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ABSTRACT - * ?  
e-- ----- 

J 
&. 

% '. "$. 

Slash fiction is  the term used to describe amateur pornographie+exts . 
about characters in movies and on television shows, writtea generally by, 

and for, heterosexua&women ...-+- and - published either in private zines or - - 
online.   his type of sexually explicit material violates copyri-ght laws. A d  

7 

as  such is an illegal form of pornographic writing. The history of slash. 

( i & i 8 ~ M ~ ~ - e - k i ~ & ~ ~ - . -  

and censorship explored in relation to the feminist perspective on these 

issues. Responses to an onlirie survey completed by 210 slash authors 
- - -7 - 

- - - - - - -  

and publishers were qualitatively analyzed. Seven key themes were 

discovered: Feminism, ~ o r n o g r a ~ h ~ ,  Censorship, Risks for Writers, , 
I 

',- 

Media and ~echnology' Savvy, Respondent Profile, and Cross-Categories. 

The resulting analysis shows that within this community there are a 

range of o~iriions on common terms such as "feminist," "pornography," 

and "erotica." Slash writersare also generally concerned about-- - - - -  - 

r, 
censorship, recognize thearisks they take in writing texts not 

4 
A r a l l y  

accepted in society, and*-take precautiorp that minimize the risks, but 

still aHow them to publish their works. . 

.. * 
111 
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For the most p&, television shows a& men's most basic fantasies made 
* 

1 

large. In the world of the small ~creen~despite a few-inroads ma&e by -- +- 

the occasional Ywom&n's s h o a ~  or ~Able channel, men, and things that 
*-  

interest men, are of p @ q  iflterest. We are exposed to explosions and 
. 

~ ~ ~ + ~ ~ ~ l e - s s - y o u ~ - f 8 - r g e - b f e ~ ~  - . 

srn5.U-waisted bevy of women that habitually throw themselks at our e I 

each and every week. What if some women despairing of the - - -- 

small screen decided to take matters into their own hands? m a t  if they 

reshaped miterihs unth it betteisuited what they really wanted? 

& 

We would have the subject of this thesis, slash fiction: sexually explicit, * 

I -  - - -  

amateur, gay male and lesbian tales produced predomidantly by . 

, - 

heterosexual women, for heterosexual women, abou't characters in 

mainstream television series and feature movies. In these tales, Fox 

Mulder (from the hit show, The X-Nes) is madly in love with his enemy, . 
# 

Bb r I 

Alex'Krycek, while Jean-Luc. Picard (from hy television series, Star Ilkk 

The Next Generation) cannot get enough of his soqetime nemesis, 

sometime ally, Q. Ori-ting in t A h  9-9withthep&&gdX&and 
;T- 

--- 
C 

3 

t 

due to the slash mark (1) placed between the charaicters' names to 
e 

indicate who the story was about. Eventually the genre evolved into I 

\ 8 

1 
I 



us& just the first initialsoof the character% names; e.g K/ S 
S 

- _ _ ~ _ ~ - L  .f -..- - / 

G 

( ~ i r k l   pock) or M/ Sk ( ~ @ d e r /  skinner). 
, 

" .  

. - 
\ 

e % % 

* 

Companies that produce these television' seii& or feature films own the - 
rights to the characters. Thismeans that only they, or the people they 

V 
I 

give official permissioh to, can produce any m&teriaG using those 
* e7 

chaiacters. - ~his.'man@;ement @revenis others from making a profit frob 
-A 

--up L 

' characters without their exp s permission, and allows copyright 
k 

* 

owners to control content linked with copyrighted series and characters. \ , * ' 
- C - -- 

Slash writkrs lack oficial permission to i se  these characters; h writing 
S 

their stories they are breaking cspyright law. Since traditional 
* * 

. * 
, 'publishing houses can not leg* publish slash, these stories are 

I 

'published in underground magazines (called %nesn), or on the 
1 

- - - Intemet(Worid Wide Web (the web). The-fines-are sold through the web, --- 

mail order, or at conventions, though r&ly openly at traditional 

conventions. Since the mid 1990s, slash fiction has made its mark i n  
- 'f 

I '  

the web community, introducing itself t a  a number of people previously 
+ 

unawwe of its existence,,and expanding its reach ~onsiderably. Even 
1 

. with this greater exposure, s~ashfretion is still relatively underground, 

4 with few people outside of the fan cornqunity aware of its existence. A s  a 

- - - - --- - - - - - -- - - -- - - 

. fandom in general is a ma?ginalized and underground community, very . 
- - -- - - - -  - - - - - - - - -- -- - - - -- -- - --- . 

little has been written a bout 'it over the decades. Sash-fandom is even 
h 

r *  

Y 
t 

+ 



Studying slash fiction ofTqrs u s a  chaince to explore what women think 
e 

3 

and feel about a wide variety of h u e s  of interest in ;wwen9s Studies: 
\ + 

P' o'. * pombgraphy, censorship, feminism, to ripe a few. The 6riters and 
- 

t 

-- 
+ producers of slash fiction are exprorin their sexuality and desires in an 

- - -  -L------L------- &9- 
I - 

envhnment designed and controlled by themselves. For this thesis, I ** 
4 

contacted slash fiction writers an'd producers to explore their experietlces 
- * - - 

wit$ sate ,  community and personal censorship. A s  there are few- 

academics writing on this topic, this project is a preliminary, exploratory 

t that will proQide origin4 information from a small sample. 
* w 

- 
4 - .  

r"' 
C 

3i2 - - 
In the first chapter, the histqry of slash fiction i s  outlined from its hotly -- 

8 

\ debated beginning in the Star Trek fandom, to the Star Wars controversy, 
I d  

1 .-, 

and on to slash fiction's presence on the web. An overview of the 
1 

scholarly interest taken in slash is presented next, with attention paidto 

'academic works by Joahna Russ, Constance Penley and Henry Jenkins. 
2 - 

, N h e  chapter end& with an overview of the history of and 
1 C i 

censorship explored in relation to feminist perspectives on these issues. 
-- - - -  - - -- a- - - - - -- -- - - - - -- - - - /' 9 

The second chapter 6utlines the research design used for this project. 

The concept of the internet as  an elite technology is explored, along with 



I . 
. issues o t  access for my participants and the type of interviews used. 

-- -- Lp - -- - - --A- A -- L-pL- ---L-L--- 

How the data were collected is explained in depth, as is the analysis 

process. An e lanation of feminist reSEarch-is presented along wi* a - ' 7P '. 
discussion of why the present research should be considered feminist. / , 

.* " 
= " L/' 

* .  

A - 
> .  

The results of the data analysis are presented in thethird chapter. The 
* 

data faWs into seven different categories: feminism, pornography, 
* 

- u L p - L - A L  - A A - -. -- 

censorship, risks for writersPmedia and technology savvy, respondent 

profile and cross categories. Quotes from respdndents are used 

extensively in the andysis, with any spelling or serious grammatical 

mistakes corrected to promote ease of reading, 

Finally, in the fourth chapter, key findings for each catego@ are 

' presented along with conclusion exploring the importance of slash 

I 
- - - -- - - - - - 

fiction for feminists and the use of mygesearch for the slash community. 

In Appendix I and 11, the questions asked of the respondents are . B 

presented dong with the web pages each respondent had to access to 

r participate in my research. 

r In Appendix I11 an example of slash is presented. 1 felt that it was 
- - - - - - -- - -ppp - - - -- --- - - - - - I 

important that at least one example of slash be included in this thesis. s 

The problem is that no one story will truly capture slash fiction. Some 



. , slash is @licitly sexual, some is merely romantic. Some slash%tories , I 

" L 1 

are well written and polished, almost professional pieces, while o t h r ~ s  : 
d * h 

are decidedly amateurish. Slash stories can range from two-page sexual 
a 

- * 

-t_studiek, to sprawling epics-la&ng pundreds of pages:  ina all^, and 

perhaps most significant, there & .literally hundreds of diff&nt * 

fandoms. . . 

The short story presented does not represent all of slash' fiction, but 
* 

- - -- - - - - -- - - - --- 
instead is a short work. offered to me by an author respected within 

various fandoms. Moonrise is written by Kellie Matthews 

-- 
in the Due South universe. 

and takes place 

Due South is a Canadian show focused on the adventures of a member of 

1 the Royal Canadian Mounted Police, Constable Benton Fraser, living in 

Chicago with his deaf half-wolf named diefenbaker. His partnerj a -- . 
- 

Chicago detective named Ray Kowalski, is the other prominent figure in 

the show. The Canadian nature ofbue &uthap+aled to the Canadian 

in me. 

- 
This story was chosen for a number of reasons. Kellie Matthews is 

considered one of the better authors currently writing slash fiction. 
- f 

Generally, her works are long, complex stories,-but due to space &sues, I 

chose one of h 4 ,  more sexually driven pieces. Kellic Matthews 
.c 

story called G e m a  smt tLmeby3 friend) .pT-cludeone_of_ her 

recent pieces of fiction in this thesis felt like corning full circle in the --f 
journey begun with that first stay.  Moonrise is a sequel to a much 

-8 



A author feels it has a "shadowy, a almost bittersweet tone" that I think 

describes it well. 

Many of the wordshnd phrases used in this research will be unfamiliar A - 

to individuals not experienced with fandom. A glossary of t h s  is 
T - 

- provided a - -- at the end of the thesis for convenience. Readers ate 
A - --- - --a 

"F 
- encouraged to make use of this resource whenever they come qcross . 

terminology with which they are unfamiliar. 
-- 

* 
t 

I self-identify as a feminist both as an individual and as-a researcher. I 
I 

/ 

believe that women are and+hould be treated as equal to men in ' 
/ 

I societf.. , I cpeition the ste and im'ages I am presented with in. 
/ 

2 - -  everyday life,' and I work to improve the position of women in society. A s  
i 

1 

a reseawver, I focus on issues relevant to feminism in particular and to 
/ 

/ 
women jn general. - I am concerned with my representation of i 

7 
/ -_ 

and a m  careful to make my biases clear to both the 
* / 

par$3pants in my research and the readers of the fmished product. P ' 

I am aware that there is a struggle between being both a researcher and 
\ ? 

an --- &sider - -- to the - -- corrdynity. - - - -- ASJUI academic I have a responsibility to ' - _ 
--- -- 

the academic community to present a well balanced and researched 
* / 

project. As  an insider, I might feel that it is best to prekent the slash 3. 



community as  speaking one, well thought out voice, instead of 

showing the confusion andcontradictions inherent within a group of 

individuals. A s  a rpem cornmupity, I might also feel that , 

7 

it is in the best interest of the community to present the thoughts and , 

views of the community in a positive manner-so as to put the slash . - 

community's %est face forward". As a feminist researcher, "thjs dual 

responsibility is important-to not only acknowledge, but to work to make 
- 

m 

-- - - -- -- -A ----pL--u---- f- l 

sure neither one is given precedence over the other. The issue of 

conducting feminist research was 
- 

various techniques and strategies 

- 
taken seriously in this project and 

were employed to insure that -this 

paper took advantage of feminist research practices. 

discussion of feminist research occurs in Chapter 11. 

A more detailed 



* 
The rwts  of slash fiction lie in the established tradition of Science Fiction - 

Z 
0 - 

pL - A  - - A- - - - L->p---A------L a -- -- - 

Fandoq (SF Fandom). SF Fandom, a predominantly male community 

centered around science fiction authors and their stories, has been 

around for at least 70 years (Langley, March 18, 1999F S F    and om was 

based on fanz*es and conventions, where people with similar interests 
t 

gathered to discuss topics of interest. Fanzines (or zines) were small, 
, > 

amateur, private publications usually focused on one topic or concept. 

Zines generally had an eeemely Small prirft run, averaging 75 to 250 
- - - -- - -  - - - - -- - - - - - - 

C 

copies for distribution. These zines predomihately contained nonfiction 
A 

writing, Letters ofComment (LoCs), reviews, and critiques. There was '7 

some fictional writing, but when science fiction .became more popular in 

the 19509 most fiction stories were published F p+ofessionally, rather than 
B 

in amateur zines. 

-- -- - - 

The ~~~nefwyrk%lev ised  the fmt  episode ofStar Trek on September 8, 
- - - - - - -- - - - - -- -- 

1966. Fanfiction took roothere and flourished, with many Star Trek fans 

corning-directly from the SF tradition. Since Star Trek was a television 
' * 



. 
* * 

4 

show, many people drawn to it were new to both science fiction and to 

the fan community. These new fans, predominantly female, were drawn 

to fandom as a result'of Star Wek, not for. the science fiction premise of 
f 

/ 

the show, but for its interesting characters and their interactions 

(Tulloch af d Jenkins, 1995, Jenkins, 1992). These "Character Fans" did 

not want to explore science fiction and sociolo$jical themes (as was dbne 

Z * 
in science fiction fandom). Instead, they wanted to write about Captain 

James T. Kirk, the Captain of the Starship Enterprise, his Scierice 

Officer, Spock, and the other crew members (but mainly Kirk and Spock) 
4 

-- - 

as they explored the galaxy, "boldly going where no m& had gone 

before." D. Langsam, a SF fan, published the first %tar Trek zine, 
# 

Spockanalia, in 1967, at the beginning of Star Trek's second season 

(Langley, March 1 1, 1999). The zine was supposed to be a one-time 

event; nob6dy could see filling more than one publication solely on Star 
- - -- - - - 

B 

'kek. However, by its second issue, published in April 1968, several 

other Far Trek famines were alr&dy in print or going tdprint. 

Initially, these zines stayed well within the "gens category (fiction that , 
f .  

could be read by people pf any age): That trend was broken in 1972 

when the zine Grup was published; it was the only adult content hatar 
7 k k  zine at that time. In 1975, the,first issue of R&R came out, and, in 

P 

- - - - - - -- - - - - - -- - -- - - 

1976, Grope and W w d  Space XX (the adult issue of the veIy &pular 

genzine, Warped Space) were' leased. Adult zines were very % * t 



controversial in fandom. While many fans were delighted to see their , 

favorite characters in more adult situations, other fans believed that the 
x 

people wfiting~and producing this type of zine debased the shows, with 
U 

% some critics demon ad t zine writers as  'godless pornographers" 
- ,  

(Langley, March 4 1, 1999). 

In September 1974, Grup #3 published a story, 'A Fragment Out of 

Time," by a well-'known fan, D. Marchant. This was the @st publicly 
f 

, -  - 
published slash story (other slash stories had been written and 

v 
- - 

7 circulated by' hand underground, but none had yet to appear iia p b i &  
9 

forum with wide'distribution.l~he story was highly coded, did not 
0 

mention Kirk or Spock, and relied instead on he' and him' to describe 

the action (Langley, March 6, 1999). 
4 

In 1975, in Grup #4, D. Marchant published an essay in the Star Trek 
s 

bet tenine ,  Halkan Council, on the topic o f * ~ i r k / ~ p c k  slash, sparking the 
/ 

first public discussion of slash. .Once begun, and fueled with the 
I 

publication of other K/S material, the heated debate raged for years, with 
*: 

arguments made on both sides. Critics of slash disaw'ed with the basic 

preqise for a number of reasons including; homophobia, character & .  

assassination, and religious beliefs. Those on the pro-slash side tended 
- - - - - - - - - - - - - -- -- - 

to argue either that a sexual relationship between Kirk and Spock was  



inevitable, or that it was merely a way that the love between the 

characters could develop (Langley, March 18, 1999). 
L, 

. . 
cP f C 

w 

" W  

In June 1976, the next example of K / S  appeared. Alternative: Epilog to - u 

Orion was writteqby G. Downes, ironically, a fan who had publicly stated 
- r 

her beliefs that whhe the relationship between Kirk and Spock rested on 

love, it was not a sexual lovejhgley, March 11, 1999, and, March 18, ' 
- 

- . -- 
-a* -- 

1999). A s  thede bate overXevalidity of ~la= rag~nOv7tFieYears, 
f l  

more published slash stories were making it into the hanks of fans. A 

K/ S story appeared in the October 1976 issue of Warped Space XX. In - - - - 

March 1977, the publishers of Wcvged Space renamed their adult ine "4 
Obsc'zine. It too included K/S, as did the September 1977 issue oy 

+ 
Sensuous Vulcan. Despite the still vigorous objections of those opposed 

to slash, K/S siish fictioli was f&y established when in earlx 1978, 
- - - - -- 

Thrust, the first all K/S  anthology zine, was published (Langley, March 
.B 

18, 1999). 

The evolution of fandom codnued in the lateseventies when fans began 

publishing stories in universes sei in television shows other than Stnr 
' ,  

Trek, In 1976, Warped Space published a story set in the M m  From * 
1 

UdVC. L E . r m i v m s e ~ W h e n - S t a r W ~ ~ t e c t i n  1977, r ~ ~ d - S p i - e - - -  

7 - -  -- -- once again IeatIie pacTr,p5iisfiing 15eEsttStat Warsst--This 

opened the floodgates; zines based in various universes Egan to appear 



and flourish. In 1979, ~jmdizine, the f is t  mixed media (or multimedia) *; 

zine, appeared and with it Media fandom took off (hngl&, March 18, 

1999). With Media fandom, fandom took a giant step away from its SF _ > a 

roots. Distinguished from Star l ' k k  feindom, media fandom focuses on , 

television shows and movies in general, not on one series alone. 

The next l&e series to enter into slash was Starsky ond Hutch (SkH), a 
C 

1970s ~merican police drama. Due to the unusually clok relationship *5\ 
2 'c 

between the two main characters, slash fiction quickly developed among i 

d P 
-- 

the fqns of this series. m e  &st SaHgeniine, Zebra Three, was printed 

in the.fall of 1977, with the fust S k H  slash zine, Forever Autumn, 

published in Britain in March of 1980 (Langley, April 24, 1999). The 
1 

debate over slash fictih was still raging and @ti-slash fans were 4 

- 

particularly vocal iyis fddom. Fearing that sksh materials would be A- 

- L - - - - -  - -  - - - - --- 

sent to the publishers and actors in ~ k r s k y  and Hutch, the first 
@ I 

- American slash zine, M e  7 # 1, was published completely anonymously. 
I 

C 

No aQthor, artist or editor names were listed (Langley,   arch 1, 1999,- 
. F 

and, April 24, 1999). Threats of exposure by fans opposed to slash 
* 

fiction did not stop the publishing of S M  slash fiction. Graven Images 

-4' by J. Aumerle was published in 1981. Other slash authors and editors 
t 

-- - - - - - 

either advertised slash zines in production or published assurances that 

they would not stop publi-g S&H slash &a t h e f ~ r  around the 
i 

threat of possible exposu&quickly died down (Langley, April 24, 1999). 



Through the 1980s, fthdom in general grew, with more and more shows 

on the web (Lang1ey, June 17, 1999). 

developing active fanbases and the fans of these shows producing slash + 4 
-- 

t t. 

fiction. - 

" * 

In 1988-89, the fandom of the show Blake's 5 was seriously damaged ' % *  

f 

I 

when some actors in the'shdw, having become friends with a good - 

number of the fms, were shown samples of slash stories. Taking offense 
* - - -- -- 

to the portrayal of their characters as homosexual, and seeing this type 

of writing as a betrayal of their friendihip with fans, the actors sought to- 
1 

- I-- 
ban the slash authors they knew from fandom and to rid the f*om of- - 

slash. The furor eventually eased, and slash fiction continued to be 
+ ,  . 

\ 

written in the Blake's 7 universe (Langley, June 17, 1999).-, 

By the 1990's, dozens of television shows and feature f h s  were k ing  
- - - -- - -  - - 

slashed. Fanfiction entered the electronic age in 1991, with Star ZYek 

once again leadkg the way. Online fanfiction began to grow in"' * 
popularity in newsgroups and private mailing lists, but slash still had ' 

not made +e leap, alkough there were a few private slash mailing lists 
. 

in existence. In 1996, slash fiction std;ted to appear in search engine 

listings of private web pages, and within a year, it was extremely prolific 



' 

By this time, "slashA was an established format and had its own fans, 

people who were dedicated to the concept of slash fiction itself.. For these I 

C 
fans of slash as  a genre, anyone could be slashed, not just shows and - , 

characters that seemed to lend themselves to slaah, as was done . 

previou&ly. Slash was written in any show with a fan following. Slash 
- -  - 

a 

' fandom had also moved from the realm of Science Fiction, buddy cop and 
- 

% v 

t 

- - I-- - -- - _ 
' A  B-rated TV shows into the realk of the mainstream with aserio~s" shows 

--- 2L 'Y  
r like, Homicide: Life on- the Street, Law and Order, and Oz developing a 

i -. 

n spall, b'ut growing slash follo&ing. 

The Luc~sf ih  Letters 

-4 

Zines were generally too small and underground to attrade attention from 
b t  a 

the producers of big name shows. The first exception occurred in June 
T - 

of 1977, when the publishers of the Star ~ 6 k  genzine,L%eadnought 
- 

. a  

Explorations, L. Maclaren and G. Martin, received cease-and-desist 

letters from Paramount lawyers. After many discussions between the 

of thezine and various legal representatives for Paramount, it 

was discovered that this fanzine was mistaken for a professional 

publication. When the confusion cleared, the case was droppkd and, 
f 

- t999, and MarcE 18, 2999). * 



Lr. 

d 

J .  
In 1978, B. Clark published the fmt Star Wars fanzine, Skyugxlker # 1. . 

In the spirit of sharing, early editors of Star Wars dnes often sent their L 

finished products tp the offices of ~ucasfilms (Langley, June 30, 1999). 
P 

~ucasfil'ms openly alloivqd % genzines based on Star Wars, but were clear to 

fans that absolutely no p ~ r n o & ~ h i  (gay or straight) would be allowed - ' 
- v 

b 

(Langley, March 1, 1999). In May 1981, L. Deneroff qnd C. Levine 

published the adult, heterosexual stories, :'low Boat to Bespin, 1 and 2" - - 
- -- - pu -- 

' " 

in the multimedia zine Guanlian #3 (Langley, Jun 30, 1999). In ~ b ~ u s t  9: ", 

t ' 
of that same year, Maureen Garrett, Director of the Official Star Wars 

- - 

Fan Club, mailed to all Star Wars famine publishers an explanation of ' * 
i 

.a e 

the cease-and-desist letter ~eneroff $nd Levine had received. She ' 
* 

4 4 

/ asserted: 
b 

m 
I 

.I 

Lucasfilm Ltd. .does own aR rights to the Star - W ~ S  
characters and we are o insist upon no pornography: 
This may- m e a n  no if mat measwe ismhat' is-- - 

necessaryJto stop our 
company is so proud of. .For 

" limits of good taste-have 
t department for legal action. 

" September, 198 1) 
f 

Ms. Garrett added that some form of- official "guidelines" from Lucasfilms 
i t  

wouldCbe Qrthcoming. i n  dctober 7, 198 1, arfother letter from Maureen 
b.p- 

Garrett, co-signed by Frances Smith, Legal Counsel, was sent to 
A 



all sth; Wars characters by LucasThs aqd set out guidelines for dl 

fanzines to abide by: 
* 

w 
I *. . * ' , =- * 

, The key factor which. we woild like all famine pblishers 
and contributors to kee in mind is the wholesome nature 
and %ad-based ap e of ,e &r Wrs Saga. m e  P " ,  chara r a  of the llms and all authoriied literature 

- themselves best illustrate the manner in which, we believe 
the Star - Wars Saga should be depicted. ,, Lucasfilm can only 

- appeal to your sense of decency and respect for the Star 
Wars a=h&acters in asking that you consider our desires. 

a '  ' Lucasfilm , objects to material that contains: pornography, - vulgarity, or explicit gore~and violence. - The h n d  of writing 
- -  - & i c F 9 U n f ~ U ~ d y ~ ~  l a h e U L u ! a g e , - - L -  

(Jundland : Wastes #5/6, November, 198 1 and Cornlink 4, 
December 1, 198 1). 

-- These guidelineswe~e vague and overall '*re considered to bk fairly - - - 

+ useless by the fan community, b& they had the desired effect of a* 
h , - -  * ,a u -  - -- 

' 
swashing the budding slash community ~ & k i n g  in the $tor Wars 

universe. Adult hction was still published, but it remained deeply . 
C 

7 
-. . underground. Over the years a few '. cease-and-desist orders have been 

- - -  - - - -  

, f -  - 
- 

a sent out in other fandoms, %ut nonehave had the same fan Ti? om-wide 
-- 

# *- 
effect of shutting down the public production of slash fiction as the . 

r 
Lu&sfilm letters did. 

-, . 

Slash Rktion Today e 

C 

Slash fiction, initially a small movement, has gained a more &stream 

v 
profile. &centl$ SF Gate, the online version of The Sun Francisco 

- - - - - - L - - - - - - - - - pp - - --- -- - -- 
7 

- - 

Chronicle, Wired and Salon mfgazine have published articles mentioning 
.r 

slash fiction. Nevertheless, siash works are still cons\dqred socially 

-. 



< t 

1 

- 
peripheral. Internet 'Grvers, concerned about their images, as well as N s  

-. TY - - -  ----A -- LA L a  _- A -- d -----A- 

--- 
copyright infringement, will oft=n shut down 'adult" sites after receiving 

B * 

only one or two cbmplaints. Geodes, in particular, has removed several 

slash sites. 

As yet, however, no one has challenged slash in a court of law. While . 
r 

many creators of feature movies and devision shows know of the 
x .  L L A - L ~ - L - L L _ - _ ~  -. -- 

existence of slash fiction, m turn a blind eye to it. Even George 

Lucas, who m o u s l y  attempted to remove all pornography from the 

Star Wars universe, has yet to attempt to tackle the slash fiction writing 

for his latest feature, Star Wars: The phantom Menace. A s  well, -with the 

'indreased interest in slash fiction, the traditionally held &w of slash as a 
, 

* t P 

violation of copyright is being debated. Some re~ent~thinking suggests 

that fanfiction and s1a"sh fiction - - should - be protected under the banner of 
-- - - - - - - - - -- 

"transformative? works and thus not necessarily'considered as copyright , 

,her essay, atinother Addict raves about K/Sm previously $td%<hed 
. 

iqfringements (Leonard, 1999). , 

- 
Academic &cussion of Slash- 

C .. 
- 

Science Fiction author Joanna Ryss was-the first academic to write 

about slash fiction in a publi orum. In her 1985 collection of essays, 
--- v 

1985, in the famine Nome 18. The next academic writing about slash . 



was, 'Romantic Myth, ~ranscendence and Star 7 k k  Zines" by Patricia 

Frazer Lamb and Diana b. Veith in the 1986 book, Erotic Universe: 

sexuality  antast as tic Literature, edited by Donald Palumbo. These 

authors put forth similar theories to Joanna Russ about slaqh fiction. 

Likening slash to romance novels, these_academi~s tell u s  that slash is 
- i A 

better than porn because of its focus on characters and relationships, 

*& 
but that it is still based in dominant views of society. For Russ; Lamb, 

- - -- - --- 

r <- 
and Veith, both male chhracters are written as  women or androgynous 

beings; both are active and passive at any given point, eabh embodying 

- ----- 

the feminine or masculine characteAstics needed at the time. 

3 

In answer to the most pressing question - Why two men? Why no 

women? - they speculate that what women want isaa kelationship based 

on equality. Because generally, women 
- - - - - - - - -- - 

< 

>en in society, they say that women cannot imagine a relationship 

between a man and a woman ever being equal. Russ, Lamb and Veith 

also believe that since it is dfl~cult for women to see themselves in a 

relationship where they 'save the day" then return home to a positive 

and loving partner, they project all of these combined desires onto the 
& 

male characters in Star %k - a relationship between two men, based on 
-- . -- 

equality, respect, and mutual trust m d  loyalty. It is only at the end of 
b 

- - - - - - - - - - - - - - -- ----pi- 

their article that Lamb and Veith differ slightly from-Russ. While R u s s  

remains silent on this issue, Lamb and Veith,see slash as a way for 
.I 



' women to remove gender as the determining force in relationships. Slash 
I 

I writers provide both men and women with a vision of a new and merent  

way of loving, i d  open up  new possibilities for women. 8 ' .  

The fan and academic, Edi Bjorklund, published her article, "Thinking 
1 

- 

About Slash/Thinking About Womenn in Nome # l l  in June 1988. 
1 

Bjorklund agrees with Russ, Lamb and &ith that true love can only be 
t 

A - - -- - - A= 

found between equals and that women cannot see themselves saving the 
/- Ic 

universe. Bjorklund pohts out that for some women, slash has a I 

- 
-4 - - 

politick purpose. It furthers the feminist tenet of -decreasing sexism and 
* 

homophobia, and it is empowering, as  women publicly assert their 

sexualities. Bjorklund makes a connection between slash and women's 

real life experiences, suggesting that writers and readers of slash use it 
XP 

as a lens to help them focus on, a d  deal with, the discrimination and 
- - - - - - - - 

% 
inequality they face in their exeryday lives. Recognizing the diversity of 

slash fandom, the different functions it plays, and th; qualities that 
* , 

people take from it, Bjorklund writes: Wash is not just a new kind of 

women's literature. It is a means whereby we may defy a wide variety of 

social conventions and taboos.,. . Slash fandom is, to sum up, a tactic of 

subversion for womenn (Bjorklund, 1988, pg. 38). 

- - - - -- - -  - - - - -- - - - -- - - -- ." 
In 1992, Camille Bacon-Smith published her ethnographic study of the 

i 
# 

female fan ommunity, Enterprising Wonwp,. Television Fandom and the 



Creaiion of Popular Myth In her discussion of slash fiction, Bacon-Smith 
-- -. - 

disagrees with Russ's assertion that the male characters are really - .  

female. She believes that this argument might hold some general 
1 

credibility, but it is too simplistic to encompass the entire genre. Bacon- 

Smith believes that slash fiction gives women a place to dismce . A - 
themselves from unfulfilling relationships with men and creates an 

? 

avenue where female writers can explore their feelings toward men. 

Many fans disagreed with ~icon-smith's conclusions a s  misrepresenting 

fandom and their-own experiences (Langley, Febniary 2 1, 1999, Lewis, 

Constance Penley, in her article, "Brownian ~ot idn:  Women, Tactics, and 
' 

* 
' 4  

~ e ~ h n o l o &  (1991), argues thqt women write slash fictlon bkcausie it is 
' P aa 

6 

fun to write explicit erotica, and - - because - - the, very practice of reading and 
- , -  - p  - - - - 

1 

Writing slash fiction redqces the societal inequalities between the sexes. 

In her later workst notably the book NASA/TREK (1997), Penley expands 

this notion. Countering Russ' arguments that women writing slash seek 
'L 

to turn the male characters into women, or androgynous beings, knley 
* 

proposes that the women are attempting to rewrite the male body into an 

$nage that ik more sensitive and caring. She believes that slashers are 

thus writing more than just their version of a perfect man; they are also 

cfitiquhg and reworking society's definitions of masculinity. 



In 199 1, Henry , J e w s  111, wrote the article, 'Star %k Rerun, Reread, * 

-P-LL- -----A- 

Rewritten: Fan Writing as ~ e x t i d  Poaching." In this article, Jenkins a 

Jenkins expanded 

introduces us  to his use of the notion of 'textual poaching," first 

introduced by Michel DeCerteau. Jenkins briefly mentions slash fiction, 

telling us that, "what K / S  does openly, all fans do covertly. in - - 

constructing the fernini* countertext that lurks in the margin of the , 4 
primary text, these readers necessarily redefine the text in the process of 

rereading and rewriting it" (Jenkins, 199 1, pg. 196). The next year, 

these thoughts in his book, Textual Poachers. 

In Textual Poachers, Jenkins builds on DeCerteau's idea of "poaching." 

For DeCerteau, in his, book, The Practice of Everyday Life (1984) a 

struggle exists between the readers and the producers of texts. In this 

struggle, authority is given to the producers as the socially sanctioried' 
- - - - - -  - - - -- - 

\ 

people who "know" over the less knowledgeable readers and consumers 

of the text (Jenkins, 1992). The producers of the text have theyright" 

way to look at it and the consumers must meekly follow along. Textual 

poachers challenge this pattern by creating their own meanings from the 

texts. For Jenkins, DeCerteau's notion of poaching acknowledges ways - 
in which fans can resist and challenge the attempts to control them 

+. 

through "appropriating' the text away fmm the socially sanctioned 
- - - - --- - - 

&ding. 'Poaching" emphasizes the fluidity of the interpretation of the 

text while at the same time, recognizes that the fan reading is not always 



resistant to the dominant view; fans still work within the structures 

designed by the producers of the text (Jenkins, '199.1). Jenkins distances 

himself slightly from DeCerteau when he indicates that in fandom, 

readers create a t a n e l e  community. Discussions among readers - 

expand the expen %@ nce of reading beyond its first' consumption, and . s 

create a foundation for how future readings will be approached, 
I .  

countering Decerteau's assertion that readers are too transient to create 
- - - - - - - - - - - - - - - - - - - - - - - - >- - 

a stable community. 

-- ---- 
A limitation of all academic writings on slash fiction is that the only slash- 

community studied in any depth is the Star Trek community. Whqe 
4m 

initially Star Trek was the only slash comiunity, now thousands of 

writers and readers produce slash fiction in hundreds of different 

fandorns. When academics exclu' ively concentrate on one specific 
- - 9% - - --- - - 

fandom it does not d o w  for all variations in slash fiction to come to 
E 

light. Another critique is that while some academics, notably Henry . 

Jenkins, have shared their thoughts and findings with the fans, most 

academics are publishing without taking into account the thoughts of 

the people they write about. There are noticeable rumblings in the fan 

community around the ti&ings of Joanna Russ, Camille Bacon-Smith, 
? * 
-- - - -- 

and Constance Penley ( h g l e y ,  Febhary 2 1 and 28, 1999). Many fans 
- - - - - - - - - - - -- - - - - - - pp -- - -- - - 

feel their theories are out of date and neglect the rapid-fire changes. that 

occur in slash fiction, particularly on tlie web. None of these academics 



h answer the question of why slash is still written in spite of the 

presentation of an egalitarian heterosexual relationship - (as seen in The - 
L 

t 

I 

X-Files), or why a rapidly growing subgenera of slash is one in which the 

two partners are decidedly unequd, with deliberate and extreke power 

imbalances placed into otherwise aqua1 partnerships (e.g. 

sado/ masochism and dominant/ submissive relationships). 

- - - - A-- -A- - -- - - - - - - - - - 
Pornography or E r o t i c a 2  

\ 
P 
L 

The point of both pornography and erotica is similar. The content of the - 

work is sexually explicit and the intent is to arouse sexual desire. 

Nevertheless, the perception of pornography and erotica within 

mainstreambociety is vastly different. It is important to look at our use I 

of words and to define the academic terms being us P this Paper- -- 

- - -  
- - - - - -  

Words are important; they shape how , we see and &ept things. ' ~ h e  
F 

defmition of a word determines who gets to be included in the activities. 

of people defined by that word.. . . Words have real-world consequencesu 

(Christina, 1997, pg. 33). d 

- For many people, erotica lives in the genteel world of the respectable 

--  - - 

rgood quality paper, e 5 ~ e r ~ e e i s w e E 1 ~ w l d d ~ @ u s ~ h i n y - -  
) 

covers. Erotica sells ih mainstream bookstores at high prices d to 



respectable individuals ?Carol, 1994, Preston, 1992, Preston, 1995, TE 

& 

Rubin, 1993). The stereotype of erotica is that it is gen&dIly leks explicit . 

than pornography, and prim-y uses g i rds  as its vehicle. Erotic stories 
P 

are considered to be serious artistic endeavors by authors who are 

attempting t o  make valid commentary on noteworthy issues. This 

writing is thought to be of high quality, is socially res&ctable, and does 

# 

A popular stereotype of pornography is that it is cheaply produced by P 

..+ 7 
- -- - - - - -  

' obscure or poorly regarded publishers, appears in low quality magazines 
a.-. 

and pulp paperbacks, and is sold in 'mass quantities at a low price (for 
b * 

enormous profit to the pornographers) in seedy, dingy stores populated 

by furtive men. Pomography appears primarily as movies and 
* 4 

,' 
- - - - 

photographs, but when written, - -- pornographers A use - vulgar - language - - - - - % and , 
- - - - -- -- 

grapQic, unimaginative text. These p&rly.written and acted stories and 

fdms are +said to degrade women and to have Little, if an$ redeeming 

merit (Arobateau, 1997, Shiner, 1957). 

-w 4 

There is a strong debate over the use of*e words "pornography" and 3. 
+ 

'erotica." Each word is loaded with sacietal ~ean ing .  Many 
..r 

-- - ---- *L- 

and pro-pornography femipts  believe Qat the delineation betweellr a 

attempting to regulate lower class indbiduals' access to gexuall$ explicit 



s. - - -- works - -p while maintaining availability for themselves (Fe-mis~ Against 

Censorship, 199 1, McIntosh, 1993, Preston, 1995). 

, 

To challenge the large classist distinction between pornography/ erotica 
1 

and low artjhigh art, L d  to stay true to my sex radical feminist beliefs, 
J . . -e 

there will be no distinction made between high *erotican and Iow 

'porriography." In this thesis, all sexually explicit material will'be 

. . 
- r e f ~ e $ - t - t s k r d ~ e 1 y - a S - e i t k g C ~ ~ ~ q ~ o r ~ n t a l ~ @ ~ i <  . 

Before the nineteenth century, sexually explicit works were unregulated, 
't * 

and pornography was not a word or concept in general use, while 
* 

anything that could be considered "'li tically"- suspect (e,g. criticism of - - 

the king or the church) was regtilated (Lacombe, 1994, McNair, 1996, 

Kipnis, 1996). -The word upornograph? was first used iq the mid 

nineteenth century when the British discovered a collection of erotic 

Greek pictures and art from Pohpeii. To keep women and the easily 

corrupted rabble from seeing these ancient works, only rich men who 

could claim a "scholarly" interest in the Grecian works were allowed to' 

view them (McNair, l"996, McIntosh, 1993). From the beginning, then, 
rl 

- - - - - - - - - - --- - - - - - - -- -- --PA- 

pornography was based on both a political and classist division. A s  
& 

access to printed material increased generally, and the common man was 



better able to gather his own collection of explicit works, the $ u per $. class 

began tq fear for the morals of those beneath them. It was only then that 

a distinction began to be made between acceptable 'high" erotica (what -. 
". 

the rich could afTord) and unacceptable 'low" pornography (what the' poor 

could afford) (Preston, 1995, Carol, 1994, McNair, 1996). True to the-' 
A 

roots of censorship based on controlling the masses and maintaining the 

status quo, books on birth control and other 'politically sensitive issues 
- -A - a - - - - d-- 

were also deemed unacceptable for the "morally lax" and "easily 

corruptible", i .e., women, children and the poor (Schneir, 1994, Carol, 

Over time, both Canada and the United States adopted obscenity 

legislation that based its defmition of obscenity on protecting weak- 

ded and/or immoral individuals. In the 1950s and 1960s. with the ""r. - - - - -  
-- - - - 

"sexual revolution," civil libertarians, artists and the general population 
h 

saw obscenity laws as outdated. These laws were eventually changed in 
-4 

the 1970s to focus on sexually explicit works had no social or 
+ 

artistic redeeming values (Lacombe, 1994, 1994, Juffer, 1998). , 

Pornography went through a boom with the change to the obscenity 
7 

laws. AS long as it had some sort of s ~ i a l  message, a pornographic work - 

was unlikely to be censored. 
, 



There were t&o main viewpoints on pq-m&p~@~y during the 1960s. The *L- + A -_ _ -  - -  

t was a religious/moral perspective that purported that pwnograghy -- 

* degrades the people who use it, keeps them from becoming productive - 

members of society, and destroys society's moral fabric. The second 3 * 

i 

perspective was that of liberals who believed that only science could 

answer the question of whether pornography was dangerous or not, and 
-/ f 

that over regulation was detrimental to ,expression (Lacombe, 1994). At 
- -- - - -- -- -- - -- - -- -- - h 

first, feminists joined withcivil libertarians in endorsing this new sexual , 
freedom. Many saw the fight against obscenity laws as a way to remove 

\ 

thieterosexual, white male power over the female body. It was only in 

the late 1970s that feminists began to see pornography as a f 

representation of all that went wrong with the sexual revolution - the 

degrading images of wo en, the acceptance of sexual viqlence and h e  .4 
still unequal positionof \women in relation to men (~acoGbe, 1994). - -- - 

\ 
I 

Anti-Pornography Feminism in the 70s I 
i 
I 

The feminist approach to pornography shifted in'the late i970s. During 

the early 1970s women began to speak about the violence ;they sde red  
I 

i at the hands of men.' "Scientific" links had been made between sexually 
C 

within a political, cultural and economic context, allowing the feminists 



I 

of the 1970s to confront the societal inequalities missed in the earlier 
- - - - - -- - - -- -a- 

civil liberties view on pornography. Defining their argument on the way 
.s * 

that sex was portrayed in the most sexually explicit &aterials they could 
- 

find, some feminists put forward the idea that pornography was . 
\ 

e P 
dehumanizing, degrading and harmful to all women (Kaay, 1996, 

Lacombe, 1994). This stance came to be known as anti-pornography li , 

feminism. . 
I - A - - - -- - - - -- -LL- -- -- - A - - - -- , - 

Anti-Pomography feminists became outspoken opponents of 

pornography, ar&ng that because pornography takes place in st 

patriarchal society, it reflects and supports the dominance of men over 

1 
women (McNair, 1996). Pornography was not just a fantasy or abstract 

concept,% was a form of violence against women. Andrea Dworkin and 

Catherine MacKinnon became best known for their vehement tirades on - 
- - - 

- - P  - -  

the evils of pornography. 'They, and other anti-pornography femini&, - -  

believed thag the real purpose of @ornography was to debase and demean 

women and turn them into sexual objects, thus dehumanizing them 
3 

Dworkin, 1981, MacKinnon, 1993, Butterworth, 1996, McElroy, 1995). 

For t h k  feminists, images of women being violated and violently abused' 

l h k  pornography directly with the sexual violence that all women 

bound, battered, tohred,  humiliated and 'Women in pornography are 



I > 
1 .. 1 

d 

killed. Or, to. be fair to the soft core, merely taken-and used" --------- ------------LLLu-p------- ---- 

(MacKinnon, 1993, pg. 278). The only soluti~n to the problem of 
@ . * 

porndgraphy was its complete and total censorsdip - in ottier words, its - 

-a t 

A A -  

> - , 
f 

. -I For'some anti-pornography feminists, there-was a divide between the . 

_ - 
L 

'pornographic" and the "erotic." "Erotic" texts showed pleasurable 
-- - I -- ---u- 

-A- I 

- " sexual acts between tyo consenting; willing qdults with-no power C 

- difference between them, while " p o r n o g r a p ~ t e d  a power - 
: imbalance where pain and submission was assumed tb 6e a natural part' 

* of women's sexuality (Steiilem, 1983, Lacombe, 1994). For these . ,' 
a ,  

1 - 
feminists, some forms of sexually explicit writmg and pictures . ,  were 

acceptable, parti&ularly works by women. Other feminists, such as 
h 

- a - DworGn, befieued that the distinction - between pL the - porno&aphic -- - - and the - - --- 

- erotic was moot and that untilkll women were free, no sexual image or .. 
&&ng about women would be anything but pornographic (Dworkin, 

1481, Caputi, 1994). 

* 4 

e a p h y  feminists of the laic 1970s found that the harm that 
s 

w 

A l - '  

' , pornography did to women occurred in three different ways, from the 
% 

direct to the-fndirect. The frst hann of pornography was done to the 
- - - -- -- - - -- - -- - - - - - - - p-pp 

d . 
' women pornography, to the women who * were beaten, mutilated 

. -  
' 

.and degrhded to get pornographic pi&ures (Lacornbe, 1994, MacKinnon, 



- t.. . > 
1 h. - ' T 

1 F 
w .  

1993). They believed that many women in pornography are there - .  
, .. * 

because of an abusive past, a +t t h k  pornography takes advantage of. . 

The definition of the second harm of pornography restson pseudo- $ 

2z 

4 - 
- 

scientific evidence that shows that the consymption of pornography by I 

men encourages violence against women (Lacombe, 1994). Anti- 

pornography advocates point out that .% in a labohtdry setting, after - 

exposure to pornography, men display an increased insensitivity to 
- - - - - - - - - . - 

4 .  women and to their pafin, and an increased willinbess to act'aggkessively . 
* 0 d 

towards women .(lacombe, 1994). The third and fmal harm of ' 

- - -  pornography is social in nqture. Pornography teaches men and women 

how they are supposed to act sexually and inhibits women's efforts to 

become equal. Because pornography socializes* women to w s s i v e ,  J 

pornography inhibits women's rights to equality (Lacombe, 1994). 

This three-pronged attack on pornography was strategic for anti- 

pornography femi'sts. .If the argument of actual harm failed, they could 
8 

argue against pornographx for 'scienbfic" reasons. If that "argument q 

,, " - 
failed, then their finalargument could be that pornography hhibited 

wohen's attempts to gain equality.' with these three 'harmsw o f  -. 

* 
pornography, the feminist debate about - sexism focused stronay on the .- 
9 > 

* 
- - - - - - - - - - - - - - - - -- - - --- - - - - - 

The hard-line G c e  against pornography brought anti-pornography 

feminists into close contact with other groups worEing against 
i . 

C 

21 * 

s .  30 & I  



prnography, but  not for the same reasons. Conservative and far right 

religious groups were happy to accept help from the anti-pornography ' 
e - 

fqminists, while they shultaneously promoted other platforms that 

undermined feminist goals. - 

Opposition to Anti-Pornography Fethinism 
h 

.- 

feminists' hard-line defense of the censorship of porhog&phy (Carol, . 
R 

1994, &om@, 1994, McNair, 1996, - Shaw, 1997). Anti-Censo~hk 
- ---- 

A 

feminists often agreed. with the anti-pornography idea that pornography 

was insidious, but were opposed to complete censorship of pornography. 

The groupings: 'Pro-Pornography" and "Sex Radicalism" came out of the 
i 

pro-pornogyphy / anti-censorship debate. Pro-pornography and sex R - 4 

radical feminists are firmiy antixensorship,-aswell as believing that - - 

pornography is good. Despite some differences in opinion, all three 
4 

groups have the same concerns: putting faith in science or censorship, 
6 

porn as a scapegoat for sexism, censorship of feminist and gay/lesbian 

works, harming women in the sex &dustry, and desex&alizing worn n. 9 
Before most feminists adopted science as  the definitive proof that - - -- 

pornography arasharmfultcr- theSLhadpreviousl.enhighlYY -- - 

C 

critical of science and its underlying biases (Lacombe,. 1994). Science 6 



has not always worked in women's A &st interests, and anti-censorship 

0 -- L 
feminists were understandably concerned with anti-pornography 

* . ,  + b. 

feminists' blind allegiance to the statements of scientists.. ~ h i n  quasi- 
. - 

scientific proof was brought forward jmplying hanfl to women, anti- 

censorship feminists dtically examined the studies being do.ne and had 
+ - 

considerable concerns. The most basic concern was that even the 
a 

scientists doing the studies were reluctant to hake sweeping statements 
-- LAP- -- -- 

0 

or to generalize their findings (Carol, 1994, Lacombe, 1994). What was 
t '  * 

found could only be applied to a laboratory setting, not to the outside 
- - 

world where thousands of different stimuli mcl variables interact (carol, 

1994). Some studies suggest that pornography does not affect men's 

aggressiveness towards women, and one study shows that pornography 
C" 

reduces aggressiveness in men. There has even been a study that shows 
* 
4 

, .- that qjsogynistic pornography helps push men more towards a feminist -. 
- - -  - - -  - - - - - - - - L P  

- 

stance regarding women (Carol, 1994). Obviously the studies are varie'd, 
G 

con&adictory ,and 'pr&em nothing (Lacombe, 1994, McNair, 1996, Carol, 

censorship has not always worked in 'the best interests of women. Anti- 

censorship,~ro-pornography femhists and sex radicals were . . 

understandably concerned when anti-pornography feminists seemed to + - 
, 

place their faith in an institution that has worked against feminist issues ' , - 

in the past. In the most basic sense, ce~sgoring pornography infringes on 



an individual's right to free expression. They were also concerned thatp 
> L - & L  - -  _ - _ -  -- - 

I 

~ ~ @ ~ o g i a p h ~  and censorship laws that wen based on the hate 
b 

- 

= sgeech legislation would follow its same path, i.e. being used against 

those they are supposed to protect (Kaay, 1996). History demonstrates 

that censorship is a political - act and is usually used agains&groups 

speak& out against those in power, while still allowing their 'friends" . . 

freedom of speeJl (Carol, 1994, McElroy, 1995). a 

Anti-censorship, pro-pornography feminists and &x radicals Mkve that' , . 

- -- - - - - 

censorship never works in the best interests of women a i d  o-aer* - 

marginalized people (Califia, 1995, Carol, 1994, McElroy, 41 995). No 
Q 

a matter how liberal or feminist the cen&hip laws -might be, they are still I 

CL . - 
largely reinforced by the sexist, misogynistic, homophobic stxiety in 

which we live (Carol, 1994, Califla, 1994, 1.995, Kaay, 1996). Cultural 
A < 

products, particularly our sodiety's mainstream print and media, w e  * -iI 

dominated by and designed around the needs and desires of 

heterosexual white men. What is good Eor women is not necessarily what 
d - 

is good for men, and society will always redect this divide. 

~nti-~ensdrship, pro-pornography feminists and Sex radicals were also. 
i 

-- - -- - - Q 

worried that the itruggle against pornography was deflecting attenti07 
I 

-- - - - - - -  - - - - -- -- - --- - -- - - --- I---. - ' 
from the-greater issue of sexism and women's place in society. They 

3 

pointed out that institutionalized sexism is far more than just 



prnography: television, movies, pop culture, and music all promote 

sexist images of women, as do schools, khe family, and the church (Carol, - 

1994, Kaay, 1996, Lacombe, 1994, McNair, f 996, Rubin 1993). To focus . 

solely on pornography removed it from the social structures supporting 
\ 

and helping to create it. I t  also created an "excuse" for those-who 
L d 

commit violent crimes "because" of pornography, and perpetuates the 
f i  *. 

patriarchal image of women being weak and in need of protection (Kaay, . 
- 

- - -  - -  - 

Anti-censorship, pro-Wmography feminists and sex radicals were 

concerned with the effect that a complete ban on any type of 

pornographic work would have on sexually explicit works by les,bians, . 

gay men and feminists; The-se types of works are not produced by "big 
I 

business." They often explore the nature of human sexuality and desire 
- - -  --- -- - -- - - - 

in a nqnsexist mariner or show alternative images of women and men, 

yet they would be included in any ban (Avedon and Matrix, 1996, Kaay, 

g2 
w 9 

Along with harming gay/lesbian and feminist works, &ti-censorship, 

feminists and sex radicals womed that the strict anti- 
- 

pornography position would harm women working in the sex industry. 

@ - Prostitutes and other women working within the sex industry find the 
* 

anti-pornography feminist position to be condescending, alienating and 



offensive to them and the choices they have made (Rubin, 1993, Shaw, 

1997). The negative attitude of feminists to pornography helps TO 
I - .  

perpetuate the discriinination % that sex workers face in society and helps 

to promote a degrading image of women in the sex industry (Carol, 1994, 
- C 

Nagle, 1997). Anti-censorship, pro-pornography feminists and sex 

I 1 

radicals believe that feminists should be working towards suppoding 

prostitutes and other women in the sex industry, not reviling themand 
r 

portraying them as "vile whores" (Carol, 1994). 

-- 

The desexualizing of women is the fmal concern that anti-censorship) f * 

pro-pornography feminists and sex radicds have with the an$-% * 1 8 

pornography position. According to anti2+rnography feminists, women 
d 1 

are not attracted to pornographic images. Even feminist depiction& of 
-- 

female sexuali are problematic for anti-pornography feminists (Queen, 
- - -- - - - - -  - -  L L -  - -  

1997). Anti-ce&rship, pro-pornography fehin f sts and sex radicals 
I 

believe this position to be dangerous and wroni. In accepting tke 
s 

- 
?. r 

desexualization of women, through denying'thm the possibility of being 
* 

- aroused by explicit works, asexidst a r h e n t  is 
e -, + . 

contributes to the objectificati& of women and 
C 

*. 
1 

being promoted that. L 
. *  . * - 

denies women the 
i .  

possibility of fmding for themselves, by exploring pornographic . 
8- 

- - - P -- -- 

and texts, what women find arousing (Assister and Carol, -1993, Califia, 

1994, Carol and Pollard, Kaay, 1996, McElroy, '1995, 1993, Rubin, 



anti-pornography feminism one step further. Speaking from the - , ., u - A  

\ a  

boundaries of society, these groups talk about the benefit pornography 

can have. Pornography is one of the most effective methods for 

imparting sexual health information to marginalized groups. The self- *- 

pleasure that pornography brings is also ofteh one of the ways that 
- 

people get through difficult times in their lives. Exposing images and 
-- - - - - - - -- 

thoughts that are not spoken of in mainstream society allows people with 
1 f * 

alternative sexualities to see that they are not alone, and can often * 
- - - - - - -- -- 

provide an opening in which internalized homophobia can be confronted 

(Califla, 1988, 1994, Preston, 1993). 

t .- 
1 
4 

These concerns evolved from the early debates about pornography and" 
- +- 

censorship and form the basis of feminist discussions on pornography 
- - - - - - - - - - -  --- - -  

- f 

6 

today. While the an ti-pornography position still exists, many feminists 
* 

and ferninisms have taken a step back from a strict anti-pornography 

position and are looking at pornography from a variety of positions. 

However, the ongoing debate over pornography, erotica, and censorship 1 
X 

suffers'from a lack of new research, especially with regards to women's 

experience's as  producers and consumers of sexually explicit imagery. 1 
Chapter Two provides an overview of the research design of this study, 

- - - - - - - - - - - - - -- - - - - --- - - --- - 

followed by detailed findingain later chapters, which will contribute to 
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C 

Intmduclion .I 

- 

b .  - A 

For this thesis 200 hundred women and 10 men were surveyed from ~8~ A 

within the lash community. I asked questions a b u t  these individuals' & 
involvement with writing pornographic literature and their experiences 

- - A - a - 

with censorship (See Appendix I for the complete questionnaire). 
j .  

Questions were asked to discover why they write slash, what risks they 

- - were taking and how they minimize these-risks. ~ G e s t i o ~  werealso - -  - 

asked about how society is responding to their writing. The questions 

then focused on censorship, their experiences with it, and how the law, 

publishers, Internet Senrice Providers and others are reacmg to their 
C 

writing. Finally, demographic information about the participants was 

-- 

collected. This included information around their educational level, age, 
- - -  -- - - - -- - - - - - - -- - -  

7- 

sex, income, sexual Mentation, area otresidence, and occupqtion. d 

This thesis is designed as exploratory research with original data ,f 

o b h e d  from structured i n t e ~ e w s  with open-ended questions 
1 

conducted via the Internet. It incorporates qualitative data h m  the - 

3 6 .  

. interviews, with quantitative demograpFfic information. The. purpose of 

h s  research is to explore the slash community's experiences with and 
-- -- - -- -- 

reactions to the topics of feminism, pornography, censorship and risk. 
- - - -  - - - -- - - - - - -- - - -- - -- -- 
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- 

% i 

- 

My participants, by the nature of the slash community, were 
A- 

LP--- --*-"--I- - - -- - 

predominan& female writeqi ~ d l o r  publishers of shsh fiction over the - 
+ 

b -& 

age of 18. In thisstady, I contacted them thkough snowball sampling, a 
\ L 

T 

recommendations given to me through personal contacts, and through 

/ 
4 responses to a request for parti@pants submitted across . various e-mail - L b  

- lists dedicated to discussion and distribution of slash fiction. I found the 
k '  b *, I'+ 

list names and e-mail address through the 'KS Nicols ~ a n ~ i c t i o n  on theS 
- -- - , , 

Web" site (http: / me~bers.aol.com/ k s n i c h o l a s / f ~ l ) .  I also 
I, 

accessed O N E h  ups to find mailing lists dedicated to slash P 

- --- -- 
fiction. From the$ sources I gathered the addresses' of 364 

629 mailing lists, tkn zine publishers, and 17 addresses of 
I 

had both web pages I and moderated mailing lists. In total, this 

represented 45 different fandoms and 149 multiple fandom sites. At 

least - three of the mailing lists are entirely based on f/f  pairings, as 
-- - - - - - -- --- 

A 

opposed to the usual m/m pairing specific lists. 

I presumed a snowball method for gathering respondents would give me 

a higher likelihood of respondents referring people of legal age to my 

questionnaire. An introductory e-mail was sent out to various e-mail 

li,sts dedicated to the discussion of slash, individuals withhslash-based 

web pages,.and slash zine publishers with pages on the web. This 
- - - - -  - - pp --- 

introductory e-mail contained a brief introduction to myself, my interest 

in slash and my request for participation. A link to the web page created 



for this project (see Appendix 11) was provided, as well as to my e-mail 

address, with a request to e-mail me if they had any questions. 

7 - . - A  

Every attempt was made to keep the confidentiality and anonymity of all 

respondents. All names and identifjing information were changed or 
A 

destroyed to protect the participants. All information was kept'in a 

secure location and will be destrgYed six months after the completion of 

the research. A web page was designed to secure the respondents' 

anonymity; any secondary information that might indicate a respondent's 
- 

identity was changed or removed. 

The project's web page included a short biography detailing my interest 

in fanfiction, fandom, and slash fiction. There was a description o w i 

was required from participants, and requests to pass the word on to 
L - 

- - - - - - -  - - - -  - -  - - -  - -- 

other people and to link my page with their own. The cut-off date for 

accepting completed interviews was indicated clearly. My e-mail address 

was provided so that if respondents had questions,' they could coqtact 

me. Finally, there was a link to the e-mail address of a long-time slash 

fan, Katherine Langley, who agreed to answer any questions abodyt me or I 
I 

B 

my research that individuals might not want to ask me directly. At the 
I 

bottom of the page, there was a button to the next page. d 



The y n d  page could be accessed without going through the frst page. 
9 

Page 2 presented an information sheet for participants. It briefly 
- + 

P 

explained d e  research, expfained ' that participation is voluntary and * 

__L 

briefly described the process 1 would use to maintain participants 

andnymity. This page also contained my e-mail address so respdndents' 
- L 

could contact me if they had any questions. Finally, the risks involved 

with p6rticipating in 's research were explained. At the bottom of the 9 
- - - -a A - - - 
second page was a button to the third page. 

The third page was only accessible through the second page. No  difect - --- - 

a+ 

links to this page were possible. In this third page was the informed 

consent for the research. Participants faed out the consent form with 

their name, address, and e-mail address. The date was aut&natically . 

included on this form. At the bottom of the page was a button tethe - " A  

next page. When this button was pressed, a randomly generated five- 

digit number was attached tb both the consent f*rm and the fourth pa@. . 
P 

-- 

A cop<of the consetit form was sent to both the project hotmail e-mail 

address, and the e-mail address supplied by the respondent. I set up a- 

*. 
hotmail address for d e  project so that thkre would be no record on the 

SFU server containing a respondeht's infoxmation and the randomly * .  

generatehfive digit numberassigned to them. . - 



f 

t 
$ 

a * 

F The fourth page was only accessible via the "copsent form on the u d  

+ page. On the fourth page. was the i n t e ~ e w ,  along with space$ to answer i 

the questions. At the bdttom of the page was a button to send this 
* 

t 

interview to my SFU c-mail address. When this page was sent t in SFU \ 
'&-mail address, the randomly generated number produced on page three 

was included as the only participant identifier. The consent form was 
I 

not at any time linked to the interview material, except thr&ugh this 
r --- + L- 

randomly assigned number. The consent form and the interview never . 
'arrived to the researcher at the same e-mail address. The button at the 

.? 
\ -- - 

- 
- 

bottom of the fourth page sent the respondents to the fdth and final 

.. 
There was a brief note of thanks for participating on the 'final page, +d a 

requestAto the participant to only fdl out the interview once. There was a 
- - - - - -- - - - - + + -- - 

- r- 

recommended date when respondentsxpzdd $heck back to the web page 

to see the results of thi i n t k e w s  posted. There was also a section 

where the respondent dould fdl in.their e-mail address if they wished to * - .  - ,  

be contacted when the data analysis was finished and posted ta the web 

page. If the r est was made, this e-mail address was sent tb the "8" s - 

researcher's e-mail address. While a respondent was able to re-access 
1 

the i n t e ~ e w  from this page (through the 'back' button in Netscape), if 

P they resent the interview, the randomly generated number would remain 



the same. If the respondent went back to the consent-form and resent 

the consent form, a new randomly geheAtkd number d o ~ d  be created. 

Four respqndents wished - v to frU ou't the interview through e-maid. To do 

+ so, they created an anonymous hotmail account and from this account 
- - 

requested the questions;. Before I sent them the questionnaire, I sent out . 

the 5n formation 
. * 

sheet and consent form. The respondents were required 
-> -- 

to fill out the consent form and returned it to the researcher's hotmail 
il 

account before the questions were sent. When'the consent form was , 

returned, a random number between 0 and 200 wa_s assigned to the 
- > 

I 

consent form. This number was also added to the inte~ew'sent out to 
a 

the respondent. The returned interview was stripped of any identifling 

information. 

Responses to the interview questions were colle~ted between November 1, 
0 

1999 and December 15, 1999. After December 15, the questionnaire 

was replaced by a page informh&pople that responses were no longer 

being collected and that they should ch&k back to this page at a later 
& 

i 
date if they were interested in looking at and commenting on the 

-̂i 
B 

analyzed data. 
1 

il 

- -- - -- - - ---- - --- - - 

U 

- - - - - - -- - - 

, - 
9 
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One must have a computer, phone line, modem and appropiate sof$ware 
C \ 1' - 
to. access the Internet and World Wide Web. Most people also have to 

pay an Internet Provider for access to the Intemet. AU of this a&s up to 
2 

a considerable expense to connect online. At fwst glance, it is easy to see 

how the web c i h d  be perceived as a technology for the wealthy. 
- A  - ----ap- - 

I 

Concerns have been raised about the perceived elite nature of the B" 
- B - ---- 

Internet for doing research on women. It is only on closer examination of 

the issue that one begins to see what is oqcwring in society. Barriers , 

I 

still exist to limit individuals' access to the Internet, particularly for 
I 

people who - do not speak ~ n ~ l i s h :  but in ndmerousimys, these barriers . 

are beginning 6 be overcome. I f  an individual cannot afford, to -own a - -- ,' - 

computer herself, she can access the Internet via the public library. 
ka .d 

"P 
Many public libraries are beginning to offer fme Internet access as a p 

of their services. All universl ffer both free (or drastically reduced 

priced) web access and computer terininals to allow students to connect. A 

* 
m 

Finally, numerous .Internet cafes* are springing up in cities,<la~ge and + ..- 

small, allodng individuals to pay a, minimal amouqt to surf the'net. To 
.4 

-- --- 

counter the issue of expensive wkb page and e-mdl providers, many 
- -  - - - - - - - - - - --- -- - -- - - -- - -- -- r -  

& 
5 

companies/are set up to offer "free" e-mail a~counts~and space for web ' 

pages (e.g. Yahoo!, Hotmail, ~eocities).' While there &e problems %th ". - %  

,'- -'a 



\ . U 

'free" providers, ma&& the irritation of having numerous ' p p  up" >- .. * a  , .  % 

- -------- 0 ,  - -- - -- T ' 
a - > B  

winhws filled with advertising, they are still free and easy to*access. 
Y _ '  

c 
z .  

These options allow many people who  traditionally +ere ek ina ted  from . - r k  

4" 

accessing the Internet to surf the web and receive unlimited e-mail. 
3 

a , $ .> 

Traditionally, women's-access to pornography is much different from I .  

L' = 

men's. Women have historicdy been too tied to the home because of 2 _ + &I c 

i 

-- - - - - -- - 
i *  ** 

*2-"F---.-- 
rr 

childcitr?, housework, lack of leisure time, and monetary'consideration~ * 
I - - 

2 1  - 
,'** 

= - to seek out sexually explicit works ( J e r ,  1998), not to mention the ,: 
" *  , *: * .  r f - - ,- "4 

physical and ge6&aphical situations (like 'red iight di&cts")at often + i 

- 6;, 
4 

.=, * 
8 i 6 

denied women access to pornographic works. It is pretty clear that -. 
. *  . . 

historically 'men generally ha& more time and mobility to.ac&%s and . . 
9 ,. 

consume porn than do women" (Juffer, 1998, pg. 63. 

I The web is increasing women's access $0 pornography by bringing it into ' . 
( ( I  *, 

a 

the home, the. traditional domain of women. mile kost Internet , ,- JII 
L- 

s 

'pornography still focuses on the desires (or perceived desiies) of white e 

.- & F -  

0 
i * - i e  % 

9 G  7 

- 1  
0 "l . 

heterosexual men, there are nlunerous, free "women friendly" sites - s y ..+ 

5 - 
C 

% 

:, 
emerging (Juffer, 1998), with slash fiction sitesking a case in point. L 

i J + ,  . - 
94 
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r - 
/ 

Due to the subcultural nature of slash fiction ,and the continuing debates 

. a9 lo its validity an$ resk@bility, the commety  & a whole tends to . \ 
bewary of strangers and researchers. Some researcEers (Bacon-Smith, 

9 

Penley, Jmkins) have studied the communigr, but manyof their .. 
9 k - .  

Y 

" conclusions~have been hotly contested by the slash community. The 
- - - * - L A - - -  -- 

P 

slash comm~n&~s*ne~ative reactidn to Camille 's idea &at 

' slash fiction is a substitute for unfulfmg relationships is a ease in point 

. 
5 (Lewis, 1997). I hoped that my insider status in the community would 

allow me to bypass some of the resistarnce to talking to aii outsider. 

. ' Rather than presenting myself as an objective outsider wanting to &fap 
I 
\ 

this unusual occurrence, I presenkd myself as an interested fan of slash . 
, - . '  - t * 

fiction talking about my experiences as well as the experiences of others. 
- - - - - - -- -- -- -- 

This will be discussed later in this wofk. 
a 

d' 
rJ 

b 

. - 5- d . 
I interviewed insiders to the experience of writing and publishing slash 

-- p ~ ~ - - ~ - ~ - ~ - p  

of  their ex@&nces -tton,1990).Tbe&? i n t e ~ e w s  allowed me to learn 
3 

a great deal of important inform n on the topic of writing sexually 
Ip 



i 

explicit works and i%morship. The people I interviewed were ideal - 

informants because. they are members of the slash community. Each 
t - 

Vas rd self-idenMied participant in their community, even if they 

participated as an anonymous member or through the ~$se of an alias. 
- 

This identification with the slash community allowed each person a 
* 

personal understanding of what it means to be a sexually explicit writer 

-=h in society. 

' Each participant's inherent knowledge allowed me to use the intensity 

s&npling strategy discussed by Michael ~ u k n  Patton (1990) his book, - 

Qualitative Evaluation and Research Methods. +When using intensity 
* 

sampling, the researcher interviews people who know and have had 

experience with what the researcher is looking for. This way, each 

interview is filled with descriptions that can later be analyzed. With 
- - - -  - - - - - - - - - - 

intensity sampling, each case is filled with usable information, but no 

one case is an extreme example of what is being studied (Patton, 1990). 

Since each participant is an insider, they were able to provide <ick 

descriptionsn of the&xper$mces (Patton, 1 9 h .  430). Thick 

descriptions give the researcher a lot of information wid which to work. * 

With these "thick descriptionsn, I was able to make connections between 

.both the respondents and outside theories. 



For this research project, I did structured interviews with open-end;d 
- .  . - 

questid& cp6ducted , , over the intemek The opnznded question 
* .  

"maximizes discovery and description" ( b o n d ,  as quoted in ~eir;han, . ' ., 

r ' 
1992). Interviews allowed rkspondents to use their own voices, instead of I . 

the voice of the researcher (Reinhe, 1992). interviews took place ' 
' - - 

I 

A - -- -- - - -- --a- 

ove&~&&net. The interview questions werq designed in advance and . 

~ere*carefull~ worded aqd ordered ta elicit more than single word 
L % .  

t 

answers and t~kncot i ra~e  o p e n - e n i  responses as  muck as pssibie. 

s < . 
s evolved from themes found in three major 

source was the community itself,' It was a common 

occurrence on the mailing lists I subscribed to, to see once or twice . - a . - -  

'3- - - - -- - OU - - - - -- 
month, someone writing to inform the community that their web page 

had b q n  taken down by their ISP because of their slash kiting. When 
t .  , 

Yahoo!. A d  Microsoft joined together, there was a mass exodus of people 

who left Yahoo! oui of fear that their pages would be censored. There 
& 

was often discussion on various mailing lists about which web r v e r s  

would not censor web pages. Another issue discussed extensively by 
I 

variOUsOUmembe~f the c o ~ t y  was what was$ appropriate type of 
- / 



3 

The second source was the available academic literature. In reading 

- - - - - - 
througlTthese proik,ItGCfoTndreference to ways in which the women - 
writing slash fiction kept themsklves 'safe" in relation to their Writing. 

'Codes" and pseudonyms were discussed and the importance of these 

* measures to the communidw~s explained. 

I 

* The final source I used for thk development of my questionnaire w k  my ' 

t 

rhember of the slash community for &be years, I felt that I had a good 'r 

working knowledge of the issues that the s l a s ~ o m m u & y  faees. I have - - -- - - 
7, ' t 

B been involved in slash-specific mailing lists for numerous yea* and I , 
- 

have friends who,I have met through slash contacts and who talk to me 
, * 

about the issues they feel are relevant.' I have read thousands of slash 

stories and have done my beit to trace the development of slash fiction. 
I 

P 
- -  - - - -  - - - --- 

* 

Initially, my questionnaire con-ed over forty questions. To limit the 

scope of the project, it was decided to eli-ate m y  questions related to * 

the literary value of slash fiction. While they were interesting questions, 

, they did not have anything to do'with the issue of censorship. 

Eventually the questionnaire was brought down to thirty-three questions 



After receiving ethics approval (described later) from the University, I set 

up a web page containing the questionnaire: A s  slash readers and 

writers are predominantly women, 1 contacted seven women: five 

recommended to me by a long time fan in the slash community, ankl two , 

, 
whom I knew from other sources. I asked these"individuals to read over 
- -- - " 

my web page and questionnaire to critique any parts that might be 

confusing, need more explanqition or generally did-not work. Five of the 
p- - - -- 

women agreed to pac ipa te  in the validation process. .The original 
i 

deadline oT October 15, 1999 was delayed until October 29, 1999 as  most 
4 

of the women indi~ated that they would be too busy to participate until 

P 
after October 20. 

- - - --- - -- - - -  

By the revised deadline of dctober 29, four of the women had contacted 

me with their recommendations for changes to my web page and 
A 

questionnaire. The suggested changes were minor in ~ p e  and dealt 

primarily with clarifying my intention. I willingly made the suggested 

changes. 

- - -pp ---- 

On November 1, 1999 I- sent out my request for participation to the 
C 

collected e-mail addresses and mailing lists. The response was 
I 

instantaneous with over fifty questionnaires collected in the first day. 
Is 

49 . 



Some people wrote to me with questions and clarifcations', which I 
-- - 2LL----a- ----A -- -- 

- \: answered 3promptly. 

There was some excitement on one mailing list when a member accessed 

my page and became alarmed to read my list of the potentikl risks to 

participation. She wrote to the mailing list indicating that before ,- 

participating, they should "read the fine print?, since I was saying that I . 
-- - - - -- - -. 

was going to give the names of any respondents to "The Powers That Be". 

A s  this was a mailing list that I am normally on, I was able to respond 
-- - - --- -- 

quickly to her concerns. I indicated that, far from trying to hide the Asks - 

(as she was implying), I was openly pointing them out on the x P Q e  , 

and warning all potential participants that, if forced by legal authorities, 

I could be required to produce my contact list. After my explanAtion, the 

discussion on the list quickly died down. 

The large majority of my responses came within the first twa weeks of my 

request being sent out. After that time, generally two or three responses 

a day came in, until December 15, 1999my given cut off date. At that , 

time I stopped accepting responses .to the questionnaire. 

-- - - - - - - - - - - - - - - - - - - - - - - - - - 



After all responses were received, I realized that there was t& much data 

for me to get through in any reasonable amount of time. To limit the a 

scope of the project, I only analyzed a subset of the questions that . 

related directly to the key research question. Looking over my * 
" 4 

- 

questionnaire, the questions I asked could be divided into 
- -- -- 

5 

themes: Feminism, Pornography, ks for Slash, Censorship, and Media Y? F 

v g y  Sawiness. - 1  eliminated any questions that did not relate 
-- - I - -  - -- 

ese five themes. This narrowed the questions I was looking at f * 

I 

P 
to twenty-two questions (Questions 11-32) and the fourteen background - 

- - -  -- - - - 
information questions. 

U -- 

While some questions fit-only Into one theme,-for exkple  question 13, - - 

d 

"Do you identifj. as  a feminist?" fits only into the Feminism theme, many 
\ 

questions could be cross-referenced into multiple themes. For example, 

r 
> question 14, 'Do you b o w  about the various fpinist  positions on 

pornography? Please elaborate." fits into both the Feminism theme and 

the Pornography theme. This'overlapping of themes occurs in several 

places. Please refer to the table Elow. 



Pornography 14, 15, 16, 18 
- L 

Risks foelash 11, 19, 20, 22, 23,.25, 26, 31,32 

b --- 
x 3 2 ,  $7, 28, 29,30 

- 
Media and Technoldgy Sawy 

Censorship : 

Examining the questions according to themes, iHustrates how each - 

J 

2132, 23, 24, 25, 26, 31,32 

theme interacts ahd is Affected by the other. By the very nature of the 
- .  

X 

questionnaire design, the questions are interconnected. However, to 

avoid repetition, only one theme will be used for each question. Refer to 

. the table below to see the fmal designation of questions by ;heme. 

Table #2 - Questions and T- 

I \ 

ITHEME . I QUESTIONS 1 
Feminism 

0 

13, 17 
* - 

Pornography - 

a s k s f o r S l a s h p  

14, + 15, 16, 18 
-.. 

- L W W  

* 

nsorship - - - - 

- - - -  - - 

- 

Media and Technology Sawy 

52 
i 

-- - -  - - -  - -- --- -- - -- - - - - - -- - - - - - - - -- - - - - 
4 

- 1  k 

11, 12, 27, 28, 29,30 - 



--_-_Ulorkin&~_theere_mainingingque~ ---_-... 

individual questions and, stamped- each a _ 

C - five-digit identification number. Each question was placed in its own 

envelope ta facilitate the examination of a single question in context with 

the other respondents. e 

Next, I began to read through the individual responses toeeach cpeltion. 
5 

Each response was sorted into sub-categories based on content. If a . 
A - -- --- 

subcategory became too large, it was further subdivided so that the 
e - L 

qukstion could'be explored to its full extent. In some cases, the ' e. - 
- - - - -  * 

responses fell into more than one subcategory. . In those instances, I 

used my judgement and picked the subcategory that seemed most 

prominent in the response. ' - 
I 

~ h i s d i v i y i n t o  subcategories was deemed the best-way to analyze the-- -- - - - -- 

t 

-1 
open-ended questions ti allow for individual responses to come out. I 

created a subcategory generally whenever three or more individual people A 

put forth the same idea in their answer. Each of the subcategories for 
4 

a sthe question was placed into an envelope I%I the question, theme-add 
J % 

0 

subcategory written on it. These envelopes were waled and placedinto a 
- 

- 
larger envelope with the question Axid theme writtgn on'them. This 

* *  

ensured that once the question had been divided, I would be able to see. 
- - -- - - - - - - - - - - -- - - -- - - - -- -7--- 

at a glance prhat the subcategories within it were and~ka ted  a ffing 
w 

enhanced my abiljty to. track hundreds of responses. 
" 

, r 



n t y t y .  -QU-~ ' . . - . .  - - - .  
- 

subcategories, I looked through each question's subcategories and bulled 

out quotes that I felt best represented tffe responses given for each *, 
subcategory. 

Each question was then placed under its respective theme. A chart was 

created to show a simple&akdown of the generk answers&&~ -- - 

question. A more in-depth exploration of the question 'using numerous 

quotes from respondents was also provided for each question. 

To analyze the demographic information, the answers to the questions 
I 

r were entered into a database to allow for a general quantitative analysis. 

Each set of questions was placed in the database along with its five-digit , 
' .- 

identifymg nuniber. - 
? 

< . 
- - - - - - - - - - 

\#/' 
-- . -A 

When the data was collected and analyzed, it, along with the "History of - 

Slash" chapter as presented here, was placed on the project web page. 

Those who had indicated that they would be interested in seeing the 

analyzed data, by providing their e-mail address after they completed the . - 

questionnaire, were invited to return to &;web page to e&e the 

work in progress. When they accessed the web page, they were 

-nm withaii~on&inglinks to each section of the thesis. In -,.. 
F 

- - -- - - - - - -- - -- - -- - - -- - - 

* this way, respondents could select and comment on the sect io$hat  
P 

interested them. If someone did not want to read the history of slash, I 

I 



d 
they did not have to read through it to get to the data. On the other 

L I I  - I----- ---- - - - - -  
u -- 

h h d ,  if so&one felt that theymight be able to contribute to the history - - 

- sectioq $hey ;ere able to do that as  well as looking over the data. At the 
- 

end of each section I requested feedback to ensure that the analysis 
t 

accurately&lected the participant's thoughts and experiences. . 
* 

>-. 

The participants who wrote back were p1ease.d with th; research and felt - * - -& 

that it was an accurate reflection of their experiences. Many ~f them felt 
a 

that the findings fit with their own personal experiences and did notohave " 

any suggestions for change. A few respondents critiqued parts of my 

history that they thought required clarification, notably that slashers are - 
selective about the characters they will slash, and that not only Star 3kek 

and" Star Wars characters are slashed. Changes were made to the histo& 
b 

*. 

section to clarify these-points. - One - -  respondent - - wrote back and - --- - - 

generated an interesting conversation about various concepts of 

pornography and ., erotica. . ". 

l 

The main ethic& concern of this project was the 
4 . *  . 

noted earlier, slash fiction uses h a g  c fhyd  ideas to remain that way. A s  



L 'I 
copyrighted by the companjr that owns arid Er&b~es the tllevision . 

shows. These copyright owhers have not given their perniission to the 

writers of slash fiction to use the& characters, so legally, the writeis of 

slash fictipn &e breakingthe copyright laws. Although no slash writer 

has as yet been sued, the threat of legal action still hangs overtheir 
w 

heads, a s  was evident in the response from the~person who read my web 

page and immediately assumed that I wasrgoing to give their names over 
C -- A - 

to "The Powers That Be". As  a reseqcher, I must take into account the 
, c 

ethics of accessing an illegal community, even though no one has yet 
- - - -  

&en charged. Issues of confidentiality and disclosure are ofpartidular 

importance as my writing about their work might cause the producers ~ 

& 

and owners of movies and televisions shows to take legal action against - 

the participants of this study. r, 1 

0 t 

- -- - - -- -- - - - - - -  - 

All participants were informed that their participation was voluntary and 
1 

that they could stop their p&cipation in the research at  anyiirpe. They 

.were also informed *at I would keep their anonymity to the best of my 

abilities, through coding their answers with numbers (instead of names) 

and having all identifying information removed. Finally, all respondents 
i *. 
1 - 

were informed that legkly I may be required to divulge any information 1 

gathered if required by a cburt or any &er legal body. 



. With this information given to all participants, written consent @as , * * &  . 
,* obtained from all participants. This informed consent contained the 

- .  \ 

name of the reseamhe;, the name of the institution (Simon Fraser - 

University), a.repepetition of the information regarding confidentiality, &d 
e. * * 

information about obtaining the research when it was done. r - 1 - - * 

f 

Feminist Re-h and thc Rwent Sludg 
- t  8 y 

B 

- - --- -- - C- 

There is,an ongoing debate about the nature of feminist research. No 
b 

- - 

one has come up with a widely-accepted definition. .I Some researchers ' - --- -- 

- believe that feminist research can be distinguisqed by 'its choice of , 
F 

- problems and ultimate objectives" ( ~ e i n h d ,  1992, pg. 3). Others refer 
. -- # 

to research that transforms the traditional disciplines, and still others . 

believe that it is the feminist's ability to recognize disagreements that 

defme it-as feminist (Reinharz, 1992). - - - - - - - 

0 

The are many forms of feminist methodology. As Liz Stanley states, 

"feminism' is not merely a 'perspective', a way of seeing; nor even this 

plus an epistemology, a way of knowing; it is also an ~ntology, or a way. 
C 

of being in the world" (stanley,* 1990, pg. 4). 'The same can be said for 
C > - ' %  

feminist methodology. A strength of feminist methodology is its diversity.' a 
- - -- - -- - 

I 
* 

-- - - - - ~&nists may usetraditidnal -methodsof researchmethodologies~1~- pp--L-l 

- 

adapting.them to feminist g&s and outlooks, as  well as,inventing new ( , -  



> 

&-- . . - J  
r -  

- .  * -  
- *  

' .  
* ,  . 4  

' one to adequately express issues ' h d  situatidns that the more 
' 

' 2  --. .11 --_2 C f -  --:--- 
Y 

traditional methods can not cover (Reinhan. 1992). While it ip ' I . . .  -. 
- .  

I = , ^  

- 1  impossible to list all d e  different for& tha; feminist me@&616gy can - &. 

4 
u ,  I *  

* 

- 
p take, there are still a few basic concepts that dl fomslqf feminigt + - , I  .. 

d i 

-i - + 
'... Y p. 

research should encompass. . % .  % 

r - 
, \ ' 

2 . * - * - 7 

I,  

d ' *  I 

J.. % 
cannot speak for &hers, but :. . we can, d rnust~spehc &or $the&' ,- - - -  

r , .  
- - -  

.'I 

L .  a 
* - *  

" .  A 

(Reinhan, 1 992, pg. 1 6)(italics in .original). This concerh resojves itself in * - 
+ 

d 
0 ' 

- r 
d 

.L - ( 1  ed F. 

many different ,ways; indludiq&"member checking". Wi* member * - * ,  ,& ; t 
& I .  ". . . 4 

' * ch&ling, the reseai;hei . .  the respondents to in-d1 ,. 

aspects of the research process, not just in theintemiew proqess (Acker, y 

, ?  

- 3 -  -- 

Barry and ~sseveld, .l99 1). -This can take the 'form of the parfciPhts 3 

receivingthe typed tm&ciipt$ &d being able to both co&&t on'wlkt . . 8 -* * C 
? " 

they were saying, and/or &it what can and not be &d by the- - 
a n  

1 

researcher.. It can also involve the researcher sending her rebearch- fo the 
j. ' ,  * 

parti&pants to gather their coxkents &d ideas oh fie ieseearh 
. L -  - 

. -* . fmdings. This increased opportunity to phieipate in the research helps D 

+ " 0: . a b 

7 . and allows them greater dtonomy $thin th&r .research7~xpe@&. 
' ' . * - .  ,I ' , .. 

. ( " ' A -  
I 1  



Ia &is research many steps were taken to ensure that the voices of the 
c 

% . P 

-- 
- reepondents teere heard. The slash ~~--unity was consultid . 

I 
A 

3 f .  
throughout the resear* process to ensure &at the researcher did not 

a 

sent the thoughfs and concerns of the ,&sh community. As - B - .  
noted, the questions were o w a l l y  develop& from issues discuskd . I C Y  

within the community. I was a member of various slash specific mailing - . 
, 

, :lists for three years &fore I began developing my reseaqh questionnaire. - . - 
- ----A 

Y 

By that time, I'had read thousands of e-mailmessages generated by(be 
0 

community. This experience shaped my thinking and the questions 
- -- 

- 
-1 

posed. 

8 - 
After the questions were developed, but before h e  interview was opefi to 

the general public, a group of long-time slash writers and .members of the *, 
Ir 

1. 

- - & - community reviewed it. These women - were - knowledgeableinsiders -- - -  to - - - -- 

the slash community who had expressed interest in my research in 
B 

i 

previous contact. They voiced concerns about the content of the 'P 
t r\ 

questionnaire, the w e w g e s  the 'informatiop I provided. Later, after 
. s 

the first two chapters were wsittkn, and the data was collected and 
B 

Z l 

f 
rn 

analyzed, it was published on the web and the participants in the ' 

research were invited to comment. These comments and conceds- a 
s 

-- -- - - - - - - - - - - - - - 

I helped to shape the'analysis and the final presentation of the data. *4, 



I . - i ' * 
. 7  - D 

4 , it . . 
.a ' 

 noth her , + inethd Lsed by feminist researchers to avoid speaking for their 

without excessive analysis or iiiterpretation (Acker, Barry and Esseveld, . 

199 1, Kgomo, 1996). In this way, the participants can tell their own 

stories in their own voices. Finally, feminist researchers must mard - 

- 

a against treating wo&n as a completely homogenous group. Within a 
A 

C research group, there may be similar experiences, but the individual's 
-- L2 

voice and experience must still be shown (Kgomo, 1996). 

- , The slash community was consulted throughout the research process, 
- - - - - pp 

but I was concerned that my voice not be the only one heard in the 

research summary. Accordingly, quotes'from respondents are used 
4 1 .  

,' extensively to minimize any distortion s f  the$- submissians. 
's - 

Reciprocity 

~eminist researchers arecdhcemedwith acknowledging the place of the 
C 

L 

-researcher in the production of the research. While traditional - 
methdology assumes a degree of neutrality and objectivity in the 

- -  - 

i 
* % 

researcher, feminist researchers argue that this is impossible. No I 

researcher is completely objective and separate from their n?searc h 



- respondent, feminist researchers suggest reciprocity. In this way, the 
% .  ---- --UP- -- - b 

researcher will not be an unapproachable taker of information, but will 

provide hformation, helping to lessln the M e r  betibeen researcher and 
- 

researched. 
" 

3 
- I 

Feminist researc'hers generally believe that it is important that thk . 

researcher includes herself Me discussioxr. Not doing &is would be 

hiding, or denying by omission that alj researchers ring a personal bias , cb 
to what they do. This bias is not a weakness, or even unwelcbme, but to 

- - - - - - - - -- - -- -- - 
disregard it is considered a serious flaw for feminist scholars. 'Written 

,accounts of feminist research should locate the feminist researcher -. 

firmly within the activities of her research" (Stanley, 1990, pg. 12). 
- - 

- 
Although I lacked f e-to-face contact with my participants, I attempted 

- T- -- - - - - - -- - - - -  - - - 2 -  - - 
i 

to providi them with opportunities for reciprocity. In my e-mail calling ', x 

' for participants, and on the fmt part of my web page, I provided personal 

information about myself, my life experiences, my educational 

background, my physical appearance, I& fmt discovery of slash, and my 
* .  I 

. 
recent thoughts about slash fiction (see Appendix 11). I provided various 

links @ my web page so that interested parties could find out more about 

- my schooling, my previous research and my employment. My e-mail and 
-- - - -- - - - - - - - - - - --- -- 

postal addresses were provided so people with questions could contact 

i' - me if they chose. I also prodded the e-mail address of a member of the 



community who I had been cornmunic@ing with for a number of months + 

and who was w i g  to talk to others about xke and my research. 1n1thihis 

way,.l hoped to ease the divide between the 'unapproachable researcher" 

and 'subject". This personal information also informed the participants 
%-- 

.P' my biases, particularly my feminism and 'sex-radical leanings. With 
w .>- 

this information, respondents could de%<de if they *ere interested in 
C 

participating. 

Must Be ~rnanciiator~ 
4 

Feminist research must also be ernancipaG. It must work towards the 
. a 

eventual changingof the political, economic and social system that 
* 

currently works towards keeping women~oppressed, second class c i G n s  . . 
X i l  - ,"is * 

(I 
in today's society [Acker, B and Esseveld, 1991, Kirby ~d McKenna, 

t w T 
1989); Researchers ean do this by working-alongside the godsof - - -- A 

feminism to reflect on the social context and help create change within 

the system. "Research that does not reflect on and analyze the social 

context from which it springs serves only the status quo and does not 

enable us to interact with and change society" (Kirby and McKenna, 

- - 
H-grid in ha& with the ernancipatory nature of fernhist ieearfh is the ' - . , 

.. D 

requirement that feminist researchers should strive to help the people 



* e I .  

being rtisearched. Feminist research must create cia& that the - . . 
-- , -- -- --a -pa----- 

researched can access and use in their own lives (Acker, 'Barry, Es veld, . . 9 
i - 

+ . * -  l*n '- 

199 1, Kirby and McKenna, 1989, Oakley, 1990, Reinharz, 1992). 
9 - z - 

"3 

The emancipatory nature of the present research is straightforward. 

\ 
s 

Y L I  

Slash fiction is a little known avenue where women explore their 
6 

I ' 

sexuality'and their sexual desires. Unconcerned with popular notions of - - 

. . * -  

--A- 
-- 

what is "pmpef' or aacceptable* for women to desire, the power of slash - 

P4 
writing lies in its textual poachkg, th= writers' ability to take characters + 

- - 

. - fmm television and movies and write'them doing whatevert y wan?-- : - - -- - -  -- 

a Y 
- 

, * / 
them to do, not what the network and the producers of the shows want 

= 

a 
them to do. Their resistanke comes from their refusal to acquiesce to any 

' . 
- 

of society' predefined categories of fiction. -Slash writers are do,$ Gt ing  \ B w 
traaitional "Harlequin Romance" type stories, stories that are acceptable 

- - - -- - -- - - - - - - - -- -- - - - - - - - -- pL 

for women to write. These romances are mainstream heterose+al, and - ' 

emphasize marriage and monogamy. Initially, they were not graphically s 

; <  

~cxually explicit, although this has changed in recent years. Slash * 

6 
fiction is written about gay sexuality and can be graphicqy sexually - Lk 

t a  

explicit. However, slash writers are not writing traditional pornography 
- 

either. The characters in slash are almost qways portrayed as being in -- 

romance genre into something radically differenifrom what it currently 
- 

+ I.. 
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i9. '  he sexuality and socialization of both men and women are-reworked, -- 
% -. -- - -- - - A ---------LA 

'5 
0 1 ". 

c r along yith the images of dominant institutions, such as the military and h, . d L 
r *  7 

- 

pqlice forces. - - 

Slash fiction'offers women &,emaricipatory alternative to what they are -- 
< - 

=% given by society. Bringing the actions of these writers to the public eye 

will'help open up the discussions around women and sex, pornography, 
0 

f 
-- - 

censorship, desire and the socialization of men and women. + .c 
9 

-/ ! 

- --- - 
- 7  - 

The issue of censorship has yet t0-k fully explored. by the slash - 

community. - While many have heard about instances of censorship, no 

one has attempted to gather together the cumulative experiences of the 
U 

# 

slash community. The community uses various strategies to protect t 

, themselves from censorship, each with varying degrees of success, but 
.. 

' 
no one person has attempted to fmd out what these strategies are or how * are working. The intent of this research is not only to document 

wonien's experiences a n g  slash fiction, but also to provide the - ' 
C 

., 

* members of the slash com&unity with valuable tools to help them in . ' 
* 

their fight against censorship. Newer members of the community can Z - 

access this research to frnd out w ~ s  to protect themselves, while older 

members of the community can find out if their tactics are worki& in the - 

- grand scheme of things. Hopefully, this wtploratoty information will be- 
h-. . .  

> \ emancipatiig in terms of their agenda. 
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S inally, the feminist + .  researcher must self-identify as feminist, or aspart 
a f 

9 t 

of the women's movement, or the research itself must be identified as 
* .  - 

?st (Reinhan, 1992). Individuals must be alloweddqchoose' L . +. 

1 . , 

whether they wish to &be identified wi&the feminist movement. * .  
Z 

Feminism h d  feminist research in particular is concerned with allowing 
* 

people to self-identify, ahd this mupt extend to labeling our research. As 
> 

* 'I 

well, this self-identification sidesteps the touohy debatepwjho is a 
*, 

- r - 
- - - - - - -  - - - - - - -- 

feminist. This approach rejects the notion of a transcendent authority 
t -r 

that decides what constitu&s 'feminist,' consi'stent with the anti- 

hierarchical n a m e  of m k y  fe-st organ&ations and much feminist 

spirit (Reinham, 

As stated earlier, I self-identify as a feminist hot@ as an individual and as C 

a -researcher. This addresses the key issues pertdining ,to feminist a 

9 * 
, . 

research methodologies. The issue of conducting feminist research kas  
C 

. - 
- 

taken seriously in this research project, and various &chniques and 
I 

strategies were employed b insure that the research took advantage of 

feminist research practices. 



- -- Chapter .m -_ A- 

d 

In this chapter I present participant responses and discuss -me of the 
i 

J issues arising from the data. The survey questions can be found in - - 
* 

Appendix I. Based on a careful analysis of the responses to my . 
- 

questidns, the following themes were developed. 
-- ------L -- 

- 

? 
1 

Feminism C 

In my questionnaire, I asked six questions about feminisrn"t0 explore a . 
t 

strong feminist undercurrent or presence that I had experienced in 

fandom as a whole, and in slash in particular. I did.not, however,  ant 
-i 

to make assumptions for the community based solely on my impressions. 

In .my experience, some people were proudly and explicitly feminist, while - 

others were not, and-the majority of the slash community was-quite - - - - - 

silent on this issue. I wondered how slash writers and producers felt 

a b u t  feminism. 

Reading 6 u g h  the answers, I found six themes coming out of the 

answers to the questions categorized under the Feminist label. These 

th&es are: Identihing & a Feminist, Confusion Ouer the Tenn 'F'erni&t', 

sections below. \ 



1. Idenwing as a Feminist 

that none of my respondents were positively identifying as feminists. No -" 

one seemed to take delight in feminism. &spite my initial misgivings, a 

great number of my respondents (58%) replied with   ride and delight 
+- 

that they were indeed strong feminists: 'Absolutely. Eternally. 

Flamboyantly. Alwaysn (1 4732). "Oh yes. Since grade school, when -- 
k- 

B 
- - - ~ 0 ~ i d i ~ ~ ~ ~ ~ ~ u q y s ~ t 0 ~ 9 . t l 4 ~ n l ~ t  

if I was lucky, maybe I could marry one" (782 10). "Oh yeah! Even now, 

when it's supposed to be a 'shameful' ideology, THIS IS WHAT FEMINISM 

LOOKS LIKE, HAVE AN EYE-FULL, SWEETIE!" (45600). * . , 

\, Along with this strong identification as feminist, many participants 

worked their feminist politics into their writing: "I think that simply by 
4 

\ writing sexually explicit fiction I am taking-a feminist stance - I am 

creating maerial that I-find erotic and-that defends myright to-my own - - 
- -- - 

* 

* * \  sexual dgsire" (72385). ."Yes: in my writing, I wrke as a fhinist. I use 

\ i o n - & k g u a g e .  I do not create disposable fernhe characters.. .In 
\ 

', 
, other words, I don't do casual misogyny or casual homophobia" (88155). 
\ 

I 

-- - -- \ - - 
1, \ - "I c q ' t  imagine that something I feel so strongly about isn't obvious in . 

1 

everything I write" (22653). "I suppose in a fundpnena way I do - 
0 

h i m  ply by being 'out' about 'writing this stuff. .rdo~& ieally think about 
\ 
\, f mipisrn as something a v  from me, so it must be reflected in my 

- ---T t-:-- $ - 

'kiting, as it's part of who I amn (14660). =I think the very act of writing 
-- - - - - -  - -- - - pp -- -- -- 

* dis  a feminist act, reclaiming power in a b i n i n e  way. Masculine power 
;r 
is all about force and hierarchy, fandom and writing is a cooplrative I 



---A- network of e w s  offering their opinions and mb~mtthro~ghgb- 

4 respect" (34754). - 
ti - v 

B 

... Also, I think the very existence of slash is furthering to ihe 
ideals of feminism, in that it has rpade a communi 
women who are creative, intelli ent. ..and s5aring i eas of f- !f Of 
women's views of socihl psycho algy and sexuality that have A 

never been expressed before.. .What I am trying to say here is 
that I think it is good from a feminist point of view for women 
to express'b writing, or indulge by reading, their views of 
life, love ari c r  sex, especially when it is not what women in 
our culture are expected to want to read or say (942443. 

-- - -- -- - ,- 

, . 
2. Confusion Over t& Tern &FeministB 

> 

- -- 

* 

While many participants eagerly identified as feminists, soqe of the 

. respondents indicated a confusiop over what the terms "f&inistn and 

"feminism" mean. This confusion came out in the answers to my 

questions on feminism: "Not exactly, because I'm not sure what that 

' term means anymore" (86323~ "I don't hav~ahand le  on 'feminist.: 1 - A - - - - 
a -  4 

don't think 1 even really know what it means to be 'feminist" (39096). 
i 

To a degree. I dislike many of the p m e n  who have taken 
the term and made it into something that chains women far 
more than it benefits them. I'm W n g  to try to take the 
word back, thgugh, much as the term 'queer' has been 
reclaimed in recent years (64450). 

+. 
'1 used to answer this with a v e ~ f ~ r m  'no,' but now.. .I'm not ,so sure. 

suppose I am very much a feminist in the dictionary sense of the word, 

but I am also extremely hesi tkt  to use that word to describe myse r  ' 



. - 

Along wth the confimon over ' alw demibon 01 ieminism, some 

respondents believed - that feminism was pas&, and that women and men 

should start to work more towardp a 'humanist" or "equalist" position. 

Nineteen'respondents fit into this category. -+This position surfaced when -- - 

respondents replied to the question about their position on feminism: 

*. "More as a humanist; since I think splitting the sexes leads to 

. ~ ~ n e ~ e s ~ ~ y p o t a r i z e c + c t i s ~ ~ ~ . - I m r n o r e - ~ k q a a l i s ~  -3 h 

think men and women both have their strengths and weaknesses.. .but 

there shouldn't be stereotypes regarding either gendef (987 10). "I 
- - - - - - 

integrate humanist principles in all of my writing. I imbue all of my 
f 

/ characters with personal empowerment and a recognition of the rights of 

those around them" (1 9 192). "Feminist principles? Freedom and I 

equality - T consider those more -humanist principles. I don't think 

anyone deserves any sort of special treatment, 'men, women, or othef' 
A 

- 

(529 14). - - -- - - P - - -- -- - 

-- I think perhaps my feminist viewpoints et mutated into a 
%e 5 humanist view. I'd like for all people to treated equally, 

while allowing for individual variations.: .I don't editoealize in 
my stories ... no preaching, no political aeendas. The - 
characters just Interact as they see fit unthout delving into \ 
all the homophobic mess of our society (37048). 

< 

- 

P 
- 4 -  A~t i -Fwi~&- -  

- \ 
I " 

- - - - - - --- - - - - - - -- - - --- pp -- -- -- -- 
&;st oneqmrtki of the participants did not identify as f e w s t :  

'NO!!!!" (38 143) "No. Never have done. Don't see the point" (32840). 



i 
, 'No. Sorry. I was one of those in the 60's and I don' like the fanaticism 

---A-p- ~ --- -PA & - - - - - i 
- -+- +t- 

.that has &en over. First the extreme lesbian faction, and now the 
F 

'pagan' faction. Seems to me all this 4s because red progress didn't come s 

as  quickly as 9 originals wanted" (64760). @No. I agree with any L 
0 

idea/opinion that strikes my fancy or suits my needs" (92706). Asked if 

f- they include feminist principles in their writing, thirty-four percent (34%) 

indicated'that they did not: 'No. I write for pleasure not for purpose" 
.I, 

(17690) "No. While I may illurninafe or illustrate things I believe in my 
- -- 

writing, I first and foremost want to write a good story, and other 

intentions are secondary or not deliberately in&edn (35965). 'Nope. I 

mean, some may argue that slash itself is a feminist principle in showing - -  - 

'weaker' men, but I don't view my wn work that way. I write for the 7 .  
characters, not the social issues in the RL beyondn (25125). 'If there are 

any in my writing, they got there by themselves. More power to 'em" 

(4 1925). 

. 5. Personal Experiences/Stmng Women 

Regardless how they responded to the question 'Do you integrate 

feminist principles in your writing", many partici'pants indicated that 

they wrote strong warnen characters: 'I introduce strong female 

characters and men with a healthy respect towards women (and-vice 

versa)" (14 1 1 1). 'No, unless you count the fact that I simply assume that 

interesting individual, a strong woman with her own voicen (83689). 



* 
, " 

I admired my responderits' bald assertion that women should be 
P 

e - -- LLPP A- = - / ~ i _  

w - 
presented as full h u m p  beings in positions of authority. It speaks to 

e- 

the way that feminism and feminist beliefs have seeped hto &ie#y. a 

% 

Thirty . .  years ago, to put forth that women should h a y s  be presented a s  

well-rounded characters was a radical act. Today, even who decry - . *- 
- - 

P - A  

9 

feminist politics still assert this concept as a given. . L 

Z C 

The fvlal theme which eme ed from my questions on feminism centered 'g X L  -- 
cm empowerment through writing. When answering 4he question, 'Do -- -- -- 

8 - I 
f 

you integrate feminist principles in your writing?",-I noticed that a few '- 
i 

respondents gave a qualified no: 'My instinctive response would be no', , 
J L 

but that wouldn't be entirely corre~t.~ The Wth is I don't do it 
B 

consciodsly. I just write according to my worl&iew. And lince in my 
9 

worldview, men and women are equals, they are in my stories" (5 12 14). ' - 
- - - - - - - - .  - -? 1 -yL- d - - - -  - - -  

'Not consciously ... But I think in slash, when we writeabout prejhdice ,. .- 
-3 

against same sex relationship, we could just as  easily be talking about 
A 

prejudice against women. It's all a b u t  be'ing accepted for who you truly 

are" (69295). 'Nahh, what I do in my slash writingand is a . A r e  

k 
$ 

hobby, for fun. A place to leave %real* world behind. -1 do incorporatef * 
1 

I ? a 
a 

politics in my writing, though, especially h e n  hying to show that h ~ o '  
-2 J '. 

men loving each other is & dirty, is immoral and is & evil, but IS  a 

- -  4 

positions of authority or in any professibn they choo&.(56452). - 



in their+ writing* eith obk(which,k, - message 
h 7 

not seen as a feminist issue for these respondents), or 8;1 ignplicitly 

\ feminist message that women can do whatgver they w&t. But at the: 
+ 

same time, their hswers seemto imply~thet 'w~~t they write isnot . 
LU 

'' important, as if in a patriarchal society it ,wksn't a klitical ( h d  feminist) ' 
Fs, action to write a story'pietending that women and men ire &h. 

-* . 

It wascrucial to ask the responde~t's about their thaughts and views on . 

' 
pornography. The basis of slash fictmn is that it is a sexual text. As 

" d 
3 $ 

<, 
noted earlier, I disagree that thefe khould bc a distinction between 

* . - 

pornography and erotica. The b5stionnaire was constructed to see -Ilr & . .. . 
where in' this debate my res$ndents fell. 

- - - - 

- b 
< 7  

I fii- - In reading the answers to my questions, I found some expected 

responses and some unexpected ones. Five thdmes emerge out of the: ; . * 
D 

. data relating to the category Pornography. These themes are: Confirdion 

Over Pornography and Feminism, Aii>-Pornography Beliefs, Pornogmphy 



I 
I < 

- 0  . 
C 3 tb 

=. m ., wnen I-asked what the'mspondents believed the feminist position on 
d ,  

I ' r r  - - 
I '  ' r s '  porn+aphy'was, three prc&ninant answers evolved. First, twenty-six 

- 

:, 1 
. . ,  . '  . 

percent (26%)-of &ti &&nts dibnot lolo;: * u ~ ~ ,  not terriuy * - - 
i f 

,- . 
politiqlly active. I know, bad hmian, no biscuit", (4 11 29). ' ~d ,  I RaGe . . . . . 

1% ' 
6 

-. 
no idea.what feminists believe .about pornography or any o&ey 'subject: I , .I . , 

1 & . %  

' . am secure in mysexbalit$ m& Mih my standing among the hum& =ace, , 
B 

O - .  
ar 

second) twenty-& percent (26%) 6f respondents assumed the' feminist 
3r - < 3 - - -  

I I 

position was anti-pornography: Phn not positive, but  I'm ratherrcert& , 
i 

7 .  \ 

some of them have broomiticks up their ass ,and they p r o b a b ~ ~  gbe the . < ' '  

t .  Y 
J .  

tired line that porn objectifies'chiclis Apd all that ship (737 17). "l@ell~'m 
,P " 

assuming that- they don't like it .since it qakes women'lodk like 'whores', 
. ' "  

t * . 
. e 

" but I'm notaentGel$'sure" (38143). - - -- L - - b - - - -  -- 

Yes. The &gument th& pordography expldits and ' 

denigrates women, ope~ing them up to potential violet-&. . - 
Or that it portrays women as objects, or squal rece tacles ' 

P waiting to be2used by men. Or that it plays to the u timate 
male fantasy that 'she wants it', whatever St' is.. Dr that ie 

. distorts men's understanding of the female/body- Breast ' r  I t  ., 
implants (breasts that bounce unnatudy), absence of bo$y , 1 

: hatr,=dpplication of body maketip. And so on (610?,7).'. f i  L 

' = I  . 
, ' 

v A 
Q 

t 
b, B 

. I 

Finally, twenty-seven percent (27%) of respondents knew the:fernjnist 

position to be both anti and pro-pornographyi '~orne-ferni&t' think &t ' F .  

* & 
- - --- - - -- - - - -- s 

t, % 

, pornygraphy is ham&, no matter ?hat. 0@ek  think that it cab bk I 

I* 

I ,  

r ' 4 + - . . % * 

/+ 
used to .portraysexuality in a positive way" (26855). IMo& of what I 'ye 

I 

w . . * , ' a D ,  
- > s* I % , " ?  ' 



'Y 
+ 

b 
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heard'from feminists is diametricdy opposite -- either it's empowering , 

) '  and wonderful, or degrading and should be stoppedn (18324). 

I believe that this almost evenly-divided confusion over the feminist ' 
1 

stance on pornography reflects the respondents' earlier confusion about 

; the term "feminism." If someone does not know - - what feminism means, 

how are they supposed to know what feminists. believe about 
h 

- --- * 
weecannot discount the. effect of the media on this issue. For decades, 

khe popular media (television. news, mainstream press, radio programs) - 
. . has vigorously disseminated the selective words of anti-pornography 

- 
. feminists such as  Andrea Dworkin and Catherine MacKinnon and kven - . 

% 

t r  

* 
- - Gloria steinem as  being - the onlypo&tion - feminists - - -  have towards - - -  - 

,?' , / 
1 ,  

\_ + 

+ pornogkphy. 0utsGken pro-pdmbgraphy feminists sucfi a s  &t ~alifia; . 
I 

Carol Queen, Avedon Carol and Cherie- Matrix have gone largely 
G .  . I 

e 

. unnoticed by the mainstream press. This very limited debate of fe&inist 
I "< 

3 1  - 
perspectives on pQmography in the popular ~ r & s  distorts women's 

> r 

notions of the feminist position on pqmography. '. 

I 



I 
I 

* \ 

\ 

D e s p i t e  I - the confusion over feminists' beliefs in relation tbmography,  
\ 

the& was an overwhelming acceptance and even enjoynenhof 

pornography: 

I I'm a fierce proponent of the first amendment, freedom of \ .. 

speech and intellectual freedom. I think an adult should be\ 
allowed to read, write, view whatevcrl he or she sees fit. I 
find it absolutely ridiculous .that this society treats the a 

human body as something to be ashamed of. I thhk that if 
we raised dur children to accept their bodies as  natural and 

- - A - A 

ordlnazy and even as beauttful that there'd be far fewer 
problems in our society ... As for sexual mogra hy - I think - 

making and viewing it is up to free a d u E  to ma&e their 04 
pet-sonal decision whether to participate or view (children 

\ 
p d  animals excluded, please!.. What consenting adults a- - - -  \ 
choose to Tois €heir o m  busmessas long asno ose is 
harmed (emphasis in original)(62593). 

'I think pomqgraphy can be3a strong, empowering thing, especially for 
- < 

. sexual minorities, which doesn't mean that 'good' porn ips to be a , ?  

soapbox for 'peace and love" (67765). "I find porn stimulating, y d  while , 

- - -  - - - - - - - - -- -- 
I agree that minors should not be depicted in itlexposed to it, pornehas a 

valid place in consenting adult sexualitf (49072). Yne index finger on 

the mouse scroll bar and the other on my clit. Oh, yoy meant 

philosophically . .. If it's a work of imagination it should-be 1 

matter what the con ten^ (77892). "My fundamantal viewpoint is that the 
/ 

continuing libera@.&&& of pornography - particularly theavailability of 
1 

providing a critigue of t he  reactionary dialectic i n h e r e n t - i n - t m i i u  



pornography- designed for the patriarchal 
------- ----A 

heterosexual mate gaze. And it turns me on" (73236). B 

When asked what other types of sexually explicit writing they read, . \  - 

seventy-two percent (72%) of the respondents indicated that they read at 
-- " 

least one other typq of explicit writing. This shows a general open- 
I 

mindedness in theZslash community which is not unexpcted considering 

the sexual nature of slash fiction. 

The debate between 'pornography" and "erotican was brought up 

vs. Erotica 

\ 

. repeatedly in the answersto the questions relating to pornography. 

Multiple questions addressed this issue. The following analysis makes . 

use of the theme regardless of the question that generated the response. 

k --  

Some respondents preferred the term "erotica": "Since I don't consider 

what I write or read to be pornography, but rather erotica, my views'on 

pornography tend towards the negativen (16734). 'I am not clear about 

the difference between pornography and eroticai The fvst feels di;?., 

angry and coercive. The second iS more fun, more light, some'times, 
s - 

&ore about feelings other than anger" (58391). 'Generally; yes, althdugh - 
- - - -- - - - - - -- - - -- 

I like the term grotica for the kind of writing I doing as'l'rn trying to 

*do, &re than get my readers off (597591. 
r 



'No. I don't write pornography. I write erotic&. ' Erotica is 
p-pLp- po~ve.urri~~-T~is:FHh~tine;uish~it-fm~- --- ----- 

pornography, th-e'tmle p ' se of whcb is to arouse. T - . . Modern-erotica can be bo ~~ns i t ive  and extremely maphic - 
and all. effective erotica can - as the saying goes - read 
with o n e  However, erotica does not concentrate on the - * 

plumbing, but rather on the relationships between the 
r 

characters" (emphasis in originaQ(43768). 
* hi( - ,  

Others disliked the term "erotica" and preferred 'pornography: a 

'I consider it pornography because the term trotica' smacks 
to me of making things tame and d e  to protect the delicate 

* 

~msDfwomerr;;rf-fe~mdl**'em~- 
it conjures up images of lace p d  discreetly draped sheer 
fabrics; and safe. Constrained, %t for a lady', staying within 
the parameters that women are expected to be hemmed in 
by. And I feel that 'erotica' has pretensions of higher goals 
and is deceptive, -because it-hidesbehimt-8 mask-of literqy 
delusions, while 'pornography' is bluntly about sex, 
satisfaction and eetting exactly what I want. By calling it 
'porn', I'm declarrng m independence, control and power - dY and that I'm not afrai of sex, my own sexuality nor other 
people's opinions" (emphasis in original))(5 1629). 

Others simply preferred the term "pornography": 'Slash is porn and I . 

consider)nyself a pornographer. To me, the creationand distribution of- - 

n 

sexually explicit materials is what pornographers do. i write about men 

fucking each other and I share it with people, ergo, I -am a pornographer 

(94365). 'Yes, I hope so! Porn is whatever gets you hot, pushes your 
I 

buttons ... if I'm not achievingthat with my slash, I need to find another 

- hobby: (49072). When I write sexuallykxplicit fiction, intending to 

excite people in a sexually explicit way, yes, of course I am writing 
- - - - - - - - - - - - - - - - - - -- -- 

-- - pornography. Anyone who _says otherwise is kidding themselves" -- - 

(88 155). 



- "erdtica": *Porno@phy, erotica, whatever you wanna call it :. . if you can" . . 
* !  

9 

keep your hands out of ygur pants while reading one of my s& scenes, I . 

need to try harderJf (63203). 
" - 

r' 

All writing-is done to evoke some feeling&f sensation in the 
rmder. Some writing is done to evoke sexual % - 

feelirigs/sensations in readers. When it's artfully done, it . . 
tends to get labeled 'erotica;' when it's clumsily done, it tends 
to get labeled 'porn.' I think the distinction is s ciousmd . 

- - --indefensifilPe.,-.except,-mqmavbe_~ &of-- 
" basis (87672). 

af-q 

"Pornography is in the eye of the beholder: It's a label, and labels are 
- - 

wssigned  by the observer, usually not the writer . . . I don't really 
/ 

subscribe to the 'erotica vs. pornography' debate- (529 1 4). 

4. '~ornography is Pictures;Not Text 

When asked about pornography, some p&cipan@repfled @at for - - -- - 

them, 'pornography was pictures, not the written word: "No - 
P 

pornography is visual depictions of sexual acts. Writing about them is a , - 
* * ,  

totally different thing" (38 143). "1 tend to think of pornography as 

pictures rather than words, though 1'm awire it's an arbitrary 

distinction" (39 176). "If it's pictures', it's demeaning to pvomen. I highly , 
* 

oppose it. If it's writing, however, as long as it does not reinforce the 

stereotype of women, I enjoy it" (2 1343). I 

- - - - - - -- - - - - - -- pp 

In chapter one, I indicate- that pornography is generdl~asiumeddt- - -- 

lower class and pictorial, rather than higher class written text; which is 



seen as more C artistically defendable. Most participants do not indikte. 

what they think sexually e~plicit writing is, but they believe it is - 
s - - 

& - 

2 something different from pornography.   hey may believe that it is 
, 

I 

"erotica," however, since it is pot described as erotica by the participants, + 

I can not labe1 it as  such. One participant ihdicated &at she preferred to 
L -  " * &  

label her work "smut" (39 l76), which is surprising as "smut" is typically * 

- 
considered as negative a term as  "porno&aphy". Then e'gain the word - 

& 
. - 

"smutn has. an in-your-face +kind of plaufuhess to it that 'pornography," 

with its laden background, could never hope to achieve. 

5. Slash Isn't Just Serc ' 
\ 

An interesting theme became clear as I analyzed the answers to 

Questions 15, 16 and 18. To Question 15, 'What are your positions on 

pornography?" Sixty-six percent (66% of the responses indicated that 
K t 

anti-censoyship or pro-pornography. To Question 16, "What 
0 

kind of other sexually explicit writing do you read?" Seventy-five p&ent 
3 ' P k  

(75%) of the participants read s o w  other form of 
I 

sexually explicit writing. writing slash fiction do 

you think you are writing pmography? only forty-three percent (4356) of 

the respondents indicated that they thought they were writing 
\ 

I 

C 
0 

- -- - -. - - - -- - - -- -- C 

When I f ~ s t  read the answers to Questions 16 and 18, I thought that the 
- - - - -- -- - - - -- - 

participants were reacting negatively to my use of the loaded word 

'pornography" in the wording of,the last -., question. Since seventy-five 



/ 

(75%) of the partikipants-ifidicated that they read 'sexually explicit? . 

writings, I would h thought that more participants would answer fiat 
- 

dy 'were  writ& 'pornography" *en they were writing slash. 
- .  - P 

obviously they were react&gG a negative b a n ~ e r  to the use of the word 
t 4r 

> .  

"pornography" as opposed to 'dewally explicit" writing. 
1 L \, 

* 

This analysis falters when we consider the responses to Question 15 
P 

i d - -  

~ i Z & ~ y o u r  positions on pomiljiy?]:f nnQUe&on 15,  six - < 
percent (66%) of the pqrticipants, a s k ~ d  their positions 6n pornography, 

held anti-censorship or pro-pomog~phy views. When yon add this --- -- 

".t, figure to Question 18 (In writing slash fic on do you think you are 

writing pornography?), it- becomes clear'that a reaction' to the word 
' 

'pornography" capnot be the only reason why only forty-three percent 
I 

(43%) of t+e participants believe that slash fiction is pornography. Over - -  

half of the 

negatively 

- - - - - - -  - -- Pi - - - - - - - 

participants like pornography, so why would they react , 
I 

- t 
to the use of the word 'pornograph/' in relation to slash? 

An answer to this perplexing question became clearer when I took a 

closer look at what exactly the participants were saying about Question 

1 5. Twenty- four percent (24%) of the participants emphasized That slash 
0 

-- - - -- 

writing pornography as  definidby theworldat=ge. Tome,  I am 

writing about a relationship between two men. Sex is a small part of the - 



G . * 

story" (9 1907)'. 'Yes.. . .But I will say that slash isn't sirictlv pbrn in the 

classic sense. Slash is often romance writing gone one stepadifTerently" - 
-L- h * 

(emphasis in original)(230). When I'm wiithg slash, I'm dvriting about , 
a * 

love - in its purest form" (emphasis in originaQ(69295). 'Since wbat I 
7 

write about and e n j o y p n g  about are loving relationship, no, I do not 
-< 

.m 

consider that pornography" (1 99). "Pornography is rarely about the 
& 

story, slash fiction is rarely about the sex, although the sex is prominent 
- - - - -- -- ---A- 

in it" (74 13 1). "I write  lot frrst, and then I use sex to help flesh out the 

plotn (35367). "No. 1 don't write much sex at  all" (34790). 

Thus; respondents may not be simply reacting against my use of the 

w r d  'pornography" to describe slash fiction, or not in theway that [ fvst- 

thdught. The word "pornography" does not adequately describe what 
. 

they are doing. I t  is sometimes a part, but not d l  of what makes up  

slash fiction. , 

Censorship 
1 

The question of censorship is complex and controversial. In asking, 

-- - - lrensorship was in the dash comrnmlty. It s e e ~ t e v e ~ ~ - k n ~ ~ s  - - 

tT 
about previous occurrences of censorship, id particular the exmple of 

the Star Wars letters (see Chapter I), but I was not sure how pevalek  . a 0 . 
% 



-- ease A ~ s ~ y  . . ~ w e ~ e ~ e s ~ ~ ~ e - e ~ ~ - ~ f - ~ n ~ ~ ~  ,- --- 

Vnderstanding and Acceptance of Some Censorship. Each theme will be 
discused in the. sections below. 

e 

" 
I .  Communitg Censorship vs. ernal Censorship % 
While not explicitly mentioned,two difTerent forms s f  censorship-we=--- 

-- - - -x-------- 

evident in +he responses to my questions on censorship. External 4 \ 
censorshq related to censorship by the state.  his included, but i d o t  

-- 43 
limited to, cease-and-desist letters from the producers, having web. ktes ' i. 

i- 

-4' 
L. shut down because of "adult? content or having a zine,confiscated s~ a ,. 

border. Community censorship refers to fkople within both the slash 

community and the greater fan community telling someone what they 

can -and can not do. For example, a gen fan writing a harsh Letter of 

Comment (LoC) because they stumbled onto _the slash genre, or a slash- _ - -_--- - 

fan writing an abusive LoC because an author paired hvo characters they 
r > * 

did not like. 
rl 2 

Some actions are designed to prevgnt external cerikorship, yet do little to 
% 

prevent fan community. censorship: 'I do notuse my real &ne.  I ddhot 

use my employer's internet access for matters related to my stories br , 
r l  

stories I would like to read" (199). '1 store my archive site at 
-- ---- A--- -- 

internetdunp.com. They require that your site be of a sexual nature" ' 

/ 1 - * 

-- _- _ - - -  - I _ -- 

k (47g39). 'Meta-tags to prevent robots from indegng my web pages: 
B I .  b 

'. While I don't hide, I don't advertise either" .(47982). "I use a free webpage b 
P 

provider, and no; the space provided by my ISP (76477). 
* 

These actions 



webpage provider, pseudonyml to prevent their siks h i e - ,  , , - 

due to a violation of "Terms of Service" with their internet provider (using 

% an adult server), or their web pages to be listed in search engines (meta- 

* tags! 
- - 

Other actions reflect the specific nature of community censorship. aAt 
r - 

parts of the fic that may be found distressing/distasteful to others.. .This 

gives the reader an oppmfunity to not read the story and therefore any 
- 

- - - - - - - -- 

objections are hivalid" (74 13 I). '? mdce sure that whfiver it appear< 

there are no doubts about what it is: I warn people up front so they can't . . 
say they wandered in by accidentn (98337). 'All my slash fic is kept on a . 

server dedicated to the pursuit of slash" (50835). Ratings, summaries of 
r 

the story and warnings a? thus designed to w a m  potential readers what -. 
- - they will encounter ifthey read the story. - -   hi^ - -  attempts - - to limit - -- -  the - - -- -- -- -- 

number of unhappy readers, keepiilg the negative LoC's to a minimum. 

* 

Many of the actions taken by the respondents to prevent censorship work 

1/ on both external and community censorship: 'I have disclaimers and 

warnings (age, character ownership, type of storiesjsexual acts) on my 

webpage." (20294). 'I play only in slash-friendly places. You'll never - r 

catch me putting anything on fanfiction.com or wherever ... I stick to the 

safe-house type websites/chatrooms/etc. now" (2 1337). Disclaimers and 
F 

r ,  
- 

-- -- 

labeling, protect the-iitZ fro=xtemd cen~r~h ip :8~wi rn ings  and a 

disclaimer notice that the do not belong to the writer and she 

/ is not making money the a t e r  some protection from 
A ,  



sex~-a1 acts such as bondage and watel~sports, allows ,potential readers tb 
5 

--4 * 7 h o w  what to expect in the story and protects the author from receivmg 
L 

nasw letters of comment from readers who stumble onto their stow 

"-, unawares. Not publish your fiction in' a p6blic forum provides some' -. - & .  

protection from 'The Powers ' h h  finding it, while  SO protecting the * . 
\ 

writer from complaints from readers. ' -. 

2.. Understanding and Acceptance of Some Censorship .- 
.--- Eighty-one percent (81%) of the p ~ c i p m t s  took some precautions to I 

,' 

prevent censorship of their works: "I do not use my real name. I do not . * 

use my employer's Internet access formatters related to my stories or 

stories I would like to read" (199). '1.label all'my stories as  adult and put 

in a disclaimer that the $tory i s  slash"'(5 1827). 'I have rated my site 

with several net nanny type programs, and I try to prevent minors from o 
- - - - -  - - -- - - - - - - - - 

reading my material - I don't *want to get shut down because some 13 

year old got caught reading my site" (49072). 

The respondents know and unders d that their writing can be 

censored if found by nonfans. It is understood, and is considered 

acceptable, by a majority of the community thaiactions should taken 'i 

\ 

to prevent slash from faling ipto the h a d s  bf tho& too br not 

QIt is interesting that seventy-nine percent (79%) of the respondents 

stated that they would not let censorship affect their writing, beyond 



I 

what they already do to prevent --- ceqwrship: .No. If I was afraid of being - 1,.- - . - 
" 

censored, I wouldn't be writing slash in the first p l a ~ "  (39176). There 
L P 

are thin@ I'll avoid -ting dueto m y  lack ot knowledge about them, b -7 ", 6, * - 

other than- that.. .I haven't as yet let a fear df censorship cefisor my . , I 

hl i 

writing styie" (92706). "NO:..I'U wdt= whkt I p&a~e, becau#e it is to 
L 

C 

myself that I &ten (861'64): " k o ~ .  No one &.q tell me, what I can 
- 

* 

and cannot write. If I feel it's controversial, I'll,put- that at the beginning 
4 

* * 1 - 

oi'the stu~y and the reader &tin has f&e option of deletihg or reading" + - 

-- A- - - - - - -- -- -- --- - -- ---A s-- 
---A- 

- This indicates that the community has an understanding of the 'nature of - ---- 

1 

their wqik. They recognize that what:they are writing is not necessarily - I 

L. 0 

for everyone. But at the same time, within their own community, they do 

not allow censorship tb affect what &ey write. ti 

-3 

Strategically, the precautions taken by the participants iri this study do 
2 

- - - - - -- - - -- 

not seem to be excessive. Labeling an4 disclaimers make sense to help 
b 

keep people wha'are either too young or not interested in plash fiction 
3 

from reading the story by mistake. The same cxk be said wifi placing it. 

, on slash friendly sites - those who are not interested in slash will know I )  

. - 
<. 

to stay away. Placing a story on an adult server or web site will help to 

keep owdren Ad minors away and using a pseudonym will help to keep 

your writing life and your working, non-writing life, separate. 
- - --- -- - - 

,+ ----- 
5 

f 

- . A significant minority, &&st-twenty percent (2896) o f - ~ ~ c i p a n t s ;  - - 
I I 

indicatedl that they do not take any precautions against c&sorship. 
- 

- ,  

Although they know there is the possibility of being censored, they do not 
m 

- 
I 85 

I 

4 
- - -  - - - - 

t 1 
* - 



could be _a. reflect on of the 'Wild 
b 

% ~ - 
the Internet can not be (nor should be) regulated ip any meaningf'ul way. 

a G  . 
' I '  . . 

-, 

Risks for Wrl- , . . %  . , . -.,. - .  . h ~ h 

.. . - b . .  

, .  

e 

t a -4 

0 b 

For - some peopJe, it could - be daneerous were i t k n o ~  that they p h  , - - . 
I .  

- 9 
. T 

homoeretic pornographic ,works. It can A c t  their careers, their families 
L 

and.their friends. Only one, theme evolved from the questions asked - 
' $4 

- - 

?9 
- 

'a ut the risks they take. . . 

-- -- - ' b ~ l % e  large'majority of respondents felt they took risks in writing slash: . 
- 

'4Tons. Deep cover. I hope you understand tfie risk that people take in 
, 5 .- 

doing this3ey. kost of - us would lose everything. - I  OW I wouldn - - 5 
A: 

(39440). '1 lost a promotion onc'e when thewoman who made the choice 
. 9  

dkcided 1 qus t  by after reading one of my .published + pieces my sister a ' .. 
't ro 

was showipg proudly around" (686 14). '1 work at  a religious college. My . - .  
4 

9 '. . I 
imfnediate s u p e ~ s o r  is a minister. I do not know what would happen if 

1 

my slash activities were exposed. I do not-care to find out" (19629). 'I 
, . 

risked my rep'u&tion as an editor. It has suffered, and there was much - 
L 

debacle at  one s t a s  (8755i). '1 worko iri media, tebision a n p l $ e ,  
+ 

- - - -- - - - -- -- ' + I  

often in direct contact with writers and actor$. I have personally met the 
= 

-- - - - - - -- - - -- - - - - - -- - -.-- - - 
actors whose alter egos feature most heavily in slash writing. I would be 

I I 0 - 
unhappy for-aqy of the actors 1 work with to learn of my slash.wjting 

under casual kircumstakek' (73236). 'Professiondy, it wbuld be 
P 



only risk I could face is being sued by George Lucas for posting dirty , 

, 

stories about his char&te&" (38143). &ll I risk alienatiqg & h e  of the 
0 

people I care abou-t" (16734). * * ,  
4 

* - b ? -  C * - - 

4 t 
i 

Despite the, povible risks, I found that only a very small percentage (7%) 
k"' 

mainpined codplete secrecy aboui their in~ol_vw&mt in slash writing. - --A 

Two key factors in nondisclosure seem to betommunity views on 
4 

= $ I 

homosexuality, and employment: 'My door is firmly shut and is unlikely ' - h 

- -- -- -- 

to be opened anytime soon: To myknowledge, none of my fa&@ knows 

and I certainly can't tell my friends and as for work, well I work at ari 

elementary school ... that just about sums it up, I'd think. I - live in a small 
a 

town and zittitudes toward homosexuality are unenlightened to say 
q P Y h i  

least" (34227). "My husband knows and the friends I've made' in the t 
- 

slash cogmunity.. .Otherwise it would b e ~ e g  &sgerous for myone-to L- a- 

find out. Z live in a very rigid, very fundamentqlist community and I have 
t . 1 
a v e j  public job" (53373). ' M ~  friends know. My family is slowly finding 

1 

out now that my mother is dead.. .My work does know - I@ pobably . 
lose my job ifthey found out" (emphasis in original)(51629), 

1 

1. 

Media  and Technology Sam 

'level of media and technology savvy. Women afe not dominant on the' 
dp 

1 Jntanet, yet there are thousands of websites and private mailing lists 
C 



3 

A -  

- .  
d 

-- r u ~  and populated 
8 

women (Clerq 1996). I felt that it pas  im-mrtant - w ! -  
that my research examined how women used the media and 

-- 

technological resources available to them. _There were two themes that 
0 - - - 

- -- 
2* - 

- 

came out of the larger category of "Media and Technology Savvy. They 

. are: Use of Resourcles and The Powers That Be. * - 

f i  1 .  Use  of Resources , -  

Although some writers publish only in zines, over sCventy prcent (70%) 

of respondents published *their stories in more than one place, including 

zines, archives, wetrpages, mailing lists and sharing with personat - - 

friends: '1 publish on mailing lists, archives, my web page. I want to 

have as many people read my stories as  possible* (51827). '1 started out 

inlzines because that was the only game in town. Sin& the internet has 

become so popular, I now publish first on a show specific mailing list,' 

then later to a web page and to the show specific fanfiction archives" 
- - - - - - --- - - - - - - - - - - 

(37048). 'So far, only on mailing lists and the arcfiives belonging to 
* 

- 

them. I don't yet have a web page of my o m ,  but if I ever learn to make 
-*:- f 

one, then I will publish there a lq*  (55507). Web pages and mailing . 
# 

lists. 1,think some of my work is archived at various places. I don't wark 
d 

to advertise my writing to all and sundry, but I do want it to be 

accessible fdr those who knbw what - they're looking for" (46880). 
' 

> 

* * 
-- 

a s h  writers Ii@Gembraced the Internet *use it extensively. Their 

- - u s e ~ ~ s ~ h n o l o ~ p ~ 0 ~ & ~ - ~ e r n ~ - u n p ~ c ~ e ~ ~ 8 ~ ~ t a - p u ~ i s h ~  

and distribute thdir writings. In the beginning, their only option was to 

publish jh zines or through friends, thiQ no longer their only choice, 



2. The Powers That Be and the 'Quicksilver Anarchy of the Net' 
i 

P 

'@e phrase The Powers That Be (~mis used by fans to refer to -. 

I, 4 ,  
creators, producers m d  distributors d;Efeature movies, and television 

3 

. . 

shows. Asked in Question 27 if they feared a backlash from 7 3 ~  Powers . 

That Be, the participants in this study showed a high level of media and .@ 

- .  
technological savvy in their answers. 

- - - 

P 

Some respondents believe 'm the inherently unstoppable nature of the ' 

Internet. They believe -that even if TPTB tried to shut down sites, they 
+ 5 

would never be able to find them all. For eveIy site shut down, five more A 

- would spring up: "Nah - I mean, it could have this effect, but I have . 

great % faith in the basic quicksilver anachy of the net. I know a number -- - -- 

L$& 

of people whose sites were shut down and who ieopened elsewhe~e 

within days, if not hours. There's a guerilla quality about net life and ,' 

online slash that I find very reassuring" (87672). "It's been around too 

long for that to happen. For every site they close down, another one pops * 

up somewhere else" (64760). "But I feel with the Internet, no matter 

what TPE3 do, we can find a way around their legal b-s." (2 1337). 
f l  

Other respondents referred to the support slash writers and fans give to 
- - - - - - - - - - - -- - -- - - -- d 
shows, and the importance of knowing that they represent a loyal group 

of fans that will watch the show no matter what: "Not if the ETB are 

smart. Through slash, they - without spending dollar one on advedsing 



- get their shows promoted and a dedicated group of fans" (52914). 
-- -- , 

B 5 

'Pgrsonally? I think it's encouraged. More people are watching some - 
' shows now .because they liked what they &dm (9 l90?)1 '?$I. Although 

. " iL 
s? 

some TPTB aren't exacfiy happy about slash, there are others who are 

making it more and morepart ofthe show, and use it for their 
-- 

I 
advantage" (3898 1). . 

Others highlighted the negative publicity from attempting to shut down A 

A 

slash fiction:. "1 worry about it sometimes, but ,I'm not at all sure that 

any production company would want the publiciv I mean, does George * 

-- Lucasreally want Ted Koppel to look inta the camera and intone,,'Han - 

Solo and Chewie: lovers, or just good friends? (98337) '1 feel that if < ,  

TPTB types' came down against slash fanfiction and didn't go after gen % 

and het fanfiction they'd bg opening themselves up for a world of 

discrimination charges. And a &,of bad publicity" (emphasis in 

original) (4 1 129). . ,  -- . ' 

Finally, some participants mentioned that some producers not only know 
.2 

about slash, but also actually cater to it in their shows:. The executive 

producer even mntioned'an interest in it in one intexview I've read, and 

in anpther, he basically said b a t  TPTB created the characters, but the 

fans could do with them whatever they wished" (16739). The new breed , , 

of Powers That Be, the Joss Whedon generation, are all for net anarchy 

(539 1 1). "Chris Carter (X-Files) must be aware of it. He was quoted as 
1 

. n - 
90 



'Closer to the mouth. Closer!" (56595). , L% 

w--* . - 
- - 

- 
cm!ss CcrtegoTy 

t 
4 - 

G 

1 .  Censorship and Media and ~echnologg.&vv~ 

i 

* In the Censorship category it becomes quite clear that a great number of 
-- - 

slash writers and publishers either dislike or distrust Geocities: 'I took . 
* 

my slash pages away from Geocities, 

taken down" (14570). "I diddt know 

where they were more likely to be 
I 

much about the different servers - -- 

when I started my site, I only knew I didn't Want Geocities since I'd heard . 

rumors about them not being so nice to peopleb (23026). T h e  whole 

. Yahoo/Geocities Terms of Service is whl I moved my site to a different 

domain" (47982). 

- - - - - 

a A number of slash sites on Geocities have been taken 
+ A *  

one or two complaints. Oeocities merged with yahoo! on June 25, 1999. 

In the new company's leebr to Geocities members, it was indicated that if 

they continued to use web space in the new company, d information 

contained on the web page would bepbme the property of 

Y*m!Geocities. While this was $er found to be a technical 

requirement tb allow ~ a h w ! ~ e & t i e s  to set up mirror sites if need be, 9, 

their outrage by removing their sites, vowing to never deal with ~eddities 
v 

again. + 



C 

. , 

w 
', 
\ 

. * 
T % s 4 i s & ~ f % m & t e & s - ~ e ~ 0 w ~ - i n - f a n d 6 ~  aprimempkA----+ 

n f - 

sticking with a company t h j  disliked, fans moved inlarge numbers to - 

i 
* .  

(F' other internet providers that were more welcoming t th its users in - 

general and slash wri in particular. Not content with quietly moving, 
-.--* 

fan& have repeatedly told slash communities about their problems with 
4 

- Geocities, until it has become common knowledge in slash fmdorn that 

Pm$l& of Respondents 

5 

respondent to my survey looked like. I profiled what the average She is: 



* 

1 

-PA- 

-- 

95% are female 
- 

9 1% have at least some post-Gcondary education 

83% have no children 

24% are students / 

42% are on the web 2-4 hours a day ', 

, 
This profile isNconsistent with my exp@ationS, with one notable 

42% read fanfiction between 1,-2 hours a day 
- 

/ 

44% write fanfiction for about 1 hour a day 
I 

6 1% write at home - 

exception. It has always been presumed that heterosexual women write 

slash fiction for other heterosexual promen. I found that this definition 
P 

did not hold for this sample. Fifty-two percent (52%) of respondents I 

b ,  
9 

\ 
b 

identified as bisexual, lesbian or gay. While this is not a Iarge majority, 
f 

it is certainly a far cry from the expected dorninanee of heteroshality. 

With the ongoing push for gay rights and a general acceptance of 
* 

- 

~ ~ ~ ~ ~ i ~ x ~ ~ g a y ~ p e o p l e  in the younger community, it is not * -4 





.l 

4 * 

- _ - * - 

* 

t should be discussed in more depth. - ' - 

e for ease of d i sqs ion .  
- - - -- I 

-* --- 
e 3 

Feminism 
t 

-- 

While fifty-Lght pefkent (5 
- f 

8%) of respondents self-identified as feminists, -+ .  

I 

pom~graphy, racism, censorship), there is more involve than a simple r' 3 
-- 

definition. Modern feminism had E e n  around-for over €him years, and- - - - 
*I 

r a 

the definition of the word has gone through many changes. During 
.i 

feminism's existence, - it has come to mean .many different things to many 

different people. At its conception, feminism was intioduced as  a - 
positive, a f f i i n g  movement for women. After decades of media I 

J a \ 
h 

I 

there was still somk confusion over the term "feminist." I believe that 
'9 L 

5, * 

this confusion reflects thefact that, as  with many "loaded" words (e.g. 

, . 
caricatures of feminists as  harpies interested only in denigrating men 

r 

i? redly is. k&;tpes&ivefff~wmen~or ~ - ~ g g a t i v e - o ~ e 3 - A K ~ ~ o ~  1 *  - 
women or anti-men? Or some combination of * 

J 



movemek that has .fractured iilto many distinct philokphies. 'l"h56i&- . 
\. 

+. - 
J 

L 

ministi, radical feminists; socialist fehinis s, anti-censorship ' ' > T . - - * 2 
- -_*  1 

femiriids and dozens more. While I deliberately left the definitiori. of *, 
i p %  ., 
I * 7 "  

feminis~  up to the individual respbndeat, it is not surprising that some 
A - -. 

i" C 

of the m c i p a n t s  responded - .  with confusion when asked about feminisin 
* - s S 

- andr feminist principles. 
I 1 ;  

+ 
- . , ---?;: - e L  . .  ' - 

, -  w, * 
- ~ o r n o g r a ~ h ~  d \ 

' & >-.-- --_ _ 
1 i 

- - - - - 7 - - - -  
7 

3 While there was a stron - ' *tment 'to sexually explicit writing, there . 
b 

* . i 

was debate on the terps resporidents wqted to use. Some respondents 
m 

* .  ' liked the term"porfiograph ," others preferred "erotica." This s diversity in * S . " * 

opinYons is not surprising considering that the'issue of pornography and * , . 4' 

different meanings for each respondent. Some people embrace the term 

'pornography" so that thgr writings can subterthe common 
.1 

\ 

understanding of the wo&, much as the epithet "queer"-has been . - 

subverted by its usag$ in the lesbianlgay /bisexu& / transgender a 

* B 

s 

, community. Others embrace the term "erotica" to express difference 
8 k 



- 
Y 

As a sex-radical feminist, I haye that the term 'erotica" serves to 
- 

-- -- --- -.-a -L------- --~.-.arY -- "-- 
enforce a classist distinction that only benefits the dominant system et 2 

& 

_.I 
-- 

d up to 'protect" women and lower-class 3 e n  from "harmful" works, w h a 6  
- + 

still allowing upper-class men access to sexually explicit material. Not 1 
@ 

all respondents share my beliefs. What is important-to take from this- ( 

I.- 

- 

discussion is that a majority of respondenis believe that women should 1 

have the right to write and enjoy sexually explicit texts. I might wish' 
A - - P 

that more r s ndents had-engaged in a deeper political analysis of the 
' 

FP 

'k 
*.1 * 

terms, but I ertainly can not argue with the basic outcome that women a 

- - 
are writing and enjoying sexually explicit texts. 

0 

It is also important that the respondents' perception of slash be ex - 
' While many r e s a d e n t s  felt that slash Hias or 'erotica," a 

quarter of the respondents felt that newer of these terms worked. For 
- - - - - - - - - - A -  - - -  -A * 

these participants, pornography and erotica was strictly focused on sex 
* 

and sexual acts. In slash, while it might be sexually explicit, it is much 

more than just sex. For these participants, in slash, there is plot, \ 

characterization, love, respect, sex (sometimes) and relationships. Slash - - 
is pornography taken one step f o m d  to include more than just sex. 

4 

9 
c ,  

~ h i l i !  sex is often an important part of slash, the relationship between 

the characters is just as  important. 



L-- - 
d 

I 
i 

Slash writers a& concerned &* censorship, but don't let it stop them 
a # 

f from writing what they want. At the outset, I presumed f ia t  the greatest 

/+ 
threat to fanddm in general and slash writing in particular would b;: A- 

% 1 

external censorship. Surprisingly, many slash writ& seem to take more 
* 

\ I  r 

precaytions against internal censorship, not external.- .By far the most 
- -- - - - - 

precautions taken to prevent censorship were to prevent community 
( - *  . 

'censorship, with a secondary focus on p r e d n g  external censorship. t 

/ 
. 

h 

P 
# 

3 I ink this relates to the everyday experiences of slash writers. While 
- 2 

most slash &item know of the few writers iwthe past who have been 
* 

II 

.singled out for external censorship, currently, slash is flourishing with 

- -- 
gcternal'forc~s doing nothing to stop - it. - In t&ayps - - ?c&e$, ~ ~ ~ ~ r s  . -- - 

, 
l k t  Be are conspicuously silent in regards to fanfiction and slash. 

Lately, the worst that bas happened externally to slash writers is that 
b 

- -they have been reqoved from servers%due to their site's-adult content. 
/ 1.. 
/ * . , 

-Y 

Community censorship, on the other hand,-is and always will be a A -% 

'I 
- L -.. - 

problem. Fans are vocal, and often quite vicious when confronte~wvith - 
---- -- 

.--& - %+. .- 
something that they dislike. Warnings, A ratings and summarigs of the - .  %. 

d. --<--. * 
-- - - - - --- -- - -- -- - - -- ---Pi--- -- - -- 

stories have all become comrno ractice in order to inform the reader as - 3-P - c 

* much as pssible %ef- they are confronted with s&ething#ky.db not . . 8 



Risk 

* > .. I 

It is irnpor@nt &at the risk that many respondents-aremng to prrite ., 
+ 

v slash fiction is not. played. Most writers feel thatthey h e  a - 
i B  ,:+ 

4 something'to risk when they write slash fiction, but despite this , 

rc+l$ 
, perceptron, they continue to d t e .  , 

- - - 

4 

1 9 

That ninety percent (90%) of sl%sh &ters maintain at  least a small b e 1  
% of secrecy Shows a c e d n  cautiou&~ess.& unckrstanding'of $eir 

-'* 
environment. Slash writers understand that some people will denigrate 

% - their writing, a n d  even take'reprisals, so most s t e m  regulate carefully 
-- 7 

- - - - - - - - - -- - - - 
i - - - -- - - - 

---% 

who knows of their hobby.  hat klgsh writersand p 
*. creating slash demonstrates that respondents will not let fe 

x 
t 

. lives. They unders- the risks, but theit desire to express themselves ' 
---. 

overrides this. Slash writeGLaie carerul about &o knows of their writing . . 
- -- -- 

/ ' h d  where they put theit fiction, and warn off unsympathetic or age- a 

, * * 
inappropriate readers. 

. 
---.. 

--. - 
-- - -- d+j <, 

- .  
I .  

- 
-W.dia and Technology Savvy -- , . 

L - - - - - -  t - - -  -  - -  - -- - - -  ---L 
- 

Participants showed a great ded of media, culturg and technological 
- - -  - - - - -- 

/ sa&y in their &swers. They think about how their actions &eG the, - 
% 



. . 
t, the f r e e ~ e r t v ~  . .- . ! , 

. *  , 
- ~u . . -- 

? - ~ . . 4 3 -  

\ L '  negative media attention that would result ftdm an attempt tophut do- . - + 

B 
-3 r - \, 'b - t* 

slash fiction, and point out that, contrary to popular belief, so e Pozmys "t * 
* F , J .  > * .  

That Be'actually suppor~slash as a valid reading of the texts th$ &e - 
1 )  

-- - - s  - - - - -  - 

Doing this research h a s k e n  an intense learning process. AS both an 
*; 6 \ * 

academic and a member of the slash commimity, it was sometimes . 

dficult'for3me to ju&le the responsibilities I had'to both coqmuni~es: 
1 

And sometimes, despite my best intentions, my dual identities were\in 
I 

direct contradiction with each * .  other. Looking back over the researcd 
. \  . 

-- process, I feel that this d h i t y  of both researcher and insiderhelped '! . - - -  - 

-.. ', -, 

make this-reseaich project stronger. \ . 
d 

\ 

' A s  an insider, my contact with the $ash community was not simply I,, A 

, 
\ I r k i t e d  t6 the period of data collectio.n. Rather ban as a researcher \ 

\ .- 
t taking an interest in the community for one small slice of its ekistencei I \ . 

- mkta ined  c o n t i n u o u v  the slash community. Because of \ - a  

C 

this, my analysis of their responses was based in a contextual framework . 

best be understood by the insider. This insider status also allowed me to . 
- - - A - - -- 1"- - -- - -- -- - 7- 

- ----- 
update other sections of my thesis as-more infoqmation became available. $. 

L 

For example, over the years that I have sped o b s e m g  the slash 
-, 

community, slash fiction based on a f/f pairing has kcome increasingly 
I 

\ 



K&bing that being an insider presented the possibility of my only 

p-ese&ing the most positive aspects of the cofnmunity,-1 became 
+ ,- -- - -  

extremely conscious of presenting not only ths.views that highlighted the 
1 

< f 
= 

positive aspects, byt those that perhaps did not. Conceqd  that I might 
P 

-- - be attempting to have the slash communityspeak with d y Y ~ n e x z i c e , _ l _ _ ~  
-b 

r made sure @at all opin<ons were giveh a chance to s ak, even when 
I** * 
$: 

s F they directly contradicted something that kad just be n said. It was * 
- - - because t h ~ ~ o s i t i h s  of researcher arid iisi&r were sorneti6es 6 

\ ', 

contradiction wi$h each other, that I was able to present a comprehensive . . - F 
view of slash writers opinions on feminism, pornography, censorship and 

r-> . . 
risk. 

w- 
H 

. ' e  \ 

, . . .. 

- -  - - - -  ~ - -  ~ - ---  - -  ~ - -  - - ~ - - -  - - -  ~- - - - - - - - -  ~ 

- Looking Back 
e 

. . 

T 
The intent of this research was to be exploratory, and as  with all 

exploratory resharch, some things are overlooked abd other things could 
, *--. 
'I 

have been done differently. This research project is no different. e 

<? # 

TI 

In tfie demographic information section, the issues of race and ethnicity . 
- - - - -- - - - 

m 
i. 

- should have been addressed. In the past, whiteness was assumed and 
- - - -- -- - - - --- - - - - 

unexamined but in contemporary feminism and post-colonial thought, - 
race and ethnicity we &ortant issues to be dikussed. The ;lash 

a 

community has generally been assumed to be white, but as with the , 
F- 



have found that the assumption of 'whiteness" is incorrect as  well, With 4 

* 
- that being said, the interview questions evolveti from themes present in 

- 

the slash cornmutiit., the academic research and the researcher's 
- 

t 

experiences as  a reader and writer of slash fiction. Race is not an issue - 

that came up in any of these three sources, indicating that while race 

and ethnicity are important issues in feminism, that importance has not 

manifested itself in the slash community. 
- > - -- --- - ---=A - -- 

When designing the questionnaire, m q y  questions were included in an 
-- - 

* .  attempt to get a wide understanding of slash writers'experiences. 

Unfortunately, due to the large number of respoqses q d  increasing 
3 

concerns with time, it became impossible to analyze the answers to all 

the questions. In hindsight, this project wguld have been better sewed 

with fewer questions more specifically aimed towards the key issues it 

wanted to explore. + 
A - - - - 

It is important that feminists participate in slash fiction. Writers of slash 

are womenon the frontlines of the pornop)hy debates. Evely day they 
f 

- -- -- 

, look at what populaf culture gives them and twist it around until they @ 

- - - - - - - -- - --- - - -- -- - -- - -- 

create something that they like better. While slash writers do not set out - 

*th a .feminist agenda," their writing works to resist, and 
6 

9 
1 

I 
I 

102 I 
I 
I 



reconceptualize popular notions sex, sexuality, pornography and - , --- 

romance. Further research should focus on the relationship between 
A 

women's perceptions of pornography as it relates to the consumption of . . 
0 

sexually explicit writ$ng on the internet. ~ n o i h e r  ayenue of research A 

1 

could examine the way that women become involved in fandomc in A "  

, .  generd and slash fiction in particular. This area of research, because it - . .  

is both new and rdatively unstudied will'provide opportunities for 4 

. I 
LLLL--A- - -- ---- , -- 

researchers from multiple perspecqves to examine this facet of women's 

experiences. With the growth of online communities this will only 
.) 

-3 
/-- = 

-- - - - - - - - - - -  

become a larger issue as more people gain access to the interbet and 

become involved with online communities. , 

Throughout its history, slash fiction has had littie public exposure. This 
4 

privacy has worked for slash - fans; - - keeping them - - -  out of view - of owners' -- - - ---- 

i - 

and producers of movies k d  televisibn shows. with the growth of the 

Internet and the b~rgeoning~slash presence on it, the previous level of 

anonymity is disappearing. Now, more information dbout the slash 
r 

community is a benefit both to the members of the slash community and 

to the greater public. This research looks at slash writers' and 
1 

-- - 
publisher's views on issues that are of importance to both society and v * , 

slash writers: feminism, pornography, censorship and risk. Small , 
- - - -- - ----- - - - - - - - - - - - - 

groups of slash writers have discussed the& topics amongst themselves, 
0 

but this research is the 'first to consolidate the discussion into one body 



of work. ~ h i i  research can act as a resource for-slash fans interested in /? 
their community's beliefs and activities. It can also act as a resource for 

fans interested in fmding out about the censorship of slash fiction and , 

some of the precautions they can take to minimize their level of risk. 

Finally, the 'History" section of this thesis can offer new fans a chance to . 
.. fl 

read about the history and development of their community; something 

that they can-aot-cbby going down to their nearest library and checking 
- -- - - A Lp p- - - - -----A - - - - p- 

out a book. - 

- 

This study has focused predominantly on the relationship of feminism, 

and censorship on the slash community+ To augment this analysis 

further study should focus on the members of the slash community; how 
j"lt 

they came to fandom, how they found out about the genre, their 
t 

motivations for writing and - other aspects of their personal - - - histbries. - The 
t --  

women who write slash fiction are a fascinating, diverse and eloquent' b 
L 

group of individuals. This paper focused on the authors of slash fictioni 
. - 

however there is also a large community of fans who only read and do' 
/ 

not write. Their perspectives may be significantly different &an t h p e  
,/ 

who participated in this study. For those interested in statistical/ 

analysis, an examination of the demographic information of this * 

population would further our understanding of this cemmunity. 
- 



- - - -- -- - -- Questionnaire 

Participation in this web questionnaire is entirely voluntary. Please feel 

free to terminate this interview a t  any point. 

You must be over 18 to participate in thh pmject 

Please do not answer any quespons that make you uncomfortable or that 
- - - A - - - +------7- 

you object to in any way. Due to different interpretations of words and 

word usage, please feel free to modify or expnd  upon any of +these 

Writers and Publishers 

1. How and why did you get active in fandom? 

2. a) What fandoms are you currently in? 

b) What fandoms were you previously in? . 
- - -  - - - -  - - - - - 

3. Tell me about the first time you found out about slash writing. 

4. What was your original opinion of slash'fiction? Has your opinionf 

changed? 

5. How many y k s  have you been writing slash fiction? 

6. In what fandoms doyou write slash? 

7. Are you exclusively ii slash writkr or do you write gen stories as  well? 

8. Have you ever been paid for any writing?  labora ate. . 
% 

10. Why do you write slash fiction? 

1 1. Where do' you publish your writings? Mailing lists? Archives? 



Personal friends? Web p i e s ?  Zines? Why? 
< 

8 
12. Which slash specific e-mail lists--if any--have you joined? How did 

you hear about them? 

13. Do youxidenti@ as a feminist? 
t 

14. Do you know about the various feminist positions on pornography? 

~ l e a i e  elaborate. - 
Tw 3 15. What are your positions on &mography? Explain. 

3 

16. What kind of other sexually explicit writing do you read?' 
_ L _ _ _ - _ - _ - _ -  - - 

17. Do you integrate feminist principles in your writing and/or 

' publishing? Please elaborate. 

- 18. In writing slash fiction do you think you are writing pornoa+phy? - - 

* 
Why o; why not? 

19. How far out of the 'slash closet' are you? Do your friends know? 

Family? Work? How did they react? 
*' 

20. What risks (personally adf professionally) do you face in writing 

- and/or pilblishing slash f~ t ion?  - 
9 % 

Note: AU questions abdut censorship include all types qf censorship. 

Thin include#, but is not limited to, censorship by legal authorities, 

your ISP and personally &thin the 6 community (includiq nasty 
A 

letters of comment). 

2 1. What do you think about censorship of your material? 

24. Do you feel that you or your work has ever been censored or an 
3 



25. Did previous occurrences of censorship [either self, or othersJ aff 
-- - -- ect 

, 
youi choice of Internet servers? ~ x ~ l a i n :  

f 

26. Has censorship, either personal or hearsay, ever aifected your 
0 

decision to write or publish (either net, mail list or zine) slash 
1 

0 -. 

fiction? Please explain. 

27. Do ydu worry that the relatively easy access of slash fiction on the 

-- 
- net will make - - 'The Powers - -- - - That Be more aware - of its existence and 
, 

, thus will result in a backlash against slash? Why or why not? 

28. How informed are you about the censorship laws? 
k 

- - -- 
29. What is your knowledge of copyright 'laws? 

30. Where did you get is knowJedge? I 

a Publishers Only -. 
3 1. A s  a publisher of slash fiction (eithef net, mail list or zine)  have you 

ever been asked to stop publishing? Explain, 

32. A s  a p u b e r  of slash fiction (either net, mail - list or..zihe) - have you 

ever refused to pubMh a story? Why or why not? 
B 

Writers and Publishers 
e 

33. I s  there myth' else you'd like to add? "i 
34. Do you have any !comments on these questions? 

Background Information 
6 

Please Check your response. 



60 and up 

2. What is your sex? 

female 

male a - . a  

3. A What is your - A highest level -- - of formal - education - -- - completed? A - 
3 

No formal schooling E 
* 

Highschool 

Some post-secondiry 

College diploma , 
de 

University degree 

Graduate degree 

4. What is your sexual orientation? 

Heterosexual 

Bisexual 

Lesbian/ Gay 

Other (Please explain) 

5. What is your marital status? 

Single 

Seeing someQne 

Married \ *  

Living 'with"_partner 

Separated 



- 

Divorce-d I 

. $  L - - - L - - - - - L L - d L  -- 
& .  

Widowed , 
- A- 

> - 
e T- X 

6. Do you have any children? 
% 

Yes 

No 

Children Ages 

7. What is your current gross annual income? (US $) 
3 

~ n d e ;  $10 000 

$50 000-$59 999 

$60 000 or more 
- - - - - 

9 

In what country do you live? 

pu - - -- 

Public access teminal - 

9. What is your occupation? 

How do you access the Internet/World Wide Web? 

Home 

0 ther . (Please explain) 



surfing the world Wide Web? 

Less than 1 
E 

1-2 hours 

2-4 hours 

' 4-6 hours 

6-8 hours 

8 or more 

12. How may hours a day do you spend reading fanfiction? 

Less than 1 . . 

1-2 hours 

2-4-hours , 

4-6 hours 

6-8 hours 

13. How many hours a day do you spend writing fanfiction? , 
Yro 

< 

Less than 1 * L 
. 

1-2 hours 

2-4 hours 

4-6 hours 

6-8 hours 

home 





. , 
9 

c5 Get Your wands Off My Fantasies 
*- - -- -. -- ----- . 

f - 1 -  

- - - - -- - ----- 1 / - 1 

Hello. My name is Kelly Boyd and 1'fn a Masters Candidate in Women's 
' 

- - 
li - _ *  

Studies at  Simon Fraser University in Vancouver, Bfitish coluibia, Ir 
.. rt 

Canada. -~ . - -  - ~ ~ v 

. %  - 

Personally, I'm26 years old, short, with purple hair, green eyes, glasses 
k 

and nine piercings. I'm a full-time student, but I'm also the President of 

the Teaching Support Staff Union (TSSU), the local TA union here a t  f 

SFU. I live in Hamilton Hall the graduate residence on campus, where 
- - - - -  - -  

t? 

I'm a l ~ p  the Residence Assistant (RA). Basically all that means that - 

C / 

when people have a problem with their rooms, I'm the first one they talk 

to. I like reading, art, watching TV and hanging out with-my friends. 

Musically, I have eclectic tastes, in one day I can listen to anything from 

thrash, to classical, to swing, to mainStream pop to techno to alternative. % 

I generally don't like Country or Jazz, but even then, I've been known to 1 

t ry it. - -1 % 

J - 
- - - - - - - - - - 1 

-. 

'4 

me the first part of an adult X-Files story'. Totally hooked, I 
1 -  



. : 
Unhappy with crying to f*d A thk diamond i n - d  the rough and spams and + ' 

' i '  t 7  

trolIs I found in this newsgroup, I gave up.- Occasionally my friend would . . * 
' <  . - - 
A - - -  . - 

forward something OII to me, but for years that was the exteniih, r& - 
C 

- 
. .  participation. ~ .- .. 

. . 
~~ ' 0 

, . 

ri- 
,. . - .  ? - 

b Fast forward to three -,. years ago. I had moved back home after C 

x- - completing a double. major honours undergraduate degree in Gbetal 
(i' 

r ,  - f .t 

- - Stud ies /W~ /s at Bmck University. flf you're inteksted in -.- - - - - -- 

> * 4 

reading my undergraduate honours thesis, it's'Falled "You Want t6 Do . - . 
- - 

., -- What? Where?" and it's on bodyaft {piercbg, tattooing and scadng].) 
3 

t - C + hiving at home, I no longer had access to the Internet,. so when 1could 
'pr 

. _ get access, I made the most of it. . 
7 - 

t - -  - - - - - - - - - -  - - -- - 

One beautiful day when 1 actually ha$ access t z  the ~nternet/Wcdd Wide 

Web, I remembered the stories that my friend used to send-pe,-s&lug* _- 
L A - 

Looking to see if I could find any s i t~mzf i6  "%k.. - D. - 
i SI 

\ 
1 

Well, wasn't I surprised? I was like a kid in a candy store! All these sites , 

- 

jumped into my search engine, I almost didn't know where to start. 

South) I checked out numerous sites of fanfiction for them: I was in . +I 
k 

\ - 

heaven and I never wanted - to leave. UnfodimateLy+ it -- wasn't my 9 
--s - - --I 

L 
- * 



-Gv . -Put--rintern~e7ancle~ntu~diah9.~-1~v-~------ - -- - - 
1 - 

- - , 
,- 

downloaded a disk filed with stories to fortify myse until I could get 
L 

' back on the web and sadly bid adieu to my new found joy. e 

? 

A couple of mon s later, I was back at  a computer with online access . ' 

and this time I had a plan; While I enjoyed the gen stuff that I'd found T, 
.I - 

.Z . 
earlier, I was Iooking for ,so&hing a bit more adult. h e  the stuff my . A 

- 

friend had-sent to me a couple of years-ago. It Gas during my search fof 
-A -- -- 

adult fiction that I stumbled acioss my fvst taste of slash. 
I 

- f 
,* Ah slash. Whaf a wonderful concept that is. 

%' 

s 
"I 

The first site) came across was the Sentinel ~ d u l t  ~iction.~r-chive. 24 
4 

r L. 
1 . -  

m 

hours late51 emerged with a huge internet bill, my eyes swimming from 

staring at  a computer screen that long ahd three d i s h  filled with stories 

I hadn't had time to 
- - 

For the rest of the year 1 kept up myieading, catching moments on the 

web when I could, downloading what I didn't have time to read online 

and generally immersing myself in the slash concept. I read through the 
. . \ . entire Sentinel archive, &d branched out into the ~ i ~ h l a n d e  X-Files, -1- 

'I r 

Due * South, Star Trek, and Forever Kri@ht slaih archives. 
t 

- - - 

. The year finished and it was time for me to paci up and move myself. - F  - 

\ 
the back of my mind that I might want to change my the8lg topi; to r 

+ something 'relating to slash. The women's Studies departmenkat SFU 
4 



accepted to the progam under the topic of lesbian s/m pornagmphyand - 

U other alternative forms of women's sexually explicit writing. I didn't 
I 

think it would be top hard for me to change my topic, slash fiction 
d 

certainly wasn't a mainstream formuof women's writing. In all honesty, 
T 

- 
after finding slash, my interest in acadedically exploring other types of 

\ * -- 

erotic women's writing had waned considerably. I 

Doing some prelifninary research, I came across vexy little academic 

writing on the topic of slash. Constence Penley, Henry Jenkins 111, and 
1 

-- - - -- -- 

Camille Bacon-Smith seemed to be the only academics writing on this 

interesting topic. With each chapter d articl61 read on slash, I got "E 
- more and more excited, this was definitely what I was interested in 

studying. 
% - 

/ 

Well after debate -- and a lot of convincing - - -  on - - mypgrt, I& - - - -  advisor - -- 
agreed to let me change my thesis topic. Since he was in Criminology, 

f .  
4 we agreed that I had to focus on some aspea of slash that would fit into 

D 

his discipl$ne. The underground, possibly illeg? natu+e of slash fit into 

the description nicely. 

\ 
Thus r o s  my thesis topic. Slash fiction and censorship. 

- -- - - - - - - - - - - - - -- -- 

- 

Slash fiction, if you don't know, is sexually explicit gay male and lesbian * 
- - - - - - - - - -- - - ~ ~ p ~ ~ - p ~  

literature written predominantly by women for women, about characters 
- A 

e ' ,  / \  

a from popular television shows and movies. - ' 



focused and built around men, women are taking weat  they'^ given and 
, 

+ 

are subverting 5t to create 'a f m  that they h d  more pleasurable. In a 
* 

society where women are told they're supposed to be uninterested in sex, 

the writers and publishers of slash fiction &redquietly turning that 
7 d 

misconception on its head. 1 could and on about how subversive 

%, and revolutionary I &ink slash 'writers and slash fiction is (not to 

mention just plain hot), but I won't. 
\ - - - - -- - -A - I 

? I 'f 
------&- 

1 
-L 

ii 
Now by the word censorship, I don't just m e h  +hen something is t 

0 I[ 
-- i 

stopped at  the lpr&r,-or governments write t&s against it; 1 mean all - 

P 

1)14 

kinds of ctnsorship. When TPTB orders, when 
, <, 

servers pull web pages after 
\ 

I ', 
publishers refuse to publish certain works, 

I 

\ * 

what they want to foi fear of what the 
\ '  
\, 2 

write letter of comment telling you that you are - -- gb enough to be ' I - A -2 
\ 

writing--and any other form of censorship that's out there. 
I 

1, What I need fiom you: 

If you're a writer or publisher of slash fiction I'd like to hear from you. 
' .  

I have a -+estiobnaire with 30 some o4d questions on it that I'd like 

t 
you to f111 out and return -- to me. Now I will w a d  you, these questions 

- - 
-- - aren't -- yes/no - - -- or multiple - choice. -- They're - - -- quesqons that (I hope) ' 

- 

I 

cause you to sit down and think, to engage with them and to write in- 
I 

2 1 '  , 

'i 
depth answers. \- ~ d n t  worry if you haven't exptfrienced censorship 

i 



yewse&wyedvecAy h e & ~ ~ & s e e o ~ - ~ s t i l l  want&- - - ;-: -4 
k 

- 

-- 

*a3 - 
Pass the address to thi's web site on to anyone who you thinkmight 

\ > 

- 
1 _ - 

be interested in participating. I've done my best to get the word out, 
1 .- , 

"% 

but I would appreciate any help I caq get. w7- &fi 
?'+?P 

r 1 0  
i > .. 

Link this pzige to yours, but please only link to this introductory page. 

If you,do this, please contact me at ksboyd@sfu.ca to tell me what 
t 

i 

- your site is. L -- 
* 

Tell youi friends with web pages about this page and gee them to link 
f' 

it to their pages as well. 
- - -- 

Pass my e-mail address on to anyone Y O ~  know who doesn't use ihe 

Web, or can't access the Web. I can give out all this information 

through e-'mail and snail mail, if need be. 

1 

i'f you have any dother questions either 'ibout me, or about my research, 
.I 

please don't hesitate to write to me at  ksboyd@sfu.ca. -- - - - - - -- - - 

t 4 

I 
If y ~ u  would like a second opinion on either me, or the validity of my 

---research, you can c o n t a c t ' ~ a t h e ~ e  Langley at kslangley@e- - 

-' I 
a - 

rnail.msn.com. she's a long time fan who's been active in many fandomk 
$a, , . 

over the years. I've been talking to her about my research for about five 
t 

months, ~d she's agreed to &ve me a letter of intpduction (so to speak). 

-. 
5 

- - - - - - -- -- - $7-- --- 

This sbunds like a fascinating research project. Please take7pe to the 3 



Information Sheet for Subjects 
* - 

Y 
, b 

This research project is about slash fiction--sexually expticit, ' gay male 
& 

and lesbian literature written predominantly by women, for women, 
r 

I 

abouffiaracters from popular television shows and movies. ,- 

w t e y s  and producers of such fiction. 
1 

t 

- - - - - -- -- - 

PARTICIPATIOM IH THIS STUDY IS COMPLETELY VOLUNTARY. At 
-, 

. any,time' you may. request to be removed from this study and have 

relevant information pertaining to you and/or your answers removed 

from the project. 

- - - - 

YOU MUST BE OVER 18 Y E A I k  OF AGE TO P-TICIPATE IN TBIS 
i 

8TUDY. 
m 

C 

Throughout this btudy every attempt will be made to keep the anonymity 

- of all participants. No names or identtfylng information will be linked to 

your responses. All information will be coded with a number, all names 

and identifying information will be changed or destroyed to protect the. 

@en removed from both the server and the researcher's computer. These 
- -- 

printed out responses will be kept in a secure location and will be 

destroyed six months after the completion of the research. 



*L --id-s 

If you have any questions or comments related to this iqterview you may 

e contact me at  ksboyd@sfu.ca. Be aware that if you contact me through - 
my 'personal e-mail account and if your comments or questions are 

- related to the interview, I will be unable to guafantee ur anonymity. I 

-ALL - & 

4 
will /n&e every attempt to keep your anonymity2- but it cannot, be + -- 
guaranteed. 1) 3 

k 

- - - - -- -- 

In order to ensure confidentiality; please d6not include'in your response 

any inforination that might identify you. b 

1 

Thia questionnaire should take you between 30 .and-40 minutes to 

complete. 
, 

- 

\ 
- - - -  - 

+ -- - - - -\ - 

Completed questionnaires will be accepted between November 1, 1999 
'I 

and December 15, 1999. 

There are minimal risks in participation, but there are some risks none 
1 -ab 

the less. These risks may &dude the following: . I 

The primary risk involved with participation in this research is the threat 

of legal action from the holders of the copyright of the characters used in 

extent of the law. However, it is possible that as a result of legal action, * 

% 

-c 



) 

course of this research to a court or other legal body. 

Every attempt will be made to keep the confidentialiv and anonymi 
0 /Of 

all participants. There is however the risk that someone reading this 
f 

research may recognize one of the participants. Personay, this may 
/ 

result in embarrassment of the participant, the loss of a friend and/or ' J  

social dis,approval bf part of the participant's community. Professionally, 
a a- 

d 

this may resuit in sanctioning and/or loss of a job for the participant. 

There is the risk that an Internet provider may &cover that 
/ 
/ 

pornographic or 'adult' materials are being stored on a participant's web 
i 

page. This may result% the web being shut down and may require 

that the participant either change Internet pro9ers completely or agree 
\ 

to remove any offending texts? 
- '  1 

I 

Please tell me -more. 



Informed Consent by Subjects to Participate in a Remarch ProJsct 
i 

The University and those conducting this project subscribe to the ethical ' 
' 

' 

conduct of research and to the protection a t  all times of the interests, 
b 

coffifort and safety of subjects. This form and the information it contains 

are given to you for your own protection and f~ll~understanding of the - 
- - -- 
procedures. Your returning this-f5ESo-the researc-Gign'mat 

you have received a document which describes the procedures, possible 

risks, and benefits of this research project, that you have rece~ed an 

adequate opportunity, to consider the information in the document, and 
s 

that you voluntarily akee  to participate in the project. 

Any information that is obtained during this study will be kept 

confidential to the full extent permitted by law. You must not write your 
- - - 

name or any other identifjmg information on the research inaterials, 

other than the consent form. All information will be coded with a 

&umber, all names and identifying information will be changed or 
8: 

destroyed to protect the participants. Materials will be held in a secure 

- location and will be des&oyed six months after the completion of the 

qtudy.   ow ever, it is possible that, as  a result of legal action, the 

researcher may be asked to divulge information obtained in the course of 



the procedures specified in the document. 
1 

% 

. I understand the procedures to be used in this experiment and the 
' 

r - 
* ./ 

personal risks to me in taking part. 
I 

' 

I indergtand that ?/must be 18 years bf age older to take part in this 
' 

research. 
PP 

-- - -- 

I understand that I may withdraw my participation in this experimentsat 
i 

any time. I understand that if I have any questions a-but this reseaich, I 

nf&y contact the research named supervisor, Dr. Brian 
. 

Burtch, Criminology Department, Unibersity, Burnaby, 

British Columbia, V5A 1S6. I also understand that I may register any - 

complaint I mighthave about the experwent wit& M e M i a  Kirnml, - -- -- 

b' 
Chair of the Women's Studies Department of Simon Fi?Bt University. * v 

* 
5 1; - 

I may obtain copies of the results of this s t u d y , b n  its completion by 

cpntachg: Kelly Boyd, 1 0 9  Heil ton Hall, SFU, Burnaby, British 
I 

Columbia V5A 1S6 or through e-mail at: ksboyd@sfu.ca or on the World 

Wide Web at www.sfu.ca/ -ksboyd/intro.html 

I - - -- - - - - - - - - - -- - p-p 

I have :ken informed that the research material will be held in 



6 
asked of me as described in the document referred to above, during the 

. ' * time period between November 1, 1999*md December 15, 1999. 

. 1 

I confirm that I am over 18 pars of age. 

\ 

YOU MUST FILL IIJ ALL PARTS O F ~ H I S  FORM, OR YOUR , 

& 

RESPONSES WILL lOOT BE USED I10 THIS RESEARCH. THIS 
- - - 

Name: 
- \ 

Address: 

-- 

E-mail Address: 
- 

Date: 

I UllDEksT~lrl~ THE ABOVE FORM MD GIVE CQMSENT FUR MY - ,  

7 ANSWERS TO BE USED IN THIS RE8EARCH PRO~ECT?I 9 

UHDEWAlQD THAT ARP IHFORMATION PROVIDED BY ME WILL BE 

C0RFIDENTLA.L BY h i E  R E @ & c R  TO TAE MAXIMUM 

=TENT ALLOWED BY THE LAW. , 

% 

Please fill in this form now. Once you access the page with the 
w 



-7 
unable to complete the questionnaire in one setting, please send what 

you have, and then when you are able to fmish the remainder, cdmplete 

a new consent form and submit the rest of the questionnaire. .. 



Thank you for taking the time to participate in this study. . 

Your questionnaire has been sent to the researcher. Please do not 

resend it, and please only fill out the questionnaire once. 

Completed qudstionnaires will be accepted from between November 

and December - .  15, 1999: 

The analyzed data should be up sometime in January. If you q e  

interested in reading and cornmenkg on my conclusions, please come 

back in ~anuary'dr enter your e-mail address below if you wish to be 
-"./ 

contacted. This address will not be linked to your questionnaire 

responses in any way. 

Thank you again for your participation. 

I would like to be contacted 

# 

thf front page Back to 

- 



of a Slash 

' -dboon& 

d 

c. 2000 Kellie Matthews 

If you're considered a minor in your community please take off now, you 

shouldn't be reading this. You may also want to skip,this i f  you're 

narrow-minded or easily offended. The charactersdBenton Fraser and 

Ray Kowalski are from the television series Due South. I don't own 'em, I 

wish 4 did. Characters are of Alliance, everything else i s  my 

smutty intel$ectual property. This is either a sequel to or an epilogue to 

"When the Ice Goes Out." Haven't quite figured out which. It's pretty 
- - -  - - 

much a PWP. 

' Soundtrack: An instrumental piece for ankh guitars called "Coast to 

Coast," and "Mi Vida," both from the album compad&s, with Oscar 

Lopez and James Keelaghan. 

* 
Thanks to AuKestrel 86 Betty for beta. I don't know what I'd do without 



The temperature has dropped precipitously now that the $un has 
L 

fully 'kt. Though the are lengthening this ti'me of year, dark still . * *  
> I  + . A i  

- seems to fall quickly, espedially h;re wherqno ar=cial lights brighten 

the shadsws. I send another annoyed glanke at Diefenbaker who looks = . 

abashed, well aware that it was his ill-considered leap into the water 
u L  -u--A-- 

h --7 'after a duck which tipped the canoe and drenc ed us. : ~ v e n  though the 
- 

. tempratures today were pleasant, the water was still very cold. 
6 

- - 7 - - -- 

4 

Fortunately it+hadnlt been far to shore, and we'd already been most 
t 

of the way back to the cabin, so-bhile we're wet and khilly, neithe;of us 
4 s .  - 

is in danger of hypothermia. Had the incident occurred further from 
r 

'G- shore or the'cabin the situation might have been different. All in all Ray 

-- had taken the whole event with ---  surprising - - good humor; - - better, - in - f&t, - - - -  

than I hap. We'd maneuvered the upside-down canoe to shore, dumped 
> .  

it out, wrung out our'clothes as  best we could and headed in for the * 

-7 night after storing the canoe. 
0 

1 ,  
u 

"You can finish drying out here," I say sternly to Diefenbaker 9 s  we 1 . 
near the cabin, moving a little faster in our desire to get out of the chilled * 

6 

air and our wet clothes. " 

- - - - - - - - -- -- -- - --p 

justifiable irritation. 



* 
% 

"Hey, he's just following his naWal instinct," Ray says. "~an'b 
I 9 

I fault a guy fbr that." 
u 

, Instinct. The word, indeed, the en* subject, has taken on a 
-3 

whole qkw meaning in the last few mbnths, one to which  tend to 

. 
b 

chilled 'and damp, I f&d ,myself %coming aroused. It's a bit 

ernba&assing how easily he can induce that in me. I suppose it's a 
I . T 

- -  - 

result of going so many years without intirnaqcy. My body wahts to make 
% *. 

up for lost time and my mind isn't far  behind. I shoot a look at Ray, but 
I 

though his eyes are bright with hurngr they don't hold that certain look I * 

f 3c 
know means more. "4 

All right. Settle down. He's wet and col&,-he didn't mean anything - - -  

a by ha t .  After all, -he has no way of knowing that I respond to the word .. I 
I 

r 

- ' 'instinct' like a lab ..-- rat to a f& lever. 

. . - Ray unlocks the door and we step inside. The small cabin has 

+ retained some residual warmth from the day aql if it feels good to me I 
, 

know it must feel better to Ray, who's already starhng to strip off layers . I 

of damp clo&ing as  I light the lantern. There's a generator if we want 
t? 

. ..electricity, but I prefer the simplicity of lanterns. 

"I dibs the shower," Raydsays, heading for the small bathrobm. In 
1 



the doorway he s t g s  and looks back, qebrows lifted. "Unless you wan1 
+ , * - -- - 

* 
% * 

I'm very tempted. His lean torso seems to invite my touch, and he 
R 

did offer . . . however, one of the things I've learned since I moved in with 

Ray is that we waste a truly frightening amount of water when b e  shower 

together. In'the interests of c nservation I shakk m y  head. Tou  go P 
ahead, I'll shower later." A. 

- A  - - -L - - - - - - - - -- A ---- - - --- 
< 

\ L -. 
'\ 

*He nods, not looking to@ disappointed. I console myself with the 
* 

&ought that there will be other opportunities which have less - - - -  

\ environmental impact. A moment later I hearthe shower come on while I 
/ XJ 

/ 
/' 

strip and dripe my clothes over a kitchen ch& to dry. Knowing that 

we're settling in for the night I opt for the comfort of a pair of sweatpants f- 

and a sweatshirt. I light a fire in the fireplace, and after standing by it a 
\ ,  . 

. fhw moments I'm almost too warm, but I know Ray wilI.be glad of the 
- 

heat. . 

4 
' A can of beef stew goes in&o a pan oqthe propane-fueled stove to I 

heat on a very low flame,-because Ray takes long showers even without 
.r i 

me. As I rinse the can I su@enly remember &at Dief is' in exile on the 

porch and feel slightly guilty adout that-- as  Ray said, the hunting 

bi instinct is difficult to overcome. However, it would undermine discipline 

he comes out from under it when I step out, to *my surprise, when I put 1 

I / 
down his dishes, he doesn't immediately begm to eat- 



He exhales loudly: a very wolflike sigh. Perhaps it's my 
# 

imagination but he sounds guilty. 1,sigh too and crouch down. 

'It's all right this time, but you need to think of consequences. 
4 

Ray's not a strong swimmer, and it's fortunate we were relatively close to 
* C  

shore when it occurred and that I was able to help." - -+- - - 

He lowers his head, puts his ears back and glances away briefly 

w - - -- 

with a b f t  whine. I nod, accepting his apoTogy. ank you. I know you 

didn't." 

e. That seems to do the trick: I feel the brush of his tail twice against 

my arm and then he wanders over to start eating. I get to my ,feet and 

stand for a moment, ab$brbing - - the - - night. - - - - - I - can - - hear - - the - susurration of - -  - -- -- 

the river, crickets, frogs, and astantly the call of an owl. The sky is a 
" 1 

vibrant cbbalt blue with a scattering of bright stars like - I grin to myself 

- drops of s F n t  Semen across dark sheets. A faint ivory glow through the 

trees to the east tells me+e moorris rising. The air that felt 

uncomfortably cold to me just a few minutes ago now feels just 

pleasantly crisp. Ray was right. I do need to escape the city for this sort J 

of setting now and then. He's usualIy ri$t about me, I've found, even 
- - 

when I think he's not. 

Being together hasn't been a completely smooth adjustment. He - 

does things that annoy me: wet towels in a heap on the bathroom floor, 



annoyances so f a r  are minor when compared to all the things we do &ht - 

together, and we're learning how to communicate so that th6se minor 

things don't assume more impor'tance than they shodd. I close m i  eyes 
I 

and inhale deeply. Leaf-motdd, moist earth, pine, damp wolf, a tinge of 

woodsmoke from our fire, and a iaint hint of warming stew. I don't want 
J r 

to go back inside yet, so I settle onto the swina rwkingit idly w k h  an -- - - -- - 

occasional flex of my legs. 

--- 

I'm not sure how long I've sat there when the cabin door opens and 

Ray emeigeg. It must have &n quite some time, because his hair is 
f 

dry. He brings with him the ;yoma of Dr. Bronner's soap, 

together with his own unique scent, which combined are nearly as erotic 

as the word 'instinct.' He's -pped in a quilt against the chill, and 
1 

-- - 
though his face is shadowed I kw sge his eyes-shinin-g-in fhe moonlight- 

- 

, as he looks at me. Wordlessly 'he comes and sits beside me, and I can 

feel his warmth, radiant. Ray-diant. I hadn't realized I was getting 

chilled until now. After a few moments he untucks the quilt from around 
3 

his feet and hooks a foot behind my ,ankles to pull my feet under the 

fabric too. His long narrow feet cover mine, warming them. 

- 
'I turned off the stew," he says after a little while longer. 



He smiles, I can see the flash of his teeth. 'S'okay. No biggie. -- ---;--A- pL A ALL- --- A 

You're allowed. Nice out here? 

a 

I look a t  him, a little surprised. v o u  don't find it too cold?" 

bl 1 "It's a good kind of cold. Not the nut-shrive g kind. Just the fire- 
A 

7 
in-the-fireplace kind. The kind that makes you want to be close to 

. someone else." 

-l 

He says it nonchalantly, but I know him better than that and have 

- to work to control a smile. I can tztke st hint. I scoot a bit closer and - - -- -- 

slide my arm around his blanket-encased form. He leans into my 

embrace and I see his teeth again,, briefly. This close his scent is 

stronger, and there's an underlying hint of more than just soap and 

clean skih. My own mouth curves in a smile I can't control. He's looking 
-4Y 

away from me, toward the moon, h o s t  lull, that's now risen above the . * 
- - - - - -  - - -  - -- - - - - -  - - -  

trees. My eyes trace the long line of the tendon in his throat from just 

behind his ear down to where it flows into the curve of his shoulder, and 

I suddenly realize that in order for me to see that he must be shirtless 

under the quilt. , " 

I almost chide him for coming out half-dressed when a thought 

takes me, and I slide'one foot out from beneath his and glide my toes up +I 

\ - h l s a n k l e t o n l s i i s b a r e & f .  I've alwqs *been quite good at 
- - - dductive7easorrirrgr i b w h m t h -  ombim~be*u&-~ a 

add quilt, multiply by Ray's personality and the sum of that equation 

shakes me to the core. I'm suddenly very glad 1-didn't put on. a pair of C 



L 

calf flex a little under my toes, and he chuckles. 

'Get two yet?" he asks out of the blue. 

- > 

"What?" I reply stupidly, wondering if the sudden rush of blood to ' 

more southerly areas has left my brain unable to process correctly. His 

quesstion makes no sense. _____ 

'Did you get two yet? You know, one plus one?" 

- Damn, sometimes he is uncannily in tune with my thoughts. I 

clear my throat. 'Ah, yes." 
--. -- -- 

He laughs again, a richer sound this time. #'Bout time." He - 
snakes a hand out of his quilt and run-s a single-longfinger over the ,J 

- - * 
. a  

turgid proof of my reasoning ability. 'Oh yeah," he says huskily. 'You 

got it all right." He moves his hand up, hooks his fmgers into the elastic 
+ 

I' 
waist of the sweatpants and tugs. 'Lift up." 

"But Ray, it's, . . ." 

"I didn't say 'argue with me,' I said lift. Now lift." 

-2 - - - -- ---- - - - -- - - -- 

I lift, ~e pulls. WhenP1&me &=~feel the fabri'c of the seat- # 

7 F- 
, 

cushion under my buttocks and thighs, cool air caressing the bared, 

heated skin between my waist and knees. He stands up, the blanket 



steals all his daylight gold,+rendcring his elegant lines in silver and 
a 

smoke. Dear God, I didn't think it was possible for him to be any more 

beautifid than he is every morning in our bed, but he is. Standing here 

in between shadow and substance he is a mythical creature, but not an 
. 

angel. No angel ever wore such a look of earthbbund rnikhief. 

I 

'Ray," I' say hoarsely. 
- - - -- - -- -- 

'Mmm?" *he replies, moving closer to me, staxding with his feet on 

"You're going to get cold," I say foolishly, q d  then want to bite my 

' tongue. sometimes I say Zhe most idiotic things. 
fl 

"Guess you - better keep rqe warm then," he says softly, leaning 
- -  - - - - - 

forward, planting a knee on the swing next to my thigh as he puts a 
, 

comer of his quilt into my hand. 

I grasp it automatically and he does the same thing with the other 

corner, leaving me holding it up as. he puts his hands on the back of the 

swing, shifts his weight and straddles my lap. The swing wants to rock 

and I have to tighten my calves and dig my toes in against the porch to 
- - 

hold us still. He's not cold, I can feel the heat of him just inches away. 

then curls his fingers around the base of my erection, holding me a s  he 

leans even closer, cants his hips forward, and then eases down. I almost 
- - -- 



i 

L-pr~testa~~~u~au~-~~tingfair~expr:nenced_auhi~ - - - - b 2 d _ ,  

there are things that should be done first, but as I feel theslichktis and - 
then the ease with which I slip inside him, I realip there's no need. Ray 

* 

must have . . . prepared. . . before he came outside. I moan as I imagine 
* 

what he looked like doing so, eeling the results all around me. 
- C - 

Finally he's settled, both hands on the back of the swing again, his. 
\ 

-'> 

.&nt knees in the gap between the seat and back of the swing, his legs 
- - - - - --- 

tight alongside my thighs, his penis a thick, hot length against my M y .  

He moves on me, a roll of his hips that makes me slide within him in a 
- - way that makes us  both gasp, and then he Ieatrs to lick my ear with a - - - -  -- 

& I 

sound that's half purr and half growl. - 

'delax, Ben. Let us go." 

Ben. He only uses that name for me in the heat of passion. I 
- - - - -  - - - -- 

cherish it like a rare gift, I don't understand what he means though, 

until the next ti& he moves and I strain to keep the swing stable. Then 

I finally comprehend. I stop trying to hold us in place and his I ;4 
r 

movements make the swing sway gently. He takes that rhythm, echoes 

it, his body moving against mine, all long, lean grace as his head falls 
C C 

back, and his lips part. In this position his chest is at mouth level, and I - 
take advantage of that, leaning to2&le f*t one taut nipple, then the - 

- 
* 

other. He shivers s~~denlyadn 1-emember the blanket, now drapedp 
C 

-- - -. l u n p i ~ ; ~ & e ~ ~ ~ - ~ d s ~ ~ d ~ b ~ ~ t u p ~ u n ~ i s s h o u l d e ~  -- -- 

i a 

enfolding him in its protective embrace. 



arousal. He sighs, and makes a soft sound in his thrdat, corning down 

harder against me, making the swing move faster. His sigh brings my 

gaze to his mouth. His mouth is extraordinary: so expressive, so 

talented: I stretch upward to catch it with my own, and he bends down 
- - 

again to make it easier for me. My lips graze his ch&k as he moves 

down to me, encountering smooth skin. . . he shaved* More prepation. 

Knowing how much he planned this sends rivers of heat through me, the 
-- -- 

intensity almost too much. My thighs flex and I push ~ ~ ' i n t o  him, 

disrupting the rhythm he'd set. He moans and shakes his head. 
d 

'Let -' let me do the work,. Ben." 

t 

Somehow I &age to relax my legs and the movement of the 

swing~tabilizes again, a steady back and forth, with each movement of 

his body. I want to touch him, but I can't because my hands are fill of 
- - - - - -  - 8 -  ---- - - - -- 

blanket and if I drop it to touch him, the cold air will find his sweat- 
1 

sheened skin. It's a subtle torture to not be able to caress him. I lean 

forward to lick his shoulder, to use my mouth o,n him as I 'can't use my , I .. 

hands, and he laughs, taking a hand from the back of the swing to 

stroke my face, run his thumb across my lips. 

I catch it quickly in my teeth, hunb for some part of him in me as 

I ~ i n ~ I u c ~ i t , n g  with my tongue, as I wish 1 could do for 

and he clencheg around me, oh God, d sweit. I bvck and shudder and 
* I 

gasp his name, fingers clenching in fabric as' I strain to keep from falling. 
* 

P 
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U -- 
-+ Skhh," h e - s a y s ~ ~ ~ ~ r e ~ y - r n o I ; t t k ,  lemhgto- -----& 

- .  *aw- . . - 
you feel inside me. I could do this forever, fuck you forever." ' 

* 

He might be able to, but I can't. I never can with him. The control 
- 

I've always had deserts me when I'm with him, completely lost, no 

reserve, no restraint nothing but passion and need and love. I try. I bite 

the inside of rn- h in the Dgin will o~~-tZie-pleasme,Izuthis- - - -- - 
hand is on my face again, fmger sliding into my mouth, pushing between 

my teeth, taking even that from me. 

"Don't, Ben. Just  give it to me, come for me." . 

His voice steals my last w a d  of sanity, and I, do as he says,bith 

his finger in my mouth, my cock buried deep in the welcoming heat of 
c 

him. Pleasure rises through me in mind-stealing waves, pulsing out of - _ _ _  - 

me, making me shudder and cry out like some wild thing,. myself 
I 

to him totally, trying 

together, 

Same moment, one. 

S 

himself still to allow me the fullest experience of by o w n , p f ~ ~ r e .  I lift . 

-- - - - --- - - - - - - - -- ------A- 

my head to &k into his face. His eyes seem tiqold the moonlight 
+ 7 

captive: there's no color to themionly light and 

dilated pupils. I lot the blanket fall and'my 



complies, hear the soft sound of loss he can't suppress as my &Eiy slips 
-. 

out of his. 

. I 

I steady him as  he gets his feet under him, and then I stand too. 

My legs are also more than a little shaky. Grabbing the blanket from 

where it fell, I wrap it around his shoulders, then turn him and press t 

him down to take my place on the swing: He complies with a sigh, and-I 
-A - - - - - - - - - -- -- 

sink to my knees between his widespread thighs, hands on his hips 

again, pulling him forward to the edge of the seat. He makes a soft, 
* 

-- nd. k e  knows I like this, I b o w  he laves this. Perhaps --- - 

1 
e p  him, but it's a close second. I circle his erection r with one hand, p ping gently, and he moans, thrusting into my hand.' 

t 

He's close, I can feel it in him, hear it in his voice. I slide my other 
- 

- - hand beneath the sweaty &eight - of his - scrotum, - caressing, - - then back - - - -- 

farther, fingers searching, finding. He's softly pliant, his M y  opening 

readily to my touch. I take his cock -in my mouth just as I slide two 
If 

fingers into him, their entry eased by the heat and wetness of my own 

semen inside him. He arches helpless under the dual assault, hands 

clenching by his' thighs. 

"Oh fuck," he moans, the words thick and hoarse. Yeah. Ohyeah. 

- 
I give him the more he wants, using niy fingers almost roughly 

0 

inside him my other hand still working the. base of his shaft as I lick and - 

138 



shudders, his long .body bowed in a slouch as he tries to stay on the 

swing and still get closer to me, to the pleasure I'm giving him. I twist . 

my fingers a little inside him, pushing deep, probing, and let him feel my 
0 

Q teeth, an that's as much as he can stand. He tenses, groans a d&, 

throaty sound, and I smile &und him as I feel the spasms start around 
* ,  

- - 2 l l . ~ f i n ~ ~ 0 d f l 0  ~ o e h & U l O m o m e n t b \ t t h e h ~ b p u r t s . n f k - ~  

across my tongue. 

I take every drop from hiin, l icmg softly, knowing how sensitive he - 

is now. Finally I feel him shiver, from cold this time, and I know we need 

to move inside. I slide my fingers gently from him, release his softened 

cock, and rub my head against his thigh for a moment before I stand, 
C 

hitching up my sweatpants which I've just now realized are still down 

-- - around my knees. Astonishing the things one -can forget wheaone is- - -- --- 

otherwise. . . occupied. Ray is still sprawled in an almost-painful looking 

siouqh on the swing, lboking utterly and delightfully debauched. He 
- 

doesn't appear to have moved a t  all, not an inch. *I 

"Are you all right?" I ask. 

He chuckles softly, looking up at me with those amazing, luminous 

eyes. 
- 7 1 

'Pretty much dead, but way better than all right." 
* . .  

c * 



He yawns and nods, and puts his hand in mine so I can pull him . 
* 

to his feet, but I don't stop with that. Hands still entwined, I phi him 

into my arms, holding him close for long, long momenb, just trying to 

convey through m p l e  touch the feelings I have no words for. 'I love you' 
I & 

+ - i s - e n t i & y i n a d e q u a t e - t h c k J k k p u 3 d ~ ~ i ~  - - 

m s  go around me and tighten, almost painfully, and I know he 

understands, that my truth is his truth as well. His lips brush my ear, 
I 

- - -- 

then my cheek, then my eyelids, his ton&e stealing out, warm, to lick 

the salt from my lashes. How did he know? He lingers there a moment, 

then his mouth moves to mine and I taste my tears on his lips. 

There's no one in the world I'd rather be dead with," he whispers a 

- - moment later, "Come on. Letkgo inside. We can die again in a-little - - - 

while." 

We can. We will. And live again, as well. Together. 



' - 
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Computer Terms J *  

Dencity.com: Previously this was an adult webpage provider. Just - a  

- .  

recently they have notified all their customers that they will no longer 

provide space for adult content. 
9 

Domain: A top level web site address, like- "Yahoo.comn. Server space is 
if 

usually provided by a compaqthat takes no responsibility fer what's 

put on it. I -  g -. - I 

1nternetdump.com: A webpage proyider set up deliberately for sites with .' 
adult content. To have a website on this domain, it must be adult in 

Internet &+r Provider (ISP): An organization set up to provide 
L - a' access to the Internet/ World ,Wideweb for paying companies and 

individuals. An ISP can provide a user with just diplup access, just web * 

site space or both. 

Meta tags: Codes placed in the webpage by the designer to describe the 
* B 

content of the page to search engines."Meta tags may indicate that a site 

contains adult content among other things. Search engines, can decide 
r, 

ppppp- 

not to index a d u l t ~ ~ n t e n t ~ r r ! o t ~ ~ ~ ~ i f h ~  filter" is active. 

Meta tags can also be used to keep aweb page hidden from automatic 
-$' 

computer' searches. ' - 
a, 



-- - M e ~ A j r r r r ~ g n & e , m f c w q d k o m z n w & @ ~ a r d d - -  
4 2 

* I  -- form of keep ~ h i l d r e n f r o m a c c e s s i n p ~  

webpages, or; hate pages, but-fdfers of these types are known for blocking - \ C pages abbut gay rights, breast cancer, and pages that riay7fdtering .' 
P 

" " .  4 

software is bad. 
C A *  

# h 

i. ** 

Newsgroupal -A system whereby people canpost email and have online 
9 * I 

- discussions that ge accessible to the general,?ublic. Newsgroups -- 

usually focus bound a specific set of common topics dr interests (&g. a 

specific TV show or hobby). D ? 

- *r -- - --- - 

C - 
% 

i. 

Pop Up Window: An Internet advertising pr6grarr~ that opens a sep-te 
< 

viewing portal which is designed to promote & product or service. 0- ' 

L 0 

culture diw&ages &is type of advertisement as it ha& traditionally 

slowed down access to the l-bards the user with t 

unwanted advertising. 
L 

- - 

J 
Search Engine: A computer program that allows you to sear* for 

L 

specific web pag ems of specific text or a set of defining 

parameters. 
C 

< 

, 
0 

- I 

+ 
- Actor Slash: Slash fiction about ac tb l  actors, not the dharacters they 

aduft- 

play.- For Te~ha6er, n~~a~&-~'rk.~Th~type~fstash 4 

is highly fromed upon by most communities. , - - - d 

L 
s .  

%, 
K 



a number of years it branched out when slash began ' 
a 

while slash is still technically &adult," the term is AX 

gener+y used to refer to heterosexual matqrial. 

I 

Bed~eader: 1 An individual who reads throkgh sto& before it's 
1. . 6 .  

p&ished and acts like an editor, pointing out spelling and grammar 
1 

- -- 

r$hakes, holes in t%e plot or when characters don'tact "in c h k t e r ;  
- - 

- 

some beta keaders act very closely with authors, toshelp produce the best b 

possible story, others just check for spelling mid grammar. * * 

& 

bb: Bull Shit. 

.' 

Canon: Anything in a television~how or moyie that haskither &en seen 
r 

on screen or has been mentioned by one of the characters on screen. fi -- 
r - 

Character Fan: A fan who is interested in discussing the characters of 

TV show or movie, as opposed to oak who is. interested in discussing the ( 

I premise i or science behind the ideas r a i b  in the show or m a v G G  

title was used to' differentiate between traditional SF fans and th "n . + 

fans intrigued by the characters in Star Trek 
, - 

- - -  - + - - - - --- - - - - -- - - -- - 
d , -  

Clan D+ak A group'of fans who have banded together t i  collec&ly 

d e w  the death or disappeamnce of a favorite character from a Television 
d 

/ / . 143 ' 1 



Highlander was killed off & the end of the fdth season, a group of fms 
L 

.came together, called themselves 'Clan Denial' and refused to believe that 

"2 . he was actually dead. 
P 

- 
> 

Co- Within every fan community there are certain words and 

phrases used that have a deeper history and meaning than implied by 
a 

. * 
the word. These 'coded" words and phrases --up act as a way to keep the - 

, P community together and to allow people to know who is an "insider" to 

.. the community aph who is an 'outsidei: P 

, rl 

Copyright: The legal protection given to the creators and producers of 

J 
television shows and movies. The holder (or someone they designate) of 

the copyright of a'character or television show is the only person legally 

allowed to use the copyrighted characters. Copyright is designed* to . 
- 

- - 
protect the, holder of the copyright - from other >- people - -- p - p - making p p - money - - - - off -- - of p- - -- 

their,work. Slash and fan writeKbreak copyright every time they write a p +  

P 

Death ry: A story where one or more of the primary charactets is 

' either dead, or,is killed off in the course of the story. Death stories are 
2 .. 6 extremely disliked in h d o m ,  and ate often required to have explicit 1 

show or movie. 



Fapzine: Zines published by and for fans of particular television shows 
-- -- 

B 

or movies. Usually made up of nonfiction writing, letters from readers, - 
4 reviews and critiques. 2 L  

- 
s 

f/t: k Denotes that the primary pairing in a story is between two women 
""- 

and generallyahas at least 'one implied or explicit lesbian sex scene. 

Flame: A letter written to an author containing b a s h  personal criticism 

and unkind words. Most ames are written with the intention of hurting t and demoralizing the recipl nt. Generally flames are unprovoked and 
- - unexpected. Mbny lists have a policy of not-allowing personal attacks - ---- -- -- 

d onlist, but not much can be done betwee private e-mail. 
rLF 

, -  

Qen: The phrase used to describe a story, zine or discussion that is 

suitable for all ages to read or participate in. 

-- - -- 

Gen zine: A famine that focuses on all ages discussiori of the television 
-- . 

shcm-exxmvie. No aadulP topica stories or letters would be published. 

Letterzine: A famine that revolves around publishing letters from its 

readers. The readers talk to each other through their letters and long, 

involved discussions evolve through each month's letters. 

--- -1- 

~ ~ - T h ~ e r  or moderatorXa=g List. Generally thls 



a LoC, the reader discusses the story written by the zta&m-hCs -be - . - 
'4 short or long, depending on the mood of the writer at the time, Generally 

LoCs are positive, but often contain critiques or point out mistakes in the 

story. , 

H .I 

C 

Mailing L t t  (YL): A private list set u p  so fans of a show can talk to 

each other thou& e-mail. Each list has different rules and -- -- 
..F 

-- 

requirements. Only people subscribed to the list can post to it. 

Depending on the list, there might be requirements for joining. The list 
- - - -- - -- - 

is usually owned by one individual wfio has ultimate say over who caii 

and can't be on the list. 

Mary Sue: A female character created in the Star ~re ld  l3.e m a 1  
+ 

\ Series universe. Mary Sue was beautiful (usually with a striking feature 
- - 

- -  
like violent eyes), brilliant and young. Each of - - -  the main male characters - - - 

4 

fell in love with her after spending a short period of time in her presence. 

A major trauma effects the ship and although nobody else can figgre out 

what to do, Mary Sue dues and generally loses her life in the process. 

~ v e r ~ o n e  mourns her loss. The phrase 'Mary Sue" is now used in 

fandom to describe any original female character that is felt to be merely 
u 

a representation of the female author. Mary Sue stories are gmerally 

scorned in fandom as  being amateurish and wish f u l f i e n t .  

fi 
pp-p ppp - -L L 

Media Fqndom: Evolving out of Sc'ience Fiction Fandom, media fandom 

fmused on television shows, movies and other objects of mass media. 



m / E Denotes that the primary in the story is between a man , 
-- - - -- - - - - " 7 I 

and a woman and generally has at least one implied or explicit 

heterosexual sex scene. ----- - -----+ 

Mked or M u l t i m e d h  Generally used in relation to zines or 

conventions. Mixed or multimedia inaicates that more than one fandom - .  

- L I  

will be present and discussed. 
, 1) 

- -- - - - -- - -- 
m/m: Denotes that the primary pairing in the story is between two men a 

and generally has at least one implied or explicit gay sex scene. 

- - --- - 

OPC ( O m  Female Character): A charaker created by an author 

and placed within the universe of a particular television show or movie. 

This original character interact with and lives in the already created 

universe, but is the property of the author, not the creators of the 

television show or moyie. 
- 

PWP (Plot, What Plot?): A type of story (generally fairly short) focused 

entirely on sex, with little or. no plot, or character development. 

POV (Point Of View): Internet slang. . 

PTB: Powers That Be: A fan t e h  used to describe the producers and - \ 



A- ~ ~ p e & - ~ - ~ e ~ d e s c f i b e f l & o n - t h a b ~ t e ~ a  the qape-and--------_ 

subsequent healing of one or more main character., - .  @ _ 

- A 

RL - (Real Life): A fan phrase used to indicate life outside of fandom. 

,- --* 

Science Fiction Fandom: Based predominantly in literature, fans of 

Science Fiction authors and stories joined together to meet with authors 

and discuss works. - - - - - - 

8ith Academy: An online parody spinoff from the movie Star Wars: The 
-- -- - - - - - - - - - 

Phantom Menace. At the Sith Academy, the characters from the rno* . 

are made absurd. Currently there are I64  stories at the  cade ern^, all of 

them internally consistent due to strict editing by the - creator of the 

Academy. The stories have beeri slash in nature since story #29. 

- 
SIash gay male and lesbian literapre, often sexual& explicit, written 

- - - --- - 

predominantly by women women, about characters from popular 

television shows and movies. 

Squick A slang term used to identi@ things that thp writer does not like 
b 

or finds distasteful. For example, spiders %quick7 me out. , 

- 

1 

Terms of Service I-): The agreement individuals must agree to , 

before they are allowed to put up a web site. Often Terms of Senrice 
# * 

-- - - -- - - - -A - 

stipulate that no pornography or'gdut'l content is allowed. Violating the 
b 

TOS is a valid reason for your web page to be removed. 
E 



T0SPd: Slang - -- meaning - that you were mown off your Internet -dAu---- Provider ----- 
for violating their Terms of Service. Usually for having pornography on A - - 
your web page. 

+ * 
TPTB: Please see PTB (powers That Be). 

Vanilla: A phrase used to describe- straight-forward penetrative sex with 

no toys, strange positions or other sewal aides. Comes from the flavour 
-- 

of ice cream, which is seen as plain-and unadventurous. 

: % 

It 

Zine: Short for "magazine", zhes stre s m d ,  amateur-,- independently- -- 

published underground magazines. They are usually focused around 
f 

one topic or concept. Generally zines have an extremely small print run, 

75-250 copies is not unusual. \ .  

a * 

Shours, Chatacttrs, Authors, Actors, Roduc&rs and Rvductiott - -  

.- 

Companies . . 

b 

Blab's 7: A television show produced by the BBC from 1978-8 1. A 

futuristic dystopian focusing around the attempts of a band of rebels 

(lead by Roj Blake) to overthrow the repressive Federation. Unlike most 

television shows, the rebels often fail and sometimes die. The two main 
e 

characters are constantly at odds and trust between the two of them is 

-~e:~~esen&edonna-&k~ote-Wi-*amf al) the re@& 



&-CdUi&-~lesbian a F t ~ ~ s t ~ o w R - @ ~ ~ ~ ~ e - k s b i e q l m - ~  --A_ 

writingsxonsidered-bymanytobethe best m i t e r  af 6- 
, 

fiction publishing today. * + 

F 
Chewie (Chewbacca): A character from the Star Wars universe. 

. L - "  

Chewbacca was Han Solo's co-pilot on the ~ i l l e n i u t k ~ a l ~ n .  Covered - - 

completely in fur, Chewbacca spoke with a series of grotyi~, yowls and , 

-- -A s t s  that only Han Solo seemed to understand, -- - 

\ / 
-- 

/ , 
I 

I 

Chris Carter: The creator and producer of the ~elevjbion seiies The X- 

FUes and Millenniun. 

- - . , - 
Davis/Panzer: The Production company that produces -the Television 

series Highlander. 

DnejSo~tht~ A Canadian 
- 

6 

television show produced by Alliance thatran - - 

from 1993-1997. The show revolved around the adventures of Constable 
' 

Benton Fraser, a Canadian Mountie living in Chicago and his Chicago 

police officer partner Ray Vecchio. The show ran for two seasons and 
e 

then was cancelled. After a year hiatus, one more season was produced. 

The actor who played Ray Vecclnio was unavailable, so apother actor was 

brought in and the character Ray Kowalski was introduced. There is  

great debate &tween the fans of the show over who is the better Ray, 

* - Ray Vecchio o r ' ~ a y  Kowalski. ' 1 

Tom F o n w  Creator, producer and writer for the Television series Oz. 

* 



Luke's home and help them save &cess Ceia. 
I 

i' 

Highlander (HI,): A television show produced by'~avis/~anzer from 
. -d 

1992-98. Based on the -vie of the same name, th4 show focusedL 

around the adventures of Duncan MacLeod, 'an immbrtal born in 1595. 

Duncan had various friends, but the most popular 4ere Richie Ryan, a -- A- A 

> ! 
-1 

new immortal and Duncan's student, and Methos, the oldest immortal. 
7 

The show erlded after six seasons. A movie has just recently been 
j 

- - - - 

released. 
b 

Homicide: Lite on the Street: A television show produced by Bany 

Levinson from 1993-99. The show fm-d on the lives and experieqces 
p' 

of a group of police officers that wqrked in the Homicide division in 

Baltimore. mown for it's gritty look, B e  constant motion of @e cwera  
- - - - 

and its frequent use of hand held cameras, Homicide was popular with 

the critics, but struggled to find an audience. 
T 

. . Ted Keppek A respected journalist and news anchor. 

Hicholas Lea: An actor on the television show The X-Files. He plays the 

villain Alex Krycek, a character who works for the Consortium, a group of 

men working towards the eventual enslavement of the human race by 
* 

. - 

-- -- 

& e ~ ~ ~ ~ ~ o ~ g h ~ e x X ~ c e k 1 s a v i l l a i n ~  immensely popu&with 

the fans. 
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police who solve the crime and then the District ~ttorneyb who prosecute 

the criminals. Immensely popular with both -the, critics and the public, it 

has recently produced a spin off series,' Lur and Order Spe&Z Vctiims 
_ - A  

- -* 
' I  - Unit. * '  

ai 

Man From U.N.C.L.E.: A television series produced by NBC from 1964- 
- - - - - - 

68. Created as a spy spoof, it focu&daround the adventu&s76f Solo and 
--. ' -  

Kuryakin, two agents ofthe United Command for Law and Enforcement, 

: organization set up to save the world from evil masterminds and the , 

agents of THRUSH. 

OZ: A Television series produced by'HBO stading in 1997 and-still- - -  - 
continuing. Not in general circulation, each season of this show is only 8 - 

-- 

episodes long. Focusing around the people liv& and working a at , 

'Oswald State~Correction Facility, Level Four", this show is marked by 
f 

-- - 
# 

it's extreme and graphic violence. , 

The Profedonats: A Television series produced by the LWT fr if m 1977- - 

83. While never shown in wide distribution in the US, it was extremely 

popular in Britain and managed to generate a large fan following. I t  
- - - - - - - - - - - - -- - - - - 

-p - 

focused around the adventures of Bodie and Doyle, two agents of C15, 
* 

and organization set up to help combat urban terrorism. 



& u m , R i c a a r k l l , q u s l P a r c : ~ ~ o ~ o f  AUR' I~ - - - - -~  
1 I; 

vam$ireire stories and novels. As AN. Roqueiaure, she h t e  a series of 

s/m novels under th? title of The Sleeping Beauty Series. 
- 1 

&My: The female character from the Television series The X-Files. 
> .  

~ a n i  Scully is the skeptical partner to Fox ~ u l d i r ,  the star of the show.- - - 

I " 

The Sentinel: A Television show produced by Pet Fly Productions from -- 
1996-99. It followed the akentures of Jim Ellison, a cop with all five of 
i 

his senses heightened to extraordinw levels. His friend and guide; Blair 
*.  

- 

Sandburg, an aiitlifoopOlogy graduate student, hetperdhimleai?ii to use 
- 

ff 

his heightened senses. The series was cancelled after it's fourth seas&, 

but the fans were able bring it back for one more season. The show is, 

noted for it's extraordinarily close relationship between the two men. 

.*- 

Star -- - Trek A Television series produced - bx - NBC from - 1966-6S$ - While - 
-"- - - - -- 

not extremely popular at the time (it was cancelled after the second i 
--J 

season,-although the fans did manage to bring it back for one more 
+, 

season), it spawned a number of extremely poprular movies and three *- - . 
new Television shows twenty years later (one of which has expanded into 

movies as well). Response to Star Trek started the entire slash genre of 

writing, imagining a close relationship between its Captain Kirk and 
I 

Commander Spock. 

produced as three separate movies (Star Wars, ~ * ~ r n p e r o r  Wkes Badc /' 
/ 
/ 

and The Return of the Jedl), in the late 19709, early 19809. A large 

153 



. .  
- E a n d ~ w a r m d - t h ~ ~ d m o u i e ~ , - M e r & ~ t ~ a U  - 

story was published, Lvcas sent out c e a s e - a n d - d e s i s t  orders, - 

writers and effectively drove the slash community underground. 

Star Wars: The Phantom Menace: Released in 1999, this q e  fmt 
3 A -a- 

&- movie in twenty years &t m the *~tar Wdrs Universe. This movie traces . 

the childhood of Darth Vader A d  the beginnings of the evil Emperor. A 

large slash and active slash community has grown --- u p  around the 

characters Qui-Gon Jinn a& o b i - ~ a n  Kenobi with, so far, no 

interference from George Lucas. 

Jou Whedpn: Creator and producer of Bum the Vampire-Slayer and 

Angel. 

Xena: Warrior Princess: A television series produced by Universal 

Studios and Renaissance - Pictures s-tamg in - 1995. -- Chronicling &e 

adventures of Xena, a standard hero figure with a dark past and her 

sidekick Gabrielle,'and non-violent bard, Xena has developed an almost 

cult following, particularly among lesbians. The lesbian subtext of the 

two characters dances just below the surface of the show and is easily 
I 

.i 
picked up and explored by the fans. 

The X-Files (XF) : A television series pr m d  by Fox Network starting 

in 1993 and still continuing today. The s d e s  follows the adventures of 
-- 

Fox M u l d e f i d ~ a n a ~ ~ ~ a s t h ~ e ~ o ~ t h e  X-Files, files of 

unexplained phenomenon collected by the FBI. - 



- - - s .  - ;, 

k rra$ment -~t: The nrst pu hshed slash story. Ha ed in the 
- 

? 
Star ' l k k  universe s t k i n g  Kirk and Spock. written by D.   arch ant (a 

I 
well known Australian fan) and published in ~ e ~ t e m b e k  1974 -ini the zine 

t 
Grup #3. It was really only a story fragment, but it was highly comte+ed 

I 

wi& the fan+community. \ 

uL - - * - ~ ~ p t % o n . d i p n $ f - S h s t a ~ : ~ e e -  

first published K/S zine. Based in the Star,Zkek universe, it stars Kirk 

and Spock. Written by Geny Downes (a fan from Alaska), it was* 
--- - -- - - 

published in June 1976. 

Code 7: The first published American slash zine in the Starslcy and 
- 

Hutch universe. After hearing rumors that people_were planning to send 

issues to the producers and actors in Starsicy and Hdtch, the editor of 

- -  - -  the zine announced the zine was cancelled. lrrreality-iflstead of - - 

canceling it, the editor went completely underground afid 'published the 

zine anonymously - no authors, artist names, no editor. To receive a c o b  
.. 

& 

of the zine you had to know someone. 

Cornlink A Star Wars lettenhe. The letters from Maureen Garrett, athe 
, Director of the Official Star Wars Fan Club, discussing the publication of 

'adult" stories were published and discussed in this l e t t e d  
-p--p- 

Dxmdnought Explorations: A Star Trek gen zine written and published. 

by Linda Maclaren and Gina Martin. In June 1977 they received cease-, 



after many letters and phone calls. The zine stopped publishing for a 5 : -+ 

short while, but eventually continued 
-k 

6 

3 
i -.A * 

Forever Autumn: The fmt slash zine in the Starsky and 

Hutch universe. Published by S. Meek and S. Stuart in Britain in March, .r 
+ 

. I -  

e 
A 

Graven Images: A pre-slash@ne written by'J. Aumerle in the Starsky , 

I r , 
- -- - - - -  - 

and Hutch universe. Pub1ished.h 198 1. It was the first slashy story . .* 

published after the threats to expose slash to the producers and actors . 
* 

in Starsky and Hutch Q s 

Grope: An adult zine based in the Star Trek universe. First published in 
I.. 

Gmp: The f ~ s t  phblished 'adult" zine. Published in 1972. Based in the : 
Star 7Yek universe. The title came from an old S k r  Trek episode in which - e 

a plankt is discovered where the adults had died leaving only children r 

behind with a faint memory of 'grups" or grownups. 
C 



- 
?M& Council: - Star 7 k k  letterzine where the first discussions of slaih \ ------ -- -- . -- -h,'.- 

< 

fiction werkqub ly, discussed. , 
\ v -  r 

JtancU~d Wastes: A Sthr Wy - letterzine where the cease-and-desist , 
- h 

'% 
1 . .  

Nomc: A fanzinkjn the k'hiveise. The auhor  + m n a  Russ 

- - - - - A A A - - 

? '  
published an essay, &Another Addict Raves About K/Sn.in the 8th issue. 

Later, J Russ rewoiked thi$ essay and published it in her book, 
& .  

' 4  \ -  :M@c Mommas, Trembling Sisters, t$%uitans and ~em@s..* The fa$ and 

f academic *Edi ~jorkluhd p&li&ed her \ .  es& Thinking About Slash, - - - 

% \ 4 
' Thinking ~ b o q  Women" ih the 1 llh iysue. * .  

Q 

.$ 1 . \  'k 
' 3  . . - \  

B 
I 

r 1 Obsc'zine: When the publishers of ~a'kped  Space decided to continbe 
1 = ', 

a puhshing kn adultzine, . they . chose t h i s m e  name. First published in 

R(lrR: The second. publisgd adult zine in the Star Trek universe. First 

published in 1972. / 
Sensuous Vulcan: A Star Trek dqsh .,- zine published in September 1977. 

univ*<rse. 'Published by L. Deneroff and C. Levine in the multimedia zine 

Guardian #3 in May 1981. This story came to the attention of George 



+- 

t 

Lucas and sparked the formin~of "offciala *+lines for fan writers. J b  , - - - 
I I e 

These guidelines served to effmtively drive the Star Wars slash - t 
- 

commuqity underground. 

7 * 

S p o c ~ .  The fvst published Stnr 'ltek zine. Published in April of 

19.67 by Devra Langsam-It w a s s u m  b e a  one shot zine. . 

Syndizine: The first published mixed media or multimedia zine. 
-- - -- Up- -- --. - 

-- Thrust: The first dl K/S anthology zi 978.- - 

L a  I .  

Warped Space: A popular gen zine in the Star ?'relauniverse. 1t 'would 

occasioinally publish stories out of smaller fandoms, including a Man 

From U. N. C.L. E. story in 1976 and a Star Wars s toe  in 1977. 
- 5  

W r p e d  Space XX: The adult issue of the I populaf genzine W v d  

Space., Published in the Star ~ r e k  universe in OCtober 1976. 

Zebra Threek The first Starsky and Hutch gen zine.' Published in 1977. 
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