  i t s e l f  s o  t h a t  i t  may b e  r e b o r n  i n  S p r i n g .  J u s t  s o  

d o e s  t h e  f e r t i l i t y - g o d  s a c r i f i c e  h i m s e l f  t o  h i s  t r i b e ,  s o  t h a t  

h e  n a y  b e  r e b o r n  i n  i t s  r e n e w e d  p r o s p e r i t y .  A t  l a s t ,  T h i o d o l f  

l e a v e s  h i s  g o d d e s s - l o v e r  t o  f a c e  d e a t h  i n  t h e  w o r l d  o f  men: 

"He l o o k e d  n o t  o n c e  b e h i n d  h i m ,  t h o u g h  a  b i t t e r  w a i l i n g  r a n g  

t h r o u g h  t h e  woods a n d  f i l l e d  h i s  h e a r t  w i t h  t h e  b i t t e r n e s s  o f  

h e r  woe a n d  t h e  a n g u i s h  o f  t h e  h o u r  o f  s u n d e r i n g "  ( 1 7 3 ) .  

The  Roman C a p t a i n ,  o n  t h e  o t h e r  h a n d ,  i s  e n t i r e l y  ' 

s e l f - s e e k i n g :  



He was b o t h  young and very  r i c h ,  and a  mighty man 

among h i s  townsmen, and we l l  had he l e a r n e d  t h a t  

g i n g e r  i s  h o t  i n  t h e  m o u t h ,  and though he had come 

f o r t h  t o  t h e  war f o r  t h e  i n c r e a s i n g  of h i s  fame,  he had 

no w i l l  t o  d i e  among t h e  Markmen, e i t h e r  f o r  t h e  sake  

of t h e  c i t y  of Rome, or of  any f o l k  w h a t s o e v e r ,  b u t  was 

l i e f e r  t o  l i v e  f o r  h i s  own s a k e .  T h e r e f o r e  was he come 

o u t  t o  vanqu i sh  e a s i l y ,  t h a t  by h i s  fame won he might  

win more r i c h e s  and dominion i n  Rome; and he was wel l  

c o n t e n t  a l s o  t o  have f o r  h i s  own w h a t e v e r  was c h o i c e  

amongst t h e  p l u n d e r  of t h e s e  wild-men ( a s  he deemed 

t h e m ) ,  i f  i t  were b u t  a  f a i r  woman o r  two. ( 1 3 3 - 4 )  

Whereas T h i o d o l f  f e e l s  c u t  o f f  from t h e  days  and t h e  s e a s o n s  

when a p a r t  from h i s  p e o p l e ,  t h e  Roman C a p t a i n  r e g a r d s  h i s  

peop le  merely as  an i n s t r u m e n t  t o  h i s  own e n d s .  T h i o d o l f ' s  fame 

comes from h i s  w o r t h  t o  t h e  Fo lk ;  t h e  Roman's from h o w  s u c c e s s -  

f u l l y  he can s e p a r a t e  h i m s e l f  from h i s  f e l l o w  c i t i z e n s  t h r o u g h  

g r e a t n e s s  of w e a l t h .  

Whether o r  n o t  Mor r i s  i n t e n d e d  such a  p a r a l l e l  t o  be 

drawn,  t h e  ~ i r  myth does p r o v i d e  a  c o n v e n i e n t  c o n c e p t u a l  mode! 

from which t o  view The House -- of t h e  Wol f ings .  ~ i r  s a c r i f i c e s  

h i s  hand t o  F e n r i r - - a  p a r t  of t h e  d e s t r u c t i v e  powers of t h e  

o l d  Norse cosmos-- in o r d e r  t h a t  t h e  " f a t e  of t h e  gods"  might  

be d e l a y e d .  T h i o d o l f ,  of t h e  gods on h i s  f a t h e r ' s  s i d e ,  

s a c r i f i c e s  h i s  l i f e  t o  t h e  Roman Wolf t h a t  t h e  Wolf ings might  

n o t  be d e s t r o y e d .  From a n o t h e r  p e r s p e c t i v e ,  Asmund t h e  0 i d  
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f e e l s  t h a t  t h e  g o d s ,  o u t  of  j e a l o u s  f e a r ,  a r e  t r y i n g  t o  b ind  

t h e  F o l k - w o l f ' s  and t h u s  t h e  K i n d r e d ' s  m i g h t .  He s a y s ,  i n  

e f f e c t ,  u s i n g  a s  h i s  v e h i c l e  t h e  t a l e  of t h e  foeman ' s  g u e s t ,  

t h a t  T h i o d o l f  can be bound on ly  i f  he s a c r i f i c e s  h i s  h i g h e r  

s e l f  t o  h i s  lower  s e l f ' s  d e s i r e s  f o r  l i f e  even a t  t h e  c o s t  of 

shame. When T h i o d o l f  does wear t h e  h a u b e r k ,  he becomes 

a l i e n a t e d  from t h e  Kindreds  and t h e  E a r t h .  In  a  s e n s e ,  he 

becomes s i m i l a r  t o  t h e  Roman C a p t a i n ,  t h e  p r o d u c t  of  a  s o c i e t y  

c l i n g i n g  t o  m a t e r i  a1 w e a l t h  ga i  ned through d e s t r u c t i v e  e n e r g i e s .  

This  s i m i l a r i t y  i s  f u r t h e r  e s t a b l i s h e d  by t h e  o b s e r v a t i o n  of 

Fox o f  t h e  H r o s s i n g s  t h a t  t h e  Romans a l s o  worsh ip  a  wolf "a s  

i f  t hey  were of t h e  k i n  of o u r  b r e t h r e n ' '  ( 6 6 ) .  The Roman wolf 

i s  n o t ,  however ,  t h e  war-wolf a1 l i e d  t o  N a t u r e ,  and hence c r e a t i v e  

i n  i t s  s t r e n g t h ,  b u t  r a t h e r  t h e  p u r e l y  d e s t r u c t i v e  wolf of 

war .  

In a  s e n s e ,  i t  i s  t h e  Wood-Sun who i n  b i d d i n g  T h i o d o l f  

t o  t a k e  o f f  t h e  hauberk  makes t h e  f i n a l  d e c i s i o n  c o n c e r n i n g  h i s  

f a t e .  Th i s  i s  f i t t i n g ,  f o r  she  t o o  has a  p l a c e  i n  Nor the rn  

mythology as  a  Chooser  of  t h e  S l a i n .  She i s  a  v a l k y r i e ,  

o r  a  d l ' s i r . 1 3  T u r v i l l e - P e t r e  w r i t e s :  " t h e  d ; s i r  were t u t e l a r y  

goddesses  a t t a c h e d  t o  one ne ighbourhood ,  one f a m i l y ,  perhaps  

even one man. 

0 

In p o e t r y  t h e  word d i s i r  i s  o c c a s i o n a l l y  a p p l i e d  t o  v a l k y r i e s  
0 . . . . E l s e w h e r e ,  p o e t s  use  t h e  word d i s i r  as  i f  i t  meant 

' n o r n s , '  o r  f a t e - g o d d e s s e s  who a t t e n d  t h e  b i r t h  of e v e r y  
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c h i l d "  ( 2 2 1 - 2 ) .  He a l s o  e l u c i d a t e s  a n o t h e r  a s p e c t  of t h e  

The d t s i r  were t h e  o b j e c t  of a  c u l t ,  r e c e i v i n g  

s a c r i f i c e  a t  r e g u l a r  t i m e s .  The s e a s o n  of  t h e i r  

f e s t i v a l  was t h e  w i n t e r - n i g h t s ,  b u t  t h e y  were n o t  t h e  

i 1  o n l y  d e i t i e s  who a c c e p t e d  s a c r i f i c e  a t  t h a t  t i m e .  

I t  was t h e  custom t o  o f f e r  s a c r i f i c e  t o  F r e y r  

. . .  f o r  f r u i t f u l  h a r v e s t  and peace a s  wel l  a s  on t h e  

I o c c a s i o n  of m a r r i a g e .  I t  was t h e  i t h y p h a l l i c  F r e y r  who 

governed peace and bestowed s e n s u a l  p l e a s u r e .  

Such c o n s i d e r a t i o n s  l e a d  us t o  s u s p e c t  t h a t  t h e  
, 

d i s i r  were ,  from one a s p e c t ,  goddesses  of f e r t i l i t y .  

Th i s  s u s p i c i o n  grows s t r o n g e r  when we remember t h a t  

i t h e  f e r t i l i t y  g o d d e s s ,  F r e y j a ,  i s  c a l l e d  Vanadis  ( d i s  

of t h e  V a n i r ) ;  she  i s  t h e  supreme d ; ~ ,  whose he1 p s h o u l d  

be s o u g h t  i n  l o v e .  

I t  i s  n o t  e x t r a v a g a n t  t o  suppose  t h a t  one of  t h e  

f u n c t i o n s  of t h e  d E s i r  was t o  s u p p o r t  t h e  c l a n  by promot- 

l i ng  t h e  f e r t i l i t y  of i t s  women. ( 2 2 4 )  

I U l t i m a t e l y ,  Wood-Sun's a c t i o n s  a r e  guided  by h e r  c o n s i d e r a t i o n  

I 
I f o r  t h e  p r o s p e r i t y  of  t h e  W o l f i n g s ,  t o  whom s h e  i s  a t t a c h e d .  

She i s  t h e  f i r s t  o f  M o r r i s '  goddess-women, and t h i s  l a s t  p i e c e  

of i n f o r m a t i o n  on t h e  d E s i r  i s  p a r t i c u l a r l y  i n t e r e s t i n g  i n  

l i g h t  of M o r r i s '  l a t e r  f e r t i l i t y - f i g u r e s  l i k e  t h e  Lady of 



A b u n d a n c e  a n d  H a b u n d i a .  I t  i s  a l s o  n o t a b l e  t h a t  s h e  i s  t h e  

h e r o ' s  l o v e r  as t h e  L a d y  c f  A b u n d a n c e  i s  R a l p h ' s  i n  -- Thc W e l l  

a t  t h e  W o r l d ' s  End ,  a n d  t h e  M a i d  i s  W a l t e r ' s  i n  T h e  Wood -- -- 

b e y o n d  t h e  W o r l d .  

W o o d - S u n ' s  name a s s o c i a t e s  h e r  w i t h  t h e  f e r t i l i t y  o f  

N a t u r e ,  a n d ,  l i k e  H a b u n d i a  a n d  t h e  L a d y  o f  A b u n d a n c e ,  s h e  i s  

m o r e  a t  home i n  t h e  w i l d - w o o d  t h a n  i n  t h e  d w e l l i n g  p l a c e s  o f  

men. I t  i s  t h e r e  t h a t  s h e  may b e  m e t  i n  h e r  p r o p e r  g u i s e ;  i n  

o n e  o f  t h e  b o o k ' s  m o s t  s t r i k i n g  p a s s a g e s ,  M o r r i s  d e s c r i b e s  

T h i o d o l f  l e a v i n g  t h e  h a l l  o f  t h e  W o l f i n g s  t h a t  h e  m i g h t  b e  w i t h  

t h e  Wood-Sun b e f o r e  t h e  n e x t  d a y ' s  d e p a r t u r e  f o r  w a r :  

The  m o o n l i g h t  l a y  i n  a  g r e a t  f l o o d  o n  t h e  g r a s s  

w i t h o u t ,  a n d  t h e  dew was f a l l i n g  i n  t h e  c o l d e s t  h o u r  

o f  t h e  n i g h t ,  a n d  t h e  e a r t h  s m e l l e d  s w e e t l y :  t h e  

w h o l e  h a b i t a t i o n  was a s l e e p  now,  a n d  t h e r e  was n o  

s o u n d  t o  b e  known  a s  t h e  s o u n d  o f  a n y  c r e a t u r e ,  s a v e  

t h a t  f r o m  t h e  d i s t a n t  meadow came t h e  l o w i n g  o f  a  cow 

t h a t  h a d  l o s t  h e r  c a l f ,  a n d  t h a t  a  w h i t e  o w l  was 

f l i t t i n g  a b o u t  n e a r  t h e  e a v e s  o f  t h e  R o o f  w i t h  h e r  

w i l d  c r y  t h a t  s o u n d e d  l i k e  t h e  m o c k i n g  o f  m e r r i m e n t  

now s i l e n t .  

T h i o d o l f  t u r n e d  t o w a r d  t h e  wood ,  a n d  w a l k e d  s t e a d i l y  

t h r o u g h  t h e  s c a t t e r e d  h a z e l - t r e e s ,  a n d  t h e r e b y  i n t o  t h e  

t h i c k  o f  t h e  b e e c h - t r e e s ,  whose  b o l e s  g r e w  s m o o t h  a n d  

s i l v e r - g r e y ,  h i g h  a n d  c l o s e - s e t :  a n d  s o  o n  a n d  o n  h e  

w e n t  as o n e  g o i n g  b y  a  w e l l - k n o w n  p a t h ,  t h o u g h  t h e r e '  was 
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n o  p a t h ,  t i 1  1  a l l  t h e  m o o n l i g h t  was q u e n c h e d  u n d e r  

t h e  c l o s e  r o o f  o f  t h e  b e e c h - l e a v e s ,  t h o u g h  y e t  f o r  a l l  

t h e  d a r k n e s s ,  n o  man c o u l d  g o  t h e r e  a n d  n o t  f e e l  t h a t  

t h e  r o o f  was g r e e n  a b o v e  h i m .  S t i  1 1  h e  w e n t  o n  i n  

d e s p i t e  o f  t h e  d a r k n e s s ,  t i 1  1  a t  l a s t  t h e r e  was a  

g l i m m e r  b e f o r e  h i m ,  t h a t  g r e w  g r e a t e r  t i l l  h e  came 

u n t o  a  s m a l l  w o o d - l a w n  w h e r e o n  t h e  t u r f  g r e w  a g a i n ,  

t h o u g h  t h e  g r a s s  was b u t  t h i n ,  b e c a u s e  l i t t l e  s u n l i g h t  

g o t  t o  i t ,  s o  c l o s e  a n d  t h i c k  w e r e  t h e  t a l l  t r e e s  

r o u n d  a b o u t  i t .  I n  t h e  h e a v e n s  a b o v e  i t  b y  now t h e r e  

was a  l i g h t  t h a t  was n o t  a l l  o f  t h e  moon,  t h o u g h  i t  

m i g h t  s c a r c e  b e  t o l d  w h e t h e r  t h a t  l i g h t  w e r e  t h e  memory  

o f  y e s t e r d a y  o r  t h e  p r o m i s e  o f  t o - m o r r o w ,  s i n c e  l i t t l e  

o f  t h e  h e a v e n s  c o u l d  b e  s e e n  t h e n c e ,  s a v e  t h e  c r o w n  

o f  t h e m ,  b e c a u s e  o f  t h e  t a l l  t r e e - t o p s .  

N o u g h t  l o o k e d  T h i o d o l f  e i t h e r  a t  t h e  h e a v e n s  a b o v e ,  

o r  t h e  t r e e s ,  as h e  s t r o d e  f r o m  o f f  t h e  h u s k - s t r e w n  

f l o o r  o f  t h e  b e e c h  wood o n  t o  t h e  s c a n t y  g r a s s  o f  t h e  

l a w n ;  b u t  h i s  e y e s  l o o k e d  s t r a i g h t  b e f o r e  h i m  a t  t h a t  

w h i c h  was a m i d m o s t  o f  t h e  l a w n :  a n d  l i t t l e  w o n d e r  

was t h a t ;  f o r  t h e r e  o n  a  s t o n e  c h a i r  s a t  a  woman e x c e e d -  

i n g  f a i r ,  c l a d  i n  g l i t t e r i n g  r a i m e n t ,  h e r  h a i r  l y i n g  

as  p a l e  i n  t h e  m o o n l i g h t  o n  t h e  g r e y  s t o n e  as  t h e  b a r l e y  

a c r e s  i n  t h e  A u g u s t  n i g h t  b e f o r e  t h e  r e a p i n g - h o o k  g o e s  

i n  a m o n g s t  t h e m .  She s a t  t h e r e  as  t h o u g h  s h e  w e r e  

a w a i t i n g  someone,  a n d  h e  made n o  s t o p  n o r  s t a y ,  b u t  
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went s t r a i g h t  u p  t o  h e r ,  and took h e r  i n  h i s  a rms ,  and 

k i s s e d  h e r  rilouth and h e r  e y e s ,  and she  hirn a g a i n ;  and 

then  he s a t  h i m s e l f  down b e s i d e  h e r .  (14 -15)  

The above passage  can h a r d l y  be s a i d  t o  be t h e  r e s u l t  of 

a  c a r e l e s s  n a r r a t i v e .  I t  beg ins  on a  q u i e t l y  ominous n o t e :  

t h e  cow has l o s t  h e r  c a l f ,  t h e  o w l ' s  w i ld  c ry  mocks t h e  e v e n i n g ' s  

mer r imen t .  T h i o d o l f  e n t e r s  t h e  g r e y  beech-wood on an i n v i s i b l e  

path g r a d u a l l y  e n t e r i n g  d a r k n e s s .  He i s  p a s s i n g  i n t o  a n o t h e r  

r e a l i t y ;  though i t  i s  dark  t h e r e  i s  hidden l i f e - - t h e  f e r t i l e  

g r e e n  above him. G r a d u a l l y ,  t h e  t r a n s i t i o n  made, l i g h t  r e -  

a p p e a r s .  The heavens a r e  l i t  by an e x p r e s s i o n  of c o n t i n u i t y  

between memory and promise which c o i n c i d e s  both wi th  T h i o d o l f ' s  

p a s s a g e  from c l e a r i n g ,  t o  c lose -wood ,  t o  c l e a r i n g ,  and w i t h  

t h e  u n a v o i d a b l e  s e n s e  of s e c r e t  g reen  f e r t i l i t y  h idden  above 

t h e  d a r k  passageway.  The woman g l i t t e r s  i n  t h e  midd le  of t h e  

lawn.  She i s  t h e  very e x p r e s s i o n  of f e r t i l i t y ;  h e r  h a i r  i s  

as  t h e  b a r l e y  i n  Augus t .  J u s t  a s  " t h e  moon l igh t  l a y  i n  a  g r e a t  

f l o o d  on t h e  g r a s s , "  s o  does h e r  h a i r  l i e  p a l e  as  t h e  m o o n l i g h t .  

A n d ,  i t  l i e s  upon a  g r e y  s t o n e .  F l o r i a n ' s  Love i n  t h e  Hollow 

Land a l s o  s a t  upon a  g r e y  s t o n e ;  a g a i n  Morr i s  u s e s  g rey  t o  

e x p r e s s  t h a t  which i s  n o t  e n t i r e l y  of t h i s  w o r l d .  The beech-  

wood s i l v e r - g r e y  l e a d s  t o  t h e  u t t e r l y  g r e y  s t o n e  where T h i o d o l f  

k i s s e s  a  Chooser of t h e  S l a i n .  Th i s  e n t i r e  s c e n e  might  be 

r e a d  a s  a  movement from l i f e  t o  t h e  promise of l i f e  i n  d e a t h .  

The p u r g a t o r i a l  l i f e  i n  d e a t h  found i n  M o r r i s '  e a r l y  

works changes i t s  a s p e c t  i n  The House -- of t h e  Wolf ings t o  a' l i f e  

i n  d e a t h  which i s  dependen t  upon t h e  i n d i v i d u a l ' s  merging i n t o  
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l i f e  i s  t h e  c e n t r a l  q u e s t i o n  behind T h i o d o l f ' s  d e c i s i o n  whether  

o r  no t  t o  wear t h e  hauberk .  Hal 1-Sun,  when s p e a k i n g  t o  h e r  

mother  of T h i o d o l f ' s  shame and t h e  need f o r  him t o  d i e  g l o r i o u s l y ,  

s a y s  t o  t h e  Rood-Sun: " I  s h a l l  b i d  my mighty f a t h e r  make c h o i c e  

of d e a t h  i n  l i f e ,  / Or l i f e  i n  dea th  v i c t o r i o u s  and t h e  crownsd 

end of  s t r i f e "  ( 1 6 5 ) .  To l i v e  a l i e n a t e d  from t h e  Kindreds ,  

I and from t h e  e a r t h  upon which t h e i r  p r o s p e r i t y  d e p e n d s ,  would 

I be f o r  T h i o d o l f  a  d e a t h  i n  l i f e ,  b u t  t o  d i e  i n  g l o r y  would be 

t o  a c h i e v e  l i f e  i n  d e a t h  both  by s u r v i v i n g  i n  t h e i r  memory 

and winning a  p l a c e  i n  Valh811. I t  might  be s a i d  t h a t  t h e  

I q u e s t i o n  of d e a t h  i n  l i f e ,  o r  l i f e  i n  d e a t h  i n  v a r y i n g  a s p e c t s  

I i s  a  theme which dominates  t h e  g r e a t e r  p a r t  of Mor r i s  works .  

I The s i g n i f i c a n c e  of t h i s  theme w i l l  be seen  p a r t i c u l a r l y  i n  my 

d i s c u s s i o n  of  The S t o r y  -- of t h e  G l i t t e r i n g  P l a i n .  

Undoubtedly t h e  g r e a t e s t  f l a w  i n  The House -- of t h e  Wolf ings 

i s  Morr i s  ' u n f o r t u n a t e  use  of v e r s e .  He c o n t i  nual l y  i n t e r r u p t s  

I an o t h e r w i s e  a t t r a c t i v e  n a r r a t i v e  wi th  what i s  o f t e n  mediocre  

I p o e t r y .  The b a t t l e  and h a r v e s t  songs  a r e  no t  s o  d e t r a c t i v e ,  

f o r  t h e y  l end  an a i r  of t r a d i t i o n  t o  t h e  a c t i o n s  of t h e  n a r r a t i v e  

and i n v e s t  t h e  t r i b e s  wi th  a  s e n s e  of community. A t  t h e  same 

t i m e ,  t h e y  connec t  t h e  Folk as  a  whole wi th  t h e  s e a s o n a l  c y c l e  

of N a t u r e .  However, i t  i s  d i s t u r b i n g  t o  be r e a d i n g  an i n t e r e s t -  

i n g ,  f l u e n t  d i a l o g u e  and s u d d e n l y  t o  f i n d  t h a t  t h e  s p e a k e r s  

have b u r s t  i  n t o  exchanges  of  v e r s e - - a n d  r a t h e r  uni nspi  red  v e r s e  

a t  t h a t .  Th i s  f l aw i s  s o  g r e a t  t h a t  The House -- of  t h e  ~ o l f i n g s ,  

-- 
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f o r  a l l  i t s  s p l e n d i d  d e s c r i p t i v e  p r o s e ,  w i l l  p r o b a b l y  a l w a y s  

b e  r e g a r d e d  b y  g e n e r a l  o p i n i o n  as  " u n r e a d a b l e . "  

The  R o o t s  -- o f  t h e  M o u n t a i n s  g r e a t l y  r e s e m b l e s  The  H o u s e  

o f  t h e  W o l f i n g ~ .  I t  t o o  t e l l s  o f  w a r  b e t w e e n  a  f r e e  T e u t o n i c  -- 
p e o p l e  a n d  t h e  t y r a n n o u s  a l i e n s  who s e e k  t o  o v e r r u n  t h e m .  The  

R o o t s  -- o f  t h e  M o u n t a i n s  i s  a  t h o r o u g h l y  e x c i t i n g  r o m a n c e ,  t h e  

n a r r a t i v e  o f  w h i c h  i s  m o r e  c o m p e l l i n g  t h a n  t h a t  o f  The  H o u s e  - o f  

t h e  W o l f i n g s  p r i m a r i l y  b e c a u s e  i t  i s  w i t h o u t  v e r s e  i n t e r r u p t i o n s  - 
o f  i t s  p r o s e .  H o w e v e r ,  my d i s c u s s i o n  o f  The  R o o t s  -- o f  t h e  

M o u n t a i n s  c o n c e n t r a t e s  e s s e n t i a l l y  o n  t h o s e  a s p e c t s  w h i c h  c a n  

b e  s e e n  as  p a r t  o f  a  d e v e l o p m e n t  l e a d i n g  t o  t h e  l a t e r  w o r k ,  

The  W e l l  a t  t h e  W o r l d ' s  E n d .  ---- 
T 1. , .,, 111 4 

I I I ~  t a l e  b e g f  ns " O i i c e  i i p o i i  a  ~ i i ~ l t :  a n d  t e l : s  o f  t h e  

p e o p l e  o f  B u r g d a l e - - a  f r e e ,  p r o s p e r o u s  f o l  k - - a n d  t h e i r  w a r  

w i t h  t h e  a l i e n s ,  t h e  D u s k y  Men.  N o t h i n g  i s  known  o f  t h e  a l i e n  

t h r e a t  g r o w i n g  u p o n  t h e  l a n d  u n t i l  F a c e - o f - g o d ,  who i s  a l s o  

c a l l e d  G o l d - m a n e ,  i s  l u r e d  t h r o u g h  t h e  f o r e s t  b y  s p e l l s  a n d  

m e e t s  Sun-beam,  o r  t h e  F r i e n d .  Sun-beam i s  o f  a  k i n d r e d  w h i c h  

i n  t i m e s  p a s t ,  f l e e i n g  a  h o s t i l e  l a n d ,  i m m i g r a t e d  t o  f i n d  a  

new home.  T h e y  e s t a b l i s h e d  t h e m s e l v e s  i n  Shadowy V a l e ,  

p r o s p e r e d ,  a n d  b l o o d l e s s l y  c o n q u e r e d  S i l v e r d a l e ,  a  d a l e  w h i c h  

a f f o r d e d  a  g r e a t e r  l i v e l i h o o d  f o r  t h e i r  g r o w i n g  f o l k .  Some 

o f  t h e i r  H o u s e s - - n o t ,  h o w e v e r ,  t h e  W o l f  H o u s e  t o  w h i c h  S u n -  

beam be1  o n g s - - w e d  w i t h  t h e  o r i g i n a l  S i  l v e r d a l  e r s  a n d  p r o d u c e d  
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many men of "smal l  h e a r t . "  When t h e  Dusky Men invaded  most of  

t h e  people  s u r r e n d e r e d ,  b u t  t h o s e  of u n p o l l u t e d  s t o c k  r e s i s t e d  

and r e t r e a t e d  a s  b e s t  t hey  cou ld  back t o  Shadowy Vale .  

The Sun-beam s p e a k s  t h u s  of S i l v e r d a l e  and i t s  i n v a s i o n  

by t h e  Dusky Men: 

" F a i r  and goodly  i s  t h a t  Dale a s  mine own eyes  

have s e e n ,  and p l e n t i f u l  of  a l l  t h i n g s ,  and u p  i n  i t s  

mountains  t o  t h e  e a s t  a r e  caves  and p i t s  whence s i l v e r  

i s  digged a b u n d a n t l y ;  t h e r e f o r e  i s  t h e  Dale c a l l e d  

S i l v e r d a l e .  . . .  

"Happy 1 i ved  t h e  Folk i n  S i l v e r d a l e  f o r  many and 

many w i n t e r s  and summers: t h e  s e a s o n s  were good and 

no l a c k  was t h e r e :  l i t t l e  s i c k n e s s  t h e r e  was and l e s s  

war ,  and a1 1 seemed b e t t e r  t han  w e l l .  . . .  

" I n  t h e  days when I  had seen  b u t  t e n  summers, . . .  
war f e l l  on us w i t h o u t  rumour o r  w a r n i n g ;  f o r  t h e r e  

swarmed i n t o  S i l v e r d a l e ,  though n o t  by t h e  ways whereby 

we had e n t e r e d  i t ,  a  h o s t  of a l i e n s ,  s h o r t  of s t a t u r e ,  

crooked of l i m b ,  f o u l  of a s p e c t ,  b u t  f i e r c e  w a r r i o r s  

and armed f u l l  wel l  : t h e y  were men having  no c o u n t r y  

t o  go back t o ,  though they  had no women o r  c h i l d r e n  

wi th  them, a s  we had when we were young i n  t h e s e  l a n d s ,  

b u t  used a l l  women whom t h e y  took a s  t h e i r  b e a s t l y  
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l u s t  bade them, making them t h e i r  t h r a l l s  i f  t h e y  s l ew 

them n o t .  Soon we foucd t h a t  t h c s c  foemen asked  no 

more of us than  a l l  we had ,  and t h e r e w i t h a l  o u r  l i v e s  

t o  be c a s t  away o r  used f o r  t h e i r  s e r v i c e  as  b e a s t s  of 

burden o r  p l e a s u r e . "  ( 1  1 1  - 1  2 )  

Here i s  t h e  usua l  c o n t r a s t  between t h e  peace and abundance which 

f l o u r i s h e s  a b o u t  t h e  f r eedom- lov ing  F o l k ,  and t h e  u t t e r l y  b a r r e n  

d e s t r u c t i v e n e s s  of t h e  e v i l  f o r c e s  who look upon t h e i r  f e l l o w  

men p u r e l y  a s  o b j e c t s  t o  be possessed  f o r  t h e  s a t i s f a c t i o n  of  

base  d e s i r e s .  

Sun-beam draws Face -o f -god ,  who i s  d e s t i n e d  t o  be a  g r e a t  

l e a d e r  of t h e  B u r g d a l e r s ,  t o  h e r  s o  t h a t  he might  f a l l  i n  l o v e  

wi th  h e r .  Her purpose  i s  t o  e f f e c t  an a l l i a n c e  between h e r  

Folk and t h e  B u r g d a l e r s  through m a r r i a g e ,  though a s  i t  happens 

t h e y  f a1  1 m u t u a l l y  i n  l o v e  d e s p i t e  p o l i t i c a l  c o n s i d e r a t i o n s .  

The need f o r  an a l l i a n c e  a r i s e s  from t h e  f a c t  known t o  t h o s e  

i n  Shadowy Vale t h a t  t h e  Dusky Men a r e  p r e p a r i n g  t o  a t t a c k  

B u r g d a l e ,  which would l e a v e  Shadowy Vale i n  h o p e l e s s  i s o l a t i o n  

amids t  i t s  f o e s .  The a l l i a n c e  i s  made through t h e  agency of  

F a c e - o f - g o d ,  and t h e  two p e o p l e s  d e c i d e  themse lves  t o  t a k e  t h e  

o f f e n s i v e .  Being outnumbered ,  t h e y  a t t a c k  t h e  Dusky Men a t  

unawares ,  b o t t l i n g  them u p  i n  S i l v e r d a l e  l i k e  r a t s  i n  a  t r a p .  

A g r e a t  b a t t l e  i s  f o u g h t  d u r i n g  which r i s e s  t h e  t e r r i b l e  c r y  

of  " d e a t h ,  d e a t h ,  d e a t h  t o  t h e  Dusky Men!" and S i l v e r d a l e  i s  

a t  l a s t  r e c l a i m e d  as  t h e  a l i e n s  a r e  u t t e r l y  d e s t r o y e d .  
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The p l o t  i s  f a i r l y  s t r a i g h t f o r w a r d .  No c h a r a c t e r  f i n d s  

h i m s e l f  i n v o l v e d  i n  a  s i g n i f i c a n t  moral dilemma. The k i n d r e d s  

a r e  c l e a r l y  good w h i l e  t h e  Dusky Men a r e  e a s i l y  t h e  most o v e r t l y  

e v i l  men of any of  M o r r i s '  c r e a t i o n s .  Fo lk -migh t ,  Sun-beam's  

b r o t h e r ,  answers  i n  t h e  f o l l  owing passage  Face-of - g o d ' s  q u e s t i o n s  

a b o u t  t h e  Dusky Men and t h e i r  t h r a l l s :  

"How i s  i t  w i t h  t h e s e  t h r a l l s ? ' '  s a i d  Gold-mane. 

" I  have neve r  s e e n  a  t h r a l l .  " 

"But I , "  s a i d  Fo lk -migh t ,  "have seen  a  many down i n  

t h e  C i t i e s .  A n d  t h e r e  were t h r a l l s  who were t h e  t y r a n t s  

of t h r a l l s ,  and h e l d  t h e  whip o v e r  them; and of t h e  

o t h e r s  t h e r e  were some who were n o t  ve ry  h a r d l y  e n t r e a t e d .  

B u t  w i t h  t h e s e  i t  i s  o t h e r w i s e ,  and t h e y  a l l  b e a r  g r i e v o u s  

p a i n s  d a i l y ;  f o r  t h e  Dusky Men a r e  a s  hogs i n  a  ga rden  

of l i l i e s .  Whatsoever  i s  f a i r  t h e r e  have t h e y  d e f i l e d  

and d e f l o w e r e d ,  and t h e y  wallow i n  o u r  f a i r  h a l l s  a s  

swine  s t r a y e d  from t h e  d u n g h i l l .  No d e l i g h t  i n  l i f e ,  

no swee t  days do t h e y  have f o r  t h e m s e l v e s ,  and t h e y  

begrudge t h e  d e l i g h t  of o t h e r s  t h e r e i n .  T h e r e f o r e  t h e i  r  

t h r a l l s  know no r e s t  o r  s o l a c e ;  t h e i r  reward of t o i l  i s  

many s t r i p e s ,  and t h e  h e a l i n g  of t h e i r  s t r i p e s  g r i e v o u s  

t o i  1 .  To many have t h e y  appoi n t ed  t o  d i g  and mine i n  

t h e  s i l v e r - y i e l d i n g  c l i f f s ,  and of  a l l  t h e  t a s k s  i s  

t h a t  t h e  s o r e s t ,  and t h e r e  do s t r i p e s  abound t h e  most .  

Such t h r a l l s  a r t  thou happy n o t  t o  behold t i l l  thou 

h a s t  s e t  them f r e e ;  a s  we s h a l l  d o . "  
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" T e l l  me a g a i n , "  s a i d  Face-of -god;  " i s  t h e r e  no 

mixed f o l k  between t h e s e  Dusky Men and t h e  Dalesmen, 

s i n c e  t h e y  have no women of t h e i r  own, b u t  1 i e  wi th  t h e  

women of t h e  Dale?  Moreover ,  do n o t  t h e  poor f o l k  of  

t h e  Dale b e g e t  and b e a r  c h i l d r e n ,  s o  t h a t  t h e r e  a r e  

t h r a l l s  born of t h r a l l s ? "  

"Wisely thou a s k e s t  t h i s , "  s a i d  Fo lk -migh t ,  " b u t  

t h e r e o f  s h a l l  I t e l l  t h e e ,  t h a t  when a  Dusky C a r l e  

ming les  w i t h  a  woman of t h e  D a l e ,  t h e  c h i l d  which she  

b e a r e t h  s h a l l  o f t e n e s t  f a v o u r  h i s  r a c e  and n o t  h e r s ;  o r  

e l s e  s h a l l  i t  be w i t l e s s ,  a  f o o l  n a t u r a l .  B u t  a s  f o r  

t h e  c h i l d r e n  of t h e s e  poor t h r a l l s ;  y e a ,  t h e  m a s t e r s  

c a u s e  them t o  b reed  i f  s o  t h e i r  m a s t e r s h i  ps wi 11 , and 

when t h e  c h i l d r e n  a r e  b o r n ,  t h e y  keep them o r  s  l a y  them 

as  t h e y  wi 1 1 ,  a s  t h e y  would wi t h  whel ps o r  c a l v e s  . To 

be s h o r t ,  y e a r  by y e a r  t h e s e  v i l e  w r e t c h e s  g r o w  f i e r c e r  

and more b e a s t l y ,  and t h e i r  t h r a l l s  more h a p l e s s  and 

down- t rodden;  and now a t  l a s t  i s  come t h e  t ime e i t h e r  

t o  do o r  d i e . "  ( 1 3 5 - 6 )  

T h i s  passage  expands on t h e  comple te  b a r r e n n e s s  of t h e  Dusky 

Men. They re semble  demons more t h a n  t h e y  do humans, f o r  even 

when t h e y  mate t h e y  can produce n o t h i n g  b u t  e v i l  o f f s p r i n g .  

Under t h e i r  p o s s e s s i o n  t h e  f r u i t  of t h e  e a r t h ,  t h e  s i l v e r  which 

suppl  i  ed Fol k-mi g h  t ' s  k i n d r e d  wi t h  wondrous jewel e r y  , becomes 

n o t h i n g  b u t  w a s t e .  

As t h e  h o s t  advances  o n  S i l v e r d a l e ,  t hey  f i n d  c l e a r  



e v i d e n c e  o f  t h e  a l i e n s  ' c r u e l t y :  

A g a i n  p r e s e n t l y  c a n e  a w a t c h  o f  t h e  S h e p h e r d s ,  a n d  

t h e y  h a d  f o u n d  a  man a n d  a  woman d e a d  a n d  s t a r k  n a k e d  

h a n g i n g  t o  t h e  b o u g h s  o f  a  g r e a t  o a k - t r e e  d e e p  i n  t h e  

wood .  T h i s  men knew  f o r  some v e n g e a n c e  o f  t h e  D u s k y  

! Men, f o r  i t  was c l e a r  t o  s e e  t h a t  t h e s e  p o o r  p e o p l e  

h a d  b e e n  s o r e l y  t o r m e n t e d  b e f o r e  t h e y  w e r e  s l a i n .  

A l s o  t h e  same w a t c h  h a d  s t u m b l e d  o n  t h e  d e a d  b o d y  o f  

I a n  o l d  woman, c l a d  i n  r a g s ,  l y i n g  a m o n g s t  t h e  r a n k  

g r a s s  a b o u t  a  l i t t l e  f l o w ;  s h e  was e x c e e d i n g  l e a n  a n d  

h u n g e r - s t a r v e d ,  a n d  i n  h e r  h a n d  was a  f r o g  w h i c h  

s h e  h a d  h a l f  e a t e n .  And  D a l l a c h ,  when  h e  h e a r d  o f  

t h i s ,  s a i d  t h a t  i t  was t h e  w o n t  o f  t h e  D u s k y  Men t o  

s l a y  t h e i r  t h r a l l s  when  t h e y  w e r e  p a s t  w o r k ,  o r  t o  d r i v e  

I t h e m  i n t o  t h e  w i l d e r n e s s  t o  d i e .  ( 3 1 6 )  

The  e v i l  d e e d s  o f  c e r t a i n  p e o p l e s  who i n h a b i t  M o r r i s '  l a t e r  

r o m a n c e s  a r e  r a r e l y  s o  e x p l i c i t  a s  t h o s e  o f  t h e  D u s k y  Men.  T h e i r  

a b s o l u t e l y  e v i l  n a t u r e  p r o v i d e s  a  s o l i d  f o u n d a t i o n  f r o m  w h i c h  

t o  v i e w  a n y  s h i f t i n g  e m p h a s i s  w h i c h  m i g h t  o c c u r  i n  M o r r i s '  

1  a t e r  p o r t r a y a l s  o f  e v i  1 .  

J u d g i n g  f r o m  t h e  a b o v e  d e s c r i p t i o n s  o f  t h e  D u s k y  Men,  

t h e i r  s o c i e t y ,  a n d  t h e i r  d e e d s ,  i t  c a n  b e  s a i d  t h a t  M o r r i s  

c o n c e i v e s  o f  e v i l  i n  i t s  m o s t  e x t r e m e  m a n i f e s t a t i o n  a s  t h a t  

w h i c h  i s  e n t i r e l y  o u t  o f  h a r m o n y  w i t h  N a t u r e .  T h i s  was t r u e  

o f  h i s  Romans t o  a  d e g r e e ,  y e t  t h e y  w e r e  n o t  d e p i c t e d  a s  

d e f o r m e d  men w a l l o w i n g  i n  f i l t h  b u t  r a t h e r  a s  r a v e n o u s  c o n -  
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querors  capable  of i n t e l l i g e n c e  and b rave ry .  The Roman Wolf 

was a  degenera te  Gothic  Wolf; t he  Dusky Men, however, have 

nothing whatsoever i n  common with those  whose l and  they invade .  

While i t  i s  merely e x c i t i n g  t o  read of t he  b a t t l e s  between the  

Romans and t h e  Wolf ings ,  i t  i s  pure p l e a s u r e  t o  watch t h e  

Dusky Men being hewn d o w n  by t h e  swords of Folk-might and Face- 

of-god.  The gods of t he  Wolfings and t h e  Burgdalers  a r e  gods 

of  t h e  e a r t h ;  t h e  Dusky Men worship only a  "crook-bladed sword,  

smeared with man's b lood ,  and b igger  than any man might wie ld  

i n  b a t t l e "  ( 3 1 9 ) .  I t  i s  t o  t h i s  sword t h a t  t he  Dusky Men a r e  

about  t o  o f f e r  human s a c r i f i c e  when a t t a c k e d  by t h e  deadly  

arrow-storm of t he  Folk .  The a l i e n s  a r e  a  plague which reaps  

only death  o u t  of p l e n i t u d e .  I t  i s  s i g n i f i c a n t  t h a t  they have 

n o  c h i l d r e n  e n t i r e l y  of t h e i r  o w n  r a ce  among them, f o r  t h e  

wi tches  of t he  l a t e r  works a r e  a l s o  bar ren  of n a t u r a l  o f f -  

s p r i n g .  These Dusky Men w i l l  appear  aga in  r e f l e c t e d  i n  t he  

Burgmen of The Well a t  t he  World ' s  E n d .  ---- 

The name "Shadowy Vale" cannot  he lp  b u t  b r ing  t o  mind 

" t h e  v a l l e y  of t he  shadow of d e a t h , "  and S i l v e r d a l e  i s  obv ious ly  

a  c e n t e r  of t he  wealth of t h e  e a r t h .  As Gold-mane moves from 

the  one p lace  t o  t h e  o t h e r ,  he becomes g r a d u a l l y  t r ans fo rmed .  

A f t e r  h i s  s t a y  in  Shadowy Vale ,  du r ing  which he becomes t r o t h -  

p l i g h t e d  t o  Sun-beam and speaks  t o  Folk-might of t he  coming 

war,  he f e e l s  he has changed. He says  t o  h i m s e l f :  " I  am be- 

come a  man; f o r  my F r i end ,  n o w  she  n o  l onge r  t e l l e t h  me t o  d o  

or f o r b e a r ,  and I  t r emb le .  Nay, r a t h e r  she i s  f a i n  t o  t ake  
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t h e  w o r d  f r o m  me; a n d  t h i s  g r e a t  w a r r i o r  a n d  r i p e  man,  h e  t a l k -  

e t h  w i t h  me a s  i f  I w e r e  a  c h i e f t a i t ~  m e e t  f o r  c o n v e r s e  w i t h  

c h i e f t a i n s .  E v e n  s o  i t  i s  a n d  s h a l l  b e "  ( 1 3 6 ) .  He h a s  g a i n e d  

a  new s e l f .  He h a s ,  i n  a  s e n s e ,  b e e n  i n i t i a t e d  i n t o  manhood  

b y  p a s s i n g  i n t o  t h e  s h a d o w  o f  d e a t h .  T h e r e i n ,  h e  f i n d s  l i f e  

a n d  e m e r g e s  r e - b o r n .  

H i s  j o u r n e y  i n t o  Shadowy  V a l e  i s  d e s c r i b e d  a s  j u s t  s u c h  

a  j o u r n e y  i n t o  d e a t h .  A h o u n d  l e a d s  h i m  o n  t h e  u n s e e n  p a t h :  

S u r e - f o o t  l e d  r i g h t  i n t o  t h e  h e a r t  o f  t h e  p i n e -  

wood ,  a n d  i t  was d a r k  e n o u g h  t h e r e i n ,  w i t h  n o u g h t  b u t  

a  f e e b l e  g l i m m e r  f o r  some w h i l e ,  a n d  l o n g  was t h e  way  

t h e r e t h r o u g h ;  b u t  i n  t w o  h o u r s '  s p a c e  was t h e r e  some-  

t h i n g  o f  a  b r e a k ,  a n d  t h e y  came t o  t h e  s h o r e  o f  a  d a r k  

d e e p  t a r n  o n  w h o s e  w i n d l e s s  a n d  g r e e n  w a t e r s  t h e  d a y -  

l i g h t  s h o n e  f u l l y .  . . . 
So a t  l a s t  a f t e r  a  s i x  h o u r s '  j o u r n e y  t h e y  came 

c l e a n  o u t  o f  t h e  p i n e - w o o d ,  a n d  b e f o r e  t h e m  l a y  t h e  

b l a c k  w i l d e r n e s s  o f  t h e  b a r e  m o u n t a i n s ,  a n d  b e y o n d  t h e m ,  

l o o k i n g  q u i t e  n e a r  now,  t h e  g r e a t  i c e - p e a k s ,  t h e  w a l l  

o f  t h e  w o r l d .  I t  was b u t  a n  h o u r  s h o r t  o f  n o o n  b y  t h i s  

t i m e ,  a n d  t h e  h i g h  s u n  s h o n e  down o n  a  b a r r e n  b o g g y  

moss w h i c h  l a y  b e t w i x t  t hen ]  a n d  t h e  r o c k y  w a s t e .  S u r e -  

f o o t  made n o  s t a y ,  b u t  t h r e a d e d  t h e  ways  t h a t  w e n t  b e t w i x t  

t h e  q u a g m i r e s ,  a n d  i n  a n o t h e r  h o u r  l e d  F a c e - o f - g o d  i n t o  

a  w i n d i n g  v a l l e y  b l i n d e d  b y  g r e a t  r o c k s ,  a n d  e v e r y w h e r e  

s t o n y  a n d  r o u g h ,  w i t h  a  t r i c k l e  o f  w a t e r  r u n n i n g  a m i d s t  
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o f  i t .  The  h o u n d  f a r e d  on  u p  t h e  d a l e  t o  w h e r e  t h e  w a t e r  

was b r i d g e d  b y  a  g r e a t  f a l l e n  s t o n e ,  a n d  s o  o v e r  i t  a n d  

u p  a  s t e e p  b e n t  o n  t h e  f u r t h e r  s i d e ,  o n  t o  a  m a r v e l l o u s l y  

r o u g h  m o u n t a i  n - n e c k ,  w h i l e s  m e r e  b l a c k  s a n d  c u m b e r e d  w i t h  

s c a t t e r e d  r o c k s  a n d  s t o n e s ,  w h i l e s  b e s e t  w i t h  m i r e s  g r o w n  

o v e r  w i t h  t h e  c o t t o n y  m i r e - g r a s s ;  h e r e  a n d  t h e r e  a  l i t t l e  

s c a n t y  g r a s s  g r o w i n g ,  o t h e r w h e r e  n o u g h t  b u t  d w a r f  w i  1  l o w  

e v e r  d y i n g  e v e r  g r o w i n g  , m i n g l e d  w i t h  moss o r  r e d - b l  ossomed  

s e n g r e e n ;  a n d  a l l  b l e n d i n g  t o g e t h e r  i n t o  m e r e  d e s o l a t i o n .  

Few l i v i n g  t h i n g s  t h e y  saw t h e r e ;  u p  o n  t h e  n e c k  

a  f e w  s h e e p  w e r e  g r a z i n g  t h e  s c a n t y  g r a s s ,  b u t  t h e r e  was 

n o n e  t o  t e n d  t h e m ;  y e t  F a c e - o f - g o d  deemed t h e  s i g h t  o f  

t h e m  g o o d ,  f o r  t h e r e  m u s t  b e  men a n i g h  who owned  t h e m .  

F o r  t h e  r e s t ,  t h e  w h i m b r e l  l a u g h e d  a c r o s s  t h e  m i r e s ;  

h i g h  u p  i n  h e a v e n  a  g r e a t  e a g l e  was h a n g i n g ;  o n c e  a n d  

a g a i n  a  g r e y  f o x  l e a p t  u p  b e f o r e  t h e m ,  a n d  t h e  h e a t h - f o w l  

w h i r r e d  u p  f r o m  u n d e r  F a c e - o f - g o d ' s  f e e t .  A  r a v e n  who 

was s i t t i n g  c r o a k i n g  o n  a  r o c k  i n  t h a t  f i r s t  d a l e  s t i r r e d  

u n e a s i l y  o n  h i s  p e r c h  a s  h e  saw t h e m ,  a n d  w h e n  t h e y  w e r e  

p a s s e d  f l a p p e d  h i s  w i n g s  a n d  f l e w  a f t e r  t h e m  c r o a k i n g  

s t i l l .  ( 9 9 - 1 0 0 )  

T h e y  c r o s s  " a n o t h e r  d e s o l a t e  m i r y  h e a t h "  w a l l e d  b y  c r a g s  o f  

" m a r v e l  l o u s  s h a p e s ,  c o a l  - b l  a c k ,  u n g r a s s e d  a n d  u n m o s s e d , "  u n t i  1  

f i n a l l y  t h e y  l o o k  down i n t o  " a  l o n g  n a r r o w  v a l e  q u i t e  p l a i n  a t  

t h e  b o t t o m "  a n d  w a l l e d  o n  o n e  s i d e  b y  " s h e e r  r o c k s  o f  b l a c k  

s t o n e "  ( 1 0 0 ) .  A t  t h i s  p o i n t ,  F a c e - o f - g o d ' s  j o u r n e y  r e m i n d s  o n e  
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o f  t h e  c a v e s  and n e a r b y  r i v e r s  spoken  of  i n  "A Dream" and "The 

Hollow Land" a s  w e l l  a s  T h i o d o l f ' s  p a s s a g e  t h r o u g h  d a r k n e s s  t o  

meet  t h e  Wood-Sun: 

The p l a i n  was grown o v e r  w i t h  g r a s s ,  b u t  he  c o u l d  s e e  

no t r e e  t h e r e i n :  a  deep  r i v e r ,  d a r k  and g r e e n ,  r a n  

t h r o u g h  t h e  v a l e ,  somet imes  t h r o u g h  i t s  m idmos t ,  somet imes  

l a p p i n g  t h e  f u r t h e r  r o c k - w a l l  : and he t h o u g h t  i n d e e d  

t h a t  on many a  day i n  t h e  y e a r  t h e  sun  would n e v e r  s h i n e  

on t h a t  v a l l e y .  

Thus much he s a w ,  and t h e n  t h e  r o c k s  r o s e  a g a i n  

and s h u t  i t  f rom h i s  s i g h t ;  and a t  l a s t  t h e y  drew s o  

c l o s e  t o g e t h e r  o v e r  head t h a t  he was i n  a  way g o i n g  

t h r o u g h  a  c a v e  w i t h  l i t t l e  d a y l i g h t  coming f rom a b o v e ,  

and i n  t h e  end he was i n  a  cave  i n d e e d  and mere d a r k n e s s :  

b u t  w i t h  t h e  l a s t  f e e b l e  g l immer  o f  l i g h t  he t h o u g h t  he 

saw c a r v e d  on a  smooth s p a c e  of  t h e  l i v i n g  r o c k  a t  h i s  

l e f t  hand t h e  image of  a  w o l f .  

T h i s  c a v e  l a s t e d  b u t  a  l i  t ~ l e  way, and soon  t h e  

hound and t h e  man were  g o i n g  o n c e  more between s h e e r  

b l a c k  r o c k s ,  and t h e  p a t h  grew s t e e p e r  y e t  and was c u t  

i n t o  s t e p s .  A t  l a s t  t h e r e  was a  s h a r p  t u r n ,  and t h e y  

s t o o d  on t h e  t o p  o f  a  l o n g  s t o n y  s c r e e ,  down which S u r e -  

f o o t  bounded e a g e r l y  . . . ; b u t  Face -o f -god  s t o o d  

s t i l l  and l o o k e d ,  f o r  now t h e  whole  Dale  l a y  b e f o r e  

him.  ( 1 0 0 - 1 )  
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In  t h e  m i d s t  o f  a l l  t h i s  d e s o l a t e  c o u n t r y  he i s  a t  l a s t  met by 

t h e  F r i e n d  a s  he  g o e s  down t h e  s c r e e :  "She was c l a d  l i k e  him- 

s e l f  i n  a  g r e e n  k i r t l e  g a i l y  e m b r o i d e r e d  and f i t t i n g  c l o s e  t o  

h e r  body ,  and had no gown o r  c l o a k  o v e r  i t ;  s h e  had a  g o l d e n  

f i l l e t  on h e r  head b e s e t  w i t h  b l u e  moun ta in  s t o n e s ,  and h e r  

h a i r  hung l o o s e  b e h i n d  h e r "  ( 1 0 2 ) .  She i s  t h a t  Beau ty  which 

e x i s t s  t i m e l e s s l y  even  w i t h i n  t h e  r e a l m  o f  d e a t h .  She and h e r  

p e o p l e  a r e  t h o s e  w a i t i n g  t o  emerge f rom t h e  shadow o f  d e a t h  

s o  t h a t  t h e y  may r e c l a i m  t h e  m a t e r i a l  w o r l d ,  S i  l v e r d a l e ,  and 

make i t  f l o u r i s h  a g a i n .  

A f t e r  Gold-mane h a s  e n t e r e d  Shadowy V a l e ,  f ound  t h e  

b e a u t y  t h e r e i n  and become a l l i e d  t o  i t ,  he l e a d s  t h e  men o f  

B u r g d a l e  i n  t h e i r  a t t a c k  on t h e  Dusky Men. I n  t h e  h e a t  o f  

b a t t l e ,  Gold-mane becomes t r a n s f o r m e d  i n t o  a  g o d - l i  ke b e i n g :  

"And a s  he b u r s t  f o r t h  f rom t h e  r a n k s  waving  h i s  axe  a l o f t ,  

b a r e - h e a d e d  now, h i s  y e l l o w  h a i r  f l y i n g  a b r o a d ,  h i s  mouth c r y i n g  

o u t ,  ' D e a t h ,  d e a t h ,  d e a t h  t o  t h e  Dusky Men! ' f e a r  o f  him smo te  

t h e i r  h e a r t s ,  and t h e y  howled and f l e d  b e f o r e  him a s  t h e y  m i g h t ;  

f o r  t h e y  s a i d  t h a t  t h e  Dalesmen had p r a y e d  t h e i r  Gods i n t o  t h e  

b a t t l e "  ( 3 4 7 ) .  The v i c t o r y  g a i n e d ,  S i l v e r d a l e  o n c e  more becomes 

an abode  o f  b e a u t y .  

The movement,  t h e n ,  i s  f rom B u r g d a l e ,  t o  Shadowy V a l e ,  

t o  S i l v e r d a l e ;  f rom l i f e ,  t o  new-found b e a u t y ,  t o  t h e  t r a n s -  

f o r m a t i o n  o f  t h e  e a r t h ,  a s  Face -o f -god  d e v e l o p s  f rom y o u t h ,  t o  

a  p o s i t i o n  o f  l e a d e r s h i p ,  t o  one who becomes a s  a  w a r r i o r - g o d .  

T h i s  s t r u c t u r e  i s  r o u g h l y  s i m i l a r  t o  t h a t  o f  ---- The Well a t ' t h e  
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W o r l d ' s  End i n  w h i c h  R a l p h  p a s s e s  b y  t h e  D r y  T r e e  i n  t h e  d e s e r t  

and  d r i n k s  o f  t h e  W e l l ,  t h u s  e n a b l i n g  h i r n  t o  t r a n s f o r m  t h e  

l a n d ,  h a v i n g  become g o d - l i k e  h i m s e l f .  F a c e - o f - g o d  c a n n o t  b e  

s a i d  t o  be  t h e  a r t i s t - w a r r i o r  o f  M o r r i s '  l a t e r  r o m a n c e s .  ~i k e  

t h e m  h e  i s  m a r r i e d  t o  t h a t  p r i n c i p l e  o f  b e a u t y  w h i c h  e x i s t s  

b e y o n d  d e a t h - - t h o u g h  I d o  n o t  w i s h  t o  i n t e r p r e t  t h e  Sun-beam 

o v e r  s y m b o l i c a l l y - - b u t  u n l i k e  t h e m  h e  d o e s  n o t  a t  a n y  p o i n t  

e n t e r  a  v i s i o n a r y  r e a l m .  

The  R o o t s  -- o f  t h e  M o u n t a i n s  e n d s  w i t h  a  new u n i o n  o f  

p e o p l e s .  K i n d r e d s  w h i c h  w e r e  o n c e  s u n d e r e d  a r e  a g a i n  j o i n e d  t o  

o n e  a n o t h e r ,  w h i  1  e  S i  1  v e r d a l  e  a n d  B u r g d a l  e  a r e  f u l  l y  u n i t e d  

t h r o u g h  m a r r i a g e  a n d  t h e  e x c h a n g e  o f  c h i l d r e n - - a  c u s t o m  f o u n d  

common ly  i n  t h e  I c e l a n d i c  S a g a s .  Such  u n i t y  e x p r e s s e s  a  r e b i r t h  

o f  f e r t i l i t y  i n  b o t h  t h e  f o l k  a n d  t h e i r  l a n d .  F o r ,  n o t  o n l y  

a r e  t h e  K i n d r e d s  j o i n e d  b y  m a r r i a g e ,  t h e y  a r e  a l s o  b r o u g h t  t o -  

g e t h e r  r i t u a l i s t i c a l l y  b y  a  r e g u l a r  r e t u r n  t o  Shadowy V a l e .  T h i s  

new r e l a t i o n s h i p  c a n  b e  d i a g r a m e d  t h u s :  

S i  1  v e r d a l  e  

F o l  k - m i g h t  S u n - b e a n  

Go1 d -mane B r i d e  

B u r g d a l  e  
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The diagram i l l u s t r a t e s  t h a t  i t  i s  Shadowy Vale t h a t  i s  c e n t r a l  

t o  t h e  new u n i t y .  A n d ,  g iven  t h e  w o m b l i k e  s e t t i n g  of  t h e  V a l e ,  

as  we l l  a s  i t s  a s s o c i a t i o n  wi th  t h e  Sun-beam's  beau ty  and i t s  

n u r t u r i n g  of h e r  p e o p l e ' s  s t r e n g t h ,  t h e  r e g u l a r  r e t u r n  of t h e  

Folk t o  t h e  Vale can be r e g a r d e d  a s  a  r i t u a l i s t i c  c e l e b r a t i o n  

of f e r t i  l i  t y .  J u s t  a s  Go1 d-mane was t r a n s f o r m e d  through Shadowy 

V a l e ,  s o  now do t h e  Folk e x p r e s s  t h e  t r a n s f o r m a t i o n  of them- 

s e l v e s  and t h e i r  l a n d  by a  c o n t i n u a l  r e b i r t h  of u n i t y  i n  t h e  

Vale of l i f e - w i t h i n - d e a t h .  T h e i r  passage  i n t o  and o u t  of Shadowy 

Vale i s  l i k e  t h a t  of  Winter  i n t o  S p r i n g .  T h i s  theme of renewed 

f e r t i l i t y  through t h e  u n i t y  of t h o s e  who once were twain  w i l l  

be found t o  be of c e n t r a l  impor tance  t o  -- The S t o r 1  -- of  t h e  

G l i t t e r i n g  P l a i n ,  -- The Wood beyond t h e  World,  and --- The Well a t  

t h e  W o r l d ' s  E n d .  - - 



CHAFTEK I V  

THE STORY OF THE GLITTERING PLA IN  

1  The  S t o r y  -- o f  t h e  G l i t t e r i n g  P l a i n  c o n c e r n s  H a l l b l i  t h e ,  

a  y o u n g  man o f  t h e  H o u s e  o f  t h e  R a v e n ,  a n d  h i s  b e t r o t h e d ,  t h e  

H o s t a g e ,  " a n  e x c e e d i n g  f a i r  d a m s e l  " ( 2 1  1 )  o f  t h e  H o u s e  o f  t h e  

Rose  " w h e r e i n  i t  was r i g h t  a n d  due  t h a t  t h e  men o f  t h e  R a v e n  

s h o u l d  w e d "  ( 2 1  1  ) .  T h r e e  r i d e r s  a p p r o a c h  H a l l  b l i  t h e  as  h e  w o r k s  

a t  m a k i n g  a  s p e a r  a n d  a s k  h i m  i f  d e s p e r a t e  t o n e s  i f  t h e y  h a v e  

come t o  t h e  l a n d  o f  t h e  G l i t t e r i n g  P l a i n ,  t h a t  l a n d  w h e r e i n  t h e y  

may " f o r g e t  t h e  d a y s  o f  s o r r o w "  ( 2 1 2 ) .  H a l l b l i t h e  r e p l i e s  

t h a t  t h e y  h a v e  come n o t  t o  t h e  G l i t t e r i n g  P l a i n - - a  p l a c e  u n k n o w n  

t o  h i m - - b u t  t o  C l e v e l a n d  b y  t h e  Sea w h e r e  "men d i e  when t h e i r  

h o u r  c o m e s "  ( 2 1 2 ) ,  t h o u g h  t h e y  p e r f o r m  d e e d s  t h a t  d i e  n o t  ( 2 1 2 ) .  

He knows  n o t  i f  i n  C l e v e l a n d  t h e  d a y s  o f  m e n ' s  l i f e  " b e  l o n g  

e n o u g h  f o r  t h e  f o r g e t t i n g  o f  s o r r o w "  ( 2 1 2 ) ,  f o r  h e  i s  ' ' y o u n g  

a n d  n o t  y e t  a  y o k e f e l l o w  o f  s o r r o w "  ( 2 1 2 ) .  H u r r i e d l y ,  t h e  

r i d e r s  d e p a r t  c r y i n g :  " T h i s  i s  n o t  t h e  L a n d !  T h i s  i s  n o t  t h e  

L a n d ! "  ( 2 1  2 ) .  

T h e s e  r i d e r s  a r e  b u t  t h e  h a r b i n g e r s  o f  S o r r o w ,  f o r  s o o n  

a f t e r  t h e y  l e a v e  H a l  l b l  i t h e  l e a r n s  t h a t  h i s  b e t r o t h e d  h a s  b e e n  

c a p t u r e d  b y  t h e  s t r o n g - t h i e v e s  o f  t h e  s e a .  He knows t h a t  h e  

i s  now " t h e  y o k e f e l l o w  o f  s o r r o w "  ( 2 1 3 ) .  I n  s e e k i n g  t h e  H o s t a g e  

h e  m e e t s  Puny  F o x ,  o n e  o f  t h e  R a v a g e r s ,  who t e l l s  H a l  l b l i t h e  

t h a t  h e  c a n  t a k e  h i m  t o  t h e  I s l e  o f  Ransom w h e r e  H a l l b l i t h e  may 
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c h e a p e n  t h e  H o s t a g e .  Puny Fox i s  o n e  o f  M o r r i s t  m o s t  m e m o r a b l e  

c h a r a c t e r s .  A humourous  l o u d - v o i c e d  b r a g g a r t ,  he  c o n t i n u a l  l y  

mocks H a l l b l i t h e ,  c a l l i n g  him by s u c h  names a s  " c r o a k e r  on t h e  

d e a d  b r a n c h , "  " tomb  o f  w a r r i o r s , "  " b l  a c k - f l  e d g e d  n e s  t l  i ng , I 1  a n d  

" l i t t l e  c a r r i o n - b i t e r . "  B u t  Puny F o x ,  whose  name b e l i e s  h i s  

s t a t u r e ,  i s  a l s o  a  w i z a r d  a n d  a  p o w e r f u l  o n e  a t  t h a t .  The 

r e a d e r ' s  f i r s t  g l i m p s e  o f  h i s  s u p e r - h u m a n  a b i l i t i e s ,  w h i c h  a r e  

s u r p r i s i n g  i n  s u c h  a n  e a r t h y  f e l l o w ,  comes a s  t h e  b o a t  a p p r o a c h e s  

t h e  I s l e  o f  Ransom: 

Then t h e  b i g  r e d  man s t o o d  up and  l o o k e d  o v e r  h i s  l e f t  

s h o u l d e r  a n d  s a i d :  "Soon s h a l l  we h a v e  a  b r e e z e  a n d  

b r i g h t  w e a t h e r .  " 

Then he  l o o k e d  i n t o  t h e  m i d m o s t  o f  t h e  s a i l  a n d  

f e l l  a - w h i s t l i n g  s u c h  a  t u n e  a s  t h e  f i d d l e s  p l a y  t o  

d a n c i n g  men a n d  m a i d s  a t  Y u l e - t i d e  a n d  h i s  e y e s  

g l e a m e d  a n d  g l i t t e r e d  t h e r e w i t h a l  , a n d  e x c e e d i n g  b i g  

h e  l o o k e d .  Then H a l l b l i t h e  f e l t  a  l i t t l e  a i r  on h i s  

c h e e k ,  and  t h e  m i s t  g r e w  t h i n n e r ,  a n d  t h e  s a i l  b e g a n  

t o  f i l l  w i t h  wind  t i l l  t h e  s h e e t  t i g h t e n e d :  t h e n ,  

l o !  t h e  m i s t  r i s i n g  f r o m  t h e  f a c e  o f  t h e  s e a ,  a n d  t h e  

s e a ' s  f a c e  r i p p l i n g  g a i l y  u n d e r  a  b r i g h t  s u n .  Then 

t h e  w i n d s  i n c r e a s e d ,  a n d  t h e  w a l l  o f  m i s t  d e p a r t e d  

a n d  a  f ew l i g h t  c l o u d s  s p e d  o v e r  t h e  s k y ,  a n d  t h e  

s a i l  s w e l l e d  and  t h e  b o a t  h e e l e d  o v e r ,  a n d  t h e  s e a s  f e l l  

w h i t e  f r o m  t h e  p r o w ,  and  t h e y  s p e d  f a s t  o v e r  t h e  f a c e  

o f  t h e  w a t e r s .  ( 2 2 0 - 2 1 )  



T h i s  v o y a g e  o v e r  w a t e r s g o v e r n e d  as  i t  i s  b y  o n e  p o s s e s s i n g  

m a g i c a l  p o w e r s ,  i s  a  v o y a g e  t h r o u g h  t i m e  r a t h e r  t h a n  s p a c e .  J u s t  

as  W a l t e r  o f  The Wood b e y o n d  t h e  W o r l d  i s  l u r e d  o v e r  w a t e r  t o  -- 
t h e  l a n d  o f  t h e  W O O ~ ,  a n d  B i r d a l o n e  o f  The W a t e r  o f  t h e  Wond rous  -- 
I s l e s  i s  c a r r i e d  b y  t h e  S e n d i n g  B o a t  i n t o  t h o s e  i s l e s ,  s o  i s  

H a l l b l i  t h e  b r o u g h t  t o  t h e  I s l e  o f  Ransom b y  a  w i z a r d  o f  t h a t  

I i s l e .  B e i n g  t h e  y o k e f e l  l o w  o f  S o r r o w ,  H a l l  b l i  t h e  m u s t  go  w h e r e  

s h e  l e a d s  h i m .  U n t i l  h e  f i n d s  t h e  H o s t a g e ,  h i s  s o r r o w  w i l l  
I 
1 d e t e r m i n e  t h e  d i r e c t i o n  o f  h i s  q u e s t ,  f o r  s o r r o w  s e e k s  i t s  own 

1 e n d .  
I 

i The  H o s t a g e ' s  name d e f i n e s  h e r  p l a c e  i n  t h e  t a l e .  She 

i s  t h e  h o s t a g e  o f  H a l l  b l i  t h e ' s  s o r r o w .  To  f i n d  t h e  e n d  o f  

I s o r r o w ,  i n  e f f e c t  t o  r a n s o m  t h e  H o s t a g e ,  i s  no  mean f e a t .  And ,  

1 i n  a t t e m p t i n g  t o  d o  s o ,  H a l l b l i t h e  i s  b e g u i l e d .  F r o m  t h e  moment  

I h i s  q u e s t  b e g i n s ,  h e  i s  w r a p p e d  i n  l i e s ,  f o r  u n b e k n o w n  t o  h i m  

1 Puny  Fox  a n d  t h e  w a r r i o r s  o f  t h e  I s l e  o f  Ransom s e r v e  t h e  w i l l  

o f  t h e  k i n g  o f  t h e  G l i t t e r i n g  P l a i n .  

I P u n y  Fox  i s  t h e  d i r e c t  a g e n t  o f  t h e  K i n g .  He b r i n g s  

H a l l b l i t h e  t o  t h e  I s l e  o f  Ransom a n d  t h e n  t h r o u g h  g u i l e  c a u s e s  

h i m  t o  s e e k  t h e  G l i t t e r i n g  P l a i n .  He s e n d s  H a l l b l i  t h e  a  f a l s e  

I d r e a m  i n  w h i c h  t h e  H o s t a g e  s p e a k s  t o  h i m :  

I " Y e t  a g a i n ,  i f  I l i v e  a n d  t h o u  l i v e s t ,  I h a v e  b e e n  t o l d  

1 a n d  h a v e  h e a r d  t h a t  b y  o n e  way  o r  o t h e r  I am l i k e  t o  

I come t o  t h e  G l i t t e r i n g  P l a i n ,  a n d  t h e  L a n d  o f  L i v i n g  Men.  

0 my b e l o v e d ,  i f  b y  a n y  way t h o u  m i g h t e s t  come t h i t h e r  

a l s o ,  a n d  we m i g h t  m e e t  t h e r e ,  a n d  we t w o  a l i v e ,  how 
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good i t  were!  Seek t h a t  l a n d  t h e n ,  b e l o v e d !  seek  i t ,  

whether  o r  n o  we once more behold t h e  House of t h e  Rose,  

o r  t r e a d  t h e  f l o o r  of  t h e  Raven d w e l l i n g .  A n d  now must 

even t h i s  image of me s u n d e r  from t h e e .  F a r e w e l l ! ' '  ( 2 2 6 - 7 )  

Here one s h o u l d  n o t e  t h e  s imi 1 a r i  t y  between Hal l b l i  t h e  Is s i  t u -  

a t i o n  and t h a t  of Ralph i n  ---- The Well a t  t h e  Wor ld ' s  E n d .  Ralph ,  

a f t e r  t h e  Lady of  Abundance ' s  d e a t h ,  s e e k s  a l s o  t h e  end of  

sor row and s e e s  i n  a  dream t h e  image of U r s u l a ,  who t e l l s  him 

t o  seek  h e r  t h a t  t h e y  may a c h i e v e  t h e  Well t o g e t h e r .  B u t  t h e r e  

i s  an i m p o r t a n t  d i f f e r e n c e  between t h e  two,  f o r  H a l l b l i t h e ' s  

dream i s  f a l s e ,  w h i l e  R a l p h ' s  i s  e s s e n t i a l l y  t r u e .  

H a l l b l i t h e ,  d e s e r t e d  by Puny Fox, comes t o  a  house of 

t h e  Ravagers  where in  he meets  t h e  a n c i e n t  S e a - e a g l e  who, a s  

an o l d  c h i e f t a i n  of t h e  p i r a t e s ,  i s  e n t i t l e d  t o  be t a k e n  t o  t h e  

Acre of  t h e  Undying. The S e a - e a g l e ,  knowing t h e  King ' s  wi 11 , 

b e f r i e n d s  Hall  b l i  t h e  and t o g e t h e r  t h e y  s a i l  f o r  t h e  Acre of t h e  

Undying. Soon a f t e r  t h e y  a r r i v e  i n  t h e  G l i t t e r i n g  P l a i n  t h e  

e f f e c t  of t h e  Land on t h o s e  n e a r  d e a t h  i s  s e e n .  S e a - e a g l e  

grows backwards t o  t h e  age of t h i r t y - f i v e  and a p p e a r s  a g a i n  

t o  be a  hardy  w a r r i o r .  B u t  H a l l b l i  t h e ,  who h e a r s  no news of  

t h e  H o s t a g e ,  immedia te ly  r e a l i z e s  t h e  f l aw i n  t h a t  i d y l l i c  

r ea lm.  He a s k s  t h e  S e a - e a g l e  i f  he w i l l  h e l p  him pursue  h i s  

q u e s t  now t h a t  he has become a  young man. He s p e a k s  of h e r o i c  

deeds  y e t  t o  be done and a s k s  t h e  S e a - e a g l e  what he w i l l  do 

wi th  h i s  youth  n o w  t h a t  he has i t  a g a i n .  The Eagle  r e p l i e s  

t h a t  he w i l l  h e l p  Hall  b l i  t h e  a1 1  he can w i t h i n  t h e  c o n f i n e s  
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of  t h e  Land o f  t h e  L i v i n g  b u t  t h a t  were  he t o  s t e p  o u t s i d e  

of t h a t  r e a lm  "he  would be b u t  a  g i b b e r i n g  g h o s t  d r i f t i n g  down 

t h e  wind of  n i g h t "  ( 2 5 7 ) .  H a l l b l i  t h e  a c c e p t s  w h a t e v e r  h e l p  

t h e  S e a - e a g l e  can  g i v e ,  b u t  s a y s  a t  l a s t :  "So i t  i s ,  s h i p m a t e ,  

t h a t  whe rea s  t hou  s a y e s t  t h a t  t h e  d a y s  f l i t ,  f o r  t h e e  t h e y  s h a l l  

I 
I 

f l i t  no more;  and t h e  day may come f o r  t h e e  when t hou  s h a l t  

be w e a r y ,  and know i t ,  and l o n g  f o r  t h e  l o s t  which t hou  h a s t  

f o r g o t t e n "  ( 2 5 7 - 8 ) .  

So i t  i s  t h a t  f rom t h e  f i r s t  M o r r i s  makes h i s  r e a d e r  

i aware  t h a t  t h e  Land of  t h e  L i v i n g ,  p r o b a b l y  t h e  mos t  d e s i r a b l e  

of  a l l  h i s  d r e a m - r e a l m s ,  i s  n o t  a t  a l l  d e s i r a b l e .  Here  i s  a  

I l a n d  which i s  d e a t h l e s s ,  w i t h o u t  s t r i f e ,  p l e n t i f u l ,  and f u l l  o f  

l o v e l y  women t o  be had m e r e l y  f o r  t h e  a s k i n g .  Y e t ,  M o r r i s '  h e r o  

r e j e c t s  i t .  The f l a w ,  o f  c o u r s e ,  i s  t h a t  t i le  G l i t t e r i n g  P l a i n  

i s  n o t  an e a r t h l y  b u t  an  u n e a r t h l y  p a r a d i s e .  S i n c e  i t  i s  w i t h -  

o u t  d e a t h ,  t h e  G l i t t e r i n g  P l a i n  i s  a l s o  w i t h o u t  h o p e ,  w i t h o u t  

d e e d s ,  w i t h o u t  g l o r y .  I t  b r i n g s  n o t  an end t o  s o r r o w  b u t  

r a t h e r  e n d l e s s  s o r r o w .  I t  i s  n o t  t h e  Land of t h e  L i v i n g  b u t  

t h e  Land o f  t h e  Dead,  f o r ,  t hough  t h o s e  who dwe l l  t h e r e  a r e  

i m m o r t a l ,  t h e i r  i m m o r t a l i t y  i s  n o t  god-1 i  k e .  Gods a r e  n o t  

w i t h o u t  c r e a t i v e  power and e f f e c t  i n  t h e  wor ld  o f  men. Those 

drawn t o  t h e  G l i t t e r i n g  P l a i n  become a s  images  o f  t h e i r  

f o r m e r  s e l v e s ,  fo rms  w i t h o u t  s u b s t a n c e ,  d e v o i d  of 

meani n g  . Thei  r e x i s t e n c e  i s  mean ing fu l  o n l y  i n  r e1  a t i  on 

t o  d e a t h  b u t  even  t h e n  i t  i s  a  n e g a t i v e  mean ing .  

They f e a r  d e a t h  s o  g r e a t l y  t h a t  t o  men t ion  i t  i n  t h a t  

r e a l m  i s  t a b o o .  T h e i r  l i v e s  a r e  an a f f i r m a t i o n  o f  n o t h i n g  



I 

i b u t  t h e  f e a r  of d e a t h  and change .  In e f f e c t ,  t h e i r  e x i s t e n c e  

i i s  t o t a l l y  s t a g n a n t ,  hence d e a t h - 1  i  ke .  The S e a - e a g l e  s p o r t i n g  
I 
/ 

o n  t h e  f a i r  lawn w i t h  h i s  f a i r  damsel might  j u s t  as  wel l  be a  

r a b b i t  o r  g o a t  gambol l ing  i n  t h e  f i e l d .  E v e n t u a l l y  he l o s e s  

even t h e  memory of h i s  p a s t  g l o r y .  His f r i e n d s h i p  w i t h  H a l l -  

b l i t h e  i n  t h e  I s l e  of Ransom he remembers o n l y  v a g u e l y ,  a s  a  

dream. He becomes n o t h i n g  b u t  an empty fo rm,  an image ,  t h e r e b y  

c r e a t i n g  a  p a t h e t i c  c o n t r a s t  between t h e  S e a - e a g l e  as  he i s  and 

t h e  S e a - e a g l e  of t h e  p a s t .  The one was a  f e r o c i o u s  v i k i n g  

w a r r i o r ,  u n a f r a i d  of t h e  i c y  s e a  and t h e  w r a t h f u l  sword;  t h e  

o t h e r  i s  a  r a b b i t .  Here t h e  s i m i l a r i t y  of The S t o r y  of t h e  -- 
G l i t t e r i n g  P l a i n  wi th  The House -- of t h e  W o l f i n g ~  i s  a p p a r e n t .  

S e a - e a g l e  has l o s t  even h i s  w i l l  t o  d i e ,  l i k e  T h i o d o l f  when 

wear ing  t h e  hauberk .  H a l l b l i  t h e ,  on t h e  o t h e r  hand,  l i k e  t h e  

t r u e  T h i o d o l f ,  s c o r n s  d e a t h  s o  long a s  he can f u l f i l l  h i s  q u e s t ,  

s o  long a s  he can do t h a t  which i s  meet f o r  a  man of t h e  Ravens.  

I n  t h e  f a c e  of  such a  p e r v a s i v e  theme i n  M o r r i s '  works 

as  t h e  r e j e c t i o n  of  d e a t h - i n - l i f e ,  i t  i s  t r u l y  amazing t h a t  s o  

many c r i t i c s  have d i s m i s s e d  t h e s e  romances a s  e s c a p e s  i n t o  

i d y l l i c  dream w o r l d s .  M o r r i s '  l o v e  i s  a lways f o r  t h e  world of 

p r o c e s s ,  f o r  d e a t h l e s s  deeds  done i n  t h e  s e r v i c e  of a  p e o p l e .  

He opposes t o  t h i s  t h e  c h o i c e  of an e x i s t e n c e  d e d i c a t e d  t o  

n o t h i n g  b u t  l i f ?  a t  any c o s t ,  t h e  c h o i c e  of a  l i f e  bound u p  

e n t i r e l y  i n  t h e  p u r s u i t  of m a t e r i a l  d e s i r e s .  This  i s  t h e  rea lm 

t o  which H a l l b l i t h e ' s  f a l s e  dream l e a d s  him. I t  i s  n o t  t o  be 

c o n s i d e r e d  a  h i g h e r  realm of t h e  I m a g i n a t i o n .  
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The G l i t t e r i n g  P l a i n  i s  r u l e d  by t h e  King. The King, 

as  b e f i t s  t h e  l o r d  of a i a t ~ d  wilerein r ~ e i  t i l e r  c o n f l i c t  nor want 

n o r  d e a t h  e x i s t ,  i s  a  g o d - l i k e  b e i n g .  T h o u g h  t h e  King has 

drawn H a l l b l i  t h e  t o  t h e  Land by s u n d e r i n g  him from t h e  Hos tage ,  

he c a n n o t  be c o n s i d e r e d  an e v i l  b e i n g :  "His  f a c e  shone  l i k e  

a  s t a r ;  i t  was e x c e e d i n g  b e a u t e o u s ,  and a s  kind as  t h e  even of 

May i n  t h e  g a r d e n s  of t h e  happy,  when t h e  s c e n t  of t h e  e g l a n t i n e  

f i l l s  a l l  t h e  a i r .  When he spoke h i s  v o i c e  was s o  swee t  t h a t  

a l l  h e a r t s  were r a v i s h e d ,  and none might g a i n s a y  him" ( 2 6 0 ) .  I t  

cou ld  a l m o s t  be s a i d  t h a t  t h e  beau ty  of  t h e  G l i t t e r i n g  P l a i n  

i s  t h e  emanat ion of i t s  r a d i a n t  L o r d .  The K i n g ' s  sword i s  

d e e d l e s s ,  f o r  a l l  who come i n t o  h i s  realm become t h e  f r i e n d s  of 

i t s  b e a u t y .  S u r e l y  he i s  t h e  g e n i u s  of t h e  Land. 

H a l l b l i  t h e ,  however,  i s  never  m o l l i f i e d  by t h e  G l i t t e r i n g  

P l a i n .  He r e j e c t s  i t  from t h e  f i r s t ,  r e g a r d i n g  a l l  he beho lds  

a s  secondary  t o  h i s  q u e s t .  Determined t o  be cowed by "no man 

or god" ( 2 6 0 ) ,  he s a y s  t o  t h e  King: " I  came h i t h e r  s e e k i n g  no 

g i f t s ,  b u t  t o  have mine o w n  a g a i n ;  and t h a t  i s  t h e  b o d i l y  l o v e  

I of  my t r o t h - p l i g h t  maiden" ( 2 6 1 ) .  The king r e p l i e s :  "Thy 

d e s i r e  s h a l l  be s a t i s f i e d ;  thou s h a l t  have t h e  woman who would 

have t h e e ,  and whom thou s h o u l d s t  have" ( 2 6 2 ) .  

Of c o u r s e  i t  i s  no t  l i k e l y  t h a t  t h e  King, who has o r d e r e d  

t h e  H o s t a g e ' s  a b d u c t i o n ,  wi 11 r e s t o r e  h e r  t o  H a l l b l i  t h e .  The 

woman whom Hall bl i  t h e  s h o u l d s t  l o v e ,  w h i l e  "exceed ing  beau teous  ," 

i s  n o t  t h e  Hostage b u t  t h e  K i n g ' s  d a u g h t e r .  When H a l l b l i t h e  

l o o k s  on h e r  from h i s  p l a c e  of h i d i n g  he s e e s  he r  t u r n i n g  t h e  
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l e a v e s  of  a  b e j e w e l l e d  book .  lie t e l l s  t h e  S e a - e a g l e :  "So s h e  

t u r n e d  t h e  l e a v e s ,  t i l l  s h e  came t o  one whereon was p i c t u r e d  

none o t h e r  t h a n  m y s e l f ,  and o v e r  a g a i n s t  me was t h e  image o f  

mine own b e l o v e d "  ( 2 6 6 ) .  The P r i n c e s s  s p e a k s  t o  H a l l b l i t h e ' s  

p a i n t e d  image:  

"0 my be1 o v e d ,  why d o s t  t hou  d e l a y  t o  come t o  me? For 

I deemed t h a t  t h i s  e v e  a t  l e a s t  thou  w o u l d s t  come, s o  

many and s t r o n g  a s  a r e  t h e  meshes o f  l o v e  which we 

have c a s t  a b o u t  t h y  f e e t .  0  come to-morrow a t  t h e  

l e a s t  and l a t e s t ,  o r  wha t  s h a l l  I d o ,  and whe rewi th  

s h a l l  I quench t h e  g r i e f  of  my h e a r t ?  Or e l s e  why am 

I t h e  d a u g h t e r  of  t h e  Undying King ,  t h e  Lord of  t h e  

T r e a s u r e  of  t h e  S e a ?  Why have  t h e y  wrough t  new m a r v e l s  

f o r  me, and compel l e d  t h e  Ravage r s  o f  t h e  C o a s t s  t o  

s e r v e  me, and s e n t  f a l s e  dreams f l i t t i n g  on t h e  wings  

o f  t h e  n i g h t ?  Yea, why i s  t h e  e a r t h  f a i r  and f r u i t f u l ,  

and t h e  heavens  k i n d  above  i t ,  i f  thou  comes t  n o t  t o -  

n i g h t ,  n o r  to -morrow,  no r  t h e  day a f t e r ?  And I t h e  

d a u g h t e r  o f  t h e  Undying ,  o n  whom t h e  days  s h a l l  grow 

and grow a s  t h e  g r a i n s  o f  s and  which t h e  wind heaps  u p  

above  t h e  s e a - b e a c h .  A n d  l i f e  s h a l l  grow h u g e r  and more 

h i d e o u s  round  a b o u t  t h e  l o n e l y  o n e ,  l i k e  t h e  l ing-worm 

l a i d  upon t h e  g o l d ,  t h a t  waxe th  t h e r e b y ,  t i  11 i t  l i e s  

a l l  round a b o u t  t h e  house  o f  t h e  queen  e n t r a p p e d ,  t h e  

m o v e l e s s  unend ing  r i n g  o f  t h e  y e a r s  t h a t  change  n o t . "  ( 2 6 6 )  
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That  t h e  s o r r o w f u l  P r i n c e s s  i s  l o o k i n g  a t  H a l l b l i t h e ' s  image i n  

a  book f i l l e d  wi th  images of f l aming  c a s t l e s ,  and k ings  and 

w a r r i o r s  c r e a t e s  a  ve ry  complex s i t u a t i o n .  The r e a d e r  s e e s  

h e r  a t  two removes from r e a l i t y ,  f o r  he h i m s e l f  i s  r e a d i n g  a  

book. She i s  a t  one remove from H a l l b l i t h e ' s  r e a l i t y  and h i s  

e x i s t e n c e  f o r  h e r  i s  b u t  a s  an image.  For h e r ,  H a l l b l i t h e  i s  

a s  much a  work of a r t  a s  t h e  p r i n c e s s  h e r s e l f  i s  f o r  t h e  r e a d e r .  

H a l l b l i  t h e  has  e n t e r e d  t h a t  realm i n  which he e x i s t s  a s  n o t h i n g  

o t h e r  than  an image of h i s  a c t u a l  s e l f ;  i n  e f f e c t ,  he i s  con-  

f r o n t i n g  h imse l f  a s  a  work of a r t .  The p r i n c e s s '  e x p e r i e n c e  of 

him i s  e n t i r e l y  v i c a r i o u s .  She i s  unab le  t o  break  o u t  of t h e  

r i n g  of d e a t h l e s s n e s s  and e n t e r  i n t o  t h e  world of l i f e  and 

d e a t h ,  of change and g rowth ,  b u t  f i n d s  h e r s e l f  t r a p p e d  i n  t h e  

realm of e t e r n a l  fornis w i t h o u t  s u b s t a n c e .  She d e s i r e s  Hal l b l  i  t h e  

t o  become as empty as  t h e  S e a - e a g l e ,  though H a l l b l i t h e  has 

r e j e c t e d  such empti ness  . 
However, t h e r e  i s  a n o t h e r  compl ex i  t y  invo l  ved h e r e ,  f o r  

t h e  p r i n c e s s  i s  a c t u a l l y  t h e  r e f l e c t i o n  of H a l l b l i t h e .  The 

P r i n c e s s  i s  t h e  s o u r c e  which has drawn t o  t h e  d e a t h l e s s  rea lm 

t h e  embodiment of t h e  image s h e  d e s i r e s ,  has  drawn t o  h e r  t h e  

r e a l i t y  behind t l ;e  image.  She d e s i r e s  t h e  m a n i f e s t a t i o n  of 

H a l l b l i t h e ' s  image b u t  i s ,  a t  t h e  same t i m e ,  t h e  embodiment of 

H a l l b l i t h e ' s  e x i s t e n c e  i n  t h e  rea lm of d e a t h l e s s  f o r m s .  The 

r e a d e r  s e e s  h e r  a t  a  doub le  remove n o t  a s  d e s c r i b e d  d i r e c t l y  

by t h e  n a r r a t o r  b u t  i n d i r e c t l y  by H a l l b l i t h e  and t h i s  c r e a t e s  

t h e  s e n s e  t h a t  s h e  i s  p a r t  of H a l l b l i t h e ' s  b e i n g :  a  form of 
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h i s  i m a g i n a t i o n  more r e a l  t han  he - -because  d e a t h l e s s - - b u t ,  a t  

t h e  same t i m e ,  d e p e n d e ~ t  upon h i m .  F o r ,  t h e  end of h e r  sor row 

depends upon h i s  d e c i s i o n  t o  s a c r i f i c e  f o r  h e r  s a k e  h i s  e a r t h l y -  

l o v e ,  t h e  Hos tage ,  and become t h e  image of h i m s e l f .  Th i s  

c o n n e c t i o n  i s  made through what i s  t h e  c e n t r a l  metaphor of - The 

S t o r y  -- of t h e  G l i t t e r i n g  P l a i n :  t h e  metaphor of t h e  l ing-worm 

l a i d  upon t h e  g o l d .  Wi t h i n  t h i s  e a r t h l y  p a r a d i s e  t h e  p r i n c e s s  ' 

d e s i r e  i s  t h e  snake  which makes t h e  days grow u n t i l  t hey  t r a p  

h e r  w i t h i n  unending lone1 i  n e s s .  A n d  Hal 1 b l i t h e ' s  t h o u g h t s  a r e  

e x a c t l y  t h e  same though t h e i r  s i t u a t i o n s  a r e  r e v e r s e d ,  f o r  h i s  

d e s i r e  f o r  t h e  Hostage i s  t h a t  which makes t h e  T r e a s u r e  of t h e  

Sea u n s a t i s f a c t o r y  and c a u s e s  him immedia te ly  t o  r e a l i z e  i t s  

f l a w .  For H a l l b l i t h e ,  t o o ,  t h e  days do n o t  f l i t  by ,  f o r  w i t h o u t  

change t h e y  a r e  as dead ly  as  a  go lden  p r i s o n .  Thus ,  though 

H a l l b l i t h e  and t h e  P r i n c e s s  r e f l e c t  one a n o t h e r ,  i n  t h a t  both 

a r e  t h e  c a p t i v e s  of t h e i r  d e s i r e s ,  t hey  a r e  i n  t h e i r  d e s i r e s  

e n t i r e l y  o p p o s i t e  from one a n o t h e r .  

1 The P r i n c e s s  w o r s h i p s  an image which s h e  d e s i r e s  t o  
I 

I 
m a n i f e s t  i t s e l f ;  s h e  i s  t h e  dreamer h e r e ,  t h e  s e n d e r  of f a l s e  

I v i s i o n s .  The d i r e c t i o n  of h e r  d e s i r e  i s  from e s s e n c e  t o  

e x i s t e n c e .  Her d e s i r e  b e g i n s  from an u n e a r t h l y  f o u n d a t i o n  and 

works downwards. Ra the r  than  a b s t r a c t  i d e a l  beau ty  from t h e  

e a r t h ,  she  s e e k s  t o  impose h e r  i m a g e - r e a l i t y  upon t h e  e a r t h .  

For t h i s  r e a s o n ,  h e r  d e s i r e  has  t h e  e f f e c t  of i m p r i s o n i n g  i t s  

f o b j e c t ,  of a c t u a l l y  p r e v e n t i n g  i t  from m a n i f e s t i n g  i t s e l f  t o  

h e r .  The n a t u r e  of h e r  d e s i r e  would make empty t h e  ve ry  t h i n g  
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i t  d e s i r e s .  H a l l b l i t h e  on t h e  o t h e r  hand,  d e s i r e s  on ly  h i s  

e a r t h l y  l o v e .  He s a y s  t o  t h e  S e a - e a g l e ' s  damsel :  "What i s  t h i s  

I t a l e  abou t  a  book? I  know n o t  of any book t h a t  l i e t h  b e t w i ~ t  
) 

i me and my b e l o v e d "  ( 2 6 4 ) .  H a l l b l i t h e  d e s i r e s  t h a t  beau ty  which 

e x i s t s  i n  t h e  w o r l d ;  i f  he pu r sues  a  v i s i o n ,  i t  i s  a  v i s i o n  

I which a r i s e s  from e x i s t e n c e .  In e f f e c t ,  H a l l b l i t h e  s e e k s  e s s e n c e  

i w i t h i n  e x i s t e n c e .  I f  he i s  an i d e a l i s t  a t  a l l ,  i f  he i s  one 

whose jou rney  i s  guided  by dreams,  he i s  an i d e a l i s t  who pur sues  

I t h e  b e a u t y  of t h e  e a r t h .  His maiden i s  of t h e  House of t h e  Rose 

i and he i s  of t h e  Raven. H a l l b l i t h e  s e e k s  what i s  r i g h t l y  h i s .  

I t  i s  meet t h a t  l i f e  and d e a t h  be j o i n e d .  I t  i s  t h e  wor ld  of 

p r o c e s s ,  no t  s t a g n a n t  o t h e r w o r l d 1  i n e s s  t h a t  d e l i g h t s  M o r r i s .  

There  w i l l  be no end t o  s o r r o w ,  t o  t h e  d e s i r e  of t h e  Sorrowful  

P r i n c e s s ,  i f  c i v i l i z a t i o n  c o n t i n u e s  t o  s a c r i f i c e  t h e  e a r t h ' s  

I beau ty  by making i t  a  h o s t a g e  t o  i t s  dreams.  I f  i t  c o n t i n u e s  

t o  impose empty a b s t r a c t i o n s  upon t h e  w o r l d ,  t h e r e b y  d i v o r c i n g  

i t s e l f  from N a t u r e ,  i t  w i l l  impr i son  i t s e l f - - i t s  s y s t e m s  of 

pol i  t i c s ,  moral i  t y ,  and a r t  a1 1 d i v o r c e d  from e x p e r i  ence--wi t h i n  

d e a t h l e s s  w a l l s  i n s t e a d  of f l o w i n g  i n  harmony wi th  t h e  f l u x  of 

n a t u r e .  To deny c h a n g e - - t o  make d e a t h  a  f o r b i d d e n  w o r d - - i s  

f i n a l l y  t o  deny l i f e .  

To m i s i n t e r p r e t  what Mor r i s  i s  s a y i n g  i n  - The S t o r y  of the 

G l i t t e r i n g  P l a i n ,  t o  m i s - i n t e r p r e t  H a l l b l i t h e ' s  i d e a l i s m  a s  

o t h e r - w o r l d l y ,  i s  t o  f a i l  t o  s e e  t h e  dominant  theme i n  M o r r i s '  

major  romances.  I t  i s  a l m o s t  i n c o m p r e h e n s i b l e  t h a t  Phi l i p  

Henderson ,  who has done such knowledgeable  s t u d i e s  of Morkis ' 
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l i f e  and work, can speak  as  he does abou t  t h i s  romance:"The - S t o r y  

of t h e  G l i t t e r i n g  P l a i n  . . . i s  a  s t o r y  of t h e  s e a r c h  f o r  t h e  -- 

l a n d  of e t e r n a l  y o u t h ,  t hough ,  c h a r a c t e r i s t i c a l l y ,  Hall  b l i  t h e ,  

l i k e  Pharamond b e f o r e  him i n  -- Love i s  Enough, i s  on ly  b e n t  u p o n  

h i s  q u e s t  f o r  a  l o s t  maiden whose image he i s  shown i n  a  p a i n t e d  

book. "' This  s t a t e m e n t ,  w h i l e  no t  s t r i c t l y  i n a c c u r a t e ,  

c e r t a i n l y  t e n d s  t o  m i s - r e p r e s e n t  t h e  n a t u r e  of H a l l b l i t h e ' s  

q u e s t .  I t  i s  f o l l o w e d  by a  r e f l e c t i o n  on M o r r i s '  p e r s o n a l  

l i f e :  

I t  would seem t h a t  M o r r i s ,  whether  because  of  unhapp iness  

i n  m a r r i a g e  o r  because  of some b a s i c  i n h i b i t i o n ,  was 

i n c a p a b l e  of a c c e p t i n g  t h e  a c t u a l  r e a l i t y  of any woman 

and s o  was d r i v e n  c o n t i n u a l l y  t o  i d e a l  i s t i c  compensa t ions .  

In h i s  l e t t e r  t o  C h a r l e s  Fau lkne r  of 16  October  1886 ,  

g i v i n g  h i s  views on s e x  and m a r r i a g e  i n  g e n e r a l ,  he r e f e r s  

t o  ' t h e  mere animal a r r a n g e m e n t '  and ' t h e  g r o t e s q u e r y  

of t h e  a c t ' ,  from which one might  i n f e r  t h a t  i n  h i s  own 

m a r r i a g e  t h e  f a u l t  was n o t  a l l  on J a n e y ' s  s i d e ,  though 

he s a y s  t h a t  man has always ' adorned  t h e  a c t  v a r i o u s l y  

as  he has done t h e  o t h e r  g r o t e s q u e  a c t  of e a t i n g  and 

d r i n k i n g .  1 3  

A c o u p l e  of t h i n g s  might  be s a i d  i n  r e l a t i o n  t o  Hender- 

I s o n ' s  i n f e r e n c e  and h i s  a p p l i c a t i o n  of i t  t o  t h e  p r o s e  romances .  
1 
I 

1 F i r s t ,  r e a l i s i n g  t h e  a n i m a l i t y  of t h e  sex  a c t  i s  n o t  a t  a l l  a  

d e n i a l  t h a t  amids t  t h e  p l e a s u r e  and t h e  p a i n ,  t h e  sobs  and moans, 

I t h e r e  i s  n o t  e c s t a s y ,  y e s ,  and even some l o v e .  A n d ,  as  f a r  a s  

I e a t i n g  and d r i n k i n g  a r e  c o n c e r n e d ,  Henderson h i m s e l f  w r i t e s :  
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"The g r e a t e s t  joke  was t o  d e p r i v e  [ M o r r i s ]  of h i s  f o o d ,  f o r  

t h e  u n d i s 3 u i s e d  g u s t o  w i t h  which he pa r took  of  h i s  d a i l y  

luncheon of r o a s t  beef  and wine was t o  h i s  f r i e n d s  one o f  h i s  

most e n d e a r i n g  c h a r a c t e r i s t i  c s .  " 4  M o r r i s '  e a t i n g  and d r i n k i n g  

h a b i t s  seem n o t  t o  have s u f f e r e d  fro111 t h i s  l a t e r  f e e l i n g  of 

g r o t e s q u e n e s s .  One i s  f r e e  t o  i n f e r  what one w i l l  abou t  h i s  

o t h e r  a p p e t i t e s .  

S t i l l  a n o t h e r  theme emerges from t h e  speech  of t h e  

Sorrowful  P r i n c e s s .  This  has t o  do wi th  hoarded  t r e a s u r e .  The 

Land of t h e  L i v i n g  i s  o f t e n  r e f e r r e d  t o  a s  t h e  T r e a s u r e  of t h e  

S e a ;  t h e  Hostage i s  t a k e n  t o  t h e  I s l e  of Ransom, and t h e r e  a r e  

two r e f e r e n c e s  t o  gold  be ing  i n c r e a s e d  by t h e  l ing-worm, o r  

s n a k e .  I n  t h e  P r i n c e s s '  speech  t h e  hoarded gold  i s  l i f e  i t s e l f ,  

which grows u n t i l  i t  e n t r a p s  t h e  queen i n  " t h e  moveless  unending 

r i n g  of t h e  y e a r s  t h a t  change n o t "  ( 2 6 6 ) .  Her e x i s t e n c e  must 

be u n f u l f i l l e d  as  long a s  s h e  s e e k s  a  p re -conce ived  fo rm,  t h e  

s u b s t a n c e  of which i s  u n k n o w n  t o  h e r .  The Hos tage ,  t o o ,  i s  

t r e a s u r e  hoarded  o n  t h e  I s l e  of Ransom. She i s  e a r t h l y  l o v e  

and beauty  which w i l l  a lways be h e l d  h o s t a g e ,  w i l l  be hoarded 

u n t i l  i t  i s  ransomed by t h e  r e j e c t i o n  of t h e  n a t u r e  of t h e  

P r i n c e s s '  d e s i r e .  The P r i n c e s s  ' d e s i r e  i s  t h u s  i  n t i m a t e l y  

connec ted  wi th  t h e  H o s t a g e ' s  c a p t i v i t y  and indeed  i s  r e s p o n s i b l e  

f o r  i t .  M o r r i s ,  having  t r a n s l a t e d  Beowulf ,  knew t h a t  Beowulf 

met h i s  d e a t h  i n  f r e e i n g  hoarded  t r e a s u r e  from a  dragon o r  

"worm" i n  s e r v i c e  t o  h i s  p e o p l e .  H a l l b l i t h e ' s  s i t u a t i o n  i s  

t h u s  somewhat ana logous  t o  Beowul f ' s .  



A f t e r  h a v i n g  b e e n  l e d  n o t  t o  t h e  H o s t a g e  b u t  t o  t h e  

Pr i  n c e s s  , Hal i bl i t i le  h a s  a r ~ o t h e r  i r~ L e r v i  ew wi ti1 t h e  King :  

"Why d i d s t  t h o u  l i e  t o  me t h e  o t h e r  d a y ? "  s a i d  

H a l l b l i t h e .  

" I  l i e d  n o t , "  s a i d  t h e  K i n g ;  " I  b a d e  b r i n g  t h e e  t o  

t h e  woman t h a t  l o v e d  t h e e ,  a n d  whom t h o u  s h o u l d s t  l o v e ;  

and  t h a t  i s  my d a u g h t e r .  And l o o k  t h o u !  Even a s  I  may 

n o t  b r i n g  t h e e  t o  t h i n e  e a r t h l y  l o v e ,  s o  c o u l d s t  t h o u  

n o t  make t h y s e l f  m a n i f e s t  b e f o r e  my d a u g h t e r ,  a n d  become 

h e r  d e a t h l e s s  l o v e .  I s  i t  n o t  e n o u g h ? "  

He s p a k e  s t e r n l y  f o r  a1 1  t h a t  he s m i l e d ,  a n d  H a l l b l  i t h e  

s a i d :  " 0  K i n g ,  h a v e  p i t y  on me!"  

" Y e a , "  s a i d  t h e  K i n g ;  " p i t y  t h e e  I  d o :  b u t  I  w i l l  

l i v e  d e s p i t e  t h y  s o r r o w ;  my p i t y  o f  t h e e  s h a l l  n o t  s l a y  

me, o r  make t h e e  h a p p y .  Even i n  s u c h  w i s e  d i d s t  t h o u  

p i t y  my d a u g h t e r . "  

S a i d  H a l l b l i t h e :  "Thou a r t  m i g h t y ,  0 K i n g ,  a n d  may- 

be t h e  m i g h t i e s t .  W i l t  t h o u  n o t  h e l p  me?" 

"How c a n  I h e l p  t h e e ? "  s a i d  t h e  K i n g ,  " t h o u  who 

w i l t  n o t  h e l p  t h y s e l f .  Thou h a s t  s e e n  w h a t  t h o u  s h o u l d s t  

d o :  do i t  t h e n  and  be  h o l p e n . "  

Then s a i d  H a l l b l i t h e :  " W i l t  t h o u  n o t  s l a y  me,  0 

K i n g ,  s i n c e  t h o u  w i l t  n o t  do  a u g h t  e l s e ? "  

" N a y , "  s a i d  t h e  K i n g ,  "Thy s l a y i n g  w i l t  n o t  s e r v e  

me n o r  m i n e :  I  w i l l  n e i t h e r  h e l p  n o r  h i n d e r .  Thou a r t  

f r e e  t o  s e e k  t h y  l o v e  w h e r e s o e v e r  t h o u  w i l t  i n  t h i s  my 



137 

rea lm.  Depar t  i n  p e a c e ! "  

H a l l b l i t h e  saw t h a t  t h e  King was a n g r y ,  t h o u g h  he 

smi led  upon him; y e t  s o  c o l d l y ,  t h a t  t h e  f a c e  of him 

f r o z e  t h e  ve ry  marrow of H a l l b l  i  t h e ' s  bones :  and he 

s a i d  w i t h i n  h i rnse l f :  "Th i s  King of l i e s  s h a l l  n o t  s l a y  

me, though mine a n g u i s h  be hard  t o  b e a r :  f o r  I am a l i v e ,  

and i t  may be t h a t  my l o v e  i s  i n  t h i s  l a n d ,  and I may 

f i n d  h e r  h e r e ,  and how t o  r each  a n o t h e r  l a n d  I know 

n o t . "  ( 2 6 9 )  

T h i s  p a s s a g e ,  i n  s p e a k i n g  of t h e  e a r t h l y - l o v e  / d e a t h l e s s - l o v e  

s i t u a t i o n  i n  which Hall  b l i  t h e  f i n d s  h i m s e l f ,  f u r t h e r  e s t a b l i s h e s  

t h e  re1  a t i o n s h i  ps d i s c u s s e d  above .  What i s  most c u r i o u s  a b o u t  

Hall  b l i  t h e ' s  s i t u a t i o n  i s  t h a t  Morris  has him r e j e c t  immedia te ly  

t h e  l a n d  of t h e  G l i t t e r i n g  P l a i n  s o  t h a t  t h e  prcblem c o n f r o n t i n g  

H a l l b l i t h e  i s  n o t  whe the r  t o  s a c r i f i c e  t h e  H o s t a g e ' s  l o v e  f o r  

t h a t  of t h e  P r i n c e s s  b u t  r a t h e r  how t o  e s c a p e  t h e  Acre of  t h e  

Undying. Hal l  b l i  t h e  c o n t i n u a l l y  r e q u e s t s  d e a t h  b u t  t h i s  i s  

r e f u s e d  him. His d e a t h  w i l l  p r o f i t  no one .  The King,  though 

he may be t h e  King of 1 i e s ,  i s  n e i t h e r  good nor  ev i  1 .  T r u e ,  he 

has  l u r e d  H a l l b l i t h e  t o  h i s  realm by f a l s e  dreams,  b u t  t h i s  

t ype  of a l l u r e m e n t  s t r e s s e s  t h a t  t h e  K i n g ' s  realm must be s e e n  

a s  t h e  e x t e r n a l  m a n i f e s t a t i o n  of H a l l b l i t h e ' s  a t t e m p t  t o  f i n d  

an end t o  sor row i n  t h e  d e a t h l e s s  rea lm of empty images r a t h e r  

than  i n  t h e  w o r l d .  As t h e  r u l e r  of  a  p r i n c i p a l  i t y  of t h e  mind,  

he i s  s u b s e r v i e n t  t o  t h e  whole s e l f .  His sword ,  f o r  i n s t a n c e ,  

i s  d e e d l e s s  ( 2 7 2 ) ;  he w i l l  n e i t h e r  h e l p  nor h i n d e r .  He mere ly  

r u l e s  and i f  one wishes  t o  e s c a p e  h i s  dominion one must h e l p  
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o n e s e l f ;  one rnust a c t .  The i n d i v i d u a l  ' s  d e a t h  w i l l  n o t  p r o f i t  

t h e  King nor  w i l l  h i s  so r row s l a y  him. His rea lm w i l l  always 

e x i s t  f o r  t h o s e  w h o  d e s i r e  i t .  So, t h e  problem i s  mere ly  how 

t o  a c t ,  how t o  e s c a p e  such a  realm s o  t h a t  one may t r u l y  f i n d  

t h e  end of sor row i n  t h e  world and no t  i n  a  realm of f a l s e  

i l l u s i o n s .  The K i n g ' s  realm i s  e s s e n t i a l l y  a  l i e ,  s i n c e  i t s  

i l l u s i o n  of h a p p i n e s s  i s  on ly  a  mask which c o n c e a l s  t h e  e n d l e s s  

sor row and l o n e l i n e s s  of i t s  very d a u g h t e r ,  of a  c o n c e p t  of 

b e a u t y  unab le  t o  e s c a p e  t h e  d e a t h l e s s  wor ld  c r e a t e d  around i t .  

The G l i t t e r i n g  P l a i n  i s  i n  t h i s  r e s p e c t  t h e  ve ry  o p p o s i t e  of 

M o r r i s '  c o n c e p t  of p o p u l a r  a r t :  a r t  a l l i e d  wi th  l i f e .  

Thus ,  b e f o r e  Hal l b l i  t h e  l e a v e s  t h e  G l i t t e r i n g  P l a i n  f o r  

t h e  f i r s t  t i m e ,  t h e  f o l l o w i n g  c o n v e r s a t i o n  t a k e s  p l a c e  when he 

meets  t h e  S e a - e a g l e ,  w h o  a s k s  him where he i s  g o i n g :  '"Away 

o u t  of t h i s  l a n d  of l i e s , '  s a i d  t i a l l b l i t h e .  The S e a - e a g l e  

shook h i s  head ,  and quoth  he :  ' A r t  thou s t i l l  s e e k i n g  a  dream? 

And  t h o u  s o  f a i r  t h a t  thou p u t t e s t  a l l  o t h e r  men t o  shame. ' 

' I  s eek  no d r e a m , '  s a i d  H a l l b l i t h e ,  ' b u t  r a t h e r  t h e  end of  

dreams"' ( 2 7 3 ) .  Of c o u r s e ,  M o r r i s '  dream was t o  r e s t o r e  a r t  

t o  t h e  p e o p l e ,  t o  make i t  a g a i n  a  p a r t  of t h e  w o r l d ,  t o  remove 

i t  from i t s  d e a d l y  i s o l a t i o n  and once a g a i n  c r e a t e  a  p o p u l a r  

a r t .  I n d e e d ,  h i s  ve ry  c o n c e p t  of t h e  roman t i c  depends on a r t ' s  

c o n n e c t i o n  wi th  humani t y ,  n o t  i t s  dominat ion  of i t .  While t h i s  

was a  dream, i t  was a  dream of e s c a p i n g  from t h e  d e n i a l  of t h e  

b e a u t y  of t h e  e a r t h  and hence from an e s s e n t i a l l y  f a l s e  concep t  

I of a r t .  Morr i s  s a i d  i n  h i s  l e c t u r e ,  t h e  "Beauty of L i f e " :  
I 

i 
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So t h e  m a t t e r  s t a n d s :  from t h e  f i r s t  dawn of h i s t o r y  

t i l l  q u i t e  modern t i m e s ,  A r t ,  which Nature  meant t o  

s o l a c e  a l l ,  f u l f i l l e d  i t s  pu rpose ;  a l l  men s h a r e d  i n  

i t :  t h a t  was what made l i f e  r o m a n t i c ,  a s  peop le  c a l l  

i t ,  i n  t h o s e  d a y s - - t h a t  and no t  r o b b e r - b a r o n s  and 

i n a c c e s s i b l e  k ings  w i t h  t h e i r  h i e r a r c h y  of  s e r v i n g - n o b l e s  

and o t h e r  such  r u b b i s h  . . . i t  i s  s t r a n g e  and p e r p l e x -  

ing  t h a t  from t h o s e  days forward  t h e  l a p s e  of  t i m e ,  which ,  

through p l e n t e o u s  c o n f u s i o n  and f a i l u r e ,  has on t h e  

whole been d e s t r o y i n g  p r i v i l e g e  and e x c l u s i v e n e s s  i n  

o t h e r  m a t t e r s ,  has  d e l i v e r e d  u p  a r t  t o  be t h e  e x c l u s i v e  

p r i v i l e g e  of a  few,  and has t aken  from t h e  peop le  

t h e i r  b i r t h r i g h t ;  w h i l e  both wronged and wrongers  have 

been whol ly  unconsc ious  o f  w h a t  t hey  were d o i n g .  5 

I J u s t  as  a r t - - t h e  p e o p l e ' s  b i r t h r i g h t - - h a s  been t aken  from them, 

I s o  i s  t h e  Hostage t a k e n  from H a l l b l  i t h e ,  whose s h e  i s  by r i g h t  
I 

of b i r t h  and cus tom.  I n d e e d ,  Morris  f e l t  t h a t  i t  was t h e  " b e a u t y  

of  l i f e "  t h a t  was meant by t h e  word a r t 6  and f i t t i n g l y  t h e  

I Hostage i s  of t h e  House of  t h e  Rose. 
i Before  Hall  b l i  t h e ' s  f i r s t  a t t e m p t  t o  e s c a p e  t h e  G l i t t e r i n g  

P l a i n ,  he s a y s  t o  t h e  S e a - e a g l e ' s  damsel :  "For  a b i d i n g  h e r e  has  

become irksome t o  me, and meseemeth t h a t  hope i s  y e t  a l i v e  

w i t h o u t  t h e  G l i t t e r i n g  P l a i n "  ( 2 7 4 ) .  She r e p l i e s :  "Yea, and 

f e a r  a l s o ,  and worse ,  i f  augh t  be worse"  ( 2 7 4 ) .  A n d  H a l l b l i t h e ' s  

f i r s t  a t t e m p t  t o  e s c a p e  does f a i l .  He f i n d s  h i m s e l f  n e a r  t o  

d e a t h  i n  t h e  D e s e r t  of Dread b u t  i s  saved  by t h o s e  t h r e e  horsemen 
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whom f i r s t  he saw i n  C leve land  by t h e  S e a .  R e a l i z i n g  t h a t  t o  

c o n t i n u e  i s  t o  d i e ,  he l e a d s  t h e  t h r e e  back t o  t h e  G l i t t e r i n g  

P l a i n .  Why i s  i t  t h a t  t h i s  f i r s t  e s c a p e  f a i l s ?  I t  seems t h a t  

though one can e n t e r  t h e  Acre of t h e  Undying from t h e  D e s e r t  

of Dread,  one c a n n o t  e s c a p e  through t h a t  D e s e r t .  One can e n t e r  

t h e  T r e a s u r e  of t h e  Sea through Dread because  such i s  t h e  path 

I hand e ' e n  now, even a s  t r e a s o n  b e s e t t e t h  t h e  k ing  upon 

i t aken  by t h o s e  s e e k i n g  t o  f l e e  t h e  w o r l d .  I t  i s  d r e a d  which 

l e a d s  t o  t h e  d e n i a l  of t h e  w o r l d ,  t o  t h e  i s o l a t e d  h o a r d i n g  of 

1 i  f e ,  t o  impr isonment  w i t h i n  t h e  Gl i  t t e r i  n g  Pl a i  n .  Dread 1 eads  

1 on ly  t o  Death .  The t h r e e  r i d e r s  a r e  t h o s e  who have renounced 

hope and s o  a r e  l e d  by d r e a d  and f e a r .  To be s o  l e d  i s  t o  

a c c e p t  a  d e a t h - i n - l i f e  e x i s t e n c e  i n  t h e  Acre of t h e  Undying. 

Thus i t  i s  t h a t  when H a l l b l  i t h e  and t h e  r i d e r s  e n t e r  t h e  

G l i t t e r i n g  P l a i n  t h e y  do s o  through a  cave rn  which l e a d s  t o  

1 t h e y  wonder w h e r e , l i f e  o r  d e a t h :  

H a l l b l i t h e  r u n n i n g  forward  behe ld  a  g r e a t  cave rn  
I 

i n  t h e  f a c e  of t h e  c l i f f  a t  t h e  p a t h ' s  e n d i n g :  s o  he 

t u r n e d  and c r i e d  on h i s  f e l l o w s ,  and t h e y  h a s t e n e d  u p ,  

and p r e s e n t l y  s t o o d  b e f o r e  t h a t  c a v e r n ' s  mouth wi th  
I 

h i s  t h r o n e ? "  

i doubt  and joy mingled i n  t h e i r  minds;  f o r  now, may- 

happen,  t h e y  had r eached  t h e  g a t e  of t h e  G l i t t e r i n g  

P l a i n ,  o r  mayhappen t h e  g a t e  of d e a t h .  

The sad  man h u n g  h i s  head and s p a k e :  "Doth n o t  

some new t r a p  a b i d e  u s ?  What do we h e r e ?  i s  t h i s  a u g h t  

s a v e  d e a t h ? "  

Spake t h e  E l d e r  of E l d e r s :  "Was n o t  d e a t h  on e i t h e r  
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A n d  t h e  second s a i d :  "Yea, we were a s  t h e  h o s t  

which h a t h  n o  road  s a v e  through t h e  m u l t i t u d e  of foemen."  

B u t  H a l l b l i t h e  laughed and s a i d :  "Why do ye  hang 

back ,  t h e n ?  As f o r  me, i f  dea th  be h e r e ,  soon i s  mine 

e r r a n d  s p e d . "  Therewi th  he l e d  t h e  way i n t o  t h e  dark  

of t h e  c a v e ,  and t h e  r avens  h u n g  abou t  t h e  c r a g  o v e r -  

head c r o a k i n g ,  a s  t h e  men l e f t  t h e  1 i g h t .  ( 2 8 4 - 5 )  

Here Hall  b l i  t h e ' s  f e a r l e s s n e s s  c o n t r a s t s  g r e a t l y  wi th  t h e  h e s i t a n c y  

of t h e  so r rowfu l  r i d e r s .  H a l l b l i t h e  has n o  d r e a d .  He renounces 

i t - -much as  Ralph r enounces  d e s p a i r  i n  t h e  T h i r s t y  Dese r t - - and  

f a c e s  dea th  head-on when h i s  e r r a n d  demands such a  c o n f r o n t a t i o n .  

The r i d e r s  never  renounce  d read  and hence w i l l  never  l e a v e  t h e  

G l i t t e r i n g  P l a i n  b u t  w i t h i n  H a l l b l i t h e  hope i s  s t i l l  a l i v e  and 

t h u s  he w i l l  e v e n t u a l l y  e s c a p e .  

H a l l b l i t h e ' s  hope i s  r eborn  by t h e  s i g h t  of two ravens  i n  

t h e  d e s e r t  s h o r t l y  b e f o r e  he d i s c o v e r s  t h e  c a v e r n .  Morris  

a r r a n g e s  t h i s  meet ing  i n  a  h i g h l y  i r o n i c  manner,  f o r  when t h e  

r avens  f i r s t  appea r  t h e i r  p r e s e n c e  i s  ominous. The w a y f a r e r s  

a r e  " b e s e t  w i th  f amine"  and very  nea r  t o  t h e  p o i n t  of d e a t h .  ( 

The ravens  seem t o  f o r b o d e  d e a t h  and appea r  " c r o a k i n g  f o r  t h e  

p l e a s u r e  of t h e  m e e t i n g ,  a s  though t h e y  lzughed t h e r e a t "  ( 2 8 4 ) .  

B u t  i n  f a c t  t h e i r  a p p e a r a n c e  b r i n g s  joy t o  H a l l b l i  t h e .  He 

f a l l s  " t o  s i n g i n g  an o l d  song of h i s  p e o p l e "  which g r imly  

r e j o i c e s  i n  b a t t l e  and a s s o c i a t e s  t h e  b i r d  of d e a t h  wi th  t h e  

p r o s p e r i t y  of t h e  k i n d r e d :  



Whence a r e  y e  and w h i t h e r ;  0 fowl of  o u r  f a t h e r s ?  

What f i c l d  have y e  l ooked  o n ,  what  a c r e s  u n s h o r n ?  

What l a n d  have  y e  l e f t  where  t h e  b a t t l e - f o l k  g a t h e r s ,  

And t h e  war -he lms  a r e  w h i t e  o ' e r  t h e  p a t h s  of  t h e  c o r n ?  

I . . . . . . . . . . . . . . . . . . . . . . . . . . .  
I 
I 

I 
0 fowl of  o u r  f a t h e r s ,  why now a r e  y e  r e s t i n g ?  

i Come o v e r  t h e  m o u n t a i n s  and l ook  on t h e  f o e .  

F u l l  f a i r  a f t e r  f i g h t  won s h a l l  y e t  be y o u r  n e s t i n g ;  

And y o u r  f l e d g l i n g s  t h e  s o n s  of  t h e  k i n d r e d  s h a l l  know. ( 2 8 4 )  

1 These  r a v e n s  b e t o k e n  f o r  Hal 1  b l i t h e  c o n f l i c t  and c h a n g e ,  b a t t l e -  
I 

d e a t h  and f e r t i l i t y ,  and t h u s  l e a d  h i m  f rom Dread t o  Hope. These  

t o k e n s  of  d e a t h  a r e  t h e  m e s s e n g e r s  of  h o p e ,  f o r  c o n f l i c t  and 

change  t h e m s e l v e s  b e t o k e n  s t r i v i n g  t owards  a  g o a l .  

When Hal 1 bl i t h e  r e - e n t e r s  t h e  Gl i  t t e r i n g  P l a i n  he d e s i  r e s  

i s t i l l  t o  e s c a p e .  B u t  t h e  empty e x i s t e n c e  t o  which t h e  s o r r o w f u l  

I r i d e r s  who n e v e r  r e n o u n c e d  d r e a d  a r e  doomed i s  a p p a r e n t  when 
I 

t h e y  o f f e r  H a l l b l i t h e  t h e i r  a i d .  They s p e a k  a s  i f  t h e y  were  

s t i  11 power fu l  men, a s  t h e y  had been i n  t h e  wor ld  where  t h e y  

were  l a w y e r ,  c a p t a i n ,  and k i n g .  The r e a d e r ,  o f  c o u r s e ,  i s  f u l l y  

aware  t h a t  t h e i r  renewed prowess  i s  t o t a l l y  u s e l e s s  and of 

s e r v i c e  t o  no o n e .  In  t h e  D e s e r t  o f  Dread ,  f e e b l e  a s  t h e y  w e r e ,  

t h o s e  t h r e e  were  a b l e  t o  s a v e  H a l l b l i  t h e  f rom d e a t h  b u t  now, 

i r o n i c a l l y ,  t h e i r  new s t r e n g t h  i s  i m p r i s o n e d  by t h a t  same 

D e s e r t .  

J u s t  a s  H a l l b l i t h e  came t o  t h e  G l i t t e r i n g  P l a i n  by f o l l o w -  

i n g  a f a l s e  v i s i o n ,  s o  now he e s c a p e s  by f o l l o w i n g  a  t r u e  o n e .  
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I n  a  dream he s e e s  one w h o m  he f i r s t  b e l i e v e s  t o  be t h e  Hostage 

b u t  w h o  becomes t h e  K i n g ' s  d a u g h t e r  ( 2 9 2 ) .  However, h e r  

countenance  i s  n o  l o n g e r  " s i c k  wi th  so r row;  b u t  g l a d  and c l e a r ,  

and most b e a u t e o u s "  ( 2 9 3 ) .  She t u r n s  a  l e a f  of h e r  book and 

Hall  b l i  t h e  a p p e a r s  t h e r e i n  s a i l i n g  s w i f t l y  on t h e  s e a .  Conse- 

q u e n t l y ,  Hall b l i  t h e  e s c a p e s  i n  a  b o a t  which he b u i l d s  of oak .  

The v i s i o n  i s  q u i t e  c u r i o u s .  Having thrown o f f  h e r  s o r r o w ,  t h e  

P r i n c e s s  f u r t h e r s  H a l l b l i t h e ' s  e s c a p e  b u t  how i s  i t  p o s s i b l e  

t h a t  s h e  has done s o ?  I f  t h e  Sorrowful  P r i n c e s s  i s  r e g a r d e d  a s  

an a s p e c t  of H a l l b l i t h e  h i m s e l f  and t h a t  a s p e c t  which f o r  a  t ime 

dominates  him, then  i t  may be t h a t  h i s  e x p e r i e n c e  i n  t h e  D e s e r t  

has had t o  d o  w i th  b r e a k i n g  t h e  dominion of s o r r o w .  When f i r s t  

he came t o  t h e  G l i t t e r i n g  P l a i n ,  Hall b l i  t h e  d i d  n o t  do s o  by 

h i m s e l f  b u t  was l e d  t h e r e  by t h e  w i l l  of o t h e r s .  However, 

e n t e r i n g  i t  from t h e  D e s e r t  he h imse l f  found t h e  Land and l e d  

o t h e r s  t o  i t .  He had ,  t h e n ,  t o  e x p e r i e n c e  t h e  d r e a d  of o t h e r s  

and e s t a b l i s h  h i s  own s t r e n g t h  o v e r  f e a r  b e f o r e  p o s s e s s i n g  a  

w i l l  s t r o n g  enough t o  d e s t r o y  once and f o r  a l l  t h a t  p a r t  of 

h i m s e l f  which would l o v e  o n l y  images of t h e  wor ld  r a t h e r  than  

t h e  wor ld  i t s e l f .  Only by p rov ing  t h e  s t r e n g t h  of hope o v e r  

d read  even a t  t h e  p o i n t  of d e a t h  can he become f u l l y  u n i t e d  

wi th  t h e  b e a u t y  of t h e  e a r t h .  For t h i s  r eason  t h e  P r i n c e s s '  

sor row i s  ended and t h e  e x p r e s s i o n  of t h i s  t r iumph i s  t h a t  h e r  

a p p e a r a n c e  a t  f i r s t  seems t o  be t h a t  of t h e  Hos tage .  She b e g i n s  

t o  merge wi th  t h e  beauty  of t h e  e a r t h  as  H a l l b l i t h e ' s  s t r e n g t h  

o v e r  d read  proves  i t s e l f .  
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H a l l b l i t h e  s a i l s  s t r a i g h t  t o  t h e  I s l e  of Ransom. As i f  

by a  magic he canno t  deny ,  he a r r i v e s  t h e r e  d e s p i t e  h i s  own 

d e s i r e s .  B u t  t h e  Puny Fox i s  now h i s  f r i e n d  and o f f e r s  

H a l l b l i  t h e  h i s  s e r v i c e ,  f o r  he d e s i r e s  no l o n g e r  t o  s e r v e  merely 

t h e  w i l l  of o t h e r s  b u t  t o  become h i s  own m a s t e r  and H a l l b l i t h e ' s  

comrade. Puny Fox as  wiza rd  can be r e g a r d e d  a s  t h e  t r i c k s t e r  

of t h e  i m a g i n a t i o n .  He i s  t h e  p r a n k s t e r  of t h e  mind whose 

begui 1 ements c o n s t a n t l y  change t h e  appea rance  of r e a l  i  t y ,  s o  

t h a t  i t  appea r s  a s  a  dream. Thus,  he s e r v e d  t h e  Undying King 

o r  t h a t  f o r c e  which would deny t h e  world f o r  i t s  empty image.  

B u t  H a l l b l i t h e ,  i n  having  conquered  t h a t  power, has  a l s o  f r e e d  

t h e  t r i c k s t e r - i m a g i n a t i o n  s o  t h a t  i t  d e s i r e s  on ly  t o  s e e  t h e  

e a r t h  i n  i t s  u n d i s g u i s e d  fo rm.  Thus,  Puny Fox h e l p s  H a l l b l i  t h e  

r e g a i n  t h e  Hos tage ,  o r  e a r t h l y  l o v e .  

When H a l l b l i t h e  and t h e  Hostage a r e  f i n a l l y  b rough t  

t o g e t h e r ,  bo th  wonder i f  t h e  o t h e r  i s  no t  a  f a l s e  image and a  

l i e  because  of t h e  many b e g u i l e m e n t s  which have su r rounded  

them. The Hostage ques t i  ons Hal 1 bl i  t h e :  

" I f  thou a r e  Hall b l i t h e ,  t e l l  me what b e f e l l  t o  

t h e  f i n g e r - g o l d - r i n g  t h a t  my mother  gave me when we 

were b o t h  b u t  l i t t l e . "  

Then h i s  f a c e  grew happy,  and he s m i l e d ,  and he 

s a i d :  " I  p u t  i t  f o r  t h e e  one au tumnt ide  i n  t h e  s n a k e ' s  

h o l e  i n  t h e  bank above t h e  r i v e r ,  amids t  t h e  r o o t s  of  

t h e  o l d  t h o r n - t r e e ,  t h a t  t h e  snake  might  brood i t ,  and 

make t h e  g o l d  grow g r e a t e r ;  b u t  when w i n t e r  was o v e r  



and we came t o  look f o r  i t ,  l o !  t h e r e  was n e i t h e r  

r i n g  nor s n a k e ,  nc r  t h o r n - t r e e :  f o r  t h e  f l o o d  had 

washed i t  a l l  away." ( 3 1 6 )  

Th i s  passage  i s  immedia te ly  s t r i k i n g  a s  a  p a r a l l e l  t o  t h e  words 

of t h e  Sorrowful  P r i n c e s s  which employed t h e  metaphor of t h e  

ling-worm l a i d  on g o l d .  B u t  h e r e  t h e  ve ry  same d e v i c e  i s  used 

t o  e s t a b l i s h  t h e  t r u e  i d e n t i t y  of t h e  l o v e r s .  The obvious  

d i f f e r e n c e  between t h e  two a l l u s i o n s  i s  t h a t  t h e  one r e f e r s  t o  

horaded  go ld  i m p r i s o n i n g  i t s  owner w h i l e  t h e  o t h e r  r a t h e r  

humorously r e f e r s  t o  t h e  l o s s  of  t h e  go ld  t h a t  would be hoa rded .  

A n d  i n  t h e  l a t t e r  i n s t a n c e  t h e  go ld  has been l o s t  through t h e  

n a t u r a l  c y c l e  of t h e  w o r l d .  I t  has  l i t e r a l l y  become a  p a r t  of 

t h e  f l u x  of l i f e  having  been s t o l e n  by t h e  r i v e r ' s  f l o w .  I n  a  

s e n s e ,  t h e  H o s t a g e ' s  f i n g e r - g o l d - r i n g  i s  a l s o  a  t r e a s u r e  of t h e  

s e a  b u t  u n l i k e  t h e  T r e a s u r e  of t h e  Sea i t  i s  j o i n e d  t o  Nature 

j u s t  as  t h e  go ld  of t h e  e a r t h ,  t h e  r i n g  of t h e  beau ty  of  t h e  

e a r t h ,  s h o u l d  be a  p a r t  of  t h e  world r a t h e r  t h a n  a  r i n g  i m p r i s o n -  

i n g  one a p a r t  from t h e  e a r t h .  Thus i n  i t s  ex t reme c o n t r a s t  

t o  t h e  P r i n c e s s  me taphor ,  t h i s  a l l u s i o n  t o  hoarded go ld  e s t a b -  

l i s h e s  t h e  i d e n t i t y  of t h e  e a r t h l y  l o v e r s .  

The S t o r y  -- of t h e  G l i t t e r i n g  P l a i n  i s  c e n t r a l  t o  t h e  

development  of t h e  p r o s e  romances.  I t  r e sembles  The House of 

t h e  Wolf ings and The Roots of t h e  Mountains i n  t h a t  i t  d e a l s  - -- 

wi th  a  T e u t o n i c  F o l k ,  and i s  even more I c e l a n d i c  i n  s e t t i n g  t h a n  

t h e y .  The l a n d s c a p e  I s l e  of Ransom c e r t a i n l y  d e r i v e s  from M o r r i s '  
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e x p e r i e n c e  of Ice1 and .  Li ke Thi odol f  and Go1 d-mane, Hal 1 bl i  t h e  

must be j o i n e d  t o  t h e  beau ty  of  t h e  e a r t h  b e f o r e  r e t u r n i n g  t o  

h i s  House and i t s  s e r v i c e .  More s p e c i f i c a l l y ,  he m u s t ,  l i k e  

T h i o d o l f ,  r e j e c t  a  d e a t h - i n - 1  i f e  e x i s t e n c e  b e f o r e  be ing  j o i n e d  

t o  w o r l d l y  f e r t i l i t y .  He a c c e p t s  deeds t h a t  do n o t  d i e  r a t h e r  

t h a n  l i f e  a t  any c o s t .  A t  t h e  same t i m e ,  The S t o r y  -- of t h e  

G l i t t e r i n g  P l a i n  a n t i c i p a t e s  -- The Wood beyond t h e  World and The 

Well a t  t h e  Wor ld ' s  E n d .  L ike  W a l t e r ,  H a l l b l i t h e  f o l l o w s  a  --- 

v i s i o n  t o  a  d e a t h l e s s  realm i n  which he must f i n a l l y  r e j e c t  one 

c o n c e p t  of b e a u t y  which h o l d s  a n o t h e r  i n  t h r a l l .  A n d ,  l i k e  

Ralph ,  Hal l b l i  t h e  must prove h i m s e l f  by overcoming t h e  D e s e r t  

of Dread b e f o r e  f i n a l  u n i t y  i s  p o s s i b l e .  

The S t o r y  -- of t h e  G l i t t e r i n g  P l a i n  does n o t  i n v o l v e  t h e  

p a t t e r n  of Witch ,  Maid, and Wise-woman. The Sorrowful  P r i n c e s s ,  

though she  i s  r e s p o n s i b l e  f o r  t h e  H o s t a g e ' s  c a p t i v i t y  i s  

d e f i n i t e l y  n o t  an e v i l  S o r c e r e s s .  She h e r s e l f  i s  t h e  c a p t i v e  

of  h e r  own d e s i r e s  a n d ,  as  we have s e e n ,  i s  more complex than  

t h e  W i t c h - f i g u r e ,  f o r  s h e  r e f l e c t s  both t h e  Hostage and 

Hal l b l  i  t h e .  Whereas t h e  Wi t c h - f i g u r e  i s  e n t i  r e l y  opposed t o  

b e a u t y ,  t h e  P r i n c e s s  r e p r e s e n t s  a  mis-appl  i  c a t i  on of b e a u t y  

b u t  e v e n t u a l l y  comes t o  merge wi th  t h e  Hos tage ,  t h u s  ending  

h e r  own c a p t i v i t y .  She can be more d e f i n i t e l y  r e g a r d e d  a s  an 

a s p e c t  of t h e  h e r o ' s  i m a g i n a t i o n  t h a n  can t h e  e v i l  S o r c e r e s s .  

There  i s  no Wise-woman i n  The S t o r y  -- of t h e  G l i t t e r i n g  P l a i n  

b u t  t h e  Puny Fox approaches  t h i s  f i g u r e  i n  t h a t  he i s  l a r g e l y  

r e s p o n s i b l e  f o r  t h e  sequence  of a d v e n t u r e s  l e a d i n g  t o  t h e  h e r o ' s  
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growth and t h e  f i n a l  u n i t y  of h i s  s t r e n g t h  wi th  t h e  beau ty  of 

t h e  e a r t h .  

The main d i f f e r e n c e  between Hal 1 b l i  t h e ,  T h i o d o l f ,  Gold- 

mane and Ralph i s  t h a t  H a l l b l i t h e  i s  never  s e e n  i n  t h e  a s p e c t  

of war-god.  B u t  when Mor r i s  p o r t r a y s  Ralph a s  s u c h ,  d e a l i n g  

l a r g e l y  wi th  themes i n v o l v e d  i n  The S t o r y  -- of t h e  G l i t t e r i n g  

P l a i n ,  he c r e a t e s  t h e  mature  a r t i s t - w a r r i  o r  f i g u r e .  Thus,  - The 

S t o r y  -- of  t h e  G l i t t e r i n g  P l a i n  can be r e g a r d e d  as  a  work which 

i n  many ways i s  a  u n i t y  of  t h e  e a r l y  and l a t e  romances.  



CHAPTER V 

THE WOOD BEYOND THE WORLD 

When G o l d e n  W a l t e r  e n t e r s  t h e  Wood b e y o n d  t h e  W o r l d , h e  

f i n d s  h i m s e l f  i n  a  l a n d  p e o p l e d  b y  e x t r a o r d i n a r y  i n h a b i t a n t s .  

R u l e d  b y  t h e  e v i l  L a d y ,  t h o s e  who d w e l l  i n  t h e  Wood i n c l u d e  h e r  

s o m e t i m e  l o v e r ,  t h e  c r u e l  K i n g ' s  Son;  t h e  D w a r f - k i n g ,  h e a d  o f  

t h e  L a d y ' s  s p y  n e t w o r k ;  a n d ,  h e r  t h r a l l ,  t h e  M a i d .  How d i d  

W a l t e r  come t o  s u c h  a  l a n d ?  W e l l ,  i n  a  s e n s e ,  t h e  Wood came t o  

h i m .  T h r o u g h  t h e  a r t s  o f  e i t h e r  L a d y  o r  M a i d - - i t  c a n n o t  d e f i n -  

i t e l y  b e  d e t e r m i n e d  w h i c h - - t h e  i m a g e s  o f  t h e s e  b e i n g s  a p p e a r e d  

t o  W a l t e r  i n  h i s  n a t i v e  t o w n  o f  L a n g t o n  o n  H o l m .  T h e r e  h e  saw 

" f o l k  p a s s i n g  h i m  t o w a r d  t h e  g a n g w a y "  o f  a  t a l l  s h i p :  

T h e s e  w e r e  t h r e e ;  f i r s t  came a  d w a r f ,  d a r k - b r o w n  

o f  h u e  a n d  h i d e o u s ,  w i t h  l o n g  a rms a n d  e a r s  e x c e e d i n g  

g r e a t  & d o g - t e e t h  t h a t  s t u c k  o u t  l i k e  t h e  f a n g s  o f  a  

w i l d  b e a s t .  He was c l a d  i n  a  r i c h  c o a t  o f  y e l l o w  s i l k ,  

a n d  b a r e  i n  h i s  h a n d  a  c r o o k e d  bow,  a n d  was g i r t  w i t h  

a  b r o a d  s a x .  

A f t e r  h i m  came a  m a i d e n ,  y o u n g  b y  s e e m i n g ,  o f  

s c a r c e  t w e n t y  summers ;  f a i r  o f  f a c e  as  a  f l o w e r ;  g r e y -  

e y e d ,  b r o w n - h a i r e d ,  w i t h  1  i p s  f u l l  a n d  r e d ,  s l i m  a n d  

g e n t l e  o f  b o d y .  S i m p l e  was h e r  a r r a y ,  o f  a  s h o r t  a n d  

s t r a i t  g r e e n  gown,  s o  t h a t  o n  h e r  r i g h t  a n k l e  was c l e a r  

t o  s e e  a n  i r o n  r i n g .  
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L a s t  of t h e  t h r e e  was a  l a d y ,  t a l l  and s t a t e l y ,  s o  

r a d i a n t  of v i s a g e  and g l o r i o u s  of r a i m e n t ,  t h a t  i t  were 

hard  t o  s a y  what l i k e  she  was; f o r  s c a r c e  might  t h e  eye 

gaze  s t e a d y  u p o n  h e r  exceed ing  b e a u t y ;  . . . a s  t h e  t h r e e  

passed  by him, i t  seemed t o  him a s  i f  a l l  o t h e r  f o l k  

t h e r e  a b o u t  had v a n i s h e d  and were n o u g h t ;  nor had he any 

v i s i o n  b e f o r e  h i s  e y e s  of any l o o k i n g  on them, save  

h i m s e l f  a l o n e .  1  

I f  t h e s e  a r e  dream-images t h e y  a r e  t h o s e  of  a  waking-dream. 

Though o r d i n a r i l y  they  a p p e a r  o n l y  t o  W a l t e r ,  on one o c c a s i o n  

h i s  comrade ,Arno ld ,  who i s  w i t h  him a t  t h e  t i m e ,  a:so s e e s  t h e s e  

f i g u r e s  and remarks how p e c u l i a r  i t  i s  t h a t  n o  o t h e r  b y s t a n d e r  

n o t i  c e s  them. 

A r n o l d ' s  awareness  of t h e  t h r e e  can be i n t e r p r e t e d  i n  

s e v e r a l  ways. F i r s t ,  i t  may be t h e  c a s e  t h a t  W a l t e r ,  who c a l l e d  

h i s  f r i e n d ' s  a t t e n t i o n  t o  t h e  t h r e e ,  was,  l i k e  Y e a t s '  p o e t -  

e n c h a n t e r ,  c a s t i n g  t h e  images of h i s  i m a g i n a t i o n  o n t o  Arno ld .  

I f  t h i s  i s  s o ,  t hen  t h e  i n c i d e n t  i s  an i l l u s t r a t i o n  of  t h e  

i m a g i n a t i o n ' s  a b i l i t y  t o  c r e a t e  r e a l i t y  around i t s e l f .  A l s o ,  

i t  would a r g u e  f o r  W a l t e r ' s  be ing  s e e n  a s  an a r t i s t  f i g u r e ,  

a s  one w h o  can t r a n s f o r m  t h e  r e a l i t y  of o t h e r s  through t h e  

s t r e n g t h  of h i s  i m a g i n a t i o n .  A1 t e r n a t i v e l y ,  t h e  i n c i d e n t  a r g u e s  

f o r  t h e  e x i s t e n c e  of t h e s e  images i n d e p e n d e n t  of W a l t e r .  They 

e x i s t  i n  t h e  wor ld  a s  i  r ~ t a n o i b l e  forms p r o j e c t e d  t h e r e  by some 

w i l l  beyond themse lves  and a r e  on ly  t r u l y  r e a l  and more than  

r e a l  beyond t h e  w o r l d .  Th i s  e x p l a n a t i o n ,  implying  t h a t  t h e s e  
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which can permeate  t h e  changeab le  w o r l d ,  a g r e e s  more wi th  

W a l t e r ' s  t h o u g h t s  on t h e  i n c i d e n t :  

[H]e was t h i n k i n g  and d e v i s i n g  i f  by any means he might  

I f i n d  o u t  i n  what l and  d w e l t  t h o s e  t h r e e .  A n d  t hen  a g a i n  

he s t r o v e  t o  p u t  t h a t  from him, s a y i n g  t h a t  what he had 

seen  was b u t  meet f o r  one b r a i n s i c k ,  and a  dreamer of 

dreams.  B u t  f u r t h e r m o r e  he t h o b g h t ,  Yea, and was A r n o l d ,  

who t h i s  l a s t  t ime  has  seen  t h e  images of t h o s e  t h r e e ,  

a  dreamer of waking dreams? f o r  he was nought wonted i n  

such w i s e ;  t hen  t h o u g h t  he :  A t  l e a s t  I am wel l  c o n t e n t  

t h a t  he spoke  t o  me of t h e i r  l i k e n e s s ,  n o t  I t o  him; f o r  

s o  I may t e l l  t h a t  t h e r e  was a t  l e a s t  something  b e f o r e  

my e y e s  which grew n o t  o u t  of mine own b r a i n .  ( 1 0 )  

Of c o u r s e ,  Wal t e r  can s t i l l  be r e g a r d e d  as  r e p r e s e n t a t i v e  of t h e  

a r t i s t ,  f o r  i t  i s  he w h o  r i s k s  e v e r y t h i n g  i n  a t t e m p t i n g  t o  f i n d  

t h e  d w e l l i n g  of t h o s e  t h r e e .  

As he a t t e m p t s  t o  r e t u r n  t o  Langton on Holm, W a l t e r ' s  

s h i p  i s  blown o f f  c o u r s e  s o  t h a t  he e v e n t u a l l y  comes t o  t h e  l a n d  

where in  l i e s  t h e  Wood beyond t h e  World. Wal t e r  meets an o l d  

c a r l e  who may h i m s e l f  have t r i e d  t h e  q u e s t  of t h e  Wood y e a r s  

b e f o r e .  When t h e  o l d  man was a  s t a l w a r t  k n i g h t ,  he came t o  t h a t  

l a n d  and t h e r e  met a n o t h e r  much a s  Wal t e r  meets him. When h i s  

p r e d e c e s s o r  a t t e m p t e d  t o  p r e v e n t  him from t r a v e l l i n g  a  c e r t a i n  

p a t h ,  t h e  man, who was then  young,  s l ew him. Wal t e r  a s k s  him,  

"What came t h e r e o f ? "  "Ev i l  came of i t , "  r e p l i e s  t h e  c a r l e  ( 1 8 ) .  
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W a l t e r  s u s p e c t s  t h a t  t h a t  p a t h  m i g h t  l e a d  h i m  t o  t h e  " w o n d r o u s  

t h r e e "  b u t  t h e  o l d  c a r l e  u r g e s  h i m  n o t  t o  t r y  t h e  a d v e n t u r e ,  

t e l l i n g  h i m  o f  h i s  own e x p e r i e n c e :  " I f  I e s c a p e d ,  i t  was b y  

t h i s ,  t h a t  a n o t h e r  woman s a v e d  me, a n d  n o t  o f t e n  s h a l l  t h a t  

b e f a l l .  N o r  w h o l l y  was I s a v e d ;  my b o d y  e s c a p e d  f o r s o o t h .  B u t  

w h e r e  i s  my s o u l ?  W h e r e  i s  my h e a r t ,  a n d  my l i f e ? "  ( 2 1 ) .  I t  

s h o u l d  n o t  g o  u n n o t i c e d  t h a t  t h e  o l d  man s p e a k s  o f  " a n o t h e r  

woman. "  He m u s t ,  t h e r e f o r e ,  h a v e  m e t  a t  l e a s t  t w o  women d u r i n g  

h i s  a d v e n t u r e s .  A p p a r e n t l y ,  W a l t e r  now h a s  t h e  p a r t  o f  t h e  

y o u n g  man i n  a  r i t u a l  w h i c h  h a s  b e e n  g o i n g  o n  

y e a r s .  T h o s e  w h o  p r e c e e d e d  h i m  m u s t  h a v e  f a i  

t o  t h e  h o m e s t e a d  b y  t h e  r i v e r  f r o m  w h e n c e  t h e  

u n l e s s  t h e y  t o o  w e r e  p l a y i n g  a  r o l e  d e s i g n e d  

f o r  a n y  n u m b e r  o f  

e d  a n d  r e t r e a t e d  

r j o u r n e y  b e g a n ,  

o r  e a c h  new 

s e e k e r ,  W h i c h e v e r  t h e  c a s e  m a y  h e ,  W a l t e r  a c c e p t s  t h e  t e s t - -  

e i t h e r  t o  r e t u r n  l i f e l e s s ,  s o u l e s s ,  a n d  f o r s a k e n  o f  f e l l o w s h i p  

o r  t o  r e - e n t e r  t h e  w o r l d  h e i g h t e n e d  i n  b o d y  a n d  s o u l - - a n d  e n t e r s  

t h e  Wood b e y o n d  t h e  W o r l d .  

S o o n  a f t e r  W a l t e r  e n t e r e d  t h e  Wood, " h e  h e a r d  s u d d e n l y ,  

c l o s e  a n i g h  h i m ,  a  s t r a n g e  n o i s e  o f  r o a r i n g  a n d  b r a y i n g ,  n o t  

v e r y  g r e a t ,  b u t  e x c e e d i n g  f i e r c e  a n d  t e r r i b l e ,  a n d  n o t  l i k e  t o  

t h e  v o i c e  o f  a n y  b e a s t  t h a t  h e  k n e w .  . . . [ H ] e  t u r n e d  r o u n d  

t o w a r d s  t h e  n o i s e ,  . . . a n d  t h e n  g a v e  a  g r e a t  c r y  a n d  t u m b l e d  

down i n  a  s w o o n ;  f o r  c l o s e  b e f o r e  h i m ,  a t  h i s  v e r y  f e e t ,  was 

t h e  d w a r f  w h o s e  i m a g e  h e  h a d  s e e n  b e f o r e ,  c l a d  i n  h i s  y e l l o w  

c o a t ,  a n d  g r i n n i n g  u p  a t  h i m  f r o m  h i s  h i d e o u s  h a i r y  c o u n t e n e n c e "  

( 2 7 ) .  T h e  d w a r f ,  i n  o b e d i e n c e  t o  t h e  L a d y ' s  commands ,  h a s  come 



I t o  b r i n g  W a l t e r  b r e a d ,  a s  i f  t h e  young man were  an e x p e c t e d  

I v i s i t o r .  As he s p e a k s  t o  W a l t e r  i t  becomes o b v i o u s  t h a t  he i s  

o b s e s s e d  w i t h  h a t r e d :  " ' W h a t !  s a y e s t  thou  of  my Lady?--What 

Lady? 0 a l i e n ,  what  o t h e r  Lady i s  t h e r e ?  A n d  wha t  s h a l l  I  t e l l  

1 t h e e  o f  h e r ?  i t  i s  l i k e  t h a t  s h e  made me, a s  s h e  made t h e  
I 
! 
i 

Bear  men. B u t  s h e  made n o t  t h e  Wre t ch ,  t h e  T h i n g ;  and s h e  
I 

h a t e t h  I t  s o r e l y ,  a s  I  do .  A n d  some day t o  come-- '  T h e r e a t  

he b r a k e  o f f  and f e l l  t o  w o r d l e s s  y e l l i n g  a  l o n g  w h i l e ' '  ( 2 9 ) .  

The g e n e r a l  r e 1  a t i o n s h i  p d i s c u s s e d  above  i  nvol v i  ng w i s e -  

woman, ma iden ,  and w i t c h ,  d o e s  n o t  i n c l u d e  t h i s  d w a r f ;  howeve r ,  

I he i s  accommodated i n t o  i t  e a s i l y  enough .  His  g r o t e s q u e  o u t e r  

form m a n i f e s t s  h i s  i n n e r  n a t u r e .  He i s  e x t r e m e l y  b r u t i s h ,  

u n c o n t r o l l  a b l y  p a s s i o n a t e ,  i n c o h e r e n t  and i r r a t i o n a l  . In  con -  

1 t r a s t  t o  most  o f  M o r r i s '  c h a r a c t e r s ,  t h e  dwar f  p o s s e s s e s  a  h i g h l y  
I 

I r e p u l s i v e  s e n s u a l i t y .  T h i s  r e p u l s i v e  g r o t e s q u e n e s s  e x p r e s s e s  

t h e  l o w e s t  e l e m e n t  o f  s e l f ,  t h a t  e l e m e n t  of  u n b r i d l e d ,  u n o r d e r e d  

u r g e s ,  o f  d i s h a r m o n y  which i s  r e p e l l e d  by b e a u t y  and h a t e s  i t .  

T h e r e f o r e  i t  f o l l o w s  t h a t  t h e  dwarf  may be n o t  o n l y  t h e  L a d y ' s  

I spy  b u t  one of  h e r  v e r y  c r e a t i o n s .  He i s  n o t h i n g  more t h a n  

! an i n s t r u m e n t  of  h e r  w i l l ,  an e x t e n s i o n  of  h e r s e l f .  The Lady ,  

u n l i k e  t h e  w i t c h e s  of  ---- The Well a t  t h e  W o r l d ' s  E n d  and The Water  

o f  t h e  Wondrous I s l e s ,  i s  i n  A r n o l d ' s  words " a s  l o v e l y  a s  a  -- 

goddes s  of  t h e  g e n t i l e s "  ( 9 ) .  B u t ,  t h e  dwarf  i s  i n  h i s  u g l i n e s s  

t h e  m a n i f e s t  form of  h e r  i n n e r  n a t u r e .  He b e l o n g s  t o  t h a t  

" d i s o r d e r e d  a b u n d a n c e "  c r e a t e d  by t h e  e v i l s  o f  t h e  w i t c h ' s  

e n c h a n t m e n t s  . 2  The f a c t  t h a t  t h e  d w a r f - - l o w ,  even  p h y s i c a l  l y - -  
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speaks  of t h e  Maid a s  t h e  " T h i n g , "  and " I t , "  d e m o n s t r a t e s  t h a t  

he i s  dominated by t h o s e  l u s t s  and s e l f i s h  d e s i r e s  which a r e  

i n s e n s i b l e  t o  b e a u t y  s a v e  as  an o b j e c t  s econdary  t o  t h e i r  own 

r e q u i r e m e n t s .  So ,  c o n s i d e r i n g  t h e  d w a r f ' s  e v i l  n a t u r e  and h i s  

f u n c t i o n  a s  s e r v a n t  t o  t h e  Lady, a l l  t h a t  would be n e c e s s a r y  i n  

o r d e r  t o  make a  p l a c e  f o r  him i n  t h e  diagram of b a s i c  r e l a t i o n -  

s h i p s  would be t o  speak  of him a s  t h e  w i t c h ' s  a n a l o g u e .  

Befo re  d i s c u s s i n g  W a l t e r ' s  meet ing  wi th  a n o t h e r  c r e a t u r e  

of t h e  Wood, c e r t a i n  s t a t e m e n t s  made by M o r r i s ,  a g a i n  i n  h i s  

l e c t u r e ,  "The Beauty of L i f e , "  might  p r o v i d e  something  of a  

background a g a i n s t  which t o  c o n s i d e r  -- The Wood beyond t h e  World 

a s  a  whole.  The most s t r i k i n g  q u a l i t y  of  t h i s  work i s  i t s  

c o n c i s e n e s s .  I n  a  way ve ry  u n l i k e  M o r r i s '  o t h e r  romances ,  i t  

i s  c l e a n  and n e a t .  Th i s  q u a l i t y  of s i m p l i c i t y  a b o u t  -- The Wood 

beyond t h e  World c o i n c i d e s  g r e a t l y  wi th  M o r r i s '  i d e a l  of  a r t  

as he a p p l i e s  i t  t o  a r c h i t e c t u r e :  

This  s i m p l i c i t y  you may make a s  c o s t l y  a s  you 

p l e a s e  o r  c a n ,  on t h e  o t h e r  hand:  you may hang your  

w a l l s  wi th  t a p e s t r y  i n s t e a d  of whitewash o r  p a p e r ;  o r  

you may cover  them wi th  m o s a i c ,  o r  have them f r e s c o e d  

by a  g r e a t  p a i n t e r :  a l l  t h i s  i s  n o t  l u x u r y ,  i f  i t  

be done f o r  b e a u t y ' s  s a k e ,  and n o t  f o r  show: i t  does 

n o t  break o u r  go lden  r u l e :  h'avs n o t h i n g  i n  y o u r  

h o u s e  w h i c h  you do n o t  know t o  b e  u s e f u l  o r  b e l i e v e  

t o  be  b e a u t i f u l .  

All  a r t  s t a r t s  from t h i s  s i m p l i c i t y ;  and t h e  

h i g h e r  t h e  a r t  r i s e s ,  t h e  g r e a t e r  t h e  s i m p l i c i t y .  I 
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h a v e  b e e n  s p e a k i n g  o f  t h e  f i t t i n g s  o f  a  d w e l l i n g -  

h o u s e  . . . b u t  when  y o u  come t o  p l a c e s  w h i c h  p e o p l e  

w a n t  t o  make m o r e  s p e c i a l l y  b e a u t i f u l  b e c a u s e  o f  t h e  

s o l e m n i t y  o r  d i g n i t y  o f  t h e i r  u s e s ,  t h e y  w i l l  b e  

s i m p l e r  s t i l l ,  a n d  h a v e  l i t t l e  i n  t h e m  s a v e  t h e  

b a r e  w a l l s  made as  b e a u t i f u l  as may b e .  3 

T h i s  s i m p l i c i t y  i s  f o u n d  i n  b o t h  t h e  s t r u c t u r e  a n d  p r o s e  s t y l e  

o f  -- The Wood b e y o n d  t h e  W o r l d .  F o r  i n s t a n c e ,  W a l t e r ' s  movemen ts  

a r e  n o t  s o  c o m p l i c a t e d  as  R a l p h ' s  i n  ---- The W e l l  a t  t h e  W o r l d ' s  

End ,  f o r  h e  j o u r n e y s  i n t o  o n e  d r e a m - r e a l m  a n d  o u t  a g a i n ,  a n d  

t h e  c h a r a c t e r - r e l a t i o n s h i p s  w i t h i n  t h a t  r e a l m  c l e a r l y  e x p r e s s  

i t s  p o l a r i t i e s ,  w h i l e  p a s s a g e s  s u c h  as  t h e  o n e  b e l o w  a r e  a l m o s t  

p o e t i c  i n  t h e  economy  a n d  s i g n i f i c a n c e  o f  t h e i r  i m a g e r y .  

When W a l t e r  f i r s t  m e e t s  t h e  M a i d ,  t h e  s e t t i n g  i s  n a t u r a l  

a n d  p l a i n .  T h e r e  i s  n o t h i n g  o v e r l y  o r n a m e n t a l  o r  n o n - e s s e n t i a l  

i n  t h e  d e s c r i p t i o n  o f  t h e  M a i d .  The  s c e n e  i s  p u r e ,  much l i k e  

t h e  M a i d  whom i t  d e s c r i b e s :  

A f t e r  h e  h a d  g o n e  a  w h i l e  a n d  whenas  t h e  summer 

m o r n  was a t  i t s  b r i g h t e s t ,  h e  saw a  l i t t l e  way a h e a d  a  

g r e y  r o c k  r i s i n g  u p  f r o m  a m i d s t  o f  a  r i n g  o f  o a k - t r e e s ;  

s o  h e  t u r n e d  t h i t h e r  s t r a i g h t w a y ;  f o r  i n  t h i s  p l a i n  

l a n d  h e  h a d  s e e n  n o  r o c k s  h e r e t o f o r e ;  a n d  as h e  w e n t  

h e  saw t h a t  t h e r e  was a  f o u n t a i n  g u s h i n g  o u t  f r o m  u n d e r  

t h e  r o c k ,  w h i c h  r a n  t h e n c e  i n  a  f a i r  l i t t l e  s t r e a m .  

And  when h e  h a d  t h e  r o c k  a n d  t h e  f o u n t a i n  a n d  t h e  s t r e a m  

c l e a r  b e f o r e  h i m ,  l o !  a  c h i l d  o f  Adam s i t t i n g  b e s i d e  

t h e  f o u n t a i n  u n d e r  t h e  shadow o f  t h e  r o c k .  He d r e w  a  



l i t t l e  n i g h e r ,  and then  he saw t h a t  i t  was a  woman, 

c l a d  i n  g r e e n  l i k e  i;he sward whereon s h e  l a y .  She 

was p l a y i n g  wi th  t h e  w e l l i n g  o u t  of t h e  w a t e r ,  and 

s h e  had t r u s s e d  u p  h e r  s l e e v e s  t o  t h e  s h o u l d e r  t h a t  

she  might  t h r u s t  h e r  b a r e  arms t h e r e i n .  . . . 
[ I ] t  was t h e  maiden of t h e  t h r i c e - s e e n  p a g e a n t .  ( 3 0 )  

The c o l o r s  i n  t h i s  passage  a r e  b a s i c ,  a s  a r e  most of M o r r i s '  

c o l o r s .  The maiden has g r a y  e y e s ;  t h e  rock i s  g r a y .  I t  i s  as  

i f  t h i s  g r a y  (which must be a  p o s i t i v e  c o l o r  f o r  M o r r i s ,  s i n c e  

a l l  h i s  b e a u t i f u l  women a r e  g r a y - e y e d )  i s  t h a t  of t w i l i g h t  and 

t h e  coming dream. B i r d a l o n e  of The Water -- of t h e  Wondrous I s l e s ,  

has  "hawk-grey" e y e s : 4  t h e  eyes  of v i s i o n .  A n d  t h e  maiden i s  

c l a d  i n  g r e e n ,  i n  common wi th  t h e  r a i m e n t  of both Ursu la  and 

B i r d a l o n e .  A 1  1 wear t h e  c o l o r  of t h e  e a r t h ,  of l i f e .  
I 

E v e r y t h i n g  a b o u t  h e r  a s s o c i a t e s  t h e  Maid wi th  l i f e  and 

f e r t i  1 i  t y  and 1 i n k s  h e r  t o  t h e  ma iden- f i  gu re  of o t h e r  works .  

The Maid i s  s i t t i n g  under  t h e  shadow of t h e  g r a y  rock su r rounded  

by a  r i n g  of o a k - t r e e s .  Th i s  s e t t i n g  i s  q u i t e  pagan,  t h e  oak 

be ing  s a c r e d  t o  t h e  Druids  and t h e  Norse .  Upon i t  grew m i s t l e -  

I t o e ,  symbol of e t e r n a l  l i f e .  B i r d a l o n e ,  t o o ,  i s  a s s o c i a t e d  wi th  

t h e  oak .  She meets  Habundia a t  t h e  Oak of T r y s t .  Habundia 

h e r s e l f  wears an o a k - w r e a t h .  Wal t e r  has e n t e r e d  a  world of pagan 

s e n s u a l i t y .  The f o u n t a i n  gushes  from under  t h e  r o c k ;  t h e  e a r t h  

i s  s e x u a l l y  a l i v e .  The Maid p l a y s  wi th  t h e  w e l l i n g  w a t e r .  Th i s  

t h r o b b i n g  s t r e a m  might  wel l  o r i g i n a t e  from t h e  same s o u r c e  as  



t h a t  s p r i n g  which f i l l s  t h e  Well a t  t h e  Wor ld ' s  E n d .  There i s  

n o t h i n g  c a r e l e s s  a b o u t  t h i s  p a s s a g e ,  no h i n t  of one hand a t  

t h e  loom w h i l e  t h e  o t h e r  ho lds  a  pen. Every th ing  i n  i t  works 

t o  e s t a b l i s h  t h e  Maid ' s  b e a u t y  a s  t h e  embodiment of t h a t  

I 
c r e a t i v e  s e n s u a l i t y  which s u r r o u n d s  h e r .  

I 

i What t h e  Maid r e l a t e s  t o  Wal t e r  c o n c e r n i n g  h e r  p r e s e n t  
I 

s e r v i t u d e  a g r e e s  i n  e s s e n c e  wi th  t h e  e x p e r i e n c e s  of t h e  Lady 

of  Abundance and Bi r d a l  one:  

I s e r v e  an e v i l  m i s t r e s s ,  of whom I may say  t h a t  s c a r c e  

I I wot i f  s h e  be a  woman o r  n o t ;  b u t  by some c r e a t u r e s  

i s  s h e  accoun ted  f o r  a  god ,  and as  a  god i s  h e r i e d ;  and 

s u r e l y  neve r  god was c r u e l l e r  nor  c o l d e r  t h a n  s h e .  Me 

s h e  h a t e t h  s o r e l y  . . . . B u t  a s  t h i n g s  now a r e ,  and 

a r e  l i k e  t o  h e j  i t  wo!!!rl_ n o t  he  f o r  h e r  p l e a s u r e j  h u t  

f o r  h e r  p a i n  and l o s s ,  t o  make an end of me, t h e r e f o r e ,  

. . . my mere l i f e  i s  n o t  i n  p e r i l  w i th  h e r ;  u n l e s s ,  

p e r c h a n c e ,  some sudden p a s s i o n  g e t  t h e  b e t t e r  of h e r ,  

and s h e  s l a y  me, and r e p e n t  of i t  t h e r e a f t e r .  For s o  

i t  i s ,  t h a t  i f  i t  be t h e  l e a s t  e v i l  of he r  c o n d i t i o n s  

t h a t  s h e  i s  wanton ,  a t  l e a s t  wanton s h e  i s  t o  t h e  l e t t e r .  

Many a  t ime  ha th  s h e  c a s t  t h e  n e t  f o r  t h e  c a t c h i n g  of 

some goodly  young man; and h e r  l a t e s t  prey  ( s a v e  i t  be 

t h o u )  i s  t h e  young man . . . by t h e  name of t h e  K i n g ' s  

Son.  ( 3 4 )  

Like  t h e  o t h e r  wi t c h - m i s t r e s s e s  t h i s  one i s  c r u e l  and c a n n o t ,  

w i t h o u t  l o s s  t o  h e r s e l f ,  s l a y  t h e  maiden.  B u t ,  u n l i k e  them, s h e  
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i s  " t h e  wonder of a l l  B e a u t i e s  of t h e  World" ( 3 4 - 5 ) ,  and c a r r i e s  

h e r  purpose  t o  a  p o i n t  of f u r t h e r  development .  Th i s  l a s t  i s  

p u z z l i n g ,  because  s h e  does n o t  use t h e  maiden a s  a  l u r e  f o r  h e r  

p r e y ;  h e r  own beau ty  i s  enough f o r  t h a t .  A l s o ,  t h e r e  i s  n o  w i se -  

woman p r e s e n t  who may d i r e c t l y  f r e e  t h e  maiden ,  t h o u g h  such a  

f i g u r e  i s  i n d i r e c t l y  p r e s e n t .  

In o r d e r  t o  u n d e r s t a n d  t h e  most s i g n i f i c a n t  v a r i a t i o n  

from t h e  b a s i c  p a t t e r n  i n  The Wood beyond t h e  World,  something -- - -- 
must be known of t h e  Maid ' s  p a s t .  A t  t h e i r  f i r s t  meet ing  she  

s a y s  t o  W a l t e r :  "Thou h a s t  c a s t  t hy  l o v e  upon one w h o  w i l l  be 

t r u e  t o  t h e e ,  wha t soeve r  may b e f a l l ;  y e t  i s  she  a  g u i l e f u l  

c r e a t u r e ,  and might  n o t  h e l p  i t  h e r  l i f e  l o n g ,  and n o w  f o r  thy  

very s a k e  must needs be more g u i l e f u l  now than  e v e r  b e f o r e "  

( 3 6 - 7 ) .  The s o u r c e  of t h e  Maid ' s  g u i l e  which i s  i n n o c e n t  s n a s -  

much a s  h e r  cunning  a l o n e  e n a b l e s  h e r  t o  e s c a p e  t h e  w i t c h - - h a s  

i t s  r o o t s  i n  h e r  p a s t .  Here a p p e a r s  t h e  wise-woman, i n  a  p l a c e  

where t h e  Maid l i v e d  b e f o r e  be ing  b rough t  t o  t h e  Wood. She 

t e l l s  W a l t e r ,  a f t e r  t h e  t w o  have e s c a p e d ,  t h a t  i n  t h i s  p l a c e  

"amongst a l l  t h e s e  u n f r i e n d s  i s  a  f r i e n d  t o  me; an o l d  woman, 

who t e l l e t h  me swee t  t a l e s  of o t h e r  l i f e ,  where in  a l l  i s  high 

and g o o d l y ,  . . . s h e  s e t t e t h  hope i n  my h e a r t  and l e a r n e t h  me, 

and maketh me t o  know much . . . 0 much . . . s o  t h a t  a t  l e a s t  

I  am grown w i s e ,  and w i s e  t o  be mighty i f  I d u r s t "  ( 8 6 ) .  The 

wisdom t a u g h t  h e r  by t h e  wise-woman proves  h e r  s a l v a t i o n  when 

b r o u g h t  t o  t h e  Wood. She goes o n  t h u s :  
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[ I ] n  s p i t e  o f  my p a s t  d r e a m s ,  o r  i t  may b e  b e c a u s e  o f  

t h e m ,  I h a d  n o t  l o s t  t h e  w i s d o m  w h i c h  t h e  o l d  woman 

h a d  e r s t  l e a r n e d  me, a n d  f o r  m o r e  w i s d o m  I l o n g e d .  . . . 
F o r  a t  f i r s t  my M i s t r e s s  was i n d e e d  w a y w a r d  w i t h  me,  

b u t  as  a n y  g r e a t  l a d y  m i g h t  b e  w i t h  h e r  b o u g h t  t h r a l l  

. . . . B u t  s o  i t  was . . . t h a t  s h e  came t o  know t h a t  

I a l s o  h a d  some o f  t h e  w i s d o m  w h e r e b y  s h e  l i v e d  h e r  

q u e e n l y  l i f e .  T h a t  was a b o u t  t w o  y e a r s  a f t e r  I was 

f i r s t  h e r  t h r a l l ,  a n d  t h r e e  w e a r y  y e a r s  h a v e  g o n e  b y  

s i n c e  s h e  b e g a n  t o  s e e  i n  me t h e  enemy o f  h e r  d a y s  . . . . 
A t  l a s t  s h e  s e t  h e r  s e r v a n t ,  t h e  D w a r f ,  u p o n  me . . . . 
[ W l i t h  a l l  t h i s  h e r  h a t r e d  g r e w ,  a n d  w h i l e s  r a g e d  w i t h i n  

h e r  s o  f u r i o u s l y  t h a t  i t  o v e r - m a s t e r e d  h e r  f e a r ,  a n d  a t  

s u c h  t i m e s  s h e  w o u l d  h a v e  p u t  me t o  d e a t h  i f  I h a d  n o t  

e s c a p e d  h e r  b y  some t u r n  o f  my l o r e .  ( 8 6 - 7 )  

So,  t h e  M a i d  was t a u g h t  l o r e  b y  a  w i s e - w o m a n ,  a n d  i t  d i d  p r o v e  t o  

b e  o f  g r e a t  h e l p ;  h o w e v e r ,  u n l i k e  t h e  o t h e r  m a i d e n s ,  t h e  M a i d  

f o u n d  i t  i m p o s s i b l e  t o  e s c a p e  t h e  w i t c h  u n t i l  t h e  h e r o  h a d  come 

t o  t h e  l a n d  b e y o n d  t h e  W o r l d .  

The  p r e s e n c e  o f  t h e  K i n g ' s  Son i n  t h e  1  a n d  o f  t h e  M a i d ' s  

c a p t i v i t y  c r e a t e s  s t i l l  a n o t h e r  v a r i a t i o n  f r o m  t h e  p a t t e r n .  O f  

t h e  K i n g ' s  s o n  t h e  M a i d  s a y s :  " h e  h a t h  n o  b o w e l s  o f  c o m p a s s i o n ;  

b u t  i s  a  d a s t a r d ,  who T o r  a n  h o u r ' s  p l e a s u r e  w o u l d  u n d o  me, a n d  

t h e r e a f t e r  w o u l d  s t a n d  b y  s m i l i n g  a n d  t a k i n g  my m i s t r e s s ' s  

p a r d o n  w i t h  g o o d  c h e e r ,  w h i l e  f o r  me w o u l d  b e  n o  p a r d o n "  ( 3 5 ) .  

O b v i o u s l y ,  t h e  K i n g ' s  Son i s  among t h o s e  who w o u l d  e x p l o i t  t h e  
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m a i d e n ' s  b e a u t y  t o  s e r v e  t h e i  r own d e s i r e s .  

T h u s  f a r ,  t h e n ,  t h e  v a r i a t i o n s  f r o m  t h e  b a s i c  p a t t e r n  

a r e  t h e s e :  f i r s t ,  t h e  m a i d e n ' s  e v i l  m i s t r e s s  i s  o f  w o n d r o u s  

b e a u t y ;  s e c o n d l y ,  t h o u g h  t h e  M a i d  h a s  l e a r n e d  w i s d o m  f r o m  a  w i s e -  

woman f i g u r e ,  t h a t  was a n y  n u m b e r  o f  y e a r s  a g o  a n d  s h e  r e m a i n s  

a  t h r a l l ;  t h i r d l y ,  t h e  w i  t c h - f i g u r e  h a s  a  l o v e r ;  a n d  f i n a l l y ,  

t h e  m a i d e n  c a n n o t  e f f e c t  h e r  own e s c a p e  b u t  m u s t  a w a i t  t h e  

p r e s e n c e  o f  a  d e l i v e r e r ,  p e r h a p s  b e c a u s e  t h e  d w a r f  m u s t  b e  k i l l e d .  

A n o t h e r  c u r i o u s  s t a t e m e n t  i s  t h a t  made  b y  t h e  M a i d  w h e n  t e l l i n g  

W a l t e r  o f  h e r  p a s t :  "If I b e  w h o l l y  o f  t h e  r a c e  o f  Adam I w o t  

n o t ;  n o r  c a n  I t e l l  t h e e  how many  y e a r s  o l d  I may b e "  ( 8 5 ) .  

C o u l d  t h i s  m a i d e n  h a v e  b e e n  t h e  o t h e r  woman a l l u d e d  t o  b y  t h e  o l d  

man,  s h e  who s a v e d  h i m  i n  h i s  y o u t h ?  

T h e s e  v a r i a t i o n s  a n d  t h i s  l a s t  q u e s t i o n  a r e  n o t  s u f f i c -  

i e n t ,  h o w e v e r ,  t o  f o r c e  a  r e c o n s i d e r a t i o n  o f  t h e  f o r c e s  

r e p r e s e n t e d  b y  w i  s e - w o m a n ,  m a i d e n ,  a n d  w i  t c h .  T h e  1  o r e - m a s  t e r  

i s  t h e  same s o u r c e  o f  p o s i t i v e ,  l i b e r a t i n g  w i s d o m  w h o s e  i n f l u e n c e  

i s  p r e s e n t  i n d i r e c t l y .  T h e  M a i d  s h a r e s  w i t h  h e r  s i s t e r s  t h e  

a t t r i b u t e  o f  c r e a t i v e  b e a u t y ,  w h i l e  t h e  L a d y ,  t h o u g h  b e a u t i f u l ,  

i s  c r u e l  a n d  s e l f i s h  l i k e  t h e  o t h e r  w i t c h e s .  T h e  d w a r f  i s  m e r e l y  

a n  i n s t r u m e n t  o f  t h e  w i  t c h  ' s  d e s t r u c t i v e  w i  1 1 ,  a n d  h e r  1  o v e r ,  

t h e  K i n g ' s  S o n ,  i s  b u t  a n o t h e r  o f  h e r  t h r a l l s .  H o w e v e r ,  t h e  

v a r i a t i o n s  d o  e f f e c t  a  c h a n g e  i n  e m p h a s i s .  F o r  W a l t e r  i s  c a u g h t  

i n  t h e  m i d d l e  o f  t h e s e  p e o p l e  a n d  t h e i r  s t r a n g e  l a n d  a n d  h e  m u s t  

d o  w h a t  h e  c a n  t o  f i n d  h i s  p l a c e  t h e r e .  T h u s ,  t h e  e m p h a s i s  l i e s  
w ~ .* 

o n  W a l t e r ' s  a t t e m p t  t o  f i n d  h i m s e l f ,  c a u g h t  a s  h e  i s  b e t w e e n  
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L a d y  a n d  M a i d .  The  e n t i r e  s i t u a t i o n  h a s  a b o u t  i t  a n  e l e m e n t  o f  

show,  a  p a g e a n t  s t a y e d  f o r  h i m  who i s  c h o s e n  t o  b e  l u r e d  i n t o  

i t .  K n o w i n g  n e i t h e r  t h e  m a i d e n ' s  a g e ,  n o r  t h e  n a t u r e  o f  h e r  

b e i n g ,  t h e  r e a d e r  c a n n o t  t e l l  how many y o u n g  men l i k e  W a l t e r  s h e  

may h a v e  m e t ,  t h o u g h  s h e  d o e s  s a y  t o  W a l t e r :  " s o m e w h a t  m o r e  

t h a n  a  y e a r  a g o  h i t h e r  t o  t h i s  l a n d  came t h e  K i n g ' s  Son ,  t h e  

s e c o n d  g o o d l y  man, as  t h o u g h  a r t  t h e  t h i r d ,  whom h e r  s o r c e r i e s  

h a v e  d r a w n  h i t h e r  s i n c e  I h a v e  d w e l t  h e r e "  ( 8 7 ) .  W h a t e v e r  t h e  

c a s e  may b e ,  t h o s e  o t h e r s  h a v e  f a i l e d  t o  f r e e  t h e  M a i d ;  i t  i s  

now W a l t e r ' s  t u r n .  

B e f o r e  G o l d e n  W a l t e r  m e e t s  t h e  L a d y ,  h e  h a p p e n s  u p o n  h e r  

H a l l .  T h i s  p r o g r e s s i o n  o f  W a l t e r ' s  s t e p s  a l l o w s  a  c e r t a i n  

i m p o r t a n c e  t o  b e  a t t a c h e d  t o  M o r r i s '  d e s c r i p t i o n  o f  t h e  H a l l  

b e f o r e  i t  i s  o v e r s h a d o w e d  b y  t h e  L a d y ' s  d a z z l i n g  b e a u t y .  J u s t  

b e f o r e  s u n s e t ,  a f t e r  h i s  m e e t i n g  w i t h  t h e  M a i d  i n  t h e  b r i g h t  

m o r n i n g ,  W a l t e r  s e e s  t h e  g l e a m i n g  H a l  1  : 

[ P l r e s e n t l y  t h e r e  was c l e a r  b e f o r e  h i m  a  m o s t  

g o o d l y  h o u s e  b u i l d e d  o f  w h i t e  m a r b l e ,  c a r v e d  a l l  a b o u t  

w i t h  k n o t s  & i m a g e r y ,  & t h e  c a r v e n  f o l k  w e r e  a l l  

p a i n t e d  o f  t h e i r  l i v e l y  c o l o u r s ,  w h e t h e r  i t  w e r e  t h e i r  

r a i m e n t  o r  t h e i r  f l e s h ,  a n d  t h e i r  h o u s i n g s  w h e r e i n  t h e y  

s t o o d  a l l  d o n e  w i t h  g o l d  a n d  f a i r  h u e s .  Gay w e r e  t h e  

w i n d o w s  o f  t h e  h o u s e ;  a n d  t h e r e  was a  p i l l a r e d  p o r c h  

b e f o r e  t h e  g r e a t  d o o r ,  w i t h  i m a g e s  b e t w i x t  t h e  p i l l a r s  

b o t h  o f  men a n d  b e a s t s :  a n d  when  W a l t e r  l o o k e d  u p  t o  

t h e  r o o f  o f  t h e  h o u s e ,  h e  saw t h a t  i t  g l e a m e d  a n d  s h o n e ;  



f o r  a1 1  t h e  t i l e s  w e r e  o f  y e 1  l o w  m e t a l  , w h i c h  h e  deemed 

t o  b e  o f  v e r y  g o l d .  . . . 
Now he  e n t e r e d  i t  b y  t h e  p o r c h ,  a n d  came i n t o  a  h a l l  

m a n y - p i  1 1  a r e d ,  a n d  v a u l  t e d  o v e r ,  t h e  w a l l  s  p a i  n t e d  w i  t h  

g o l d  a n d  u l  t r a m a r i  n e ,  t h e  f l o o r  d a r k ,  a n d  s p a n g 1  e d  w i  t h  

many c o l o u r s ,  a n d  t h e  w i n d o w s  g l a z e d  w i t h  k n o t s  a n d  

p i c t u r e s .  M i d m o s t  t h e r e o f  was a  f o u n t a i n  o f  g o l d ,  whence  

t h e  w a t e r  r a n  t w o  w a y s  i n  g o l d - l i n e d  r u n n e l s ,  s p a n n e d  

t w i c e  w i t h  l i t t l e  b r i d g e s  o f  s i l v e r .  . . . [ T l h e n  h e  

l o o k e d  u p  t o w a r d  t h e  h i g h - s e a t ,  a n d  h imseemed  t h a t  a  g r e a t  

l i g h t  s h o n e  t h e n c e ,  a n d  d a z z l e d  h i s  e y e s ;  a n d  h e  w e n t  o n  

a  l i t t l e  way ,  a n d  t h e n  f e l l  o n  h i s  k n e e s ;  f o r  t h e r e  

b e f o r e  h i m  o n  t h e  h i g h - s e a t  s a t  t h a t  w o n d r o u s  L a d y .  ( 3 8 - 9 )  

I T h i s  s e t t i n g  i s  m o s t  s t r i k i n g  i n  i t s  c o n t r a s t  t o  t h a t  w h e r e i n  

t h e  m a i d e n  was f o u n d .  T h a t  s e t t i n g  was n a t u r a l ,  b r i g h t  w i t h  t h e  

s u n ,  a n d  s i m p l e ;  t h i s  i s  a r t i f i c i a l ,  d a r k  b u t  g l e a m i n g  w i t h  

g o l d ,  a n d  l u x u r i o u s .  A p t l y  e n o u g h ,  t h i s  h a l l  i s  named t h e  G o l d e n  

H o u s e .  I t s  p i l l a r s ,  w h i c h  a r e  a b u n d a n t ,  a r e  s u r e l y  m e a n t  t o  b e  

p h a l l i c .  The  d e s c r i p t i o n  i s  s e n s u a l  b u t  t h a t  b e i n g  d e s c r i b e d  

i s  a  d e a d ,  f r o z e n  s e n s u a l i t y  m e a n t  t o  c o i n c i d e  w i t h  t h e  b a r r e n  

l u s t s  a n d  w a n t o n n e s s  o f  t h e  L a d y .  The  L a d y  hems h e r s e l f  w i t h  

c o l d ,  s t o n e  p h a l l i  b u t  t h e  M a i d  p l a y s  a m i d s t  a  r i n g  o f  l i v i n g ,  

g r e e n  o a k - t r e e s .  H e r e  t o o ,  m i d m o s t  o f  t h e  p i 1  l a r s ,  l i e s  a  

f o u n t a i n .  B u t  t h i s  f o u n t a i n  d o e s  n o t  g u s h  o r  w e l l ;  i t s  w a t e r s  

s i m p l y  r u n  t h e i r  r e s t r i c t e d  c o u r s e ,  f o r  t h i s  f o u n t a i n  i s  o f  

g o l d .  I t s  c r e a t i v e  s e n s u a l i t y  h a s  t h r o u g h  a r t i f i c e  b e e n  

d e s t r o y e d  a n d  e n s  1  a v e d .  
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The c o n t r a s t  between n a t u r a l n e s s  and a r t i f i c e  a p p a r e n t  

i n  t h e s e  t w o  s c e n e s  s t r o n g l y  r e c a l l s  what Morr i s  s a i d  of l u x u r y  

and s i m p l i c i t y  i n  t h e  l e c t u r e  s o  o f t e n  r e f e r r e d  t o  e s p e c i a l l y  

where he spoke  of l u x u r y :  

Once more I s a y  t h a t  t h e  g r e a t e s t  f o e  t o  a r t  i s  

l u x u r y ,  a r t  c a n n o t  l i v e  i n  i t s  a tmosphere .  

When you h e a r  of t h e  l u x u r i e s  of t h e  a n c i e n t s ,  you 

must remember t h a t  t h e y  were n o t  l i k e  ou r  l u x u r i e s ,  

t h e y  were r a t h e r  i n d u l g e n c e  i n  p i e c e s  of e x t r a v a g a n t  

f o l l y  than  what we to -day  c a l l  l u x u r y ;  which pe rhaps  you 

would r a t h e r  c a l l  c o m f o r t :  wel l  I a c c e p t  t h e  word. . . . 
B u t  some, I know, t h i n k  t h a t  t h e  a t t a i n m e n t  of  

t h e s e  ve ry  c o m f o r t s  i s  what makes t h e  d i f f e r e n c e  between 

c i v i l i z a t i o n  and u n c i v i l i z a t i o n ,  t h a t  t hey  a r e  t h e  e s s e n c e  

of c i v i l i z a t i o n .  I s  i t  s o  i n d e e d ?  Farewel l  my hope t h e n ! - -  

I  had t h o u g h t  t h a t  c i v i l i z a t i o n  meant t h e  a t t a i n m e n t  of 

peace  and o r d e r  and f r eedom,  of goodwi l l  between man and 

man, of  t h e  l o v e  of t r u t h  and t h e  h a t r e d  of  i n j u s t i c e ,  

and by consequence  t h e  a t t a i n m e n t  of t h e  good l i f e  which 

t h e s e  t h i n g s  b r e e d ,  a  l i f e  f r e e  from c raven  f e a r ,  b u t  

f u l l  of i n c i d e n t :  t h a t  was what I t h o u g h t  i t  mean t ,  

n o t  more s t u f f e d  c h a i r s  and more c u s h i o n s ,  and more 

c a r p e t s  and gas,  and more d a i n t y  meat and d r i n k - - a n d  

t h e r e w i t h a l  more and s h a r p e r  d i f f e r e n c e s  between c l a s s  

and c l a s s .  
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I f  t h a t  be what i t  i s ,  I  f o r  my p a r t  wish I  were 

we l l  o u t  of i t ,  and l i v i n g  i n  a  t e n t  i n  t h e  P e r s i a n  

d e s e r t ,  o r  a  t u r f  h u t  on t h e  I c e l a n d  h i l l - s i d e .  B u t  

however i t  b e ,  and I  t h i n k  my view i s  t h e  t r u e  v iew,  

I  t e l l  you t h a t  a r t  abhors  t h a t  s i d e  of c i v i l i z a t i o n ,  

s h e  c a n n o t  b r e a t h  i n  t h e  houses  t h a t  l i e  under  i t s  

s t u f f y  s l a v e r y .  5 

The c o n f l i c t  found i n  ---- The Well a t  t h e  Wor ld ' s  E n d  between t h e  

Burg -dwel l e r s  and t h e  Lord of U t t e r b o l  on t h e  one hand ,  and t h e  

c h i l d r e n  of t h e  B e a r - - t h e  downsmen--and t h e  Bull  t r i b e  on t h e  

o t h e r  i s  b u t  an ex tended  development  of t h e  c o n f l i c t  between 

l u x u r y  and s i m p l i c i t y  i n  which t h e  f a t e  of a r t  i s  a t  s t a k e .  

The f o r c e s  of l u x u r y  and e n s l a v e m e n t  i n  ---- The Well a t  t h e  Wor ld ' s  

E n d ,  - The - Wood - beyond - - -- t h e  - - World, -- - and The Water of t h e  Wondrous 

I s l e s ,  w i th  i t s  i s l a n d  r u l e d  by t h e  wi t c h - q u e e n ,  a r e  b u t  

e x p r e s s i o n s  of t h e  w i t c h ' s  power,  w h i l e  t h o s e  of s i m p l i c i t y  and 

n a t u r e  a r e  t h e  wise-woman's a l l i e s .  

Tha t  t h e  Lady i s  s t u n n i n g l y  b e a u t i f u l ,  and t h e  Maid, 

having  long  ago been under  t h e  wise-woman's t u t e l a g e ,  i s  p o s s e s s e d  

of a  power of h e r  own--a f a c t  which c a u s e s  t h e  Lady t o  r e g a r d  

h e r  a s  t h e  Enemy--crea tes  a  s i t u a t i o n  of f a i r l y  wel l  e s t a b l i s h e d  

r e l a t i o n s h i p s  among t h o s e  w h o  dwell  i n  t h e  Wood.  Wal t e r  e n t e r s  

t h e  Wood e n t i r e l y  new t o  i t s  s u r r o u n d i n g s  and m u s t ,  i n  e f f e c t ,  

commit h i m s e l f  e i t h e r  t o  t h e  Lady o r  t h e  Maid. I t  i s  t h e  L a d y ' s  

g o d d e s s - l i k e  beau ty  t h a t  c r e a t e s  t h e  d i f f i c u l t y  of c h o i c e .  I t  

i s  d o u b t f u l ,  c o n s i d e r i n g  t h e  c a r e f u l  c o n s t r u c t i o n  of  t h i s  work ,  



t h a t  no s i g n i f i c a n c e  can be a t t a c h e d  t o  Go1 den Wal t e r  ' s  having  

come upon t h e  Lady i n  t h e  Golden House. Unl ike  M o r r i s '  o t h e r  

h e r o e s ,  Wal t e r  comes of a  merchant  f a m i l y ,  s o  t h a t  t h e  House 

might  p o s s i b l y  r e p r e s e n t  h i s  i n h e r i t e d  v a l u e s .  From such an 

i n t e r p r e t a t i o n ,  a  s o c i a l i s t  r e a d i n g  could  e a s i l y  f o l l o w ,  

e s p e c i a l l y  g iven  t h e  c o n f l i c t  between luxury  and s i m p l i c i t y  t h a t  

runs  through t h i s  t a l e  and M o r r i s '  r e l a t i o n  of  i t  t o  c l a s s  

c o n f l i c t .  However, M o r r i s '  conce rn  f o r  t h e  f a t e  of a r t ,  though 

i n s e p a r a b l e  from h i s  p o l i t i c a l  t h i n k i n g ,  i s  a lways h i s  pr imary  

c o n c e r n .  Another  p o s s i b i l i t y  i s  t h a t  Golden House r e p r e s e n t s  

W a l t e r ' s  mental  d w e l l i n g  p l a c e ,  t h a t  i s ,  h i s  s t a t e  of mind u p  

t o  t h e  p o i n t  i n  h i s  l i f e  a t  which he e n t e r s  t h e  Wood. Y e t ,  t h i s  

i n t e r p r e t a t i o n ,  1 i k e  t h e  o t h e r ,  r e s t r i c t s  t h e  t a l e ' s  s c o p e .  The 

o v e r r i d i n g  argument  a g a i  n q t  them--though n o t  n e c e s s a r i l y  2 

c o n t r a d i c t i o n  o r  e x c l u s i o n  of  t h e m - - a r i s e s  from t h e  f a c t  t h a t  

t h i s  realm does n o t  l i e  mere ly  w i t h i n  W a l t e r ' s  mind. What 

remains  i s  t h e  argument  t h a t  t h e  t h i n g s  of t h e  Wood a r e  of  t h e  

E t e r n a l  Forms of t h a t  c o r e  Imagi n a t i o n - - n o t  t h e  i ndi vi dua l  

" i m a g i n a t i o n 1 ' - - w h i c h  emanates  i  t s e l f  t h r o u g h ,  indeed  c o n j u r e s ,  

r e a l i t y .  Thus ,  t h e  names "Golden W a l t e r "  and "Golden House" 

s e r v e  t o  emphas ize  t h e  p o s s i b i l i t y  of W a l t e r ' s  choos ing  t o  become 

a  s e r v a n t  of t h i s  House, of choos ing  t o  a1 low dominance of t h e  

n e g a t i v e  f o r c e - f o r m s  of t h e  I m a g i n a t i o n  and hence becoming i n  

h i m s e l f  e s s e n t i a l l y  d e s t r u c t i v e ,  l i k e  t h e  K i n g ' s  Son. In e f f e c t ,  

i f  Golden W a l t e r  chooses  t o  s e r v e  t h e  Golden House, t h e n  t h e  Maid 

I remains  a  t h r a l l  t o  s t e r i l e  g o l d .  U l t i m a t e l y ,  i f  Wal t e r  chooses  



t h e  L a d y  r a t h e r  t h a n  t h e  M a i d ,  h e  i s  i m p r i s o n i n g  h i m s e l f ,  e v e n  

as t h e  M i s t r e s s  t e l l s  h i m :  " i t  h a t h  n o t  e n t e r e d  i n t o  t h i n e  h e a r t  

t o  f l e e  f r o m  u s ;  a n d  t o  s a y  s o o t h ,  t h a t  i s  w e l l  f o r  t h e e ,  f o r  

f l e e  away f r o m  o u r  h a n d  t h o u  m i g h t e s t  n o t ,  n o r  m i g h t e s t  t h o u  

d e p a r t  w i t h o u t  o u r  f u r t h e r a n c e "  ( 4 7 ) .  

The  d i f f i c u l t y  o f  W a l t e r ' s  c h o i c e ,  o r  r a t h e r  o f  c a r r y i n g  

o u t  h i s  o r i g i n a l  c o m m i t m e n t  t o  t h e  M a i d ,  i s  a u g m e n t e d  b y  t h e  

c o n t i n u a l l y  d e c e p t i v e  n a t u r e  o f  r e a l i t y  i n  t h e  Wood b e y o n d  t h e  

W o r l d .  V a l  t e r ' s  p u z z l e m e n t  as  t o  t h e  L a d y ' s  t r u e  n a t u r e  shows 

i t s e l f  i n  t h e  p a s s a g e  b e l o w :  

[H ]e  deemed h e r  i n d e e d  a  m a r v e l  o f  women, a n d  we1 l n i g h  

f o r g a t  a l l  h i s  d o u b t s  a n d  f e a r s  c o n c e r n i n g  h e r ,  w h e t h e r  

s h e  w e r e  a  f a i r  i m a g e  f a s h i o n e d  o u t  o f  l i e s  a n d  g u i l e ,  o r  

i t  m i g h t  b e  b u t  a n  e v i l  t h i n g  i n  t h e  s h a p e  o f  a  g o o d l y  

woman. F o r s o o t h ,  when h e  saw h e r  c a r e s s i n g  t h e  d e a r  a n d  

f r i e n d l y  M a i d ,  h i s  h e a r t  a l l  t u r n e d  a g a i n s t  h e r ,  d e s p i t e  

w h a t  h i s  e y e s  a n d  h i s  e a r s  t o l d  h i s  m i n d ,  and  s h e  seemed 

l i k e  as i t  w e r e  a  s e r p e n t  e n f o l d i n g  t h e  s i m p l i c i t y  o f  t h e  

b o d y  w h i c h  h e  l o v e d .  

B u t  now i t  was a l l  c h a n g e d ,  a n d  h e  l a y  o n  t h e  g r a s s  

a n d  l o n g e d  f o r  h e r  c o m i n g .  ( 5 3 )  

H e r e  s h o u l d  b e  n o t e d  t h e  p h r a s e  w h i c h  s p e a k s  o f  t h e  " s i m p l i c i t y "  

o f  t h e  M a i d ' s  b o d y .  As t h i s  p a s s a g e  c o n t i n u e s ,  t h e  r e a d e r  f i n d s  

t h a t  t h e  M i s t r e s s ,  t o o ,  w e a r s  a  g r e e n  gown ,  as  b e f o r e  s h e  w o r e  

" a  c o a t  o f  w h i t e  l i n e n . "  T h e s e  a r e  t h e  same c o l o r s  w o r n  b y  t h e  

M a i d .  M e r e  o u t w a r d  a p p e a r a n c e  d o e s  n o t ,  t h e n ,  a l l o w  V a l  t e r  



t o  d i f f e r e n t i a t e  g r e a t l y  between M i s t r e s s  and Maid. 

F u r t h e r  c o m p l i c a t i o n s  i n v o l v i n g  s i m i l a r i t y  of appea rance  

a r i s e  o u t  of two p a s s a g e s  remarkably  a l i k e .  The f i r s t  occur s  

when Wal t e r  meets  t h e  Lady on t h e  day of t h e i r  l o v e - m a k i n g ,  He 

"had s c a r c e  gone t h r e e  s t e p s  e r e  he saw a  woman coming towards 

him from down-stream. His h e a r t  came i n t o  h i s  mouth when he saw 

h e r ,  f o r  s h e  s t o o p e d  and reached  down h e r  arm, as  i f  she  would 

l a y  h e r  hand on h e r  a n k l e ,  s o  t h a t  a t  f i r s t  he deemed i t  had 

been t h e  Maid, b u t  a t  t h e  second e y e - s h o t  he saw t h a t  i t  was 

t h e  M i s t r e s s "  ( 6 3 - 4 ) .  The n e x t  o c c u r s  i n  t h e  c h a p t e r  immedia te ly  

f o l  lowing Wal t e r ' s  a d v e n t u r e  i n  t h e  p l e a s u r e - g a r d e n .  He awoke 

t o  f i n d  both Lady and ga rden  v a n i s h e d ;  " b u t  p r e s e n t l y  he went 

h i s  ways and c r o s s e d  t h e  s t r e a m ,  b u t  had s c a r c e  come u p  on t o  t h e  

1 g r a s s  on t h e  f u r t h e r  s i d e .  e r e  he saw a  woman coming t o  meet 

him,  and a t  f i r s t ,  f u l l  as  he was of t h e  t i d e  of y e s t e r d a y  and 

t h e  wondrous g a r d e n ,  deemed t h a t  i t  would be t h e  Lady; b u t  t h e  

woman s t a y e d  h e r  f e e t ,  a n d ,  s t o o p i n g ,  l a i d  a  hand on h e r  r i g h t  

a n k l e ,  and he saw t h a t  i t  was t h e  Maid" ( 6 7 ) .  

One s u g g e s t i o n  t h a t  might  e x p l a i n  t h e s e  s c e n e s  which 

e s t a b l i s h  p a r a l l e l s  between M i s t r e s s  and Maid i s  t h a t  t h e  Maid 

i s  t h e  Lady ' s  a n t i - s e l f  ,somewhat a s  Habundia i s  Bi r d a l o n e l s  

" o t h e r - s e l f . "  Or ,  pe rhaps  t h e  M i s t r e s s  i s  t h a t  which t h e  Maid 

i s  i n  danger  of beconling, a s  t h e  K i n g ' s  Son i s  what Wal t e r  might  

become. Another  p o s s i b i l i t y  i s  t h a t  t h e  Maid and t h e  Lady a r e  



A b a s i c  p r o b l e m  l i e s  i n  t h e  f a c t  t h a t  t h e  w o r k  i s  n a r r a t e d  

f r o m  a n  h i s t o r i c a l  p e r s p e c t i v e .  The  n a r r a t o r  n e v e r  s t e p s  i n  

t o  e x p l a i n  w h a t  i s  a n d  w h a t  i s  n o t  r e a l .  O f  c o u r s e ,  i t  may b e  

s a i d  t h a t  t h e  M a i d  i s  t r u e ,  t h e  L a d y  f a l s e .  B u t  t h e n  how d o e s  

o n e  e x p l a i n  t h e  i n c i d e n t  o f  t h e  l i o n ?  The  M a i d  d e n i e s  s e n d i n g  

i t ;  y e t ,  t h e  h e r o  d o e s  n o t  a p p e a r  f u l l y  c o n v i n c e d ,  p r o b a b l y  

b e c a u s e  h e  d o e s  n o t  u n d e r s t a n d  t h e  p u r p o s e  o f  t h e  i l l u s i o n .  What  

c o u l d  h a v e  b e e n  t h e  L a d y ' s  m o t i v e  i n  c r e a t i n g  t h e  l i o n ?  What  

w o u l d  s h e  g a i n  b y  c r e a t i n g  a  f a l s e  " E n e m y ? "  I t  c o u l d  b e  s a i d  

t h a t  t h e  L a d y  c o n s c i o u s l y  c r e a t e d  t h e  l i o n  i n  o r d e r  t o  e n s u r e  

t h a t  W a l t e r ' s  s y m p a t h i e s  w e r e  w i t h  h e r  r a t h e r  t h a n  w i t h  t h e  

M a i d ;  h o w e v e r ,  t h i s  a r g u m e n t  d o e s  n o t  e x p l a i n  t h e  g r e a t n e s s  

o f  t h e  M i s t r e s s '  t e r r o r .  A n s w e r s  t o  t h e s e  many q u e s t i o n s  w i l l  

b e  s u g g e s t e d  l a t e r  i n  my d i s c u s s i o n .  

B u t  f i r s t  a n o t h e r  p r o b l e m  m u s t  b e  d e a l t  w i t h  w h i c h  a r i s e s  

f r o m  t r y i n g  t o  d e t e r m i n e  t h e  M a i d ' s  c o n n e c t i o n  w i t h  t h e  Wood 

b e y o n d  t h e  W o r l d .  She may w e l l  b e  a  s a c r e d  f o r m  w h i l e  a  

v i r g i n .  On h e r  w e d d i n g  n i g h t  s h e  m u s t  l o s e  h e r  m a g i c a l  a b i l i t i e s ,  

p r o b a b l y  b e c a u s e  o n c e  h e r  v i r g i n i t y  i s  l o s t  s h e  c e a s e s  t o  l i v e  

a  " d e a t h  i n  l i f e " :  s h e  l o s e s  h e r  s e l f - c o n t a i n e d ,  c h a n g e l e s s  

s t a t e  a n d  m u s t  e n t e r  t h e  wor ld  o f  b i r t h  a n d  d e a t h .  She c o u l d  

n o  l o n g e r  b e  o f  t h o s e  beyond t h e  w o r l d  o f  c h a n g e .  B u t  t h e n ,  

how d i d  s h e  o r i g i n a l l y  e n t e r  t h e  l a n d  b e y o n d  t h e  w o r l d ?  She 

was c a p t u r e d  b y  t h e  D w a r f ,  b y  t h e  f i g u r e  o f  u g l i n e s s ,  d i s h a r m o n y ,  

a n d  b a s e  p a s s i o n s .  Why c a n  s h e  n o t  f l e e  t h e  Wood? B e c a u s e  h e r  

tf6 c o n n e c t i o n  w i t h  t h e  D w a r f - - w h o  i s  a f t e r  a 1  1 , t h e  c o n n e c t i n g  
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f o r c e  between Lady and Maid--cannot  be broken e x c e p t  by W a l t e r l s  

sword ,  f o r  even wi th  t h e  Lady d e a d ,  t h e  Dwarf l i v e s  t o  c a r r y  

o u t  r e v e n g e .  F u r t h e r m o r e ,  why must Wal t e r  make l o v e  t o  t h e  

Lady? And why does t h e  Lady k i l l  h e r s e l f  t h i n k i n g  she  has k i l l e d  

W a l t e r ?  Did s h e  t r u l y  l o v e  him? 

These q u e s t i o n s  can b e s t  be answered by r e f e r r i n g  back 

t o  my g e n e r a l  p a t t e r n .  C e r t a i n  t h i n g s  must be remembered i n  

forming a  new diagram t o  s u i t  t h i s  p a r t i c u l a r  work. They a r e :  

o n e ,  t h a t  t h e  Wood beyond t h e  World i s  t h e  realm of t h e  

I m a g i n a t i o n ,  s o  t h a t  t h e  d iagram s h o u l d  be seen  as  c o n t a i n i n g  

a l l  of i t s  e l e m e n t s  w i t h i n '  a  whole ;  two,  t h a t  t h e  Maid i s  a  

f i g u r e  whose power a1 ready subsumes t h e  wise-woman's wisdom, 

and hence i s  an e x p r e s s i o n  of i t ;  and t h r e e ,  t h a t  Wal t e r  i s  

s t r a n g e  t o  t h e  Wood and must c h o o s e  h e t w e e a  i t s  f o r c e s .  T h e  

e l e m e n t s  of t h e  Wood can be diagrammed t h u s :  

Imagi n a t i  on 

D e s t r u c t i v e  Force  C r e a t i v e  Force  

Lady-Wal ter--> Maid 

( l u x u r y ;  m a t e r i a l )  ( s i m p l i c i t y ;  s p i r i t u a l )  



1 6 9  

Now i t  c a n  b e  s e e n  t h a t  t h e  L a d y  i s  t h e  M a i d ' s  a n t i - s e l f .  ~ 0 t h  

a r e  e l e m e n t s  o f  a  c e n t r a l  R e a l i t y  b u t  b e l o n g  t o  o p p o s i t e  f o r c e s  

w i t h i n  t h a t  r e a l i t y .  B o t h  a r e  e x p r e s s i o n s  o f  e s s e n t i a l  f o r c e s  

b u t  t h e  e s s e n c e  o f  t h o s e  f o r c e s  i s  n o t  t h e  same. The  e s s e n c e  

o f  t h e  L a d y ,  r e p r e s e n t i n g  t h e  d o m i n a n c e  o f  t h e  m a t e r i a l  w o r l d ,  

i s  i l l u s i o n  a n d  f a l s e n e s s .  The  M a i d ' s  e s s e n c e  i s  t h a t  o f  b e a u t y  

u n c o r r u p t e d  b y  a r t i f i c e  a n d ,  as  s u c h ,  h e r  e s s e n c e  i s  t r u t h .  The 

a b o v e  d i s c u s s i o n  o f  W a l t e r ' s  f i r s t  m e e t i n g  o f  t h e  M a i d  a n d  t h e  

M i s t r e s s  s u p p o r t s  t h e  c o n c l u s i o n  t h a t  t h e  M a i d  ! m u s t  b e  a c c e p t e d  

as  p o s i t i v e  a n d  t h e  m i s t r e s s  as  n e g a t i v e .  

The  L a d y ' s  c r e a t i o n  o f  t h e  1  i o n - i  1  l u s i o n  u n d e r s c o r e s  h e r  

s e l f - d e s t r u c t i v e  n a t u r e .  The  1  i o n  i s  a n  a g g r e s s i v e ;  d e s t r u c t i v e ,  

b e s t i a l  f o r c e .  The  L a d y  may v e r y  w e l l  h a v e  f a i l e d  t o  r e c o g n i z e  

t h e  l i o n  a s  t h e  p r o d u c t  o f  h e r  own i m a g i n a t i o n ;  h e n c e ,  t h e  

c o n v i n c i n g  q u a l i t y  o f  h e r  f e a r .  H e r  Enemy i s  o f  h e r  own c r e a t i o n ;  

t h u s ,  t h e  p r o d u c t  o f  h e r  i m a g i n a t i o n  becomes a  c r e a t u r e  o f  t h e  

Enemy.  A t  t h e  same t i m e ,  i t  i s  t r u e  t h a t  t h e  M a i d  s e e k s  t h e  

L a d y ' s  d e s t r u c t i o n .  H o w e v e r ,  i f  t h e  M i s t r e s s  h a d  n o t  s u b j e c t e d  

h e r  t o  t h e  t o r t u r e s  o f  t h e  D w a r f  t h i s  w o u l d  n o t  h a v e  b e e n  t h e  

c a s e .  A g a i n ,  o u t  o f  h e r  own f e a r  s h e  c r e a t e d  t h e  M a i d  as Enemy 

a n d  t h u s  s u b j e c t e d  h e r  t o  t h e  f o r c e  o f  d i s h a r m o n y  as e x p r e s s e d  

t h r o u g h  t h e  t o t a l  l y  u n r e a s o n a b l e ,  c h a o t i c  p a s s i o n s  o f  t h e  D w a r f .  

When t h i s  f o r c e  e x p r e s s e s  i t s e l f  i n  t h e  w o r l d ,  o n l y  p h y s i c a l  

f o r c e  c a n  d e s t r o y  i t ;  c o n s e q u e n t l y ,  t h e  D w a r f  d i e s  b y   alter's 

s w o r d .  

When W a l t e r  e n t e r s  t h e  G a r d e n  o f  P l e a s u r e ,  h e  i m m e r s e s  

h i m s e l f  e n t i r e l y  i n  t h e  m a t e r i a l  w o r l d .  T h a t  h i s  p l e a s u r e s  t h e r e  
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were i n  t h e i r  e s s e n c e  empty i s  shown by what happens when he 

awakes.  He f i n d s  h i m s e l f  a l o n e ,  f o r  t h e  Lady has l e f t  him and 

t h e  wondrous garden  q u i c k l y  d i s a p p e a r s .  Though h i s  s e n s u a l  

p l e a s u r e  may n o t  have been i l l u s o r y ,  i t  had n o t h i n g  w i t h i n  i t  

t o  c a r r y  i t  beyond t h e  immediate  s e n s a t i o n .  I t  was momentar i ly  

t r u e ,  b u t  e s s e n t i a l l y  f a l s e ,  because  i t  was an i l l u s o r y  

c r e a t i o n .  Th i s  s o r t  of p l e a s u r e ,  s e n s u a l  and n o t h i n g  more,  

has  no r e s u l t  b u t  e m p t i n e s s .  In e f f e c t ,  t h e  Lady ' s  Garden 

of P l e a s u r e  b e l i e s  i t s  name f o r ,  1 i k e  a l l  h e r  c r e a t i o n s ,  i t  i s  

a  Garden of B a r r e n n e s s .  The seed  sown i n  t h e  M i s t r e s s '  garden  

w i l l  never  grow. There  i s  no q u e s t i o n  h e r e  w h a t s o e v e r  of 

f i d e l i t y  o r  i n f i d e l i t y  a s  a  moral i s s u e .  W a l t e r ,  perhaps  l i k e  

A r t h u r  of The Water -- of t h e  Wondrous I s l e s ,  had t o  have i n t e r -  

c o u r s e  wi th  t h e  w i t c h .  I t  was e n t i r e l y  n e c e s s a r y  t h a t  he 

e x p e r i e n c e  t o  i  t s  f u l l  e s  t t h e  world of form-wi t h o u t - s u b s t a n c e  

s o  t h a t  he might  become c o m p l e t e l y  aware of i t s  b a r r e n n e s s .  

Only wi th  t h i s  awareness  might  Wal t e r  r e c o i l  from t h e  p r i m a r i l y  

m a t e r i a l  s p h e r e ,  from t h e  Golden House, t o  become one w i t h  h e r  

who makes w i t h e r e d  r o s e s  blossom a t  h e r  t o u c h .  I t  i s  f o r  t h i s  

r e a s o n  t h a t  t h e  Maid--so l i k e  y e t  s o  u n l i k e  t h e  M i s t r e s s - - m e e t s  

W a l t e r  on t h e  morning a f t e r  h i s  p l e a s u r e .  Only a f t e r  he has 

become aware of e m p t i n e s s  can W a l t e r ,  th rough t h e  Maid ' s  f u r t h e r -  

a n c e ,  l e a v e  t h e  Wood; h e n c e ,  o n l y  then  does t h e  Maid a r r a n g e  

t h e  f a t a l  t r y s t .  I t  i s  f i t t i n g  t h a t  t h e  Dwarf, t h e  L a d y ' s  

i n n e r - n a t u r e ,  becomes t h e  i n s t r u m e n t  of t h e  M i s t r e s s  ' 

d e s t r u c t i o n .  
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The s c e n e  of t h e  w i t c h ' s  dea th  b r i n g s  t o g e t h e r  ,a1 1 t h e  

e l e m e n t s  of h e r  s e l f - d e s t r u c t i v e  b e i n g ,  which f u l f i l  1s  i t s e l f  

i n  s u i c i d e .  The Maid d e s c r i b e s  t h e  s c e n e  t o  Wal t e r  t h u s :  

[ P l r e s e n t l y  she  came s t e a l  i  n g  i n  s o f t l y ,  h o l d i n g  a  

lamp i n  one hand and a  k n i f e  i n  t h e  o t h e r .  . . . She 

h e l d  t h e  lamp u p  above h e r  head b e f o r e  she  drew n e a r  t o  

t h e  b e d - s i d e ,  and I h e a r d  h e r  m u t t e r :  She i s  n o t  t h e r e  

t h e n !  b u t  s h e  s h a l l  be t a k e n .  Then s h e  went u p  t o  t h e  

bed and s t o o p e d  o v e r  i t ,  and l a i d  h e r  hand on t h e  p l a c e  

where I had l a i n ;  and t h e r e w i t h  h e r  eyes  t u r n e d  t o  t h a t  

f a l s e  image of t h e e  l y i n g  t h e r e ,  and s h e  f e l l  a - t r e m b l i n g  

and s h a k i n g ,  and t h e  lamp f e l l  t o  t h e  g r o u n d  and was 

quenched.  . . . B u t  s h e  u t t e r e d  a  n o i s e  l i k e  t h e  low r o a r  

o f  a w j ! d  b e a s t ,  a n d  I s a w  her  a r m  a n d  h a n d  r i s e  u p ,  

and t h e  f l a s h i n g  of  t h e  s t e e l  beneath  t h e  hand,  and 

t h e n  down came t h e  hand and t h e  s t e e l ,  and I went nigh 

t o  swooning l e s t  pe rchance  I had wrought  o v e r  w e l l ,  and 

t h i n e  image were t h y  very  s e l f .  The d a s t a r d  d i e d  

w i t h o u t  a  g r o a n :  why s h o u l d  I  l amen t  him? I  c a n n o t .  

B u t  t h e  Lady drew him toward h e r , a n d  s n a t c h e d  t h e  c l o t h e s  
a. 
fiun from o f f  h i s  s h o u l d e r s  and b r e a s t ,  and f e l l  a - g i b b e r i n g  

sounds  m o s t l y  w i t h o u t  meaning ,  b u t  broken h e r e  and 

t h e r e  wi th  words .  Then I h e a r d  h e r  s a y :  ' I  s h a l l  f o r g e t ;  

I s h a l l  f o r g e t ;  and t h e  new days s h a l l  come. '  Then 

was t h e r e  s i l e n c e  of h e r  a  l i t t l e ,  and t h e r e a f t e r  s h e  

c r i e d  o u t  i n  a  t e r r i b l e  v o i c e :  ' 0  n o ,  no ,  no! I c a n n o t  



f o r g e t ;  I c anno t  f o r g e t ; '  and she r a i s e d  a  g r e a t  

w a i l i n g  c r y  t h a t  f i l l e d  a l l  t h e  n i g h t  wi th  h o r r o r  . . . 
and c a u g h t  u p  t h e  k n i f e  from t h e  bed and t h r u s t  i t  

i n t o  he r  b r e a s t ,  and f e l l  d o w n  a  dead heap o v e r  t h e  

bed and o n  t o  t h e  man w h o m  she  had s l a i n .  ( 9 2 - 5 )  

With t h e  f a i l i n g  of t h e  w i t c h  Is lamp,  h e r  immortal  n a t u r e  f a i l s .  

1 
I She d e g e n e r a t e s  p r o g r e s s i v e l y :  f i r s t ,  l i k e  t h e  l i o n ,  she  l e t s  

I o u t  a  "low r o a r " ;  t h e n ,  l i k e  t h e  Dwarf,  she  f a l l s  a - g i b b e r i n g  

I sounds w i t h o u t  meaning.  F ina l  l y ,  r e a l i z i n g  t h a t  s h e  p o s s e s s e s  

I no r e g e n e r a t i v e  powers ,  s h e  t a k e s  u p  t h e  k n i f e  from t h e  b e d ,  

t h e  p h a l l i c  k n i f e ,  a n d ,  consumed by h e r  p a s s i o n s ,  s l a y s  h e r s e l f .  

I With r emarkab le  n e a t n e s s  t h i s  d e a t h  scene  c o n n e c t s  a l l  t h e  

I e s s e n t i a l  re1 a t i  onshi  ps of t h e  book. 

A t  l a s t ,  having  e scaped  " d e a t h  i n  l i f e u 6  by e n t e r i n g  t h e  

world of change ,  t h e  Maid, c o m p l e t e l y  i n  harmony wi th  N a t u r e ,  

b r i n g s  through h e r  w i l l  abundance t o  t h e  people  of t h e  Bea r .  

To t h e  B e a r - f o l k  s h e  i s  a  g o d d e s s ,  b u t  i n  g i v i n g  h e r s e l f  t o  W a l t e r ,  

t h e  Maid e n t e r s  whol ly  t h e  world of men. A t  t h i s  p o i n t ,  she  l o s e s  

h e r  god-1 i  ke magical  powers and becomes of secondary  s t r e n g t h ,  

equal  t o  W a l t e r ,  as  s h e  was n o t  amongst t h e  B e a r s .  F o r ,  i n  t h e  

mor ta l  w o r l d ,  u n l i k e  t h e  realm of t h e  f o r c e - f o r m s  of t h e  

Imagi n a t i  o n ,  c o n f l i c t s  between t h e  c r e a t i v e  and d e s t r u c t i v e  wi 11s 

must o f t e n  be s e t t l e d  wi th  t h e  edge of a  sword.  

When Wal t e r  becomes t h e  King of S t a r k - w a l l ,  he proves  

t o  be a  g r e a t  w a r r i o r  and a  generous  r u l e r .  A t  t h e  t ime of  h i s  

d e a t h ,  i t  cou ld  no t  be s a i d  t h a t  " t h e  needy lamented  him: f o r  

I no needy had he l e f t  i n  h i s  o w n  l a n d "  ( 1 2 8 ) .  Y e t ,  W a l t e r ' s  
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f i n a l  c a r e e r  ends d i f f e r e n t l y  from t h a t  of most of  M o r r i s '  

he roes  inasmuch as  he does does no t  r e t u r n  t o  Langton t o  r u l e .  

Though he does have d e a l i n g s  i n  Langton ,  t h e y  a r e  n o t  d e s c r i b e d  

i n  any d e t a i l .  In a  s e n s e ,  he seems never  t o  have f u l l y  r e -  

e n t e r e d  t h e  wor ld  of Commerce. M o r r i s '  f a i l u r e  t o  d e p i c t  

W a l t e r ' s  d e a l i n g s  i n  Langton l e a v e s  t h e  r e a d e r  w i t h  a  c e r t a i n  

s e n s e  of i n c o m p l e t e n e s s .  The q u e s t i o n s  t h a t  one d e s i r e s  t o  

have answered a r e :  "Did Wal t e r  e v e r  avenge h i s  f a t h e r ' s  d e a t h ? "  

"Did he e n s u r e  t h e  p r o s p e r i t y  of h i s  House?" I  b e l i e v e  t h a t  

t h e  i m p l i e d  answer t o  both t h e s e  q u e s t i o n s  i s  "Yes" ;  Wal t e r  does 

become an a r t i s t - w a r r i o r  f i g u r e  c a p a b l e  of  t r a n s f i g u r i n g  t h e  

wor ld  wi th  h i s  sword as  t h e  Maid t r a n s f i g u r e d  t h e  r o s e s  w i t h  

h e r  t o u c h ,  b u t  i t  i s  i n  ---- The Well a t  t h e  Wor ld ' s  E n d  t h a t  t h i s  

t y p e  c f  h e r ~  i s  p ~ r t r a y e d  i n  a l l  h i ~  g l o r y .  
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T H E  W E L L  AT T H E  WORLD'S E N D  ---- 

P r o b a b l y  t h e  b e s t  work done t o  d a t e  on M o r r i s '  p r o s e  

romances  and s p e c i f i c a l l y  on ---- The Well a t  t h e  W o r l d ' s  E n d  i s  

t h a t  o f  Norman T a l b o t  i n  h i s  e s s a y ,  "Women and Goddesses  i n  

t h e  Romances of  W i l l i a m  M o r r i s .  Not o n l y  does  he p e r f o r m  

t h e  much needed t a s k  o f  c h a s t i s i n g  t h e  t y p i c a l l y  i r r e s p o n s i b l e  

I and c o n d e s c e n d i n g l y  summary manner  w i t h  which most c r i t i c s  have  

d i s m i s s e d  t h e  p r o s e  romances ,  he a1 s o  b r i n g s  t o  l i g h t  f o r  s e r i o u s  

c o n s i d e r a t i o n  a  p a t t e r n  p e r c e p t i b l e  t h r o u g h o u t  M o r r i s  ' work .  

However,  though  T a l b o t  r e f e r s  t o  F . A . C .  W i l s o n ' s  s t u d y  of  The 

Well a t  t h e  W o r l d ' s  E n d  i n  Y e a t s ' s  I c o n o g r a p h y ,  he f a i l s  t o  --- 

acknowledge  W i l s o n ' s  s t a t e m e n t  t h a t  " t h e  image of  t h e  v i r g i n  

e s c a p i n g  f rom s l a v e r y  ( s o m e t i m e s  s l a v e r y  t o  a  t e r r i b l e  o l d  

woman) o c c u r s  w i t h  compul s i v e  f r e q u e n c y  i n  M o r r i s ' s  r o m a n c e s .  'I 2 

T h i s  s t a t e m e n t  was made a s  a  n o t e  t o  a  s e c t i o n  i n  h i s  t e x t  

which r e a d s :  " T h i s  i s  t h e  m e e t i n g  w i t h  t h e  v i r g i n ,  a n d ,  i f  

M o r r i s  i n t e n d s  i t  p r i m a r i l y  i n  a  n a t u r a l i s t i c  s e n s e ,  i t  a l s o  

h e l p s  Ralph t o  a  ' r e i n t e g r a t i o n  o f  t h e  sou l  ' and makes p o s s i b l e  

t h e  f u l f i l m e n t  o f  h i s  q u e s t .  So a l s o  when U r s u l a  e s c a p e s  

f rom a  l i f e  of  d e g r a d a t i o n ,  a  r e a d e r  s y n i p a t h e t i c  t o  J u n g i a n  

t h o u g h t  m i g h t  u n d e r s t a n d  an image of  m a n ' s  chang ing  view of  

woman, a s  he d i s p e n s e s  w i t h  h e r  t e r r i b l e  i n  f a v o u r  of  h e r  

v i  r g i  na l  a s p e c t .  "3  Tal b o t  c r i t i c i z e s  W i l s o n ' s  d i c t i o n  s a y i n g  
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t h a t  " M o r r i s ,  of c o u r s e ,  would n o t  have been impressed  by such 

t e r m s .  "4 The same might  be s a i d  of T a l b o t ' s  o w n  d i c t i o n  which 

i s  p redominan t ly  J u n g i a n .  

T a l b o t  i s  c a u t i o u s  n o t  t o  c o n s t r a i n  M o r r i s '  work w i t h i n  

too  r i g i d  a  p a t t e r n ;  n e v e r t h e l e s s ,  he does a r r i v e  a t  a  p a t t e r n  

which he speaks  of from a  Jung ian  p e r s p e c t i v e .  T a l b o t  d e f i n e s  

h i s  te rms as  f o l l o w s :  

With such works a s  S h e l l e y ' s  A l a s t o r  i n  mind,  I use 

"anima" t o  r e p r e s e n t  t h e  e x t e r n a l i s e d  femini  ne a s p e c t s  

of t h e  h e r o ' s  c h a r a c t e r ,  which he has t o  marry t o  r each  

any s e l f - f u l f i l m e n t .  Th i s  i s  n o t  a  p r o c e s s  I am f a t h e r -  

i n g  u p o n  M o r r i s ,  a s  i s  made c l e a r  i n  t h e  l a t e  poem 

" G o l d i l o c k s  and G o l d i l o c k s  ," where b o t h  t h e  h e r o  and 

t h e  h e r o i n e  a r e  named G o l d i l o c k s .  The anima may t a k e  

one o r  b o t h  of two f o r m s ,  " a r c h e t y p e "  and " e m a n a t i o n . "  

The f i r s t  i s  p r i m o r d i a l ,  da rk  and d a n g e r o u s ,  working 

as  a  goddess  o r  demigoddess  beyond t h e  normal human 

j u d g ~ e n t s  of moral goodness  o r  e v i l  ( a l t h o u g h  t h e  he ro  

o f t e n  has t o  make t h e s e  j u d g m e n t s ) ;  t h e  second i s  t h e  

f ema le  human c o u n t e r p a r t  of t h e  h e r o ,  o r  becomes s o ,  

and i s  n e i t h e r  t o o  powerful  nor  t o o  ambiguous f o r  him 

. . . . However, s i n c e  t h e  a r c h e t y p e  i s  p r i m o r d i a l  

( and  b a s i c a l l y  t r i b a l )  t h e  emanat ion  i s  n o t  on ly  a  more 

p e r s o n a l i s e d  development  of t h e  anima b u t  i s  a l s o  

p robab ly  dependen t  u p o n  t h e  dangerous  a r c h e t y p e  f o r  h e r  

mana o r  power. Although t h e  a r c h e t y p e  can always be 
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p r i m a r i l y  p o s i t i v e  a r c h e t y p e s .  5 

The problem wi th  t h e s e  te rms i s  t h a t  t h o u g h  t hey  can 

p r o v i d e  a  c o n c e p t u a l  framework which w i l l  a l l o w  one t o  r e g a r d  

The Well a t  t h e  Wor ld ' s  E n d  from t h e  v i e w p o i n t  of t w e n t i e t h -  ---- 

c e n t u r y  p e r s o n a l i t y  a n a l y s i s ,  they  a r e  o u t  of touch wi th  M o r r i s '  

own t h e o r i e s  of a r t  and i t s  p l a c e  i n  " t h e  world of 1 i v i n g  men." 

I t  i s  n o t  T a l b o t ' s  p e r c e p t i v e n e s s  wi th  which I  must sometimes 

d i s a g r e e  below b u t  r a t h e r  t h e  l i m i t a t i o n s  of t h e  sys tem o u t  of 

which h i s  e s s a y  i s  w r i t t e n .  Th i s  Jung ian  sys tem i s  e n t i r e l y  

t o o  s u b j e c t i v e  and i s  t h e r e f o r e  j u s t  a s  l i m i t i n g  i n  i t s  own way 

a s  t h e  e n t i r e l y  too  o b j e c t i v e  S o c i a l  i s t i c  p e r s p e c t i v e  of J e s s i e  

Kocmonova's work on M o r r i s .  

" I  am t h e  a n c i e n t  a p p l e - q u e e n ;  a s  once I  was s o  am I  now; 

For evermore a  hope unseen ;  b e t w i x t  t h e  blossom and t h e  

bough. " 

- from t h e  Pamona T a p e s t r y  of 1885 6 

The Well a t  t h e  Wor ld ' s  ~ n d , ~  l i k e  The Wood beyond t h e  ---- -- 

World and The Water -- of t h e  Wondrous - I s l e s ,  c o n t a i n s  t h e  p a t t e r n  

of  Wise-woman, Maid, and Witch.  This  r e l a t i o n s h i p  i s  most 

e x p l i c i t l y  a p p a r e n t  i n  t h e  h i s t o r y  of t h e  Lady of Abundance. 

The Lady was r a i s e d  by an e v i l  S o r c e r e s s  a p a r t  from t h e  "world 

of 1 i v i n g  r e n "  i n  a  h u t  beyond t h e  Wall of t h e  World. The 

s e t t i n g  of h e r  e a r l y  l i f e  immedia te ly  s u g g e s t s  t h a t  she  i s  an 

a r c h e t y p a l  f i g u r e ,  a  be ing  l i v i n g  i n  a  realm of e x p e r i e n c e  

d i f f e r e n t  from t h a t  of o r d i n a r y  men. She s a y s  t o  Ralph:  " I  

c a n n o t  t e l l  where I was born nor  of  what l i n e a g e ,  nor  who were 
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my f a t h e r  a n d  m o t h e r ;  f o r  t h i s  I  h a v e  n o t  known o f  m y s e l f ,  n o r  

h a s  a n y  t o l d  me" ( X V I I I ,  1 4 9 ) .  S h e  may w e l l  b e  o f  t h e  F a e r y ,  

a s  R i c h a r d  t h e  Red s u g g e s t s ,  r a t h e r  t h a n  o f  t h e  r a c e  o f  Adam. 

S h e  g rew up c l o s e  t o  a n d  i n  ha rmony  w i t h  N a t u r e ,  f o r  " t h e  w i l d  

t h i n g s ,  e v e n  t o  t h e  c o n i e s  a n d  f a w n s "  ( X V I I I ,  1 5 0 ) ,  l o v e d  h e r  a s  

s h e  i n  turn l o v e d  t h e m .  Of h e r  d a i l y  t a s k  s h e  s a y s :  " I  h a d  

t o  l e a d  o u r  g o a t s  t o  p a s t u r e  i n  t h e  w o o d - l a w n s ,  a n d  m u s t  t a k e  

w i t h  me r o c k  a n d  s p i n d l e ,  a n d  s p i n  s o  much o f  f l a x  o r  h a i r  a s  

t h e  woman g a v e  me,  o r  be  b e a t e n "  ( X V I I I ,  1 5 0 - 1  ) .  Her  s i t u a t i o n  

i s  much a k i n  t o  t h a t  o f  B i r d a l o n e  a n d  t h e  M a i d .  S h e  i s  t h e  

b e a u t i f u l  v i r g i n  i n  ha rmony  w i t h  N a t u r e  b u t  u n d e r  t h e  d o m i n i o n  

o f  a n  e v i l  S o r c e r e s s  who c e r t a i n l y  w i l l  n o t  p e r m i t  h e r  t o  go  

f r e e  i n t o  t h e  w o r l d .  

! i o t h ? n s  < n  t h e  L a d y ' s  s j t u a t j o n  e x c l u d e s  j t  f r o m  my 

p r e v i o u s  i n t e r p r e t a t i o n  o f  t h e  s i g n i f i c a n c e  o f  t h i s  r e l a t i o n s h i p .  

I t  d o e s  n o t  demand a  p o l i t i c a l  i n t e r p r e t a t i o n ,  e s p e c i a l l y  s i n c e  

t h e  Lady d o e s  n o t  e x i s t  i n  a n  i n d u s t r i a l  s o c i e t y .  M o r r i s  d o e s ,  

h o w e v e r ,  i n  t h e  c o u r s e  o f  t h e  L a d y ' s  h i s t o r y ,  g i v e  t h e  r e a d e r  

c o m p l e m e n t a r y  i n s i g h t  i n t o  t h e  n a t u r e  o f  t h e  S o r c e r e s s ' s  e v i l .  

He h a s  t h e  Lady d e s c r i b e  a  s i n g u l a r  i n c i d e n t  o f  t e r r o r :  

" A t  l a s t  o n e  d a y  o f  l a t e  summer when I ,  now o f  

some f i f t e e n  s u m m e r s ,  was p a s t u r i n g  t h e  g o a t s  n o t  

f a r  f rom t h e  h o u s e ,  t h e  s k y  d a r k e n e d ,  a n d  t h e r e  came 

up s o  g r e a t  a  s t o r m  o f  t h u n d e r  a n d  l i g h t n i n g ,  a n d  

h u g e  d r i f t  o f  r a i n ,  t h a t  I  was a f r a i d , a n d  b e i n g  s o  n e a r  

t o  t h e  h o u s e ,  I  h a s t e n e d  t h i t h e r ,  d r i v i n g  t h e  g o a t s ,  

a n d  when I  h a d  t e t h e r e d  them i n  t h e  s h e d  o f  t h e  c r o f t ,  
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I c r e p t  t r e m b l i n g  u p  t o  t h e  h o u s e ,  a n d  w h e n  I was a t  

t h e  d o o r ,  h e a r d  t h e  c l a c k  o f  t h e  l o o m  i n  t h e  w e a v i n g -  

I c h a m b e r ,  a n d  d e e m e d  t h a t  t h e  woman was  w e a v i n g  t h e r e ,  

I b u t  w h e n  I l o o k e d ,  b e h o l d  t h e r e  was n o  o n e  o n  t h e  

I b e n c h ,  t h o u g h  t h e  s h u t t l e  was  f l y i n g  f r o m  s i d e  t o  s i d e ,  

I a n d  t h e  s h e d  o p e n i n g  a n d  c h a n g i n g ,  a n d  t h e  s l e y  c o m i n g  

home i n  d u e  o r d e r .  T h e r e w i t h a l  I h e a r d  a  s o u n d  a s  o f  

I o n e  s i n g i n g  a  s o n g  i n  a  l o w  v o i c e ,  b u t  t h e  w o r d s  I 

I c o u l d  n o t  u n d e r s t a n d :  t h e n  t e r r o r  s e i z e d  o n  my h e a r t ,  

1 b u t  I s t e p p e d  o v e r  t h e  t h r e s h o l d ,  a n d  a s  t h e  d o o r  o f  
I 

I t h e  c h a m b e r  was o p e n ,  I l o o k e d  a s i d e  a n d  s a w  t h e r e i n  

I t h e  woman s i t t i n g  s t a r k  n a k e d  o n  t h e  f l o o r  w i t h  a  

I g r e a t  o p e n  b o o k  b e f o r e  h e r ,  a n d  i t  was  f r o m  h e r  m o u t h  

t h a t  t h e  s o n g  was  c o m i n g :  g r i m  s h e  l o o k e d ,  a n d  a w f u l  

. . . .  

I I s t o o d  f o r  o n e  m o m e n t  a f r a i d  b e y o n d  m e a s u r e  . . . 

I t h e n  I r a n  b a c k  i n t o  t h e  s t o r m ,  t h o u g h  i t  was  now w i l d e r  

I t h a n  e v e r ,  a n d  r a n  a n d  h i d  m y s e l f  i n  t h e  t h i c k e t  o f  

I t h e  w o o d ,  h a l f - d e a d  w i t h  f e a r ,  a n d  w o n d e r i n g  w h a t  w o u l d  

I b e c o m e  o f  m e . "  (xvIII, 1 5 1 )  

T h e  s u p e r - h u m a n  p o w e r  d r i v i n g  t h i s  l o o m  i s  d e m o n i c .  I t  

i i s  i n v o k e d  t h r o u g h  t h e  W i t c h ' s  s o n g .  I f  s t e a m  o r  e l e c t r i c i t y  

i s  s u b s t i t u t e d  f o r  m a g i c  a s  t h e  d r i v i n g  p o w e r ,  t h e  l o o m  b e c o m e s  

a  m a c h i n e ,  a n d  s p e c i f i c a l l y ,  a  p o w e r - l o o m .  

T h e  p o l a r i t i e s  i n  t h e  a b o v e  s i t u a t i o n  a r e  c l e a r .  T h e  

L a d y  r e p r e s e n t s  b e a u t y  i n  h a r m o n y  w i t h  N a t u r e .  T h e  S o r c e r e s s  
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i s  t h e  embodiment of m a t e r i a l i s m ;  she  i s  t h e  M a t e r i a l i s t  r a i s e d  

t o  a  symbol ic  l e v e l .  L a t e r ,  i t  w i l l  be seen  t h a t  t h e  Burg of 

t h e  Four F r i  t h s ,  Cheaping Knowe, and U t t e r b o l  a r e  e x t e n s i o n s  

of h e r  power. The S o r c e r e s s  worsh ips  t h e  powers behind  t h e  

machine:  s a t a n i c  powers invoked through t h e  s p e l l s  of  h e r  grimoire. 

T o  t h e s e  powers t h e  S o r c e r e s s  s a c r i f i c e s  t h e  Lady ' s  p e t  g o a t - - a  

c r e a t u r e  of t h e  p a s t o r a l  worl d--and t h r e a t e n s  t o  s a c r i f i c e  t h e  

maiden h e r s e l f  s h o u l d  s h e  a g a i n  i n t e r f e r e .  I  do n o t  say  t h a t  

t h e  Lady i s  i n v o l v e d  i n  t h e  Machine Age, b u t  r a t h e r  t h a t  s h e  i s  

h e r e  a  symbol of n a t u r a l  b e a u t y  and innocence  a s  i t  s u f f e r s  under  

t h e  dominion of such a s  w i l l  one day worship  t h e  Machine. A n d  

t h e  maiden wonders p i t i f u l l y  what w i l l  become of h e r ,  j u s t  as 

Morr i s  wondered what would become of b e a u t y  under  t h e  t h u n d e r  

of t h e  machine.  

I t  i s  wel l  known t h a t  Morr i s  was g r e a t l y  i n f l u e n c e d  by 

R u s k i n ' s  t h e o r i e s .  " O n  t h e  Nature  of Go th ic  and t h e  Role of 

t h e  Workman T h e r e i n , "  from R u s k i n ' s  The S t o n e s  - of Ven ice ,  was 

p u b l i s h e d  by t h e  Kelmscot t  P r e s s  i n  F e b r u a r y ,  1892.  Morr i s  

f e l t  t h a t  mechanical  l a b o r  was by i t s  ve ry  n a t u r e  d e t r i m e n t a l  

t o  both a r t  and s o c i e t y  because  of i t s  d i r e c t l y  n e g a t i v e  e f f e c t  

on t h e  worker  who h i m s e l f  becomes mechanized by be ing  a l i e n a t e d  

from h i s  c r e a t i v e  s e l f .  Ray Watkinson e x p l a i n s  M o r r i s '  f e e l i n g s  

on t h i s  s u b j e c t :  

The worker  a t  bench o r  loom must p u t  something  of 

h i m s e l f  i n t o  h i s  work,  and a s  c o n s t a n t l y  draw u p o n  

h i s  work f o r  t h e  renewal of t h a t  s e l f .  This  was t o  
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a  l a r g e  p a r t  of  h i s  q u a r r e l  w i th  t h e  use  of machinery  

and t h e  s o c i a l  sys t em w i t h i n  which i t  was used .  He 

d e t e s t e d  t h e  overwhelming r e d u c t i o n  of t h e  man t o  t h e  

s t a t u s  of  a  p a r t  of t h e  machine;  nor d i d  he d e l u d e  

h i m s e l f  t h a t  t h i s  on ly  happened when a c t u a l  power- 

d r i v e n  mechanisms were employed; h a n d i c r a f t ,  mechanic-  

a l l y  u s e d ,  cou ld  do a s  much t o  r educe  t h e  human s t a t u s  

of t h e  c r a f t s m a n  t u r n i n g  him i n t o  a  mere ' h a n d ' .  8  

I t  i s  on ly  f i t t i n g  t h a t  t h e  L a d y ' s  t e r r o r  and s e n s e  of l o s s  shou ld  

have been caused  by h e r  i n t r o d u c t i o n  t o  t h e  s a t a n i c a l l y  d r i v e n  

power-loom. S i g n i f i c a n t l y ,  t h e  s o r c e r e s s '  machine i s  a  loom, 

f o r  M o r r i s '  d e s i g n s  were t y p i c a l l y  a t  odds w i t h  t h e  machine .  The 

Hammersmith c a r p e t s  were hand-woven by s p e c i a l  weavers  from 

Spi t a l  f i e 1  ds who were employed o u t  of n e c e s s i  ty,  "hand-weavi n g  

hav ing  become o b s o l e t e  i n  England s i n c e  t h e  I n d u s t r i  a1 R e v o l u t i o n  

and C a r t w r i g h t ' s  power-loom, p a t e n t e d  i n  t h e  same y e a r  as  W a t t ' s  

s t e a m - e n g i n e .  I! 9 

I t  i s  q u i t e  c o m p a t i b l e  wi th  M o r r i s '  t h e o r i e s  on A r t  t o  

e q u a t e  t h e  L a d y ' s  b e a u t y ,  which i s  i n  harmony w i t h  N a t u r e ,  

wi t h  c r e a t i v e - s p i  r i  t u a l  e n e r g i e s ,  and t h e  S o r c e r e s s  ' t y r a n n y ,  

which a t t e m p t s  t o  t h w a r t  N a t u r e ,  wi th  d e s t r u c t i v e - m a t e r i a l  

e n e r g i e s .  A s i m i l a r  e q u a t i o n  i s  made by Morris  i n  h i s  l e c t u r e  

"The L e s s e r  A r t s , "  d e l i v e r e d  i n  1877 .  Here he s a y s :  " F o r ,  

and t h i s  i s  a t  t h e  r o o t  of t h e  whole m a t t e r ,  e v e r y t h i n g  made 
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by man 's  hands has a  form,  which must be e i t h e r  b e a u t i f u l  o r  

u g l y ;  b e a u t i f u l  i f  i t  i s  i n  accord  wi th  N a t u r e ,  and h e l p s  h e r ;  

ug ly  i f  i t  i s  d i s c o r d a n t  wi th  N a t u r e ,  and t h w a r t s  h e r .  " l o  That  

t h e  S o r c e r e s s  a t t e m p t s  t o  t h w a r t  Nature i s  a p p a r e n t  i n  h e r  

murderous r a g e  o v e r  t h e  L a d y ' s  meet ing  wi th  t h e  Knight  who l o v e s  

h e r .  A f t e r  t h i s  m e e t i n g ,  which s i g n a l s  t h e  L a d y ' s  s e n s u a l  

awakening ,  t h e  S o r c e r e s s  a t t e m p t s  t o  k i l l  h e r  b u t  i s  k i l l e d  

h e r s e l f  i n s t e a d .  Of c o u r s e ,  t h e  r a g e  i s  a l s o  b r o u g h t  on by 

t h e  s i g h t  of t h e  token  of t h e  Seeke r  now worn by t h e  Lady, mark- 

i n g  h e r  a s  t h e  enemy of  m a t e r i a l i s m .  

I n  h i s  l e c t u r e  Mor r i s  goes on t o  s a y  of t h e  p o p u l a r  a r t s :  

Now i f  t h e  o b j e c t i o n  be made, t h a t  t h e s e  a r t s  have been 

t h e  handmaids of l u x u r y ,  of t y r a n n y ,  and of s u p e r s t i  t i o n ,  

I ! m u s t  n e e d s  s a y  t h a t  i t  i s  t r u e  i n  a s e n s e ;  t h e y  h a v e  

been s o  u s e d ,  as  many o t h e r  e x c e l l e n t  t h i n g s  have been .  

B u t  i t  i s  a l s o  t r u e  t h a t ,  among some n a t i o n s ,  t h e i r  most 

v i g o r o u s  and f r e e s t  t imes  have been t h e  ve ry  b lossoming-  

t imes  of a r t :  w h i l e  a t  t h e  same t i m e ,  I must a l l o w  t h a t  

1 t h e s e  d e c o r a t i v e  a r t s  have f l o u r i s h e d  among oppressed  

p e o p l e s ,  who have seemed t o  have no hope of f reedom: y e t  

I do n o t  t h i n k  t h a t  we s h a l l  be w r o n g  i n  t h i n k i n g  t h a t  

a t  such t i m e s ,  among such  p e o p l e s ,  a r t ,  a t  l e a s t ,  was 

f r e e ;  when i t  has n o t  b e e n ,  when i t  has r e a l l y  been g r i p p e d  

by s u p e r s t i  t i o n ,  o r  by l u x u r y ,  i t  has s t r a i g h t w a y  begun 

t o  s i c k e n  under  t h a t  g r i p .  1 1  
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N e e d l e s s  t o  s a y ,  t h r o u g h o u t  The Well a t  t h e  W o r l d ' s  E n d ,  t h e  ---- 

Lady o f  Abundance  and  U r s u l a - - t h e  p r i n c i p l e s  o f  B e a u t y - - c o m e  

u n d e r  t h e  g r i p  o f  l u x u r y ,  t y r a n n y ,  a n d - - a s  s e e n  i n  t h e  Maid-  

Ni t c h  r e 1  a t i o n s h i  p - - s u p e r s  t i  t i  o n .  

The Lady i s  f i n a l l y  f r e e d  f r o m  t h e  S o r c e r e s s  by t h e  wisdom 

and  t h e  k n i f e  g i v e n  h e r  by t h e  o l d  c a r l i n e ,  o r  w i se -woman .  The 

wise-woman a p p e a r s  t o  h e r  "on  a  d a y  o f  M a y - t i d e "  ( X V I I I ,  1 5 6 )  

when t h e  e a r t h  i s  b l o s s o m i n g .  She  s e e s  t h e  Lady l y i n g  naked 

a m o n g s t  h e r  g o a t s  a s  i f  " a  g o d d e s s  come b a c k  f r o m  y o r e  a g o n e "  

( X V I I I ,  1 5 3 ) .  The c a r l i n e  t e a c h e s  h e r  t h e  wisdom o f  t h e  w o r l d ,  

" u f  i t s  f a i r n e s s  and  i t s  f o u l n e s s ;  o f  l i f e  and  d e a t h ,  and  

d e s i r e  a n d  d i s a p p o i n t m e n t ,  a n d  d e s p a i r "  ( X V I I I ,  1 5 8 ) .  T h i s  

wisdom c h a n g e s  t h e  Maiden  f r o m  a  p a s s i v e  s e r v a n t  t o  a  s e e k e r  

a n x i o u s  t o  e n t e r  t h e  w o r l d .  She  l e a r n s  wisdom e n o u g h  t o  c o n q u e r  

h e r  f e a r  o f  h e r  m i s t r e s s  ( X V I I I ,  1 5 9 ) ,  t o  o v e r c o m e  s u p e r s t i t i o n ,  

a n d  t h u s  f i n a l l y  t o  s l a y  h e r  w i t h  t h e  c a r l i n e ' s  k n i f e .  I n  e f f e c t ,  

t h e  L a d y ' s  b e a u t y  i s ,  t h r o u g h  w i s d o m ,  f r e e d  f rom i t s  p r i m o r d i a l  

s e r v i t u d e  t o  s u p e r s t i t i o n  a n d  h e n c e  e n a b l e d  t o  e n t e r  t h e  w o r l d  

o f  men.  

A t  t h i s  p o i n t ,  t h e  w e a k n e s s e s  i n v o l v e d  i n  Norman T a l b o t ' s  

a p p r o a c h  t o  ---- The Neil a t  t h e  W o r l d ' s  End m i g h t  b e  e x a m i n e d .  He 

w r i t e s :  "The  Lady was o n c e  e m a n a t i o n ,  a n d  c h o s e  t h e  mana o f  t h e  

1  o r e - m i s t r e s s  r a t h e r  t h a n  t h e  wi t c h .  I"' Now, u s i n g  h i s  own 

d e f i n i t i o n s ,  t h e  f o l l o w i n g  q u e s t i o n s  m i g h t  b e  a s k e d :  Wha t ,  i n  
1* 

t h e  a b s e n c e  o f  a  h e r o ,  i s  t h e  Lady  an  e m a n a t i o n  o f ?  Of whose  

" a n i m a "  i s  s h e  a  p a r t ?  Of whose  "an ima l '  do  t h e  a r c h e t y p e s  form 
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a  p a r t ?  Are b o t h  t h e  l o r e - m i s t r e s s  and t h e  S o r c e r e s s ,  o r  

" t e r r i b l e  m o t h e r , "  a r c h e t y p e s ,  and o f  t h e  same " a n i m a " ?  The 

o n l y  h e r o  p r e s e n t - - a n d  he o n l y  t w i c e - - i s  t h e  k n i g h t  who f i n a l l y  

t a k e s  t h e  Lady w i t h  h i m  f rom t h e  S o r c e r e s s ' s  h u t  t o  t h e  Land 

o f  Tower.  T h i s  k n i g h t  i s  s i m p l y  n o t  a  f i g u r e  of  s u f f i c i e n t  

i m p o r t a n c e  t o  j u s t i f y  s a y i n g  t h a t  W i t c h ,  Maid ,  and Wise-woman 

r e p r e s e n t  t h e  e x t e r n a l i  s e d  a s p e c t s  o f  h i s  c h a r a c t e r .  B e s i d e s ,  

a l l  t h e s e  f i g u r e s  e x i s t  b e f o r e  t h e  k n i g h t  i s  even  p r e s e n t  i n  

t h e  L a d y ' s  h i s t o r y .  To s a y  t h a t  t h e  Lady i s  " e m a n a t i o n "  a t  

t h i s  p o i n t  r emoves  h e r  f r o m  t h e  p o s i t i o n  o f  c e n t r a l  i m p o r t a n c e  

i n  h e r  own h i s t o r y .  I n d e e d ,  t h e s e  q u e s t i o n s  a r e  o f  s u c h  

m a g n i t u d e  t h a t ,  u n l e s s  T a l b o t ' s  s y s t e m  c a n  a c c o u n t  f o r  t h e m ,  

t h e y  make h i s  e n t i r e  a p p r o a c h  t o  ---- The Well a t  t h e  W o r l d ' s  End 

o f  d u b i o u s  v a l u e .  

The Lady i s  an  e x t r e m e l y  ambiguous  f i g u r e .  As h e r  c h i l d -  

hood i l l u s t r a t e s ,  s h e  i s  good i n  h e r s e l f .  Her name, l i k e  h e r  

c h i l d h o o d ,  s u g g e s t s  t h a t  s h e  be r e g a r d e d  a s  a  f e r t i l i t y  f i g u r e  

s i m i l a r  t o  Wood-Sun, t h e  Maid ,  and H a b u n d i a .  Y e t ,  s h e  i s  

c o n t i n u a l l y  s u r r o u n d e d  n o t  by f e r t i l i t y  b u t  by c o n f l i c t .  When 

s h e  comes t o  t h e  Land o f  t h e  T o w e r ,  war  b e t w e e n  f a t h e r  and s o n  

b r e a k s  o u t  and l a s t s  f o r  y e a r s .  Her e n e m i e s  r e g a r d  h e r  a s  an 

e v i l  s o r c e r e s s .  Her h u s b a n d ,  f i n a l l y  a s s u m i n g  t h e  t h r o n e ,  

g i v e s  h e r  a1 1  p o w e r .  She  h a s  no c h i  1  d r e n ,  f o r  t h e y  h i  ve d i e d  

i n  t h e  c o u r s e  o f  t h e  c o n f l i c t .  F i n a l l y ,  h e r  husband  d e a d ,  s h e  

i s  su~iimoned by t h e  wise-woman t o  j o i n  h e r  i n  t h e  W e l l - q u e s t .  
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Not long a f t e r  s h e  l e a v e s  t h e  Land of Tower, i t s  peop le  d e s t r o y  

It t hemse lves  through t h e i  r  own g r e e d i n e s s  and t h e i  r  1 and becomes 

d e s e r t .  

E v e n t u a l l y ,  a f t e r  a c h i e v i n g  t h e  Wel l ,  s h e  j o i n s  t h e  Dry 

Tree  and becomes t h e  Lady of t h e  Land of Abundance. Her power 

amongst t h e  Dry Tree  i s ,  however,  undermined by t h e i r  e v i l  

Queen. Even i n  t h e  Land of Abundance, where s h e  i s  worshipped 

by t h e  men, h e r  p r e s e n c e  c a u s e s  f e a r  and j e a l o u s y  i n  t h e  women. 

She m a r r i e s  t h e  Knight  of t h e  Sun,  who b o t h  l u s t s  a f t e r  h e r  

and c u r s e s  h e r .  I n  f a c t ,  i n  a l l  h e r  r e l a t i o n s h i p s  i t  i s  n o t  

harmony b u t  d isharmony t h a t  s u r r o u n d s  h e r .  

The c o n n e c t i o n  between t h e  Lady of Abundance and t h e  Dry 

E 
Tree  shou ld  n o t  be o v e r l o o k e d .  The men of Dry Tree  a r e  s t r o n g -  

t h i e v e s  ~ h c  a t t a c k  n e t  z n l y  t h e  E w r g - m e n  b n t  a l s o  t h e  l a n d s  n f  

t h e  A b b o t  of Higham-on-the-Way and t h e  p e a c e f u l  s h e p h e r d s  of 

t h e  Downs. Fe roc ious  w a r r i o r s ,  t h e i r  armory i s  t h a t  t r e e  of  

d e a t h  which s t a n d s  on t h e  pa th  t o  t h e  Wel l .  They a r e  r u l e d  by 

t h e  wicked Queen of Harnpton, y e t  t hey  worsh ip  t h e  Lady of 

Abundance.They a r e  an ambiguous F e l l o w s h i p .  T h e i r  token  i s  a  

d e a d l y  one ,  though i t  a l s o  i m p l i e s  p o t e n t i a l i t y .  The F e l l o w s h i p  

of t h e  Dry Tree  haun t s  t h e  Wood P e r i l o u s ,  t h a t  Wood between 

Higham and t h e  Burg of t h e  Four F r i  t h s .  As long as  t h e  Dry 

T r e e  remains  u n a b l e  t o  d e s t r o y  t h e  Burg-men, i t  w i l l  be i n c a p a b l e  

of bl ossomi n g .  

The Dry T r e e ' s  impotence  may come of  i t s  i n a b i l i t y  t o  

u n i t e  p h y s i c a l  s t r e n g t h  wi th  c r e a t i v e  b e a u t y .  The s t r e n g t h  of 
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i t s  w a r r i o r s  i s  n e i t h e r  e n t i r e l y  d e s t r u c t i v e  n o r  c r e a t i v e ,  f o r  

i t  i s  d i r e c t e d  b y  t w o  p o w e r s  a n d  seems t o  b e  s p l i t  i n t o  f a c t i o n s  

b y  t h e m .  On t h e  o n e  h a n d  t h e i r  s t r e n g t h  s e r v e s  t h e  L a d y ,  b u t  

o n  t h e  o t h e r  i t  s e r v e s  a  " f i e r c e  a n d  h a r d  woman" ( X V I I I ,  1 9 3 ) ,  

i t s  o l d e r  Q u e e n ,  who i s  f u l l  o f  " a n g e r  a n d  m a l i c e "  ( X V I I I ,  1 9 3 )  

a n d  a l s o  f a r  s t r o n g e r  t h a n  t h e  L a d y .  The  Q u e e n ' s  d e s t r u c t i v e  

p o w e r  u n d e r m i n e s  t h a t  o f  t h e  L a d y ,  s o  t h a t  t h e  D r y  T r e e  c a n n o t  

come i n t o  h a r m o n y  w i t h  t h e  c r e a t i v e  b e a u t y  o f  N a t u r e ;  c o n s e -  

q u e n t l y ,  t h e  L a d y  r e m a i  n s  w i  t h o u t  t h e  p h y s i c a l  s t r e n g t h  n e e d e d  

t o  make  h e r  b e a u t y  m a n i f e s t .  

The  L a d y ' s  s i t u a t i o n  n o t  l o n g  b e f o r e  h e r  d e a t h  i s  t y p i c a l  

o f  h e r  r e l a t i o n s h i p s  t h r o u g h o u t  h e r  l i f e .  H e r  h u s b a n d ,  t h e  

K n i g h t  o f  t h e  Sun ,  a n d  h i s  c l o s e s t  f r i e n d ,  W a l t e r  t h e  B l a c k ,  

a r e  f i g h t i n g  o v e r  h e r .  She h e r s e l f  d e s i r e s  n e i t h e r  t h e  B a r o n ,  

n o r  W a l t e r .  She was l o n g  a g o  " c o m p e l  l e d "  t o  m a r r y  t h e  B a r o n  

o f  Sunway ,  n o t ,  s t r a n g e l y  e n o u g h ,  b y  f o r c e  b u t  b y  t h e  a r d o u r  o f  

h i s  s u i t .  The  B a r o n  l u s t s  a f t e r  h e r ,  b u t  a t  t h e  same t i m e  h a t e s  

h e r ,  f o r  W a l t e r ,  w h o s e  l o v e  t h e  L a d y  w o u l d  n o t  a c c e p t ,  h a s  t o l d  

h i m  t h a t  s h e  i s  a  s o r c e r e s s  a n d  h a s  many  l o v e r s .  One c a n n o t  

h e l p  b u t  l o o k  a t  t h e  s i t u a t i o n  i n  s y m b o l i c  t e r m s .  I t  i s  p r o p e r  

t h a t  t h e  f e r t i l i  t y - g o d d e s s  b e  m a r r i e d  t o  t h e  Sun ,  t h e  g i v e r  o f  

l i f e .  Y e t ,  t h e  L a d y ' s  s i t u a t i o n  i s  p e r v e r s e  a n d  i n f e r t i l e ,  

t h e r e  b e i n g  n o  h a r m o n y  b e t w e e n  h e r  a n d  t h e  e l e m e n t a l  p o w e r s  o f  

L i g h t  a n d  D a r k n e s s .  O f  c o u r s e ,  i f  t h e  Sun  l o v e s  t o o  d e a r l y  

t h e  a b u n d a n c e  o f  t h e  e a r t h ,  h e  w i l l  c onsume  i t  i n  f i r e .  AS 

i t  h a p p e n s ,  t h e  K n i g h t  o f  t h e  S u n ,  mad w i t h  j e a l o u s y ,  s l a y s  
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t h e  L a d y .  H i s  p o s s e s s i v e  l u s t  r e s u l t s  i n  h e r  d e a t h .  

The L a d y ' s  b e a u t y  n e v e r  t r u l y  b l o s s o m s  i n  t h e  w o r l d  b u t  

r e m a i n s  a l w a y s  o f  t h e  W i l d e r n e s s .  Her  l o v e r s  a r e  s i n g u l a r l y  

a f f e c t e d  by t h e i r  l o v e .  Her  f i r s t  h u s b a n d ' s  s t r e n g t h  consumes  

i t s e l f  i n  w a r ,  t h e  K n i g h t  o f  t h e  Sun g o e s  mad w i t h  j e a l o u s y  a n d  

t h e  C a p t a i n  o f  t h e  Dry T r e e  becomes  a  w i l d - m a n .  Too p o w e r f u l ,  

t o o  a b u n d a n t ,  h e r  b e a u t y  e n v e l o p s  i t s  l o v e r s  i n  a  p a s s i o n a t e  

w i l d e r n e s s .  H o w e v e r ,  t h e  Lady i s  n o t  a t  f a u l t ,  f o r  t h e  madness  

o f  h e r  l o v e r s  i s  t h e  r e s u l t  o f  t h e i r  l o v e  o f  h e r  b e a u t y  f o r  i t s  

own s a k e .  Love o f  b e a u t y  f o r  i t s e l f  a l o n e  l e a d s  t o  a  w i l d e r n e s s  

o f  f u t i l i t y  and  m a d n e s s .  I t  i s  s i g n i f i c a n t  t h a t  t h e  Lady d i d  

n o t  a c h i e v e  t h e  Well  w i t h  a  man,  f o r  had  s h e  d o n e  s o  h e r  b e a u t y  

w o u l d  h a v e  had  i t s  c o u n t e r p a r t  i n  s t r e n g t h .  

The  d a n 9 e r  o f  R a l p h ' s  l o v e  f o r  t h e  l a d y  i s  t h a t  h e r  

b e a u t y  m i g h t  p r o v e  t o o  p o w e r f u l  f o r  h i m ,  t h a t  he  m i g h t  r e m a i n  

i n  i t s  w i l d e r n e s s  u n a b l e  t o  e s c a p e .  E n t i r e l y  i n f a t u a t e d  w i t h  

t h e  L a d y ' s  b e a u t y ,  R a l p h  i s  n e v e r  h e r  e q u a l  a s  he  i s  U r s u l a ' s .  

H i s  l o v e - m a k i n g  w i t h  t h e  Lady i s  a  momenta ry  u n i t y  w i t h  s u p e r -  

human b e a u t y .  S h e  l e a d s  R a l p h  " i n t o  t h e  S e v e n t h  H e a v e n "  ( X V I I I ,  

1 4 0 ) ,  i n t o  a n  u n e a r t h l y  s p h e r e .  She  t a k e s  him i n t o  " b r o a d  

d a y l i g h t "  e v e n  t h o u g h  t h e  s u n  h a s  n o t  y e t  r i s e n  ( X V I I I ,  1 4 1 )  and  

t h e y  make l o v e  i n  " a  c l e a r e d  g r a s s y  p l a c e  w h e r e  w e r e  g r e a t  

g r e y  s t o n e s  l y i n g  a b o u t ,  a s  i f  i t  had  b e e n  t h e  b r o k e n  doom- 

r i n g  o f  a  f o r g o t t e n  f o l k "  ( X V I I I ,  1 4 2 ) .  The u n n a t u r a l  l i g h t  

a n d  t h e  g r e y  s t o n e s  i n d i c a t e - - a s  t h e y  d o  i n  o t h e r  r o m a n c e s - -  

t h a t  R a l p h  h a s  e n t e r e d  a  m y s t i c a l  r e a l m .  Here  he  e x p e r i e n c e s  
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a  s e n s u a l  - s p i  r i  t u a l  - - t h e  two canno t  be d i  vo rced- -un ion  wi th  

t h a t  beauty  which l i e s  i n  t h e  e a r t h ' s  abundance .  A t  t h a t  t ime 

and i n  t h a t  p l a c e ,  t h e  Lady becomes as  t h e  a n c i e n t  Apple Queen 

m a n i f e s t ,  and Ralph e x p e r i e n c e s  h e r  f u l l y .  Ye t ,  he must l e a v e  

t h i s  Seventh Heaven and l i t e r a l l y  come back t o  e a r t h  s o  t h a t  

h i s  m y s t i c a l  union  does n o t  consume him i n  i t s e l f  b u t  i n s t e a d  

s e r v e s  t h e  world of l i v i n g  men. 

The L a d y ' s  d e a t h  c r e a t e s  a  v a r i a t i o n  on t h e  g e n e r a l  

p a t t e r n  of Wise-woman, Maid, and Witch.  I t  f o r c e s  t h e  r e a d e r  

t o  ask why t h e  v a r i a t i o n  o c c u r s ,  o r  what e f f e c t  i t  a c h i e v e s .  

My f e e l i n g  i s  t h a t  i t  c r e a t e s  a  development  from and c o n n e c t i o n  

between t h e  Lady and U r s u l a ,  f o r  i t  i s  Ursu la  who t a k e s  t h e  

L a d y ' s  p l a c e  a s  Maid. 

U r s u l a ,  u n l i k e  t h e  Lady, i s  d e f i n i t e l y  a  human c h a r a c t e r .  

Her f a t h e r  was a  yeoman. She grew u p  on t h e  edge of t h e  Wood 

P e r i l o u s  f a r  from t h e  Wall of t h e  World,  and Ralph met h e r  under  

o r d i n a r y  c i r c u m s t a n c e s  a t  t h e  i n n  of Bourton Abbas. She i s  

r e m a r k a b l e - - a t  f i r s t  s i g h t - - o n l y  f o r  h e r  b e a u t y ,  which i s  

s i m i l a r  t o  t h a t  of t h e  maidens of  Upmeads, who a r e  n o t  unaccus -  

tomed t o  work i n  t h e  f i e l d s .  U r s u l a  meets t h e  Lady s h o r t l y  

a f t e r  s e t t i n g  o u t  i n  s e a r c h  of t h e  Wel l ,  f o r  she  f a l l s  prey  t o  

t h e  Queen of Hampton, who i m p r i s o n s  h e r .  The Lady s e c r e t l y  

f r e e s  Ursu la  and- -no t  w i t h o u t  mixed m o t i v e s - - t e a c h e s  h e r  l o r e  

of t h e  way t o  t h e  Wel l .  A t  t h i s  p o i n t ,  t h e  g e n e r a l  p a t t e r n  

r e a s s e r t s  i t s e l f .  U r s u l a  assunles t h e  p o s i t i o n  of Maid, t h e  

wicked Queen t h a t  of Witch ,  and t h e  Lady t h a t  of  Wise-Woman. 



R a l p h ' s  j o u r n e y  b e g i n s  i n  t h e  s m a l l  k i n g d o m  o f  U p m e a d s ,  

h i s  home.  I n  t h e  s t r e n g t h  a n d  b e a u t y  o f  b o t h  i t s  p e o p l e  a n d  

l a n d ,  Upmeads i s  m o r e  d e s i r a b l e  t h a n  a n y  r e a l m  t h r o u g h  w h i c h  
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T h e  m o s t  i m p o r t a n t  c h a n g e  h e r e  i s  t h a t  U r s u l a  h a s  b e c o m e  

t h e  M a i d .  T h e  d e s t r u c t i v e  f o r c e s  o f  t h e  Q u e e n  a r e  n o t  d w e l t  

o n ;  t o  m a r k  h e r  s i m i l a r i t y  t o  t h e  W i t c h  i t  i s  e n o u g h  t o  s a y  

t h a t  s h e  i s  m a l i c i o u s  a n d  a p p e a r s  o p p o s e d  t o  b e a u t y .  T h e  L a d y ' s  

r o l e  a s  Wise-Woman l i e s  i n  t e a c h i n g  U r s u l a  c e r t a i n  k n o w l e d g e  

i n d e p e n d e n t  o f  p e r s o n a l  i n f l u e n c e .  U r s u l  a ,  h o w e v e r  i s  q u i t e  

d i f f e r e n t  f r o m  t h e  L a d y :  t h e  p r e v i o u s  M a i d .  She e x i s t s  o n  a  

d i f f e r e n t  l e v e l  o f  e x p e r i e n c e .  H e r  c o n n e c t i o n  w i t h  t h e  L a d y  

i s  t h a t  s h e  r e p r e s e n t s  t h e  e a r t h l y ,  human m a n i f e s t a t i o n  o f  t h e  

f e r t i  li t y - g o d d e s s ' s  b e a u t y .  I f  t h e  L a d y  i s  o f  " a  d r e a m  o f  t h e  

  and o f  F a i r y , "  t h a t  i s ,  o f  t h e  r e a l m  o f  V i s i o n ,  U r s u l a  i s  o f  

t h e  r e a l m  o f  E x p e r i e n c e .  U r s u l a  p o s s e s s e s  n e i t h e r  t h e  k n o w l e d g e  

o f  s o r c e r y  n o r  t h e  m a g i c  o f  t h e  t o k e n - - f o r  h e r s  i s  i m p o t e n t - -  

t o  h e l p  h e r  a c h i e v e  t h e  We!!. S h e  m ~ s t  r e l y  e n t j r e l y  e n  n a t u r a l  

g i f t s  t o  s a v e  h e r  f r o m  h a r m .  I n  f a c t ,  i t  i s  U r s u l a ' s  w e a k n e s s e s ,  

s o  l a c k i n g  i n  t h e  L a d y ,  t h a t  l e a d  R a l p h  t o  f o l l o w  h e r  a s  h e  

w o u l d  a  s i s t e r  t r a v e l l i n g  a  p e r i l o u s  p a t h .  R a l p h  e x p e r i e n c e s  

w i t h  t h e  L a d y  m o m e n t a r y ,  e c s t a t i c  c o m m u n i o n ,  b u t  h e  c a n  l o v e  

U r s u l a  a s  h e  w o u l d  a  human c r e a t u r e  i n  n e e d  o f  p r o t e c t i o n .  A n d  

i t  i s  t h e  i m a g e  o f  U r s u l a  a n d  h e r  human b e a u t y - - a n  i m a g e  

a c t u a l l y  s e n t  t o  h i m  b y  t h e  L a d y - - t h a t  u l t i m a t e l y  l e a d s  h i m  t o  L 

t h e  We1 1 .  
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R a l p h  p a s s e s .  H i s  l e a v i n g  i t  i n  t h e  v a g u e  d e s i r e  f o r  a d v e n t u r e  

r e m i n d s  o n e  o f  t h e  Foo l  o f  t h e  T a r o t  deck  s t e p p i n g  o u t  f r o m  

t h e  c e n t e r  o f  s p i r i t u a l i t y  t h a t  he  m i g h t  e n t e r  t h e  w o r l d .  From 

Upmeads ,  Ral ph t r a v e l s  s o u t h ,  t h i s  d i r e c t i o n  b e i n g  d i c t a t e d  by 

t h e  l u c k  o f  t h e  l o t s .  He f i r s t  s t o p s  a t  W u l s t e a d  w h e r e  Dame 

K a t h e r i n e  g i v e s  him t h e  S a r a c e n  b e a d s  t h a t  b e t o k e n  a  S e e k e r  o f  

t h e  We1 1 .  S h e  w a r n s  him n o t  t o  h a v e  them b l e s s e d .  Up u n t i  1  

t h i s  p o i n t ,  t h e  d i r e c t i o n  o f  R a l p h ' s  j o u r n e y  was d i c t a t e d  

a p p a r e n t l y  by c h a n c e - - t h e  l u c k  o f  t h e  l o t s - - b u t  now i t  i s  i n -  

f l u e n c e d  by t h e  m a g i c  i n h e r e n t  i n  t h e  b e a d s ,  a n d  a  h i d d e n  

g u i d i n g  w i l l ,  o r  g e n i u s .  R a l p h ' s  j o u r n e y  i s  c e r t a i n l y  b e i n g  

o b s e r v e d  by some i n t e l l i g e n c e  o t h e r  t h a n  h i s  own.  I t  i s  by 

more  t h a n  c h a n c e  t h a t  t h e  C a p t a i n  o f  t h e  Dry T r e e  m e e t s  R a l p h  

a t  N e t h e r t o n  " t h e  f i r s t  t i m e , ' '  f o r  t h e  w o r d s  i m p l y  a n o t h e r  

m e e t i n g .  I t  i s  p r o b a b l y  a l s o  m o r e  t h a n  c o i n c i d e n t a l  t h a t  t h e  

C a p t a i n  m e e t s  R a l p h  t w i c e  i n  s i t u a t i o n s  o f  a  r e l i g i o u s  n a t u r e ,  

a s  i f  t h e  e x t e r n a l  i n t e l l i g e n c e  i s  o n e  t r y i n g  t o  l u r e  him f r o m  

C h r i s t i a n  w o r s h i p .  

The  g r e a t  b a s t i o n  o f  C h r i s t i a n i t y  i s  t h e  town o f  Higham- 

o n - t h e - W a y .  A t  Higharn a  monk who b e f r i e n d s  R a l p h  t r i e s  a l s o  

t o  p o s s e s s  t h e  S a r a c e n  b e a d s  i n  e x c h a n g e  f o r  h i s  own t o k e n ,  

w h i c h  h a s  b e e n  b l e s s e d  and  i s  t h u s  i m p o t e n t .  R a l p h ' s  d e n i a l  

o f  t h e  m o n k ' s  o f f e r  t a k e s  t h e  f o r m  o f  " a  s o n g  o f  e v e n t i d e  o f  

t h e  High  House  o f  Upmeads" i n  w h i c h  t h e  l o v e r  s a y s  t o  h i s  

mai d e n :  



0  f r i e n d  o f  t h e  e a r t h ,  0  come n i g h e r  a n d  n i g h e r ,  

T h o u  a r t  s w e e t  w i t h  t h e  s u n ' s  k i s s  a s  m e a d s  o f  t h e  May, I 
I 

O ' e r  t h e  r o c k s  o f  t h e  w a s t e ,  o ' e r  t h e  w a t e r  a n d  f i r e ,  

W i l l  I f o l l o w  t h e e ,  l o v e ,  t i l l  e a r t h  w a n e t h  a w a y .  

( X V I I I ,  3 5 )  

T h i s  s o n g - - a s i d e  f r o m  b e i n g  t h o r o u g h l y  d e l i g h t f u l  - - i s  i n  c o m p l e t e  

c o n t r a s t  t o  t h e  o t h e r - w o r l d l i n e s s  o f  H i g h a m  a n d ,  i n  t h e  a b o v e  

v e r s e ,  p r e f i g u r e s  R a l p h  a n d  U r s u l a ' s  j o u r n e y  b e y o n d  t h e  W a l l  o f  

t h e  W o r l d .  T h e  w e a k n e s s  o f  H i g h a m  a n d  i t s  f a i l u r e  t o  a t t r a c t  

R a l p h  l i e s  i n  i t s  b e i n g  r u l e d  b y  t h e  C h u r c h ,  b y  men whom t h e  

w o r l d  h a s  t r i e d  a n d  f o u n d  w a n t i n g  ( X V I  I I, 3 6 ) .  H i  g h a m ' s  a p p a r e n t  

s t r e n g t h  i s  f a l s e ,  f o r  i t  d o e s  n o t  s p r i n g  f r o m  t h e  e a r t h .  When 

H i g h a m ,  r e p r e s e n t i n g  H o l y  C h u r c h ,  f i n a l l y  a s s e r t s  i t s  s t r e n g t h  

a g a i n s t  t h e  B a r o n s  o f  t h e  W e s t ,  i t  f a i l s  u t t e r l y ,  I t  h a s  s n ~ ~ g h t  

t o  e n g a g e  i n  w o r l d l y  w a r f a r e ,  b u t  h a s  d i v o r c e d  p h y s i c a l  f r o m  

s p i  r i  t u a l  s t r e n g t h .  

A f t e r  h e  l e a v e s  H i g h a m ,  R a l p h  m e e t s  t h e  m a i d e n  o f  B o u r t o n  

A b b a s  a n d  t h e n ,  e n t e r i n g  t h e  Wood P e r i l o u s ,  t h e  L a d y  o f  A b u n d a n c e .  

When h e  f i r s t  l e a v e s  t h e  Wood, h e  comes t o  t h e  B u r g  o f  t h e  F o u r  

F r i  t h s .  I n  c h a r a c t e r ,  t h e  B u r g  i s  t h e  v e r y  o p p o s i t e  o f  H i g h a m .  

A n d ,  i t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h e  D r y  T r e e ,  j u s t  a s  i t  

i s  r u l e d  b y  t h e  L a d y  a n d  t h e  Q u e e n ,  i s  s i t u a t e d  b e t w e e n  t h e  

e x t r e m e s  o f  H i g h a m  a n d  t h e  B u r g .  T o t a l l y  d e v o i d  o f  s p i r i t u a l  

c o n c e r n s ,  t h e  B u r g - m e n  f o l l o w  o n l y  t h e i r  m a t e r i a l  l u s t s .  T h e y  

w a r  i n c e s s a n t l y  w i t h  t h e  W h e a t - w e a r e r s ,  k i l l i n g  a l l  t h e  m a l e s  

e v e n  t o  t h e  y o u n g e s t  b a b e ,  s p o i l i n g  t h e i r  w e a l  t h y  a n d  c a r r y i n g  
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o f f  t h e i r  women. The women-- tal l  and f a i r - - t h e y  s e l l  as  domes t i c  

s l a v e s  t h a t  t hey  may p l e a s u r e  t h e  Bury-men. T h e i r  own wornen 

a f f o r d  t h e  Burghers  l i t t l e  p l e a s u r e ,  be ing  s h o r t ,  d a r k ,  d o g -  

f a c e d  c r e a t u r e s .  In f a c t ,  t h e  Burghers  b e a r  a  good dea l  of 

resemblance  t o  t h e  Dusky Men of The Roots -- of t h e  Mountains and 

a r e  l a t e r  r e f e r r e d  t o  a s  t h e  " B u r g - d e v i l s . "  

Ralph e s c a p e s  t h e  Burg wi th  t h e  a i d  of t h e  Dry Tree  and 

t h e  Lady and r e - e n t e r s  t h e  Wood P e r i l o u s .  His a f f a i r  w i th  t h e  

Lady of  Abundance has been d i s c u s s e d ,  b u t  something  more might  

be s a i d  of t h e  s e t t i n g  i n v o l v e d .  The Wood P e r i l o u s  e n j o y s  a  

r e p u t a t i o n  of  e v i l  and mys te ry  s i m i l a r  t o  t h a t  of Evi lshaw of 

The Water -- of t h e  Wondrous I s l e s .  Ralph e n c o u n t e r s  t h e  Lady, 

t h e  Sun-Knigh t ,  and Wal t e r  t h e  Black by t h e  Water of t h e  Oak. 

The oak i s  u s u a l l y  a s s o c i a t e d  wi th  magic i n  t h e s e  romances and 

was s a c r e d  t o  t h e  Druids  and t h e  Norse .  The Lady i s  s l a i n  by 

w a t e r ,  c a v e ,  and c l i f f - - a  s e t t i n g  found i n  "The Hollow Land" 

and "A Dream" and u s u a l l y  l e a d i n g  t o  a  realm beyond d e a t h .  A l l  

t h e s e  e l e m e n t s  add t o  t h e  c o n c e p t  of t h e  Lady a s  a  m y s t e r i o u s ,  

s u p e r - n a t u r a l  b e i n g ,  a  c r e a t u r e  of t h e  I m a g i n a t i o n .  When s h e  

i s  s l a i n ,  Ralph l e a v e s  t h e  Wood i n  a  c h a p t e r  e n t i t l e d :  "Ralph 

Cometh o u t  of t h e  W i l d e r n e s s , "  f o r  he d o e s ,  i n d e e d ,  l e a v e  t h e  

w i l d e r n e s s  of h e r  beau ty  and emerges i n t o  t h e  eve ryday  wor ld .  

Ralph soon comes t o  a  w e l l - t r a v e l l e d  road whereupon he 

happens t o  meet h i s  e l d e s t  b r o t h e r ,  B l a i s e ,  and B l a i s e ' s  

s q u i r e ,  Richard  t h e  Red. In the :  r  company he comes t o  Whi t w a l l  , 

which l i e s  a t  t h e  nexus of t h e  s o u t h e r n  and e a s t e r n  r o a d s .  
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Here he i s  soon i n v o l v e d  i n  t h e  busy world of merchants  a ,nd  

men-a t -arms,  f o r  Whitwall  i s  a n o t h e r  world e n t i r e l y  from t h a t  

of t h e  d e s e r t .  

Near Whitwall  i s  t h e  t o w n  of Swevenham, a  name t h a t  

d e r i v e s  from a  word meaning "dream,"  o r  " v i s i o n . "  O r i g i n a l  l y  

from Swevenham, Richard  t h e  Red t e l l s  Ralph a  b i t  a b o u t  t h e  

n a t u r e  of  t h e  town: " I n  t h e  l and  and t h e  t h o r p  where I was born 

and bred  t h e r e  was t a l k  now and a g a i n  of a  t h i n g  t o  be s o u g h t ,  

which s h o u l d  c u r e  s o r r o w ,  and make l i f e  blossom i n  t h e  o l d ,  and 

uphold l i f e  i n  t h e  young" ( X V I I I ,  2 1 2 ) .  A f t e r  v i s i t i n g  Swevenham, 

Richard  b r i n g s  Ralph t a l e s  c o n c e r n i n g  S e e k e r s  of t h e  We1 1 .  

Before  Ralph h e a r s  t h e s e  t a l e s ,  he "dreams a  dream, o r  s e e s  a  

v i s i o n "  ( X V I I I ,  219)  of  t h e  Lady of Abundance, who admonishes 

him t o  s eek  t h e  Well wi th  Doro thea ,  who a l s o  a p p e a r s - - a s  a  s e n -  

d ing  o f t h e  Lady--and t e l l s  him t h a t  s h e  i s  a l i v e  i n  t h e  wor ld  

and t h a t  t h e  s e e k e r  may f i n d  h e r .  Of t h e  t a l e s  of Swevenham, 

one r e f e r s  t o  a  woman t r a v e l  l i n g  by " n i g h t  and moon," who i s  

c e r t a i n l y  U r s u l a .  Ralph a l s o  l e a r n s  t h a t  t h i s  v i l l a g e  of dream 

was t h e  home of a  wiza rd  " t o  whom f o l k  from Swevenham and o t h e r  

p l a c e s  a b o u t  were used t o  s e e k  f o r  h i s  l o r e  i n  h idden m a t t e r s "  

( X V I I I ,  2 2 2 ) .  

I t  w i l l  be remembered t h a t  Wal t e r  of -- The Wood beyond t h e  

World saw t h e  forms of w i t c h ,  maid,  and dwarf long  b e f o r e  e n t e r -  

i n g  t h e  Wood-- tha t ,  i n  f a c t ,  t h e s e  forms drew him t o  t h e m s e l v e s .  

Ralph ,  t o o ,  i s  drawn t o  t h e  We1 1 by t h e  f o r c e s  of t h e  Imagina- 

t i o n .  He dreams t h a t  t h e  maiden of Bourton Abbas- -Dorothea ,  

o r  U r s u l a - - i s  b e f o r e  him on t h e  e a s t e r n  r o a d ,  and Swevenham 
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c o n f i r m s  h i s  d r e a m .  T h u s ,  t h e  c l o s e r  R a l p h  g e t s  t o  t h e  We1 1 ,  

t h e  s t r o n g e r  becomes t h e  p u l l  o f  t h e  I m a g i n a t i o n .  R a l p h ' s  

h o p e  i s  r e n e w e d ,  h i s  i m a g i n a t i o n  r e k i n d l e d  t h r o u g h  t h e  medium 

o f  t h e  v i l l a g e  o f  d r e a m s ,  and  he  s e t s  o u t  a g a i n  d e t e r m i n e d  t o  

f i n d  t h e  u l t i m a t e  s o u r c e  o f  a l l  t h e s e  t a l e s ,  t h a t  s o u r c e  w h i c h  

a t t r a c t s  t o  i t s e l f  s o  many S e e k e r s .  

I t  s h o u l d  n o t  b e  t h o u g h t ,  s i m p l y  b e c a u s e  o f  t h e  i m p o r -  

t a n c e  o f  t h e  f o r c e s  o f  t h e  I m a g i n a t i o n ,  t h a t  t h e  q u e s t  f o r  t h e  

W e l l  i s  o t h e r - w o r l d l y  i n  c h a r a c t e r .  B e l i e v i n g  as h e  d i d  i n  t h e  

s o c i a l  i m p o r t a n c e  o f  a r t ,  M o r r i s  makes i t  c l e a r  i n  t h e s e  r o m a n c e s  

t h a t  h e  r e g a r d s  t h e  I m a g i n a t i o n  n o t  as a  r e a l m  o f  escape  b u t  

r a t h e r  as a  r e a l m  t o  b e  a c t i v a t e d  w i t h i n  t h e  " w o r l d  o f  l i v i n g  
I 

men. " I 
1 

In  f a c t ,  M o r r i s  establishes t h e  e a r t h l y  n a t ~ ~ r e  o f  t h e  

We1 1  - q u e s t  b y  b r i  n g i  ng  i n t o  c o n t r a s t  p a g a n i s m  a n d  C h r i  s t i  a n i  t y .  I 
E a r l i e r  i t  was n o t i c e d  t h a t  R a l p h  was n o t  t o  h a v e  t h e  S a r a c e n  

b e a d s  b l e s s e d .  T h i s  c o n f l i c t  b e t w e e n  Pagan a n d  C h r i s t i a n ,  

b e t w e e n  t h e  gods  o f  t h e  e a r t h  a n d  t h e  g o d  o f  Heaven ,  c o n t i n u e s  

t h r o u g h o u t  ---- The W e l l  a t  t h e  W o r l d ' s  End.  The s a l u t a t i o n s  o f  t h e  

C a p t a i n  o f  t h e  Dry T r e e ,  a n d  R a l p h ' s  r e p l y  t o  t h e  monk a t  H igham 

h a v e  a l r e a d y  b e e n  n o t e d .  When R a l p h  was a b i d i n g  a t  t h e  C a s t l e  

o f  A b u n d a n c e ,  h e  a s k e d  a  p r i e s t  if t h e  L a d y  be  n o t  " o f  t h o s e  

who o u t w a r d l y  h a v e  a  woman 's  s e m b l a n c e ,  b u t  w i t h i n  a r e  o f  t h e  

r a c e  o f  t h e  a n c i e n t  d e v i l s ,  t h e  gods  o f  t h e  G e n t i l e s ? "  ( X V I I I ,  

1 1 3 ) .  The p r i e s t  s w e a r s  t h a t  " s h e  i s  a  r i g h t  h o l y  woman" (XVIII, 

1 1 4 ) ,  b u t  goes  o n  t o  s a y  t h a t  s h e  goes  t o  C h u r c h  b y  " n i g h t  a n d  
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c loud  . . . b a r e f o o t  i n  he r  smock amids t  t h e  rugged wood, a n d ,  

s o  a r r a y e d ,  f a i r e r  t han  any queen i n  a  golden gown. Yea, a s  

f a i r  as  t h e  woodwives of t h e  a n c i e n t  h e a t h e n "  (XVIII ,  1 1 4 - 5 ) .  

I t  i s  c u r i o u s  t h a t  t h e  Lady goes t o  church by " n i g h t  and c l o u d "  

j u s t  a s  two wonien a r e  seen  s e e k i n g  t h e  Well by " n i g h t  and c l o u d "  

and " n i g h t  and moon" ( X V I I I ,  2 2 3 - 4 ) .  Richard speaks  a l s o  of 

two young menand a  woman who, upon s e t t i n g  o u t  f o r  t h e  Wel l ,  

were r e f u s e d  b l e s s i n g  by t h e  p r i e s t  " f o r  he he ld  t h a t  such a  

q u e s t  came of t h e  i n s p i r a t i o n  of t h e  devi  1 ,  and was b u t  a  memory 

of t h e  customs of t h e  a n c i e n t  g e n t i l e s  and hea then"  ( X V I I I ,  2 1 4 ) .  

The q u e s t  f o r  t h e  Well i s  t r u l y  a  pagan q u e s t .  

R a l p h ' s  q u e s t  i s  no t  t h e  q u e s t  f o r  t h e  Holy G r a i l .  I t  

I i s  a  q u e s t  f o r  t h e  beau ty  and t h e  s t r e n g t h  of t h e  e a r t h ,  t h e  

e t e r n a l  c r e a t i v e  s o u r c e .  The S e e k e r s  m u s t  p a s s  t h e  R.cck ~f 

t h e  F i g h t i n g  Man and be gu ided  by t h e  Sword and t h e  Bough. The 

Well welcomes l o v e r s  n o t  v i r g i n s .  I n d e e d ,  t h e  l o n e l i n e s s  and 

p u r i t y  of Galahad i n  I h r r i s '  e a r l y  poem c o n t r a s t s  g r e a t l y  wi th  

R a l p h ' s  l o v e  of t h e  Lady and h i s  b e t r o t h e l  t o  U r s u l a ,  both 

n e c e s s a r y  b e f o r e  t h e  Well i s  r e a c h e d .  The Saracen  beads must 

be g i v e n  by a  woman t o  a  man s h e  l o v e s  i f  they  a r e  t o  be p o t e n t  

i n  t h e i r  magic .  Those who seek  o t h e r - w o r l d l i n e s s  a r e  f r e e  t o  

d r i n k  t h e  w a t e r  of t h e  Dry T r e e ,  f o r  t h e r e i n  l i e s  d e a t h .  Yeats  

r e a l i z e d  t h i s  when he wro te  of M o r r i s :  "The e a r l y  C h r i s t i a n s  

were of t h e  k in  of t h e  Wi lde rness  and of t h e  Dry T r e e ,  and they  

saw an u n e a r t h l y  P a r a d i s e ,  b u t  he was of t h e  k in  of t h e  Well 

and of t h e  Green Tree  and he saw an E a r t h l y  P a r a d i s e .  1 1 1  3  
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B e f o r e  c o n t i n u i n g  my d i s c u s s i o n ,  i t  w o u l d  b e  h e l p f u l ,  

I f e e l ,  t o  q u o t e  a t  l e n g t h  f r o m  t h a t  same l e c t u r e  m e n t i o n e d  

e a r l i e r .  I t  w i l l  b e  s e e n  t h a t  t h e  d i r e c t i o n  o f  M o r r i s '  t h o u g h t  

b e a r s  a  r e m a r k a b l e  r e s e m b l a n c e  t o  t h a t  o f  R a l p h ' s  e a s t e r n  

j o u r n e y .  The  l e c t u r e  i s  o n e  o f  a  n u m b e r  g r o u p e d  u n d e r  t h e  h e a d -  

i n g :  "Hopes  a n d  F e a r s  f o r  A r t , "  a n d  t h a t  i s  e x a c t l y  w h a t  M o r r i s  

i s  s p e a k i n g  o f :  

I s  money  t o  b e  g a t h e r e d ?  c u t  down  t h e  p l e a s a n t  

t r e e s  among t h e  h o u s e s ,  p u l l  down a n c i e n t  a n d  v e n e r a b l e  

b u i l d i n g s  f o r  t h e  money  t h a t  a  f e w  s q u a r e  y a r d s  o f  

L o n d o n  d i r t  w i l l  f e t c h ;  b l a c k e n  r i v e r s ,  h i d e  t h e  s u n  

a n d  p o i s o n  t h e  a i r  w i t h  smoke a n d  w o r s e ,  a n d  i t ' s  

n o b o d y ' s  b u s i n e s s  t o  s e e  t o  i t  o r  mend i t :  t h a t  i s  a l l  

t h a t  m o d e r n  commerce ,  t h e  c o u n t i  n g - h o u s e  f o r g e t f u l  o f  

t h e  w o r k s h o p ,  w i l l  d o  f o r  us  h e r e i n .  

U n l e s s  s o m e t h i n g  o r  o t h e r  i s  d o n e  t o  g i v e  a l l  men 

some p l e a s u r e  f o r  t h e  e y e s  a n d  r e s t  f o r  t h e  m i n d  i n  t h e  

a s p e c t  o f  t h e i r  own a n d  t h e i r  n e i g h b o u r ' s  h o u s e s ,  u n t i l  

t h e  c o n t r a s t  i s  1  e s s  d i s g r a c e f u l  b e t w e e n  t h e  f i e l d s  

w h e r e  b e a s t s  l i v e  a n d  t h e  s t r e e t s  w h e r e  men l i v e ,  I 

s u p p o s e  t h a t  t h e  p r a c t i c e  o f  t h e  a r t s  m u s t  b e  m a i n l y  

k e p t  i n  t h e  h a n d s  o f  a  f e w  h i g h l y  c u l t i v a t e d  men, who 

c a n  g o  o f t e n  t o  b e a u t i f u l  p l a c e s ,  w h o s e  e d u c a t i o n  e n a b l e s  

t h e m ,  i n  t h e  c o n t e m p l a t i o n  o f  t h e  p a s t  g l o r i e s  o f  th,e 

w o r l d ,  t o  s h u t  o u t  f r o m  t h e i r  v i e w  t h e  e v e r y d a y  s q u a l o r s  
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t h a t  t h e  most of men move i n .  S i r s ,  I b e l i e v e  t h a t  a r t  

has such sympathy wi th  c h e e r f u l  f reedom,  o p e n - h e a r t e d -  

ness  and r e a l i t y ,  s o  much s h e  s i c k e n s  under  s e l f i s h n e s s  

and l u x u r y ,  t h a t  s h e  w i l l  no t  l i v e  t h u s  i s o l a t e d  and 

e x c l u s i v e .  I w i l l  go f u r t h e r  than  t h i s  and s a y  t h a t  on 

such te rms I do n o t  wish h e r  t o  l i v e .  I p r o t e s t  t h a t  i t  

would be a  shame t o  an h o n e s t  a r t i s t  t o  e n j o y  what he 

had huddled  u p  t o  h i m s e l f  of such a r t ,  as  i t  would be f o r  

a r i c h  man t o  s i t  and e a t  d a i n t y  food amongst s t a r v i n g  

s o l d i e r s  i n  a  b e l e a g u e r e d  f o r t .  

I do n o t  want a r t  f o r  a  f ew,  any more t h a n  e d u c a t i o n  

f o r  a  few,  o r  f reedom f o r  a  few.  

No, r a t h e r  t h a n  a r t  s h o u l d  l i v e  t h i s  poor t h i n  

l i f e  among a  few e x c e p t i o n a l  men, d e s p i s i n g  t h o s e  beneath  

them f o r  an i g n o r a n c e  f o r  which t h e y  themse lves  a r e  

r e s p o n s i b l e ,  f o r  a  b r u t a l i t y  t h a t  t hey  w i l l  n o t  s t r u g g l e  

w i t h , - - r a t h e r  t h a n  t h i s ,  I would t h a t  t h e  world s h o u l d  

indeed  sweep away a l l  a r t  f o r  a w h i l e ,  a s  I s a i d  b e f o r e  

I t h o u g h t  i t  p o s s i b l e  s h e  might  do ;  r a t h e r  than  t h e  

wheat  s h o u l d  r o t  i n  t h e  m i s e r ' s  g r a n a r y ,  I would t h a t  

t h e  e a r t h  had i t ,  t h a t  i t  might  y e t  have a  chance t o  

qu icken  i n  t h e  d a r k .  

Tha t  a r t  [ p o p u Z a r  a r t ]  w i l l  make o u r  s t r e e t s  as  

b e a u t i f u l  a s  t h e  woods, a s  e l e v a t i n g  a s  t h e  mounta in-  

s i d e s :  i t  w i l l  be a  p l e a s u r e  and a  r e s t ,  and no t  a  
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i n t o  a  town; e v e r y  man's house w i l l  be f a i r  and 

d e c e n t ,  s o o t h i n g  t o  h i s  mind and h e l p f u l  t o  h i s  work: 

a l l  t h e  works of  man t h a t  we l i v e  amongst and h a n d l e  

wil  1 be i n  harmony wi th  n a t u r e ,  w i l l  be r e a s o n a b l e  and 

b e a u t i f u l :  y e t  a l l  w i l l  be s i m p l e  and i n s p i r i t i n g ,  n o t  

c h i l d i s h  nor  e n e r v a t i n g ;  f o r  a s  n o t h i n g  o f  b e a u t y  and 

s p l e n d o u r  t h a t  man 's  mind and hand may compass s h a l l  

be want ing  from o u r  p u b l i c  b u i l d i n g s ,  s o  i n  no p r i v a t e  

d w e l l i n g  w i l l  t h e r e  be any s i g n s  of w a s t e ,  pomp, o r  

i n s o l e n c e ,  and e v e r y  man w i l l  have h i s  s h a r e  of  t h e  

b e s t .  

I t  i s  a  dream, you may s a y ,  of what has  never  been 

and never  wi 11 b e ;  t r u e ?  i t  has  never  b e e n ,  and t h e r e f o r e ,  

s i n c e  t h e  world i s  a l i v e  and moving y e t ,  my hope i s  t h e  

g r e a t e r  t h a t  i t  one day w i l l  be: t r u e ,  i t  i s  a  dream; 

b u t  dreams have b e f o r e  now come a b o u t  of t h i n g s  s o  good 

and n e c e s s a r y  t o  u s ,  t h a t  we s c a r c e l y  t h i n k  of them more 

than  of  t h e  day1 i g h t ,  though once peop le  had t o  l i v e  w i t h -  

o u t  them, w i t h o u t  even t h e  hope of  them. 

Anyhow, dream a s  i t  i s ,  I  p ray  you t o  pardon my 

s e t t i n g  i t  b e f o r e  y o u ,  f o r  i t  l i e s  a t  t h e  bottom of 

a1 1 my work i n  t h e  D e c o r a t i v e  A r t s ,  nor  wi 1 1  i t  e v e r  be 

o u t  of my t h o u g h t s :  and I  am h e r e  wi th  you t o - n i g h t  

t o  ask you t o  h e l p  me i n  r e a l i z i n g  - t h i s  dream, t h i s  

h o p e .  14 
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The  i d e a s  a n d  t h e  h o p e  e x p r e s s e d  h e r e  a r e ,  I b e l i e v e ,  i n t i m a t e l y  

c o n n e c t e d  w i t h  t h e  d e s c r i p t i o n s  o f  C h e a p i n g  Knowe,  G o l d b u r g  

a n d  U t t e r b o l .  M o r r i s '  c h a s t i s i n g  o f  t h e  p r o f i t - m o t i v e  a n d  i t s  

a n t i p a t h y  t o  b e a u t y  c a n  b e  s e e n  as a  p a r a l l e l  t o  h i s  d e s c r i p t i o n s  

o f  C h e a p i n g  Knowe a n d  U t t e r b o l  , w h i l e  h i s  c o n d e m n a t i o n  o f  l u x u r y  

a n d  a r t  f o r  a  f e w  f i n d s  i t s  1  i t e r a r y  e x p r e s s i o n  i n  G o l d b u r g .  

A n d ,  t h e  w i n n i  n g  o f  t h e  We1 1  , t r a n s f i g u r i n g  R a l p h  i n t o  t h e  

a r t i s  t - w a r r i o r ,  i s  n e c e s s a r y  t o  t h e  f u l f i l l m e n t  o f  M o r r i s  ' 

d r e a m .  

As R a l p h ' s  e a s t e r n  j o u r n e y  b e g i n s ,  h e  e n t e r s  l a n d s  m a n i -  

f e s t l y  h e a t h e n .  F r o m  Whi t w a l l  , h e  t r a v e l s  i n  t h e  company  o f  

C l e m e n t  Chapman a n d  o t h e r  m e r c h a n t s  w i t h  t h e i r  m e n - a t - a r m s  t o  

C h e a p i n g  Knowe,  a  t o w n  b e y o n d  t h e  b o u n d a r i e s  b o t h  o f  C h i v a l r y  

a n d  C h r i s t i a n  w o r s h i p .  C l e m e n t  d e s c r i b e s  t o  R a l p h  t h e  n a t u r e  

o f  t h e  l a n d s  t o  w h i c h  t h e y  a r e  t r a v e l 1  i n g :  

" A n d  now t h o u  s h a l t  know  t h a t  t h i s  g o o d  t o w n  o f  

W h i t w a l l  t h a t  l i e t h  b e h i n d  u s  i s  t h e  l a s t  o f  t h e  l a n d s  

we s h a l l  come t o  w h e r e i n  f o l k  c a n  a n y  c o u r t e s y ,  o r  a r e  

r u l e d  b y  t h e  c u s t o m s  o f  t h e  m a n o r ,  o r  b y  d u e  l a w f u l  

E a r l s  a n d  K i n g s ,  o r  t h e  l a w s  o f  t h e  L i n e a g e  o r  t h e  P o r t ,  

o r  h a v e  a n y  G u i l d s  f o r  t h e i r  g u i d i n g  a n d  h e l p i n g .  

And  t h o u g h  t h e s e  f o l k s  w h e r e u n t o  we s h a l l  come,  a r e ,  

some o f  t h e m ,  C h r i s t i a n  men b y  name, a n d  h a v e  a m o n g s t  

t h e m  p r i e s t s  a n d  r e l i g i o u s ;  y e t  a r e  t h e y  w i l d  men o f  

m a n n e r s ,  a n d  many  h e a t h e n  c u s t o m s  a b i d e  a m o n g s t  t h e m ;  

a s  s w e a r i n g  o n  t h e  a1  t a r s  o f  d e v i l s  a n d  e a t i n g  h o r s e -  

f l e s h  a t  t h e  H i g h - t i d e s ,  a n d  s p e l l - r a i s i n g  m o r e  t h a n  
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e n o u g h ,  a n d  s u c h - l i k e  t h i n g s ,  e v e n  t o  t h e  r e d d e n i n g  o f  

t h e  d o o m - r i  n g s  wi: tii t h e  b l o o d  o f  inen a n d  o f  woiuen, y e a ,  

a n d  o f  b a b e s :  f r o m  s u c h  t h i n g s  t h e i r  p r i e s t s  c a n n o t  

w i t h h o l d  t h e m .  . . . T h o u  s h a l t  s e e  c a s t l e s  a n d  f a i r  

s t r o n g - h o u s e s  a b o u t  t h e  c o u n t r y - s i d e ,  b u t  t h e  g r e a t  men 

who  d w e l l  t h e r e i n  a r e  n o t  t h e  n a t u r a l  k i n d l y  l o r d s  o f  

t h e  l a n d  y i e l d i n g  s e r v i c e  t o  E a r l s ,  D u k e s ,  a n d  K i n g s ,  

a n d  h a v i n g  u n d e r  t h e m  v a v a s s o r s  a n d  v i l l a i n s ,  men o f  t h e  

m a n o r ;  b u t  t h e i r  t i l l e r s  a n d  s h e p h e r d s  a n d  w o r k -  

men a n d  s e r v a n t s  b e  m e r e  t h r a l l s ,  whom t h e y  may s e l l  

a t  a n y  m a r k e t ,  l i k e  t h e i r  h o r s e s  o r  o x e n .  F o r s o o t h  

t h e s e  g r e a t  men h a v e  w i t h  t h e m  f o r  t h e  m o r e  p a r t  f r e e  

men w a g e d  f o r  t h e i r  s e r v i c e ,  who w i  1 1  n o t  h o l d  t h e i r  
i 
i 

h a n d s  f r o m  a u g h t  t h a t  t h e i r  m a s t e r  b i d d e t h ,  n o t  s t a y i n g  

t o  a s k  if i t  b e  l a w f u l  o r  u n l a w f u l . "  ( X V I I I ,  2 3 2 - 3 )  

When R a l p h  a r r i v e s  i n  C h e a p i n g  Knowe,  h e  s e e s  f o r  h i m s e l f  

t h e  s o r t  o f  j u s t i c e  w h i c h  a b o u n d s  i n  t h e s e  l a n d s .  The  s i g h t  i s  I 

e x c e e d i n g l y  s t r a n g e  t o  t h e  l a d  o f  Upmeads :  
I 

I Much  p e o p l e  was  g a t h e r e d  a b o u t  t h e  g a t e  t o  s e e  t h e  

m e r c h a n t s  e n t e r  w i t h  b a n n e r s  d i s p l a y e d ;  a n d  R a l p h  

deemed many  o f  t h e  f o l k  f a i r ,  s u c h  a s  w e r e  g o o d l y  

c l a d ;  f o r  many  h a d  b u t  f o u l  c l o u t s  t o  c o v e r  t h e i r  

n a k e d n e s s ,  a n d  s e e m e d  n e e d y  a n d  h u n g e r - p i n c h e d .  

W i t h a l  t h e r e  w e r e  many  w a r r i o r s  a m o n g s t  t h e  t h r o n g ,  a n d  

m o s t  o f  t h e s e  b o r e  a  t o k e n  o n  t h e i r  s l e e v e s ,  t o  w i t ,  

a  s w o r d  r e d d e n e d  w i t h  b l o o d .  A n d  C l e m e n t ,  s p e a k i n g  



s o f t l y  i n  R a l p h ' s  e a r ,  d i d  h i m  t o  w i t  t h a t  t h i s  was 

t h e  t o k e n  o f  t h e  l o r d  who had  g o t t e n  t h e  c a s t l e  i n  

t h o s e  d a y s ,  a n d  was t y r a n t  o f  t h e  t o w n ;  and  how t h a t  

he  had  s o  many m e n - a t - a r m s  r e a d y  t o  d o  h i s  b i d d i n g ,  

I t h a t  none  i n  t h e  town was s a f e  f r o m  h i m  i f  h e  deemed 

I i t  more  f o r  h i s  p l e a s u r e  and  p r o f i t  t o  r o b  o r  maim, o r  

t o r m e n t  o r  s l a y ,  t h a n  t o  s u f f e r  them t o  l i v e  p e a c e a b l y .  

( X V I I I ,  2 4 9 )  

I The t o k e n  b o r n  by t h e s e  w a r r i o r s  b e t r a y s  t h e i r  k i n s h i p  w i t h  t h e  

Dusky Men o f  - The R o o t s  -- o f  t h e  M o u n t a i n s ,  who w o r s h i p  a  g i g a n t i c  

s w o r d  r e d  w i t h  b l o o d .  M o r r i s '  r e p r e s e n t a t i o n  o f  e v i l  i s  c o n -  

I s i s t e n t  t h r o u g h o u t  h i s  w o r k .  T h e s e  men a r e  p a r t  o f  a  s o c i a l  

I s y s t e m  o n l y  s u p e r f i c i a l l y  more  a d v a n c e d  t h a n  t h a t  o f  t h e  Dusky 

Men. 

From t h e  m e r c h a n t ' s  p o i n t  o f  v i e w ,  a  town s u c h  a s  C h e a p i n y  

Knowe, t h o u g h  n o t  p l e a s a n t ,  i s  p r o f i t a b l e ,  s o  h e  n e e d  n o t  b e  

o v e r l y  c o n c e r n e d  w i t h  c h a n g i n g  i t s  p e o p l e ' s  l o t .  The  f o l  l o w i n g  

\ 
e x c h a n g e  b e t w e e n  R a l p h  and  t h e  m e r c h a n t  d e m o n s t r a t e s  t h a t  i t  

w i l l  n o t  be  M o r r i s '  m e r c h a n t s  who w i l l  p r e c i p i t a t e  a  c h a n g e  

f o r  t h e  b e t t e r  i n  t h e s e  l a n d s :  

I " Y e a ,  M a s t e r  C l e m e n t , "  s a i d  R a l p h ,  " t h e s e  b e  no 

1 p e a c e f u l  l a n d s  w h e r e t o  t h o u  a r t  b r i n g i n g  u s ,  o r  v e r y  

I p l e a s a n t  t o  d w e l l  i n . "  

" L i t t l e  f o r  p e a c e ,  b u t  much f o r  p r o f i t , "  s a i d  

C l e m e n t ;  f o r  t h e s e  l a n d s  b e  f r u i t f u l  o f  w i n e  a n d  o i l  

a n d  w h e a t ,  a n d  n e a t  a n d  s h e e p ;  w i t h a l  m e t a l s  a n d  gems 



a r e  d u g  u p  o u t  o f  t h e  m o u n t a i n s ;  a n d  o n  t h e  o t h e r  

h a n d ,  t h e y  make  b u t  1  i t t l e  b y  c r a f t s m a n s h i p ,  w h e r e -  

f o r e  a r e  t h e y  t h e  e a g e r e r  f o r  c h a f f e r  w i t h  u s  

m e r c h a n t s ;  w h e r e a s  a l s o  t h e r e  a r e  many o f  t h e m  w e l l  

a b l e  t o  p a y  f o r  w h a t  t h e y  l a c k ,  i f  n o t  i n  m o n e y ,  t h e n  

i n  k i n d ,  w h i c h  i n  a  way i s  b e t t e r .  Yea ,  i t  i s  a  

g o o d l y  l a n d  f o r  m e r c h a n t s . "  

" B u t  I am n o  m e r c h a n t , "  s a i d  R a l p h .  ( X V I I I ,  2 3 3 )  

T h o u g h  t h e  m e r c h a n t s  h a v e  n o  p r o f i  t - i n t e r e s t  i n  i m p r o v i n g  t h e  l o t  

o f  t h o s e  who l i v e  i n  t h e s e  l a n d s ,  d e s p e r a t e  c h a n g e  i s  n e e d e d .  

T h i s  s o c i a l  s y s t e m  w h i c h  c r e a t e s  many  v e r y  p o o r  men a n d  a  f e w  

r i c h  who r e a p  t h e  p r o f i t s  o f  t h e  m i n i n g  a c t i v i t y  i s ,  a s  C l e m e n t  

h a s  t o l d  R a l p h ,  b a s e d  o n  s l a v e r y .  I t  i s  a t  r o o t  j u s t  t h e  same 

as  t h a t  e m p l o y e d  b y  t h e  D u s k y  Men, a n d  i t s  e v i l s ,  r i v a l l i n g  t h o s e  

o f  t h e  D u s k y  Men,  a r e  g r a p h i c a l l y  d e s c r i b e d  b e l o w :  

So R a l p h  w e n t  i n  company  w i t h  some o f  t h e  s e r g e a n t s  

a n d  o t h e r s ,  a n d  l o o k e d  a t  t h i s  a n d  t h a t  a b o u t  t h e  

t o w n  w i t h o u t  h i n d r a n c e ,  s a v e  t h a t  t h e  g u a r d  w o u l d  n o t  

s u f f e r  t h e m  t o  p a s s  f u r t h e r  t h a n  t h e  b a i l e y  o f  t h e  

C a s t l e .  And  f o r  t h e  s a i d  b a i l e y ,  f o r s o o t h ,  t h e y  h a d  

b u t  l i t t l e  s t o m a c h ;  f o r  t h e y  saw t h e n c e ,  o n  t h e  s l o p e s  

o f  t h e  C a s t l e - h i  1 1 ,  t o k e n s  o f  t h e  c r u e l  j u s t i c e  o f  

t h e  s a i d  l o r d ;  f o r  t h e r e  w e r e  men a n d  women t h e r e ,  y e a ,  

a n d  b a b e s  a l s o ,  h a n g i n g  o n  g i b b e t s  a n d  t h r u s t  t h r o u g h  

w i t h  s h a r p  p a l e s ,  a n d  when  t h e y  a s k e d  o f  f o l k  why  

t h e s e  h a d  s u f f e r e d ,  t h e y  b u t  l o o k e d  a t  t h e m  as  i f  

a s t o n i s h e d ,  a n d  p a s s e d  o n  w i t h o u t  a  w o r d .  ( X V I I I ,  2 4 9 - 5 0 )  
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I The  L a d y  o f  A b u n d a n c e  was t h e  w i t c h ' s  t h r a l l  i n  a  l a n d  
t 
I f a r  f r o m  t h e  d w e l l i n g s  o f  men. U r s u l a ,  h o w e v e r ,  f i n d s  h e r s e l f  

1 a  t h r a l l  s o o n  a f t e r  l e a v i n g  Whi t w a l l .  She i s  c a p t u r e d  b y  B u l l  

i 
N o s y  who i n t e n d s  t o  c h e a p e n  h e r  a t  t h e  t h r a l l  m a r k e t  o f  

I 

I C h e a p i n g  Knowe.  J u s t  as s h e  i s  t h e  e x t e n s i o n  i n  t h e  w o r l d  o f  

i 
i 

E x p e r i e n c e  o f  t h e  L a d y ,  s o  i s  h e r  t h r a l l d o m  t h e  m a n i f e s t a t i o n  
I 

i i n  t h e  o u t e r  w o r l d  o f  t h e  d o m i n i o n  o f  t h e  W i t c h .  F o r  U r s u l a - -  

as t h e  L a d y  h a d  b e e n - - h a s  become a n  o b j e c t  t o  b e  u s e d  f o r  t h e  

p r o f i t s  a n d  l u s t s  o f  o t h e r s .  H e r  b e a u t y  w i l l  f e t c h  a  h i g h  p r i c e  

1 o n  t h e  t h r a l l  m a r k e t .  H o w e v e r ,  U r s u l a  i s  s o l d  n e i t h e r  a t  
I 

C h e a p i n g  Knowe n o r  e l s e w h e r e ,  f o r  B u l l  N o s y  f a l l s  i n  l o v e  w i t h  

h e r .  

B u l l  N o s y  i s  o f  t h e  F o l k  o f  t h e  F e l l s  who w o r s h i p  t h e  

W h i t e  B u l l .  T h e s e  p e o p l e  w i t h  t h e i r  g r e a t  e m p h a s i s  o n  k i n s h i p  

i a r e  l i k e  t h e  F o l k  o f  The House  -- o f  t h e  W o l f i n g s  a n d  T h e  R o o t s  

I o f  t h e  M o u n t a i n s ,  b u t  t h e y  a l s o  p o s s e s s  f e t c h e s  a n d  i n  t h i s  

I 
-- 

t h e y  r e s e m b l e  t h e  I c e l a n d e r s  o f  t h e  S a g a s .  M o r r i s  was f a s c i n a t e d  

b y  t h e  I c e l a n d i c  S a g a s .  The  Saga h e r o e s  a r e  men w i t h  w e l l -  

d e f i n e d  d u t i e s  w h o s e  w o r d s  a r e  t o  t h e  p o i n t ,  a n d  whose  s w o r d s ,  

o n c e  r a i s e d ,  a r e  s w i f t  t o  c u t  t h r o u g h  t e n d o n  a n d  b o n e .  I n  

s h o r t ,  t h e y  a r e  d u t i f u l ,  c o l d l y  p a s s i o n a t e  men who f e a r  d i s h o n o r  

m o r e  t h a n  d e a t h .  T h e i r  c o u n t r y ,  t o o ,  i s  u n c o m p r o m i s i n g ;  i t  i s  

j a g g e d ,  s p a r s e ,  a t  t i m e s  d e s o l a t e .  C e r t a i n l y  t h i s  i s  t h e  f e e l -  

i n g  o n e  d e r i v e s  f r o m  M o r r i s  ' a c c o u n t s  o f  h i s  t r a v e l s  t h e r e .  

I t  may b e  t h e  s o c i e t y  o f  t h e  I c e l a n d i c  h e r o e s  M o r r i s  i s  

t h i n k i n g  o f  when h e  w r i t e s  t o  G e o r g i a n a  B u r n e - J o n e s  o n  1 3  May 
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1 8 8 5 :  " I  h a v e  m o r e  f a i t h  t h a n  a  g r a i n  o f  m u s t a r d  s e e d  i n  t h e  
I 

f u t u r e  h i s t o r y  o f  ' c i v i l i z a t i o n ' ,  w h i c h  I K ~ O W  now i s  dooi l led 
I 

t o  d e s t r u c t i o n ,  a n d  p r o b a b l y  b e f o r e  v e r y  l o n g :  w h a t  a  j o y  i t  

i s  t o  t h i n k  o f !  a n d  how o f t e n  i t  c o n s o l e s  me t o  t h i n k  o f  I 

b a r b a r i s m  o n c e  m o r e  f l o o d i n g  t h e  w o r l d ,  a n d  r e a l  f e e l i n g s  a n d  

p a s s i o n s  h o w e v e r  r u d i m e n t a r y ,  t a k i n g  t h e  p l a c e  o f  o u r  w r e t c h e d  

h y p o c r i s i e s .  "I5 H e r e  M o r r i s  l o o k s  t o  a  s o r t  o f  s a v a g e  i n n o c e n c e  

a s  a  p u r g a t i v e  f o r c e .  The  F o l k  o f  t h e  F e l l s  p a r t a k e  o f  t h i s  

q u a l i t y ,  a n d  i t  i s  B u l l  N o s y ' s  i n n o c e n c e ,  h i s  e m o t i o n a l  h o n e s t y ,  

t h a t  e n a b l e s  h i m  t o  p u r g e  h i m s e l f  o f  s e l f - i n t e r e s t  a n d  b e h a v e  

t o w a r d s  U r s u l a  a s  w o u l d  a  b r o t h e r  r a t h e r  t h a n  a  t h r a l l - m a s t e r .  

R a l p h ,  t o o ,  h a s  d e a l i n g s  w i t h  t h e  F o l k  o f  t h e  F e l l s .  The  

m e r c h a n t  company  m e e t s  t h e m  i n  b a t t l e  b e t w e e n  W h i t w a l l  a n d  

C h e a p i n g  Knowe,  a n d  R a l p h  t a k e s  c a p t i v e  B u l l  S h o c k h e a d ,  b r o t h e r  

t o  B u l l  N o s y .  I t  i s  B u l l  S h o c k h e a d  who,  i n t e n t  o n  a v e n g i n g  h i s  

b r o t h e r ' s  d e a t h ,  s l a y s  G a n d o l f ,  t h e  B e a r  o f  U t t e r b o l ,  a n d  

r e p l a c e s  h i s  r u l e  w i t h  t h e  f r e e d o m  a n d  j u s t i c e  o f  t h e  W h i t e  B u l l .  

On a n o t h e r  o c c a s i o n ,  t h e  l i v e s  o f  R a l p h  a n d  U r s u l a  a r e  s a v e d  

b y  t h e s e  f o l k ,  who k i l l  t h e  k i n g  o f  C h e a p i n g  Knowe a n d  p u t  h i s  

t r o o p s  t o  r o u t e .  T h u s ,  t h e y  h a v e  t o  d o  w i t h  b o t h  t h e  f a l l  o f  

U t t e r b o l  a n d  t h e  l e s s e n i n g  o f  C h e a p i n g  Knowe.  T h e y  a r e  t r u l y  

a  r e g e n e r a t i v e  f o r c e  n e w l y  i n f l u e n c e d  b y  t h e i r  c o m r a d e s h i p  

w i t h  R a l p h .  

T h e  c o n t r a s t  o f  t h e i r  s o c i e t y  w i t h  t h o s e  o f  C h e a p i n g  Knowe,  

G o l d b u r g ,  a n d  U t t e r b o l  i s  e x t r e m e .  I t  p o s s e s s e s  t h a t  s a v a g e  

i n n o c e n c e  w h i c h  a l l o w s  i t s  p e o p l e  t o  become  a  p o s i t i v e  f o r c e .  
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R a l p h  a n d  U r s u l a  s t a y  w i t h  t h e  F o l k  o f  t h e  F e l l  o n  t h e i r r e t u r n  

j o u r n e y :  

T h e y  came i n t o  a  v a l l e y  a m i d s t  o f  t h e  m o u n t a i n s ,  

w h i c h  was f a i r  a n d  1  o v e l y ,  a n d  t h e r e i n  was t h e  d w e l l i n g  

o r  t o w n  o f  t h i s  F o l k  o f  t h e  F e l l s .  . . . T h e  h o u s e s  

t h e r e o f  w e r e  a r t l e s s ,  t h e  c h i e f e s t  o f  t h e m  l i k e  t o  t h e  

g r e a t  b a r n  o f  a n  a b b e y  i n  o u r  l a n d ,  t h e  o t h e r s  l o w  

a n d  s m a l l ;  b u t  t h e  p e o p l e ,  b o t h  men a n d  women, h a u n t e d  

m o s t l y  t h e  b i g  h o u s e .  As f o r  t h e  f o l k ,  t h e y  w e r e  . . . 
s t r o n g  men,  b u t  n o t  h i g h  o f  s t a t u r e ,  b l a c k - h a i r e d ,  w i t h  

b l u e  o r  g r e y  e y e s ,  c h e e r f u l  o f  c o u n t e n a n c e ,  a n d  o f  many 

w o r d s .  T h e i r  women w e r e  m o s t l y  s o m e w h a t  m o r e  t h a n  c o m e l y ,  

s m i l i n g ,  k i n d  o f  s p e e c h ,  b u t  n o t  s u f f e r i n g  t h e  c a r e s s e s  

o f  a l i e n s .  T h e y  saw n o  t h r a l l s  a m o n g s t  Lhem; a n d  when 

R a l p h  a s k e d  h e r e o f ,  how t h a t  m i g h t  b e ,  s i n c e  t h e y  w e r e  

m e n - c a t c h e r s ,  t h e y  t o l d  h i m  t h a t  when  t h e y  t o o k  men a n d  

women, a s  o f t  t h e y  d i d ,  t h e y  a l w a y s  s o l d  t h e m  f o r  w h a t  

t h e y  w o u l d  b r i n g  t o  t h e  p l a i n - d w e l l e r s ;  o r  e l s e  s l e w  t h e m ,  

o r  h e l d  t h e m  t o  r a n s o m ,  b u t  n e v e r  b r o u g h t  t h e m  home t o  

t h e i r  s t e a d .  H o w b e i t ,  when  t h e y  t o o k  c h i l d r e n ,  a s  w h i l e s  

b e f e l l ,  t h e y  s o m e t i m e s  b r o u g h t  t h e m  home,  a n d  made t h e m  

v e r y  c h i l d r e n  o f  t h e i r  F o l k  w i t h  many  u n c o u t h  p r a y e r s  

a n d  w o r s h i p  o f  t h e i r  G o d s ,  who w e r e  i n d e e d ,  a s  t h e y  

deemed,  b u t  f o r e f a t h e r s  o f  t h e  F o l k .  

Now R a l p h ,  h e  a n d  h i s ,  b e i n g  k n o w n  f o r  f r i e n d s ,  

t h e s e  w i l d  men c o u l d  n o t  make  e n o u g h  o f  t h e m ,  a n d  as  
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i t  w e r e ,  compe l l ed  them t o  a b i d e  t h e r e  t h r e e  d a y s ,  

f e a s t i n g  t hem,  and making them a l l  t h e  c h e e r  t hey  

m i g h t .  A n d  t h e y  showed t h e  w a y f a r e r s  t h e i r  manner 

of  h u n t i n g .  (XIX, 1 2 8 - 9 )  

These  f o l k  a r e  f r e e  men, n o t  a t  a1 1  p h y s i c a l l y  ug ly  o r  d e f o r m e d .  

T h e i r  women a r e  come ly ,  u n l i k e  t h o s e  o f  M o r r i s '  e v i l  p e o p l e s ,  

and t h e y  e n j o y  h a r d y  f e l l o w s h i p .  U r s u l a  f i n d s  t h e  women " f r a n k  

and f r e e "  and i s  g l a d  o f  them " a f t e r  t h e  s l e i g h t  and l i e s  o f  

t h e  p o o r  t h r a l l s  o f  U t t e r b o l "  (XIX, 1 2 9 ) .  The men come t o  

r e g a r d  Ralph a s  a  god f o r  h i s  prowess  i n  t h e  h u n t ,  and t h i s  i s  

s i m i l a r  t o  t h e  w o r s h i p  of  W a l t e r  and t h e  Maid amongst  t h e  Fo lk  

of  t h e  B e a r s  i n  -- The Wood beyond t h e  World .  

A f t e r  l e a v i n g  Cheaping  Knowe, t h e  Companions come t o  Whi te -  

n e s s ,  a  p e a c e - l o v i n g  town whose f r e e - m e n ,  though  no t  i l l  o f f ,  

pay t r i b u t e  t o  Cheaping  Knowe. From W h i t e n e s s  t h e y  t r a v e l  t o  

G o l d b u r g .  Goldburg  i s  a  town of c u r i o u s  e x t r e m e s  and l i e s  

be tween  t h e  d e s o l a t i o n  of  Cheapi ng Knowe and U t t e r b o l  . Legend 

has  i t  t h a t  Goldburg  was b u i l t  by one o f  t h e  S e e k e r s  of  t h e  Well 

who a p p a r e n t l y  d i d  d r i n k  of t h e  Well b u t  was l a t e r  " s l a i n  i n  a  

t u m u l t "  b e f o r e  t h e  b u i l d i n g  was c o m p l e t e d .  He had Goldburg  

b u i l t  b e f o r e  he had a c h i e v e d  t h e  Well " t o  be t h e  house  and home 

of  h i s  l o n g - e n d u r i n g  j o y a n c e "  ( X V I I I ,  2 6 1 ) .  B u t  Go ldbu rg ,  

though  g l o r i o u s ,  i s  s e r i o u s l y  f l a w e d :  

Thus t h e y  p a s s e d  t h e  b r i d g e ,  and t u r n i n g  t o  t h e  

l e f t  a t  i t s  e n d i n g ,  came i n t o  t h e  W a t e r - S t r e e t  of  



s i d e  t h e r e o f ,  r a n  b e t w i x t  t h e  h o u s e s .  As f o r  t h e s e ,  

b e n e a t h  t h e  d w e l l i n g s  went  a  f a i r  a r c h e d  p a s s a g e  l i k e  

t o  t h e  a m b u l a t o r y  of  an abbey :  and e v e r y  h o u s e  a l l  
1 

a l o n g  t h i s  s t r e e t  was a  p a l a c e  f o r  i t s  g o o d l i n e s s .  The 

h o u s e s  were  b u i l t  o f  w h i t e  s t o n e s  and r e d  and g r e y ;  

w i t h  s h a p e l y  p i l l a r s  t o  t h e  c l o i s t e r ,  and a l l  a b o u t  

c a r v i n g s  o f  image ry  and k n o t s  of  f l o w e r s ;  good ly  were  

t h e  windows and a l l  g l a z e d ,  a s  f a i r  a s  m i g h t  b e .  . . . 
Much p e o p l e  was g a t h e r e d  t o  s e e  t h e  chapmen e n t e r ,  

y e t  s c a r c e  s o  many a s  m i g h t  be l ooked  f o r  i n  s o  good ly  

a  town;  y e a ,  and many o f  t h e  f o l k  were  c l a d  f o u l l y ,  and 

were  hagga rd  o f  c o u n t e n a n c e ,  and c r i e d  on t h e  chapmen 

f o r  a l m s .  Howbei t  some were  c l a d  g a i l y  and r i c h l y  e n o u g h ,  

and were  f a i r  of f a v o u r  a s  any t h a t  Ralph had s e e n  s i n c e  

he l e f t  Upmeads. ( X V I I I ,  2 6 3 )  

Goldburg  i s  a  v e r y  P a l a c e  o f  Ar t ,  b u t  i t s  a r t ,  r i c h e s ,  and f r eedom 

a r e  o n l y  f o r  t h e  f e w .  

T h i s  P a l a c e  i s  r u l e d  by a  Queen who h a s  g r a n t e d  Ralph and 

C lemen t  an i n t e r v i e w :  

They went  t o g e t h e r  t o  t h e  H i g h  House of  t h e  Queen ,  

which was l i k e  a  p i e c e  o f  t h e  Kingdom o f  Heaven f o r  

l o v e l i n e s s ,  s o  many p i l l a r s  a s  t h e r e  were  o f  b r i g h t  

marbl  e - s  t o n e ,  and g i  1  ded , and t h e  c h a p i  t e r s  c a r v e d  mos t  

e x c e l l e n t l y :  n o t  many h a n g i n g s  on t h e  w a l l s ,  f o r  t h e  

w a l l  s  t h e ~ i i s e l v e s  we re  c a r v e n ,  and pa i  n t e d  wi t h  p i c t u r e s  
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i n  t h e  most e x c e l  l e n t  manner:  t h e  f l o o r s  w i t h a l  were 

s o  d a i n t y  t h a t  t hey  seemed a s  i f  t hey  were made f o r  

none b u t  t h e  f e e t  of t h e  f a i r e s t  of women. A n d  a l l  t h i s  

was s e t  a m i d s t  of g a r d e n s ,  t h e  l i k e  of which they  had 

neve r  s e e n .  

B u t  t hey  e n t e r e d  w i t h o u t  more a d o ,  and were b rough t  

by t h e  pages t o  t h e  L a d y ' s  i n n e r m o s t  chamber; and i f  t h e  

r e s t  of t h e  house were g o o d l y ,  t h i s  was g o o d l i e r ,  and 

a m a r v e l ,  s o  t h a t  i t  seemed wrought  r a t h e r  by g o l d s m i t h s  

and j e w e l l e r s  than  by masons and c a r v e r s .  Yet indeed  many 

had s a i d  wi th  Clement t h a t  t h e  Queen who s a t  t h e r e  was 

t h e  g o o d l i e s t  p a r t  t h e r e o f .  ( X V I I I ,  267-8)  

Y e t ,  when Ralph l o o k s  on t h e  Q u e e n ,  h i s  f e e l i n g  i s  s t r a n g e l y  i n -  

d i f f e r e n t :  "he saw h e r  f a c e  how f a i r  and l o v e l y  s h e  was ,  y e t  

was t h e r e  l i t t l e  l o n g i n g  i n  h i s  h e a r t  f o r  h e r ,  more t h a n  f o r  one 

of t h e  p a i n t e d  women on t h e  w a l l ,  f o r  a s  k ind  and a s  d e a r  a s  

I he deemed h e r "  ( X V I I I ,  2 6 8 - 9 ) .  What i s  s t r i k i n g  a b o u t  R a l p h ' s  

i n d i f f e r e n c e  i s  t h a t  he r e g a r d s  t h e  Queen a s  l i k e  t o  a  work of 

I a r t ,  a p a i n t e d  image.  She i s  n o t  q u i t e  r e a l  and hence can 

I a r o u s e  no d e s i r e  w i t h i n  him. In t h i s  way t h e  Queen i s  l i k e  h e r  

town, f o r  G o l d b u r g ' s  s p l e n d o r  i s  t h a t  of t h e  P a l a c e  of A r t  

I b u i l t  o n l y  f o r  t h e  s a k e  of  A r t .  

Goldburg i s  an i s o l a t e d  and was ted  e n d e a v o r ;  i t s  beau ty  

has no s o c i a l  b e n e f i t .  The c o n d i t i o n  of i t s  people  i s ,  f o r  

I t h e  most p a r t ,  l i t t l e  b e t t e r  t h a n  t h a t  of t h e  Cheaping Knowe 
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A g a i n  s a i d  C l e m e n t  t h a t  t h o u g h  t h e  t i l l e r s  and  t o i l e r s  

o f  G o l d b u r g  w e r e  n o t  f o r  t h e  m o s t  p a r t  m e r e  t h r a l l s  

a n d  c h a t t e l s ,  as  i n  t h e  l a n d  b e y o n d  t h e  m o u n t a i n s  b e h i n d  

t h e m ,  y e t  w e r e  t h e y  l i t t l e  m o r e  t h r i v i n g  f o r  t h a t  c a u s e ;  

w h e r e a s  t h e y  b e l o n g e d  n o t  t o  a  m a s t e r ,  who m u s t  a t  w o r s t  

f e e d  t h e m ,  a n d  t o  n o  m a n o r ,  w h o s e  a c r e s  t h e y  m i g h t  t i l l  

f o r  t h e i r  l i v e l i h o o d ,  a n d  o n  w h o s e  p a s t u r e s  t h e y  m i g h t  

f e e d  t h e i r  c a t t l e ;  n o r  h a d  t h e y  a n y  t o  h e l p  o r  s u s t a i n  

t h e m  a g a i n s t  t h e  o p p r e s s o r  a n d  t h e  v i o l e n t  man; s o  t h a t  

t h e y  t o i l e d  a n d  s w i n k e d  a n d  d i e d  w i t h  n o n e  h e e d i n g  t h e m ,  

s a v e  t h a t  t h e y  h a d  t h e  w o r k  o f  t h e i r  h a n d s  g o o d  c h e a p ;  

a n d  t h e y  f o r s o o t h  h e e d e d  t h e m  l e s s  t h a n  t h e i r  d r a u g h t  

b e a s t s  whom t h e y  m u s t  n e e d s  b u y  w i t h  m o n e y ,  a n d  w h o s e  

b e l l i e s  t h e y  m u s t  n e e d s  f i l l  ; w h e r e a s  t h e s e  p o o r  w r e t c h e s  

w e r e  s l a v e s  w i t h o u t  a  p r i c e ,  a n d  i f  o n e  d i e d  a n o t h e r  

t o o k  h i s  p l a c e  o n  t h e  c h a n c e  t h a t  t h e r e b y  h e  m i g h t  e s c a p e  

p r e s e n t  d e a t h  b y  h u n g e r ,  f o r  t h e r e  was a  g r e a t  many  o f  

t h e m .  ( X V I I I ,  2 6 1 - 2 )  

C o n s i d e r i n g  M o r r i s '  S o c i a l i s t  a c t i v i t i e s ,  i t  w o u l d  b e  d i f f i c u l t  

t o  f e e l  t h a t  C l e m e n t ' s  d e s c r i p t i o n  was n o t  somehow i n s p i r e d  b y  

t h e  c o n d i t i o n  o f  t h e  l a b o r e r  i n  M o r r i s '  t i m e  when t r a d e  u n i o n s  

h a d  o n l y  r e c e n t l y  a c h i e v e d  a  d e g r e e  o f  p o l  i t i c a l  r e p r e s e n t a t i o n .  

M o r r i s  c o n s i s t e n t l y  f e l t  t h a t  i t  was p o p u l a r  a r t - - " a r t  made b y  

t h e  p e o p l e ,  f o r  t h e  p e o p l e " 1 6 - - w h i c h  w o u l d  i m p r o v e  t h e  n a t u r e  

o f  s o c i e t y ,  p a r t i c u l a r l y  t h e  l o t  o f  t h e  l a b o r e r  who i n  a  

s o c i e t y  o f  m a s s - p r o d u c t i o n  h a d  n o  i n d i v i d u a l  i z e d  t a s k  t o  p e r f o r m  

4 
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and t h u s  was s i m p l y  a n o t h e r  commodity t o  be abandoned  and r e -  

p l a c e d  a t  wi 11 . The machine  must  be ca r ed  f o r ,  1  i  ke t h e  d r a u g h t  

b e a s t s  a b o v e ,  b u t  t h e  u n s k i l l e d  l a b o r e r  i n  a  s u r p l u s  m a r k e t  

would be l u c k y  t o  e s c a p e  " d e a t h  by h u n g e r . "  I n d e e d ,  C h a r l e s  

Booth i n  h i s  s t u d y  o f  London i n  t h e  p e r i o d  1892-1897 s t a t e d :  

"The r e s u l t  o f  a l l  o u r  i n q u i r i e s  make [ s i c ]  i t  r e a s o n a b l y  s u r e  

t h a t  o n e - t h i r d  of  t h e  p o p u l a t i o n  a r e  on o r  a b o u t  t h e  l i n e  of  

p o v e r t y  o r  below i t .  111 7  

The High House o f  t h e  Queen o f  Go ldbu rg ,  when c o n t r a s t e d  

t o  t h e  High House o f  Upmeads a p p e a r s  s t i f l i n g l y  l u x u r i o u s .  

A c t u a l l y  t h e  High House o f  Upmeads i s  neve r  d e s c r i b e d  i n  any 

d e t a i l  ; one s i m p l y  g e t s  t h e  i m p r e s s i o n  t h a t  i t  i s  a  l o n g  and 

r u d e ,  though  c o m f o r t a b l e ,  t i m b e r  h a l l .  A n d ,  when King P e t e r  

i s  f i r s t  i n t i - o d u c e d ,  he ;ppn,;rs i n  ; s e t t i n g  u t t e r l y  d i f f e r e n t  

f rom t h a t  o f  t h e  Queen of  Go ldbu rg :  "on a  f a i r  and h o t  a f t e r -  

noon o f  J u n e  King P e t e r  r o s e  u p  f rom t h e  c a r p e t  which t h e  P r i o r  

o f  S t .  J o h n ' s  by t h e  B r i d g e  had g i v e n  him ( f o r  he had been  

s l e e p i n g  t h e r e o n  a m i d s t  t h e  g r a s s  of  h i s  o r c h a r d  a f t e r  h i s  

d i n n e r )  and he went  u p  i n t o  t h e  h a l l  of h i s  h o u s e ,  which was 

c a l l e d  t h e  High House o f  Upmeads" ( X V I I I ,  2 ) .  King P e t e r  does  

n o t  dwe l l  i n  l u x u r y  n o r  a r e  t h e  p e o p l e  whom he s e r v e s  a n y t h i n g  

b u t  p r o s p e r o u s  and p r o u d .  

In  G o l d b u r g ,  Ralph h e a r s  o f  U r s u l a  from Mor f inn  t h e  

M i n s t r e l  who o f f e r s  t o  g u i d e  him t o  U t t e r b o l ,  though  Mor f inn  

i s  a c t u a l l y  i n  t h e  s e r v i c e  of  t h e  Lord of  U t t e r b o l  and l e a d s  

Ralph i n t o  t h r a l l d o m .  U t t e r b o l  i s  t h e  most  e v i l  o f  t h e  e a s t e r n  
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rea lms  and ,  as  might  be e x p e c t e d ,  t h e  men of U t t e r b o l  appear  

l e s s  than  human. Ralph "deemed when he looked on them t h a t  t hey  

would s c a r c e  have t h e  s o u l s  of men i n  t h e i r  b o d i e s ,  b u t  t h a t  

t hey  were u t t e r l y  v i l e  through and t h r o u g h ,  l i k e  t h e  shapes of 

an e v i l  dream" ( X V I I I ,  2 8 9 ) .  Redhead, whose l i f e  Ralph has s a v e d ,  

l a t e r  conf i rms  t h e s e  f e e l i n g s ,  d e s c r i b i n g  U t t e r b o l  a s  Hell and 

h i m s e l f  a s  one of i t s  d e v i l s .  He warns Ralph n o t  t o  go t o  

U t t e r b o l  i t s e l f  b u t  t o  t a k e  advan tage  of an o p p o r t u n i t y  t o  

e s c a p e .  Redhead e x p l a i n s  t h a t  Ralph i s  t o  be "a toy  and minion"  

of t h e  Queen and t h a t  when s h e  w e a r i e s  of him Gandolf w i l l  t a k e  

h i s  manhood from him and make of him "a mock of a l l  men" ( X V I I I ,  

3 2 2 ) .  Redhead i s  p a r t i c u l a r l y  i n s i s t e n t  upon l e a r n i n g  t h a t  

Ralph d e s i r e s  t o  go t o  U t t e r b o l  t o  f r e e  U r s u l a :  " ' t h e  Lord s h a l l  

a t  once s e e  t h a t  t h e r e  i s  l o v e  b e t w i x t  you t!k!o, and then  t h e r e  

wi 11 be an end of t h e  s t o r y .  ' 'How s o ? '  quoth Ra lph .  Said 

Redhead: 'At  U t t e r b o l  a l l  do t h e  wi 1 1  of t h e  Lord of Ut t e rbo l  , 

and he i s  s o  l u s t f u l  and c r u e l ,  and s o  f a l s e  w i t h a l ,  t h a t  h i s  

w i l l  s h a l l  be t o  to rmen t  t h e  damsel t o  d e a t h ,  and t o  g e l d  and 

maim t h e e ;  s o  t h a t  none h e r e a f t e r  s h a l l  know how goodly  and 

g a l l a n t  thou h a s t  been"' ( X V I I I ,  3 2 5 ) .  

The f o l l o w i n g  c o n v e r s a t i o n  between Ralph and O t t e r ,  

c a p t a i n  of t h e  U t t e r b o l  men-a t -arms,  b r i n g s  t o  l i g h t  a  s i n g u l a r  

c o n n e c t i o n  between U t t e r b o l  and Goldburg .  When Ralph speaks  

of " r o b b e r y  and c o n f u s i o n , "  he i s  r e f e r r i n g  t o  t h e  a c t i v i t i e s  

of t h e  Lord of U t t e r b o l ' s  pa id  m e n - s t e a l e r s :  
1 



21 1  

Ralph k e p t  s i l e n c e  a w h i l e  and t h e n  s a i d :  "Why d o t h  

t h e  Goldburg  f o l k  s u f f e r  a l l  t h i s  f e l o n y ,  r o b b e r y  and 

c o n f u s i o n ,  s o  n e a r  t h e i r  b o r d e r s ,  and t h e  l a n d  d e b a t a b l e ? "  

S a i d  t h e  c a p t a i n ,  and a g a i n  he g r i n n e d :  " P a s s i n g  

f o r  t h y  h a r d  w o r d s ,  s i r  k n i g h t ,  why d o s t  t hou  s u f f e r  me 

t o  l e a d  t h e e  a l o n g  w h i t h e r  t hou  w o u l d e s t  n o t ? "  

"Because  I  c a n n o t  h e l p  myse l f  ," s a i d  R a l p h .  

S a i d  t h e  c a p t a i n :  "Even s o  i t  i s  w i t h  t h e  Goldburg  

f o l k :  i f  t h e y  r a i s e  hand a g a i n s t  some o f  t h e s e  s t o n g -  

t h i e v e s  o r  m a n - s t e a l e r s ,  he ha s  b u t  t o  s e n d  t h e  war -  

a r r o w  round a b o u t  t h e s e  d e s e r t s  . . . and he w i l l  p r e s -  

e n t l y  have  a s  rough a  company o f  c a r l e s  f o r  h i s  f e l l o w s  

a s  need b e ,  s a y  t e n  hund red  o f  them.  A n d  t h e  Goldburg  

i v i k  a r e  n o t  v e r y  handy a t  a  f r a y  w i t h o u t  t h e i r  wai i s .  

F o r s o o t h  w i t h i n  them i t  i s  a n o t h e r  m a t t e r ,  2 n d  b e s i d e  

n o t  even  o u r  Lord o f  U t t e r b o l  would s e e  Goldburg  b roken  

down, n o ,  n o t  f o r  a l l  t h a t  he m i g h t  win t h e r e . "  

" I s  i t  deemed a  h o l y  p l a c e  i n  t h e  l a n d ,  t h e n ? "  

s a i d  R a l p h .  

" I  wot n o t  t h e  meaning of  h o l y "  s a i d  t h e  o t h e r :  

" b u t  a1 1  we deem t h a t  when Goldburg  s h a l l  f a l l ,  t h e  w o r l d  

s h a l l  c h a n g e ,  s o  t h a t  l i v i n g  t h e r e i n  s h a l l  be h a r d  t o  

them t h a t  have n o t  d r u n k  o f  t h e  Well a t  t h e  W o r l d ' s  End ."  

( X V I I I ,  2 9 3 - 4 )  

T h a t  Goldburg  can be r e g a r d e d  a s  n e g a t i v e l y  l u x u r i o u s  can be 

s e e n  n o t  o n l y  i n  i t s  c o n t r a s t  t o  Upmeads b u t  a l s o  i n  M o r r i s '  



w o r d s  t o  Y e a t s  when  h e  r e m a r k e d ,  " d i s p r a i s i n g  h o u s e s  d e c o r a t e d  

b y  h i m s e l f :  'Do  y o u  s u p p o s e  I l i k e  t h a t  k i n d  o f  a  h o u s e ?  I 

w o u l d  1  i k e  a  h o u s e  l i k e  a  b i g  b a r n ,  w h e r e  one a t e  i n  o n e  c o r n e r ,  

c o o k e d  i n  a n o t h e r  c o r n e r ,  s l e p t  i n  t h e  t h i r d  c o r n e r ,  a n d  i n  t h e  

f o u r t h  r e c e i v e d  o n e ' s  f r i e n d s .  "'I8 If G o l d b u r g  i s  s e e n  t o  b e  

a  P a l a c e  o f  A r t ,  t h e n  i t s  a r t  c a n  b e  r e g a r d e d  as  t h a t  w h i c h  

c a t e r s  t o  t h e  " s w i n i s h  l u x u r y  o f  t h e  r i c h .  'I9 T h e r e f o r e ,  i f  

G o l d b u r g  w e r e  t o  f a l l ,  a n  u t t e r  m a t e r i a l i s t  l i k e  G a n d o l f  w o u l d  

h a v e  n o t h i n g  f o r  w h i c h  t o  l i v e ,  t h e  P a l a c e  o f  l u x u r y  h a v i n g  b e e n  

d e s t r o y e d  . 20 

As i t  h a p p e n s ,  R a l p h  a n d  U r s u l a  b o t h  e s c a p e  t h e  c l u t c h e s  

o f  U t t e r b o l .  A t  t h i s  p o i n t ,  a  new u n i t y  o c c u r s .  R a l p h  f i n d s  

t h a t  t h e  d a m s e l ' s  name i s  n o t  D o r o t h e a  b u t  U r s u l a .  T h i s  b e w i l d e r s  

h i m  a n d  h e  w o n d e r s  how h i s  d r e a m  c o u l d  h a v e  b e t r a y e d  h i m .  

A c t u a l l y ,  R a l p h  h a s  n o t  b e e n  b e t r a y e d ,  f o r  U r s u l a  a n d  D o r o t h y  

a r e  t h e  same i n  a p p e a r a n c e .  Wha t  h a s  h a p p e n e d  i s  t h a t  h e  h a s  

s e e n  t w o  d i f f e r e n t  a s p e c t s  o f  t h e  d a m s e l .  The  v i s i o n a r y  a s p e c t  

was D o r o t h y ;  t h e  b o d i l y  U r s u l a .  B u t  t h e  t w o  a r e  o n e .  U r s u l a  

i s  a  u n i t y  o f  h e r  v i s i o n a r y  a n d  p h y s i c a l  s e l v e s .  T h e r e  i s  n o  

d u a l i t y  t o  h e r  b e a u t y .  T h a t  v i s i o n a r y  b e a u t y  w h i c h  R a l p h  h a s  

b e e n  p u r s u i n g  h a s  b e e n  f o u n d  t o  e x i s t  i n  t h e  w o r l d .  

A t  t h i s  p o i n t ,  t h e  j o u r n e y  t o  t h e  W e l l  i s  c a p a b l e  o f  

b e i n g  c o m p l e t e d ,  f o r  now t h e  a c t i v e  p r i n c i p l e  o f  s t r e n g t h  h a s  

u n i t e d  w i t h  t h e  p a s s i v e  p r i n c i p l e  o f  b e a u t y .  I f  t h e  e a r t h  . i s  

t o  become  f e r t i l e ,  if i t  i s  t o  b l o s s o m ,  i t  m u s t  b e  a c t e d  u p o n .  
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The sky  god mus t  r a i n  h i s  s e e d  upon t h e  e a r t h  goddes s  i f  h e r  

goodnes s  i s  t o  be m a n i f e s t .  J u s t  s o  mus t  U r s u l a ' s  goodness  be 

b r o u g h t  i n t o  t h e  w o r l d  t h r o u g h  R a l p h ' s  s t r e n g t h .  He must  b r i n g  

h i s  i d e a l  of  b e a u t y - - i  t s  p h y s i c a l  m a n i f e s t a t i o n  found  i n  U r s u l a - -  

t o  t h e  w o r l d ,  must  make i t  bl ossom by f e r t i l i z i n g  i t  w i t h  

b l o o d .  Only w i t h  t h e  d e a t h  of  i t s  e n s l a v i n g  f o r c e s  can b e a u t y  

come t o  b loom,  j u s t  a s  can t h e  e a r t h  o n l y  w i t h  w i n t e r ' s  p a s s i n g .  

The r e a s o n  f o r  t h e  i n f e r t i l i t y  of  t h e  Lady of  Abundance was 

Urs ul a  t h a t  s h e  l a c k e d  a  c o u n t e r p a r t  i n  s t r e n g t h ,  b u t  Ralph and 

t o g e t h e r  form a  who1 e .  

T h a t  U r s u l a  can  be s e e n  t o  be t h e  p a s s i v e  p r i n c i p  

d e m o n s t r a t e d  p r i m a r i l y  by two t h i n g s :  f i r s t ,  h e r  t o k e n  

i t s e l f  p o w e r l e s s ;  s e c o n d l y ,  s h e  ha s  been a  t h r a l l  t h r o u g h o u t  

mos t  of  t h e  j o u r n e y  t o  t h e  W e l l .  I t  i s  t r u e  t h a t  s h e  e s c a p e d  

U t t e r b o l  by h e r s e l  f ,  b u t  t h i s  was accompl i  shed  t h r o u g h  cunni  n g  

and d e c e p t i o n  r a t h e r  t h a n  by main s t r e n g t h .  R a l p h ,  on t h e  

o t h e r  h a n d ,  p o s s e s s e s  t h e  t o k e n  of  power and won h i s  f r e e d o m - -  

t hough  f r eedom i n  name o n l y - - t h r o u g h  h i s  k n i g h t l y  p r o w e s s .  

R a l p h ' s  s t r e n g t h  need n o t  n e c e s s a r i l y  be t h o u g h t  o f  l i t e r a l l y  

a s  b a t t l e - s t r e n g t h ,  though  M o r r i s  ' a r t i s t - w a r r i  o r  may be t h o u g h t  

of a s  a  v i o l e n t  r e v o l u t i o n a r y .  O n  Bloody Sunday ,  November 1 3 ,  

1 8 8 7 ,  M o r r i s  would o b v i o u s l y  have  welcomed t h e  l e a d e r s h i p  of 

one  who c o u l d  o r g a n i z e  men i n  a  m i l i t a r y  f a s h i o n .  He w r o t e  of  

h i s  e x p e r i e n c e  i n  The Commonweal : 

I t  was a l l  o v e r  i n  a  few m i n u t e s :  o u r  comrades  f o u g h t  

v a l i a n t l y ,  b u t  t h e y  had n o t  l e a r n e d  how t o  s t a n d  and 



t u r n  t h e i r  column i n t o  a  1 i n e ,  o r  t o  march on t o  t h e  

f r o n t .  . . . The p o l i c e  s t r u c k  r i g h t  and l e f t  l i k e  

what they  were ,  s o l d i e r s  a t t a c k i n g  an enemy . . . . 
There  was no r a l l y i n g  p o i n t  and no p o s s i b i l i t y  of 

r a l l y i n g ,  and a1 1 t h e  peop le  composing o u r  s t r o n g  

column cou ld  do was t o  s t r u g g l e  i n t o  t h e  Square  a s  

h e l p l e s s  u n i t s .  I  c o n f e s s  I  was as tounded a t  t h e  

r a p i d i t y  of t h e  t h i n g  and t h e  e a s e  wi th  which m i l i t a r y  

o r g a n i z a t i o n  g o t  i t s  v i c t o r y .  I  could  s e e  t h a t  numbers 

were of no a v a i l  u n l e s s  l e d  by a  band of men a c t i n g  i n  

c o n c e r t  and each knowing h i s  p a r t .  2 1 

A t  t h e  same t i m e ,  however ,  t h e  a r t i s t - w a r r i o r  may j u s t  a s  we1 1 be 

t h o u g h t  of as  t h e  i n d i v i d u a l  who does n o t  i s o l a t e  h i s  c o n c e p t  

of beau ty  from t h e  w o r l d ,  b u t  s e e k s  r a t h e r  t o  make i t  a  p a r t  of  

h i s  g e n e r a l  env i ronment  by i t s  very  n a t u r e  as a  work of  a r t .  

Now t h a t  Ralph and Ursu la  a r e  t o g e t h e r  t h e y  m u s t ,  i f  

t hey  a r e  t o  have t h e  wisdom and s t r e n g t h  t o  renew and remake t h e  

j w o r l d ,  be renewed and remade t h e m s e l v e s .  They must become 

demi - g o d s ,  c r e a t o r s .  That  f a c u l  t y  which renews and remakes 
I 

r e a l i t y  i s  t h e  I m a g i n a t i o n .  Hence, t h e y  must d r i n k  of t h e  

Waters of t h e  I m a g i n a t i o n ,  of t h e  e t e r n a l  c r e a t i v e  s o u r c e .  

B u t ,  b e f o r e  doing  s o ,  t hey  must be p u r i f i e d ,  must become c1ea;i  

r e c e p t a c l e s  f o r  t h i s  w a t e r .  A n d  s o ,  t hey  now meet t h e  a g e n t  

of t h e i r  p u r i f i c a t i o n :  t h e  p r i e s t  of t h e  I m a g i n a t i o n ,  o r  t h e  

Sage of Swevenhem. 
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R a l p h  a n d  U r s u l a  h a v e  e s c a p e d  t h e  d a r k e s t  r e a l m  o f  t h e  

m a t e r i a l  w o r l d .  T h e i r  t h r a l l d o m  u n d e r  G a n d o l f  m i g h t  a l m o s t  b e  

s e e n  as t h e i r  e x p e r i e n c e  o f  t h e  c o m p l e t e  p a s s i v i t y  o f  Y e a t s '  

m o o n - i n - e c l i p s e .  B u t  a l l  t h i s  w h i l e  t h e y  h a v e  b e e n  n e a r i n g  

t h e  W e l l  , and  o n c e  b e y o n d  U t t e r b o l  t h e  I m a g i n a t i o n  r e a s s e r t s  

i t s  s t r e n g t h .  I t  m i g h t  b e  s a i d  t h a t  t h e y  p a s s  f r o m  t h e  e x t r e m e  

d a r k n e s s  o f  t h e  p r i m a r y  p h a s e  o f  t h e  moon i n t o  t h e  a n t i  t h e t i c a l ;  

i n  e f f e c t  t h e  t i n c t u r e s  h a v e  r e a c h e d  t h a t  a b s o l u t e  p o i n t  a t  

w h i c h  t h e y  m u s t  c h a n g e .  O r ,  t h e y  c a n  b e  s e e n  t o  h a v e  p a s s e d  

f r o m  E x p e r i e n c e  i n t o  t h e  r e a l m  o f  H i g h e r  I n n o c e n c e .  

When R a l p h  and  U r s u l a  m e e t  i n  t h e  Wood, t h e y  f r e q u e n t l y  

r e f e r  t o  t h e i r  new s i t u a t i o n  as d r e a m - l i k e ,  a n d  t h e s e  r e f e r e n c e s  

i n d i c a t e  t h a t  t h e  I m a g i n a t i o n  h a s  b e g u n  t o  r e a s s e r t  i t s e l f .  

U r s u l a  f e a r s  t h a t  t h e i r  p a s s a g e  i n t o  l i g h t  may p r o v e  b u t  a  

d r e a m  and  s a y s :  " H e l p  me, my f r i e n d ,  t h a t  we may g a t h e r  s t i c k s  

t o  f e e d  o u r  f i r e ,  l e s t  i t  d i e  a n d  t h e  d a r k  come a g a i n  s o  t h a t  

we s e e  n o t  e a c h  o t h e r ' s  f a c e s ,  a n d  t h i n k  t h a t  we h a v e  b u t  m e t  

i n  a  d r e a m "  ( X I X ,  1 2 ) .  O f  c o u r s e ,  t h e r e  h a v e  b e e n  many r e f e r -  

e n c e s  t o  s l e e p  a n d  d r e a m  t h r o u g h o u t  ---- The \ J e l l  a t  t h e  W o r l d ' s  End 

w h i c h  s h o u l d  n o t  b e  r e a d i l y  d i s m i s s e d .  F o r  i n s t a n c e ,  when 

R a l p h  f e e l s  t h a t  t h e  men o f  U t t e r b o l  a r e  l i k e  s o m e t h i n g  o u t  

o f  a n  e v i l  d r e a m ,  he  i s  i n  a  s e n s e  e n t i r e l y  c o r r e c t .  A l l  t h e s e  

men a r e  G a n d o l f  ' s  t o o l s  a n d  h e n c e  m e r e l y  t h e  i n s t r u m e n t s  t h r o u g h  

w h i c h  G a n d o l f ' s  w i l l - - t h e  a c t i v e  f a c u l t y  o f  h i s  p e r v e r s e  

i m a g i n a t i o n - - m a n i f e s t s  i t s e l f  i n  t h e  w o r l d .  I n  t h i s  s e n s e ,  i t  

i s  t r u e  t h a t  f o r  M o r r i s  t h e  d r e a m  i s  o f  u t m o s t  i m p o r t a n c e  b u t  



-- 
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! i t  w o u l d  be  a  g r e a t  m i s t a k e  t o  b e l i e v e  t h a t  he d i v o r c e s  t h e  

d r e a m  f r o m  i t s  e x t e r n a l  m a n i f e s t a t i o n .  

The p r e s e n c e  o f  t h e  S a g e  o f  Swevenham,  t h e  w i z a r d  who i s  

h i m s e l f  a b l e  t o  m a n i p u l a t e  t h e  r e a l i t y  o f  o t h e r s ,  i n s u r e s  t h e  

d o m i n a n c e  o f  l i g h t  o v e r  d a r k n e s s .  The S a g e  i s  a n  e x t e n s  i o n  

o f  t h e  Wise-Woman, j u s t  a s  U t t e r b o l  i s  o f  t h e  W i t c h .  He t e a c h e s  

R a l p h  a n d  U r s u l a  l o r e  f r o m  a n  a n c i e n t  b o o k ,  t h e  wi sdom o f  w h i c h  

came f r o m  f o l k  who " d i d  w o r s h i p  t o  t h e  Gods of  t h e  E a r t h  a s  

t h e y  i m a g i n e d  t h e m "  (XIX,  2 9 ) .  Though p a g a n ,  t h i s  book i s  h i g h l y  
1 

s a c r e d  a n d ,  f i t t i n g l y ,  d w e l t  l o n g  i n  Swevenham: 

Then he  w e n t  u n t o  an  a r k ,  a n d  t o o k  t h e n c e  a  book 

w r a p p e d  i n  a  p i e c e  o f  p r e c i o u s  web o f  s i l k  a n d  g o l d  

a n d  bound i n  c u i r - b o u i l l y  w r o u g h t  i n  s t r a n g e  d e v i c e s .  

T h e n  s a ' d  h e :  " T h i s  b c z k  was mine h z r i t z g e  a t  S ~ ! e v e n h a ~  

o r  e v e r  I  became  w i s e ,  a n d  i t  came f r o m  my f a t h e r ' s  

g r a n d s i r e :  a n d  my f a t h e r  b a d e  me l o o k  on i t  a s  t h e  

d e a r e s t  o f  p o s s e s s i o n s  . . . . Y e t  w e r e  i t  n o t  w e l l  

t t o  r e a d  i n  t h i s  book u n d e r  a  r o o f ,  n a y ,  t h o u g h  i t  b e  

a s  h u m b l e  a n d  i n n o c e n t  a s  t h i s .  M o r e o v e r ,  i t  i s  n o t  

m e e t  t h a t  y e  s h o u l d  h e a r k e n  t o  t h i s  wisdom o f  o l d  t i m e s  

c l a d  a s  y e  a r e ;  t h o u ,  k n i g h t ,  i n  t h e  r a i m e n t  o f  t h e  nian- 

s l a y e r ,  w i t h  t h e  r o d  o f  w r a t h  h a n g i n g  a t  t h y  s i d e ;  a n d  

t h o u ,  m a i d e n ,  a t t i r e d  i n  t h e  g a r m e n t s  o f  t h e  t y r a n t ,  

w h i c h  w e r e  won o f  him by l y i n g  a n d  g u i l e . "  ( X I X ,  2 7 - 8 )  

They  m u s t  p u r g e  t h e m s e l v e s  o f  w o r l d l y  c o n f l i c t s ,  f o r  t h e  book 

c o n t a i n s  t h e  l o r e  o f  t h e  way t o  u l t i m a t e  harmony w i t h  N a t u r e .  



I 
As t h e i r  w o r l d l y  t r a p p i n g s  f a l l  f r o m  t h e m ,  s o  f a l l  t h e i r  t i e s  

i w i t h  t h e  r e a l m s  o f  d e c a d e n c e ,  a n d  t h e y  d o n  t h e  g a r m e n t s  o f  

I r e b i r t h - - l o n g  gowns  o f  w h i t e  l i n e n .  

T h e  Sage  g u i d e s  t h e  S e e k e r s  t o  t h e  G a t e  o f  t h e  W a l l  o f  
I 

t h e  W o r l d  a n d  l e a v e s  t h e m  a t  t h e  R o c k  o f  t h e  F i g h t i n g  Man.  

C o n s e q u e n t l y ,  now t h e y  p a s s  b e y o n d  t h e  l a n d s  o f  human s t r i f e .  

T h e y  m a n a g e  t o  f i n d  t h e i r  w a y  t h r o u g h  t h e  w i l d e r n e s s  a n d  come 

t h e  V a l e  o f  S w e e t  C h e s t n u t s  w h e r e  t h e y  s p e n d  t h e  w i n t e r .  I n  

t h i s  V a l e  o c c u r s  t h e  b e a r - i n c i d e n t .  N o r m a n  T a l b o t  c a l l s  
I 

a t t e n t i o n  t o  t h i s  a d v e n t u r e ,  p o i n t i n g  o u t  t h a t  U r s u l a ' s  name I 
I 

r e m i n d s  o n e  o f  " l i t t l e  b e a r "  a n d  t h a t  s h e  " c a n  r e v e a l  h e r  n a k e d  

p a s s i o n  f o r  R a l p h  o n l y  i n  a  s t a t e  o f  s h o c k  a n d  r e l i e f  a f t e r  

b e i n g  p u r s u e d ,  n a k e d ,  b y  a  b e a r .  " 2 7  T h i s  i s  t r u e ,  b u t  i t  d o e s  

n o t  r e a l l y  e s t a b l i s h  a n y  i n h e r e n t  s i g n i f i c a n c e  i n  t h e  i n c i d e n t .  

A c t u a l l y ,  t h e  i n c i d e n t  h a s  i t s  p a r a l l e l  i n  t h e  d e a t h  o f  

t h e  L a d y  o f  A b u n d a n c e .  When R a l p h  i s  b a t h i n g ,  s h e  i s  s l a i n  b y  

t h e  i n s a n e l y  j e a l o u s  S u n - K n i g h t .  R a l p h  c o u l d  n o t  p r e v e n t  h e r  

d e a t h .  I t  i s  w h e n  U r s u l a  i s  b a t h i n g  t h a t  s h e  i s  a t t a c k e d  b y  

t h e  b e a r :  a  c r e a t u r e  u s e d  b y  M o r r i s  t o  r e p r e s e n t  p u r e  p h y s i c a l  

s t r e n g t h .  T h i s  t i m e ,  h o w e v e r ,  R a l p h  s u c c e s s f u l l y  d e f e n d s  h i s  

l o v e .  R a l p h ' s  s l a y i n g  o f  t h e  b e a r  i n d i c a t e s  t h a t  h e  i s  a b l e  

t o  d e f e n d  b e a u t y  b y  d e s t r o y i n g  t h e  d e s t r u c t i v e  w o r l d l y  a p p e t i t e s  

w h i c h  w o u l d  a t t a c k  i t .  O n l y  a f t e r  t h i s  i s  d o n e  c a n  b e a u t y  b e  

a w a k e n e d  t o  i t  f u l l  e x p r e s s i o n ,  a s  U r s u l a  i s  f u l l y  a w a k e n e d  

s e n s u a l l y  t h a t  v e r y  e v e n i n g  w h e n  t h e  t w o  a r e  m a r r i e d  b y  t h e  

I n n o c e n t  F o l k .  T h e  I n n o c e n t  F o l k  k n o w  n o  s t r i f e ;  h e n c e  t h e y  
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a p p e a r  soon a f t e r  t h e  s l a y i n g  of t h e  b e a r .  

I f  e v e n t s  i n  t h e  world a r e  examined,  i t  can be seen  t h a t  

t h e  b e a r  a p p e a r s  t h e r e  as  we1 1 . Bull Shockhead b r i n g s  j u s t i c e  

t o  U t t e r b o l  by k i l l i n g  i t s  Lord ,  whose armory i s  a  b l a c k  b e a r  

on a  c a s t l e  wal l  on a  f i e l d  of go1 d .  Th i s  armory s u g g e s t s  

d e s t r u c t i v e  p h y s i c a l  e n e r g i e s :  t h e  b e a r  of  war a l l i e d  t o  m a t e r i a l  

d e s i r e s .  A n d ,  t h e r e  i s  a n o t h e r  b e a r  armory which r e p r e s e n t s  

c r e a t i v e  p h y s i c a l  e n e r g i e s ,  o r  s t r e n g t h  u n i t e d  w i t h  n a t u r a l  

f e r t i l i t y ,  and t h a t  i s  t h e  s i g n  on B e a r - H i l l  o f  t h e  s h e p h e r d s  

of t h e  downs: a  b e a r  ramping a g a i n s t  e i t h e r  s i d e  of a  t r e e  

wi th  l e a v e s .  The Bear of U t t e r b o l  c o n f r o n t s  Ralph b e f o r e  he 

r e a c h e s  t h e  We1 1 ,  w h i l e  t h e  Bear of t h e  Downsmen h e l p s  Ralph 

r e g a i n  Upmeads on h i s  r e t u r n  j o u r n e y .  

The S e e k e r s  now e n t e r  t h e  f i n a l  Waste  L a n d :  t h e  T h i r s t y  

D e s e r t .  Here t h e y  come upon one dead body a f t e r  a n o t h e r .  Death 

becomes s o  p l e n t i f u l  t h a t  t h e  weary S e e k e r s  must l i e  down t o  

s l e e p  "amongst t h o s e  dead f o l k "  (XIX, 7 1 ) .  The n e x t  morning 

Ralph a l m o s t  d e s p a i r s  a s  he s a y s  t o  h i m s e l f :  "Will  i t  end a t  

a l l  t h e n ?  S u r e l y  a l l  t h i s  peop le  of  t h e  days gone by were 

S e e k e r s  of t h e  Well a s  we b e ;  and have they  b e l i k e  t u r n e d  back 

from somewhere f u r t h e r  o n ,  and might  n o t  e s c a p e  t h e  d e s e r t  

d e s p i t e  of a l l ?  S h a l l  we t u r n  now: s h a l l  we t u r n ?  s u r e l y  we 

migh t  g e t  i n t o  t h e  k i n d l y  wood from h e r e "  (XIX, 7 1 ) .  B u t  

U r s u l a  encourages  him t o  go on and t h e y  come a t  l a s t  t o  t h e  

Dry T r e e .  The Dry Tree  s t a n d s  i n  a  val l e y  of d e a t h  su r rounded  

by t h o s e  who have quenched t h e i r  t h i r s t  i n  i t s  poisonous  w a t e r s .  



T h e s e  d e a d  l i e  w i t h  a  c u r i o u s  a s p e c t :  " e a c h  o f  t h e  d e a d  l e a t h -  

I : e r y  f a c e s  was d r a w n  u p  i n  a  g r i n ,  as  t h o u g h  t h e y  h a d  d i e d  i n  

p a i n ,  a n d  y e t  b e g u i l e d ,  s o  t h a t  a l l  t h o s e  v i s a g e s  l o o k e d  some-  

I 
w h a t  a l i k e "  ( 1 1 ,  7 4 ) .  The  T h i r s t y  D e s e r t  i s  t h e  d e s e r t  o f  

D e s p a i r .  I t s  name p o s s e s s e s  a  t e r r i b l e  i r o n y ,  f o r  many  who 

t h i r s t  f o r  t h e  We1 1  d r i n k  t h e  w a t e r s  o f  d e a t h .  The  g r i n  o f  t h e  

d e a d  e x p r e s s e s  t h a t  i r o n y ,  f o r  w h a t  t h e y  m u s t  h a v e  t a k e n  t o  b e  t h e  

W e l l  a t  t h e  W o r l d ' s  End  b r o u g h t  o n l y  t h e  e n d  o f  t h e  w o r l d .  O r ,  

p e r h a p s ,  t h e y  k n o w i n g l y  c h o s e  d e a t h  a n d  g r i n n e d  t o  t h i n k  t h a t  

d e a t h  a l o n e  c o u l d  b r i n g  a n  e n d  t o  s o r r o w .  

E a r l i e r  R a l p h  s a i d ,  i n  e f f e c t :  " L o o k  how many  h a v e  

d e s p a i r e d ;  s h a l l  we n o t  a l s o  d e s p a i r ? "  B u t  U r s u l a  r e a l i z e s  

t h a t  a t  t h e  v e r y  b o t t o m  o f  d e s p a i r  l i e s  h o p e .  I t  i s  s h e ,  w h o s e  

b e a u t y  i s  a l l i e d  t o  t h e  b e a u t y  o f  t h e  e a r t h ,  n o t  o f  d e a t h ;  w h o  

l u r e s  R a l p h  away f r o m  t h e  D r y  T r e e .  She c r i e s  o u t :  " 0  R a l p h ,  

I R a l p h !  l o o k  u p  y o n d e r  t o  t h e  r i d g e  w h e r e b y  we l e f t  o u r  h o r s e s ;  

l o o k ,  l o o k !  t h e r e  g l i t t e r s  a  s p e a r  a n d  s t i r r e t h !  a n d  l o  a  h e l m  

u n d e r n e a t h  t h e  s p e a r :  t a r r y  n o t ,  l e t  u s  s a v e  o u r  h o r s e s ! "  

b ( X I X ,  7 5 ) .  She s a y s ,  i n  o t h e r  w o r d s :  "Do n o t  d e s p a i r ,  f o r  l o o k - -  

t h e r e  i s  s t i l l  b a t t l e  t o  b e  d o n e ! "  B u t  i t  i s  a  r u s e .  T h e r e  

i s  n o  g l i t t e r i n g  s p e a r .  T h e  b a t t l e  i n  t h e  d e s e r t  i s  a  b a t t l e  

o f  t h e  s e l f .  One c h o o s e s  e i t h e r  t o  d i e  o r  t o  h o p e .  D e a t h  

l e a d s  t o  t h e  i r o n i c  g r i n ,  b u t  h o p e  l e a d s  t o  a n d  m u s t  p r e c e d e  

s t r e n g t h .  T h i s  i s  t h e  f i n a l  t e s t .  The  W e l l  i s  o n l y  f o r  t h e  

s t r o n g  o f  h e a r t :  o n l y  t h e  s t r o n g  o f  h e a r t  c a n  b e a r  t h e  b u r d e n  

o f  d a y s  i t  i m p o s e s  u p o n  t h e m .  

Y e t ,  t h e  W e l l  a l s o  c o n f e r s  b l i s s  u p o n  i t s  d r i n k e r s .  
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T h i s  b l i s s  comes from t h a t  which l i e s  beyond death and i s  t h e  

u l t i m a t e  s o u r c e  of hope .  That  s o u r c e  i s  t h e  C r e a t i v e  I m a g i n a t i o n :  1 
t h a t  f a c u l t y  which l i e s  behind  a l l  p e r c e p t i o n  of Beau ty ,  t h a t  

which e n a b l e s  t h e  a r t i s t  t o  p e r c e i v e  t h o s e  p r i n c i p l e s  of Beauty 

t h a t  permeate Nature  and which must be preserved  o r  made newly 

m a n i f e s t  i n  t h e  world of l i v i n g  men. T o  p a r t a k e  of t h i s  s o u r c e  

i s  t o  be r e b o r n ,  f o r  i t  r e c r e a t e s  even t h e  image of  t h e  s e l f  

a s  Ralph and Ursu la  a r e  l i t e r a l l y  t r a n s f i g u r e d  i n t o  comple te  

harmony wi th  N a t u r e .  They l o s e  a l l  s c a r s  of p a s t  c o n f l i c t  

w i th  man o r  b e a s t  and a f t e r w a r d s  e x p e r i e n c e  what Yeats  c a l l e d  

Unity of  Being:  

I t  was t h e  f a i r e s t  and s o f t e s t  of summer e v e n i n g s ;  

and t h e  d e e r  of t h a t  p l a c e ,  both l i t t l e  and g r e a t ,  

a ; " ' - - 
I e d r .  uf I l l i l r l ,  i ) u  i i h e  hdr t  and hind Lalile io 

U r s u l a ' s  hand;  and t h e  t h r u s h e s  perched  upon h e r  

s h o u l d e r ,  and t h e  h a r e s  gambolled t o g e t h e r  c l o s e  t o  

t h e  f e e t  of t h e  t w a i n ;  s o  t h a t  i t  seemed t o  them 

t h a t  t h e y  had come i n t o  t h e  ve ry  Garden of God; and 
I 

t h e y  f o r g o t  a l l  t h e  many m i l e s  of t h e  waste  and t h e  

mountain t h a t  l a y  b e f o r e  them, and they  had n o  t h o u g h t  

f o r  t h e  s t r i f e  of foemen and t h e  t h w a r t i n g  of  k i n d r e d ,  
I 

t h a t  b e l i k e  awa i t ed  them i n  t h e i r  o w n  l a n d ,  b u t  t h e y  

t h o u g h t  o f  t h e  l o v e  and h a p p i n e s s  of t h e  hour  t h a t  

was p a s s i n g .  S o  s w e e t l y  t h e y  wore through t h e  l a s t  

minu tes  of t h e  d a y ,  and when i t  was dark  as  i t  w o u l d  be 

i n  t h a t  f a i r  s e a s o n ,  t h e y  l a y  d o w n  by t h e  g r e e n  k n o l l  
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a t  t h e  end ing  of t h e  l a n d ,  and were l u l l e d  t o  s l e e p  by 

t h e  bubb l ing  of t h c  Well a t  t h e  Wor ld ' s  E n d .  ( X I X ,  87 )  

B u t  t hey  must t e l l  men of t h i s  marvel ( X I X ,  8 2 ) ;  t h e y  must r e -  

e n t e r  t h e  w o r l d .  O n  t h e  jou rney  t o  t h e  Wel l ,  R a l p h ' s  dream was 

invaded by i t s  enemies ;  now, he must d e s t r o y  t h o s e  enemies wi th  

t h e  power d e r i v e d  from communion wi th  t h a t  dream, t h a t  i t  may 

become mani f e s  t .  Thus immedi a t e l y  a f t e r  t hey  d r i n k ,  Ral p h  

dreams of Upmeads and h i s  r e t u r n  t h e r e t o ,  f o r  he f e e l s  i t  i s  

c a l l i n g  him t o  d e e d s .  

O n  t h e i r  r e t u r n  j o u r n e y ,  t h e  F r i e n d s  of t h e  Well f i n d  t h e  

world of men, 1 i  ke t h e m s e l v e s ,  g r e a t l y  changed.  Bull Shockhead 

has b r o u g h t  j u s t i c e  t o  U t t e r b o l  ; t h e  Queen of Goldburg has f l e d  

i n t o  t h e  w i l d e r n e s s .  The King of Cheaping Knowe i s  k i l l e d  i n  

b a t t l e  by t h e  Folk of t h e  F e l l s .  The wicked Oueen of t h e  Dry 

Tree  has  been s l a i n .  The Dry Tree  has  a l l i e d  wi th  t h e  Wheat- 

w e a r e r s  and t o g e t h e r  they  have d r i v e n  t h e  Burg-men o u t  of t h e  

Burg of t h e  Four F r i t h s .  However, t h e  e x p e l l e d  B u r g - d e v i l s  

have g a t h e r e d  f o r c e  and a r e  p l a n n i n g  t o  a t t a c k  Upmeads. 

I t  i s  i n  t h e  f i n a l  d e s t r u c t i o n  of t h e  B u r g - d e v i l s  t h a t  

t h e  Dry Tree  b lossoms .  Only when t h e  v a l l e y s  run red wi th  t h e  

w a t e r s  of  blood w i l l  t h e  Dry Tree  be g reen  ( X I X ,  1 9 5 - 6 ) .  A 

rhyme of t h e  s h e p h e r d s  o f  t h e  Downs speaks  of t h e  blooming of 

t h e  Dry T r e e :  

The Dry Tree  s h a l l  be seen  

O n  t h e  g reen  e a r t h ,  and g r e e n  

The We1 1 - s p r i n g  s h a l l  a r i s e  

For t h e  hope of t h e  w i s e .  

They a r e  one which were t w a i n ,  



The Tree  bloometh a g a i n ,  

A n d  t h e  W e l l - s p r i n g  ha th  come 

From t h e  w a s t e  t o  t h e  home. 

( X I X ,  196)  

The " twa in  t h a t  now a r e  one"  r a t h e r  c l e a r l y  r e f e r s  t o  Ralph and 

U r s u l a .  Ralph can now be r ega rded  as  t h e  a r t i s t - w a r r i o r .  His 

conce rn  i s  t o  p r o t e c t  U r s u l a ,  and i n  doing s o  he must d e s t r o y  

a l l  forms of u g l i n e s s ,  of p h y s i c a l  s t r e n g t h  d i r e c t e d  by t h e  

w i l l  of an i m a g i n a t i o n  o u t  of harmony wi th  Na tu re .  He must 

d e s t r o y  a l l  such f o r c e s  as  would ho ld  beau ty  a  t h r a l l  t o  t h e i r  

l u s t s .  R a l p h ' s  prowess c a n n o t  h e l p  b u t  be c r e a t i v e ,  f o r  on ly  

th rough  such d e s t r u c t i o n  can beau ty  f l o u r i s h .  Ralph and U r s u l a  

become t h e  r u l e r s  of Hampton because  o n l y  through t h e  g u i d i n g  

wi i i of t h e  a r t 1  s  t - w a r r i  o r ,  on ly  through c r e a t i v e  d e s t r u c t i o n  

can t h e  Dry Tree  be w a t e r e d  w i t h  i t s  r e q u i r e d  b l o o d .  

I f  t h e  a r m o r i e s  of t h e  a l l i a n c e  t h a t  d e s t r o y s  t h e  Burg- 

d e v i l s  a r e  looked a t  c o l l e c t i v e l y ,  t h e y  can be seen  t o  r e p r e s e n t  

t h e  s e a s o n a l  c y c l e :  

The Dry T r e e :  Wrought i n  g o l d  on g reen  a  t r e e  l e a f l e s s  

( X V I  1 1 ,  1 8 ) - - s i g n i f y i n g  t h e  d e a t h  of Nature  

i n  t h e  Winter  wi th  t h e  p o t e n t i a l  of  r e b i r t h .  

The Shepherds  : A t r e e  wi th  l e a v e s  and o n  e i t h e r  s i d e  of i t  

a  b e a r  ramping u p  a g a i n s t  t h e  t r e e  ( X V I I I ,  1 9 )  

- - s i g n i f y i n g  s t r e n g t h  a l l i e d  t o  l i f e ;  t h e  

w i n t e r  t r e e  p o s s e s s e d  of l i f e  i n  t h e  S p r i n g .  
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On a  g o l d  g r o u n d  an a p p l e - t r e e  f r u i t e d ,  s t a n d -  

i n g  b y  a  r i v e r - s i d e  (XV I I I ,  1 0 1 ) - - s i g n i f y i n g  

t h e  f u l f i l l m e n t  o f  t h e  c y c l e  i n  summer .  

S u r e l y ,  a  m o r e  f i t t i n g  a1 l i a n c e  a g a i n s t  t h e  l a s t  m a n i f e s t a t i o n  

o f  t h e  W i t c h  c a n n o t  b e  i m a g i n e d .  

Come t h e  f i n a l  b a t t l e ,  t h e  m e r e  a p p e a r a n c e  o f  t h e  a r t i s t -  

w a r r i o r  i n  h i s  W a r - g o d  a s p e c t  i s  t e r r i f y i n g  t o  h i s  e n e m i e s .  

J u s t  as t h e  D u s k y  Men f l e d  i n  c o n f u s i o n  b e f o r e  G o l d - m a n e ,  s o  now 

d o  t h e  B u r g - d e v i l s  f l e e  b e f o r e  R a l p h ,  t h e  " g l o r i o u s  w o l f "  o f  

w a r :  

Now a t  t h e  h a n g i n g  o f  t h e  h i l l ,  whenas  e i t h e r  s i d e  

c o u l d  s e e  t h e  w h i t e s  o f  t h e  f o e m e n ' s  e y e s ,  t h e  r o b b e r s  

s t a y e d  a  l i t t l e  t o  g a t h e r  b r e a t h ;  a n d  i n  t h a t  n i c k  o f  

t i m e  R a l p h  s t r o d e  f o r t h  i n t o  t h e  m i d s t  b e t w e e n  t h e  t w o  

l i n e s  a n d  u p  o n  t o  a  l i t t l e  mound o n  t h e  h i l l - s i d e  

( w h i c h  w e l l  h e  k n e w ) ,  a n d  h e  l i f t e d  u p  t h e  a n c i e n t  

g u i s a r m e ,  a n d  c r i e d  o n  h i g h :  "Home now !  Home t o  U p m e a d s ! "  

T h e n  b e f e l l  a  m a r v e l ,  f o r  e v e n ,  as  a l l  e y e s  o f  t h e  

foemen w e r e  t u r n e d  o n  h i m ,  s t r a i g h t w a y  t h e i r  s h o u t s  a n d  

j e e r i n g  a n d  l a u g h t e r  f e l l  d e a d ,  a n d  t h e n  g a v e  p l a c e  t o  

s h r i e k s  a n d  w a i l i n g ,  as  a l l  t h e y  who b e h e l d  h i m  c a s t  

down t h e i r  weapons  a n d  f l e d  w i l d l y  down t h e  h i l l ,  o v e r -  

t u r n i n g  w h a t e v e r  s t o o d  i n  t h e i r  w a y ,  t i l l  t h e  w h o l e  mass  

o f  t h e m  was b r o k e n  t o  p i e c e s ,  a n d  t h e  h i l l  was c o v e r e d  

w i t h  n a u g h t  b u t  c r a v e n s  a n d  t h e  l i g h t - f o o t e d  S h e p h e r d s  

s l a u g h t e r i n g  t h e m  i n  t h e  c h a s e .  ( X I X ,  2 3 2 - 3 )  
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A f t e r  t h i s  v i c t o r y ,  R a l p h  and U r s u l a  come t o  r u l e  Upmeads and  

t h e i r  s t r e n g t h  g o e s  f o r t h  t o  t r a n s f o r m  t h e  s u r r o u n d i n g  l a n d s  i n t o  

r e a l m s  o f  p e a c e  a n d  p r o s p e r i t y .  



POSTSCRIPT 

T H E  W A T E R  O F  T H E  W O N D R O U S  ISLES A N D  

T H E  SUNDERING F L O O D  

Throughout  t h e  c o u r s e  of my d i s c u s s i o n  and e s p e c i a l l y  

i n  i t s  f i r s t  c h a p t e r ,  I  have spoken of The Water -- of t h e  Wondrous 

I s l e s .  The Witch ,  Maiden, and Wise-woman re1 a t i o n s h i p  becomes 

s o  f u l l y  developed i n  t h i s  work t h a t  i t s  c e n t r a l  c h a r a c t e r  i s  

n o t  t h e  he ro  b u t  t h e  h e r o i n e ,  B i r d a l o n e .  The w i t c h ' s  power over  

B i r d a l o n e  does n o t  end wi th  h e r  e s c a p e  from Evilshaw b u t  con- 

t i n u e s  i m p l i c i t l y  t h r o u g h o u t  h e r  q u e s t ,  and t h a t  q u e s t  i s  n o t  

comple te  u n t i l  t h e  wi t ch  i s  u t t e r l y  d e s t r o y e d .  Moreover ,  a s  

t h e  human r e f l e c t i o n  o f  H a h ~ ~ n d i a ~  t h e  9ag;ln H i g h  F a e r y  n r  CJ~C!C!PSS 

of t h e  Wood, B i r d a l o n e  e x p l i c i t l y  m a n i f e s t s  t h e  b e a u t y  of t h e  

e a r t h .  Whi l e  t h e  p a s s a g e  i n  whi ch Habundi a  d e s c r i b e s  Bi r d a l  o n e ' s  

b e a u t y  has a l r e a d y  been c i t e d ,  i t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  

B i r d a l  o n e ' s  r e p l y ,  where in  s h e  d e s c r i b e s  H a b u n d i a ' s  b e a u t y ,  

u s e s  a s  i t s  s t a n d a r d  of compar ison  n o t  t h e  beau ty  of o t h e r  women 

b u t  t h e  beau ty  of N a t u r e ,  f o r  Habundia i s  t h e  e s s e n c e  of t h a t  

beau ty  ( 1  8-1 9 ) .  

While t h e  o t h e r  l a t e  romances dea l  l a r g e l y  wi th  t h e  h e r o ' s  

f r e e i n g  of t h e  maiden and t h e i r  f i n a l  u n i o n ,  The Water -- of t h e  

Wondrous I s l e s  c o n t a i n s  a n o t h e r  q u e s t  which i s  r e l a t e d  t o  

B i r d a l o n e ' s  f i n a l  union wi th  A r t h u r .  F o r ,  p a r t  of  B i r d a l o n e ' s  

q u e s t  a f t e r  s h e  e s c a p e s  t h e  Witch Under t h e  Wood i s  t o  a i d  i n  
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t h e  f r e e i n g  o f  t h r e e  d a m s e l s  who a r e  t h r a l l s  t o  t h e  W i  t ~ h - ~ u e e n  

o f  t h e  Wond rous  I s l e s .  When B i r d a l o n e  f i r s t  e s c a p e s  t h e  W i t c h  

U n d e r  t h e  Wood, t h e  S e n d i n g  B o a t  t a k e s  h e r  t o  t h e  I s l e  o f  I n -  

c r e a s e  U n s o u g h t  w h e r e  s h e  i s  made p r i s o n e r  t o  t h e  W i t c h - q u e e n .  

As i t  h a p p e n s ,  s h e  i s  f r e e d  b y  t h e  W i t c h - q u e e n ' s  s e r v a n t s - - A u r e a ,  

V i r i d i s ,  a n d  A t r a - - w h o  c h a r g e  h e r  t o  f i n d  t h e i r  l o v e r s - - t h e  

G o l d e n  K n i g h t ,  t h e  G r e e n  K n i g h t ,  a n d  t h e  B l a c k  S q u i r e - - t h a t  t h e  

men may come t o  f r e e  t h e m  f r o m  t h e  w i t c h .  As a  s i g n  t o  t h e i r  

l o v e r s ,  e a c h  d a m s e l  g i v e s  B i r d a l o n e  a n  a r t i c l e  o f  c l o t h i n g  a n d  

a  p i e c e  o f  j e w e l l e r y .  T h u s  a r r a y e d ,  B i r d a l o n e  c o n t i n u e s  h e r  

j o u r n e y  t h r o u g h  t h e  W o n d r o u s  I s l e s .  B e f o r e  c o m i n g  t o  t h e  I 
I 

m a i n l a n d  a n d  t h e  t h r e e  k n i g h t s  a f o r e s a i d ,  s h e  m u s t  t r y  t h e  

a d v e n t u r e  o f  f o u r  i s l e s ,  e a c h  o f  w h i c h  i s  c u r i o u s l y  b a r r e n .  

T h e s e  i s l e s  a r e  a s  f o l l o w s :  t h e  I s l e  o f  t h e  Ysung a n d  t h e  O l d ,  

w h e r e i n  t h e  o l d  d i e  a n d  t h e  y o u n g  n e v e r  g r o w ;  t h e  I s l e  o f  t h e  

I 
I Q u e e n s ,  i n  w h i c h  d e a d  q u e e n s  s i t  a t  t a b l e  g a z i n g  u p o n  a  d e a d  k i n g ;  

! 

t h e  I s l e  o f  t h e  K i n g s ,  w h i c h  i s  t h e  m i r r o r - r e f l e c t i o n  o f  t h e  I s l e  

o f  t h e  Q u e e n s ;  a n d  t h e  I s l e  o f  N o t h i n g ,  w h e r e i n  n o t h i n g  l i v e s  
I 
I a n d  d i e s .  When B i r d a l o n e  a g a i n  wends  t h e  W a t e r  o f  t h e  Wond rous  

I s l e s ,  t h e s e  i s l e s  h a v e  e a c h  come t o  l i f e :  t h e  I s l e  o f  N o t h i n g  

h a s  become  c o m p l e t e  i n  i t s e l f  a n d  t h e  o t h e r s  p o s s e s s  t h e  

p o t e n t i a l i t y  o f  g r o w t h .  

B i r d a l o n e ' s  j o u r n e y  t h r o u g h  t h e  W o n d r o u s  I s l e s  i s  c l e a r l y  

o n e  t h r o u g h  t h e  I m a g i n a t i o n ,  f o r  n o t  o n l y  a r e  t h e s e  i s l e s  w o n d e r -  

f u l ,  t h e y  c a n  b e  r e a c h e d  o n l y  b y  means  o f  t h e  s p e l l - b o u n d  S e n d i n g  

B o a t .  T h e  I s l e  o f  I n c r e a s e  U n s o u g h t  i s  t h e  k e y  t o  a l l  t h e  o t h e r  
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r e a l m s .  I t  r e sembles  t h e  G l i t t e r i n g  P l a i n  i n  t h a t  i t  i s  magic-  

a l l y  f e r t i l e  and p e r p e t u a l l y  s o .  This  f e r t i l i t y  has  i t s  s o u r c e  

i n  t h e  Wonder C o f f e r  of t h e  Witch-queen ,  whose s t r e n g t h  i s  

dependen t  u p o n  h e r  p o s s e s s i o n  of t h e  Water of Might.  A s i p  of 

t h e  Water of Might momentar i ly  c o n f e r s  upon t h e  d r i n k e r  t h r e e f o l d  

s t r e n g t h  and t h e  a b i l i t y  t o  s e e  through a l l  enchan tmen t .  By 

d r i n k i n g  t h e  Water of Might ,  t h e  t h r e e  k n i g h t s  a r e  a b l e  f i n a l l y  

t o  f r e e  t h e i r  l o v e r s  and d e s t r o y  t h e  Wi t ch -queen .  

In a  s e n s e ,  t h e  Water of t h e  Wondrous I s l e s  i s  n o t  on ly  

t h e  l a k e  s e p a r a t i n g  t h o s e  i s l a n d s ;  i t  i s  a l s o  t h e  Water of Might .  

Th i s  Water of Might c a n n o t  h e l p  b u t  remind one of t h e  w a t e r  of 

t h e  Well a t  t h e  Wor ld ' s  E n d ,  f o r  i t  i s  t h e  wa te r  of l i f e ,  of t h e  

c r e a t i v e  s o u r c e ,  of t h e  I m a g i n a t i o n .  B u t  t h i s  w a t e r  of t h e  

Wondrous I s l e s ,  a s  long a s  i t  i s  p o s s e s s e d  by t h e  Witch-queen 

s e r v e s  on ly  he r  p e r v e r s i t y .  In h e r  t h e  Imag ina t ion  i s  c o r r u p t e d  

and e n s l a v e d ,  f o r  s h e  a p p l i e s  i t s  s t r e n g t h  on ly  t o  t h e  s e r v i c e  

of h e r  s e l f i s h  d e s i r e s .  Thus ,  t h e  Wi tch -queen ' s  r e a l m ,  d e s p i t e  

i t s  s u p e r f i c i a l  f a i r n e s s ,  i s  a c t u a l l y  n o t h i n g  more t h a n  t h a t  

of  s t a g n a n t  l u x u r y  which m a n i f e s t s  i t s  t r u e  impotence i n  t h a t  

of  t h e  o t h e r  bJondrous I s l e s ,  t h o s e  c h a n g e l e s s  realms of t h e  

I m a g i n a t i o n  whose s o u r c e  of l i f e  i s  impr i soned  i n  t h e  Wonder 

C o f f e r .  

That  t h e  Wi tch -queen ' s  s t r e n g t h  depends upon h e r  

impr isonment  of t h e  i m a g i n a t i o n  i s  a l s o  i l l u s t r a t e d  i n  t h e  

t h r a l l d o m  of t h e  t h r e e  d a m s e l s .  Norman T a l b o t  i n  h i s  e s s a y  

r e f e r r e d  t o  i n  my d i s c u s s i o n  of The Well a t  t h e  Wor ld ' s  E n d  ---- 



and t h e  s e a s o n a l  c y c l e ,  e q u a t i n g  them r e s p e c t i v e l y  wi t h  Summer, 

A u t u m , ~ ,  a n d  W i n t e r .  H i s  d i s c u s s i o n  i s  v a l u a b l e ,  a n d  r a t h e r  t h a n  

e x p a n d  on i t  h e r e  I  w i l l  s i m p l y  a d d  t o  i t  a  c o m p l e m e n t a r y  i n -  

t e r p r e t a t i o n  o f  t h e  t h r e e  d a m s e l s '  s i g n i f i c a n c e .  When Bi r d a l  o n e  

a r r i v e s  a t  t h e  I s l e  o f  I n c r e a s e  U n s o u g h t ,  s h e  f i r s t  m e e t s  A u r e a ,  I 
t h e n  V i r i d i s ,  a n d  f i n a l l y  A t r a .  Aurea  s a y s  t o  h e r :  "Thou s h a l t  

1 
I 

c a l l  me A u r e a ,  . . . a n d  my n e x t  s i s t e r  i s  V i r i d i s ,  a n d  t h e  

t h i r d ,  A t r a ;  f o r  t h a t  i s  a c c o r d i n g  t o  t h e  h u e s  o f  o u r  r a i m e n t ,  

a n d  o t h e r  names we h a v e  n o t  now" ( 5 6 ) .  The  o r d e r  i n  w h i c h  

B i r d a l o n e  m e e t s  t h e s e  d a m s e l s  a n d  t h e  c o l o r s  t h e y  w e a r  s u g g e s t  

t h a t  t h e y  c o r r e s p o n d  t o  a s p e c t s  o f  t h e  I m a g i n a t i o n .  A u r e a  w e a r s  1 

g o l d  a n d  i s  m e t  f i r s t ,  l i k e  t h e  l i g h t  o f  dawn;  s h e  s y m b o l i z e s  

t h e  d i v j n e  i n z p i r a t i o n ,  t h e  z r x ~ n s t i ~ n  o f  t h e  c r e z t i v z  l i g h t .  1 

Vi r i d i s  i s  c l o t h e d  i n  g r e e n  a n d  s y m b o l i z e s  t h e  m a n i f e s t a t i o n  o f  
I 

t h e  I m a g i n a t i o n  i n  t h e  w o r l d ,  l i k e  t h a t  e a r t h l y  f e r t i l i t y  I 

b r o u g h t  f o r t h  by t h e  s u n .  F i n a l l y ,  A t r a ' s  r a i m e n t  i s  b l a c k ,  f o r  

s h e  s y m b o l i z e s  d e a t h  l e a d i n g  t o  new l i f e ,  n o t  m e r e l y  p h y s i c a l  

d e a t h  b u t  t h e  d e a t h  o f  an  i d e a  a f t e r  i t s  f u l l  e m b o d i m e n t  w h i c h  

l e a d s  t o  a  r e b i r t h  o f  t h o u g h t  f r o m  i t s  m y s t i c a l  s o u r c e .  T h u s ,  

u n l i k e  A u r e a  and  V i r i d i s ,  A t r a  p o s s e s s e s  h i d d e n  wisdom a n d  i s  

f o r e s e e i  n g .  

One s t r i k i n g  i n d i c a t i o n  o f  A t r a ' s  c h a r a c t e r  comes when 

V i r i d i s  s a y s  t o  B i r d a l o n e :  " ' D e a r  s i s t e r ,  . . . f e a r  n o t ;  s u c h  

a s  t h o u  s h a l l  n o t  f a i l  o f  t h e  l o v e  o f  some man whom t h o u  m u s t  

n e e d s  l o v e .  I s  i t  n o t  s o ,  s i s t e r  A t r a ? '  S a i d  A t r a :  ' Y e a ,  s u c h  

l o v e  s h a l l  come u n t o  h e r  a s  s u r e l y  a s  d e a t h " '  ( 6 6 ) .  T h i s  r a t h e r  
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grim s t a t e m e n t  i l  l u s t r a t e s  how A t r a ' s  p e r s p e c t i v e  c e n t e r s  i t s e l f  

around d e a t h .  V i r i d i s  l o o k s  fo rward  from l i f e ,  w h i l e  Atra looks  

f o r w a r d ,  s t r a n g e l y  enough,  from d e a t h .  Perhaps  A r t h u r ' s  1 ove 

goes from At ra  t o  B i r d a l o n e  because  of  l o v e ' s  need t o  o r i e n t  

i t s e l f  towards e a r t h l y  f e r t i l i t y  r a t h e r  than  m y s t i c a l  d e a t h .  

B i r d a l o n e  i s  i n  h e r s e l  f  a  t o t a l i t y  of  t h e  t h r e e  s i s t e r s .  She 

p a r t a k e s  of each of  them, a s  can be seen  i n  t h e i r  c l o t h i n g  o f  

h e r  n a k e d n e s s ,  and i s  more b e a u t i f u l  t h a n  t h e y .  

The Wi t c h - q u e e n ' s  d e a t h  i s  e n s u r e d  once Aurea ,  V i r i d i s ,  

and A t r a  a r e  f r e e d  and t h e  Water of Might t a k e n  from h e r ,  f o r  

she  no l o n g e r  c o n t r o l s  t h e  domina t ing  p r i n c i p l e  of t h e  I m a g i n a t i o n .  

Her p a l a c e  c r a s h e s  down upon h e r .  Her realm becomes u t t e r l y  

d e s o l a t e ,  a s  i t  a lways t r u l y  was ,  be ing  t h a t  of d e a t h - i n - l i f e ,  

w h i l e  t h o s e  o t h e r  Wondrous I s l e s ,  f r e e d  from h e r  s p e l l ,  beg in  

t o  come t o  l i f e .  The h i d d e n ,  magical  c o n n e c t i o n  between t h e  

I Witch-queen ' s  p o s s e s s i o n  of t h e  t h r e e  damsels  and t h e  Water of 

Might ,  and t h e  s t a t e  of t h e  Wondrous I s l e s  p o r t r a y s  perhaps  

more f u l l y  t h a n  any of M o r r i s '  p r o s e  romances h i s  c o n v i c t i o n  

t h a t  a1 1 b e a u t y ,  f e r t i  1 i  t y ,  and c r e a t i v i t y  i s  dependen t  upon 

t h e  f r e e i n g  of t h e  I m a g i n a t i o n .  

I I wi 1 1  wri t e  o n l y  a  few words c o n c e r n i n g  The ~ u n d e r i  n g  

F lood .  Th i s  i s  due n o t  t o  any l a c k  of m e r i t  i n  t h e  work i t s e l f ,  

b u t  r a t h e r  t o  t h e  l i m i t a t i o n s  of  t ime  more s o  than  s p a c e .  

The Sunder ing  Flood t e l l s  of a  w a r r i o r - h e r o ,  a  maiden ,  

and an o l d  c a r l i n e  who may be s e e n  a s  t h e  wise-woman w h o  f r e e s  
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and p r o t e c t s  t h e  ma iden .  T h e r e  i s  no w i t c h  f i g u r e ,  b u t  h e r  

p l a c e  i s  t a k e n  by c h u r l i s h  chapmen and s t r o n g - t h i e v e s  who h o l d  

t h e  m a i d ,  E l f h i l d ,  i n  t h r a l l .  In  a  s e n s e ,  The Sunde r ing  F lood  

m i g h t  be s e e n  a s  t h e  c u l m i n a t i o n  o f  t h e  b a s i c  p a t t e r n .  F o r ,  i t s  

h e r o ,  O s b e r n e ,  i s ,  f rom h i s  e a r l y  y o u t h ,  d i r e c t l y  a i d e d  by t h e  

powers  o f  t h e  e a r t h ,  s u c h  a s  t h e  d w a r f s  and S t e e l h e a d .  S t e e l h e a d  

r e s e m b l e s  g r e a t l y  t h o s e  gods  o f  t h e  T a i n  who a r e  somet imes f a t h e r s  

t o  t h e  m o r t a l  h e r o e s  and a i d  them i n  t h e i r  n e e d .  s t e e l h e a d  d o e s ,  

i n  e f f e c t ,  become O s b e r n e ' s  f o s t e r - f a t h e r ,  j u s t  a s  t h e  w i s e  

c a r 1  i n e  becomes E l f h i l d ' s  f o s t e r - m o t h e r .  El f h i  l d ,  of  c o u r s e ,  

p o s s e s s e s  o u t s t a n d i n g  b e a u t y ,  and Osbe rne  i s  t r u l y  an a r t i s t -  

w a r r i o r  inasmuch a s  he p o s s e s s e s  n o t  o n l y  super -human s t r e n g t h  

g i v e n  him by t h e  l a n d - w i g h t s ,  t h e  gods  o f  t h e  e a r t h ,  b u t  a l s o  

t h e  g i f t  o f  s p o n t a n e o u s  v e r s e - m a k i  ng .  

S i g n i f i c a n t l y ,  O s b e r n e ' s  c a r e e r  a s  a  w a r r i o r  i n c l u d e s  I 

n o t  o n l y  t h e  f r e e i n g  o f  E l f h i l d ,  b u t  a l s o  t h e  f r e e i n g  o f  t h e  

L e s s e r  C r a f t s  f rom t h e  domin ion  o f  t h e  King and P o r t e  o f  t h e  

C i t y  o f  t h e  S u n d e r i n g  F l o o d .  His  s t r e n g t h  i s  d i r e c t l y  a l l i e d  t o  

s o c i a l  change  a s  he f i g h t s  f o r  t h e  L e s s e r  C r a f t s  u n d e r  S i r  

~ o d r i c k ' s  b a n n e r .  I t  i s  p e r h a p s  p o s s i b l e  t o  r e g a r d  t h e  b a t t l e  

i n  t h e  C i t y  o f  t h e  S u n d e r i n g  Flood i n  which " t h e  men of t h e  Smal l  

C r a f t s  and t h e  l e s s e r  commons" ( 1 7 1 )  t a k e  t h e  c i t y  s q u a r e  a s  

M o r r i s '  Bloody Sunday e x p e r i e n c e  r e c a s t  and g i v e n  an e n t i r e l y  

d i f f e r e n t  e n d i n g .  M o r r i s '  d e s i r e  f o r  t h e  r e b i r t h  and f r e e d o m  

of  t h e  L e s s e r  C r a f t s  h a s  been  m e n t i o n e d  above  and h i s  e x p r e s s i o n  

o f  t h i s  d e s i r e  may be found  i n  any number o f  h i s  l e c t u r e s  i n  t h e  
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volume of t h e  c o l l e c t e d  works e n t i t l e d  Hopes and Fea r s  f o r  A r t .  -- 
I t  might  be added t h a t  The Sunder ing  Flood has  something  

of an I c e l a n d i c  a i r  a b o u t  i t  i n  t h e  s e t t i n g  and peop le  of t h e  

Dale b u t  n o t  i n  i t s  emot iona l  t o n e ,  t h a t  i t s  use  of v e r s e  i s  more 

e x t e n s i v e  t h a n  i n  ---- The Well a t  t h e  Wor ld ' s  E n d ,  f o r  i n s t a n c e ,  

though i t  i s  by no means o b t r u s i v e ,  and t h a t ,  though Osberne a s  

a  c h i l d  may a p p e a r  somewhat " b i g  wordy,"  a s  S u r l y  John c a l l s  him, 

h i s  l o v e  f o r  E l f h i l d  and t h e i r  q u e s t  f o r  one a n o t h e r  p o s s e s s e s  

such s t r e n g t h  t h a t  t h e  r e a d e r  f e e l s  O s b e r n e ' s  so r row and hope 

as  h i s  own. F o r ,  t h e  Sunder ing  Flood i s  n o t  mere ly  t h e  r i v e r  

which s e p a r a t e s  E l f h i l d  and Osberne s o  much as  i t  i s  t h a t  b a r r i e r  

of t h e  wor ld  which must be overcome by a l l  t h o s e  who would t r u l y  

l o v e .  A n d ,  i t  shou ld  n o t  be ove r looked  t h a t  t h e  b a r r i e r  s u n d e r i n g  

Osberne from E l f h i  1 d ,  o r  c r e a t i v e - s t r e n g t h  from i t s  u l t i m a t e  

m a r r i a g e  t o  b e a u t y ,  c a n n o t  be overcome u n t i l  O s b e r n e ,  i n  s t r i v i n g  

always t o  f i n d  h i s  l o v e ,  changes f o r  t h e  b e t t e r  t h e  l o t  of h i s  

f e l l o w  man. 

Perhaps  t h e  b e s t  way i n  which t o  p o r t r a y  i n  g e n e r a l  te rms 

t h e  main c o n s i d e r a t i o n s  of my d i s c u s s i o n  would be by means of a  

d i ag ram.  Th i s  diagram i s  n o t  meant t o  be s t r i c t l y  a c c u r a t e  i n  

r e l a t i o n  t o  each i n d i v i d u a l  work b u t  s h o u l d  be r e g a r d e d  a s  v a l u a b l e  

o n l y  insomuch as  i n d i v i d u a l  v a r i a t i o n s  come i n t o  g r e a t e r  promi n -  

ence  when viewed a g a i n s t  t h e  background i t  p r o v i d e s .  The accompany- 

i n g  c h a r t  makes a p p a r e n t  both  i n d i v i d u a l  v a r i a t i o n s  and g e n e r a l  

p a t t e r n  devel  opment.  
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" J e s s i e  Kocmonova t a k e s  a  c u r i o u s  approach  t o  t h e  connec-  
t i o n  between Goldburg and U t t e r b o l .  I n  an e s s a y  e n t i t l e d ,  "The 
A e s t h e t i c  Purpose  of Wil l iam Mor r i s  i n  t h e  c o n t e x t  o f  h i s  La te  
P rose  Romances," Kocmonova w r i t e s  t h e  f o l l  owing : 

When Ralph a s k s  t h e  o l d  c o u n s e l l o r  why t h e  Goldburg f o l k  
s u f f e r  a l l  t h e  e v i l  of t h e i r  m a s t e r s ,  he i s  t o l d  t h e y  
c a n n o t  h e l p  t h e m s e l v e s :  t h e  robber s  can always r a i s e  
enough men t o  f i g h t ,  and t h e  Goldburg f o l k  a r e  n o t  good 
f i g h t e r s .  Yet even t h e  Lord of U t t e r b o l  would n o t  l i k e  
t o  s e e  Goldburg d e s t r o y e d :  " ' A l l  we deem t h a t  when Gold- 
burg s h a l l  f a l l ,  t h e  wor ld  s h a l l  c h a n g e ,  s o  t h a t  l i v i n g  
t h e r e i n  s h a l l  be hard  t o  them t h a t  have n o t  drunk of t h e  
Well a t  t h e  W o r l d ' s  E n d .  "' In o t h e r  words ,  Goldburg i s  
a  w e a l t h y  c i t y  whose i n h a b i t a n t s  p r e f e r  t o  e n d u r e  t h e i r  
i m p e r f e c t  l i v e s  because  t h e y  f e a r  t o  l o s e  what t h e y  imagine  
t o  be t h e  a d v a n t a g e s  of w e a l t h ;  and n o t  having  drunk of 
t h e  Wel l ,  t h e y  can imagine  no o t h e r  v a l u e s  i n  l i f e  b u t  
w e a l t h .  

Kocmonova i s  r a t h e r  c o n f u s i n g  h e r e .  To beg in  wi t h y  Ralph i s  n o t  
s p e a k i n g  t o  David ,  t h e  o l d  c o u n s e l l o r ,  b u t  t o  O t t e r .  S e c o n d l y ,  
Ralph does no t  ask  why t h e  Goldburg f o l k  s u f f e r  t h e  e v i l  of t h e i r  
m a s t e r s .  The m a s t e r  of Goldburg i s ,  of c o u r s e ,  t h e  Queen, and s h e  
i s  n o t  e v i l .  T h i r d l y ,  t h e  v a s t  number of t h e  Goldburg f o l k  s h a r e  
no a d v a n t a g e s  wha teve r  of w e a l t h .  F i n a l l y ,  Kocmonova a p p e a r s  t o  
be s a y i n g  t h a t  t h e  Goldburg f o l k ,  because  w e a l t h y ,  do n o t  wish 
t o  d e s t r o y  t h e i r  own c i t y  because  l i v i n g  " t h e r e i n "  would t h e n  be 
d i f f i c u l t .  Why any peop le  s h o u l d  d e s t r o y  t h e i r  own n o n - e x i s t e n t  
w e a l t h  i s  indeed  a  p u z z l e ;  a l s o ,  when O t t e r  s a y s  l i v i n g  " t h e r e i n "  
he i s  o b v i o u s l y  r e f e r r i n g  t o  t h e  world as  a  who le ,  n o t  mere ly  t o  
Goldburg .  J e s s i e  Kocmonova, "The A e s t h e t i c  Purpose  of Wil l iam 
Mor r i s  i n  t h e  C o n t e x t  of h i s  L a t e  P rose  Romances," Brno S t u d i e s  
i n  E n g l i s h ,  6  ( 1 9 6 6 ) ,  1 2 8 .  - 

Henderson ,  Wi 11 i  am Mor r i s  , p .  309.  

" ~ a l  b o t ,  p .  351 . 
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