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Slash ﬁctmn is the term used to descnbe amateur pornographre-iexts o

about characters in- mov1es and on telev1s1on shows written generally by, :

and for, heterosexuawomen and pubhshed e1ther in pnvate zinesor - -

--onliné. Th1s type of sexually explicit materlal violates copynght laws and

as such is-an 1llegal form of pomographlc wrmng ‘The hlstoxy of slash “

and censorshlp explored in relation to the ferninist perspective on these

1ssues Responses to an onlme survey completed by 210 slash authors '

R

and publlshers were quahtatwely analyzed Seven key t_hemes were
dlSCOVCI‘Cd Fermmsm Pornography, Censorshlp, Risks for Wnters : ', d
Media and Technology Savvy Respondent Profile, and Cross—Categorles
The resulting analysis shows that W1thm this commumty there are a |

. range of oplmons on common terms such as “feminist,” “pornography,

I __and “erotica.” Slash writers are also generally- coneemed about,,,,,,,,,,

censorshlp, recognize the nsks they take i writing texts not ;anerally
accepted in somety, and-take precauhons that minimize the risks, but

still atlow them to publish their works.

N

M%g — - ﬁe&onwouﬂmed—alongmtka&ovemewoﬁhehmtmyo&pemwhyw O S




. Dedication

>,

%

1would hke to dedlcate this work to all the slash Wnters and produccrs
A A
who part1c1pated in rny research Your wxllmgness to talk with me made
Wms possible and [ am greatly mdebted to all of you . b
] .
: )

iv. -~ L L



Ackxibwle;lgments

I would hke to acknowledge the help and support of Katherme Langley, a. R .
longtune participant in fandom and member ‘of the slash commumty‘%
. »

Kathy has been in fandom for 28 years, and has an extenswe knowledgé‘ e
of both slash and fan hlstory I am greatly mdebted to Kathy; I would

never have been able tqwnte the Hlstory of Slash section ol' my thes1s

*

without her.

f

I would like to thank Kellie Matthews for graciously allowing.me to Juse

her story in my thesis. . s Yoo
1 would also like to acknowledge the time and effort that Dr. Brian
Burtch put into hel'ping me produce this thesis. L

T would like to thank Dr. Jaqueline Lev1t1n and a]l‘ﬂfe members of my

comtmttee

Fmally 1 would like to thank Paul Doerﬂlng Without his excellent edltmg

skills this the31s would not be the ¢ same. | L ol '




- i(("
Table of Contents L i
R g 0 . 3
APPROVAL . \ _— oinmss et e NSRS |
ABSTRACT ..o - remsisnss s siesses NUURIERIN || SRR
v " i ‘ - v' . . “‘_ 1+ . .‘ E
DEDICATION — e . eerene N %
' s P ‘, - ; ’ . ' | 4 | ’v |
~Ls o ACKNOWLEDGMENTS V-
‘,
TABLE OF CONTENTS.. ' —— ' cmesnenes VI
LIST OF TABLES AND FIGURES ' . : : : X

<

'INTRODUCTION .o ' ' % e 1

: 1. SLASH AND THE PORNOGRAPHY DEBATE...... ; S 8
. h— - - )
b HISTORY OF SLASH....ovcvvrerrerens et SO et rsas e eins s g 8
L " The Lucasfilm Lé}té&s.f.f...r.i.,..’..'.'.:‘.7..'...7.7.'.'.;.'..7.f.:1...-f.L..".7...7.7.'.3.'.:.7..7..7.:.:.7:..7.7.7.:;.7..7».'.7.7.".7..:.7.”..7.'.7..':.".7..i.:.’.:..’.'.r.:.r.ﬁ...'..7..?.'"13”:7 :
R R et . 16
ACADEMIC DISCUSSION OF SLASH eremeee s serins . e reresermernes Forvrrranes 17
v ‘7 . . ) ' . . . R . ] -
PORNOGRAPHY OR EROTICA? ..cvcvvvlreerescenesensnessssssesssssssssessesesssoee e v ebeeseseins 23
HISTORY OF PORNOGRAPHY AND CENSORSHIP .......ecereeseeesseeeeeressstoesessessesseeeeesessnes eeeerrreererrenenes W25
Anti-Pornography Feminism in the v/ JRURO 3 .............. ceeeres 27
'Opposition to Anti-Pornography Feminism....................... SRS ettt e et ne s nesn sneaeas 31
I — . RESEARCHDESIGN 37
I 1+ ToTa o o (OO I — eseessssreensmaerenaes e esigaetseasasssssanssasnsessmsanen eetverenmresne .. 37




- B B .; "i’i
% = *
r . }
SAMPLING <.....c..vocumeersessessssess ieiesssessssssssssassssssessesssssssssssessenissssssssnnes sssasronsesessossendons Seremmsssnssnssnin crerns 45 -
" TYPE OF INTERVIEW ......oovveeueslvssnsissnesiiisensossenensesssensens viermserienes ST R’ -
o) “CHRONOLOGY ..oviiunmrnsiammisensisforsansnnsssases S— e resene TR M i e 49
. DATA ANALYSIS....ooieieeienersiesisnnsiianninnasnssisssesensns wressensensesatnestaas reereeeesen e sese e s e e eedrtsaeat e e resdrae 51
Q 'l 7

FEMINIST RESEARCH AND THE PRESENT STUDY

" Must Not SPEaK FOP OREPS .......cooeeoereeeeesreneeseeee N ST - PRSI S R
T RECIPIOCHY ...ttt s I
M3t Be Emanc:}:aroryi.—., ...... erersieeee e evabeenes v ettt 62
“us - % B v » o ) .
- Self-Identify as FeMinist .........ccomicwmsosmersseions ST ST W65
) ' ’ . Xa d \‘.\
IT1. ISSUES ARISING FROM THE DATA...... 66
FEMINISM oot iscnninennnnnee . eveeeeesesee s msssisssees s e ieeesee e seseeree e bererrenenns wene 66
L. Identifyiing QS @ FEMURISL...............cooevieeresiepareeessesinsasssaescsssesss s ssssas s sesnessesssssssentesssaseessssnosssssoen 67 7
2. Conﬁtsion Overthe Term............couieonnecnccnennns OO O T SOOI ST 68 .
- N 37 Humanisb/Equalis Yeassnenass s neenr e T..-an-‘.¢A~;a;?i':t?AiF€;n£E’.-."-..? ----- D R P P e iesessenn i.....ﬁ;.'.‘.:.q'6977 T T T T T
4 ARU-FEMIRISE .........ocoveveseeeeeresnines et tsas e sss e s e N
3. PersonalExperiences/Strong s 70
. e .
: . 6. POWEF O FWFIHING.......ccooveoeeiieeieee ettt s e st st e et e s ste s ev e te st em st seesee e e eaeen sasaeaes 71 "
~ h . : .
. 1. Confusion Over Pornography and Feminism ..................ccooooveun.. § .................... s 73
2. P},o-Pornograp)ry Beliefs ...t e e e et 75
3. Pornography vs. Erofica..................... PR Ceiermeseeitoemnemsestsesesessen e eacens v setedint 76
4. Pornography is Pictures, Not Text,a .......... S 78
. 5. SlashIsn't Just Sex....................... Heveresee e garesaeraabens ereret e anen s R0 O Dieveeeas 79
- ’ ' . L
'CENSORSHIP .............. arensunsaens Cimtrressmesstessisssesssinsssnanns OSSO S ——— srrnren sresenas 81
- . I. Community Censorship vs. External Censorship...................icouvoeroriennnecnessaseensnnsors o e 827
) ) e o L3
Vit oo - - o T



RS :
’ - . — VA,l' - B — . = - - : AN o . «‘2“ - “ - ‘w
2. Understanding and Acceptance of Some Censorship.......................cc.cccumireioivememamsrermsenio I8 T
RISKS FOR WRITERS. .........cccovuertmenraorennsd freeseiie s e ases s sres e nensaesas RSPV PSR A SRR Y S | -
U RISK oot e e TS A & .. ¢
MEDIA AND TECHNOLOGY SAVVY wecot i eeeeeresier oo e sesoesee T aevevaminen S v R
1. Use.beesources,....;...........v.*..........f. ............. e venseeseeanes evrerareeraran e senes e, . 88 .
2. The Powers That Be and the ‘Quicksilver Aharchy of theNet'.............. ' ....... SRR 89
CROSS CATEGORY ....cocuemnermnrssmssessnsssssessanssassssansens ereverenaseenes e ereese b sines s iss desenes 91
, I Censorship‘ahJMédia'anJTevchnologySavw..‘ ........................ fereeeeeannereneeans et s 91
: R : : _ y _ ‘ w
’ PROFILE OF RESPONDENTS ..........covvemmansssamsennecenssssssonsnnee e sesssesaasens b sssaa e es st 92
"IV, CONCLUSIONS e cier s st - vereerernnes 98 ©
KEY FINDINGS «........ ( ........... revrersssanesreneras: Phvervssimmesesieaibeseseas enismssanaeiannnns st 95
- Feminism..... ........................................ pereeneee e ’ ........................ 95,
Pa)‘no’gréph_ﬁ.......................; ......................... i en——eaeeeaarearnaneesaneenas Terreereenaeanne I crrerinennens 96
Censorship..................... ?s: ........................... ............................. NN 98
'Ri.;k'..?--.---.-u..----......‘..--.-.-..--...-“T-----: --------- Peseassatreveivnasrvasnrnessanan T-n-.;.‘.f.f ....................... .7.........7....-....:799*7 - I —
Media and Technology SaVVy ..............oioveeeoeveeeeeeeeeseesssessoressiessesssseoes ettt 99
PERSONAL REFLECTIONS...........evteveernereennnes e aseesnessens s R e eias s st nniies o S 111
LOOKING BACK «..ccuvunrarrncrensernsaiessssseessassesssssssnsasssssssssssssnsisssssenssssnssasessesssessasssissessansessssnoss SO [} I
SLASH, FICTION AND IS IMPORTANCE FOR FEMINISM AND THE SLASH COMMUNITY.....r.rrvrrsrens 102
> APPENDIX L. QUESTIONNAIRE 7 108
. ® - APPENDIX Il. WEB PAGES : ' e 112,
PAGE L.t ess st e ss e st s st s s nss senee st st s se s et st ansnsn s ansabanninstesansarsares s 12
PAGE2.......... ettt aer ettt et e Rt s s R e e AR ARt A s aa SRt an bR et teen e meensessenreebats 118
PAGE 3ucceovvvrecnveesesssssssssmsesssssssessssssssssssesssssssiesssssssisssessssssesssssssssmssssmsssssssssssesssos rouesssgmssnss 121
PAGE Q... ettt s e et e en s e st ea e e s ane b st et e aa s s st s s st e b sreashars s ssbenatsmbenes 125



>

t LN
| APPENDIX [Il. EXAMPLE OF A SLASH STORY 126 .
A BT
Mox SE Beerevoenrertessansnssrnatssassteasesasesetsnitensranntiensteessnennearin yereeesrearinrrerens 126
. GLOSSARY , 4
COMPUTER TERMS ......ocervecic e e e L R STEET RO E ) BEEE
. FANNISH TERMS ......cororrv oo S et SR, 142
. S}éws,‘CHARACFERS, AUTHORS, ACTORS, PRODUCERS AND PRODUCTION COMPANIES.................. 149 .
ZINESANDSTORIES..AA ............. T eseeeeseessssns oo 155
BIBLIOGRAPHY ‘ ~ 159
IS :
»
_/ =
3. -
3 s ) "
s . _ T
B . S X



’§

,,,,,,, _ List of Tables and F s S e
N . N - - : ]
TABLE #1 - DIVISION OF QUESTIONS INTO THEMES - }
: |

TABLE #2 - QUESTIONS AND THEMES

14

FIGURE I: PROFILE OF RESPONDENTS

v . - +
) ) e '
: - \w v >
;}i - } . - »
= - .
ny
,,,,,, SR e -
.
- £
4 .
- o
¥
. L -
»
’ .
. 7
% -
‘Q 2
- R ,
- ¥ : s
4
. ~ ¥
#
, ¢
*
. L]
. -
B
- — - - - I — — R — — — w‘\ —
. . -
-
IS
3
#
r
x -




: f\

-

in;tnoﬂu;:tionn;;l_;gﬁ

L
»

For the most part, television shows are men’s most basic fantasies made

, e

large. In the world of the small screen, despite a few inroads rnade by

&

~ interest men, are of primary ihterest. We are exposed to explosions and

. fmachogposmring»buLfewwgmen;unlessAyoueoun%the4arg&bfeasted# —

small-waisted bevy of women that habitually throw themseN'es at our

“heroes” each and every week What if some women despalrmg of the o

small screen demded to take matters mto their own hands" AWhat if they

reshaped _matenalsi untxl it better suited what they really wanted? -

- .We would have the subject of this thesis, slash fiction: sexually explicit, .

,'arnateur;"gay’male’v and lesbian tales produced ﬁfedaﬁﬁﬁaﬁﬂs}"by"' B

heterosexual women, for heterosexual women, about characters in
rnamstrearn telev151on series and feature movies. - In these tales, Fox )

Muld‘er (from the h1t show, The X-P\les) is madly in love W1th hls enemy,

" Alex’ Krycek while Jean- Luc Plcard (from the telewsmn senes Star Trek;

The Next Generatton) cannot get enough of hlS sometime nemesxs

sometxme allv O Ongmtmg n the I%ngtkuhapamngbﬂmm

the occasional “woman’s shbw” or cable channel, men, and thin'gstha‘t*” S e

,,Spockirom m&onglnaLStarl}ehsenes, the genrewasdubbed%lash”

due to the slash mark (N placed/bgtween the characters names to

T

mdlcate who the story was about Eventually the genre evolved 1nto
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-

ush@ just]the ﬁrst initials’of the charact'er?s ﬁames:'e.g., K/ S

~ (Kirk/Spock) or'M/Sk (Mulder/Skinner). . LT

' Cotnpames that produce these televxslon senes or feature ﬁlms own the
nghts to the characters Thxs means that only they, or the people they
give ofﬁc1al perrmssmn to can produce any matenals usmg those |

- k.

characters Th1s arrangernent prevents others from rnakmg a prof t frorn

characters without thelr.express perrmssmn ,and allows copyright

-

owners to control content lmked w1th copynghted senes and characters ; \ A
| Slash writers lack ofﬁc1al per:msston to 7use these characters ;n writing -
their stones they are breakmg copynght law. Slnce tradmonal
i ‘pubhsh;ng houses can not lega.Hy pubhsh slash, these stories are
*pubhshed in underground magazines ;(called ! zmes ”}), or on the

 Internet/World Wide Web the web. The zines.are sold through the web,
mail order, or at conventions, thOUgh rv‘arely«ppenly'_at t'raditionalr | o
conventions. Since the mid 1990s slash fiction has ma.de'its mark on‘

| the web commumty, 1ntroduemg 1tself toa number 'o*f people prevxouslyd

' u‘naware of its ex1stence and expanding its reach COns1derably Even

Wlth this greater exposure slashdietion is Stlll relatively underground,

w1th few people outside of the fan commumty aware of its exxstence ‘As

fandom in general isa margmahzed and underground commumty, very .

little has been written about it over the decades. v SIash‘fandom is even

2



~more hidden; there has never been a book that outlines the historfﬂlf

___slash fiction. a

£
- _

Studying slash fiction offers us a chance to ex_plore what women think
~and feel about a wide variety of issues of interest 'Vin'qufmen’s Studies:

pomo‘graphy, censorship, feminisrn t'o name a few. The vf}'riters and

. producers of slash ﬁctmn are explomg@eu sexuaht:y and des1res in an

envur’onrnent des1gned and controlled by themselves. For this ‘thesis 1

+ contacted slash ﬁctlon writers and producers to explore thelr expenences S

wmh s’tate community and personal censorship. As there are few’

o~

academlcs writing on this topic, th1s project is a .prehrmnary, exploratory"

 project that will provide original information from a small sample.

-

3 . ’ —

f—y

, ,I,n:the ﬁf‘Sf,Chapter the history of slash fiction is. outlined from its hotly ... - '
» debated beglnnxng in the Star Trek fandom to the Star Wars controversy,
»and on to slash fiction’s presence on the web. An overview of the
; /

scholarly interest taken in slash is presented next, with attention paxd to

- ‘academic works by Joanna Russ, Constance Penley and Henry Jenkins.

,zr | Rt

; /Qhe chapter endé’with an overview of the history of pornography and

censorshlp explored in relatlon to feminist perspectlves on these issues. .

T T - - LR . o -
. B - i *

The second chapter Sutlines the research design used for this project.

. The 'concept of the lnternet as an elite technology is explored, along with



issues of access for my participants and the type of i mtervlews used

How the data were collected is explamed in depth, as is the analy51s

participate in my research. _ \

L4

process. An e)’planation of feminist researchvis presented along with a

- discussion of why the present research should be considered feini-nist.

s

The results of the data analys1s are presented in the ‘third chapter ’I‘he

-
-

data falls into seven different categones felmmsrn pomography,

*

censorshlp, nsks for wrxters"medla and technology savvy, respondent
profile and cross categories. Quotes from respondents are used

extensivelyrin the analysis, with any spelling or serious grammatical

mistakes corrected to promote ease of reading.

R

. Finally, in the fourth chapter key ﬁndmgs for each categoxy are

presented along with a eonclusmn explorlng the unportance of slash

fiction for feminists and the use of myaresearch for the slash community.

"In Appendix I and II, the questions asked of the respondents are

presented along with the web pages each respondent had to access to |

\

In Appendxx III an example of slash is presented. I felt that it was

unportant that at least one example of slash be included in this thesis.

The problem is that no one story will truly capture slash fiction. Sorne

——




“slash iség;plieitly sexual, some is mere’ly romantic. Some slash Stories

o are well written and polished, almost professwnal pleces, whlle others

are dec1dedly amateurlsh Slash stones can range from two- -page sexual
" f_{studles to sprawlmg eplcs lastmg hundreds of pages. Fmally, and -
perhaps most mgmﬁcant there are llterally hundreds of dlfferent

fandoms. -

The short story presented does not represent all of slash fiction, but

~ instead is a short work: offered to me by an author respected w1th1n
various fandoms. Moonrise is written by Kellie Matthews and takes place v

in the Due South universe.

Due South is a Canadlan show focused on the adventures of a member of -
/the Royal Canadian Mounted Pollce Constable Benton Fraser, living in -
Chicago with his deaf half-wolf named Dlefenbaker His partner; a |
Chlcago detective named Ray Kowalski, is the other prominent figure in-
~ the show. The Canadian nature of Due South appealed to the Canadian R
in me. |
This story was chosen for a number of reasons. Kellie Matthe'ws is
considered one of the better authors currently'writing‘ slash fiction. P
Generally, her works are long, complex stones ‘but due to space issues, I
chose one of her shorfer, more sexually dnven pieces. Kellie l!latthews

o wasiheauthorﬁLtheivegLﬁrstpiece;oLfanfmﬁomLeveLreaw

__story called Gemma sent to me by a friend). To include one of her most
recent pieces of fiction in this thesis felt like coming full circle in the Xé B

journey begun with that first story. Moonrise is a sequel to a much




J

-

B hoh,longenandmommo&edstory,buttmstands alone_qmtetmcelyt_ Thenntt;;h,t;;;;;‘h

author feels it has a shadowy, almost bittersweet tone” that I thmk

: descnbes it well.

to individuals not experienced with fando’m\.A A glossary of térms is

¥

Many of the Wor'ds\’&nd phrases used in this research will be unfamiliar

provided at the end of the thesis for convenience. Readers are

<

- encouraged to make use of this resource whenever they come across

terminology with which they are unfamiliar.

;
* -

[' seif-identify as a feminist both as an individual and as-a researcher I

believe that women are eq\]alxto and .should be treated as equal to men in )

soaety 1 que/s/tlon the stereotypes and i 1mages [ am presented with in’

/

a researCHer,,I focus on 1ssues relevant_ to feminism in particular and to

women /n general. I am concerned with my representatxon of
parnc1pants and am careful to make my biases clear to both the

part1c1pants in . my research and the readers of the finished product

/,
/
/
/
/

I am aware that there is a struggle between bemg both a researcher and -

- everyday- hfe and I work to improve the posmon of women in socmty As I

=

an mslder to the corm}iumty As an academlc | have a responsibility to

- the academic commurnty to present a well balanced and researched

- pro_]ect As an 1n81der I rmght feel that 1t is best to present the slash



community as speaking mﬂ'}} one, well thought out voice, inSteadof

- showing the confusion an eont'radictions inherent within a grouprof

mdmdua/l:i As a rnem of a hldden cornrnumty, I mlght also feel that
it is in the hest interest of the commumty to present the thoughts and .
views of the eomqmn;ty in a posmve manner so as to put the slash
community’s “hest face 'forv;/ard”v. As a feminist reeearcher, vthés dual =

responsibility is important to not only a'ckriowledge,' but to work to make

e

sure neither one is glven precedence over the other The issue of

conducting feminist research was taken senously in thls project and

various techniques and strategies were employed to insure that this

paper took adva_nfage of feminist research practices. A more detailed

discussion of feminist research occurs in Chapter II.

"
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Slash and the Pornography Debate,

e
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History of Slash e

The roots of slash ﬁt:tion.lie in the established t'r'a,ditib'n of S_c‘ience' Fiction. ~

,,u
P "

) LI : i .

I KU e e T T

Fan&em (SF Fandom). SF Fandom, a predominantly mate community

centered around science fiction authors and their stories, has been

around for at least 70 years (Langley, March 18, 1999). SF Fandom was

based on fanzines and conventions, where pe‘ople'with similar interests
gathered to discuss topics of interest. Fanzines (or zines) were small,

amateur, private publications usually focused on one topic or concept.

Zmes generally had an extremely §mall prmt run, averaglng 75 to 250

: coples for distribution. These zines predormnately contained nonﬁctlon

.wntmg, Letters of* Comment (LoCs), reviews, and critiques. There was

" some fictional writing, but When science fiction. became more popular in

the 1950s, most fiction stories were ptébhshed p‘i‘ofessxonall_y, rather than

b
B

in amateur zines. '

A

The NBC network televised the first episode of Star Trek on Sepfember 8,

71966 Fanfictlon took root here and flourished, with many Star Trek fans

coming directly from the SF tradition. Since Star Trek was a television

~
8
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ce fiction and to -

show, many people drawn to it were new to both scien

the fan community. These hew .fains, predominantly female, Were- drawn

to fandom as a result of Star Trek, not for the science fiction premisg of

the show, but for its intéres_tihg characters and theix'"interavctiohs
(Tulloch Td Jenkihs, 1995, Jenkins, 1992). These “Character Fans” did
not want to explore science fiction and sociological therries (as was d‘hn'e' R

in science fiction fandom). Instead, they wanted to write about Captain

James T. Kirk, the Captain of the Starship Enterprise, his Scierice

Officer, Spock, and the other crew members (but mainly Kirkfand Spock)

" as they explored the galaxy, ."boldly going where nom}in had gone - -

before.” D. Lahgsam, a SF fan, published the first Star Trek zine,
Spockanalia, in 1967, at the beginning of Star Trek’sgecond season

(Langley, March 11, 1999). The zine was supposed to be a one-time
" ‘. B

event; nobédy could see filling more than one publication solely on Star o

Trek. However, by its second issue, published in April 1968, sevgralv

other S]ar Trek fanzines were"alre}:ldy in print or going td'print.

Initially, these zines stayed well within the “gen” category (fiction that -

could be reéd by people of any age).- That trend was broken in 1972

+

when the zine Grup was published; it was the only aduit content gzar

Trek zine at that time. In 1975, the first issue of R&R came out, and, in

1976, Grope and Warped Space XX (the adult issue of the very popular

genzine, Warped Space) were_'-:glke’ased. Adult zines were very _ {i

-




controversxal in fandom. 'While many fans were dellghted to see thelr - ..

7 favonte characters in more adult 31tuat10ns other fans beheved that the

people wr‘iting ‘andproducin'g this type of zine debased the shdws with
: - some critics demonith zine writers as godless pomographers

(Langley, March i1, 1999)

. + . | .
® ’ °©
) . . - -
r . '
’ L

In September 1974 Grup #3 published‘ a story, “A Fragment Out of '

Tlme by a well- known fan, D. Marchant This was the first publzcly

publlshed slash’ story (other slash stories had been written and

v Circulated by hand underground, but none had yet to appear in a public

s

forum w1th wide distribution J~Ehe story was highly coded, did not

mention Kirk or Spock and relied instead on ‘he and ‘him’ to descnbe

the action (Langley, March 6, 1999).

- 3 . . ',' el I U

In 1975, ln Grup #4, D. Marchant published an essay in the Star Trek
( letterzine, Halkan Council, on the topic of ‘l(irk'/Spock slash, sparking the

first public discussion of slash. Once begun, and fueled with the

pubhcatlon of other K/ S matenal the heated debate raged for years, with

arguments made on both sides. Critics of slash dlsagreed with the basic

premise for a number of reasons 1nclud1ng; homophobla, character .

assassination, and religious beliefs. Those on the pro-slashrside tended

to argue e1ther that a sexual relatxonshlp between Kirk and Spock was

t

10



- inevitable, or that it was merely a way that the l'ove between the -

characters could develoi) ‘(Langleyh, March 18, 1999).

»

In June 1976, the next exarnple of K/S appeared. Alternative: Epilog to
Orion was wntteq by G. Downes u‘omcally, a fan who had pubhcly stated
her beliefs that whxle the relatlonshlp between Kirk and Spock rested on

love, it was not a sexual lover(Langley, March 11, 1999, and, March 718,-

' UN.CLE. universe. When Star Wars debuted in 1977, Warped Space

1999) 3 As;tlhedebate over the valdity of . slash raged on over the years, |

more >pubTish'ed slash stories were making it into the haan of fane 'A

K/S story appeared in the October 1976 issue of Warped Space XX.In- - T

March 1977, the publishers of Warped Space renamed their adult’ ine'

ObSc’zine. It too included K/S, as did the‘ Septemher 197 7 iss"ue o'f., E

Sensuous Vulcan. Despite the still vigorous objections o’f those opposed

to slaeh, K/S‘siésh fiction was f.i'rmlyr:established when in early /1978,,v | R
© Thrust, the first all K/S anthology zine, was published (Langley, March

18, 1999). | | ’

The evolution of fandom coh.tinued in the late seventies \gvhen fans began

publishing stories in universes set in television shows other than Star

Trek. In 1976, Warped Space published a story set in the Man From

- once again led the pack, publishing the first Star Wars story. This

opened the ﬂoodgates; zines based in various universes bé'ganrto appear

11
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" and flourish. In 1979, Syndizine, the first mixed media (or multimedia) ~ *

zine, appeared and w.ithriturMedia fandOm took;off (Langley, March 18, -

- 1999). With Media fandom, fandom took a giant step away fromlits SF

roots. Distlngljjshed from Star Trek fandom, media fandom focuses on

television shows and movies in general, not on one series alone.

¥

:“ i

The next la{rge senes to enter into slash was Starsky and Hutch (S&H),

*

-

-

1970s American police drama. Due to the unusually close relatlonshlp )_,_q\\
between the two main characters, slash fiction quickly developed among ' .

% r
the fans of this series. The first S&H g gen zine, Zebra Three was printed

in the fall of 1977, with the first S&H slash zine, Forever Autumn,

pubhshed in Bntam in March of 1980 (Langley, April 24, 1999). The

debate over slash ﬁctlon was Stlll raging and antl slash fans were .
partlcularly vocal m\thls fandom Fearmg that slash lnatenals would be
sent to the pubhshers and actors n S:tdrsky and Hutch, the l'trst o
American slash zine, Code 7 # 1, was published completely anonymously.
No author, artist or editor names were hsted (Langley, March 1 1999,
and, April 24, 1999). Threats of exposure by fans opposed_ to-slash
ﬁction did not stop the.ptlblishing of S&H slash fic'tibn. Graven Images |

by J. Aumerle was published in 1981. Other slash authors and CdltOl‘S

A

-either advertlsed slash zines in productlon or publlshed assurances that

 they would not stop nnbhshlsgg S&H slash and the furor around the

‘threat of possxble exposure‘qulckly d1ed down (Langlcy, April 24, 1999).

12
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Through the 1980s, fandom in general grew, with more and more shows |

‘developing active fanbases and the fans of these shows produc,ing slash o

ry : o ,r

.

'ﬁctiOnI.' )

In 1988- 89 the. fandorn of the show Blake’ s 7Was senously damaged " \.

‘when some actors in the show hav1ng become fnends W1th a good

- number of the fans, were shown samples of slash stories. ‘Taklng offense

i,.

' ban the slash authors theyknew from fandom and to rid the fandom of_ e
‘ M
. written in the Rlake’s 7 universe (Langley, June 17, 1999j..

By the 1990 'S, dozens of telev1S1on shows and feature ﬁlms were belng o }

to the portrayal of their characters as homosexual, and seelng this type

- of wntmg as a betrayal of their fnendshlp w1th fans the actors sought to -

~ slash. ' The furor eventually eased, and slash fiction continued to be

-
*

slashed Fanﬁc‘tmn entered the electronic age in 1991 with Star Trek

once agam leadmg the way. Online fanfiction began to grow in

populanty in newsgroups and private mailing lists, but slash still had '

" not made the leap, although there were a few private slash mailing lists

-

in existence. In 1996, slash fiction stdrted to appear in search engine

listings of private web pages, and within a year, it was extremely prolific

— — o\
on the web (Langley, June 17, 1999).

. 13 N
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By this time, “slash” was an esitabli,shedl format and had its own fans,

people who were dedicated to the Vc;ohc'ept of slash fiction itself.. FOf—these o

-

fans of slash as adgenre, anyone' cou’ldbe slashed, r;ot‘ji.lst ShoWs and '7 o
cha}aéters that seemed to lend tl';emselves to slash, "as was done h
previously Slash was written in any show with a fan fdll'owing ‘Slash

* fandom had also moved from the realm of Saence Flctlon buddy cop and

.0

x B-rated TV shows mto the realr}x of the mamstream WIth SCI‘IOUS shows

” : like, Homicide: Life on the Street, Law and Order and Oz developmg a

small but growmg slash following.

o _ /’ 'a
. . . i
The Lucasfilm Letters
- . . )
Zines were generally too small and underground to attract attention from ' .
. 'L 2 ) , > . a : )

. ‘the prddueers of big name shows. The first exceptic}n occurred in June

of 1977; when the‘pu‘b,l'ishers of "'t'lie St}zf Trek genzine, Dreadnought
Explorations, L. ’Maclaren and G. Martin, reg_:eived cease-and-desist |
letters ft'orn Paramou‘ntlra\vavyers. After many discussions betweert the
pubhshers of the zine and various legal representatives for Paramount, 1t
was d1scovered that this fanzine was mistaken for a Vprofessmnal |

publlcatxon. When the confusmn_ cleared, the case was dropp‘ed and,

B .
f—5——7——%&&641rartemperagLshutdown,%h&zineeonﬁnued(Langley,LMarehiLk,%fff

—— - 1999, and Marck 18, 1999). ° e —



" In 1978, B. Clark published the first Star Wars fanzine, Skywalker #1. .

“In the spirit of sharing, early editors of Star Wars zines often sent their

| : ﬁnished producyts to the ofﬁceé of Luoaéﬁlrns (Langley, tlune 30 7'17999)7 -
Lucasfilms openly allowed genzmes based on-Star Wars, but were clear to
- fans that absolutely no pomography (gay or stra1ght) Would be allowed -
(Langley, March 1, 1999) In May 1981 L. Deneroff and C Levme |

published the adult, heterosexual_ stones,' ‘fSlow Boat to Bespin, 1 and 27

in the multlmedla zine Guardian #3 (Langley, Juno\ 1999) In August

of that same%year Maureen Garrett Director of the Official Star Wars :

Ean Club, malled/to all Star Wars fanzlne pubhshers anexplanatlyon of R

£
¥
»

the cease-and-desist letter Deneroff and Levine had received. She’

\g asserted: / ' | .
Lucasfilm Ltd. does own all rights to the Star Wars
characters and we are ‘goingsto insist upon no pomography R
__This_may mean no fanzings if that measure isxwhat is =
necessary-to stop the few from darkening the reputat10n our - :
- company. is so proud of. For now, the few\who iggore the -
~°  limits of geod taste-have been turned over to-our lega |sic]
4 _ department for legal action. (Itallcs in otiginal) (Comlmk #3, .
- September 1981) -

EE -

Ms. Garrett added that some form of official guldehnes from Lucasfilms = -

wouldkoe forthcomlng On October 7, 1981 another letter from Maureen '
/P_ (S

Cxarrett co- 81gned by Frances anlth Legal Counsel was sent to -

‘ ’ N

*'*ff*f*publtsher&of StarW&Fsianzmes;eentamtﬂthheﬁremouslypromxsedi

“guidelines”™. Thlsﬂetterreasserted theownershr;rthrcﬁ:rgl'rcopynght of***f»—ﬁ




&
=
-~

e T ) - \

~all Star Wars characters by 1 Lucasﬁlms and set out guldelmes for all

fanzmes to ablde by

ES

. The key factor which. we would like all fanzme pubhshers :
» and contributors to keep in mind is the wholesome nature -
® - and yroad- based ap of the Star Wars Saga. The
characfer- of the films and all authorized . literature
§ - themselves best illustrate the manner in which. we believe -
L the Star-Wars Saga should be depicted.. Lucasfilm can only -
"~ - appeal to your sense of decency and respect for the Star
. Wars characters in asking that you consider our desires.
" Lucasfilm_objects .to material that contains: pornography,
" vulgarity, or explicit gorerand violence. — The kind of wntmg ;

MA_L - m_auhgwhxchwggzrglomof_ynuwhaye%alnead _labeled "as “garbag
(Jundland : Wastes #5/6, November, 1981 and Comlmk 4
December 1, 1981)

%; - These guldehnesweire vague and overall were cons1dered to be fairly -

v 7 | useless by the fan ;ornmumty, but they had the des1red effect of -

B swashmg the buddmg slash community wo!‘kmg in the Star Wars

universe. Adult fiction was ‘still published, blll,t it remained deeply .
® underground. Over the years a few cease-and-desist orders have been

?

~{ sentout in other fandoms, but none have had the same fandom-wide
s : ® ‘ - L -
effect of shutting down the public production of slash fiction as the

Lueasfilm Jetters did.

‘Slash Fiction Today - - : R

Slash fiction, initially a small movement, has gained a more. mainstr‘eam

proﬁle hﬂently SF Gate the online version of The San Francisco

Chronicle, Wred and Salon magazme have pubhshed amcles mentlomng

slash ﬁcaon. Nevertheless, slash works are still con&dqred socially



R

penphera.l Internet servers, concemed about thelr 1mages as well as =

copyrxght mfnngement wﬂl often shut down adult” sites after" recewmg

- -
only one or two complaints. Geoeltxes, in particular, has removed several

slash sites. .

ENg
a

As yet, ho;wever, no one has challenged slash in a court of law. While "

many creators of feature movies and television shows know of the

existence of slash fiction, many turn a blind eye toit. Even George

~

Lucas, who p#\‘e;qously attevmpted to remove all pornography from the

Star Wars universe, has yet to attempt to tackle the slash fiction writing

for his latest feature, Star Wars: The Phantom Menace. As well, with the

‘increased interest in slash fiction, the traditionally held mw of slash asa .

¥

- violation of copyright is being debated. Some recent, thinking suggests

that fanfiction and slash fiction should be protected under the banner of

“transformative” works and thus not necessarily considered as copyright |

‘infringements (Leonard, 1999).

Academic Discussion of Slash- -

‘Science Fiction author Joanna Rtiss' was-the ﬁrs_t academic to write

about slash ﬁction in a public‘forl.‘lrri:T In her 1985 collection of essays,

Magic Mommas, Trembling stters Puntans and Peruerts she reworked T

‘her essay, “Another AddlCt raves about K/ S” prevmusly puﬁlshed 1n

1985 in the fanzine Nome #8 The next acadexmc Wntmg about slash .

e




e
was, “Romantic Myth, Transcendence and Star;Trek Zines”tby Patricia

'Frazer Lamb and Diana L. Veith in the 1986 book, Erotic Uriiverse'

the feminine or masculine characteristics needed at the time.

Sexualzty andb(Fantastlc therature, edited by Donald Palumbo These

| authors put forth similar theorles to Joanna Russ about slash ﬁctlon

Likening slash to romance novels, thesg acadermes tell us that slash is -

better than porn because of its focus on characters and relationships,
| L . i A
but that it is still based in dominant views of society. For Russ; Lamb,”

and Veith, both male characters are written as women or androgynous

beings; both are active and pdssive at any given point, each ‘embbdying

In answer to the most pressing question - Why two men? Why no

women? - they speculaté that what women want is'a relationship based

men in society, they say that women cannot imagine a relatxonshlp

between a man and a woman ever being equal. Russ, Lamb and Veith
also believe that since it is difficult for wOrnen‘to see themselves in a
relatlonshlp where they save the day” then return home to a posmve
and loving partner, they pro_]ect all of these combined desires onto the .

V4

male characters in Star Trek - a relationship between two men, based on

on equahty Because generally, women are,‘lotlu\b_s/\nvely equal to . S

equahty, respect, and mutual trust and loyalty It 1s only at the end of




women to remove gender as the determining force in relationships‘., Slash

>

‘writers provide both men and women with a vision of a new and different =~

way of loving, and open up new possibilities for women.
A 1d € T Wor

The fan and academic, Edi Bjorklund, publisI;ed her article, “Thinking
About Slash/Thinking About Women” in Nome #11 in June 1988.

Bjorkiund agrees with Russ, Lamb and Veith that true love can onl); be -

" found between equals and that “wor‘n'f:n éannot see Ehemsélves saving the
I;niversc. Bjorklund points out that for sbi/n;wbmén,:‘élas‘h has a , |
political purpose. It furthers the feminist tenet of decreasing sexismand

hornophobia,’and it is efnpowering,_ai women publiély asseft their.

E sexualiﬁes. Bjorklund makes a cbnnection between slash and women’s
real life éxperiences, s?ggesting th%)t writers and readers of slash use in g
as a lens fo help them focus ont and deal with, the discﬁﬁingﬁon and -

inequé—;lity they facé in their egeryday lives. Recognizing the diversity of

slashufancglbm, the different functioné it piays, and the qualities that |
people take from it, Bjorklund writes: “Slash is not just a new kind of
wbmeh’s literature. It is a means whereby we may defy a wide variéty of

social conventions and taboos.... Slash fande is, to sum up, a tactic of

" subversion for women” (Bjorklund, 1,:988, pg. 38).

¥y

" In 1992, Camille Bacon-Smith published her ethnographic study of the

female fanxommunity, Enterprisiﬁg Womery; Television Fandom and the: ;

19



i

Creation of Popular Myth. In her discussion of slash ﬁction, Bacon-Srnith

disagrees with Russ’s assertion that the rnale characters are really o

female. She believes that th1s argument rmght hold some general

- |
credibility, but it is too simplistic to encompass the ent1re genre Bacon- \
'Smith believes that slash ﬁction gives women a place to distance

themselves from unfulﬁlhng relationships with men and creates an ‘
. : : ]

avenue where female writers can explore their feelings towardmen.

Many fans disagreed with Bacon-Smith’s conclusions as misrepresenting
Qfandom and their.own expenences (Langley, February 21 1999, LCWIS, |

1997).

*_ Constance Penley, in her article, “Brownian Motion: Women, fl‘actics, and
Techn'clogy” (1991), argues that WOrnen write slasl; ﬁction because it is

~ fun tc write explicit erotica,\‘and because the, very practice hf reading’ ani .
writing slash fiction reduces the societal mequahties between the sexes.

In her. later works, notably the book NASA/TREK (1997), Penley expands

this notion. Countenng Russ’ arguments that women writing slash seek

to turn the male characters into wcrnen, or androgynous heings, ‘Penley

_proposes that the women are attempting to rewrite the male body' into an

&nage that is more sensitive and caring She believes that slashers are

thus wnting more than just their version of a perfect man they are also

,cntiqumg and reworkmg soc1ety s definitions of masculinity.



In 1991 Henry Jenkins IlI, wrote the article, “Star ﬂ'ek Rerun, Revre'a'd h

Rewntten Fan Wrxtmg as Textual Poaching.” In this artlcle Jenkms s .

lntroduces us to h1s use of the notxon of “textual poachmg, fi rst
introduced by chhel DeCerteau. Jenkms bneﬂy merltxons slash ﬁction{
tellirig us that, “what K/ S does op{enly, all fans do covertly.v In v
constructing the feminine countertext that Iurks in the ma_rgi'né) of t.he

primary text, these readers necessarily redefine the text in the process of

~ rereading and rewriting it” (Jenkins, 1991, pg. 196). The next year,

Jenkins expanded these thoughts in his book, Textual Poachers.

In Textual Poachers, Jenkms builds on DeCerteau’ S 1dea of poachmg
For DeCerteau in h1s book The Practice of Everyday sze (1984) a
struggle exists between the readers and the producers of texts. In this

‘ struggle authonty is glven to the producers as the socxally sanctloned

o
people who “know” ove_r tl'}e less knowledgeable readers and consumers

of the text (Jenkins, 1992). The produeers of the text have.the\{:right”

way to look at it and the consumers must meekly follow along. Terttual
poachers challé_nge this pattern by ereating their own meanings from the
texts, ' For Jenkins, DeCerteau’s notion of poaching ackno“fledges ways | .

in which fans can resist and challenge the attempts to control them

through ‘appropriating’ the text'away from the SOCially sanctioned

- readmg “Poachmg” emphasizes the ﬂwdxty of the interpretation of the

text while at the same time, recognizes that the fan readmg is not always




resistant to the dominant view; fans still work within the structures

designed by the producers of the text (Jenkms 1991). Jenkms dlsta.nces

h1rnself slightly from DeCerteau when he 1nd1cates that i in fandom,

-

readers create a tang-ble community. Discussions among readers

vr‘“'r"

‘ expand the expenénce of readmg beyond its first’ consumptlon and -

. create a foundation for how future readings Will be approached,

countering DeCerteau’s assertion that readers are too transient to create

a stable community.
¥ o
’

A limitation of all academic writings on slash fiction is that the only slash:

' community studied in anny depth is the Star Trek’. community. While

" initially Star Trek was the only slash community, now thousands of

writers and readers produce slash fiction in hundreds’ of different

fandoms When academlcs excluslvely concentrate on one spec:ﬁc

" fandom it does not allow for all vanatlons in slash fiction to come to

hght. Another cnthue is that whlle soie academlcs, notably Henry
Jenkins, haveshared their thoughts and ﬁndlngs W1th the fans, most
academics are publishing Without taking into acc.ount the thoughts ol ‘
the people they write about There are notlceable rumbhngs in the fan

communlty around the writings of Joanna Russ Carmlle Bacon- Smlth

‘and Constance Penley (Langley, February 21 and 28, 1999). Many fans

feel their theorxes are out of date and neglect the rapid- ﬁre changes that

occur in slash fiction, particularly on the web. None of these academlcs

*




answer the question of why slash is Stlll written in spite of the ~ = o

g

presentanon of an egahtarlan heterosexual relatlonshlp (as seen in The

’"PornographyorErotica? . R — }

~of words and to define the academic terms being usge

Words are 1mportant, they shapehowwe seeand a

_ (Christina, 1997, pg. 33. | ’

»

X- Flles), or why a rapidly growing subgenera of slash is one in whlch the
two partners are demdedly unequal w1th dehberate and extreme power
irnbalances placed into otherwise ;qual partnerships (e.g. |

sado /masochism and dominant/submissive relationships). -

PR,

. ’I‘hc‘ point of both pornography and erotica is similar. The content of the .

work is sexually explicit and the intent is to arouse sexual desire.
Nevértheless, the perception of pornography and erotica within
mainstream\society is vastly different. It is important to look at our use ‘ ot

m this péper.

cept things. “The
definition of a word determines who gets to be included in the activities.

of people defined by that word.... Words haveirtyeal-world‘ consequences”
‘ —

For many people, erotica lives in the genteel world of the respectable

mlddlé‘ and upper class. Produced by respectable publishing houses;on

"good quality paper, erotic literature is well bound with glossy, shiny —
S |

covers. Erotica sells ih mainstream bookstores at high prjc‘es to

23



respectable md1v1duals 1Carol 1994 Preston 1992 Preston, 1995,

Rubin, 1993) The stereotype of erotlca is that it is generally less exphcxt :

than pornography, and pnma,rﬂy uses words as its vehlcle Erotic StOl‘lCS
are consxdered to be senous art:stlc endeavors by authors who are

attemptxng to make valid commentary on noteworthy issues. Th1s

writing 1s thought to be of high quality, is socxally respectable and does =

.
not degrade women. v

4

A popular stereotype of pornography is that it'is cheaply produced by *

" obscure or poorl& rega‘rrded PUbliShérS, appears in low Quahty magazines

and pulp paperbacks and is sold in mass quantmes at a low price (for
£ Eagid

enormous proﬁt to the pornographers) in seedy, dmg' stores populated |

by furtive men. Pornography appears .prlmarﬂy as movies and

. -

) photographs but when written, pomographers use vulgar language and

graphic, ununagmatlve text. These poorly written and acted stories and

films are said to degrade women and to have little, if any,redeemmg

merit (Arobateau, 1997, Shiner, 1997).

T Aa i ® ,,%
B There isa strong debate over the use of. the words “pornography" and ™. ‘.'
i erotlca Each word is loaded with societal nleamng Many sex radlcals |

and pro-pornography fermr‘usts beheve that the delineation between: -

- pornography and erotica is based in classism, with the upper classes

attempting to regulate lower 'class individuals’ access to sexuall§r explicit



works, while majn_taining availability for thernselves (Fernini‘s‘ts Against :

Censorship, 1991, McIntosh, 1993, Preston, 19953).

To challenge the largely classist distinction between pornography/erotica -

and low art/high art, h_nd to stay true to my sex radical ferninist'.believfs, L

4

there will be no distinction made between high “erotica” and low = -

pornography ” In this thesis, all sexually explicit material wﬂl be

J:efened tdmdmemmaelymmeppomogaphaﬂormmalyexphcw

Wntmg. . {
Hlstory of Pornography and Censorship

Before the nineteenth century, sexually explicit works were unregulated,
: S
and pornography was not a word or concept in general use, while

] anythlng that could be cons1dered Jgolitically" suspect (e g cnt1c1sm of L

the king or the church) was regulated (Lacombe, 1994, MCNa.lI', 1996,
Kipnis," 1596). “The wordr“pornograph}ﬁ was first used in the mid
nineteenth century when the British discovered a collection of erotic
Greek pictures and art from Pompeii. Tokeep women and the easily
co'rr'npted rabble from seeing these ancicnt works, only rich men who

.could claim a “scholarly” interest in the Grecian works were allowed to"

view them (McNair, 1996, MclIntosh, 1993). From the beginning, then,

pornography was based on both a political and classizt) division. As

access to printed material increased generally, and the common man was

25



better able to gather his own collectionrof explicit works, the ugper 'class

began tq fear for the morals of those beneath them. It was only then that

a distinction began to be made between acceptable “high” erotica (what

the I‘lCh could afford) and unacceptable “low” pomography (what the poor
“could afford) (Preston, 1995, Carol, 1994, McNair, 1996). ,True,to thef’, o
] roots of censorship hased on controlling the rnasses and maintatning the

status quo, books on birth control and other polltxca}ly sensmve issues

were also deemed unacceptable for the “morally lax” and “easily
corruptible’;, i.e., women, children and the poor (Schnerr, ‘.1'994,-Carol,
1994). - | -
Over tirhe both Canada and the United States adopted ohscenity

" legislation that based its definition of obscemty on protecting weak;
'Wm{nded and /or unmoral 1nd1v1dua1s In the 1950s and 197670s7 ,“’lth,thc, 7
“sexual revolution,” civil libertarians, artists and the general population «. |
. saw obscenity laws as outdated. These ‘laws ivere eventually changed in
the 1970s to focus on sexually explicit works at had no social or
artistic redeeming values (Lacombe, 1994, Sc:&eir, 1994, Juffer, 1998).
Pornography went through a boom with the change to the obscen;ty

laws. As long as it had some sort of sgcial message, a pornographic work

was unhker to be censored
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'I‘here were two mam v1ewp01nts on pomography dunng the 19603 'I‘he

M&MMW_MML@MDM -

- degrades the people who use it, keeps them from becommg productlve o

members of society, and destroys society’s moral fabric. The second W |

perspective was that of liberals who 'be-lieVed that only science could
~answer the questxon of. whether pomography was dangerous or not, and

' _ that over regulahon was detrimental to-expression (Lacombe 1994) At

&

—

first, feminists joined with- civil libertarians in endorsing this new sexual '

- freedom. Many saw the fight agamst obscemty laws as a way to remove

the late 1970s that feminists began to see pornography as a

' representatlon of all that went wrong thh the sexual reyolutlon - the
. . - Il
-

- degrading images ch,othe acceptance of sexﬁa.l violence and the

i
: : \
Anti-Pornography Feminism in the 70s |

The feminist approach to pornography shifted in the late 1{9705. During
the early 1970s women began to speak about the violence F;they» suffered

* at the hands of men. “Scientific” links had been made bet&aveen sexually

Weterosexual wh1te ma.le power over the female body It was only in

_ , o . _ ,
__still unequal posi,tion,of?women,in relation to men (Lacombe, 1994). -.

within a political, cultural and e,conomic context, allowing the feminists

7 :

mp'omography expanded to become based on pornography’s repr’esentation



of the 1970s to confront the societal mequalltles rmssed in the earher _

c1v1l hbert1es view on pornography Deﬁmng their argument on the way

~ that sex was portrayed in the most sexually exphmt rﬁaterlals they could

. Anﬁ-Pornography feminists became outspoken opponents of

find, some femmlsts put forward the idea that pornography was

)

dehumamzmg, degrading and harmful to; all women (Kaay, 1996, |
Lacombe, 1994). This stance came to be known as anti-pornography 7

feminism.

pornography, arging that because pornography takes place m L
patriarchal society, 1t reﬂects and supports the dominance of men over :
women (McNair, 199’6). PornOgraphyrwas not just a fantasy or abstraet e
concept,§ was a form of violence against women. Andrea Dworkin and

Catherine MacKinnon becarme bést known for their vehement tiradeson .

the evils of pornography They, and other anti- pornography fem1msts

believed thas the real purpose of pornography was to debase and demean
women and turn them into sexual ObjCCtS thus dehumamzmg them |
waorkm 1981, MacKmnon 1993 Butterworth 1996, McElroy, 1995)

For these feminists, images of women being v101ated and v101ently abused

link pornography directly with the sexual violence that all women

***** *experienceﬁr&eﬁweryday&ives&?om@aphywamtjus%ﬂaﬁtasyeﬁ%
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| killed - Or, to be fair to the soft core, merely takenfand used”

" -(MacKmnon 1993 Pe. 278) The only solutlon to the problem of

pomography was its complete and total censorsﬁlp in other words, 1ts R

abolitich (Rub% 1993)" | .
P ‘ For‘some anti-pornbgraphy feminists, there was a divide between the -

“pomographlc and the erot1c ” “Erotlc texts showed pleasurable

a

" sexual acts between two consentmg,» willing adults with-no power

dlfference between them whxle pomograpwplcted a power

B 1rnbalance where pam and subrmssmn was assumed to be a natural part

*of women’s sexuahty (Steinem, 1983, Lacombe 1994). For these

. femlmsts some forms of sexually exphc1t wnt{ng and plctures were

-

acceptable, partlcularly works by women. Other femmlsts, such as

o Dworkin befieved that the distinctiorl between the po,rno'graphic and the;_ |

erouc was moot and that until 'all women were free, no sexual i unage or
Wntmg about women would be anythmg but pornographic (Dworkm,

1981? Caputl, 1994). .

' thy feminists of the late 1970s found that the harm that

e pomography did to women occurred in three different ways, from the

dlrect to the indirect. The first harm of pomography was done to the

" women wtthm pornography,‘ to the women who were beaten, mutllated

- .and degraded to get pornographic pictures (Lacombe, 1994, MacKinnon,

> - — o




» ” M
) : - . e
-

1993) They beheved that many women in pornography are there

CER. S

| , because of an abuswe past, a past that pomography takes advantage of

o The deﬁnmon of the second harm of pornography rests.on pseudo- »

- women and to their pam and an mcreased wﬂllngness to act aggresswely

3

< sc1ent1ﬁc ev1dence that shows that the consumptlon of pomography by

men eneourages wolence agamst women (Lacombe 1994) Anu-
pornography advocates pomt out that ina labor'atory settmg, after -

exposure to pornography, men dlsplay an mcreased 1nsens1t1v1ty to

R

towards wormen (Lacombe 1994) The th1rd and ﬁnal harm of ,
pornography is soc1al in nature Pornography teaches men and, women '

how they are supposed to act sexually and inhibits women’s efforts to

 become equal.' Because pornography socializes women to bg/passive,

pornography inhibits women’s rights to equality(Lacombe, 1994).

ThlS three pronged attack on pornography was strateglc for antl- ,

pornography femmlsts Af the argument of actual harrn faﬂed they could

- argue against pornography for “scientific” reasons. If thatlargument )

failed, then their ﬁnal argument could be that pornography mhlblted

_ wornen’s attempts to gaxn equahty Wlth these three “harms of

, pornography, the feminist debate about sexism focused strongly on the ~

_ smgle issue of pornography and its link w1th ‘male violence (Rubm 159%

o

. 7The hard-line stance agamst pornography brought antl pornography

fermmsts into close contact with other groups working agamst

P




o pornograp'hy, but not for the same reasons Conservative aﬁd fa;rli'ight

rehglous groupg were happy to accept help from the anti- pornography B -

1994, fatombe, 1994, McNair, 1996, Shaw, 1997). Anti-Censorshi ip

~* radical feminists are ﬁmxly’anti:ceﬁ'sor'sh'ip;asfwen as believing that

fermmsts whlle they sunultaneously promoted other platforms that

undermined feminist goals. :

Opposition to Anti-Pomography’Feminisrh
- . | 4

. Fromth&beg;nnmgﬁer&waéopposxtxon _toetheA]rQwZOsannpomograpth

~ feminists’ hard line defense of the censorshlp of pomography (Carol,

PR

~ feminists often agreed. with the anti-pornography idea that pornography |

was insidious, bﬁt 'wevre,'opposed to complete censorship of pornography.

. | _The groupings:. “Pro_-Pornography” and “S}:x Radioalism” came out of the

pro-pornogljaphy/ anti-censorship debate. Pro-pornography and sex =~ | .

.pornograiphy is good Despite somte differences in opir{ion, all three
groups have the same concerns: puttihg faith in sciehce’ or'cegsorship‘,

porn as a scapegoat for sexism, censorship of feminist and gay/lesbian

works, harming women in the sex industry, and desexualizing womin.

~ critical of science and its underlyihg bia'ses,(Lacombe,. 1994). Science

Before most feminists adopted science as the definitive proof that

. pornographywasharmﬁntmwomen, ,thexhadm&oﬁslmeﬁf,highlpvﬁf%

©
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" has not always worked in women’s best mterests, and antl-censorshlp “

femm1sts were understandably concerned w1th antl-pornography

v KX V
femmlsts bhnd alleglance to the statements of smentlsts When quas1-

sc1ent1ﬁc proof was brought forward implying harr to women, anti-

censorship ferninists critically examined the studies being done andhad. -
considerable concerns. The most basic concern was that eyen the

 scientists doing the studies were reluctant to i"nakesWeeping statements

| or to generahze thelr ﬁndmgs (Carol, 1994, Lacombe 1994) What was
found could only be applied to a laboratory settmg, not to the outS1de
. world where thousands of dlfferent stimuli and vanables mteract (Carol, .
‘19924‘) Some studles suggest that pomography does not affect men s
aggressiveness towards women, and one study shows that pomography

—

reduces aggresslveness in men. There has even been a study that shows
k

that rrusogymsuc pornography helps push men more towards a femmlst R 3

(.

‘ stanc_e regardmg women (Carol, 1994). Obwously.-the studles are vaned,
contradictory and “prove” nothing (Lacombe, 1994, McNair, 1996, Carol, .

11994).

Crensrorship has not always worked in the best interests of women. Anti-

' V.censorship;’pro-tpornography feminists and sex radicals were

' understandably concerned when anti~pornography fenlinists seemed to

pIace thelr fa1th in an mstxtutxon that has worked agamst feminist 1ssues EEER

in the past. In the mostbasm sense, censoring pornography mfnnges on




an individual’s right to free expreSsibn. They were also concerned that’

T

agﬁ"'—’ﬁbmogﬁéphy and censorship laws that were based on the haté' |

-- speech legislation would follow its same path, i.e. belng usei:rlrégainst
those they are supposed to protect (Kaay; 1996). Histqry démonstrates'

that censorship is a pol'itiéal;act and is usually used againsigroups

speaki'ng out against those in pbWer, while still allowing their “friends” . .

freedom of sgeech (Carol, 1994, McElroy, 1995). | .

1

o

Anti_—cen,sorship, 'pro.-pornography feminists and éex radicals befieve that’

censorship never works in the best interests of women and other. -

fnarginalized people (Califia, 1995, Carol, 1994, McElroy, 1995). No
\ .

. matter how hberal or feminist the censorshlp laws rmght be, they are Stlllv :

LN
largely remforced by the sexist, mlsogymstlc homophoblc soc1ety in

Wthh we llve (Carol 1994 Cahﬁa, 1994 1995 Kaay, 1996) Cultural

I

products partlcularly our somety S mamstream print and medla, are

T dormnatcd by and designed around the needs ap,d ,desu‘,es of

heterosexual white men. What is good for women is not necessarily what

. ' , ) )
is good for men, and society will always reflect this divide.

Ed

Anti-Censorship, pro-porriogra'phy feminists an.d sSex radicals were als? '

¢
o
q

_ worried that the Struggle against pornograph'); was deflecting attentiori

~ from the 'greater issue of sexism and women ’s place in socxcty They W

-

f
pointed out that insﬁtutionalized sexism is far more than just -



pornography: telews1on movies, pop culture, and music all prornote R

sexist images of women, as do schools, .the Iarmly, and the church (Carol, ' - |

1994, Kaay, 1996, Lacombe, 1994, McNaJr, 1996 Rubin 1993); To focus

vsolely on pornography removed it from the social structures supportlng

and helpmg to create it. It also created an excuse for those who
commit violent crimes “because” of pornography, and perpetuates the o

patriarchal image of women being weak and in need of protectfon,(Kaay,

b,

1 1996).

Anti-censorship, pro-pornography feminists and"'sex'radi’Cals were
concemed with the effect that a complete ban on any type of
pornographic work would have on sexually explicit works tJy les.bians,

gay men and femjnists.- These types of works are not produced by “'big
g
They often explore the nature of human sexuahty and deSIre

business.”

in a nonsexist manner or show alternative i unages of womenand men,

yet they would be included in any ban (Avedon and Matrix, 1996, Kaay,

1996, Lacombe, 1994).

Along with harming gay/lesbian and feminist works, anti-censorship,

pro—po}rnorgrapby feminists and sex radicals worried that the strict anti- -

pomography posmon would harm women worklng in the sex mdustry

7 Prostltutes ‘and other women workmg within the sex mdustry find the

antx-pomography fermrust posmon to be condescendmg, alienating and
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offensive to them and the choices they have made (Rubin, -1993, Shaw,

- 1997). The negative attitude of feminists to pornography helps'to

- perpetuate the discrimination that sex workers face in societyfa_nd helps =~ -

to promote a degrading image of women in the sex industry (Carol 1994,
~ Nagle, 1997) Anti- censorshlp, pro—pomography fermmsts and sex B
radlcals beheve that feminists should be working towards suppor;tmg R

prost1tutes and ogher ’women in the sex 1ndustry, not n:vﬂmg them and

portraying them as “vile whores” (Carol, 1994). o <

The desexualizin ’gr of women is the final concern that ann-censorshlp,‘ R

pro-pornography feminists and sex radicals have w1th the anti\-

i

pornography position. According to anu—pornography femlmsts womien -

are not attracted to pornographic i 1mages Even feminist deplctlons of

~ female sexuall - are problematlc for anu-pomography felmmStS ,(Que‘?nw o

1997). Ant1 censorshlp, pro pornography ferfumsts and sex radxcals

believe th1s posmon to be dangerous and wrong In acceptmg the

desexualization of women, through denymg 'them the poss1b1hty of belng » o o

aroused by explicit works, a.sex1st argument is bemg promoted that

e~ *

contnbutes to the objectlﬁcatmn of women and den-1es waomen t.he
} » ’ . ) .

possibility of finding for themselves, by exploringvpomographic pictures -

and texts, what women find arousing (Assister and Carol, 1993, Califia,

1994, Carol and Pollard, Kaay, 1996, McElroy, 1995, 1993, Rubin,

1993). | RN




- Pro-pornography feminists and sex radicals take their concerns with

anti-pomography feminism one step further, Speaking from the

 censorship and form the basis of feminist discussions on pornography

boundaries of soc1ety, these groups talk about the benefit pornography

can have Pornography is one of the most effectlve rnethods for

, unpartmg sexual health mformatlon to margmahzed groups The self-

~ pleasure that pornography brmgs is also often one of the ways that

people get through,difﬁcult times in their lives. Expoeing irnages and o

thoughts that are not Spoken of in mamstream society allows people with

altematlve sexuahtxes to see that they are not alone, and can often

provide an'opening in which internalized homophobia can be confront’ed' |

(Califia, 1988, 1994, Preston; 1993).

RS

. These concerns evolved from the early debates about pornoéraphy, and”

-

. today. While the anti-pornography position still exists, many feminists

’ 7‘ and feminisms have taken a step back from a strict anti-pornography

position and are loo‘dng at pornography from a variety of positions.
However, the ongoing debate over pornography, erotica, and censorship -
suffers from a lack of new research, especially with regards to women’s

experience‘s as producers and consumers of sexually explicit imagery.

Chapter Two prov1des an overview of the research design of this study, - |

followed by detailed findings/in later chapters, which will contribute to

this debate. -




Introduction_

For this thesis 200 hundred women and 10 men were surveyed from '

w1th1n thq‘slash commumty I asked questions al;gout these mdmduals’

mvolvement with wntmg pomographlc literature and their expenences

with censprshlp (See Appendlx I for the complete questionnaire). -

Questions were _asked to discover why they write slash, what risks they |

were taking and how they minimize these risks: ‘Questions were also

asked about how society is responding to their writing. The quésﬁons
then focused on censorship, their experiences with it, and how the law,
publishers, Internet Service Providers and others are reacting to their

writing. Finally, demographic information about the participants was

collected ThlS mcluded mformatlon around thelr educatlonal level age,

sex, income, sexual opentatlon area of resndence and occupatlon -

. This thesis is designed as exploratory. research with original data

obtained from structured interviews with open-ended questions

conducted via the Internet. It incorporates qualitative data from the
.

- interviews, with quantitative demograpHhic information. The purpose of

this research is to explore,the slash community’s experiencesvwith and

| 7 reactlons to the topics of feminism, pomography, censorship and risk.
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My participants, by the natui'e of the slash community, Were

EE— kB A

predommantly female wrxters a;ld/ or pubhshers of slash ﬁctlon over the -

© age of 18. In tl'usstudy,@ntacted them th}ough snowball samng, | - 7" fl’ff

recommendations glven to me through personal contacts, and t.hrough

' responses toa request for partlexpants subrmtted across various e- mall

lists dedlcated to dlSCUSSlOD and distribution of slash ﬁctlon. fI found the -

hst names and e- -mail address through the “KS Nicols Faanctnon on the~ : \

Web” site (http / met[nbers aol com/ ksmcholas/ fanfic/ mdex html) I also \

[,
accessed ONEllst ax%d Egﬁups to ﬁnd mailing lists dedicated to slash :

ﬁctxon From these sources I gathered the addresses of 364 web pages, =
é29 mallmg hsts ten zme publishers, and 17 addresses of peop\e(ho |
had both web pages and moderated mailing lists. In total, thls

represented 45 diﬁ'erent fandoms and ,1 49 multiple fandom sites. At

_least three of the ma111ng hsts are entxrely based on f/f pmrmgs as IR

e

opposed to the usual m/m pairing spec1ﬁc lists.

I presumed a snowball method for gathering respondents would give me ‘

-a higher likelihood of respondents referring people of legal age to my

questionnaire. An introductory e-mail was sent out to various e-mail

lists dedicated to the discussion of slash, individuals with%slash-baSed

'» in slash and my request for participation. A link to the web page cfeated

web pages, and slash zine publishers with pages on the web. This |

mtroductoxy e- rna11 contamed a brief introduction to myself my interest




.

for this project (see Appe'ndix II) was provided, as well as to my e-mail

" address, with a reqi.lest to e-mail me if they had any questions. =

Every attempt was made to keep the confidentiality and anonymityofall =
respondents. All names and identifying information were changed or
destroyed to protect the participants. All information was vkept'in a

secure location and will be destroyed six months after the completion of

<

the research. A web page was designed to secure the respondents’
anonymity; any seconda;'y informatidn that might indicate a'respondent’s |
identity Qaé changéd or removed. .

. * .

_ Tbc project’s web page included a short biography detailing my interest |

in fanfiction, fandorh, and slash fiction. There was a description o@hat

was required from participants, and requests to pass the word on to

other people and to 1Ink my page with their own. Tl"lC épt—off date for
accepting completed interviews was indiéaféd clearly. My e-majl address
was .provideci so that if respOndénts had qucstions,ithey could contact )
‘me. Finally, there was a link to the e-mail addxless of a long-tirﬁe slgsh
fan, Katherine Langley, who agreed to answer any questions abojit me or

my research that individuals might not want to ask me directly. At the

+ bottom of the page, there was a button to the next page.

/ -



The seggld page could 'be accessed without going through the fxrst page.' |

?

5

Page 2 presented an rinrforrnation sheet for particjpants. It briefly

explained the research, expféjhed'that participation is voluntary and

briefly described the process | would use to maintain participants

anonymity. This page also contained my e-mail address so respondents’

- could contact me if they had any questions. A'Finally, the risks involved “

with participating in Ll*xs research were explained. - At the botfor;i ofthe

second page was a button to the third page.

R The ,third: page was only accessible through the second page. No‘diree’t |

links to this page were possible. In this third page was the informed
consent for the research. Participants filled out the consent form with
their name, address, and e-mail address The date was automat_ieally

1ncluded on this form. At the bottom of the page was a button tor the .

digit number was attached to both the consent form and the fourth page. |

A copy of the conserit form was sent to both the project hotmail e-mail
- address, and the e-mail address supplied by the respondent I set up a. |

hotmaﬂ address for the proJect so that there would be no record on the

y

SFU server contammg a respondent S mformatlon and the randomly

next page. When thlS button was pressed a randomly generated ﬁve—

.

. generated five dlglt number assigned to them.

S L —
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The fourth page was only acces31ble via the consent form on. the thu‘d Yv

+

page On the fourth page was the interview, along Wlth spaces to answer.

‘not at any time linked to the interview materlal, except through this

the questlons At the bottom of the page was a button to send thlS ', y

) 1nterv1ew to my SFU e-mail address When thlS page was sent tq\my SFU
) e- maJ] address, the randomly generated number produced on page three

- was mcluded as the only part1c1pant 1dent1ﬁer The consent form was

* L

request to the participant to only fill out the interview once. There wasa

. page. If the re?.\est was made, this e- -mail address was sent to the v R .

randomly assigned number. The consent form and the interview never -

arrived to the researcher at the same e—mail address. The button at the '

bottom of the fourth page sent the respondents to the fifth and ﬁnal

page. -.

'There was a brief note of thanks for participating on the final page, and a.

recommended date when res‘pondents pwkd check back to the web page

to see the results of the mtemews posted There was also a section |

where the respondent could ﬁll in thelr e- mall address if they w1shed to

be contacted when the data ana1y81s was fmlshed and posted to the web

researcher’s e-mail address While a respondent was s able to re-access

4

the mtemew from this page {through the ‘back’ button in Netscape),

they resent the mtemew the randomly generated number would remain

41
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the same. If the respondent went back to the consent form and resent

the consent form; a new randomly generated number v_&;oi'ﬂd be created.

Four respondents mshed to fill out the interview through e-mad. To do

so, they created an anonymous hotmail account and from this account =

‘ requested the questlons Before I sent them the quesuonnaxre I sent out

the'information sheet and consent form. The respondents were required :

" to fill out the consent form and returned it to the researchér’s hotmail

account before the questions were sent. When'the consent form was 7

returned, a random number between 0 and 200 was assigned to the .

x #

consent form. This number was also added to the interview sent out to | '

s ) e ,
the respondent. The returned interview was stripped of any identifying
information. L

T

Responses to the interview questions were collected between November 1,

1999 and December 15, 1999. After Decernber 15, the questlonnaure

was replaced by a page mformmeople that responses were no lon; ger

bemg collected and that they should eheck back to this page at a later

date if they were interested in looking at and commenting on the

analyzed data.

5
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One must have a computer phone. hne modem and appropnate software

{: A

to.access the Internet and World Wide Web Most people a]so have to «

S

pay an Intemet Prov1der for access to the Internet All of tlns acfds up to e o

L\

a cons1derable expense to connect onlme At ﬁrst glance, 1t is easy to see -

~how the Web could be percelved as a technology for the wealthy

&

v

Concerns have been raised about the percelved elite nature of the '

Intemet for domg research on women. lt is only on closer exarmnatlon of
the issue that one begins to see what is occurnng m somety Barriers
Stlll exist to lumt md1v1dua1s access to the Internet partlcularly for

peop_lefwhg do not speak English, but i in numerous ‘ways, these barriers

~ are beginning to be overcdme. ‘If an 'indiiri.dual cannot aﬁord to own a .

computer herself she can access the Intemet v1a the publlc hbrary
Many public hbranes are begmnmg to offer free Internet access as a p

, of their services. All umvers:t:&;offer both free (or drastlcally reduced
pnced) web access and _cornputer.termmalsto allow stu’dents to connect;

Fmally, numerous “Internet cafes are sprmgmg up in cities,’ large and

small allowing 1nd1v1duals to pay a rmmrnal amount to surf the net. To

=

counter the issue of expenswe Web page and e- rnau providers, many

, compames are set up to offer “free” e-maﬂ accounts and Space for web -

pages (e,g; Yahoo!, Hotmail, Geocities).’ While there are probIerr}s with -
~ . . - - 'ﬁ‘g




. V L ST R
v . ° v‘ . ’ ., v : ) ’, . \‘ IR . \!', v
“free” providers, mainly the u'rxtatxon of having numerous “‘popup® el ¥

| wmdows filled with advertlsmg, they are st111 free and easy to’ access

These optxons allow many people who tradltlonally were ehmmated from

accessmg the Internet to surf the web and receive unhmited e-mail.‘ o L

. ‘ ) . . S
& | . . . v F ' =

Traditionally, women’s access to pornography is much different from - RIS T

~men’s. Women have hiStorical-ly been too tied to the home hecause of =

e e e e e N Jv,}

chlldca‘;re housework lack of leisure time, and monetary °conS1deratlons

to seek out sexually exphc1t works (Juﬁqr 1998) not to mentxon the

4

physical and geographical situations (like “red light districts”) thit often . .

denied women access to pornographic works. It is pretty c'lear that =~ ° .
historically “men generally have more time and mobility to.accéSs and .
consume porn than do women” (Juffer, 1998, pg. 6). |
- T T T e e e e m s e b".zlffffv
' The web is mcreasmg women’s aecess to pornography by bnngmg itinto .~ - v
the home, the tradltxonal doma.m of women. Whlle most Internet . ' N
’ pornography still focuSes on the des1res (or percelved des1res) of wmte ’ L e
heterosexual men there are numerous free “ Women fnendly‘ s1tes e e Y
-« - . emerging (Juffer, 1998), with slash fiction sites.being a case in point.' S
j ‘ ~ B e .
,7,,,,,;:, o T
= 44
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Due to the subcultural nature of slash ﬁctlon and the contmumg debates .

: as to its vahdlty and respeptablhty, the commumty\as a whole tends to-

be wary of strangers and researchers Some researchers (Bacon Smlth

Penley, ankms) have studled the commumq but many of the1r J -

- conclus1ons have been hotly contested by the slash COmmUnl'ty The '
/

O - [RUR N s

) slash fiction is a substitute for unfulﬁlling' relationships is a Case in point
(Lewrs, 1997) I hoped that my insider status m the comrnunlty would
' allow me to bypass some of the res1stance to talking to an outs1der

Rather than presenting myself as an objective outsider wantmg to rgap |

fictlon talkmg about my expenences as well as the expenences of others B

&

: Thls will be dlscussed later in this wof'k S '

Sampling v o N

I interviewed insiders to the experience of wntmg and publishing slash

.

slash communﬁ@v s negatwe reaction to Camille Bacon\-Sn'ﬁtl'x ’s 1dea that,

this unusual occurrence, I presented myself as an interested fan of slash _

T ~~~ fiction who were able to provide me with *information rich” descriptions

~ of their experiences (Patton, 1990). These interviews allowed me to learn

a great deal of important informag)n on the topic of writing sexually

-




explicit works and ce'nsorship. The people I interviewed were ideal

mformants because they are members of the slash commumty Each

personal understandmg of what it means to be a sexually exphcxt writer -

Was a self-ldentxfied part1c1pant in the1r commumty, even if they
partlcxpated as an anonymous member or through the use of an ahas :

'This identification with the slash commumty allowed each ‘person a k

in society. '_ ™~

’

*

4

Each participant’s inherent knowledge allowed me to use the intensity

sampling strategy discussed by Michael Quinn Patton (1990) in his book,

" Qualitative Evaluation and Research Methods. When using intensity

-y

' sampling, the researcher interviews people who know and have had

| experlence with what the researcher is lookmg for. This way, each

1nterv1ew is ﬁlled thh dCSCI‘lpthtlS that can later be analyzed Wlth

lntensity sampling, each case is filled with usable information, but no
one case is an extreme example of What is being studied (Patton, 1990).
- Since each parhcxpant is an insider, they were able to prov1de "‘thlck ,
descriptions” of their experiences (Patton 19\pg 430). Tthk
descrlptlons give the researcher a lot of mforrnatlon mtﬂ Wthh to work

With these “thick descnptxons I was able to make connectxons between

P JES

both the respondents and outs1de theories.
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1.

" For thlS research prolect I dld structured mtemews w1th open- ended

- questu)ns conducted over the Internet The open-ended questxon

“maximizes dxscovery and descnptxon (Raymond, as quoted m'Relx{har'z, '

1992). Interviews allowed respondents to use their oWn voices ’jnsctead of - .

the voice of the researcher (Remharz 1992) All mtemews took place ‘

answers and to encourage open-endéd responses as much as possxbl’e’;' B

month someone wntmg to mform the commumty that thexr web page

ove{b\‘e InSernet The interview questxons were desxgned in advance and

Were carefullv worded and ordered to elicit more than single word

l

The interview questions evolved from themes found in thre'e major

- sources. The fipst source was the community itself.' It was a common

occurrence on the mailing lists I subscribed to, to see once or twice a

_ . _ S

had bee\ntaken down by their ISP because of their slash writing. 'Whenf |

AN
.
,,,,,,

Yahoo! and Microsoft joined together, there was a rmass _ekodus of people
who left Yahoo! out of fear that their pages would be censored. There :
was often discussion on various mailing lists about which web Servers

would not censor web pages. Another issue discussed extensively by

/

: ‘ /- .
various members of the commumty was what was an appropriate type of ..

’/ \

‘writing and censomMp o YA h
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The second source was the available academic literature. In reading

(ol

through these works I often found reference to ways in whnch the women
- ,

wntmg slash ﬁCthl‘l kept themselves ‘safe 'in relatlon to their Wntmg
“Codes and pseudonyms, were dlscus_sed and the lmportance of these S
DR measures to the cornmuniéLWas explained. 7 -

. The final source I used for the development;of myquestionnaire was my -

““%*r“r“owrrexper'rerrce‘s?{sra‘fan‘ m%ﬁﬁa&éfmﬁfa-ﬁr slash ﬁctlon Asa

member of the slash commumty for three years, I felt that I had a good

worklng knowledge of the issues that the slasl}commumty faces: 1 have -
s | been mvolved in slash-spemﬁc malhng lists for numerous years and I

have friends who.I have met through slash contacts and who talk to me

about the i issues they feel are relevant I have read thousands of slash

° s_tones and have done my best to trace the development of slash fiction.

‘Initially, my 4questionnaire contained over forty questi'ons To lim’i‘t the ,
scope of the pro_|ect1 it was decided to elumnate any questlons relatedto - ’
" the hterary value of slash ﬁcﬁon Whnle they were mteresttng questtons
they did not have anythmg to do \mth the issue of censorshnp

. Eventually the questlonnalre was brought down to thlrty—three questions |

S —andfomtteen—Baekgﬂéun&lnfoﬁnatioanéSf@‘rs}




Chronology N

. After rece1v1ng ethics approval (descnbed later) from the Unxversxty, I set

upa web page containing the questlonnalre As slash readers and

writers are predomi'nantly women, | contacted seven women'- ﬁve

, ,recommended to me by a long time fan in the slash commumty, and two

whom I knew from other sources I asked these mdmduals to read over

k my web page and questionnaire to critique any parts that rmght be

" confusing, need more explanation or generally did- not work. Five of the

women agreed to participate in the validation process. The original .

deadline of Oetober 15, 1999 was delayed until October 29,' 1999 as mOst"

( . . . . -
of the women indigated that they would be too busy to participate until

14

after October 20.

..
-

Byv the revised deadline of October 29, four of the women had contacted

1

rne with their recommendations for changes to my web pageand = L
questionnaire. The suggested changes were minor in s?ope and dealt
primarily with clarifying my intention. I willingly made the suggested

changes. : o o,

- On November 1, 1999 I' sent out my request for participation to the -

Wcolle'ctedfe-mai’l-addresses' and mailing lists. The response Was

L

_instantaneous with over fifty questionnaires collected in the first day.




‘Some people wrote to me with questions and elaﬁﬁcations\,'which I

‘answered "promptly.

\
There was some excitement on one mallmg hst when a member accessed |
my page and became alarmed to read my list of the potentxal risks to
part1c1patxon. She wrote to the ma1hng llst 1nd1eat1ng that before -

participating, they shou1d,“read the fine pﬁnt”, since I was saying' thatI ’

, qmckly to her concerns. I mdlcated that, far from trymg to hide the nsks o

discussion on the list quickly died down.

was gomg to give the names of any respondents to ‘The Powers That Be”.

As th1s was a ma_lhng list that I am normally on, I was able to respond

(as she was implying), I was openly pointing them out on the w%age ‘

and warning all potential participants that, if forced by legal authorities,

I could be required to produce my contact list. After my explanation, the

The large majority of my responses came within the ﬁrst two weeks of my}

request being sent out. After that time, generally two or three responses

_-a day came in, until December 15, 1999-my given cut off date At that

time I stopped accepting responses ,to the questionnaire.




Data Anqusts |

After all responses were recelved I reahzed that there was too much data
for me to get through in any reasonable amount of time. To limit- the

scope of the project, I only analyzed a subset of the questlons that N f o : 'v;i':“*'j

related drrectly to the key research questmn Lookmg over my : - ,7 j ‘
quest10nna1re, the questxons I asked could be divided mto ﬁve key ‘ﬁ, 3

3

: 'While some questions fit only mto' one theme, for example question 13, —

themes: Fermmsm Pornography, Tsks for Slash Censorshlp, and Medla

a.r%T/echnology Savvmess 1 ehrmnated any questlons that d1d not relate o
to any of these five themee. V'Ir‘hls narrowed the questions I was look‘mg.at o Y N
to twenty-two quest10ns (Questmns 11- 32) and the fourteen background

information quest10ns.

“Do you identify as a femmlst'»”’ ﬁts only into the Fermmsm theme, many
questions could be cross- referenced mto multlple themes. For example

questmn 14, “Do you _know abou_t the various fefinist positions en

pornography? Please elaborate.” fits into both the Feminism theme and v i

the Pornography theme. This" overlapping of thenles occurs in several

places. Please refer to the table bélow.




rab,,lei#zgmytsjguﬁ’guesﬂons" into Themes -

[THEME — QUESTIONS —
Ferriihism |13, 14, 15, 16, 17,18
' Pornography , |14, 15 16 18 | 7
I Risks forSlash - 11 19,20, 32, 23,25, 26 3132[. -
Censorship — 31 22, 23, 24, 25, 26, 31, 32
Media and Technology Savvy | 11, .12, 27, 28, 29,.30 -

T Examining the qu’esﬁon§*aecordmg to themeS' iﬁustrétes howeach" T

theme interacts and is affected by the other By the very nature of the

) questlonnaire desxgn, the questxons are mterconnected However to
avoid repetltlon,‘ only one theme wﬂl be used for-each questlon. Refer te
. the table below to see the final designation of qttestione by therfne. .
Table #2 - Questions and Themes :
THEME _ T [QUESTIONS
Feminism | 13,17
P 7 Porhegmphy ’ .’ _' - 14, 15, 16, 18
.%sksﬁfoFSIasmw'.,i 19,30
o [Cemsoship T |22,25, 24,25 %6832 |
| Media and Technology Savvy 11, 12, 27, 28, 29, 30 |




Working with the remaining questions; I ted_eaclxnesponsemto_ntn;nu%;
: 1nd1v1dual questlons and stamped each questlon with the 1nd1v1dual s |

ﬁve-dlgxt identification number. Each”questlon was p,lacedrm jlts own
envelope to facilitate the examination of a single question in context with
_ the other respondents. A

Next I began to read through the mdmdual responses to .each questlon

, Each response was sorted mto sub-categones based on content 1f a

subeategory became too large, it was further subdivided so that the'
question eoulti‘be explored to its full ‘extent. In some cases, the - *4 o -

y reSponlses fell into more than one subeategoryt" In those instanees, I s
used rnyv judgement and picked the sub'category that seemed rnostl
pronunent in the response. |

: o Thisdivisi , ‘intoSIibcategoi'ieswasdeemedthebest@vay toran'alyze the’_"';.»__

) open-ended questions to allow }'or i'nd'ividual t'esponses; to:come, out. I |
ct:eaited a subcattegory genetally whenever tnree‘or’mot‘e indi_Vidual people :
Vput’ﬁfotth' the same idea in their :answer.‘ -‘ Each of the suoeaitegories for ‘ -

| -the -queStionr was placed into an envelope Witn'the question, tneme and
subcategot'y written on it. These envelopes were s%nied 'and plaee‘d;into a'

larger envelope Wlththe question and theme writtén on 'thei'n ‘This = L

ensured that once the questlon had been d1v1ded I would be able to see

at a glance what the subcategories within it were and )created a ﬁhng

system tha}enhaneed my abiljty to.track hundreds of responses.



memmwmhada least»fotmsubeategoneermad gs many-as—,
Mﬂ ll ] IQ l ll ~ e e . . ;~—'/ R

, subcategones I looked through each question’s subcategones and pulled

out quotes that I felt best represented tiie responses given for each
~ subcategory. ’
_ Each questlon was then placed under its respect:ve the'me A chart was

created to show a s1mple breakdown of the general answers to the

question. A more in-depth exploratlon of the question usmg numerous.
quotes from respondents was also provided for each question.
~ T T F :
To analyze the demographic information, the answers to the questions
-~ were entered into a database to allow for a general quantitative analysis.
E)ach- set of questions was placed in the database along with its five-digit
identifying numiber. - RN
- o ' .

When the data was collected and analyzed it, along with the “Hlstory of
| Slash” chapter as presented here, was placed on the pI‘O_]CCt web page. T - "i

’l‘hose who had mdlcated that they would be interested in seemg the |

analyzed data, by providing their e-mail address after they completed the

questionnaire, yvere lnvited to retum to the web page to exatmine the

work in progress When they accessed the web page, they were

wsented mth a page contammg hnks to each sectlon of the the81s In ‘ e ~

this way, respondents could select and comment on the sectio Jslhat
,#
A mterested them. If someone did not want to read the history of slash



=]

i

| /“\\they dxd not have to read through it to get to the data On the other

-

h&nd if s someone felt that they- nught be able to contnbute to the hlstory

-

sectlom they were able. to do that as well as lookmg over the data At the

, end of each SCCUOl'l I requested feedback to ensure that the analysxs

- accur ately ameted the participant’s thoughts and expenences.

The partxcxpants who wrote. ‘back were pleased with the research and felt - e l

) SCCUOI’I to clanfy theseﬂpomts One respondent wrote back and

pornographyandmerotlca. .

—fcenﬁdentiaﬁtreﬁthepaﬂieipantsfkinteﬁdewed.—&ashmite
l’nddend'rorrrthe gaze of soc1etyamfmanywnters of s’[ash fictmn wishit™

that it was an accurate reflection of their expenences Many of them felt
that the findmgs fit w1th their own personal expenences and dxd not have o
any suggestlons for change A few respondents crxthued parts of my R
hxstory that they thought requlred clanﬁcatlon notably. that slashers are .
selectxve about the characters they will slash and that not only Star -Trek

-and Star Wars characters are slashed. Changes were made to the hxstory

T e e e T

generated an 1nterest1ng conversatlon about various concepts of C e o

7

Ethics

. .

The main ethical concern of this project was maintaining the

to remain that way. As noted earlier, slash fiction uses unagf‘a{nd 1deas

55
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‘copyrighted by the company that owns and prdduCes the television

: shows These copynght owners have not glven the:r perrmssmn to the

writers of slash ﬁctlon to use theSe characters so Iegally, the Wnters of |
slash fictipn are breakmg the copynght laws Although‘r no slash wnter s
, has as yet been sued the threat of legal action st111 hangs over- thelr 7

heads as was ev1dent in the response from the person who read my web

'page and immediately asSumed that I was golng to give. their names over

o

to "The Powers That Be”. As a researcher, I must take into account the v

ethics of accessmg an 1llega1 commumty, even though no one has yet

been charged. Issues OfuConﬁdentlahty and d;sclosure are of particular

importance as my writing about their work might cause the producers '

and owners of movies and televisions shows to take legal action against

the participants of this study. S &

All participants were informed that their participation“was voluntary and

that they could stop their participation in the research at any time. They - -

were also informed that I would keep their anonymity to the 'best" of my
abilities, through codmg their answers w1th numbers (1nstead of names)
and hav1ng all identifying mformatlon removed Fmally, all respondents ‘

{
were 1nformed that legally I may.be requirled to dlvulge any 1nformat10n I

=

o gathered if requlred by a court or any dﬁmer legal body

56
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With this information given to all participants written consent'was '

-

3.

obtained from all partlclpants This mformed consent contamed the | ) o

name of the researcher, the name of the mstltutlon (Slmon Fraser

Umversﬁy), a,repe‘tmon of the mformatlon regardmg conﬁdentlahty_, and

- information about obtaining the research when it was done.  —

e

Feminist Reseéarch and the Present Study . | .

There is an ongding debate about the nature of ferninist research. o
one has come up with a widely-accepted definition. Some rescarchers §
. believe that fennnist researchcan be disﬁnguished by ,“its choice oii
- problems and ultimate objectives” (Remhayé 1992 pg 3) Others refer

to research that transforms the traditional dlsmphnes and still others

beheve that it is the femninist’s ab111ty to recognize dlsagreements that

define it as feminist (Reinharz, 1992).

L4

The are many forms of feminist methodology. As Liz Stanle}; states,A .

“feminism’ is not merely a ‘perspective’, & way of seeing; nor even this

plus an epistemology, a way of knowing; it is also an ontology, or a way -

of being in the world” (Stanley,w 1990, pg. 4). The same can be said for

feminist methodology A strength of feminist methodoiog;}f is its diVersity.“_ '_

Femmlsts may use tradmonal methods of research methodolomes

- adapting.them to feminist goa}s and outlooks, as well asf mventmg new
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: one)s to adequately express issues and 31tuat10ns that the more

traditional methods can not cover (Remharz, 1992) While 1t 1s

- ’ unposs1ble to hst all the dlﬂ'erent forms that femlmst methodology can
\._% o o

S take there are stlll a few bach concepts tl'rat all forms of femmxst B

.
research should encompass:

L .
5 - ™~ -

MuStNot—Speak“ForOthars; o RIS

&

&
£ ' et

Feminist researchers mqs> take care, not 10 speak for other people “[W]e

cannot speak. for others, but . we. can/}a.nd must: speakout“for others

(Reinharz, 1992, pg 16)(1ta11cs in ‘ongmaI) This concern resolves 1tself in-

many dlfferent Ways, mcludmg member checkmg" ‘With member : o
checklng, the researcher .a},lows the respondents to part1c1pate in alI

T aspects of the research process, not just in the mtemew process (Acker

~ Barry. and Esseveld 1991) ThlS can take the form of the partlmpé_nts oy

recexvmg the typed transcnpts and bemg able to both comment on what
they were saylng, and [or ed1t What can and can not be used by the

‘researcher It can also 1nvolve the researcher sendmg her regearch to the

- ,F.

partlcxpants to gather the1r comments and 1deas on the research

e

R ’ﬁndlngs This mcreased opportumty to pértlexpatet in thé research helps \

> : fdglaaranteeihapﬂqelesearchepxsnotexplomng esemmgthe

e peepl&thatshe tsstudymg %aisohe}ps terempowerth—e partn:tpa:rrtsh
A .
| .and allows them greater autonomy w1th1n their research experlence



L

la this research many steps'were taken to ensure that the voices of the - ‘,

S

respondents were heard". The slash comnmnity was consulted |

S/ .
throughout the research process to ensure that the researcher did not

'rmsrepxgesent the thoughts and concerns of the slash commumty As
- ot

: noted the questions were or@nally developed from issues dxscussed S

within the eommumty I was a member of various slash specxﬁc malllng _ ~

o - llsts for three years before I began deVelopmg my researqh quesuonnau-e

_ 'By that t1me I had read thousands of e-maJl.messages generated by»the

community. This expenence shaped my thmkmg and the questlons .

posed.

g : -
.)‘ | B
.

After the questions were developed, but before the interview was opeh to |,

AN

the general public a group of long-time slash writers and members of the -

' x commumty rev1ewed it. These women ‘were knowledgeable 1nsxders to_

A 1]

- the slash commumty who had expressed interest m my research in
-prev10us contact. They voiced concerns about the content of the .

ques_trlonnalre, the web;gages and the information 1 prov1ded Later after

B the first two chapters were written, and the data was collected and

A

'analyzed, it was published on the web and the participan‘ts in the
research were invited to comment These comments and concerns !
i

helped to shape the analy51s amd the ﬁnal presentatmn of the data.

P . - .=




Another }nethgd used by feministresearchcrs to avoid speakmg for their': L

-

. part1c1pants 1s to let the data speak through women’s own voices,

w1thout excesswe analysm or mterpretatxon (Acker Barry and Esseveld
1991, Kgomo, 1996)f In this way, the partlclpants can tell their ownv
stéries in their own voices. Flnally, femihist researrclf}ér’s must gaard
againsf treating ivorﬁen as a completely homogeﬁous group. Within a =

research group, there may be similar experiences, but the individual’s

voice and experience must still be shown (Kgomo, 1996).
e The slash commuriity was consulted throughout the research pi‘ocess;
but I was concerned that my voice not be the only one heard in the

research summary. Accordingly, quotes from respondenfs are used"

extensively to minimize any distortion of their submissions.

" Reciprocity *

Feminist researchers are“cdhcei'nedr\wzith acknowledging the place of the
researcher in the production of the reSegrch. While traditional
methq&oldgy assumes a degreé of neutrality and objectivity in the

reseai'cher, feminist researchers argue that this is i'rnp‘i)ssible. No :

researcher is cdmplgtely objective and separate from their research

(QaklcykngtRemhamklgﬂm‘fThmhincﬁﬂngﬁhQM@mqebiscts%

Esseveld, 1991). To lessen the divide between researcher and

? -




respondent, feminist researchers suggest reciprocity. In this wgy, the

: researcher Wlll not be an unapp'l-oachable taker of informat]on,but mu n , |

px‘ovide jpformation,- helpir;g to lessen the barrier between rcsearchg; and -

researched.

Feminist researchers generally believe that it is important that the -

researcher includes herself in-thg':fdi's'cuss_ior'r. Not doing this would be

Although I lacked faﬁe-to-face contact with my participants, I attempted’

. hiding,’orf denying by omission that all researchers Cbl'mg a'personal bias ,

to v&hat they do. This bias is not a wealﬁless, or even unwelcome, but to
disregard it is eaﬁsiazréa ‘a serious flaw for feminist scholars. “Written
-accounts ;of feminist reséafch should locate the feminist reséarcher
ﬁrmly within the activities pf her research” (Stanley, 1990, pg 12).

-

to providg them with opportunities for rééiprocity. In my e-mail calling -

“for participantsv,‘ and on the ﬁrSt pai't of my web page, I provided pérsonél

information about myself, my life experiences, my eduéat}onal

background, my physical appearance, 1% first discovery of slash, and my

~

&

recent thoughts about slash ﬁctibn (see Appendix II). I'provideAd vz;rious

links in my web page so that interested parties could find out more about

my schooling, my previous reseafch and my emplOyment; My e-maili and |

I;O;ta.l addresses were Prdvided so people with questions could contact

- me if they chose. I also provided the e-mail a_ddress of a member of the

[ o
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community who I had been commumcatmg mth for a number of months

and who was wilhng to talk to others about me and my research In this o

way, I hoped to ease the dlvrde between t:he unapproachable researcher”-

and subject” This personal mformatxon also mformed the parttcxpants

T

fff my. blases, partlcularly my femmlsm and sex—radlcal leanmgs Wnth
this information, respondents could decide if they:Were.«vmterested in -
participating.

-

Must Be Emancipatory

Feminist research must also be emancipaﬁy“ 'It must work towards the -

eventual changlngof the pohtlcal economic and soc1al system that

currently works towards keepmg women oppressed second class cmzens tv

T

in today’s society (Acker, Ba?'yand Esseveld, 1991, Kirby and McKenna, |

- 1989). Researchers can do this by working alongside the goalsof

feminism to reflect on the social context and help create change_within !
the System; “Research that does not reflect on and analyze the social

context from which it springs serves only the status quo and does not

~ enable us to interact with and change society” (Kirby and McKenna,

1989, p. 16).

N »

an

‘requ'u;ement that feminist researchers should strive to help the people
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o Hfang'in h@d with the emancipatory nature of feminist research is the' -




bemg researched Fermmst reSearch must create data that the

»

'researched can access and use m thelr own hves (Acker Barry Es;eveld

4 The emanc1patory nature of the present research is strmghtforward

1991 Klrby and McKenna, 1989, Oakley, 1990 Remharz 1992) o \‘f‘ e

Slash fiction is a httIe known avenue where‘women explore their 7
: *
sexuahty ‘and their sexual desires. Unconcemed w:th popular not10ns of -.

“what i is proper” or acceptable for women to desu:e the power of slash o

- sexually exphcrt although this has changed in recent years. Slash

fiction 1s written about gay sexuahty and can be graphically sexually o L

L I

wntmg lies in 1ts‘ textual poachmg, the writers’ ability to take charac'tet‘s ' :,‘ v :

from- telewsron and movies and write ‘themr domg whatever tlgey want T '*'f’*f*""?j

them to do, not what the network and the producers of the shows want
N

them to do. Their resistance comes from their refusal to acquiesce to any

of society}s predefined categories of fiction. -Slash writers are rio{ writing \.

traditional “Harlequin Romance” type stories, stories that are acceptableA -

for women to wnte These romances are mamstrearn heterosexual and

<

emphasize marriage and monogamy. Initially, they were not graphically

- explicit. However, slash wnters are not wntlng traditional pornography

either. The characters in slash 'are almost always’portrayed as being inr

love and committed to théir respective partner(s). These writers change

" pornography to reflect what they want to see, while also changing the

romance genre into something radically different from what it currently



'is. The sexuahty and socialization"of rboth men and women are'reworked

g

along mth the unages of dormnant mstltutions such as the mlhtary and |

kY

*

pohce forces

~ Slash fiction offers women ah emaricipatory alternative to what they are
a— given by society. Bringing the actions of these,,writers to the public eye '

w111 help open up the discussmns around women and sex, pornography,

censorship, desire and the socrahzation of men and women L B
- 7 : S _ ‘ !
~ The issue of censorship has yet to be fully explored by the slash =~ -
community.* While many have heard about instances of censorship, no“

one has attempted to gather together the cumulative experiences of the

11
[

s_la‘sh community. The community uses various strategies to protect

e themselves from censorship, each wrth varylng degrees of success, but ' S

no one person has attempted to find out what these strategies are or how

'\ they are working. The intent of this research is not only to document

women’s experiences wﬁﬁng slash fiction, but also to provide the.
- - members of the slash community with valuable tools to help them in .
their ﬁght‘ against censorship. Newer members of the community can - ,‘ _:;

access this research to find out ways to protect themselves, while older

- members of the community can find out if their tactics are workiﬁg in the

- grand scheme of thmgs Hopefully this exploratory mformation will be-

\

AR emancrpatihg in terrns of their agenda




sémldénnfy as Feminist -~ | _ .
: e, N . , oot B
L - flnally, the: fermmst researcher must self-ldentlfy as fenumst or as part
. of the wome;l ’S movernent or the research 1tse1f must be 1dent1ﬁed as
t:e " ist (Reinnarg, 1992). ,Indiv,iduals' must be,;a'llqwed.{gcho;)seg . o
whether they'“ﬁeh to be ritientiﬁed mth/ me‘femini_st moyeinent. . - o
Feminiem- and fenﬁnist fese;a{ch in particulaf is c;neefned w1th allowing(i |
peéple to self-identify, and this must extend to labeling our résearch. As
- - well, this self-ldentlﬁcatlon 31desteps the touohy debate paewho 1; a |

| 'femlmst “This approach re_]ects the notxon ofa transcendent authonty

hierarchical nature of many feryinist orgamgations and much f_eminist

*

that decides what constltutes ‘femmlst consxstent with the antx-

-

spirit (Reinharz, 1992, pg. 7).”

A e W e
N " N -

" As stated earlier, I self-identify as a feminist both as an individual and as .

areseat'cher.v ‘This addresses the key issues pertdining to feminist

research methodologies. The issue of conducting feminist research was

-~

,taken seriously in this research project,‘and various Fechn‘iques and

~ strategies were emi)loyed to insure that the research took advantage of

feminist research practices.

R
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Chapterlll o - : ] 7
IssuesAriqingfrom the Data o B o

In this chapter I present participant responses and discuss sQ.me of the
A issues. ansmg from the data The survey questlons can be found in ..

Appendtx 1. Based on a careful ana.lysns of the responses to my . ‘

v \ L c e S e

questxons the following themes were developed

Feminism a

In rrty questionnaire; I askedsix questiohs aboutfexmmsm to exptore a o
strong feminist undercurreht or presence that I had experienced in
(/ fandom as a whole, and in slash in partlcular I did. not, however want
‘to make assumptions for the community based solely on my xmpressmns N
In my experience, some people were proudly and exphcltly fermmst, while
- others were not, and the majority of the slash cornntunity——wasfquite ,jl, R
silent on this iésue. I wondered how slash vvn'ters and producers felt |

-

- about feminism.
Reading thfrough the axiswers, I found six themes coming out of the
answers to the questions categorized under the Feminist label. These
therhes are: Identifying asa Feminist, Conﬁ.tsion'Over the Term ‘Feminist’,

7774Humanisthquaiist;ﬂm~m3&meemmmm%H

“~ " and The Power of Writing. Each of theme will be discussed in the: -

o

~ sections below. \




1 . Identifying as a Feminist

——%&Mmﬂgkytheﬁfspdoze&er—sefespense =

that none of my respondents were posxtlvely 1dent1fymg as fcmmxsts No' SO

one seemed to take delight in feminism. Dasplte my initial misgivings, a, :

great number of my respondents'(SS%) replied with pﬁde and delight e

that they were indeed strong feminists: “Absolutely. Etemally-

‘Flamboyantly. Always” (14732). “Oh yes. Since grade school, when - ,
. some4d10tteachep¢ol¢m¢Lcouldntgromup tobeanastronaukbubthaewwwww

if I was lucky, maybe I could marry one (78210) “Oh yeah! Even now, |
when it’s supposed to be a shameful’ 1deology, THIS IS WHAT FEMINISM =
'LOOKS LIKE, HAVE AN EYE-FULL, SWEETIE!” (45600). o

Along with this strong identification as feminist, many’participants
worked their feminist pohtxcs into their writing: “I think that su’nply by

' wntmg sexually explicit fiction I am taking-a fermmst stance I am _

-..creating ma’tenal that I find erotic andathatwdefendsf my-right tomy own ——- S —
scxual desire” (72385). “Yes: in my Wntmg; I wnte asa fefmmst I use

non-sexi$t lan anguage. I do not create disposable female characters...ln—

\- other words, I don’t do casual rnisogyny or casual homophobia” (88155).
Y “I can't i u'naglne that somethmg I feel so strongly about 1sn’t obwous in
) everythmg I wnte (22653). “I suppose in a fundamental way I do -
\lmply by being ‘out’ about writing this stuff ,Ydon t really think about

felmnlsm as something apgart from me, so it must be reﬂected in my

wntmg, as 1ts part of who I am” (14660). *I thmk the very act ofwntlng S

is a fermmst act reclalmmg power in a fbrrumne way. Masculine power -

is all about force and hlerarchy, fandom and wntmg is a cooperatlve
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network of equals offenng their oplruons and szammgpow;r through

respect” (347 54)

Also, I think the very existence of slash is furthermg to the
“ideals of feminism, in that it has made a community of
women who are creative, mtelhfent .and sharing ideas of
- women'’s views of social psychology and sexuality that have
never been expressed before...What I am trying to say here is
that I think it is good from a feminist point of view for women
to express, by writing, or indulge by reading, their views of
‘life, love and sex, especially when it is not what women in -

our culture are expected to want to read or say (94244).

2. Confusion Over the )lje?rm, “Feminist”

 While rnany partlcxpants eagerly 1dent1ﬁed as feminists, some of the

. respondents indicated a confusmn over what the terms “fé’\ mlst” and

“fermmsm mean. This confusion came out in the answers to my

questions on ferm_nlsm: “Not exactly, _because I'm not sure what that

) term meansanymore”'(f86323L “I don’t have a handle on ‘ferninist ’ I‘

don t thmk I even really know what it means to be feminist” (39096)

~To a degree I dislike many of the women who have taken
the term and made it into something that chains women far
more than it benefits them. I'm wﬂhng to try to take the .

- word back, thqugh, much as the term ‘queer’ has been
reclaimed in recent years (64450).

“I used to answer this with a very;ﬁrm ‘no,’ but now...I'm not so sure. |

suppose I'am very much a femlmst in the dictionary sense of the word,

'(40104)

~but I am also extremely hesitant to use that word to descnbe myself”

2

he
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3. Humanist/Equalist . B

Along Wlth the conqumn over “the'/ol‘ﬁeial” deﬁnltion'OI femlnlslr_n,_,r SOnde E
‘respondents believed that ‘feminisrn was'pass,é,'and that womenand rnen T
~ should start’ to work more towards a “humanist” or equahst” position.
'Nmeteen respondents fit into this category This posmon surfaced when e
respondents replied to the question about their posmon on feminism:
« - “Moreasa humanlst, since I think splitting the sexes leads to 7 | 7
unnecessarily polarized distinctions™ (150). “I'mr more an ‘equalist’~

think men and women both have thelr strengths and Weaknesses .but

there shouldn’t be stereotypes regardmg e1ther gender” (98710)

~integrate humanist pr1nc1ples in all of my writing. I 1mbuea11 of my P
P | characters with personél empowerment ;and a recogrﬁﬁon rof the rights of -
those around them” (19192). “Feminist ‘principles? Freedom and o
equality - I consider those rnore ‘humanist principles. I don’t think
~anyone de_serves a;ny"sort of special treatment, "rnen,v women, or other”

(52914). -

— I think perhaps my feminist wewpomts et mutated into a
N humanist view. I'd like for all people to be treated equally,
while allowing for individual variations...I don't editorialize in-
' my stories...no preaching, no political agendas. The - N\
characters just interact as they see fit without delving into
all the homophoblc mess of our somety (37048).

7*777777;74f*Anti-7Feminist :
- ~

~ Almost one-quarter o of the participants did not 1dent1fy as feminist:
“NOII” (38143) “No. Never have done. Don’t see the point” (32840). |



.

_“No. Sorry I was one of those in the 60’s and I donl like the fanat:msm

that has taken over. First the extreme lesblan factlon and now the -,
pagan ’faction. Seems to me all this.is because real progress dxdn’t come E ‘ . ;
as quickly as t:lae orlgmals wanted” (64760) “No. I agree with any R

1dea/ opmlon that stnkes my fancy or Sl.lltS my needs (92706) Asked if
they include femlmst pr1nC1ples in thelr wntmg, thlrty-four percent (34%)" o |
indicated that they did not: “No. I write for pleasure not for purpose |

(17690) “No. While I may illuminate orrlllustrate thmgs I believe in my

writing, I first and foremost want to write a good story, and other
_intentions are secondary or not dehberately inserted” (35965). “Nope I
- - - mean, some may argue that s1ash itself is a feminist principle in showmg S
‘weaker’ men, ‘but I don’t v1ew my ?wn work that way. | write for the -
characters, not the socxal issues in the RL beyond” (25125). “If there are
-any in my writing, they got there bylthemselves. More power to ‘em”

(41925).

5. Personal Experiences/ Strong Wormen

Regardless .how they responded to the QuestiOn “Do you integrate *
fe’minist prineiples in your writing”, many participants indicated that
h they wrote strong women eharacters: “I introduce strong female .
, characters and -rnen with a healthy respect towards women (and.vice
. versa)” (14111). “No, unless you count the fact that I siinply assume_ that
f—fﬂmmenmmmmmnmmmmw
S ***ﬁfefeSSlOﬁ they choose” {56452). “Well about the only way I cananswer ———————
it is when I write a female character I try to make her a well rounded

interesting individual, a strong woman with her own voice” (83689)
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I admired rny responden’ts’ bald assertion that 'wornen should be

presented as full hum,an belngs in posmons of authonty It Speaks to

'the way that fem1msm and fem1mst behefs have seeped mto soexe(;y

Thlrty yea.rs ago, to put forth that women shotﬂd a}ways be presented as |

well-rounded characters was a radical act. Today, even pe_ople who decry S

feminist politics still assert this concept as a given.

6. -Powerof Writing———

The ﬁnal theme which emetged from my questions on i'ernini'sm‘centered : \ .

you integrate fem1mst pnnc1p1es in your wntmg?” 1 notlced that a few “
respondents gave a qualified no: “My 1nst1nct1ve response would be ‘No v,
but that wouldn t be entu'ely correct. The truth is I don’t do it o
conscwﬁsly I _]ust write accordmg to my world,wew ‘And Smce in my

- ' worldvxew men and women are equals they are 1n my stories” (51214)

V “Not consc1ously But I thmk in slash when we wnte aboutr prejudlce
against same sex. relatlonshlp, ‘we could just as’ easﬂy be talkmg about ‘ i ”
prejudlce agamst women. It’s all about bemg accepted for who you truly _
are” (69295). “Nahh, what I do in my slash wntmg .and. pubhshlng isa
hobby, for fun. A place to leave the real world behmd I do mcorporate?
pohncs in my wntmg, though especmlly when t.rymg to show that two

‘5‘

, S/
 men loving each other is not dirty, is not 1mmora] and is not evil, but IS a

beautlfuftl'nng‘ (emphasrsﬂrongmal)fﬁ%‘*ﬁ‘&rurﬂessyou countthe7

o
»

e ~fact that,] snnplrassme thatﬂaewemerfmfny stoﬂesean#trrf—f%i.——f} -

_ positions of authority or in any professxon they choose (56452)

on empowerment through wntlng When answermg the questlon 4D

E

o




MAQhes&pespondentsseemstorécogmzeihauheyaareplacmgaﬁpohﬁca. -

) Vmessage in their. wrltm' eithe

o

gafnst homo hob: (whi

not seen as a femmlst issue for these respondents), or an qnphmtly

fem1mst message that women can do whatever they want But at the .

same tlme their answers seem to 1mply that what they Wnte is not -

” unportant as 1f ina patrxarchal somety it wasn’t a pohtxcal (and femlnlst)

actlonyt\o\mte a story pretendlng that women and men _are equal. 7

| Where in thls debate my respondents fell. S e g

Pornography Lt , '7 \“r'"
It' was-crucial to ask the respondeﬁt's about tlmeir thoughts and views on
pornography The ba31s of slash fictlon is that it is a sexual text As

noted earlier, I dlsagree that thel’e should be a d,tstmctton between

pornography and erotica. The %lestlonnau'e was constructed to see

In reading the answersto my questions I found sorneexpected
responses and some unexpected ones. Flve thémes emerge out of the®

data relating to the category Pornography These themes are Conﬁz.s‘ton

Over Pomography and Feminism, Pro-Pornography Belzefs Pomography

'»simuea Pomnsﬁet;me&ﬂot TextrandeIashJsankcsLSex—Each

~theme will be discussed" ﬁtmorfrdepth “inthe paragraph&below

W
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. 1. Confusimt Over Pomography and Eeminism' - |

- .
J - o ¢ y

;—ﬁ—ﬁfl‘reﬁiﬁa_l@a what the respondents believed the temlmst posxtlon on
» pornography was, three preddrmnant answers evolved. Fn‘st tWénty-su( 'fk" '
percemt (26%) of the respoﬁpnts did-not know “No, Im not tembly }1 cre T
pohtlcally actlve I know bad human, no blscult” (4 1129) “No 1 have ST
no 1dea what fermmsts beheve .about pornography or any other subJect I

.am secure in my‘ sexuahty andu W1th my standmg among the human race

Second, twenty-sxx percent (26%) of respondents assumed the femlmst 4

pos:tlon was ant1 pornography "‘T’ih not pos:tlve but Im rather certam o
| some - of them have broomstlcks up thelr ass and they probably glve the

tired line that porn Ob_]eCtlﬁCS chxcks and all that shlt” (73717) “Well r m_

e

assummg that: they don’t like 1t since 1t makes women look hke ‘whores .

et but I'm not ent1rely sure” (38143) | L ,,,, ,,, SN R ,

Yes The argument that pornography exploxts and ~
denigrates women, opening them up to potential violence.
Or that it portrays women as objects, or sexual receptacles
waiting to be’used by men. Or that it plays.to the uf,tlmate
male fantasy that ‘she wants it’, whatever it’ is. Or that it
. distorts men’s understanding of the female ‘body- breast

implants (breasts that bounce unnaturally), absence of body S :
hair -ﬁpphcatlon of body makelip And so on (6107 7) Y W

~
] ‘- N B
6, E
- N ” - . [y
S - ' ’ o < 3
) » . . o ' .
. . t
N v / e 7 N A ¢
@

Fina.lly, twenty-seven percent (27%) of respondents knew the. feminijst

; posmon to be both ant1 and pro pomography' “Some femtmst thmk that

pornography is harmful no matter what Others think that it can be }lA S |

-

; e “used to portray}sexuahty in a pos:tlve way” (26855) “Mos’c of what I‘ve



heard from feminists is diametrically opposite -- either it’s empowering S

- and wonderful, or degrading and should be stopped” (18324).

S

= Carol Queen, Avedon Carol and Chene Matrix have gone largely.

S

I believe that this almost evenly-divided confusion over the feminist

+

stance on pornography reflects the respondents’ earlier confusion about.

the term “feminism.” If someone does .not know what feminism means,

L]

how are they supposed to know what femninists. believe about

L3

pomography? 2

We cannot dlscount the effect of the mcdla on thlS issue. For decacies

the popular medla (telev1s1on news, mamstream press radlo programs)

has v1gorously dlssemlnated the selectlve words of antx-pomography |

. ferninists such as Andrea Dworkin and Catherine MacKinnon and even‘

) Glorla Stemem as bemg the only posﬁaon femmlsts ‘have towards

? rd

. pornography. Outspoken pro pornography femmlsts such as Pat Cahﬁa

perspectives on pornography in the popular press dlstorts Women C

, ~notions of the. fermnlst posmon on pomography

k}

.unnoticed by the mainstrearn press. :This very limited debate of ferrfinis’t -




2 Pro-Pognog}aphu Beliefs

‘i
i

o . . Y
N

A\
A\
£ \

Despxte the coniusmn over Iemmlsts benels m relatlon to\pornograpny, ,

there was an overwhelmmg acceptance and even enjoymen\t\of

pornography

|

- I'ma ﬁeree proponent of the first amendment freedom of N L L

speech and intellectual freedom. I think an adult should be\ :

[ allowed to read, write, view whatever -he or she sees fit. |

find it absolutely ridiculous that this society treats the - o
human body as something to be ashamed of. I think thatif — °
we raised dur children to accept their bodies as natural and -

ordinary and even as beautiful that there’d be far fewer '

‘problems in our society...As for sexual pornography - I think - \
making and viewing it is up to free adults to make their owrg . S
. personal decision whether to participate or view (children . \
and animals excluded, please).. What consénting adults - N

choose to do is their own business as long as no one 1s

 harmed (emphasis in ong1nal)(62593)

“I thmk pornqgraphy can be -a strong, empowerlng thmg, espeaally for

sexual mmontxes which doesn’t mean that good’ porn has to be a

soapbox,for peace and love™ (67765). “I find porn- stimulating, and while - .

" 1 agree that minors should not be depicted in it/exposed to it, porn hasa

valid place in consenting adult sexualitf (49072). ‘Qne index finger on

the mouse scroll bar and the other on my cl'ivt.‘ Oh, you meant

philosophically ... If it’s a work of imagination it should be le al no R

matter what the content” (7 7892). “My fundam&ntai viewpoint is that the

contmumg hberahzaﬁon of pornography partlcularly the avaﬂab:hty of

gay and- lesbra&pemographyandmedepxe&o&oﬁtheeree&pem&»m

~ providing a critique of the reactlonary*dxalectxc"mherent*m*u'admonakw IO —
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woman-dcnigtatiﬂg, pomogra'phy’ deSigned for therpatria'rchal o

| heterosexual male gaze.. Andltturns me on” (73236).

L. v -— .
- When asked what other types of sexually explicit writing they read '
seventy-two percent (72%) of the respondents mdlcated that they read at

least one other type of exp11c1t wntmg This shows a general open-

1

rmndedness in the slash comrnumty which is not unexﬁected cons1der1ng o

‘the sexual nature of slash ﬁCthl‘l

3. Pornography vs. Erotica L |

The debate between pornography” and “erotica” was brought up
repeatedly in the answers to the questlons relatlng to pornography
Multiple questions addressed this issue. The following analy51s makes

use of the theme regardless of the question that generated the response.

2

- Some respondents preferred the term “erotica” “Since [ don’t consider
‘what I write or read to be pornography, but rather erotica, rn.y views on

pornography tend towards the negative” '(1-6734).' “I am not clear about
the difference bet_vteen pomography and‘ero'tica.\ The first feels dirty,
angry and coercive. The second i§ more fun, more light, sometimes, .

rnore about feelings other than anger” (58391). “Generally; yes, although

I hke the term erotlca for the kind of wntmgl am domg as I'm trymg to

S S ——— -

do more than get my readers oft” (597591
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“No. I'don’t write pornography I write erotlca Erotlca 1s

pos;tnveuwntmg.il? lswhaidlstmgmshemt from .
pornography, the’ sole p se of which is to arouse.

Modern erotica can be bo sensitive and extremelv zraphlcr- '.

and all effective erotica can be - as the saying goes - read

”

plumbing, but rather on t.he relationships between the
characters” (emphasis in ong1nal)(43768)

Others,‘disliked the te_frn “erOtiCa’-’vand 'preferred 'pOmngapHyj _

- “I consider it pornography because the term ‘erotlca smacks
" to me of making things tame and safe to protect the delicate
“sensrbthuesofwomerr*ffeetﬂmhﬂmcail*whaﬁdm‘emnca@%
it conjures up images of lace gnd discreetly draped sheer
fabrics, and safe. Constrained, it for a lady’, staying within
the parameters that women are expected to be hemmed in
by. And I feel that ‘erotica’ has pretensions of higher goals
-and is deceptive, because it hides behind a mask of literary
delusions, while ‘pornography’ is bluntly about sex, .
satlsfactxon and getting exactly what I want. By calhng it -
- ‘porn’, I'm declaring my independence, control and power -
and that I'm not afraJ of sex, my own sexuality nor other
people s opinions” (emphas1s in ongmal))(S 1629).

Others simply pfefefred» the term “pofnography" : “Slash ispornand I .

with one hand. However, erotica does not concentraté on the =

""consider\rﬂ-yself"a pornographer. To—rne;—rthe—creati‘orrrandvdisrti—'ibu'tion of- ———

o

sexually eXplicit materials is what pornographers do. I write about men

fucking each other and I share it with people, ergo, I am a pornogfapher”

(94365). “Yes, I hope so! Porn is whatever gets you hot, pushes your :
- buttons ... if 'm not achieviné that with my slash, I need to find another
hobby:’ (49072). “When I write sexually'explicit »ﬁction,A intending to

excite people in a sexually explicit way, yes, of course I am writing

_pornography. Anyone who says otherwise is kidding themselves”

(88155).
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Still others felt thati‘there’s no difference' between. ‘fpornography’ and - |

- erot1ca‘” “Pornography, erotica, whatever you wanna call it - L if y'ou carl

) keep your hands out of your pants whlle readmg one of my sex scenes l . '7

need to try,_hardet" '(63203).

All wntmg is done to evoke some feehng(of sensanon inthe - S
: . reader. Some writing is done to evoke sexual ' s
- ' - feelings/sensations in readers When it’s artfully done, it
SR - - tends to get labeled ‘erotica;’ when it’s clumsily done, it tends ,
Lo to get labeled ‘porn.’ I think the distinction is specious and - Co
SO A_asbmdefe(ns1b1876 e,_exz) cepgmayheron thls sor:tniquaﬁgz..of -writing ...
L ' asis 7

“Pomography is in the eye of the beholder It’'sa label ‘and labels are -

&+

Qsmgned by the observer usually not the writer ... I don’t réally

subscrlbe to the ‘erotica vs. pomography debate (52914)

4. Pomogrdphy_ is Pictures, Not Text

them, pomography was plctures not the wntten word: “No -
pornography is visual deplctlons of sexual acts Writing about them is a
totally dlfferent thlng” (38143) “I tend to thmk of pornography as
plctures rather than words, though I’'m aware it’s an arbitrary
~d1st1nct10n (39176). “If it’s plctures, it’s _demeamng to women. I highly
oppose it. If it’s writing, however, as long as it does not reinforce the |

stereotype of women, I enjoy it” (21343).

o 'ln'ohapfterOne',"I indicate that pornography is g?:herally assumed’to be

lower class and pictorial, rather than higher class written text', which is
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seen as more gftistiCally dcfendable.t Most participants do not indicate -

what they think sexually exp_iiéit writing is, but they believe 1t is..

= 'Something d.iffer’c;nt from porhograph};.' They n;lay 'bcli:eve;f:rhk;atr it is
) "‘_erotic;,” hQWev_e:;,»‘ sinée it i'sr nort deséribed as ei‘oticé by the part‘:ic':iparllts,\ "
Ilca;g. not 1‘an§1 it as such. One participant indicated that she prefcrréd to
" label her work “smut” (39176); which is »Surbﬁsing as f‘srhut’ 1s typically L

considered as negative a term as “pornography”. Then agam# ‘the word

“smut” has.an {n-your-face kind of playfulness to it that “pornography,”

' ] with its laden background, could nevér l';ope to achievg. ,

S. Slqsh Isp’t Just Sex_ '

- An interesting theme becafne clear as I analyzed the answers to :
‘Questions 15, 16 énd 18. To Question 15, 4“What are your positions on L
ppmography?” Sixty—s;ix percent (66%{ of the -résponses indicated that |
e they v&reénti-égnsors'hip or pro-pornography.’ To*Que’stiqn*'l*G;"“What'» - *’ T
kind of other séxué.lly explicit writing do you read?” Se§eﬁty-ﬁve ﬁe}Cent |
(75%) of the participants indicats?:l fhat read son:;gotk:er~ i’orm of
sexually explicit writing. For Quest_ioh lz,ey“ln writing s_lash fiction do
you think you are wrxtmg pornography?” only forty-three perceﬁt (43%) of
the fesponsiqnts indicated that they thought i:he_y were writing
pornography. : o - | a

: a
ol ) §

When I first read the an_s{xrers to Questions 16 and 18, I thought that the
participants were reacting negatively to my use of the loaded word

“pornography” in the wording of. the lasg question. Since seventy-five
. . - + . ¥ “‘
- ' , 79 :
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(75%) of the parti’cipants" ihdicated that they read “Sexually explieit”

wntmgs 1 would have  thought | that more part1C1pants would answer that

| | tﬁ’ey were wntmg pornography” when they were wntmg slash
' " }Obvmusly they were reactl}lg 11%1 a negatlve manner to the use of the word -

pornography” as opposed to “sfxually expllcn” wntlng

This analysis falters when We. consider the responses to Question 15

» -

(What are your positions on porn_ography?) - IfQuesﬁon ’_13', sxxty—srx <
percent (66%) of the pa‘rtieipants,’ asked their positions 3n pornography,
S held antifeensorshlp orpm—mmoéraphyylews. When' you a&d this -
figure to Question 18 (In writing vslashﬁétldn do you think you are
writing pornography?), it becomes clear that a/reavction‘ to the yyord
“pornography" capno't be the only reason why only forty-three percent

(43%) of the participants beheve that slash ﬁctlon is pomography Over

halfof the part101pants hke pornography, S0 why would they react

-

: negat1vely to the use of the word “ pornograpl'}f' in relatlon'to slash?

An answer to this perplexing question bécame clearer when I took a

-

closer look at what exactly the partlc1pants were saying about Question
15. Twenty-four percent (24%) of the part1c1pants emphasized that slash

————was somethm’gnrorethan*snnple*pomomphyf“fﬁnnkw probably

— writing pomography as defin edT)y the world at large. “To me, I am

wntmg about a relatlonshlp between two men. Sex is a small part of the

80
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story” (91907). “Yes....But I will say that slash isn’t sfrictly porn in the _

classic sense. Slash is often romance writing gone one step"tlifferertltly”\l

| they are doing. It is sometimes a part,' but not all of what makes up -

(emphasis in original)(230). “When I’m writing slash' I’m Writing about ,
love - in its purest form” (emphas1s in ong1nal)(69295) “Since What I

write about and enJoy[?caﬁlng about are lovmg relatlonshlp, no, I do not

- consider that pornography” (199). “Pornography is rarely about the

story, slash fiction is rarely about the sex, although the sex is prominent

1n it” (74131). “ write plot first, éu_ld then I use sex to help flesh out the

plot” (35367)“. “No. I don’t write much sex at all” (34790).

 Thus, resporidents may not be simply reacting against my use of the

word “pornography” to describe. slash fiction, or not in the-Way that [ first:

thought. The word “pomography” does not adequately describe what

slaeh fiction.

Censorship

The question of "censorship 1s complex and controversial. In asking '

77;;/* qcresuon*s*abbﬁt ‘censorship, rwantedtofmdpurhowprevalenﬁ

msorshlp ‘was m the- siash cornmumty It seemsrthat everyone knows
aboEut previous occurrences of censorshlp, in partlcular the example of

- the Star Wars letters (see Chapter D, but I Was not sure how prevalent
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__While not explicitly mentioned, two different forms of censorshlp wex:c

l\\‘
\.,.\_?/

"1. Community Censorship vS. Egmal CénSOrship

, limited to, cease-and-desist letters from the producers, having web,

Understandzng and Acoeptanoe of Some Censorshlp Each theme will be

dlscussed in the sectlons below

%

.

I3 : B

-

eensox’shipistoday.—ﬂﬁwo{hemesﬁarosea&onithee&tegowofcensorshiﬁ%%uH*e

evident in the responses to my questions on censorship. Extemal

censorship related to censorship by the state. ;I‘his‘inﬁcluded, but i

shut down because of “adult” content or having a zine.‘conﬁsc‘ated at a

border. Community cens’or'shipy refers to people within both the slash

community and the greater fan community telling' someone what they

" canand can not do For example a gen fan wntlng a harsh Letter of

| - Comment (LoC) because they stumbled onto the slash genre or aslash, .

fan writing an abusive LoC because an author paxred two characters they

-

d1d not llke
\ g

- Some actlons are desxgned to prevent external censorshlp, yet do llttle to

prevent fan commumty censorshlp “I do not-use my real name I doﬂ’xot o

~use my employer’s internet access for matters related to my stone,v. ‘or .

stories 1 would like to read” ( 199) ' “I store my archlve site at

LN

1nternetdump com The_y requxre that your s1te be of a sexual nature”

@7 8'39) " “Meta- tags to prevent robots from indexing my web pages.

. ™
- While I don't hide, I dpn t adverﬂsee;thex” ~(47982). “l use a free Webpage

provider, and not the space provided by v'my ISP” (76477). These actions
U

_ 7‘{»? I ' D o S em g w
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helptokeeptherespondent&real 1dent1t1esafrommbemgd*seovered4free

' Webpage provider, pseudonvrn) to prevent thexr s1tes bemgj

'Other actions reflect the specific nature of eommuriity censorship. “At

due to a violation of “Terms of Semce Wlth thexr internet prov1der (usmg a
an adult server), or the1r web pages to be hsted in search engmes (meta-

tags).

the beginning of my stories I glve a: ratmg and a short summary of any

 they will encounter if they read the story. This attempts to limit the

- number of unhappy readers, keepi’nﬂgithe negative LoC’s to a minimum.

~ webpage.” (20294). “I play only in slash-friendly places. You'll never

parts of the fic that may be found d1stress1ng/ dlstasteful to others Thxs
glves the reader an opportumty to not read the story and therefore any
objections are invalid” (74131). “I make sure that wherever it appears
there are no doubts about what it is: [ warn people up front so they can t |
say they wandered in by acmdent” (98337) “All my slash fic is kept on a
server dedicated to the pursuit of slash” (50835). Ratmgs, summanes of

the story and warnings are thus designed to warn potential readers what

Many of the actions taken by the respondents to prevent censorshlp work
on both external and community censorshlp “l. have d1scla1mers and
warnings (age, character ownershrp, type of stones/ sexual.acts) on my

[

catch me putting anything on fanfiction.com or wherever...I stick to the

Safe—house type Websites/‘crhatrooms/ etc. now” (21337). Di‘SClairners and

- labeling, protect the writer from external censorship: ageiyvarnings and a

disclaimer notice that the %r;xcters do not belong to the writer and she ¢
th

is not making money from theéfn, provide the writer some protection from

83 : | : ’



#_A*Jegalmsecutmn. Indxcatmgjhe typeoLstory,jm:examplefslashon_u

sexual acts such as bondage and watersports allows potentlal readers to o

- know what to expect in the story and protects the author from rec\e‘l"\‘ri:ng . T

nasty letters of comment from readers who stumble onto their story

unawares. Not pubh&h&g@ur ﬁctlon in'a pubhc forurn prov1des some’

protectlon from “The Powers w ﬁndlng it, while also Pmtecung the o L

RN
wrlter from complamts from readers r

STl

o

| 2.. Understanding and Acoeptance of Some Censorship

"~ Eighty-one pe'rcent’(81%) of the participants to’ok.SOfne’ p'r'e'cautions" to’ BRI

prevent censorshlp of the1r works “Ido not use my. real name. I do not
use my employer s Intemet access for: matters related to my storles or
stones | would like to read” (199). “T label all my stories as adult and put
in a disclaimer t_hat the Story is slash” (51827). “I have: rated my site . |
_ with several net nanny type programs, and I try to prevent minors from
| reading my material - I don’t ’vyant to get shut down because some 13
" year old got caught readlng my site” {49072).
. - . ¢
The respondents know and understand that their writing can be
censored lf found by nonfans. It is understood, and is considered |
acceptable b‘y a majority of the community thata actions should* be taken

‘to prevent slash from falllng into the hands of those too young, br not

inclined towards readmg it. - o “\\'

- R It is interesting that seventy—‘nine percent (79%) of the respondents

stated that they would not let censorship affect their writing, beyond



"what they already do to prevent censorsl'np “No If I was afraJd of belng A .‘

S e
4

’ censored I wouldn’t be wntmg slash in the ﬁrst place (39 176) “There

o are thmgs I'ii av01d wntmg due to my lack of knowledge about thern,/yxt - -

| other than-that.. 1 haven’t as yet leta feax of censorshlp cepsor my

.Wntlng style” (927 06) “No I’ll wmte what I please because it is to

‘please myself that I write” (86 164) “Nope No one can tell me, what I can -

and cannot wnte If I feel it’s controversxal I’ll .put that at the begmnmg

| of the story and the reader then has the optlon of deletmg or reading” .

>‘(59484)

for everyone But at the same time, within the1r own commumty, they do .

This 1nd1cates that the eornmumty has an understandmg of the ‘nature of

thelr work They recogmze that what they are wntmg is not, necessanly .

not allow censorshlp to affect what they wnte

2

e

Strateglca_lly, the precautlons taken by the part1c1pants in thlS study do

hot seem to be excessive. Labehng and dlsclmmers make sense to. help
keep people who are either too young or not mterested in slash ﬁCthI‘l
from readlng the story by rmstake The same can be saJd vnth placmg clts
on slash frlendly sites - those who are not mterested in slash wxll know :

to stay away Placing a story on an adult server or web site will heIp to

keep children and mmorsaway and using a pseudonym will belp to keep B

, your. writing life and your working, non-writing life, separate.

P

A signiﬁcantminority, *aimbst*twenty'percent(ét)%)oftl*remarticipantsi

' mdlcated that they do not take any precautmns against censorshlp

Although they know there is the possibility of bemg censored they do not

FIF
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%fee&haethethreat 1sgz:eatenoughtoxakeﬁ’preeauuons#ATh;suatntude#A—w; S

S

. ,
4 homoerotlc pomographlc works It can affect thelr careers, their families -

-1 Ri‘sk .

’ The large’ ma_|or1ty of respondents felt they took nsks in wrltlng slash

the Internet can not be (nor should be) reg'ula_ted’ in any meaningful way. .
, -‘ . .-, ) l? . ‘ g : 1 ‘

- s N B
_ For some people, it could be dangerous were it known that they. produce

and the1r friends: Only one, theme evolved from the questlons asked

?ut the nsks they take

‘Y“Tons Deep cover. 1 hope you understand the nsk that people take in | |
7. , domg thls survey. Most of us would lose everythmg I KNOW I would” ' , ,,

"
(39440) “@ lost a promotxon once when the womarn who made the ch01ce

’ dec1ded T must begay after readmg one of my.published pleces my sister .

was showmg proudly around” (68614) “I work at a religious college My ‘

Au'nfnedlate superv1sor isa rmnlster 1 do not know what would happen if T .

' my slash act1v1t1es were exposed I1do not care to ﬁnd out” (19629)

risked my reputatlon as an ed1tor It has suffered, and there was much o

debacle at one stage” (8755 L) 4] work in media, teleV1s1on antqleatre

often in direct contact w1th wnters and actors I have personally met the

actors whose alter egos feature most heavﬂy in slash wntxng I would be
unhappy for. any of the actors I work with to learn of my slash vmtlng g

under casuaL c1rcumstances (73236) “Profess1onally, it would be

]
8,
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- ° - detrimental if it became known” (51827). “The bniy-personal risk IHacejs -~ - -

4

only risk I'could face is being sued bnyeorge Lueas for posting dir ‘,
stories about his characters (38143) “Well I nsk ahenatlng some of the

" people I care about (16734) ..

*

Y 4
e EY e Ll
=3 . N

| ‘ R r o
Desplte the, possible risks, I found that only a very small percentage (7%)

@
mamtalned corfiplete secrecy about their involvement in slash wntmg

Two key factors in nondlsclosure seem to be communlty views on a
- ’ »

homosexuahty, and employment “My door is firmly shut and is unllkely .

to be opened anytime soon. To rny ‘knowledge, none of I my famlly knows .

and I certainly can’t tell my friends and as for work, well I work at an

Jelementary school...that just about sums it up, ’d thlnk Ilive in a small

town and dttitudes toward homosexuahty are unenhghtened to say\h
least” (34227). “My husband knows and the friends I've made in the /

, slash commumty .Otherwise it would be very dm,gerous for anyone to o ,,

ﬁnd out. llivein a very ngld very fundamentahst commumty and I have’ |
a very pubhc job” (53373) “My friends know. My famlly is slowly ﬁndlng
out now that my mother is dead.. My work does not know - T dprobably
lose my Job if they found out” (empha31s in ongmal)(51629)

Media and Technology Savvy )

J,,,ﬁ,,,,fi,‘,j | - _ . ] ; ,l

~_Slash writers’ manipulation of available technologies shows a certair -:
"level of media and technology savvy. WOmen_af'g not dominant on .the”

, \In'tern‘et, yet there are thousands of websitesand private mailing lists

~—
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run and populated by women (Clerc,’ l996)‘ I felt tha_tL"as_impgrtant -

that my research exarmned how women used the medla and - -

technologlcal resources avaJIable to them There were two themes that |

~came out of the larger category of “Media and Technology Savvy” They
are: UseofResouroesand ThePowersThatBe - A .

P

" 1. Use of Resources

Lm

L _ia S R, e P,

. e

Although ‘some writers publish only in zines, over séventy percent (70%)

- of respondents published 'the‘ir stories in more than one place, including :

- zines, archives, web pages, mailing lists and sharing with personal —~
_f_rxends: “I publish on rnaﬂmg lists, archives, my web page. I want to s
haire as many people read my stories as possible” (51827). “I started out
in' zines because that was the only game in town. Sinh: the internet has
become so popular I vnow publish ﬁrst on a show specific mailing list '
then later toa web page and to the show spemfic fanﬁctxon archlves
(37048) “So far, only on rnallmg hsts and the archives belonging to
them. 1 don t yet ha\se a web page of my own but 1f I ever learn to make
one, then I will pubhsh there alsp (55507). “Web pages and mailing
lists. I- thmk some of my work is archived at various places. I don’t want

to advertise my writing to all and sundry, but I do want it to be v 3

accesmble fer those who know what thcy re looking for” (46880)

L4

Slash writers have embraced the Internet and'use it eXtensxvely. Therr

*Ti'seoTt’ri_isfectﬁiﬁgﬁﬁﬁdes*ﬁremanmprecedeﬁfeifab—iﬁt}fto ) publish
and distribute their writings. In the beginning, their only option was to .
publish }h zines or through friends, f.hl§\l§ no longer their only choice, '

EUE S s - ‘ 1 | <
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2. The Powers That Be and the ‘Quicksilver Anarchy of the Net’
The phrase The Powers That Be (TPTB)‘»fs used oy fans to referto t
creators producers and distributors of‘feature movies, and televxsmn o

shows Asked in Question 27 if thcv fcared a backlash from The Powers :

That Be, the parﬁcxpants in th;s study showed a hlgh level of media and

technological savvy in their answers.

) Some respondents believe in theinherently unstoppable nature of the ‘
" Internet. They believe that even if TPTB‘tried to shut down sttes, they
would never be able to find them all. For every site shut down, five more -
-~ would spring up: “Nah - I mean, it could have thlS effect, but I have -
_ great | fa1th in the bas1c quxcksﬂver anarchy of the net. 1 know a number 7
of people whose sites were shut down and who reopened elsewhere | ’ 7
within days, if not hours. There’s a guerilla .quahty about n,et hfe and -“; S (
o'nline slash that I find very reassuring” (8767.2). ‘;‘It’srbeen around too |
‘long for that to happen. For every site they close down, another one pops .
up somewhere else” (64760). “But I feel iike with tne Internet,.no matter -

what TPTB do, we can find a way‘ around their legal b.s.” (21337).

Other respondents referred to the support slash writers and fans give to

" shows, and the u'nportance of knowmg that they represent a loyal group

of fans that will watch the show no matter what: “Not if the PTB are

smart. Through slash, they - without spendmg dollar one on advertlsmg

( - , s
o 89 : -



- get their shows promoted and a dedicated group of fans” (52914)

“Personally? I think it’s encouraged More people are watchmg some j; . )

‘ 'shows now because they liked what they read” © 1907) ‘Np Although

-

some TPTB aren 't exactly happy about slash, there are others who are
makmg 1t more and more-part of the show, and use it for their

.M

advantage (38981).

Others highlighted the negative publicity from attempting to shut down

“slash fiction:. “I worry about it sometimes, but I’m not at all sure that

_ any _production' company would warxt the publicitx, I mean, does George * -

Lucas really want Ted Koppel to look into the camera and intonc,,‘Hah B

Solo and Chewie: lox'/ers or just good friends?” (98337) “I feel that if
TPTB types came down agamst slash fanfiction and didn’t go after gen
and het fanﬁctxon they’d be opening themselves up for a world of
1d1scnmmat10n charges And a lot of bad pubhcxty” (emphasxs in
ongmal)(4l 129) B A . '

Finally, some part1c1pants mentioned that some producers no't omy'know :
“ about slash, but also actually cater to it in their shows:. “The executive A

producer even mentioned an interest in- it in one interview I’ve read, and

in angther, he basically said that TPTB created the characters, but the

fans could do with them whatever they wished” ( 16734j “The new breed ,

" of Powers That Be, the Joss Whedon generatlon are all for net anarchy

e —and- synerﬁetween%h&showand%he#an&ﬁmeygrewpmﬂaesm&—'—%

%

S mwmedlarculm:ethat wedldrandtheyhavearmmﬂardovefomt I think®

(5391 1). “Chris Carter (X-Files) must be aware of it. He was quoted as




_ directing the Mulder/ Krycek kiss scene in an X-Files episode to be

~ <Closer to the mouth. Closer!™ (56595).

- domain” (47982).

A number of slash 31tes on Geocrtles have been taken down afte only

Cross Category ‘

1. Censorship and Media and TechﬁoZOQy,‘Sﬁvvy

" In the Censorship category it becomes quite clear that a great number of

slash writers and publishers either dislike or distrust Geocities: “I took -
—_ - ,

my slash pages away from Geocities, where they' were more likely to be
taken down” (14570} “q d1drrt know much about the different servers -
when I started my 51te I only knew I didn’t want Geocmes since I'd heard
rumors about them not being so nice to people” (23026). “The whole ‘

Yahoo /Geocities Terms of Service is why I moved my site to a different

one or two complaints. Geocities merged with Yahoo! on June 25, 1999
In the new company 's letter to Geocities members, it was 1ndlcated that if

they continued to use web space in the new company, a.ll mformatlon

contained on the web page would be ome the property of
Yahoo!Geocities. While this was l;é‘ found to be a technioal

re uirement to allow Yahoo!Ge 1t1es to set up mirror srtes if need be,
q fc

- ~“Yahoo!Geocities to gain- control ‘of their creative content. JI‘heracte’cF on

many fans protested what tl}ey percelved to be an attempt by

their outrage by removing their sites, vowing to never deal with Geocities

~ again.

-
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7_J£med1amd4&hndoysavmnihe@aﬂgﬁfans.4nsteadoﬁ

' "‘htsﬂrsltk&oﬂeeoet&eﬁswenknowwm{andom apmmrexampfew*%%i

# .

sticking Wlth a company they disliked, fans moved in large numbers to R ‘.'{:_
other mtemet providers that were more welcommg t?both lts users m ,'". AR
.gcncral and slash writers in parncular Not content with qmeﬂy moving,
fans have repeatcdly told slash commumtxes about their problems thh

-

_Geocities, unt.;l it has become common knowledge in slash fandom that

,A,C&m;iﬁgiisfanjndcsimblcmwubﬁsmcss with. - ; ’
Profile of Respondents

-

' ] . v 5 :
I profiled what the average respondent to my survey looked like. She is:

>

‘.
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Flgure 1: ,Proﬁle of Respondents | R '
" 47 % are between 18—29 | o

-
e N - 95% are female

J

( 91% have at least some post-secondar& edUcatlon

- 52% are blsexual/ lesblan/ gay
56% are smgle Ve |
83% have no children | : | o

"~ 51% make less than $30 OOO U.s. (gross mcome)

. 68% are Amerxcan
24% are students 7
67% access the Intarnet at home o L
42% are on the web 2-4 hours a day . } |
42% read fanﬁctlon between 1-2 hours a day

44% write fanfiction for about 1 hour a day

. 61% write at home

-

. —

Thxs proﬁle is consistent \mth my expectatlons W1th one notable .

exception. It has always been presumed that heterosexual women write

slash fiction for other heterosexual women. I found that this definition -

-did not hold for this sample. Fifty-two percent (52‘:%?) of respondents

identified as bisexual, lesbian or gay. While this is not a large majority,

- it is certainly a far cry from the Vexpected domin’anc'e of heterosbxual-ity.

~ With the ongoing push for gay nghts and a general acceptance of

S

~ ~surprising that a larger*ﬁumt'mroFyourrgeﬂndlvrduajs*wourdidehhfyfas

lesbian/bisexual/gay: people in the younger commumty, it 1s not
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’ . ?:;Conclusiong, '
Key Findings ;

-

' There are a few key findi: bs thaitshoulci be discussed in more depth -

They are.b‘rok'ernl down i to théxﬁe ft;r ease of dis'@nsg_idnf R 1 o
o Femin'isnf SRR ' o >z 5 T e .
L o T A | | e ) -
S While ﬁfty-‘e\iught‘pe;,gent (58%)‘ of 5espor;der;t$ sel-f—ide;lﬁﬁed as fémiriists, |
there was still sorixia c?nfusioﬁ 0v¢rvthe term “femihist,” I 5eliéve ~tl’11at ’
this cohfusidn xjeﬂects ihé fact that, as with rnany{i“lvoaded” words (é%g.‘
pornoography, récism,- censorship), ther¢ is ;pbre in‘}olveg than a sirril;lé ‘
déﬁniti’on. Modern feminism had been around for over fhvlrtij'éars’; a"rid*"j"’f"”"*’"f N
- the definition of the word has gone through mahy changes. During’ | | s
feminism’s e:gisrtence,A it hés come to mean.many difféfént thihgs fo many -
differer‘lt‘peéple. At its céﬁception, feminism was inﬁoduced asa
] | positive, affirming movement for wdrnen. After decades of }m.ecviia . B ,
| caricatures of fenﬁhiétg as harpies interested only in dcnigratirlg men
41;73ndmaleginsj;ituﬁonsMﬁmpl@mimdﬁﬂojm&minism aa— l.,l L
”\ — reallyis. l&iﬁapesiﬁve%eve;@ntoganegativeone?A;eieministsqaro%ﬁ

-

women or anti-men? Or some combination of b;al:’/
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To furth confuse the 1ssue, femlmsb{s an ever-changmg, Qmplex

moveme*xt that has fractured into many dlstmct phllosophles There are

7 hberal f&%mmxsts radlcal femlmsts socxahst femlms}s, antl-censorshlp E

‘andrfern‘lnlst prmmples. L , .

, 4

rfemm1stis and dozens more. Whlle I dehberately left the deﬁmtxon of ,

femmxsrn up to the mdlwdual respOndent it is not surpnsmg that ‘some

{' . , e V SUN

. '. of the partxcxpants responded with conﬁ151on when asked about femmlsrn

vPorrtogrc\'zph'y

" liked the term por’nographé others preferred “erotica.” ThlS dlversny m

T ) : 3 e . . ) : .
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1

Whlle there was a strongeon%tment to sexually exphelt wntlng, there

was debate on the tergls resgondents wanted to use. Some respondents ,

opm\ons is not surpnsmg con51der1ng that the issue of pornography and o

/ - -
-

v

dlfferent meanings for each respondent Some people embrace the term .
pornography” SO that thdr wrltmgs can sub\‘rert\fhe common

understandmg of the wotd -much as the eplthet queer" has been

‘subverted by its usage in the lesblan /gay / blsexual/ tra;nsgender

commumty Others embrace the term “erotica” to express dlfference

i hY

' between their writing and that of pornographic texts.

# . ) h]
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As a sex-radical feminist, I have argued'that the term “erotica” sen)es to |

a_ - L 3 L

- 5 P

‘enforce a classist distinction that only benefits the dormnant systerrr set : L

~all respondentsshare my beliefs. What is important'to take from this-

i e

up to protect women and lower-class men | from “harmful works whlle/""j

w-

st111 allowlng upper-class men acoess to sexually exphc1t 'vrnatenal. Not, :

- discussion is that a majority of }respondenéts believe that women should 4

have the n‘ght to write and enjoy sexually explicit texts. I'might wish‘, .

~ that more rf spondents had. engaged in a deeper pohtxcal analys1s of the

“are wr1t1ng and enjoymg sexually explicit texts.

quarter of the respondents felt that nefther of these terms worked For

AU

terms but I ertamly can not argue with the bas1c outcome that women

-
DL

&

It is also important that the respondents perception of slash be explored | P

Whlle many resp%dents felt that slash was pornography" or erotlca a

T e

these partrmpants, pornography and erotlca was stnctly focused on sex

. .

and sexual acts. In slash, while it might be sexually explicit, it is mu,ch‘
more than just sex. For these participants, in slash, there is plot,

characterization, love, respect, sex (sometimes) and relationships. Slash_

— -

“is pornography taken one step forward to include more than just sex.

While sex is often an important part of slash, the relationship between

*
-

the charagtem is just as important.

{’ : ) e Y



Censorship
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Slash writers are co’ncerned V\;ith ‘cehSorship, but don't let it stop thern R

! from writing what they want. At the outset, I presumed that the greatest

/ threat to fand¢m in general and slash wrltlng in partxcular would be

extemal censorshlp Surpnsmgly, many slash writers seem to take more

. N - : .
precautxons against 1nterna1 censorshxp, not external By far the most

3 ' precautrons taken to prevent censorshlp were to prevent commumty
‘ I .
‘censor.shlp, with a secondary focus on pre\zentmg external censorship. s -

SR

-~ .

- yink this relates to the everyday experiences of slash writers. While

most slash writers know of the few writers in*the past who have been

singled out‘fer external censorship, currently, slash is flourishing with

\

That Be are conspicuously silent in regards to fanfiction and slash.
~ Lately, the worst that has happened externally to slash writers is that
. : . o

//

—

_—they have been removed from servers due to their site’s-adult content. ‘
mo ] . :

Is

Comrnumty censorship, on the other hand is and always w1ll be a

- problem. Fans are vocal and often quxte vicious when confronted‘ thh

_ external'forces doing nothing to stop it. In today’s society, The Powers .

somethmg that they dislike. Warnings, ratmgs and sumrnanes of the

*  muchas possibte ‘before they are confronted with sarhething{hej;}"db not ..~

~ stories have all become com‘rgggﬂpractxce in order to mform the reader as




w
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Itis 1rnportant that the r1sk that many respondents are ,ta,lnng to wnte’

&

: slash ﬁct10n is nob down_plaved Most wnters feel that thev have

Ew

Cs somethmg to rlsk when they write slash ﬁct10n but desplte this .

) percept10n t.hey contlnue to gmte =

That ninety percent (90%) of slash wnters mamtam at least a srnall Ilwel
of secrecy shows a certam cautlousness}:d understandmg of tglzxelr
' _enwronment Slash wnters understand that some people will denlgrate

thelr wr1t1ng, and even take repnsals so rnost wnters regulate carefully j 7 |

,who knows of their hobby ‘That slash wnters and pub‘lsg_shir)s contlnue

o creat1ng slash demonstrates that respondents will not let fear run’

. lives. They understan\ the risks, but their desire to express themselves

"\

' overrides thls Slash wnters are carcful about Who knows of thelr writing

o Q"\and where they put the:r fiction, and warn off unsympathetlc or age- e
.._Mmappropnate readers. o - , — :
I / <
. &
N Medza and Technology Savvy -

Partlmpam:s showed a great deal of rnedla culture and technologlcal

[

o savvy in thelr answers. They think about how thelr act10ns affect the




. -

- .
. e .

V . LY B \ - B . -
, negatwe medla attentlon that would result ftom an attempt to shut dowm

‘Lé o

| slash ﬁctxon and pomt out that contrary to popular behef somKe POwers e

That Be actually support*slash asa vahd readlng of the texts theyr are

producmg o T ; . ’,;
' » - ’ .
- F e =
. - - : ) ¥
Personal Reﬂections : . : L
. e A

" As an insider, my contact with the islash community was not simply v

A

lirnited to the period of data collection. Rather than as a researcher \\

L.

Domg this research has Q;en an intense learning process As both an B
academlc and a member of the slash commumty, it was someu:nes
dlfﬁcult for'me to Juggle the respon51b1ht1es I had to both commumtles |
And sometimes, despite my best intentions, my dual 1dent1t1es were\m .
direct contradlctlon with each other Lookmg back over the. research
process 1 feel that th1s duahty of both researcher and 1ns1der helped \

_make th1s~research project stronger . \,‘ )

- . ‘ v - \

‘ . .
b4 . - LA

taking an intere'st in the community for one small slice of its ekistence; I

_maintained conhnuousfgrmmth the slash community. Because of

this, my analy51s of the1r responses was based ina contextual framework

best be understood by the msxder This insider status also allowed me to
R

~update other sections of my thesis as more mformatxon became avallable
For example, over the years that 1 have spent obse‘yvmg the slash
comrnumty, slash fiction based on a f/f pairing hasybeéorne increasingly

0 ... LA

El
o
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e ﬂarevalen%asmerﬂemale eharaetersappeafm felesother tharrthoseofeeefewf:

suppﬂrtmgcaqt : CR S : IS S

Kno\%iring that being an insider preserlted the possibility of rny‘ only-
presentlng the most pos1t:rve aspects of the commumty, 1 became

exf.rernely conscious of presentmg not only thé .views that hlghhghted thre o
pos1t1ve aspects but those that perhaps dld not. Concemgd that 1 n’nght

be atternptmg to have the slash commumtv speak with onlv one vaice, LMM
e

. made sure that all oplmons were given a chance to s ak even when -

\

g “ 7, .
they dlrectly contradlcted something that had just been saJd Itwas - -
because the posftxons of researcher and insider were  sometimes in =

contradictlon vmth each other, that I was able to present a comprehenswe

h_l/'l/egi\( of s}ash yvnters .oplmons on feminism, pornography, censorship and .

The intent of this research was to be exploratory, and as with all .

exploratory research some thmgs are overlooked and other things could

have been done dlfferently This research project is no dxfferent | .

ft 4
o
e

: »’ . . - .V ) - & . . ’ by :
In the demographic information section, the issues of race and ethnicity

Wsh":ouldlhave been addressed. In the past, whiteness was assumed and

unekarrliried but in eohtemporary ferninism and post-colonial tBought,
race and ethnicity are important issues to be discussed. The slash

eommun,ity has genérally been assumed to be white, but as with the

i o 101 - |
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assumphon&oﬁth&hetemsemaht;noleashmters,ihrs;eseamhxoul¢

have found that the assumptlon of “whiteness” is mcorrect as well. Wxth

that being said, the 1nterv1ew questxons evolveﬂ from themes present in

the slash community, the academic research and the researcher S

experiences as a reader and writer of slash ﬁction Race is not an issue
that came up in any of these three sources, indjcatlng that while race

and ethnicity are important issues in feminism, that importance has not
~ manifested itself in the slash community

»

When designing the questionnaire, many questions were included in an
attempt to get a wide understanding of slashn writers’ experiences.
Unfortunately, due to the larée nnmber of responses and mcreasing
concerns with time, it became impossible to analyze the ansv«rers toall
the questinns In hindsight, this project wguid have been better served
with fewer questions rnore specifically aimed t‘owardsthe key issues it
 wanted to explore

' Slash Fiction a)&{;ts Importance for Feminism and the Slash
‘,Cornmunity ’

It is important that feminists participate in slash fiction. Writers of slash

are women on the frontlines of the pornogra})hy debates Every day they
. look at whatpopu]ar culture gives them and twist it around until they

create somethmg that they like better While slash WI'ltCI‘S do not set out

@thh a “feminist agenda,” their writing works to resist and



reconceptuahze popular notions of sex, sexuahty, pomography and

romance. Further research should focus on: the relatlonshtp between 7

N ’WOInCn ’s pereeptlons of pornography as it relates to the consumonn of .

®

sexually explicit wngng on the mternet Another avenue of research -
could examme the way that women becorne involved in fandom in
general and slash fiction in partwular. This area of research because it -

-~

is both new and rélatlvely unstudled Wlll ‘provide opportumtles for

researchers from mult1ple perspectwes to examme this facet of women’s

experiences. With the grthh of online communities this will only ) - -

become a largér issue as more people gain access to the internét and
become involved with online communities. \
. B 5

-

: Throughout its hlstory, slash ﬁCthn has had httle pubhc exposure ThlS '

~ privacy | has worked for slash fans ‘keeping t them out of view of owners

L,—v,

and producers of movies and television shows. With’ the growth of the L
Internet and theburgeoni'ng}slash presence on it, the previous level of

anonymity is disappearing. Now, more information about the slash

community is a benefit both to the rnernbers of the slash ,,coninmnity and

-

to the greater public. This research looks at slash writers and

publisher’s views on issues that are of importance to both society and

slash writers: fermmsm pornography, censorshlp and risk. Small

groups of slash -writers have discussed these top1cs amongst themselves,

but this research is the first to consohdate the discussion ,mto one body

: 03 -
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of work. ThlS research can act as a resource for slash fans mterested in

-

_ their commumty s behefs and actlvmes Itcan also actasa resource for

fans interested mfmdmg out about the censorshlp of slash ﬁctlon and ;’.

some of the precautions they can take to minimize their level of risk.

Finally, the “History” section of this thesis can offer new fans a chanceto -~ . .,

read about the histo_ry and development of their community; somethihg '

that they can-not-do-by going down to their nearest library' ahd check_ing .

out a book.

}

“ This study has focused preoominantly on the t:elationship offerrtihifsrm, -

and censorship on the slash community.. To augment 'this analysis

further study should focus on the members of the slash vcommuhity; how

they came to fandom, how they found out about the genre, their

motivations for writing and other aspects of their personal histories. The

women' who write slash ﬁction are a fascinating, diverse and 'elo<juent'
group of individuals. This paper focused on the authors of slash ﬁcnon,f

however thEre is also a large commumty of fans who only read and do

/
/

not write. Their perspectives may be mgmﬁcantly dlfferent than thpse
who participated in this study For those mterested in statlstlca,l/

analys1s, an examination of the demographlc 1nforxnat10n of thls '

4

populatlon would further our understandmg of this cemrnumty




- Appendi;lffa,oLi,' | ~
_ Questionnaire S O

Partxc1patlon in this web questxonnan‘e is entlrely voluntary Please feel
free to termlnate this mtemew at any pomt |

You must be over 18 to partlcipate in this project

Please do not answer any quespons that ‘make you uncomfortable or that

you object to in any way. Due to different mterpretatlons of words and
word usage, pleass, feel free to modify or expand upon any of ?these

s questions.. . o e e

Writers and Publishers )
1. How and why did you get active in fandom?
2. a) What fandoms are you currently in? : e

- b) What fandoms were you prewously in?

| 377.77Te11 me about the first time you found out about slash wntmg -
- - 4. What was your original opinion of slash-fiction? Has your opinion,‘,A
| changed? |
. How rnany years have you been writing slash ﬁctlon?

S
6. In what fandoms do¥ou write slash? |
7

. Are you exclusivelya slash writer or do you Write gen stories as well?

4 8. Have you ever been paid for any wntmg" Elaborate . .-
7777777779 Do- yotrwnteslaslrfmuorruraﬁthefandomsyomm?%yorvhy—
i ,,,,,; net_'l S _

10. Why do you write slash fiction?
11. Where do you publish your wntmgs? Mallmg hsts" Archives?

/
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N }’
Personal friends? Web pages? Zmes? Why? :

12. Which slash specﬁ' c e-mail lists--if any-—have you _]omed'-’ How dld '

you hear about them? . , | g
13. Do you ’identify as a feminist? | ‘ |
14. Do you know about the various femmlst positions on pornography”
Please elaborate. _

T 15. What are your positions on pornography? Explain.
' 16. What kind of other sexually explicit writing do you read?

— A

17. Do you integrate feminist principles in your writing and/or |
publishing? Please elaborate. . o

18. In writing slash fiction do you thmk you are writing pomogr,aphy" e
Why or why not?

19 How far out of the 'slash closet' are you? Do your friends know?
Famﬂy" Work? How d1d they react? ]

20. What risks (personally ari‘l professionally) do you face in wrltmg

-x

- and/or publishing slash fiction? - e ;

e T S , : :

!‘<

~ Note: All questiooo about censorship include all types of censorship.
~ This includes, but is not iimitod to, censorship by legal authorities,
your ISP and personally within the fan community (including nasty

‘-,

letters of comment)

21. What do you think about censorship of your material?
——22W hatprecautionsdrryowtakefoavoi&censofship?%%*
e 23.»Ax:e——therethingsyo&won‘%wﬁtefabou%bee—auseyou%eafr&iekyou’—llbe%—~ fffff -
. censored? Explam o | .. E

24. Do you feel that you or your work has ever been censored or an

106



attempt to cenSOLhasbeemmade? Explain S -

-~ 25. Did previous occurrences of censorship (elther self, or- othersl aﬁ"ect

pE

~ your choice of Internet servers" Explam -
4 :

26. Has censorshlp, either personal or hearsay, ever affected ‘your |
demsmn to write or publlsh (elther net, mail list or zme) slash )
ﬁctxon" Please explam o

27. Do you worry that the relanvely easy access of slash ﬁctxon on the

: net will make I‘he Powers That Be more aware of its existence and

thus will result ina backlash against slash" Why or why not?

28 How 1nformed are you about the censorship laws?

' 29 What is your knowledge of copynght laws?

30. Where did you get this knowledge? ’ - -
Publishers Only | |

-~

31. As a publisher of slash fiction (either net, mail list or zine) have you

. AT
ever been asked to stop publishing? Explain.

 32.Asa publisher of slash fiction (either net, mail list or.zine) have you

- ever refused to pubh@h a story? Why or why not?
Writers and Publishers o ' ’
33.1Is there anythmg\{else you'd like to add?

34. Do you have any. )cornrnents on these quest10ns'>
Background Information |

Please Check your response.

1. What is your age now?

18-29
30-39
40-49
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50-59 S
60 and up -
2. What is your sex?
. .

| female | \\\)

male -
.

3. What is your highést level of formal education 'corflplct_gi?

No fc‘>rma1 schooling . L ’
Highschoo]y |

Some post-secondary g i

College diploma | . o 1&7

N\ University‘gegrée
| Graduate degree S

- : . S BN

" 4. Whatis your sexual orientation? -

. Heterosexual |
Bisexual
Lesbian/Gay
Other (Please explain)

S. What is your marital status?

Seéing someone

Married
Living Wwithi partner
Separa;ed
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Divorced

ot

Widowed

“h ST
o
2

6. Do you have any children?

Yes

'No

Children Ages

Under $10 000

$10 000-$19 999

$20 000-$29 999 (
$30 000-$39 999 *
$40 000-$49 999

$50 000-$59 999

7 $6000O ormore

~ 8. In what country do you live?

9. What is your occupation?

10. How do you access the Internet/ Wof‘ld Wide Web?

- 7. What is your current gfoSs annual income? (US $)

Home 7
ofice ~ L
‘Public access terminal e

Other. (Please explain)

%
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How many hotire a dav r‘n wnl1 enend reading /anctgrering o rmail amd far - -
QI 1- GG/, 01 EE

A ANS 'L_AAL“’__L NACLY . AL %\JL!-LH!.BJM s KANA L mmu&;&o:u O

surfing the World Wide Web?
Less than 1 '
1-2 hmirs

2-4 hours

4-6 hours

e

6-8 hours | C

8 or more v 4

12. How may hours a day do you spend reading fanfiction?

Less than 1

1-2 hours
2-4-hours
4-6 hours ' ‘ : i
6-8 hours

8 or more

13. How many hours a day do you spend writing fanfiction?
Less than 1 T ’

1-2 hours

2-4 hours

4-6 hours

6-8 hours

8 or more

Where do you write?

home .
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Appendix@l , o -

Web Pages . . T~

“r

“Page 1 G_ 1
Q< Get Your Hands Off My Fantasies

Hello. My name is Kelly Boy;d and l’rn a Masters Candidate in ll"orhen's '
© ‘Studies at Simon Fraser University in Vancouver,:,Bﬁtish Colhfhbia,
Canada. . R o * o S SO
Personally, I'm 26 years old, short, w1th pu‘rple ha_lr green eyes, glasses '
and nine piercings. I'm a full time student, but I'm also the President of
the Teaching Support Staff Union (TSSU), the local TA union here at |}
SFU. I live in Hamﬂton Hall the graduate residence on campus, where
" "I m alsp the Residence Assistant (RA) Basmalliy:'ill that rneans is that -
when people have a problem with their rooms, I'm the first one they talk
to. I like readmg, art, watchlyg TV and hangmg out with-my friends.

Musically, I have eclectic tastesr in one day I cari llsten to anything from -

thrash to classical, to swing, to rnamstream pop to techno to altematxve

I generally don t like Country or Jazz, but even then, I've been known to-

try it.

-

"~

I was first. mtroduced to fandom by. afmendsueyearsago when hesent S
me the first part of an adult X-Files story Totally hooked 1 be ed him

- A

“
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forj.he J:est the story and then when I was done wlth that he told‘me , i ‘-'

about the X Files ﬁctlon newsgroup . AR ' ;’

3 trolIs I found in th1s newsgroup, I gave up Occasmnally my fnend would

/ s N - R b s
. o

VVUnhappy with’ txylng to ﬁnd the dlamond in all the rough and sparns and

7 forward somethmg on to me, but for years that was the extent in, rny

partrcxpatlon.

e e

-

Fast forward to three years ago. 1 had moved back home after - :
cornpletlng a double ma_;or honours undergraduate degree in leeral

#+

es at Brock Umvers:ty {If you're mterested tn R j,,;,,\,,:%

N

readmg my undergraduate honours th!3s1s, it's t;alled "You Want to Do ‘
~ What? Where?" and it's on bodyart A[plercmg-, tattooing and scarring].)

. P . % .
Eiving at home, I no longer had access to the Internet, so when I could

get acceSs_, I made the most of it. .

h 4
- —

e b - e i —

One beautiful day when I actually had access fo the Internet/ World Wlde

Web, 1 remembered the stones that rny friend used to send 4me,_solwent-~
lookmg to see if I could find any sﬁ:esorrthe Webp .

18 : - o
B 2
. . A T

A

Well wasn't | surpnsed9 I+ was like a k1d in a candy store! All these sites

jumped mto my search engine, 1 almost didn't know where to start.

I spenta day Just surﬁng around seemg what was out there Any snow I

~ could think ofT)C -Files, Forever nghtﬂhghtandexﬁStarTrekﬂDuei*% ffffff —

South) I checked out numerous srtes of fanfiction for them. I wasin . . T

- ®

heaven andI never wanted to leave Unfortunately, it wasn't my L =
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9

] downloaded a dlSk ﬁlled Wlth stones to- fortlfy myself untll I could get

" back on the web and sadly b1d adleu to my new found _]oy

A couple of months later I was back at a computer with online access -

) Vand this time [ had a plan While I _enjoyed the gen stuff that I d found ‘\-

earller I was Iookmg for somethlng a bu; more adult L1ke the stuff my

-

friend had sent to me a couple of years "ago. lt was during my search for

_ l hadn't had t1me to reads

Due South, Star Trek, .and Forever théln slash axféhives.

,adult fiction that I stumbled across my first taste of slash.

- .
. 7
&
-

Ah slash. What a wonderful concept that’is.‘

The first site}fcame across was the Sentinel Adult Fiction.Archive. 24

hours later l emerged with a huge mtemet bill, my eyes smmmmg from

starmg ata computer screen that long and three dlsks ﬁlled with stones

* web when I could, downloading what I didn't have time to read online

and generally immersing myself in the slash concept. I ‘re.ad thr'ough the

<

. entire Sentinel archive, and branched out into the Highlandcx\}:mes,'

@

YL \\ v .=

‘For the rest of the year I kept up myf'feading, eatchingr moments on the

" The year finished and it was time for me to pack up and ‘move myself

- halfway across the country to start grad school. It had been brewing in

the back of my mind that I might want to change my theéTs topzi(:r ‘to
something ‘r‘elating{to slash. The Womenfs Studies departrhent{at SFU. \
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aske&yowtosubantyoupthesmtopxawhemyouﬁrs&applyand I'd been-

; accepted to the program under the toplc of lesbian s[m ;mmogtaphy and

" Well after some debate and a lot of convincing on my part, my advisor

other ajternatwe forms of women'’ s sexually explicit writing. I dldn t .-
thmk it would be top hard for me to change my topic, slash ﬁctlon 7

certainly wasn't a mamstream form-of women's wrxtmg In all honesty,

‘after ﬁndlng slash my mterest in acaderﬁlcally explonng other types of

erotlc womenswrmng had Waned cons1derably L | I 7 .

> Y

Doing some preliminary research, I came across very little academic

writing on the topic of slash. Constence Penley, Henry Jenkins III, and

1

Camille Bacon-Smith seemed to be the only"acadgmics’wi-iﬁﬁg’on this o

injceresting topic. With each chapter a,Kd arﬁel€ I read on slash, I got

more and more excited, this was definlitely what I was interested in

studying. -
, ) A

agreed to let me"change my thesis topic. Since he was in Criminology,

we agreed that I had to focus on some aspect of slash that would fit into

his discipline. The underground, possibly illega] nature of slash fit into
the description nicely. . )
: b}

Thus rose my thesis topic. Slash fiction and censorship. :

—

»

d

~ Slash fiction, if you don't know, is sexually explicit gay male and les blan
" literature written predominantly by women for women, about characters

" from popular television shows and movies.

e o A

~
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. For measlmMCUOmlﬂfawmaung way where mmmmmat'

focused and built around men, women are taklng what they's re given and ’

are subvertmg it to createa form that they find »rnore pleasurable. Ina
society where wornen are told they're supposed to be unmterested in sex,
the writers and publishers of slash ﬁctmn areqmetly turnlng that |
misconception on its head I could go on and on about how subverswe |
and revolutlonary I think slash wnters and slasj’x fiction is (not to - |

mention just plam, hot), but I won't.

\

. " CoN
Tt ) N = ,{E{:
N [ - "“"

i
L

Now by the word CenSOl‘Shlp, I don't just mean vrhen something is
£

stopped at the bdarder or governments write l

kinds of censorship. When TPTB send out cease-and- desxst orders when

) wnte letter oj comment telhng you that you are goc

oy wntmg--and any other form of censorship that's out there

What I need from you:

) 4
§

. 3
o If you're a writer or publisher of slash'ﬁcti'on‘l'd‘v like to héar from you.
I have a"q'uestiosmaire with 30 some odd questions on it that I'd like

you to fill out and return to me. Now I will warn you, these questions

'S against it. I'meanall

enough to be ] 7

7 aren "t yes/ no or multlple choxce They're quesdons that (I hope)

cause you to sit down and thmk to engage w1th them and to write in-

depth answers Don't worry if you haven t expc?nenced censorshlp o



-

ant
LN

hear frnm vm]

#

%

~ e Pass the address to this web site on to anyone who you t‘hink:.rnight |
be interested in participating. I've done my best to get the Word out,

* but I would appremate any help I can get.

e Link thls page to yours, but please only 11nk to t_hls 1ntroductory page
If you.do thls, please contact me at ksboyd@sfu.ca to tell me what

’vour site is. - o

o Tell your friends with web pages about thlS page and get them to link
~it to thelr pages as well. ‘ |
e Pass my e- -mail address on to anyone you know who doesn t use the B
Web, or can't access the Web. I can give out all thlS 1nforrnatlon
through e mail and snail mail, if need be. | |

1f you have any-other questions either about me, or about my research,

~ please don't hesitate to write to me at ksboyd@sfu.ca. == = o

If you woulld like a second opinion on either me, or the validity of my
- research you can contact Katherine Langley at kslangley@e-
ma11 msn. com She s a long tlme fan who's'been active in many fandorns

over the years I've been talkmg to her about my research for about five

months, and shes agreed to g1ve me a letter of introduction (so to speak).

iy

N

This sounds like a fasc1nat1ng research pro_}ect. Please take” me to the

questxonnmre

17



Information Sheet for Subjects

o *

This research project is about slash ﬁction--sexually explicit, gay male

. and lesblan hterature written predormnantly by wornen for Women, .

about' ,characters from popular. television shows and mov1es

Tt focuses on censorship, both real and perceived, experienced ;by the

writers é.n_d;producers of such fiction.

PARTICIPATION IN THIS STUDY IS COMPLETELY VOLUNTARY. At

. any time you may request to be removed from this study and have alf*

relevant information pertaining to you and/or you'r answers removed

-

from the project.

YOU MUST BE OVER 18 YEARS OF AGETOPARTICIPATEIN THIS -

STUDY.

’I‘hroughouf this ‘study every atteﬁlpt w1ll be made to keep the anonymity =

- of all participants. No names or 1dent1fy1ng mformat:on will be linked to

,,,,, Jttrcxpants. Anythmgsenttojhemseamhermﬂh&pnntedmtand

your responses. All information will be coded wu:h a number, all names

and identifying mformatxon will be changed or destroyed to protect the.

then removed from both t.he server and the researcher’ s computer. These

pnnted out responses will be kept in a secure location and will be

destroyed six months after the completion of the research.
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____individual subjects. . - , -

~ If you have any questions or comments related to this interview you rnay’

¢ contact me at ksboyd@sfu.ca. Be aware that if you contact me through
my"p’ers’onal e-mail account and if your cominents or questiens are

related to the interview I will be unable to guatantee )}Yur anonyrmty I

will /nakgevew attempt to keep vour anonvrmtv. but it cannot be
' guaranteed. - ? |

LY

}

’
. . 2
s [

In order to ensure conﬁdentlahty, please d6=~not mclude in your response

. any mformatlon that mlght 1der-1t1fy you.

A

~ This qUestionnaire should take you between 30 and'40 minutes to o

complete.

Cornpleted questionnaires will be accepted between November 1,1999
and December 15, 1999. |

There are rmmmal nsks in participation, but there are some risks none

the less. These risks rnay igclude the followmg

" The primary risk involved with par,ticipation- in this research}is’ the threat

E— - B T e e e rrv,——r—fﬂ ,T,,%;:,,f,,,,,,,,,, —7777.—7—‘—”&?—:7— e

of legal action from the holders of ‘the copyright of the characters used in

slash ﬁctlon Conﬁdent1a11ty of the part;glpants will be kept to the full

extent of the law. However, it is poss1ble that as a result of legal actlon

119
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theiesearchetmaybguequired tmdi\nllgeinformatlfmohtamedmthee&f%u;%

course of this research to a court or other legal body.

&

Every attempt will be made to keep the confidentiality and anonwmf
all part1c1pants There is however the risk that someone reading thlS
research may recognlze one of the partlc1pants Personally, this may

/

result in embarrassment of the part1c1pant the loss of a friend and/ or

~ social disapproval of part of the participant's commumty Professmnally,

this may result in sanctlonmg and/or loss ofa _]ob for the part1c1pant

There is the risk that an Internet prov1der may discover that R Y
pornographic or 'adult’ materials are belélg stored on a parnc:lpant s web
page: This may result\m the web pagé belng shut down and may requlre |
t_hat the partlc1pant either cllange Internet pro/wde\l;s completely or agree
N -

to remove any offending texts.

Please tell me more. /

13
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Informed Consent by Subjects to Participate in a Research Project
The University and those conducting thi"s:‘ project subscribe to the ethical
anduct of research and to the protection at all times of the interests,

comfort and safety of subjects. This form and the information it contains -

are given to you for your own protection and full understanding of the -

‘procedures. Your returning this form to the researcher will signify that |
you have received a doeument ‘which describes'the procedures, posaible
risks, and benefits of this research project, that you have receivedan.

adequate opportumty to cons1der the mformatmn in the document, and

that you voluntanly aggee to partlc1pate in the prOJect

Any information that is obtained during this study will be kept
cenﬁdential to the full extent permitted by law. You must not \trrite your
~ name or any other i'der'xtifyiﬁgﬁir'xfbfﬁiétibﬁ”b’ﬁ'tﬁefrefs*ééféﬁfﬁiétéﬁa]'s,’ S
other than the consent form. All information will be coded with a.
r{umber, all names and identifyinginformati;)n will be ehanéed or
o destroyed to protect the participants. Materials will be held in a secure
" location and will be destroyed six months after the completion of the
ftudy. However, 1t is possible that, ae‘ a result of legal action, the |
" researcher méy be asked to tiivulge information obtained in the course of

. this research to a court or other legal body. ‘ ,

121



s .
3 ’ . .
: L4 g

b—ey———ﬂavmgbeenaskedrby}(ellyLBoycLoﬂthe Womems StudlesDepartmem “efb—%f%e
AAfeeﬁlmmEraseﬂlmmmthmpamgpat&mseamhpmgecgihwead - |

the procedures specified in the document.

I understand the procedures to be used in thls expenment and the

J .
' personal nsks to me in takmg part , }

research.

I understand that I may withdraw my péi_'ticipation' in;’ihis expei'i{heznt. at
any time. | understand that if I have any duestions gi)out this research, I

may centact the research named above,or her supervisor, Dr. Brian )

Burtch, Criminology Department, Simen Fraser U‘ni@ersity, Burnaby,
British Colufnbia V5A 186. 1 also understand that I may register any
,,complamt I might have ‘about the expenment with Meredith Kunball
Chair of the Women's Studies Department of Slrnon Ff"@er Un1vers1ty
I may obtam copies of the results of this studyﬁ\upon its completlon by
contactmg Kelly Boyd, 1023 Harmlton Hall, SFU, Bumaby, British
Columbla V5A 1S6 or through e-mail at: ksboyd@sfu.ca or on the World -
Wide Web at www.sfu.ca/~ksboyd/intro.html "

| .
I have been informed that the research materia# will be held in -

‘confidence by the Principal Investigator.
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I agree to participate, by answermg through a web #page, the quesnons,RRRAR;

asked of me as descnbed in the document referred to above dunng the -

-

time period betwecn November 1, 1999%nd December 15, 19‘99.7‘
. v c [

I confirm that [ am over 18 years of age.

YOU MUST FILL IN ALL PARTS or-xrms FORM OR YOUR

RESPONSES WILL NOT BE USED IN THIS RESEARCH. THIS

CEAN

_ E-mail Address:

CONSENT FORM WILL BE SENT TO AN INDEPENDENT E-MAIL
ADDRESS AND WILL ONLY BE CHECKED TO MAKE SURE I‘l‘ HAS
BEEN CORRECTLY FILLED OUT BEFORE I ACCEPT YOUR
COMPLETED QUESTIONNAIRE. ST

Name:

Address:

- Date:

1 UNDERSTAND THE ABOVE FORM AND GIVE CONSENT FOR MY

s
. ANSWERS TO BE USED IN THIS RESEARCH PROJECT. I **

UNDERSTAND THAT ANY INFORMATION PROVIDED BY ME WILL BE
'CONFIDENTIAL BY THE RESEARCHER TO THE MAXIMUM
EXTENT ALLOWED BY THE LAW. |

1 fUTid’éfS’tah’d the above, submit my consent form

~

[

Please fill in this form now. Once you access the page with the



L

s

*fwstiomraireﬁrOU*eanm’otTetumﬁtlﬁspagﬁwithouﬂbsirrg ieveryminfgdf‘%%%%%

unable to complete the questlonna_u'e in one settmg, please send what

you have and then when you are able to finish the remamder complete

a new consent form and submit the rest of the questlonnalre

s
-
' .
.“ &
[
.
-
e
<
-
e )
_ B _ S
»
3
- 124



Page 4 | S SN T

" responses in any way.

“Thanks. . :

Thank you for taking the time to participate in this study.

- Your questionnaire has been sent to the researcher. Please do not

resend it, and please only fill out the questionnaire once.

Completed questionnaires will be accepted from between November 1,

-and December 15, 1999.

‘The analyzed data should,bg up sometime in January. If you are

interested in reading and commenting on my conclusions, please come

back in January"dxzkenter your e-mail address below if you wish to be

contacted. This address will not be linked to your questionnaire

Thaf;k you again for your participation.

&

I would like to be contacted at

Back to thg front page : ' b
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“ffprpendixm_t L | ;t

Example of a Slash Story o L

- / 3
Moonri&‘ - & :
c..2000 Kellie. Matthews , - o e ?

v Rated NC- 17 for M/M sex and occasmnal bad Words. Ty

If you're considered a minor in your communit}‘l please take off n()w,.you
. shouldn't be reading this. You may also want to skip,this if you're .
narrow-rtxin_ded or easily offended. The characters Benton Fraser and
Ray Kowalski eife from the teleﬁsion series Due South. 1 c}dn‘t own 'em, I
wish I did. Characters are prepe}ty of Alliance, everythtng else is'my
smutty inteliectual property. This is either a sequel to or an epilogue to

Nmuch a PWP

Soundtrack: An instrumental piece for %amsh guitars called “Coast to
Coast,” and “Mi Vlda both from the album Compadres w1th Oscar

Lopez and James Keelaghan. L ) \
, . « n

1

Thanks to AuKestrel & Betty for beta. I don't know what I'd do without

“When the Ice Goes Out.” Haven't qulte ﬁgured out Wthh It's pretty R

e *Wowguysﬂﬁisoﬂtmxkﬂoﬁettrfmﬂmughtsoﬁcme&andperehsﬁg&

-



AV

S . ___Moonrise:

seems to fall qmckly, especm.lly here where no arttﬁmal hghts bnghten

the shadgws I send another annoyed glance at Dlefenbaker who looks

~abashed, well aware that it was his ill-considered leap mto the water

after a duck which txpped the canoe and dren\hed us.: Even though the

‘ temperatures today were pleasant the water was stlll very cold.

‘e

Fortunately it *hadn't'bewen far to shore, and we'd already been most -
of the Way back to the cabin, so whlle we're wet and chllly, nelther of us:
is in danger of hypothermla Had the incident occurred further from

shore or the cabm the s1tuat10n might have been different. All in all Ray

~ had taken the whole ¢V¢zlt,,W!thi!lzransns,,8994,!}999& better, in fact, < -

- than I had. We'd maneuvered the upside-down canoe to shore, ,dumped

it out, Wrung out our clothes as best we could and headed in for the
night after storing the canoe.

S

“You can finish drying out here,” I say sternly to Diefenbaker as we

-

near the cabin, moving a little faster in our desire to get out of the chilled

air and our wet clothes. °

“He didn't mean to do it, Frase,” Ray says, trying to blunt my

justifiable irritation.

127
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“The fact rernains,” 1 say, refusing to grant clemency.

V result of gomg SO many years w1thout mtlmacy My body wants to make -

“Hey, he's }USt following his natural instinct,” Ray says. “Can't - -

fault a guy for that.”

"? ( ' ‘ u B ,‘ .A “ ) »V r: “~ .
~ . Instinct. The word indeed, the entue sub_]ect has taken ona -

i =N
whole n,cw meaning in the last. few months, one to which I’ tencf to

- respeadmara&ae&?avimanmanne&@esptte thed*seemfeﬁeeﬁberwwsww

: chﬂled and damp, 1 find myself becommg aroused. It's a bit

embarrassmg how easﬂy he can 1nduce that in me. 1 suppose it's a

up for lost time and my mind isn 't far behlnd I shoot a look at Ray, but

though his eyes are bright with humor they don't hold that certain look I - o
7 : o | :

know means. more. N :

All right. Settle ddwn - He's wet and cold; he didn't mean anything -~

by that After all, ‘he has no way of knowing that I respond to the word

" instinct' hke alab rat to a food lever.

_Ray urilocks the door and we step inside. The small cabin has

retained some residual warmth from the day and if it feels good to me I

know it must feel better to Ray, who's already starting to strip‘ off layers =~ -

- of damp clothlng as I light the lantem There's a generator if we want -

' ;electnc1ty, butI prefer the s1mp1101ty of lanterns

“I dibs the shower;” Ray ‘says, heading for the small bathro'om . In

ai"t'
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the doorway he stops and looks back eyebrows hfted “Unless you want v

toshare?” . . g

. few moments I'm almost too warm, but I know Ray will.be glad of the |

FV ‘ - T ] #

Fs

I'm very tempted His lean torso seems to invite my touch and he

-+ did offer . however one of the thmgs I've learned- smce I moved in w1th ,

-Ray is that we waste a truly fnghtemng amount of Water when we shower

together. In the interests of oﬁonservatwn I shake my head. “Yougo

ahead, I'll shower later.” , ' v : , : e

~ ) ‘ o - . —

‘He nods, not looking toa disappointed. I console rnyself with the *

: Ehoﬁght that there will be other opportunities which*héve less -~ o o

environmental impact. A moment later I hear the shower com\e on while I
strip and drape my clothes over a kitchen chéir to dry. Knowing that
we're settling in for the night I opt for the comfort of a pair of sweatpants

and a sweatshirt. I light a fire in the fireplace, and after standing by it a

o e
- ¥

heat. - ' -

. -

9 .: V- " -7 -
"A can of beef stew goes info a pan ony the propane-fueled stove to - /

heaton a very low flame, - because Ray takes long showers even without

me. As]rinse the can] suddenly remember tﬁat D1ef is' in exile on the

porck and feel slightly gurl__ty about that-- as Ray saJd, the hunting

instinct is difficult to overcome. However, it would undermine discipline

2

to go back on my word now, so [ ready a bowl of food and another of

B

water and head outtofeecthmﬁﬂe‘sunderihfporcrrsmrrg ancrthoughfi’f*

.

he comes out from under it when I step out, to my surprise, when I put -

down his dlshes he doesn't 1mmed1ately begin to eat. -
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“Dief?”

He exhales loudly a very wolflike sigh. Perhaps it's my

' unagmatlon but he sounds gullty I sigh too and crouch down.

“It's all right this time, but you need to think of consequences.
Ray's not a strong swimmer, and it's fortunate we were relatively close to

Shore when it occurred and that I was able to help.”

™y

7 thh a soft whine. I nod, acceptmg his apology. wg{’ nk you I know you
dldn t ' : ,

~ stand for a moment, absorbing the night. I can hear the susurrationof

.

'f He lowers his head, puts his ears back and glances away brieﬂy :

: That seems to do the trick: I feel the brush of his tail twice against

my arm and then he wanders over to start eating. I get'to my feet and

the river, crickets, frogs, artd distantly the call of an owl. The sky is a 7 ;)
vibrant cobalt blue with a scattering of bright stars like - I grin to myself

- drops of spent semen across dark sheets. A faint ivory glow through the
trees to the east tells me-the moorris rising.’ The air that felt
uncornfo’r;tably cold to me just a few minutes ago now feels just

pleasantly crisp. Ray was right. I do need to escape the city for this sort \

‘ of setting now and then. He's usually right about me, Ive found, even

when I thmk he s not

Being together hasn't been a completely smooth adjustment. He

does things tHat annoy me: wet towels in a heap on the bathroom floor,




the smceaalphabcncall;uathetthanb;dtequenc;aoﬁ;se But the

annoyances so far are minor when compared to all the thmgs we do nght

together and we're learmng how to communicate so that those rmnor

/ thmgs don t assume more unportance than they should. I close rny eyes -

- and mhale deeply. Leaf-mould moxst earth, pine, damp wolf atmge of

woodsrnoke from our fire, and a famt hint of warming stew. I don’ t want

to go back inside yet, so | settle onto the swmg, rmmg it 1dlv mthan

occasional flex of my legs. -

I'm not sure how long Ive sat there when the cabin door opens and

Ray emerges It must have been quxte some tlme because his hair i is
dry. He brings with him the aroma of Dr. Bronner's peppermmt soap,
together with his own unique Scent which combined are nearly as erotic

as the word 'instinct.’ He's wrapped in a quilt agamst the chill, and |

mthough his face is shadowed I can see his eyes shuung in the moonhght 7,

as he looks at me. Wordlessly he comes and sits beside me, and I can
feel hns warmth radiant. Ray-dlant I hadn't realized I was gettmg
chilled until now. After a few moments he untucks the quilt from around
his feet and hooks a fc;ot behind my ankles to pull my feet under the

~ fabric too. His long narrow feet cover mine, warming them.

“I turned off the stew,” he says after a little while longer.

~ Istiffen a bit. “I'm sorry, I forgot.”




He smiles, I can see the flash of his teeth. “S'okay. No biggie.

You're allowed. Nice out here.”

i/

away from me, toward the moon, almost full that’s now risen above the |

" 1 look at him, a little surprised. “You don't find it too cold?”

“It's a good kind of cold. Not the nut—shrive‘%ﬁg kind. Just the fire- -

in-the-ﬁreplace kind. The kind that makes you want to be close to

. someone else».;”

t He says it nonchalaritly, but I know him better than that and have

to work to control a smile. I can take a hint. I scoot a bit closer and - —~ s

~ slide my armaround his blanket-encased form. He leans into my

embrace and I see his teeth again, briefly. This close his scent is
stronger, and there's an underlying hint of more than just soap and

clean skin. My ewn. mouth curves in a smile I can't control. He's looking

trees. My eyes trace the long hne of the tendon n h1s throat from _]USt
behmd his ear down to where it ﬂows into the curve of hxs shoulder, and

I suddenly realize that in order for me to see that he must be shirtless

§

~ under the quilt. ' : ' .

7
¥

I almost chide him for coming out half-dressed when a thought

takes me, and [ slide’one foot out from beneath his and glide my toes up

~ his ankle" ﬁwmlmmmwm at
- —~deductive reasoning.- ﬁnckmathﬂlombmebareshouiderwrtfrbarefalf

add quilt, multiply by Ray's personality and the sum of that equation

shakes me to the core. I'm suddenly very glad I'didn’t put on a pair of




ansraslwould b&qwteuncomfartabl&nght no Ak’Phemuselesref%uPAw-f~=l

.8

__question makes no sense.

snakes a hand out of his quilt and runs a single long finger over the ~ ~
- turgid proof of my reasoning ability. “Oh yeah,” he says huskily. “You
| got it all right.” He moves his hand up, hooks his ﬁngers into the elastlc

\ calf flex a little r my toe ‘he ¢ les.

“Get tvfo yet?” he asks out of the blue.

‘ ““What?” [ reply Smpidly, wondering if the sudden rush of bl'obd to -
more sduthérly areas has left my brain unable to process correctly. His

“Did you get two yet? You know, one plus one?”

- Damn, sometimes he is uncannily in tune with my thoughts. I

clear my throat. “Ah, yes.” ’ B

————

He laughs again, a richer sound this time.. “Bout time.” He

-

~ waist of the sweatpants and tugs. “Lift up.”

o - . {1

“But Ray, it's....”

“I dxdn t say argue with me,' I said lift. Now- hft

I lift. He pulls When [ settle backl feel the fabnc of the seat-

~ cushion under my buttocks and thlghs cool air caressmg the bared,

heated skin between my waist and knees. He stands up, the blanket



e

steals all h1s daylight gold, rendering his elegant hnes in silver and

trmhngJ'romJn&shouldm:&hke ﬁ.lrledpatchworlnmngsn'[ha moonl.xghtwww SRR

T

-

smoke. Dearr God, I didn't think it was poss1ble for him to be any more

‘beautiful than he is every morning in our‘bed but he is. Standing 'ﬁere ,

in between shadow and substance he i is a mythical crcaturc but notan

angel. No angel ever wore such a look of earthbound rmschlef

“Ray,” I say hoarsely.

“Mmm?” “he replies, moving closer to me, standing with his feet on

either side of mine.

“You're going to get cold,” [ say foolishly, and then want to bite my

"tongue. Sometimes'I say the most idiotic things.

¥

“GUCSS you better keep me Warm then he says SOftly, leamng : , 7 7 e

forward, plantmg a knee on the swing next to my thlgh as he puts a

corner of his quilt into my hand.

I grasp it automatically and he does the same thing with the other

corner, leaving me holding it up as. he puts his hands on the back of the
swing, shifts his weight and straddles my lap. The swing wants to rock |
and I have to tighten my calves and dig my _toes in against the porch to

hold us still. He's not cold, I can feel the heat of him just inches away.

~Hisright hand is warm as he lets go of the swing and strokes fny thigh,

then curls his ﬁngers around the base of my erectlon, holding me as he

leans even closer, cants his hips forward and then eases down. I almost




¥

' __protest again, because though we're gethngfau:btexpcuencedatthlsn,nn;;;;,

-there are things that should be done first, but as [ feel the shckness and R

then the ease with which I slip inside him, I realize there's no need. Ray ~
,must‘have e prepared. . . before he came outside. I moan as | llnagine |
~ what he looked like doing so, feeling the results all around me.

-—

Fmally he's settled both hands on the back of the swing again, hlS 7

bent knees in the gap between the seat and back of the swmg, hislegs

nght alongslde my thighs, his penis a thick, hot length agamst my belly.
| He moves on me, a roll of his hips that makes me slide within himina
””””” "~ way that makes us both gasp, and then he leans to lick r’ny’e’ar"with a
sound that's half purr and half growl. e .

“Iielax, Ben. ’Let us go.”

Ben. He only uses that name for me in the heat of passmn r -

cherish it like a rare gift. I don't understand what he means though

until the next time he moves and 1 strain to keep the ‘swing stable. Then -
I finally comprehend I stop trying to hold us m place and his . |
movements make the swing sway gently. He takes that rhythm echoes
it, his body movmg against mine, all long, lean grace as his head falls

back, and his lips part. In this position his chest is at mouth level, and I -

take advantage of that, leaning to suckle ﬁrst one taut rnpple then the .

other. He shivers suddenly and I remember the blanket now draped

7 limpiy, between my hands, and bring it up around his shoulders,
. ’ / ' .

enfolding him in its protective embrace.



He ShiVers again anyway, and I realize it's not from cold, it's from .

arousal. He sighs, and makes a soft sound in his throat commg down

harder against me, making the swmg move faster HIS sxgh brings my
gaze to his mouth. His mouth is extraordlna.ry SO expressxve so
talented: I stretch upward to catch it with my own, and he bends down

agam to make 1t easier for me My hps graze h1s cheek as he moves

~ down to me, encountenng smooth skin. .. he shaved. More preparatlon.

Knowmg how much he planned this sends rivers of heat through me, theu

mtensxty almost too much. My thlghs flex and I push up into hnn
disrupting the rhythm he'd set. He moans and shakes his head.

““Let -'let me do the work, Ben.”

- Somehow | manage to relax my legs and the movement of the

: .swing §tabilizes again, a steady back and forth with each movement of

. h1s body I want to touch h1m but I can't because my hands are full of |

blanket and if I drop it to touch hlm, the cold air will find his sweat- :
slheened skin. Itsa surbtle torture to not be able to caress him. I'lean
forward to lick his shou1der to use my mooth on him as | can't use my
- hands, and he laughs, taking a hand from the back of the swing to

stroke my face, run his thumb across my lips.

I catch it quickly in my teeth; ~hungry for some part of him in me as

I'amin hu'n I suckle it, stroking wn:h my tongue as | wish I could do for

——— —the- strammg length ?;gmst my beIIy “The djfﬁb*erate rhythm stutters,

~and he clenches around me, oh God, so sweet I buck and shudder and

gasp his name, fingers clenchmg in fabric as I stram to keep from falhng =
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you feel inside me. I could do this forever fuck you forever

He xmght be able to, but I can t I never can w1th hlm The control
I've always had deserts me when I'm w1th him, completely lost no

reserve, no restraint nothing but passion and need and love. I try. I bite -

the inside of my lip, hopin%’ the pain will ouméghitﬁeﬁpleamre,,huthis%f
hand is on my face again, finger sliding into niy mouth, pushing betweerl

my teeth, taking even that from me. . " ' .
“Don't, Ben. Just give it to me, come for me.”

His voice steals my last theead of sanity, and I do us he says, with
’ hxs finger in my mouth, my cock buried deep in the welcormng heat of
o ,th Pleasure rises through me in mmd stealmg waves, pulsing out. of ,,,,u,,,,u,,:,,
me, rnakmg me shudder and cry out like some wild thing, giving myself |
to him totally, trying vamly to somehow meld \he very cells of our being
together, mseparable I am in him, but someh w he's also in me at the

same moment, one.

- Gradually reality settles in again. He's s I hard against my
stomach, trembling, his breathing shallow and tense has he holds

himself still to allow me the fullest experience of \my own pleasure I lift

my head to look into his face. His eyes seem to Hold the moonhght
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caressing, urging him up, and off me. I can,fceLthhakinga&he ~

complies, hear the soft sound of loss he can't suppress as my bgfdy slips

- outof his. S o,

I steady hun as he gets his feet under him, and then I stand too.

My,legs are also more than a little shaky.‘ Grabbing the blanket frorn R

where it fell, I wrap it around his shoulders, then turn him and press -

~ him doWn to take niy place on the s“dng; He complies with a sigh, and 1

sink to my knees between his Widespread thighs, hands on his hips

. again, pulling him forward to the edge of the seat. He makes a soft,

'antlc1patoh§)und e knows I like thrs T know he loves this. Perhaps

not as mu s me jn him, but it's a close second. I circle his erection

with one hand, p7fnping gently, and he mioans, thrnsting into my hand.

/ -
He's close, I can feel it in hun hear it in his voice. I shde my other’

) rhand beneath the sweaty welght of hlS scrotum caressmg, thenhack

farther, ﬁngers searching, finding. He's softly pliant, his body opening

readxly to my touch I take hlS cock i in my mouth _]ust as I slide two

, ﬁngers into him, the1r entry eased by the heat and wetness of my own

semen inside him. He arches helpless under the dual assault hands

clenchmg by his thighs. o .

“Oh fuck,” he moans, the words thick and hoarse. “Yeah. Ohyeah;

1 give him the more he wants, using my fingers almost roughly

inside him, my other hand still tvorking the base of his shaft as I lick and
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'shuddefs, his long body bowed in a slouch as he tries Atdstay dn the
swing and still get closer to me, to the pleasu?e I'm 'giving him. I twist
my ﬁngers a little.jnside him, pushing deep, probing, and let him feel my - -
teeth, ang that's as mueh as he can stand He tenses,v groahsa deep,' e
throaty sound, and I smile afound him as I feel the spasms start around

___my fingers only to bemhoedammemMehompmSMsseed B

across my tongue.

I take every drop from hifn,rlickﬁflé sdftly‘, kndwing how sensitive he
is now. Finally I feel him shiver, from cold this time, and I know we need
to move ihs-ide. I slide my fingers gently from him, release his softened
ceck and rub my head against his thlgh for a moment before 1 stand
h1tchmg up my sweatpants which I've Just now realized are still down
~around my knees. Astomshmg the thmgs one can forgej;wherLone is ,s,
othermse . occupied. Ray is still sprawled'in an almost-painful lookmg

slouc;h on the swmg, lbokmg utterly and dehghtfully debauched _He

doesn t appear to have moved at all, not an inch. ' : -
“Are you all right?” 1 ask.

He chuckles softly, looking up at me with those amazing, lummous

“Pretty much dead, but way better than all right.”

»
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He yawns and nods, and puts hlS hand in mine so I can pull hlm .

to his feet but I don't stop with that. Hands still entwined, [ pull him
into my arms, holding him close for long, long moments, just trymg to

convey through simple touch the feelings { have no words for. T love you

e J&mmlmde@mmmshﬂe&mto£mmdm~mm%s

rarms go around me and tighten, almost pamfully, and I know he

- understands, that my truth is his truth as well. His lips brush my ear,
then my cheek then my eyeud;é', his tohgﬂe steaﬁng out, Warm, to lick
the salt from my lashes. How did he know? He lingers there a moment

: then hlS mouth moves to mine and I taste my tears on his lips.

‘l‘“’I‘here’s no one in the world I'd rather be dead with,” he whispers a
i - " moment later. “Come on.. Let's go inside. We. can die again in a little

while.”

We can. We will. And live again, as well. Together.
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' Dencity com: Prevxously this was an adult Webpage provxder Just
recently they have notlﬁed all- thelr customers that they w1ll no longer ’

" provide space for adult content.

Domain A top level web site addfeSs, like‘ "Yahoo.com". Server,space is
usually provided by a company-that takes no responsxblhty fer what’s -
put on it. ;- -
Internetdump.com: A webpage proyider set up deliberately for sites with
adult content. To have a website on this domain, 1t must be adult in

contentr - : R , .

M ol e e o S, e ol

Internet Ser%lr Provider (ISP): 'An organization set up to provide
access to the Internet/World “hdew eb for paying compames anc?‘
mdwxduals An ISP can provide a user with just dlalup access, just web
" site space or both. ‘
Meta tags: Codes placed in the webpage by the designer to describe the

- content of the page to search engines.“Meta tags may indicate that a site

contams adult content among other thlngs Search engmes can decxde

" notto mdex adult content or not return it if a famﬂy filter” is active.
Meta tags can also be used to keep a web page hidden from automatlc

computer searches -
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' | _ Netlhnny.%progrmdesxgnedioenforeeaeommmutystandafds :
wjakeﬂhe&mikeep&hﬂdtmfmmmmgmm_bhm

B

webpages ot hate pages, but ﬁlters of these types are known for blockmg

®

pages about gay rlghts breast ca.ncer and pages that Say ﬁltenng

® -

software is bad.
. 4} e

Nemgroupr A system whereby people can ‘post emall and have onlme

dlscussmns that are accessxble to the general pubhc Newsgroups

‘usually focus around . a specﬁ'lc set of common toplcs or interests (e. g a:
: spemﬁc TV show or hobby) | 7

h )

Pop Up Window: An Internet advertlsmg program that opens a sepanate
viewing portal whlch is des1gned to promote a product or service. Online
culture dlsparages this type of adverttsemept as it has tradltxonallyv .

slowed down access to the IWb&ﬁs the user with

_ unwanted advertising.

s

- , . '< - )
\ - . /

Search Engine A computer program that allows you to search for
speaﬁc web pagégb\/ means of spec1ﬁc text or a set of defining

' parameters.

Fannish Terms S A | .. .

- ~ Actor Slash: Slash ﬁction about actual actors, not the characters they

- play. For example William Shatner, not Captam Kirk. ThlS type of slash

is l'ughly frowned upon by most communities.
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inappropriate/for children. Before slash ﬁcgon, adult stori'e's or zines et

;o - contained heterosexual content, and were hotly contested within the fan :; . s
- communi After a number of years it branched out when slash began )

to be p‘ lished. Now, while slash is stlll techmcally “adult,” the termis

generaﬁy used to refer to heterosexual matenal

/

Begkeader' An individual who reads through a story before it’s
puhhshed and acts like an editor, pomtmg out spelhng and grammar »,' |
rrﬂstakes “holes in the plot or r when characters don't act'in character . ‘\_,77"

» -

A g Some beta readers act very closely with authors to help produce the best

possible story, others just check for spelhng and grammar.

¥"  bs: Bull Shit. AL

Canon: Anything in a television_show or moyie that hasither been seen
* on screen or has been mentioned by one of the characters on screen. ¢

C—

- -

oy

Character Fan' A fan who is interested in discussing the characters of §
TV show or movie, as opposed to omé who is mterested in dlscussmg the ¢

premise or science behind the ideas raxged in the show or mov1e \

title was used to differentiate between t_radltlonal SF fans and th \ “ne

‘fans 1ntr1gued by the characters in Star Trek.

— e —

-

Clan Denia.l. A group of fans who have banded together to collectlvely

" deny! the death or dlsappearance ofa favonte character from a Tele\nsmn




sh nmonmomjoLexamplmwhenJ:hejrdehck RxchleRyaniromMartawh r;g_“_e
Highlander was killed off at the end of the fifth season, a group of fans

.came together, called themselves ‘Cﬂlan Denial’ and refused to believe that -

. he was actually dead. -

Coding: Within ‘everytfan cormhunity jthere are»'certajn WOrds and
phrases used that have a deeper history and meaning than implied by
the word. These “coded” words and phrases act as a way to keep the

3

. the commumty and who is an out31der‘

~warnings on them.

community together and to allow people to know who is an msxder‘ to

1

Copyright: The legal 'protection given to the creators an.d';producers of

television shows and movies. The hoider {or someone they designate) of
the copyright of a character or television show is the only person legally
allowed to use the copyrighted characters. Copynght is designed to

7 protect the, holder of the copynght from other people makmg money off of

their, ‘work. Slash and fan writers break copynght every time they writea .

' story

._'___/"‘“,

Death Stéry: A story where one or more of the primary characters is

'e1ther dead, or is killed off in the course of the story. Death stories are |

extremely disliked in fandom, and are often required to have exphc1t

Rln.ﬂcor Fanfiction: An original story written by a fan of a television

show or movie.
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Fanzine: Zines published by and for féns of particular television shows

or movies. Usually made up of nonfiction writing, letters from reac'lers,;

reviews and critiques. |

f/f: Denotes that the primary pairing in a story is betwecri two women

and generally has at least one implied or explicit lesbian sex scene.

Flame: A letter written to an éuthor containing l}arsh personal criticism -~

and unkind words. Most flames are written with the intention of hurting
and demoralizing the recipignt. Generally flames are unprovoked and |
unexpected. ‘Many lists have a pohcy of not-allowing personal attacks—

onlist, but not much can be done betwéen/;)rivate e-mail.

Gen: The phrase used to describe a story, zine or discussion that is

suitable for all ages to read or participate in.

Gen zine: A fanzine that focuses on all ages discussior of the television
"show-er-movie. No “adult” topica stories or letters would be published.

Letterzine: A fanzine that revolves around publishing letters from its

readers. The readers talk to each other through their letters and long,

involved discussions evolve through each month’s letters.

Listmum: The owner or modeérator of a Maﬂm’g List. Generally this

person has ultimate say over what can and can not be discussed on the- )

list and who can and can't join.
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story.

LetteLot CommenL(LoCleetterwntteni&andraumopof &stowlk —

-a LoC the reader dlscusses the sto ‘wntte

_short or long, depending on the mood of the writer at the tlme Generally

LoCs are posmve but often contam crmques or point out rmstakes in the

P

Mailing List (ML) A pnvate list set up so fans of a show can talk to

B each other through e- maxl Each list has dlfferent rules and

requlrements Only people subscnbed to the list can post to it.
Depending on the list, there might be requirements for joining. The list

is usually owned by one individual who has ultimate say over who can

and can’t be on the list.

Mary Sue: A female character created in the Star Trek’ The Original

Series universe. Mary Sue was beautiful (usually with a sﬁking feature ,

fell in love with her after spendmg a short period of time in her presence.
A major trauma effects the ship and although nobody else can figure out
what to do, Mary Sue does and generally loses her life in the process. |

Ex}eryone mourns her loss. The phrase “Mary Sue” is now used in

fandom to describe any ongmal female character that is felt to be mcrely
‘a representation of the female author: Mary Sue stones are getierally

scorned in fandom as being amateurish and wish ﬁ.dﬁllment.

 like violent eyes), bnlhant and | young. Each of the main male characters" o u

Fs

b

Media Fandom: 'Evolving out of Science Fiction Fandom, media fandom

focused on television shows, movies and other objects of mass media.



m/f: Denotes that the prlmary pamng in the story is between aman

and a woman and generally has at least one. unphed or explicit

heterosexual sex scene.

Mixed or Multimedia: Generally used in relation to zines or
conventions. Mixed or multimedia indicates tha_ﬁt'n;lore than one fandom
o ! - s : L .

will be present and discussed.

’

' ;/; Denotes that the primary pairing in the story is between two men .
artd generally has at least one irr}plied:or explicit gay sex scene. v
OFC (Original Female Character): A character created by an author
and placed within the universe of a particular television show or movie.
This original character interact with and lives in the already created
universe, but is the property of the author, not the creators of the

television show or movie. o ' : . h £

‘'PWP (Plot, What Plot?) A type of story (generally fairly short) focused

ent1rely on sex, with little or no plot ‘or character development
POV (Point Of View): Internet slang. -

PTB: Powers That Be: A fan term used to describe the prodi_lcers and - \

dtsmbutorsofﬂ%showmdﬂnowes—’PheﬂBﬂaveﬂmmatrcomoko

e +he dweeﬂoryth&shewsﬂandme4:hafaetersmthm4hemtakﬂ
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subsequent healmg of one or more main character. _
RL (Real Life): A fan phrase used to indicate life oﬁtsidé of fandom.

Science Fictipn Faxidom: Baséd predoihiﬁantl}r m litérétuxfé,’ fans o‘f“

Science Fiction authors and stories joined together to meet with authors

~ and discuss works.

Sith Acadeiny‘ An online parody spinoff from the movie Star Wa‘rS' The
are made absurd. Currently there are 164 stories at the Apademy, all of
them intérnally consistent due to strict editing by the creator of the g

- Academy. The stories have been slash in nature since stoxjr #29.

Slash: gay male and lesbian literagare, often sexually explicit, written

predominantly by women for women, about characters from popular

“television shows and movies.

8S8quick: A slang term used to identify things that the writer does not like

or finds distasteful. For example, spiders ‘sqﬁick’.me out.

Terms of Service (TOS): The agreement individuals must agree to

before they are allowed to put up a web site. .Often Terms of Service

stipulate that no pornography or ‘édul{’ content is allowed. Violating the

"

TOS is a valid reason for your web page to be removed.




TOS'd: Slang meahing thatyou were thrown off your Internet Provider

~ your web page.

AN

for violating their Terms of Service. Usually for having pornographyon .

\
TPTB: Please see PTB (Powers That Be).

Vanilla A phrase used to describe stralght forward penetratlve sex WIth

no toys, strange positions or other sexual aides. Comes from the ﬂavour

Companies

of ice cream, which is seen as plain-and unadventurous.

Zine: Short forfr“magazirie?’, rrzines are small, amateur; independently-- - [ ——
published'upderground ma‘gazines. They are usually focused.aroilnd
one topic or concept. Generally.' zines have’an eXtremelj' small 'print run,

75-250 copies is not unusual.

| Shows, Characters, Authors, Actors, Producers and Production f*f——

3

Blake’s 7: A television show produced by the BBC from 1978-81. A
- futuristic dystopian focusing around the attempts of a band of rebels

'(lead by Roj Blake) to overthrow the repressive Federatlon Unhke most

television shows, the rebels often fail and sometimes die. ‘The two main
- ) ,

characters are. constantly'at odds and trust between the two of them is

scarce. The ries encfed on a darkﬁotemﬂrﬁrefdeaﬂrofﬂrﬂﬁbﬂs :
ancHhe tnumpi'rofthe Federation. - —i—

g
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fiction pubhshmg today , A

Chewie (Chewbacca) A character from the Star Wars universe.

. Chewbacca was Han Solo S co- pxlot on the Mlllemuhf Ealcon Covered -

completely in fur ‘Chewbacca spoke with a series of growls, yowls and

grunts that only Han Solo seemed to understa.nd;

. Davis/Panzer: The Productlon company that produces ‘the Televxsron

Vi
- . /
T~ e - N 3 /
. /

/

Chris Carter: The creator and producer of the Telev;sron series The X-

= / i e - U M
. .

Fdes and Mlllennlum.

series Highlander. . .

'Due South: A Canadian television show produced by Alliance thatran ,
‘from 1993-1997. The show revolved around the ‘adventures of Constable

Benton Fraaer a Canadian Mountie living ih Chicago and his Chicago

pohce officer partner Ray Vecchlo The show ran for two seasons and

-

then was canceIled After a year hiatus, one more season was produced.

The actor who' played Ray Vecchio was unavallable, so another actor was
brought in and the character Ray Kowalski was introduced. There is -

great debate between the fans of the show over who is the better Ray,

_ Ray Vecchio or Ray Kowalskl

Tom Fontana: Creator, producer and wlrriter for the Television series Oz.
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X Luke’s home planet and help them save Pnncess-Lela.,
. | -
Highlander (HL): A telev1s1on show produced by Daws/ Panzer from
1992- 98 Based on the movie of the same name, the show focused
around the adventures of Duncan MacLeod, an un;nortal,born in 1592.

Duncan had various friends, but the most popular were Richie Ryan, a

new immortal and Duncan’s student, and Methos, the oldest immortal.

' The show erided after six seasons. A movie has just recently been

T " released.

=

Homjcide' Life on tlie Street: A telev'isiori'show prOduc‘ed by Barry
Levmson from 1993-99. The show focuSed on the hves and expenences
of a group of police officers that worked in the Hormc1de dmsxon in-
) Balt1more Known for it’s mgy look the constant motlon of the carnera ) 77 T
and its frequent use of hand held cameras Homtc;zde was popular with

' the critics, but struggled to find an audlence
Ted Koppel: A respected journalist and news anchor.

—'Nicholas Lea: An actor on the television show The X-Files. He plays the

villain Alex Krycek, a character who works for the Consortium, a group of

men working towards the eventual enslavement of the human race by

" aliens. Although Alex Krycek is a villain, he’s immensely popular with

the fans.
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... George Lucas: Creator of the Star Wars universe S

~ has recently produced a spin off senes, La{u and Order Speczal V’ctzms

- SMWMWM&WMMW

“police who solve the cnme and then the Dlstnct Attomey s who prosecute

the cnmmals Immensely popular mth both the cntncs and the pubhc, it

Unit.

,,)r——-l/"
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Man From U.N.C.L.E.: A television series-produced by NBC from 1964-

68. Created as a spy spoof 1t focused around the adventures of Soloand

Kuryakm two agents of the Umted Command for Law and Enforcement

an organization set up to save the world from evil masterrmnds and the o

~ k8

agents of THRUSH.

- Oz: A Television series produced by HBO starting in 1997 and still . T

continuing. Not in general circulation, each season of this show is only 8
episodes long. Focusmg around the people hvmg and workmg at
“Oswald State Correctlon Famhty, Level Four” thlS show is marked by

1t s extreme and graphic violence.

The Professionals: A Television series produced by the LWT frgm 1977--

~83. While never shown in wide distribution in the US, it was extremely

popular in Britain and managed to generate a large fan follovnng It

foeueed around the adventures of Bodle and Doyle, two agents of ClS

and organization set up to help combat urban terrorism. A
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vampire stories and novels. As A:N. Roquelaure, she wrote a senes of

The Sentinel: A Television show produced by Pet Fly Productions from

s/m novels under the title of The Sleeptng Beauty Series. = - ;A_ - o

Scully ‘The female character from the Television series The X-Filesh

Dana S'cully is the skeptical pefmer to FOX'Mﬁlder, ‘,‘the rstatlrfo,f Nthe show

~ Star Trek. ‘A Television series ‘produced bz NBC from 1966—69 ‘While

4 not;extremely,popular at the time (it was can_celled after the second ' |

1996-99. ‘It followed the ‘a@ntures of Jim Ellison, a/eop with all five of

his senses heightened to extraordinary levels. His friend and guide, Blair

Sandburg, an aﬁthfop’olog’y graduate 7S'f[ia’e’fl’t,’ I‘iérped: ed him learn tousé Bk

his heightened senses. The series was cancelled after it’s fourth season,

- but the fans were able bring it back for one more season. The show is.

noted for it’s extraordinarily close relationship between the two men.

season, -’although the fans did manage to bring it back for one more
season), it spawned a number of extremely popular movies and three .
new Television shows twenty years later (one of whxch has expanded into |
movies as well). Response to Star Trek started the ent1re slash genre of
writing, unagmmg a close relationship between its Captain Kirk-and"

!

Commander Spock.

- Star Wars: A movie produced and created’Bﬂéox‘ge Lucas. Originally . f

produced as three separate movies (Star Wars, The Emperor Strikes Back v
and The Return of the Jedi), in the late 1970s, early 1980s. A large
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A_l;;‘_,_n,ﬁafandomgrew_amundiheihnee@ngmalmomesﬁmemehe{wst “adult”

storv was published, Lucas sent out cease-

wnters and effectively drove the slash community ,underground. o

¥

Star Wars: The Phantom Menace Released in 1999 this w ﬁrst

_ movie in twenty years set'in the Star Wars Umverse Th1s movie traces

large slash and active slash commumty has grown up around the

*

‘Studios and Renaissance Pictures starting in 1995. Chronicling the

The X-Files (XF) : A televisibn series prod(}ee{i by Fox Network startlng B

characters Qui-Gon Jinn and Obl—Wan Kenobi w1th, so far, no
interference from George Lucas. v
. : KN
Joss Whedon‘ Creator and producer of Buffy the Vampire-Slayer and
Angel
-

Xena: Warrior Princess: A television series produced by Universal

~ adventures of Xena, a standard hero figure with a dark past and her, ,
sidekick Gabrielle, and non-violent bard, Xena has developed an almost

cult following, particularly among lesbians. The lesbian shbtext of the
two characters dances Just below the surface of the show and is easily

plcked up and explored by the fans.

in 1993 and still continuing today. The series follows the adventures of -

~ Fox Mulder and Dana Scully as they explore the X-Fﬂes, files of

unexplamed phenomenon collected by the FBI.
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KFW‘HT WBKW_SIW
Star ﬂek universe starring Ku-k and Spock Wntten by D. Marchant a o
well known Australian fan) and published in September 1974 i 1n the zine

Grup #3 It was realIy only a story fragment, but it was hlghly coﬁte%ed R

wlthm the fan- cornrnumty : S L \

{

o

mmwmr%mondWMShmow“%
first published K/S zine. Based in the Star Trek universe, it stars Klrk

and Spock Wntten by Gerry Downes (a fan from Alaska), it was:
publtshed in June 1976.

'Code 7: The first published American slash zine in the Starsky and
Hutch universe. After hearing rumors that people were planning to send "
issues to the producers and actors in Starsky and Hatch, the editor of
~ the zine announced the zine was canceﬁed Inmathstead of
cancehng it, the edxtor went completely underground and pubhshed the

~ zine anonyrnously no authors, artist names, no editor. To receive a copyr :

‘ L
of the zine you had to know someone.

Comlink: A Star Wars letterzine. The letters from Maureen Garrett, the

* Director of the Official Star Wars Fan Club, discussing the publication of

13

“adult” stories were published and discussed in this letterilfe/.

Dreadnought Explorations A Star Trek gen zine written and pubh shed ,
by Linda Maclaren and Gina Martin. In June 1977 they recexved cease-
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" Zntkdesisﬂettersfronrparamounﬂawyerﬂheirzin?haifbeen***f —

| ‘ "after many letters and phone calls The zine stopped pubhshmg fora . : $ e

.short whxle but eventually contmued publxcatlon
AN

o
=)

Forever Ahtﬁmn The first pubfished slash zine in the Starsky ond
Hutch universe. Publrshed by S. Meek and S. Stuart in Bntam in March A |

o ..1980. o I
o
Graven lmages A pre- slash zme written by J Aumerle in the Starsky
and Hutch umverse Published in 1981. It was the first slashy story
published after the threats to expose slash to the producers and actors
in St)arskg; and Hutch. L | &

Grope An adult zine based in the Star Trek umverse _First published in

&

1976, ot

Grup: The ﬁrst pubhshed “adult” zine. Pubhshed in 1972 Based in the :

" Star Trek unwerse ‘The title came from an old Star Trek episode in whlch
'. a planet is dlscovered where the adults had dled leaving only children |
behlnd with a faint memory of “ grups or grownups. | , :

. A . L

. 'Guardlan A multimedia zine. In the th1rd issue, pubhshed in May

v’:,-—"

,,,,,

- causmg ofﬁmal guxdelmcs”forfan wnters to be devqloped by Lucasﬁlms e
- - o . ; ;v ‘ /‘&:i ‘ ~
- - ’ £ ’ 2 :
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‘Ha.lhn Council Star Trek letterzme where the ﬁrst d1scuss1ons of slash \

ﬁct_ton we\e@bhclx mscussed b , o ‘, N

-~

! - - EEE 1 - . o . : N ' - '
o - . . : ‘. . . T . X .
b : ) . :

" ?
e

’ ’Jundland Wastes, A Star Wc?rs letterzme where the cease~and desrst

letter from Lucasﬁlms w ,/S pubhshed

4 e e——— e L
\\ :
& : |

Nome. A fanzmé\m the Star \ k umverse The author Joanna Russ

- . pubhshed an essay, “Anot;her Ad\dlct Raves About K/ S”in the 8th issue.
Later Joah Russ’ reworked thls essay and pubhshed it in her book

P

Magzc Mommas Tremblmg Slsters, Puntans and Perverts "The fan and

7 academic Ed1 Bjorklund pubhshed her essay “Thinking About Slash R —

' Thmkmg Abo¥f) Women” in the 11th 1ssue

£l

. March of 1977

A pubhshed in 1975

=

B '

\\ N

. - N --\ ° ’ \w . \ . . Y
. Obsc’zine: When the publishers of . Wakped Space decided to ‘contini.le

p&bhshmg an adult zine, they chose mlsWe name. F1rst pubhshed in | (

'R&R The second. publishéd adult zme in the Star Trek universe. Flrst

-

Sensuous Vulcan: A Star Trek slash zine published in September 1977.
¢ - / v v
\ t

Skywalker: The first Star Wars fanzine. Published in 1978.

R, R ” v_' ‘At;

: S!ow Boat ttrBespin* The “first published- adult stories in the Star Wars

~

umverse Published by L. Deneroff and C. Levine in the multimedia zine

Guardian #3 in May 1981. This story came to the attention of George

157
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Lucas and sparked the formmg of “official” gu;delmes for fan Wnters

These guldelmes served to effectlvely drive the Star Wars slash

&

community underground.

7 Spochnalia The ﬁrst pubhshed Star Trek zine. Published in Apnl of

1967 by Devra Langsam It wa&supposedjo be ‘a one shot zine.

Syndizine. The first published mixed media or mulnmedla zine.

Published in 1979 , _ . .

Thrust: The first all K/$ anthology zinf.
$ o

Warped Space° A popular gen zine in the Star Trek\umverse 1t would

| occasxonally pubhsh stones out of smaller fandoms mcludmg a Man

From U.N.C.L.E. story in 1976 and a Star Wars story in 1977.

-~

Warped Space }DI The adult issue of the popular gerizine Warped

Space. Published in the Star Trek universe in October 1976.
. - o %

Zebra Three: The first Starsky and Hutch gen zine.’ Published in 1977.
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