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, ABSTRACT 

T h e  thesis e x a m i n e s  t h e  n e c e s s i t y ,  u se ,  and l i m i t a t i o n s  of 

t h e o r y  w i t h  i n  t h r e e  n p a r a d i g m s W  o f  l i t e r a r y  criticism: fl u r r a y  

K r i e g e r t s  ~ t c o n t e x t u a l n  f o r m a l i s m ,  David B l e i c h ' s  n s u b j e c t i v e  

paradigm*,  a n d  F r e d r i c  Jameson 's M a r x i s t  d i a l e c t i c s -  Each  

c h a p t e r  i s  diviLded i n t o  a n  - e x p o s i t i o n  o f  m e t a t h e o r e t i c a l  

c o o r d i n a t e s  (THE TEXT, THE WRITER, HISTORICAL CIRCUflSTA PCES OF . 
, . 

THE FIBITEE! AND TEXT, THE CRITIC, and HISTORICAL CIRCUUSTAUCES OF 

pu k l i s h e d  essay, 

K r i e g e r q s  work is  b a s e d  o n  a n  e x i s t e n t i a l ,  ' p a r a d o x i c a l  

premise of t h e  " f i c t i o n a i i t y f ~  o f  a l l  texts a n d  ?he  " t r u t h w  o f  . 

li+eratnre*s f o r m a l  r e f l e x i v i t y ,  H i s  t h e o r y  o f  t h e m a t i c s ,  a s  
- - - -  -- 

a p p f i e d  t o - ~ o s e ~ h  ~ o n r a d ' s  Heart of Darkness ,  Lord  JT, and 
- 

v i c t o r y ,  i d e n t i f i e s  e a c h  n o v e l ' s  a e s t h e t i c  q u a l i t y  w i t h  its 
- 

& h i c a l  s t a n c e ,  Yet K r i e g e r ' s  c o n c l n s i o n s  require a c c e p t a l l c e  o f  

a  n a r r a t i v e  p e r s p e c t i v e  t h a t  is  u n w a r r a n t e d  b y  a c l o s e  r e a d i n g ,  

and 

f l a  

h i s  " t r a g i c  v i s i o n u  c a n  b e  found  a e s t h e t i c a l l y  and  e t k i c a l l y  

wed, accommodat ing  a m f a t a l n  l o y a l t y  t o  i m p e r i a l i s m  a n d  

cul t n r a  1 c h a u v i n i s m ,  --  

B l e i c h  *s c o n c e p t i o n  o f  t h e  c r i t i c * ~  s u b j e c t i v e  p r o d  u c t i o n  



e v o k i n g  n o t i v a t i c g  f e e l i n g s  and a s s o c i a t i o n s .  Hy term pape r  f o r  

h i s  s ea inar  i n c l u d e d  a n  a n e c d o t m l  w r e s p o r . s e w  t o  D-H. L a w r e n c e ' s  

"TEe B o c k i n g - H o r s e  Winnert1 which c a n  be c r i t i c a l l y  p o s e d  a g a i n s t  

E l e i c h ' s  own, The  s e l f - p r o t e c t i n g  q u a l i t i e s  o f  b o t h  r e s p o n s e s  
- 

i l l u l a i n a t e  t h e o r e t i c a l  tenets v h i c h  m a i n t a i n  m c o r n a l w  c l a s s r o o m  

p r a c t i c e s ,  a s t a n d a r d  o f  f l u e n c y  i n  r e s p o n s e s ,  a n d  ac u n c r i t i c a l  
- t - t 

a t t i t u d e  t o w a r d  t h e  i n s t i t u t i o n a l  * - ro le"  o f  r e s p o n d e n t s .  

Sartre's i n  p r o p o s i n g  a  dqnble -met f iod  of p o s i * . i v i s t  a n a l y s i s  a n d  
C 

hermeneutics, c o n c l u d i n g  jn a m o s e n t  o f  h i s t o r i c a l  

s e l f - p e r c e p t i o n  v h i c h  i n v o f  ves t h e  i d e o l o g i c a l  e f f i c a c y  of 

criticism i t s e l f ,  T h e  s t y l e  of B l a i n  R o b b e - G r i l l e t  aad t h e  

s e c o n d  h a l f  of James J o y c e ' s  p l y s s e s  c a n  b e  e x p l a i n e d  u s i n g  

- Sa r t r e ' s  t h o r p  of w s e r i a l i t y * ,  i n  which relations t o  t h i n g s  

a p p e a r  t o  r e p l a c e  g r o u p  d i a l e c t i c s ,  P r o p o s i n g  J o y c e ' s  

n r e c u p e r a t l o n w  of s e r i a l i t y  i n  a p o s t - n a r r a t i v e  t e x t u a l  

materialism, J a n e s o n  i g n o r e s  f o r m a l i s t  t h e o r i e s  which  e x   lain 
% 

% h e  phenomenon as  a e s t h e t i c ,  a n d  b y p a s s e s .  J o y c e ' s  own t r e a t m e n t  

of such t h e o r e t i c a l  p o s s i b i l i t i e s  i n  ~ ~ c ~ l l a  a n d  C h a r y b d i s v v ,  



w i t h o u t  

it. 

Dedica  t e d  ta Laura, 

ny t h a n k s  go to t h e  

whoa I 

En 31 ish 

wouldn't  haye w r i t t e n  
tr 

Department, for f i n a n c i a l  

s u ~ g o r t  and a  trip t o  ~ i b g h a m t o n ;  t o  P a u l  D e l a n y ,  who r e a d  

d r a f t s  he s h o u l d n ' t  have  had to; and to t h e  m n p  peop le  who h a v e  
-- - - 

t a l k e d  v i t h  



T h i n k  o f  

pliers, a saw, 

EPIGRAPH -. . 
the t o o l s  in a tool-box: there is a h a a n e r ,  

a s c r e w - d r i v e r ,  a r u l e ,  a glue-pot, g l u e ,  n a i l s  

and screus.--The f n n c t i o c s  of uords  are a s  d i v e r &  a S  t h e  - - 

f u n c t i o n s  o f  these objects. (Bod in b o t h  cases there are 

- - 

O f  course, v h a t  c o n f u s e s  u s  is  t h e  u a i f o r a  appearance of 
- - -- - - - 

- - 
- - - - -- - - - - - -- - - - - - - - - - - - - --- - 

words when we hear t h e n  spoken or n e e t  t h e n  i n  s c r i p t  and  print. 

For their gmlication i s  not p r e s e n t e d  t o  u s  'so clearly." 

Ludwig V i t t g e n s t e i n  
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I. I I T B O D U C T I O I  

I 
B 

Three C r i t i c i s m s  ia Three C h a p t e r s  
- ,  . 

T h i s  t h e s i s  t r e a t s  t h e  v o r k  of three c o n t e m p o r a r y  c r i t i c a l  
a 

t h e o r i s t s :  Hur ray  K r i e g e i ,  David Bleich, and F r e d r i c  Jameson. I t  

- --- 

- -,,,x%,=&xiecccr,;~,~*ff~#~*~ies a~* m i ? t ~ k x J h 2  LC- =-=, - -A= 

o r i e n t a t i o n s ,  b u t  a l s o  the common problem of  t h e i r  use ,  o f  t h e o r y  

i n  criticism, I n  m a j o r  b o o k s  e a c h  h a s  a m b i t i o u s l y  d e l i n e a t e d  &- 
A 

" p a r a d i g m n - - l i t e r a r y  contextual is^, s u b j e c t i v i s m ,  Ha r x i s a - -  t o  
d 

create t h e  conditions of p o s s i b i l i t y  f o r  a  m e a n i a g f n l  and 

e f f e c t i v e  c r i t i c a l  p r a c t i c e ,  Y e t  t h e  very f a c t  o f  d i f f e r e n t  

~ o s s i b i l i t i e s ,  w i t &  i n c o % ~ e n s n r a b l e -  m e t h o d  s a n d  c o n c e p t s  of 

l i t e r a r y  o b j e c t s ,  makes such practice a d e v e l o p i n g  p r o j e c t  
, *  

7 

rather t h a a  anyone*  s accompl i shmen t ,  Thus,  I have taken up the 

critics '  own comrai tments  t o  a n  e x p l i c i t  d i a l e c t i c s  o f  t h e o r y  and  
, . 

p r a c t i c e ,  a s  a  r e s p o n s i b l e ,  s y s t e a a t i c ,  and  c o n t i n u a l  t e s t i n g  of  

c r i t i ca l  concepts a g a i n s t  the felt q a a l i t i e s  of l i t e r a r y  - 
/ t . *=.; 

e x p f r i e n c e .  - - . ss 

Because eve b a s i e  t h e o r e t i c a l '  a s s u ~ p t i w s  a re  con t e n t  i o u s ,  

I h a v e  t r e a t e d  t h e  t h r e e  critics' work i n  s e p a r a t e  c h a p t e r s ,  
- - - - - - - -- - -- - p-- -p-p--p --- 

' each in its own terns, r a t h e r  t h a n  from a n y  p r i v i l e g e d  

e x p l a n a t o r y  p e r s p e c t i v e ,  Each o f  t h e s e  o r i e n t a t i o ~ a  c a n ,  i n  . 



f a c t ,  ef f e c ' i r e l y  r e d u c e  the o t h e r s  t o  its own a d v a n t a g e :  

i n s t e a 3  o f  p l a y i c g  thea of: i n  t h i s  way, the s t r u c t u r e  a n d  

method  'of t h i s  thesis s e r v e  t o  d p s c % i b e  a l t . e r n a t i v e s  w h i c h  
% 

' e m e r g e d  d u r i n g  a ' z e c e n t  "nomentfi o f  t h e ' o r e t i c a l  d i s c o u r s e ,  

c l a r i f y  t h e  i m p r e s s i v e  s c o p e  a 8 d  g e n c y  of t h e  criticisms t h e y  
r 

p r o p o s e ,  a n d  s u g g e s t  t h e  limits and 3iff i c u l t i e s  o f  e v e n  t h e i r  

c a r e f u l l y  t t d i a l e c t i c a l  p r a c t i c e ,  T h e  d i s c u s s i o n  of e a c h  
.. 

criticism .is organized i a  t e r n s  o f  -a r e l a t i o n s h i p  o f  c o m p o n e n t s :  
- ~ ~ 

- ~ - - - - - ~- ~ - - ~  - - - - -  ~ ~ ~- - -  - 

. ".eta t h e o r y w ,  t h e o r y ,  and p r a c t i c e ,  

*- . - - 1, Each  c h a p t e r  b e g i n s  bp e x p l i c a t i n g  t h e  e p i s t e r o l o q i c a l ,  -- - J f  * - s  ; 
-; p s y c h o l o g i c a l ,  s o c i o h i s t o r i c a l  a n d  l i n g u i s t i c  a s s u m p t i o n s  t h a t  

3-- T A: 
- u n d e r l y  the u s e  of r e l a t i v e l y  c o ~ l a o n p l a c e  a n d  f n n d a n e n t a l  
-.e 

c r i t i c a l l c o c c e p t s ,  A f r a s e w o r k  of s u c h  a s s u m p t i o n s  7 

--acknowledges o r  not-;is i m p l i c i t  i n  a l l  forms of l i t e r a r y  
- - -  - - - -- - - - - - - - - -  - - 

- i n t e r p r e t a t i o n ,  f u n c t i o n i n g  a s  a h a t  we c a n  c a l l  R ~ e t a t h e o r y n . f i  
C 

Scse k i n d  o f  m e t a t h e o r y  z o u  i n f o r m s  c o n c e p t s  o f  l i t e r a r y  

analysis u k i c h  m i g h t  once h a v e  seeiaed " g i v e n n  or s e l f - e v i d e n t ,  

b u t  which h a v e  become p r o b l e m a t i c a l  w i t h  t h e  r e c e n t  4 

p r o l i f e r a t i o n  o f  t h e o r e t i c a l  p o s s i b i l i t i e s ,  I h a v e  s u b d i v i d e d  

t h e  initial d i s c n s s i o n  i n  e a c h  chapter t o  f o c u s  on c r u c i a l  

p o s t u l a t e s  d e f  i c i n g  THE TEXT, TEE BBITEB, HISTORICAL 

CIRCIJflSTAtiCES C F t  THE WRITER B R D  TEXT, THE CRITIC, acd HISTORICAL 

- - - - - - - - 

CI R CU RSTA BC ES CF T E E  CRTTXC, ~ r o a d l p d e f i n $ d ,  the~- 

- d - t e  a l l  tk k r n d s  o f .  k k - d  X R  
i 

l i t e r a r y  criticism: I am t r u s t i n g  the , p h a p t e r s  t h e m s e l v e s  t o  



3 

v a l i d a t e  t h i s  some* h a t  p r o g r a m m a t i c  a s s e r t i o n ,  As c o n s t r u e d  by 

manj d i f f e r e n t  critics t h e y  c o u l d  n o t  b e  toclay,  t e r n s  t o  b e  

t a k e n  f o r  g r a n t e d ,  a s  f o u n d a t i o n s  f o r  s e l f - a s s u r e d  " a p p r o a c h e s w  

t o  l i t e r a t u r e ,  They a r e  j r o b l e m s ,  p o s e d  and  r e s o l v e d  i n  t h e  

m e t a t h e o r y  o f  each crit'ic. - 
T h u s ,  I h a v e  t r e a t e d  t h e  work o f  c r i t ics  f o r ,  whom e x p l i c i t  

1 

a t t e n t i o x !  t o  m e t a t h e o r e t i c a l  p r i r c i p l e s  is= a s e l f - c o n s c i o u s  

I- + 

cr i t ica l  - f  2 c t i o n s w ,  B l e i c h l s  nsnb  j e c t i v e  pa rad igmw,-  a n d  

J a n e s o n a s  tametacr i t icalm d i a l e c t i c s  a re  c o n t r i b u t i o n s  t o  

c o n t e m p o r a r y  c r i t i c i s a  v h i c h  may o u t w e i g h  the c r i t i c s '  

" p r a c t i c a l w  a p p l i c a t i o n s ,  Each: h a s  written's f u l l  l e n g t h  

treatise on  h i s  e t a t h e o r y  ar.d my p r o j e c t  h a s  been t o   summarize^ 

and o r g a n i z e  t h e s e  for t h e  f o l l o w i n g  p u r p o s e s :  
- - - 

--to show how m e t a t h e o r y  i n f o r m s  t h e  c r i t i c t s  work v i t K  

l i t e r a r y  t e x t s :  how i t  d e f i n e s  the e n a b l i n g  c o g c e p t s  o f  t h e  
% 

o b j e c t s  o f  criticism a n d  t h e  c o n t e x t  of t h e o r y  a n d  p r a c t i c e ;  

--to c o n s i d e r  s e v e r a l  _ n o a i n a l l y  f a m i l i a r  c r i t i c a l  phenomena 

o r  c o n c e p t s  a c r o s s  the critics1 d i f f a r e n t ,  i n c o a m e n s u r a b l e  

n n d e r s t a n d i n g s  of them ; 

--to show t h a t  t h e  i m p o r t a n c e  a n d  - t h e  i n c r e a s i n g  d i v e r s i t y  

of m e t a t h e o r i e s  h a r e  nade critics s e l f - c o n s c i o u s ,  a n d  req&re a  

d i a l e c t i c a l  a p p l i c a t i o n  of t h e o r y ,  

A a e t a t h e o r y  i s  more t h a n  a r e c e i v e d  or s e l e c t e d  s y s t e m  o f  

. - . - - h y p o t h e s e s ,  EiathGr, a s  s u c h ,  it a f f i r m s  a p r e d i s p o s i t i o n  t o  . ' .  X' - . - - 
- --- - A - - 

, . 3 



- - - -- - - -- 

r 
e x p e r i e n c e  l i 5 e r a t u r e  i n  a p a r t i c u l a r  Hay, I n  making e x p l i c i t  

/. 
the a s s u m p t i o n s  which may l i e  tacit  a n d  unexamined i n  o t h e r  

c r i t ics '  work, K r i e g e r ,  B l e i c h  and  Jameson r e c o g n i z e  t h a t  t h e  

p r e m i s e s  a n d  d e f i n i t i o n s  which s u r f a c e  w i l l .  e f f e c t i v e 1 . y  

c o n s t i t u t e  t h e  "phenomenonn of  l i t e r a  t u r e .  i t s e l f ,  a t  l e a s t  f o r  - - - - - - 

practical p u r p o s e d 2  T h i s  r e c o g n i t i o n  e n t a i l s  t h e  d ' i a l e c t i c  i n  

e a c h  critic's work between t h e o r y  a n d  t h e  n o t i o n  o f  a  t * n a t n r a l n  

o r  s p o n t a n e o u s  p e r c e p t i o n  of l i t e r a t u r e ,  a n d  a l s o ,  r e d e f i n e s  t h e  
- - - - -  - - - - --- - - - 

- - - -  - - -- - 
-- 

-- - 

t f i d i t i o n a l  mod& o f  p o l e w i c  w i t h  o t h e r  &itic<l t h e o r i e s ,  Where 

f u n d a a e n t a l  assump,t ions a b o u t  t h e  r e a l i t y  of a n  o b j e c t  o f  

criticism a r e  i n  d i s p u t e ,  t h e  a s s u m p t i o n  t h a t  t h e  phenomenon 

i t s e l f  is " t h e  samen f o r  two cr i t ics  becomes a m i s l e a d i n g ,  
I 

c o e r c i v e ,  o r  m e r e l y  f r u s t r a t i n g  a s s e r t i o n -  Yet a l l  t h r e e  seek t o  

( s  p r o v i d e  a  c o n v i n c i n g  f ramework  f o r  l i t e r a r y  i n t e r p r e t a t i o n  w h i c h  
L 

can c o n t a i n  b o t h  t h e  a g r e e m e n t s  a n d  c o n t r a d i c t i o n s  i n  these 

t r a d i t i o n a l  c o n c e p t s ,  

B e f o r e  g o i n g  i n t o  d e t a i l s  , o f  how t h e  f i v e  c a t e g o r i e s  o f  

c o n c e p t s  s t r u c t u r e  my d i s c u s s i o n s  a c d  why t h e y  migh t  b e  u s e f u l  

f o r  c o n s i d e r i n g  o t h e r  modes o f  criticism, i t  is u o r t h  n o t i n g  

t h a t  s e v e r a l  t h e o r i s t s  h a v e  a p p r o a c h e d  t h e  " f i e l d "  o f  
9 

a l t ' e r n a t i v e s  i n  s i m i l a r  ways3, b a t  t h a t  m y  c a t e g o r i e s  h a v e  been 
8 

c a r e f u l l y  named t o  r e c o g n i z e  d  accommodate more recent, 

- perbamprecredent  ea r - c m @ % c a t i  on s.-#rK,- Kb kms ;-far- zxaa pXe,----- 

p r ~ g ~ ~ e d  the "iiarkn, nArc5s t~ ,nnn iv - - a  a n d  0~11d-e 
p-p m L  

h e  c a l l e d  n c o o r d i n a t e s m  of c r i t i c i s m , *  I n  1955 Abrams c o u l d  t a k e  . . 



- -- 
-- - - -  -- 

it f o r  g r a n t e d  t h a t  critics would  a g r e e  a b o u t  wha t  h e  mean t  by  
-- 

i ' 

t h e s e '  terms, and  ' .hat  t h e y  c o n s t i t u t e d  a o d  mapped a  s i n g l e  

d o  a a i n .  
- - 

A I ~  bough a n y  r e p s o n a k l y  a d e q u a t e  t h e o r y  takes some 
a c c o u n t  o f  a l l  f o u r  e l e m e n t s ,  a l m o s t  a l l  
t h e o r i e s . ; , e x h i b i t  a d i s c e r n i b l e  o r i e n t a t i o n  t o w a r d  o n e  
o n l y .  T h a t  is, a cr i t ic  t e n d s  t o  d e r i v e  f r o m  o n e  of  

- t h e s e  terms his principal c a t e g o r i e s  for d e f i n i n g ,  
c l a s s i f y i n g ,  and a n a l y z i n g  a work of  a r t ,  a s  w e l l  a s  t h e  
m a j o r  c r i t e r i a  by which h e  j u d g e s  i ts  v a l u e . 5  

This r e m a i n s  a i a l u a b l e  o b s e r v a t i o n :  I f o u a d  t h a t  K r i e g e r ' s  

- c o n l + E e f z ~ r l ~ ~ k a ~ ~ ~ f z e d  T h e o r g  o f i % i ~ e i ~ ~ ,  - 

B l e i c h ' s  a s  " A  T h e o r y  of  t h e  C r i t i c " ,  and  J a m e s o n ' s  a s  " A  Theory  

o f  H i s t o r i c a l  C i r c u a s t a n c e s M .  But  it is c r u c i a l  t o  n y  d i s c u s s i o n  - 
t h a t  K r i e g e r v s  TEXT a n d  ~ l e i c h ~ s  CRITIC a n d  J a n e s o n ' s  HISTORICAL 

CIFCUBSTANCE.5 are n o t  c o o r d i c a t e s  o f  t h e  "samen domain  o r  f i e l d  
. . 
o'f l i t e r a r y  criticisla: f o r  e x a m p l e ,  K r i e g e r ' s  d e f i n i t i o n  o f  a  

t e x t  r e q u i r e s  concepts o f  the critic and h i s t o r y  v h i c h  a r e  

l a r g e l y  u n a c c e p t a b l e  t o  e i t h e r  B l e i c h  or J a n e s o n .  6 u c h  d i s p u t e s  
-. 

a b o u t  t h e  m e t a p h y s i c a l  s t a t u s  o f  t h e  t e x t ,  t h e  m e a n i n g  o f  

h i s t o r y ,  the writer's i n t e n t i o n ,  o r  t h e  cr i t ic 's  i d e a l  response 

are n o t  m e r e l y  esoteric: t h e y  e n t a i l  r a d i c a l l y  d i f f e r e n t  

a t Q i t n d e s  toward t r a d i t i o n a l  l i t e r a r y  study a n d  d i f f e r e n t  
u: 

p r i o r i t i e s  . f o r  t h e  f u t u r e  o f  t h e  d i s c i p l i n e ,  T h e y  r e f l e c t  

b a s i c a l l y  o p p o s e d  v a l u e s  and i d e o l o g i e s -  Thus ,   brass.' 

-- no aerclaiur e p_reSPp@s&-anr!iversdlliherd-h u w i s a c - & - -  
q* 

-- 

-- a e s t h e t i c i s r a  w h i c h  h a s  now become t h e o r e t i c a l l y  (and  
-- - - - - - - 

i d e o l o g i c a l l y )  p r o b l e m a t i c a l ,  



The a d v e n t .  o f  r a d i c a l l y  d i f f e r e n t  m e t a t h e o r e t i c a l  

a s s u m p t i o n s ,  e s p e c i a l l y  s t r p c t u r a l i s t  r e a s s e s s m e n t s  o f  t h e  

l a n g t i a g e  o f  criticism i t s e l f ,  o b l i g e s  c r i t i c s  t o  r e t h i r k  b i a s e s  . 
i n  t h e  e a r l i e r  t h e o r e t i c a l  c o n c e p t s .  T h e  c o n c e p t  o f  t h e  u n i q u e l y  

art -st ic  "workn, w i t h  i t s  i m p l i c a t i o n  &%a h i e r a r c h i c a l  l i t e r a r y  c' - - - - 
- -a T- -- 7-  - 

canon ,  h a s  opened  t o  c o n c e p t s  Of -THE TEXT i n  which  t h e  l i t e r a ry  

work ' s  p o t e n t i a l  c o m p l e t e n e s s ,  o b j e c t i v i t y ,  and  au tonomy f rom 

o t h e r  t e x t s ,  are q u e s t i o n a b l e -  B l e i c h  and Jameson p r o p o s e  o t h e r  , 
- -  - - - -- - - - - - %  - - - - - - - - - - - -- - - 

s a y s  t o  i h i n k  oE a t e x t .  T h e  "&tistn o r  a u t h o r ,  c o n n o t i n g  theF 
o r i g i n a l i t y  of an *act of c r e a t i o n n ,  may be r e d e f i n e d  o r - e v e n  = 

- - 
r e v a l u e d  i n  t h e F - l a r g e r  n a t i o n  of  THE WRITER, t o  r e c o g p i z e  what 

i s  common r a t h e r  t h a n  u n i q u e  a b o u t  t h e  b i o g r a p h i c a l  s u b j e c t ,  and  

t o  d i f f e r e n t i a t e  a n p e r s o n a n  i n  d i s c o u r s e  from t h e  l i v i n g  p e r s o n  

fho wever r e l a t e d )  , Abrams* nUnive r seq*  i m p l i e d  some timeless 

o n t o l o g y ,  p o s s i b l y  a  human c o n d i  t i o n n ,  wh ich - t ended  t o  d i s c o u n t  

h i s t o r i c a l  c h a ~ g e s  and t h u s  t h e  i d e o l o g i c a l  f u n c t i o n  of a n y  of 

t h e  f a c t s "  o u r  u n i  verse-  r e f e r r i n g  t e x t s  c o n t a i n  o r  r e p r e s e n t .  

To a c c o u n t  for r e c e n t  c o n c e p t i o n s  o f  e x t r i n s i c  c o n t e x t  T 

c a t e g o r i z e d  p r o b l e a s  o f  HISTORICAL CIRCUHSTABCES, which c o u l d  

t h e n  b e  d i ~ i d e d  between those of t h e  o b j e c t s  o f  h i s t o r i c a l  

a n a l y s i s ,  THE WRITER A I D  TEXT, a n d  t h o s e  o f  i ts  s u b j e c t ,  T H E  

C R I T I C .  I n  r e c e n t  t h e o r i e s  h i s t o r y  is  n o  l o n g e r  n e c e s s a r i l y  

even a develo  g contrn1111 or met BL By d ~ v l -  . . .  

CIRCUMSTANCES between a " w r i t t e n n  p a s t  and  a w c r i t i c a l w  pre ' sen t  



,3f h a v e  t r i e d  t o  o p e n  t k e  d i s c u s s i o n  t o  other ways of c o n c e i v i n g  

time, p o t e n  t i a l l p  i n c l u d i n g  r ad i ca l  a n d  u n e x p l a i n e d  - 
- 

d i s c o n t i n u i t i e s ,  F i n a l l y  A b r a e s  a s s u m e d  t h a t  THE CRITIC u a s ,  or 

represented, a n  i d e a l  of the n Audiencew,  Today t h e  r e l a  t i o n s h i p  
- 

- - of a c a d e m i c  cr i i ic isa  t o  e v e n  a c c e p t a b l y  nl i tera+-en* r e a d e r s  9 

o u t s i d e  t h e  u n i v e r s i t y  i s  a p r o b l e m ,  I n  t h i s  I am r e f e r r i n g  b o t h  
- - 

t o  the t e c h n o c r a t i c  s p e c i a l i z a t i o n  of a c lass  of p r o f e s s i o n a l s  

- 

- a t d  t e - t h e  way * ~ ~ ~ f e s s i ; o n a l  &e irtfor~ts or c m t r a d k t s  - - - -  -- 

x' 
- 

t d i f f e r e n t  n o t i o n s  o f  the r e a d i n g  s u b j e c t ,  a s  a p o t e n t i a l l y  

C " w h o l e n  woman o r  Ban, o r  e v e n  as  t h e  H d e c o d e d n  s u b j e c t i v i t y  of 

recerit r a d i c a l  ~ s y c h o a n a l y s i s -  6 

The f i v e  c a t e g o r i e s  are s e a n t  t o  c o n t a i n  a n d  w c o ~ r d i n a t e ~  

t h e  discussions of v e r y  d i p f e r e n t  criticisms, a n d  in p r i n c i p l e  

- c o o l d  apbly as re11 to. o t h e r  thoretical a p p r o a c h e s  a n d  to - . . 
criticisms w h i c h  d e n y  o r  o b s c u r e  a e t a  t h e o r e t i c a l  p r o b l e m s -  Yet 

t h e  c o o r d i n a t e s  d o  n o t  p r e c l u d e  t h e  a t t e m ~ t s  o f  K r i e g e r ,  B l e i c h ,  

an$ ~ a m e s o n  t o  s e l f - c o n s c i o u s l y  d e f i n e  a n d  d i a l e c t i c a l l y  

q u e s t i o n  t h e i r  d o m a i n s  of  c r i t i c a l  a c t i . v i t y -  I o s t e a d ,  t h e  common 

terms " t e x t w ,  " v r i t e r " ,  eSc, p o s e  s t r a t e g i c a l l y  n a i v e  q u e s t i o n s  

a b o u t  how s t u d e n t s  a n d  o t h e r  s c h o ' l a r s  g a i n - a - c c e s s  t o  a cr i t ical  

s y s t e m  o r  d i s c o u r s e ,  o f  t h e  s c b p e  * o f c t b e  i d e o l o g i c a l  commi tment  

this i n v o l v e s ,  a n d  of t h e q o t e n t i a l -  k e s o l u t i o n  o f  t h e  cr is is  i n  -- 
-- --- 

t h e  l a 2 g n a g e  of criticism, 
/- 

. 2- T h e  s e c o n d  c o a p o n e n +  o f  e a c h  c h a p t e r  i s  a d i x u s s i o n  of  

a l i t e r a r y  t h e o r y  u s e d  b y  t h e  critic: r l r i e g e r g s  f + t h e m a t i c s " ,  



- .. 
B l e i c h t  s , ~ s u f r f e c t i v e  r e s p o n s e n ,  a n d  Jamesonv  s a p p l i c a t i o n  o f  

S a r t r e r s  " s e r i a l i t y n ,  Here I u s e  t h e  c o n c e p t  l t t h e o r y "  more 

n a r r o w l y  t h a n  i n  t h e  c a t c h a l l  s e n s e  it h a s  come t o  h a v e  i n  

l i t e r a r y  s t u c l i e s ,  where  i t  c o m b i n e s  t h e  p r e m i s e s  i t ~ d  v a l u e s  of 
- - 

m e t a t h e o r y  with t h e  s p e c i f i c  s e n s e  h e r e ,  o f  a  h y p o t h e s i s  ab-out 

l i t e r a r y  phenomena, a n  a n a l y t i c a l  formula ar model-  T h e  need t o  

s p e c i f y  u a s  d e t e r m i n e d  by t h e  s t a t u s  K r i e g e r ,  B l e i c h ,  a n d  

Jameson g i v e  t o  t h e i r  o m  u s e s  of s u c h  t h e o r i e s :  a s  a b s t r a c t ,  
- - A - - - - - - - - - 

- - -- 
- - -  - -- - - - - - - -- - - - - - - 

- - - -c 

h e u r i s t i c ,  p o t e n t i a l l y  i n a d e q u a t e ,  a n d  s u b j e c t  t o  c r i t i q u e -  T h e  

m e t a t h e o r y  of e a c h  cr i t ic  d e f i n e s  h i s  method of a p p l y i n g  t h e o r y ,  
* . . 

t h e  t r u t h - v a l u e  o f  knowledge  p roduced  with i t ,  a n d  a 

s e l f - q u a l i f  y i n g  p h e n o a e n o l o g i c a l  c r i t i q u e  o f  t+e l i n i t s  of 

t h e  o r  yo 
2- - 

 his ae3 iphas i s  on t h e  p r i o r i t y  of m e t a t h e o r y ,  me thodo logy ,  .-'- 
- - 

and  c r i t i q u e  is a n  i m p o r t a n t ,  e v e n  " r e v o l u t i o n a r y "  c h a n g e  i n  

a t t i t u d e  from t h e  p r e v i o u s  g e n e r a t i o n  o f  l i t e r a r y  t h e o r i s t s ,  F o r  

the N e w  Critics,  N o r t h r o p  P r y e ,  p s y c h o a n a l y t i c  o r  H a r x i s t  

critics o f  t h e  1 9 4 0 ' s  a n d  1 9 5 0 ' s  t h e  m e t a t h e o r e t i c a l  c o o r d i n a t e s  

o f  criticism were r e c o g n i z e d  and d e f i n e d  more or  -less a s  

p r e l i m i n a r y  t o  t h e  i m p o r t a n t  t a s k  o f  l e g i t i m i z i n g  s p e c i f i c .  

t h e o r e t i c a l  models:  e. g, t h e  p a r a d o x i c a l  s t r u c t u r e  of me taphor ,  

F r y e t  3 a e s t h e t i c  cosmology ,  p s y c h o - b i o g r a p h i c a l  symbol i sm,  o r  
--- s i i ~ i ~ e ~ i i i i n o i i ~ c  ~ ~ r e • ’ l e ~ t i O ~ ~ ~ b ~ € ~ t ~ ~ O ~ j ~ Y a S  t 6 j s d p O s i t i o n  t o  I F - 4  

t h e  main p u r p o s e  o f  t h e o r i z i n g  ( i n  t h e  l a r g e  s e n s e )  was t o  



- 

a r t i c u l a t e  a f ie lh-of  l i t e r a r y  k n o w l e d g e  w i t h  q p r i o c i  

c r e d i b i l i t y  a n d  i m p o r t a n c e ,  e s p e c i a l l y  w i t h  r e s p e c t  t o  

s c i e n t i f i c  k r o u l e d g e ,  T h u s  a K a n t i a n  humanism, e m p i r i c i s m ,  o r  

d i a l e c t i c a l  m a t e r i a l i s m  c o u l d  b e  p o s i t e d  and  a l m o s t  f o r g o t t e n  

w h i l e  s p e c i f i c  f o r m u l a s  or  r n ~ d e l s ~ u e r e  d e v e l o p e d  and  a p p l i e d -  By 

c o n t r a s t ,  -1 a m  c o n f  e n d i n g  t h a t  K r i e g e r ,  B l e i c h ,  a r d  J a n e s o n  a r e  

less i n t e r e s t e d  i n  p a r t i c u l a r  t h e o r i e s  t h e y  p r o p o s e  t h a n  i n  

'their v a r i o u s l y  q n a l i f  i e d  a n d  c o c t e x t u a l i z e d  modes  o f  
- 

- - - - - -- - - 
- - -  

- - - - - - - - - -- -- 
- - 

- - - - -- - - -  

a p p l i c a t i o n .  For t h i s  r e a s o n  my e x p o s i t i c n s  i n  t h e  n T h e o r y w  

4 = s t i o n  o f  e a c h  c h a p t e r  are s o m e v b a t  b r i e f e r  t h a n  t h o s e  i n  
-L 

m H e t a t h e o r y w  and " C r i t i c i s m  i n  P r a c t i c e " ,  A s p e c i f i c  t h e o r y  f o r  
..- 

a p a r t i c n l a r  i n t e r p r e t i v e  p r o b l e m  i s  n p t  t h e p e n d  o f  t h e o r e t i c a l  

criticism, b u t  rather aE e x t e n s i o n  o f  t h e  p r i o r i t i e s  a n d .  

s t r a t e g i e s  w h i c h  e m e r g e  i n  t h e  l a r g e r  c o n t e x t .  
- - - - 

3,  The  e m p h a s i s  or; criticism ~ r a c t i c ~  i n  t h i s  t h e s i s  
- 

* might be c o n t r o v e r s i a l  a t  a t i ae  when t h e o r e t i c a l  i s s u e s ,  i n  t h e  

a b s t r a c t  a n d  s o m e t i m e s  w i t h o u t  a l l u s i o n  t o  s p e c i f i c  l i t e r a r y  

w o r k s ,  h a v e  become s u b j e c t s  M, c o u r s e w o r k  a n d  p u b l i c a t i o n  i n  
" E 

t h e m s e l v e ~  W h i l e  t h e  r e a c t i o n  a g a i n s t  n p r a c t i c a l  criticismtv i n  - 
- 

sortb America h a s  soaetimes s e e m e d  l i k e  a v a n t e  g a e  s n o b b e r y  

and a a b i t i o n ,  it . s h o u l d  a s 0  b e  a s s o c i a t e d  w i t h  a n e e d e d  

-- r e a s s e s s m e n t  of a c a d e m i c  p r i o r i t i e s :  t h e  t h e o r e t i c a l  and e t h i c a l  

p u r p o s e f u l  c o n t e x t  m i t h i n  v h i c h  a c a d e r a i c  l i t e r a r y  s t u d y  c a n  



- - - - -- - - - - 

e 

p r o c e e d ,  Kr i e g e r ,  B l e i c h ,  a n d  Jameson c a n  b e  c o n s i d e r e d  p a r t  of 

t h e  movement t o  i n t r o d u c e  t h e o r e t i c a l  a w a r e n e s s  a n d  d i r e c t i o n -  t o  

p r a c t i c a l  criticism, b u t  a l l  three t r y  t o  p r e s e r v e  forms of 

p r a c t i c e  that d o  n o t  require e v e r y  s t u d e n t  t o  b e  a t h e o r e t i c i a n ,  

F o r  e x a s p l e ,  u e  w i l l  see t h a t  a l l  t h r e e  c r i t ics  a d a p t  r a r i f i e d  
- - 

n s t r n c t u r a l i s t a  c o n c e p t s  w i t h  a c h a r a c t e r i s t i c a l l y  North 

Amer ican ,  p r a g m a t i c  a t t i t u t i e  t o w a r d  i n t e l l e c t u a l  work a n d  t h e  

t r a i n i n g  E r o c e s s  f o r  it, 

- - I t h i n k  i t  is a c c w a t e  k o - t z v q ~ ~ r a  t h e  kinas of theoretiW- -- 

f ramework  p r o p o s e d  by K r i e g e r ,  ~ l e i c h ,  a n d  J a m e s o n  w i t h  t h e  . 

. s t r u c t u r e  of  A m e r i c a n  w n o r ~ a l  s c i e n c e "  desc r ibedHbHy Thomas Kuhn 

ln S t r u c t u r e  of S c i e n t i f i c  ~ e v . o l u t i o & .  7 They  seem ' a t  o n c e  ,/- 
- 

t o  s u g g e s t  t h e  a d v a n t a g e s  o f  a n  i n t e l l e c t u a l  communi ty ,  s h a r i n g  
- 

- e x p l i c i t  g c a l s  a n d  p r o c e d u r e s ,  and  t o  c a u t i o n  a g a i n s t  t h e  

c o n s t r a i n t s  o n  p e r m i s s i b l e  - t h o n g h t ,  a c t i o n ,  a n d  e v e n  f e e l i n g  

w h i c h  t h i s  s p e c i a l i z a t i o n  demands,  Kuhn's h y p o t h e s i s  i s  t h a t  a n y  

s c i e n c e  i s  goverred by a " d i s c i p l i n a r y  m a t r i x "  c o m p r i s e d  of 

t fp 'hradigmsn,  T h i s  i s  a f l e x i b l e  c o n c e p t i o n  o f  t h e  s t r u c t u r e s  o f  

Ce&/ei a c h  d e f i n e  a s c i e n t i f i c  community:  Kuhn uses i t  
, .+ 
li .- 

g ~ o b a e t o  - d e s c r i b e  p a n - s c i e n t i f i c  ses ta l ts  (e-g.  t h e  

C o p e r n i c a n  r e v o l u t i o n ,  r e la  t i v - i t y  t h e o r y )  o r  t o  d e f i n e  s p e c i f i c s  . 
1 

o f  a g i v e n  f i e l d ' s  a e t a t h e o r y ,  t h e o r y  a n d  p r a c t i c e ,  For Kuhn t h e  

key t o  t h e  c o n t i n u i t y  and p r o g l e s s  of s c i e n t i f i c  p a r a d i g m s  is -- - - - - - - -- - - - - -- - - - 

t h e  p r o d u c t i a n  a n d  u s e  o f  t h e i r  " e x e m p l a r s n ,  i.e. t h e  n o r m a t i v e  
-- 

e x p e r i e n c e s  o f  d o i n g  s c i e n c e  i n  t h e  l a b  o r  f i e l d ,  r e a d i n g  a n d  



c o m p o s i n g  p u b l i s h e d  c o n t r i b u t i o n s ,  a n d  c l a s , s r o o m  i n s t r u c t i o n ,  

C i t i n  ! T i c h a e l  P o l q n y i  ' s P e r s o n a l  Knowledqg a n d  a  p r a g m a t i s t  

t r a d i t i o r i  g o i n g  b a c k  t o  W i t t g e n s t e i n ,  Kuhn p r o p o s e s  t h a t  

l e a r n i n g  t o  work i n  terms o f  p a r a d i g m a t i c  p r a c t i c a l  e x p e r i e n c e  

i s  t h e  way i n  which t h e o r e t i c a l  a b s t r a c t i o n s  b e c o ~ e  m e a n i n g f u l ,  
=& 3 I 

so t h a t  a s t u d e p t  i n  e f f e c t  l e a r n s  t o  >see"-$b-enomeria i n  a _way - ). - A,? - 
s h a r e d  by c o l l e a g u e s  b u t  l i m i t e d  t o  t h e  d i ~ c i ~ i i n e . 8  S u c h  

e x e m p l a r y  p r a c t i c e  i s  n o t  o n l y  r e d u c i b l e  t o  t h e  s c i e n c e ' s  
- 

- 
- - - tetatfieeet-i;ca2-p~t&&k&es, but af fo  c - o n s t i t a t e s  4zhe%z&1q ef . - - -  

-1 - 
t h e  s h a r e d  " r e a l i t y R  of them: 

when I s p e a k  of k n o w l e d g e  embedded I n  s h a r e d  e x e m p l a r s , '  
I am n o t  r e f e r r i n g  t o  a mode of knowing t h a t  i s  l e s s  
s y s t e m a t i c  o r  less a n a l  y z a b l e  t h a n  k n o w l e d g e  embedded i n  
r u l e s ,  laws, or  cr i ter ia  o f  i d e n t i f i c a t i o n .  I n s t e a d  I 
have  i n  mind a m a n n e r  o f  knowing  which i s  m i  s c o n s 5 r u e d  
i f  r e c o n s t r u c t e d  i n  terms o f  r u l e s  t h a t  are j u s t  
a k s t r a c t e d  from e x e m p l a r s  a n d  t h e r e a f t e r  f u n c t i o n  i a  
t3e i r  s t e a d ,  

,,,To t h e  e x t e a t ,  of c o u r s e ,  that i n d i v i d u a l s  - 

b e l o c g  t o  the same g r o u p  a n d  t h u s  s h a r e  e d u c a t i o n ,  
l a n g u a g e ,  e x p e r i e n c e ,  a n d  c u l t u r e ,  we h a v e  g o o d  r e a s o n  
t o  s u p p o s e  t h a t  t h e i r  s e n s a t i o n s  a r e  t h e  same.  H o w  else 
a r e  w e  t o  u n d e r s t a n d  t h e  f u l n e s s  of t h e i r  c o m m u n i c a t i o n  
a n d  t h e  c o m a u n i t y  o f  t h e i r  b e h a v i o r a l  r e s p o n s e s  t o  t h e i r  
e E v i r o n a e n t ?  T h e y  mus t  see t h i n g s ,  p r o c e s s  s t i m u l i ,  i n  
much the same ways.  But  w h e r e  t h e  d i f f e r e n t i a t i o n  or 
s p e c i a l j z a t i o n  o f  g r o u p s  begins, we have n o  s i r n i l a x  
e v i d e n c e  for t h e  i m m u t a b i l i t y  o f  s e n s a + i o n -  Mere 
p a r o c h i a l i s m ,  I s u s p e c t ,  a a k e s  u s  S u p p o s e  t h a t  t h e  r o u t e  
f r o m  s t i m u l i  t o  s e n s a t i o n  is t h e  s a n e  for  t h e  members  o f  
all g r o u p s ,  

a e t n r n i n g  now t o  e x e m p l a r s  a n d  r u l e s ,  wh'at I h a v e  
- 

b e e n  t r y i n g  t o  s u g g e s t ,  i n  h o w e v e r  p r e l i m i n a r y  a 
f a s h i o n ,  i s  this, One o f  t h e  f u n d a m e n t a l  t e c h n i q u e s  b y  

- - 
w h i c h  t h e  members of a g r o u p ,  w h e t h e r  a n  e n t i r e  c u l t u r e  

-- - --- 

- o r  the s p e c i a l i s t ' s  s u b - c o a m u n i t y  v i t h i n  it, lea rn  t o -  
see t h e  same t h i n g s  when c o n f r o n t e d  w i t h  t h e  same e 

#-- -- - n shown ex m l e u  of tio- 
s9in t h e  gr:u: h a v e  a z y  l e a r n e d  t o  



see a s  l i k e  e a c h  o t h e r  and  a s  d i f f e r e n t  f rom o t h e r  ' s o r t s  
o f  s i t u a t i o n s , ,  . 9 

AS npa rad igmsW of  l i t e r a r y  study b e c o a e  more p r e ~ i s e ~ a n d  - I . . 
e x c l u s i v e  i t  seems u s e f u l  t o  c o n s i d e r  w h e t h e r  r e a d i n g ,  

A d i s c u s s i n g ,  a n d  w r i t i n g  criticism i s . n o t  more c o n s t i t u t i v e  of  

_educa t ion  a n d  f nrt h e r  c r i t i c i ~ ~ t h a n  t h e  l i t e r a r y  t e x t s  
- - - 

= themsel-ves, ' I n  one  -wayA or a n o t h e r  K r i e g e r ,  B l e i c h  and  j a a e s o n  

acknowledge  - t h a t  c r i t i c a l  i n t e r p r e t a t i o n  does n o t  grow d i r e c t l y  

z.%p . - oat of p r i m a r y  t e x t u a l  r e a d i n g  a n y  more t h a n  h o r t i c u l t u r e  is  a n  
- - - - - - - _ - -- - - -_ -_ - - - - - - - 

- -- - -- - _ - - - -  _ 
- - - -- - - _ - - -- 

i m m e d i a t e  c o n s e q u e n c e  of t h e  p e r c e p t i o n  o f f  p l a n t s .  Y e t  the 

l a b o r a t o r y i n d u c e d  sense of  d i r e c t  p e r c e p t i o n  is p r e c i s e l y .  what 

has f a c i l i t a t e d  ' s c i e n c e ' s  a u t h o r i t y  and  unimpeded p r o g r e s s  i n  
- 

modern times: an  i n t e l l e c t u a l  co rnsun i ty  comes  t o  see p l a n t s  as  

h o r t i c u l t u r a l  o b j e c t s ,  S i m i l a r l y ,  t h e  a b s t r a c t  f o r a u l a t i o n s  of 

K r i e g e r ,  B l e i c h  a n d  Jameson ,  a n d  t h e  modes o f  p r a c t i c a l  
- - - - 

i n t e r p r e t a t i o n  t h e y  p r o p o s e ,  must  h a v e  a q u a l i t y  of i m m e d i a t e  

a n d  v i s c e r a l  e x p e r i e n c e  i f  t h e y  a r e  t o  b e  c o n v i n c i n g  and  

i m p o r t a n t ,  As we w i l l  see, these a r e  d i f f e r e n t  a n d  i n c o m p a t i b l e  

p a r a d i g m s  o f  p r a c t i c e  and e x p e r i e n c e ,  b u t  fo r  a l l  three t h e r e  is 

a c r u c i a l  d i a l e c t i c  o f  t h e  s t u d e n t - c r i t i c ' s  t r a i n e d ,  

p r o f e s s i o n a l  p e r s p e c t i v e  a n d  a more g e n e r a l  "humann or social. 
.. 

s e l f - p e r c e p t i o n ,  a n d  t h i s  d i a l e c t i c  must b e  e n g a g e d  a t  t h e  

s u r f a c e  o f  c r i t i c a l  p r a c t i c e ,  - 

- -- , -- .--, - - - - -- --- - 

I-havGF c f i o ~ n ~ t u ~ e x p ~ u ~ ~ h i s  d r a l e c t i c a l  p o s s i b i l i t y  by 

- -- 4 t + z & l 3 - r p y  . . Ly e3-s . . 
\ 



- 

of n a r r a t i v e  f i c t i o n ,  The i n t e r p r e t i v e  e s s a y  r e m a i n s  t h e  

dominan t  form o f  c r i t i c a l  p u b l i c a t i o n  a n d  c l a s s r o o m  a s s i g n m e n t ,  

- a n d  a p a r t  f rom its i n t r i n s i c  i n t e r e s t  s e r v e s  t o  a u t h o r i z e  a n d  
J 

l e g i t i ~ i z e  t h e  oretical d e p a r t t i r e s ,  ( T h i s  h a s  been  a  

c o n s i d e r a t i o n  o f  mine,  .as w e l l ,  a n d  t h e  t h r e e  c r i t i q u e s  might  
- 

a l s o  b e  r e a d  i n  t h e  r e s p e c t i v e  c o n t e x t s  of Conrad, Lawrence ,  and 
- 

- 
iticism), The  t h r e e  p r a c t i c a l  essays have a  r o u g h l y  

p l a c e  i n  the d e v e l o p m e n t  o f  e a c h  c r i t i c ' s  o e u v r e :  e a c h  

--- as w & t % e n & ~ & k e  px:-iOd pre6edi-rt+~=~+0r~tkreti-&* = =- 

monograph, and  p u b l i s h e d  b e f o r e  it, Each i n t e r p r e t a t i o n  e x i s t s  

in an explicit l y  d e f  b e d  r e l a t i o n  t o  a b s t r a c t  t h e o r e t i c a  1 

p r i n c i p l e s ,  a n d  i s  r e f e r r e d  t o  by  t h e  c r i t i c  a s  a n  e x a m p l e  o f  

s u c c e s s f u l  a p p l i c a t i o n ,  Each n e x e r n ~ l a r w  was t h u s  c h o s e n  f o r  i ts -.,. 
-A - 

c o n s i s t e n c y  w i t h  the l a r g e r  t h e o r e 2 1 c a l  program o f  _+,he c r i t i c ,  

a n d  h a s  q u a l i t i e s  wh ich  I mark  ag . t y p i c a l  of his s%seqoent  

w r  i t i n g  - 
I n  a d d i t i o n  t o  b e i n g  a p p r o p r i a t e  for e a c h  c r i t ic ,  t b e  t h r e e  

essays share c e r t a i n  c o n c e r n s  o h i c b  f o c u s  a n d  c o n n e c t  a y  t h r e e  

c r i t i q u e s ,  These i n c l u d e  t h e m e s  qf c u l t u r a l  a l i e n a t i o h  and  

e x t r e m i t y ,  t h e  r e l a t i o n s h i p  of knowledge  and  e t b i c s ,  a n d  t h e  . 

s o c i o h i s t o r i c a l  i m p l i c a t i o n s  o f  p r o f e s s i o n a l  s u c c e s s .  They  a l s o  - 

i n c l u d e  the t e c h n i c a l  o r  f o r m a l  e x i g e n c i e s  o f  a  n a r r a t i v e  
4 

e 

p e r s p e c t i v e ,  a n d  t h e  s t r u c t u r e  a n d  i d e o l o g i c a l  f u n c t i o n  of i t s  - -- 

- - -  -- -- - - 
. - -  - --- -- 

media t ion .  Again, w h i l e  t h e  cr i t ics .  h a v e  r a d i c a l l y  d i f f e r e n t  

c o n c e p t i o n s  o f  these p r o b l e m s ,  a c c o r d i n g  t o  t h e i r  d i f f e r e n t  

/ P 



p r e  ~ i s e s ,  c ciamcn c o n c e r n s  i n d i c a t e  a n o t h e r  
f .  

and s y m p a t h e t i c  interest- among them. T h e s e  

l e v e l  o f  s i m i l a r i t y  

are a l s o  m a t t e r s  o f  

my p e r s o n a l  i n t e T e s t  a n d  they s u g g e s t  d i r e c t i o n s  for e y  
. . . . 

c o n t i n u i n g  stpdy,  This s u b j e c t i v e  i n v o l v e m e n t  n o t  s u b v e r t  

- t h e  a n a l y s i s : _  r a t h e r  it is i n  t h i s  way, t h a t  

a n s w e r  t o  a c u r r e n t  i n t e r e s t  and  a p t i t u d e ,  t h a t  t hese  o r  o t h e r  

t h e o r i e s  of l i t e r a t u r e  w i l l  become i m p o r t a n t ,  Through them a  

awa p o f  see  i n g w  o r  o t h e r w i s e  p e r c e i v i n g .  l i t e r a r y  o b j e c t s  becomes - 
- -  -- - - -- - - - - - - - - - - - - -- 

- -  - - -- - - - -- - 
- 

- - - - - - - - - - 

C -- -- - - - - - - - - - - - - 

&-yay o f  e x p e r i e n c i n g  t h e  w o r l d  a n d  one's w o r k  i n  it- 
. - 

P r e m i s e s  and C o n s t r a i n t s  - 
It s h o u l d  b e  clear t h a t  t h i s  thesis must a n s w e r  t o  the 

\ 

same c r i t i q u e  it p r o p o s e s ,  i, e; its t h r e e  c h a p t e r s  a r e  p r a c t i c a l  

criticisms, a n d  I h a r e  j u s t  d e s c r i b e d  the t h e o r y ,  or s e t  o f  
b 

-- - - - -- 

t h e o r i e s ,  u s e d  to  write them. T h i s  work e n t a i l s  m e t a t h e o r y  a s  

well, and  i n  t h e  c o n t e x t  o f  the r a d i c a l  a l t e r n a t i v e s  I have  been  

d e s c r i b i n g ,  t h e  p r e m i s e s  h e r e  are a s  i a p o r t a n t  f o r  what they 

h a v e  p r e c l u d e d  a s  f o r  what  they h a v e  a l l o w e d  me tp 'produce.  

I have  t r i e d  t o  em of d i a l e c t i c a l  criticism i n  

t h i s  w r i t i n g ,  involving i t i t e  moment o f  d e s c r i p t i v e  

a n a l y s i s  and  a  n e g a t i v e  d  on  and c r i t i q u e ,  b u t  have  n o t  

w s y n t h e s i z e d w  ' t h e  work of t h e  t h r e e  c r i t i c s  and  d o  n o t  claim t o  

-- - -- -- 

5ave s u p e r T e d e d t 5 e ~ m e € h o d s ,  B a t h e r ,  c o n c e p t s  of t h e i r  2 
FC JL-~, and VB * - 1 aA 

- -  

c i r c u m s t a n c e s  a re  d e f i n e d  p r e c i s e l y  so t h a t  I c a n  work w i t h i n  



- - - -- - - - -- - 

> .. - 
t h e  f r a m e  o f  r e f e r e n c e  of  e a c h ,  k y  a r p a t h e t i c a l l y  a d o p t i n g  h i s  --, 

cri t ical  v o c a b u l a r y  a n d  method, I n  e a c h  c a s e  t h i s  is t o  f o l f o w  --%* - 

a n d  t h e  d i a l e c t i c  a s  PQ 
- *  L - 2  

o t h e r  p o t e n t i a l  

meabe r s  o f  a  c r i t ica l  community. 1Jy s t a t u s  a s  a  p o t e n t i a l  c r i t i - c  ' z p -  . . 
Y 

at t h e  . b e g i n n i n g  o f  a new d e c a d e  is. s i g n i f i c a n t  a n d  
- 

-P 

p r o b l e m a t i c a l  in- t h i s  thesis, in t h e o r y  and i n  p r a c t i c e ,  

sab j e - i v e l y  a n d  o E j e c t i v e r y ,  , 
- - -. , - 

- ~- - -  -- ~ ~ ~ -- - -  
- - - ~- ---  ~ ---~-~---~--A~--- -~ 

It was- c o n f u s i n g  d i v e r s i t y  c and a p p a r e n t  ~- 

incopmensnrabi3 . i ty  of cr i t ical  l a n g u a g e s  which i n i t i a l 1  y l e d  me . 

t o  t h i s  p r o j e c t ,  a n d  I began w i t h  a n  i m p a r t i a l ,  n o n - r e f e r e n t i a l  

c o n c e p t i o n  o f  t e x t s  and d i s c o u r s e  f o r  p n r F o s e s  o f  d e s c r i p t i  n 9 
and e x p o s i t i o n ,  T h i s  h a s  become a  common s t r a t e g y  i n  r e c e n t  

yeacq,A, with b o t h  E u r o p e a n  and Anglo-American t ra  QltYbns b e h i n d  
c 

w o r d * s  M n e a n i n g u  is i t s  in a p a r t i c n l a r ,  r u ~ q ~ o v e r n e d -  - 
mlangaage  gamen, S h i % e  this is n o t  a w h i m s i c a l  o r  c y n i c a l  n o t i o n  

o f  t h e  w a n i n g  of c r i t i c a l  c o n c e p t s ,  it c e r t a i n l - y  is p r a g m a t i c  

a n d  w p l n r a l i s t i c m  i n  ways I feel o b l i g e d .  t o  f n a l i f  y l a t e x -  TJe 

~ a l n e  of this c o r i t e x t n a l  c o n c e p t  o f  meaning i s  t h a t  works  o f  B 

I . F criticis& need not be e v a l u a t e d  w i t h *  r e s p e c t  t o  a n  assumed,  

c n t i c  u r e f e r e n t n - - a  p r i m a r y  t e x t ,  a u t h o r ' s  real  i n t e n t i o n ,  o r  

. . F a s s u m p t i o n s  a re  s i m p l y  p a r a d i g m a t i c ,  a crrtacal text c a n n o t ,  , in  
-.". , -c 

p r i n c i p l e ,  ' b e  a r e p r e s e n t a t i o n  o r  r e p e t i t i o n  'or p i c t u r e  o f  
- 



u l t e r i o r  o b j e c t s ,  b u t  r a t h e r  d e f i n e s  and  c o n s t i t u t e s  s u c h  

. o b j e c t s  i t s e l f ,  i n  terms o f  i t s  own r u l e s  of use,  C r i t i c i s m  is 

" t h e  e x p e r i e n c e w  o f  what  it d e f i n e s  l i t e r a t u r e  t o  be ,  a n d  I c a n  
f - 

P 

u n d e i s t a n d  K r i e g e r ,  B l e i c h  a n d  Jameson o r  o t h e r  c r i t ics  by 

l e a r n i n g  a c r i  t i q l / - t h e o r e t i c a l  l h g u a g g  and  its w r u l e s t g ,  . 
t 

By c a r e f u l l y  d e s c r i b i n g  a n d  e n g a g i n g  e a c h  criticism i n  

t u r n ,  it is p o s s i b l e  t o  f o l l o w  t h e  d i a l e c t i c a l  l o g i c  e a c h  
-- -- - 

- -  - ~ - - ~ ~  - a -  PSseeE= "irn== ec-aFT~r=~~-sr~Ly==~-y= zr'-Y 

p r o p o s e r ,  n s l n g  ~t I 

t h a t  d o e s  n o t  al ter  b a s i c  p r e m i s e s  or impose  a l i e n  r e d u c t i o n s -  

Each is a p r o f e s s i o n a l l y  c o n t a i n e d ,  i d e o l o g i c a l l y  l i m i t e d  
. . - >  

e x p e r i e n c e  ( a s  t h e  critics t h e m s e l v e s  a d m i t ) ,  b u t  w h e t h e r  

o r  p o l i t i c a l  it i s  v i v i d l y  l i v e d  a n d  

access t o  t h e  d i s c o u r s e .  B e c a u s e  the 

criticisms I ha& chosen p u r p o r t  t o - & e - ~ a I e c t i c a 3 ,  t h e  - - - - - -  

~ c l e m i c a l  c r i t i q u e  I. b e g i n  i n  e a c h  d i s c u s s i o a  h a s  i t s  p o i n t  o f  

d e p a r t u r e  i n  the cr i t ic ' s  OWE f r a m e  o f  r e f e r e n c e ,  I h a v e  been  

c o n c e r n e d  to n n d e r s b n d  how K r i e g e r ,  B l e i c h ,  a n d  Jameson c a n  

a c c o n p l i s h  t h e  p r a c t i c a l ,  t e a c h a b l e  c r i t i q u e  e a c h  has ,  i n  h i s  

w a x ,  assumed a s  a t h e o r e t i c a l  i m p e r a t i v e -  Beyond t h i s ,  I h a v e  

l o o k e d  . f o r  what  t h e  c o c s t r a i n t s  on i t  s i g h t  be -  

a s  w ? e o p l e w ,  i s  subsumed i n  c o n s i d e r i n g  tpir academic  w r i t i n g s  

and  a c t i v i t i e s ,  T h i s  is a p r o f e s s i o n a l  '*c r t e s p w  convention all^ 

extended t o  o t h e r  critics (but n o t  t o  l i t e r a r y  writers) , which 



need qot, a n d  l i k e l y  o u g h t  n o t ,  b e  t a k e n  f o r  g r a n t e d ,  T h e  . 

c o n v e n t i o n  of p r o f e s s i o n a l i s m  was c o m p l i c a t e d  h e r e  b y  my 

p e r s o n a l  e x p e r i e n c e s  a s  a s t z d e n t  o f  K r i e g e r  a n d  B l e i c h ,  

e s p e c i a l l y  s i n c e  t h e  R s u b j e c t i v i t y "  o f  a n y  writer or c r i t i c  is. 

overtly i n  q u e s t i o n  i n  t h e  latter's method,  We w i l l  see - tha t  

p r o f e s s i o n a l i s m  p r e v a i l s  even  f o r  B l e i c h ,  h o w e v e r ,  a n d  here i t  

& 

is o n l y  f e a s i b l e  t o  n o t e  a few i n t e r e s t i n g  p a r a l l e l s  i n  t h e  

p i o n e e r i n g  p r e d e c e s s o r s ,  a n d  wrote e x p l o r a t o r y  n p r a c t i c a l w  

criticism i n  t h e  s i x t i e s ,  E a c h  h a s  d e v e l o p e d  h i s  p e r s p e c t i v e  i n  

some d i a l e c t i c a l  r e l a t i o n  t o  t h e  d o a i n a n t  l e v  C r i t i c a l  

, f o r a a a l i s a ,  The  three p r o d u c e d  t h e i r  major " m e t a t h a u r e t i c a l U  

e x p o s i t i o n s  i n  t h e  e a r l y  o r  a i d - s e v e n t i e s ,  s e t t i n g  a n  a g e n d a  f o r  

their c o n t i n u i n g  work, A l l  a r e  c u r r e n t l y  p u b l i s h i n g  a n d  speaking - 

t o  i s s u e s  i n  terms t h a t  a r e  c o n s i s t e n t  w i t h  t h e  m a j o r  works -  

Each c o n s i d e r s  h i m s e l f  p a r t  o f  a  c o n t e m p o r a r y  m o v e n e n t ,  and 

a c u l t u r a l  e t h i c  s h a r e d  b y  o t h e r  c r i k i c s . '  

It w o u l d  h e  i n t e r e s t i n g  t o  c o n s i d e r  t h e s e  p a r a l l e l s ,  a n d  

d i f  fereaces, among the cr i t ics ,  o u t s i d e  my m e t h o d o l o g i c a l  l i m i t  
-- 

o f  t h e i r  textual p r o d u c t i o n ,  Even w i t h i n  t h e  d n s t r a i n t s  of * '  
p r c f e s s i o n a l i s m  t h i s  a T ~ h t  i n c l u d e  styles of t e a c h i n g ,  s t a t u s  i n  ' 

charismatic q u a l i t i e s  and t h e  f a t e s  of g r a d u a t e s  who work w i t h  

t h e h  It is p r g b a b l y  s a f e  t o  a s s u m e  t h a t  d i f f e r e - n t  modes  of 

l i t e r a r y  s t u d y  a p p e a l  t o  a n d  e n c o u r a g e  p a r t i c u l a r  p s y c h o l o g i c a l  



o r i e n t a t i o n s  ( i n  t h e  way Thomas Knhn f o u n d  s c i e n c e  t o  a t t r a c t  

a n d  c u l t i v a t e  " p u z z l e -  s o l v e r s n ) ,  A p s y c h o l o g i c a l  s t & y  o f  

s u c c e s s f u l  y o u n g  critics who s h a r e  so many c o n c . e r n s  b u t  a p p r o a c h  

the@ s o  d i f f e r e n t l y  would  . s u g g e s t  .a g r e a t  d e a l  a b o u t  w h a t  

t h e o r e t i c a l -  a f f i l i a t i o n ,  i n  - the  a b s t r a c t ,  m a n s  a n d  how it - 

- - -  - 
f e e l s ,  B a t  s u c h  a n a l y s i s  is  o u t s i d e  t h e  p a r a m e t e r s  of ray p r o j e c t  -.- 
h e r e ,  w h i ~ h  is t o  r ,emain w i t h i n  t h e  'critic's own e x p l i c i t  

c o n t e x t s .  K r i e g e r ,  B l e i c h  a n d  J a m e s o n  are,  f o r  r e a s o n s  t h e y  
- - - - - - - - - -- -- -- 

- -  - - - - - - - -- 

g i v e ,  s u b j e c t s  

met k o d o l o g i c a l  

e t h i c a l  stance 
t 
lif ew i n t o  t h e  

o f  t h e  p r o f e s z i o n a l  d i s c o u r s e ;  T h i s  i s  a 

c o n s t r a i n t  w h i c h  d e t e r m i n e s  p r a c t i c e  and  a n  

w i t h x n  i t:  t h e i r  object  i s  n o t  t o  b r i n g  V e a i  

u n i v e r s i t y  o r  t o  r e l i n q u i s h  or d e n y  i n s t i t u t i o n a l  

a u t h o r i t y ;  r a t h e r ,  e a c h  a t t e m p t s  t o  s e l f - c o n s c i o u s l y  p o s e  a n d  

u s e  h i s  s t a t u s  i n  t h e  u n i v e r s i t y ,  a s  L i m i t e d  o r  a l i e n a t e d  a s  i t  
-- 

m i g h t  be, t o  good e f f e c t ,  I t  is a c o n s t r a i n t  I h a v e  a f f i r a e d  f o r  

t h e  p u r p o s e  of t h i s  t h e s i s ,  

Along w i t h  t h e  s p e c i f i c a t i o n s  o f  a t e x t u a l  a n a l y s i ' s  a n d  a 

p r o f e s s i o n a l i z e d  c o n c e p t  o f  i t s  s u b j e c t s ,  t h i s  t h e s i s  is l i m i t e d  

i n  i t s  treatment o f  t h e  social a n d  h i s t o r i c a l  s i t u a t i o n  of 

c r i t i c i s n  i n  t h e  1970s- H e w  forms o f  t h e o r y  a p p e a r e d  i n  B o t t h  

A m e r i c a n  u n i v e r s i t i e s  a long  w i t h  t h e  i s s u e s  a n d  p r o b l e m s  t h a t  

r e q u i r e d  them, S c h o l a r s  n e e d e d  to d e a l  v i t h  t h e  tbrestened 

&izcz3Tzm-mTtnrtie S i n  i n r l n e n c e ,  e n r o l l m e n t ,  a n d  budgets; 

t h e  new limits t o  t h e  a p p r e n t i c e - m a s t e r - r e f e r e n c e  r e l a t i o n s h i p  



i n  p o s t - g r a d u a t e  study: i n c r e a s i s g  d e m a c d s  f o r  an 

i n t e r d i s c i p l i n a r y  a n d  f u n c t i o n a l i s t  o r i e n t a t i o n ;  t h e  demand f o r  

a new c u r r i c n l u a  and/or new j u s t i f i c a t i o n s  f o r  t h e  t r a d i t i o n a l  

~ u s r i c a l u n ,  A t  this level t h e o r i e s  a re  a t t e m p t s  t o  m a n a g e  a n d  - 

- c o o r d i n a t e  t h e  i n t e r e s t s  a n d  d e m a n d s  o f  s t u d e n t s ,  f a c u l t y ;  and 

b u d g e t - m i n d e d  a d m i n i s t r a t o r s -  We w i l l  see how the  three  cri t icsp 

a p p r o a c h e s  t o  t e x t u a l i t y ,  s u b j e c t i v i s m ,  and  c r i t i c a l  s o c i o l o g y  

r e l a t 2 o n s h i p s  w i t h  o t h e r  b r a n c h e s  .of t h e  h u m a n i t i e s  acd human 

s c i e n c e s ,  T h e y  e v a l u a t e ,  create, o r  accommodate  new f i e l d s  o f  w 

s t u d y  ( f o r e i g n  l i te ra tures ,  women 's, c h i l d r e n ' s  a n d  p o p u l a r  

l i t e r a t u r e s ,  i n t e r d i s c i p l i n a r y  tex ts )  a n d  new i n s i t i t u t i o n a l  

demands ( s t u d e n t  a c t i v i s m ,  r e v a l u a t i o n  o f  p u b l i c a t i o c  v e r s u s  

t e a c h h g ,  e m p h a s i s  o n  s e m i n a r  a v e r  l e c t u r e ,  t h e  c r i s i s  i n  

" l i t e r a c y w  and c o a p o s i  ti on) i n  ways t h a t  q u e s t i o n  o r  a n t a g o n i z e  

t h e  a s s u m p t i o n s  o f  t r a d i t i o n a l  s c h o l a r s h i p ,  b a t  a l s o  p r o v i d e  a 

new c o n t e x t  and  j o s + A f  i c a t i o n  f o r  t h a t  s c h o l a r s h i p ,  L 9 

B o r e o v e r ,  t h e  s h e e r  d i v e r s i t y  of t h e o r e t i c a l  a p p r o a c h e s  

seems t o  h a v e  f r a g a e n t e d  t h e  " f i e l d m  .of l i t e r a r y  s t u d i e s  i!i t h e  

process o f  r e d e e a i n g  it, I n  t h e  a g g r e g a t e  o f  t h e o r i e s  i t  has 

become d i f f i c u l t  t o  e v a l u a t e  or  u n d e r s t a n d  o t h e r  cr i t icsp work,  

o r  e v e n  o n e ' s  own, apart f r o m  t h e  a s s e r t i o n  or d e n i a l  o f  
- - - - - - - - - _ __ --- - - - - - --- 

& i n p i s t i c ,  p h i l o s o p h i c a l ,  and  o t h e r  m e t a t h e o r e t i c a l  p r e m i s e s .  
- 

Cri+ ica l  d i a l o g u e s  b r e a k  down o f t e n ,  n o t  c n l y  b e c a u s e  o f  e r r o z s  

o r  c o n • ’  o s i o n ,  but i n  s t a l e m a t e s  of b a s i c a l l y  i n c o m p a t i b l e  



c o n c e p t s  o r  i n t e r p r e t i v e  p r i o r i t i e s ,  We c a n  somewhat  p o l e m i c a l l y  

compre t h e  crisis i n  t h e o r y  to t h e  i n f l a t i o n a r y  s p i r a l :  

i n d i v i d u a l  critics d e a l  v i t h  t h e  m u l t i p l i c a t i o n  o f  t h e o r i e s  by 
+& 

a t t e m p t i n g  t o  s y n t h e s i z e  e v e r  more e l a b o r a t e  or  p r e c i s e  6-r 

c o n c i l i a t o r y  p o s i t i o n s ,  which o n l y  seem t o  f u r t h e r  i n c r e a s e  a n d  

d e v a l u e  S n t e r p r e t i v e L a c t i v i  t y  a n d  it p r o d u c e s -  + 

E x p l a n a t i o n  and d e s c r i p t *  a r e  t h e  two classic, 

a l t e r n a t i v e  m e t h o d o l o g i c a l  o r i e n t a t i o n s  of k n o w l e d g e ,  a n d  t h e  
-- - - - - - - -- - - ---- - - - - - - - - - 

cr i t ics  I t reat  a r e  e a c h  c o n c e r n e d  t o  i m p l e m e n t  them,  

d i a l e c t i c a l l y ,  i n  t h i s  s i t u a t i o n ,  E x p l a n a t i o n  a f f i r m s  t h e  c a u s a l  

a n d  d e t e r m i n i n g  p r i o r i t y  o f  o n e  t h e o r e t i c a l  f a c t o r  over o t h e r s ,  

a n d  K r i e g e r ' s  e x i s t e n t i a l i s m ,  B l e i c h ' s  p s y c h o a n a l y t i c  c o n c e p t  o f  

t h e  s u b j e c t ,  a n d  J a w s o n ' s  d i a l e c t i c a l  ma+erialism p o s i t  

d i f f e r e n t  a g e n c i e s  and  d i f f e r e n t  s o f n t i o n s  f o r  t h e  crisis v e  are  

i n ,  E a c h  t h n s  p r o p o s e s  a d i s c i p l i n a r y  e t h i c  a n d  a pol&iic, a n d  
- 

a c c o m a o d a t e s  t h e  d e s i r e s  of f e l l o v  crit ics t o  p a r t i c i p a t e  i n  a 

p u r p o s e f u l  a n d  e f f e c t i v e  communi ty  a c t i v i t y ,  T h e  l i m i t  o f  t h i s  

a u s t  be ,  of c o u r s e ,  a t e n d e n c y  t o  d o g m a t i s m  a n d  i r r e s p o n s i b l e  

r e d u c t i o n s  o f  a n t a g o n i s t s ,  A l t e r n a t i v e l y ,  d e s c r i p t i o n  b e g i n s  

v i t h  t h e  a s s u m p t i o n  of a s t a t e  o f  d i s j u n c t u r e  a n d  d i v e r s i t y ,  a n d  

c o n s i d e r s  t h e  s i t n a t i o n  from a h y p o t h e t i c a l l y  d e t a c h e d  
4 

a n a l y t i c a l  p e r s p e c t i v e ,  A r i g o r o u s  d e s c r i p t i v e  method ,  w h i c h  

-- 

d e f *e s =ti ise l  f a 5d!ieTistic a-d ~ ~ ~ V i s i ~ o n a ~ ~ s h o ~ T  o pen t o  

or t h e i r  r e l a t i v e  i m p o r t a n c e ,  T h i s  is a  p a g m a t i c  o r i e n t a t i o n  



w i t h  t e n d e n c i e s  a s  v a r i o u s  a s  W i t t g e n s t e i n ' s  l i n g u i s t i c  

p h i l o s o p h y ,  t h e  ~ m e r i c a n  l l p l u r a l i s m "  of t h e  C h i c a g o  S c h o o l ,  a n d  

B i c h e l  ~ o h c a u l t ~ s  n a r c h a e o l o g y n  o f  d i e c o u r s e . l o  I n  e i t h e r  its 

c o r s e r v a t i v e  [ " p l u r a l i  s t w )  or r a d i c a l  ( F o u c a u l d i a n )  modes ,  a  
- 

p u r e  d e s c r i p t i v e  m e t h o d o l o g y  a c c e d e s  t o  r a t h e r  t h a n  e n g a g i n g  t h e  

crisis of f r a g m e n t a t i o n  a n d  p r o l i f e r a t i o n ,  a n d  may e v e n  welcoine 

it, 

w o r k i n g  t h r o u g h  m y  own i n t e r e s t s  a n d  i n i t i a l  c o n f u s i o c s ,  I 
- - - - - - 

- 
- - 

- 

h a v e  f o l l o w e d  Krieger, B l e i c h  a n d  J a m e s o n  i n  e x p l o r i n g  t h e i r  

r e s p e c t i v e  m e t h o d s  or  c o n t i n u i n g  criticism. Each h a s  h a d  t o  come 

t o  terms w i t h  t h e  c o n t r a d i c t i o n s  of e x p l a n a t i o r  a r d  d e s c r i p t i o n ,  

p a r t i s a n s h i p  a n d  p r a g m a t i s m ,  i n  t h e  a l t e r n a t i v e  p a r a d i g m s  o f  

l i b e r a l  humanism, s n b j e c t i v i s m  arid H a r x i s a ,  H y p o t h e t i c a l l y  each 

of t h e  t h r e e  cr i t ical  t h e o r i e s  r e c o n c i l e s  t h e  c o n t r a d i c t i o n s  i n  

i t s  own terms, p r o j e c t i n g  d i a l e c t i c a l  " s y n t h e s e s n  i n  a - 
r e d e a p t i v e  a e s t h e t i c i s m ,  p e r s o n a l  a d j u s t m e n t ,  a n d  a 

s o c i o p o l i t i c a l  p r o g r a m ,  r e s p e c t i v e l y ,  T h e i r  s t r a t e g i e s  f o r  t h i s ,  

l i k e  t h e i r  b a s i c  p r e m i s e s ,  a r e  i n t r i n s i c a l l y  c o n v i n c i n g  b u t  

d i f f e r e n t  a n d  i n c o m p a t i b l e .  T h u s  I f a c e d  t h e  s a m e  m e t h o d o l o g i c a l  

p r o b l e m  i n  c o n s i d e r i n g  them: I c o u l d  a n t i c i p a t e  a n d  a l i g n  with 

':the e x p l a n a t o r y  r e d a c t i o n  o f  t h e  o t h e r s  by my f a v o r i t e ,  cr 1 
-5- 

c o u l d  s i m p l y  -presentn t h e n  as e q u i v a l e n t  a l t e r n a t i v e s  with a n  

- 
a tt it ade  -0 f -self =c onqrat ~~~~~~~~pluralistta pprecia t i O n F - I  n s t e  aaPp 

-.in turn, a n d  t o  implement t h e  d i a l e c t i c a l  c r i t i q u e  i n  t h e  way 
% - 

. -  
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c h  p r o j e c t s  it: w h e t h e r  , t h i s  is  p o s s i b l e  is t h e  c r u c i a l  

q u e s t i o n  f o r  e a c h  o f  t h e m ,  a n d  f o r  t h i s  t h e s i s ,  

Hy u o r k  h e r e  d e s c r i b e s  a n d  e x e m p l i f i e s  t h e  p r o b l e m s  of  

. r e c e n t  h i s t o r y ,  r a t h e r  t h a n  e x p l a i n i n g  them i n  t h e  e x i s t e n t i a l ,  
3 

p s y c h o s o c i a l  or s o c i o e c o n o m i c  terms the t h e o r i e s  t h e m s e l v e s  make - - "  

Z a v a i l a b l e .  I f  some of my c u r r e n t  p r i o r i t i e s  h a v e  s u r f a c e d  i n - t h e  

d i s c u s s i o n s  which f o l l o w ,  t h e s e  a r e  i n  t h e  " C r i t i c i s m  i n  % 

P r a c t i c e "  a n d  a r e  r e d u c i b l e  w i t h i n  t h e  c r i t i c ' s  s y s t e m ,  A s  s u c h ,  
- 

- - - 

- 

my i n t e s i % t ~ s p b ~ m e  a n a l o g u e s  f o r  t h e  d i V e r g a i c o n c e r l i s  a%? - 

- 

o t h e r  cri t ic m i g h t  b r i n g  t o  t h e  p r o b l e m  of t h e o r y ,  

L i k e  K r i e g e r ,  ~ l e i c h  a n d  J a n e s o n ,  I c o n s i d e r  lay s t a t u s  a s  a 

c r i t i c a l  writer t o  be t h a t  o f  a p r o f e s s i o n a l l y  c o d i f i e d  g e r s o n a .  

I c o n s i d e r  t h i s  a p r o v i s i o n a l  l i m i t ,  b u t  n o t  n e c e s s a r i l y  a n  

o b s t a c l e :  f o l l o w i n g  the t h r e e  critics, I-hope my t e x t  i n d i c a t e s  

how a p a r t i c u l a r  e n g a g e m e n t  of liTe i n  l i t e r a r y  e x p e r i e n c e  c a n  

l e a d  t o  p r o f e s s i o n a l  c h o i c e s  and  a q c o m p l i s h m e n t s ,  \ T h i s  d o e s  n o t  

deny t h e  n s u b j e c t i v i t y w  of my t h e s i s ,  s i n c e  t h i s  u o r k  l a r g e l y  

r e c a p i t u l a t e s  my e d u c a t i o n  and can  b e  r e a d  a s  a m e t a p h o r  f o r  

many o f  my ~ i a s t i t n t i o n a l n  r e l a t i o n s h i p s ,  e, g- i n  a d i a l e c t i c a l  

b u t  h o p e f  n l  r e l a t i o n  t o  a n  a p p a r e n t l y  d i s o r i e n t e d  d i s c i p l i n e -  

P s y c h o a n a l y t i c  m e c h a n i s a s  oi i d e n t i f i c a t i o n , &  p r o j e c t i o n ,  

- - iat ro jection, rep res s ion+  - a r k  ransfetence c d L  b e x c  nrate-ly--- - 

> 

i m ~ u t e d  t o  it, a n d  c o u l d  g e n e r a t e  a g r e a t  d e a l  o f  
- - - - - - 

- 
p h e n o m e n o l o g i c a l  s p e c u l a $ i o n  a b o u t  " l i t e r a r y  t h e o r y n  i n  t h e  



e x p l a n a t i o n  of my c h o i c e s  o f  sob- ject  a n d  method- I n s t e a d ,  my 
6 

c r i t i q u e  of B l e i c h ' s  s u b j e c t i v e  p a r a d i g m  w i l l  h a v e  t o  s u f f i c e  a s  

a ' r a t i o n a l e  f o r  t h e  s t a n c e  I h a v e  t a k e n ,  w h i c h  is t o  see my work 

as a s t e p  i n  t h e  f o r m a t i o n  o f  a n  a c a d e m i c  career, c o n f o r m i n g  t o  

a d i s c o u r s e  a n d  mode o f  d e b a t e  c u r r e n t  anong t h e  s c h o l a r s  T 

knou, For e x a m p l e ,  r a t h e r  t h a n  r e c u p e r a t i n g  % h e  e n l i g h t e n e d  a n d  

e x h i l a r a t i n g  l i v i n g - r o c m  c o n v e r s a t i o n  w i t h  my father, a n d  how I 

t h e n  b a d  t o  s t r a i g h t e n  the g a r a g e  o u t  b y  m y s e l f ,  t h e  s u b j e c t  o f  
w 

- - - - - - - - -- - -- - - - - 
- 

ny d i s c o u r s e  h e r e  i s  a p r o f e s s i o n a l  c o n c e r n  for m e a n i n g f u l  a n d  

s u b s t a n t i a l  d i a l e c t i c ,  a g r e e m e n t ,  and  m u t u a l  e n d e a v o r ,  

By p e r s o n a l  i n t e r e s t s  a n d  m o t i v e s  m i g h t ,  f i n a l l y ,  b e  

s u b j e c t  t o  g e n e r a l i z a t i o n  i n  t h e  c o n t e x t  of a l a r g e r  

c o n t e m p o r a r y  c o n c e r n  f o r  q u e s t i o n s  o f  t h e o r y  a n d  m e t h o d o l o g y  
-- - - 

among s t u d e n t s  of l i t e r a t u r e ,  S u c h  a study would a t t e m p t  t o  

assess t h e  f n n c t i o n a l  i a p o r t a n ~ e  o f  t h e s e  t h r e e  modes of 

criticism from some p o l e m i c a l  p e r s p e c t i v e  on c o n t e m p o r a r y  

h i s t o r i c a l  c i r c u m s t a n c e s  a n d  t h e  f u t n r e  o f  t h e  d i s c i p l i n e .  
a ' 

I n s t e a d  I h a v e  assumed  t h a t  i t  is n o t  y e t  p o s s i b l d  t o  d o  more  

t h a n  s p e c u l a t e  on this ,  s i n c e  we are st i l l  i n  t h e  c o n j u n c t u r e  o f  

3 
9 

c i r c u m s t a n c e s  t h a  g a v e  rise t o  t h e  t h e o r i e s  t h e m s e l v e s -  O f  

c o u r s e ,  ue can  a l s o  rise t h e s e  t h e o r i e s  a s  best we c a n ,  t r y i n g  t o  

A*, t h e r e  a r e  i w t  ~ L ~ C J ~ L ~  I have 
. - .  

l o o k e d  f o r  i n  t h e  work of t h e  t h r e e  cri t ics,  however  d i f f e r e n t l y  



.. e a c h  h a s  s o u g h t  t o  i a p l e m e n t  t h e e :  

Compre heasive scope ,  The " s t r u c t  u r a l n  c o n c e p t i o n  o f  t h e  

r e l a t i o n s h i p  o f  met a t h e o r y ,  t h e o r y  and  p r a c t i _ c e  s u g g e s t s  t h a t  i t  

is possible t o  h a v e  a  c o h e r e n t ,  y e t  oped,  o v e r v i e w  o f  what o n e  

is  d o i n g  i n  a n y  act o f  cr i t ical  u r i t i n g  o r  t e a c h i o g .  T h i s  seems 

c r u c i a l  i f  critics are t o  u n d e r s t a n d  e a c h  o t h e r ,  u s e  c o n c e p t s  

r e s p o n s i e e l y  a n d  p r o d o c t i v e l y ,  t o  p a r t i c i p a t e  i n  a m u t u a l  

e n d e a v o r ,  T h i s  is a n  e x p l i c i t  c o n c e r n  o f  t h e  t h e o r i s t s  i n  

e v a l u a t e  t h e  gamut o f  work b e i n g  done  i n  l i t e r a r y  s t u d i e s ,  i n  

s y s t e m  of d e f i n i t i o n s  a n d  method v b i c h  c a n  a p p e a l  t o  t h e  

i n t e r e s t s  a n d  p r i o r i t i e s  o f  many o t h e r  critics. T h i s  p r o s p e c t  

t o t a l  t h e o r y  may be a p r o v i s i o n a l  " f i c t i o n f 9 ,  a  s u b j e c t i v e  

p r o j e c t i o n ,  o r  a Utopian glimmer,  b u t  h a s  t h e  a p p e a l  o f  a  way 

o u t  o f  c o n f  n s ion .  . - 

Delimitat*, If  c o m p r e h e n s i v e n e s s  i s  a  v i r t u e ,  megalomania 

i s  not .  T h e  seea2ng p a r a d o x  i n  t h e  t h e o r e t i c a l  p r o j e c t s  of 

r e c e n t  years h a s  b e e n  t h a t  o f .  a r t i c u l a t i n g  t h e  l e n g t h  a n d  

b r e a d t h  of a  cr i t ical  * f i e l d "  w h i l e  knowing t h a t  t h e r e  are  

o t h e r , .  i ncommensurab le  va ys t o  d o  it. F o r  t h e o r e t i c i a n s ,  t h i s  

h a s  r e q u i r e d  a  mob i l e  o r i e n t a t i o n  w i t h  r e f e r e n c e  t o  o t h e r  o r  

a n t a g o n i s t i c  criticisms, and  a c o n t i d u a l  r e v i s i o n  of t h e  

b o u n d a r i e s  of a n a l y s i s  and --- i n t e r p r e t a t i o n .  -- - K r i e g e r g  s r e l i a n c e  on 
+--- - 

" f i c t i o c n ,  B l e i c h ' s  on  t h e  e m o t i o n a l  b a s e s  o f  t h o u g h t ,  .and 
--- - - - 

Jamesong  s on-  n i d e o l o g y n  are ~ e t h o d o l o ~ i c a l i y  s i m i l a r  



a f f i r m a t i o n s  o f  t h e  limits to knor l -edge  arid c l a i m s  o f  n t r u t h w -  
t 

A t  the same t i n e ,  p o s i t i n g  t h e i r  work a s  p r o v i s i o n a l  a n d  

h e u r i s t i c ,  these c o n c e p t s  e x p l i c a t e  l i m i t a t i o n s  a s  s u c h ,  The 

method  o f  j u x t a p o s i n g  t h e i r  criticisms m u s t  s e r v e  t o  delimit a n d  
r 

qual i f -y  my work h e r e -  

P r a c t i c s .  The fof l o v i n g  c h a p t e r s  a t t e m p t  t o  c l a r i f y  how 

" p r a c t i c a l  criticism" t a c i t l y  or e x p l i c i t l y  a n s v e r s  to t h e o r y ,  

a n d  the r e v e r s e .  Krieger9s r a t i o n a  z a t i o n  o f  l i t e r a r y  4 
- -  - - - -  -- - - --  - 

"f o r m a l i s a n ,  B l e i c h 9 s  u s e  o f  r e s p o n s e s n ,  a n d  ~ a m e s o n  '3 

t h e o r e t i c a l  d ia lect ic  a l l  d e f i n e  and h e v e l o p  a s h a r e d  f r a m e  o f  

r e f e r e n c e  f o r  l i t e r a r y  i n t e r p r e t a t i o n  which  c a n  o r i e n t  the ,work 

of s t u d e n t s  who are n o t  t h e o r e t i c i a a s ,  The c o s t  of p r a c t i c a l  - 

e f f i c a c y ,  h o w e v e r ,  can b e  d i f f i c u l t y  i n  m a i n t a i n i n g  t h e -  

s e l f - c o n s c i o u s ,  d i a l e c t i c a l  p e r s p e c t i v e  t h a t  t h e o r y  v a s  suppos'ed 
.i 

t o  ~ r o v i d e ,  I n  s o r t i n g  t h i s  a c c e s s i b l e  mode o f  criticism o u t  
w 

from t h e  critics* aore a b s t r a c t  work, t h e  three n C r i t i c i s m s  i n  

P r a c t i c e n  n s e  a n d  p o s s i b l y  e x t e n d  t h e  p r a c t i c a l  a n a l y s i s  o f  

l i t e r a r y  t e x t s  i n  o r d e r  t o  test its e f f e c t i v e  r e l a t i o n s h i p  t o  

t h e o r y ,  S u c h  work i s  no aore  t h a n  a f o r m  o f  a c c o u n t a b i l i t y  t o  

t h e  p r o f e s s i o n a l  c o m m u n i t y  w i t h  w h i c h  e a c h  c r i t i c  h o p e s  t o  work. 

C r i t i q u e ,  P r i t i n g  a n d  s t u d y i n g  l i t e r a t u r e  h a s  come t o  h a v e  b .  

a cr i t ical  a n d  e v e n  s u b v e r s i v e  r e l a t i o n  t o  i n s t i t u t i o n a l  modes 

c ~ f  thongist an3 c o m m m i c a t i x n t r  T h e  +e&i ; rm- to - - f r rmruur - -  - - 

much o f  w h a t  c o n t e m p o r a r y  a c a d e m i c  s c h o l a r s h i p  c a l l s  k n o u l e d g e -  



T h i s  n e g a t i o n  is b a d  o n l y  i f  it l e a d s  i n t o  the a r c a n e  or a  

n o d d e r i n g  d e l i g h t  i n  t h e  a r c h a i c ,  and  it i:s good o e l y  i f  t h e  

a  t e r n a t i v e s  o p e n e e  u p  i n  l i t e r a r y  e x p e r i e n c e  c a n  be made 
I 

a s s i b l e  t o  s t u d e n t s ,  and m e d i a t e d *  i n  t h e i r  r e l a t i o n  t o  t h e  - b .d 

dominan t  soc ia l  forms, T h i s  l a t t e s  i s  t h e  c r i t i c a l & u n c t i o n  o f  
a 

t h e o r p ,  a n d  it i m p l i e s  a n  internal, a c t i v e  c r i t i q u e  of t h e  - 
i n s t i t u t i o n  of l i t e r a r y  criticism, which c a n  n o  longer r e l y  on  

i ts  work, I n  c o n t r a d i c t o r y ,  and v e r y  p r o b l e m a t i c a l ,  ways t h e  

p o t e n t i a l  f o r  s u c h  ,a c r i t i ca l ,  e t h i c a l  s e l f - c o n s c i o u s n e s s  i s  

common t o  K r i e g e r ,  B l e i c h ,  a n d  Jameson, Ply exper ience :  

e x ~ l o r a t i o n ,  and  a c c o ~ m o d a t i o n  o f  t h e i r  d i f f e r e n c e s  i n  t h i s  

t h e s i s  is a  s e l f - s t a n d i n g  c r i t i c a l  d e c l a r a t i o n :  t h e  d i f f i c u l t y ,  

and a p p a r e n t  a r b i t r a r i n e s s ,  of o u r  c h o i c e s  and commitments  is a n  
- - - - 

o p p r e s s i v e  c u l t u r a l  c o n d i t i o n ,  
. -  . 

Chanqe, "The p h i l o s o p h e r s  h a v e  o n l y  i ~ t e r p r e  t e d  t h e  world 

i n  d i f f e r e n t  ways, t h e  p o i n t  i s  t o  chancre itn, I t  s h o u l d  be 

clear t h a t  t h e  modes of t h e o r e t i c a l  u n d e r s t a n d i n g  embodied  i n  

t h e  f o l l o w i n g  d i s c u s s i o n s  come a f t e r  the f a c t  o f  p r o f o u n d  

h i s t o r i c a l / c u l t u r a l  c h a n g e s ,  a n d  t h a t  t h i s  work s e r v e s  s t r a t e g i c  - 

p u r  F o s e s  f o r  o r  a g a i n s t  c e r t a i n  directions c h a n g e  e i g h t  t a k e ,  

T h i s  s e l f - a s s e s s m e n t  i s  t h e  mos t  d i f f i c u l t  t h a t  criticism has t o  



- 11- Murray Krieger: A THEORY OF TBB TEXT - 

THE 'TEXTu - -- 
Hur ray  K r i e g e r  is  a w a r e  o f  t h e  e p i s t e m o l o g i c a l  p a r a d o x  i n  

h i s  c l a i m  f o r  b o t h  crit ical o b  j e c t i v i k y  and t h e  m f i c t i o n a l t t  

t r o u b l i n g  n e c e s s i t y  of h i s  wor ld  view: a n  e x i s t e n + - i a l i s t 8 s  s e n s e  

of t h e  c o n t i n g e n c y  of the*  e m p i r i c a l  wor ld ,  the f a l s e  a s s u m p t i o n b  - 

a n d  a n t i n o m i e s  v h i c h  c o n s t i t u t e  i t . 1 1  Loss of f a i t h  i n  t h e  

s e l f - e v i d e n c e  of o r d i n a r y  e x p e r i e n c e  or e v e n  s c i e n t i f i c  f a c t  

makes n e c e s s a r y  a n d  v a l u a b l e  a s p e c i a l  s t u d y  of p o e t i c  " f i c t i o n f V  
- 

b a s e d  on  t h e  u n i q u e  e x p e r i e n c e  a n d  mode o f  b e i n g  of a work of 
43 

art.12 Thus, f o r  K r i e g e r  t h e r e k a r e  two k i n d s  o f  t e x t s :  t h o s e  
L 

which p u r p o r t  t o  r e p r e s e n t  or  a r t i c u l a t e  a  p r i o r  o r d e r  of 

e x p e r i e n c e ,  and t h o s e  which create o r  i m a g i n e  t h e i r  own 

i n t r i n s i c  worlds, The v a l u e  o f  o r d i n a r y  o r  r e f e r e n t i a l  texts  i n  

" r e p r e s e n t i n g n  t h e  wor ld  is v i t i a t e d  b y  t h e  limits of  

c o n v e n t i o n a l  l i n g u i s t i c  forms, Our r ea l  l i v e s  a r e  too complex  

a n d  c o n f u s e d  t o  b e  s i m p l y  w r e t o l d n  i n  l a n g u a g e ,  T h e  l i t e r a r y  

perfect a d e q u a c y  of fom-t, a  cq 

and a u t h e n t i c  e x i s t e n t i a l '  v i s i o n  which c a n  n o t  b e  conveyed  i n  



n 

k 

a n y  other way, 13 \ 

~ r i e g e r  s i n t e r p r e t i v e  method is ,  we s h a l l  see, a n  
i - 

7% 
e x t e n s i o n  o f  Hew C r - i t i c i s a ,  b u t  it is p h i l o s o p h i c a l l y  g rounded  

i n  a s u b j e c t i v e  I d e a l i s m  which c a n  b e  t r a c e d  back  t h r o u g h  

e x i s t e n t i a l  hnnanism a n d  phenomenology t o  C o l e r i d g e  a n d  t '- 
F o r  K-r ieger  t h e r e  are n o n e  of Ueu C r i t i c i s m * ~  n a i v e  o n t o l ~ ~ i c a l  

g u a r a n t e e s ,  1 4  L i t e r a t u r e  is h e l d  t o  draw s u b j e c t i v e  a w a r e n e s s  
LI 

i n t o  t h e  fo rm of t h e  a e s t h e t i c a l l y  p e r c e i v e d  o b j e c t ,  a man-made 

- - v/"P_ t h a t  real l i f e  can& This c l o s e d ,  s e l f - s e r v i n g  t e x t  o f  o u r  Y- 
a e s t h e t i c  p e r c e p t i o n  i s  o f  B a s r e r l i a n  i n t e n t i o n a l i t y :  

f i r s t ,  a f u n c t i c n  o f  o u r  s u b j e c t i v e  w i l l  t o  b e  absorbed in a 

f i c t i o n a l  wor ld ,  a n d  t h e n  a n  act  o f  c r i k i c a l  r e c u p e r a t i o n  and 

h e r  m e n e u t i c a l  u n d e r s t a n d i n g ,  1" T h e  "ob j e c t i v e w  e x i s t e n c e  o f  t h e  

l i t e ra ry  ter2 and I t s  e n a b l i n g  form- is t h u s - a  -phenomenologica l  

f i c t i o r  n e c e s s a r y  f o r  criticism- K r i e g e r l s  m e t a p h y s i c s  makes 

t h i s  f i c t i o n a l i t y  the d e f i n i n g  c o n d i t i o n  of human u n d e r s t a n d i n g  

a n d  e x p e r i e n c e ,  The+sad t r u t h  is t h a t  n o  t e x t  c a n  f u l l y  
-. : 

"Y; 
r e p r e s e n t  u n d e r l y i n g  r e a l i t y  ( u h e t h e r  h i s t o r i c a l ,  social o r  

p s y c h o l o g i c a l )  , &a t h e  p o e t i c  t r u t h  ~ e v e a l s  t h a t  r e p r e s e n t a t i o n  
9. 

i t s e l f  is t h e  only o b j e q  o f  c q n s c i o a s  e x p e r i e n c e ;  and  t h a t  i t  
* -. - 

c a n  be s n f f i c i e n t  a n d  e v e n  b e a o t i f u l .  By means w e  v i a l  e x p l o r e ,  
- * 

& ~ f  e g e ~  pr-pesos t h a t -  %%=M-~-S ma k + U & i a 4 - 0 f  :-- 
i 

e m p i r i c a l  t r u t h  known, e v e n  w h i l e  e s t a b l i s h i n g  a p r i v i l e g e d  a n d  

a b s o l u t e  o n t o l o g y  o f  their own- - 
- - 

,* ---. ' 

-6 



/ 

R r i e g e r ' s  t h e o r i z i n g  h a s  a l w a y s  t a k e n  t h e  fo rm of a 
0- -_ 

T s ~  d i a l e c t i c a l  p o l e m i c ,  s u c c e s s i v e l y  a g a i n s t  t h e  C h i c a g o  S c h o o l ,  

-+Freudian  a n d  a a r x i s  t criticism, ~ e o r g e  P o u l e t 8  s p h e n o ~ e n o l o g y ,  
i- 

S t r ~ c t a r a l i s m ~ ~  and l a t e l y  t h e  posrt-structuralist d e c o n s t r u c t i v e  
/ .  . -- 

mat hods; 1 6  ~ y f i i c a l l y  h e  ' a t t e m p t s  t o  e s t a b l i s h  t h e  t h e o r e t i c a l  

n e c e s s i t y  for an au tonomous  a n d  u n i q u e  p o e t i c  t e x t  b y  

u n d e r c t r t t i n g  w h a t e v e r  r e d u c t i v e  forms" are i m p u t e d  t o  i t  b y  t h e  

c o m p e t i n g  methodology. n ~ x t q i & s i c n  criticism o f  l i t e r a t u r e  is 
- - - - - - - -- - -- - - -- - - 

- - 
- . -  . - - - - - - - -  - 

-- - -- -- 

a l w a y s  f o u 3 d  t o  h a v e  a d u b i o u s  f i t  t o  the r i c h  c o m p l e x i t y  of  

e i t h e r  l i v e d  o r  l i t e r a r y  e x p e r i e n c e .  

I n  T h e o r y  of C r i t i c i s m  (1976) K i i e g e r  r e c o n s i d e r e d  t h e  

d i a l e c t i c  o f  l i t e r a t u r e  a n d  criticism i n  t h e  c o n t e x t  o f  P rench  

t h e o r i e s  of d i s c o u r s e ,  a n d  e s p e c i a l l y  J a c q o e  D e r r i d a 8 s  

l i n g u i s t i c  c r i t i q u e ,  the f l g r a m a a t o l o g i c a l n  d e c o n s t r u c t i o n  o f  t h e  
- - - - 

m e t a p h y s i c s  of p r e s e n c e ,  17 A S  w i t h  o t h e r  appar&t ly  a n t a g o n i s t i c  
* r 

t h e o r i e s ,  K r i e g e r  a t t e m p t s  here (w i th  s u r p r i s i p g  f a c i l i t y  a n d  
% 

s u c c e s s )  t o  "co -op tn  t h e  o t h e r  by acknowledg ing '  a n d  t h e n  ' , 

i p c o r p o r a t i n q  h i s  premises .  Kr i ege r -  g l e e f u l l y  a c c e d e s  t o  t h e  , 
c o n d i t i o n  t h a t  a b s e n c e  of t h e  t h i n g  r e p r e s e n t e d ,  t h e  d e t e r a i n a t . e  

- s i g n i f i e d w ,  i s  t h e  d e f i n i n g  c o n d i t i o n  i n  l a n g u a g e - 1 8  (Tn 

s t r n c t n r a l i s t  t e r m s  the b a r  be tween t h e  s ignifier  a n d  t h e  

s i g n i f i e d  (S/s) a t  once d i s s o c i a t e s  t h e  med ium f rom its object 

--- mrtt a at es ussible-ar at k on-ax-a n d c o n t r o l ~ i k g  wo r l d - v i i i - L R  

D e r r i d a  t h a t  t h e  r e a s o n a b l e  s e l f - e v i d e n c e  
> 

- - 
o f  e m p i r i c a l - d e d u c t i v e  

a 



d i s c o u r s e ,  which  seems t o  c o n t a i n  t h e  phenomenal  world, w i l l  

- d i s s o l v e  u n d e r  e x a m i n a t i o n  i n t o  a  p a r a d o x - r i d d e n  v e i l  o f  
7 

t a u t o l o g i e s ,  r e d u c t i o n s  and  c o n c e p t u a l  a p o r i a s .  
%., d 

Y e t  p o e t i c  t e x t u a l i t y  . acknowledges  and  uses t h e  

p r o b l e m a t i c s  of a b s e n c e  and  c i r c u l a r i t y  and  p a r a d o x  t o  f a s h i o n ,  

i n  s t r i k i n g  d i s t i n c t i o n  from o t h e r  l a n g u a g e ,  a n  o b j e c t  made o f  

s i g c i f i e r s  i n  and  f o r  t h e a s e L v e s , l 9  U n l i k e  d i s c o u r s e s  which c a n  

.be d e c o n s t r u c t e d ,  t o  - show t h e i r  d e p e n d e n c e  on  t h e  form of 
- -~ ~ --p--p--- pp-pp-p-- 

-- - -  - - - pp-p ~- ~ - ---  -pppp--- ~ -~ pp 

v r i t i n g ,  p o e t i c  t e x t s  are  i n v e s t e d  w i t h  a n  aes the*  f o r a  t h a t  

is p r o c l a i m e d  a s  a r t i f i c e ,  d e t a c h e d  a s  f i c t i o n  f rom t h e  real ,  

and t h e r e f o r e  r e v e a l s  i t s  own s t a t u s  a s  w r i t i n g *  P o e t r y  is t h e n  -. 

s e l f - d e c o n s  t r u c t i c g  d i s c o q r s e ,  I n  t h i s  s e n s e  K r i e g e r  c a n  s a  p 

t h a t  t h e  d u a l i s t i c  r e l a t i o n s h i p  S / s  c a n  ,be r e u n i X i e d  a s  an  

o b j e c t  poem which i s  ~ i r a c < l o a s f p  p r e s e n t  i n  t h e  material 
- - - - - - - -  - 

s i g n i f i e r  (S) i t s e l f ,  nos a p e t a ~ b o r  f o r  t h e  f i c t i o n  o f p p e r f e c t  

n e d i a t i o n  of e x i s t e n t i a l  c i r c u m s t a . n c e ~  P r e c i s e l q  because it does 

n o t  p r e t e n d  t o  mediate e x i s t e n t i a l  r e a l i t y  t h e  p o e t i c  t e x t  

t r a z x e n d s  t h e  p r o b l e m a t i c s  of t h e  a b s e n c e  o f  i t s  r e f e r e n t :  

. , . the  p o e t  forces t h e  -word t o  deny i ts e a p t i n e s s , a n d  
b e h a v e  i n  a way t h a t  leaps t h e  boonds of o r d i n a r y  
d i s c o u r s e ,  3 u r n i n g  signs i n t o  t h i n g s ,  U n l i k e  what 
s t r u c t u r a l i s t s  teach a s  t o  e x p e c t ,  t h i s  s i g n i f i e r ,  / 

h a v i n g  turned i t s  arbitrary r e ' l a t i o n  t o  i ts  s i g n i f i e d  
i n t o  a n  i n e v i t a b l e  a c e ,  h a s  c o n s t & t n t e d  i t s e l f  a s .  a 

7 s i g n i f i e r  f i l l e d  w i t h  mean ings  it a l o n e  h a s  c r e a t e d - 2 0  P 

. - - -  -- - -- -p 

P o e t r y  f o r e g r o a r i d F t 3 3 - f  orsa1 donrtra int f l i a t ~ t h e r - r $ ~ ~  

a n r a v e l l i n g  o f  t h e  p r e t e n c e  of d i s c o u r s e  c a n  o n l y  v i n d i c a t e  



p o e t r y e s  own d e n i a l  o f  t h e  w o r l d l y  t r u t h ,  t o  n e c e s s i t a t e  the 

t r o t h  o f  i t s  own be ing .  * A  poem s h o n l d .  n o t  n e a n / b u t  beH,  

The- r e l a t i o n s h i - p  of  p o e t i c  t o  r e f e r e n t i a l  d i s c o u r s e  g o e s  

beyond t h i s  o n t o l o g i c a l  r e v e r s a l ,  and  must be examined i n  e a c h  

work i n  d e ' t a i l ,  E v e r y  poear a n s t  b e  r e a d  a s  a l a n g u a b e  which is 

s e m a n t i c a l l y ,  gramaatically, etc. corn mon w i t h  r e f . e r e n t i a 1  

l a n g u a g e ,  b u t  f a s h i o n e d  i n t o  a  s e l f - c o n s c i o u s l y  s t r u c t u r e d  

f i c t i o n  a c c o r d i n g  t o  t h e  mimetic c r i t e r i a  o f  i ts  c u l t u r e ,  B Y  

leas t  p o t e n t i a l l y  f r e e d  f rom l a r g e r  systems df s i g n i f i c a t i o n ,  

t h e i r  c o n v e n t i o n s  a h d  p l a t i t u d e s -  By t r a n s f o r m i n g  t h e  medium o f  

v i s i o n  i n t o  a n  i m m e d i a t e  o b j e c t  o f  v i s i o n ,  t h e  p o e t i c  a c t  i s  of 
3 .  

paramount  e t h i c a l  i a p o r t a n c e -  2 1  I t  i m p l i e s  humac f r eedom,  i f  
c 

o n l y  i n  t h e  f r eedom t o  i n v e n t  a  f i c t i o n a l  t r a n s c e n d e n c e  of 
> - 

c u l t u r a l  c o n s t r a i n t s  This f r e e b o a  - t h i n -  tf e i n t e n e n s &  

c o n s t r a i n t s  of a n  a e s t h e t i c  o r d e r ,  is very d i f f e r e n t  f rom 
I 

DerriQa's l i b e r a t i n g  n p t i o n  of t h e  " f r e e p l a y W  o f  d i s c o u r s e ,  i -e ,  

as a s u b v e r s i v e  moment o f  l o g i c a l  d i s s o l u t i o n ,  C r i t i c i s n  c a n n o t  
t 

f i a d  = f r e e p l a y "  i n  a p o e t i c  t e x t ,  b u t  r a ther  an o r d e r e d  u n i t y  of 

every d e t a i l  a n d  semic l e v e l ,  which i s  p o s s i b l e  i n  f i c t i o n  o n l y  

t o  the e x t e n t  t h a t  it i s  nfreen from t h e  e m b a r a s s i n g  e x i - g e n c i e s  
I 

of l i f e - 2 2  F o r  a modern critic, this i n t e n t i o n a l  freedom a t  t h e  

- aestheticheaU2Be+oem ast&--eazaeik w x e a C r i n + z a & a  -- 

c o n t i n o a l  a n s w e r i n g  o f  t h e  cr i t ic 's  t h e o r e t i c a l  a s s u m p t i o n s  t o  

t h e  t e x t  u i t s e l f u ,  



T h e  p r e m i s e  of t h e  d i f f e r e n c e  o f  p o e t i c  t e x t u a l i t y  r e t u r n s  

K r i e g e r  t o  a  N e w  C r i t i c a l  e m p h a s i s  on p o e t i c  n n i t y ,  t h e  autonomy 

.of d i s c r e t e  works, and f o r m a l  a n a l y s i s ,  2 3  P a r a d o x i c a l l y ,  -.r 

however,  t h e  l i m i t  of c r i t i ca l  p r a c t i c e  i s  t h a t  t h e  v e r y  

t h e o r e t i c a l  c o n c e p t - s  which r e f e r  t o  t h e  s p e c i f i c  -* o n t o l o g y  of t h e  

l i t e r a r y 2  t e x t  b ~ c o a e  q u e s t i o n a b l e  f i c t i o n s  by t h e i r  own 

Because  t h e  critic is n o t  a  p o e t ,  we w i l l  see, he  is doomed t o  

p a r a p h r a s e  t h e  terms o f  t h e  f i c t i o n  i n  a d i s c o u r s e  which-  must  be 
- - - -  - - - - - - - - - - - -- - - 

-- - - 

h u a t l y  a w a r e  of its e o n t i n g e n t  and s u b s e f v i e n t  s t a t u s ,  (The  

n p a r a s i t i c "  r e l a t i o n  o f  criticism t o  p r i m a r y  t e x t  i s  r e j e c t e d  by 

D e r r i d e a n - c r i t i c s ,  cf. B i l l i s  Hiller) ,*= T h u s  criticism can  o n l y  

c i r c u m s c r i b e ,  p r o v i d i n g  a  way i n t o  t h e  t ex t ' s  v i s i o n a r y  center. 

A s  a c r i t i c a l  p r o j e c t ,  t h i s  a t t e m p t  t o  a r t i c u l a t e  t h e  

i n e x p r e s s i b l e  is i n  many ways analogous to. and d e r i v e d  -from a 
- - - -  - - 

h i s t o r i c a l  n a r r a t i v e  which w e - w i l l  t a k e  up i n  

Krieger'S d i s c u s s i o n  of J o s e p h  Conrad: C o n r a d ' s  Harlow is  n o t  

o n l y  a p r o t a g o n i s t  of p l o t  a c t i o n  a n d  t h e  s o u r c e  o f  its 

c o n t a i n i n g  n a r r a t i v e ,  he is a n  i n t e r p r e t e r / c r i t i c  a s  w e l l -  2 6  

K r i e g e r t s  s p e c i a l  i n t e r e s t  i n  t h i s  m u l t i v a l e n t  t e x t u a l i t  y, and 

t h e  i d e o l o g y  v h i c h  is i t s  t h e m a t i c  c o n t e n t ,  c a n  l e a d  u s  to a 

c r i t i q u e  cif t h e  p r a c t i c e  o f  e x p e r i e n c i n g  a t e x t  as i f  having 

l i v e d  it, and t h e  tragic s u b v e r s i o n  o f  m e d i a t i o n  a n d  t h e  

l i t e r a r y  TEXT supersehe.s a n y  other t e x t ,  s o  t h a t  t h e  v a l u e  of 



a 

i n f a z e a t i o n  a b o k  a WRITEI,  RISTOBICLL CIRCUISTANCES, o= CRITIC 
\ 

as  a s u b j e c t  of d ' i s conr se  c a n  be v a l u a b l e  o n l y  

that it c o n t r i b n t e s  t o  t h e  working unity of the 

f i c t i o n n ,  We w i l l  see t h a t  t h i s  i n p e r a t i v e  

notions of e a c h  o f  t h e s e  c o n c e p t s ,  ' u n i v e r s a l i z i n g  and  

f i c t i o n a l i z i n g  them i n  a  paradigm o f  t e x t u a l  ' f u n c t i o n ,  Even t h e  

s u b j e c t i v e  r e s p o n s e  of t h e  c r i t i c  i s  b r a c k e t t e d  a n d  impu ted  t o  

- the lktefafy fof &he Surathn of' r e a d i n g ,  to becoae-a - - 

~ 0 E I ~ e l l e d  n o r m a t i v e  a t t i t u d e  o f  a e s t h e t i c  c o n t e m p l a t i o n ,  

F i n a l l y ,  a s  t h e  c f i t i c  works t o  e a r n  o b j e c t i v e  c l a r i f i c a t i o n  of 

: h i s  r e a d i n g ,  h i s  effort becomes a p r o j e c t  of the complex  - - 
h u l a a n i s t  e t h i c ,  a n  a t t e m p t  t o  s h a r e  a  p r i v i l e g e d  v i s i o n  w i t h  

o t h e r  i n i t i a t e s ,  

THE WRITER - -- 
Uhere e x t r i n s i c  criticism would reduce t h e  writer to a 

p s p c h o l o g i c a l  o r  s o c i o l o g i c a l  c o n t e x t ,  g i v i n g  t h e  t e x t  a  

~ r h e t o r i c a l m  f u n c t i o n  w i t h  r e s p e c t  t o  t h e  writer's c o n S c i o u s  o r  

nnconscious i n t e n t i o n s ,  for K r i e g e r  t h e  a c t  of w r i t i n g  i s  as 

atikotelic a s  t h a t  of r e a d i n g :  the t e x t  is an  end  i n  itself . u h ~ s e  

c o m p l e t i o n  is a E  o c c z s i o n  o f  t o t a l i z e d  c o m p r e h e n s i o n  a n d  

a e s t h e s i s - 2 8  T h i s  i s  n o t  a n  e a p i r i c a l  c o n c e p t i o n  o f  a  writer- I n  
- - - - - - - - - - - - - - - - - -- - -- 

k e e p i n g  w i t h  N e w  Cr i t i ca l  t e n e t s  a writer is n o t  a particular 
-- - - - - -  

p e r s o n a l i t y  or  s p e a k e r  f o r  a p a r t i c u l a r  s o c i s h i s t  o r i c a l  c las s  so 

much as a k i n d  of h e u r i s t i c .  H e  e n g a g e s  certaic raw e x p e r i e n c e s  



,J 
which are s p e c i f i c e t o  h i s  s u b j e c t i v i t y  and  c u l t u r e ,  c e r t a i n l y ,  

- a n d  v i t h  l i t e r a r y  c o n v e n t i o n s  t h a t  d e t e r m i n e  l i t e r a r y  

i c i t y ,  b u t  t h e s e  d e t a i l s  a r e  ' s u b o r d i n a t e d  a n d  t r a n s f o r n e d  

i n  an e s s e n t i a l l y -  theless  a n d  u b i q u i t o u s  v r i t e r l y  s i t n a  t i o n :  

Krieger's pa rad igm of THE TEXT.29 A l l  good writers a r e  

e v e n t u a l l y  p r e o c c u p i e d  v i t h  t h e  i n e f f i c a c y  o f  t h e i r  c u l t u r e ' s  

means o f  e x p r e s s i o n ,  a s  t h e  l i m i t s  of c o n v e n t i o n  c o n f l i c t  w i t h  

t h e  commitment t o  u n i q u e  a n d  a n t i - c o n v e n t i o n a l  v i s i o n .  
- -  -- - - - --- - - - - - -- - - -- - 

- - - 

The WRITER a s  such i n t e r e s t s  K r i e g e r  o n i y  f o r  t h e  TEXT: 

e x t r i n s i c  i n f o r m a  t i o n  which i s  r e f e r r e d  t o  i n  the a e s t h e t i c  

c o n t e x t  s h o u l d  n o t  ( i n  good a r t  w i l l  n o t )  d i s t r a = t  from t h e  

e s s e n t i a l  mode of l i t e r a r y  i n  t e r p r e t a t i o n i  30 Thus f o r  R i e g e r ' s  e 
v e r s i o n  o f  i n t r i n s i c  e x p l i c a t i o n  t h e  n g e n e t i c  f a l l a c y "  i s  n o t  

n l t i m a t e l y  t h a t  b i o g r a p h y  i s  n n a v - a i l a b l e  o r  s p e c i o u s  s o  much a s  
-- 

t h a t  it is  s i m r l y  ?lot i m p o r t a n t  o r  u s e f u l  i n  comprehend ing  tge 

r e a l  o b j e c t  o f  criticism: t h e  r e c o n s t i t u t i o n  of l i f e  i n  t h e  

t e x t .  33 

Each  e l e m e n t  b e h i n d  and  b e f o r e  t h e  work--a b i o g r a p h i c a l  
c h a r a c t e r  o r  i n c i d e n t ,  a n e u r o t i c  o b s e s s i o n ,  a 
s e l f - c o n s c i o n s  u rge ,  a l i t e r a r y  s o u  ce, a  p h i l o s o p h i c a l  
idea o r  s o c i a l -  p o l i t i c a l  p o s i t i g p - & a n ,  i n a d e q u a t e  
measu re  o f  i ts  t r a n s f o r m e d  a p p e a r a n c e k i n  t h e  work, e,ven 
v h e r e  i t  m&y b e  r e c o g n i z a b l e , 3 *  -& f - * 

se may recall  t h a t  ' t he  Hew c r i t i c i d  d e v e l o p e d  among 

p o e t - s c h o l a r s  as a  p r o b l e m a t i c s  o f  w r i t e r l y  c r a f t .  I n  K r i e g e r ' s  
- --- - -- - - - - - - -- -- - - - - - - - - 

a k s t r a c t e d  v e r s i o n ,  t h e  writer's c r e a t i v e  u r g e n c y  and  o n f o r n e d  

e x p e r i e n c e  c o n f r o n t  t h e  s ta le  r i g o r s  o f  c o n v e n t i o n a l  l i n g / l i s t i c  



a n d  p r e v i o u s  p o e t i c  forms.  O u t  o f  t h i s  p e r e n n i a l  s t r u g g l e ,  w i t h  

its f r u s t r a t i o n s  a n d  c o m p r o m i s e s ,  a e s t h e t i c  f o r m  e m e r g e s  a n d  t h e  

t e x t  i s  f a s h i o n e d :  

So t h e  m y t h i c  c r e a t i v e  a c t  p r o c e e d s .  A s  t h e  p o e t  
a t t e m p t s  t o  t r a n s c r i b e  h i s  i n t e n d e d  poem ( t h a t  is, h i s  
g r a 7 s p  o f  t h e  p r e p o e t i c  e n t i t y  i n s o f a r  a s  i t  i s  a n  
e n t i t y ) ,  h e  e n c o u n t e r s  t h e  r e c a l c i t r a n c e  o f  h i s  m e d i u m  
t o g e t h e r  u i t 6  t h e  r e s i s t a n c e  of h i s  d e v e l o p i n g  work 
itself a s  i t  s e e k s  t o  m a i n t a i n  & own i n t e g r i t y ,  of t e n  - 
a g a i n s t  h i s  i n i t i a l  i n t e n t i o n s .  3 3  

I n  e f f e c t ,  THE TEXT, s u p p l i e d  by  THE WRITER, w i t h  raw materials 
- -- - - - - - - - -- - -- - -- - 

a n d  m o t i v e s ,  i n t e n d s  a n d  writes i t s e l f  a s  t h e  a e s t h e t i c  c r i t e r i a  

o v e r r u l e  t h e  r h e t o r i c a l  cr cornmunicat  i v e  i n t e n t i o n s  o f  t h e  

w r i t i n g  s u b j e c t , 3 *  T h i s  myth of a e s t h e t i c  s e l f - d e t e r m i n a t i o n  o f  

t h e  t e x t  l i n k s  t h e  N e w  C r i t i c a l  t r a d i t i o n  w i t h  t h e  F r e n c h  

theories of d i s c o u r s e  accommodated  i n  T h e o r y  of Cr i t i c i sg .  By 

t h e  time a work i s  f i n i s h e d  a n y  r e f e r e n t i a l  f u n c t i o n  h a s  b e e n  

s u p e r v e n e d  by the t e x t  's s e l f - r e c o g n i t i o n  o f  circular a n d  

f i c t i o n a l i z i n g  p r o p e n s i t i e s ,  a p s y c h o l o g i c a l  p r o b l e m  h a s  been  

t r a n s f o r m e d  i n t o  o n e  of - p o e t i c  c r a f t -  The s u b j e c t i v e  e x p e r i e n c e  
-* 

h a s  been u n i v e r s a l i z e d  i n  t h e  f o r m a l  e n c o u n t e r  v i  t h  t h e  medium, 

so  t h a t  i n  g r e a t  art- t h e  v r i t & f l s  e x p r e s s i v e  p a s s i o r  i s  

c o n t r o l l e d  i n  o b j e c t i v e ,  c o n t e n ~ l a t i t e  r e c o g n i t i o n  of a n  

%- 
i r r e d u c i b l e  human c o n d i t i o n - 3 3  -sz 

T o  a c c o m m o d a t e  t h e  phenomenon of a e s t h e t i c  v i s i o n ,  

n s u 0 r " 3 6 :  .th- ~at-olliw 

a l t e r n a t e l y  b e t v e e n  THE WRITER and THE CRITIC, b u t  is f i n a l l y  



* - 

u n d e r s t o o d  a s G a  f u n c t i o n  e n t a i l e d  by t h e  s y s t e m  o f  m e d i a t i o n  

(TEXT) i t s e l f .  The a e L t h e t i c  is a k a n s c e n d e n t  , o b j e c  t i v e n  

i m p e r a t i v e .  T h i s  d i s p l a c e m e n t  of  t h e  q u e s t i o n  of i n t e n t i o n  

. i n f o r a e d  K r i e g e r ' s  p o l e m i c s  a g a i n s t  George  P o u l e t  i n  t h e  l a t e  

1960's a n d  t a c i t l y  a l i g n s  him v i t h  s t r u c t u r a l i s t s  who p o s i t  t h e  

r e a d e r  as n p r o d u c e r f l  of t h e  text. 3 7  B u t  u n l i k e  t h e  

s t r n c t u r a l i s t s ,  K r i e g e r v s  c o n c e p t  o f  t h e  i n t e n t i o n a l  f i c t i o n  .of 

t h e  p o e t i c  t e x t  makes i t  d i f f e r e n t  f rom and - i r r e d u c i b l e  t o  

v i s i o n  o f  a world,  and >can be i n t e r p r e t e d  a s  whole and p e r f e c t .  

The a p p r o a c h  h a s  as its ground t h e  f a c t  t h a t  t h e  
i n t e r p r e t e r ' s  a p p r e h e n s i o n  of t h e  o b j e c t  i s  a n  
i n t e n t i o n a l  a c t :  h e  i n t e n d s  it a s  a n  i n t e r p r e t a b l e  
a e s t h e t i c  o b j e c t ,  The p o t e n t i a l  p e r f e c t i o n  of t h e  form 
o f  e a c h  poem--each "book" --vhich t h e  p o s t - A r i s t o t e l i a n  
or p o s t - K a n t i a n  cri t ic a s s u m e s  (as h i s  f i c t i o n ) ,  a l l o w s  

' the p o s s i b i l i t y  of t h e  c o m p l e t e  i n t e r p r e t a t i o n  o f  
i t s e l f ,  t hough  it e x p l i c i t l y  i n t e r p r e t s  n o t h i n g  else. 3 9  

- - , - - 

T h i s  c r i t ica l  i n t e n t i o n a l i t y  d o m i n a t e s  K r i e g e r  ' s c o n c e p t  of 

THE WRITER s o  much t$at  t h e  a c t  o f  c o m p o s i t i o n  i s  n o t  i n v o k e d  a s  
/ 

a s o u r c e  o r  a u t h o r i t y  f o r  i n t e r p r e t i v e < e a n i n g ,  b u t  is r a t h e r  

e v a l u a t e d  i n  o r d e r  t o  p r a i s e  or  b lame t h e  work *s a e s t h e t i c  

quality.*o I n  t h e  r e a d i n g  o f  J o s e p h  C o n r a d ' s  V i c t o r y  we w i l l  see 
/ - 

t h a t  t h i s  c r i t ica l  i m p e r a t i v e  u l t i m a t e 1  y e n t a i l s  a m o r a l  

judgment o f  t h e  writer, b a s e d  on t h e  p r e m i s e  t h a t  a e s t h e t i c  

p e r f e c t i o n  b o t h  d e p e n d s  on and  c o n s t i t u t e s  a  u n i v e r s a l  e t h i c a l  
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H i s t o r i c a l  d i s c o u r s e ,  l i k e  any o t h e r  a t t e m p t  t o  r e p r e s e n t  

or r e c o r d  a  f a c e  of l i v e d  e x p e r i e n c e ,  s u f f e r s  f r o m  t h e  

inevitable f a i l u r e  of l a c g o a g e  t o  c o n t a i n  rea l  l i f e , * Z  

C o n v e r s e l y ,  p o e t i c  f i c t i o n  g o e s  b e y o n d  t h e  f i c t i o n  o f  " h i s t o r  yn 

by b e i n g ,  a n d  f o r m a l l y  i n c o r p o r a t i n g ,  t h e  l i m i t s  o f  w h a t  - - 

d i s c o u r s e  c a n  b e ,  i.e, itself, Thus, a l t h o y g h  b o t h  h i s t o r i c a l  

d i s c o u r s e  a n d  p o e t i c  w r i t i n g  d o  reflect t h e  c i r c u m s t a n c e s  o f  

t h e  w r i t i n g  of h i s t o r y  c la ims r e s p o n s i b i l i t y  and  a u t h o r i t y  o v e r  

t h e  r e a l i t y  beyond  its text, some c o m p l e x  o f  n e m p i r i c a l n  e v e n t s .  

Phis i m p o s s i b l e  p r e w i s e  is t h e  m f i c t i o n w  of h i s t o r y ,  i n v o l v i n g  

it in p r o b l e m s  of r e d u c t i o n  and l n s i o n  of m e a n i n g  a n d  i n  a n  
c 

i n e v i t a b l e  i d e o - l o g i c a l  f u n c t i o n ,  i a t i n g  a o y  u l t i m a t e  claim t o  
a 

truth, 4 3  

Yet i t  is t r u e  t h a t  i n  i t s  p a t t e r n e d  r e d u c t i o n s ,  its 
i n t e r p r e t i v e  c o n s i s t e n c y ,  e v e r y  h i s t o r i c a l  m o d e l  h a s  -- 
something o f  s e l f - r e f e r e n t i a l i t y  a b o u t  i t ,  h o w e v e r  
d o g g e d l y  w e  t h i n k  u e  a r e  h o l d i n g  it a c c o u n t a b l e  t o  the 
" e v i d e n c e n ,  i ts  raw d a t a ,  E a c h  s y s t e m a t i c  mode l  is 
c o n s t r n c t e d  o u t  o f ,  a n d  i n  r e s p o n s e  t o ,  i t s  own f o r m s ,  
i ts  r e d u c t i o n s ,  i t s  h i s t o r i c a l  c o ~ n o n p l a c e s ,  t h o u g h  
t h e s e  c o m m o n p l a c e s  d o  claim r e s p o n s i b i l i t y  t o  t h e  d a t a .  
I n d  this r e s p o n s i b i l i t y  m a r k s  t h e  point a t  which t h e  

- h i s t o r i c a l  s t r u c t u r e ,  h o w e v e r  it a p p r o a c h e s  
s e l f - r e f e r e n t i a l i t y ,  d i f f e r s  from t h e  p o e t i c  s t r u c t u r e  
as t h e  formal t r a d i t i o n  from Ar is to t le  d e f i n e s  it, As 
t h i s  r e s p o n s i b i l i t y  a t t e s t s ,  it is a d i f f e r e n c e  b e t w e e n  
t h e  t w o  mmaterialitiesw, the  e m p i r i c a l  a n d  t h e  
i l l u s i o n a r y ,  *' 

- -- - - - -- - -p--- - - - 



While  t h e r e  is no d o u b t  a b o u t  t h e  r e l e v a n c e  o f  l i t e r a t u r e  

a s  a  c u l t u r a l  r e f e r e n c e  for t h e  s t u d y  o f  h i s t o r y ,  i t s  h i s t o r i c a l  

i m p o r t a n c e  as l i t e r a t u r e  is  n o t  e x h a u s t e d  o r  e v e n  p r o p e r l y  

- a d d r e s s e d  i n  e m p i r i c i s t  s t u d i e s ,  Moreover ,  the  f i c t i o n a l  

m a t e r i a l i t y  of t h e  t e x t ,  the o b j e c t i v e  gjresehce o f  t h e  
- 

self-ref e r r i n g  textual  a r t e f a c t ,  can s u b s t i t u t e  f o r  t h e  10s t 

p r e s e n c e  o f  t h e  t r u t h  o f  h i s t o r y ,  * 5  

,,,we c a n  v a l u e  f i c t i o n  b e c a u s e  o f  i ts  power, as  o u r  
- - -  -- -- metaphor ic_a l  -- t ru th- - for -nou--  t o  g1i.e u s  a - v i s i o n  o f -  - - - L -  

e q u i v a l e n c e  a n d  o p ~ o s i t i o n s  t h a t  l e s s  f r e e  d i s c i p l i n e s  - - 
must  d i s d a i n ,  The d e v i a t i o n s  a n d  t r a n s f o r m a t i o n s  make 
t h e  poem d i s c o n t i n u o u s  w i t h  t h e  o t h e r  k i n d s  o f  d i s c o u r s e  
t h a t  s e e k  t o  c o n t a i n  t h a t  r e a l i t y ,  Yet it s u p p l i e s  t h e  
f o r m s  t h a t  become o u r  n o r n s  t o  frame t h a t  r e a l i t y .  F a r  
f rom b e i n g  a  r e p o s i t c r y  o f  a v a i l a b l e  i d e o l o g i e s  o f  i t s  
p e r i o d  o r  d e m o n s t r a t i o n  o f  o u r  h i s t o r i c a l  knowledge  
a b o u t  i t s  p e r i o d ,  t h e  poem c a n  become a newly  
c o n s t i t u t i v e  word, a measu re  o f  t h e  i n a d e q u a c y  o f  o u r  
o l d e r  words ,  t h o s e  h i s t o r i c a l  f o r ~ a l a t i o n s  which s e e k  t o  
a c c o u n t  f o r  all t h a t  i s  t h o u g h t  a* f e l t  i n  a m m e n t  o f  
c u l t u r e .  4 6  

- - - - - 

I n  K r i e g e r  t h e  no rma l  c a t e g o r i e s  c o n c e p t u a l i z i n g  h i s t o r i c a l  
L 

e x p e r i e n c e  c a n  be t r a n s c e n d e d  in the h e i g h t e n e d  a e s t h e t i c  

c o n s t r u c t  o f  t h e  p o e t i c  t e x t ,  Where a ~ a r x i s t ,  f o r  example ,  

would i n s i s t  o n  t h e  s n b o r d i n a  t e  s t a t u s  o f  i d e o l o g i c a l  f  o r e s  t o  a  

* a a t e r . i a l i s t W  c o n c e p t i o n  o f  h i s t o r y ,  for K r i e g e r  "In e x c e e d i n g  

h i s  oun h i s t o r y ,  the poe t - - a s  i f  still t r u e ,  t o  A r i s t o t l e ' s  
4 

i n j u n c t i o n  - - conque r s  h i s t o r y  i t s e l f , " * ?  As a who l ly  p e r f e c t  and  

tel.ic A r i s t o t e l i a n  n i a i t a t i o n n ,  f r e e  f rom t h e  claims a n d  
- -- - - - - - -- - - - - pp-p 

c o ~ s t r a i n t s  of e m p i r i c a l  r e f e r e n c e ,  t h e  work frees u s  f rom the - 
- 

A 

m e a n i k l e  ss d e t a i l s  a n d  a c z e n t s  , a n d  c o n t r o l  s t h e  



c o n t r a d i c t i o n s ,  o f  e m p i r i c a l  e x i s t e n c e .  

S t i l l ,  a  r e a d i n g  of  p o e t r y  h%s t o  r e t u r n  t o  h i s t o r i c a l  

r e a l i t y  i f  it is not t o  be  t a k e n  a s  a n  e s c a p e  f r o a  it. F o r  

example,  N o r t h r o p  Prye9s a e s t h e t i c  o f  t h e  o r d e r  o f  d e s i r e  and  

m y t h  is f i n a l l y  r e j e c t e d  by K r i e g e r  a s  e s c a p i s t :  i t  is  c o r r e c t  

1 f o r  P r y e  %o debunk n e x i s t e n t i a l  p r o j e c t i o n n ,  b u t  we n e e d  a l s o  t o  

u n d e r s t a n d  and  a c o u n t  f o r  t h e  h i s t o r i c a l  and e t h i c a l  i m p o r t a n c e  

of t h e  aesthetic o b j e c t  as such. It is t h e  p o s s i b i l i t y  of t h e  
- - - - - - - . - -  - 

c o n s c i o %  cre=npof a e s t  h e t i c - f  or ms, whet h e r  a r t i f i c e  i n  c h a o s  

o r  t h e  ' r e b e l l i o n  o f  p p e r s o n a l  v i s i o n  a g a i n s t  o p p r e s s i v e  

c o n v e n t i o n ,  v h i c h  h a s  a s p e c i a l  s o c i a l  va lue  and  h i s t o r i c a l  

l e s s o n  f o r  us, T e x t s  which a r e  e v e r  and  i m a g i n a t i v e l y  new, which 

b o t h  r e v e a l  a n d  t r a n s c e n d  t h e i r  moments . of o r i g i n ,  a r e  m e t a p h o r s  

of l i f e  which c a n  c o n t a i n  i t  yet still a f f i r m  what i s  human and  

r i c h l y  p a r t i c u l a r  a g a i n s t  t h e  r e d u c t i v e ~ a b s t r a c t i o n  of 

h i s t o r i c a l  g e n e r a l i t i e s , * 9  

The poem h a s  a s p e c i a l  c a p a c i t y  t o  r e v i v i f y  and  r enew o u r  

a w a r e n e s s  o f  t h e  m e d i a t i o n  of h i s t o r i c a l  knowledge, I n  i t s  

i n t e n s i v e  d e v e l o p m e n t  of t h e  problem o f  media t ion- ,  i ts s t r u g g l e  
2-.  - 

t o  embody a n  i m m e d i a t e  t r u t h  i n  a v e r b a l  c o n s t r u c t ,  t h e  

f i c t i o n ' s  a i f  f e r e n c e  u d e f a m i l i a r i z e s m  the h i s t o r i c a l  meaning of 

v c r d s  to p r o v i d e  a n  e n r i c h e d  c o n p r e h e n s i o n  o f  t h e i r  e x i s t e n t i a l  - 
reference, {See, -far -exa ~p2+t+empler--a&k@-tf- of - t + e  

n d e a r n  i n  K r a e r m s  r e a d i n g  o f  S h a k e s p e a r e ' s  S o n n e t  87, its 

c o n d e n s a t i o n  i n  a e t a p h o r i c  p u n s  o f  t h e  a f f e c t i o n a t e  a n d  t h e  



- - - - - - -- 

2 
m a r k e t p l a c e  c o n n o t a t i o n s ) .  s o  

5 The c r i t i c a s  o p e r a t i v e  norm r e q u i r e s  t h e  " t o t a l  

i n t e r p r e t a b i l i t y "  of t h e  t e x t  i n  terms o f  a - set of  c o n v e n t i o n a l  
. - 

e x p e c t a t i o n s  o f  g e n r e ,  p e r i o d ,  s u b j e c t  m a t t e r ,  e*tc,s1 T h e  

c o m f o s t a b l e  p r e c o n c e p t i o n  o f  t h e  w o r ~ s t  b e  v i o l a t e d  i n  g r e a t  

a r t  b y  i ts f o r m a l  d i s c r e p a n c i e s  a n d  d i f f e r e p _ c e s  from t h e  norm, 

which c o n t r i b p t e  t o  a y e t  more  complex  a n d  c o n v i n c i n g  a e s t h e t i c  

o r d e r ,  The myth of t o t a l  i n t e r p r e t a b i l i t y ,  as a n  a e s t h e t i c  

b a s i s  f o r  a New C r i t i c a l  p r a c t i c e  of *close  r e a d i n g w .  I t  d e a a a d s  

t h a t  t h e  c r i t i c  f i n d  e v e r y  d e t a i l  o f  t h e  t e x t  at work i n  the 

f i c t i o n a l  t e x t  (we w i l l  re turn  t o  t h i s  "work e t h i c n  and  its 

e a r n e d  v i s i o n  i n  C r i t i c i s m  i n  Practice, and David B l e i c h  h a s  , 

id 

o b s e r v e d  it p o l e m i c a l l y  i n  h i s  own t h e o r e t i c a l  f r amework )  - 5 2  

The h i s t o r i c a l  v i s i o a  a c h i e v e d  by -a xriter_ who is- t r u e  t o - -  

h i s  t e x t  w i l l  n e v e r  b e  p o l e m i c a l  o r  m o r a l l y  p r e s c r i p t i v e ,  

<\ K r i e g e r  c o n s i d e r s  n a l l e g o r y n  a n  i n a b i l i t y  t o  c l o s e  t h e  . a e s t h e t i c  

t e x t  o f f  -from th 'e d i s c o u r s e  o f  its o r i g i n :  a l l e g o r i c a l  a r t  is 

i n c a p a b l e  o f  s u r p a s s i n g  t h e  t a u t o l o g o u s  a n d  r e d u c t i v e  c o n f i n e s  

o f  some p a r a l l e l  a n a l y t i c  d i s c o u r s e ,  Because  of t h e  one- to-one  

c o r r e l a t i o n  of  its i m a g e s  t o  f i x e d  dogmas it is  u l t i m a t e l y  a 

t o t a l i t a r i a n  f r a a e  o f  mind, unaware  o f  i ts  d i f f e r e n c e  a n d  

d u p l i c ' i t y ,  t a k i n g  i t s e l f  f o r  t h e  real,s3 K r i e g e r  p o s i t s  t h e  
- - - - -- - - -- -- - - - - 

emergence  .of modernw a e s t h e t i c s  i n  t h e  R e n a i s s a n c e ,  w i t h  the 

a d v e n t  o f  ~ a r t e s i a n  d o u b t  and  d u a l i s m , s *  A g a i n s t  t h e  m e d i e v a l  



m e t a p h y s i c s  i n f o r m i n g  t h e  p r a c t i c e  of a l l e g o r y ,  Krieger 
- 

i d e n t i f i e s  a * r e f o r m a t i o n n  of t h e  c o n c e p t  o f  m e d i a t i o n  i n  t h e  

u s e  o f  m e t a p h o r i c a l  s t r u c $ u r e ,  5 s  I t  i s  i m p o r t a n t  t h a t  t h e  p a t e n t  
i 

i l l u s i o n  of me taphor  c a n n o t  be  s u s t a i n e d  a t  t h e  l e v e l  o f  d a i l y  

e x p e r i e n c e :  i t  is e x p l i c i t l y  o t h e r w o r l d l y ' a a d  removed f rom 

p r a c t i c a l  a f fa i rs ,  Its f u n c t i o n  is c r i t i c a l ,  however ,  i n  

m a i n t a i n i n g  o u r  a w a r e n e s s  o f  t h e  i n a d e q u a c y  o f  a l l  lesser modes 

of t h e  Word, ~ ' r i e g e r  h a s  no n o s t a l g i a  f o r  m e d i e v a l  c e r t a i n t y  or 

- - - - -  
a n y  - wish  - -  t o  restore t h e  n t z a n s p a r e n c y n  o f  d i s c o u r s e ,  As a n  

- - - - - - - - - - - -- - 
- - - - - -p - 

- - - -  - - 

a t t i t u d e  o f  i n t e r p r e t a t i o n ,  a l l e g o r y  h a s  been  d a n g e r o u s  n o t  only 

b e u s e  it w i l l  d e p r i v e  t h e  wor ld  of a n  i n e x p r e s s i b l e  phenomenon 

(me taphor  t a n t a m o u n t  t o  secular miracle), b u t  b e c a u s e  i t  
. ~ 

p r o m u l g a t e s  t h e  o p p r e s s i v e " ~ a n d  s t u l k i f y i n g  l i m i t s  o f  a  s t a n d a r d  

l a n  quage. 5 6  

1 n  t h i s  l i g h t ,  t h e  h i s t o r i c a l  c o n t e n t  o f  a  p r o p e r  p o e t i c  
- - - - 

f i c t i o n  c a n n o t  be  a l l e g o r i c a l l y  p a r a p h r a s e d  back  i n t o  a cr i t ical  

d i s c o u r s e ,  R a t h e r  t h e  poem is t h e  o n l y  l a n g u a g e  which can 

art iculate h i s t o r i c a l  v i s i o n  i n  i t s  u n i q u e  way, I n  t h e  f u s i o n  of  

f o r m  a n d  cont-? t h e  poem becomes a  condensed  microcosm o f  

culture a t  t h e  same time i t  i s  a t r i u m p k  o v e r  t h e  c o n f i n e s  and 

c o n  v e n t i o n s  of t h e  c u l t u r e :  

Hence we cow upon t h e  v i s i o n ,  b u t  n o t  any v i s i o n  that 
p r e - e x i s t e d  the work i n  an  i n d f v i d u a l  p syche  o r  i n  a  
c u l t u r e ' s  n h u a a n i t a s w  o r  i n  a n o r m a t i v e  s t r u t r t u r e  h e l d  

- - -  - in+W+Q;1'Loind#id&eafFU~kUf-L1&- 
rather t h e  v i s i o n  t h a t  is a t t a i n e d  f i g n r a l l y  by c u t t i n g  
so  f i n e  as f i g u r e  as t h e  uork, Yet i t  does b e c o e e  t h e  , 

c u l t u r e  f o r  t h e  moaent and  for t h e  minds t h a t  s o  



c o n s t i t u t e  i t  m e t a p h o r i c a l l y ,  The e x t r e m i t y  o f  t o t a l  
t r a n s f e r ,  o f  metaphor ,  becones  wind ow t o  t h e  r e d u c e d  
momeat o f  v i s i o n  which c h a r a c t e r i z e s  t h e  r e a l i t y  c r e a t e d  
f o r  a  c u l t u r e  ( c r e a t e d  as t h e  c u l t u r e )  by i ts  most 
g i f t e d  s e e r - m a k e r s , s 7  

- B e t a p h o r  becomes t h e  o n l y  a n d  u n i q u e  c o n t r i b u t i o n  o f  ' a  p o e t  a s  

p o e t  to h i s  s o c i e t y ,  The p r e s e n t a t i o n  of a c u l t u r a l  v i s i o n  a t  

o n c e  r e d u c e s  and comprehends a n d  seeas t o -  r e n d e r  t h e  whole o f  

its complex f a c t i c i  t y ,  K r i e g e r  's hypo  t h e s i s  o f  s u c h  a v i s i o n a r y  

moaen t e n a b l e s  h i m  t o  d e v e l o p  h is  m e t a t  h e o r e t i c a l  p r e m i s e s  a b o u t  

p s y c h o l o g i c a l  n e c e s s i t i e s ,  Y e  w i l l  see t h a t  t h e  c o n c e p t  o f  a - =-_ 

, -- 
m e t a p h o r i c  v i s i o n ,  an e s s e n t i a l l y  p a n h i s t o r i c  a e s t h e t i c ,  cannpT x - . .  < 

d 4 

be s e p a r a t e d  f ron the h u m a n i s t  l i t e r a r y  t r a d i t i o n  i n  which  

K r i e g e r  has d e f i n 5 B  h i s  own c o n t r i b u t i o n ,  H i s  d e f e n c e  o f  that - 
t r a d i t i o n ,  i n  a s p e c i f i c a l l y  e t h i c a l  c o n t e x t ,  w i l l  b e  t h e  

d e c i s i v e a i d  l i s i t i n g  of h i s  p r a c t i c a l - c z i k i c i s n  o f  - 

Conrad. 
r' 

& C R I T I C  

K r i e g e r  c o n s i d e r s  t h e  reader's e x p e r i e n c e  a n d  r e s p o n s e  t o  

a p o e t i c  t e x t  a s  a p a r a d o x i c a l  and . i l l u s o r y  m e d i a t i o n  'of s u b j e c t  

a n d  o b j e c t .  Re h a v e  seen t h a t  a n a i v e  n o b j e c t i v i s t n  t h e o r y  o f  

- r e a d i n g ,  b a s e d  on t h e  r e f e r e n t i a l  power o f  a d i s c o u r s e ,  would 

d e v a l u e  t h e  a e s t h e t i c  a n d  l e a d  criticism i n t o  w P l a t o n i s t i c *  

r e d u c t i o a  ahd  a  r e i f i e d - c o k e p t  of t h e  poem's w m i a e t i c w  
A 

. . 
f u n c t i o n .  A l t e r n a t i v e l y ,  w s a b j e c t i ~ i &  r e l a t i v i s n  o r  



i 
- 

.sce*icism of meaning w i l l  i m p l y  

7 i m p o s s i b i l i t y  -of  c o a m u n i c a t i o n ,  a n d  c o n • ’  u s ion ,  5 

c o n s t i t a t e  r e a l  d a n g e r s  t o  t h e  practice of l i t e r a r y  criticism, 

a n d  K r i e g e r 9 s  r e s o l u t i o n  o f  t h e i r  o p p o s i t e  t e n d e n c i e s  is 

a d m i t t e d 1 2  a t h e o r e t i c a l  s l e i g h t  o f  hand--a f i c t i o n  c a r e f u l l y  
I 

d e s i g n e d  t o  c o n r i n c e o s  cf the n e c e s s i t y  o f  b o t h  accurate f o r m a l  
+.=> 

i n v e s t i g a t i o n  and t h e  s u b j e c s i v e  i n m e d i a c j  o f  a n  a e s t h e t i c  
. - 

r e s p o n s e ,  

- -  -- 
-- ---*eg--b- the- @f-eimmtxrW- of r i € ~ a ~ E % m ~ ~ x ~ ~ ~ ~ d ~ ~ - -  

ambiguity, a n d  t h e  e n d l e s s  v a r i e t y  ,of r e a d i n g s '  m d  

i n t e r p r e t a t i o n ,  to  N d e a y s t i f y n  a n a l y t i c a l  a p p r o a c h e s  t o  
- - l i t e r a t u r e  a n d  t h e i r  e x t r i n s i c  frames .o f  r e f e r e n c e ,  Then h e  

r e s o r t s  t o  a neo-Kant ian  c o n c e p t  o f  ' o b j e c t i v e  form to  

r e e s t a b l i s h  norms of d e t a i l e d  and t r u e  i n t e r p r e t a t i o n ,  w i t h  

absuln te s%amia&s of l i t e r a r y  evaZaathn;*@ From this - - 

s t a n d p o i n t ,  t h e  problem of p o e t i c  form i s  e p i s t e m o l o g i c a l ,  and  - 
4 

1 * - 
Krieger a d d r e s s e s  i t  t h r o u g h  a c o n c e p t  of w s y n b o l i c  formA which 

is d e r i v e d  f r o .  Erast Cassirer t h r o u g h  K r i e g e r l s  e a r l y  t e a c h e r ,  

E l i s e o  V i r a s , * t  I n  C a s s i r e r l s  P h i l o s o v h v  qf Symbol i c  Eorms, 

t r a n s c e n d e n t a l  c a t e g o r i e s  of h n w n  e x p e r i e n c e  c o n s t i t u t e  a 
7 

spectrnm or c o n t i n a r m  o f  h n a a n  s y n b o l i c  a c t i v i t i e s ,  r a n g i n g  from . 
\ the  subjective*,, synthetic for.= of Art a n d  f i y t h  t o  t h e  

S c i e n c e ,  I n  this I d e a l i s t  n o t i o n  of  c o n s c i o u s n e s s  all o b j e c t s  of 

p e r c e p t i o n  are a synthesis of s e n s o r y / e m o t i o ~ a l  c o n t e n t  and  



c a t e g o r i c a l  f o r a ,  i,e, * e v e r y  object  o f  c o n s c i o n s n e s s  is a n  
u 

a c t  i v e l ~  c r e a t e d  ymbolm, The  d i v e r s i t y  of hunan  f o r n a l  

p o s s i b i l i t i e s  e x p l a i n s  how t h e  nsame* o b j e c t  c a n  be  p e r c e i v e d  by 

&if f e r e n t  s . u b j  .1.4 " a r t n  o r  a s  f u n c t i o n a l  a n d  o r d i n a r y ,  o r  i n  

an  a n a l y t i c  relation.62 

Pe m i l l  see that b o t h  K r i e g e r  and D-avid B l e i c h  k i t e  

C a s s i r e r  a s  t h e  p r e c u r s o r  of a h u m a n i s t i c  e p i s t e a o l o g y .  F o r  

Cassirer n s u b j e c t i v i t y w  and n o b j e c t i v i t y m  are i d e n t i f i e d  a s  t h e  

a c t i v i t  y: symbol-making, ~ a s s i r e r  ( o r  B l e i c h )  does n o t  v o r r  y 

- a b o u t  a t r o u b l e s o m e  *f ic t iona l*  r e l a t i o n s h i p  to u n d e r l y i n g  

r e a l i t y  b e c a u s e  t h e  s y m b o l i c  is  e f f e c t i v e l y  s u f f i c i e n t  f o r  human 

- p u r p o s e s :  ontologic&l c o n c e r n s  f o r  t h e  D i n g  a s i c h  a r 2  n o t  ' 

tragic f r u s t r a t i o n s ,  t h e  n e c e s s i t y  f o r  m e d i a t i o n  is  n o t  
\ 

Cassirer 's  neo-Kaotian r e a s s u r a n c e  acd p r o g r e s s i v i s m  d o  n o t  

s a t i s f y  t h e  c r i te r ia  o f  K r i e g e r ' s  e x i s t e n t i a l  * 8 t a t e r i 3 1 i s n n  ; 

%. But u n l i k e  ~ F I  i d e a l i s t  I d o  i n s i s t  t h a t  o n e  mos t  see 
a r o u o d  t h e  c a t e g o r i e s ' o f  v i s i o n  t o  e x i s t e n t i a l  f a c t ,  v 

s i n c e  it i s  f a c t  t h a ?  v i n s  i n  the end:  it is man's 
h u m a n i s t i c  t r i u m p h  t h a t  h e  i s  a m y t h  maker-so l o n g  a s  

- h e  sees t h e  myth a s  myth and d o e s  n o t  So r e i f y  i t  t h a t  
h e  m a k e s  it S i s  only r e a l i t y , * *  

E x i s t e n t i a l  fact c o n t i n u a l l - y  subverts our a t t e m p t s  t o  

s y m b o l i c a l l y  m e d i a t e  i t ,  and t h i s  g i p e s  t h e  " a e s t h e t i c *  f i c t i o n  
- - - -- - - - - -- - - - - -- - - - - -- 

its savizg v i r t u e ,  Tbere is a f f r e a l i t y n  about t h e  poetic text 
\ 

the d r a c r i t l c a l  i a t e r p r e t l v e  t e x t  a "cr 



f i c t i o n n ,  t h e  s u b j e c t i v e  l i r d i t  t o  t h e  c r i t i c * ~  v i s i o c .  The 

7' n s i g n i f i e d s n  of t h e  l i t e r a r y  t e x t  ( i t s  writer, h i  s t o r y ,  e tc- )  

are more c o n s p i c n o u s l p  " a b s e n t *  i n  p o e + i c  t e x t u a l i t y  t h a n  i n  t h e  

r e f e r e n t i a l  t e x t  b e c a u s e  t h e  p o e t i c  is, above  a l l ,  a refusal of 

t h e  metaph ysZcs of r e p r e s e n t a t  ion.  What i s  e x i s t e n t i a l l y  p r e s e n t  

t o  t h e  critic i s  t h e  l i t e r a r y  work itself, i ts  o p a c i t y  f o r c i n g  

the cr i t ic  t o  . - be- a i t a r e  o f . i t s  a r t i f i c i a l i t y  a n 3  d i f f e r e n c e  from 

- - 

any o t h e r  real  o r  i m a g i n e d  o b j e c t .  T h i s  s p e c i a l  a e s t h e t i c  mode 
- - - - - -- -- - - - -- - - - 

-- - - - - -- 
- - - - - - - - -  - - 

- - - - - - - - - -  - - 

o f  b e i n g  o f  the p o e t i c  t e x t  i s  a p o s i t i v e  and  h u ~ a n i s t i d a . I . 1 ~  

a f f i r m a t i v e  s y n t h e s i s  o f  e x i s t e n t i a l  a w a r e n e s s  a n d  t h e  common @ 

l a n g u a g e  t h a t  is i n a d e q a a  te ' t o  it. . - = .  

- r 
The  p a r a d o x  i n  f o r a a l i s m ' s  c l a i m  t o  t h e  m a t e r i a l  

o b j e c t i v i t y  of t h e  t e x t  i s  t h a t  i t  ,depends  on a  p r i v i l e j e d ,  a n d  

o f t e n  n e r d y  h y p o t h e t i c a l ,  k i n d  o f .  e m o t i o n a l  r e s p o n s e ;  t h e  . -r - 
- - - - 

B 

a e s t h e t i c  e x p e r i e n c e - 6 %  Again K r i e g e r  h a s  r e c o u r s e  t o  Kant  i n  
- 

p o s i t i n g  t h e  a e s t h e t i c  a s  a n  a l t e r n a t i v e  t y p e  of r e s p o n s e  t o  

e i t h e r  t h e  c o g n i t i v e  o r  t h e  n-oral :  
# 

g h a t  mould c h a r a c t e r i z e  t h e  e x p e r i e n c e  as a e s t h e t i c  
rather t h a n  e i t h e r  cognitive or m o r a l  would b e  i ts 
s e l f - s n f  f i c i e n c y ,  its c a p a c i t y  t o  t r a p  us- w i t h i n  it self, 

! t o  k e e p  u s  from moving beyond it to f u r t h e r  knowledge  o r  
t o  p r a c t i c a l  e f f o r t s ,  I t  would t h u s  i n s i s t ,  t o  t h e  
ex . ten t  t h a t  i't was a e s t h e t i c ,  t h a t  w e  s t o p  a n d  b e h o l d  it. 
for that i n t e r p l a y  o f  e l e n e a t s  t h a t  s a t i s f i e s  us ,  s o  

, t h a t  we d o  n o t  see t h o s e  e l e m e n t s  a s  s i g n s  l e a d i n g  t o  
c m s e p e n c e s  o u t s i d e  a n d  beyond. To t h e  o b j e c t  

-- -- -- wpuld _b e,-aosthe_ticaUp-,AQ-ab -it- - & ~ ~ i n +  
it, ue must  l o v e  it, a n d  l o v i n g  i t  is enough--provided  
o f  c o u r s e ,  it i s  a d i s i n t e r e s t e d  love, 

..,The m a j o r  a d v a n t a g e  t o  t h e  literary t h e o r i s t  of 
d e f i n i n g  e x p e r i e n c e s  as i f  t h e y  c a n e  i n  pare, d i s t i n c t  
types is t h a t  s u c h  a  d e f i n i t i o n  e n a b l e s  him, b y  



p r o j e c t i o n ,  t o  r e a d  back  t o  a  d e s c r i p t i o n  of t h e  
-- a e s t h e t i c  q u a l i  t y  o f  o b j e c t s ,  uhich-in a  c i r c n l a r  

way-he d e f i n e s  by t h o s e  c h a r a c t e r i s t i c s  w h i c h ' i n d n c e  u s  
t o w a r d  ( o r  s e d u c e  u s  i n t o )  t h e  k i n d  of e x p e r i e n c e  
d o m i n a t e d  hy i t s  a e s t h e t i c  components.66 . 

R a r i n g  c i r c l e d  K r i e g e r  *s e p i s t e s o l o g y  fro. t h e  p o s i t i o n  df 
.. 

m f i c t i o n a l  o b j e c t i v i t y *  w e  f ound  t h a t  i t  rests i n  a - 

t r a n s c e n d e n t a l  s u b j e c t i v e  e x p e r i e n c e  of a e s t h e t i c  c o n t e e p x a  t i o n ,  

a  c a t e g o r i c a l  n e c e s s i t  g, P a r a d o x  a s s e r t s  i t s e l f  h e r e ,  w i t h  
t 

K r i e g e r q s  f u l l  knowledge  a n d  a c q u i e s c e n c e :  i t  is . i m p o s s i b l e  . t6 
- -- - - - -  

c l a i m  t h a t  t h e  u o r Z r ~ ~ i I l ~ ~ r e d i c t a t . i ~ ~  e v o k e  tFeestateeopPtapG 
- 

E + 
i n t r a n s i t i v e  a t t e n t i o n q @  p r o p e r  t& i t . 6 7  Thns, where  t h e  o b j e c t  

had been  p h e n o m e n o l o g i c a l l y  c o n s t i t u t e d  bl the c r i t i co  s 

p e r c e p t i o n ,  now t h e  a e s t h e t i c  mode o f  p e r c e p t i o n  becomes a  norm 

c o n s t i t u t e d  by t h e  o b j e c t .  

Z& fact  K r i e g e r o s  c o n c e p t  o f  t h e  CRITIC as s u b j e c t  d o e s  n o t  
d 

e r n ~ h k i i z e  a c t u a f  f e e l i n g s  o r ,  r e s p o n s e s  t o  t h e  t e x t -  Thi-s l e v e l -  

o f  e x p e r i e n c e  is, first o f  a l l ,  o n l y  a r t i c u l a t e d  i n  t h o s e  

mnx?dane d i s c o u r s e s  we have  a l r e a d y  r e p u d i a t e d  (e. g. .... 

p s y c h o a n a l y s i s )  - 6 8  Uoseover  , real e x p  would open  t h e  

a e s t h e t i c  f i c t i o n  t o  t h a t  p r e - f o r m a l  . m e a n i n g l e s s  and 

t h r e a t e n i n g ,  which t h e  m e t a p h o r i c  F o r  criticism, 

t h e  CRITIC i s  o n l y  c r e d i b l e  a n d  i m p o r t a n t  for  what h e  makes o f  

h i m s e l f ,  n o t  f o r  wbat  h e  is, and a g a i n s t  t h e  c o n t i n g e n t  and 

n o r m a t i v e  p u b l i c  p e r s o n a l i t g ,  t h e  c r i t i c a l  persona .**  The  
t 

F r e u d i a n  model  l e n d s  itself t o  t h i s  d i s t i n c t i o n :  
3 



- --- - - - - - 

. . - 
If w e  t h i n k  of t h e  persoca a s  t h e  c r i t ic ' s  s u p e r e g o ,  w e  

- may t h i n k  o f  t h e  p e r s o n  a s  h i s  i d  -., t h e  t o t a l i t y  of 
t h e  critic is t o .  be  s e e n  b y  t h e  s h r e w d  r e a d e r  a s  
compounded  of b o t h  .,, And v e  w i t n e s s  t h e  c r i t i c a l  
p e r f o r m a n c e  a s  a d r a m a  b e t w e e n  them,  w h i l e  the work,  
a l t e r n a t i v e l y  o b s c u r e d  o r  r e v e a l e d ,  b u t  a s s a u l t e d ,  h i d e s  
i n  t h e  vifigs.  7 0 

This i s  a t a c i t  n o w l e d g e a e n t  t h a t  criticism is  a r e f l e c t i o n  - 

o f  the r s o n a l i t y 7 1 ,  a n d  K r i e g e r  h a s  e x p l i c i t l y  
t ' 

i n v i t e d  mboth  t r u s t  and d i s t r u s t m  ( a l t h o u g h  not p s y c h o a n a l y s i s )  - 
o n  t h i s  a c c o o n t ,  T h e  n e o - R a n t i a n  aesthet ic  s e r v e s  t o  

scheme o n l y  reinforces t h e  i r r e c o n c i l e a b l e  schism b e t w e e n  

e x i s t e n c e  a n d  e s s e n c e  which  i s  t h e  r o o t  of a l l  e x p e r i e n c e . 7 2  

Q u a l i f i e d  a s  it is, t h e  d e f i n i t i o n  of t h e  C R I T I C  a s  a 

f i c t i o n a l  g e r s o n a  e n a b l e s *  K r i e g e r  t o  make a norm o f  the 

a e s t h e t i c  e x p e r i e n c e  a n d  the formal cri teria f o r - i t  i n  t h e  TEXT. 
* 

Prom this c a n  f o l l o w  a l l  th'e t e n e t s  o f  cri t ical  f o r e r a l i s m ,  T h e  - 

critic i n  p e r s o n .  r e a d s  d i a c h r o n i c a l l y  a n d  p e r h a p s  e r r a t i c a l l y ,  

a n d  may e v e n  .be  m o m e n t a r i l y  c o n v i n c e d  o f  ( c o g n i t i v e )  % t r u t h s  or 

( m o r a i )  i m p e r a t i v e s .  B u t  it ' is t h e  s u p e r e g o i s t i c  persor~a who 

closes t h e  h e a e n e u t  i c a l  circle o f  t h e  t e x t ,  a b l e  r e t r o s p e c t i v e l y  

t o  exper-e i t s ' s e q u e n c e  a s  a s y n c h o a i c  t o t a l i t y  and a 

s u c c e s s f n l  t r a n s c e n d e n t  v i s i o n - t h e  f r o z e n  movement of Keat's 

G r e c i a n  Urn- -or  else a s  a n  a e s t h e t i c  f a i l u r e . 7 3  The  h u m a n i s t  

a e s t h e t i c  t r a d i t i o r !  p l a c e s  t h i s  c a t h a r t i c ,  p e r f e c t l y  d e t a c h e d  
- - - - - - - - - - -- -- - - - - -- 

because a n i e t e r n p t e d l f  i n v o l v e d ,  c o n t e m p l a t i o n  o f  the t e x t  a t  

t h e  s u m m i t  of a n o r m a t i v e  h i e r a r c h y  of e x p e r i e n c e -  I t  i n v o l v e s  



b o t h  a h i g h e r  c o g n i t i v e  t r u t h  and  a higher e t h i c a l  i m p e r a t i v e  

b e c a u s e  i t  s u p e r s e d e s  p r a c t i c a l  n e c e s s i t i e s  a n d  c o n t i n g e n c i e s .  

T h e  p o e t i c  t e x t  c a n ,  t h e n ,  be ?ppnrpr+sefully p u r p o s e l e s s w :  t h e  
! L 

K a n t i a n  oxymoron m i r a c u l o u s l y  t r a n s c e n d s '  I )  t h e  b a n a l i t y  o f  

w r i t i n g  bound t o  r h e t o r i c a l  R p a r p o s e n ,  and  2) t h e  f r i g h t e n i n g  
- -f 

e m p t i n e s s  o f  t h e  e x i s t e n t i ' a l l y  m p u r p o s e l e s s w - 7 e  

We b a v e  s e e n  t h a t  for' K r i e g e r  the TEXT, a s  a  

s e l f - c o n f i r m i n g  f i c t i o n ,  is the c a t e g o r y  o f  l i t e r a r y  i n f o r m a t i o n  

t o  which a l l  o t h e r s  a re  s u b o r d i n a t e .  I f  we t r y  t o  take a  writer, 

h i s t o r y ,  o r  a  cr i t ic 's  s u b j e c t i v i t y  a s  w f a c t s w  i n  some 

c o m g r e h e n s i b l e  rea l  wor ld ,  i n .  which v r i  ters s i m p l y  write a b o u t  

t h i n g s  t o  r e a d e r s  who ' read  a b o u t  them, t h e  c o n c e p t s  r; u s e  611 
- - - - - -  

d e c e i v e  us. The e m p i r i c i s t  d i s c o u r s e s  o f  b i o g r a p h y ,  p s y c h o l o g y ,  
- > 

h i s t o r y ,  o r  s o c i o l o g y  denand a f i n a l l y  d a n q e r o n s  c r e d u l i t y ,  

o b s c u r i n g  t h e i r  t h e o r e t i c a l  b i a s e s  and  d i f f e r e n c e  from t h e  

r e f e r e n t s  t h e y  p u r p o r t  t o  s i g n i f y ,  Horeover ,  a n y  a n a l y t i c  

f r a g m e n t a t i o n  o f  t h e  m e t a p h o r i c a l  t e x t  u i l l  i g n o r e  i t s  most 

s a l i e n t  s u b j e c t i v e  and  o b j e c t i v e  q u a l i t i e s :  a e s t h e t i c  i n t e g r i t y  

a n d  t o t a l i t y -  

We h a v e  d e s c r i b e d  t h e  a e s t h e t i c  q u a l i t y  o f  THE TEXT as a 

f i c t i o n  premised o n  a m e t a p h y s i c s  o f  med ia t ion :  a l t h o u g h  t h e  
- -- 

f o r m 1  s t r u c t u r e s  o r  d e v i c e s  a cr i t ic  f i n d s  t o  v e r i f y  the 
* 

a e s t h e t i c  c a n n o t  b e  v a l i d a t e d  e m p i r i c a l l p ,  e m p i r i c i s m  i t s e l f  h a s  
D 

-- - - -- 



been  o b v i a t e d  a s  a r o t h e r  m e d i a t i n g  f i c t i o n ,  H e  mus t  g i v e  

c r i t i ca l  p r i v i l e g e  t o  f i c t i o n s  which a r e  aware  o f  t h e n s e l v e s -  7 s  

L i t e r a t u r e  i s  w r i t i n g  which by i t s  a e s t h e t i c  d e s i g n  c a l l s  

a t t e n t i o n  t o  i t s e l f  a s  w r i t i n g ;  criticism i s  a n  a n a l y t i c  

d i s c o u r s e  which c a l l s  a t t e n t i o n  t o  t h i s  n o n - e m p i r i c a l  + ' f ac t " -  

~ r i e g e r  c a n n o t  deny  t h a t  h i s  e n t i r e  e n t e r p r i s e  rests on - c i r c u l a r  

a n d  e p i s t e m e l o g i c a l l y  c o n t r o v e r s i a l  g r o u n d s ,  b u t  ' h e  m a i n t a i n s  

t h a t  t h e  c i r c u l a r i t y _  i s  h e r a e n e u t i c  _ _ - - and  no t '  t a u % o l o g i c a l ,  a n d  - - 

- 7 -  
t h a t  t h e  a l t e r n a t i v e s  t o  i t  a r e  e i t h e r  c h a o t i c  s u i j e c t i v i s m  o r  

t h e  t e c h n o l o g i c a l  d e h u m a n i z a t i o n  o f  redu~tionist~approaches, 
1 

We saw ear l ier  t h a y t h e  m e t a p h o r i c  r e d u c t i o n  of h i s t o r i c a l  

c o n t e n t  i n  a k c a n  p r o v i 3 e  true h i s t o r i c a l  viTsion, 

b u t  on2y when we u n d e r s t a n d  i n  i ts f u l l  s i g n i f i c a n c e  how t h e  

p o e t i c .  f i c t i o n  is d i s c o n t i n u o u s  w i t h  e m p i r i c a l  c i r c u m s t a n c e s -  We 
_ _ - 

h a v e  n o t e d  t h a t  K r i e g e r  p r e s u p p o s e d  for a l l  l i t e r a t u r e  t h e  saae 

b r e l a t i o n s h i p  o f  w r i t e r l y  c o n s c i o u s n e s s  t o  t h e  g e n e r a l  c u l t u r e  

[what  c o u l d  be c a l l e d  a form o f  " a l i e n a t i o n " )  t h a t  h o l d s  f o r  

modern t i ~ e s ;  and  e v e 6  h i s  d e f i n i t i o n  o f  nmodern" a s  t h e  

R e n a i s s a n c e -  t o - p r e s e n t  is  a- broad one. 7 6  R e  traces t h e  

c o n t r a d i c t o r y  r e l a t i o n s  of t e x t s ,  writers, a a d  h i s t o r y  back t o  

t h e  o r i g i n s  o f  vestern p h i l o s o p h y  a n d  a e s t h e t i c s :  i n  t h i s  vay 

l i t e r a r y  h i s t o r y  c o n s i s t s  o f  c o n s t a n t  v a r i a t i o n s  on a  p e r e n n i a l  
_ - - - - - - - - - - _- - - _ - -- - - - _ -- ----pp - 

e x i s t e n t i a l i s t / h u n a n i s t  p r o b l e m a t i c - 7 7  bnd b e c a u s e  l i t e r a r y  

f i c t i o n  i t s e l f  transcends t h e  f a c t i c i t y  of h i s t o r i c a l  d i s c o u r s e ,  

b e c a u s e  t h e  p r o d u c t i o n  o f  a e s t h e t i c  f i c t i o n  and  e x p e r i e n c e  i s  a 



s a v i n g  v i r t u e  of c i v i l i z a t i o n ,  l i t e r a t u r e ' s  a e s t h e t i c  q u a l i t y  

d e t e r m i n e s  a u a i q u e  s o c i a l  r o l e  f o r  i t s  cr i t ics .  

B e  c a n  u n d e r s t a n d  K r i e g e r 9 s  work' i n  r e l a t i o ~  to o t h e r  

c o n t e m p o r a r y  c r i t i c i s a  o n l y  b y  uay  of h i s  sense o f  t h e  

c o n t i n u i t y  and  u n i v e r s a l i t y  o f  t h e  nHumanis t  T r a d i t i o n n ,  and  t h e  

i n c r e a s i n g  t h r e a t s  t o  i t  o f  s u b j e c t i v i s m  on o n e  hand  a n d  

r e d u c t i o n i s t  o r  i d e o l o g i c a l  t h o u g h t  on t h e  o t h e r ,  7 6  Humanism i s  

t reated,  t h r o u g h  v a r i o u s  a g e s  and c u l t u r e s ,  a s  a n  e s s e n t i a l l y  
- - - - - -- - - - -- - - - - -  - 

- -- - 

g i v e n  f o r m a l  d i a l e c t i c  of g e n e r i c  Han with t h e  e x i g e n c i e s  o f  h i s  

e x i s t e n c e :  flan f a t h o m s  t h e  wor ld  only by t h e  c a t e g o r i c a l  

f o r m a l i z a t i o n  of its c o n t e n t s -  Human c o n s c i o u s n e s s  m a n i f e s t s  

itself e i t h e r  i n  t h e  r e d u c t i v e  a n d  s t e r e o t p p i f y i n g  " s i g n s H  o f  

o r d i n a r y  a n d  t e c h n i c a l  l a n g u a g e  or t r a n s c e n d e n t a l l y ,  e v e n  

m i r a c u l o u s l y ,  i r  poetic n s p b o l w .  7 9  s f  K r i e g e r g s  r e a d i n g s  of 
- - 

kristot le 's  o r  C o l e r i d g e ' s  n o t  e x e g e t i c a l  o r  
? 

s c h o l a r l y  r e s e a r c h e s  b u t  an  atte o  a r t i c u l a t e  them, l i v i n g ,  

into h i s  own v e r y  c u r r e n t  d i s c o n r s e , 8 o  As p o e t r y  is  fs t imeless~ 

i n  i t s  q u a l i t y  and  f u n c t i o n  a s  m e t a p h o r ,  t h e  f o r m a l i s t  t r a d i t i o n  
- - 

o f  l i t e r a r y  criticism h a s  had  t o  evolve , ,  s n b s e p i e n t  b u t  

i n d i s p e n s a b l e ,  t o  m a i n t a i n  i t s  m e d i a t i n g  s o c i a l  role, T h i s  w i l l  . 

become c l e a r e r  i n  t h e  s p e c i f i c  d i s c u s s i o n  of K r i e g e r t s  t h e o r y  of 

--- - 
B e c a u s e  t h e  paradoxical  q a i t i e s o f  i e t a p h o T a =  diff i c u l t P  

t h e o r e t i c a l  l e v e l  i s  a c a p t i t r a t i n g  w h o r l  o f  q u e s t i o n s ,  



p r o v i s i o n a l  a s s e r t i o n s ,  q n a l i f  i c a t  i o n s  a n d  

c o u n t e r - q u a l i f  i c a t i o n s .  E v e r y  p r o p o s i t i o n a l  l i n e  i s  a t  some ? 

p o i n t  b r o u g h t  a r o u n d  t o  t h e  p a r a d o x i c a l  i m p l i c a t i o n  a t  i t s  

p r e a i s e , a z  ~ h e r k  i s  a  c e r t a i n  t a n g i b l e  l i f e ,  p r o p e r l y  e n o u g h  a n  

o r g a n i c  c o m p l e x i t y ,  t o  h i s  p r o s e  t h a t  m a n a g e s  a t  o n c e  to coDvey  

t h e  h u m i l i t y  o f  a s u b o r d i n a t e  d i s c o u r s e  and y e t  i n e v i t a b l y  g a i n  

t h e  l a s t  word--even i f  t h a t  word is t h e  n e c e s s i t y  o f  h u i a i l i  ty.  

Through h i s  o v a  c o n t e x t u a l  s e l f - s u f f i c i e n c y  R r i e g e r  l e a v e s  

. . 
p r e s u p p o s i t i o n s  y i e l d  t o  o t h e r s  only t o  consume them: 

Nore t h a n  most  t h e o r i s t s ,  I h a v e  t r i e d  t o  work i n  
a c c o r d a n c e  w i t h  w h a t  c o u n t e r p o s i t i o n s  ( t o  m i n e )  i n  t h e  
h i s t o r y  a n d  i n  t h e  work o f  my c o n t e m g o r a r i e s  h a v e  f o r c e d  
me t o  take account of,  b u t  t o  c o - o p t  them u i t k o u t  
u n d o i n g  my own c o n s t r u c t ,  t o  s w a l l o w  ' them w i t h o u t  
g e t t i n g  i n d i g e s t i o n ,  So I a p p e a r  g u i l t y  o f  t r y i n g  to 
torn w h a t  appear a s  inimical e l e m e n t s  i n t o  c o o p e r a t i v e  

- supports f o r  m y  own theory, , ,  - 

I h a v e  t r i e d  t o  d e m o n s t r a t e  the power  of the 
t r a d i t i o n a l  a e s t h e t i c  t o  accommoda+-e a l i e n  p e r s p e c t i v e s  
a n d  t o  t h r i v e ,  But  f i n a l l y ,  f o r  its p r e s e r v a t i o n ,  i t  
a n s t  i n s i s t - - w i t h  a l l  i t s  s e v l y  won 
s e l f - c o n s c i o u s n e s s - - o n  t h e  i l l u s i o n  of v e r b a l  a n d  
a e s t h e t i c  p r e s e n c e  i n  t h a t  b e c k o n i n g  s t r u c t u r e  t h a t  
c o n f r o n t s  us, So I h a v e  t r i e d  t o  o u t m a n e u v r e  a n t i c i p a t e d  
c o n t r a d i c t i o n s , , , b y  i n c l u d i n g  them w i t h i n  t h e  terms of a 
p a r a d o x i c a l  model. 83 

This s t r a t e g y  o f  s u r v i v a l  b y  a s s i a i l a t i o n  h a s  become n e c e s s a r y  

w i t h  t h e  s n c c e S s i v e  r e t r ea t s  o f  h u m a n i s t  a n t o l o g i c a l  a n d  

T w e n t i e t h  b y  t h e  t e c h n o l o g i c a l  nightmare, D e p r i v e d  o f  



me+ a p h y s i c a l  s t a t u s  t h e  hnman order  o f  s e l f - d e f i n i t i o n  h a s  

a o t h i n g  l e f t  b u t  t h e  word a s  a s e l f - p r o c l a i n i n g  f i c t i o n - a *  The 

m o d e r n i s t  a u t h o r  or c o n t e m p o r a r y  c r i t ic  now 
e 

. , , k n o v s  t h e  make- b e l i e v e  n a t u r e  of  t h e  s u b s t i t u t e  
d e a l i t y  he  h a s  &&ed upon, a n d  knovs t h a t  t h e  o t h e r  
" r e a l "  rea l i t y - - t  hongh o u t s i d e  h i s  tef RS - - w i l l  y e t  c a l l  
upon h i s  t o  s u c c u a b  t o  it, 0s 

T h i s  e x i s t e n t i a l i s t  p r e c e d e n c e  o f  a n  e s s e n t i a l l y  u n p r e d i c t a b l e  

w ' r e a l '  r e a l i t y "  is  t h e  c o n d i t i o n  of K r i e g e r ' s  d i s t r u s t  03 

- - enr~itic-&aeSfkti farigo;aZ-, Xfih-u-f-aiiy c a I Z z t o a  T e l i g i 3 u i  5t - -  

s o c i a l  e t h i c  p r e m i s e d  on s u c h  a language .  For K r i e g e r ,  w r i t i n g  

a b o u t  t h e  " r e a l n  w o r l d  w i t h  a  s t r o n g  mora l  s e n s i b i l i t y  l e a d s  t o  . 

d i s i l l u s i o n ,  t o  f i n d i n g  o n e s e l f  i n  t h e  c o n f i n e s  o f  a n  i n a d e q u a t e  

n d i s c o u r s e n ,  Life's g r e a t  l e s s o n  i s  t h e  b e t r a y a l  o f  i d e a l s  by 

e x p e r i e n c e ,  K r i e g e r  's, u n l i k e  S a r t r e  's is a n  e x i s t e n t i a l i s m  

without a u t h e n t i c  c h o i c e ,  s i n c e -  ve know-in a a v a n c e  tkt e v e r y  

r a t i o n a l  i n i t i a t i v e  w i l l  b e  s u b v e r t e d  i n  time- The  n e c e s s i t y  o f  

m e d i a t i o n  be tween o u r s e l v e s  a n d  t h e  real r e a l i t y  becomes  t h e  

n e c e s s i t y  of t h e  . i n a u t h e n t i c  (c, f, S a r t r e )  6 6 ,  t h e  i n e v i t a b i l i t y  

o f  illusion, - 

I n e l u c t a b l e  f a c t i c i t y  h a g  n o t  l e d  Krieger t o  d e s p a i r ,  a s  ve 
J 

h a v e  s e e n ,  b u t  t o  t h e  a f f i r m t i o n  t h a t  t h e  Word i t s e l f ,  

s e l f - r e a l i z i n g ,  is h n m a n i s ~ ' ~  l a s t  s t a n d  on t h e  u n s h a t e a b l e  

L i t e r a t u r e ,  as a s o c i a l l y  e f f i c a c e a u s  f i c t i o n :  

A t  a n y  c u l t u r a l  and p s y c h o l o g i c a l  a o a e n t ,  t h e r e  is ,  
o u t s i d e  a n d  b e f o r e  t h e  paem, a  b r o a d  and  a s  y e t  



, , 
u n d ~ f i n e d  a r e a  o f  v a r i e g a t e d  e x p e r i e n c e ,  e m o t i o n a l  a n d  
i n t e l l e c t u a l ,  w h i c h  s e e k s  t o  become a n  i d e n t i f i a b l e  
s y m b o l i c  e n t i t y  a n d  which t h e  p o e t  - t r y i n g  t o  i d e n t i f y  
it a n d  make it a v a i l a b l e  t o  h i m s e l f  and  h i s  
c u l t u r e - - s e e k s  t h r o u g h  e x t r e m i t y  t o  r e d u c e  t o  a  
manageab le  r e d u c t i o n ,  6' 

, 
P a r a d o x i c a l l y ,  i t s  p r o p e r t i e s ' * a s  f i c t i o n  m a k e  the poetic 

d i s c o u r s e  c a p a b l e  of a m e t a p h o r i c  rn t o t a l i z a t i o n R  of s o c i a l  

c o n t e n t ,  g i v i n g  t h e  t e x t  i t s  r e l e v a n c e  i n  h i s t o r y  t o  s o c i a l  

r e a l i t y ,  T h i s  to ta l  v i s i o n  is n o t  - l i k e  a l l e g o r i c a l  - s o c i a l  

t r a n s c e n d e n c e  o v e r  a d e p r e s s i n g  h i s t o r i c a l  p r o c e s s ,  and  not a 

r e f e r e n c e  a r  s o l u t i o n  t o  it, We w i l l  see t h a t  i n  K r i e g e r ' s  - 
t h e o r y  and p r a c t i c e  t e x t u a l i t y  is n o t  c o n s i d e r e d  a  mode o f  

actinq a  s o c i a l  c o n t e x t  ba t  a way o f  se- it (either well - 
or  bad1 y) . T h e  l i t e r a r y  , t e x t  a n d  q r i t i c i s m  are  v a l u a b l e  i n  

p r o v i d i g g  a m o d e r a t i n g  c r i t i c a l ,  c o n t e m p l a t i v e ,  a n d  

c u l t u r e - s u s t a i n i n g  perspect  iee. 

K r i e g e r v  s cr i  t i c i s n  i s  f oanded on  a  h u m a n i s t - i d e a  list 

p r o b l e m a t i c :  Man, as a l i e n a t e d  s u b j e c t ,  is immersed  i n  a r e a l i t y  

h e  c a n n u t  fathom w i t h o u t  c a t e g o r i c a l  forms, T h e s e  m e d i a t i n g  

f o r m s  can be t h e  r e d u c t i v e ,  a b s t r a c t  u s i g n s r n  of a d i s c o u r s e ,  o r  , 

and a u t h e n t i c  r e a l i t y ,  i n  t h e  v i s i o n a r y  w s y m b o l n , ~ ~  Ue h a v e  seen - 
t h a t  t h e  mode of e x i s t e n c e  of a l i t e r a r y  text is  nuselessn, t h a t  



it is a n  o b j e c t  of c o n t e m p l a t i o n  which f i n  its n e g a t i v e  

c a p a c i t y )  f o r e g r d n n d s  and  l i m i t s  o u r  d e p e n d e n c e  on  " u s e f  u l n ,  b u t  
I 

s e l f - d e l u d i n g ,  d i s c o n r g e s .  S k c i a l  among t h e s e  l o v e r  f o r a s  is 

criticism i t s e l c . - - a + d  ue7 w i l l  see t h a t  the f o u n d i n g  p a r a d o x  of 
. 

:*<.. . 
-< : 

K r i e g e r ' s  p r a c t i c a l  d o r k  is h i s  t h e o r e t i c a l  s e l f - c o n s c i o u s n e s s ,  - - >:-- 
wh-ich i s  meant  t o  g i v e  t h a t  p r a c t i c e  c r e d i b i l i t y  and  i m p o r t a n c e ,  

w h i l e  r a d i c a l l y  s u b o r d i n a t i n q  it a t  the same time.'9 

we can t h i n k  of K r i e g e r s s  h i t i c a l  e n t e r p r i s e  a s  a 
-s 

* c o n t e x t u a l i s m n  i n  t h e  f a c e  of a n t a g o n i s t i c  e x t r i n s i c  o r  
_>, - _- 

L 

i n t e r d i s c i p l i n a r y  c r i t i c a l  a p p r o a c h e s ,  E =  has r e l a t i v i z e d  a n d  

n f  i c t i o n a l i z e d w ,  a s  we have  seen , ,  t h e  c o n c e p t u a l  u n d e r p i n n i n g s  

o f  N e w  C r i t i c i s m ,  b u t  ue n e e d  o n l y  r e v i e w  some f u n c t i o n a l  t e n e t s  

r e m a i n i n g  i n  h i s  work i n  o r d e r  t o  see i t s  i n f l u e n c e :  

1, T be l i t e r a r y  t e x t  a n  t rnif  y a- complex e x p e r i & n c e  i n  

a n  au  t o n o a o u s  f i c t i o n a l n  c o n t e x t ,  

2. The l i t e r a r y  t e x t  c o n t a i n s  e x i s t e n t i a l  p a r a d o x e s  a n d  

- c o n t r a d i c t i o n s  i n  t h e  c o n t r o l l i n g  form o f  metaphor-  

3, The human c o n d i t i o n  is  timeless, as a r e  the f o r m s  of 
C - 

a e s t h e t i c  t r a n s c e n d e n c e ,  a n d  t h u s  t h e  p r i n c i p l e s  o f  c r i t ica l  

i n t e r p r e t a t i o n  and  e v a l u a t i o n ,  

4, Given t h e  f a l l e n  w o r l d ,  a ~ n d e o - ~ h r i s t ' i a n  etws e m p h a s i z e s  
e' 

5, T h e  a e s t h e t i c  r e s p o n s e  is  d e t a c h e d ,  v i s u a l ,  
. a 

/ / 



cathartic, r e v e l a t o r y  and  unwor ld ly .  

6 ,  T h e  t a s k  o f  criticism is  t o  i n t e r p r e t  fo rm a s  an o b j e c t i v e ,  

i n t r i n s i c  r e l a t i o n  of textual d e v i c e  a n d  s u b j e c t  m a t t e r .  

7, B standard of c o m p l e t e n e s s  f u n c t i o n s  i n  b o t h  c o m p o s i t i o n  and  

i n t e r p r e t a t i o n ,  e n t a i l i n g  c l o s e  r e a d i n g  and  a c c o u n t a b i l i t y  

f o r  t e x t u a l  d e t a i l ,  

8, C r i t e r i a  fo; e v a l u a t i o n  o f  t h e  a e s t h e t i c  o b j e c t  a r e  c e n t r a l  

t o  criticism a n d  t h e y  a re  u n i v e r s a l ,  w i t h i n  a p n - h i s t o r i c a l  

--€-azf811--* +estrer &, +f ' - -- - - -  --- - - - - - -  - -- 

9, The s o c i a l  f u n c t i o n  of l i t e r a r y  crit icism i s  t o  s e r v e  

Huaanism a g a i n s t  e n c r o a c h i n g  a c i e n t i s m ,  r e l a t i v i s m ,  and 

a n a l y t i c  r e d u c t  i o n ,  

Humbling t h e  C R I T I C ' S  a c t i v e  b u t  f r u s t r a t i n g  use o f  

l a n g u a g e  is t h e  n o r m a t i v e  e x p e r i e n c e  demanded b y  t h e  poea -  It 

d r a w  him i n t o  t h e  rich c o m p l e x i t y  QE metapttor, u h k h  can o n l y  

be an i n t e n s e l y  p r i v a t e ,  u s e l e s s . ,  i d e n t i f i c a t i o n  i n  or  wi th  t h e  

p o e a  i t s e l f ,  K r i e g e r ' s  t h e o r y  o f  l i t e r a r y  w t h e m a t i c s n  p r o p o s e s  - - - 
t h a t  there a r e  i m p o r t a n t  s o c i a l / e t h i c a l  i m p l i c a t i o n s  f o r  t h e  

c o n t r o l  o f  metaphor  o v e r  h i s t o r i c a l  c i r c u m s t a n c e .  92  It e x p l a i n s  

how ar t i s t i c  c r a f t  is t h e  d e f i n i n g  human t r i u m p h  o v e r  t h e  

c o n t r a d i c t i o n s  t h a t  f a c e  o r d i n a r y  p r a c t i c a l  work i n  the world. 

Onf o r t u n a t e l y ,  t ragical ly ,  t h i s  t r im ph i s  l i m i t e d  to art- foras, 

as a  m o m e n t a x  feat of v i s i o n a r y  genius, The  t r a q i c  
- - 

- 
- c o n f r o n t a t i o n  a n d  a c c o n a o d a t i o n  of t h e  e x t r e m i t i e s  o f  

P c o n x i o u s n e s s  are beyond t h e  rest o f  u s -  '3 As r e a d e r / c r i t i c s  we 



h 
p a r t i c i p a t e  i n  t h e i r  v i s i o n s  o n l y  v i c a r i o u s l y  a n d  w i t h i n  t h e  

c o n t e x t  .of t h e  r e c e i v e d  text .  When t h e  v i s i o n a r y  moment h a s  

e n d d  w e  h a v e  n o t h i n g  t o  d o  f o r  o u r s e l v e s  b u t  g o  back  t o  work, 

i n  the wor ld  o f  p e r p e t u a l l y  t h r e a t e n e d  cornsonplace, " s a d d e r  but 

wisern l i k e  C o l e r i d g e 8  s Wedding G u e s t .  

I n  t h e  two vo lumes  o f  V i s i o n s  of E x t r e m i t y  in Modern 

L i t e r a t u r e ,  c o ~ p l e t e d  i n  1370, K r i e g e r  d e f i n e d  his p e r s o n a l *  

p r a c t i c e  i n  a t h e o r y  o f  n t h e ~ a t i c s n  a p p l i e d  t o  a  se 'es o f  

- resp&ive& y -m-A-a& "Cs3assz 

rd 
'+=vi&oray~ -----=-= - -- - - - 

Through t h e n ,  h e  a t t e m p t e d  to  m e d i b i e  t h e  c o f i t r a d i c t i o n  in  

l i t e r a r y  humanism be tween  * P l a t o n i s t w  moralism a n d  t h e  

i m p l i c i t l y  mRanichear in  e t h i c  o f  t h e  o r g a n i c i s t  formal a e s t h e t i c -  

I n  b r i e f ,  h e  d i d  t h i s  by d e r i v i n g  a n  e t h i c a l  p r o b l e m a t i c  from 

t h e  a e s t h e t i c  form i t s e l f :  m e t a p h o r ' s  r e a u c t i o n  o f  a c o a ~ l e x  o f  

' - e x i s t e r r t i a l l y  u n r e c o n c i l e Q  parabres: - . - - - - 

And a g a i n ,  1 s u p p o s e ,  I a n  a l l o w i n g  a s i n g l e  c o n c e p t i o n  
o f  t h e  phenomenology o f  o u r  mora l  l i f e  t o  s n p p o r t  a 
s i n g l e  a e s t h e t i c  methodology i n  t h a t  I acknowledge  t h a t ,  
i n  s u p p o r t  of this view o f  t h e m a t i c s ,  I mus t  deny  t h a t  
t h e  e x i s t e n t i a l  wor ld- the  w o r l d  o f  f e l t  human 
e x p e r i e n c e - - c a n  b e  a n y t h i n g  P e s s  t h a n  a b e w i l d e r i n g  
complex  o f  s eeming  c o n t r a d i c t i o n s -  G iven  t h i s  sort  o f  
wor ld ,  how c a n  any  more s y s t e m a t i c  v i e v  o f  i t - - t h e  kind 
o f  v iew w e  g e t  i n  t h a t  d u a l i s t i c a l l y  c o n c e i v e d  
m P l a t o n i c w  l i t e r a t u r e  whose'  a e a n i n g  really i s  e x h a u s t e d  
by t h e  e x t r a p o l a t i o n  of i t s  ~ h i l o s o p h i c a l  theme--how c a n  
s u c h  a v i e v  a v o i d ,  i n  i ts  i n a d e q u a c y ,  d o i n g  t h i s  w o r l d  a 
g r e v i o u s  i n  j u s t i c e ?  

F o l l o w i n g  the more o r g a n i c  a s p e c t s  o f  t h e  
_ _ p e w - c r i t i c a l  poetics, t h e n ,  we c a n  d e f i n e  t h e m a t i c s  a s  

t h e  s t u d y  of the e x p e r i e n t i a l  t e n s i o n s  which, 
d r a m a t i c a l l y  e n t a n g l e d  i n  t h e  l i t e r a r y  vo rk ,  become a n  

C .  - -  -- on o~ t n e  P O L ~  

c o m p l e x i t y .  9 5  



n A e s t h e t i c i s a m  h a s  been a  c h a r g e  a g a i n s t  t h e  hum ni z i n g  

claim o f  f o r n t a l i -  criticism, and  its h i s t o r i c a l  n e g l e c t  o f  
2- 

t h e m a t i c s  r e l e g a t e d  t h e  s t u d y  of s p e c i f i c a l l y  h i s t o r i c a l ,  
-7 

s o c i a l ,  o r  p s y c h o l o g i c a l  c o n t e n t  t o  e - x t r i h s i c  frames .of 
. * 

a 

r e f e r e n c e , * *  Becanse  t h e  b a s i s  of K r i e g e r v s  wor ld  view is a 
+ - . 2." 

hunm c o a d i t i o a - w h i c h  does not c h a  nge, - t h e  * e s t h e t i c  modes w h i c h  - 

c o r r e s p o n d  t o  h i s t o r i c a l  e p o c h s  a n d  s t r u g g l e s ,  or the l i v e s  and  . 
e x p e r i e n t i a l  c o n + r a d i c t i o n s  o f  i n d i v i d n a l s ,  a r e  n o t  c r i t i c a l l y  

n e c e s s i t y  of f i c t i o n ,  s i n c e  e x i s t e n c e  is thq p r i o r ,  u n a l t e r a b l e  

fact ,  L i f e ' s  p a r a d o x e s  c a n n o t  be r e m e d i e d  w i t h  t r u e r  c o n c e p t 3  o r  
9 < - - w i t h  social or  i n d i v i d u a l  p r a c t i c e ,  b u t  may o n l y  b e  f i c t i o n a l l y  

-. t r a n s c e n d e d  in the uni ty  a n d  p a r p o s e  o f  a momentary v i s i o n ,  The 
- - 

essemze of a r t  is * 4 a n i c h e a n m  i n s o f a r  aS-R remains t t u e  t o  

l i f e ,  and  t h e  thematic cri t ic  is f o r c e d  i n  h i s  t a r n  t o  c o n f r o n t  

the a n t i - e t h i c a l ,  double-edged  i m p l i c a t i o n s  o f  t h e  man ichean  

f i c t i o n -  ' 7  . - 
I n  modern worts, K r i e g e r  analyzes t h e  t e n s i o n  o f  e t h i c a l  

c o r t r a d i c t i o a s  i n  a  t h e a a t i c  dialectic, o r  ~ d i a l o g n e R -  A t  f h e  
- > 

level of 3iteral r e f e r e B c e ,  t h e  a r t w o r k  d e s c r i b e s  a c t i o n s  af 

c h a r a c t e r s  who E v e  oa't an e x t r e m e  e t h i c a l  o r  i d e o l o g i c a l  
e- > 

-peratire *ragic--w ae~sierec-k- :  

t e x t u a l  fo rm of tiie work contains e x i s t e n t i a l  c o n t r a d i c t i a n s  of 

t h e  p l o t  w i t h i n  t h e  s y n o p t i c  v i s i o n  o f  t h e  narrator o r  a u t h o r -  e e  



The  t h e a a t i c s  Of The T r a q i c  V i s i o n  i n v o l v e s  a c h a r a c t e r  d r i v e n  

t o w a r d  a n  e x t r e m e  r e a l i z a t i o n  of t r u t h ,  God, o r  self- i n  a  way 
' 

ti-a* m n s t  c o n • ’  lict vit h e x t a b l i s h e d  s o c i a l - m o r a l  p o s s i b i l i t i e s ,  

K r i e g e r  identifies C o n r a d f s  Kurtz or J i m  as archetypes of t h i s  

" t r a g i c  e x i s t e n t n -  ' 9  T h e  thematics of The C l a s s i c  V i s i o n  

p r o p o s e s  a c h a t a c t s  c a p a b l e  of r e l i n q u i s h i n g  t h i s  extreme 

t o t a l i t y  i n  t h e  face of c o n s c i o u s n e s s ,  who can t h e r e b y  work with 

t o l e r a n t  d e t a c h m e a t  f o r  a  modicum, o f  w o r l d l y  s a t ' i s f a c t i o n -  ' 0 6  I n  

of e x i s t e n t i a l l y  n a r e s o l v e a b l e  e t h i c a l  c o n t r a d i c t i o n s ,  which are 
? 

g i v e n  t o  u s r i n  the i n t e r p r e t i v e  p e r s p e c t i v e  of t h e  

n a r r a t o r / a n t h o r - 1 0 1  T h i s  s e l f - r e f  l e c t i v e  u n d e r s t a n d i n g  -- 

constitutes the t o t a l  t r a g i c  or. classic _vision. For K r i e g e r  
t 

wery s a d e r n  f i&ia e n a c t s  wae - v a t i a ' , i ~ d  on +he - t r a g i c - e t h i c a l  - - 

- 
- o r  c l a s s i c - e t h i c a l  d i a l o g u e s ,  and  e v e r y  writer i s  t o  b e  

e v a l u a t e d  f o r  t h e  kiad and q u a l i t y  of t h e  c o m p r e h e n s i v e  v i s i o n  

which e m e r g e s  from t h e  t e x t .  1 0 2  , 
L 

% True v i s i o n  is always i r o n i c  and m e t a p h o r i c a l -  I n  e v e r y  

case the merely ethical is  d e b w e d  as a  c o e r c i v e  and  
. . 

e m p i r i c a l l y  an  terable s t a n d a r d .  An e t h i c a l  v i s i o n  (i-e, an 

a l l e g o r y )  can only  be m a i n t a i n e d  by a sort o f  d o u b l e t h i n k :  a n  

a - b i l i t y  t o  retain dogmas U n c o m p l i c a t e d b y  the can- 
\ 

-- 

~ i t  him one's orn practice, Rejecting the i n e v i t a b l e  h ~ p o c r i s y  

o f  the e t h i c a l ,  a t r a g i c  e x i s t e n t  is  goaded  t o  f o l l o w  the doxa  ' 



t a  i ts  s e l f - d e s t r u c t i v e  l i m i t ,  w h i l e  t h e  c l a s s i c  e x i s t e n t ,  who 

i s  i n t u i t i v e l y  r n d d e r e d  by a  b e n i g n  t e m p e r a n c e  or  a s e n s e  o f  

humour, l i v e s  t o  f i n i t e  rewards ,  T h e  v i s i o n a r p / a  u t h o r  

c o n t e m p l a t e s ,  comprehends ,  a n d  comments-but  i s  n o t  e t h i c a l l y  

. i m p l i c a t e d .  H i s  o b j e c t  i r e  d e t a c h m e n t  is the " f i c t i o n a l "  

p o s s i b i l i t y  for p r o d u c i n g  the a e s t h e t i c  o b j e c t  i t s e l f .  

c a l t u r p l  agf i r m a t i o n  t h a f ; s  e x p e r i e n c e d  i n  l i t e r a t i r e .  nrieger 

i d e n t i f i e s  f o u r  kinds o f  h h e m a t i c  a f f i r m a t i o n s  i n  the modern * 
+L 

works. and  h e  e v a l u a t e s  t h e i r  a u t h e n t i c i t y  ip terms o f  h i s  

p r o b l e m a t i c a l  r t an i chean  e t h i c ,  I m p l i c i t l y ,  K r i e g e r ' s  i n t r i n s i c  

a p p r o a c h  t o  t h e m a t i c s  i n v o k e s  a s t a n d a r d x $ o r  t h e  l i t e r a r y  v a l u e  
5 - 

of t h e  work, a s  c o n d i f i o n  f o r  t h e  c r e d i b i l i t y  a n d  i m p a c t  of its 
L - 

1 .  - - - - - 

n a e s s a g e n :  - 

1, & s t h e t i c  a f f i r m a t i o n  f o r m a l l y  c o n d e n s e s  t h e  t r a g i c  

e x p e r i e n c e  i n t o  the p e r c e p t ~ a l  unity o f  a poetic text, 

o n h a p p i l y ,  a l t h o u g h  i-t r e s h a p e s  l i f e ' s  a b s u r d i t i e s  into-a 

c r e a t e d  b e a u t y ,  *.,, it does n o t  r e t u r n  u s  t o  khe v o r l d  * 
C 

soundly renewed, except a s  re a r e  r e a d p - a s  a ' e s t h e t e g - - t o  

r e t a i n t h e r o r l d p e ~ m a n e n t ; y a s h r o r k o f a r t ~ . ~ 0 * T h i s i s  

the s u c c e s s f u f  8 d e  o f  C o n r a d ' s  Heart of ~ar& a n d  Lord  
- -- *. 8' 

i 
4 

2- T h e m t i c  a f f i r . m a t i o n  amoun t s  t o  c l a i m i n g .  t h a t  a w o r k a b l e  

ethic c a n  be d e r i v e d  f rom e x p e r i e n c e ,  K r i e g e r  in twre t s  - 
- - - -- - - - --- - -- I - --- 

- 



C o n r a d ' s  Victorp i n  t h i s  way, t o  i t s  d e t r i m e n t ,  as  a n  

i n e v i t a b l y  i n a u t h e n t i c  and  P l a  t o n ' i c  v i s i o n ,  1 0 6  

3. R e l i q i o s  a f f i r m a t i o n  i n  modern works i s  a  ~ i e r k e ~ a a r d i a n  

" l e a p  o f  faithm i n  t h e  f a c e  of-  a b s u r d i t y -  K r i e g e r  rejects i t  

a s  a n  w u n e a r n e d "  v i s i o n ,  e v e n  while t h e r e  i s  need t o  

" a c c o u n t  f o r  t h e  s i m p l e  j o y ,  t h e  h a l l e l u j a h  c h o r u s  of 
'9 

a f f i r m a t i o n - - h o w e v e r  modest- t h a t  f i l l s  some of our  best ---. 
I 

l i t e r a t u r e n ,  1 0 7  
- - - -- - - -- 
- - - - - -- - - - - - - - - - - - - - - - - - 

- - - 
- 

4, K r i e g e r ' s  a n s w e r  i s  t o  i n t e r p r e t  t h e s e  t e x t s  beyond t h e  

s ~ n r i o u s  r e l i g i o n s  moral, i n  e f f e c t  a s  v a r i e t i e s  o f  t h e  
- 

C l a s s i c  a f  f i r a a t i o _ n ,  F a c i n g  t r a g i c  e x t r e m i t y ,  ",, , the - 
classic r e f u s e s  t o  c h o o s e  it, It r a t h e r  wills a retreat  from 

it t o  a n  a l l - t o -human  a c c e p t a n c e  t h a t  accepts a l s o  t h e  

i g n i f i c a n c e  of t h a t  retreat, Pet i t s  movement i s  a  p o s i t i v e  v 

- - - - - - -  - - - 

a n d ,  k n o u i n g  o n e ,  a w i l l e d  af f i r  n a t i o n  a n d  n o  mere f a i l u r e :  o f  

ne rve t8 ,  100 

The c r i t i q u e  which f o L l o a s  w i l l . f o c u s  o n  the r e l a t i c n s h i p  

o f  K r i e g e r e s  cr i t ical  v i s i o n  t o  what  he finds i P  t h e  l i t e r a r y  

t e x t .  K r i e g e r  h a s  been  e x p l i c i t  a b o n t  t h e  r e d u  i v e n e s s  o f  h i s  k 
t h e o r y ,  but n o t  a b o n t  t h e  f u n c t i o n a l  e t h i c  t h a  i s  i m p l i e b ' $ y .  1 , +- - 
it. For him, t h e  critGts c u l t o r a l  r o l e -  is t h a t  o f  an *, 

i n t e r m e d i a r y  a n d  m o d e r a t o r ,  whose t e x t  i s  meant  t o  p a r a p h r a s e  
- - - - - - - - --- - - - - - -- - - - - - 

a e s t h e t i c  v i s i o n  a n d  t o  Fromote  i ts s p e c i a l  s t a t u s  a s f i c t i o n .  
,. 

c o n , t e m p l a t i v e  -ob j e c t i v i t y n  , a s  t h e  a t t i t n d e  p r o p e r  t o  a u t h e n t i c  



a e s t h e t i c  e x p e r i e n c e ,  T h e  s o c i a l  f u n c t i o n  which c o r r e s p o n d s  t o  

this is t h e  human iz ing  i n f l u e n c e  a s c r i b e d  t o  - l i b e r a l  a r t s  

e d u c a t i o n :  t o  p r o v i d e  b r e a d t h  and  a " b a l a n c e d n  v i ew o f  t h i n g s ,  

q u e s t i o n i n g  a n y  e t h i c  a n d  a n y  a u t h o r i t y ,  i n c l u d i n g  o n e i s  own. 

The e x i s t e n t i a l  basis o f  c r i t i c i s n  e n t a i l s  a m  p o w e r f u l l y  
-- 

e q u i v o c a l  soc ia l  e t h i c :  - 

B e  o n r s e l v e s ,  e v e n  less b o l d  t h a n  aPr c a u t i o u s  l i t e r a r y  
v i s i o n a r i e s ,  d a r e  n o t  g i v e  u p  the e t h i c a l  a s  o u r  o r d e r  

- - -- 

o f  e x i s t e n c e ;  b a t  we are f o r e v e r  newly b r o a d e n e d  b y  o u r  
- 

= d-FaX-o-g1'St~-v&ii~an&+&+i-;flque -c~At*&wng--- - - 

t h e n ,  As we r e t u r n  t o  walk o u r  e t h i c a l  p a t h ,  ue walk t h e  
more t e n t a t i v e l y  a s  o u r  s a d n e s s  becomes t h e  more 
c e r t a i n :  o u r  f o r b e a r a n c e  rises as o u r  e x p e c t a  + i o n s  f a l l .  
S o f t e n e d  by v i s i o n ,  w e  tread w i t h  a l i g h t  f o o t  and a  - heavy  h e a r t - ' 0 9  

CRITICIS!! &E PRBCTICE~ Act ion ,  I n a c t i o n ,  and the Eed iug  - -.- /" 
4. 

For K r i e g e r  t h e  e t h & a l  d i lemmas  f a c e d  by Conrad ' s  
- - 

p r o t a g o n i s t s  a n d / o r  n a r r a d o r s  c o r r e s p o n d  t o  t h o s e  • ’ x e d  by a  
0 

p r a c t i c i n g  critic: "Bc t i o n ,  I n a c t i o n ,  and  Extremityu 
> 

r e s p c t i v e . l y  d e f i n e  t h e  o r i e n t a t i o n s  o f s a  . t r a g i c  e x i s t e n t ,  a  

t r a g i c  v i s i o n a r y ,  a n d  t h e  n a t u r e  o f  t h e  p a r a d o x  they face. 

Krieger f o l l o w s  i n  a p h i l o s d p h i c a l . t r a d i t i o n  t h a t  i n c l u d e s  

Conrad  himself: i n d  i v i d n a l i s m ,  s o c i a l  o r g a n i c i s m ,  and a  

p o l i t i c a l  c o n s e r o a t i s a  t h a t  d e v e l o p e d  o u t  of  Burke  a n d  Rousseau ,  

a n d  c o n t i n u e d  among 1 9 t h  c e n t u r y  B r i t i s h  l i t e r a t i  a s  a n  a n t i d o t e  
- - - - --- - - -- - .--- ----- 

to M i l i t a r i a n i s m  a n d  scientific positivism, Thus  C o l e r i d g e ,  

p h i l o s o p h  1 and t h e  a e s t h e t i c  which i n f o r m  K r i e g e r  * s  
- 



, t h e r s a t i c s . l l 0  Ply i n t e n t i o n  i s  n o t  e r t r i n s i c  a n a l y s i s ,  however ,  - 
b u t  t o  make u s e  of K r i e g e r ' s  own a e t h o d o l o g y  t o  test its 

s e l f - c r i t i c a l  c l a i n  by i t s  own s t a n d a r d s . .  T w i l l  t r y  t o  

u n d e r s t a n d  its u s e s  a n d  a b u s e s  i n  t h e s e  terms, a n d  t h u s  pose  

K r i e g e r ' s  H u n a n i s t  T r a d i t i o n ,  and its a p o l o g y  f o r  t r a d i t i o n a l  

modes o f  criticism, a s  a p o i n t  o f  d e p a r t u r e  f o r  David  B l e i c h  and 

P r s d r i c  J a n e s o n ,  T h e  f o c u s  o f  t h i s  c r i t i q u e  and  t h o s e  t o  f o l l o w  

n a r r a t i v e  p e r s p e c t i v e :  h e r e  v i t h  n a r l o v ,  t h e  s t o r y t e l l e r  of 

Heart of D a r k n e s s  and Lord Jia, and  v i t h  t h e  a p t h o r i a l  n a r r a t i v e  -- 
o f  V i c t o r ~ ,  a a 1 

K r i e g e r ' s  b r i e f  t r e a t m e n t  o f  Heart of ~ a r h n e s s  i d e n t i f i e s  

his c r i t i c a l  v i s i o n n  w i t h  t h e  n a r r a t i o n  and  v i n d i c a t e s  flarlow's 
- - 

r o l e  i n  t h e  s t o r y ,  I n  t h e  p l o t  Barlow acts o u t  a "work e t h i c "  
- - - - -- 

p o s e  a g a i n s t  a l l  r e a s o n .  and a g a i n s t  a l l  use .112 F o r  Krieger, 

t h e  k i n d  of s a v i n g  work t h a t  p r e s e r v e s  I•÷arlowss m e n t a l  s t a b i l i t y  

a t  his o u t p o s t  o f  c i v i l i z a t i o n  has t h e  s a n e  e t h i c a l  v a l u e  a n d  

l i n i t a t i o n s  a s  t h e  p r a c t i c e  o f  criticism, As a b s u r d  a s  h i s  , 

with  r i v e t s ,  f o r  example ,  b e c o ~ e s ,  it is 
- 

p s y c h o l o g i c a l l y  a n d  e v e n  e t h i c a l l y  i n d i s p e n s i b l e  i n  m a i n t a i n i n g  

t h e  " f i c t i o n "  of a rational- wor ld  a n d  a concrete s se of 2- 
a c c o m p l i s h m e n t , ~ ~ 3  By c o n t r a s t ,  K u r t z ,  t h e  t r a g i c  e x i s t e n t ,  is 

7 - 

e L  - .  n ~ s  rdre IS rhe - cbean- cunnSe-guence of his gaoa 

C o n f r o n t e d  w i t h  t h e  d a r k  h e a r t  of p r i m i t i v e  rea-l i tp,  e t h i k l  
# 



commitment r e v e r s e s  i n t o  demagogy a n d  h o r r o r .  Mundane d a i l y  work 

must  be v a l u e d  as a n  e x i s t e n t i a l  p r o s t h e t i c ,  a n  i g n o b l e  b u t  

saving strategy: u n a r l o u  c h o o s e s  h i s  c r u t c h e s ,  knowing them t o  

be crutches, and tans knowing t h a t  h i s  c h o i c e  must s h u t  him o f f  

f r o m  areas of v i s i o n  which  are Kur+zLsn .  "* Ana logous ly ,  t h e  

* c r n t c h n  f o r  literary critics is t h e  f i c t i o n  t h a t  i n t e r p r e t i v e  

d i s c o u r s e  c a n  b e  a s h a r e d  medium f o r  i n d e p e n d e n t  a e s t h e t i c  

e x p e r i e n c e s o - t h a t  p o e t i c  meaning c a n  be found  w i t h i n  i ts  circle. - - -- 
- 

- -  - - -- -- - 
- /? 

- 

To t a k e  s u c h  a f i c t i o n ,  a d a n  a u t h e n t i c  o r d e r  o f  v i s i o n  v c u l d  be  
- - /I- 
/ - /  / 

// 

s e l f - d e l u d i n g  and p r e t 6 < ~ i o i . s .  Y e t  a s  a n  o r d e r  o f  s & i a l  

e x i s t e n c e  t h e  work of  R e a m i n g w  t h e  a e s t h e t i c  and  t h e  community 
. 

of  its i n i t i a t e s  (as Plarlov d o e s  i n  t e l l i n g  h i s  s t o r i e s ) ,  i s  

b o t h  n e c e s s a r y  and v a l u a b l e - 1 1 s  

We w i l l  r e t u r n  t o  examine  M a ~ l o w ~ s  e t h i c a l  i m p l i c a t i o n ,  a s  
- - - 

b o t h  actor a n d  n a r r a t o r ,  i n  t h e  f a t e s  of  h i s  f r i e n d s -  Here it is 

c r u c i a l  t h a t ,  fcr  Krieger as f o r  Marlou,  work i t s e l f  h a s  been 

given h o n o r i f i c  status even  when it is o f  a r b i t r a r y ,  o r  
* 

d o u b t f u l ,  e t h i c a l  v a l u e -  F a c i n g  t h e  H o r r o r ,  Harlow n a i n t a i n s  h i s  

p r e c a r i o u s  b o a t ;  t h e  c r i t i c ' s  d i s c o u r s e ,  s i ~ i l a r l y  i n a d e q u a t e ,  

p r o v i d e s  k o t h  a c c e s s  -and a n  o r d e r e d  r e t r e a t  f rom t h e  

e x t r e m i t y .  The means f o r  t h i s  involves c o m n i t n e n t  t o  a c r i t i c a l  

" S t a n d a r d n  of  analysis and judgment,  a  r a t i o n a l  d e d u c t i o n  of  t h e  
_ -- -- 

- - -  

t r a i k c e n d e n t a l  p l f  ties of a e s t h e t i c  f i c t i o n -  He have  seer t h a t  

,- 
AU t h i s  is an act of faith i n  t h e  a e s t h e t i c  e x p e r i e n c e  

4 

a n d  a n o r m a t i v e  c o n c e p t i o n  o f  l i t e r a r y  r e a d i n g .  H i s  e l a b o r a t e  
. - 

- - 

c - -  -- -- -- - - - -  

: .) 

-1 - 'h 
6 3 

- 



cr i t ica l  s y s t e m  b o t h  enables a n d  l i m i t s  h i s  e x p l o r a t i o n  o f  t h e  
* 

j u n g l e  r i v e r *  

The i m p o s s i b i l i t y  of a d e q u a t e  i n t e r p r e t a t i o n ,  f o r  Harlow or  

t h e  c r i t ic ,  l e a d s  a s  t o  t h e  d i f f i c u l t  q u e s t i o n  o f  t h e  e t h i c a l  

s t a t u s -  o f  t h e  comruni - tg  o f  adherents f o r  which t h e y  speak.  I n  
I 

Heart of D a r k n e s s  t h e  n a r r a t o r ' s  s o l i t u d e  a n d  t h e  i n o r d i n a t e  
i 

A f r i c a n  e n v i r o n m e n t  create a n  e x t r e m e  a r c h e t y p e  of t h e  humani d .  t . . 

o r  Conrad 's readers p a r t a k e ,  t h r o u g h  - $ d e n t i f  i c a k i b n ,  i n  a  k i n d  

of v i s i o n a r y  comaanion:  t h e y  a r e  aen who s ' I  

* #' 

a p p r e c i a t e  t h e  n a r r a t o r 9  s m o r a l - p r e d i c a m e n t ,  V i s i o n  r e a f f i r m s  

t h e i r  commitment  t o  d a i l y  work i n  t h e  f a c e  o f  t r a n ~ c e n d e n t a l h . ~  

l n r k i n g . h o r r o r ,  ba t  it is a l s o  a n  a c q u i e s e n c e  i n  moral f u t i l i t y :  
3 

- - -  

F o r  I f  w e  view- Harlow as a c t ~ =  r a t h e r  t h a n p i e r e l y  as 
'. n a r r a t o r - t h e  o b s e r v a n t  r e p r e s e n t a t i v e  of o u r  ovn b e s t  / 

s e l v e s - - h i s  p o s i t i o n  seems h a r d l y  a d e q u a t e  t o  t h e  
awesome data of e x p e r i e n c e  o r g a n i z e d  by t h e  t r a g i c  
v i s i o n ,  116 

K r i e g e r ' s  d i s c u s s i o n  o f  Heart of D a r k n e s s  is  a  p r e l u d e ,  a, 
- 

s t a t e m e n t  o f  t h e  i n d i v i d u a l ,  s u b j e c t i v e  c o n s e q u e n c e s  o f  . 
6- 

e x i s t e n t i a l  v i s i o n ,  Pith Lord  Ji. we nowe t o  its p u b l i c  and 

social consequences :  t o  i d e n t i f y  a s  wone of usn i s  t o  affirm and 

tr*o u p h o l d  a n  o r d a i n e d ,  e t h i c a l  " f i x e d  s t a n d a r d n -  1 1  7 Although 

i n e q u i t i e s  a n d  c o n t r a d i c t i o n s ,  it i s  u a a l t e f a h l y  A ours n - . 
1 - 

- 

-Western  a n d  v e r y  l i k e l y  C h r i s t i a n m ,  a n d  i n s t  be a d h e r e d  t o  as a 



p r a c t i c a l ,  s a v i n g  myth ,  116 

Yet i f  Harlow i s  o n e  o f  us, we h a v e - t o  r e c o g n i z e  w i t h  hi.n 
+ 

t h a t  Jin i s  too ,  ~ u e s t i o n s  c o n c e r n i n g  t h e  i n c ~ n s i v e n e s s  and t h e  

e x c l u s i v e n e s s  o f  t h e  ' r G q u i s i t e  e t h i c a l  v i s i o r .  w i l l  de e main P c -  

c o n c e r n  of t h e  f o l l o w i n g  d i s c u s s i o n s :  t h e  t h e m a t i c  t r ea tmen t  o f  
? 

the n o v e l s  raises g a e s t i o n s  o f  method i n  t h e  a p p l i c a t i o n  of .' 
. t h e o r e t i c a l  c r i t i c a l  R s t a n d a r d s n .  K r i e q e r  n o t e s  t h i t  n ~ ~ m ~ n  

- - - - - -- 
- -- -- 

- - - - - -- - - 
- - 

- -  - -  - - - 
-- 

- g n i l t n  e n t e r s  t h e  v i s i o n a r y  community w i t h  ~ i n ,  F o r  K r i e g e r ,  

this c o n t r a d i c t o r y  need t o  b o t h  condemn J i a  a n d  admit him w i t h i n  
i :' 

"usn is t h e  c o n f r o n t a t i o n  of  t r a g i c  e x t r e m i t y ,  a n d  i n v o l v e s  b o t h  

t h e  e x i g e ' n c l e s  o f '  t r a g i c  n a c t i o n *  and  i a t e r p r e t i v e / n a r r a t i v e  

" i n a c t i o n " ,  

Our common g u i l t  r e n a i n s  nnpro  d  and  u n a b s o l t r a b l e  from tie 
> '9 

- 

p e r s p e c t i v e  o f  t r a g i c  v i s i o n  b G a i s e  the u n t e n a b i l i t y  oi 

"common f a c t 9  when w e  want t o  d e c i d e  r i g h t s  and  wrongs o f  a 

matter,"* T h e  m o r a l  a m b i g u i t y  o f  J i m ' s  d e s e r t i o n  o f  t h e  P a t n a  

defines a n  ac t  when viewed w i t h o u t  c o m n i t n e n t - t o  a P l a t o n i c  

e t h i c a l  f ramework  or  s t a n d a r d ,  The m o r a l l y  o b v i o u s  p o i n t  of 

view,  of d u t y b o u n d  s a i l o r s  that Jim0s was a n  immora l  a n d  

cowardly act ,  a s s u m e s  t h a t  he was or s h o u l d  have  been commi t t ed  

t o  their c o d e  b u t  was n o t  man enough t o  l i v e  u p  t o  it. Harlow, 

u n t i l  t h e  ac t  o f  jumping  e s t a b l i s h e d  t h e  S t a n d a r d  f o r  h i r . 1 2 0  



J i m  i s  not; i n  t h e  e y e s  o f  v i s i o n a s y 7 0 b  j e c t i v i t y ,  g q g l t y  a t  a l l ,  . 

' ~ t  h i s  f a t a l  ncment he  s t o o d  t r a n s f i x e d  b e f o r e  t h e  p a r t i c u l a r i t y  
-. 

o f  his s i t u a t r o n ,  w i t h  a l l  t h e  a l t e r n a t i v e s  e q u a l  b e f o r e  him, 

u n t i l  some b l i n d  p a n i c  d e c i d e d ,  12' 

Conrad distrusts f a c t s  s i n c e  t h e y  d e c e i v e  us: t h e  u t t e r  
i n t i m a c y , o f  p e r s o n a l  e x p e r i e n c e  i s  incomaur i i cab le ,  a n d  
this i n s n i a t i o n  b e l i e s  t h e  snag a n d  p r e t e n t i o u s  c l a i m s  
o f  f a c t s  t o  t e l l  us a b o u t  t h e  human h i s t o r y  o f  e a c h  o f  
us.  122 

F o r  K r i e g e r ,  r a p t  c o n t e m ~ l a t i o n  a n d  m o r a l  a m b i v a l e n c e  a r e  
~ - - - -  - - ---- -- - - - ~  ----p--- -----------------p-- 

- - - -  - ----- ~ -- ~- ~- ~ ~ p--p-p---- -- ----------p- 

n a t u r a l ,  e x i s t  e c t i a l l y  imposed 1 i a i t s -  Jim's p a r a 1  ysis i s  t h e  . 
u p s h o t  o f  h i s  first d i r e c t  c o n f r o n t a t i o n  of t h e  e x t r e m i t i e s  -. o f  

e x p e r i e n c e , .  a n d  a l l  th;  s u b s e q u e n t  i n t e r p r e t a t i o n s  o f  t h e  e v e n t ,  

a r e  attempts t o  c o n t a i n  o r  d e r i v e  meaning from t h e  n a m e l e s s  

. H o r r o r  a t  i t s  h e a r t ,  

Debunking t h e  e f f i c a c y  o f  f a c t s ,  however ,  K r i e g e r  h a s  n o t  

q u e s t i o n e d  the status of l i e s  and d e l u s i o n s ,  e s p e c i a l l y  a s  t h e y  

might  f u n c t i o n  i n  t h e  s e l f - p r o c l a i m i n g  d i k o n r s e  o f  t ragic 

v i s i o n ,  I d o u b t ,  f o r  example ,  t h a t  J i n l s  f e a r  on t h e  b r i d g e  

c o u l d  h a v e  been f r o m  a c o n c r e t e  p o s s i b i l i t y  o f  d e a t h -  An 

a u t h e n t i c  s e n s e  o f  t h e  f u t u r e ,  l i f e  o r  d e a t h ,  i s  p r e c i s e l y  what 
- .  

Jim's daydreams  c a n n o t  h a v e  p r o v i d e d  him: .. 
e 

",,,I knew n o t h i n g  a b o u t  i t  ti1 I l o o k e d  upu h e  
e x p l a i n e d ,  h a s t i l y .  And t h a t ' s  p o s s i b l e ,  too. You h a d  t o  
l i s t e n  t o  him as you would t o  a small boy i n  t r o u b l e ,  B e  
d i d n l t  knou, T t  h a d  happened  somehow, It would n e v e r  

- b p p e n  ' a ~ i r  t- -- -- 
-- -- -- 

. - 
e d  c o n f r o n t a t i o n  of transcendental . ~ 

h o r r o r .  Har low's  u s e  of t h e  p a s s i v e  "It had happened" r a t h e r  



t h a n  had done  itn, i m p l i e s  t h a t  Jim's is a  d e t e r m i n e d ,  

r a t h e r  t h a n  a w i l l e d ,  A g u i l t w ,  f a c i l i t a t e d  by  h i s  r e g r e s s i o n .  '2. 

It was i m p o s s i b l e " f  or h i a ,  a t  t h a t  time, t o  a f f i r m a t i v e 1  y stick 

t o  d u t y  b e c a u s e  there was s u b s t a n t i a l l y  nc one, no  moral. 

a u t h o r i t y ,  t o  make the  d e c i s i o n ,  J i m  uas ' i n s u b s t a n t i a l  b e c a u s e ,  

a h s o r b e d  i n  p r i v a t e - f a n t a s y ,  he  was a s  y e t  w i t h o u t  t h e  s o c i a l l y , .  

i, e. i n t e r p e r s o n a l l y ,  f i x e d  " S t a n d a r d n  a g a i n s t  which t o  a p p l y  . 
-* 

his b e h a v i o u r ,  The  n a c t i o n n  o f  t h e  u n c o ~ i i t t e d  is h a r d l y  a c t i o n  
- - - - - - - - - - - -- - - 

- - - - - - - -- - - - 
- -- - - 

- - - - - - - - - -L - --- 

a t  a l l :  "It was t h e i r  d o i n g  a s  p l a i n l y  a s  i f  t h e y  h a &  r e a c h e d  up 

w i t h  a b o a t h o o k  and p u l l e d  me o v e r n . l * s  H e  can s u p p o s e  h e  jumped 

because that happened  t o  be t h e  o n l y  t h i n g  b e i n g  done  b y  anyone  

eLse a t  t h a t .  mcment-it becomes i m p o r t a n t  t h a t  "anyone else" can 

o n l y  mean w h i t e  European=:  nThe two B a l a y s  had  a e a n t i n e  r ema ined  

h o l d i n g  t o  the wheeln , l26  
- - - 

/ 
- I n  spite of Jim's r e b o r n  ia/ienti& a f t e r & r d ,  i t  d o e s  

f "happen a g a i n *  t h a t  h e  identifies a s  "one o f  usn w i t h  w h i t e  
4 - -[ d e c a d e e c e  a t  t h e  e x p e n s e  o f  a n a t i v e  g r o u p  f o r  which h e  h a s  

taken . r e s p o n s i b i l i t y ,  K r i e g e r  ' s e x i s t e n t ( i a 1  t h e m a t i c s  d e f i n e s '  a n  

i n t r i n s i c  -"contextw c& t h i s ,  t o  f i n d  a n  a l m o s t  
t 

~ h r k s t l i k e  r e d e m p t i p n  i n  J i a N s  final g e s t u r e - 1 2 7  ~ n s t e a h  1' hope  

t o  sbo'w how' t h e  c i r c u l a r i t y  of this t r a g i c  v i s i o n  c a r e f u l l y  

exc la .des  c o n t e x t u a l  e l e m e n t s  i n  order t o  p r o t e c t  cultural o r  
a 

t q  -n n f  
- .  - 

q p e s t i o n e d  i f  ue c o n s i d e r  B a r l o u r  s n a r r a t i v e ,  n o t  as  t h e  



a e d i a t i o n  o f  a s e l f - d i s c o v e r k n g  n v i s i o n f l ,  b u t  a s  t h e  e n a b l i n g  

' l o g i c  ( o r  Logos )  o f  t h e  t r a g e d y  it c o n t a i n s ,  I t  i s  i m p o r t a n t  
r, 

t h a t  Jim's c a m a i t m e n t  t o  t h e  " f i x e d  S t a n d a r d t t  o f  d u t y  a n d  

c o u r a g e  o n l y  becomes  r ea l  a f t e r  the fact o f  h i s  f a i l i n g ,  i n  t h e  . 
c o n t e x t  o f  numerous i n t e r p r e t a t i o n s  o f  t h e  e v e n t :  by t h e  o t h e r  a 

- - d e s e r t e r s ,  t h e  i n q u i r y ,  A p u b l i c  - opi r f ion ,  a n d  u l t i m a t e l y  i a r l o u ' s  . 
n a r r a t i v e ,  (!!arlovts e n d l e s s ,  t o l e r a n t '  corsprehe&ion i s  t h e  

q u a l i t y  t h a t  a t t r ac t s  J i m  t o  him) .  As a n  i d e a l i z e d . i n F r p r e t i v e  

p a r a p h r a s e  o f  l i fe,  but b e c a u s e  l i f e  is no'k r a t i o n a l -  t h e  = 

S t a n d a r d  i s  most e f f e c t i v e l y  - a p p l i e d  i n  r e t r o s p e c t .  Its Per g 

c o o l  o h j e c t i v i t p  was u n a v a i l a b l e  t o  J i m  on t h e  Pa tna :  his g u i l t  . - * 

f o r  t h i s  is t h e  f o u n d a t i o n  of t h e  new, h e r o i c  s e l f - d e f i n i t i . o n  

that b i n d s  him t o  " u s n ,  J i m  becomes o n e  of u s  when h i s  

h 
2 - sel f - a s s e s s a e n t  c o r r e s p o n d s  t o  t h e  i n s i s t e e t l y o b j e c t i v e  -- ,- - 

4 

a s s e s s m e n t  o f  Harlow. But  J i m  is a n  a c t i v e ,  " t r a g i c  e x i s t e n t n  

b e c a u s e  h e  d o e s  n o t  h a v e  H a r l o u * s  (and  K r i e g e r ' s )  q u a l i f i e d ,  , - 
p r a c t i c a l  s e n s e  of  the S t a n d a r d :  h e  c a n n o t ,  r e c o g n i z e  t h e  .- 

d i f f e r e n c e  be tween l i v i n q  a c c o r d i n g  t o  t h e  ideal  and  

i n t e r p r e t i n 9  l i fe  a c c o r d i n g  t o  it, Y e t  t h e  q o v e l  d e m o n s t r a t e s  

t h a t  R a r l o u  9s d e t a c h e d ,  " i n a c t i v e A  i n t e r p r e t i v e  v i s i o n  h a s  a n  

e t h i c a l  s t a t u s  and a f u n c t i o n a l  e f f i c a c y  o f  i ts om, 

What would have h a p p e n e k i f  t h e  Patna had  sunk?  Its f a t e  is 
- - - - - - - - - - - - - -- --- - - -- 

x, 

a l m o s t  a pa rad igm f o r  t h e  a e t a p h y @ c s  r k  a b s e n c e  and p r e s e Q c e ,  
I 

f i c t i o n  a n d  r e f e r e n c e ,  t h a t  K r i e g e r  p r o p o s e s -  After j w p i n g  s h i p  
L 



t h e  d e s e r t e r s  c o n c o c t e d  a f i c t i o n ,  a n d  i t  is a p p a r e n t  t h a t  i f  

the r e f e r e n t  had  s u  h i s  f i c t i o n a l  t e x *  would s u f f i c e  i n  its 

se l  f - ev idence ,  1t would make l i t t l e  d i f f e r e n c e  what  the d e t a i l s  

- o f  t h e  s t o r y  a r e ,  s o  l o n g  a s  it f o r m a l l y  i m p l e m e n t s  t h e  S t a n d a r d  

by ~ o v i d i n g  a n  o b j e c t i v e ,  l o g i c a l  e x p l a n a t a i o n  i n  its terms: - -  -. 

w,,.ahat d i d  I care w h a b s t o r y  t h e y  a g r e e d  t o  make up f ,  

1 h e  c r i e d  r e c k l e s s l y .  ,-. t * e  

But  vhen  t h e  l o s t  s i g n i f i e d  i s  p e r c e i v e d ,  i d e n t i f i e d ,  a n d  towed 
- -  - - - -  - - 

- - - - -- - - - - 
- - - - - - - - 

-- --  - - -- -- - - - - - - -  -- 

i n t o  p o r t ,  w i t h  i ts p a s s e n g e r s  e l o q u e n t l y  a l i v e ,  t h e  s t o r y  which 

was p r e d i c a t e d  o n  its e t e r n a l  a b s e n c e  js s u d d e h l y  p r o b l e m a t i c a l  

f o r  t h e  seamen- and  t h e  s c o u n d r e l s  a l i k e -  The f u n c t i o n a l  ethical 

w f i c t i o n t t  t h a t  f f i c e r s  care f o r  t h e i r  s h i p s ,  E u r o p e a n s  c a r e  f o r  

- - t h e i r  c o l o n i a l  buman b e i n g s  c a n  depend on o f d a i n e d  s o c i a l  

fo rms ,  h a s  been  t h r e a t e n e ~   he o f f  i ~ i a l  b e r i e n e u t i 2 $  o f  t h e  
. - - - -  - - ". -- - - - - -  A- 

j u s t i c e  s y s t e m  r e o p e n s  t h e  t e i t  i n  o r d e r  t o  f i n d  t h e  r q i v e r s a l  

' r u l e  by  r e v e a l i n g  a n d  e x p e l l i n g  t h e  g u i l t y  e x c e p t i o n s  t o  it, 
\ 

Thus it is a f a c t ,  t h e  p r e s e n c e  of the s h i p ,  which r e q u i r e s  
t 

a new i n t e r p r e t i v e  t e x t  a d e q u a t e  t o  s o r t  t h e  g u i l t y  o u t  of t h e  

community o f  a d h e r e n t s  to t h e  S t a n d a r d :  t h i s  is  t h e  f u n c t i o n  o f  
r. 

the- I n q u i r y ,  B e c a u s e  t h e  d e s e r t e r s  fiction was composed wi th  t h e  

S t a n d a r d  i n  mind, i ts f a l s i f i c a t i o n  s h o u l d  p r o v i d e  a n  a s s e s s m e n t  
+& 

? t h a t  excludes them f rom e ~ s n ,  SO t h a t  t h e  v e r d i c t  on t-iioes 

then, it 1s i m p o r t a n t  t o  remember that t h e  d e s e r t e r s  t r u l y  are 

n o n a d b e r e n t s  o f  t h e  S t a n d a r d , .  t h a t  t h e i r  f i c t i o n  was a c o n s c i o u s  



- 

d e c e i t  by men who n e v e r  f e l t  t h e k e l v e s  t o  h a v e  $ha red  t h e  

S t a n d a r d ,  but  whose word was . t a k e n  an? h e l d  t o  a c c o u n t .  It is 

t h e  c r u c i a l ,  d e f i n i n g  p e c u l i a r i t y  of t h e  S t a n d a r d  t h a t  i t  i s  

most  c o n v e n i e n t l y  a p p l i e d  t o  s c o u n d r e l s  o r  n a t i v e s  o r  i n n o c e n t s ,  

a n d  t h a t  i t  d o u b l e s  back  when a p p l i e d  t o  o n e  of  us.- T h i s  is 
f A 

n e c & s a r y  becake w i t h o u t  *usu n o  o n e  would be good enough  t o  
* 

h o l d  t h e  p r e r o g a t i v e  t o  i n t e r p r e t  a n d  t o  j u d g e  a c c o r d i n g  t o  it. 
? G 

- - -  - -  J i m  becQ~ess_oneeoof u s b y _ a _ d o p t l ~  t h e  S t a n d a r d  - - - - - t o j u a e  - -- - - - - -  - 

d 

h i m s e l f ,  I n  s o  doing h e  f o r c e s  a s  t o  become self cwiscious o f  

t h e  j u d i c i a l  p r e r o g a t i v e ,  o f  t h e  g u i l t y  e g i s o t i e s  i n  o u r  p e r s o n a l  

l i f  e - f j c t i o n s ,  of t h e  i d e a l i s t i c  c o n c l u s i o n  t h a t  "nobody is good ' . 
4 - 

enoughm, 1 2 9  The c o n t r a d i c t i o n  Jim r e v e a l s  is  t h a t ,  i n ,  t h e  

p r o c e s s  o f  e l e v a t i n g  i t s  i n i t i a t e s  t o  p o s i t i o n s  o f  a u t h o r i t y  a n d  

judgaek t ,  t h e  - S t a n d a r d  seems , to r e q u i r e  u s  - t o  - exempt  - - o u r s e l v e s .  - - -  - 

- , - -  

He can  s a f e l y  judge  o n l y  p e o p l e  uho a t e  u n c o n s t r a i n e d  b y  o u r  

Manichean uisdom: t h i s  d i s c o m f i t s  t h e  I n q u i r y ,  d r i v e s  t h e  

e x t r e s i s t  B r i e r l y  t o  s u i c i d e , .  a n d  f a s c i n a t e s  Barlw- 

 hi S t q n d a r d  i s  y v e a l e d  a s  d o u b l e .  I t  i s  s u p p o s e d  t o  s p e l l  /' 
f 

out p a & o c o l s  f o r  t h e  crew a n d ' p a s s e o g e p  to f a c e  e x t r e m i t y  or 
a 

'r. ,* 
3 * =. 

e v e n  d e a t h  t o g e t h e r ,  Y e t  it .is - s e c r e t l y  u d e r s t o o d  t h a t ,  S t a n d a r d  a % -7 * 

t o  t h e  c o n t r a r y ,  i f  t h e  s h i p  is a c t u a l l y  s i n q n g  t h e  e h k t e  crew 

might savE  - i t s e l f ,  s i n c e  t h e  n a t i v e s  a r e  n o t  p r i v y - t o  tfteir 
- - - - - - - - - - - -- - - - -p-p--- - - - - - 

Uesfern e t h o s  and h u r a n i t y .  Given t h e  anomaly  03 t h e  patnq 

bean  p o s s i b l e  t o  m a i n t a i n  t h e  le t ter  o f  t h e  S t a n d a r d  b y  f i n d i n g  . 
, -- 



S 

t h e a  g u i l t y ,  a n d  be r e l&t ive lp -_= t i s f  i e d  by t h e  r e s u l t .  J im's  

r e v e r s a l  o f  t h e  b u r d e n  o f  g u i l t  c o n s i s t s  of a d o p t i n g  t h e  

S t a n d a r d  and  its v e r d i c t  i n  good c o n s c i e n c e ,  so t h a t  h i s  
1 

i n c l u s i o n  d e v a l u e s  t h e  s u p e r i o r i t y  of ~ J I R  Western i d e a l  a n d  t h e '  

unspoken p r i v i - l e g e  o f  its i n i t i a t e s ,  ~ h h r  Jim who was R g ~ i l t y u  
+ - 

a l o n g  w i t h  t h e  rest o f  t h e  crew, s u d d e n t l y  w d e d e r r e s m  a n  - 

e x e i p t i o n  they d o  n o t ,  P a r a d o x i c a l l y ,  t6e r e a s o n  h e  d e s e r v e s  it . 

i s  - th - - e sa - ._e - - reaso~ - -h_e_d*e - - - - s _notL-take- h 5 s  cha-rice- t o -e  sg_a;eeviit h-- -- - - -- - 
them, bat  f a c e s  judgment  a l o n g  with, i m p l i c i t l y ,  h i s  xudges.  

P o t  Clarlov a n d  K r i e g e r  t h i s  e ~ i s o d e  d e m y s t i f i e s  t h e  

S t a n d a r d ,  or anp e t h i c a l  v i s i o n  .whatever ,  n a r l o w  i s  a t e r t u a l i s t  

l i k e  K r i e g e r ,  uho t r a n s l a t e s  e v e n t s  i n t o  h i s  s y s t e m  of , 

s i g n i f i c a t i o n ,  T h i s  p r o c e s s  i s  f o r e g r o u n d e d  i n  t h e  n o v e l  w i t h  

t h e  i m b e d d i n g  - of - t h e  -- n a r r a t i o n ,  - - f i a r l o w @ s  - - -  - Logos  is - i d e n t i c a l l y  - -- - - 

t h a t  -of t h e  Fiumanist  e t h i c  K r i e g e r  h a s  q u a l i f i e d  b u t  c o n t i n u e s  

t o  share, J i m ,  t h e  G a r t i c n l a t e  t r a g i c  e x i s t e n t ,  is t a k e n  up  , - a 

w i t h i n  t h e  same e t h i c a l  paradigm t h a t  3 a r l o w  h a s  come t o  . 

q u e s t i o n ,  a n d  he u l t i m a t e l y  e x e r c i s e s  i ts j u d i c i a l  p r e r o g a t  i re 
x I 

in Patusan, There, J i m  can a p p l ~  t h e  mestern S t a n d a r d  

s u c c e s s f a l l  y a n d  nn e q u i v o c a  llp b e c a u s e ,  j u s t  l w t h e  Pa t n a  crew 

a n d  h i m s e l f  b e f o r e  his c o n v e r s i d ,  t h e  n a t i v e s  a r e  not a d h e r e n t s  - 
o f  it, Bere, the S t a n d a r d  a u t h o r i z e s  deta;hed and impartial 

4 
- - - -- - - -- -- - -- -- 

e v a l u a t i o n ,  U n f o r t u n a t e l y  t h e  law i t s e l f  c a n n o t  bear t h e  v e r d i c x  
- - - - 

- -- - 
- - 

of a o s e  who c o n s c i o a s ~ ~  - q u e s t i o n  it, T h e  kaae a m e b i c  

a s s i m i l a t i o n  i n t o  wh&h opened  t o  Jim must ,  t r - a g i c a l l y  a n d  



e l i s i o n  of t h i s  is s a b t l e  a n d  ideo l .og icd1 ,  f o r  it p r o t e c t s  t h e  

Standard f rom a c h a r g e  of chauv in i sm,  B e  a r o & d s  a n a l y z i n g  t h e  
- 

d u p l i c i t y  o f  the j u d i c i a l  p r e r o g a t i v e  by a v o i d i r i g  t h e  c rucia l  

d i s t i d c t i o ~ !  .between the c l a s s  o f  judges and t h e  judged, The - - - * 

*de-mocra%icw assnrptkorr is t h a t  the l a w  z q p l 3 e s  evenly  t b  

e v e r y b o d y ,  ever. v h e n  i t  is u n t e n a b l e ,  This seems t o  lump Brown . . 
in o i t h  s i n n e r s  like t h e  5- crew or J i m  h i m s e l f ,  and t o  

. 
P o l l o v i n g  t h i s  shattering r e v e l a t i o n , .  K r i e g e r  can re#Irn t o  the 

need  for a  p r a c t i c a l  e t h i c a l  w f i c t i o n w  i n  terms of which  
% 

heavy-hearted and light-footed -judgments Can b e  made.1" 

Xet Gent leman mown is n o t "  af t h e  same low c a l i h r e  a s  t h e  

Pat=* s crew, Prom h i s  desperatib r a k c e  w i t h  the - 
g i r l ,  his d e m o n i c  p o s t u f i n g s ,  add h i s  G c a n n y  p e r c e p t i o n  of h i s  

- 

p a r a l l e l  u i t h  J i m  we ca3 unde;stand Brown as a n  e x p l i g i t  p r o d a c t  

o f  t b e i h r i s t i a n  ethos. H e  is j u s t  as comait&d t o  it 

t h r o n g h  c o n s c i o o s  c o n t r a d i c t i o n  as J i m  is i n  c o n s c i o u s  

P a f f i rma t ion :  Brown is  a ronantic i d e a l i s t  i n  h i s  oun r i g h t .  
-& 

Hav ing  fudged h i m s e l f  h e  is n c t  o n l y  s p e c i a l l y  q u a l i f i e d  t o  

j u d g e  Jim, b u t  is entitled t o  the special  d i s p e n s a t i o n  that 

Earfou and the &hers hare s h o r n  J i m ,  as "one o f  usw, Unlike 
I 

- - - - - - s c ~ a ~ i & r e ~ ~ c r ! m t k v e s ,  B m w r k r t r a g i c  too, 

i n c l u s i v e  q u a l i t y  K r i e g e r  will g i v e  it. In effekt J i m  has s i m p l y  
L 



t 
'. 

- - -  - - - - - 

I 

- - pp -- 

4 - 

f a l l o v e d  to  its l is i t  t h e  S t a n d a r d ' s  s e l f - p r o t e c t i v e  m e c h a n i s m  

of g r a n y i n g  s p e c i a l  e x e m ~ t i ' o n s  t o  i ts  i n i t i a t e s  a t  t h e  e x p e n s e  

of t h o s e  who a r e  fit, P i t h  t h i s  d e m y s t i f i c a t i o n  o f  t h e  S t a n d a r d  

i t s  hegemony  b e g i n s  to lose t h e  a u r a  .of f a t a l ,  a e s t h e t i c a l l y  

t r a g i c ,  i n e v i t a b i l i t y .  P h a t  if J& q o o d  e n o u q h ?   h hat q u e s t i o n  

c a n n o t  s e r i o u s l y  iirise-for KrZeger.  I n  t h e  n a r r a t i v e  c o n t e x t  i t  

is J i m g s  m o r a l  ~ a r a l y s i s  b e f o r e  Brown t h a t  s e e n s  a  h e r o i c  

c u l m i n a t i o n  of t h e  U e s t e r n / C h r i s t i h n  ethos, K r i e g e r ,  t h r o n g  h 

f i c t i o n a l  v i s i o n ,  h a s  a l r e a d y  e x p e r i e n c e d  t h e  f u t i l i t y  of s o c i a l  

ac t ion ,  Not as vise, Jim d r i v e s  h i n s e l f  t h r o u g h  t h e  e t h i c a l  t o  . 

d t h a t  e x t r e m e  p e r s p e c t i v e .  H i s  f i  a1 awareiegs t h a t  & b o d y  i s  
i 

g o o d  e a o u g h ,  when i t  n n d e r m i n e s ,  his j u d i c i a l  m a n d a t e  o v e r  h i s  

g i v e s  ?SB a m a t u r i t y  which d e a a n d s  mare t h a n  t h e  
s c h o o l b o $  h e r o i s m  h e  cart now Aarn-xm a t  ~ i l l , ! 3 * - -  -- 

- - * -  - 
For  K r i e g e r  it is t r a g i c a l l y  i n e t i t a b l e  t h a t  Jim's i n i t i a l  

s e l f - c o n d e m n a t i o n  returns to aartyr h i 8  f o r  t h e h q a d a %  r a t h e r  - 
t h a n  q u e s t i o n  it, 

8 a r l o u r s  v i s i o n  o f  Jim's w v i c t o r y w  is m o r a l l y  p y r r h i c .  T h e  .. 
C h r i s t i a n  e t h o s  l e a d i n g -  t o  i n d i r i d a a l  s a ~ v a t i o n  is, i n  r e a l i t y ,  

4 -  

preaised 06 a d c i e t y  of Romans and Jews, J i m  dies a " u h o l e A  n a n  
/ 

i o n l y  by t e a r i n g  down t h e  moral temple o n  u t i c h  h i s  c r o s s  was 

j erected. While J i m  dies for C h r i s t i a n  mercy,  EIebrew j u s t i c e  is ' 
-- ---- -- 

F 
t h e  a e x i s t e n t i a l n  p r e c o n d i t i o n  w h i c h  made it n e c e s s a r y .  The  

issue is not K r i e g e r W s  s t r i c k e n  r e a l i z a t & c n  t h a t  t h e  S t a n d a r d  i s  
I 



L 

4 d o u b l e ,  however ,  bat t h a t  t h e  l i m i t  o f  Jim's d e c i s i o n  t o  f o l l o v -  

it is h i s  s o l i ' p s i s t i c ,  e l i t i s t  world-view.  J i m  l i v e s  out , .  a s  i f  

it were t r a g i c a l l y  i n e v i t a b l e ,  t h e  wHor tunew o r  Logos  k i n d l y  

p r o v i d e d  by  Harlow. In a l t e r n a t i v e  d o e r  seem fo e x i s t ,  l u r k i n g  
/ 

1 .  o u t s i d €  t h e  q u o t a t i o n  marks, i n  a c r i t ica l  - c o n t e x t  v h i c h  

questions Jim's verdkct .  It cotrfd r e p l a c e  t r a g e d y  w i t h  e t h i c a l  - 
v 

p o s s i b i l i t y  by s u g g e s t i n g  t h a t  J i m  's c o n f r o n t a t i o n  v i t h  Broun 

migh t  & e n a b l e d  some ex teeme  n e g a t i o n  of t h d  Western 
- - -- - -- - - - - -- pp -- - - -- - - - - 

- - ---- - p  - -- - - -- -- --. 
S t a n d a r d ,  a f  f i r ~ i n g  some = a r t i c u l a t e 4  knowledge  of Brown, w i i c h  

v o o l d  a c c o u n t  for oar W i n s t i n c t i v i R  r e j e c t i o n  o f  hira- T h i s  

- a l t e r n a t i v e  u n d e r s t a n d i n g  i s  n o t  i n  t h e  n a r r a t i v e  d i s c o u r s e .  

Beyond l e g a l i s m  {Brown i s  g u i l t y /  ue a l l  are guilty) and even, 

m e d i c i n e  (Brovn is si&/we a l l  are s i c k )  , a n  e t h i c a l  r e j e c t i o n  

*of Gent leman Brown l w u l d  h a v e  t o  follow from t h e  e n l a r g e d  
/ 

w c o n t e x t n  o  f t h e  i n p i i r i a l i s m -  a d  ElTss s t f i x t u r e  H a r l o u  poses a s  

. w e x i s t e n t i a l l y w  g i v e n  - i n  'the narratizrre.  Our r e - c o n t e x t u a l i z e d  

i n s t i n c t s  a b o u t  Brown would n o t  condemn him i n  terms of the 

s t a n d & d  ( J i m  p r o v e s  this is  i m p o s s i b l e ) ,  b u t  are a l s o  n o t  the 1 

- = 

. o r a l  c o n f u s i o n  of the alienated, m i n s t i n c t i v e n  jump from the 

P a t n a t  it was a  fear  o f  s u c h  rootless p a n i c  t h a t  u l t i m a t e l y  -- 
m o t i v a t e d  Jia's dogmatism, Beyond t h e s e  c o n t r a d i c t i o n s ,  J i m ' s  

- p o t e n t i a l  uq.&rstanding migh t  be * e a r n e d *  i n  a s u b s t a n t i v e ,  

fnr Jewel  and caul re a uract ica l  



d a group  u h i  has g i v e n  J i m  a s  mnch a s  h e  h a s  giver .  t h e m ,  ~ i m "  . 

Would n o t  b e  a n  a l i e n a t e d  monad , a g a i n s t  t h e  u n i v e r s e  
'4 

( a s  on  t h e  Pa%na)-, and  would n o t  b e  a f u n c t i o n a l  ' r e p r e s e n t a t i v e  

o f  a n  o p p r ' e s s i v e  d o a b l e  S t a n d a r d  (as ~ o ; d  Jirn), A \ 
. '\ 

t v e n t i e  t h - c e n t u r y  e 'xemplar  o f  this radical " u r i s d i c 5 o n w  n i g h t  

be 3rechtt8s ~ z h a k .  in+ c o n r a d t  s n o v e l  t h e  uncomprehend ing ,  \ * 
\ 

b e l l o w i n g ,  b u t  w o r d l e s s  D o r a a i n  carries o u t  t h e  mandate:  what 

\ 
S t a n d a r d  is  murde rous  c o m p l i c i t y  t o  a  n a t i v e  c h i e f ,  Doramir! is 

% 

right: it i s  t h e  S t a n d a r d ,  a b s t r a c t  and  c o n t r a d i c t i n g  lived 

r e l a t i o n s h i p s ,  t h a t  is g u i l t y :  a l o n g  with t h o s e  who con-tinue t o  

r e p r e s e n t  it, 1 33  

I n  L o r d  Jim t h i s  i m p l i c a t i o n  r e m a i n s  u n e x p l o r e d . l ~ *  But a t  

least Conrad  c o n t i n u a l l y  c a l l s  a t t e n t i o n  t o  t h e  l i m i t s  o f  
- - - - -- - 

Marlow ' s n a r r a t i v e  e x p r e s s i o n ,  The  e n  q u o t e d  Logos  ' p r e t e n d s  t o  - 
.. 

delimit a  t o t a l  e x i s t e n t i a l  v i s i o n ,  a n d  K r i e g e r  a c c e p k s  t h e  
a 
-L3 

p r e t e n c e  as a w f i c t i o n e  essential t o '  l i b e r a l  humanism. Ye should_- 
I 5 

e l a b o r a t e  on how t h i s  l o g o s  is c o a ~ l i c i t  i n  t h e  wor ld  ( b a r l i i i s ,  
@ 3 

K r i e g e r  * s) it e n v i s i o n s ,  s i n c e  K r i e g e r  i n s i s t s  o n  t h e  i n a d e d u a t e  

n i n a c t i r e *  r e l a t i o n s h i p  o f  t h e  n a r r a t o r  t o  e v e n t s ,  H e  s t a n d s  

back i n  order to se_e, K r i e g e r  does n o t  a c c o u n t  f o r  t h e  a c t i v e  

- F role o f  t l a r l o u  i n  the s t o r y  a s  o n e  who speaks t o ,  a n d  o r g a n i z e s  



world ,  13s Al though  Rarlow w i l l  p l a y  i t  down a s  " a c c i d e n t ,  

h a z a r d ,  F o r t u n e w  it is & a c o i n c i d e n c e  t h a t  h e  r e p e a t e d  Jim's 

m v e r y  wordsm, It is e q u a l l y  i m p o r t a n t ' t h a t  H a r l o w l s  words,  

coming a s  c o n f i r m a t i o n ,  M e  a d i f f e r e n t  s t a t u s  f r o a  J im ' s  

c h r o n o l o g i c a l l y  p r i o r  s t a t e m e n t ,  I n  f a c t  t h e  q u e s t i o n  o f  - 

LC*- 

. p r i o r i t :  s u d d e n l f  5 E o m e s  p r o b l e m a t i c a l .  H e  c a n  see how Har lou  
- -  

h i m s e l f ,  a s  storyte l ler-coa-bezfactor ,  h a s  been a f o r m a t i v e  

i n s t r u m e n t  o f  the d i s c o u r s e  i n  which J i m  is s i t u a t e d ,  As t u o  
- - - - - - - - - - - - - - - -~ - ~ 

~ - -- --- -- 

me-xistentsn, J i m  a n d  Barlow a re  b o t h  c a u g h t  i n  t h e  

c o n t r a d i c t i o n s  of East and west, judged  a n d  judges , .  "real  l i f e w  

and t h e  s i t u a t i o n  c o n s t i t u t e d  by a n  i d e o l o g i c a l  n a r r a t i o n .  As ide  

f rom its impact on Jewel, wh ich  is  ' u n e x p l o r e d  b u t  s u g g e s t i v e ,  

H a r l o V s  judgment  of J i m  mope t h a n  f o r e s h a d o w s ,  i t  f o r e o r d a i n s  

h i s  end, narlow p e r s i s t s  i n  a p p l y i n g  t h e  S t a n d a r d  even w h i l e  
- - - - --- -- - - 

+ a s s e r t i n g -  that nobody i s  good enoughp t o  live by it, The s t a n d a r d  
6 .  

h a s  t h e  same m e t a p h y s i c a l  s t a t u s  as K r i e g e r l s  a e s t h e t i c  

e x p e r i e n c e :  a f i c t i o n a l  norm, it is u n r e a l i z e d  i n  l i f e  b u t  h e l d  
> ? 

above u s  t o  f a c i l i t a t e  t h e  j u d i c i a l  e t h i c ,  L i k e  K r i e g e r ' s  

a e s t h e t i c ,  t h e  ultimate v i s i o n  is  n o t  - t r u l y  R e x i s t e n t i a l w  b u t  an 

i s p o s i t i o n  o f  i f e s t e r n / C h r i s t i a n  f o r .  o n t o  u n s u s p e c t i n g  P a t a s a q ,  
/r 

and U a r l o w t s  d i s c o u r s e  l a y  be seen n o t  as t h e  i n e v i t a b f  e k 

art i c u l a t  i o n  of a horrifying t r u t h ,  but as f i c t i o n ,  e f f e c t i v e l y  
- - 

COR plicit TnafornatimYwmc h brings J i m  to a not--tragic, b u t  O 



F i n a l l y ,  w h a t  K r i e g e r  i n s i s t s  i s  t h e  i d e a l i s t i c ,  a l m o s t  

a c a d e m i c  n o r a l  c h o i c e  f a c i n g  J i m  c a n  b e  c r u d e l y  undercut b y  t h e  
* 

q u e s t i o n  o f  whe the r  h e  is  o n l y  a n o t h e r  c o l q n i a l  r a c i s t :  " a s  i t  

m u s t . [ s e e a ]  t o  ~ a f a a i n , ~ l ~ *  It is n o t  t h a t i J i n  judges a n d  k i l l s  

o r l y  n a t i v e s ,  bat t h a t  u n d e r  h i s '  a d o p t e d  Standard this i s  

i n e v i t a b l e ,  Brown's c a l l  on  Jim becomes t h e  c a l l  o f  t h e  race 

' when t h e  b u r d e n  of t h e  C h r i s t i a n  e t h i c ,  which s h o u l d  p l a c e  him 

whether Kriegerls h n m a n i s t  t r a d i t i o n  h a s  n o t  a1 wa y s  b e e n  - - i 
p r e d i c a t e d  on some marg inak  s p e c i e s  of  t h e  sub-human--a 

c o l o n i z e d  p e o p l e  or an  i l l i t e r a t e  working  c l a s s - w h o  c o n s t i t u t e  

that e x i s t e n t i a l  t h r e a t  to the a e s t h e t i c  o r d e r -  Then Jim's 
-. 

l i b e r a l  quaPQa~?, whit* seems a  n a t u r a l  e t h i c a l  u p h o t  t o  - ' -- . 
- - - - - - - -- - -  - 

- 

K r i e g e r ,  is 'rather a p e c u l i a r  i d e o l o g i c a l  p e r n u t a  t i o n  o f  his 

c o n t r a d i c t o r y  soc ia l  p o s i t i o n ,  B a r l o u  f u n c t i o n s  t o  make J i m  "one , 

e 

of u s w ,  e v e n  a g a i n s t  t h e  e v i d e n c e  of Jim's s e n s e s ,  Hav ing  . . 

f a l s i f i e d  t h e  n o r a l  f o u n d a t i o n  o f  t h e  i d e a l  community ( "usn ) ,  

and lost t o u c h  w i t h  t h e  e a r t h l y  one ( P a t u s a n ) ,  J i m  becomes  h i s  

o m  judge,, jury a n d  e x e c u t i o n e r ,  

-* 

C o n s i d e r i n g  t h i s ,  ve can rev iew Krieger's judgment  of 
-- - --- 

V i e -  ~t 1s a m e d i o c r e  norel. H i s  t h e m a t i c s  e x p l a i n s  t h i s  i n  

co IsriRg 

t h e  p r o t a g o I l i s t  Heyst  to a  r e a l i z a t i o n  beyond Jim's, t o  t h e  - - 



- - - - -- - - - 

e 
'& 

a f f i r m a t i o n  o f  a v i a b l e  e t h i c a l  o r i e n t a t i o n ,  K r i e g e r  o r g a n i z e s  

t e x t u a l  e v i d e n c e  t o  show t h a t  t h e  book b e t r a y s  i t s  own - n e c e s s a r y  

v i s i o n ,  r e s u z t j n g  i n  a e s t h e t i c  f a i l ' n r e .  I n  s h o r t ,  H e y s t ' s  
f' 

d e t  a c 3 d  a n d  f a t a l i s t i c  world-view, t h e  p r a c t i c a l  e x t e n s i o n  - o f  

h i s  f a t i h e r '  s s,rstematic p e s s i a i s a ,  is p e r s u a s i v e ,  Wor ld ly  a c t i o n  

- and a c h i e v e s e n %  can o n l y  he a c c o m p l i s h e d  i n  a mental f o g ,  clear : 

t h o u g h t  d o u b l e s  b a c k  o n  i t s e l f  t o  become c i r c u l a r  and 

o p p r e s s i v e ,  e x i s t e n t i a l  v i s i o n  i s  p a r a l y t i c -  1 3  7 

- -  - -- rFF t-eenr- 
-- - - -  - dI - " --S*-e ffe-Fg~TUPa~iC - --- - - -- 

L 

& - n e g a t i o n  of l i f e  arid f i n a l l y  h i s  f l i n e f f e c t u a l i t y w  i n  f a c i n g  t h e  

i n v a d e r s  o f  h i s  i s l a n d ,  In K r i e g e r ' s  i n t e r p r e t a t i o n  t h i s  

d e f e a t i s m  c u l m i n a t e s  i n  a n  e t h i c a l - v i s i o n a r  y r e v e r s a l -  H e y s t  

c o n e s  upon a t a h l e a n :  he  d i s c o v e r s  Lena,  i g n o r i n g  his p l a n  t o  

h i d e ,  with B i c a r d o  on his k n e e s  a t  her  feet, 
+ 

h i s  k ni fe (an& t a sc t tH-h i t f rpbmied  h a r t l e s s 2 y  i n  tf e --- - 
f o l d s  of h e r  d r e s s  be tween  h e r  knees.  The  s e e m i n g l y  
d e f e n s e l s s  g i r l ,  Heyst's h e l p l e s s  d e p e n d e n c y  vhom h e  h a s  
p r o t e c t e d  so w o e f u l l y ,  h a s  now i n  unmanning R i c a r d o  

* unmanned H e y s t  as u e l l .  ,, 138  

For K r i e g e r ,  C o n r a d ' s  p o i n t  is t h a t  Lena  h a s  t a k e n  effective 

a c t i o n  when Heys t  refnsed'to b e l i e v e  it c o u l d  be done, The  

e f f e c t  on Heyst is  a s h a t t e r i n g  g u i l t y  r e c o g n i t i o n  o f  L e n a ' s  ,, 
5, 4 

h e r o i s m  a n d  hgr u l t h a t e l p  c o m ~ c t  m o r a 1 " a t t i t u d e .  It is e a s y  

for K r i e g e r  t o  show t h a t  s u c h  a s imp leminded  v i c t o r y  is  

docned  i n  i t s  i n c e p t i o n .  and t h a t  t h i s  s u b v e r t s  t h e  t e x t ' s  

t r a g i c - a e s t  h e t i c  p o t e n t i a l :  



It is a  retreat from t h e  t r a g i c  t o  t h e  s e n t i m e n t a l l y  
e t h i c a l  t h a t  a s k s  for  b l i n d  f a i t h  i n  l i f e  a n d  l o v e  and  
f o r  t h e l c o m f o r t i n g  c i n e m a t i c  o u t b u r s t ,  * T o g e t h e r  w e  c an  
l i c k  t h e  wor ld ,  babyn,  For s o  t h e y  c o u l d  have ,  B e y s t  and  
Lena, h a d  Beyst: s e e n  h i s '  e r r o r s  and Tound the c o u r a g e  t o  
be r e s o l u f e  b e f o r e  it was, p e r c h a n c e ,  t o o  l a t e ,  139 

> - 

Kr ie ' ge r ' s  i n t e r p r e t a t i o n  anderestinates the drarnat  i c  
- 

s t r u c t u r e  of t h e  novel, Moreover  i t  is -an u n d e r r e a d i n g  which 

i j s e e n s  p r e d e t e r m i n e d  by h i s  own t h e a a t i c  c r i t e r i a ,  u n c r i t i c a l l y  ' 

/ a p p l i e d .  I would. speculate t h a t  openinq h i s  t h e m a t i c s  t o  

framework: h i s  a n a l  p i s  o f  V i c t o r y  is p r e c i s e l y  t h e  a p p l i c a t i o n  

of a  " f i x e d  S t a n d a r d n  to its non-addrerents  which became so 

p r o b l e m a t i c  i n  Lord  Jig. 

T h e r e  is  no u i r l o u  in ~ i c t o f y ,  n o  v o i c e  K r i e g e r  c a n  

l e g i t i m a t e l y  t a k e  t o  r e p i e s e n t  # o u r  our! b e s t  . s e l v e s n ,  T h e  . 
introductory n a r r a t i o n  e s t a b l i g t t e s  a  comeonp lace  - 

n a u t i c a l - c o l o n i a l  a e n t a l i t y  a n d  B e y s t ' s  e n i g n a  t o  it,  b u t  i t  is  
-- - 

u n r e l i a b l e ,  B e l l - i n t e n t i o n e d    avid son i s  n o t  a -  v i s i o n a r y -  

Conradqs p r e s e r d a t i o n  of t h e  main s t o r y  is f o r  p r a c t i c a l  
D 

p u r p o s e s  o b j e c t i v e  and ,  n d r a a a t i c u ,  and  I t h i n k  K r i e g e r  f a i l s  r o  

a p p r e c i a t e  t h i s  s i g n i f i c a n t  t ' echnica l  d e p a r t u r e .  * o  It i s  for 

this . r e a s a n  K r i e g e r  is  forced to g l e a n  his t r a g i c - v i s i o n  f rom $ 

Beyst*s f a t h e r ' s  p h i l o s o p h i c a l  scraps a n d  from the s o n 9 =  gloomy 

s e l f - e v a l  n a t i o n ,  These v e  q u e s t i o n a b l e  i n  a n y  c o n t e x t ,  and 
- - - - - - - - - - - - - -- - --- -- - 

e x p s i a l l y  so i f  me r e c o n s i d e r  the n o v e l t s  c o n d u d i n g  

"af firmat i onR ,  - 



B e c a u s e  h e  is  e x c l u s i v e l ~ ] r  p r e o c c u p i e d  with Hepst*s 

p e s s i m i s n  a n d  its c o n t r a d i c t i o n  i n  Lena's s u c c e s s ,  Krieger  
L 

i g n o r e s  f o r m a l  i r o n i e s  i n  t h e  j u x t a p o s e d  r e l a t i o n s  be tween t h e  

e x p r e s s e d  themes a n d  t h e  n o v e l ' s  s t r u c t u r e :  well w i t h i n  t h e  
4 

c o n t e x t  o f  i t s  " i n t r i n s i c M  t h e a a t i c s .  Thus,  we w i l l  see t h a t  

K r i e g e r 8 s  p r e s u p p o s i t i o n s  h a v e  l i m i t e d  h i s  r e a d i n g  of l e v e l s  of 

pa radox ,  irony, etc, which o u g h t  t o  e n r i c h  t h e  n o v e l  u n d e r  h i s  

own S t a n d a r d s  of judgment ,  a n d  e v e n  s u b v e r t  the f a l s e  m o r a l  h e  

K r i e g e r  i n s i s t s  t h a t  E ieys t8s  " i n a c t i o n "  d u r i n g  t h e  i n v a s i o n  

h a s  disastrous consequences :  later we w i l l  see it is s u p r i s i n g l y  * 

e f f e c t i p e ,  F i r s t ,  @e s h o u l d  n o t e  t h a t  B e y s t ' s  malaise is 

t h e m a t i c a l l y  complemen ta ry  t o  the a n t a g o n i s t  Jones m a l a i s e ,  a n d  

t h e  c c n f r - o n t a t i o n  of -the two  i s  _ a n t i c i p a t e d -  b y - a  s t r i k i n g - -  

a, deve lopmen t  o f  s t r u c k i c a l  p a r a l l e l s .  T h e s e  d o  n o t  e s c a p e  
j I .  
% 
64 

K r i e g e r ' s  n o t i c e l * l ,  b u t  h e  d o e s  n o t  e x p l o r e  them. A s i d e  f rom 

d e s u l t o r y  a t t i t u d e s ,  f3ej;t a n d  Jones s h a r e  a r i s t o c r a t i c  b i r t h ,  

n e g a t i o n  and ' e x i l e ,  rumors  o f .  t h e  e x p l o i t a t i o n  a n d  "ffgrdern of 

H o r r i s o n  and o f  P e d r o ' s  b r o t h e r ,  the t e c r u i t a e n t  o f  working 

class p a r t n e r s  (Lena' a n d - R i c a r d o )  by  s p i r i t i n g  them away f rom 

d i s s a t i s f y i n g  l i n e s  of uork, t h e  v i s i t s -  t o  Schomberg 's i n n ,  

m u t u a l  d i s s a f f e c t i o n  w i t h  t h e  German, a n d  t h e  t r i u m p h s  a t  his 
1 - I  

expense, A 1 1  these p r e c i p i t a t e  t h e i r  m e e t i n g  a t  S c h m b e r g 4 s  

a r r a n g e m e n t ,  The  c o n t r i v a n c e  of p l o t  c a n  draw o u r  a t t e n t i o n  t o  



* 

a s p e c t s  o f  t h e  w a r i s t o c r a % s w  i n v o l v e m e n t  i n  ~ i m i l a r  g r o u p  

c o n f i g n r a t i o 3 :  e a c h  kg f h e  t i t u l a r  head of a t r i a d .  
rr' 

R i c a r d o ' s  i n f a t u a t i o n  w i t h  Lena  i s  n o t  a c r u d e  maneuvre  t o  

t h e  c l i a a x  of t h e  p l o t  i f  we r e c o g n i z e  t h a t  t h e y  s h a r e  b a t h  

t h e i r  s o c i a l  class ;and t h e i r  d e p n d e n c e  on two s o u l - s i c k  a n d  

u n p r e d i c t a b l e  n o b l e s  w h ~ i  t ,hey  _do n o t  u n d e r s t a n d -  B o r e o v e r ,  Lena 

and  R i c a r d o  a r e  s u p e r c i l i o u s l y  t r e a t e d  b y  H e y s t  a n d  J o n e s ,  and 

t h i s  o b s c u r e s  t h e  fact t h a t  t h e y  a r e  i n d i s p e n s a b l e ,  R e c o g n i z i n g  

- -  - - =-Thl I &~-te  -~ae=~*p-& -=-=FO= m-~~iup-~~Tz tmm ~=~rc== 
Jim-the d i a l e c t i c  of Lords  a a d  r e t a i n e r s  i m p l i e s  a -- 

' e 

s o c i o - e c o n o m i c  t e n s i o n  o f  p a r a d o x e s  p a r a l l e l  t o  t h a t  Kriager 

m a i n t a i n s  a s  p h i l o s o p h i c a l ,  We r e c o g n i z e  a s u p e r i o r i t y  o f  
I 

V i s i o n ,  demeanor ,  c h a r a c t e r ,  etc, ir .  t h e  a r i s t o c r a t s  which  

b a l a n c e s  l a c k  o f  v i t a l i t y ,  A c o r r e s p o n d i n g  c o n t r a d i c t i o n  is t h a t  

%he  erot-i,~, or e v e n - p r o c r e a t i v e ,  potertia3 of the t w o  - - - 

s e c o n d a r i e s  seems n u l l i f i e d  by  t h e i r  f a i l u r e  t o  l i v e  w i t h o u t  

masters: L e n a  and  R i c a r d o  seem t o  d e r i v e  t h e i r  humanity, i-e.  

a b o v e  gang  o r  P e d r o ,  froa the r e c i p r o c a l  r e l a t i o n s h i p  w i t h  t h e  -r 

s u p e r i o r s ,  Lena af f i r a s  this hegemony, v h i l e  R i c a r d o ' s  r e v o l t i n g  

p r o p o s a l s  h a v e  the a p p e a l  of a kind,  o f  s e n s u a l i s t  - b o l s h e v i s m ,  
't 

This r e p u l s e s  Lena, o f  cou r se - -he r  s i g h t s  a r e  set -on t h e  

e t h e r e a l  Hepst--but  i t  is  w o r t h  c o n s i d e r i n g  t h e  sexual p o t e n t i a l  



Se l f -posse+sed ,  e f f i c i e d t  wang a n d  subhuman Pedro  are e a c h ,  

i n  his rag. o u t s i d e 4 h e  e t h i c a l  d i a l o g u e ,  a n d  t o g i t h e r  t h e y  

c o n s o l i d a t e  the p a r a l l e l  o r g a n i z a t i o n .  P e d r o ' s  a p e - l i k e  d e v o t i o n  

t o  J o n e s  is combined  v i t h  a p e - l i k e  i m p u l s e s  and  s t u p i d i t y ;  this 

s h o a l d  s i g n i f y - f o r -  oar a p p r a i s a l  o f  t h e  e f f i c i e n t  and  
A - -  - 

i n d e p e n d e n t  5ia?lg,. iiang h a s  a w i f e  a n d  i n - l a w s  t o  c o n s i d e r ,  and  
t 

is d e ~ o n s t r a b ~ y  n o t  a d h e r e n t  to t h a t  *shadovy i d e a l n  o f  

martyrdom as- i t s  u l t i m a t e  f u l f i l l m e n t ,  I n  b e g g i n g  t h e  q u e s t i o n  

o f  whefher Pang  owes B e g s t  a n y  more t h a n  P e d r o  owes J o n e s ,  

K r i e g e r ' s  d i g r e s s i v e  p o l e e i c  a g a i n s t  t h e  t y p i c a l l y  C h i n e s e  

" t o t a l  i n d i f f e r e n c e  o f  a m o r a l  p r a c t i c a l i t y n  h a s  a " P l a t o n i c "  

.. r h e t o r i c a l  s l a n t  o f  i t s  ovn, which is out o f  keeping w i t h  h i s  

gen er a 1  a e s t h e t i c  p r i n c i p l e s ,  ~ r i e g e r  migh t  ha vd worked h a r d e r  . 
"-; - 

- - - - - - - -  - - 

t o  earn h i s  d i s t i n c t i o n  be tween Hang's  m a m o r a l  p r a c t i c a l i t y "  and  

t h e  s a v i n g  v i r t u e  of a a r l o v * s  r i v e t - f e t i s h -  (It i s  n o  more t h a n  

t h a t  Marlou is  *one of u s w ) .  
. m 

T h e r e  i s  a d e e p e r  problem t h a n  K r i e g e r  w i l l  r e c o g n i z e  i n  

sang's s t e a l i n g  o f  t h e  gun; I t  d o e s  s i m b o l i z e  H e y s t 8 s  f a i l e d  

potency, b u t  n o t  ia te r m  of h i s  vractica& s u c c e s s .  On t h e  

c o n t r a r y ,  R i c a r d o  stresses that Heyst's u n c a r i n g ,  

s e l f - p o s s e s s e d ,  even c o a r t e o n s  c o a p o r t n e n t  i s  u n n e r v i n g  t o  the 

gaLg.  heir s u s p i c i o n  t h a t  h e  has a n  a c e  ap h i s  sleeve bays time 

t o  l a n e w r e  the mvicturyw that would n o t  d e v e l o p  o a t  of qu  

c o n f r c j n t a f i o n  o r  f l i g h t ,  C o n t r a r y  to- Kr i ege r ,  w e  h a v e  n o  reason 



t o  d o u b t  t h a t  Heys t  was r e a d y  t o  d o  s o m e t h i n g  w i t h  t h e  gun i f  he  

had it.' From a p a s s a g e  K r i e g e r  u s e s  h i m s e l f  i 

Troth t o  say, H e y s t  was n o t  o n e  o f  t h o s e  men who p a u s e  
. much, T h o s e  dreamy s p e c t a t o r s  of the w o r l d g s ;  b g i t a t i d n  

are t e r r i b l e  o n c e  t h e  d e s i r e  tp a c t  gets h o l d  o f  them,  
They l o v e r  t h e i r  h e a d s  a n d  c h a r g e  a & a l l  w i t h - a m a z i n g  
s e r e n i t y  v h i c h  not h i n g  bat a n  u n & i s d i p l i a e d  i m a g i n a t i o n  

- can g i v e ,  _ !+2 - A -  

G i v e 3  t h e  s i tna t3on ,  it i s  h a r d  t o  f a u l t  Heyst's p l a n  f o r  Lena 
/ 

t o , s t a y  w i t h  t h e  n a t i v e s  o r  h i d e  w h i l e  h e  c o n f r o n t s  J o n e s ,  T h u s ,  

d i s i n t e g r a t e  was t h e  b.est t h i n g  Hepst  c o u l d s d o ,  Uafig h a d  

n n m i n d f u l l y  done  h i .  a f i n a l  s e r v i c e ,  What r e m a i ~ s  anomalouS id; 
+ 

Heyst's m e n t a l  a b s t p c t i o n - - p r e c i s e l y  t h e  d e t a c h e d ,  e v e n  amora l ,  

way h e  seems t o  g o  a b o u t  these p r a c t i c a l  a c t i v i t i e s .  

I ( r i e g e r 8 s  i n t e r p r e t a t i o n  r e a c h e s  i ts  lorn p o i n t  when he f i n d  

it s e c e s s a r y  to assert tha t -* i f  B e y s t  had -been  less-preocmpiert - 
-.f 

w i t h  h i s  w i l l - l e s s n e s s ,  h e  v o n l d  h a v e  n o t i c e d  now i n c o n c l u s i v e  ' 

t h e  threat i~,,,~r+3 Ee a s k s  u s  t o  b e l i e v e  that Conrad t  s killers 

are n o t  t o  b e  t a k e n  s e r i o u s l y  a f t e r  a l l ,  t h a t  B e y s t  c o u l d  h a v e  

d i s p a t c h e d  them a t  w i l l  even unarmed, a n d  that Conrad p u t s  t h e  

failure on  h i s  s h r u g g i n g  s h o a l d e r a .  F o r  K r i e g e r  t o  a l low e v e n  a 

h i n t  of method in Heyst's s a d n e s s  (and  t h e  d r a m a t i c  p a r a l l e l  

c a n l d  be a s e f n l )  would raise t h e  p a s s i b i l i t y  t h a t  C o n r a d ' s  book 

l ife,  a c t i o n ,  and success are n a i v e l y  h e l d  up a g a i n s t  

abstraction, inaction, and  f a i l u r e  t h e n  K r i e g e r  o n l y  n e e d s  t o  



show t h e  t h e m a t i c  f a l s i f i c a t i o n  i n  .a s c e n e  i n  u h i c h  L e n a ' s  

. v i r t u e  t e a c h e s  t h e  l e s s o n  t o  Heyst, Hsuever, K r i e g e r  has .- 

d i s t o r t e d  t h e  contexL w i t h o u t  b e l a b o r j n g  Qte p o i n t ,  C o n r a d ' s  < 
+ *  

v i l l a i n s  a r e  c a p a  of  k i l  n g  B e y s t  t h e  s i n u t e  nhe &ar t s  to .Y *' = -  

prance*, I n  c o n t e x t ;  t h i s  p r o p o s i t i o n  is a l l  t h a t  is  n e c e s s a r y  . - - A 

t o -  b e g i a  c o n s i d e r i n g  -whether, f o r  f feps t  and t h e  e t h o s  h a  
- 

r e p r e s e n t s ,  i n a c t y o n  i s  b o t h  e t h i c a l l y  f r u s t r a t i n g  and  a 
--G 

p r a g m a t i c a l l y  s n c c e s s f  u l  s t r a t e g y ,  w h i l e  t o  a c t  i s  h e r o i c a l l ~ ~ t o  . 
-- -- 

C 
- -  - -rIpee- st+s -chaF-;crf aTn+i sas-37;S- tea'f-z~otrot~-ern-ca-~=~ 

0 

e h 

p o s s i b i l i t ~ ,  b u t  t h e  c o n s e q u e n c e  o f  a u c h a n g e  of hea r tm ,  

Heys t  d o e s  n o t  know a b o u t  t h e  e v e n t s  of  t h e  a f t e r n b o n ,  
I 

L e n a ' s  d e c e p t i o n  o f  R i c a r d o ,  o r  t h e  p u r i t y  o f  h e r  i n t e n t i o n s  ( a t  - 
l e a s t  h e r  c o n s c i o u s  i n t e n , t i o ~ s ,  i f  ue r e a e m b e r  t h e  s e n s u a l  

7 
u n d e r c n r r e n t  o f  he r  e n c o u n t e r  w i t h  t h e  c a t - r a n )  - 14'4 When Heys t  

cotes on the-scene,-tore t h a n  a m t h i n g  he j u s t -  f e e - * & o m - a d  

a p p a l l e d  t h a t  s h e  is s h a r e l e s s l y  s e l l i n g  h e r s e l f  t o  t h e  b a n d i t .  

But much mbre i m p o r t a n t  and p r i o r  t o  t h e s e  f e e l i n g s ,  v h a t  might 
k 

e a s i l y  b e  n e u t r a l i z e d  i n  his f a t h e r ' s  r e a l i t y - p r i n c i p l e ,  is h i s  

s t a g g e r i n g  r e c o g n i t i o n  of a bond w i t h  h e r  t h a t  was shere t o  be 

broken ,  His v i o l e n t  e s o t i o n a l  r e a c t i o n  t o  t h e  t a b l e a u  s h o n l d  not 
k 

be t a k e n  f o r  g r a n t e d  i n  a  c h a r a c t e r  l i k e  Heys t ,  I t  is its o_un 
/ 

r e v e l a t i o n :  t h a t  - h i s  p r e v i o u s l y  unacknowledged  c o m i t a e n t  h a d  t o  

T h i s  p r e e t h i c a l ,  p r e - i d e a l i z e d  shock h a s  a pove r  Krieger 'S 

"shamed i n e f  f e c t n a l i t  y  v e r s i o n  l a c k s ,  Heys t  tries t o  r e c o v e r  i n  



o r d e r  t o  a d d r e s s  Lena  " i t h  i r o q i c  

- 

p o l i t e n e s s :  K r i e g e r 9 s  v e r s i o n  

c a n n o t  e x p y a i n  why a  n e u l p p e n i t e n t  H e y s t  would t r e a t  t h e  
- d 

 heroine^ s o  c o l d l y :  * 

\ H e  bowed h i s  hea3 g r a v e l y ,  a ~ d  said i n .  h i s  p o l i t e  L 

H e l e i a n  tone :  
m B o  d o u b t  ~ o a  a c t e d  f rom i n s t i n c t ,  Woaen have been - 
p r o v i d e d  u it h t h e i r  own weapon.. . 1 J - -  A a "  - 

A t t r i b u t i n g  h e r  act t q  m i n s t i a c t m  is c o r r e c t  i; a way Heyst does --- 
n o t  a n d e r s t a n d .  H e  takes it t o  be  b b n d  i i k e  J i a 8 s  j u s p -  R a t h e r ,  

r e s p e c t  t o  Sr own. wearneda i n  interpersdndl co&mi-tment. y e t  o n c e  

a g a i n  Conrad ~ n d e r c u t s  t h i s  im t h e  "objectivem n a r r a t i v e  of  . 

Jictur~: Lena so action is placed in t h e '  t h e a a t i c a l l y  a m b i v a l e n t  

context of h e r  affinity with Rica rdo ,  This n o t  o n l y  c o m p l i c a t e S  

t h e  n p u r i t y "  o f  her lore f o r  Beyst, i t  s u g g e s t s  t h e r e  i s  nb . 9 

+ 
j l i v i n g r a y o a t - o f - t h e  p a r a d o x o f  he-sacialposFtiol3,aer- --- - 

v i c t o r y  i s  e q a a t e a  with m a r t y r d o n  a f t e r  a l l ,  
I 

H e y s t ' s  r e w e l a t i o n  is m d e r c a t  a 3  well, The p e t u l a n t  
4 *- 

c o u r t e s y  breaks down when he d i s c o v e r s ,  s i m u l t a n e o o s  'with h e r  

4- c o l l a p s e ,  h e r  more noble  i n t e t t i o n s -  T o  f i n d  t h a t  h e  s h a r e s  h i s  

deep f e e l i n g s  c a n  shake h i s  f a t h e r ' s  p h i l o s o p h y ,  #at does n o t  

end  its hegemony, 
, , 

, fl 

B e y s t  b e n t  low over h e r ,  c u r s i n g  h i s  f a s t i d i o u s  s o u l ,  d 

which e v e n  a t  t h a t  moment k e p t  t h e  true c r y  of Lore f rom _ - ' . f 
his l i p s '  i n  its i n f e r n a l  m i s t r n s f  of a l l  l i f e &  146- -  - 

- --- -- 

Bead ing  Beyst's c o n v e r s i o n  i n  t h i s  'way makes a faf more , 
- -- / 

i n t e r e s t i n g  n o v e l  s i n c e  re  c a n  explore C o n r a d ' s  i r o n i c  I 



s u b v e r s ' i o n  not o n l y  of r o a a n t j c  n e g a t i v i s m  b u t  of t h e  ' " v i c t o r y "  

i t s e l f .  This- o p e n s  up t h e m a t i c  p o s s i b i l i t i e s  beyond a n a i v e  8 

e t h i c a i  a f f i r m a t i o n ,  a n d  e v e n  beyond K r i e g e r 8 s  more 
1 .  

s o p h i s t i c a t e d  t r a g i c  s o b d s i o n .  I f  the v i c t o r y  o f  h e r o i c  - 

s e l f - s a c r i f i c e  is f i n a l l y  d e a t h  f t h e  " a c c i d e n t a l "  s h o o t i n g  

s y m b o l i z e d  -an i n e l u c t a b l e  p h i l o s o p h i c a l  c o n s e q u e n c e )  . H e g s t  * s  

p a s s i v e  i s o l a t i o n i s m  i s  a s i n  - t o  d e a t h  w-hen it is 'exposed  a s  a 

r e p r e s s i o n  and  n o t  a l a c k  o f  b b j e c t ,  and a s  a  meanly p r a g m a t i c  - 
- 

- 
- 

L --- - - --- -- - + - 
- 

- -  - --> - -- --- - - - - - - - - 

-- 
-- 

s t r a t e g y ,  S e l f - s a c r i f i c e  f o r  o t h e r s ,  which i s  t h e  r a d i c a l  

a n t i t h e s i s  of a e s t h e t i c  r e p r e s s i o n ,  i s  also c o n s t i t u t e d  

p a r a d o x i c a l l y  a s  t h e  t r a g i c  c l imax .  T h u s  g e a t h  d e f i n e s  t h e  

u l t i m a t e  term o f  c o l l e c t i v e  a n d  i n d i v i d u a l  e t h i c a l p a s p i r a t i o n -  

K r i e g e r  i g n o r e s  t h i s  r i F h ' U e s t e r n / C h r i s t i a n  p a r a d o x  i n  f a v p t 9 0 f  

the n a i v e  e t h i c :  w P r a c t i c a l l y  t h e  l a s t  words B e y s t  s a y s  a r e  
+ 

- 
- - , -  

r , , ,voe  t o  the man w h o s e ~  h e a r t  has not l e a r n e d  while young t o  + 

hope, t o  love--and t o  p u t  i t s  t r u s t  i n  l i f e ! ' " ~ + i  We d o  n o t  need 
9 

#' 

t o  take t h e  s e n t i m e n t a l  a b s t r a c t i o n  a t  f a c e  v a l u e  a s  K r i e g e r  

doe's. C o n r a d C s  a n t i k l i m a x  is t h e  a b s u r d  a s s a s s i n a t i o n  o f  

Bic'ardo by h i s  "gove rnoru :  n T h i s  time h e  h a s  n o t  h i s s e d  him-" 

a re  H e y s t ' s  a c t u a l  l a s t  words, r . 0  

The n a r r a t i v e  c o n t e x t  of  victor^, l i k e  fYar lov?s  n a r r a t i v e  

in t h e  e a r l i e r  n o v e l s ,  c o n s t i t u t e s  a  c l o s e d  v i s i o n  i h i c h ,  f o r  
- -- 

_ - _ - - -- - -- - -- 
K r i e g e r ,  d e m y s t i f  ies t h e  d i s c o u r s e  of U e s t e r n / C h r i s t i a n  i d e a l i s m  

--<ire time it u p h o l d s  lt. I n  V i c t o r y  C o n r a d ' s  E u r o p e a n s  

n e v e r  become aware o f  t h i s  e n c l o s u r e ,  T o  t h a t  e x t e n t  t h e  



a r t i s t '  s v i s i o n  is  c o n s i s t e n t  with K r i e g e r  * s--in s p i t e  of 

Krieqer9s r e a d m y - - e x c e p t  t h e r e  is o n e  u n r e c o g n i z e i l  

n v i c t o r y n  i n  th& book which &long  t o  a n  u n l l e s t e r n ,  u n c h r i s t i a n  

p r o t a g o n i s t :  

Wang was v e r y  p l e a s e d  when he d i s c o v e f e d  him, That  made 
e v e r y t h i n g  s a f e ,  h e  said, and h e  v e n t  a t  o n c e  o v e r .  t h e  . 

+ 1 * 9  h i l l  t o  f e t c h  h i s  A l f u r o  woman back t o  t h e  hub,  

With t h i s  w e  c a n n o t  t a k e  t h e  v i c t o r y  away front Lena t o  g i v e  it 

t o  - Wang,-an - -  u n t h i n k a b l e  -- judgment  - i n  t h e  c o n t e x t  o f  t h e  n o v e l -  Ue 
- - - -  - - -  - - - - - - 

- - -  -- 

can o n l y  f i n d  t h e  n a i v e l y  a f f i r m a t i v e  surface o f  V i c t o r y  

u n d e r c n t  by d r a m a t i c  i r o n i e s ,  t o  r e a d  it as  a form o f  t h e  s a n e  

ntragi&$is.ionn o f  Heart of Darkness a n d  Lord Jig, As s u c h ,  it 

is a European  d i s c o u r s e  o n l y ,  v a g u e l y  p r o j e c t i n g  a n y  p o s s i b i l i t y  

beyond i t s e l f ,  The s t o r y  of V i c t o r 1  i n e v i t a b l y  r u n s  up a g a i n s t  
c a 

t h e  c o n t e x t u a l  limits o f  i t s  a u t h o r i a l  n a r r a t i o n ,  It seems e v e n  
- - - 

less  e t h i c a l l y  a f f i r m a t i v e  t h a n  t h e  ztt&er nove l s .  The n o t - s a i d ,  

what  f iar low d i d  n o t  see but was embodied i n  a  $ e l e c t e d  Jewel, 
- -- 

i s  n o t - i c d i c a t e d  ia t h e  l a t e r  book, ~ic*tog;p p r e t e n d s  t h a t  ; i c b l y  

i r o n i c  a n d  i d e o l o g i c a l  n a r r a t i v e  is  a n  unmed ia t ed  v i s i o n ,  In heh 
' 3  

" v i c t o r y "  t h e  jewel Lena is  f o u n d  f l a w e d  and  t h e n  b roken  u n d e r  : - - 

th; p r e s s u r e  of  r e l a t i o n s h i p s  w i t h  Schomberg, H e y s t ,  a n d  

R ica rdo .  

I n  r e v e r s i n g  Krieger's i n t e r p r e t a t i o n ,  I j u d g e  Lord  Jig 
- - - - - - - - - - - 

n b e t t e r H  b e d a u s e  i ts storvteller is  n o t  good enough,  a n d  

u n c o n v i n c i n g  b e c a u s e  t h e  t e x t  is. left t o  t h e  mute and  

i n s u f f i c i e n t  s e l f - e v i d e n c e  o f  t h e  n a r r a t i v e .  T h i s  r e a d i n g  seems 



t o  c o n • ’  i r m  K r i e g e r 8  s " t l a n i c  h e a n  c o n s e q u e n c e n  a s  t h e  m o r a l  

m e s s a g e  o f  b o t h  books ,  T h i s  i,s t r u e  o n l y  i f  i t  i s ~ n e c e s s a r p  t o  

d e • ’ & e  * v i c t o r y n  a s  t h e  s u c c e s s f n l  q u a l i f i c a t i o n  o f  a n  i d e o l o g y :  

- . V i c t o r y  p e r h a p s  is t h i s ,  but L o r d  Jig is  n o t ,  As s u c h ,  V i c t o r v  

is a f a r  more  s o p h i s t i c a t e d  melodrama than K r i e g e r  w i l l  allow it 
4 
t o  be, b u t  it is s t i l l  a m e l o d r a m a t i c ,  d e f e a t i s t  r e p r e s e n t a t i o n  x 
.--i 

of t h e  i d e a l i s t  v i s i o n , .  Its e x i s t e n t i a l i s t  t h e m a t i c s  d o e s  n o t  

g u a r a n t e e  a e s t h e t i c  s u c c e s s ,  
- -- - - - - - - - - - - 

-- -- - - 
- - - - - - -- - - 

- - I-- 

K r i e g e r  h a s  i d e n t i f i e d  h i s  c r i t i c a l  v i s i o n  w i t h  t h e  t e x t u a l  

s u r f a c e  o f  C o n r a d ' s  work, I n  c o n f i r r s i n g  a n d  c l a r i f y i n g  t h i s ,  I 

h a v e  t r i e d  t o  show t h a t  u n r e f l e c t i v e l y  a d o p t i n g  t h i s  p e r s p e c t i v e  

p r e c l u d e d  K r i e g e r  f i n d i n g  t h e  v e r y  qualities h e  purports to 
, 

v a l u e  i n  a r t :  a t h e r a a t i c s  of a l i e n a t i o n ,  f o r m a l .  m e d i a t i o n  of 

r e l a t i o n s h i p s ,  a n d  a t r a n s c e n d e n t a l  t r a g i c  v i s i o n .  C o n r a d ' s  
- - 

p e s s i a i s t i c  L o g o s  steers t h e  n a r r a t i o n  t o  t h e  of d e a t h  a n d  

d e s p a i r ,  w h i l e  K r i e g e r ' s  h u m b l e  w i t n e s s  

c o n s o l a t i o n  -of aa A f t e r w o r d ,  I n  c o n s i d e r i n g  t h e  c r i t i c s  who 

follow, i t  would  seem v a l u a b l e  t o  s u m m a r i z e  t h e  i m p l i c a t i o n s  of 
d 

C o n r a d ' s  v i s i o n  for  K r i e g e r ' s  p r a c t i c e ,  a s  t h e s e  h a v e  e m e r g e d  i n  
a 

t h e  f oreg oi.ng cri t i  q u e  : 

1, T h e  p r e r o g a t i v e  &D, j u d g e  i n  terms of a  n o r a a t i v e  f i x e d  

S t a n d a r d ,  l h i c h  de  ends o n  a p r i v i l e g e $  a e t a c r i t i c a l  

i t - a  s p e c i a l  moral e x e m p t i o n .  .- 
2 ,  The i n t e r p r e t i v e  d i s c o u r s e ,  bqsed  o n  t h e  e q u i v o c a l  S t a n d a r d ,  ' 



n o t  o n l y  m e d i a t e s  a t e c e i v e d  v i s i o n  but' h a s  a c o n s t i t u t i v e  

power o v e r  t h e  eve n t  s i  t. s i g n i f i e s .  

P r a c t i c a l  " ~ r o f e s s i o n a l w  work u n d e r  t h e  n f i c t i o n a l n  .S t anda rd  
,' 

is  n o  less a m o r a l  and  i s  p o s s i b l y  more humanly d i s a s t r o u s  

t h a n  no? h u m a n i s t i c ,  n o n - i d e a l i s t i c  (Wg g - l i k e )  pragmat i sm-  4 -  - 

I n a c t i o n ,  a s  a p h i l b s o p h i c a X l y  i n e v i t a b l e  con  sequence o f  
P 

v i s i o n ,  is n o t  n e c e s s a r i l y  a p e n i t e n t i a l  r e s t r i c t i o n  on our 

h e r o i c  s p i r i t s ,  but c a n  b e  a n  e f f e c t i v e  s t r a t e g y  f o r  
- - - - - - - - - - - - - - - - - -  -- --- - -- - - -- - - 

- - - -  

self- maintenance a n d  aggrandizement, 

The a b s t r a c t ,  p h i l o s o p h i c a l  a r t i c u l a t i o n  of  t h e  

W e s t e r n / C h r i s t i a n  H u a a n i s t  v i s i o n  t e n d s  t o  n e g l e c t  more - 
m a t e r i a l  s t r a t a  o f  m o t i v a t i o n ,  T h i s  i s  t r u e  e v e n  when, a s  i n  

V i c t o r y ,  s o c i a l  a n d  sexual t h e m a t i c s  a i g h t  p r o v i d e  c o n g e n i a l  - 
p a r a d o x e s  t o  c l a i m  t h e  book f o r  t h e  same v i s i o n ,  

~ i r e c t  d i s c o u r s e ,  t a k e n  a; n f i c t i o n m ,  .still seems t o  have  
- 

its varpinq d e q r e e g  Uf remoteness from t h e  si gn j f i e d ,  which 

c a n  be t a k e n  a s  conmensura.f? d e g r e e s  of s e l f - r e c o g n i t i o n  

w i t h i n  t h e  v o r k i n g  d i s c o u r s e  i t s e l f ,  The s e n s e  o f  f i c t i o n  a s  

o b f u s c a t i o n ,  i n  t h i s  l i g h t ,  i s  a n  o g i c a l  a n d  n o t  a n  

a f s t h e t  ic i m p e r a t i v e ,  f l ,  
K r i e g e r  9 s n J o s e p h  Conrad : A c t i o n ,  ~ n a c t i o n ,  a n d  ~ x t r e m i t y ~ '  

n e v e r  c a l l s  i n t o  q u e s t i o n  i ts  status a s  a n  objective and  

- c  4 & = & a e e ~ + n i ~ p t e r ,  B1 ,- @s (md 

q u a l i f i c a t i o n s  s a v i n g l y  c u t  off f rom t h e  real work, t h e  n o t i o n  



m i g h t  a r i s e , ,  t h a t  i n  n o v e l s  i n  which o b j e c t i v e  f a c t s  a r e  

c o n t i n u a l l y  d o u t t e d ,  t h e  o b j e c t i v e  f a c t s  of  the f o r m a l  

c o n s t i t u t i o n  of  t h e  n o v e l s  t h e n s e l v e s  a r e  s e l f - e v i d  L4t . 
T h i s  r a i s e s  the q u e s t i o n  of how a s t u d e n t  l e a r n i n g  t o  r e a d  

m c o n t e x t u a l l y f l  w i l l  make use o f  K r i e g e r ' s  m e t a t h e o r e t i c a l  

i n s i g h t s .  How w i l l  h e  t a k e  them s e r i o u s l y ?  O r ,  how w i l l  h e  

p e r s i s t  i r  h i s  p r a c t i c a l  work? T h e  a n s w e r  seems t o  b e  t h a t  a  

S t a n d a r d  f o r  b e i n g  a s e r i o u s  s t n d e n t  o f  l i t e r a t u r e  1s t o  a l r e a d y  r 
- -- - - - - 

-- 
- - - - - - - - - -- - - - - - - - - - - - - - - - - - - - - - - 

- - - 

have,  i n  a d v a n c e ,  t h e s e  c o n c e r n s  a n d  p r e o c c n p a  t i o n s  and  d o u b t s  

a t  the back  of o n e ' s  mind--to be  a l r e a d y - a  " m a t u r e n  h u m a n i s t  . 

e x i s t e n t i a l i s t - - a n d  t o  b e  f i n a l l y  r e a d y  t o  r e s i g n  o n e s e l f  t o  7 

f i n d i n g  s o a e  f a i t h  or d i v e r s i o n ,  l i k e  Har low ' s  r i v e t s ,  w i t h  

which  t o  ward off the Horror .  Thus K r i e g e r l s  p o s t - K i e r k e g a a r d i a n  

d i s c o u r s e  may come f a l l  circle t o  embrace  C a l v i n i s t  
- - - 

p r e d e s t i n a t i o n  and t h e  "work e t h i c n  r e q u i r e d  t o  m a i n t a i n  

e x i s t i n g  social r e l a t i o n s ,  K r i e g e r  's h i g h l y  s e l f - c o r i  scio us and 

q u a l i f i e d  t h e o r y  ( c h u r c h  on S n o d a y )  j n s t i f i e s - a  p r a c t i c e  whose 

v e r y  v i r t u e  is t h a t  it c a n  d i v e r t  a t t e n t i o n  f rom i ts  own 
d 

s c r i p t u r e  ( t o  e n a b l e  work on  Bonda1)- - the  s c h i s m  e x a c t l y  

i n c a r n a t e s  the Hanichean  c o n t r a d i c t i o n  K r i e g e r  is so bound up 

in, 

~ r o n i c a l l p ,  the p r a c t i c a l  l i~ i t  o f  K r i e g e r q s  s e l f - c i r c l i n g  

. . > - .&  . 
- r e 3  1 e v . d  where 1~ 19 

most  free o f  t h e  n e x t r i a s i c n  i n t e r f e r e n c e  o f  t h e  p o e t i c  t e x t s  



which c h a l l e n g e  it. I n  t e a c 5 i  ng and l e a r n i n g  l i t e r a t u r e  Kr ieger  

i n s i s t s  me are bound t o  t h e  terms of unreflective "fixed 

S t a n d a r d s n , i n  ' t h a t  t o  become aware o f  t h e  p a r a d o x i c a l  
. , 

~ r e s n p p o s i t i o n s  of o n e ' s  vork is t h e  p a r a l y t i c  v i s i o n  of 

e r t  teaity. The vision o c c l u d e d  i n  ref 2 r e n t i a l  d i s c o u r s e  carnot 

be t e x t u a l l y  m a n i f e s t  except i n  a r t w o r k s  t h e m s e l v e s -  T h e n  how . 

can h e - a c c o u n t  for t h e  c o n v i n c i n g  tragic s e n s i b i l i t y  of  his own 

e s s a y s ?  Is it t h e  " a e s t h e t i c R  q u a l i t y  of his own w r i t i n g  which 



111, David Ble ich:  a THEORY O? THE C R I T I C  

THE TEXT -- * 

For David  B l e i c h  l i t e r a r y  i n t e r p r e t a t i o n  a u s t  b e  

r e c o n s t i t u t e d  w i t h i r .  a sub j e c t i v e  paradigm*',  150  The p h r a s e ,  
- - - - - - - - - - - - - - - - - - ---  - - - --- - 

d e r i v e d  f r o m  Thomas K u h n e s  work, i m p l i e s  a  b e l i e f  s t r u c t a r e  

p o s e d  i n  a d v a n c e  a n d  s e t t i n g  t h e  limits of a n  o r g a n i z e d  - 
community a c t i v i ' y . 1 s l  As such, t h e  s u b j e c t i v h  pa rad igm is a 

cant-ext f o r  r e i n t e r p r e t i n g  t h e  c o n c e p t u a l  c a t e g o r i e s  a n d  

r e s o l v i n g  the c o n t r a d i c t i o n s  of tLe  o b  j e c t i v e  p a r a d i g m n  i t  

replaces, 152 

- - 

The o b j e c t i v e  parad igm p o s i t e d  t h e  l i t e r a r y  t e x t  a s - a  

" r e a l w  o b j e c t ,  which  v a s  invested by t h e  communi ty  of r e a d e r s  

w i t h  a n  a u t o n o m o t s  a e a n i n g  and  a u t h o r i t y -  F o r  B l e i c h ,  

o b j e c t i v i s m  e s t a b l i s h e s  a p r i e s t h o o d  o f  i n t e r p r e t e r s  w o r k i n g  

t o v a r d  a t r u t h  t h a t  i s  u 2 t i m a t e l y  beyond d i s p u t e  or change, Is3 

. Under t h e  s u b j e c t i v e  pa rad igm,  on t h e  other hand,  e v e r y  "ob jectn 

is l o c a t e d  i n  t h e  c o n s c i o u s n e s s  of a n  i n d i v i d u a l  s u b j e c t ,  i&s 
6 

s i g n i f i c a n c e  v a l i d a t e d  by  , t h e  c o m a u n i t y  w i t h  which t h e  s u b j e c t  

i s  id- ti fie& * f +T he xeaf i q  of snb9ec t i~6  rr uThTs-a-f unctlOnnT 

OF ? n - r  - s w & ? v e  V n t  u- fr- a r g g t l g q  
. . 

p r o c e s s  of R n e 3 0 t i a t i o n m ,  p r i m a r i l y  t h r o u g h  t h e  medium of - 5 -  



l anguage .  1 5 s  l a n g n a  g e  is  the n a t u r a l ,  e v o l v e d  human s t r u c t u r e  by 

wh ich  an  o b j e c t i v e  wor ld  is s y a b o l i c a l l y  e x t e r n a l i z e d  a n d  
d 

p r e d i c a t e d  on t h e  s u b j e c t ' s  i n i t i a t i v e .  

r. The p r e m i s e  of t h e  s u b j e c t i v e  and  i n t e r s u b  j e c t i v e  

c o n s t & u c t i a n  .o f  r e a l i t y ,  t h a t  t h e  wor ld  i s  a c o n t i n u i n g  commanal 
- 

p ' roduc t ion  o f  'simbolic f o r a s ,  p o s e s  t h e  i n t e r p r e t a t i o n  o f  those 

forms a s  a  q u e s t i o n  o f  s u b j e c t i v e  = t i v a t i o n  f o r  b o t h  a u t h o r  and  

critic, $ b i s - h n l d s  n o t  o n l y  for  t h e  i m m e d i a t e  act o f  p r o d u c t i o p  
-- - - - - - - A - - - - - - - -- - - - - - - - - - - - - - - -- 

- - - -- 

o f  n o b j e c t s n ,  b u t  f o r  t h e  v a r i o u s  means of i n t e r p r e t a t i o n  

i t s e l f . l s 6  As a paradi.gm f o r  l i t e r a r y  criticism, t h e  s u b j e c t i v e  
\ 

s i t u a t i o n  o f  a  teft ' s  c r e d i b i l i t y  and  i m p o r t a n c e  . h a s  

w r e v o l u t E a n a r y l l  c o n s e q u e n c e s  f o r  c r i t i ca l  p r a c t i c e  a n d  f o r  t h e  

k i n d  of a u t h o r i t y  t r a d i t i o n a l  criticism c a n  be g r a n t e d ,  For  

.exampld.  THE TEXT, SgTTER, etc. m u s t  be  r e l a t i v i z e d  w i t h i n  t h e  
- - - - - - - - - 

p a r t i c u l a r  i n t e r p r e t i v e  c o a m u n i t i e s  which use them, a n d  B l e i c h  

.himself " r e s y m b o l i z e s "  t h e m  t o v a r d  o p e n l y  p e r s o n a l  e n d s l r s 7  (His 
i 

p r a c t i c a l  method for t h i s  is t h e  r e c o r d i n g  a n d  c o n t r i b k i o n  o f  

w r e s p o n s e m  s t a t e m e n t s ,  t h e  theory a n d  p r a c t i c e  o f  which w i l l  b e  

t a k e n  up later).t*a T h e  b a s i s  o f  a n y  L i t e r a r y  i n t e r p r e t a t i o n  is  

a n  e p i s t e m o l o g i c a l  h y p o t h e s i s :  THE TEXT i s  a p r o d u c t  o f  
x 

m o t i v a t e d  s u b j e c t i v e  p e r c e p t i o n  and symbol f o r m a t i o n :  

T h e  s u b j e c t i v e  pa rad igm s a y s  t h a t  t h e  level o f  p r im  r y  
r e a l i t y  is symbolic b e c a u s e  t h a t  is how t h e  orgqn o f  -- -- -- -- -- 

c o n s c i o u s n e s s  f u n c t i o n s ,  C o n s c i o u s n e s s  t a k e s  r e a l  
o b j e c t s  f o r  g r a n t e d  and d i r e c t s  its e f f o r t s  e i t h e r  

- u v a n ? s p b o l i c  mniptkatkun of rea l  &I jcu- 
s y m b o l i c  m a n i p u l a t i o n  o f  o b j e c t s  of its own 

3) 
c r e a t i o n - - s y m b o l i c  o b j e c t s ,  I n  e i t h e r  case, r e a l i t y  is 



d e f i n e d  s y i t t b o l i c a l l y ,  R e a l i t y  is  e x v l a i n e d  b y  
r e s y m b o l i z a t i o n ,  w h i c h  is t h e  c o n c e p t u a l i z a t i o n  of 
s p b o l i z e d  o b j e c t s  a n d  p r o c e s s e s  i n  terms o f  s u b j e c t i v e  

- m o t i v e s ,  1s 9 - 
r lei chis c o a c e p t i o n  o f  t h e  e x i s t e n t i a l  b a s i s  of s y m b o l i c  

p r o c e s s e s  seems f a r  less a n x i o u s  t h a n  Murray  K C i e g e r ' s .  B l e i c h  
- - 

t e n d s  t o  r e g a r d  t h e  s p l a b c l i c  a s  a s u f f i c i e n t  a n d  v i a b l e  o r d e r  
- -  - -- > - 

f o r  t h e  human c o ~ e u n i t y ,  r a t h e r  t h a n  a s  i n a d e q u a t e  f i c t i o n .  L i k e  ' 

K r i e g e r ,  B l e i c h  h a s  d r a v n  h e a v i l y  o n  t h e  v o r k  o f  E r n s t  Cassirer, 

t h e  mkdes &-actire s l r e b o l i r a t i o n  are &fine& i n  - - - - 

l i n g u i s t i c  terms, 1 6 0  T h e  s u b  j e c t - o b  ject f o r m  of 
\ 

c o n s t i t u t e s  a r a n g e  bf p r e s e n t  c o g ~ i t i v e  t 
p o s s i b i l i t i e s  a s  v e  11 a s  implyio'rg h i s t o r i c a l  d e  v e l o p m o n t  

J s' 
( B l e i c h  correlates t h e  " o n t o g e n e t i c "  a c d  n p h p l o g e n e t i c n .  

d e v e l c p m e n t  of l a n g u a g e  i n  D a r v i n i a n  terms)- T h u s  a l l  f o r m s  of 

s y m b o l i z a t i o n  r e l y  on  t h e  b a s i c  l i n g u i s t i c  s t r u c t e o f  the - - 

c o p o l a r  p r e d i c a t i o n .  The a c t i v e  l i n k i n g &  s a b j e c t  a n d  o b j e c t  i n  
\ 

a s y m b o l i c  sentencg is t h e  i r r e d u c i b l e  u n i t  o f  c o n s c i o u s n e s s . ~ ~ ~  

I n  THE CRITTC B l e i c h ' u n d e r s t a n d s  this b a s i c  s y m b o l i c  a c t i v i t y  

t h r o u g h  t h e o r i e s  of t h e  c o g n i t i v e  d e v e l o ~ m e n t  of c h i l d r e n .  I n  

terms o f  HISTORICAL CIRCU!lSTABCES C F  THE CRITIC h e  can e x p l a i n  

h o v  o u r  c o n c e r n  f o r  p s p c h o l o g y  a n d  l a n g u a g e  h a s  become t h e  

p r e c o n d i t i o n  f o r  .a new, i n t e r d i s c i p l i n a r y  p a r a d i g m  f o r  p r o d  w i n g  

k n o w l e d g e  i n  t h e  e d u c a t i o n a l  system. 
- - - - - - - - - -- - - - -- - - --- - - - - -- -- - - -- - - - - - - - -- --- - - 

I n i t i a l l y ,  then, our c o n s c i o u s n e s s  o f  a l i t e r a r y  o r  a n y  

o t h e r  o b j e c t  i s  c o n s i d e r e d  a s  a series o f  c o p n l a r  p r e d i c a t i o n s ,  a 



the r e s u l t  of a  " s u b j e c t i v e  d i a l e c t i c "  i n  which we p e r c e i v e  a n  

n o t h e r "  a n d  p o s s i b l y  p r o b l e m a t i c  s y m b o l i c  sys t em which we 

p r e d i c a t e  o n  t h e  o n e  we have' l e a r n e d ,  1 6 2  This s u b j e c t i v e  

d i a l e c t i c  c a n  s y n t h e s i z e  t h r e e  p o s s i b l e  modes o f  e x i s t e n c e  for 
\- 

a n  o b j e c t  ( l i t e r a r y  o r  o t h e r w i s e )  , d e p e n d i n g  o n  

i n t e r p e r s o n a  1- h i s t o r i c a l  c i r cU?ns t ances  a t  t h e  moment of 

c o g n i t i o n :  

I t h e r e f o r e  c o n c e i v e  human p e r c e p t i o n  t o  b e  g o v e r n e d  by 
- - t h r e e  p o s s i & & e  p - r c e p t u a l i n i t i a t i v e s :  - t o - s e e - e a g B  - - - 

e x p e r i e n c e  a s  a r e a l  o b j e c t ,  a  s y m b o l i c  o b j e c t ,  o r  a 
pe r son ,  The s u b j e c t i v e  p e r s p e c t i v e  is  c o n s t a n t  and  
c r e a t e s  t h e  o c c a s i o n s  f o r  p e r s p e c t i v a l  s h i f t s .  1 6 3  

An o b j e c t  c a n  b e  ~ o n s i d e r e & . ~ r e a l ~  when t h e r e  i s  t o t a l  . 
a d e q n a t i o n  -of ' o u r  i n i t i a l  s y m b o l i z a t i o n  t o  t h e  e x p e r i e n c e ,  the 

d i a l e c t i c  i s  -a lmos t  i n s t a n t a n e o u s 1  y r e s o l v e d .  F o r  example ,  i n  a n  

u n r e f l e c t i v e  s i t u a t i o n  t te  p h r a s e  "pass .  t h e  s a l t n  names an  
9 

i n d i s p u t a b l y  real o b j e c t  v h i c h  i s  d i s p a t c h e d  f rom c o n s c i o u s n e s s  

by s i m p l e ~ s o r i r n o t o r  compl i ance .  16. I n t e r p r e t a t i o n  
7 1% 

, 
v 

(i, e, "res y m b o l i z a t i o n n  ) is t o t a l 1  y c o n s t r a i n e d  b y  t h e  o c c a s i o n ,  

a n d  f o r  B l e i c h  is  a t r i v i a l i t y ,  

An o b j e c t  becomes " s y m b o l i c n ,  on  t h e  o t h e r  hand, where 

t h e r e  i s  a d i sha rmony  o f  t h e  s y m b o l i c  s y s t e m s  o f  t h e  s u b j e c t  a n d .  

t h e  p e r c e i v e d  phenomenon, c a u s e d  by  some c o m p l i c a t i n g  mot1 v e  f o r  

r e s y m b o l i z i n g  t h e  i m m e d i a t e  s y m b o l i z a t i o n .  Such  m o t i v e s  are 

i n t e r  SU~I  j e c t k e 3 ~  e e t  eminnet&: e ig ,  - a r a  -d5sputg-i n 



B l e i c h  c z i t i c i z e s  the n n e g o t i a b i j i t y n  o f .  r e s p o n s e s  t o  li t e - r a t u r e  
I 

which  t r e a t  i t  as  "real" o r  a s  a ~ e r s o n a l i t y  p r o j e c t i o n .  T h u s  a  

\ p r o b l e m a t i c  r n s u b j e c t i v e  d i a l e c t i c  's t h e  n e c e s s a r y  p r e m i s e  f o r  

r e s y a b . o l i z i n g  l i t e r a t u r e  w i t h i n  c o n c e p t s  o f  mean ing ,  i n t e n t  i o n ,  

q u a l i t y ,  o r  o t h e r  k n o v l e i l g e - p r o d u c i c g  p a r a d i g m s  o f  l i t e r a r y  

criticism, ' 6 6  

~ i i a l l y ,  an ob jec t  i s  i t s e l f .  a s u b j e c t ,  p e r c e i v e d  a s  

a n o t h e r  p e r s o n ,  when g i v e n  a u t h o r i t y  r e l a t i v e  t o  t h e  s u b j e c t ' s  
- - - - -  - - - -  - -  - - - - -- - - 

own n e e d s  f o r  i n t e r s u b j e c t i v e  - n e g o t i a t i o n  a n d  a d e q u a t i o n ,  O f  

c o u r s e ,  human b e i n g s  are n o t  a l w a y s  p e r c e i v e d  o r  t r e a t e d  a s  

p e r s o n s  ( a n d  i t  i s  p o s s i b l e  t o  i n v q s t  a non-human o b j e c t  w i t h  a 

" p e r s o n a l i  t yw)  : - 
r 

P e o p l e  a re  " r e a l n ,  b y  u n i v e r s a l  a g r e e m e n t ,  b u t  o f t e n  
they are  only s y m b o l s ,  a s  when we l i v e  o n l y  w i t h  
m e a o r i e s  o f  p e o p l e ,  o r  i n a g e s  o f  them, H o s t  of t h e  
i m p o r t a n t  p e o p l e  i n  our l i v e s  are c e s u b  jects -of a u r  
e x p e r i e n c e ,  a n d  we c o n f e r  r e a l i t y  o n t o  them a n d  t h e n  
c o n + , i n n o u s l y  r e n e g o t i a t e  this r e a l i t y  w i t h  t h e m -  T h e s e  
n e g o t i a t i o n s  are t h e  u l t i m a t e  A u t h o r i t y  f o r  w h i c h  
o b j e c t s  a r e  r e a l  a n d  w h i c h  s y m b o l i c  a n d  w h i c h  
c c m m u n i t i e s  s h a l l  b e  formed,  I n  t h i s  u a y  t h e  s u b j e c t i v e  
p a r a d i g m  d e f i n e s  c o g n i t i o n .  1 6 7  ' 

T h e  c o n t r o v e r s i a l  i m p l i c a t i o n  o f  t h i s  premise , ,  i- e. t h a t  
. I 

there  i s  a n  i m m e d i a t e  p r e d i c a t i v e  r e s p o n s e  w h i c h  is 
' , 

n u n c o n s c i o u s *  u n t i l  r e s y m b o l i z e d ,  i q  t h a t  a l i t e r a r y  t e x t  d o e s  

- n o t  ~ o b j e c t i v e l p n  c o n s t r a i n  t h e  k i d  o f  r e s p o n s e  t h a t  c a n  b e  

t a k e s  i s s u e  b o t h  w i t h  o b j e c t i v i s t  c r i t i c i g i s  a n q w i t h  a n y  

n r e s p o n s e n  o r i e n t e d  c r i t i c  who resists t h d  q u a r t u k .  l e a p  i n t o  'the 



new p a r a d i g a ,  For example ,  Worman H o l l a n d  i n s i s t s  on a  

w t r a n s a c t i o n n  o f  s u b j e c t  and  o b j e c t ,  a n d  t h e r e b y  h o l d s  on  t o  t h e  . 
o b j e c t i v i t y  of  a p r i m a r y  s e m a n t i c  l e v e l  o f  l s n g u i s t i c  meaning,  

w h i l e  a l l o u h g  f o r  s u b j e c t i v e  v a r i a t i o n s  a c c o r d i n g  t o  

/ n iden t i t y - themesw,  ' 6 8  F o r  B l e i c h  t h i s  r e s e r v a t i o n  o n l y  
- 

o ~ e r v a l u e s  t h e  - t r i v i a l  - " r e a l i t y "  of  uords-on-the-  page: 
\ 

It is not a m a t t e r  o f  d i s p u t e  or  i n t e r p r e t a t i o n  whe the r  2 Emily  [in Ro f r Erai lyw ] is a n  Eskimo o r  a 
s a l e s g i r l ,  But i f  someone says Emily  i s  a n  Eskimo, t h i s  * 

i s  an-agtof i n t e r p r e t a t i o n  t h a t  c a n  e a s i l y  h a v e  meaning  
-- -- ao, HL*aTd- is -assnlal'ngthatx'T =2th=x PO -F--- -=- L - 

t h a t :  t h e r e  are i n  tergreta&b&s o f  B a a l e t  which s 9 ~  
Ramfet  is a  woman: e v e r y o n e  u n d e r s t a n d s  t h a t  s u c h  
i n t e r p r e t a . t i o n s  a r  e,given o v e r  and above  h i s  p u t a t i  ve  
d e s i g n a t i o n  as a man, S i n c e  n o  o n e  d i s p u t e s  t h e ' n o m i n a l  
d e s i g n a t i o n ,  Prom a s u b j e c t i v e  s t a n d p o i n t ,  t h e r e  is  
t r u t h  v a l u e  i n  any s u c h  s e r i b u s l y  g i v e n  r e a d i n g ,  a n d  t o  fl 

m o r a l i s t i c a l l y  claim v i o l a t i o n s  o f  the t e x t  i s  o n l y  a n  
a t t e m p t  t o  s a y  t h a t  on 'e ls  own o b j e c t i f i c a t i o n  is more  
a u t h o r i t a t i v e  t h a n  someone else's, A t  t h e  same time, t h e  
t e x t  c anno t  be u n d e r s t o o d  as c o n s t r a i n i n g ,  e x c e p t  i n  a 
t r i v i a l  sense, The p r i o r  a g r e e m e n t  b y  a  c o m a u n i t y  o f  
reaaers t o  accept t h i s S t e x t -  t r a n s f e r s  a l l  c o n s t r a i n i n g  - 

a c t i o n  t o  t h e  community a n d  i t s  m o t i v e s  i n  h a n d l i n g  its 
l a n g u a g e ,  8 6 '  

T h e  o b j e c t i v i s t  a s s u m p t i o n  t h a t  n E m i l p  i s  an Eskimow m u s t  e i t h e r  

be  o r  n o t - b e  t h e  case becomes e i t h e r  a n  u n i n t e r e s t i n g  a g r e e m e n t  

on a t r i v i a l  fac t ,  or it is a p e d a n t i c  a s s e r t i o n  t h a t  t h e  

stndent ' s i n t e r p r e t i v e  p r e r o g a t i v e  is remanded, I n  f r a m i n g  - t h e  

same s e n t e n c e  w i t h i n  t h e  s u b j e c t i v e  pa rad igm,  we assume t h a t  

n s a m e b o d ~ '  s a w  Emily. is  an E s k i m o m ,  a n d  t h i s  d o e s  n o t  q u a l i f y  

- - *-he e ~ e d i  b i - & i * ~ ~ - i q t x 9 a ~ - - o  f-the s t & a a e ~ , - b , u t r h r - i ~ - - - -  

l o c a t e s  them w i t h i n  t h e  i n t e r s u b j e c t i v e  c o n t e x t  i n t o  which t h e  - 

s t a t e m e n t  uas c o n t r i b u t e d ,  c o n s c i o u s l y  ox n n c o n s c i o u s l y ,  



- A - - - - - - - - -- - -- 

I 
- .  

T h e  m o t i v a t i o n  o f  t h e  p r o c e s s  of o b j e q t i f y i n g  a t e x t ,  i n  

i t s  r e l a t i o n  tb o t h e r  p e c g l e ,  c o n s t i t u t e s '  t h e  . s e l f - r e f l e c t i v e  

_ a n d  m e t a c r i t i c a l  a s p c t  o f  . s u b j e c t i v e  criticism, We c a n n o t  

u n d e r s t a n d  ad i n t e r p r e t i ~ e  s t a t e m e n t  w i t h o u t  umders tanding  (i.e. ' 
4 

h a v i n g  n e g o t i a t e d  t h e  p a r a m e t e r s  o f )  - t h e  i n t e r s u b j e c t i v e  c o n t e x t  
- 

* .  

of t h e  community of interpreters. T h i s  t h e o r e t i c a l  p r e c o n d i t i o n  
L 

o f  a c c o u h t i n g  f o r  t h e  c i r c a a s t a n c e s  o f  kncwledge  p r o d u c t i o n ,  
\ 

b e f o r e  we c a n  p r & n c e  o r  a c c e p t  a  s t a t e m e n t  a s  knowledge ,  s e r v e s  

-- 

- - <  
m e t h o d o l o g i e s  o f  l i t e ra& criticis.. To b e g i n .  i t  d e m y t h o l o g i z e s  

the H e w  C r i t i c a l  nor. o f  the p n r e  a e s t h e t i c  r e s p o n s e ,  showing  

t h a t  it is  no t  a . f u n c t i o n  of ,  a s o v e r e i g n  p o e t i c  t e x t ,  b u t  a  

g r o u p  mo t ive -  1 7 0  A s  a communal ly  r e g u l a t e d  e x p e r i e n c e  o f  t e x t s ,  
- 

t h e  c a t e g o r y  * L i t e r a t u r e w  must  fie r e c o n s i d e r e d  a n d  i n t e r p r e t e d  
b .  . - 

f o r  vha t it is vo'rtih- u n d e r  d new pa rad igm of c o g n T t i o n  andp - 

e v a l u a t i o n :  

L i t e r a t u r e  i s  t h e  l o c u s  f o r  t h e  o r g a n i z e d  c u l t i v a t i o n  o f  
new l a n g n a g e  e1e;ents a n d  h a b i t s .  I t  h a s  b e e n  

' t r a d i - t i o n a l l p  c o n c e i v e d  a s  p l a y  o r  amusement  o r  a r t  or 
n o n s e n s e ,  but these roles o n l y  c o n t r i b u t e  t o  its 
i m p o r t a n c e  as  a p r i m e  o c c a s i o n  fo r  t a n g i b l y  e n l a r g i n g  

m 

m e n t a l  c a p a c i t y  a n d  s t r e n g t h -  I n s o f a r  a s  l i t e r a t u r e  h a s  
been  t r e a t e d  a s  a real o b j e c t  a n d  criticism p u r s u e d  a s  
t h e  l o c a l  d e s c r i p t i o n  o f  t h a t  o b j e c t ,  the g r o w t h  o f  
l a n g u a g e  awareness i s  e s s e n t i a l l y  i n h i b i t e d ;  t h e  
decisive s u b j e c t i v e  a c t i o n  we a l l  take  w i t h  l i t e z a t u r e  . 
is s u b o r d i n a t e d ,  i n  e d u Z Z t f o n a 1  p r a c t i c e s  and  d e p r e s s i n g  
c u l t u r a l  l e t h a r g y ,  t o  t h e  d i s s e m i n a t i o n  o f  i n f o r m a t i o n  

- - - and t-Be t o ~ & U ~ & ~ , + - f ~ ~ v g B e ~ n & % e a b  k a r e i + t & a ~  
To t r e a t  l i t e r a t u r e  as  a s p m h l i c  o b j e c t  i s  t o  s h i f t  o u r  
a t t e n t i o n  f rom the acts of i n f o r m a t i o n a l  p e r c e p t i o n  - first  t o  t h e  p e r c e p t u a l  i n i t i a t z v e s  we a u t o m a t i c a l l y  
take w i t h  a  work, and t h e n  t o  t h e  more d e l i b e r a t e .  



u 
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- - - - - - - -  - - - - - - 

- - -  - A - 

- a .. 
-&. 

concep  t n a l i z a t i  o n s '  we t h e n  s y n t h e s i z e  from t h e s e  
i n i t i a t i v e s ,  I h a v e  i d e n t i f i e d  t h e s e  la t ter  
c o n c e p t u a l i z a t i o n s  a s  r e s y m ~ l i z a t i o n s  - - the  f a m i l i a r  
a c t ' o f  i n t e r p r e t a t i o n ;  I am nov-. ' saying t h a t  
i n t e r p r e t a t i o n  is a n  e x p l a n a t o r y  p r o c e d u r e  t o w a r d  a 
s ~ a b o l i c  o b j e c t  , a n d  I am i d e n t i f y i n g  these i n i t i a t i v e s  , 
a s  m b  j e c t i v e  r e s p o n s a  1 7 8  

THE U E I T E R  - 
The s u b j e c t i v e  p u r p o s e  o f  any  act  o f  i n t e r p r e t a t i o n  is to 

-- 

a z r i v e  a t  a  s h a r e d  e x p l a n a t i o n  a n d  e v a l u a t i o n  o f  a  phenomenon, 
----- - 

--- -- 5 - - - -  -- - -  - 
. - - - -  

-- - - - - - - . - - 
- - --- - - - - - - - - 

The v e r y  l a t i t u d e  of - r e a d e r s 8  i n d i v i a u a l  r e s p o n s e s  i s  o n e  
4 

p r e v a i l i n g  phenomenon o f  l i t e r a r y  e x p e r i e n c e .  - A s e c o n d ,  and 

p e r h a p s  i n i t i a l l y  i n h i b i t i n g ,  p e r c e p t i o n  i s  t h a t  t h e  t e x t  i s  a n  
I 

e x p r e s s i o n  o f  the c o n s c i o u s n e s s  o f  t h e  a u t h o r ,  F o r  B l e i c h  the 

s u b j e c k  r e a d e r  and t h e  s u b j e c t  writer p r o v i d e  t h e  two b a s i c  

pa thways  f o r  criticism. Both t h e  a c t i v i t y  o f  r e a d i n g  a n d  t h a t  o f  
- - - -- - -- - 

w r i t i n g  can be o b j e c t i v i z e d  i n  terms of f l r e s p o n s e w ,  s u c h  t h a t  
.t 

t h e  u l t i m a t e  e x p l a n a t o r p  power o f  i n t e r p r e t a t i o n  1s i n  

d i s c o v e r i n g  t h e  a o t i r a  t i o n  of t h a t  y s p o n s e .  

T h e  i d e a  o f  t h e  anthor h a s  s p e c i a l  s i g n i f i c a n d e  b e c a u s e  we 

i a p u t e  t o  t h e  r e a d i n g  o f  l i t e r a t u r e  "a f e e l i n g  o f  conr%h$cat ive  
A- 

I - - 
-' i o v o l v e m e ~ t  with t h e  a u t h o r n  a s  a - n a t u r a l  s y m b o l i c  f;t$kc%ion: 

I f  t h e  r e a d e r  i s  a l r e a d y  f a r i l i a r  w i t h  t h e  a u t h o r 8  s 
l a n g u a g e  s y s t e n - h i s  b iog raphy- the  s p m b o l i z a Z i o n s  are . - 
g o v e r n e d ,  i n  p a r t ,  b y  t h i s  knouledge ,  To  t h e  e x t e n t  t h a t  

- - 
% u e a d e -  i .s f~afhi;iliar,Ki&~b--~&~1a+a'---- 

sys t em,  however ,  h e  m i l l  ' i n v e n t  a n  a u t h o r  a s  p a r t  of t h e  
n o r m a l  a c t i v i t y  of r e q r o n s e  a n d  i n t e q p r e t a t i o n ,  The  - 
s y m b o l i z a t i o n  of a n  a n t h o r  is as . m c h  a p e r c e p t i o n  of 
t h e  t e x t  a s  t h e  i s o l a t i o n  o f  f o r m a l  o r  t h e m a t i c  ungtts. 
I n c r e a s e d  c o n c e n t r a t i o n  o n  t h e  s y m b o l i z e d  a n t h o r  ser-6s 

7 - 



- - - - - - - - -- 

, *  

many f a m i l i a r  p s y c h o l o g i c a l  f u n c t i o n s :  l o c a l i z i n g  o n e ' s  
own f e e l i n g s  a n d  t h o u g h t s  i n  s o m e o n e  e l se ;  p r o v i d i n g  a  
human, m o t i v a t i o a a l  o r i g i n  f o r  n o v e l  m e a n i n g s ;  b r i n g i n g  
a u t h o r i t  y  into o p e  * s- r e a d i n g  e x p e r i e n c e  ; a n d  s o  on.  
S o m e t i m e s  t h e  c u l t i c  r e p u t a t i o n  of a n  a u t h o r  is p a r t  of 
t h e  ' o r i g i n a l  m o t i v e  t o  r e a d  h i s  work. I n  a p e d a g o g i c a l  
s i t u a t i o n ,  h o w e v e r ,  u n l e s s  t h e r e  i s  a  d e l i b e r a t e  
s e p a r a t i o n  of t h e  i n d i v i d u a g l p  s y m b o l i z e d  a u t h o r  f rom 
t h e  a u t h o r  s y n t h e s i z e d  b y  c o n e u n a l l y  a c c e p t e d  . 
d o c u a e n  t a t i o n ,  n e g o t i a t i o n s  b e t w e e n  p r i v a t e  p r c e p t i o n s  
a n d  p u b l i c  k n o w l e d g e  c a n n o t  p r o c e e d ,  1 7 3  

B l e i c h  is  c o n c e r n e d  t o  e l i m i n a t e  a n y  c o n f u s i o n  o f  t h e  

n r e a l "  a u t h o r ,  n o m i n a l  s u b j e c t  of b i o g r a p h i c a l  d o c u m e n t a t i o n ,  
- - 

3: ----- - -  - - -- - - - - -- - -  - - - 

a n d  t h e  " s y m b o l i c n  a u t h o r  o f  t h e  r e a d e r ' s  r e s p o n s e -  U n d e r  the 

. o b j e c t i v e  t h i s  d i s t i n c t i o n  ,wa3 6 e e n  a s  t h e  

c o n t r a d i c t i o n  u n d e r l y i n g  t h e  n i n t e n f i o n a l  f a l l a ~ y ~ . L ? ~  T h e  

f a l l a c y  v a s  t o  i n v o k e  a. p u t a t i v e  a u t h o r  a s  f i n a l  a u t h o r i t y  f o r  

interprets t i o n s  b a s e d  o n  h i s  n i n t e n t i d q w :  

T o  t r y  t o  d e f i n e  i n t e n t i o n  w h e r e  no  n e g o t i a t i o n  is 
pcssXb3.e r e s u l t s  either i n  a t a u t o l o g y  --he d i d  it; - 
t h e r e f o r e  h e  i n t e n d e d  i t - -or  i n  a n  i m a g i n a r y  f a c t - - w h a t  
h e  r e - a l l y  mean t  was t h i s ,  17% 

T h e  s u b j e c t i v e  p a r a d i g m  r e f o r m s  t h i s  t o  a n h e r m e n e u t i c a l m  

c i r d l a r i t y  p r o m o t i n g '  a  reore e p i s t e m o l o g i c a l l y  c r e d i b l e ,  

e m o t i o n a l l y  i n d e p e n d e n t  a n d  m a t u r e  c o n c e p t i o n  o f  t h e  a u t h o r *  I n  ' 
t h e  " q b j e c t i v e  d i a l e c t i c n  t h e  l a n g u a g e  s y s t e m  o f  the a u t h o r  i s  

- a p e r c e p t i o n  w h i c h  i s  r e s y m b o l i z e d  t h r o u g h  n e g o t i a t i o n  i n  a 

r e a d i n g  community.  T h e  c r e d i b i l i t y  a n d  t h e  i m p o r t a n c e  o f  t h e  

a c c o r d i n g  t o  metbers*  i n i t i a l  s u b j e c t i v e  r e s p o n s e s  a r d  t h e  k i n d  
- -  -- + of k n o w l e d g e  t h e y  s e e k ,  For B l e i c h ,  w a n t i n g  t o  k n o v  why a 

"0 
e 



p a r t i c u l a r  a u t h o r  w r o t e  a  work a t  a  p a r t i c u L a r  t i a e  i s  

m a n a l o g o u s  t o  t h e  comaon i n t e r p e r s o n a l  demand to  a c c o u n t  f o r  

one's b e h a v i o r  i n  i m p o r t a n t  mattersn. 1 7 6  I n  t h i s  s e n s e ,  r e a d e r s  

- 

q u e s t i o n  t h e  p u t a t i v e  t h e  t e x t ,  i . e ,  t r e a t i n g  t h e  
P 

t e x t  as  a complex  form k i n d  o f  d i a l e c t i c a l  

p r e d i c a t i o n  .as t h e i r  own r e s p o n s e s -  I n t e r p r e t i n g  and  e x p l a i n i n g  

t h e  t e x t  a n d  a u t h o r s h i p  i n  t h i s  way i m p l i e s  human m o t i v a t i o n  . 

s h a r e d  by r e a d e r  a n d  au thor - ,  r e n o v i n g  t h e  g o d l i k e  p a t i n a  of -- - - 

- -- 
a n t t o r s h i p - 1 7 7  It i s  wor th  noting t h a t  t h e  i m p o r t a n c e  o f  o u r  

knowledge o f  a n  a u t h o r  * s m o t i v e s  i n c r e a s e s  w i t h  t h e  a v a i l a b i l i t y  

of c r e d i b l e  e v i d e n c e ,  Yhere a g r e a t  deal of b i o g r a p h y  is 

a v a i l a b l e ,  B l e i c h  f i n d s  t h a t  " b i o g r a p h i c a l  u n d e r s t a n d i n g  becomes 

t h e  s t a r t i n g  p o i n t  f o r  r e s p o n s e ,  i n t e r p r e t a t i o n ,  and o t h e r  forms 

of l i t e r a r y  pedagogyn,  r79 B l e i c h  d o e s  n o t  c o n s i d e r  i t  a s e r i o u s  
- -  - -  - - - 

h a n d i c a p  f o r  criticism i f  b i o g r a p h i c a l  d a t a  is  m i s s i n g  f o r  a  
" 

m r i t e r r  t h e r e  a r e  o t h e r  s u b j e c t i v e l y  v a l i d  i n i t i a t i v e s  t o  b e  

p u r s u e d  in t h e s e  c a s e s ,  What is i m p o r t a n t  is t h a t  t h e  rea l  
' , 

s t a t u s  o f  t h e  a u t h o  b e  made c l e a r .  a 
B l e i c h  d i f f e r e n t i a t e s  h i s  a p p r o a c h  t o  t h e  a u t h o r  a s  source 

o f  meanicg f rom t h e  o b j e c t i v i s t  h e m e n e u t i c s  o f  E. D, ~ i r s c h ,  t o o  

F o r  B l e i c h ,  t h e  l a t t e r ' s  d e p e n d e n c e  o n  f a c t u a l  e v i d e n c e  t e n d s ,  

p a r a d o x i c a l l y ,  t o  liait'his a n a l y s i s  a t  j u s t  t h e  p o i n t  where 
- -- -- - --- - - --- - - -- -- 

* d e t e r m i n a c y n  of meaning  must l e v e l  o f f  anyway, B l e i c h  a 

c r i t i c i z e s  Hirscht s d i s t 4 n c t i o n  be tween  a u t h o r i a l  meaning  a n d  

c r i t ica l  s i g n i f i c a n c e  by  l o c a t i n g  t h e  c o n c e p t  o f  d e t e r m i n a t e  



m e a a i n g  i t s e l f  i n  H i r s c h ' s  c o n t e m p o r a r y  p a r a d i g m ,  biased w i t h  

i t s  v a l u e s  a n d  c r i t e r i a ,  He n o t e s  t h a t  f o r  H i r s c h  t h e  a u t h o r ' s  .tli 

" i n t e n d e d  a e a n i n g s *  are n o n - n e g o t i a b l e ,  o r  " r e a l n ,  d e f i n i t i o n s  

o f  w o r d s  i n  t h e i r  h i s t o r i c a l  c o n t e x t s ,  T h e s e  may be 

p a r a d i g t t t a t i c a l l y  c r e d i b l e  o r  correct, b u t  t h e y  a r e  n o t  l i k e l y  t o  
- - 

s a t i s f y  t h e  i n d e t e r m i n a t e ,  n s y ~ b o l i c w  q u e s t i o n s  of l i t e r a r y  

a u t h o r s h i p  w h i c h  d e f i n e  i t s  c o l l e c t i v e  i n t e r e s t .  B l e i c h  f i n d s  

- - -  

t h e  f u n d a m e n t a l  l i a i t  of V a l i d i t y  jg I n t e r p r e t a t i o n  t o  b e  that 
- -  - - --- - - - -- - - -- - - - - - - - - - 

it  c a n n o t  resplve, or e v e n  c o n f r o n t ,  a uma jorA i n t e r p r e t i v e  

issue, i, e, a!! i s s u e  i n  s i g n i f i c a n t  c r i t i c a l  d i s p n t ; ,  ' 8 1  

%her! B l e i c h  s u b j e c t i v i z e s  t h e  q u e s t i o n  o f  v a l i d i t y ,  t h e ' n ,  
-7 r 

h e  i n v e r t s  ( o r  d i a l e c t i c a l l y  r e v e r s e s )  t h e  a e a n i n g / s i g n i f i c a n c e  

c o n t r a d i c t i o n  i n  o r d e r  t o  n e g a t e  it, H e  a c h i e v e s  t h i s  s i m p l y  ~ y  

e m p h a s i z i n g  what seems t o  b e  a n a t u r a l  fac t :  t h e  "response, or 
- 

s p o n t a n e o u s l y  s i g n i f i c a n t  s y m b o l i z a t i o n  by a reader, c o m e s  

b e f o r e  t h e  e l u c i d a t i o n  of t tmean ing i t  i n .  a c r i t i c a l  -- 
r e s y a b o l i z a t i o n ,  The p r o b l e m  a n s t  the-n be p o s e d  a s  B l e i c h ' s  

I 

\ c h a p t e r  t i t l e  i h d i c a t e s :  a s  ' t h e  c o n c e p t q n  a n d  d o c u m e n t a t i o n  o f  

t h e  a u t h o r "  i n  t h a t  o r d e r ,  V a l i d i t y  A-  - ~ -- - 

,,,say be c o n c e i v e d  i n  t e r n s  o f  two  i s s u e s :  t h e  reader's 
d e  f a c t o  c o n c e p t i o n  of the a n t h o r  b e f o r e  a n d  d u r i n g  -- 
r e a d i n g  a n d  i ts r o l e  in h i s  p e r c e p t i o n  o f  t h e  r e a d i n g  
e x p e r i e n c e :  a n d  the k i n d  of b i o g r a p h i c a l  d o c u m e n t a t i o n  
s o u g h t  in c o n s e q u e n c e  o f  t h i s  p e r c e p t i o c ,  182 

- - - -  - - - - - - - - - - - - - - - - -- - - - 

D i s c u s s i n g  two respsses of "Hr, DH t o  James J o y c e ' s  & 

e P o r t r a i t  of th A& --- ist as g Yotmq Bgn, B l e i c h  e x p l o r e s  the 

c o n s e q u e n c e s  of s e c o n d  r e a d i n g ,  e s p e c i a l l y  i n  c o n  j u n c t i o n  witbi 



t h e  a u t h o r ' s  b i o g r a p h y ,  f o r  t h e  r e s p o n s e  a n d  c o n c e p  t n a l i  z a t i o n  

of  t h e  a u t h o r .  163 T h i s  i n v o l v e s  s u b j e c t i v e  e v a l u a t i o n  of t h e  

m o t i v e s  f o r  l i t e r a r y  c r e a t i o n ,  i n f o r m i n g  t h e  r e a d e r ' s  t e n d e n c y  

t o  g i v e  t h e  a u t h o r  a s u r r o g a t e  p a r e n t a l  a u t h o r i t y ,  S u c h  c r i t i c a l  
"e 

4 .r 

u n d e r s t a n d i n g  o f  t h e  , a u t h o r  i s  a gay o f  g r o w i n g  -up. T h e  f i r s t  -- 
t h e o r e t i c a l  i s s u e  i s  w h a t  i t  c a n  mean t o  nknown a n  a u t h o r  a t  

d i f f e ' r e n t  times n n d e r  d i f f e r e n t  c i r m m & a n c e s .  I n  a c o n t e x t ,  

i n ~ o l v i n g ~ p e d a g o g i c ~  a n t h o r i t _ p - i t  becomes  m i s l e a d i n g  t o  c l a i a  - 
- - - - 

- - -  
- 

t h a t  v a r i o u s  critics "knowingH J o y c e  is more t h a n  a f i g u r e  of --- 
speech by w h i c h  they c a n  ",,* s o a e t h i n g  d i f f e r e n t  a b o u t  what 

. -  the^ think t h e y  l~c~,-,~,l~* F u r t h e r ,  

Nr- D ' s  r e s p o n s e s  show t h a t  t h e  i n t e r e s t  i n  t h e  a u t h o r  
t o  b e g i n  w i t h  c a n  be  d i r e c t l y  n n d e r s t u o d  a s  a s u b j e c t i v e  
f u n c t i o n ;  i t  follows t h a t  t h e  way o n e  c o n c e i v e s  t h e  ' 
a u t l i o r  i n  a cr i t ical  j n d g e ~ e n t  i s  l i k e w i s e  s u b j e c t i v e l y  
g o v e r n e d  a n d ,  more i m p o r t a n t l y ,  o b s e r v a b l e  i n  o n e s e l f -  - 
F o r  p e o p l e  v i t h  s u c h  i n t e r e = t s ,  t h e  l o c u s  of 
o b j e c t i f i c a t i o n  i s  t h e  a u t h o r ;  t h e  g r e a t e r  the 
f a m i l i a r i t y  w i t h  h i s  v o r k ,  t h e  easier it i s  t o  c o c c e i v e  

a as a  d i s t i n c t  i n d i v i d u a l - - t o  o b j e c t i f y  h im- B u t  such 
o b j e c t i f i c a t i o n  is  idle, a n d  e v e n  u n f a i r ,  u n l e s s  i t  

r e p  e s e n t s  t h e  c o n s t f q t i o n  o f  t h e  a u t h o r  o u t  of t h e  % 
materials of o n e ' s  e x p e r i e n c e  w i t h  h i s  work and. o t h e r  
a v a i l a b l e  i n f o r m a t i o n ,  n K n o u i n g  a n  a u t h o r "  m e a n s  k n o w i n g  
o n e ' s  own c o n c e p t i o n  of t h e  a u t h o r ,  165 

T h e  s e c o n d  t h e o r e t i c a l  i s s u e  i n v o l v e s  t h e  d o c u m e n t a t i o n  cf o n e ' s  

s i g n i - f i c a n t  c o n c e p t i o n  o f  f he  a u t h o r ,  moving.  t o w a r d  

" d e t e r m i n a c y "  o f  a u t h o r i a l  m e a n i n g  i n  terms o f  t h e  p a r a d i g m  of 

Itit-erarp bi oyra@f. i f b a t  is 3beterwittate is-imt - t h e - a n t b r  Ls- - 

R o r i g F n a l R - a e d c i a g ,  b u t  t h e  i m p u t a t i o n  of i t  bv r e a d e r s  i n  a 
Q 

c r i t i c a l  communi ty ,  Toward t h i s  end S l e i c h  d e a l s  w i t h  the 



p r o g r e s s  of h i s  own p o a p l e x  c o n c e p t u a l i z a t i o n  o f  the a u t h o r  of - 
T h e  T u r n  of  t h e  Screw. 186  E v e n t u a l l y  h e  i d e n t i f i e s  James w i t h  ----- 
t h e  f e m i n i n e  c a r r a t o r  df- , t h e  s t o r y .  T h i s  i d e a t i f  i c a t i o n  is 

s u b j e c t i v e l y  m o t i v a t e d  by  B l e i c h l s  s t r o n g  r e s p o n s e  t o  h e r ,  a n d  

it l e a d s  him to a d o p t  "for the p u r p o s e s  of rhe_ r e a d i n g  
-- 

e x p e r i e g c s W  t h e  r o l e  o f  'a b i o g r a p h e r  a n d  " a u t h o r i t  i n  o r d e r  t o  

manage  t h e  a m b i v a l e n t  f e e l i n g s  a r o u s e d  by h e r .  1 0 7  The*  

B l e i c h ' s  f o r m s  t e a c h e r ,  a n d  James's b i o g r a p h e r ,  Leon E d e l .  

F o l l o w i n g  t h i s ,  b i o g r a p h i c a l '  d o c u m e n t a t ~ o n  must a c k n o w l e d g e  

t h e  c i r c u g s t a n c e s  w h i c h  i n i t i a t e  t h e  s e a r c h  f o r  i t ,  B l e i c h  f i n d s  

t h a t  as a c h i l d  James o f t e n  i a d g i n e d  " h i m s e l f  a l i t t l e  girl i n  

o r d e r  + o  e s c a p e  f a m i l y  demands,  T h e  c o n f l i c t  f o l l o w s  i n t o  l a t e r  

l i fe :  

F o r  me, t h e  b i o g r a p h i c a l  m e a n i n g  o f  t h e  s t o r y  i s  
o v e r c o m i n g  b o t h  l o n g - s t a c d i n g  p s y c h o l o g i c a l  f e a r s  o f  
s e x u a l i t y  a n d  c o n f l i c t s  of d o m e s t i c  power  a s  well a s  
t h e n - c u r r e n t  p r o f e s s i o n a l  d o u b t s  p a r t i a l l y  p r e c i p i t a t e d  
by t h e  c a t a s t o p h i c  f a i l u r e  o f  h i s  p l a y ,  Gny D o o v i l l e ,  
a n d  b y  t h e  d i m i n i s h e d  p o p u l a r i t y  o f  his f i c t i o n -  T h i s  
m e a n i n g  e n t a i l s  a s o a e u h a t  d i f f e r e n t -  c o n c e p t i o n  o f  t h e  
a u t h o r  than that p r o p o s e d  b y  t h e  more  a u t h o r i t a t i v e  
r e a d e r ,  L e o n  =el, B u t  d o c u m e n t a t i o n  & the  same 

For B l e i c h  b i o g r a p h i c a l  i n f o r l a t i o n  is t h e  p r i v i l e g e d  f o r m  o f L  - 

d o c u a e n t a t i o n  o f  m e a n i n g ,  yet its f u n c t i o n  r e m a i n s  t% 

sub & anti a t e  ard de_%elop sub Iectiae i n i i i a t i  ea-8iograp ti 9 -- -- 

i n c r e a s e s  t h e  a u t h o r i t y  a n d  n e g o t i a b i l i t y  o f  a p a r t i c u l a r  k i n d  
- - - - 

of r e s p o n s e  a n d  i n t e r e s t ,  a n d  it p r o v i d e s  a  c r i t i ca l  p e r s p e c t i v e  



* 
on the q u a s i - p a r e ~ t a l  a u t h o r .  I n  i ts l a c k  of o b  j & t i v i t y  a n d  i n  

i t s  f n n c t i o r i a l i t y  we c a n  c o m p a r e  B l e i c h q , s  concep-tioll  o f ' t h e  

a u t h o r  t o  K r i e g e r ' s  m y t h o l o g i z i n g  o f  t h e  " a u t h o r w  a n d  t h e  
*c* 
-4 

e " c r e a t i v e  a c t m  f o r  his a e s t h e t i c  t e x t ,  a n d  a e s t h e t i c  q e s p o n s e .  

The  c r u c i a l  d i f f e r e n c e  i s  that ~ l e i c h ' s  nmythn  o f  t h e  a n t h o s  is  \ 
r a d i c a l l y  d e p e n d e n t  on  c u r r e n t  s u b j e c t i v e  a n d  i n t e r s o b  j e c t i v e  

f a c t o r s ,  a n d  its v a l u e s  a re  t h u s  h i s t o r i c a l l y  c o n t i n g e n t ,  
I r 

s e n s i t i v e  t o  n u a n c e s ,  and d i a l e c t i c a l  r a t h e r  t h a n  
- - - -  - 

i n  i m p l e m e n t a t i o n .  E v e c  s o ,  for b o t h  z i i c h  a n d  ~ r . i e ~ e r -  the - 

- 

a u t h o r  s e r v e s  a s  a l o c u s  of  a u t h o r i t y ,  a n d  a r e a d i n g  p r o c e s s  of - 
i d e n t i f  i c a t i o o  am3 s u b s e q u e n t  c r i t i c a l  e v a l u a  tior! g i v e s  t h e  

c r i t i c  a m a t u r e d  n v i s i o n H  a n d  i n d e p e n d e n t  p e r s p e c t i v e .  B l e i c h  ' s  

two s t a g e s  o f  c o n c e p t i o n  a n d  d o c u m e n t a t i o n ,  b a s e d  on  a f f e c t i v e  

response and r e s y m b o l i z a t i o n ,  s h a r e  s o ~ e t h i n g  of t h e  quality of 

K r i e g e r  ' s movement f r o m  " p e r s o n n  t o  p r o f e s s i o n a l  npersonan. The 

p u b l i c  c o n t e x t  i n  which a s u b j e c t  n e g o t i a t e s  a c o n c e p t i o n  of  t h e  

a u t h o r  f i n a l l y  l i n k s  s u b j e c t i v e  a u t h o r i t y  t o  e x i s t i n g  a u t h o r i t y  

s t r u c t u r e s  a n d  t h e i r  c o n t r a d i c t i o n s :  a p r o b l e m  we w i l l  r e t u r n  t o  

i n  f o l l o w i n g  d i 5 c u s s i o n s ,  ' 9 9  

H I S T O R I C A L  CIRCUHSTANCES THZ WRITER AND TEXT - 

T4 Kuhn ' s  o r i g i n a l  c o n c e p t  of " p a r a d i g m s n  u a s  in o n e  

sense a  kiskm-i;ogrraphkc d&ce to' o v e r c o x e  d a t - h e  - d e s c r  i - b e W a s S -  
- . . 

iOll nf t h p h i ~ t n r y  of pk ysirrn-1, - a~m-gramakk fa l s i f i cat  

s c i e n c e .  1 ' 0  A s  p r e s e n t e d  i n  t e x t b o o k s ,  t h e  i l l u s i o n  o f  



c o n t i n n o u ~  h i s t o r i c a l  d e v e l o p m e n t  s e r v e s  t o  m a i n t a i n  a  
14 

p r o d u c t i v e  a n d  h a i ~ o n i o u s  i n t e l l e c t u a  1 c o m m u n i t y  b u t  a l s o  l i m i t s  
'+-*I.. 

i t s  s u b j e c t i v e  a p p e a l  a ~ d  s o c i a l  i n t e r e s t s  +o  o b j e c t i v e  
. , 

w p n z z 3 e - s c l v i n g w ,  a s  i f  s c i e n c e  e x i s t s  t o  n o  other end .  1 9 1  

B l e i c h  n o t e s  t h a t  our a b i l i t y  t o  become c o n s c i o u s  o f  

n p a r a d i g m s p  c o i n c i d e s  i n  h i s t o r y  w i t h  t h e  s u b j e c t i v e  

pa rad igm.  1 9 2  Thus we m u s t  u n d e r s t a n d  o u r  h i s t o r i c a l  p e r s p e c t i v e  
B 

a s  s e r v i n g  t h e  c o n t e m p o r a r y  communi ty  a n d  i t s  members. 

His tor ica l  c o n s c i o n s n e , ~ ~ ,  i n  t h e s e  terms, becomes  an a c t i v i t y  o f  

" g r o u p  f o r m a t i o n w :  t h i s  c a n  mean e i t h e r  o n r  ovn s e l f - d e f . i n i t i o n  

i n  a c o l l e c t i v e  a c t i v i t y  o r  a l i m i t i n g  c i r c u m s c r i p t i o n  o f  o u r  

g r o u p  i n t e r e s t s  i n  r e l a t i o n  t o  o t h e r ,  now h i s t o r i c a l ,  g r o u p s :  

T h e  term g r o n p  f o r a a t i o x  may b e  u n d e r s t o o d  i n  a t  l e a s t  
two  ways, I t  c a n  refer t o  a c o l l e c t i o n  o f  p e o p l e  w h o q -  
f o r m  t h e m s e l v e s  i n + o  a  g r o u p ,  o r  it can refer t o  a -- 
p e r s o n  ( o r  c o l l e c t i o n  o f  p e r s o n s )  u h o  forms a g r o u p  o u t  
of a c o l l e c t i o n  of t h i n =  ( n o t  p e o p l e :  i f  o n e  p e r s o n  

+ - 
g r o u p s  o t h e r  p e o p l e ;  t h o s e  p e o p l e  a c c e p t  t h e m s e l v s s ,  --+ 

, . p r o v i s i o n a l l y ,  a s  t h i n g s ) ,  P a t  a n o t h e r  way, a n  j- , i n d i v i d u a l  c a n  o n l y  j o i n  a g r o u p  o f  n f i r s t  p e r s o n s m  ( i n  a 

the g r a m m a t i c a l  s e n s e )  ; h e  c a n  o n l y -  p r o p o s e  t h a t  s e c o n d  
o r  t h i r d  p e r s o n s  a r e  g r o u p s  o r  p a r t s  of  g r o u p s ,  
C o n s e q u e n t l y ,  t u o  sets of n o t i v e s  a r e  o f  i n t e r e s t :  
m o t i v e s  f o r  a f f i l i a t i n g  o n e s e l f  w i t h  a g r o n p ,  o r  
j o i n i n g ,  o r  k n o w i n g  wha t  one " h a s  i n  common w i t h  c e r t a i n  
o t h e r s ;  a n d  m o t i v e s  f o r  c o g n i  t i v e l y  d i s t i n g o i s h i n g  o n e D  s 
self a n d  o n e ' s  g r o u p  f r o m  o t h e r s  by d e f i n i n q  o t h e r  - 
g r o u p s  i n  a r a n g e  f r o s  " e v e r y o a e  e lsem t o  just n y o u w  o r  

Through t h e  i d e a  o f  p e r s o n  a l l  l a n g u a g e s  make 
e i t h e r  t h i s  d i s t i n c t i o n  o r  a n a l o g o u s  ones, G r o u p  
d e f i n i t i o n  is a n a t u r a l  r e s u l t  of t h e  u s e  o f  l a n g u a g e ,  
193 
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T h e  d e f i n i t i o n  o f  h i s t o r i c a l  p e r i o d s ,  g e n r e s ,  and  o t h e r  
-- -- - - 

\r 

l i t e r a r y  r e g u l a r i t i e s  is f r a m e d  w i t h i n  t h e  a u t h o r i z i n g  a n d  



h i s + o r i c a l  li i t  'b'f t h e  paradigm, Approaching  these t h r o u g h  'P - 

s u b j e c t i v e  r e s p o n s e  s t a t e m e n t s  b o t h  e m p h a s i z e s  t h e  c o l l e c t i v e  

m o t i v e s  a n d  i n t e r e s t s  q e h i n d  t h e  g r o u p i n g ,  a c d  

shows how s u b j e c w t h e s e  c a t e g o r i e s  are, s u g g e s t s  j u s t  
what  s o r t  o f  t r u t h  v a l u e  t h e y  c a n  have ,  a n d  p r o v i d e s  a 
c o l l e c t - i v e  m e a n s  o f  h e l p i n g  t o  e s t a b l i s h  new c a t e g o r i e s  
more r e s p o n s i v e  t o  c h a n g e s  i n  l o & l  ~ o t i v e s  f o r  
f o r m u l a t i n g  nev  knowledge, Two a a t t e r s  wil& b e  o f  
p r i m a r y  concern , , ,  c o l l e c t i v e  s e l f - d e f  i n i t i o e  e x p r e s s e d  
t h r o u g h  t h e  a c c e p t a n c e  o f  a s i n g l e  a u t h o r ' s  c o l t u r a l  
p rominence  a n d  s o c i e t a l  d e f i n i t i o n  o f  a l i t e r a r y  
h i s t o r i c a l  period t h r o a g h  t h e  e x e r c i s e  o f  its own 3 

- - -  -- - s a e j e e l 0 ~ ~ f ~  19-J - - - - - - - -  - - - -  - - - - - - - - 

L i t e r a r y  p e r i o d s  aria o t h e r  h i s t o r i c a l  c a t e g o r i e s ,  t h e n ,  have  no  

o b j e c t i v e  v a l u e  a p a r t  from the p r e d i s p o s i t i o n  o f  c o - r e s p o n d e n t s  

t o  o b j e c t i f y  them i n  terms o f  c o n t e m p o r a r y  n e e d s  and  v a l u e s ,  

Under t h e  s u b j e c t i v e  p a r a d i g m  a n y  need o r  v a l u e  i s  - 

s e l f - c o n s c i o u s l y  r e c o g n i z e d  t o  be a n  e x t e n s i o n  o f  o r ? e t s  p e r s o n a l  

h i s t o r i c i t y ,  i n  Lhe s h i f t i n g  c o n t e x t  o f  o n e ' s  g r o u p  a f f i l i a t i o n s  - 

a n d  i n t e r e s t s ,  

B l e i c h '  s p r e s e n t a t i o n  o f  twen ty -one  s t u d e n t s '  a s s e s s m e n t s  

o f  t h e  p o e t  R o b e r t  Frost is u s e d  t o  d e m o n s t r a t e  n o t  o n l y  t h a t  
. - * 

i n $ e r p r e t i v e  c a t e g o r i e s  are s o c i a l l y  p e r v a s i v e  a n d  s e r v e  a  

u n i f y i n g  ( o n e  e i g h t  s a y  ~ ' i d e o l o g i c a l f f )  f u n c t i o n ,  b u t  t h a t  t h e y  - 

a l s o  d i s c o u r a g e  i n d e p e n d e a t  i n g u i r y  b y  p r o p o s i n g  a n  n imagew-  o f  

the p o e t  which is s u b j e c t i v e l y  immune t o  new i n f o r r a t i o n  or 

c o m f o r t a b l e  image o f  F r o s t  i r r i t a b l y  (e-g- as  i g n o r a n c e  o r  

* m y s t i f i c a t i o n w ) ,  b u t  n o t e s  t h e  p o s i t i v e  m o t i v e  it s e r v e s ,  i-e. 



0. 

L - 
t h e  i a p l i c i t  demand o f  young  r e a d e r s ,  f o r  a more  r e s p o n s i v e ,  

e m o t i o n a l l y  s a t i s f y i n g  knowledge:  

T h e  p o p u l a r i t y  o f  F r o s t  a n d  h i s  work is d u e  i n  large 
p a r t  t o  t h e  m o t i v e s  cf y o u n g e r  readers ( i n  o u r  c u l t u r e ,  
a t  t h i s  time) t o  f i n d  a o t h o r i t ' e s  a n d  h e r o e s  who e x p r e s s  . - 
t r a d i t i o n a l  i l m e r i c a n  v a l u e s &  e n g a g e  t h e  s e n t i m e n t s  
a t t a c h e d  t o  t h o s e  v a l u e s ,  b u t  t o  b y p a s s  m o r a l i s t i c  
p r e s s u r e s  f o r  o b j e c t i v e  k n o r l e d g e ,  Par  mos t  o f  t h e s e  
r e s p o n d e n t s  t h e  -realn R o b e r t  F r o s t  i~ less i m p o r t a n t  - 
t h a n  t h e  i m a g i n e d  p o e t  w l p -  a m e l i o r a  tes p e d a g o g i c a l  '. 
d i f f i c u l t i e s  v h i l e  e n c o u r a g i n g  a s e n s e  of p e r s o n a l  *, 

i n t e g r a t i o n  i n t o  + h e  c u l t u r e ,  1 9 6  

+,& 

< 
- 

- Ble ich t h e n _ + ? e a  ii w e  &n*~LPed- respoffse &a- a-pazt;i;a&a& -- - -- 

A* =' t.p poem t o  s h o w  how t h e  t r a d i t i o n  i n  which  t h e  wprk i s  p e r c e i v e d  

e n t a i l s  a c o m p l e x  o f  r e c e i v e d  c u l t u r a l  a n d  s o c i e t a l  v a l u e s  which 

a re  o f t e n  d e f e n s e s  a g a i n s t  t h e  p o s s i b i l i t y  of a c o n f l i c t i n g  

h i s t o r i c a l  - p e r s p e c t i v e ,  
- - 

More a b s t r a c t  and s c h e m a t i c  h i s t o r i c a l  a n d  g e n e r i c  
*--- 

c a t e g o r i e s  a r e  a l s o  p r o p o s a l s  of k n o w l e d g e  t o  s p e c i f i c  

c o m m u n i t i e s .  T h e i r  c r e a t i o n  i s  a n  e x p r e s s i o n  of c o l l e c t i v e  

s e l f - i n t e r e s t s  w h i c h  r e m a i n  u n c o n s c i o u s  u n d e r  o b j e c t i v i s m ,  b u t  

b r c o ~ e s  a n  o v e r t ,  s h a r e d  s e l f - d e f i n i t i o n  o f  a g r o u p  u n d e r  t h e  

s u b j e c t i v e  p a r a d i g m ,  Here B l e i c h t s  d i s t i n c t i o n  b e t w e e n  " r ea l  

- o b  jectsm a n d  * s y m b o l i c  o b j e c t s u  b e c o m e s  a c r u c i a l  q u a l i f i c a t i o n  
1 

s t a r i c a l  criticism. O b j e c t i v i s t  h i s t o r i c i s m s  p u r p o r t  t o  

e x  O f p  h i s t o r i c a l  phenomena i n  t h e  same moremen t r i t b  which  

t h e y  c l a s s i f y  -- -- them, i-e. t h e y  p o s i t  ~ a n  o v e r a l J  e x p l a n a t o r y  
A- 

& 

$%grncture t o  r a t i o n a l i z e  t h e  p r o c e s s .  1 q 7  The a r c h e t y p e  for, t h i s  

i s  D a r v i n q s  c l a s s i f - i c a t i o n  of l i v i n g  t h i n g s  i n  a n  o r d e r  v h i c h  
\ 



i - 
i d e n t i f i e s  the charactef%sZics  o f  ' t h e  s p e c i e s '  w i t h  t h e i r  o r i g i n s  

i n  t h e  e v o l u t i o n a r y  system: a  s p e c i e s  js i ts  p l a c e  i n  n a t u r a l  

h i s t o r y ,  B l e i c h  m a i n t a i n s  t h a t  l i t e f a r p  o b j e c t s  a r e  n o t  

m s p e c i e s m  o f  t h i s  s o r t ,  and  c a n n o t  'be e x p l a i n e d  by r e f e r r i n g  

t h e i r  t o p i c a l  f e a t u r e s  t c  a l i t e r a r y  o r d e r - t q 8  - T h i s  i s  b e c a u s e  

s y m b o l i c  o b j e c t s  a re  p r e c i s e l y  npt s e l f - e x p l a n a t o r y  e x c e p t  when 

a paradigm p o s i t s  them as rea l  o b j e  ts: h 
Symbol i c  o b j e c t s  a r e  r e l a t e d  t o  bne  a s p e c t  of o n e  
s p e c i e s : - t o  t r e a t s u c h -  c ~ b j _ q t s a s h a v i n g  a n i n d e p - d e n t  -- - - = - 

h i s t o r y  w o u l d  b e  s o m e t h i n g  l i k e  t r y i n g  t o  s y s t e m a t i z e  ' 

t h e  d e v e l o ~ a e n t  o f  dog food  f r o m  c a r r i o n  t o  Alpo w i t h o u t  
r e f e r e n c e  t o  t h e  d o g s v  g e n e r a l  l i v i n g  habits. , .  To s a y  
t h a t  t h r e e  works 500 y e a r s  a p a r t  f rom o n e  a n o t h e r  a l l  
m a n i f e s t  &,be sase myth is t h e  k i n d  of knowledge  t h a t  c a n  
b e  u n d e r s t o o d  o n l y  i n  t h e  l i g h t  of  the p r e s e n t  
c c m m u n i t y s s  m o t i v e s  f o r  d e c l a r i n g  t h i s  knowledge. A s  a  
piece o f  o b j e c t i v e  knowledge,  it i s  a b o u t  a s  
consequen t i a l "%% knowing t h a t  c l a s s i c  Greek p l a y s ,  
E l i z a b e t h a n  p l a y s ,  a n d  modern p l a y s  a l l  - h a v e  a b o u t  t h e  
same p e r f o r m a n c e  time, 1 9 9  

- 

What is  c o n s e q u e n t i a l ,  t h e n ,  is t h e  paradigm.   he e x p l a n a t o r y  

p o t e n t i a l  f o r  a l i t e r a r y - h i s t o r i c a l  t h e o r y  o f  c l a s s i f i c a t i o n  

must b e  s u b j e c t i v e :  t h e  c l ass  that is formed a r t i c u l a t e s  a n d  

a c c o u n t s -  f o r  t h e  most  s a l i e n t  m o t i v e s  o f  the r e a d i n g  cofamunity 

a t  t h a t  time. 

Bleichg s d i s c u s s i o n  o f  h i s t o r i c a  1. and  g e n e r i c  

c l a s s i f  i c a t  i o n  i n s i n u a  t e s  t h a t  t h e y  are a t  f i rs t  l a r g e l y  

+ a b s t r a c t e d  from, a n d  c a n  t h e n  be l a r g e l y  q u a l i f i e d  by, 

bi;oqraphica& -5ufortati OE- &is-dfScu~Si;O~~-of - r r S c a t a h g i ~ -  

a s s e s s m e n t s  of t h e  vri terls n n e o c l a s s i c i s m n  [Bonamy Dobree  and 
D 

- 
1 09 



Norman 0, Brown) t o  - a  r e s p o n s e  by -one is s + - u d e n t s , ? o o  T h e  

e s t a b l i s h e d  cr i t ics  are c o n c e r n e d  w i t h  t h e i r  p o s i t i o n s  i n  

r . e s p e e i v e c p a r a d i g o a t i c  cornmunit ies, -and they d e m o n s t r a t e  a 

t e n d e n c y  to have readymade  p r e c o n c e p t i o n s  which a r e  u n s u i t a b l e  

f o r  c e g o t i a t i o n  o f  a s y n b % l i c  o b j e c t .  s a c 6  a pa rad igm is  

d e c i s i v e l y  l i a i t i n g : -  

A l though  D o h r e e ' s  a n d  Brovn ' s  v i ews  of  S w i f t  a r e  
o p p o s i t e ,  e a c h  e m p h a s i z e s  rts o f  t h e  same d e e r i p t i v e  n" pa rad igm f o r  t h e  e i g h t e e n  h c e n t u r y  t h e  i s s u e  of  o r d e r  
ar?d d i s o r d e r ,  Hr, G raises a l t o g e t h e r  d i f f e r e n t  - - - - m a t t e r s :  - - - - _ 

- - -- 

disilfiiSiiOniiEnimTFii vomec-aF3 s e x u a l i t y  a n d  €he 
p r o b l e s s  o f  p r e s e n t i n g  t h e s e  t h o u g h t s  i n  p o e t r y .  A l so ,  
t h e  o r i g i n  of Mr.' G's t h o u g h t s  is d i f f e r e n t :  h e  r e p o r t s  . ' 

his r e a d i n g  e x p e r i e n c e  w h i l e  Dobree  and  Brown a b s t r a c t e d  
t h e i r s  b e f o r e  r e p  c r t i n g -  2 0 1  -- 

B l e i c h *  s s u b s e q u e n t  b i o g r a p h i c a l  t o c u m e n t a t i  on c o r r o b o r a t e s  

M r ,  G a l m o s t  t o  move o u t  o.E,.the realm o f  h i s t o r i c a l  a n a l y s i s  
1 

a l t o g e t h e r , - i n e  psychob iog raphy .  .T-hus, t h e  "aim t o  u n d e r s t a n d  
- 

l i ; t e r a r y  e x p e r i e n c e  i n  .terms o f - p r e - ; l i t e r a r y  l a n g u a g e  habi ts  

t h a t  a e p o v e r n e d  b y  e a c h  p e r s o n g  s h i s t o r y  of i n  t e r p e r s o c a l  E 
deve lopwen t .  T h i s  a im,  i n  t u r n ,  i s  p a r t  of a g rowing  o r i e n t a t i o n  

i n  c o n t e m p r a r y  t h o u g h t  a r o u n d  s u b j e c t i v i t y  a n d  t h e  n a t u r e  of 

i a t e l l e ~ t i o n , ~ ~ o z  B l e i c h  may be  u l t i m a t e l y  more c o n c e r n e d  t o  

r d e m o n s t r a t e  t h a t  s u b j e & i v i s m  c a n  a c c o u n t  l i t e r a r y  h i s t o r y  

a . t h a n  h e  is t o  p r o f i t a b l y  use t h e  n o t i o n ,  B e  v i n d i c a t e s  this 



' A  cr i t i c l s  w s u b j e c t - i v e  r e s>onse"  is. t h e  f o u n d a t i o n  of C 

Bleichls c r i t i c a l  method,  v h e r e  knowledge is produced  w i t h i n  a  
* 

p a r t i c u l a r  g r o u p ' s  c o n t e x t  f o r  r e s y m b o l i z i n g  its members* 

p e r c e p t i o n s ,  'It is ah  i m ~ o r t a n t  m e t h o d o l o g i c a l  p r e m i s e  t h a t  

* ' p e r c e p t i o n "  is c o n s i d e r e d  A pragmat  i c a l l y  a s  e q u i v a l e n t  t o  t h e  - 

 subject*^ i n i t i a l  process of s v m b o l i z i n q  the o b j e c t - - a g a i n ,  
.. 

e i t h e r  as "real*, a s  w s y m b o l i c n ,  o r  as ancther s u b j e c t -  

- -- P a ~ c e ~ t i o f l - + n ~ e ~ - ~ r ~ o f  ~ y ~ l - i ~ C a r r t ~ i C - r r i ' t ~  - i s h A n f p g  -- - - 

s t r u c t t l r e  of c o n s c i o u s n e s s ,  a n d  moreover  t h i s  s t r u c t u r e  is 

i n h e r e n t l y  l i n q n i s t i c ,  2 0 3  C o n s c i o u s n e s s  is t h e  a c t i v e  

p r e d i c a t i o n  o f  a p e r c e p t q s  nnaaien, c o n s t i t u t e d  w i t h i n  t-he 

s u b  j e c t - o b  ject form of a p r i m a r y  s e n t e n c e ,  Grammar i t s e l f  b o t h  
/ I, 

f a c i l i t a t e s  a c d  demands  c o n s c i o u s n e s s  o f  o u r s e l v e s  a s  s u b j e c t s  
* >.* 

i n  a'-nsub j e c t i v e  d i a l e c t i c w :  2 0 '  - - - - - - - 

T h e  t o t a l i t y  of e x p e r i e n c e  is doul5le,  o r  d i a l e c t i c a l -  U e  
d o  n o t  t h i n k  of a  t h i n g  w i t h o u t  a name or .a  name w i t h o u t  . 
a  thing; t h a t  is  the n a t u r e  o f  human seM-awareness, The 
name t e l l s  what somethi* &: t h a t  is, the name , 
o b j e c t i f i e s  the t h i n g ,  The aere f a c t  t h a t  t h i n g s  h a v e  
names r e i f i e s  o u r  s e n s e  o f  t h e  o b j e c t i v i t y  of t h i n g s ,  
Our sense o f  r e a l i t y  d e p e n d s  on o u r  s e p a r a t i o n  be tween 
t h e  c o n c e p f  a n d  t h e  e x p e r i e n c e ,  a s e p a r a t i o n  which , 

a p p e a r s  t o  as  a s  a n  i d e n t i t y  af c o n c e p t  a n d  
a p p e a r a n c e -  -, 

B g  a b i l i t y  to form and u s e  2 symbo& && 2- 
the c a p a c i t y  for p r e d i c a t i o n  . - -Language  is  b u i l t  up - 
vhen p r e v i o u s  p r e d i c a t i o n s  a r e  r e c i p r o c a l l y  a s s i m i l a t e d  
f o  a p r e s e n t  e x p e r i e n c e ,  r e n d e r i n g  t h a t  e x p e r i e n c e  i n t o  
a new concept .  2 0 s  

- - - - - - p-p-- - --- -- 

Ob j e c t i v i s f a  c l a i m s  n o t  o n l y  t o  d e f i n e  s y m b o l i c  o b j e c t s  i n  

e p i s t e m o l o g i c a l  t e r n s ,  b u t  t o  e x p l a i n  them o n t o l o g i c a l l  y as 
, 



J 

"realN o b j e c t s :  w i e h i n  a u n i v e r s a l  r e l i g i o u s  o r  - .. 

e m p i r i c a l - d e a n c t i v e  framework,  o r  q c o m b i n a t i o n  o f  t h e  ' t ro .  T h e  
% 

s a b j e e i v e  parii3igm r e d u c e s  s u c h  o b j e c t i x i t y  a l o n g  w i t h  a l l  
..- .. 

o t h e r  s y r b o i l i c  f o r a s  t o  a d i a l e c t i c  o f .  s o t i v a t i n g  n e e d s ,  d e . & i r i s  -,> 

P 

' a n d  demands o f  peifFile f o r  each o t h e r - 2 9 6  The felt adequacy of 

& i o n  i s  t h e  m o t i ; a t i n g  f a c t o r  i n  the s u c h  - ~ u b j e c t ~ v e  e 

i n c r e a s i n g  c o n t e m p o r a r y  ase o f  l i n g u i s t i c  a n d  p s y c h o a n a l  Itit= 

L a a d e l b  f o r  u n d e r s t a n d i n g  human b e h a v i o r .  
- 

- - - - - - - - --- 
. - - - - - -  --- - - 

- - - -- - - - 
- - - -  -- 

- - - 

Befbre moving t o  t h e  e m p i r i c a l  b a s i s  of B l e i c h e 5  c o n c e p t i o r  

of t h e  c r i t i c  and r e s p o n s e ,  w e  car d e m o n s t r a t e  t h e  3 i f  f e r e m c e  
B 

-be tween s u b j e c t i v i s t  a n d  ' o b j e c t i v i s t  c r i t e r ia  o f  s c i e n c e  t h r o u g h  
f 

.& . B l e i c h r s  c r i t i q u e  o f  Boam Choaskp,*o7 B l e i c h  cites a l e c t u r e  ~ y  

Chomsky as  a p a r t i c 6 l a s  i n t e r  s u b j e c t i v e  occ , a s ioa  f o r  t h e  
- 

d i s t r i b u t i o n  o f  k60wledge ,  in which - t h e  l i n g u i s t  o b j e c t e d   to^ 
- 3 -  - - - -  - - 

J e a n  P i a g e t t s  mere * d e s c r i p t i o n w  a n d  l a c k  o f  " e x p l a n a t i o n n  o f  
- - i 

, 
human cognitive d e v e l o p a e n t ,  Chomsky vent on t o  p o s i t  an  

% n n a t e U  @ a t h e m a t i c a l  c o d e  f o r  t h e  process, l o c a t i n g  it i n ,  hnnan 

g e n e t i c  s t ~ n c t a r e ,  

Assaming Chomsky i s  c o r r e c t  i n  c o r r e l a t i n g  t h e  g e n e t i c  a n d  - 
E 

l i 3 g r r i s t i c  c o d e s ,  B l e i c h  p o i n t s  o u t  t h a t  r a t h e r  t h a n  ex .p l ? in ing  

t h e  n a t u r e  of l a n s o a a e  "this i n f o r n a t i o n  c n l y  e x p l a i n s  t h e  
. % -  

origin o f  l i n g n i s t i c  C h o m s ~ s  paradigm c a n  o n l y  assume 

r ~ l l  'aktt, B l e x c k + s  crltlque changes t h e  p a t a d r g e  o t  r n p u l r y  - 
I f rom t h e  o b j e c t i v e  q u e s t i o a  n u h a t  is l a n g u a g e ? "  t o  a s k i n g  

3- 



d 

s e l f - r e f l e x i v e l y  "Hhat is t h e  n a t u r e  o f  o u r  i n v e s t i g a t i o n ,  o r  
s 

u n d e r  s t a n d i n g ,  of  l a n g a a g e ? * z o e  S e e  k i n g  a m o t i v a t i o n a l  

e x p l a n a t i o n  f o r  knowledge  i t s e l f ,  B l e i c h  s u b  j e c t i v i z e s  b o t h  t h e  

eed f o r  l i n g u i s t i c  r n l e s h n d  Choasky ' s  s c i e n t i f i c  

o b j e c t i f i c a t i o n -  of  t h e s ,  a n d  he f i n d s  C h a ~ s k y  h i i s e l f  d e s c r i b i n g  
- 

a s y s t e m  r a t h e r  t h a n  e x p l a i n i n g  it, Chomsky 1s p r o p o s a l -  is 

, u n d e r s t o o d ,  i n  p r t ,  a s  an a z t e r p t  to p r o t e c t  the pa rad igm of  

9 f o r m a l  l i n g u % s t i c s  and i ts  power o f  e x p l a n a t i o n  from S h e  moze 

- - -- - ~ e - ~ a & ~ % ~ Z = p s ~ - B e h g * r - a - a k ~ z ~  e E - - a & a +  =- 

f u n c t i o n i n g  which i s  n o t  r e d u c i b l e  t o  it. Uhen Chomsky f i n d s  a  

b i o p h y s i c a l  * e x & l a n a t i o n m  f o r  l a n g u a g e  h e  begs a n  a s s u m p t i o n  . 
t h a t  t h e  mind can  b e  s p e c i f i e d  a n d  e x p l a i n e d  t o  i t s  own 

I 

s a t i s f a c t  i o n  ( i e ;  o u r  s u b j e c t i v e  s a t  i s f a c t i o n )  a s  a n  o b j e c t i v e  

s t r u c t u r e .  

Bow caa w e  sat isfacturi lg  - 3 e c t i f  y oar o u n  e i e d s Z  Or, how - 

c a n  "the mindn e x i s t  a s  a n y t h i n g  b a t  a n  o b j e c t i f i c a t i o n ,  a 

concept? B l e i c h  proposes and a u t h o r i z e s  the knbjec t iae  paradigm 
---9,7,- - 

as a b a s i s  f o r  . p r M u c i n g  s c i e n t i f i c  knowledge a b o u t  the 

a c q u i s i t i o n  a n d  uw o f  l a n g o a g e ,  but a t ' h o u t  - v i o l a t i n g  t h e  
"3- 

-z*. 

s a b  j e c t i v i s t  p remise ,  ie. withoot c l a i s i n g  that his ' c o n c e p t  of ' 
A - A 

the ,+-bink- shbjedt is o b j e c t i v e  o r  e t e r n a  . Because  b o t h  t h e  9 C 

F 
subject and knowledgeAabou t - the  s u b j e c t  are c o n s t i t u t e d  as 

F 

- - m o t l - v a t e d  l i r q u i s t i c  forms, language is t h e  medium =ch m a k e  

the o b j e c t  a v a i l a b l e  t o  as, and  l a n g u a g e  is  t h e  phenomenon of 

J s u b j e c t i v i t y  'as ^art i c n l a t e  s e l f - e x p r e s s i o n  ( r e s p o n s e ) ,  Shoving  



that Chomskyws l e c t u r e  i s  i n  @rt a m r e s ~ o n s e n ,  B l e i c h ' s  -- 
r e s y m b o l i z a t i o n  o f  i t  i n c l u d e s  a c d  r e c o n c i l e s  b o t h  t h e  

c a u s a l - m a t h e m a + i c a l  a n d  nhe rmex%ot i ca lw  (Kuhnian)  a o d e l s  o f '  ,- 

s c i e n t i f i c  knowledge,. ~ ~ - . r e s ~ r n b o l i z i c ~  Chomsky's knowledge  

w i t h i n  the s u b j e c t i v e  paradigm, Bf i c h  i n c r e a s e s  i ts e x p l a n a t o r y  
- 4, 

power and  e x p l a i n s  Chomsky's p l a c e  i n  a  s c i e n t i f i c  community. 
6 

. C o n s c i o u s n e s s  is a F r o c e s s  o f  s y m b o l i z a t i o n  s t r p c t n r e d  l i k e  

THE C R I T I C  i n e g r a t e s  s t r u c t u r a l i s t  t h e o r i e s  o f  c o g n i t i o n .  w i t h  a  

p s y c h o a n a l y t i c  t h e o r y  of  r o t i v a t i o n .  * 0 9 .  B e f o r e  turning t o  t h i s ,  

w e  c a n  n o t e  t h a t  E r a s t  Cassirerts P h i l o s o p h y  a S y m b o l i c  Forms 
1 

IJ 

i s  a common s o u r c e  fo r  B l e i c h p s  i d e a s  a n d  t h o s e  o f  nurray 

K r i e g e r ' s  f o r m a l i s t  t r a d i t i o n ,  2 1 0  Both crit ics a d h e r e  t o  a  

p h i l o s o p h i c a l  i d e a l i s m  and  c h a r a c t e r i z e  l i t e r a r y  n f i c t i o n s "  and  
% 

s c i e n t i f i c  "facts" a s  e q u a l l y  n s y a b o l i c n  fo rms-  F u r t h e r ,  b o t h  

a r g u e  t h a t  s y m b o l i c  a c t i v i t y  i s  a n  i n h i b i t i o n  o r  s u b l i m a t i o n  of 

a n  i m p u l s e  t o  d i r e c t  a c t i o n ,  Re h a v e  seeq t h a t  K r i e g e r  a v o i d s  . 

p s y c h o l o g i c a l  s p e c u l a t i o a  a b o u t  the s u b s t i t u t e  s t a t u s  of t h e  

median, considering it a t r a g i c  and i n e s c a p a b l e  human c o n d i t i o n .  

F o r  K r i e g e r  t h e  m o t i v e  f o r  s y ~ b o l  forma-kion is moot: what i s  

i m p o r t a n t  is t h e  " p u r p o s e f u l  p t u p o s e l e s s n e s s "  of the a e s t h e t i c  

object and t h e  c o n v i n c i n g  a n d  s a v i n g  i l l u s i o n  o f  a e s t h e t i c  
- - -- - - *--- - - -- - - - -- -- ---p- - pp 

e B l e l c h  rejects t h i s  n o r m a t i v e  c o a c e p t i o n  o f  r e s p o n s e .  ~6 
r e s p o n s e ,  i t  is i m p o r t a n t  t h a t  f o r  him a s  well a s  K r i e g e r  t h e  

p r i v i l e g e d  s y m b o l i c  f u n c t i o n  is  t h a t  o f  t h e  s y n t h e t i c  - .- . 



metqphol. 2" De-emphasiz ' g t h e  - n o r m a t i v e  s t r u c t u r e s  o f  s y m b o l i c  - 'tP 
- f o r m s  a s  such, B l e i c h  h a s  f o l l o w e d  C a s s i r e r  a l o n g  l i n e s  

d e v e l o p e d  b y  S u z a n n e  Langer, t o w a r d  e x p l a i n i n g  t h e  e v o l u t i o n  o f  

f o r m s  a s  t h e y  c o r r e s p o n d  t o  human needs.  Even L a n g e r  d o e s  n o t  go  

f a r  enough i n  ~ a r t i c u l a r i z i n g  t h e  "needw for s y m b o l i c  
. 

o b j e c t i f i c a t i o n ,  a n d  u l t i m a t e l y  t h i s  r e q u i r e s  a move from h e r  

phy l o g e n e t i c  and  a r  t h r o p o l o g i c a l  r e s e a r c h  i n t o  o n t o g e n e  t i c ,  

p a r a d i g m s  o f  mot-iva t i o n a l  a n d  c o g n i t i v e  p s y c h o l o g  yo 12 - - 
- - - - --- - - - 

B l e i c h  h a s  become a  r e c o g n i z e d  a u t h o r i t y  on t h e  deve lopmen t  

o f  affect a n d  i n t e l l i g e n c e  ic i n f a n t s  and  c h i l d r e n ,  o r i e n t i n g  

&is work t o w a r d  a  s y n t h e s i s  o f  c o g n i t i v e  a n d  m o t i v a t i o n a l  

t h e o r i e s , .  H i s t o r i c a l l y  , c o g n i t i v e  t h e o r y  _ h a s  d e v e l o p e d  w i t h i n  

l i n g u i s t i c  p a r a d i g m s  a n d  e m p h a s i z e s  s t a g e s  o f  t h e  a c q u i s i t i o n  o f  

s y n t a c t i c a l  s t r u c t u r e s ,  P s y c h o a n a l y t i c  t h e o r i e s  of  m o t i v a t i o n  
- 

are c o n c e r n e d  uith s t a g e s  o f  t h e  e m o t i o n a l  r e l a t i o n s h i p  with 

p a r e n  t - f i g u r e s ,  B l e i c h  *s p a r a d i g a  c o o r d i n a t e s  these a p p a r e n t l y  

e x c l u s i v e  f r a m e v o z k s  b y  i n t e r p o l a t i n g  e l a p i r i c a l  f i n d i n g s  f rom 

them, t o w a r d  a  m o t i v a t i o n a l  e x p l a n a t i o n  f o r  e a c h  a d v a n c e  , i n  

i n t e l l e c t u a l  c a p a c i  tp, 2 1 3  , 

The o n s e t  o f  r e p r e s e n t a t i o n a l  t h i n k i n g  i n  i n f a n t s  o c c u r s  a t  

t h e  same time t h e  i n f a n t  o b j e c t i f i e s  itself i n  r e l a t i o n  t o  

mother.  E i g h t e e n  mon ths  i s  a  p a n - c u l t u r a l  a v e r a g e  a g e  f o r  the 
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 

a d v e n t  o f  s y m b o l i c  a c t i v i t y ,  a n d  t h i s  c o n v e r g e s  with t h e  c h i l d ' s  
- - - - 

a c q u i s i t i o n  of o t h e r  i n t e l l e c t u a l  c a t e g o r i e s  (e- g. a b j e c t  

c o r s t  ancy,  c a u s a l i t y ,  s p a c e  a n d  i t i m e ,  i m i t a t i o n ,  and p l a y ) .  



B l e i c h ' s  d i s c u s s i o n  of c o g n i t i v e  a n d  m o t i v a t i o n a l  r e s e a r c h  

f i n d i n g s  g r o u n d s  the f o r a a l  d e s c r i p t i o n s  o f  levels of 

s y n t a c t i c a l  sophistication i n  the s o n t e n t  of L n f a n t  needs aria 

c o n c e r n s .  S y m b o l s  a r e  r e p r e s e n t a t i o n s  by which  a c h i l d  b e g i n s  t o  

c o p e  w i t h  p u z z l i ? g  6r f r n s t r a t - i n g  d i s a p p e a r a x e s  of t h e  o b j e c t  

( m o t h e r ) ,  C h i l d  p s y c h o l o g y  c a n  b e  seen t o  i n fo rm what  was 

d i s c u s s e d  i c  K r i e g e r  a s  a s t r u c t u r a l i s t  m e t a p h y s i c s  o f  " a b s e n c e w  

and f i c t i o n a l  - " p r e s e n c e n ,  21  
- - - -- - 

- - - 

T h e  m o t i v e  for the mental r e p r e s e n t a t i o n  of a b s e n t  - 
obiects  and people @ the f r u s t r a t i o n  of t h e i r  & s e n =  
to the c h i l d - . ,  When an infant learns t o  t h i n k  a n d  say --- 
t h a g  a p e r s o n  & "gone" o r  "away", t h e  a c t  o f  a t t a c h i n g  - 
" i g o n e n e s s n  t o  t h e  c o n j u r e d  a n d  p r e s u m a b l y  . d e s i r e d  o b j e c t  
is. a n  a c t  of c o n t r o l  or management  by  t h e  c h i l d  that 
s u b s t i t u t e s  a  c o g n i t i v e  i n i t i a t i v e  f o r  a n  a f f e c t i v e  
f r u s t r a t i o c ,  2 1  5 

B l e i c h  makes a n  i m p o r t a n t  d i s t i n c t i o n  b e t w e e n  t h e  

 re-syntactical w ~ a m i n g w  s t a g e  a n d  t h e  e v e n t u a l  c o c s t r u c t i o n  of 
1 

s e n t e n c e s  w i t h i n  a s u b  j e c t - o b  j e c t  d i a l e c t i c ,  2 x 6  H e  i n t e r p e t s  

i n f a n t  u t t e r a n c e s  to a l m o s t  h e r m e ~ e u t i c a l l ~  recover t h e  p e r s o n a l  

m e a n i n g s  * b e n e a t h  a r u d i m e n t a r y  s e n t e n c e ,  F i n d i n g s  are t h a t  

t r a r s i t i o n  o b j e c t s  (e, g, Teddy bears)  a r e  g i v e n  names,  p o w e r s ,  

etc. a c c o r d i n g  t o  f e e l i n g s  of d e p e n d e n c e  o r  i n d e p e n d e n c e ;  t h e  

"gonen  c o n s t r u c t i o n  ( c o m p a r e  F r e u d ' s  f o r t / d a )  i s  a c u l t u r a l  . 
universal; the l i b i d i n a l  o b j e c t  i s  i d e n t i f i e d  w i t h  t h e  p e r m a n e n t  

4 
ol@=ct+kke a c t i d -  eg- n a % i z g  Ls--a-_shsriaq-or s o c i a L u n  ion- ui tKp-  

-- - r e f e r e n c e  t o  - -  a n  o b j e c t i f i e d  m t h i r d  permn!Lehe- a t  

other e v i d e n c e  l i n k s  " ~ a a i n g "  t o  a s p e c i f i c  c o n j u n c t i o n  o f  



i n t e r p e r s o n a l  r e l a t i o n s h i p s ,  a l t h o u g h  o b j e c t i f i c a t i o n  h a s  n o t  

y e t  t g k e n  p l a c e ,  

TheL-next c o g n i t i v e  s t a g e ,  p r e d i c a t i o n ,  i s  a d e f i n i t i v e  

a d v a n c e  o v e r  t h e  p r e - s y n t a c t i c  i d e n , t i f i c a t i o n  o f  a  name v i t h  a  

t h i n g ,  I t  . c o n s i s t s  of what P i a g e t  d e s c r i b e s  as  " r e c i p r o c a l  .. 
a s s i m i l a t i o n n :  t h e  d i a l e c t i c a l  s y n t h e s i s  of a t o p i c  ( v e r b a l  

name, " t e x t w )  u i t h  a  coaaeot ( c l a s s  c o n c e p t ,  n c o n t e x t n )  ,217 

P r e d i c a t i o n  is t h e  a d v e n t  o f  t r u e  s y m b o l i c  t h o u g h t ,  a n d  e n t a i l s  
- - - - -- - ---  - - -  - - - - - - - - - - - 

- - -- - - - - -- - 

t h e  p r o b l e m a t i c s  o f  ' m e d i a t i o n  s i n c e  b o t h  terms o f  t h e  a c t  a r e  

i n d e p e n d e n t  of t h e -  "realn o r  i m m e d i a t e  p r e s e n c e  o f  t h e  r e f e r e n t  

o f  t h e  t o p i c ,  A s y m b o l i c  r e s p o n s e ,  a t  e t e n  i t s  mos t  r u d i m e n t a r y  

l e v e l ,  a f f i r m s  t h e  . a b s e n c e  a n d  c o n t i n g e n c y  o f  t h e  " o b j e c t n ,  and  

becomes a c r e a t i v e  s y m b o l i c  i n i t i a t i v e :  

Wi thou t  the c a p a c i t y  t o  comment on  t h e  t o p i c  t h e  naming 
o f  it i s  d e p e n d e n t  on e i t h e r  i m m e d i a t e  e x p e r i e n c e  or the 
c h i l d  's e x p e c t a t i o n  o f  its immanent  a p p e a r a n c e -  L e a r n i n g  
t o  comment on t h e  t o p i c  i s  d e p e n d e n t  o n  j u s t  t h e  
o ~ p o s i t e  set o f  f a c t o r s ,  namely ,  t h e  l a c k  of p e r c e p t u a l  
e x p e r i e n c e  and  t h e  u n d e r s t a n d i n g  t h a t  t h e  o b j e c t  may n o t  
a p p e a r  e x c e p t  b y  i n s t r u m e n t a l  c o n s c i o u s  demand f o r  it- 
When t h e  c h i l d  l i n k s  up n i • ÷ o ~ m y n  a n d  "gonen,  h e  c r e a t e s  a 
d e p e n d e n t  q e l a t i o n s h i p  be tween t h e  two i d e a s  which 
s u b s t i t u t e s  f o r  e a c h  i d e a ' s  dependency  on real 
e x p e r i e n c e  ,,, T h e r e  is a  k ind  o f  i n t e r n a l  m e n t a l  
economy i n  t h i s  act  of i n v e n t i n g  new means, t h e  same , 

economy which is m a n i f e s t  i n  j o k e s  and  a l l  f o r m s  o f  
metaphors .  B e t a p h o t s  combine  two p e r c e p t u a l  s c h e m a t a  i n  
a n  e s p e c i a l l y  s a t i s f y i n g  uay, Metaphor-makers  are poets, 
a n d  i n  Greek  E& means maker  t o  b e g i n  with. The poet  i s  
a maker i n  t h i s  o n t o g e n e t i c a l l y  a r c h e t y p a l  s e n s e ,  s i n c e  

- - - - -  - 

h e  is  d o i n g  wha t  t h e  i n f a n t  d o e s  when h e  c o m b i n e s  for'  
- - -- 

€hefEs=imee tuo ~IiertoTx~e=eiice-dependent classes 
o f  i d e a s .  2 ' 6  

-+ -- -- - 

U e  have  n o t e d  t h a t  t h e  a c t i v e  i n i t i a t i v e  o f  symbol  f o r m a t i o n  i s  



p r e m i s e d  on  t h e  i n h i b i t i o n  o f  a c t i o n ,  i n  t h e  i n f a n t ,  f o r  

s e n s o r i m o t o r  g r a t i f i c a t i o n ,  T h e  a d v e n t  of r e p r e s e n t a t i o n  

c o i n c i d e s  a n d  is n m e t a p h o r i c a l l y w  l i n k e d  w i t h  t h e  p r o b l e a a t i c s  

of i n f a n t  a n a l i t y ;  a n  i n i t i a l  p o s i t i v e  i n t e r e s t  a n d  a  s u b s e q u e n t  

f r u s t r a t i o n  i n  h a v i n g  t o  g i v e  up t h e  p r o d u c t ,  Tan t rums  and  

refusals are s e n s o r i m - $ o r  m a n i f e s t a t i o n s  of a  sense o f  l o s s  when 
* 

t h e  se l f  is  o b j e c t i f i e d ,  a n d  a n a l i t y  is part o f  t h e  a t t e m p t  t o  

m a i n t a i n  e g o - i n t e g r i t y . 2 1 9  T h e  u l t i m a t e  a b i l i t y  t o  t h i n k  of t h e  
- - - - - -  - -- - -  - - 

0 b j e c t . a ~  a p a r t - f r o m  a  self is b o t h  a  c o a p e n s a t i o r ,  and  a n  
-. 

i n i t i a t i v e :  t h e  s y m b o l i c  s e n t s n c e  t r a n s f o r m s  a l o s s  into t h e  

p o s s i b i l i t y  o f  r e p r e s e n t i n g  a n d  r e p e a t i n g  t h e  o b j e c t ' s  - _ 
a p p e a r a n c e  (f o r t / d a )  , 

- - 

i/ 

R e l a t i v e  t o  l i n g u i s t i c  f o r m a l i s t "  n a d e l s .  of s y m b o l i c  

p r o c e s s ,  i n o t i v a t i o n a l  r e s e a r c h  d e m o n s t r a t e s  the e l a b o r a t e  
, 

b u i l d u 3  o ~ s e n s o r i m o t o r  and a f f e c t i v e  ~ ~ i n t e l l i g e n c e m  ( P i a g e t )  
w 

which a c c o m p a n i e s  every l e v e l  o f  c o g n i t i o n .  2 0  n o r e o v e r ,  t h e  

f o r m a t i o n  o f  a  s y m b o l i c  o b j e c t  i s  a n  act  which,  by  d e f i n i t i o n ,  \ 
r e q u i r e s  c o n s c i o u s n e s s  o f  t h e  s e l f  a s  s u b j e c t ,  T h u s  s y n t a c t i c a l  C s 

str oc tares t h e m s e l v e s  e n c o d e  t h e  s u b  j e c t i v e  d i a l e c t i c " .  T h e  

pa rad igm c a s e  for  B l e i c h t s  a s s o c i a t i o n  o f  s y m b o l i c  p r o c e s s  w i th  

e m o t i o n a l  d e v e l o p a e n t  i s  Helen Keller* s n d i s c o v e r  yn of 

and  a  j o y f u l  r e n o i o n  m o t i v a t e  t h e  m n a a i n g n  o f  water a n d  the . . 



r e v e l a t i o n  t h a t  " e v e r g t h i n 9  a q naae", 2 2 1  

A c o t h e r  d i s e n s i o n  o f  H e l e n  Keller's o r  a n y  c h i l d ' s  

r e a l i z a t i o n  o f  t h e  s u b j e c t - o b j e c t  d i a l e c t i c  i s  t h a t  t h e  

n t e a c h e r ' s n  c c c u p a t i o n  i n v o l v e s  a n  e l e m e n t  o f  " t a m i n g n  t h e  - 
p r e s y r t a c t i c a l  s a v a g e ,  t e a c h i n g  o b e d i e n c e  t o  a  l i n g u i s t i c  r;orn. 

B l e i c h  h a s  b e e n  f o r t h r i g h t  on t h e  q u e s t i o n  o f  p e r s o n a l  a u t h o r i t y  

i n  p e d a g o g i c a  1 r e l a t i o n s h i p s ,  and  h e  a s s u m e s  these h a v e  some o f  

t h e  c o m p l e x  d y n a m i c s  of p a r e n t - c h i l d  r e l a t i o n s h i p s .  L2Z A c h i l d  

does no t  alone dec'ide t o  learn 3anguage, it is i n  p a r t  a nbooby 
., 

p r i z e n  o r  c o m p e n s a t i o n  f o r  a f r u s t r a t i o n  schema w h i c h  i s  i m p o s e d  

from w i t h o u t ,  S i m i l a r l y  t h e  - t e a c h e r g s  a u t h o r i t p - a s  i n s t i t u t i o n a l  
- 

figure, a s  o r  a s  i n v e s t e d  w i t h  t h e  power  t o  

i n t e r p r e t  a n -  " a u t h o r w - - p r o v i d e s  t h e  p r i m a r y  i n t e r p e r s o n a l  

c o n  t e x t  f o r  a s t u d e n t 1  s o b j e c t i f i c a t i o n  o f  l i t e r a r y  e x p e r i e n c e .  

T h e  s t u d e n t - s u b  ject predicates t h e  l i t e r a r y  wcontmentw . 

d i a l e c t i c a l l y  on  t h e  t e a c h e r *  s w t o p i c w :  t h i s  i s  t h e  s u b j e c t i v e  

d i a l e c t i c  o f  t h e  c l a s s r o o m  expe$ence. - 
-===" 

R u r r a y  K r i e g e r  's c o n c e p t  of t h e  c r i t i c a l  p e r s o n a  r e c o g n i z e d  

t h i s  s u b j e c t i v e  w s o c i a l i z i n g "  f u n c t i o n  o f  t h e  s y m b o l i c  i n  - 
t h e o r y ,  a n d  Fe p r o p o s e d  t h e  p r a c t i c a l  n e c e s s i t y  f o r  n o r m a t i v e  

c o n t r o l  of t h e ,  ' l i t e ra ry  t e x t ,  i ts  c r e a t i o n , '  a n d  i t s  e x p e r i e n c e  

t o  be  a b l e  t o  a r r i v e  a t  a  t r a n s c e n d e n t a l  o r d e r  o f  v i s i o n -  F o r  
. . 

B l e i c h ,  s e l  f - y f l e c t i ~ n  ngg CIbe cr i t ic& " p e r s o n a * '  i s  n o t  a n  - 

* 
e n t i r e l y  t h e o r e t i c a l  p r i n c i p l e ,  b u t  i s  made p r a c t i c a b l e  i f  we 

- - - - - - 

c o n  s c i o n s l y  C e s y ~ b o l i z e  o u r  r e s p o n s e s  i n  terms o f  m o t i v e s  f o r  
- 



them, C o n s c i o u s r e s s  o f  o u r  own m o t i v a t i o n s  t a k e s  u s  o u t  of t h e  

n a u ? h o r i t a r i a n w  m o d e l  o f  e d u c a t i o n  a n d  i h t o  a d i a l e c t i c a l ,  

i n t e r s u b j e c t i v e  c o n t e x t  i n  which t h e s e  m o t i v e s  c a n  b e  

n e g o t i a t e d - - n o t  a s ' q u a l i f i e r s  b u t  a s  t h e  p r i v i l e g e d ,  a u t h o r i z i n g  
7c 

criteria of knowledge ,  Valuz& a r e  t h e  e n a b l i n g  c o n d i t i o n  o f  

"factsn,  a n d  v a l n &  arc i n  p r i n c i p l e  neqotiabbg a s  l o n g  a s  we 

r e m a i n  aware o f  t h e i r  f u n c t i o n a l  r e l a t i o n  t o  s u b j e c t i v e  and  

i n t e r s n b j e c t i v e  m o t i v e s :  

C m s c Z o u ~ e s ~  mich i n c f  udes  1 a n g u a g e ,  i n  E e I I i g e n c e  
- 

t b o u g h t  a n d  a f fec t ,  may b e  t h o u g h t  of a s  a n  o r g a n  
m o t i v a t e d  t o  d e f i n e  o b j e c t s  a n d  c o g n i z a n t  of i t se l f  i n  
terms o f  m o t i v e s ,  I n  t h i s  way t h e  c o n c e p t  %f m o t i v a t i o n  
k e e p s  r a t i o n a l  t h o u g h t  p r o c e s s e s  c o n s i s t e n t  w i t h  
H e i s e n b e r g ' s  f o f m u l a t i o n  t h a t  t h e  o b j e c t  o f  s c i e n t i f i c  
r e s e a r c h  i s  oow "man ' s  i ~ v e s t i g a t i o n  o f  n a t u r e "  a n d  w i t h  
F r e u d ' s  v i e w  t h a t  t h e  mind "is i t s e l f  a c o n s t i t ' u e n t  p a r t  
o f  t h e  w o r l d  w h i c h  we set o u t  t o  i n v e s t i g a t e w -  O b j e c t s  
come i n t o  e x i s t e n c e  by a s u b j e c t i v e  a c t  o f  
d i s c r i e i n a t i o n ,  a n d  they g a i n  a u t h o r i t y  a n d  c r e d i b i l i t y  
t h r o u g h  i n t e r s n b j e c t i v e  r a t i f i c a t i o n ,  f l o t i v e s  come i n t o  
e x i s t e n c e  i n  j u s t  t h e  same way, a n t ?  t h e y  g a i n  - 

N e x p l a n a t o r y  a u t h o r i t y  i n  t h e  same way. T h e  i d e a s  of n .  

m o t i v a t i o n ,  o f  c o ~ s c i o u s n e s s  a s  a n  o r g a n ,  a n d  o f  the 
s u b j e c t i v e  p a r a d i g m  p e r m i t  t h e  s t u d y  o f  
1 a n g u a g e - d e ~ e n d e n t  e x p e r i e n c e s  t o  p r o c e e d  by i n c l u d i n g  
l o c a l  i n s t a n c e s  o f  f o r m a l  l o g i c a l  e x p l a n a t i o n ,  b u t  b y  
d i s a l l o w i n g  s u c h  e x p l a n a t i o n  its a b s o l u t e  c o n s t r a i n i n g  
a u t h o r i t y ,  Once we a d m i t  t h a t  l a n g u a g e  1s s u s c e p t i b l e  t o  
o b j e c t i f i c a t i o n  i n  o n l y  a l i m i t e d  way, a  more  g e n e r a l  
a n d  s a t i s f y i n g  e x p l a n a t i o n  of l a n g u a g e  e x p e r i e n c e  I 

b e c o m e s  a v a i l a b l e ,  
T h e  idea  pf r e s y m b o l i z a t i o n  & b o t h  an e x p l a n a t i o g  - -- 

of l a n q u a c r e  and an e x p l a n a t i o n  of e x ~ l a n a t i o n .  2 2 3  

It was impossible fo r  B l e i c h  t o  u s e  Chomskyq s t h e o r y  o f  

c o g a i t i ~ n  w i t h o u t  referring -tn C h o a s k p l s  m o t i v e s - f o r  p r o p o s i n q  -- 

it, a n d  t h i s  a c c o u n t a b i l i t y  i s  i n s t i t u t i o n a l i z e d  u n d e r  t h e  

s u b j e c t i v e  p a r a d i g m ,  What i s  i m p o r t a n t  a b o u t  o u r  new s c i e n t i f i c  



kno-ledge o f  - t h e  s u b j e c t i v e  a n d  d i a l e c t i c a l  f o r a a t i o n  of symbo l s  

is t h a t  o u r  v e r y  s e l f - a w a r e n e s s  of it--as a h i s t o r i c a l  o r  

p h y l o g e n e t i c  a d a p t a t i o n  o f  t h e  " o r g a n n ,  c o n s c i o u s n e s s  -- creates . 
a  s y m b o l i c  r e a l i t y  t h a t  c a n  b e  c o n s i d e r e d  a s  s u c h ,  The 

p s y c h o l o g i s t i c  and l i n g u i s t i c  p a r a d i g m s  a r e  u s e f u l  n o t  f o r  - 
m e d i a t i n g  some "realw knowledge  o f  t h e  "mindw, b u t  for t h e  

i n s i g h t  t h e y  a f f o r d  u s  i n t o  t h e  n a t u r e  o f  a e d i a t  i o n  i t s e l f :  i t s  

s c i e n t i f i c  work is, a s  a  matter of s e l f - d e f i n i t i o n ,  more c l o s e l y  

t i e d  t o  certai-n n o m i n a l  d e f i n i t i o n s ,  r a t i o n a l i s t  me thodo l ' og i e s ,  

a n d  e m p i r i c a l  referents t h a n  a  communi ty  o f  literary c r i t i c s  

n e g o t i a t i r i g  the mean ing  o r  v a l u e  o f  t h e  s y m b o l i c  o b j e c t .  T h i s  is 

b e c a u s e  a n d  e m o t i o n a l l y  s a t i s f y i n g  r e s y m b o l i z a t i o n  of r e s p o n s e  

t o  l i t e r a t u r e  i s  less l i k e l y  t o  b e  a c h i e v e d  by suchrigorons- . 
o b j & c t i f i c a t i o n ,  B l e i c h  p r o p o s e s  a s u b j e d t i v e  a l t e r n a t i v e  i n  h i s  

own l i t e r a r y  t h e o r y ,  

R I S T O R I U  CIRCUUSTAICQ -- OF THE CRITIC 

n A  c h a n g e  i n  pa rad igm is  n d  p-rosress t o w a r d  a n y t h i n g  but 

deve lou . aen t  f rom s o m e t h i n g w - 2 2 4  The h e r m e n e u t i c a l  c i r c u l a r i t y  o f  

B l e i c h ' s  c o n c e p t  of h i s t o r y  is c o m p l e t e d  i n  u n d e r s t a n d i n g  
- -  +. 

h i s t o r y  as a m o t i v a t e d  r e s y m b o l i z a t i o n  o f  t h e  s u b j e c t i v e  
- - - - - - - - - - - - - - - - - - - - - - -- - 

p a r a d i g m  i t s e l f  ( i -e  a s  a r e t r o s p e c t i v e  p r o j e c t i o n ) .  The 
- 

e p i s t e a o l o g i c a l  p r e m i s e  is  also a  h i s t o r x c a l  a n d  e t h i c a l  



p r e m i s e ,  a n d  it a p p l i e s  t o  l i t e r a r y  s t u d i e s  o r  a n y  o t h e r  c o n t e x t  
% % 

for p r o d u c i n g  knowle8ge.  B l e i c h  l i n k s  h i s  work t o  a 

D a r v i n i n a c - r e l a t i v i s t  p a r a d i g m  of t h e  h o f  s c i e n c e  a n d  t h e  

f irst  c h a p t e r  o f  s u b i e c t i v e  C r i t i c i s .  i s  a t r a n s d i s c i p l i n a - r y  - 
s u r v e y  of the s c i e n t i f i c ,  s o c i o l o g i c a l  a n d  p h i l o s o p h i c a l  

1; 

c o r r e l a t i v e s  o f  t h e  new s u b j e c t i v i s e ~ * ~ ~  Thus ,  o u r  new a b i l i t y  

t o  p e r c e i v e  t h e  p r o d u c t i o n  of k n o w l e d g e  a s  s u b j e c t i v e l y  

m o t i v a t e d  s y m b o l  f o r m a t i o n ,  b y  i n d i v i d u a l s  i n  l i n g u i s t i c  

- c-i%es,*-a-cat~poraryIfphg'lq~etTcw caTtect-iFTcCof - - 

a d a p t a t i o n  of o u r  worgann ,  c o n s c i o u s n e s s .  I t  c o m p e n s a t e s  f o r  t h e  

h y p e r t r o p h y  of - o b  jectif i c a t i o n m  s i n c e  the E n l i g h t e n m e n t -  2 * 6  F o r  

B l e i c h ,  t h i s  i n t e l l e c t u a l  Dar w i n i s @  a c c e n t u a t e s  a s e n s e  of  

c o n t r a d i c t i o n  between s c i e n c e  and  r e l i g i o n ,  and o f f e r s  t h e  

s u b j e c t i v e  p a r a d i g m  a s  t h e  r e s o l u t i o n :  it e x p l a i n s  b o t h  i n  terms 

of t%e l o g i c  o f  r e s y a b o f i z a t i o n , t 2 7  - 

a *> 

We are  now a w a r e  t h a t  t h e  e m p i r i c a l - d e d u c t i v e  s c i e n c e s  h a v e  

n e v e r  i n t e r r o g a t e d  w r e a l i t y w  i n  more  t h a n  a n o m i n a l  s e n s e ,  

Rather, t h e y  c o n s t i t u t e  a s y s t e m a t i c  " h e r m e n e u t i c s n  w h i c h  i s  

a n a l o g o u s  t o  t h e  i n t e r p r e t a t i o n  of s c r i p t u r e  or  a r t -  S c i e n c e  is  

m e t h o d o l o g i c a l l p  d i f f e r e n t  f r o m  t h e s e  b e c a u s e  i t  p r o v i d e s  

d i f f e r e n t  k i n d s  o f  s u b  j e c t i v e  a n d  i n t e r s n b  j e c t i v e  g r a t i f i c a t i o n ,  

e, g, Kuhn ' 8  o b s e r v a t i o n  o f  the w p u z z l e - s o l v i n g l t  m e n t a l i t y  of 

w o r l d  is n o t  i t s  r e l a t i o n  t o  t h i n g s  a s  t h e y  a r e  o r  must te, b u t  

i s  f o u n d e d  i n ' a  p a r t i c u l a r  c o ~ m o n i t y ~ s  n e g o t i a t - e d  v a l i d a t i o n  o f  



t h e  a n t h o r i t ~  of t h e  t r u t h  d a i s , .  The c o n t r a d i c t i o n  b e t  een z 
- 9  

f a c t s  a n d  v a l u e s  h a s  been  s u p e r s e d e d  i n  =What a phenomenon 
\ 

- 

becomes b o t h  c r e d i b l e  and i m p o r t a n t  when it i s  c o n s t i t u t e d  by 

L 

communal v a l i d a t i o n ,  2 2  9 

when t h e  a x s p i c e s  f o r  d o i n g  i n t e l l e c t u a l  work a re  cs 
-" 

i d e n t i f i e d  f o r t h r i g h t l y  a s  a f e e l i n q  o f  s a t i - s f a c t i o n ,  d e r i v e d  
? 

from community p a r t i c i p a t i o n ,  t h e  Hob ject/" o f  i n v e s t i g a t i o n  . 
becomes a s y m b o l i c  aedium, We can n o  l o n g e r  u s e  o b j e c t i v i f y  a s  

, 
- 

- - a n  - e x c u s e  f o r  - e t h i c a l  - - - n e u t r a l & t y ,  - o r  c o n s i d e r  t h e  p e r s o n a l  O F -  _ 

s o c i a l  as " e x t e r n a l 1 '  criteria of va lue .  I n  t h i s  wag t h e  
\ 

s u b j e c t i v e  pa rad igm i n c o r p o r a t e s  Ku h n 9 s  e v a l u a t i o n  o f  

smoo th ly -wcrk ing  "normal scieace*, and  p r o v i d e s  a  self-aware o r  

mete p e r s p e c t i v e  w i t h i n  t h e  i n t e r p r e t i v e  community i t s e l f -  

Knowledge i s  v a l i d a t e d  a c c o r d i n g  t o  t h e  s u c c e s s  o r  d i f f  i c n l t y  o f  

i n t e r s u b j e c t i v e l y  n e g o t i a t i n g  it, i -e .  how v e l l  i t  d e v e l o p s  t h e  
- - 

p a r a d i g a  T h i s  f u r t  h e r  i ~ t p l i e s  a c o n t i n u i n g  r e a d  j ustlPen t of  t h e  
. " 

pa rad igm t o  t h e  n e e d s ,  p r i o r i t i e s ,  and  s u b s e q u e n t  c o n t r i b u t i o n s  

of its i n d i v i d u a l  members, a n d  t o  o t h e r  g r o u p s  w i t h  whom t h e y  - 
a r e  r e l a t e d ,  ~ u b y e c t i v i s t  p a r a d i g m s  must  b e  e s t a b l i s h e d  a s  

. f r a m e s  o f  r e f e r e n c e '  grhich are m o t i v a t e d  by t h e  d e s i r e  t o  

f o f ~ u l a t e  knowledge ,  n o t  a b p u t  t h e  o b j e c t  i n  q u e s t i o n ,  b u t  a b o u t .  ' 

t h e  o b j e c t ' s  p o t e n t i a l  a s  a s y m b o l i c  medium o f  c o l l e c t i v e  

activity, F o r  example ,  i n  t h e s e  %eras modern n u c l e a r  p h y s i c s  
-- - -- - -- - -- - - - - -- - -- - - 

would b e  no more or less a development  o f  u s e f u l  o b j e c t s  for 

-up r e s p o n s e  and  r e s y m b o l i z a t i o n  t h a n  E n g l i s h  l i t e r a t u r e :  v h a t  



is e m p h a s i z e d  i s  t h e  k i n d  o f  s a t i s f a c t i o n  t o  b e  g o t t e n  f r o m  t h &  

b k i n d  o f  work,  

T h e  i n t e r s n b j e c t i v e l p  d e f i n e d ,  p a r a d i g m a t i c  " s p a c e w  f o r  - 

i n d i v i d u a l  c o g n i t i o n  i s  e x p l i c i t l y  a n  e t h i c a l  a n d  p o l i t i c a l  

s p a c e ,  a s  d e s c r i b e d  b y  R o g e r  ~ o o l e  i n  T O V ' ~  Deep 

S u b j e c t i v i t ~ . * 3 a  B l e i c h  n o t e s  t h a t  i n  P o o l e g s  work a s e n s e  o f  - 
Fi 

e m p i r i c a l ,  s o c i o e c o n o m i c ,  a n d  e c o l o g i c a l  s p a c e  i s  i d e n t i f i e d  

w i t h  t h e  " m d t a F h o r i c n  s e n s e  l f , , , t h a t  e v e r y  human act ,  e v e n  
- - 

p r i v a t e  o n e s ,  h a s  some consequ&ke f o r  scme o t h e r  human b e i n g s ;  

s u c h  a c t s  m u s t  t o u c h  o n  c t h e r  p e o p l e ' s  p e r s o n a l  ' ~ p a c e ' ~ . ~ J 1  

T h i s  h a s  a  t r a n s d i s c i p l i n a r y  i m p l i c a t i o n  cf " r e c i p r o c a l  

a s s i m i l a t i o n ?  m o t i v a t e d  by the s u r v i v a l  i n s t i n c t :  

The i d e a  of e t h i c a l  spac?e is e s p e c i a l l y  c o m p e l l i n g  
b e c a u s e  its f u n c t i o n  is c o n c e i v e d  e x a c t l y  a s  t h e  
f n n c t i o n  o f  ce lesgia l  space i n  g e n e r a l  r e l a t i v i t y ,  
namely ,  t h a t  the &umber- a n d  n e e d s  o f  human b o d i e s  
n c u r v e s w  the s p a c e  a c c o r d i n g  t o  t h e m s e T v e s .  I f  s p a c e  i s  
i m p r o p e r l y  a l l o c a t e d ,  eitker t h r o u g h  h o a r d i n g  o f  w e a l t h ,  
e c o l o g i c a l  c o n t a m i n a t i o n ,  o r  t h e  u s e  o f  n u c l e a r  weapons ,  
t h e  human race v i l l  become m a l a d a p t i v e ,  a n d  l i f e  w i l l  
end, P o o l e  claims t h a t  t h e  n e e d  for s u b j e c t i v i t y  i s  
d i c t a t e d  b y  t h e  i m n i n e n c e  o f  a l l  t h e s e  t h r e a t s  t o  h u a a ~  
life, T h e  new f o r m  o f  t h o u g h t  c a n  h e l p  p r o d u c e  t h e  
l a r g e - s c a l e  p e r c e p t i o n s  n e e d e d  t o  u n d e r s t a n d  t h e  
i n t e r c o n n e c t e d n e s s  of t h e  t h r e a t s  a n d  increase t h e  s e n s e  
of u r g e n c y  i r  r e d u c i n g  t h e &  T h i s  a r g u m e n t  s u g g e s t s  t h e  
D a r w i n i a n  basis of t h e  e t h i c a l  a n d  p o l i t i c a l  r e a c h  o f  
t h e  s u b j e c t i v e  p a r a d i g m :  i t  i s  a matter o f  s u r v i v a l  o f  
the human s p e c i e s ,  232 

/ R a d i c a l l y  s n b j e c t i v i z i n g  t h e  o b j e c t s  of a c a d e m i c  s t u d y  a n d  

l o n g - s t a n d i n g  c o n t r a d i c t i o n  of r e l i q i o n s  f a i t h  a n d  s c i e n c e .  B o t h  
-- 

a re  f u n c t i o n s  of t h e  o b j e c t i v e  p a r a d i g m ,  a n d  - p o s i t  s u p e r o r d i n a t e  

e 



n o d e s  o f  -be ing . and  t r u t h  which are p a r a d o x i c a l l y  n e c e s s a r y  and  

i n a c c e s s i b l e  t o  human c o g n i t i o n ,  B l e i c h  c a t e g o r i z e s  K a r l  

Pop ~ e r *  s q u a s i - m y s t i c a l  m e t a p h o r s  of  t h e  " r i c h n e s s "  a n d  " d e p t h n  

- o f  s c i e n t i f i c  t r u t h s ,  a l o n g  w i t h  t h e  i r n s t r a t i n g  o b l i g a t i o n s  of 

o r t h o d o x  re l i g i c u s  n a p p r o a c h e s n f -  

The  e s s a y  S t e p h e n  Deda lus  w r o t e  c o n t a i n e a  t h e  h e r e s y  
that t h e  s o u l  i n u r e l a t i o n  t o  t h e  C r e a t o r  was n r i t b o n t .  ' 
p o s s i b i l i t y  of  e v e r  a p p r o a c h i n g  n e a r e r n *  When this 
h e r e s y  was c a l l e d  t o  h i s  a t t e n t i o n  (by, o f  a l l  p e o p l e ,  
h i s  E n g l i s h  t e a c h e r )  , h e  c o r r e c t e d  . i t  w i t h  t h e  p h r a s e  
" w i t h o u t  p o s s i b i l i t y  o f  ever reac hing". T h i s  is 

- - -  
- - precisely Pdpger9 s_atti-*de,with-rqard- to :h~u_o_r ld  Ls ---- y- - - -- 

" u l t i m a t e  essencen : w i t  h o n t  t h e  p o s s i b i l i t y  o f  e v e r  
r e a c h i n g .  I t h i n k  t h a t  t h e  o r i g i r ;  o f  t h i s  a t t i t u d e  i s  i n  

r' 
t h e  r e l i g i o u s  dogma of human h e l p l e s s n e s s  and '  i n n e r  

'; c o r r u p t i ' o n ,  T h e  n o t i o n  of o b j e c t i v e  t r u t h  h a s  t h e  same- 
e p i s t e m o l o g i c a l  s t a t u s  as  God: it i s  an i n v e n t e d  f r a m e  - 
of r e f e r e n c e  a i a e d  a t  m a i n t a i n i n g  p r e v a i l i n g  socbl 
p r a c t i c e s ,  233  

L i t e r a r y  pedagogy w i t h i n  t h e  o b j e c t i v e  paradigm h a s  been 

c o n  a t i t u t e d  a s  a p r i e s t l y  h i e r a r c h y ,  a s s u m i n g  t h a t  -the 

n a p p r o a c h n  o f  t h o s e  a t  t h e  topc w i l l  come neares t  the e s s e n c e ,  Ii 

t h e  * s u b j e c t i . v e  pa rad igm the e s s e n c e  is  seen a s  a  c o n s t r u c t  a 

m o t i v a t e d  t o  protect t h e  h i e r a r c h i c a l  pa rad igm of its i n c e p t i o n ,  

Rat  h e r  t h a n  s k r i v i n g  f o r  an  e x t e r i b r i z e d  a n d  u n r e a c h a b l e  l i n i t ,  

s u b j e c t i v i s m  defines a h n s a n  o r d e r  o f  p o s s i b i l i t y  a s  t h e  o n l y  
s - . 

o n e  t h a t  matters, The new pa rad&& c o n c e i v e s  o f  i n t e r p r e t a t i o n  

n o t  a s  ab a p p r o a d + &  bat a s  d e r e l o p m e n ~  f rom a  c o l l e c t i v e l p  

d e f i n e d  s t r a t e g y  o r  p r o b l e m a t i c ,  a n d  it i n c o r p o r a t e s  

- g o t i v a t  i o n a l  e r g t a a t t o ~ - s e ~ r n ~ ~ m ~ - & ~ r n e  

. . .  
la1 an&Innlv lr ln; l l  l e v e l ~  of a-@,s,23* 



f 
With respect t o  t r a d i t i o n a l ,  f o r m a l  l i t e r a r y  c a t e g o z i e s  u e ,  . 

h a v e  s e e n  ' t h a t  t h e  s u b j e c t i v e  framework c a n  accommodate 
. , 

g e n r e - c o n c e p t s ,  h i s t o r i c a l  r e s e a r c h ,  etc- It ' is  n o t  l i m i t e d  t o  , 

e n c o n f p g i n g  s p o n t a n e o u s  a s s o c i a t ~ o n s  a n d  i t  i s  n o t  a n a r c h i c a l ,  ' 

However, t h e  "ob j e c t i v i t y w  o f  f o r m a l  c a t e g o r i e s  o r  a n a l y t i c  

p r o j e c t s  d e p e n d s  o n  t h e  c o n d i t i o n s  o f  t h e i r  d e f i n i t i o n  b y  t h e  
i 

community, R o r e o v e r ,  t h e  e x p l a n a t o r y  , a u t h o r i t y  of e a c h  c a t e g o r y  

mus t  be l o c a t e d  s n b j e c t i v e l y  i n  t h e  m o t i v e s  of g r o u p  & e m b e r s  a n d  

S u b j e c t i v e  cr i t icisa p o s i t s  e v a l u a t i o n  a s  a  p r i o r  c o n d i t i o n  of 

i n t e r p r e t i v e  v a l i d i t y ,  a n d  B l e i c h  u n d e r s t a n d s  cr i t ical  t h e o r y  a s  

s e r v i n g  the c r u c i a l  c o n t e m p o r a r y  n e e d . t o  e s t a b l i s h  p r a c t i c a l  
i 

p r i o r i t i e s :  - 

,,,I w i l l  o u t l i n e  what  I t h i n k  are' f i v e  main a r e a s  i n  
+ which t e a c h i n g  am$ r e s e a r c h  i n  s u b j e c t i v e  criticism can 

proceed, I wil l  *y t o  show boa  inC--h area,  b a t h  
pedagogy  a n d  d e v e l o p m e n t  of new k n o v l e d g e  a re  o n e  a n d  

7 * t h e s a m e  p r a c t i c e ,  s o - t h a t ,  o n  a d a y  t o  d a y  b a s j s , - a l l  - 
t h o s e  i n  t h e  c l a s s r o o m  map e x p l o r e  t h e i r  f e e l i n g s  i n  a n d  
a h a t  t h e  s t u d y  p roces s .  Bost of the a r e a s  t h a t  I w i l l  
d i s c u s s  w i l l  bear -an o b v i o u s  r e l a t i o n  t o  t o p i c s  t h a t  are 
p r e s e n t l y  a c c e p t e d  i n  mos t  c u r r i c u l u m s ,  fly argument h e r e  
i s  t h a t  a l l  of t h e s e  areas go t o g e t h e r ,  t h a t  B m ,  more 
p r o d n c t i v e  c o n n e c t i o n s  c a n  be  made among them, and  t h a t  
t h o s e  c o n n e c t i o n s  c a n  h e l p  create a  new c o n c e p t i o n  o f  
tke discipline of E n g l i s h -  T h i s  c o n c e p t i o n  d e p e n d s  on 
our r e c o g n i t i o n  of t h e  p r i m a r y  role p l a y e d  b y  
c o n s i d e r a t  i o n s  o f  i n d i v i d u a l  a n d  g r o u p  s u b j e c  t i v i t  y  i n  
oor t h i n k i n g  a b o u t  la f ignage ,  l i t e r a t u r e ,  p s y c h o l o g y ,  a c d  
knowledge  i n  g e n e r a l o f  3s 

-- 
B l e i c h  's first main area i s "  - C r i t i c a l  E p i s t e a o l a g y  ", a 

- - - - - - - - - - - - - - - - - - - - - -- 

f u r t h e r  d e ~ e l o p e n l  o f  t h e  m e t a t h e o r e t i c a l  p a r a d i g m s  v h i c h  h a v e  

b e e n  o u t l i n e d  here .  2-36 T h i s  a l so  i m p l i e s  c o n t i n u a l  r e n e g o t i a t i o n  
L- - - - 
% 



o f  t h e s e  pa rad igms ,  e s p e c i a l l y  i n  t h e  uay  t h e y  a r e  implemen ted  

i n  the e d u c a t i o n a l  p r o c e s s ,  I n d i v i d u a l s  who make up  a  c l a s s  or 
h 

o t h e r  i a t e l l e c t a a l  community must  r e m a i n  aware o f  how a n d  vBy 
8 7-J' 

they want t o  a c q u i r e  t h e  knowledge on which t h e  group h a s  been 

p f e d i c a t e d .  The n e g o t i a t i o n  o f  their d i f f e r i n g  r e s p o n s e s  is 

recognkzerl t o  d e f i n e  tire e p i s t e m o l o g i c a l  a o t h o r i t  y- of knowledge  - 

i t s e l f :  C l e a r l y  t h e  n a t u r e  o f  r e s p o n s e  a n d  i t s  a u t h o r i z a t i o n  . 
w i l l  v a r y  v ' i t h  t h e  k i n d  of  knowledge  s o u g h t ,  a n d  t h i s  

- -- -- - - - - pp - -- - - - - - - --- - 
- - - - - - - - - --pp-- - - - -  -- p-p - - - -- -- - - - --- - 

c o n s t i t u t e s  t h e  e p i s t e m o l o g i c a l  problem. 
t 

The s e c o n d  a r i a  in d&rr$piw t h e  e r p l a n a t i o n  o f  s y a b o l  
2- " 4' 

. p r o c e s s e s  i n  c o n c e p t s  o f  "Language A c q u i s i t i o n  a n d  Symbol 

Fo rma t ion :  T a l k i n g  and  W r i t i n g m ,  2 3 7  The m o t i v a t i o n a l  b a s i s  o f  
% 

t h e ~  f a c u l t i e s  a m s t  be u n d e r s t d o d  - a n d  p r a c t i c a l 1  y i n v o l v e d  i n  

t h e  method of i n s t r u c f i d n .  ' u n d e r s t a n d i n g  a reF&rge, 
--- 

J- - 
n. , ,underlf ing a t t i & d G s , i n f i 5 b i k i Z n s ,  a n d  &-~-~u-;oeC$ w i t h  - - 

-4 
6 .  

l anguagg"  v i i l  a s s o t i a t e  l i n g u i s t i c  s k a s  t o  a f & l h g  of 
32 

corn mlmica t i v e  i n v o l v e m e n t  w i th -  real, c o r r & ~ , ~ o n d i n ~  peop le .  The 

~ o r a l i s t i c ,  c o e r c i v e  demand f o r  n l i t e r a c y m  can be r e - c o n c e i  ved . 
i n  t h i s  c o n t e x t ,  

B l e i c h w s  t h i r d  a r e a  is t h e  t h e o r y  a n d  p r a c t i c e '  o f  

n l u b j e c t i r e  R e s p o n s e  i n  t h e  s&dl of ~ i t e & t u r e " .  arid i t  will be 

t h e  f o c u s . o f  extended d i s c u s s i o n  beIow-23e  It is i m p o r t a n t  t o  -% 



knowledge w h i c h  i s  r e s p o n s i b l e  t o  and a f f i r m a t i v e  of the 

p a r t i c u l a r  g r o u p  o f  i t s  i n c e p t i o n .  

7 The f o n r t  h  a r e a  is' " 8 i o g r a p h i c k  C r i t i c i s m n  a s  o u t l i n e d '  

a b o v e  i n  THE,  URITER*39 Again; B l e i c h  First e m p h a s i z e s  t h e  

ref r o s p e c t i v e  u n d e r  s t a n d i n g  o f  a u s i t e r  's i n t e n s e  m o t i v e s  f o r  

s y m b o l i c  e x p r e s s i o n .   hen, knowledge  a b o u t  t h e  writer h a s  a 

l i b e r a t i n g  e f f e c t  o n  the r e a d e r o s  own t e n d e n c i e s  t o  fird a 

L i t e r a t u r e " ,  I t  i s  a l o g i c a l  e x t e n s i o n  of his h y p o t h e s i s  a b o u t  

i n f a n t i l e  l a n g u a g e  a c q u i s i t i o n  a n d  t h e  f u n c t i o n  o f  symbol i sm i n  

m e d i a t i n g ,  d e v e l o p m e n t a l  c o n f l i c t s ,  Thus, -the i n t e r e s t  is  n o t  in 
'1 

t p p o l o g h  o r  e x p l i c a t i o n ,  but i n  i n v e s t i g a t i n g  and c o o r d i n a t i n g  

c h i l d r e n ' s  l i f e  s i t u a t i o n s  w i t h  t h e i r  i n t e r e s t s  i n  p a r t i c u l a r  
- - - - 

b o o k s  a t  p a r t i c u l a r  t i n e s ,  ~ o s t  c r u c i a l l y ,  i t  i n v o l v e s  a d u l t s  

coming s u b j e c t i v e l y  t o  terms w i t h  t h e i r  cun m o t i v e s  f o r  
-. 

p r o m u l g a t i n g  books  ( o r  c e n s o r i n g  them, i n  some cases) a n d  t h e  

+- d y q m l c s  of- t h e i r  oun  i n t e r a c t i o n  w i t h  books and c h i l d r e n  i n  t h e  

p e d a g o g i c a l  c o n t e x t . t * o  

T h e s e  f i v e  p r a c t i c a l  i n i t i a t i v e s  will be  r e c o n s i d e r e d  i n  
& 

_L( 

n C r i t i c i s m  i n  P r a c t i c e w ,  below, 
\ 



The t h e o r y  o f  s u b j e c t i v e  criticism seems ' t o '  depend  on a 

t w o - s t a g e A  model of the p r o d u c t i o n  o f  knowledge a b o u t  -- li t e r a t u r e -  

F i r s t  t h e r e  is t h e  s u b j e c t i v e  d i a l e c t i c ,  p r e d i c a t i n g  the 

l i t e r a r y  " t e x t w  or, the r e a d e r 8  s N c o n t e x t w ,  As this a r t i c u l a t e d  

r e s p o n s e ,  t e x t u a l  e x p e r d e n c e  is t h e n  n e g o t i a t e d  w i t h i n  t h e  

c r i t i ca l  community,  a s  it def ioes  i t s e l f ,  a n d  i s  r e s v m b o l i z e d ,  _ 

or i n t e r p r e t e d  t o w a r d  l i t e r a r y  meaning i n  terms o f  c o l l e c t i v e  
-- 

- -- - - 

i n t e r e s t s ,  T E i e b j e c t t i v e - p a F ~ $ i q ~ ~ + s  i n t e n i i e d t o - b e  a e q p  -- - 

beyond t r a d i t i o n a l  p s i t i v i s t  b e l i e f  s t r u c t u r e s ,  Tt puts its own 

p r o d u c t ,  t h e  knowledge i t  f o r m u l a t e s ,  within t h e  c r i t i c a l  

pu rv iew o f  a p s y c h o a n a l y t i c  u n d e r s t a n d i n g  o f  t h e  m o t i v a t i o n  f o r  

knowledge i t s e l f .  "The most i m p o r t a n t  e p i s t e m o l o g i c a l  

c o n t r i b u t i o n  o f  p s y c h o l a n a l y s i s  is precisely t h e  s p e c t a . c n l a r  

d e m ~ r ~ s t r a t i o n  t h a t  rational &Q is =sd.f 3 s u b j e c t i v e  

ghenoaenon".'*' T h i s  h a s  l e d  B l e i c b  t o  p r o p o s e  a v e r y -  p a r t i c u l a r  
- *  - 

and  i m p o r t a n t  f u n c t i o n  f o r  l i t e r a r y  a s  c o ~ ~ a r e d  d t h  scientific 

paradigms,  First, l i t e r a r y  o b j e c t s  a re  i m p o r t a n t  and  s a t i s f y i n g  

o n l y  i n  t h e i r  e x i s t e n c e  as * s p m b o l i c  o b j e c t s n ,  a n d  a c a d e m i c  

q u e s t i o n s  a b o u t  t h e i r  real r e f e r e n c e s  a n d  l i t e r a l  mean ings  are 

t r i v i a l  e x c e p t  when they p e r t a i n  a n d  a r e  g i v e n  a u t h o r i t y  on 
.e 

q u e s t i o n s  o f  s y m b o l i c  i a p b r t a n c e ,  I n  t h i s  way we can  u n d e r s t a d d  

- h e  v e r p  tenaci-xi f- " E r o b l e m s * - o f - m y _ i n t e r p r e U t i o n  -aspa - 

m o t i v a t e d  n e e d  f o r  s y m o b l i z a t i o n s  which c a n n o t  b e  r e d u c e d  t o  t h e  
4 

nomina l  o r  rea l  l e v e l  of ag reemen t ,  U n d e r s t a n d i n g  t h a t  meaning 



is m o t i v a t e d ,  rather t h a n  a c h a r a c t e r i s t i c  of o b j e c t s  

t h e m s e l v e s ,  l o c a t e s  i t  i n  t h e  v a r i o u s  c o m m u n i t i e s  which c o n s t r u e  

and s o l v e ,  o r  o t h e r w i s e  d e a l  w i t h ,  p r o b l e m s  of i n t e r p r e t a t i o n ,  

L i t e r a t u r e  t h u s  seems t o  c o n s i s t  of a g r o u p  of t e x t s  v h o s e  - 
c o n s t  i t n t i v e  c h a r a c t e r k s t i c s  - .  are a "s y m b o l i c w  i r r e d u c i b i l i t y  a n d  ' 

. t h e  i n t e n s e  e m o t i o n a l  investment of a u t h o r s  and readers i n  thea,  

C r i t i c a l  m e t h o d  s h o u l d  a t t e m p t  t h e  m o s t  c o m p r e h e ~ s i v e  p o s s i b l e  

l e v e l  o f  e x p e r i e n c e  and e x p l a n a t i o n  of l i t e r a t u r e ' s  s u b j e c t i v e  

T h e  f i r s t  t h e o r e t i c a l  q u e s t i o n  c o n c e r n s  t h e  p r e f e r r e d  f orm 

o f  the s t a t e m e n t  o f  " s u b j e c t i v e m  r e s p o n s e ,  Le. how o n e  c a n  b e s t  

c o m n u n i c a  t e  f e e l i n g s  a  b o u t  l i t e r a t u r e .  T h i s  r a i s e s  an 

e p i s t e m o l o g i c a l  and p s y c h o l o g i c a l  i s s u e  o f  h o v  v e r b a l  r e s p o n s e  

relates t o  t h e  i n t u i t i v e  d i a l e c t i c  of s u b j e c t  and  o b j e c t ,  

F u r t h e r ,  t h e r e  is  the n s o c i o l o g i c a X m  ' q u e s t i o n .  of how k i n d s  o f  

r e s p o n s e s  a r e  e l r a l n a t e d  t o  d e t e r m i n e  w h i c h  a r e  h o s t  u s e f u l  (i-e, 

n e g o t i a b l e )  i n  s u b j e c t i v i s t  l i t e r a r y  criticism, T h e  
- -- 

r e s y m b o l i z a t i o n  of a r e s p o n s e  d e p e n d s ,  o f  c o u r s e ,  on t h e  

p a r t i c u l a r  t n o u l e d g e - p r o d u c i n g  c o n t e x t  i n t o  w h i c h  it i s  being 

contributed. I n  a r e s p o n s e o r i e n t e d  p a r a d i g m ,  a r e s p o n d e n t ' s  

p e r c e p t i o n  of self n o t  o n l y  h e l p s  d e f i n e  t h e  terms of s u b j e c t i v e  

dialectic but sets c o a m u n i t p  c r i t e r ia  o f  c r e d i b i l i t y  a n d  

impar_tanca.- - - - -- - - - -- - --- --- - - - - 

B l e i c h ' s  s u g g e s t i o n s  and p r o g r a m s  for t e a c h i n g  l i t e r a r y  
-- - 

r e s p o n s e  a n d  criticism a r e  o f f e r e d  i n  h i s  h a n d b o o k  R e a d i a q s  and 

- - 

1 30 - 



F e e l i q q ~ ~  2 * *  B l e i c h  * s  p r e m i s e  is t h a t  every c o n s c i o u s  p e r c e p t i o n  

o f  a l i t e r a r y  t e x t  is a c c o m p a n i e d  by a n  i d e n t i f t a b l e  a f f e c t  o r  
=-. 

e n c f i o n a l  r e s p o n s e ,  v h i c h  c a n  be r e l a t e d  b y  a s s o c i a t i o n  t o  a 

p r e v i o u s  i n t e r  s u b j e c t i v e  s i t u a t i o n ,  2' 3 I n  b r i e f ,  p e o p l e  r e a d  f o r  

or t o w a r d  o t h e r  p e a p l e ,  and t h e  e m o t i o n s  t h e y  feel  while r e a d i n g  

a r e  a s s o c i a t i v e  a n a l o g u e s  o f  t h e i r  f e e l i n g s  a b o u t  o t h e r  p e o p l e .  

The w r i t t e n  r e s p o n s e  i s  a r e c o r d  o f  t h e  i ~ p o r t a n t  a f f e c t s  a n d  

a s s o c i a t i o n s  e x p e r i e n c e d  ' v h i l e  r e a d i n g .  

- - T he-key s-i-t-M a n y  given - a s s o & ~ + t a  - - =-- - - - - -- - 

s i g n i f i c a n t  l e v e r a g e  f o r  someone  i s  t h e  e x t e n t  t o  v h i c h  
it i n v o l v e s  a n  i m p o r t a n t  r e l a t i o n s h i p  i n  h i s  l ife. I f  
t h e  a s s o c i a t i o n  i s  i m p o r t a n t  y e t  d o e s  cot  m a n i f e s t l y  
b e s p e a k  s u c h  a r e l a t i o n s h i p ,  it i s  l i k e l y  t h a t  i t s  real 
i m p o r t a n c e  d e r i v e s  f r o m  i t s  i n t i m a t e  a s s o c i a t i o n  w i t h  a 
r e l a t i o n s h i p  w h i c h  i s  a s  p e t  unspoken ,  P s y c h o l o g y  h a s  

_ shown t h a t  a p e z s o n  r e s p o n d s  first a n d  m o s t  t o  t h e  
s e n s a t i o n s  and  demands  o f  h i s  o v n  body,  t h e n  o f  h i s  own 
p e r s o n ,  a n d  t h e n  of t h e  p e o p l e  a b o u t  him, E x p e r i e n c e  n o t  
c o n n e c t e d  w i t h  a n y  of t h e s e  areas e n t e r s  c o n s c i o u s n e s s  
a s  a  s u b o r d i n a t e  f u n c t i o n  of t h e s e  t h r e e  a reas  a n d  - d e v e l o p s  v a l u e  only i n  t h i s  s u b o r d i n a t e  f u n c t i o n -  2" 

T h e  c r i t e r i o n  of c r i t i c a l e G l i d i t y ,  i.e of t h e  a u t h o r i t y  o f  t h e  

r e s p o n s e  s t a t e m e n t ,  i s  t h e  d e g r e e  of i n t e n s i t y  of t h e  p e r s o n a l  

r e l a t i o n s  h i p  which  i s  a s s o c i a t e d  t o  t h & r e a d e r 9  s a f f e c t ,  B l e i c h  

t e n d s  t o  p r i v i l e g e  the c i t a t i o n  o f  c h a l d h b o d  r e l a t i o n s h i p s  w i t h  
-9: -3 

p a r e n t s  a n d  s i b l i n g s ,  We si l l  see how t h i s  v a l u e  i s  t h e  same a s  

the r e s p o n s e g  s n n e g o t i a b i l i t y *  i n  t h e  s u b j e c t i v e  c r i t ica l  

communi ty ,  b u t  f irst  B l e i c h  m u s t  a c c o u n t  f o r  t h e  e p i s t e m o l o g i c a l  

g n e s t i o c  of w h e t h e r  a n d  how a w r i t t e n  r e s p o n s e  c a n  i n  p ~ i 1 1 ~ 1 p l e ~ ~  

- n r e c o r d n  an i n a r t i c u l a t e  a n d  p o s s i b l y  i n e f f a b l e  e x p e r i e n c e ,  



His a n s v e r  i s  p r a g m a t i c ,  B l e i c h  c o m p a r e s  t h e  c r i t i c a l  

r e s p n s e  t o  a F r e u d i a c  d r e a m - t e x t  i n  w h i c h ,  h e  a r g u e s , .  t h e  

n o r i g i n a l *  e x p e r i e c c e  o f  t h e  d t eam is l o s t  a n d  i z r e c o v e r a b l e ,  I2 

a n a l y s i s ,  t h e  remembered s y m b o l i c  e x p e r i e n c e  a t d  its 

i n t e r p r e t a t i o n  h a v e  p r e s e n t  s t a t u s  a n d  v a l u e  i n  t h e  n e g o t i a t i v e  - 

c i r c u m s t a n c e  ( t h e r a p y  o r  c l a s s r o o m )  : 2.5  

T h e  r e c o r d  of s n c h  a memory is i n e v i t a b l y  a 
s y r a b o l i z a t i o r !  of i t ,  a n d  t h e r e  i s  no  c h o i c e  b u t  to a l low 
t h a t  the b r i c g i n g  o f  a r e a d i n g  e x p e r i e n c e  u a d e r  
censc iew scr-aki~f =eqa*~es its t ; rans la+l ia3-  i&e o e r  b a l  - --- - -- - - - 

l a n g n a g e .  T h e r e f o r e  i t  i s  p o s s i b l e  t o  a r g u e  t h a t  t h e  
r e c o r d e d  p e r c e p t i o n  o f  t h e  s t o r y  d o e s  n o t  c o r r e s p o n d  t o  
the e x p e r i e n t i a l  p e r c e p t i o n .  But  a t  t h i s  pass , ,  t h e  
d e f i n i n g  a u t h o r i t y  o f  t h e  p e d a g o g i c a l  r e l a t i o n s h i p  w i l l  
d e c l a r e  t h a t  t h e  r e c c r d e d  p e r c e p t i o n  w i l l  b e  cornnunal ly  
o b j e c t i f i e d  a s  "the s t o r y  t h i s  r e a d e r  r e a d f f ,  w i t h  t h e  
p r o v i s o  t h a t  + h e  r e a d e r  may s u b s e q u e n t l y  r e v e r s e  o r  
o t h e r w i s e  a l t e r  " h i s  s t o r y w ,  T h e r e  i s  n o  o t h e r  p r a c t i c a l  
way t o  s h a r e  a p e r c e p t i o r ?  w i t h  o t h e r s  e x c e p t  t o  t e l l  
what  t h e  p e r c e p t i o n  is, F u r t h e r m o r e ,  l a n g u a g e  h a s  i t s  
maximum a u t h o r i t y  i n  i ts p r e s e n t a t i o q  o f  t t e  mind o f  t h e  

- u s e r ,  T h e r e f o r e ,  i f  o r d i n a r y  l a n g n a g e  is  t o  b e  used a t  
a l l  i n  t h e  s t u d y  o f  i t s e l f  and  l i t e r a t u r e ,  t 5 e  s t a r t i n g  
p o i n t  h a s  t o  b e  t h e   speaker.'^ ( r e a d e r ' s )  p r e s e n t a t i o n  of 
h i s  e x p e r i e n c e s ,  t h e  most r u d i m e o t a r y  form o f  which is 
t h e  p e r c e p t i o n ,  2 4 6  

B l e i c h ' s  p o s i t i o n  h e r e  c a n  be'  t r a c e d  back  t h r o u g h  C a s s i r e r  Yo 

t h e  larger B r i s t o t e l i a n  + r a  d i t i o n  of the r e p r e s e n  t a t i o n a  1 

" p r e s e n c e n  o f  t h e  referent i n  l a n g n a g e .  n o r e o v e r ,  h e  e x p l i c i t l y  

v a l o r i z e s  n a r r a t i v e  ( " p r e s e n t a t i o n  o f  t h e  mind o f  t h e  u s e r w )  a s  

t h e  most a u t h o r i t a t i v e  u s e  of l a n g u a g e  u n d e r  s u b  j e c t i v i s m , 2 *  7 

p e r c e p t i o n  a ~ l d  a f f e c t ,  and  t h a t  a pa ra3 igm p r e d i c a t e d  o n  t h i s  
-- 

p o t e n t i a l  is  n e c e s s a r y  i f  w e  a r e  t o  a n d e r s t a n d  a n d  u s e  t h e  



c o m m u n i c a t i o n  and  e d u c a t i o n ,  To r e a l i z e  t h a t  i n t e r p e r s o n a l  
-- 

r e l a t i o n s  g o v e r n  our  c o n s t r u c t i o n  and  knowledge  of r e a l i t y  

implies t h a t  the v a l u e  o r  n e g o t i a b i l i t y  of a  p r o p o s a l  of 

knowledge  d o e s  not depend  on  i ts  o b j e c t i v e  ' * n e u t r a l i t y t 1  o r  on 

t h e  " p e r s o n a l n  c o n v i c t i o n  w i t h  which it i s  p roposed ,  b u t  on t h e  

corn ~ l e t e n e s s  o f  its s e l f - r e f e r e n c e  w i t h i n  the s u b j e c t i v e  

parad igm:  i,e. t h e  direct r e p r e s e n t a t i o n  o f  its a u t h o r i z i n g  

- - - -- -- - 

nr6tives, affieCtsS a n 8  % s s u c i a t i o n s ,  The q u e s t i o n ~ o f % a u € o ~ o g y  - -- 

ar ises  he re :  p a r a d i g m s  are c o n c e p t u a l  circles b y  d e f i n i t i o n -  
I 

T h i s  i s  n o t  o b j e c t i o n a b l e  s o  l o n g  a s  t h e  f e e l i n q  o f  i ts  t r u t h  

and  a d e q u a c y  r e m a i n s  s a t i s f y i n g ,  I n  t h e  s u b j e c t i v e  p a r a d i g m  o u r  

o v e r t  a w a r e n e s s  of t a n t o l o g y ,  as  o u r  c o n t i n g e n t  a n d  n e g o t i a b l e  

f r a m e  of reference, d e f i n e s  b o t h  its. e m o t i o n a l  s a t i s f a c t i o p  and  
3 

a retacritical perspective on i t s  c l a i m s  to Wtruthff.-- - -  - 

The p a r a d i g n  d e f i n e s  t y p e s  o f  b o t h  a d e q u a t e  and i n a d e q u a t e  

r e s p o n s e ,  In h i s  c h a p t e r  on n B e l a t i v e  N e g o t i a b i l i t y  of R e s p o n s e  

S t a t e m e n t s "  Bleich d e s c r i b e s  t h e  " r e a d e r  o r i e n t e d w  r e s p o n s e ,  t h e  

" r e a l i t y  o r i e n t e d n  r e s p o n s e ,  a n d  t h e  " e x p e r i e n c e  o r i e n t e d n  

r e s p o n s e  i n  terms of t h e i r  p o s s i b i l i t i e s  and  l i m i t s  i n  

f a c i l i t a t i l i g  g r o u p  d i s c u s s i o n  and  p r o p o s i n g  s n b j e c t i v e  knowledge,,  

i n  t h e  c l a s s r o o m , 2 * ~  'fhe f i r s t  t w o  a r e  e s s e n t i a l l y  a r r e s t e d  

r e s ~ o n d e n t  nev-er l e a v e s -  h e r  oun  " c o n t e x  tn o r  s e l f  - concep  t long 
-- -- - 

1 

enough t o  o b j e c t i f y  a n d  c o n f r o n t  t h z  l i t e r a t u r e ,  w h i l e  t h e  



/ r e a l i t y - o r i e n t e d  reader i n v e s t s  t h e  e x t  w i t h  a u t h o r i t y  and 

i d e n t i f i e s  h i s  v o i c e  u i t h  t h a t  o f  its " rea lw meaning-  B o t h  o f  

t h e s e  d e f e n d  a g a i n s t  t h e  c r u c i a l  a s s o c i a t i o n s  w i t h  i m p o r  t a n  t 

l i f e  e x p e r i e n c e s ,  w h i c h  c o u l d  b e  c o l l e c t i v e l y  r e c o g n i z e d  a s  t h e  

b a s i s  o f  r e a d i n g  i n t e r e s t  a n d  t h e n -  n e g o t i a t e d ,  

The  p r o p e r l y  e x p e r i e n c e - o r i e n t e d  r e s p o n s e  requires a 

d e v e l o p e d  a b i l i t y  t o  r e l a x  d e f e n c e s  a n d  c o n v e n t i o n a l  r e s t r a i n t s  

o n  r e a d i n g  a'nd t o  f a c e  t h e  e m o t i o n a l l y  - d i s c o r d a n t  p o s s i b i l i t i e s  

u n i n h i b i t e d  d i a l e c t i c  of subject a n d  o b j e c t ,  The d i f f e r e n c e  

b e t w e e n  t h i s  k i n d '  of k n o w l e d g e  a c d  t h a t  p r e s e n t e d  a s  p e r s o n a l  
I - 

o ~ i n i o n  or o b j e c t i v e  t r u t h  i s  t h a t  t h e  p r o c e s s  o f  c o l l e c t i v e  

i n q u i r y  a n d  e x p e r i e n c e - o r i e n t e d  r e s p o n s e  names a n d  d e f i n e s  i t s  

basis i n  p e r s o n a l  m o t i v a t i o n ,  I n  t h e  o t h e r  response t h i s  l e v e l  
, 

of a u t h o r i z a t i o n  must - b e  e i t h e r  i n f e r r e d  (by n ~ u a r r a n t e d  - 

p s y c h o a n a l y t i c  g u e s s w o r k )  o r  else f n r t h e r  i n f o r m a t i o n  m u s t  b e  

e l i c i t e d  from t h e  r e s p o n d e n + - -  ( B l e k h  a t t r i b u t e s  hedged  

r e s p o n s e s ,  i n  p a r t ,  t o  a secret d e s i r e  t o  b e  a c e n t e r  o f  

a t t e n t i o n  i n  c lass) ,  U n d e r  t h e  s u b j e c t i v e  p a r a d i g m  i n f o r m a t i o n  

v h i c h  is g r e s e n t e d  as i f  i t  i s  u n m o t i v a t e d ,  o r  a s  i f  t h e  r e a s o n s  

f o r  p r e s e n t i n g  i t  a r e  s e l f - e v i d e n t ,  is s i m p l y  i n c o m p l e t e  

i n f o r m a t i o n ,  

- - - -  - -  Snhsective- T-espponse i s 2  - n a t u r a l - a n &  spoe t a n e a u s  function- 
\ 

of r e a d i n g ,  b u t  i t s  cgming t o  c o n s c i o u s n e s s  i s  a r t i f i c i a l l y  

c o n s t r a i n e d  by c u r r e n t  a e f + o d s  of t e a c h i n g  v h i c h  demand " c l o s e  
C 

+- - 



- 
r e a d i n g v  a n d  o b j e c t i v e  a s s e s s m e n t ,    he s u b j e c t i v e  p a r a d i g a ,  

r e c o g n i z ' i n g  t h e  m o t i v a t i o n a l  b a s i s  o f  t h i s  c o e r c i v e  c o n t e x t ,  

r e v a l u a t e s  ?its p r i o r i t i e s  i n  f a v o r  o f  a . c o n t e x t  e m p h a s i z i n g  
* 

s t u d e n t s q  s e l f - a n d e r s t a ~ d i n g .  T h i s -  r e q u i r e s  p e d a g o g i c a l  
I 

t e c h n i q u e s  which c a n  c o n v i n c e  s t u d e n t s  o f  the way m o t i v e s  a n d  
1 - 

v a l u e s  i n s i s t .  ir glA kinds o f  facts. L i t e r a t u r e '  s p a r t i c u l a r  

' - - ,value i s  i n  a l l o w i n g  them t o  e x p l o r e  many levels o f  r e a d i n g  and 

e x p e r i e n c e  wi thon?  be ing  bound up i n  the n o m i n a l  c o n v e n t i o n s  o f  
- ---- - 

- - =isp@is-F-EiZEty € i u ~ ~ e c t i v e r a e ~ i n g ~  F€n&Fnts mtlst%efildlBd to!@ - - -  

\ 

that- meaning i s  a result of n e g o t i a t i o a  and  n o t  a n d  4 p r i o r i  

d e f i n i t i o n  o r  l i m i t  of it. R e a d i n q ~  and P e e l i n q s  p r o p o s e s  a 

s a m p l e  c u r r i c u l u m  a n d  a c o h e r e n t  s e q u e n t i a l  a p p r o a c h  t o  t h e  
* , 

l a r g e r  p r ~ m i s e s  a n d  p r a c t i c a l  s k i l l s  i n v o l v e d  i n  s u b j e c t i v e  

criticism. T h i s  t a k e s  p l a c e  w i t h i n  e x i s t i n g  i n s t i t u t i o n a l  i 
s t r  nc t a r e s  and a c c o a m d a t e s  the c o n v e n t i o ~ s  of l t e r a r y  pedagogy 

where p o s s i b l e  o r  n e c e s s a r y ,  B l e i c h  is  a t t e m p t i n g  t o  N n o r m a l i z e "  

s u b j e c t i v i s m  i n  t h e  Kuhnian  s e n s e ,  t o  i m p l e m e n t  i t  a s  t h e  

s t u d e n t s q  u o r k i n g  perception of l i t e r a t u r e .  
E 

Thus ,  i n  S p i t e  o f  t h e  r a d i c a l  r e f o r n u l a t i o n  o f  wha t  
*. 

l i t e r a r y  knowledge is and  - u h a t  v a l i d a t e s  it, s u b j e c t i v e  

criticism t r a n s p i r e s  i n  r e l a t i v e l y  o r . d i n a r y  a n d  e s t a b l i s h e d  

sit n a t i o n s :  p r o f e s s i o r a l l y  i n  j o - u r n a l s  or  1 .0cal l~  d i s t r i b u t e d  

course c o n s i s ? s  o f  t h e  u s u a l  number o f  s t u d e n t s ,  w i t h  

p e r i o d i c a l l y  a s s i g n e d  w r i t t e n  work of t h r e e  t o  f i v e  p a g e  



r 

l e n g t h s ,  u s e s  t r a d i t i o n a l  a c a d e m i c  p e r s p e c t i v e s  a s  a. s t a r t i g g  
* 

p o i n t  f o r  s u b j e c t i v e  r e s p o n s e ~ a n d  e v a l u a t i o n ,  r e d e f i n e 5  b u t  
_ - 

a c k n o v l e d g e s  a e d  i m p l e m e n t s  t h e  a u t h o r i t y  o f  t h e  i n s t r u c t o r ,  a n d  

r e w a r d s  v e r b a l  s k i l l  ( a s  an e x p r e s s i o n  o f  u n u s u a l  d e s i r e  t o  

a r t i c u l a t e  a n d  n e g o t i a t e  o n e ' s  r e s p o n s e ) . * + 9  B l e i c h  a l s o  
1 

accoralftodates the i n s t i t u t i o n a l .  demand for  letter g r a d e s :  

fly r e s p o n s e  c o u r s e s  h a v e  r e q u i r e d  a  p r e d e t e r m i n e d  number  
o f  r e s p o n s e  e s s a y s  o f  a n n o u n c e d  l e n g t h s .  T h o s e  s t u d e n t s  
who t u r n  i n  a l l  e s s a y s - - o n  time a n d  i p  a c o o p e r a t i v e  
s p i r i t - - r e c e i v e  a B i n  ray c o u r s e ,  I f  o n e  o r  t w o  e s s a y s  - - 

- - - -- - - -- - --- 
- 

are not t u r n S i  i n  at a l l ,  o r  a r e  t u r n e d  i n  i n c o v e n i e n t l y  
l a t e ,  the s t n d e n t s  g r a d e  i s  r e d u c e d  by a let ter .  F u r t h e r  
d e l i n q u e n c y  r e s u l t s  i n  f a r h t e r  r e d u c t i o n s  of t h e  g r a d e .  
B g r a d e  o f  A c a n  b e  a c h i e v e d  t h r o u g h  o u t s t a n d i n g  work i n  
a number  o f  c o n t e x t s ,  T h e r e  m i g h t  b e ,  f o r  exam'ple,  a 
s p e c i a l  f l u e n c y  a n d  e a g e r n e s s  i n  t h e  p r o d u c t i o n  o f  
a s s o c i a t i v e  r e s p o n s e  .., o n  t h e  o t h e r  h a n d ,  a s t u d e n t  
may n o t  b e  e s p e c i a l l y  f l u e n t  i n  t h e  p r o d u c t i o n  o f  
r e s p o n s e s ,  b u t  may be a b l e  t o  h a n d l e  a n a l y t i c a l l y  t h e  
i n t e r p r e C a t i o n  of r e s p o n s e s - - h i s  own a n d  o t h e r s . , ,  There 
i s  o f t e n  a  c o n n e c t i o n  b e t w e e n  a g o o d  a n a l y t i c a l  c a p a c i t y  a 

a n d  a r e l a t i v e l y  o r d i n a r y  r e s p o n s e - p r o d u c t i o n  a b i l i t y  
,,, (This) o f f e r s  c o n s i d e r a b l e  i i i s i g h t  i n t o - t h e  nood i n  
w h i c h  s u c h  j u d g m e n t s  a r e  o f f e r e d .  2 5 0  

r' 
B l e i c h 9 s  p r o g r a m  i s  t o  g u i d e  s t u d k t s  f r o m  a g e n e r a l  

a w a r e n e s s  o f  t h e  o m n i p r e s e n c e  of e m o t i o n  a n d  e v a l u a t i o n  i n  a l l  

k i n d s  o f  ( ( real tg  o r  e m p i r i c a l  s i t u a t i o n s  ( s u c h  a s  s e e i n g  a  

t e a c h e r  i n  c lass  f o r  the f i r s t  t T m e ) ,  i n t o  t h e  more 

p a r t i c u l a r i z e d  and  f o r t h r i g h t l y  * s y m b o l i c *  p e r c e p t i o n  o f  

l i t e r a r y  t e x t s .  I n  t h e  f i rs t  u i i i t  O E  l ' T h o n g h t s  a n d  P e e l i n g s n  h e  

e n c o u r a g e s  s t u d e n t s '  a b i l i t y  a n d  w i l l i n g n e s s  t o  react i n  a g u t  

- - - - - - - 

e m o t i o n a l  i n v e s t m e n t s ,  e. g. t h o s e  of a d o l e s c e n t s  i n  m a l e - f e a a l e  

4-1 



r e l a t i o n s ,  p h y s i c a l  a p p e a r a n c e ,  etc, 2 5 1  C l a s s  a s s i g n m e n t s  a r e  

d e s i g n e d  t o  make them c o n s c i o u s  o f  their own p r o p e n s i t y  t o  r e a c t  

e m o t i o n a l l y  a t  e v e r y  momenf, a n d  c o n s c i o u s  t h a t  t h i s  r e a c t i o n  

s h a r e s '  componen t s  o f  a • ’  f e c t  a n d  a s s o c i a t i o n s  w i t h  their own l i f e  

e x p e r i e p c e s  a n d  t h o s e  of o t h e r  people ,  Responses .  a s  e l i c i t e d  i n  

t h e  f o r  ~tl of a n e c d o t e s  which re la te  p a r t i c u l a r  p e r c e p t i o n s ,  They 

are n o t  p s y c h o a n a l y z e d  but d i s c u s s e d  t o  show how t l i f f e r e n t  

i n d i v i d u a l s  p e r c e i v e  i n  terms o f  i n d i  3 i d u a l  p o s s i b i l i t i e s ,  and  

judgments ,  T h e - - t e a c h e r s e  f u n c t i o n  is t o - a s c e r t a i n  t h e  c o l l e c t i v e  

and  i n d i v i d u a l  p r e o c c u p a t i o n s  o f  s t u d e n t s ,  i n c l u d i n g  t h e i r  

r e a c t i o n s  t o  his o r  h e r  p r e s e n c e  a s  " t e a c h e r n ,  T h e s e  subjective 

i n t e r e s t s  a r e  the k e y  t o  c l a s s r o o m  d i r e c t i o n ,  w i t h  t h e  g o a l  o f  

e l ic i t ing a u t h e n t i c  e a c t i o n a l  r e s p o n s e ,  

The  s e c o n d  p a r t  of E U e i c h ' s  program i n v o l v e s  more s p e c i f i c  

" F e e l i n g s  a b o u t  L i t e r a t u r e n . 2 s 2  Here t h e  i m p o r t a n t  p r i n c i p l e  i s  c 

t h e  ~ s y m b o l i c n  r e c r e a t i o n  o f  the t e x t  by a r e a d e r  i n  t h e  
-. 

- con  j u n c t u r e  of  e m p i r i c a l  p e r c e p t i o n s ,  affects, a n d  a s s o c i a t i o n s .  

B l e  i c h  a c t u a l 1  y d i f f e r e n t i a t e s  t h e s e  t4ree componen t s  o f  

r e s p o n s e  i n  a series o f  p r o g r e s s i v e  emphases: fro. a r e h e a r s a l  

of t h e  tert ,  - t hrongh  .a  d e s c r i p t i o n  of t h e  p e r s o n a l  f e e l i n g s  i n  
A 

t h e  aks t rac t ,  and  t o w a r d  a n  a n e c d o t a l  d e s c r i p t i o n  o f  t h e  

-. i n t e r p e r s o n a l  - -  - - - c o n t e x t  -- - - - - o r i g i n a l l y  - - -- -- a s s o c i a t e d  -- -- w i t h  ------ t h e  f e e l i n g s .  - 

T h i s  last, n a s s o c i a  t i v e n  r e s p o n  se is t h e  " e x p e r i e n c e - o r i e n t e d "  

o r  f u l l y  n e g o t i a b l e  p r e s e n t a t i o n  o f  s . u b j e c t i v e  i n f o r m a t i o n , L S 3  



B l e i c h  i n t e r p r e t s  t h e  t e n d e n c y  o f  r e s p o n d e n t s  t o  o b  j e c t i f  y, or 
v I 

p r o j e c t  t h e i r  r e s p o n s e s  o n t o  a n  i d e a l  R e a d e r ,  a s  a m o t i v a t e d  

s t r a t e g y  t o  r e s c u e  t h e  r e s p o n s e  f r o m  e x t r e m e  o r  t h r e a t e n i n g  

p e r s o n a l  c o n s e q u e n c e s  ( h o w e v e r  t h e  s u b j e c t  e x p e r i e n c . e s  t h e s e ) .  

a h a t  i s  i n p o r t a n t  for B l e i c h  i s  t h a t  G j e c t i f i c a t i o n  b e  

u n d e r s t o o d  a s  a s u b j e c t i v e  f u n c t i o n  a n d  n o t  t h e  t r u t h  o f  t h e  

e v a l u a t i o n  - t h a t  is i m p l i c i t  i n  t h e  k i n d  a n d  d e g r e e  of e m o t i o n a l  , 

r e a c t i o n  t o  Li terat u r e - - " D e c i d i n g  o n  L i t e r a r y  I a p o r t a n c e - f l  * ** 
T h i s  is a n  a r e a - - t h e  o b j e c t i v e  p a r a d i g m  b e l a b o r e d  w i t h  d i s p u t e s  

about w h e t h e r  crit ics o n q h t  t o  b e  e v a l u a t i v e  a t  a l l :  a n d  i f  so 

o n  what t h e o r e t i c a l  b a s i s  e v a l u a t i v e  j u d g n e n t s  o u g h t  t o  b e  made, 

- a n d  i f  n o t  w h a t  t h e  s t a t u s  o f  t h e  u n d e n i a b l e  f a c t  o f  l i t e r a r y  

" tas te-  m i g h t  be, Judgment ,  i s  t a k e n  f o r  g r a n t e d  u n d e r  t h e  - 

s u b j e c t i v e  p a r a d i g m ,  a n d  I w i l l  base t h e  d i s c u s s i o n  i n  

n C r i t i c i s m  i n  P r a c t i c e n  on B l e i c h ' s  r e s p o n s e  t o  t%e q u e s t i o n  o f  

t h e  nmost i m p o r t a n t  word i n  D, H, L a w r e n c e ' s  'The R o c k i n g - H o r s e  

W i n n e r * " ,  i n  which t h e  c r i t icy  s p e r s o n a l  c o n c l u s i o n  i s  b a s e d '  o n  

s u b j e c t i v e  cr i ter ia ,  a n d  t h e n  r e s y a b o l i z e d ,  The i n p o r t a n  t 

t h e o r e t i c a l  p o i n t  i s  t h a t  t h e  p r e m i s e  o f "  t h e  q u e s t i o n  i s  n o t  

R i m p r t a n c e f l  t o  t h e  s t o r y  itself, or  a n  a b s t r a c t  c u l t u r a l  or  - - - 
- - - - - - - - - - - - - - - - - -- --- 

e t h i c a l  norm,  b u t  t h a t  t h e s e  are s u b s e r v i e n t  t o  t h e  n e e d s  o f  a 

p a r t i c u l a r  r e a d e r  a t  a p a r t i c u l a r  r e a d i n g ,  a c c o r d i n g  t o  - 
a s c e r t a i n a b l e  s u b j e c t i v e  i n t e n t s  a n d  p u r p o s e s ,  



The f i n a l  s t e p  is t h e  c o l l e c t i v e  n - w t i a t i a n  o f  r e s p o n s e s ,  

j u d a s e n t s  a n d  m o t i v e s  t oward  a p u b l i c  knovl&ige - of 

l i terature-255 In c l a s s  this i n v o l v e s  t h e  p r i n c i p l e  t h a t  a l l  
? 

members' r e s p o n s e s  must  be s e r i o u s l y  c o n s i d e r e d ,  and  t h a t  

J 
c o m m o n a l i t i e s  can b e  a s c e r t a i n e d  a n d  c r i t i c a l l y  n n d e r s t o o d  as  a 

k i n d  of n c o l l e c t i v e  s u b  j e c t i v i t y n ,  256  B l e i c h u  s d i s c u s s i o n  of 

r e s F o n s e s  t o  van it^ P a i r  is a l m o s t  e n t i r e l y  t h e a a t i c ,  o b s e r v i n g  
P 

B l e i c h  these i n t e r e s t s  a r e  n a t  i n d u c e d  6y  t h e  t e x t ,  b u t  are 

t r a c e d  t o  t h e  d i a l e c t i c  of V i c t o r i a n  " t e x t *  u i t h  t h e  
* 

c o n t e m p o r a r y  w c o n t e x t *  o f  s g r o u p  o f  r e l a t i v e l y  u n p r o f e s s i o n a l  
- 

r e a d e r s ,  The  c o n m o n a l i t y  is a r q i v e d  a t  by  c o m p a r a t i v e  s t u d y ' o f  a  

% 
g r o u p  of r e s p o n s e s ,  v i t h  t h e  i d e a  that prevailing t h e m e s  come t o  

- - - -  - - - - -  - - -  

the s u r f a c e  a s  t h e  most commonly r e f e r r e d -  t o  affects  a n d  

i n t e r e s t s ,  The p u r p o s e  o f  study, a g a i n ,  is n o t  to  come t o  

c o n c l u s i o n s  a b o u t  t h e  n a t u r e  of " t h e  ~ i c t o r i a n "  so much a s  t o  

e x p l o r e  and a r t > c n l a t e  t h e  s t u d e n t s B  e x p e r i e a c e  o f  s e x u a l i t y  , and 
. . 

a u t h o r i t y  a s  t h e  s a l i e n t  c h a r a c t e r i s t i c s  of t h a t  text .  

C B I T I C I S n  IB P BACTICA fhe Rockinq-Horse S t a n d  o f f  --- -- 
By c r i t i q u e  o f  B l e i c h ' s  work began  w i t h  a term p a p e r ,  

- - 

sub m i t t 3  a t -  t h e - f i n i s  h -of rhiXgradTateesemi-  a t  S i a o n  P r a s e r  

c o n s i d e r e d  a c l a r i f i c a t i o n  of t h e  s u b j e c t i v e  a p p r o a c h  i n  



- -- - - a -  -- 

r e l a t i o n  t o  a  f o r a a l i s t  paradigm l i k e  Murray ~ r i e ~ g e r ' s ,  w i t h i n  

" t h e  s u b j e c t i v e  pa rad igm it is p r e f e r a b l e  t o  treat it a s  

A " r e s y m o b l i z i n g n  m y  r e s p o c s e  t o  B l e i c h ' s  tex t .  ard t e a c h i n g -  T h e  

p a p e r  was n o t  g i v e n  a s  a  n r e s p o n s e n  i n  t h e  f o r m a t  s u g g e s t e d  b y '  

B l e i c h  f o r  his classrooms, b u t  i t  i s  a s t r a t e g i c  a s s u m p t i o n  of  = 

t h e  method that any critical furmu$tion c a n  b e  e x p l a i n e d  i n  
. . 

s u b j e c t i v e  terms. 

B l e i c h ' s  s e m i n a f  was a t u r n i n g  p o i f i t  i n  ny s t u d i e s ,  a n d  l e d  
~ ~ 

-- -- ~ - ~~ 

d i r e ~  t l y  t o  my researc 6 i n  c o n t e a l ; o r a r &  t h e o r y  a n d  t h i s  t h e s i s .  . ' 
. . 

The o n l y   revi ions work I had  done  i n  t h e o r y  was w i t h  R n r r a y  

K r i e g e r ,  f i v e  years before a t  t h e  U n i v e r s i t y  of C a l i f o r n i a ,  

I r v i n e ,  K r i e g e r t s  s e n i o r - p e a r  course .in criticism, a g r a d u a t i o n  
1 

r e q u i r e m e n t ,  had  c o r r o b o r a t e d  ny p e r s o c a l  e x p e r i e n c e  of an 

i n e f f a b l e  mode of aesthetic p e r c e p t i ~ ,  b u t  left  ne s c e p t i c a l  . - 
- K -  

f h a t c r i t i c i s m  ( a s - o p p o s e 3  t o  sore " c r e a t i v e -  u r i t i n g n )  was- 

e i t h e r  p e r s o n a l l y  or s o c i a l l y  u s e f u l  or i m p o r t a n t ,  After some 
.s- 

years o f  t r a v e l l i n g  a n d  odd j o b s ,  I enterd& g r a d u a t e  school w i t h  
'-2 

p r a g m a t i c ,  p r o f e s s i o n a l  mot ives .  After o n e  cause in which  

t r a d i t i o n a l  cia reading a n d  a h i s t o r i c a l  a p p r o a c h  had  been  

emphas i zed ,  I e n r o l l e d  i n  B l e i c h r s  s e m i n a r  t o  f o l l o w  a n  e m e r g e n t  
-" 

intere&t in cr i t ica l  e p i s t e a o l o g p  wore t h a n  f r o a  a n y  

rebelliaknsness or even c u r i o u s i t ] !  a b o u t  s u b j e c t i v e  meth-ods- 

works, week ly  p r e s e n t a t i o n s  by s t q d e n t s ,  a n d  t h e  u s u a l  - - ' 



-+=. 

t u e n t  y-page tern pa per ,  Even so ,  h i s  a e p h i s t o p h e l i a n  

o r c h e s t r a t i o n  of t h e  d i s c u s s i o n  a n d  h i s  p i n t e d  o b s e r v a t i o n s  on 

t h e  styles and m o t i v e s  o f  s t u d e n t s  c o n t i n u a l l y  a n d  r a d i c a l l y  

sub  j e c t i v i z e d  e v e r y  meeting. C o n t r a d i c t i o n s  emerged i n  t h e  

s e m i n a r  f o r m a t  between s p e c u l a t i v e  c o n c e p t s  and p e o p l e ' s  - i n t e n s e  

coomi taents tcr then, between the a b s t r a c t  c o n t e n t  and t h e  

e f f e c t i v e  dynamics  of  t h e  group; and between the '  i n s t r n c t o r * ~  

r o l e  ,as e x p e r t ,  c o l l e a g u e ,  s u r r o g a t e  parent, s i b l i n g ,  r i v a l ,  and 

paradigm .+* as a k a r s o n i o a s  community, and  n e v e r  a g r e e d  t h a t  it 
- ,  

s h a r e d  i n t e n t i o n ,  meaning, o r  knowledge e x c e p t  i n  v a r i o u s  

uncertain a l l i a n c e s  among s t n d e n t s ,  which were u s u a l l y  

p r e d i c a t e d  a g a i n d  Bleich.  The c o u r s e  was e f f e c t i v e  f o r  me i n  

t h a t ,  s i n c e  then, I h a v e  n o t  bad t o  t a k e  t h e  form o r  dynamics  o f  
-- - - -- 

anf s e a i q a ~ ,  or t h e  c o ~ o s i % i o n  of any p a p e r ,  f o r  g r a n t e d .  
T 0 
<- 

1-3 f o m d  s u b j e c t i v e  criticism a c o n v i n c i n g  a n d  e f f e c t i v e  

a p p r o a c h  t o  l i t e r a r y  e x p e r i e n c e ,  e s p e c i a l l y  i n  i t s  concerli f o r  

a t t i t u d e s  a ~ d  p r e o c c u p a t i o n s  I had r e c o g n i z e d  i n  t h e  w r i t i n g  o f  -' - 

my u n d e r g r a d u a t e  s t u d e n t s ,  !s fsr m e ,  n e i t h e r  s u b j e c t i v i s m  n o r  

B l e i c h  h i m s e l f  changed my u s u a l  p a y s  o f  r e a d i n g  l i t e r a t u r e ,  

w h i c h -  had a l w a y s  been o r i e n t e d  .or6 toward  pxodncing my own t e x t  

t h a n  a p p r e c i a t i n g  o r  being d e v o t e d  t o  a n  a u t h o r  o r ' s e $ .  o f  C i d e a s -  

I andhecmetical 

d i f f i c u l t i e s  with t h e  approach  and t e a c h e r ,  and t h e i r  i n a b i L i t y  



t o  work w i t h  B l e i c h  o r  to h a v e  a s a t i s f y i n g  d i s c u s s i o n  of 

d i f f e r e n c e s  w i t h  him, By c o n c e r n  f o r  +-he l a c k  o f  a  s h a r e d  basis 

f o r  s o c h  d i s c o s s i o n  Zed t o  .;he - ideaLis t i&yn;hes is  i n  my tern 

p a p e r ,  i n  which I thought -  f o r m a l  o b j e c t i v i t y  and a e s t h e t i c i s m  

c o u l d  be s u s t a i n e d  as e x c e p t i o n s  to t h e  s u b j e c t i v e  p r o c e s s  of  

" n e g o t i a t i o n w :  a s  p r i o r i  c f h p o c e n t s  o f  ?he pa rad igm i t s e l f .  

\ 
W r i t i n g  * h a t  p a p e r  c o n v i n c e &  Ire t h a t  t h e o r e t  i c ; a l  c o n c e p t s  a r e  

d i r e c t l y  r e l a t e d  t o  ?he  immedia te ,  c o n c r e t e  s i t u a t i o n  i n  which 
- - - - - - -- 

- - - - - -- - - -- - - - - - - - - - - - - -- - - - - 
--- - - -- - - - 

- -  -- 

knowledge is p roduced ,  and  of th;? u r g e n t  need for a n ' e f  f e c t i v e  

c r i t ica l  a p p r o a c h  t o  t h e  t h e o r e t i c a l  s i t u a t i o n -  Thus  t h e  
A . 

c o a & o s i t i o n  o f  my' p a p e r  was a n  a t  t e n p t &  i n t e l l e c t u a l  

p a c i f i c a t i o n  and ,  e v e n  a s  a t r a i n i n g  e x e r c i s e ,  a s e l f - a s s e r t i o n  " 

a g a i n s t  B l e i c h * s  p e d a g o g i c a l  a u t h o r i t y -  I w r o t e  i t  i n t e n t l y  and  

t i t l e d  it w h i m s i c a l l y  t o  i n c o r p o r a t e  t h e  i n t e r e s t s  I h a d  a t  
- - - 

s t a k e :  O u t l i n e  o f  th .e  P r i n c i p l e s  a n d  p r a c t i c e  o f  a 

C a s s i r o - F r e u d i a n -  P a r a d i g m  f o r  L i t e r a r y  C r i t i c i s a n -  I w i l l  

r e s y m b o l i z e  my e a r l y  p a p e r  i n  t e r n s  t h a t  e n g a g e  a n d  r e f l e c t ,  
- 

i n e v i t a b l y ,  on wineN, and w i l l  t r y  t o  show t h a t  t h e '  ~ l e i d - h - % e r g  

n e g o t i a t i o n ,  which i n  a sense c o c t i n o e s  h e r e ,  r e m a i n s  . 

p r o b l e m a t i c a l  f o r  r e a s o n s  p r i o r  t o  and  .beyond o u r  s u b j e c t i v e  

i n i t i a t i v e s ,  I no l o n g e r  c o n s i d e r  t h e  b a s i s  o f  t h e s e  p r o b l e m s  

p r i m a r i l y  p e r s o n a l  o r  t h e o r e t i c a l ,  but soc ia l  a n d  i n s t i t u t i o n a l ,  \ 

Hoverer, b e f o r e  r e c o u p i n g  m y  a r g u m e n t s  i n  these terms I 
d 

t h i n k  it i s  n e c e s s a r y  t o  a f f i r r  t h e  c o a c e p t  o f  s u b j e c t i v e  

criticism, a n d  B l e i c h i s  method as t h e  most c o g e n t  d e v e l o ~ n e n t  of 



. i t ,  I n  s p i t e  o f  a n y  l i m i t s ,  i t  is  o n e  of t h e  most e n c o n r a g i n g  

a n d  u s e f u l  p r o g r a m s  t o  e m e r g e  f r o m ' t h e  t h e o r e t i c a l  f e r m e n t  o f  

t h e  s e v e n t i e s ,  By criticisms a s i d e ,  I t h i n k  t h a t  f o r  ~ o s t  

s t u d e n t s  a n d  f o r  many e s t a b l i s h e d  s c h o l a r s  t h e r e  i s  a  s e n s e  of 

l i b e r a t i o n ,  o r  a t  l eas t  a h i n t  of what t h a t  would b e  l i k e ,  i n  

writing i n  f i r s t - p e r s o n  a b o u t  t h e i r  f e e l i n g s  a n d  a s s o c i a t i o n s ,  

a n d  i n  b e i n g  a n s w e r a b l e  t o  o t h e r s  fog t h e m  i n  a p u b l i c  p l a c e . -  I 

a g r e g  v i t h  B l e i c h  t h a t  a f o r m a l  o b l i g a t i o n  t o  l i t e r a r y  a o b j e c t s n  
-- - - - -- - - -  - - - - - --- - - - -- - - - -- - - - - - - - - - - -  

t h e m s e l v e s  i f  e p i s t e m o l o g i c a l l y  n n v a r r a n t e d  a n d  i s  d i f f i c u l t  t o  
9 

j u s t i f y  i n  c o n t e m p o r a r y  c u l t u r e ,  B l e i c h  i s  c o n v i n c i n g  i n  s t towing . 
bow much of t h e  a t t e n t i o n  a n d  a u t h o r i t y  we g i v e  t o  l i - t e r a t u r e  

a n d  t o  l i t e r a r y  criticism d e p e n d  o n  o u r  sense  of a p e r s o n a l i t y  

i n  t h e -  writer o r  c r i t ic ,  a n d  t o  a n  ac t  .of  i d e n t i f i c a t i o n  w i t h  

t h e  n a r r a t i v e  n v o i c e n ,  R e a l i z i n g  s u b j e c t i v e  m o t i v e s  i n  o u r  
- - - - 

r e a d i n g ,  it is p o s s i b l e  t o  u n d e r s t a n d  t h a t  much of t h e  esoteric 
B 

a n d  s o p h i s t i c a t e d  i n  l i t e r a r y  criticism i s  m o t i v a t e d  b y  d e s i r e s  

t o  be r e a d  w i t h  awe o r  a d m i r a t i o n ,  t o  appropriat< t h e  power  of 

a n  a u t h o r  t h r o u g h  e s t a b l i s h i n g  p r i v i l e g e d  r e l a t i o n s h i p s  w i t h  h i s  

t e x t ,  t o  a f f i l i a t e  v i t h  t h e  " p r i e s t h o o d w  B l e i c h  a t t a c k s  i n  . - .  

S u b j e c t i v e  Cri t icm. T h e  n o t i o n  of a n  i m m e d i a t e  s p b o i i c  

r e s p o n s e  t o  li t e r a t n r e ,  and  i ts  d e t e r m i n i n g  s i g n i f i c a n c e  f o r  t h e  

criticism w h i c h  f o l l o w s ,  is still r a d i c a l l y  u n c o m f o r t a b l e  - for  
- - - - -- - -- - - - - - -- - --- - 

many r e a d e r s :  aost  so f o r  t h e  s e l f - s t y l e d  i n t e l l e c t u a l s  uho 

- .  . . 
yurckly d l s n i s s  t, AS l o n g  a s  this 1s t n r e ~ - g - ~ e ~ c  - 

" s u b j e c t m  b a s  n o t  p a s s e d  f r o m  h i s t o r i c a l  r e l e v a n c e ,  a ~ d  t h e  



," 

c r i t e r i o n  o f  p e r s o n a l  m o t i v a t i o n  r e m a i n s  a r a d i c a l  c r i t i q u e  of 

k n o w l e d g e - p r o d u c i n g  g r o u p s ,  B l e i c h '  s t h e o r y  is, i n  t h i s  s e n s e ,  

r e f r e s h i n g l y  wmetacriticall~ o f  v h a t  w e  h a v e  b e e n  g i v e n  i n  

t r a d i t i o n a l  criticism, We c a n  r e a d  a f f e c t  a n d  a s s o q i a t i o n  i n t o  

t h e  c o n c e p t u a l  f a b r i c a t i o n  o f  t h e  p o s t .  e m i n e n t  c o m m e n t a t o r s :  

t h i s  d o e s  n o t  e m b a r r a s s  a r e s p o n s i b l e  c r i t ic  who i s  - 
n r e s f m b o l i z i n g n  l i t e r a r y  e x p e r i e n c e  i n  a n  e f f e c t i v e  p a r a d i g m  o f  

' sf- 

cr2.kLcisa, and & dczes n o t  p r o t e c t  u s  f rc-a th-e co_n_suences of _ - - - 

s e r i o u s  t h o u g h t ,  B u t  a c r i t ic  who i s  - p e l i s o n a l l y  e m b a r r a s s e d ,  o r  

writes t o  d e n y  t h e  m o t i v a t i o n  for w r i t i n g ,  s h o u l d  b e  u n d e r s t o o d  

i n  t h a t  way, Such e m b a r r a s s m e n t  is a n  i m g o r t a ~ t  l i m i t  t o  t h e  
- - - 

v a l i d i t y  o f  criticism, A f t e r  v o r k i n g  y i t h  B l e i c h  I have- ' cone  t o  

see e m o t i o n a l  c o n f r o n t a t i o n  a s  a d e c i s i v e  f a c t o r  i n  e v e r y  k i n d  

o f  s c h o l a r l y  e x c h a n g e ,  n o t i c e d  - my own n e e d s  - a n d  s t r a t e g i e s  w i t h  - 

r e s p e c t  t o  t h i s ,  a n d  b e g a n  t o  c o n s i d e r  how s u b j e c t i v e  

s e l f - a v a r e n e s s  i tself c a n  i n f l u e n c e  t h i s  s i t u a t i o n .  Sub j e c t i v i s a  , - 

P 

is a form of i n t e l l e c t u a l  power  i n  i t s  own r i g h t .  Thus  I h a v e  

become i n c r e a s i n g l y  i n t e r e s t e d  i n  s u b j e c t i v i s m  a s  a  m e t h o d  - 
r a t h e r  t h a n  a g o a l  or t h e m e t i c a l  p r e m i s e :  a s  w i t h  any method  

t h e  s a l i e n t  q u e s t i o n  i s  n o t  w h e t h e r  it i s  wt roeH b u t  v h e t h e r  i t  

is u s e f u l ,  a n d  hov, and f o r  whom, Uhat t h i s  e n t a i l s  f o r  me i s  a 

r a d i c a l  d i s j u n c t i o n  o f  " f a i t h w  a n d  w w o r k s n  & t h e  n o t i o n  o f  . t h e  
- - - -- - - -- - - --p- - - - -- 

- -2- 
A 

Y - 
Y 

s u b j e c t :  t o w a r d  a c r i t i q u e  of t h e  phenomenon we are ,  being a s k e d  i 

t a  kncv,  Le, w o u r s e l v e s n ,  
* 

* 



I n  c o m p o s i n g  t h e  early, p a p e r  I was a w a r e  t h a t ,  f o r  t h e  l a c k  

o f  background ,  I was r e i n v e n t i n g  t h e  whee l  i n  t h e  w P r i n c i p l e s w  I 
. . 

d e v e l o p e d :  korman H o l l  and,  o r  Kri .eger  i n  h i s  p h e n o m e n o l o g i c a l  

f l v i s i o n " ,  expounded  s i m i l a r  m e t a p h y s i c s  v i t h o u t  m y  homemade 

sch erne a n d  g e & e s u i s s e n s c h a f  t l i c h e s  s t y l e  of w r i t i n g .  S ti1 1, I 

t h i n k  I d i d  a n  i m p r e s s i v e  j o b  o f  r e l a t i n g  C a s s i r e r ' s  g r a d i e n t  o f  

S y m b o l i c  Forms t o  a F r e u d i a n  a x i s  of p r i m a l  m o t i v e s ,  a n d  v a s  
I 
\ v i t h i n  t h e  h u m a n i s t  t r a d i t i o n  i n  p r o p o s i n g  sum a fra-mework as- -- -- -- 

- - - - - - - - - - - 
- - - - - - - - 
- 

c o s m n  denoaina?or of s u b j e c t i v i s m  and o b j e c t i v i s m -  T h e  p a p e r  ' 

- a l s o  e f f e c t i v e l y  r a i s e d  t h e - p r o b l e m  o f  how s y m b o l i c  o r d e r s  

rezate t o  p r e s p o b l - i c  o r  n o t - s y m b o l i c  modes o f  e x p e r i e n c e ;  

e s ~ e c i a l l y  what  I c a l l e d  t h e  A e s t h e t i c ,  i n  ways I c o u l d  nov 

r e l a t e  t o  s t r u c t u r a l i s t  t h e o r i e s  of a b s e n c e ,  metonyay  a n d  

metaphor ,  a n d  e c r i t n r g ,  ~ i .&i i l%ly ,  t h e  p a p e r ,  i n  i t s  t h e o r y  b u t  - 

- - L - - - - -  

/ 

main ly  i n  i t s  " p r a c t i c e n  a s  a r e s p o n s e  t o  B l e i c h ,  d e s c r i b e d  and  . . +. 
-- - 

e n a c t e d  some o f  the p r o b l e m s  of a  s u b j e c t i v i s a  which a t t e m p t s  tp 

n o r m a l i z e  (Le, f o l l o w i n g  Kuhn) v o r k  i n  c o n t e m p o r a r y  
; 

u n i v e r s i t i e s .  Thus ,  e v e a  my first criticism of B l e i c h  h a d  m o s t l y  

t o  do w i t h  h i s  n p r a c t i c a Z n  i m p f e n e n t a t i o n  o f  r e s p o n s e  criticism, 

a His a n e c d o t a l  a a r r a t i v e  f o r m a t ,  and i t s  p r o v i s i o n a l  s t a t u s  as 

' i m m e d i a t e l y  expressed s u b j e c t i v i t y ,  a r e  t h e  t h e o r e t i c a l  

p o s t u l a t e s  which e n a b l e  this, The problem was f o c u s s e d  f o r  me i n  
- --- - - - --- ---- - - 

h i s  r e s p o n s e  t o  D,B, Laurence's s h o r t  s t o r y ,  g i v e n  i n  t h e  
b 

a n d  - m i  first  

response t o  -The Rocking-Horse  P i c n e r * ,  and  r e t h i n k i n g  its 



d i a l e c t i c a l  r e l a t i o n s  t o  B l e i c h w s  work,  I h o p e  t o  f i n d  t e r m s  

w i t h i n  w h i c h  we a i u h t  b e g i n  t o  u s e  s u b j e c t i v e  criticism i n  a 

more e f f e c t i v e  ly c r i t i c a l  Banner .  

1 h a d  r e a d  "The R o c k i n g - H o r s e  W i n n e r w  a c o u p l e  o f  times 
b e f o r e  e n c o u n t e r i n g  Mr. R l e i c h ' s  r e a d i n g  a n d  it h a d  
p e r s o n a l  s i g n i f i c a n c e  f o r  me i n v o l v i n g ,  m a i n l y ,  a  
b e a u t i f u l  w h i t e - v o o d e n  - r o c k i n g - h o r s e  o f  my own. It h a d  

- hefn-left i n  t h e  b a s e m e n t  o f  the L o u s e  u b s e  I g s e u  up - -- -- 

i n  L o s  A n g e l e s ,  i t  h a d  a  n o b l e ,  w i d e  h e a d  a n d  b l a c k  
s a d d l e  made from i n n e r t u b e ,  s t r o n g ,  s q u a r e  s h o u l d e r s  a n d  
s h - a n k s ,  a n d  it was l a r g e r  t h a n  t h e  k i n d  f o u n d  i n  stores,  - - 

It was homemade, i n  f a c t ,  -and for a  seven--6r 
e i g h t - y e a r - o l d  s i z e  boy, I h a v e  a  series of memories o f  
my y o u n g e r  s e l f  a n t i c i p a t i n g  t h e  h o r s e  w i t h  p a s s i o n - 2 1  
was  f o r  y e a r s  too small  t o  g e t  on i t  m y s e l f ,  and  o n l y  
r o d e  when my f a t h e r  l i f t e d  me o n  a n d  s t o o d  by--I w a n t e d  
t o  be  a l o n e  a n d  f r e e  o n  t h a t  h o r s e ,  a n d  d r e a m e d  o f  m y  
own w o r l d  w i t h  it, P a r a d o x i c a l l y ,  when I g o t  b i g  e n o u g h  
t o  r i d e  it I v a s n w t  able t o  e n j o y  i t  t h e  way I h a d  
expected, I- r a r e l y -  g o t  or, it, a n d  t h e n  a l w a y s  w i t h  
d i s s a t i s f a c t i o n ,  I yas  too o l d -  

Yhen I p i c k e d  up. t h e  L a u r e n c e  a n t h o l o g y  a t  t h e  
l oca l  B o o k m o b i l e  l a s t  c h m m e r ,  t h e  t i t l e  c a u g h t  a y  
a t t e a t i o n ,  Bs I r e a d  I h a v e  t o  s a y  I r e a c z e d  t o  t h e  
b e a u t i f u l  and  d i s t r a u g h t  n o t h e r  much a s  B l e i c h  d o e s ,  b u t  
i t  is when t h e  h o r s e  e n t e r s  t h e  s t o r y  t h a t  my i n t e r e s t  
was c l i n c h e d ,  T h e  r e a d i n g  o f  L a w r e n c e  * s s t o i y  s a t i s f i e s  
me i n  t h e  c o n s u m m a t i o n  t h a t  b o y  r e a c h e s  w i t h  h i s  
r o c k i n g - h o r s e  --it was t h e  s u p r e m e  r e a l i z a t i o n  o f  my own 
d i s a p p o i n t i n g  e x p e r i e n c e ,  a n d  i n  l a r g e  p a r t  i t  i s  my 
i n t e r e s t  i n  how P a u l  s u c c e e d s  w h e r e  I f a i l e d  t h a t  d r i v e s  
me t h r o u g h  t h e  s t o r y  when I r e r e a d  it, 

F o r  me, t h e n ,  t h e  d o m i n a t i n g  a s p e c t  o f  t h e  s t o r y  i s  
t h e  i m p o s s i b i l i t y  of it ( c r  t h e  o v e r c o m i n g  o f  
i m p o s s i b i l i t y ) ,  t h e  f a c t  t h a t  i n  "real l i f e "  co b o y  
c o u l d  d o  t h i s  t h i n g ,  a n d  a s  I g o  d e e p e r  i n t o  t h e  s t o r y  
i n  - a n  anaTytic way;-t1i-s t - i - = - e ~ l C ~ p e & ~ ~ = I i  t 5 e -  
r e s e a r c h e s  of S i g m u n d  F r e u d ,  I can come t o  a n  

- ~~~ nf t h * ~  . 1 m p X s 5 A  . - le 
a c h i e v e m e q t ,  and o f  why i t  means P a n l w s  d e a t h - . ,  

P a u l ' s  fa the= , , ,  is b o t h  a n  e x e m p l a r  ( * E x c e l l e n t  !") 
a n d  a f a i l n r e ,  arid t h i s  f a i l n r e  h a s  c a u s e d  t h e  & o t h e r  t o  



w i t h d r a w  i n t o  h e r s e l f  a n d  a l s o  t o  w i l l  f i e r c e l y  t h a t  
a n o t h e r  ( c h a r a c t e r i z e d  by " l u c k n  a n d  "moneyn) f i l l  t h e  
gap.  F o r  P a u l  t h i s  creates t h e  n e e d  a n d  t h e  p o s s i b i l i t y  
t o  r e e s t a b l i s h  a cornmanion w i t h  m o t h e r ,  a n d  h e  s t o u t l y  
, , , w i l l s  o n  his owe p a r t  t o  s t e p  i n t o  h i s  f a t h e r ' s  s b o e s  
t o . d o  it, The c r u x  o f  the di lemma is  t h e  c o n v e r s a t i o n  
b e t  ween H o t h e r  arid P a u l :  

"Well, anyhoww,  h e  s a i d  s t o u t l y ,  n I t m  a l u c k y  
p e r s o n .  

m w h y ? ? s a i d  h i s  m o t h e r ,  w i t h  a s u d d e n  l a u g h *  
H e  s t a r e d  a t  he r ,  R e  d i d n ' t  e v e n  know w h y  h e  s a i d  

it, 
"God t o l d  me, he a s s e r t e d ,  b r k z e n i n g  i t  o a t ,  
nI h o p e  h e  d i d ,  d e a r ! "  s h e  s a i d ,  a g a i n  w i t h  a 

l a u g h ,  b u t  r a t h e r  b i t t e r ,  
-- :He- @d, 180th er! '5 - - - - 

- -- - -  - 

E x c e l l e n t !  s a i d  t h e  m o t h e r ,  u s i n g  o n e  oT- h e r  
h u s b a n d  '3 e x c l a m a t i o n s ,  

Where  P a u l  had n e v e r  b e f o r e  q u e s t i o n e d  o r  d o u b t e d  - -* s e c u r e  r a i n t a r a n c e  b e m e e n - t h e ,  , r w i 1 1 f  his-b at her 
h M -  Qe,,, a f f e c t i o n  o f  h i s  H o t h e r ,  h e  s u d d e n l y  i s  f o r c e d  
i n f o  t h e  r e a l i z a t i o n  t h a t  b e c a u s e  o f  t h e  f a i l u r e  o f  t h e  
f i r s t  h e  i s  a b o u t  t o  l o s e  t h e  s e c o n d ,  ~ e c a e e  h e  i s  k o t h  
a- l o v i n g ,  p a s s i o n a t e  so3 and  a boy with a s t r o n g  s e n s e  
o @ , p e r s o n a l  e f f i c a c y  h e  asser ts  t h a t  h e  is l u c k y  a n d  
v o c s  . t o  a s s u m e  the a c t i v e  role i n  s e r v i c e  t o  h i s - m o t h e r .  
Liere is t h e  o r i g i n  o f  t h e  f i n a l l y  fatal paradox- -he  
t a k e s  a n  a a u l t  r o l e  i n  o r d e r  t o  m a i n t a i n  a f u n d a m e n t a l l y  
c h i l d i s h  r e l a t i o n s h i p ,  T h e  f a c t  o f  his m o t h e r ' s  
r n a t e r n a l i t y  f o r c e s  h i s  h e r o i c  i n c l i n a t i o n  i n t o  t h e  o n l y  
a v e n u e  o p e n  t o  i t - - a  c h i l d i s h  o b s e s s i o n  w i t h  t h e  +. 

t r a n s i t i o a - o b j e c t w  r o c k i n g - h o r s e ,  
T h e  s u p e r n a t u r a l  l u c k  comes from a n  u n n a t u r a l l y  

a s s u m e d  manhood w h i c h  p a r a d o x i c a l l y  d e r i v e s  from a n d  
i ~ p l e m e n t s  a n  u n n a t u r a l l y  p r o l o n g e d  a t t a c h m e n t  t o  t h e  
mother .  A c t i v e  a s s e r t i o n  i s  p a r a d o x i c a l l y  i n f u s e d  w i t h  - 
t h e  s u b m i s s i o n ,  a n d  t h e  s u p e r n a t u r a l  power  i s  d e r i v e d  
f r o m  a n  a c h i e v e m e n t  o f  w h a t  i s  i n  Rreal l i f e"  
i m p o s s i b l e :  t h e  i n s p i r a t i o n  of t h e  m o t h e r ' s  y e a r n i n g  
i n t o  t h e  w i l l  o f  h e r  s o n ,  t h e  r e e s t a b l i s h m e n t  o f  t h a t  
p r i m o r d i a l  c o n n e c t i n g  l i n k  ( o r  d o  I t a k e  a n o t h e r  l o o k  a t  
real l i f e  and see j u s t  t h i s  p o s s i b i l i t y  i n ,  s a y ,  t h e  a c t  
o f  a r t i s t i c  e x p r e s s i o n ) .  T h a t  i s  why t h e  m o t h e r  must n o 3  
know what  Pan1 is d o i n g - - l u c k  i s  d e p e n d e n t  o n  h e r  - 
t txonsc - ious~amp1Mty-=s&e- i s  t h e - - s o u r c e o f  P a u l ' s  
power ,  

U l t h a t e l v  the ~ o u r c P n f ~ ~ r ~ + n ~ a 1 - p ~ e r  
and7for me t h e ' s o s t  " i m p o r t a n t n  word i n  t h e  s t o r y ,  i; 
"GodR,  GO^ is m a n i f e s t  i n  t h e  u n i f i c a t i o n  o f  h u m a n i t y  



v i t h  i t s  O r i g i n ,  t h e  U n a t t a i n a b l e  f o r a t f s ,  p r i m o r d i a l l y  
s y m b o l i z e d  by t h e  n o t h e r .  The  a w f u l  c o s t  o f  t h e  
a c h i e v e m e n t  i s  P a u l ' s  d e a t h  s n b s e q u a a t  t o  t h e  moment o f  
c o n s c i o u s n e s s  when h i s  m o t h e r  w a l k s  i n  o n  h im-  P a u l  
l o o k s  Gbd i n  t h e  f a c e ,  h e  h a s  a c h i e v e d  e v e r y t h i n g  t h a t  
i s  p o s s i b l e  t o  a c h i e v e ,  c o m p l e t e l y  f u l f i k l e d  h i s  
h u m a n i t y  i n  t h e  o n l y  way i t  is  p o s s i b l e  f o r  a n y o n e  t o  

2 O  i t-as s u b j e c t ,  as  i n s t r u m q n t  o f  G o d ' s  W i l J ,  a n d  a s  a  
c h i l d ,  H e  has r i d d e n  t h e  r o c k i n g - h o r s e  l o n g  p a s t  t h e  a g e  
when i t  would b e n a t u r a l  t o  s t o p .  H e  c o u l d  n o t  l e a v e  t h e  
h o u s e ,  c o u l d  n o t  g o  ta E t o n  i n  t h e  P a l l ,  h e  c o u l d  n e v e r  
h a v e  "grown u p R  b e c a u s e  h i s  e n t i r e - ,  , manhood h a s  b e e n  
s w a l l o v e d  up i n , , , i n s  i r a t i o n ,  L a w r e n c e ' s  s t o r y  h o l d s  i n  
i t  a f r i g h t e n i n g  a n d  !k s p i r i n g  i m p l i c a t i o n  f o r  a l l  
e n d e a v o r  i n  t h e  s e r v i c e  o f  t h e  Sublime: "He i s  b e s t  o u t  

- - - of a lrur=%&-wfiefe-Ire %a& % o  ??id- rock- i ;~?g-  h o r s e  to ge+a - 

- - 

w i n n e r ,  (sic) 
F o r  me t h e  i m p a c t  of t h e  s t o r y  i s  t h e  "wha t  - - - 

i f  w--what i f  I had a c t u a l l y  a c Z e v e d  ~ y - ~ o b l ~ o f i y  
r o c k i n g - h o r s e ,  I t o o k  t h e  s t e p  t h a t  P a u l  never d i d ,  
o b j e c t i f i e d  ay h o r s e  (and my m o t h e r ) ,  I grew up- 1 was 
t o o  o l d  f o r  t h a t  h o r s e  when I was t h e  r i g h t  s i z e  f o r  i t ,  
a n d  a l t h o u g h  i t  seems s t i l l  a  shame,  i n  my r e a l i t y  
P a u l ' s  f e a t  w o u l d  n o t  be  a miracle b u t  a  j u s t i f i c a t i o n  
f o r  p s y c h i a t r i c  t r e a t m e n t ,  B i r a c l e s  d o  n o t  h a p p e n ,  P a u l  
would  c h a n n e l  h i s  m o t h e r ' s  i n s p i r a t i o n ,  less 
s u c c e s s f u l l y ,  i n t o  scme o t h e r  e n d e a v o r ,  a n d  d e a t h  would 
come a f t e r  a nulaber o f  y e a r s  of w h a t  we c a l l  
~ a d u l t h o o h ~ ,  And, r e a l l y ,  t h o u g h  a d u l t h o o d  i s  r e a c h e d  a t  
t h e  c o s t  o f  c h i l d h o o d  f a n t a s y ,  a n d  e v e n  t h o u g h  L i f e  is 
o n l y  t h e  f a i l u r e  t o  a c h i e v e  D e a t h ,  stil-I, a t  t h e  e n d  o f  
t h e b s t o r y  who w o u l d n ' t  r a t h e r  b e  t a l k i n g  t o  U n c l e  Oscar 
t h a n  l y i n g  i n  P a u l ' s  b e d ?  

And what  ( t h e  R e a d e r  w i l l  now a s k )  o f  my A e s t h e t i c  
E x p e r i e n c e  of t h e  story? Well, i k  l i e s  i c  t h e  
n r e a l i z a t i o n n  fo r  me o f  a n  e x p e r i e n c e  n o t  a v a i l a b l e  i n  
my l i f e  a s  a n , . - a n a l y t i c  p e r s o n ,  I n  i d e n t i f i c a t i o n  w i t h  
Paul a n d  s u r r e n d e r  t o  t h e  n l o g i c m  o f  t h e  s t o r y  I am 
v o u c h s a f e d  t h e  r e s o l u t i o n  o f  t h e  p a r a d o x  o f  my b i r t h ,  I f  
i t  is ar ;  i l l u s i o n ,  I d o n ' t  know it w h i l e  i tf  s h a p p e n i n g ,  

/ 
I t  is n o t  * w i l l i n g  s u s p e n s i o n  o f  d i s b e l i e f "  b e c a u s e  
w h e r e  U ill e n t e r s  t h e  p r o c e s s  d i s b e l i e f  m u s t  i n e v i t a b l y  
follow, B a t h e r  it i s  a p o w e r  i n  my f a c u l t y  o f  s u b j e c t i v e  

- -- 
3 p o X e  h i c h  o v e r c o s e s  Will, which co-opts f o r  a  t i n e  
t h e  A c t i v e  i n t o  t h e  service o f  t h e  P a s s i o n a t e  j u s t  a s  
P a u l  d o e s ,  T a n  n o t  me, fo r  a moment o r  two ,  " a n d  

-- - pennlr lmaee1-pPse ,T d m  Q k e n  -- ovel- 
[ B r i e f  a l l u s i o n s  t o  o t h e r  d i s c u s s i o n s  i n  t h e  p a p e r  h a v e  
been o m i t t e d ] ,  



T h i s  r e s p o n s e  t o  t h e  

of  B l e i c h  s own, . a n d  

L a d r e n c e  s t o r y  was d r a f t e d  i n  t h e  c o n t e x t  

c a n  be  c o n s i d e r e d  n o t  o n l y  f o r  f ts t h e a a t i c  

d i f f e r e n c e s  a n d  my i m p l i c i t  c o a p e t i t i o n  w i t h  him, b u t  f o r  my 

r e j e c t i o n  ocf t h e  v a l u e  of "sub j e c t i v e n  s p c n t a - n e i t y  - t h a t  i s  his 
- 

premise ,  Q u e s t i o n i n g  t h e  r e l a t i o n s h i p  be tween  p r i m a r y  p e r c e p t i o n  
?' ' 

a n d  r e s p o n s e  i s  i m p o r t a n t  a t  t h e  l e v e l s  o f  m e t a t h e o r y ,  t h e o r y  

I n  p r o p o s i n g  a r a t i o n a l  a l t e r n a t i v e -  -ta P a u l  ' s t r a n s c e n d e n c e  
-- - 

-- 

a n d  i n s i s t i n g  on t h e  d e a t h - o r i e n t a t j o n  t h a t  is i n t r i n s i c  t o  t h i s  

f a n t a s y ,  I made a c o n n e c t i o n  be tween STeichts s e l f - c o n s c m  

H d i s t o r t e d w  readinq !& t h e o r e t i c a l  o r i e n t a t i o n ,  O f  c o u r s e  I 

d i d  n o t  object t o  h i s  c h o o s i n g  " B a l a b a r W  a s  t h e  most i m p o r t a n t  

word i n  t h e  s t o r y ,  pr t o  h i s  o p t i m i s t i c  i d e n t i f i c a t i o n  w i t h  P a u l  - 

a n d  r e j e c t i o n  o f  t h e  b o y ' s  martyrdom- These a r e  f a c e t s  of 

n r e s p o n s e n  which c a n  be  t a k e n ;  a t  l eas t  p r o v i s i o n a l l y ,  a s  limits 

t o  what B l e i c h  is a b l e  t o  c o a a m i c a t e  a b o u t  h i s  a f f e c t s  and  
2 

-,- 

a s s o c i a t i o n i s  t o  t h e  s t o r y .  fly s u b s e q u e n t  criticism focussed on 

the s e c o n d  pa r t  of h i s  r e a d i n g ,  h i ~ ~ ~ I n t e r p r e t a t i o n ~  of his own 

' . res ~ o n s e :  

It is  t h e  I n t e r p r e t a t i o n , -  I e x p e c t ,  which w i l l  
s t r a i g h t e n  t h i n g s  o u t ,  b u t - i t  d o e s  s o  o n l y  ha l f -way  t o  
my s a t i s f a c t i o n ,  I t  is n o t  o n l y  t h a t  I would insist on - 

- - t he- add h tun of -aCcontE@5.6-t i v e ~ n a l  y s ~ ~ t o ~ ~ ~ - w i s  
o f  S a l v a t i o n  is d e a t h m :  but t h e  n e g l e c t  o f  this p a r a d o x  

I 
- -- rqt c1-n- T+me t h e  In 3 L 

when it i n s i s t s  t h a t  i t  i s  s a b i e c t i v e l v  important t h a t  



t h e  R e s p o n s e  is  W o n c e r n e d  w i i h  P a u 1 9 s  d e a t h  ( w h i c h  I 
h a v e  just a g r e e d  to) b u t  does n o t  g o  on t o  a y  t h a t  it 
i s  also o b i e c t i v e & y  i m p o r t a n t ,  What I Bean is  t h a t  t h e  
R e s p o n s e  h a s  been p u t  f o r w a r d  i n  d i s c u r s i v e  l a n g u a g e ,  
t h e  w r i t t e n  R e s p o n s e  is  n o t  t h e  - r e a l w  
s u b j e c t i v e . , ,  f e e l i n g  b u t  a n o t h e r  f e e l i n g  a l t o g e t h e r ,  a 
s t o r y  o f  it, o b j e c t i f i c a t i o n ,  As C a s s i r e r  i n s i s t s ,  
s y m b o l  f o r m a t i o  is t h e  s y n t h e s i s ,  t h e  r e s o l u t i o n  o f  
s u b j e c t i v e  a n d  ""1 j e c t i . v e  realities. C e r t a i n l y ,  t h e n ,  t o  
sap " P a u l  h a s  f n l f  i l l e d  a f o r b i d d e n  w i s h  a n d  so d Z e s n  
h i d e s  t h e  subjective a n d  s e l e c t i v e  nature o f  a  r e a d i n g ,  
b u t  a t  t h e  saPe time, t o  n e q l e c r  t o  say i t  h i d e s  t h e  
f a c t  ' t h a t  t h e  R e s p o n s e  is a n  o b j e c t i f i c a t i o n  o f  t h e  
Self, a ~ d  t h a t  i n  so d o i n g  a c o n t e x t  f o r  o b j e c t i v e  - 
a n a l y g i s ,  u s i n g  a l l  t h e  t o o l s  a v a i l a b l e  t o  s u c h ,  h a s  

- -- be- - e s * a b U U  ,* - - - - - --- - - 
- - - - - - - - 

A t  t h a t  ti= my p o i n t  was t o  i n s i s t  on a n  i n e f f - a l l e  mode o f  
2 -  - 

a e s t h e t i c  r e s p o n s e ,  a  re-subjectivity p r i o r  t o  t h e  c o m p o s i t i o n  

of the s y n b a l i c a l l y  o b j e c t i f i e d  r e s p o a s e ,  t o  wbic  h t h a t  r e s p o n s e  

c o u l d  n o t  b e  a d e q u a t e .  I was a r g u i n g  f o r  a s e l f - c e n t e r e d  " w o r l d n  

of a r t ' l i k e  K r i e g e r ' s ,  . b a s e d  o n  a s imi l a r  notion of the p r i a a l  
2 - U - -  

a l i e n a t i o n  of e x i s t e n t i a l  e x p e r i e n c e  f r o m  t h e  s y m b o l i c  o r d e r s -  - 

1 

I f  l a n g u a g e  is t h e  p r i m o r d i a l  h o b b y - h o r s e ,  poet& l a n g u a g e ,  i n  

t h e  sense o f  C o l e r i d g e a n  m e t a p h o r ,  c o u l d  b e  t h e  v e h i c l e  f o r  t h e  

k i n d  of s y l a b o l i c  t r a n s c e n d e n c e  P a u l  a c c o m p l i s h e s ,  ~ve"fi  f o r  

F r e u d ,  p o e t r y  b e c o m e s  a f a n t a s y  w i t h  "real" r e p e r c u s s i o n s  i n  t h e  

"realw w o r l d ,  The  f i c t i o n a l i  t y n  o f  s u c h  t r a n s c e n d e n c e ,  i ts  

i n e v i t a b l e  re -mova l  f r o m  s o c i a l  l i f e  and o r d i n a r y  c o n s c i o u s  
& ?  

p r o o e s s e s ,  b e c o l w s  a contra d i c t i o n  t h a t  i s  s y m b o l i = e d  a n d  

r e s o l v e d  i n  P a u l ' s  d e a t h  i n  t h e  s t o r y ,  P a u l ' s  d e a t h  is  p r e c i s e l y  
- - - - - - - - - -- - -- -- - -- - - --- - - -- 

what B l e i c h v s  r e s p o n s e  e v a d e d ,  a n d  t h i ~ - ~ s u b j e c t i v e ~ '  ;spect of 

h i s  response i s  entirely c o n s i s t e n t  v it h h i s  t h e o r e t i c a  1 tenet 



o f  s u b j e c t i v e  criticism: t h a t  t h e  ~ ~ s y m b o l i c n  modes o f  e x i s t e n c e  

c a n  be g r a n t e d  t h e  s t a t u s  of a n  a d e q u a t e ,  s o c i a l  r e p r e s e n t a t i o n  

, o f  i n e f f a b l e  e i u o t i o n s  a n d  p r i v a t e  a s s o c i a t i o n s ,  Bleich e v a d e s  

t h a t  . a s p e c t  of "The docking- 'Horse Winne rw which K r i e g e r  would 
9-  

se ize  on  as its " t r a g i c  v i s i o n w ,  

Thus,  B l e i c h  p r o t e c t e d  his I n t e r p r e t a t i o n  ( o r  

r e s y m b o l i z a t i o n )  w i t h  h i s  coamAtment t o  t h e  o r d e r  o f  l a n g u a g e ,  
7 %  - 

.T- b 

i-e- t o  i t s  a d e q u a c y  a s  r e p r e s e n t a t i o n  sf s u b j e c t i v e  r e a l i t y .  
- 

mu w e  c a n  see €=€- Tn . the 3&ae -miie18eT.ie- Tk p r O t e i t s  hi s abbifiiy -- - 

t o  be a f o r c e f u l  p r o p o n e n t  of  a new k i n d  o f  t h o u g h t  a n d  

9- -criticism+, e v e n  by r e l a t i n g  n s u b j e c t i v e "  a u t h o r i t y  t o  t h e  s o c i a l  

a n d  p r o f e s s i o n a l  s t a t u s  of t h e  cri t ic,  When P a u l ' s  f a i t h  i n  t h e  

r o c k i n g - h o r s e  was climaxed by t h e  a p p e a r a n c e  o f  h i s  mo the r  ( i - e  

o f  h i s  s y m b o l i c  a c t i o n )  a t  t h e  bedroom d o o r ,  h i s  
h . & 

s n c c e s s  was c o i e p l e t e  b a t  it uas oTer.  I t h i n k  -B1eich4  s 

r e s p o n s e / i n t e r p r e t a t i o n  u n d e r p l a y e d  t h i s  p a r t  of t h e  s t o r y  

b e c a u s e  i t  d i s t u r b s  the c o m f o r t a b l e  e x t r o v e r s i o n  o f  h i s  own 

d r i v e  t o  p e r s o n a l  f u l f i l l m e n t  and p r o f e s s i o n a l  s n c c e s s  o n  his 

own r o c k i n g - h o r s e ,  l i t e r a r y  r e s p o n s e ,  T h e o r e t i c a l l y ,  h e  - 
u n d e r s t a n d s  how a r e s p o n s e ,  a s y a b o l i z a t i o n ,  c a n G 6 t  be a 

r e c o v e r y  of "realw p e r c e p t u a l  e x p e r i e n c e ,  L i k e  Paul* s 

r o c k i n g - h o r s e  it i s  a n  i m a g i n a r y  t r a n s i t i o n - o b  ject- The r e s p o n s e  
* -  C. 

Beve2eps n-of m r d o e s  -abjects,but L - t U a e  

time f o u n d s  t h a t  s u b j e c t i v i t y  i n  a  t h e o r y  o f  symbolic 
-- 

~ u b s t i t n t i o n  a n d  a  "f i c t i o n a l i z e d m  o b j e c t i v i t y  i e f i n e d  i n  the 
P 

,/ 
/ 
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n a r  r a t i . v e -  b a s e d  p a r a d i g m ,  I n  t h e  l a s t  c h a p t e r  1 c r i t i c i z e d  t h e  

p a r a m o u n t  n e c e s s i t y  o f  c r i t i ca l  " f i c t i o n n  i n  K r i e g e r ' s  p r a c t i c e  

b e c a u s e  i t  was n o t  a n s w e r a b l e  t o  h i s  own t h e o r e t i c a l  

q u a l i f i c a t i o n s ,  a n d  b e c a u s e  i t  s e r v e d  t o  p e r p e t u a t e  t h e  

a e x i s t e n t i a l n  c o n t r a d i c t i o n s  i t  was d e f i n e d  a g a i n s t .  I n  a  

d i f t e r e d t  wag, • ’31e ichCs  r e i p o n s e  a n d  i d t e r p r e t a t i o n  of t h e  
$7 
q, , 

L a u r e n c e  s t o r y  h a v e  t h i s . p r o b l e a ,  

An e m p h a s i s  t h a t  3 1 e i c h t s  criticisra, s h a r e s  with K r i e g e r w s  

o f  coming t o  t e r k  u i t h  s y m b o l i c  s u b s t i t u t i o n ,  F o r  P a u l ,  my 

p a p e r  p o i n t e d  o u t ,  r o c k i n g -  h o r s e  w i n n i n g  i s  a r e p r e s s i v e  a n d  

h a l l u c i n a t o r y  (i.e s u p e r n a t u r a l )  c r u t c h  which him from 
,,'-', 

mgrowf ig  upw.\ Po s - n g  h i s  p r e m a t u r e  d e a t h  t h e r e  are o n l y  U n c l e  --J-?2 
Oscar s r e s i g n e d , u o r d s ,  no  e x e m p l a r  bf a " a a t u r e d n  p e r s p e c t i v e  - i 
fro. q h i c h ,  f o r  e r a a p l e ,  ~ a u l  i i g h + .  h a r e  b b j e c t i f i e d  h i s  

P 

( paren/i's* p r o b l e m s  a n d  t h e i r  ' d e m a n d s  o n  him. T h e r e f o r e  P a u l *  s 

u e r e m e n t  ( L i k e  l o r d  J i a *  s) m u s t  r e m a i n  a f i c t i o n a l  a p o t h e o s i s  

o f  p e r s o n a l  o r  a e s t h e t i c  o r  r e l i g i o u s  f u l f i l l m e n t ,  B l e i c h ' s  

s u t j e c t i v e  i d e n t i f i c a t i o n  w i t h  t h a t .  * s u c c e s s n ,  w i t h o u t  a 

cr i t ical  u n d e r s t a n d i n g  t h a t  it is a l l  a " s t o r y n  o f  L a u r e n c e ' s ,  

is a n a l o g o u s  t o  his wish t o  b e l i e v e  t h a t  h e  c a n  m a n d a t e  t h e  \ 

h e a l i n g  p o w e r  o f  t h e  r e s p o n s e - n a r r a t i v e ,  T h e  subjective p a r a d i g m  

i n s t i t u t i o n a l  e d u c a t i o n .  O f  coarse B l e i c h  i s  t h e o r e t i c a l l p  



c a p a b l e  o f  u n d e r s t a n d i n g  t h a t  this is w i s h - f u l f i l l m e n t  ; 
4 

n o n e t h e l e s s  h e  h a s  d e v e l o p e d  a  ~ r a c t i c e ~ ,  t o  r e i n f o r c e  r a t h e r  t h a n  - 
c r i t i q u e  t h e  e f f i c a c y  o f  t h i s  f a n t a s y .  fly e a r l y  r e a d i n g  p o i n t e d  

o u t  t h a t  t h e  I n t e p r e t a t i o n  i n  R e a d i n s s  F e e l i n u s  i s  
!.*. 

d i p l o m a t i c a l l p  gnar-d a b o u t  t h e  p s y c h o l o g i c a l  and 
& - 

- e p 5 s t e a o l o g i c a l  -can of vorms p o t e n t i a l  i n  t h e  r e s p o n s e ,  and I 

i n f e r  t h a t  this was a f a t h e r l y  measu re  t o  s p a r e  the community o f  

\ , 
1 

r e a d e r s  o f  t h e  %oak,  T h e  p r o p o s a l  o f  knowledge is modu la t ed  t o  

. , 
s y s t e m )  h e  would 1'Tke t o  reform. Thus, l i k e  K r i e g e r ,  B l e i c h  

offers a n  e t h i c  o f  t h e    will fullness of =an i n d u l g e d  i l l u s i o n n a  a s  

t h e  a u t h o r i t y  for a  p r a c t i c a l  c r i t i c a l  f i c t i o n .  L i k e  K r i e g e r  h e  

h a s  a c c o u n t e d  for t h e  c o n t r a d i c t i o n  i n  h i s  t h e o r y ,  b u t  insists 

on t h e  need  t o  i g n o r e  it i n  p r a c t i c e  i n  o r d e r  t o  n a i n t a l i n - t h e  
- 

s t r u c t u r e  o f  - t h e  community of i n i t i a t e s .  U n l i k e  K r i e g e r ,  w i t h  

h i s  t o r t u r e d  and p a r a d o x i c a l  e t h i c ,  B l e i c h  i s  n o t  a p o l o g e t i c  

a b o u t  this, 

B l e i c h ' s  ~ r i t t e n  response is  "mandated by p e d a g o g i c a l  

a u t h o r i t y m  t o  be a r e c o v e r y  o f  t h e  o r i g i n a l  a f f e c t  a n d  pe r son ' a l  

a s s o c i a t i o n s ,  As a  r e a d e r  I ams t o  feel that, w i t h  - t h i s  act of 

i d e n t i f i c a t i o n ,  I might a c c o m p l i s h  some c o a a n n a l l  y or s o c i a l l y  
'i 

-dated-forrrcrFsacce ~ r i f e r P a t r ~ - ~ ~ t r 8 k e i d n h e s  $U 

sembars. B l e i c h 9  s s u b j e c t i v e  p a r a d i g r e  h a s  gone  a l o n g  way - 

F 
e 



t b u a r d  d e m g s t i f y i n g  t h e  p r ies t ly  h i e r a r c h y  o f  cr i t ical  

a p p r o a c h e s ,  b u t  h a s  r e p l a c e d  t b e  o b j e c t  t e x t  w i t h  t h e  o b j ' e c t  

p e r & n a l i t p :  t h e  o b j e t i f i e d  r e s p o n s e  o f  t h e  r e a d e r  a s  a k i n d  of  

p r o t e s t a n t  ref o r m a t i o n  o f -  t h e  t e x t .  S p e c i f i c a l l y  h e  h a s  i o c a t e d  
= * 

t h e  l i&,erary ter t  w i t h i n  t h e  g r a m h a t i c a l l y  s t r u c e u s e d  
4 -  

c a a s c i o n s n e s s  o f  t h e  CRITX. i d e n t i f y i n g  the ~ e i i i a - g  r e s p o n s e  - 

t e x t  v i t h  t h e  i n i t i a l  p e r c e p t i o n .  While  t h i s  t a u t o l o g i c a l  
. . 

l i n g u i c e n  t r i c i  t y  ma y  be  a- comaon f e a t  a r e  of an.y p a r a d i d a  of 
~ -~ ~~ 

-~~-p- ~- --- ~ - . .  
knowledge,  t h e  s u b j e c t i v e  m o t i v e  f o r  knowledge.  which i s  c e n t r a l  

t o  t h e  s u b  jectite paradigm,  gets a r t i c u l a t e d  i n  a p r e s c r i b e d  - - 

r h e t o r i c a l  mode- T h e  p r o b l e m  wi th  B l e i c h ' s  form o f  

s e l f - f u l f i l l i n g  e x e g e s i s  is t h a t ,  r a t h e r  t h a n  b e i n g  

u n d e a o c r a t i c a l l y  esoteric,* ,or m e c h a n i c a l l y  predictive, i t  r i s k s  a 

s i a p l p  a i s l e a d i n g  o r  m i s r e p r e s e n t i n g  its' m s n b j e c t w ,  I d o  n o t  .P 

- - -  

mean t6G i n  a n a i r e  o r  n r e a l i s t i c F e n s e ,  f i t h e r  I van% f o  
& 

s u g g e s t  t h a t  ~lejch*s own s t a n d a r d  o f  a m p l e t e n a s s w  l i m i t ~ ~ h i s  
Z 

a s s e s s n e a t  of t h e  s y m b o l i c  f o r e  a n d  f u n c t i o n  o f  o u r  w r e s p o n s e s m -  

I t h i n k  i t  m a s t  o p e n  t o  i n c l u d e  t h e  e n a b l i n g  e n v i r o n m e n t a l  ( L e ,  
- - 

C 

i n s t i t u t i o n a l )  c o n d i t i o n s  f o r  t he '  e x i s t e n c e  of t h e  kfiowledge 
i 

p r o d u c i n g  group.  
'c, 

F o r  me, t h e - n a r r a t o r  ~f Bleichts " s t o r y *  of h i s  r e s p o n s e  

was t o o  c o m f o r t a b l e  fo r  belief. I c a n  a u t h o r i z e  t h i s -  w i t h  sly 
- 7  

p e r s o n a &  Mfictrft ies-aa a hri;ter i n  ii W-a stm-p'Lto-te*i- 

which  i s  not p t  oncespbrerted by the clai.s af a - 
o t h e r ,  n o a i n a U y  as pertinent stories, b u t  a l so  v i t h  a p. 



- - -- - - - - - - - - - - - -- 

' - 

s o c i o h i s t o r i c a l  l i t e r a r y  phenomenon: . t h e  d i f f i c n l t y  w i t h  
.- 

f i r s t - p e r s o n  n a r r a t i o n  i n  t h e '  t w e n t i e t h  c e n t u r p  Hy ' p rob lem,  
* 

with t h a t  o f  modern l i t e r a t u r e ,  is i n  l o c a t i n g  or c r e a t i n g -  a  - . 

r e a d e r s h i p  among t h e  many p o s s i b l e ;  t o  whoa t e l l i n g  a  s t o r p  - 

f e e l s  e v e n  r e a o k l y  l i k e  t e l l i n g  t h e  trutEL B l e i c h  i s  

efficiently creat img such a r e a d e r s h i p  i n  the s u b T e c t i v c ~ ,  - 

para dig^: h e  is f o r m i n g ,  o r  h e l p i n g  t o  form, a  g r o u p  o f  p e o p l e  - .  

who are b o t h  w r i t i n g  a ~ d .  reading t h e  p a r t b u l a r  n a r r a t i v e  g&hre'7 b 

p r e m i s e ,  wHalabarn  is h i s  f a v o r i t e  word, a n d  a n y o n e  can  be a  . - 
winne r  who g e t s  i n  on t h e  action,. Hy q u e s t i o n s  a r e  w h e t h e r  t h e r e  

- 

are costs which  B l e i c h  (like P a u l )  d o e s  n o t  reckon--do  t h e  terms . e 

of winn ing  ma te  ns daa t  t o  think, again? --and whether there is.- 
- 2 

an a l t e r n a t i v e  t o  t h e  t r a n s k e n d e n t a f  c o m m i t h e i t - P a u l  has t o  his 

r o c k i n g - h o r s e  a n d  B l e i c h  t o  t h e  e s s e n t i a l i t y  pf w r i t t e n  
I 

r8zyonse. T h a t  is, P a u l  eannot win on t h e  r o c k i n g - h o r s e  w i t h o u t  

b e l i e v i n g ,  I sLi t  - t h e  same f o r  t h e  s u b j e c t  of r e s p o n s e ?  
. L 

My oun N r e s p o n s e *  e x c e r p t  p r e s e n s d  a s s o c i a t i o n s  which 

seewed b o t h  p e r s p n a l l y  and  i n t e l l e c t u a l l y  i m p o r t a n t  enough  to  
4 

repeat he re .  Yet my pregent  r e s y m b o l i z a t i o n  o f  i t  is d e t e r m i n e d  
' L 

by the p a r t i c u l a r  c i r c n m s t a n c e s  o f  t h i s  c r i t i q u e ,  which ist  - 

- -- - f rawxi i x - e n t s  f e ~ t h e ~ r r = ~ t p ~ ~ f ~ ~ e r i o r  ~o t S v e s 1 - 1 s  

Y+ fa 

"- r e s g a b o l i z i n g  t h e  p a p e r ,  - r a t h e r  t h a n  a more w p e r s o n a l w  one. A 



g r e a t  d e a l  is i m p l i e d  a b o u t  "men vhen we c o n s i d e r  t h a t ,  on o n e  - 

hand,  I a c c e p t e d  s u b j e c t i v i s m  a n d  worked very h a r d  i n  c l a s s  and  
% 

on t h e  p a p e r ,  w i th .  B l e i c h ' s  a p p r o v a l  a n d  p a t r o n a g e ,  b u t  a l s o  

r e b e l l e d  by a s s u m i n g  t h e  p r e r o g a t i v e  of my own pa rad igm 

f N C a s s i r o - F r e u d i a n w )  t o  o u t d o  the t e ache rv ( ; .  A g r e a t  d e a l  c a n  

a l s o  be  i n f e r r ~ d  a b o u t  my s i t u a t i o n  i n  an E n g l i s h  d e p a r t m e n t ,  

p r o f e s s i o n a l  p o s s i b i l i t i e ~  a n d  r e s p o n s i b i l i t i e s ,  a u t h o r i t y  and  

-lL.i%sf a a L t W - ~ $ i e g e n c f - ~ F t h L a  a larges .social -fra~#arlc,- - 
- - 

It +is i m p o r t a p t  t h a t  B l e i c h l s  c o u r s , e  came e a r l y  i n  my H,A, 
r e 

program, Ry u n d e r g r a d u a t e  e d u c a t i o n  had been m a i n l y  c r e a t i v e  

w r i t i n g ,  . t w e n t i e t h - c e n t u r  y n o v e l s  a q d  f d s a l i s t  phi losophy, ,  I 
-.y__ 

knew a l m o s t  n o t h i p g  about literarl t h e o r y .  I had '  been o u t  o f  '. , 
5 

s c h o o l  for, f o u r  fears w i t h  c o n t i n u a l l y  p o s t p o n e d  i n t e n t i a h  

r e a s s u r i n g  or . e n  jo a b l e  m y  r e c o l l e c t e d  s t o r i e s  c o u l d  b e  t o  8-t 
p e o p l e ,  b u t  a l s o  and  others* r e s p o n s e s  t o  

" ,  
them, v e r e  n o t  s a t i s f i c t o r i f y  a u t h e n t i c -  Vague u n h a p p i n e s s  a b o u t  

t h i s  found a n  e x p l i c i t  t h e o r e t i c a l  c o n t e x t  i n  ~ l e i c h ' s  work ,  i n  , 

b o t h  h i s  o p t i m i s t i c  monograph and- t h e  c o n t r a d i c t o r y  phencmena of 

, t h e  seminar, I became i n t e l l e c t u a l l y  aware of my s e n s e  t h a t  i 
p a r t i c u l a r  r e a d e r s ,  o r  t h e  a b s e n c e  o f  them, d e t e r m i n e d  v h e t h e r  I 

ronld  write a n d  what k i n d  o f  w r i t i n g  i t / w o u l d  be. 
- - - -- --- - - -- -- 

Thus,  sP& j e c t i r e l y ,  my p a p e r  a r t i c  a a t e d  e m o t i o n s  l i k e  a 

new s e n s e  .of c h a l l e n g e  and  c o n f i d e n c e ,  a  smugly  s y m p a t h e t i c  

d e t a c h l e n t  f ro= "academicsR ,  and  a d e f e n s i v e  r e a l i z a t i o n  t h a t  I 



was n o t  we l l - r ead ,  It had p e r s o n a l  a s s o c i a t i o n s  w i t h  my p a r e n t s ,  
P 

b u t  a l s o  v i t h  a  n e v b o r n  d a u g h t e r  a n d  h e r  mother ,  a-dog: aqd cat 
-- 

in o u r  c o t t a g e  o u t s i d e  Vancouver ,  and  f i n a l l y  w i t h  my a m b i v a l e n t  

r e l a t i o n s h i p s  t o  f a c u l t y  a n d  f e l l o w  s t u d e n t s  a t  SFU, ( L e a v i n g  

t h e s e  men t ioned  b u t  u n i n t e r p r e t e d  i n  t h i s  c o n t e x t  is b o t h  

s u b j e c t i v e l y  a n d  t h e o r e t i c a l l y  i m p o r t a n t  h e r e ) ,  A t  t h e  same time 
* 

t h e r e  is a l a r g e r ,  w i n t e r s u b  j e c t i v e w  o r  intertext ual,  c o n t e x t  i n  "'./ 
which t h a t  p a p e r  a r t i c u l a t e s  i n t e n t i o n s  a n d  shows 

c h a r a c t e r i s t i c s  t h a t  a r e  s h a r e d  by t h e  s y s t e m - o r i e n t e d  

criticisms t h i s  t h e s i s  i s  c o n c e r n e d  with: a n  o r i e n t a t i o n  

might b e  s a i d  t o  h a v e  domina ted  c r i t i c a l  r e f l e c t i o n  a n d  

r i n n o v a t i o n  i n  t h e  mid 1 9 7 0 ~ ~ -  I n t e r e s t s  i n  p h i l o s o p h i c a l ,  

which 

'9  
p s y c h o l o g i c a l ,  l i n g u i s t i c ,  and  o t h e r  m e t a t h e o r i e s ,  s t r u c t u r e ,  

and  i n  e x t w - l i t e r a r y  r e l e v a n c e  a r e  o b v i o u s  common themes,  It is 
- - - - - - - - - - -- - 

t h u s  p o s s i b l e  t o  c o m p a r e  a y  p a p e r g  s t h e o r e t i c a l m  s t y l e  a@di i ts  
C 

i m p l i c i t  a o t i v e s  w i t h  t h o s e  o f  o t h e r  t h e o r e t i c i a n s ,  

For example ,  m y  p a p e r  vas n s y n t h e t i c n  i n  i t s  form a n d  its 
-4, 

c o n t e n t ;  i n  a s e n s e  b o t h  c o l a b i n a t o r p  o f  t h e  c o n c e p t s  a n d  

n a r r a t i v e  s t y l e s  of o b j e c t i v i s m  a n d  s u b j e c t i v i s m ,  and  a r t i f i c i a l  

i n  b e i n g  s e l f - c o n s c i o u s l y  f a b r i c a t e d  i n  a  d u b i o u s  r e - l a t i o n  t o  
0 

g e n u i n e  p e r s o n a l  f e e l i n g s  or community knowledge, It was 

i d i o s y n c r a t i c a l l y  c o n c o c t e d  t o  be b o t h  w i t h i n  and w i t h o u t  the 

n e g o t i a b l e ,  collectire frame of r e f e r e n c e  t h a t  would a a k e  i t  a 
- 

t r a m l c g  e x e r c l s e  r o r  a c a a e a l c  c r l t l c l s n ,  BS my own t h e o r e t l c a l  
- 

hobby-horse,  i t  i m p l i e d  t h a t  I was t o o  b i g  f o r  my response 

- - - - - -- - - - - - -- p- 



- 
a n e c d o t e s  a t  the v e r y  moment I f e l t  c o m p e t e n t 7 a n d  v i l l i n g  t o  

-I g i v e  then: my i n L a n t i o n  was t o  y u e s t i o n  t h e  s e l f - e v i d e n c e  o f  my 

r e s p o n s e s  i n  a single t h e o r e t i c a l  c o n s t r u c t  which c o u l d  c o n t a i n  
\ 

a n y  c o o r d i n a t e  the coiaplex s k e i n  o f  i n t e r p r e t i v e  p o s s i b i l i t i e s  

I t e y  provi-ded, 1 c o u l d  s y n t h e s i z e  the c o n t r a d i c t i o n s  I had  P - 

sensed i n  my own fact&ty of first-person n a r r a t i o n  b y  wag o f  t h e  

s e k - c o n s c i o n s l y  a r t i f i c i a l ,  m o d e r n i s t ,  pcitit o f  t h a t  pape r ,  

- 
--  -- -- To n o t e -  - that - -  s u b j e e i v e  r e s p o n s e  is a lhma of-narratire- -=- 

i m p l i e s  t h a t  i t  is p r e s e n t e d  a s  t h e  voice o f  t h e  responden? ,  I n  

a T a a i l i a r ,  almost % a t u r a l N  p r o c e s s ,  t e l l i n g  t h e  i m p o r t a n t  

s e q u e n c e  o f  p e r s o n a l  a s s o c i a t i o n s  w i l l  e v e n t u a l l y  p r o d u c e  an 

o r d e r l y  a n d  ef f e c t i r e  s e l f - i m a g e  o f  t h e  s n b j e c t :  L e -  t h e  

d i f f u s e  c o n t e x t s  of o n e ' s  past l i f e  become a  p r e d i c a t e  o f  t h e  

literary t e x t ,  i n  a s u b j e c t i v e  d i a l e c t i c  - - open t o  o t h e r  r ~ a d e r s  
- 

and  f u t u r e  r e a d i n g s ,  Here we c a n  remember t h a t  B l e i c h  e v a l u a t e s  
r 

responses by t h e i r  narrative f l n e n c y  a n d  the degree of  

i m p o r t a n c e  of t h e  a s s o c i a t i o n s  which beccae, t h e r e b y ,  a c c e s s i b l e  

t o  t h e  s u b j e c t -  The  premium i s  on t h e  a b i l i t y  t o  t e l l  a -  
< - 

c o n v i n c i n g  and . s i g n i f i c a n t  s t o r y  a b o u t  o n e s e l f ,  Because I h a v e  
+ - 

never been c o n v i n c e d  by my own s t o r i e s ,  ap r e s p o n s e  t o  the 
i 

Lawrence  story ( couched  i n  B l e i c h ' s  clear a n e c d o t a l  s t y l e )  
P 

k a m e  a c a l c u l a t e d  a r t i f i c e  b r o u g h t  Yo b e a r  on B l e i c h ' s -  
- -  - --- - - -- -- --- --- 

s e l f - e v i d e n t ,  w n a t n r a l m  n a r r a t i o n  apd  t h e  t h e o r y  beh ind  it, My 

# o r e  inclusive r e a d i n g  of L a u r e n c e  a c t i v e l y  and f r a n k l y  uorked 
. - 

a g a i n s t  B l e i c h l s  s t o r y  of h i s  r e a d i n g :  how c a n  He keep 



r e a d i n g / t e l l i n g  a n d  a f f i r m i n g  a h a l f - t r u t h ?  The  i r p o r t a n t  p o i n t  

is t h a t  B l e i c h ' s  r e s p o n s e  a n d  i n t e r p r e t a t i o n  were t h e m s e l v e s  a 

f o r m  o f  w r i t i n q ,  a n d  depend o n  h i s  b e i n q , h b s e n t  a n d  u n a v a i l a b l e  

f o r  a u t h o r i z a t i o n ,  Such w r i t i n g  is  u t t e r l y  s t r a t e g i c  in its 

l o c a t i o n  i n  R s a d i n s s  2nd Feelinqs,  1 t 7 ' e n c o n r a g e s  h i s  r e a d e r s  

t h a t  s u b j e c t i v i s m  i s  b o t h  i n t e l l e c t n a l l - y  s t i m u l a t i n g  and  safe, 

The s e c u r i t y  b l a n k e t  a r o u n d  a r e s p o n s e  a n d  i t s  - 

i n t e r p r e t a t i o n  is p r o v i d e d  by and  is a  f u n c t i o n  of m i d d l e  c lass  

i g n o r e  t h i s  i n  o r d e r  t o  p romote  t h e  method, The r e s p o n s e  seminar 

is a s p e c i a l i z e d  p l a c e  f o r  a s p e c i a l  k i n d  of e x p e r i e n c e :  an 

i n s t i t u t i o n a l l y  c o n t a i n e d  paradigm,  C r u c i a l l y ,  B l e i c h  l i e i t s  h i s  

own e x p l o r a t i o n  o f  t h e  m o t i v a t i o n a l  b a s i s  of t h e  s e m i n a r ' s  

e x i s t e n c e :  h i s  t h e o r y  o f  g r o n p  f o r m a t i o n  e m p h a s i z e s  t h a t  

p a r t i c i p a t i n g  i n  t h e  groap i s  fhe &tk&-tritte ~ ~ e u a f d ,  in -and of , 

i t s e l f ,  The knowledge. p r c d o c e d  or a c t i o n  t a k e n  by group aembers 

is u n d e r s t o o d  t o  be a u t h o r i z e d  p e r s o n a l l y  a n d  e v a l u a t e d  i n  terms 

of g r o n p  cri teria f o r  it, a n d  n o t  n e c e s s a r i l y  a a a i n s t  anybody 

else, T h i s  t h e o r e t i c a l l y  abstracts  the p r a c t i c e  of t h e  g r o n p  

from its s i t u a t i o n  i n  s a c i o e c o n o m i c  c o n f l i c t s  a n d  r e s u l t a n t  

social f o r m a t i o n s ,  i n  o r d e r  t o  a c c e n t u a t e  t h e  p o s i t i v e -  

P a l  l owing  t h i s ,  a a n  y of the t h e o r e t i c a l  t e n e t s  of s u b j e c t i v e  

-- ~ f i t i  cis. c-a-be  -se= as  co0ncCes sLconsto _rea_s_snrethere~dezsh_ip~ -- 

B l e i c h  is building w i t h i n  m i d d l e - c l a s s  u n i v e r s i t i e s ,  T h e  t h e o r y  

accommodates  o r  even 'v&nes t h e  r o u t i n e l y  s c h e d u l e d ,  s p e c i a l i z e d  



, - c l a s s r o o m  c o n t e x t ,  t h e  c r i t e r i o n  of n f l u e n c y w  i n  a p a r t i c u l a r  

b o u r g e o i s  e x p r e s s i r e  bode,  t h e  norm of t h e  n u c l e a r  f a m i l y ,  and  

t h e  c a t h a r t i c  v a l u e  of i d e n t i f i c a t i o n  v i t h  a l i t e r a r y  personq- 

As a m e t a t h e o r e t i c a  1 Framework f o r  t h e s e ,  t h e  s u b j e c t i v e  

pa rad igm m a n d a t e s  criticisa of t h e  i n d i v i d u a l  i n  term of g r o u p  

p r i o r i t i e s ,  bat does got q u e s t i o n  t h e s e  g r o u p  m o t i v e s  e x c e p t  

i n s o f a r  a s  t h e y  n s a t f 8 f p n  o r  accommodate the s u b j e c t .  I n  f a c t ,  
? 

re h a v e  s e e n  t h a t  ~ & c h @ s  m s n b j e c t n  i s  a l i n g u i s t i c  t a u t o l o g y '  

s o c i a l  s t r u c t u r e  w i t h  respect t o  which p e r s o n a l  a d j u s t m e n t  is t o  

t a k e  p l a c e ,  Thus,  t h e  sub j e c % i v e  pa rad igm d o e s  n o t  e s t a b l i s h  its 

own c r i t i q u e  a s  a social p r i o r i t y ,  T h e  p o t e n t i a l  i n t e g r i t y ,  - 

sincerity, ,and f r e e d o n  ob i n d i v i d u a l s  is an  u n q u e s t i o n a b l e  

a s s n a p t i o n  of t h e  p a r a d i g r ,  w i t h o u t  which it ' canno t  be 

1 c o n t r g v e d  t h e  following t r u e  s t o r y  i n  t h e  c o u r s e  of 

r e d r a f t i n g  t h i s  cri t ique: 

Uhen I v a s  eighteen I a n s w e r e d  a n  a d  f o r  a suamer job ,  
t o  d o  a w c o n s u a e r  s q e y *  which t u r n e d  o u t  t o  be a 
p r e t e n s e  f o r  s e l l i n g  e n c y c l o p e d i a s  t o  p e o p l e ,  Pour  o f  u s  
t r a i n e d  f o r  t h e  work for a ueek, We memorized t h e  s p i e l ,  
l e a r n e d  e y e - c o n t a c t ,  p l a c e d  e a c h  o t h e r  i n  a mock l i v i n g  
room a n d  s p r e a d  o Q t  b r o c h u r e s ,  but we n e v e r  h e a r d  t h e  
word msel lm or any g n a l i f  i c a t i o n  of the n o p p o r t u n i t y w  
the e n c y c l o p e d i a s  seant f o r  the p e o p l e  who c o o p e r a t e d  
v i t h  t h e  s u r v e y ,  Oar S u p e r v i s o r ,  v i t h  t h e  j e l l y - r o l l  
h a i r c u t  a n d  t h e  electric suit, t h e  dead  handshake ,  t h e  
first name a t  t h e  end o f  the s e n t e n c e .  t o l d  u s  how i t  
- - ---- - - - - --- 

was p o s s i b l e  t o  becme Regional D i r e c t o r s  w i t h  o u r  om 
t e r r i t o r i e s -  
6n the Idst day uf t h e  unpaid training, the s p i e l  
remembered and  r e c i t e d ,  t h e  supervisor l e d  me inc% our 



own R e g i o n a l  Director's g r e e n  o f f i c e ,  D u r i a g  t h e  frank 
a n d  g e n i a l  c o n v e r s a t i o n  I s a i d  I wasn't sure I c o n l d  
r e a l l y  s e l l  e n c y c l o p e d i a s  and  could t h e y  u s e  me 
somewhere else, Calm, wal l -eyed ,  smoking,  t h e  R e g i o n a l  
Director c a n d i d l y  s a i d  i f  I t h o u g h t  I was t h e r e  t o  se l l  
e n c y c l o p e d i a s  h e  d i d n ' t  think t h e y  c o n l d  ,use ae, I t o o k  
him a t  h i s  word. T h e  other three trainees h a d n ' t  even I 

showed up  t h a t  day ,  b u t  I had been  a n x i o u s ,  f o r  a job, 
t 
I 

N a r r a t i v e  is a l r e a d y  a  mandated s o c i a l  form, a n d  f o l l o w i n g  t h e  
6 

work of modern artists and t h e o r i s t s  i t s  p r e m i s e  o f  o r a l ,  

a u t h e n t i c  c o r n r a n i c a t i o n  is open t o  a s o c i a l  c r i t i q u e .  B l e i c h  h a s  

r e c o g n i z e d ,  e p i s t e m o l o g i c a l l y ,  thaZ t h e  n a r r a t i v e  must b e  a  
- - - - --- - - - - -- - - - - - - - - -- - 

- - - - - - - - - -- - 
- - -- --- 

- 

s y m b o l i c  f o r m a l  i n i t i a t i v e  r a t h e r  t h a n  unmed ia t ed  r e p r e s e n t a t i o n  

o f  e x p e r i e n c e ,  y e t  i n  p r a c t i c e  h e  H p e d a g o g i c a l l y  ~ a n d a t e s m  it a s  

t h e  l a t t e r ,  and t h i s  limits the a u t h e n t i c i t y  o f  i n t e r p r e t a t i o n  

j u s t  as h i s  r e a d i n g  o f  the Lawrence story was c a r e f u l l y  l i m i t e d .  

E s p e c i a l l y  u n d e r  t h e $ u s g i c e s  o f  a  s o c i a l l y  siren (rather t h a n  . 
=% 

c o a a n n a l l ~ m a d e )  s y s t e m  dd e x c h a n g e  (e. g. a c l a s s r o o m )  , o r d a i n e d  - 
- - - - - - - -- - - -  

by powers  g r e a t e r  t h a n  ixself (a god, a f a t h e r ,  a u n i v e r s i t y ,  a  

= p a r a d i g a h ,  a n d  i n  t h e  a b s e n c e  of a c o n v i n c i n g  p e r s p e c t i v e  o n  t h e  

i n t e r e s t s  s h a r e d  by t e l l e r  a n d  l i s t e n e r ,  the subject is .@tinq. 
I 

> 
T h i s  is t o  s a y ,  the s u b j e c t  is p a r t  of a s t r a t e g i c  campaign  

i rather thal; a  gerson sharing e x p e r i e n t i a l  p l e n i t u d e  i n  a 

self- p r o d u c i n g  commnnity, Psom t h i s  a l i e n a t e d  p e r s p e c t i v e  w e  can  

o b s e r v e  t h a t  i n  our cnltnre f l u e n c y  a n d  f a c i l i t y  w i t h  l a n g u a g e  

a r e  i n e v i t a b l y  taken a s  t h e  s i g n  of a  sales p i t c h -  - /- 
- -- - -- - -- 

I hare  always liked t o  c o n s i d e r  myse l f  profaun&$ 

1 .. . my e a r l y  - r i n g  axways ten 



f i r e - p e r s o n  b u t  a l s o  t o w a r d  b e i n g  s e l f - c c n s c i o u s l y  
\ 

m e t a p h o r i c a l ,  N o w  1 am i n c l i n e d - t o  t h i n k  o f c y c h  n a r r a t i v e  a s  a - .--<\ + 
s u r v i v a l  t a c t i c :  a  way o f  r e t r o s p e c t i v e l y  c c % s o l i d a t i n g  t h e  

h ~ d ~ & ~ o d @  of p e o p l e ,  grotlps, a n d  c o n t e x t s  i iagz,egotiate %- e v e r y  
3 

d a y ,  p r q - i s e l y  t o  m a i n t a i n  t h e  f i c t i o n  o f  a p e x s o n a l  fntegrity 

t h a t  t h i s  c u l t  a r e  d e n i e s  its w e l l - i n t e n t i o n e d  mem bers ,  T h e r e  a re  

a t h l e t i c  t e a m s ,  m a r r i a g e s ,  p o l i t i c a l  a c t i o n  coami  ttees, PTAs,  

basemen t  c h u r c h e s ,  C a r n e g i e  c o u r s e s ,  communes, a n d  p r i a a l  

r e w a r d i n g  p e r s o n a l  and i n t e r p e r s o n a l  s a t i s f a c t i o n  by v i r t u e  of 

mandatory ,  p r o t e c t i v e  m p r a c t i c a l  f i c t i o n s " ,  , The f e e l i n g s  a n d  ' 

s a t i s f a c t i o n s  p e o p l e  g e t  a n d  g i v e  i n  s u c h  groups are o n l y  a s  

g e n u i n e  as t h e  i d e o l o g i c a l  f o r m s  which keep them e x c l n s i . r e .  The 

f a c t  t h a t  s t u d e n t s  direct their r e s p o n s e s  t o w a r d  p r e s e n t a t i o n  

within a  two-how s e g s e n t  of a fragaented day of a - r o u t i n e  week - 

o f  an  i n c o m p r e h e n s i b l e  y e a r  s h o u l d  make t h e  c o m p o s i t i o n  o f  a  

f l u e n t  n a r r a t i v e  i d e n t i t y  a problem, r a t h e r  t h a n  a g o a l .  I n  

t h e o r y  s u b j e c t i v i s m  s h o u l d  be a wag t o  c o n f r o n t  a n d  acknowledge  - 
F'. 

j u s t  t h i s  f e a t u r e  of a n y  g r o u p  w e  are i n :  t h r o u g h  it we s h o u l d  - 
g a i n  the c o n f i d e n c e  t h a t  we r e a l l y  sell e n c y c l o p e d i a s  a n d  

r 

t h a t  t h e  g r o u p  knows whether t h a t  is t h e  most  rewarding t h i n g  we 

can do. 

classroom a n d  e v e r y  paper as' a r e s p o n s e  b i t u a t i o n ,  and. I am 

t r y i n g  t o  l e a r n  now t o  work within  t h i s  paradigm. But  I think 



- - - -- - - - - - - - - 

B l e i c h ' s  f o r m a l a t i o n  o f  critical method is s e v e r e l y  q u a l i f i e d  by 

t h e  e l i s i o n  o f  t he  s t r a t e g i c  c o n t e x t  w i t h i n  which responses must 

be exchanged.  T e a c h i n g  s t u d e n t s  t h a t  t h e i r  a s s o c i a t i v e  a n e c d o t e s  

a re  a b o u t  t h e s s e l v q s  m a s t  ran  t h e  r i s k  o f  p e r p e t u a t i n g  a c u l t u r e  
--A 

r i c h  i n  glib s t o r i e s  a b o u t  itself. Ue s h o u l d  n o t  p e d a g o g i c a l l y  

mandate  t h e  L a t h i n k i n  a b i l i t y  t o  p r o v i d e  s t o r i e s  f o r - t h e  6' . o c c a s i o n  u i  t h o a t  c o n s i d e r i n g  the limits t o  e v e n  their p o t e n t i a l -  

v e r a c i t y  ox w i t h o u t  u n d e r s t a n d i n g  t h e i r  purpose ,  A l l  o f  us 

w r i t i n g  t o d a y  sisk m a n d a t i n g  f i c t i o n  i n  s p i t  f o n r s e l r e s ,  
~ - -  - - ~  - ~ 

~ ~ - -  - -  ~ 

-A? 
- -  -~ -- -- - ----- ~ ~ 

~ - ~~ - - - ~  ~~ ~ ~- 

A s  p r o p o s e d  by David  B l e i c h ,  t h e  s u b j e c t i v e  pa rad igm 
L. 

d e r i v e s  its cri t ical  force f rom '  its sere, o p p o s i t i o n a l  

e x i s t e n c e .  It u n d e r m i n e s  c u r r e n t l y  dominan t ,  i n a d e q u a t e  - 
f o r m u l a k i o a s  o f  l i t e r a r y  knowledge, The p r o d p c t i o n  and  e x c h a n g e  

of s u b j e c t i v e  r e s p o n s e s  (i. e, r e s p o n s e  s t a t e m e n t s )  i s  a n  ertrese ' 

- - - - - - 

p r a c t i c a l  i m p l i c a t i o n  of t h e  ~ e t h o d o l o g ~ ,  and  d e p e n d s  o n  a 

s u b s t a n t i a l  r e v a l u a t i o n  o f  the g o d s  o f  a c a d e m i c  criticis., 
- 

c l a s s r o o m  i n s t r u c t i o n ,  and t h e  n a t u r e  of p e d a g o g i c a l  a u t  h o r i t y ,  

* Yet, as  I h a v e  t r i e d  t o  show, t h e  l i m i t s  of tbe method are 

- .  a l r e a d y  a p p a r e n t ,  a n d  my w o r t  a g a i n s t  t h e  m a n i f e s t  i n t e n t i o n s  

F - of t h e  paradigm, Thus I t h i n k  it is necessary t o  begin t o  use 

t h e  c o n c e p t  of s u b j e c t i v i t y  more c r i t i c a l l y ,  as c o n s c i o u s l y  

e x p l o r i n g  t h e  c o n d i t i o n s  of p o s s i b i l i t y  f o r  f e e l i n g  and 
- 



S u b j e c t i v e  criticism c a n  be i a p o r t a n t  and u s e f o l  i n  maps 
n%.- - 

- 

t h a t  s o p h i s t i c a t e d  f o r a s  of c r i t i c a l  d i s c o u r s e ,  n o  a a t t e r  how w 

?radikalm,  cannot .  F i r s t  of a l l ,  it c a n  h e l p  r e e s t a b l i s h  an  

i m p o r t a n t  p l a c e  f o r  I l - t e r a r y  s t u d y  i? s t u d e n t s '  u n i v e r s i t y  

e x p e r i e n c e ,  I n  d o i n g  s o ,  it c a n  be a way f o r  s t u d e n t s  t o  begin 
1 

- 

t o  c o n n e c t  t h e i r  p e r s o n a l  a n d  - i n s t i t u t i o n a l ,  s y m b o l i c  a n d  = r e a l w  

l i v e s ,  a n d  t o  b e g i n  t o  f a thom w h y . t h e s e  l i v e s  a r e  l a r g e l y  

u n s a t i s f y i n g ,  Hore s p e c i f i c a l l y ,  I t h i n k  s u b j e c t i v e  criticism i s  

r e l a t i o n s  w i t h i n  that p r o d u c t i v e  p r w e s s ,  which c a n  be worked 

t h r o u g h  t o  g e n u i n e l y  r a d i c a l  i m p l i c a t i o n s .  F o r  example ,  t h i s  

work migh t  t a k e  t h e  f o l l o v i n g  d i r e c t i o n s  i n  t h e  a r e a s  B l e i c h  h a s  

a l r e a d y  p roposed :  

1; The problem o f  a " C r i t i c a l  E p i s t e e o l o g p  c a n  b e  

r e d e f i h e d  t o  a n s w e r  t h e  c r i t i q u e  o f  a h i s t o r i c a l  m a t e r i a l i s m .  ~e 

would begin to u n d e r s t a n d  t h e  subject as a " p r o d u c e r n ,  and 

knowledge a s  h a v i n g  b o t h  u s e  a n d  c o m n o d i t y  v a l u e s  determines b y  

a= h i s t o r i c a l l y  a l i e n a t e d  r e l a t i o n s  of p r o d u c t i o n -  Thus  a response 
- 

and its # n e g o t 3 a b i l i t y n  among .embers of a s t u d e n t - c l a s s  c a n  b e  

r e s y a b o l i z e d  as  a n  object whose e x i s t e n c e - - i s  social, and  whose 

form i s  maqdaked a c c o r d i n g  to c e r t a i n  m c l a s s - o r i e n t e d #  

p r e r o g a t i v e s ,  As a n  e r o t i o n a l  release, i n  a s a f e l y  c o n t r o l l e d  

- - -  -- -an13 -protecteee-%fiV s e e m 3 - b o t h t r f  miT3Zaah ee d and 

b e t t e r ,  o f f e r i n g  a U t o p i a n  e x p e r i e n c e  a n d  hope ,  but i n  a  



d i a l e c t i c a l  view must  b e  an  i d e o l o g y  of f u l f i l l m e n t  u n d e r  

c a p i t a l ,  Why i s  i t  sadcleq ly  p o s s i b l e  f o r  us? Whose material 

i n t e r e s t s  d o e s  it s e r v e  o u t s i d e  t h e  w a l l s  of t h e  c l a s s r o o m ?  The 

. a n s u e r s  t o  t h e s e  q a e s t i o n s  a r e  n o t  e n t i r e l y  d*redi t ing ,  a n d  

B l e i c h  h i m s e l f  h a s  gone  some way i n  a . n s u e r i n g  A. 7 Pet s u c h  

a n a l y s i s  o f  t h e  "mode o f  p r o d u c t i o n n  of s u b j e c t i v e  k n o v l e d g  
A A "?. - - 

c a n n o t  go  much f u r t h e r  n i t h , o n t  a n .  o v e r t l y  p o l i t i c a l  pa rad igm,  

i n v o l v i n g  p r o b l e m s  w e .  w i l l  r e c o n s i d e r  i n  t h e  n e x t  c h a p t e r  i n  a 

2,  By e x t e n s i o n ,  "Language A c q u i s i t i o n  and Symbol 

Fo rma t ion :  T a l k i n g  and  Wr i n g m  and t h e i r  e o t i v a t i o n a l  b a s e s  c a n  $" 
b e  u n d e r s t o o d  as s u b j e c t i v e l y  r e p r o d u c i n g  c o n t e m p o r a r y  s o c i a l  

f o r a s  a n d  cliss r e l a t i o n s h i p s ,  W i t h o u t  d e n y i n g  t h e  i m p o r t a n c e  o f  

c o n n e c t i n g  l a n g u a g e  s k i l l s  and  i n t e r s u b  j e c t i v e  r e w a r d s  a n d  

c o n s t r a i n t s ,  t h e s e  a s s o c i a t i o n s  c a n - b e  n q d e r s t o o d - t o  c o n t i n u e _  

a n d  r e i n f o r c e  e x i s t i n g  f a a i l y  r e l a t i o n s ,  s o c l a l  h i e r a r c h i e s ,  . 

s e x u a l ,  r a c i a l  and  e t h n i c  s t e r e o t y p e s ,  etc, T o  some e x t e n t  a l l  

o u r  r e w a r d i n g  i n t e r p e r s o n a l  r e l a t i o n s h i p s  a re  d e f i n e d  v i t h i n  

c o n t r a d i c t o r y  and  d i v i s i v e  s o c i a l  s t r u c t u r e s ,  i n c l u d i n g  t h e  

f a m i l y  i t s e l f ,  and t h i s  a w a r e n e s s  s h o u l d  be p a r t  o f  t h e  p r o c e s s  
= .  

o f  l e a r n i n g  a b o u t  them. 
- 

3, A r a d i c a l  u s e  of n S u b j e c t i v e  ~ e s ~ o n s e  i n  t h e  S t u d y  of 

Li t e r a t u r e w  d g h t  h a v e  s e v e r a l  a;;pect s. Withou t  d i s c o u r a g i n g  t h e  

a t t e n p t  - t o  r e c o g n i z e  a n d  s h a r e  f e e l i n g s  and  a s s o c i a t i o n s ,  a t  

some" p o i n t  t h e  s o c i a l  status o f  t h e  f o r m  of p r e s e n t a t i o n ,  t h e  
,i . 



socia l  o r i e n t a t i o n  of t h e  s e l f - i m a g e  p roduced ,  i t s  r e w a r d s  and 

i ts c r u c i a l  limits, s h o u l a  be t a k e n  u p  by t h e  group,  I t  c a n  be 

u n d e r s t o o d  t h a t  a n y  r e s p o n s e ,  i n  a n y  g roup ,  most b e  , 

s o c i o - e c o n o r s i c a l l y  a l i e n a t e d  a n d  t e n d  t o  be s t r a t e g i c  w i t h  

r e s p e c t  t o - o f h e r  a e m b e r s  or other g roups ,  I t h i n k  t h i s - , m u s t  g i v e  

t h e  d y n a m i c s  o f  a r e s p o n s e - s e n i n a r ,  a n d  t h e  work it does, a 

s t a t u s  d i f f e r e n t  from t h e  s e a r c h  for s u b j e c t i v e  t r u t h ,  a n d  a 

v a l u e  d i f f e r e n t  f r o n  the a u t h e n t i c i t y  t h a t  B l e i c h  mandates .  T h e  
- - - - - - - - - - - - - - - - - - - - - - - - - - - 

-- - --- - - - - - - -- 
- - - - - - - - - p- - 

- - 

s u b j e c t i v e  " s e l f *  p r e s e n t e d  becomes more l i k e  a "prsouW a n d  

t h e  r e s p o n s e  more a  " g e s t u r e w  which c a n n o t  b e  m i s t a k e n  f o r  

unmedia tea  e x p r e s s i o n ,  I am s u g g e s t i n g  a t h e o r e t i c a l  

c o n f r o n t a t i o n  of what  I o b s e r v e d  a n d  f e l t  i n  B l e i c h l s  s e m i n a r  

a n d  i n  o t h e r  i n s t i t u t i o n a l  c o n t e x t s  where ' * p e r s o n a l i t i e s W  seemed 

t o  be a t  s t a k e :  t h e  i n s t i t u t i o n  d e f i n e s  a- k i n d  o f  a r e n a  o r  - 
- - - - 

t h e a t e r ,  As a " p e r f  c e * ,  s u b r e c t i v e  r e s p o n s e  may b e  u s e f u l l y  

c o n s i d e r e d  f r o m  a t i a n ,  a n a l y t i c a l  p e r s p e c t i v e  ( w i t h  t h e  

of  t h e  p e r f o r m e r s  p o s i t e d  a p a r t  

from t h e i r  " l i n e x ~ j -  as well a s  t h e  S n i s l a v s k i - m e t h o d  o f  "\ 
d r a m a t i c  i d e n t i f i c a t i o n -  1 

Q, " B i o g r a p h i c a l  C r i t i c i s m w  may b e  a n  area where h i s t o r i c a l  

materialism h a s  more t o  l e a r n  from t h a n  offer the s u b j e c t i v e  

paradigm. Yet t h e  s u b j e c t ' s  t y p i c a l  i d e n t i f i c a t i o n  w i t h  , a  

a a n t h o r a  becomes a s y m b o l i c  s e l f - c o n f  i r n a t i o n  w i t h i n  s t r u c t  a r e s  
- 

I 



> - 

t h a t  f e m i n i s t ,  f l a r x i s t  , and p o s t - s t r n c t n r a l ~ s t  criticisms c a n  
- 

r e s y m b o l i z e  i n  terms of p a t r i a r c h y ,  i d e o l o g i c a l  r e p r o d u c ~ i o d -  

c l a s s  r e l a t i o n s ,  a n d  t h e  complex p s y c h o l i n g u i s t i c  c r i t i q u e  o f  

l o g o c e n t r i s a ,  T h i s  leads i n t o  t h e  Freud-narx  n e x u s  t o  b e  f u r t h e r  - 
examined i n  t h e  n e x t  chapker .  m 

s+ - 
- - 

5,  I n  ia i iy  was LmChi18ren I s  L i t e r a t u r e n  is a n  i m p o r t a n k u a n d A  - 

- i n e v i  tabl 'e d i r e c t i o n  o f  i n q u i r y  f o r  s u b j e c t i v e  'cf iticism, 

dependkng as it d o e s  o n  a n o t i v a t i o n a l  psychology of l a n g u a g e  

a felt need t o  r e v a l u e  t h e  t r a d i t i o n a l  c n r r i c n l u m  i n  f-avor of * 

books t h a t  are i m p o r t a n t  t o  r e a d e r s ,  Ue ray ,  noreover ,  be 

c u r r e n t l y  e n j o y i n g  t h e  WSecond Golden Age* o f  c h i l d r e n s  

l i terature s i n c e  i ts  emergence from t h e  p e d a n t i c  moralism o f  its 

i n c e p t i o n  a n d  the sada-masochis. of t h e  V jctorians.Ps7 Even so .  
- - 

C 
- - - - - - - - - - - - - - -- - - - - - - -- 

<< t h e  boom i n  c h i l d r e n ' s  literature. is  n o t  an  ammi t iga ted  good 

- thing: f o r  example,  ue might wonder what k i n d  of s o c i a l  
B 

i n s t i t u t i o n  o r  mode of c o n s c i o u s n e s s  we s u p p o r t  i f  we c h o o s e  to 

study d u l y  a u t h e n t i c a t e d  e d i t i o n s  of B i l n e  i n  the c o n t e r t  o f  

L i t t l e  Golden Books a t  t h e  toystore a n d  r o l l s  of Pooh- w a l l p a p e r  1 

h, 
1 

a t  the inte i o r  d e s i g n  bou t ique ,  I n  a d d i t i o n  t o  con tempora ry  

i d e o l o g i c a l  i n v e & r e n t s ,  t h e  p r o f i t  matire permeates p r o d u c t i o n ,  

d i s t r i b u t i o n ,  and t h e  d e s i r e  t o  t e a c h  a n d  l e a r n  a b o u t  c h i l d r e n * ~  
- -- -- 

T~tterat~&Fis~aiaterests o ~ h F @ i t e r s i t p - - i n  s t u d e n t  
- --. - -.-- .PI -- Au 

% .  
- which d e p a r t k n t r  o r  facult ies w i l l  h a n d l e  - t h e  c o a r s e - - l a r g e l y  

-z 



determine t - h e  appeal of the genre i n  some material r e l a t i o n  t o  ' 

oar sb;iectire i n t e r e s t s .  T h i s  i s  not a cold or cynical  
- ---z. 

- judgnent, -but tbe c r i t i c a l  - -parv i ew  w e -  w i l l  "need to work- . 

eff e c t i v a j  w i t h  i t , z J @  



T h e  p r e e m i n e n t  c o n c e r n  o f  P r e d r i c  JaBesonn s criticis; i s  

the p d s s i b i l i t  y of- an i n c r e a s i - n g l  y a c c u r a t e  s o c i a l  
I 

c o m g l e x i t y  is  a fanct ian of  c o n t t a d l c t i o n s  g e n e r a t e d  b y  :life and 
I 

v o r k  i n  l a t e  c a p i t a l i h  c u l t u r e ,  c o n t r a d i c t i o n s  which i n s i s t  i n  
. / 

t h e  s y s t e m s  o f  m e d i a t i o n  and c o m r q n i c a t i o n  thense lwes ,  T h u s ,  t h e  

e x p e r i e a c e  of a literary, tie may 6 e  a n a l i z e d  vith a b s t r a c t  

n B a r x i s t m  c o n c e p t s  k e  " a l i e n a t i o n "  and ' acommodi f i c a t i o n n ,  bat  
- - - 

t h e  text n u s t  - te p e r c e i v e d ,  - - - c o n c r e t e 1  + - - - - y, - - w i t h i n  - -- t h e s e  - ~ p c e p t s  - - - -  . i 
f o r  t h e  t h e o r y  t o  have p r a c t i c a l  v a l i d i t y  o r  claim to  e x p r e s s  a 

d i a l e c t i c d l  mathod, s y n t h e s i z i n g  a pht inomnology of  the t e x t  and 
a- 

a h ' s t o r i c a l  theory, The a l t e r n a t i v e  t o  intensely d i a l e c t i c a l  f 
i & r p r a t a t i o n  'is t o  b e  c a u g h t  i n  t h e  i n t e r n a l  d i l w r a s  o f  

r e i f i c a t i o n ,  s e l f - v a l i d a t i o n ,  and t h e o r e t i c a l  r e d d t i o n  r h i c h  

character ize u n c r i t i c a l  pradigms, tS*  

The  c r u c i a l  molen t  o f  t h e  d i a l e c t i c  o f  r e a d i n g  is  ' a  

t o t a l i z a t i o g  o f  t h e  TEXT, a n  e x p e r i e n c e  of i ts  o b j e c t i v e  

h i s t o r i c a l  c o n t e x t  along u i t h  its ase f o r  t h e  r e a d i n g  s u b j e c t ,  
-€  



I 4  

nou, a s  a n  i d e o l o g i c a l  i n s t r u m e n t  i n  a  c o n t e m p o r a r y  c l a s s  

str nggle,  J e a n  Paul Sartre' s e x i s t e n t i a l - c r i t i c a l  narxiam 

r e m a i n s  t h e  basis of ~ a i e s o n ' s  m e t a t h e o r y  of r e a d i n g ,  a  ae thod  

meant t o  p r o v i d e  the p o s s i b i  t y  (b  t n o t  t h e  g u a r a n t e e )  of  a Y P  
R c o a p r e h e r s i v e  p e r B p e c t i v a  which i n 4 u d e s  the v e r y  i n s t r u m e n t s  w e  

- - - 
- / 

a r e  u s i n g  t o  comprehend o u r  o b j e c t ,  ~ & p r d i n ~  t o  S a r t r e  any 
- 
a b s t r a c t  t h e o r y .  i s  m i s l e a d i n g  a n d  i d e o l o g i c a l ,  a ~ d  can b e  u s e f u l  

- - _m!€!j-hhen -ue-coasc_ious~=-gritspspi~sm_nc-rete, -~&&Q~%GxL - -- - 

essen€e,t*o 

Beading is a .  p e r c e p t i o n  of t h e  t e x t  ' l o c a t e d  w i t h i n  a 
. & 

contemporaneous ,  s o c i o h i s t o r i c a l l  y i n s c r i b e d  o r d e r  o f  

p o s s i b i l i t i e s ,  The- e f f e c t i v e n e s s  o f  d i a l e c t i c a l  aethod i s  its 

reversai'of, t h i s  ' d e o l o g i c a l  2 6 1  T h e  ' i ' t l u s o r y  f i e l d  o f  . t 7 

t h e  r n l i t e r a r y W  t e x  and can Be opposed wi th  - 

T - 9 

the g r o d d  * of soc ia l -economic  inf r-  a structure, th rowing  c o n c r e t e  

* r e a l i t y m  ( i e ,  t h e  h i s t o r y  o f  the m a t e r i a l  modes of p r o d u c t i o n )  

i n t o  a- sudden  ' v i s u a l  re'lief. R i s t o r y  cad  e w m a t e r i a l i z e d n  for 
I. 

US as a c o n s c i o n s n e s s  o f  t h e  f o r a s  of s o c i a l  >exp.er ience ,  andz  

d i a l e c t ' i c a l  criticism r e v e a l s  t h i s  w l o g i c  of t h e  c o n t e n  tn 

o b j e c t i v e l y  i n  a  t e x t ,  a s  t h e  p r i o r  c o n d i t i o n  o f  i.ts c a t e g o r i c a l  

or g e n e r i c  w f o r @ w ,  T h i s  t h e o r e t i c a l  m i n n e r  f ormn of the t e x t  is  

b a s e d  on  an e x p l i c i t l y  * i d e a l i s t n  n o t i o n  o f  h i s t e k c a i  p ~ o c e s s ,  
- d 'h_ 

as a r o c c e s s i o n  of foras y t i r a t e d  by e v e n t u a l l y  self-f  u 1 f i i l i n g  

J c o n t e n t ,  For  Jameson, Earxs s .+heore  t i c a l  n i n v e r s i o n n  o f  ' B e g e l i y  



,.,we m u s t  f i r s t  come t o  t e r n s  w i th  t h e  message  i t s e l f ,  - 
which may be v e r y  l o o s e l y  d e s c r i b e d  a s  a  t y p e  o f  
E r l e b n i s  or  e m e r i e n c e  vecue ,  a l i v e d  e x p e r i e n c e  o f  some - 
sor t ,  n o  matter how minimal  or s p e c i a l i z e d ,  The 
e s s e n t i a l  c h a r a c t e r i s t i c  of s u c h  raw material o r  l a t e n t  - 

c o n t e n t  is t h a t  i t  i s  n e v e r ,  l i k e  t h e  unshaped  
s u b s t a n c e s  o f  t h e  o t h e r  ar ts ,  i n i t i a l l y  c o n t i n g e n t ,  but 
r a t h e r  i s  i t s e l f  a l r e a d y  n e a n i n g f u l  f rom t h e  o u t s e t ,  
b e i h g  n o t b i n g  more n o r  less t h a n  t h e  v e r y  c o a p o n e n t s  o f  
o u r  c o n c r e t e  soc ia l  lifer words, - t hough t s ,  o b j e c t s ,  
d e s i r e s ,  p e o p l e ,  p l a c e s ,  a c t i v i t i e s ,  The  work d o e s  n o t  
c o n f e r  meaning  on t h e s e  e l e m e n t s ,  b u t  r a t h e r  t r a n s f o r m s  
t h e i r  i n i t i a l  mean ings  i n t o  new a n d  h e i g h t e n e d  - 
c o n s t r u c t i o n s  o f  meaning: and  that can h a r d l y  be a n  
a r b i t r a r y  _proce-ss. I- d o ~ ~ o t ~  i t a n s t b e r e a l i s t i c ,  
pppp 

b u t  o n l y  t h a t  a l l  s t y l i z a t i o n ,  a l l  a b s t r a + c t i o n  i n  t h e  
form,  u l t imate1 y e x p r e s s e s  some pro found  i n n e r  l o g i c  i n  
i ts  c o n t e n t ,  and i s  u l t i o a t e l y  d e p e n d e n t  f o r  its 
e x i s t e n c e  on t h e  s t r u c t u r e s  o f  t h e  raw materials 
t h e n s e l  ves ,  2 6 3  

T h e  r e a d e r *  s c - o n c e p t u a l  a p p a r a t u s  c a n  b e  r e v e a l e d  i n _  i t s  

g e s t a l t ,  t h a t  o f  a  p r e s e n t - d a y  class c o n f l i c t .  I n  S a r t r e 9 s  
.- 

scheme t h i s  implies t h e  " t o t a l i z a t i o n n  o f  t h e  r e a d i n g  s u b j e c t  i n  

a d i a l e c t i c  w i t h  - t h e  o b j e c t  ( t h g - t e x t ,  t h - e  O t h e r ,  n e v e F ~ b o d p - - -  

else", t h e  c l a s s  enemy, a s  w i l l  b e  s e e n ) ,  The r e s u l t  of 

t o t a l i z a t i a n  i s  a renewed - p r a c t i c a l  e f f o r t  i n  a  d i a l e c t i c  o f  a 

h i g h e r  o r d e r ,  
Z 

I n  o r d e r  t o  f o l l o w  J a m e s o n * ~  cr i t ical  work it i s  n e c e s s a r y  

', t o  d i f f e r e n t i a t e  t h e  d i a l e c t i c a l  moments o f  t h e  t e x t :  i t  h a s ,  

first, a n .  o b j e c t i v e ,  t h e o r e t i c a l -  h i s t o r i c a l  mode o f  e x i s t e n c e ,  
I\ 

a n d  s e c o n d ,  a  subject ive )  p h e n o m e n o l o g i c a l - h e m e u t i c a l  

TO*; .w-doays , 
f  a dialect ical  

meth*, each e n t a i l s  a s e p a r a  immanent  d i a l e c t i c s ,  a n d  



t o g e t h e r  they c o a p r i s e  J a m e s o n ' s  a d a p t a t i o n  o f  S a r t r e v s  

wprogressive-regressive* s e t h o d ,  26s The g o a l ,  a g a i n ,  i s  a 

a a t e r i a l i s t  c o n c e p t i o n  of h i s t o r y  which i n c l u d e s  a p r e r o g a t i v e  
I .  

' f o r u s e f n l v o r k i n o n r o w n  time, 
- \ . . 

\ 1, I n  THE TEXT'S o b j e c t i v e  mode of e x i s t e n -  t h e  d i a l e c t i c  

'-. 
i s  betvegn t h e  f o r m s  of l i t e r a r y  p r o d u c t i o n  a n d  t h e  l a t e n t  

\ 

dyAamics o f  class praxis, e h i s t o r i c a l  c o n t e n t .  J a a e s o n  h a s  -. . 

* \  c o n t r a r y  - t o , t h i s  a e s t h e t i c i s m  he i n v o k e s  t h e  H e i d e g g e r i a n  
\ 

priority o f - - & i s t e n c e  zahanden:  t h e  s e n s e  i n  which a n  o b j e c t  or 

t e x t  e x i s t s  a s  a. t o o l ,  t o  b e  used ,  s p e c i f i c a l l y  b y  s o c i a l  - 

classes i n  i d e o l o g i c a l  c o n f l i c t 2 6 6  These a l t e r n a t i v e s  

constitute a n  e p i s t e m b l a g i c a l  basis for - t h e -  h i s t ~ 5 c a l -  - - - 

I 

dialectic, although t h e y  a p p e a r  t o  u s  a s  c o n t r a d i c t o r y  

a l t e r n a t i v e  m o d e s W  criticism, W i t h i n  c u r r e n t  systems o f  
% - 

intellectual c o n s u ~ ~ t i o n ,  i n  t h e  academy a s  i n  t h e  s h o p p i n g  

p l  aza, e x c h a n g e  v a l u e s  and a b s t r a c t ,  r e i f  i e d  c o n c e p t s  ha v e  

obscured a n d  c o r f u s e d  t h e  use v a l u e  "of t h e  t e x t .  We c a n  o n l y  
p' 

u n d e r s t a n d  t h i s  c o n t r a d i c t i o n  as a d i a l e c t i c  by  work ing  t h r o u g h  

a n e c e s s a r i l y  i d e o l o g i c a l  t h e o r y ,  i n  a p r a v i s i o n a l l y  " i d e a l i s t "  

I n  s a c b  a s i t a a t i o n , * w i + , h i n  t h e  United S t a t e s  i t s e l f ,  
AX LS no 'hrctxca~ . ur p o l l t l c a I  . . . *  - q a e s t l o n  u h l c h  1s rtot 

f i r s t  a n d  f o r e m o s t  t h e o r e t i c a l ,  no form of a c t i o n  which 
is n o t  i n e x t r i c a b l y  e n t a n g l e d  ih t h e  s t i c k y  cobwebs of ? 

t h e  fa lse  and  u n r e a l  c u l t u r e  itself, w i t h  its 
- - -- - -- - ----- - + - - - - - - - - -- - -- - 



m y s t i f i c a t i o n  on  e v e r y  fe~ol,z6~ 

2 ,  To w m a t e r i a l i z e n  t h i s  t h e o r e t i c a l  i d e a l i s m  Jameson 

implements  a d i a l e c t i c a l  r e v e r s a l  o f  it, T h i s  is t o  r e c u p e r a t e  

t h e  h i s t o r i c a l  c o n t e n t  of  t h e o r y  a t  t h e  level 0% o u r  own 
** 

c o n c r e t e  p e r c e p t i o n ,  T h i  s r e v e r s a l  is l i k e  S a r t r e  *s * r e g r e s s i v e w  
. - - 

moment, a kind of phenomenolog ica l  m h e r m e n e n t i c s w  of t h e  

h i s t o r i c a l  c o n t e x t ,  which b e l r o w s  p r o p e r l y  c r i t i c a l  i n  

con t empora r  p i d e o l o g i c a l  p r a c t i c e -  

2he TEXT, t o t a l i z e d  i n  a n d  a s  t h e  d i a l e c t i c  o f  t h e o r y  and 
1. 

l i v e d  e x p e r i e n c ~ ,  r e t u r n s  u s  t o  a c o n c r e t e  s i t u a t i o n  i n  our  own 

t i m e .  I n  what  f o l l o v s  w e  will see t h a t  J a m e s o n o s  i n t e r p r e t a t i o n s  
, 

c o n s i s t e n t l y  depend on t h e  g e n e r a l i z e d  t h e o r e t i c a l  c o n s i d e r a t i o n  

of a U$I'~!ER and  t h a t  writer's HISTORICAL CIRCUlSTB#CES, bu t  that 
- - -- - - - -- - - - - - 

t h e  v a l i d a t i o n  of a n a l y s i s  is a t  e v e r y  moment c o n t i n g e n t  on t h e  
-m 

CRITIC8s renewed h i s t o r i c a l  p e r c e p t i o n .  We w i l l  s4 ,  f o r  
* 

example,  t h a t  Jameson is f a s c i n a t e d  by s t r u c t u r a l i s t  i d e a s  and 
i 

C - 
models: s a u s s u r e v s  ares of t h e  d i a c h r o n i p  and synch ' tonic ,  

L a c a n t s  o r d e r s  o f  a  pproxima+ion-and d i s t o r t i o n  o f  t h e  Rea l ,  or 

S a r t g e T s  + e p i c i r c n l a r  t h a r p  of g r o u p s  and  series. All of these 

a i g h t  be g i v e n  s o m e  s t a t u s  as Kant ian  nnio&alf; i n  a  

n s t r n c t u r ~ l i s t *  paradigm: J a a e s o n  h a s  a t t e a p t e d '  t o  g round  the. - 
* 

is t h e  - h i s t o r i c a l l y  d e t e r a i n e d  phenomenology o f '  a read ing .  That 

is, h e  u s e s  f o r m a l  t h e o r y  a g a i n s t  our h a b i t u a l  w i d e o l o g i c a l a  

r e a d i n g ,  t o  f o r c e  the Hege l i an  w s u p e r c e d i n g n  which i s  oar  _ 



p o t e n t i a l  , f o r  real knowledge  i n  a n  o t h e r w i s e  m y s t i f i e d  - 
Thus,  J a m e s o n l s  p r a c t i c a l  c o n s i d e r a t i o n  o f  literary t e x t s  h a s  

been  a n a l y t i c a l  a n d  t h e n  h e r a e n e u t i c a l .  His u s e  of Sartrean 

met hod p u r p o r t s -  t o  be, t h u s ,  d i a l e c t i c a l  and  u l t i m a t e 1  y 

Uar x i s t - i n s o f a r  a s  Uarrism a n s t  a c h i e v e  its v a l i d i t y  in 
- - - - 

a n a l s i s ,  a n d  not as a  f a c i l e  preaise o f  it, 
* .  

- F o r  Jameson,  t h e  w r i t i n g  s u b j e c t  i s  t h e  c o n t r a d i c t i o n  and 

t h e  u l t i m a t e  l i n k  be tween  p s i c h o a n a l y t i c  and  s o c i o e c o n o m i c  

e x p l a n a t o r y  f r a m e v o r k s , * * ~  T h e  problem for c r i t i c a l  Uarxism h a s  

k e n  a ? s y n t h e s i s n  of Freud and Harx, which w i l l  a c c o u n t  for 

i n d i v Z d u a 1 ,  f e l t  . e x p e r i e n c e  a n d  + p r a c t i c e ,  n o t  as a  timeless 
"' F' 

O e d i p a l  c o n t r a d i c t i o n ,  b u t  i n  d e v e l o p i n g  h i s t o r i c a l  
- - - - ---- - - -  - - -- -- - c i r c u m s t a n c e s .  B m e d i a t i o n  o f  t h e  two p a r a d i g m s  is a l r e a d y  a  

-- -- 
,? felt h i s t o r i c a l  event t h a t  p r  ~ c e d e s  t h e o r e t i c a l  e l a b o r a t i o n  i n ,  
4 

f o r  example ,  work of t h e  Frankfurt Schoo l ,  S a r t r e ,  and  r e c e n t  

p o s t - s t r a c t n r a l i s t  t h e o r e t i c i a n s ,  2 6 9  T h i s  p r i o r i t y  o f  l i v e d ,  

h i s t o r i c a l  e x p e r i e n c e  o v e r  t h e o r y  c a n  be  compared to David  M 

B l e i c h s  s hy p o - t h e s i s  t h a t  t h e  "sub jectiie pa rad igmH i s  a 

c o m a n n a l l y  n e g o t i a t e d  i m ~ e r a t i v e  which d e ~ e n d s  o n  a e v o l u t i o n a r y n  
2 

c o n d i t i c n s  of F ~ & ~ i b i l i t y .  The c r u c i a l  d i f f e r e n c e ' i s  t h a t  f o ~  
- -- - - - - - - - 

B f e i c b  Bthe s%bjectw is just now coming i n t o  h i s  om, s o  t h a t  -I 

*motivesw fo r  w r i t i n g  are a n a l y z e d  a l m o s t  e r c l u s i v e l *  i n  * .  

p s p c h o l u g i c a l _ t e r a s ,  touaql  a n  e m p a t h e t i c  n r e c i p r o c a l  . 
I ,  



L 
a s s i m i l a t P o n w  o f  t h e  n a r r a t i v e  i d e n t i t y ,  I n  s h o r t ,  f o r  B l e i c h  

t h e  s o c i a l  c o n t e x t  is p r a g m a t i c a l l y  wgiven3, a n d  t h e  e m p h a s i s  is  

on p e r s o n a l  accommodation w i t h i n  it, Jameson a l s o  v a l u e s  a 

aoment  o f  i d e n t i f i c a t i o n '  with t h e  n a r r a t i v e  o r d e r ,  b u t  h i s  

e x p l i c i t  t h e o r e t i c a l  iodels o b j e c t i f y  a v r i t e r 9 s  p e r s o n a l i t  g a n &  
,- 

c o n f l i c t s  a s  a ~tract ~ r e  t h a t  m e d i a t e s  t h e  c l a s s  a f f i l i a t i o n s ,  

i n t e r e s t s ,  and  c o n t r a d i c t i o n s  of a s o c i o l o g i c a l  "sub jectn, F o r  
1 
t 

- 
- - 

Jameson,  n P s y c h o a n a l y s i s  a n d  Marxism are b o t h  a a t e r i a l i s m s ,  s o  
- - - - - - - - - - - - - - - - - - - - - - - - - - 

- - - - --- - - - -- - - - - - - - - - - - - --- --- --- - - - -- - - - 
- 

t h a t  t h e i r  t h e o r e t i c a l  c o o r d i n a t i o n  i s  less a q u e s t i o n  o f  b a s i c  
/ 

p h i l o s o p h i c a l  p r e s u p p o s i t i o n s  t h a n  of f i n d i n g  t h e  a p p r o p r i a t e -  

a e d i a t i o n s  be tween themm, 2 7 0  The a n a l y s i s  of s u b j e c t i v i t y  needs 

t o  be d e v e l ~ ~ e ~ ~  i n t o  a materialist c r i t i q u e  o f  i d e o l o g i c a l  no?I-es 

of wish-f u l f i x l g e a t ,  r e p r e s s i o n ,  d i s p l a c e m e n t ,  etc, 

A s p e c i a l  power o f  l i t e r a t u r e ,  f o r  J a a e s o n ,  is t o  
- -- - - - -  - *  - - - - - 

i m a g i n a t i v e l y  m e d i a t e  t h e  s u b j e c t ' s  e x p e r i e c c e s  o f  self and 
k 

be t h o u g h t  o f  as a p h e n o a e n o l o g y  of  

p r o b l e m a t i c a l  c u l t u r a l  f orms, T h i s  f o l l o v s  S a r t r e  ' s d e f i n i t i o n  

of l i t e r a t u r e  i n  h i s  art a n d  i n t e r p r e t i v e  p h i l o s o p h y ,  as a  

p e r s o n a l  and  social RpraxisW, 271 H u s s e r l ' s  c o n c e p t  o f  

i n t e n t i o n a l i t y ,  f n n d a a e n t a l  t o  Saztre, also f i g u r e d  f o r  Krieger 

and Ble'iqh: t h e  s u b j e c t  i n t e n d s  t h e  wor ld  in s u c h  a way as 'to 
i 

act o n  it, f o r  K r i e g e r  t h k  e x i g e n c i e s  of - e x i s t e n c e *  l i m i t e d  

f i c t i o n ,  w h i l e  u n d e r  sub jectirism the c o l l e c t i v e  n n e g o t i a t i o n w  

o f  s y m b o l i z e d  i n t e n t i o n s  e f f e c t i v e l y  c o n s f i t n t e s  t h e  world,  For 



S a r t r e ,  i n t e n t i o n a l i t y  i m p l i e s  a n  o r i g i n a l  s t a t e  o f  s u b j e c t i v e  

f r e e d o a  which  must be p r e d i c a t e d  a g a i n s t  t h e  " c o e f f i c i e n t  o f  

r e s i s t a n c e w  o f  t h e  e x i s t e n t  world,  T h i s  f reedom i s  o n l y  a c h o i c e  

of practice w i t h  r e s p e c t  t o  t h a t  wor ld ,  a n d  it r e m a i n s  lisiteh \ 
by material, h i s t o r i c a l  c i r c n a s t a n c e s , * ~ 2  D i a l e c t i c a l  io 

w t o t a l i z a t i o n R  i s  t h e  p r o c e s s  i n  which f reedom c a n  be - 
c o n s c i o u s l y  g r a s p e d  - a s  q u r  y l f - d e f i n i t i o n  i n  p r a c t i c e , * r 3  He  

can a r r i v e  a t  a moment o f  free, c o n s c i o u s  c h o i c e  o n l y  t h r o u g h  a  
- - - - . - - - - - - -- -- - - - - -  - - - -  - -- - - -- - - -- - - - -- - - - - - - -- -- - ---- - - 

-- 

r i g o r o u s  e x e r c i s e  o f  d i a l e c t i c a l  method, 
: 

As t h e  WBITERgs p r a c t i c e ,  a l i t e r a r y  t e x t  is  a n  example  of 

s u c h  a t o t a l i z a t i o n  a n d  a n  o b j e c t  af  o a r  own c r i t i ca l  p r a c t i c e -  
+. 

The w r i t i n g  p r o j e c t  h a s  use v a l u e  a s  a n  i n t e n s e l y  worked 

m e d i a t i o n ,  s o  t h a t  w h i l e  % h e  r e p r e s e r - t a t i o n  of l i f e  i n  i t  i s  a 
4 

f t m c t i o n i n g  i d e o l o g i c a  1 i s t o r t i o n ,  B 
- - - - - 

[The w o r t ]  t h e r & ' $ b e ~ s  a d o n b l e  impu l se :  on  the o n e  
hand i t  p r e s e r v e s  the s t l b j e c t g s  f i t f u l  c o n t a c t  w i t h  
g e n u i n e  life a n d  serves a s  t h e  r e p o s i t o r y  for  t h a t  
n u t i l a t e d  f r a g m e n t  o f  e x p e r i e n c e  which i s  h i s  t r e a s u r e ,  
And on t h e  o t h e r ,  i t s  m e c h a n i s a s  f u n c t i o n  as a 
c e n s o r s h i p  whose  t a s k  i s  t o  f o r e s t a l l  a n y  c o n s c i o u s  
r e a l i z a t i o n  on  the p a r t  o f  t h e  s u b j e c t  o f  h i s  own 
i m p o v e r i s h m e n t ;  and  t o  p r e v e n t  him from d r a w i n g  a n y  
p r a c t i c a l  c o n c l u s i o n  a s  t o  the c a u s e s  and  a s  t o  t h e i r  
o r i g i n  i n  t h e  social s y s t e m  i t s e l f ,  E l *  

J a 8 e s o n t s  e a r l y  book, S a r t r e ;  The -ins ~f S t y l e  

r e c o n s t r u c t e d  . the  e x p e r i e n t i a l  b a s i s  of* S a r t r e g s  p r o s e  B 

t e c h n i q a e , Z ? s  - - - - Be h a s  s u b s e q u e n t l y  o b s e r v e d  - S a r t r e 9 s  own 

w n o v e l i s t i c m  s e n s e  t h a t  a writer can be retrospec%&ply 

a t o k a l i z e d m  a s  a h i s t o r i c a l  a g e n t :  " t h e  a c t u a l  p r  d o c t i o n '  o f  t h e  - 2  



a c t  by a d e t e r m i n a t e  p e r s o n a l i t y  r e a a i n s  i n a c c e s s i b l e  t o  

a n a l y t i c  t h o u g h t , ,  n e v e r t h e l e s s  i t  i s  p o s s i b l e  t o  gecreate s u c h  

act  ion imag ina  t i v e l p ,  2 7 6  For Jameson t h i s  i m a g i n a t i v e  

i n t e n t i o n a l i t y  is c r u c i a l  t o  o u r  reading a n d  u n d e r s t a n d i n g  of 

l i t e r a t u r e  as s o c i a l - p r a c t i c e ,  and  t o  t h e  i d e o l o g i c a l  f u n c t i o n  
- 

of c o n t e m p o r a r y  c r i t i c i s % - T n  -a d e t e t a i n a t e  h i s t o r i c a l  s i t u a t i o n  

t h e  i m a g i n a r y  a l t e r n a t i v e  p r o j e c t s  a f u t u r e ,  making a p l a c e  f o r  

' f r eedom a n d  a c t i o n ,  A c c o r d i n g  t o  Jameson,  t h i s  fac tor  i n  --. 
----- 
- 

- -p - -p - - - - -- - - - -- - -- 

cr i t i c a y p h  i i o F ~ p h p ~ ~ h a s ~ ~ b a ~ ~ F ~ ~ m e t ~ O ~ l o g i c a ~ i ~ ~ i ~  a t i o n s  

f o r  Sartre's l i t e r a r y  criticism, which are a l s o  evident i n  h i s  

own work: 

,,,first, i n  o b j e c t i n g  t o  t h e  s i m p l e  i n t e l l e c t u a l  
e q u a t i o n  be tween  a n  e x i s r e -  and  a n  a b s t r a c t  idea, i t  
tries t o  s u b s t i t u t e  f o r  t h a t  i n t e l l e c t u a l  l i n k  a l i v e d  
one, T h a t  is, f o r  Sartr5, t h e  of m e d i a t i o n  is  
a l s o  t h e  p rob lem of character f o r n a t i o n ,  of  social 
i n f l u e n c e ,  of g e n u i n e  l i v b d  e x p e r i e n c e  o f  c l ass  a n d  

-- - - 

s o c i e t y ,  S econil ,"it a t t e m p t s p  t o p l u n g e  t h e p  probleP back 
- 

i n t o  h i s t o r y  by  s h o v i n g  that t h e r e  i s  n o t h i n g  timeless 
a b o u t  it, and  t h a t  i n  s o c i a l  a n d  i n d i v i d u a l  l i f e  we are 
c o n s t a n t l y  f a c e d  w i t h  o ~ e r l a p  a n d  time l a g ,  w i t h  t h e  
c o e x i s t e n c e  of h o s t s  o f  d i f f e r e n t  time s c h e m e s  a t  t h e  
same moment, And f i n a l l y  it r e p l a c e s  t h e  r e l a t i o n s h i p  
be tween idea a n d  human e x i s t e n c e  (which i n  
p s e u d o - U a r r i s a  had been a pnre$y l o g i c a l  one: t l i e  idea ,- is . t h e  u n i v e r s a l ,  t h e  man t h e  p a r t i c u l a r  of it), w i t h  a  
dynamic  one ,  n a r e l y  t h a t  o f  e x i s t e n c e  as a p r o j e c t ,  and 
of c lass  , r e l a t i o n s h i p  and a f f i l i a t i o n  as- t h e  free . 
i n v e n t i o n  of a ro le  p r o j e c t e d  toward t h e  f n t u r e ,  r a t h e r  
t h a n  d e t e r l i n e d  by t h e  p a s L  f ? T  - 

ge c a n  remember Kriq,eres "myth ic  act of c r e a t i o n m  i n  v h i c h  t h e  

i n  a c o n v e n t i o n a l  d i s c o u r s e ,  ethic, mode of pesceptioe., etc- I+s 

m e t a p h o r i c  s t r u c t u r e  b o t h  represented -and t r a n s c e n d e d  a n  



e x i s t e n t i a l ,  p a r a d o x & c a l  s t a t  u s  quo, Because  K r i e g e r  t h e o r i z e d  

t h i s  as t h e  CBfTICf s n e c e s s a r y  myth or f i c t i o n ,  h e  was a b l e  t o  

s u b o r d i n a t e  b o t h  t@e WRITER a &  HISTORICAL C I R C U R S T A N C E S  t o  t h e  

problem o f  t e x t u a l  m e d i a t i o n .   or B l e i c h  a n d  Jameson t h e '  TEXT is 

a l s o  a medf a t ion- -meet i ;ng  p l a c e  o r  b a t t l e g r o u n d - f  o r  

c o n v e n t i o n a l i t y  a n d  privaj!? v i s i o n ,  b u t  t h e  writer's 
I - I 

p p s s i b i l i t i e s  and  a c t u a l  c h o k e s  a re  e x p l a i n e d  a s  a  vay  of 

K r i e g e r  a n d  B l e i c h  t h e  f a m i l y ' s  O e d i p a l  c o n t r a d i c t i o n  i s  

r e s o l v e d  m s  ymbolica$l@ i n  w r i t i n g ,  a n d  t h i s  s u b s t i t u t e  
r 2 

r e s o l u t i o n  is e i t h e r  a  t r a g i c  f i c t i o n  o r  s u b j e c t i v e l y  . 

' e f  f i c a c e o u s  a n d  s u f f i c i e n t ,  2 7 6  l hen J a s e s c n  l o c a t e s  t h e  

c o n t r a d i c t i o n  i n  h i s t o r i c a l  c i r c u n s t a n c e s ,  t h e  f a m i l p '  s 

p s y c h o l o g i c a l  dynamics  c o r r e s p o n d  t o  p a r t i c u l a r  c o n t r a d i c t i o n s  
- - - - - - - - - - - - ,L" - - - - - - - 

i n  i t s  s u c i c w c o n r i c  s t a t u s :  this is what  S a r t r e  c a l l s  t h e  
=--w 

w s i t n a t i o n w  o f  t h e  miter ,  and  i t -  cannot b e  e r e s o l v e d n  e x c e p t  i n  

p r a x i s ,  a t  t h e  level of t h e  means and  r e l a t i o n s  o f  

p r o d u c t i o n .  2 7 ,  F o r  Jameson t h e  material b a s i s  o f  t h e  f a m i l y , -  a n d  
_i- 

t h e  fac t  of h i s t o r i c a l  change, c a l l  i n t o  q y s t i o n  t h e  

i n e v i t a b i l i t y  of w s a b s t i t a t e f f  o r d e r s  o f  r e s o l u t i o n  and a l l o w s  u s  

t o  u n d e r s t a n d  t h e i r  , forms a s  i d e o l o g i c a l .  2 0 0  E s p e c i a l 1  y when the 
L 

social is e x p l o r e d  as t h e  n e c e s s a r y  e x t e n s i o n  of b i o g r a p h i c a l ,  

p s y c h o l o g i c a l  a n a l y s i s ,  t h e    at her t a k e s  o n  a full p o l i t i c a l  

s i g n i f i c a n c e  as lawgiver, o p p r e s s o r  a n d  c e n s o r ,  



The i n d i v i d u a l  writer* s work o f  i n t e n t i o n a l  m e d i a t i o n ,  and  

the P r e u d o - l f a r x i s t  p r o j e c t  t o  e x p l a i n  it, h a v e  l e d  Jameson t o  a n  

a d a p t a t  i o n  of J a c q u e  Lacan s t e x t  u a l i  zed  v e r s i o n  o f  

p s y c h o a n a l y s i s  and  t h e  n n c o n s i o u s , ~ ~ ~  L a c a n ' s  model  o f  f a m i l y  

s t r u c t u r e  i n - r e l a t i o n  t o  p e r s o n a l  e x p e r i e n c e  a n d  knowledge  

p r o m i s a -  a-new e x p l  ana torp  power a n d  d i a c r i t i c a l  s e n s i t i v i t y  f o r  

the Marxist a n a l y s i s  o u t l i n e d  i n  earlier uork, 

The f a m i l y  as t h e  s t a t e ,  k i n s h i p  r i v a l r y  a s  t h e  
- - 
-- m ediat i o a  be-ezn 23e- w o r d l e s s l m a g i n a r y o f  the- -- - - - - - -- - - - - - - - 

i n d i v i d u a l  u n c o n s i o n s  a n d  the c o l l e c t i v e  S y m b o l i c  o r d e r  
o f  t h a t  a d u l t  and p u b l i c  "real worLdn we seem to  s h a r e  
w i t h  e a c h  o t h e r :  t h e  h i s t o r y  o f  s u c h  # f a @ i l y  materialm 
a n d  o f  its l i t e r a r y  and  i d e o l o g i c a l  e v o l u t i o n  r e a a i n s  t o  
be  v r i t t e n , z e *  

R a i n t a i n i n g  B a r x i s m l s  s e n s e  o f  p o s i t i v e ,  r e v o l u t i o n a r y  

p o s s i b i l i t y ,  J a n e s o n  h a s  b r o k e n  w i t h  * o r t h o d o x m  s t r u c t u r a l i s t  

r e a d i n g s  o f  Lacan ,  a t t e r p f i i n g  t o  r e v a l i d a t e  t h e  I m a g i n a r y  o r d e r  

encompasses  b o t h  c o n s c i o n s  a n d  u n c o n s c i o u s  i n t e n t i o n a l i t y ,  I n  an  

i n f a n t i l e  " m i r r o r -  stagem we c o n s t r u c t  a n  i m a g e  of the Self i n  

t h e  p r o c e s s  o f  o b j e c t i f y i n g  t h e  wor ld  a s  O the r ,  We see 

~ o a r s e l v e s m  t h r o u g h  the e y e s  of t h e  r e f l e c t i o n ,  a n d  t h e  i q g e  i s  - - 
elaborated i n  s n b s e q u e n t  e x p e r i e n c e s  o f  o t h e r s ,  When t h i s  . 

d i f f e r e n t i a t i o n  and a l i e ~ t i o n  i n f o r m s  t h e  p r o c e s s  o f  

a c q u i s i t i o n  o f  l a n g u a g e ,  t h e  o t h e r  and  self are known t o  u s  i n  
- - -  

--- ~ ~ i s ~ ~ -  ~ h a t  tKey seem, m 6 t h - e ~ p % o a r s c r c r t l i s r r ~  

the Otherm, 
$d 



L a c a n ' s  I m a g i n a r y  a n d  Symbol ic  O r d e r s  e m e r g e  from t h e  more 

complex  O e d i p a l i z i n g  of t h i s  p r i m a r y  d i f f e r e n t i a t i o n -  The p r i m a l  

Other was, of conrs+, the mother ,  Acknowledging t h e  s e p a r a t i o n  

and d i f f e r e n c e  o f  t h e  F a t h e r ,  and  s t r a g g l i n g  t o  
$J-- 

rolde, s e t s  off t B e  p r o c e s s  o f  s y m b o l i c  d i s p l a c e a e a t  
d 

c h a r a & & i z e d  by a s n h s t i t u t i o n  a n d L  t h e  c o d i f i c a t i o n  o f  
- 

s u b j e c t i v i t y  i n t o  s t r u c t u r e  a n d  law. T h e  I m a g i n a r y  r e m a i n s  

p r e d i c a t e d  o n  a n  i n f a n t i l e  r e g r e s s i o n  t o  i d e n t i t y ,  p l e n i t u d e ,  
- - -- - - - - - - - - -- - - - - - - - - - 

- -- - -- - -- - -- - - - 
- - - - - - - - - - - - - 

- - -- - -  - -- - 

, and t o t a l i t y -  O u r  s y s t e m s  o f  s i g n i f i c a t i o n  are, i n  t h e i r  ve ry '  

i n c e p t i o n ,  d i f f e r e n t  frog wha t  we " imagine"  them t o  refer t o .  

F o r  Lacan ,  a l i b i d i n a l  i m a g i n a r y  i n v e s t m e n t  i n  t h e  s y s t e m  i t s e l f  . 
t h e  d e f i n i t i v e  s t r u c t u r e  o f  n e u r o s i s ,  

For Jameson,  this r e s i g n a t i o n  t o  a n  a l i e n a t e d  and  

a l i e n a t i n g  s y s t e m  has been a h i s t o r i c a l  l i m i t  o f  t h e  

i m a g i n a r y  i d e n t i t y  o f  s i g n  s p s t o n s  wi th    perception* a s  t h e  mude 

o f  o p e r a t i o n  o f  " ideo logy* ,  b u t  is c o n c e r n e d  t h a t  t h e  

s t r u c t u r a l i s t  c r i t i q u e  o f  t h e  I m a g i n a r y  v i t i a t e s  o r  p r e c l u d e s  a 
I 

f o r w a r d - l o o k i n g  U t o p i a n  v i s r ion ,  which c a n  b e  t h e  p r o g r e s s i v e  

p o t e n t i a l  w i t h i n  a n  w i d e o l o g y w  i t s e l f ,  

insofar as t h e  L a c a h i a n  version g e n e r a t e s  a r h e t o r i c  o f  
its own which c e l e b r a t e 3  s u b m i s s i o n  t o  t h e  La*, a n d  
i n d e e d ,  t h e  s u b o r d i n a t i o a  of the s u b j e c t  t o  the -Symbol i c  
O r d e r ,  c o n s e r v a t i v e  o v e r t o n e s  a p d  i n d e e d  t h e  ~ o s s i  b l i t y  

- -- -- -- 

~ ~ ~ ~ ~ c ~ s e r v a t i ~ . i s a p ~ o p r i a t i o n  of this c l e a r l y  
a n t i -  U t  opian scheme  are u n a v o i d a b l e .  20' 

Thns ,  in Prison-Eoase of L a n s u a s e  i i n e s o n  c r i t i c i z e d  t h e  



- - 

a h i s t o r i c a l ,  s p a t i a l i z e d  t h e o r y  of s$iscourse  a s  a n  p r i o c i  
*13 

- = l i m i t  o f  s t r u c t u r a l  a n a l y s i s ,  I n  h i s  q n  use of s t r u c t u r a l i s t  
3- 

+ h e i r y -  t h i s  has i m p l i e d  t h e  need f o r  a  d i a l e c t i c a l ,  

phenomenolog ica l  r e d u c t i o n  of them by t h e  a c t i v e ,  h i s t o r i c i z h g  
. .  

critic: i n  r e t a i n i n g  s t r n c t u r a l i b t  s t r u c t u r e s ,  J a n e s o n  h a s  
2 

I' 

a t t e m p t e d  t o - r e v e r s e ,  or  3 t h e r  i n v e r t ,  t h e  p r io r i t y  05 the 
+ 
system of s i g n i f i c a t i o n  o v e r  t h e  Imaginary.  Jameson h a s  

developed t h i s  ' c r i t i q u e -  i n  h i s  work on Lacan, f o r  example,  

f i n d ,  a  r e v a l i d a t i o n  of S a r t r e ' s  t h e s i s  i n  What is 

1 2 9 7  L i t e r a t u r e . ,  - 

Only by images-pnd a l s o  t h e  s u r ~ i v i n ~  
f r a g m e n t s  of a u t h e n t i c  myth and  d e l u s i o n - i n  t h i s  ,way, 
a s  t h a t  t r a c e  of  t h e  Imag ina ry ,  of s h e e r  ~ r L v a t e  o r  
p h p s i o l o g i c a f  e x p e r i e n c e ,  which b a s  underg  e t h e  

- sea-change- of t-Be ~pbbli;c, em ~rkkicisrr; 3 #is k i m & -  - -  - - 
- 

r e c o v e r  a vital a n d  h e f i e n e u t i c  r e l a t 3 o n s h i p  to  the 
l i t e r a r y  t e r t ,  2.8 . 

2- 

Q .+ 
A s  an example,  3ameson rise& t h e  Symbolic and I s a g i s q r y  t o  

7- '*. 
c h a r a c t e r i z e  h i s t o r i c a l  d e r e l o p n e n t  of t h e  n o v e l  * s - 

media t ion-f  u n g t i o n  i n  B a l z a c  @s & Raboui l l ense .  T h e  L a c a n i a n  2 
qrders become a t h e o r e t i c a l  f i g u r e  comprehending what r e a d e r s  

4' 

p e r c e i v e  a s  a r r a h i c a l  s h i f t  i n  n a r r a t i v e  " r e g i s t e r s R :  ftcm a 
x 

de tached ,  i r o n ' f c a l  n a r r a t i o n  of t h e  soldier b r o t h e r ' s  s t o r y  t o  

an_ e r f t h u s i a s t i c  s e l f - i n r e s t ~ e n t  in the s t o r y  o f  t h e  - - - - - -- - -- 

a r t i s t - b r o t h e r , * * Q  T h i s  s h i f t  e n a c t s ,  f qr Balzac and the 

b o u r g e o i s i e ,  t h e  * c o n s t r u c t i o n  o f  the s u b  jectm who becomes t h e  



n n i  f y i n g  c e n t e r  o f  n i n e f e e n t h - c e n t u r y  u r i t b n g .  More b r o a d 1  y, 

t oo , .  the d i f f e r e n c e  be tween P h i l l i p e l s  unhappy e n d  a n d  t h e  "far 

r o r e  n a k e d l y  wish-fulf i l l i n g  ' i m a g i n a r y '  . s t o r y  o f  J o s e p h m  

c o r r e s p o n d s  t o  b basic r e t r e n c h m e n t  i n  b o u r g e o i s  i d e o 1 0 g y , ~ 9 Q  

f rom t h e  p rog re&ve  t o  the co~se r r a t i i e  a n d  n o s t a l g i c :  

-,,it c a n  b e  d e m o n s t r a t e d  ? h a t  a l l - o f  these a b s t r a c t  
p o l i t i c a l  p r i n c i p l e s  s p r i n g  f r c n  s o m e t h i n g  l i k e .  t h e  
n a r r a t i v e  demands and s t r u c t u r a l  qecessities of a  Very 
s p e c i f i c  i d e o l o g i c a l  daydream i n L  salzac: t h e  a t t e m p t  t o  
i m a g i n e  h i m s e l f  a s  a T o r y  l a n d l o r d  o f  the t y p e  of S i r  

- - &.--++ =. 
- -- - - -- - i#i -1 OCZEsii--% d*5ez%&k~fFd=- 

g l o r y ,  t h e  head o f  a d y n a s t y ,  bd a l s o  a p e e r  and  member 
of a r e v i t a l i z e d  u p p e r  chamber,  a n d  i d e a l o g i c a l  

i s tocra t ic  el i te and  p e r h a p s  even, 
Q .  or D e  Rarsay ,  a sinister, The a b s t r a c t  

, . o of B a l z a c  t h e n  a a i c n l a t e s  t h e -  
o s s i b i i i t y  for' d r e a m i n g  s u c h  a  daydre=n: 

.its p o l i t i c  p l e s  (& g, r e s t o r a t i o n  of 
pr imo g e n i t  a r e )  hen that w i t h o u t  which t h e  . s u b j e c t  
cannot erea beg ' f n l f  ill h i s  i m a g i n a r y  wish ,  
somet h i n g  l i k e  r e a l i t y - p r i a c i p l e w  of f a a o t a s y  

.- i t s e l f .  2.1 
J 

- - - - - - - - - - - - - - 

T h i s  s u p e r s e d e s  t h e  s t r a c t a r a l i s t  p r e m i s e  t h a t  an a u t o n o ~ o u s  2 

d i f f e r e n t i a l  s y s t e d ,  d i s c o u r s e  of t h e  O t h e r n ,  eust I + .  -'-. - 
d e t e r m i n e  the c o n d i t i o n s  f o r  i m a g i n a r y  v i s h e s  o r  v i s i o ~ s ,  I t  , 

renders t h e  p r o c e s s  as a d i a l e c t i c -  The s y m b o l i c  c o d e  

art icqlates a w l o g i c *  o f  i m a g i n a r y ,  i d e o l o g i c a l  c o n t e n t ,  

, P I  

F .  

functioning as Y h i r d n  o r  m e d i a t i o n  o  t h e  r e l a t i o n s h i p  of t h e  

i n d i v i d u a l  a n d  the  d h e r  &he Real r e n t ,  s o c i e t y ,  c l a s s ,  

etc-), 
- - - -- - -- --- 

I f  Balzacls s h i f t  i n  n a r r a t i v e  registers can be u n d e r s t o o d  
rl ... , . .  to a Oerfn l t lVeLp  & 

e 

century s y m b o l i c  form,- we must  account f o r  a c o r r e s p o n d i n g l y  



c h a n g i n g  i m a g i n a t i o n  w h i c h  . p r o j e c t e d  i t s  f u l f i l l m e n t  b y  way o f  

these f o r m s  i r t o  the f n t n r e ,  T h i s  was p r e c i s e l y  t h e  Lliopian. 
d 

a f f i r m a t i o n  o f  What Literature? a n d  S a r t r e 4 s  t h e o r e t i c a l  work 

o n  h a g i n a t i o n .  J a m e s o n  c r e d i t s  L o u i s  A l t h u s s e r  w i t h  e l a b o r a t i n g  - 

t h i s  p o s i t i v e ,  " c r i t i c a lw  f u n c t i o n  o f  i d e o l o g i c a l  i m a g i n a t i o n  i n  

Lacan* s own terms: 

A l t h n s s e r  is,, . u s i n g  t h e  word a q i n a r ~  ic t h e  t e c h n i c a l  
L a c a n i a  a* sense o u t  l i n e d  above, as a p r o c e s s  which  

- -  - - - i n v o l e e s  - - - - - t h e - s u b ~ e _ c t ' s _ ~ l f _ o g  -- s p e c - u l a r  image, a - -- - - - - -- -- -- 

n a r r a t i v e  s t r n c t n r e ,  v h i c h  t h u s ,  l i k e  t h a t  o f  a 
d a y d r e a m ,  ~ a k e s  a p l a c e  f o r  t h e  i n s e r t i o n  o f  t h e  self: 
this .is why i d e o l o g y  is f cr him a  mode o f  ' 

- r e p r e s e n t a t i o n ,  i n  w h i c h  t h e  s u b j e c t  r a t i f i e s  h i s  
e x p e r i e n c e  of the w o r l d  (of h i s  " real  c o n d i t i o n s  of 
e x i s t e n c e n )  by r e i m a g i n i n g  it i n  s u c h  a vap. a s  t o  see 
h i m s e l f  p r e s e n t  i n  it, 2 9 2  

FUSTORICBL C I R C O E S T L N C E S  a TBE WRITER .AND TEXT 

- - -  

F o r  Jameson, even a d i a l e c t i c a l  " theory .of h i s t o r  yn 
C 

r r e m a i n s  d e t e r m i n i s t  u n l e s s  i t  i s  c o n t i n u o u g l y  

c o r r e c t e d  a g a i n s t  l i v e d  h i s t o r i c a l .  e x p e r i e n c e ,  T h i s  
0 

m h e r m e n e u t i c a l w  p r i n c i p l e  h o l d s  f o r  a n y  a t t e m p t  t o  p l a c e  

l i t e r a r y  d a t a  i n  'a p r e f a b r i c a t e d  g l o b a l  schema:  w h e t h e r  a 

l i t e r a r y - m y t h i c  s u p e r s t r u c t u r e  ( E l i o t ,  P r y e *  931, o r  d i s c o u r s e  

( F o n c a n l t z q 4 ) ,  or a B a r x i s t  e+conoa sm.29s S a c h -  t h e o r i e s  assume 
, $ 

t h e  completedess a n d  s e l f - s o f f  + c i e n c j  df t h e i r  a n a l y s e s ,  s a f e l y  

- -- - - bqon+t+e~ent s -o f  w h i d r - y - s p e a k  I a p l i c - i ; t  irranyY------------ 

uncritical historical p o s t  l v u a  . . .  
5s + h e f  

b o a r g e o i s i e ~ s  s e l f  - j u s t i r f i c a t i o n  -zs t h e  t e r m i n u s  of human 



d e v e l o p m e n t -  Even  i n  a  d i a l e c t i c a l  m a t e r i a l i s t  t h e o r y ,  t h e  - -  

a b s t r a c t  c o n c e p t s  which c o m p r i s e  b o t h  terms l i m i t  them t o  t h e  

fo rm o f  a n H e g e l i a n *  i d e a l i s m - 2 ' 6  A s  i n  S a r t r e ,  bot-he -- 
h i s t o r i c a l  o b j e c t  and  t h e  t h e o r y  o f  h i s t o r i c a l  p r o c e s s  which 

COE t a i n s  i t  (Le. t h e  d i a l e c t i c )  remain wa c o l l e c t 5 o n  of 

a b s t r a c t  c o n s i d e r a t i o n s  which i m m e d i a t e l y  r e f e r  t o  

~ r i n c i p l e s , " 2 9 7  On the o t h e r  hand,  a d i a l e c t i c a l  t h e o r y  o f  

- - 

- - -  

h i s % o • ’ y i ~  its-BiqMSOrtll pruvides a  u s e f u F - = a  frame 

of r e f e r e n c e  f o r  o u r  g i v e n  " c a t e g o r i e s w  o f  l i t e r a r y  
P 

i n t e r p r e t a t i o n ,  29-8 Such  j e c t i v e w  t h e o r e t i c a l  work c o r r e s p o n d s  

t o  t h e  n p r o g r e s s i v e w  moment i n  S a r t r e ' s  d o u b l e  method.***  or 
a n a l y s i s  t c  s t o ~  h e r e  is n d a n g e r o a s n  ( S a r t r e )  a n d  it is 

I 

* '.* 

n e c e s s a r y  t o  i m p l e m e n t  a  n s n b j e c t i v e w  q u a l i f i c a t i o n  o f  t h e o r y  i n  

the l a rger  d i a l e c t i c a l  c r i t i q u e .  J ameson  g i v e s  j u s t  such a 

h e u r i s t i c  s t a t u s  t o  l i t e r a r y  h i s t o r y :  

, , , t h e  i n s e p e r a b h  l i n t  be tween  what  we h a v e  c a l l e d  the 
i s o l a t i o n  o f  t h e  c a t e g o r y  ( t h e  d e f i n i t i o n  o f  t h e  object 
o f  s t u d y ,  whe the r  i t  be  image ,  s t y l e ,  p o i n t  o f  v iew,  
c h a r a c t e r ,  or ' t hose  more t r a n s i t o r y  and h p i n a m ~ d  
phenomena which a r e  t h e  very s u b s t a n c e  oB a o d e r n  
l i t e r a t u r e  i t s e l f )  and  t h a t  a r t i c u l a t i o n ' i n t o  a  
s u c c e s s i o n  o f  a l t e r n a t i v e  s t r u c t u r a l  r e a l i z a t i o n s  which 
we h a v e  c a l l e d  t h e  d i a c h r o n i c  sequence o r  c o n s t r u c t ,  a n d  
which,  a l w a y s  i m p l i e d  i n  the v e r y  i n t m t i o n  o f  t h e  
c a t e g o r y  i t s e l f ,  c o n s t i t u t e s  t h e  c o n c r e t e  working  o a t  of 
the l a t t e r  b y  t h e  critic, Thus  t h e s e  two moments s t a n d  
t o g e t h e r  as t h e  i n a u g e r a l  g e s t u r e  of a g e n u i n e l y  
d i a l e c t i c a l  l i t e r a r y  criticism, of3hat--e_villcalLit.--- - -- 
- -- -- -- 

~ e g e l i a n  mode, t o  be d i s t i n g u i s h e d  l a t e r  on from t h e  
s p e c i f i c a l I p  R a r x i s t .  3 0 0  

-- 
-- 

- 



. , 'Thus h i s t o r i c a l  i d e a l i s m s  ( a g a i n ,  i n c l u ?  necon?mismn)  

c a n n o t  e i t h e r  b e  or  p r o j e c t  a d e f i n i t i v e  " t h e o r y  o f  h i s t o r y m -  
9 'I 

M o r e o v e r ,  t h e  s o c i o p o l i t i c a l  c o n t e x t  o f  t h e o r e t d a l  e l a b o r a t i o n  
L i r  - 

c a n  itself . $ a s k  t h e  h i s t o r i c a l  and  i d e o l o g i c a l  c o n d i t i o n s  o f  

t h e o r y - p r o d u c t i o n ,  e v e n  t o  become 

,,.an a t t e m p t  t o  o u t s m a r t  t h e  p r e s e n t ,  f i e t  o f  a l l ,  t o  
' t h i n k  y o u r  way h e h i n d  h i s t o r y  t o  t h e  p o i n t  w h e r e  e v e n  
the p r e s e n t  i t s e l f  c a n  b e  s e e n  as  a c o m p l e t e d  h i s t o r i c a l  
i n s t a n t  ( a s  t h e  b i r t h  of some new s e n s i b i l i t y ,  t h e  mark 

- - -  . o f  some u l t i m a t e  - - - - - - a n d  - d e c i s i v e  c u l t u r a l  m u t a t i o n ,  - - - - - - a t  - - --  - - 

f&= v i s i b l e  o n l y  t o  i n m a t e s ;  " o r - a s  t h e  fFrst s i g n s  
of a n  e s c h a t o l o g i c a l  c a t a c l y s m ,  i f  n o t  m e r e l y  t h e  s t r a w s  
i n  t h e  wind o f  a new f a s h i o n  o r  t h e  f i r s t  i n d i c e s  o f  a  
new d e p r e s s i o n )  ; t o  name a n d  l a b e l  the monent  you a r e  
s t a n d i n g  i n  e v e n  b e f o r e  i t  r e a l i z e s  i t s  u l t i m a t e  
c o n s e c r a t i o n  sq& s v e c i e s  a e t e r n i t a s  i n  t h e  h i s t o r y  book s 
t h e m s e l v e s ,  30' - -4. 

4 

Even s o ,  a lsoment o f  e x p l i c i t  t h e o r e t i c a l  i d e a . l i s m  r e m a i n s  t h e  
. . 

first c o n d i t i o n  o f  J a m e s o n '  s a e t h ~ d ,  a s  a n e c e s s a r y  p r e l i s i n a r y  

t h e s i s .  It i's n o t  p o s s i b l e  t o  3 e s c r i b e  t h e - m o m e n t  of 
- 

a n t i t h e t i c a l  c o r r e c t i o n ,  a l o n g  w i t h  S a t t r e e s  " r e g r e s s i v e t '  

m a t e r i a l i z a t i o n  o f  h i s t o r y ,  w i t h o u t  c o n s i d e r i n g  a CRITIC i n  

c o n t e m p o r a r y  c i r c u m s t a n c e s ,  3 o z  G i v e n  t h i s ,  t h e r e  a r e  i d e a l i s - t  

t h e o r i e s  a n d  i d e a l i s t  t h e o r i e s ,  a n d  for  J a m e s o n  i t  i s  i m ~ o r t a a t  

t o  use o n e  t h a t  is c o n s c i o u s l y  p r o v i s i o n a l  and h e u r i s t i c :  

T h e  H e g e l i a n  t h e o r e t i c a l  model which  we h a v e  p r o p o s e d  t o  
s u b s t i t u t e  f o r  [ " t h e o r i e s  of h i s t o r y n  J d i s t i n g u i s h e s  
i t s e l f  b y  t h a t  s t r u c t u r a l  t r a n s p a r e n c y  of i ts d i a c h ~ o n i c  , 
s e q u e n c e s ,  w h i c h  a r e  t h u s  c l e a r l y  i d e n t i f i e d m  n o t  a s  
e f f p i r  ieaa reali+i;es $=--as - ide&-cz~s%raczo&y.  - . Hte- - - -- 

B e g e l i a n  s e q u e n c e ,  w h i l e  p e r a i t t i n g  work i n  time, i s  
d i s t i n g u i s h e d  by that u l t i e a t e  a n d  i n e v i t a b l e ,  
s t r u c t u r a l l y  i n h e r e n t  m o v e m n  t t o w a r d  & +. own 
d i s s o l u t i o n ,  i n  v h i c h  i t  p r o j e c t s  the n a r x i s t  model  o u t  
of i t s e l f  a s  i t s  own c o n c r e t e  r e a l i z a t i o n  a n d  



f u l f i l l m e n t ,  303 

Jameson  h a s  c o n s i s t e n t l y  f a v o r e d  t h e o r i e s  which f o r e g r o u n d  B 

t h e i r  s t a t u s  a s  such, u s i n g  g r a p h i c  or  f o r m u l a i c  a b s t r a c t i o n s ,  

jar g ~ n ,  and  a h i s t o r i c a l l y  s p e c i f i c  frame of r e f e r e n c e ,  a l m o s t  

as i f  h e  i n t e n d e d  t o  j a r  a reader o u t  of  a n y  e a s y  a s s e n t  t o  
-- 

them.304 I n s t e a d  of prop&ing an o v e r a r c h i n g  s&tc?.e f o r  l i t e r a r y  
I 

h i s t o r y ,  l i k e  P r y e  or K r i e g e r ,  h e  o b s e r v e s  t h a t  i n  Harx ism 
B 

i d e o l o g y  b a s  no  au tonomous  h i s t o r y *  3 o s  H e  s u g g e s t s  more 
- --- - - - - - - -- 

i n t e n s i v e  s t u d y  o f - " l i a i t e d  se$iences" o f  w r i t e r s a n d  t e x t s  as - 

a n  e n t r y  i n t o  t h e  a i c r o c o s m i c  work o f  t h e  d i a l e c t i c .  Historical 
a. 

knowledge i n  t h e s e  terms is n o t  o b j e c t i f i e d  a s  a w1iter1s 

c o n t ' r i b u t j o n  t o  a  t o t a l  t r a d i t i o n  or form, b u t  a s  v a r i o u s A  

d e t a i l e d ,  'c m p a r a t  i v e  a n d  a n t a g a n i s t i c  r e l a t i o n s  o f  p e r s o n s ,  
- 

e v e n t s ,  a n d  i d e a s ,  l i t e r a r y  a n d  n o n - l i t e r a r y ,  i n m e d i a t e l y  p r i o r  - 
-- 

t o  and a f t e r  t h e  v r i t e r l  s a p p e a r a n c e ,  D i a l e c + - i c a l  criti-cism 

i n t e r p r e t s  t h e  f o r m a l  " c a t e g o r i e s "  o f  l i t e r a r y  a % a l y s i s  a s  

h i s t o r i c a l  o b j e c t s  w i t h i n  h i s t o r i c a l ,  s e q u e n c e s ,  The a n a l y s i s  o f  

t h e  o b j e c t  dues n o t  r e v e a l  p r e - e x i s t e n t  g e n e r i c  u n i v e r s a l s  (as 

i n  F r y e ) ,  n b u t  t h e  f i n  a r t i c u l a t i o n  of t h e  d e e p e r  l o g i c  o f  the .a 
Prom t h i s  p r o v i s i o n a l  H e g e l i a n  t h e  l o g i c  o f  

a e s t h e t i c  c o n t e n t  i s  c o n s i d e r e d  o b j e c t i v e  a n d  i m p e r s o n a l ,  a s  a 

i n s t r t l p e a t ,  a n d  wh ich  works itself o u t  t h r o u g h  him,  o s i n q  t h e  

a c c i d e n t s  o f  h i s  p e r s o n a l  l i f e  a s  t h e  v e r y  e l e m e n t  o f  i t s  oun  



formal r e s e a r c h ,  d e v e l o p i n g  t h r o u g h  h im,  a s  t h r o u g h  h i s  

p r e d e c e s s o r s  a r d  s u c c e s s o r s ,  a c c o r d i n g  t o  i t s  own intrinsic 

lawsw,307 He c a n  understand this t o  b e  a n  a l i e n a t e d  v i s i o n  o f  

h i s t o r y ,  which  c o r r e s p o n d s  t o  t h e  s t r u c t u r e  and  p o s s i b i l i t i e s  of 

con t e m p o r a r y  c u l t u r a l  r e i f i c a t i o r  a n d  i d e a l i s m ,  b e c a u s e  it 

i m p l i e s  t h a t  t h e  w i n n e r  forran ( L u k a c s )  o f  a t e x t ,  etc, 
4 

, t r a n s f o r m s  h i s t o r i 2 a l  r e l a t i o n s  i n t o  i d e o l o g i c a l  d i s t o r t i o n s ,  

These l i t e r a r y - f o r m a l  " f i g u r e s n  ( J a n e s o n )  mnst be  i n t e r p r e t e d  i n  
- -  - - -- 

thefi351-s a s  an a r t % c u l a t e  l o g i c  o f  c o n t e n E s U 8  I n  fac-5, 

J a m e s o n  seems t o  share t h e  c o n a o n  M a r x i s t  p o s i t i o n  t h a t  a d e q u a t e  

m e d i a t i o n  or "real isan w i l l  e x i s t  o n l y  when t h e  c o , n t r a d i c t i o n s  

o f  t e x t  a n d  m e a n i n g  h a v e  b e e n  r e s o l v e d ,  i n  a s o c i a l i ' s t  s o c i e t y ,  

a t  the material l e v e l  of  t h e i r  r e l a t i o n s  of p r o d u c t i o n .  
4 

~ a m e s o n ' s  h i s t o r i c a l  c r i t i q u e  o f  l i t e r a r y  f o r .  is me&t t o  
-9 

s u p e r s e d e  the a n t a g o n i s m  of f o r r a f i s t  a n &  h i s t o r i c i s t  

a p p r o a c h e s ,  e s p e c i a l l y  o v e r  t h e  v a l u e  o f  " i n t r i n s i c w  versus 

w e x t r i n s i c n  i n f o r m a t i o n ,  30' H i s  t h e o c p  consigers them t o g e t h e r  

i n  t h e  c o n t e x t  o f  a d y n a m i c  s o c i a l  c o n t e n t ,  which c a n  o n l y  be 

u n d e r s t o o d  a s  b o t h  r e v e a l e d  and  o b f u s c a t e d  i n  i d e o l o g i c a l  f o r a s ,  

T h u s  the c r i t k i s a  and  e v a l u a t i o n  o f  a n y  i n d i v i d u a l  work (e-g ,  

i n  H e w  Criticism) l o g i c a l l y  e n t a i l s  e v a l u a t i o n  o f  t h e  m i l i e u  i n  
4. 

which it appears as  a p r o d u c t ,  Just a s  fo r  B e g e l ,  V h e  

c o a t e n t n ,  3 1 0  F o r  e x a m p l e ,  e v e r y  n o v e l  c a n  b e  t a k e n  a s  a 
- - - - - -- - - -- - 

" h i s t o r i c a l  n o v e l w  i n  t h i s  f o r m a l  s e n s e :  t o  t h e  e x t e n t  t h a t  t h e  



n o v e l ' s  a t t e m p t  t o  encompass  r e a l  l i v i n g  c o n d i t i o n s  o f  a p a s t  

n o e e n t  v a s  foredoomed,  a  n o v e l  of the p r e s e n t  i s  s i m i l a r l y  

s t y m i e d  by t h e  c o s p l e x i t y  of its o b j e c t .  3 1 1  The k i n d  o f  

A i n t r i n s i c w  t o t a l i t y  of a  work o f  a r t  t h a t  R r i e g e r ,  f o r  example ,  

proposes c o n l d  o n l y  a u t h e n t i c a l l y  e x i s t  i n  t h e  t o t a l i t y  of an  

e x p e r i e n c e  o f  c c n t e m p o r a r y  r e a l i t y ,  F a i l i g g  t h a t ,  n o v e l s  are 

l e f t  w i t h  H e g e l 1 s  l i m i t  of  t h e  " p ~ o s e  of t h e  w o r l d w ,  i n  which, 
0 

f o r  the i n d i v i d u a l  work a n d  t h e  i n d i v i d u a l  s u b j e c t  " t h e  
t 

- -- W i u i d u a l = k * & - c a a g k &  i n - a = s e a t r a d i c t b ~ - i n - w h i c h b e s e e s -  -- - 

1 h i m s e l f  a s  a  s e a l e d  u n i t y ,  r h i l e  a l l  t h e  r h i l e  w h o l l y  d e p e n d e n t  -' on o t h e r  p o p l e ,  a n d  t h e  s t r u g g l e  t o  r e s o l v e  t h i s  c o n t r a d i c t i o n  

l a s t s  as l o n g  a s  t h e  at tempt a n d  a s  l o n g  a s  t h e  b a t t l e  bzrc" e 

l a s t s n , 3 1 *  I n  t h e  o b j e c t i v e  t h e o r e t i c a l  paradigm o f  n a r x i s e  

h i s t o r i c a l  a n a l y s i s ,  t h i s  s t r u g g l e  w i t h  t h e  medium must  b e  

i d e n t i f i e d  w i t h i n  class s t ruc rq l e ,  The 9vwor ldn  of t h e  n o v e l  can - 

be r e g a r d e d  a s  ,a d i s t o r t i o n  o r  r e p r e s s i o n  of c o n s c i o u s n e s s  ( i n  

t h e  F r e u d i a n  s e n s e )  s u c h  t h a t  t h e  i l l u s i o n  o f  a e s t h e t i c  

s e l f - s u f f i c e n c y  masks b o t h  t h e  n o v e l ' s  r o l e  a s  a  marke t  

commodity and a s  a weapon i n  t h e  c lass  a r s e n a l . 3 1 3  T h i s  l a t t e r  

s t a t u s  o f  t h e  work as  c l a s s  p r a x i s ,  i n p l y i n g  t h e  sub j e c t i g e  

f r eedom S a r t r e  i n v o k e d  a g a i n s t  wpseudo-Marx i s tn  e c o n o a i s a ,  

r e v e a l s  a n  i a ~ o r t a n t  d u a l i t y  w i t h i n  B a r x i s t  h i s t o r i c a l  a n a l y s i s :  

. --yarxism, owing t o  t h e  p e c u l i a r  rgali ty_of i ts o b j e c t  
o f  s t u d y ,  h a s  a t  i t s  d i s p o s a l  t u o  a l t e r n a t e  l a n g u a g e s  
( o r  codes, t o  use t h e  s t r u c t u r a l i s t  term) i n  which a n y  

ot! d e s c r ~ b d .  Thus hl-ry cdn be 
r e w r i t t e n  e i t h e r  s u b j e c t i v e l y ,  as t h e  h i s t o r y  of class 



s t r u g g l e ,  o r  o b j e c t i v e l y ,  a s  t h e  d e v e l o p m e n t  o f  t h e  
e c o n o m i c  modes  of p r o 3 n c t i o n  and t h e j r  e v o l u t i o n  f r o m  
t h e i r  own i n t e r n a l  c o n t r a n d i c t i o n s :  these two f o r m u l a  a r e  
t h e  same, and a n y  s t a t e m e n t  i n  o n e  ca3 w i t h o u t  l o s s  o f  
m e a n i n g  b e  t r a n s l a t e d  i n t o  t h e  o t h e r -  The  n o t i o n  o f  
c l a s s  i s  p r o b l e m a t i c a l  p r e c i s e l y  because it i s - t h e  
s e d i a t i o c  b e t w e e n  t h e s e  t w o  d i f f e r e n t  n o t a t i o n a l  
systems; f o r  elass is p o p u l a d o n  a r t i c u l a t e d  a c c o r d i n g  
+o ecoaomic f a n c t i o n ,  b u t  it i s  a l s o  t h a t  w h i c h  permits 
u s  t o  t r a n s l a t e  t h e  d a t a  about m a c h i n e r y  a n d  t b e  
o p e r a t i o n s  o f  p r o d u c t i o n  b a c k  i n t o  h u a a n  a n d  
i n t e r p e r s o n a l  terms, 3 1 *  

T h i s  d i s t i n c t i o n  r e t u r n s  u s  t o  t h e  two modes o f  e x i s t e n c e  o f  t h e  

- - -- - 

T E m s  Ifaaeso=-Thz?FiITed t h e =  first, f r o m  RiSidegyGii,-- - - 

soc i o l o g i c a  lly , as- an i d e o l o g i c a l  " t o o l  ; s e c o n d ,  f rom 

Aristotle,  e c o n o m i c a l l y ,  a s  a  t e c h n i c a l l y  w r o u g h t  " p r o d u c t l t ,  

E a c h  o f  t h e s e  r e q u i r e s  a p o s i t i v e ,  h i s t o r i c a l  a n a l y s i s ,  t h e  

b e g i n n i n g s  o f  which c a n  b e  f o u n d  i n  t h e  e x t a n t  t h e o r i e s  of 

h i s t o r i c i s t  a n d  f o r m a l i s t  criticisms and t h e  l l c a t e g o r i e s n  t h e y  

g e n e r a t e :  - 

- - 

C 

1, F l a r x i s t  h i s t o r i c a l  a n d  s o c i o l o g i c a l  criticism h a s  
, 

u s u a l l y  b e e n  b a s e d  on  a * r e f l e c t i o n  t h e o r p H :  t h e  w o r k ' s  mimetic 

f u n c t i o n  i s  c o n s i d e r e d  i n  r e l q t i o n  t o  t h e  c u l t u r e  a n d  e s p e c i a l l y  

the c1.a.S~ of o r i g i n ,  o r  its nhomoIogyn  w i t h  t h e  c l a s s  mode o f  

e x i s t e n c e - 3 1 s  Rs n o t e d  a b o v e ,  t h i s  i g n o r e s  t h e  way a r t  i s  u s e d  

by a s o c i a l  g r o a p  t o  project f o r  q t s e l f  a p l a c e  i n  c u l t u r e  and  

h i s t o r y ,  a g a i n s t  t ha t  o f  o t h e r s ,  Th& u s e  o f  t h e  work h a s  b e e n  

a e s t h e t i c s ,  J a l s e s o n  t i e m y s t i f i e s  t h i s  w i t h  S a r t r e *  s c o n c e p t  o f  - 

- - -- 

t h e  p r a c t i c a l  m e d i a t i o n  o f  t h e  a r t i s t ' s  " s i t u a t i o n " :  



, , , t h e  work of  a r t  GG t h e  c u l t u r a l  a r t e f a c t  c e r t a i n : ~  
reflects s o s e t h i n g ,  b u t  wbat  i t  r e f l e c t s  is n o t  s o  much 
t h e  c l a s s  i n  i t s e l f  a s  some antonornoas  c u l t u r a l  
c o n f i g n r a t i o ~ ,  a s  r a t h e r  t h e  s i t u a t i o n  of t h a t  c l a s s ,  
o f ,  i n  s h o r t ,  c l a s s  c o n f l i c t ,  To p u t  i t  t h i s  v a y ,  
however ,  i s  t o  become a v a r e  t h a t  t h e  model p roposed  
a l l o w s  f o r  a  f a i r l y  wide r a n g e  of  p o s s i b i l i t i e s  i n  the 
mode of r e f l e c t i o n  i t s e l f ,  3 1 6  

D 

T h u s  a l i t e r a r y  t p x t  c a n  be a n a l y z e d  a s  a n  ep iphenamenon of  a 

c o l t u r e , ' ~  modes of p r o d u c t i o n ,  o r  * a s  we move closer a n d  c l o s e r  

t o  snch  phenomena,, , t h e  i n d i v i d u a l  a c t o r s  b e g i n  t o  

e rne rge , , . c l a s se s  a r e  n o  l a n g e r  - e v e n  v i s i b l e  and., ,it i s  the - - - 

-- --- - - - -  - - - - - - - - - - - - - - - - 

i n d i v i d u a l  writer who makes h i m s e l f  o v e r  i n t o  an  i n s t r u m e n t  f o r  

snch' r e f l e c t i o n w .  31 7 

'.. 
/ 

I n  t h e  d i s c u s s i o n  o f  the WRITER ve  saw t h a t  t h e  l i t e r a r y  

t e x t  h a s  the form o f  a n  i m a g i n a r y  r e s o l u t i o n  o f  s o c i a l  

c o n t r a d i c t i o n s  and  c o n f l i c t s ,  T h i s  may b e  t h e  s e l f - m y s t i f i c a t i o n  

o f  a f u l f i l l e d  wi sh ,  b u t  Jameson a l s o  w a n t s  to "sake a p l a c e  f o r  
-- - - 

t h e d a r t  which might  be p r o p h e t i c  r , a t h e r  t h a n  f a n t a s y  o r i e n t e d ,  

one  which might p o r t e n d  g e n u i n e  s o l n t i o n s  underway r a t h e r  t h a n  

projecting f o r a a a l s u b s t i < u t e s  f o r  i m p o s s i b l e  0 n e s - ~ 3 1 *  A t  some 

p o i c t ,  a p p r a i s i n g  t h i s  f u n c t i o n a l  e f f i c a c y  o f  t h e  work r e q u i r e s  

a  r e v e r s a l  of c r i t i c a l  p e r s p e c t i v e ,  f rom t h e  writer's a c t i v i t y  

to t h e  more o r  less  p a s s i v e  r e c e p t i o n  of t h e  v o r k  by  a p u b l i c .  

Yoreover ,  - t h i s  f u n c t i o n a l i s m  r e q u i r e s  a  d i a c h r o n i c  d i m e n s i o n  i n  

o r d e r  t o  f o l l o w  t h e  p o t e n t i a l  movement o f  t h e  
- - - - -- - - - - - - - - -- -- - -- 

t h r o u g h  a rise t o  h a l c y o n  d a y s  and i n t o  its d e c l i n e .  T h e s e  
- - - - - - - - - - - - - - - - - - 

p o s s i b i l i t i e s  i n f o r a e d  t h e  S a n s s n r i a n  d i a g r a m  i n  n a r x i s a  aq4. 



Form, which d e s i q r i a t e s  f o u r  f l i d e o l o g i c a l n  f u r c t i o n s  f o r  u o r k s ,  - -.-' 
d e p e n d i n g  o n  o u r  i n t e r p r e t a t i o n  o f - a  writer's s i t u a t i o r  and  on 

t h e  t e x t ' s  s a l i a t  formal c h a r a c t e r i s t i c s .  T h e  f o l l o w i n g  i s  a 

r o u g h  snmaary :  - - - 

- - R e a c t i o n a r y  i d e o l o g y ,  a s  a p s s i v ;  r e f l e c t i o n  of 
s o c i a l  c o n t e n t ;  e ,  g, R a c i n e s '  s J a n s e n i s n  
- - R e a c t i o n a r y  i d e o l o g y ,  a c t i v e l y  r e a r t i c u l a t e d  i n  a  
r e s o l v i n g  formal context: e - g o  P l a u b e r t ' s  f o r m a l i s m  
- - P r o g r e s s i v e  Consciousness, a s  a  p a s s i v e  r e f l e c t i o n  of 
s o c i a l ~ c o n f e n t ;  e, g, B a l z a c ' s  realis. 
- - P r o g r e s s i v e  c o n s c i o u s n e s s ,  a c t i v e 1  y a r t i c u l a t e d  i n  a 
"-pxopae ticcfof*+--a g, Da v i G  s r e v & f n  t f &ezl i;7 B -- 

- -- 

S u c h  e v a l u a t i o n s  a r  t o  the C R I T I C ' S  ow~!  = f o c a l  

d i s t a n c e m  a n d  h i s t o r i c a  b l f - a p p r a i s a l ,  and a c c o u n t i n g  f o r  
A 

t h e s e  i s  a p r o b l e m  i n  _its own r i g h t -  G i v e n  c h a r g e s  i r !  

i n t e r p r e t i v e  p e r s p e e t i  v e ,  - 
, , , u n d e r  the r i g h t  c i r c u m s t a n c e s ,  t h e  same c u l t u r a l  f a c t  
may b e  seer, a s  occupying =_of t h e s e  p o s i t i o n s , - u r , -  

- i n d e e d ,  a c c o m p l i s h i n g  a r o t a t i o n  t h r o u g h  ' a l l  o f  t h e  
a v a i l a b l e  p o s i t  i o n s  i n  s u c c e s s i o n , .  , and I b e l i e v e  t h a t  
t o  s e e  d i f f e r e n t  j n d g a e n t s  o r  e v a l u a t i o n s  i n  t h i s  
f a s h i o n  is not to  s p e a k  o u t  f o r  some t h e o r e t i c a l  . 
o b j e c t i v i t y  or n e u t r a l i t y ,  but r a t h e r  t o  r e p l a c e  us a t  
t h e  v e r y  s o u r c e  o f  v a l u e  itself a n d  o f  s u c h  s t r u c t u ~ a l  
p e r p e t u a t i o n ,  a n d  t o  t r acs l a t e  a p p a r e n t l y  l i t e r a r y  
d i s a g r e e m e n t s  b a c k  i n t o  the u l t i a a t e  r e a l i t y  of 
c o n f l i c t i n g  g r o u p s  i n  '%he h i s t o r i c a l  w o r l d -  320 

L 2, Ar is to t le ' s  d i s c u s s i o n s  o f  t h e  forms o f  l i t e r a r y  

p r o d u c t i o n  were f o u r d e d  on c r i t e r ia  o f  u s e - v a l u e  a n d  the 

p a r a d i g m  o f  a r t i s a n a l  e x e c u t i o n ,  L i t e r a r y  formalisr  n o u  

u ~ i v e r s e ~ .  3 2 1  T h u s ,  nma'erialn, " e f  f i c i e n t w ,  " f i n a l w ,  a n d  e 



" fo rma l "  c a u s e s  mus t  b e  t r e a t e d  i n  terms o f  t h e  marke t  p r a c t i c e s  

o f  a consumer  s o c i e t y  i n  which  awha t  w e  consume i s  a l w a y s  a n  

i d e a  r a t h e r  t h a n  a m a t e r i a l  % h i n g n - 3 2 *  F i r s t ,  t h e  f a c t  t h a t  -- 
l i t e r a t u r e  e v e n  h a s  a  m e a n i n g f u l  s n b s t r a t u m  of ram s o c i a e c d n o n i c  - + 

maaterial"  i s  o b s c u r e d  i f  w e  r e i f y  i t s  a e s t h e t i c  q u a l i t y :  

B a r x i s t  a n a l y s i s  c a l l s  for- i n v e s t i g a t i o n  o f  b a s i c  p r o d u c t i o n ,  A "  

d i s t r i b u t i o n ,  and  c o n s u m p t i o n  of t h e  cornmodit y- Mext ,  a s  

m e f f i c i e n t  c a u s e n  t h e  writer is f o u n d  r e f r a c t e d  i n t o ,  i f  
- -- - - - - - 3 - - - -  - -  - - --- -- -- - - - 

- 

sab j e c t i v e l  y  s t r u g g l i ~ g  G a i n s t , - - t h e  i n c r e a s i n g  y d e h u m a n i z e & -  

c o r p o r a t e  a f f i l i a t i o n s  o f  t h e  p r o f e s s i o n a l  writer- T h i r d ,  a s  
i 

c o n s u m p t i o n  becomes t h e  u l t i a a t e  social  f u n c t i o n ,  a n d  t h e  

commodity a n  e n d  i n  i t s e l f ,  a e s t h e t i c  p l e a s u r e  i s  no l o n g e r  

t h e r a p e u t i c a l l y  c a t h a r t i c , -  - but t o  b e  a commodity, ngt t o  be  . L- 

9 

consumed, t o  b e  u n p l e a s u r a b &  i n  the co lnsod i ty  s e n s e n  is the 

" f i 5 a l  c a n s e w  o f  t h e  a u t h e n t i c  a r twork .323  Last; t h e  m a i n  .-, 

a s s a u l t  o f  ~ a r x i s t  cri t lcisa i n  t h i s  t h & o r e t i c a l  pa rad igm i s  o n  

t h e  e x i g e n c i e s  of i d e o l o g i c a l  f a n  i t s e l f ,  T h i s  e n t a i l s  "a k i n d  

o f  n a r x i s t  p h i l o l o g y  o r  s y s t e n a t i c  i n v e s t i g a t i o n  of ' t h e  i n n e r ,  

s o c i a l  f o r m s  o f  art i n  g e n e r a l n , 3 * *  It o p e n s  n a r x i s t  

p o s s i b i l i t i e s  for t h e o r i e s  o f  such  n o r m a l l y  " a e s t h e t i c "  

c a t e g o r i e s  a s  the image ,  s t y l e ,  p l o t ,  c h a r a c t e r ,  etc- i n  ways 

a l r e a d y  begun by Lnkacs, S a r t r e ,  and  o t h e r s ,  

- - &gaini Satesen  Ls car&tEl not- t o - h i p f e n e n  t-or-reS?se+-- 

s x ! t e e g o r F e s i n _ a n  m A r i s t o t e l i a ~ w  s y s t e m t i c  t o t a l i t y ,  i -e ,  a s  

some n n i v e r  s a l ,  a n d i a l e c t i c a l  n f o r a w  o f  Harxism : 



S u c h  s y s t e m a t i z i n g  i s  r u l e d  o u t  b y  t h e  p r i o r  t y  o f  2 6 

h i s t o r y  i t s e l f ,  w h i c h  a1,one d i c t a t e s  t h e  .d i n a n t  
c a t e g o r i e s  a n d  c o o f i g  a t i o n s  o a t  o f  t h e  w o r k s  t h a t ,  
e v e r  new, rise from o  5 t o f  i t s  own p e r p e t u a l  r e n e w a l ,  329 

T h e  c o n c l o d i n g  moment of J a m e s o n ' s  " t h e o r y  o f  h i s t o r y "  i s  t o  

remember  t h a t  h i s t o r i c a l  p r i o r i t y  i s  t h e  l i v i n g  CRITIC'S, i n  a 

c o n t e m p o r a r y  " s i t a a t i o n w ,  aa  i t  is i d e o l o g i c a l l y  c o n c e i v e d  a n d  

- THE C R I T I C  - 
- t - ----- - - -  

- - 
-- - - - - - - -  - - - 

-- - - - - 
-- - -- 

Y - - - - 
- - 

- 

A c r i t i c ' s  c o n c e p t u a l  a n d  i m a g i n a t i v e  sel-f-dE;fiTiitron i s  - -- - 

c r u c i a l  i n  J a m e s o n ' s  method ,  b e c a u s e  it i s  t h e  d i a l e c t i c a l  

. p e r s p e c t i v e  f r ~ m  w h i c h  t o  locate a n d  c o r r e c t  p r o b l e m s .  i n  the 

a p p l i c a t i o n  o f  M a r x i s t  t h e o r y ,  T h i s  c o m p a r e s  w i t h  B l e i c h  's 

c o n c e r n  t h a t  p e r s o n a l  m o t i v e s  b e  a c c o u n t e d  f o r  i n  t h e  p r o d u c t i o n  

o f  k z o w l e d g e ,  b u t  f c ~ i  J a m e s o n  t h e s e  motiqes a r e  i n e x t r i c a b l e -  

f r o .  class i n t e r e s t s ,  a n d  m u s t  n l t i a a t e l y  b e  u n d e r s t o b d  i n  t h e s e  

terms, Jameson8s sense o f  t h e  i n d i v i d u a l  in c o l l e c t i v e  i d e n t i t y  

l a r g e l y  d e r i v e s  f r o m  S a r t r e ' s  dialectical t h e o r y  o f  i d e n t i t y  

f o r m a t i o n ,  e v e n - v ~ i l e  h i s  p r a c u c e  o f t e n  o w e s  more  t o  t h e  

F r a n k f u r t  S c h o o l  or t o  French p o s t - s t r u c t n r a l i s e -  

I n  ~ e i h q  a n d  N o t h i n m e s s  Sartre d e o r i z e d  t h a t  a l i e n a t i o n  

f r o m  the i m m e d i a c y  o f  material b e i n g  is the d e f i n i n g ,  
4 

p r e c o n d i t i o n  o f  c o ~ s c i o u s n e s s ,  To b e  c o n s c i o u s  o f  s e l f  i s  t o  
--- - - - - - - - - - - - - --- - -- - - - - - -- 

e x p e r i e n c e  i t s  n o t h i n g n e s s ,  i t s  non-be ing .  I n  S a r t r e ' s  e a r l y  
- - 6 -- -- 

work t h e  e t e r n a l  a n d  i n e s c a p a b l e  p a r a d o x  o f  s e l f - c o n s c i o u s n e s s  



* 

l a g  i n  i t s  s t r u g g l e  t o  s&gablish t h e  s e l f  as o r  i n  spme form of 
.+ . 

m a t e r i a l i t y -  '1n h i s  l a t e r  t h e o r y  c o n s c i o u s n e g ~ s  s~c.&ssf;lly 
r c "  

0 

o t j e c t i f i e s  itself 'Zn q r o u p  p r a c t i c e ,  i&an e x i s t e n t i a l i s m  which 

was m o d i f i e d  t o  a c c o a m o d a t e  radical  f reedom.  io M a r x i s t  t h e o r i e s  
-- - c- 

o f  h i s t o r y ,  c l a s s ,  l a b o r ,  a6d  a l i e n a t i o n  u n d e r  c a p i t a l ,  The 
- 

f u s i o n  of a  g r o u p  into a working  "ue-su'b ject" i n i t i a l 1  y requires 

t h e  o p p o s i t i o n  and  m e d i a t i o n  of a n  . e x t e r n a l  e n t i t y ,  a  

t h i r d - p a r t y  o r  "Other" a g a i n s t  whom "wen can d e f i n e  a n d  o r g a n i z e  ' 

= - +nrsdues,- A h e ;  m=e-Fzx?ndi(zn zer#reptians of - @ & & % % k ~ ~ ~ ~ k u & s a n  - - 

? 

be ' i n c o r p o r a t e d  i n t o  t h i s  a b s t r a c t  scheme: e g o - i d e n t i f i c a t i o n  
-- 

w i t h  a a a t e r n a l  o r - p a t e r n a l  ordei: a g a i n s t  t h e  t h r e a t  o f  t h e  . 
- 

" t h i r d n  c o n e t i t a t e s  t h e  c l a s s i c  f a & l y  t r i a n g l e .  g o r e o v e r .  

c h i l d h o o d  h p e r i e n c e s  - i n  t h i s  s i t u a t i o n  d e f i n e  a l i f e  "p_ro jec tn  

fbr t h e  s u b j e c t  w i  t ~ a  t5e c o n s t ~ a i n t s  o f  i d e o l o g i c a l l y  p o s s i b l e  , 
/ 

r e s o l u t i o n s  o f  the pri-aal  c ~ n t r a d i c  t i o n ,  -5n Lacan  's terms either 

nImag ina ryq t  o r  WS y a b o l i c w ,  I n  Sartre, t h e  b a s i c  m o t i v a t i n g  
> 

c i r c u m s t a n c e  o f  g r o u p - i d e n t i t y  f o r a a t i o n  i s  t h e  e c o n o a y ,  
w 

con s i d e r e d .  a s  b o t h  p o l i t i c a l  and  l i b i d i n a l ,  The 

ne t a -psycho  l o g i c a l  d e t e r n i n a n  - t-s, p r i m a l  l a c k  and  iiesirg, are 

c o r r e l a t e d  p i t h  t h e  m e t a - s o c i o l o g i c a l  fact of sac it^ i n  human 

e c o ~ o a i c  a n d  s o c i a l  l i f e ,  and c o n c o m i t a n t  need -  3 2 6 .  

The p r i m a r y  r o l e  o f  a c r i t i c  i s  t h a t  o f  a  p r o d u c e r .  

social p r o d o c t i o n ,  i n  which t h e  l a b o r  o f  i n t e r p r e t a t i o n  ( e - g -  
- - - -- -- 4. 

a r t i c u l a t i n g  t h e  c l a s s  v a l u e s  encoded  i n  t h e  l i t e r a r y  text,  i n  a  



H a r x i s t  t h e o r y )  must r e v e a l  i t s  own s t a t u s  as  s o c i a l -  p r a x i s ,  i n  ' - 

$6 c l a s s  s i t u a t i o r z ,  i p  s t r u g g l e ,  Ue h a v e  s e e n  t h a t  f o r  J a p e s o n -  , . 

t h ~ e p i s t e m o l o g i c a l  basis o f  a n y  t h e o r e t i c a l  g n a l y s i s  mus t  b e  

s u b j e c t i v e  and  / i n t e n t i o n a l ,  D i a l e c t i c a l l y ,  i f  k r i t i c a l  p r a c t i c e  

i s  t o  c o n c r e t e l y  p e r t a i n  t o  t h e  c r i t ic ' s  s i t u a t i o n ' i t  a l l s t  

r 

a c c o u n t  f o r  <he e x i k t e n t i a i  a n d  h i s t o r i c a l  c o n d i t i o n s  of i t s  

p r e s e n t . p o s s i b i l i t y ,  Prom a  H a r x i s t ' p e r s p e c t i v e  t h i s  means  t o  

i d e n t i f y  o n e s e l f  w i t h  t h e  ~ r o j e c t  o f  t h e  l i b e r a t i o n  o f  t h e  
L m a- c_l_as&--seenth_at i f  ips x w r e a s p : t o 4 0 1 : _  _=- --- - - 

- -  - 

t h i s  a  c u x t n r e  m y s t i f i e d  b y  i t s  own prdcesses o f  p r o d u c t i o n ,  
L 

i n  w h i c h  real  t h i n g s  h a v e  become i d e a s  a n d  i d e a s  c o m m o d i t i e s  f o r  

trade o n , t h e  market, S i n c e  this a p p l i e s  t o  n H a r x i s t n  i d e a s  as 

much a s  t o = a n y  o t h e r s ,  a wmethcx3n i s  needed  t o  b r e a k  t h e  
1 

c o n f i r e s  of the t a a t o L o g y ,  - S p e c i f i c a l l y ,  t h e  p a r a d o x  i s  t h a t  the A 

' v e r y  t h e o r p  of t h e  a l i e n a t i o n  o f  s u b j e c t  a n d  o b j e c t  i n  b o u r g e o i s  
- - - 

c u l f n r e  c r e a t e s  u n c e r t a i n t y  a b o u t  t h e  status o f  a n y  t h e o r e t i c a l  

work, we c a n  p o s i t  that a l i e n a t e d  f o r m s  of  c u l t u r e  d e v e l o p  i n  

r e l a t i o n  t o  c o n c r e t e  modes of p r o d u c t i o n ,  y e t  these r ea l  

c o p d i t i o n s  qf s o c i a l  a n d  economic  l i f e  are rayst i . f i \d  b y  t h e  

a l i e n a t i o n - f u n c t i o n  itself, R e  are c o n t i n u a l l y  i n  d a n g e r  o f  

r e i f y i n g  t h e o r i e s  a n d  i d e a l  o r d e r s ,  F o r  Jameson,  i f  t h e  - s 

"ob jectiven Rarrist a n a l y s i s  is a n  i d e a l & a t i o n , - i t  c a n  4 n l y  b e  

r a l i d a t e d  by r e a l i z i n g  !3arxisa*s h i s t o r i c a l  i m p e r a t i v e  i n  t h e  
- - --- - - - --- pp - -- - - - - - - - - - - -- 

l i f e  of a working  CRITIC, 



- - - - - - -- - - - - -- -- 

, Such v a l i d a t i o n  i s  at f i r s t  a  phenomenon o f  d i a l e c t i c a l  

method, a n  a s c e r t a i n e d  and  s h a r e d  e x p e r i e n e ,  t h e  f e e l i n g  o f  

d o i n g  d i a l e c t i c a l  t h i n k i n g ,  3 2 7  Here we c a n  recal l  S a r t y e ' s  

r e f e r e n c e  t o  t h e  df • ’ f e r e r c e  be tween knowing t h e  d i a l e c t i c a l  

s n p e r c e s s i o n  a n d  l i v i c  g it, i n  K i e r k e g a a r d  # s c r i t i q u e  of 

' Aegd,32" F o r  exanple ,  the appl . icadion o f  a l i t e r -y  t h e o r y  

q u i r e s  a s i m u l t a n e o u s  "hermeneut ic*-  a p p r o a c h :  

it d o e s  n w t _ i a p l y  t r u t h  o f  a p o s i t i - v i s t i c  k i n d  somehow 
- -- 

- t i m e l e s s l y  a g s o c i a t e d  w i t h  i t s  o b j e c t ,  l i k e  t h e  l a w s  of ' 
-- L--- 

y % e  Ecr-af mip=- s ;  E i ~ r ~ t - ~ f ~ ~ a  si s mepFF+jfi - T 

of  i n t e r p r e t a t i o n  i t s e l f ,  as i t  moves i n  time from o u t e r  
t o  i n n e r  form o r  from one a o a e n t  t o  a n o t h e r  i n  a  
d i a l e c t i c a l  p r o c e s s ,  Thus  t h e  c r i t ic  is r e c a l l e d  t o  h i s  
own p r o c e d u r e s ,  a s  a form u n f o l d i n g  i n  time b u t  a lso  - r e f l e c t i n g  his own c o n c r e t e -  s o c i a l  a n d  h i s t o r i c a l  

\ s i t u a t i o n ,  329 

We are d e a l i n g  now v i t h  t h e '  w r e g r e s s i v e w  movement of S a r t r e  # s  

method. uitp the a l m o s t .  v i s i o n a r y  cla>ity o f  i n t e l l e c t u k l  and 

i m a g i n a t i v e  * t o t a l  i z a t i o a * ;  T%-i;s f s a s u d d e n  -an6 s y n c h r o n i c  - - - 

c o m p r e h e n s i o n  o f  o u r s e l v e s  as p r o d u c i n g  t h i n g s  i n  t h e m s e l v e s ,  i n  

c o n  j u n c t u r e .  It i 3 ' t h . e  p i v o t a l  moment i n  t h e  c r i t i c a l  d i a l e c t i c ,  

b u t  i t  is a f l e e t i n g  o n e  t h a t  Jameson r e f e r s  t o  vith p h r a s e s  

l i k e  ma g l i m p s e -  a n d  "an  i n s t a n t - ,  which run l i k e  a l e i t m o t i v  

t h r o u g h  h i s  writing, S e l f - u n d e r s t a n d i n g  cf o u z  own h i s t o r i c a l  

p r a c t i c e  a m o u n t s  t o  a truly narxist i n ~ e r s ~ o n  o f  t h e o r e t i c a l  
# 

i d f a l - i sm,  Thus Jameson t r ies  t o  g o  beyond i d e a l i s t  d e s c r i p t i o n s  

he  lumps t o g e t h e r  H e g e l ,  B i e t z s c h e ,  . W i t t g e n s t e i n ,  t h e  e a r l y  

S a r t r e ,  and  a l m o s t  all s t r u c t u r a l i s t s )  3 3 0 ,  a n d  t o w a r d  t h e i r  



e x ~ l a n a t i o n  i n  h i s t o r i c a l  material isa.  - 

I n  t h e  c o n t e x t  of o a r  p r e s e n t  p e s c r ~ h t i o n  w h i c h  l i m i t e d  
itself t o  a n  a c c o u n t  o f  t h e  d i k l e c t i c  a s  a m e n t a l  
o p e r a t i o n ,  d i a l e c t i c a l  t h i n k i n g  t h u s  p r o v e s  t o  b e  a 
a o m e n t  i n  w h i c h  t h e  mind, s u d d e n l y  d r a w i n g  back  a n d  . 
i n c l u d i n g  i t s e l f  i n  i t s  new a n d - w i d e n e d  a p p r e h e n s i o n ,  -- 

d o u b l y  restores a n d  r e q r o u n d s  its ear l ier  n o t i o n s  i n  a 
new g l i a p s e  of r e a l i t y :  f i r s t ,  t h r o u g h  a c o w i n g  t o  
c o n s c i o u s n e s s  of t h e  way i n  which  our c o n c e p t u a l  
i n s t r u m e n t s  t h e m s e l v e s  d e t e r m i n e  t h e  s h a p e  a n d  l i m i t s  of  
t h e  r e s u l t s  a r r i v e d  a t  ( t h e  H e g e l i a n  d i a l e c t i c ) ;  a n d  
t h e r e a f t e r ,  i n  t h a t  s e c o r d  a n d  more c o n c r e t e  movement o f  
r e f l e c t i o n  v i c h  i s  t h e  s p e c i f i c a l l y  l a r x i s t  f o t a ,  i n  a 
c o n s c i o u s n e s s  o f  o u r s e l v e s  as a t  o n c e  t h e  p r o d u c t  a n d  
t h e  p r o d u c e r  o f  h i s t o r y ,  a n d  o f  t h e  p r o f o u c d l y  

-- - Bls%ezi-Eal=&ara&+r & ear-sxxio-ec-onesic s i t u a t i ~ n  a s  - -  - 

it i n f o r a s  b o t h  s o l u t i o n s  a n d  t h e  p r c b l e m s  w h i c h  g a v e  
rise t o  t h e a T 3 3 1  

- - 

Hater ia l i s t  c o n s c i o n s n e s s ,  i n  d e m y s t i f  y i n g  a n d  r e v e a l i n g  t h e  
,-' 

- Other as  c a p i t a l - / i t s e l f ,  is -d a c o n t e m p l a t i v e  u n d e r s t a n d i n g  

b u t  a E  a b i l i t y  t o  p r o j e c t  a c t i o n ,  H a r x i s a  is n o t  a  p o s i t i v i s t i c  

a p p l i c a t i o n  of H a r x i a n  " f i g u r e s w  a n d  t e r m i n o l o g y  ( a l t h o u g h  t h e s e  
7 

r e t a i n  a privileged place) , b u t  a crit ' ical t o t a l i z a t - i o n  i m p l y i n g  

t h e  p r o j e c t  v h i c h  m u s t  f o l l o w :  a method. 

As a s u b j e c t i v e  e x p e r i e n c e  a n d  a s  a  g r o u p  N m i s s j o n w ,  

J a m e s o n  h a s  a c k n o w l e d g e d  and a t t e m p t e d  t o  e s o l v e  the a f f i n i t y  &- 
o f  Marxism w i t h  r e l i g i o n .  H e  rejects t h e  claim, e i t h e r  f o r  o r  

a g a i n s t ,  Marxism as wsome u n i q u e  a n d  s p e c i a l i z e d ,  i n t r i n s i c a l l y  

-. - o t h e r  t y p e  o f  p s y c h o l o g i c a l  o r  s p i r i t u a l  e x p e r i e c c e  t o  t h e  

$ b e 2 i e v e r w 3 J z ,  a n d  r e t u r n s  t o  a r e c o g n i t i o n  of C h r i s t i a n i t y *  s own 
7 

* 
2 

F- 
p r o b l e m a t i c s ~ o f  G o d ' s  absence from t h e  w o r l d ,  a n d  o f  f a i t h  

d e f i n e d  as a w l o n g i n g R  for f a i t h ,  The s e c u l a r  and  e x p e r i e n t i a l  

common d e n o a i c a t o r  f o r  b e l i e v e r s  a n d  u n b e l i e v e r s  a l i k e  h e l p s  t o  



r e v e r s e  t h e  c l a i m  t h a t  Harxism is a r e l i g i o n  ref using t h e  name: 

t h e  p r o p o s i t i o n  r e v e a l s  an  e f f e c t i v e  s e c u l a r i z a t i o n  o f  t h e  

c o n c e p t + - o f  5 e l i g i o n  i t s e l f ,  a s  . a  f o r c e  i n  t h e  .world. 
e 

T h e  a f f i r m a t i o n  o f  t h e  r e l i g i o u s  a s p e c t  h a s  b o t h  a p o s i t i v e  

and  a c c i t i c a l  pote3t ia l  f o r  Harxism, S p e c i f i c a l l y ,  f o r  a . 

r l a r x i s t  - h e r m e n e n t i c s  ve c a n  r e c o g n i z e  b o t h  i t s  " d o c t r i n a l *  ' 

f u n c t i o n  as  1 l e c t u a l  m e e t i n g  g round  f o r  b e l i e v e r s ,  and  its --Y 
p r o s e l y t i z i n g  f u n c t i o n ,  These ,  i n  t u r n ,  r e a f f i r m  t h e  s p e c i a l  

s t a t u s  o f  economic  _ a _ n _ a l y s i s - i ~  M a r x i s t  r e a d i n g ,  a g d - e s t a b l i s h  - - - -  - - - - - 

I 

i m p o r t a n t  d i f f e r e n c e s  krom " a e s t h e t i c "  modes of r e a d i n g .  J u s t  a s  

t e x t u a l  p r o d u c t i o n  is a p r a c t i c a l  m e d i a t i o n  of t h e  writer's 

p e r s o n a 1  and  h i s t o r i c a l  l i f e  f o r m s ,  f o r  a c o n t e m p o r a r y  E a r x i s t  

cr i t ic  t h e  * p l a c e  o f  t h e  c o n c r e t e n  must  be  t h e  p r o d u c t i o n  o f  

critical k n o a l e d g e  i t s e l f .  T h e ' a p p r o a c h  t o  an  " o t h e r *  n o d e  o f  

e x p e r i e n c e  must  n o t  i n v o l v e  s p e c i a l  - p o v e r s  - - -  o f  i n s i g h t  o r  r i t u a l  

o b e i s a n c e ,  but a  common b a s i s  of c o n t e m p o r a r y  social l i f e -  The 

a e s t h e t i c  mode o f  criticism would - 2  all u n d e r  J a a e s o n t s  c r i t i c a l  

d e f i n i t i o n  of r e l i g i o n  a s  w t h a t  s e t  o f  i m a g i n a r y  

which m u s t  be believed t o  b e  t r u e  i f  t h e  t h e o r e t i c a l  

c o n z e q n e n c e s  o f  n a r x i s m  are t o  be avo idedn .  3 3 3  I n  s h o r t ,  

a e s t h e t i c i s m  p r e s n n e s  a h y p o s t a t i z e d ,  a u t o t e l i c  commodity which 

can, u n d e r  a n a l y s i s ,  b e  s h o r n  t o  s e r v e  i n  a d e t e r m i n a t e  

i d e o l o g i c a l  c a p a c i t y .  Bo th  t h e  a r t i s t  a n d  t h e  cr i t ic  h a v e  a n  
- - - - pp -- - - pp-p pppppp 

i n t e r e s t  t o  " o b l i t e r a t e  t h e  s i g n s  o f  work on t h e  p r o d u c t  i n  

o r d e r  t o  make i t  eas ier  f o r  us t o  f o r g e t  t h e  c lass  s t r u c t u r e  



r 

which  is  its o r g a n i z a t i o n a l  f r a ~ e u o r k . ~ 3 3 ~  s u % j e c t i v e l y  a n d  

o b j e c t i v e l y ,  tfien, a p p l y i n g  e c o n o m i c  theory c o z  j o i n t l y  w i t h  

narxis t  hermeneutics becomes a d e m y s t i f y i n g ,  d i a l e c t i c a l  p r a x i s ,  

HISTOS_CBL CIRCUHSTAICES THE CBIT&G 

Ia-thi--l9?Os,--with t h e  a d v e n t  o f  s t r u c t u r a l i s m ,  a "theory 

of s ign i f  i c a t i onw became a c e n t r a l ,  a l m o s t  o b l i g a t o r y  
0 

c o n s i d e r a t i o c  of l i t e r a r y  theorists. T h u s ,  a d i s c u s s i o n  o f  t h e  
- - -  - - - - -  - - 

s t r o c t u r e  and  f u n c t i o n  o f  language h a s  been i m p o r t a n t  f o r  e a c h  

of the critics i n  t h i s  t h e s i s ,  Yet l i p g u i s t i c  t h e o r y  ( w h e t h e r  or 

. n o t  s t r u c t u r a l i s t )  is  n o t  a  common d e n o m i n a t o r  f o r  t h e  three 

, a p p r o a c h e s ,  a n d  t h i s  i r e f l e c t e d  i n  d i f f e r e n t  u s e s  a n d  b 
e v a l u a t i o n s  g i v e n  it, and e s p e c i a l l y  i n  t h e  d i f f e r e n t  

R c o o r d i n a t e s n  t h e  l i n g u i s t i c  t h e o r y  const i tutes  i n  p r a c t i c e -  F o r  

K r i e g e r ,  a s  well a s  a o s e  r a d i c a l  post- t r u c t u r a l i s t  cr i t ics ,  t h e  

p r o b l e m a t i c  of m e d i a t i o n  i s  c o n s i d e  d d a f u n c t i o n  o f  t h e  TEXT, 

while in B l e i c h  t h e  central p r o b l e m  is t h e  m o t i v a t i o n a l  b a s i s  o f  

language i n  a n  i n d i v i d u a l  C R I T I C ,  Structaral l i n g u i s t i c s  a n d  

s e a i o t i c s  h a v e  been i m p o r t a n t  t o  Jaaeson, too, b u t  h e  d e f i n e s  

t h e m  a s  a p h e n o s e n o n  o f  E I S T O R I C A L  CIRCUUSTANCES, w i t h o u t  

deny ing  t h a t  o a r  l i f e  foroas a r e  prescribed b y  t h e e ,  J a a e a o n  

asserts t h a t  we c a n  c o m p r e h e n d  a n d  thus free o u r s e l v e s  i n  t h e  

- J h P t z z ~ l - 1  =st p r * - u  - r e  s 3 ~~l~~~ 

by such systems t o  t h e  e x t e n t  t h a t  ve c o m m u n i c a t e  i a  s o c i e t y ,  



a n d  ue a r e  t h e o r e t i c a l l y  u n a b l e  t o  r e a c h  any  p e r s p e c t i v e  o u t s i d e  

language from which t o  see t h e  limits (i-e, h i s t o r i c a l )  o f  

l a n g u a g e  i t se l f ,  T h u s  o u r  d e k r i p t i v e  p a r a d i g m s .  impose  i n  

a d v a n c e  t h e  s t t n c t u r e  and  e x p e r i e n t i a l  q u a l i t y  o f  a n y  o b j e c t  o f  

c o n  x i o u s n e s s :  t o  r e a l i z e  t h e  systema t i c  n a t u r e -  o f  even o u r  

p r i v a t e  ' p e r & p t i o n s  l e a d s  t o  structuralism ' s  f a m o u s  m d i s s o l u t i o n  

o f  Man", a s  t h e  o r g a n i - z i n g  - c e n t e r  o f  a n d  n a r r a t i v e ,  

The s o c i a l  p r o d u c t i o n  of d i s c o u r s e  p r o c e d e s  more o r  less  
- - -  

- - . - 
mechanically, i a p r v i o u s '  t o  a n d  e v e n  s.ubsuming a n y  t * h u m a n i s t i c n  

p r o t e s t a t i o n s ,  For p o s t - s t r u c t u r a l i s t  critics, t h e n ,  a n  a t  tempt 

t o  posit a n  i n d e p e n d e n t l y  t h i n k i n g  a d  c h o o s i n g  subject, a s  

c o n s c % d y  d e t e r m i n a t e  t o  i t s e l f ,  r i l l  o n l y  comply w i t h  t h e  

p e c u l i a r  b u t  d e f i n i n g  form of  c o n t e m p o r a r y  s o c i a l  o p p r e s s i o n ,  

T h i s  is  because t h e  R s u b j e c t  of d i s c o u r s e " ,  a s  a c o n s t e l l a t i o n  
- 

of "humann t r a i t s  and  norms,  i s  a n  imaq i r i a rp  s t r u c t u r e  c a u g h t  up  

i n  t h e  psycho-  s o c i a l  complex  of O e d i p a l  c e n s o r s h i p  a n d  

r e p r e s s i o n ,  T h i s  h a s  l e d  i n t o  the l i n e s  o f  r a d i c a l l y  a f f i r m a t i v e  

t e x t u a l  p r a c t i c e  d e v e l o p e d  by Ro land  B a r t h e s  a n d  J a c q u e  D e r r i d a  - - 
( t o  e r o t i c i z e  o r  a n a r c h i z e  the Logos) a n d  N i c h e 1  P o n c a n l t  (to 

v i o l e n t l y  u s e  t h e  e x t e r i o r i t y  and  s n p e r o r d i n a t i o n  of t h e  system 

t o  r e v e a l  h i s t o r i c a l  o r d e r s  a n d  a b s e n c e s ) ,  

F o r  J ameson  t ese methods c a n n o t  b e  s u c c e s s f u l  i n  "C 
- - - - - - - - - - - -- - -- - 

t h e m s e l v e s , a l t h o u ~ h t h ~ y ~ ~ a ~ ~  b e i h e u r i s t i c a l l y  u s e f u l .  First, 

%he =+pt-e+-+he+ i s n m c k m x u t  

v i c t o r y  o r  d e m o n s t r a b l y  p r o t o t y p i c a l  of a  h i g h e r ,  c o l l e c t i v e  



f r a m e  o f  mind: 
- 

, , , our  p o s s e s s i o n  b y  l a n g u a g e ,  w h i c h  writes u s  e v e n  a s  
we imagine o u r s e l v e s  t o  b e  w r i t i n g  i t ,  i s  n o t  a n  
u l t i m a t e  release from b o u r g e o i s  s u b j e c t i v i s m ,  b u t  r a t h e r  
a l i m i t i n g  s i t u a t i o n  a g a i n s t  which u e  m u s t  s t r u g g l e  a t  
e v e r y  i n s t a n t ,  T h u s  t h e  S y m b o l i c  o r d e r  c a n  o n l y  b e  s a i d  
t o  r e p r e s e n t  a p s y c h i c  c o n q u e s t  f r o m  t h e  v a n t a g e  p o i n t  
of t h a t  i m a g i n a r y  stage which it supe-des:  f o r  t h e  
d e a t h  o f  t h e  s u b j e c t ,  if i t  m i g h t  b e  s u p p o s e d  t o  
c h a r a c t e r i z e  t h e  c o l l e c t i v e  s t r u c t u r e  o f  some f n t u r e  - 
s o c i a X i s T  w o r l d ,  i s  f u l l y  a s - c h a r a c t e r i s t i c  of t h e  
i n t a l e c t u a l  , c u l t u r a l ,  and p s y c h i c  d e c a y a s f  
p o s t - i n d u s t r i a l  n o n o ~ o l y  c a p i t a l i s m  a s  w e l l .  3 5  

T h e  P t i s o n - ~ w ~ s e o f - L ~ ~ a q g  wxs bt3i a- h i f t ~ r 2 c a  3- j u s t  i f ic a t i o n - -  - - 
'-6 

a n d  a n  e x p l a n a t i o n  o f  s t r u c t u r a l i s t  me thod ,  a n d  a n  a t t e m p t  t o  

u n d e r m i n e  its i n t e l l e c t u a l  hegemony. As i n  t h e  d i s c u s s i o n  o f  

r L a c a n  ( w h i c h  f o l l o w e d  it), J a m e s o n  p o i n t e d  o u t  s t r u c t u r a l i s m 8 s  f 
l i m i t a t i o n s  a s  t h o s e  o f  t h e  K a n t i d n  p r i o r i  and  d i a l e c t i c a l l y  

p r o ~ o s e d  t h e  c o n t i n u i n g  s u b j e c t i v e  p o t e n t i a l  o f  a 

p h e n o r e n o l o g i c a l  " s i g n i f i e d w ,  e v e n  a s  a n  i m g i n a r  y or v i s i o n a r y  

f u t u r e ,  B y  r e h a b i l i t a t i n g  t h e  s u b  jectps  i n t e n t i b n a l i t y  J a m e s o n  

m e a n s  t o  s p e c i f y  a r e l a t i o n s h i p  o f  t h e  s y s t e m  o f  s i g n i f i c a t i o n  

t o  its s i g n i f i e d s  w h i c h  is n o t  n a r b i t r a r y n  b u t  h i s t o r i c d :  T h a t  

is, h e  a t t e m p t s  t o  f o r g e  t h e  h i s t o r i c a l  p e r s p e c t i v e  o n  

- s t r u c t u r a l i s m  which i t s  own p r a c t i t i o n e r s  e l i d e  o n  t h e o r e t i c a l  

p r i n c i p l e s .  T h u s  J a m e s o n  i m p l e m e n t s  t h e  d i a l e c t i c  h e  d e s c r i b e d  

i n  B a r x i s m  and Form be%weec t h e  method  of a b s t r a c t i o n  a n d  
5. 

f o r m a l i z a t i o n  and-  t h a t  o f _ a  h e r m e n e n t i c  r e t u r n  t h r o u g h  the w o r d  A 

:r 

to a f e e l i n g  o f  t h i s  s y n t h e s i s  + 

- - - - -- - -- - - --- -- --- 

s t r n c t n r a l i s t  t h e o r y  i s  d e p r i v e d  o f  i t s  i n i t i a l  p r e m i s e  of a 



0 

" e x t e r i o r i t y n  and i s  r e g a r d e d  i n  terms o f  a n  e x i s t e n t i a l  ( a l b e i t .  

t e m ~ o r a r y  o r  p r o v i s i o n a l )  c o m a i t a e n t  which f a c i l i t a t e s  i t s  

p r a c t i c e .  ( F o r  e r a n p l e ,  Jalaeson h a s  c l a i m e d  B a r t h e s  

c o u l d  n o t  h a v e  w r i t t e n  w i t h o u t  some b e l i e f  i n  t h e  p r i o r i t y  o f  
e 

h i s  S a u s s u r e a n  model) ,  3 3 6  Jameson t h u s  c o n s i d a s  t h e  a p p - E c a t i o n  
.k 

of s t r u c t u r a l l ' s t  c o n c e p t s  i n  t e r n s  of, n o r e  o r  l e s s  

n s u b j e c t i v e n ,  e x p e r i e n c e  o f - t e x t u a l  d u p l i c i t y ,  a n d  h a s  even 

p h e n o m e n o l o g i c a l l y  c o n s t r u e d  it a s  a Type o f  t w o - s t a g e  r e a d i n g  
- - - -  -- - - - 

- - -  - -  - - - - - - - - 

process .337  

F o r  Jameson ' s t r n c t u r a l i s t  models  b e c b e e  h i s t o r i c a l l y *  

p a r t i c u l a r  nfiguresn o f  u n d e r s t a n d i n g .  3 3 6  The l o s s  of t h e  

s i g n i f i e d  i n  t h e  s u p e r a b u n d a n c e  o f  t h e  S i g n i f i e r  s h o u l d  b e  - 

u n d e r s t o o d  a s  a n  a n a l o g u e  f o r  a n  economic  b a s e  which h a s  been 

l o s t  i n  t h e  o b s c u r e d  d i s t i n c t i o n  be tween p r i m a r y  and  s e c o n d a r y  

i n d u s t r y ,  a n d  i n  t h e  mass m e d i a t i o n  and d i s t o r t i o n  of human 

p o t e n t i a l s  in a megasystem of e x c h a n g i n g  ( u s e l e s s )  g o o d s  and  

s e r v i c e s ,  When-the r e l a t i o n s h i p  o f  S/s is t h a t  of s a p e r s t r u c i u r e  

t o  b a s e ,  r e i n v e r t i n g  i ts c o n t r a d i c t i o n s  i n t o  s t r n c t n r a l  ism's 

i d e a l i s t  pa rad igm cannot r e s o l v e  it, Yet we c a n  see t h e  terms i n  

which s t r u c t u r a l i s t  i n s i g h t s  migh t  b e  u s e f u l  t o  M a r x i s t s :  

T o  s a y ,  a s  the aost c o n s e q u e n t  t h e o r e t i c i a n s  o f  
S t r u c t u r a l i s m  h a v e ,  t h a t  t h e r e  c a n  be no  problem o f  t h e  
r e f e r e n % ,  i n a s o u c h  a s  t h e  l a t t e r  f i n d s  i t s e l f  c o n s t a n t 1  y 
r e a b s o r b e d  i n t o  - - l a n g u a g e  - - i n  ----- t h e  f o r m  of new -- - -*- --- - 

s i g n - s y s t e m s ,  i s  mere ly  t o  d i s p l a c e  t h e  problem, which 
r e m a i n s  i n t a c t ,  F o r  o n e  would b e  o n l y  t o o  w i l l i n g  t o  
-that t'h izi--iz-&*lf a siga m e a ,  
i n  a c o a p l e x  of s u c h  s y s t e m s ,  i n  i t s  own right: what 
r e m a i n s  t o  be d e t e r m i n e d  , however ,  i s  t h e  n a t u r e  o f  t h e  



relations hi^ o f  s u c h  s y s t e a s  t o  t h o s e  more o v e r t l y  
v e r b a l  o n e s  w h i c h  Marxism sees a s  f o r m i n g  t h e  
s u p e r s t r u c t u r e .  3 0 t h  s y n c h f o n  y  and d i a c h r o d y  a r e  
i n v o l v e d :  f o r  i t  i s  not o n l y  a q u e s t i o n  o f  t h e  
c o o r d i n a t i o n  of two or more s y s t e m s  " a t  t h e  same timem, 
b u t  a l s o  o f  t h e  c o o r d i n a t i o n  b e t u e e n  t h e  c h a n g e s  t a k i n g  
p l a c e  i n  e a c h  b o t h  s e p a r a t e l y  a n d  s i n n h t a n e o n s l y ,  3 3  9 

The t h e o r y  of s i g n s  i s  n o t  a n  e x t e r n a l  p e r s p e c t i v e  b u t  a n  

event, t o  be q u e s t i o n e d  d i a l e c t i c a l l y  and g r a s p e d  i n  i t s  
- 

h i s t o r i c i t y -  We c a n n o t  a c c o u n t  f o r  or  a b a n d o n  "the s i g n i f i e d w  by 

m e r e l y  p o s i t i n g  t h e o r e t i c a l  c o n c e p t s ,  W h e t h e r  or  n o t  t h e s e  a r e  
- - - - -  - - - -- - - - - - - - 

s t r n c t u r a l i s t ,  t h e  cr i t ic  m u s t  a c t i v e l y  r e i n v e s t  s u c h  foraulae 

w i t h  h i s  or h e r  p e r s o n a l  a n d  class s i t u a t i o n , _ b y  r e d e f i n i n g  them 

i n  a c o n s c i o u s  a c t  o f  class a f f i l i a t i o n  and  p r a c t i c e ,  The g o a l  ' 

o f  J a m e s o n ' s  p r a c t i c a l  method is t o  live o u t  t h e o r y  a s  a n  
t 

e x p e r i e n c e  o f  i m a g i n a t i v e  t e x t u a l  p r o d u c t i o n ,  i n  the d i a l e c t i c  

of r e c e i v e d  f o r m s  a n d  real  h i s t o r i c a l  c o n t e n t .  H i s  Marx i sm is 

n o t  a p a r t i c u l a r  p a r a d i g m  o r  set o f  o p e r a t i o n s ,  b u t  w r p r o c e s s  of 

m e t h o d i c a l  work t h r o u q h  s u c h  p a r a d i g m s ,  t o w a r d  a "f i g u r a  b l e w  

s e l f - p e r c e p t i o n  i n  c o l l e c t i v e  H I S T O R I C A L  CIRCUaSTAHCES. 

C o n t e m p o r a r y  l i t e r a r y  criticism a u s t  t h e r e f o r e  b e  
4 

c o n s i d e r e d  i n  i ts  s i t u a t i o n :  i s o l a t i o n  w i t h i n  u abb ers i t ies ,  t h e  

declining " l i t e r a c y n  o f  " t h e  r e a d h i 9  p u b l i c 1 * ,  a n d  a g e n e r a l  

devaluing of t h e  c a n o n  o f  " o f f i c i a l  l i t e r a t u r e " ,  C r i t i c i s m  

b e c o n e s  i n c r e a s i n g l y  a l i e n a t e d  a n d  m a n n e r i s t i c  t h e  l o n g e r  i t  

a f f  i r a  i t  w e  n e e d  t o  g r o u n d  it.< i n  t h e  l a r g e r  s o c i a l / c o l t u r a l  



m a t r i x ,  a n d  re la te  i ts crises t o  t h e  g e n e r a l  d i s s o l u t i o n  a n d  

r e o r g a n i z a t i o n  o f  the l o r t h  American s o ~ i o e c o n o m i c  s t r u c t u r e -  By 

p o s i t i n g  s u c h  a R t o t a l i z a t i o n n  Ja n h a s  e h l a r g e d  t h e  c o n t e x t  
& 

of  w l i t e r a r  yn c r i t i c k s a  i n  b o t h  - subject  m a t t e r  and approach .  An 

i n i t i a l  g e s t u r e  i s  t o  q u e s t i o n  t h e  v i a b i l i t y  o f  t h e  
- - 

c l a s s i f i c a t i o n  of h i g h  c n 3 t u r e  a n d  " g r e a t  worksw,  T h i s  begins a s  

a  s t a t e m e n t  a b o u t  t h e  p o s s i b i l i t y  o f  p r o d u c i n g  a c o n t e m p o r a r y  
; r ,  

' I 

high cn_ltnre: -- - - - - - - -  - - - -  - - - - -  - 

F o r  o n e  t h i n g ,  I d o u b t  i f  t h e r e  are many. p e o p l e  l e f t  who- 
f e e l  t h a t  t h e r e  is much e i t h e r  i n  o u r  a r t  or;in b u r  
s o c i e t y  i t s e l f - - a t  l e a s t  i n  t h e  - e x t r e m e  t h a t '  it h a s  
r e a c h e d  i n  t h e  U n i t e d  S t a t e s  today--which is wor th  
s a l v a g i q g , , . P o r  a n o t h e r ,  t h e  c o n t i n u i t y  be tween  t h e  
p r e s e n t  a n d  t h e  h i s t o r i c a l  a n d  p r e h i s t o r i c  p a s t  on  which 
s u c h .  a  d e m o n s t r a t i o n  depended  seems t o  h a v e  b e e n  
d e f i n i t i v e l y  s n n d e r e d -  b y  the new modes of p r o d u c t i o n  a n d  
o r g a n i z a t i o n  of p o s t - i n d u s t r i a l  ~ a p i t a l i s a . ~ + l  

Whi le  the t r u l y  p r o p h e t i c  or p r o g r e s s i v e - a r t  o f  d t h e  p a s t  c a n  

d e m o n s t r a t e  t h e  r e g e n e r a t i v e  p o t e n t i a l  of l i t e r a r y  v i s i o n ,  and  

p r o v i d e  some u n d e r s t a n d i n g  o f  t h e  h e a l t h i e r  c u l t u r e s  which 

p r o d u c e  s n c h  works, our c o n t e m p o r a r y  k i t s c h  a n d  a n t i - a e s t h e t i c s  

a re  n o t  e f f e c t i v e  i n  t h i s  way. T h i s  n e g a t i v e  v e r d i c t  a c t u a l l y  

f a c i l i t a t e s  J a s e s o n  's i a p r e s s i v e  r e a d i n g s  of p o p u l a r  l i t e r a  t u r e ,  

f i l m ,  etc-,  which are  n o t  c a r r i e d  o u t  w i t h  d i s t a s t e  o r  w i t h  

p a t r o n i z i n g  e n t h u s i a s m ,  b u t  w i t h  a commitment  t o  t h e  r a d i c a l  

E n l a r g i n g  the ncanonu  t o  i n c l u d e  a b r o a d  c u l t u r a l  c r i t i q u e  
- - - -- --- - - 

h a s  a l s o  l e d  J a s e s o n  t o  e x p l o r e  m u n l i t e r a r y "  d i s c i p l i n e s  a n d  

c a t e g o r i e s  o f  a n a l y s i s ,  e s p e c i a l l y  from t h e  soc ia l  s c i e n c e s  a n d  



p s y c h o l o g y ,  T h i s  ca,? b e  compared  with D a v i d  B l e i c h e s  work 
D ' 

p s y c h o l o g y ,  p s y c h o l i h g u i n t i c s ,  a n d  t h e  p h y s i c a l  s c i e n c e s ,  
, 

based o n  d i f f e r e n t  m e t h o d o l o g i c a l  p r e m i s e s .  B l e i c h  v a l u e s  

but is 

e x p l a i n s  l i t e r a r y  s p m b o l i z a t i o n  a s  a n  e x t r e m e  a n d  s e l f - r e v e a l i n g  
' .  

case o f  t h e  m o t i v a t e d  c o g n i t i v e  p r o c e s s  .which is s h a r e d  b y  a l l  

b r a n c h e s  o f  knowledge ,  For him, a l l  t h e  "human s c i e n c e s 1 *  a r e  

e v o l v i n g  t o w a r d  a t r a n s d i s c i p l i n a r y ,  s u b j e c t i v i s t  p r a d i g m  for 

t h e  p r ~ d u c T i o n  cf- kscrwledge,  PQZ Jamesoc, the- "snhlectw h- - -- - - - 

q l t i r n a t e l y  a  w s u b j e c t  of h i s t o r y w ,  whose p r a c t i c e  is 

o v e r d e t e r m i n e d  by c o n t e m p o r a r y  modes  o f  aod 

i d e o l o g i c a l  p o s s i b i l i t i e s ,  J a a e s o n  is more i n c l i n e d  to o b j e c t i f y  

h i s  oun p r a c t i c e ,  i ts  satisfactions a n d  i t s  limits, a s  a n  

e s t a b l i s h e d  a c a d e m i c  f o r m  i n  its s o c i o h i s t o r i c a l  s i t u a t i o n - .  

A new and- d e c i s i v e  event i n  % h i s  s i t u a t i o n  i s  t h e  m s u r p l u s n  . 
o f  t h e o r e t i c a l  p o s s i b i l i t i e s  t h e m s e l v e s .  I n  p a r t i c u l a r ,  t h e  

a r g e n t  need t o  m d e r s t a n d  o u r s e l v e s  i n  some p r o v l s i o n a l l  p 

t o t a l i z e d  v i e w  cf h i s t o r y  h a s  b e e n  c o m p l i c a t e d  b y  a p a n o p l y  o f  . 

c r i t i c a l - h i s t o r i c a l  a p p r o a c h e s  a n d  t h e i r  c o n t r a d i c t i o n s .  

Jaaesong s recent essay muas x i s m  and Ristoricismn s u r v e y s  

c o i ~ e t i n g  h i s t o r i c a l  a n d  a n t i h i s t o r i c a l  m e t h o d o l o g i e s ,  a n d  
I -  

p r o p o s e s  a  d i a l e c t i c a l  a n d  mater ial is t  r e a d i n g  of them. A g a i n ,  

s t r u c t u r a l i s t  a n d  e x i s t e n t i a l  historicisms: u s i n g  p o s i t i v e  

barxist e c o r o i r " ~  c a t e g o r i e s  i n  a d i a l e c t i c a l  p r a c t i c e ,  F o r  
"-- 

J a a e s o n  t h e  n l o g i c "  e x  p r e s s e d  i n  h i s t o r i c a l  a n d  S a l t u r a l  forms 



- - -- - - -- . 
L 

+ 3. 

m u s t  b e  b a S e d  on t h e  series o f  e c o n o m i c  modes o f  p r o d u c t i o n ,  I n  

a n a l y s i s ,  tliese n o d e s  c a n  ,be t r e a t e d  s y n c h r o n i c a l l y ,  a s  a s e t  o f  - 
s t r u c t u r a l  v a r i ~ t i o n s  o n  e a c h  o t h e r ,  o r  d i a c h r o n i c a l l y ,  as  a 

s e q u e n c e  i n  which l a t e r  iaodes  both i n c l u d e  t h e  p r e v i o u s  and  

p r o j e c t  t h e i r  

d o  a i n a n t  n o d e  

- w h i c h  c h i n a ' s  

o v n  s t a t u s  a s  
- -- - 

own f u t u r e ,  Isl t h e  s u p e r s t z n c t u r e ,  c h a n g e s  i n  t h e  

o f  p r o d u c t i o n  entail n c u l t u r a l  r e v o l u t i o n s u p  of 

is o n l y  t h e  la tes t .342 f iov ing  t o  r e c o n s i d e r  o u r  

h i s t o r i c a l  s u b j e c t s ,  a n d  m a k e r s  of  h i s t o r y ,  we a r e  
-- - - - -- - - - -- - - 

- - -  
-- - - - - - - - -- - - - - -- 

f a c e d  w i t h  a l t e r n a t i v e  r e f a t i o n - s  t o  t h e  p a s t  o f  " i d e n t i t y n  a n d  

* d i f f e r e n c e n ,  Ye c a n  i d e n t i f y  w i t h  a n d  l e g i t i m i z e  c u r r e n  t 

p r a c t i c e s  o n  t h e  b a s i s  of a p e r c e i v e d  c o r r e s p o n d e n c e  w i t h  t h e  

p a s t ,  o r  we c a n  r a d i c a l l y  s e v e r  o u r s e l v e s  a n d  o u r  s i t u a t i o n  .from 
A 'c "v.- 

i t ,  i n  a  p o s i t i o n  of a n a l y t i c  o b j e c t i v i t y  a n d  p r i v i l e g e -  F o r  

-Jameson, t h e s e  are a l s o  r e s p e c t i v e l y  " i m a g i n a r y n  a n d  n s y a b o l i c *  
- 

r e l a t i o n s h i p s  t o  h i s t o r y ; a n d  each h a s  a d v a n t a g e s  a n d  

l i m i t a t i o n s ,  a n d  g e n e r a t e s  ideological c o n t r a d i c t i o n s  i n  t h e  

knowledge  we derive from it, l d e n ' t i t y  p r o v i d e s  a s e n s e  of 

e x i s t e n t i a l  i m m e d i a c y  a n d  t h e  v a l u e  of h i s t o r i c a l  u n d e r s t a n d i n g ,  

b u t  b l i n d s  a s  t o  w h a t  we a re  n o t ;  d i f f e r e n c e  d e ~ y s t i f i e s  the 

p r e s e n t ,  b u t  d y s  r o t  g i v e  u s  a n y  u s e f u l  g r a s p  of it e x c e p t .  a s  

w h a t  we a r e  n o t ,  J a m e s o n  s u o g e s t s  we c a n  n r e s t r u c t u r e n  t h e  

p r o b l e m  o f  t h e  p r e s e n t ,  a n d  o u r  p l a c e  i n  it, i n  t h r e e  ways: 
- - -- --- - -- - -- -- 

~irst,-we m u s t  t r y  t o  rid o u r s e l v e s  of t h e  h a b i t  o f  
t h i n k i n g  a h o u t  o u r  ( a e s t h e t i c )  relationship t o  
~ t m r l 3 ~ ~ d l y  d i s t m t  a r t e h c t r z c m n g  a 
r e l a t i o n s h i p  b e t w e e n  i n  A i t i d n a l  s u b j e c t s , ,  . g r a s p i n g  t h i s  
o b v i o u s  a n d  c o n c r e t e  i n d i v i d u a l  r e l a t i o n s h i p  as  being i n  



- _ i tself  a m e d i ~ t i o r  f o r  a n o n i n d i v i d n a l  a n d  more 
c o l ~ e c t ~ o c " ~  *he c o n C  L r o n t a t i o n  of two d i s t i n c t  
s o c i a l  - ~ 6 r a s  of or).&es o f  p r o d u c t i o n . .  .Our i n d i v i d u a l .  
r e a d i n g  t h u s  b e c o m e s  a n  a l l e g o r i c a l  f i g u r e .  3 . 3  

T h i s  r e v a l u a t i o n  o f s i n d i v i d n a l  e x p e r i e n c e  l e a d s  u s  t o  t h e  s e c o n d  

r e f o r m u l a t i o n ,  a - v e r s a 1  of  o u r  e t h n o c e n t r i c  i x e r o g a t i =  t o  

R j u d g e n  t h e  p a s t :  r a t h e r ,  it j u d g e s  u s .  - 

T h i s  is t h e  s e n s e  i n  w h i c h  t h e  p a s t  s p e a k s  t o  u s  a b o u t  
o u r  own v i r t  1 a n d  u n r e a s i z e d  H h u n a n  G o t e n t i a l i t i e s n ,  "B b u t  i t  i s  not a n  e d i f y i n g  lesscn o r  a n y  l e i s u r e  m a t t e r  . 

of p e r s o n a l  or c u l t u r a l  " e n r i c h m e n t w -  R a t h e r ,  it i s  a  
- - - - Z e s s o a  privatkxsa, w h i c h  ra&ic;rf-%y -1 k-i&e -e-&~a=== - t h e  c o m m b d i f i e d  d a i l y  l i f e ,  t h e  r e i f i e d  s p e c t a c l e s ,  a n d  - 

t h e  s i m u l a t e d  e x p e r i e n c e  of o u r  own . * 

p l a s t i c - a n d - c e l l o p h a n e  s o c i e t y ;  a n d  t h i s  n o t  m e r e l y  on  _ 
-- t h e  l e v e l  o f  ' c o n t e n t , .  . b u t  - i n  t h e  v e r y  e x p e r i e n c e  o f  

form a n d  l i n g u i s t i c  p r o d u c t i o n  i t s e l f ,  v h e r e  t h e  p r i m a c y  
of c o l l e c t i v e  r i t u a l ,  o r  t h e  s p l e n d o r  o f  u n c o m n o d i f i e d  
v a l u e ,  o r  e v e n  the  t r a n s p a r e n o y  o f  i a m e d i a t ~ ~  p e r s o n a l  
r e l a t i o n s  o f  d o m i n a t i o n ,  a t  o n c e  s t i g m a t i z e  t h e  
m o n a d i z a  t i o n ,  t h e  p r i v a t i z e d  a n d  i n s t r u m e n t a l i z e d  
s p e e c h ,  t h e  c o m m o d i t y  r e i f i c a t i o n  of o u r  own way o f  ) 

l i fe ,  
- ,,.the past , , ,  judges  u s  r e a o c s e l e s s l f ,  w i t h o u t  a n y  

s y m p a t h y  o r  c o m p l i c i t y  w i t h  t h e  s c r a p s  of subjectivity 
we try t o  think of a s  o u r  om f r a g m e n t a r y  a n d  a u t h e n t i c  
l i f e  e x p e r i e n c e ,  3. .  

The  final r e c t i f i c a t i o n  of o u r  h i s t o r i c a 1  p e r c e p t i o n  d e p e n d s  o n  
, 

t h e  s t r u c t u r a l  p r o j e c t i c n  o f  our h i s t o r y  af t h e  modes of  
d 

p r o d u c t i o n ,  t o w a r d  corn p l e t e n e s s ,  T h i s  f F I e g e l i a n )  s e n s e  o f  f n t u r e l  I 
is a n  e x t e n s i o n  of t h e  formal l o g i c  of  t h e  d i a l e c t i c ,  a s  a n  

n l t i m a t e l y  " i m a g i n a r y w ,  u t o p i a n  c o p p l e m e n t  t o  it- 

This is t h e  f i q a l  reas03 why R a r x i s a  is n o t ,  i n  the, 
cnrrent-sense,. a w ~ l a c e o f  f r u t h n ,  why i t s  -- s u b j e c t s  a r e  - 

n o t  c e n t e r e d  i n  some p o s s e s s i o n  o f  dogma, b u t  are r a t h e r  
v e r y  p r e c i s e l y  h i s t o r i c a l l y  d e c e n t e r e d :  o n l y  t h e  U t o p i a n  .. - 

- - ~ ~ i s s ~ ~ , a n a r n e -  zi%:eiz ~ f P t ~ ~ ~ ~ ~ o ~ y  l i f e  a n d  of t h e  p r e s e n t  l i e s  ' 

n o t  i n  its p o s s e s s i o n ,  b u t  a t  best i n  t h e  r i g o r o u s  



5 # 

judgement  i t  ma-y be felt t o  p a s s  on us-3.5 

TEEOBT; S e r i a l i t y  G r o u p s  

It ii a c h a r a c t e r i s t i c  q n a i i t y  o f  J a m e s o n s s  a r t i c l e  *- 

4 - - 

" S e r i a 1 i t y . h  Rodern L i t e r a t u r e n  t h a t  hois o p e r a t i v e  t h e o r y  is i n  

t h e  f o r e g r o u n d  and  o v e r t l y  i n  quesk ion ,  f*6 This i s  a n  i m p ~ r t a n t  . . 
m e t h o d o l o g i c a l  d i f f e r e n c e  f f oa  K r i e g e r  a n d  Bleich, vho a l t i i o u g h  . 
e a i n e n t l y  c o n c e r n e d  v 2 t h  t h e  t h e o r e t i c a l  status o f  t h e i r  working  - 

- 
a ~ c e p k s ,  +=fpLep a -?Ace in wkich-these-t -s --e-taclL=- -- - = 

~ o l l i r i h c j  T. S. Kuhn, wha t  , w e  i a igh t  call their w n o r n a l w  6 i c i s a  ' 
/ 

d o e s  n o t  ' p o s i t  and d e f i n e  i t s  t h e o r e t i c a l  node1 s t a r k l y  a g a i n s t  -t- 

* '  

o u r  n n o r n a l "  i d e s l o g i c a l  e x k r i e h c e  o f  t h e  l i t e r a t u r e .  F o r  

Jameson,  however,  t h i s  a i a l e c t i c a l  ne tgod  ts i n t e h d e d  a; much -to 

q u e s t i o n  a n d  h i s t o r i c a l l y  p l a c e  t s e o r y  a s  t o  e x p l a i n  t h e  o b j e c t  . 
d 

o f  i n t e r p r e t a t i o q  - H i s  ' a r t i c 1 . e - d e v e l o p s  Sartre* s t h e o r y  - o f  kka - - 

" s i t u q t i o n n  from t h e  way he  o u t l i n e d  it. i n  narxism &A Porn ,  a n d  
7 

I w i l l  refer t h e  s p e c i f i c  mod&' o f  w s e f i a l i t y m  ba-ck to t h i s  

i n f o r m i n g  pa rad igm i n - o r d e r  t o  e g t a b l i s h  a frame of r e f e r e n c e  

f o r  the c r i t i q u e  t h a t  f o i l o v s ,  "3" I think t h i t  Jamesonl.s L 

l i m i t e d  t o t  a1 i z a t i o n  i n  the j o u r n a l  a  r t k l e  pref i gurqs. s o l e  

i m p o r t a n t  p r o b l e m s  i n  his subsequent, a n d  l a r g e r ,  * e e t a c r i t i c a l n  

p r o  jec t, 

- % r i a l i t  - y - - -  i'n nodern - L i t e r a t u r e w  -- - p r e d a t e s  - 3 a a e s o n t  ---- s u s e  of 

str u c t u r a l i s a  and o t h e r  t h e o r e t i c a  1 p r o g r a m s  of t h e  s e v e n t i e s ,  

s o  t h a t  my c h o i c e  o f  it may r e q u i r e  some e x p l a n a t i o n ,  F i r s t ,  



t h r b n g h o u t  t h i s  d i s c u s s i o n  I h a v e  e mphaszzed ~ a m e  soh * s r e l i a n c e  
. . I 

an S a r t r e w s  method, T h i s  i s  b e c a u s e  I have  found it t6 pertain 
> 

.z 

even-when J a a e s o n  uses c a t e g o r i e s  or t h e o r i e s  d e r i v e d  frca Prye; , 
L . + - 

- e  -~reimas., o r  Lacan. Thus  it 5 s  c o n v e n i e n t  t o  consider ~ameson*s 
J . . - 

p r a c t i c e -  i n  a n . . a r t i c f e  e r p l i c i t l y  p r e d i c a t e d  on' t h e  g r i t i ~ u ~  , 
6 . - 

,- - . . ~ t i a l e c t i c a ~  Reason,  u s i n g  a s o c i o l o g i c a l ,  t h e o r y  Jameson -has  
* - - 

c o n t i n u e d  t o  refer t c z  3?8 U p  c r i t i q u e  w i l l  n o t e  h u  t h i 3  4 
C 

r r 

i m ~ o r t a n t  e g 6 ~  ope-&. i n t o  Jamesoa! s c ~ r r e n t  c o n c e r n s  ' r i  t h  
\i 

p s ~ c h h o a n a l p ~ i s , ' ~ ~ ~ h o w ~ p o s ~ ~ n a r r ~ a t i v e  - - - - - - - - - c o n c e p t s - o f  d i s - c m r s e  - - - - '  - - 
- --- -- 

migh t  imply a m e t h o d o l c g i c a l  cr is is  f o r  Jamesoo a f t e r  all- But 
, . 

r 

. h e r e  the "theory o f  s e r i a l i - t y m  h a s  t h e  she  p a z a d i g a a t i c  s t a t u s  - 
i n  a n a l y z i n g  wodern i sm '  tJat  H T a a g i n a r y n  and  *Synibolicw had  for - . 

grounded  and v a l i c t d t e d  in a n  h i s t o r i c a l  r ea ,d ing  o f  t h e  t e x t ,  a n d  

i t  s h o u l d  m e d i a t e  - o&r - 6 o n c e p t Q a l i z a t i o n  - o f  t h a t  r e a d i n g  a s  a  

f 0;. of c o n t e m p o r a r y  rprax.is<  ina all^, t h e  d i s T a s s i o d  o f  J o y c e  
= 

*- 

a n d  R o b b e - G r i l l e t  l e n d s  i t s e l f  t% the <&us on n a r r a t ' i v e  t h a t  I 
I - 

> 

h a v e  tried t o  e a i n t a i n  a s  a unify* problem - i n  m y  s t u d i e ~ h e r e -  

7 

The t h e o r y  of s e r i a l i t y  i s  a  c o n c e p t w l  h a n d l e  oh t h e -  
i 

f a m i l i a r  bat r e c a l c i t r a n t  e i p & i e n c e  o f  c ~ ~ t e r n ~ o ~ ~ r ~  a n o ~ i c  
c- l 

i n d i v i d r z a l i t  y, I n t e r p e r s o n a l  (i. e. "groupn) rela t i b o s h i  ps' i re  
- 1 

a p p a r e n t l y  l o s t  t o  r e l a t i - o n s h i p s  wi th  m a t e r i a l  o b j e c t s ;  e- 



* 
2 - 

e x 2 e r i e n c e  i n  g e n u i n e  g r o u p  a c t i o n :  i n d e e d , ,  t h e  s e r i a l  
r e l a t i o n s h i p  l o o k s  a t  first g l a n c e  v e r y  rauch l i k e  
s o l i t u d e ,  and o u r  s o l i t u d e  is i t s e l f  c r i s s - c r o s s e d  a n d  
mined,  c o r r o d e d ,  by h o s t s  of s e r i a l  r e l a t i o n s h i p s  
w i t h o u t  our knowing i t  I n  s e r i a l i t y ,  what  I happen  t o  
be d o i n g ,  r e a d i n g  a  newspaper ,  w a i t i n g  f o r  a bus ,  
o p e n i n g  a  c a n ,  p a u s i n g  f o r  a  r e d  l i g h t ,  is  c h a r a c t e r i z e d  
p r i s a r i l y  by i t s  i d e n t i t y  , w i t h  t h e  a c t s  of  o t h e r  p e o g l e  
i n  t h o s e  s i t n a t i o n s ;  t h u s , .  i n  s u c h  a c t i v i t i e s ,  t h e  
u n i q u e n e s s  of m y  own e x p e r i e n c e  i s  u n a e r m i n e a  by secret 
secret a n o n p i e ,  a s t a t i s t i c a l  q u a l i t y .  Somehow I feel 
t h a t  I an n o  l o n g e r  c e n t r a l ,  t h a t  I au m e r e l y  d o i n g  j u s t  
what  e v e r y b o d y  else is d o i n g ,  t h a t  the c e n t e r  o f  my a c t  
i s  e l s e v h e r e ,  o u t s i d e  me, i n  o t h e r  p e o p l e -  B u t ,  a n d  t h i s  
is  t h e  c r u c i a l  point, e v e r ~ b o d p  else feels e x a c t l y  the 

- s=e-Jd~-_ab~e 3. 3 2 3  =__- -= - - - - - - - - - - - - -- - - - - - - - -- - - 

S e r i a l i t y  t h e n  d e s c r i b e s  t h o s e  soc ia l  r e - l a t i o n s  i n  which  ue are 

f o r c e d  t o  c o n s i d e r  o u r s e l v e s  q u a n t a  w i t h  respect t o  some 
8' . 

e x t e r n a l ,  m a t e r i a l  a s p e c t  of pnrselv& o P a  conmodi ty ,  T h e  

p e r c e ~ t i o n  of ipeople& series is  n o t  > o n l y  t h e  
a 

m p h e n o m e n o l o g i c a l "  p r e  r e q u i s i t e  f o r  %he  s c i e n c e  o f  s t a t i s t i c s ,  
5 . . 

t h e n ,  b u t  is t h e  e x p e r i e n c e  - o f  t h o s e  p r o b l e m s  - of - society - - ( e g g g  - 
> 

pa_nics ,  i n f  l a t i czn )  i n  which the s e l f - i n t e r e s t  of i n d i v i d u a l s  - 
J 

Seems t o  r e q u i r e *  them t o  a g g r a v a t e  t h e  s i t u a t i o n  i n  o r d e r  t o  
k - -  

m a i n t a i n  t h e a s e l v e s  tith r e s p e c t  t o  n e v e r  ybody .elseR- --_ It  _ _ - is ,a  
, 

p r , c p e c t i v e -  which cons t i tu tes '  the- i n d i v i d u a l  a s  a  s t a t i s t i c a l  
* 3 -.. - 

p _ r o b a b i l i t y , t h a t  o t h e r s  are  d o i n g  t h e  same- S e r i a l i t y  i a ~ l i e s  a 
f f 

vague  l a c k  o f  t h e  c o n c r e t e  s e n s e  o f  .o . thers :  

nEach i s  t h e  same as t h e  O t h e r s  t o  t h e  degree t h a t  he  i s  
O t h e r  i r o n  h i ~ s e l f ~ ,  S a r t r e  s a p s ,  a n d  i n  this sense 
s e r i a l i t y  is a  vast o p t i c a l  i l l u s i o n ,  a k i n d  of 

- - c&Tect ive-IrzcHxrci t*onprwJecr;ea o r r t *  -i;ndi-rixtud- -- -- - 

nYo a n  i m a g i n a r y  b e i n g  t h o u g h t  o f  * p u b l i c  r~~~ s i  ynI++tiayu- 3s 0 

u s e r i a l i t  yn i s  r e a l l y  a d i s g u i s e d *  and a l i e n a t e d  f o r n  of 



i n t e r s n b j e c t i v i t y ,  an e x t r e m e  n e g a t i o n  of t h e  s t r u c t u r e  of 
/ 

ngroupsm.  It i s  t h e  t e r m i n a l  s t a t e  of S a r t r e ' s  c y c l e  o f  g r o u p  
. - 

R f ~ s i o x p ,  f o r a a l i z a  t i o n  and decay. I n  t h e s e  terms, Jameson  

sugqex&s h i s t o r y  c a n  b e  t h e o r i z e d  a s  e i t h e r  a  d i a c h r o n i c  p r o c e s s  

o f  g r o u p s '  e m e r g e n c e  fro% a n d  r e t u r n  t o  s e r i a l i t y ,  or  

s y n c h r o n i c a l l y ,  "as a  c o m p l i c a t e d  c o - e x i s t e n c e  of g r o u p s  a t  

v a r i o u s  s t a g e s  of t h e i r  d e v e l o ~ m e n t  and  masses  of ' s e r i a l  

i n d i v i d u a l s  s u r r o u n d i n g  t h e m n , s s t  The c o n c e p t  of " s i t u a t i o n n  
- - - 

m e d i a t e s  t h e  p s y c h o a n a l y t i c  s u b j e c t  o f  ego-f orma t i o n  ui t h  t h e  

s o c i o l o g i c a l  s u b j e c t  o f  g r o u p  f o r r a t i o n -  A s i t u a t i o n  i s  a  
Q 

s t r n c t n r a l  e x i g e n c y  o f  t h e  nLookw of a n  O the r :  t h e  i d e n t i t y  o f  

s u b j e c t s  who o b j e c t i f y  t h e m s e l v e s  i n  a  g r o u p  d e p e n d s  on  t h e i r  

s h a r e d  r e c o g n i t i o n  of a  " t h i r d n ,  i n i t i a l l y  an  o u t s i d e r  o r  eneay -  

w P n s i o n m  i s  t h e  p r i v i l e g e d  moment of g r o u p  l i f e ,  an  e x h i l a r a t i n g  
- - 

commitment  t o  a clear a n d  present p r o j e c t ,  The s h a r e d  p e r c e p t i o n  

of t h e  O t h e ~ ,  f s .  i n t e r n a l i z e d  among members of t h e  g r o u p  i n  a 
- >  - 

s y s t e a  of " r e v o l v i n g  t h i r d s n , - i n  which a n y  member c a n  a r t i c u l a t e  

t h e  g r o u p ' s  r a i s o n  d ' e t r e ,  s p e a k i n g  f o r  t h e  g r o u p  i t s e l f  - 3 5 2  

T h i s  t r i a n g u l a r  s t r u c t u r e  g i v e s  t h e  g r o u F  a n  an tonofnous ,  

s e l f - r e f e r e n t i a l ,  and  i n i t i a l 1  y d e m o c r a t i c  d y n a a i c s ,  w i t h  t h i r d s  

d e f i n i n g  the t o t a l i z i n g  p r o c e s s  which  p r o v i d e s  members 

i n t e r s u b  j e c t i v e  l i n k s ,  A s  t h e  g r o u p  e v o l v e s  a n d  s u c c e e d s ,  
- - -- - -- - - 

f o r m n l a i c  oaths of a f f i l i a t i o n  preserve its i n t e g r i t y  and 

after its- i n i t i a l  p u r p o s e  is  f o r g o t t e n .  The group is a reward 



s t r u c t u r e  i n  itself:'s' 

. , , ,where i n  s e r i a l i t y  n o  o n e  was a  center a n d  t h e  c e n t e r  
was a l w a y s  and f o r  e v e r y o n e  e l s e w h e x ,  h e r e  i n  t h e  
group,  e v e r y o n e  is  t h e  c e n t e r ,  the c e n t e r  is  e v e r y w h e r e ,  
p r e s e n t  whenever  a n y  meabe r s  o f  t h e  g r o u p  are 
p r e s e n t , ,  . men are somehow s e l f - c a u s e d ,  h a v e  become t h e  
f o u n d a t i o n  of  t h e i r  own b e i n g ,  h a v e  t h r o u g h  mutua l  
s o l i d a r i t y  overcome both t h e  a b s t r a c t  i s o l a t i o n  of 
i n d i v i d u a l  e x i s t e n c e  a n d  t h e  a l i e n a t i o n  o f  s e ~ i a l  man i n  
o b j e c t s  a n d  o t h e r n e s s ,  3 5 *  

Yet t h e  g r o u p  e v e n t u a l l y  becomes a h o l l o w  a ~ l d  o p p r e s s i v e  f o r = .  

T h e  p o s i t i v e  and  free a c t  o f . - = d e n t i f i c a t i o n  seems c o n t r a d i c t e d  

- - by-Sar+s * s - i b & W ~ = e c  a n d  E i ~ d A y  passintistitl cycle of ci 
C 

and d e c l i n e ,  It  is c r u c i a l  f &  Jameson t h a t  t h e  c y c l e  i s  a .f 
p r o c e s s  and  p e r p e t u a l l y  r enewab le ,  I n e v i t a b l e  " f a i l u r e n  t o  

a c h i e v e  what ue m i g h t  i m a g i n e  a s  a t r a n s c e n d e n t a l  and  f i n a l  
fl 

group  i d e n t i t y  is l i k e  t h e  f a i l n r e  o f  i n d i v i d u a l  c o n s c i o u s n e s s  

( n o t h i n g n e s s )  t o  "ben i n  t h e  form of i n e r t  materiality- Such a n  

n l t i n a t e  "f n s i o n w  [ u h i c h  e v e n  has o v e r t o n e s  o f  f a s c i s t  m y s t i q u e )  

is  i m p l i c i t l y  a  d e n i a l  o f  history i t s e l f :  

F o r  t o  say t h a t  c o n c i o n s n e s s  o r  human l i f e  i s  a l a c k  of  - 
b e i n g ,  a n  emptiness s t r i v i n g  t o w a r d  s t a s i s  a n d  
p l e n i t u d e ,  t oward  b e i n g  i t s e l f  i t s e l f ,  i s  o n 1  y i n  e f f e c t  
t o  g i v e  a  d e f i n i t i o n  o f  time,..On t h e  l e v e l  o f  g r o u p s ,  
t h e r e f o r e ,  t h e  d o c t r i n e  o f  o n t o l o g i c a l  f a i l u r e  l a y s  
e m p h a s i s  o n  t h e  p a s s a g e  of time, on c o n s t a n t  c h a n g e ,  
b o t h  i n  g r o u p s  and  i n  s i t u a t i o n ,  a n d  on  t h e  s u c c e s s i o n  

. o f  g e n e r a t i o n s .  - 8 s  i n  Beinci a n d  U o t h i n q n e s s  it h a s  what  . - 
i s  e s s e n t i a l l y  an  e t - h i c a l  f u n c t i o n .  It aims a t  A 

d i s p e l l i n g  t h e  i l l u s i o n s  o f  a n  e t h i c  o f  Beaing, and a t  
r e c o n c i l i n g  u s  t o  our l i f e  i n  time, 3ss 

a l s o  a n  i n t e r s u b j e c t i v e  s t r u c t u r e  m e d i a t e d  by  d n t h i z d w  o r  

O t h e r ,  B u t  i n  s e r i a l i t y  t h i s  t h i r d  is t h e  a b s t r a c t  s e n s e  of  



w e v e r y b o d y  elsew, i n  a s i t u a t i o n  d e f i n e d  by m a t e r i a l  s c a r c i t y  

a n d  o b j e c t  r e l a t i o n s  r a t h e r  t h a n  other p e o p l e  o r  g r o u p s .  It i s  a 

p a r t i c u l a r l y  i n t e n s e  s t r u c t u r e  of a l i e n a t i o n :  a p p e a r i n g  a s  a 

q u a n t u m  o f  a u t u a l l y  e x c l u s i v e ~ a n d  yet i d e n t i c a l  r e l a t i o n s h i p s  

with the "practice-inert" itself.  I n s t e a d  o f  t h e  c l a s s  eneiiig,)\?r 

the-spokespe;son for t h e  g r o u p ,  t h e  s u b j e c t  is defined i n  tea 
of a r e l a t i o n s h i p  w i t h  a f e t i s h i z e d  m a t e r i a l  o b j e c t .  I n s t e a d  o f  

group s o l i d a r i t y  a n d  p u r p o s e ,  i n d i v i d u a l s  i n  se r ia l i  t y  feel 

" expen3ab l~  ~ E C  h e f p l e s s ,  b e c a u s e  t h e i r  r e l a t i o n s h i p s  w i t h  - - -  

objects a re  against " e v e r y b o d y  e l s e t s n -  The p u b l i c ' s  

i d e n t i c a l  rela t i o n  t o  the object i s  c o m p e t i t i v e  a n d  t h r e a t e n r i n g  

r a t h e r  t h a n  s h a r e d ,  ~ lmbs t  p a r a d o x i c a l l y ,  this d e t e r m i n a t i o n  of 

human b e i n g s  by t h e i r  m a t e r i a l  e c v i r o n m e n t  c a n  become s t r o n g e r  

even a s  knovlgdge a ~ d  t e c h n o l o g y  i n c r e a s e .  T h i s  i s  t h e  sense i n  
a 

w h i c h  t h e  dom.$nion of- c a p i t a l  o v e r  human. r e l a t i o n s  has meant 

i n c r e a s i n g  s e r i a l i t y  a l o n g  w i t h  " p r o s p e r i - t y w  a n d  p r o g r e s s ,  

C a ~ i t a l  becomes t h e  o p ~ r e s s i v e  m a t e r i a l i t y  which o r g a n i z e s  
. . 

series, 3 5 6  8- 

" E v e r y b o d y  elsen h a s  become t h e  Other o r  enemy t o  mp own 

r e l a t i o n s h i p  w i t h  t h e  commodi ty ,  a n d  I become a n  o t h e r  t o  m y s e l f  

when I am f o r c e d  t o  a c t  a n d  t h i n k  a s  t h e y  d o  i n  t h e  s i t u a t i o n ,  

i n  o r d e r  t o  m i n t a i n  mg own s t a t u s ,  There is n o  a u t h e n t i c  n u e o  
41 

T h u s ,  i n  s e r i a l i t y ,  t h e  O t h e r  is  s e c r e t l y  p r e s e n t  a t  t h e  



h e a r t  o f  my . a c t s :  when I h e a r  a  p o l i t i c a l l y  o f f e n s i v e  
n e w s c a s t ,  f o r  i n s t a n c e ,  my i n d i g n a t i o n  i s  s c a r c e l y  a 
p e r s o n a l  one, 1 knov what I t h i n k ,  i t  i s  n o t  m y  own 
i d e a s ,  m y  own c o n v i c t i o n s ,  which  a r e  i n  dange r ,  No, I a n  

i n k i n g  for o t h e r  p e o p l e ,  w o r r y i n g  for t h e  o t h e r s ,  
l l i n g  t h e i r  m i s c o n c e p t i o n s ,  t h e i r  g u l l i b i l i t y -  
se others, of c o u r s e ,  r ema in  an i d e a  i n  m y  head;  
e anonymous s t a t i s t i c s ,  w i t h  n o  c o n c r e t e  r e a l i t y  

t h e y  a t e  s h e e r  O t h e r n e s s ,  i n  t h e  q b s t r a c L 3 5 7  
I -  

J a m e s o n q s  a r t i c l e  " S e r i a l i t y  i n  Modern L i t e r a t u r e "  b e g i n s  

w i t h  theppr o b l e a  posa  for c r i t i c i s m - b y  the 3onciZpt- *Hodernismw- - 

- 

It is first o f  a l l  a t h e o r e t i c a l  problem: S a r t r e ' s  t h e o r y  o f  t h e  

s i t u a t i o n  is found to  r e s o l v e  a c o n t r a d i c t i o n  i n  node rn  

criticisla be tween r ea - l i s t "  a n d  f l n o m i n a l i s t n  r e a d i n g s ,  which are .. 
'c- 

*- i ncommensurab le  i n  t h e i r  own terms, F o r  J a a e s o n ,  the 

m ~ t h o d o l o g i c a l  c r u x  of t h e  problem is t h e  o p p o s i t i o n  o f  

d i a c h r o n i c ,  ? T a r x i s t f h i s t o r i c i s t  a p p r o a c h e s  a g a i n s t  t h e  dominant ,  
K 

s y n c h r o n i c  a p p r o a c h  of l i t e r a r y '  f o rma l i sms .  " S i t  u a t i o n n  can  be a 

d i a l e c t i c a l  and  d p n a n i c  s t r u c t u r e  uhich r e q u i r e s  and  e n c o s p a s s e s  
a 

5, boeh a r t a l y s e s  (see HISTORICAL CIRCUHSTSNCES OF THE WRITER AND 

TEXT) - Thus  Jameson e x a m i n e s  t h e  new f  o r a s  o f  n a r r a t i v e  

a l i e n a t i o n  which a p p e a r e d  i n  J o y c e  a n d  B o b b e - g r i l l e t ,  a n d  

c o r r e l a t e s  t hem t o  t h e  s o c i a l  s i t u a t i o n  which emerged  i n  I r e l a n d  

a n d  F r a n c e  u n d e r  c o m p a r a b l e .  soc io -economic  c o n f i g u r a t i o n s l  I n  

p r i n c i m  sueh a si t u a t , i ~ a  -bt-B~onstitnbi?s--i+ad- kchczx&e~izeL-- - 

b~ c u l t u r a l  forms: 

A p e r i o d  s t y l e ,  which i s  t o  s a y  a  s h a r i n g  o f  



c h a r a c t e r i s t i c s  among c o n t e m p o r a r y  a r t e f a c t s ,  would t h e n  
make i t s  a p p e a r a n c e  w h e n e v e r  a d e t e r m i n a t e  l i f e  
s i t u a t i o n  is w i d e l y  d i f f u s e d  t h r o u g h o u t  8 c u l t u r e . .  B y  
the same t o k e n ,  w h e r e  gqaow i n  a k i n d  o f  s h o r t h a n d  
refer t o  t h e  r e c n r r e g c e t b f  a p e r i o d  s t y l e  ( a s  i n  s o m e  
%ew r o m a n t i c i s m P  ,# or- i n  the " m a n n e r i s t i c n  lnoment o f  
c u b i s m ,  a n d  s o  f o r t h ) ,  we- v o u l d  b e  more a c c u r a t e  i n  
d i r e c t i n g  a  t t e m t i o n  t o  tKe r e c u r r e n c e  o f  t h e  
s o c i o - e c o n o m i c  s i t u a t i o n  t o  w h i c h  t h a t  p e c u l i a r  style i s  
a r e a c t i o ~ ,  3 5 8  

Thus  J o y c e  and R o b b e - G r i l l e t  s r o t e  a t  teimes when s imi la r  c h a n g e s  

were clccnrring i n  t h e i r  r e s p e c t i v e  c o u n t r i e s :  new markets, mass - - 

m e r c h a n d i s i n g ,  - and -- a  b l u r r i n g  of p o l i t i c a l  l i n e s  i n t e n s i f i e d  
- - 

s e r i a l i t y  i n  t h e  c u l t u r e ,  10 t h e  e x t e n t  t h a t  c o n ~ u r n e r i s m  

, c o n t r a d i c t e d  n a t i o n a l i s t  a n d  o t h e r  i n t e r g r o u p  d i a l e c t i c s ,  g r o u p  
-, 

s t r u c t u r e s  g a v e  way t o  s e r i a l - i t y . .  The l a n g u a g e  which h a d  
.r 

f o r m e r l y  o b j e c t i f i e d  a n d  i n t e r n a l i z e d  r e f e r e n c e  t o  a c o l l e c t i v e  

and its enemy (e, g, E n g l a n d ,  Germany)  was c o m m o d i f i e d  i n  i t s e l f ,  

T h i s  vould i n d i c a t e  vky, a s  J a a e s o n  n o t e s  a t  t h e  b e g i n n i n g  of 
- 

h i s  a r t i c l e ,  t h e  name R n o d e r n i s ~ w  r e f e r s  t o  a r t w o r k s  t h e m s e l v e s  
i 

w i t h o u t  t h e  s p e c i f i c  s o c i a l  o r  class c o n f i g u r a t i o n  o f  t h \ Q i r  
\ % 

o r i g i n  , u n l i k e  o t h e r  p e r i o d  names.. T h u s  J a m e s o n  t a k e s  u p  Hugh 
. ~2-* 

K e n n e r 3 a  h y p o t h e s i s  o f  t h e  n b o o k i s h n e s s f i & F  ~ o y c e l s  t e x t ,  t o  . 

locate it i n  a p a r t i c u l a r  h i s t o r i c a l  p a r a d i g m  of t h e  e x i s t e n c e  " 

and e x p e r i e n c e  of books, Words a re  n o t  u s e d  t o  r e p r e s e n t ,  b u t  

a re  t h e m s e l v e s  t h e  o b j e c t s  of r e f e r e n c e ,  i n  a K a n t i a n  

c o n t e m p l a t i v e  r a t h e r  t h a n  a n  i n s t r u m e n t a l  mode o f  e x i s t e n c e ,  i n  
~ - -  ~ pp--p---p---p-p-p- - p------------- ~ ~ ~ ~ 

an  n n t o t a l i z e d  and a n x i e t y - p r o d u c i n g  s y s t e m :  - .  _I 

-p-p - - - - - - - - - - 

~i%m, K e n n e r ,  I a l so  a d m i r e  ~ o y c e ~ s e ~ o c a t i o n  o f  t h e  
ca t ' s  mew, f o r  i n s t a n c e ,  b u t  is it n c t  clear t h a t  the 



e l e g a n c e  o f  t h i s  transcription--"Hkngnao! Hrknao!"--is  - 
o f  a w h o l l y  d i f f e r e n t  s t r u c t u r e  f r o m  t h a t  of t h e  go& 
j u s t e ?  i s  p r e c i s e l y  not a  p e r f e c t  r e n d e r i n g  o f  t h e  c a t ' s  
new, a t  l eas t  n o t  a s  I c a n  h e a r  i't o r  read. id, It i s  a 
p e r f e c t  r e n d e r i n g  f o g  o t h e r  peop16, and  a s  a r e a d e r ,  I 
see this new a l p h a b e t i d a l  o b j e c t ,  n o t  a s  a t r a n s p a r e n c y  
( t h r o u g h  v h i c h  J o y c e ' s  i n t e n t i o n ,  t h e  b a n a l  s o u n d  h e  
w i s h e s  me t o  r e c a l l ,  is c l e a r  and e v e n  b a n a l  on  a c c o u n t  
o f  i ts  v e r y  c l a r i t y ) ,  bat r a t h e r  as  a n  o p a q u e  o b j e c t ,  a s  
i t  were, . i n t e r c e p t e d  b y  " t h e  o t h e r w  r e a d e r s ,  a n d  b y  
J o y c e  h i m s e l f  a s  a n  O t h e r ,  I t a k e  t h e  letters as  a s i g n  i 
t h a t  f o r  s c m e o n e  e l se  a c a t ' s  mew h a s  b e e n  a d e q u a t e l y  
set down o n  p a p e r ,  3 5 9  

Yet j u s t  a s  s e r i a l i t y  i s  a m i s l e a d i n g  w g r o n p "  phenomeaon ,  
. -- 

- - - -  l a n g u a g e -  is no* r e a l l p  i n  itsex a n  Other or  " e v e r  ~body:,  w h o s e  , = - 

J'- 
l o o k  d e t e r m i n e s  o u r  p e r c e p t i o n ,  P o r  J a m e s o n  b o o k s  r e a l l y  a re  a n d  

I r e m a i n  t o o l s  r a t h e r  t h a n  commodities. In p o s i t i n g  a l a r g e r ,  

p o s t - n a r r a t i v e  a n a l y s i s  o f  n o d e r n  t e x t s  h e  is a t t e m p t i n g  t o  
4 

reclaim J o y c e  and  R o b b e - G r i l l e t  f o r  a n e w l y  " s i t u a t e d "  - .  
\ 

r e f l e c t i o n  t h e o r y :  f o r  the h y p o t h e t i c a l  ~ e r s p e c t i v e  o f  t h e  

" s u b j e c t  of h i s t o r y "  f o r  want  of w h i c h  Lnkacs - condemned  
- 4  

Joyce ,3*0  T h u s ,  f o r  J a m e s o n  t h e  m o d e r n i s t s  . b o t h  m a n i f e s t  

s e r i a l i t y  - a n d  p r o p o s e ,  i n  t h e  f a c t  o f  t h e  t e x t ,  a t o t a l i z a t i o n  

which  t r a p s c e n d s  t h e  p a r t i c u l a r  s y m p t o m s  of s e r i a l  c u l t u r e  i n  

- t h e i r ,  c o n t e n t  a n d  f o r a a l  t e c h n i q u e ,  C r u c i a l l y ,  t h i s  a c h i e v e m e n t  

i m p l i e d  a n  end o f  n a r r a t i v e  a n d  of t h e  e g c - c e n t e r e d  s u b j e c t ,  F o r  

J O ~ C ~  to  a $ t e m p t  t o  c o m p r e h e n d  t h e  e x p e r i e n c e s  of a n o r m a l  d a y  
IP- 

( a n d  a l l  d a y s  t e n d  t o  t h e  n o r m a l  i n  s e r i a l i t y )  r e q u i r e s  t h e  
., 

R t e c h n i c a l  e x p a n s i o n n  o f  t h e  n o v e l  o u t  of p o i n t - o f - v i e w ,  t o w a r d  
- - -  - -- - - - -- - - - -- - - - - - - - 

t e x t n a l  - - a a u  tomatismsR, i n e x p l i c a b l e  r e c u r r e n t  motifs, t h e  
- - - - - - -- 

a l l u s i o n  t o  some l a r g e r  s y s t e m a t i c  o r d e r  which  is never 



c o r r e c t l y  p e r c e i v e d ,  e t c 3 6  1 R i s t o r i c a  l l y  s i t u a t i n g  s u c h  4 
l i t e r a r y  phenomena c a n  s a l v a g e  t h i s  a v a n t - g a r d e  w n o m i n a l i s m "  f o r  

a " real is tn  r e a d i n g ,  so t h a t  Modernism c a n  b e  u n d e r s t o o d  i n  a 

historical c o n  t e x t  which  i t  seems t o  reject or  r e f  use.  ~ a m e s o k ' s  

c o n c l u s i o n ,  is t h a t  e v e n  i f ,  f o l l o v i n g  N i e t z s c h e  a n d  P o u c a u l  t ,+ 

God a n d  Ean -are  not v i a b l e  p o i n t s - o f -  v iew,  t h e r e  is still a 

t c t a l i z i n g  p o t e n t i a l  i n  t h e  t w e k t i e t h - c e n t u r y  l i t e r a r y  t e x t :  

F o r  w h a t  Ul~sses  s h o w s  us is t h a t  when the o l d  o b j e c t s  
o f  mimesis disappeah  t h e  stable c h a r a c t e r s ,  t h e  

- --- - 

i n d i v i Z u a l  d e s t i n i e s ,  new o n e s ,  p e r h a p s  w h o l l y  
u n f o r e s e e n  a n d  u n s u s p e c t e d ,  a l w a y s  t a k e  t h e i r  p l a c e  f rom 
o u t  o f  t h e  womb o f  Time-  Hot ,  c l e a r l y ,  a s  t h e  r e s u l t  of 
a n y  i n t e l l e c t u a l i z a t i o n  o n  t h e  writefes p a r t :  r a t h e r  
J o y c e  made h i m s e l f  t h e  s p o n t a n e o u s ,  i n s t i n c t i  ve o r g a n  o f  
p e r c e p t i o n  of t h e s e  new k i n d s  o f  c o l l e c t i v e  o b j e c t s  
s t i r r i n g  i n  h i s  s o c i e t y ,  T h u s  i t  was that he was a b l e  t o  
compose  a n o v e l  w h i c h  o n  t h e  r b i n s  o f  a n  i n d i v i d u a l i s t i c  
m i d d l e  class s o c i e t y  t o l d  t h e  a d v e n t u r e s  o f  t h e  new 
s o c i e t y  i n  i ts v e r y  style and f o r a a l  s t r u c t u r e - 3 6 2  

Tn t h e  c o n t e x t  o f  s e r i a l i t y ,  h i s  s y m p a t h y  n o t w i t h s t a n d i n g ,  

Jamesoh*~ t r e a t m e n t  o f  J o y c e  a n d  R o b b e - G r i l l e t  s e r v e s  t o  

d e s c r i b e  t h e  l i t e r a r y  phenomena which accompany  w h a t  flarxism h a s  

a n a l y z e d  a s  c o m m o d i t y  f e t i s h i s m ,  T h i s ,  i n  e x t r e m i t y ,  i m p l i e s  a 

f e t i s h i s m  o f  t h e  t e x t  a s  t e x t u a l i t y  i t s e l f  b y  modern writers- I n  

b r i e f ,  the l a n g u a g e  system of t h e  t e x t  h a s  been g i v e n  

i n o r d i n a t e ,  a l m o s t  m y s t i c a l  v a l u e  b e c a u s e  u n d e r  s e r i a l i t y  i t  i s  

that t e x t ,  rather t h a n  a s p e a k i n g  p e r s o n ,  which  i s  t h e  s o u r c e  o f  

c o m f o r t  a n d  i m a g i n a t i v e  f U l f  i l l a e n t  a s e  the m e d i a t i n g  " t h i r d n  i n  
- -- - - 

- - - - - - -- - - - - -- -- 

s o c i a l  r e l a t i o n s ,  I n  Marx i sm & Form J a m e s o n  o b s e r v e d  t h a t  t h e  
- - - - - - - - -- 

t h i r d ,  w h e t h e r  i n  g r o u p  o r  serial s i t u a t i o n s ,  f u n c t i o n s  as a 



mediuie of exchange363,  thus r e g u l a t i n g , .  and  some t imes  seeming  t o  - 
- L T h 

d e t e r m i n e ,  t h e  2 g r o u p s  v a l u e s  a 2 d  p r a c t i c e .  "Normafly,  of c o u r s e ,  
. . 

l a c g u a g z  i t s e l f  is  t h i s  t h i r d  p a r t y - 3 6 4 ,  w i t h i n  a f u n c t i o n i n g  
5 I 

n a r r a t i v e  o r d e r ,  I n  t h e .  a r t i c l e  on  Eodern ism,  however ,  J m e s o n  - 
. . f i n d s  t h a t  w i t h i n  s e r i a l i z e d  c u l t u r e  a n  i n a c c e s s i b l e  t e x t ,  words - 

f o r  "someone else", d e f i n e s  an i d e o l o g i c a l  e x p e r i e n c e  o f  t h e  

pheno laeno log ica l  world,,  and  i n  p a r t i c u l a r  ways- m o d i f i e s  t h e  

a t t e m p t  t o  write i q  and  a b o u t  it, As _ t h e  d i s e m b o d i e d  a n d  
- - - - - - - - -- - - - - -  - - - - - - - - - 

- 

d i s t o r t e d  set of p u b l i c  e x p e c < a t i o n s  u n d e r  

a s  a n  e x t e r n a l ,  inhuman c o d e ,  o r  -, 

b u r e a u c r a c y ,  o r  s y s t e m  o f  a d v e r t i s i n g  a n d  consnmpt ion .  The 

r e c u r r e n c e  o f  t h i s  s i t u a t i o n ' i n  I r e l a n d  and  P r a n c e  s t r u c t u r e s  . 
t h e  a t t e m p t s  t o  work w i t h  i t  i n  t h e  m e t a - t e x t s  p roduced  by Joyce 

a n d  R o b b e - G r i l l e t .  

R i t h  t h i s  a s s e r t i o n  J a n e s o n  r e t u r n s  u s  t o  t h e  i m p l i c a t i o n  

o f  t h e o r y  a s  c o n t e m p o r a r y  p r a c t i c e ,  a s  e n t a i l i n g  n a e t h o d m .  

S e r i a l i t y  i s  a c o n c e p t  which allows cr i t ics  t o  u n d e r s t a n d  a n d  

c l a r i f y  t h e  c o l l e c t i v e  h a l l u c i n a t i o n  of t h e  o p a g u e  medium, i s  

i t s e l f  a m e d i a t i o n  or R f i g u r e  oE u n d e r s t a n d i n g n ,  i n  a  

con  t e a p o r a r p  d i a l e c t i c  o f  l i t e r a r y  f o r m a l i s m  a n d  s o c i o l o g i c a l  

r e d u c t i o n ,  T o  t h i s  e x t e n t  J a a e s o n ' s  ar t ic le  c o u l d  be a  

t a u t o l o g y ,  r e d u c i n g  the n o v e l s  i n t o  S a r t r e l s  ( a l s o  H m o d e r n i s t w )  

s y s  tea, a n d  it i n o  accide n t t h .  h e  f i n d s -  i t  rimageinthe------ 
L 

-1irpr-+ Fhachnlllil qhPrC?+batI 3n-a' 

a n a l y s i s  a r e  t h e  i m p o r t a n t  and  p r i o r  v a l u e s  f o r  J a n e s o n ,  a n d  



t h a t  r a t h e r  t h q n  r e d u c i n g  l i t e r a t u r e  h e  .Bafls t o  ecrich and  

d e v e l o p  t h e o r y .  T h i s  o%erstood, i n  o r d e r  to p o s i t  i t s  v a l u e  i n  * 

a g r o u p  p r a x i s ,  t h e  u s e r  o f  t h e  t h e o r y  mu$+( be c o n t i n u a l l y  
4 

a n s w e r a b l e  t o  h i s  or her own e x p e r i e n c e  c 9  C o n t e m ~ o r a ~ y  h i s t o r y -  
- 

This is t h e  * r e g r e s s i v e n  moment of d i a l e c t i ~ a l  r e t h o d , 3 6 s  i n  
- 

w h i c h  J a n e s a n  p u r p o r t s  t o  w a g e r  his h e u r i $ t $ c  b y - g i v i n g  u s  

o p p o r t u n i t i e s  t o  s h a r e  h i s  p e r c e p t i o n s ,  ta Compare them w i t h  o u r  

own, a n d  to p r o v e  t h e  v a l i d i t y  o f  t h e o r y  Py t b i s  w s u b j e c t i v e n  
- - - - - -- - - - 

- -  
- 

-. 
, s t a n d a r d  a l o n g  w i t h  i t s  d i s c u r s i v e  c o g e n c y  $ad power- T o  recal l  

B l e i c h ,  J a m e s o n l s  a n a l o g u e s  s h o u l d  b e  " n e g o $ S a b l e n ,  a s  i n  t h e  

h y p o t h e s i s  of the catiXs meow, 

I ( h i n k  " S e r i a l i t *  i n  Modern LiteratUrv* i s  e x e m p l a r y  o f  

J a a e s o n ' s  work, and  t h a t  i t  p r o j e c t s  t h e  d5gactiocs o f  h i s  

s n b s e q a e c t  s t u d i e s ,  It was written b e f o r e  %he h e y d a y  of t h e  

America, s o  t h a t  t h e  a p p e a l  o f  these n p o s C u b v d e r n i s t n  t h e o r i e s  

i s  historical l f  s i t n a t e d  a n d   sociological^^ ~ t p l a i n e d  almost 

b e f o r e  the fact, f o r e s h a d o w i n g  J a m e s o n ' s  &?brts i n  " .  

Prison-House of Lan quaqe.  J a m e c o n l  s M a r x i &  vlair8 over  t h e  

p r e c u r s o r s  J o y c e  a n d  R o b b e - G r i l l e t  is t h a t  t h e y  r e q u i r e d  a 

s y s t e m a t i c a l l y  a c c e s s i b l e  social r e a l i t y  ~ g ~ ~ q d  the kind of 
Ir 

S y s t e m  s t r u c t u r a l i s m  h a s  b e e n  w i l l i n g  t o  abQtess. He b e l i e v e s  
% 

5' 

.n t h e  d i a l e c t i c a l  i n t e r p r e t a t i o n  of  it. 
-$ 

+ 



C B I T I  CTSH 'LJ PRACTICE: Beyond Dialectical Reason --- 
The d i a l e c t i c &  q u e s t i o n , t o  p o s e  f o r  J a m e s o n ' s  e s s a y  

- . . 
" S e r i a l i t y  i n  Eodern  L i t e r a t u r e m  is  t h e  n s i t u a t i o a n  a s c r i b e d  t o  

T 

c 9  - 
l i t e r a r y  criticism i t s e l f ,  as a  cri t ic  i n t e r p r e t i n g  t h e  e 

~ p o d e r n i s t ~ t  l a e t i c n l o n s ,  o b s e s s i v e  p a r a p h r a s e s  of modern l i f e ,  i n  

which novelists b o t h  a d d r e s s  a n d  abandon t h e i r  r e s p o n s i b i l i t i e s  

as community s t o r y t e f l e r s ,  ~ a m e s o n  u s e s  a p a r t i c u l a r  fo rm o f  
- - - - - - - - - - - -- - - - - 

-- - - - - - - - --- - - - -- 
- -- - 

r e p r e s e n t  a t  i o n a l  d i s c o  nrse which is p r o b l e i m t i c a  l i n  i t s  oun 
* 7 5. 

terms, What is t h e  s t a t u s  of c r i t i c a l  d i s c o u r s e  w i t h  r e s p e c t  t o  

i ts ccmmnnity,  g r o u p s  and  series? What ' o t h e r  d e t e r m i n e s  its 

p r a c t i c a l . ,  i d e o l o g i c a l  f r a m e  o f  r e f e r e n c e ?  J a m e S o n g s  c o n c l u s i o n  .a 
t: 

is t h a t  " s e r i a l i t y n  d e s c r i b e s  a " l o g i c  o f  t h e  c o n t e n t A  of a h i n d  a 

of modern n o v e l ,  .and that it i s  u s e f u l  f o r  critics t o  u n d e r s t a n d  . ' 
t 

- - - - - 

, it, Our d i a l e c t i c a l  c o n c e r n  i s  for, t h e  a u t h o r i t y  of t h e  

t h e o r e t i c a l  i p s t r u a e n t  s by which w e  a t t e m p t  such criticism, a n d  

t h e  r a d i c a l  ~ e t h o d o ~ o g i c a l  q u e s t i o n  o f  w h a t - t h e  c o n s t r a i n t s  of 

t h a t  criticism must  be,  Employing an o v e r t ;  t h e o r e t i c a l  model 

a g a i n s t  h i s  reading of  t h e  n o v e l s ,  c a n  Jameson r e s o l v e  the 

cont rad ic t -$ons  t h e y  p o s e  i n  a m a t e r i a l i s t - h i s t o r i c a l  c o n c e p t i o n  

of t h e i , r  s;i.t,patioV P i n a l l y ,  do& t h i s  i m p l y  t h a t  we a n d  o u r  
t J 

i n t e r p r e t  a t i o n s  are- h i s t o r i c a l l y  a n d  t h e o r e t i c a l l y  p r i v i l e g e d ,  



T h e  t h e o r y  of t h e  s i t u a t i o n  i n  s e r i a l i t y  d e f i n e s  a n d  i n  a  

s e n s e  p r e s c r i b e s  t h e  s t a t u s  o f  writers i n  a d i a l e c t i c -  It 

m e d i a t e s  t h e  p r o b l e m  o f  what  Jameson h a s  c a l l e d  " f o c a l  

d i s t a n c e a :  f r o a  t h e  a c t i o n  of a p a r t i c u l a r  writer i n  what  

a p p e a r s  t o  b e  f r e e  c h o i c e  o f  matter a n d  form, a b i o g r a p h i c a l  

f o c u s ,  t o  t h e  a i s t a n c e d  F e r s p e c t i v e  f rom which modern s o c i e t y  

a n d  "modernismn itself seemed to r e q u i r e  U l v s s e s  a n d  The 

E r a s e r s ,  I n  n S e r i a l i t y  i n  modern ~ i t e G a t u r e " ,  J o y c e  a n d  -- 
- - --- - - - - 

- -  - - - - 
- -- 

- 

R o b b e - G r i l l e t  are c o n s i d e r e d  n e g a t i v i s t i c ,  a l m o s t  m i s a n t h r o p i c  
4 

e x p o n e n t s  of t s o d e h i s m  which a l s o  had ,  a t  i t s  p o s i t i v e  p o l e ,  "an 

a t t e m p t  t o  r e p u r i f  y l a n g u a g e ,  ' t o  r e c r e a t e  a more g e n u i n e l y  

t r i b a l  s o c j e t y  w i t h  a  more direct, u n a l i e n a t e d  l a n g u a g e ,  a s  i n  

S t e f a n  G e o q e ,  for i n s t a n c e ,  o r  i n  t h e  newer American p o e t r y ,  

t h e  i n f e r e n c e  b e i n g  t h a t ,  i n  t h e  l o n g  r u n ,  goo$ l a n g u a g e  w i l l  
s" 

- - 

d r i v e  out t h e  bad*. 366% ~ a m e ; o n ~ s  o b s e r v a t i o n  is n o t  a  judgment  

o f  J o y c e  a n d  B o b b e - G r i l l e t  s o  much a s  a c r i t i c a l  h y p o t h e s i s  

a b o u t  t h e  c o n t r a d i c t i o n  i n  a o d e r n i s m  v h i c h  c o n s t i t u t e s  i ts 
* - 

" m a t e r i a l i z a t i o n m  o f  l a n g u a g e -  The s o c i a l  nbaset*  o f  ' t h i s  

pheno y n o n  r e m a i n s  the f o r m a t i o n  o f  mass m a r k e t s ,  commodity 

s u r p l u s ,  t h e  p r o l i f e r a t i o n  o f  a d v e r t i s i n g ,  a n d  t h e  h y p o s t a s i s  o f  

n a t i o n a l / p o l i t i c a l  c o n s c i o u s n e s s  which are c o m p a r a b l e  i n  

t u r n - o f - t h e - c e n t u r y  D u b l i n  and  G a u l l i s t  P a r i s ,  
- - 

- - TEs li*@Tt h e ~ ~  s i o - f - ~ ~ s i  tu~tion" -i n - e c o i E r o i c a n d  s ocia 1 
- 

* .  . . h k s t o r y ,  ra i t s  La -Ma~c t l cms ,  r r f  

w h e t h e r  t h q  writers " r e p r e s e n t e d n  ,.serial c u l t u r e  c o r r e c t l y  i n  



1; 

t h e  way p r e s c r . i b e d  by George  Lukacs ,  f o g  e x a n p i e ,  It t r a n s p o s e s  

t h e  a i m t i c  c r i t e r i o n  f roa a  p e s t i o n  of r e a l i s m  a q d  t o t a l i t y  of 

p e r p e c t i v e  t o  one  o f  p r o b l e m a t i c a l  form a n d  t h e  v i a b i l i t y  of a n y  . 
-' 

"point-of-view",  P r o j e c t i n g  n a r r a t i v e  p e t s - p c t i ~ e  onto t h e  

Systew of  l a n g u a g e  i t s e l f ,  Jameson c a n  be nmlers60od a s  s a v i n g  
- 

modernism f o r  Lukacs with t h i s  n o n - a n t h r o p o a o r p h i c ,  d i s t u r b e d  

n o t i o n  o f  t o t a l i t y ,  Thus, i n  U l y s s e s  Jameson n o t e s  a n d  a c c o u n t s  

made i m p o s s i b l e ,  a n d  r e p l a c e d  b y  a m e c h a n i z a t i d o f  l a n g u a g e -  

There is no p o i n t - o f - v i e w  u i t h  whom t o  i d e n t i f y  o r  f rom which to 

receive a t r u t h  a b o u t  the c h a r a c t e r s  o r  e v e n t s ,  o r  e v e n  a n y  

" i n s i g h t m  i n t o  t h e  l o g i c  o f  a s p e a k e r ' s  psyche: 

The p o i n t  is t h a t  t h e s e  l i n g u i s t i c  mechanisms are nst 
p e r s o n a l  p t  a l l ;  far from i m p l y i n g  some human n a r r a t i v e  

- p r e s e n c e ,  they seem, an t h e  c o n t r a r y ,  t h r o u g h - t h e i r  very 
automatic . q u a l i t y ,  t o  m a r k  its a b s e n c e ,  o r  a t  l eas t  i ts  
s e n i l e  decay,  They  seem, I am t e m p t e d  t o  s a y ,  l i k e  
l a n g u a g e  mimicking  itself w i t h  a l l  t h e  human warieth and 
e x p r e s s i v e n e s s  of a  n e r v o u s  tic,,.3*7 

T r u e  t o  Lukacs ,  Jaraeson still f i n d s  t h a t  J o y c e  a n d  R o b b e - G r i l l e t  

c a n  n r e c u p e r a t e w  t h e  l o s s  of i n t e r s u b j e c t i v i t y  a n d  c o e r e t e  

r e a l i t y ,  T h i s m i s  by p o s i t i n g  the* l i n g u i s t i c  s y s t e m  i t s e l f  a s  a- - 

u n i f y i n g  e x p e r i e n t i a l  a n d  i n t e l l e c t u a l  field, ~ o i e a v e r ,  a l t  houqh 

t h e  Sys tem r e m a i n e d  beyond t h e  d i s c u r s i v e  h o r i z o n  o f  t h e  

mod ernkt w r i t e r s +  -theig ~ t h a o e ~ ~ e  a + h e r r c m e n a l g r a u n L -  

f o r  o m  own, p r e s e n t - d a y  t h e o r e t i c a l  r e c u p e r a t i o n ,  I t  b e g i n s  . 

w i t %  S a r t r e  a n d  a e v e l o p s ,  h i s t o r i c a l l y  and  i n ~ a a e s o n s ~ s  



p e r s o n a l  p r a c t i c e ,  i n t o  the l i n g u i s t i c  p s y c h o a n a l y s i s  o f  Lacan ,  - - - i - .f 

Lf o t a r d ;  etc. As a h i s t o r i c k l  p h e n o y n o n  t h i s  C e r t u a l i t y  - 
/ 

a n t h o r i z e s  J a a e s o n '  s use a n d  M r i t i q u e  o f  s t r u c t u r a l i s r a ,  a a d  

" we -can  see- these l a t e r  c o x e r n s  i n p l i c i t  i n  t h e  w S e r i a l i t y H  

paper: e s p e c i a l l y  i n  h i s  t r e a t m e n t  of R o b b e - G r i l l e t ,  
- 
. - Jameson argnes  t h a t  Robbe--Gr i l le t  i s  f o l l o w i n g  i n  what ki 

a l m o s t  a  p o s t - r e v o l u t i o n a r y  Prerch w t r a d i t i o n ? u h i c h  s t r i v e s  f o r  - 
pure o r  v a l u e  f r e e  w r i t i n g ,  3 4 9  T h u s  R o b b e - G r i l l e t  g r o u n d s  h i s  

- - 7 .  T 

precise, h y s t e r i c a l  d e s c r i p t i o n s  is f i a a l l y  a l s o  an  e f f e c t  o f  

l a n g u a g e  i t s e l f ,  p a r a d o x i c a l l y  u n d e r c u t  by  t h e  i r r e m e d i a b l e  

" p h y s i c a l  s e n s a t i o n n .  B u t  t h i s ' - e f f e c t  o f  r e a l  p e r c e p t i o n  i n  h i . 9  . 

a b s t r a c t i o n  o f  words- For J a h e s o n :  . 

No m t t e r  how l a v i s h l y  we p i l e  c o n c r e t e  d e t a i l  on 
d e t a i l ,  n o  matter how p a i n s t a k i n g l y  me e n u m e r a t e  the 
properties uf t h e  nniqne object beforepus, we u i 3 3  xre&r 
f i n d  o u r s e l v e s  3 o i n g  a n y t h i n g  but c o m b i n i n g  
a b s t r a c t i o n s :  t h e  word d e s k ,  t h e  word brown, t h e  word 
scratch, the word maboaanp. No amount of  e f f o r t  c a n  becd - 
t h e a  t o  a n y t h i n g  b u t  t h e i r , f u n c t i o n ,  which i s  t o  name 
classes o f  s im i l a r  t h i n g s ,  3 4 9  

T h u s  t h e  movement o f  a B o b b e - G r i l l e t  novel, ntha t  i n f i n i t e  
% 

r e a r r a n g e m e n t  a n d > e s h u f f l i n g w  o f  d e s c r i p t i v e  s e q u e n c e s  is  t o  

u n i v e r s a l i z e  a n d  d e p e r s o n a l i z e  s e n s a t i o n  i n t o  t h e  t e x t ' s  own 

c o n s t i t e t i v e  struc'tukes, 3 7 0  ~ a m e s o n  c h a r a c t e r i ' z e s  the result ' a s  

l a n g u a g e  u s t e a l i n g w  s u b j e c t i v e  e x p e r i e n c e  f rom the s u b j e c t .  I t  ' 

s probleaa 
7 I 

+ i P t f  i a a g i h a r y  castration by t h e  P a t h e r ,  vhen 



t h e  s o b  ject i n t e r n a l i z e s  t h e  s y s t e m  of s i g n i f i c a t i o n ,  i,e. 

J a a e s o n a  s synthesis of S a r t r e t  s s o c i a l  t h e o r y  a n d  s t r u c t u r a l i s t  
. - 

p s y c h o a n a l y s i s ,  I n  d i s c o s s i n g  Ulvsses we w i l l  see how t h e  

t. t r i a n g u l a r i t y  of g r o u p  s t r u c t u r e s - - t h e  O e d i p a l  c o n t r a d i c t i o n  and  

i t s  resultari t  s t r u c t u r e  o f  a e d i a t i o n - - d e f i n e s  b o t h  form and  

p r o b l e m s  f o r  ~ J a a e s b n t s  d i a l e c t i c a l  e t h o d ,  J amesonf  s d i f f i c u l t  

conclusion i s  t h a t  a r e c u p e r a t i o n  of t h e  p rob lem o f  m e d i a t i o n  
Y 

c a z  be g o t t e n  t h r o u g h  the writer's i n t e r n a l i z a t i o n  o f  a SysYen, 

p o s t - n a r r a t i v e  s n p e a e g o ,  can b e  i n f e r r e d  from ~amessn%+-, 
9 

h x o t h e s i s  o f  a  c u l t u r a l ,  cure t h r o u g h  a  "homeopa th i c  t h e r d p y u :  
5 

,,,by r e p r o P n c i n g  t h e  o l d  a l i e n a t i o n  a g a i n  o n  t h e i f  own, - 
as t h o u g h  it u e r e  this time n o t  t h e i q  e x t e r n a l  f a , t a l i t y  
bBnt r a t h e r  t h e  r e s u l t  of t h e i r  own f r e e  c h o i c e - 3 7 '  

@ h e n  ' t h e  n o v e l  is c o n s i d e r e d  a form o f  e f f e c t i v e  s o c i a l  p r a x i s ,  
- - -  

S a r t r e q s  g r o u p  n f n s l o n n  can-be  r e c o n g t i t u t e d  o u t  o f  t h e  e u a l  - 

,-. - 
p e r c e p t i o n  of mcdern s e r i a l i t y ,  R e a d e r s  can s h a r e  

~ o b b e - ~ r i l l e t :  s p o s t - n a r r a t i v e  " p e r s p e c t i v e m  on  t h i s  a l i e n a t i o n ,  . 
- a s  a  s i t u a t i o n  i n  a d e p e r s o n a l i z e d ,  d e p e r s p e c t i v i z e d  Sys tem t h e  

t o t a l i t y  of  which is  i n  some i m p o r t a n t  way i n a c c e s s i b l e ,  The 

n o v e l i s t i c  n r e p r e s e n t a t i o n m  o f ,  s e r i a l i t y  c a n  e f f e c t i v e l y  mediate 

a new c o l l e c t i v e  e x p e r i e n c e ,  even after  t r a d i t i o n a l  n a r r a t i v e  

a n d  its human s u b j e c t  have b e e n  r e d u c e d  t0.a b a r e l y  

a s c e r T a 3 n a b l e a - & T v e  Eie3Znd-€heiia=em~x~isa -of t h e e x t :  

- - - - -- - T;11 ifo-& o u r  
r e a d i n g ,  o f  the n a r r a t i v e  s e n t e n c e s ,  is  p r e c i s e l y  
somebody else's l o o k ,  a n  a l i e n  l o o k  which  u e  t r y  v a i n l y  

J 



t o  f o l l o w ,  t o  a p p r o x i m a t e  a s  i t  g a z e s  f r o m  t h i n g  t o  
t h i n g - -  I 3 7 2  

* - 
. - 'h- 

i - T h e  d i a l e c t i c a l  u s e  o f  t h e o r y  depends on  u s  n s u b j e c t i v e l y l t  

a p p r e c i a t i n g  a q u a l i t y  o f  r e a d i n g  R o b b e - G r i l l e t ,  and ue have-  

s e e n  t h a t  J a n e s o n ' v a n t s  t o  a c c o u n t  for t h e  h i s t o r i c i t y  o f  t h i s  

s u b j e c t i v i t y :  i,e. o u r  p r a c t i c a l  p e r c e p t i o n  a s  i t  r e l a t e s  t o  

series w e  c a n  unders tand  h o v  t h e  d i s c o n c e r t i n g  a l i e n  p u r v i e w  of 

t h e  S y s t e m  i s  a n  O t h e r ,  ifhen we, now, i n t e r n a l i z e  t h i s  

c o n s c i o n s n e s s  as a t h e o q  o f  s e r i a l i t y  i t  b e c o m e s - a  " t h i r c W ,  a 

m e d i a t i c n  o f  o u r  c o l l e c t i v e  r e l a t i o n s h i p  t o  t h e  r e i f i e d  
. . 

s t a t i s t i c a l  w p n b l i c w  of  our pre-  t h o r e t i c a l  e x p e r i e n c e .  Where- i n  

s e r i a l i t y  we v e r e  monad-Like sub-jects c o m p e t i n g  f o r  i d e n t i c a l  
- , 

n p r i v a t e m  p r o p e r t i e s ,  w e  now s h a r e  a t o t a l i z a t i o n  o f  t h i s  
..' 

s i t u a t i o n  i n  a r e a d i n g  ' o f  t h e  t e x t  and i n  a c o g s i t i v e ,  

t h e o r e t i c a l  p r a c t k c e  o n  it, Ag' cr i t ics  i n  t h e  s e v e n t i e s  ue c o u l d  

a n a l o g i z e  t h e  h h e r  of a J o y c e  o r  R o b b e - ~ r i l l e t  t e x t  t o  the 
L 

i c o n o g r a p h i c  maze of  a d v e r t i s e a e n t  a n d  a g g r a n d i z e m e n t .  w e  
r 

n e g o t i a t e  daily, This is t h e  aos t  s a l i e n t  d i m e c s i o n  of J a m e s o n ' s  

work, because it a n s w e r s  t o  t h e  g r o v i n g  c o n c e r n  a b o u t  o u r  

r e l a t i o n  o f  l i t e ~ a r y  e x p e r i e n c e  t o  l i f e  o u t s i d e  ' t h e  academy,  and 
- - + - , - -- --- - -- -- - - - - 

it p r o j e c t s  t h e  a p p l i c a t i o n  o f  c r i t i c a l  i n s i g h t s  t o  t h e  . a n a l y s i s  - 
- -- - - - - 

of o a r  own w o r k i n g  c o n d i t i o n s ,  But t h e  s t r e n g t h  o f  t h i s  is  . 
I 



c o n t i n g e n t  on  an a s s u m p t i o n :  J ameson t  s t h e o r e t i c a l  method 

d e a a n d s  t h a t  criticism c o n d u c t e d  i n  t h e  c o c t e x t  o f  N o r t h  

American a c a d e m i c  s t u d y  ( M a r x i s t  o r  n o t )  c a n  b e  " t o t a l i z e d H  as a 1 

4 

g r o u p  a c t i v i t y  i n  p r a x i s -  Thus  o u r  w h e r m e n e u t i c a l *  r e a d i n g s  o f  
- 

J o y c e  a n d  R o b b e - G r i l l e t  reveal them t o  b e  p r e c u r s o r s  o f  
- - - - - 

o u r s e l v e s ,  a n d  J a a e s o n  h i m s e l f  i s  a  t h i r d w  t o  t h e  t h e o r e t i c a l  

corn munity i n  a r t i c u l a t i n g  a n d  t o t a l i z i n g  our s i t u a t i o n  i n  
- 

- 

c a ~ i t a l .  I f  t h e  t h e o r y  o f  s e r i a l i t y  i s  a  medium o f  exchange .  i n  
--- - 

- 

t%e s t r u c t u r e  of Zi Xrrtfiencic c r i t i c a 1  dialeY-, us=mns€ i~' --=- 
=- 

c a r e f u l  t h a t  i t  i s  n o t  r e i f i e d  t o  become an o r t h o d o x y  o r  

i n t e l l e c t u a l  commodity i n  i tself .  As o r t h o d o x y ,  S a r t r e  ' s  t h e o r y  

. von ld  serve a s  a s t a t i c  i d e o l o g i c a l  p o s i t i o n ,  As a comraodity it 

would h e  a mere a e s t h e t i c ,  I n  e i t h e r  case it would b e g i n  tb 

resembl-E t h e  k i n d  of mechan ized  p e r s p e c t i v e  we o b s e r v e d  as  a l i e n  

i n  the n o a e l i s t s :  where  the S y s t e m  becomes its oun o b j e c t  - 
- --- 

i n s t e a d  o f  a f n n c $ i o n a l  way o f  work ing  i n  h i s t o r y -  I n  t h i s  s e n s e  

it is J a m e s o n p  s criticism t h a t  a t t e m p t s  t o  " r e c u p e r a t e n  

m o d e r n i s t  t e x t n a l i t y ,  t o  t r a n s f o r m  it i n t o  a p r a c t i c a l  

phenomenon, J a m e s o n a s  v e r y  e x p e r i e n c e  o f  t h e  ~ o v e l s .  a *  is i n  

s i t u a t i o n  i n  l i t e r a r y  c r i t ic i sa  a n d  s u b j e c t  t o  i t s  l a w s ,  i n  a 
I 

r e l a t i o n s h i p  t h a t  , i s  . p r o b l e m a t i c a l  f o r  any n a i v e  or m a t e r i a l i s t  

u p e r c e p t i o n w  o f  the a l i e n  t e x t ;  What ove rcomes  t h i s  

- ~ s t z u c f : u r - a I i s t ~ ~ r  4ikgelian--sadnt-o•’ t h e o r y  c a m l 2 -  b----- 

c o l l e c t i v e  e x p e r i e n c e  o f  g e t t i n g  t h e  j o b  r i g h t :  t h a t  we 

e f f e c t i v e l y  c o a p r e 4 e n d  t b a  o b j e c t  of a n a l y s i s  i n  a l o g i c  which 



i s  ~ r o d u c t i v e l p  s i t u a t e d  i n  o u r  h i s t o r i c a l  c i r c u m s t a n c e s ,  I f  

e v e r y b o d y  e l s e  is r e a l l y  " u s w ,  a n d  t h e  O t h e r  i s  t h e  enemy,  

p a t e r n a l  c a p i t a l i s m ,  a n d  if we c a n  f i n a l l y  see w h a t  we h a v e  b e e n  

d o i n g  a n d  the inte.rests u e  h a v e  b e e n  s e r v i n g  i n  s e r i a l i t y ,  we 

are i n  a  p r a x i s ,  U e  h a r e  t o  u n d e r s t a n d  t h e  " r e c u p e r a t i o n v  

i m p u t e d  t o  t h e  n o v e l i s t s  a s  a f u n c t i o n  of t h e o r e t i c a l  p r a c t i c e  

i t s e l f ,  a t  t h e  same time it i s  n e x ~ e r i e n c e d n  as a n  e f f e c t  of 

- 
- - r e a d i n g ,  = -  -- - - - -  

1 -  

G r a n t i n g  t h i s ,  it i s  s t i l l  possible, a n d  I t h i n k  n e c e s s h f y ,  

t o  q u e s t i o n  t h e  t e x t u a l  phenomenon J a m e s a n  b e f o r e  u s  i n  

..? 
the sane ua y ,as f o r  K r i e g e r -  a n d  B l e i z  h: by q u e s t i o n i n g  t h e  

. - 
c o n t e x t  i n t o  w h i c h  $he cr i t ica l  t e x t  was c o n t r i b u t e d -  J a m e s o n  

e x p l a i n s  t h a t  t h i s  c o n t e x t  is t h e -  c o n f l i c t  b e t w e e n  " n o e i n a l i s t n  
- 

a n d  " r ea l i s tw  theories-' In d i a l e c t i c a l  method our h i s t o z i c a l  
- 

a r e s o l u t i o n  s h o u l d   etai in t h e  t e r n s  o f  t h i s  c o n t r a d i c t i o n ,  g e m  

it, and t r a n s f o r m  a n d  supersede it i n  a more i n c i o s i v e  r a t i o n a l  

o r d e r ,  I n  e f f e c t  J a a e s o n  3as used S a r t r e v s  t l a r x i s m  a s  a 

n r e a l i s t n  c o m p o n e n t  t o  te s y n t h e s i z e d  w i t h  a  p h e n o m e n o l o g y  o f  

l i t e r a r f  form (and t h e . a a t i c s )  n o t '  u n l i k e ' f l ~ r r a ~  K r i e g e r ' s .  

P o s i t i n g  a r e l a t i v e l y  o u t r a g e o u s  t h e o r e t i c a l  mode l  was, i n  the 

c o n t e x t  of crit ical m e t h o d o l o g i e s  i n  1970 ,  a p o l i t i c a l  a c t  and  a  

c r i t i q u e  o f  the Rev c r i t i c a l  n o m i n a l i s m  d o m i n a n t  t h e n d e t  t h e  
- - - - - - - - - - - - - - 

d i s c u s s i o n  of J o y c e ,  a t  least ,  treats only h a l f  a novel (the 
- - - - - - - 

p o s t - n a r r a t i v e  h a l f  Qf U l v s s e s )  i n  terms of h a i f  a. t h e o r y  

( s e r i a l i t  y, n o t  g r o u p s ) .  J a a e s o n  p a s s e d  q u i c k l y  o v e r  J o y c e ' s  



. . 
p r i  or ,  a n d  possibly d e c i s i v e ,  d i f f i c u l t i e s  w i t h  t h e  n a r r a t i v e  h e  

began w i t h ,  Yet t h e  t h e o r e t i c a l  c o n n e c t i o n  o f  - t h i s  w i t h  t h e  

g r o u p  t h e o r y  is i m g t l - i c i t :  t h e  t r a d i t i o n a l  n q r r a t o r  is a  n t h i r d H ,  

a  s ~ e a k e r  t o  a f i c t i o n a l  c o ~ m n n i t y  which h a s  become i n c r e a s i n g l y  

- p r o b l e m a t i c a d  i a  the h i s t o r y  of n o v e l s ,  F o r  Joyce a n d  

R o b b e - G r i l l e t  r e a d e r s  h a v e  become a d i s e m b o d i e d  p u b l i c ,  get 

J a a e s o n  is p r o ~ o s i n g  t h a t  qg can be a  g roup ,  s h a r i n g  a v i t a l  and 

- - - -  

p r o d u c t i v e  t e x t u a l  p r a c t i c e .  
- - - - - - - - - - - - - - - - - -- 

- - - 

R y  c r i t e r i o n - f o r  q u e s t i o n i n g  J a a e s o n ' s  p r a c t i c e  i s  n o t  

s i m p l y  K r i e g e r v s  f i c t i o n a l  norm of t h e  a u t h o r i t a t i v e  a n d  

h o l i s t i c  t e x t :  r a t h e r  i t  is a  d i a l e c t i c a l  c o n f r o n t a t i o n  w i t h  

t h i s  norm, a s  a  c o n s i d e r a t i o n  which h a s  t o  b e  r e t a i n e d ,  n e g a t e d ,  
- 

and r e c o n s t i t u t e d  i n  a B a r x i s t  purview.  U n t i l  t h a t  is 

a c c o m p l i s h e d  t h e  "who le  t e x t "  r e m a i n s  a n  o p e r a t i v e  and  
- - - 

. i n e s c a p a b l e  s t a n d a r d ,  as I w i l l  t r y  too show b y  r e f e r r i n g  t o  

other J o y c e  criticism a n d  t h e  a s p e c t  o f  UfVsses g l o s s e d  o v e r  by 

, Jameson,  I n  t h i s  r e s p e c t  Jameson s a r t ic le  was u n d i a l e c t  i c a l l y  

r e d u c t i v e  by v i r t u e  of what i t  i g n o r e d :  i t  as sumed  t h e  

t h e o r e t i c a l  p r e r o g a t i v e  of a p a r t i a r .  o r  b r o k e n  t e x t ;  despite 

' it- n o m i n a l i s a l s  r e i f i e d  sense of  its o b j e c t ,  By. merely 

d e n y i n g  o ~ i g n o z i n g  ( r a t h e r  t h a n ' n e g a t i n g )  t h e  v a l u e  o f  the Bev 

C r i t i c a l  i d e o l o g y ,  t h e  d i a l e c t i c a l  movement of J a a e s o n ' s  

e . . 
the n a r r a t i v e  s > r u c t n r . e  or +he " v h o l e  t e x t w  of Ultsses a s  a n  w 

b 

a rgumen t  which must  b e  engaged  i n  d i a l e c t i c a l  =r i t ic i sa ,  i n  i ts  

- 



own terms, 

I t  i s  well e s t a b l i s h e d  i n  criticism of U l y s s e ~  t h a t  t h e r e  

-.- i s  a s t y l i s t i c  d i f f e r e n c e  b e t v e e c  t h e  f i r s t  and  s e c o n d  h a l v e s  o f  

t h e  h o o k ,  a n &  t h a t  this has i m p o r t a n t  i n t e r p r e t i v e  c o n s e q u e n c e s ,  

O n  t h e  o t h e r  -hand i t  i s  n o t  s e l f - e v i d e n t  t h a t  the s c h i s m  o c c u r s  

b e t w e e n  " W a n d e r i n g  Rocksn  a n d  * S i r e n s n ,  a s  J a m e s o n  h a s  i t-  A 

6. 
n u m b e r  of c r i t i c - h i n k  o f  t h e  "Wander ing  Rocksn  a s  a modulating 

- - - - - -  -- -- - - -- - - -- - - 
- - - 

s t r u c t u r e  b e t w e e n  t h e  t h e o r e t i c a l ,  p h e n o m e n o l o g i c a l  a n d  

h i s t o r i c a l  d i f f i c u l t i e s  of t r a d i t i o n a l  n a r r a t i v e - - a s  e x p l o r e d  i n  

" S c y l l a  a n d  C h a r y b d i s m - -  a n d  t h e  i n t r o d u c t i o n  of t h e  s e r i a l ,  

p o s t n a r r a t i v e  m e c h a n i s n s  i n  " S i r e n s w ,  3 7 3  n i c h a e l  G r o d e n  h a s  

n o t e d  t h a t  " ~ a n d e r i n g  Bocks" u a s  the l a s t  c h a p t e r  c o n c e i v e d  f o r  
8 

YItsses a n d  that, J o y c e  d e c i d e d  t o  add  i t  a f t e r  h a v i n g  ' w r i t t e n  
- - - - 

" S c y l l a  a n d  Charybdisw--a& a p o i n t  in t h e  c o m p o s i t i o n  when a l l  d 

. . 
t h e  o t h e r  c h a p t e r s  o f  the n o v e l  h a d  been o u t l i n e d  f o r  c o n t e n t  

and o r d e r  a s  t h e y  f i n a l l y  d i d  appear .  U n t i l  t h a t  time J o g c e t s  

plan h a d  b e e n  to  write t h e  e n t i r e  b o o k  i n  t h e  d i f f i c u l t  b u t  more 

o r  less s t r a i g h t f o r u h y d  n a r r a t i v e  s t y l e  of t h e  f i rs t  h a l f ,  T h e  
* > 

l i b r a r y  c h a p t e r  seems t o  h a v e  c h a n g e d  h i s  mind: 

J o y c e  f i n i s h e d  " S c y l l a  and C h a r y b d i s n - - h e n c e  t h e  book's 
o r i g i n a l  s t y l e - - a t  t h e  e n d  of 1918, and h e  i n d i c a t e d  
t h i s  c l e a r l y  o n  t h e  f a i r  c o p y  of  t h a t  e p i s o d e ,  On t h e  
last page of w S c p l l a  a n d  C h a r y b d i s R  h e  wrote MEnd of 
First P a r t  of l t i l y s s e s t u  &nd the d a t e ,  "New Year's Eve, 
1 9 1 8 n ,  a s  i f  t p  indicate that o n e  p h a s e  o f  U l v s s e s  was 

-- -- n d w g  and s u m e t b i n g  ~e- to begrn ,  4-74 

S t a n l e y  S u l t a n ' s  B r q u n e n t  of Ul~sses  concurs  w i t h  t h i s  



s t r u c t u r a l  a s s e s s m e n t ,  e n d i n g  t h e  f i r s t  h a l f  v i t h  WScyl la  a n d  

C h a r y b d i s "  a n d  p o s i t i n g  t h e  "Wandering Rocksn a s  p i v o t a l  and  

p u z z l i n g ,  3 7 5  S u l t a n  q u o t e s  J o y c e  s m a n u s c r i p t  n o t a t i o n s ,  a n d  

a l s o  a  letter t o  F r a n k  Budgeon w r i t t e n  b y  J o y c e  a t  work on  

P,S. Lash night I thought o f  an- e n t r ' a c t e  for Ulysse_s i n  
m i d d l e  of  book a f t e r  9 t h  e p i s o d e  S c y l l a  a n d  C h a r y b d i s ,  
S h o r t  w i t h  a b s o l u t e l y  n o  r e l a t i o n  t o  what  p r e c e d e s  o r  . 
f o l l o w s  l i k e  a p a u s e  i n  t h e  a c t i o n  of a p l a y ,  3 7 6  

c o r r e l a t e d  w i t h  t h e  e n d  of t h e  v i a b i l i t y  of n a r r a t i v e ,  and  

R i c h a r d  El lman n o t e s  t h a t  i t  a l s o  marks  J o y c e ' s  d i s a f f e c t i o n  

a i t h  S t e p h e n  D e d a l u s  a f t e r  t h e  l i b r a r y  e p i s o d e ,  T h i s  emerged  i n  

i n  r e s p o n s e  t o  E z r a  Pound ' s  d i s a p p r o v a l  of n S i r e n s n  (which  

J a m s o n  a l l u d e s  B - to), and t h e .  p o e t ' s  hope  t h a t  "Stephen  
u 1 

T e l e m a c h u s t ~  c o u l d  be " b r o u g h t  fo rward"  i n  t h e  rest o f  t h e  novel .  
- - -- -- 

4 

J o y c e  a n s w e r e d  t h a t  " S t e p h e n  n o  l o n g e r  i n t e r e s t s  He- Be h a s  a 
' e  

s h a p e  t h a t  c a n ' t  b e  ch .aGed,"  3 7 7  J o y c e ' s  d e c i s i o n s  t o  r e v a l u e  

-- ..& s t e p h e n ,  :bandon r e p r e s e n t a t i o n a l  n a r r a t i v e ,  and  t o  compose 
,a 

MWanderi2g Bocksn e m e r g e d  t a g e t h e r  f rom, a dead-end o r  8- . 
p r ~ b l e m a t i c s  h e  seems t o  h a v e  r e a c h e d  ia m S c y l l a  and  Chargbdism. 

One i m p l i c a t i o n  of t h i s  i s  t h a t  t h e  n p r o d i g i o u s  t e c h n i c a l  

e x p a n s i o n n  v h i c h  Jameson  l o c a t e s  i n  ? S i r e n s w  o u g h t  t o  i n c l u d e ,  

o r  t o  begin v i t h ,  t h e  e x p a n s i o n  o f  t h e  p l a n  f o r  t h e  n o v e l  itself 

i. nWandering Rocks*, 
- ? -- - -  - 
7 

+ - T h i s  h a s  i s p o r t a n t  c o n s e q u e n c e s  f o r  J a a e s o n s s  r e a d i n g  and  



h i s  t h e o r y ,  F o r  h i m ,  l a n g u a g e  i t se l f  became J o y c e ' s  uay  o u t  o f  

t h e  l a b y r i n t h i n e  a n d  d i s j o i n t  i n t e r r e  l a t i a n s  of t h e  Rocks ,  T h a t  .- 
e p i s o d e  m a r k e d  t h e  % l t i n a t e  a d d i t i v e  c o m p l e x i t y  o f  w h i c h  t h e  

p o i n t - o f - v i e w  t e c h n i q u e  is c a p a b l e ;  a n d  a f t e r  t h a t ,  J o y c e  h a s  n o  

a l t e r n a t i v e  b a t  t o  a b a n d o n  i t  f o r  s o m e t h i n g  e l ~ e , ~ 3 7 *  T h i s  

s % y l i s t i c  o b s e r v a t i o n  e n a b l e s  t h e  rest o f  J a m e s o n v s  a n a l y s i s  o f  

t h e  s e c o n d  p a r t  o f  t h e  n o v e l ,  a n d  it is  i n t e r e s t i n g  a n d  u s e f u l  

a s  f a r  a s  i t  goes :  t h e  " n a r r a t o r s n  o f  t h e  s u b s e q u e n t  c h a p t e r s  . 

- - -  

+ a r e  Tot really peFsmal p i n % ~ - u f - v k e w  i n  t he  s e n s e - o f  c F e y i n - g  
$ + 

a c o h e r e n t ,  or  even h u m a n l y  t r o u b l e d ,  p e r c e p t i o n  o f  p e o p l e  a n d  

e v e n t s ,  A 1 1  of them, i n  a c o m p l e x  way e v e n  R o l l y  Bloom, are 
i 

r a t h e r  e x t r e m e  a n d  s e l f - p a r o d y i n g  v a r i a t i o n s  o n  what Wayne Booth  
b 

c a l l e d  " u n r e l i a b l e  n a r r a t i v e n ,  T h i s  i s  true f o r  t h e i r  i. 
h y p e r s t  y l i z e i i ,  m e c h a n i c a l - t e x t u a l  m a n n e r i s m s  and r e m o v a l  f r as 

t h e  c o a m n n a l l y  a c c e s s i b l e  s e n s e  e x p e c t e d  o f  s t o r y t e l l e r s ;  i n  
- 

ways,  J a m e s o n * ~  t h e o r y  can i l l u m i n a t e .  Yet it i s  a l s o  t r u e  by 

v i r t u e  o f  t h e  3 d d i t i v e  c o m p l e x i t y w  3 t h e  n o v e l  i n  i t s  
* P 

e n t i r e t y ,  a s  t h e s e  d i s p a r a t e  t e c h n i q u e s  c o m b i n e  a n d  c o n • ’  l i c t  
* 

F -, a 

w i t h  e a c h  o t h e r ,  noreover, i f  w e  e x t r a p o l a t e  f r o m  t h e  ' 

fragmentary forma:ion o f  " U a n d e r i n g  R o c k s n  we car; n o t e  t h a t  i t s  
0 

n i n e t e e n  n s n b - c h a p t e r s n  a re  l e d  i n t o  and cut o f  w i t h o u t  a break 

i n  t h e  series o f  u n m a r k e d  " c h a p t e r s w  of Ulvsses- I f  v e  n o t e  t h e  

r e i n a , r p r e t e d  as t h e  p r o b l e m a t i c a l  s t r u c t u r a l  c e n t e r  a n d  e v e e  
\ 

aicro&a of t h e  n o v e l  ( a s  S t e w a r t  G i l b e r t  had it 3 7 9 ) -  A s  such, 



t h e y  r e a d  a s  a m a l i c i o u s ~ y  c o n t r i v e d  maze o f  f a l s e  d i r e c t i o n s  

and  c o n n e c t i o n s ,  a n d  t r i c k y  c u r r e n t s  which d e c e i v e  a n y o n e  who 

g o e s  t h r o u g h  them. An e f f e c t  of  t h i s ,  i n  r e t r o s p e c t ,  might b e  a  
i 

t r a n s f o r m a t i o n  of t h e  " a h o l e  t e x t n  i n t o  what we now c o u l d  Lr 

i t a a g i n e  a s  a me lange  of wande r ing  r e f e r e n t s  which smash by 
! 

a l l u s i o n  o r  motif o r  a p p a r e n t  i d e n t i t y  o r  s e q u e n c e  i n t o  e a c h  

o t h e r ,  nou  a n d  t h e n ,  but which  i n ' s h e e r  number a n d  a r r a n g e m e n t  

a r e  f i n a l l y .  (and is t h i s  t h e  H o r r o r  a t  t h e  h e a r t  o f  t h e  Greek 

s -S q t k T ) - 2 1 9 &  to $e d e f i n i t i v e b y  c h a r t e d :  (Hugh Kenner:- - - 

" "it i s - i m p o s s i b l e  t o  d raw a  r e l i a b l e  mapw 360)- 
- 

To t a k e  this c o n f u s i o n  a t  t h e  c e n t e r  a s  a  l i m i t  of u s s e s  

would deny Jamesong  3 own t o t a l i z a t i o n  a n d  e s p e c i a l l y  h i s  

q u a s i - n o g i n a l i s t i c  s e n s e  o f  i t s  s e l f - r e d e m p t i o n  a s  a t e x t ,  F o r  
- 

.- 
him t h e  a c t  o f  p r o d u c t i o n ,  its i n t e n t i o n a l i t y ,  c a n  r e c u p e r a t e  

4- 

t h e  a l i e n a t i o n  i t  w r e p r e s e n t s n :  - - - 

This i s  t c 9  s a p  t h a t  Ul~sses  i s  a book a b o u t  a book: n o t  
i n  t h e  b a n a l  s e n s e  o f  p o e t r y  t h e  c o n t e n t  o f  which is 
p o e t r y ,  b u t  r a t h e r  i n  t h e  most t h o r o u g h g o i n g ' f o r m a l  way. 
Hadame B o v a u  exists i n  heaven ,  P l a n b e r t  said; b u t  f o r  --- 
him t h e  p r o c e s s  of w r i t i n g  was s u p p o s e d  t o  s a g p r e s s  t h i s  
d u a l i t y ,  t o  b r i n g  t h e  i m a g i n a r y  o b j e c t  down t o  c o n c r e t e  
e a r t h l y  e s i s t e n c e ,  By t h e  time of J o y c e  t h e  d u a l i s m  of 
i m a g i n a r y  p l e n i t u d e  and  f i n k t e  i m p e r f e c t  r e a l i z a t i o n  is  
* h e r e  t o  s t a y :  on3y it i s  i n t e r i o r i z e d ,  b u i l t  a s  a d o u b l e  
v i s i o n  i n t o  t h e  very s t r u c t u r e  of t h e  work i t s e l f .  
I n d e e d  it is  t h i s  t h a t  b e t t e r  t h a n  a n y t h i n g  else narks 
t h e  p r o f o u n d  o r i g i n a l i t y  o f  u lvsses- -what  migh t  
o t h e r w i s e  h a v e  s e e a e d  a s o u r c e  o f  weakness ,  t h i s  d e e p  , 
r i f t  i n  t h e  work,  is  h e r e  s e i z e d  upon as t h e  s o u r c e  o f  
i ts  e f f e c t s  o n  a l i n e - b y - l i n e  b a s i s ,  U l y s s e s  is somehow 

- 

sel f- cr eatea because i -ehiences fmc t*or xs pPnusions------- 
to, '  o r  p a r o d i e s  o f ,  n o t  s o m e t h i n g  o u t s i d e ,  b u t  r a t h e r  a n .  

-- 
. - .  

W - r y  lJlw=s taa,t it -In ' + ? l f  as its 
own o n t o l o g i c a l  f o n n d a t i o n . 3 ~ ~  - 



- - -- - - - - - - - - -- - 
* 

E v e n  so, t h e  c o m p l i c a t i o n  o f  t h e  s t r u c t u r a l  b r e a k  i n  t h e  n o v e l ,  

and o u r  r e a p p r a i s a l  of " w a n d e r i n g o  ~ o c k s " ,  h a v e  tv'o i m p o r t a n t  

c o n s e q u e n c e s  for ~ a a e s o r i ~ s  d i - s c u s s i o n  of J o y c e :  

F i r s t ,  t h e  c o n t e n t  of "Wander ing  Rocksw i s  a n  e n t i r e l y  

e x t e r i o r i z e d  survey of D u b l i n ,  in which  t h e  "sub jectsn S t e p h e n ,  

B l o o a  and  J l o l l y  f i g u r e  a s  i n c i d e n t a l s  amcng o t h e r s ,  a n d  which 

was c h a r a c t e r i z e d  b y  J o y c e  h i m s e l f  ( i n  t h e  L i n a t i  Scheme)  a s  

" t h e  h o s t i l e  e n v i r o n m e n t n ,  3*z R a t h e r  t h a n  m a x i m i z i n g  s u b j e c t i v e  
-- 

p o i n t - o f -  v iew,  =Ce c3.i consides i&eaiif t h e  c b a p t e r  doe%-*-t g i v e  
- 

an i m p r e s s i o n  of pure a n a l y t i c  m d e s c r i p t i c n "  c o m p a r a b l e  t o  
d 

R o b b e - G z i I l e t  ' s  s t r a n g e  n e r n p i r i ~ i s m n :  i r e .  u n q u a l i f i e d  b g ' a  

mhumanw c o n s c i o n s n e s s ,  b e l i e f  s t r u c t u r e s ,  o r  p e r s o n a l  p r i o r i t i e s  z4 

c o n c e r n i n g  s u b j e c t  ma+ter, As a t o p o g r a p h i c a l ,  a n d  i n d e e d  

~ s o c i o l o g i c a l ' b ,  s u r f a c f r  of  D u b l i n ,  c r i s s - c r o s s e d  by 

n o n - i n t e r s e c t i n g  e v e n t s ,  (i,*e, p e o p l e ,  o c c u r r e n c e s ,  o b j e c t s )  , i t  - 

is u n d i a l e c t i c a l ,  o b j e c t i v e ,  a n d  " p o s t - n a r r a " t i v e n  t e g t ,  

H o r e o v e r ,  a l t h o u g h  accurate, t h e  a e s c r i p t i o n  is  n o t  
4L 

* t r u s t w o r t h y m  ( a l t h o u g h  we c a n n o t  know why i t  h a s  been  

s u b v e r t e d ) ,  The d i f f i c u l t i e s  of r e a d i n g  i t  a re  n o t  o n l y  i n  i ts 

w a d a t  i v e  c o m p l e x i t  y w  a s  a  c o m p l i c a t e d  s o c i a l  p h e n o a e n o n ,  b u t  in 
4. 

t h a t  the p r e s e n t a t i o n  h a s  been a r b i t r a r i l y  skewed  t o  make t h e  

o l d  f ami l i a r  a s s n m p t i o n s  of r e a d i n g  a m i s t a k e .  T h u s  J a a e s o n l s  

d i s o r  ien tin q s e n s e o f  3 verpbod7-  else n a l r : e a d p d o r i n & e s - t L  
v 

r e a d e r s  s ~ e r c e  u t i d h -  i n  t h e  c h a ~ t e r  b e f o r e  " S i r e n  sn. 



T h e  s e c o n d  c o n s e q u e n c e  f o l l o w s :  we are d r i v e n  back  t o  

, n S c y l l a  and C h a r y b d i s "  f o r  t h e  list c h a p t e r  w i th  a s y m p a t h e t i c  

- n a r r a t i v e ,  T h i s  is a  c r u c i a l  premise f o r  t h e  f o l l o w i n g  

d i s c u s s i o n ,  f o r  I i n t e n d  t o  shou t h a t  t h e  c o n t e n t  and  t e c h n i c a l  

method o f  " S c y l l a  a n d  Charybdis '!  a n t i c i p a t e  J a m e s o n 9 s  

t h e o r e t i c a l  r e c u p e r a t i o n  of t h e  s e c o n d  h a l f  o f  t h e  n o v e l ,  

work ing  t h r o u g h  a  " d i a l e c t i c a l  criticismn o f  its own, I w i l l  

e x p l o r e  t h i s  t h r o u g h  t r e a t m e n t s  of t h e  c h a p t e r  by S t a n l e y  S u l t a n  

t r a d i t i o n  Jameson w i s h e s  t o  engage ,  S u l t a n ' s  a n a l y s i s  l i n k s  t h e  

c h a p t e r ' s  complex  p o l e m i c  t o  a t h e m a t i c  nargument  o f  U l v s s e s n  a s  
-. 

a v h o l e ,  Benstock's p a p e r  nUl~sses  a s  G h o s t s t o r y n  d e s c r i b e s  a  

triangular s t r u c t u r e  and  me thodo logy  of allusion which g i v e  i t  a 

"metacritical" r e l a t i o n  t o  t h e  r es t  o f  t h e  n o v e l ,  ' 1 3 3  T h i s  c a n  b e  
I 

compared, w i t h  i n t e r e s t i n g  similarities, - t o a  - -  Jamesop1 s, Using % 

t h e s e  criticisms should a c c o m p l i s h  s e v e r a l  ends :  firsf, they 

r e v e a l  a contemporary c r i t i c a l  d i a l e c t i c  i n v o l v i n g  t h e o r e t i c a l ,  

c n l  t o r a l  and  p s y c h o l o g i c a l  c o n s e q u e & e s  o f  th8 n o v e l ;  s e c o n d ,  

t h e y  verify the p r a l l e 1 s  1 w i l l  draw between t h e  

c r i t i c a l / a e s t h e t i c  c o n c e r n s  o f  S t e p h e n  ~ e d a l u s ,  J o y c e ,  a n d  

Jameson h i m s e l f ;  t h i r d ,  S u l t a n  a n d  B e n s t o c k  make clear t h a t  i n  

d e a l i n g  w i t h  o n l y  t h e  s e c o n d  h a l f  o f  t h e  n o v e l ,  Jameson a v o i d e d  

p rob lems  t h a t  i t s  a u t h o r  h a d  t o  r e s o l v e ,  The most  i m p o r t a n t  o f  
- -- - - -- - - - - -- --- - -- -- - -- - - - 

t h e s e  i s  t h e  s t a t u s  and e f f i c a c y  of " d i a l e c t i c a l  methodn itself- 



- I am s o g g e s t i n g  t h a t  J a m e s o n l s .  a r t i c l e  r & k s  " r e c u p e r a t i n g n  

t h e  s e c o n d  h a l f  o f  t h e  n o v e l  i n  terms t h a t  S t e p h e n  D e d a l a s  (and 

J o y c e )  e x p l o r e d  i n  n S c y l l a  a n d  C h a r y b d i s n .  J a m e s o n * s  

i n t e r p r e t a t i o n  of t h e  p o s t n a r r a t i v e  c h a p t e r s  t h u s  a e p e n d s  o n  

p r o b l e m a t i c s - - a g ,  n a r r a t i v e  i d e n t i f i c a t i o n ,  d i a l e c t i c a l  a n d  

t r i a n g u l a r  s t r u c t u r e ,  t h e  r e l a t i o n s h i p  of a b s t r a c t  i n t e l l e c t i o n  

t o  , l i t e r a r y  e x p e r i e n c e ,  t h e  m e d i a t i o n  o f  f a m i l y ,  . n a t i o n a l  a n d  

r e l i g i o u s  i d e o l o g i e s ,  c o n c e p t s  o f  s i t u a t i o n  a n d  t o t a l i z a t i o n ,  a 
- 

- 
- -- 

- - - - - - - - - - - - - - - - 

c p c ~ ~ c a ~ ~ i ~ r ~ a = m o d ~ - - - w h i c b  were t r e a t e d  i n  t h e  l i b r a r y  ' 

c h a p t e r  i n  a c o m p l e x  and  i r o a i c a l  ~ o l e r a i c ,  a n d  p o s s i b l y  

f a l s i f i e d  ( a l t h o u g h  I w i l l  n o t  < c o n c l u d e  on t h i s ) ,  

we vill see that Stephen's own p r a c t i c e  i n  t h e  c h a p t e r  i s - a  

k i n d  of t h e o r e t i c a l  r e c u p e r a t i o n  which  differs from ~ a n e e c i n  I s  i n  

t h a t  it i s  not n ~ a r r i s t n ,  t o  be s u r e ,  b u t  more i m p o r t a n t l y  i n  
- - 

t d a t  i ts  * f o c a I  d i s t a n c e n ,  a p s i c h o l b g i c a l  f o c d s ~ ~ i i i i s  
- 

h i s t o r i c a l l y  b e e n  L•÷arxism's  t h e o r e t i c a l  h y p e r o p i a ,  I f  we are  - 

w o r k i n g  b a c k  f rom the e m p h a s i s  on  the p o s t n a r r a t i v e  or "ser iaP 
, . 

c h a p t e r s  w h i c h  J a a e s o n  f o u n d  s o c i o l o g i c a l l y  u s e f u l ,  t h r o u g h  t h e  

o v e r t l y  c i v i c  and s o c i a l  e n t r ' a c t e  o f  w W a n d e r i n g  R o c k s n ,  we are 

m o v i n g  b a c k  in f r o 8  t h i s  i r o n i c a l l y  d i s t a . n c e d  focus tb a c h a p t e r  , 

w h i c h  is  i n t e n s e l y  p e r s o n a l ,  T h i s  i s  t r u e  of i t s  n a r r a t i v e  

t e c h n i q u e ,  t h e  v e r i s i m i l a r  h i s t o r i c a l  s i t u a t i o n  o f  t h e  a u t h o r  a s  

C h a r y b d i s n  a l l  t h e  characters a n d  a l l  of -us are l i t e r a r y  . 

critics, e x c e p t i n g  o n l y  Bloom: S t e p h e n ' s  t h e o r y  o f  -2, its 

2 



I - 
s e l f - c e n t e r e d  a e s ~ h e t i c  r a t i o n a l e ,  a n d  h i s  r e c e p t i o n  by the 

D u b l i n  i n t e l l i g e n t s i a  e n a c t  a p r o b l e m a t i c s  of t h e  p e r s o n a l  and  ' 

s c c i a l  c o n t e x t  of  l i t e r a r y  s c h o l a r s h i p ,  t h e  r e l a t i o n  o f  theory 

t o  p r a c t i c e ,  and  a  up he no me no logical^ c r i t i q u e  o f  t h e  

d" d i a l e c t i c a l  p r o c e s s .  

S p e c i f i c a l l y - w e  a r e  l e t  i n t o  &he  poin t -of - r r ieu  a d  . 
-d>s- -- 

d i f f i c n l t  i d e n t i t y  of a young p r o t a g o n i s t  who is  a t t e m p t i n g  t o  <-. 
9 - ?  

win a u t h o r i t y  and a c c e p t a n c e  i n  t h e  D u b l i n  l i t e r a r y  circle, . 
- - lye a~ - ~h g same riiz - t-*- -rzt a gn=t~-e-rt i r sTix-mtago i;c =:= - 

p e r s p e c t i v e  of a l i e n  g e n i u s ,  n ~ e p a e s e n t i n g n  S h a k e s p e a r e  i n  t h e  

m i d s t  of a  C e l t i c  r e v i v a l ,  S t e p h e n  e r b o d i e s  t h e  E n g l i s h  . 

WOthernessn which c o n s t i t u t e s  t h e  group, even w h i l e  h i s  I r i s h  
.- i 

b i r t h  and b a c k g r o u n d  a l l o w  h im t o  speak a s  a p o t e n t i a l  member or 
*;' 

R t h i r d w .  = Moreover ,  t h e  c h a p t e r  h a s  a c r n c i a l  " s t a c r i t i c a l n  

, a s p e c t :  s t e p h e n i s  aest h e t i c - t e e o r e t i c a l  resolution-of thei - 

P 

c h a p t e r  * s v a r i o u s  d i a l e c t i c s  is b a s e d  o a (French) t r i U a n g u l a r  A 
structure t h a t  rela+-es t h e  l i t e r a r y  text to its. writer's 

p e r s o n a l  a n d  s + i a l  h i s t o r y .  W e  r i l l  see t h a t  t h e  t h e o r y  a b o u t  - 
S h a k e s p e a r e  is a l s o  a n  i m m e d i a t e  r e l e . v a n t  a t t e a p t  t o  m e d i a t e  + - 
c a n t r a d i c t i o n s  i n  S t e p h e n ' s ,  oyn  s i t n a t i o n  i n  Dub l in ,  no t* ' on ly  as  

a young i n t e l l - e c t u a x  and a r t i s t ,  b u t  a s  "Oed ipa lw  s u b j e c t  a o d  - 
subject o f  the n i g h t m a r e ,  ~ i s t o r i .  



- - Thas t h e ,  o v e r t l y  n i n t e l s e c t u a l n  icter-esDs o f  t h e  c h a p t e r  
. - 

( i t s  no rgaqw i s  the ' b r a i n ,  its ' t e c h n i c w  t h i  d i a i e c t i c )  must be 
' 1  6 v 

u n d e r s t o o d  a s  n s i t q a t e d d  i a  a cpmplex s t r u c t u r e  t h a t  a p p l i . e s  t o  . - 
I* - 

S h a k e s p e a r e  i n  s t = a t f o r d .  Hamlet i n  f l e n i a r k ,  S t e p h e n *  is D u b l i a  .' , 

- - 
a n d  t h e  i m p l i c i t  refereace o f  t h e  n o v e l  t p  melaories  o i  i t s  . . - , - - 

- . i 
. a u t h o r - i n - e x i l e .  I n  e a c h  o f  ,these s i t a a t 2 o n s  the stlb j e c t l s -  - 

. 3 -  

p r a d t i c a l  social a c t i o n  seems i m p o s s i b l e  b e c a u s e  05 s t r u c t u r a l  
i , *.. 

- c o n t r a d i k  tions, rb'ich c a n  o n l y  be- r e c u p e r a t e d  i n  a n  g e s t b e t i ~ .  A . 

.. 
s y n t ) r , e s i s ,  is the o r g a n i z i n g  methodology of S S c y l l a  a n d  
- . . 

, - 

- C h a r y b d i s n ,  a n d  i t  is what h e . f a i l s  t o  a c c o m p l i s h  - i n  the,chapter" . . 
f . -  

-'itself. ~ t e p k n ' s  p e r s o n a l  n fa iLorew i l l s t t r a t e s  c o n t r a d i c t ' i o n ?  
- .  '' i n  t h e  a c t  oP m e d i a t i o n  that t h e  n o v e l  s u p e r s e d e s  p r e s u m e a b l y  Fby 

a b a n d o n i h g  .its sub-&&' (S t ephen)  a n d  '%Q o r a l  ' h a r r a t i v e  ' - - 
/. ' 

4 c o n v e n t i o n .  f o  a d a p t  of David  B l e i c b 9 s ,  tke f a i l u r e  o f  
L -- 

- .  

S t & & e n * s  - s u b j e c t i v e  d i a l e c t  icn is the ,  p o i n t  o f  d e p a r t u r e  f o r  - ' 
- .  

iJiyce is p o s t - n a r r a t i v e  p a r a d i g a ,  a n d  a n  i i o n i c  comment on the - 

*- prob la ;  o f  d i a l e c t i c a l  criticism. ' 
1 .  

\ .  

- _  .. 
S t a r t l e y  - .  S u l t a n  , l d e n t i f  ies* the- three  nmajor e l e m e n t s n  o f  

D 1 

uScg l l a  a n d  c b a r > y b d i s w  as the ~bmeric c q r r e s p o n d e n c e .  S t e p h e n  l s  * 

~ h a k e s ~ e a r e  t h e o r y ;  a n d  t h e  f l e e t i n g  a p p e a r a n c e  o f  Bloom. U e  
. . 

vill s e e 2 h a t  t~es&-surxespcm&reiaz+b~y tc-~zten------ 
, A 

v raaif ic&ions  o f  t h e  w a n t i t h e t i c a l m  m o d s t e r s  r e m i n d  u s  o f  t h e  



* d i a l k c t i q a l  n t e c h n i c w  o f  t h e  c h a p t e r ,  a n d  S t e p h e n  ' s  t h e o r e t i c a l  . . 
v a t t e m p t  t o  f i ~ d  h i s  way t h r o u g h ;  s e c o n d ,  S t e p h e n ' s  t h e o r y  h a s  

. a l l  t h e  p S y c h o s o c i a l  a ~ d  i d e o l o g i c a l  i n t e r e s t s  t h a t  a n y  cr i t ical  
- i 

t h e o r y  h a s  a t *  s t a k e ,  a n d  i s  a q u a s i - p o l i t i c a l  - i n t e r v e n t i o n n  in 

t h e  D u b l i n  milien; t h i r d ,  t h e  n g l i ~ p s e n  of  a U t o p i a n  - f u t u r e  i n  

Broom i s  bo th  r e a s s u r i n g  and u n c e r t a i n .  F i n a l l y ,  i n  a t a n g e n t i a l  

d i s c u s s i o n ,  Sultan u s e s  the . l i b r a r y  c h a p t e r  a s  s p r i n g b o a r d  f o r  

. h i s  t h e o r y  o f  J o y c e ' s  nse o f  h i s t o r i c a l  d e t a i l  a n d  
-- -- - - - - - - - - -- - - - - - - - - - -- -- - - - - - - - - - - - - - - - - - -- 

- - ---- - --- - - - -  

J v e r i s i m i l i t u d e ,  3 0 4  1t-is i s p o r t a n t  t h a t  h e  c h o s e  " S c y l l a  a n d  

C h a r y b d i s n  for t h i s ,  s i n c e  it p r o v i d e s  a n a r r a t i v e - b a s e d  .. 
p e r s p e c t i v e  on t h e  h i s t o r i c a l  s i t n a  t i o r i ,  a n d  i t s  r e s o l u t i o b  , 
f r c m  which t o  r e c o n s i d e r  J a a e s o n ' s  e m p h a s i s  'on t h e  l a t e r  

c h a p t e r s .  

Sultan begins by i d e n t i f y i n g  t h e  p h i l o s o p h i c a l  a n d  * 

- - -  - -  - - - 

a e s t h e t i c  a d t i t h e s e ' s - - c h a r y b d i s  and Scylla--in A. El a n d  a G l i g a n  

r e s p e c t i v e l y .  A-E. ' s m y t h o p o e i c  i d e a l i s m ,  w i t h  L t s  m o r a l  

n n d e r t o n e ,  s u g g e s t s  the re1 ig ious ;as ld  n a t i o n a l  s u b s e r v i e n c e  

S t e p h e n  i s  t r y i n g  t o  e s c a p e ,  while ,  E a l l i g a n  c o u n t e r p o s e s  a 

t h r e a t e n  S t e p h e n ' s  d e s i r e  f o r  t h e  c r e a t i v e  a n t o n o a y  of the 

a r t i s t :  for S u l t a n  [as f o r  David  Bleich) t h e  c e n t r a l  c o n c e r n  is  

t h e  e x i s t e n c e  and  e f f i c a c y  o f  the i n d i v i d u a l  soul '  i n  r e l a t i o n  t o  

-- 

r ' ts  c ~ a t o r 7 ~ S t e p h e ~ ' s s a v ~ g r e t a p X ~ s ~ X ~ Z  A r i s t o t e l i a n - -  

i n  a c r e a t i v e  i m i t a t i o n ,  b y  way o f  a m d i a l e c t i c n  of p e r s o n a l  



-. 
- -- - -- - - - 

" 

B 

g e n i n s  a n d  s o c i a l / f  a m i l i a l  c o n s t r a i n t :  
* -* 

T h i s  l o o s e  i d e n t i f i c a t i o n  of  S t + q h e n v s  p o i n t  o f  v i e w  and 
t h a t  o f  A, E , ' s  g r o u F  a s  A r i s t o t , e l i a n  and  P l a t o n i c  
r e s p e c t i v e l y  i s  p a r t  of t h e  c h a p t e r ' s  p o r t r a y a l  o f  
S t ephen-Odysseus  a s  t r y i n g  t o  ~ v i g a t e '  a  s a f e  . c o u r s e  
be tween t h e  two e x t r e m e s  o f  that g r o u p ' s  ~ w h i r l p o o l n  a n d  
t h e  R h e a s t l i n e s s w  o f  M u l l i g a n  and h i s  w m e d i c a l s ~ ,  I t  
b r i n g s  i n t o  t h e  g e n e r a l  s y m b o l i c  s i t u a t i o n  r e p r e s e n t e d  
i n  t h e  Homeric c o r r e s p o n d e n c e  t h e  q o e s t i o n  v h i c h  S t e p h e n  
d e b a t e s  w i t h  himself a g a i n  a n d  a g a i n  t h r o u g h o u t  +,he 
book; i n d e e d ,  t h e  e x i s t e n c e  o f  t h e  s o u l ,  which H u l l i g a n  
c a t e g o r i c a l l y  d e n i e s  a n d  A, E, c a t e g o r i c a f l y  a s s u m e s ,  is 
f o r  S t e p h e n  on Bloomsdap t h e  f u n d a a e n t a l  point o f  
o p p o s i t i o n  be tween t h e  two,3e*  

s t r i c t u r e s  o f  t h e  m y s t i c  a n d  t h e  i n c i s i v e  m a t e r i a l i s m  o f  t h e  
6 . . 

m e d i c a l  h a s  to  vger t o w a r d  t h e  l a t t e r  a s  a vay o f  m a i n t a 5 n i n g  a n  

i n d e p e n d e n t  p e r s p e c t i v e ,  .To e s t a b l i s h  t h e  e f f i c a c y  o f  the 
I 

i n d i v i d u a l  s u b j e c t  S t e p h e n ' s  t h e o r y  c a l l s  f o r  d e t a i l s  a b o u t  

S h a k e s p e a r e ' s  career t h a t  offend A- E. and E g l i n t o n -  To t h i s  

* -  e x t e n t  his theory i s  N e x t r i n s i c w . 7 3 n  t h e  & h e r  hand tpa=r t  
- 

which e n a c t s  t h e  s o u l ' s  l i b e r a t i o n  from material c i r c u m s t a n c e s  . 
cannot be  a c l i n i c a l  h i s t o r y  o r  a u t o b i o g r a p h y :  quite t h e  

opposite, t h e  e f f e c t  o f  S t e p h e n ' s  a e s t h e t i c  is  to make t h e  world 

, a h t o  a work of a r t ,  I t  i s  t h e  s a c r i f i c e  of v e r i s i m i l i t u d e .  i n  

S h a k e s p e a r e ' s  Hanle- t h a t  k e e p s  t h e  g e n i u s  from S c y l l a  ' s  j a  us, 
b 

S u l t a n ' s  a n a l y s i s  o f  the Homeric c o r r e s p o n d e n c e  i d e n t i f i e s  

-r- s e v e r a l  l e v e l s  o f  o p e r a t i o n  o f  d i a l e c t i c s  which b e a r  o n  " 

o r  a l l u d e s  t o  the c o n n e c t i o n s  and  i n t e r d e p e n d e n c i e s  o f  c r i t i c a l  



9 
t h o u g h t  a n d  l i t e r a r y  e x p e r i e n c e ,  i a d i v i d u a l  p e r s o n a l i t y  and 

- - 
c u l t u r a l  t y p e ,  f i c t i o n a l  and  e m p i r i c a l  . r ea l i t i e s ,  the p a s t ,  . 

p r e s e n t ,  a n d  f u t u r e  and  th/e a n a l ~ s e s  a d  m e d i a t i o n s  o f  t h e s e  

v h i c h  Jameson  h a s  pursued ,  , I n  h i s  a r t i d e ,  Jameson s i m p l ~  

a s s e r t e d  t h a t  a i r a d i t i o n a l  n a r r a t i v e  c o u l d  n o t  n n i f y  - a - 

npo in  t -of  -v ieww a d i p a t e  t o  t h e  h i s t o r i c a l  s i t u a t i o n ,  b a t  t h a t  

J o y c e  c o u l d  t e x t u a l l y  m e d i a t e  t h e  t e c h n i c a l l y  d i s o r i e n t e d  

p e r s p e c t i v e  o f  a d i s e a b o a i e d  " p u b l i c n ,  Yet t h i s  n o t i o n  o f  
-- - - -- 

- - - -- - - - - - - -- - - - - - - -- - - - - - 

~ o y c ~ * s  s u c c e s s  d e p e n d s  on a d i a l e c t i c a l  p r o b l e m a t i c  i u c  h l i k e  - 

that of n S c p l l a  sad Charybdis" .   h he q u e s t i o n  t h e  l i b r a r y  c h a p t e r  

poses for  Jameson i s  w h e t h e r  t h e  d i a l e c t i c  works  a s  it s h o u l d ,  

o r  bow i t  c a n  work, 

E v a l u a t i a g  t h e  d ia lect ics  o f  f l S c p l l a  a n d  C h a r y b d i s n  seems 

t o  d e p m d  on a c r i t i cqs  a s s e s s n e n t  of S t e p h e n  D e d a l n s  a n d  h i s  

f 5 t u r e  ~ r o s p e c t s ,  The i r o n i c  t r a d i t i o n  o f  ~ e n n e r  and  El lman 

t a k e s  J o y c e  ' t o  abandon t h e  young man a f t e r  t h e  library s c e n e ,  
yQ 

C 

- 
i m p l i c i t l y  t o  give t h e  s p e a k i n g  s u b j e c t  u p  t o  a p o s t - h u m a n i s t i c  . 
t e x t  (i,e. Jameson '  s S y s t e m ) ,  s u l t a n  a n d  Bens tock  are b o t h  

C 

. . s y ~ ~ d t h e t i c  t o  S t e p h e n ,  and b e l i e v e  t h a t  ctic' resolves 
- i n  his d i s p l a y  of c r e a t i v e  p o t e n t i a l ,  e-ally t o  beodme a n  

artist l i k g  Joyce ,  T h i s  depends o n  a  q u a s i - F r e u d i a n  n o t i o n  of 

h i s  r e c o n c i l i a t i o r !  w i t h  t h e  F a t h e r ,  Bloom- Jameson,  o f  course, 

+his d i & e r t u  r+- in w e  of i+- - - a  w- 
s u b j e c t ,  El'y f o c u s s i n g  o n .  t h e  late c h a p t e r s  he c o u l d  i n v o k e  a 



S a r t r e a n  " t h i r d  termw a s  a v a g u e  U t o p i a n  g l i m m e r - - l i k e  a 

p o s t - h u m a n i s t  Blloom--of a S y s t e m  t h a t  h a s  a c o m i c  - d i m e n s i o n  a n d  

i s  p o t e n t i a l l y  r e c o v e r a b l e ,  T h e  f n t u r e  of J a n e s o n ' s  u n s p e c i f i e d  

" s u b j e c t H  o f  n a r r a t i v e  d o e s  n o t  h a v e  t o  be  S t e p h e n  i n  , 
p a r i i c u l a r ,  a n d  c a n  be  p o s i t e d  a s  a " s e l f - c r e a t e d w  t e x t u a l  

I 

phenomenon i n  which n s e n t e n c e s  f u n c t i o n  a s  a l l u s i o n s  to, o r  

p a r o d i e s  of --. a n  P n a g i n a r y  Ul~sses  t h a t  i t  c a r r i e s  w i t h i n  

i t s e l f n - s e e  It is worth r e m e m b e r i n g  t h a t  S t e p h e n  D e d a l u s  own 
- - - - - - - -- - -- - - 

- - 
- - -- - -- - - - - - - - 

- - - 

A r i s t o t e l i a n  a e s t h e t i c  e v e n t u a t e s  i n  s e l f  - c r e a t i o n :  

Well: i f  t h e  f a t h e r  who h a s  n o t  a s o n  .be n o t "  a f a t h e r  
c a n  t h e  s o n  who 4 a s  n o t  a f a t h e r  be a s o n ?  When 
R u t l a n d b a c o n s o u t h a m p t o n  s h a k e s p e a r e  or a n o t h e r  p o e t  of 
t h e  saae name i n  t h e  comedy  o f  e r r o r s  wrote H a m l e t  h e  
was n o t  t h e  fa t3er  of h i s  own son m e r e l y  b u t ,  being no 
more a s o n ,  h e  v a s  a n d  f e l t  h i m s e l f  t h e  f a t h e r  o f  a l l  
h i s  race, t h e  f a t h e r  o f  hi!s own g r a n d f a t h e r ,  t h e  f a t h e r  
o f  h i s  u n b o r n  g r a n d s o n  who, b y  t h e  same t o k e n ,  i r e v e r  was 
b o r n  f o r  n a t u r e ,  a s  nr maqee u n d e r s t a n d s  h e r ,  a b h o r s  
p e r f e c t  ion, 3a 9 - 

It is a n  u n f o r t u n a t e  l a p s e ,  if n o t  a t h e o r e t i c a l  l i m i t ,  of --- 
i= ,- .-. 

J a s e s o n * ~  d i a l e c t i c a l  criticism t h a t  it d i d  n o t  d i s c o v e r  itse'yf' 

i n  a f u l l e r  p e r s p e c t i v e  03 t h e  nove l ,  

L i k e  JamesonCs q u a s i - p o l i t i c a l  i n t e r v e n t i o n  i n  t h e  

n o n i n a l i s t / r e a l i s t  c o n t r o v e r s y  i n  modern  criticism, S t e p h e n ' s  

t h e o r y  i n v o l v e s  a p r a c t i c a l  e n g a g e m e n t  of p e r s o n a l ,  
i 

p r o f e s s i o n a l , '  a n d  c lass  i n t e r e s t s  i n  a c o n t e m p o r a r y  i n t e l l e c t u a l  

y i l i e u -  Ljke J a m e s o n l s  t h e o r y  of t h e  " s i t u a t i o n n ,  S t e p h e n l s  -. 
* 

p o s i t s  a m e d i a t i o n  o f  art, p e r s o n a l  e x p e r i e n c e ,  a n d  history t h a t  
- - - - - - - - 

.) 

a p p l i e s  a s  much to him a s  +-o S h a k e s p e a r e ,  I n  t r e a t i n g  i t ,  



s t a n l e y  S u l t a n  d o e s  p o t  q u e s t i o n  t h e  s c h o l a r l y  v a l i d i t y  of t h e  

S h a k e s p e a r e  t h t k i s ,  a n d  assumes it i s  603 o f  o b j e c t i v e '  - .  
i n p o r t a n c e ,  B e  a l s o  g l o s s e s  r a t h e r  t h a n  i n t e r p r e t s  t h e  r a t h e r  

s o l i p s i s t i c  a e s i h e t i c  which i n f o r m s  i t ,  and n e v e r - e s t a b l i s h e s  a 

r e l a t i o n s h i p  - - between S t e p h e n ' s  a n d  t h e  r a d i c a l  a e s t h e t i c  +he 
- ,- 

- - infers f ram J o y c e ' s -  w r i t i n g , .  ~ultan's c r i t i c a f  a s s e s s m e n t  i s  - - .  

that v h i l e  t h e  S h a k e s p e a r e  t h e o r y  i n d i c a t e s  S t e p h e n ' s  
- 

- 

i n t e l l e c t u a  1 p o t e n t i a l ,  i t  i s  -ma in ly  a v e h i c l e  f o r  e x p r e s s i n g  
- - - -- -- - --- - - - -- - - - -- - - - - - -- 

-- - 

t h e  c h a r a c t e r *  s p h y s i c a l  a n d  e m o t i o n a I % a t e l  ~ s h a k e s p e a r e "  

becomes a p r o j e c t i o n  o f  S t e p h e n ' s  s e l f - c r e a t e d  p o i n t - o f - v i e u  (1- 

I and  I. I. ")  and  t h i s  i s  assumed t o  be  a n  i m m a t u r i t y -  B r i e f l y ,  

S t e p h e n ' s  s u b j e c t i v e  interests i n  the S h a k e s p e a r e  t a l k  a r e  

a z i e n a t i o n  f rom h i s  p e e r s ,  p r o f e s s i o n a l  i n s e c u r i t y  and a m b i t i o n ,  

. t h e  r e c i p r o c a l  f g j e c t i o n  a n d  n e e d  o f  h i s  f a t h e r ,  agd  h i s  g u i l t y  
, 

re j e c t i o r !  o f  hi$ mother,390 S h a k e s p e a r e  -an5 h i s  - b r o t h e r s ,  t h e p  

i d e n t i t y  of Hamlet and  son ,  a n d  Anne Hit-t4away b e c o a e  a n a l o g n e s  

f o r '  t h e s e ,  i r r e s p e c  t i  we o f  h i s t o r i c a l  t r u t h  claims- 
?- 

By* p a t r o n i z i n g  S t e p h e n ' s  a p p l i c a t i o n  o f  t h e  t h e o r y ,  S u l t a n  

o b s c u r e s  'how much h e ,  t o o ,  s h a r e s  t h e  g e n e s i l  D e d a l i a n  n o t i o n s  
* 

a b o  u t  a  writer ' s s e l f  - c r e a t i o n  and t r a n s c e n d e n c e ,  L i k e  S tephen ,  

Sultan i n t e r p r e t s  a c r e a t i v e  f e t i o n  (Hamlet ,  S t e p h e n ' s  "Son of 

S h a k e s p e a r e " ,  o r  U l v s s e s  i t s e l f )  as a  s y m b o l i c  fo rm which 

p s y c h o b i o g r a p h i c h l  a n d  a e s t h e t i c  f r a m e  o f  r e f e r e n c e ,  I n  



S t e p h e n ' s  t h e o r y ,  t h e  i n t e r p e r s o n a l  c o n t e x t  of t h e  writer i s  t h e  

d e t e r m i n i n g  m a t e r i a l  o f  a r t ,  b u t  i s  reworked  i n  a n  au tonomous  

c r e a t i v e  a c t  which seems a t  once  i m p e r s o n a l  a n d  t h e  p u r e s t  mode 

o f  n s n b j e c t i v i t y n .  U n l i k e  Jameson,  v i t h  h i s  d e v e l o p e d  

d i a l e c t i c a l  model, S u l t a n  d o e s  n o t  have  a  c o m p r e h e n s i v e  
- - 

psychobi-p graphical l o g i c  o r  theory w i t h  which t o  compare  o r  

answer S tephen .  T h i s  may b e  b e c a u s e  h e  h a s  e v e n  more 
- 

r e s e r v a t i o n s  a b o u t  p o s i t i v i s t i c  ' t a e d i c a l ~  r e d u c t i o n  t h a n  S t e p h e n  

d o e s ,  buf  i t  lrPrts Eia tcr a - m n g  Survey 6f tfelePlenysl~ ra therp 

t h a n  a working  c r i t i c a l  i n t e r p r e t a t i o n  of  t h e  c h a p t e r ' s  

d i a l e c t i c s ,  

F i n a l l y ,  f o r  S u l t a n  t h e  t h e o r y  is o n l y  S t e p h e P s  l a s t  

a t t e m p t  t o  c r e a t e ' i n  t h e  s ter i le  e n v i r o n m e n t  of Dub l in :  it is a  

" f i c t i o n a l n  t h e o r y  which a c c o m p l i s h e s  h i s  t r a n s i t  th rou 'gh .  S c y l l a  

a n d  CAarybdis so that h e  can leave t h e n  beh ind ,  T h i s  e l i d e s  

S u l t a n ' s  t h e o r e t i c a Z  a f f i n i t i e s  v i t h  S t e p h e n ,  and  a l s o  the 

p r o b l e t a t i c s  i t  p o s e d  for l i t e r a r y  criticism a s  a m e d i a t i o n  of 

a r t  a n d  l i f e ,  T h e r e  is a  q u a l i t y  o f  d i a l e c t i c a l  

s e l f - c o n s c i o u s n e s s  i m p l i c i t  i n  S t e p h e a ' s  method: he says t h a t  

S h a k e s p e a r e  knew what  he was d o i n g  a n d  S t e p h e n ' s  oun 

s e l f - a n d e r s t a n d i n g  i s  p a r t  o f  his p e r s o n a l / t h e o r e t i c a l  problem: 

what t h e  h e l l  a r e  you d r i v i n g  a t ?  
I know, S h u t  up, Blast you! I h a v e  r e a s o n s .  f 9 %  

- -- - - -  - -----p----p- - -- --- ---- 
- 

s n i t a n  u n d e r c u t s  the t h e n a t i c  s i g n i f i c a n c e  of S t e p h e n ' s  

- -- - s e l f - r e f l e c t i o n  e m p h a s i z i n g  h i s  c a l c u l a t e d  i n s i n c e r i t y  i n  





d i f f e r e n t  l e v e l ,  s h e  represents ~ o d ' s  l o v e ,  
, , ,While  wmo+-herm r e p r e s e n t s  God a s  l o v e ,  n f a t h e r t v  
r g p r e s e n t s  God as a u t h o r i t y ;  a n d  S t e p h e n ' s  "1 w i l l  n o t  
s e r v e n ,  ,,is d i r e c t e d  a t  a Deity, ,  , iiham S t e p h e n  a c c u s e d  
i n  t h e  s e c o n d  c h a p t e r  of r e s p o n s i b i l i t y  f o r  t h e  
" n i g h t m a r e n  of war a n d  s w f f e r i n g  t h a t  i s  history, 3 9 5  

This n u t s h e l l  c a n  b e  compared w i t h  J a m e s o n l s  o f  t h e  f a n i l y  a s  #. 
- x- 

- - 

- i fin 
- m e d i a t o r  af social  and p s y c h o l o g i c a l  r e a l i t i e s $  T h u s  both t h e  - a' 

P 

f I" P 

symbolic nuio thern  a n d  u f a t h e r n  are dynamic  satkices of t h e  

r e l a t i o n s h i p s  be tween home, c h u r c h  a n d  c o n n t r t - -  u l t i m a t e l y  a  
- - 

c o n + r a d ~ ~ = t o r g  TrLriZfy c6apTisST7if n o t h e r - ~ h i k c h ,  f a t h e r - l a n i ,  

a n d , t h e  c r e a t i v e  p r i n c i p l e  which i s  beyond them as  a p r o d u c t -  

S u l t a a i s  e x c e r p t  is a l m o s t  a  compendium of  t h e m e s  whose 

c o m p l e a e n t a r i t i e s  a n d  c o n t r a d i c t i o n s  c a n  b e  a r t i c u l a t e d  i n  t h e  

c o n t r a d i c t i o n  of  m o t h e r  a n d  f a t h e r ,  e . g ,  t h e  p l a c e  o f  t h e  s o u l  

be tween  m y s t i c i s m  a n d  s c e p t i c i s m ,  t h e  O e d i p a l  t r i a n g l e ,  t h e  

- *French tri;aa@ew, t he  H e g e l i a n  d i a l e c t i c ,  a n d  t h e  D e d a l i a n  

scheme o f  a e s t h e t i c  t r a n s c e n d e n c e ,  I f  t h e  t r i n i t a r i ? n  6ckeme 
t 

- d e f i n e s  s t e p 3 e n q s  - s i t u a t i o n ,  we w i l l  see t h a t  he h a s  a l s o  

p r o j e c t e d  i t  o c t o  S h a k e s p e a r e -  i n  h i s  own l i t e r a r y  t h e o r y -  4 

Moreover ,  t r i n i t y  c a n  b e  t e l e s c o p e d  o u t  tapits c o i n c i d e n c e  with 

S a r t r e N _ s  mode1 of g roup  s + x u c t u r e ,  / 
- 

T h i s  r e t u r n s  ns t o  J a a e s o n ' s  h y p o t h e s i s  t h a t  J o y c e ' s  

w r i t i n g  is a n e g a t i o n  a n d  t r a n s c e n d i n g  l o g i c  o f  t h e  p e r s o n a l  and  

historical- c o r i t r a d i c t i a s - i  t r e p r e s e n t s ,  u U - i s  t h e n - l g m e s a P s  

--- --- g l i a p s e  of a t h e o r e  t i c a l  t r a n s c e c d e n c e  of s e r i a l i t y  i n  h i s  

i n t e r p r e t a t i o n  of  U l v s s e s ,  It is worth n o t i n g  t h a t  s i n c e  t h e  



s e r i a l i t y  a r t i c l e  a n d  H a r x i s n  and F o r a  J a m e s o n ' s  i n t e r e s t s  have  

moved from t h e  s o c i o - h i s t o r i c a l  o v e r v i e w  t o w a r d  a closer f o c u s  

on t h e  n s u b j e c t "  of d i s c o u r s e  a n d  p s y c h o a n a l y t i c  t h e o r y ,  F o r  
- 

him, t h e  key  t o  t h i s  h a s  beea a H a r x i s t - F r e u d i a n  m e d i a t i o n  cf 

t h e  c o n c e p t  of n i d e o l o g y H  i n  ?%rms -of ( S a r t r e  I s ,  Lacan s ,  
- 

A l t h u s s e r s s )  p s y c h o l i n g u i s % i c  u n d e r s t a n d i n g  of t h e  "XmaginaryU, 

I n  a r t i c u l a t i n g  a p a r t i c u l a r  n i m a g i n a r y n  ( o r  p h e n o m e n o l o g i c a l )  

r e d u c t i o n  which  d e f i n e s  t h e  h i s t o r i c a l  i a p o r t a n c e  of  J o y c e ,  
b 

B o b b e - G r i l l e t ,  and  t h e  p o s t - s t r u c t u r a l i s t  d e v e l o p n e n t  from them- 

F o r  Lacan ,  F o u c a u l t ,  D e r r i d a ,  o r  o t h e r s  t h e  i n a c c e s s i b l e  Sys tem 

of s e r i a l i t y ,  a c d  t h e  a l i e n a t e d  S e l f  a s  a f u n c t i o c  o f  i ts  Look, 

a r e  h i s t o r i c a l l y  g i v e n ,  w i t h o u t  a n y  p r i v i l e g e d  a n a l y s i s  from t h e  

s o l i d  g round  o f  h i s t o r i c a l  materialism, For t h e n ,  S a r t r e 8 s  
- - - - - -- - 

t r i a n g u l a r  ngroupfl  would be  less a p r e f e r a b l e  form o f  U t o p i a n  

i m a g i n a t i o n ,  o f  which s e r i a l i t y  i s  a n  a b e r r a t i o n ,  t h a n  a 

n e u r o t i c a l l y  i m a g i n e d  f i c t i o n  p r e d i c a t e d  on O e d i p a l  power  - 
r e A a t i o n s ,  J a m e s o n l s  S c y l l a  a n d  C h a r y b d i s ,  then, are s t i l l  ' 

nomina1:sm and  real is .  usnder t h & i r  r a d i c a i l y  s e l f - c o n s c i o u s  

ref o r  mula t i o a s  i n  p o s t -  s t r u c t u r a l i s  m a n d  phenomenology. I n  

r e c e n t  work ,  h e  h a s  a t t e m p t e d  to  - r e c u p e r a t e u  the f u n c t i o n  o f  

t h e  I n a g i n a r y ,  i n  a d i a l e c t i c ,  t o w a r d  some g l i m m e r  o f  a  

a ate r i  a l i  p e r  s p e c t  i Ye : it i s n o  acc i d e n t  t h i t  Ja a i s 6 n - t E T t o  

~ e - a e t h t 3 - f  i n t o  h i s  c a r l y  •˜artrian+sp#esis, 
C 

as a  p h e n o m e n o l o g i c a l  "o rgan  o f  p e r c e p t i q n m .  



S u l t a n ' s  f i n a l  o b s e r v a t i o n s  i n  h i s  c h a p t e r  on  t h e  l i b r a r y  

c o r c e r n  J o y c e ' s  e x h a u s t i v e '  u s e  of h i s t o r i c C d e t a i l s , .  p e o p l e ,  - - 

- and o c c u r e n c e s ~ i n ~ h i s  n o v e l ,  

U l y s s e s  i s  n o t  m e r e l y  a -q g c l e f . b u t  a work of 
- s e e m i n g l y  c o m p u l s i v e  h i s t o r i c a l  p r e c i s e n e s s ,  The p u b l i c  

e v e n t s  o f  J u n e  16, 1904 t h a t  e n t e r  i n t o  it a re  a l l  
d o c u m e n t e d  i n  t h e  D u b l i n  n e w s p a p e r s  o f  t h a t  day,- a n d  t h e  
p u b l i c  f - igures  m e n t i o n e d  a re  a p p a r e r t l y  real p e r s o n s -  A 

F u r t h e r n o r e  almost a l l  t h e  scores of m i n o r  c h a r a c t e r s  
are named f o r ,  or inodeled on,  o r  c o m p o s i t e s  o f ,  a c t u a l  
D u b l i n e r s ,  , .These  a n d  similar f a c t s  a b o u t  Yl~sses seem 
t o  s i g n i f y  n o  more t h a n  a n  e x t r e m e  case o f  a writer. 
e x p l o i t  h g  h i s  e x p e r i e n c e ?  .; Hovever t h e  e x t e n t  of t h e  - - -- 

- - - 

n o v e l t s  h i s t o r i c i t y  i s  too g r e a t  t o  b e  e x p l a i n e d  on  
p r a c t i c a l  g r o u n d s ,  3 9 6  

S u l t a n  i s  p e r c e p t i v e  i n  r e c o g n i z i n g  a n d  d i s c u s s i n g  t h e  p r o b l e m  

o f  h i s t o r i c i t y  i n  t h e  p a r t i c u l a r  c o n t e x t  o f  the l i b r a r y  c h a p t e r  

(c. f. B e n s t o c k ' s  d i s c u s s i o n  of "memoryn, b e l o w ) ,  b u t  h i s  
* .  

e v e n t u a l  p x p l a n a t i o n  o f  i t  is s imi l a r  t o  S t e p h e n ' s  own r a t i o n a l e  

f o r  a p s u e d o b i o g r a p h i c a l   aml let, a n d  it i s  b a s e d  on  
- - - 

p s y c h o l o g i c a l  p r e m i s e s  w h i c h  J o y c e  u n d e r c u t  by t h e  s h i f t  o u t  of 

s u b j e c t i v e  n a r r a t i o n  i n  t h e  b o o k ' s  s e c o n d  h a l f ,  L i k e  S t e p h e n  (or  

n u r r a y  K r i e g e r ) ,  S u l t a n  e l i d e s  a n y  e x p l a n a t i o n  o t h e r  t h a n  a  

c a t h a r t i c  o r  +- h e r a p e u t i c  f u n c t i o n  ' o f  t h e  a e s t h e t i c -  He t h u s  

t r a n s p a w s  h i s t o z i c a l  s t r a g g l e s  i n t o  t h e  i n t e n t i o n a l  p r o b l e m  of 

c r e a t i n g .  a f i c t i o n  t a n t a m o u n t  to f a i t h -  Thus ' S u l t a n  is c o n t e n t  

t o  s i m p l y  o b s e r v e  J o y c e ' s  f e t i s h  f o r  v e r i s i m i l i t u d e ,  h i s  

p e n c h a n t  f o r  a u t o b i o g r a p h y ,  and  h i s  s u p e r s t i t i o u s  c o n v i c t i o n  

t h a t  c o i n c i d e n c e s  a n d 7 c o r r e s p o n d e n c e s  i n  l i f e  i n d i c a t e  a  h i g h e r ,  
- - 

c o m p r e h e n s i v e  Logos-  T h e  g e n i u s '  i d i o s y n c r a s i e s  ( a s  S u l t a n  h a s  



- - - - - - - - - - - --- - -  -- -- 

- 

them) a r e  r e a s s u r i n g l y  c o n t r a d i c t e d ,  moreover ,  by  h i s  t e c h n i c a l  
- i 

v i o l a t i o n s  o f  h i s t o r i c a l  fact, e s p e c i a l l y  %'in h i s  - 
- 

n a i s r e p r e s e n t a t i o n w  o f  . " h i m s e l f u  a s  t h e  s u b j e c t  o f  t h e  n o v e l  . 

{S tephen  is t e m p e r a n e n  t a l l y  v e r y  d i f f e r e n t  from t h e  " r e a l *  young 

a r t i s t ,  Sunny J i m  J o y c e ) ,  T h e s e  a l t e r a t i o n s  are, f o r  S u l t a n ,  
- 

" q u i t e  s i m p l y ,   functional^ 397, s i n c e  t h e  r e d e m p t i v e .  - 

A r i s t o t e l i a n  f ora a n d  u n i t y  are a e s t h e t i c  3 p r i o r i .  r a t h e r  t h a n  
* 
a n  i d e o l o g y  t o  b e  i n t e r r o g a t e d .  S u l t a n ' s  r e d u c t i o n  o f  S t e p b e n  's 

o b s c u r e  S u l t a n  s h a r i n g  most of t h e  D e d a l i a n  a e s t h e t i c  a n d  

i n t e r p r e t i v e  method, a n d  h i s  c o n c l u s i o n s  a r e  a l s o  s i m i l a \ r  t o  ' 

Stephen ' s :  j u s t  a s  t h e  a u t h o r i a l  u s a b j e c t "  o f  Hamlet i s  t h e  
3.. 

f a t h e r t  s g h o s t  f o r  S u l t a n  t h e  a p p a r i t i o n  Bloom h o l d s  t h e  

an srars t o  t h e  s e l f - c p e s t i o n i n g  of jopce's young hero. S u l t a n  &s - - a - 

C 

own unexamined a e s t h e t i c -  e x p l a i n s  w6y a  c r e a t i v e  f i c t i o n  c a n  . 

redeem b o t h  J o y c e ' s  a n d  S t e p h e n ' s  h i s t o r i c a l  s i t u a t i o n s ,  a n d  

a l s o  e x p l a i n s  S u l t a n ' s  r a t h e r  p a t  s o l u t i o n  t o  t h e  i d e o l o g i c a l  

s t a l e m a t e e i n  t h e  l i b r a r y :  Stephen w i l l  l e a v e  town i n  o r d e r  t o  
, 

remake  h i s  own Dublin.  3 9 a  B e c a u s e  o f  t h e  e x t e n s i v e  b i o g r a p h i c a l  

and  h i s t o r i c a l  d o c u m e n t a t i o n  s & r o u n d i n g  J o y c e ,  S u l t a n  *s 
1 * . 

i n t ~ r p r e t a t i o n  h a s  a c z e d i b i l i t y  t h a t  S t e p h e n ' s  d o e s  n o t ,  Yet 

where  S t e p & c o u l d  anal_gam+,e-his~-&--th~personal lifeat-tb-.- 

a u t h o r ,  a n d  t h e ' w o r k  o f  a r t  i n t o  h i s  e q o c e n t r i c  coacoc tLon .  

s ; l t an tp  r e s p o n s i b i l i t y  t o  the f a c t s  l e a d s  him t o  d i s c u s s  these 



s e p a r a t e l y ,  a s  i f  t h e i r  i n t e r r e l a  t i o n s h i p  were n o t  a t h e o r e t i c a l  
-- - - - - .  - 

p r o b l e m ,  For S u l t a n  i t  i s  o n l y  a n  a e s t h e . t i c  p rob lem:  i n  
# 

d i s m i s s i n g  t h e  young  S t e p h e n ,  and  g i v i n g  J o y c e  a s p e c i a l  

d i s p e n s a t i o n  a s  a n  " a r t i s tw ,  S u l t a n  c a n  comf o r t a b l p  d e f i n e  t h s  

status o f  HISTORICAL CTRCUHSTB#CgS i n  t h e  TEXT w i t h o u t  
- 

F 

c o n s i d e r i n g  t h e  TEXT- i n  h i s t o r y t L o r  i t s  WRITER a s  t h e  i m p l i c i t -  

n e d i a t o r  of t h e  t v o ,  S u l t a n ' s  i n t e r e s t  i n  a p a r a p h r a s t i c  
t 

" a r g u m e n t w  of Ul~sses  d e p e n b s  o n  t h e  u n q u e s t i o n e d  ' a s s u m p & o n  

> 

d i a l e c t i c ,  
- 

,.- 
Thus,  S u l t a n ' s  l a t e n t  i d e n t i f i c a t i o n  w i t h  S t e p h e x ' s  % 

I '. 
a e s t h e t i c ,  h i s  o p B i m i s t i c  p r o j e c t i o n  o f  ' S t e p h e n r s  f a t e ,  is": t h e  

I 

l i m i t  w h i c h  k e e p s  h i s  f r o m  J a m e s o n ! ~  h i s t o r i c a l  i n s i g h t  i n t o  

. u l y s s e s .  F o r  ~ameson the n v e r i s i m i l ~ t u d e w  of t e x t  and h a s t a y  
-- I 

h a s  been r a d i c a l l y  a l t e r a d p i n -  t h e  l a t e r  c h a p t e r s ,  S u l t a n  r e a d s  
- -- 1 - -J 

the first h a l f  of the n o v e l  i n  a way t h a t  m u l d  c o n c u r  w i t h  
C = 

James0ngs ah'alIrsis of-harrative, b u t  he f a i l s  t o  make t h e -  

t r ans i t ion  i n  i n t & p r ' e t i v e  s t r a t e g y  w h i c h  whould f o l l o w  ' f rom the 
t 

l a t e r  t r a n s f o r m a t i o n  o f  t h e  text,= N e v e r t h e l e s s ,  e v e n  b e c a u s e  
3 

S o l f a n e s  m a r g n m e n t n  s o  f i r m l y  e n t r e n c h e d  i n  t h e  p a r a d i g m  of - 

a e s t h e t . i c  t r a n s c e n d e n c e ,  we c a n  u s e f o l l y  c o w r e  him t o r a t d  a. - . e 

-- a n d  p e r s o a a l  c o n t r a d i c t i o n s ,  s u l t a n ' s  ~ R p ~ y ~ h ~ l o g i ~ a l *  a p ~ r o a c h  - 



t o  t h e  n a r r a t i v e  r ~ o n o l o g u e  i n  n S c y l l a  *and C h a r y b d i s n  l o c a t e s  
/ 

- t h i s  ae i3 i&io~inLhe  s o u l  of t h e  c r e a t i v e  writer, w h i l e  
- - - - 

Jameson ' s  " s o c i o l o g y n  o f  t h e  la ter  c h a p t e r s  lucates it i n  

a l i e n a t e d ,  e x t e r i o r i z e d  d i s c o u r s e s ,  t h e  p o t e n t i a l  - nSystemH a s  a n  

u l t i m a t e  t h i r d ,  

2, The m e d i a t o r  f u n c t i o n s  a s  a R p a r e n t n ,  a r t - i c u l a t i n g '  

e i t h e ?  r e l a t i o n s  o f  p e r s o n a l  and  s o ~ i a l  dominance o r  c o n t r o l  - 

{even s e l f - c o n t r o l ,  when S t e p h e n  a s p i r e s  - t o  " f a t h e r w  himself), 
I 

- 
7 -  or- az a%erna+ive S a a e n a ~ y  fnhskxa- ia- plaeth*i* r+la%&v+ -= --- 

> 

s i a ~ l e  formula i n  S u l t a n ,  t o  Jameson it i n p l i e s  t h e  "dua l i sm*  o f -  
- 

t h e  m~dern t e x t ,  a n d  i n  p r i n c i p l e  h i s  L a c a n i a n  p r o b l e m a t i c  of 

" I - aag ina ry  a n d  Symbol i cn  c o u l d  .be i n f e r r e d  f tom i t ,  

3, - P e r s o n a l  - h i s t o r y  a n d  soc ia l  h i s t o r y  a r e  c o m p r e h e n s i b l e  

w i t h i n  o n e  g e s t a l t ,  a n d  the n a t e r i a l i s t  c o n c e p t i o n  of h i s t o r y  
* - 

d o e s  n o t  p r e c l u d e  a p o t e n t i a l  for c r a a t i v e  will- This is the 

complex s e l f - u n d e r s t a n d i n g  of the sodl i n  r e l a t i o n  t o  its 

c r e a t o r ,  as it correspogds t o  t h e  B a r x i s t  problem. o f  t h e  

N 3 ~ b j e ~ t  o'f- h i s t o r y " ,  

4, By i m a g i n a t i v e l y  r e c r e a t i n g  the writer's e x i s t e n t i a l  

n s i t u a t i o n n ,  w e  c a n  o v e r c o a e  the m e t h o d o l o g f c a l  c o n t r a d i c t i o n s  - 
i n  d e t e r m i n i n g  t h e  rea 1 -meaning  ( a rgumen t )  of Hamle t  o r  U1~sses, . 
e,g, betueen m y s t i c  a n d  m e d i c a l  or  r ea l i s t  and n o m i n a l i s t  

2 . t 
~ e r q r e t a t i o n s -  Thw- & l i e n a t i & a n  be "recupera ted-n  t h e  - 

.- 
t h e o r e t i c a l  i n i t i a ' t i v e  o f  p r a c t i c a l  criticism itself .  



J a m e s o n ~ s  c o n c e p t  of  t h e  writer's w s i t u a t i o n w  was c l e a r l y  . * 

a n  a t t e m p t  t o  get beyond,  t h e  c e n t r i p e t a l  c i r c u l a r i t y  o f  S u l t a n g s  
-- 

a e s a e t l L c  f orral+sm; Q&-ins%ead of a-ssuaing t h e  c o n t i n u i t y  o f  

t h e  "argument  of O l v s s e s w ,  Jameson seeas t o  a s s u m e  i t s  a b o r t i o n ,  

a n d  t h e  s u B s t i t u t i u n  of an inhuman, t e c h n i c a l  Logos  wh ich  is. 

beyond a n y  i n d i v i d u a l ' s  i n t e l l e c t u a l  c a p a c i t i e s  Even Joyce, 

r a t h e r  t h a n  a t h i n k i n g  subject, i s  p o s i t e d  a s  making " h i a s e l f  

t h e  s p o n t a n e o u s  i n s t i n c t i v e  o r g a n  o f  p e r c e p t i o n  o f  t h e s e  new 
- - - - -- - - - - - - - 

- - - -- - - - - - - - - - - 
-- - - - - - - - - - -- - 

- - - -- - - -  

k i n d s  oi col le .c$ive o b j e c t s  s t i r r i n g  i n  h i s  s o c i e t y w . 3 * 9  I n  
-. 

t h e o r e t i c a l  terms, however,  J o y c e ' s  m e d i a t i o n  a n d  

p h e n o a e n 6 1 0 g i c a l  n r e c u p e r a t i o n w  o f  s e r i a l i t y  must  r e s t o  * 
strw=t&e a n d  dynamics  O f  g r o u p  p r a x i s .  J a o e s o n  c o n t e n d s  th , a t  

J o y c e ' s  method is  n o t  " a e s t h e t i c w  i n  t h e  s e n s e  -of r e i f  y i n g  . a  

d i v i s i o n  cf a r t  from historical l i f e ,  b u t  is r a t h e r  a f o r m a l  uay 
- - a - -  - 

of  r e e s t a b l i s h i n g  t h e  c o l l e c t i v e  e x p e r i e n c e  t h a t  t r a i t i c n a l  

n a r r a t i v e  n o  l o n g e r  can, T h i s  r e t u r n s  u s  to  S t e p h e n  D e d a l u s  

h e r o i s  fail ure ,in -ScylIa and Charybdis" :  its. m e t h o d o f o ~ i c a &  

r e l a t i o n s h i p  t o  J o y c e ' s  m s n c c e s s " ,  and t o  t h e  t h e o r y  of g r o u p s  

a n d  series. f 

Again, v e  can  e x p l o r e  t h i s  i n  t h e  c r i t i c a l  c o n t e x t  cf 

recent J o y c e  s c h o l a r ; s h i p ,  t h r o u g h  Shari B e n s t o c k  * s a r t i c l e  - 
m g l ~ r e s  as  G h o s t s t o r p .  she propos& ' t h a t  t h e  l i b r a r y  c h a p t e r  

- - - --- 
, _______ - ____ - - -- - - ____ - 

_a me$%€rng s t r u c t u r e  to c o n t a i n  the p e r s o n a l T n d  s o c i a l  

a C - 
UL a 

t e c h n i q u e  o f  m g n o ~ o n i c n  c o m p l e t i o n ,  by a l l u s i o c  a n d  

9 
1 - _  

253 



- - -  -- PA 

It 

-7- 
9 

. o f  what i s ~ ~ o n l p  p a r t l y '  g iven-  L i k e  Jameson, Bens tock  p m p o s e s  a n  

I a s ~ ~ e r t i v e l y  . t h e o r e t i c a l  r e a d i n g ,  s t r u c t u r e d  by a g e o m e t r i c a L  
n 

f i g u r e ,  t h e  t r i a n g l e ,  The d y n a m i c s  of t h e  c h a p t e r . c a n  t h a s  be 
' 6  

s c b ' e a a t i z e d  i n  a d i a l e c t i c  we can compare  w i t h  S a r t r e 8 s ,  i n  t h i s  

- case s e r v i n g  as a n  i n t r i n s i c  setacriticism o f  .Yoycet's work as  a 

+ whole,   en stock c o n s i d e r s  the - d i a l e c t i c  a s  a feature o f  an 
I - 

ar t i s t ic ,  r a t h e r  than a h i s t o r i c a l ,  p r a c t i c e ,  H e r  a e s t h e t i c  i s  
4 

l a ige lY  = e d u c i b l e  t o  S t e p h e n  D e d a l u s o ,  b u t  u n l i k e  S u l t a n  s h e  is  
- - - - - - - - - - - - - - - - - - - - 

- - -  - - -  - -  -- -- - - - -- - -- - - -P 

F=- - - - - - - - - - /- - - - - - - - - -- -P -- ---- -- 

e x p l i c i t  a b o u t  t 5 i s ,  a n d  h e r  p a p e r  is a c o n s c i c p s  e f f o r t '  t o  - 

r e s c u e  t b e  p e d a l i a n  method f rom its s e l f - s e r v i a g  e v a s i v e n e s s  and  

defeat.   en stock c o n t i n u e s  i n  a  t r a d i t i o n  of J o y c e  criticism 

w h i c h  relies on S t e p h e n ' s  t h e o r i z i n g ,  i n  S t e p h e n  8er0, 4 - ,  
C j  

P o r t r a i t ,  a n d  U l y s s e s  a s  a key o r  h e q r i s t i c  t o  t h e  i n p a l f a b l e  

n o r e l i s t ' s  i n t e n t i o a s ,  
- - - -- - - 

- - L i k e  S u l t a n ,  B e n s t o c k  is scept"ical o f  t h e  o b j e c - t i v e  t r u t h  

- 0 o f  thg S h a k e s p e a r e  t h e o r y ,  and- c o n s i d e r s  it o n l y  f o r  i ts  - . 
r e l e v a n c e  t o  J o y c e q s  -work, R a t h e r  t h a n  a  compendium of 

p u e l e m e n t s w ,  however ,' B e n s t o c k  f i n d s p ,  m e t h o d i c a l l y  i n t e g r a t e d  - 
- _I- 

s y s t e m  o f  r e l a t i o n s h i p s  which c a n  h - " t o t a l i z e d w  a s  t h e  

f a b r i c a t i o n  of a w g h o s t s t o r y w .  U n l i k e  S u l t a n ;  t h e n ,  B e h s t a c k  
J - . . 

does n o t  assess Stephen f ro .  a s e l f - a s s u r e d  r e l i a n c e  on 

h i s t o r i c a l  "factsn, but c o n s i d e r s  h i s  p r o b l e m s  g e r m i n  a n d  
-- -- -- - - - -- -- P- - -- - ----- - 

d i f  f i c n l t ,  P r o p s i n g  that any l i t erary  criticism -after all, is 
v 

- a f u r ~ f - f - r c t h ~  +em, and 8efeaPing s Z e p h e n l s  i n  a f o o t x m t ~ ,  

s h e  p o s i t s  t h e  d i s t u r b i n g l y  uncomple t ed  t r i a n g u l a r  complex  a s  



_ t h e  g o v e r n i n g  s t r & t u r q  o f  t h e  c h a p t e r  and  o f  ~ o ~ c e ~ s  f i c t i o n a l  

method i n  g e n e r a l ,  :- 

The point o f  t h i s  e x e r c i s e  seems t o  be J o y c e ' s  need  t o  
e x h i b i t  w i t h i n  h i s  own l i t e r a r y  ,work a s p e c t s  of  t h e  
c r e a t i v e  method which  produced  it, w h i l e  a l l o w i n g  h i s  
p o e t - h e r o  t h e  c h a n c e  t o  d i s p l a y  h i s  own l a t e ~ t  p o t e n t i a l  - 

- L f o r  l i t e r a r y  .treat ion, As l i t e r a - r y  criticism, S t e p h e n  * s  
t h e o r y  may be n e a r l y  w o r t h l e s s ;  a s  f i c t i o n  i t  e x h i b i t s  
h i s  a p t i t u d e  f o r  , t h e  p e c u l i a r l y  J o y c e a n  i o d e :  d r a v i n g  
t o g e t h e r  q n o t a S i o n ,  a l l u s i o n ,  i nnuendo ,  pa rody ,  , 
p a s t i c h e ,  and  a k e e n  s e n s e  f o r  t h e  d r a m a t i c ,  S.tepben 
s p i n s  a, g h o e s t o r y ,  4 0 1  . - 

n a r r a t i v e  p e r s p e c t i v e  ( t h e '  p o i n t - g f - v i e  w o r ,  Sys t em p o s i t e d  by + 

% - &  e d  , - J a a e s o n )  i s  a  c o n t i n u i n g  p&blem i n  J o y c e ' s  fictick, s f ~ p b o l i & d ,  
* .  z .  

by & E u c l i d e a n  f i g u r e  of  t h e  g n o n o i  i n  n T h e . ! 3 i s t e r s Y .  . 

Kppea r ing  i n c o m p l e t e ,  t h e  bnomon seems t o  p r o j e c t  o r  a - l l u d e  .to 
b 

. , 
i t s  t o t a l i t y  i n  t h e  s h q p e  o f  what is a b s e n t  from it. B e n s t o c k  

* & 

surveys t h e  persistence 03 this g h o s t l y -  phenomenaa in J o y c e  's - - 

w r i t i n g ,  f rom D u b l i n e r s  t h r o u g h  t h e  f o r m u l a  f o r o  t h e  a r t i s t  i n  1 
* .  

P o r t r a f t :  r e f i n e d  oat o f  e x i s t e n c e ,  " p a r i n g  h i s  f i n g e r n a i l s n ,  I n  

n S c y l l a  a n d  C h a r y b d i s n  B e n s t o c k  seems t o  see t h e  gnomon a s  a  

s y a b i  rhioh b o t h  t h e  p r o b l e a  o'f t h e  s u b j e c t  o f  a e s t h e t i c  \ 

creation (mWho is Fing Hamlet?m) ,  and a s  a ' e e t h o d o l o g i c a l  ' 

fonct ipn,  o r  for., helps t o  overcome it. ~ i n a & l ~  she a g r e e s  w i t h  

Sultan t h a t  S t e ~ h e n ' s  n s e  o f  it p r o j e c t s  - h i s  f u t u r e  a r t i s t i c  . . 

r e c o v e r y  - - - - - - - of - h i s  u n c o m p l e t e d  ,--- a n d  i n a d e q u a t e  a c t i o n s  i n  t h e  nove l .  *--- - -- 
P u s ,  a "ghos t*  b o t h  c a u s e s  S t e p h e n ' s  i n d e c i s i o n  a b o s  what  

t o  d o - i n  a murky a n d  c o n t r a d i c t o r y  s i t u a t i o n ,  a n d ,  a s  t h e  



A *+- 
a l l o s i s n  f u n c t i o n  of t h e  l i t d r a r y  metho"d, i n d i c a t e s  t h e .  way out. 

I n  Bens tock  *s & r t e r p r e t a t i o n  of s t b > h e n w s  g h o s t  s t a r y ,  Hamlet 

i m p l i e s  a t e : l e a s t  e i g h t  g h o s t s :  J o h n ,  William, a n d  Bannet  

S h a k e s p e a r e ,  Hamlet  f a t b e  _and Hamle t  s o n ,  a n d  by later 

i m p l i c a t i o n s  Anne Hathaway, Hay D e d a l u s ,  and  S t e p h e n  " h i a s e l f w -  
- - - 

- can n o t e  t h a t  Bloom, o f  c o u r s e ,  a lso f i g u r e s ,  a q d  a l l u s i o n s  ' - 

'G 
eem t o  dr:aw i n  more a s  t h e  conte'xt o f  t h e  a r g u m e n t  w$dens, 

+ u n t i l - h y p o t h e t i c a l l y  e v e r y  c o n s t i t u e n t  of  t h e  c h a p t e r  . h a s  a t u r n  
L '- r -  

S a r t r e '  s s t r u c t u r e  of " r e v o l v i n g  t h i r d s w ,  e x c e p t  t h a t  h e r e  t h e  

m e d i a t i o n  f u n c t i o n  is a b o r t i v e  or i n c o m p l e t e z  b5&use o f  t h e  v e r y  

q u a l i t r  df " g h a & l i n e s s " ,  a n d  S t e p h e n  l e a v e s  t h e  l i b r a r y  a p a r t  
2 

- of no  group,  

./I Like the System b e h i n d  s e r i a l i t y ,  the d e f i n i n g  q u i l i t y  o f  a 

g h o s t  2s is i r p a f  p a b l e , - " t h z e u g h  /absence ,  d e a t h ,  or - .  - 

e 

c h a n g e  of m a n n e r ~ , ~ 4 o z  It creates a n  i m p o t i z i n g  a m b i v a l e n c e  i n  

b o t b  b e i n g  - b e i n g  t h e r e  to b e  r e c k o n e d  G i t h -  F o r  example,  

a c c o r d i n g  ock t h e  p r i m a r y  g h o s t  i s  Flay ~ e d a l u s ,  a l s o  t h e  \ 

Church,. uho c h a r g e s  S t e p h e n  to r e p e a t  h i s  p r o d i g a l  ways- . 
S t e p h e n ' s  f a t h e r - u s u r p i n g  t h e o r y  e x o r c i s e s  t h i s  g u i l t  even w h i l e  

it a l l u d e s  t o  t k e  b u r i e d  s o n r c e ,  S t e p h e n ' s  method t a k e s  

9 p r e c i s e l y  t h e  form of m h o a e o p a t h i c  t h e r a p y  ": by i d e n t i f y i n g  w i t h  
J 

Shakesg~r_e -%,hos t - fa thexshe  c a n  e s t a b l i s h  a c o n n t e r v a i l i a g  

a u t h o r i t y ,  as a  creator who is h i s  own "God", b u t  is human and 

h i s t o r i c a l  a s  well, The  c o n c l u s i o n  of $he theory--the 

- -- - - - - - - - - - - - - - - 
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a r t i s t / t h e o r i s t  a s  " a l l  i n  a l l n  4 0 3 - - i s  t o  s a t i s f y  S t e p h e n ' s  
. - 

p e r s o n a l  n e e d  f o r  a s e n s e  of au tonomy a n d  i n t e g r i t y -  

F o r  Bens tock ,  t h i s  complex  t h e m a t i c s  o f  g h o s t s ,  e x o r c i s m ,  

and p e r s o n a l  a u t o n o n y  i s  i n s e p a r a b l e  from t h e  problem o f  time 

a n d  i t s  r e l a t i o n s h i p  - - - t o  w r i t i n g ,  a n d  t h i s  d o v e t a i l s  w i t h  

J a s e s o n ' s  c o n c e r n  f o r  t h e  h i s t o r i c i t y  o f  t h e  s u b j e c t .  .For  

Bens tock ,  a e m o r l  is t h e  key t o  S t e p h e n ' s  t r o u b l e s  and a l s o  t o  

h i s  p o t e n t i a l  a b i l i t y  t o  r e s o l v e  them: a  memory, l i k e  a  g h o s t ,  
- 

- - - -- -- - - - - -  - - -  - - -  - - - L -  - --- - -- - - 

i s  n e v e r  c o m p l e t e l y  g o n e  o r  c o m p l e t e l y  r e t u r n e d  t o  l i f e ,  

Moreover,  memory is an'  e s s s e n t i a l l i  verbal phenomenon, f o r  which 

t h e  s e t t i n g  i n  t h e  l i b r a r y ,  a  qtmummycasen f o r  t h e  p a s t ,  is  - 
emblemat ic .  S t ephe"n t s  a p p r o a c h  t o  l i t e r a t u r e  must be c o n t . r a ~ $ e d  

v i t h  A . E , ' s  " e s s e n t i a l  f o r a s n  a n d  n e t e r n a l  _wisdomn i n  t l i a t  it ' 
C 

v a l n e s  h i s t g r i c a l  a M  b i o g r a p h i c a l  i n f o r m t i a n  t o  a c t u a i i z e  .. 
u - - - -. 
t h e k  f i c t i o n a l  t r a n s f o r n a t i o p :  t h i s  is' true. bothi  of what . - 

0 

S t e p h e n  f i n d s  Hamlet and. of w k a t  he d o e s  v i t h  Shakespeare i n  , 
h "'* 

, +i- 

b i s  t h e o r e t i c a l  c r e a t i o n ,  I n  'such .a p r o c e s s  o f  ' h i s t o r i c a l  
e . ,. . 

-- 

u r e c u p e r a t i o n u  g h o s t h o o d  is b o t b  t h e  o b s t a c l e  a n d  t h e  goad  t o  
. . 

a c t i o n :  w r i t i n g g b o t h '  m m a t e r i a l X z e s n  danh ~ x o r c i z e s  o r  b u r i e s  a 
. - 

h a u n t i n g  memory, I n  t u r n ,  v r & i n g  - e n t a i l s  a t r a n s f o r e r a t i b n  - o f  

i t s  creative subject: t h e  writer' becomes a  b i n d  of g h o s t ,  .If 

S h a k e s p e a r e  - r e v e n g e d  - himself on h i s  b e t r a y e r s - w i f k .  and  . - - - -  

c o n j e c t u r e ,  S t e p h e n ' s  oun t h e o r y  projects t h i s  k i n d  o f  r e v e n g e  



- -- - - - - - - - - - 

on A,E, f o r  w a l k i n g  - o u t  on him, on E g l i n t o n  for r e f u s i n g  t o  
4 

p u b l i s h  him, a n d  s n  D u b l i n  i% g e n w a l  . f o r  m a l t e a t a e n t  a n d  A 

n e g l e c t ,  "See t h i s ,  Remember. fl'*o* Yet t h i s  o b  j e c t i f y i p g  power - - 
e n t a i l s  the a e s t h e t i c  o f  the d-etachea,  n d r a m a t i c n  t e x t  a n d  th: 

e x i l e d  s t o r y t e l l e r ,  e- 

- - - - - - 

- - 

-& - 

. . - Thns, for- B e n s t o c k  - t h e  " l o g i c  -of t h e  c o n t e n t c f -  o f  l i t q ~ t w r e ;  ' - + 

- .as . 5 - -  . ,  
l e a d s  t o  t h e  H g h o s t l y n  rather than t o  J a fneson ' s  n .concrete"f  , , x " .  

'2 9 

p e r s p e c t i v e  on a c l g s s  p r a x i s ,  The a r t i s t  s u p e r s e d e s  h i s h s t o r y  - 

a r t i s t  is a l l  i n  a l l  e v e n  w h i l e  be r e m a i n s  t h e  p r o b l e m a t i c a l  

m y s t ~ r y  o f  t h e  t e x t ,  T h e  c o n t r a d i c t o r y  f u n c t i o n  of w r i t i n g  a s  

- - . e i s e r n a l  . r e c o r d  and  a s  f o r g e t t i n g  is s y r ~ b o l i c a l l y  e n r i c h e d  by  t h e "  

r i d a e  of  -.nthe f o x  burying h i s  g r a n d m o t h e r  u n d e r  a 

h o l l y b u s h ;  n.*os l L n s c y l l a  a n d  Charybdis" the a l l u s i o n  n o t  o n l y  
r ,  ,- - 
firings i n  Stephen- p e r s o n a l  h a u n t ,  f lap Dedalrrs, b u t - a n  - -- - 

t 

- 

e s o t e r i c s  o f  ; e l i g i o u s  symbol i sm c & n c e r n i n g  d e c a y  and 

r e s s u r , r e c t i o n ,  g u i l t  a n d  r e d e m p t i o n ,  t h e  flesh a n d  t h e  word: 

C h r i s t f o r - i n  l e a t h e r  trews, h i d i o g ,  a gunaway i n  
d b l i g h t e d  t r e e f o r k s  from hue a n d  c r y .  Knowing no v i x e n ,  

, . - w a l k i n g  l o n e l y  i n  t h e  c h a s e ,  Women he  won t o  him; ten,d_er 
p e o p l e ,  q whore of Baby lon ,  l a d i e s  and  j u s t i c e s ,  b n l l y  
t a p s t e r  *s v i v e s ,  Pox  a n d  geese ,  And i n  l e u  P l a c e  a s l a c k  
d i s h o n o r e d  body that o n c e  was comely ,  o n c e  as sweet, as 
f t e s h  a s  c innamon,  now h e r  l e a v e s  f a l l i n g ,  a l l ,  b a r e ,  
f r i g h t e n e d  of t 'he n a r r o s  g r a v e  and  nnforg i+ven ,*o6 

B e c s t o c t  n o t e s  t h a t  t h e  f o x ' s  s c r a t c h i n g  i n  t h e  e a r t h ,  J o y c e ' s  
- -- - - - - - - -- -- - 

symbol f o r  t h e  act of u r i t i n g ,  n o t  o n l y  b u r i e s  o r  removes .  t h e  
t 

GiSd b u t  e n a c t s  its G s u r r e c t i o d  i n  t h e  ~ h r i s t - s y s h o l  of t h e  



h o l l y h u s h ,  I n  d o i n g  t h i s ,  r a t h e r  t h a n  a c c n m i t t e d  ageat  o f  

H i s t o r y ,  t h e  f o x  h a d  B e e n  p o r t r a y e d  a s  s e l f - s e r v i n g ,  l i c e n t i o u s  
e 

a n d  c u n n i n g  {" red  r e e k  o f  r a p i n e '  i n  h i s  f u r ,  w i t h  merciless 

b r i g h t  e y e s  s c r a p e d  i n  t h e  e a r t h ,  l i s t e n e d ,  s c r a p e d  up the 

e a r t h ,  l i s t e n e d ,  s c r a p e d  an& s c r a p e d a )  , . 0 7  A guilty s t r a t e g i s t  
-a -- 

i s  t h e  medium* of the miracle. 

. F i n a l l y ,  B e n s t o c k * ~  a n a l y s i s  h e l p s  t o  show t h a t  J o y c e ' s  

f a b r i c a t i o n  of a d i f f i c u l t  t e x t u a l  f l s i t u a t i o n H ,  o f  which  t h e  
-- - -- - -- - - - - - - - - - 
- - - - - - - - - -- - -- - 

- - -  - -- - - - - - - - 
- - -  - 

- - -- - 

h e r o  is . p a r t l y  s e l f - c o n s c i o u s ,  p o s e s  m e t h o d o l o g i c a l  a n d  .. 5 

structural  q u e s t i o n s  f o r  t h e  " n a r r a t i v e n  of t h e  c h a p t e r .  " S c y l l a  

and  C h a r y b d i s n  h a s  a t  least o n e  f o r m a l  f e a t u r e - - i  ts t r i a n g u l a r  

n g e o n e t r y w - - i n  c o n n o n  w i t h  the n o n - a n t h r o ~ o a o t p h i c  t e c h n i q u e s  

J a m e s o n  d e s c r i b e s  i n  t h e  rest of t h e  book: - I 

T h e  mosaic d e s i g n  o f  J o y c e ' s  a l l u s i v e  m e t h o d ,  ' l i k e  the. 
p r o c e s s  of Stephewts r f i a l e c t k c - f n  the chapter, is - 

- -,* 

c h a r a c t e r i z e d  by  a u g m e n t a t i o n  r a t h e r  t h a n  
a t t e n u a t i o n , * o e  a 

T h i s  pzocess i s  c o n p a r a b l e  t o  Sartre0s p r o c e s s  of d i a l e c t i c a l  - 

n t u t a l i z a t i o n m ,  " L i t e r a r y n  c r o s s - r e f e r e n c e s ,  p u n s ,  a n d  

allusions, a n d  J . o y c e 8 s  h y p o s t a t i z e d  c o i n c i d e n c e s  a n d  - 
c o r r e s p o n d e n c e s ,  ~ c o n s t r n c t  t h e  m o s a i c  t o  form a n  a r t i c u l a t e  yet 

i n c o m p l e t e ,  g n o m n i c  s n r  f a c e  v h i c  h is l i k e  J a m e s o n ' s  m y s t e r i o u s  

s y s t e m ,  ~ 0 t h  the f i g u r e s  of g n o a o n  and S y s t e m  t e n d  t o  r e d u c e  t h e  

s&je&- of  n i l r r a t d e  Lo a re i f  ieh 4 o r r s e x i a l i  a atz=tur&l--- -- 

phenowenon r a t h e r  t h a n  a c o m p l e t e  o r g a n i c  bein 'g ,  F o r  B e n s t o c k ,  

t h e  fo ra  a n d  method  of * S c y l l a  a n d  C h a r y b d i s n  a l r e a d y  r e q u i r e  a 



t h e o r e t i c a l / a e s t h e t i c  l e a p  beyond r a t i o n a l  n a r r a t i v e  d i s c o u r s e :  

a w g h o s t w .  A l l u ~ i o n  is t h e  method o f  p r o j e c t i n g  t h i s ,  a n d  the 

d i a l e c t i c a l  paradigm o f  r 'Scylfia a n d  C h a r  y b d i s r f  a l l u d e s  t o  t h e  

r e s t  of t h e  n o v e l  a s  well a s  t o  i ts  " s i t u a t i o n "  i n  a  mosaic of 
w 

e m p i r i c a l  a n d  l i t e r a r y  r e f e r e n c e s :  - - - 

- - - 

t h i s 7  respect  a i ~ a l l u s i o a \ &  a cjndmn, i n  t h a i  i t  is 
b u t  a shadow o f  t h e  substance it r e p r e s e n t s ,  The 
gnomonic method o f  J o y c e ' s  c a n o n  e v o l v e s  by a c c r e t i o n  i n  I 

t h e  s a n e  way t h a t  a l l u s i v e  c h n i g n e  d o e s ,  t a k i n g  o n  

- g r e a t e r  i m p o r t a n c e  a s  t h e  m 2 saic p a t t e r n  c o m p l e t e s  
- - - 
- ---&se&$~ Z-ft4-3-ke o=*-Skphen pzesea&&s &&se&E =- -4- - 

- 'gnoaonic-: t h e  theory may i n  p a r t  be  b a s e d  on t h e  series 
o f  f e n  l e c t u r e s  by  J o y c e  a n  S h a k e s p e a r e  p r o b a b l y  - i n  t h e  
f a l l  and w i n t e r  o f  1912, The l e c t u r e s  t h e a s e l q e s ,  
however ,  a r e  missing.-;  J o y c e  puns .  o n  the gnomon f i g u r e  - 
i n  " I thacaw when o n e  o f  B l o o m ' s  d e s i g n a t i o n s  i s  t h e  
"Uomann (U 7271, a n d  a s  t h e  O d y s s e n s  f i g u r e  i n  UJ&sses 
t h i s  d e s i g n a t i o n  b e f i t s  Bloom, A t  t h e  end of " S c y l l a  and 
C h a r y b d i s n  w e  l e a r n  t h a t  Bloom is t h e  m i s s i n g  e l e m e n t  
which S t e p h e n  n e e d s  t o  become S h a k e s p e a r e ,  t h e r e f o r e ,  
Bloon, i s  p a r t  g f  -r S t e p h e n ' s  gnomon o r  shadow, a 0 9  

r.; 
+- 

- B e n s t c c k 8  s i n t e r p r e t a t i o n ,  i n  c o n  j r i n c t i o n  w i t h  S u l t a n a  s, ' 
< - 

can c o c e 3 n c e  u s  t h a t  J a a e s o n * s  u s e  o f  a n  i m p a l p a b l e  " t h i r d w  is P 
<. + * 

m i ~ t r i n s i c a l l y R  a p p r o p r i a t e  to t h e  t e x t  U l y s s e s ,  and noi&over - 
rn 

t h a t  J q y c e  made t h e  t r i a n g u l a r  s t r u c t u r e  p a r t i c u l a r l y  e x p l i c i t  

in  t h e  l i b r ' a r y  c h a p t e r ,  The t w o  f o r m a l i s t s  share t h e  c o n c l u s i o n  

t h a t  t h e  writer h a s  a t r a n s c e n d i n g  p e r s p e c t i v e  a n  t h e  h i s t o r i c a l  

a e s t h e t i c  i d e o l o g y  Jameson p u r p o r t s  t o  oppose:  

_ T h e  r ea l ,  a c t u a l ,  h i s t o r i c a l  D u b l i n  i s  of i n t e r e s t  o n l y  
a s  it s e r v e s  3 o y c e 1 s  a r t i s t ic  vision--just a s  t h e  " r e a l w  



- 

S h a k e s p e a r e  i s  o f ' i n t e r e s t  t o  S t e p h e n  o n l y  when he .can 
r e i n f o r c e  S t e p h e n t  s a e s t h e t i c  p e r c e p t i o n s  a b o u t  him, 
B i s t o r y  s e r v e s  li t e r a t a r e  a s  liye s e r v e s  a r t ,  * l o  

From 3 & a e s o n ' s  h i s t o r i c a l - p e r s p e c t i v e ,  J o y c e ' s  f a b r i c a t i o n s  a n d  

S t e p h e n ' s  f a i l u r e s  r i t h  t h e  " S h a k e s p e a r e  '-@eory must  be 

a t t r i b u t e d  t o  a breakdown o f  n a r r a + i v e  c o h e r e n c e  and  t h e  

- p o s s i b i l i t y  o f  s u c k e s s f u l  * d i a l e c t i c n  i n  t h e  l i b r a r y ,  i , e ,  in- 

a n  i n t e l l e c t u a l  m i l i e u  which c a n  t o l e r t e  o r  envy bu t  n o t  

i n c o r p o r a t e  or s a t i s f a c t o r i l y  r e w a r d  t h e  modern g e n i u s ,  Jameson 
- - - - - - - - -- - -- - - - - - -  - - - -  - - y - ' F  ..-- - - - 

- - - - - -- - - - -- - - - - - 
- 

- - - - -- - 

may b e  i n  t a c i t  a g r e e m e n t  w i t h  t h o s e  c r i t i c s  who would abandon  
/I 

/ 

S t e p h e n  i n  f a v o r  o f  a J o y c e  who formally supersedes h i s  

problems,  Yet how i s  t h e  n t o t a l i z a t i o t l n  Jaiaeson a t t r i b u t e s  t o  

J o y c e  d i f f e r e n t  f r o m  what  B e n s t o c k  a n d  S u l t a n  c o n s i d e r  a s  

S t e z h e n n s  d e s t i n y ?  T h e r e  i s  a t  l e a s t  a f o r m a l  r e s e m b l a n c e  

between H i s t o r y  a s  a  p o s t n a r r a t i v e  v e r b a l  Sys tem and Leopo ld  
- - - - - -- A - 

Bloom as S t e p h e n ' s  g h o s t - F a t h e r ,  
. - - 9 

- B e n s t o c k ,  l i k e  S u l t a n ,  m a i n t a i n s  t h e o r e t i c a l  sympathy  f o r  ,-, .-, ... ,. 
t h e  p s y c h o l o g i c a l / a e s t h e t i c  p r i n c i p l e  t h a t  the s u b j e c t  b o t h  

e n g e n d e r s  a n d  i a a g i n a t i v e l y  r e s o l v e s  t h e  problem o f  h i s  

"g hos thood*  : 

Though t b e  past d o m i n a t e s  t h i s  p a r t i c u l a r  day  f o e  - 
S t e p h e n ,  h i s  g o t e n t i a l  form as creative a r t i s t  
IShakespea re -Deda lus )  i s  r e v e a l e d  t o  us: -rnI, I and I, 
1 - a  4 1 1  

i 

- - 
S h e  - - q a a l i f  ies S t e p h e n g  s c u r r e n t  a c h i e v e m e n t s  and  i n s i s t  t h a t  a 

- - -- - -- -- - -- -- - - - - -- - - -- - - -- -- 

r e c o n c i l i a t i o n  wi th  h i s  s y m b o l i c  F a t h e r  anst come f i r s t -  With 
- 

other critics, B e n s t u c k  p r o p o s e s  t h a t  it is r e a l l y  Bloon,  i n  h i s  



- ' k L  
e x i l e  f r o s  J e r n s a l e m ,  w i t h  h i s  n n t r u e  wife, h i s  dead  s o n ,  h i s  . 

polymorphous  h n n a n i t y ,  who is t h e  a n a l o g u e  t o  t h e  f a t h e r  a n d  

a u t h o r  of Hamlet, 1 2  S t e p h e n ' s  owp 

S h a k e s p e a r e  (e-g, his P a r i s  w e x i l e u  w i t h  S h a k e s p e a r e L s  career i n  
, * 

London) i s  c h i l G s D ,  a n d  a  lapse i n t o  faci le  i m a g i n a t i o n ,  Bloom 
- A - - - 

t h n s  becomes a- t e c h n i c a l / s y  m b o l i c  *answern  t o  _ t h e  q u e s t i o n  of 

t h e  f u t u r e  of n t h e  s u b j e c t n - - h e  c a n  b e  a l t e r n a t i v e l y  c o r r e l a t e d ,  -US - 
d e p e n d i n g  o n  o n e 4 s  t h e o r y ,  t o  a  g e n u i n e  p s y c h o s o c i a l  r e s o l u t i o n  

i r o n i c a l l y ,  a s  a n  1 a p p a r i t i o n  bp•’ t h e  p o s t n a r r a t i v e  d u a l i s m  t o  

cone,  ( V h i l e  e s s e n t i a l  t o  t h e  d i a l e c t i c s  of J o y c e ' s  c h a p t e r ,  

B l o c m ~ s  a p p e a r a n k e  is -g iven -  a s  i n c i d e n t a l  a n d  a c c i d e n t a l , ,  n o t  as 

t h e  c u l m i n a t i o n  o f  S t e p h e n ' s  l o g i c ,  T h e  e v e n t  is s e e n  f r o m  

S t e p h e n ' s  po in t -o f -wien ,  which B e n s t o c k  a n d  S u l t a n  c o n s i d e r  t h e  

p o t e n t i a l  m t a - p e r s p e c t i v e  on t h e  -1iowe1, But a t - % h i s  j w c t u r e  

S t e p h e n  o n l y  n o t e s  his p a s s i n g  a n d  f l n l l i g a n ~ s  remark:  .nDid yon 

see h i s  e y e ? "  4 t 3  If Bloom's i s - t h e  Look of  t h e  O t h e r ,  which  

suddenly d e f i n e s  t h e  l i b r a r y - g r o u p  as  s u c h ,  h e  i s  b o t h  t h e  

o n c o n s c i o u s  n e d i a t o r -  t h e  a l i en  S h a k e s p e a r e ,  t h e  I r i s h  
r 

p u b l i e - a n d  t h e  l i m i t  of t h e i r  knowledge  a n d  social p o s i t i o n - )  

By i g n o r i n g  t h e  l i b r a r y  c h a p t e r  a n d  the a e s t h e t i c  t h a t  is  

e x p l o r e d  i n  it, Jameson ~ l i d e d  t h e  fact t h a t  J o y c e  had 

m e t a c r i t i c a l  s t r a c t n r e  of w t h i r d s n  which h a v e  become i m p a l p a b l e  
-- 

o r  o p p r e s s i v e ,  i n  t h e  c o n t e x t  o f  S t e p h e n ' s  s o c i a l '  and  



p s y c h o l o g i c a l  c o n t r a d i c t i o n s  a z d  f a i l u r e , ,  a t  t h e  p o i n t  i n  the '* 
n o v e l  i m m e d i a t e l y  p r e c e e d i n g  its p o s t - n a r r a t i v e  d e p a r t a r e s .  

J a a e s o o ' s  n o t i o n  o f  t h e  a r t i s t - s u b  ject's p r a c t i c a l  
0 

A r e c u p e r a t i o n "  of  h i s t o r y  i n  t h e  t e x t - - a s  c o m a i t t e d - a c t i v i s t  

r a t  h e r  t h a n  a l i e n a t e d ,  d e t a c h e d  n a u t h o P - - b e c o m e  s d i f  f ic-ulg t o  - - 

a 

j n s t i - fy ,  The c r u c i a l  question is w h e t h e r  the d i a l e c t i c ,  a s  

p o r t r a y e d  i n  " S c y l l a  a n d  C h a r y b d i s n  o r  e n a c t e d  i n  J a m e s o n ' s  

criticism, is o l t i . a t e l y  r e s o l v e d  i n  t h e  p r a x i s  o f  ~ o ~ c e * :  t e x t ,  
- - - -- - - -  -- 

- - - 
- --- -- - 

- - - -- - - -- - - 
- - - - - - - - 

- - - -  

o r -  v h e t h e c  it is  a b o r t e d ,  s u d d e n l y  abandoned t o  t h e  d e  hu a a n i z e d  
- 

t e x t n a l i t y  o f  t h e  serial,  F o r  t h e -  t r a d i t i o n a l i s t  c r i t i c s  S u l t a n  

a n d  B e n s t o c k  the n o v e l ' s  " r e c u p e r a t i o n w  i m p l i e s  a- H u r r a y  
4 

K r i e g e r - l i k e ,  m e t a p h o r i c a l  " f i c t i o n "  which i s  s a f e l y  beyond a n y  

e m p i r i c a l  h i s t o r y .  F o r  Jameson,  t h e  same t e x t  s h o u l d  e n t a i l  a  

m o d e r n i s t ,  p o s t - n a r r a t i v e  t h e o r e t i c a l  " p r o  jectn, d e f i n e d  a g a i n s t  

and s u p e r c e d i n g  t h e  d i s c u r s i v e -  system.  I n s i s t i n g  on a c l a s s i c a l  

d i a l e c t i c a l  s y n t h ; s i s ,  Jameson seems t o  h a v e  mi-ssed t h e  , 

a n t i t h e s i s  b e f o r e  h i s  eyes. 'i 
t 

Th us,  we might  v a l i d a t e  Jameson* s f o r m a l  a s s e s s m e n t  of  t h e  

"ser ia ln  c h a p t e r s  o f  U - l y s s e s  d g a i n s t  t h e  " i n t r i n s i c "  r e a d i n g s  o f  

t h e  l i b r a r y  c h a p t e r :  the. p r o b l e m a t i c a l  t r i a n g u l a r  - s t r u c t u r e  of 

t h e  c c m n u a i t y  n a r r a t i v e  does g i v e  way t o  s e r i a l i t y .  Y e t  

J a m e s o n l s  h y p o t h e s i s  t h a t  we can c r i t i c a l l y  " r e c u p e r a t e H  t h e  - 

- - past-narrative-ch-dpters-bperp3jlcaT1%gtheapacX i n t o  thFp-:-- 

t w  i s  +--r + . - .  1 f l l e g i c n  of t h e  -- 

f o r m a l i s t  a e s t h e t i c s  o f  S u l t a n  a n d  Bens tock ,  o r  S t e p h e n  h i m s e l f :  



l i k e  t h e i r s  h i s  ' a s s e r t i o n  u n d e r e s t i m a t e s  J o y c e i  s e x p l i c i t  

- t h e o r e t i c a l  a ~ s e s s n e n t  o f  t h e  n a r r a t i v e ,  " S e r i a l i t y  i n  Modern 
, 

A L i t e r a t u r e *  d e p e n d e d  o n  a n d  t f a i l e d  t o  a d d r e s s  i t s  s i t u a t i o n  

i n  c o n t e n p b r a r p  i n  t h a t  i f  J a m e s o n  r e m a i n s  true t o  

,lar t re i  s d i a l e c t i c ,  t h e  t e x t  must i p v q l v e  t$ i n  terpersoaal 

' d y n a m i d s  o f  3 r e a @ i n g  corsmnni ty ,  a  group^; I n s t e a d ,  J a m e s o n  

rejected, r a t h e r  t h a n  e n g a g i n g ,  t h e  i d e a l i z e d  u n i t y  p r o v i d e d  by 

* t h e  s u b j e c t "  o f  t h e  n o v e l ,  i n  f a v o r  o f  a mater ia l i s t  c o n c e p t i o n  

s e r i a l i t y ,  t h e  a b s e n c e  o f  a s c e r t a i n a b l e  g r o u p  d i a l e c t i c s  ( o f  t h e  

s o r t  which  v o u l d  demand a n  arswer t o  t h e  p r o b l e m  o f  " t h e  

s u b  jectH) , J a m e s o n g  s af f i r a a t i o n  o f  the p o s t - h u m a n i s t  * IS  ystemn 

m i g h t  p r e f i g u r e  t h e  pas$-structuralist d i r e c t i o n  of h i s  r e c e n t  

i n t e r p r e t a t i o n s .  Yet e v e ?  i n  h i s  L a c a n i a n J A l t h u s s e r i a n  

s p e c u l a t i o n s  J a a e s o n  r e & r n s  t o  t h e  w r e g r e s s i v e n  m o n e i t  o f  

b p h e n o m e n o l o g i c a l  r e d u c t i o n ,  still t h e  p o s ~ i b i l i t y  o f  p e r s o n a l  

f r e e d o m ,  a f f i l i a t i o n  a n d  p r a x i s ,  a n d  t o  t h e  " g l i m p s e n  of a 

U t o p i a n  f u t u r e .  T h e  e x i s t e n c e  a n d  e f f i c a c y  of  t h i s  a p p a r i t i o n  is 

t h e ' n l t i m a t e  p r o b l e m  o f  Jamesonns method,  e s p e c i a l l y  s i n c e  h i s  

g o o d  i n t e n t i o n s  were f o r e s w o r n  b y  t h e  i m p a l p a b l e  J o y c e -  It 

r e m a i n s  f o r  a f u t u r e  u n d e r s t a n d i n g  o f  t h e  literary criticism- o f  

t h e  1 9 7 0 s  t o  d e t e r m i n e  y h e t h e r  J a m e s o n *  s w t o t a l i z a t i o n n  o f  
-,-- ,= 

t o  J o y c e i s  t o  g l i m p s e  it& o u n  l o g i c a l  f u l f i l l m e n t  i n  h i s .  n o v e l ,  . 
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fly u s e  of t h e  term " e e t a t h e o r y W - i s  h e u r i ' s t i c  a n d  
h i s t o r i c a l :  I c o n s i d e r  the work of c r i t ics  who h a v e  
e a p h a s i z e d  p r e m i s e s  a n d  c o n s t  i t n t i v e  p r o p o s i t i o n s  which a re  
t h e o r e t i c a l l y  p r i o r  t o  i n t e r p r e t a t i o n  o f  l i t e r a t u r e .  A 
g r e a t  d e a l  of % h e - e x u b e r a n t  M d e m y s t i f i c a t i o n w  of c r i t i c i s a  
in the e a r l y  and a i d  s e v e n t i e s  c o n s i s t e d  o f  a ' " t h e o r e t i c a l M  

r I p r a c t i c e  o f  q u e s t i o n i n g  h i t h e r t o  u n c o n t e s t e d  - 
a e t a t h e o r e t i c a l  a s s u a p t i o n s ,  To some e x t e n t ,  t h e  c o n s c i o u s  
e m p h a s i s  on m e t a t h e o r y  effects a d i a l e c t i c a l  r e v e r s a l  o f  
wha t  T,S ,  Knhn c a l l e d  t h e  " p r i o r i t y  of p a r a d i g m s n  i n  
t r a d i t i o n a l  p o s i t i v i s m :  see T. S, Knhl?, The S t r u c t u r e  of 

- -  -- - - 
- - 

Sclent-ific R&VoEitiiFn??, seconb e d  i t i on  ( C h i c a  go: U n i  v e r  sitp. 
o f  C h i c a g o  P r e s s ,  1370) p.43-51, a n d  d i s c u s s i o n  be low,  T h e  
p r o b l e m  f o r  l i t e r a r y  criticism was p o s e d  ir! P r e d r i c  
J a m e s o n q s  n B e t a c o ~ m e n t a r y R ,  PULA; 86; No, 1, p~ 3- 1 8  

ill t h e s e  critics c o n t e n d  v i t h  the d i a l e c t i c a l ,  a n d  v e r y  
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