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A b s t r a c t  

An i n t e r e s t i n g  f e a t u r e  o f  pos t -1956 2 r i t i s h  d r a n a  i s  

t h e  c o n c e r n  o f  xany  p l a y w r i s h t s  t o  e x p l o r e  p r o b l e m  o f  con- 

temporarg-  r e l e v a ~ c e  f r o n  ar, h i s t o r i c a l  p e r s p e c t i v e .  It i s  

t h e  purpose  of  t n i s  t h e s i s  t o  exa:.:ice t h e  u s e  o f  h i s t o r i c a l  

s i t u a t i o n s  a n d  h i s t o r i c a l  s e t t i n g s  ir: six s e l e c t e d  p l a y s  o f  

t h e  per iod--one  e a c h  by Rober t  a o l t ,  P e t e r  S h a f f e r  and John 

Gsborne and  t h r e e  by John Arden--a;,d t o  s h c ~  t h a t  2ohn Arderi 

b e s t  u n a e l - s t a ~ d s  t h e  p r o b l e m  posed by t h e  d ra ina t i c  u s e  o f  

h i s t o r i c a l  r c a t e r i a l .  

Such  a t o p i c  i n v i t e s  any number o f  a p p r o a c h e s ,  none of 

which  i s  n e c e s s a r i l y  s u p e r i o r  t o  a n o t h e r .  Gne could  e x a x i n e  

t h e  h i s t o r y  s l a y s  i n  t e rc i s  of t h e  the~: .a t ic  c o n c e r n s  p r e v a l e n t  

i n  t h e  n o n - h i s t c r i c a l  d r a n a s  o f  t h e  v a r i o u s  a u t h o r s ,  f o r  i n -  

s t a n c e .  O r  o c e  c o u l d  s t u d y  t h e  p o l i t i c a l  o r  i d e o l o g i c a l  

o r i e n t a t i o n s  as i -evea lsd  i n  t h e  c r i t i c a l  s r : j  rior,-.5;-a::,a';-i_c 

writ in,;^ o f  the g i & y w r i g h t s  ar,d t h e n  r e l a t e  s u c h  c o n c e r n s  t o  

s imilar  ~ a r i s i d ~ r ~ , t i . o n s  ir. t h e i r  h i s t o r y  p l a y s .  I n  e i t h e r  c a s e ,  

t h e  r e s u l t  7:'3111d be r ~ l e v a ~ t  t o  o u r  s t u d y  or" t h e  l s e  ol" 

h i s t o r i c 2 l  c L 3 t e r i a i .  i Iov:e~~er ,  becsuse t h e  t c p i c  i s  conce rzed  

p r i m r i 3 . y  .*!ith t h e  drar!,atic -- use  o f  s u c h  , : - ,a ter ia l ,  ar,d b e c a u s e  

the w ~ r k 9  o f  --- f o u r  p l a y w r i g h t s  a r e  uricier cofis53 e r a t  i o n ,  r ~ s i t h e r  

a p ~ ~ r c a c h  i s  eir.?loyed. I r s t e a d ,  t he ne thod  i s  c o n s t i t u t e d  

p r i r i c i ~ a l l y  of i.,r;-$e?th s t l ~ d i e s  o f  i n d i v i d u a l  p l a y s .  The 

a e s t i 1 e t . i ~  2nd t n e , a a t i c  ~ i i : 1 ~  c f  t h e  a a t h o r s  a r 2  g iven  .fill1 



c o n s i d e r a t i o n ,  of  c o u r s e ,  b u t  s o  f a r  a s  p o s s i b l e  t h e s e  a ims a r e  

r e l a % u d  t o  t h e  p l a y s  a t  hand r * t h e r  t h a n  t o  b r o a d e r  and hence  

l e s s  manageable c o n s i d e r a t i o n s .  

Common t o  t n e  s i x  p l a y s  i s  a  d e c i d e d  b reak  w i t h  t h e  

f a m i l i a r  f o u r t h - w a l l  c o n ~ e ~ t i o n s  of c a t u r a l i s t i c  o r  r e a l i s t i c  

d r a z a .  A s  t h i s  s t u d y  shows, however, t h e  u s e  of  o v e r t l y  

t h e a t r i c a l  d e v i c e s  o r  c o n v e n t i o n s ,  l i k e  t h e  use  o f  h i s t o r i c a l  

m a t e r i a l  i t s e l f ,  is n e i t h e r  neTd t o  drama n o r  i s  it a v i a b l e  

s u b s t i t u t e  Tor t h e m a t i c  e v a s i o n s  on t h e . a u t h o r t s  p a r t .  B o l t ' s  

A Lan f o r  n i l  Seasons  -- and S h a f f e r t s  The Royal iiufit o f  t h e  Sun 

p r o v i d e  c o n v i n c i n g  i l l u s t r a t i o n s  o f  t h i s  p o i n t .  Coriversely, 2 

p l a y w r i g h t t s  c o n s c i e n t i o u s  a t t e n t i o n  t o  such m a t t e r s  i s  i n -  

s u f f i c i e n t  t o  corrlpensate f o r  d r a r r a t u r g i c a l  d e f i c i e n c i e s .  OsborneT s 

L u t h e r  and  Arden 's  Left-Handed L i b e r t y  prove  t h a t  t h e m t i c  

thoroughness  d o e s  n o t  n e c e s s a r i l y  r e s u l t  i n  v i a b l e  h i s t o r i c a l  

drama. 

However, Xrden s Armstrong 's  L a s t  Coodn i& acd S e r j e a n t  

B m s ? r a w T s  ljance i l l u s t r a t e  t h a t  a happy combica t ion  i s  p o s s i b i e ,  

f rom b o t h  a n  h i s t o r i c a l  and d r a x a t i c  p o i n t  o f  view. These p l a y s  

s u g g e s t  t h a t  a p l a y w r i g h t ' s  s u c c e s s  w i t ?  t h e  u s e  of h i s t o r i c a l  

m a t e r i a l  . i s  'best a c n i e v e d  i f  he i s  c o n v e r s a n t  7;:ith b o t h  t h e  

acaderilic a s p e c t s  of  t h e  p e r i o d  ur,der c o n s i d e r a t i o n  and t h e  ~ r a s t  

a r r a y  o f  a r t i s t i c  c o n v e n t i o n s  by which t h e  v a r i o u s  i s s u e s  may 

be  e x p l o i t n d  t o  : reat  dran .a t ic  e f f e c t .  I n  o t h e r  words,  Arden 

shows tha t ,  i n t e l l i z e n t :  n i s t o r i c i s r r ,  and t h e a t r i c a l  c r a f t s i m ~ s h i p  



must he molded i n  such a  way t h a t  n e i t h e r  dominates o r  submerzes 

t h e  oLher and i n  which n e i t h e r  can f a i r l y  b e  eva lua t ed  i n j e p e n d e n t l y  

- 
of t h e  o t h e r .  I n  s o  do ing ,  Arden demons t r a t e s  t h a t  an h i s t o r i c a l  

@ approach r z n a i n s  a valid--and o f t e n  exc i t ing- -venue  by ~ h i c h  

problems o f  contenporary  r e l evance  can be exp lored .  



INTRODUCTION 

The use  of h i s t o r i c a l  s i t u a t i o n s  o r  h i s t o r i c a l  s e t t i n g s  

i n  t h e  drama i s  as o l d  as t h e  a r t  form i t s e l f .  Noreover, i t s  

p e r s i s t e n c e  i n  contemporary B r i t i s h  drama i s  i n d i c a t i v e  o f  a 

con t inu ing  shaped i n t e r e s t  on t h e  p a r t  of  p laywr igh ts  and 

p laygoers  a l i k e .  There remains f o r  t h e  s t u d e n t  o f  drama, t hen ,  

t h e  c r i t i c a l  problem of  de te rmin ing  what c r i t e r i a  might be used 

t o  e v a l u a t e  t h e  a e s t h e t i c  worth of  such p l a y s  a s  w e l l  a s  a s s e s s -  

i n g  t h e  r e l a t i v e  a r t i s t i c  s t a t u r e  o f  t h e  d r a m a t i s t s  who w r i t e  

them. It i s  t h e  purpose of t h i s  t h e s i s  t o  examine i n  some d e p t h  

s e l e c t e d  p l a y s  by Robert B o l t ,  P e t e r  S h a f f e r ,  John Osborne and 

John Arden and t o  show that t h e  l a s t  named, Arden, b e s t  undera- 

s t a n d s  t h e  u s e  of  h i s t o r i c a l  m a t e r i a l  i n  r e l a t i o n  t o  i t s  dram- 

a t i c  p o s s i b i l i t i e s .  

N a t u r a l l y ,  t h e  choice  bo th  o f  d r a m a t i s t s  and p l a y s  is  

n e c e s s a r i l y  r e s t r i c t e d .  John Whiting (The Dev i l s )  and Ann 

J e l l i c o e  ( S h e l l e y ) ,  f o r  i n s t a n c e ,  have w r i t t e n  p l ays  d e a l i n g  ' 

w i t h  h i s t o r i c a l  s u b j e c t s ,  bu t  t h e y  a r e  not  inc luded  i n  t h i s  

d i s c u s s i o n .  Moreover, as we s h a l l  s e e ,  bo th  Osborne and Arden 

have w r i t t e n  p l a y s  r e l e v a n t  t o  t h i s  ca t ego ry  but  which r e c e i v e  

on ly  c u r s o r y  t r ea tmen t .  

There a r e  two r e a s o n s  f o r  such s e l e c t i v i t y .  I n  t h e  first 

p l a c e ,  p u r e l y  p r a c t i c a l  l i m i t a t i c n s  o f  space prec lude  t h e  pass-- 

d b i l i t y  o r  d e s i r a b i l i t y  of  d i s c u s s i n g  every p l a y  which i s  r e l -  



evan t  t o  t h e  t o p i c .  More impor tan t ,  t h e  scope o f  t h e  t o p i c  

i t s e l f  demands t h e  examinat ion of a more o r  l e s s  comprehensive 

c r o s s - s e c t i o n  of p l a y s  and p laywr igh ts .  Hence, t h e  i n c l u s i o n  

of one p laywr igh t  and t h e  omission of a n o t h e r  does  no t  necess -  

a r i l y  imply a q u a l i t a t i v e  judgment on t h e  p a r t  o f  t h i s  w r i t e r .  

The sarne is t r u e  i n  regard  t o  i n d i v i d u a l  p l ays .  

For  t h e  most p a r t ,  t h e  p l ays  a r e  f a i r l y  r e p r e s e n t a t i v e  

of t h e  v a r i o u s  u s e s  o f  h i s t o r i c a l  m a t e r i a l  i n  contemporary 

B r i t i s h  drama. B o l t ' s  A i4an f o r  a l l  Seasons ,  S h a f f e r t s  - The 

Royal Hunt o f  t h e  Sun, Osborne's Luther  and Arden's  Left-Handed 

L i h e r t y ,  Armstrong's  Las t  Goodnight and S e r j e a n t  Xusgrave's  

Dance a r e  o f  w ide ly  d i v e r g e n t  a e s t h e t i c  va lues ,  b u t  a l l  have -- 
a t t r a c t e d  c r i t i c a l  a t t e n t i o n  o r  enjoyed commercial succes s ,  

o r  bo th .  Moreover, i n  t h e s e  p l ays  t h e  a u t h o r s  employ--with 

va ry ing  d e g r e e s  o f  success--forms and t e c h n i q u e s  which a r e  a t  

v a r i a n c e  w i th  the  more familiar fou r th -wa l l  converi t ions of 

n a t u r a l i s t i c  drama. Episod ic  s t r u c t u r e s ,  mime, music and songs ,  

t h e  admixture  of poe t ry  and p r o s e ,  d i r e c t  a d d r e s s e s  t o  t h e  

aud ience  and cand id ly  t h e a t r i c a l  ( o r  n o n - i l l u s i o n i s t i c )  s t a g e  

images c h a r a c t e r i z e  t h e  p l a y s  as  a  group,  wha tever  t h e  d i f f e r -  

i n g  a r t i s t i c  ends  o f  t h e  i n d i v i d u a l  p laywr igh ts .  T h i s  k ind  of 

s i m i l a r i t y  w i t h i n  d i v e r s i t y  assists i n  t h e  drawing of comparisons 

and c o n t r a s t s .  

The f a c t  t h a t  t h e  p l ays  c o n s t i t u t e - - a t  l e a s t  f o r  t h e  

purposes  o f  t h i s  paper--a reasonably  manageable group,  it i s  s t i l l  



neces sa ry  t o  f i n d  a s u i t a b l y  d e f i n i t i v e  term by which t h a t  group 

may be des igna t ed .  The p l ays  a l l  embody h i s t o r i c a l  s i t u a t i o n s  

o r  s e t t i n g s ,  bu t  t h e  absence  o f  any c l e a r - c u t  d e f i n i t i o n  of what 

c o n s t i t u t e s  a t t h i s t o r y  play" r a i s e s  c r i t i c a l  p r o b l e m s - - i n i t i a l l y ,  

a t  l e a s t .  Though E.M.W. T i l l y a r d ,  i n  h i s  Shakespeare ' s  H i s t o r y  

P l ays ,  c o n f i d e n t l y  d i f f e r e n t i a t e s  between t h e  t r a g e d i e s  and 

h i s t o r i e s ,  t h e  E l i zabe than  world-view as r evea l ed  i n  t h e  d r a m  

of t h a t  pe r iod  i s  s u f f i c i e n t l y  remote from our own t o  d i scourage  

a r b i t r a r y  a n a l o g i e s  w i t h  t h e  views and drama o f  o u r  own t ime.  

Fur thermore,  however familiar we may b e  w i t h  t h e  p h i l o s o p h i c a l  

o r  i n t e l l e c t u a l  t r e n d s  of t h e  t w e n t i e t h  cen tury ,  d i f f e r e n t  p lay-  

w r i g h t s  have d i f f e r e n t  op in ions  a s  t o  what t r e n d s  m e r i t  p r i o r i t y  

i n  d ramat ic  terms.  For t h i s  r ea son  c r i t e r i a  which might u l t i m a t e l y  

s u f f i c e  t o  d e f i n e  a t w e n t i e t h  cen tury  o r ,  more p r e c i s e l y ,  a  mid- 

t w e n t i e t h  c e n t u r y ,  "world-view" can be only  t e n t z t i v e l y  deduced. 

Ronald Peacock sugges t s  a d e f i n i t i o n ,  b u t  i n  t e r n s  of 

contemporary h i s t o r y  p l a y s  it i s  a l s o  u n s a t i s f a c t o r y .  Taking a 

broad view o f  d ramat ic  h i s t o r y ,  he d i s c e r n s  "well-marked types , ' ?  

w i t h  t h e  h i s t o r y  p l ay  a s  a t e n t a t i v e  ad junc t :  

Four i n  e s p e c i a l  may be c l e a r l y  d i s t i n g u i s h e d ,  
r e c u r r i n g  wi th  g r e a t  p e r s i s t e n c e  th rough  t h e  
c e n t u r i e s  and i n  widely  s epa ra t ed  c u l t u r e s :  
t r a g e d y ,  comedy, romance, and a l l e g o r y ,  u s ing  
t h i s  term t o  cover a l l  d i d a c t i c  drama. A f i f t h  
should perhaps be added: t h e  h i s t o r i c a l  p l ay  a s  
"dramatized n a r r a t i v e " ,  though i n  Shakespeare ' s  
e l a b o r a t i o n  i t  is not  s o  much a  s e p a r a t e  t ype  
as an amalgam of two or more o f  t h e  o t h e r s .  They 
a r e  a l l  r ep re sen ted  i n  Shakespeare ,  s i g n i f i c a n t l y  
enough. 1 



Peacock's  d e f i n i t i o n  i s  no d e f i n i t i o n  a t  a l l  i n  t h a t  he does  n o t  

o f f e r  c r i t e r i a  by which t h e  h i s t o r i c a l  p l ay  might be d i s t i ngu i shed .  

from t h e  o t h e r  t y p e s ,  whi le  h i s  r e f e r e n c e  t o  Shakespeare 's  h i s t o r -  

i e s  does  l i t t l e  t o  c l a r i f y  t h e  mat te r .  

Even a p laywr igh t  1s cho ice  o f  s u b j e c t  m a t t e r  is  an  a rguab le  

c r i t e r i o n ,  p a r t i c u l a r l y  i n  r e l a t i o n  t o  contemporary plays .  E r i c  

Bent ley s u g g e s t s  t h a t  

a g l a n c e  a t  h i s t o r y  p l ays  t h a t  have had succes s  
of any s o r t  w i l l  r e v e a l  t h a t  t h e y  a r e  n o t  about 
t h e  g r e a t  f i g u r e s  of h i s t o r y  t aken  i n d i s c r i m i n a t e l y ,  
b u t  on ly  about  those  few, l i k e  J u l i u s  Caesar,  Joan 
of  Arc, and Napoleon, whose names have become by- 
words. Another paradox: only  when a f i g u r e  has  
becorne legendary i s  he o r  she a  good s u b j e c t  f o r  
a h i s t o r x  play.  2 

S e r i a u s  q u a l . i f i c a t i o n s  i n t r u d e  here .  Arthur M i l l e r ' s  The 

Cruc ib l e  h a s  enjoyed cons ide rab le  succes s ,  bu t  i t  can s c a r c e l y  

be  argued t h a t  John P r o c t o r ,  t h e  c e n t r a l  f i g u r e ,  was a  f l legendary?f 

f i g u r e  before  M i l l e r  dramat ized t h e  Salem wi t ch  hunts .  S i m i l a r l y ,  

t h e  c e n t r a l  f i g u r e s  i n  B r e c h t l s  Mother Courage and Joan L i t t l e -  

wood's p roduc t ion  o f  Oh What a Lovely War a r e  h i s t o r i c a l l y  

anonymous. Docs t h i s  mean, a s  Bentley seems t o  contend,  t h a t  

such works may n o t  be des igna ted  as  h i s t o r y  p l ays?  The ques t ion  

i s  p a r t i c u l a r l y  r e l e v a n t  i n  r e s p e c t  t o  two o f  Arden's p l ays :  

Armstrong's L a s t  Goodnight and S e r j e a n t  Musgrave's Dance. The - 
former d e a l s  w i th  a  minor and l a r g e l y  unknown S c o t t i s h  diplomat  

l and t h e  l a t t e r  w i t h  personages who a r e  e n t i r e l y  f i c t i t i o u s .  

Must t h e s e  p l a y s ,  t o o ,  be des igna t ed  a s  something o t h e r  t han  



h i s t o r i c a l  dramas? 

I n  t e rms  of  t h i s  t h e s i s ,  however, s u c h  q u e s t i o n s  a r e  

t o  a l a r g e  e x t e n t  academic. It i s  perhaps s i g n i f i c a n t ,  how- 

e v e r ,  t h a t  M. H. Abrams, i n  A Glossary  of  L i t e r a r y  Terms, 

o f f e r s  no d e f i n i t i o n  o f  such p l a y s  acco rd ing  t o  gen re ,  whi le  

G. B. Tennyson, i n  "A Drama Glossary , "  r e f e r s  t o  h i s t o r i c a l  

drama i n  s t a r k l y  s imple  terms:  nBroadly,  any  p l a y  about  an  

h i s t o r i c a l  even t . "  3 

A c t u a l l y ,  t h e  absence o f  a p r e c i s e  d e f i n i t i o n  is i n  

many ways advantageous.  A l l  of  t h e  p l aywr igh t s  d i s c u s s e d  i n  

t h i s  t h e s i s  o f f e r  t h e i r  own views a s  t o  t h e  s i g n i f i c a n c e  of 

t h e  v a r i o u s  h i s t o r i c a l  c o n t e x t s .  Consequently,  a pragmatic 

approach  is  d e s i r a b l e :  we a r e  f r e e  t o  e v a l u a t e  t h e i r  achieve-  

ments i n  t e rms  of  t h e i r  own a e s t h e t i c  e x p e c t a t i o n s  b e f o r e  

a t t e rnp t ing  a comparative e v a l u a t i o n .  I n  view o f  t h e  d i v e r s i t y  

o f  t h e i r  t hema t i c  concerns ,  t h i s  i s  o n l y  f a i r .  Such an  approach 

i s  a l s o  advantageous i n  r e s p e c t  t o  t h e  p l a y w r i g h t s t  r e l a t i o n -  

s h i p  t o  t h e i r  more d i s t a n t  p redecessors .  Comparisons a r e  b o t h  

u s e f u l  and i n e v i t a b l e ,  o f  cou r se ,  and t h e  n a t u r e  o f  t h e  t o p i c  

demands t h a t  comparative judgments be made. However, b e f o r e  

t h e y  can be meaningful ,  due c o n s i d e r a t i o n  must be g iven  t h e  

d i f f e r e n t  a e s t h e t i c  and h i s t o r i c a l  o r i e n t a t i o n s  of our  con- 

temporary  p laywr igh ts .  A pragmatic approach cons ide rab ly  

f a c i l i t a t e s  t h a t  c o n s i d e r a t i o n .  

Within t h e  con tex t  of t h i s  t h e s i s ,  t h e n ,  " h i s t o r y  play" 



r e f e r s  t o  any p l a y  i n  which t h e  a u t h o r  u s e s  a n  a c t u a l  h i s t o r i c a l  

s i t u a t i o n  o r  a n  h i s t o r i c a l  s e t t i r ig .  Regarding t h e  c r i t e r i a  by 

which t h e  u s e  of  such s a t e r i a l  i s  e v a l u a t e d ,  t h e  i n d i ~ ~ l d u a l  a ims  

o f  t h e  p l a y w r i g h t s  a r e  g i v e n  f u l l  c o n s i d e r a t i o n .  

, "The b a r e  f a c t  i s ,  t t  w r o t e  K e m e t h  Tyrian i n  1954, " t h a t ,  

a p a r t  frorii r e - r i v a l s  and i m p o r t s ,  t h e r e  i s  rLo th ing  i n  t h e  London 

t h a t  one d ~ r e s  d i s c u s s  w i t h  a n  i n t e l l i g e n t  man f o r  n o r e  t h a n  

f i v e  r n i n ~ % s . ~ + - ! +  Auch, a t  l e a s t  i n  Tyr.anls view, w s s  t h e  d e g l o r a b l e  

s t a t e  o f  B r i t i s h  drama i n  t h e  e a r l y  1 9 5 0 ' s .  idioreover, x o r e  

r e c e n t  e v a l l ~ ~ i t i o n s  o f  t i l a t  perioG e s s e n t i a l l y  confirrn h i s  

a s s e s s m e n t .  Katharine L o r t h  n o t e s  t h a t  t h e  r e a l i s t i c  dramas 

of t h e  p e r i o d  had 'cecoae " s t a l e  and t i r e d , t 1 5  w h i l e  F r e d e r i c k  

Lunley a s s e r t s  t h a t  

P laygo ing  had become d u l l ,  i t  was a  s a f e t y - f i r s t  
t h e a t r e  where p a s s i o n s  were h i n t e d  a t  r a t h e r  t h a n  
expe-ienced.  R e v i v a l s  were  t h s  o r d e r  of  t h e  day,  
t h e  s t a r  s y s t e E  d i c t a t e d  t h e  c h o i c e .  I t  was a 
t h e a t r e  o; s t a l e  n a t u r a l i s r c ;  i t  was a n  z p a t h e t i c  
t h e a t r e  unaware t h a t  t h e  world it was supposed t o  
r e f l e c t  was t h e r e  no . l o n g e r - - i t  had becoxe a 

-room museum. drawing 6 

Khat s u c h  e v a l u ~ t i o r ~ s  r e f l e c t ,  of  c o u r s e ,  i s  i m p a t i e n c e  w i t h  

t h e  convent . iona1 fz r l s  of  t h e  p e r i o d :  Terence i i a t t i g a n l s  

drawing-roorn ;nelod~-a:;,as and Koel Coward s g e c t e e l  s a t i r e s ,  as  



With t h e  produc t ion  o f  Osbornets  Look Back i n  Anger i n  

1956, however, t h e  s i t u a t i o n  changes somewhat. I n  t h i s  - and 

subsequent  p l ays  by Arnold Wesker, Harold P i n t e r ,  Shelagh 

Delaney, Bernard Kops, and John Arden ( t o  name but  a  f e w ) ,  
4 

f a s h i o n a b l e  drawing-rooms a r e  r ep l aced  by seedy boarding 

houses ,  p u b l i c  housing,  and s q u a l i d  k i t c h e n s  o r  b e d - s i t t e r s .  

The Oxbridgian a c c e n t s  of R a t t i g a n r s  o r  Coward's wel l -bred 

c h a r a c t e r s  a r e  now supplan ted  by, o r  co -ex i s t  w i th ,  cockney 

and r u r a l  d i a l e c t s ,  n o r t h  coun t ry  s l a n g ,  and lower-c lass  

c o l l o q u i a l i s m s .  I n  s h o r t ,  a  s i g n i f i c a n t  s h i f t  of emphasis-- 

i n  t e rms  o f  s u b j e c t  m a t t e r ,  s e t t i n g  and language--seems t o  

have t a k e n  p l a c e .  More impor t an t ,  d r a m a t i s t s  i n  eve r  i n c r e a s i n g  

numbers appeared t o  regard  t h e  t h e a t r e  a s  being something more 

t h a n  a p l a c e  f o r  i r r e l e v a n t ,  e s c a p i s t  en t e r t a inmen t .  

N a t u r a l l y ,  much more t h a n  an i n t e r e s t  i n  lower  s o c i a l  

c l a s s e s  i s  involved  here .  Diverse  themat ic  conce rns  and a  

v a r i e t y  o f drainat ic  s t r u c t u r e s  and s t y l i s t i c  d e v i c e s  c h a r a c t e r -  

i z e  t h e  new drama. P i n t e r r s  p l a y s ,  f o r  i n s t a n c e ,  a r e  q u i t e  

d i f f e r e n t  from Wesker's,  i n  t e rms  of bo th  c o n t e n t  and language.  

Also t o  be  t aken  i n t o  account  i s  t h e  p o s s i b l e  e x t e n t  of  non- 

B r i t i s h  i n f l u e n c e s .  This  f a c t o r  i s  p a r t i c u l a r l y  r e l e v a n t  t o  

h i s t o r y  p l ays .  A s  we s h a l l  s e e ,  t h e  a e s t h e t i c s  and p l a y s  o f  

B e r t o l t  Brecht  were becoming i n c r e a s i n g l y  w e l l  known i n  England. 

H i s  i n t e r e s t  and u s e  of h i s t o r i c a l  s i t u a t i o n s  and s e t t i n g s ,  

h i s  d e s i r e  t h a t  t h e  t h e a t r e  combine en t e r t a inmen t  w i t h  i d e a s  



of contemporary p o l i t i c a l  o r  s o c i a l  r e l evance ,  t h e  a s t o n i s h i n g  

v a r i e t y  of d ramat ic  t e chn iques  employed i n  h i s  p l a y s - - a l l  a r e  

worthy o f  a t t e n t i o n .  

Of c o u r s e ,  t h e  s e l e c t i o n  o f  a p l ay  o r  a s p e c i f i c  d a t e  

as i n d i c a t i v e  o f  a " r ena i s sance , "  i s  n e c e s s a r i l y  a r b i t r a r y  and 

o f t e n  mis lead ing .  I n  t h e  f i r s t  p l a c e ,  t h e r e  i s  t h e  danger  o f  

implying t h a t  p l a y s  w r i t t e n  p r e v i o u s  t o  o r  a f t e r  t h e  d i v i d i n g  

p o i n t ,  and whose s e t t i n g s  o r  c h a r a c t e r s  are n o t  c h a r a c t e r i s t i c  

of t h e  "newn drama, a r e  somehow i n f e r i o r .  T. S. E l i o t ' s  The 

C o c k t a i l  Pa r ty (1949) ,  The C o n f i d e n t i a l  Cle rk(1953)  and - The 

E l d e r  S t a t e sman( l958 )  a r e  l a r g e l y  s e t  i n  upper middle -c lass  

m i l i e u s ,  b u t  t h e y  can s c a r c e l y  be equa ted ,  i n  terms o f  q u a l i t y  

o r  s e r i o u s n e s s  of i n t e n t ,  w i t h  t h e  works o f  Ra t t i gan .  Secondly,  

t h e r e  i s  a danger  t h a t  works most commonly a s s o c i a t e d  w i t h  a 

new move met^+, w i l l  be regarded  as somehow t y p i c a l  o f  t h e  respec-  

G v e  a u t h o r s - - r e g a r d l e s s  o f  how d i f f e r e n t  i n  terms of form o r  

c o n t e n t ,  h i s  ( o r  h e r )  subsequent  p l a y s  might prove t o  be.  

Osborne i s  a ca se  i n  po in t .  I n  s p i t e  of  t h e  v a r i e t y  and number 

o f  subsequent  achievements,  h i s  name i s  s t i l l  most commonly 

a s s o c i a t e d  w i th  - Anger--despite h i s  a s s e r t i o n  i n  1 9 6 1 t h a t  h e  

f i n d s  t h a t  p l a y  " r a t h e r  o ld-fashionedv and t h a t  i t  "embarrasses" 

him t o  r ead  it. 7 

Nonethe less ,  even t h e  riiost unsympathet ic  and c a u t i o u s  

c r i t i c s  agrse t h a t  a new emphasis and v i t a l i t y  t y p i f y  t h e  



B r i t i s h  Urarna i n  1956, and l a t e r .  George Wellwarth,  who i s  

g e n e r a l l y  h o s t i l e  t o  t h e  new B r i t i s h  p l a y s ,  n o t e s  t h a t  

To c r i t i c s  f e d  s o  l o n g  on t h e  p o s t - P i n e r o t i c  pap 
of t h e  West End drama, t h e  p l a y s  o f  t h e  new 
E n g l i s h  d r a m a t i s t s  n e c e s s a r i l y  seem rnaster- 
p i e c e s .  Unfor tuna te ly ,  one is fo rced  t o  suspec t  
t h a t  fiuch o f  t h i s  enthusiasm i s  a t t r i b u t a b l e  t o  
t h a n k f u l n e s s  f o r  boredom r e l i e v e  and f o r  
n a t i o n a l  s e n s i t i v i t i e s  assuaged.  8 

Alla rdyce  N i c o l l ,  whi le  u r g i n g  c a u t i o n  i n  u s i n g  such  terms as  

n tu rn ing -po in t , f l  Ttbreak-throughn o r  " r e v o l u t i o n v  t o  d e s c r i b e  

Anger, n o n e t h e l e s s  admits  t h a t  

Osborne's  p l ay  shows a  v igorous  d r i v e  which 
d i s t i n g u i s h e s  i t  from most o t h e r  preceding 
works o f  a  l i k e  k ind ;  o b v i o u s l y ,  t o o ,  it 
s t r i k e s  a new n o t e  i n  c o n c e n t r a t i n g  upon 
Jimmy P o r t e r  s u n i n h i b i t e d  egoism. 9 

With such r e s e r v a t i o n s  i n  mind, we might now examine t h e  s i g -  

n i f i c a n c e  o f  1956 i n  terms o f  h i s t o r i c a l  drama. 

Ac tua l ly ,  t h e  d a t e  p rov ides ,  from a  pu re ly  p r a c t i c a l  

s t a n d p o i n t ,  a convenient  ch rono log ica l  d i v i s i o n .  A l l  t h e  

h i s t o r y  p l a y s  d i s c u s s e d  i n  t h i s  t h e s i s  were w r i t t e n ,  per- 

formed and. pub l i shed  a f t e r  1956. Within  t h e  c o n t e x t  o f  t h i s  

t h e s i s ,  t h e n ,  t h e  t e rm  ncontemporaryn d e f i n e s ,  w i t h  some 

p r e c i s i o n ,  t h e  ch rono log ica l  l i m i t s  o f  t h e  t o p i c .  

The y e a r  1956 i s  u s e f u l  i n  a more impor t an t  sense .  

It i s  s i g n i f i c a n t ,  f o r  i n s t a n c e ,  t h a t  s o  many important  p lay-  

w r i g h t s  have w r i t t e n ,  s i n c e  t h a t  d a t e ,  s o  many h i s t o r y  p l ays .  

The s h i f t  from f a s h i o n a b l e  drawing-rooms t o  l e s s  comfor table  



10 

sur roundings  was accompanied by a  s h i f t  from contemporary t o  

h i s t o r i c a l  s e t t i n g s .  Moreover, as we s h a l l  s e e ,  t h e  f o u r  

p laywr igh ts  under c o n s i d e r a t i o n  have achieved s u c c e s s ,  i n  

one form o r  anothel*, i n  bo th  c a t e g o r i e s .  Hence, t h e  adven t  

of contemporary h i s t o r y  p l a y s  can be viewed--at l e a s t  from a  

1968 perspec t ive- -as  b u t  o n e  m a n i f e s t a t i o n  of post-1956 dram- 

a t i c  developments. 

O f  course  it might be argued t h a t  E l i o t l s  Kurder i n  

t h e  C a t h e d r a l ( l 9 3 5 )  and t h e  l e s s  impress ive  v e r s e  dramas of 

Chr i s topher  Fry i n  t h e  l a t e  1940 's  a r e  i n d i c a t i v e  of  a s i m i l a r  

t r e n d  i n  e a r l i e r  decades i n  t h a t  bo th  p laywr igh ts  make use  of 

h i s t o r i c a l  s i t u a t i o n s  o r  s e t t i n g s .  On t h e  o t h e r  hand, i t  i s  

s i g n i f i c a n t  t h a t  E l i o t ' s  subsequent p l ays  a r e  s e t  i n  contemporary 

sur roundings  wh i l e  F ry ' s  use  o f  h i s t o r i c a l  s e t t i n g s  exe r t ed  

l i t t l e  o r  no i n f l u e n c e  on h i s  contemporar ies .  10 

Turning,  now, t o  t h e  choice  o f  s e t t i n g s  exe rc i sed  by 

B o l t ,  Shaff-er ,  Osborne, and Arden, d i v e r s i t y - - a s  opposed t o  

unity--seems t o  c h a r a c t e r i z e  t h e  s e l e c t i o n s .  They range  from 

P lan tagene t  England t o  s i x t e e n t h  cen tury  Sco t l and ,  Germany, 

and Peru t o  V i c t o r i a n  England. However, t h e y  do have one t h i n g  

i n  common: a l l  a r e  l o c a t e d  i n  a  r e l a t i v e l y  d i s t a n t  p a s t .  Such 

an o b s e r v a t i o n  might seem minor,  bu t  it i s  indeed  r e l e v a n t  i f  

we a sk :  how chror.ol .ogically d i s t a n t  must a s e t t i ~ g  be be fo re  

one can dssignats i t  as " h i s t o r i c v ?  Are we j u s t i f i e d ,  f o r  



w i t h  recen t ly -deceased  ( o r  even l i v i n g )  personages? The ques t i on  

i s  i n t r i g u i n g  b u t  i t  must remain--for  t h e  moment a t  l eas t - -un-  

answered, I n  t h e  f i r s t  p l a c e ,  none of  t h e  p l a y s  under  d i s c u s s i o n  

f i t s  such  a ca tegory .  More i m p o r t a n t l y ,  t h e  absence  o f  a com- 

p rehens ive  d e f i n i t i o n  o f  what c o n s t i t u t e s  a h i s t o r y  p l ay  makes 

it l a r g e l y  i r r e l e v a n t ,  a t  l e a s t  w i t h i n  t h e  con tex t  o f  t h i s  t h e s i s .  

A c t u a l l y ,  t h e  q u e s t i o n  i s  b e s t  l e f t  un tack led  u n t i l  we examine, 

i n  some d e t a i l ,  t h o s e  p l ays  which a r e  more commonly assumed t o  

be o f  an  h i s t o r i c a l  genre .  

Turning,  now, t o  t h e  sequence i n  which t h e  p l aywr igh t s  

a r e  d i s c u s s e d ,  t h e  r e l a t i v e  b r e v i t y  o f  t h e  p e r i o d  under  con- 

s i d e r a t i o n  i s  k e p t  f i r m l y  i n  mind. No a t t emp t  i s  made t o  

impose a ch rono log ica l  o rde r .  Because a l l  o f  t h e  d r a m a t i s t s  

a r e  s t i l l  l i v i n g  (and presumably s t i l l  w r i t i n g )  and because  

a l l  have w r i t t e n  dramas of a  n o n - h i s t o r i c a l  n a t u r e ,  such  a 

sequence would s e r v e  l i t t l e  purpose. Ra the r ,  t h e  o r d e r  o f  d i s -  

cus s ion  is  determined by t h e  b roader  demands of t h e  t o p i c  

i t s e l f .  
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CHAPTER I 

A MAN FOR ALL SEASONS 

Common t o  t h e  p laywr igh ts  under c o n s i d e r a t i o n  i s  t h e  

d e s i r e  t h a t  t h e i r  h i s t o r i c a l  dramas be r e l e v a n t ,  i n  one way o r  

a n o t h e r ,  t o  contemporary l i f e .  However d i f f e r e n t  t h e i r  p h i l -  

o soph ie s  o r  d r ama tu rg i ca l  approaches nay b e ,  t h e y  none the l e s s  

r e v e a l  a  shared  s e n s e  of purpose on t h i s  p o i n t .  O f  cou r se ,  

such a n  o b s e r v a t i o n  may seem i r r e l e v a n t  i n  t h a t  conron sense  

would seem t o  pre-suppose such a  g o a l  on t h e  p a r t  o f  any 

s e r i o u s  d r a m a t i s t  and t h a t ,  i n  any c a s e ,  such a g o a l  i s  by no  

means p e c u l i a r  t o  t h e  w r i t e r s  o f  h i s t o r y  p lays .  

The p e r t i n e n c e  o f  such a n  o b s e r v a t i o n  becomes appa ren t ,  

however, i f -  we b r i e f l y  r e c a l l  c e r t a i n  t e n d e n c i e s  i n  t h e  n ine -  

t e e n t h  c e n t u r y  t h e a t r e .  A s  N a r t i n  Pieisel  p o i n t s  o u t ,  many 

h i s t o r y  p l a y s  of  t h e  per iod  

were n o t  concerned t o  g i v e  immediacy and 
f a m i l i a r i t y  t o  t h e  p a s t ,  b u t  t o  c r e a t e  a 
remote and s p l e n d i d  world ,  s h i n i n g  by con- 
t r a s t  w i th  t h e  p r e s e n t ,  and evoked by every  
s cene  and costume, eve ry  s y l l a b l e  and s e n t -  
iment of  t h e  h i g h l y  a r t i i X c i a 1 ,  h igh ly  
impassioned language spoken on t h e  s t a g e .  1 

I n  r ega rd  t o  such p l a y s ,  Shaw wryly observed t h a t  t h e  

on ly  way t o  w r i t e  a p lay  which s h a l l  convey 
t o  t h e  g e n e r a l  p u b l i c  a n  impress ion  of 



a n t i q u i t y  i s  t o  make t h e  c h a r a c t e r s  speak 
blank v e r s e  a n d ' a b s t a i n  from r e f e r e n c e  t o  
steam, t e l e g r a p h y ,  o r  any  of  t e  m a t e r i a l  
c o n d i t i o n s  o f  t h e i r  e x i s t e n c e .  !? 

Shaw- f e l t  t h a t ,  i n  a d d i t i o n  t o  f a l s i f y i n g  h i s t o r y ,  t h e  'content  

o f  such  p l a y s  was l a r g e l y  i r r e l e v a n t  i n  t e rms  o f  t h e  r e a l i t i e s  

and i s s u e s  of contemporary l i f e - - a  s i t u a t i o n  he sought  t o  

remedy by w r i t i n g  h i s t o r y  p l ays  o f  h i s  own. As Pleise l  p o i n t s  

o u t ,  h i s  a ims d i f f e r  from t h o s e  of t h e  average n i n e t e e n t h  

3 c e n t u r y  d r a m a t i s t  i n  two impor tan t  ways. I n  t h e  f irst  p l a c e ,  

he s e e k s  t o  d r ama t i ze  t h e  h i s t o r i c a l  i s s u e s  r a t h e r  t h a n  t h e  

" p r i v a t e  pass ionst1  of a p a r t i c u l a r  h i s t o r i c a l  moment; secondly ,  

he  s e e k s  t o  imbue t h e  h i s t o r i c a l l y  d i s t a n t  p a s t  w i t h  t h e  

immediacy and f a m i l i a r i t y  o f  t h e  p r e s e n t .  

I n  a somewhat d i f f e r e n t  c o n t e x t ,  t h e  w r i t i n g s  of  

B e r t o l t  Brecht  r e v e a l  s i m i l a r  aims: 

The f i e l d  has  t o  be d e f i n e d  i n  h i s t o r i c a l l y  
r e l a t i v e  terms.  I n  o t h e r  words we must d rop  
o u r  h a b i t  o f  t a k i n g  t h e  d i f f e r e n t  s o c i a l  

- s t r u c t u r e s  of p a s t  p e r i o d s ,  t h e n  s t r i p p i n g  
them o f  e v e r y t h i n g  t h a t  makes them d i f f e r e n t  ; 
s o  t h a t  t h e y  a l l  look more o r  l e s s  l i k e  our  
own, which t h e n  a c q u i r e s  from t h i s  p rocess  a 
c e r t a i n  a i r  o f  hav ing  been t h e r e  a l l  a long ,  
i n  o t h e r  words o f  perxanence pure and simple.  
I n s t e a d  we must l e a v e  them t h e i r  d i s t i n g u i s h i n g  
marks and ke ep t h e i r  impermanence always b e f o r e  
o u r  e y e s ,  s o  t h a t  o  r own p e r i o d  can be seen  t o  
be  impermanent t oo .  X 

Shaw and Brech t  i n s i s t ,  i n  s h o r t ,  t h a t  t h e  h i s t o r i c a l  c o n t e x t  

be  d e f i n e d ,  r i i t h e r  t han  romant ic ized  o r  f a l s i f i e d ,  and they  

demand t h a t  t h e  c o n t e x t  be r e l e v a n t  and unders tandable  from a  

contemporary p e r s p e c t i v e .  



More r e c e n t  c r i t i c s  exp re s s  s i m i l a r  concerns .  Kenneth 

Tynan, s t r e s s i n g  t h e  importance o f  t h e  h i s t o r i c a l  c o n t e x t ,  n o t e s  

t h a t  

A p l a y  s e t  i n  t h e  p a s t  needs much f u l l e r  documen- 
t a t i o n  t han  one s e t  i n  t h e  p r e s e n t ;  we cannot 
unders tand  it u n l e s s  we know t h e  broad s o c i a l  
c o n t e x t  i n  which t h e  a c t i o n  i s  l a i d . 5  

Emphasizing t h e  c o n t e x t ' s  contemporary r e l e v a n c e ,  John Gassner 

i n s i s t s  t h a t  ttThe p a s t  r e n a i n s  t h e  p a s t ,  whereas it i s  t h e  

b u s i n e s s  o f  t h e  p laywr igh t  t o  make it  t h e  p r e s e n t . n 6  Though 

such views a r e  r emin i scen t  of Shaw and Brech t ,  i t  i s  n o t  

impor t an t  t h a t  we accoun t  f o r  them i n  terms o f  such eminent 

p r edeces so r s .  What t h e y  do r e v e a l  i s  a c e r t a i n  c o n t i n u i t y  o f  

a t t i t u d e s  o r  c r i t i c a l  e x p e c t a t i o n s  r e g a r d i n g  t h e  u s e  o f  h i s t o r -  

i c a l  m a t e r i a l  i n  t w e n t i e t h  cen tu ry  h i s t o r y  p lays .  Noreover, 

i n h e r e n t  i n  such views i s  t h e  i m p l i c a t i o n  t h a t  h i s t o r i c a l  dramas 

con t inue  t o  be w r i t t e n  t h a t  f a i l  t o  s a t i s f y  such c r i t e r i a .  

With t h i s  d i s t i n c t i o n  i n  mind, we may now examine t h e  ach ieve-  

ment o f  Eiobert B o l t ,  a playwright  who a t t emp t s  t o  r ende r  mean- 

i n g f  u l  a s i x t e e n t h  cen tu ry  s i t u a t i o n  i n  t e rms  t w e n t i e t h  

cen tu ry  l i f e .  

B o l t ,  an zdmire r  o f  Camus, s e e s  man's p o s i t i o n  i n  t h e  

u n i v e r s e  as e s s e n t i a l l y  " e ~ i s t e n t i a l . ~  I n  a p r e f a t o r y  e s s a y  

t o  - A Man For A l l  Seasons he n o t e s :  

... we no longe r  have,  a s  p a s t  s o c i e t i e s  have had,  
any p i c t u r e  of i n d i v i d u a l  I h n  ( S t o i c  Ph i lo sophe r ,  
C h r i s t i a n  R e l i g i o u s ,  Ra t iona l  Gentleman) by which 
t o  recognize  o u r s e l v e s  and a g a i n s t  which t o  measure 
o u r s e l v e s ;  we a r e  any th ing .  But i f  any th ing ,  t h e n  
no th ing ,  and i t  i s  no t  everyone who can l i v e  w ' t h  
t h a t ,  though it i s  our  t r u e  p r e s e n t  c o n d i t i o n .  3 



It is t h i s  s e n s e  of  lrnothingness, l l  a cco rd ing  t o  B o l t ,  t h a t  

accounts  f o r  man's w i l l i ngness  t o  l o c a t e  himself  i n  something 

l a r g e r  than  h imse l f - - tha t  i s ,  i n  s o c i e t y .  

But,  as Bol t  i s  w e l l  aware, man's p o s i t i o n  i n  s o c i e t y ,  

as  w e l l  a s  t h e  e x i s t e n c e  o f  d i f f e r e n t  k inds  of s o c i e t i e s  g i v e s  

r i s e  t o  s e r i o u s  problems--some o f  which a r e  p o t e n t i a l l y  l e t h a l .  

Hence, i n  The Tiger  and t h e  Horse (1961) he dramat izes  t h e  

a t t e m p t s  of  contemporary i n d i v i d u a l s  t o  d e a l  w i t h  t h e  problem 

o f  n u c l e a r  disarmament. However, Bol t  f e e l s  t h a t  such an 

approach ( i . e .  contemporary c h a r a c t e r s  i n  contemporary s i t u a t i o n s )  ~ 
i 

i s  f r a u g h t  wi th  dangers  f o r  t h e  p laywr igh t  because of t h e  i n -  ~ 

e v i t a b l e  d i v i s i o n s  of  p o l i t i c a l  op in ion  w i t h i n  a  cofitemporary ~ 
audience  : 1 

... t h e  minute you mention t h e  bomb, you've l o s t  
t h e  audience.  They go off on t h e i r  own l i n e  of 
t h i n k i n g  because i t ' s  a problem they 've  g o t  t o  
s o l v e  i n  a l l  k inds  of p o l i t i c a l  ways, only  t hey  
don ' t  know how. Another way t o  put  i t  is  t h a t  
any mention o f  t h e  bomb swamps t h e  play.b 

How, t h e n ,  can t h e  playwright  d ramat ize  t h e  problem o f  
I 1 
I 

i n d i v i d u a l  man's c o n f l i c t  wi th  h i s  s o c i e t y  i n  a manner t h a t  w i l l  

n o t  a l i e n a t e  h i s  audience? 3 o l t 1 s  s o l u t i o n  i n  A Yln For A l l  

Seasons  (1962) i s  t o  l o c a t e  t h e  a c t i o n  i n  t h e  h i s t o r i c a l l y  d i s t a n t  -- 
p a s t .  He d rama t i ze s  t h e  r e f u s a l  o f  S i r  Thomas Nore, a  s taunch  I 
C a t h o l i c ,  t o  accede t o  t h e  demands of  Henry V I I I  i n  r e s p e c t  t o  i 

Papal  a u t h o r i t y .  The advantage of u t i l i z i n g  such a  s i t u a t i o n ,  

acco rd ing  t o  B o l t ,  i s  t h a t  

a very few people g i v e  a t i n k e r ' s  c u s s  whe$her I 



o r  no t  t h e  sovere ign  o f  England i s  t h e  supreme 
head of  t h e  Church of  England i n s o f a r  as t h e  
l a w  of  God al lows.  This  i s  a  very dead l e t t e r  
indeed f o r  a l l  but  a  very  sma l l  mino r i t y  of  
people. 9 

R e l a t i v e l y  f r e e  from irmr,ediate involvement ( p o l i t i c a l ,  r e l i g i o u s ,  

o r  e m o t i o n a l ) ,  t h e  aud ience  is t h u s  i n  a homogeneously r e c e p t i v e  

p o s i t i o n  t o  c o n c e n t r a t e  on what Bol t  f e e l s  t o  be t h e  core  of t h e  

drama, t h e  dilemma o f  a man whose i n n e r  " s e l f n  i s  th rea t ened  by 

t h e  un tenable  demands o f  e x t e r n a l  f o r c e s .  

The a u t h o r  i s  c a r e f u l  t o  impress upon t h e  audience t h e  

contemporary r e l e v a n c e  o f  N o r e f s  dilemma. H e  does t h i s  by means 

of t h e  Conunon Xan, a c h a r a c t e r  of  v a r i o u s l y  changing r o l e s  whose 

d i r e c t  a d d r e s s e s  t o  t h e  audience  r e l a t e  p e r t i n e n t  h i s t o r i c a l  

i n fo rma t ion  and provide  i n t e r p r e t i v e  comments. H i s  f u n c t i o n ,  

Bol t  informs u s ,  i s  " t o  draw t h e  audience  i n t o  t h e  p l ay , "  whi le  

h i s  q u a l i t i e s  of c h a r a c t e r  a r e  meant t o  r e p r e s e n t  " t h a t  which 

i s  common t o  us  a l l . "  (Seasons ,  p .xix)  I n  o r d e r  t h a t  we d o  n o t  

over look t h e  in tended themat ic  r e l evance  of h i s  presence,  t h e  

Conlmon K'an n i n s e l f  announces, i n  t h e  opening scene  o f  t h e  p l a y ,  

t h a t  

The S i x t e e n t h  Century i s  t h e  Century of  t he  
Common Xan....Like a l l  o t h e r  c e n t u r i e s .  And 
t h a t ' s  my p ropos i t i on .  (1, pp.3-4) 

The a u t h o r  a l s o  a t t empt s  t o  d e a l  i n t e l l i g e n t l y  wi th  t h e  

h i s t o r i c a l  f o r c e s  t h a t  s e r v e  t o  d e f i n e  h i s  s i x t e e n t h  cen tu ry  

s e t t i n g .  The t a s k  i s  d i f f i c u l t  i n  t h a t  Bol t  s e e k s  t o  e s t a b l i s h ,  

i n  d rama t i c  +,eras,  t h e  h i s t o r i c a l  con tex t  of  S i r  Thomas &!ore's 



dilemma and u l t i m a t e  martyrdom w h i l e  a t  t h e  same t i m e  k e e p i n g  

More a s  t h e  f o c a l  p o i n t  o f  d r a m a t i c  i n t e r e s t .  The p r o t a g o n i s t ' s  

complex problem i s  t o  a l a r g e  e x t e n t  b r o u g h t  a b o u t  by  e v e n t s  

which are u l t i m a t e l y  beyond t h e  c o n t r o l  o f  a n y  one man. He i s  

i n e x t r i c a b l y  i n v o l v e d  i n  a  s i t u a t i o n  t h a t  encompasses t h e  i n -  

t e r n a l  p o l i t i c s  of  England, t h e  d i p l o m a t i c  f e n c i n g  between 

England and S p a i n ,  t h e  c o n f l i c t  between c o r r u p t  and r e f o r m a t o r y  

f a c t i o n s  w i t h i n  t h e  Church--al l  o f  which,  i n  one way o r  a n o t h e r ,  

a r e  r e l a t e d  t o  t h e  q u e s t i o n  o f  Papa l  supremacy, a  q u e s t i o n  t h a t  

L u t h e r  had a l r e a d y  t a k e n  i n t o  h i s  OVM hands.  I n  s h o r t ,  Nore is  

b u t  one f i g u r e  i n  a  Zurope convu l sed  by r e f o r m a t o r y  and revo-  

l u t i o n a r y  f o r c e s .  B o l t ' s  t a s k  i s  t o  r e n d e r  s i g n i f i c a n t  t h e  moral  

c h o i c e  o f  t h i s  s o l i t a r y  i n d i v i d u a l ,  a  c h o i c e  based on i n d i v i d u a l  

c o n s c i e n c e ,  w h i l e  a t  t h e  same t ime  c o n s t r u c t i n g  t h e  l a r g e r  frame 

of r e f e r e n c e  w i t h i n  which t h i s  c h o i c e  i s  made. 

On t h e  whole,  it must b e  conceded t h a t  B o l t  does  p r o v i d e  

s u c h  a  framework. Regarding E n g l i s h  p o l i t i c s ,  we l e a r n  t h a t  

b r i b e r y  and p e r s o n a l  g reed  a r e  v e r y  much a p a r t  o f  r e g u l a r  

p o l i t i c a l  p rocedures .  Advis ing  t h e  o p p o r t u n i s t i c  R ichard  

a g a i n s t  a s p i r i n g  t o  a  p o l i t i c a l  c a r e e r ,  More warns t h a t  

i n  o f f i c 2  t h e y  o f f e r  you a 1 1  s o r t s  o f  t h i n g s .  
I was once o f f e r e d  a  whole v i l l a g e ,  w i t h  a 
m i l l ,  and a manor house ,  and heaven knows what 
e l s a - - a  c o a t  o f  arms I s h o u l d n ' t  be s u r p r i s e d .  
Why n o t  be a  t e a c h e r ?  You'd be  a f i n e  t e a c h e r .  
Pe rhaps  even a  g r e a t  one. (1, p . 8 )  

We a l s o  l e a r n  t h a t  t h e  c i v i l  peace  o f  England i s  a t  s t a k e .  



Because Henry a n d  C a t h e r i n e  have f a i l e d  t o  p roduce  a rzale h e i r  

t o  t h e  t h r o n e ,  c i v i l  war i s  a d i s t i n c t  p o s s i b i l i t y .  C a r d i n a l  

i i o l s e y ,  r e ~ i n d i n g  ;<ore of t h e  Y o r k i s t  wars, warns :  

L e t  him d i e  w i t h o u t  a n  h e i r  arid w e ' l l  have  
them back  a g a i n .  L e t   hi^ d i e  w i t h o u t  a n  
h e i r  and  t h i s  "peaceu  you t h i n k  s o  much of 
w i l l  g o  o u t . . . .  ( I , p . 2 2 )  

Ciolsey a l s o  i n f o r m s  u s  t h a t  t h e  Church i t s e l f  i s  n o t  i n  t h e  b e s t  

o f  s p i r i t u a l  h e a l t h :  

Very w e l l  t h e n  ... England n e e d s  a n  h e i r ;  c e r t a i n  
m e a s u r e s ,  pe rhaps  r e g r e t t a b l e ,  p e r h a p s  no t - -  
( ~ o m p o u s j  t h e r e  i s  nuch i n  t h e  Church t h a t  n e e d s  
r e f o r m a t i o n ,  Thomas--(Kore s m i l e s )  A 1 1  r i g h t ,  
r e g r e t t a b l e ?  Now e x p l a i r i  how you as C o u n c i l o r  
o f  England can  o b s t r u c t  t h o s e  measures  f o r  t h e  
s a k e  o f  your  own p r i v a t e ,  cor i sc ience .  ( I ,  p .22)  

B o l t  s i m i l a r l y  d raws  O L : ~  a t t e n t i o n  t o  t h e  i n t e r r : a t i o l ! a l  

i m p l i c a t i o n s  o f  Henry ' s  d e s i r e  t o  d i v o r c e  C a t h e r i n e .  Because  

s h e  i s  o f  t h e  S p a n i s h  r o y a l  h o u s e ,  S p a n i s h  i n t e r e s t s  a r e  a t  

s t a k e  and  t h e  p e r i o d i c  a p p e a r a n c e s  o f  S i g n o r  Chapuys, t h e  

ambassador ,  s e r v e  t o  remind u s  o f  t h a t  f a c t .  I n  a d d i t i o n ,  we 

a r e  c a d e  a w a r e  t h a t  t h e  Pope ' s  r e f u s a l  t o  g r a n t  t h e  d i v o r c e  

may have been  t o  a l a r g e  e x t e n t  d e t e r m i n e d  b y  t h e  p r e s e n c e  of 

Spar i i sh  t r o o p s  i n  home, a f a c t o r  t h a t  d o e s  ~ o t  e s c a p e  t h e  

a t t e f i t i o n  o f  Henry: 

Am I t o  b u r n  i n  H e l l  b e c a u s e  t h e  Bishop o f  Eioxe, 
w i t h  t h e  King o f  b p a i n l s  k n i f e  a t  h i s  t h r o a t ,  
mouths uie Jeuteronomy? H y p o c r i t e s !  They ' r e  a l l  
h y p o c r i t e s  ! Xind t n e y  do not  t a k e  you i n ,  Thomas ! 

(I, p . 5 6 )  

Nor d o e s  3 o l t  evade  t h e  % o r a l  c c x p l e x i t y  o f  t h e  prolijern. 



Because Ca the r ine  was t h e  widow o f  Henry's b r o t h e r  and because 

it was c o n t r g r y  t o  Church dognia f o r  a  man t o  marry h i s  b r o t h e r ' s  

w i f e ,  s p e c i a l  Papal  d i s p e n s a t i o n  was neces sa ry  be fo re  Henry could  

marry h e r  i n  t h e  f irst  p lace .  More v o i c e s  t h e  c r u x  of t h i s  

a s p e c t  of t h e  problem when he t a l k s  w i t h  Wolsey: 

A d i s p e n s a t i o n  was g ran t ed  s o  t h a t  t h e  King 
might marry Queen Ca the r ine ,  f o r  s t a t e  
r ea sons .  Now we a r e  t o  a s k  t h e  Pope to--  
d i s p e n s e  w i t h  h i s  d i s p e n s a t i o n ,  a l s o  f o r  
S t a t e  r ea sons?  (1, p g 2 1 )  

The problem i s  f u r t h e r  complicated f o r  Nore when Henry 

h i n t s  t h a t  h i s  own consc ience  dese rves  c o n s i d e r a t i o n  i n  t h i s  

m a t t e r .  Quot ing  L e v i t i c u s  t o  i l l u s t r a t e  t h a t  h i s  mar r i age  t o  

Ca the r ine  was wrong i n  t h e  f i rs t  p l ace ,  he a s s e r t s :  

It was a s i n ,  Thomas; I admit  i t ;  I r e p e n t .  
And God has  punished me; I have no son. . . .  
Son a f t e r  son s h e ' s  borne me, Thomas, a l l  
dead a t  b i r t h ,  o r  dead w i t h i n  t h e  month; I 
n e v e r  s a w  t h e  hand of  God s o  c l e a r  i n  any th ing  . . . . It i s  my bounden d u t y  t o  pu t  away t h e  Queen, 
and a l l  t h e  Popes back t o  S t .  P e t e r  s h a l l  n o t  
come between me and my d u t y !  How i s  it t h a t  
you cannot see?  Everyone e l s e  does .  (I ,  p.54) 

Such i s  t h e  d i f f i c u l t  s i t u a t i o n  i n  which More f i n d s  h imse l f ,  bo th  

mora l ly  and p o l i t i c a l l y .  It i s  a l s o  dangerous  and--for t h e  play-  

wr igh t - -po t en t i a l l y  d ramat ic .  

The s i t u a t i o n  i s  a l s o ,  it must be  added, p o t e n t i a l l y  melo- 

d r ama t i c ,  and Bol t  a t t e m p t s  t o  avo id  r e n d e r i n g  i t  a s  such.  

( H i s t o r i c a l .  f a c t  h e l p s  him h e r e )  Though Nore does  n o t  p u b l i c l y  

. a s s a n t  t o  Fer,ry's d e c i s i o n  t o  d i v o r c e  Ca ther ine  and though he 



s t r e s s e s  t o  Nolsey t h a t  

when s ta tesmen f o r s a k e  t h e i r  own p r i v a t e  
consc ience  f o r  t h e  sake of  t h e i r  p u b l i c  
d u t i e s . .  . t hey  l e a d  t h e i r  count ry  by a 
s h o r t  r o u t e  t o  chaos.  (I,p.22) 

he n o n e t h e l e s s  p l ays  t h e  p r a c t i c a l  p o l i t i c a n  and a c c e p t s ,  a f t e r  

t h e  f a l l  o f  Wolsey, t h e  o f f i c e  of Chancel lor .  H i s  p o s i t i o n ,  he 

f e e l s ,  is  t e n a b l e  s o  l ong  a s  he  i s  no t  r e q u i r e d  t o  make p u b l i c  

h i s  p r i v a t e  f e e l i n g s  on t h e  m a t t e r  o f  t h e  d ivorce .  

I Though aware t h a t  p o l i t i c a l  enemies a r e  s u s p i c i o u s  of 

h i s  t r u e  f e e l i n g s  and anx ious  t o  b r i n g  them i n t o  t h e  open f o r  

t h e  s a k e  of  t h e i r  own pe r sona l  advancement, More p l a y s  t h e  r o l e  

o f  t h e  cunning lawyer .  Warned by h i s  son-in-law, Roper, of t h e  

s e l f i s h  opportunism of  h i s  enemies,  More r e f u s e s  t o  t a k e  a  

r e l i g i o u s  o r  moral  s t and :  

... I ' m  - no t  God. The c u r r e n t s  and e d d i e s  of  
r i g h t  and wrong, which you f i n d  such p l a i n  
s a i l i n g ,  I c a n ' t  n a v i g a t e .  I ' m  no voyager. 
But i n  t n e  t h i c k e t s  o f  t h e  law, oh, t h e r e  
I ' m  a f o r e s t e r .  I doubt i f  t h e r e ' s  a  man 
a l i v e  who could  f o l l o w  me t h e r e ,  thank God. 

(1, p.66) 

The l a w ,  however, i s  s u b j e c t  t o  change, and when an a c t  of  

pa r l i amen t  r e q u i r e s  an  o a t h  o f  a l l e g i a n c e  which acknowledges 

Henry's  c l a i m  t o  be  head o f  t h e  Church o f  England, t h e r e  a r e  fewer 

t h i c k e t s  i n  which Wore can h ide .  But h e r e ,  a g a i n ,  More u se s  h i s  

cunning and t a k e s  r e f u g e  i n  s i l e n c e .  When h i s  f r i e n d  Norfolk 

q u e s t i o n s  him i n  r e s p e c t  t o  Henry's move, Xore s imply r e p l i e s :  

I ' l l  answer t h a t  q u e s t i o n  f o r  one pe r son ,  



on ly ,  t h e  King. Aye, and t h a t  i n  p r i v a t e ,  
t o o .  (11, p.90) 

Eht s i l e n c e  a l o n e  i s  no t  enough. Imprisoned and t h e n  brought  

t o  t r i a l  on b l z t a n t l y  trumped-up charges  o f  t r e a s o n ,  ~ 6 r e  i s  

condemned t o  d e a t h .  A t  any t ime he  can t a k e  t h e  o a t h  and s a v e  

h imse l f ,  b u t  t h i s ,  t o  More, would amount t o  r e l i n q u i s h i n g  t h a t  

one small p a r t  of h i s  h i s  consc ience ,  t h a t  g i v e s  mean- 

i n g  t o  human l i f e  and human i n t e g r i t y .  It i s  on ly  when a 

v e r d i c t  o f  g u i l t y  a p p e a r s  i n e v i t a b l e  t h a t  he  does  p u b l i c i y  

s t a t e  h i s  p r i v a t e  views: 

The King i n  Par l iament  cannot  bestow t h e  
Supremacy of  t h e  Church because  it is  a  
S p i r i t u a l  Supremacy! And more t o  t h i s  t h e  
immunity o f  t h e  Church i s  promised i n  Kagna 
Ca r t a  and t h e  King's own Coronation Oath! 

(11, p.159) 

Such,  i n  s h o r t ,  i s  B o l t ' s  r e p r e s e n t a t i o n  o f  14ore and of t h e  

s o c i e t y  i n  which he  moves. 

But is  it a  j u s t  r e p r e s e n t a t i o n ,  i n  t e r n s  e i t h e r  o f  t h e  

h i s t o r i c a l  m i l i e u  o r  o f  Nore h imse l f?  Some commentators seem 

t o  t h i n k  s o .  Gladys Veidemanis, n o t i n g  t h e  numerous h i s t o r i c a l  

i s s u e s  touched  upon, f e e l s  t h a t  i t  i s  "a p l ay  t h a t  r e p a y s  c l o s e  
10 

s t u d y ,  e s p e c i a l l y  by college-bound s e n i o r s w  and Terence R a t t i g a n ,  

s t r e s s i n g  t h a t  i d e a s  should  never  be subo rd ina t ed  t o  c h a r a c t e r ,  

i s  d e l i g h t e d  t o  f i n d  t h a t  

t h e  S i r  Thoaas Eore p l ay  i s  no t  i d e o l o g i c a l  a t  
a l l .  I t h i n k  i t ' s  very ,  very  f a i r .  11 

Even a  cu r so ry  examination o f  t h e  p l a y ,  however, r e v e a l s  



grave  d e f i c i e n c i e s  i n  B o l t ' s  p r e s e n t a t i o n  o f  More and of h i s  

s o c i e t y .  Desp i te  h i s  s t u d i o u s  a t t e n t i o n  t o  h i s t o r i c a l  i s s u e s ,  

t h e  i s s u e s  seem a r t i f i c i a l l y  yoked t o  t h e  s t o r y  o f  More, t h e  

man of  consc ience .  A s  Tynan n o t e s ,  

A h i n t ,  now and t h e n ,  i s  l i g h t l y  dropped t h a t  
More's obduracy was n o t  o n l y  a  c r a f t y  i n d i v i d u a l  
c h a l l e n g e  t o  Tudor l a w  b u t  a s o c i a l  and p o l i t i c a l  
t h r e a t  t o  t h e  whole p r o c e s s  of t h e  Eng l i sh  Refor- 
mation.  Once dropped,  however, t h e s e  h i n t s  a  
r a p i d l y  swept under t h e  c a r p e t  and f o r g o t  t e n .  f ?  

Tynan i s  e s s e n t i a l l y  c o r r e c t  i n  h i s  e v a l u a t i o n  of  t h i s  a s p e c t  o f  

t h e  p l a y .  A s  no ted  e a r l i e r ,  r e f e r e n c e s  a r e  d u t i f u l l y  made t o  

i n t e r n a l  p o l i t i c s ,  t h e  need f o r  reform i n  t h e  Church, t h e  t h r e a t  

of c i v i l  war, t h e  r e a l p o l i t i k  of  diplomacy and r e l i g i o n ,  b u t  

nowhere do we f i n d  Nore a c t u a l l y  c o n f r o n t i n g  t h e s e  i s s u e s  o r  

c o n s i d e r i n g  t h e  i m p l i c a t i o n s  of  h i s  own a c t i o n s .  A s  K.W. Fosbery 

n o t e s ,  we a r e  g iven  "odd s c r a p s  of knowledge, "13 bu t  t h e s e  a r e  

n o t  r e a l i z e d  i n  d r a m a t i c  terms.  

Xoreover,  we might add ,  when impor tan t  views a r e  pu t  

forward t h e y  a r e  u s u a l l y  p r e s e n t e d  i n  such a way a s  t o  enhance 

t h e  i n t e g r i t y  of More wh i l e  d e t r a c t i n g  f rom t h e  i n t e g r i t y  of  

t h o s e  who oppose him. Though Henry advances h i s  own q u i t e  v a l i d  

arguments a s  t o  why Kore should  suppor t  him ( I ,  54-55),  we l e a r n  

t h a t  h i s  subsequent  sudden d e p a r t u r e  from More's household i s  

mot iva ted  by no th ing  more important  t h a n  a  d e s i r e  t o  go dancing 

w i t h  Ann i3oleyn ( I ,  p. 5 9 ) .  And when More i s  n o t  on s t a g e ,  h i s  



d e t r a c t o r s  a r e  p re sen ted  i n  such a  way a s  t o  a l l  bu t  canonize  

More by c o n t r a s t .  The f irst  a c t ,  f o r  i n s t a n c e ,  c l o s e s  w i t h  a 

c o n s p i r a t o r i a l  meeting between Cromwell and Rich f o r  t h e  purpose 

.of p l o t t i n g  3iorefs  downfal l .  We a r e  exposed t o  Cromwell, t h e  

conniving v i l l a i n ,  r a t h e r  t h a n  Cromwell, t h e  s ta tesman,  a man who 

may very  w e l l  have e x c e l l e n t  reasons  why More should be  d i sposed  

of  . 
That i s  n o t  t o  s ay ,  of cou r se ,  t h a t  s i n i s t e r  i n t r i g u e  and 

sel f -aggrandizement  were n o t  common t o  t h e  p o l i t i c s  of  t h e  day ,  

n o r  t h a t  t hey  should not  be presen ted  on t h e  s t a g e .  What i s  

impor tan t  h e r e ,  however, i s  t h a t  t h e y  appear  t o  b e  presented i n  

o r d e r  t o  e ~ a d e  impor tan t  i s s u e s  whi le  a t  t h e  same t ime enhancing 

More's moral s t a t u r e .  The r e s u l t  i s  g r o s s  d i s t o r t i o n ,  and t h e  

p l ay  s u f f e r s  because of it. 

Evasiveness  i s  a l s o  obvious i n  t h e  c h a r a c t e r i z a t i o n  of  

S i r  Thomas. We a r e  c o n s t a n t l y  assured  throughout  of  h i s  sc rupulous  

honesty  and i n t e g r i t y  bo th  i n  h i s  p u b l i c  and p r i v a t e  l i f e .  He 

c a r e s  f o r  h i s  f a m i l y ,  c a r e s  f o r  h i s  k ing ,  and c a r e s  f o r  h i s  God. 

E a r l y  i n  t h e  p lay  we s e e  14ore w i t h  wi fe  A l i ce  and daughte r  Ii!argaret 

p ray ing  t o g e t h e r ,  and a  s t a g e  d i r e c t i o n  d u t i f u l l y  a s s u r e s  us t h a t  

t h i s  i s  a m a t t e r  of r o u t i n e ,  ( I ,  p.15) .  Furthermore,  we a r e  made 

aware t h a t  Nore's i l l u s t r i o u s  opponent, Henry, i s  aware of  h i s  

i n t e g r i t y .  I n  response t o  K o r e f s  i n q u i r y  a s  t o  why h i s  suppor t  

is  r e q u i r e d ,  Henry r e p l i e s :  



Because you a r e  hones t .  What's more t o  t h e  
purpose ,  you ' re  known t o  be  hones t . .  .There 
a r e  t h o s e  l i k e  Norfolk who f o l l o w  me because  
I wear t h e  crown, and those  l i k e  Master  
Cromwell who f o l l o w  me because t h e y  a r e  . 
j a c k a l s  w i t h  sha rp  t e e t h  and I a m  t h e i r  l i o n ,  
and t h e r e  is t h e  mass t h a t  f o l l o w s  me because  
it f o l l o w s  any th ing  t h a t  moves--and t h e r e  i s  
you. ( I , p . 5 5 )  

If such  t r u l y  i s  t h e  s t a t e  of  Tudor Ecgland (which i s  d e b a t a b l e ) ,  

t h e n  we cannot  h e l p  b u t  ag ree  t h a t  Xore i s  a s a i n t  among more o r  

l e s s  s i n f u l  men. 

Accept ing,  f o r  t h e  moment, Henry's p o l i t i c a l  a n a l y s i s ,  

we might now i n q u i r e  a s  t o  what - -prec i se ly - - th i s  s a i n t  s t a n d s  

f o r ,  and why. It i s  h e r e ,  however, t h a t  Bol t  f a i l s  u s .  Though 

we a r e  made aware t h a t  Idore i s  an  or thodox Ca tho l i c  ( h e  r e f u s e s  

Roper t o  marry h i s  daugh te r  u n t i l  he r e l i n q u i s h e s  h i s  temporary 

embracement o f  Lu the ran i sm) ,  Bol t  does  not  probe t h e  innermost  

workings o f  h i s  p r o t a g o n i s t ' s  mind o r  s o u l .  Because t h e  p l ay  i s  

( o s t e n s i b l y )  about  t h e  s t r u g g l e  o f  a n  i n d i v i d u a l  t o  p r e s e r v e  a  

s e n s e  o f  " s e l f "  i n  f a c e  o f  changes w i t h  which he  cannot a g r e e ,  

it i s  e s s e n t i a l  t h a t  we unders tand  j u s t  what c o n s t i t u t e s  t h i s  

A s  Tynan n o t e s ,  we a r e  " e n t i t l e d  t o  know what h i s  i d e a s  

a r e  and how he  a r r i v e d  a t  them. n14 

B o l t ,  however, evades  t h e  i s s u e .  To Wolsey, a s  noted 

e a r l i e r ,  More emphasizes t h e  s a n c t i t y  o f  p r i v a t e  consc ience ,  

even a t  t h e  expense of p u b l i c  duty  ( I ,  p.22), b u t  nowhere do we 

f i n d  Xore c o n s i d e r i n g  t h e  p o s s i b l e  consequences o f  such a  view. 



Moreover, t h e  p o s s i b i l i t y  t h a t  many oppose t h e  d o c t r i n e  o f  

Papa l  Supremacy as  a m a t t e r  of  p r i v a t e  consc ience  i s  n o t  g iven  

d rama t i c  c o n s i d e r a t i o n .  Though Henry speaks  o f  h i s  own con- 

s c i e n c e  i n  r e s p e c t  t o  t h i s  m a t t e r ,  t h e r e  is no meaningful  deba t e  

w i t h  More. Bol t  merely  s l i p s  t h e  i s s u e  i n  as a m a t t e r  o f  h i s -  

t o r i c a l  r e c o r d  and t h e n  l e a v e s  it a t  t h a t .  

When d i r e c t l y  confronted w i t h  t h e  p o s s i b i l i t y  t h a t  t h e  

Papa l  Supremacy d o c t r i n e  l e a v e s  much t o  b e  d e s i r e d  i f  t h e r e  

happens t o  b e  a bad Pope on t h e  t h rone ,  Eore merely a s s e r t s :  

The Apos t a l i c  Success ion of t h e  Pope i s - - ( S t o p s ,  
i n t e r e s t e d )  ... Why, i t ' s  a  t h e o r y ,  yes ;  you c a n ' t  
s e e  i t ;  c a n ' t  touch i t ;  i t ' s  a t h e o r y  .... But what 
m a t t e r s  t o  me i s  n o t  whether i t ' s  t r u e  o r  n o t  b u t  
t h a t  I b e l i e v e  it t o  be  t r u e ,  o r  r a t h e r ,  n o t  t h a t  
I b e l i e v e  i t ,  b u t  t h a t  I b e l i e v e  i t . . .I t r u s t  I - 
make myself  obscure?  ( 1 1 , p - g l )  

The p r c b l e ~  h e r e  i s  t h a t  no t  o n l y  does  Kore make h i m s e l f  obscure  

t o  Norfol-k, who con f ron t s  him w i t h  t h e  i s s u e ,  b u t  t o  t h e  aud ience  

as w e l l ,  and nowhere i s  t h i s  view c l a r i f i e d  i n  terms of  t h e  l a r g e r  

c o n t e x t  o f  t h e  p l a y ' s  a c t i o n .  Even when Nore f i n a l l y  makes publ ic  

h i s  p r i v a t e  b e l i e f s  ( I I , p . 1 5 9 ) ,  t h e y  remain no  more t h a n  f l a t  

a s s e r t i o n s  w h i c h ~ r e m a i n  on ly  t enuous ly  connected wi th  impor tan t  

h i s t o r i c a l  i s s u e s .  I n  f a c t ,  More's a s s e r t i o n s  a r e  n o t  on ly  f l a t  

b u t  u n i n t e r e s t i n g  a s  w e l l .  I n  t h e  absence of  d ramat ic  argurrient, 

we a r e  a p p a r e n t l y  meant t o  accep t  them a t  f a c e  va lue .  A s  Fosbery 

p u t s  it: 

M r .  Bo l t  i gno re s  t h e  demands o f  t h e  m a t e r i a l ,  
because  he does n o t  f i n d  it neces sa ry  t o  



provide  More w i t h  any o p p o s i t i o n  of equa l  
dynamic f o r c e .  Ivr. Bolt . .  .assumes t h a t  
More i s  a  S a i n t :  which i n  t u r n  sugges s 
t h a t  ifr. Bol t  i s  a t  h e a r t  unconvinced. 1 5  

Bol t ,  i n  o t h e r  words, must a r b i t r a r i l y  p r e s e n t ,  r a t h e r  t han  

examine, More's views because t h e r e  i s  an unde r ly ing  s u s p i c i o n  

t h a t  h i s  views might  no t  b e a r  i n t e l l i g e n t  examinat ion.  

Even t h o s e  c r i t i c s  who f i n d  much t o  p r a i s e  i n  t h e  play 

i n a d v e r t e n t l y  add we igh t  t o  t h e  v a l i d i t y  o f  Fosbe ry l s  a s s e s s -  

ment. Veidemanis, f o r  i n s t a n c e ,  n o t e s  t h a t  

More i s  on s t a g e  i n  a lmost  e v e r y  s cene ,  a 
v i s i b l e  ind ic tment  of  t h o s e  around him who 
s o  r e a d i l  accede  t o  King Henry's  l i g h t e s t  
command. l g  

wh i l e  J . C .  Trewin f e e l s  t h a t  Bol t  h a s  w r i t t e n  one of t h e  few 

contemporary l T p o r t r a i t - p l a y s  "I7 l i k e l y  t o  l a s t .  Both Veidernanis 

and Trewin a g r e e  t h a t  Xore l s  c e n t r a l  p o s i t i o n  is  due t o  h i s  

mora l ly  exemplary cha rac t e r - -bu t ,  l i k e  B o l t ,  n e i t h e r  s c r u t i n i z e s  

t h e  v a l i d i t y  o f  More's moral s t a n c e .  

On t h e  whole, t h e n ,  More's p o s i t i o n  remains s a i n t l y ,  

a l t hough  obscure ,  t o  t h e  end,  ' and we a r e  a p p a r e n t l y  meant t o  

a c c e p t  it a s  such.  Unfor tuna te ly ,  Bol t  does  n o t  p rov ide  u s  with 

any weighty  r ea sons  a s  t o  w& we shou ld  a c c e p t  Nore on such t e rms ,  

u n l e s s ,  t h a t  i s ,  we ag ree  w i t h  Henry t h a t ,  a s i d e  from Yore, t h e  

f a b r i c  o f  t h e  n a t i o n  i s  e a s i l y  d i v i s i b l e  i n t o  self-seek{-ng 

o p p o r t u n i s t s ,  greedy j a c k a l s  and f i c l e  masses. However, t h e r e  

i s  no v a l i d  r ea son  why we need a c c e p t  t h a t  p r o p o s i t i o n  e i t h e r .  



It may b e  a r g u e d ,  o f  c o u r s e ,  t h a t  B o l t  i s  i n t e r e s t e d  

more i n  his p r o t a , o n i s t l s  a t t e x p t  t o  m a i n t a i n  h i s  c o n v i c t i o n s  

i n  t h e  f a c e  or" a d v e r s i t y  t h a n  t h e  n a t u r e  o f  t h e  f o r c e s  t h a t  

t h r e a t e n  him. Koreover ,  i t  might be added,  t h e  g r e a t  d i v e r s i t y  

o f  t h e  o p p o s i t i o n ,  i n c l u d i n g  t h e  k i n d l y  p e r s u a s i v e c e s s  o f  h i s  

own f a m i l y ,  n e c e s s i t a t e s  o v e r - s i m p l i f i c a t i o n  on t h e  a u t h o r ' s  

p a r t .  But such  a r g u x e n t s  ( o r  r a t i o n a l i z a t i o n s )  prove  u n s a t i s -  

f a c t o r y .  A f t e r  a l l ,  t h e  r e l a t i v e  q u a l i t y  o f  X o r e 1 s  moral  s ta r ,ce  

can  o n l y  be a s s e s s e d  i n  t e r m s  of t h e  q u a l i t y  o f  t h e  o p p o s i t i o n .  

S i m i l a r l y ,  t h e  h i s t o r i c a l  r e l e v a n c e  o f  Fiaorels c o n v i c t i o n s  can  

o n l y  be a p p r e c i a t e d  i n  t e r m s  o f  t h e  h i s t o r i c a l  f o r c e s  ( r e l i g i o u s ,  

p p l i t i c a l  o r  s o c i a l )  which s e r v e s  t o  d e f i n e  them. 301t i s  e v a s i v e  

i n  b0t.h ca.ses.  

An u c f o r t u n a t e  r e s u l t  o f  such  e v a s i v e n e s s  i s  t h a t  t h e  

p l a y  exudes  t h e  more u n i n t e r e s t i n g  a s p e c t s  o f  melod ra:rAa, ?.ore 

ser io l . i s ly ,  S j r  Thonias h i m s e l f  e x e r g e s  a s  somewhat of a b o r e .  H i s  

s e l f - d e p r e c a t i n g  h i t t i c i s m s  and t h e  c l e v e r  v e r b a l  t h r u s t s  w i t h  

which he p a r r i e s  h i s  opponen t s1  arguments  do engage our  a t t e x t i o n  

t h r o u g i ? o > ~ ~ .  And we a p p r e c i a t e  t h e  f a c t  t h a t  h i s  s a f e t y  ( a ~ d  t h e  

s a f e t y  o f  h i s  f a d i y )  i s  dependant  upon h i s  e v a s i v e n e s s  o r  

s i l e n c e  i r ,  r e g i r d  t o  i ~ l p o r t a l ~ t  i s s u e s .  3 u t  i n  t h e  f i n a l  a n a l y s i s  
.. - 
lv-ore enerzes a s  2 n:cral a b s t r a c t i o n  r a t h e r  t h a n  an  i r - d i ~ i i d u a l i z e d  

hurnan b z i n g ,  :,.Jn;ething which n e i t h e r  t h e  a u t h o r l s  l ~ e r b a l  s k i l l  o r  

p l o t  n:anip;jj ;;Lions s u c c e e l s  i x :  conceal in; .  

I g n o r e d  by  501t a r e  t h o s e  a s p e c t s  o f  . :ore 's l i f e  and 



7 c a c c z  c h a r a c t e r  which  would c o r l s i d e r a b l p  enhance  t h e  signiTErl 

of h i s  mora i  d e c i s i o n s .  E. B. C o t t e r i l l ,  i n  a n  i n t r o d u c t i o n  

t o  Tne Utop ia  o f  S i r  Thomas I~lore ,  draws a t t e n t i o n  t o  a s i d e  

o f  Morels  c h a r a c t e r  t h a t  c o n t r a s t s  s h a r p l y  w i t h  B o l t ' s :  

The c o n t r a s t  be t see r ,  i h r e ' s  i n t e l l e c t u a l  
c o n v i c t i o ~ s  ( i f  s u c h  t h e y  w e r e )  and h i s  
r e l i g i o n  ( i f  such  we may c a l l  i t )  is 
most e a s i l y  d i s c e r n i b i e  i n  t h e  a s t o u n d i n s  
d i f f e r e n c e  between t h e  t r u l y  C h r i s t i a n  
l i b e r t y ,  t o l e r d t i o n  a n d  c h a r i t y  d e s c r i b e d  
and a p p a r e n t l y  warmly-  recoAmended by him 
i n  h i s  Utopia  an3 h i s  own a t t i t u d e  towards  
t h o s e  who d i f f e r e d  from him i n  m a ~ t e r s  o f  
d o ~ i i a .  Not o n l y  a r e  h i s  i n v e c t i v e s  a g a i n s t  
Tyndale and L u t h e r  a s  f i e r c e  and a b u s i v e  a s  
t h e  d i a t r i b e s  o f  ?< l i l ton  a g a i n s t  Sa lmas ius ,  
b u t  i t  i s  u n d e n i a b l e  t h a t ,  even  i f  he d i d  n o t  
h i m s e l f  l i g h t  m a r t y r  f i r e s ,  h e  consen ted  
p u b l i c l y  t h e r e t o .  That  h e ,  a s  C h a n c e l l o r ,  
mere ly  a c t e d  a s  e x e c u t o r  o f  t h e  l a w  which 
condemed  h e r e t i c s  t o  t h e  s t a k e  s e e m  t o  rxe 
a d e f e n s e  of no  v a l i d ' t y  .... And h i s  own words 
t e s t i f y  a g a i n s t  him. 18 

-- E. L.  Reynolds ,  on t h e  o t h e r  hand,  n o t e s  t h a t  dur i r ig  h i s  

imprisonment  S i r  Thornas "even h i n t e d  a t  t h e  p o s s i b i l i t y  o f  

r e a c h i n g  a n  u n d e r s t a n d i n g  w i t h  t h e  L u t h e r a n s  and t h e i r  d o c t r i n e  

o f  j u s t i f i c a t i o n  by f a i t h . " l 9  i:hile i t  wouid be imperti: ;ent 

t o  s u g g e s t  t h a t  301t make u s e  o f  such  i n t e r e s t i n g  and s e e x i n g l y  

c o n t r a d i c t o r y  a s p e c t s  o f  X o r e f s  c h a r a c t e r ,  t h e  i n f o r m a t i o n  does 

draw o u r  s t t e a t i o n  t o  t h e  a u t h o r ' s  e s s e n t i a i l y  s t a t i c  and 

u l t i m a t e l y  u n i n t e r e s + , i n g  p o r t r a i t u r 3 e .  3 e  r e v e a l s  t h e  p r o t a g o n i s t ' s  

mora l  s t a n c e ,  b u t  he  f a i l s  t o  p r o v i d e  even a r e t r o s p e c t i v e  

g l a n c e  a s  t o  how o r  why n e  a r r i v e d  a t  i t .  



B o l t ' s  f ' a i i u r e  t o  p rov ide  an adequa te  s i x t e e c t h  emLury  

c o n t e x t  p r e s e n t s  s e r i o u s  o b s t a c l e s  t o  ou r  a c c e p t a n c e  o f  t h e  

p l a y ' s  r e l e v a n c e  i n  terms of  con tenporary  l i f e .  That E 6 l t  

c l e a r l y  wishes  u s  t o  make such a connec t ion  i s  evidenced by 

h i s  u se  o f  t h e  Coirirnen 14an ("Old Adam"). A s  'Jeidernanis p o i n t s  

o u t ,  he r e p r e s e n t s  t.he cornproniser ,"the i n d i v i d u a l  who s a t i s f i e s  

s e l f - i n t e r ~ s t ,  and p r e s e r v e s  h i s  own s k i n  a t  a l l  c o s t  ."20 AS 

such,  t h e  c h a r a c t e r t s  ~ h e ~ i i a t i c  r ~ l e v a n c e  i s  c l e a r  enough. Less  

s a t i s f a c t o r y  i s  h i s  a t t emp t  t o  i m p l i c a t e  t h e  aud ience  i n  t h e  

a c t i o n .  

TFc?t t h e  d e v i c e  l a rge l j r  f a i l s  ' i o l t  i s  h e l l  eware,  bilt 

h e  a t t r i b u t e s  t h i s  f a i l u r e  t o  t h e  f a c t  t h s t  t h e  s p e c t a t o r s  dc  

n o t  i d e n t i f y  t h e  Ccrmon i.kn (arid h e ~ c e  i h e n s e l r e s )  w i t h  u r i iversa l  

a s p e c t s  o f  h u ~ a n  n a t u r e ;  r a t h e r ,  t h e y  vielv hhin a s  "thai: myth ica l  

b e a s t ,  The ban i n  t h e  S t r e e t . "  (Seasons ,  - p . x i x )  h c t u a l l y ,  

B o l t ' s  r a t i ~ l ~ a l i z a t i o c  he re  i s  l e s s  t han  s a t i s f a c t o r y .  A f t e r  

a l l ,  t h e  man i n  t h e  s t r e e t  i s  a s  good a r e p r e s e n t a t i v e  a s  any 

of  huaan n a t w e  i n  ger ,e ra l ,  even i f  t h e  s t r e e t  i t s e l f  i s  l o c a t e d  
-- 

i n  Tudor ~ n g l a r ~ d .  

The r e a l  r ea son  f o r  t h e  f a i l u r e  of  t h e  Cor.xor, ;;an d e v i c e  

i s  much more s e r i o u s :  it i s  based no t  on t h e  nl isconception o f  

h i s  r o l e  tha",olt a t t r i b u t e s  t o  t h e  aud ience ,  b u t  on weaknesses 

irAierent in t h e  p l a y  i t s e l f .  9 o l t  makes c l e a r  t h a t  t h e  Comzon 

b:an n i u s t  ~,ltlmr;'L.e!.y be ~ ~ l b e r e i !  among ;!:ore's iL1ore i l l u s t . r i o u s  



a n t a g o n i s t s .  Though he s e r v e s  S i r  Thonas i n  t h e  r o l e s  o f  

boatsman and s t e w a r d ,  he a l s o  s e r v e s  a s  h i s  j a i l e r  and 

e x e c u t i o n e r .  ' h e n ,  i n  h i s  r o l e  o f  j a i l e r ,  he r e f u s e s  t o  a l l o w  

t h e  v i s i t  o f  ?:ore's f a m i l y  t o  be ex tended  a few more m i n u t e s ,  

Lore  e x c l a i m s :  "Oh, Sweet J e s u s  ! These p l a i n ,  s i m p l e  xien !" 

( I ,  1 The i m p l i c a t i o n  h e r e  i s  t h a t ,  d e s p i t e  o r d e r s  from 

h i g h e r  a u t h o r i L i e s ,  t h e  Comon Nan s h o u l d  ' f e e l  f r e e  t o  d i s o b e y  

h i s  o r d e r s  when m a t t e r s  o f  s i m p l e  c h a r i t y  o r  mercy a r i s e .  

Take11 f u r t h e r ,  however,  B o l t  a l s o  s e e m  t o  be imply ing  t h a t  

t h e  Co::mon LIan, wha tever  h i s  r o l e ,  s h o u l d  a c t i v e l y  s i d e  w i t h  

Kore i n  h i s  s t r u g g l e .  Th i s  i n t e n t i o n  on 3 o l t t s  p a r t  b e c o a e s  

ever, more t r a n s p a r e n t  when t h e  Cormon ;Ian l a t e r  r e a p p e a r s  as 

forenar ;  or" t h e  j u r y  2nd u l t i n i a t e l y  a s  ; :ore ts  e x e c u t i o n e r .  It 

i s  c l e a r  t h a t  B o l t  w i s h e s  u s  t o  assume a c o m p l i c i t y  between t h e  

Co ..xion b b r ,  (and hence o u r s e l v e s )  and t h e  powers t h a t  c o ~ d e m n  

S i r  Thonias t o  d e a t h .  

idhat i s  n o t  c l e a r ,  however,  i s  whl - t h e  Comrion :.:an shou id  

7 - s u p p o r t  Aore. A f t e r  a l l ,  B o l t ' s  c o n s c i e n c e  i s  k e p t  under  wraps 

t h r o u g h o u t  t h e  p l a y ,  even from t h e  a u d i e n c e .  Arid wher, he f i n a l l y  

does  c l a r i z y  h i s  t r u s  b e l i e f s ,  h e  mere ly  d e c l a r e s ,  r - i t h e r  t h a r ~  

e x p l a i n s ,  them. Is t h e r e  any  r e a z o n ,  t h e n ,  why t h e  Cormor, ;.:an 

o r  anyone e l s e  s h o u l d  a c c e p t  I . lore ts  d e c l x - a t i o n s  a t  f a c e  v a l u e ?  

I n  o r d e r  t o  d o  s o ,  one ms t  f i r s t  acce? t  B o l t ' s  i a p l i c i t  

a s s u i n p ~ i o n  t h a t  :.:ore i s  a  s a i r , t  anong s i m e r s  ar,d t h a t  a mere 



d e c l a r a t i o ~ ;  o f  f a i t h  s h o u l d  be enough t o  send t h e  a g e n t s  o f  

decency s c u r r ~ y l r i g  t o  h i s  a i d .  B o l t  d o e s  n o t  e x a c i n e  t h e  

p o s s i b i l i t y  t h a t ,  i n  a l l  -- h o n e s t  c o c s c i e n c e ,  t h e r e  might  be  a s  

many v a l i d  r e a s o n s  t o  oppose Lore  a s  t o  s u p p o r t  him. Kor d o e s  

h e  i n v i t e  t h e  s .udience t o  e x p l o r e  o r  conternpla te  s u c h  p o s s i b i l i t i e s .  

O f  c o u r s e ,  we can s y ~ n p a t h i s e  wi$h Kore because  o f  t h e  

h a r d s h i p s  s u f f e r e d  by h i rzse l f  and nis f a m i l y  and b e c a u s e  o f  t h e  

f a b r i c a t i o n  o f  l i e s  t h a t  a r e  used t o  t r a p  him. But i n  t h e  

f i n a l  a n a l y s i s  i t  i s  c l e a r  t h a t  B o l t - - t r u e  t o  n e l o d r a x a t i c  

t r a d i t i o n - - u s e s  t h e s e  n i s C o r l u n e s  t o  d i v e r t  our  a t t e n t i o n  f r o x  

more i m p o r t a n t  m a t t e r s .  It i s  L o t  s u r p r i s i n g ,  t h e n ,  t h a t  t h e  

a u d i e n c e  can r e ~ a i n  c o r d o r t a b l y  a l o o f  from t h e  d r a m a t i c  a c t i o n ,  

d e s p i t e  t h e  e f f o r t s  o f  t h e  Common tIan t o  draw i t  i n .  A c t u a l l y ,  

t h e r e  i s  n o t h i n g  o f  impor tance  t o  be drawn i n t o  b e c a u s e  901 t  

r e d u c e s  t h e  s t r u g g l e  between Xore and h i s  s o c i e t y  t o  a n  

uncomfor tab ly  r i~elodr>-xat ic  c o n f l i c t  between t h e  f o r c e s  of  good 

and e  v i l .  The p r e s e n c e  o f  t h e  Coalmon ;[ar, f a i l s  t o  c o n c e a l  t h i s  

weakness a t  t h e  h s a r t  o f  t h e  p l a y .  

O f  c o u r s e ,  t h e  p l a y  d o e s  cor i ta in  msrits. The e p i c  n a r r a t i v e  

f l o w s  smooth ly  srid though B o l t l s  examina t ion  of t h e  many h i s t o r i c a l  

i s s u e s  o f t e n  p r o v e s  s u p e r f i c i a l ,  h e  d o e s  d i s p l a y  a  c e r t a i n  

t e c h n i c a l  p r c f i c i e n c y  i n  i n t r o d u c i n g  t h e n  on t o  t h e  s t a g e .  

&foreover,  he i s  s u c c e s s f u l  i n  c r z a t i n :  t h e  a tmos?here ,  i f  r,ot 

t h e  s u b s t a c s z ,  of Tuacr  h g l a n d .  Lsnguzge assists  him h e r e .  



He makes e x t e n s i v e  u s e  o f  l l i , z n b e t h a n  imagery2' 2nd h e  n o t e s :  

"1 was g u a r a n t e e d  sonie b e a u t y  and form by i n c o r p ~ r a t i n g  p a s s a g e s  

f r o =  S i r  Thonas Xore h in i se l f .  ( S e a s o n s ,  p . x a i i  3 

The m e r i t s ,  however, f a i l  t o  c o n c e a l  s e r i o u s  f l a w s  and 

w e  a r e  f o r c e d  t o  a g r e e  w i t h  F o s b e r y T s  a s s e s s m e n t :  "The t r o u b l e  

i s  t h e  p l a y  i n v o l v e s  us  n e i t h e r  i n  1535 n o r  i n  1 9 6 0 . ~ 2 ~  a o l t ,  

i n  s h o r t ,  f a i l s  t o  accompl i sh  h i s  ~ o s t  i m p o r t a n t  o b j e c t i v e s .  

O f  c o u r s e ,  t h e r e  a r e  d i f f i c u l t i e s  i ~ h e r e n t  i n  t h e  t o p i c  i t s e l f ,  

p a r t i c u l a r l y  i f  i t s  c o n t e n t  i s  meant t o  b e  mean ingfu l  f rom a 

contemporary  p e r s p e c t i v e .  The draza coficerns a  mar; who d e f i e s  

a u t h o r i t y  ( t h e  k i f i g ) ,  b u t  he  d o e s  s o  o n l y  i n  order.  t h a t  he may 

c o n t i n u e  t o  g i ~ e  a l l e g i a n c e  t o  a n o t h e r  a u t h o r i t y  ( t h e  pope!. 

The f s c t  t h a t  an a u r a  of  c o r r u p t i o n  h o v e r s  abou t  b o t h  s o u r c e s  

o f  power a d d s  d r a m a t i c  i n t e r e s t  t o  t h e  s i t u a t i o n .  It a l s o  

r a i s e s  legitimate q u e s t i o n s  i n  r e s p e c t  t o  t h e  b a s i s  on which 

a  d e c i s i o r i  w i l l  be made. Salt, however,  f a i l s  t o  e x p l o i t  t h z  

d r a m a t i c  p o s s i b i l i t i e s ,  w h i l e  h i s  r e f u s a l  t o  c l a r i f y  t h e  n s t w e  

o f  i m s o r t a n t  i s s u e s  u l t i m a t e l y  e x h a ~ s t s  o u r  p a t i e n c e  ax6 o u r  

i n t e r e s t .  

I n  s m m a r y ,  t h e n ,  vie can  s a y  t h a t  E o l t ,  i n  A I:an f o r  

A l l  deasons ,  r e v e a l s  a n  e s s e n t i a l l y  s u p e r f i c i a l  a p p r o a c h  t o  

h i s t o r i c a l  x i s t e r i a l .  i : n i l e  t h e  f l u i d  s t a g i n g ,  s e r v i c e a b l e  

p r o s e  arid d i r e c t  a d d r s s s e s  t o  t h e  a u d i e n c e  clay t e r i p o r a r i l y  

d i v e r t  o u r  a t t e n t i o n  f'rm t h i s  s u p e r l i c i ; l i t y  , i t  soor: becor;,es 



a p p a r e n t  t h a t  t h e y  a r e  a l s o  used ( p e r h a p s  u r . c o n s c i o u s l j ~ )  t o  

c o n c e a l  a n  e m p t i n e s s  a t  t h e  h e a r t  o f  t h e  p l a y .  The Common 

Fan,  f o r  i n s t a , - c e ,  p r o v e s  u s e f u l  i n  p r o v i d i n z  narra t i7 .e  

c o n t i n u i t y ,  b u t  t o o  ~ f t e n  we f e e l  t h a t  his i i i r e c t  a d d r e s s e s  

a r e  b u t  c ~ ~ t r i v a n c e s  t o  imbue t h e  p l a y  w i t h  a r x a n i n g  o r  

r e l e v a n c e  t h a t  i s  s i m p l y  riot t h e r e .  S i z i l a r l y ,  3 o l t t ' s  langu3ge 

h e l p s  e s t a b i - i s h  t h e  a tmosphere  o f  t h e  p e r i o d ,  bu t  when i t  becorces 

apparent ,  t h a t  s c b s t a l i t i a l  i s s u e s  a r e  t o  b e  evaded it mere ly  

sounds  p e t  e r L t i o u s .  

I n  s h o r t ,  t h e n ,  we canno t  becone m e a n i n g f u l l y  invo lved  

i n  B o l t ' s  view o f  t h e  Tudor e r a  and we may w e l l  a s k  i f  h i s  

s i r , p l i s t i c  a 2 p r o a c h  t o  Xore and h i s  h i s t o r i c a l  m i l i e u  h a s  n o t  

s e r v e d  t o  ~ a k e  t h e  s i x t e e n t h  c e n t u r y  remote  n o t  o c l y  from t h e  

t w e c t i e t h  c e n t u r y  b u t  from l i f e  i t s e l f .  F h i l i p  French,  i n  h i s  

r e v i e w  o f  t h e  f i l m  v a r s i o n  o f  S e a s o n s , 2 3  r a i s e s  a q u e s t i o n  ~\rliich 

i s  r e l e v a n t  t o  t.he p l a y  i t s e l f :  "To what  e x t e n t  i s  i t  more 

t h a n  a t h i n k i n g  n u n ' s  Sourid of  ; ; u ~ i c ? ~ ' 2 4  The answer n u s t  be :  

n o t  ve ry  much. 
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CHAPTER I1 

THE ROYAL HUNT OF THZ SUN 

I n t e r e s t i n g l y ,  P e t e r  S h a f f e r ,  i n  The Royal Hunt o f  t h e  - 
Sun, exp lo re s .  ulore f u l l y  t h o s e  a s p e c t s  o f  . c a t h o l i c  C h r i s t i a n i t y  - 
t h a t  Bo l t  s o  a s s i d u o u s l y  b rushes  a s i d e  i n  -- A 14an f o r  A l l  Seasons ,  

S h a f f e r T s  p l ay  is ,  i n  f a c t ,  a r e f r e s h i n g  a n t i d o t e  t o  B o l t ' s  

because  it d e a l s  w i t h  p r e c i s e l y  t h e  same pe r iod  i n  h i s t o r y  and 

it h o l d s  up f o r  our  s c r u t i n y  t hose  a s p e c t s  o f  Ca tho l ic i sm aboxt 

which S i r  Thomas ( o r  r a t h e r  B o l t )  i s  s o  s t u b b o r n l y  r e t i c e n t .  

L ike  B o l t ,  S h a f f e r  i s  e x p l i c i t l y  concerned t h a t  h i s  p lay 

be o f  r e l e v a n c e  t o  t h e  p r e s e n t .  He p o i n t s  o u t  t h a t  i n  t h e  

p roces s  o f  composi t ion he s t r i p p e d  away much m a t e r i a l  t h a t  seemed 

t o  o b s t r u c t  t h i s  r e l e v a n c e :  

. . . g r a d u a l l y  i t  evolved ,  r a t h e r  l i k e  one o f  
t h o s e  s e r i e s  o f  drawings by P i ca s so  which 
s t a r t  w i t h  very  l i t e r a l ,  minute ly  r e a l i s t i c  
r e n d e r i n g  o f  t h e  s u b j e c t  and then  g r a d u a l l y  
s t r i p  and s i m p l i f y  it u n t i l  you a r e  l e f t  w i t h  
on ly  t h e  b a r e  e s s e n t i a l s .  I s t a r t e d  ou t  w i t h  
a h i s t o r y  p l a y ;  I hope I have ended wi th  a  
contemporary s t o r y  which u s e s  h i s t o r y  only  a s  
a groundwork t o  t h e  exp re s s ion  o f  i t s  theme. 1 

Like B o l t ,  t o o ,  S h a f f e r  makes u se  of a  n a r r a t o r  who par- 

t i c i p a t e s  i n  t h e  a c t i c n  and d i r e c t l y  zdd re s se s  t h e  aud ience .  



I n  te rms  of  s t a g i n g ,  however, S h a f f e r f s  approach i s  of  

f a r  wider  scope.  Though Bol t  speaks  of  h i s  own " o v e r t l y  t h e a t r i c a l  

means o f  s w i t c h i n g  from one l o c a l e  t o  a n o t h e r w  (Seasons  p. x i x ) ,  

t h e  drama i s  conveyed primarily--and i n  convent iona l  manner-- by 

t h e  d i a logue .  S h a f f e r ,  on t h e  o t h e r  hand, s eeks  t o  explore  t h e  

s t a g e ' s  t h e a t r i c a l  p o s s i b i l i t i e s  i n  a  more ambi t ious  way: 

IGy hope was always t o  r e a l i z e  on s t a g e  a kind 
of  ' t o t a l '  t h e a t r e ,  i n v o l v i n g  no t  on ly  words 
bu t  r i t e s ,  mimes, masks and magic. The t e x t  
c r i e s  f o r  i l l u s t r a t i o n .  It i s  a  d i r e c t o r ' s  
p i e c e ,  a  pantomimist ' s  p i e c e ,  and of  course  an 
a c t o r ' s  p ' e c e ,  almost  a s  much as it i s  an 
a u t h o r ' s .  1 

What 1%. S h a f f e r  s a y s ,  i n  s h o r t ,  i s  t h a t  t h e  t e x t  of h i s  p l ay  can- 

n o t  f a i r l y  be d i s c u s s e d  independent ly  o f  t h e  s p e c t a c l e  t h a t  en- 

bod ie s  and/c r  embe l l i shes  i t ,  which i s  f a i r  enough so  f a r  a s  it 

goes .  However, i f  we concede t h a t  t h e  t e x t  of  Royal Hunt ( o r  any 

o t h e r  p l ay  f o r  t h a t  m a t t e r )  " c r i e s  f o r  i l l u s t r a t i o n , "  we can a l s o  

f a i r l y  p o i n t  o u t  t h a t  t h e  i l l u s t r a t i o n  " c r i e s  f o r  a t e x t , "  and i f  . 

t h i s  d w a n d  i s  n o t  f u l f i l l e d  t o  o u r  s a t i s f a c t i o n  we can ,  w i th  

impuni ty ,  f e d  f r e e  t o  i n q u i r e  as t o  why t h i s  i s  so.  Th i s ,  i n  

t u r n ,  i n v o l v e s  s n  examination of t h e  t e x t  on i t s  own t e rms ,  as 

w e l l  as a n  assessment  of  t h e  s u i t a b i l i t y  o f  t h e  t h e a t r i c a l  means 

by which it i s  conveyed. 

Consider, f i r s t ,  S h a f f e r l s  choice  of s u b j e c t ,  t h e  sub- 

. j uga t ion  of t h e  Inca  empire by Ca tho l i c  Spain .  It must be 

admi t ted  t h a t  it s e e t h e s  w i t h  dramat ic  and/or t h e a t r i c a l  



p o s s i b i l i t i e s .  The v e r y  l l f o r e i g n e s s w  o f  t h e  s u b j e c t ,  i n  t e r m s  

of t i m e  and geography ,  make it  s u s c e p t i b l e  t o  t h e  k i n d  o f  

' l t o t a l f t  t h e a t r i c a l  t,redtr,ient employed by t n e  a u t h o r  and,  f o r  

t h e  most p a r t ,  he i s  e n t i r e l y  j u s t i f i e d  i n  employins  it. The 

d i s p l a y  o f  t h e  r i t e s ,  masks,  n a g i c s  and t h e  l i k e  of  a n  e x t i n c t  

c u l t u r e  i s  b o t h  c o m p a t i b l e  w i t h  t h e  s u b j e c t  m a t t e r  a n d  i s  of 

undoubted a ~ p e a l  t o  a modern a ~ d i e n c e ,  w h i l e  such  e v e n t s  a s  

t h e  s c a . l i n g  o f  t h e  Andes and t h e  n a s s a c r e  o f  some t h r e e  thousand 

P e r u v i a n  I n d i a n s  a s s u r e d l y  i n v i t e  t h e  x i m e t i c  and b s l l e t i c  

s t a g i n g  t h z t  S h a f f e r  demands. I n  f a c t ,  i n  a n  a g e  s u c h  a s  o u r  

own i n  which a  mul t i -media  a?proach  i s  c,aking a  profound 

impac t  on a l l  t h e  a r t s ,  i t  i s  t o  S h a f f e r l s  c r e d i t  t h a t  he  s e e k s  

t o  e x p l o i t  t h e  innumerab le  p o s s i b i l i t i e s  i n  t e r m s  03 t h e  d r a m a t i c  

a r t s .  It would b e  p o i n t l e s s  t o  q u a r r e l  w i t h  him on t h i s  p o i n t  

and we can l e a v e  t h e  m a t t e r  a t  t h a t  f o r  t h e  t i m e  b e i n g .  

n l u r n i n g  now t o  t h e  t h e x e  and t h e  c h a r a c t e r s  whom t h e  

a u t h o r  e ~ ~ i p l o y s  t o  d r a m a t i z e  i t ,  we a r e  i r , imediately aware t h a t  

t h e  p l a y  c o n s i s t s  o f  much more t h a n  a  p a g e a n t  o r  s e r i e s  of  
\ '\ animated  h i s t o r i c a l  t a b l e a u x .  The theme,  S h a f f e r  p o i n t s  o u t ,  

i s  f t t h e  s e a r c h  f o r  a d e f i n i t i o n  o f  t h e  i d e a  o f  Godn w h i l e  t h e  

p l a y  i t s e l f ,  he g o e s  on ,  i s  "an attei: ipt t o  d e f i n e  t h e  concep t  

of God.. . . The d r a m a t i c  s p a r k s  r e s u l t i n g  from t h e  c l a - h  

between P e r u v i a n  p g a n s  aric S p a n i s h  C a t h o l i c s  s e r v e  t o  i l l u a i n z t e  

t h i s  s e a r c h  w h i l e  t h e  c o n f r o n t a t i o n  between A t a h u a l l p a  



and P i z z a r o  s c r v e  t o  embody it i n  humanly i n d i v i d u a l  terms.  

f iegarding t h e s e  two l e a d e r s ,  S h a f f e r  n o t e s  t h a t  

The p l a y  i s  a b o u t  t h e  r e l a t i o n s h i p ,  i n t e n s e ,  
i nvo lved  and obscure ,  between t h e s e  two men, 
one of  whom i s  t h e  o t h e r ' s  p r i s o n e r :  t h e y  
a r e  s o  d i f f e r e n t ,  and y e t  i n  many ways--they 
a r e  b o t h  b a s t a r d s ,  bo th  u s u r p e r s ,  bo th  un- 
s c rupu lous  men o f  a c t i o n ,  bo th  i l l i t e r a t e - -  
t h e y  a r e  m i r r o r  images o f  each o t h e r . 4  

Though P i z a r r o ' s  u l t i m a t e  convers ion i s  an h i s t o r i c a l  f i c t i o n ,  

S h a f f e r T s  d e s c r i p t i o n  of t h e  two men i s  e s s e n t i a l l y  a c c u r a t e .  

The t a s k  t h a t  t h e  p laywr igh t  s e t s  f o r  h imse l f  i s  indeed 

cha l l eng ing .  Though S h a f f e r  s a y s  t h a t  t h e  p l a y  i s  "aboutt1 t h e s e  

two men, P i z a r r o  and Atahual lpa  must n o n e t h e l e s s  be por t rayed ,  

i n  one way o r  a n o t h e r ,  a s  r e p r e s e n t a t i v e  o f  t h e i r  r e s p e c t i v e  

c u l t u r e s  i f  t h e  c l a s h  between them i s  t o  be of meaningful  

i n t e r e s t - - b o t h  i n  d ramat ic  and h i s t o r i c a l  t e rms .  That S h a f f e r  

does  t a k e  such  c r i t e r i o n  i n t o  account  i s  ev iden t  throughout  

t h e  t e x t ,  and it i s  t o  t h e  t e x t  t h a t  we may now d i r e c t  our  

- a t t e n t i o n .  

Consider , '  f i r s t ,  t h e  r o l e  o f  P i z a r r o .  Though S h a f f e r l s  

sympathies  a r e  c l e a r l y  w i t h  t h e  I n c a s  and s t r o n g l y  a g a i n s t  t h e  

S p a n i a r d s ,  he must p o r t r a y  P i z a r r o  i n  such a  way a s  t o  i l l u s t r a t e  

t h e  i n f e r i o r i t y  of t h e  Spanish  approach t o  r e l i g i o n  whi le  a t .  

t h e  same t ime  p repa r ing  us  f o r  h i s  u l t i m a t e  convers ion t o  

A tahua l lpn ' s  creed.  On t h e  o t h e r  hand, i n  t h e  i n t e r e s t s  o f  

- f a i r n e s s  t h e  Spanish  approach must n o t  be d e p i c t e d  i n  c o n s i s t e n t l y  



n e g a t i v e  t e rms  i f  t h i s  convers ion  is t o  be o f  more t h a n  pas s ing  

i n t e r e s t .  

Before h i s  c o n f r o n t a t i o n  w i t h  t h e  Inca ,  P i z a r r o  r e v e a l s  

h imse l f  t o  b e  a produc t  o f  t h e  Spanish-Catho l ic  system whi le  

a t  t h e  same t ime  a n  a l i e n  w i t h i n  it. Though h i s  s e r v i c e  w i t h  

Balboa had he lped  t o  e r a d i c a t e  t h e  s t i gma  o f  h i s  b a s t a r d y  and 

remove t h e  t h r e a t  o f  pover ty ,  he is  s t i l l - -when  t h e  p l ay  opens-- 

a b i t t e r ,  s e l f - s e e k i n g  i n d i v i d u a l .  Khen De So to  a s k s  him why he 

b o t h e r s  t o  b rave  a g a i n  t h e  dange r s  o f  t h e  New World when he  can 

l i v e  i n  r e l a t i v e  comfort  i n  Spa in ,  he  r e p l i e s :  

Spa in  and I have been s t r a n g e r s  s i n c e  I was 
a boy. The on ly  s p o t  I knew i n  it i s  here--  
t h i s  f i l t h y  v i l l a g e .  This  i s  Spain  t o  me. 
Is t h i s  where you wish me comfor t?  For twenty- 
two y e a r s  I drove p i g s  down t h i s  s t r e e t  because 
my f a t h e r  cou ldn ' t  own my mother? Twenty-two 
y e a r s  wi thout  a  s i n g l e  day o f  hope. ( I ,  i ,  7 )  

On t h e  o t h e r  hand, S h a f f e r  i s  c a r e f u l  t o  r e v e a l  t h a t  

P i z a r r o  i s  mot iva ted  by something more t h a n  a  d e s i r e  f o r  r i c h e s  

on a  g r and iose  s c a l e :  he a l s o  hungers f o r  immor ta l i ty .  Re fe r r -  

i n g  t o  t h e  i n d i f f e r e n t  "worldn P i z a r r o  excla ims:  

Well now i t s  going t o  know me. I f  I l i v e  
t h i s  nex t  y e a r  I t m  going t o  g e t  me a  name 
t h a t  won't  e v e r  be f o r g o t t e n .  A name t o  
be sung h e r e  f o r  c e n t u r i e s  i n  your b a l l a d s ,  
o u t  t h e r e  under  t h e  cork  t r e e s  where I sa t  
as a boy w i t h  bandages f o r  shoes .  ( I ,  i ,  7 )  

We a l s o  l e a r n  from P i z a r r o  t h a t  h i s  b i t t e r  expe r i ences  have pro: 

duced a p h i l o s o p h i c a l  frame of mind which i s ,  f o r  t h e  most p a r t ,  

c y n i c a l .  He d i s m i s s e s  such a b s t r a c t i o n  as "g loryn  and "honorn 



as nDungba l l s ,v  e s p e c i a l l y  as they  r e l a t e  t o  m i l i t a r y  l i f e .  H i s  

l i f e  i n  t h e  army has  t a u g h t  him t h a t  " S o l d i e r s  a r e  f o r  k i l l i n g :  

t h a t ' s  t h e i r  reason."  ( I , i i ,  1 0 )  

P i z a r r o  r e v e a l s  a  s i m i l a r  a t t i t u d e  towards  i n s t i t u t i o n s  

o f  any  k i n d ,  i n c l u d i n g  t h e  Church. For t h e  b e n e f i t  of  N a r t i n ,  

t h e  young r e c r u i t ,  he  n o t e s  t h a t  they  a r e  of temporal  s i g n i f i c a n c e  

o n l y  : 

Look boy: know something. Men cannot  s t a n d  
as men i n  t h e  world. I t ' s  t o o  b i g  f o r  them 
and t h e y  grow sca red .  So they  b u i l d  themselves  
s h e l t e r s  a g a i n s t  t h e  b i g n e s s ,  s ee?  They c a l l  
t h e  s h e l t e r s  Court ,  Army, Church. They're 
u s e f u l  a g a i n s t  l o n e l i n e s s ,  .Piartin, bu t  t h e y ' r e  
n o t  t r u e .  They're n o t  r e a l ,  Na r t i n .  Do you see? 

(I ,  ii, 1 0 )  

P i z a r r o ,  a s  Alan Seymour n o t e s ,  i s  "a k ind  of  Becke t t i an  pes-, 

s i m i s  t . tt 5 

However, P i z a r r o  u s e s  such i n s t i t u t i o n s  f o r  somet hing more 

t h a n  r e f u g e s  from l o n e l i n e s s .  Though i n  t h e  s e r v i c e  o f  t h e  c o u r t  

and army (and i n d i r e c t l y  t h e  Church) ,  he  u se s  them f o r  h i s  own 

s e l f i s h  ends .  Koreover,  he assumes t h a t  everyone e l s e  i s  of t h e  

-same a t f i i t u d e  and when p e n e t r a t i n g  Inca  t e r r i t o r y  he s u c c e s s f u l l y  

i n s p i r e s  h i s  f o l l o w e r s  w i t h  appea l s  t o  t h e i r  own s e l f - s e e k i n g  

mot ives  : 

Follow t h e  pig-boy t o  h i s  g l o r y !  1'11 have 
a n  Empire f o r  my farm. A m i l l i o n  boys d r i v i n g  
i n '  t h e  p i g s  a t  n i g h t .  And each one o f  you w i l l  
have a share - - ju icy  b l ack  e a r t h  a  hundred mi l e s  
a piece--and golden ploughs  t o  c u t  i t !  Get up 
you God-boys--Xarch ! (I ,  v i i ,  2 4 )  

The subsequent  s l a u g h t e r  of  t h r e e  thousand unarmed I n d i a n s  r e v e a l s  



t h a t  he  i s  w i l l i n g  t o  accompl i sh  h i s  ends  by a n y  means--however 

c r u e l .  

P i z a r r o ,  t h e n ,  r e v e a l s  a  complex p e r s o n a l i t y .  He i s  s e l f -  

s e e k i n g ,  b i t t e r ,  c y n i c a l  and c r u e l .  Converse ly ,  he w i i h e s  t o  

t r a n s c e n d  t h e  t e m p o r a l  r e a l i t y  which,  he  b e l i e v e s ,  c o m p l e t e l y  

c i r c u m s c r i b e s  man's s e c u l a r  and s p i r i t u a l  e x i s t e n c e .  He w a n t s  

immor ta l  "fame," and though  he i s  contemptuous o f  a b s t r a c t i o n s ,  

h e  a s p i r e s  t o  H i s  l o n g i n g  f o r  something o t h e r  t h a n  

m a t e r i a l  s u s t e n a n c e  i s  o f t e n  r e v e a l e d  i n  such  a way as t o  i n -  

d i c a t e  t h a t  h e  i s  a d i s i l l u s i o n e d  i d e a l i s t  b a d l y  i n  need o f  a 

p r o p h e t :  

When I was young, I used t o  s i t  on t h e  s l o p e  
o u t s i d e  t h e  v i l l a g e  and watch t h e  sun g o  down, 
and I used t o  t h i n k :  i f  o n l y  I cou ld  f i n d  t h e  
p l a c e  where it s i n k s  t o  r e s t  f o r  t h e  n i g h t ,  
I ' d  f i n d  t h e  s o u r c e  o f  l i f e ,  l i k e  t h e  b e g i n n i n g  
o f  a r i v e r .  I used t o  wonder what i t  cou ld  b e  
l i k e .  Perhaps  a n  i s l a n d ,  a  s t r a n g e  p l a c e  o f  
w h i t e  s a n d ,  where t h e  p e o p l e  n e v e r  d i e d .  Never 
grew o l d ,  o r  f e l t  p a i n ,  a n d  n e v e r  d i e d .  ( I ,  x ,  32) 

S h a f f e r  d o e s  n o t  presume upon t h e  a u d i e n c e  t o  a c c e p t  

P i z a r r o l s  s t a t e m e n t s  a t  f a c e  v a l u e .  H i s  cynic ism and d i s -  

-: i l l u s i o n m e n t  , f o r  i n s t a n c e ,  a r e  r e v e a l e d  w i t h i n  t h e  w i d e r  

c o n t e x t  o f  P i z a r r o f s  Span i sh -Ca tho l i c  c u l t u r e .  The c o u r t ,  

w i t h  i t s  own g r e e d y  a ims ,  i s  r e p r e s e n t e d  by  t h e  r o y a l  o v e r s e e r ,  

E s t e t e ,  who c o n t i n u a l l y  reminds  P i z a r r o  of t h e  CrownTs r i g h t  

t o  a s h a r e  i n  t h e  boo ty ,  w h i l e  V a l v e r d e ,  a  f a n a t i c a l  f r i a r ,  

i s . a  s t a n d i n g  r e n i n d e r  t o  P i z a r r o  (and  t h e  a u d i e n c e )  t h a t  t h e  

C a t h o l i c  Church i s  i n t e r e s t e d  i n  Peru  f o r  o t h e r  t h a n  s p i r i t u a l  



ends.  R e f e r r i n g  t o  t h e  gold-bedecked c a p t i v e  I n d i a n ,  F e l i p i l l o ,  

Valverde s u c c i n c t l y  s t a t e s  ( o r  i n a d v e r t e n t l y  r e v e a l s  ) t h e  n a t u r e  

of  t h e  Church's involvement  i n  Peru: 

Look a t  him. Th i s  i s  a  hea then .  A be ing  
condemned t o  e t e r n a l  f l ame u n l e s s  you h e l p  
hin?. Don't t h i n k  we a r e  merely go ing  t o  
d e s t r o y  h i s  people  and l i f t  t h e i r  wea l th .  
We a r e  going t o  t a k e  from them what t h e y  
d o n ' t  v a l u e ,  and g i v e  them i n s t e a d  t h e  p r i c e -  
less mercy o f  heaven. He who h e l p s  me l i f t  
t h i s  d a r k  man i n t o  l i g h t  I abso lve  o f  a l l  
c r imes  he  e v e r  committed. (1, i ,  5 )  

The Court  and Church, i n  s h o r t ,  p rov ide  no meaningful  a l t e r n a t i v e  

t o  t h e  way o f  l i f e  pursued by T i z a r r o ;  indeed ,  t h e y  a r e  w i l l i n g  

accomplices  i n  t h e  Peruvian t r e a s u r e  hunt .  

However, S h a f f e r  a t t e m p t s  t o  avoid  d e p i c t i n g  such i n -  

s t i t u t i o n s  a s  - a l l  bad. De So to ,  i n  t h e  s e r v i c e  of bo th  c o u r t  

and army, i s  o f  g e n t l e  d i s p o s i t i o n  and pos se s se s  r ea sonab le  

i n t e l l i g e n c e .  A s  f o r  t h e  Church, Seymour p o i n t s  o u t  t h a t  t h e  

a l l o w s  i t s  C h r i s t i a n s  t o  r a t i o n a l i z e  f u l l y  
t h e i r  arguments and g i v e s  f u l l  p l ay  ( t h rough  
a s l i g h t l y  l e s s  m i l i t a n t  f r i a r )  t o  t h e  'good' 
and p o s i t i v e  s i d e  of t h e i r  C h r i s t i a n  b e l i e f s .  6 

The f r i a r  i n  q u e s t i o n  h e r e  is  de Nizza,  whom S h a f f e r  d e s c r i b e s  i n  

a  s t a g e  d i r e c t i o n  a s  *a man of f a r  more s e r ene  and i n t e l l e c t u a l  

m a t u r i t y  t h a n  Valverden ( I ,  i ,  8 ) .  He r e v e a l s  a  k i n d l y  a t t i t u d e  

i n  r e s p e c t  t o  t h e  I n d i a n s  and, i n  c o n t r a s t  t o  Valverde,  he  i s  

anx ious  t o  avo id  bloodshed.  Desp i te  Seymour's o b s e r v a t i o n ,  how- 



e v e r ,  d e  Nizza i s  q u i t e  w i t h i n  t h e  o r t h o d o x  t h e o l o g i c a l  r a n k s  

r e p r e s e n t e d  by  Valverde .  He i s  i n c a p a b l e  o f  a p p r e c i a t i n g  t h e  

v i r t u e s  o f  t h e  I n c a n  way o f  l i f e ,  and when P i z a r r o  a s k s  him i f  

hunger  s h o u l d  be r e g a r d e d  as a T T r i g h t  ," he r e p l i e s :  

O f  c o u r s e ,  it g i v e s  l i f e  meaning. Look 
around you: h a p p i n e s s  h a s  no  f e e l  f o r  
men s i n c e  t h e y  a r e  f o r b i d d e n  unhapp iness  .... A 1 1  men a r e  born  unequa l :  t h i s  i s  a 
d i v i n e  g i f t .  And want i s  t h e i r  b i r t h r i g h t .  
Where you deny t h i s  and t h e r e  is  no hope o f  
any new l o v e ;  where tomorrow i s  a b o l i s h e d ,  
and  no man e v e r  t h i n k s  '1 can  change m y s e l f ' ,  
t h e r e  you have  t h e  r u l e  o f  A n t i - C h r i s t .  

( I I , i v , 5 2 )  

I n  view o f  s u c h  n p o s i t i v e v  t h e o l o g i z i n g ,  i t  i s  n o t  s u r p r i s i n g  

t h a t  P i z a r r o  i s  a c y n i c a l  n o n - b e l i e v e r .  

Turn ing ,  now, t o  A t a h u a l l p a ,  we f i n d  t h a t  S h a f f e r T s  problem 

of c h a r a c t e r i z a t i o n  i s  similar t o ,  t h o u g h  t h e  r e v e r s e  o f ,  t h a t  

posed by P i z a r r o .  Here he  a t t e m p t s  t o  p o r t r a y  a n  i n d i v i d u a l i z e d  

human b e i n g  i n  t h e  c o n t e x t  o f  a n  i d e a l ,  r a t h e r  t h a n  i n t e l l e c t u a l l y  

and s p i r i t u a l l y  d e b a s e d ,  s o c i e t y ,  w i t h  t h e  d i f f e r e n c e  t h a t  

A t a h u a l l p a  i s  b o t h  t h e  s p i r i t u a l  and s e c u l a r  head of  t h a t  s o c i e t y .  

T h i s  s o c i e t y  i s ,  as t h e  more p e r c e p t i v e  S p a n i a r d s  o b s e r v e ,  

e s s e n t i a l l y  c o n t e n t e d .  P e r s o n a l  w e a l t h  ( and  hence  cove tous  g r e e d )  

a r e  v i r t u a l l y  unknown and t h e  l a b o r e r s  s i n g  h a p p i l y  whi le  t h e y  

work ( I , v i , l g ) .  Comparing t h i s  s o c i e t y  w i t h  t h a t  o f  h i s  homeland, 

P i z a r r o  n o t e s  : 

... i t ' s  n o t  d i f f i c u l t  t o  shame S p a i n .  .Here  
shames e v e r y  c o u n t r y  which t e a c h e s  we a r e  



t o r n  greedy f o r  p o s s e s s i o n s .  C l e a r l y  we ' re  
made greedy when we ' r e  a s su red  i t ' s  n a t u r a l .  
But t h e r e ' s  a  p i c t u r e  f o r  t h e  Spanish  eye!  
The re ' s  no th ing  t o  c o v e t ,  s o  cove tousness  
d i e s  a t  b i r t h .  ( I , v i , 2 0 )  

Th i s  harmonious s e c u l a r  l i f e ,  we a l s o  l e a r n ,  i s  c h a r a c t e r i s t i c  

o f  t h e  s o c i e t y ' s  approach t o  s p i r i t u a l  m a t t e r s .  Because m a t e r i a l  

needs  a r e  f o r  t h e  most p a r t  s a t i s f i e d  by t h e  n a t u r a l  e lements ,  

t h e  I n c a ' s  t heo logy  i s  based,  r a t h e r  s e n s i b l y ,  on r eve rence  f o r  

t h e  most obvious  m a n i f e s t a t i o n  of n a t u r e ' s  power--the sun.  

S i n s ,  such  a s  t h e y  a r e ,  a r e  viewed as "crimes a g a i n s t  t h e  laws 

o f  t h e  sunt1 and Inca  p r i e s t s  c o n f e s s  t h e i r  f l o c k s  i n  terms of 

t h a t  t h e o l o g i c a l  base .  The I n c a  l e a d e r  i s  regarded  a s  a l i v i n g  

r e p r e s e n t a t i v e  of  t h e  s u n ' s  power on e a r t h ,  a  sou rce  t o  which 

he w i l l  r e t u r n  upon d e a t h ,  and t h e  f a c t  t h a t  t h e  sun  i s  v i s i b l e  

( a s  opposed t o  t h e  i n v i s i b l e  god of C h r i s t i a n i t y )  i s ,  f o r  

A tahua l lpa ,  r ea son  enough t o  d i s m i s s  t h e  complex metaphysics  

o f  C h r i s t i a n  theo logy:  

A God cannot be k i l l e d .  See  my f a t h e r .  You 
cannot  k i l l  him. He l i v e s  f o r  eve r  and looks  
ove r  h i s  c h i l d r e n  every  day. ( I , x i i , 3 7 )  

I n  s h o r t ,  t h e  I n c a  way of  l i f e  i s  i d e a l  because bo th  i t s  s e c u l a r  

and s p i r i t u a l  a s p e c t s  a r e  i n s e p a r a b l y  i n t e g r a t e d  w i t h  t h e  rhythms 

of  n a t u r e .  

Because Sha f f e r  wants t o  "humanizev t h e  c o n t r a s t  between 

t h e  d i s p a r a t e  c u l t u r e s ,  however, it is n e c e s s a r y  f o r  hin: t o  i n -  

d i v i d u a l i z e  t h e  c h a r a c t e r  of  Atahual lpa .  C ~ r ~ s e q u e n t l y ,  t h e  Inca  



~mon t o  l e a d e r  d i s p l a y s  human q u a l i t i e s  ( o r  f a u l t s )  t h a t  a r e  @ora 

mankind i n  g e n e r a l ,  and t h e  S p a n i a r d s  i n  p a r t i c u l a r .  I n  h i s  

r o l e  o f  pope-king he r e v e a l s  a p r i d e  t h a t  i s  i n d i c a t i v e  o f  an 

a t t i t u d e  o f  s u p e r i o r i t y :  

I a m  t h e  v a s s a l  o f  no  man. I am t h e  g r e a t e s t  
p r i n c e  on e a r t h .  Your King is  g r e a t .  He h a s  
s e n t  you a c r o s s  t h e  wa te r .  So he i s  my b r o t h e r .  
But  your  Pope i s  mad. He g i v e s  away c o u n t r i e s  
t h a t  a r e  n o t  h i s .  H i s  f a i t h  i s  a l s o  mad. 

( I , x i i ,  37-38) 

It i s  a l s o  made c l e a r  t h a t  A t a h u a l l p a l s  hands a r e  by no means 

c l e a n  i n  r e s p e c t  t o  t h e  manner i n  which h e  g a i n e d  h i s  p r e z n i n e n c e .  

. . Though a b a s t a r d ,  he  usurped  t h e  p o s i t i o n  f rom h i s  h a l f - b r o t h e r  

and had him k i l l e d .  When q u e s t i o n e d  by P i z a r r o  r e g a r d i n g  t h i s  

m a t t e r ,  h i s  o n l y  answer is :  

I was t h e  r i g h t f u l  God. Xy s k y  F a t h e r  s h o u t e d  
"Ftise up!  I n  you l i v e s  your  Z a r t h  F a t h e r ,  
Huayana t h e  U a r r i o r .  Your b r o t h e r  i s  f i t  on ly  
t o  t e n d  h e r d s ,  b u t  you were  born  t o  t e n d  p e o p l e !  
So I k i l l e d  him, and t h e  l a n d  s m i l e d .  ( I I , v , 5 4 )  

Because n e i t h e r  P i z a r r o  n o r  t h e  a u d i e n c e  i s  w i t n e s s  t o  t h i s  d i v i n e  

c o n f i r m a t i o n ,  we can o n l y  a c c e p t  A t a h u a l l p a l s  c l a i m  a t  f a c e  v a l u e ,  

i f  we a c c e p t  it a t  a l l .  I n  f a c t ,  i t  would a p p e a r  t h a t  t h e  I n c a ' s  

c l a i m s  a r e  a s  open t o  q u e s t i o n  a s  t h o s e  o f  t h e  C a t h o l i c  popes-- 

a t  l e a s t  as  d e s c r i b e d  by Valverde .  The r e s u l t  o f  our  s k e p t i c i s n ,  

however,  i s  t h a t  we d i r e c t  o u r  a t t e n t i o n  t o  t h e  q u a l i t y  o f  l i f e  

i n  t h e  r e s p e c t i v e  s o c i e t i e s , ' a n d  h e r e  we o b s e r v e ,  w i t h  P i z a r r o ,  

t h a t  t h e  I n c a  way i s  c l e a r l y  s u p e r i o r .  Not o n l y  a r e  A t a h u a l l p a l s  

s u b j e c t s  c o n t e n t e d  under  h i s  r u l e ,  b u t  t h e y  a p p a r e n t l y  do n o t ,  



much t o  t h e  h o r r o r  of Valverde,  d i s p u t e  h i s  s u p e r n a t u r a l  pre-  

t e n s i o n s  : 

CHIZF: He is Son of t h e  Sun. He needs  no mother. 
He i s  God. ( I , i v , 1 3 8 )  

I n t o  t h i s  harmonious m i l i e u  P i z a r r o  l e a d s  h i s  e x p e d i t i o n -  

a r y  f o r c e ,  and it i s  t h e  c o n t r a s t  between t h e  two ways of  l i f e  

t h a t  c o n s t i t u t e s  t h e  main d rama t i c  i n t e r e s t  o f  t h e  p l ay .  The 

c a t a l y s t  t h a t  c r y s t a l l i z e s  t h e  c o n f l i c t  i s  g o l d ,  a  commodity 

t o  which--in t h e  eyes  of  most Spaniards-- the  I n c a s  a r e  p u z z l i n g l y  

i n d i f f e r e n t .  Holding Atahua l lpa  as rarisom, t h e  l a n d T s  a r t  t r e a s -  

u r e s  a r e  ransacked  and melted down i n  barbarous  manner, w h i l e  

even f e a r  f o r  t h e i r  own l i v e s  does  n o t  p reven t  t h e  Spania rds  

from q u a r r e l l i n g  amongst themse lves .  Vas t ly  outnumbered, t h e  

Spanish  a r e  i n  a most dangerous s i t u a t i o n ,  and A t a h u a l l p a T s  

r e f u s a l  t o  g u a r a n t e e  t h e  l i v e s  o f  t h e  t r o o p s  (because  of  t h e  

s e n s e l e s s  s l a u g h t e r  o f  h i s  own w a r r i o r s )  r educes  P i z a r r o f s  

s ta tegy- -should  he r e l e a s e  h i s  p r i sone r - - t o  a b a s i s  o f  goodwil l  

o r  f a i t h .  

I n t e r e s t i n g l y ,  i t  i s  l l fa i th tT  o f  any  kind t h a t  P i z a r r o  

has  neve r  been c a l l e d  upon t o  e x e r c i s e  b e f o r e ,  a t  l e a s t  n o t  

i n  such a  dangerous  c o n t e x t .  Desp i te  p r e s s u r e  from h i s  com- 

p a t r i o t s ,  P i z a r r o  i s  r e l u c t a n t  t o  succumb t o  t h e  p r e v a l e n t  

( though n o t  unanimous) o p i n i o n ,  espoused by Valverde and E s t e t e ,  

t h a t  Atahua l lpa  be executed.  Valverde r a t i o n a l i z e s  t h e  m i l i t a r y  

and s p i r i t u a l  s i t u a t i o n  i n  a  way t h a t  d e f i e s  parody: 



bly son ,  l i s t e n  t o  me. No promise t o  a  pagan 
need b ind  a  C h r i s t i a n .  Simply t h i n k  what ' s  
a t  s t a k e :  t h e  l i v e s  o f  a  hundred and seven ty  
of t h e  f a i t h f u l .  Are you go ing  t o  s a c r i f i c e  
them f o r  one savage? ( I I , x , m  

Though c lums i ly  a r t i c u l a t e d ,  Valverde does  have a po in t - -a t  

l e a s t  from a  m i l i t a r y  s t a n d p o i n t .  By k i l l i n g  Atahua l lpa ,  t h e  

I n d i a n s  w i l l  b e  l e a d e r l e s s  and hence l e s s  o f  a t h r e a t  t o  t h e  

Span i sh  presence .  

However, by t h i s  t ime P i z a r r o  i s  i n t e r e s t e d  i n  much more 

t h a n  e i t h e r  gold o r  m i l i t a r y  ma t t e r s .  He i s  a t t r a c t e d  t o  t h e  

I n c a  way o f  l i f e  an3 i s  impressed by t h e  p e r s o n a l  q u a l i t i e s  

e x h i b i t e d  by Atahua l lpa .  The r e l a t i o n s h i p  between them de- 

ve lops  from a  kind o f  de tached  mutual r e s p e c t  t o  one o f  warm, 

p e r s o n a l  f r i e n d s h i p .  The outcome i s  t h a t  P i z a r r o  i s  won o v e r  

by Atahua l lpa  and,  i n  t h e  l a t t e r ' s  r o l e  of  p r i e s t ,  he  i svcon -  

f e s sed"  by him. (11,xi ,77).  

But P i z a r r o  i s  powerless t o  p reven t  t h e  execut ion of  t h e  I 

I 

Inca .  T r i ed  by a h a s t i l y  assembled Spanish k o u r t  on charges  

t h a t  a r e  p a t e n t l y  absurd  ( u s u r p i n g  t h e  t h r o n e ,  f r a t r i c i d e ,  

i d o l a t r y ,  and p61ygamy), he i s  found g u i l t y  and sen tenced  t o  

burn. I n  o r d e r  t o  escape co rpo rea l  d e s t r u c t i o n  and hence be 

a l l  o f  a p i e c e  when t h e  sun r e s u r r e c t s  him, Atahual lpa  a c c e p t s  

C h r i s t i a n  bap t i sm i n  exchange f o r  t h e  p r i v i l e g e  of  b e i n g  

g a r r o t e d .  

A s  P i z a r r o  i s  w e l l  aware ,  much more i s  a t  s t a k e  t han  

. t h e  d e a t h  of Atahua l lpa .  A way of  l i f e  f a c e s  v i r t u a l  d e s t r u c t i o n .  



A t a h u a l l p a t s  s u b j e c t s  watch i n  amazement, d i s b e l i e f  a n d ,  f i n a l l y ,  

d e s p a i r  as t h e  b a s i s  f o r  t h e i r  f a i t h  and b e l i e f s  r e a a i n s  c o l d l y  

l i f e l e s s  under  a n  i n d i f f e r e n t  sun.  The p l a y  c l o s e s  w i t h  P i z a r r o  

m o u r n f u l l y  s i n g i n g  t o  t h e  dead I n c a :  

S e e ,  s e e  t h e  f a t e ,  0 l i t t l e  f i n c h ,  
O f  r o b b e r  b i r d s ,  0 l i t t l e  f i n c h .  ( I I , x i i , 8 1 )  

Such, i n  s h o r t ,  i s  t h e  o u t l i n e  and s u b s t a n c e  o f  S h a f f e r l s  p l a y .  

As we have s e e n ,  t h e  m a t e r i a l  is  r i c h  i n  d r a m a t i c  and 

t h e a t r i c a l  $ o s s i b i l i t i e s ,  and it is c l e a r  t h a t  S h a f f e r  a t t e m p t s  

t o  e x p l o i t  it i n  s u c h  a  way as t o  a v o i d  melodrama. But c l o s e  

e x a n h a t i o n  o f  t h e  t e x t  r e v e a l s  d e f i c i e n c i e s  t h a t  mar t h e  p l a y  

as  a whole ,  and  it i s  t o  t h e s e  d e f i c i e n c i e s  t h a t  we must now 

d i r e c t  o u r  s t t e n t i o n .  

C o n s i d e r ,  f i rs t ,  S h a f f e r l s  t r e a t m e n t  o f  P i z a r r o .  The 

most s e r i o u s  d e f e c t  h e r e  i s  r a t h e r  s e r i o u s  i n  t h a t  it is n o t  

dramat;ic a t  a l l ,  a t  l e a s t  f o r  t h e  f i rs t  p a r t  o f  t h e  p l a y .  A s  

Ronald Bryden n o t e s ,  much o f  t h e  p l a y  i s  r e a l l y  no more t h a n  a  

" s t aged  nove l l l  i n  t h a t  it i s  n o t  u n t i l  t h e  s e c o n d  h a l f  t h a t  any 

c o n f l i c t  i s  p r e s e n t e d  i n  d r a m a t i c  te rms.7  There i s  sound b a s i s  

f o r  Bryden l s  judgment on t h i s  p o i n t .  For  t h e  most p a r t  P i z a r r o ,  

b e f o r e  m e e t i n g  A t a h u a l l p a ,  engages  i n  p h i l o s o p h i z i n g  on t h e  

f l i m s i e s t  o f  p r e t e x t s .  He d e s c r i b e s  h i s  f a m i l y  background,  

h i s  y e a r s  o f  p o v e r t y ,  p a s t  m i l i t a r y  e x p e r i e n c e s ,  a s  w e l l  as 

h i s  v iews  on e v e r y t h i n g  from t h e  a f f a i r s  of s t a t e  t o  h i s  i n -  

d i v i d u a l  s p i r i t u a l  e m p t i n e s s ,  t o  anyone,  i t  seems, who happens 



t o  be  a round  t o  l i s t e n .  

t h i s  i n f o r m a t i o n ,  i n  one 

monologues (which  i s  t h e  

u n d r a m a t i c a l l y  m o t i v a t e d  

O f  c o u r s e  it i s  n e c e s s a r y  t o  convey 

way o r  a n o t h e r ,  b u t  t o o  of t e n  P i z a r r o T s  

o n l y  way t o  d e s c r i b e  them)  a r e  r a t h e r  

and i t  o f t e n  a p p e a r s  t h a t  he i s  cur -  

i o u s l y  i n d i f f e r e n t  t o  t h e  i d e n t i t y  of  t h e  l i s t e n e r .  He t a l k s  

a t  ( r a t h e r  t h a n  w i t h )  t h e  young r e c r u i t ,  N a r t i n ,  i n  t e r m s  

i n d i s t i n g u i s h a b l e  from t h o s e  he employs when speak ing  w i t h  

de  S o t o ,  h i s  second-in-comand and a seasoned s o l d i e r .  Of 

c o u r s e ,  s u c h  c h a r a c t e r i s t i c s  can b e  a t t r i b u t e d  t o  a  f a c e t  o f  

c h a r a c t e r ,  emphas iz ing  h i s  s e n s e  o f  i s o l a t i o n  f r o m ,  and pe rhaps  

i n d i f f e r e n c e  t o ,  many o f  t h e  p e o p l e  around him. On t h e  o t h e r  

hand,  t o o  o f t e n  t h e  s i t u a t i o n s  f o r  h i s  p h i l o s p h i z i n g  a p p e a r  

t o  have b e e n  i n d i f f e r e n t l y  c o n t r i v e d  and o u r  a t t e n t i o n  e a s i l y  

wanders .  

Moreover,  P i z a r r o t s  p h i l o s o p h i a i n g  becomes t e d i o u s l y  

r e p e t i t i o u s ,  Seemingly e n d l e s s  r e f e r e n c e s  t o  h i s  b a s t a r d y  saack 

more o f  s e l f - p i t y  t h a n  s e l f - r e l i a n c e ,  a n d  S h a f f e r f s  a p p a r e n t  

i n a t t e n t i o n  t o  i n t e r e s t i n g  m o t i v a t i o n  draws a t t e n t i o n  t o  t h e  

f a c t  t h a t  we have  h e a r d  i t  a l l  b e f o r e .  On t h e  whole ,  t h e n ,  

P i z a r r o  i s  f a r  t o o  t a l k a t i v e .  Indeed ,  h e  is  a  v e r i t a b l e  c h a t t e r -  

box when compared w i t h  B o l t ' s  S i r  Thomas Xore ,  who c a n n o t  be 

persuaded t o  s a y  a n y t h i n g  o f  important e. 

Another  d e f e c t  t h a t  draws a t t e n t i o n  t o  t h e  tedium o f  

P i z a r r o T s  soap-boxing i s  t h e  l a n g u a g e  i t s e l f .  Harold Clurman 

n o t e s  t h a t  t h e  p l a y  c o n t a i n s  "good w r i t i n g  o n l y  i n s o f a r  a s  it 



8 i s  c o t  bad'' w h i l e  Seymour, more e x a p p e r a t e d ,  compla ins :  

... P i z a r r o  i n  much o f  t h e  f i rs t  s t r e t c h  i s  a 
b o r e ,  u t t e r i n g  Reader ' s  D i g e s t  p l a t i t u d e s  
which t h e  a u d i e n c e  a n d ,  one h a s  t o  assume, 
t h e  a u t h o r  s e  m t o  imagine  a r e  ep ig rammat ic  
p r o f u n d i t i e s .  5 

Random examples w i l l  s e r v e  t o  i l l u s t r a t e  Seymour's p o i n t :  

A t  my age  t h i n g s  become wha t  t h e y  r e a l l y  a r e .  
Gold t u r n s  i n t o  m e t a l .  ( I , i , 7 )  

Nen canno t  j u s t  s t a n d  a s  men i n  t h i s  wor ld .  
( I ) i i , l O )  

"Fame i s  l o n g .  Death i s  l o n g e r  ....( I,x,3O) 

E v e r y t h i n g  w e  f e e l  i s  made o f  t ime .  ( I , x , 3 1 )  

S h a f f e r ' s  l a n g u a g e ,  i n  s h o r t ,  f a l l s  w o e f u l l y  s h o r t  o f  t h e  de-  

mands of h i s  s u b  j e c t .  As Pia r t in  E s s l i n  n o t e s ,  " t h e  l a n g u a g e  

i s  e f f i c i e n t ,  b u t  smacks o f  p u r p l e  p a s s a g e s  i n  a p u b l i c  s p e e c h . ~ ' l O  

Regarding S h a f f e r T s  c h a r a c t e r i z a t i o n  o f  A t a h u a l l p a ,  t h e  

a u t h o r  f a r e s  b e t t e r .  For  t h e  most p a r t ,  we s e e  t h e  I n c a  i n  

s i t u a t i o n s  t h a t  a r e  f u n d a m e n t a l l y  d r a m a t i c .  H i s  "ph i losophyu  

i s  e l i c i t e d  from him by t h e  S p a n i s h  i n v a d e r s ;  c o n s e q u e n t l y ,  h i s  

s p e e c h e s  a r e  more s a t i s f a c t o r i l y  m o t i v a t e d .  A s  f o r  t h e  problem 

of t h e  1 anguage b a r r i e r ,  t h a t  t o o  i s  o f  no r e a l  consequence.  

The p r e s e n c e  o f  a n  i n t e r p r e t e r  ( F e l i p i l l o ) ,  A t a h u a l l p a ' s  f a c i l i t y  

f o r  l e a r n i n g  a f o r e i g n  tongue ,  and t h e  a u d i e n c e ' s  w i l l i n g n e s s  

t o  suspend d i s b e l i e f  i n  t h e  m a t t e r  o f  l i n g u i s t i c s  a s s i s t  t h e  

p l a y w r i g h t  i n  t h i s  m a t t e r .  And though A t a h u a l l p a ' s  l anguage  

i s  s c a r c e l y  more i n t e r e s t i n g  t h a n  P i z a r r o l s ,  a t  l e a s t  we s e e  

and h e a r  l e s s  o f  him. 



A t  t imes, however,  S h a f f e r  seems t o  p a t r o n i z e  h i s  s u b j e c t .  

A t a h u a l l p a  i s  u n d e r s t a n d a b l y  contemptuous o f  C h r i s t i a n  t h e o l o g y ,  

b u t  h i s  r i d i c u l e  of C a t h o l i c  r i t e s  o f t e n  sound uncomfor tably  

c h i l d l i k e .  R e f e r r i n g  t o  GodTs r o l e  i n  C a t h o l i c  communion, he 

n o t e s :  

F i r s t  he  becomes a  b i s c u i t  and t h e n  t h e y  e a t  
him (The I n c a  b a r e s  h i s  t e e t h  and l a u g h s  
s o u n d l e s s l y )  I have s e e n  t h i s ,  ~t p r a y i n g  
t h e y  s a y  ' T h i s  i s  t h e  body of  o u r  God! Then 
t h e y  d r i n k  h i s  b lood .  It is  v e r y  bad.  Here 
i n  my empire  we do n o t  e a t  men. Ny f a m i l y  
f o r b a d e  it many y e a r s  a g o .  ( I I , i v , 4 9 )  

S h a f f e r  seems t o o  w i l l i n g  t o  e l i c i t  a  cheap  l a u g h  a t  t h e  expense 

of t h e  C a t h o l i c s ,  b u t  he does  s o  i n  a way which a l s o  s e r v e s  t o  

d i m i n i s h  o u r  r e s p e c t  f o r  t h e  I n c a  c r e e d .  A f t e r  a l l ,  A t a h u a l l p a T s  

c l a i m  t o  godhead i s  s c a r c e l y  more c r e d i b l e  t h a n  C h r i s t ' s  o r  t h e  

p o p e ' s ,  and h i s  r i s e  t o  power was accompl ished by means t h a t  

would d o  c r e d i t  t o  any  v i l l a i n - k i n g  i n  European h i s t o r y .  Nore- 

o v e r ,  t h o u g h  t h e  I n c a  way of  l i f e  i s ,  by European s t a n d a r d s ,  

r e l a t i v e l y  s i m p l e ,  i t s  a p p a r e n t  harmoniousness would seem t o  

i n d i c a t e  a h i g h  d e g r e e  o f  p o l i t i c a l  s o p h i s t i c a t i o n  on  t h e  p a r t  

o f  i t s  r u l e r .  S h a f f e r ,  however,  seems t o  e q u a t e  s i m p l i c i t y  

w i t h  s imple-mindedness ( p e r h a p s  u n c o n s c i o u s l y )  and g i v e s  t h e  

i m p r e s s i o n  o f  u n d e r e s t i m a t i n g  t h e  i n t e l l i g e n c e  o f  t h e  I n c a  a s  

w e l l  a s  t h e  a u d i e n c e .  

T h i s  l a t t e r  problem i s  r e l a t e d  t o  what seems t o  b e  a 

c o n f l i c t  o f  purpose  a t  t h e  h e a r t  o f  t h e  p l a y .  S h a f f e r T s  pro-  

f e s s e d  theme d e a l s  w i t h  t h e  s e a r c h  f o r  a  d e f i n i t i o n  of " t h e  



i d e a  o f  God," b u t  he  a l s o  i n s i s t s  t h a t  t h e  p l ay  i s  "about two 

men." The d i f f i c u l t y  he re  i s  t o  i n t e g r a t e  t h e  two,  and t h i s  

S h a f f e r  a t t e m p t s  t o  do, 

. In a  p e r i p h e r a l  k ind of way, S h a f f e r ' s  c h a r a c t e r i z a t i o n  

of  P i z a r r o  r e f l e c t s  t h i s  c o n f l i c t .  Though a  "godlessn  man, he 

i s  concerned (as  he  never  t i r e s  of  t e l l i n g  u s )  w i t h  e x i s t e n c e ,  

i m m o r t a l i t y ,  and o t h e r  s u b j e c t s  i n d i c a t i v e  o f  an  i n t e r e s t  i n  

s p i r i t u a l  m a t t e r s .  But he i s  a l s o  very  much a man of  a c t i o n  

and,  as  Wilf red Sheed n o t e s :  

... one c h a r a c t e r  cannot b e a r  such a we5ght 
o f  meaning. P i z a r r o ' s  conquest  o f  t h e  I n c a s ,  
l i k e  t h e  whole conqu i s t ado r  b loodba th ,  r e -  
qu i r ed  a d a r i n g  and an  e x t r o v e r t e d  v i t a l i t y  
t h a t  s imply d o e s n ' t  s i t  w i th  t h i s  w i s t f u l ,  
t r o u b l e d  ph i losopher .  11 

Furthermore ,  though P i z a r r o  i s  conver ted t o  t h e  Inca  c r eed ,  when 

we examine t h e  o t h e r  p o s s i b l e  a l t e r n a t i v e ,  Span ish  Ca tho l ic i sm,  

we f i n d  t h a t  t h e r e  i s  l i t t l e  t o  choose from. The Spanish c o u r t  

i s  i n s u f f e r a b l y  g reedy ,  wh i l e  t h e  Church--at l e a s t  a s  r e p r e s e n t e d  

by Valverde and even de  Kizza--espouses a t heo logy  t h a t  would 

a l i e n a t e  ~ r , y  humane, r ea sonab ly  i n t e l l i g e n t  b e l i e v e r  i n  Chr i s$ .  

t i a n i t y .  De Nizza i s  g e n t l e ,  i n e f f e c t u a l ,  and--in t h e  f i n a l  

ana lys i s - -nar rowly  or thodox,  w h i l e  Valverde i s  f a n a t i c a l l y  

zea lous  and. p l a i n l y  s t u p i d .  With f r i e n d s  l i k e  t h e s e ,  it i s  

c l e a r  thtclt t h e  Church needs  no enemies, and P i z a r r o ' s  nconvers ion"  

would s e e m . t o  be a foregone  conc lus ion  from t h e  beginning.  

S h a f f e r ' s  c h a r a c t e r i z a t i o n  o f  Atahual lpa  a l s o  r e f l e c t s  



t h e  c o n f l i c t  of p u r p o s e  a t  t h e  h e a r t  o f  t h e  p l a y .  Here he i s  

d e a l i n g  w i t h  a man who - i s  a  god ( o r  s o  h e  b e l i e v e s ) ,  b u t  S h a f f e r  

wan t s  P i z a r r o  (and u s )  t o  a c c e p t  him on human t e rms  a s  w e l l ,  

Consequent ly ,  A t a h u a l l p a  d i s p l a y s  u n i v e r s a l l y  r e c o g n i z a b l e  human 

q u a l i t i e s  w h i l e  h i s  c l a i m s  t o  d i v i n i t y ,  dub ious  though t h e y  a r e ,  

seem r e a s o n a b l e  enough i n  t h a t  a p p a r e n t l y  none o f  t h e  I n d i a n s  

q u e s t i o n s  t h o s e  c l a i m s ,  Moreover,  A t a h u a l l p a l s  s u b j e c t s  a r e  

happy,  and t h i s  i s  enough t o  d i s c o u r a g e  t h e  p h i l o s o p h i c a l l y  

t r o u b l e d  P i z a r r o  from p u r s u i n g  t h e  m a t t e r  f u r t h e r .  

Almost comple te ly  a b s e n t ,  however,  i s  any meaningful  

g r a p p l i n g  w i t h  what may b e  termed t h e  s p i r i t u a l  dimensiond-- 

and t h i s ,  a f t e r  a l l ,  i s  supposed t o  b e ,  b y  S h a f f e r l s  own ad-  

m i s s i o n ,  t h e  p r i n c i p l e  t h e m a t i c  concern  of t h e  p l a y .  O f  c o u r s e  

S h a f f e r  t o u c h e s  upon c e r t a i n  a s p e c t s  o f  t h i s  d imension b u t ,  

l i k e  B o l t ,  he p r e f e r s  n o t  t o  p u r s u e  t h e i r  i m p l i c a t i o n s  i n  a n y  

mean ingfu l  way. The C a t h o l i c  " i d e a  o f  Godw i s  p r e s e n t e d  i n  

such a way as t o  i n v i t e  o u r  p e r f u n c t o r y  d i s m i s s a l  w h i l e  t h e  

I n c a n  " i d e a  o f  Godn commands our  immediate  r e s p e c t - - o r  a t  l e a s t  

P i z a r r o l s .  

M i s s i n g  f rom b o t h ,  however,  i s  a n y  s e n s e  o f  t h e  mystery  

o r ,  i f  you l i k e ,  t h e  i r r a t i o n a l i t y  a t  t h e  h e a r t  of any r e l i g i o n .  

Moreover,  S h a f f e r  a t t e r n p t s  t o  c o n c e a l  t h i s  omiss ion  by o v e r t l y  

t h e a t r i c a l  means which a r e ,  i n  t h e  f i n a l  a n a l y s i s ,  r e a l l y  no  

more t h a n  a  bomba~dment o f  o u r  s e n s e s .  Consequent ly ,  we a r e  

s u s p i c i o u s  t h a t  S h a f f e r  is  i n c a p a b l e  of  d e a l i n g  w i t h ,  o r  



consc ious ly  evad ing ,  q u e s t i o n s  t h a t  m e r i t  o u r  a t t e n t i o n .  

And what a r e  t h e s e  q u e s t i o n s ?  One r e l a t e s  t o  t h e  god- 

head of Atahua l lpa .  H i s  t heo logy  i s  f l a t l y  a s s e r t e d  throughout  

t h e  p l ay  and t h e  usurp ing  of  t h e  t h r o n e  and t h e  murder o f  h i s  

h a l f - b r o t h e r  a r e  c a s u a l l y  brushed over  because  he p l a i n l y  be- 

l i e v e s ,  and d i e s  b e l i e v i n g ,  i n  h i s  own godhead. No problem 

a r i s e s  i f  we a r e  t o  c o n s i d e r  A t a h u a l l p a t s  f u n c t i o n  as  e x c l u s i v e l y  

t h a t  of a  god. But S h a f f e r  e x p l i c i t l y  i n v i t e s  us  t o  v iew him i n  

human te rms  a s  w e l l ,  and Atahua l lpa  's r e l a t i o n s h i p  w i t h  P i z a r r o  

i s  f i r m l y  developed on a man-to-man b a s i s .  However, when a man- 

to-man d i a l o g u e  r a i s e s  t h e  ques t i on  o f  t h e  g r e a t  I n c a ' s  godhead, 

it i s  q u i c k l y  g l o s s e d  over  and t h e  conve r sa t i on  t u r n s  t o  herd-  

t e n d i n g ,  p o l i t i c s ,  b a s t a r d y ,  and dancing (11 ,~) .  S h a f f e r  i s  

c a r e f u l  t o  omit any in fo rma t ion  t h a t  might  t a r n i s h  P i z a r r o l s  

image o f  a  be ing  who r e p r e s e n t s  a  happy i n t e g r a t i o n  o f  t h e  r e a l  

and i d e a l ,  t h e  human and t h e  d i v i n e ,  t h e  man and t h e  god. 

The unhappy r e s u l t ,  however, i s  t h a t  r a t h e r  t han  emerging 

as a man-god, Atahua l lpa  emerges as n e i t h e r .  Th is  i s  u n f o r t u n a t e  

because  we beg in  t o  doubt whether  t h e  p laywr igh t  ha s  any  r e a l  

conf idence  i n  h i s  s u b j e c t .  A f t e r  a l l ,  i f  t h e  Incan c i v i l i z a t i o n  

t r u l y  i s  s u p e r i o r ,  s u r e l y  metaphys ica l  probing w i l l  no t  b l i n d  us  

t o  t h e  s u p e r i o r  q u a l i t y  of  Incan l i fe - -whatever  i t s  s p i r i t u a l  

o r  t h e o l o g i c a l  r o o t s .  On t h e  c o n t r a r y ,  such  p-obing would un- 

doubted ly  he igh t en  our  i n t e r e s t  i n  t h a t  l i f e .  A s  i t  i s ,  howetrer, 

we a r e  expec ted  t o  t a k e  a t  f a c e  va lue  a s s e r t i o n s  t h a t  a r e  e n t i r a l y  



worthy o f  d r a m a t i c  e x p l o i t a t i o n  and l e f t  w i t h  t h e  d e s p i r i t i n g  

i m p r e s s i o n  t h a t  t h e  p l a y  i s - - i n  S h e e d f s  words--a "sad c a s e  o f  

was te .  "12 O f  c o u r s e ,  S h a f f e r  a t t e m p t s  t o  compensate by p r o v i d -  

i n g  a  v i s u a l l y  and a u d i t o r i l y  s t u n n i n g  a s s o r t m e n t  of r i t u a l s ,  

c h a n t s ,  d a n c e s  and t h e  l i k e ,  b u t  t h e y  e v e n t u a l l y  s e r v e  t o  r e -  

mind u s  o f ,  r a t h e r  t h a n  d i v e r t  u s  f rom,  t h e  d r a m a t i c  empt iness  

a t  t h e  c e n t r e  o f  t h e  play.  

Another  q u e s t i o n  t h a t  S h a f f e r  a t t e m p t s  t o  e v a d e  r e l a t e s  

t o  t h e  m e t a p h y s i c a l  b a s i s  o f  Ca tho l i c i sm.  Though t h e  C a t h o l i c s  

d i s p l a y  i n c u r a b l e  g r e e d ,  z e a l o u s  f a n a t i c i s m ,  and i n t e l l e c t u a l  

s t u p i d i t y ,  t h e i r  p r i n c i p l e  spokesman ( d e  Nizza and Va lve rde)  

are t r u e  b e l i e v e r s  and t h e y  d o  r e v e a l  a c o n s i d e r a b l e  amount - 
o f  courage  i n  b r a v i n g  t h e  d a n g e r s  o f  t h e  Kew World. Unforo- 

tunate ly- -and t h i s  may have  been u n i n t e n t i o n a l  on S h a f f e r l s  

p a r t - - t h e i s  courage  d o e s  n o t  seem t o  b e  a c c o u n t a b l e  f o r  e x c e p t  

i n  t e r m s  o f  e i t h e r  p e c u n i a r y  g reed  o r  i n t e l l e c t u a l  incompetence ,  

o r  b o t h .  Though t h e  v p o s i t i v e "  a s p e c t s  o f  C a t h o l i c i s m  a r e  

p r e s e n t e d ,  t h e y  a r e  p r e s e n t e d  i n  an  i n e f f e c t u a l  way by an  

i n e f f e c t u a l  mind ( d e  N i z z a T s ) .  A s  a r e s u l t ,  t h e  C a t h o l i c  

n i d e a  o f  God" i s  r o t  r e a l l y  i n  e v i d e n c e  a t  a l l .  Consider  

d e  N i z z a f s  r o l e ,  f o r  i n s t a n c e .  He a t t e m p t s  t o  e x p l a i n  t o  

A t a h u a l l p a  t h e  C h r i s t i a n  concep t  o f  l o v e  ( I I , i v ) ,  b u t  h i s  

e x p l a n a t i o n  i s  couched i n  te rms t h a t  a r e  b a f f l i n g  t o  t h e  I n c a  

and b o r i n g  t o  t h e  a u d i e n c e .  Fur the rmore ,  even t h e  p o s s i b i l i t y  

of mean ingfu l  d i s c u s s i o n  i s  p r e c l u d e d  by t h e  e n t r a n c e  of t h e  



first  go ld  process ion .  Perhaps S h a f f e r  i n t e n d s  i r o n y  h e r e  

b e . ,  go ld  speaks  l oude r  t h a n  words) ,  b u t  a s u s p i c i o n  l i n g e r s  

t h a t  perhaps  he i s  a t t e m p t i n g  t o  s u b s t i t u t e  v i s u a l  sp l endor  f o r  

i n t e l l i g i b l e  o r  i n t e l l i g e n t  deba t e .  

Th is  appa ren t  evas iveness  can be  a t  l e a s t  p a r t i a l l y  

accounted f o r  i n  t e rms  o f  t h e  a u t h o r ' s  h i s t o r i c i s m .  S h a f f e r  

c i t e s  X i l l i a m  P r e s c o t t ' s  The H i s to ry  of t h e  Conquest of  Peru ,  

f i rs t  pub l i shed  i n  1847, a s  t h e  sou rce  o f  h i s  o r i g i n a l  i n -  

s p i r a t i o n  and h i s  h i s t o r i c a l  m a t e r i a l .  l3 ~ i z a r r o ' s  nconvers ionv  

i s  an  h i s t o r i c a l  f i c t i o n ,  of  cou r se ,  and S h a f f e r  t a k e s  t h e  u s u a l  

a r t i s t i c  l i b e r t i e s  wi th  chronology.  But f o r  t h e  most p a r t  t h e  

e v e n t s  d e p i c t e d  i n  =a1 Hunt correspond t o  t h o s e  desc r ibed  by 

P r e s c o t t .  However, S h a f f e r  a l s o  seems t o  have made ind i sc r im-  

i n a t e  u se  o f  a t  l e a s t  one o f  t h e  a t t i t u d e s  expressed i n  t h a t  

work, and h e r e  t h e  s u p e r f i c i a l i t y  o f  h i s  h i s t o r i c a l  approach 

becomes a p p a r e n t .  

Consider ,  f i r s t ,  one of P r e s c o t t r s  assessments  o f  t h e  

Peruv ian  way o f  l i f e :  

Where t h e r e  i s  no f r e e  a g e n c y t h e r e  can be no 
~ o r a l i t y .  Where t h e r e  i s  no t empta t i on  t h e r e  
can be l i t t l e  c l a i m  t o  v i r t u e .  Where t h e  rouk -  

t i n e  i s  r i g o u r o u s l y  p re sc r ibed  by law,  t h e  law, 
and n o t  t h e  man must have t h e  c r e d i t  o f  t h e  
conduct .  I f  t h a t  government is  b e s t  which i s  
f e l t  t h e  l e a s t ,  which encroaches  on t h e  n a t u r a l  
l i b e r t y  of t h e  s u b j e c t  on ly  s o  f a r  as  i s  e s s e n t i a l  
t o  c i v i l  s u b o r d i n a t i o n ,  t hen  of  a l l  governnients 
dev i sed  by man t h e  Peruvian has  t h e  l e a s t  r e a l  
c l a im  t o  our  adrn i ra t ion . l4  



It must be emphasized, o f  cou r se ,  t h a t  P r e s c o t t  does provide  

a l a r g e l y  sympathe t ic  account  o f  t h a t  c i v i l i z a t i o n  and t h a t  

he  was a t t e m p t i n g  t o  d e s c r i b e  i t  i n  t e r m s  unde r s t andab le  t o  

mid-n ine teen th  c e n t u r y  American r e a d e r s .  But S h a f f e r  does  

n o t  appea r  t o  have made such a  d i s t i n c t i o n .  He e x t r a c t s  

t h e  e s s e n t i a l  a t t i t u d e  embodied i n  t h a t  passage  and a t t r i b u t e s  

i t ,  i n  somewhat d i f f e r e n t  c o n t e x t s ,  t o  h i s  s i x t e e n t h  cen tu ry  

spokesman f o r  Ca tho l ic i sm,  de  i j izza.  

Cons ider ,  now, two o f  de  P,Tizzats speeches .  Speaking 

of t h e  o s t e n s i b l e  absence o f  l o v e  i n  t h e  t o t a l l y - r e g u l a t e d  

Incan s o c i e t y ,  he n o t e s :  

It i s  no t  known i n  your kingdom. A t  home we 
can s a y  t o  our  l a d i e s :  '1 l ove  y o u t ,  o r  t o  
ou r  n a t i v e  e a r t h .  It means we r e j o i c e  i n  
t h e i r  l i v e s .  But a  man cannot  say  t h i s  t o  
t h e  woman he must marry a t  twen ty - f ive ;  o r  
t o  t h e  s t r i p  o f  l a n d  a l l o t t e d  t o  him a t  b i r t h  
which he must till t i l l  he d i e s .  Love must 
be  f r e e . . . .  ( I I , i v , 5 0 )  

L a t e r  he e x p r e s s e s  h i s  repugnance t o  t h a t  way of l i f e :  

iVhen I first  came. he re  I thought  I found 
P a r a d i s e .  Now I know it i s  H e l l .  A count ry  
which c a s t r a t e s  i t s  people .  What a r e  your 
I n c a n t s  s u b j e c t s ?  A popula t ion  o f  eunuchs, 
l i v i n g  e n t i r e l y  w i thou t  cho ice .  ( I I , x , 7 1 )  

What S h a f f e r  does ,  i n  e f f e c t ,  i s  a s c r i b e  what can be l o o s e l y  

desc r ibed  as z n i n e t e e n t h  cen tu ry  l a i s s e z - f a i r e  a t t i t u d e  t o  

what was one of t h e  most h i g h l y  s t r u c t u r e d  and r i g i d l y  con- 

t r o l l e d  i n s t i t u t i o n s  i n  e x i s t e n c e  i n  t h e  s i x t e e n t h  c e n t u r y ,  

t h e  C a t h o l i c  Church. 



Z 

N a t c r a l l y ,  S h a f f e r  may i n t e n d  i r o n y  h e r e .  A f t e r  a l l ,  

o u r  a t t e n t i o n  is d i r e c t e d  by E s t e t e ,  t h e  c o u r t  spokesman, t o  

t h e  a u t h o r i t a r i a n  s i d e  o f  S p a n i s h  l i f e :  l1If you s e r v e  a King 

you must k i l l  p e r s o n a l  a m b i t i o n . "  ( I , v . 1 6 )  The a u t h o r  may a l s o  

i n t e n d  humour. It i s  m i l d l y  amusing,  f o r  i n s t a n c e ,  t o  h e a r  a 

c h a s t e  p r i e s t  speak  w i t h  s u c h  e n t h u s i a s t i c  c o n v i c t i o n  a b o u t  

l o v e  and m a r r i a g e .  And h i s  h o s t i l e  r e f e r e n c e  t o  ?leunuchsv 

raises i n t e r e s t i n g  q u e s t i o n s  r e l a t i n g  t o  h i s  own c h a s t i t y .  

F i n a l l y ,  we have  n o  r e a s o n  t o  doubt  t h a t  t h e o l o g i c a l  spokes-  

men of t h e  p e r i o d  d i d  n o t  e x p r e s s  t h e  s e n t i m e n t s ,  i f  n o t  t h e  

s u b s t a n c e ,  embodied i n  d e  N i z z a l s  views. 1 5  

Eht t h e  c u r i o u s  t h i n g  abou t  S h a f f e r l s  approach  i s  t h a t ,  

i n  t h e  f i n a l  a n a l y s i s ,  h e  p r o v i d e s  o n l y  a  n i n e t e e n t h  c e n t u r y  

p e r s p e c t i v e  i n  reverGe.  A t  i s s u e  h e r e  i s  c o t  t h e  a u t h o r ' s  

f reedom t o  make u s e  o f  s u c h  a  r e v e r s a 1 , f o r  r e a s o n s  of i r o n y  

o r  o t h e r w i s e .  A s  we s h a l l  s e e  l a t e r ,  Arden f u l l y  e x p l o i t s  t h e  

d r a m a t i c  p o s s i b i l i t i e s  h e r e .  What S h a f f e r  d o e s  is  s imply  h ~ l d  

up  t o  r i d i c u l e  p o p u l a r  n i n e t e e n t h  c e n t u r y  p o l i t i c a l  a s sumpt ions  

r e g a r d i n g  t h e  I n c a s ,  and h e  d o e s  s o  w i t h o u t  r e a l l y  e s t a b l i s h i n g  

t h e  s i g n i f i c a n c e  of such  a n  a p p r o a c h  from a m i d - t w e n t i e t h  cen-  

t u r y  p r s g e c t i v e .  Consequen t ly ,  t h e  p l a y  seems d a t e d  and we 

f e e l  t h a t  it  cou ld  w e l l  have been w r i t t e n  i n  1847 ( b y  a n  I n c a  

s y m p a t h i z e r ,  of c o u r s e ) ,  even though S h a f f e r  s t r i v e s  t o  w r i t e  

"a contempcrary  s t o r y  which u s e s  h i s t o r y  o n l y  as a groundwork 



t o  t h e  e x p r e s s i o n  o f  i t s  theme.  "16 U n f o r t u n a t e l y ,  

worku seems r e l a t e d  more t o  t h e  n i n e t e e n t h  c e n t u r y  

t h e  "ground- 

t h a n  it d o e s  

t o  I n c a n  Peru  o r  contemporary  l i f e .  It may be a r g u e d ,  o f  c o u r s e ,  

t h a t  P i z a r r o l s  pessimism and d e s p a i r  have obv ious  a f f i n i t i e s  

w i t h  s t r o n g  i n t e l l e c t u a l  c u r r e n t s  i n  t w e n t i e t h  c e n t u r y  l i f e  

and t h a t  a  contemporary  p e r s p e c t i v e  i s  i n  ev idence .  However, 

s u c h  q u a l i t i e s  o f  mind a r e  t h e  monopoly o f  no  p a r t i c u l a r  p e r i o d  

i n  h i s t o r y ,  w h i l e  P i z a r r o l s  somewhat immature p h i l o s o p h i z i n g  

d i s c o u r a g e s  u s  from a c c e p t i n g  him a s  a  man whose s p i r i t u a l  

dilemma i s  o f  u n i v e r s a l  s i g n i f i c a n c e .  The f a u i t  h e r e ,  o f  c o u r s e ,  

must  be  a t t r i b u t e d  a t  l e a s t  p a r t i a l l y  t o  t h e  a u t h o r ' s  i n e p t  

c h a r a c t e r i z a t i o n  r a t h e r  t h a n  h i s  c h o i c e  o f  s u b j e c t .  

C o n s i d e r ,  now, t h e  a u t h o r ' s  % h e a t r i ~ a l i t y . ~  I n t e g r a l  

t o  t h e  p u r e l y t e x t u a l  c o n t e n t  a r e  t h e  means by which t h a t  con- 

t e n t  i s  conveyed: 

Why d i d  I w r i t e  The Royal Hunt? To make c o l o u r ?  
Yes. To make s p e c t a c l e ?  Yes. To make magic? 
Yes-- if  t h e  word i s n ' t  t o o  debased t o  convey 
t h e  k i n d  of e x c i t e m e n t  I b e l i e v e d  c o u l d  s t i l l  
be  c r e a t e d  o u t  o f  ' t o t a l 1  t h e a t r e .  (Royal  Hunt p . v )  

Because he  employs t h e  tern;  I f t o t a l  t h e a t r e , "  h i s  concept  i n -  

e v i t a b l y  i n v i t e s  comparison w i t h  t h a t  o f  Antonin Ar taud ,  d e s p i t e  

F r e d e r i c k  Lumleyfs  c o n t e n t i o n  t h a t  S h a f f e r  "has  n e v e r  c la imed 

t o  be a d i s c i p l e ,  and wha tever  t h e  m e r i t s  o f  A r t a u d ' s  t h e o r i . e s  

migh t  b e ,  t h e y  a r e  n o t  t h e  e x c l u s i v e  and o n l y  o n e s . f f l ?  

h r i t i n g  i n  t h e  1 9 3 0 f s ,  Ar taud,  i n  The T h e a t r e  and I ts  



Double, r e v e a l s  an  i n t e n s e  h a t r e d  o f  t h e  s u p e r f i c i a l  psycholog- 

i z i n g  and t h e  fou r th -wa l l  convent ions  o f  bourgeois  drama (and 

melodrama). I n  i t s  p l a c e  he  advoca tes  p l a y s  which w i l l  exp lore  

themes o f  a r c h e t y p a l  o r  myth ica l  p r o p o r t i o n s  ( such  a s  t h e  con- 

q u e s t  of Mexico),  themes which he  f e e l s  d e f y  i n t e l l e c t u a l  o r  

p sycho log ica l  a n a l y s i s  because t h e y  w i l l  t a k e  f u l l y  i n t o  account  

immutably i r r a t i o n a l  e lements  i n h e r e n t  i n  human na tu re .  Neces- 

s a r y  t o  t h i s ,  he  f e e l s ,  i s  a  t h e a t r e  i n  which t h e  audience may 

be  t o t a l l y  surrounded by t h e  a c t i o n  o r  s p e c t a c l e  and a drama 

i n  which language w i l l  be used n o t  p r i m a r i l y  a s  a v e h i c l e  f o r  

t h e  a r t i c u l a t i o n  o r  i n t e l l e c t u a l i z a t i o n  o f  consc ious ly  he ld  

i d e a s ,  bu t  r a t h e r  a s  a form o f  r i t u a l i s t i c  i n c a n t a t i o n  t h a t  

w i l l  s e r v e  t o  j o l t  o r  awaken t h e  unconscious  f e e l i n g s  o r  

e x o t i o n s  o f  t h e  audience.  '* To accomplish t h i s  he c a l l s  f o r  men 

i n  t h e  t h e a t r e  "who w i l l  r e s t o r e  t o  a l l  o f  u s  t h e  m t u r a l  and 

magic e q u i v a l e n t  of  t h e  dogmas i n  which we no longe r  b e l i e v e . " l 9  

Such, i n  n e c e s s a r i l y  b r i e f  summary, i s  Ar taud ' s  approach t o  t h e  

t h e a t r e .  

I n  Royal Hunt we f i n d  both  t h o s e  a s p e c t  of  t h e  t h e a t r e  

t h a t  Artaud sought  t o  d e s t r o y  and t h o s e  Le sought t o  champion. 

S h a f f e r ' s  theme i s  ( p o t e n t i a l l y ,  a t  l e a s t )  of my th i ca l  o r  

a r c h e t y p a l  p r o p o r t i o n s  i n  t h e  Artaudian s e n s e ,  w h i l e  h i s  use  

o f  a n  e p i s o d i c  s t r u c t u r e ,  c o l o u r f u l  s p e c t a c l e  and d i r e c t  

a d d r e s s e s  t o  t h e  aud ience  i n d i c a t e  a d e c i s i v e  break wi th  f o u r t h -  



wall  conven t ions .  On t h e  o t h e r  hand, h i s  use  o f  language i s  

c o n v e n t i o n a l  enough; even t h e  r i t u a l i s t i c  c h a n t s  a r e  compat ible  

w i t h  a r e a l i s t i c  p o r t r a y a l  o f  t h e  Incan way o f  1 i f e .  Alan Seymour 

n o t e s  t h i s  dichotomy i n  S h a f f e r f s  approach:  

Techn ica l l y ,  P e t e r  S h a f f e r t s  e p i c  f a l l s  i n t o  
two d i s t i n c t  p a r t s :  an ~ r t a u d i a n  r i t u a l i s m  
o f  choreographic  movement, music,  chan t ing  
and song wi th  t h e  c o l o u r s  o f  l i g h t i n g ,  c o s t m e  
and s e t t i n g  p l ay ing  t h e i r  p a r t ;  and a conser -  
v a t i v e  u se  o f  d i a l o g u e  a s  i n  t h e  o ld  d e b a t e  
p l a y s  o f  t h e  Shavian e r a .  20 

' N a t u r a l l y ,  we need n o t  e x p e c t  an a u t h o r  t o  f u l f i l l  t h e  

a e s t h e t i c  e x p e c t a t i o n s  o f  a n o t h e r  t h e o r i s t  o r  a r t i s t ,  contemporary 

o r  o t h e r w i s e ,  bu t  it i s  i n t e r e s t i n g  t o  n o t e  t h a t  bo th  Artaud and 

S h a f f e r  u s e  t h e  word 9nagicn t o  c h a r a c t e r i z e  t h e i r  approach t o  

s p e c t a c l e .  For t h e  most p a r t ,  Artuad wishes  t h e  s p e c t a c l e  t o  be 

an impor tan t  m a n i f e s t a t i o n  o f  t h e  metaphys ica l  a s p e c t s  o f  t h e  

theme. But Sha f f e r ,  a s  we have  seen ,  s e e k s  t o  avo id  any meaning- 

f u l  examinat ion of what may b e  termed t h e  s p i r i t u a l  dimension of 

e i t h e r  Ca tho l i c i sm o r  t h e  Incan  c r eed .  He shows u s  (ma in ly )  

abuses  o f  t h e  fo rmer  and m e r i t s  of t h e  l a t t e r ,  b u t  nowhere does  

he a t t emp t  t o  g r app le  w i th  t h e  deepe r  d i v i s i o n s  and s i m i l a r i t i e s .  

Consequently,  h i s  use  of s p e c t a c l e  amounts t o  l i t t l e  more t h a n  

t h e  p rov id ing  of  l o c a l  c o l o u r  o r  pe r iod  atmosphere.  We a r e  i n -  

duced t o  i n d u l g e  o u r s e l v e s  s e n s u a l l y ,  bu t  t h i s  i ndu lgence  i s  n o t  

r e a l l y  c a l c u l a t e d  t o  en l a rge  o u r  unders tand ing  of impor tan t  

themat ic  c o n s i d e r a t i o n s .  O f  cou r se ,  l o c a l  c o l o u r  and per iod  



atmosphere  a r e  l e g i t i m a t e  a s p e c t s  o f  a n y  h i s t o r y  p l a y ,  b u t  t o o  

o f t e n  we s u s p e c t  t h a t  S h a f f e r  p r o v i d e s  them, i n  s p e c t a c u l a r  

f a s h i o n ,  t o  d i v e r t  o u r  a t t e n t i o n  from h i s  own f a i l u r e  t o  a t t e n d  

t o  i m p o r t a n t  m a t t e r s .  

A s e r i o u s  consequence o f  t h i s  i s  t h a t  we a r e  t empted  t o  

r egard  P i z a r r o  f s n c o n v e r s i o n n  as a somewhat f r i v o l o u s  a f f a i r ,  

m o t i v a t e d  n o t  by  s e r i o u s  i n t e l l e c t u a i  o r  s p i r i t u a l  c o n s i d e r a t i o n s ,  

b u t  by h i s  a t t r a c t i o n  t o  t h e  more s u p e r f i c i a l  c h a r a c t e r i s t i c s  o f  

t h e  P e r u v i a n  way o f  l i f e .  Hence, t h e r e  i s  ample j u s t i f i c a t i o n  

f o r  Rober t  B r u s t e i n f s  a s s e s s m e n t :  

... a t  t h e  same t i m e  t n a t  h e  is f a s h i o n i n g  
c r u e l  A r t a u d i a n  myths,  he i s  m e n t a l i z i n g ,  
p s y c h o l o g i z i n g ,  and s e n t i m e n t a l i z i n g  t h e s e  
myths. Underneath t h e  t u m u l t  and t h e  s w i r l  
l i e  a v e r y  c o n v e n t i o n a l  s e t  o f  l i b e r a l  n o t i o n s  
a b o u t  t h e  n o b l e  s a v a g e ,  t h e  i g n o b l e  C a t h o l i c ,  
and t h e  way b r o t h e r l y l o v e  can  b r i d g e  t h e  g u l f  
t h a t  s e p a r a t e s  c u l t u r e s .  By t h e  end of t h e  p l a y ,  
i n  f a c t ,  t h e  whole b r u t a l  strug:$e has  d e g e n e r a t e d  
i n t o  a f r a t e r n a l  romance between a l i s s ~ r n ~ ~ y o u n g  
r e d - s k i n  and an  a g i n g  l o n e l y  p a l e f a c e  .... 

It may b e  a r g u e d ,  of  c o u r s e ,  t h a t  P i z a r r o  f e e l s  a l i e n a t e d  from 

t h e  S p a n i s h  way o f  l i f e  and t h a t  h e  i s  n o t  a  C a t h o l i c  i n  any 

mean ingfu l  s e n s e  of  t h e  word. However, S h a f f e r  e x p l i c i t l y  

s t a t e s  t h a t  t h e  p r i n c i p l e  theme c o n c e r n s  " t h e  s e a r c h  f o r  a 

d e f i n i t i o n  o f  t h e  i d e a  o f  ~ o d . " 2 *  Consequen t ly ,  t h i s  s e a r c h  

must b e g i n  and  end somewhere. D e s p i t e  t h e  a u t h o r ' s  e f f o r t s  t o  

t h e  c o n t r a r y ,  however,  t h e  s e a r c h  b o t h  b e g i n s  and ends  w i t h  t h e  

" l i b e r a l  n o t i o n s f f  d e s c r i b e d  by  B r u s t e i n .  The p r e s e n c e  of b a l - .  

l e t i c  movements, c o l o u r f u l  r i t u a l s ,  h a u n t i n g l y  b e a u t i f u l  songs  



and c h a n t s  and s p e c t a c u l a r  costumes f a i l s  t o  c o n c e a l  t h i s  damag- 

i n g  d e f e c t .  

On t h e  whole, t hen ,  we can s ay  t h a t  s u p e r f i c i a l i t y  char-  

a c t e r i z e s  S h a f f e r ' s  use  o f  h i s t o r i c a l  m a t e r i a l .  O f  c o u r s e ,  

c r i t i c a l  op in ion  i s  by no means unanimous on t h i s  p o i n t .  Henry 

Hewes, f o r  i n s t a n c e ,  p r a i s e s  S h a f f e r l s  " p e n e t r a t i n g  ins igh t1 '  

and f e e l s  t h a t  i n  Royal Hunt t h e  a u t h o r  "touched upon t h e  pro-  

found e s sences  t h a t  u n d e r l i e  h i s t o r i c a l  e v e n t s .  " 2 3  conve r se ly ,  

Nathan Cohen h a r s h l y  d i s m i s s e s  t h e  p l ay  as "vu lgar ized  n 0 n s e n s e . ~ 2 4  

Ac tua l ly ,  t h e r e  a r e  e lements  o f  t r u t h  i n  b o t h  assessments .  S h a f f e r  

does  touch  upon ug ly  h i s t o r i c a l  r e a l i t i e s  bu t ,  a s  we have s e e n ,  

he i s  e x a s p e r a t i n g l y  evas ive .  The r e s u l t  i s  t h a t  we f a i l  t o  

a p p r e c i a t e  t h e  s i g n i f i c a n c e  of  P i z a r r o T s  convers ion  w i t h i n  i t s  

s i x t e e n t h  c e n t u r y  c o n t e x t  o r  from a  t w e n t i e t h  cen tu ry  p e r s p e c t i v e .  

We then  d i r e c t  our  a t t e n t i o n  t o  t h e  t h e a t r i c a l  means by which h e  

a t t e m p t s  t o  r e n d e r  s i g n i f i c a n t  h i s  m t e r i a l  and d i s c o v e r  t h a t  

such means ( " t o t a l  t h e a t r e v 1 )  a r e  used t o  concea l ,  r a t h e r  t h a n  

r e v e a l ,  m a t t e r s  e s s e n t i a l  t o  o u r  unders tand ing  of t h e  d ramat ic  

a c t i o n .  Th i s  l e a d s  t o  charges  o f  t l v u l g a r i z a t i o n "  and t h e  l i k e .  

lie can generous ly  concede t h a t  such was n o t  S h a f f e r ' s  i n t e n t ,  

b u t  as t h e  p l a y  now s t a n d s  i t  i s  d i f f i c u l t  t o  d e s c r i b e  it i n  

k i n d e r  t e rms  , 

I n  examining B o l t ' s  Seasons i n  r e l a t i o n  t o  S h a f f e r T s  

Royal Hunt, we f i n d  many q u a l i t a t i v e  d i f f e r e n c e s .  B o l t ' s  

l anguage ,  f o r  i n s t a n c e ,  p rov ides  a  p l e a s a n t  c o n t r a s t  t o  S h a f f e r l s  



d r e a r i l y  t u r g i d  p r o s e ,  w h i l e  t h e  p h i l o s o p h i z i n g  ( s u c h  a s  it i s )  

o f  B o l t ' s  c h a r a c t e r s  i s  c o n s i d e r a b l y  more l u c i d  and s o p h i s t i c a t e d  

t h a n  t h e  muddled p e r o r a t i o n s  i n  Royal  Hunt. U n f o r t u n a t e l y ,  t h e  

d i f f e r e n c e  h e r e  canno t  be a s c r i b e d  mere ly  t o  t h e  d i v e r s e  person-  

a l i t y  t r a i t s  and  i n t e l l e c t u a l  c a p a c i t i e s  o f  t h e  p r o t a g o n i s t s .  

From a  p u r e l y  p r a c t i c a l  s t a n d p o i n t ,  t h e  d r y  w i t  o f  S i r  Thomas 

p roves  c o n s i d e r a b l y  more e n t e r t a i n i n g  t h a n  t h e  p a t r o n i z i n g l y  

immature humour a s c r i b e d  t o  P i z a r r o  o r  A t a h u a l l p a .  O f  c o u r s e ,  

t h e  t h e a t r i c a l i t y  o f  Royal Hunt d o e s  g e n e r a t e  a  c e r t a i n  amount 

o f  e x c i t e m e n t ,  b u t  as B r u s t e i n  p o i n t s  o u t :  

... w i t h o u t  s p e c t a c u l a r  t h e a t r i c a l i t y ,  t h e  
p l a y  amounts  t o  v e r y  l i t t l e ;  i t  may be  
t o t a l  t h e a t r e  b u t  i t  i s  s t r i c t l y  f r a c t i o n a l  
drama; and b e i n g  exposed t o  P e t e r  S h a f f e r l s  
m e d i t a t i o n s  on r e l i g i o n ,  l o v e ,  l i f e ,  and 
d e a t h  f o r  t h r e e  s o l i d  hours  i s  r a t h e r  l i k e  
b e i n g  t r a p p e d  i n  a  p a r t i c u l a r 1  a c t i v e  wind 
t u n n e l  w i t h  n o  hope of e g r e s s .  $5 

D e s p i t e  s u c h  d i f f e r e n c e s ,  however,  t h e  p l a y w r i g h t s  d o  

r e v e a l  a b a s i c  s i m i l a r i t y  o f  approach  t o  h i s t o r i c a l  m a t e r i a l .  

Both a p p e a r  c o n v e r s a n t  w i t h  t h e i r  r e s p e c t i v e  p r i o d s  o r  s e t t i n g s ,  

b u t  t h e y  s e n t i m e n t a l i z e  t h e i r  s u b j e c t s  and t h e y  f a i l  t o  p r o v i d e  

adequate  h i s t o r i c a l  c o n t e x t s - - c o n t e x t s  which a r e  n e c e s s a r y  t o  

o u r  u n d e r ~ t a r ~ d i n g  o r  a p p r e c i a t i o n  o f  t h e  i s s u e s  i n v o l v e d .  Hence, 

t h e  i s s u e s  thernse lves  remain vague o r  i l l - d e f i n e d .  The unhappy 

r e s u l t  i s  t h a t  we a r e  d i s c o u r a g e d  f r o m  t a k i n g  them s e r i o u s l y  

o r  r e g a r d i n g  them a s  r e l e v a n t  t o  contemporary  l i f e .  ie:oreover, 

b o t h  a t t e m p t  t o  c o n c e a l ,  o r  d i v e r t  o u r  a t t e n t i o n  f rom,  such  

d e f e c t s  by o v e r t l y  t h e a t r i c a l  means. D e s p i t e  r a t h e r  s t u d i e d  



e f f o r t s  t o  t h e  c o n t r a r y ,  i n  s h o r t ,  Bo l t  and S h a f f e r  have w r i t t e n  

melodraxas  which p r e t e n t i o u s l y  exude a s p i r a t i o n s  o f  a much h i g h e r  

o r d e r .  
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CHAPTER I11 

.LUTHER 

John Osborne has  w r i t t e n  p l a y s  o t h e r  t han  Luther  t h a t  

d e a l  w i t h  h i s t o r i c a l  s u b j e c t s .  A S u b j e c t  o f  Scandal  and 

Concern d e a l s  w i t h  t h e  1842 t r i a l  o f  George Holyoake, t h e  

l a s t  man t o  b e  imprisoned f o r  blasphemy i n  England. Though 

t h e  p l a y  i s  o f  i n t e r e s t  i n  r e g a r d  t o  Osborne t s  development as 

a d r a m a t i s t ,  t h e  p l ay  was w r i t t e n  f o r  t e l e v i s i o n  and need n o t  

concern u s  he re .  Another,  A P a t r i o t  --j f o r  Me i s  based on a  

t r u e  i n c i d m t  i n  t h e  h i s t o r y  of  t h e  pre-1914 Austro-IYungarian 

Empire and concerns  t h e  expe r i ences  o f  a homosexual army o f f i c e r  

who i s  coerced  i n t o  b e t r a y i n g  m i l i t a r y  s e c r e t s .  Though of more 

ambi t i ous  scope  t h a n  t h e  t e l e v i s i o n  p l ay ,  t h e r e  i s  v a l i d  r e a s o n  

f o r  i t s  e x c l u s i o n  from t h i s  d i s c u s s i o n .  Here Osborne i s  con- 

cerned more w i t h  problems c r e a t e d  by s o c i e t y ' s  a t t i t u d e s  toward 

homosexual i ty  t h a n  he i s  w i t h  t h e  h i s t o r i c a l  con t ex t  of t h e  

d rama t i c  a c t i o n .  O f  c o u r s e ,  we can deduce t h a t  c o n t e x t  from 

t h e  p roceed ings ,  bu t  i n  t h e  f i n a l  a n a l y s i s  it i s  t h e  s o c i a l  

f o r c e s ,  a s  opposed t o  b roade r  h i s t o r i c a l  c o n s i d e r z t i o n s ,  t h a t  

s e r v e  t o  d e f i n e  t h e  theme. I n  Lu the r ,  on t h e  o t h e r  hand, t h e  

a u t h o r  a t t e m p t s  t o  p rov ide  a  broad h i s t o r i c a l  con tex t .  I n  s o  



d o i n g  he r e v e a l s  aims t h a t  a r e  comparable t o  t h e  o t h e r  p l a y w r i g h t s  

u n d e r  c o n s i d e r a t i o n ,  however much he  may d i f f e r  f rom them i n  o t h e r  

r e s p e c t s .  

Osborne i s  f a i r l y  s p e c i f i c  i n  r e g a r d  t o  h i s  a i m s  i n  L u t h e r ,  

as w e l l  a s  s e n s i t i v e  t o  t h e  a r t i s t i c  d a n g e r s  i n v o l v e d :  

I t ' s  d i f f i c u l t  t o  p i n p o i n t  j u s t  how L u t h e r  
s t a r t e d .  It 's been b rewing  over  a l o n g  
p e r i o d .  I wanted t o  w r i t e  a  p l a y  a b o u t  
r e l i g i o u s  e x p e r i e n c e  and v a r i o u s  o t h e r  
t h i n g s ,  and t h i s  happened t o  be  t h e  v e h i c l e  
f o r  it.  H i s t o r i c a l  p l a y s  a r e  u s u a l l y  an- 
athema t o  me, b u t  t h i s  i s n ' t  a costume drama. 
I hope t h a t  i t  won ' t  make a n y  d i f f e r e n c e  i f  
you d o n t  t know a n y t h i n g  a b o u t  L u t h e r  h i m s e l f ,  
and I s u s p e c t  t h a t  most p e o p l e  d o n ' t .  I n  f a c t  
t h e  h i s t o r i c a l  c h a r a c t e r  i s  a l m o s t  i n c i d e n t a 1 . l  

A s  we have  s e e n ,  $ o l t  and S h a f f e r  a l s o  d e a l  w i t h  r e l i g i o u s  ex- 

p e r i e n c e  and " o t h e r  th ingsTr--presumably  t h e  b r o a d e r  h i s t o r i c a l  

c o n t e x t  o f  t h a t  exper ience--and t h e y  a l s o  a t t e m p t  t o  r e n d e r  

them r e l e v a n t  and i n t e l l i g i b l e  from a contemporary  p e r s p e c t i v e .  

Though Osborne s t a t e s  t h a t  t h e  c  e n t r a l  p r o t a g o n i s t  's  

h i s t o r i c a l  c h a r a c t e r  i s  l lalmost  inc ide r i t a l , ' l l  t h e r e  i s  r e a s o n  

b e l i e v e  t h a t  h i s  s o u r c e  is  E r i k  E r i k s o n ' s  Young Xan L u t h e r ,  r: 

a f a s c i n a t i n g  p s y c h o l o g i c a l  s t u d y  t h a t  i n c l u d e s  g e E r o u s  e x c e r p t s  

f rom L u t h e r t s  own w r i t i n g s .  Nany s i t u a t i o n s  i n  t h e  p l a y  c o r r e s p o n d  

t o  t h o s e  d e s c r i b e d  by E r i k s o n ,  w h i l e  many o f  L u t h e r ' s  s p e e c h e s  

a p p e a r  t o  be t r a n s c r i p t i o n s  o f  t h o s e  documented i n  t h e  s t u d y .  

Gordon Rupp, i n  a n  a r t i c l e  e n t i t l e d  "Luther  and Nr. Osborne,"3 

c i t e s  Er ikson  a s  t h e  a u t h o r ' s  s o u r c e .  Vera Denty, a  p s y c h o l o g i s t ,  

. d o e s  n o t  c i t e  any s p e c i f i c  a c c o u n t ,  b u t  conf i rms  t h a t  t h e  p l a y  



is based on " c o n s i d e r a b l e  r e s e a r c h . " 4  I n  s h o r t ,  we can  s a f e l y  

assume t h a t  h i s t o r i c a l  a u t h e n t i c i t y  i s  one o f  O s b o r n e t s  con- 

c e r n s ,  even i f  h e  r e g a r d s  i t  a s  " i n c i d e n t a l "  t o  t h e  d rana .5  

I n  t h i s  r e s p e c t ,  h i s  p l a y  d i f f e r s  f rom Seasonp,  where 

t h e  a u t h c r  i g n o r e s  o r  r i g o r o u s l y  s u b o r d i n a t e s  h i s t o r i c a l  d a t a  

i n  t h e  i n t e ~ e s t s  of  t h e m a t i c  c l a r i t y ,  and Royal Hunt ,  where 

P i z a r r o t s  c o n v e r s i o n  i s  a n  h i s t o r i c a l  f i c t i o n .  O s b o r n e t s  

approach  t o  h i s t o r i c a l  m a t e r i a l ,  t h e n ,  d i f f e r s  somewhat from 

t h a t  o f  B o l t  o r  S h a f f e r .  T h i s  d i f f e r e n c e  must be  k e p t  f i r m l y  

i n  mind when comparing t h e  r e s p e c t i v e  p l a y s .  On t h e  o t h e r  hand, 

O s b o r n e t s  t h e a t r i c a l  approach  i s  s i m i l a r .  The p l a y  i s  e p i s o d i c  

i n  s t r u c t u r e ,  makes u s e  o f  o v e r t l y  t h e a t r i c a l  s t a g e  images and 

employs a n a r r a t o r  t o  convey e s s e n t i a l  infomiat  i o n :  

A t  t h e  open ing  o f  each  a c t ,  t h e  Knight  a p p e a r s .  
He g r a s p s  a banner  and b r i e f l y  b a r k s  t h e  t i m e  
and p l a c e  o f  t h e  gcene f o l l o w i n g  a t  t h e  a u d i e n c e ,  
and t h e n  r e t i r e s .  

k i t h  s u c h  d i s t i n c t i o n s  i n ' m i n d ,  we may now t u r n  t o  t h e  p l a y  it- 

s e l f .  

Osborne i s  c a r e f u l  t o  e n s u r e  t h a t  we unders tand  t h e  n a t u r e  

o f  L u t h e r ' s  r e l i g i o u s  b e l i e f s  i n  r e l a t i o n  t o  h i s  p e r s o n a l  back- 

ground.  I n  a c o n v e r s a t i o n  between Hans, L u t h e r ' s  f a t h e r ,  and 

Lucas ,  a f a m i l y  f r i e n d ,  we l e a r n  t h a t  t h e  f a t h e r  r e s e n t s  h i s  

s o n ' s  d e c i s i o n  t o  e n t e r  a  monas tery  ( 1 . i ) .  He had wanted Kart i r? .  

t o  become a l a w y e r ,  t o  marry and--by e x t e n s i o n - -  t o  a d o p t  t h e  

l o w e r  m i d d l e - c l a s s  way o f  l i f e  which he h a s  s t r i v e n  s o  h a r d  t o  

a t t a i n .  On t h e  s u r f a c e ,  Hanst v a l u e s  a p p e a r  f a m i l i a r l y  b o u r z e o i s  



and we r e a d i l y  w i t h h o l d  o u r  sympathy. However, we soon  l e a r n  

t h a t  something more i s  i n v o l v e d .  H i s  s e n s e  of l o s s  i s  a g g r a v a t e d  

by t r a g i c  a n t e c e d e n t s :  

How can  I s a y  t h a t ?  I do s a y  i t ,  t h a t ' s  how. 
Two s o n s  t o  t h e  p l a g u e ,  and now a n o t h e r .  
God's  e y e s  ! ( 1 , i g 1 5 )  

Hans, i n  s h o r t ,  h a s  l o s t  a n o t h e r  s o n - - f i g u r a t i v e l y  speak ing  a t  

l e a s t .  

Next we s e e  M a r t i n  h i m s e l f ,  n o t  w i t h  h i s  f a t h e r  b u t  i n  

r e l a t i o n  t o  h i s  new " b r o t h e r s n  a t  t h e  monastery .  The s i n g u l a r  

n a t u r e  o f  h i s  p e r s o n a l i t y  i s  i m e d i a t e l y  r e v e a l e d  a t  t h e  con- 

f e s s i o n a l .  kihereas h i s v B r o t h e r s v  c o n f e s s  t o  s i n s  o f  a  r a 5 h e r  

t r i v i a l  and p r o s a i c  na tu re - - such  a s  k i t c h e n  b r e a k a g e s ,  m i s t a k e s  

i n  s i n g i n g  and minor  omiss ions  i n  r i t u a l i s t i c  routines--14arti .n I s  

mind s o a r s  i n  a n  i m a g i n a t i v e  and p o e t i c  way. R e c a l l i n g  a  d r e a x ,  

he  e x c l a i m s :  

I w a s  f i g h t i n g  a  b e a r  i n  a g a r d e n  w i t h o u t  
f l o w e r s ,  l e a d i n g  i n t o  a  d e s e r t .  H i s  c l aws  
k e p t  making my arms b l e e d  a s  I t r i e d  t o  
open a  g a t e  which would t a k e  me o u t .  But 
t h e  g a t e  was no  g a t e  a t  a l l .  It was s i m p l y  
a n  open f rame,  and I c o u l d  have  walked t h r o u g h  
i t ,  b u t  I was covered  i n  my own b lood ,  and I 
saw a naked woman r i d i n g  oh a  g o a t ,  a n d  t h e  
g o a t  began t o  d r i n k  my b l o o d ,  and I t h o u g h t  
I s h o u l d  f a i n t  w i t h  t h e  p a i n  and I awoke i n  
my c e l l ,  a l l  s o a k i n g  i n  t h e  d e v i l ' s  b a t h .  

( I , i , l 9 - 2 0 )  

I n  a  s e n s e ,  j u s t  a s  K a r t i n  i s  s e p a r a t e d  f rom h i s  r e a l  b r o t h e r s  

by d e a t h ,  s o  he is  s e p a r a t e d  f rom h i s  new " b r o t h e r s n  by t h e  

q u a l i t i e s  of h i s  own mind. 



We a l s o  l e a r n  t h a t  K a r t i n  i s  i n  p h y s i c a l  t o r m e n t ,  due  

t o  c o n s t i p a t i o n ,  and t h a t  h e  v iews h i s  s p i r i t u a l  s t a t e  i n  a  

way t h a t  r e c a l l s  h i s  f a t h e r ' s :  ?'The l o s t  body o f  a c h i l d ,  

hang ing  on a m o t h e r ' s  t it ,  and c l o s e  t o  t h e  b i g  body of a 

man, and I c a n ' t  f i n d  it." ( I , i i , 2 4 )  J u s t  a s  Hans f e e l s  he  

h a s  l o s t  a  s o n ,  s o  Isfirtin f e e l s  h i m s e l f  t o  b e  l o s t ,  

The r e s u l t  o f  t h i s  f e e l i n g  on M a r t i n ' s  p a r t  i s  a n  over -  

z e a l o u s n e s s  i n  t h e  p u r s u i t  of h i s  r e l i g i o u s  d u t i e s .  B r o t h e r  

weinand draws h i s  a t t e n t i o n  t o  t h e  d i s r u p t i v e  a s p e c t s  o f  t h i s  

z e a l ,  b u t  K a r t i n  can  o n l y  r e p l y :  ltIt 's t h i s ,  j u s t  t h i s ,  

A l l  I c a n  f e e l ,  a l l  I can  f e e l  i s  God's h a t r e d . "  ( I , i i , 2 8 )  

Our s u s p i c i o n  t h a t  pe rhaps  X a r t i n  f e e l s  t h e  same way towards  

h i s  f a t h e r  i s  confirmed when we s e e  them t o g e t h e r  f o r  t h e  f irst  

t i m e .  A f t e r  c e l e b r a t i n g  h i s  f i rs t  R a s s ,  he p o i n t e d l y  a s k s  

" F a t h e r ,  why do you h a t e  me b e i n g  here?"--a q u e s t i o n  t h a t  

s e r v e s  t o  i g n i t e  b i t t e r  r e c r i m i n a t i o n s  between t h e  two. Hans 

a c c u s e s  X a r t i n  of  " runn ing  awayn f rom h i m s e l f  and h i s  respon- .  

s i b i l i t i e s ,  w h i l e "  M i r t i n  h u r l s  a  f ew a c c u s a t i o n s  of  h i s  own: 

You d i s a p p o i n t e d  me t o o ,  and n o t  j u s t  a  f ew 
t i m e s ,  b u t  a t  some t i m e  o f  e v e r y  day I e v e r  
remember h e a r i n g  o r  s e e i n g  you,  b u t ,  a s  you 
s a y ,  maybe t h a t  was a lmos t  no d i f f e r e n t  from 
any any o t h e r  boy. But I l o v e d  you t h e  b e s t .  
It was a lways  you I wanted.  I w a n t e i  your  
l o v e  more t h a n  a n y o n e ' s ,  and i f  anyone was t o  
h o l d  me, I wanted it t o  be you. ( I , i i i , l + 3 )  



Iviartin a l s o  i n f o r m s  Hans (and  u s )  how h i s  mother  had a l s o  d i s -  

a p p o i n t e d  him and t h i s ,  t a k e n  w i t h  t h e  d e a t h  o f  h i s  b r o t h e r s ,  

comple tes  t h e  unhappy p i c t u r e  o f  e s t r a n g e m e n t .  

O s b o r n e T s  p o r t r a i t  o f  L u t h e r  and h i s  ambiguous a t t i t u d e  

toward  b o t h  f a m i l y  and church i s  d r a m a t i c a l l y  i n t e r e s t i n g  and-- 

i f  we a c c e p t  E r i k s o n t s  s t u d y y - h i s t o r i c a l l y  a c c u r a t e .  He 

s u c c e s s f u l l y  i l l u m i n a t e s  t h e  i n t e r r e l a t i o n s h i p  o f  L u t h e r ' s  

p h y s i c a l  d i s c o m f o r t ,  p s y c h o l o g i c a l  to rment  and f a m i l i a l  a l i e n -  

a t i o n  w i t h  t h e  s p i r i t u a l  f e rment  which l a t e r  i s  t o  s h a t t e r  t h e  

r e l a t i v e  u n i t y  o f  C a t h o l i c  Christendom., Fur thermore ,  Osborne 

a l s o  p r e p a r e s  u s  f o r  t h e  coming r u p t u r e .  I n  a d d i t i o n  t o  show- 

i n g  u s  t h e  uneasy  r e l a t i o n s h i p  between M a r t i n  and h i s  m o n a s t i c  

s u p e r i o r s ,  h e  p e r m i t s  Hans, i n  c o l o r f u l  Osbornian l a n g u a g e ,  t o  

p r o f f e r  a s p e c u l a t i o n  t h a t  h i s  own son  i s  t o  f u l f i l l .  Q u i z z i n g  

B r o t h e r  Weinand a b o u t  d i s s i d e n c e  w i t h i n  t h e  Church, he a s k s :  

... b u t  wouldn ' t  you s a y  t h a t  one  bad monk, 
say f o r  i n s t a n c e ,  one r e a l l y  monster  s i z e d ,  
r o a r i n g  g r e a t  b i t c h  o f  a monk, i f  he r e a l l y  
g o t  g o i n g ,  r e a l l y  g o i n g ,  c o u l d n ' t  h e  g e t  h i s  
o r d e r  such  a  r e p u t a t i o n  t h a t  e v e n t u a l l y ,  it 
might  even have t o  g o  into--what  d o  t h e y  c a l l  
i t  now-- l iqu ida t ion .  T h a t ' s  i t .  L i q u i d a t i o n .  
Now y o u ' r e  a n  e d u c a t e d  man, you u n d e r s t a n d  
L a t i n  and  Greek and Hebrew-- ( I , i i i , j l - 3 2 )  

The c a u s e s  and p r o c e s s  o f  t h i s  " l i q u i d a t i o n v  a r e  d e a l t  w i t h  i n  

t h e  f o l l o w i n g  a c t s .  

I n  c o n t r a s t  t o  t h e  more p e r s o n a l  and p r i v a t e  a p p r o a c h  

o f  Act One, Osborne s t r e s s e s ,  i n  a  Decor i j o t e ,  t h a t  t h e  p h y s i c a l  



s t a g i n g  i n  t h e  n e x t  a c t  shou ld  r e f l e c t  a  f u n d a ~ e n t a l  s h i f t  o f  

emphasis  : 

... t h e  p h y s i c a l  e f f e c t  from now on s h o u l d  be  
more i n t r i c a t e ,  g e n e r a l ,  l e s s  p e r s o n a l  ; sweep- 
ing, concerned w i t h  men i n  tin:e r a t h e r  t h a n  
p a r t i c u l a r  man i n  t h e  u n c o n s c i o u s ;  c a r i c a t u r e  
n o t  p o r t r a i t u r e ,  l i k e  t h e  p o p u l a r  woodcuts o f  
t h e  p e r i o d . .  .. ( L u t h e r  p. 46) 

Osborne,  i n  e f f e c t ,  w i s h e s  t o  d e p i c t  L u t h e r  i n  t e r m s  o f  t h e  

b r o a d e r  r e l i g i o u s ,  p o l i t i c a l  and s o c i a l  c o n t e x t  o f  t h e  p e r i o d .  

F i r s t ,  we h e a r  a  l o n g  s a l e s - p i t c h  by T e t z e l ,  a C a t h o l i c  i n -  

q u i s i t o r  and indulgence-vendor :  

Not o n l y  am I empowered t o  g i v e  you t h e s e  
l e t t e r s  o f  pardon f o r  t h e  s i n s  you've a l r e a d y  
committed,  I c a n  g i v e  you pardon f o r  t h o s e  
s i n s  you h a v e n ' t  even cornmit ted. . . .but  which,  
however,  you i n t e n d  t o  commit ! ( I I , i , 4 9 - 5 0 )  

T e t z e l ,  by word of h i s  own mouth, e f f e c t i v e l y  r e v e a l s  t h e  ex- 

t rea i t i es  o f  c o r r u p t i o n  c u r r e n t l y  f e s t e r i n g  w i t h i n  t h e  Church. 

Next, . ,we s e e  L u t h e r  i n  c o n v e r s a t i o n  w i t h  t h e  k i n d l y  

S t a u p i t z ,  V i c a r  o f  t h e  Augus t in ian  o r d e r ,  and l e a r n  of h i s  

b r i l l i a n t  c a r e e r  as a  s c h o l a r  and of h i s  d i s c o m f o r t  w i t h  t h e  

s t a t e  o f  c h u r c h l y  a f f a i r s .  i h r t i n  s t i l l  z e a l o u s l y  f u l f i l l s  

h i s  r e l i g i o u s  o b l i g a t i o n s  b u t ,  a s  S t a u p i t z  p o i n t s  o u t ,  he 

pays  e x a g g e r a t e d  a t t e n t i o n  t o  t h e  r u l e s  i n  p a r t  to  "make t h e  

a u t h o r i t y  r i d i c u l o u s  ( I I , i i , 5 3 ) .  Koreover ,  we l e a r n  t h a t  

K i r t i n  h a s  been p r e a c h i n g  a g a i n s t  c o r r u p t i o n  and he a d m i t s  

t o  S t a u p i t z  t h a t  he had concluded one sermon "by s a y i n g  how 

d o e s  i t  happen t h a t  C h r i s t  had t w e l v e  a p o s t l e s  and e i g h t e e n  



o f  them a r e  b u r i e d  i n  Germany?" ( I I , i i , 5 7 )  N a t u r a l l y ,  t h e  

a u t h o r i t i e s  ( b o t h  s e c u l a r  and r e l i g i o u s )  who p r o f i t  by ex- 

h i b i t i n g  h o l y  r e l i c s  a r e  somewhat d i s t u r b e d  by such  q u e s t i o n s ,  

e s p e c ' i a l l y  when t h e y  a r e  p u b l i c l y  a s k e d .  

The t h i r d  s c e n e  shows K a r t i n  s e r m o n i z i n g ,  b e f o r e  n a i l -  

i n g  h i s  95 t h e s e s  t o  t h e  Church d o o r ,  a n d  h e r e  we h e a r  t h e  

h e a r t  o f  t h e  t h e o l o g i c a l  d o c t r i n e  which  is u l t i m a t e l y  t o  

d i v i d e  C a t h o l i c  Europe:  

No man i s  j u s t  because  he  d o e s  j u s t  works.  
The works a r e  j u s t  i f  t h e  man i s  j u s t .  If 
a man d o e s n ' t  b e l i e v e  i n  C h r i s t ,  n o t  o n l y  
are h i s  s i n s  m o r t a l ,  b u t  h i s  good works.  
T h i s  I know; r e a s o n  i s  t h e  d e v i l ' s  whore, 
b o r n  o f  one s t i n k i n g  g o a t  c a l l e d  A r i s t o t l e ,  
which b e l i e v e s  t h a t  good works make a good 
man, But t h e  t r u t h  i s  t h a t  t h e  j u s t  s h a l l  
l i v e  by f a i t h  a l o n e .  ( I I , i i i , 6 3 )  

The p a s s a g e  i s  i m p o r t a n t  because  angered  as N a r t i n  i s  by t h e  

o b v i o u s  a b u s e s  o f  r e l i g i o u s  power (as  i l l u s t r a t e d  by  T e t z e l ) ,  

i t  d e m o n s t r a t e s  t h a t  h i s  r e a l  concern  i s  w i t h  t h e  m e t a p h y s i c a l  

b a s i s  o f  t h a t  power. A s  K a t h a r i n e  Worth c o r r e c t l y  p o i n t s  o u t ,  

Such obv ious  a b u s e s  as T e t z e l l s  s e l l i n g  o f  
i n d u l g e n c e s  a r e  n o t  a l lowed  t o  c a l l  f o r t h  
h i s  w o r s t  a n g e r ;  he  u s e s  them a s  a  s p r i n g -  
board  t o  a t t a c k  t h e  whole i d e a  o f  'work 
h o l i n e s s  ' ,  p r o c l a i m i n g  i h  i t s  p l a c e  h i s  
c a r d i n a l  d o c t r i n e ,  'The j u s t  s h a l l  l i v e  by 
f a i t h .  "7 

The p o i n t  i s  wor th  s t r e s s i n g  because  i t  i l l u s t r a t e s  O s b o r n e l s  

a t t e m p t  t o  imbue h i s  p l a y  w i t h  a n  i n t e l l e c t u a l  and s p i r i t u a l  

d imension q u i t e  1a.cking i n  Seasons  and Royal  Hunt. D e s p i t e  

t h e i r  e f f o r t s  t o  t h e  c o n t r a r y ,  B o l t  and S h a f f e r  f a i l  t o  g r a p p l e  



w i t h  t h e o l o g i c a l  problems on any  b u t  a  melodramat ic  l e v e l :  

"good" men c o n f l i c t  w i t h  "wicked1' a d v e r s a r i e s .  Osborne,  on 

t h e  o t h e r  nand,  s q u a r e l y  f a c e s  t h e  complex i ty  i n h e r e n t  i n  

s u c h  problems.  Consequec t ly ,  o u r  a t t i t u d e  t o  L u t h e r  r emains  

somewhat a m b i v a l e n t .  However much we may sympathize  w i t h  h i s  

a t t a c k s  on c o r r u p t i o n ,  h i s  a s s e r t i o n  t h a t  r e a s o n  i s  t h e  " d e v i l ' s  

whoreT1 and h i s  p r o c l a m a t i o n  o f  f a i t h ,  a s  opposed t o  work ,  h o l -  

i n e s s ,  r a i s e  t h e  c o n f l i c t  above t h e  r e s t r i c t i v e  and u l t i m a t e l y  

u n i n t g r e s t i n g  c o n f i n e s  o f  melodrama. D i s t u r b i n g  q u e s t i o n s  

immedia te ly  s p r i n g  t o  mind. L u t h e r ' s  d o c t r i n e  opens  t h e  way 

t o  a new i n d i v i d u a l i s m ,  b u t  what a r e  i t s  l i m i t s ,  i f  any?  H i s  

a s s e r t i o n s  seem t o  ucdermine t h e  a u t h o r i t y  o f  a n y  k i n d  o f  i n -  

s t i t u t i o n a l i z e d  r e l i g i o n ,  b u t  wha t ,  i f  a n y t h i n g ,  d o e s  he pro- 

pose  t o  p u t  i n  i t s  p l a c e ?  

Osborne d o e s  n o t  evade  t h e s e  i s s u e s  and i n  subseq7x9nP 

s c e n e s  we become uncomfor tab ly  aware t h a t  p e r h a p s  L u t h e r ' s  

a d v e r s a r i e s  have c o n s i d e r e d  t h e  n a t t e r  as f u l l y - - i f  n o t  more 

so-- than L u t h e r  h i m s e l f .  He i s  q u e s t i o n e d  by Ca j e t a n ,  t h e  

F a p a l  L e g a t e ,  who i s  b o t h  c l e a r - s i g h t e d  and a r t i c u l a t e ,  and 

though he  i s  f i r m l y  w i t h i n  t h e  p a p a l  camp h e ,  t o o ,  i s  aware 

o f  t h e  shor tcomings  o f  t h e  C a t h o l i c  Church. He i s  Genera l  of 

t h e  3orninicans b u t  r e f e r s  t o  t h e i r  s e l f i s h  s e l f - c e n t r e d n e s s ;  

t h e  F r a n c i s c a n s  he d e s c r i b e s  a s  a  "grubby,  s e n t i m e n t a l  l o t ,  on 

t h e  whole,  and m e r c i f u l l y  i g n o r a n t  a s  w e l l .  (11, i v ,  70) Gran ted ,  

s u c h  car id idness  rxay on ly  b e  a  p o l i t i c a l  p l o y  used t o  c a t c h  



L u t h e r  o f f - g u a r d ,  b u t  h i s  i n t e l l e c t u a l  a s t u t e n e s s  s e r v e s  t o  draw 

L u t h e r ' s  (and o u r )  a t t e n t i o n  t o  t h e  r e a l  i s s u e ,  which i s  of a 

m e t a p h y s i c a l ,  a s  opposed t o  m e r e l y  p o l i t i c a l ,  n a t u r e .  

Unl ike  t h e  p e t t y  T e t z e l ,  C a j e t a n  u n d e r s t a n d s  t h e  r e a l  

d a n g e r s  o f  L u t h e r ' s  d o c t r i n e .  C o r r e c t l y  f o r e s e e i n g  t h e  p o s s i b l e  

d e s t r u c t i o n  o f  Church u n i t y ,  he a s k s  X a r t i n  what he  w i l l  b u i l d  

i n . i t s  p l a c e .  M a r t i n ' s  r e p l y  i s  m e t e p h o r i c a l l y  c o l o r f u l - - b u t  

vague and e v a s i v e :  

A w i t h e r e d  arm i s  b e s t  amputa ted ,  a n  i n f e c t e d  
p l a c e ' i s  b e s t  scoured  o u t ,  and s o  you p ray  f o r  
h e a l t h y  t i s s u e  and something s t u r d y  and c l e a n  
t h a t  was crumbl ing  and f u l l  o f  f i l t h .  (11, iv,72)  

Though l i a r t i n ' s  h e a r t  i s  u n d e n i a b l y  i n  t h e  r i g h t  p l a c e ,  we wonder 

i f  p r a y e r  a l e n e  i s  c a p a b l e  o f  f i l l i n g  s u c h  a  l a r g e  o r d e r .  

C a j e t a n  i s  a l s o  aware o f  t h e  p o l i t i c a l  (as opposed t o  

r e l i g i o u s )  i m p l i c a t i o n s  o f  L u t h e r ' s  t h o u g h t :  

Why, some deluded c r e a t u r e  might  e v e n  come t o  
you a s  a  l e a d e r  o f  t h e i r  r e v o l u t i o n ,  b u t  you 
d o n ' t  want t o ' b r e a k  t h e  r u l e s ,  you want t o  
make them. ( I I , i v , 7 3 )  

Koreover ,  C a j e t a n  i s  aware o f  t h e  p o s s i b l e  u n p l e a s a n t  consequences  

f o r  t h e  a v e r a g e ,  i n d i v i d u a l  man shou ld  t h e  seemingly  t i m e l e s s  

u n i t y  o f  f a i t h  be s h a t t e r e d :  Wen would b e  c a s t  o u t  and l e f t  t o  

themse lves  f o r  e v e r ,  h e l p l e s s  and frightened!" He t h e n  p r e d i c t s  

t h a t  d i v i s i o n  now w i l l  l e a d  t o  c o u n t l e s s  d i v i s i o n s  i n  t h e  f u t u r e :  

You know, a  t i m e  w i l l  come when a  mari w i l l  no  
l o n g e r  b e  a b l e  t o  s a y ,  "1 speak  L a t i n  and am 
a  C h r i s t i a n u  and go h i s  way i n  peace .  There  
w i l l  corrie f r o n t i e r s ,  f r o n t i e r s  of a l l  k inds - -  



between men--and t h e r e ' l l  be no end o f  them. 
(11 , iv ,?3-74)  

M a r t i n ' s  r e a c t i o n s  t h r o u g h o u t  t h i s  i n t e r v i e w  a r e  i n t e r -  

e s t i n g .  He i s ,  by t u r n s ,  p h y s i c a l l y  u n c o m f o r t a b l e ,  h y s t e r i c a l ,  

and m e n t a l l y  d i s t r e s s e d .  Though C a j e t a n  h i m s e l f  p roposes  no 

c o n c r e t e  s o l u t i o n s ,  L u t h e r  g l e a n s  no comfor t  from t h e  o m i s s i o n .  

I n  f a c t ,  h e  r e v e a l s  a l o n g i n g  f o r  t h e  p r o t e c t i o n  and,  presumably ,  

t h e  a p p r o v a l  o f  P a p a l  a u t h o r i t y  when h e  r e q u e s t s  t h a t  t h e  m a t t e r  

be r e f e r r e d  t o  t h e  V a t i c a n  ( I I , i v , 7 l + ) .  

The n e x t  s c e n e  shows Leo X contemptuously  d i s m i s s i n g  

L u t h e r ' s  somewhat obsequ ious  w r i t  t e n  a p p e a l  w h i l e  p r e p a r i n g  t o  

go h u n t i n g .  The t o n e  o f  t h e  l e t t e r  s o u n d s  s u s p i c i o u s l y  t a u n t i n g  

a n d ,  i n  view o f  L u t h e r ' s  c o n s i s t e n t l y  ambiguous a t t i t u d e  toward 

a u t h o r i t y  o f  any  s o r t ,  we a r e  i n c l i n e d  t o  a g r e e  w i t h  Leo ' s  a s s e s s -  

ment t h a t  he i s  a "Cunning German b a s t a r d ! " ( I I , v , 7 7 )  

H i s  a p p e a l  r e j e c t e d  by Leo, L u t h e r  must recar i t  o r  c o n t i n u e  

t o  p u r s u e  h i s  r e b e l l i o u s  c o u r s e .  The l a s t  s c e n e  o f  t h e  a c t  shows 

him b u r n i n g  P a p a l  d e c r e t a l s  and d e l i v e r i n g  a n  a b u s i v e  a t t a c k  on 

t h e  pope. a e s p i t e  t h i s  d e c i s i v e  d e f i a n c e ,  however,  L u t h e r  i s  

s p i r i t u a l l y  u n c e r t a i n :  

My God, my God d o  you h e a r  me? Are you dead? 
Are you d e a d ?  No, you c a n ' t  d i e ,  you can o n l y  
h i d e  y o u r s e l f ,  c a n ' t  you? Lord ,  I'm a f r a i d .  
I a m  a c h i l d ,  t h e  l o s t  body o f  a  c h i l d .  I am 
s t i l l b o r n .  d r e a t h e  i n t o  me, i n  t h e  name o f  
Thy Son,  J e s u s  C h r i s t ,  who s h a l l  b e  my p r o t e c t -  
o r  and d e f e n d e r ,  y e s ,  my mighty  f o r t r e s s ,  
b r e d t h e  i n t o  me. Give me l i f e ,  oh Lord. Give 
me l i f e .  ( I I , v i , 8 0 )  



L u t h e r  h a s  become--more o r  l e s s - - a  man o f  a c t i o n ,  b u t  he  i s  

s t i l l  t h e  Lu the r  o f  e a r l i e r  d a y s :  a  c h i l d  i n  s e a r c h  o f  a 

f a t h e r ,  r acked  by p h y s i c a l  p a i n  and s p i r i t u a l  d o u b t ,  and n o t  

a t  a l l  c o n f i d e n t  o f  t h e  wisdom o f  h i s  a c t i o n s .  

It i s  t h i s  a s p e c t  of  Lu the r - -h i s  u n c e r t a i n t y - - t h a t  h a s  

been o v e r l o o k e d  by c e r t a i n  c r i t i c s .  Wel lwar th ,  f o r  i n s t a n c e ,  

compla ins  t h a t  it i s  e a s y  f o r  L u t h e r  t o  f e e l  r e b e l l i o u s  and 

i n d i g n a n t  "when s o c i e t y  i s  r e p r e s e n t e d  by such  a s  ( s i c )  John 
8 

T e t z e L u  What Wel lwar th  o v e r l o o k s  i s  t h e  f a c t  t h a t  T e t z e l  

i s  n o t  s o c i e t y ' s  s o l e  r e p r e s e n t a t i v e .  The k i n d l y  S t a u p i t z  and 

t h e  a s t u t e  C a j e t a n ,  who r a i s e  a  f e w  v a l i d  q u e s t i o n s  of  t h e i r  

own on b e h a l f  o f  t h e  e s t a b l i s h e d  o r d e r ,  a r e  j u s t  a s  " r e p r e s e ~ t -  

a t i v e n  as T e t z e l .  I n  a n y  c a s e ,  d e s p i t e  h i s  contempt f o r  t h e  

l i k e s  of T e t z e l  and Leo t h e  r e a l  b a s i s  o f  L u t h e r ' s  r e b e l l i o n  

i s  e s s e n t i a l l y  d o c t r i n a l  o r  metaphysica l - -and h i s  own u n c e r t a i n t y  

on t h i s  p o i n t  g i v e s  t h e  p l a y  a  d r a m a t i c  t e n s i o n  over looked  by 

Wel lwar th .  

T a y l o r  a l s o  seems t o  misunders tand  t h e  n a t u r e  o f  L u t h e r ' s  

d i s s e n t .  He n o t e s  t h a t  "Luther  and Ca j e t a n  never  r e a l l y  i n t e r -  

l o c k  s o  t h a t  one  answers  t h e  o t h e r ;  t h e i r  ' d i a l o g u e 1  t u r n s  o u t ,  

i n  f a c t ,  t o  be two monologues s k i l f u l l y  i n t e r c u t  .... " 9  T a y l o r  

h a s  a p o i n t  h e r e  i f  we concede  t h a t  t h e  d i a l o g u e  seems un- 

n e c e s s a r i l y  a b s t r a c t .  Ca j e t a n  s p e a k s  o f  v d i v i s i o n s l l  b u t  t h e s e  

d i v i s i o n s  a r e  n o t  i l l u s t r a t e d  i n  c o n c r e t e  t e r m s ;  c o n s e q u e n t l y ,  

L u t h e r ' s  r e p l i e s  must  a l s o  be r a t h e r  a b s t r a c t .  But s u r e l y  t h e  



r e a l  p o i n t  i s  t h a t  L u t h e r  i s  u n a b l e  t o  p a r r y  C a j e t a n ' s  v e r b a l  

t h r u s t s  because  he i s  h i m s e l f  u n c e r t a i n .  A s  E l l i o t  p o i n t s  o u t ,  

L u t h e r  i s  e s s e n t i a l l y  

a p r o t a g o n i s t  w r e s t l i n g  more w i t h  h i s  own 
i n t a n g i b l e  c o n s c i e n c e  o r  w i t h  t h e  i d e a ,  
of  t h e  Church t h a n  w i t h  p e r s o n a l  a n t a g o n i s t s .  1 0  

Though t h e  a b u s e s  of power p e r p e t r a t e d  by  T e t z e l  and Leo i n v i t e  

L u t h e r ' s  w r a t h ,  t h e y  a r e  n o n e t h e l e s s  p e r i p h e r a l  t o  t h e  & e t a -  

p h y s i c a l  b a s i s  o f  h i s  d i s p u t e .  And, a s  we s h a l l  s e e ,  t h e  prob- 

lem i s  n e v e r  r e s o l v e d  t o  L u t h e r ' s  comple te  s a t i s f a c t i o n .  

The t h r e e  s c e n e s  o f  t h e  t h i r d  a c t  r e v e a l  t h e  consequences  

o f  L u t h e r ' s  a c t i o n s .  Q u e s t i o n e d  by  Von Eck a t  t h e  D i e t  of Warms, 

M a r t i n  m a i n t a i n s  h i s  s t a n d  : 

Unless  I a m  shown by t h e  t e s t i m o n y  of  t h e  
S c r i p t u r e s - - f o r  I d o n ' t  b e l i e v e  i n  popes  
o r  c o u n c i l s - - u n l e s s  I am r e f u t e d  by S c r i p t u r e  
and my c o n s c i e n c e  i s  c a p t u r e d  by God's own 
word, I c a n n o t  and w i l l  n o t  r e c a n t ,  s i n c e  t o  
r e a c t  a g a i n s t  o n e ' s  own c o n s c i e n c e  i s  n e i t h e r  
s a f e  n o r  h o n e s t .  ( I I I , i ,85)  

Next we s e e  t h a t  t h e  d i v i s i o n s  f o r e c a s t  by C a j e t a n  ha've been 

r e a l i z e d .  C e r t a i n  p r i n c e s  have s u p p o r t e d  L u t h e r  a g a i n s t  t h e  

Pope w h i l e  t h e  p e a s a n t r y ,  i n  t u r n ,  have  s e e n  f i t  t o  r e b e l  a g a i n s t  

t h e  p r i n c e s .  A k n i g h t ,  c a r t i n g  t h e  b loody  corpse  o f  a  p e a s a n t ,  

e x p l a i n s  t h e  s i t u a t i o n :  

Oh w e l l ,  I suppose  a l l  t h o s e  v a - i o u s  g r o u p s  
were  o u t  f o r  t h e i r  d i f f e r e n t  t h i n g s ,  o r  t h e  
same t h i n g  r e a l l y ,  a l l  o u t  f o r  what we cou ld  
g e t ,  and more t h a n  any  of u s  had t h e  r i g h t  
t o  e x p e c t .  They were  a l l  t h e  same, a l l  t h o s e  
b i g  p r i n c e s  a r d  a r c h b i s h o p s ,  t h e  c u t  r a t e  



n o b i l i t y  and r i c h  l a y a b o u t s ,  honourab le  t h i s  
and t h a t s  s c r a b b l i n g  l i k e  b o a r s  around s w i l l  
b u c k e t s  f o r  e v e r y  penny t h o s e  poor  p e a s a n t s  
n e v e r  had.  ( I I I , i i , 8 8 )  

C o n s i s t e n t  w i t h  h i s  e a r l i e r  d i a l o g u e  w i t h  C a j e t a n ,  Lu the r  i s  

b a f f l e d  by what h a s  t a k e n  p l a c e  and i n  s p i t e  o f  h i s  own r e -  

b e l l i o u s  s t a n d  a g a i n s t  Rome, he c a n n o t  a c c e p t  t h e  same g e s t u r e s  

f rom t h e  lower  orders--however j u s t  t h e i r  cause :  

C h r i s t  ! Hear me ! Ny words pour  fmm Your 
Body! They d e s e r v e d  t h e i r  d e a t h ,  t h e s e  
swarming p e a s a n t s  ! They k i c k e d  a g a i n s t  
a u t h o r i t y ,  t h e y  p lundered  and b a r g a i n e d  a l l  
i n  Your Kame ! C h r i s t ,  b e l i e v e  me ! 
(TO THE KNIGHT) I demanded i t ,  I prayed f o r  
i t ,  and I g o t  i t !  Take t h a t  lump away! 
Now, d r a g  i t  away w i t h  you ! (111, i i , 9 1 )  

Though 1Gartin h i m s e l f  h a s  a l s o  "kicked a g a i n s t  a u t h o r i t y T f  i n  

C h r i s t ' s  name, we become b r u t a l l y  aware t h a t  h e  h a s  e s t a b l i s h e d - -  

i n  h i s  own mind a t  l e a s t - - r a t h e r  o r t h o d o x  l i m i t s  a s  t o  whom 

s h o u l d  d o  t h e  k i c k i n g  and how f a r  i t  s h o u l d  be p e r m i t t e d  t o  

e x t e n d .  w C h r i s t i a n s , "  he e v a s i v e l y  m a i n t a i n s ,  " a r e  c a l l e d  t o  

s u f f e r ,  n o t  f i g h t . "  (111,ii,89) 

K a r t i n  a l s o  l e a r n s  t h e  ext remes  t o  which  h i s  d o c t r i n e  

can  b e  e x t e n d e d  i n  r e g a r d  t o  p u r e l y  t h e o l o g i c a l  m a t t e r s .  

16ar t in  undermined Church a u t h o r i t y  by a p p e a l s  t o  S c r i p t u r e  

b u t  t h e  Knight  r a i s e s  a  r a t h e r  p e r p l e x i n g  q u e s t i o n :  

Why, none of  it might be  any more t h a n  p o e t r y ,  
ha;; you t h o u g h t  o f  t h a t ,  Naartin. P o e t r y  ! 

( I I I , i i , 9 O )  

I J i r t i n T s  r e a c t i o n s  t o  a l l  t h i s  a r e  s t r o n g l y  r e m i n i s c e n t  of t h o s e  



d i s p l a y e d  i n  t h e  e a r l i e r  s c e n e  w i t h  C a j e t a n .  V i s i b l y  d i s t r e s s e d ,  

h e  must f i g h t  t o  m a i n t a i n  h i s  composure t h r o u g h o u t  t h e  i n t e r v i e w .  

He advances  no c o n c c e t e  s o l u t i o n s  f o r  t h e  problems a t  hand, a s i d e  

from p r a y e r f u l  a p p e a l s  t o  heaven.  

Even now l i ia r t in  i s  racked by d o u b t  and u n c e r t a i n t y ,  and 

we a r e  c o n t i n u a l l y  r e n i n d e d  o f  t h e  ambigu i ty  o f  h i s  mot ives .  

N i r r i e d  t o  a  nun,  he  n o t e s  t h a t  " A t  l e a s t  my f a t h e r  w i l l  p r a i s e  

m e  f o r  - t h a t . "  ( I I I , i i , g l )  When q u e s t i o n e d  by S t a u p i t z  r e g a r d i n g  

h i s  d e c i s i o n  t o  r e j e c t  t h e  demands o f  t h e  D i e t  o f  Worms, he con- 

f e s s e s  t h a t  "1 l i s t e n e d  f o r  God's v o i c e ,  b u t  a l l  I cou ld  h e a r  

w a s  my own.'! ( I I I , i i i , l O l )  Moreover,  t h e  p l a y  ends  on t h i s  

n o t e  o f  u n c e r t a i n t y .  C r a d l i n g  h i s  i n f a n t  son  i n  h i s  arms,  h e  

m e d i t a t e s  on t h e  p a s t  and f u t u r e  and e x p r e s s e s  "hopet1 t h a t  he  

s h a l l  s e e  C h r i s t  some day .  

For  t h e  most p a r t ,  Osborne is  f a i t h f u l  t o  t h e  c o m p l e x i t i e s  

o f  L u t h e r ' s  p e r s o n a l i t y  and t h e  p a r a d o x i c a l  a s p e c t s  of h i s  be-  

l i e f s .  The d e f i a f i t  r e b e l  and h o r r i f i e d  r e a c t i o n a r y ,  t h e  s t r o n g  

man and t h e  weak c h i l d ,  t h e  b r i l l i a n t  s c h o l a r  and t h e  somewhat 

i g n o r a n t  p o l i t i c i a n :  a l l  combine i n  Osborne ' s  p o r t r a i t .  

P r e d i c t a b l y ,  t h i s  p o r t r a y a l  h a s  rcet w i t h  c r i t i c a l  m i s -  

u n d e r s t a n d i n g  and d i s a p p r o v a l .  S u r v e y i n g  t h e  v a r i o u s  r e a c t i o n s ,  

John R o s s e l l i  n o t e s  t h a t  lTsorne p e o p l e  complain t h a t  Osborne 

c a t c h e s  t h e  i n d i v i d u a l  r e b e l  b u t  m i s s e s  t h e  r e l i g i o u s  r e f ~ r r n e r . ~ l l l  

E r i c  Keown, f o r  i n s t a n c e ,  f e e l s  t h a t  a l t h o u g h  Osborne c a t c h e s  



t h e  i n t e g r i t y  and i n f l e x i b i l i t y  of L u t h e r  he f a i l s  t o  convey 

t h e  " b l a z i n g  powerv o f  a  man who accompl ished s o  much.12 

Laurence  K i t c h i n ,  o n  t h e  o t h e r  hand, o b j e c t s  t o  t h e  p l a y ' s  

e n d i n g ,  w i t h  i t s  "a tmosphere  o f  t i r e d  d o m e s t i c i t y ,  i n  t h e  

s t e r e o t y p e  of a  famous o l d  man h a p p i l y  m a r r i e d . " l 3  Under- 

l y i n g  b o t h  a p p r a i s a l s ,  however,  is t h e  vague and p e r h a p s  

unconsc ious  assumpt ion  t h a t  L u t h e r  should  b e  m e l o d r a m a t i c a l l y  

" h e r o i c v  f rom b e g i n n i n g  t o  end--in s h o r t ,  a  man o f  d e c i s i v e  

a c t i o n  and w e l l - d e f i n e d  i d e a s .  

However, t h i s  is  p r e c i s e l y  t h e  k i n d  o f  t r e a t m e n t  t h a t  

Osborne s e e k s  t o  a v o i d .  I n  t h e  f i r s t  p l a c e ,  L u t h e r  i s  s p i r -  

i t u a l l y  u n c e r t a i n .  Moreover,  h e  is p o l i t i c a l l y  n a i v e ,  To 

d e p i c t  him mere ly  a s  power fu l  r e f o r m e r  w i t h  d e f i n i t e  programs 

would s e r v e  t o  o v e r s i m p l i f y  b o t h  h i s  c h a r a c t e r  and h i s  b e l r e f s .  

h e g a r d i n g  t h e  " t i r e d  d o m e s t i c i t y u  o f  t h e  e n d i n g - - t h a t ,  t o o ,  

i s  p e r f e c t l y  c o n s i s t e n t ,  b o t h  d r a m a t i c a l l y  a n d ( i n c i d e n t a l 1 y )  

h i s t o r i c a l l y .  L u t h e r  i s  b o t h  a t t r a c t e d  t o  and r e p u l s e d  by 

his f a t h e r - - a n d  by e x t e n s i o n  h i s  f a t h e r ' s  way o f  l i f e - - a n d  

t h r o u g h o u t  h i s  subsequen t  c a r e e r  t h e  " l o s t  c h i l d f 1  m o t i f  o f  

h i s  s p i r i t u a l  q u e s t  i s  never  f a r  f rom h i s  mind. Consequent ly ,  

we must a g r e e  w i t h  G a s c o i g n e l s  o b s e r v a t i o n :  

Osborne h a s  found t h e  t r u e  and p r f e c t  end ing  
t o  one o f  h i s  p l a y s .  It comple tes  h i s  theme 
and a c c o r d s  w i t h  contemporary  p i c t u r e s  o f  
f a m i l y  l i f e  i n  ' t h e  f i rs t  pa r sonage .  114 

D e s p i t e  t h e  g e n e r a l l y  s a t i s f y i n g  o v e r a l l  "shapen o f  



L u t h e r ,  a s  w e l l  a s  Csborne ' s  i n t e r e s t i n g  p o r t r a i t u r e  o f  t h e  

c e n t r a l  c h a r a c t e r ,  t h e  p l a y  d o e s  have  s e r i o u s  d e f e c t s .  These 

d e f e c t s ,  i n  f a c t ,  a r e  a t  t i m e s  g r a v e  enough t o  o b s c u r e  t h e  

p l a y ' s  r e a l  s t r e n g t h s .  On t h e  whole t h e  weaknesses  s t em n o t  

from any c o n s c i o u s  o m i s s i o n s  on t h e  a u t h o r ' s  p a r t ,  b u t  from 

h i s  i n a b i l i t y  ( o r  r e f u s a l )  t o  convey i n  e f f e c t i v e  d r a m a t i c  

t e r m s  much i n f o r m a t i o n  t h a t  i s  r e l e v a n t  t o  t h e  theme. The 

r e s u l t  i s  t h a t  Osborne i s  accused  of  f a u l t s  o f  which he  is  

g u i l t l e s s - - o r  a t  l e a s t  d i d  n o t  i n t e n d .  Regarding r e l i g i o u s  

e x p e r i e n c e s ,  f o r  i n s t a n c e ,  Keotvr. f e e l s  t h a t  Osborne,  i n  h i s  

c h a r a c t e r i z a t i o n  o f  L u t h e r ,  f a i l s  l l in  convey ing  t h e  s p i r i t u a l  

s i d e  o f  t h e  rnan.'115 A s  f o r  t h e  b r o a d e r  c o n t e x t  o f  L u t h e r ' s  

s p i r i t u a l  q u e s t ,  Seymour f i n d s  t h e  a u t h o r  "wanting i n  s e r i o u s  

p o l i t i c a l  g r a s p .  t116 As we have s e k n ,  t h e  t e x t u a l  e v i d e n c e  

i n d i c a t e s  t h a t  Osborne i n d e e d  u n d e r s t a n d s  t h e  n a t u r e  of h i s  

m a t e r i a l ,  b o t h  r e l i g i o u s  o r  p o l i t i c a l .  But it i s  a l s o  t r u e  t h a t  

o f t e n  t h i s  m a t e r i a l  i s  t r e a t e d  i n  a  way t h a t  j u s t i f i e s  t h e  c h a r g e s  

l e v i e d  by Keown and Seymour. R e c a l l i n g  t h e  a u t h o r ' s  a s s e r t i o n  

t h a t  t h e  p l a y  i s  a b o u t  T 1 r e l i g i o u s  e x p e r i e n c e "  and " o t h e r  t h i n g s , "  

i t  i s  i m p o r t a n t  t h a t  t h e  b a s i s  o f  such  c h a r g e s  be examined i n  

some d e t a i l .  

Cons ide r  f i r s t  t h e  d r a m a t i z a t i o n  o f  L u t h e r ' s  r e l i g i o u s  

exper ier ice .  Though Osborne draws o u r  a t t e n t i o n  t o  t h e  i n t e r e s t i n g  

p e r s o n a l  a s p e c t s  of  L u t h e r ' s  q u e s t  ( e . g . ,  h i s  c o n s t i p a t i o n  and 



h i s  f a m i l i a l  e s t r a n g e m e n t ) ,  much t h a t  i s  o f  pr ime impor tance  

i s  r e p o r t e d  r a t h e r  t h a n  d r a m a t i z e d .  It i s  o n l y  a f t e r  t h e  

c e l e b r a t i o n  o f  h i s  f i r s t  mass ,  f o r  i n s t a n c e ,  t h a t  we l e a r n  

t h a t '  L u t h e r  was " d i s t u r b e d t 1  th roughou t  t h e  p r o c e e d i n g s ,  and 

t h i s  i m p o r t a n t  i n f o r m a t i o n  i s  r e v e a l e d  n o t  by  L u t h e r  b u t  

t h r o u g h  a  c o n v e r s a t i o n  between B r o t h e r  Weinand and Hans 

( I i i i , .  S i m i l a r l y ,  we l e a r n  o f  a n  e a r l i e r  c r u c i a l  ex- 

p e r i e n c e  t h a t  i n f l u e n c e d  L u t h e r ' s  m o n a s t i c  a s p i r a t i o n s  n o t  

from a d r a r ~ a t i z a t i o n  o f  t h e  e v e n t ,  n o r  from L u t h e r  h i m s e l f ,  

b u t  from h i s  f a t h e r :  

You know w h a t ,  N a r t i n ,  I t h i n k  you've a lways  
been s c a r e d - - e v e r  s i n c e  you cou ld  g e t  o f f  
your  k n e e s  and walk. You've been s c a r e d  f o r  
t h e  good r e a s o n  t h a t  t h a t ' s  what you l i k e  t o  
be.  Yes, 1'11 t e l l  you. 1'11 t e l l  you wha t !  
L i k e  t h a t  d a y ,  t h a t  day  when you were co;ir,g 
home from E r f u r t ,  and t h e  t h u n d e r s t o r m  b r o k e ,  
and you were s o  p i s s - s c a r e d ,  you l a y  on t h e  
ground and c r i e d  o u t  t o  S t .  Anne because  you 
saw a b i t  o f  l i g h t n i n g  and though t  you 'd  s e e n  
a v i s i o n .  (I, i i i , 4 4 )  

L u t h e r ' s  s p i r i t u a l  c r i s e s  s u b s e q u e n t  t o  h i s  a c c e p t a n c e  

i n t o  t h e  r e l i g i o u s  o r d e r  a r e  conveyed i n  a  s i m i l a r  manner. x i s  

r e l u c t a n c e  t o  p u r s u e  r e l i g i o u s  s t u d i e s ,  f o r  instance. ,  i s  r e -  

c a l l e d  by S t a u p i t z ,  r s t h e r  t h a n  d r a m a t i z e d :  

You were  t o o  f r i g h t e n e d  t o  become a  Doctor  o f  
Theology,  and you wouldn ' t  be  now i f  I h a d n ' t  
f o r c e d  you. "I'm t o o  weak, I ' m  n o t  s t r o r L g  
enough. I s h a n ' t  l i v e  l o n g  enough?11 Do you 
remember what I s a i d  t o  you? ( II , i i ,  57)  

O f  c o u r s e  it might  be o b j e c t e d ,  on r a t h e r  commonsensical %rounds ,  



t h a t  Osborne cannot  be expected t o  d ramat ize  a t  f i r s t  hand 

every  c r i s i s  s u f f e r e d  by Luther  and t h a t  i n  any c a s e  scenes  

a r e  i nc luded  t h a t  s e r v e  t o  convey h i s  s e n s e  o f  s p i r i t u a l  de- 

s p a i r .  Th is  i s  t r u e .  Af t e r  h e a r i n g  Luther r e c a l l  h i s  f a n t a s t i c  

dreams,  he succumbs t o  a " rag ing  f i t v  and l i t e r a l l y  r o a r s  "Not ! 

Me ! I am - n o t  !lt ( I ,  i , 2 3 )  S i m i l a r l y ,  a f t e r  t h e  d i a l o g u e  r e l a t i n g  

t o  t h e  s to rm v i s i o n ,  he  m e d i t a t e s  a l o n e  and a sks :  "But--but 

what i f  it i s n ' t  t r u e ? "  (1 , i i i , l+5 )  I n  both  c a s e s ,  however, 

t h e  f r a n t i c  exc lamat ion  and t h e  melancholy q u e s t i o n  t h a t  con- 

c l u d e  t h e s e  s c e n e s  a r e  d r a ined  of a  g r e a t  d e a l  o f  t h e i r  d ramat ic  

impact  because  t h e  expe r i ences tha t  g ive  r i s e  t o  t h e i r  a r t i c u l a t i o n  

a r e  r e p o r t e d  and consequent ly  remain r e l a t i v e l y  a b s t r a c t .  Hence, 

though Osborne does  n o t  ( a s  Bol t  do e s )  purpose ly  omit i n fo rma t ion  

e s s e n t i a l  t o  our unders tand ing  o f  L u t h e r ' s  s p i r i t u a l  dilemma, 

t h e  r e l i g i o u s  exper ience  i t s e l f  i s  n o t  f u l l y  r e a l i z e d .  

The same i s  t r u e  l a t e r  i n  t h e  play.  Ca l led  t o  account  

f o r  h i s  " e r r o r s " ,  Ca j e t an  r a i s e s  q u e s t i o n  t h a t  Luther-- for  t h e  

moment a t  l e a s t - - i s  c l e a r l y  unable t o  answer. Two y e a r s  l a t e r  

we s e e  hirrl bu rn ing  papa l  d e c r e t a l s  and a yea r  a f t e r  t h a t  he r e -  

j e c t s  t h o  dexands of t h e  D ie t  o f  Viorms on t h e  grounds t h a t  " t o  

a c t  a g a i n s t  one ' s  consc ience  is n e i t h e r  s a f e  n o r  honestT1 

( I I I i , )  C l e a r l y  a  g r e a t  d e a l  has  t aken  p l ace  i n  L u t h e r ' s  

mind s i n c e  h i s  meet ing w i t h  Ca jetan--but  u n f o r t u n a t e l y  t h e  

aud ience  i s n ' t  r e a l l y  p a r t y  t o  t he  t o r t u o u s  decision-making.  

Again, t h e  i n g r e d i e n t s  o f  t h e  exper ience  a r e  p r e s e n t ,  bu t  t h e  



expe r i ence  i t s e l f  remains remote. Nine y e a r s  a f t e r  t h e  Diet  of 

Worms Luther  a d m i t s  t o  S t a u p i t z  t h a t  throughout  t h e  Die t  pro- 

ceed ings  he was neve r  ' ' c e r t a inn  as  t o  t h e  b a s i s  o f  h i s  convic t ion- -  

b u t  by t h i s  t ime  we d o n ' t  much c a r e .  Too much has  happened i n  

t h e  meantime (e .g . ,  t h e  peasan t  r e v o l t ) .  

The r e s u l t ,  on t h e  whole, is d i s a g r e e a b l y  d i s a p p o i n t i n g .  

The scene w i t h  Ca je t an ,  f o r  i n s t a n c e ,  i s  d r a m a t i c a l l y  e f f e c t i v e  

and problems a r e  r a i s e d  t h a t  a r e  i n t e r e s t i n g  a s  w e l l  a s  d i s t u r b -  

ing. A s  Worth n o t e s ,  

Ca je tan  s e e s  what must s p r i n g  f r o m  L u t h e r ' s  
emphasis on t h e  i n d i v i d u a l  ' consc ience ,  t h e  
spread  of  i nd iv idua l i sm ,  1 eading e v e n t u a l l y  
perhaps t o - u n i v e r s a l  d o u b t  and d e s p a i r  about  
t h e  very  e x i s t e n c e  of r e l i g i o u s  exper ience .  17 

Moreover, t h e  s i t u a t i o n  i s  suspense fu l  and we wofider how L u t h e r 7 s  

c o n v i c t i o n s  w i l l  s u r v i v e  t h e  ons l augh t  o f  C a j e t a n ' s  probing 

q u e s t i o n s .  We a n x i o u s l y  await a  scene  which w i l l  i l l u m i n a t e  t h e  

n a t u r e  o f  L u t h e r ' s  s t r u g g l e .  Osborne does  no t  f o l l o w  th rough ,  

however, and t h e  s c e n e t s  d r a z a t i c  impact i s  d i s s i p a t e d .  A s  

V.S. P r i t c h e t t  p u t s  i t ,  t h e  a u t h o r  o c c a s i o n a l l y  "funks a  cl imax".  18 

Turning now t o  t h e  broad s o c i a l  and p o l i t i c a l  con tex t  

( t h e  "o the r  t h i n g s " )  of Lu the r ' s  r e l i g i o u s  expe r i ence ,  s e r i o u s  

shor tcoming a r e  i n  ev idence .  It  i s  a s s u r e d l y  t o  Osborne f s  

c r e d i t  t h a t  he g i v e s  r e l a t i v e l y  o b j e c t i v e  and weighty  cons ider -  

a t i o f i  t o  such m a t t e r s ,  but  t o o  o f t e n  t h e  r e s u l t  i s  c o ~ f u s i o n  

r a t h e r  t han  dramat ic  c l a r i t y .  Ra ther  t han  i l l u m i n a t i n g  t h e  

s i g n i f i c a n c e  of L u t h e r ' s  r e l i g i o u s  expe r i ence  t h e r e  i s  a n  



i n d i s c r i m i n a t e  b l u r r i n g  o f  v i t a l l y  i m p o r t a n t  i s s u e s .  

Throughout  t h e  p l a y  we a r e  made aware  t h a t  s e c u l a r  i n t e r e s t s  

a r e ,  i n  one way o r  a n o t h e r ,  e n t a n g l e d  w i t h  Church a f f a i r s .  Though 

S t a u p i t z  a g r e e s  t h a t  H a r t i n ' s  a t t a c k  on t h e  s a l e  o f  i n d u l g e n c e s  i s  

j u s t i f i e d ,  h e  n o n e t h e l e s s  reminds  him t h a t  a  powerful  duke n o t  only  

i n d u l g e s  i n  t h e  p r a c t i c e  h i m s e l f  b u t  t h a t  t h i s  same duke h a s  pa id  

a l l  of K a r t i n ' s  e d u c a t i o n a l  expenses  (11, ii, 5 7 ) .  S i m i l a r l y  

Ca j e t a n ,  a s  we have s e e n ,  draws t o  K a r t i n  s a t t e n t i o n  t h e  f a c t  

t h a t  n o n - r e l i g i o u s  i n t e r e s t s  would undoub ted ly  be o n l y  t o o  happy 

t o  c r e a t e  d i s t u r b a n c e s  under  t h e  f a l s e  g u i s e  o f  r e l i g i o u s  con- 

f l i c t  (11, i v ,  7 3 ) .  L a t e r  M a r t i n  h i m s e l f  a r t i c u l a t e s  a n  awareness  

t h a t  n a t i o n a l i s t i c ,  as opposed t o  p u r e l y  s p i r i t u a l ,  c o n s i d e r a t i o n s  

a r e  p a r t  arid p a r c e l  o f  h i s  a t t a c k  on t h e  V a t i c a n :  

And no one h a s  s u f f e r e d  more f rom t h i s  t y r a n n y  
t h a n  t h e  Geraans.  They have been p lundered  
w i t h o u t  mercy. I f  I were  t o  r e t r a c t  t h o s e  
books cow, I shou ld  be  i s s u i n g  a  l i c e n s e  f o r  
more t y r a n n y ,  and i t  is  t o o  much t o  a s k  o f  
me . (111,i,W 

The P e a s a n t  Revo l t  s c e n e  (II1,ii) g r a p h i c a l l y  i l l u s t r a t e s  t h e  e x -  

t e n t  t o  which s e c u l a r  i n t e r e s t s  have  beconie a  p r t  o f  t h e  r e l i g i o u s  

d i s p u t e .  Iviany p r i n c e s  have s u p p o r t e d  L u t h e r  f o r  t h e i r  own s e l f -  

i n t e r e s t  w h i l e  t h e  p e a s a n t r y ,  i n  t u r n ,  have i n i t i a t e d  a  reyrol t  02 

t h e i r  own. 

I r o r d c a l l y ,  L u t h e r  i s  blamed f o r  t h e  r e s u l t a n t  ca rnage .  

A t  l e a s t  s u c h  i s  t h e  o p i n i o n  o f  t h e  Knight:  

A l l  you 've  e v e r  managed t o  d o  is  c o n v e r t  every-  
t h i n g  i n t o  s t e n c h  and d y i n g  and p e r i l ,  b u t  you 



c o u l d  have done it M a r t i n ,  and you were t h e  
o n l y  one who could  have  e v e r  done it. You 
cou ld  even have b rough t  freedom and o r d e r  
i n  a t  one  and t h e  same t i m e .  (111,ii , $ 9 )  

That L u t h e r  was indeed  a t  l e a s t  p a r t l y  r e s p o n s i b l e  f o r  t h e  

s l a u g h t e r  o f  t h e  p e a s a n t s  i s  l a t e r  conf i rmed by S t a u p i t z :  

You n e e d n ' t  have encouraged t h e  p r i n c e s .  They 
were b u t c h e r e d  and g o t  them t o  do i t .  And 
t h e y  had j u s t  c a u s e ,  A a r t i n .  They d i d ,  d i d n ' t  
t h e y ?  (111,iii ,991 

K a r t i n  a g r e e s  t h a t  t h e i r  cause  was jus t - -bu t  he  a l s o  n o t e s  t h a t  

''It was a mob, and because  i t  was a mob it  was a g a i n s t  C h r i s t . "  

Obvious ly ,  a l l  of t h i s  i n f o r m a t i o n  i s  b o t h  i n t e r e s t i n g  

and d r a m a t i c a l l y  r e l e v a n t .  It i s  e n t i r e l y  a p p r o p r i a t e  t h a t  

Osborne e x p l o r e  t h e  h i s t o r i c a l  i s s u e s  r e l a t e d ,  i n  one way o r  

a n o t h e r ,  t o  L u t h e r ' s  d i s p u t e  w i t h  Rome. U n f o r t u n a t e l y ,  t o o  

o f t e n  we must pause  and deduce what h a s  occur red  because  we 

know t o o  l i t t l e  of  t h e  p r e c i s e  r e l a t i o n s h i p  between t h e  r e l i g i o u s  

and s e c u l a r  i n t e r e s t s .  A s  rioted e a r l i e r ,  L u t h e r  was s u p p o r t e d  

by c e r t a i n  p r i n c e s  b u t  nowhere a r e  we informed o f  t h e  n a t u r e  o f  

t h i s  a l l i a n c e .  Denty p o i n t s  o u t  t h a t  a l l  t h i s  is a  m a t t e r  o f  

h i s t o r i c a l  r e c o r d  and s u g g e s t s :  

. . . p  o s s i b l y  i t  might  have been wor thwhi le  t o  
i n c l u d e  a  s c e n e  d e p i c t i n g  I l l a r t in ' s  r e l a t i o n  
w i t h  t h e  P r i n c e  E l e c t o r  of Saxony, who pro-  
t e c t e d  him from apprehens ion  by Emperer and 
Church by g i v i n g  him asylum a t  viartburg.19 

D e n t y l s  s u g g e s t i o n  i s  a s s u r e d l y  v a l i d .  Though t h e  Knight  in fo rms  

u s  o f  t h e  q u e s t i o n a b l e  mot ives  t h a t  l e d  powerful  f i g u r e s  t o  

s u p p o r t  L u t h e r  ( I I I , i i , 8 7 - 6 8 ) ,  t h e  i n f o r m a t i o n  remains  u n v e r i f i e d  

(and  u n v e r i f i a b l e )  h e a r s a y .  



Equ.al ly o b s c u r e  i s  L u t h e r ' s  r e l a t i o n s h i p  t o  t h e  p e a s a n t s .  

A s  E l l i o t t  p o i n t s  o u t ,  L u t h e r ' s  " h a r s h  r e p r e s s i o n  o f  t h e  r e -  

b e l l i o u s  p e a s a n t s  i s  n e i t h e r  p repared  f o r  n o r  developed w i t h i n  

t h e  play.112C) I n  f a c t ,  we know s o  l i t t l e  e i t h e r  of t h e  p e a s a n t s  

o r  t h e  p r i n c e s  t h a t  t h e  d r a m a t i c  s i g c i f i c a n c e  o f  t h e  r e b e l l i o n  

i s  a l m o s t  t o t a l l y  l o s t .  O f  c o u r s e ,  Lu the r - -a t  t h e  D i e t  o f  Worms-- 

d o e s  r e f e r  t o  t h e  e x p l o i t a t i o n  s u f f e r e d  by Germany because  o f  

Church c o r r u p t i o n .  I n  v iew of t h e  Peasan t  Eievolt ,  however,  we 

might  j u s t i f i a b l y ,  demand t o  know j u s t  who was e x p l o i t i n g  whom 

and i n  t h e  i n t e r e s t s  o f  d r a m a t i c  c l a r i t y  we shou ld  have t h a t  

i n f o r m a t i o n  i n  o u r  p o s s e s s i o n  b e f o r e  l e a r n i n g  o f  t h e  r e v o l t .  

A s  i t  i s ,  we a r e  l e f t  t o  p u z z l e  t h e  m a t t e r  o u t  a s  b e s t  we can-- 

and we do s o  a t  t h e  r i s k  of i n a t t e n t i o n  t o  t h e  i n t e r e s t i n g  

t h e o l o g i c a l  q u e s t i o n s  r a i s e d  by t h e  Knight  i n  h i s  c o n v e r s a t i o n  

w i t h  L u t h e r .  

Gascoigne,  however,  d e f e n d s  Osborne on t h i s  p o i n t .  Agree- 

i n g  t h a t  a g r e a t  d e a l  r e l a t i n g  t o  t h e  r e v o l t  is l e f t  ' o u t ,  he 

n o n e t h e l e s s  a s s e r t s :  

. . . t o  demand tha . t  i t  should  be  i n s e r t e d  i s  t o  
demand a  t o t a l l y  d i f f e r e n t  p l a y ,  and one  which  
would n o t  n e c e s s a r i l y  be  g r e a t e r .  21  

& h a t  Gascoigne o v e r l o o k s  h e r e  i s  t h e  f a c t  t h a t  O s b o r n e t s  omiss ion  

i n a d v e r t e n t l y  d i v e r t s  o u r  at  t e n t i o n  from o t h e r  m a t t e r s  which  t h e  

a u t h o r  o b v i o u s l y  f e l t  i m p o r t a n t  enough t o  i n c l u d e .  A t  b e s t  t h e  

r e s u l t  i s  c o n f u s i o n ;  a t  w o r s t ,  i n d i f f e r e n c e .  Tay lo r  s u g s e s t s  

a more p l a u s i b l e  e x p l a n a t i o n .  He a l l e g e s  t h a t  t h e  Peasan t  Revo l t  



s c e n e  was n o t  p r e s e n t  i n  a n  e a r l i e r  v e r s i o n  o f  t h e  p l a y  and t h a t  

it was o n l y  i n s e r t e d  l a t e r  t o  c l a r i f y  m a t t e r s . 2 2  Whatever t h e  

improvement o v e r  t h e  e a r l i e r  v e r s i o n ,  however,  t h e  c o n f u s i o n  

remains  and t h e  p l a y  s u f f e r s  because  o f  i t .  We must a g r e e  

w i t h  P r i t c h e t t l s  o b s e r v a t i o n  t h a t  "we have n e v e r  s e e n  Lu the r  

p l a c e d  p o l i t i c a l 1 . y .  n23 

A s  we have  s e e n ,  L u t h e r  a s  a  complex p e r s o n a l i t y  i s  

e f f e c t i v e l y  conveyed,  w h i l e  t h e  r e l a t i o n s h i p  between L u t h e r  

and t h e  b r o a d e r  p o l i t i c a l  and s o c i a l  m i l i e u  i s  e x a s p e r a t i n g l y  

o b s c u r e .  What, w e  might  now a s k ,  i s  t h e  problem? Some c r i t i c s  

f e e l  t h a t  O s b o r n e T s  a ims a r e  i n c o m p a t i b l e  w i t h  t h e  d r a m a t i c  

form u t i l i z e d  t o  embody t h o s e  aims.  K a r t i n  E s s l i n ,  f o r  i n -  

s t a n c e ,  e v a l u a t e s  L u t h e r  i n  t e r m s  of B r e c h t l s  "ep icT1  t h e a t r e  

b u t  conc ludes  t h a t  i t  i s  "any th ing  b u t  e p i c  t h e a t r e - - i t  i s  an  

a t t e m p t  t o  c l o t h e  p e r s o n a l  p s y c h o l o g i c a l  problems i n  t h e  s u p e r -  

f i c i a l  g a r b  of h i s t o r i c a l  For t h e  most p a r t ,  such  

a n  o b s e r v a t i o n  i s  i t s e l f  s u p e r f i c i a l .  A c l o s e  r e a d i n g  of t h e  

t e x t  r e v e a l s  t h a t  Osborne d o e s  und e r s t a n d  t h e  h i s t o r i c a l  i s s u e s  

and t h a t  L u t h e r ' s  problems a r e  s p i r i t u a l  as w e l l  a s  l fpsycholog- 

i c a l . "  ~Vhat c a n n o t  be  d i s m i s s e d ,  on t h e  o t h e r  hand,  i s  t h a t  

t h e  a u t h o r  f a i l s  t o  i n t e g r a t e  t h e  two i n t o  a  c o h e r e n t  d r a n a t i c  

whole.  Though L u t h e r ,  t h e  i n d i v i d u a l ,  i s  d r a m a t i c a l l y  r e a l i z e d ,  

L u t h e r ,  t h e  s o c i a l  and p o l i t i c a l  man, is not . The n e c e s s a r y  

inforrr iat ion i s  p r o v i d e d ,  b u t  we must f e r r e t  it o u t  a s  b e s t  we 

can .  Laurence K i t c h i n ,  a l s o  u s i n g  Brech t  as a p o i n t  o f  r e f e r e n c e ,  



c o n c l u d e s  t h a t  "depth  psychology d o e s n ' t  go  w e l l  w i t h  e p i c  

form.. T h i s  c o n c l u s i o n  i s  f a i r e r  and more a c c u r a t e  t h a n  

E s s l i n t s ,  and d e s e r v e s  o u r  a t t e n t i o n .  

Given t h e  l o n g  t i m e  span ,  t h e  e p i s o d i c  s t r u c t u r e ,  and 

t h e  f a c t  t h a t  Osborne w i s h e s  t o  p r e s e n t  b o t h  a n  i n  d e p t h  s t u d y  

of L u t h e r  and h i s  r e l a t i o n s h i p  t o  t h e  l a r g e r  h i s t o r i c a l  i s s u e s ,  

it  i s  c l e a r  t h a t  Osborne s e t s  h i m s e l f  a f o r m i d a b l e  t a s k .  A 

problem a r i s e s  a s  t o  how much time t o  d e v o t e  t o  L u t h e r ' s  pe r -  

s o n a l  ( n a t u r e  and how much t o  r e l a t e d  h i s t o r i c a l  i s s u e s .  A s  

t h e  p l a y  i l l u s t r a t e s ,  Osborne spends  t o o  much t ime  on t h e  i n -  

d i v i d u a l .  A s  one anonymous r e v i e w e r  n o t e s :  

Time s p e n t  on t h e  makings o f  t h e  monk i s  
r a t h e r  b a d l y  needed when t h e  c h r o n i c l e  
c o n e s  t o  t h e  momentous a c t s  o f  h i s  l i f e .  26 

Consequen t ly ,  when we a r e  meant t o  a p p r e c i a t e  t h e  s i g n i f i c a n c e  

of  L u t h e r ' s  a c t i o n s  i n  r e l a t i o n  t o  i t s  p o l i t i c a l  and s o c i a l  

consequences  we have  t o o  l i t t l e  t o  go  on,  a s  t h e  Peasan t  R e v o l t  

s c e n e  a d e q u a t e l y  i l l u s t r a t e s .  I t s  d r a m a t i c  impac t  r a p i d l y  

d i s s i p a G e s  a s  we a t t e m p t  t o  p i e c e  t o g e t h e r  what h a s  happened-- 

and why. Though'Osborne c l e a r l y  w i s h e s  u s  t o  u n d e r s t a n d  t h e  

i s s u e s ,  " t h e r e  i s  n o t , ? '  a s  T a y l o r  p o i n t s  o u t , "  room l e f t  t o  

d e a l  w i t h  i; hmi p r o p e r l y .  n27 

That  i s  n o t  t o  s a y ,  of c o u r s e ,  t h a t  Lu the r  h i m s e l f  need 

b e  d e p i c t e d  ss f u l l y  c o g n i s a n t  o f  t h e  r e l a t i o n s h i p  between h i s  

c i o c t r i n a l  d i s p u t e  and t h e  o t h e r  i s s u e s .  On t h e  c o n t r a r y ,  

. Osborne ' s  i n s i s t e n c e  on h i s  r e l a t i v e  p o l i t i c a l  i g n o r a n c e  and 



r e a c t i o n a r y  a t t i t u d e  i n  r e s p e c t  t o  s o c i a l  m a t t e r s  i s  b o t h  

h i s t o r i c a l l y  a c c u r a t e  and d r a m a t i c a l l y  i n t e r e s t i n g .  Unfor- 

t u n a t e l y ,  t h e  a u t h o r ' s  f a i l u r e  t o  " p l a c e n  L u t h e r  i n  r e l a t i o n  

t o  t h e s e  r e l a t e d  i s s u e s  d u l l s  t h e  d r a m a t i c  impac t  o f  h i s  

h o r r i f i e d  r e a c t i o n  t o  t h e  c a t a s t r o p h i c  e v e n t s  subsequen t  t o  

h i s  b r e a k  w i t h  Rome. The a u d i e n c e ,  i n  o t h e r  words ,  need n o t  

be l e f t  i n  t h e  d a r k  i n  r e s p e c t  t o  m a t t e r s  t h a t  L u t h e r  c l e a r l y  

d o e s  n o t  u n d e r s t a n d .  

A s  we have seer , ,  one r e s u l t  o f  t h i s  f a i l u r e  i s  t h a t  

Osborne,  b e s i d e s  b e i n g  compared u n f a v o r a b l y  w i t h  B r e c h t ,  i s  

a l s o  accused  o f  l a c k i n g  i n t e l l i g e n t ,  h i s t o r i c a l  i n s i g h t .  

C h a r l e s  Marowitz,  f o r  i n s t a n c e ,  f e e l s  t h a t  " u n l i k e  B r e c h t ,  

h e  h a s  n o t  endowed h i s  p l a y  w i t h  t h a t  added i n t e l l e c t u a l  

d imens ion  around which t h e  drama may cohere .  "28 Raymond 

Wil . l iams echoes  t h i s  c h a r g e ,  and e x t e n d s  i t:  

I n  B r e c h t ,  a  h i s t o r i c a l  a c t i o n  becomes a 
d r a m a t i c  a c t i o n ,  of  a  p u b l i c  k i n d .  I n  
Osborne,  a  h i s t o r i c a l  a c t i o n  i s  reduced  
t o  a h i s t o r i c a l  p e r s o n a l i t y ,  who i s  t h e n  
made t h e  c e n t r e  o f  a  p r i v a t e  p s y c h o l o g i c a l  
p l a y .  I n  f e e l i n g ,  ~ u t h e r  b e l o n g s  w i t h  
L y t t o n  S t r a c h e y  and -- Aldous Huxley r a t h e r  
t h a n  w i t h  Brecht  .zY 

O f  c o u r s e ,  it must be  emphasized t h a t  Osborne i s  under  no 

o b l i g a t i o n  t o  B r e c h t ,  and t h a t  Brecht  h i m s e l f ,  i n  "A S h o r t  

Organuin f o r  t h e  T h e a t r e , "  s t r e s s e s  t h a t  " t h e r e  a r e  many con- 

c e i v a b l e  ways o f  t e l l i n g  a  s t o r y ,  some o f  them known and some 

s t i l l  t o  be d i s c o v e r e d  .1130 However, t h e  c b  r g e s  do  d r a w  



a t t e r i t i o n  t o  t h e  apparen t .  c o n f l i c t  o f  purpose  a t  t h e  h e a r t  o f  

t h e  p l a y .  T h i s  c o n f l i c t ,  moreover,  becomes damagingly e v i d e n t  

i n  t h e  n a r r a t i v e  s t r u c t u r e .  The Peasan t  R e v o l t  s c e n e ,  f o r  i n -  

s t a n c e ,  i n t r o d u c e s  r e l e v a n t  h i s t o r i c a l  i n f  o r m t i o n  which  i s  

o f  t h e  u t n o s t  impor tance  t o  o u r  u n d e r s t a n d i n g  of L u t h e r .  A s  

we have  s e e n ,  however,  such  i n f o r m a t i o n  i s  a b r u p t l y  p r o f f e r e d  

and it comes t o o  l a t e  i n  t h e  p l a y .  The r e s u l t  i s  c o n f u s i o n  

r a t h e r  t h a n  d r a m a t i c  o r  h i s t o r i c a l  c l a r i t y .  

O f  c o u r s e ,  t h e  p l a y  c o n t a i n s  m e r i t s .  Though t h e y  o f t e n  

remain  u n r e a l i z e d  i n  d r a m a t i c  t e r m s ,  Osborne d o e s  a t t e m p t  t o  

g r a p p l e  with complex i s s u e s  i n  unmelodrarnatic f a s h i o n .  Kore- 

o v e r ,  h i s  l z n g u a g e  i s  a lways  s e r v i c e a b l e  and a t  t i m e s  b r i l l i a n t l y  

e n t e r t a i n h g .  P a r t i c u l a r l y  notewor thy h e r e  a r e  T e t z e l l s  l o n g  

indu lgence-vend ing  speech ( I I , i , 4 7 - 5 1 )  and Y a r t i n l s  t i r a d e  

a g a i n s t  t h 2  a b u s e s  o f  f a i t h  h o l i n e s s  ( I I , i i i , 6 1 - 6 3 ) .  Unfor- 

t u n a t e l y ,  s u c h  m e r i t s  f a i l  t o  c o n c e a l  t h e  c o n f l i c t  o f  purpose  

and t h e  c o n f u s i n g  s t r u c t u r a l  f r a g m e n t a t i o n .  

Hegarding O s b o r n e l s  u s e  o f  h i s t o r i c a l  m a t e r i a l ,  i n t e r e s t i n g  

problems a r i s e .  A c t u a l l y ,  h i s  p l a y  d e m o n s t r a t e s  t h a t  h i s t o r i c a l  

a u t h e n t i c i t y  does  n o t  a u t o m a t i c a l l y  r e s u l t  i n  a  c r i t i c a l l y  

s u c c e s s f u l  h i s t o r y  p l a y .  Though t h e  a u t h o r  i s  f a i t h f u l  t o  what 

we know o f  Luther  a s  a n  i n d i v i d u a l  and thou& he is c a r e f u l  t o  

draw o u r  a t t e n t i o n  t o  t h e  complexi ty  of i m p o r t a n t  h i s t o r i c a l  

i s s u e s ,  t h e  r e s u l t ,  i n  d r a m a t i c  t e r m s ,  i s  o f t e n  c u r i o u s l y  f l a t .  

A t  t i m e s  L u t h e r  a p p e a r s  t o  be l i t t l e  more t h a n  a  t r a n s c r i p t i o n  



o f  a n  h i s t o r i c a l  s o u r c e ,  even though many sceries  a r e  compel l ing  

enough i n  t h e i r  own r i g h t .  J u d i c i o u s  h i s t o r i c a l  s e l e c t i v i t y ,  

t h e n ,  i s  n o t  enough. Osborne 's  p l a y  d e m o n s t r a t e s  t h a t  such  

s e l e c t i v i t y  must b e  accompanied by d r a m a t i c  o r  t h e a t r i c a l  

s e l e c t i v i t y .  I n  t h e  absence  o f  such ,  n a r r a t i v e  coherence  de- 

g e n e r a t e s  i n t o  confus ion  and n e i t h e r  t h e  p r e s e n c e  o f  an i n t e r -  

e s t i n g  p r o t a g o n i s t  n o r  t h e  h i s t o r i c a l  r e l e v a n c e  of t h e  i s s u e s  

a t  hand can s a v e  t h e  s i t u a t i o n .  

8 C o n s i d e r ,  now, Osborne 's  achievement  i n  r e l a t i o n  t o  t h e  

p r e v i o u s l y  d i s c u s s e d  p l a y w r i g h t s .  D i f f e r e n t  t h e m a t i c  c o n s i d e r -  

a t i o n s  a r e  immedia te ly  a p p a r e n t .  B o l t ,  f o r  t h e  most p a r t ,  

d e p i c t s  h i s  p r o t a g o n i s t  i n  e s s e n t i a l l y  s t a t i c  t e r m s .  He is 

more concerned t o  show Nore a t t e m p t i n g  t o  r e s i s t  e x t e r n a l  

t h r e a t s  t o  h i s  c o n s c i e n c e  t h a n  he i s  t o  d r a m a t i z e  h i s  s p i r i t u a l  

development .  Though B o l t ' s  theme is  c h a l l e n g i n g  enough, and 

though  S i r  Thomas p roves  a n  i n t e r e s t i n g  c h z r a c t e r  i n  h i s  own 

r i g h t ,  B o l t ' s  s t a t i c  concep t ion  r e d u c e s  h i s  t a s k  somewhat. O f  

c o u r s e ,  t h e  a u t h o r  d o e s  a t t e m p t  t o  d e p i c t  t h e  agony f e l t  by 

S i r  Thonlas i n  a t t e m p t i n g  t o  remain l o y a l  t o  Henry, b u t  i n  t h e  

f i n a l  a n a l y s i s  B o l t  need on ly  c o n t r i v e  s i t u a t i o n s  i n  which  S i r  

Thomas w i t t i l y  e v a d e s  o r  d e f e n s i v e l y  p a r r i e s  t h e  v e r b a l  a rgumec t s  

o f  h i s  p o l i t i c a l  enemies.  

O s b o r n e i s  aims, on t h e  o t h e r  hand, a r e  somewhat more 

a m b i t i o u s .  He a t  t e m p t s  t o  p r o v i d e  a d r a m a t i z e d  t tdocumenta t ioc"  

of h i s  p r o t a g o n i . s t t s  s p i r i t u a l  s t r u g g l e s  from youth  t o  midd le  

age .  He a l s o  a t t e m p t s  t o  r e n d e r  u n d e r s t a n d a b l e  such s t r u g g l e s  



i n  t e r m s  of L u t h e r ' s  i n d i v i d u a l  psychology,  h i s  p e r s o n a l  r e l -  

a t i o n s h i p s  and a b road  h i s t o r i c a l  m i l i e u .  Though h i s  aims a r e  

n o t  f u l l y  r e a l i z e d ,  h i s  f a i l u r e  can  b e  a t t r i b u t e d ,  a t  l e a s t  

p a r t i a l l y ,  t o  t h e  s h e e r  magnitude o f  h i s  t a s k .  A c t u a l l y ,  

S h a f f e r '  s t h c m a t i c  concerns  a r e  r o u g h l y  comparable t o  O s b o r n e T s  

i n  t h a t  he a t t e m p t s  t o  convey P i z a r r o ' s  s p i r i t u a l  t o r m e n t  and 

h i s  s e a r c h  f o r  some k i n d  o f  s p i r i t u a l  c e r t a i n t y .  A s  we have 

s e e n ,  hoviever, S h a f f e r  e v a d e s  ( a s  Osborne does  n o t )  i s s u e s  

t h a t  a r e  e s s e n t i a l  t o  o u r  a  p p r e c i a t i o n  o f  t h e  p r o t a g o n i s t ' s  

s i t u a t i o n ,  w h i l e '  h i s  t u r g i d  p r o s e  e f f e c t i v e l y  d u l l s  o u r  i n t e r e s t .  

Regarding t h e  u s e  o f  h i s t o r i c a l  s o u r c e s ,  i n t e r e s t i n g  

s i m i l a r i t i e s  a r e  a p p a r e n t .  B o l t  and Osborne make u s e  of  ex- 

c e r p t s  f rom t h e i r  s o u r c e s ,  b u t  i f  any g e n e r a l  c o n c l u s i o n  can  

be drawn it i s  t h a t  a u t h e n t i c i t y  o f  l a n g u a g e ,  however u s e f u l  

i n  d e f i n i n g  c h a r a c t e r  o r  c r e a t i n g  a  p e r i o d  atmosphere,  is  n o t  

eriough t o  r e n d e r  s i g n i f i c a n t  t h e  a c t i o n  w i t h i n  i t s  h i s t o r i c a l  

c o n t e x t  o r  from a  contemporary p e r s p e c t i v e .  S i r  Thomas p roves  

e n t e r t a i n i n g l y  w i t t y ,  b u t  t h e  language h e r e  does riot compensate 

f o r  t h e  a u t h o r ' s  n e g l e c t  of i m p o r t a n t  i s s u e s .  S i m i l a r l y ,  

L u t h e r ' s  e l e c t r i f y i n g  t i r a d e s ,  l i b e r a l l y  i n t e r s p e r s e d  w i t h  

o b s c e n i t i e s ,  compels our  a t t e n t i o n ,  b u t  it does n o t  compensate 

f o r  Osborne ' s  b e l a t e d  and clumsy a t t e m p t  t o  " p l a c e u  t h e  pro-  

t a g o n i s t  p o l i t i c a l l y .  The same i s  e s s e n t i a l l y  t r u e  o f  h i s t o r -  

i c a l  a u t h e n t i c i t y  o r ,  i n  t h e  c a s e  o f  S h a f f e r ,  t h e  u s e  of  a n o t h e r ' s  

h i s t o r i c a l  a t t i t u d e s .  It i s  n o t  enough, f o r  i n s t a n c e ,  t h a t  Bo l t  

i n c l u d e  a few a c c u r a t e  o b s e r v h t i o n s  r e g a r d i n g  t h e  c o r r u p t i o n  i n  



Henry ' s  c o u r t  o r  t h a t  S h a f f e r  r e c r e a t e  a c t u a l  h i s t o r i c a l  i n -  

c i d e n t s  r e l a t i n g  t o  t h e  S p a n i s h  c o n q u e s t .  If a n  a u t h o r  f a i l s  

t o  p r o v i d e  a c o n t e x t  which w i l l  s e r v e  t o  f o c u s  o u r  a t t e n t i o n  

on,  r a t h e r  t h a n  d i v e r t  i t  f rom,  h i s  p r i n c i p l e  t h e m a t i c  c o n c e r n s ,  

s u c h  h i s t o r i c a l  d e t a i l s  s e r v e  o n l y  a d e c o r a t i v e  purpose .  

Osborne p roves  more c o n s c i e n t i o u s  i n  t h i s  m a t t e r  b u t ,  a s  we 

have  s e e n ,  he  f a i l s  t o  i n t e g r a t e  t h e  two. 

However, a few q u a l i t a t i v e  judgments a r e  i n  o r d e r .  Bo l t  

and S h a f f e r  d o  c r e d i t a b l y  c o n t r i v e  a l a r g e  number of  s c e n e s ,  

and though many s c e n e s  r e v e a l  a n  a p p a l l i n g  l a c k  o f  s u b s t a n c e ,  

a t  l e a s t  each  c o n t r i b u t e s  t o  n a r r a t i v e  coherence  o r  d r a m a t i c  

c l a r i t y .  Osborne a l s o  p roves  s k i l l f u l  i n  t h i s  r e s p e c t ,  b u t  

t h e  P e a s a n t  Revo l t  s c e n e  s h a t t e r s  t h e  c o n t i n u i t y  and draws o u r  

a t t e n t i o n  t o  m a t t e r s  t h a t  shou ld  have b e e n  d e a l t  w i t h  i n  e a r l i e r  

s c e n e s .  O f  c o u r s e ,  O s b o r n e T s  aims a r e  somewhat a m b i t i o u s ,  b u t  

we may a l s o  j u s t i f i a b l y  s u s p e c t  p l a i n  c a r e l e s s n e s s  i n  t h e  m a t t e r  

o f  c o n s t r u c t i o n .  On t h e  o t h e r  hand,  Lu the r  does  r e v e a l  qua l -  

i t i e s  t h a t  a r e  l a c k i n g  i n  Seasons  - and  Royal Hunt. Osborne 

a t t e m p t s  t o  d e a l  w i t h  we igh ty  i s s u e s  i n  a n  i n t e r e s t i n g  manner,  

and though a d e f i c i e n c y  o f  c r a f t s m a n s h i p  and a n  a p p a r e n t  c o n f l i c t  

of purpose  mar t h e  p l a y  a s  a whole ,  t h e r e  i s  r e a s o n  t o  a g r e e  

w i t h  Tynan's  o p i n i o n  t h a t  it t t w i l l  be  r e a d  l o n g  a f t e r  i t  h a s  

ceased  t o  be a c t e d .  "31 de  c a n n o t ,  w i t h  t h e  same d e g r e e  of  

a s s u r a n c e ,  v e n t u r e  a s i m i l a r  s p e c u l a t i o n  i n  r e g a r d  t o  Seasons  

o r  Ftoyal Hunt.  



1 John Osborne,  "That Awful biuseun, Twent ie th  C e n t u r y ,  
CLYIX (Feb. 1 9 6 l ) ,  216. 

E r i k  H.  E r i k s o n ,  Young I h n  L u t h e r :  - A S t u d y  i n  Psycho- 
a n a l y s i s  and F i s t o r y  (Xew York, 1 9 6 2 ) .  

3 Gordon Bupp, "Lu the r  ar.d ijk. Gsborne ,"  Cambridge 
Q u a r t e r l y ,  I ,  i ( X i n t e r  1965-1966),  28-42.. 

Vera D. Denty, "The Psychology of E a r t i n  L u t h e r , "  
C a t h o l i c  ~liorld,  --- CXCIV (Xov. 1961),  99-105.' 

, '  It s e e m  t o  me t h a t  someone once r e p o r t e d  t h a t  Osborne 
had r e a d  Z r i c k s o n f s  s t u d y ,  a r e p o r t  t h a t  seems l a r g e l y  sub- 
s t a n t i a t e d  by comparing t h e  p l a y  w i t h  t h e  book. 

John Osborne,  W o t e , "  L u t h e r  (London, 1 9 6 6 ) ,  p.  11. 
Subsequent  r e f e r e n c e s  w i l l  be t o  t h i s  e d i t i o n .  

7 K a t h a r i n e  J .  Worth, T h e  Angry Young h n :  John Osborne,  
E x p e r i m e n t a l  ---- ,.--. .--.--- ijraiua 3 ed .  d i l l i a r n  A.  Armstrong (London, 1 9 6 3 ) ,  
p. 165. 

* Wel lwar th ,  P r o t e s t  and Paradox,  p. 230. 

T a y l o r ,  Anger and A f t e r ,  p. 54. 

lo George P. E l l i o t t ,  " L e t t e r  from London," E a t i o n ,  
Dee. 30, 1961, p. 540. 

l1 John i o s s e l l i ,  " A t  3ome w i t h  L u c i f e r ,  E e p o r t e r ,  
Oct .  1 2 ,  1961, p. 53. 

E r i c  Keown, " A t  t h e  ? l a y , "  Punch, Lug. 9 ,  1961 ,  p. 220. 

l3 Laurence  K i t c h i n ,  C r a m  i n  t h e  S i x t i e s :  Form 2nd 
I n t e r p r e t a t i o ~  (London, 19063,  p. 166  

l4 Bamber Gascoigne,  " F i r s t  3ersor .  h i c p u l a r ,  l1 S p e c t a t o r ,  
Au&. 4 ,  1-961, p. 171. 



l5 Keown, l l A t  t h e  P l a y , "  220. 

l6 Alan Seymour, "Osborne, VC, l t  Londor, Xayazine ,  V ,  2 
(Nay 19651, 71. 

l7 K a t h a r i n e  J .  Liiorth, "Shaw and John Osborne," S h a v i a n ,  
11, 10 (19641, 31. 

l8 V. S. P r i t c h e t t ,  "Opera t ion  Csborne ,  New S t a t e s m a n ,  
Aug. 4, 1961, p. 163. 

Denty, nPsycho logy ,n  103.  

E l l i o t t ,  539. 

Gasco igne ,  " F i r s t  P e r ~ o n , ~  171. 

T a y l o r ,  Anger,  p .  54. 

F r i t  c h e t  t ,  "Opera t i o n  Csborne 

i t a t i n  L s s l i n ,  "Brecht  and t h e  E ~ g l i s h  T h e a t r e ,  l1 69. 

K i t c h i n ,  - Drariia i n  t h e  - S i x t i e s ,  p. 187. 

"i.2. O s b o r n e T s  Staminaw (anon.  r e v .  ) , Ti!;ies > .eekly  
Review, Aug. 3 ,  1 9 6 1 ,  p. 10 .  

27 T a y l o r ,  Acger ar.d ~ f t e r ,  p. 53.  

28 C h a r l e s  i.:arowite, "The Bscensior.  o f John Csborne ,"  
TIJR, VII, 2 ( % i n t e r  19621,  176. - 

29 Haymond , t i l l i a m s ,  "hecen t  Z n g l i s h  ~ r a n a ,  " The ?.:odern 
&, e d . 8 o r i s  Ford ( P e l i c a n  Guide t o  Lng. L i t . ,  7 ,  1964),  
p. 506. 

30 d r e c h t  on T h e a t r e ,  p. 201. 



FOOTldOTZY CHAPTER I11 

31 Kenneth Tynan, "A Second Look a t  OfCasey and G s b o r ~ e , ? ~  
Observer,  J u l y  30, 1961, p. 20.  

. . 



CHAPTER IV 

LEFT-HANDED LIBERTY 

Unl ike  B o l t ,  S h a f f e r  and Osborne,  John Arden h a s  a l w a y s  

been i n t e r e s t e d  i n  t h e  w r i t i n g  o f  h i s t o r y  p l a y s .  Whereas t h e  

fo rmer  p l a y w r i g h t s  were i n t e r e s t e d  p r i m a r i l y  i n  contemporary  

s e t t i n g s  and o n l y  l a t e r  d i r e c t e d  t h e i r  a t t e n t i o n  i n  a n o t h e r  

d i r e c t i o n ,  Arden began w i t h  h i s t o r i c a l  s e t t i n g s :  

I began t o  w r i t e  p l a y s  when I was a b o u t  
s i x t e e n .  I n e v e r  a c t u a l l y  f i n i s h e d  them 
e i t h e r  b u t  I used t o  s t a r t  one p e r i o d i c a l l y ,  
f i l l  up  a  coup le  o f  e x e r c i s e  books ,  t h e n  it 
would g e t  l e f t .  They were n o s t l y  p r o s e  
p l a y s ,  s e t  i n  a n  h i s t o r i c a l  p e r i o d . .  . .I had 
a  f a s c i n a t i o n  f o r  t h e  R i d d l e  Ages i n  t h o s e  
d a y s ,  and was a lways  w r i t i n g  p l a y s  a b o u t  t h e  
Crusades  and t h i n g s .  1 

T h i s  i n t e r e s t  i n  h i s t o r i c a l  m a t e r i a l  c o n t i n u e d  th roughou t  h i s  

l a t e r  s t u d e n t  y e a r s ,  when he  w r o t e  a n  unpub l i shed  comedy 

( " A l l  F a l l  Uown") c o n c e r n i n g  t h e  b u i l d i n g  of a r a i l w a y  d u r i n g  

t h e  V i c t o r i a n  a g e i 2  and it h a s  p e r s i s t e d  th roughou t  h i s  m a t u r e r  

y e a r s  as a  c r i t i c a l l y  i m p o r t a n t  d r a m t i s t .  

There is ample r e a s o n ,  t h e n ,  why t h r e e  o f  Arden 's  p l a y s  

s h o u l d  b e  d i s c u s s e d  i n  t h i s  paper .  O f  c o u r s e ,  t h e r e  a r e  Arden 

p l a y s  which a r e  of  i n t e r e s t  t o  o u r  t o p i c  b u t  which  cannot  be  

i n c l u d e d  because  of l i m i t a t i o n s  o f  s p a c e .    is' Chr is tmas  p l a y ,  



The Business  - of Good Government, d e a l s  w i t h  even ts  i n  t h e  Gospel 

i n  terms of  t h e i r  a n c i e n t  h i s t o r i c a l  c o n t e x t  and i n  r e l a t i o n  t o  

t h e i r  contemporary p o l i t i c a l  r e l evance ,  and h i s  I ronhand,  an  

a d a p t a t i o n  o f  Goe the f s  Goetz von B e r l i c h i n g e n ,  r e v e a l s  themes 

similar t o  t hose  i n  Armstrong's  Las t  Goodnight. Desp i t e  such 

e x c l u s i o n s ,  however, t h e  t h r e e  p lays  under d i s c u s s i o n  do prov ide  

a f a i r l y  r e p r e s e n t a t i v e  s e l e c t i o n  o f  Arden's  h i s t o r i c a l  dramas. 

A word of  exp lana t ion  i s  i n  o r d e r  r e g a r d i n g  t h e  sequence 

i n  which t h e  p l a y s  a r e  d i s c u s s e d .  Chrono log ica l l y ,  Left-Handed 

L i b e r t y ,  f i r s t  performed i n  1965, comes a f t e r  t h e  f i r s t  p e r f o r -  

mance o r  p u b l i c a t i o n  o f  ~ r r n s t r o n g ' ' ~  Last Goodnight (1964) and 

S e r j e a n t  Xusgravef -- s Dance (1959).  The sequence o f  d i s c u s s i o n ,  

i n  e f f e c t ,  i s  a  r e v e r s a l  of t h e  ch rono log ica l  o rde r .  It must 

be emphasized, however, t h a t  no s i g n i f i c a n c e  should  5 e  a t t a c h e d  

t o  t h i s  o r d e r .  It i s  determined b y  t h e  needs  of  t h e  t o p i c  i.:: 

r ega rd  t o  t h e  a u t h o r ' s  use  o f  h i s t o r i c a l  m a t e r i d ,  n o t  by COE- 

s i d e r a t i o n s  r e l a t e d  t o  Arden's i n d i v i d u a l  development as a dram- 

a t i s t .  With t h i s  i n  mind, we may now d i s c u s s  t h e  p lays .  

Commissioned by t h e  Corporat ion o f  t h e  C i t y  of  London t o  

commemorate t h e  750th  ann ive r sa ry  of Zagna Ca r t a ,  Arden's Lef t -  

Handed L i b e r t y  i s  o f  i n t e r e s t  f o r  a number o f  r e s s o n s ,  mainly 

academic. I n f e r i o r  t o  h i s  o t h e r  p l a y s  t h a t  d e a l  wi th  h i s t o r i c a l  

s u b j e c t s ,  i t  i l l u s t r a t e s  t h e  a r t i s t i c  shor tcomings  t s  which even 

major t a l e n t s  sonet imes succumb. It a l s o  i l l u s t r a t e s  t h a t  mere 

avoidance of t h e  wors t  f a u l t s  o f  o t h e r  p laywr igh ts  d o e s  n o t  make 



f o r  s u c c e s s f u l  drama. I n  t h i s  p l a y  k r d s n  r e v e a l s  a s o p h i s t i c a t e d  

u n d e r s t a n d i n g  o f  t h e  v a r i o u s  p o s s i b i l i t i e s  i n  r e g a r d  t o  t h e  u s e  

o f  h i s t o r i c a l  m a t e r i a l .  U n f o r t u n a t e l y ,  t h e s e  p o s s i b i l i t i e s  a r e  

o n l y  o c c a s i o n a l l y  r e a l i z e d  and we a s k ,  w i t h  Penelope  G i l l i a t t ,  

t l i ;hat does  it l a c k  t h a t  i s n ' t  s o  missed  i f  o c e  r e a d s  i t ? l v 3  

O f  c o u r s e  t h e  o c c a s i o n  o f  t h e  work--the f a c t  t h a t  i t  was. 

c o m i s s i o n e d  a ~ d  t h e  s u b j e c t  more o r  l e s s  chosen f o r  t h e  author- -  

xay  h e l p  t o  a c c o u n t  f o r  sone  o f  t h e  p l a y ' s  d e f e c t s ,  b u t  Arden 

h i x s e l f  p o i n t s  o u t  t h a t  t h e  l a c k  o f  f reedom h e r e  was c o u n t e r -  

b a l a n c e d  by a  f reedom o f  "op in ionw i n  h i s  t r e a t m e n t  o f  t h e  sub-  

j e c t .  Fur the rmore ,  i n  d e a l i n g  w i t h  I.!,a~n:na i a r t a  Arden i g n o r e d  

t h e  more c o n v e n t i o n a l  approach  o f  d w e l l i n g  on ever,+,s p r e c e d i n g  

a n  h i s t o r i c  o c c a s i o n  and i n s t e a d  b e g i n s  h i s  p l a y  where many 

p l a y w r i g h t s  would h a v e  ended : 

It was a  c o n s i d e r a b l e  s u r p r i s e  f o r  r.ie t o  d i s -  
c o v e r  how soon  t h e  a+reenei l t  be tween John and 
t h e  i3arons was repudiated, and how u n f o r t u n a t e  
h i s  r e c o n c i l i a t i o n  w i t h  t h e  Fope had proved 
f o r  t h e  3 a r o n i a l  p a r t y .  T h i s  a p ? a r e n t  co5iplete 
f a i l u r e  o f  t h e  C h a r t e r  s t r u c k  :2e a s  a more 
f r u i t f u l  theme f o r  a p l a y  t h a n  t h e  more o b v i o u s  
one o f  t h e  e v e n t s  1 e a d i n g  up t o  hu.nzymede.5 

I n  s h o r t ,  though t h e  a u t h o r ' s  freedom was l i m i t e d  by t h e  o c c a s i o n ,  

t h e  r e s t r i c t i o n  was by no means o p p r e s s i v e  i n  t e r m s  o f  a r t i s t i c  

i n t e g r i t y - - e i t h e r  i n  t h e  m a t t e r  o f  p l o t  o r  t h e  o p i n i ~ n s  embcdied 

t h e r e i n .  

Eefore  p r o c e e d i n g  f u r t h e r ,  however, i t  i s  i m p o r t a n t  t o  

n o t e  t h a t  o u r  e v a l u a t i o n  o f  -- L i b e r t y  i s  o b s t r u c t e d  by t e x t u a l  

problems,  due t o  t h e  f a c t  t h a t  t h e  p u b l i s h e d  t e x t  a p p a r e n t l y  



d i f f e r s  from t h a t  used i n  t h e  a c t u a l  performance of  t h e  play.  

Arden n o t e s  t h a t  

I made r a d i c a l  changes t o  t h e  d i a l o g u e ,  
p a r t i c u l a r l y  of  t h e  l a s t  a c t ,  d u r i n g  t h e  
f i n a l  s t a g e s  of r e h e a r s a l ,  a s  may be d i s -  
covered by 'anyone who i s  a b l e  t o  c m p a r e  
t h e  prompt copy wi th  t h e  p remature ly  p r in -  
t e d  t e x t .  I t h i n k  t h a t  t h e s e  changes 
improved t h e  p lay .  6 

I n  t h e  absence  o f  a publ i shed  ve r s ion  of t h i s  prompt copy,  how- 

e v e r ,  t h e  s t u d e n t  can only  d e a l  wi th  t h e  p l a y  a s  i t  now s t a n d s .  . 
A v a r i a t i o n  i s  a l s o  sugges t ed  i n  t h e  A p p e ~ d i x  where Arden 

o f f e r s  an episode embodying t h e  legend of t h e  Wise Men of Gotham 

as an  a l t e r n a t i v e  t o  t h e  Kect ish  T r i a l  ( I 1 , i v ) .  Because t h i s  

a l t e r n a t i v e  does  no g r e a t  v io l ence  t o  t h e  s t r u c t u r e  o f  t h e  p l a y  

as it  now s t a n d s  and i s  a l s o  i n  keeping w i t h  t h e  s u b j e c t  m a t t e r ,  

t h e  problem need n o t  d e t a i n  us--a t  l e a s t  f o r  t h e  moment. 

Before a t t emp t ing  t o  ca t a logue  t h e  p l a y ' s  many d e f e c t s ,  

it i s  on ly  f a i r  t o  n o t e  t h e  honourable i n t e n t i o n s  and/or achieve-  

ments of  t h e  au tho r .  I n  choosing t o  t r e a t  t h e  h igh ly  ques t i on -  

a b l e  mot ives  and a c t i o n s  o f  t h o s e  who s i g n e d  t h e  Char ter- -as  

w e l l  a s  t h o s e  who d i d  no t - - the  a u t h o r  b r i n g s  i n s i g h t s  of t h e  

t w e n t i e t h  c e n t u r y '  t o  b e a r  on a  s u b j e c t  t h a t  i n  l e s s e r  hands 

could hase  been e a s i l y  t r e a t e d  i n  an  un informat ive  l i g h t .  As 

; l ichael  Kustow n o t e s ,  "Arden h a s  t r e a t e d  t h e  s u b j e c t  i n  t h e  only  

p o s s i b l e  way f o r  an age  haunted by happy R e v i l l e  Chaxlberlain 

waving h i s  b i t  of paper. .  . . "7 I n  a d d i t i o n ,  Arden eekes  c a r e  

t o  p l a c e  t h e  s i g n i n g  of t h e  Char te r  and t h e  subsequent  unhappy 



e v e n t s  w i t h i n  t h e  c o n t e x t  of t h e  t h i r t e e n t h  cen tu ry  h i s t o r i c a l  

m i l i e u ,  a m i l i e u  which he r ende r s  unde r s t andab le  from a twen- 

t i e t h  c e n t u r y  pe r spec t ive .  

From a  p o l i t i c a l  v iewpoint ,  t h e  Cha r t e r  is  viewed un- 

s e n t i m e n t a l l y  from both  s i d e s  o f  t h e  d i s p u t e .  For John it i s  

a  m a t t e r  of  pure  expedience (and s a f e t y )  t o  accede  t o  b a r o n i a l  

demands : 

I chose t o  submit.  I viewed t h e  r a t t e r  i n  a 
l a r g e r  p e r s p e c t i v e .  I never  make t h e  mis take 
of e l e v a t i n g  s m a l l  d i s p u t e s  i n t o  q u e s t i o n s  o f  
p r i n c i p l e .  Besides ,  I had t o  d e a l  w i t h  Ba ron ia l  
d i s c o n t e n t  and a danger o f  i n v a s i o n  from France.  

( I , i i , $ )  

Though he l a t e r  exp re s se s  an  i n c l i n a t i o n  f o r  t h e  r i g h t s  o f  i n -  

d i v i d u a l i s m  (111, v i i )  , h i s  behaviour  i s  n o n e t h e l e s s  d i c t a t e d  

th roughout  by p o l i t i c a l  r e a l i t i e s  and h i s  own s e l f - i n t e r e s t ,  

The barons  a r e  o f  similar l e a n i n g s ,  w i t h  t h e  d i f f e r e n c e  

t h a t  it i s  t h e i r  own s e l f - i n t e r e s t  t h a t  i s  of prime importance. 

F i t z w a l t e r  p l a c e s  h i s  t r u s t  i n  f o r c e  ( " H i s  s o l d i e r s  a r e  i n  

F landers .  Mine a r e  a c r o s s  t h e  r i v e r . l l )  wh i l e  ile Vesci is  sen-  

s i t i v e  t o  p r i n c i p l e s  i n  t h e  C h a r t e r  t h a t  might be d e t r i m e n t a l  

t o  b a r o n i a l  p r i v i l e g e s ,  however j u s t  t o  o t h e r :  "There i s  t o o  

much l a t i t u d e  i n  t h e  Char te r .  I an; h i g h l y  s u s p i c i o u s  o f  it." 

( I , i i i b f + 7 ' ) ' l  ; 

k C h a r t e r ,  however, p a r t i c u l a r l y  i f  it i s  a l e g a l  document, 

l e n d s  i t s e l f  t o  t h e  i n t e r p r e t a t i o n  of any group who happens t o  

s e e  means by which i t s  own i n t e r e s t s  might be s a t i s f i e d .  London 

c o r i e r c i a l  i n t e r e s t s ,  though i n i t i a l l y  sympathet ic  t o  t h e  b a r o n i a l  



p a r t y ,  c i t e  1;igna C a r t a  a s  a u t h o r i t y  t o  demand t h e  removal  of  

t h e  b a r o n s r  t r o o p s  from t h e  c i t y - - d u e  t o  t h e  d e t r i z e n t a l  e l f e c t  

o f  t h e i r  p r e s e n c e  on t r a d e  and hence  2ecuniar-y g a i n .  It i s ,  a s  

t h e  i .hyor  s a y s  t o  De Vesc i ,  a q u e s t i o n  of Tftit-for-tatff(Il,ii,52) 

F r a ~ c e ,  t a k i n g  a d v a n t a g e  o f  t h e  subsequen t  s t r i f e  between John 

and t h e  b a r o n s ,  e x p l o i t s  t h e  s i t u a t l c n  a n d  i n v a d e s  England under  

r e l i g i o u s  p r e t e x t s - - d e s p i t e  t h e  F o p e 7 s  open d e c l a r a t i o n  i n  J o h n ' s  

f a v o u r .  A s  Pacdulph p u t s  it: 

The Hand o f  God has  been invoked by a g r e a t  
many peop le  l a t e l y - - I  wonder a r e  we n o t  
p e r h a p s  i n  danger  o f  confound ing  o u r  D i v i n e  
Redeemer w i t h  t h o s e  obscene  i d o l s  o f  t h e  
C r i e n t  t h a t  Crusaders  t a l k  o f - - I  mean t h e  
ones  w i t h  s i x  o r  s e v e n  arms growin2 o u t  o f '  
a s i n g l e  body? ( I I I , i i i , 7 l + j  

Arden, however, d o e s  n o t  a t t e l n p t  t o  a c c o u n t  f o r  t h e  d e b a c l e  

mere ly  i n  terrns of t h e  s e l f - s e e k i n g  m o t i v e s  o f  i n d i v i d u a l s  o r  

g r o u p s .  Larger  c u l t u r a l  f a c t o r s  a r e  a l s o  showc t o  b e  a t  work-- 

though  n o t  n e c e s s a r i l y  unders tood by t h e  h i s t o r i c a l  p a r t i c i p a n t s .  

As V. S. P r i t c h e t t  n o t e s :  ". . . t h e  p l a y  is  n o t  abou t  t h e  C h a r t e r ,  

b u t  a b o u t  a  h i s t o r i c a l  b r e a k  i n  men's minds. l f 8  The b r e a k  here--  

o r  r a t h e r  t h e  impending break--has  t o  do w i t h  f e u d a l i s m ,  

p a r t i c u l a r l y  i n  r e l a t i o n  t o  t h e  s t a t u s  o f  xomen. Lady De Vesc i  

b u t  s h e  c i t e s  t h e  l i b e r t i e s  enbodied  i n  t h e  C h a r t e r  a s  j u s t i f i c a t i o n s  

f o r  h e r  d e f i a n c e  o f  h i s  o r d e r s  (i1,ii). 

3conomic f a c t o r s  a r e  a l s o  drawn i n t o  f o c u s .  John,  b e s i e g e d  

and belea6;ured because  h i s  s o l d i e r s  have n c t  r e c e i v e d  t h e i r  pay, 

e x p r e s s e s  h i s  p u z z l e n e n t  w i t h  t h e  s i t u a t i o n :  



I have gone i n t o  t h i s  before--how many t i n e s  
I d o n ' t  know--that I do n o t  u n d e r s t a n d ,  and 
nobody u n d e r s t a n d s ,  where t h e  money comes f rom 
o r  where i t  goes t o  when it h a s  been s p e n t .  
If some new A r i s t o t l e  cou ld  d e v e l o p  a s c i e n c e  
o u t  o f  t h a t ,  p e r h a p s  we c o u l d  t h e n  know how t o  
govern  o u r  people .  Had Stephen Langton s t u d i e d  
i n  P a r i s  t h e  p i l g r i m a g e  o f  money i n s t e a d  of t h e  
p i l g r i m a g e  of t h e  s o u l ,  he might  n e v e r  have 
needed t o  frame t h a t  destructive C h a r t e r . .  . . 

( I 1 I , i v . p . 7 5 )  

h e c a l l i c g  t h e  impor tance  o f  t a x a t i o n  i n  r e k t i o c  t o  b a r o n i a l  

demands, J o h n ' s  c o n c e r n s  h e r e  a r e  e n t i r e l y  understands b l e .  . 
Arden--in h i s  t h e n a t i c  t r e a t m e n t - - a l s o  a t t e m p t s  t o  a v o i d '  

a  p u r e l y  n s e r i o u s l l  o r  academic approach  t o  t h e  many i s s u e s  i n -  

volved.  Unl ike  S h a f f e r f s  - Royal Hunt,  where humour i s  i n e f f e c t u a l  

o r  a b s e n t ,  L i b e r t y  embodies e p i s o d e s  which a r e  amusing i n  t h e i r  

own r i g h t .  VJith l e v i t y  we s e e  Lady De V e s c i  c i t i n g  h e r  h u s b a n d ' s  

own handiwork a s  j u s t i f i c a t i o n  f o r  d e f y i n g  him, w h i l e  t h e  K e n t i s h  

t r i a l  s c e n e  (11,iii) p r o v i d e s  a humorous g l i m p s e  i n t o  a  way of  

l i f e  n o t  dominated by we igh ty  p o l i t i c a l  c o n s i d e r a t i o n s .  Though 

t h e  d r a m a t i c  wor th  o f  such  e p i s o d e s  i s - - a s  we s h a l l  see- -of  

q u e s t i o n a b l e  v a l u e ,  Arden does s e e k  t o  a v o i d  a d r y ,  t ex t -book  

approach  t o  h i s  s u b j e c t .  

I n  view o f .  t h e  m u l t i p l i c i t y  o f  i s s u e s ,  i t  i s  a l s o  obv ious  

t h a t  Arden's  s u b j e c t  i s  s u s c e p t i b l e  t o  c o c f u s i o n  on t h e  p a r t  o f  

t h e  a u d i e n c e ,  b u t  t h i s  he a t t e m p t s  t o  a v o i d .  Regarding t h e  

s t r u c t u r e ,  Arden c i t e s  B r e c h t ' s  -- G a l i l e o  and Snawfs  S a i n t  Joan 

as models a:ialogous t o  L i b e r t y ,  models which a r e  l l l o o s e  i n  

s t r u c t u r e ,  t o  accomodate a n e c e s s a r y  d i v e r s i t y  o f  s c e n e s .  "9  

I n  o r d e r  t h a t  t h i s  d i v e r s i t y  n o t  g e t  o u t  of hand,  Arden makes 



u s e  o f  Pandulph,  t h e  Papal  L e g a t e ,  who v i a  d i r e c t  a d d r e s s e s  t o  

t h e  a u d i e n c e  i n t e r p r e t s  t h e  e v e n t s  i n  t e rms  o f  t h e  t h e o l o g i c a l  

cosmology o f  t h e  t i m e .  Consequent ly ,  we a r e  provided w i t h  a 

c o n s t a n t  f r a m e - o f - r e f e r e n c e  t h r o u g h o u t .  I n  a d d i t i o n ,  Arden 

h a s  John h i m s e l f  s t e p  o u t  o f  c h a r a c t e r  t o  a d d r e s s  t h e  a u d i e n c e  

2nd i n t e r p r e t  e v e n t s  f rom a contemporary  p o i n t  of view ( I I 1 , v i . i ) .  

J o h n ' s  a c t i o n  h e r e  i s  a comple te  t h e a t r i c a l  s u r p r i s e  and,  as 

F r i t c h e t t  n o t e s ,  i s  " in tended  t o  b u i l d  up t h e  end of a p l a y  t h a t  

canno t  e a s i l y  e s c a p e  from t h e ,  f l a t n e s s  o f  chronology.  "10 Though 

we q u e s t i o n  i t s  s u c c e s s  i n  t h i s  r e g a r d ,  t h e  s c e n e  n o n e t h e l e s s  

h e l p s  t o  c l a r i f y  t h e  meaning o f  many arguments  acd i s s u e s  b e f o r e  

John meets  h i s  d e a t h  i n  t h e  Wash ( I I 1 , v i i . i ) .  

Both t h e m a t i c a l l y  and s t r u c t u r a l l y ,  however, t h e  p l a y  

c o n t a i n s  many s e r i o u s  s h o r t c o m i n g s ,  d e s p i t e  Arden's a t t e m p t s  

t o  t h e  c o n t r a r y .  The unhappy r e s u l t  i s  a n  i n a r t i s t i c  l a c k  o f  

coherence  which  a p p e a r s  a l l  t h e  worse when c o m p ~ r e d  w i t h  t h e  

a u t h o r ' s  achievements  i n  S e r j e a n t  iiiusgrave 1s nance and &mstrongf s 

L a s t  Goodnight ,  

Cons ide r ,  f i r s t ,  Ardent  s h a n d l i n g  o f  hls themes, As we 

have s e e n ,  he d o e s  a t t e m p t  t o  d e a l  h o n e s t l y  arLd ~ m ~ l o d r a n a t i c -  

a l l y  w i t h  t h e  h i s t o r i c a l  i s s u e s .  However, h i s t o r i c a l  and d r a m a t i c  

h o n e s t y  a r e  n o t  enough and we can o n l y  a g r e e  w i t h  Frank Cox's 

e v a l u a t i o n :  

An anatomy o f  l i b e r t y ,  t h e  v a l u e  o f  t r e a t i e s ,  
t h e  i r o n y  of  h i s t o r i c a l  f a c t ,  t h e s e  a r e  t h e  
themes acd t h e y  a r e  c l e v e r l y  d i s c u s s e d ,  but 
good themes though t h e y  a r e  t h e y  prove  top-  



heavy f o r  t h i s  p l a y ,  o r  r a t h e r  f o r  i t s  a u t h o r .  
John f i rden t h e  i n d i v i d u a l  s i n k s  under  t h e i r  
weight  .... 11 

The p u r e l y  p o l i t i c a l  a s p e c t s  of Kagna C a r t a ,  f o r  i n s t a n c e ,  a r e  

i n h e r e n t l y  i n t e r e s t i n g  and Arden d o e s  n o t  n e e l e c t  them. But 

f o r  t h e  r.,ost p a r t  t h e y  a r e  mere ly  r e p o r t e d  and it i s  t h r o u g h  

a  r e l a t i v e l y  u n i n t e r e s t i n g  d i a l o g u e  between John and  t h e  e l d e r  

X a r s h a l  t h a t  we h e a r  o f  t h e  l o s s  o f  French p o s s e s s i o n s ,  t h e  

r e f u s a l  o f  t h e  b a r o n s  t o  pay t a x e s  i n  l i e u  of  s e n d i n g  t r o o p s  

and t h e  a l l i a n c e  of b a r o n i a l  and commercial  i n t e r e s t s  ( I , i i i ) .  

I n  t h e  a b s e n c e  o f  a c t u a l  d r a ~ a t i c  c o n f l i c t  between John and 

h i s  opponents  i n  r e s p e c t  t o  t h e s e  m a t t e r s ,  t h e  r e l a t i n g  o f  

such  i n f o r m a t i o n  i s  d u l l  and provokes o u r  boredom. O f  c o u r s e  

a  c e r t a i n  amount o f  r e p o r t a g e  i s  n e c e s s a r y - - e s p e c i a l l y  i n  v iew 

o f  t h e  rfiany i s s u e s  involved--but  t o o  o f t e n  a mere r e c i t a t i o n  

of f a c t s  i s  o f f e r e d  i n  p l a c e  o f  i n t e r e s t i n g l y  d ran ia t i c  s i t u a t i o n s .  

That Arden & c a p a b l e  of d e p i c t i n g  d r a m a t i c a l l y  t h e  an- 

t agon i sm between John and t h e  b a r o n s  i s  w e l l  i l l u s t r a t e d  when ' 

John t r i c k s  t h e  ba rons  i n t o  s t a n d i n g  ( a  g e s t u r e  of r e s p e c t )  

by c a l l i n g  them " e q u i v o c a t i n g  whoremongers" ( I I , i , 2 3 ) .  However, 

t h e  c o n f l i c t  embodied i n  t h i s  i n c i d e n t  i s  one of p e r s o n a l i t i e s  

r a t h e r  t h a n  p o l i t i c a l  i n t e r e s t s  a n d ,  e f f e c t i v e  though i t  i s ,  

we can  o n l y  wish t h a t  more o f  t h e  l a t t e r  had b e e n  p resen ted  i n  

a s i m i l a r  manner. 

The sarr,e c r i t i c i s m  might  a l s o  b e  vo iced  i n  r e s p e c t  t o  

t h e  economic a s p e c t s  o f  t h e  d i s p u t e .  We s e e  t h e  commercial 



c l a s s e s ,  i n  t h e  p e r s o n  of t h e  b a y o r ,  i n  r e l a t i o n  t o  t h e  ba rons  

(11,ii) and we h e a r  J o h n  m e d i t a t i n g  on t h e  b a f f l i n g  n a t u r e  of 

f i n a r , c i a l  m a t t e r s  ( 111, i v )  --but t h e  p r e c i s e  r e l a t i o n s h i p  between 

King,  b a r o n s  and m i d d l e - c l a s s  i n  r e s p e c t  t o  econonic  m a t t e r s  r e -  

n a i n s ,  on t h e  w h o l e ,  u n r e a l i z e d  i n  a  d r a m a t i c  s e n s e .  The i n f o r -  

ma t ion  i s  t h e r e  arid we can e l i c i t  f o r  o u r s e l v e s - - b y  s t u d y i n g  t h e  

mass of r e p o r t e d  d a t a - - t h e  f a c t o r s  c o n t r i b u t i n g  t o  t h e  complex- 

i t i e s  of t h e  s i t u a t i o n .  The danger  h e r e ,  however ,  i s  t h a t  t h e  

a u d i e n c e  might  j u s t i f i a b l y  conc lude  t h a t  i t s  c u r i o s i t y  r e g a r d i n g  

s u c h  m a t t e r s  migh t  b e  e q u a l l y  w e l l  s a t i s f i e d  e l s e w h e r e .  

Kegarding t h e  c h i ~ r a l r y  m o t i f ,  t h e r e  seems t o  be  a n  absence  

o f  c l e a r l y  d e f i n e d  p u r p o s e  on t h e  a u t h o r ' s  p a r t ,  even though much 

o f  t h e  p l a y  i s  d e v o t e d  t o  t h e  s u b j e c t .  I n  t h e  o p e n i n g  s c e n e  

John ' s  mother ,  t h e  a g i n g  E l e a c o r ,  r e c a l l s  t h e  amorous i n t r i g u e s  

o f  h e r  more y o u t h f u l  y e a r s :  

Sometimes f o r  my l o v e r  
Sometimes f o r  my p o e t  
Always I k e p t  t h e  back d o o r  unlocked 
Lever  f o r  t h e  King: 
He c o u l d  b e a t  a t  t h e  g r e a t  g a t e  
U n t i l  t h e  h i n g e s  rocked.  ( x , i , 6 -7 )  

Subsequent  s c e n e s  r e v e a l  t h e  a d u l t e r o u s  r e l a t i o n s  between John 

and Lady De V e s c i  and De Vesc i  and h i s  whores.  I n  a d d i t i o n  we 

s e e  t h e  younger E a r s h a l t s  i d o l i z a t i o n  of De V e s c i t s  w i f e .  In 

s h o r t ,  Arden i s  concerned t o  show t h e  v z r i e t i e s  o f  i o v e ,  f r o e  

t h e  c o m n e r c i a l l y  s o r d i d  t o  t h e  u c a t t a i n a b l y  i d e a l ,  i n h e r e n t  i n  

f e u d a l  s o c i e t y .  



Arden i s  a l s o  concerned t o  show t h a t  such  r e l a t i o n s h i p s  

a r e ,  i n  one way o r  a n o t h e r ,  a f f e c t e d  by Xagna Car ta .  Lady De 

Vesci  c i t e s  i t  t o  j u s t i f y  h e r  d e f i a n c e  whi le  t h e  younger 

Karsha l  s l o v e  i n t e r e s t s  a r e  brushed a s i d e  by t h e  e x i g e n c i e s  

o f  t h e  war t h a t  f o l l ows  t h e  s i g n i n g  of t h e  Cha r t e r .  John c i t e s  

Paragraph 54, which r e l i e v e d  men of t h e  o b l i g a t i o n  of d u e l l i n g  

on beha l f  o f  women, a s  ev idence  t h a t  "The Age of Chiva l ry  i s  

However, Arden's handl ing  o f  t he sub  j e c t  i s - -on t h e  whole-- 

clumsy and confus ing .  A s  V.S. P r i t c h e t t  n o t e s ,  

Lagna Car ta  was a  coa r se  male a f fa i r ,  a s  
M r .  Arden t e l l s  u s ,  and t h e  l a d i e s  a r e  
dimmed; but  i n  t h e  t e x t  o f  t h e  p l a y  t h e y  
have an i n t ended  importance which M r .  Arden 
has  n o t  r e scued  d r a m a t i c a l l y  f rom some e s say  
he  h a s  i n  mind on t h e  end o f  t h e  Kiddle  Ages 
and t h e  c u l t u r a l  dilemma o f  ch iva l ry .12  

Though t h e r e  i s  much humour i n  t h e  s u b j e c t ,  humour which s e r v e s  

a s  a  welcome r e l i e f  t o  t h e  d u l l  r e p o r t a g e  t h a t  c logs  much o f  

t h e  n a r r a t i v e ,  i t s  themat ic  r e l evance  remains  obscure.  I n  f a c t ,  

Arden p r a c t i c a l l y  admi t s  a s  much when he has  John s t e p  o u t  o f  

c h a r a c t e r  and ramble on i n  what Luinley c a l l s  "an e loquen t  bu t  

l a r g e l y  i r r e l e v a n t  speech  on t h e  c h a r a c t e r  of women."l3 We can 

d i s a g r e e  w i th  Lumley's assessment  i n  r e g a r d  t o  t h i s  p a r t i c u l a r  

speech--but  it a p p l i c a b l e  t o  e a r l i e r  ep i sodes  i n  t h e  p l a y  

i n  ~ h i c h  women p l ay  an  impor t an t  ro le .  P o i n t i n g  to Lady De 

Vesc i ,  John no t e s :  



She was a  rurnour i n  c e r t a i n  c i r c l e s  i n  t h e  
t h i r t e e n t h  c e n t u r y ,  t o  h e r  husband s h e  w a s  
a p r e t e x t  f o r  a  g r i e v a n c e :  and t h a t ' s  & c u t  
h e r  l o t .  C r  s o  you might  b e l i e v e .  Because 
t h i s  p l a y  c o n c e r n s  Kagna C a r t a ,  and I k g n a  
C a r t a  on ly .  The l a d y  i s  p e r i p h e r a l .  A t h o r -  
oughly  mascu l ine  p i e c e  o f  work was bhgna 
Car ta - . . . .  (111, v i i , & + )  

He t h e n  g o e s  on t o  i l l u s t r a t e  how Paragraph  54 s e r v e d  t o  re-  

l i e v e  nien of  u n f a i r  o b l i g a t i o n s  t o  womanhood. A t  t h i s  p o i n t ,  

however, we might  j u s t i f i a b l y  a s k  why s u c h  i n f o r ~ n a t l o n  was 

l e f t  t o  t h e  l a s t  s c e n e  b u t  one ,  and why it s h o u l d  b e  o f  any- 

t h i n g  more t h a n  academic  o r  " p e r i p h e r a l n  i n t e r e s t  t o  t h e  aud- 

i e n c e  now. It would a p p e a r  t h a t  Arden h i m s e l f  was u n c e r t a i n  

as t o  t h e  r e a l  f u n c t i o n  o f  t h e  l a d i e s  ' i n  L i b e r t y  u f i t i l  t h i s  

p a r t i c u l a r  scene  and t h e n  a t t e m p t e d  t o  s e t  m a t t e r s  r i g h t  b o t h  

i n  h i s  own mind and i n  o u r s .  Though h i s  s a l v a g e  a t t e m p t  s e r v e s  

t o  c l a r i f y  t h e  s i t u a t i o n ,  i t  a l s o  draws our  a t t e n t i o n  t o  t h e  

i l l - d e f i n e d  purpose  o f  e a r l i e r  s c e n e s .  

S p e c i f i c  s c e n e s  d e a l i n g  w i t h  t h e  lower  e c h e l o n s  o f  

s o c i e t y  a l s o  s e r v e  t o  i l l u s t r a t e  t h e  f r a g m e n t a r y  n a t u r e  of t h e  . 

p l a y .  Roder ick  X o r d e l l  c o r r e c t l y  p o i n t s  o u t  t h a t  t h e  a u t h o r  

" o f f e r s  t h e  a l e r t i n g  reminder  t h a t  t h e  s t a t e d  r i g h t s  r e s u l t i n g  

from t h e  s t r u g g l e  between t h e  ba rons  a n d  King John d i d  n o t  

n e c e s s a r i l y  extend t o  t h e  common p e o p l e . " l 4  However, N o r d e l l  

goes  o n ,  t h e  r e p r e s e n t a t i v e s  o f  t h e  commoners a r e  r a t h e r  un- 

r e p r e s e n t a t i v e :  t h r e e  p r o s t i t u t e s  ar.d c a r t o o n  c a r i c a t u r e s  o f  

a f o o l i s h  g o l d s m i t h ,  h i s  w i f e ,  and a mandol in -p lay ing  p r i e s t  



embroiled i n  a  m a r i t a l  d i spu t e .15  

Arden's  d e p i c t i o n  o f  such people i s ,  a t  t i m e s ,  amusing . 

enough, b u t  i t  d i scou rages  us from s e r i o u s l y  c o n s i d e r i n g  them 

i n  r e l a t i o n  t o  Xagna Car ta .  The Kent ish  T r i a l ,  f o r  i n s t a n c e ,  

o s t e n s i b l y  s e r v e s  t o  i l l u s t r a t e  John ' s  c a p a b i l i t i e s  a s  an 

a d m i n i s t r a t o r  bu t  t h e  a n t i q u a r i a n  c a r i c a t u r e s  induce u s  t o  

a g r e e  w i t h  Kustow when he s a y s  t h a t  t h e  s cene  seems " t o  be 

w r i t t e n  f o r  a  medieval  audience."16 The ep i sode  i s ,  i n  e f f e c t ,  . 
an e n t i r e l y  i r r e l e v a n t  sideshow, u n r e l a t e d  e i t h e r  t o  p reced ing  

o r  subsequent  even ts .  Arden admits  as much when, i n  t h e  Appen- 

d i x ,  he s u g g e s t s  t h a t  t h e  l egend  of t h e  I i i s e  Ken of Gosham 

might be  s u b s t i t u t e d  i n  i t s  p l a c e  w i t h  no darrage t o  t h e  p lay  

( L i b e r t y  p .97) .  I n  t h i s  a l t e r n a t e  ep i sode  t h e  c o n f l i c t  between 

r o y a l  p r e r o g a t i v e  and t h e  economic i n t e r e s t s  o f  t h e  p e a s a n t s  is  

brought i n t o  f o c u s ,  bu t  a g a i n  t h e  f i g u r e s  a r e  ca r toon  c h a r a c t e r s  

and medieval  humour, as opposed t o  p o l i t i c a l  r e a l i t i e s ,  p rov ides  

t h e  r e a l  c e n t r e  o f  i n t e r e s t .  

he might l e a v e  t h e  m a t t e r  t h e r e  if i t  were no t  f o r  t h e  

f a c t  t h a t  Arden - does  wish us  t o  cons ide r  ( s e r i o u s l y )  t h e  e f f e c t s  

o f  t h e  e v e n t s  i n  r e l a t i o n  t o  t h e  commoners. Th i s  is  i l l u s t r a t e d  

when t n e  a u t h o r  d r ama t i ze s  t h e  demora l iz ing  e f f e c t  of  t h e  war on 

t h e  populace a t  l a r g e ( I I I , v ) ,  Three s t r e e t  g i r l s  dance and s i n g  

and a r t i c u l a t e  t h e  f e e l i n g  t h a t  t h e y  t oo - - l i ke  John and h i s  an- 

t a g o n i s t s - - a r e  f r e e  t o  i n t e r p r e t  t h e  Cha r t e r  acco rd ing  t o  t h e i r  

own d e s i r e s :  



Who c a r e s  f o r  t h e  l a r d e r  
A l l  empty and b a r e  
Tiho c a r e s  f o r  t h e  c h i l d r e n  
h i t h  l i c e  i n  t h e i r  h a i r  

L i b e r t y  l i b e r t y  s i g n  i t  and s e a l  i t  
L i b e r t y  l i b e r t y  who d a r e  r e p e a l  i t ?  

(111,~) 

The d rama t i c  impact o f  t h e  scene i s  q u i t e  l o s t  on t he  audienoe,  

however, because  we a r e  n o t  r e a l l y  aware of t h e  p r e c i s e  r e -  

l a t i o n s h i p  between t h e  lower o r d e r s  and t h e i r  s e l f - s e e k i n g  

s u p e r i o r s .  And a t  t h i s  p o i n t  i n  t h e  p l ay  i t  i s  t o o  l a t e  t o  

remedy t h e  s i t u a t i o n .  

This l a c k  o f  cons i s t ency  o r  c o n t i n u i t y  i s  a l s o  ill. 

l u s t r a t e d  by Arden's  use  o f  language.  Though t h e  p r o s e  is  

always s e r v i c e a b l e ,  Arden n o n e t h e l e s s  f a i l s  t o  make c o n s i s t e n t  

use of  imagery o r  metaphor t o  h e l p  g i v e  u n i t y  t o  t h e  rnui t . ip l i -  

c i t y  o f  themes. True,  Pandulph i n t e r p r e t s  e v e n t s  th roughout  

i n  terms of medieval  theo logy ,  and John d o e s  p e r i s h ,  both  

l i t e r a l l y  and me taphor i ca l l y ,  i n  a  k ind of "new t i d a l  wave i n  

a n   authorized Red Seau  t h a t  Pandulph warns o f  i n  t h 2  Prologue. . 

But between t h e s e  two widely  s e p a r a t e d  e v e n t s ,  t h e  l anguage  

embodies no c o n s i s t e n t  imagery by which t hema t i c  u n i t y  may con- 

c e i v a b l y  have been enphasized.  

O f  cou r se ,  Arden is capable  exp re s s ing  themes i n  e f f e c i -  

t i v e  i m a g i s t i c  t e r n s .  For i n s t a n c e ,  John a r g u e s  f o r  t h e  r i g h t s  

of  i n d i v i d u a l i s m  i n  terms of g r een  ~ e a d o w s ,  dande l ions  and 

d i s o b e d i e n t  women ( I I I , v i i , 8 9 - 9 1 ) ,  and t h e  language h e r e  d o e s  

s e r v e  t o  p o i n t  ou t  t h e  a d r a n t a g e  of couching l e g a l  documents 



i n  t e rms  t h a t  a r e  g e n e r a l  enough t o  admit o f  t h e  v a g a r i e s  of  

human n a t u r e .  But coming a s  i t  does  s o  l a t e  i n  t h e  p l ay ,  and . 

i n  t h e  absence  of e a r l i e r  analogous  r e f e r e n c e s ,  t h e  d r a m t i c  

e f f e c t  o f  such express ion  i s  l a r g e l y  g r a t u i t o u s .  The r ea son  

would seem t o  be t h a t  Arden, a t  l e a s t  t o  t h i s  p o i n t  i n  t h e  p l ay ,  

was undecided a s  t o  t h e  r e l a t i v e  degrees  o f  importance of  t h e  

m u l t i p l i c i t y  o f  themes. Consequently,  t h i s  i n d e c i s i v e n e s s  i s  

r e f l e c t e d  i n  t h e  language i t s e l f .  . 
The o v e r a l l  s t r u c t u r e  of L i b e r t y  a l s o  r e f l e c t s  t h e  p l a y ' s  

t hema t i c  incoherence .  Though one anonymous rev iewer  f i n d s  t h e  

p l ay  a " f i n e l y  o rgan ized  p i e c e  of work," l7  and a n o t h e r  seems t o  

imply a s  much by s t r e s s i n g  t h a t  t h e  p l a y ' s  r e a l  weakness i s  due  

t o  a  preponderance o f  t a l k  ove r  a c t i o n , l b  i t  i s  d i f f i c u l t ,  none- 

t h e l e s s ,  t o  e x o n e r a t e  Arden o f  cha rges  of p l a i n  s l o p p i n e s s  i n  

t h e  ~ a t t e r  o f  d r ama t i c  c o n s t r u c t i o n .  

Consider ,  f o r  i n s t a n c e ,  t h e  r o l e  o f  Eleanor .  She appea r s  

i n  t h e  f i r s t  scene ,  s e t  i n  1204,  and draws o u r  a t t e n t i o n  t o  t h e  

c h i v a l r y  mot i f  which f i g u r e s  s o  p rominent ly  l a t e r  i n  t h e  play.  

The n e x t  scene t a k e s  p l a c e  some e l e v e n  y e a r s  l a t e r  and we hea r  

no th ing  much more of  h e r  e x c ~ p t  i.n r e l a t i o n  t o  t lgarl ic-mouthed 

poe ts t t  (11, i i , l+6 ) .  Ac tua l ly ,  she seems t o  have been in t roduced  

f o r  no o t h e r  reason  bu t  t o  d i e .  O f  c o u r s e ,  t h e  aged queen does 

p rov ide  obvious  l i n k s  w i t h  t h e  pas t  and h e r  d y n a s t i c  connec t ions  

w i th  France draw a t t e n t i o n  t o  a  tenuous  i c t e r n a t i o n a l  " u n i t y n  

t h a t  i s  subsequent ly  s h a t t e r e d .  But i n  tk,e f i n a l  a n a l y s i s  n o t h i n g  



of  d rama t i c  s i g n i f i c a n c e  appea r s  l a t e r  i n  t h e  play t h a t  could  

n o t  h ~ v e  been f u l l y  r e a l i z e d  wi thout  h e r  e a r l i e r  p resence ,  and 

we wonder why s h e  was i n t roduced  i n  t h e  f i r s t  p lace .  It would 

appear  t h a t  Arden had o r i g i n a l l y  in tended t o  emphasize more 

c l e a r l y  h e r  posthumous importance b u t  became involved  w i t h  

o t h e r  c o n s i d e r a t i o n s  a long  t h e  way. Consequently h e r  one and 

on ly  s cene ,  e f f e c t i v e  though i t  i s  i n  i t s  own r i g h t ,  seems a n  

i s o l a t e d  f ragment  i n  r e l a t i o n  t o  t h e  r e s t  of  t h e  p lay .  

This  f r agmen ta t i on  i s  a l s o  c h a r a c t e r i s t i c  o f  o t h e r  scenes .  

The q u a r r e l  between Lady De Vesci  and h e r  husband, a s  w e l l  as 

t h e  Kent i sh  t r i a l  s cene ,  f o r  i n s t a n c e ,  seem d e t a c h a b l e  from t h e  

d rama t i c  n a r r a t i v e  because  t h e i r  t hema t i c  importance i s  h i g h l y  

dubious .  Kustow sums i t  up  t h i s  way: 

What seems t o  me u n s a t i s f a c t o r y  abou t  t h e  
middle p a r t  of Left-Handed L i b e r t y  i s  i t s  
a b s o r p t i o n  i n  t h e  minut iae  of medieval  
l i v i n g ,  a t  t h e  expense of t h o s e  luminous 
g e s t u r e s  of  a c t i o n  which b r i d g e  time.19 

Again, t aken  on t h e i ' r  own terms such s c e n e s  a r e  e f f e c t i v e ,  b u t  

i n  terms o f  t h e  d rama t i c  n a r r a t i v e  t h e i r  r e l a t i o n s h i p  t o  i t  i s  

e i t h e r  obscure  (as i n  t h e  case  of t h e  De V e s c i T s )  o r  h i g h l y  

t enuous  (as t h e  t r i a l  scene  i l l u s t r a t e s ) .  A s  ~ i . 3  have s e e n ,  

Arden a t t e m p t s  t o  p l ace  i n  pe r spec t ive  t h e  b a t t l ?  o f  t h e  sexes  

( I I 1 , v i i )  and candid ly  admi t s  t o  t h e  inorgar i ic  n a t u r e  o f  t h e  

t r i a l  scene  i n  t h e  Apperidix--but t h i s  f a i l s  t 3  concea l  ths 

confusion.  

Arden a l s o  admi t s  t o  t h e  confusion i n  r ega rd  t o  o t h e r  



m a t t e r s  and t h a t  h i s  a t t emp t  t o  c l a r i f y  t h e  s i t u a t i o n  l e f t  

something t o  be d e s i r e d :  

I d i d  g e t  a  b i t  t a n g l e d  i n  a  confus ion  o f  
b a r o n i a l  and ep i scopa l  minu t i ae ,  u n t i l  
K a r g a r e t t a  .DtArcy.. . sugges ted  t h a t  I u s e  
t h e  Papa l  Lega t e - -un t i l  t h e n  a  very  minor 
c h a r a c t e r - - t o  p u l l  t h e  whole p l a y  t o g e t h e r  
and s e t  i t  i n  a framework of medieval  
theo logy  and cosmology. Even so  it i s  a 
b i t  o f  a chaos . .  . . 20 

The a u t h o r ' s  assessment  i s  e s s e n t i a l l y  c o r r e c t .  Though Pandulph 

does  s e r v e  as  a u n i f y i n g  dev i ce ,  h i s  t h e o l o g i  c a l  p e r o r a t i o n s  

bea r  l i t t l e  r e l a t i o n s h i p  t o  t h e  d r a m a t i c  a c t i o n .  There is one 

s cene  i n  which Pandulph and t h e  Archbishop d e b a t e  t h e  wisdom 

of  Papa l  i n t e rve r i t i on  (111,i) , but  f o r  t h e  most p a r t  t h e  a c t i o n  

c e n t r e s  around c h a r a c t e r s  who a r e  unaware o f  o r  i n d i f f e r e n t  t o  

such c o n s i d e r a t i o n s .  O f  cou r se ,  Arden nay have in t ended  i r o n y  

here - - to  draw o u r  a t t e n t i o n  t o  what Richard Gilman c a l l s  !%he 

impure, c a p r i c i o u s ,  u n c o d i f i a b l e  n a t u r e  o f  r e a l i t y  benea th  o u r  

schemes f o r  o r g a n i z i n g  i t .  "" John 's  r e f e r e n c e  t o  t h e  d e s i r e d  

e x i s t e n c e  of  d a n d e l i o n s  on pure g reen  meadows ( I I 1 , v i i )  i n d i c a t e s  

t h a t  such  was indeed an impor tan t  t h e m t i c  c o n s i d e r a t i o n .  How- 

e v e r ,  i n  t h e  a b s e n c e  of c l a r i t y  on t h i s  p o i n t  (we d o n ' t  r e a l l y  

s e e  t h e  r e l a t i o n s h i p  between John and PandulphTs  p o i n t s  o f  

v i ew) ,  such i r o n y  i s  i r r e t r i e v a b l y  l o s t  and t h e  p l ay  s u f f e r s  

because  o f  it.  

- Regarding t h e  end of t h e  p l a y ,  Pandulph i s  conspicuous  

by h i s  absence.  It i s  t h e  L l d e r  Narshal  who s t a n d s  by and pro- 



v i d e s  a commentary l a c e d  w i t h  B i b l i c a l  a l l u s i o n s  w h i l e  John s i n k s  

h e l p l e s s l y  i n t o  t h e  mud of t h e  Kash. l i e c a l l i n g  Pzndulpi i ' s  open- 

i n g  s p e e c h  ( i n  t h e  P r o l o g u e )  a l l u d i n g  t o  t h e  prophesy th . :  c t  i s  now 

a p p a r e n t l y  b e i n g  f u l f i l l e d ,  i t  seems s t r a n g e  t h a t  i t  s h o u l d  b e  

t h e  i h r s h a l  who h a s  t h e  l a s t  word on t h e  s u b  jec t - -and i n  t h e  p l a y .  

I n  t h e  i n t e r e s t s  of n a r r a t i v e  c o h e r e n c e ,  i f  n o t h i n g  e l s e ,  it 

seems r e a s o n a b l e  t h a t  Pandulph shou ld  f u l f i l l  t h i s  f u n c t i o n ,  

e s p e c i a l l y  i n  t h a t  t h e r e  seems t o  be  no  p r e s s i n g  r e a s o n  why he 

shou ld  n o t .  However Arden, if he though t  a t  a l l ,  t h o u g h t  o t h e r -  

w i s e ,  and i n  view of h i s  own admiss ion  t h a t  t h e  p l a y  i s  "a b i t  

of a  chaos" t h e r e  seems l i t t l e  p o i n t  i n  p u r s u i n g  t h e  rna t t e r .  

Regarding J o h n ' s  d i r e c t  a d d r e s s  t o  t h e  a u d i e n c e ,  it  i s  

obv ious  t h a t  i n  s t e p p i n g  o u t  of c h a r a c t e r  he is meant  t o  f u l f i l l  

t h e  same tlunifying" f u n c t i o n  t h a t  Pandulph d o e s  t h r o u g h o u t  most 

o f  t h e  p l a y .  He announces :  

There comes a  t ime  i n  a n y  s t a g e - p l a y ,  when 
t h e  s t a g e  i t s e l f ,  t h e  p e r s o n s  upon it, t h e  
p e r s o n s  i n  f r o n t  of i t ,  must j u s t i f y  t h e i r  
exis tence--and I t h i n k  t h i s  i s  t h e  t i m e  now .... (111, v i i ,  83) 

and t h e n  p roceeds  t o  e x p l a i n  t h e  n a t u r e  o f  t h e  d i s p u t e  su r round-  

i n g  Fhgna C a r t a :  i t s  p o l i t i c a l  u s e s  and a b u s e s ,  t h e  r o l e ,  of 

women, and i t s  contemporary  (1965) r e l e v a n c e .  

Now t h e r e  i s  n o t h i n g  i n h e r e n t l y  wrong i n  t h e  p l a y w r i g h t  

making use  of such a  d e v i c e  and we need t a k e  no  heed of David 

Bened ic tus '  o p i n i o n  t h a t  m d e n  "has  broken t h e  two c a r d i n a l  

r u l e s  of  p l a y w r i t i n g :  'Never a p o l o g i s e - - n e v e r  e x p l a i n .  '"22 



(Benedic tus  c i t e s  no a u t h o r i t y  f o r  such no r  does he 

e x p l a i n  how he a r r i v e d  a t  them. ) However, t h e  reason f o r  Arden's 

making use  of such a  dev i ce  i s  i n t e r e s t i n g  i n  t h a t  i t  r e v e a l s  

h i s  awareness  of t h e  weaknesses i n  L i b e r t y  and t h e  need f o r  

e x p o s i t o r y  c l a r i f i c a t i o n .  

For  t h e  most p a r t ,  John ' s  a d d r e s s  i s  an  a  t t emp t  t o  f o c u s  

ou r  a t t e n t i o n  on impor tan t  m a t t e r s  which have ,  f o r  one r e a s o n  

o r  a n o t n e r ,  become l o s t  o r  d i s t o r t e d  i n  t h e  chaos  of e a r l i e r  

s cenes  : 

A document r e p u d i a t e d ,  and nobody knew what 
f o r .  A v i l l a i n o u s  k i n g  and h i s  v i l l a i n o u s  
barons  s p r i n k l i n g  each o t h e r ' s  b lood a l l  
ove r  t h e  map. A good Archbishop d i s g r a c e d .  
A sagac ious  Fope f l u n g  a l l  cack-handed i n  
t h e  Va t i can  by c o n t r a d i c t o r y  l e t t e r s  eon- 
t i n u a l l y  coming i n  on eve ry  p o s t  ....( I I I , v i i , 8 4 )  

Noreover, t h e  a d d r e s s  r e v e a l s  a  r a t h e r  t r a n s p a r z n t  a t t emp t  t o  

d e a l  w i th  rna t te r s  t h a t  Arden a p p a r e n t l y  f o r g o t  t o  a t t e n d  t o  i n  

p rev ious  s cenes .  For i n s t a n c e ,  John s e e k s  t o  c l a r i f y  t h e  per-  

i p h e r a l  n a t u r e  of  t h e  c h i v a l r y  mo t i f ,  b u t  ne does s o  i n  t e rms  

of Paragraph 54 of  t h e  Charter--mentioned h e r e  f o r  t h e  f i rs t  

t ime.  kihy, we might a s k ,  was t h i s  no t  a t  l e a s t  a l l u d e d  t o  i n  

e a r l i e r  s cenes?  

On t h e  whole, t h e n ,  L i b e r t y  i s  marred by a m u l t i p l i c i t y  

of u n r e a l i z e d  themes and a f a u l t y  n a r r a t i v e  s t r u c t u r e .  O f  

c o u r s e ,  i t  may be argued t h a t  t h e  n a r r a t i v e  confusion i s  meant 



t o  r e f l e c t  t h e  confus ion  of t h e  c h a r a c t e r s  i n  r e g a r d  t o  t h e  

h i s t o r i c a l  e v e n t s  t h e y  do n o t  f u l l y  comprehend. Arden, i n  t h e  

Author ' s  Notes ,  draws a t t e r ~ t i o n  t o  t h i s  a s p e c t  of t h e  h i s t o r i c a l  

p e r i  od: 

It  seems u n l i k e l y  .... t h a t  any o f  t h e  men con- 
cerned wi th  drawing up t h e  Great  C h a r t e r  had 
any concep t ion  of t h e  r e p u t a t i o n  t h e  document 
would have f o r  t h e  f u t u r e  ( ~ e n e r a t i o n s .  They 
no doubt be l i eved  t h a t  t h e y  were d e f i n i n g  a n  
u n c e r t a i n  and d i s p u t e d  f r o n t i e r  between t h e  
r i g h t s  of  t h e  k i c g  and t h o s e  o f  h i s  s u b j e c t s ;  
and a n y  i d e a  t h a t .  t h e y  were  p r e p a r i n g  ' t h e  
c o r n e r s t o n e  of  Eng l i sh  l i b e r t y '  must have been 
f a r  Tram t h e i r  minds. Indeed i t  was f a r  f rom 
t h e  minds o f  any Englishmen u n t i l  abou t  t h e  
end of  t h e  s i x t e e n t h  cen tu ry .  ( L i b e r x  .- p.x)  

The p l a y ,  a s  we have s een ,  does  r e f l e c t  t h i s  c o n s i d e r a t i o n  and 

it does  d e a l  w i t h  a  v a r i e t y  of r e l a t e d  i s s u e s ,  i n c l u d i n g  t h e  

n a t u r e  o f  paper  agreements ,  t h e  d i f f e r e n t  a t t i t u d e s  t h a t  s e n  

have toward them and t h e  u n p r e d i c t a b l e  u s e s  t o  which t h e y  a r e  
\ 

pu t .  Too o f t e n ,  however, t h e  confusion i n  t h e  minds of t h e  

c h a r a c t e r s  i s  coniplekented by a  s i m i l a r  confus ion  ir. t h e  col lec+--  

t i ~ e  mind of t h e  audience.  Ke i the r  Pandulph's  i n t e r p r e t i v e  

coniments n o r  John 's  d i r e c t  a d d r e s s  s e r v e s  t o  remedy t h e  s i t u a t i o n .  

I n  a s e n s e ,  Arden's f a i l u r e  h e r e  i s  similar t o  O s b o r n e ' s ' i n  

Luther .  John 's  a d d r e s s  s e r v e s  t h e  same f u n c t i o n  a s  t h e  Knigh t ' s  

a d d r e s s  i n  t h e  Peasant  Revol t  s cene  i n  t h a t  i t ,  too-, r e v e a l s - -  

somewhat be la ted ly- - in format ion  necessary  t o  o u r  unders tand ing  

of  t h e  proceedings .  A t  i s s u e  h e r e ,  of cou r se ,  i s  n o t  t h e  u s e  

of t h e  d i r e c t  a d d r e s s  o r  John 's  s t epp ing  o u t  of c h a r a c t e r ,  b u t  



t h e  t r a n s p a r e n t  n e c e s s i Q  t h a t  prompts t h e  u s e  o f  e i t h e r .  

The p l a y  d o e s  c o n t a i n  m e r i t s ,  however,  m e r i t s  t h a t  

q u a l i t a t i v e l y  d i ~ t i r ~ g u i s h  i t  from t h e  works of p r e v i o u s l y  

d i s c u s s e d  a u t h o r s .  The f o u r  p l a y w r i g h t s  prove  r e l a t i v e l y  con- 

v e r s a n t  w i t h  t h e i r  r e s p e c t i v e  p e r i o d s  o r  s e t t i n g s ,  b u t  Arden, 

i n  L i b e r t y ,  r e v e a l s  a  more s o p h i s t i c a t e d  u n d e r s t a n d i n g  o f  

h i s  h i s t o r i c a l  m a t e r i a l  and he i s  n;ore s u c c e s s f u l  i n  s u g g e s t -  

i n g  i t s  r e l e v a n c e  i n  te rms o f  contemporary l i f e .  S e a s o n s ,  . 
f o r  i n s t a n c e ,  p r o v e s  t o  b e  l i t t l e  more t h a n  r a t h e r  o r thodox  

and s e n t i m e n t a l i z e d  melodrama, d e s p i t e  t h e  l a n g u a g e  and the 

a l l u s i o n s  t o  n i s t o r i c a l  e v e n t s .  The c h a r g e  is t r u e  t o  an even 

g r e a t e r  d e g r e e  i n  r e g h r d  t o  Royal Hunt. Osborne a t t e m p t s  t o  

evade such  s u p e r f i c i a l i t y ,  b u t  d e s p i t e  h i s  obv ious  f a m i l i a r i t y  

w i t h  L u t h e r ' s  l i f e  and t i m e s ,  we o c c a s i o c a l l y  f e e l  t h a t  L u t h e r  

i s  mere ly  a n  i n t e r e s t i n g  d r a m a t i c  t r a n s c r i p t 5 o n o f a n  h i s t o r i c a l  

source - - in  t h i s  c a s e ,  Z r i k  E r i k s o n t s .  

Arden 's  p l a y ,  on t h e  o t h e r  hand, exudes  a c o n f i d e n t  and 

comprehensive f a m i l i a r i t y  w i t h  t h e  p e r i o d .  The a u t h o r  a d m i t s  

t o  a s t u d i e d  knowledge of t h e  "ba ld  and p r e j u d i c e d "  c h r o n i c l e s  

o f  t h e  p e r i o d ;  he  d i f f e r e n t i a t e s  between t h e  h i s t o r i c a l  " f a c t s n  

ar,d h i s  own l l l e s s  h i s t o r i c a l 1 '  o p i n i o n s ;  and he n o t e s  t h a t  h i s  

a t t e m p t  t o  modify t h e  c o n v e n t i o n a l  image o f  John as a v v i l l a i n o u s  

k i n g v  i s  compat ib le  w i t h  contemporary h i s t o r i c a l  o p i n i o n  

( L u t h e r  p .x ) .  3 e  a l s o  p o i n t s  o u t  h i s  u s e  o f  f i c t i o n a l i z e d  and 

undocumented m a t e r i a l  which i n c l u d e s  t h e  Young' K a r s h a l  ' s  l o v e  



f o r  Lady De V e s c i ,  t h e  l a t t e r ' s  a d u l t e r o u s  r e l a t i ~ n s h i p  w i t h  

John and P a n d u l p h l s  c o r r e s p o n d e n c e  w i t h  t h e  Flemish  r e c r u i t i n g  

a g e n t s  ( L i b e r t y  p . i x ) .  We may g e n e r o u s l y  s p e c u l a t e  t h a t  d i l i g e n t  

r e s e a r c h  and d r a m a t i c  i n v e n t i v e n e s s  a l s o  c h a r a c t e r i z e s  t h e  

approach  of t h e  o t h e r  a u t h o r s ,  b u t  Arden d o e s  r e v e a l  a  s u p e r i o r  

i n t e l l e c t u a l  g r a s p .  I n  o t h e r  words, h e  seems t o  have absorbed  

more f u l l y  t h e  c o n t e n t s  and o p i n i o n s  o f  a v a r i e t y  o f  s o u r c e s  

b e f o r e  a d a p t i n g  them t o  h i s  own p a r t i c u l a r  a r t i s t i c  ends .  What- 

e v e r  i t s  many f a u l t s ,  L i b e r t y  is  u n i q u e l y  "Ai-denesque." Whereas 

t h e  f o r m e r  p l a y s  o f t e n  smack o f  s u p e r f i c i a l  o r  h a s t y  h i s t o r i c i s m  

and a t  t i m e s  seem p r e t e n t i o u s  o r  d e r i v a t i v e ,  L i b e r t y  p roves  a 

t h o u g h t f u l  and o r i g i n a l  p i e c e  of work. T h i s  i s  undoub ted ly  due 

t o  t h e  a u t h o r ' s  comprehecs ive  u n d e r s t a n d i n g  o f  h i s  m a t e r i a l  

and h i s  a p p r e c i a t i o n  o f  i t s  dran ia t i c  p o s s i b i l i t i e s .  

O f  c o u r s e ,  L i b e r t y  a l s o  p roves  a somewhat clumsily man- 

aged a f f a i r ,  and b e c a u s e  o f  t h i s  o u r  r e s p o n s e  i s  a p t  t o  be 

c h a r a c t e r i z e d  by e x a s p e r a t e d  c o n f u s i o n  o r  bored  i n d i f f e r e n c e .  

Consequent ly ,  w e  a r e  i n  d a n g e r  of o v e r l o o k i n g  t h o s e  e l e m e n t s  

i n  L i b e r t y  t h a t  m e r i t  a t t e n t i o n ,  and which w i l l  be p a r t i n e r i t  

t o  o u r  s u b s e q u e n t  d i s c u s s i o n  o f  k r m s t r o n g T s  L a s t  Gcodnight and 

S e r j e a n t   usgra grave's Dance. Cons ide r ,  f o r  i n s t a n c e ,  t h e  a u t h o r ' s  

knowledge and u s e  o f  t h e  l e g e n d s  of t h e  p e r i o d ,  l e g e n d s  which  

he  a t t e m p t s  t o  i n c o r p o r a t e  i n t o  t h e  p lay .  A s  we hava s e e n ,  t h e  

i n t e g r a t i o n  i s  somewhat u n s u c c e s s f u l  i n  t h a t  t h e  t h e m a t i c  rel- 

--evance of s u c h  e p i s o d e s  remain t e n u o u s  o r  ambiguous. However, 



we do become aware  t h a t  Arden, i n  a d d i t i o n  t o  b e i n g  i n t e r e s t e d  

i n  t h e  p o l i t i c a l ,  s o c i a l  and r e l i g i o u s  a s p e c t s  o f  t h e  p e r i o d ,  

i s  a l s o  i n t e r e s t e d  i n  what may b e  termed t h e  a r t i s t i c  m i l i e u ,  

a t  l e a s t  as m a n i f e s t e d  i n  t h e  f o l k - t a l e s .  Corlsequently,  we 

s e e  t h e  c h a r a c t e r s  n o t  o n l y  as t h e  a u t h o r ,  c h r o n i c l e r s  o r  

n i s t o r i a n s  s e e  them; we a l s o  s e e  them a s  t h e y  presumzbly saw 

( o r  l i k e d  t o  s e e )  themse lves .  O f  c o u r s e ,  S h a f f e r  a t t e m p t s  t o  

do l i k e w i s e  i n  Royal Hunt t h r o u g h  t h e  d e p i c t i o n  o f  I n c a  r i t u a l s ,  

dances  and t h e  l i k e .  However, we s u s p e c t  t h a t  S h a f f e r  i s  pander-  

i n g  t o  t h e  s p e c t a t o r ' s  a p p e t i t e  f o r  c o l o r f u l  s p e c t a c l e .  N o r e o v e r  

t h e  s p e c t a c l e s  therrlselves a r e  t a i l o r e d  o r  d o m e s t i c a t e d  t o  s u i t  

+,he s e n t i m e n t a l  b o u r g e o i s  s e n s i b i l i t y  o f  a n i n e t e e n t h  c e n t u r y  

l l l i S e r a l l l  r a t h e r  t h a n  c a l c u l a t e d  t o  e n l a r g e  o u r  u n d e r s t a n d i n g  

o f  t h e  I n c a  c u l t u r e .  Arden, on t h e  o t h e r  hand,  j u x t a p o s e s  what 

may be termed t h e  p e r i o d ' s  p o p u l a r  " a r t i s t i c  i m a g i n a t i o n n  w i t h  

i t s  u g l y  p o l i t i c a l  r e a l i t i e s .  The r e s u l t  i s  s t i m u l a t i n g  d r a ~ n a t i c  

t e n s i o n  t h a t  engages o u r  a t t e n t i o n  and e n l a r g e s  o u r  u n d e r s t a n d i n g  

of: t h e  p e r i o d .  O f  c o u r s e ,  t h e  u s e  o f  such  a  t e c h n i q u e  i s  e x t r e m e l y  

l i m i t e d  h e r e ,  and l a r g e l y  u n s u c c e s s f u l  a t  t h a t .  However, i t s  

impor tance  w i l l  become more a p p a r e n t  i n  o u r  d i s c u s s i o n  o f  t h e  

a u t h o r ' s  o t h e r  p l a y s .  

Eielated t o  Arden's  u s e  of p o p u l a r  f o l k - t a l e  o r  legend is 

h i s  u s e  o f  " c a r t o o n  c h a r a c t e r s n  o r  c a r i c a t u r e s .  Though t h e  a u t h o r  

s t a t e s  t h a t  "There i s  v e r y  l i t t l e  i n  t h i s  p l a y  which canno t  b e  

j u s t i f i e d  h i s t o r i c a l l y " ( L i b e r t y  p . i x ) ,  he d o e s  n o t  f e e l  o b l i g a t e d  



t o  d e f i n e  a l l  of  h i s  c h a r a c t e r s  i n  r e a l i s t i c  o r  n s t v r a l i s t i c  

t e rms .  Ee f r e e l y  u s e s  a  v a r i e t y  o f  approaches  o r  a r t i s t i c  . 

c o n v e n t i o n s  and though t h e  n a r r a t i v e  i n c o h e r e n c e  o f  L i b e r t y  

d u l l s  o u r  a p p r e c i a t i o n  o f  such  d i v e r s i t y ,  p a r t i c u l a r l y  a s  i t  

r e l a t e s  t o  h i s  u s e  of h i s t o r i c a l  m a t e r i a l ,  t h e  t e x t  does  r e -  

v e a l  d r a m a t i c  p o s s i b i l i t i e s  which a r e  o f t e n  a s t o n i s h i n g l y  

s u c c e s s f u l l y  r e a l i z e d  i n  t h e  subsequen t  p l a y s  under  d i s c u s s i o n .  

F i n a l l y ,  n o t e  must be made of  t h e  l anguage .  Arden i n t e r -  . 
s p e r s e s  p o e t r y  t h r o u g h o u t  t h e  t e x t ,  b u t  b e c a u s e  t h e  a e s t h e t i c s  

t h a t  d e t e r m i n e  h i s  u s e  of  p o e t r y  w i l l  b e  d i s c u s s e d  i n  l a t e r  

c h a p t e r s  we can d e f e r  d i s c u s s i o n  h e r e .  Regarding t h e  p r o s e ,  

Arden n o t e s  t h a t  he  h a s  l ' t r i e d  t o  w r i t e  a k i n d  o f  d i a l o g u e  

which has  t h e  s t r a i g h t f o r w a r d n e s s  o f  med ieva l  speech--more 

f l o r i d  f o r  c o u r t l y  s c e n e s  and more c o l l o q u i a l  f o r  o t h e r  e p i s o d e s ,  

b u t  g e n e r a l l y  w i t h o u t  r e g i o n a l  c ~ l o u r i n g . ~  ( L i b e r t y  p . x i i i )  

I n  s h o r t ,  he  a t t e m p t s  t o  imbue t h e  s p e e c h  w i t h  what Kustow c a l l s  

"a s p e c i f i c  h i s t o r i c a l  t e x t u r e ' ~ ~ 3  w h i l e  a t  t h e  same t i m e  r e n d e r -  

i n g  i t  e a s i l y  u n d e r s t a n d a b l e  t o  a modern aud ience .  Though t h e  

t e d i o u s l y  e x p o s i t o r y  n a t u r e  o f  much of t h e  n a r r a t i v e  somewhat 

d m p e n s  o u r  l i n g u i s t i c  s e n s i t i v i t i e s ,  we n o c e t h e l e s s  can con- 

cede  t h e  a u t h o r t s  s u c c e s s  h e r e .  

I n  summary, t h e n ,  we can s a y  t h a t  L i b e r t y  i s  a bad p l a y  

i n  many ways. I n  f a c t ,  i t  may e v e n t u a l l y  prove  t o  b e  Arden's 

w o r s t .  i3ut it d o e s  r e v e a l  an  approach  t o  h i s t o r i c 2 1  m a t e r i a l  

t h a t  i s  c o n s i d e r a b l y  more s o p h i s t i c a t e d  t h a n  t h a t  r e v e a l e d  by  



B o l t ,  S h a f f e r  o r  Csborne.  And it d o e s  conta i r i  d r a m a t i c  poss-  

i b i l i t i e s  t h a t  a r e  more s u c c e s s f u l l y  r e a l i z e d  i n  Arden 's  

o t h e r  p l a y s .  R a r e l y  can we s a y  a s  niuch a b o u t  t h e  w o r s t  e f f o r k s  

o f  o t h e r  p l a y w r i g h t s .  ' 



" B u i l d i n g  t h e  P l a y :  In i n t e r v i e w  w i t h  John Arden," 
The IJew a r i t i s h  Grana ,  ed. Zenry Fopkin (New York, 1 9 6 4 ) ,  
p. 581, 

I b i d . ,  p .  583. 

3 ? e c e l o p e  G i l l i a t t ,  " P l a n t a g e n e t s  and T h i l i s t i n e s ,  fl 
Observer ,  J u c e  20 ,  1965, p. 25. 

~:i~ihoTs f o r  a h c v o l u t i o n ? :  Two I n t e r v i e w s  w i t h  John 
Arden, I t  z, X I ,  2  (:iiint e r  1966)  , 50. . 

" A u t h o r ' s  Notes,11 Left-Eanaed L i b e r t y :  A P l a y  a b o u t  
i:;agr,a Carta (London, 1965) ,  p. x i .  Lubsequent  r e f e r e n c e s  
v j i l l  be t o  t h i s  e d i t i o n - - h e r e a f t e r  c i t e d  ss - L i b e r t y ,  

6 flJohn Arden: An I n t e r v i e w  w i t h  Ton Milne and  C l i v e  
Goodwin, f f  T h e a t r e  a t  hark: P l a y w r i g h t s  anti P r o d u c t i o n  i n  t h e  
i.loderr, d r i t i s h  T h e a t r e  ed.  C h a r l e s  Llarowitz and Simon 
T r u s s l e r  (London, 19671,  p. 55. 

i j i ichael  Kustow, "Left-Handed L i b e r t y ,  " Zncore , X I I ,  
4 ( Ju ly -Augus t  19851,  40.  

V. S .  i r i t c h e t t ,  "Bad King,"  Kew S t a t e s m a n ,  June  2 5 ,  
1965,  ?. 1022.  

nGues t ions  of Expediency:  John Arden t a l k s  t o  Simon 
T r u s s l e r , "  P l a y s  and P l a y e r s ,  XII, 1 0  ( J u l y  1965) ,  15. '  

lo P r i t c h e t t ,  "Bad King,"  1022. 

11 
Frank Cox, "Lef t  -Landed L i b e r t y ,  l1 P l a y s  and P l a y e r s ,  - 

X I 1  (August  19651,  41. 

l2 T r i t c h e t t ,  "Ead King,"  1022. 

l3 ii imley,  Iiew Trends ,  p. 265. 

l 4  Loder ick  E o r a e l l ,  "Left-Handed ~ i b a r t ; ,  C h r i s t i a n  
S c i e n c e  i . loni tor  ( ~ o s ~ o K ) ,  Jan .  8 ,  i968, p .  4. 

1 5  ~ o c .  c i t .  



F G C T L O T S  CHAPTXR IV 

14 Kustow, i n c o r e ,  X I I ,  41. 
-. .-. 

" 3 i g  3 a r t e r n  (anon .  r e v . ) ,  Tixes L i t e r a r y  Supplement ,  
June 17 ,  1965 ,  p. 520. 

l8 G i l l i a t t ,  " P l a n t a g e n e t s  and P h i l i s t i n e s ,  " 25. 

19 Kustow, i k c o r e ,  X I I ,  40-41. 

2o % h o f s  f o r  a I i e ~ o l u t i o n ? ~  50. 

21 Hichard  Gilrnan, "Arden 's  Unsteady Ground, " - TDR,  X I I ,  
2 ( '&in te r  1966), 56. 

22 J a v i d  S e n e d i c t u s ,  "It Comes Gut in t h e  Gash,  f f  

S p e c t a t o r ,  June  25,  1965, p. 821. 

--. 
23 iiustow, n n c o r e ,  X I I ,  40. 



CHAPTER V 

AIiE.5TRONG'S LAST GOODNIGHT 

I n  c o n t r a s t  t o  t h e  r e l a t i v e  confusion o f  L i b e r t y ,  Arden's 

Arns t rong ' s  Las t  Goodnight p rov ides  a  s u p e r i o r  i l l u s t r a t i o n  of  

t h e  aims and methods i n h e r e n t  i n  t h e  a u t h o r ' s  u se  of  h i s t o r i c a l .  
. 

m a t e r i a l .  It i s  a t  once both  i n t e l l e c t u a l l y  and t h e a t r i c a l l y  

f o r c e f u l  and d o u b t l e s s  o f  more endur ing  a e s t h e t i c  wor th  t han  t h e  

p l a y  about  Nagna Carta. O f  cou r se ,  i t  a l s o  enbodies  problems of 

i t s  own i n  r e s p e c t  t o  h i s t o r y  p l a y s  i n  g e n e r a l ,  problems which 

w i l l  be examined i n  some d e t a i l ,  b u t  i t  n o n e t h e l e s s  f u l f i l l s  

many o f  t h e  a r t i s t i c  p o s s i b i l i t i e s  which e lude  t h e  a u t h o r  i n  

L ibe r tv .  

The g e n e s i s  o f  i d e a s  and mo t iva t i ons  which l e d  t o  t h e  

w r i t i n g  o f  Armstrong's L a s t  Goodniffht a r e  i n d i c a t i v e  o f  two 

p r i n c i p l e  concerns  on Arden's p a r t :  She d e s i r e  t o  i l l u m i n a t e  

problems o f  t h e  p a s t  i n  a  rnanner which r ende r s  them r e l e v a n t  

t o  contemporary l i f e  and t h e  d e s i r e  t o  r e v i v i f y  p a s t  p o e t i c  

and d rama t i c  t r a d i t i o n s  which t h e  a u t h o r  fears  a r e  i n  danger  o f '  

h e i n g  l o s t  t o ,  o r  ignored  i n ,  contemporary t h e a t r e .  S t imu la t ed  

by Tyrone G u t h r i e l s  1949 product ion of  S i r  Jav id  Lindsay 's  

 he Three E s t a t e s  -) "a h igh ly  romant ic  kenaiss 'ance s p e ~ t a c l e , ~ ~  



Arden n o t e s :  

... I c o u l d  d i s c e r n  t h e  p o s s i b i l i t y  o f  a  modern 
drama t h a t  would d e a l  a s  p e r t i n e n t l y  w i t h  t h e  
p r e s e n t  i l l s  o f  t h e  wor ld  a s  S i r  David L i n d s a y  
had d e a l t  w i t h  t h o s e  o f  t h e  s i x t e e n t h  c e n t u r y ,  
and y e t  would n o t  be compel led  t o  r enounce  t h e  
exc i t ement  and s p l e n d o u r  o f  t h e  o l d  t h e a t r e  I 
had been  b r o u g h t  up t o  b e l i e v e  i n . 2  

The r e s u l t  i s  a n  Arden p l a y  i n  which L i n d s a y  h imsel f - -a  s i x t e e n t h  

c e n t u r y  d i p l o m a t ,  poe t  and p laywr igh t - -appears  a s  a  c e n t r a l  pro-  

t a g o n i s t  i n  c  o n i r o n t a t i o n  w i t h  a  l e g e n d a r y  and/or  f i c t i o n a l  

S c o t t i s h  b o r d e r  l o r d .  

Regarding t h e  s p l e n d o u r  o f  t h e  "old  t h e a t r e , "  Arden's  

p l a y  embodies many o f  i t s  c h a r a c t e r i s t i c s .  I ts  c o l o u r f u l l y  

costumed c h a r a c t e r s  a n d  e p i s o d i c  n a r r a t i v e ,  combined w i t h  a 

s i m p l e  s e t  and ac t ion-packed p l o t ,  a r e  r e m i n i s c e n t  o f  S h a k e s p e a r e ,  

as w e l l  a s  n i n e t e e n t h  c e n t u r y  romant ic  drama,  w h i l e  i t s  u s e  o f  

s i m u l t a n e o u s  s t a g i n g  r e c a l l s  t h e  medieva l  t h e s t r e .  Arden f e e l s  

t h a t  "most peop le  a r e  s t i l l  a f f e c t e d  by t h e  romant ic i sm o f  

b o r d e r  b a l l a d s ,  o u t l a w s ,  and a l l  t h e  r e s t  o f  what W a l t e r  S c o t t  

b r o u g h t  i n n 3  and much i n  t h e  p l a y  i l l u s t r a t e s  h i s  concern  t o  

s a t i s f y  t h e  a u d i e n c e ' s  a p p e t i t e  i n  t h i s  r e s p e c t .  

On t h e  whole,  i t  i s  t h e  b a l l a d  t r a d i t i o n  which a p p e a r s  

t o  be t h e  s t r o n g e s t  s i n g l e  i n f l u e n c e  on Arden h e r e ;  He f e e l s  

it t o  b e  t h e  Qedrock o f  Er ig l i sh  ? o e t r y v 4  and f i n d s  it r e g r e t -  , 

t a b l e  t h a t  t h e  p u b l i c  seems t o  have l o s t  t o u c h  w i t h  t h i s  source--  

p a r t i c u l a r l y  i n  t h e  t h e a t r e .  Not ing  t h a t  t h e  themes i n  t r a d i t i o n a l  



b a l l a d s  a lways  embody b a s i c a l l y  s i m p l e  s i t u a t i o n s ,  he f e e l s  t h a t  

There i s  no need t o  be a f r a i d  o f  b e i n g  corny  
i n  c h o i c e  o f  p l o t .  Khen t h e  s t o r i e s  a r e  a s  
f i r m l y  grounded a s  t h e s e ,  t h e r e  i s  s c a r c e l y  
any l i m i t  t o  t h e  amount o f  n e a n i n g  and r e -  
l e v a n c e  a  w r i t e r  can i n s e r t  i n t o  them.5 

Consequen t ly ,  Arden f e e l s  t h a t  t h e  s i x t e e n t h  c e n t u r y  ' 'Bal lad 

of  Johnny Armstrong" ernbodies a  s i t u a t i o n  which--given a w r i t e r  

of t a l e n t - - i s  c a p a b l e  o f  b e a r i n g  meanings t h a t  w i l l  be  o f  

r e l e v a n c e  t o  a t w e n t i e t h  c e n t u r y  aud ience .  . 
Turning t o  t h e  p l a y ,  now, we f i n d  t h a t  t h e  b a s i c  s i t u a t i o n  

o r  p l o t  i s  s i m p l e  enough: i n  t h e  i n t e r e s t s  o f  p e a c e  w i t h  England 

and a s e c u r e l y  u n i t e d  rea lm,  James V s e n d s  L indsay ,  a n  u rbane  

and c u l t i v a t e d  d i p l o m a t ,  t o  pu t  a n  end t o  t h e  t r ~ u b l e s o m e  b o r d e r  

a c t i v i t i e s  of t h e  i l l i t e r a t e ,  s t u t t e r i n g  G i l n o c k i e  (Johnny 

Armstrong) and o t h e r  f r e e - b o o t i n g  l o r d s  o f  t h e  a r e a .  A s  Lindsay 

p u t s  i t :  

. . . t h rough  my c r a f t  and humanity 
I w i l l  s a v e  t h e  rea lm f r a e  b u t c h e r y  
G i f  I c a n ,  good s i r ,  b u t  g i f  I can.  6 

Our f i r s t  exposure  t o  Johnny r e v e a l s  a marked a b s e n c e , o f  s u c h  

' ' k ~ r n a ~ i t y "  o r  d e s i r e  f o r  peace.  A f t e r  swear ing  f r i e n d s h i p  w i t h  

h'amphrary, h e  h a s  him murdered (1,iii) and we a r e  i n c l i n e d  t o  

a g r e e  w i t h  t h e  l a t e r  a s sessment  o f  L i n d s a y ' s  s e c r e t a r y ,  14cGlass: 

He i s  a n e  t e r r i b l e  Gogmagog, h e  i s  2ne  w l l d  
Cyclops o f  t h e  mounta ins :  begod he has b a i t h  
h i s  een--but hauf a  tongue i n  t h e  n a n T  s h e i d ,  . . 
d i d  y e  l i s t e n  t o  t h e  G a e l i c ?  I t h i ~ k  wa geed 
t o  c u t  h i s  t h r o a t .  (I,ix,f;g) 



On t h e  s u r f a c e ,  t h e n ,  i t  would a p p e a r  t h a t  t h e  c o n f l i c t  

i s  c l e a r - c u t :  humane c i v i l i z a t i o n  v e r s u s  b a r b a r i c  anarchism--  

o r  s o c i a l  a m i t y  v e r s u s  d e s t r u c t i v e  i n d i v i d u a l i s m .  ?*:oreover, w e  

a r e  i n c l i n e d  t o  a g r e e  ( i n i t i a l l y ,  a t  l e a s t )  w i t h  G i l m a n f s  f e e l -  

i n g  t h a t  such  a  c o n f l i c t  i s   inevitable."^ Though t h e  " c i v i l i z e d "  

S c o t t i s h  a u t h o r i t i e s  may f e e l  no p a r t i c u l a r  g r i e f  a t  t h e  l o o t i n g  

and b u r n i n g  o f  E n g l i s h  homes, r e t a l i a t o r y  r a i d s  on S c o t t i s h  ter.-- .  

r i t o r y - - a s  w e l l  a s  t h e  t h r e a t  o f  a  f u l l - s c a l e  E n g l i s h  invas ion- -  

d o e s  much to m i t i g a t e  t h i s  s e n s e  o f  s a t i s f a c t i o n .  I n  a d d i t i o n ,  

t h e  f a c t  t h a t  t h e  S c o t t i s h  b o r d e r  c l a n s  f e e l  f r e e  "To brenn a 

Sco t s loanfs  r o o f ,  and l a y  t h e  wyte. o f  it on t h e  E n g l i s h n ( I I , x i v , 8 8 )  

s e r v e s  t o  emphasize  t h a t  p a t r i o t i c  m o t i v a t i o n s ,  w h e t h e r  o f  t h e  

b o r d e r  c l a n s  o r  t h e  c e n t r a l i z e d  a u t h o r i t i e s ,  have  o n l y  a  t enuous  

c o n n e c t i o n  w i t h  t h e  d e s t r u c t i v e  b a r b a r i s m  a n d  t h e  d e s i r e  f o r  

i t s  s u p p r e s s i o n .  I n  s h o r t - - t h e  s i t u a t i o n  i s  i n t o l e r a b l e  and 

Armstrong and h i s  a l l i e s  must b e  subdued,  i n  one way o r  a n o t h e r .  

However, though  t h e  c o n f l i c t  seems i n e v i t a b l e ,  t h e  a t t e m p t '  

t o  r e s o l v e  i t  r e v e a l s  p e r p l e x i n g  c o m p l e x i t i e s .  A s  Arden e x p l a i n s :  

I ' v e  t r i e d  t o  p r e s e n t  a  s i t u a t i o n  i n  which 
e v e r y t h i n g  i s  l i n k e d  t o  a n o t h e r  f a c t o r ,  
u n t i l  you can  h a r d l y  g e t  t h r o ~ g h  t h e  t h i c k e t .  
a t  a l l .  There i s  no s imple  answer ,  which  i s  
t h e  n a t u r a l  s i t u a t i o n  i n  l i f e .  One i s , a l w a y s  
coming up a g a i n s t  c i r c u m s t a n c e s  i n  which one 
h a s  t o  make c e r t a i n  compromises, which  seems 
a l l  r i g h t  u n t i l  t h e y  l e a d  t o  o t h e r s ,  nd o t h e r s - -  
u n t i l  one i s  c o m p l e t e l y  t u r n e d  a b o u t .  8 

A s  we have L o t e d ,  p o l i t i c a l  expediency i s  s t r o n g  m o t i v a t i o n  f o r  

t h e  k i n g ' s  d e s i r e  f o r  peace--whatever  t h e  h u m a n i t a r i a n  impulses  



o f  h i s  p r i n c i p l e  d i p l o m a t .  h t ,  t h e  u n p r e d i c t a b l e ,  c o c t r a d i c t o r y  

and i r r a t i o c a l  i m p u l s e s  i n  human n a t u r e  i t s e l f  a r e  f a c t o r s  which 

Arden t a k e s  f u l l y  i n t o  accoun t .  He b r i n g s  t o  b e a r  v a l i d  i n -  

s i g h t s  i n t o  t h e  b e h a v i o u r  o f  n o t  o n l y  Armstrong and h i s  a l l i e s  

b u t  of t h e  r e p r e s e n t a t i v e s  o f  a u t h o r i t y  t h a t  s e e k  h i s  demise-- 

a t  l e a s t  as a  p o l i t i c a l  f o r c e .  A s  Rryden n o t e s ,  

Arden 's  r e c u r r i n g  theme i s  t h e  d e n i a l  o f  
f u n c t i o n .  We a r e  n o t  t h e  un i fo rms  we 
wear ,  h e  r e i t e r a t e s ,  b u t  t h e  naked,  com- 
p l e x ,  c o n t r a d i c t o r y  a n i m a l s  i n s i d e  them. 9 

By r e v e a l i n g  t h e  c o n t r a d i c t o r y  n a n i m a l s v  w i t h i n  t h e  un i fo rms  on 

b o t h  s i d e s  o f  t h e  c o n f l i c t ,  and by s u g g e s t i n g  t h a t  t h e r e  a r e  -- 
more t h a n  two s i d e s  t o  any problem, t h e  p l a y  a c h i e v e s  a u n i v e r -  

s a l i t y  which t r a n s c e n d s  t h e  c h r o n o l o g i c a l  bounds o f  i t s  s e t t i n g .  

Cons ide r  more f u l l y ,  now, t h e  p e r s o n a l i t y  o f  Armstrong. 

I n  many ways he  d o e s  embody t r a i t s  t h a t  t h e  romant ic  i m a g i n a t i o n  

n i g h t  a s s o c i a t e  w i t h  " i n d i ~ i d u a l i s m ~ ~ :  He d e f i e s  c e n t r a l i z e d  

a u t h o r i t y ,  whe the r  i t  b e  p o l i t i c a l  o r - - i n  t h e  c a s e  o f  h i s  

~ c o n v e r s i o n s ~  t o  t h e  E v a n g e l i s t ' s  brand o f  r e l i g i o n - - e c c l e +  

s i a s t i c a l .  I n  t h e  x o r e  p r i v a t e  a r e a s  o f  l i f e  h e  i s  s i m i l a r l y  

i n c l i n e d .  h i s  m a r r i a g e  does  n o t  d e t e r  him f rom s a t i s f y i n g  h i s  

s e x u a l  d e s i r e s  w i t h  L i n d s a y ' s  m i s t r e s s  ( t h e  L a d y ) ,  a n  a c t  which 

t h e  Lady s u g g e s t s  i s  mot iva ted  by p o l i t i c a l  c o n s i d e r a t i o n s :  

Lha t  ye  d e s i r i t  was never  i n  p r i n c i p l e  me, 
it was t h e  p r o o f  o f  t h e  j e a l o u s y  o f  Lindsay.  
For  g i f  Lindsay were  t o  hau ld  t h e  p o s s e s s i o n  
o f  h i s  paramour, ane  m a n i f e s t  h a r l o t ,  a s  
m a t t e r  f o r  g r a v e s t  honour: t h e n  what way 
cou ld  he condemn you f o r  t h e  n l u r d e ~  of--of  
L'amphray, i s  t h e  name? i i h i l k  murder ,  a s  I . 



g u e s s ,  bean t o  avenge  a n e  l o s t  c h a s t i t y .  
3 u t  ye a r e  i n  d r e i d  i t  h a s  been d i s c o v e r i t ,  
and ye w i l l n a  g e t  your  Royal Pardon. 

(11, ix ,78-79)  

h h a t e v e r  t h e  c a s e ,  it i s  c l e a r  t h e  Lady 's  r o l e  is n o t  p o l i t i c a l l y  

i n s p i r e d ,  a p o i n t  t h a t  i s  emphasized by h e r  maid: 

I4y l a d y  i s  awa w i t h  Armstrong b e c a u s e  Armstrang 
i s  what he is .  G i f  t h a t  b e  s u f f i c i e n t  f o r  h e r  
ye  shou ld  c r a v e  no f u r t h e r  r e a s o n .  ( I I , x i , 8 f + )  

F i n a l l y ,  Johnny d i s p l a y s  q u a l i t i e s  o f  p e r s o n a l  courage .  A f t e r  

l e a r n i n g  o f  t h e  k i n g ' s  r e f u s a l  t o  bequea th  t o  him Lord !4axwellfs 

t i t l e s ,  h e  e x c l a i m s :  

I r e p u d i a t e  Lord Maxwell and a m  h i s  man nae  
l o n g e r .  The d e c i s i o n  o f  my c o n d u c t ,  f o r  
peace  o r  f o r  war, b e l a n g s  t o  me and t o  nane 
o t h e r  ! ( I I , x v , 9 1 )  

Xven i n  t h e  f a c e  o f  d e a t h  h i s  c o u r a g e  is  s t e a d f a s t .  He r e f u s e s  

t o  beg f o r  h i s  l i f e ,  p r o f e s s e s  h i s  a l l e g e d  b e l i e f  i n  h e r e t i c a l  

evange l i sm,  and  s i n g s  a  rnan i f i cen t  song o f  d e f i z n c e :  

But had I w i s t  e r e  I cam f r a e  home 
How thou. unkind wadst  be  t o  me 
I wad h a e  k e e p i t  t h e  b o r d e r  s i d e  
I n  s p i t e  o f  a l l  t h e y  men and thee--  ( I I I , x i v , l 2 0 )  

I n  many ways, t h e n ,  Armstrong seems t o  b e  a k i n d  o f  rom- 

a n t i c  i n d i v i d u a l i s t  and c e r t a i n  of h i s  q u a l i t i e s  i n s p i r e , a d m i r -  

a t i o n .  On t h e  o t h e r  hand, t h e  a u t h o r  makes c l e a r  t h a t  t h e r e  i s  

more t o  it t h a n  t h i s .  A s  Gilman n o t e s ,  

It i s  one of  t h e  d e e p e s t  p roofs  o f  Arden 's  
a r t i s t r y  t h a t  v i r t u e  i s  n o t  a l lowed  t o  
accumula te  i n  Armstrong 's  hands ,  j u s t  a s  it 
i s  n o t  a l lowed  t o  accumula te  i n  t h e  hands  o f  
any  of h i s  e r s t w h i l e  h e r o e s ,  t h o s e  p a s s i o n a t e ,  



a r ~ a r c h i c  s o u l s  who s t r u g g l e  i n c o n c l u s i v e l y  
a g a i n s t  t h e  r e a l i t i e s  of  t h e  s t r u c t u r e  o f  
t h e  

A s  we have s e e n ,  t h e  murder  o f  Wamphray and Johnny ' s  w i l l i n g n e s s  

t o  burn  and l o o t  i n d i s c r i m i n a t e l y  f o r  h i s  om ends  do much t o  

q u a l i f y  o u r  v e n e r a t i o n .  

I n  a d d i t i o n ,  we a l s o  l e a r n  t h a t  Johnny i s  n o t  r e a l l y  a 

nonconformis t  i n  r e s p e c t  t o  a u t h o r i t y  i n  g e n e r a l .  On t h e  con- 

t r a r y ,  he i s  i n t e n s e l y  concerned w i t h  h i s  - a u t h o r i t y  and . 
when Lindsay o f f e r s  t o  ex tend  t h a t  power, h e  i s  a g r e e a 3 l y  f l a t t e r e d :  

Break it w i t h  y e ,  Bread: s a l t ,  Ye a r e  t h e  
King 's  i l e r a l d :  ye  b r i n g  t h e  o f f e r  o f  t h e  
King. A c c e p t i t !  I am h i s  O f f i c e r .  Ye a r e  
a n e  good man. G i l n o c k i e T s  r o o f - t r e e  r e n d e r s  
welcome. 'ielcome , sir. ( I , v i i , 5 1 )  

Though " p r i m i t i v e n  ic  h i s  approach  t o  p o l i t i c a l  problems,  he  nonc- 

t h e l e s s  r e v e a l s  a  l e g a l i s t i c a l l y  cunning ~ i n d  when he  p e r w i v e s  

t h e  m a t e r i a l  r ewards  a t  s t a k e  a f t e r  iGamphray's d e a t h :  

... I do d e s i r e  r e v e r s a l  o f  t h a t  t r a i t o r ' s  
p r o p e r t y  and l a n d s .  He d i d  c o n s p i r e  a g a i n s t  
my l i f e .  I am a K i n g t s  O f f i c e r .  T h a t ' s  
t r e a s o n .  If t h e  l a n d  a r e  no  g r a n t i t  me, y e  
can t e l l  t h e  King I w i l l  g r i p  them! ( I I , x v i , 9 2 )  

He a l s o  p r o v e s  t o  be  soffiewhat o f  a n  o p p o r t u n i s t  i n  t h e  m a t t e r  of 

r e l i g i o n .  He embraces evange l i sm when h i s  new t i t l e s  a r e  w i t h h e l d ,  

b u t  d r o p s  t h e  m a t t e r  a l t o g e t h e r  ( l l E v a n g e l i s t ?  What's a n  ~ v a n g e l i s t ? " )  

when it a p p e a r s  t h a t  h i s  a u t h o r i t y  i s  t o  be  conf i rmed.  1 n  fa&,  

i t  i s  i n  t h e  b e l i e f  t h a t  t h e  k i n g  w i l l  a c c e p t  him a s  a n  equal - -  

a  n b r i t h e r l f - - t h a t  prompts him t o  walk  i n t o  t h e  f a t a l  t r a p  t h a t  

L indsay  h a s  l a i d  f o r  hint. O f  c o u r s e ,  p e r s o n a l ' v a n i t y  i s  undoubtedly  



i n v o l v e d  h e r e .  On t h e  o t h e r  hand, Arden seems t o  a s k ,  is  n o t  

t h e  q u e s t  f o r  power, p o l i t i c a l  o r  o t h e r w i s e ,  mere ly  one  man- 

i f e s t a t i o n  o f  t h i s  human f r a i l t y ?  

C l e a r l y ,  t h e n ,  Armstrong i s  n o t  mere ly  a s i m p l e  a n a r c h i s t  

i n  t h e  ~ a t t e r  o f  p o l i t i c s .  O f  c o u r s e ,  t h e r e  i s  some j u s t i f i c a t i o n  

f o r  Luniley's c o n t e n t i o n  t h a t  

He i s  i n  c o n t r a s t  t o  Lindsay a s i m p l e  man, 
a n  i n n o c e n t  unab le  t o  r a s p  t h e  m a n i p u l a t i o n  
o f  L i n d s a y ' s  t a c t i c s .  15 

3 u t  t h i s  i s  t r u e  o n l y  i n s o f a r  as  L indsay  and t h e  more s o p h i s t i c a t e d  

p o l i t i c a l  a u t h o r i t i e s  a r e  concerned.  I n  t h e  s p h e r e  o f  b o r d e r  c l a n s ,  

A r ~ s t r o n g  i s  m a s t e r  o f  t h e  s i t u a t i o n  and  p r o v e s  h i m s e l f  a d r o i t  i n  

t h e  m a n i p u l a t i o n  o f  power h e r e .  Koreover ,  h e  does  s e r v e  a u s e f u l  

f u n c t i o n .  A s  h i s  w i f e  p o i n t s  o u t ,  t h e  p e o p l e  o f  t h e  l a i r d  depend 

upon him f o r  p r o t e c t i o n ( 1 , v i ) .  

Turn ing  now t o  t h e  o t h e r  a s p e c t s  of  h i s  l l i n d i v i d u a l i s m , "  

we f i n d  many u n p l e a s a n t  o r  ambiguous c o r o l l a r i e s .  Though h i s  

amorous i n t r i g u e s  cou ld  b e  i n t e r p r e t e d  a s  t h e  h o n e s t  acd  hence  

r e f r e s h i n g l y  l l romanticl '  e x p r e s s i o n  o f  i n d i v i d u a l  d e s i r e ,  i t  is 

a l s o  c l e a r  t h a t  h e  i s  a  t y r a n t  where t h e  r i g h t s  oZ o t h e r s  a r e  

i n v o l v e d  i n  t h i s  r e s p e c t .  He i s  i n d i f f e r e n t  t o  t h e  p l i g h t  of 

Meg, whose l o v e r  he h a s  murdered,  and h i s  w i f e  c o n f i d e s  t o  t h e  

Lady t h a t  " G i f  I were t o  b e  f a u s e  t o  G i l n o c k i e ,  I t h i n k  t h a t  

he wad k i l l  m e . n ( I I , v i i , 7 4 )  Both Jchnny and t h e  c l a n  s y s t e m  

of which he i s  a p r o d u c t  r e v e a l  d i c t a t o r i a l  t e n d e n c i e s  which 

a r e  a t  odds w i t h  romant ic  n i n d i v i d u a l i s m . l t  Though t h e r e  is  



e v i d e n c e  t o  s u g g e s t  t h a t  t h e  p l a y  i s  a b o u t  what Gilman c a l l s  

" t h e  r i v a l  c l a i m s  o f  a u t h o r i t y  a n d  t h e  ind in idua lw13  and 

I r v i n g  K a r d l e  '!the moral  c o l l i s i o n s  o f  freedom and n e c e s s i t y ,  II 14  

it i s  e q u a l l y  c l e a r  t h a t  Johnny 's  c o n c e p t i o n s  o f  i n d i v i d u a l i s m  

and freedom a r e  s e v e r e l y  q u a l i f i e d  by h i s  own e g o t i s m ,  a s  w e l l  

a s  t h e  d e s p o t i c  a s p e c t s  o f  t h e  c l a n  system. 

T h i s  c o n t r a d i c t i o n  is  a l s o  a p p a r e n t  i n  t h e  m a t t e r  of 

h i s  p e r s o n a l  courage .  Fac ing  d e a t h ,  h e  re-embraces evange l i sm 

and r e f e r s  t o  h i m s e l f  a s  I t the  e l e c t ,  t h e  god ly  m e t ~ ( 1 1 1 , x i v , l l 9 ) .  

Though t h e  s e c t  p r o f e s s e s  freedom from e s t a b l i s h e d  r e l i g i o n ,  it 

i s  m i l i t a n t  i n  i t s  own r i g h t ;  though i t  embodies a k i n d  o f  demo- 

c r a t i c  and i n d i v i d u a l i s t i c  s p i r i t u a l i s m ,  it a l s o  i n c l u d e s  a 

hunan h i e r a r c h y  c u l m i n a t i n g  i n  t h e  " e l e c t . "  Assuming t h a t  

Johnny a c t u a l l y  b e l i e v e s  such  t h e o l o g y  (which  must remain  a 

m a t t e r  o f  s p e c u l a t i o n ) ,  t h e n  we might  a l s o  assume h e  b e l i e v e s  

t h e  power t h a t  h a s  been  d e n i e d  him on e a r t h  w i l l  be s a t i s f i e d  

e l sekhere - -and  p e r h a p s  it i s  h i s  b e l i e f  i c  t h i s  t h a t  f o r t i f i e s  ' 

h i s  courage .  

Turn ing  now t o  L i n d s a y ' s  c h a r a c t e r ,  i t  would a p p e a r  t h a t  

he  embodies many q u a l i t i e s  o r  c h a r a c t e r i s t i c s  t h a t  a re- -on t h e  

s u r f a c e - a b s e n t  i n  Johnny. I n  c o n t r a s t  t o  t h e  i l l i t e r a t e  

Armstrong, he i s  a n  e d u c a t e d ,  c u l t i v a t e d  i n d i v i d u a l :  

... ane  ve ry  s u b t l e  p r a c t i s e r ,  h e  h a s  been 
t u t o r  t o  t h e  King, i s  now h i s  h e r a l d ,  ane  
ve ry  p l e a s u r a b l e  c o n t r i v e r ,  t o o ,  o f  f a r ce s ,  
b a l l a d s ,  a l l e g o r i e s ,  and t h e  d e l i g h t s  o f  
p o e t r y .  ( I , i i , 2 5 )  



I n  a d d i t i o n ,  h e  r e v e a l s  a n  u n d e r s t a n d i n g  o f  human n a t u r e  i n  

g e n e r a l  t h a t  seems t o  w e l l  e q u i p  him f o r  d e a l i n g  w i t h  t h e  

l i k e s  Armstrong: 

The r a g s  and r o b e s  t h a t  we do wear 
c x p r e s s  t h e  f u n c t i o n  of  o u r  l i f e  
But t h e  bawdy body t h a t  we b e a r  
Beneath them c a r r i e s  n o c h t  
But shame and g r e e d  and s t r i f e .  ( 1 , i i , 2 6 )  

Because he  i s  a p r o d u c t  o f  a  more complex p o l i t i c a l  

sys tem,  h i s  methods of  diplomacy a p p e a r  more s o p h i s t i c a t e d  t h a n  

t h o s e  employed by Armstrong. ' X o r e o v e r ,  h e  seems aware  o f  t h e  

c o m p l e x i t i e s  o f  t h e  s i t u a t i o n .  He r e f e r s  t o  i t  as a "Gordian 

knot1' and s e e s  i t  a s  h i s  t a s k  t o  u n r a v e l  it w h i l e  a t  t h e  same 

t i ~ e  keep ing  t h e  r e a l m  f r e e  from bloodshed.  

N i t h  such  a  wor thy aim i n  mind, Lindsay--armed o n l y  w i t h  

a  vague ly  worded commission from t h e  k i n g - - e n t e r s  Armstrong 

t e r r i t o r y .  He b o l d l y  in fo rms  Johnny t h a t  

Ye a r e  a n e  t e d i o u s  n u i s a n c e  t o  t h e  r e a l m .  
Ye a r e  i n d e e d  c a u s e  f o r  a n e  i t c h y  p a r a g r a p h  
o r  twae i n  some p a p e r  o f  s t a t e .  ( I , v i i , b 5 )  

b u t  t h e n  f l a t t e r i n g l y  r e c a l l s  t h e  h o n o r a b l e  r o l e  p l a y e d  by  

Armstrongs i n  S c o t l a n d ' s  h i s t o r y  and a d v a n c e s  h i s  p r o p o s a l s  

f o r  peace .  A s  Lurnley n o t e s ,  Lindsay i s  

a I l a c h i a v e l l i a n  g e n i u s  who can outmatch 
most moves; he knows when t o  f l a t t e  
when t o  t e a s e ,  when t o  be r u t h l e s s .  13 

Gur i n i t i a l  i m p r e s s i o n  i s  t h a t  such  q u a l i t i e s  w i l l  be 

s u f f i c i e n t  t o  a c h i e v e  a  p e a c e a b l e  s o l u t i o n  o f  t h e  problem. 

H i s  b r a v e r y  undoubtedly  e a r n s  t h e  r e s p e c t  o f  Johnny, w h i l e  



h i s  calm, r a t i o n a l  a p p r o a c h  t o  dangerous  m a t t e r s  seems more 

t h a n  a  match f o r  t h e  i n d i s c r e e t  i m p u l s i v e n e s s  o f  h i s  a d v e r s a r y .  

However, i t  s o o n  becomes a p p a r e n t  t h a t  t h e r e  i s  a n c t h e r  

s i d e  t o  L i n d s a y ' s  h u m a n i t y  and r a t i o n a l  s t a t e s m a n s h i p .  He knows 

t h a t  due  t o  c l a n  r i v a l r y  Johnny w i l l  n o t  k e e p  h i s  promise and 

he i g n o r e s  i k G l a s s  w a r n i n g  t h a t  h i s  p o l i c y  o f  ' !bl i r , l  f l a t t e r y  

2nd d ishonour t l  (I, i x ,  58) w i l l  p rove  u l t i m a t e l y  d e s t r u c t i v e .  

L indsay  d i s a g r e e s  a n d  n o t e s  t h a t  by fomenting t r o u b l e  among 

t h e  b o r d e r  l o r d s  h e  w i l l  "Set  them a '  t o  wonder what i n  d e t i l ' s  

name we I r e  p l a y e n  a t .  " (1, i x ,  59) 

Llore t h a n  p o l i t i c a l  p o l i c y  i s  i n v o l v e d  h e r e .  Consider  

Gilman 's a s s e s s m e n t  : 

... h i s  c o n s c i o u s n e s s  and r a t i o n a l i t y ,  h i s  
.;:it 2nd sense  of t h e  way t h e  wor ld  r u n s ,  
a r e  n o t  u l t i m a t e l y  s e r i o u s ;  s i m u l a c r a  of 
s e r i o u s n e s s ,  t h e y  a r e  a c t u a l l y  t h e  i n s t r u m e n t s  
of a  game he  p l a y s ,  t h e  game p layed  by anyone 
who i s  t o o  c i v i l i z e d ,  t o o  g i v e n  o v e r ,  t h a t  is  
t o  s a y ,  t o  one s i d e - - p r a c t i c a l ,  a b s t r a c t ,  
l o g i c a l - - o f  t h e  p e r e n n i a l  c o n f l i c t  t h a t  r u n s  
t h r o u g h  man1 s o r g a ~ i z e d  l i f e  i n  common. 16 

To be s u r e ,  L i n d s a y  i s ,  i n  a s e n s e ,  b o t h  1 7 c i v i l i s e d "  and 

"p rac t i ca l .1 '  He b e l i e v e s  t h a t  h i s  p o l i c y  w i l l  a c h i e v e ,  u l t i m a t e l y ,  

t h e  d e s i r e d  ends  and  h e  d o e s  c o t  p e r m i t  h i s  own e m o t i o n a l  a t t a c h -  

ments  t o  i n t e r f e r e  w i t h  h i s  m i s s i o n .  Aware t h a %  h i s  m i s t r e s s  i s  

r o m a n t i c a l l y  i n v o l v e d  w i t h  Johnny,  he s a y s :  

I \gad n e v e r  c l a i m  t h a t  I had i n  any way f o r e -  
s e e n  o r  c o n t r i v a t  t h i s  p a r t i c u l a r  development .  
G i f  I had ,  I wad hae  been a n e  p n d a r .  ( I I , x , 8 l )  

~~t b e s i d e s  b e i n g  f l p r a c t i c a l n ,  a b s t r a c t ,  l o g i c a l , "  a s  Gilman n o t e s ,  



Lindsay i s - - i n  t h e  f i n a l  analysis--almost i n c u r a b l y  and i m -  

p r a c t i c a l l y  romant ic .  Eecea th  t h e  r a t i o n a l  f a c a d e  i s  a n  

i m p u l s i v e  and  i r r e s p o ~ s i b l e  i n d i v i d u a l i s m  t h a t  p l a y s  havoc 

w i t h  h i s  diplomacy.  X s  i n d i v i d u a l  i n i t i a t i v e ,  f o r  i n s t a n c e ,  

r e s u l t s  i n  h i s  making p romises  t h a t  t h e  k i n g  l a t e r  r e f u s e s  

t o  approve .  D e s 2 i t e  h i s  s e l f  - p r o f e s s e d  knowledge of human - 

n a t u r e ,  h e  i n a d v e r t e n t l y  u n l e a s h e s  t h e  v e r y  f o r c e s  h e  s e e k s  

t o  p l a c a t e .  For example, he o v e r l o o k s  what i6 i lne  c a l l s  t h e  

l l s imple  y e a r n i n g  impulse  t o  loya l ty1 t17  t h a t  A r m s t  rong r e v e a l s  

t o  t h e  Lady: 

They wad g a i n  ane  b e t t e r  s e r v i c e  o u t  of 
Armstrang g i f  t h e y  were  t o  c e a s e  t o  demand 
it a s  a n e  s e r v i c e :  and i n s t e a d  t o  r e q u e s t  
i t - - d T y e  h e a r  t h e  word, r e q u e s t - - t o  r e q u e s t  
i t  i n  h u m i l i t y  a s  any c o l l a b o r a t e  a c t  o f  
good f r i e n d s h i p  and f r a t e r n a l  wari.lth! (11, ix,tfO) 

O f  c o u r s e ,  Armstrong h e r e  chooses  t o  o v e r l o o k  h i s  own v i o l a t i o n s  

"good f r i e n s h i p V 1  ( e  . g . ,  WamphrayT s m u r d e r ) ,  b u t  t h e  f a c t  

r emains  t h a t  Lindsay g a i n s  n o t h i n g  a n d  l o s e s  much by t r e a t i n g  . 

Johnny a s  a r e b e l l i o u s  c h i l d  and making promises  t h a t  p rove  t o  

be  empty. 

D e s p i t e  14cGlassT warn ings  and t h e  k i n g ' s  d i s a p p r o v a l ,  

Lindsay c o n t i n u e s  t o  pursue  a dangerous  c o u r s e ,  a c o u r s e  which 

c u l m i n a t e s  i n  a  f a n t a s t i c  scheme t o  c r e a t e  a s e p a r a t e  b o r d e r  

s t a t e  w i t h  Armstrong a s  a  k i n d  o f  k ing .  Again, he r e v e a l s  a 

game- l ike  approach t o  diplomacy:  ''1 d i d  e v e r  t a k  p l e i s u r e  i n  

s n e  d e v i o u s  a c t i v i t y f 1 ( 1 1 , i , 9 7 ) .  And he a l s o  be t r a y s  a h i g h l y  



r o m a n t i c i z e d  view o f  Armstrong: "He i s  a n e  p o t e n t i a l  m a g n i f i c e n t  

r u l e r  of h i s  people ."  ( I I I , v , 1 0 1 )  It would a lmos t  a p p e a r  t h a t  

Lindsay i s  t h e  p r i s o n e r  o f  h i s  own i m a g i n a t i o n ,  t h a t  he i s  him- 

s e l f  t h e  k i n d  o f  i r r e s p o n s i b l e  c h i l d  t h a t  h e  imag ines  Johnny t o  

be .  

It i s  n o t  u n t i l  XcGlass i s  f a t a l l y  s t a b b e d  by t h e  E v a n g e l i s t  

(who a l s o  h a s  p l a n s  f o r  a  "kingdomn) t h a t  L indsay  r e c o g n i z e s  h i s  

shor tcomings .  A s  Laurence  K i t c h i n  n o t e s ,  h e  l e a r n s  t h a t  " t h e  

r e a l i t y  u n d e r l y i n g  t r i b a l  romant ic ism is a k n i f e  i n  t h e  guts . t118 

Dying, LcGlass  p o i n t s  o u t  L i n d s a y ' s  weakness: 

Ye d i d  t a k  p r i d e  i n  y o u r  r e c o g n i t i o n  o f  t h e  
f a l l i b i l i t y  o f  man. Recognize your  a i n ,  t h e n ,  
L indsay :  you have  a n e  c e r t a i n  weakness ,  y e  
can  n e v e r  a c c e p t  t h e  g r a v i t y  o f  a n e  o t h e r  
man's  v i o l e n c e .  For  you y o u r s e l f  h a e  n e v e r  
been g r a v e  i n  t h e  h a l e  o f  your  l i T e  ! (IIl , ix, l .O8) 

arid n o t e s  t h a t  "There i s  n o t h i n g  f o r  you now b u t  t o  itlatch t h a t  

same f u r y ,  and w i t h  r e a s o n  and  i n t e l l i g e n c e ,  saE t h a t  t h i s  t i m e  

you w i l l  w i n . " ( I I I , i x , l O g )  Lindsay a c t s  on t h i s  advice--and t h e  

r e s u l t  i s  t h e  b e t r a y a l  and hanging o f  Armstrong. However, he i s  

now r e a l i s t i c  enough t o  know t h a t  such  d r a s t i c  simp12 reniedies  

p r o v i d e  no  l o n g  t e r m  s o l u t i o n s :  

Kae th ing  m a i r ,  s i r e .  The man i s  d e i d ,  t h e r e  
w i l l  be  c a e  war w i t h  England:  t h i s  y e a r .  
There  w i l l  be  b u t  small t u r b u l e n c e  wupon 
t h e  Border :  t h i s  y e a r .  ( I I I , x v , l 2 1 )  

However, L indsay  conc ludes  t h i s  speech  w i t h  a n  i n t e r e s t i n g l y  

ambiguous remark: 



And what we hae  done i s  no l i k e l y  t o  b e  
f o r g o t t e n :  t h i s  y e a r ,  t h e  n e i s t  y e a r ,  
acd  mony y e a r  a f t e r  t h a t .  

J o e s  he mear, t h a t  t h e  murder o f  Armstrong w i l l  s e r v e  a s  a n  

e f f e c t i v e  w a r n i n g  t h a t  w i l l  d i s c o u r a g e  o t h e r s  f rom engag ing  

i n  s i m i l a r  a c t i v i t i e s ?  O r  does  he mean Armst rongTs  f o l l o w e r s  

w i l l  remember t h e  e v e n t  and use  i t  a s  a p r e t e x t  f o r  f u r t h e r  

p i l l a g i n g ?  O r  i s  h e  s p e c u l a t i n g  t h a t  p o s t e r i t y  w i l l  f o r g e t  

t h e  p o l i t i c a l  r e a l i t i e s  t h a t  prompted t h e  b e t r a y a l  and remenber 

o n l y  t h e  ca lumnies  t h a t  preceded and accompanied t h e  e v e n t ?  

The answer ,  we Gay s a f e l y  c o n c l u d e ,  i n v o l v e s  a l l  t h r e e .  

Lindsay i s  now r e a l i s t i c  o r  s e r i o u s - n i n d e d  enough t o  a p p r e c i a t e  

t h e  c o m p l e x i t i e s  of t h e  s i t u a t i o n  which h i s  c a v a l i e r  i r r e s p o n k -  

s i b i l i t y  had p r e v e n t e d  hirr. from f u l l y  a p p r e c i a t i n g  b e f o r e  KcGlass t  

murder.  The hang ing  nay s e r v e  as a  t e a p o r m y  d e t e r r e n t ,  b u t  

Lindsay a p p e a r s  s k e p t i c a l  abou t  i t s  long- term e f f e c t i v e n e s s .  

Lindsay i s  a l s o  r e a l i s t i c  enough t o  r e a l i z e  t h a t  no  one  p a r +  - 

t i c u l a r  i n d i v i d u a l  o r  g r o u p  i s  r e s p o n s i b l e  f o r  t h e  d i s a s t r o u s  

consequence:  

... h e r e  may ye read  t h e  v a r i e t i e s  o f  d i s h o n o u r ,  
and d e t e r m i n e  i n  your  mind how b e s t  ye  can  a v o i d  
w h i l k . a n e  of them, and when. (111 , x v i , 1 2 2 )  

Obvious ly  remorse fu l  a b o u t  h i s  o m  r o l e  i n  t h e  a f f a i r ,  h e  i s  

n o n e t h e l e s s  o b j e c t i v e  enough t o  t a k e  a  s t a t e s m a n - l i k e  view of 

t h e  s i t u a t i o n .  

Arden s u g g e s t s  t h a t  d e s p i t e  L i n d s a y ' s  p e r s o n a l  r e s p o n - .  

s i b i l i t y ,  t h e r e  i s  a b a s i c  c o n t r a d i c t i o n  i n  the '  p r o t a g o n i s t ' s  



p o s i t i o n :  

L i n d s a y ' s  problem would n o t  have a r i s e n ,  a t  
a l l ,  had he n o t  s u b s c r i b e d  t o  t h e  b e l i e f  i n  
t h e  n e c e s s i t y  o f  government ,  and had h e  n o t  
under taken  t o  f u r t h e r  t h i s  b e l i e f  by  s e r v i n g  
t h e  King. . There i s  a b a s i c  c o n t r a d i c t i o n  
between s u c h  s e r v i c e  and t h e  i d e a l s  o f  humanity 
t h a t  h e  e x p r e s s e s  i n  my f irst  a c t ,  a n d  b e c a u s e  
h e  f a i l s  t o  d e t e c t  t h i s  i n c o n s i s t e ~ c y ,  a l l  h i s  
t r o u b l e s  come upon him.lg 

Though t h e  a u t h o r ' s  melancholy p h i l o s o p h i c a l  obser ;a t ion  t a k e s  

u s  soxiewhat beyond t h e  c o n f i n e s  o f  t h e  p l a y  i t s e l f ,  i t  d o e s  

p o i n t  up t h e  f a c t  t h a t  L i n d s a y ' s  r o ~ c a n t i c i z e d  view o f  Armstrong 

can be  accoun ted  f o r - - a t  l e a s t  i n  p a r t - - i n  t e r m s  o f  well-meaning 

i d e a l i s m .  Xoreover ,  d i s a s t r o u s  though  t h e  r e s u l t  i s ,  it i s  

i n t e r e s t i n g - - a n d  p a r a d o x i c a l - - t o  n o t e  t h a t  Armstrong d o e s ,  i n  

t h e  end,  f u l f i l l  c e r t a i n  o f  L i n d s a y ' s  i d e a l i s t i c  c o n c e p t i o n s .  

Cons ide r ,  f o r  i n s t a n c e ,  h i s  e a r l i e r  view t h a t  Johnny is  

a l lmagn i f i cen t  p o l i t i c a l  r u l e r . I r  A s  we have  s e e n ,  w i t h i n  t h e  

rea lm o f  t h e  c l a n  sys tem Johnny p roves  t o  b e  p o l i t i c a l l y  cunning.  

And i f  h i s  murderous methods v i o l a t e  c o n ~ r e n t i o n a l  rcoral  s e n s i b i l - '  

i t i e s , t h e y  a r e  c e r t a i n l y  no worse t h a n  t h o s e  employed by t h e  

r u l e r s  o f  England and S c o t l a n d .  It i s  i n  t h e  f a c e  o f  d e a t h ,  

though,  t h a t  he most f u l l y  f u l f i l l s  t h e  r o l e  t h a t  Lindsay had 

i m a g i n a t i v e l y  conce ived  f o r  him. L indsay  and  h i s  a g e n t s  encourage  

him t o  view h i m s e l f  a s  a "kingv ( i n  c r d e r  t o  d e c e i v e  him) am t h e  

f a c t  t h a t  he  d i e s  b e l i e v i n g  h i m e l f  n o t  o n l y  t o  b e  t h e  e q u a l  o f  

James V ,  b u t  h i s  s u p e r i o r - - a s  w e l l  a s  t h e  r e g a l l y  d e f i a n t  t o n e  

w i t h  which he v o i c e s  t h i s  b e l i e f - - s e r v e  t o  conf i rm t h a t  Johnny 



does  p o s s e s s  c e r t a i n  o f  t h e  q u a l i t i e s  t h a t  L indsay  h a d  imagined.  

AS t n i s  e x a m i n a t i o n  of  t h e  two c e n t r a l  f i g u r e s  h a s  shown, 

t h e n ,  t h e  p l a y  i n v o l v e s  much more t h a n  t h e  c l a s h  between romant ic  

tT ind iv idua l i smTt  and c e n t r a l i z e d  " a u t h o r i t y T t ,  between f reedom and 

p o l i t i c a l  n e c e s s i t y .  Lindsay and Armstrong s h a r e  mutua l  charac-  

t e r i s t i c s  acd b o t h  a r e  s u s c e p t i b l e  t o  one  a n o t h e r t  s q u a l i t i e s .  

I n d i v i d u a l l y ,  n e i t h e r  h a s  a  monopoly on ~ r i r t u e  o r  vice--and t h e  

same i s  t r u e  of t h e  d i f f e r e n t  ways of  l i f e  r e p r e s e n t e d  by t h e  

two nen.  

h h a t  *traen d o e s ,  i n  e f f e c t ,  i s  humanize a p o l i t i c a l  

s i t u a t i o n .  And though d e c i s i v e  and d r a s t i c  s t e p s  a r e  o s t e n s i b l y  

needed t o  s o l v e  t h e  problem a t  hand,  we a r e  n o n e t h e l e s s  shocked 

by t h e  calumny t h a t  t h i s  e n t a i l s .  Though Armstrong h a s  proven 

h i m s e l f  t o  b e  a s  u n s c r u p u l o u s  as  t h e  f o r c e s  t h a t  d e f e a t  him, 

o u r  sympathy f o r  him f o r c e s  u s  t o  a c c e p t  Arden's  view t h a t  t h e  

p l a y  i s  a b o u t  " t h e  inadequacy o f  p o l * i t i c a l  expediency.v20 

A f t e r  all,, n o t h i n g  of l a s t i n g  v a l u e  h a s  been a c h i e v e d  by t h i s  

exped iency ,  a s  Lindsay f u l l y  r e a l i z e s ,  w h i l e  something o f  

r o r n a ~ t i c  o r  i m a g i n a t i v e  v a l u e  h a s  been d e s t r o y e d .  D e s p i t e  

Arrnstrongts  u n p l e a s a n t  t r a i t s ,  h i s  c o r p s e  s y a b o l i z e s  something 

a o r e  t h a n  a darigerous p o l i t i c a l  n u i s a n c e :  i t  a l s a  symbol izes  
. 

t h e  d e f e a t  o f  i m a g i n a t i v e  i d e a l i s m  ( e v e n  i f  it i s  o n l y  o f  t h e  

s to ry -book  v a r i e t y )  by t h e  c o l d  an? o f t e n  c r u e l  r e a l i t y  of 

human a f f a i r s .  I n  a d d i t i o n  t o  l o s i n g  h i s  p o l i t i c a l  n a i ~ i e t y ,  

L i c d s a y  l o s e s  a  k i n d  of s p i r i t u a l  o r  i m a g i n a t i v e  ll innocence"-- 



and we a r e  l e f t  t o  ponder whe the r  o r  n o t  t h e  r e s u l t  was wor th  

it. 

O f  c o u r s e ,  though  A m s t r o n g  and Lindsay a r e  t h e  p r i n c i p a l s  

i n  t h e  drama,  Arden makes c l e a r  t h a t  t h e i r  a c t i o n s  a n d  a t t i t u d e s  

x u s t  be  c o n s i d e r e d  w i t h i n  t h e  b r o a d e r  p o l i t i c a l ,  s o c i a l  and r e -  

l i g i o u s  c o r i t e x t  o f  t n e i r  l i v e s .  The p o s s i b i l i t y  o f  war w i t h  

~ n g l a n d ,  t h e  c o n f l i c t i n g  c l a i m s  and v a l u e  sys tems  o f  t h e  c l a n  

and c e n t r a l i z e d  f o r m  of g o u e r n n e n t ,  t h e  c l a s h  between h e r e t i c a l  . 
evange l i sm and t h e  e s t a b l i s h e d  Church: a l l  a r e  i m p o r t a n t  f a c t o r s  

t h a t  h e l p  t o  c l a r i f y  t h e  n a t u r e  o f  t h e  Lindsay-Armstrong con- 

f r o n t a t i o n .  Though bo th  men a r e  a u t h o r s  o f  much o f  t h e  a c t i o n ,  

t h e y  a r e  t o  some e x t e n t  v i c t i m s  o f  h i s t o r i c a l  f o r c e s  which t h e y  

f a i l  t o  comprehend o r  which a r e  beyond t h e i r  c o n t r o l .  Arden 

warns t h a t  A m s t r o n g  "is n o t  t o  b e  r e a d  as a n  a c c u r a t e  h i s t o r i c a l  

c h r o n i c l e l ~ ( k r i n s t r o n g  p .7 )  b u t  h i s  c o n s i d e r a t i o n  o f  t h e  p e r i o d ' s  

d i v e r s e  h i s t o r i c a l  f o r c e s  d e s e r v e s  t h e  p r a i s e  t h a t  c r i t i c s  have  

bestowed.  John Gross ,  f o r  i n s t a n c e ,  f i n d s  t h a t  - 4 r d e ~  r e s p e c t s  

" t h e  s h e e r  o t h e r n e s s  of  t h e  w h i l e  ]{ i l l iam G a s k i l l ,  a 

c o - d k r e c t o r  of t h e  C h i c h e s t e r  p r o d u c t i o n ,  f i n d s  t h a t  Arden 's  

p l a y  i s  f a r  s u p e r i o r  t o  B o l t ' s  i n  t h i s  r e s p e c t :  

I t h i n k  one o f  t h e  g r e a t  ach ievements  of 
i .rmstrong i s  t h a t  it is  cne  o f  t h e  few 
p l a y s  I know where you g e n u i n e l y  d o  b e l i o s e  
t h a t  you a r e  i n  t h e  p a s t ,  q u i t e  u n l i k e  A Kan 
f o r  A l l  S e a s o n s ,  which i s  r e a l l y  no  more 
t h a n  a drawing-room comedy, b e c a u s e  you g e t  
no r e a l  s e u s e  o f  what it was l i k e  a t  t h e  
c o u r t  o f  Henry VIII--you d o n ' t  f e e l  t h e  
t e x t u r e  of  i t .  22 



O f  c o u r s e ,  Arden 's  l a n g u a g e ,  o f  which more w i l l  b e  s a i d  l a t e r ,  

h e l p s  t o  e s t a b l i s h  t h i s  " t e x t u r e . "  i\:oreover, it n u s t  be em- 

p h a s i z e d  t h a t  B o l t ' s  a i n s  are  n o t  n e c e s s a r i l y  s i m i l a r  t o  Arden 's .  

But c o n s i d e r e d  i n  t e r m s  o f  h i s  own o b j e c t i v e s ,  Arden p roves  con- 

s i d e r a b l y  more s u c c e s s f u l .  

Taken t o g e t h e r ,  A r d e n ' s  r e l a t i v e  d e t a c h n e n t  i n  t h e  

m a t t e r s  of c h a r a c t e r i z a t i o n  a n d  h i s t o r i c a l  f o r c e s  s e r v e s  t o  

r e v e a l  t h e  c o m p l e x i t i e s  i n h e r e n t  i n  what i n i t i a l l y  a p p e a r s  t o  

be  a  s i m p l e  s i t u a t i o n .    ow ever, a t  l e a s t  two c r i t i c s  f e e l  t h a t  

Arden 's  approach i s  i n d i c a t i v e  of p o l i t i c a l  o r  mora l  n e u t r a l i t y  

on t h e  a u t h o r ' s  p a r t .  23 T h a t  i s ,  ' because  Armstrong and Lindsay 

a r e  b o t h  " r i g h t l f  and Vwrongn and because  t h e i r  a c t i o n s  c a n  b e  

more o r  l e s s  d e t e r m i n i s t i c a l l y  accoun ted  f o r  i n  t e rms  of t h e i r  

i n d i v i d u a l  p e r s o n a l i t i e s  and t h e  w i d e r  c o n t e x t  of  t h e i r  l i v e s ,  

t h e  a u t h o r  (and presumably t h e  a u d i e n c e )  r e m a i m  uncommitted. 

Arden, however, i s  c o t  of t h i s  view. He s t a t e s  uneqcivok 

c a l l y  t h a t  "Lindsay was wrong. "24 But a s  t o  what Lindsay s h o u l d  

have done,  he a d m i t s  t h a t  " t h e r e  i s  a q u e s t i o n  t h a t  I c a n n o t  

p r e t e n d  t o  a n ~ w e r . ~ ' ~ 5  What Arden d o e s ,  i n  e f f e c t ,  i s  l e a v e  it 

t o  t h e  a u d i e n c e  t o  ponder o r  a s s e s s  t h e  c o m p l e x i t i e s  o f t h e  

s i t u a t i o n  a n d ,  presumably,  t o  a r r i v e  a t  s o l u t i o n s  t h a t  a v o i d  

t h e  t r e a c h e r y  t h a t  t r a g i c a l l y  i n h e r e s  i n  L i n d s a y ' s  approach.  

L ike  B r e c h t ,  Arden ?iopes t h e  aud ience  w i l l  r emain  i n t e l l e c t u a l l y  

i n v o l v e d  a f t e r  l e a v i n g  t h e  t h e a t r e - - a ~ d  t h i s  hope i s  r e a l i z e d  

t o  a l a r g e  d e g r e e  i n  r e g a r d  t o  Aras t rong .  



However, i t  n u s t  be p o i n t e d  o u t  t h a t  c e r t a i n  i s s u e s  a r e  

somewhat l e s s  t h a n  p e r f e c t l y  i n t e g r a t e d  i n t o  t h e  p l a y  a s  a 

whole ,  r a i s i n g  c r i t i c a l  problems a s  t o  t h e  r o l e  o f  i n d i v i d u a l  

c h a r a c t e r s .  K e l a t e d  t o  t h i s  a r e  q u e s t i o n s  c o n c e r n i n g  t h e  

n a r r a t i v e  s t r u c t u r e  o f  --- Armstrong, t h e  e x a m i n a t i o n  o f  which 

w i l l  do much t o  i l l u m i n a t e  t h e  n a t u r e  o f  t h e  d i f f i c u l t i e s  i n -  

vo lved  i n  b o t h  c a s e s .  It i s  t o  t h e  n a r r a t i v e  s t r u c t u r e ,  t h e n ,  

t h a t  we f i r s t  may d e v o t e  o u r  a t t e n t i o n .  

A s  n o t e d  e a r l i e r ,  Arden i s  s t r o n g l y  i r f l u e n c e d  by t h e  

b a l l a d  t r a d i t i o n  i n  E n g l i s h  p o e t r y ,  t h e  c h a r a c t e r i s t i c s  o f  

which he w i s h e s  t o  t r a n s l a t e  i n t o  d r a m a t i c  t e rms .  The s i t u a t i o n ,  

he f e e l s ,  s h o u l d  be b a s i c a l l y  s i m p l e  (however complex t h e  rfieanings 

imbued) ,  w h i l e  s t r o n g  v i s u a l  s t a g e  images s h o u l d  he erilployed t o  

f o r c e f u l l y  i l l u s t r a t e  t h e  d r a m a t i c  i s s u e s .  26 Regarding t h e  

c h z r a c t e r s ,  t h e y  s h o u l d  be  s t r o n g l y  drawn and t h e i r  f u n c t i o n s  

immedia te ly  r e c o g n i z a b l e  by t h e  a u d i e n c e ,  Here Arden n o t e s  t h e  

impor tance  o f  cos tuming:  

The costumes shou ld  b e  'working d r e s s f - -  ' 

t h a t  i s  t o  s a y ,  each o f  t h e  c h a r a c t e r s  
s h o u l d  be  i r r n e d i a t e l y  r e c o g n i z a b l e  a s  a 
merrber. o f  h i s  r e s p e c t i v e  s o c i a l  c l a s s ,  
r a t h e r  t h a n  a s  a p i c t u r e s q u e  elenlent  i n  
a c o l o u r f u l  h i s t o r i c a l  pagean t .  ( A m s t r o n g  p. 1 0 )  

Though he  n o t e s  t h a t  ' ! there i s  s c a r c e l y  any l i n i t  t o  t h e  amount 

o f  meaning and r e l e v a n c e T 1  a  w r i t e r  c a n  i n s e r t  i n t o  h i s  n a r r a t i v e ,  

he  a l s o  c a u t i o n s  a g a i n s t  ' e d i t o r i a l i z i n g 1  on t h e  a u t h o r ' s  p a r t :  

T h i s  d o e s  n o t  happen i n  b a l l a d s  a t  t h e i r  
b e s t .  There we a r e  g i v e n  t h e  f a b l e ,  and 



we draw o u r  own c o c c l u s i o n s .  If t h e  p o e t  
i n t e n d s  u s  t o  make a  judgment on h i s  c h a r -  
a c t e r s ,  t h i s  w i l l  b e  i n p l i e d  by t h e  whole  
t u r n  o f  t h e  s t o r y ,  n o t  by i n t e l l e c t u a l i z e d  
corriments as it  proceeds .  The t a l e  s t a n d s  
and e x i s t s  i n  i t s  own r i g h t .  If t h e  p o e t  
i s  a t r u e  o n e ,  t h e n  t h e  t a l e  w i l l  b e  t r u e  
t o o .  27 

I n  sunmary, Arden's  a e s t h e t i c s  i n  r e g a r d  t o  t h e  n a r r a t i v e  

demand d i r e c t n e s s  and s i m p l i c i t y .  The a c t i o n  xay c a r r y  nany 

s u b t l e  o r  complex meanings ,  b u t  t h e y  need n o t  b e  e x p o s t u l a t e d  

t h r o u g h o u t .  

ICany e l e m e n t s  of Arden's  t h e o r y  a r e  r e c o g n i z a b l y  p r e s e n t  

i n  Armstrong. A s  we have  s e e n ,  complex and  s u b t l e  meanings 

a r e  i m p l i c i t  i n  t h e  b a s i c a l l y  s i m p l e  s i t u a t i o n  i n v o l v i n g  t h e  

Armstrong-Lindsay c o n f l i c t ,  and t h e s e  a r e  d i s c e r n i b l e  ( though  

riot c o ~ s i s t e n t l y  s o )  w i t h o u t  t h e  v i n t e l l e c t u a l i z e d  commentstt 

a g a i n s t  which Arden c a u t i o n s .  O f  c o u r s e ,  much - i s  s t a t e d ,  par-- 

titularly by ?kGlass and l a t e r  by L indsay ,  b u t  Arden o b v i o u s l y  

a t t e m p t s  t o  a l l o w  t h e  d r a m a t i c  a c t i o n  t o  r e v e a l  a s  much o f  t h e  

meaning a s  i s  c o n s i s t e n t  w i t h  c l a r i t y .  A s s i s t i n g  him h e r e ,  

of c o u r s e ,  i s  h i s  o c c a s i o n a l l y  m a s t e r f u l  u s e  o f  s t a g e  ltimages" 

o r  p i c t u r e s .  Keg's d r a g g i n g  o f  h e r  l o v e r T s  c o r p s e  i n t o  t h e  

f o r e s t  and h e r  p e i o d i c  r e a p p e a r a n c e s ,  i n  m o u r n f u l l y  dexen ted  

c o n d i t i o n ,  c o n t i n u a l l y  reminds  u s  o f  t h e  murderous c r u e l t i e s  

i n h e r e n t  i n  t h e  c l a n  sys tem o f  l lhonour ,n  as w e l l  a s  t h e  un- 

s c r u p u l o u s  u s e  t o  which i t  is  p u t  by Johnny a ~ d  h i s  a l l i e s ,  

i:ieg's s i t u a t i o n  a l s o  embodies a  b a s i c  and u n i v e r s a l  a s p e c t  

o f  human e x p e r i e n c e ,  g r i e f  a t  t h e  l o s s  of a l o v e d  one--a 



s u b j e c t  cormon t o  any number of  b a l l a d s .  

S i m i l a r l y ,  t h e  g a u d i l y  alLd i n c o n g r u o u s l y  costumed 

Armstrong c o n f r o n t i n g  t h e  k i n g ,  who i s  l l i n c o n s p i c n u s  i n  a 

p l a i n  i i ighland d r e s s ~ ( I I , x i v , l l 6 )  f o r  t r e a c h e r o u s  r e a s o n s  

o f  s t a t e ,  p r e s e n t s  a n  i n a g e  which embodies s e v e r a l  t h e r i a t i c  

c o n s i d e r a t i o n s :  c h i l d l i k e  t r u s t  c o n f r o n t s  p o l i t i c a l  c h i c a n e r y ;  

a n  o l d e r  more p r i m i t i v e  c i v i l i z a t i o n  cor - f ron t s  a more complex 

and s o p h i s t i c a t e d  one ;  t h e  c o l o r f u l  r c m a n t i c i s m  o f  t h e  p a s t  

c o n f r o n t s  t h e  s o b e r  r e a l i t i e s  o f  t h e  p r e s e n t .  Such a r e  b u t  

a few of' t h e  meanings s u g g e s t e d  by t h e  s t a g e  p i c t u r e  h e r e .  

F i n a l l y ,  t h e  body o f  Arrristrong d a n g l i n g  f rom t h e  bough o f  a 

b l o s s o m l e s s  t r e e  f o r c e f u l l y  i l l u s t r a t e s  t h e  r e s u l t  o f  t h e  

p r e c e d i n g  a c t i o n  and i t s  i m p l i c a t i o n s  f o r  t h e  f u t u r e .  Though 

L indsay  corrnents on i t s  meaning, i t  i s  t h e  v i s u a l  h a g e  t h a t  

e f f e c t i v e l y  e n s u r e s  o u r  a t t e n t i o n .  R e f e r r i n g  t o  !.rdenls u s e  

o f  s t a g e  images i n  Arolstrong, ~ i l l i a t t  p o i n t s  out, t h a t  

They a r e .  t h e  s o r t  o f  p i c t u r e s  t h a t ,  a c h i l d  
r e t a i n s  from n a r r a t i v e  p o e t r y  r e a d  a l o u d ,  
p a r t  o f  t h e  world o f  b a l l a d ,  l i k e  most o f  
t h e  o t h e r  good t h i n g s  i n  t h e  p l a y  . i b  

To be s u r e ,  i t  i s  Arden's  a b i l i t y  i n  combining . v i s u a l  s i m p l i c i t y  

w i t h  a n  u n d e r l y i n g  i n t e l l e c t u a l  (and e m o t i o n a l )  ct>mplexity t h a t  

c o n t r i b u t e s  g r e a t l y  t o  t h e  d r a m t i c  impact  of "he p l a y .  

Some a s p e c t s  o f  Arden' s n a r r a t i v e  method, however,  have 

a e t  w i t h  c r i t i c a l  d i s a p p r o v a l .  The l a c k  cf n a t u r a l i s  t i c  

ca t ior ,  and r c o t i v a t i o n  i n  r e g a r d  t o  much o f  t h e  a c t i o n  i s  a c a s e  

i n  p o i n t .  Bamber Gascoigne ,  f o r  i n s t a n c e ,  d e p l o r e s  t h e  unmot ivated  



s w i f t n e s s  w i t h  which t h e  E v a n g e l i s t  l u s t s  a f t e r  Xeg and s t a b s  

I~kGlass when q u e s t i o n e d  a b o u t  i t:  

A l l  t h i s  sound and f u r y  s i g n i f i e s  p l e n t y  o f  
t h i n g s  I n  a l l e g o r i c a l  te rms. .  . b u t  t h e  f i n a l  
e f f e c t  i s  o f  many t r u t h s  b e i n g  s t a t e d  b u t  
none b e i n g  i n v e s t i g a t e d .  29 

Zdwin Xorgan, e x p r e s s i n g  a s i m i l a r  view, f e e l s  t h a t  Arden "should  

be  d e v o t e d  t o  e x p l o r i n g  h i s  themes f a r  riiore d e e p l y  and a t  a  f a r  

t h e r e  i s  much room f o r  c r i t i c i s m  i n  r e g a r d  . t o  Arden's  method, . 
. - 

b u t  such  comments i n d i c a t e  a  c e r t a i n  b a s i c  m i s u n d e r s t a n d i n g  

o r  l a c k  o f  a p p r e c i a t i o n  o f  t h e  a u t h o r ' s  approach .  The s w i f t -  

n e s s  o f  a c t i o n  and t h e  a b s e n c e  of d e t a i l e d  examina t ions  o f  

mot ive  a r e  c o m p a t i b l e  w i t h  t h e  b a l l a d - l i k e  n a r r a t i v e  d e s i r e d  

by t h e  a u t h o r .  I n  a d d i t i o n ,  Arden 's  a t t e m p t  t o  d e a l  w i t h  many 

c o n f l i c t s  i n  o r d e r  t o  i l l u s t r a t e  t h e  c o m p l e x i t y  of  t h e  s i t u a t i o n  

n e c e s s i t a t e s  t h e  k i n d  of  d r a m a t i c  t r e a t m e n t  d e s c r i b e d  by 

Gascoigne and xorgan. 

I.Toreover, t h e  f a c t  t h a t  Arden s e e k s  t o  d e p i c t  s u c h  con- 

f l i c t s  w i t h i n  t h e  c o n t e x t  o f  a  broad h i s t o r i c a l  canvas--on a n  

"epic1 '  s c a l e ,  i n  e f f e c t - - p r e c l u d e s  t h e  p o s s i b i  l i t y  ( o r  d e s i r -  

a b i l i t y )  o f  l e n g t h y ,  d e t a i l e d  e x a m i n a t i o n s  of mot ives .  That  

does  n o t  mean t h a t  m o t i v a t i o n  i s  a b s e n t - - i t  i s  $here  if we 

c a r e  t o  l o o k  f o r  o r  s p e c u l a t e  a b o u t  i t .  But i n  a p l a y  t h a t  

c o n t a i n s  some t h i r t y  s p e a k e r s  who a r e  r e p r e s e n t a t i v e  of  a b r o a d  

s o c i a l  spec t rum,  i t  would b e  u n r e a l i s t i c ,  a s  w e l l  a s  t e d i o u s l y  



i n a r t i s t i c ,  i f  t h e  a u t h o r  were t o  p r e s e n t  t h e  d r z n ~ a t i c  a c t i o n  

i n  t e rms  o f  c o n v e n t i o n a l  n a t u r a l i s t i c  drama. A s  K i t c h i n  v a l i d l y - -  

if somewhat s i m p l i s t i c a l l y - - e x p l a i n s :  

Sone o f  t h e  c r i t i c i s m  which Armstronfl; h a s  
met w i t h  s e e m  t o  come from i n a d e q u a t e  
sympathy w i t h  e p i c  drama, and i n d e e d  from 
u n c e r t a i n t y  a s  t o  what e p i c  d o e s .  Fjhat 
e p i c  c a n ' t  do  i s  t o  accommodate p r i v a t e  
e s o t e r i c  s t a t e s  o f  f e e l i n g  o r  complex 
a n a l y s i s  o f  c h a r a c t e r .  From V i r g i l  t o  
s c r e e n  i ~ e s t e r n s ,  t h e  c h a r a c t e r s  a c t  o u t  t h e  
t y p e  o f  a  iiorcan, a  b a r b a r i a n ,  a n  o u t l a w  
o r  whatever .  31 

(I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  Arden o r i g i n a l l y  imagined Armstrong 

i n  cinematic t e r m  b u t  dropped t h e  i d e a  b e c a u s e  o f  the  i n a r t i s t i c  

l i m i t a t i o n s - - p r e s u m a b l y  r e g a r d i n g  content-- imposed on f i lm-makers  .32)  

A s  we have s e e n ,  t h e  s t r i k i n g  o f  a n  a p p r o p r i a t e  b a l a n c e  be- 

tween i n d i v i d u a l  c h a r a c t e r i z a t i o n  and e x t e r n a l  h i s t o r i c a l  f o r c e s  

h a s  been  a problem g r a p p l e d  w i t h  by  a o s t  of t h e  p l a y w r i g h t s  d i s -  

cussed  t h u s  f a r  ( e . g . ,  O s b o r n e t s  -- L u t h e r )  b u t  Arden seems t o  under-  

s t a n d  b e s t  t h e  a e s t h e t i c  b a s i s  o f  t h e  d i f f i c u l t y - - a t  l e a s t  i n s o f a r  

as c h a r a c t e r i z a t i o n  i s  concerned.  

d e s p i t e  Arden 's  r e l a t i v e  c l a r i t y  i n  t h e  m a t t e r ' o f  a e s t h e t i c  

t h e o r y ,  he i s  n o n e t h e l e s s  i n c o n s i s t e n t  i n  i t s  a p p l i c a t i o n  i n  r e -  

g a r d  t o  t h e  n a r r a t i v e .  T h i s ,  i n  t u r n ,  g i v e s  r i s e  to t h e  vague- 

n e s s  and c o n f u s i o n  t h a t  he p r o f e s s e d l y  s e e k s  t o  avoid--  i n  

r e l a t i o n  t o  c e r t a i n  c h a r a c t e r s  a s  w e l l  a s  t h e  h i s t o r i c a l  o r  

s o c i a l  f o r c e s  t h e y  a r e  meant t o  r e p r e s e n t .  

Cons ide r ,  a g a i n ,  t h e  r e l i g i o u s  i s s u e .  TkLough Arden n o t e s  - 

i n  t h e  I n t r o d u c t i o n  t h a t  IrZnglish h e r e s y  was n o t  L i k e l y  t o  h?.ve 



been worrying t h e  Church i n  Sco t l and  a t  t h i s  d a t e l t ( p . 8 ) ,  t h e  

l i b e r t y  he  t a k e s  w i t h  h i s t o r i c a l  chronology i s  e n t i r e l y  j u s t -  

i f i a b l e .  A s  Agnes il:ure Kackenzie p o i n t s  o u t ,  t h e  r e a l  Lindsay,  

i n  The Three  E s t a t e s ,  was very  concerned wi th  Church c o r r u p t i o n  

i n  bco t l and .  33 ~ i e n c e ,  though t h e  e v a n g e l i s t i c  f o r e r u m e r s  o f  

t h e  f i e forna t ion  may no t  y e t  have been  a c t i v e ,  a t  l e a s t  t h e  con- 

d i t i o n s  t h a t  f a c i l i t a t e d  t h e i r  r i s e  were s t r o n g l y  i n  evidence.  

Xoreover, t h e  E v a n g e l i s t ' s  r o l e  i n  Armstrong i s  a s s u r e d l y  com- 

p a t i b l e  w i t h  Arden's  thenia t ic  ' concerns .  The r e l a t i  onsh ip  

between s e x u a l  r e p r e s s i o n  and r e l i g i o u s  f a n a t i c i s m ;  t h e  e a s e  

w i th  which m i l i t a n t  fundamental ism f i l l s  a p o l i t i c a l  vacuum; 

t h e  d i s a s t r o u s  consequences t h a t  r e s u l t  from i g n o r i n g  o r  undcr- 

e s t i m a t i n g  t h e  impor tance  of such f a c t o r :  a l l  a r e  r e l a t e d ,  i n  

one way o r  a n o t h e r ,  t o  t h e  b a s i c  c o n f l i c t  between Lindsay and 

Arrnstrong. For  t h a t  r e a s o n ,  Lw:ileyt s c o n t e n t i o n  t h a t  t h e  

E v a n g e l i s t ' s  r o l e  seems t t i r r e l e v a n t t t 3 4  o r  H i l a r y  S p u r l i n g ' s  

r e f e r e n c e  t o  t h e  r o l e s  o f  Xeeg and t h e  g o s p e l l e r  as t t p o i n t l o s s v 3 5  ' 

a r e  based on r e a d i n g s  t h a t  i g n o r e  t h e  e s s e n t i a l  t hema t i c  r e -  

l evance  of such  c h a r a c t e r s .  

On t h e  o t h e r  hand, i t  i s  t r u e  t h a t  o c c a s i o n a l l y  t h i s  

thenia t ic  r e l evance  becomes obscured o r  is handled i n  such a 

way as t o  be f l a t l y  undramat ic - -desp i te  t h e  b a l l a d - l i k e  c l a r i t y  

t h a t  Arden d e s i r e s .  For t h e  n o s t  p a r t ,  t h e  broad r e l i g i o u s  

c o n t e x t  o f  t h e  a c t i o n  i s  merely r e p o r t e d .  A c o n v e r s a t i o n  

between t h e  E n g l i s h  and S c o t t i s h  Co:n~nissioners r e v e a l s  t h a t  



both s i d e s  a r e  coccerned w i t h  "The p r e v e n t i o n  and d e t e r r e n c e  o f  

subve r s ive  t r a n s p o r t a t i o n  of  p r o f e s s o r s  o f  a l l e g e d  he re sy  be- 

tween t h e  r e a l m . f 1 ( I , i , 2 0 )  Here,  a s  w e l l  a s  l a t e r  f r o n  t h e  

C a r d i n a l ' s  S e c r e t a r y ,  we l e a r n  o f  Henry V I I i l s  arcbiguous 

r e l a t i o n s h i p  w i t h  t h e  Pope (11 , i v ) .  Such i n f o r m a t i o n  i s  i n l -  

p o r t a n t  i n s o f a r  as it  has  a b e a r i n g  on t h e  r e l a t i c n s  between 

Sngland and Sco t land .  

Eut nowhere i s  t h i s  importance r e a l i z e d  I n  d r a m a t i c  terms.  

Nowhere do we a c t u a l l y  s e e  t h e  E v a n g e l i s t  c o n f r o r ~ t i n g  t h e  

e c c l e s i a s t i c a l  a u t h o r i t i e s  whose p o s i t i o n  he a l l e g e d l y  t h r e a t e n s - -  

n o r  a r e  we w i t n e s s  t o  t h e  c o r r u p t i o n  t h a t  presumably a c c o ~ n t s  

f o r  h i s  r i s e  as  a po t en t  f o r c e  i n  t h e  first p l ace .  Though we 

a p p r e c i a t e  t h e  s i g n i f i c a n c e  o f  h i s  d e a l i n g s  w i th  johnny--his 

e x p l o i t a t i o n  of  a  p o l i t i c a l  vacuum--we a r e  n o n e t h e l e s s  un- 

comfor tably  s u s p i c i o u s  t h a t  it i s  a  d rama t i c  vacuum from which 

he emerges. Th i s ,  i n  t u r n ,  g i v e s  r i s e  t o  t h e  charges  of po in t -  

l e s s n e s s  o r  i r r e l e v a n c e  voiced by Lumley and S p u r l i n g ,  a s  w e l l  

a s  t h e  a c c u s a t i o n  t h a t  Arden i s  g u i l t y  of "... a c e r t a i n  r o o t l e s s  

poe t i c i sm and symbol-mongering, which prevent  t h e  p l a y ' s  own 

c o n t e x t  from e v e r  becoming c l e a r l y  def ined."36 C l e a r l y ,  i t  is 

t h e  l a c k  of a  c l e a r l y  de f ined  r e l i g i o u s  c o n t e x t  t h a t  provokes 

such c r i t i c i s m .  

A s i n i l a r  d i f f i c u l t y  a r i s e s  i n  r e g a r d  t o  t h e  p o l i t i c a l  

con t ex t .  Again, r epo r t age  r a t h e r  t han  d r a m a t i z a t i o n  i s  used 

t o  convey impor t an t  icformat. ion.  Though we do s e e  t h e  murder- 

ous p o l i t i c a l  methods employed by t h e  bo rde r  c l a n s ,  t h e  impor tan t  



c o n f l i c t  o f  i r , t e r e s t  be tween Armstrong and bIaxwell (which l e a d s  

t o  auch s t r i f e )  and t h e  l a t e r  r e c o n c i l i a t i o n  between Kaxwell and 

Johnstone (which a l s o  h e l p s  t o  p r e c i p i t a t e  much a c t i o n )  a r e  d r i l y  

d e s c r i b e d  by t h e  S e c r e t a r i e s  o f  t h e  p r i n c i p a l s  and hence t h e i r  

s i g n i f i c a n c e  is  d u l l e d .  

The same i s  t r u e  i n  r e g a r d  t o  L indsay ' s  r e l a t i o n s h i p  

w i t h  King Janes .  The r i f t  between the  two men is extremely 

i n p o r t a n t  i n  t h a t  a s  t h e  King's  i n s t rumen t  Lindsay must be i n  

a g r e e ~ ~ e n t  on p o l i c y  i f  h i s  mi s s ion  i s  t o  succeed.  It i s  t h e  

abserice of  such  agreexent  t h a t  he lp s  t o  a c c o u n t ,  i n  p a r t ,  f o r  

t h e  debac le  t h a t  r e s u l t s .  However, t h e  d i f f e r e n c e s  a r e  merely  

r e p o r t e d  and t h e i r  s i g n i f i c a n c e  i s  i n  dange r  o f  be ing  l o s t  on 

t h e  aud ience .  A s  Gascoigne n o t e s ,  

... we h e a r  b r i e f  t a l k  of t h e  manoeuvres 
behind t h e  s cenes  which : r u s t r a t e  L indsay ' s  
diplomacy,  but  t h e y  a r e  no t  made d r a m a t i c a l l y  
n o t i c e a b l e ;  "neces s i t y tT  i s  n e v e r  e s t a b l i s h e d . 3 7  

O f  cou r se ,  i t  can be  j u s t i f i a b l y  argued that Arden wishes 

u s  t o  a p p r e c i a t e  t h e  impor t an t  r o l e  p layed by behind- the-scenes  

o f f i c i a ldom bo th  i n  t h e  r e l i g i o u s  and p o l i t i c a l  scheme of t h i n g s - -  

t o  emphasize t h a t  . the p u b l i c l y  o rda ined  w i e l d e r s  o f  power a r e  

t h e n s e l v e s  s u b j e c t  t o  f o r c e s  which a r e  beyond t h e i r  comprehension 

o r  c o n t r o l .  Arden imp l i e s  a s  much i n  h i s  d e s c r i p t i o n  o f  t h e  

S e c r e t a r i e s  : "These men a r e  r e a l l y  r e s p o n s i b l e  f o r  t h e  p o l i t i c a l  

d e c i s i o n  and p o l i c i e s  o f  t h e i r  ( A m s t r o n g ,  p.12) 

On t h e  o t h e r  hand, t h e  undramatic prominence a s s igned  

t o  such f i g u r e s  i n  Armstrong seems a t  v a r i a n c e  w i t h  Arden's 



d e s i r e  t h a t  a  s t o r y  p roceed  w i t h  b a l l a d - l i k e  c l a r i t y .  Though 

t h e  a u t h o r  d o e s  n o t  t l e d i t o r i a l i z e l l  i n  t h e  s c e n e s  i n  which  such. 

f i g u r e s  a p p e a r ,  t h e  undramat ic  manner i n  which i m p o r t a n t  i n f o r -  

mat ion  i s  conveyed n o t  o n l y  s lows t h e  a c t i o n  o u t  d u l l s  i t s  s i g -  

n i f i c a ~ c e .  U n f o r t u n a t e l y ,  c e r t a i n  c h a r a c t e r s  t h e n  a p p e a r  as  

mere c o n t r i v a n c e s  i n v e n t e d  f o r  t h e  eake  o f  h i s t o r i c a l  v e r a c i t y  

r a t h e r  t h a n  a s  f i g u r e s  o r  h i s t o r i c a l  f o r c e s  o r g a n i c  t o ,  and 

i n s e p a r a b l e  from, t h e  p l a y ' s  themes. 

Koreover ,  even t h e  [core obvious  d r a m a t i c  s i g n i f i c a n c e  

of many c h a r a c t e r s  i s  c a l l e d  i n t o  q u e s t i o n  and t h e i r  j-mportance 

deva lued .  John Gross ,  f o r  i n s t a n c e ,  f i n d s  t h e  e p i s o d e s  between 

Xeg and t h e  E v a n g e l i s t  "hackceyed and u n ~ o n v i n c i n ~ ~ 3 ~  arid G i l l i a t t ,  

though a p p r e c i a t e  of t h e  problems o f  c h a r a c t e r i z a t i o n  i n  e p i c  

n a r r a t i v e ,  f e e l s  t h a t  Arden n o v e r c h a r g e s  t h e  d e l i b e r a t e l y  b r u t a l  

o u t l i n e s  of h i s  c h a r a c t e r s  w i t h  r a t h e r  -unclear  2r.d a t t r i b u t e d  

i d e a s .  lr39 If such  c h a r a c t e r s  seem unconv inc ing  o r  t h e i r  i d e a s  

a t t r i b u t e d  it i s  n o t ,  a s  we have s e e n ,  b e c a u s e  t h e y  a r e  t h e n a t -  

i c a l l y  s u p e r f l u o u s .  L a t h e r ,  it i s  because  t h e  a u t h o r ' h a s  l e f t  

vague o r  mere ly  r e p o r t e d  t h e i r  r e a l  s i g n i f i c a n c e  i n s o f a r  a s  it 

r e l a t e s  t o  t h e  b r o a d e r  c o n t e x t  o f  t h e  a c t i o n .  Confus ion,  as 

opposed t o  c l a r i t y ,  is  t h e  r e s u l t .  

Gf c o u r s e ,  c r i t i c a l  o p i c i o n  i s  n o t  unar-irnous on t h i s  

p o i n t .  Though f u l l y  a p p r e c i a t i v e  o f  i t s  s u b t l e t i e s ,  G a s k i l l  

f i n d s  Armstrong "a p e r f e c t l y  s t r a i g h t f o r w a r d  play."40 A l b e r t  

Iiunt,  a l s o  a n  a d m i r e r  of  t n e  p l a y ,  a t t r i b u t e s  t h e  c o n f u s i o n  



t o  t h e  a u d i e n c e :  

Arden i s  f i r s t  and fo remos t  a  s t o r y - t e l l e r ,  
and t h e  p e o p l e  who f i n d  him o b s c u r e  and 
confused a r e  t h o s e  who a r e n ' t  w i l l i n g  s imply  
t o  f o l l o w  a  s t o r y . 4 1  

Though s u c h  comments r e v e a l  a  b a s i c  (and v a l i d )  sympa thy  w i t h  

Arden 's  n a r r a t i v e  method, t h e y  do o v e r l o o k  t h e  f a c t  t h a t  t h e  

a u t h o r  i s  i n c o n s i s t e n t  i n  t h e  a p p l i c a t i o n  o f  h i s  own p r i n c i p l e s  

h e r e ,  g i v i n g  r i s e  t o  t h e  c h a r g e s  o f  i r r e l e v a n c e  and c ~ n f u s i o n  

t h a t  h e  w i s h e s  t o  avo id  and which h e  is  more s u c c e s s f u l  i n  

a v o i d i n g  i n  S e r j e a n t  Xusgrave ' s  Dance. 

C o n s i d e r ,  now, one o f  t h e  p l a y ' s  most i m p r e s s i v e  a s p e c t s - -  

i t s  language.  A s  i n  L i b e r t y ,  t h e  a u t h o r  s t r i v e s  f o r  s p e e c h  t h a t  

w i l l  convey t h e  " f l a v o u r  of  t h e  a g e "  b u t  a t  t h e  same t i n e  w i l l  

be  u c d e r s t a n d a b l e  t o  a  modern a u d i e n c e :  

I n  t h e  end I have p u t  t o g e t h e r  a  s o r t  o f .  
Baby lon i sh  d i a l e c t  t h a t  w i l l ,  I hope, 
prove  p r a c t i c a l  on t h e  s t a g e  and w i l l  y e t  
s u g g e s t  t h e  s i x t e e n t h  c e n t u r y .  Ny model 
i n  t h i s  was A r t h u r  l f A l l e r t s  a d a p t a t i o n  of 
e a r l y  American speech  i n  The C r u c i b l e .  

-rrristrong p . 8 ) .  

A s  Bryden c o r r e c t l y  p o i n t s  o u t ,  t h e  d i a l e c t  d o e s  prove impresa -  

s i v e  and c o n t r i b u t e s  t o  much of t h e  p l a y ' s  v i t a l i t y : .  

Arden h a s  s t e e p e d  h i rase l f  i n  t h e  marvelous  
l anguage  o f  Uunbar and t h e  r e a l  L indsay ,  
l o v i n g l y  r e - c r e a t i n g  it i n t o  a  t h e a t r i c a l  
speech  t h o r n y  w i t h  i n a g e s ,  k n o t t e d  w i t h  
s t r e n g t h  rough  and s p r i n g y  a s  a n  uncombed 
speech .4  2 

G a s k i l l ,  a l s o  a p p r e c i a t i v e ,  n o t e s  i t s  s u c c e s s  i n  convey ing  ? ' the  

s e n s e  o f  t h e  s o c i a l  envi ronment ,  and t h e  t e x t u r e  of t h e  p e o p l e s  



l i v e s . .  . . t143 Edinburgh c o u r t  s p e e c h ,  f o r  i n s t a t c o ,  c o n t , r a s t s  

w i t h  t h e  Border  s p e e c h  o f  t h e  c l a n s .  T h i s  contrasr ; ,  i n  t u r n ,  . 

draws i n t o  conv inc ing  f o c u s  a t  l e a s t  one  a s p e c t  of t h e  i a p o r t a n t  

d i v i s i o n s  between t h e  major  c o n f l i c t i n g  f o r c e s .  I n  s h o r t ,  t h e  

Cl ia lec t  conveys b o t h  p e r i o d  iitrnosphere and t h e  i m p o r t a n t  c l a s s  

o r  s o c i a l  c h a r a c t e r i s t i c s  t h a t  h e l p  t o  d e f i n e  t h e  a c t i o n .  

However, t h e  d i a l e c t  does  g i v e  r i s e  t o  c e r t a i n  d i f f i c u l G  

t i e s ,  e s p e c i a l l y  f o r  a u d i e n c e s  u n f a m i l i a r  w i t h  S c o t s  s p e e c h .  

K i t c h i n  b e s t  sums up t h e  n a t u r e  o f  t h e  problem: 

. . . it depends on how f a r  a n  a u d i e n c e  s h o u l d  
be  made t o  work. If i n s t a n t  c o n p r e h e n s i o n  
i s  t h e  aim, t h e n  Arden i s  t a k i n g  a r i s k ,  b u t  
no g r e a t e r  t h a n  t h e  one t a k e n  by  S i r  Tyrone 
G u t h r i e  when h e  put  on ~ i r , d s a ~ ' s  The ~ h r i e  
B s t a t i s  a t  Edinburgh,  where it was r e v i v e d  

, a 

y e a r  a f t e r  yea r .44  

I n  q u e s t i o n  h e r e ,  i n  s h o r t ,  i s  t h e  d e g r e e  t o  which a n  a u t h o r  

s h o u l d  go i n  e s t a b l i s h i n g  t h e  h i s t o r i c a l  m i l i e u  by meacs o f  

l anguage .  It must be p o i n t e d  o u t ,  however,  t h a t  Arden is n o t  . 

dogmat ic  on t h i s  p o i n t .  He emphasizes t h a t  i t  would be n s i l l y v  

t o  r e c o n s t r u c t  t h e  e x a c t  speech  of t h e  p e r i o d ,  and  h e ' d o e s  

s t r e s s  h i s  wish  t h a t  t h e  d i a l e c t  prove  l T p r a c t i c a l n  on t h e  

s t a g e  (Armstrong p . 8 ) .  Hence, Arden 's  f l e x i b i l i i y  a l l o w s  f o r  

s e n s i b l e  m o d i f i c a t i o n s  on t h e  p a r t  o f  t h e  d i r e c t o r .  

I r o n i c a l l y ,  Arden's  s u c c e s s  w i t h  t h e  d i z l e c t  h a s  g i v e n  

r i s e  t o  p r a i s e  of a  somewhat dub ious  n a t u r e .  G a s k i l l ,  f o r  

i r . s t ance ,  r e f e r s  t o  A r c s t r o n g  a s  lla major  ~ j o r k ,  o f  s c h o l a r s h i p t 1 b 5  

and Lumley, though a p p r e c i a t i v e  o f  A r d e n T s  f e e l i n g  f o r  t h e  



p e r i o d ,  p a y s  him a n  ambiguous compliment: 

It i s  a l m o s t  a s  i f  he were l i k e  t h e  Dutch a r t  
f o r g e r  Van f k e g e r e n  p r o d u c i n g  a n  und i scovered  
o r i g i n a l ,  pe rhaps  by S i r  David Lind s a y  h i m s e l f .  . . . 46 

Of c o u r s e ,  G a s k i l l  i s  r e f e r r i n g  t o  t h e  d i l i g e n t  r e s e a r c h  t h a t  

c h a r a c t e r i z e s  Arden ' s  h i s t o r i c a l  approach  and Lumley i s  c l e a r l y  

wrong--the a u t h o r  d o e s  n o t  s t r i v e  f o r  e x a c t  l i n g u i s t i c  au then-  

t i c i t y .  But it i s  p o s s i b l e  t o  r e a d  i n t o  such  p r a i s e  t h e  n o t i o n  

t h a t  p e r h a p s  -- k r m s t r o z  i s  r e a l l y  no more t h a n  a s t r i k i n g l y  

e f f e c t i v e  academic e x e r c i s e  and hence--by e x t e n s i o n - -  o f  l i m i t e d  

s i g n i f i c a n c e  i n  t e r m s  o f  f w e n t i e t h  c e n t u r y  drama. Such a n o t i o n ,  

o f  c o u r s e ,  i s  m i s l e a d i n g .  If  t h e ' p l a y  seems llacademic" i n  t h e  

p e r j o r a t i v e  s e n s e  o f  t h e  word, such  a c h a r a c t e r i s t i c  can  be 

a t t r i b u t e d  t o  t h e  undramat ic  n a t u r e  o f  p a r t s  o f  t h e  n a r r a t i v e .  

A s  n o t e d  e a r l i e r ,  much i n f o r m a t i o n  i s  conveyed by S e c r e t a r i e s ,  

Commissioners,  C l e r k s  and t h e  l i k e ,  r e s u l t i n g  i n  a  k i n d  o f  

t e x t - b o o k  e x p o s i t i o n  t h a t  i s  a t  odds w i t h  Arden ' s  a e s t h e t i c s  

a s  w e l l  a s  t h e  d r a m a t i c  and v i s u a l  d i r e c t n e s s  of  nany o f  t h e  

s c e n e s .  I n  s h o r t ,  i t  is t h e  n a r r a t i v e ,  r a t h e r  t h a n  t h e  d i a l e c t ,  

t h a t  c r e a t e s  s u c h  a n  unfavoursb le  i m p r e s s i o n .  

C o n s i d e r ,  now, Araen ' s  use  o f  v e r s e  and p rose - -ano the r  

i m p r e s s i v e  c h a r a c t e r i s t i c  o f  Armstrong. Arden n o t e s  t h a t  h i s  

approach  h e r e  h a s  been i n f l u e n c e d  by a n c i e n t  I r i s h  h e r o i c  

l e g e n d s .  I n  s u c h  l e g e n d s  p r o s e  i s  used f o r  t h o s e  p a r t s  o f  t h e  

n a r r a t i v e  t h a t  s e r v e  main ly  a n  e x p o s i t o r y  o r  d e s c r i p t i y e  f u n c i s  

t i o n  w h i l e  v e r s e  s s r v e s  t o  convey e a o t i o n a l  c r i s e s  o r  t e n s i o n .  



Arden s e e k s  t o  t r a n s l a t e  such  a n  approach  i n t o  ciramatic o r  

t h e a t r i c a l  t e r m s :  

. . . t h e  d i a l o g u e  can  be  n a t u r a l i s t i c  and " p l o t t y W  
a s  l o n g  a s  t h e  b a s i c  p o e t i c  i s s u e  has r.ot b e e n  
c r y s t a l l i z e d .  But when t h i s  p o i n t  i s  r s a c h e d ,  
t h e n  t h e  l a n g u a g e  becomes forrnal  ( i f  you l i k e ,  
i n  v e r s e ,  o r  s u n g ) ,  t h e  v i s u a l  image c o a l e s c e s  
i n t o  a  v i t a l  image t h a t  i s  one o f  t k  n e r v e -  
c e n t r e s  of t h e  p lay .47 

I n  Armstrong t h e  p r o s e  d o e s  s e r v e  t h e  f u n c t i o n  d e s c r i b e d  by 

Arden, and i n c l u d e s  d i r e c t  a d d r e s s e s  t o  th a u d i e n c e ,  w h i l e  

v e r s e ,  b o t h  spoken and sung,  conveys a v a r i e t y  o f  e m o t i o n a l  

c l i m a x e s  and moods. 

A c t u a l l y ,  t h e  two c a t e g o r i e s  o f  v e r s e  a r e  used f o r  a 

v a r i e t y  o f  purposes .  The songs  and  b a l l a d s  s e r v e  t o  d e f i n e  

c h a r a c t e r ,  f o r  i n s t a n c e .  Armstrong 's  r e p e t o i r e  o f  bawdy songs  

h e l p s  d e l i n e a t e  h i s  r o b u s t  p e r s o n a l i t y  t h r o u g h o u t ,  a n d  o u r  

a t t e n t i o n  i s  d i r e c t e d  t o  a l e s s  b u r e a u c r a t i c  s i d e  o f  McGlass 

when he s i n g s  of t h e  "unkindness  o f  womankindn( I ,v ,39) .  Songs 

and b a l l a d s ,  sung by a  v a r i e t y  o f  c h a r a c t e r s ,  a l s o  s e r v e  t o  

e s t a b l i s h  moods a p p r o p r i a t e  t o  t h e  i m e d i a t e  c i r c u m s t a n c e s  

and t o  emphasize t h e  d i f f e r e n c e  between t h e  c o l d  o f f i c i a l d o m  

o f  c e n t r a l i z e d  a u t h o r i t y  and t h e  more p r i x i t i v e  v i t a l i t y  o f  

t h e  clansmen. 

The spoken v e r s e  s e r v e s  a similar v a r i e t y  o f  f u n c t i o n s .  

L i n d s a y ' s  f o r m a l  m e d i t a t i o n s  on human n a t u r e  and t h e  o b j e c t i v e s  

o f  h i s  d ip lomacy r e v e a l  a n  i m p o r t a n t  a s p e c t  o f  h i s  p e r s o n a l i t y  

( h i s  p o e t i c  n a t u r e )  and t h e  major  t h e m a t i c  c o n s i d e r a t i o n s  a t  

t h e  h e a r t  of t h e  p l a y  ( I , i i , 2 6 - 2 7 ) .  Keg's f o r n a l  lament  o v e r  



h e r  l o v e r ' s  c o r p s e  s e r v e s  t o  u n i v e r s a l i z e ,  f o r  t h e  a u d i e n c e ,  

t h e  g r i e f  a r i s i n g  from a  p a r t i c u l a r  e x p e r i e n c e .  Spoken v e r s e  

i s  a l s o  used t o  convey emot iona l  exc i t ement .  Cons ide r  Armstrong s 

s e d u c t i o n  of  t h e  Lady, f o r  i n s t a n c e  (11,~). He b e g i n s  a b r u p t l y  

( a ~ d  p r o s a i c a l l y )  enough: "Tak your  c l a i t h e s  o f f . "  She g r a d u a l l y  

r e v e a l s  h e r  i n , p a t i e n t  w i l l i n g n e s s  i n  v e r s e ,  v a r s e  which g r a d u a l l y  

g i v e s  way t o  f e v e r i s h l y  s e n s u a l  p r o s e  a s  Johnny l e a d s  h e r  i n t o  

t h e  f o r e s t :  

I n  t h e  p o t .  On t h e  f i r e .  A l l  t h e  w a r m  s l i d e n  
f i s h e s ,  Johnny,  o u t  o f  t h e  d e e p  o f  t h e  s e a ,  
g u t t i t  arid f i l l e t i t  and w e e l - - r u b b i t  w i t h  s h a r p  
on ion  and t h e  r a s p  o f . b l a c k  p e p p e r . . .  (iI,x,81) 

$$hat  Arden does  h e r e ,  i n  e f f e c t ,  i s  make u s e  o f  a k i n d  o f  r e v e r s a l .  

Though t h e  l a d y  ~ f o r m a l i z e s v  h e r  e x c i t e m e n t  i n  v e r s e ,  Arden shows 

such  f o r r ~ a l i t y  d i s s o l v i n g  i n  t h e  wake o f  s e x u a l  and emot iona l  

exc i t ement  . 
On t h e  whole ,  t h e n ,  no r i g i d l y  dogmat ic  p a t t e r n  g o v e r n s  

Arden 's  u s e  of v e r s e  ( o r  p r o s e ) .  Though v a r i e t y  c h a r a c t e r i z e s  

h i s  u s a g e ,  it i s  a l w a y s  execu ted  w i t h  s k i l l  and s u b t l e t y .  Actu- 

- a l l y ,  t h e m a t i c  r e l e v a n c e  would seem t o  b e  h i s  most i m p o r t a n t  

c o n s i d e r a t i o n  h e r e .  Obvious ly ,  Arden d o e s  n o t  a t t e m p t  t o  work 

w i t h i n  t h e  limits o f  r e a l i s t i c  o r  n a t u r a l i s t i c  conven t ion .  The 

b r u t a l l y  p r o s a i c  d e t a i l s  o f  hamphrayfs  murder  a r e  f o l l o w e d  by 

Megls h a u n t i n g l y  b e a u t i f u l  l ament  w h i l e  t h e  u g l y  r e a l i t i e s  t h a t  

l e a d  t o  t h e  b e t r a y a l  of Johnny a r e  fo l lowed  by h i s  d e f i a n t  

g a l l o w s  song. I n  r e a l  l i f e ,  o f  c o u r s e ,  t h e  Kegs o f  t h i s  w r l d  



do n o t  b u r s t  i n t o  p o e t r y  upon d i s c o v e r i n g  a l o v e r ' s  c o r p s e ,  n o r  

d o  ~ u r d e r e r s  u s u a l l y  go t u n e f u l l y  t o  t h e  g a l l o w s .  Such b e h a v i o u r  

i s  more common t o  t h e  world o f  a r t - - t o  o p e r a s ,  p l a y s  and b a l l a d s - -  

a s  Arden i s  w e l l  aware.  What t h e  a u t h o r  d o e s ,  i n  a s e n s e ,  i s  

j u x t a p o s e  u g l y  r e a l i t i e s  w i t h  t h e  v a r i o u s  a r t i s t i c  c o n v e n t i o n s  

t h a t  of ter i  s e r v e  t o  d e f i n e  them. Wamphray becomes t h e  s u b j e c t  

of a  b s a u t i f u l  lament- - the  l o s t  l o v e r  o f  t h e  ba l l ad -wor ld - -bu t  

he i s  a l s o ,  we a r e  a c u t e l y  aware ,  a h e l p l e s s  v i c t i m  of savage  

p o l i t i k i n g  (even though  Armstrong u s e s  l fhonourv  a s  a  p r e t e x t ) .  

Converse ly ,  though  we know Johnny i s  a m u r d e r e r ,  h i s  o p e r a t i c  

g a l l o w s  song s e r v e s  t o  remind u s  t h a t  something n o r e  t h a n  a 

b o r d e r  ou t l aw i s  abou t  t o  be  l i q u i d a t e d .  He b e c o n c s ,  i n  e f f e c t ,  

t h e  k i n d  o f  m a g n i f i c e n t  r u l e r  t h a t  L i n d s a y ' s  i m a g i n a t i o n  had con- 

c e i v e d  hini t o  be.  The f a c t  t h a t  h i s  song  is  i n t e r r u p t e d  by t h e  

noose  seems t o  imply  t h a t  t h e  r o m a n t i c  i m a g i n a t i o n ,  whe the r  i n  

L i n d s a y ' s  mind o r  Arms t rongfs  song ,  i s  i t s e l f  t h e  v i c t i m  of t h e  

r a t i o n a l i z e d  b r u t a l i t i e s  of human a f f a i r s .  The f a c t  t h a t  t h e  

remain ing  s c e n e s  a r e  i n  p r o s e  seems t o  c o n f i r m  t h i s  p o i n t .  

I n  c o n t r a s t  t o  L i b e r t y ,  t h e n ,  we can  s a y  t h a t  - Armstrong 

r e v e a l s  a  Gore s o p h i s t i c a t e d  h a n d l i n g  o f  d i v e r s e  a r t i s t i c  con- 

ve r i t ions ,  p a r t i c u l a r l y  a s  t h e y  r e l a t e  t o  t h e  h i s t o r i c a l  m a t e r i a l ,  

I n  t h e  f o r m e r  p l a y ,  t h e  f o l k - t a l e s ,  t h e  " c a r t o o n n  f i g u r e s ,  and 

t h e  s t r e e t  songs  do add charm and p e r i o d  atmosphere t o  a d i s -  

o r g a a i z e d  n a r r a t i v e ,  b u t  t h e i r  t h e m a t i c  r e l e v a n c e  remains ,  f o r  



t h e  most p a r t ,  a  m a t t e r  of c o n j e c t u r e .  I n  Armstrong,  on t h e  

o t h e r  hand,  b a l l a d - l i k e  c h a r a c t e r s  j o s t l e  r e a l i s t i c a l l y  con- 

c e i v e d  b u r e a u c r a t s ;  bawdy s o n g s  and b a l l a d s  c o n t r a s t  w i t h  t h e  

r a t i o n a l  l anguage  o f  d ip lomacy  ; and o p e r a t i c  b e h a v i o u r  i n t r u d e s  

upon n a t u r a l i s t i c a l l y  r e a l i z e d  s i t u a t i o n s .  3 u t  such  d i v e r s e  

e lements  a r e  r e l a t e d ,  i n  one  way o r  a n o t h e r ,  t o  t h e  p l a y ' s  

pr imary  t h e m a t i c  c o n c e r n s .  I n  f a c t ,  t h e  e x c i t i n g  i n t e r a c t i o n  

between such  e l e m e n t s  i s  i n s t r u r r , e n t a l  i n  e n l a r g i n g  o u r  under-  

s t a n d i n g  of  t h o s e  themes .  

Cons ide r ,  now, t h e  p l a y ' s  r e l e v a n c e  i n  t e r n s  o f  modern 

l i f e .  Arden does  stress t h a t  i l l sv  a r e  t h e  s u b j e c t  

of h i s  p l a y ,  some o f  which he f i n d s  d e s c r i b e d  i n  Conor C r u i s e  

G t B r i e n l s  To Katanga and Back, a  d i p l o a a t l s  f i r s t - h a n d  accoun t  

of Uni ted  K a t i o n s l  r e a l p o l i t i k  i n  t h e  Congo. Though he warns  

a g a i n s t  p r e s s i n g  t i l e  p a r a l l e l  t o o  f a r ,  Arden d o e s  s e e  a  b a s i c  

s i m i l a r i t y  between h i s  h i s t o r i c a l  s i t u a t i o n  and t h e  o n e  des -  

c r i b e d  by C 'Br ien:  

T n e r e ' s  a s t r o n ?  s i m i l a r i t y  between S i r  David 
~ i ~ d s a y ,  t h i s  c l v i l i s e d  p o e t  and c o n v e n t i o n a l  
d i p l o m a t ,  s e n t  o u t  by James V t o  d e a l  w i t h  a  
v i o l e n t  s i t u a t i o n  i n  t h e  t r i b a l  p a r t  o f  S c o t l a n d ,  
and O 'Br ien ,  b rough t  up among a l l  t h e  t r a p p i n g s  
of a  c i v i l i s e d  s o c i e t y ,  accustomed t o  t h e  ways 
of European s t a t e c r a f t ,  a  man o f  1 e t t e r s .  He, 
t o o ,  was s e n t  o u t  where diplomacy had t o  d o  w i t h  
n u r d e r  and t h r e a t s  of murder.  T h i s  p a r a l l e l  
rnusn't be  p r e s s e d  t o o  f a r ,  b u t  i n  b o t h  c a s e s  
one s e e s  t h e  o p p o s i t i o n  o f  two k i n d s  o f  r e  e i v e d  
v a l u e s ,  t h e  impact  of o ~ e  upon t h e  o t h e r . $  6 

Of c o u r s e ,  Arden 's  s p e c i f i c  p a r a l l e l ,  t h e  OtBrien-Tshombe c o n f l i c t ,  



i n v i t e s  r a t h e r  obv ious  o b j e c t i o n s .  Tsliombe, f o r  i n s t a n c e ,  i s  

w e l l - e d ~ c a t e d  and a  t o o l  o f  h i s  own l i e u t e n a n t s  ( e . g . ,  h n o n g a )  

and L e s t e r n  f i n a n c i a l  i n t e r e s t s .  T h i s  i s  i n  s h a r p  c o n t r a s t  t o  

t h e  i l l i t e r a c y  and s t u b b o r n  e g o c e n t r i c i t y  o f  Armstrong. Kore- 

o v e r ,  G t 3 r i e n  h i n s e l f  i s  r e l a t i v e l y  f r e e  o f  t h e  r o m a n t i c  

i l l u s i o n s  t h a t  Lindsay e v e n t u a l l y  c a s t s  o f f .  Hence, t h e r e  i s  

a d e g r e e  of t r u t h  i n  one c r i t i c s  c o n t e n t i o n  t h a t  t h e r e  a r e  no 

Tshombe's o r  G 1 3 r i e n s  " t o  be  d i s c o v e r e d  l u r k i n g  among t h o s e  . 
s i x t e e n t h  c e n t u r y  b o r d e r  l a i r d s .  "49 

Or, t h e  o t h e r  hand,  Arden's  o p i ~ i o n  t h a t  b o t h  s i t u a t i o n s  

ezbody a c o n f l i c t  between "two k i n d s  of r e c e i v e d  v a l u e s n  i s  

a s s u r e d l y  v a l i d .  And as G i l l i a t t  c o r r e c t l y  p o i n t s  o u t ,  t h e  

p a r a l l e l  emerges q u i t e  n a t u r a l l y  f rom t h e  a c t i o n  o f  Armstrong: 

. . . t h e  two c h i e f  c h a r a c t e r s  i n  t h e  p l a y  a r e  
t h e m s e l v e s  s e p a r a t e d  from e a c h  o t h e r  temper- 
a m e n t a l l y  by what seems l i k e  c e n t u r i e s ;  w i t h  
t h i s  s o r t  o f  t i m e - t u g  e x i s t i n g  between t h e n ,  
t h e  r i p p l e  p a s s e s  l o n g  t h e  r o p e  t o  t h e  p r e s e n t  .50 

Emphasizing t h i s  s e p a r a t i o n ,  of  c o u r s e ,  t ire t h e  h i s t c r i c a l  f o r c e s  

t h a t  s e r v e  t o  d e f i n e  t h e  d i f f e r e n t  ways of l i f e  r e p r s s e n t e d  by 

t h e  two c e n t r a l  p r o t a g o n i s t s .  Arden makes a b u n d a n t l y  c l e a r  t h a t  

more t h a n  a  p e r s o n a l i t y  c o n f l i c t  i s  i n v o l v e d .  I toreover ,  h i s  

s u c c e s s  i n  i l l u s t r a t i n g  t h e  complex i ty  o f  t h e  s i + , u a t i o n  encour -  

a g e s  u s  t o  c o n s i d e r  i t s  u n i v e r s a l  a s p e c t s  independently o f  t h e  

c h r o n o l o g i c a l  l i m i t s  t h a t  f r ame  t h e  d r a m a t i c  a c t i o n .  

A t  t h i s  p o i n t  we become aware o f  t h e  s u p e r i o r i t y  o f  

Armstrong i n  r e l a t i o n  t o  t h e  a c h i e v e z e n t s  o f  B o l t ,  S h a f f e r  and 



Osborne. Before  e v a l u a t i n g  ~ r d e n ' s  accompl ishment ,  however,  

it w i l l  be u s e f u l  t o  r e c a l l  b r i e f l y  some of t h e  p l a y ' s  de-  

f i c i e n c i e s .  A s  we have  s e e n ,  o c c a s i o n a l l y  n a r r a t i v e  c l a r i t y  

i s  l o s t  o r  obscured  by t h e  e x p o s i t o r y  manner i n  which much 

i m p o r t a n t  i n f o r m a t i o n  i s  conveyed. Consequen t ly ,  we q u e s t i o n  

t h e  r o l e  o f  c e r t a i n  c h a r a c t e r s ,  s u c h  as  t h e  C a r d i n a l  and 

E v a n g e l i s t ,  T h i s ,  i n  t u r n ,  c a l l  i n t o  q i l e s t i o n  t h e  t h e m a t i c  

r e l e v a n c e  o f  c e r t a i n  r e l a t i o n s h i p s  ( e . g .  t h e  E v a n g e l i s t  and 

L e g ) .  The r e s u l t  i s  t h a t  i m p o r t a n t  i s s u e s  a r e  i n  d a n g e r  o f  

b e c o r i n g  a  m a t t e r  o f  i m p a t i e n t  a u d i e n c e  s p e c u l a t i o n ,  r a t h e r  

t h a n  a c t i v e l y  i n v o l v e d  i n t e r e s t .  

A p o s s i b l e  e x p l a n a t i o n  i s  t h a t  pe rhaps  Arden a t t e m p t s  

t o  do t o o  much, t h a t  he  t r i e s  t o  t a k e  i n t o  accoun t  t o o  many 

a s p e c t s  o f  a complex s i t u a t i o n ,  and i n  s o  d o i n g  r e l i e s  e x c e s 4 -  

s i v e l y  on t h e  e x p e d i e n t  o f  undramat ic  e x p o s i t i o n .  Now, t h e  u s e  

o f  such  means i s  by no means i n v a l i d .  But when i t  does  l i t t l e  

o r  n o t h i n g  t o  c l a r i f y  t h e  s i g n i f i c a n c e  o f  t h e  i s s u e s  o r  a c t i o n - -  

e s p e c i a l l y  when i t  is  obv ious  t h a t  d r a m a t i c  confrofi t  a t i o n  would 

do j u s t  t h a t - - t h e n  we a r e  j u s t i f i e d  i n  t a k i n g  t h e  a u t h o r  t o  t a s k .  

For i n s t a n c e ,  c o n f r o n t a t i o n s  between t h e  E v a n g e l i s t  and t h e  

C a r d i n a l ' s  S e c r e t a r y  ( i f  n o t  t h e  C a r d i n a l  h imsel .? ) ,  between 

A r a s t r o n g  and t h e  Ring,  between Armstrong a n d  Naxwel l - -a l l  would 

g i v e  i r m e d i a c y  ar,d d r a m a t i c  s i g n i f i c a n c e  t o  i s s u e s  t h a t .  a re  a t  

p r e s e n t  u n c l e a r  t o ,  i f  n o t  t o t a l l y  l o s t  upon, t h e  a u d i e n c e ,  Per-  

haps  Arden d o e s  have t h e x a t i c  c o n s i d e r a t i o n s  i n  mind ( e . g . ,  t h e  



r e a l  power o f  minor o f f i c i a l d o m ) ,  bu t  i f  s o  t hey  r e m i n  need- 

l e s s l y  obscure .  

3 o l t  and S h a f f e r  main ta in  r - l a t i v e  c l a r i t y  i n  t h i s  r e -  

s p e c t .  Vnfo r tuna t e ly ,  t h e i r  p l ays  o f f e r  l i t t l e  el s e .  The 

p e r s o n a l i t i e s  o f  S i r  Thomas and Henry, o r  P i z a r r o  and Atahua l lpa ,  

and t h e  c o n f l i c t s  i n  which t h e y  become embroi led,  a r e  of  p o t e n t i a l  

d ramat ic  i n t e r e s t .  But i n  b o t h  c a s e s  t h e  t rea tmei i t  o f  t h e  e q u a l l y  

impor tan t  h i s t o r i c a l  i s s u e s  i s  e x a s p e r a t i n g l y  s u p e r f i c i a l .  Con- 

s e q u e n t l y ,  we do n o t  r e a l l y  a p p r e c i a t e  t h e  s i g n i f i c a n c e  o f  t h e  

s i t u s t i o n s  i ndependen t ly  o f  t h e  p l a y s 1  c h r o n o l o g i c a l  con tex ts - -  

i f  a t  a l l .  Gsborne proves no re  i n t e r e s t i n g  i n  t h i s  r e s p e c t  b u t ,  

as we have s een ,  t h e  h i s t o r i c a l  m i l i e u  is  d r a m  i n t o  h a s t y  per-  
, 

s p e c t i v e  t o o  l a t e  i n  t h e  p l a y  t o  be  of much use ,  o r  i n t e r e s t .  

Confusion i s  t h e  r e s u l t .  

I n  c o n t r a s t ,  Arden's p l ay  r e v e a l s  a  r i c h  h i s t o r i c a l  t e x -  

t u r e .  H i s  n i a s t e r fu l  use of  a ' l ~ a b y l o n i s h  d i a l e c t , "  h i s  r e l a t i v e l y  

o b j e c t i v e  view o f  c o n f l i c t i n g  h i s t o r i c a l  f o r c e s ,  t h e  e n e r g e t i c  . 

v i t a l i t y  o f  t h e  b a l l a d s  and s o n g s - - a l l  c o n t r i b u t e  t o ,  o r  embody, ' 

t h e  con tex t  and s u b s t a c c e  o f  h i s  p e r i o d  and h i s  themes. But 

Arden o f f e r s  something more. He combines ex t r avagan t  " t h e a t r i r  

calismlt and h i s t o r i c a l  l l rea l ismtT i n  such a way t h a t  o u r  a t t e n t i o n  

i s  engaged, r a t h e r  t han  d i s t r a c t e d ,  i n  r ega rd  t o  t h e  i s s u e s  a t  

hand. S h a f f e r ' s t o t a l  t h e a t r e  i s  merely an  accoutrement t o  

r a t h e r  s e r , t i n e n t a l  melodrama. I f  t h e  Inca  c i v i l i z a t i o n  m e r g e s  

a s  s u p e r i o r  t o  t h e  Spanish ,  it a l s o  p roves  s e x l e s s ,  anemic and,  

u l t i m a t e l y ,  u n i n t e r e s t i n g .  The same is  rough ly  t r u e  of B o i t t s  



S i r  Thomas. He p r o v e s  w i t t y  and p o s s e s s e d  o f  h i g h e r  m o r a l  

s t a n d a r d s  t h a n  t h e  p o l i t i c i a n s  around him. But d i r e c t  a d d r e s s e s ,  

E l i z a b e t h a n  imagery and s w i f t  s c e n e  changes  d o  n o t  submerge o u r  

u n f o r t u n a t e  r e a l i z a t i o n  t h a t  p e r h a p s  Xore s v i r t u e  i s  more t h e  

p r o d u c t  o f  B o l t ' s  i m a g i n z t i o n  t h a n  it is  o f  a  t h o u g h t f u l  and 

q u a i i t a t i v e  corfiparison w i t h  t h e  p r o t a g o n i s t  's c o n t e m p o r a r i e s .  

t h e  c o n t r a r y ,  h a s  it b o t h  ways. r e g a r d  

t o  p l o t  r ~ a c h i n a t i o n s  and a tmosphere ,  Armstrong exudes  t h e  . 
~ e l o d r a z a t i c  c h a r a c t e r i s t i c s  o f  Seasons  and Royal  -- Hunt. Border  

o u t l a w s  p i l l a g e  o r  p l o t  revenge,  a n  i d e a l i s t i c  p o e t  w i t h  ronan-  

t i c  scheirLes b l u n d e r s  i n ,  a  l o v e - l o s t  g i r l  wanders  mournfu l ly  

t h r o u g h  a  f o r e s t ,  amorous i ~ t r i g u e s  add s p i c e  t o  t h e  c o n c o c t i o n ,  

and s o n g s ,  b a l l a d s  and a  s t r a n g e  d i a l e c t  g i v e  i t  a v e n e e r  of  

p e r i o d  a u t h e n t i c i t y .  I n  s h o r t ,  p l o t ,  c h a r a c t e r  and l anguage  

nave  a b o u t  them a  romant ic  a u r a ,  a k ind  o f  f a i r y - t a l e  q u a l i t y  

t h a t  i s  a t  once r e m i n i s c e n t  of a  c h i l d ' s  d e l i g h t  i n  a d v e n t u r e -  

l a d e n  n a r r a t i v e  p o e t r y  and an  a d u l t ' s  r e c o l l e c t i o n  o f  melodrama 

( o r  o p e r a )  i n  a l l  i t s  t h e a t r i c a l  c a n d i d n e s s .  

k t  t h e  same t i m e ,  t h e  a u t h o r ,  f o r  t h e  most p a r t ,  i s  a t  

a d i s t a n c e  f r o n  a c d  i n  c o n t r o l  of such  c o l o u r f u l  i n g r e d i e n t s .  

ble a r e  rriade aware t h a t  b e n e a t h  t h e  s w i r l i n g  e x c i t e m n t  lurk 

s o b e r i n g l y  c r u e l  a n d  p r o s a i c  a s p e c t s  o f  human n a t u r e  and 

p o l i t i c a l  r e a l i t y .  Armstrong and h i s  b o r d e r  l o r d s  a r e  c o l o u r -  

f u l - - b u t  t h e y  a r e  s a v a g e l y  d e s p o t i c .  L indsay  is  p o e t i c  and 

i d e a l i s t i c - - b u t  he i s  a l s o  d e t a c h e d  and c o o l y  m a n i p u l a t i v e .  

The r e s u l t ,  Arden emphasizes ,  i s  murder--of 'vjamphary, o f  



XcGlass,  o f  Armstrong, a s  w e l l  a s  c o u n t l e s s  v i c t i m s  on b o t h  

s i d e s  of t h e  b o r d e r .  

v,hat Arden does ,  i n  e f f e c t ,  i s  e x p l o i t ,  f o r  h i s  o m  

d r a m a t i c  ends ,  c e r t a i n  a p p e a l i ~ g  e lements  i n  b a l l a d s  o r  melo- 

d r a x a s  w h i l e  a t  t h e  same t in ie  t u r n i n g  them i n  upon t n e x s e l v e s .  

For  i c s t a n c e ,  L i n d s a y ' s  wor ld  is ,  i n  a  s e n s e ,  a  c h i l d ' s  world-- 

a  world i n  which h e r o i c  o u t l a w s  and t h r i l l i n g  a d v e n t u r e s  e x i s t  

f r e e  and a t  a  d i s t a n c e  from p r e s e n t  r e a l i t i e s .  O r  t o  p u t  i t  

a n o t h e r  way, Lindsay a t t e m p t s  t o  l i v e  i n  a  world d e f i n e d  b y  

v i c a r i o u s l y  e n j o y a b l e  a r t i s t i c  c o n v e n t i o n s .  He " p l a y s r t  a t  

d ip lomacy;  he y t d e l i g h t s "  i n  p o l i t i c a l  i n t r i g u e ;  he " imaginesv  

t h e  c r e a t i o n  o f  new kingdoms and new k i n g s .  What he i s  f i n a l l y  

f o r c e d  t o  r e c o g n i z e ,  however,  i s  t h e  f a c t  t h a t  s c c h  is n o t  t h e  

way o f  t h e  r e a l  - wor ld ,  t h a t  t h e  k n i f e  and noose a r e  s h ~ c k 2 n g l y  

i n t e g r a l  p a r t s  o f  p r e s e n t  r e a l i t i e s .  

N a t u r a l l y ,  L i n d s a y ' s  r e a l i z a t i o n  i s  our  own. Though 

we d e l i g h t  i n  t h e  c o l o u r ,  t h e  a d v e c t u r e ,  t h e  v e r s e  and songs ,  

we n o r , e t h e l e s s  becorile ur ,comfortably aware o f  t h e  u g l y  r e a l i t i e s  

t h a t  g i v e  r i s e  t o  a l l  t h i s ,  o r  t h e  u n p l e a s a n t  consequences  t h a t  

r e s u l t .  liie a l s o  a s k :  Keed it b e  t h i s '  way? Thus, what  Arden 

h a s  t o  s a y  is  o r g a n i c a l l y  r e l a t e d  t o  t h e  way i n  w'n:i:ch he s a y s  i t .  

The i r - t e r a c t i o n  between t h e  two c r e a t e s  a  r i c h  d r a ~ a t i c  t e n s i o n  

t h a t  a p p e a l s ,  a l t e r n a t e l y ,  t o  our  c h i l d - l i k e  f a n t a s i e s  and o u r  

a d u l - t - l i k e  u n d e r s t a n d i n g .  And l i k e  L indsay ,  we a r e  l e f t  t o  

pocder  t h e  p o s s i b i l i t y  and d e s i r a b i l i t y  o f  r e c o n c i l i n g  t h e  two. 
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CHAPTER VI 

SER JEAKT I.'IUSGIiP,ViS S DAKCE 

i T h e m t i c  Complexity 

Though w r i t t e n  b e f o r e  L i b e r t y  ar,d . ---~a9 .4rz:sfvro~ LT t h e r e  s r e  

i n t e r e s t i n g  and j u s t i f i a b l e  r e a s o n s  why a  d i s c u s s i o n  o f  

S e r  j e a n t  icusgrave --- s ~ a n c e l  should  t e r m i n a t e  ~ o t  o n l y  o u r  s-cudy 

o f  Arden ' s  e x c u r s i o n s  i n t o  h i s t o r i c a l  m a t e r i a l ,  bu2 conc lude  

o u r  d i s c u s s i o n  o f  h i s t o r y  p l a y s  i n  g e n e r a l .  I n  t h e  first 

p l a c e ,  i t  i s  i n  nany ways s u p e r i o r  t o  t h e  p l a y s  d i s c u s s e d  t h u s  

f a r .  d e c o r ~ d l y ,  and p e r h a p s  more i n p o r t a n t l y ,  i t  s i g n i f i c a n t l y  

d i f f e r s  f r o x  t h e  o t h e r  p l a y s  i n  t h a t  d e s p i t e  i t s  n i n e t e e n t h  

c e n t u r y  s e t t i n g  i t  i s  n o t  s t r i c t l y  2 h i s t o r i c a l ; w  t h a t  i s ,  it 

i s  n o t  based on a c t u a l  p e r s o n a g e s  o r  e v e n t s .  Consequent ly ,  we 

a r e  a f f o r d e d  a  somevlhat d i f f e r e n t  p r s p e c t i v e  on t h e  e n t i r e  

s u b j e c t  o f  h i s t o r y  p lays- -a  p e r s p e c t i v e  w h i c h  h o p e f u l l y  w i l l  

s e r v e  t o  i l l u m i n a t e  f u r t h e r  t h e  n a t u r e  o f  problems r e l a t e d  t o  

t h e  w r i t i n g  and t h e  e v a l u a t i o n  o f  s u c h  p l a y s .  

J e s p i t e  t h e  f i c t i o n a l  a s p e c t s  o f  Dsnce, t h e  a u t h o r  i t e r -  

a t e s  a  two-fold  aim which i s  i m p l i c i t  i n  a l l  of  t h e  p l a y s  d i s -  

cussed  t h u s  fa r :  he w i s h e s  t o  imbue h i s  s u b j e c t  w i t h  a c e r t a i n  

amount of h i s t o r i c a l  o r  p e r i o d  i n t e r e s t  and he hopes t h e  d r a n a t i c  

p r o c e e d i n g s  w i l l  p r c v e  r e l e v a n t  t o  contempomry l i f e .  Regard- 



i n g  t h e  c e n t r a l  c h a r a c t e r ,  f o r  i n s t a n c e ,  he  n o t e s :  

If I had made P';usgrave i n t o  a  s t r a i g h t  
forward  l i b e r a l ,  w i t h  whom o u r  modern 
p r o g r e s s i v e s  would i m e d i a t e l y  f e e l  a t  
home, he  would have been h i s t o r i c a l l y  
o u t  o f  t h e  p i c t u r e ,  and most n n l i k e l y  
a s  a s e r j e a n t  i n  t h e  Tr ic to r i an  army. 2 

He c i t e s  contemporary newspaper r e p o r t s  o f  a t r o c i t i e s  c o m i t t e d  

by ~ r i t i s h  t r o o p s  i n  Cyprus a s  a n  i n f l u e ~ c e  which l e d  t o  t h e  

w r i t i n g  of 3 a n c e , 3  and h e  comments on t h e  imnediacy of  h i s  

t h e m ,  a n  immediacy which t r a n s c e n d s  t h e  p o l i t i c a l - m i l i t a r y  

c o n t e x t  of  h i s  i n s p i r a t i o n :  

I have  endeavoured t o  w r i t e  a b o u t  t h e  
v i o l e n c e  t h a t  i s  s o  e v i d e n t  i n  t h e  wor ld ,  
and t o  d o  s o  t h r o u g h  a  s t o r y  t h a t  i s  
p a r t l y  one o f  w i s h - f u l f i l m e n t .  I t h i n k  
t h a t  lnany o f  u s  have f e l t  a n  overpower ing  
u r g e  t o  x a t c h  sone  p a r t i c u l a r  l y  o u t r a g e o u s  
p i e c e  o f  v i o l e n c e  w i t h  a n  even g r e a t e r  a n d  
more o u t r a g e o u s  r e t a l i a t i o n .  ( 3 a n c e  p .7 )  

Turning now t o  t h e  therce i t s e l f ,  we f i n d  t h a t  Arden's  

approach  i s  c h a r a c t e r i s t i c a l l y  ambiguous--on t h e  s u r f a c e  a t  

l e a s t .  Led by t h e  f a n a t i c a l l y  r e l i g i o u s  Nusgrave,  a  s m a l l  band 

of  d e s e r t e r s  d i s g u i s e d  a s  r e c r u i t i n g  o f f i c e r s  s e e k  t o  end war- 

f a r e  by r e v e a l i n g  t h e  h o r r o r s  of  k i l l i n g  t o  t h e  tcwnspeople  

o f  d i l l y ,  a  dead comrade. By showing B i l l y ' s  s k e l e t o n ,  t h e y  

hope t o  s t r e s s - - b y  p e a c e f u l  xeans - - the  u rgency  o f  t h e i r  p a c i f i s t  

message.  But Xusgrave,  t o  t h e  s u r p r i s e  of h i s  comrades,  r e v e a l s  

a g r i s l y  p l a n  of  h i s  own. He i n t e n d s  t o  s l a u g h t e r  t w e n t y - f i v e  

l e a d i n g  townsmen i n  accordance  w i t h  t h e  k i n d  o f  m i l i t a r y  l o g i c  

which d i c t a t e d  t h e  r e t a l i a t o r y  k i l l i n g  o f  c o l o n i a l  r e b e l s  by 

t h e  E l r i t i s h  army. Only t h e  t i m e l y  a r r i v a l  o f  Dragoons p r e v e n t s  

t h e  massac re  from t a k i n g  p l a c e .  



A s  s u c h  a  b a l d  plot-summary i n d i c a t e s ,  t h e  p l a y  seems 

s u s c e p t i b l e  t o  a n y  n u r ~ b e r  o f  i n t e r p r e t a t i o n s ,  d e p e n d i n g  upon 

o n e ' s  b r o a d l y  p o l i t i c a l  v iewpoin t .  A s  one anonymous r e v i e w e r  

r e c a l l s ,  aance  bias "Read by some a s  a muddled p a c i f i s t  t r a c t  

and by o  t h e r s  a s  a n  e q u a l l y  muddled a n t i - i m p e r i a l i s t  one. . . . n4 

w h i l e  T a y l o r ,  s t r e s s i n g  t h e  a u t h o r ' s  f a i r -minded  t r e a t m e n t  o f  

a l l  a r g u m e n t a t i v e  i d e a s  i n  t h e  p l a y ,  conc ludes  t h a t  Arden d o e s  

n o t  t a k e  s i d e s  a t  a 1 1 e 5  A s  u s u a l  i n  Arden 's  work,  a c u r s o r y  

p e r u s a l  of t h e  n a r r a t i v e  r e v e a l s  ev idence  t h a t  seems t o  sub- 

s t a n t i a t e - - i n  p a r t  a t  l e a s t - - s u c h  c o n f l i c t i n g  o r  c o n $ r a d i c t o r y  

r e a d i n g s .  blusgrave, f o r  i n s t a n c e ,  p r o f e s s e s  t o  b e  a p a c i f i s t ,  

b u t  h i s  s a n g u i n a r y  means o f  argument seem t o  b e l i e  t h e  s i n c e r i t y  

o f  h i s  c o n v i c t i o n s .  On t h e  o t h e r  hand,  we might  a s k ,  i s  peace-  

f u l  persuasFon a  more a c c e p t a b l e  a l t e r n a t i v e  ~?nd--even i f  we 

concur  t h a t  i t  is--is t h e r e  any  e v i d e n c e  t o  s u g g e s t  t h a t  such  

a n  approach  would b e  e f f e c t i v e ?  Arden's r e f u s z l  t o  advance  

c l e a r - c u t  answers  t o  such  q u e s t i o n s  s e r v e s  t o  c o m p l i c a t e  t h e  

m a t t e r :  

It i s  t h e  job of  t h e  p l a y w r i g h t  t o  demonscra te  
t h e  c o m p l e x i t y ,  t o  t r y  t o  e l u c i d a t e  it by t h e  
c l a r i t y  of t h e  d e m o n s t r a t i o n .  But t o  g o  f u r t h e r  
and s t a r t  d e c i d i n g  f o r  h i s  a u d i e n c e  I t h i n k  i s  
r a t h e r  presumptuous.  If I was a b l e  t o  g i v e  t h e  
s o l u t i o h  t o  ~ e r j e a n t  i h s g r a v e T s  Jance I would 
b e  t h e  Prime X i n i s t e r .  And I am no t .6  

N a t u r a l l y ,  Arden's comments h e r e  shou ld  c a u t i o n .  a g a i n s t  

any s i n p l i s t i c  i n t e r p r e t a t i o n  o f  Dance. Xore s p e c i f i c a l l y ,  w e  

n u s t  a v o i d  i n t e r p r e t i n g  t h e  p l a y  s o l e l y  i n  t e r m s  of t h e  c e n t r a l  



c h a r a c t e r  and h i s  message. T h i s  l a t t e r  p o i n t  d e s e r v e s  emphasis  

b e c a u s e  i f  we f o c u s  o u r  a t t e n t i o n  or, bhsgrave  and a r e  i n a t t e n t -  

i v e  t o  o t h e r  m a t t e r s ,  t h e  p l a y  becones  what kJel lwarth c a l l s  

c l u m s i l y  w r i t t e n  c a s e  s t u d y  o f  a l u n a t i c . " 7  S i m i l a r l y ,  i f  

we a l l o w  i n d i s c r i m i n a t e  sympathy w i t h  Kusgrave ' s p a c i f i s m  t o  

obsc i l re  t h e  b r o a d e r  c o n t e x t  o f  t h e  d r a n ~ a t i c  a c t i o n ,  we may b e  

tempted t o  t h e  e q u a l l y  e r roneous  c o n c l u s i o n  t h a t  "Arden is 

rrierely p r e a c h i n g  sermons t o  t h e  c o n v e r t e d . .  .. rt8 
O f  c o u r s e ,  3;usgrave and h i s  message a r e  o f  c e n t r a l  i m -  

p o r t a c c e .  But o f  e q u a l  impor tance  a r e  t h e  v iews and a c t i o n s  

of t h e  o t h e r  c h a r a c t e r s ,  a s  w e l l  a s  t h e  s o c i a l ,  economic, 

p o l i t i c a l  and  r e l i g i o u s  a s p e c t s  o f  t h e  s i t u a t i o n  i n  t h e  c o l l i e r y  

town--a s i t u a t i o n  which I h s g r a v e  s e e s  a s  a n a l o g o u s  t o  t h e  un- 

happy c o l o n i a l  c o n f l i c t  from which h e  and h i s  f o l l o w e r s  have  

f l e d .  It i s  t h e  p e r p l e x i n g  i n t e r a c t i o n  of  a l l  such  f a c t o r s  

which s e r v e s ,  i n  f a c t ,  t o  d e m o c s t r a t e  t h e  complex i ty  o f  t h e  

problem a t  hand--a problem which c e r t a i n l y  canno t  be e l u c i d a t e d  

s o l e l y  i n  t e r m s  o f  >:usgrave ' s l'lunacylT o r  Arden ' s  wsermonizing."  

Cons ide r ,  now, t h e  s o l d i e r s .  Unaware of t h e i r  l e a d e r ' s  

u l t i m a t e  p l a n ,  t h e y  i n i t i a l l y  a p p e a r  t o  have  a common purpose .  

A l l  a r e  d e s e r t e r s  and a l l  a r e  invo lved  i n  a p lan  which hope- 

f u l l y  w i l l  awaken t h e  B r i t i s h  c o n s c i e n c e  i n  r e g a r d  t o  t h e  

i c m o r a l i t y  of w a r f a r e .  B i l l y ' s  s k e l e t o n ,  as w e l l  a s  t n e  d i s -  

p l a y  of a  d e s t r u c t i v e  G a t l i n g  gun,  w i l l  a s s i s t .+ ,he rn  he r e .  

h e g a r d i n g  t h e  town i t s e l f ,  c i r c u m s t a n c e s  seem p r o p i t i o u s  



f o r  such a  v e n t u r e .  because  w i n t r y  c o n d i t i o n s  i s o l a t e  t h e  

c o , ~ n u n i t y ,  t h e  d e s e r t e r s  have t i m e  t o  e x e c u t e  t h e i r  p l a n  i n  

s a f e t y .  I4ore i m p o r t a n t ,  l a b o r  s t r i f e  d i v i d e s  t h e  community. 

Though t h e  c o l l i e r s  a r e  s u s p i c i o u s  t h a t  t h e  s o l d i e r s  may b e  

t h e r e  i n  a  s t r i k e - b r e a k i n g  c a p a c i t y ,  I h s g r a v e  i s  c o n f i d e n t  t h a t  

t h e i r  s u p p o r t  w i l l  b e  won: 

A t  t h e  p r e s e n t ,  t h e y  b e l i e v e  we've come 
t o  k i l l  them. Soon t h e y ' l l  f i n d  w e  h a v e n ' t ,  
s o  t h e y ' l l  s t o p  h a t i n g .  ( I , i i i , 3 3 )  

i j n d e r l y i n g  iGusgraveVs c o n f i d e n c e  h e r e ,  of c o w s e ,  i s  h i s  b e l i e f  

t h a t  t h e  cause  o f  t h e  c o l l i e r s  and t h e  c a u s e  of t h e  d e s e r t e r s  

a r e  one and t h e  same: 

I t ' s  a h o t  c o a l ,  t h i s  town, d e s p i t e  t h a t  
i t ' s  f r e e z i n g - - c h o o s e  your  rrLnute and blow: 
and whoosh, s h e ' s  f l a n e d  your  r o o f  o f f !  
They ' r e  t r e m b l i n g  a l r e a d y  i n t  o  t h e  s t r i k e r s  ' 
r i o t s .  I 'Jell ,  t h e i r  r i o t s  arid o u r  war  a r e  t h e  
same one c o r r u p t i o n .  T h i s  town i s  o u r s ,  i t ' s  
r e a d y  f o r  u s :  and i t s  p e o p l e ,  when t h e y ' v e  
h e a r d  u s ,  and t h e  Xord of  God, c r y i n g  t h e  
murders  t h a t  we've done--1 '11 t e l l  you t h e y ' l l  
t u r n  t o  u s ,  and t h e y ' l l  t u r n  a g a i n s t  t h a t  war! 

( 1 , i i i , 3 6 )  

F'rom one p e r s p e c t i v e ,  t h e n  t h e  s i t u a t i o n  seems r e l a t i v e l y  

c l e a r - c u t :  t h e  d e s e r t e r s  and t h e  c o l l i e r s  a r e  " r e b e l s "  w i t h  a 

coxmon cause  and a cormon o p p r e s s o r .  The Kayor, Parson and 

C o n s t a b l e  a r e  e q u i v a l e n t - - a t  l e a s t  i n  Kusgrave ' s  ~ i i ind-- to  t h e  

p o l i t i c a l ,  economic, and r e l i g i o u s  f o r c e s  which d i c t a t e  t h e  

w a r f a r e  a g a i n s t  which t h e y  have  r e v o l t e d .  Jcst as t h e  I m p e r i a l  

government u s e s  t h e  m i l i t a r y  t o  q u e l l  c o l o n i z l  d i s s i d ~ n c e ,  s o  

t h e  Xayor s e e s  it as  a  u s e f u l  i n s t r u m e n t  i n  d e a l i n g  w i t h  



d i s s i d e n c e  a t  home: 

The c u e e n ' s  g o t  wars ,  s h e ' s  g o t  r e b e l l i o n s .  
Over t h e  s e a .  A l l  r i g h t .  Bezt  t h e s e  f e l l e r s f  
drums h i g h  a round  t h e  town, I ' l l  p u t  one pound 
down f o r  e v e r y  Iioyal S h i l l i n g  t h e  s e r j e a n t  pays .  
Led c o a t s  and f l a g s .  Get r i d  o f  t h e  t r o u b l e -  
rriakers. Drums a c a  f i f e s  and g l o r y .  ( I , i i , 2 2 )  

T h e o r e t i c a l l y ,  t h e n ,  c i r c u m s t a n c e s  a r e  f a v o u r a b l e  f o r  t h e  d e s e r t -  

e r s .  Appareri t ly  u n i ~ e d  t h e m e l v e s ,  a common a l l y  ( t h e  c o l l i e r s )  

and a  cornrrion enemy ( t h e  t o h n ' s  ' r ~ s t a b l i s h m e n t l l )  a r e  f a c t o r s  which 

a p p e a r  advantageous  t o  t h e  s u c c e s s  o f  t h e i p  m i s s i o n .  . 
Arden makes c l e a r ,  however,  t h a t  t h i s  u n a n i m i t y  i s  i l l u s o r y .  

Though a  cormon purpose  and a common d a n g e r  u n i t e  t h e  s o l d i e r s ,  

s h a r p  and even v i o l e n t  d i f f e r e n c e s  e x i s t  w i t h i n  t h e  g r o u p  i n  r e -  

s p e c t  t o  t h e  m o t i v a t i o n s  which prompted t h e i r  in i s s ion  and t h e  

rneans by which t h e y  hope t o  accompl i sh  it. Kusgrave,  f o r  i n -  

s t a ~ c e ,  c o n s t a r l t l y  s t r e s s e s  t h e  r e l i g i o u s  n a t u r e  of  h i s  x o t i v e s  

and seems convinced t h a t  P rov idence  E imse l f  is d i r e c t l y  i n v o l v e d :  

But t h e r e ' s  rcore t o  it t h a n  a  b o d i l y  b l a c k -  
m a i l - - i s n ' t  t he re? - -because  my power 's  t h e  
power o f  God, and t h a t ' s  what b rough t  me h e r e  
and a l l  t h r e e  o f  you w i t h  me, ( I , i i i , 2 9 - 3 0 )  

H u r s t ,  on t h e  o t h e r  hand, t a k e s  a  somewhat d i f f e r e n t  view. Weary 

of t h e  n t r e a t - y o u - l i k e - d i r t l l  a s p e c t  o f  army l i f e ,  he  e x p r e s s e s  

a d e s i r e  t o  i n i t i a t e  some k i l l i n g  on h i s  own, b ~ t  w i t h o u t  t h e  

d i v i n e  a u s p i c e s  a l l e g e d  by Xusgrave: 

I t ' s  nowt t o  do wit God. I d o n ' t  u n d e r s t a n d  
a l l  thzit  abou t  God, why d 'you b r i n g  God i n t o  
i t !  You've come h e r e  t o  t e l l  t h e  p e o p l e  and 
t h e n  t h e r e ' d  be no  more war--. . . .  . ( I , i i i . 3 0 )  

Regarding Sparky,  t h e  youngest  member o f  t h e  g r o u p ,  we 



f i n d  t h a t  h i s  ~ i o t i v e s  seen1 rr,ore connec ted  w i t h  p e r s o n a l  g r i e f  

a t  t h e  d e a t h  o f  h i s  f r i e n d  3 i l l y  t h a n  w i t h  any g e n e r a l i z e d  

c o n c e p t  abou t  p a c i f i s m .  He even j e e r s  a t  X u r s t  because  he  was 

n o t  a c q u a i n t e d  w i t h  B i l l y  ( I , i i i , 3 5 ) .  I n  a d d i t i o n ,  t h e r e  i s  

e v i d e n c e  t o  s u b s t a c t i a t e  Jack  R i c h a r d s o n ' s  s u g ~ e s t i s n  t h a t  

Sparky " f e a r s  h i s  S e r j e a n t  more t h a n  he d o e s  war i t s e l f . .  . .lf9 

He f r e q u e n t l y  r e f s r s  t o  Idusgrave a s  "qod,"  f o r  i n s t a n c e ,  and 

when coii,mand~d by t h e  S e r j e a n t  t o  e x p l a i n  t h e i r  c h c i c e  o f  t h i s  

p a r t i c u l a r  town, a s t a g e  d i r e c t i o n  r io tes  t h a t  he r e p l i e s  "as 

w i t h  a  c o n d i t i o n e d  r e f l e x n ( p . 3 4 ) .  

A c t u a l l y ,  t h e  o n l y  t r u e  p a c i f i s t  would a p p e a r  t o  b e  

A t t e r c l i f f e - - a t  l e a s t  i n s o f a r  a s  c l e a r l y - d e f i n e d  ~ o t i v a t i o n s  

a r e  concerned.  \;hen Phsgrave  e x p r e s s e s  h i s  d e s i r e  t o  t u r n  t h e  

townsmen a g a i n s t  t h e  c u r r e n t  c o l o n i a l  war ,  A t t e r c l i f f e  c o r r e c t s  

him: 

A l l  w a r s ,  S e r j e a n t  Kusgrave.  They've g o t  t o  
t u r n  a g a i n s t  a l l  wars.  C o l o n i a l  war ,  d o  we 
s a y ,  no  war of honour? I ' m  a p r i v a t e  s o l d i e r ,  
I n e v e r  had no honour,  I went k i l l i n g  f o r  t h e  
Gueen, I d i d  it f o r  me x a g e s ,  ' t h a t  wor my l i f e .  
But I ' v e  g o t  a new l i f e .  There was oke n i g h t ' s  
work, and I s a i d :  no n o r e  k i l l i n g .  ( I ,  i i i , 3 6 )  

He d e l i v e r s  a s i m i l a r  rebuke t o  H u r s f T s  a s s e r t i o n  t h a t  " l t t s  

t ime  we d i d  o u r  3 k i l l i n g . "  

On t h e  whole, t h e n ,  t h e r e  i s  no  u n i f y i n g  concensus  o f  

o p i n i o n  w i t h i n  t h e  g roup ,  d e s p i t e  t h e  d a n g e r  and t h e  common 

purpose  which o s t e n s i b l y  u n i t e  i t .  b c t u a l i y ,  i t  would a p p e a r  

t h a t  i t  i s  iv:usgravels f i r m  l e a d e r s h i p ,  r a t h e r  t h a n  e x t e n u a t i n g  



T s c t o r s ,  which e n s u r e s  c o h e s i v e  a c t i o n - - a t  l e a s t  i n  t h e  e a r l i e s t  

s t a g e s  of t h e  rf i iss ion.  Zven t h e  a g y z s s i v e  d u r s t  r e c o i l s  "sub- 

m i s s i v e l y t l  when t h e  S e r j e a n t  a s s e r t s  h i s  own p o i n t  of v iew 

( ~ ~ 9 3 5 , 3 6 1  

Tdrning now t o  t h e  c o l l i e r s ,  a s i m i l a r  l a c k  o f  a c c o r d  

e x i s t s .  Unl ike  ibalsh,  t h e i r  l e a d e r ,  t h e y  a r e  e a s i l y  provoked 

t o  v i o l e n c e - - a s  evidenced by t h e  Pugnacious C o l l i e r l s  drunken 

a t t a c k  on t h e  C o n s t a b l e  ( I I , i , 4 7 ) - - a n d  f i g h t  aniongst t h e n s e l v e s  

or, seercingly f l i r z s y  p r e t e x t s  (iI , ii , 5 5 )  . Such b e h a v i o u r  pro-  

vokes  i r ' a l sh l s  s a r c a s t i c  llHoly God? Ky mates!  Ky Brothers!"  

and emphas izes  t h e  compara t ive  l a c k  o f  r a p p o r t  amongst t h e  

town " r e b e l s  A s  Richardson somewhat ha r s h l y  p o i n t s  o u t :  

... it becomes a p p a r e n t  t h a t  t h e  c h i e f  o b s t a c l e  
t o  I h s g r a v e T s  v i s i o n  w i l l  b e  t h e  ve ry  p e o p l e  
he i s  t r y i n g  t o  save .  The d r u n k ,  c l o d d i s h  
workingmen, b e s e t  w i t h  t h e i r  own v e r y  s p e c i f i c  
problems o f  s u r v i v a l ,  a r e  e i t h e r  t o o  s u s p i c i o u s  
o r  t o o  s e l f - s e e k i n g  t o  be  concerned w i t h  an 
e v a n g e l i c a l  S e r j e a n t .  1 0  

O f  c o u r s e ,  it n u s t  n o t  be i n f e r r e d  t h a t  t h e  c o l l i e r s  a r e  . 

n e c e s s a r i l y  d i s u n i t e d  i n  t h e  n a t t e r  of t h e i r  own c o n f l i c t  w i t h  

t h e  f lEs tab l i shment .n  Nhere t h i s  a s p e c t  o f  t h e i r  c o l l e c t i v e  

s e l f - i n t e r e s t  i s  concerned ,  t h e y  a p p e a r  o f  one  h o s t i l e  mind 

o r  a t t i t u d e  i n  r e g a r d  t o  t h e  blayor, P a s o r ,  arid C o n s t a b l e ,  how- 

e v e r  a r g u m e n t a t i v e  t h e i r  behav iour  i n  o t h e r  r e s p e c t s .  On t h e  

o t h e r  hand,  t h e i r  b e h a v i o u r  i s  somewhat a t  odds w i t h  t h e  d i s -  

c i p l i n e d  o b e d i e n c e  t h a t  i ihsgrave demands--and t e m p o r a r i l y  r e -  

ceives--from h i s  own f o l l o w e r s ,  obed ience  t h a t  he :nust a l s o  



e l i c i t  f r o n  t h e  c o l l i e r s  i f  h i s  p l a n  i s  t o  succeed .  

It  i s  from t h i s  p e r s p e c t i v e  t h a t  we may now examine i n  . 

more d e t a i l  t h e  c h a r a c t e r  o f  ;.:usgrave arid t h e  n a t u r e  o f  h i s  

m i s s i o n .  J e s c r i b e d  by Arden a s  a k i n  t o  t h e  s e r j e a n t s  who 

f o u g h t  under  Crornwell and i n  t h e  Cr inea  w i t h  B i b l e  i n  one 

h a ~ d  and weapon i n  t h e  o t h e r , l l  he i s  r e l i z i o u s ,  m i l i t a n t l y  

a u t h o r i t a r i a n  and--perhaps more i m p o r t a n t - - s i n g l e - n i n d e d .  l l I t t s  

n o t  r l i a t e r i a l , "  i s  h i s  f a v o r i t e  r e p l y  t o  q u e r i e s  o r  a rguments  t h a t  . 
seem, i n  one  way o r  a n o t h e r ,  t o  c a l l  i ~ t o  q u e s t i o n  t h e  c o r r e c t -  

n e s s  o f  h i s  p o s i t i o n .  A s  K a t h a r i n e  b ;o r th  n o t e s ,  t h e  p h r a s e  

l l runs t h r o u g h  t h e  p l a y  l i k e  a  d e s p e r a t e  a f f i r n a t j - o n  o f  t h c  l o g i c  

o f  h i s  p o s i t i o n . " l 2  

Though a m i l i t a r y  d e s e r t e r ,  b o t h  h i s  p e r s o n a l i t y  and h i s  

p l a n  p a r a d o x i c a l l y  eixbody many c h a r a c t e r i s t i c s  o f  t h e  l i f e  from 

which he h a s  escaped.  He d e s p i s e s  I1anarachyn o f  m y  s o r t  a n d ,  

d e s p i t e  t h e  i n c o n g r u i t y  o f  h i s  own p o s i t i o n ,  h e  e x p r e s s e s - - t o  

t h e  Cons tab le - -h i s  d i s l i k e  o f  a g i t a t o r s  " i n  o r  o u t  o f  t h e  armyt1 

( I i , O ) .  Tnough o s t e n s i b l y  a man o f  l lpeace , "  i n  t h e  New 

Testamerit s e n s e  of  t h e  word,  h i s  concept  o f  God i s  c u r i o u s l y  

a k i n  t o  t h a t  o f  t h e  Old Tes tament ,  a s  w e l l  a s  t o  ' t he  b loody 

m i l i t a r i s m  he  w i s h e s  t o  d e s t r o y :  

I'm i n  t h i s  town t o  change a l l  s o l d i e r s '  
d u t i e s .  Xy- p r a y e r  i s :  keep  my m i ~ d  c l e a r  
s o  I can i i e i g h t  Judgemerit a g a i n s t  t h e  Kercy 
and Judgement a g a i n s t  t h e  Blood,  and make 
t h i s  Dance a s  t e r r i b l e  a s  You have. p u t  i n t o  
my b r a i n .  The 'h'ord a l o n e  i s  t e r r i b l e :  t h e  
Deed must be worse. Sut  I kcow i t  i s  Your 
Log ic ,  and You w i l l  p r o v i d e .  ( 1 , t i i , 3 7 )  



Zven t h e  end o f  t h e  world--God's 'Judgement-Day1--he e r i v i s i o n s  

i n  m i l i t a r y  te rms:  

... I mean, numbers and o r d e r ,  l i k e  s o  many 
r a n k s  t h i s  s i d e ,  s o  many t h a t ,  p r o p e r l y  
d r e s s e d ,  s t e a d i n e s s  on p a r a d e ,  s o  t h a t  whether  
you knew you was r i g h t ,  o r  you knew you was 
wrong--you'd know i t ,  and you'd s t a n d .  (He 
s h i v e r s .  ) ( 1 1 , i i z 5 )  

It i s  n o t  t i l l  t h e  r e v e l a t i o n  of h i s  p l a n ,  however,  t h a t  t h e  

i m p l i c a t i o n s  o f  h i s  b e l i e f s  become s h o c k i n s l y  a p p a r e n t .  Because 

i 3 i l l y 1 s  d e a t h  l e d  t o  t h e  r e t a l i a t o r y  s l a u g h t e r  o f  f i v e  r e b e l s ,  

K u s g r a v e T s  l f l o g i c l f  l e a d s  him t o  t h e  a r i t h m e t i c  c o n c l u s i o n  t h a t  

t w e n t y - f i v e  o f  t h e  l e a d i n g  t o m s m e n ,  whom he r e g a r d s  as a t  

l e a s t  p a r t i a l l y  r e s p o n s i b l e  f o r  c o l o n i a l  wars, must a l s o  b e  

e l i n i n a t e d :  

One man, and f o r  him f i v e .  T h e r e f o r e ,  f o r  
f i v e  o f  them we rf iul t iply o u t ,  - and we f i n d  
it f ive -and- twen ty  ..., So as I unders tand  
Logic and Logic t o  rne is. t h e  niechanism o f  
God--that means t h a t  t o d a y  t h e r e ' s  twenty-  
f i v e  p e r s o n s  w i l l  have t o  be - -  ( I I I , i , 9 1 )  

I n  view of such  flLogicll it i s  easy  ( t o o  e a s y ,  p e r h a p s )  . 

t o  a g r e e  w i t h  Lurnley's c o n t e n t i o n  t h a t  Xusgrave i s  s i m p l y  a 

" r e l i g i o u s  maniacT1 who d i s p l a y s  t h e  a t t r i b u t e s  of  a "s imple ton.  "13 

h t  t o  d o  s o  i s  t o  o v e r l o o k  c e r t a i n  a s p e c t s  o f  h i s  b e h a v i o u r  which 

s e r i o u s l y  q u a l i f y  s u c h  a  d e s c r i p t i o n .  Though K u s g r a v e l s  tTLogicll 

i s  i n d i c a t i v e  o f  b l i n d  s ingle-mindedr iess ,  he a l s o  d i s p l a y s  a 

c e r t a i n  amount of se l f -awareness .  Before  r e v e a l i n g  h i s  p l a n ,  

f o r  i n s t a n c e ,  he  d i s p l a y s  a t  l e a s t  a  p a r t i a l  r e c o g n i t i o n  t h a t  

h i s  p a s t  m i l i t a r y  l i f e  i s  p a r t i a l l y  r e s p o n s i b l e  f o r  h i s  p r e s e n t  



s e n s e  o f  purpose:  

You s e e ,  t h e  ;;ueecls Book, which e i g h t e e n  
y e a r s  I ' v e  l i v e d ,  i t ' s  t u r n e d  i n s i d e  o u t  
f o r  me. There  used t o  be  my d u t y :  now 
t h e r e ' s  a  d i s e a s e - -  ( I t11,  i ,  90) 

O t h e r  e v i d e n c e  a l s o  s u g g e s t s  awareness  on i h s g r a v e  ' s  p a t .  

Though a p p a r e n t l y  convinced o f  t h e  r i g h t e o u s n e s s  o f  h i s  r e a l  

p l a n ,  he n o n e t h e l e s s  c o n c e a l s  h i s  i n t e n t i o n s  u n t i l  t h e  l a s t  

monent. Obvious ly ,  he s u s p e c t s  t h a t  God's l lLogicv w i l l  b e  by 

no means a s  c l e a r  t o  o t h e r s  a s  it is t o  him--a s u s p i c i o n  which 

i s  j u s t i f i e d  by subseciuent  e v e n t s .  

S i m i l a r l y ,  t h e r e  i s  e v i d e n c e  t o  s u g g e s t  t h a t  p e r h a p s  

even :.:usgrave h i m s e l f  i s  n o t  - e n t i r e l y  convinced.  Cons ide r  h i s  

r e a c t i o n  t o  t h e  t r u t h  a b o u t  B i l l y ' s  p a s t  l i f e  i n  t h e  town. A s  

d e s c r i b e d  by Krs. Hitchcock ,  B i l l y  was lllJot what you'd c a l l  a 

bad your~g f e l l e r ,  you know--but he w e r e n ' t  no  good e i t h e r . "  

( I ,  ii, 2 I n  a d d i t i o n  t o  s i n g i n g  (and p r e s m a b l y  p a r c d y i n g ? )  

h y m s  i n  t h e  pub, he  f a t h e r e d  barmaid A n n i e ' s  defor~rec! baby 

b e f o r e  g o i n g  o f f  t o  war. C o i n c i d e n t a l l y ,  b o t h  t h e  baby and 

3 i l l y  d i e d  a t  a p p r o x i n a t e l y  t h e  same t ime .  Kusgrave i s  d i s -  

t u r b e d  by t h i s  i n f o r m a t i o n  and  h e  s e e k s  i l r s .  H i t c h c o c k l s  co- 

o p e r a t i o n  i n  w i t h h o l d i n g  it: 

Xhat you've j u s t  been t e l l i n g  me, d o n ' t  
t e l l  i t  t o  t h e s e .  Dead men and d e a d  
c h i l d r e n  shou ld  abLde where t h e y ' r e  p u t  
and n o t  be r o s e  up t o  t h e  t h o ~ g h t s  of t h e  
l i v i n g .  I t ' s  bad f o r  d i s c i p l i n e  ....( I , i i , 2 7 )  

ICusgrave 1 s r e 2 c t i o n  h e r e  is  r i c h l y  s u j g e s t  i v e .  Though 

he s a y s  t h a t  dead men s h o u l d  tlnclt be  r o s e  u p s f r  Ehsgrave  i n t e n d s  



t o  u s e  E i l l y T s  s k e l e t o n  a s  a  r a l l y i n g  p o i n t  f o r  t h e  r e b e l l i o u s  

townsmen. In f a c t ,  t h e  d e s e r t e r s r  c a r e f u l  concealment  of i t s  

p r e s e n c e  i s  i n d i c a t i v e  of t h e  s h o c k - e f f e c t  v a l u e  t h e y  hope it 

w i l l  nave when t h e y  f i n a l l y  r e v e a l  i t  i n  t h e  town s q u a r e .  

It becomes c l e a r ,  however,  t h a t  Kusgrave r e g a r d s  it 

as s o n e t h i n g  n o r e  t h a n  a  r a l l y i n , <  d e v i c e .  H i s  d e s i r e  t o  

c o n c e a l  u n p l e a s a n t  a s p e c t s  o f  B i l l y t s  p a s t  i s - - i n  a d d i t i o n  t o  

b e i n g  conducive  t o  good d i s c i p l i n e  among h i s  own men---suggest- 

i v e  o f  t h e  r e l i u i o u s  s i g n i f i c a n c e  i ~ h s g r a v e  a t t a c h e s  t o  t h e  

s k e l e t o n .  He h a s  h e l d  up B i l l y - - t o  h i s  men--as a k i n d  of  

m a r t y r ,  a n d  when h e  l e a r n s  o f  h i s  p r e v i o u s  u n s a i n t l y  b e h a v i o u r  

h i s  f irst r e a c t i o n  i s  t o  s u p p r e s s  ev idence  t h a t  t a r n i s h e s  t h e  

"image. Ir 

Koreover ,  i t  i s  c l e a r  t h a t  Il'lusgrave i s  p e r s o n a l l y  d i s -  

t u r b e d  by t h e  i n f o r m a t i o n .  When Nrs.  Hi tchcock draws h i s  

a t t e n t i o n  t o  t h e  c o i n c i d e n c e  of B i l l y  and t h e  b a b y ' s  d e a t h ,  

he  c a r e l e s s l y  r e p l i e s  t h a t  f r I t r s  n o t  m a t e r i a l .  He was no g r e a t  

i n  r e g a r d  t o  t h e  m a t t e r :  

But maybe, a s  you s a i d ,  s t r a n g e .  He d i d  
u s e  t o  s i n g .  And ye l low h a i r  he had,  
d i d n  t he? ( 1 , i i , 2 7 )  

A n u ~ b e r  of aab iguous  q u e s t i o n s  a r i s e  a t  t h i s  p o i n t .  Does 

x u s g r a v e  s u s p e c t  t h a t  B i l l y ' s  former  b e h a v i o u r  i n v a l i d a t e s  h i s  

u s e f u l n e s s  as a symbol--a.nd hence i n d i c a t e s  a p u r e l y  m i l i t a r y  

f fb lunder t f  on t h e  S e r j e a n t t s  p a r t ,  a b lunder  wh'ich, i n  t y p i c a l  

m i l i t a r y  f a s h i o n ,  he  wishes  t o  c o c c e a l ?  J:ora i l f ipor tan t ,  does 



t h e  v s t r a c g e f l  d e a t h  o f  b o t h  f a t h e r  and deformed c h i l d  p o r t e n t -  

i o u s l y  foreshadow t h e  f a i l u r e  o f  t h e  p r e s e n t  x i s s i o n  o r ,  rfiore 

d i s t u r b i n g l y ,  s u g g e s t  t h a t  i t s  a l l e g e d  d i v i n e  a u s p i c e s  have  

. * been a  sham from t h e  b e g i n n i n g ?  I n  o t h e r  worcis, d o e s  ~q~usgrave  

s u s p e c t  t h a t  he  i s  h i m s e l f  a  l lde fo rmi ty"?  ( H i s  l a t e r  r e f e r e n c e  

t o  former d u t y  a s  p r e s e n t  t1d i seaseu- -p .90- - i s  i n t e r e s t i n g  from 

t h i s  p o i n t  o f  v iew. )  

Though Arderi does  n o t  c l a r i f y  t h e  e x a c t  n a t u r e  o f  

; ,usgrave ' s u n e a s i n e s s ,  t h e  f o r e g o i n g  d i s c u s s i o n  s u g g e s t s  t h a t  

t h e  b e r j e a n t l s  b e l i e f s  and b e h a v i o u r  a r e  c o n d i t i o ~ e d  by some- 

t h i c g  more t h a n  rrianiacal s ingle- rn indedness .  I n  f a c t ,  h i s  t e n d -  

ency t o  s u p p r e s s ,  a v o i d ,  o r  even s u b l i m a t e  a n y t h i n g  t h a t  migh t  

i n t e r f e r e  w i t h  h i s  p l a n s - - a l t h o u g h  i n d i c a t i v e  o f  a  seemingly  

b l i n d  s e n s e  of  purpose - - i s  a l s o  s u g g e s t i v e  of a s p i r i t u a l  

p i l g r i m a g e .  d e  h a s  ' ' f a i t h t f  i n  God's Log ic ,  h e  a p p r e c i a t e s  

t h e  v a l u e  o f  symbol ic  1 f r e l i c s t t  ( t h e  s k e l e t o n ) ,  he i s  c o n f r o n t e d  

by ~ c i o u b t s t l  ( a b o u t  3 i l l y ' s  p a s t  and  t h e  r e a c t i o n s  o f  h i s  comrades'). 

Also s u g g e s t i v e  i s  h i s  mee t ing  w i t h  t h e  h o s t i l e  masses.  He h o l d s  

t h e  power of " l i f e  and d e a t h "  ( w i t h  t h e  G a t l i n g  g u n ) ,  he is  

d e s e r t e d  by one o f  h i s  own l t d i s c i p l e s n  ( A t t e r c l i f f e ) ,  a n d  

u l t i n a t e l y  h i s  p a i n s  on b e h a l f  o f  humanity a r e  t o  be rewarded 

w i t h  h i s  f l c r u c i f i x i o n u  ( h e  i s  to b e  hanged) . l 4  

Though 16usgrave might  be  a  r e l i g i o u s  f lmaniac,u h i s  c a r e e r  

i s  n o ~ e t h e l e s s  s u g g e s t i v e  of t h e  l i v e s  of i l l u s t r i o u s - - a n d  b e t t e r  

kno~iz - -p redecessors .  Koreover ,  i f  we r e c o i l  a t  t h e  b loodshed 

d i e t a t e d  by h i s  s e n s e  o f  God's l tLogic",  o u r  r e a c t i o n  is q u a l i f i e d  



by r e f e r e ~ c e  t o  two importar i t  f a c t o r s .  One i s  t h e  Old Tes tament ,  

which needs  r,o e l a b o r a t i o n .  The o t h e r  is  t h e  town P a s t o r ,  organ-  

i z e d  C h r i s t i a n i t y ' s  ~ i o u t h p i e c e  i n  t h e  p l a y .  A j i n g o i s t  i n  t h e  

w o r s t  s e n s e  o f  t h e  word, a s  w e l l  a s  a  w i l l i n g  i n s t r u m e n t  o f  t h e  

economic s t a t u s  quo, he  c i t e s  a  B i b l i c a l  q u o t a t i o n  t o  j u s t i f y  

and eccourage  t h e  c o l l i e r s T  p a r t i c i p a t i o n  i n  w a r f a r e :  

' ~ n d  J e s u s  s a i d ,  I come n o t  t o  b r i n g  peace  
b u t  a sword. ( I I I , i , 7 9 )  

The quo ta t io r , - - a t  l e a s t  i n  t h e  s e n s e  t h a t  t h e  P a s t o r  u s e s  it-- 

i s  q u i t e  c o m p a t i b l e  w i t h  L:usgravefs  t h e o l o g y .  Noreover,  g i v e n  

t h e  b l a t a n t l y  s e c u l a r  ends  t o  which it i s  d i r e c t e d  (by  b o t h  

Nayor and F a s t o r ) ,  Xusgrave emerges a s  a  c o m p a r a t i v e l y  h igh-  

minded i n d i v i d u a l .  If h i s  t h e o l o g y  i s  p e r v e r s e ,  i t  s u f f e r s  

iiCt2.e ( i f  a t  a l l )  by comparison w i t h  t h a t  of t h e  P a s t o r .  

However u n d e r s t a n d a b l e  h i s  m o t i v a t i o n s  o r  n o b l e  h i s  

i n t e n t i o n s ,  on t h e  o t h e r  hand,  Arden-makes c l e a r  t h a t  n e i t h e r  

i s  enough t o  e n s u r e  t h e  s u c c e s s  o f  X u s g r a v e f s  m i s s i o n .  A s  

bblcolm Page n o t e s ,  ' ? H i s  F a i t h  i n  Logic d o e s  n o t  f i t  t h e  f a c t s  . 

of t h e  worldef115 And it  i s  t h e  world w i t h  which h s g r a v e  

must d e a l .  I n  f a c t ,  i t  would a p p e a r  t h a t  i t  i s  t h e  s i n c e r d t y  

o f  h i s  c o n v i c t i o n s - - a s  w e l l  a s  h i s  t e n a c i o u s  s e n s e  o f  purpose--  

t h z t  c a u s e s  him t o  o v e r l o o k ,  c o n s c i o u s l y  o r  o t h e r w i s e ,  i m p o r t a n t  

a s p e c t s  o f  t h e  p r e s e n t  r e a l i t i e s  he w i s h e s  t o  cha rge .  

A s  we have  s e e z ,  harmonious r e l a t i o n s  a r e  n o t a b l y  a b s e n t  

b o t h  w i t h i n  and between two i n p o r t a n t  g roups :  t h e  d e s e r t e r s  

and t h e  c o l l i e r s .  Xusgrave,  however,  o p e r a t e s  on t h e  assumpt ion  

t h a t  d e s p i t e  t h e  h o s t i l i t y  and s u s p i c i o n  unan imi ty  w i l l  e v e n t u a l l y  



p r e v a i l .  I n  o t h e r  viords, he h a s  w f a i t h u - - t h o u g h  n o t  f a i t h  

enough t o  r e v e a l  h i s  r e a l  i n t e n t i o n s  u n t i l  t h e  town m e t i n g .  . 

Under ly ing t h i s  f a i t h  i s  a n  a p o c a l y p t i c  v iew of  t h e  

u n i v e r s e  t h a t  he s i m p l i s t i c a l l y  a p p l i e s  t o  t h e  f a c t s  o f  ' t h i s  

w o r l d . '  A s  n o t e d  e a r l i e r ,  i.;usgraae e n v i s i o n s  judgment day a s  

a k ind  o f  m i l i t a r y  p a r a d e ,  where mankind i s  n e a t l y  d i v i d e d  

"so t h a t  you knew you was r i g h t ,  o r  you knew you was -drong-- 

you 'd  know i t ,  and y o u ' d  s t a n d . "  , i i i , 6  It i s  p r e c i s e l y  

i n  such  t e r m s  t h a t  he views t h e  s i t u a t i o n  i n  t h z  town. The 

c o l l i e r s  a r e  " r i g h t ,  l1 t h e  L s t a b l i s h m e n t  i s  %rang, "--and 

because  he i d e n t i f i e s  t h e  c o l l i e r s '  c a u s e  w i t h  h i s  own, he  

assurnes t h a t  an  i d e n t i c a l  s o l u t i o n  i s  i n  o r d e r .  

Nhat :.:usgrave i s  u n a b l e  o r  u n w i l l i n g  t o  r e c o g n i z e ,  how- 

e v e r ,  i s  t h e  p r e s e n c e  o f  p e r s o n s  who do n o t  view t h e  s i t u a t i o n  

i n  such  r i g o u r o u s l y  r ~ o r a l i s t i c  t e r n s .  The u b i q u i t o u s  Bargee,  

f o r  i n s t a n c e ,  i s  one such  p e r s o n  a ~ d ,  a s  J . D .  Hainsworth n o t e s ,  

lfone f o r  whom t h e  n o t i o n  o f  m o r a l i t y  s imply  d o e s  n o t  e x i s t .  ,116 

An a n o r a l  o p p o r t u n i s t ,  he  assists o r  b e t r a y s  e i t h e r  s i d e  accord-  

i n g  t o  h i s  own u n s c r u p u l o u s  whims and s e l f - i n t e r e s t .  Ap t ly  

d e s c r i b e d  by h i c h a r d s o n  a s  lta s o r t  of  d e v i o u s  ~ v e r ~ r n a n , ~ ' l 7  ha 

p e r s o n i f i e s  t h e  b a s e r  elemerlts o f  human n a t u r e  which t h e  

i d e a l i s t i c  I h s g r a v e  f a i l s  t o  a p p r e c i a t e  o r  t a k e  i n t o  t h o u g h t f u l  

c o n s i d e r a t i o n .  Got s u r p r i s i n g l y ,  i t  i s  t h e  Bargee who h o l d s  a 

r i f l e  t o  i h s g r a v e ' s  back whea t h e  dragoons  a r r i v e  (111,i,97). 

I n  a d d i t i o n  t o  o v e r l o o k i n g  o r  u ~ d e r e s t i m t i n g  human 

n a t u r e ' s  ba se r  c h a r a c t e r i s t i c s ,  h s g r a v e  a l s o  f a i l s  t o  apprf3ciat.e 



t h e  s i g n i f i c a n c e  o f  b a s i c  human d r i v e s .  Here t h e  i rcpor tance  

o f  t h e  women i n  t h e  p l a y  b e c ~ m e s  a p p a r e n t ,  Cons ide r  Iks. 

h i t c h c o c k  s a t t i t u d e ,  f o r  i n s t a n c e .  Though s h e  :;.ocks t h e  I h y o r  

( I ,  i i , l 5 )  --and hence i s  presurr.ably syx ipa the t i c  t o w a r d s  t h e  

c o l l i e r s t  cause - -he r  d e s c r i p t i o n  of  t h e  l a b o r  d i s p u t e  i s  based  

on sol~iethir ig more t h a n  t h e  mora l  a b s t r a c t i o n s  t h a t  c h a r a c t e r i z e  

1LIo work i n  t h e  c o l l i e r y .  The owner c a l l s  
it a  s t r i k e ,  t h e  men c a l l  i t  a l o c k o u t ,  
we c a l l  i t  s t a r v a t i o n .  ( I , i i , 2 0 )  

d e r  r e f e r e n c e  t o  s t a r v a t i o n  i s  i m p o r t a n t  i n  t h a t  it r e f l e c t s  

a  concern  f o r  i x n e a i a t e  human s u f f e r i n g  caused by t h e  d i s p u t e ,  

a s  opposed t o  t h e  long- te rm c a u s e s  and s o l u t i o n s  t h a t  preoccupy 

. - uiusgrave. T h i s  d o e s  n o t  n e c e s s a r i l y  imply r m r a l  n e u t r a l i t y  on 

iws. H i t c h c o c k t s  p a r t ,  o f  c o u r s e ,  n o r  must w e  conc lude  t h a t  t h e  

3 e r j e a n t  i s  i n d i f f e r e n t  t o  human s u f f e r i n g  b e c a u s e  h e  v iews t h e  

a f f a i r  i n  somewhat a b s t r a c t  t e rms .  The two c h a r a c l e r s t  a s s e s s -  

ments  do,  however,  r e v e a l  d i f f e r e n t  p r i o r i t i e s ,  a s  w e l l  a s  

i l l u s t r a t e  t h a t  t h e  townspeople a r e  concerned w i t h  something 

more t h a n  what  i s  " r i g h t t t  and what i s  .ttwrongfl. They a r e  a l s o  

concerned w i t h  what i s  t t comfor tab le"  or--more Impor tan t - -  

t t n e ~ e ~ ~ ~ r y . "  N a t u r a l l y ,  food i s  a  p r e r e q u i s i t e  of e i t h e r .  

Annie,  t h e  s o l a i e r t s  whore, draws o u r  a t t e f i t i o n  t o  

ar io ther  b a s i c  human a p p e t i t e  ( o r  emot ion ,  i f  we e q u a t e  s e x  w i t h  

l o v e ) .  Candidly  s e f i s u a l ,  s h e  p r o p o s i t i o n s  t h e  d e s e r t e r s  and i n  

s o  d o i n g  provokes  a  r e a c t i o n  f r o m  ?lusgrave t h a t  f u r t h e r  i l l u s t r a t e s  

a s t e r n ,  a b s t r a c t  approach  t o  t h e  s i t u a t i o n  a t  hazd ,  a s  opposed 



t o  concern  f o r  t h e  s a t i s f a c t i o n  of more immediate  d e s i r e :  

Look, l a s s i e ,  ariarchy: now, w e ' r e  s o l d i ~ r s .  
Our work i s n ' t  e a s y ,  no and i t ' s  n o t  s o f t :  
i t ' s  g o t  a  s t r o n g  narze--duty. And i t ' s  drawn 
o u t  s t r a i g h t  acd b l a c k  f o r  u s ,  a c l e a r  p l a n ,  
a u t  if you come t o  u s  wi th  what you c a l l  your 
l i f e  o r  l o v e - - I ' d  - c a l l  i t  your i ~ d u l g e n c e - -  
and you s c r i b b l e  a l l  o v e r  t h a t  p l a n ,  you make 
it  c rooked ,  d i r t y ,  u n t i d y ,  - b a d - - t h e r e ' s  ana rchy .  
I a m  a  r e l i g i o u s  man. I know words ,  a n d  I know 
d e e d s ,  and I know how t o  be s t r o n g .  So d o  t h e s e  
men. You w i l l  n o t  s t a n d  between them and t h e i r  
s t r e n g t h !  Go on now, t a k e  y o u r s e l f  o f f .  (II,i,51) 

d u r s t  i s  i n  agreenient  w i t h  ;.;usgrave on t h i s  p o i n t .  Ikesolved t o  

be m i l i t a ~ t l y  s e l f - d i s c i p l i n e d ,  h e  r e j e c t s  Annie ' s  advances  be-  

cause  h e ,  t o o ,  wants  "no s c r a w l i n g . "  

The r e a c t i o n s  of t h e  o t h e r  two d e s e r t e r s ,  however,  a r e  

s i g n i f i c a n t l y  d i f f e r e n t .  Though k t t e r c l i f f e  a l s o  r e j e c t s  Annie, 

h e  i s  k i n d  t o  h e r .  G u i l t - r i d d e n  b e c a u s e  o f  h i s  owr, p a r t i c i p a t i o n  

i n  t h e  h o r r o r s  o f  w a r f a r e ,  he s p u r n s  h e r  o f f e r  n o t  hacause  of an 

a b s t r a c t  s e n s e  of  " d u t y , "  b u t  because  h e  f e e l s  t h a t  s l e e p i n g  w i t h  

h n i e  vwouldn ' t  do 11'0 g o o d f l ( I I , i i i , 6 0 ) .  Spar7ky, o n  t h e  o t h e r  

hand,  a c c e p t s  h e r  and i n  d o i n g  s o  a r t i c u l a t e s  b e l i e f s  t h n t  f l a t l y  

c o n t r a d i c t  t h o s e  of  Kusgrave a n d  H u r s t :  

It  wouldn ' t  be a n a r c h y  you know; he can1 t 
be r i g h t  t h e r e  ! A l l  i t  would be ,  .is: yoil 
l i v e  and I l ive--we d o n ' t  need h i s  d u t y ,  we 
dor;'t need h i s  itiord--a dead c a n ' s  a dead man! 
iJe cou ld  c a l l  i t  p a i d  f o r  ! Tour l i f e  and 
my l i fe--make o u r  - own r o a d ,  we d o z ' t  f o l l o w  
nobody. (11, iii ,63-64) 

He t h e n  p l a n s  t o  d e s e r t  t o  London w i t h  Acnie,  a p lan  which i s  

i n t e r r u p t e d  by t i u r s t  and which l e a d s  t o  h i s  a c c i d e n t a l  d e a t h  a t  

t h e  hands  of t h e  k i n d l y  A t t e r c l i f  f e .  



The d i f f e r i n g  r e a c t i o n s  o f  t h e  d e s e r t e r s  a r e  b o t h  ic- 

t e r e s t i n g  a c d  t h e m a t i c a l l y  r e l e v a n t .  On one  l e v e l ,  Annie 

s e r v e s ,  b e c a u s e  of h e r  fo rmer  r e l a t i o n s h i p  w i t h  8 i l l y ,  a s  a 

p e r s o n a l  l i n k  between t h e  d e s e r t e r s  and  t h e  townsmen. Hence, 

t h e  d e s e r t e r s f  a t t i t u d e s  toward h e r  a r e ,  i n  a  s e n s e ,  syrnpto- 

m a t i c  o f  t h e i r  a t t i t u d e s  toward much b r o a d e r  concerns---such 

a s  w a r f a r e  and c i v i l i a n  l i f e  i n  g e n e r a l .  A s  we have  s e e n ,  

t h e  s o l d i e r s  d i s p l a y  d i v e r g e n t  e m o t i o n a l  ( o r  r a t i o n a l )  r e -  

a c t i o n s  when conf ron ted  by Annie. However, c e r t a i n  p e r t i n e n t  

g e r ~ e r a l i z a t i o n s  a r e  p o s s i b l e .  For  i n s t a n c e ,  t h e  d e s e r t e r s  

who r e j e c t  Annie a r e  a l l  t s e a s o n e d !  s o l d i e r s  w i t h  l o n g  a n d j o r  

b loody m i l i t a r y  badkgrounds.  Sparky ,  t h e  one d e s e r t e r  who 

a c c e p t s  Annie, p r o v i d e s  a s i g ~ i i f i c a n t  c o n t r a s t .  jle i s  young 

a n d ,  i n  view of h i s  s t r o n g  p e r s o n a l  g r i e f  a t  S i l l y ' s  d e a t h ,  

presumably o f  l i r c i t e d  m i l i t a r y  e x p e r i e n c e .  R e c a l l i n g  

A t t e r c l i f f e l s  r e a s o n  f o r  r e f u s i n g  Annie, i t  would a p p e a r  t h a t  

S p a r k y T s  r e l a t i v e  inriocence i n  r e s p e c t  t o  b l o o d s h e d ,  a s  w e l l  

a s  h i s  r e l a t i v e  freedom from t h e  c o n c e p t s  of "du tyv  t h a t  seem 

t o  o b s e s s  Piusgrave arid H u r s t ,  a r e  conduc ive  t o  a  s a t i s f y i n g  

r e l a t i o n s h i p  w i t h  t h e  barmaid.  

I n  c o n t r a s t ,  t h e  r e s p o n s e s  o f  t h e  o t h e r  d e s e r t e r s  a r e  

s t r o n g l y  i n f l u e r c e d  by t h e i r  p a s t  m i i i t a r y  l i f e ,  a  l i f e  which 

was - e s s e r , t i a i l y  w o ~ a n l e s s .  i. 'oreover, i t  was a l i f e  t h a t  die- 

t a t e d  t h e  kill in^ o f  women and c h i l d r e n - - a  f a c t  which c o n t i n u a l l y  

h a u L t s  A t t e r c l i f f e  and a  r e a l i t y  of  war which  ?:usgrave l a t e r  

draws t o  t h e  a t t e n t i o n  o f  t h e  towr;smen ( I I l , i , 8 7 ) .  It i s  p e r h a p s  



s i g ~ i f i c a n t  t h a t  t h e  o n l y  d e s e r t e r  who i s  compassiofis te  t o w a r d s  

k m i e  ar.d i s  h c r r i f i e d  a t  S p a r k y f s  d e a t h  i s  X t t e r  c l i l ' f c ,  who . 

was f o r x e r l y  n a r r i e d  ar,d who went t o  war o n l y  because  o f  h i s  

w i f e 1  s infidelity. Though h i s  a g e  and p a s t  2 x p e r i e n c e a  p r e v e n t  

h i s  e n v i s a g i n g  a  happy f u t u r e  f o r  h i m s e l f ,  h e  i s  s t i l l  c a p a b l e  

of  sympathy f o r  t h e  l i v i n g  as w e l l  a s  g r i e f '  f o r  t h e  dead.  

I n  c o n t r a s t  t o  i h s g r a v e ,  ar,d comparable t o  t h e  a t t i t u d e s  

o f  t h e  women, t h e  c o l l i e r s ,  t o o ,  a r e  concs rned  w i t h  b a s i c  human . 
m a p p e t i t e s  and e n o t i o n s .  ~ h o u g h  i n v o l v e d  i n  a  k i n d  of  "warn w i t h  

t h e  Z s t a b l i s h m e n t  a n d  p r o n e  t o  f i g h t  amongst t h e m s e l v e s ,  it i s  

perhaps  s i g n i f i c a n t  t h a t  it i s ~ c u t ? k o l d r y r r - - a s  opposed t o  weight -  

i e r  a b s t r a c t  i s s u e s - - t h a t  provokes  v i o l e n c e  i n  t h e  t o w n ( e . g . I I , i ,  

46-47 and I I , i i , 5 5 ) .  O f  c o u r s e ,  d runkenness  i s  a l s o  a  f a c t o r ,  

b u t  l i k e  s e x ,  t h a t  i s  a l s o  t h e  r e s u l t  of  s a t i s f y i n g  a  b a s i c  human 

a p p e t i t e .  I n  a n y  c a s e ,  t h e  i R c i d e n t s  i l l u s t r a t e  t h a t  t h e  men 

a r e  a s  y e t  x o r e  concerned w i t h  i r m e d i a t e  a p p e t i t i v e  s a t i s f a c t i o n s  

t h a n  t h e y  a r e  w i t h  t h e  g r a v e  c iora l  i s s u e s  t h a t  I u s g r a v e  e v e n t u a l l y  

draws t o  t h e i r  a t t e ~ t i o n .  

Fhsgrave  m e r l o o k s  t h i s - - b o t h  i n  t e r m s  of  h i s   OF^ f o l l o w e r s  

and t h e  townsmen ( a n d  women). Noreover ,  he f a i l s  t o  a p p r e c i a t e  

t h e  consequences  t h a t  cou ld  r e s u l t  f rom S p a r k y l s  d e a t h .  He r e f u s e s  

t o  a c c e p t  A t t e r c l i f f e l s  con te r i t ion  t h a t  t h e  " L ~ g i c * ~  ~f h i s  own 

p a c i f i s t  s t a n c e  i s  now s e r i c u s l y  compror;l,ised. I ~ ~ o r e o v e r ,  he r e v e a l s  , 

I 

t h a t  wher, h i s  own p l a n s  a r e  i n v o l v e d  h e  i s  q u i t e  c a p a b l e  of i g -  

n o r i n g  t h e  f a c t s  b o t h  of l i f e  d e a t h :  

Aye, a y e . . A e s e r t i o n .  F o r n i c a t i o n .  1 % ' ~  a c t  
m a t e r i a l .  E e t s  dead.  Hide him avay.  ( I I , i i i , 6 9 ]  



I J n l i k e  X t t e r c l i f f e ,  b;us<rave p e r s i s t s  i n  i r - t e r p r e t i n g  e v e r y t h i n g  

--whether  i t  be l i f e ,  l o v e  o r  dea th- - f rom a  m i l i t a r y  s t a n d p o i n t .  

From one p o i n t  o f  view, ; . :usgrave's b e h a v i o u r  h e r e  i s  p e r -  

h a p s  no more ar,d no l e s s  thar ,  what one  ~ ~ o u l d  e x p e c t  f rom a good 

r n i l i t ~ r y  comman;ler i n  a d i f f i c u l t  m i l i t a r y  s i t u a t i o n .  Zmotion- 

a l l y  c c n t r o l l e d ,  s t e a d f a s t ,  p e r s i s t e n t  d e s p i t e  o b s t a c l e s - - a l l  

a r e  q u a l i t i e s  u s u a l l y  a s s o c i a t e d  w i t h  r r i i l i t a r y  l e a d e r s h i p .  How- 

e v e r ,  d e s p i t e  h i s  a p p a r e n t l y  c a l l o u s  a t t i t u d e  t o w a r d s  3 p a r k y f s  

d e a t h  a d  h i s  u n p l e a s a n t  i m p a t i e n c e  w i t h  A m i e t s  z r i e f ,  it would 

be  a m i s t a k e  t o  c o n c l u d e  t h a t  h e  i s  inhumanly s t u b b o r n ,  much a s  

h i s  be l i av iour  i n v i t e s  t h a t  d e s c r i p t i o n .  F r i o r  t o  S p a r k y t s  d e a t h ,  

we l e a r n  t h a t  Xusgrave  i s  haun ted  by  a g o n i z i n g  n i g h t m a r e s  which 

a r e  t h e  r e s u l t  of h i s  p a s t  m i l i t a r y  e x p e r i m c e s  (11 , i i i , 64) .  

I n  a d d i t i o n ,  a  s t a g e  d i r e c t i o n  i n d i c a t e s  t h a t  i m e d i a t e l y  a f t e r  

t n e  i n c i d e n t  h e  s i ts  a l o n e  ' 'with h i s  head i n  h i s  hands ,? '  which 

~ e r h a p s  s u g g e s t s  t h a t  h e  h a s  been  more d e e p l y  a f f e c t e d  by t h e  

d e a t h  t h a n  h i s  p r e v i o u s  r emarks  would i n d i c a t e .  

However, what  i s  i m p o r t a n t  h e r e  i s  n o t  what  Xusgrave 

f e e l s ,  b u t  what h e  t h i n k s  and l a t e r  does .  A s  h i s  c o w L e n t s  t o  

t h e  weeping Acnie i n c i i c a t e ,  he  i s  w e l l  aware  o f  t h i s :  

Oh, you c a n  s h a k e ,  you c a n  q u i v e r ,  you c a n  
open y o u r  mouth l i k e  a qu icksand  and a l l - -  
b l u b b e r i n g  and t r o u b l e - - b u t  I t v e  g o t  t o  
t h i n k  and - I t v e  g o t  t o  do. ( I I , i i i , 6 9 )  

Though Arden d o e s  n o t  r e v e a l  t o  u s  d e t a i l s  o f  t h e  n e n t a l  " d e b a t e , "  

X u s g r a v e t s  a d a n a ~ t  r e f u s a l  t o  be pe r suaded  t h a t  S p a r k y t s  d e a t h  

rlwipes t h e  who le  t h i n g  o u t v  and h i s  d e t e r m i n a t i o n  t o  p roceed  a s  

p lanned s u f f i c e  t o  s a t i s f y  o u r  c u r i o s i t y .  Ir. s h o r t ,  t h e  n i l i t a r y  



s i d e  of  h i s  n a t u r e  i s  v i c t o r i o u s .  

i.:us,i;ravels m i s t a k e ,  however,  l i e s  i n  h i s  assuming t h a t  

h i s  "Logic!' - i s  a p p l i c a b l e  t o  t h e  s i t u a t i o n  i n  t h e  town,  t h a t  

t h e  c o l l i e r s  w i l l  view t h e i r  own s t r u g g l e  a s  analogoi . !~  t o  t h a t  

o f  t h e  unhappy c o l o n i a l s ,  m d  t h a t  S p a r k y l s  d e a t h  w i l l  be  o f  

l i t t l e  o r  no consequence when w e i g h t i e r  moral  c o n c e r n s  a r e  

broached.  Xuch t o  h i s  p u z z l e n e n t ,  t h e  townsmen d o  n o t  r e a c t  

i n  accordance  w i t h  h i s  e x p e c t a t i o n s ,  Though shocked Ly t h e  

a:pearance of  t h e  s k e l e t o n ,  t h e  r e v e l a t i o n  t h a t  i t  is B i l l y ' s  

i s  g r e e t e d  w i t h  d i s b e l i e f  r a t h e r  t h a n  o u t r a g e  a% t h e  i r x n o r a l i t y  

of  a  ( I  i 8 .  And when 16~s;kave r e v e a l s  his s t a r t l i n g  

p l a n  t o  k i l l  t w e n t y - f i v e  prominent  townsmen, a  u n i f i e d  s e n s e  

of  purpose  o r  agreement  f a i l s  t o  m a t e r i a l i z e ,  eyrer, axof igs t  

h i s  own f o l l o w e r s .  One c o l l i e r ,  e c h o i n g  h i s  a l l e g e d  enemy, 

t h e  Kayor,  t h i n k s  t h e  s o l d i e r s  "balmy," t h e  Bargee f r e e l y  

s w i t c h e s  a l l e g i a n c e s ,  and t h e  Slow C o l l i e r  o n l y  t e n t a t i v e l y  

s u g g e s t s  t h a t  Xusgrave "might b e  r i g h t "  ( I I I , i , 9 5 ) .  

P r e a i c t a b l y ,  A t t e r c l i f f e  f l a t l y  r e f u s e s  t o  a c c e p t  h i s  

l e a d e r T  s p r o p o s a l  and e v e n  goes  a g a i n s t  him by d rawing  a t t e n t i o n  

t o  S p a r k y l s  d e a t h  ( I I I , i , 9 6 ) .  i-iurst, on t h e  o t h e r  h a n d , ' i s  i n  

f u l l  agreement  w i t h  Kusgrave i n  r e g a r d  t o  t h e  s l a u g h t e r  b u t ,  

a s  t h e  S e r j e a n t  p o i n t s  o u t ,  

The wrong way. The wrong way. You're  
t r y i c g  t o  do  it w i t h o u t  Logic .  ( I I I , i , 9 6 )  

Yhat Xusgrave r e f u s e s  t o  r e c o g n i z e ,  o f  c o u r s e ,  is t h e  "Logicn 

o f  h i s  own p o s i t i o n .  

Coris ider ,  f o r  i n s t a n c e ,  h i s  p l e a  t o  t h e  townsmen iihen 



s u p p o r t  i s  n o t  f o r t h c o m i n g .  P o i n t i n g  t o  t h e  s k e l e t o n ,  he a s k s :  

Xone o f  you a t  a l l ?  Come on ,  come on ,  why, 
h e  was your  silly, w a s n l t  he?  Tha t  you knew 
and you worked w i t h - - d o n f t  you want t o  revenge 
hini? ( 1 1 1 , i , 9 3 )  

The p l e a  i s  i r o n i c .  Though he had e a r l i e r  d i s m i s s e d  a s  i m m a t e r i a l  

Annie ' s  g r i e f  a t  t h e  d e a t h  o f  Sparky ,  he now a p p e a l s  t o  t h e  

emot ions  o f  t h e  crowd ( i n c l u d i n g  A n n i e ' s )  on b e h a l f  o f  someone 

t h e y  h a v e n ' t  s e e n  f o r  c e a r l y  two y e a r s .  Also  i r o n i c  i s  t h e  

f a c t  t h a t  t h e  o n l y  one who r e s p o n d s  w h o l e - h e a r t e d l y  t o  t h i s  p l e a  

f o r  r evenge  i s  Hurst--someone who n e v e r  knew B i l l y  i n  t h e  first 

p l a c e .  

The confused  r e s p o n s e  f rom t h e  c r o i ~ d  i s  i n d i c a t i v e  o f  

i \ /usgrave l s  f a i l u r e  even  fro^ a  p u r e l y  m i l i t a r y  p o i n t  of  view. 

A c a r d i n a l  maxim i s  t o  n e v e r  u n d e r e s t i m a t e  t h e  enemy; i n  X u s g r a v e T s  

c a s e ,  h e  h a s  made t h e  even g r e a t e r  m i s t a k e  o f  u n d e r e s t i m a t i n g  h i s  

f r i e n d s  o r  a l l i e s .  His mathemat ica l  approach t o  t h e  s o l u t i o n  o f  

a n  enormous problem h a s  p reven ted  him from f u l l y  c o c s i d e r i n g  

such  m a t t e r s  as e s p i o n a g e ,  s a b o t a g e ,  and "=ora le ."  It i s  

a p p r o p r i a t e l y  p o e t i c ,  t h e n ,  t h a t  t h e  a r r i v a l  o f  s o l d i e r s - - t h e  

Dragoons--s ignals  t h e  c o l l a p s e  o f  h:usgrave1s m i s s i o n .  Hurs t  i s  

k i l l e d ,  iLusgrave ar,d A t t e r c l i f f  e  i m p r i s o n e d ,  and  t h e  townsmen 

and s o l d i e r s  d a n c e  around a b a r r e l  o f  b e e r  t o  commemorate t h e  

o c c a s i o n .  

Vilnat, if a n y t h i n g ,  has  been accompl i shed?  Kot ing  t h e  

c o l l i e r s  seeming ly  joyous f r a t e r n i z a t i o n  w i t h  f o m e r  "enernies,lT 

% a l s h  comments w i t h  g r e a t  b i t t e r n e s s :  



The co:crcur,ity's been saved .  Peace  and 
p r o s p e r i t y  r u l e s .  X e ' r e  a l l  f r i e n d s  and 
n e i g h b o u r s  f o r  t h e  r e s t  of  t o d a y .  We're 
a l l  s o r t e d  o u t .  h ' e l r e  back where we w e r e .  
So what do we do? (11 I , i , 99 )  

The Bargee,  p a s s i n g  o u t  f r e e  b e e r ,  h a i l s  t h e  end of na bad 

dream," a n  o f f i c e r  u r g e s  t h e  towr.srrien t o  "Let normal l i f e  b e g i n  

a g a i n , n  Annie c r a d l e s  t h e  s k e l e t o n  o f  h e r  dead l o v e r ,  and t h e  

men who had cone t o  t h e  town w i t h  t h e  e x p r e s s  purpose  o f  t e l l i n g  

them what t o  "doT' now f a c e  d e a t h  by h a ~ g i n g .  I n  s h o r t ,  it would 

a p p e a r  t h a t  n o t h i n g  h a s  been accomplished and t h a t  t h e r e  a r e  

grounds  f o r  one c r i t i c ' s  e r r o n e o u s  s u g g e s t i o n  t h a t  "any ph i losophy  

t h e  p l a y  may c o n t a i n ,  a l t h o u g h  backed by t h e  S e r j e a n t l s  r e l i g i o u s  

mania,  i s  t o t a l l y  n i h i l i s t  ."l8 

Arden, h  owever,  r e j e c t s  such  a n  a s s e s s n e n t ,  n o t i n g  t h a t  

f a c t o r s  o t h e r  t h a n  Llusgrave and h i s  p l a n  d e s e r v e  our  c o n s i d e r a t i o n :  

. . . t h e  f a c t  t h a t  t h e  sympathies  o f  t h e  p l a y  
a r e  c l e a r l y  w i t h  him i n  h i s  o r i ~ i n a l  h o r r o r ,  
and t h e n  t u r n  a g a i n s t  him and h l s  i n t e n d e d  
reraedy, seem t o  have bewi lde red  marly p e o p l e .  
I would s u g g e s t  however,  t h a t  a  s t u d y  o f  t h e  
r o l e s  o f  t h e  women, and o f  F r i v a t e  A t t e r c l i f f e ,  
shou ld  be s u f f i c i e n t  t o  renove any  doub5s a s  
t o  where t h e  t m o r a l '  o f  t h e  p l a y  l i e s .  (Dance -- p . 7 )  

I n  t h e  p r i s o n ,  f o r  i n s t a n c e ,  1.2s. Hi tchcock a t t e n i p t s  t o  e x p l a i n  

t c  i h s g r a v e  t h e  f a i l u r e  o f  h i s  ''Logic ." F i r s t ,  s h e  i n s i s t s  t h a t  

t h e r e  - was l i f e  and l o v e  i n  t h e  town, d e s p i t e  i":usgravels p r o t e s t a t i o n s  

t o  t h e  c o n t r a r y :  

Then use your  Log ic - - i f  you can .  Look a t  it 
t h i s  r o a d :  h e r e  we a r e ,  acd  we'd g o t  l i f e  
and l o v e .  Then you came i n  and you d i d  your  
s c r i b b l i n g  where nobody asked you.  Aye, i t ' s  
a r s y - v e r s e y  t o  what you s a i d ,  b u t  i t ' s  s t i l l  
a n  a n a r c h y ,  i s n ' t  i t ?  And i t ' s  a l l  your  work. 

(111 , i i , l g2)  



h e c a l l i n g  S p a r k y l s  l o v e  f o r  Annie, a s  w e l l  a s  t h e  c o l l i e r s 1  

s e e r r i i ~ g l y  t r i v i a l  p r e o c c u p a t i o n  w i t h  lTcuckoldry , l l  i t  would 

a p p e a r  t h a t  Xrs. i i i t c h c o c k ' s  assess :~:ent  i s  e s s e n t i a l l y  c o r r e c t .  

Second ly ,  s h e  draws h i s  a t t e n t i o n  t o  a  p o i n t  s h e  p r e v i o u s l y  

:nade i n  r e g a r d  t o  t h e  s t r i k e :  

There was hungry men, t o o - - f i g h t i n g  f o r  
t h e i r  food.  But you brough t  i n  a  d i f f e r e n t  
war. ( 1 I I , i , l O 2 )  

F i c a l l y ,  s h e  a s s u r e s  t h e  d e s p a i r i n g  >:usgrave t h a t  d e s p i t e  t h e  

seemingly  u n g r a t e f u l  i n d i f f e r e n c e  d i s p l a y e d  t o w a r d s  h i s  n o b l e  

i n t e n t i o n s  h i s  e f f o r t s  have n o t  been e n t i r e l y  i n  v a i n :  

Ah, n o t  f o r  l o n g .  And i t ' s  n o t  a  dance of 
joy.  Those men a r e  hungry ,  s o  t h e y ' v e  g o t  
no  t i m e  f o r  you. One day t h e y ' l l  be  f u l l ,  
t hough ,  and t h e  D r a g o o n s l l l  be gone ,  and 
t h e n  t h e y ' l l  remember. (111, i i , lO2)  

Though Ibhsgrave d i s a g r e e s ,  s h e  g e n t l y  p e r s i s t s :  " L e t ' s  hope i t ,  

any road.  Eh?" 

A t t e r c l i f f e  a l s o  t a k e s  i s s u e  w i t h  b h s g r a v e l s  "Log ic , "  

a s s e r t i n g  t h a t  "You c a n ' t  c u r e  t n e  pox by f u r t h e r  whming ."  

And l i k e  K r s .  H i t chcock ,  he a s k s  a q u e s t i o n  t h a t  might  be  con- 

s t r u e d  as c a u t i o u s l y  o p t i m i s t i c :  

They ' r e  g o i n g  t o  hang u s  u p  a l e n g t h  h i g h e r  
n o r  most a p p l e - t r e e s  grow, S e r j e a n t .  D1you 
reckon we can s t a r t  an o r c h a r d ?  

It i s  p e r h a p s  s i g n i f i c a n t ,  t 00, t h a t  f t t t e r c l i f f e ,  r a t h e r  t h a n  

i k s g r a v e ,  h a s  t h e  l a s t  word i n  t h e  p l a y .  

n l s o  i r n p o r t m t ,  a s  Arder, makes c l e a r ,  i s  t h e  r o l e  of 

'&alsh ,  spokesman f o r  t h e  c o l l i e r s .  Though awkwardly s y n p a t h e t i c  

t o  ; - ;usgrave 's  p a c i f i s t  a ims,  he  ' f i o n e t h e l e s s  r e j e c t s  b o t h  t h e  



proposed s l a u g h t e r  and ,  s i g n i f i c z n t l y ,  t h e  b a s i c  a n a l o g y  t h a t  

a l l e , z e d l y  u n i f i e s  t h e  i n t e r e s t s  of t h e  c o l l i e r s  ant1 d e s e r t e r s :  

... h e ' s  s t i l l  i n  uni form,  and  h e ' s  s t i l i  
g o t  h i s  Book. t I e f s  doir,g h i s  d u t y .  ' d e l l ,  
I t a k e  no d u t i e s  fron:  no  b loody  l o b s t e r s .  
T h i s  t o m  l i v e s  by c o l l i e r s .  T h a t ' s  c o a l -  
owners and i t ' s  pi tmcn --aye, and t h e y  
b a t t l e ,  and t h e  p i t m e r l ' l l  win. But n o t  w i '  
no s o l d i e r - b o y s  t o  o r d e r  our  f i g h t  f o r  u s .  
Remember t h e i r  t r a d e :  you g i v e  'em one s m e l l  
o f  a  broken town, y o u ' l l  n e v e r  g e t  'em o u t .  

( I I I , i , 9 2 - 9 3 )  

dowever,  \Qa l sh  does  n o t  c o n s i s t e n t l y  m a i n t a i n  h i s  o p p o s i t i o n .  

%hen h e  l e a r n s  t h a t  t h e  Dragoons a r e  on t h e  way, h e  wavers .  

KALSH. I d o n ' t  know. I d o n ' t  t r u s t  i t .  

P U G I A C I O U S  CClLLIER. Ahr, be damned t h e s e  
a r e  j u s t  l i k e  t h e  sane as u s .  Xhy d o n ' t  
we s t a n d  w i t h  'em? 

NALSH. ( o b s t i n a t e l y ) .  I ' v e  n o t  y e t  g o t  t h i s  
c l e a r .  

( 111 , i095 )  

It i s  n o t  u n t i l  A t t e r c l i f f e  c o n f i r m  A n n i e ' s  a s s e r t i o n  t h a t  

S p r k y  h a s  been k i l l e d  t h a t  h e  a g a i n  a d a n a n t l y  r e j e c t s  t h e  

S e r j e a n t ' s  p lan .  

' d a l s h ' s  o p p o s i t i o n ,  however,  d o e s  rAot  i n p l y  a t o t a l  

l a c k  o f  sympathy. A s t a g e  d i r e c t i o n  makes c l e a r  t h a t  he i s  

a n g r y  a t  t h e  r e v e l r y  t h a t  f o l l o w s  t h e  a r r i v a l  o f  t h e  Dragoons 

and t h a t  i t  i s  o n l y  w i t h  ext reme b i t t e r n e s s  t h a t  he f i n a l l y  

j o i n s  i n  t h e  dance  h i m s e l f .  Commeriting on t h e  d i f f i c u l t i e s  

i n v o l v e d  i n  s t a g i n g  t h i s  s c e n e ,  Arden n o t e s  t n a t  t h e  s t a g e  

shou ld  b e  f u l l  of s o l d i e r s :  

Then t h e  i n p r e s s i o n  g i v e n  would be t h a t  even 
t h e  inost s y m p a t h e t i c  o f  t h e  c o l l i e r s ,  who 
n e a r l y  s i d e s  w i t h  I v h s g r a v e ,  h a s  no a l t e r n a t i v e  
b u t  t o  t a k e  p a r t  i n  t h e  dance ,  and t h a t  law 



and o r d e r  have  been r e - e s t a b l i s h e d  by f o r c e .  
Tne dance  c e r t a i n l y  i n p l i e s  a p a t h y  i n  some 
o f  t h e  c o l l i e r s  b u t  t h e r e  i s  a  s t a g e  d i r e c t i o n  
which makes i t  q u i t e  c l e a r  t h a t  t h e i r  l e a d e r ,  
who i s  t h e  l a s t  t o  j o i n  i n ,  d o e s  s o  u n w i l l i n g l y .  
T h i s  i s  t h e  s o r t  o f  d e t a i l  which ,  on a s m a l l  
s t a g e  c o v e r e d  w i t h  peop le ,  can  e a s i l y  be rnissede19 

b;usgrave7s message,  t h e n ,  h a s  n o t  been t o t a l l y  l o s t  upon - a l l  

t h e  townsxen. Hence, we canno t  i n t e r p r e t  t h e  p l a y  as i n d i c a t i v e  

of n i h i l i s m  on t h e  p a r t  o f  t h e  a u t h o r .  

d e s p i t e  t h e  t e n t a t i v e l y  a f f i r m a t i v e  r e s p o n s e s  d i s p l a y e d  

by some c h a r a c t e r s ,  however,  t h e  o v e r a l l  e f f e c t  i s  e s s e r , t i a l l y  

n e g a t i v e .  That i s ,  though  such  f i g u r e s  r e j e c t  t h e  s a n g u i n e  

means by  which i lusgrave  s e e k s  t o  end w a r f a r e ,  no  one ( i n c l u d i n g  

t h e  a u t h o r )  p roposes  a c l e a r - c u t  a l t e r n a t i v e .  A s s u r e d l y ,  we 

a r e  l e f t  w i t h  t h e  i m p r e s s i o n  t h a t  v i o l e n c e  i s  not t h e  a n s w e r ,  

b u t  we must deduce f o r  o u r s e l v e s  o t h e r  mean ingfu l  p o s s i b i l i t i e s .  

The s t r i k e ,  f o r  i n s t a n c e ,  s u g g e s t s  t h a t  p e a c e f u l  means do e x i s t  

by which  d i s p u t e s  might  b e  s e t t l e d ,  b u t  i t ' s  e f f e c t i v e n e s s  i s  

open t o  s e r i o u s  q u e s t i o n .  A s  ?age p o i n t s  o u t :  

The s t r i k e  c o u l d  be a  kind o f  n o n - v i o l e n t ,  
a c t i o n  beyond t h e  r a n g e  of l i b s g r a v e ' s  
i m a g i n a t i o n ,  b u t  t h e  s t r i k e r s  d o  n o t  pu t  
a l l  t h e i r  t r u s t  i n  t h i s ,  and a t t e m p t  t o  
s t e a l  t h e  s o l d i e r s '  Ga t l ing  gun. 20 

u c t u a l l y ,  t h e  c o l l i e r s f  d i s t r u s t  i s  e ~ t i r e l y  j u s t i f i a b l e :  t h e  

mine owners d i s p l a y  no qualms a b o u t  t h e  use  of m i l i t a r y  f o r c e  

t o  s e t t l e  d i f f e r e n c e s  w i t h  t h e i r  workers.  Fur the rmore ,  t h e  

e f f e c t i v e  u s e  of a  s t r i k e  by s o l d i e r s  i s  e x t r e n e l y  dub ious .  

The d e s e r t i o n  o f  i L s g r a v e  and h i s  f o l l o w e r s  i s  a k i n d  of 

" s t r i k e " ,  b u t  d e a t h  i s  t h e  p e n a l t y  f o r  such n c n - v i o l e n t  a c t i o n .  



An i n v e s t i g a t i o n  of l h s g r a v e t s  llLogiclt  produces  s i m i l a r  

r e s u l t s .  Though B'rs. Hi tchcock and A t t e r c l i f f s  seem p o s i t i  ve 

enough abou t  what i s  Trwrongv w i t h  h i s  approach,  t h e y  d o  no t  

s u g g e s t  a v i a b l e  a l t e r n a t i v e - - o r  any a l t e r n a t i v e  a t  a l l ,  Zor 

t h a t  ~ a t t e r  ( u n l e s s ,  t h a t  i s ,  we a c c e p t  t h e  p a c e f u l  d e l i v e r y  

of  a p a c i f i s t  message as  a s u i t a b l e  s u b s t i t u t e ) .  I n  f a c t ,  

Arden's  omission h e r e  f o r c e s  u s  t o  r e-examine h s g r a v e t  s 

"Logic,"  and t o  c o n s i d e r  i t  i n  l i g h t  o f  r e a l i t i e s - - a s  opposed 

t o  n o r a l  o r  e t h i c a l  a b s t r a c t i o n s .  

For i n s t a n c e ,  t h e r e  i s  ev idence  t o  sugges t  t h a t  i t  is  

t h e  t n r e a t  of  p h y s i c a l  v i o l e n c e  and bloodshed,  r a t h e r  t h a n  

t h e  peace fu l  d i s p l a y  of  B i l l y ' s  s k e l e t o n ,  t h a t  shocks t h e  

townsmen i n t o  r e a l i z i n g  t h e  s e r i o u s n e s s  o f  Kusgrave s message. 

It i s  n o t  u n t i l  t h e  f r a n t i c  Hurst  r e v e a l s  t h a t  he i s  indeed 

going t o  u s e  t h e  G a t l i n g  gun t h a t  a g e n e r a l  r e a c t i o n  o f  f e a r  

sp reads  th roughout  t h e  crowd. Koreover, t h e  a r r i v a l  of  armed 

Dragoons f o r c e f u l l y  i l l u s t r a t e s  t h e  l o g i c  o f  I ~ h s g r a v e ' s  message. ' 

T a r f a r e  d o e s  beg in  a t  horne; a s o l u t i o n  t o  t h e  problem of v i o l e n c e  

must beg in  a t  i t s  source .  A s  we have s een ,  Walsh's  r e a c t i o n  t o  

t h e  a r r i v a l  of t h e  Dragoons s u g g e s t s  t h a t  he ,  a t  l e a s t ,  i s  

beg inn ing  t o  a p p r e c i a t e  t h e  s i g n i f i c a n c e  o f  IvIusgravets premises.  

It i s  d o u b t f u l  if mere se rmoniz ing ,  even wi th  t h e  a s s i s t a n c e  of  

a s k e l e t o n ,  would have acconpl i shed  a s  much. 

It becomes obvious ,  t h e n ,  t h a t  1hisgrave1s a n a l y s i s  o f  

a  s e r i o u s  problem, however s i m p l i s t i c ,  carmot merely b e  a t -  

t r i b u t e d  t.0 " the  confus ion  of a  . ~ i r n ~ l c t o n . ~ ~ ~ ~  Of c o u r s e ,  h i s  



appa ren t  b e l i e f  t h a t  i f  one town s u b s c r i b e s  t~ h i s  message t h e  

o t h e r s  w i l l  f o l l o w  s u i t  seems h o p e l e s s l y  u n r e a l i s t i c .  ):oreover, 

h i s  p e r s i s t e n t  i d e n t i f i c a t i o n  of t h e  s t r i k e r s '  c a u s e  w i th  h i s  

o m  and h i s  d e t e r m i n a t i o n  t o  p l a c e  t h e  blame on one p a r t i c u l a r  

group does  seem t o  i n d i c a t e  immature and i r r a t i o n a l  t h i n k i n g  

on h i s  p a r t .  However, ?<usgrave i s  no t  as n a i v e  as a l l  t h a t .  

He r ecogn izes ,  f o r  i n s t a n c e ,  t h a t  w i thou t  e n l i s t e d  men w a r  

would be imposs ib le .  i ioreover ,  he a c t u a l l y  s c o l d s  t h e  c o l l i e r s  

f o r  t h e  e a s e  w i t h  which r e c r u i t m e n t  i s  p o s s i b l e :  

Kild-wood mad we a r e ;  and s o  we've f e t c h e d  
it home. You've had ;.hoses arid t h e  Prophets--  
t h a t ' s  - him--(He p o i n t s  a t  XALSK)--'cos he  t o l d  
you. But you were a l l  f o r  e n l i s t i n g ,  i t ' d  
s t i l l  have gone on. 17-Yeses and t h e  ? rophe t s  
what good d i d  t h e y  do? (111, i ,gd 

A c t u a l l y ,  Kusgrave p l a c e s  "blamev b o t h  on t h e  ltsystemfl and t h e  

i n d i v i d u a l s  who l i v e  w i t h i n  i t .  Though he i n t e n d s  t o  f o c u s  

h i s  f u r y  on t h e  s y s t e a ' s  most prominent r e p r e s e n t a t i v e s ,  it 

would be a mi s t ake  t o  assunie t h a t  he views them as t h e  s o l e  

a g e n t s  o f  e v i l  i n  t h e  world.  

N a t u r a l l y ,  we can  s t  ill d i s m i s s  ~Gisgrave s r ea son ing  

a s  merely f lmaniaca l , t r  b u t  a vexing q u e s t i o n  remains :  i f  n e i t h e r  

t h e  sys tem no r  t h e  i n d i v i d u a l  human be ing  i s  r e s p o n s i b l e  f o r  

wa r f a r e ,  who o r  what i s ?  I1j1areooer, even i f  we d i s a g r e e  w i t h  

Xusgrave 's  assessment  o f  t h e  problern--as we l l  a s  d i s app rove  

of  t h e  murderous s o l u t i o n  he hopes t o  impose--can we s imply 

d i s m i s s  as moronic h i s  u l t i m a t e  o b j e c t i v e ?  I n  o t h e r  words,  

must we throw o u t  t h e  message w i t h  t h e  medium? G.W. Erandt  

a p t l y  summarizes t h e  s i t u a t i o n :  



... i t  would siake f o r  e a s i e r  a c c e p t a n c e  o f  
SMI i f  t h e  f a n a t i c a l  s e r  j e a n t  were  t o  b e  - 
e i t h e r  whol ly  condemned o r  w h o l l y  approved 
o f .  But i s  i t  n o t  d i s t u r b i n g  t o  s e e  a 
m o r a l l y  s e n s i t i v e  man t r y i n g  t o  s t a r t  a 
p u b l i c  massac re?  It i s .  Does h i s  f a n a t i c i s m  
i n v a l i d a t e  h i s  moral  p r o t e s t  as such?  It d o e s  
n o t .  22 

A c t u a l l y ,  t h e  f a c t  t h a t  t h e  p l a y  a s  a  whole i n v i t e s  such 

q u e s t i o n i n g  i s  proof  t h a t  Arden h a s  accompl i shed ,  i n  --j Dance a 

major  o b j e c t i v e - - t h a t  i s ,  t o  d e m o n s t r a t e  t h e  complex i ty  o f  t h e  

problem o f  v i o l e n c e  i n  t h i s  wor ld .  Eoreover ,  he does n o t  . 
s t r a i n  o u r  c r e d u l i t y  n o r  compromise h i s  own i n t e l l e c t u a l  h o n e s t y  

by p r o v i d i n g  g l i b  o r  l1patV1 s o l u t i o n s .  O f  c o u r s e ,  th i :  r e s u l t  i s  

d i s t u r b i n g .  But t h e n ,  s o  i s  t h e  u b i q u i t o u s  and seemingly  e t e r n a l  

problem. 

ii T h e a t r i c a l  Keans 

A major achievement  i n  Dance i s  t h e  a u t h o r l s  s o p h i s t i c a t e d  

use  o f  d i v e r s e  l i t e r a r y  and t h e a t r i c a l  s t y l e s .  L ike  Armstrong, 

many a s p e c t s  o f  t h e  p l a y  r e f l e c t  a f f i n i t y  t o  t h e  b a l l a d  t r a d i t i o n  

i n  p o e t r y ,  a  t r a d i t i o n  which Arden i s  concerned t o  % r a n s l a t e  

i n t o  p u r e l y  v i s u a l  t e rms :  

I n  t h e  b a l l a d s  t h e  c o l o u r s  a r e  pr imary .  
Black i s  f o r  d e a t h ,  and f o r  t h e  coalmines .  
Red i s  f o r  murder ,  a n d  f o r  t h e  s o l d i e r l s  
c o a t  t h e  c o l l i e r  p u t s  on t o  e s c a p e  from 
h i s  b l a c k .  Blue i s  f o r  t h e  s k  and  f o r  
t h e  s e a  t h a t  p a r t s  t r u e  l o v e .  23 

He a l s o  draws upon c o n v e n t i o n s  o f  d i s s i m i l a r  t ' h e a t r i c a l  g e n r e s .  

S t r e s s i n g  t h a t  a l l  h i s  p l a y s  a r e  w r i t t e n  w i t h i n  f a i r l y  t i g h t  



a r t i s t i c  l i z A t s ,  ne n o t e s  t h a t  llb;usgrave i s  based on a com- 

b i n a t i o n  o f  L l i zabe than  t r a g e d y  and n i n e t e e n t h  centu~!y xe lo -  

drama and works f a i r l y  w e l l  w i t h i n  t h o s e  convent ions .  "24 The 

j u x t a p o s i t i o n  o f  and i n t e r a c t  i o n  b etween such conven t ions  does  

much t o  i l lurnint i te  t h e  complex i ty  of t h e  t h e m a t i c  problems and 

r e n d e r s  imposs ib le  any meaningful  e v a l u a t i o n  of t h e  p l a y ' s  

con ten t  independent  of t h e  d i v e r s e  forms t h a t  convey it. I n  

f a c t ,  f a i l u r e  t o  c o n s i d e r  f u l l y  t h i s  l a t t e r  p o i n t  l e a d s  t o  

t h e  o v e r l y  s imp l i s t i c - - and  hence d i s t o r t e d - - i n t e r p r e t a t i o n s  

w h i c h . u n f a i r l y  consign t h e  p l a y  t o  t h e  rea lm o f  m r e  propaganda. 

Consider f irst  t h e  m a t t e r  of c h a r a c t e r i z a t i o n ,  A s  we 

have s een ,  Liusgrave i s  more s u b t l e y  d e l i n e a t e d  t h a n  a cu r so ry  

e x m i n a t i o n  o f  h i s  r e l i g i o u s  c o n v i c t i o n s  would i n d i c a t e .  On 

t h e  o t h e r  hand, t h e  s h e e r  magnitude o f  h i s  sanguine p l an  a t  

once q u a l i f i e s  any sympathe t ic  response  t o  him a s  a b a s i c a l l y  

t~wel l - roundedt l  human being.  He i s ,  a s  Nalcolm Page p o i n t s  o u t ,  

"both t r a g i c  hero-- the  nob le  xan doomed by a flaw--and V i c t o r i a n  

v i l l a i n - - t h e  g raveyard  p l o t t e r  and would-be murderer."*5 

Arden's a c h i e v e m e ~ t  h e r e  i s  t h a t  we a r e  f m c e d  t o  cons ide r  

bo th  a s p e c t s  t o g e t h e r ,  a s  an  e x a ~ ~ i n a t i o n  of one b r i e f  ep i sode  

w i l l  s e r v e  t o  i l l u s t r a t e .  Praying a l o n e  i n  t h e  churchyard,  

Xusgrave r e v e a l s  t o  u s  t h e  b a s i c  s i n c e r i t y  o f  h i s  c o n v i c t i o n s .  

But l u r k i n g  i n  t h e  background i s  lrCrooked Old Joe , "  t h e  s a r ~ e e ,  

-. 
who p a r o d i e s  ! ;asgrave's  g e s t u r e s .  A c t u a l l y ,  t h e  Bargee he re  a c t s  

ir, a  Inanner c o n s i s t e n t  w i t h  t h e  h i s s i n g  o r  booing o f  an aud ience-  

chorus  o f  a  n i n e t e e n t h  cen tu ry  melodrama. A d i s t a n c i n g  e f f e c t  



i s  t n u s  achieved.  G f  course ,  problems o f  s t a g e c r a f t  rcay a r i s e  

h e r e ,  a s  A lbe r t  Zunt rerrLnds us :  

Arden p r e s e n t s  u s  w i t h  two o ? p o s i t e s  which 
illurriine each  o t h e r .  The o p p o s i t e s  e x i s t  
i n  a  p h y s i c a l  r e l a t i o n s h i p  on t h e  s t a g e .  
If you i d e n t i f y  w i t h  e i t h e r - - i f ,  f o r  example, 
t h e  a c t o r  p l ay ing  Iiusgrzve p u l l s  o u t  a l l  t h e  
emot ional  s t o p s  and c a r r i e s  you away; o r  i f  
he exagge ra t e s  I h s g r a v e ' s  g e s t u r e s  t o  t h e  
po in t  of  c a r i c a t u r e - - t h e  x o r a l  ba l ance  of  t h e  
scene  i s  des t royed .26  

On t h e  o t h e r  hand, t h e  achievement o f  such a  TTbalanceTT p rov ides  

a n  i r o n i c  t w i s t  which c o n s i d e r a b l y  e n r i c h e s  t h e  p l a y .  I n  melo- 

dra~i:a, i t  i s  t h e  v i l l a i n  who i s  u s u a l l y  h i s s e d ,  Here an  i d e a l i s t  

i s  mirsicked by an  amoral  cyn ic .  However, when we subsequent ly  

l e a r n  j u s t  what t h e  i d e a l i s t  ha s  i n  mind, our  emot iona l  o r i e n t a t i o n  

i s  r a d i c a l l y  a l t e r e d .  Ye a r e  fo rced  t o  cons ide r  IiIusgrave n o t  as 

" t r a g i c T f  h e m  - o r  v i l l a i n ,  b u t  a s  a n  embodiment of  bo th .  I n  many 

ways, ikhsgrave s e e m  t o  b e  a c r e d i b l y  mot iva ted  he ro  invo lved  i n  

an  i n c r e d i b l y  melodramatic . p l o t .  I n  any ca se ,  i t  becomes c l e a r  

t h a t  Xrden plays  o f f  one s e t  of  d ra rca t ic  conven t ions  a g a i n s t  

a n o t h e r  and t h e  r e s u l t i n g  t e n s i o n  adds  a dimension t o  t h e  problem 

o f  v i o l e n c e  which i s  l o s t  if e i t h e r  i s  neg lec t ed .  

a i s t o r t i o n s  o r  o v e r - s i r n p l i f i c a t i o ~ l s  of .the a u t h o r ' s  purpose 

a l s o  r e s u l t  i f  one a s p e c t  of c h a r a c t e r i z a t i o n  i s  emphasized a t  

t h e  expense of  a n o t h e r  o r  independent ly  of t h e  t o t a l  d r ama t i c  

c o n t e x t .  I n  a h o s t i l e  r e a c t i o n  t o  Arden's mingl ing  of s t y l e s ,  

E i l a r y  S p u r l i n g  s i n g l e s  ou t  two c h a r a c t e r s  as ev idence  of t h e  

a u t h o r ' s  narrowly s i m p l i s t i c  (and b i a s e d )  approach t r ~  t h e  problem 

of  wa r f a r e :  



The f e e l i n g  t h a t  every man n o t  f o r  i s  
a g a i n s t ,  on l i b e r a l i s m  a s  much a s  on 
c e n s o r s h i p ,  seems t o  have overf lowed 
on t o  t h e  s t a g e  where it can on ly  
d e s t r o y  i t s  o m  ends .  Thus t h e  Clergyman 
and ;whyor, church a.nd c a p i t a l i s t  s t a u n c h l y  
ho ld ing  o u t  a g a i n s t  pac i f i sm ,  a r e  p r e sen t ed  
a s  s t a g e  v i l l a i n s . 2 7  

For t h e  most p a r t ,  S p u r l i n g ' s  r e f e r e n c e  t o  t h e  P a s t o r  and iflayor 

a s  t ' v i l l a i n s "  i s  e s s e c t i a l l y  c o r r e c t .  Fecuniary  i n t e r e s t s  

u n i t e  them, w h i l e  r e l i g i o u s  hypocr i sy  and i l l - m o t i v a t e d  

j ingoism c h a r a c t e r i z e  t h e i r  a c t i o n s  th roughout .  I n  many 

ways t h e y  a r e  r i d i c u l o u s l y  comic--arid any a t t e n p t  t o  d e s c r i b e  

them i n  p u r e l y  n a t u r a l i s t i c  t e r m s  proves  f u t i l e .  On t h e  o t h e r  

hand, t o  c i t e  them a s  evidence o f  an 71e i the r -o rn  approach on 

t h e  a u t h o r l s  p a r t  i s  g r o s s l y  mis lead ing .  A s  we have s een ,  

Arden r e v e a l s  t h e  d i s t u r b i n g  complexity o f  t h e  problem a t  hand-- 

and t h e  f a c t  t h a t  h e  p rov ides  no  c l e a r - c u t  s o l u t i o n s  f o r c e s  u s  

t o  a s s e s s  (and r e - a s s e s s )  t h e  r e s p o n s i b i l i t y  f o r  i t s  presence  

i n  t h e  minds arid a c t i o n s  o t h e r  t h a n  t hose  of  t h e  Es tab l i shment  

f i g u r e s  a l o n e .  

Arden a t t e m p t s  t o  r a t i o n a l i z e  t h e  v v i l l a i n y "  of such 

c h a r a c t e r s :  

O f  course  people w i l l  s a y  t n a t  t h e  Zayor 
and t h e  parson and t h e  policeman i n  I.Lsil;rave 
a r e  cardboard f i g u r e s  : X e l l ,  thzit l s because 
t h e y  a r e  engaged i n  a  s i t u a t i o n  where o n l y  
t h e i r  p u b l i c  p e r s o n a l i t i e s  a r e  d i s p l a y e d ,  and 
I t h i n k  t h a t  i n  t h e  e x p r e s s i o n  of  t h e i r  p u b l i c  
p e r s o n a l i t i e s  I have no t  c a r i c a t u r e d  them. It 
i s  c a r i c a t u r e  by orcission r a t h e r  t h a n  by 
exaggera t  ion--1 could env isage  a n o t h e r  p l a y  i n  
which t h o s e  t h r e e  people appea r  wi thout  t h e  c o a l  
s t r i k e  and wi thout  t h e  e r u p t i o n  of t h 2  s o l d i e r s .  
And t h e y  would be rounded c h a r a c t e r s .  28 



A c t u a l l y ,  Arden's  e x p l a n a t i o n  he re  i s  somewhat l e s s  t h a n  

s a t i s f a c t o r y  i n  t h a t  t h e  d e f i n i t i o n s  a r e  i r r e l m - a n t - - e s p e c i a l l y  

i n  view o f  t h e  " a r t i s t i c  l i m i t s 1 1  w i th in  which he  p r o f e s s e s  t o  

work. However, i t  does draw a t t e n t i o n  t o  an impor t an t  a s p e c t  

of  t h e  r o l e s :  we s e e  t h e  Xstabl ishment  f i g u r e s  a s  t h e y  pres -  

urr~ably saw themselves  ( a t  l e a s t  i n  t h e i r  p u b l i c  c a p a c i t y )  and 

we s e e  them a s  t h e i r  n i n e t e e n t h  c e n t u r y  adve r sa r j - e s  envisaged 

them. 

Lore  e n l i g h t e n i n g  a r e  t h e  a u t h o r  s coKnents  i n  r ega rd  

t o  a n o t h e r  o f  h i s  p l a y s ,  The I;iorkhouse Donkey. Here t h e  s e t t i n g  

i s  contemporary, b u t  Arden's  r a n a r k s  may a p p l y  e q u a l l y  w e l l  t o  

I mean some of t h e  s u b s i d i a r y  c h a r a c t e r s  
a r e  a  b i t  l i c k e n s i a n  i n  s t y l e ,  and of  
course  I am in f luenced  by t h e  n i n e t e e n t h  
cen tu ry  t h e a t r e  t o  some e x t e n t ;  I d o n ' t  
mean s o  much t h e  p l a y s  a s  t h e  approach t o  
t h e  t h e a t r e ,  t h e  t y p e  o f  - s t a g i n g ,  t h e  
s t r o n g  l i n e s  of c h a r a c t e r  drawing and p l o t  
t h a t  were invo lved ,  you know; t h e y  d i d n ' t  
go i n  much f o r  s u b t l e  playmaking and I 
t h i n k  t h a t  I'm very  much i n f l u e n c e d  by 
t h a t .  I have one o f  t h e s e  n in ' e t een th  
cen tu ry  t o y  t h e a t r e s  which I en joy  p lay ing  
w i t h ,  and I t h i n k  t h a t  t h e r e  i s  a c e r t a i n  
element o f  t h i s  i n  my w r i t i n g .  29 

ArdenT s d i s t i n c t i o n  h e r e  between dramat ic  convent ion (tithe 

approacht?)  and t h e  p l ay  i t s e l f  i s  p a r t i c u l a r l y  u s e f u l .  Though 

t h e  Es tab l i shment  f i g u r e s  might appear  as mere v i l l a i n o u s  

c o n t r i v a n c e s  common t o  nelodrama, t h e i r  i n t e r a c t i o n  w i t h  niore 

f u l l y  lfroundedlf c h a r a c t e r s  i s  both  i n t e r e s t i n g  and t h e m a t i c a l l y  

r z l e v a n t .  In t h e i r  p u b l i c  r o l e s ,  t h e  i;ayor and Parson d i s p l a y  



s t e r e o t y p i c  a t t i t u d e s - - s t r i k e s  a r e  wrong,  p a t r i o t i s m  is  g l o r i o u s - -  

b u t  t h e s e  a r e  p r e c i s e l y  t h e  a t t i t u d e s  t h a t  s t r i k e r s  such  a s  WaJsh 

and p a c i f i s t s  such  a s  A t t e r c l i f f e  a r e  f o r c e d  t o  c o n f r o n t  and-- 

h o p e f u l l y - - a t t e m p t  t o  change.  Fur thermore ,  t h e  f a c t  t h a t  such 

a t t i t u d e s  seem i n t r a c t a b l y  a b s t r a c t - - a n d  even humorous-- t e s t i -  

f i e s  t o  t h e i r  deep  ent renchment  i n  t h e  s o c i e t y  i t s e l f .  

Lore  i m p o r t a n t l y ,  Arden a l s o  makes c l e a r  t h a t  t h o s e  who 

wish  t o  change t h e  "systemrt a r e  themse lves  p o s s e s s e d  o f  o r  

c o n d i t i o n e d  by i t s  w o r s t  c h a r a c t e r i s t i c s .  Nusgrave,  f o r  i n -  

s t a n c e ,  p roves  a s  i n t r a c t a b l e  as h i s  presumed a d v e r s a r i e s  w h i l e  

Hurs t  d i s p l a y s  v i n d i c t i v e  q u a l i t i e s  which  e q u a l ,  i f  n o t  s u r p a s s ,  

t h o s e  o f  t h e  v i l l a i n s  he s e e k s  t o  e l i r i l ina te .  I n  v a r y i n g  d e g r e e s ,  

t h i s  i s  a l s o  t r u e  o f  t h e  o t h e r  c h a r a c t e r s .  lie a r e  f o r c e d  t o  

r e c o g ~ i z e ,  i n  f a c t ,  t h a t  s t e r e o t ; ~ p i c  a t t i t u d e s  o r  a c t i o n s  a r e  

n o t  t h e  monopoly of  t h e  s t a g e  v i l l a i ~ x s  who enbody them. Arden's  

u s e  o f  d i s s i m i l a r  c o n v e n t i o c s  f o r c e f u l l y  f a c i l i t a t e s  t h a t  r ecog-  

n i t i o n .  

O f  c o u r s e ,  t h e  u s e  o f  " types"  o r  s t e r e o t y p e s  i s  n o t  

c o n f i n e d  t o  t h e  p e r s o n i f i c a t i o n  o f  v i l l a i n y .  A g l a n c e  a t  t h e  

c a s t  l i s t  r e v e a l s  a n  i n t e r e s t i n g  d i v i s i o n :  some a r e  i n d i v i d u a l i z e d  

w i t h  names ( t h e  d e s e r t e r s ,  t h e  wor;..en, and Walsh) w h i l e  t h e  o t h e r s  

a r e  c h a r a c t e r i z e d  by  f u n c t i o n  ( t h e  1-hyor,  Fa r son ,  C o n s t a b l e ,  and 

Dragoons)  o r  d e s c r i p t i v e  l a b e l s  (Slow C o l l i e r ,  Pugnacious  c o l l i e r ) .  

I n  s h o r t ,  t h e r e  i s  a  rough d i v i s i o n  between t h o s e  whose p e r s o n a l  

t h o u g h t s  and b e h a v i o u r  i s  of  prime i m p o r t a n c e  .and t h o s e  whose 

p u b l i c  u t t e r a n c e s  and a c t i o n s  d e t e r n i n e  t h e i r  t h e a a t i c  f u n c t i o n .  



Though Arden n.akes f r u i t f u l  use  o f  t h e  d r a m a t i c  i n t e r -  

a c t i o n  between t h e  g roups ,  t h e  d i v i s i o n  i s  c o t  mu tua l ly  e x c l u s i v e .  

i h n y  of  t h e  more i n d i v i d u a l i z e d  c h a r a c t e r s  a r e  t h e n s e l v e s  sugges t -  

i v e  of r a t h e r  conven t iona l  t 1 : ea t r i ca l  o r  l i t e r a r y  types .  Xrs. 

d i t c h c o c k l s  r o l e ,  f o r  i n s t a n c e ,  i s  f a m i l i a r  enough i n  t e rms  o f  

aLy number of  Hollywood wes t e rns .  As Tom Prid2aux a p t l y  p o i n t s  

o u t ,  she  i s  l loverf lowing wi th  t h a t  e a r t h y  wisdom t h a t  a l l  bar -  

keeps  a r e  supposed t o  a c c r u e  from watching t h e  human r a c e  g e t  

s o z ~ l e d . " 3 ~  S i x i l a r l y ,  Annie r e c a l l s  t h e  conven t iona l  whore 

w i t h  t n e  h e a r t  o f  g o l d ,  a s  w e l l  a s  t h e  fo r saken  l e v e r  c f  t h e  

b a l l a d  world--a r o l e  which i s ,  i n  a  s e n s e ,  complerri~nted by 

k t t e r c l i f f e  l s f u n c t i o n  a s  cuckolded husband. As noted e a r l i e r ,  

;.,usgrave hirrlself sugges t s  t h e  viicked v i l l a i n y  cofiuion t o  V i c t o r i a n  

nelodrarna. 

On t h e  whole each  character- - -whether  cons idered  a s  an 

i n d i v i d u a l  o r  as a t r t y p e , n - - r e f l e c t s  o r  m i r r o r s  a t t r i b u t e s  

of  o t h e r s  around him. Though conven t iona l  "goodness" might 

f i n d  i t s  o p p o s i t e  i n  convent iona l  nwickedness, lT we become aware 

o f  s u b t l e  g r a d a t i o n s  o r  pa radox ica l  s i m i l a r i t i e s .  tit t imes  t h e  

r e s u l t  i s  hu;norous, a t  tiriies i r o n i c ,  a t  t i n e s  g ro t e sque .  But 

i n  a l l  c a s e s ,  a new o r  s u b t l e  a s p e c t  of t h e  problem of  v i o l e n c e  

beconies appa ren t .  It a l s o  becomes appa ren t  t h a t  i s o l a t e d  

a n a l y s i s  of one c h a r a c t e r  o r  one graup i s  i n s u f i ' i c i e n t  t o  e x p l a i n  

o r  i n t e r p r e t  t h e  therce. A s  Taylor  c o r r e c t l y  s .wmarizes :  n . . .any 

s imple  a l ignment  of  c h a r a c t e r  and concept  i s  doomed t o  f a i l u r e  ."jl 



Lhat  Arden does ,  i n  e f f e c t ,  i s  reveal- -by dece l j t i ve ly  

s imple  means--the c h s r a c t e r s  a s  t hey  a p p e a r  t o  themselves  and 

a s  t h e y  appea r  t o  one a n o t h e r .  The Es t~ .b l i shrnen t  f i g u r e s  

behave i n  a  manner compat ib le  w i t h  t h e  s t e r e o t y p i c  views o f  

bo th  t h e  c o l l i e r s  and d e s e r t e r s ;  t h e  d e s e r t e r s  r e v e a l  

c h a r a c t e r i s t i c s  t h a t  i n  many ways j u s t i f y  t h e  s u s p i c i o n s  both  

of t h e  miners  and town o f f i c i a l s ;  even t h e  women d i s p l a y  

~ u a l i t i e s  ( a f f i r m a t i v e  humani ta r ian i sm o r  s l u t t i s h  p romiscu i ty )  

t h a t  correspond t o  t h e  r a t h e r  conven t iona l  c l i c h g s  o f  t h e  men 

a r o u ~ d  them. Afid r e p r e s e n t i n g  no p a r t i c u l a r  view--save t h a t  

o f  c y n i c a l  s e l f - i n t e r e s t - - i s  t h e  u b i q u i t o u s  Bargee,  vtno e n a c t s  

t h e  double  r o l e  of t r a i t o r  and s a v i o u r .  But even h e r e  t h e  

c y n i c a l  s e l f - i n t e r e s t  i s  somehow earned o r  jllstif i a b l e  : t h e  

s e n s e l e s s  c i r c l e  of v i o l e n c e  remains  unchanged a t  t h e  end o f  

t h e  play.  

It becomes c l e a r ,  t h e n ,  t h a t  t o  enibrace an Trei t l ier -or l l  

i n t e r p r e t a t i o n  o f  t h e  theme i s  t o  succumb t o  t h e  s i m p l i s t i c  

o r  s t e r e o t y p i c  ways of  t h i n k i n g  t h a t  t h e  c h a r a c t e r s  d i s p l a y  

towards  one a n o t h e r  o r  t o  t h e  c e n t r a l  problem. Here t h e  

r e a l  v a l u e  o f  t h e  a u t h o r ' s  use of d i v e r s e  convent ions  becomes 

appa ren t .  ?Je a r e  induced t o  cor is ider  h i s t o r i c  " r e a l i t y n  i n  

t e rms  t h e  t h e a t r i c a l  " a r t i f i c i a l i t y "  t h a t  s e r v e s  t o  d e f i n e  

i t .  i n  do ing  s o ,  we d i s c o v e r  t h a t  t h e y  a r e  i n e x t r i c a b l y  i n t e r -  

twined--both i n s i d e  and o u t s i d e  t h e  t h e a t r e .  

a d d i t i o n  t o  c h a r a c t e r i , z a t i o n ,  o t h e r  a s p e c t s  of t h e  



p lay  r e f l e c t  Arden's o p i n i o n  t h a t  

Zven t h e  x o s t  c a r e f u l l y  n a t u r a l i s t i c  p roduc t ion  . 

of t h e  t i g h t e s t  s l i c e - o f - l i f e  p l a y  never  oanages  
t o  persuade t h e  a u d i e ~ c e s  t h a t  t h e y  a r e  watching 
any th ing  than  t h e  s c t o r s  and c o n s t r u c t e d  scenery  
--and why should  i t ?  The p l e a s u r e  i s  i n  m a r v e l l i n g  
how w e l l  it has  been done,  i n  e n j o y i n g  a  superb  
d i s p l a y  of  t h e a t r e - c r a f t :  n o t  i n  s u b m i t t i n g  t o  
an  i l l u s i o n .  32 

He nakes  u se  of o v e r t l y  t h e a t r i c a l  s t a g e  T1images,n me lod raaa t i c  

co inc idences  e s t a b l i s h  t h e  s i t u a t i o n  and p rope l  t h e  n a r r a t i v e  

a c t i o n ;  a n  admixture  o f  p rose ,  v e r s e ,  and sorigs c h a r a c t e r i z e  . 
. 

t h e  1 anguage. Again, d i v e r s e  convent ions  a r e  used t o  convey 

t h e  complexi ty  o f  t h e  c e n t r a l  thenla t ic  problem. 

Consider  more f u l l y  t h e  s i t u a t i o n  i n  t h e  town. P a t e n t l y  

c o n t r i v e d  c i rcumstances  ( w i n t r y  c o n d i t i o n s  and l abour  s t r i f e  

c o n v e r i i e ~ t l y  c o i n c i d e  i.;ith t h e  d e s e r t e r s 1  a r r i v a l )  a f f o r d  

temporary s a f e t y  t o  t h e  p a c i f i s t s ,  bu t  t h e  o v e r a l l  "un rea ln  

atmosphere c r e a t e d  by such  c i rcumstances  i s  i n  many ways 

syniptomatic o f  t h e  s o l d i e r s 7  s t a t e s  o f  mind. Ifothing i s  c l e a r l y  

d e f i n e d .  Though presumably a modern i n d u s t r i a l  tc -m,  t h e  &ayor 

p o i n t s  o u t  t h a t  t h e r e  i s  no r a i l w a y  ( I , i i i , 2 2 ) ;  c l e a r l y ,  t h e  

town i s  divided--but  t h e  c o l l i e r s  a t t r i b u t e  it t o  a l ockou t ,  

t h e  owner t o  a  s t r i k e .  C i r c u s s c r i b i n g  and necce i n t e n s i f y i n g  

a n  a l r e a d y  t e n s e  s i t u a t i o n  a r e  t h e  f o r c e s  o f  w i n t e r .  t h e  

s i t u a t i o n  is ,  i n  a s e n s e ,  f r o z e n  i n  t h e  p resen t .  

Cocsider  now t h e  d e s e r t e r s .  Though p r e s u m b l y  u n i t e d  

by cormon p a s t  e x p e r i e n c e s ,  n o n e t h e l e s s  t h e y  seem m a b l e  t o  

a c c u r a t e l y  o r  unanimously r e c a l l  t h e  p r e c i s e  c i r c m s t a n c e s  



t h a t  prcmpted t h e i r  d e f e c t i o n  ( 1 , i i i ) ;  r e g a r d i n 3  t h e  f u t u r e ,  

t h e y  zppear  t o  have no d e f i n i t e  p l a n s  beyond t h e  meeting I n  

t h e  market p l a c e .  Like t h e  town i t s e l f ,  t h e  d e s e r t e r s  a r e  

a l s o  " f rozen t t  i n t o  an u n c e r t a i n  p r e s e n t .  A s  G i l l i a t t  n o t e s ,  

They a r e  i n  a  l imbo where t h e y  a r e  r e s p o n s i b l e  
f o r  no one and de tached  from cause  and e f f e c t ,  
which is  why t h e y  a r e  dangerous.33 

Ac tua l ly ,  Arden s e e m  t o  f u s e  i n t o  a  composite whole a n a r r a t i v e  

conlprised of a c t i o n  w i t h  a  s i t u a t i o n  which i s  b a s i c a l l y  s t a t i c  

and--as w i t h  t h e  c h a r a c t e r i z a t i o n - - t h e  i n t e r a c t i o n  of seemingly 

d i v e r s e  c o n s i d e r a t i o n s  cons ide rab ly  e n r i c h e s  t h e  p lay .  Gn 

ano the r  l e v e l ,  t h e r e  seems t o  be a f u s i o n  o f  p r o s a i c  r e a l i t i e s  

( a s  a r t i c u l a t e d  by Walsh and Ijzs. Hi tchcock)  and p o e t i c  v i s i o n  

( a s  i l l u s t r a t e d  by t h e  d r e a m  of Iriusgrave) and t h e  i n t e r -  

p e n e t r a t i o n  o f  t h e  two i s  i n t e g r a l  t o  t h e  theme i t s e l f ,  

For t h e  n o s t  p a r t ,  t hema t i c  c o n s i d e r a t i o n s  c o n t r o l  Arden's 

u se  of  a l l  n o n - n a t u r a l i s t i c  e lements  th roughout  t h e  p l ay .  An 

examinat ion o f  A imieTs  r o l e  should  s u f f i c e  t o  c l a r i f y  h i s  a r t i s t r y  

from t h i s  p e r s p e c t i v e ,  A s  noted e a r l i e r , ' t h e  barmaid r e c a l l s  

t h e  d e s e r t e d  l o v e r  o f  b a l l a d s  and t h e  go ld-hear ted  whore o f  

melodrama. She exp re s se s  h e r s e l f  s imply i n  p rose ,  v e r s e ,  o r  

song and i n v o l v e s  h e r s e l f  i n  t h e  a c t i o n  i n  a  d i r e c t ,  unconscious 

xanner .  A s  'Viardle observes ,  t h e  s cene  i n  which she v i s i t s  t h e  

t h r e e  s o l d i e r s  i n  t u r n  i s  i t s e l f  "an expanded bal lad .? '34  he 

i m p l i c a t i o n  h e r e ,  of cou r se ,  i s  t h a t  whatever n a t u r a l i s t i c  

~ o t i v z t i o n s  might be  deduced from her  a c t i o n s ,  h e r  r o l e  i s  



c l e a r  enough i n  t e r m s  of  t h e  t h e a t r i c a l  o r  l i t e r a r y  c o n ~ r e n t i o n s  

t h a t  d e f i n e  h e r .  

Converse ly ,  t o  i s o l a t e  t h a t  r o l e  i n  n a t u r a l i s t i c  t e r m s  

p roduces  incongruous  r e s u l t s .  S p u r l i n g ,  f o r  i n s t a n c e ,  c i t e s  

as " ~ n c o n v i n c i n g ~ ~  t h e  c a l a m i t i e s  t h a t  b e f a l l  h e r ,  n o t a b l y  t h e  

p r e v i o u s  d e s e r t i o n  o f  B i l l y  arid t h e  d e a t h  o f  h e r  misshapen 

baby, r e j e c t i o n  by two more l o v e r s ,  t h e  s t a b b i n g  of  a n o t h e r  

( S p a r k y ) ,  and t h e  g r o t e s q u e  c o n f r o n t a t i o n  a t  which s h e  s i n g s  

a  s h o r t  b a l l a d :  

. . . s o  i t  comes as  no s u r p r k s e  t o  l e a r n  t h a t  
t h e  s k e l e t o n  s t r u n g  up on t h e  market  c r o s s  
i n  t h e  l a s t  a c t  belofigs t o  h e r  o r i g i n a l  
s w e e t h e a r t .  'And t h e y  expec t  me t o  s i t  
under  i t  making up song b a l l a d s , '  s h e  s a y s  
gllirr,ly. S u r e l y  no one ,  s a v e  I n  t h e  e c c e n t r i c  
wor ld  o f  a n  -4rden p l a y  would dream o f  e x p e c t i n g  
her t o  niake up b a l l a d s  on t o p  o f  e v e r y t h i n g  
e l s e .  35  

O f  course ,  A n n i e ' s  unhappy c a r e e r  & l lunconvincing"  i n  S p u r l i n g ' s  

s e n s e  o f  t h e  word, and--in view o f  t h e  n o u r n f u l  c i r cumstances - -  

a  d i s p l a y  o f  h e r  m u s i c a l  a b i l i t y  a t  t h i s  p a r t i c u l a r  p o i n t  d o e s  

seem t o  f u l f i l  r a t h e r  l T e c c e n t r i c v  e x p e c t a t i o n s  o n  t h e  p a r t  of 

t h o s e  around h e r .  

On t h e  o t h e r  hand, Annie ' s  a c t i o n s  a r e  c o m p a t i b l e  w i t h  

t h e  c o n v e n t i o n s  t h a t  d e f i n e  h e r .  I ~ b r e o v e r ,  t h e  i n c i d e ~ c e  o f  

h e r  b a l l a d  s i n g i n g  s e r v e s  f u r t h e r  t o  i m p r e s s  upon t h s  a u d i e n c e  

t h e  t h e m t i c  r e l e v a n c e  of such  c o n v e n t i o n s .  Though we do n o t  

e x p e c t  t h e  Annies o f  r e a l  l i f e  t o  s i n g  a t  such improbable  

mornerits, we d o e x p e c t  them--a f t e r  a s u i t a b l y  d e c s n t  irii;arval-- 

t o  s e l l  p o p s i e s  o r ,  a t  t h e  ve ry  l e a s t ,  t o  s i n g  a p p r o p r i i ~ t e  



hymns e v e r y  >;ovember 1 1 t h .  L%at ~ r d e n  d o e s ,  i n  e f f e c t ,  i s  f o r c e  

a c o n p a r i s o n  between g r i e f  which i s  v i c a r i o u s l y  p l e a s u r a b l e  ( o r  

c a t h a r t i c )  i n  a r t i s t i c  t e rms  w i t h  t h e  u n p l e a s a n t  h i s t o r i c a l  o r  

contemporary r e a l i t i e s  from which it i s  s e l e c t i v e l y  d i s t i l l e d .  

i',Zoreover, Annie h e r s e l f  i s  aware  o f  t h i s  d i s t i n c t i o n .  

She a r t i c u k t e s  and b r i e f l y  f u l f i l s  h e r  c o n v e n t i o n a l  a r t i s t i c  

f u n c t i o n .  But t h e n  s h e  draws p r o s a i c  a t t e n t i o n  t o  an  i n c i d e n t  

which s h e  b e l i e v e s  t o  b e  o f  more i m e d i a t e  r e l e v a n c e - - t h e  d e a t h  . 
o f  Sparky a t  t h e  hands o f  a l l e g e d  p a c i f i s t s :  

Take s i g h t  o t  t h i s ,  you h e a r t y  c o l l i e r s :  
s e e  what t h e y ' v e  b rough t  you. You can  
match it up w i t h  S i l l y t  s. L a s t  n i g h t  
t h e r e  were f o u r  o t  t h e s e  wa lk ing ,  w e r e n ' t  
t h e r e ?  LFell ,  t h i s  morning t h e r e ' s  t h r e e .  
They b u r i e d  t h e  o t h e r  one i n  i h  Hit ;chcockls  
midden. Go on, a s k  'em why! (111, i , 9 5 )  

A c t u a l l y ,  n n n i e ' s  a c t i o n s  t h r o u g h o u t  t h i s  e p i s o d e  draw 

a t t e f i t i o r i  t o  a n  i m p o r t a n t  a s p e c t  of  l v h s g r a v e T s  p e r s o n a l i t y ,  

R o u g h  o s t e n s i b l y  devo ted  t o  I1Logic, rt he is  a l s o  i n c u r a b l y  

t i c .  He e x p e c t s  Annie--when conf ron ted  w i t h  h e r  dead 

l o v e r ' s  s k e l e t o n - - t o  behave l i k e  t h e  f a n i l i a r  g r i e f - s t r i c k e n  

h e r o i n e s  o f  any  number o f  r o r m ~ t i c  b a l l a d s ,  n o v e l s  o r  o p e r a s ,  

and t h i s  s h e  d u t i f u l l y  does .  Lihat he does  n o t  e x p e c t  is  h e r  

concern  f o r  p r e s e n t  r e a l i t i e s  ( S p a r k y t s  d e a t h ) .  I n  a s e n s e ,  . 

i.;usgrave v iews t h e  world arid o t h e r  p e o p l e  i n  t e r m s  o f  t h e a t r i c a l  

s i t u a t i o n s  and c o ~ v e n t i o n s  and i t  i s  h i s  i n a b i l i t y  t o  r e c o g n i z e  

t h i s  t h a t  p s r t i a l l y  a c c o u n t s  f o r  t h e  d i s a s t e r .  t h a t  b e f a l l s  him. 

From t h i s  p o i n t  o f  view, t h e r e  i s  a  d i s t i n c t  s i m i l a r i t y  between 



b;usgrave and Lindsay ( i n  Arns t rong) .  

On t h e  whole, t h e n ,  Arden m k e s  e l f e c t i v e  use  o f  what 

Tr ideaux d e s c r i b e s  a s  l?alra.ost an  embarrassment o f  t h e a t r i c a l  

r i c h e s .  "j6 Gut t h e r e  a r e  d i f f i c u l t i e s ,  a s  Arden himself  admi t s .  

Regarding t h e  p l o t ,  f o r  i n s t s n c e ,  he  f e e l s  t h a t  

So~ehow I have rLot managed t o  b a l a n c e  t h e  
bus ines s  o f  g i v i n g  t h e  aud ience  in format ion  
s o  t h a t  t h e y  can u r i d e r s t a ~ d  t h e  p l a y  r;ii t h  
t h e  b u s i n e s s  of  wi thhold ing  i n f o r i i a t i o n  i n  
o r d e r  t o  keep t h e  t e n s i o n  going.  I t h i n k  
t h e r e  is a  f a i l u r e  o f  c r a f t smans !~ ip  he re  .37 

An examinat i o n  of two key s c e n e s  w i l l  s e r v e  to i l l u s t r a t e  Arden's  

c o n t e n t i o n  he re .  

Consider t h e  churchyard s cene ,  f o r  e x m p l e ,  i n  which t h e  

d e s e r t e r s  r e v e a l  t h e i r  d i v e r s e  mo t iva t i ons ,  a s  w e l l  a s  convey 

i n f  ormabion e s s e n t i a l  t o  our unders tand ing  of t h  e  pl.ot . Secause 

of  a r t i s t i c  mismanagement Arden f e e l s  t h a t  

The r e s u l t  i s  t h a t  t h e  aud ience  i s  s o  busy 
watching t h e  a c t o r s  d r a m a t i s i n g  t h e i r  emotions 
t h a t  t hey  a r e n ' t  p ick ing  u p  t h e  p l o t  i n f o r m a t i o n  
which i s  be ing  conveyed i n  t h e  d i a logue .  It 
would be b e t t e r  i f  I d iv ided  t h e  two p a r t s  o f  
t h e  s cene ,  s o  t h a t  t h e  p l o t  i s  made c l e a r  and 
t h e n  t h e  emotions developed f rom i t .  O r ,  i f  
you l i k e ,  you can have your emot ional  o u t b u r s t  
and t h e n  s e t t l e  down t o  l i s t e n  t o  t h e  p l o t .  
You c a n ' t  have bo th  a t  t h e  same t i n e ,  e s p e c i a l l y  
i n  a p l a y  where t h e  emotions a r e  s o  v e r y  ove r s i zed .  38 

O f  course  i t  ;night be argued t h a t  any confus ion  t h a t  n i g h t  e x i s t  

h e r e  i s  subsequent ly  c l a r i f i e d  i n  any ca se .  On t h e  o t h e r  hand, 

i n  view of t h e  importance a t t a c h e d  t o  B i l l y ' s  s k e l e t o n  by t h e  

d e s e r t e r s  ( e s p e c i a l l y  i t s  p o t e n t i a l  l lshockll v a l u e )  and i n  v iew 

of t h e  ignarance  of  bo th  d e s e r t e r s  and aud lence  r e g a r d i c g  



i~ lusgrave ' s  r e a l  i n t e n t i o n s ,  t h e r e  i s  r ea son  t o  be c r i t i c a l  of  

n a r r a t i v e  a m b i g u i t i e s  o r  confus ion .  

Though Arden does no t  speak  of i t ,  t h e  same i s  e s s e n t i a l l y  

t r u e  o f  t h e  i n c i d e n c e  o f  S p a r k y r s  d e a t h .  The ep i sode  i s  c r u c i a l  

because o f  t h e  dilernna now c o n f r o n t i n g  Xusgrave p r i v a t e l y  and t h e  

d e s e r t e r s  i n  g e n e r a l .  h;oreover, a  s ense  of  urgency i s  added by 

news t h a t  t h e  Dragoons a r e  now on t h e  way. This  in format ion  i s  

a l s o  impor tan t  i n  t h a t  t h e  s e n s e  of  c r i ~ i s  f o r c e s  an immediate 

d e c i s i o n  on f4usgrave's p a r t .  U n f o r t u r a t e l y ,  th e  sequence h e r e  

s e r v e s  t o  d i s t r a c t  our  a t t e n t i o n  from t h e  p h i l o s o p h i c a l  i m p l i c a t i o n s  

of t h e  s t abb ing .  Descr ib ing  it  as a somewhat unsucces s fu l  "tech- 

n i c a l  gamble i n  c o n s t r u c t i o n ,  " Bryden summarizes t h e  a u t h o r ' s  

f a i l u r e  : 

Ee muf f l e s  t h e  impact o f  S p a r k y r s  d e a t h  w i t h  
a  f l u r r y  o f  melodramatic comings and go ings .  
The gamble doesn t  t pay o f f .  The p l a y  s s u r e  
f low i s  d i s l o c a t e d ,  and wi th  i t ,  more s e r i o u s l y ,  
i t s  sense  o f  r e a l i t y .  Every th ing  t h a t  happens 
up t o  t h a t  po in t  h a s  had t h e  profoundly roo t ed  
f e e l i n g  of  growing cause  and e f f e c t .  S p a r k y T s  
d e a t h  i s  tu rned  i n t o  a  non-event .39 

It must be po in t ed  o u t ,  of cou r se ,  t h a t  melodramatic 

trcomings and go ingsn  a r e  i nd igenous ly  l e g i t i m a t e  and s u c c e s s f u l  

a s p e c t s  o f  Arden's  t e chn ique  and t h a t  i n  any case  Kusgrave i s  

p u b l i c l y  conf ron ted  wi th  t h e  nnon-eventTt ar.d i t s  i m p l i c a t i o n s  i n  

a l a t e r  scene.  Vhat Arden f a i l s  t o  do he re ,  however, i s  i n t e g r a t e  

such 'e iements  i n  a  manner which would r e v e a l  y e t  ano the r  a s p e c t  

of t h e  c e n t r a l  problem. Perhaps t h e  news of t h e  Dragoons' 

imminent a r r i v a l  might  hayre been r e ~ r e a l e d  be fo re  Sparky 's d e a t h  



and i n  t h a t  way t h e  d e ~ t h  i t s e l f  would assume t h e  c e n t r a l  

impor tacce  o b v i o u s l y  i n t e n d e d ,  b u t  b e l a t e d l y  c l a r i f i e d ,  by . 

t h e  a u t h o r ,  As i t  now s t a n d s ,  however,  t h e  d r a m a t i c  s i g n i f i c a n c e  

b o t h  o f  t h e  s t a b b i n g  and 2:usgrave's subsequen t  d e c i s i o n  t o  

p roceed  as planned oecome l o s t  i n  t h e  n a r r a t i v e  e x c i t e m e n t .  

?:oreo7rer, i t s  b e l a t e d  c l a r i f i c a t i o n  i n  t h e  marke t  p l a c e  draws 

a t t e n t i o n  t o  t h i s  e s s e n t i a l l y  u n n e c e s s a r y  weakness i n  t h e  

n a r r a t i v e  s t r u c t u r e .  . 
Another  urihappy a s p e c t  o f  Dance r e l a t e s  t o  t h e  K a y o r T s  

r o l e .  Xhe the r  c o n s i d e r e d  a s  a mere p u b l i c  a b s t r a c t i o n  o r  as 

a  huxorous ly  s a t i r i c a l  c r e a t i o n ,  h i s  a c t i o n s  and a t t i t u d e s  a r e  

i n t e g r a l  t o  t h e  p l a y ' s  ther!:atic u n i t y .  Gn t h e  o t h e r  hand,  he 

does  r e l a t e  i m p o r t a n t  informat ion--namely ,  t h e  d e c l i n i n g  p r i c e  

o f  c o a l  and t h e  absence  o f  a  r a i l w a y  ( I , i i , 2 2 ) - - w h i c h  i s  n e v e r  

r e a l l y  i n t e g r a t e d  i n t o  t h e  n a r r a t i v e  woof, e i t h e r  i n  s e r i o u s  

o r  comic t e r m .  Ftathez, t h e  s u b j e c t  i s  broached and-- i t  would 

a p p e a r - - s u b s e q u e n t l y  f o r g o t t e n  o r  i g n o r e d  b y  t h e  a u t h o r .  Though 

t h e  omiss ion  i s  r e l a t i v e l y  minor ,  it d o e s  s u g g e s t  a n  u n c e r t a i n t y  

o f  purpose  o n  t h e .  p a r t  o f  Arden. ( P e r h a p s  t h i s  u n c e r t a i n t y  h e l p s  

t o  a c c o u n t  f o r  t h e  a u t h o r ' s  p r e v i o u s l y  n o t e d  a t t e q t  t o  d i f f e r -  

e n t i a t e  between t h e  Xkiyor as  c a r i c a t u r e  and t h e  Thyor a s  p u b l i c .  

f i g u r e .  ) 

D e s p i t e  such  c r i t i c i s m s ,  however, Arden 's  achievement  i n  

J a n c e  i s  t r u l y  c r e d i t a b l e .  He u t i l i z e s  a v a r i . e t y  o f  t e c h n i q u e s  

and c o n v e n t i o n s  which,  i f  c n : ~ s i d e r e d  s i n g l y ,  seem s i m p l e  enough, 



d u t  wiiec c o n s i d e r e d  i n  tern:s of one m o t h e r  and t h e  t h e n e s  

t h e y  convey, a n  a s t o n i s h i n g l y  c c y C e x  u n i t y  b  ecomes a p p a r e n t .  

*;hat i s  s a i d  is  i n e x t r i c a b l y  r e l a t e d  t o  t h e  way i t  i s  s a i d  a n d  

though  o c c a s i o n a l l y  t h i s  r e l a t i o n s h i p  i s  t e n u o u s  o r  u m e c e s s a r i l y  

c b s c u r e ,  t h e  f i n a l  e f f e c t  i s  p r o v o c a t i v a  and f o r c e f u l .  As 

Richardson  n o t e s ,  

For  a l l  h i s  f a u l t y  t h e a t r i c s  and l i t e r a r y  
f i t s  o f  absence  o f  n i n d ,  Arden can  l m i t e  
w i t h  a  t e r s e c e s s  and p a s s i o n  which  somehow 
ho ld  h i s  f o r c a l  f r a g m e n t s  t o g e t h e r ,  making 
o u t  o f  them a work o f  a r t .  He may n o t  be 
a lways  i n  c o n t r o l ,  b u t  t h e n  he h a s  chosen  
such  a l a r g e  therne, a n d  responded  t o  i t  w i t h  
s u c h  unconsc ious  s e r i o u s n e s s  and c o m p l e x i t y ,  
t h a t  moments o f  s h a k  o r c h e s t r a t i c n  become 
o n l y  m i l d l y  j a r r i n g .  10 

Even Wil f red  Sheed,  one o f  t h e  p l a y ' s  most damning d e t r a c t o r s ,  

concedes  a n  a r t i s t i c  u n i t y  o f  s o r t s :  

It does  n o t  even come c l o s e  t o  b e i n g  a  good 
p l a y :  b u t  it h a s  t h e  h a u n t i n g  q u a l i t y  o f  
a n  u g l y  f a c e  s e e n  i n  c h i l d h o o d .  O r  o f  a 
bad sermon p reached  by s t r u e  b e l i  eve r .41  

A c t u a l l y ,  S h e e d t s  i m p r e s s i o n  i s  q u i t e  c o n s i s t e n t  w i t h  Arden 's  

aim--which i s ,  o f  c o u r s e ,  t o  i m p r e s s  upon t h e  aud iencq  t h e  

complex i ty  o f  a  v e r y  u g l y  problem. If t h e  l i n g e r i n g  in lp ress ion  

i s  haun t ing- -we l l ,  s o  much t h e  b e t t e r .  

I n  many ways, Arden' s approach  t o  h i s t o r i c a l  m a t e r i a l  i s  

s i m i l a r  t o  h i s  approach  t o  a r t i s t i c  conven t ion .  The n a r r a t i v e  

i s  p u r e  f i c t i o n ,  t h e  c h r o n o l o g i c a l  s e t t i n g  i s  vague (be tween 

1860 and l t180),  and he  s u b o r d i n a t e s  h i s t o r i c a l  sequence  t o  more 

p u r e l y  a e s t h e t i c  c o n s i d e r a t i o n s .  I iegarding t h e  s o l d i e r s t  

cos tumes ,  f o r  i n s t a n c e ,  he s u g g e s t s  t h e y  r e f l e c t  t h e  l a t e r  



n i i i p l i n g l t  epoch;  on t h e  o t h e r  hand, h e  s u b x i t s  t h a t  t h e  C o n s t a b l e ' s  

d r e s s  might  be  t h a t  llof a n  e a r l y  P e e l e r - - h i s  r a l e  i n  t h e  p l a y  

s u g g e s t i n g  a  r a t h e r  p r i m i t i v e  t y p e  o f  p o l i c e  o r g a r A s a t i o n .  If 

(Armstrong p . 5 )  & i t h i n  t h i s  c h r o n o l o g i c a l  m i x t u r e ,  however,  h e  

does  s t r e s s  t h a t  i h s g r a v e f s  a t t i t u d e s  r e f l e c t  t h o s e  o f  "a p l a u s i b l e  

h i s t o r i c a l  type ,T1  r a t h e r  t h a n  t h o s e  which would c a p t u r e  t h e  

immediate  sympathy of a  l i b e r a l  and  hence presumably p r o g r e s s i v e  

c o c t  emporary a u d i e n c e .  42 

. 
Xhat Arden does ,  i n  e f f e c t ,  i s  f r e e l y  u t i l i z e  r e l a t i v e l y '  

d i v e r s e  h i s t o r i c a l  n a t e r i a l s  which, i n  t u r n ,  i n t e r a c t  w i t h  t h e  

d i v e r s e  a r t i s t i c  c o n v e n t i o n s  which  embody them. He a b s t r a c t s  

p e r t i n e n t  e l ements  $ram " a r t i s t i c n  h i s t o r y  ( t h e  b a l l a d ,  1 9 t h  

c e n t u r y  meloaraxa ,  E l i z a b e t h a n  t r a g e d y )  and ltacademiclT h i s t o r y  

( c o l o n i a l i s m ,  i n d u s t r i a l  c o n f l i c t ,  V i c t o r i a n  r e l i g i o u s  f o r c e s )  

and f u s e s  them i n t o  a  metaphor o r  image o f  h i s  c e n t r a l  t h e m a t i c  

concern .  Though a t  t i m e s  t h i s  i s  i ~ p e r f e c t l y  e x e c u t e d ,  t h e r e  

i s  j u s t i f i c a t i o n  f o r  E r y d e n f s  f a v o r a b l e  e v a l u a t i o n :  

The combinat ion  of i t s  e lements- -b lack  Nor th  
and red-coa ted  i ~ p e r i a l i s ~  and p a c i f i s t  a rgu-  
ment--could have  seemed a r b i t r a r y .  Its u s e  
of  t r a d i t i o n  f u s e d  acd r e i n f o r c e d  them, g a t h e r i n g  
more of' i m p e r i a l  England o n t o  one s t a g e  t h a n  we 
cou ld  remember s e e i n g  t h e r e  b e f o r e . 4 3  

Of c o u r s e ,  d i f f i c u l t i e s  a r i s e  i n  a t t e m p t i n g  t o  d e p i c t  a n  

h i s t o r i c a l  problem i n  f i c t i t i o u s  t e r n s .  C i t i n g  ; o h  ; i h i t i r \ , g f s  

The G e v i l s  a s  a  p o i n t  of  comparison,  Arden a r t i c u l a t e s  h i s  

awareness  o f  s u c h  d i f f i c u l t i e s :  

h'hen you w r i t e  a  h i s t o r i c a l  p l a y ,  t h e  a u d i e c c e  
h a s  a  d e f i n i t e  p o i n t  o f  referent<?--they s a y ,  we 



d o n T  t know nuch a b o u t  t h e  d e v i l s  o f  Loudon, 
b u t  t h e y  d i d  r e a l l y  happen,  and t h e y  have  
been w r i t t e n  up  by an  e s t a b l i s h e d  w r i t e r  
l i k e  Aldous Huxley. I a n  q u i t e  s u r e ,  f o r  
i n s t a n c e ,  t h a t  i f - I  had w r i t t e n  ~ e r j e a n t  
i , :usgravets  Dance n o t  a b o u t  S e r j e a n t  b h s  r a v e ,  
b u t  a b o u t ,  s a y ,  t h e  n a v a l  mut iny  o f  179g. I 
would have  done much b e t t e r .  I- d a r e  s a y - I  
c o u l d  h;ilre used a  s u b j e c t  l i k e  t h a t  and s a i d  
a l l  t h e  thin;s  I t r i e d  t o  s a y .  The h i s t o r i c a l  
p l a y  i s  a  f o r n  t h z t  p e o p l e  u n d e r s t a n d ,  a n d  you 
d o n ' t  h a ~ ~ e  t o  work s o  h a r d  i n  t h e  f i r s t  t e n  
m i n u t e s .  But I suppose  t h a t  t o  a s k  a n  E n g l i s h  
a u d i e ~ c e  t o  a c c e p t  a  p e r i o d  p l a y  t h a t  is n e i t h e r  
corcedy romance o r  even h i s t o r y  - i s  a s k i n g  r a t h e r  
a l o t . 4 4  

A c t u a l l y ,  Arden 's  comnents h e r e  h e l p  t o  a c c o u n t  f o r  a n  a. s p e c t  o f  

i t s  n a r r a t i v e  t h a t  a t  l e a s t  one c r i t i c  f i n d s  annoy ing :  

T h i s  d e v o t e d l y  s e r i o u s  p l a y  s u f f e r s  f r o m  one 
o f  t h e  l o n g e s t  e x p o s i t i o n s  i n  t h e  h i s t o r y  o f  
t h e  t h e a t r e ;  f o r  a  good t w o - t h i r d s  o f  t h e  
e v e n i n g  I f e l t  l i k e  someone i n  a  c a s i n o  
p l a y i n g  b a c a r a t  w i t h  a  t a r o t  pack.45 

The a b s e n c e  o f  a n  h i s t o r i c a l l y  v e r i f i a b l e  framework a l s o  

d e  te rn i ines  t h e  n a t u r e  o f  t h e  n a r r a t i v e  a c t i o n .  Though newspaper 

r e p o r t s  ( con tempora ry )  which i n s p i r e d  t h e  w r i t i n g  of -- Dance 

r e v e a l  r e p r i s a l s  o r  c a s u a l t i e s  on a  l a r g e r  s c a l e  t h a n  t h a t  

env i saged  by Kusgrave,  Arden ap,ain t a k e s  t h e  c r e d u l i t y  o f  t h e  

a u d i e n c e  i n t o  a c c o u n t :  

I d i d n ' t  want  t o  overdo t h e  a t r o c i t y .  You 
s e e  i f  you have a n  enormous massacre  i n  a 
p l a y  t h a t  i s  s e t  i n  a  p r e v i o u s  p e r i o d ,  p e o p l e  
s t a r t  a s k i n g  where it was. I had t o  b e  v e r y  
c a r e f u l  a l l  t h r o u g h  t h e  p l a y  n o t  t o  make it 
s o  documentary t h a t  p e o p l e  would s t a r t  wonder ing  
and wor ry ing  why t h e y  h a d n ' t  r e a d  a b o u t  i t  i n  
h i s t o r y  books. Th i s  i s  one o f  t h e  p r i n c i p a l  
r e a s o n s  why i."lusgrave c o u l d  n o t  massacre  t h e  crowd 
a t  t h e  end. That  would have been a l t o g e t h e r  t o o  
u n h i s t o r i c a l .  A s  i t  was, a t  l e a s t  one c r i t i c  
opened h i s  n o t i c e  by s a y i n g ,  i n  a i e e r i n g  s o r t  ? 
o f  way, "),'hen d i d  a s e r j e a n t  l a s t  l n v a d e  a 



Yorkshire  v i l l a g e  w i th  a  g a t l i n g  gun,  
and ho ld  t h e  town t o  r a n ~ o m ? ~ ~ l + 6  

Desp i te  t h e  l i m i t a t i o ~ s  d e s c r i b e d  by Arden, t h e r e  a r e  

p o s i t i v e  advantages  i n h e r e n t  i n  t h e  use  of f i c t i o a a l i z e d  

h i s to ry- -and  t h e s e  he  u s e s  t o  good e f f e c t .  The use  of p u r e l y  

f i c t i t i o u s  c h a r a c t e r s ,  f o r  i n s t a n c e ,  pe rmi t s  t he i i -  p r e s e n t a t i o n  

through d i v e r s e  a r t i s t i c  convefi t ions,  convent ions  which admil; of  

comic exaggera t ion  and t h e  l i k e .  O f  cou r se ,  such  a n  approach  i s  

comr,on t o  s a t i r e - -whe the r  of  h i s t o r i c a l  o r  f i c t i t i o u s  c h a r a c t e r s  

--which, i n  t u r n ,  i m p l i e s  i n t e r p r e t a t i o n  (and d i s t o r t i o n )  on 

t h e  a u t h o r ' s  p a r t .  But used w i t h  a c t u a l  personages  i n  a 

presuffiably s e r i o u s  h i s t o r y  p l a y ,  t h e  way i s  o f t e n  open t o  p o i n t -  

l e s s  c r i t i c a l  argument no t  about  t h e  c e n t r a l  t hema t i c  problems 

b u t  about  t h e  f a c t u a l  sGurces which t h e  a u t h ~ r  nay  c r  may n o t  

have :ud ic ious ly  cocsu l t ed .  

Ir, t h e  absence of h i s t o r i c a l l y  v e r i f i a b l e  personages ,  

such f i g u r e s  as the.:Sayor and Parson f r e e l y  exbody a b s t r a c t  

arid o f t  en c a r i c a t u r e d  n i n e t e e n t h  c e n t u r y  a t t i t u d e s .  The same 

i s  t r u e  o f  t h e  c c l l i e r s  i n  t h e i r  p u b l i c  r o l e .  Arden p e r s o n i f i e s  

such a t t i t u d e s  as h i s t o r i c  f o r c e s ,  n o t  as merely one a s p e c t  o f  

n a t u r a l i s t i c  c h a r a c t e r  s t u d i e s ,  and a s  such  we Inore e a s i l y  

a s s i r n i l a t e  t h e i r  t h e ~ a t i c  f u n c t i o n  i n  t e rms  or' t h e  h i s t o r i c  

problem of which t hey  a r e  a p a r t .  D i s t r e s s i n g l y ,  we a l s o  

d i s c o v e r  t h a t  t h e y  r e f l e c t  a t t i t u d e s  which a r e  s t i l l  v e r y  much 

a  p a r t  o f  t h e  t w e n t i e t h  cen tu ry  m i l i e u .  

The u se  of f i c t i o n  a l s o  pe rmi t s  t h e  a u t h o r  t o  t e l e s c o p e  

more f r e e l y  t h o s e  a s p e c t s  of  n i n e t e e n t h  c e n t u ~ y  h i s t o r j r  which 



a r e  r e l e v a n t  t o  h i s  theme. Koreover ,  t h e  vague chrono logy  t o  

some e x t e n t  u n i v e r s a l i z e s  t h e  s i t u a t i o n - - s o n e t h i n g  which is 

a l s o  f a c i l i t a t e d  by  Arden 's  u s e  o f  d i v e r s e  a r t i s t i c  conven t ions .  

Cofisidered mere ly  a s  a " p e r i o d  p i e c e , I T  t h e n ,  Dance 

embodies a l l  o f  i t s  n o s t  c o l o r f u l - - a n d  even o v e r - s i m p l i f i e d  

a s p e c t s - - b u t  w i t h o u t  t h e  vacuous h i s t o r i c a l  c o r n ~ e n t  t h a t  t o o  

o f t e n  c h a r a c t e r i z e s  such  works. Considered  as a  s e r i o u s  

h i s t o r i c a l  s t u d y ,  i t  embodies a v a r i e t y  o f  s i m p l i s t i c - - a n d  

even d a t e d - - p r o p a g a n d i s t i c  a t t i t u d e s ,  b u t  w i t h o u t  t h e  c rude  

h i s t o r i c i s m  t h a t  r a p i d l y  e x h a u s t s  o u r  p a t i e n c e  o r  i n t e r e s t .  

A c t u a l l y ,  Arden i n t e l l i g e n t l y  f u s e s  t h e  most a p p e a l i n g  and 

s t i m u l a t i n g  a s p e c t s  o f  b o t h  i n  a  rGanner which  r e v e a l s  bo th  

a n  h i s t o r i c  and d r a m t i c  s e n s e  s u p e r i o r  t o  t h a t  d i s p l a y e d  by 

p r e v i o u s l y  d i s c u s s e d  p l a y w r i g h t s .  Because o f  t h i s  t h e  con- 

teicporary r e l e v a n c e  o f  Dance is fiore r e a d i l y  a p p r e c i a b l e .  

Speaking o f  Arden 's  p l a y s  i n  g e n e r a l ,  Hainswor th  n o t e s  t h a t  

S e r j e a n t ~  ; . h s g r a v e l s  Dance i s  t h e  one where 
t h e  t o p i c a l  r e f e r e n c e  i s  t h e  most i m p o r t a n t  
and t h i s  i n  s p i t e  of  i t s  o s t e n s i b l y  t a k i n g  
p l a c e  i n  t h e  t ime o f  Lueen V i c t o r i a .  For  
t h e  a u d i e n c e  w e  made t o  i d e n t i f y  w i t h  t h e  
townsfo lk  o f  t h e  c o l l i e r y  town t o  whoa Kusgrave 
h a s  coma w i t h  h i s  f e l l o w - d e s e r t e r s  f rom t h e  
army, t o  i m p r e s s  upon t h e a  t h e i r  r z s p o n s i b i l i t y  
f o r  t h e  niurder of c i v i l i a n s  o v e r s e a s  i n  t h e  
i n t e r e s t  o f  n a t i o n a l  p o l i c y  and p r e s t i g e .  It 
i s  a t  t h e  a u d i e n c e  t h a t  ibhsgrave po i r i t s  h i s  
f o c u s i n g  gun i n  t h a t  c l i m a c t i c  s c e n e  i n  t h e  
c a r k e t  p l a c e  where he f i n a l l y  r e v e a l s  h i s  
purpose .  Zven t h i s  p l a y ,  however,  is  n o t  
mere ly  t o p i c a l .  The q u e s t i o r ~ s  it r a i s e s  
a b o u t  v i o l e n c e  a r e  r e l e l r a n t  t o  any  a g e .  47 

Hains.r;ortf; 's  e v a l u a t i o n  i s  e s s e r i t l c ? i l y  c o r r e c t .  



I n  many ways, Dance r e v e a l s  a s u c c e s s f u l  r e a l i z a t i o n  o f  

t h o s e  t h e a t r i c a l  e l e m e n t s  which  a r e  o n l y  i r i e f f e c t u a l l y  sugges ted  

- 
i n  L i b e r t y .  It a l s o  r r 2 p r e s e n t s  a  s k i l f u l  r e f i n e m e n t  o f  t h e  

a u t h o r ' s  approach  i n  Arns t rcng .  O f  c o u r s e  t h e  l a t t e r  p l a y  d o e s  

p o r t r a y  a  i ~ ~ i d e r  s o c i a l  s p e c t r u n - - r a n g i n g  f r o n  r o y a l t y  t o  low- 

Land v a g a n t s - - a n d  it z i v e s  p e r h a p s  n o r e  a m b i t i o u s  c o n s i d  e r a t i o n  

t o  a v a r i e t y  o f  h i s t o r i c a l  i s s u e s ,  something which i s  a l s o  t r u e  

of' L i b e r t y .  Hecce, it is  o n l y  n a t u r a l  t h a t  t h e  a u t h o r ' s  approach 

b e  scmewhaf, d i f f e r e n t .  But it i s  a l s o  t r u e  t h a t  t h e  n a r r a t i v e  . 
. 

i s  u - n n e c e s s a r i l y  o b s c u r e  i n  p l a c e s  arid t h i s ,  i n  t u r n ,  g i v e s  r i s e  

t o  a u d i e n c e  c o n f u s i o n  i n  r e g a r d  t o  b o t h  i n d i v i d u a l  c h a r a c t e r s  

arid c e r t a i n  h i s t o r i c a l  i s s u e s .  

i lance, on t h e  o t h e r  hand, r e v e a l s  a  w e l l - i n t e g r a t e d  

c o h e s i v e n e s s .  The u'olood-redrt irriagery o f  t h e  language ( b o t h  

p o e t r y  and p r o s e )  e f f e c t i v e l y  complements and i n t e w c t s  w i t h  

t h e  v i s u a l l y  s t r i k i n g  s c a r l e t  of  t h e  s o l d i e r s 1  t u n i c s .  I n  

corrinon i ~ i t h  Armstrong, it r e v e a l s  a d e n s e  and i n t r i c a i e  c o m p l e x i t y  

o f  meaning,  conveyed by a n  a s t o n i s h i n g  v a r i e t y  of t e c h n i q u e s  

and conven t i cns - -bu t  i ~ e r e  t h e  a u t h o r  b e t t e r  m a i c t a i n s  c o n t r o l  

o v e r  h i s  m a t e r i a l c  The t h e r l ~ a t i c  r e l e v a n c e  of t h e  v a r i o u s  

c h a r a c t e r s ,  o r  t h e  f o r c e s  t h e y  p e r s o n i f y ,  i s  u ~ o b t i - s s i v e l y  

rcaintained--however s u b t l e  o r  f lamboyant  t h e  means by which  

s u c h  r e l e v a n c e  i s  conveyed. For example, Annie r e s e m b l e s  Keg 

i n  rcar~y r e s p e c t s :  b o t h  a r e  d e f i n e d  by  b a l l a d - l i k e  c o n v e n t i o n s ;  

b o t h  a r e  l o v e - l o s t  l o v e r s ;  b o t h  a r e  i n v o l v e d  w i t h  ( o r  victimized 

b y )  l s r g e r  h i s t o r i c a l  forces--1leg w i t h  r e l i ~ i o n ,  Annie w i t h  t h e  

m i l i t a r y .  But Annie ' s  r e l a t i o n s h i p  w i t h  o t h e r s  i s  c l e a r l y  a 



m a n i f e s t a t i o n  of impor tan t  t h e m t i c  cons ideya t ions .  The r e l a t i o n -  

s h i p  between b,eg and t h e  Z v a n g e l i s t ,  on t h e  o t h e r  hand, r e r n a i ~ s  

n e e d l e s s l y  obscure  and hence d i s t r a c t i c g  because  t h e  E v a n g e l i s t ' s  

r o l e  i s  c e v e r  e f f e c t i v e l y  c l a r i f i e d  i n  t e r n s  o f  t h e  l a r g e r  

h i s t o r i c a l  c o n t e x t .  

Consider ,  t o o ,  i h s g r a v e  and t h e  Xs t t a l i shmen t  i n  r e l a t i o n  

t o  Lindsay and t h e  c o u r t .  Eoth t h e  s o l d i e r  and t h e  diplomat  a r e  

i n  t h e  s e r v i c e  o f  a n d / o r  i n  r e b e l l i o n  a g a i n s t  h igher  a u t h o r i t y .  

But i~ Lindsay ' s  c a s e  t h e  r e l a t i o n s h i p  i s  d i s t r a c t i n g l y  obscure .  

I n  i.Ic:sgravels t h e  r e l s t i o n s h i p  i s  c lear- -even though a u t h o r i t y  

i s  p e r s o n i f i e d  by small town o f f i c i a l s  who, i n  t h e  l a r g e r  scheme 

of t h i n g s ,  a r e  of r e l a t i v e l y  minor importance.  Kusgrave ' s  

s i t u a t i o n  i s  complex, bu t  it i s  a l s o  d e f i n i t i v e .  I n  view o f  t h e  

v a l i d  n a r r a t i v e  f l e x i b i l i t y  o f  Armstrong, t h e r e  seems l i t t l e  o r  

no reason  why t h e  same should  n o t  be t r u e  o f  L indsay ' s  s i t u a t i o n .  

Taken t o g e t h e r ,  though,  A r r n ~ ~ r o n g  and -- Dance do i n d i c a t e  

a l e v e l  of  accomplish~, .ent  t h a t  i s  u n a t t a i n e d  by  B o l t ,  S h a f f e r  

and Osborne. I f  Arden's  achievement seems uneven ( a s  i l l u s t r a t e d  

by L i b e r t x ) ,  i t  n o n e t n e l e s s  r e p r e s e n t s  a n  impor tan t  c o n t r i b u t i o n  

t o  coctemporary drame i n  g e n e r a l  and h i s t o r y  p l ays  i n  p a r t i c u l a r .  
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D e s s i t e  t h e  d i v e r s i t y  o f  a p p r o a c h e s  t o  h i s t o r i c a l  m a t e r i a l ,  

t h e  f o u r  p l a y w r i g h t s  r e v e a l  a  conson d e s i r e  t o  p r o - ~ i d e  a mean ingfu l  

h i s t o r i c a l  c o n t e x t  f o r  t h e  d r a m a t i c  a c t i o n .  For  t h e  x o s t  p a r t ,  
. 

however,  o n l y  Arden succeeds  i n  d o i n g  j u s t  t h a t .  Though S o l t  and 

S h a f f e r  draw a t t e n t i o n  t o  i s s u e s  which presumably h e l p  t o  d e f i n e  

and l e n d  s i g n i f i c a n c e  t o  t h e  t h o u g h t s  and a c t i o n s  o f  t h e i r  

c h a r a c t e r s ,  t o o  o f t e n  t n e  h i s t o r i c a l  m i l i e u  c le re ly  s e r v e s  as a 

f o i l  b y  which t h e  s t a t u r e  ( b o t h  x o r a l  2nd cirari!atic) of  t h e  

p r o t a g o n i s t s  say b e  p a i n l e s s l y  e n h a ~ c e d .  Consequent ly ,  i n  

Seasons  w e  f e e l  o u r s e l v e s  t o  b e  i n  t h e  Zngland n o t  of S i r  Thomas 

;.*ore, bu t  o f  a n  e v a s i v e l y  syrnpdthet ic  Rober t  j o l t .  S i z i l a r l y ,  

i n  koya l  Hunt v e  a r e  exposed t o  t h e  Peru  o f  n e i t h e r  F i z a r r o  n o r  

h i s  Inca a n t a g o n i s t ,  b u t  o f  F e t e r  shayfer - -borrowed,  somewhat 

u n i m g i n a t L v e l y ,  f rom h i s  r i m e t e e n t h  c e n t u r y  h i s t o r i c a l  s o u r c e .  

It must be emphasized,  of  c o u r s e ,  t h a t  t h e  u s e  o f  h i s t o r i c a l  

x a t e r i a l  c e c e s s i t a t e s  r i g o r o u s  s e l e c t i v i t y  on t h e  a u t h o r ' s  p a r t  . 

and t h a t  h i s  t h e n a t i c  concerns  w i l l  i n f l u e n c e  i n e s c a p a b l y  h i s  

c h o i c e  o f  h i s t o r i c a l  p r i o r i t i e s .  Sdch c i r c u m s i a n c e s  a r e  b o t h  

conducive  t o ,  and p r o v i d e  ample j u s t i f i c a t i o n  f o r ,  t h e  u s e  o f  

f i c t i o n a l i z e d  i n c i d e n t s  o r  e n c o u n t e r s .  I n  s h o r t ,  T T o b j e c t i v i t y t l  



i s  c e i t h e r  p o s s i b l e  n o r  d e s i r a b l e .  ilcl;ever, when an a u t h o r  

:cakes abundantl j r  c l e a r  ( a s  3 o l t  am3 S h a f f e r  d o )  t h a t  t h e  a c t i o n s  

o r  mora l  d e c i s i o n s  of h i s  p r o t a g o n i s t s  a r e  dependent  f o r  t h e i r  

t h e a a t i c  r e l e v a n c e  on t h e  h i s t o r i c a l  c o n t e x t  i n  which s u c h  

a c t i o n s  o r  d e c i s i o n s  a r e  t a k e n ,  t h e n  t h e  e x t r a n e o u s  h i s t o r i c a l  

f o r c e s  ( o r  t h e  c h a r a c t e r s  who p e r s o n i f y  them) assume a  p o s i t i o n  

o f  c e n t r a l  i m p r t a c c e ,  

3 u t  t h i s  i s  p r e c i s e l y  where Bol t  ana  S h a f f e r  f a i l  u s .  . 
I.:orels d i f f i c u l t  p o s i t i o n  i s  a s s u r e d l y  i n t e r e s t i n g ,  f r o n  b o t h  

an  h i s i c r i c  and d r a m a t i c  p o i n t  of  v iew,  and Bolt, d o e s  a t t e m p t  

t o  s u s t a i n  o u r  i n t e r e s t  f rom b o t h  p e r s p e c t i v e s .  d h a t  emerges,  

hoxever ,  i s  c o t  a mean ingfu l  c o n t e x t  f o r  t h e  a c t i o n  b u t  a n  

h i s t c r i c a l  vacuum. The sarne i s  t r u e  o f  S h a f f e r ' s  p l a y ,  d e s p i t e  

t h e  a u t h o r ' s  e f f o r t s  t o  t h e  c o n t r a r y .  The u n f o r t m a t e  r e s u l t  

i s  t h a t ,  uriable t o  n p i a c e u  t h e  c h a r a c t e r s  e i t h e r  h i s t o r i c a l l y  

o r  d r a m t i c a l l y ,  w e  a r e  d i s c o u r a g e d  from r e g a r d i n g  t h e i r  

s i t u a t i o n s  a s  r e l e v a n t  i n  te rms o f  conternpurary l i f e - - w h i c h  i s ,  

a f t e r  a l l ,  a  major  concern  of b o t h  a u t h o r s .  

Osborne ' s  L u t h e r  p r o v i d e s  a  somewhat d i f f e r e n t  c a s e  i n  

t h a t  t h e  a u t h o r  i s . l e s s  f e a r f u l  o f  c o n f r o n t i n g  h i s  p r o t a g o n i s t  

w i t h  d e f i n i t i v e  c o n f l i c t s .  Zven h e r e ,  however,  t h e  r e s u l t  i s  

l e s s  t h a n  s a t i s f a c t o r y .  There  e x i s t s  a  dichotomy between L u t h e r  

t h e  p r i v s t e  and h t h e r  t h ?  p u b l i c  man. O f  c o u r s e ,  s u c h  a 

d i c h o t o x y  i s  i n h e r e n t l y  i n t e r e s t i n g ,  b u t  i n  t h e  c o n t e x t  o f  t h e  

p l ~ y  t h e  two a s p e c t s  o f  Lu the r  a r e  rcerely yoked', r ~ t h e r  t h a n  

a r a : r : a t i c a l l y  r e l a t e d  o r  i n t e g r a t e d .  T h i s  becones  uncomfor tably  

a p p a r e n t  i n  t h e  r i s r r a t i v e  s t r ~ c t u r e  i t s e l f  when, i n  t h e  Peasan t  



E e v o l t  s c e n e ,  we a r e  s u d d e n l y  c o n f r o n t e d  o r  de luged w i t h  

i r ; iportant  i s s u e s  which  Gsborrie h a s  h e r e t o f o r e  f a i l e d  t o  e x p l o r e .  

Cocsequeri t ly ,  :<e s u s p e c t  a n  u n c e r t a i n t y  o f  purpose  on t h e  a u t h o r ' s  

p a r t .  Such u n c e r t a i n t y  can a t  l e a s t  p a r t i a l l y  b e  accoun ted  f o r  

by r e f e r e n c e  t o  t h e  aut!:or ' s source--a  p s y c h o l o g i c a l  s t u d y  o f  

L x t h e r  i ~ t e r e s t i ~ g l y  r e l a t e d  t o  t h e  h i s t o r i c a l  m i l i e u .  Osborne 

s e e m  undecided a s  t o  t h e  d e g r e e  o f  emphasrs  t o  b e  accorded  t o  

e i t h e r ,  b u t  he d o e s  a t t e m p t  t o  be f a i t h f u l  t o  bo th .  Though . 
i n d i v i d u a l  s c e n e s  prove  e f f e c t i v e  i n  t h e i r  own r i g h t ,  t h e  p l a y  . 

as z whole seems d e r i v a t i v e  i n  t h e  p e r j o r a t i v e  s e n s e  o f  t h e  word. 

A c t u a l l y ,  Osborne ' s  f a i l u r e  i s  s y n p t o a a t i c  o f  a  weakness 

which nay a l s o  be a s c r i b e d  t o  B o l t  and Shaffer--narriely,  a n  

i c a b i i i t y  o r  u n w i l l i n g n e s s  t o  p r o ~ r i d e  a n  e q u i t a b l e  b a l a n c e  

between i n d i v i d u a l  c h a r a c t e r i z a t i o n  acd  h i s t o r i c a l  c o n t e x t .  

I n  Seasons ,  E o y a l  Hunt a ~ d  L u t h e r ,  t h e  a u t h o r s  d o  a t t e m p t  t o  

s a t i s f y  o u r  c u r i o u s i t y  and i n t e r e s t  i n  b o t h  r e s p e c t s .  A s  we 

have s e e n ,  ho\\*ever, t o o  o f t e n  one i s  accompl i shed  a t  t h e  

i n a r t i s t i c  expense  o f  t h e  o t h e r .  ) ;oreover ,  t h e  t h r e e  a u t h o r s  

a t t e m p t  t o  a m e l i o r a t e  o r  c o n c e a l  t h i s  imbalance  by o v e r t l y  

t h e a t r i c a l  means. . B o l t ' s  Cormon ban and S h a f f e r ' s  Old K a r t i n ,  

f o r  i n s t a n c e ,  p r o v i d e  n a r r a t i v e  c ~ n t i n u i t y  and i n t e r p r e t i v e  

comlents ,  b u t  t h e y  s e e n  c ~ e r e  d e v i c e s  t c  d i s t r a c t  o u r  a t t e n t i o n  

from t h e  au tho i - ' s  e v a s i v e n e s s  i n  r e g a r d  t o  i n , p o r t a n t  m a t t e r s ,  

o r  t o  engage o u r  s y x 2 a t n i e s  o r  e x o t i o c a l  i n v o l v e n e n t  when s u c h  

r e a c t i o n s  a r e  unwarranted  and u.rLdeserved. The 'same i s  t r u e  

o f  t h e  j k i g h t f s  a d d r e s s  ir ,  ---LL-~ L u t h ~ r  and w h i l e  i t  does  p r o v i d e  



b a d l y  ceeaed  i n f o r m a t i o n ,  i t  a l s o  r e n i n d s  u s  o f  t h e  a i r t h o r t s  

i n a t t e n t i o n  t o  such  m a t t e r s  i n  p r e v i o u s  s c e z e s .  A t  i s s u e  

n e r a  i s  c o t  t h e  v a l i a i t y  o f  t h e  d i r e c t  a d d r e s s  ( o r  any o t h e r  

t h e z t r i c a l  d e v i c e ) ,  b u t  t i l e  t r a r i s p a r e n t  d r a t i a t i c  sfid n a r r a t i v e  

wsaknesses  t h a t  n e c e s s i t z t e  i t s  u s e .  

It niay be  a r g u e d ,  of  c o u r s e ,  t h a t  B o l t ,  S h a f f e r  and 

Csbarne w r i t e  p r i m a r i l y  abou t  i n d i v i d u a l s  and t h a t  i t  i s  

o c l y  n a t u r a l  t h h t  t h e y  f o c u s  more a t t e n t i o n  on t h e  c e n t r a l  
# 

p r o t a g o n i s t s  t h a n  on t h e  e x t r a n e o u s  f o r c e s  w i t h  which t h e y  
- - 

a r e  i n v o l v e d .  ,:owever, t h e  p l a y s  a r e  a l s o  concerned w i t h  

such  b r o a d  c o n s i d e r a t i o n s  a s  s o c i a l  p r o t e s t ,  v a r i o u s  a s p e c t s  

o f  p o l i t i c a l  c o n f l i c t ,  acd t h e  s o b e r i ~ g  i m p l i c a t i o n s  o f  

c u l t u r a l  g e n o c i d e .  Consequeri t ly ,  t h e r e  r e m a i n s  t h e  need f o r  

j u d i c i o u s  s e l e c t i v i t y  i f  t h e  i n d i v i d u a l s  a r e  t h e m e l ~ r e s  t o  

be d e f i n e d  a d - q u a t e l y .  I n  t h e  a b s e n c e  o f  s u c h  c r i t e r i o n ,  

t h e  p r o t a g o n i s t s  become l i t t l e  rimre t h a n  ~ e c h a n i c a l  c o n t r i v a n c e s  

used t o  d i s t r a c t ,  r a t h e r  t h a n  engage,  o u r  atte::t i o n  i n  re;ard 

t o  i s s u e s  t h a t  t h e  a u t h o r s  o b v i o u s l y  t h o u g h t  I r c p o r t a ~ t  enoclgh 

t o  i n c l u d e .  The i n d i v i d u a l s ,  i n  e f f e c t ,  becozie d e v i c e s .  

They clay b l e n d  srr;oothly i n t o  t k p u r e l y  s t r u c t w a l  e d i f i c e  

of t h e  p l a y ,  b u t  i n  t h e  p r o c s s s  t h e  v a r i o u s  f o r c e s  o r  mora l  

a b s t r a c t i o n s  t h e y  o s t e c s i b l y  r e p r e s e n t  become h o p e l e s s l y  

d i l u t e d ,  i f  c o t  l o s t  a l t o g e t h e r .  I.:ore l s 2 r i v a t e  ' - se l fT1  a n 4  

P i z a r r o l s  t r o u b l e d  l l c o n s c i e n c e n  s e r v e  a s  cata1;scu f o r  much 

of t h e  c a r r a t i v e  a c t i o n .  But we s u s p e c t ,  pe rhaps  u n f a i r l y ,  

t h a t  t h e  de1:iancis o f  p l o t ,  r s t n e r  tnar ,  i n p o r t a r i t  t hen la t i c  



c o n s i d e r a t i o r i s ,  d e f i n e  t h e i r  i n p o r t a n c e .  Gsbornels  L u t h e r  

prGves more s a t i s f z c t o r i l y  d e f i c e d  i n  t h i s  r e s p e c t ,  b u t  

t h e  l a r d e r  rz levar ice  of h i s  s p i r i t u a l  t o r m e c t  rer,iains o n l y  

vaguely o r  t e n u o u s l y  r e l a t e d  t o  t h e  h i s t o r i c a l  c o n t e x t  

because  t h e  c o L t e x t  i t s e l f  emerges a s  a  b e l a t e d  a f t e r - t h o u g h t  

on t h e  p a r t  of t h e  a u t h o r .  O f  c o u r s e ,  if  i t  were t h e  a u t h o r s 1  

concern  t o  shot< t h a t  t h e  p r o t a g o n i s t s  a r e  xierely p u p p e t s  a t  

t h e  n:ercy o f  i r icomprehens ib le  h i s t o r i c  f o r c e s ,  t h e n  t h e  appr'oach 

and t h e  f i n a l  e f f e c t  would be  c o m p t i b l e  w i t h  such  a n  aim. 
- - 
nowever, n o t h i n g  i n  t h e i r  p l a y s  o r  t h e i r  c r i t i c a l  w r i t i n g s  

i n d i c a t e  t h z t  such  i s  t h e i r  p r i c a r y  o b j e c t i v e  and we a r e  

j u s t i f i e d  i n  a t t r i b u t i n g  t h e i r  f a i l u r e  t o  a  s h a l l o w  h i s t o r i c a l  

approach ,  f a u l t y  n a r r a t i v e  c o n s t r u c t i o n - - o r  b o t h .  

\with t h e  except ior ,  of L i b e r t y ,  h rden  d o e s ,  f o r  t h e  n o s t  

p a r t ,  a v o i d  t h e  w o r s t  f a u l t s  o f  B o l t ,  S h a f f e r  a n d  Osborce. 

Though his p l a y s  d i f f e r  from t h e  l a t t e r  a u t h o r s '  i n  t h a t  t h e y  

seem r.ore concerned w i t h  s o c i e t y  ir, g e n e r a l  t h a n  w i t h  p a r t i c u l a r  

i n d i v i d u a l s ,  h i s  u s e  o f  h i s t o r i c a l  m a t e r i a l  i s  c o n s i d e r a b l y  

x o r e  s o p h i s t i c a t e d .  L a t h e r  t h a n  u s i n g  t h e  h i s t o r i c a l  c o n t e x t  

a s  a  f o i l  t o  enhance t h e  s t a t u r e  of  h i s  c e n t r a l  c h a r a c t e r s ,  

h i s t o r i c a l  i s s u e s  t h e m e l v e s  becone " p r o t a g o n i s t s .  1' L a t h e r  

t h a n  e v a d e  o r  d i l u t e  t h e  i n t e r e s t i n g  pa radoxes  and c o n t r a d i c t i o n s  

i ~ h e r e n t  i n  h i s  s i t u a t i o n s  o r  s e t t i n g s ,  he e x p l o i t s  them t o  g r e a t  

d r a m a t i c  e f f e c t .  ;Goreover, Arden a c h i e v e s ,  i n  Armstrong and 

Uance, t h e  e q u i t a b l e  b e l a n c e  between i n d i ~ r i d u a l  c h a r a c t e r i z a t i o n  

arid h i s t o r i c a l  c o n t e x t  t h a t  e l u d e s  t h e  o t h e r  p l a y w r i & t s .  



A r d e n T s  p l a y s  a l s o  r e f l e c t  a n  h i s t o r i c z l  i n s i g h t  t h a t  

q u i t e  s u r p a s e e s  t h a t  o f  h i s  c o n t e n p o r a r i s s .  It may b e  a r g u e d ,  

o f  c o u r s e ,  t h a t  h i s  p h i l o s o p h i c a l  views o r  t h e m t i c  c ~ n s i d e r a t i o n s  

d i c t a t e  d i f f e r e n t  h i s t o r i c a l  p r i o r i t i e s .  Flowever, such  a n  

a r ~ l l i i e n t  f a i l s  t o  zccoun t  l o r  t h e  e v a s i o n s  (however t h e a t r i c a l - l y  

d i s g u i s e d )  t h a t  c h a r a c t e r i z e  t h e  works o f  B o l t  and S h a f f e r ,  o r  

t h e  d i s t r e s s i n g  u i s c o n t i n u i t y  a t  t h e  h e a r t o f  L u t h e r .  Arden, 

ir, c o n t r a s t ,  exudes  conf idence  i n  h i s  r i ~ a t e r i a l  arid he i s  * 

s u c c e s s f u l  i n  t r a n s l a t i n g  i t  i n t o  d r a m a t i c  t e rms .  A s s i s t i n g  

him h e r e ,  of c o u r s e ,  i s  h i s  broad knowledge of a r t i s t i c  h i s t o r y  

a ~ d  h i s  a b i l i t y  t o  e x p l o i t  e f f e c t i v e l y  d i v e r s e  t h e a t r i c a l  (and 

l i t e r a r y )  c o n v e n t i o n s .  R a t h e r  t h a n  u t i l i z i n g  t h e a t r i c a l  d e v i c e s  

t o  g l o s s  o v e r  o r  evade p e r t i n e n t  i s s u e s ,  h e  j u x t a p o s e s  them i n  

such a  way t h a t  we b e c o a e  aware  of o r  a c k u i r e  y e t  a n o t h e r  

p e r s p e c t i v e  i n  r e g a r d  t o  t h e  p l a y ' s  t h e m a t i c  c o n c e r n s .  Xe u s e s  

f i c t i o n a l i z e d  s i t u a t i o n s  t o  s i m i l a r  e f f e c t  and it i s  p e r h a p  

i r o n i c  t h a t  A r d e n T s  f i c t i o n  s e e m  x o r e  h i s t o r i c a l l y  p l a u s i b l e  

t h a n  t h e  o s t e n s i b l y  a u t h e n t i c  h i s t o r i c a l  a L l u s i o n s  t h a t  p u n c t u a t e  

t h e  n a r r a t i v e s  o f  B o l t  o r  S h a f f e r .  

A c t u a l l y ,  Arden s achievement  i n v i t e s  rr.ore t h a n  fayrourable 

e v a l u a t i o n  i n  r e l a t i o n  t o  t h a t  o f  h i s  i r m e d i a t e  c a n t  ernporaries .  

It a l s o  encourages  c a u t i o u s  c o a 2 a r i s o n  w i t h  such d i v e r s e  a d  

i n t e r n a t i o n a l l y  e s t a b l i s h e d  f i g u r e s  a s  i3recht and Artaud.  I n  

h i s  r e v i s e d  e d i t i o n  o f  The d a r k  C o ~ e d y ,  J. L. Styan corrfients - 
on t h e  ,:,arket p l a c e  s c e n e  i n  3ance  ir, terrns which a r e  a p p l i c a b l e  

t o  A r a e n T s  h i s t o r y  p l a y s  iri g 2 n e r a l :  



i rde r ,  c r e a t e s  k l i s  argurzent i n  d i i - e c t l y  
s e z s u o u s  t e r m s ,  a s  S h a k e s p e a r e  d o e s  i n  
n i s  p r o b l e ~ r ?  comedies. .  . .The a c t  m e t s  
a l l  of  A r t a u d f s  r e q u i r e m e n t s  f o r  a 
t h e a t r e  o f  c r d e l t y  a i d  c o n s t i t u t e s  a 
prir!~:? e x a a p l e  of  ' t o t a l  t h e a t r e 1  i n  which 
c o n t e n t  and t e c h n i q u e  a r e  i n t e r d e p  ndent--  
a s  t h e y  a r s  i n  t h e  b e s t  o f  a r e c h t .  f 

I n  p l e a d i n g  f o r  t h e  r e t u r ~  of  s p c t z i c l e  t o  t h e  s t a g e ,  Artaud 

c i t e s  " t h e  l a s t  g r e d t  melodramasv2 of t h e  n i n e t e e n t h  c e c t u r y  

a s  e v i d e c c e  of  what i s  l a c k i c g  i n  xodern  t h e a t r e .  I n  a d v o c a t i n g  

h i s  concep t  of t o t a l  t h e a t r e  k r t a u d  a r t i c u l a t e s  h i s  awareness  

o f  t h e  da r igws  and t h e  a d v a n t a g e s :  

There i s  a  r i s k .  3 u t  l e t  i t  n o t  b e  f o r g o t t e n  
t h a t  though  a t h e z t r i c a l  g e s t u r e  i s  v i o l e n t ,  
i t  i s  d i s i n t e r e s t e d ;  and t h a t  t h e  t h e a t e r  
t e a c h e s  p r e c i s e l y  t h e  u s e l e s s n e s s  of  t h e  a c t i o n  
which, once  done ,  i s  n o t  50 b e  done. .  , . 3 

A s  n o t e d  e a r l i e r ,  Arden, t o o ,  i s  f a s c i n a t e d  and i n f l u e n c e d  

by n ine tee in th  c e n t u r y  c e l o d r a ~ c a .  I.:oreover, he e x p r e s s e s  h i s  

a c i ~ i r a t i c n  f o r  a k i n d  o f  t h e a t r e  which i s  r o u g h l y  ar ialogous t o  

A r t a u d T s  and h e  a r t i c u l a t e s  h i s  awareness  o f  h i s  u s e s  and a b u s e s  

i n  s i a i l a r  t e r m s :  

I am ... aware  t h a t  p a c i f i s t s  nay  be  a l a m e d  
by t h e  n o t i o n  o f  a t h e a t r e  f u l l  o f  p e o p l e  
i n t o x i c a t e d  efi rnasse by t h e  power o f  Dionysus. 
O f  c o u r s e .  L ike  any o t h e r  p a t t e r n  o f  human 
a c t i v i t y ,  t h i s  one i s  l i a b l e  t o  a b u s e .  The 
lu'ureniberg r a l l i e s  a r e  a  c l a s s i c  example. 
Cne must r e l y ,  a s  i n  a l l  o t h e r  d e p a r t m e n t s  
o f  l i f e ,  upon n o r a l i t y  and  decency ,  and upon 
a code o f  p e r s o n a l  conduc t .  It i s  dangerous .  
But s o  i s  n u c l e a r  p n y s i c s .  ~ l e  c a m o t  p -even t  
p h y s i c i s t s  c a r r y i n g  o u t  t h e i r  rezc.ccch.  bile 
c a n ,  h o t ~ e v e r ,  p r d v e n t  t h e i r  u s i n g  t h e i r  
d i s c o v e r i e s  P roa  blowing up t h e  w o r l d . . . .  4 



Arden ' s  a f f i n i t y  w i t h  Grecht  i s  obv ious  ecough,  p a r t i -  

c u l a r l y  i n  r e g a r u  t o  h i s  t h e a t r i c a l  approach .  It shou ld  a l s o  

be pair-ted o u t  t h a t  Aruen resez ,b les  S e r n a r d  Shaw i n  xar'y ways. 

$haw ( l i k e  b r e c h t )  d e l i z h t e d  i n  a c d  e x p l o i t e d  t o  g r e a t  e f f e c t  

~ ~ a r i c u s  p a r a d o x i c a l  s i t u a t i o r i s ,  and though one t e n d s  t o  a s s o c i a t e  

n i s  ? l a y s  n a i n l y  w i t h  b r i l l i a n t  v e r b a l  r h e t o r i c ,  he was c o c v e r s a n t  

a s t o n i s h i n g  v z r i e t y  o f  a r t i s t i c  fo rms  m d  conver i t ions- -  

nany o f  which he a p p r o p r i a t e d  and a d a p t e d  f o r  h i s  own u s e .  I n  

a  1559 s r t i c l e ,  Shaw s u r v e y s  and s v i i ~ n a r i z e s  t h e  x a t u r e  o f  h i s  

Gpera t a u g h t  me t o  shape my p l a y s  i n t o  
r e c i t a t i v e s ,  a r i a s ,  d u e t s ,  t r i o s ,  e n s e z b l e  
f i n a l e s ,  acd  b r a v u r a  p i e c e s  t o  h i s p l a y  t h e  
t e c h n i c a l  s c c o m p l i s h n e n t s  of t h e  e x e c u t a n t s ,  
wi th  t h e  q u a i n t  r e s u l t  t h a t  a l l  t h e  c r i t i c s ,  
f r i e n d l y  and h o s t i l e ,  t o o k  my p l a y s  t o  b e  
s o  riew, s o  e x t r a o r d i n a r y ,  s o  r e v o l u t i c ~ a r y ,  
t h d t  t h e  Tir,;es c r i t i c  d e c l a r e d  t h e y  were  n o t  
p i a y s  a t  a l l  a s  p l a y s  had been d e f i n e d  f o r  
a l l  t ime  b;: A r i s t o t l e .  The t r d t h  w s s  t h a t  
I was g o i n g  back s t a v i s t i c a l l y  t o  ~ i r i s t o t l e ,  
t o  t h e  t r i b u n e  s t a g e ,  t o  t h e  c i r c u s ,  t o  t h e  
u i c i a c t i c  ;,;;isteries, t o  t h e  word n u s i c  o f  
s h a k e s p e a r ,  t o  t h e  forms of  my i d o l  X o z a r t ,  
anu t o  t h e  s t a g e  b u s i n e s s  o f  t h e  g r e a t  p l a y e r s  
whom I h a s  a c t u a l l y  s e e n  a c t i n g . .  ..I was, and 
s t i l l  am, t h e  most o l d - f a s h i o n e d  p l a y w r i g h t  
o u t s i d e  China arAd Japan.  5 

Arden, l i k e  Shaw, i s  a l s o  a n  " o l d - f a s h i o c e d  p layrvr ight , lT  He 

a l s o  f e e l s  t h a t  so;ne c r i t i c s  a r e  i n s m s i t i v e  t o ,  o r  i g c o r a n t  o f ,  ' -  

t h e  r a t h e r  t r a d i t i o n a l  forms arxi t e c h ~ i i q u e s  t h a t  he  u t i l i z e s  f o r  

h i s  p a r t i c u l a r  ends:  

I c a r a o t  h e l p  it i f ' - t h e  c r i t i c s  a r e e i z n o r a n t  
z b o ~ t  t h e  h i s t o r y  o f  t h e  t h e a t r e .  These a r e  
r e p u t a b l e  t h e , i t r i c a l  ~ o r ~ n t x t i o r i s  t h a t  have  
been g o i n g  o f f  an(< on f o r  f o u r  cr f i v e  h m d r e d  
y e a r s .  It s e e x s  t o  z e  t h a t  i t  i s  up t o  t h e  
c r i t i c s  t o  kcow,about t h e s e  t h i n g s  and t o  
r ~ c o g n i z e  t h e x .  o 



Cf c o u r s e ,  t h e  p a r a l l e l s  between Arden and h i s  i i l u s t r i o u s  

p r e d e c e s s o r s  n u s t  c o t  be p r e s s e d  t o o  f a r ,  n o r  c a n  we over look  

e v i d e n c e  o f  s i x A l a r  i n f l c e n c e s  i n  t h e  ? l a y s  o f  B o l t ,  S h a f f e r ,  

and Csborne.  Ur i fo r tuca te ly ,  t h e  l a t t e r  p l s y w r i g h t s  do n o t  

i n v i t e  t h z  f l a t t e r i n g  coxpdr=isons t h a t  we a s c o r d  t o  Arden. 

L ; o l t l s  Cormon ;.,an a 2 p e a r s  t o  have wandered i n  f rom we know n o t  

( o r  c a r e  z o t )  where;  b h a f f e r l s  t o t a l  t h e a t r e  emerges a s  l i t t l e  

more t n a n  a n  i r r z l e v a n t  h r t a c d i a n  a p p e n d s ~ e ;  t h e  K n i g h t l s  

a d d r e s s  i n  L u t h e r  s a a c k s  n o r e  o f  bad o r  borrowed 3 r e c h t  t h a n  

it d o e s  o f  o r i g i n a l  Osborne. I n  t h e  f i n a l  a m l y s i s  we come 

t o  s o s p e c t ,  p e r h a p s  u n j u s t l y ,  t h a t .  s u c h  a u t h o r s  have borrowed 

b o t h  t n e i r  i d e a s  and t e c h n i q u e s ,  r a t h e r  thnn  a s s i ~ x i l z t e d ,  f o r  

t h e i r  owri d r a m t i c  e n d s ,  t h e  wide v a r i e t y  o f  s o u r c e s  which i t  

i s  t h e i r  p e r o g a t i v e  a s  a r t i s t s  t o  e x p l o i t .  

Arden, on t h e  o t h e r  hand,  a p p e a r s  t o  have  absorbed ,  

whether  d i r e c t l y  o r  i c d i r e c t l y ,  e x t r a n e o u s  i n f l u e n c e s  and f u s e d  

t h e n  w i t h  i d e a s  o r  s t y l e s  which a r e  u n i q u e l y  h i s  own. He draws 

f r e e l y  on t h e  s o u r c e s  o f  academic and a r t i s t i c  h i s t o r y ,  b u t  

e a s i l y  t r a n s c e n d s  t h e  l i m i t a t i o n s  o f  e i t h e r .  Consequen.tly,  each 

p l a y  exudes  an  ~ r ~ z i s t a k a b l e  p e r i o d  o r  h i s t o r i c a l  z tmosphere ,  y e t  

each i s  nodern  o r  " A r d e ~ e s y u e . ~  It n u s t  n o t  b e  i n f e r r e d ,  of  

c o u r s e ,  t h a t  Arden1 s a e s t h e t i c  t h e o r y  o r  p r a c t i c e  p r o v i d e s  an 

irnrrxtable g u i d e  t o  t h e  w r i t i ~ g  and e v a l u a t i o n  o f  h i s t o r y  p l a y s ,  

b u t  h i s  p l a y s  do s u g g e s t  two i m p o r t a n t  c r i t e r i a .  One i s  t h a t  

t h e  c r e a t i o n  o f  a  d r a m t i c a l l y  v i a b l e  h i s t o r i c a l  c o n t e x t  denands  

a n  e a s y  f a r n i l i z r i t y  w i t h  t h e  p e r i o d  under s c r u t i n y .  T h i s  e n a b l e s  



t h z  p l a y w r i z h t  t o  a s s i n i l ~ t e ,  d i s c a r d  and even d i s t o r t  t h e  

i d e z s  w i t h o u t  a p p e a r i n g  s l a v i s h l y  i m i t a t i v e .  The o t h e r  i s  

t h a t  t h e  i d e a s  t h e x e l v e s  more r e a d i l y  engage  and h o l d  o u r  

a t t e a t i o n  il t h e  a u t h o r  i s  c o n v e r s a n t  w i t h  t h e  v a s t  a r r a y  o f  

a r t i s t i c  c o n v e n t i o n s  t h a t  were ofice used (and  c c ~ t i n u e  t o  b e  

u s e d )  t o  convey a r i l i d e f i n e  them. The i n t e r 3 c t i o ~  between 

a b s t r a c t  i d e a s  acd  t h e a t r i c a l  converi t ions a l l o w s  f o r  t h e  

e x p l o r a t i o n  o f  innumerab le  s u b t l e t i e s ,  c o m $ l e x i t i e s ,  p a r a d o x e s ,  

m , b i g u i t i e s ,  oT i r o n i e s  i n  a  rzancer whlcn i s  a t  once  v e r b a l  

and v i s u a l ,  h i s t o r i c a l  and nodern ,  ob j s c t i v e  and i m e d i a t e .  

The f i n a l  r e s u l t ,  of  course ' ,  i s  t h a t  we more e z s i l y  

a c c e p t  t h e  contern2orary r e l e v a n c e  o f  t h e  h i s t o r i c a l  m t t e r  

a t  hand. Unders tandab ly ,  . k d e n  i s  n o t  c o n s i s t e n t l y  s u c c e s s f u l .  

But  h i s  p l a y s  ae : ;ons t ra te  t h a t  w h i l e  t h e  u s e  of  h i s t o r i c a l  

r r i a t e r i a l  i s  by no means new t o  drama,  a n  h i s t o r i c a l  approach 

t o  p r o b l e m  o f  contemporary impor tance  r e n a i n s  a b z s i c a l l y  

sourid arid o f t e n  t h e a t ' r i c a l l y  e x c i t i n g  venue by which such  

problems can b e  exp lo red .  For t h a t ,  we can f o r g i v e  t n e  a u t h o r  

any number o f  f a i l u r e s .  
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