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Abstract 

On October 16, 1971, the Shah of Iran inaugurated the Shahyad Aryamehr 

Monument. Less than nine years later, with Iran engulfed in the revolutionary events of 

1979, the Shah would catch one last glimpse of this structure while leaving for exile. The 

Shah lost to the revolutionaries, the Pahlavi legacy gave way to the Islamic Republic, 

and Shahyad was refashioned as the symbolic monument of the revolution, and 

renamed Azadi (Freedom). This thesis explores the projection of this monument’s image 

by the Pahlavi monarchy and later its usage and appropriation by the Islamic Republic to 

explain its greater role in Iranian cultural politics of nation building. By examining the 

different ways in which the monument was fashioned, re-fashioned and represented this 

thesis demonstrates that Shahyad/Azadi played a central role within larger efforts of two 

Iranian regimes to define the nation’s past, present, and future. 
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“The ambitions, hopes and sometimes quite specific prescriptions of the patron 
were generally the immediate creative force behind the finest achievements of 
Persian architecture. This decisive influence under the Achaemenids was 
consistently renewed in later periods.”  

 – Arthur Upham Pope, Persian Architecture: The Triumph of Form and Color 
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Chapter 1.  
 
Introduction 

It was a beautiful evening. The light of the sun is extremely vivid in the fall in 

Tehran, the architect recalls. At sunset on October 16, 1971, Mohammad Reza Shah, 

holding the arm of the 78 year-old Haile Selassie, the Emperor of Ethiopia, arrived with 

his guests composed of the heads of states participating in the celebrations of the 2500th 

anniversary of the founding of the Persian Empire by Cyrus the Great for the 

inauguration of the Shahyad Aryamehr Monument. As the Shah of Iran walked towards 

the monument that was to represent modern Tehran during his reign, he observed the 

diminutive, youthful figure of Hossein Amanat isolated from the crowd. The Shah 

beckoned the architect of the monument to come forward as he and his guests gathered 

under the arch of the monument before proceeding towards the museum located 

underneath the building. Standing under the monument that bore his name, Mohammad 

Reza Shah looked at the audience of assembled guests and declared, full of pride, “It is 

this young man here who has designed this building!”1 Less than nine years later, with 

Iran engulfed in the revolutionary events of 1979, the Shah would catch one last glimpse 

of the Shahyad Aryamehr from the window of his Boeing 707 while leaving for his exile, 

never to return. This was the monument that memorialized his efforts to build what he 

considered a modern Iranian nation, a monument that stood out among the architectural 

extravagances and theatrical spectacles which had marked the celebrations and the 

commemoration of Cyrus the Great and his successors in Tehran. The Shah lost to the 

revolutionaries, the Pahlavi legacy gave way to the Islamic Republic, and Amanat’s 

 
1 Hossein Amanat interview with author, December 13, 2014. Also see: Hossein Amanat, 

interview by Benjamin Tiven, “Hossein Amanat with Benjamin Tiven,” Bidoun Magazine, Spring 
2013, available: http://www.bidoun.org/magazine/28-interviews/hossein-amanat-with-benjamin-
tiven/. 
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Shahyad was refashioned as the symbolic monument of the revolution, and renamed 

Azadi (Freedom). 

In his memoires, Sir Anthony Parsons recalls: “Wonderfully situated at the foot of 

the towering, snow-capped Elburz range of mountains, Tehran in 1974 was a monument 

to all that is worst in the achievements of modern man. Ugly, sprawling, shoddy, 

undistinguished, pullulating with cars and the people, buried under a cloud of pollution, it 

must have been one of the most repulsive capital cities in the world.”2 Today it is virtually 

impossible to Google the words “Tehran” or “Iran” without seeing a four-legged inverted 

Y-shaped marble-structure, surrounded by a garden mosaic, towering over a massive 

square which it occupies. This was the towering monument that became the face of the 

“monument” city and made it distinguishable from other urban centers of Iran. This 

monument has been a witness to history, glorification and neglect, celebrations and 

uprisings, and has served as a staging ground for different interests and ideologies, 

reminiscing of the past, the justifications for the present, but also the dissemination of 

visions for the for the future of the Iranian nation. The Shahyad Aryamehr (literally 

memorial to the king, the light of the Aryans) Monument or what would be called the 

Azadi (freedom) Monument, following the Iranian Revolution, has been subject to 

different interpretations since its inauguration in October 1971. Scholars, journalists, 

diplomats, politicians, and artists have commented on the monument in writings. 

However the varying interpretations, commentaries and narratives, which surround the 

monument, have not done justice to the understanding of the sociopolitical role of 

Shahyad/Azadi as the principal architectural site of contestations between the Iranian 

people and state. Importantly, the actual use of the monument’s structure, such as its 

underground museums and the symbolic element of its representation are often 

overlooked. Architectural history as a discipline explores how monuments, buildings, 

projects, and architectural ideas are produced and reproduced in specific times and 

places, within given cultural, political, and institutional contexts.3 Monuments occupying 

the spaces and places of cities, take the center stage in the construction of a new sense 
 
2 Parsons served as the British Ambassador to Iran from March 1974 to the end of January 1979. 

Anthony Parsons, The Pride and the Fall: Iran 1974-1979 (London: Jonathan Cape, 1984), 6.  
3 Sibel Bozdoğan, “Architectural History in Professional Education: Reflections on Postcolonial 

Challenges to the Modernity Survey,” Journal of Architectural Education 52, no. 4 (1999): 207. 
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of nationhood and advancement of alternative nationalist projects.4 As described by 

Zeynep Çelik, historians dealing with monumental architecture and urban history 

investigate the social, economic, and political issues in order to understand the causes 

and incentives of the “main issue,” that is, the artefact or the monument.5  

A nation’s past and its corresponding future are determined by exigencies of 

particularities of each country and its self-representation at different moments in time.6 

Understanding how Shahyad and later the Azadi monument, was to be presented to the 

public by the different leaderships in pre- and post-Revolution Iran, much can be 

revealed about how the “main issue” came to play a significant role in the contestations 

surrounding national identity and politics and their relationship with public space. The 

role of architectural form and practice alongside ambitions of defining identity by national 

leaders in the Middle East in the discourses of postcolonial period have demonstrated 

how these spaces have played a critical role and have been subject to conflicting 

political claims and historical narratives generated to legitimate those claims.7 The 

challenges of architectural legitimization and building efforts today in nations like Turkey 

and Iran have roots in the rise of independent nation-states where the advent of 

charismatic military leaders threw off centuries of imperial rule and modernized in the 

name of progress. These nations intensified their modernization programs, 

characterizing their nation’s along the trajectory of history and modernization which were 

embraced by regional leaders as it was imposed by European power and ideology.8  

In Iran under Mohammad Reza Shah, after the exile of his father Reza Shah, the 

monarch sought to establish the Pahlavi legacy in Iran’s public spaces through 

construction of modern and monumental architectures with these structures taking an 

 
4 Alev Çınar, Modernity, Islam, and Secularism in Turkey: Bodies, Places, and Time (Minneapolis: 

University of Minnesota Press, 2005), 99. 
5 Zeynep Çelik, The Remaking of Istanbul: Portrait of an Ottoman City in the Nineteenth Century 

(Seattle: University of Washington Press, 1986), xvii.   
6 Sandy Isenstadt and Kishwar Rizvi, “Modern Architecture and the Middle East: The Burden of 

Representation,” in Architecture and Politics In the Twentieth Century, eds. Sandy Isenstadt 
and Kishwar Rizvi (Seattle: University of Washington Press, 2008), 13. 

7 Ibid., 27. 
8 Ibid., 5. 
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acute overt form of pre-Islamic conventions but becoming more symbolic in nature.9 First 

with the creation of Reza Shah’s mausoleum, and later with that of Shahyad, integral 

monuments came to characterize an era of monumental architecture under Mohammad 

Reza Shah. Upon the orders of the Shah, the construction of Reza Shah’s Mausoleum 

was launched in 1948. The structure was completed in 1950 with the body of Reza Shah 

escorted from Cairo by a group of royal, military, and political dignitaries for the 

inauguration.10 Until the construction of Shahyad in 1971, “no other monument was able 

to give shape to the imagined national spirit of [the] modern nation-state; Aramgah of 

Reza Shah was the apogee of ‘Iranhood.’”11 Egypt’s Gamal Abdel Nasser, who 

established the Arab Socialist Union (ASU) in 1962, used architecture for the projection 

of official government ideology by establishing the ASU headquarters fittingly located in 

the heart of Cairo on the shores of the Nile, redefining the city’s skyline, as a 

“paradigmatic example of modern socialist architecture that would transform Cairo for 

years to come.”12 In Turkey, the completion of Ataturk’s mausoleum in 1951 came to 

highlight the emergence of monumentality in Turkey, but more specifically in Ankara 

where the construction of the capital city under Ataturk, and later with his mausoleum as 

the pinnacle feature of the city, defined the state’s official version of modernity based on 

a West-oriented and secular nationalist ideology.13 Saddam Hussein’s confidence in 

modern architecture saw the construction of monuments of commemoration, where he 

sought to rekindle his triumph over the purported historic enemy through monuments, 

including his the so-called Victory Arch consisting of the 2,500 helmets of dead Iranian 

 
9 Talinn Grigor, “Construction of History: Mohammad-Reza Shah Revivalism, Nationalism, and 

Monumental Architecture of Tehran 1951-1979” (MA thesis, Massachusetts Institute of 
Technology, 1999), 11. 

10 Reza Shah died in exile in Johannesburg at the age of 66 in 1944. His body was transferred to 
Cairo’s Al Rifai Mosque, where it was housed until its return to Tehran in 1951. Before the 
return of the body the Iranian Senate bestowed the title Kabir (meaning “The Great”).  For more 
on Reza Shah’s Mausoleum see: “The King’s White Walls: Modernism and Bourgeois 
Architecture,” in Culture and Cultural Politics Under Reza Shah: The Pahlavi State, New 
Bourgeoisie and the Creation of a Modern Society in Iran, ed. Bianca Devos and Christoph 
Werner (New York: Routledge, 2013) and Talinn Grigor, “Construction of History.” 

11 Talinn Grigor, “Construction of History,” 31. 
12 Nezar AlSayyad, Cairo: Histories of a City (Cambridge: Belknap Press, 2013), 243. 
13 Alev Çınar, “The Imagined Community As Urban Reality: The Making of Ankara,” in Urban 

Imaginaries: Locating the Modern City, eds. Alev Çınar and Thomas Bender (Minnesota: 
University of Minnesota Press, 2007), 154. 
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soldiers, likely as an insult and a response to the Shah’s celebration of 2500 years of 

Iranian history years earlier.14 Questions of representation through modern architecture 

have emerged “in the context of decolonization and nationalism, in an optimistic if 

ambiguous confidence in modern architecture to simultaneously represent the rooted 

particularities of a given place and population as well as their progress toward future 

prospects.”15 Architecture and urban design have been manipulated in the service of 

politics as a means of expressing political power and promoting a version of identity that 

would support and help legitimize national regimes. 

The recent work by art historians provides some insight into the historical 

importance of contemporary Iranian architecture. In her book, Talinn Grigor, as one of 

the few architectural historians of modern Iran, examines the link between official 

architecture and discourses on Iranian heritage and studies the political underpinnings 

and aesthetic ends of propaganda architecture as they were conceived and constructed 

by the Society for National Heritage during the reign of Reza Shah (1925-1941).16 

Grigor’s book is the first study in English to examine twentieth-century Iranian 

architecture within its larger historical contexts. In Building Iran, Grigor argues that the 

Pahlavi rulers used the Society for National Heritage to refashion existing architectural 

sites into new monuments that were meant to project the regime’s ideologies of progress 

and program for the secular development of Iran. While Shahyad/Azadi does not receive 

attention in Building Iran, Grigor has acknowledged the monument in other works. In her 

Master’s Grigor examines the reign of Mohammad Reza Shah Pahlavi (1941-1979) and 

analyzes and interprets three specific monuments, firstly the mausoleum of Reza Shah, 

the Shahyad Aryamehr Monument, and thirdly a prayer-house in Farah park, arguing 

 
14 Eric Davis, Memories of State: Politics, History, and Collective Identity in Modern Iraq (London: 

University of California Press, 2005), 194-196. 
15 Sandy Isenstadt and Kishwar Rizvi, “Modern Architecture and the Middle East,” 23. 
16 For Grigor’s book see:  Talinn Grigor, Building Iran: Modernism, Architecture, and National 

Heritage Under the Pahlavi Monarchs (New York: Periscope/Prestel, 2009). Grigor’s book 
builds from her dissertation work in which she defines “propaganda architecture” as pieces of 
work in Iran’s modern architecture which under the Pahlavi government came to “reveal 
profound doubts and inherent contradictions veiled under monumental facades that speak 
volumes about the complex processes of Iran’s modernity.” See: Talinn Grigor, “Cultivat(ing) 
Modernities: The Society for National Heritage, Political Propaganda and Public Architecture in 
Twentieth-Century Iran” (PhD. diss., Massachusetts Institute of Technology, 2005), 148.  
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that these monuments participated and contributed to the national narrative and that 

these structures held specific political agendas and meaning for the Pahlavi the shape of 

architecture.17 Grigor’s analysis sees Shahyad/Azadi as many different kinds of gates 

except an actual gate: a nationalistic and imaginary gate corresponding to the Shah’s 

conceptions and dreams for the future of the Iranian nation, an urban/axial gate which 

functioned as a point of reference, a visual/physical gate allowing the Shah to imprint his 

rule on Tehran, an ideological/philosophical gate and as a physical manifestation of the 

gate of the Great Civilization, a spatial/temporal gate of the centenary Celebrations, and 

a symbolic/representative gate which “represented the image of Mohammad-Reza Shah 

in a stone bible.”18 Grigor’s analysis directly links the monument with the ruler and his 

concepts. Her interpretation of the monument is largely influenced by a phrase made 

famous by the Shah himself, an idea and a phrase he coined Tamaddon-e Bozorg or 

“The Great Civilization.”19 The phrase was often expanded to include the word 

Darvazehay-e meaning “the Gates of”, which Grigor uses to interpret Shahyad as a 

physical manifestation for the Shah’s vision for reestablishing Iran’s Great Civilization as 

she states Shahyad “was the Darvazehay-e Tamaddon-e Bozorg.”20 Abbas Milani in his 

biography of Mohammad Reza Pahlavi echoes Grigor’s work as he also sees Shahyad 

as a “gateway to the future and a celebration of the past” symbolizing the coming of “The 

 
17 Throughout this thesis I will be  referring to the monarch interchangeably as Mohammad Reza 

Pahlavi, Mohammad Reza Shah, and the Shah. 
18 For Grigor’s interpretations see: Talinn Grigor, “Construction of History,” 94-104. 
19 In the Shah’s memoirs and last book, the Shah sees the revolution as a something that 

shattered his goals stating “My country stood on the verge of becoming a Great Civilization.” 
See: Mohammad Reza Pahlavi,  Answer To History (New York: Stein and Day Publishers, 
1980), 34. In another book written by the Shah, called Towards A Great Civilization he states 
that while the first book he wrote Mission for My Country was mostly concerning the past, his 
second book, The White Revolution was about the present, this book concerns the future. In 
this book the Shah describes his role when he states “for me, as the captain of the ship of 
destiny of my country in today’s world… I know that until my path is one that desires progress 
on this path, this path will be a certain one.” He goes on to state that “This belief, cannot be 
expressed in any dialects or scientific arguments, rather it is part of my spirit.” Mohammad 
Reza Pahlavi, Besouyeh Tamadon-e Bozorg (Tehran: Pahlavi Library, 1978), 2 and 10.  

20 Talinn Grigor, “Construction of History: Mohammad-Reza Shah Revivalism, Nationalism, and 
Monumental Architecture of Tehran 1951-1979” (MA thesis, Massachusetts Institute of 
Technology, 1999), 100. The Shah first spoke of a “high civilization,”  a prologue to what 
became “The Great Civilization,”  a few days before his formal coronation on October 26, 1967. 
Gholam Reza Afkhami, The Life and Times of the Shah (Berkeley: University of California 
Press, 2009), 248. 
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Great Civilization.”21 If for the leaders of the Pahlavi state Shahyad represented a gate to 

the future and a celebration of the past, then it is critical to understand the monument’s 

representation and use by the state since its time of construction in much detail.  

Understanding Shahyad as a means of forging a relationship with the concept of 

“The Great Civilization” is very problematic in the sense that the ambiguity and the 

vagueness of this phrase does not allow a for a suitable model of analysis for the 

monument. Scholars such as Amin Saikal have noted that the Shah “was never very 

clear about what Tamaddon-e Bozorg would be in its achieved form, or when it would be 

realized…In the late 1960’s, the Shah set the early 1980s as the probable date for 

achieving this goal, but a decade later, he spoke about the end of the century.”22 The 

vagueness of the concept was also apparent in the Shah’s address to the national press 

on September 23 1971.23 Sir Anthony Parsons is also skeptical about the meaning of the  

Shah’s “invented phrase” as he asks: “What was this Great Civilization which was daily 

trumpeted in the strictly controlled press, radio and television?”24 Saikal points to the 

problem of using the concept as he states the Shah himself used phrase differently. 

Following the ending of the “Celebrations of the 2500th Anniversary of the Founding of 

the Persian Empire by Cyrus the Great,” the Shah addressed 136 reporters from over 20 

countries in a press conference at the Saadabad Palace on Monday October 18, 1971, 

and declared in a voice full of confidence:  

I think that we can say very firmly, with absolute certainty, that Iran will not 
only become an industrial nation but in my assessment in twelve years 
time enter what we say the era of the Great Civilization. The era of the 
Great Civilization for those who are interested to know means a kind of a 

 
21 Abbas Milani, The Shah (New York: Palgrave Macmillan, 2011), 353. 
22 See: Amin Saikal, The Rise and Fall of the Shah (New Jersey: Princeton University Press, 

1980), 137-138. Grigor notes this as she quotes Fereydoun Hoveyda’s memoirs in which the 
brother of the former Iranian Prime Minister, Amir Abbas, states that the Great Civilization was 
the Shah’s “hobbyhorse, his very own invention, an imaginary world which was more real to him 
than reality.” See footnote 15 in Talinn Grigor, “Construction of History,” 84. For Hoveyda’s 
book see: Fereydoun Hoveyda, The Fall of the Shah (New York: Wyndham Books, 1980). 

23 “Monarch Criticizes Press’ Performance,” The Tehran Journal, Vol. XVI, No. 5172, September 
13, 1971, 8. 

24 Anthony Parsons, The Pride and the Fall, 6. 
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welfare state where everybody born, until their death, will enjoy every kind 
of social insurances.25  

In his book “Towards A Great Civilization” the Shah writes: “What is ‘The Great 

Civilization’? It is the Civilization in which the finest elements in human knowledge and 

vision are on the path for achieving the highest standards of material and moral living, 

for all individuals of society.”26 Parsons notes a different understanding of what was 

meant by this phrase.27 Gholam Reza Afkhami, a scholar who has written one the most 

extensive biographies on the Shah, sees Mohammad Reza’s determination to take Iran 

to the gates of a “Great Civilization” as a means of moving Iran away from the “vicious 

circle of underdevelopment” through modern technological progress which would “hurl 

the nation across time and space to the desired realm.”28 By moving beyond the Shah’s 

obsession with this notion of a “Great Civilization” and by contextualizing the role of the 

monument in the last decade of the Pahlavi era, new avenues for understanding the 

relationship between architecture and state power and presence in urban space in Iran 

can be examined.29 

While Grigor makes the case that it is precisely this vagueness that allowed 

Shahyad the monument and the concept to play a role in the imaginary of the Iranian 
 
25 Files from the British Archives confirm that this was the official title of the celebrations. See: 

FCO 17/1528. For a report on this press conference see: Amir Taheri, “We Stand on Our Own 
Feet: Monarch Tells the Press,” Kayhan International Edition, Vol. XIII, No. 4281, October 19, 
1971, 1. Following the Revolution, Amir Taheri, one of Iran’s most distinguished journalists, 
went on to write a biography on the Shah see: Amir Taheri, The Unknown Life of the Shah 
(London: Hutchinson, 1991). For footage from this press conference see: “Enghelab-e 57,” 
Manoto, produced by Arash Ashtiani and Sam Ghafarzadeh, 15:20-16:09, uploaded September 
22, 2014, http://www.manoto1.com /videos/51036/vid5642. 

26 Mohammad Reza Pahlavi, Besouyeh Tamadon-e Bozorg, 250. 
27 Parson’s writes the Great Civilization was “Essentially materialistic, the realisation of the Shah’s 

vision of Iran as a fully developed, industrial state, the Japan of Central Asia. But it was more 
than that…The Iranians in his view were Aryan, not Semitic, and their innate talents and 
abilities had been suffocated by the blanket of the Arab invasion…He saw it as his mission to 
lift this blanket and to restore Iran to its former grandeur among the Great Powers. Hence, the 
Great Civilization was not simply a question of raising the material standard of living of the 
Iranian people…” See: Anthony Parsons, The Pride and the Fall, 6 and 7. 

28 Gholam Reza Afkhami, The Life and Times of the Shah, 328 and 329. 
29 The Shah’s twin sister notes “my brother was obsessed with the idea of the ‘Great Civilization.’” 

Ashraf Pahlavi, preface to Toward The Great Civilization: A Dream Revisited, by Mohammad 
Reza Pahlavi (London: Satrap Publishing, 1994), 18. This book is an English translation of the 
Shah’s book Besouyeh Tamadon-e Bozorg. 
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people, it is more productive to study the monument’s actual use, portrayal and its 

presentation to understand to which values of the Pahlavi monarchy the monument 

spoke. Grigor notes that the Shah “imprinted on Tehran his own vision of a gate; one 

simultaneously looking towards the past and gazing at the future; one ancient and 

modern.”30 Using Anderson’s notion that “the nation came to be imagined, and, once 

imagined, modeled, adapted, and transformed,” she argues that “Shahyad was designed 

as a significant point of reference, focus, and attention of Tehran,” but does not describe 

how the monument’s use and presentation to the national and international audiences 

contributed to such conclusions.31 An analysis exploring such issues concerning the 

creation of a symbol through architecture enables one to understand how through such 

means Iranians were offered the opportunity to imagine themselves as part of a national 

community. If Shahyad “was the symbol of the nation’s movement to the future” then it 

becomes critical to explore in detail how the monument came to be surrounded by the 

monarchical attempts at portraying the monument as such a symbol.32 Importantly, 

Grigor states that “architecture was the center and link of events, places, people, and 

times,” but does not offer an analysis of how the monument’s inauguration on 16 

October 1971 came to be a climactic event in the Centenary Celebrations.33 It is crucial 

to examine how the object was appropriated and presented to the international guests at 

the time and those Iranians who have came to view the monument for over forty years. 

Such analysis will move beyond the understanding Shahyad as the “ultimate emblem of 

late Pahlavi rule…corresponding illusion,” and will rather demonstrate it is more usefully 

examined as a kind of a political foil onto which the Pahlavi regime and the Islamic 

Republic, and different non-state actors have projected their ideologies.34 Importantly, 

this thesis will expand on Grigor’s concluding remarks by demonstrating how through the 

 
30 Talinn Grigor, “Construction of History,” 87. 
31 Benedict Anderson, Imagined Communities: Reflections on the Origin and Spread of 

Nationalism (New York: Verso, 1991), 141. Talinn Grigor, “Construction of History,” 96. 
32 Talinn Grigor, “Construction of History,” 101. Moving beyond linking Shahyad to the “Great 

Civilization” and understanding Shahyad as a symbolic gate, Grigor provides some insight 
about how the monument’s interior  was presented by the Pahlavi monarchy. Ibid., 102-104. 
Further analysis is needed in order to fully understand how “Shahyad acted as the architectural 
manifesto of the Shah’s monarchy, visions, ideologies, and ultimate aim.” Ibid., 105. 

33 Ibid., 92. 
34 Ibid., 93. 
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monument’s presentation “a completely different and opposite intent is ascribed to the 

monument” following the Iranian Revolution.35 

In an article that specifically focuses on the monument, Grigor addresses the 

shifting interpretations from Shahyad to Azadi through the construction of memory.36 In 

the article Grigor states that Shahyad’s memory is triggered by the Shah’s Iranian nation 

defined by the: Great Civilization, the White Revolution, revival of the Achaemenian 

culture,  and the Westernisation and modernization projects. Towards the end, Grigor 

suggests that the memory of Shahyad/Azadi recalls a time before the revolution, and 

with its memory modified and its ties to the Pahlavis erased, today the monument is only 

recalled “solely in reference to the airport” within in Iran, and that its memory lingers only 

in the diaspora.37 By examining how “Shahyad acted as the architectural manifesto of the 

Shah’s monarchy, his vision, ideology, and ultimate aim,” this thesis will recapture the 

fluidity of the monument’s symbolic projection and presentation by the regime, the state 

media, but also major corporations who used Shahyad as symbol for advertisement 

purposes.38 Furthermore, this thesis will examine Shahyad as a means to unpack some 

of the conclusions made by Grigor, which are not supported through examples and 

details, such as her claim “that Shahyad allegorically evoked the image of the monarch” 

who “believed himself to be the very link between present-day Iran and the Greatly 

Civilised Iran, the semi-industrialised East and the post-industrialised West.”39  

In her doctoral work, Alisa Eimen addresses some of the problems with Grigor’s 

article when she states Grigor is correct in that Shahyad has retained its significance for 

members of the diaspora, but also thinks her assessment of the monument’s lack of 

meaning among the young generation of Iranians “is a bit rushed and based on an 

 
35 Ibid., 213. 
36 See: Talinn Grigor, “Of Metamorphosis Meaning on Iranian Terms,” Third Text 17, no. 3 (2003). 
37 Ibid., 222. 
38 Ibid., 213 and 216. One of the intriguing sections of the article is Grigor’s brief account of how 

visitors progressed along a narrated selected history though the monument’s underground 
museum, hereby showing the intended use of the monument itself.  

39 Ibid., 215. 
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unsystematic investigation.”40 Girgor asserts that Shahyad has served a purpose, one 

where the definition of the Iranian nationhood has been defined and created through this 

monument and the strength of the article is the very brief description of the transition of 

the internal structures and museums from Pahlavi Shahyad to Republican Azadi.41 While 

some of the changes to Shahyad’s museum are summed up in one paragraph, specific 

examples accounting for how the monument served as a novel model of interpretation 

and image for post-revolutionary Iran remains to be explored. Eimen’s own work, 

examining Iranian museums as sites for both the construction and the maintenance of 

art and identity as they relate to official and national constructs before and after the 

revolution, also includes a commentary on Shahyad. By comparing Shahyad to the al-

Ghadir Mosque, which was created after the revolution, she argues that the structures 

are examples of struggles over the creation of identity and their architectural 

manifestations which have been continually debated in Iran for at least a century.42 While 

Shahyad is not the focus of her study, Eimen makes some noteworthy observations. She 

describes that under the Shah, the monument was unambiguous in its representation 

but now “its revolutionary resilience seems to challenge the Republic’s leaders’ stance 

on the principles of freedom and democracy, which are ambiguous as is the public 

ambivalent.”43 Her observations are both intriguing and worth examining in great detail. 

How was the monument’s representation unambiguous, and what role does its 

representation continue to play in Iran today? Importantly, the monument’s 

representation should be examined as a means to understand why Iranians continue to 

interact with the monument waiting to receive those demanding for social justice, liberty, 

and freedom. Interventions, investments, and neglect are key aspects of representations 

 
40 Eimen also notes: “Grigor suggests a forgotten significance, but I see this more as a form of 

repression; independent memory lingers enough that the state continues to respond to it.” Alisa 
Eimen, “Museum and Mosque: The Shifting Identities of Modern Iran” (PhD diss., University of 
Minnesota, 2006), 90.  

41 Talinn Grigor, “Of Metamorphosis,” 208. 
42 Eimen also adds that she reads Shahyad “as a site of contestation, a testament of the 

continuing struggle over identity, memory, and history in Iran today.” Alisa Eimen, “Museum and 
Mosque,” 96. 

43 Ibid., 90. 
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with which reinforce the image of the monument’s continuing role as a stage for what 

Eimen calls “state performance” and what Grigor sees as “memory in architecture.”44  

Furthermore, in this thesis I will demonstrate that while Shahyad served as a 

stage for the Shah’s climactic ending of the Centenary Celebrations and although the 

Shah was personally invested in the project, for the Pahlavi monarchy Shahyad was not 

designed to primarily bring glory and credit for the monarch.45 Shahyad was not to 

symbolize the Shah and it was not the sole monument created for symbolizing his 

monarchy. Rather this monument should be understood as a physical manifestation of 

Pahlavi nationalism, one that drew on pre-Islamic identity by romanticizing and linking 

the contemporary with ancient dynasties, while striving for rapid modernization and 

Westernization. The Shah did not make personal interventions or influence decisions of 

Hossein Amanat as he did with other urban construction and projects where he 

personally approved, made changes, and refuted designs and plans.46 The architect was 

left free to let his imaginations do the work. For Amanat, Shahyad’s design and structure 

came to symbolize Iranian history and not Mohammad Reza Shah, while its museums 

and its image were adopted to symbolized Pahlavi nationalism. Importantly, it is not 

correct to see Shahyad as the manifestation of Pahlavi power over the urban space of 

Tehran, as other projects, which until recently have been neglected in Iranian 

scholarship, such as the creation of a new urban center in Tehran called Shahestan 
 
44 See: Alisa Eimen, “Museum and Mosque,” 90 and Talinn Grigor, “Of Metamorphosis Meaning 

on Iranian Terms,” 225. 
45 This argument is often used by those who read Shahyad as an example of self-glorifying 

intervention into urban space. This example can be seen in the work of Zohreh Soltani who 
examines the agencies and the context of power struggles Tehran’s public spaces, see: Zohreh 
Soltani, “The Transformation of Public Space: City Squares as Locations For Power Struggle – 
The Case of Tehran (1934-2009)” (MA thesis, Middle East Technical University, 2011), 111. 

46 In interview with the author, Amanat mentioned that the Shah only visited the monument two 
times prior to its inauguration. Amanat states that he was always left free to do his work and the 
Shah supported him on numerous occasions, such as the time when Kamangar, an structural 
engineer at the technical office at the Plan Organization of Iran, personally objected Amanat’s 
decision to sign a contract with Ove Arup & Partners, while insisting Iranians can carry out the 
project. Hossein Amanat interview with author, December 13, 2014. In an intriguing article, 
Hamed Khosravi demonstrates the extent to which the Shah’s personal role and leadership 
deeply impacted the plans and the construction of what was to be one of the largest projects in 
Tehran, Shahestan Pahlavi,  an area encompassing 556-hectares, which was to be the 
Tehran’s  new urban, political and administrative centre in Tehran. For an online version see: 
Hamed Khosravi, “Politics of DeMonst(e)ration,” Tehran Projects, 
http://www.tehranprojects.com/Politics-of-DeMonst-e-ration.  
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Pahlavi (meaning the Imperial Site of Pahlavi), can be seen as direct political 

manifestations of state architecture.47 By moving beyond the person and his ideologies 

such as his vision for reaching “The Great Civilization,” I aim to show how the 

monument’s image was presented by the Pahlavi monarchy, and later adopted and 

appropriated under the Islamic Republic, the monument can be understood as a 

testament for what can be understood as a setting for “symbolic politics.”  

Chapter 2 examines the Shah’s decision to carry out the Centenary Celebrations 

as a means to celebrate Iranian history, culture and civilization, but at the same time 

showing the world the nation’s progress under the reign of the Shah. Here, the 

inauguration of Shahyad as the Celebration’s climactic event and its subsequent usage 

by the Pahlavi state, which constituted itself as the agent of modernity by inscribing the 

nation into space, will be examined. Chapter 3 investigates the efforts by the Pahlavi 

state in projecting Shahyad as an image for a beginning of a new era contributed to the 

creation of a new mental image for the Iranian capital, which saw the monuments’ image 

being used in popular media, magazines, and advertisements which served as building 

blocks for a collective imagination. I will highlight how Shahyad’s symbolism, as a 

symbol for Iranian modernity, was adopted by corporate businesses as a means to 

project their own interests. Shahyad serving as a stage during times of high pageantry 

but also involving all forms of processions - military review, presidential motorcade, 

celebratory parade, civilian protest – consists of an area in which power moves through 

its space.48 The final chapter will describe how the monument, which had served for the 

projection of the development of Iranian modernity and the path towards the future under 

the Pahlavis, saw an occupation of its space during the revolutionary chaos. I will note 

how later as the Azadi monument the structure became an emblem of the Iranian 

revolution, while describing the contradictory nature of the monument’s current usage 

and appropriation. This, in turn, will allow for a deeper understanding of the ways in 

 
47 For more on Shahestan Pahlavi see: Farshid Emami, “Civic Nations, National Politics, and 

International Designs; Three Proposals for a New Urban Center in Tehran (1966-1976),” (MA 
thesis, Massachusetts Institute of Technology, 2011). For the Shah’s personal intervention in 
the project see: Hamed Khosravi, “Politics of DeMonst(e)ration.” 

48 The descriptions on architecture and processions can be found in:  Lawrence J. Vale, 
Architecture, Power, and National Identity (New Haven: Yale University Press, 1992), 9. 
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which architecture became the site for historical visions, debates, and struggles that 

have been at the center of Iranian politics over the past five decades. 



 

15 

Chapter 2.  
 
Beyond the Great Civilization: From Pasargadae to 
Shahyad  

As we drove in from the airport this afternoon to the beautiful white palace 
where we will spend the night, and saw the monument in the distance, I 
asked the Shah what was the purpose of the beautiful monument. And he 
told me that it was built several years ago, erected to commemorate the 
2500th anniversary of this great nation. This was a sobering thought to 
me. We have been very proud in our Nation to celebrate our 200th 
birthday, a couple of years ago. But it illustrates the deep and penetrating 
consciousness that comes from an ancient heritage and a culture that 
preceded any that we've ever known in our own lives… Iran, because of 
the great leadership of the Shah, is an island of stability in one of the 
more troubled areas of the world.49 

In chapter 13 of his biography of the Shah, titled “Commander-in-Chief,” Gholam 

Reza Afkhami writes: “As symbol, he represented the nation’s past, present, and future, 

its sovereignty, dignity, and meaning. The shah was nation and nationalism combined.”50 

In what became the Celebration of the 2500th Anniversary of the Founding of the Persian 

Empire by Cyrus the Great, the founder of the Achaemenid dynasty, the world was 

invited to see just that.51 Since the time of Reza Shah, the members of the Pahlavi 

regime were seeking to construct a modern Iranian nation-state and thus erase the 

memories of both internal fragmentation and the humiliation at the hand of Western 

imperial powers that the country had experienced since the eighteenth century. As we 
 
49 Toast by U.S. President Jimmy Carter in Tehran on December 31, 1977 at Niavaran Palace. 

Jimmy Carter: "Tehran, Iran Toasts of the President and the Shah at a State Dinner, December 
31, 1977,” The American Presidency Project, http://www.presidency.ucsb.edu/ws/? pid=7080.  

50 Gholam Reza Afkhami, The Life and Times of the Shah, 286. Afkhami served as Secretary-
General of Iran’s National Committee for the World Literacy Programme, Deputy Minister of 
Interior, and as a faculty member at the National University of Iran. He currently is on the Board 
of Trustees of the Foundation For Iranian History and director of its Oral History Program. 

51 This was the official title of the Centenary Celebrations. 
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will see, this vision of a bright national future was often expressed with references to 

ideas of a glorious past of Iran under the Achaemenid rulers in the 6th and 5th centuries 

BC.52 This chapter examines the reasons and the decisions made by the Shah in hosting 

the Centenary Celebrations in Iran in the month of October of 1971. In turn it suggests 

that there was a need for a creation of a monument, but it also examines the 

historiographical gaps which have failed to situate not only the creation but also the role 

of the Shahyad monument within the Centenary Celebrations. This in turn will fill in the 

historiographical deficiencies that have failed to note the history behind the monument’s 

role and presentation in this period and will set the stage for a continuing discussion of 

these issues surrounding Shahyad during 1971-1979 for the Pahlavi state.  

While definitions of modernity as an analytical concept varies, historian Alev 

Çınar states that regardless of how it is defined, the “idea of modernity can have an 

immense transformative and constitutive power in the ongoing formation of a social-

political order, the constitution of the public sphere, and the shaping and transformation 

of urban life. In such a case, it is much more meaningful to study the specific meanings 

modernity takes locally and how such meanings take form in different modernization 

projects.”53 During the 1920s and 1930s, Iran under the reign of Reza Shah saw a 

comprehensive modernization program of Iranian social and cultural aspects of life 

taking form. Reza Shah’s authoritarian modernization programs and reform agendas 

effected the daily life of Iranians as they contributed to the creation and proliferation of 

governmental buildings, asphalted roads, electricity, telephone and water-pipes, trans-

Iranian railway system, and other urban development projects such spaces for recreation 

such as parks and national public museums, secular schools and universities.54 Pahlavi 

modernism, erected its founding myth on the idea that it is new, came together as Reza 

Shah’s massive project of urban renewal in the 1930s saw the transformation of Tehran 

 
52 Roham Alvandi, Nixon, Kissinger, and the Shah: The United States and Iran in the Cold War 

(New York: Oxford University Press, 2014), 8. 
53 Alev Çınar, “The Imagined Community As Urban Reality,” 152. 
54 Talinn Grigor, “Cultivat(ing) Modernities,” 101. For a detailed analysis on the nature and effects 

of Reza Shah’s modernization program and policies see: Mina Marefat, “Building to Power: 
Architecture of Tehran 1921-1941” (PhD diss., Massachusetts Institute of Technology, 1988).  
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with one-third of the city’s fabric destroyed to make way for the new.55 His son’s own 

modernization policies would follow after securing his place on the throne after the 

forced exile of Reza Shah during the Second World War, which ended the monarch’s 

commitment to the rapid modernization of his country for a brief period.   

After the overthrow of the puppet regime in Azerbaijan in December 1946, the 

removal of Mohammad Mossadegh from power by the military coup in August 1953, the 

Shah, having put to an end to any rival political claims by the 1960s, would continue the 

modernization projects of his father.56 At the same time, in the early 1960s, the 

administration of U.S. president John F. Kennedy pressured the Shah to carry out 

meaningful reforms, which included anti-corruption drive and land reform programs.57 

The Shah responded by “enthusiastically embracing the language of modernization” and 

in 1963 he proclaimed his own bloodless revolution referred to as the “White Revolution” 

to portray the Shah as a “modernizing monarch.”58 The White Revolution, a series of far-

reaching reforms launched by decree with six points first articulated in November 1961, 

and ratified by Referendum in 1964. It was composed of six principles, including land 

reform, extension of right to vote for women, formation of health Corps and etc, and was 

to be extended to 12 points and by the late 1970s a total of 17 points. The Shah told the 

American Ambassador that his White Revolution “is to try to lead my people to a better 

way of life, and to modernize Iran and bring it into the modern world.”59 In his valedictory 
 
55 Talinn Grigor, “Kingship Hybridized, Kingship Homogenized: Revivalism under the Qajar and 

the Pahlavi Dynasties,” in Persian Kingship and Architecture: Strategies of Power in Iran from 
the Achaemenids to the Pahlavis, eds. Susan Babaei and Talinn Grigor (London: I.B. Tauris, 
2015), 237. 

56 The separatist movement in the Soviet-occupied province of Azerbaijan provided the first 
challenge to the Pahlavi state and the popular conception of nationhood. See: Ali M. Ansari, 
Modern Iran Since 1921: The Pahlavis and After (London: Pearson, 2003), 88. Mohammad 
Mossadegh an icon of Iranian nationalism, who as the leader of the National Front campaigned 
for the nationalization of the British-owned oil company and nationalized the oil industry was 
overthrown by a military coup organized by the CIA in August 1953 which brought back the 
exiled Mohammad Reza Pahlavi to power. 

57 Roham Alvandi, Nixon, Kissinger, and the Shah, 22-23. 
58 Ibid., 23. For more on the White Revolution See: Ali M. Ansari, “The Myth of the White 

Revolution: Mohammad Reza Shah, ‘Modernization’ and the Consolidation of Power,” Middle 
Eastern Studies 37, no. 3 (2001): 12. 

59 The Shah told this to Douglas MacArthur, the American Ambassador to Tehran under Nixon’s 
presidency. Douglas MacArthur II, interview by William Burr, Foundation for Iranian Studies’ 
Oral History Archives, Los Angeles, May 29, 1985, 29.  
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dispatch of March 1963 as British ambassador to Tehran, Sir Geoffrey Harrison wrote: 

“The Shah seems suddenly to have acquired a new sense of purpose. He is now more 

firmly convinced than ever before of his personal mission to lead his country through the 

difficult transition from feudal to a progressive state.”60 The Shah’s attempt to carry out 

the White Revolution as a means of a systematic process of centrally controlled general 

mass mobilization with selected socio-economic reforms were largely in line with 

“Westernization, in support of his leadership and rule.”61 At the same time, the White 

Revolution was envisioned to eradicate from Iran the concept of class and to resolve all 

problems of class and social conflict, effectively removing threats by Leftists.62 The Shah 

told Douglas MacArthur, the American Ambassador to Tehran under Nixon’s presidency, 

because “after the Mossadegh experience, I realized that if there were not reforms in this 

country-social reforms, education, political reforms and the like-then there would be a 

Red Revolution. It would be red in terms of the blood that would in run in the streets” but 

also because it would led by the leftist groups “which Moscow controls.”63 The Shah 

determined to show himself in tune with modern ideas, by being able to communicate 

with the left while emulating the kings of the past, sought to position himself as a 

champion of the young and progressive elements in society.64 However, the White 

Revolution would fail in convincing the Iranian public that the Shah was a “modernizing 

monarch” and one Iranian senator stated “His Majesty is trying to become both Xerxes 

and Fidel Castro; but this is impossible.”65 In 1963, the Shah would crush protests 

against his White Revolution led by Ayatollah Khomeini who was arrested for speaking 

out against the land reform and the emancipation of women.66 Scholar Amin Saikal notes 

the White Revolution can be understood in various ways: as the politics of system 

preservation, policies of maneuvering, as politics of independence, or in terms of the 

 
60 Noted in Sir Denis Wright’s Valedictory despatch dated April 20, 1971, in FCO 17/1516, folder 

title “Valedictory despatch of HM Ambassador to Iran, Sir Denis Wright.” 
61 Amin Saikal, The Rise and Fall of the Shah, 80.  
62 Ervand Abrahamian, Iran: Between Two Revolutions (Princeton: Princeton University Press, 

1982), 441. 
63 Douglas MacArthur II, interview by William Burr, Foundation for Iranian Studies’ Oral History 

Archives, Los Angeles, May 29, 1985, 29. 
64 Ali M. Ansari, Modern Iran Since 1921, 140. 
65 Roham Alvandi, Nixon, Kissinger, and the Shah, 23. 
66 See: Ali M. Ansari, “The Myth of the White Revolution,” 20. 
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politics of social modernization, or as Marvin Zonis describes, a means whereby the 

Shah was able to solidify and widen the popular bases of his rule while also reducing 

dependence on the United States.67  

Ultimately, the notions of the Great Civilization and the White Revolution became 

legitimizing agents of ideologies of the revolutionizing monarch in which the motivating 

ideology of modernism and a particular conception of “modernity” were used as a means 

to push Iran towards an age of progress under his guidance.68 Interventions related to 

space can be understood as “modernizationists in producing a discourse that defamed 

the present conditions of the nation” establishing the Pahlavi state “as the agent of 

modernity that sought to liberate and transform the nation and guide it to its rightful place 

in the future.”69 Nationalism, “Modernism,” and “Pahlavism” became intertwined under 

Mohammad Reza Shah as the Centenary Celebrations were meant as a tribute to Iran’s 

history, culture and civilization, but also an affirmation of Iran’s progress under the 

Pahlavi monarchy and a testimony to the Shah’s achievements during his reign.70 

Shahyad, which was unveiled during the Celebrations, as an architectural construction 

created a range of representations that, expressed different vocabularies of modernity. 

While the ceremonies were held in the middle of October 1971, the idea of 

holding such celebrations dates back to the latter half of the 1950s. In 1957 the Minister 

of Court Assadollah Alam, wanted to establish a center for the studying of Iranian 

history, civilization, and culture at the Pahlavi court and appointed Shojaeddin Shafa, a 

 
67 See: Amin Saikal, The Rise and Fall of the Shah, 79-80. 
68 Ansari states that the Shah’s conception of modernity was influenced by his perception of the 

industrialized West. Ibid., 2. 
69 Alev Çınar, Modernity, Islam, and Secularism in Turkey, 103. 
70 Gholam Reza Afkhami, The Life and Times of the Shah, 404. Ansari states that “‘Modernism’ 

and ‘Pahlavism’ were to merge and become both synonymous and mutually dependant” as 
they were rationalized into compatibility, even necessity, by the Shah.” See: Ali M. Ansari, “The 
Myth of the White Revolution,” 2. 
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prolific writer and translator, as a cultural counsel at the imperial court.71 Abdolreza 

Ansari, who served on the Shora-ye Jashnha (the Council of Celebrations) and as vice-

president of the Celebrations, states that following Shafa’s appointment, Shafa  

suggested to the court that Iranians should become more familiar with their own history 

and Civilization.72 Shafa believed that Iranians in recent times not only had been 

forgotten, but that they themselves had also forgotten who they were and what their 

contribution to the history of humankind had been. He believed that a nation that forgets 

their past and culture will also lose their national identity, and, for this reason he believed 

that at any cost Iranians must recapture their national identity so Iran can move forward 

and escape a feeling of exile and disconnect from their homeland.73 In one of the books 

published on the occasion of the Centenary Celebrations, in the section titled 

“Ideological Basis [for the Celebrations],” Shafa writes while based upon historical facts,  

The celebration of the 2500th anniversary of the founding of the Persian 
Empire by Cyrus the Great must be considered above all as a homage by 
the Iranian people to the great values of its history and civilization, as well 
as renewal of the moral commitment to support the causes of universality, 
tolerance, respect for the rights of others – in brief, of all the qualities 
which for centuries have characterized Iranian culture. Let us note, too, 
that the Iranian people, in celebrating this anniversary, recall at the same 

 
71 Alam who at the age of twenty-seven had become the youngest cabinet minister in modern 

Iranian history, came to be an increasingly important figure in the Pahlavi court holding posts 
that placed him charge of all the Pahlavi family holdings inside Iran and the shah’s estate. For a 
biography of Alam see: Abbas Milani, Eminent Persians: The Men and Women who Made 
Modern Iran, 1941-1979, vol. 1 (New York: Syracuse University Press, 2008), 44-62. This 
account is also provided by Queen Farah Diba and Gholam Reza Afkhami. For the Queen’s 
interview see the documentary: “Hargez Nakhab Koroush,” Manoto, produced by Raha 
Etemadi, 4:44-5:05, uploaded October 18, 2014, http://www.manoto1.com/videos/581 
78/vid1076. Gholam Reza Afkhami, The Life and Times of the Shah, 404. 

72 For Ansari’s interview see: “Hargez Nakhab Koroush,” Manoto, 5:07-5:23. Abdolreza Ansari 
(often spelled Abdorreza), had been part of the Pahlavi elite and held many posts during his 
time in service the most notable being: the Governor of Khuzestan, Deputy Minister of Finance, 
Minister of Labour, Minister of Interior and Deputy to the Shah’s twin sister Princess Ashraf 
Pahlavi. For more information see Ansari’s memoirs in which Gholam Reza Afkhami interviews 
him: Abdolreza Ansari, The Memoirs of Abdolreza Ansari (Washington: IBEX Publishers, 2010). 

73 This account is provided by Shafa’s son, Dariush Shafa in an interview. See: “Hargez Nakhab 
Koroush,” Manoto, 5:32-6:09. 
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time the continuity of their history, while presenting to the world and to 
themselves the balance sheet of 25 centuries of the monarchy in Iran.74  

Shafa writes that in 1958, in view of the fact that the year 1962 would chronologically 

mark the 2500th anniversary of the founding of the Persian Empire by Cyrus the Great, 

the Shah decided that in Iran this should be celebrated as the most important event in 

the nation’s history.75 Amir Taheri speculates that the idea of the Centenary 

Celebrations, which had been put to the Shah by Shafa, was first introduced to the latter 

during a bilateral cultural conference in Leningrad from Soviet Iranologists.76 The 

creation of the Celebrations Council was soon organized. The project committee was set 

up in Tehran, and the decision was communicated to the news media and to Iran’s 

diplomatic representatives abroad.77 On November 28, 1959, in a reply to the editor of 

Bamshad newspaper who inquired about the 2500th anniversary of the Iranian 

monarchy, the Shah in his monthly press conference at the Marble Palace stated that a 

“Central Secretariat has been established” and called upon Shafa in his capacity as the 

Secretary of the Committee for the Celebration to make available for further information 

to the press.78  

It appears that the Celebrations were to be held sometime in late 1960 or early 

1961. However due to conflicts concerning the scale and coordination of the celebrations 

they had to be delayed. The transcripts of a press conference held at the Marble Palace 

on Saturday, December 27, 1958, support such an account. When asked to express his 

 
74 Shojaeddin Shafa, Facts about the Celebration of the 2500th Anniversary of the Founding of the 

Persian Empire by Cyrus the Great (1971) (Tehran: Committee of International Affairs of the 
Festivities, 1971), 9-10. 

75 Ibid., 18. 
76 Amir Taheri, The Unknown Life of the Shah, 189. 
77 See: Shojaeddin Shafa, Facts about the Celebration, 19. 
78 Mohammad Reza Pahlavi, Press Conferences of His Imperial Majesty Mohammad Reza Shah 

Pahlavi of Iran, vol. 2 (Tehran: Kayhan Printing Press, 1960), 51. It appears that the 
Department of Publication and Broadcasting (Office of Information) published two of such 
booklets under the same title and are dated for the same period 1388 and its equivalent date 
which is given is 1959-60. In order to differentiate the two books I added volumes for the two. 
Where the first volume starts with the press conference dating from September 27, 1958 and 
ends with the transcripts of last one dated February 23, 1959. The second volume begins with a  
press conference dating April 22, 1959 and ends with the transcripts of another on January 23, 
1960. These two booklets can be found at the Harvard Library. 
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views on the celebration next year of the 2500th anniversary of the Persian Empire by the 

editor of Sedaye Mardom (The Voice of the People), the Shah stated: 

 A committee is presently studying the matter and will let me have its 
proposals shortly. I will then issue necessary instructions. The press will 
have to be in touch with this committee and take part in the ceremonies. 
There are of course two different views as to the nature of the celebration. 
Some express the view that this being an Iranian affair, it should be 
celebrated on a domestic scale. While others maintain that the 2500th 
anniversary of the Iranian Empire, being unique in its kind in the world 
should be celebrated on the international level. I am, however, waiting for 
the completion of the committee’s work.79 

At another press conference on February 23, 1959, the Shah echoed his earlier 

statement when questioned about the preparations and whether a central agency had 

been established for “the forthcoming celebration of the 2500th anniversary of Iranian 

monarchy”:  

Various committees have already started their work and preparations for 
the national celebrations are going on at full speed. I have been receiving 
reports on the work of the committees and hope we shall celebrate this 
occasion in such a way that would be befitting our glorious past. This 
great national celebration will also be an answer to those who are 
directing unfavourable comments against us. The Iranian nation will thus 
prove once again that the elements which preserved her for so many 

 
79 Mohammad Reza Pahlavi, Press Conferences of His Imperial Majesty Mohammad Reza Shah 

Pahlavi of Iran, vol. 1 (Tehran: Kayhan Printing Press, 1960), 30. 
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centuries, will continue to do so in the future and will guarantee her 
existence and greatness.80 

These matters were furthered complicated due to proposals concerning the Shah’s 

coronation ceremonies.81 By the end of 1959, after the initial reviewing of the council’s 

proposals, the monarch decided to delay the ceremonies. From the beginning, the 

concept of celebrating this anniversary was closely inked with the Shah’s Coronation 

ceremonies.82 According to Sir Peter Ramsbotham, the British Ambassador to Tehran, 

just like the Shah’s coronation, which occurred on October 26th 1967, the Centenary 

Celebrations were put off from 1962 because of the Mossadegh crisis, which led to the 

launching of the White Revolution.83 Chronologically, the 25th Centenary Celebrations 

should have been observed in the Iranian year 1341 (1962-1963), but by February 1963 

Iran had embarked on the Shah’s newly-proclaimed White Revolution that sought to 

 
80 Mohammad Reza Pahlavi, Press Conferences of His Imperial Majesty, vol. 1, 50 and 51. For 

the organization of the Celebrations a Council and a Committee were established. Ansari states 
that a High Council consisting of nine members was established and chaired by Alam and 
included: Asadollah Alam as the honourable Chair of the Council, Minister of Culture Mehrdad 
Pahlbod, Imperial Court Protocol Chief Hormoz Qarib, Deputy Court Minister for Culture 
Shojaeddin Shafa, Deputy Court Minister for Administration Amir Mottaqi, The National Iranian 
Radio and Television (NIRT) Managing Director Reza Qotbi, SAVAK Chief General Nematollah 
Nasiri, Dr. Mehdi Bushehri who was Princess Ashraf’s husband and the Celebrations Council 
vice-chairman, and Ansari himself. See: Gholam Reza Afkhami, The Life and Times of the 
Shah, 657. Also see: Abdolreza Ansari, interview with Cyrus Kadivar, in “We Are Awake: 2,500-
year Celebrations Revisited,” The Iranian, January 25, 2002, http://iranian.com/CyrusKadivar/ 
2002/January/2500/. At the time of the Celebrations, in the Ruznameh-e Jashne Shahanshahi 
Iran (The Newspaper of the Celebrations of Iranian Monarchy), an special newspaper for the 
Celebrations which composed of only 100 issues published from July 25, 1971 until November 
21, 1971, in addition to the Council members who also served on the Celebration’s Council, the 
Committee Members included: Mansur Rohani, Fathollah Setoudeh, Mohammad Sam, Dr. 
Manouchehr Shahqoli, Hassan Shalchian, Iraj Vahidi, Kuros Amouzegar, Hamid Rahnama, 
General Oveisi, General Fathollah Minbashian, Lieutenant General Ali-Mohammad Khademi 
(Iran Air Chief), Lieutenant General Hashemi-Nejad, Parviz Khansari, Sirous Farzaneh, Farhad 
Nikoukhah, Sharif Bahrami, and Malek. See: “The Operating Staff of the 2500th Celebrations of 
Monarchy,” Ruznameh-e Jashne Shahanshahi Iran, issue 51, September 21, 1971, 8. A 
complete list of committee members and theirs posts can also be found in: “Monarch Inspects 
Fars Preparations,” Kayhan International Edition,  Vol. XIII No. 4255, September 19, 1971, 3. 

81 See transcripts from the Shah’s press conference on August 24, 1959 in: Mohammad Reza 
Pahlavi, Press Conferences of His Imperial Majesty, vol. 2, 40. 

82 Noted in the confidential report by Sir Peter Ramsbotham dated October 22, 1971 titled “The 
2,500th Anniversary of the Founding of the Persian Empire by Cyrus the Great.” It can be found 
at the National Archives of the UK Government, FCO 57/323 folder name “Visit of Duke of 
Edinburgh to Iran for 2500th Anniversary of Iranian Monarchy.” 

83 Ibid. 
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transform the country into a modern and industrialized nation.84 This was confirmed by 

Shafa who stated that the White Revolution, or “the Great Social Revolution in Iran,” 

required “all the nation’s potential be employed in the realization of the Revolution’s 

programmes.85 It was finally decided to hold the Coronation and Centenary together in 

October 1967, only for the Shah to decide that the Coronation should be a purely 

internal affair, foreign representation being by Ambassadors only, and the 25th 

centenary, which was conceived as an international event to be attended by Heads of 

States, to be postponed until 1971.86 Ansari describes a similar but a different story. He 

recalls that following the small initiatives at the court, about 12 years before the 

celebrations, the Shah declared that Iran was not ready for the Celebrations, and that 

introductory steps for this projects should first take place.87 This led to The Council of the 

Celebrations, with the participation of a large number of university professors and 

Iranologists, deciding on a complete program for the Centenary Celebrations. Ansari 

describes that the first steps that the Council decided on “was the creation of a memorial 

monument, which was to be constructed at the entrance of Tehran.”88 Ansari states “This 

is the story of Shahyad.”89 For the Shah and his vision for the nation, civilization, and 

architecture were to closely intertwined.90  

By 1971, the Iranian government and its agencies were ready to showcase not 

only the Iran’s ancient heritage and history but also its progress under the Pahlavis. 

When talking about the Celebrations, the Shah stated “We have made remarkable 

progress in a very short time, and you can imagine the progress we will make in the 

 
84 Noted in: “Hosting the World,” Iran Tribune, Vol. VI No. 85, October 1971, 10. 
85 Shojaeddin Shafa, Facts about the Celebration, 20. 
86 Ibid. 
87 See Ansari’s interview in: “Hargez Nakhab Koroush,” Manoto, 6:13-6:57. Afkhami also 

attributes the decision to delay the celebrations to the fact that by 1961, under Jafar Sharif-
Emami’s reign as the Prime Minister, the government’s  financial condition forced a delay of the 
Celebrations. During Alam’s premiership the Celebrations were once again put off this time until 
1967. It was during October 1970 that Alam informs Ansari that the Shah had decided to carry 
out the celebrations in 1971.Gholam Reza Afkhami, The Life and Times of the Shah, 405-407. 

88 See Ansari’s interview in: “Hargez Nakhab Koroush,” Manoto, 6:13-6:57. 
89 Ibid. 
90 Ferdinando Reggiori, an Italian architect in 1936 wrote “Since the beginning of time, civilization 

and architecture have walked hand in hand.” Quoted in: Mia Fuller, Moderns Abroad: 
Architecture, Cities and Italian Imperialism (New York: Routledge, 2007), 1. 



 

25 

seventies.”91 Close to forty years after the Celebrations, Ansari as one of its the chief 

organizers, came to a rather similar assessment.92 Foreign observers noted the 

extraordinary transformation of Iran in the short time span. Just before the Celebrations 

of October 1971, in his valedictory dispatch and his final diplomatic report, Britain’s 

second-longest serving ambassador to Tehran, Sir Denis Wright wrote to the Secretary 

of State for Foreign and Commonwealth Affairs that “Since the beginning of my second 

tour here in 1963, which coincided with the “White Revolution”…Iran has undergone a 

remarkable transformation.”93 The White Revolution is described by the Shah as “the 

hallmark of the new era of progress and development,” had initiated a program which 

“succeeded in transforming completely the ancient order,” “replace[d] it by a new one,” 

and “erase[d] all negative and destructive traces of the past.”94  For Sir Denis Wright, the 

personal leadership of the Shah and the ever-mounting oil revenues-annually squeezed 

out of a reluctant Oil Consortium contributed to and made possible economic and social 

progress of recent years.95 Critics pointing to the flaws of the changes brought about the 

growing oil revenues and the White Revolution, such as the harm done to agriculture 

through the social dislocation, were silent by myriad public works and grand 

infrastructural projects.96 The Shah had a double purpose in staging the Celebrations 

was firstly to glorify Iran’s cultural heritage, but more importantly “he wished to proclaim 

dramatically to the world and to his people that, as a result of ten years of his White 

Revolution, Iran has a found again its self-confidence after centuries of weakness, and is 

 
91 In a press conference at the Niavaran Palace in Tehran on January 24, 1971: Mohammed 

Reza Pahlavi, His Imperial Majesty Mohammad Reza Pahlavi Aryamehr, Shahanshah of Iran: 
Iran, Philosophy Behind the Revolution (London: Orient Commerce Establishment, 1971), 192. 

92 Ansari states that by the 1970 Iran was no longer a backward nation and  was closing the gap 
with the developed countries and the Shah not only wanted to make visible these changes 
within Iran, but also thought the world must become aware of Iran’s great civilization. He states, 
“because of this he decides that the Celebrations must be carried out.”  See: Ansari’s interview 
in: “Hargez Nakhab Koroush,” Manoto, 13:10-13:58. 

93 Sir Denis Wright’s Valedictory despatch dated April 20, 1971, in FCO 17/1516.  
94 Mohammad Reza Pahlavi, Toward The Great Civilization, 62. 
95 Sir Denis Wright’s Valedictory despatch dated April 20, 1971, in FCO 17/1516. 
96 Ansari notes: “for the believers these were the halcyon days and those technocrats who had 

returned and placed their faith in the young idealistic and revolutionary Shah felt themselves 
vindicated.” See: Ali M. Ansari, Modern Iran Since 1921, 167. 
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now become a power to be reckoned with.”97 The Shah’s Coronation ceremony in 1967 

and the 2,500th year Celebrations were attempts by the Shah, with some success, to 

develop patriotic feelings in his people but also contributed to a new-found nationalism.98 

With the rapid transformation, according to Mehrdad Pahlbod, Iran’s Minister of Culture 

and Arts, the goal of the Centenary Celebrations was “to tell the world who we are.”99  

 The initial program of the Celebrations foresaw a two-day event in Persepolis 

which included a day of parades representing the historical evolution of Iran and the 

monarchy, a light and sound program and two official banquets with representative of 

the participating nations, which were assumed to number no more than thirty 

countries.100 Initially Tehran was not envisioned to play a major role in the Celebrations.  

While the ruins of Persepolis, the tomb of Cyrus the Great and the ancient lands of 

Shiraz could both capture the spirit and physically show the world Iran’s glorious past, 

Tehran was a different case. Under the autocratic rule of Reza Shah Pahlavi (1925-

1941), the transformation of Tehran into a visibly modern city with interventions that saw 

the creation of imposed network of broads streets, large avenues, city squares, 

alongside buildings such as ministries, banks, museums, hotels, and railway stations 

had begun to take shape. Prominent among the ideas that informed the remaking of 

Tehran’s urban fabric were the belief in the ideal modernization and the rejection of 

tradition, efforts to deny and eliminate the city’s traditional structures such the city’s 

entrance gates, making profound changes through interventions which brought about a 

transformation in the essence and identity of the city and its residents, and by an effort to 

universalize modernity in Iran by emphasizing speed, imitation, and Europeanization.101 

The remaking of Tehran, which included the demolition of Tehran’s city gates and walls 

by the modern city planners, had “less to do with the functional aspects of the city than 

 
97 See Sir Peter Ramsbotham’s report of the Celebrations: “The 2,500th Anniversary of the 

Founding of the Persian Empire by Cyrus the Great” in FCO 57/323. 
98 Sir Denis Wright’s Valedictory despatch dated April 20, 1971, in FCO 17/1516.  
99 Mehrdad Pahlbod, interview by Mahnaz Afkhami, Foundation for Iranian Studies’ Oral History 

Archives, Los Angeles, May 25 and 30, 1984, 73. 
100 Gholam Reza Afkhami, The Life and Times of the Shah, 407. 
101 Kamran Safamanesh, “Architectural Historiography,” in Iran in the 20th Century: 

Historiography and Political Culture, ed. Touraj Atabaki (New York: I.B. Tauris, 2009), 125. 
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with its appearance—its modern representation.”102 Tehran did not offer a historical 

narrative comparable to those of Shiraz and the ruins of Persepolis. According to 

historian Ali M. Ansari, the aim of the Celebrations was to identify the Shah not only with 

Cyrus the Great but to associate him with great historical monuments of Iran’s past.103 

While Shiraz provided the stage for this opportunity, in Tehran the Celebrations were to 

be centered around a monument, which offered an opportunity for envisioning a nation’s 

past and future at the present. Between 1967 and 1973, the Shah reached the pinnacle 

of his personal power.104 It was during this period he saw his coronation, the heads of 

state from over sixty nations walking behind him as the “Emperor of Persia,” as the 

proclaimed “King of Kings” set foot in Persepolis and spoke to Cyrus at Pasargade, and 

as he unveiled to the world the new face of Tehran, one where Shahyad defined the 

Pahlavi nation’s vision for the Iranian future and revenue from Iranian oil was to fuel 

what was to come of this future.105  

Files from SAVAK (Sazeman-e Ettela’at Va Amniat-e Keshvar or State 

Organization for Intelligence and Security) and the imperial court reveal some details 

concerning the name chosen for this monument.106 The first known name that became 

 
102 Farshid Emami, “Civic Nations, National Politics, and International Designs,” 23. 
103 Ali M. Ansari, Modern Iran Since 1921, 171. 
104 Ali M. Ansari, Modern Iran: Since 1921, 167. 
105 In 1969, Iran’s annual oil revenues had reached roughly $900 million and by 1972 this figure 

had triple. Roham Alvandi, Nixon, Kissinger, and the Shah, 65. 
106 These Primary documents concerning the Celebrations can be found in Bazm-e Ahriman: 

Jashnha-e Do Hezar-o Pansad Saleh-e Shahanshahi be Ravayat-e Asnad-e SAVAK va Darbar 
[The Demon’s Banquet: The Twenty-Five Hundred Years of Monarchy Celebration According to 
SAVAK Documents and the Court], which consists of 4 four-volume collections. Iranian 
historian Kamran Scot Aghaie writes that Bazm-e Ahriman, is an example of how primary 
documents are used in the post-revolution period to “discredit the Pahlavi dynasty.” He writes 
that in 1998 a branch of the Ministry of Information devoted to the compilation of the documents  
assembled along with commentary “to demonstrate the moral depravity of the Pahlavis by 
showing the affluence, squandering of scarce national resources, and moral decadence 
(according to Islam) of those in attendance.” See: Kamran Scot Aghaie, “Islamist Historiography 
in Post-Revolutionary Iran,” in Iran in the 20th Century: Historiography and Political Culture, ed. 
Touraj Atabaki (New York: I.B. Tauris, 2009), 260-261. 
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associated with this monument was Darvaze-ye Koroush (The Gate of Cyrus).107 While 

this name appropriately associates the monument and its role with the Celebrations, a 

month later Assadollah Alam who chaired the Celebrations Council refers to the 

monument by a different name. In a letter from the royal court to Dr. Mehdi Bushehri, the 

vice-chairman of the Celebrations Council and president of the Celebrations Committee, 

Alam refers to the monument as Darvaze-ye Shahanshahi (The Imperial Gate).108 While 

the two names provide an indication of dynastic nationalism, the monument’s official 

name was decided before the announcement of the competition for the monument’s 

design in September 1966. Bahram Farahvashi, a scholar and professor of ancient 

Iranian languages and cultures at the University of Tehran, who worked with the 

Celebrations Council, came up with the officially designated name of the structure 

Shahyad Aryamehr Monument.109 Shah meaning king and “yad” meaning remembrance 

came together formed the first part of the monument’s name. Aryamehr – Light of the 

Aryans – was a title reportedly created by the scholar of ancient Iran, Mohammad-Sadeq 

Kia and was granted to the Shah in 1965 by the Parliament, coinciding with the same 

time frame in which the name of the monument was to be decided on.110 Thus, the full 

title of the monument can be translated as “Memory of the Shah Aryamehr” or 

“Remember the Shah Aryamehr.”  

Before the launch of the competition, in which Hossein Amanat’s submission was 

chosen as the winning design, proposals for the commemorative monument were 

submitted to the Celebration Council.111 In a report of a meeting held at the office of Dr. 

Mehdi Bushehri, dating June 7th, 1966, the financial affairs of the Celebrations Council 

 
107 In a letter dated May 5, 1964, to Dr. Mehdi Bushehri, the Celebrations Council vice-chairman, 

Lieutenant General Farajollah Aghevli uses the name The Gate of Cyrus when referring to the 
monument. See: Bazm-e Ahriman: Jashnha-e Do Hezar-o Pansad Saleh-e Shahanshahi be 
Ravayat-e Asnad-e SAVAK va Darbar, vol. 2, (Tehran: Markaz-e Barresi-e Asnad-e Tarikhi-e 
Vezarate Ettela’at, 1998), 11.  

108 Bazm-e Ahriman, vol. 2, 18. The Shah was addressed to as His Imperial Majesty the 
Shahanshah Aryamehr (Light of the Aryans). Shahanshah, literally translates to the King of 
Kings, was one of the titles of Mohammad Reza Pahlavi.  

109 Hossein Amanat interview with author, December 13, 2014.  
110 Ali M. Ansari, The Politics of Nationalism in Modern Iran (New York: Cambridge University 

Press, 2012), 174. 
111 Hossein Amanat interview with author, December 13, 2014. 
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was discussed.112 Bulletin number three of the report reveals that a decision was made 

five days prior to the meeting a financial compensation of 200,000 Rial is to be paid to 

“Dr. Marjan and his associates” for the designs, blueprints and models for Darvaze-ye 

Shahanshahi (The Imperial Gate) that they provided. Another proposal was made by 

Amir Nosrat Monaghah. Born in 1923 in Tehran, Monaghah graduated with an MA in 

architecture from the University of Tehran Faculty of Fine Arts in 1946 and, by the time 

he submitted his proposal, he was a founding member and managing director of the 

architectural firm Amir Nosrat Monaghah, Yousef Shariatzadeh and Associates 

Institute.113 Monaghah who headed one of the most prominent architectural firms at the 

time, had some influence and connections with Dr. Bushehri and other members of the 

Council and Committee, and without any formal process he had become the architect of 

the monument for the time being and had proposed a design.114 Once the Shah had 

seen the design, he ordered a national competition that would be open to any Iranian 

architect.115 The reasons for the dismissal of Monaghah’s design remain unclear. Abbas 

Milani, using the figure provided by Faryar Javaherian, claims it was due to the heavy 

costs, which forced the Shah to reject his proposals. By contrast, Javaherian claims that 

“although this [Monaghah’s] design had desirable features...due to the insistence of 

Major General Morteza Yazdanpanah and Major General Jahanbani, the Shah’s views 

on the monument changed” and Monaghah’s design was rejected on the accounts that it 
 
112 Bazm-e Ahriman, vol. 2, 189-191. 
113 This information can be found on Amir Nosrat Monaghah’s website: “Resume: Amir Nosrat 

Monaghah,” Monaghah, http://www.monaghah.com/page2.html. Abbas Milani states the 
Celebrations Committee had commissioned the firm of Bonyan with “the director of the firm 
Nosrat Moghanah [the correct name being Amir Nosrat Monaghah]” submitted plans for the 
monument which was rejected by the Shah who according to Milani “was not happy with the 6 
million tooman ($900,000) plans” and ordered a national competition for a new design. Not only 
Monaghah is identified by a wrong name, but according to Monaghah’s own website his 
architectural firm Bonyan was founded 5 years later in 1971. While Milani’s provides no 
citations for these claims, it appears that his findings are based on those of Faryar Javehrian’s 
article which he cites in a different section of his book. Importantly, considering that the actual 
cost of Shahyad according to Amanat came to be $1,000,000 by the time of its construction, it 
is unlikely the proposal was rejected due to financial matters. See: Abbas Milani, The Shah 
(New York: Palgrave Macmillan, 2011), 352. Also see: Faryar Javaherian, “Shahyad: A Two-
Faceted Symbol,” Iran Nameh 24, no. 4 (2009): 481-499.  

114 Hossein Amanat interview with author, December 13, 2014. 
115 Ibid. Also confirmed in Amanat’s interview with Grigor. Researchers should be very grateful 

that despite that her dissertation has not much, if anything to do with Hossein Amanat’s 
Shahyad, Grigor provides the transcripts of an interview she carried out with Amanat in 
appendix 8 of her dissertation, 601-608. See: Talinn Grigor, “Cultivat(ing) Modernities,” 604. 
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“was not monumental enough.”116 According to Javaherian, “Bushehri, like the Shah 

agreed” and “following this, with the request of the Society of Architects and with the 

insistence of Lieutenant General Jahanbani-the close advisor to the Shah-it was 

decided” that a national competition for choosing the design would be planned. Neither 

Milani nor Javaherian provide sources for these claims.117 While Amanat confirms that 

the Shah did reject Monaghah’s design for unknown reasons, he questions Javaherian’s 

claims. In an interview with this author, Amanat mentioned that he knew Jahanbani and 

did not see him being active in the Celebrations Council. At the same time, Amanat 

thought it was more likely for Yazdanpanah to have influenced this matter as he was 

more active with the Celebrations Council and later took over Dr. Bushehri’s role in 

organizing the coronation ceremony of Mohammad Reza Shah in 1967.118 Monaghah’s 

design became one of the entries of the national competition, which the Celebrations 

council reluctantly carried out.119 

On September 1st 1966, a small column titled “Announcement for the Competition 

Design for Shahyad-e Aryamehr Monument” appeared on the cover of Iran’s daily 

newspaper Ettela’at (figure 1).120 Above the first of seven bulletins that list the conditions 

of the competition, a note in the advertisement reads: “The Office of the Council of the 

Celebrations of the Iranian Monarchy will hold a competition for Iranian architects for the 

design of a monument named Shahyad-e Aryamehr with the stipulated conditions 
 
116 See: Faryar Javeherian, “Shahyad: A Two-Faceted Symbol,” 482. Both Jahanbani and 

Yazdanpanah were Lieutenant Generals (Sepahbod) and not Major Generals (Sarlashkar). 
Iranian historians have not noted if Jahanbani was a close confident to the Shah. General 
Yazdanpanah (1884-1970) held various military posts under Reza Shah, was promoted to 
Lieutenant General in 1942, Minister of War and later head of the Imperial Inspectorate. He was 
sent to Cairo by the Shah to accompany the body of Reza Shah from Cairo to Rey for its 
reburial in the Reza Shah Mausoleum. See: Cyrus Ghani, Iran and the Rise of Reza Shah: 
From Qajar Collapse to Pahlavi Power (New York: I.B. Tauris, 2000), 166. 

117 While Milani’s descriptions of Shahyad are largely based on Javaherian’s work, Javaherian’s 
own work is very problematic in that she does not provide sources for much of her work. 
Hossein Amanat also acknowledged this in my conversations with the architect.  

118 Hossein Amanat interview with author, December 13, 2014. In 1967 Yazdanpanah took over 
from Bushehri and orchestrated the coronation ceremony of Mohammad Reza Shah “which 
unlike other public celebrations of the late Pahlavi period, were handled with tact and good 
taste.” See: Cyrus Ghani, Iran and the Rise of Reza Shah,166. 

119 Account by Amanat in Talinn Grigor, “Cultivat(ing) Modernities,” 605. 
120 “Announcement for the Competition Design for Shahyad-e Aryamehr Monument,” Ettela’at, 

issue 12069, September 1, 1966, 1. 



 

31 

below.” The only limitation that was clearly stated in the announcement was that due to 

the proximity to the airport, the height of the monument could not exceed 45 meters. 

This small advertisement caught the attention of Hossein Amanat who had graduated a 

few months prior with a degree in architecture from the School of Architecture in Tehran 

University’s Faculty of Arts. Amanat recalls, “I was very dubious as to how serious and 

sincere [this] competition it can be, and how much as a fresh graduate with no 

connections, I could hope for success.”121 Sketching night after night with the help of a 

group of friends, Amanat’s designs grew into two drawings, one presenting a more 

comprehensive idea for the monument and the other accounting for a square in which 

monument became the pinnacle focus. In a hardcover booklet called Shahyad 

Aryamehr, published under the architect’s guidance and handed as a gift to participants 

in the monument’s opening ceremony, Amanat’s winning design is described as follows: 

“A number of dominant factors in ancient Iranian architecture have been considered in 

the design of the monument. Four squares of 21 X 21 meters have been made the basis 

of the entire structure. The main arch is situated in the central square. The center of the 

upper square is the apex of the ogive. The dominant forms of the main plan and the 

structural ring beams in the buttress legs consist of 3 metre unit modules.”122 Amanat 

states that for the Jury, “the criterion was a befitting monument.”123 According to the 

minutes of the Jury to be reported to the Shah, “None of the designs were befitting for 

 
121 See: Talinn Grigor, “Cultivat(ing) Modernities,” 602. 
122 Shahyad Aryamehr. Tehran: 1971. No publisher is given and the date was for the book was 

confirmed by Amanat in conversations with the author on December 13, 2014. In this interview 
Amanat also stated that the book was published to “describe some of the features of the 
monument and were presented as gifts to the guests of the Shah.” 

123 See: Talinn Grigor, “Cultivat(ing) Modernities,” 604. 
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the ideal project, however this design [i.e., Amanat’s, K.H.] is closest.”124 While the 

competition saw over twenty architects participating, all of them Iranian, Amanat recalls 

that some were “prominent ones” including Monaghah and Sardar Afkhami, while others 

held “high political connections.”125 Yet it was Amanat’s design that won the Jury’s 

support. The Tehran Journal reporting the inauguration of the moment state that in a 

exclusive interview with Amanat on October 16th the architect revealed that the contest 

“more experienced local and foreign engineers had participated 

 and that the contest was “the greatest surprise of my life.”126 Faryar Javaherian says 

that in her phone conversation with Houshang Seyhoun sometime between September-

October 2007 (Mehr, 1386), Seyhoun stated that “as a member of the Jury, I very much 

defended Amanat’s design and played a major role in choosing it as the winner [of the 

competition].”127 In my conversations with Amanat, the architect refuted this and 

expressed the opinion that “such comments are unlikely from a man of Seyhoun’s 

character and those who know him.”128 Rather, Amanat attributed his success to his 

plans and designs for the construction of the museums halls that occupied the hidden 
 
124 Seyhoun (1920-2014) was one of the forerunners of Iran’s contemporary architecture, who 

graduated from Tehran University and the Ecole des Beaux-Arts.	  He served as the Dean of the 
School of Fine Arts and Architecture at Tehran University and was instrumental in the design 
and creation of various monuments prior to the revolution, including: Omar Khayyam’s 
Mausoleum, Avicenna’s Mausoleum, and Nader Shah’s Mausoleum. According to Amanat the 
“Jury” composed of architect Mohsen Foroughi, architect Houshang Seyhoun, architect Ghiai, 
architect and urban planner Schewer, German advisor of Tehran municipality and plan 
organization of Iran, architect Nasser Badie deputy minister of Housing and Development, 
architect Koohan from plan organization. According to Houshang Seyhoun who served on the 
Jury, Ghiai was not present but he thinks architect Sadegh was at his place while he also states 
that architect Koohang was no there either. See: Talinn Grigor, “Cultivat(ing) Modernities,” 604. 
Faryar Javaherian states that according to Manouchehr Iranpour, an architect and Amanat’s 
partner, the “Jury” consisted of: Foroughi, Seyhoun, architect and architectural historian 
Mohammad Karim Pirnia, architect Ali Sadegh, and Mohammad-Taqi Mostafavi. See: Faryar 
Javaherian, “Shahyad: A Two-Faceted Symbol,” 486. 

125 See: Talinn Grigor, “Cultivat(ing) Modernities,” 604. An article in Ruznameh-e Jashne 
Shahanshahi Iran, also confirms that there were twenty other architects who participated in the 
competition. See: “Shahyad Aryamehr In Tehran is Created: A Conversation with Shahyad’s 
Architect Regarding the Details of this Phenomenal and Glorious Structure,” Ruznameh-e 
Jashne Shahanshahi Iran, issue 40, September 8, 1971, page 8. 

126 Mustafa Jaferi, “A Monument to Kings: Shahyad Opened by world Leaders,” The Tehran 
Journal, Vol. XVI, No. 5200, October 17, 1971, 8. 

127 See: Faryar Javaherian, “Shahyad: A Two-Faceted Symbol,” 487. In endnote 6 of Javaherian’s 
work, she also states that according to her conversations with Iranpour, Foroughi also 
supported this design over others. 

128 Hossein Amanat interview with author, December 13, 2014. 
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underground landscape of the square. He says that the idea of a “Hall of History” or 

“Dynasties” was presented in the second “chassis” as a complementary concept to the 

monument and that he was “told by some of the members of the Jury, that this was one 

of the reasons why I [Amanat] won the competition.”129 According to the Shahyad 

Aryamehr, “A number of Dominant Factors in Ancient Iranian Architecture, have been 

considered in the design of the monument” which could have in the eyes of the jury set 

apart Amanat’s work from that of others.130 Amanat recalls, “when the Jury reported to 

the Shah, they sent all the proposed designs, because the decision of the Jury was 

political, they said all of the designs are not good, they said the one that was my project 

[Amanat’s] was the closest, but not the winner...after a while they took the twenty or so 

submissions from the architects and took them to Saadabad, to the Green Palace, which 

had a big hall and at the entrance hall I saw my project. First the Queen arrived, 

accompanied by Dr. Bushehri, and later the Shah arrived wearing a grey golf shirt with 

loafers on, and I had a chance to explain my project and he listened patiently. He 

listened to me and proceeded to look at the other boards. While looking at all the 

designs closely, he said ‘we have such caliber in this country!”131 While the Shah did not 

tell Amanat if his design was approved, later he would give his final approval.132  

In an interview conducted the day prior to the monument’s inauguration Amanat 

tells Ettela’at, “30 months before the construction of this structure begun, the 

Shahanshah approved of the design on November 25, 1966.”133 Almost a year later, on 

November 2nd 1967, the Shah would lay the inscribed foundation plaque of the Shahyad 

monument, made from 18 karat gold weighing just under five kilograms, positioned at 

the base of one of Shahyad’s legs before concrete was poured in and the structure was 

 
129 See: Talinn Grigor, “Cultivat(ing) Modernities,” 603.  
130 Shahyad Aryamehr. Tehran: 1971. 
131 Hossein Amanat interview with author, December 13, 2014. 
132 Hossein Amanat interview with author, December 13, 2014. 
133 During the Celebrations, Ettela’at and Kayhan, two of the of the most read daily newspapers of 

Iran, exceeded their normal length to provide coverage of the events. This interview can be 
found in: “The Inauguration of Shahyad Aryamehr Square: The Memorial to the Monarchical 
Celebrations and the Symbol of Tehran,” Ettela’at, issue 13623, October 16, 1971, 79.  
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built on top of it.134 In about thirty months or two and a half years, Amanat’s Shahyad 

was constructed under the supervision of architect Mohsen Foroughi, Council of the 

Celebrations as its project executives, Ove Arup & Partners as its structural engineers, 

and MAP Construction Company as the contractor with Mohammad Pourfathi, a 

structural engineer, as the executive director in charge of the company.135 Amanat, who 

at young age had walked the staircase of the Apadana Palace in the Persepolis ruins 

with his father, a moment which he recalls as having a real impact in his interest for 

Iranian history and architecture, would now see his creation unveiled to the world in the 

Celebrations of the founding of the Persian Monarchy by Cyrus the Great.136 

The Monument and the Celebrations 

If “the identity of a city arises out of a combination of elements that identify it as 

urban first, as having particular characteristics that gives it an urban specificity second, 

and, finally, as reflecting and bestowing meanings larger than itself, such as nationhood, 

modernity, or globality,” then Shahyad came to give Tehran a particular presence and 

identity.137 The placement of monuments, statues, and objects for commemoration in city 

spaces is one of the interventions that seek to create new spaces while serving several 

functions: it gives material form to a nationalist project as the placement of monuments 

of the nation becomes one of the essential means through which the national ideology 

establishes a material presence and authority in public life, it establishes the authority of 

the official national ideology over its alternatives, it creates a sense of unified national 

territory, and importantly it provides an opportunity for the state to construct itself as the 

 
134 See figure 2. This picture is found in: Shahyad Aryamehr. Tehran: 1971. The information of the 

gold plaque is revealed in a letter, dated October 29, 1967, by Senator Javad Bushehri, on 
behalf of the Council of the Celebrations, to Vice-Admiral Dr. Raefat the director of The Military 
Industries Organization. See: Bazm-e Ahriman, vol. 2, 292. Amant notes that the gold plaque 
was kept in a  granite box about five inches high and twelve inches square and on the plaque 
was written in Persian calligraphy “This building was built in such and such a year, under the 
rule of such and such a king, at such and such a  time. Noted in: Hossein Amanat, interview by 
Benjamin Tiven, “Hossein Amanat with Benjamin Tiven.”  

135 Shahyad Aryamehr. Tehran: 1971.  
136 Hossein Amanat interview with author, December 13, 2014.  
137 Seteney Shami, “Amman is Not a City: Middle Eastern Cities in Question,” in Urban 

Imaginaries: Locating the Modern City, eds. Alev Çınar and Thomas Bender (Minnesota: 
University of Minnesota Press, 2007), 212. 
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ruling power by marking symbols of state power while organizing urban space in 

accordance with official national ideology.138 According to historian Alev Çınar, “it is 

through such interventions that the state acquires the agency and power to control and 

dictate the norms that guide daily public life, thereby constituting itself as the agent of 

modernity that inscribes the nation into space.”139 

When Benedict Anderson introduced the idea of the imagination as constitutive of 

national communities, he may not have realized the scope of his innovation and how his 

concept came to be expanded to explain various social and political institutions, 

including space.140 The Shah’s Centenary Celebrations provided the monarch with an 

opportunity to show the world his vision of Iran as an imagined community. Shahyad as 

a symbolic monument of the Celebrations, allowed Iranians to imagine their capital city 

in a more direct way but also for Tehranians it also demarcated their city as a space 

distinct from the rest of the country. The space occupied by this massive square, one of 

the largest in Iran, with Shahyad occupying the central and direct attention of the 

surroundings, contributed to the creation of a new mental image for the Iranian capital. 

Soon, Shahyad’s image was produced, reproduced and presented to the public through 

various means under the Pahlavi regime. Shahyad’s representation weaved a sense of 

connectedness to the capital city’s space and in turn shaped a collective imaginary 

which the Shah had himself imagined. As we will see, the monument’s image in popular 

media, magazines, television, advertisements, movies, and importantly newspapers all 

served as building blocks for a collective imagination.  

The narratives which came to be associated with the monument under the 

Pahlavis all served to shape a particular collective narrative, which was disseminated as 

a means of enforcing a Pahlavi vision of Iran. This collective imagination served as a tool 

for fulfilling particular goals of the Shah’s modernizing state. The Shah’s vision for the 

modernization process, with Shahyad as an emblem of such manifestation, can be 

 
138 Alev Çınar, Modernity, Islam, and Secularism in Turkey, 100-101. 
139 Ibid., 102. 
140 Alev Çınar and Thomas Bender, “Introduction. The City: Experience, Imagination, and Place,” 

in Urban Imaginaries: Locating the Modern City, eds. Alev Çınar and Thomas Bender 
(Minnesota: University of Minnesota Press, 2007), xii. 
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observed with the Shah’s use of Arthur Hans Christensen’s quote, appeared in 

numerous publications. The Shah states “according to Arthur Christensen, the well 

known Danish scholar and Iranologist, a real king in Iran is not only the political head of 

the nation. Rather, more than anything else, he is a teacher and a leader. He is not only 

a person who builds roads, bridges, dams and canals for his people, but also one who 

leads them in spirit, thought and heart.”141 The symbolic nature of Shahyad and its 

representation reified the concept of technological progress, modernity, and nationalism 

with the Shah as the pinnacle force behind the movements.  

Anthropologist Philip L. Kohl and archaeologist Clare Fawcett question how can 

one see the use of the remote past as overly politicized or excessively nationalistic and 

on what grounds and ask that should if it is correct to criticize or condemn the Shah for 

his triumphal Centenary Celebrations held a few years before his own dynasty collapsed 

on the basis that one dislikes the figure or disagrees with his policies.142 In the opening 

speech of his inauguration of both houses of the Majlis (Parliament) for the 23rd 

legislative term of the Majlis term and its coincidence with the “historic 2500th year of the 

founding of the Iranian monarchy,” according to the Shah the Celebrations which were to 

be held in the following month, “will not only be a reminder of the proud history of some 

thousands of years of Iran. At the same time, they will be a witness to the great role that 

the Iranian civilization and culture has played in the formulation of the culture and 

civilization of mankind. And from this viewpoint it belongs to the whole of humanity to the 

 
141 The Shah’s usage of the quote appeared in a special 25th Centenary edition of Kayhan 

International issued on October 15th, 1971. See: “It Began With the King of Kings,” Kayhan 
International Edition, Vol. XIII No. 4276, October 14, 1971, 17. The Shah asserts that this 
“famous saying” can capture “the monarch’s role” in the nation. See: Mohammad Reza Pahlavi, 
Besouyeh Tamadon-e Bozorg, 14. The Pahlavi supporting periodical Iran Tribune, printed by 
Kayhan press, states that this quote captures “moral significance” of Iran’s monarchy is “best 
defined by the Monarch in his book ‘The White Revolution.’” See: “The Legacy  of Greatness,” 
Iran Tribune, Vol. VI No. 85, October 1971, 15. Interestingly, this quote can be seen in many 
numerous propaganda publications and mostly in one form where it appears below a picture of 
the Shah overlooking his people at the Shah Mosque, now called Imam Mosque in Isfahan.  

142 Philip L. Kohl and Clare Fawcett, “Archaeology in the Service of the State: Theoretical 
Considerations,” in Nationalism, Politics, and the Practice of Archaeology, eds. Philip L. Kohl 
and Clare Fawcett (Cambridge: Cambridge University Press, 1995), 5. Also noted in Talinn 
Grigor, “Construction of History,” 218. 
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same extent that it belongs to us.”143 For the Shah, the hailing of the Celebrations were 

to show the ancient history and culture of Iran but also the progress of Iran under his rule 

to the world and to all aspects of society ranging from government, cultural and social 

organizations to individuals.144 The Celebrations were to show the world Iran’s progress 

under the Shah and according to Prime Minister Amir Abbas Hoveyda the 2,500th 

anniversary of the Iranian monarchy was a “time for reflection,” one where reflecting on 

the glorious past would contribute to creation of one in the future.145 The Shah’s 50-

minute speech highlighted his goal to take Iran and Iranian society to “the highest 

possible level of progress and perfection.”146 Time magazine’s special eight-page report 

on the Centenary Celebrations stated “after two centuries of national humiliation he [the 

Shah] has proved that Iran can cut a figure on the international stage.”147 Beginning in 

Shiraz with the Shah’s emotional eulogy at Pasargadae and the parade in Persepolis 

and ending in Tehran with the inauguration of Shahyad and the closing ceremony at the 

Aryamehr Stadium, the Celebrations were to put Iran on display on this international 

stage.148 This they did. Sir Peter Ramsbotham, notes that the Celebrations “put Iran on 

the map” and as Persepolis “for a brief forty-eight hours, became the centre of world 

interest.”149 The use of space by the state were highlighted by the construction, 

 
143 “Speech from the Throne,” Kayhan International Edition, Vol. XIII No. 4241, September 1, 

1971, 4 and 8. 
144 Ibid. 
145 “Hoveyda: Iran Will Emerge As a World Power Within Decade,” Kayhan International Edition, 

Vol XIII No. 4254, September 17, 1971. 1 
146 “Speech from the Throne,” 8. 
147 Quoted in: “Times Hails Monarch in Celebrations Supplement,” Kayhan International Edition, 

Vol XIII No. 4261, September 26, 1971, 1. 
148 The Aryamehr Stadium (renamed the Azadi Stadium following the revolution), was a 100,000-

capacity stadium at Khargush Darreh (Rabbit Valley) a short distance from Mehrabad Airport, 
about 13 kilometres from Tehran near the Karaj Freeway. With Abdul Aziz Farmanfarmaian as 
the consultant for the project,  the stadium was built at a cost about 1,700 million Rials 
(approximately $22.7 million). A Royal archway provided the entrance to the stadium where a 
five-ton bronze equestrian statue of the Shah had been erected (figure 3). The stadium was 
developed for the Asian Games of 1974. Some of the official guests of the Centenary 
Celebrations attended the closing ceremonies at the stadium on October 17th, but the most 
significant figures had left following the inauguration of Shahyad monument, the night before. 
See: “Aryamehr Sports Centre,” Iran Tribune, Vol. VI No. 85, October 1971, 42-43. 

149 Sir Peter Ramsbotham’s report of the celebrations “The 2,500th Anniversary of the Founding of 
the Persian Empire by Cyrus the Great” in FCO 57/323. 
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rebuilding, refashioning, and decoration of memorial monuments, monumental 

structures, and statues that were scattered all around the two cities. 

With the two cities and their urban space as a canvas for the Pahlavi nationalist 

projects, aspirations for nation building and the projection of modernity, every possible 

measure ensuring the perfection of spaces connected with the celebrations in Tehran 

and Shiraz was taken. Before leading the heads of states to Shiraz for the Celebrations 

the physical changes to the city were made. Throughout Shiraz some eighteen 

kilometers of roadway was decorated with illuminated objects with varied themes, from 

illuminated Ahura Mazdas to placards bearing Saadi’s famous sayings, including the 

road to the airport which was festooned with illuminated roses.150 “Practically everything 

in Shiraz has been decorated…covered with red, white, and green ribbon, the colours of 

the Persian Flag. Like Tehran, but on a smaller scale, the streets are bedecked with 

bunting and coloured set pieces of the peacock throne,” wrote a British journalist.151 In 

addition, French floral architects created miniature forests, bubbling fountains and 

cascades of flowers.152 The Ministry of Tourism ordered the construction of two large 

hotels named Cyrus and Darius in Shiraz and Persepolis with a total of 330 rooms built 

at a cost of 600 million rials ($8 million) to accommodate the guests.153 A parking lot with 

a capacity for 4,000 vehicles was constructed to accommodate the rush of people to the 

city’s ruins.154 A campaign was launched to eliminate snakes populating the deserts of 

Shiraz in an area of thirty kilometres. In addition, the Ministry of Agriculture planted acres 

of small pine trees along newly asphalted roads leading to Persepolis, while the National 

Iranian Oil Company provided torches for the roads fuelled by Iranian oil set apart at 

 
150 Jane Crane, “The Lights Go On,” Kayhan International Edition, Vol. XIII No. 4274, October 12, 

1971, 3. 
151 Guy Rais, “Peacocks on menu for Shah’s Banquet,” Daily Telegraph, October 12, 1971. 
152 Guy Rais, “World’s VIPs To See Shah’s Spectacular,” Daily Telegraph, October 11, 1971. A 

clip of this news page can be found in Records of Foreign and Commonwealth Office and 
Predecessors: FCO 17/1528, folder title “2,500th Anniversary of Monarchy of Iran Celebrations 
in Persepolis and Tehran: Loan of the Cyrus Liberation Tablet by the British Museum to Iran for 
the Celebrations Honouring the Foundation of the Persian Empire by Cyrus the Great.” 

153 “New Hotels for Shiraz, Persepolis,” Kayhan International Edition, Vol. XIII No. 4268, October 
4, 1971, 2. 

154 Newspaper clipping from Kayhan International dated April 7th, 1971  found in FCO 17/1528 
folder title “2500th Anniversary of Monarchy of Iran Celebrations in Persepolis and Tehran.” 
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every 100 meters, while facades of shops and houses were repainted.155 These were 

reminiscent of the oil and tar used by the Achaemenids to light the surfacing roads such 

as the “the Imperial Highway” which linked Susa to Athens during the time of Darius the 

Great. With the renovations, the road from Pasargadae, from Cyrus’ tomb to the 

acropolis looked “like an airport runway” according to a representative of a British travel 

agency, visiting Shiraz just before the Celebrations.156 The Ministry of Arts and Culture 

carried out repairs on historical buildings in Shiraz starting with restoration work at 

Jomeh Mosque, the Hafezieh, the Khan School, the Band Amir, the Karim Khan Mental 

Institution and the New Mosque.157 Observers were quick to note the changes in Shiraz, 

a letter from a visit to Shiraz for the Fifth Shiraz Festival of Arts reads “It was about 10:30 

a.m. when we reached Isfahan, where one point of interest was the great construction 

activity under way everywhere. We headed straight to Abadeh and the newly 

constructed INTO Inn for lunch…Near Persepolis we found a newly constructed road to 

Shiraz bypassing the ancient ruins.”158 In Tehran, Shahyad, the monumental structure of 

modernity and nationalism, became the symbolic center of the capital.  

The capital city of Tehran, as final destination of the guests of the Centenary 

Celebration, saw countless changes prior to Shahyad’s inauguration as the Celebration’s 

climactic event. Described as “the most up-to-date luxury hotel in the Middle East” with 

204 bedrooms and fifteen floors, Aria Sheraton Hotel was opened near Vanak Square 

on September 30th to accommodate the guests.159 In addition to hotels, the capital city 

was floodlit during the celebrations from October 12 to October 20 with millions of 

coloured lights and “almost all squares” were decorated with replicas of ancient Iranian 

monuments and kings.160 The Tehran municipality decorated the principal streets and ten 

 
155 This information is provided in the Ansari’s conversations with Cyrus Kadivar, see: “We Are 

Awake: 2,500-year Celebrations Revisited.” 
156 Quoted in: James Underwood, “Tehran Has Plenty to Offer,” The Tehran Journal, Vol. XVI, 

No. 5171, September 13, 1971, 7. 
157 “Shiraz Repairs,” Kayhan International Edition, Vol. XIII No 4246, September 7, 1971, 3. 
158 This letter by a participant of the Shiraz Festival of Arts named D.R. is published in: “Letter 

from Shiraz,” Kayhan International Edition, Vol. XIII No 4249, September 11, 1971, 3. 
159 “Aria Sheraton Opens September 30,” Kayhan International Edition, Vol. XIII No. 4253, 

September 15, 1971, 3. 
160 “Great Activity as Celebrations Near,” Kayhan International Edition, Vol. XIII No. 4268, October 

4, 1971, 3. 
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large and small squares of the capital, including Eisenhower Avenue, which leads to the 

Shahyad monument, while other streets were illuminated by the public and private 

sectors in cooperation with the Ministry of Water and Power.161 For Winston G. Irvine, 

who had been commissioned by the municipalities of Tehran and Shiraz to design the 

illuminations covering 32 kilometers of roads, these decorations and “illuminations had to 

appeal to a very wide audience.”162 “The decorations continually stressed the 

identification of the present Shah with the great King Cyrus, their profiles side by side 

and that of the Achaemenian warriors with the Literacy Corps of the White Revolution,” 

wrote the British Ambassador in his report.163 Some of the decorations such as those of 

the White Revolution (see figure 4) were to highlight the monarch’s vision for moving Iran 

towards the age of progress via his Revolution, while others identified the monarchy with 

symbols of Zoroastrianism, and the heritage of Persepolis (figures 5-8). The decorations 

made and brought from England by Irvine’s company called Winton Irvine and Irvine 

Martin (Plastics), “for a mere $864,000 they have buried Teheran.”164 A British journalist 

reported “Regent Street’s Christmas lighting looks puny by comparison with the 

thousands of brilliant decorations in Tehran.”165 Another reported the presence of the 

Shah’s image throughout the city, as did Ambassador Ramsbotham.166 In Iran the 

monarchy dominated the space and occupied the imagination of the people. As 

described by Ramsbotham, the decorations continually stressed the identification of the 

 
161 “Tehran Will be Lit  Up,” The Tehran Journal, Vol. XVI, No. 5168, September 9, 1971, 3. 
162 Jane Crane, “The Lights Go On,” 3. 
163 See Ramsbotham’s report: “The 2,500th Anniversary of the Founding of the Persian Empire by 

Cyrus the Great” in FCO 57/323. 
164 Sally Quin, “A Sumptuous Party for Parties by the King of Kings: The King of King’s Party of 

Parties,” The Washington Post, October 11, 1971. A report dated February 9, 1971, from 
Tehran’s Mayor Nikpay to the Ansari, notes the contract to Irvine Martin company was worth 
19,486,000 in Iranian Rials. See: Bazm-e Ahriman, vol. 3, 287.   

165 Guy Rais, “World’s VIPs To See Shah’s Spectacular,” Daily Telegraph, October 11, 1971. 
Clipped page found in: FCO 17/1529. 

166 Vincent Mulchrone of the Daily Mail noted: “His portrait is everywhere in the capital. 
Thousands of them, and all lit at night by more skeins and streams and archways of coloured 
lights than I have seen in my life.” See: Vincent Mulchrone, “The Biggest Beano Since 
Babylon,” Daily Mail, October 11, 1971. Clipped page found in: FCO 17/1529. See: 
Ramsbotham’s report “The Dynasty Blessed by the Gods” can be found in FCO 57/323. 
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present Shah with Cyrus the Great with their profiles side by side.167 A sense of 

homogeneity in the appearance of the city served the goal of nationalizing the city’s 

spaces. “The appearance of spatial coherence and homogeneity” during the 

Celebrations can be understood as “an integral part of instrumentality of political 

power.”168 Adding to the illuminations on ground space were fireworks that lit the sky of 

Tehran every night during the week of Celebrations.169 Among the many decorations, 

monumental statues were unveiled in Tehran. Sculpted by Abolhassan Sadiqi in Rome 

on the orders of the Shah, the new statue of Ferdowsi holding his Shahnameh with a 

child sitting at his feet, the third to stand in Ferdowsi Square, under commission from the 

Ministry of Culture standing 3.45 meters tall and weighing 60 tons was unveiled on 

September 27 with Senate President Jafar Sharif-Emami cutting the ribbons in a 

ceremony accompanied by Culture Minister Mehrdad Pahlbod, Mayor of Tehran 

Gholamreza Nikpay and other officials.170 The signs of nationalism were painted across 

canvas offered by the city’s space. Through the refashioning of the city’s space via the 

construction of architecture, squares, and monuments to its decorations, Tehran rolled 

out the Persian red carpet for world’s gaze. 

Many of the changes brought by the projects, which transformed the urban fabric 

of the city’s spaces were to outlive the October Celebrations. Among these were: the 

profusion of bi-lingual signposts, which “mushroomed at major intersections in the 

capital;” and the construction of new roads and major highway projects throughout 

Tehran.171 New entry points were constructed for the Karaj Autobahn at Pahlavi Avenue, 

 
167 Ramsbotham describes one of the decorations in his report which featured an Achaemenian 

warriors positioned next to the Literacy Corps of the White Revolution. See: Sir Peter 
Ramsbotham’s summary report of the celebrations “The 2,500th Anniversary of the Founding of 
the Persian Empire by Cyrus the Great: Summary” in FCO 57/323. 

168 Edward W. Soja, quoted in Seteney Shami, “Amman is Not a City: Middle Eastern Cities in 
Question,” in Urban Imaginaries: Locating the Modern City, eds. Alev Çınar and Thomas 
Bender (Minnesota: University of Minnesota Press, 2007), 230. 

169 “First of the Shah’s Guests Arrive for Celebrations,” The Times, October 11, 1971. 
170 For three accounts of this see: Gaspar Alvandi, “Unveiling of Ferdowsi Statue Today,” Kayhan 

International Edition, Vol. XIII No. 4262, September 27, 1971, 1; “Ferdowsi Statue Unveiled,” 
Kayhan International Edition, Vol. XIII No. 4263, September 28, 1971, 3; “Ferdowsi Statue 
Unveiled,” The Tehran Journal, Vol. XVI, No. 5184, September 28, 1971, 3. 

171 Khosrow Mehrabi, “Getting Ready for the Big Occasion…,” Kayhan International Edition, Vol. 
XIII No. 4253, September 15, 1971, 6. 
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at the northern end of Jordan Avenue, and also a ring road through Seyed Khandan on 

the Old Shemiran Road, and became possible due to the acceleration of the projects for 

the forthcoming celebrations. A new exit road leading from Mehrabad International 

Airport welcomed the international guests, and the road became a one-way route from 

Shahyad to the airport.172 Tehran’s mayor Nikpay stated that a parkway connecting 

Mehrabad to the Shahyad Square was to be constructed and the Karaj Road, which runs 

from the monument to the city of Karaj, was to be broadened.173 Mehrabad itself saw 

massive construction projects completed by the first week of October, which tripled its 

hangar space and doubled the airport’s capacity. According to the head of civil aviation 

Hushang Arbabi, these changes would allow planes to take off every two-and-a-half 

minutes.174 Iran Air’s new administrative building located at the northwestern corner of 

Mehrabad International was officially inaugurated in conjunction with the centenary 

celebrations with the unveiling of a double-headed sculptured statue of the Homa, a 

mythical bird that still serves as the airline’s insignia.175 Shahyad next to Homa was to 

become the emblem of this emerging growing airline. Khosrow Mehrabi, a journalist for 

Kayhan International reported that “visitors to Tehran cannot but be impressed by the 

busy preparations going on for the celebrations of the founding of the Iranian 

monarchy…Not all projects in the capital are skin deep – some, like the asphalting of the 

streets, are a good six inches thick, while others like the underground museum beneath 

the Shahyad monument are several meters below the surface.”176 These transformations 

were repeatedly highlighted in the news sources. 

 
172 “Great Activity as Celebrations Near,” 3. 
173 “Nikpay Inspects New Road,” The Teheran Journal, Vol. XVI, No. 5142, August 10, 1971, 3. 
174 “Mehrabad – 1 More Week,” Kayhan International Edition, Vol. XIII No. 4261, September 26, 

1971, 3. The expected cost for this expansion was to $6.6 million, “enabling Mehrabad Airport 
to meet all requirements for the next five years.” See: “Tehran to Get Another Airport,” The 
Tehran Journal, Vol. XVI, No. 5153, August 23, 1971, 5. 

175 “Iran Air Marks 25th Centenary,” Kayhan International Edition, Vol. XIII No. 4274, October 12, 
1971, 3. Homa in Iranian mythology is a mythical bird signifying happiness and good fortune. 
As the official logo of the Iran Air on the high tails of the jetliners the bird is etched in blue. 
Noted in: “Homa Flies the Silk Route,” Iran Tribune, Vol. VI No. 85, October 1971, 78-79.  

176 Khosrow Mehrabi, “Getting Ready for the Big Occasion…,” 6. 



 

43 

For months Iranians had observed the construction of the massive monument 

and read about its progress at different stages in various news sources.177 Moving from 

Persepolis to Tehran marked a stage in which the richness and grandeur of Persian 

history, culture and civilization was to be reunited with Iran’s image as a forward-

thinking, progressive, modern, and westernized power, that the Shah wanted to show 

the world. Travelling through time, the international guests accompanied by the Shah 

and Queen Farah arrived in the capital city. So did the shift of the celebration’s focus 

from recapturing ancient glory to one demonstrating the present and the destiny for the 

nation’s future. When all the jets had ferried the VIPs back Tehran, Sally Quin, reporting 

for the Washington post, stated that “people seemed to lose sight of Cyrus and 

concentrate more on his Imperial Majesty, Mohammad Reza Pahlavi, Shahanshah, King 

of Kings, Aryamehr, Light of the World, King of the Peacock Throne.”178 The construction 

of Shahyad came to visibly mark imperial grandeur, or what Marvin Zonis terms “Pahlavi 

Grandiosity” in the capital city.179 In his report titled “The Dynasty Blessed by the Gods” 

Sir Peter Ramsbotham on October 13th 1971 summarized for the Secretary of State for 

Foreign and Commonwealth Affairs the week-long Celebrations by noting that the 

festivities were a “symbol of resurgent nationalism” where the Shah wanted to project 

Iran as a strong and powerful nation state.180 The Shah has “created a new sort of 

nationhood” with a “disturbing assertion of Iranian identity,” reported The Observer.181 

Ramsbotham’s report acknowledges that while Iran’s mood of national assertiveness 

has its roots in past humiliations, it is also strongly rooted in pride of the country’s 

positive achievements under the Pahlavi monarchy.182 The timing of the Celebrations 

was important as Abdolreza Ansari pointed out that the Shah’s Celebrations were 

delayed because he felt that Iran was not ready because the modernization projects had 

not been completed. Journalist Eric Marsden wrote: “The Shah is a shrewd statesman 

and has timed the celebrations-technically eights years late-to gain maximum prestige 
 
177 Even before the official inauguration of Shahyad, Iranian sources stated that it “has already 

become landmark of this capital city.” See: Mustafa Jaferi, “A Monument To Kings,” 1. 
178 Sally Quin, “Winding Up in Tehran,” The Washington Post, October 19, 1971. 
179 Zonis calls one of the chapters of his book “Imperial Grandeur: Pahlavi Grandiosity.” Marvin 

Zonis, Majestic Failure: The Fall of the Shah (Chicago: The University of Chicago Press, 1991). 
180 See: Ramsbotham’s report “The Dynasty Blessed by the Gods” can be found in FCO 57/323.  
181 Patrick O’Donovan, “Dust Settles on the Shah’s Picnic,” The Observer, October 17, 1971. 
182 See: Ramsbotham’s report “The Dynasty Blessed by the Gods” in FCO 57/323. 
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for Iran and his regime.”183 Tehran, with Shahyad as the stage, allowed the international 

audience to see the “remarkable” achievements that the Shah had accomplished, while 

the surprised British Ambassador noted in his reports that “None of my predecessors 

could have forecast the impressive speed with which the Shah is now transforming Iran 

from an undeveloped country into a modern industrialized state.”184  

While Shahyad was transforming the ways in which Iranians would come to view 

their capital city, the transformation was not without its criticism. Files from SAVAK, point 

to some of these views. A few months before the Centenary Celebrations, the transcripts 

of a monthly gathering of teachers, which was held for ten years and led by Mohmmad-

Ali Rajai, who would later become the president of Iran, reveal that on the meeting of 

June 20, 1971 in which individuals voiced their concerns regarding the celebrations, an 

individual named Abbasfar tells others at the meeting “ just know how costly that same 

square near Mehrabad named Shayad [rather than Shahyad, the word “Shayad”, a 

derogatory term meaning imposter or fraud is used to express views, K.H.] that they are 

constructing is and that they have written to foreign embassies that if your 

representatives come and an horrible accident occurs you are responsible,” ridiculing the 

creation of the monument and the Celebrations.185 Another document regarding a 

religious gathering at Hedayat Mosque, held on Octobers 29, 1971 towards the end of 

the month of the Celebrations, describes that upon the ending of Ayatollah Taleqani’s 

speech, an individual named Mohammad Khansari declared:  

Qom is in ruins. Qom’s seminaries have complained regarding Shahyad 
monument, stating this structure is an emblem of Baha'ism. And in an 
Islamic country, Baha'ism should not get this much power and a group 

 
183 Eric Marsden, “Guerrillas at Shah’s feast?,” Sunday Times, October 10, 1971. Newspaper 

clipping found in the National Archives of the UK Government files FCO 57/322 folder title: 
“Visit of Duke of Edinburgh to Iran for 2500th Anniversary of Iranian Monarchy, October 1971.” 

184 See: Sir Peter Ramsbotham’s report “The Dynasty Blessed by the Gods” in FCO 57/323. 
185 Bazm-e Ahriman, vol. 4, 119. 



 

45 

were due to arrive in Tehran for protests…however they have been told 
they will be machine-gunned and this is why the stopped such plans…186 

The talks at this meeting proceeded in noting the costs of the Celebrations according to 

foreign news sources, Iran’s debt at the same time, but also how the national 

celebrations “have humiliated Iran.”187 While some viewed the Celebrations as a 

humiliation, others were joyful to see the event but many had concerns regarding the 

costs. In an interview with Gareth Parry of the Daily Express who was present in Shiraz 

during the Centenary Celebrations, a local waiter told the British journalist what he 

thought of the celebrations marking the founding of the empire, replied: “the Celebrations 

are making us very happy…But we could buy many houses with the money.”188 The 

Shah must have known that the Centenary Celebrations were a heaven-sent target for 

his critics at home and abroad. An article in The Economist described that the Shah 

must have expected that the Western press would emphasize the cost and concentrate 

on price of the foods served rather than on the monarch’s achievements since the 

launching of the White Revolution.189 Regardless, the Shah had invited the world to gaze 

on the events starting in the heat of the desert where the Persepolis lay. 

An projected estimated audience of 1.016 billion people around the world were to 

witness the major events of the 25 centenary celebrations on nearly 193 million 

television sets via communication satellites from the Pacific and Indian Oceans.190 The 

Central Council of the Celebrations announced that visits to Persepolis would be open to 

all tourists, pressmen and photographers, both foreign and Iranian until October 7th and 

that starting from October 8th special permits would be required to visit Persepolis 

because of the arrangements made for the official ceremonies.191 The celebrations took 

 
186 The reference to Baha’ism points to Hossein Amanat’s faith. Here Khansari also express the 

disappointment in lack of funds for the religious institutions by the government while noting the 
money allocated to create the monument designed by a man of the Bahai faith. Noted in: 
Bazm-e Ahriman, vol. 4, 350. 

187 Ibid. 
188 Gareth Parry, “Let the Fun Begin – Shah,” Daily Express, October 13, 1971, page 19. 
189 “After Persepolis,” The Economist, no. 6687, October 23, 1971, page 15. 
190 Khosrow Mehrabi, “TV Will Beam Celebrations to Over Billion,” Kayhan International Edition, 

Vol. XIII No. 4268, October 4, 1971, 6. 
191 “Persepolis,” The Tehran Journal, Vol. XVI, No. 5172, September 14, 1971, 1. 
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place on October 12th until October 17th in Persepolis and Tehran; fifty-two heads of 

state or their representatives attended them.192 “Persepolis, a legend and a ruin, has 

come briefly to life gain through the restless and imaginative talents of Mohammad-

Reza, the Shah of Persia,” reported the Daily Telegraph. The British Ambassador noted 

in his reports of the Celebrations that “Perhaps nowhere else in the world has there been 

such a gathering.”193 ABC World Airways Guide projected that Iran’s centenary 

celebrations would draw in 50,000 additional tourists.194 The projected audience was to 

witness the main programme in Shiraz, which included the Pasargadae ceremony on 

October 12 and the formal dinner led by the Shah accompanied by the heads of state at 

Persepolis on October 14. Alam told the British Ambassador Ramsbotham that the 

banquet would be held for a crowd of 600 people, an event that one journalist described 

“I can’t foresee another gathering in this century to match the night the Shah brought 

most of the power and majesty of the Earth for a meal in a desert tent.”195 This was 

followed by the Persepolis parade of Iranian history on October 15, where for nearly 90 

minutes, kings and queens and heads of states sat in the harsh sunshine applauding the 

colourful procession.196 The “History on Parade,” as the event came to be known, 

attracted the world’s attention just as the extraordinary scene of the Shah 

communicating with the dead and calling to the bones of his illustrious precursor, Cyrus 

the Great. One reporter summed up the Celebrations in Persepolis when he wrote: “The 

Shah’s show is a good one.”197 More than half of the royal dignitaries returned to the 

 
192 Sir Peter Ramsbotham’s report “The 2,500th Anniversary of the Founding of the Persian 

Empire by Cyrus the Great: Summary” in FCO 57/323. 
193 Ibid. 
194 Nazy Safavi, “Iran’s Chance,” The Tehran Journal, April 10, 1971. 
195 Vincent Mulchrone, “Shah Puts His Feet Up Before the Big Feast,” Daily Mail, October 15, 

1971. Regarding the banquet, Alam, only with considerable struggle got the Shah to approve to 
banquet after reducing both the size and the cost. See: Asadollah Alam, The Shah and I: The 
Confidential Diary of Iran’s Royal Court, 1968-77, ed. Alinaghi Alikhani (New York: I.B. Tauris, 
2008), 143. Due to Alam’s involvement in organizing the Celebrations, the diaries are missing 
for the dates 21 March 1971 to 21 March 1972. 

196 See: Report by British Embassy Tehran dated March 20, 1971 in FCO 57/322. The 
descriptions were provided by Guy Rais who was present at Persepolis, see: Guy Rais, “Shah’s 
Troops in a 25-century Parade of History,” Daily Telegraph, October 16, 1971. 

197 “Persian Trumpets,” Daily Telegraph, October 13, 1971. 
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capital city and Tehran became the final destination for the Celebrations.198 Undoubtedly, 

the Centenary Celebrations were to be “Iran’s biggest possible publicity venture to 

date.”199  

The coverage continued in Tehran, providing footage of the Shah and the guests 

at a wreath laying ceremony at Reza Shah’s Mausoleum, followed by the inauguration of 

Shahyad, and finally the closing ceremonies at the Aryamehr Sports Stadium in 

Tehran.200 The third and final phase of the celebrations was where Shahyad was to be 

finally opened.201 It is Shahyad’s inauguration ceremony on Saturday October 16th, which 

came to be the climactic ending of the centenary celebrations. Shafa noted that 

distinguished guests would “attend the opening ceremony of the impressive Shahyad 

Aryamehr Monument, built specially to mark the 2500th anniversary of the Persian 

Empire.”202 While the official closing ceremonies were to be held at the Aryamehr Sports 

Stadium, it is important to note that the departure of the Royal party and guests followed 

once the inauguration of Shahyad was concluded.203 The official Anniversary Programme 

notes that following the inauguration of Shahyad, the royal party and guests would leave 

for Mehrabad Airport and depart Iran by 10:00 a.m. of Sunday October 17, and the 

“Sports events at Aryamehr sports city and stadium at Khargush-Darreh” would be held 

in the afternoon at 5:00 p.m. It was at this moment, the opening of the monument as the 

concluding ceremony of the ancient civilization Celebrations, which came to shape the 

Pahlavi’s vision of the nation’s destiny where Shahyad was to become the stage for 

showcasing the newness of Iran.  

 
198 45 out of the 79 Royal guests would return to Tehran for the Celebrations. See: “The 2500th 

years Celebrations Transfer to Tehran,” Ettela’at, issue 13623, October 16, 1971, 2. 
199 Nazy Safavi, “Iran’s Chance.” 
200 See: Report by British Embassy Tehran dated March 20, 1971 in FCO 57/322. 
201 “Horse Men Begin Royal Ride,” The Tehran Journal, Vol. XVI, No. 5193, October 10, 1971, 1. 
202 Shojaeddin Shafa, Facts about the Celebration, 29. 
203 “Anniversary Programme,” Iran Tribune, Vol. VI No. 85, October 1971, 12. 
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Following the arrival at Mehrabad International at 13:30 on Saturday October 

16th from Shiraz, the guests arrived at the Hilton Hotel.204 At the Hilton’s lobby, a gallery 

showcasing the development and progress of 40 years of Pahlavi rule was set for 

display through the efforts of the Ministry of Economy.205 At 16:35, the Shah 

accompanied by the Duke of Edinburgh, departed from the Hilton for the ceremony at 

the Mausoleum of Reza Shah. They were joined by a motorcade, arriving at the 

Mausoleum at 17:20. This event included a wreath-laying ceremony that was intended to 

pay respects to the founder of the Pahlavi dynasty. The Mausoleum served as the center 

of spatial articulation of political triumph of the Pahlavi monarchy over the Qajar kings of 

the past who were often represented as backward, powerless, and incompetent in 

Pahlavi political discourse. At 17:40, the guests left the Mausoleum for the inauguration 

of Shahyad Aryamehr. 

 “At 6:30 p.m. today the centre of Iran will be the huge roundabout at the 

intersection of the Mehrabad approach and the Karaj Road,” read the first line of Kayhan 

International’s front page article titled “Shahyad Day.”206 Leaving Rey, the location of the 

Mausoleum, Sally Quin reporting for The Washington Post stated “everyone piled into 

limousines and drove in the twilight to the inauguration of the $10 million new ‘Eiffel 

Tower’ of Tehran.”207 The road leading to Mehrabad International and the Shahyad 

Square was closed for “the most glorious event of the great Celebrations of Iranian 

monarchy.”208 SAVAK Chief General Nematollah Nasiri had ordered the area to be under 

 
204 This information is found in the schedule and protocol programme for the Celebrations for the 

Duke of Edinburgh. The programme was outlined by Issa Malek, the Deputy Grand Master of 
Ceremonies. Unless otherwise noted all information in this paragraph are based on: the file: 
“Amended Programme: The Duke of Edinburgh, Accompanied by the Princess Anne Visits Iran 
to Attend the 2500th Anniversary of the Persian Empire,” in FCO 57/323. 

205 The construction of this gallery is noted by a letter from Senator Javad Bushehri from the 
Celebrations Council to Dr. Gholamreza Nikpay the Mayor of Tehran, outlining a list of projects 
that were to be completed before the Celebrations. See: Bazm-e Ahriman, vol. 2, 207-210. 

206 Jane Crane, “Shahyad Day,” Kayhan International Edition, Vol. XIII No. 4278, October 16, 
1971, 3. 

207 Sally Quin, “Winding Up in Tehran.” Both in Iranian news sources including Ruznameh-e 
Jashne Shahanshahi, Ettela’at, and Kayhan newspapers and in Iran Tribune periodical, and in 
foreign news sources Shahyad was described as Tehran’s Eiffel Tower. In my conversations 
with Hossein Amanat  on December 13, 2014, and in other sources, the architect confirms that 
the cost of the monument was $1 million dollars at the time. 

208 “The Entrance to Mehrabad Airport Will be Closed,” Ettela’at, No. 13548, July 19, 1971, 4. 
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strict control and protection for the duration of the celebrations.209 The roads leading to 

Shahyad were covered in thousands of decorations (figure 8).210 The imperial motorcade 

escorted by Imperial Guards on motorcycles, arrived at Eisenhower-Mehrabad Airport 

Avenue junction through “flag bedecked streets jammed with crowds cheering wildly as 

the motorcade drove by.”211 The official inauguration ceremony of Shahyad took place at 

18:30 and lasted until 20:00 when the guests returned to the Hilton Hotel. Thousands 

had lined square waiting for the arrival of the Monarch for the inauguration.212 Rows of 

chairs were planted and the monument’s floodlights were lit, and the fountains flowed.213 

Quin reports, when the Shah arrived by motorcade with his entourage of dignitaries, 

thousands of Iranians who had been practicing spontaneous cheering of “Javid Shah” 

(“Long live the Shah!”) now had their chance to perform on the stage covered with the 

flags of the participating nations.214 “The music of massed bands from several countries 

wafted over the entire area,” as the white-booted tartan-clad bag pipers marched to reels 

and laments with the skirl of pipes (figure 11).215 Dressed in his Supreme Commander’s 

uniform, the Shah walked along a red carpet in the presence of several crowned heads 

and other royals, including Emperor Haile Selassie of Ethiopia, King Husayn of Jordan, 

King Frederick of Denmark, King Olav of Norway, Princess Gracia Patricia and Prince 

Raynier of Monaco, Prince Philipp and Princess Anne, and King Constantine and Queen 

Anne Marie of Greece and other dignitaries. The Royal party then proceeded to their 

ceremonial position under the arch of the monument (figure 9).216 There, before the 

kings, presidents, princes, and other ranking dignitaries from over 50 nations the Shah 

inaugurated the “shining symbol of Iran’s cultural continuity over 2,500 years.”217 Amanat 

 
209 This report by Nasiri can be found in: Bazm-e Ahriman, vol. 4, 392. 
210 Ettela’at newspaper reported 200 km of roads were decorated in Tehran. A picture of the 

decorations on Eisenhower avenue, which leads to Shahyad, can be seen in figure 5.   “All of 
Tehran’s Roads Will be Decorated,” Ettela’at, issue 13592, September 8, 1971, 17 and 20. 

211 Mustafa Jaferi, “A Monument to Kings,” 1. 
212 “Unfurling History,” Iran Tribune, Vol. VI No. 86, November 1971, 8. 
213 Hossein Amanat interview with author, December 13, 2014. Also noted in Hossein Amanat, 

interview by Benjamin Tiven, “Hossein Amanat with Benjamin Tiven.” 
214 Sally Quin, “Winding Up in Tehran.” Also noted in: “The Inauguration Ceremony of the 

Splendid Shahyad Aryamehr Monument,” Ettela’at, issue 13624, October 17, 1971, 12. 
215 “Unfurling History,” 8. 
216 “Unfurling History,” 8. 
217 Jane Crane, “Shahyad Day,” 3. 
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who at the time was standing in the midst of the crowd, recalls “I don’t know how he [the 

Shah] was aware, but he recognized me in the midst of that crowd” and the Shah 

proceeded to introduce the young architect of the monument.218 This moment left a mark 

on the British Ambassador, who witnessed the monument’s inauguration, as he went on 

to describe “the Shahyad Monument by the airport, a vast triumphal arch,” in his report 

of the centenary celebrations a week later by acknowledging it as “a remarkably bold 

achievement by a young Iranian architect.”219  

Next, the Shah would receive his recognition. The man for this occasion was 

none other than the Mayor of Tehran, Dr. Gholamreza Nikpay.220 Nikpay had become a 

well-known and a popular figure amongst Tehranians.221 At the night of the inauguration, 

Nikpay gave a speech and presented the Shah with a gold plaque (figure 10). 

Presenting himself as the “representative on behalf of the inhabitants of the capital city,” 

he praised the achievements of Cyrus the Great, congratulated the Shah on the 

celebrations, stating: 

Today [Iran] gratefully possesses the monarchical leadership [of the 
Shah], with which the announcement and the implementation of the points 
of the White Revolution of the Shah and the People have changed Iran’s 
economic and social face towards one of progress and victory of the 

 
218 Hossein Amanat interview with author, December 13, 2014. The cover of The Tehran Journal 

also noted this: “The monarch stopped briefly to talk with Hossain Amanat, the young Iranian 
engineer who designed it. The Shahanshah introduced the engineer, who graduated only in 
1966, to his companions.” Quoted in: Mustafa Jaferi, “A Monument to Kings,” 1. 

219 Sir Peter Ramsbotham’s report of the celebrations “The 2,500th Anniversary of the Founding of 
the Persian Empire by Cyrus the Great” in FCO 57/323. 

220 “The Inauguration Ceremony of the Splendid Shahyad Aryamehr Monument,” Ettela’at, issue 
13624, October 17, 1966, 12. Roughly a month prior the Tehran City Council  recognized 
Nikpay ”for two-years service as mayor where under his tenure “100 new squares and 20 new 
parks had been crated, the new cemetery established, the giant cold storage of the city 
completed and 700 of the streets of the capital asphalted…three parkways had been built and 
one million square meters of pavements paved with stone or cement blocks…construction of 
flood basin canals and underground canals for draining flood waters from the central part of the 
city had been completed and a  garbage collection system established.” Quoted in:  “Council 
Lauds Nikpay,” The Tehran Journal, Vol. XVI, No. 5172, September 14, 1971, 3. Nikpay was 
Tehran’s longest serving mayor, from 1969 to 1978 (ending with his execution). 

221 Two years after the inauguration of Shahyad, Iran’s main architectural journal, Honar va 
Memari (Art and Architecture), would describe him as “a mayor who works from morning to 
night to push the city’s development ahead. Dr. Gholamreza Nikpay has done more for the 
capital’s physical development than any of his predecessors.” “Tehran: A Capital In Search of 
Itself,” Art and Architecture International Edition, No. 18-19, June-November 1973, 92-93. 
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country and for furthering and the well-being of people of all social 
classes…We ask God to always keep the monarchy and the great nation 
of Iran eternal…[so the people of Iran] can reach the Great Civilization.222  

Nikpay, also aiming to present Shahyad as a symbol of Iranian modernity added: 

Iran is now enjoying the sagacious leadership of a Monarch who has, 
through the declaration and execution of the principles of the White 
Revolution, changed the social and economic image of the country by its 
rapid development and progress as well as the enhancement of the 
Iranian nation’s pride and prosperity…223 

The mayor ended his remarks by congratulating the Shah on “the memorial structure of 

Shahyad Aryamehr, from the people of Iran” as a means of respect for the honoring of 

the Celebrations. Nikpay would proceed to present the monarch with a gold plaque.224 

The gold plate had on one side embossed the 12 principles of the White Revolution and 

the other side in Nikpay’s words as he presented it to the Shah “the most heartfelt 

felicitations and sincerest feelings of the citizens of Tehran.”225 On a previous occasion, 

the Shah had personally approved of the design of the plaque.226 On the Shah’s orders 

the plaque was installed at Shahyad’s “Museum of Iranian History.”227 Importantly, the 

Shah had also requested that all of those guests who had been in Persepolis to write 

their own views on the world and the celebrations in their own handwriting for these to 

be put on marble tablets and put on display in glass cases in the monument’s 

 
222 The full transcript of Nikpay’s speech can be found in: “The Inauguration Ceremony of the 

Splendid Shahyad Aryamehr Monument,” Ettela’at, issue 13624, October 17, 1971, 12. 
223 “The Shahyad Monument,” Iran Tribune, Vol. VI No. 86, November 1971, 42. 
224 “The Inauguration Ceremony of the Splendid Shahyad Aryamehr Monument,” 12. In a report 

by Nikpay to Ansari, the Vice-president of the Celebrations, Nikpay stated that the 24 carat gold 
plaque would weight 10 kilograms and would be given to the Shah by himself, as the mayor of 
the capital on behalf of the “city’s admirers of the Shah.” See: Bazm-e Ahriman, vol. 3, 288. 

225 “The Shahyad Monument,” Iran Tribune, Vol. VI No. 86, November 1971, 42. 
226 This is revealed in a letter from the Celebrations Council to Alam. This letter, dated August 14, 

1971, also states that the plaque weighed 14 kilograms. See: Bazm-e Ahriman, vol. 4, 204. 
227 Mustafa Jaferi, “A Monument to Kings,” 1. 
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museum.228 The Tehran journal described this moment by stating that the guests “were 

paying homage to the memory of the sovereign who founded modern Iran.”229  

The ceremony continued with the Shah proceeded to showing to his guests the 

museum and the underground structures of Shahyad. The Royal party proceeded 

towards the great stone doors, more than one foot thick, which with a “flick of a switch” 

opened to reveal the marble stairway leading down to the museum.230 Philips, which 

carried out the illumination of the Shahyad Aryamehr Monument and Square’s outside 

structures and the fountains, also illuminated the inside of the exhibition rooms.231 The 

objects in the “Ancient Halls” displayed 16 cases – among them pottery found during 

excavations by Iranian archaeologists during the past two decades.232 Waiting to be 

unveiled for the first time inside the monument lay the Cyrus Cylinder, the official symbol 

of the Celebrations. Cyrus’s “Declaration of Rights” was the symbol, but the Persian 

image was presented with Western philosophical virtues, emphasizing the tablet as the 

world’s first declaration of human rights.233 As Ambassador Ramsbotham put it, “the 

previously-ignored but now notorious clay cylinder dug up at Babylon in 1879” was 

“intended to win internal recognition for the Shah’s achievements and internal 

acceptance in Iran” where this symbol of toleration “was indeed to eclectic that Islam 

almost slipped into the ‘memory hole,’ along with the Mossadeq regime.”234 While the 

Cyrus Cylinder has come to be accepted by Iranians as a symbol of their ancient glory, 

which can largely be attributed to the Pahlavi regime’s usage of its symbol, for foreign 

observers at the time, like the British Ambassador, it became one of “the propagation of 

a Persian image full of Western virtues,” which was used by the Pahalvis to draw in an 

 
228 Mehdi Akhavan, “Shahyad Monument Nears Completion,” The Tehran Journal, Vol. XVI, No. 

5176, September 19, 1971, 3. 
229 Mustafa Jaferi, “A Monument to Kings,”1. 
230 “Unfurling History,” 8. 
231 Described in an advertisement by Philips Iran, which participated in the Celebrations by 

carrying out a number of technical projects. See: Iran Tribune, Vol. VI No. 85, October 1971. 
232 Amir Taheri, “Tehran’s Ctesiphon: Shahyad Inaugurated,” Kayhan International Edition, Vol. 

XIII, No. 4279, October 17, 1971, page 1. 
233 See: Sir Peter Ramsbotham’s summary report of the celebrations “The 2,500th Anniversary of 

the Founding of the Persian Empire by Cyrus the Great: Summary” in FCO 57/323. 
234 Ibid. Ramsbotham notes that the inscriptions on the Cyrus Cylinder state that Cyrus the Great 

had liberated the Assyrians and had tolerated their freedom of religious worship. 
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international audience to observe the Celebrations.235 Regardless, Dr. Ronald D. Barnett 

from the British Museum escorted the monument to the Shahyad monument and back to 

London, with the British fearing that the Shah might make a request for the tablet.236 In 

the “Shahyad Monument-cum-Museum” the Cyrus Cylinder “lay there as the symbol of 

everything that the celebrations were about.”237 Once the tour of the monument was 

concluded, the Shah’s party gathered outside the monument for the finale fireworks. A 

replica of the monument was carried on a carpet suspended from a hundred balloons as 

the final of a great fireworks display and disappearing into the dark night.238 The 

fireworks were to last for two and a half hours (figure 12).239 They were described as 

“’the most vast of its kind ever undertaken anywhere in the world’ by several experts.”240 

The fireworks ended the Celebrations of the monarchy and marked a new era, 

one where Shahyad would symbolize what was to come of Iran’s future.241 The world’s 

gaze directed at the monument had made it a popular element in the imagination of 

many Iranians at the time. At the time of its inauguration, many even believed that 

Shahyad would be the Shah’s final resting place.242 By 1971, not only Iranians had 

experienced the changes but Western sources also observed that “Iran had made 

remarkable progress economically” and with the Celebrations, “internationally the Shah 

 
235 The Cyrus Cylinder was used in the official emblem of the Celebrations. It is described by 

Shafa: “The emblem of the Celebration, composed of a circle in blue, the colour of the Iranian 
Imperial House, enclosing the famous Cyrus Tablet, surmounted by the Imperial arms and 
ringed by 25 flower-symbols identical to those on the bas-reliefs at Persepolis and each 
representing a century of Iran’s history.” Shojaeddin Shafa, Facts about the Celebration, 2. 

236 Noted in an exchange of letters by Dr. Barnett and Sir Peter Ramsbotham. See: FCO17/1529, 
folder title “2,500th Anniversary of Monarchy of Iran celebrations in Persepolis and Tehran: loan 
of the Cyrus Liberation Tablet by the British Museum to Iran for the celebrations honouring the 
foundation of the Persian Empire Cyrus the Great.”  

237 See Ramsbotham report “2500th Anniversary Celebrations and the ‘Cyrus Liberation Tablet’” 
dated October 21, 1971. Ibid. The cylinder became the “centerpiece of a remarkable exhibition.” 
Noted in letter by Lord Shawcross to British Prime Minister Edward Heath, in FCO17/1529. 

238 Ibid. Nikpay had coordinated with the Ministry of Transportation that the balloons would not go 
beyond 50 meters, while a no fly-zone was declared for the night. Bazm-e Ahriman, vol. 4, 297. 

239 Reported to Ansari the Vice-president of the Celebrations in a letter by Mayor of Tehran 
Nikpay. The report is dated February 9, 1971. See: Bazm-e Ahriman, vol. 3, 288. 

240 Amir Taheri, “Tehran’s Ctesiphon: Shahyad Inaugurated,” 2. 
241 Sir Peter Ramsbotham’s report of the celebrations “The 2,500th Anniversary of the Founding of 

the Persian Empire by Cyrus the Great” in FCO 57/323. 
242 Sally Quin, “Winding Up in Tehran.” 
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became a worldwide figure.”243 Ramsbotham wrote that “1971 was the Shah’s year.”244 

The Ambassador noted three major milestones in the year, including the Tehran oil 

agreement between the OPEC Gulf producers led by Iran, and representatives of the 

international oil industry which gave Iran an additional $3,600 million in oil revenues in 

the following five years; the celebrations of the 2,500th anniversary of the founding of the 

Persian Empire; and the landing of the Persian troops on the Persian Gulf islands of Abu 

Musa and the Tunbs, over which the Shah had asserted Iranian sovereignty with 

increasing vigor since the settlement of the Bahrain question in the previous year.245 

Regarding the Centenary Celebrations the Shah stated “It is not enough to boast about 

the boundaries of the Persian Empire or to flaunt the power we once possessed. We 

must search for the roots of its greatness and glory and the reasons behind the 

dynamism, benevolence and valor which have steadfastly endured for more than 25 

centuries.”246 Iranians, but also the world, were introduced to their history in a narrative 

centered on the monarchy and military might.247 Iran had emerged from a position of 

heavy dependence on the United States and international oil companies in the 1950s to 

a position from which it could conduct its domestic and foreign affairs with more flexibility 

in the second half of the 1960s, with the White Revolution being the major factor in 

helping the regime in achieving this stature.248 Shahyad’s inauguration concluded a 

sumptuous celebration in which the events marked a bold declaration of confidence by 

modern Iran, making a deeper impression in the international stage. The final note in the 

summary of the British Ambassador’s report on the centenary celebrations reads: “for 

 
243 Sir Denis Wright, interview by Shusha Assar, Foundation for Iranian Studies’ Oral History 

Archives, Buckinghamshire, April 11, 1986, 20. 
244 Noted in Sir Peter Ramsbotham’s annual report titled “Iran in 1971,” dated December 20, 

1971, in FCO 17/1716, folder title “Iran: Annual Review for 1971.” 
245 Ibid. The ambassador notes that “the importance of the Tehran Oil Agreement as threefold…it 

secured additional oil revenues which wiped out Iran’s deficit on foreign exchange and gave the 
Shah a secure financial basis for the fifth Development Plan starting next year…It established 
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implication, the Government’s behind.” 

246 “The Empire at 2,500: A Tehran Journal Commemorative Issue Iran Along the Royal Road,” 
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the present the Shah has undoubtedly made 20th Century history.”249 Moving beyond the 

Celebrations with Shahyad’s inauguration marking the climactic ending, the subtle facets 

of Iranian nationalism and manifestation of national pride continued to be disseminated 

through the use of the structure of this monument and making it a stage for further 

nationalist propaganda for the Pahlavis. This piece of contemporary architecture came to 

play a major role in the construction of a cultural and national identity through the image-

generating elements, which made Shahyad a symbol to many things. 

 
249 Sir Peter Ramsbotham’s summary report of the celebrations “The 2,500th Anniversary of the 

Founding of the Persian Empire by Cyrus the Great: Summary” in FCO 57/323. 
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Chapter 3.  
 
The Pahlavi’s Stage and the Face of the Capital: 
Shahyad From 1971-1979 

In truth, the memorial monument ‘Shahyad Aryamehr,’ is the birth 
certificate for Tehran and a symbol for the new and revolutionary Iran…250 

After the Centenary Celebrations, the Shah called a large press conference. 

Replying sharply to inevitably loaded questions asked by Iranian and foreign journalists, 

who saw the events as extravagance and as a product of the Shah’s delusions of 

grandeur rather than a celebration of Iran’s history, he declared that Iran could not care 

less about foreign misrepresentations regarding the Celebrations: “What matters is the 

importance of the celebrations for our people.”251 In keeping with the Shah’s notes, it 

becomes critical to understand how Shahyad, as a product of the Centenary 

Celebrations, was to play a role in Iranian society under the monarchy. This chapter will 

examine the Shahyad’s presentation and projection of its symbolism to the public in 

order to highlight the monument’s role for the Pahlavis. For the Pahlavis, Shahyad came 

to serve as the stage for the projection of a recaptured glory, the Iranian future as 

envisioned by the Pahlavi state, and a stage for expressing Iran’s modernization and 

achievements under the Shah’s leadership. By examining the monument’s internal 

structures and the many ways in which the Pahlavis crystallized the monument’s image 

as a symbol to Iranian modernity, technological progress, and a stepping stone for 

envisioning of the nation’s future, this chapter will also account for the adoption of these 

messages by non-state actors, including businesses and corporations, both foreign and 

 
250 Bahman Rouein “A Birth Certificate for Tehran,” Ruznameh-e Jashne Shahanshahi Iran, issue 
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the Persian Empire by Cyrus the Great” in FCO 57/323. 
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international, and the Iranian tourism industry. Furthermore, President Richard Nixon’s 

state visit to Tehran and his official ceremony at Shahyad will be discussed in order to 

note the reification of the monument’s symbolism and role as the stage for the projection 

Pahlavi power under the Shah to an audience both international and domestic.  

In the fourth issue of Ruznameh-e Jashne Shahanshahi Iran, the exclusive 

newspaper for the Celebrations limited to 100 issues, described the “massive, beautiful 

and symbolic” Shahyad in the midst of its final phase of construction.252 In an article for 

the newspaper, Bahman Rouein stated that “in truth, the memorial monument is the birth 

certificate and a symbol for the revolutionary and new Iran and a reminder of the glowing 

ancient history of Iran.”253 The article included a discussion of the emergence of 

nationalism at the beginning of the century, and used the Eiffel Tower, the Golden Gate 

Bridge, the Kremlin, the London Bridge and the Elizabeth Tower (Clock Tower), and the 

Statue of Liberty amongst others as examples of monumental landmarks which are not 

only adopted by citizens of a state as spaces of national identification but also account 

for the unique character and identity of the cities themselves.254 A similar approach is 

taken when Rouein explained how “hundreds of other everlasting and symbolic 

structures in other cities and regions” of Iran have had a similar effect in giving the 

regional spaces they occupy  character but also marking them as reference points to the 

given regions. Rouein notes that Shahyad “with its structures, its museums and galleries, 

its audio-visual theatre will give the capital city a new character.”255 In a language similar 

to the one we come across in the Shah’s book Toward a Great Civilization, the 

propagandist news piece states that the monument will be a symbol for “the capital city 

which is proud of its glorious past and today with tremendous endeavour and struggle is 

on the path of development and well-being, a future that is much brighter than yesterday 

 
252 Bahman Rouein “A Birth Certificate for Tehran,” page 5. 
253 The term “revolutionary” is used as a reference to the White Revolution of the Shah.  
254 Comparing Shahyad to the Eiffel Tower, the Statue of Liberty and the Kremlin is again 

reinstated in “Shahyad Aryamehr In Tehran is Created: A Conversation with Shahyad’s 
Architect Regarding the Details of this Phenomenal and Glorious Structure,” page 8. It was not 
just Iranians who wrote what Shahyad is to Iranians the Eiffel Tower is to the French. This was 
also noted by western sources. For example see: Sally Quin, “Winding Up in Tehran.” 
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and today.”256 The article stated that it was important to note that Shahyad was not just 

any symbolic monument, but that this structure, while influenced by traditional Iranian 

architecture, was constructed with the most advanced techniques of the time. Shahyad 

“with a height of 45 meters, positioned at the city’s entrance gates, is a memorial to the 

time of our people’s sacrifices, a period during which they have made efforts in preparing 

for their Great Civilization.”257 The article asserted that Shahyad would allow both Iranian 

and foreign visitors to the monument to relive and remember the Centenary Celebrations 

and upon their visit to the monument they will say with the creation of this massive and 

historic monument, “a great nation intertwined its past and future together.”258 In claiming 

that Shahyad represented the future of the Iranian nation the article reiterated a central 

point that the organizers of the Centenary Celebrations had made. The Shah’s White 

Revolution as a form of progress and innovation is highlighted on numerous occasions in 

the article.  In one instance, the cost of the construction of the Shahyad is described as 

funded by industrialists and merchants of the bazaar, who are described as being 

grateful for the leadership of the Shah as well as his innovative White Revolution which 

strived for the establishment of a new Iran and pushed the nation into the future and on 

to the path towards the “Great Civilization.”259 Ramsbotham too notes industrialists were 

invited by the Ministry of Court to repay the regime the huge profits it had afforded to 

them by carrying out costs of the VIPs’ stay at Hilton Hotel, but also states “according to 

official claims” Shahyad was financed “entirely by grateful millionaires.”260 

The descriptions linking the monument to Iran’s destiny continue in future issues 

of the newspaper. According to an article titled “The Message of Shahyad for Future 

 
256 Ibid. 
257 Ibid. 
258 Ibid. 
259According to Abdolreza Ansari members of the Chamber of Commerce and Industry and 

industrialists were invited to the Royal Court and told to make a contribution which raised 60 
million Tooman. The total cost of the Celebrations came to 157-158 million Tooman, or 22 
million USD. See: Ansari’s interview in: “Hargez Nakhab Koroush,” Manoto, 15:02-16:52. In the 
interview with the author, Amanat stated that a plaque with the names of the industrialists was 
planned to be placed on the outside of one of the legs of the monument. 

260 See: “The 2,500th Anniversary of the Founding of the Persian Empire by Cyrus the Great: 
Summary” in FCO 57/323. 
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Generations,” the monument was to be “entrusted into the hands of history.”261 The 

article uses the example of the Eiffel Tower, noting how those individuals who voiced 

their concerns over the costs and the necessity of the construction of the Parisian 

monument, were quickly silenced, as it became a recognizable monument worldwide. 

The author explained that even though Paris contained numerous other monuments and 

structures, it was the Eiffel Tower which became the designated symbol of identification 

for not only the capital city, but also the country more generally. The author noted that 

“this introduction serves as a means of appreciating Iran’s industrialists” who as their 

“utmost sign of gratitude to the leadership of the Shahanshah, will leave the Shahyad 

Square, as a display of the greatness of Iran today, to the destiny of history.” In the 

November issue of the Iran Tribune, which examined the Celebrations, Shahyad was 

described in a similar manner.262 Justifying the creation, the cost and the sacrifices 

behind the construction of the monument, the author notes “Shahyad Square, is one of 

these memorial structures that was created by industrialists in the golden days of the 

Shahanshah Aryamehr, as it leaves a message for future generations.”263 The emphasis 

on the role of the industrialists is very significant in that for the Shah industrialization was 

essential to his conception of progress and modernity.264 From here, the article notes the 

many profound transformations resulting from the White Revolution.”265 In keeping with 

the language and rhetoric of Shahyad as a monument of Iran’s destiny, the concluding 

remarks of the article reads: “as days go by, the victory of the reign of Aryamehr, will 

continue to last into the future. One those elements of glory and remembrance is 

Shahyad Square which future observers will describe as follows: ‘how glorious was that 

time, that this structure speaks of. What great monarchy, that the nation placed such a 

foundation as a tribute and sign of adoration for its leadership.’”266 Whether due to its 

architectural structure and physical shape, Shahyad, described as “a synthesis of 

 
261 “The Message of Shahyad for Future Generations,” Ruznameh-e Jashne Shahanshahi Iran, 
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yesterday and today,” came to be a symbol for Iran’s past, present and future.”267 The 

endorsement of the Shahyad as a national monument and a space of representation is 

clearly demonstrated in Ruznameh-e Jashne Shahanshahi Iran, which functioned not 

only as a mouthpiece of the Pahlavi regime but also for what the Celebrations were to 

entail for Iranians. These early descriptions, representations, narratives, and images of 

the monument clearly sought to label what the Shahyad was to symbolize for the Pahlavi 

government.  

Shahyad was not just a monument to the 2500th Centenary Celebrations. While 

Shahyad “itself is perhaps the most impressive single permanent edifice to be built in 

honor of the 25th Centenary,” Shahyad was not a monument meant for the 

memorialization of the Centenary Celebrations, nor was it constructed for the purpose of 

celebrating the Shah.268 At the time of its inauguration, Shahyad featured neither a statue 

nor a bust of the Shah. A book, which was published in collaboration with the Iranian 

Ministry of Information and Tourism, states that Shahyad was “intended to remind 

coming generations of the works of HIM [His Imperial Majesty] the Shahanshah Arya-

Mehr.”269 Shahyad was a monument to the kings of Iran, but it was also meant to 

symbolize the destiny of the Iranian nation, a stage where the regime’s visions of the 

past, the Pahlavi present and the future of the nation were put on display. This can be 

observed in connection with the unveiling of a monument two days after Shahyad’s 

inauguration and a day after the concluding ceremonies at Aryamehr Stadium. On 18 

October 1971, Prime Minister Amir Abbas Hoveyda inaugurated his party’s (Iran-Novin 

Party) “tribute to the White Revolution and monument to the nation, Tehran’s new Iran 

Novin Square.”270 The massive 10-metre high obelisk monument, which was designed by 

Nasser Mahmoudi, dominated the square and was “built in commemoration of 25th 
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centenary of the Iranian monarchy, and located on what is commonly known as 

Aryamehr Avenue but officially named Khiabane-Iran-Novin.”271 The structure was 

carved out of granite, described by the newspaper as a “clearly modern design; a space-

age conception using traditional materials” and consisted of “six curving, pillar-like 

structures symbolizing the pillars of the Iranian Revolution” (Figure 13).272  On top of a 

white base, four white circular steps the six pillars, each a modified S-shape, arranged in 

a circle one metre apart at their base and meeting at the top. Joining the tops of the 

pillars a large white stone on which is molded a bronze lotus, “the famed flower-symbol 

of the Achaemenian era.”273 The newspaper reported that the twelve points of the White 

Revolution were physically visible, as the white base of each pillar contained two 

principles of the White Revolution inscribed on bronze plaques. Like Shahyad, an 

attractive lawn with lights and fountains surrounded this monument. The construction 

took six-months and cost the Iran-Novin Party a total of 4 million Rials (about 

$54,000).274 As described by the official newspaper of the Centenary Celebrations, by 

October 1971, in preparations for the celebrations, “memorial structures, in various city 

squares were made ready or in stages of completion.”275 One of these structures was a 

monument designed in commemoration for the celebrations in the holy city of Mashad 

(Figure 14 and 15). The Aryamehr Square with its monument that dominated the 

landscape was a very similar structure to the Iran Novin Square monument, with its 

space-aged design and pillars coming together at the center, forming the focal obelisk.276 

These modern public structures only created new public spaces, but accounted for 

homogenized spatial experiences throughout the country, thus helping people imagine 
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themselves as part of an Iranian national community. Like Shahyad, the Aryamehr 

Square and monument were reproduced commodified in various forms and shapes, 

such as on postcards, making these Pahlavi squares repeatable and recognizable 

national spaces (figure 15). As described by Sibel Bozdoğan, postcards of which provide 

snapshots of city spaces serve to testify to the extent to which these public spaces, with 

their various arrangements, “became truly ‘popular’ spaces where people of all ages, 

classes, and genders came to stroll, to see, and to be seen.”277 

In many of the books published for the occasion of the Centenary Celebrations, 

the ancient heritage of Iran is contrasted with the progressive, modern, and 

technologically advanced current age for which the Pahlavi regime is given credit. For 

the Centenary Celebrations, numerous publications were carried out and printed by 

either Iran’s Ministry of Information, the Committee of International Affairs of the 

Festivities, or by Pahlavi Library Publications Books. Ansari confirms that the 

Celebrations Committee published around forty books, and helped publish uncompleted 

books in that period.278 Most of these publications sought to portray the advancement of 

the Iranian nation under Mohammad Reza as a means of recapturing the glory of the 

ancient Achaemenid Dynasty in the twentieth century. Reading through Iranian 

newspapers, journals, and periodicals it is not surprising to see how these papers 

proclaimed some new achievement or record and invariably attributed them to the 

Shah’s wisdom and foresight.279 As described by Taheri, “The Shah was always at hand 

to cut the ribbon and make a speech about Iran’s economic and social miracle” and 

present new dams and shiny factories.280 In an article in Kayhan International, Mahnaz 

Khavari notes these publications as “one of the lasting effect of the 25th centenary 
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celebrations of the Iranian monarchy that has not been publicized.”281 In one of these 

books, the Shah in a section titled “Blend of Old and New” writes, “Today my country is a 

show window of the blend of ancient and modern…side by side with these ruins, and 

with other fascinating reminders of our antiquity are seen countless instances of modern 

progress.”282 The Shah, appearing as a political writer and commentator, contrasts the 

ancient with the modern when he describes the cities of Iran. He describes the ruins of 

Persepolis in Shiraz, but also noted the modern development of the city, as it contained, 

“the finest hospital in the Middle East.”283 For Tehran, he describes the ancient tradition 

of camel caravans bringing goods from afar into the city but also University of Tehran, 

“founded by my [his] father” with “more than 11,000 students.”284 He writes, “as you go to 

meet a friend at Tehran’s big new jet-age international airport, you pass along broad 

boulevards lined with modern shops, and ablaze with neon lights, where some of the 

women will be wearing the most daring Paris fashions, and other still be veiled.”285 He 

clearly states his vision for the nation or what he wanted Iranians to realize when he 

states it is his “hope that we Persians may be able to merge, in a new and harmonious 

form, our antiquity and our modernity...to produce a new East-West world synthesis.”286 

Other books like Persia: The Immortal Kingdom, which was published in 1971 for the 

occasion of the Centenary Celebrations, used photos to suggest shaping and the 

transformation of Iran’s modernity under the Pahlavis.287 In the third section of the book 

titled “Iran Today And Tomorrow,” which follows “The Classical Age” and “The Medieval 

Age,” after a brief intro on the Shah and a full-page portrait, the following pages are of 

 
281 Khavari notes that these writers produced over a 100 of these publications in the form of 
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the Shah Abbas Dam described as “an invaluable contribution to the modernization” of 

the nation, “one of the world’s most modern chemical plants” at Abadan, the gas burning 

at Ahwaz Natural plant, the great oil refinery at Abadan, the Iran National Automobile 

Factory, and of a worker of the Iranian National Oil Company.288 The careful and 

coordinated positioning of the high-tech industries and examples of Iran’s progress and 

path towards modernity under the Shah followed by the portrait of the man described 

responsible for these changes demonstrated the monarchy’s wish in portraying Iran at 

the time of the Celebrations in which Iran was to be showcased to the world.   

In 1974, Richard L. Meir, a prominent scholar at the University of California, 

Berkeley, wrote a report based on his visit to the capital city, stating “Teheran is perhaps 

the least mysterious Oriental metropolis…the principal reason is that its chief planner, 

institution-builder, and publicist, the Shahanshah, has managed to attract a great deal of 

attention in the English-speaking world over the last few years.”289 With the Shah’s vision 

of “a new East-West world synthesis” and with the rapid expansion of Tehran in the 

1970s, “a more abstract representation of the nation and its place in the world” was to be 

seen.290 Other Western audiences also observed and their comments echoed the words 

of the Shah. Sir Peter Stadd, Lord Mayor of London, visiting Tehran a few months before 

the Centenary Celebrations stated, “Iran had successfully married East and West; 

adapting the technology and administrative systems of the West to the unique cultural 

achievement of the East.”291 Shahyad, a symbol of ancient Iranian architecture 

constructed with the advanced technology of the West, would become an emblem of 

modernity and such transformations in the last decade of Pahlavi Iran. Shahyad was 

envisioned to play a major role in Tehran. Amir Taheri on the occasion of Shahyad’s 

inauguration noted, “The monument is designed to become the heart of a whole new 

urban development project in the capital that will transform this part of west Tehran. A 

large park, several shopping centres, new housing and office estates and one or two 

large hotels will be constructed around the square turning it into a real centre of the 
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capital.”292 While Grigor notes that “in the modern age, Shahyad was the new marker of 

urban space and orientation,” the role of the monument would move beyond this aspect 

in the Pahlavi era.293 Shahyad was to be a symbol for turning the pages of history and 

perhaps for telling something which had not been told in such form.294 It was to represent 

Iran’s modernity, its past history, but also the tale of the nation at that present time in the 

form of Pahlavi nationalism.  

The development of transportation networks and systems is not only a symbol for 

modernity and progress, but also power. On the cover of the commemorative issue of 

The Tehran Journal issue for the Centenary Celebrations, above the picture of the Shah 

and the queen appears a headline covering one-third of the page: “Iran Along the Royal 

Road.”295 The commemorative issue traces the Iranian monarchical heritage with lines 

like “HISTORY HAS shaped Iran’s monarchy as it has Iran’s people,” but also links the 

progress and the advancement of the nation’s path through methods of transportation 

and their development through the different stages of Iranian dynasties.296 Jumping from 

the creation of the Royal Road by Cyrus the Great, which linked Pasargadae and 

Persepolis with the capital, Susa and continued all the way to Sardis in Asia Minor, to 

the construction of the Trans-Iranian railway under Reza Shah in 1927, the celebrations 

of Iranian modernity through the development of infrastructural projects and systems of 

transportation are celebrated as a Pahlavi achievement.297 The continuation and the 

expansion of the railway under Mohammad Reza is juxtaposed with “the transformations 

of Iranian society brought by the White Revolution, the creation and the expansion of 
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heavy industry, the provision of education and hygiene, the destruction of the feudal 

system and the climate of order, security and economic progress.”298 The White 

Revolution, or what is described as the Shah’s move to push Iran into the future, is 

attributed to the Shah “tying his destiny to that of his people and country…which he 

hoped would maintain Iran’s independence and regain her sovereignty while lifting it out 

of the Middle Ages and into the 20th century.”299 The White Revolution projected the 

image of the Shah as a modernizing revolutionary monarch at the vanguard of social 

change.300 Importantly, one aspect of the White Revolution or the Shah and People’s 

Revolution, included “a generous patronage of modernistic megaprojects” as part of an 

“avant-garde image making.”301 The language of modernity was used in light of 

discrediting immediate past, notably highlighting the backwardness of the Qajars, but 

also contrasted the past with the present, by projecting a specific secularist, modernist, 

and nationalist conception of the Iranian nation.302  

One headline of a newspaper described the period under the Shah as “the 

Iranian renaissance and the flourishing of modern Iran.”303 Such infrastructure and 

development projects under the Pahlavi, like architecture “lay not only in the way it 

instigated fundamental strategies of modernization, but also in the way that it formulated 

a discourse on secular national domain of temporal ‘befores’ and ‘afters.’”304 According to 

Amanat, in the design of Shahyad “there are aspects in the architectural traditions of 

pre- and post-Islamic periods which cannot be forgotten…this structure has been 
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constructed in the century of machines, the century of technique, the century of modern 

architecture and the century of reinforced concrete, and so specific modern 

technological techniques must be used to ensure that it remains lasting and planted for 

the following century.”305 Modern architecture and urbanism can become the most potent 

and visible symbols of a desire to create a new and thoroughly modern nation.306 For the 

Pahlavis, Shahyad came to serve as the stage in which “the three motives which 

underlie the Shah’s policies-a desire to wipe out past humiliations, a determination to 

proclaim Iran’s achievements and to expand them, and a concern about the future” all 

came together.307 As described by Amir Taheri of Kayhan, it was to “symbolize the desire 

of a nation to re-emerge from the shadow of centuries, reclaiming its great past and 

reaffirming its faith in its future.”308 Shahyad as a symbolic structure of Iranian past, with 

its association of the Centenary Celebrations, its museum of holding ancient relics of 

Iran and its physical structure reflective of ancient Iranian architecture, became a symbol 

and was appropriated for Iranian future and modernity. Iran Air, the nation’s airline 

company, would soon adopt Shahyad for its symbolic purpose. 

A month after the inauguration of Shahyad as the concluding event of the 

Centenary Celebrations, an article in Kayhan International stated “November 1971 will 

be remembered in Iranian civil aviation history as the month in which regular commercial 

jumbo jets – the mammoth Boeing 747 planes capable of carrying almost 400 

passengers – started scheduled passenger flights to and from Tehran.”309 Reading 

through Iranian newspapers and magazines from the 1970s, it is difficult not to come 

across an article on or an advertisement for Iran Air, Iran National Airlines Corporation. 

The corporation was established on February 24, 1962 taking over the assets and 

liabilities of two existing airline companies, Iranian Airways and Persian Air Services, 
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merging the two into a government-owned company.310 Iranian civil aviation has its roots 

during the time of Reza Shah where in the 1930s he set up a domestic line, but the 

development came to a halt with the Allied invasion of Iran in 1941. Among the pioneer 

pilots was a young Imperial Air Force Officer, Lieutenant-General Ali Mohammad 

Khademi (1913-1978), who would be elected as the first Asian president of IATA 

(International Air Transport Association) for the year 1970-1971.311 During the year of its 

founding in 1962, the Shah personally named Khademi the company’s Managing 

Director.312 Under Khademi’s guidance, Iran Air quickly emerged as one of the fastest-

growing airline companies in the world. In the period 1965 to 1972, Iran Air invested 

more than $80 million in nine Boeing jetliners, with the first jet purchased by Khademi 

being a Boeing 727.313 The British observing the rapid growth in 1967 predicted a bright 

future, while also noting the company’s interests in the Boeing 747 and the Concorde.314 

Iran Air’s European services started in 1965 and by October 1971 the corporation 

carried 60 flights a week from Tehran to 17 provincial cities.315 Iran Air, as the flag carrier 

of the country quickly secured positions in major national airports and traffic rights. In the 

year 1970 Iran Air carried 730,000 passengers between 33 points in 17 countries.316 The 

Shah’s confidence in Khademi was proved right as under his tenure Iran Air expanded 

its fleet to 37 Boeings and Airbuses and the company developed to be the most 

 
310 “Homa Flies the Silk Route,” Iran Tribune, Vol. VI No. 85, October 1971, 78. 
311 Exactly one year before the Centenary Celebrations, on October 1970 Iran Air hosted the 26th 

annual general meeting of IATA in Tehran. “Homa Flies the Silk Route,” 78. Khademi graduated 
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post service pilots in Iran. After the second World War he served as a pilot on the Bombay-
Tehran-Paris route and was commissioned as a major in the Imperial Iranian Air Force serving 
as training chief, staff consultant, and Commander of the Air Force Academy. In 1958 he was 
appointed Chief of the Imperial Air Force Staff, a position which he held until his appointment 
with Iran Air. Noted in: “Iran Air and the Future,” Iran Tribune, Vol. VII No. 90, March 1972, 36. 
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the Middle East.” See the report dated June 24, 1967 in OD 34/253 (Overseas Development), 
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315  “Homa Flies the Silk Route,” 78-79. 
316 “Mammoth Airlift by Homa,” Iran Tribune, Vol. VI No. 86, November 1971, 36. 



 

69 

profitable non-oil enterprise owned by the government.317 Individuals like none other than 

Alam, recognized the airline when he describes the airline company in his diaries as “our 

own people, they operate a safe service and quite a comfortable one at that.”318 In 1972 

Khademi, outlining Iran Air’s policy for growth, stated that in the coming years quality 

and speed, rather than quantity and capacity is the goal of the airline as he confirmed in 

February that Iran Air was considering the purchase of the Anglo-French supersonic 

Concorde aircraft.319 The prestige and successful expansion of the airline company was 

growing to a point where by the 1970s Iran Air was referred to as “the caviar airline.”320 In 

almost every issue of The Iran Tribune, a pro-Pahlavi periodical, two pages were 

dedicated to Iran Air with Khademi playing the most prominent role in these articles, and 

the airline’s growth and efforts in attaining the most advanced technology were 

emphasized and contributed to the nation-state building efforts of the Shah. A national 

airline very much like a nation’s flag and its capital city, functions as a modular 

requirement for a nationalist ideology.321 Links between nationalism and aviation are not 

unique and Iran Air came to symbolize Iran’s modernization but also to mark Iran’s 

attempt at fusing nationalism with internationalism, very much like the Centenary 

Celebrations. The novelty of the way in which Shahyad’s image, as a symbol of Iranian 

national authenticity, came to be adopted by Iran Air further highlights the monument’s 

role in the projection of the development of Iranian modernity under the Pahlavis not just 

domestically, but also at an international level. 

 
317 Abbas Milani, Eminent Persians, 451. Khademi’s accomplishments for Iran Air is nothing short 

of extraordinary. The initial capital of the company in 1962 was 170 million Rials and by the 
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1978 and refused to leave Iran. He was suspiciously murdered in his home on November 7, 
1978. See: Abbas Milani, Eminent Persians, 451-457. Report by Ramsbotham notes that the 
Shah enquired about investing in a fleet of Concordes as early as 1971. See: “Iran in 1971,” 
dated December 20, 1971, in FCO 17/1716, folder title “Iran: Annual Review for 1971.” 

318 Noted in the diaries of Alam on February 26, 1970. See: Asadollah Alam, The Shah and I, 133. 
319 “Iran Air and the Future,” 37. In June 1972, the Shah became the first monarch to fly in the 

Concorde. Upon landing he confirmed he wanted to purchase three Concordes.” See: “Iran’s 
Supersonic Age,” Iran Tribune, Vol. VII No. 94, July 1972, 34. 
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Iran Air came to play a significant role during the Centenary Celebrations. It 

arranged special flights for the great number of guests attending the celebrations and 

provided special facilities including discount rates for Iranian students living abroad, as 

well as foreigners who travelled to Iran for the event.322 This arrangement saw the flights 

bringing official guests and dignitaries from five European and Asian pick-up points 

(Paris, Rome, Istanbul, Bombay, and Karachi) to Shiraz for the Celebrations.323 

Merhabad, Tehran’s existing international airport had been undergoing several 

expansion projects “some of which were speeded up to be completed in time for the 25th 

Centenary celebrations.”324 Amongst these projects was a “new road connecting 

Mehrabad to Shahyad Square,” which physically and visually brought the monument and 

the airline company together.325 While Grigor has argued that Shahyad functioned as a 

physical gate symbolizing the entrance to Tehran for visitors due to its proximity to 

Mehrabad International, before the monument’s inauguration, files dating from 1967-

1969 from the British Ministry of Overseas Development show that the Iranian 

government had initiated efforts for building a new International Airport for Tehran in the 

1970’s.326 In Honar va Memari, Iran’s most prominent and recognized architectural 

journal, the role of Shahyad and its relationship with Mehrabad is acknowledged when 

the editors write: “When the new international airport is operating, what then will be the 

place and significance of the impressive Shahyad Monument by architect Hossein 

Amanat which now marks the entrance to Tehran from Mehrabad Airport?”327 They note 

“as Tehran’s newest monument (Aramgah, the tomb of Reza Shah Pahlavi, is really the 

only other one) … Shahyad has given Tehran one of the loveliest and most imposing 
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portals of any major city in the world today. It is difficult to build a successful monument 

in this day and age, but Shahyad has managed to capture the grace and feel of Persian 

culture in a totally contemporary form. It is a special pleasure to drive west along the 

boulevard toward Shahyad in the evening and watch the sun set under its arch.”328 As 

the editors of the journal noted, Shahyad was something more than a mere monument in 

proximity to Mehrabad Airport. Heydar Ghiaï, one of the most prominent Pahlavi 

architects believed that technology is meaningless unless it harmonizes with national 

culture and tradition.329 One can see a similarity by looking at Shahyad and the Senate 

House, where concrete and marble architecture as described by Ghiaï can “recreate a 

feeling of intimacy between observer and building, a harmony between present and past, 

a concordance in which conception blends with finality.”330 The manipulation of concrete 

and glass of modern architecture allows the conveying of a national message to the 

mind of a nation.331 It is this similar quality that allowed Shahyad, which captured Iran’s 

past in the present period, to speak on the nation’s future as it was adopted as the first 

and foremost image for the Iran Air’s advertising and marketing campaign.  

In the last page of the same issue of Art and Architecture, in the section called 

“Iran Tomorrow,” the editors of Art and Architecture note “concentration on air travel, the 

most mobile form of transportation, may be Iran’s fastest route to the Great 

Civilization.”332 While one might wonder why an architectural journal is providing 

commentary on air travel using the Shah’s concept of the Great Civilization, a closer look 

at the relationship between the most imposing and significant monument in the nation’s 

capital in the 1970s and the national airline of the Iran might provide some insight. Even 
 
328 Ibid. 
329 Noted by Senator Ali Dacht, in the preface to: Heydar Ghiaï, The Senate House Iran (Paris: 

Draeger Master Printer, 1976), 12. Ghiaï, a pioneer of modern architecture in Iran, was born in 
1922 and studied at the Fine Arts Faculty in Tehran under Andre Godard and later in Paris. His 
first government commission was the Senate House in 1955. According to his wife, Ghiaï’s 
“was the first in the architectural history of Iran to create a synthesis between western 
technology and eastern tradition.” See: Ibid., 111-115.  

330 Ibid., 111. 
331 A quote by Ghiaï reads “One can rediscover and interpret and ingenious rhythm of ancient 

builders, then cast concrete and glass in these interstices; yet another way of conveying one’s 
work to the mind of a nation.” Quoted in: Ibid., 62. 
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before the Centenary Celebrations of 1971, Iran Air had adopted Shahyad as the 

foremost used symbol for their advertisements. Before the Centenary Celebrations, a 

pamphlet published by Iran Air for promotional purposes and for attracting attract 

attention for the occasion by presenting themselves as the official airline of the 

ceremonies used the image Shahyad to fulfill such purposes.333 While the front cover of 

the 33 page pamphlet is the tomb of Cyrus the Great, the back cover sees an imposing 

sketch drawing or an “Artist’s impression of the ‘Shahyad Monument’ Tehran” as the 

caption describes below the image, and above Iran Air’s logo (figure 16). The pamphlet 

introduces Iran by providing a map, a brief history from the time of Cyrus to descriptions 

of the Shah’s White Revolution, in addition to introducing Iran’s major cities, information 

about accommodation in Shiraz for the Celebrations and details about getting there with 

Iran Air offering special cut-rate fares as “the official airline for the 2500th Anniversary 

Celebrations,” dedicates two pages to Shahyad. On the left the side of the two pages, 

the same artist’s impression sketch of the monument appears, while the page on the 

right provide descriptions. Even before its inauguration the airline adopted the huge 

edifice which is described “as a national memorial to Iran’s glorious past and personal 

tribute to the Shahanshah Aryamehr, in whose reign Iran has made such spectacular 

progress,” as an emblem of their advertisement.334 The importance of Shahyad for Iran 

Air is evidently noted in pamphlet. Not only monument’s image appears twice within the 

pamphlet, but also it is given its own recognition in that it is separated from the pages on 

Tehran. The pamphlet serves as one of the earliest, if not the earliest, examples of Iran 

Air’s adoption of the monument as a symbol for its advertisement and highlighting Iran’s 

newness and progress, which the monument symbolized.   

These advertisements were used extensively throughout the 1970’s. Shahyad 

was used in these advertisements as a symbol for modern Iran but also for tourism 

purposes. One advertisement of Iran Air, with the text wrapped on the side of the 

monument with a shining sun positioned behind it, read “Travel 2500 years in 15 days: 

To Ancient Persia, Modern Iran” (figure 17). With Shahyad attracting the main focus of 
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the image that would have appeared in newspapers, magazines and other printed 

materials, the text describes the capital city with Shahyad as its main monument as the 

“Dynamic Modern.” Another advertisement sees Shahyad in the centre with a Boeing 

747 flying behind it, with the heading “Tehran. Crossroads of the World” (figure 18). Here 

Shahyad is depicted as the chief monument of the capital city “doubly important as a 

gateway today” and as “a convenient gateway to much of the modern world.” The notion 

of modernity played a central role for the Pahlavi state as highlighted by the 

advertisements of Iran Air. Shahyad displayed in these advertisements for the world to 

see, functioned as a symbol for the dissemination of modernist and nationalist ideologies 

of the late Pahlavi period. As described by Beatriz Jaguaribe, the transmission of 

narratives and images by film, television, and other media sources fabricate 

representations of the city.335 A commercial appearing in the mid-1970s by Iran Air 

following the introduction of one of the world’s longest nonstop routes, one that saw a 

flight from New York to Tehran on Boeing 747 jumbo jets, promoted the airline but also 

celebrated Iranian modernity.336 The one-minute commercial sees the presenter stepping 

off the airplane from his nonstop 11-hour flight from New York on a “new Iran Air 747 

special performance jet” to the “exciting capital of Iran”. The next scene sees the 

presenter standing in front of the Shahyad monument as he declares that he is “ready to 

explore Tehran.” The juxtaposition of the images presented, sees Shahyad depicted as 

the modern symbol of the capital as pictures of ancient gardens and architecture, 

including the ruins of Persepolis, are displayed when he describes the “pleasures that 

can be found in the land of 1,001 nights.” In another advertisement by “the world’s 

fastest growing airline” in the London-based paper The Economist, a series of pictures 

with a jet flying over each recognizable cities for the airline’s non-stop 747SP services 

(figure 19).337 The first image sees a plane flying over the iconic New York skyline with its 

numerous recognizable skyscrapers, followed by a jet over London’s Big Ben, the 

 
335 Beatriz Jaguaribe, “Cities Without Maps: Favelas and the Aesthetics of Realism” in Urban 

Imaginaries: Locating the Modern City, eds. Alev Çınar and Thomas Bender (Minnesota: 
University of Minnesota Press, 2007), 103. 

336 The transcripts and the video link can be found here: Dan Washburn, “Classic Iran Air TV 
Commercial From the 1970s,” AsiaSociety.org, http://asiasociety.org/blog/asia/watch-classic-
iran-air-tv-commercial-1970s. This post was created as part of Asia Society Museum’s 
promotion for an exhibition called Iran Modern. 

337 The Economist, no. 7010, January 7, 1978, 2. 



 

74 

London Bridge, and the St. Paul’s Cathedral, and finally the third sees an airliner flying 

over Shahyad. What is significant in this drawing is that the sole structure noted by the 

advertisement in depicting Tehran is Shahyad. While one can perhaps point to the 

Alborz mountain ranges behind the monument, it is Shahyad that remained the dominant 

image as the face of Tehran. The adoption of Shahyad’s image by Iran Air saw the 

monument being described as “the door to the outside world.”338 Shahyad, as an 

advertisement from Iran Air read, functioned as “the gateway to Europe from the Middle 

East” (figure 20).339 “It connected Iran and its citizens to the West; it made it part of the 

‘civilized’ nations via flight,” allowing Iran to be “relocated to Europe and its progressive 

state of being.”340 Shahyad was used in advertisements by Iran Air to encourage tourism 

but also business. In an advertisement appearing in The New York Times, a picture of 

Shahyad below a heading of “Welcome to Tehran” is present with the caption reading: 

“The Stunning Shahyad Tower exemplifies Tehran Today…and is the very symbol of a 

legendary civilization that has evolved into our vital, modern society.”341 Importantly, the 

advertisement also uses the monument as a means of highlighting the transformation of 

the Iranian capital by noting “Tehran is becoming one of the more important and 

influential capitals on the globe” while also highlighting that “The beauty of Tehran 

makes doing business a pleasure.”342 Iran Air’s usage of Shahyad’s imagery made the 

monument an emblem for the “The world’s fastest growing airline.”343 

One picture, which perfectly captures the very role of Shahyad as a testament to 

Iranian modernity, is an image that appears in an article in the Iran Tribune issue of 

November 1971. In the picture, the Shah sitting in Iran Air with the rest of his guests 

flying to Tehran from Shiraz during the Centenary Celebrations captures a smiling Shah 

on board an Iran Air aircraft and being surprised as General Khademi offers the Shah a 

piece of cake shaped like the Shahyad (figure 21). The picture in which the Shahyad in 
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the form of a cake, the Shah and his dignitaries are travelling through time from ancient 

ruins of Persepolis and the legacy of Iranian history to the modern capital of Iran, via an 

Iran Air jet aircraft, sees a theme which would represent Shahyad as the symbolic 

structure and center of linking Iran’s past, present and future all together. The Shahyad 

cake demonstrates the first example of how this monument would infiltrate important 

aspects of culture and everyday culture of Iranians. Specifically in the context of leaving 

Persepolis the cake celebrates Shahyad as the emblem of Iran’s arrival in a new era.   

Shahyad was meant to present to international audiences a symbol for a new 

Iran. The architectural construction alongside the airline aimed to create a range of 

representations that expressed different vocabularies of modernity. Shahyad was to 

function as an image for “Tehran nowadays” as noted in another advertisement by Iran 

Air (figure 22).344 It was an age marked at one level by mass tourism: “Not only has the 

trickle of tourists coming into Iran become a sizeable jet stream, but Iranians are 

themselves traveling for both business and pleasure in ever greater numbers in their 

own country.”345 It was in this context Iran Air came to occupy a significant role in Iran. 

Shahyad functioned as a recognizable monument and as a central element of state-

sponsored visual culture of modernity under Mohammad Reza Shah. It offered a form of 

novelty and a kind of abstraction that matched the monarch’s ideological agenda in 

pushing Iran into the future away from the past humiliations. Iran Air was not the only 

airline to use Shahyad as a symbol for advertising/marketing purposes. Following the 

successful usage by Iran Air, Swissair, the national airline of Switzerland, followed suit. 

In July 1972 issue of the Iran Tribune, a cartoon sketch of Shahyad is featured in the top 

corner of the advertisement that also included a sketch of the Abbey of Saint Gall above 

what appears to be the Swiss Alps with the identifiable square flag with its bold 

equilateral cross hovering in the clouds (figure 23).346 The association of Shahyad is not 

just with Tehran, but also as a symbol of modern Iran, one that has placed its foothold in 

the interconnected modern world. More importantly, the trend of associating airliners and 
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contemporary Iranian architecture would also be experienced in other forms in the daily 

lives of Iranians. One example are lottery tickets from the 1970s, showing behind the 

latest BMW sports sedan is what resembles to be one of the two Saman Towers, one of 

the first modern and luxury apartment towers in Tehran designed by the architect of the 

Aryamehr stadium, Abdul Aziz Farmanfarmaian, is joined alongside a logo of Pan Am, 

the largest international airline company the U.S. (figure 24).347 Modernity was expressed 

as the consumption of certain Western commodities. The desirable features of identity 

creation in the picture reflect the country’s contemporary culture and lifestyle marked by 

its history and traditions, but also a modern developing nation that the Shah, along with 

foreign corporations, had hoped to establish. The powerful expressions of modernity 

during the Pahlavi era were realized through the construction of buildings, which came to 

highlight the modern experience of everyday life because not only were these structures 

inscribed into the physical spaces of the city, but they were also commodified and 

disseminated in the forms of objects consumed by the state’s citizens.  

A month prior to the Centenary Celebrations, Time Magazine noted that Iran’s 

technological achievements were reflected in the industrial production facilities 

completed, or nearing completion, listing the $400 million steel mill in Isfahan and the 

diesel engine, machine tools and tractor plants in Tabriz, highlighting “the incredible 

advances in industry and technology” of Iran.348 Until the operation of the Tehran Metro 

was to begin, a study on the impact of major projects of transport facilities recommended 

that the city’s bus program should have a fleet of approximately 5000 modern buses to 

serve the entire city of Tehran.349 In the commemorative issue of The Tehran Journal, a 

page filled with a picture of an Iranian produced mini-buses manufactured by the Iran 

National in collaboration with Daimler-Benz AG of West Germany, highlighted an 

emerging Iranian industry at the time.350 Buses were not only used as the main 
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transportation system in Tehran, but they also became a symbol of Iranian progress and 

modernity since they were mainly produced by Iran National Co. The company as Iran’s 

leading automobile manufacturer intended to continue “its exports of automobiles to 

various parts of the world.”351 Numerous newspapers, magazines and periodicals 

reported the sales and exports of these buses to many countries including even 

European customers.352 Iran Peyma, as one of the main operators of these buses in Iran, 

served as the prominent inter-city coach services of the country. Like Iran Air, not only 

did Iran Peyma use the image of Shahyad in its advertisements, but printed the image 

on its bus tickets (figure 25). Positioned behind the bus, Shahyad like the Iran Air 

advertisements commands the central focus of attention of the viewer. The caption 

below the image of the bus and the monument reads: “The best way to travel, the super 

luxury buses of Iran Peyma.” The adoption of Shahyad as the image behind the nation’s 

largest bus company, as it appears on the bus ticket, would see millions of Iranians in 

the 1970s associating their daily travel with the most symbolic piece of architecture 

constructed during the reign of the Shah. The visual expression of Iranian modernity and 

Shahyad side-by-side, would now allow for the representation of the modern capital to 

be expanded to regions outside of Tehran. The use of Shahyad’s image in 

advertisements by Iran Air and Iran Peyma, celebrated Iranian modernity and 

technological progress by utilizing the monument which stood as a symbol for 

progressivism. Shahyad emerged as the architectural icon of Pahlavi modernity.  

In an anniversary edition of the Iran Tribune, the issue from January 1973, the 

images of Shahyad appear as the image of transition between the nation’s past and the 

future. This commemorative issue, which celebrated the month in which the Shah a 

decade ago announced the first six points of his reform programme known as the White 

Revolution, reviews “the Revolution’s first decade of achievement…along with the early 

obstacles it faced and the social changes it has wrought.”353 The contents of the 

commemorative issue start with a piece on the Shah’s philosophy and the impact of the 
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White Revolution, in which a quote by him used in the article reads “Even in the capital 

city of Tehran, people normally did not leave their homes after dark except for an 

emergency such as getting a doctor, if and when one could be found…From the great 

days of Darius our communications had deteriorated to the point that to travel from 

Tehran to Mashad you had to go by way of Russia to avoid the decrepit and bandit-

infested roads.”354 Tracing the development of Iranian modernity from the time of Reza 

Shah to the time of the Shah ascended to the throne and the referendum day of January 

26, 1963 where the White Revolution reforms won overwhelming approval, until a 

decade after the launch of the reforms, various pictures relating to each article that 

specifically deal with each of the bulletins of the White Revolution are noted.355 The 

series of articles end with piece on Prime Minister Hoveyda who in 1965 took over as 

just as the White Revolution was shifting into top gear.356 Following these articles, a two-

page gallery with a series of images highlighting different aspects of the White 

Revolution are featured, in which the first page ends with the picture of Shahyad 

dominating the square it occupies. The first page of the gallery contains a picture of the 

modern Aryamehr stadium during the Centenary Celebrations noting Iran’s historic past 

appearing at the top of the page, followed by a series of pictures of Iran’s modernization 

of agriculture and images of fields on verge of entering modernity, with tractors, 

government inspectors and modern agriculture machinery. The very last picture on the 

page that one would see before flipping the page is that of Shahyad. The next page is 

covered with pictures of Iran’s high-tech industries, factories, and modern oil refineries. 

The editor’s purpose is evident here, and the monument provides a methodical 

expression. The monument’s position in the gallery not only highlights the importance of 

Shahyad to Iranians, as the monument is one of two images that are not directly related 

to the White Revolution symbolically, but also the picture’s position within the gallery 

marks this structure as a emblem of Iran’s transition into the age of future. While 

architecture can be observed as “an invitation to the imagination,” as described by Ghiaï, 
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Revolutionary Corps”; “Labour Reform and Industrialization”; “Conserving the Natural 
Resources”; “Educational Reform – Emphasis on Merit.” 

356 “Premier Hoveyda: Balanced Progress,” Iran Tribune, Vol. VIII No. 100, January 1973, 56. 



 

79 

the efforts by Pahlavi’s in crystallizing the image of Shahyad as a monument to Iranian 

modernity can be observed throughout the 1970s.357 These examples demonstrate that 

the claim that “most Tehranians associated Shahyad with the airport only” and that they 

only “experienced it in passing to the airport,” as Grigor notes, does not hold validity.358 

However Grigor’s notion that through Shahyad one can see “Iran’s metamorphosis from 

‘progressing present’ to the ‘progressive future’” can be equally observed with the 

appropriation of Shahyad’s image for these changes during the Pahlavi period.  

One can easily identify a similar understanding of Shahyad by looking at the Tin-

Tin like graphic novel called Recaptured Glory.359 The comic book, which narrates an 

official pro-Pahlavi history of Iran, starting with the allied invasion of Iran in World War 

Two, considered a national humiliation by the Pahlavis, and ending in the middle of the 

1970s, was targeted towards young adults and schoolchildren. Dino Attanasio, the 

graphic artist of the graphic novel, notes that “Recaptured Glory” had a print of 1 million 

copies at the time where Iran’s population was close to 34 million people and states it 

was to be used in every school in Iran.360 The very first of the graphic sees two 

contrasting pictures (Figure 26). One where the young twenty-one year-old Shah with 

jet-black hair standing at the podium in his imperial regalia reading Nizam-e 

Shahanshahi which secured his throne following the abdication of Reza Shah and in the 

background a tribesman on the back of a camel and a mosque surrounded by the dirt 

and the rubbles on the ground. The opposing picture is one of the Shah, now in his 50s 

with grey hair and wearing a tuxedo suit and positioned behind him an example of the 

industrial might of Iran on the ground and the supersonic Concorde aircraft dressed in 

Iran Air paint flying. The two images perfectly highlight Iran’s emergence from the past 

humiliations, which are as noted by the British Ambassador Sir Ramsbotham, but also 

 
357 Heydar Ghiaï, The Senate House Iran, 26. 
358 Talinn Grigor, “Construction of History,” 99. 
359 Recaptured Glory (Tehran: Universal Publications, 1976). This graphic novel was published by 

Universal Publications, the authorized publishers of Hergé’s The Adventures of Tintin in Iran. 
Edoardo “Dino” Attanasio, a comic artist, was commissioned to do the illustrations for this 
graphic novel.  

360 Noted in an interview by Attanasio, see: Dino Attanasio, interview by Stripgids, “Van zodra je 
met erfgenamen praat, wordt het moeilijk,” Stripgids, http://stripgids. org/2010/02/dino-
attanasio-van-zodra-je-met-erfgenamen-praat-wordt-het-moeilijk/.  
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the transformation of the Iran from a third-world nation into a modern developing 

nation.361 The graphic-novel, which speaks of the history of modern Iran through the 

Pahlavi lens, traces the initial modernization and nation-state buildings of Reza Shah 

and continues with the Shah’s White Revolution changes. Countless pages provide 

descriptions of the high-tech industry, construction projects, and the adoption of 

technology by Iranians during the Pahlavi ages as a measure of how modern Iran was 

coming to be in this period. Importantly, Shahyad is also adopted as a symbol for such 

changes. The monument is introduced first in one single panel, on the night of its 

inauguration, with a caption below the picture of the Shah, positioned in the centre with 

Shahyad in the background and the fireworks in the air, reading: “The people of Iran, 

grateful to their Shahanshah, erected an immense beautiful named ‘Shahyad Aryamehr’ 

after him. This monument is one of the great masterpieces of architecture in the world” 

(figure 27).362 Importantly, the following panels move beyond these notions and towards 

a structure expressing the Pahlavi vision for modernity.  

Shahyad’s image appears in the last pages of the graphic-novel, in a section in 

which the Shah “looks to the past” and “looks into the future,” in which at the bottom of 

the page a set of images of Iran’s ancient architecture and gardens are contrasted with 

the industrial exhaust stacks, chemical plants, and Iran Air Concorde aircrafts flying next 

to pictures of Télécabine aerial lifts.363 In the last page of Recaptured Glory, the image of 

Shahyad is located next to a high-speed train in motion, one that is a symbol of 

technological advancement (figure 28).364 The positioning of the image is important for 

various reasons. Not only because it is on the very last page of the graphic-novel, with 

Shahyad representing the Pahlavi vision of the future, but also because it is one of last 

visuals the readers of this graphic-novel would be subject to observing, leaving them an 

image to associate with contemporary Pahlavi Iran. Importantly, all the references to 

Shahyad refer to the monument as a national monument rather one of the capital. The 

picture by Attanasio is drawn in a manner in which Shahyad is positioned at the heart of 

 
361 See: Sir Peter Ramsbotham’s report “The Dynasty Blessed by the Gods” in FCO 57/323. 
362 The caption is based on Nikpay’s speech during Shahyad’s inauguration. Ibid., 41. 
363 Ibid., 61. 
364 Ibid., 62. 
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a globe like garden, cementing to place Iran’s position in the world. It was through 

Shahyad that the Pahlavi state sought to project their vision for Iran’s destiny. Tehran 

became not just irreversibly modern, but architecture allowed nationalism and 

development to converge, setting the tone for what was to come of a Pahlavi future.  

Even before its inauguration, both Iranians and Western observers saw Shahyad 

as a symbol for the transformation of Iran. Prior to the monument’s inauguration, in the 

monthly issue of the Iran Tribune, BBC Brown Boveri, a Swiss electrical engineering 

company, which designed and constructed plants and equipment for high technologically 

advanced systems such as electric power, telecommunications and electronics, printed 

an advertisement in which the Persepolis ruins are situated directly next to an image of 

Shahyad with the caption above reading: “2500 Years of History and Progress of the 

Iranian Empire Are Characterized By These Two Pictures” (figure 29).365 Juxtaposing the 

legacy of the Achaemenids, the advertisement depicts Shahyad as a sign of what is to 

come of the future of Iran, one where the company’s own interests in introducing 

advanced and high-tech equipment to Iran would play its own role in modernizing the 

nation. A similar advertisement is also seen by Carrier, an American company 

specializing in manufacturing and distributing heating and air conditioning systems. In 

Carrier’s advertisement, found in the Persian daily newspaper Ettela’at, Shahyad 

features alongside three other modern monuments of Tehran, Sheraton Hotel in Isfahan, 

Arya Sheraton Hotel in Tehran, and the Intercontinental Hotel also found in Tehran.366  

Representation of Shahyad alongside other dominant and contemporary architectural 

buildings evoked a message in that it was Carrier, which supplied the most advanced air 

conditioning systems to these exemplary structures. The caption above the four images, 

which congratulates the Shah on the Centenary Celebrations, proudly states that this 

company is the supplier of “the most prominent buildings, which served a role in the 

celebrations.”367 Moving further into the 1970s, the use of Shahyad’s image in 

advertisement for consumerism and promotion of commercial interests in advertisements 

 
365 The Iran Tribune was published on a monthly basis and this issue was printed for October 

before the official opening ceremony of Shahyad. all of the Centenary Celebrations were 
presented in the November issue the periodical. Iran Tribune, Vol. VI No. 85, October 1971, 25. 

366 The advertisement by Carrier can be found in: Ettela’at, issue 13635, October 30, 1971, 16. 
367 Ettela’at, issue 13635, October 30, 1971, 16. 
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would continue. A cartoon drawing of Shahyad surrounded by Tehran’s heavy traffic, 

taking up almost all the page, is seen in an advertisement found in Wall Street Journal 

with a caption reading: “Gateway to Modern Teheran, the 148-foot Shahyad Tower was 

dedicated in 1971 by His Imperial Majesty Mohammad Reza Pahlavi Aryamehr 

Shahanshah of Iran” (figure 30).368 Here Shahyad’s image is used by Irving Trust 

Company in announcing another addition to their international banking networking, by 

establishing a new representative office Tehran. The establishment, which sought to 

“help with first hand information and key introductions to Iranian banks and 

businessmen”, used Shahyad as a source of identification for Iran but also highlights the 

symbolism of the monument in signaling the nation’s maturity.369 The image of the 

monument in the era of globalization is used by Irvings, which at the time had nineteen 

Iranian commercial banks carrying accounts with the company, in their effort to help its 

clients to “get better acquainted with Iran and the Middle East” through their offices.370 

Another example of using Shahyad’s image is a large banner positioned in one of the 

squares in the capital city for the 1976 International Fair in Tehran (figure 31) highlighted 

Shahyad’s importance in the 1970’s as a symbol for modern Iran. This photograph, 

which is found on a postcard, sees Shahyad incorporated into the Iranian flag alongside 

the royal family, and the Lion and Sun emblem found on the flag before the revolution. 

The fact that the banner was used in connection with the International Fair, where 

different pavilions featured various development projects and examples of cutting-edge 

technology, illustrates Shahyad’s central role as an emblem of the modernity of Iran 

under Pahlavi leadership. 

In an article titled “Trends in Tourism,” Gregory Lima of Kayhan International 

wrote, “This is the decade when the world will discover Iran, and perhaps more 

importantly, Iran will discover itself.”371 In 1963, the government reorganized the 

potentials of tourism as a labour-intensive industry with good prospects of foreign 

exchange earnings and the Iran National Tourist Organization (INTO) was established 

 
368 “Tehran. Another Location For Number One Wall St.,” Wall Street Journal, No. 3, 1975, 17. 
369 Ibid. 
370 Ibid. 
371 Kayhan International was printed in Tehran and London and widely distributed throughout 

North America and Europe. Noted in: Gregory Lima, “Trends in Tourism,” 1. 
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as an autonomous government body to promote tourism.372 By 1973, the INTO was 

transferred to the Ministry of Information, with the aim of increasing domestic and foreign 

tourism.373 In the 1970s, Shahyad also became an important element of efforts to 

promote tourism as one of the ways through which foreigners and Iranians were to 

experience modern Iran in its state of progressive present. Undoubtedly the Centenary 

Celebrations played a major role in increasing tourism in the country. The Celebrations 

were reported to “be a ‘national window dressing operation’ for Iran’s tourism industry.”374 

For the occasion of the Celebrations, according to Governor-General Manuchehr Pirouz 

Shiraz prepared itself to take up to 200,000 visitors.375 The Economist noted that 

following the Celebrations, the new stream of tourists would head to Iran following the 

Celebrations and the bulk of the expenditure for the Celebrations, which had “been on 

services such as airports, roads, water, electricity and hotels” were to benefit Iran’s 

tourism industry.376 There was a dominant push by the government for the drive of 

Iranian tourism around the time of the Celebrations. Lima notes that Iran through the 

1960s from the touristic point of view was “far-off land; overpriced, under-publicized, and 

anyway lacking in smoothly functioning touristic infrastructure,” however with the 

Centenary Celebrations, “a take-off point for more coordinated touristic activity” was in 

place and Iran received more than $100 million in free world-wide publicity which would 

soon be reflected in rising touristy income.377 In INCENTIVE, the official monthly 

magazine of the BOAC Airlines, a message by the Shah appears on the front cover, 

alongside his image and a bust of an Achaemenid soldier, with the message reading: 

 
372 “Back to the Mainstream,” Kayhan International Edition: Special 25th Centenary Edition, 

October 14, 1971, 45. 
373 The Minister of Information and Tourism predicted that by the end of 1970s, 8 million Iranians 

will visit their own tourist attractions. By 1973, more than £48 million was spent on tourist 
accommodation, about 70 percent by the Government. Margaret Aldridge, "Rush to build hotels 
as western visitors take second place to Arabs," Times [London, England] July 10, 1975, XII. 

374 Nazy Safavi, “Iran’s Chance.” Kayhan International noted that “Experts believe that the 
worldwide coverage…will boost tourism to the top of the non-oil exports by the end of next year. 
This would mean foreign exchange earnings of about $60 million topping such traditional 
exchange earners as carpets, cotton, and dried fruits.” Noted in: “Back to the Mainstream,” 45. 

375 Gregory Lima, “Trends in Tourism,” 1. 
376 “After Persepolis,” The Economist, no. 6687, October 23, 1971, 15. 
377 Gregory Lima, “Trends in Tourism,” 1. 
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I have always believed that Iran is destined to play a first-class and highly 
responsible role in the world of the future. We do not hesitate to adopt 
technological ideas from elsewhere which may be necessary for the 
progress of our society. At the same time I feel that people from other 
countries might benefit from first-hand experience of the philosophy of 
Iran. For this reason I am pleased that BOAC’s magazine INCENTIVE is 
featuring Iran in the May 1971 issue, and I hope that some of its readers 
will be encouraged to come to see our country for themselves.378  

Importantly, the Managing Director of the Iran Banker’s Association, Jalal Abdoh, 

described tourism as a vital sector of Iran’s economy.379 Gholam Reza Kianpour, the 

Minister of Information and Tourism declared that his ministry’s goal for 1978 was one 

million tourists.380 While Persepolis attracted the tourists to the region of Shiraz, Tehran 

was now symbolized by Shahyad. It was not least Tehran’s lack of landmarks that made 

Shahyad naturally a principle site for tourism and a showcase of Iranian modernity. 

As noted by Amir Taheri earlier, Shahyad became a fixture of the urban 

development meant to showcase modern Iran. Observers writing on the modernity of 

Iranian life and culture, in Tehran at the time, like Frederick Sands, noted the changes 

that Shahyad symbolized. Sands wrote:  

Prosperity is written on every wall, especially in Tehran, where you see a 
bank on almost any corner and can count 30 or more during a ten-minute 
driver. Restaurants are packed with well-dressed men and women, and 
latest models of expensive cars line the roads. Skyscraper hotels 
charging London, Paris, and New York prices are fully booked during 
most of the year as businessmen from all over the world come to cash in 
on the boom. Shops and supermarkets are stacked high with foods and 
goods of every kind from local products to French couture dresses and 
neckties of Lanvin and Hermes at $25 a piece.381 

 
378 Ruznameh-e Jashne Shahanshahi Iran, issue 14, August 9, 1971, 1. 
379 “Abdoh: Rial Must Stay Pegged to $,” Kayhan International Edition, Vol. XIII, No. 4341, 

December 30, 1971, 2. 
380 Gholam Reza Kianpour, “Greetings of the Season At Now-Rouz,” Iran Travel News, Spring 

1976, 2. Iran Travel News was a quarterly newsletter published by the Audio-Visual Department 
of the Ministry of Information and Tourism located in Tehran, with offices in Beirut, Frankfurt, 
London, Lost Angeles, Montreal, New York, Paris, Rome, Tokyo, and Vienna. 

381 Frederick Sands, “The Happiest Years of My Life,” Iran Tribune, Vol. VII No. 94, July 1972, 6. 
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In a travel article in the Iran Tribune called “Glimpses of Iran,” Reşit Asiroğlu, a Turkish-

born student and traveler describes his similar impressions of Tehran, including 

providing commentary on the Shahyad.382 When visiting all the major points of interest in 

Tehran, Asiroğlu begins his journey at Shahyad, which he describes “a true symbol of 

modern Iran,” and its “architecture is a combination of a traditional and contemporary 

Persian styles, with a pleasing plastic shape.” He concludes that “[w]hat the Eiffel Tower 

is to Paris and the Statue of Liberty is to New York, Shahyad will probably become to 

Tehran.”383 Importantly, other than a very general drawing of a mosque that is not 

distinguishable from Iran’s other holy sites, the only other picture is a cartoon drawing of 

Shahyad, which very much resembles the one observed in the Swissair. The cartoon 

drawing of the monument captures the readers as it is depicted at the top right hand 

corner of the page. The mood captured by this traveler not only sees Shahyad as a 

symbol of Iran and a major tourist designation for those in the capital, but the 

descriptions stress the contemporary nature of its physical structure in the modern 

environment it occupies. Undoubtedly, the Iranian tourist industry saw opportunities for 

presenting Shahyad as a monument of modern Iran to the visitors of the capital.   

While an article in Kayhan International noted that more tourist sites are needed 

with greater promotion of tourism itself, Arya Tour, the largest agent operating in Iran, 

offered daily sightseeing tour of Tehran. These tours were divided into two parts 

stretching over the morning and afternoon.384 In the capital, the one-day tours would 

include recently constructed industrial sites in the vicinity of Tehran.385 The aim of these 

tours, which would soon include Shahyad was to provide visitors with an overview not 

only of the capital’s historical sites but also of recent developments.386 Designed with the 

highest technology available to man at the time of its creation, but reflecting the heritage 

 
382 Unless otherwise noted all quotes in this paragraph are from: Reşit Asiroğlu, “Glimpses of 

Iran,” Iran Tribune, Vol. VII No. 95, August 1972, 11. 
383 It is important to note that the descriptions presented by Asiroğlu are strikingly similar to those 

presented in Ruznameh-e Jashne Shahanshahi Iran. The Iran Tribune too functioned as a 
mouthpiece for the Pahlavi regime. 

384 Nahid Bayat, “More Tourist Sites Needed,” Kayhan International Edition, Vol. XIII No. 4298, 
November 8, 1971, 7.  
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86 

of ancient Iranian architecture and surrounded by Persian gardens, Shahyad became a 

monument which not only highlighted the significance of modernity in Iran in the capital, 

but also served as an example of Iran’s progress and march towards a developing 

nation under the Pahlavis. Writing for the travel section of the Times three years after 

Shahyad’s inauguration Michael Watkins notes in his descriptions of Tehran “Any nation 

would be proud of the Shahyad Tower, symbol of Iran’s revival, straining like some inter-

planetary rocket towards the heavens-and, although I am founder member of society for 

the abolition of son et lumière, the performance given within the tower is a 

spellbinder.”387 Shahyad was recognized as the most popular tourist destination in 

Tehran. In an article highlighting some of the challenges the tourist industry in Iran faces, 

an imposing picture of Shahyad is positioned alongside an expressway and motel set 

against the impressive hills near the city, further emphasizing the monument’s role as 

the forerunning image of tourism not only in Tehran, but in Iran at large.388 Shahyad’s 

role in tourism is important in that tourists receive messages sent to them by those in 

charge of the destinations they visit, and the sites presented as aspects of a national 

heritage function to shape a common national identity or among those belonging to the 

nation.389 

Shahyad’s image was widely distributed in advertising by travel agencies and 

tourist pamphlets and promotion materials. In the Iran Tribune, an advertisement by the 

Ministry of Information and Tourism for summer tours would invite both Iranians and 

foreigners to visit Shahyad.390 The one-day tours advertised ran from 8:30am until 

6:30pm, Shahyad being the final destination of the tour.391 Half-day tours offered in the 

 
387 Michael Watkins, "Persian gardens in the desert," Times [London, England],  September 14, 

1974, 12. 
388 Margaret Aldridge, "Rush to build hotels as western visitors take second place to Arabs,” XII. 
389 Leanne White and Elspeth Frew, “Tourism and National Identities: Connections and 

Conceptualisations,” in Tourism and National Identity: An International Perspective, eds. 
Leanne White and Elspeth Frew (New York: Routledge, 2011), 6. 

390 “Ministry of Information and Tourism Summer Tours,” Iran Tribune, Vol. IX No. 119, August 
1974, 33. 

391 The tour offered on Wednesdays, from 8:30-6:30, would see visits to the Iran Bastan Museum, 
Golestan Palace, Anthropology Museum, Abanbar Museum, Museum of Decorative Arts, and 
Shahyad Monument. The tour including lunch would cost 400 Rials. 



 

87 

summer would start with Shahyad, and end with the Anthropology Museum.392 In Iran 

Travel News, a quarterly newsletter published by the Audio-Visual Department of the 

Ministry of Information and Tourism, Shahyad appears in the background behind “one of 

the new deluxe tour buses of the Iran Tours and Travel Corporation [ITTC]” (figure 32).393 

The picture captures a moment in which tourists who arrived to Iran would “find 

comfortable and modern facilities for taking a tour of the city of Tehran” and on board the 

“Special deluxe buses” ordered for manufacture by Iran National Company, would see 

Iran Tours and Travel Corporations carry the tourists around the modern capital with 

Shahyad as the symbol of the new Iran which the Pahlavis and corporate businesses 

tried to project.394 The Iranian-made bus, as a national product, was used as a vehicle 

that drove tourists around the modern capital reinforcing the existing identity of modern 

Iran. The representation of the nation’s capital through Shahyad, as a tourist destination, 

contributed to the strengthening of the Iranian national identity as it instilled a sense of 

national pride, “reflecting the unique spirit and characteristics of a nation, and creating 

an emotional bond between tourists and the destination.”395 These tours started from the 

tourism headquarters office on Elizabeth Boulevard, and offered two museum tours and 

tours of old and new attraction of Tehran, featured on full-day or half day basis. A critical 

question that has yet to be answered in scholarship is that of how Shahyad, as a symbol 

of Iranian modernity and the modern capital, was presented to the visitors of the 

monument. By examining Shahyad’s presentation through its museums and internal 

structures, one can seek to recapture the experience of the monument’s visitors.  

Shahyad was meant to celebrate both the modernity and the past of Iran. As a 

monument, Shahyad was used to project the past, present, and future vision of the 

Pahlavi state. The creation of the monument’s museums and its presentation functioned 

as a stage for expressing the transformation of Iran into a modern nation with its rapid 

modernization, the Shah’s monarchy, and the Pahlavi vision for Iran’s future. In her 

article on architectural history, historian Bozdoğan explains that it is important not to 

 
392 The half-day tour on Mondays saw tourists visiting Shahyad, Golestan Palacem Sepahsalar 

School, Anthropology Museum from 3:30 until 7:00pm, at a cost of 220 Rials. 
393 “Iran Introduces Deluxe City Tours,” Iran Travel News, Spring 1976, 21. 
394 In 1976 four sightseeing tours of Tehran were available. Ibid. 
395 Leanne White and Elspeth Frew, “Tourism and National Identities,” 7. 
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“dismantle the myth of the architect as autonomous and a creative genius by replacing it 

with an equally problematic notion of architect as a mere instrument or agent of historical 

forces, ideologies, and politics.”396 When Amanat was designing the plans for Shahyad, 

he envisioned a monument that would represent the culture and history of Iran. The idea 

was to create a whole series of museum halls underneath the square occupied by the 

monumental arch of Shahyad, with each hall featuring a central sunken court and each 

representing one particular period of Iranian history and all connected to one another.397 

What Amanat had in mind were visitors starting “from the monument itself going through 

all these Museum Exhibition Halls, all holding antique artifacts and other audio visuals” 

and through this experience the visitors would “have thorough ideas about what this land 

has been through.”398 It is here that we first come across the notion of Shahyad 

representing the country’s past, present, and future. Amanat affirms that it was his 

fascination with Iran’s “history, culture, literature, poetry, music, and architecture,” that 

ultimately gave him the idea to use the structure of Shahyad for presenting “‘Halls of 

History’ or ‘Dynasties’” in his submission of “a complementary concept to the 

monument.”399 It was his design of the Halls, which were to occupy fifty percent of 

Shahyad Square’s underground space that won Amanat the national competition, as 

members of the Jury later told him.400 Describing how Shahyad’s internal structure and 

underground space came about, Amanat states: 

As one can see, the advertisement for the monument’s competition in the 
newspaper [Ettela'at] did not say what was wanted, and so all that is 
inside Shahyad’s structure and its underground was my idea and I 
suggested this. Why? Because the foundation of Shahyad’s structure 
needed to be five meters below the ground, and I used this opportunity to 
create the museum and created the pathway that leads to the elevator 
which leads to Shahyad’s body and inside of the monument itself no one 
had planned for anything to be there and if one looks at the Arc de 
Triomphe in Paris, like all classical monuments were limited due to their 
structure and had to put emphasis on material and thus there was limited 
scope for the creation of an internal space was in such structures. Or if 

 
396 Sibel Bozdoğan, “Architectural History in Professional Education: Reflections on Postcolonial 

Challenges to the Modern Survey,”  Journal of Architectural Education 52, no. 4 (1999): 208. 
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they could, they didn’t have the visions behind it. Arc de Triomphe other 
than one room doesn’t have anything there, I’ve been there…but when I 
saw it, it gave me the idea to do this for Shahyad.401 

Amanat states that “due to many reasons like inner political struggles in the organization 

in charge of building the monument (Shoraye Jashnha) and many other factors like fear 

of cost overruns, leading to accusations of embezzlement and corruption or perhaps lack 

of appreciation for its purpose, they [Council of Celebrations; K.H.] cancelled the ‘History 

Halls.’ Looking back, I think the Shah himself would have supported the idea, if the 

organization of Jashnha had supported it.”402 Amanat recalls that when he presented the 

jury with his designs of the monument and its interconnected underground, where each 

of these galleries were to represent one of the periods of Iran’s rich history, he had 

thought of the visitors of these to be children on fieldtrips who “if they wanted to take a 

close look at the objects would have probably stopped for lunch because of the scale of 

the exhibitions.”403 Amanat states that he had feared if he had insisted on the creation of 

the underground exhibitions, the monument would have been scrapped all together.404 

While the massive underground design envisioned by Amanat was not carried out, a 

smaller scale version was constructed underneath the surrounding space of 65,000 

square meters that the monument occupies (figure 34).  

In Iran Today, a book published in collaboration with the Iranian Ministry of 

Information and Tourism, Shahyad is not only labelled as the first destination for tourists, 

but is also described as “admittedly a symbol of modern Iran, but also one of the most 

beautiful monuments in the world, sheltering one of its finest museums.”405 Ettela’at 

reported that the museums of Shahyad were to be Tehran’s “most interesting and 

visually compelling museums.”406 The history museum, located at the basement of the 

tower directly underneath the main vault, is across from the entrance to the lower level. 

Aside from the royal family and the official guests of the Iranian government who visited 

 
401 Hossein Amanat interview with author, December 13, 2014. 
402 Account by Amanat in Talinn Grigor, “Cultivat(ing) Modernities,” 603. 
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the monument on the inauguration day, Mehdi Akhavan, a correspondent for The Tehran 

Journal, was the only journalist who was able to take a look inside the monument and 

take exclusive pictures for his newspaper. Ten days after the official opening ceremony, 

and roughly two weeks before it was opened to the public, Akhavan wrote: “The 

monument has five floors. The top two are reserved for viewing the city while the other 

three have been set aside for cultural and historical exhibits. The only section of the 

monument that is now completed, is the first of the lower level which houses a museum, 

a cafeteria, an audio visual room and a Royal guest room where guests of the 

Shahanshah may rest during visits to the monument.”407 Describing the monument’s 

underground space, Akhavan noted the Royal guest (VIP) room, with doors made of 

stone set within an iron frame, wall-to-wall red and white flecked carpet, its stone walls 

with the engraved points of the White Revolution carved out by 50 masons, and other 

decorations and designs some symbolizing the revolution itself.408  

Akhavan, as one of the first visitors to the museum describes, “Before getting to 

the main exhibition hall, there is a long corridor on both sides of which large show cases 

designed to contain objects of historical importance stand.”409 According to Akhavan, the 

museum contained twelve glass exhibit cases, one of which housed the Cyrus Cylinder, 

others contained paintings of the Qajar period, and the journalists provides two pictures 

of the objects on display within the text (figure 35).410 About fifty pieces selected “among 

the finest and most precious in Iran” would be displayed in Shahyad with the place of 

honour occupied by replica copy of the Cyrus Cylinder.411 These pieces were carefully 

chosen in coordination with the National Museum of Iran.412 Surrounding the Cyrus 

Cylinder some of the objects included Safavid tiles, coins on loan from the private 

collection of Queen Farah, and pieces from Persepolis including an inscription of Xerxes 

 
407 Mehdi Akhavan, “Journal Gets an Inside View of Shahyad Tower,” The Tehran Journal, Vol. 
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411 Jean Hureau, Iran Today, 163. 
412 Amanat notes that “the point of the museum was to tell part of our history, and the central site 

of it was the Cyrus Cylinder. Hossein Amanat interview with author, December 13, 2014. 



 

91 

the Great from the entrance hall of Persepolis.413 On the pathway exiting these displays, 

on the right side also featured pieces from post-Islamic era, including various Qurans 

and works of calligraphy.414 The third floor was to be turned into a museum of the “future” 

where it was to “contain the mementoes of tomorrow as they occur.”415 Amanat rather 

states that the top floor, the viewing area of Shahyad, composed of a gallery which 

displayed architectural designs.416 As one move moved towards the top, they would pass 

through each of the three museums exhibiting mementoes of the past, present, and the 

future. Akhavan describing for the first time the features of the monument states after 

entering the stairways located at the western end of the monument, one would found 

themselves on a pathway leading to the audio-visual hall located next to a 100-seat 

cafeteria. It was Shahyad’s one of a kind audio-visual complex that synthesized the 

nation’s past and the state’s vision for the future in the monument’s underground levels, 

while visitors atop the tower could obtain a view of the capital at its present stage.417  

The Shah himself suggested the notion of using modern technology as a means 

of disseminating Pahlavi nationalism. Upon visiting the 1967 International and Universal 

Exposition (Expo’ 67) in Montreal, the Shah was impressed by the Czechoslovakian 

pavilion which featured a multimedia presentation using three-dimensional animated 

mosaics, with 112 small movie-screens formed a cellular block projecting images, 

including industrial progress.418 The Czechoslovakian pavilion and their multimedia 

extravaganzas had “caught the world’s imagination at Expo’ 67” and had made it one of 

the most popular attractions of the event.419 The conceptual originality, technological 

innovations, and individual works of art at the Czechoslovakian Pavilion caught the 
 
413 Amanat states that the objects on display are also noted in the book he published for the 

inauguration of the monument in: Shahyad Aryamehr, Tehran: 1971. He also stated that he 
heard that after the Revolution, one of plaques from the Achaemenid period which was on 
display was stolen and melted into gold. Ibid. 

414 Hossein Amanat interview with author, December 13, 2014. 
415 Mehdi Akhavan, “Journal Gets an Inside View of Shahyad Tower,” 3. 
416 Hossein Amanat interview with author, December 13, 2014. 
417 Mehdi Akhavan, “Journal Gets an Inside View of Shahyad Tower,” 3. 
418 “His Power,” Life: Special Double Issue Picasso, Vol. 65 No. 26, December 27, 1978, 17. 
419 The Czechoslovak Pavilion included the world’s first interactive movie, Kinoautomat. See: 

Chris Hales, “Spatial Narrative Constructions for Interactive Cinema, With Particular Reference 
to the Work of Radúz Činčera,” In Expanding Practices in Audiovisual Narrative, eds. Raivo 
Kelomees and Chris Hales (Newcastle: Cambridge Scholars Publishing, 2014), 155. 
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attention of the Shah who sought to replicate sophisticated and audio-visual techniques 

in Iran and Shahyad offered the opportunity for presenting information and art, which 

called for an imaginative use of modern technology.420 It was under the guidance of 

Professor Jaroslav Frič (1928-2000) that the Czechoslovakian audio-visual programmes 

would be carried out in Shahyad in Tehran.421 Frič, an engineer and exhibition specialists 

ran the Czechoslovak audio-visual exhibitions in Montreal, “seized an opportunity during 

the event and secured a contract for subsequent audio-visual propaganda projects that 

marked the start of an enormous future contract.”422 During President Ludvík Svoboda’s 

visit to Tehran in November 1969 the Shah expressed his interest in hiring the artists 

who created the Czechoslovakian Pavilion in Montreal as he was planning to carry out 

the Centenary Celebrations.423 After meeting with the Shah, Frič had asked the monarch 

where he would like to carry out the exhibitions, to which the Shah replied “why not at 

Shahyad.”424 Frič’s meeting with Amanat led to disagreements as the architect had 

reservations about the location of the creation of the audio-visual theatre at Shahyad. 

Shortly after the two men, accompanied with Frič’s translator and assistant, were invited 

to a meeting led by Senator Javad Bushehri and Alam as the chairman of the meeting.425 

At the meeting Alam asked Amanat to share his views to which the architect replied “It is 

like having a house and you have a cinema in its living room, and when one comes in, 

you don’t feel like you are in a house but it appears like a cinema, I think we can create a 

different hall on opposing side of Shahyad.”426 Amanat recalls the degrading moment 

which followed as Senator Bushehri was infuriated and stated “how dare you involve 

yourself?” with Alam jumping in and telling Bushehri, “Sir, don’t be upset, this is like his 
 
420 Hossein Amanat interview with author, December 13, 2014. Interestingly, the theme of Iran’s 

pavilion at Expo 67 was “Iran of the past, the present and the future” which very much aligns 
with Shahyad. Iran showcased the effect of reform and evolution over the past 25 years. 

421 Ibid. For more on the project see:: Daniela Kramerová, “‘We sell dreams’: Work Commissioned 
by the Shah of Iran from Czech Artists in the 1970s,” Umění Art 4, no. 61 (2013): 341. 

422 Daniela Kramerová, “‘We sell dreams,’” 341. Frič, originally an electrical engineer, initially 
carried out research on nuclear physics and in 1953 he helped to prepare “Atoms for Peace” 
exhibition. See footnote 14 in: Ibid., 354. His work combined multi-projection systems, music, 
and presentations of arts “highlighted the beauty, history, and future outlook of the given 
country.” Frič had numerous clients ranging from Australia to Venezuela. Ibid., 346. 

423 Hossein Amanat interview with author, December 13, 2014. 
424 Ibid. 
425 Ibid. 
426 Ibid. 
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[Amanat’s] child, when he speaks he thinks it is for the best. But I will your concerns to 

HIM.”427 At this moment, Frič observing and listening to his translators, raised his hand 

and said “excuse me, if you tell HIM about this report, please also tell him that if Amanat 

is not happy, I will not do this either, because I’m an artist and he is an artist.”428 The 

Shah once again reinstated his support for Amanat, saying “let him do as he desires, he 

knows what is best [for the monument],” and the architect’s idea for the creation of a 

separate space for the audio-visual hall was set in motion.429 Frič, then became the 

driving force behind a more than eight-year collaboration between Czech artists and the 

Iranian court.430  

Through the audio-visual installations in the theatre and exhibitions, Frič, whose 

expertise was applied more in the realm of propaganda was the perfect candidate in 

orchestrating the exhibition. The audio-visual project led by Frič, was to capture the 

visitors to the monument through what Daniella Kramerová calls “propaganda for all the 

senses,” via the realm of an audio-visual experience at the theatre.431 She writes:  

As well as opulence of the materials and the classical decorative art, the 
Shah’s monuments derived their modern and remarkable character from 
the use of the most modern exhibition techniques and the artful fusion of 
sound, image (photography, film), movement and light; a poetic tone, 
sharp alternations between the micro and macro worlds, detail and the 
whole, an instant and movement…432 

Frič and his colleagues, using a mixture of audio-visual techniques, elaborated their 

concepts and sought to glorify the Shah’s family and his reforms by creating an 

impressive illusionary space modulated by alternating sounds and images.433 The flow of 

changing film images meant that textual information would be secondary to visual and 

physical impressions and emotional experiences. Pahlavi state propaganda was 

projected in complex presentations which were “directed at creating new experience; 
 
427 Amanat wonders perhaps Bushehri was concerned about further costs. Ibid. 
428 Ibid. 
429 Ibid. 
430 Daniela Kramerová, “‘We sell dreams,’” 347.  
431 Ibid., 349. 
432 Ibid. 
433 Ibid., 347. 



 

94 

monumentality, resourceful combinations of sensory, motoric and intellectual stimuli 

struck in fresh ways at the complexity of the human personality.”434 These efforts notably 

suggest that it is unfair to state that the exhibitions and Shahyad’s audio-visual theatre 

carried out by the Czechoslovaks were “in reality…unrelated, disconnected, and non-

linear.”435 Importantly, the selective footages and audio-visual experiences that the 

visitors to the monument experiences, were carefully coordinated to highlight Iran’s 

modernity.436 It was the use of modern technology and forms of presentations in 

Shahyad’s exhibition space that the glorification of the Shah’s achievements was shown 

to the monument’s many visitors.  

Shahyad’s audio-visual exhibitions were systematically promoted and maintained 

up to date. The importance of the theatre in marking Shahyad as a monument 

celebrating Iranian modernity is very evident. Shahyad’s underground space, spanned 

with a bridge girder system, contained a very large hall, foyer, and smaller rooms that 

were filled with museum exhibits.437 The first exhibition programme, which lasted until 

1975, saw an exhibition on the history of the Iranian state created and installed in a 

continuous line of eight rooms where the visitors would drift along a moving sidewalk.438 

The cinematic light and sound spectacle was called “The Heritage of Ages” and 

presented in eight episodes.439 The “Heritage of the Ages,” would see visitors interacting 

with real objects, photographs, rear projections and lightening effects with “film shots and 

slides presented alternating images that contrasted dynamic elements.”440 Music by 

 
434 Kramerová notes that the resulting presentation’s visuality and deployment of other basic 

stimuli allowed for a universal appeal and for the exhibitions to speak directly to audiences from 
various cultural backgrounds, different levels of education and life experiences. Ibid. 

435 Comments are made by Grigor in: Talinn Grigor, “Construction of History,” 103. 
436 For example Kramerová states: “For its liberty, lack of descriptiveness and representativeness, 

Frič rejected, for instance, a proposed portrait of the Shah by sculptor Vlasta Prachatická.” 
Noted in footnote 19: Daniela Kramerová, “‘We sell dreams,’” 355. 

437 Daniela Kramerová, “‘We sell dreams,’” 349. 
438 Ibid. 
439 Visitors would move through the darkened hall on a “‘travelator,’ where they would be 

“confronted first with the chaos of modern times followed by Persepolis in all its ruined glory, 
the powers of good and evil at work in the world, aspects of war and peace, the poets, the 
White Revolution, coronation and reform and finally a vision of the future.” See: “Unfurling 
History,” Iran Tribune, Vol. VI No. 86, November 1971, 9.  

440 The “Heritage of Ages” was developed by Frič , Máca and Zieglerová. Ibid., 349. 
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composer Zdeněk Liška, known as the leading composer of Czech film music, was 

channeled throughout the exhibition, acting as “one of its building blocks.”441 

Czechoslovak artists also created artwork for Shahyad’s decorations, such as 

chandeliers, glorifying oil paintings, a monumental sculpture called The Mirror of Time 

based on themes from Persian mythology and culture, and a modern space-age 

structure presented as a fountain made from marble and metal in the atrium.442 

Kramerová notes the goal of the exhibition was “to reach out to as wide a spectrum of 

viewer personalities as possible – with diverse sensory impressions, physical 

experiences, and intellectual stimuli.”443 In line with the propagandistic objectives of the 

Pahlavi regime, Shahyad’s exhibitions emphasized visuality over textual information.444 

Shahyad’s underground structure fostered both a national identity but also a historical 

memory among the citizens of the nation, while its exhibitions and projections of national 

narrative defined the place of the nation. 

The most celebrated Pahlavi achievement by the state, the White Revolution, as 

the dominant motivating ideology of modernism, which was to put the Iranian nation on 

the path of modernity and development, came to occupy a significant part of Shahyad’s 

space.445 The Museum of the 6th Bahman, celebrating the Shah and his White 

Revolution, was developed in 1975-1977 and saw Frič using the Teatron projection 

system, which introduced theatre and film presentations into the space of the 

museum.446 It was in a dark-green colour theme, with the stage being divided by a 

metallic-print curtain covered with motifs of Persepolis but also linking the current 

achievements of the Shah to the legacy of the founder’s of the Iranian dynasty.447 In a 

similar fashion to the Iran Novin Monument Square, where the twelve points of the White 
 
441 Liška’s most distinctive work was for the Museum of the 6th of Bahman.” Ibid., 349-350. 
442 Ibid., 350. 
443 Frič had even considered in taking the experience of the visitor’s to the exhibitions one step 

further by adding olfactory experiences of scents and odours, and raising and lowering the 
temperature in the room. Noted in: Daniela Kramerová, “‘We sell dreams,’” 349. 

444 Ibid. 
445 Ansari describes White Revolution was as a political programme centered upon the institution 

of the monarchy as the lynchpin of Iranian state and society in which the “dominant motivating 
ideology was that of ‘modernism.’” See: Ali M. Ansari, “The Myth of the White Revolution,” 2. 

446 Daniela Kramerová, “‘We sell dreams,’” 350. 
447 Ibid. 
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Revolution were physically presented to the visitors, twelve long movable columns were 

suspended from the ceiling over the stage and acted as surface panels onto which slides 

were projected via front and rear projectors.448 If visual reminders were not enough, a 

plaque listed the Twelve Points of the White Revolution in textual form.449 These texts 

were made visible at the bottom part of the stage using blocks of Carrara marble with 

gilded brass reliefs.450 Significantly, the inscriptions of the White Revolution were also 

marked on the most distinguished space in Shahyad as the Shah’s reception hall was 

covered in the inscriptions with “some 50 masons” having chiseled “their way across 

some of these slabs [slabs of assorted stones transported from various areas of Iran] to 

produce designs significant to the 12 points of the White Revolution.”451 A staircase 

served as audience seating with a large portrait of the Shah at the top also served as a 

space for the displaying of projections. While the audio-visual programme, with its music, 

film, and live recitations, ran several times a day, Kramerová states that in between the 

programmes the hall was transformed into a museum with a propagandist exhibition.452  

Grigor is correct in making the point that “the selected ‘then’ was linked to the 

‘inevitable now’ so much in need and want of transformation” as a means to form a 

bridge the between glories of ‘then’ and the promising ‘now’ under the Shah.453 As noted 

earlier Shahyad, which was to remind the coming generations of the progress under the 

Shah, had to be updated in demonstrating to its visitors the changes and the most recent 

transformations. Thus, in 1975, a new show was devised to replace the original 

showings of audio-visual theatre from 1971, which invited visitors “to discover Iran’s 

geographic and natural diversity along with its fundamental historical and political 

unity.”454 Over time, the complex audio-visual programmes created for the monument, 

under the direction of Frič included: Heritage of the Ages (1971) and its subsequent 

versions (1974-1976), Echoes of Glory (1972), Desert Flames (1977) and Children 
 
448 This structure was known as the Teatron projection system. The mobile columns “could be 

moved horizontally and intertwined and overlapped with each other in various ways.” Ibid., 350. 
449 Jean Hureau, Iran Today, 164. 
450 Kramerová, “‘We sell dreams,’” 350. 
451 Mehdi Akhavan, “Shahyad Monument Nears Completion,” 3. 
452 Ibid. 
453 Talinn Grigor, “Construction of History,” 102. 
454 Jean Hureau, Iran Today, 163-164. 
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(1978).455 The need to update or produce new exhibitions at the audio-visual theatre is 

necessary as the remembering and forgetting through the built environment involves 

what architectural historian Christopher S. Wilson describes as the construction of 

memory via the maintenance of monuments and memorials.456 The show was achieved 

through 12,000 metres of film, 20,000 colour-slides, twenty movie-projectors and one 

hundred and twenty slide-projectors with five computer programmes controlling the 

change-over.457 The projection of a symbolic representation by the theatre combined 

images and footages of Iran’s the ancient historical legacy with those of the present 

period including the Shah’s coronation ceremony in 1967 and of Iran’s progress under 

the monarchy through symbolic images of industry and state-led development, and thus 

cemented Shahyad’s role in serving as a depository for future memories.458 For those 

Iranians who did not make visits to the monument and experience its many galleries and 

features, they did not escape coming into a direct contact with Shahyad. 

One of the measures adopted by the Pahlavis saw millions of Iranians having an 

unavoidable contact with Shahyad through the state issued banknotes. In the Pahlavi 

period, Iranian banknotes expressed and reflected legitimacy and embodied discourses 

of power and modernization.459 The interrelatedness of rule and rhetoric of 

modernization, as reflected in the banknotes, invoked and linked symbols of the 

progress of Iran and its path towards development to that of the Pahlavi regime. One of 
 
455 Daniela Kramerová, “‘We sell dreams,’” 349. 
456 See: Christopher S. Wilson. Beyond Anitkabir: The Funerary Architecture of Ataturk, The 

Construction and Maintenance of National Memory (London: Ashgate, 2013), 129-130. 
457 Jean Hureau, Iran Today, 164. 
458 Wilson states that the relationship between architecture/built environment and memory is 

based on the ability of architecture to shape collective identity and memory through tool of 
representation which is done through the symbolic representations of forms, “which are either 
borrowed from past forms or produce never-before created futuristic forms, and also symbolic 
representations of locations, which are either remind users of past events or act as a depository 
of future memories. Christopher S. Wilson, “Remembering and Forgetting in the Funerary 
Architecture of Mustafa Kemal Ataturk: The Construction and Maintenance of National Memory” 
(PhD diss., Middle East Technical University, 2007), 50. 

459 Banknotes were introduced in Iran in 1890 by the Imperial Bank of Persia, which despite its 
name was English-owned, and were printed by Bradbury, Wilkinson & Co. Under Reza Shah, 
banknotes were printed extensively, featuring ancient Achaemenid landmarks and symbols, 
Safavid and Sassanid palaces and bridges, and recognizable landscapes like Mount 
Damavand. See: Christian Funke, “Embodying the State: Iranian Banknotes During the Pahlavi 
Era,” International Bank Note Society Journal 52, no. 1 (2013): 10. 
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the most visible examples of the symbols of modernization and national sovereignty 

linked with political iconography was the 10 Rial bill that showed the portrait of the Shah 

side-by-side the columns of Persepolis, with the back of the bill portraying the 

Mausoleum of Ibn Sina (Avicenna) constructed by Houshang Seyhoun.460 As described 

by Grigor, for the Pahlavi state, Avicenna was an important figure due his scientific 

background and thus his resting-place proved to be the best occasion for representation 

into modern systems of thought and knowledge.461 The motifs of state-led modernization 

appeared on numerous bills following the sixth series of banknotes issued by the 

National Bank of Iran in 1953, intensifying a shift in the pictorial language.462 Ibn Sina’s 

mausoleum marked the second time that a contemporary Iranian monument appeared 

on the country’s bank notes, with the exception of the German-built rail Bridge of Versk 

on the Iranian 200 Rial note of 1948, one of the earliest examples of the symbolically 

expressed modernizing agenda of the Pahlavis.463 Other banknotes highlighting 

elements of Iran’s modernity and progress include: the 20 Rial bill showing the central 

building of the National Bank of Iran located on Ferdowsi Street in the early 1950s. Here, 

cars and a minibus on the asphalted street lined with carefully placed trees against the 

background of the National Bank are meant to represent well-ordered urban space 

geared to the car traffic - a powerful symbol of modernity for mid-twentieth century urban 

planners all over the world that is evident in Kemalist representations of Ankara in the 

1960s or Robert Moses’s visions of Manhattan in the 1950s.464 Through such imagery, 

the government exposed Iranians on an everyday basis to representations of structures 

that were meant to symbolize the regime’s success at forging of a modern nation state.  

 
460 Ibn Sina, known as Avicenna, born in 980 AD in Bukhara, was a physician and one of the most 

influential philosopher-scientists of his age. Seyhoun was selected for the construction of the 
modern mausoleum. See: Talinn Grigor, “Cultivat(ing) Modernities” and Building Iran. 

461 Talinn Grigor, “Cultivat(ing) Modernities,” 342. 
462 Funke states following the removal of Mossadegh, “the Shah…sought to issue the new 

banknotes as one measure of solving the crisis of legitimization.” Noted in: Christian Funke, 
“Embodying the State,” 11. 

463 Ibid., 12. 
464 Similarly, the 50 Rial bill depicting the modern development outside of the capital with the 

Kuhrang tunnel and its dam; the 100 Rial note with the modern oil refinery in Abadan; the 10 
Rial note with the Amir Kabir Dam; and also the 200 Rial banknote of 1958 depicting the new 
Mehrabad Airport. The government issued bank notes would change as newly constructed 
projects came to replace earlier ones. See: Christian Funke, “Embodying the State,” 12-13. 
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Not surprisingly, Shahyad figured prominently in these efforts after having 

appeared already on stamps as early as the month of its inauguration.465 More 

specifically, Shahyad appeared on the 200 Rial banknote, issued from 1974 until the 

Revolution, one of the last banknotes to be printed under the Pahlavi government (figure 

33).466 The front of the bill features a portrait of the Shah, while Shahyad is depicted on 

the reverse. The monument became another symbol of the historic changes of progress 

under the Shah. Millions of Iranians would directly come into contact with Shahyad 

through the banknote, and were meant to see it as the symbol not just of Tehran but of 

the entire nation. Why did the image of Shahyad appear on Iranian banknotes only in 

1974, three years after the inauguration of the monument? I would argue that the late 

adoption of Shahyad’s image for the 200 Rial bill suggests the regime’s long-term vision 

for the continuing role of the monument in Iran. In the last decade of Pahlavi rule with 

only a few banknotes issued, Shahyad was not to be ignored. Shahyad as a symbol 

alongside the icons of progress, development, industrialization, and modernization came 

to highlight notions of Iranian self-representation under the Shah. Shahyad as a 

“representational space,” a space that is “directly lived through its associated images 

and symbols, and hence the space of ‘inhabitants’ and ‘users’” was passively 

experienced by Iranians in everyday life.467 Roughly a year after Shahyad’s grounds 

hosted the heads of states from all over the world during the Centenary Celebrations, 

this representational space came to host one of the most historic visits to the nation by a 

foreign guest. The official presentation of American President Richard M. Nixon at 

Shahyad not only emphasized the monument’s importance to the Pahlavi state and the 

Iranian capital, but its role in hosting such an occasion perhaps furthered the decision in 

representing the monument on the nation’s banknotes in less than two years later.  

 
465 The postage stamp featuring Shahyad appeared on the front cover of  the official newspaper 

of the Centenary Celebrations. See: “8 Series of Memorial Stamps,” Ruznameh-e Jashne 
Shahanshahi Iran, issue 77, October 23, 1971, page 1. 

466 Christian Funke, “Tokens of Transformation and Contesting Power: Iranian Banknotes in 
Revolution and Turmoil,” International Bank Note Society Journal 52, no. 4 (2013): 39. 

467 French sociologist, philosopher and intellectual Henri Lefebvre describes “representational 
spaces” as: “space as directly lived through its associated images and symbols, and hence the 
space of ‘inhabitants’ and ‘users’…This is the dominated – and hence passively experienced – 
space which the imagination seeks to change and appropriate. It overlays physical space, 
making symbolic use of its objects.” Quoted in: Christopher S. Wilson, “Remembering and 
Forgetting in the Funerary Architecture of Mustafa Kemal Ataturk,” 50. 
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On May 30, 1972, the presidential motorcade with Richard M. Nixon 

accompanied by Shah, made its way through the streets of Tehran in Nixon’s historic 

visit.468 It was decided that following Nixon’s visit to the Soviet Union where he would 

sign SALT I (the Strategic Arms Limitation Treaty) and negotiate superpower interactions 

in the Third World, he would directly leave Moscow for Tehran to see the Shah.469 This 

was the first visit by a sitting American president to Iran in nearly 13 years.470 Nixon’s trip 

would first make amends for not attending the Centenary Celebrations, but would also 

underline the new importance of Iran for the United States where the “Shah was no 

longer a vassal but a peer.”471 As the first US President to ever visit the People’s 

Republic of China, and the man who had signed a strategic arms limitation agreement 

with the Russians, Nixon came to Iran “as a world leader of much increased stature.”472 

His visit therefore offered the Shah “a real coup” in securing for himself the privilege of 

being the first non-American to learn at first hand of the negotiations in Moscow.473 An 

estimated 250,000 Iranians gathered in the capital to greet Nixon in “what was by far the 

warmest greeting” since the President left Washington ten days earlier.474 After 

inspecting the guard of honour, the President and the members of his delegation were 

escorted to Shahyad as the designated and chosen site for the welcoming of the 

Americans to Iran, in an open car with the Shah standing beside him.475 Ramsbotham 

reported the American dignitaries “drove to the Shahyad Monument, the elegant, white 

marble arch.”476 At 4:43pm Nixon spoke at the site of the monument praising the Shah 

and his achievements.477 After his speech, Nixon, as the first distinguished visitor to be 

 
468 Roham Alvandi, Nixon, Kissinger, and the Shah, 62-63. 
469 Gholam Reza Afkhami, The Life and Times of the Shah, 305. 
470 Nixon first met the Shah as Vice-President in 1953, after the fall of Mossadegh, where Iran 

“was a country economically in ruins from the effects of Mossadegh’s oil policy, with an army of 
uncertain loyalties, and with a  feudalistic system of land tenure.” The Shah’s next meeting with 
Nixon in Washington in 1969, was a “symbol of his greatly increased stature since 1953.” Noted 
by Ramsbotham in: “President Nixon’s Visit To Iran, 30-31 May, 1972,” in FCO 8/1884.  

471 Fereydoun Hoveyda, The Fall of the Shah, 76. 
472 Ramsbotham’s report: “President Nixon’s Visit To Iran, 30-31 May, 1972,” in FCO 8/1884. 
473 Ibid. 
474 “Nixon Tells Iran Aid to Continue,” The Palm Beach Post, Vol. LXIV, no. 78, May 31, 1972, 1.  
475 David Housego, “President Discusses Soviet Ambitions with Shah,” 5. 
476 “President Nixon’s Visit To Iran, 30-31 May, 1972,” in FCO 8/1884. 
477 “On Record,” Iran Tribune, Vol. VII No. 93, June 1972, 5. 
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honored in this way, received the golden keys offered by Tehran’s mayor, Nikpay.478 The 

importance of Shahyad as a designated stage for major events and public ceremonies 

was already predicted and expected by Iranians and the state. An article in The Iran 

Tribune published two months after Shahyad’s inauguration ceremony, suggested that 

Shahyad “is likely to become the scene of many civic ceremonies, such as the 

presentation of gold keys to those granted honorary citizenship, and the welcoming of 

visiting dignitaries.”479 As described by Ghiaï, “an official building is not merely intended 

to house the political activities of a country: it must also interpret and bear witness to the 

grandeur of a reign and the aspirations of a nation.”480 It was at Shahyad, that the Shah 

welcomed the American President on behalf of all Iranians under the eyes of 

international media, but also projected his own power in capturing this moment. With 

Shahyad as the stage in which the Nixon expressed his admiration for Iran’s impressive 

record in the development of a strong economy and the successful implementation of 

the Shah’s White Revolution, Shahyad came to function as a monument for Pahlavi 

nationalism, one that celebrated progress and modernity under the Shah’s leadership.481 

The drastic turn of events in the years that followed would see an unfavourable legacy 

for both the Shah, with his exile following the victory of the Islamic Revolution, and 

Nixon, with his resignation following the Watergate scandal. 

Mohammad Reza Pahlavi died in Cairo on July 27, 1980. In the funeral 

procession, the Iranian royal family led by the former Queen Farrah was accompanied 

not by the kings and queens, presidents, and prime ministers who had enjoyed the 

Shah’s hospitality during the 1971 Celebrations, but by Egyptian President Anwar Sadat, 

a long-time friend of the Shah, and former US president Nixon, alongside exiled King 

Constantine of Greece.482 Like the abrupt ending of the plans for the continuing 

modernization projects of Reza Shah, the Islamic Revolution’s successful victory would 

 
478 Richard Nixon, "Remarks at the Shahyad Monument in Tehran, Iran, May 30, 1972,” The 

American Presidency Project, http://www.presidency.ucsb.edu/ws/index.php?pid=3442&st= 
shahyad&st1=. 

479 “The Shahyad Monument,” Iran Tribune, Vol. VI No. 86, November 1971, 42. 
480 Heydar Ghiaï, The Senate House Iran, 102. 
481 For the third time in two days Nixon reaffirmed such commentary.  
482 No senior officials had been sent from Washington to represent President Jimmy Carter at the 

funeral. See: Roham Alvandi, Nixon, Kissinger, and the Shah, 1.  
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bring an end to those of Mohammad Reza Shah’s. Shahyad, the Pahlavi stage which 

had served as the emblem of the transformation of Iran under the Shah and a symbol for 

Iranian modernity, would be engulfed in the chaos of the revolution. The revolutionaries 

occupied its space and voiced their different visions for Iran’s future, and all that 

remained of the Pahlavi vision for nation and the monument’s continuing role in Iranian 

society was gone and set to dust.483 Shahyad, as the monument that mapped the 

Pahlavi vision onto the city and served as a site of intervention projecting the remodeling 

of Iran and its people, would now become Azadi, the monument of the people. 

 
483 A few months prior to the revolution, at the end of April 1978, the Shah, who wanted to reduce 

his country’s dependence on oil, had ordered a solar heating equipment used in a $500-million 
housing and office complex that was to be built on the Western outskirts of Shahyad. The 
future-thinking project called the North Shahyad Development, was designed by Housing and 
Urban Services International Inc. of New York and financed by Iranian private capital. See: Eric 
Pace, “Iran Looks to Sun to Conserve Oil: Construction to Take 3 Years Hot Water and 
Heating,” The New York Times, April 30, 1978, 12. Despite the plans for constructing the Shah 
and Nation Square, which was to be larger than Moscow’s Red Square, as part of the 
Shahestan Pahlavi project which was to serve as the site for ceremonial functions, the North 
Shahyad Development reaffirmed the importance of Shahyad rather than suggesting a 
diminishing of the significance of its space in Tehran’s political, social, cultural, ceremonial and 
commercial activities. For more on the Shah and Nation Square see: Llewelyn-Davies 
International, Shahestan Pahlavi: A New Centre for Tehran, Book I: The Master Plan (Tehran: 
Llewelyn-Davies International, 1976), 67-68. 
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Chapter 4.  
 
The People’s Monument: From Shahyad to Azadi  

I expected, because it was the Shah’s icon, his motif, and therefore I 
expected it to be ritually destroyed in front of the cameras. But in fact it 
turned out, like all revolutions, they are national, they are the people’s will, 
heart is a factor, people loved it. The leaders were not going to spit in the 
eye of the people, so they rebranded it and called it “Azadi,” the people’s 
monument, which I thought it was cool.484 

Under the Pahlavi dynasty, the politicization of architecture offered ample 

evidence of how patrons and architects imagined a nation unified through a number of 

exceptional monuments and visually impressive public buildings.485 With the 1979 

Revolution, the buildings that occupied public spaces faced reorganization to conform to 

public life in the Islamic Republic or were razed to the ground, like Reza Shah’s 

Mausoleum. It is therefore remarkable that Shahyad, the monument named the 

memorial to the king with a reference to Mohammad Reza’s title as light of the Aryans, 

as the undisputed centre of Pahlavi propaganda and projections of the state vision’s of 

the Iranian future was not destroyed following the Revolution. Although neglected for 

years, and covered with anti-Shah graffiti from the time of the revolution, the Shahyad - 

now renamed Azadi or Freedom - was repaired and reopened by Iran’s Cultural Ministry 

 
484 Sir Duncan Michael born in 1937, from Ove Arup & Partners, was the chief structural engineer 

of Shahyad. Michael also worked on the Sydney Opera House and would later become Arup’s 
Chairman of the Board from 1995-2000. Quoted in a filmed interview in: “Shahyad Monument,” 
BBC Farsi, produced by Amin Zargham, 15:14-16:11, uploaded March, 2011, 
http://amanatarchitect.com/shahyad/index.php.  

485 For example Pamela Karimi notes that Tehran’s Museum of Contemporary Art, completed in 
1977 by Kamran Diba, housing the largest collection of Western art outside of North American 
and Europe “were regarded as harbingers of the glory of the nation. However, many Iranians 
saw them as superficial.” See: Pamela Karimi, “Old Sites, New Frontiers: Modern and 
Contemporary Architecture in Iran,” in A Critical History of Contemporary Architecture 1960-
2010, eds. Elie G. Haddad and David Rifkind (Surrey: Ashgate, 2014), 345. 
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of Islamic Guidance in the early 1990s.486 While an analysis on the causes or outcomes 

of the Iranian revolution remain outside of the scope of this thesis, this chapter examines 

the role of Shahyad during the revolutionary period, and the appropriation of the 

monument by the Islamic Republic following the fall of the Pahlavi regime.487 Shahyad as 

the most distinguished space in the Iranian capital would become one of the most 

significant areas of protests during the Iranian Revolution, which established a republic 

for the first time in the history of Iran, thus ending the long line of monarchs that had 

ruled over this part of Eurasia since antiquity. Parsons who in a state of shock reports “It 

is hard to believe that only one year has passed since the Shah received President 

Carter in State at Niavaran,” (an occasion where Carter recalled asking the Shah about 

Shahyad before his infamous toast calling Iran “an island of stability”) would later report 

a moment where millions gathered at a mass anti-Shah rally at Shahyad Monument.488 

Shahyad as a stage for the revolutionaries played a major role in ending the Shah’s 

vision of Iran as “a modernized, Westernised, industrialised, country separated only by 

the accident of geography from Western Europe.”489 By tracing how Shahyad was used 

during this period, and how it was later used as the Azadi monument, the emblem of the 

Iranian revolution, the monument’s current usage and appropriation becomes clear. 

Sir Duncan Michael, the chief structural engineer Shahyad working for Ove Arup 

& Partners, describing his work on Shahyad stated “clearly, a national monument 

 
486 Pamela Karimi, “Old Sites, New Frontiers,” 347. 
487 For a comprehensive account, in particular on causes of the revolution, such as issues of 

representation and political reform see: Ervand Abrahamian, Iran: Between Two Revolutions 
and Ali M. Ansari, Modern Iran: Since 1921. Parsons also provides his views in his confidential 
Valedictory Despatch dated January 18, 1979 in FCO 8/3359, echoing the same points as 
Ansari and Abrahamian: growing resentment at the Shah by the religious classes; the 
increasing disparity between the rich and the poor; the corruption; the incompetence of 
government; pervasiveness of SAVAK; negative aspects of over-rapid and uneven 
development under a dictatorial system; and the traditional dominant factor in Iran’s economy, 
the bazaar and the merchants who were threatened by the modern sector of the economy. 

488 The rally noted occurred on December 10th 1978. See: FCO 8/3359 folder name “Iran: Annual 
Review and Calendar of Events for 1978; Valedictory Despatches by Sir Anthony Parsons, HM 
Ambassador, and by British Naval Attaché, Tehran.” 

489 See: Parsons’ report: “Iran: Annual Review for 1978” in FCO 8/3359. Upon his farewell 
audience, Parsons told the Shah the people of Iran “for different reasons, were not ready for or 
willing to accept the violent wrench into the 21st century which he had tried to give them.” Noted 
in: Parsons’ confidential Valedictory Despatch dated January 18, 1979 in FCO 8/3359. 
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doesn’t want to crumble, it wants to be the last to fall not the first.”490 Michael, like many 

others, expected that the monument would be destroyed as it played such an important 

role for the Pahlavis for close to a decade. Shahyad not only survived the revolution but 

also plays its own role for the current Iranian government, albeit a different one. Ali 

Madanipour, a professor of Urban Design, states that the new nodes and axes which 

created showpieces of the state and staging symbols of power at the time of the 

revolution became sites of contest for millions of demonstrators who brought down these 

symbols of the Pahlavi regime and claimed the public spaces of the city as their own.491 

The main east-west axis of Tehran, which came to be renamed Enghelab (Revolution) 

was the main site on which millions of demonstrators moved at the time of the 

revolution.492 Shayad, located at the western entrance to the city, provided the 

revolutionaries with a vast open space where they would proclaim their political 

agendas. As it turned out, those in control of public space would soon take charge of the 

country. 

From September to December 1978, a period of rallies and general strikes, 

Shahyad would become the designated centre of the protests against the Shah’s 

regime. A picture from November 1978 from The Sunday Times printed a photo of 

Shahyad ringed with military forces and convoy trucks under the monument’s arch 

during the early periods of demonstrations (figure 36).493 While the demonstrations of 

military might at Shahyad was to intimidate the public, the weeks that followed would see 

dramatic changes in the control of the streets and the public spaces of the capital. At 

Shahyad, police were “especially concerned with crowd control” and an Interior Ministry 

official had said “We fear violence from uncontrolled elements from both sides…for 

tomorrow.”494 The sources not only highlight the importance of Shahyad as the main 

 
490 “Shahyad Monument,” BBC Farsi, produced by Amin Zargham, 12:32-12:40, uploaded March, 

2011, http://amanatarchitect.com/shahyad/index.php. 
491 Ali Madanipour, Tehran: The Making of a Metropolis (Chichester: John Wiley & Sons Ltd., 

1998), 96. 
492 Ibid. 
493 “Riot and ‘Quake-Iran’s Week of Agony,” The Sunday Times, no. 8105 November 12, 1978, 

24-25. 
494Jonathan C. Randal, “1.5 Million Holy Day Protesters Expected: Tehran Is Quiet as Iran Awaits 

Sunday Demonstrations,” The Washington Post, December 10, 1978. 
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rallying position of protest, but also note the government’s concerns with protecting and 

dispersing the final rally at its location. Shahyad became the hub for attracting all 

Iranians from various backgrounds and social classes to gather, starting from the 

university campuses; from middle-class residential areas in the northeast; from the 

southern working-class districts; and from Jaleh Square near the central bazaar.495  

In an essay which was published the year before the departure of the Shah, 

French philosopher and sociologist Henri Lefebvre wrote that “oppression and 

domination, and thus power – but also splendour and meaning – become inherent in the 

very word ‘monument.’”496 The monument’s massive appearance, location, size and its 

foundation, which highlighted a projection of power by the Shah and made it an iconic 

symbol of a modern nation-state under his reign, now became a space calling for his 

removal from the throne. Shahyad saw millions occupying its space during December 

10-11, the two holy days of Tasu’a and Ashura, which marked the martyrdom of Imam 

Hussein and his family, with the crowd chanting: “‘Every Day Ashura; Every Month 

Muharram, Every Place Karbala’; ‘Imam Khomeini Is Our Ideal Breaker’; We Are Not the 

Shah’s Nation; We Are the Iranian Nation.’”497 Television footage shows men climbing 

Shahyad while the crowd shouts: “Neither West, nor East, only the Islamic Republic.”498 

At the end of the Tasu’a rally, a sixteen-point proclamation demanding the establishment 

of an Islamic Republic and the return of Ayatollah Khomeini from exile was read.499 

Footage of the processions also shows that Ayatollah Taleqani even led a prayer at 

Shahyad.500 The occupation of Shahyad’s space by the people not only signaled a time 

of change, but notably it was at Shahyad that the declaration calling for the 

establishment of the Islamic Republic and the return of Ayatollah Khomeini was first 

made public. The marches, which coincided with Tasu’a and Ashura, with some 2 million 

 
495 Ervand Abrahamian, “The Crowd in the Iranian Revolution,” Radical History Review 105 

(2009): 21. 
496 Henri Lefebvre, “Space and the State,” in State/Space: A Reader, ed. Neil Brenner, Bob 

Jessop, Martin Jones, and Gordon MacLeod (Malden: Blackwell Publishing, 2003), 86. 
497 See: Ervand Abrahamian, “The Crowd in the Iranian Revolution,” 27. 
498 Flames of Persia and 2500th Celebrations (San Clemente: IranianMovies, undated), DVD. A 

copy of this DVD is available at the Library of Congress in Washington D.C.  
499 Ervand Abrahamian, “The Crowd in the Iranian Revolution,” 27. 
500 Flames of Persia and 2500th Celebrations (San Clemente: IranianMovies, undated), DVD. 
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participants, making up close to half the population of the Iranian capital, proved to be 

largest not only in Iran, but arguably in any other state in recent times.501 It was the 

Muharram march and gathering which not only stripped the Shah of the monument, but 

also turned it into a monument of the people. Following the processions Iranian 

newspapers now referred to the monarch as simply “the Shah” without all his royal titles, 

including Aryamehr, which too can be found in Shahyad’s full name as Shahyad 

Aryamehr.502 Due to the escalation of events and mass demonstrations, by end of 

December it was clear that the Shah would have to leave.503 

The Shah left Tehran on January 16, 1979, five weeks after the ‘Ashura 

processions, catching one last glimpse of the monument from the window of his Boeing 

707 while leaving for his exile, never to return. Three days later, The Financial Times of 

London reported that the “largest demonstration in Iran’s modern history” saw millions of 

people marching to “the Shahyad Monument on the capital’s outskirts to express support 

for the Ayatollah Khomeini…and for the establishment of an Islamic republic.”504 For the 

jubilant and ecstatic mass of the traditional constituency who were fed on religious 

imagery and supplied the raw manpower for dominating the streets, “it was easy to see 

in Khomeini a new Moses throwing out the corrupt Pharaoh.”505 A poster produced at the 

time of the Iranian Revolution by Hassan Ismailzadeh (1922-2007), an artist who applied 

story telling through the medium of painting, summarizes the role of Shahyad during the 

revolution in one picture (see figure 37).506 The picture is filled with thousands of 

protestors, some carrying portraits of the Ayatollah and others that of the martyrs of the 

revolution, who are supported by the figure of the Ayatollah who rises out of the chaos 

holding the Quran with the green flag of Islam looming behind him. Yet the most 

significant feature of the painting is the drawing of Shahyad in the top right hand corner 

surrounded by an immense crowd that occupies the space. Through his painting 
 
501 Ali M. Ansari, Modern Iran: Since 1921, 208. 
502 See: Ervand Abrahamian, “The Crowd in the Iranian Revolution,” 28. 
503 Ali M. Ansari, Modern Iran: Since 1921, 210. 
504 Andrew Whitley and Anthony McDermott, “Record Rally in Tehran In Support of Khomeini,” 

The Financial Times [London], vol. 27, no. 769, January 20, 1979, 2. 
505 Ali M. Ansari, Modern Iran: Since 1921, 211. 
506 Ismailzadeh’s most recognizable work is the poster of the Shah’s exile from Iran accompanied 

with his dog and suitcases filled with his wealth heading across the Persian Gulf towards Egypt. 
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Ismailzadeh suggests that the monument only belonged to the revolutionaries as the 

Shah’s military were limited to the sky above, one where the flag of Islam reigned above 

all. On January 19th, at Shahyad a 10-point declaration was read to the crowd, in the 

presence of Ayatollah Taleqani and Karim Sanjabi, the National Front leader, which 

declared the Shah deposed and endorsed the establishing of an Islamic Revolutionary 

Council to run the State’s affairs. Moreover it declared the two-week-old government of 

Dr. Shapour Bakhtiar illegitimate and called on soldiers to join the revolutionary 

movement.507 The demonstrations and gatherings at Shahyad which called for the 

overthrowing of the Shah, would transform Shahyad into a stage for millions demanding 

the overthrow of Bakhtiar’s government. The next week, on January 26, tens of 

thousands of Iranians, many from the provinces, after supposedly hearing a report 

broadcast by Radio Moscow announcing the Ayatollah Khomeini’s arrival, occupied 

Shahyad and the highway leading to the airport access road.508 When at Shahyad, the 

crowd was confronted with “an officer with a bullhorn” tirelessly explaining to the crowd 

that “Khomeini was not arriving today.”509 The crowd replaced chants of “Death to Shah,” 

a chant which had disappeared since the monarch had left the country ten days earlier, 

with chants of “Death to Bakhtiar.”510 While Bakhtiar struggled for political survival, 

despite thousands of Iranians marching in support of him, Ayatollah Khomeini, who had 

established an Islamic Revolutionary Council as a government-in-waiting, arrived in 

Tehran after fifteen years in exile on February 1st.511 Shahyad, located in proximity to the 

airport, would become the official welcoming stage for the Ayatollah’s arrival. The New 

York Times reported as early as the end of January that Shahyad square was “popularly 

 
507 Andrew Whitley and Anthony McDermott, “Record Rally in Tehran In Support of Khomeini.” 

Shapour Bakhtiar (1914-1991), an Iranian political scientist, was made Prime Minister by the 
Shah as a concession to his opponents, as Bakhtiar was a leader of the National Front,. 
Bakhtiar who had been persuaded to form a new administration by the Shah, lasted 37 days as 
Prime Minister and was assassinated in his home in Paris in 1991.  

508 Jonathan Randal, “Iranian Demonstrators Shot: Troops Open Fire on Iranian Crowds,” The 
Washington Post, January 27, 1979, A1. 

509 Jonathan Randal, “Iranian Demonstrators Shot: Troops Open Fire on Iranian Crowds.” 
510 Jonathan Randal, “Iranian Demonstrators Shot: Troops Open Fire on Iranian Crowds.” 
511 Ali M. Ansari, Modern Iran: Since 1921, 212. The Globe and Mail reported in late January, tens 

of thousands of Iranians bearing a forest of Iranian flags marched through the downtown district 
of Tehran for three days in support of Bakhtiar. “Thousands Shout Support for Bakhtiar, 
Ayatollah Delays Return to Iran,” The Globe and Mail, January 26, 1979, 3. 



 

109 

known these days as Khomeini Square.”512 The triumph of the revolution was to be 

confirmed by the “deafening” cheers and chants of an estimated 2 million, jammed into 

every conceivable vantage point to catch a glimpse of Khomeini as his motorcade 

headed into towards Shahyad where “the crowd swarmed in behind Khomeini’s car.”513  

Upon the Ayatollah’s landing, “working with heavy cranes, Khomeini loyalists 

hung welcoming banners across all six lanes of Shah Reza and its extension 

Eisenhower Avenue” which channelled the crowd towards Shahyad.514 Street vendors 

sold Khomeini badges and pennants, while balloons and thousands of red carnations 

enlivened the scene near the battle-scarred University of Tehran in the vicinity of 

Shahyad.515 It was at this instance that The New York Times reported one of the earliest 

occasions on which Shahyad became Azadi. Nicholas Gage reported, “As 

demonstrators filled the huge open area around the Shahyad monument, which 

supporters of the resolution now call Freedom Square, leaders of the march read a 

seven-point resolution stating…‘Final victory will come with the establishment of an 

Islamic republic and total destruction of the totalitarian system.’”516 Bakhtiar would leave 

Tehran on February 11th while Shahyad was covered with revolutionary graffiti.517 The 

welcome of the Ayatollah “was a welcome to rival those of Lindbergh in New York or de 

Gaulle in Paris.”518 At Shahyad, millions affirmed their support for the Ayatollah and the 

nation’s path towards a new destiny, one where the return of monarchy was no longer 

possible. The day after Bakhtiar left, a headline from Kayhan, reading, “The Mausoleum 

of Reza Shah is Captured by the People with 26 Casualties,” confirmed the capturing of 

 
512 R.W. Apple Jr., “Slogans and Chants Gauge Shifts In the Iranian Crisis: The Talk of Teheran,” 

The New York Times, January 27, 1979, 4. 
513 William Branigan, “After Khomeini’s Return: Exultation Yields to Reflection,” The Washington 

Post, February 2, 1979, A18.  
514 “Critical and Dangerous Period, Bakhtiar Says Exiled Religious Leader Arrives in Iran,” The 

Globe & Mail, February 1, 1979. 
515 R.W. Apple Jr., “Khomeini Threatens to Arrest Bakhtiar If He Stays In Post,” The New York 

Times, February 2, 1979, A1. 
516 Nicholas Gage, “Over a Million March in Teheran, Demanding That Bakhtiar Quit,” The New 

York Times, February 9, 1979, A1. 
517 William Claiborne, “Crowds Demand Iranian Premier’s Ouster,” The Washington Post, 

February 9, 1979, A1. See figure 38. 
518 R.W. Apple Jr., “Khomeini Threatens to Arrest Bakhtiar If He Stays In Post.” 



 

110 

Tehran’s other massive monument.519 It would also signal the start of the transformation 

of public space in the new era. 

While many, like Shahyad’s engineer Sir Duncan Michael, thought the monument 

was doomed to fall and be razed to the ground like Reza Shah’s Mausoleum, the tale of 

Shahyad in the period of urban transformation saw a different development. It is crucial 

to acknowledge the interactions with public spaces and monuments to understand why 

the thought of Shahyad crumbling to the ground at the hands of the revolutionaries was 

so prominent among many observers. The renaming of major landmarks played a key 

role within the larger efforts of the revolutionary crowd at claiming public spaces.520 In the 

first decade of the revolution, the pre-Islamic and neo-Achaemenid motifs, facades and 

imagery were removed from public monuments and buildings, and replaced with Islamic 

slogans, such as quotations by Ayatollah Khomeini, or patriotic slogans regarding the 

country’s war with Iraq, invoking notions of martyrdom.521 Mina Marefat, an architect and 

architectural historian, makes the point that “just as Reza Shah once systematically 

secularized the nation and Tehran was his showcase, the Islamic Republic 

superimposed Islamic statues upon the nation and Tehran became the hallmark.”522 

During the war with Iraq, murals depicting martyrs and Islamic figures, most 

predominately Ayatollah Khomeini, combined with gender segregation and lack of public 

space for entertainment, defined the characteristics of urban life in the 1980’s and 

1990’s.523 But before changes in the city’s appearance could occur, the new regime had 

 
519 The newspaper describes an armed struggle where guerrillas confront the guards at the 

mausoleum and after “six hours of armed conflict, with 26 casualties, 50 wounded, the 
mausoleum of Reza Shah is handed over to the Revolutionary Committee.” Guerrillas and 
armed youths took the valuable carpets and furnishings from the mausoleum and transferring 
them to Revolutionary Committee. Noted in: “The Mausoleum of Reza Shah Captured by the 
people with 26 Casualties,” Kayhan, February 12, 1979. 

520 Abrahamian notes that Eisenhower Avenue, which leads to Shahyad, became Freedom 
Avenue, Shahyad itself became the Freedom Square, while Pahlavi Avenue became 
Mossadegh Avenue. For more details see: Ervand Abrahamian, “The Crowd in the Iranian 
Revolution,” 23. 

521 See: Mina Marefat, “Fractured Globalization: A Case Study of Tehran,” in New Global History 
and the City, ed. Elliott Morss (Newton Centre: New Global History Press, 2004). Note, copy 
used is a reprinted copy found on: http://minamarefat.com/ dissemination/. 

522 Ibid. 
523 Pamela Karimi, “Old Sites, New Frontiers,” 346. 
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to deal with the question of what to eliminate and what to keep during this period of 

spatial transformation.  

Other than Shahyad, the other noteworthy monument in Tehran during the 

Pahlavi era was the mausoleum of the Mohammad Reza’s father, Reza Shah. 

Undoubtedly, the most overt symbol of Pahlavi architecture, Reza Shah’s Mausoleum, 

had to be erased from history to mark a new era. The destruction of the mausoleum 

reveals much about the ways in which the new leadership of Iran viewed the Pahlavi 

monuments and the necessity of their removal but also the challenges they faced in 

eradicating these structures. In his memoirs, Ayatollah Sadegh Khalkhali, who would 

later serve as the head of the revolutionary courts, reveals the conflicts over the 

destruction of the mausoleum. Khalkhali claims that Abolhassan Bani Sadr, a leading 

revolutionary figure who would become the first President of the Islamic Republic, told 

him not to destroy the monument.524 Khalkhali says that the decision to destroy the 

“Pahlavi Mausoleum” was made at the office of Ayatollah Khomeini and that it coincided 

with the Shah’s arrival to Egypt,  “where Sadat with his offering of sanctuary to the Shah 

wanted to help him to return to Iran, whereas we wanted to show him and his followers 

that in Iran he no longer had any roots or standing. This was our motive for destroying 

the Pahlavi mausoleum, and also to disappoint his fifth columnist supporters who 

operated in Iran.”525 Despite the cooperation of the crowd in the destruction of the 

mausoleum, Bani Sadr had sent an official letter, via the Revolutionary Council, ordering 

the destruction to be stopped. Khalkhali states that he told Bani Sadr that “he can do 

what he wants according to regulations, but we will not leave until the mausoleum is 

levelled to the ground.”526 Khalkhali did not understand why Bani Sadr insisted on 

preserving the mausoleum, while for him it was clear that due to all the atrocities and 

crimes of the Shah’s regime, the people did not want the Pahlavi mausoleum to be in 

 
524 All information regarding the memoirs in the following paragraphs can be found in Ayatollah 

Khalkhali’s memoirs see: Ayatollah Haj Sheikh Sadegh Khalkhali, Khatirat-e Ayatollah Khalkhali 
[The Memoirs of Ayatollah Khalkhali] (Tehran: Sayeh, 2010), 341-351. Online excerpts from the 
memoirs can be found here: http://tarikhirani.ir/fa/news/4/body%20View/786/0/.html 

525 According to Khalkhali: “the period of undesirable monuments standing alongside ones of 
beauty is now over.” In his memoirs he makes it clear that Iranian Muslims cannot bear to stand 
tyrannical figures, to be laid to rest alongside the glowing figures of Islamic history." Ibid. 

526 Khalkhali notes after three weeks the destruction was completed using dynamite. Ibid. 
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such proximity of a Shi’a shrine. According to Kahlkhali, Bani Sadr wanted to convert the 

mausoleum to a museum of crimes of the Pahlavis, but also speculates that Bani Sadr 

wanted to take the credit for the refashioning of what he calls the “satanic décor.”527 

Writing about the mausoleum, James Buchan states “Tehran was treated to the 

spectacle of Revolutionary Guards and shrine loafers with picks and spades trying to 

break up a monument built to last a thousand years.”528 While the modality of editing 

urban space is predicated on a dynamic of demolition and construction, public 

monuments, which have been engraved into the memories of the population as markers 

of national identification, become the most visible places in which state representational 

practices are enacted.529 Thus, Khalkhali’s memoirs reveal the intentions about making a 

statement about the control of space.  

It might be Shahyad’s abstract design, its lack of proximity to Shia’ holy grounds 

and religious spaces, or the lack of projection of Pahlavi dynastic nationalism in its 

spaces, which explain why the structure was left intact. If public destruction allows for the 

reconstruction of a self-contained image of the past that would stand as an appropriate 

correlate of the contemporary city, as described by anthropologist and sociologist Setrag 

Manoukian, the revolutionary role of Shahyad as a stage for demanding the removal of 

the Shah marked a new social space for the post-monarchy period.530 Unlike the 

mausoleum, Shahyad was a not to “concretize, or make concrete memories” of the 

Pahlavi dynasty, rather its many museums and the projection of its image and 

symbolism linked the nation’s past to the nation destiny.531 This was demonstrated as the 

monument was used to represent a shift in the transformation of the country into a 

modern society that the Shah had envisioned. Iran in the post-revolutionary era became 

 
527 Ibid. 
528 James Buchan, Days of God: The Revolution in Iran and Its Consequences (London: John 

Murray, 2012), 324. Not only the Reza Shah’s tombstone was levelled, but also the tombs of Ali 
Reza Pahlavi (Mohammad Reza’s brother), and Prime Ministers Fazlollah Zahedi and Hassan 
Ali Mansour , alongside “dozens of other corrupt officials.” Ibid. 

529 Setrag Manoukian, City of Knowledge in Twentieth Century Iran: Shiraz, History and Poetry 
(New York: Routledge, 2012), 72. 

530 Ibid. 
531 The construction of funerary architecture is an attempt “to ‘concretize,’ or make concrete such 

memories existing in their minds.” Christopher S. Wilson. Beyond Anitkabir, 129. 
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a victim of what Manoukian terms, “editing architecture.”532 A period which saw the 

destruction or the refashioning of many structures, such as the Vali Ahd (Heir to the 

Throne) columned-monument square in Shiraz, one that saw a redecoration of its 

Achaemenid inspired bull-shaped capital.533 While all statues of the royal family were 

pulled down and a few buildings such as Reza Shah’s Mausoleum were razed, many 

public spaces were reorganized to conform to public life in the Islamic Republic.534 The 

mapping of the trajectory of reversal followed demolition and the reorganization of 

space.  

The Azadi tower following the revolution remains an enigma in Iran today. Having 

stood through Iran’s revolution, the period of “editing architecture,” but even more so the 

enduring Iran-Iraq war, the monument has fallen to victim to neglect, shoddy repairs, and 

suffers from extensive internal water damage, yet remains the stage for the most 

celebrated day for the Islamic Republic.535 After the revolution, Azadi became an icon of 

the Islamic Republic and a symbol of the Revolution’s victory, and the monument was 

neglected for years and covered with anti-Shah graffiti from the revolutionary period.536 

Shahyad by its mere physical presence marks the destruction of the monarchy but 

serves as a reminder of the Pahlavi state, further signaling both the monarchy and its 

demise.537 According to Abolfazl Hamrah, the director in charge of the monument, after 

the revolution and with the start of the war against Saddam Hussein’s Iraq, the 

monument remained closed due to lack of funds, and it was only after the war that the 

monument would re-open to the public temporarily during the yearly celebrated 

 
532 The term “editing” is used and defined by Setrag Manoukian as “a modality of intervening in 

images, objects and texts in order to make them appropriate for public display.” See: Setrag 
Manoukian, City of Knowledge in Twentieth Century Iran 64. 

533 For the Centenary Celebrations, a replica of an Achaemenid column was erected in the center 
of a large square, serving as an entry point into Shiraz. Following the Revolution the Vali Ahd 
Monument Square was renamed the Vali Asr (Lord of the Age), referring to the Twelfth Imam 
who will return at the end of time to redeem the world. Ibid., 43-44. 

534 Pamela Karimi, “Old Sites, New Frontiers,” 345-346. 
535 Yeganeh Torbati, “Tehran’s Azadi Tower, Witness to History, Victim of Neglect,” Reuters, 

http://www.reuters.com/article/2013/02/20/us-iran-azadi-idUSBRE91J0QU20130220. 
536 Pamela Karimi, “Old Sites, New Frontiers,” 347. 
537 Manoukian notes “while marking the destruction of the monarchy, the column, by its presence, 

also continued to refer to the Pahlavi state, signalling both the monarchy and its demise.” See: 
Setrag Manoukian, City of Knowledge in Twentieth Century Iran, 44. 
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anniversary of the Revolution.538 Hamrah describes that following a law passed by the 

Islamic Parliament of Iran in 2003, the management operation of the monument was 

granted to the public Roudaki Foundation, which ever since has been in charge of 

Tehran’s artistic and cultural complex under the guidance of Iran’s Cultural Ministry of 

Islamic Guidance.539 Today, the official website of the monument presents this landmark 

as a site for cultural activities, such as hosting the celebration of Azari music and 

minority cultures, and recreation activities such as concerts and shows.540 A visual 

confirmation in the form of a plaque outside the monument insists that the Ministry of 

Culture and Islamic Guidance is in charge of the space that the “Azadi Cultural Complex” 

occupies (figure 38). The initiatives of the Roudaki Foundation and the Art and Culture 

Center for the Islamic Revolution undertook renovation and maintenance work of Azadi 

while the museum and exhibitions, which were “forgotten under the tower; a collection 

which was gathering dust for sometime,” were reorganized.541 Under Hamrah, the 

promotion of Azadi as a cultural complex gathered momentum. Hamrah recognized the 

monument’s role in the revolution as he stated he would “ensure every effort in to 

introducing cultural aspects related to the glorious Islamic Revolution” to Azadi, but also 

expressed his hope that “this complex in the near future will transform into one of the 

people’s culture and arts.”542 Hamrah’s interview points to an enigma of the role of the 

monument in the post-revolutionary period: if the monument is to represent the 

revolution, why isn’t a larger effort placed in highlighting the monument as a symbol of 

the victorious revolution? Furthermore, he suggests that the foundation in charge seeks 

to use the monument as a Cultural Complex as its name suggests. At the same time, 

 
538 Farzaneh Ebrahimzadeh, “The Azadi Tower Complex Is to Exhibit the History of the Islamic 

Revolution,” CHN [Cultural Heritage News], http://chn.ir/NSite/FullStory/ News 
/?Id=57749&Serv=0&SGr=0. 

539 Ibid. Karimi using Grigor’s work speculates that the monument was reopened by Iran’s Cultural 
Ministry of Islamic Guidance in the early 1990s. Pamela Karimi, “Old Sites, New Frontiers,” 347. 

540 For more see: http://www.azadi-tower.com 
541 Mohammad-Mehdi Hajiparvaneh, “Becoming Familiar With Azadi Tower – Tehran,” 

Hamshahri, http://hamshahrionline.ir/details/ 44174. Founded in 1992, Hamshahri,  the first full 
color daily published in Iran and became the leading newspaper in the country. Hamshahri 
Online is the online version of the daily paper, and was launched on July 6, 2006. 

542 Quoted in: Farzaneh Ebrahimzadeh, “The Azadi Tower Complex Is to Exhibit the History of the 
Islamic Revolution.” 
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while revolutionary themes will not be suppressed in the activities of the complex, they 

won’t be enforced on to the monument, either. 

The government recognizes the importance of Azadi and its role in staging 

political celebrations, like the Revolution’s anniversary, featuring as a site for showcasing 

Iran’s military capabilities and technological prowess thereby marking this space as one 

for the projection of the nation’s power.543 At the same time, the monument is a victim of 

neglect and the people’s interactions with it are controlled.544 No other structure is more 

suited for hosting a museum of the Iranian Revolution than Azadi would be, as its name 

suggests, a monument celebrating the nation’s freedom from the Pahlavis. Yet this is not 

the case. What is present at Azadi, is an understanding of the monument that is rather 

different from what one might expect from the monument’s presentation in the post-

revolutionary period. The efforts in depoliticizing the monument are reflected in the 

manner in which the visitors’ social interactions with the structure are carefully monitored 

and controlled. The monument is promoted as a recreational site, hosting concerts or 

even fashion shows.545 In the replacing Shahyad’s original galleries, which featured a 

permanent exhibition of relics of Persian civilization and culture, with a museum 

displaying precious and rare stones we can see an attempt to leave the past behind in a 

fashion that does not override the Pahlavi exhibitions with post-revolutionary symbols. 

While before the revolution the exhibitions focused on linking the Shah to the previous 

dynasties of Iran, today the monument’s central focus is on the celebration of Iranian 

culture. The aura of neutrality in the objects displayed serves as a means to reduce any 

political interests in the monument and to disassociate it from the monument’s history.546 

In fact, history is not important at all in the current presentation of the monument. The 

only plaque bearing Amanat’s name is displayed in the entrance hall of the monument, 

and the only reference to the monument before the revolution is also  can be found on 

 
543 A replica of the captured US RQ-170 drone was displayed at Azadi during the anniversary of 

the Islamic Revolution on February 11, 2012. Jack Linshi, “Iran’s Copy of a Captured U.S. 
Drone Takes First Flight,” Time, http://time.com/3575809/iran-american-drone-first-flight/. 

544 See: Talinn Grigor, “Of Metamorphosis,” 220.  
545 See: “Live Showing of Local and Traditional Iranian Clothing for Women in the Azadi Tower,” 

Hamshahri, http://www.hamshahri online.ir/details/268782/Women/iranianwomen. 
546 This was observed by the author in his visit to the monument in 2010. Grigor also makes note 

of the display of neutral objects. See: Talinn Grigor, “Of Metamorphosis,” 220. 
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that same plaque with the date of the monument’s completion (figure 39). Further, a 

tribute is paid to the monument’s structural engineer, Mohammad Pourfathi, in the form 

of a shoulder-bust.547 In contrast to Shahyad’s exhibitions and galleries, no object of 

historical importance is displayed in that of Azadi’s exhibition space. With the exception 

of the precious and rare stone museum, most of the glass displays are not worth seeing 

as the objects are ridiculed by the monument’s own beauty. This very much contrasts 

with the carefully coordinated and orchestrated galleries and exhibitions of Shahyad. 

The only objects which have been displayed in both Shahyad’s and Azadi’s exhibitions 

are calligraphic Qurans and precious versions of the holy book.548  

Despite serving as the undisputed stage for the revolutionaries, nowhere in the 

monument’s underground structures, galleries or museums can one find a detailed 

overview of the monument’s role in the revolution. Those who visit the monument expect 

the monument to serve as a showcase for the glorification of the victorious revolution, 

however, as the director of the Azadi Complex insists, the monument cannot only 

present revolutionary galleries and exhibitions.549 Even though Hamrah stated in 2007 

that in future efforts would be made to integrate the revolution into the exhibitions and 

galleries of the monument, no such displays can be found at the monument today.550 As 

mentioned earlier, the efforts put in place attempt to present the monument as a space 

for cultural events and recreation. Even the monument’s official website does not provide 

a historical narrative regarding the monument’s role in the era of the revolution, nor does 

it present any information on special exhibitions or galleries for showcasing the 

revolution and its glory. Rather, the website too focuses on cultural exhibitions and on 

listing future events at the monument. Although there are many faults in Hajiparvaneh’s 

article, some of his descriptions of how the monument is presented in the post-

 
547 Perhaps this is used to disassociate Amanat with the monument because of his religion. 

Hossein Amanat interview with author, December 13, 2014. 
548 The displaying of Quran’s and works of calligraphy were confirmed by Amanat in interview with 

the author on December 13, 2014, while Azadi Tower’s official website, www.azadi-tower.com, 
contains pictures of these similar works. 

549 Farzaneh Ebrahimzadeh, “The Azadi Tower Complex Is to Exhibit the History of the Islamic 
Revolution.” 

550 This is noted by the author when visiting the monument in 2010, from pictures taken for the 
author in August 2013, and also confirmed by information found on the monument’s website. 
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revolutionary period are interesting.551 According to Hajiparvaneh, Frič’s audio-visual 

theatre has been transformed to an Iranology Hall, one where the travelator now moves 

the visitors “through all of Iran” with symbols of the various regions and provinces 

exhibited, like the displaying of caviar and sturgeon fishes for the Caspian Sea region, 

further demonstrating the emphasis of neutrality in the very theatre which served to 

project Pahlavi political messaging.552 Hajiparvaneh states that the four displays show 

scenes from the revolution, but are only positioned in the background behind the visitors 

once on the travelator.553 The tribute to the revolution is in the form of the imprinted 

drawings on the entrance walls of the monument (figure 40-43). It is important to point 

out that these murals were not installed after the revolution, rather, as Grigor rightfully 

points out, they have been “overplayed with Shi’a and revolutionary colours and 

patterns” as a means to hide the pre-revolutionary images of the young prince Reza 

Pahlavi and other symbols of the monarchy.554 Here “editing architecture,” using 

Manoukian’s term, takes the form of the prince blending into the crowd and of the 

transformation of Achamenid columns into mosque minarets (figure 43). Today the 

subtle erasure, overlaying, and transformation of the images of the original drawings on 

the entrance hall serve as the most visible marking of the transformation of the 

monument’s ownership but also historicize the monument’s role in the revolution.  

While references to the revolution are limited and visitors are not provided with 

an audio-visual experience comparable to that of the Pahlavi period, ritual practices, 

which include large gatherings at the monument for the anniversary of the revolution, are 

very much overt and projected to the public as a grand showcase. Eimen’s work raises 

some questions regarding the monument, which further complicate the ambiguous 

presentation of this structure, in the post-revolutionary era. For Eimen, the monument’s 

 
551 For example in his article called “Becoming Familiar With Azadi Tower,” he does not even 

refer to the architect of the monument. Mohammad-Mehdi Hajiparvaneh, “Becoming Familiar 
With Azadi Tower – Tehran.”  

552 Ibid. 
553 Hajiparvaneh also claims that revolutionary music  is also played and the theatre displays films 

of the revolution. This is doubtful as the monument’s website does not provide these accounts 
nor lists any showing of such films. The author’s visit to the monument in 2010 also do not 
confirm such accounts. Ibid. 

554 See: Talinn Grigor, “Of Metamorphosis,” 220. 
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presence highlights an unresolved presence. She writes: “Once unambiguous in its 

representation, the building now stands as a monument to freedom, azadi. Its 

revolutionary resilience seems to challenge the Republic’s leaders’ stance on the 

principles of freedom and democracy, which are as ambiguous as is the public 

ambivalent.”555 The contradictory identity of the monument in the post-revolutionary 

period, one where the monument’s exhibitions and galleries suggest neutrality and lack 

of political messaging stand in stark contrast to the fact that the monument’s space hosts 

the biggest rallies of the country at the same time. The ongoing investment in the site, 

despite the limited activities and exhibitions of revolutionary displays, still reinforce the 

government’s awareness of the potency of the monument.556 Perhaps these measures, 

which seek to channel memory and control the symbolism of the monument, are also to 

ensure a measure of neutrality by depoliticizing interaction and perhaps even disinterest 

towards the monument, while at the same time hinting that it is the state who has the 

right to occupy the space through national rallies. 

The repeating of annual celebrations of the Iranian Revolution shifted Azadi in a 

direction that made the site an unofficial memorial monument. Other than the 

Revolution’s anniversary, in which millions occupy the monument’s space, another 

example of such ritual practices is the displaying of the black flag of martyrdom of Imam 

Hussein during the holy month of Moharram.557 The commemorative practices 

memorialized the nation’s significant victory in the past as a means to connect to the 

national subjects in the present. However, a new monument was needed for Iran after 

the departure of the Shah to shape a new collective national memory. Historian Pamela 

Karimi states that Shahyad remained a monument from the Pahlavi era, and so a 

proposal for a new symbol of Tehran was put forward in 1992 by Tehran’s City Hall. 

Before long the city announced a design competition for a tall monument that could 

accommodate telecommunication facilities as well as tourist and cultural centers.558 The 

Milad (Millenium) Tower, designed by Mohammad Hafezi, was unveiled in 2008 and 

 
555 Alisa Eimen, “Museum and Mosque,” 89-90. 
556 Ibid., 90. 
557 “The Black Flag of Martyr Hussein is Displayed on the Body of Azadi Tower,” Hamshahri, 

http://www.hamshahrionline.ir/details/276697/City/identity.  
558 Pamela Karimi, “Old Sites, New Frontiers,” 347. 



 

119 

presented as Tehran’s new signature monument.559 Many do not consider the tower an 

architectural masterpiece. It is also noteworthy that even though the building was 

originally planned as the telecommunication tower that was to be the heart of Tehran’s 

Shahestan Pahlavi, it was presented as the new face of Tehran.560 The “microwave 

tower” proposed for Shahestan Pahlavi which was to be constructed on the southeast of 

Shah and Nation Square, was to “symbolize Tehran’s role as the nation’s 

communication centre” and to “serve as an easily visible identifying feature” of the city’s 

space (figure 44).561 The proposed Shahestan Pahlavi Tower was to “contain both 

telecommunications equipment, public viewing galleries and a restaurant, which will 

afford superb views over the project, the city and the mountains and desert beyond.”562 

In the fall of 1995, just as intended in the original Pahlavi blueprints, the construction of 

one of the tallest telecommunication towers in the world was launched.563 While Karimi 

notes that the age of the telecom tower is a thing of the past, as the world’s most famous 

telecommunication towers like BT Tower of London and the Tower of Berlin were 

inaugurated even before that of Shahyad’s, she also states that the Iranian media have 

generated a very optimistic image of Milad as the icon of the Islamic Republic.”564  

Today the Iranian media, billboards, and advertisements use Milad in the same 

manner that those same outlets used Shahyad as a sign of Iran’s newness and symbol 

of the nation’s capital. While these efforts push Milad as a replacement for Azadi as the 

most prominent example of Iran’s contemporary architecture, it is important to note that 

one cannot simply dislodge and impose a new face on the city by erasing that past. In an 

article titled “Becoming Familiar With Azadi Tower – Tehran,” for Hamshahri, one of 

Iran’s most prominent newspapers, Mohammad-Mehdi Hajiparvaneh states “somehow it 

 
559 Ibid. 
560 Both Karimi in her article and Amanat in the interview with the author agree that the Milad 

Tower unlike Shahyad is not an Iranian architectural masterpiece and that while there is only 
one Shahyad, there are many similar looking telecommunication towers. Ibid., 349. 

561 Llewelyn-Davies International, Shahestan Pahlavi: A New Centre for Tehran, Book I: The 
Master Plan, 114. 

562 Llewelyn-Davies International, Shahestan Pahlavi Book II: The Urban Design (Tehran: 
Llewelyn-Davies International, 1976), 39. 

563 Pamela Karimi, “Old Sites, New Frontiers,” 349. 
564 Karimi notes: “pride is often coupled with the fact that the tower is the world’s sixth-highest.” 

Ibid. 
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[Azadi] is considered a symbol of Tehran and locks the eyes of Tehran’s foreign guests; 

even though they constructed the colossal and long-term rival “Milad Tower” for the 

“Azadi Tower,” however “Azadi” continues, for itself to rule as king.”565 The few 

sentences by the journalist writing for one of the most read papers in Iran is worth 

unpacking for several reasons. Firstly, while Hajiparvaneh recognizes Tehran’s new 

monument, he is quick to point out that it is Azadi and not Milad, which captures the 

gaze of those looking at Iran or those visiting the nation. Secondly, he also points to the 

rivalry between the two monuments and states that even though “they,” referring to the 

current government, constructed the Milad Tower as an imposing and everlasting 

monument, it cannot displace the one of Tehran’s past. Furthermore, it is very interesting 

to see that the author writing three days after the anniversary of the Iranian revolution 

uses the word padeshahi (meaning kingly) when stating that despite all these attempts, 

the monument continues to “rule as a king.” Here too, Hajiparvaneh’s clever use of 

vocabulary recognizes the imperial past of the monument by signaling the monument’s 

royal aura. All of these suggest that the Pahlavi monument cannot and will not be 

overshadowed by any new creations which are meant to stamp their own identity on the 

city. If Milad Tower, with its 5-star hotel and shopping centre is used for a for 

international trade, conferences, and other business and commercialization purposes, 

the Azadi tower will still be the most important in that it remains the political stage of 

choice for the Islamic Republic.   

The importance of Shahyad’s symbolism continues to this day. For those living 

outside of Iran or those in exile, Shahyad remains a symbol of national identification. 

Iranians living outside of the homeland have extensively used Shahyad or Azadi’s image 

for various purposes. From appearing on business cards or as a background image for 

propaganda purposes by pro-monarchy satellite channels, the monument’s image 

continues to be produced, and reproduced in various forms. For example, in an article 

concerning the lack of landmarks in Los Angeles, with a filling station-car wash acting as 

the “gateway” to the San Fernando Valley, an Iranian makes a comparison to Shahyad, 

which is wrongfully described in costing $200 million and being built by Queen Farah to 

 
565 Mohammad-Mehdi Hajiparvaneh, “Becoming Familiar With Azadi Tower – Tehran.” 
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honor the Shah.566 It is interesting to see how this individual still identifies with Shahyad 

in his new living environment. Iranians have used this monument as a symbolic urban 

space functioning to reconstruct or represent a past, to which one belongs and relates. 

The specific target location served to initiate the development of the process called 

“localization,” a concept architecturalized by philosopher Maurice Halbwachs, defined as 

the remembering, of locating or localizing images of the past in specific places resulting 

in landmarks or “sites of collective memory.”567 Accordingly, a city’s memories are a city’s 

identity. In 2012, Sina Hejazi, a popular Iranian artist, for the promotion of his song 

called “Tehran,” used a cartoon drawing in which he stands between Tehran’s two 

monuments, as Shahyad/Azadi and the Milad Tower are charging one another (figure 

45). Miniature replicas of Shahyad/Azadi in various shapes and forms continue to be 

seen all across Tehran (figure 46). The continual usage or references to the monument’s 

image reinforces the iconic quality of Shahyad/Azadi but also demonstrates that 

attempts at diminishing its significance have not succeeded. Shahyad/Azadi’s 

architecture has clearly provided the Iranian nation with an enduring cultural icon. 

 
566 Seth Mydans, “A Los Angeles Filling Station-car Wash That May Be A Protected Monument 

By the City’s Cultural Heritage Commission,” The New York Times, June 21, 1989, A16. 
567 Quoted in: Christopher S. Wilson, Beyond Anitkabir, 17. 
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Chapter 5.  
 
Conclusion 

While many young Iranians today are unaware of the monument’s original name, 

the conditions that led to its creation, and its messaging and projected role for the 

Iranian society prior to the revolution, many are aware of how this architectural space 

has played an important role in the nation’s contemporary history. Since its creation, first 

as Shahyad, the artefact of the secular and imperial regime, and later with its 

refashioning as Azadi, the iconic space of the Islamic Republic, this monument has 

carried different meanings for both state and non-state actors. As the most significant 

landmark of the nation’s capital, Shahyad/Azadi remains an important arena for popular 

expression. It has functioned as sustenance to the nation state, but has also served as a 

stage for resistance against it. This thesis aimed at uncovering the history behind the 

creation of the monument, its usage and portrayal by the two Iranian regimes, but also in 

revealing how the monument’s image, as a symbol Iran’s modernization, was adopted 

by both state and non-state actors. 

The celebrations of Iranian monarchy in October 1971 brought Iran and its capital 

to the attention of the world. By tracing the development and decisions for the carrying 

out of the Centenary Celebrations, this thesis highlighted the need for the creation of a 

monument, which showcased the beginning of a new era to the world and to those 

guests who participated in celebrating Iran’s rich history, culture and civilization. 

Magnetized by the presence of the monarch, Shahyad as the designated location for the 

Centenary Celebrations in Tehran, emerged as a monument which captured the 

progress of Iran under the Shah, but also Iran’s ancient history and culture. However, as 

the outbreak of the revolution in 1978-1979 suggests, these Pahlavi politics of legitimacy 

were ultimately unsuccessful, as it failed to resonate with the majority of Iranians. While 

Shahyad’s name described it as a monument to the kings of Iran, it was also meant to 
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symbolize the destiny of the Iranian nation, a stage where Pahlavi visions of the past, 

the present, and the future of the nation were put on display.  

One of the goals of this thesis was to address the historiographical deficiencies 

that have failed to explore the monument’s presentation to the public by the different 

leaderships before and after the revolution. By moving beyond previous understandings 

of the monument as a physical manifestation of the Shah’s notion of “The Great 

Civilization,” the earlier chapters presented how Shahyad was actually envisioned by the 

Pahlavi state.568 I stressed that the monument’s description in Iranian newspapers and 

publications at the time of the Shah sought to portray this structure as a symbol for the 

advancement of the Iranian nation under Mohammad Reza as a means of recapturing 

the glory of the ancient Achaemenid Dynasty in the twentieth century. The larger 

implications concerning the many ways in which the monument’s image was used, 

reproduced and projected by the Pahlavis was also discussed. By showing how the 

Pahlavi’s efforts in crystallizing the image of the monument as a testament to Iranian 

modernity, I demonstrated how corporate businesses and the tourist industry used these 

notions for their own purposes. Importantly, an analysis on Shahyad’s internal features 

and the creation and the many functions of its audio-visual display complex, the largest 

of its kind in the world, contribute to an understanding of not just Pahlavi state 

propaganda, but the state’s intended use for the internal structures of the monument.  

By discussing its presentation to the public, this study highlighted the symbolic 

nature of Shahyad for the Pahlavis in the pre-revolutionary period and for the Republic in 

the post-revolutionary Iran. For the Shah’s regime, the monuments representation reified 

the concept of technological progress, modernity, and nationalism with the Shah as the 

pinnacle force behind the movements. According to Abrahamian, the material goods of 

the White Revolution, which failed to deliver land, water, electricity, roads, schools, and 

 
568 Grigor’s most recent work, a chapter in a book published in 2015, refers to Shahyad as “the 

symbol of the modern nation, marching forward” without providing a detailed analysis of how or 
what Shahyad represented which made it a symbol of “modern” character. She also insists that 
“in Shahyad the new and the old were omnipresent: a gate to the Great Civilization (darvazeh-
ye tamaddon-e bozorg),” continuing the trend of understanding the monument according to the 
Shah’s vague terminology. See: Talinn Grigor, “Kingship Hybridized, Kingship Homogenized: 
Revivalism under the Qajar and the Pahlavi Dynasties,” 245. 
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health clinics to the rural masses, were promised to be delivered by the Ayatollah in the 

eyes of the people who occupied Shahyad’s space demanding for his return.569 The final 

chapter explored the interaction of the revolutionaries with the monument, and numerous 

occasions during which the Shahyad’s space was occupied, signalling an end for the 

Pahlavi regime. Contributing to the study of the different ways in which the 

revolutionaries appropriated the monument, Shahyad’s role in the overthrowing of 

Bakhtiar’s government was also presented. This was followed by explaining the 

challenges of maintaining the Pahlavi monument in the age of editing architecture 

following the revolution. The transformation of the monument’s internal structures was 

discussed to demonstrate how it was transformed and presented as the Azadi Cultural 

Complex. In noting these changes, I presented the case that the monument’s 

presentation remains an enigma today in that while the site is presented as a 

depoliticized recreational site to its visitor, with a minimal emphasis on the monument’s 

role during the revolution, the Republic does recognize its role in staging political 

celebrations, as the large celebrations and rallies of the anniversary of the victory of the 

Islamic Revolution are conducted on this space.  

More significantly, this thesis demonstrated that through Shahyad the central 

element within larger efforts to define the nation’s past, present, and future for the two 

Iranian regimes could be examined. The examination of the representation of the 

monument and complex ways of identifying with it demonstrate the tensions surrounding 

the symbolism of the Shahyad/Azadi, the challenges of architectural legitimization of 

royal power under the Pahlavis, and the erasure of that past by the Islamic Republic. 

Twentieth-century Iranian architecture remains an understudied field and its history 

provides a fertile ground for interpreting modern Iranian history. Through this monument, 

which has left its traces on Iranian national identity, a nation’s history and path towards 

to the future has been accepted, amended, and rejected. It is worth exploring the history 

of the Shahyad monument in order to comprehend how it was used as a stage for the 

mobilization of Iranians during the major political events and revolutionary upheavals 

that have shaped a crucial period in the history of modern Iran, from the ensuing anti-

Pahlavi protests in 1979 to the uprisings of 2009, both of which draw attention to the 
 
569 Ervand Abrahamian, Iran: Between Two Revolutions, 532. 
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monument’s continuing role and public relevance for the people of the nation.570 Despite 

years of neglect and lack of maintenance repairs, Shahyad/Azadi, as a monument that 

for almost half a century has served in the nation’s capital as an emblem of Iran’s 

modernization and as a symbol for freedom, still stands but not in the way many believe 

it should be.571  

 
570 For the role of Shahyad/Azadi during the 2009 uprisings see: Zohreh Soltani, “The 

Transformation of Public Space.” 
571 Today the monument’s cracked stones, peeling walls, and locations where water drippings 

occur are clearly visible to the monument’s visitors. According to Amanat, the poorly done 
repairs and lack of maintenance have subjected the monument to exposure from humidity. 
Hossein Amanat interview with author, December 13, 2014. 
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Appendix.  
 
Figures 

 
Figure 1 Shahyad's Advertisement on the front cover of Ettela'at, September 1, 

1966.  
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Figure 2 The Laying of Shahyad's foundation Plaque. Shahyad Aryamehr, 1971. 
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Figure 3 The Shah’s five-ton bronze statue by the entrance to the Aryamehr (Azadi 

in post-revolution) stadium. Ettela’at, no. 13625, October 19, 1971. 
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Figure 4  A decoration with the bulletins of the Shah's White Revolution. Also 

visible in the distant is a decoration of the Pahlavi crown. Bazm-e 
Ahriman, volume 2. 
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Figures 5 Decorations in Tehran in Kayhan International, September 15, 1971.  
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Figure 6 Decorations in Tehran in Kayhan International, September 18, 1971. 
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Figure 7 Replica of Persepolis ruins in Tehran’s Valiahd Square. Kayhan 

International, September 15, 1971. 
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Figure 8 Decorations on Eisenhower Avenue leading to Shahyad Square. Ettela’at, 

September 8, 1971. 
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Figure 9 Shahyad’s inauguration ceremony, the Shah in centre accompanied by 

Mayor of Tehran Nikpay on his left and Emperor Haile Selassie on his 
right. Ruznameh-e Jashne Shahanshahi Iran, November 6, 1971. 
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Figure 10 Gholamreza Nikpay the Mayor of Tehran, left, presents to the Shah a gold 

plaque on behalf of the people of Tehran. Ettela’at, October 17, 1971. 
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Figure 11 Guest bandsmen at Shahyad’s inauguration, “A The Teheran Journal 

Special The Monarch at 51: A Look at the Man,” The Tehran Journal, 
October 26, 1971.  
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Figure 12 Fireworks at Shahyad's inauguration. Jacques Lowe, Celebration at 

Persepolis, 1971. 
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Figure 13 Monument on Iran-Novin Square. Kayhan International Edition, October 

18, 1971. 
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Figure 14 Aryamehr Square in Mashad. Ruznameh-e Jashne Shahanshahi Iran, 

August 11, 1971. 

 
Figure 15 Aryamehr Square in Mashad on a postcard. Author’s collection.  
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Figure 16 Iran Air Pamphlet before the Centenary Celebrations. Author’s Collection. 
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Figure 17 Iran Air Advertisement in the 1970s. Source: Washburn, Dan. “As U.S.-

Iran Flights Become a Possibility, Revisit Classic Iran Air Ads,” 
AsiaSociety.org,http://skift.com/2013/10/02/classic-iran-air-tv-commercial-
from-the-1970s/#7. 



 

157 

 
Figure 18 Iran Air Advertisement in the 1970s. Source: Washburn, Dan. “As U.S.-

Iran Flights Become a Possibility, Revisit Classic Iran Air Ads,” 
AsiaSociety.org,http://skift.com/2013/10/02/classic-iran-air-tv-commercial-
from-the-1970s/#1. 
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Figure 19 The Economist, issue 7010, January 7, 1978. 
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Figure 20 Shahyad in the Iran Tribune, March 1972. 
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Figure 21 The Shah with a Shahyad cake. Iran Tribune, November 1971.  
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Figure 22 The Economist, November 4, 1978. 
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Figure 23 Swissair advertisement featuring Shahyad. Iran Tribune, July 1972. 
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Figure 24 A lotto ticket from December 31, 1975. Source: “Lottery Tickets 1341-

1356,” Shahrefarang, http://shahrefarang.com/iranian-lottery-tickets/. 

 

 

 
Figure 25 Iran Peyma bus ticket. “Iran Peyma Ticket,” The Iranian, 

http://iranian.com/Pictory/2003/February/ip.html. 
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Figure 26 The contrasting images in the first page of Recaptured Glory. 
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Figure 27 Shahyad in Recaptured Glory. 

 

 
Figure 28 Shahyad in Recaptured Glory. 
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Figure 29 BBC Brown Boveri advertisement in the Iran Tribune. Source: Iran 

Tribune, October 1971.  
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Figure 30 Shahyad in advertisement by Irving Trust Company. Source: “Tehran. 

Another Location for Number One Wall St.,” Wall Street Journal, No. 3, 
1975. 
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Figure 31 A postcard with the image of Shahyad incorporated into the Iranian flag 

for the 1976 International Fair in Tehran. Author’s collection. 
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Figure 32 Shahyad’s image in advertisement by Iran Tours and Travel Corporation. 

Source: “Iran Introduces Deluxe City Tours,” Iran Travel News, Spring 
1976. 
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Figure 33 Shahyad on the 200 Rial banknote. 
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Figure 34 Shahyad’s floor plan. Source: http://www.iran-eng.com/ (accessed 

January 2014). 
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Figure 35 The very first objects in Shahyad’s museum. Mehdi Akhavan, “Journal 

Gets an Inside View of Shahyad Tower.” 
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Figure 36 Shahyad surrounded by military forces in the midst of the revolution on 

November 1978. Source: The Sunday Times, November 12, 1978. 
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Figure 37 A painting by Hassan Ismailzadeh Zanjani from 1979 fearing Shahyad at 

the top right corner. Photo by author at the Victoria and Albert Museum in 
London in September 2014.  
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Figure 38 The introduction plaque outside the Azadi Tower. Photo taken August 

2013, author’s collection. 
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Figure 39 The detailed plaque found in the entrance hall in Azadi Tower. Photo 

taken August 2013, author’s collection. 
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Figure 40 Mural on the outside walls of the monument’s entrance. Photo taken 

August 2013, author’s collection. 
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Figures 41 and 42 Mural on the outside walls of the monument’s entrance. Photo 

taken August 2013, author’s collection. 
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Figure 43 The “editing architecture” of murals on Azadi’s walls, sees the 

transformation of Achaemenid columns into minarets of mosques. Photo 
taken August 2013, author’s collection. 



 

180 

 
Figure 44 An early drawing of Tehran’s telecommunication tower, the Shahestan 

Pahlavi Tower alongside the Shah and Nation Square, the basis of 
today’s Milad Tower. Source: Llewelyn-Davies International. Shahestan 
Pahlavi Book II: The Urban Design. Tehran. 
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Figure 45 A cartoon depiction of Tehran’s two monuments on Sina Hejazi’s 

promotional picture for his song “Tehran.” 
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Figure 46 Variations of Shahyad/Azadi’s image used for decorations, miniature 

statues in parks, and as facades on apartment and houses. 


