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ABSTRACT 

This  t h e s i s  is concerned with t h e  work of Arthur James Marshal l  

Smith, Canadian poet  and c r i t i c ,  who was born i n  Montreal i n  1902. . 
A .  J .  M .  Smith was a prominent member of a group of Montreal poe t s  who 

d i s t i ngu i shed  themselves by t h e i r  modernism i n  a c u l t u r e  s t i l l  r i g i d l y  

rooted i n  t r a d i t i o n a l  Vic tor ian ism.  Smi th ' s  ded ica t ion  t o  t h e  
.-' 

improvement of l i t e r a r y  s t anda rds  i n  both poetry and c r i t i c i s m  h a s  
0 

been a  ~ i g n i f i c a n t f a c t o r  i n  t h e  development of a d i s t i n c t i v e  Canadian 

l i t e r a r y  c u l t u r e .  The t h e s i s  r e f e r s  d i r e c t l y  and s p e c i f i c a l l y  t o  Smi th ' s  

poetry and makes f r equen t  r e f e rence  t o  h i s  c r i t i c a l  e s says  as they  h e l p  t o  

inform t h e  poems and e s t a b l i s h  a personal  p o e t i c  credo,  A l l  o f  t h e  

published poems t h a t  a r e  now o u t  of  p r i n t  and not  r e a d i l y  a c c e s s i b l e  

a r e  provided i n  Appendix B of t h i s  t h e s i s .  Chronological b ib l iog raph ie s  

of a l l  t h e  poetry and prose pub l i ca t ions  a r e  a l s o  included i n  Appendix 
. , 

A and Appendix C .  

There has been r e l a t i v e l y  l i t t l e  c r i t i c a l  a t t e n t i o n  devoted t o  

Smi th ' s  work. No extens ive  analysis has  been made of  e i t h e r  t h e  poe t ry  

d o r  t h e  prose and no a t tempt  has  been mad t o  give e i t h e r  chronological  

perspec t ive .  Th i s  t h e s i s  provides a d e s c r i p t i v e  a n a l y s i s  of most o f  t h e  

.' @ . p r t a n t  wjems and reviews the  c r i t i c a l  essays  i n  t h e  o rde r  i n  which they  . 
yere publ ished.  It t r a c e s  the  thematicdevelopment and r e l a t e s  t h e  p t t e r n s  

&+ 
f t 

'which occur with Smi th ' s  c r i t i c a l  pos i t i on  and h i s  personal  c ircumstances.  
i 

The t h e s i s  e l u c i d a t e s  h i s  a e s t h e t i c  and draws ccnclusions a s  t o  t h e  scope 

i 
znd q u a l i t y  of h i s  achievenent  as a poet and c r i t i c .  

4 



t Each cfiapter of the thesis is mncerned w i t h  a particular stage 

of Smith's career and delineates the style and tone that daracterizes 

the written work of that period. , The ooncluding chapter s h  \here 
, 

P. Smith stands in  relation to  other well-known pets of the bm-rtieth 

century. A diagram based on Smith' s chronological &veloprent helps 

to i l lustrate Smith's p s i t i o n  and acv-t.  . H e  is b ~ . ~ t  

described as an, axtifier whose major aphask has k e n  on t h e  & v e l o p  

rrent of a r t i s t i c  p e r f e b n .  An analysis of the proprAonate use of 

various cr i t ica l  tern in his p m e  supprts the contention that  

Smith is primarily mcerm&&th craftsmanship b t h  ir! his am _rx>etry 

and in the mrk of the young pets he i n f l u e n e s  in his teaching and 

criticism. H i s  poetry is intellectual and axmplitan and deals w i t h  

universal rather than regional #ei-res. The p t r y  is n e i t k  

nor perzonal and reveals little of Smi th ' s  inner self. 

when a l l  of the peens are studied as a whole they disclose a kesg and 

mcsmed sensibility of a m whose perception of t\e mrld a n d h i s  role ./' 
J 

in i t  has inspired and guiw his mrk, and enabled him to We a signi- 
/ 

ficant m t r i b u t i o n  .to Canadian letters. 
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INTRODUCTION 

'\ 
\Although A> J .  M. Smith is recogniged a s . o n e  of 

modern movement i n  C a n d i a n  p e t 6  h i s  o m  poems have 

and h i s  c r i t i c a l  works a r e  r e g a d e d  a s  s i g n i f i c a n $ ,  he 

t h e  founders  of the  
L 

been c a l l e d  "master ly ," . 

remains something of 

an enigma i n  Canadian l i t e r a t u r e .  There has  been r e l a t i v e l y  l i t t l e  c r i t i c a l  

comment on h i s  work,and what c r i t i c i s m  t h e r e  is has  been d i v e r s e .  The --- / 

reasons  f0r.a l a c k  o f  c r i t i c i s m  a r e  understandable.  The poe.try is i 

e r u d i t e  and Smith h a s  keen evas ive  about p lac ing  i t  i n  chronologica l  

o r d e r ,  t hus  making it very d i f f i c u l t  t o  t r a c e  i ts development. Then t o o ,  

-\qY l i t t l e  b iog raph ica l  information i s  avac lab le  s i n c e  Smith has  d e t e r -  

m i n d  t h a t  t h e  c r e a t i v e  w r i t i n g s  must s tand  on t h e i r  own m e r i t .  U n t i l  

very r e c e n t l y  the  c r i t i c a l  prose was ' sca t te red  among a g r e a t  number of 

journals;  and obscure magazines and newspapers, '.and was n o t  r e a d i l y  

a v a i l a b l e  f o r  i n t e n s i v e  and i n c l u s i v e  examination. L 

A s  a young s t u d e n t ,  Smith helped t o  i n i t i a t e  t h e  modernist movement' 

/ 
i n  Canadpan poekry. He encouraged fe l low staff members of  The M c G i l l  

i J 
f l r t n i g % t l y  Review (1925-27) t o  d i s c a r d  the  r i g i d ,  s t y l i s t i c  conventions 
, . 

t h a t  t y p i f i e d  the  poe t ry  of t h e  Vic to r i ans  i n  favour  of f r e e  .verse ,  

symbolism and imagism. Object ing t o  t h e  emphasis on C a n a d i ~ i s m  put  

forward by t h e  Canadian Author 's  Assoc ia t ion ,  Smith urged t h a t  Canadian 

poet ry  take i ts p lace  i f i  t h e  wider world. Recognizing t h a t  Canadian 

poe t s  could hard ly  develop a r t i s t i c  exce l lence  without  a s tandard  of  

c r i t i c i s m ,  he i n s i s t e d  on a more s t r i n g e n t  c r i t i c i s m  t h a t  would correspond 

with t h e  new p o e t i c  t r e r . 5 ~  being e s t a b l i s h e d  abroad. .The breadth of nis 

,- 



con t r ibu t ion  t o  Canadian l i t e r a t u r e  has  been well  d e l i n e a t e d  by E a r l e  
v 

He was t h e  first of our  c r i t i c s  whose opi*&ons were based A 

both on a closb$ ,. sympathetic reading  o f  the; qorpus of  Canadian 
wr i t i ng  from its beginnings,  and on a sophis t ica ted  awareness 

6' 
of contemporary c r i t i c a l  i d e a s  i n  the  1 a r g e r . s o c i e t y  of  Europe 
and the United S t a t e s .  A s  a consequence h e , h a s  been both 
h i s t o r i a n '  and shaper  of our  l i t e r a t u r e ,  percept ive  i n  d i s -  
covering new t d e n t s ,  courageous i n  reasg.essing e s t a b l i s h e d  
one's. H i s  a n t h o l o g i e s ,  and t h e  i n c i s i v e  e d i t o r i a l i z i n g s  

2 contained i n  them, have no t  only c u t  away much of  t h e  d e a d f a l l  
c l u t t e r i n g  ou r  l i t e r a r y  woods; they  have l e t  u s  s e e  what t re -es  ' .  
still s tood  with sap  i n  them. 

.,; 1 
I n  c o n t r a s t ,  Gennaine Warkentin recognizes  Smith as the  " a r c h i t e c t  of 

\ 
u. t h e  contemporary," bu t  c la ims  t h a t  modern w r i t e r s  have abandoned t h e  

s t r u c t u r e  he des igned .  I n  he; review of Smi th ' s  Se l ec t ed  Critical 

I 
Essays ,  she r e j e c t s  some of t h e  b a s i c  p r i n c i p l e s  of h i s  c r i t i c a l  s t ance  

and d e c l a r e s  t h a t  h i s  i s o l a t i o n  from hig Canadian audience is a conse- 
I/ 

quence of h i s  i s o l a t i o n  from s e l f .  
2 

What c r i t i c a l  response h i s  poe t ry  has  c a l l e d  f o r t h  is extremely 

d i v e r s e .  A .  J .  M .  Smith has been called a "poet  of  t h e  century"3 by 
ri 

t h e  Engl i sh  poet and mac of l e k t e r s ,  Roy F u l l e r .  H i s  poems have been 

pra ised  by h i s  contemporary, A .  M .  Kl'ein, 
, -, 

-An apprec i a t ion  of Smi th ' s  craftsmanship--his hammered gold 
on gold enamell ing-- is  no t  t o  be taken ,  however-as under- 
e s t ima t ing  t h e  content  and essencq of h i s  ve r se .  I t  is  t r u e  
t h a t  Smi th ' s  poems a r e  never e d i t o r i a l ;  he is s y b i l l i n e ,  
no t  megaphonic; bu t  t h e  purposefulness  o f  h i s  w r i t i n g  
cannot'be ga insa id .  He has  hewed.to t h e  a e s t h e t i c  l i n e  with 
a cons is tency  and a devotion which is reminiscent  on ly  of 
R i lke ;  he has taken f o r  h i s  themes t h e  grand v e r i t i e s  and 
not  t h e  minuscule ephemera; and he has  w r i t t e n  of them i n  

q a manner which is neve,r d a t e d ,  only with d i f f i c u l t y  p laced ,  
and always i n a l i e n a b l y  p e r ~ o n a l . ~  



However, Padraig O'Broin, e d i t o r  of Canadian Bookman, and w r i t i n g  from 

a p ro -na t iona l i s t  po in t  of'view, r a i s e s  t h e  ques t ion  o f  Smi th ' s  res idence  

i n j t h e  United S t a t e s .  "Smith, l ack ing  absorp t ion  i n t o ;  i d e n t i f i c a t i o n  with 

pl&e,  is not i n  f u l l  t r u t h  a Canadian poet."5 But OfBroin g i v e s  him 
\ 

\ 0 

t he  bredit  of an "apos t le"  of Canadian l i t e r a t u r e  by v i r t u e  of h i s  

c r i t i c i s m  and an tho log ie s .  L idnel  Kearns,  whose own poe t ry  emphasizes 

process  and experiment ,  r e j e c t s  S,mithls  poe t ry  oli the  grounds t h a t  i t  is * 

overly-academic; t h e  p o e t r y W s e e m s  t o  t y p i f y  what can happen t o  an art a 
G f o ~  when it is dominated b y  an, h i s t o r i c a l l y  o r i ~ l f t e d  academic d i s c i p l i n e . "  

6 

The p i n t s  made by each  o f - t h e s e  c r i t i c s  demand f u r t h e r  c l a r i f i c a -  

t i o n  andJqu51 i f i ca t ion .  There has  been no inclus&ve s tudy  made of t h e  

i uriti&s of  A .  J .  M. Smith, and without  i t ,  d e c l a r a t i o n s  of  p r a i s e  o r  

A € 

c r i t i c i s m  lac& foundat ion and hence v a l i d i t y .  Smith has  been r e t i c e n t  

about  r evea l ing  d e t a i l s  of h i s  l i f e  and h a s  i h s i s t e d  t h a t  t h e  r e a d e r  of  

h i s  work .should n o t  a t t a c h  undue s i g n i f i c b c e  to chronologica l  p rog res s .  J 
This n o t  negate  t he  f a c t  t h a t  any body of l i t e r a t u r e  

produced by one man w i l l  dear witness  t o  h i s  g u i d i ~ g  s e n s i b i l i t y .  By 

. v i r t u e  of the  i q e v i t a b l e  passage of time and the  a d c r e t i o n  of experience ) 
and knowledge, h i s  w r i t i n g s  K i l l  ch ron ic l e  changes and d e v e l o p e n t  i n  

i d e a s  and a t t i t u d e s .  Because of  t h i s  t h e  poetry &d c r i t i c i s m  must be 
I 

g iven chronologica l  perspec t ive  and examined as a whole. 

Th i s  t h e s i s  t r a c e s  t he  chrono~6gi ,pal  e v e l o p e n t  of both the  poetry 
c- _4 

and prose of A .  J .  M. S n i t h .  It d e s c r i b e s  and ana lyses  t h e  poe t ry  and 

r ev ie& the  c r i t i c a l  w r i t i n g s  i n  so far  as t h e  inform t h e  -poe t ry .  P e r t i n e n t  5 
\ . , 

3 iog raph ica l  information i s  inc luded .  t a c h  cha$er d e f i n e s  and d e s c r i b e s  

I / 

a d i f f e r e n t  s t a g e  of e r .  .The f i r s t  chapter  is concerned with 

i 



tne poetry and c r i t i c a l  a r t i c l e s  m i t t e n  while he was a s tuden t  a t  
-. 

M c G i l l  Univers i ty .  The second chapter  d e a l s  with the  period between 

1926 and 193bf The t h i r d  chapter  d e s c r i b e s  t he  poetry and prose 

m i t t e l  between 1336 and 1943. Af t e r  t he  publ ica t ion  of h i s  first 

book of poet ry ,  ~ e ; s  of the  Phoenix, i n  1943, a new t r end  toward l i g h t  

ve r se  becomes ev iden t  and t h i s  s t a g e  is  d e a l t  with i n  Chapter I V .  

-P Chapter V is p r imar i ly  oncerned with the  two l a t e s t  publica,t ions 

of Smi th ' s  poe t ry ,  o  l e c t e d  Poems (1962),  and Poems: New and Collected 
- 

(1967).  The f i n a l  chapter  draws conclusions about t h e  na tu re  of Smi th ' s  
, 

a e s t h e t i c  and the  q u a l i t y  o f  h i s  accomplishment based on t h e  p a t t e r n s  of 

progress  t h a t  have been developed i n  t he  preceding chap te r s .  



, - 

CHAPTER (1 

if. 

J 

A .  J . M .  SMITH AND THE MGILL MOVEPENT 

Arthur dames Marshal l  Smith was born i n  1902 i n  t he  upper-middle 

c l a s s  s e c t i o n  of Montreal known as Westmount. He a t tended  M d i l l  Univer- \ 
s i t y  between theCye&s 1920 and 1926, and obtained both h i s  Bache lo r ' s  

and Mas te r ' s  deg rees  i n  Eng l i sh  l i t e r a t u r e .  Leon Edel  remembers Smith 

d u r i n g  t h i s  per iod and w r i t e s ,  

Smith, when I first e t  him, w a s  a s l im youth of medium 
h e i g h t ,  with P i n e  dark-b ,m h a i r  which he combed back; \ usua l ly  a few s t r a n d s  f e l l y e r  h i s  forehead.and h i s  gold-  
rimded s p e c t a c l e s ,  s o  t h a t  he looked l i k e  the  young Yeats.  
He c a r r i e d  himself with an excess  of p o l i t e n e s s  that was i n  
h i s  Eng l i sh  breeding.  . .bu t  he was a tempest of poe t ry  and 
r e v o l t  a g a i n s t  es tab l i shment  hypoc r i s i e s .  . . Arthur  s t a r t e d  
t o  s tudy  sc i ence ;  a f t e r  a while he moved i n t o  t h e  Eng l i sh  
D e p r t m s n t  where we would sit a t  the  back of a classroom and 

4 pr&.tend o l i s t e n  t o  Cyrus Macmillan expound.Shakespeare. . . ' 

while t h  wrote poems .and gave me T .  S .  E l i o t  t o  r ead .  I 
rememer t h e  shock oT r ecogn i t i on  when I first read  "The Love 
Song cpf J .  Alfred Frufrock." Here was 9 language: t h i s  / 

was "modern,". . .Smith f i r s . t  t aught  me t h e  meaning of  l i t e r a -  
t u r e ,  how words could be made express ive  and shaped i n t o  a 

- poem. He made me f e e l  t he  modern idiom, t h e  use of  words as! 
t h i s  y e a r ' s  language shorn of  o ld  a c c r e t i o n s  of meaning. 7 

6, 

'.\ 
t - 

. i A s  an undergraduate ,  Smith e d i t e d  t h e  weekly L i t e r a r y  Supplement ! 
t o  t h e  McGill Da i ly .  Its pages contained s h o r t  s t o & e s ,  poe t ry ,  and ^ 

a r t i c l e s '  of review and c r i t i c i s m .  Smith w a s  a major cont r ibu tor ,  and 

e l even  of h i s  first poems appeared i n  t he  Supplement. A l thowh  t h r e e  

of t hese  become t h e  source of l a t e r  poems, t h e  rest have never  been 

r e p r i n t e d .  While none of t h e  poems is s t r i k i n g l y  impressive,  as youth- 

f u l  e x p r i m e n t s  i n  t h e  wr i t i ng  of verse  they  i n d i c a t e  t he  wide range of  

Smi th ' s  i n t e r e s t  and demonstrate a f i n e  sense of rhythm and s t y l e .  

The Supplement provided Smith with a n  incent ive  t o  wr i t e  poe t ry  and 



i t y  t o  p re sen t  it t o  a c r i t i c a l  audience.  

I n  1924 Smith and s e v e r a l  fe l low s t u d e n t s  s t a r t e d  The McGill Fo r t -  

n i g h t l y  Review. Th i s  pub l i ca t ion  d e a l t  more i n t e n s i v e l y  with t h e  m a t e r i a l  

of i ts  predecessor  and o r i en t ed  i t s e l f  toward what was "new" i n  poe t ry  , 

and l i t e r a r y  c r i t i c i s m .  One of Smi th ' s  co l leagues  i n  t h i s  ven tu re ,  

F. R .  S c o t t ,  r e c a l l s  t h i s  important  period: 

I first met Smith when he and I were undergraduates  a t  -: 
M d i l l .  He cane t o  MdJi l l  from t h e  Westmount High School,  ..7 

and was soon e d i t i n g  a weekly l i t e r a r y  page i n  t h e  McGill Da i ly .  
When t h i s  was stopped he founded and e d i t e d  wi th  a group o f  
u s  t h e  McGill F o r t n i g h t l y  Review. I n  t h e  two y e a r s ,  1925-1927, 
which it was publ i shed ,  Smith wrote a number of  poems which, 
though mostly buried now i n  these  i n a c c e s s i b l e  pages,  were 
a l l  remarkable f o r  t h e i r  fresh imagery, t h e i r  w i t ,  t h e  meta- 
phys ica l  con ten t ,  and f o r  a q u a l i t y  which I can only  d e s c r i b e  
as g a i e t y ,  , . While s t i l l  a t  McGi11, Smith had poems accep- 
t e d  by t h e  D i a l ,  then  i n  t h e  last days  o f  its g l o r y  as an  - 
expounder of new a e s t h e t i c  v a l u e s ,  and which only  a few 
years  prev ious ly  K&-first p r i n t e d  E l i o t ' s  "Waste Land". 
Such an honour was a s t imu lus  t o  our  whole group, . . . 8 

The m i t e r s  gathered toge the r  by Smith &came known as t h e  "Montreal 

P 
Poe t s , "  and they s t a r t e d  the  modern movement i n  Canadian poe t ry .  They 

k s e d  t h e i r  i deas  on the srork of W. 3 .  Yeats ,  Ez ra  Pound, and T.  S. E l i o t ,  
>7 

key f i g u r e s  i n  t h e  Symbolist and Imagist movements t h a t  had begun i n  
J 

Emope s e v e r a l  y e z r s  & f o r e .  Smith was ins t rumenta l  i n  b r ing ing  t o  

t he  a t t e n t i o n  of h i s  peers  t h e  e a r l y  poems of T .  S.  E l io t , and  he 

convincingly r e f u t e d  less a s t u t e  c r i t i c s  who had dismissed E l i o t  on t h e  

basis of his(&,tellectuality and obscu r i ty .  Smith recognized t h a t  

V ic to r i an  p o e t i c  s t r u c t u r e s  were Lncompatible with t he  ve r se  forms of 

t h e  modern p e t s  and he promoted the  Imagists' p l e a  f o r  p r e c i s i o n ,  

c l a r i t y  m d  o b j e c t i v i t y  in t h e  m i t i n g  of poe t ry .  Smith c r i t i c i z e d  

Smadian p e t s  f o r  t h e i r  h a h i t  o f  d e a l i n g  s o l e l y  with Canadian s u b j e c t s  



and he encouraged them t o  be aware of t h e  new p o e t i c  t r e n d s  being e s t a b -  

l i s h e d  i n  Europe and America, a n d , t o  wr i t e  on more un ive r sa l  themes, 

I n  the second e d i t i o n  of t he  f i r s t  volume of The McGill F o r t n i g h t l y  

Review an a r t i c l e  e n t i t l e d ,  "Symbolism i n  Poetry" appeared, which o i t l i n e d  
Cs 

Smith ' s  view of symbolism. It " i s  the  language of ~ ~ s t i c i s m ,  which, . 
,-- 

eve r  tending toward a more tenuous s u b t l e t y ,  seeks  t o  givec an outward form I--, 

o f  express ion  t o  emotions, i n t u i t i o n s ,  and gleams which a r e  

as shadowy and e l u s i v e  as a r a r e  perfume o r  a chord o f  music." Accommoda- 

t i n g  the  i d e a s  of both Thomas Car ly l e  and t h e  t r a n s c e n d e n t a l i s t ,  Ralph 

Waldo Emerson, Smith d e s c r i b e s  symbols as t h e  means f o r  an  i n t e n s e l y  

personal  communication between t h e  bcdy and the  s o u l  d between t h e  

s o u l  and God. Re fe r r ing  t o  t h e  Renaissance poe t ,  George Herbe r t ,  Smith 

'develops an analogy between s y m b l i s m  and prayer .  Smith then  a p p l i e s  

h i s  t h e o r i e s  t o  t h e  world of  art:  

, , . 'The e s s e n t i a l  c h a r a c t e r i s t i c  of symbolis t  ar t , '  says  
Jean Moreas, ' c o n s i s t s  i n  never going so far 'as t h e  concep- 
t i o n  of t h e  i d e a  i n  i t s e l f . '  The r eade r  o d  h e a r e r  must b r i n g  
with him some g i f t  o f  i n t e r p r e t a t i o n ,  somet%nes of  d i v i n a t i o n  
and i s  allowed by t h e  p o e t ,  ' t h e  d e l i c i o u s  joy' of bel ieving.  
he c r e a t e s .  ' 

9 
Smith a l s o  r e f e r s  t o  V e r l a i r e k  Art Pogtique and admires  i n  V e r l a i n e ' s  

e t r y  t h e  s u b t l e  use  of p o e t i c  techniques  by " t h e  p l ac ing  of  unemphatic - u - 
.words i n  t he  rhyme p o s i t i o n  and t h e  use of  assonance and h a l f  rhymes, . . 
i n  t h e  harmonious v a r i a t i o n  of vowel sounds wi th in  t h e  l i n e ,  and t h e  

f r equen t  use of  an i n t e r n a l  rhyme," The a r t i c l e  concludes with ex tens ive  

quo ta t ions  from the  m i t i n g s  of  W .  E .  Yeats ,  whom Smith cons iders  t o  be 

t h e  exemplar and master  of s y n b o l i s t  poe t ry  and c r i t i c i s m .  Smith was 

avid s tuden t  of l i t e r a r j r  h i s t o r y  and h i s  i n v e s t i g a t i o n s  enhanced 



his capac i ty  t o  employ a  g r e a t  v a r i e t y  of  p o e t i c  techniques  and t h e o r i e s  

i n  h i s  own poetry.  

During t h i s  per iod Smith was i n  t h e  process  
\ 

Thes i s  on the poetry of W, B .  Yeats .  Smith sensed 

predicament was somewhat shilar t o  h i s  own, Both 

of wr i t i ng  h i s  Masters 

t h a t  Yeats '  c u l t u r a l  

t he  I r i s h  and Canadians 

e x i s t e d  on the  o u t s k i r t s  of t h e  B r i t i s h  l i t e r a r y  t r a d i t i o n ,  and y e t  both 

were dominated by B r i t i s h  conventions and in f luences .  They had l i v e d  with 

t h e  r i g i d  and narrow t e n e t s  of Vic tor ian ism,  while submerging t h e i r  own 

n a t i o n a l ,  g u l t u r a l  i n t e r e s t s .  With t h e  phasing o u t  of  V ic to r i an  i d e a s  

and a t t i t u d e s ,  t h e r e  was a l o s s  of f a i t h  and s p i r i t  f o r  which t h e  new 

p e t s  &j& t o  compensate. Yeats  c r ea t ed  a new mythology t o  " r e v i t a l i z e  

both s o c i a l  and c r e a t i v e  l i f e ,  Smi th ' s  remedy w a s  more p r a c t i c a l .  By 

educa t ing  Canadian poe t s  i n  t he  methods and concepts o f  t h e  ~ $ n b o l i s t s ,  

he hoped t o  encourage the  product ion of  a d i s t i n c t i v e ,  n a t i o n a l  l i t e r a t u r e  

t h a t  would compare favourably  wi th  those  of Europe and t h e  United S t a t e s .  

The McGill F o r t n i g h t l y  Review was j u s t  a yea r  o l d  when Smith 

cont r ibu ted  an a r t i c l e  on 'i . S . E l i o t  c a l l e d ,  "Hamlet i n  Modern Dress  ." 
The Waste Land and "The Hollow   en" had j u s t  been publ ished and so  E l i o t  

had n o t  y e t  begun t h e  s p i r i t u a l  r e  juvenatio-n which was t o  mark a l l  of 

h i s  l a t e r  works. Smith, very  a c c u r a t e l y ,  ana lyses  E l i o t ' s  sense of f r u s -  

t r a t i o n  and d e s o l a t i o n  as he searches  f o r  a purpose i n  an  a s o c i a l  and 

amoral world. Thae defens ive  tone that in t roduces  the  a r t i c l e  i n d i c a t e s  

t h a t  t h e  major i ty  of  Smi th ' s  s tuden t  pee r s  were fo l lowers  of  t h e  c r i t i c s  

s k e p t i c a l  of t h e  innovat ive  and i n t e l l e c t u a l  school  of which E l i o t  was a 
- 

l e a d e r .  Smith ?6\t it rrecessarjr t 6  j u s t i f y  as well  as exp la in  the  



r 9 

p o s i t i o n  of the poe t ,  and it &comes c l e a r  t h a t  Smith had made a very 

thorough s tudy of t h e  poems w r i t t e n  by E l i o t  and had understood and 
P 

as s imi l a t ed  the processes  by which they  were c rea t ed .  He no te s  t h a t  

"Memory and subconscious a s s o c i a t i o n  play t h e i r  p a r t  i n  t h e  in t roduc t ion  

of i n t e l l e c t u a l l y  r e l a t e d  mot i f s , "  and t h a t  I t .  . . it i s  in [ ~ l i o t ' s ]  

own mind t h a t  t h e  waste land r e a l l y  e x i s t s . "  E l i o t  " i s  always t h e  

e x p l o r e r  of h i s  i n n e r  s e l f  and is overcome by an immense-and b i t t e r  

d i s i l l u s i o n m e n t ,  a convic t ion  of t he  he lp l e s snes s  and f u t i l i t y  of a l l  

e f f o r t ,  because f& can f i n d  t h e r e  nothing t h a t  w i l l  provide an a n t i d o t e  

f o r  the  poison o f  c i v i l i z d t i o n . "  The comparison of  E l i o t  and Hamlet 

is  accu ra t e  at t h i s  s t a g e  of E l i o t ' s  c a r e e r ,  f o r  both were sea rch ing  f o r  

a place t o  &long i n  a s p i r i t u a l l y  bar ren  l and .  Smith i s  impressed with 

the  t e c h n i c a l  v i r t u o s i t y  of  E l i o t ' s  express ion  and d e c l a r e s  t h a t  a s i g n a l  

of h i s  a r t i s t i c  s u p e r i o r i t y  i s  h i s  a b i l i t y  " t o  u n i t e  beauty and ug l ines s  

t o  form a new and more s t r a n g e l y  b e a u t i f u l  q u a l i t y .  1, 10 

I n  another  a r t i c l e  p r i n t e d  i n  The M c G i l l  F o r t n i g h t l y  Review, I a 
e n t i t l e d ,  "Contemporary Poe t ry , "  Smith e l a b o r a t e s  upon t h e  ca tac lysmic  

e f f e c t s  of a d rama t i ca l ly  changing world on t h e v a r i o u s  art forms and 

p a r t i c u l a r l y  on poe t ry .  He r e i t e r a t e s  t h a t  poetry must change s o  t h a t  

i t ,  a t  l e a s t ,  co inc ides  Kith the  ecommic and s o c i a l  changes t a k i n g  p lace  

iE t h e  world. P o e t ~ j  must' n o t  only "overthrow an e f f e t e  and decadent  

d i c t i o n , "  it must ke removed "from t h e  t e a  pa r ty , "  and be put  i n t o  " t h e  
* 

Q p n  air ."  It must d e a l  "wi th  s u b j e c t s  of  l i v i n g  i n t e r e s t . "  Smith 
e 

suppor t s  a popular t r end  t o  r e t u r n  t o  t he  Seventeenth cen tu ry  Xetaphysical  
-_ 

p e t s  f o r  i n s p i r a t i o n ,  He denons t r a t e s  h i s  f a m i l i a r i t y  with t h e  t h e o r i e s  

? r o w s e d  by Freud and Jung m d  recognizes  t he  neces s i ty  of t he  poet  being 
a 



a b l e  t o  de lve  i n t o  t h e  r e c e s s e s  o f  h i s  own mind and t r a n s l a t e  its func t ions  

i n t o  c r ed ib l e  art .  He ca ta logues  some of  t he  moderns who have accomplished 

these  th ings  i n  t h e i r  poe t ry  mentioning E d i t h  SitweIT and Wallace Stevens 

i n  p a r t i c u l a r .  H i s  a r t i c l e  b r i e f l y  d i s c u s s e s  t h e  problem of t h e  r e l a t i v e -  

importance of form and meaning, and concludes t h a t  i n  poe t ry ,  "These 

two t h i n g s  should be merged i n t o  one--a s i n g l e  and complete a r t i s t i c  

whole--Form,*the Body and Content ,  the  Soul .  . . t he  One bu t  t h e  v i s i b l e  - 
F 

S? 
fi 

mani fe s t a t ion  of t h e  o t h e r .  , I l l  

~ m ' i t h ' s  e a r l y  poe t ry  was most o f t e n  a ' r e f l e c t i o n  of  t h e  d i s c o v e r i e s  \ 
he had made while s tudying  t h e  work of othe9':artists. The i r  i d e a s  and 

\ 
- s; 

p r a c t i c e s  appear i n  h i s  o m  poems, d i sgu i sed  only  by h i s  a b i l i t y  t o  

incorpora te  them i n t o  phrases ,  moods and tones  uniquely h i s  own. With 

a f i n e  t e c h n i c a l  a g i l i t y ,  Smith combines t h e  important  a s p e c t s  of Imagis t  
< 

and Symhlist poet ry .  The poems that may be c l a s s i f i e d  as symbolis t  a r e  

made more p rec i se  and o b j e c t i v e  by t h e  a p p l i c a t i o n  of i m a g i s t i c  forms 

of exp res s ion ,  while the  poe t ry  i n  t he  i m a g i s t i c  ve in  is  given depth  

and v a r i e t y  by the  symbolic va lues  imposed upon it. Smith does  n o t  h e s i -  

t a t e  t o  admit h i s  dependence on o t h e r  poe t s  f o r  i n s p i r a t i o n  and example, 

bu t  he is  no t  l i m i t e d  by it. He is in agreement with E l i o t  when i n  
-.-. 
t- 

"Trad i t i on  and the  Ind iv idua l  T a l e n t , "  he s t a t e s :  

. . .we s h a l l  o f t e n  find t h a t  no t  only t h e  b e s t ,  but  t h e  most 
i nd iv idua l  p a r t s  of ( a  p o e t ' s )  work may be those  in which t h e  
dead p o e t s ,  h i s  a n c e s t o r s ,  a s s e r t  t h e i r  immortal i ty  most 
v igorous ly ,  

12 

"Psem," first published in Foets  of t h e  Future .  1924-25, and 

r e p r i n t e d  i n  The M a i l l  F o r t n i g h t l y  Review, December 1 9 ,  1925 ,  is  t h e  

ini t ia l  vers ion  of a much t o  be r ev i sed  poem now c a l l e d  "Universe .$ 



,.P -- 
i n t o  Stone." A b r i e f  and simple first vers ion  s e r v e s  only  as an i n t r o -  %+ 

duc t ion  a theme Smith considered worthy of  e x p l i c a t i o n .  Both ve r s ions  - 

echo t h e  tone and s t y l e  of  Emily Dickinson. The f i r s t  s t a n z a  i n  t h e  

o r i g i n a l  poem reads ,  

Let us  i n v e r t  t h e  world, and laugh,  
And s t a r e  wi th  douncast  eyes  
Below t h e  world t o  ,where the  stars 
Are l i t t e r e d  on t h e  ,4s-kies. 

13 * 

The rev ised  vers ion  apos t roph izes  t h e  world and uses  a p e r s o n a  pronoun. 6 

Turn over  World: 0 monstrous World: 
I stare u i t h  downdrop t  eyes.,l4 

The second vers ion  is g e n e r a l l y  more dramat ic  and uses  more p o e t i c  dev ices .  

/ I n  it the  metaphor of t he  s tone  is  extended and ampl i f ied .  A more mature 

2 
poet  i n  the  second ve r s ion  a s s o c i a t e s  himself  wi th  t h e  c r e a t o r  of  t h e  world. 

He 1s "The vo ice ,  t h e  v i c t im ,  and the  god," and himself  a s q e s  t h e  t a s k  
a2. 

t o  "shape t h i s  world of s tane / ln to  t h e  l ikenesd 'of  a heart/0f'?lesh and 
I 

blood and bone." The speake r ' s  proposal  t o  c h d g e  t h e  world sugges t s  

h i s  d i s s a t i s f a c t i o n  u i t h  t h e  human condi t ion  and t h e  r o l e s  t o  which men 

have been ass igned .  It i s  the  r e s p o n s i b i l i t y  of t h e  p o e t ,  " t h e  tongue 

of t h a t  v a s t  b l l / ~ n v e r t e d  over  me--" t o  draw a t t e n t i o n  t o  t h e  d e f i c i e n c i e s  

of mankind and t o  'call f o r  suppor t  in  a l t e r i n g  cond i t i ons  f o r  t h e  b e t t e r .  

The f i n a l  vers ion  does  no t  make it c l e a r  how t h e  poe t  intends t o  accomplish 

t h i s ,  bu t  h i s  de te rmina t ion  t o  try is similar t o  Smi th ' s  Kill t o  b r i n g  

awareness t o  men bl inded by "p r ide  and c h a s t i t y  and scorn  ." 
A r a t h e r  se l f -consc ious  pet wrote t h e  first ve r s ion  of "The 

Sorcerer ."  It was first p r i n t e d  Fn the  November 21, 1925 e d i t i o n  of  

The ~ c G d l  Fo r tn igh t ly  Review under the  t i t l e ,  "Hot of t h e  Dust." The 

f i n a l  vers ion  6s published i n  t he  Queen's Quar te r ly  i n  19%. The 



di f fe rences  ktween the  two allow f o r  an i n t e r e s t i ng  comparison between 

the work of a youthful and a mature" p e t .  

Let us Fmagine ourselves goldfish:  
.L 

We. would s w i m  i n  a c ry s t a l  bowl; 
The cold water would go swish 
Over our naked M i e s ;  we would. have no soul  

I n  the  morning the  syrupy sunshine 
Would sparkle on our tai ls  and f i n s ;  
We would have t o  s top  t a lk ing  of Wine" 
And "Thine" ; we would have no s i n s .  

-,. 

Come then,  l e t  us  dream of goldfish 
Let  us put away i n t e l l e c t  and l u s t ,  
Be but a red gleam i n  a c ry s t a l  d i s h ,  
But kin of the  cold sea ,  not  of the  dus t .  

The d i c t i on  and punctuation i n  t h i s  version produce. a jerky rhythm tha t  

does nothing t o  re inforce  the  tone or, theme of the  poem. The addit ion 

of a stanza a t  the beginning of the second version serves  t o  heighten 

the  gothic  q u a l i t i e s  and helps  t o  i den t i f y  the  speaker more c lea r ly .  The 

first stanza in "The Sorcerer" in t roduces  the  sea  which, is  an important 

4 - 
ele '  n t  i n  the second poem. 

There is-a sorcere r  i n  Lachine 
Who f o r  a small fee  w i l l  put a spell 
On my beloved, who has sea  p e n  
Eyes, and on my dot ing s e l f  as well (p ,  69) 

The introduction of l o c a l i t y  gives t h i s  version a sense of immediacy, and 

f 
the  reference t o  the" p r i e s t  as a sorcerer  s e t s  the  f anc i fu l  tone f o r  the  

r e s t  of the  poem. The change t o  a fu ture  tense of the  verb increases the  

ac t i ve  qua l i ty  and removes the serke d unbel ievabi l i ty  which i s  the major - 
, weahess  of the  - f i r s t .  The final. ha l f  of the second stanza in the first - * 

3 version i s  vague and forced,  while the revis ion makes the re la t ionsh ip  

ketween the speaker and h i s  lover more concrete and human. 

I s h a l l  have her  then all fo r  mine 
And Father L e b a u  w i l l  hear'no more of her  s i n s .  



A more jocular  tone i s  given t h e  f i n a l  s t anza  by the  changes. 

Come a long,  good s i r ,  change u s  i n t o  g o l d f i s h .  
I would put away i n t e l l e c t  and l u s t ,  
Be but  a red gleam i n  a c r y s t a l  d i s h ,  
But k i n  of t h e  t rembling o d ,  no t  of t h e  d u s t .  . 

A "trembling ocean" h a s  more appeal  than the  "cold  sea" q d  c a r r i e s  t h e  

connotation ' of  f e r t i l i t y  more e f f e c t i v e l y .  ' The d e s i r e  of t h e  .speaker 

t o  change the  na ture  of h i s  environment, t o  iminerse himself  in t h e  

4 
"trembling ocean," i s  analogous of h i s  yearning t o  be f r e e  of  t h e  r e s t r a i n t s  

and l i f e - r educ ing  chaza&eristic& o f  an earth-bound ex i s t ence .  

"What Strange Enchantment" is an e a r l y  poem that underwent no 

change i n  subsequent p r i n t i n g s ,  an ind ica t ion  t h a t  t h e  poet  was pleased 

Kith its o r i g i n a l  form. Smi th ' s  s t r i n g e n t  requirements  f o r  technical 

prec i s ion  and ref inement  of thought -evident  in t h i s  finely balanced 

poem. The poem is a s i n g l e  i n t e r r o g a t i v e  s tatement  which revolves  both 

t e c h n i c a l l y  and conceptual ly around t h e  number t h r e e ,  There are t h r e e  

enchantments of  love  which e n t r a p  t h e  love r  and each is de f ined  in t h r e e  

l i n e s .  

What s t r ange  enchantment 
Out of  Faery 
Or t h e  land of  f lowers  
Have you' woven over  me t h r e e  t imes 
That t h e  shy g lances  of your eyes  
Are t h e  meshes o f  a n e t  
For my l imbs,  
And t h e  dark  sheen of your hair 
Candle-l ight  
For my moth thoughts ,  
And your u h i t e  b r e a s t s  
Twin moons 
To d r a w  my t i d e s ?  (p .  60)  

The images a r e  metaphysical and reminiscent  of John Donne's love  poems, ~4 

al though they are not  a s  ex tens ive ly  develo@. The poem has imag i s t i c  



and l y r i c a l  q u a l i t i e s ,  demonstrat ing Smi th ' s  a b i l i t y  t o  u t i l i z e  t he  new 

p o e t i c  t h e o r i e s  while r e t a i n i n g  the  substance 'and depth  of  l y r i c a l  and 

- ne  taphjrs ical  ve r se .  

Smith experimented with a g r e a t  v a r i e t y  of  forms d u r i n g  t h i s  
6 

exp lo ra to ry  s t age  of h i s  w r i t i n g  c a r e e r .  "The Lonely Land" was f i r s t  

p r in t ed  i n  t he  January 1926 e d i t i o n  of The McGill F o r t n i g h t l y  Review. 

Uhen it appeared ' in  t h e  D i a l  i n  June 1929 it had been s i g n i f i c a n t l y  

r ev i sed  and met most of t h e  q u a l i f i c a t i o n s  of a n  imagis t  poem. The Fmages 

a r e  c l e a r l y  accu ra t e  and shakply p e n e t r a t i n g ,  and are supplemented by 

sounds and co lou r s  t h a t  v i b r a t e  with l i f e .  The scene being desc r ibed  

i s  c h a r a c t e r i s t i c  of t h e  rugged, no r the rn  shore of Lake Super ior .  The 

f i r s t  ve r s ion  was ded ica t ed  t c  t h e  Group of Seven, s e v e r a l  members of  

which had pa in ted  p i c t u r e s  of t h i s  sho re l ine .  - It has  been s a i d  t h a t  
f 

Smi th ' s  poem transforms one of those  k i n t i n g s  i n t o  words. The l a k e  and 

the  f o r e s t  s tand  in j u x t a p s i t i o n  as a storm approaches. 

Cedar and jagged f i r  
1.- 

u p l i f t  sha rp  b r b s  
a g a i n s t  t he  g a y  
and cloud-pi led sky;  
and in the  bay 
blown spume and w i n d r i f t  
and t h i n ,  b i t t e r  spray  
snap a t  the  whi r l ing  sky; 
and t h e  pine t r e e s  
l e a n  one way. ( p .  50) 

'I"ne wind and water have l i t t l e  regard  f o r  t h e  t r e e s  and animals  i n  t h e i r  

A wild duck calls 
t o  h e r  mate, 
and t h e  ragged 
and pass iona te  
tones  s-ger and f a l l ,  
and r ecove r ,  



and s t agge r  and f a l l ,  
on t h e s e  s tones--  
a r e  l o s t  
i n  t he  lapping  of  water 
on smooth , f la t  s t o n e s .  

The poet  is at  f i r s t  shocked by t h e  f o r c e  of  t h e  c o n f l i c t  between elemen- 

t a l  and animate n a t u r e ,  b u t  he s e e s ,  i n  t h e  midst of t h e  s t o m ,  t h a t  they  

have learned  t o  co -ex i s t .  - 

Thi s  i s  a beauty 
of  d i ssonance ,  
t h i s  resonance 
of s tony  s t r a n d ,  
t h i s  smoky c r y  
cur led  over a b lack  pink 
l i k e  a broken 
and wind-battered branch 
when t h e  wind 
bends t h e  t o p s  of  t h e  p ines  
and cu rd le s  t h e  sky 
from t h e  no r th .  

He recognizes  and r e s p e c t s  t h e  dissonance as he confirms its resonance. 

The poe t  captures  t h e  tone of n a t u r a l  co-oxdination i n  t h e  fM 

stanza. 

Thi s  is the  beauty 
of s t r e n g t h  
broken by s t r e n g t h  
and s t i l l  s t r o n g .  

Smith a l s o  developed h i s  o h  brand of  "pure poetry." Since 

Canadians no longer  had t o  be concerned Kith conquering and suMuing t h e  

ear th,  they  were f r e e  t o  t u r n  t h e i r  a t t e n t i o n  t o  more u n i v e r s a l  concerns.  

The artist i n  such a pos i t i on  should concern h imsel f  with " t h e  fundamental 
4 

emotions of t h e  human h e a r t ,  and with t h e  adventures  of  t h e  s o u l  in  its 

search  f o r  an e t e r n a l  nourishment. "I5 Smi th ' s  d e f i n i t i o n -  of  pure poetry 

i s  developed a f t e r  h i s  f i r s t  a t tempts  t o  m i t e  i t .  I t ' i s  "a poet ry  

t h a t  is  almost t ime le s s  and changeless ,  and t h a t  d e a l s  with t h e  e v e r l a s t i n g  

v e r i t i e s ,  human l o v e ,  human l o n e l i n e s s ,  t he  s u s t a i n i n g  s t r e n g t h  of t he  



i 

% - e a r t h ,  man's r e s p o n s  t o  t h e  vo ices ,  fanc ied  o r  r e a l ,  o f  na tu re . "  (P .  72) 

I Severa l  poems found ir. the pages of The McGill F o r t n i g h t l y  Review f i t  

s h i s  d e s c r i p t i o n .  They equate  va r ious  a s p e c t s  of na tu re  with in t ense  

human emotion without a t tempt ing  t o  t r a n s l a t e  t h e  experience i n t o  d idac-  

t i c  o r  m o r a l i s t i c  thought .  

"Something Apart" d e s c r i b e s  a  very personal  experience i n  which 

the  poet  d i scove r s  i n  a n a t u r a l  s e t t i n g  a p a r a l l e l  f o r  h i s  emotional 

anguish.  

I went i n t o  t h e  cool  
Woods +here t h e  yellow sun f a l l s  
I n t o  a s t ee l -g rey  poo l ,  
And heard a t  i r r e g u l a r  i n t e r v a l s  . 
The b i t t e r ,  complaining note  :. 
That s t a g g e r s  and f a l l s  . i 

From t h e  c a t - b i r d ' s  ragged t h r o a t .  

A l l  day by t h e  pool s i d e  
S t r e t ched  on t h e  l u s h  grass 
I heard what t h a t  s o l i t a r y  c r i e d ,  
Watchjng h i s  shadow pass  and r e p a s s ,  
Dip and h e e l  and r e  t x m ,  
Over t h e  pool and t h e  grass, 
Over t h e  grass and the  f e r n .  

The wind and t h e  water s tood s t i l l ,  
And s t i l l e r  than  these--  
A s  though t h e  whole world were c r y s t a l - -  
Stood t h e  a t t e n t i v e  t r e e s :  
Only t h e  raucous b i r d  was something a p a r t ,  
A s  a l i e n  from a l l  t hese  
A s  t h e  sorrow i n  my h e a r t . ( p .  40) 

The Romantic poe ts  sought f o r  a re fuge  i n  n a t u r e .  The p ro t agon i s t  i n  

Smi th ' s  p e m  f i n d s  $hat , h i s  a n x i e t i e s  a r e  confirmed and r e in fo rced  by 

p o o l ,  s t ee l -g rey  . n a t u r e ,  For him t h e  sun is  merely yellow and t h e  

Es the r  than a n igh t inga le  he h e a r s  t he  note" of 

-he c a t - b i r d .  The pe; 51scovers ,  

< ,  n a c i t a t  can even tua l ly  l e a d  t o  the  5.iscove consol ing f a c e t  i n  



17 -. 
na tu re ;  and t h a t  is i t s  s t i l l n e s s  and t h e  v i s i o n  and comprehension t h a t  

emerge from s i l e n c e .  Th i s  poem under went some r e v i s i o n  before  it nas 
<- 

published i n  t he  f i n a l  e d i t i o n  of Smith 's  co l l ec t ed  poems. The ma jo r i t y  

of t h e  changes occur  i n  t h e  second s t anza  and t h e  new ve r s ion  makes t h e  
r 

r e l a t i o n s h i p  k t w e e n  the  ca t -b i rd  and t h e  poet more emphatic and e s t ab -  
Cr 4 

l i s h e s  more t h e i r  s epa ra t eness  from t h e  r e s t  o f  t h e i r  surroundings,  

The r e v i s i o n  e l i m i n a t e s  t h e  weakness i n  t h e  last f o u r  l i n e s  of t h e  second 
t- 

s t anza  r e s u l t i n g  from t h e  overuse of rhydfe and r e p t i t i o n .  Smith c a l l s  

t h e  second v e r s i o n ,  "The Two Bi rds , "  t h u s  f u r t h e r  emphasizing t h e  p o e t ' s  

i d e n t i f i c a t i o n  with the  " a l i e n  b i r d  ." a 
I n  t h e  M a c h  and A p r i l  e d i t i o n s  of  The McGill F o r t n i g h t l y  Review 

t h e r e  is a s e r i e s  of  poems which a t tempt  t o  d e a l  wi th  Christian dogma 

a s  t h e  poet i n v e s t i g a t e s  t h e  p o s s i b i l i t y  t h a t  he may f i n d  some o f  t h e  

h answers t o  h i s  ques t ions  i n  pop ar r e l ig io r i .  F "TestamenVis a v iv id  
r- 

d e s c r i p t i o n  of  a s t r a n g e r  wandering in a s t r ange  land .  

It is a long  t h e  seatned and gnarled 
And long-dead r ive r -beds  
I t a k e  my way--I, molten,  
Moulded, hardened i n t o  s t o n e ,  

\ 

R i f t e d  with r i p p l e s ,  seamed with sand,  
Myself more sun-baked, sallow-seamed, 
With sand and l i t t l e  f i n e  grey d u s t  
I n  eyes  and mputh and matted h a i r ,  

any god of  t h e  d e s e r t  
E r o d i n g  wi th  un-king eyes  
The. cac tus  and t h e  p r i c k l y  pear. 

Thi s  is another  view of E l i o t ' s  waste land,and Smith's p ro t agon i s t  has  

c h a r a c t e r i s t i c s  in common with T i r e s i a s .  The poem adopts  nore of E l i o t ' s  

images as t h e  poet  cont inues  h i s  ques t .  

Was it an o ld  p e t  spoke of wel l s  
And green and grass and juicy t r e e s ?  
April has t h e  sound of s i l v e r  b l l s  
O r  a c e r t a i n  misremembered v d c e  'y.. 

Cal l ing  t o  me ou t  of a c h i l d ' s  heaven . , .  '7 
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The p ro t agon i s t  i n  "Testament" f i nd$  himself i n  a predicament similar 

to  t h a t  .of the  magi i n  E l i . o t l  s "Journey of the  d a g i  ." Though thgy 

recognize the new God, they too  a r e  unwil l ing t o  g ive  up old i d e a s ,  

customs and f r i e n d s .  

C h r i s t i a n  

I 'm f o r  the  d e s e r t  and the d e s o l a t i o n .  
I have k issed  my hands t o  d i s t a n t  t r e e s  
And t o  t he  g i r l s  with p i t c h e r s  F 

Waiting a t  the  we l l ,  
And 1 am s e t  upon a pilgrimage 
Seeking a more d i f f i c u l t  beauty 
Unhesrtened by even the  most f a i n t  mirage 

i t y  does n o t  o f f e r  a secure  haven f o r  t h e  wanderer. He is 

impelled t o  con-5inue h i s  ques t  f o r  new s o l u t i o n s  t o  o ld  problems. There 

i s  noth ing  t o  i n d i c a t e  t h a t  the  journey w i l l  eve r  prove f r u i t f u l  bu t  t h e  

p ro t agon i s t  s a c r i f i c e s  himself t o  h i s  e t e r n a l  q u e s t .  

I am n o t  I ,  bu t  a genera t ion  - 
Comunicant .wi th  t r i c k l i n g  sand 
And grey  and yellow d e s e r t  stone-- 
The blood and b d y  of  our unknown god. 

"Testament" is  d e r i v a t i v e  of  Yeats a s  wel l  as E l i o t .  The tone  of t he  

poem is  reminiscent  of " S a i l i n g  t o  Byzantium," and t h e  f a t e s  of t h e  

two p ro t agon i s t s . a r e  somewhat s i m i l a r .  Smith 's  l a c k  of  o r i g i n a l i t y  

when d e a l i n g  with r e l i g i o u s  themes may be due t o  t he  f a c t  t h a t  &p&tant 

r e l i g i o u s  ques t ions  remain unresolved i n  h i s  own mind. 

Ambiguity is t h e  primary q u a l i t y  of  a s h o r t  r e l i g i o u s  poem e n t i t l e d  

"Eeside One Dead." Two con t r ad ic to ry  i n t e r p r e t a t i o n s  a r e  poss ib l e .  On 

a l i t e r a l  l e v e l ,  t he  poem i s  a simple d e s c r i p t i o n  of t h e  circumstances 

of C h r i s t ' s  r e s u r r e c t i o n .  3 u t  i f  the  symbology i s  extended, t h e  poem 

kecomes a  modem redefinition of C h r i s t ' s  mission.  The t i t l e  sugges ts  
ii 

t h a t  Chr i s t  i s ,  i n  f a c t ,  dead and t h a t  he w i l l  remain so d e s p i t e  h i s  



d 
3 / . I , , 

promise t o  the cont ra ry .  

This* the  s h e a t h ,  t h e  sword drawn; ' 
These a r e  t h e  l i p s ,  t he  Word spoken; 

  his is  Calvary toward dawn; 
And t h i s  is t h e  t h i r d  day token-- 

The opened tomb and t h e  Lord gone: 
Something Whole t h a t  was broken. (P.  149) 

The d e a t h  i s 'a  f a c t ;  t h e  ins t ruments  of t h e  dea th  still e x i s t .  The 

missing bcdy symbolizes an i r r e v e r s i b l e  l o s s .  The two words given 

prominence by t h e i r  c a p i t a l i z e d  "W" s u  9 e s t  t h a t  t h e  Yo& o r  promise e 

' 
L 

has been-broken j u s t  as t h e  body h a s  been broken and t h a t  t h e r e  w i l l  be 

no r e s u r r e c t i o n .  7 
i F 

The u n r e a l i t y  of a l i f e  a f t e r  dea th  is- spoken of  aga in  i n  

ano the r  poem e n t i t l e d  "The Shrouding." It is an  emphatic s ta tement  o f -  

rnkn's need t o  s tand  on h i s  o m ,  b u t  it a l s o  a c c e p t s  man's v u l n e r a b i l i t y .  , 

The message of t h e  poem concurs v i t h  t h e  r i t u a l s  a s soc i a t ed  wi th  d e a t h ,  
-. \ 

because they  a r e  f i n a l :  

Unravel t h i s  curdled cloud,  
Wash ou t  t h e  stain of t h e  sun ,  

L e t  t h e  winding o f  your shroud 
Be d e l i c a t e l y  begun. 

. . . I - 
d '  

Fold your t h i n  hands l i k e  t h i s ,  - 
Over your breast, s o ;  

P r o t r a c t  no f a r e w e l l  k i s s ,  
Nor an e l a s t i c  woe. ( P .  150) 

The s t anzas  are t h e  first and last  o f '  t h e  f i r s t  ve r s ion  of t h e  poem 

- n i t t e n  i n  t h e  s p r i n g  of 1927. 
I 

I n  t he  l a s t  rev is ion ,*Sroi th  changed t h e  

last  l i n e  and added another  stanza The neu s t a n k  sugges ts  t h a t  t h e  

p e t  may have come t o  a personal  convict ion of t h e  na tu re  of dea th  as 

an e x t i n c t i o n .  F 



P r o t r a c t  n o  f a r e w e l l  k i s s ,  
No ceremonial woe, 

But s tand  up i n  your shroud 
Above the  crumbling bone, 
~ r a k  up l i k e  one more cloud 
I n t o ' t h e  r a d i a n t  sun .  

As a cloud i s  d i s s i p a t e d  by t h e  heate%f t h e  sun,  so  man is  d i s so lved  i n  

d e ~ t h .  1 

i 
Of t h e  many and d i v e r s e  ,themes w i t ?  which s m i t h  d e a l s  i n  h i s  e a r l y  poe- 

t r y ,  the poems about  ice a n  t h e  most t e c h n i c a l l y  and a e s t h e t i c a l l y  succes s fu l .  
,H 

Ihe t enderness  and passion of  human love  a r e  a s soc i a t ed  with t h e  elements  

-of na tu re  and t h e  images c rea ted  thereby  a r e  s i n c e r e  and s e n s i t i v e .  . 

" A  Poem," l a t e r  c a l l e d  "For Healing" is  such a  poem. 

Take i n  your long  a m s  . 
The t o r s o  of a wave: 

* Stroke  i t s  l i t h e  l o v e l i n e s s  
L e t  it t ende r ly  l ave  
Arms, b r e a s t  an2 shou lde r s ,  
Sinews and t h i g h s  
From t h e  yellow of lo-re 
Her immoderate eyes ,  
The ache of h e r  f i n g e r s ,  
The whips of h e r  h a i r ,  
And the  b r u i s e  where h e r  mouth 
Moved he re  and t h e r e .  

The wave introduced i n  t h e  second l i n e  r e v e r b r a t e s  throughout t h e  r e s t  

~f the  poem i n  t h e  motions made by the; woman's body. Its f i n a l  crash 

. , A  . -r t he  sho re l ine  l e a v e s  i d e n t i c a l  impressions on t h e  body oT t h e  man. 

-- 
.nera i s  ju s t  enough i n t e r n a l  and end rhyme t o  reproduce the  e f f e c t  of 

-he i n d u l a t i n g  wave, m d  i ts  a s s o c i a t i o n  with the  woman's body is 

ac~ompl i shed  by the  p m c t u a t i o n  and s t r u c t u r e  of t h e  l i n e s .  Smith 
- 

chmged t he  f i r s t  f o u r  l i r e s  i n  h i s  r e v i s i o n  t o  read:  

Spread p:lr long arms 
To the  saL5 s t i n k i g  mve 
L e t  i t s  - s r ea th l e s s  enveloping 
Clear.liness l ave  ($ .  33) 
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The f irst  two l i n e s  now provide a b e t t e r  i n t roduc t ion  wi th  t h e i r  s o f t e r ,  

more sensuous sounds, The r e p e t i t i o n  of t he  s i b i l a n t  sounds i n  combination 

i 
with t he  heavy&sounds c r e a t e  t he  sensa t ion  of b rea th l e s snes s  i n  t h e  

r e a d e r ,  a l lowing  him t o  more f u l l y  p a r t i c i p a t e  i n  t he  experience be ing  

desc r ibed  i n  t h e  poem. 

Another love  @em w r i t t e n  du r ing  t h i s  per iod  is c a l l e d  " F i e l d  o f  

Long Grass." The speaker  imagines himself  a f i e l d  of  l ong  grass through 
- .. 

which a woman i s  walking. He a t t r i b u t e s  t o  t h e  grass h i s  o m  d e s i r e  t o  

touch and embrace h e r .  ., -- 

When she walks i n  t h e  f i e l d  of l o n g ' g r a s s  
The d e l i c a t e  l i t t l e  hands o f  t h e  grass 
Lean forward a l i t t l e  t o  touch her .  (p.  66) 

A l l i t e r a t i o n  and assonance in t h e  second stanza s fmula te  t h e  f l u c t u a t i o n  

in t h e  l i & - a s  t he  grass and t h e  woman's d r e s s  wave back and f o r t h  i n  

t h e  wind. A s  t h e  woman moves 'beyond t h e  f i e l d  o f  grass and is l o s t  t o  

t h e  speake r ' s  view, she  e n t e r s  i n t o  t h e  p o e t ' s  imaginat ion where he 

consummates h i s  l ove .  

Then sher b e g h s  t o  walk i n  my h e a r t .  
Then she walks in me, swaying i n  my ve ins .  

My w r i s t s  are a f i e l d  of long  grass 
A l i t t l e  w i n d  is  k i s s i n g .  

AS he begins  t o  develop a s t y l e  more p a r t i c u l a r l y  h i s  own, Smith 

d i v e r g e s  somewhat from the  t h e o r i e s  of  t h e  new p o e t s  h o  uere w r t t i n g  

" f r e e  verse."  Smi th ' s  poetry begins  t o  demonstrate a grouing concern 

Kith balance and c o n t r o l .  D e f i n i t e  m e t r i c a l  and rhythmical  patterns 

become an i m p r t a n t  p a r t  o f  h i s  ve r se .  While he does no t  confine himself  

t o  s t r i c t  rhyme schemes, =ry few poems a r e  completely without some form 

of rhyme p a t t e r n .  Two of Smi th ' s  f i n e s t  and most d i s t i n c t i v e  poems 



e x h i b i t  the c o n t r d l  he has  gained over  h i s  medium. Both poems were 

published i n  r epu tab le  l i t e r a r y  magazines. ,  "The Two S i d e s  of  a Drum"  

Q 
was first p r in t ed  i n  the  D i a l  i n  December, 1926 and "Shadows There Are" 

--w 

was published i n  The Nation i n  June ,  1927. The first poem is hagisti>--.-. 

i n  form and reminiscent  of some of Ezra  Pound's Chinese t r a n s l a t i o n s .  

The technique of p o s i t i o n i n g  himself  a t  a g r e a t  d i s t a n c e  and i n  an e x o t i c  

landscape ,  a l lows  t h e  poet t o  evoke a sense of t ime le s sness  and space less -  

nes s .  Deep i n  medi ta t ion  the  v i s i o n a r y  is loca t ed  e x a c t l y  a t  the  "stil l  

point"  o f  E l i o t ' s  " t u r n i n g  world" where he can s i l e n t l y  cgntemplate t h e  

oppos i t e s  of e t e r n i t y  and t ime.  He g ives  e x p r e s s i  o  h i s  v i s i o n ,  f o r  7 /' 

" E t e r n i t y  and time/- t h e  two s i d e s  of  a d," which must be sounded 

a s  a he ra ld  t o  those who a r e  incapable of comprehending f o r  themselves 

t hese  u n i v e r s a l s .  137) Th i s  r ecogn i t i on  of t h e  r e s p o n s i b i l i t y  of  t h e  

artist t o  d i scove r  and proclaim t r u t h  mot iva tes  t h e  w r i t i n g  of  "Shadows 

There Are." Shadows i n  t h e  phys i ca l  world r ep re sen t  man's e f f o r t  t o  

understand the  s p i r i t u a l  world, and t h e y . a r e  capable of inducing f e a r  i n  

t he  most composed of  men. Tne ' t h ree  s e c t i o n s  of t h e  poem each con t r ibu te  

t o  a d i f f e r e n t  phase of t he  p o e t ' s  a t t i t u d e  toward himself  as he func t ions  

t h e  world, t r y i n g  t o  a s c e r t a i n  t he  na ture  of i t s  shadows. F i r s t  is 

revea led  an educated r ecogn i t i on  of the  jnconceivable ; second a r e a l i z a t i o n  

of t h e  personal  threat o f  t h e  unknowri,and f i n a l l y ,  f r u s t r a t e d  despe ra t ion  

a t  the  m o r t a l ' s  i ncapac i ty  t o  d e a l  with the  r e a l i t i e s  c r e a t i n g  the  

shadows. (p. 13) 

The yea r s  spent  a t  M e i l l  Univers i ty  c o n s t i t u t e  t h e  exp lo ra to ry  

and experimental s w e  o f  A .  J .M. Smith ' s  wr i t i ng  c a r e e r .  The c r i t i c a l  

a t l c l e s  i nd ica t e  t h a t  he was reading  widely and i n t e r p r e t i n g  the  works 



pf o t h e r s  with discernment .  He was cognizant of what was worthwhile 

i n  t h e  work of t he  moderns and demonstrated h i s  capac i ty  t o  i nco rpora t e  

t h e i r  &st recommendations i n t o  h i s  o m  c r e a t i v e  w r i t i n g .  The poe t ry  

' o f  t h i s  e a r l y  s t a g e  is  not  no tab le  f o r  its ingenui ty  o r  profundi ty ,  b u t  

it is  the  r e s u l t  of t h e  c a r e f u l  a p p l i c a t i o n  o f  technique t o  concept .  

A s  with any developing t a l e n t  it is a n t i c i p a t e d  t h a t  p r a c t i c e  w i l l  

lead t o  t he  achievement of t r u l y  o r i g i n a l  and meaningful art. 
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A "PURE" POET 

L- 

+ $  
Arthur Smith spen t  t h e  next  two p' s i n  post-graduate  s tudy  at t h e  Y 

Univers i ty  of Edinburgh. Under t h e  superv is ion  of  the  renowned El izabe than  

C .  Gr i e r son ,  Smith prepared a d o c t o r a l  t h e s i s  on t h e . r e l i -  

g ious  poe t s  of t h e  seventeenth  century .  While h i s  t h e s i s  concent ra ted  on 

the  work of  George Herbe r t ,  Richard Crashaw and t h e  r e l i g i o u s  poe t ry  of 

John Donne and Henry Vaughan, h i s  i n t e r e s t  extended t o  t h e  l i g h t e r  ve r se  
.7 

o f  Robert  Herr ick  and Andrew Marvell. Smi th ' s  poe t ry  had a l r eady  begun 

t o  express  an i n t e r e s t  i n  r e l i g i o n ,  bu t  h i s  s tudy o f  t h e  Metaphysicals 

gave h i s  thoughts  a new d i r e c t i o n .  H i s  frame of . re fe rence  became i n t e l -  

l e c t u a l  r a t h e r  t h m  personal  and h i s  concern focused on t h e  c o n t r a d i c t i o n s  ' 

i n  t heo log ica l  i s s u e s .  J u s t  as t h e  Metaphysical poe t s  were r e v o l t i n g  

-\ 
a g a i n s t  - the  convent iona l i& of  El izabe than  love poe t ry ,  Smith began t o  

r e j e c t  t h e  Rommtic conception t h a t  a poem must 6e a d i r e c t  r e f l e c t i o n  of  

t h e  pe r sona l i t y  of  t h e  poe t .  A poem must have mer i t  wi th in  i t s e l ~ 4 h d  be 

ab le  t o  e x i s t  apart from its c r e a t o r .  Smi th ' s  n a t u r a l  i n c l i n a t i o n  toward 

pure p o e t r j  w a s  r e in fo rced  3y h i s  work wTth Renaissmce  poet ry .  

A poem, e n t i t l e d  "To Henry Vaughan," was w r i t t e n  while Smith was 
Q 

a t  Edinburgh. The poem i s  an undisguised imi t a t ion  of Henry Vaughan's 

p ~ e t r y  and responds t o  the  p r t i c u l a r  problems r a i s e d  i n  Vaughan's poem, 

"The R e t r e a t  ." I n  "The R e t r e a t  ," Vaughan r e v e l s  i n  joyous thoughts  of a 

?re-ear th  ex i s t ence  i n  which he dwelt  i n  t h e  presence of  God. There is 
, 

nc pleasure  i n  h i s  c u r r m t  l i f e ,  and he longs  t o  be f r e e  of t h e  bonds of 



imagined innocence and pur i ty  of h i s  former l i fe .  I n  t h e  f i n a l  s tanza  

Vaughan s t a t e d h i s  d e s i r e  t o  r e t u r n  t o  a s t a t e  of "angel infancy." 

%how I long t o  t r a v e l  back, 
And 'tread again t h a t  ancient  t rack:  
That 'T might once more reach t h a t  p la in  
When f i r s t  I l e f t  my glorious t r a i n ;  
From whence the enlightened s p i r i t  sees  
That shady c i t y  of palm t r e e s .  
But, ah! my soul  with too much s t a y  % 
Is drunk, and s taggers  im the  way. \f.- 

* Some men a forward motion Love; 
But I by backward s t eps  would move, 

4' 

And'when t h i s  dus t  f a l l s  t o  the  urn, 
I n  t h a t  s t a t e  I came, r e tu rn .  , 

i ' .  
The modern poet ,  i n  "T& Henry Vaughan ," cannot comprehend t h i s  v i sh  t o  

hasten death.  He addresses Vaughan t o  remind him of the  many natural 

such b l u e / ~ l e a r  skies!  such' l i g h t  : such s i l v e r  deu: --" Surely  heaven 

cannot q f f e r  more -> than t h i s .  The poet is skep t i ca l  and s l i g h t l y  mocking 

u n t i l  he f i n a l l y  realizes t h a t  while he has been concerned v i t h  physical  

th ings ,  Vaughan has  been concerned with s p i r i t u a l  th ings .  It is not  

t o t a l  comprehension, but it is the  a c ~ e ' ~ t a n c e  of another man's b e l i e f s .  4 
?# 

The poem represents  its au thor ' s  a b i l i t y  t o  give s ince re  expression t o  

thoughts o ther  than h i s  own. The l a s t  s tanza .of "To Henry Vaughan" 

acImouledges Vaughan's b e l i e f s  and admires hin f o r  them. 

Yet art thou Homesick! t o  be gone 
From all t h i s  brave Dis t rac t ion  
Wouldst s e a l  thine eas, n q i l  dorm th ine  eye; 
To ke one pe r fec t  Member, d i e t  
And anxious t o  ex- in death 
Thy f o u l ,  f o r  thy Lord's precious,  breath ,  
Thou art content to beg a pll, , 
Glad t o  be Nothing, t o  be A l l .  

'LJ 
The formal d i c t i o n ,  punctuation, and metr ica l  pa t t e rn  are similar t o  

Va.ughan's and echo h i s  sounds and r h y t h s .  Smith a l s o  recreates 



a similar harmony between s t r u c t u r e  and theme. 

During the  s p r i n g  and s&er  of 1928, smi th  had f o u r  poems published 

i n  e i t h e r  The Canadian Forum o r  t h e  Dial, which were immediately concerned 
-7 

- 
with the sub jec t  of d e a t h ,  They a r e  products  o f  h i s  r e c e n t  s tudy  o f  

metaphysical poe t ry  and a r e  t h e  beginning of  an overwhelming f a s c i n a t i o n  

with the  idea  of d e a t b  both i n  . un ive r sa l  and personal .  terms. I n  

" N i g h t f a l l , "  l a t e r  s u b t i t l e d  "Fin de s i & c l e , "  t h e  poet  approaches dea th  

as it r e l a t e s  t o  t h e  passage o f  t ime,  and while t he  poem speaks only of 

the  pass ing  of one day i n t o  n i g h t ,  it i s  a l s o  r e f e r r i n g  t o  l i f e  and dea th  

on a l a r g e r  s c a l e .  The poe t  f i n d s  himself i n  a "winding g d e n "  and in 

a "maze," and as he wanders he is acutel j r  conscious o f  t h e  passage of  t ime.  

The "c rys t a l "  and " f r a g i l e  sky" seems t o  r ep re sen t  h i s  imaginat ive and e- 

c r e a t i v e  c a p c i t i e s  and t h e i r  p roduc t iv i ty  is measured by t h e  clouds t h a t  

pass fragmenting its s u r f a c e .  J u s t  as n a t u r e ' s  c r e a t i o n s  droop,  fade  and 

f i n a l l y  f a l l ,  t h e  l i g h t s  of  h i s  imagination fade and f a l l .  A l l  t h a t  

remain a r e  t h e  s t a r s ;  small p inpo in t s  of l i g h t  which t h e  poe t  equa te s  

u i t h  t h e  "words of  poems, c r i s p  and sha rp  and small." So it is poet ry  

t h a t  i l l umina te s  l i f e  j u s t  as t h e  stars transform t h e  d a r h e s s  of t h e  

Smith 's  dka th  images develop toward a r ecogn i t i on  of  dea th  as a 

s t a t e  of "nothingness  ." I n  t h e  poem "Journey ," published i n  t h e  D i a l ,  

May, 1928, is found t h e  f i r s t  s t e p  i n  t h e  development of t t image. Y 
7' 

4 
i A s t a t e  of nothingness  is made u p h f  complete s o l i t u d e  and\ ignorance  

of what l i e s  ahead. 



One and by one,, 
Under a drooping sun 
H i s  foo t s t eps  f a l l .  - 

* 

With heavy t r ead  
And unbowed head a. 

H e  goes a lone ,  . 

The end unknown, 
On e i t h e r  hand a wall. 

Death walks behind 
With pace designed, 
An overtaking t r ead .  

He asks  of heas t  
To bear a braver part 
When death  draws -nigh.  

And f o r  r e p l y ,  
Heart moveth n o t .  And a l l  is  sa id .  (p.  138) 

It is  the  ineyi-tableness of death  t h a t  d e l i v e r s  t h e  s t rong sense of 
- - 4  

/ 

abandonment in t h i s  poem. With the  removal of hope and f a i t h  the re  is 
8 

no o the r  option open t o  man but acceptance of absolute negation. 

I n  "Prothalamium," published in the  same magazine two months . 

l a t e r ,  the  same theme i s  given f u r t h e r  a t t e n t i o n ,  The poet desc r ibes  

t h e  physical  d e t e r i o r a t i o n  of the  body i n  i ts grave. The c o f f i n  g ives  

way t o  na tu ra l  fo rces  as do a l l  materia A prot~alamium is a 

marriage hymn and t h i s  poem too ,  ce lebra tes  a kind of marriage f e a s t ?  

It recognims the  reun i t ing  of t h e  dus t  of the  body Kith i ts o r i g i n a l  

source. By c a l l i n g  t h i s  natural element h i s  sister, the  speaker is 

. suggesting t h a t  t h i s  r e l a t i o n s h i p  is  an incestuous one t h a t  can never 

be pos i t ive ly  pmduct ive .  Death is inevJtable; it is a l s o  "voluptuous." 

The final stanza equates death and sexual i ty .  

No matter:  each must read t h e  t r u t h  himself,  
O r ,  reading i t ,  reads  nothing t o  the  point .  
Now these  are me, whose thought is mine, and hers ,  
Who a r e  alone here i n  t h i s  narrow room-- 



Tree fumbling pane, b e l l  t o l l i n g ,  
C e i l i n g  d r ipp ing  and t h e  p l a s t e r  f a l l i n g ,  
And Death, t h e  voluptuous,  c a l l i n g .  136) 

Looking forward t o  h i s  r e t u r n  t o  Canada and employment, Smith 

turned  h i s  a t t e n t i o n  t o  Canadian l i t e r a t u r e  and p a r t i c u l a r l y  t h e  s t a t e  

. . of l i t e r a r y  c r i t i c i s m  i n  Canada. I n  the  A p r i l ,  1928 i s s u e  of The Canadian 

Forum, he published an a r t i c l e  e n t i t l e d  "Wanted--Canadian Cr i t i c i sm."  

I n  t h i s  essay  he d e c r i e s  t he  "has ty  adu la t ion  mingled with u n i n t e l l i g e n t  

condemnation" t h a t  has cha rac t e r i zed  the  genera l  c r i t i c a l  response t o  

Canadian artists. Smith s e e s  t h e  Canadian confusing t h e  realms of commerce 

and art and sugges ts  t h a t  i n  t h e  e f f o r t  t o  guarantee s a l e a b i l i t y  of a r t i s t i c  

e f f o r t  on grounds o t h e r  than q u a l i t y ,  t h e  value of t h e  art produced is  
i 

g r e a t l y  undermined. The Canadian i s  s a t i s f i e d  with marke t ing .h i s  products  

i n  t h e  i n t e r e s t s  of d u t y  and mora l i t y .  The artistis made t o  s e rve  t h e  

i n t e r e s t s  of  t h e  Canadian manufacturer by g l o r i f y i n g  t h i n g s  Canadian and 

t h e  consumer is encouraged t o  purchase f o r  t h e  good of t h e  Canadian 

economy . 
Without a body of c r i t i c a l  opinion t o  hear ten  and d i r e c t  
them, Canadian m i t e r s  a r e  l i k e  a l e a d e r l e s s  army. They 
f i n d  themselves i n  an atmosphere of mater ial ism t h a t  is only 
too  ready t o  seduce them from t h e i r  a l l e g i a n c e  t o  art and 
with an audience that only  wishes t o  be f l a t t e r e d .  It looks  
a s  though they  w i l l  have t o  g ive  up t h e  a t tempt  t o  c r e a t e  
u n t i l  ;they have formulated a, c r i t i c a l  system and secured 
i ts un ive r sa l  acceptance.  165) 

I n  o rde r  t o  accomplish t h i s  end t h e  w r i t e r  must be f r e e  t o  choose h i s  

own s u b j e c t  ma t t e r .  He should n o t  ke compelled t o  d e a l  with t h i n g s  

d i s t i n c t l y  and s o l e l y  Canadian. 

Canadian poe t ry .  . . is a l t o g e t h e r  too  self-conscious of i t s  
environment, o f  i t s  p o s i t i o n  i n  space ,  and sca rce ly  conscious 
a t  a l l  of i t s  p o s i t i o n  i n  t ime.  ( p .  169) 

me a r t i c l e  vo ices  a p l e e  f 9 r  r e a l i s m ,  i n t e l l e c t u a l i s m ,  and consciousness .  



4 

, I n  1929 Smith returned home from Sc 

he had signed with the Montreal School Board t o  teach E n g l i s h a t  

Baron Byng High School. He had been offered a job at Queen's Universi ty 

i n  Kingston, Ontario,  but  turned it down because of  h i s  p r i o r  commitment 

t o  the  Montreal School Board. After  a year o f  teaching high school f o r  
@ 

e i g h t  and nine hours a day with l i t t l e  o r  no time t o  concentrate on h i s  
Q- 

own getry and h i s  s t i l l  unfinished Ph.D, t h e s i s ,  Smith s t a r t e d  t o  look 

f o r  a un ive rs i ty  appointment, There was no work ava i l ab le  i n  Canada 

and so he applied t o  the  teachers '  agency i n  Chicago and obtained a job 

in Munsing, Indiana as a replacement i n s t r u c t o r .  He later took a posi t ion  

as an i n s t r u c t o r  a t  Michigan S t a t e  Universi ty and taught the re  f o r  two 

years a s  a replacement. In the  midst of the  depression,  Smith found 

himself without a job again, and was unemployed f o r  almost two years.  

He eventually reiurned t o  Michigaa S t a t e  Universi ty where he spent  the 

rest of h i s  academic ca ree r .  Smith &its now t h a t  he regrets not  

having accepted the  post  a t  Queen's f o r  it would have enabled him t o  

s t a y  in Canada. This very s$zpificantalteration i n  h i s  personal plans 

and a s p i r a t i o n s  had a profound e f f e c t  on h i s  pos i t ion  both i n  terms of 

h i s  Canadian i d e n t i t y  and h i s  . a t t i t u d e  toward l i fe .  

A s e r i e s  of d e s c r i p t i v e ,  landscape poems w e r e  published shor t ly  

- : a f t e r  h i s  return t o  Canada i n  1929. Although t h e j  make no reference 

t o  a p a r t i c u l a r  p lace , the  poems a r e  the  expressions of  a man wfio has  

had int imate experiences wi,th the  world of nature and is able  to 

reproduce those experiences with precise  and s e n s i t i v e  images. While 
\ 

Romantic poets ideal ized nature i n  t h e i r  poetry and the  Imagists  s t rove  t o  

reduce it t o  i ts most k s i c  elements, Smith p rac t i ces  a compromise 



technique by h i c h  he a t t empt s  t o  reproduce the  very a c t  of na tu re .  

I n  "The Creek" the  r eade r  is  made t o  s e e  p r e c i s e l y  what t h e  poe t  has 

seen .  The words chosen call a l l  t h e  senses  i n t o  p lay  and the  very a c t  

of pronouncing them c o n t r i b u t e s  t o  t h e i r  e f t e c t i v e n e s s  i n  d e s c r i b i n g  t h e  
-.-I .- 

scene .  '?I -  

Stones \ 

s t i l l  wet with cold black e a r t h ,  .. 
r o o t s ,  whips of r o o t s  
and wisps of straw, 
green soaked crushed l e a v e s  
mudsoiled where hoof h a s  touched them, 
t w i s t e d  grass 

-. and hairs of he rbs  
t h a t  l i p  t he  , l edge  of  t h e  s t r eam ' s  edge: (p ,  W )  

The a c t  of observ ing  usua l ly  t a k e s  p lace  i n  two s t a g e s .  F i r s t  t h e  eye 

s e e s  and s i g n a l s  t h e  formation of  m e n t a  images. Then t h e  mind t r a n s l a t e s  

and i n t e r p r e t s  t h e  image i n  accordance Kith its o m  exper iences ,  The 

second s t anza  of "The Creek" documents t h e  thought processes  t a k i n g  place 

- 
i n  t h e  mind of t h e  poe t .  

then  f oamfro t h  , waterweed, 
and windblown b i t s  of  s t r a w  
t h a t  r i s e ,  subs ide  f l o a t  wide, 
come round a g a i n ,  subs ide ,  
a l i t t l e  changed 
and s t r a n g e r ,  n e a r e r  
nothing: 

t hese  (p .  44) 

Since Smith had  come t o  regard poetry as a craft whose forms could 

te r e f i n e d  and perfected through p r a c t i c e  and conscious c o n t r o l ,  t h e  

w r i t i n g  of t h e  landscape poems t r a i n e d  him in the  e f f i c i e n t  and p r e c i s e  

w e  of  p o e t i c  device  and d i c t i o n ,  He r e f u s e s  t o  a l i g n  himself with any 

s i n g l e  school  of p o e t i c  thought ,  bu t  combines and manipulates va r ious  
C 

t h e o r i e s  t o  p r d u c e  h i s  own unique brand of poe t ry .  Feu of t h e  poems 



- 
31 

-7 
beyore 1930 can be judged according t o  a p r e s c z i b d  s tandard  and must 

be analysed according t o  t h e i r  r e s p e c t i v e  achievement of  t h e i r  a u t h o r ' s  
\r 

i n t e n t .  
\ 

Until t h i s  p o i n t  ih t ime,  Smi th ' s  poetry had expressed l i t t l e ,  i f  

any concern u i t h  c u r r e n t ,  s o c i a l  even t s ,  He ' p r e f e d  - t o  d e a l  with rC . 

u n i v e r s a l  and conceptual  problems r a t h e r  than immediate and p r a c t i d a l  " 

ones.  But t h e r e  is no ques t ion  tht he watched with i n t e r e s t  t h e  e f f e c t s  

of  t h e  F i r s t  World War. It had become obvious t h a t  t h e  economic boom o f  
. - 

t h e  Twenties w a s  a temporary one t h a t  had,  i n  f a c t ,  helped t o  i n s u r e  

t h e  breakdown of  s o c i a l  and moral r e s p o n s i b i l i t y .  The C h r i s t i a n  e t h i c  

was s u f f e r i n g  both from neg lec t  and abuse and t h e r e  seemed t o  b no 

v i a b l e  system o f  moral va lues  taking i ts p lace .  The dep res s ion  d i d  have 

t h e  advantage of  f o r c i n g  people t o  r e a s s e s s t h e i r  p e r i o n a l  s t a n d s  and t o  

r e a l i g  t h e i r  th'inking. Th i s  h i s t o r i c a l  per iod is w e l l  document& i n  

Smi th ' s  poe t ry .  A more d i s t i n c t i v e  and personal  t r end  is ev iden t  in t h e  

new poems and they  mark a coming t o  t e r n s  with t h e  s u b j e c t s  and i d e a s  

B 
that have k e n  haunt ing  him, and they  o f f e r  a kind o f  s o l u t i o n  t o  t h e  

predicament in *ich he has  found h i m s e l f - a s  he has t r i e d  t o  f u n c t i o n  as 

a poet  in what he cons iders  an a l i e n  environment. 

"Son-and2Heir" bea r s  t h e  ?ate of 1930, an& r e a c t s  t o  t h e  overindul-  
* 

gence and complacency of young people coming t o  a negat ive  and objec t ion-  

a b l e  m t u r i t y .  The speaker heaps scorn  o n ' t h e  concepts  of  innocence and 

peni tence as they  a r e  perceived by those  who have f o s t e r e d  and t augh t  

i n c o r r e c t  moral p r i n c i p l e s  i n  t h e  guise  of  C h r i s t i a n i t y .  The f a l s i t y  and 

skam t h a t  are pe rps t r a t ed  on t h e  ch i ld ren  con t r ibu te  t o  t h e  s o c i e t a l  

drought which i s  &coning u i i v e r s a l .  The tone of  the poem is  _ m a d o x i -  



c a l l y  b i t t e r  as kh.g j oy fu l ly  a n t i c i p a t e d  c h i l d  grows. t o  r e i n f o r c e  t h e  

inadequacies  of h i s  p a r e n t s  a d  becomes i n  t i n e  t h e  gene ra to r  of f u r t h e r  

chaos. Smi th ' s  technique of i nco rpora t ing  d ive rgen t  images p l ays  

important r o l e  i n  d e l i v e r i n g  t h e  message of t h e  poem. H i n t s  of  

dogma are ronicalky framed- i n  modern media and movie t h e a t r e  s l a n g ,  as i n  C 
"Angels s i n g / ~ i k e  p r e s s  agen t s  t h e  p r a i s e s  o f  t h e i r  lamb.'' 3 P o l i t i c s  t oo  

'*.- --+ Ld-, 
p a l l u t e s  t he  o r i g i n a l  C h r i s t i a n  i d e a l  o f  t h e  sacredness  of b i r t h .  The 

b i r t h . o f  a son is a p o l i t i c a l  achievement as wel l  as an  a s t u t e  investment 

f o r  t h e  p a r e n t s  who in t end  - t h a t  t h e  c h i l d  u i l ?  \i l i v e  t o  promulgate t h e i r  
1 

own warped b e l i e f s .  The c h i l d  is set a g a i n s t  a r e h i s t o r i c  backdrop k 
9 

h e r e  men l i v e  a s  animals and where brawn and cunning determine o n e ' s  

progress .  P r i d e ,  greed and calumny a r e  t he  primary q u a l i t i e s  t h e  c h i l d  A 

w i l l  Merit. He K i l l  be t r a i n e d  t o  look  and a c t  i n  accordance wi th  h i s  

parents '  r u l e s  of behaviour and w i l l  s e x v a t h e i r  b loa ted  b u t  vacuous 

egos.  The c h i l d  develops as a r e f l e c t i o n  of h i s  corrupted environment 
b 

-% 
? and is incapable of  even the  most per func tory  s e r v i c e .  He is d e s t i n e d  

\ t o  the doom'of, 

. . . t h e  empty y e a r s ,  t h e  hand t o  mouth, 
The moving cog, t h e  unattended loom, 
The b r e a s t l e s s  s t r e e t ,  and l o l l i n g  summer's d rou th ,  

O r  z e r o ' s  shea r s  a t  paperwindon pane. , 
And s o  f o r t h  and so f o r t h  and s o  f o r t h .  (p .  114) 

" A  P o r t r a i t ,  and A Prophecy," f i r s t  publ ished t e n  yea r s  later,  

n i g h t  wel l  be a sequel  t o  t h i s  poem f o r  it f u r t h e r  po r t r ays  t h e  p a r e n t s  

and the  conception of t h e  c u l d  born i n  * on-and-Heir." The f i n a l  s t k z a .  k 
in @ i c u l a r  makes t h e  r e l a t i o n s h i p  'cetueen'the two poems U p l i c i t .  



Cassandra- l ike,  I prophesy the  l a d  
So s i r e d  w i l l  grow from no-so-god t o  bad: 
Unt ru th fu l ,  n a s t y ,  s e c r e t i v e ,  and s a d ,  
H e ' l l  d r i v e  h i s  i l l - a d j u s t e d  mother mad, 
And end by growing up j u s t  l i k e  h i s  dad. ( p .  96) 

4 
The beginning of t h i s  poem d e s c r i b e s  t he  parents  who a r e  r e b e l l i n g  a g a i n s t  

t he  i n h i b i t i o n k  and r e s t r i c t i o n s  imposed upon them by t h e i r  pasen t s .  The 

f a t h e r  has  become a "de l i ca t e - f inge red  th i e f /0 f  va lues .  . . , a d e a l e r  i n  

s t o l e n  b e l i e f . "  He has  noth ing  t o  r ep l ace  t h e  s t anda rds  he r e j e c t q .  He 

fa l l s  " i n  love with Peni tence  ," a v i r t u e  now more c l o s e l y  a s s o c i a t e d  $ith 

p re t ens ion  than  t r u e  c o n t r i t i o n ,  " H e ' l l  b r ing  t h a t  s l u t  t o  bed of  t h e  

most fulsome o f  h i s  s ins , /The precocious blue-eyed b a s t a r d ,  Innocence-." 

-- 
Innocence, when n o t  honourably , s i red  can only  mature t o  become A,- t h e  

. 
i nd iv idua l  descr ibed  in t h e  final s t a n z a  of  t h e  p m  quoted above. 

Except f o r  t h i s  f i n a l  s t a n z a ,  t h e  g e m  is composed of f o u r  tercets. 

The metre is v a r i e d  and t h e  longe r  l i n e s  tend t o  i nc rease  t h e  Fmpact of 

t h e  accusa tory  tone .that is preva len t  i n  t h e  poem. The sing-song , 

q u a l i t y  %f the  s h o r t  l i n e s  in t h e  last s t a n z a  dramat izes  t h e  &int 

t h a t  t h e  circumstances descr ibed  a r e  t oo  familiar in modern s o c i e t y .  

Althorn Smith ' l ived  and worked i n  t h e  United S t a t e s  he kept  

i 
a c l o s e + e l a t i o n s h i p  with h i s  f r i e n d s  and a s s o c i a t e s  Fn Montreal. By 

1936 t h e  Montreal Poe t s  had e s t a b l i s h e d  themselves enough t o  pub l i sh  

an  mtho logy  of .  t h e i r  poe t ry .  New Provinces contained s e l e c t i o n s '  from 



and E .  J .  P r a t t .  I n  h i s  preface t o  t h e  book, $'. R .  S c o t t  c&ents  

on the  changes t h a t  t h e  modern movement had made i n  p o e t i c  form and 

c o n t e n t ,  and no te s  t h a t  by t h e  end of  t he  1920s t h e  modernis ts  were 

" f r u s t r a t e d  f o r  want of  d i r e c t i o n , "  "Poetry w a s  r e f l e c t i n g  t h e  a imless -  

n e s s p f  i ts s o c i a l  environment." S c o t t  s t a t e s  t h a t  t he  concern of  
/ * 

contemporary v e r s i f i e r s  Kith c u r r e n t  economic and s o c i a l  cond i t i ons  has  

L g i v e o p e t r y  a new v i t a l i t y .  16 The s e l e c t i o n s  of t h e  v a r i o u s  poe t s  

represented  i n  t h e  anthology demonstrate t h i s  growing a k r e n e s s  of t h e i r  

s o c i a l  s i t u a t i o n .  Eleven poems by A .  J. M .  Smith were included i n  t h e  
I r  

pub l i ca t ion .  Four of them ("'The Lonely Land ," "Prothalamium ," "The Creek," 

and "Two S ides  of A Drum" ) have a l r e a d y  been r e f e r r e d  t o  above. Of t h e  

t h e  r e s t ,  only two had never  keen p r in t ed  before  ("A S o l d i e r ' s  Ghost" 

and "To a Young Poe t " ) ,  Since i ts  f i r s t  appearance in The MGill For t -  

n i g h t l y  Review, "Epitaph" has i nva r i ab ly  concluded an3 c o l l e c t i o n  of  

h i s  works. The remaining fou r  ( " ~ i k e  an Old Proud King i n  a Parable  ," 
\ 

" I n  the  Wilderness," "News of t h e  Phoenix," and "Offices of t h e  F i r s t  

and Second Hour") are among t h e  best and most r e p r e s e n t a t i v e  o f  Smi th ' s  

e n t i r e  p o e t i c  ou tpu t .  He has begun t o  recognize and experience t h e  

d i f f i c u l t i e s  of being a p e t  i n  an environment where men a r e  primarily 

concerned Kith economic and s o c i a l  ga in  and ca re  l i t t l e  f o r  t h e  imaginat ive 

arts. The poet must become an i s o l a t e d  being who is compelled t o  observe,  

g u g e  and p r e d i c t  the  d i r e c t i o n s  of t h a t  s o c i e t y .  Without an  a p p r e c i a t i v e  

o r  even aware audience , the  poe t  must create one f o r  himself  and o f t e n  
< 

a u s t  l e s o r t  t o  h i s  o m  ego f o r  necessary feedback. 
.. & 

"Lfke an Old Proud King i n  a Parable" very poignant ly r e l a t e s  t h e  

problem of the  artist as he t r i e s  t o  l i v e  with the  f r i g h t e n i n g  i n s i g h t s  



&(/ t h a t  are h i s .  The k ing  i n  t he  parable  is b i t t e r  beca e o f  t h e  c r a s sness  

and i n s i n c e r i t y  of t h e  people who surround him. He is s t r o n g  enough t o  

break avay from t h e  c o n z s  of h i s  cou r t  and make, "A meadow i n  t h e  

nor thern  s tone ,"  and b rea the  a "palace o f  i n v i o l a b l e  air." H i s  companion 

and l o v e r  i n  t h i s  escapade f o r  freedom is only h i s  own sense  o f L p r i d e  

and wholeness. The speaker  env ie s  t h e  king i n  h i s  break f o r  freedom, 

f o r  he too  is entrapped by t h e  ex igenc ie s  of  h i s  d a i l y  r o u t i n e  and 

longs  t o  be f r e e .  He be l i eves  t h a t  h i s  own i n d i v i d u a l i t y  w i l l  s u s t a i n  

him and a lone  he w i l l  f i n a l l y  be a b l e  t o ,  

, . . s i n g  t o  t h e  bar ren  rock 
Your d i f f i c u l t  l o n e l y  music, h e a r t ,  
Like an o ld  proud k ing  i n  a pa rab le .  ( p .  12) 

The " d i f f i c u l t ,  l o n e l y  music" o f  t h e  poet  haunts  t h i s  poem, making it 

impossible t o  s e w a t e  h i s  c r e a t i o n b m h i s  own p reca r ious  predicament. 

While Smith can l e g i t i m a t e l y  empathize wi th  t h e  " O l d  Proud King," 

he can cast a cold and p i e r c i n g  eye on those who might be c l a s s i f i e d  as 

t he  o ld  k i n g ' s  "fawning c o u r t i e r s  ." " I n  t h e  Wilderness" d e s c r i b e s  t h e  

mindless  man who r e f u s e s  t o  meet t h e  cha l lenges  o f  l i f e .  T h i s  i nd iv idua l  

,- chooses always t o  walk i n  t h e  l i g h t  of an innocuous summer day.  H e  is  

b l i n d  t o  t h e  l igh t -or '  the  stars ( t h e  p o e t i c  imagination) and deaf t o  t h e  
( /  

song of  b i r d s  ( w o x ' o f  poems). He is immune from pain and l o n e l i n e s s  be- . 
cauM he is incapable of  f e e l i n g .  The poet  condemns and mocks t h i s  n a r r o i -  

minded ignorance,  

He walks b t w e e n  the  p e n  leaf and the red 
Like one .+rho fo l lows  a beloved dead ,  

And with a young, pedant ic  eye 
Observes how s t i l l  t h e  dead do l i e .  

H i s  gaze is  stopped in t h e  hard e a r t h ,  
And -ot pene t r a t e  t o  heaven 's  mi r th .  ( p ,  16) 



Thi s  focus  on t h e  harshness  and f u t i l i t y  of ex i s t ence  compels t h e  poe t  

t o  examine more c l o s e l y  the  na tu re  of l i f e  and if poss ib le  t o  d e v i s e  a 

system which w i l l  suppor t  him i n  h i s  own personal  s ea rch  f o r  meaning. 

I n  "News of t he  Phoenix," a poem which more than any o t h e r  d e s c r i b e s  

the p a r t i c u l a r  p o s i t i o n  of t h e  p e t ,  Smith symbolizes l i f e  i n  t h e  world 

as a phoenix.  But t h i s  modern ve r s ion  of  t he  b i r d  is d i f f e r e n t .  The 

c l a s s i c a l  phoenix h a b i t u a l l y  dwe l l s  i n  l one ly  d e s e r t  p l a c e s  bu t  has  t h e  

unique a b i l i t y  t o  renew i t s e l f  e t e r n a l l y .  

/' They say  t h e  Phoenix is  dy ing ,  some say  dead ,  
/" Dead without  i s s u e  is what one message s a i d ,  

But t h a t  has been suppressed,  o f f i c i a l l y  den ied ,  

I t h i n k  myself t h e  man who s e n t  it lied, 
I n  any c a s e ,  I'm t o l d ,  he h a s  been s h o t ,  
A s  a precaut ionary  measure, whether he d i d  o r  n o t .  (P.  116) 

The poem is i n  l y r i c  form and manages, through i n f e r e n c e ,  t o  hark back t o  

Greek chor i c  poe t ry .  The r eade r  is reminded o f  t h e  Graecian methdd of  

d e l i v e r i n g  important news i n  dramat ic  cho ra l  express ion .  The t o n e ,  how- 

e v e r ,  i s  d i s t i n c t l y  modern f o r  it i s  one of  skept icism and pesslmi 

p a r t i c u l a r l y  as it in t roduces  t h e  personal  element.  The poet  r e f u s e s  t o  

accept  t he  news of t h e  immortal Phoenix 's  dea th  and tries t o  escape from 

t h e  f a c t  ty sugges t ing  t h e  d e a t h  of  t h e  news-bearer. Unconfirmed news draws . , 
one i n t o  t h e  s h a d o w ,  i l l - p e r c e i v e d  world where specu la t ion  and rumour run 

* 

rampant.  But even t h a t  condi t ion  i s  p re fe rab le  t o  a confirmation t h a t  

t h e  Phoenix, t h e  symbol of immorta l i ty ,  i s ,  i n  fact ,  q u i t e  dead. The 
L 

b i r d ' s  dea th  would signal t h e  end of  afly hope f o r  any form o f  human 
3 

immortal i ty,  inc luding  h i s  a r t i s t i c  c r e a t i o n s .  A n  artist su rv ives  and 
, 

produces in the  b e l i e f  and hope t h a t  t h e r e  w i l l  be an audience t o  app rec i a t e  

h i s  c r e a t i o n s .  Thus he a ~ d  ' they a r e  made immortal. 



Man threa tened  by ob l iv ion  i s  t h e  sub jec t  of t h e  poem, "The , 

Off i ces  of t h e  F i r s t  and t h e  Second Hour." -The poem mentions many 

phys ica l  feat-s of t he  human body and then r e l a t e s  how each of  them-, 

'succumbs t o  noth ingness .  Even darkness, which r e p r e s e n t s  an avenue of  
f'- ,d 

escape p r  a t  l e a s t  forge t fu lness ,  is beyond the  spe&s r e a c h 4 e  l a w  

of c o n t r a r i e s  sugges t s  t h a t  s i n c e  t h e r e  is  no darkness ,  t h e r e  can be-no  

l i g h t .  The " o f f i c e  o f  the  first hour" k ind le s  memories o f  t h e  past, bu t  

t he  p a s t  can no longe r  provide a vFable framework o r  foundat ion f o r  
B 

l i f e .  The "o f f i ce  of the  second hour" is t h e  p re sen t  and r e p r e s e n t s  t h e  

s t a g e  a t  which m a n  s u f f e r s  t he  l o s s  of conscious c o n t r o l  over  h i s  own 

ex i s t ence .  A l l  t h a t  i s  l e f t  t o  him i s ,  

Q u i e t l y  t o  a t t e n d  t h e  unfolding l i g h t ' s  s t a r k  
P a t i e n c e ,  inhuman and f a i t h f u l  l i k e  a weed o r  a f lower ,  
Empty 0 5 d a r k n e s s  and l i g h t .  (p .  144) 

The tone of t h i s  poem is e s t a b l i s h e d  by t h e  chant ing q u a l i t i e s  i n  t h e  

ve r se  wfiich is reminiscent  of t h e  ve r se  drama,Murder i n  t h e  Cathedral,  
li 

I~&T. S .  E l i o t .  The chorus responds t o  t h e  cue o f  t h e  p r i e s t ,  automati- 

c a l l y  and without spontane i ty .  The message in t h e  chb ra l  response is 

a n t i t h e t i c a l  t o  t h e  t r a d i t i o n a l  ones sung i n  t h e  masses of  some 

C h r i s t i a n  churches,  a d  t h e  p r i n c i p l e  ques t ion  remains unanswered. 

"A S o l d i e r ' s  Ghost" is  a dramat ic  response t o  t h e  b a r b a r i t y  o f  . 
war. The poet  is  a t  a l o s s  t o  commemorate adequately t h e  s a c r i f i c e s  

C 
made by young men c a l l e d  t o  s e rve  and d i e  as s o l d i e r s .  A f l  of  t h e  

dev ices  employed t o  boost  t h e i r  morale and p r ide  seem va in  and r i d i c u l o u s  

i n  t h e  face of 

denot ing  t h e i r  

I 

t h e i r  immanent and i n e v i t a b l e  d e s t r u c t i o n .  The "chevron" 
. 

rank on t h e i r  uniforms w i l l  even tua l ly  mock the  corpse 

it  surrounds. 
\ 



Can a memberless ghost 
Te l l?  
These l o s t  
A r e  so  many brother  bones. 

The hieroglyph 
Of ash 
Concedes an anagram 
O f  love.  ( p .  121) 

The poet asks the reader  t o  compare one man's l i f e  with the nothingness 

of death and determine f o r  himself i f  the s ac r i f i c e  is a worthwhile one. 

The speaker is  convinced t h a t  love is not s u f f i c i e n t  motive f o r  s e l f -  

s a c r i f i c e .  

- Q The l a s t  poem by Sm'ith i n  New Provinces is completely d i f f e r e n t  
sZ - 

from those already mentioned. It is representa t ive  of the  s o r t  of poem 

favoured by the New C r i t i c s  which uses c l a s s i c a l  myths t o  r e l a t e  modern 

messages. "To a Young Poet" r e f e r s  t o  the s to ry  of Iphegenia, a young 

Greek g i r l  uho ks aMucted from her  home t o  become a s a c r i f i c e  t o  Artemis,' 

the  goddess of the  uoodland. A miraculous event prevents the  s a c r i f i c e  

from taking place and Artemis makes Iphegenia a p r i e s t e s s  i n  he r  temple. 
b 

Iphegenia uas pa r t i cu l a r l y  noted f o r  the grace and del icacy with which she 

performed the  t asks  required of he r  by.her mistress. 

' Than I would have you f i nd  
I n  the s t e r n ,  autumnal face 
Of Artemis, whose kind 
Cruelty makes duty grace, 

Whose votary alone 
Seals  the  a f f r igh ted  air 
-With the worth of a hard th ing done 
Pe r f ec t l y ,  as though without care, (P. 21) 

Clear ly ,  Smith's sympatb is v l t h  the M, t i g h t  syntax and precise meanings 

of the new c r i t i c s ,  The e f f o r t  required i n  the creat ion of works of art 



is  o f t e n  oppressive and always d i f f i c u l t .  But i n  s p i t e  of t h i s ,  t he  artist, 

l i k e r I p h e g e n i a ,  must perform h i s  duty  with grace and d e l i c a c y ,  " P e r f e c t l y ,  

a s  though without care ."  - 
Smith had been asked t o  prepare the  preface f o r  New Provinces,  s- 

but  h i s  f i n a l  d r a f t  was objected t o  by E . J . Pratt ,  and a new preface , 

wri t t en  by S c o t t ,  intrcduced\the book. An examination of t h e  "Rejected 
J 

Preface t o  New Provinces" which was f i n a l l y  published i n  1966 ' shows why he 

chose t; include t h e  *ems he d i d .  Speaking of t h e  w r i t e r s  con t r ibu t ing  

t o  the  Anthology, Smith says: a 

I n  at tempting t o  g e t  r i d  of t h e  f a c i l e  word, t h e  s tereotyped 
phrase and t h e  mechanical rhythm, and in seeking,  as t h e  poet 
of today must, t o  combine col loquial ism and r h e t o r i c ,  we w e r e  
of course only fol lowing i n  t h e  pa th  of  t h e  more s i g n i f i c a n t  
poets  in England and t h e  United S t a t e s .  And it led, f o r  a time 
t o  the  c rea t ion  of h a t , = f o r  t h e  sake of b r e v i t y ,  I K i l l  call 
" pure poet ry .  " (p .  17 1) 

He goes on t o  d e f i n e  "pure poetry." 

Such poetry is  o b j e c t i v e ,  impersonal, and i n  a sense 
t imeless  and abso lu te .  It s t ands  by i t s e l f ,  
unconcerned with anything save i ts  own ex i s t ence .  

This  soun(3s.a b i t  pompous, but  it does serve  t o  emphasize t h e  main po in t  

t h a t  Smith t r i e s  t o  make in the  essay.  That i s , t h a t  t h e  poetry i n  t h e  

anthology s tands  out  among t h e  rest of t h e  poetry being wri t t en  in 

Canada kecause it is no t  s teeped in old-fashioned forms and i d e a s . .  The 

reasons  f o r  the  i n i t i a l  r e j e c t i o n  of the  preface are f a i r l y  obvious. It 

tends  t o  become a b i t t e r  t i r a d e  aga ins t  what has  been c h a r a c t e r i s t i c  

o f  Canadian poetrjr i n  the  past r a t h e r  than a thoughtful  cons idera t ion  of 

the new and enlightened reoveraent tht the poets  a n t h o l o g i d  do ,  i n  f a c t ,  

r ep resen t .  Although he eventual ly  recognizes the  important q u a l i t i e s  

of the  con t r iSu to r s ,  the admission l acks  the  pos i t ive  fo rce  t h a t  it 

m i g h t  otherwise have had. 



New h o v i n c e s  reached a very l imi ted  audience. Copies o f  the  

book were given t o  p e t s  a l ready acquainted with the  con t r ibu to r s  but  

it  received no c r i t i c a l  a t t e n t i o n  a t  the  t ime to f  its publ ica t ion .  The 

anthology is now recognized as the  most important publ ica t ion  of  the  

modernist movement i n  Canhda. It w a s  becoming i n d e l i b l y  impressed on 

Smith, a t  l e a s t ,  t h a t  the  t a s k  of the  poet is a "lone1 d i f f i c u l t "  

one and t h a t  he must be s a t i s f i e d  with a small but  

appreciat iGe readers .  . 



A " COSPIOPOLITAN" PCET 

The f ru s t r a t i ng  e f fo r t  t o  f ind sui table  employment, the  d i s i l l u -  

sionment of having t o  s e t t l e  outside of Canada, and the  economic h d -  

ships  of the Depression years a l l  combined t o  make l i f e  d i f f i c u l t  f o r  

A .  J .  M. Smith. B u t  the struggle t o  iden t i fy  himself and h i s  r o l e  as 

a poet increased h i s  awareness and h i s  concern and thereby improved the 

qua l i ty  of h i s  poetry. The years between 1936 and 1943 a r e  Smith's 

most productive i n  terms of h i s  producing v i t a l  and re levant  poetry. 

The poems a r e  generally longer,  l e s s  concerned with technical  e f f e c t ,  

and they dea l  more in tensively  with soc i a l  and moral problems. Smith 

was haunted by the  threat of war and feared the  consequences of the  
I 

seemingly universal l o s s  of respect  f o r  human l i f e .  H i s  poems a t t ack  

and condemn the hypocrisy and se l f i shness  of leaders  i n  government, church 

and business. Although he recognizes t ha t  h i s  audience is l imi ted ,  Smith 

regards poe t ry-as  a vehicle f o r  soc i a l  change and hopes t h a t  by exposing 

human f o l l y  there w i l l  r e s u l t  an imporvement in the human condition. The 

c r i t i c a l  a r t i c l e s  wri t ten  during t h i s  period a t tack  the incompetence of Cana- 

dian l i t e r a z y  c r i t i c s ,  and Smith -assumes the  task of prepaxing what he con- 

s i de r s  t o  be the  first adequate anthology of Canadian poetry. 

The poem "Noctambule ," which - f i r s t  appeazed in 1936, is a fantas-  

t i c a l  descr ipt ion of wartime a t r o c i t i e s ,  The poet verbally pa in t s  an 

i l l u s i v e  landscape t h a t  is both ludicrous and horrifying.  He views the  

scene from many perspectives. Illuminated only by the jaundiced l i g h t  

of the moon, the shapes o f  d e r e l i c t  weaponry a re  ominously l i f e l e s s .  



42 r 
The r e a d e r  is then  forced  t o  t h ink  of  t h e  decept ions  exe rc i sed  on 

Othe l lo  who was vic t imized  not  wholly by l i e s ,  b u t  a l s o  by h i s  own 
-y- 

na ive t6 .  So t h e  nameless men marchgng i n  armies a r e  prey t o  t h e i r  

b e l i e f  t h a t  t h e i r  cause is j u s t  andthat  the s a c r i f i c e  of  t h e i r  l i v e s  is 

worthwhile. Nothing is  real i n  t h i s  a r t i f i c i a l  and nightmarish world. 

What was mistakingly b l i e v e d  t o  be a moon t u r n s  ou t  t o  be a d i r t y  and 

ragged white flag which symbolizes complete sur render  and d e f e a t .  h 
paradoxica l  aphorism, "Perhaps t o  u t i l i z e  s u b s t i t u t e s  is  wha t /~he  age has  

t o  t each  us ,"  emphasizes t h e  sense  of dehumanizing f u t i l i t y .  The s o l d i e r s  

a r e  no longer  i n  c o n t r o l  o f  t h e i r  o m  l i v e s .  

wherefore l e t  t h e  loud 
Unmeaning warcry of t reacherous  daytime 
I s s u e  l i k e  whispers of  love  i n  the  moonlight,. 
--Poxy o l d  cheat!  ( P -  92) 

Cer t a in ly  t h e r e  are no s u r e t i e s  l e f t ,  f o r  t h e  " h w c r y  of  t reacherous  

daytime" is as d e c e i t f u l  as the "whispers of love  i n  t h e  moonlight." The 

f a b l e  of t h e  mouse and the  l i o n  s u f f e r s  i ts  c h a r a c t e r s  t o  r e v e r s e  t h e i r  ,, 

r o l e s ,  j u s t  as t h e  r o l e s  of  good and evi l 'have been reversed  on t h e  

C a t t l e f i e l d .  The world has divorced itself fro: compassion and compre- 

hension.  

The wars of  t h i s  century  have been w a r s  o f  a t t r i t i o n  and the  

tendency t o  talk of  t h e  l o s s  of coun t l e s s  thousands of  men promoted t h e  

l o s s  of  a sense of i nd iv idua l  worth. Dead s o l d i e r s  w e r e  "unknonn 

s o l d i e r s . "  They &came anonymous and somehow e a s i e r  t o  d i smis s  from 

o n e ' s  conscience.  I n  "The Common Plan" t h e  poet  lists many of t h e  

cond i t i ons  t h a t  con t r ibu te  t o  t h e  f a i l u r e  t o  recognize the  i n d i v i d u a l ,  

and i d e n t i f i e s  t h a t  as the  ch ie f  malady of t h e  modern genera t ion .  



He was t h e  only man i n  t he  world 
Not r e g i s t e r e d .  He was a node, a f u r l e d  
Forgot ten  f l a g ,  a s t i l l  po in t  s t i l l  unwhirled. ( p .  126) 

WhTle s o c i a l  condi t ions  i n  gene ra l  d i d  l i t t l e  t o  promote h i s  i n d i v i d u g i t y ,  

the  w a r  condemned him t o  anonymity. Because the  s t a t i s t i c s  i n  h i s  f i l e  

lacked any d i s t i n c t i o n ,  t he  common man w a s  s e l e c t e d  t o  become a spy. 

H i s  f unc t ion  w a s  t o  s tand  ou t s ide .  
A t  f i r s t  he thought  t h i s  helped him when he t r k e d  
To t e l l  who t o l d  t h e  t r u t h ,  who p l a i n l y  l i e d .  

H i s  job was t o  l i s t e n  i n  on the  queues, 
To decode t h e  o f f i c i a l  r e l e a s e s ,  and f u s e  
The chee r s  on parade with t h e  j e e r s  i n  t h e  m e w s .  

The d i f f i c u l t y  is t h a t  t h e  enemy is a l s o  anonymous and its t r u e  i d e n t i t y  
3 ~ '  

has been concealed,  causing al1,men t o  wonder i f ,  in  f a c t ,  t hey  too  are 

no t  t o  be considered enemies. The common man s e r v e s  i n  t he  va in  hope 

t h a t  even tua l ly  he too  w i l l  be a b l e  "To speak and be himself  and have 

a name." His d e s t i n y  is  t h a t  he w i l l  be f o r g o t t e n  when h i s  u se fu lnes s  

has  come t o  an end. 

He f e l l ,  of course ,  An a b s t r a c t  man 
Who ended much as he began-- 
h e x i l e  i n  a u n i v e r s a l  p lan .  (p. 128) 

The "un ive r sa l  plan" seems aimed a t  t h e  d e s t r u c t i o n  of  mankind. 

Death and t h e  v a r i o u s  methods t h a t  men have discovered t o  p e r p e t r a t e  

it have become c e n t r a l  i n  t h e  poems by Smith. H i s  concern, however, is  

n o t  s o l e l y  the  need le s s  ex termina t ibns  of  wastlmg f o r  he is becoming more 

conscious o f , h i s  own dea th  and this begins t o  have a measurable e f f e c t  -;- - - 
on t h e  q u a l i t y  of h i s  l i f e .  I n  ."Ode: The Eumenides" t h e  poet  cons iders  

t h e  p o s s i b i l i t y  of esca2ing from t h e  d e p r a v i t i e s  of t h e  world. He contem- 

~ l a t e s  a r e t u r n  t o  the innocence of childhood. Not only h i s  own childhood 



i s  implied i n  t h e  poem, but  a l s o  the  childhood of  t h e  world when both 

na tu re  and mankind were f r e e  of  t he  

I f  we could go aga in  
To t h e  innocent  wood 
Where t h e  c r i s p  f l o o r  
Muffles t he  tread, 
And . t h e  c l a s s i c  shade 
Of cedar  and p ine  

s t a i n s  of  exper ience .  

Soothes t h e  depraved head 
I n  t h e  c h i l d r e n ' s  g l e n ,  118) 

H i s  purpose in r e t u r n i n g  is  n o t  p r imar i ly  t o  n o s t a l g i c a l l y  r ev ive  t h e  

p a s t ,  bu t  it is t o  escape t h e  tormenting s p i r i t s  of all those  who have 

d i ed  i n  va in  and f u t i l e  causes .  The r e l i g i o n s  t h a t  t augh t  p i e ty . and  fear 

no longe r  provide secu re  havens and t h e  p r o t a g m k t i s  persecuted by f e e l i n g s  

of g u i l t  as i f  he pe r sona l ly  shard the r e s p o n s i b i l i t y  of  t h e  d e a t h s .  

How s h a l l  we a sk  f o r  
What we need whose need 
Is l e s s ,  n o t  more? 

Man's e f f o r t s  t o  c u l t i v a t e  and c i v i l i z e  a.re i n  v a i n  s i n c e  t h e  "dragon seed" 

i s  untamed and uncon t ro l l ab l e .  I n  s p i t e  of a l l  e f f o r t ,  

There is none, 
However innocent  
I n  h e a t  o r  head 
That shall escape 

- -  The s t ench  of  the' dead 
Emptied and butchered h o p  
I n  l i v e s  and d e a t h s  made 
Meaningless f r o t h .  

The poe t  examines t h e  y consequences of  such a l i f e  and dea th  in  

C h r i s t i a n  terms in "The Bridegroom." The poem is one of Smith 's  l onges t  

and most d i f f i c u l t  in terms of i ts  symbolic r e f e rences .  It is e s s e n t i a l l y  

a modern v i s i o n  and is  'similar t o  the  one t h a t  i n sp i r ed  T .  S. E l i o t  t o  

wr i t e  "Ash Wednesdaj'and The Four Q u a r t e t s .  While "The Bridegroom" uses  
- 

major E l i o t i c  images it does come t o  a d i f f e r e n t  conclusion.  The ove r r id ing  



image is t h a t  of C h r i s t ,  h i s  coming t o  e a r t h ,  h i s  l i f e  and a ton ing  d e a t h  

and ascension t o  heaven. But t h i s  theme is entwined with a modern f i g u r e  

t r y i n g  t o  d e a l  with contemporary problems. Chr i s t  t r a d i t i o n a l l y  has  been 

c a l l e d  the  bridegroom who is  t o  t ake  t h e  Church as h i s  b r i d e .  H i s  pre- 

e a r t h  ex i s t ence  is r e f e r r e d  t o  commonly and by t h e  poet  asi.a s ta te 'o f  

s l e e p  o r  innocence. The p e t  c a l l s  upon metaphysical images t o  d e s c r i b e  

t h e  i d y l l i c  and pure s t a t e  from which he r i s e s  t o  t ake  upon himself  t h e  

burden of m o r t a l i t y .  An import.mt symbol i n  t h e  poe t ry  o f  E l i o t  is t h e  

LI stair which s e p a r a t e s  t h e  waste land  from t h e  rose  garden. Smi th ' s  

bridegroom descends t h i s  stair and as i n  E l i o t ' s  poem, t h e  descen t  

makes t h e  p ro t agon i s t  a c u t e l y  conscious o f  t ime. 

He c losed  the  door ,  'add&&a him t o  the  stair, 
Descended s lowly p a s t  t h ' a n c e s t r a l  c lock  
And bore it wi th  hlm, bea t ing  i n  h i s  breas t - -  
Memorial sound 

t h a t  c h o i r s  him c loud i ly  
To spongy e a r t h  

k inde r  than '  s t o n e ,  
But canopied with d u s t .  (P* 129) 

Recognit ion of o n e ' s  p s i t i o n  i n  t ime as wel l  as i n  space has been an 

important  message p re sen t  i n  much o f  Smi th ' s  c r i t i c a l  work. The movement 
a 

o f  t h e  poem at  t h i s  p o i n t  i s  sugges t ive  of  t he  dream h n v e n t i o n  in 13th 

cen tu ry  French poet ry  and in t h e  work of Chaucer and Dantd. Dant6 may 

be t h e  model i n  t h i s  i n s t a n c e ,  f o r  t h e  p ro t agon i s t  does  descend i n t o  an 

'* Inferno .  " 
P . . .a p i t t e d  p l a c e ,  whereof r u t h  m i s t s  

Assail him, and t h e  booming frogs-- 
And i n  the a c r i d  marshes, f laming w e l l s ,  
He came, thence ,  down 

i n t o  a land  of  smoke. 

The d e v i l  r e i g n s  supreme i n  t h i s  p lace .  h e  poem echoes DantB's 

d e s c r i p t i o n s  of t h e  va r ious  l e v e l s  o f  h e l l .  The h o r r o r s  i n  Smi th ' s  poem 



are modern ones ,  such as, "Rusty block ," " the  machine ," "huge gea r s , "  

" f l u e s . "  The b i t t e r e s t  image is t h a t  of t h e  e f f e c t s  t h e s e  e v i l s  have 

on.  t h e  men, f o r  some f e l l  " i n t o  t h e  f i r e  of shee r  f a t i g u e  and f r i e d  ." 
The simple s tatement  s e t  o f f  on its own, "Fears  might n o t  quench t h a t  

f lame,"  i n d i c a t e s  t h e  u l t i m a t e  d e s p a i r  f e l t  by t h e  observer  poe t ,  and 
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and 

h i s  

d e s p a i r  i s  the  equ iva l en t  of  t h e  dea th  o f  t he  bridegroom. Christ, 

however, is  a b l e  t o  u n t i e  t h e  bonds o f  dea th  and f r e e s  men from t h e i r  

f 
m o r t a l i t y .  Th i s  provides  at ,zery open-ended answer and perhaps poses 

., 
more problems than  it so ives .  Not only mush Christ reascend t h e  stair 

bu t  he mist t ake  man with him. The ascension has  been made d i f f i c u l t ,  

i f  n o t  impossible ,  by t h e  burden of  imowledge accumulated du r ing  t h e i r  

e a r t h l y  exper ience ,  A s t a t e  of innocence w i l l  no longer  be a secure  o r  

comfortable s t a t e  even i f  t hey  do reach  heaven. So t h e  na tu re  of  t h a t  

neaven must,  o f  n e c e s s i t y ,  be r e d e s i ~ e d .  The only  o f f e r i n g  C h r i s t  can 

give  t o  t h e  men he h a s  rescued i s  h i s  l o v e ,  bu t  t h e  poe t  c l o s e s  with t h e  

that t h i s  l o v e ,  "#ill s t o p / ~ a r  s h o r t  of hope." 

I n  1939 Smith appl ied  f o r  a Guggenheim Fel lowship t o  suppor t  

t h e  p repa ra t ion  of an anthology of Canadian poet ry .  H i s  work prompted t h e  

pub l i ca t ion  of an a r t i c l e  e n t i t l e i ,  "Canadian Poetry--A Hinor i ty  Report." 

Px extens ive  quote from the  in t roduc t ion  of t h e  e s say  serves t o  c l a r i f y  

t h e  p o s i t i o n  he M adopted with regard t o  Canadian l i t e r a t u r e .  

Now I am not  one o f  those  p o p l e .  . .*o love  every l i t e r a t u r e  
but  t h e i r  om and d o  hea r  t h e  muses s ing ing  i n  t h e  i s l e s  of 
B Greece but  never  s t o p  t o  l i s t e n  f o r  them on t h e  o ld  Ontar io 
s t r a n d ;  nor  am I one of those  l o v e r s  of t h e  new ~&o have no 
pa t ience  Kith h t s c l e v e r  our k a t h e r s  have found of go& r e p u t e .  

rtainljr &o n o t  - d s h  t o  blow f r o s t  on t h e  i d e a  t h a t  Canada 
ha prducec? a c m s i d e r a b l s  b d j r  of r e spec t ab le  and i n t e r e s t i n g  7 po -rj, The b e l i e f ,  however, which most of  t h e  s tandard  
a n t h o l o g i s t s  =5 r ~ ~ . t i f i c a l  c r i t i c s  assume, sugges t ,  and 

s 



sorn'etimes even s t a t e ,  namely, t h a t  our  " g r e a t  poets" have 
given us  a n a t i o n a l  p o e t i c  l i t e r a t u r e  comparable i n  power 
and f i d e l i t y  t o  t h a t  o f  England o r  t h e  United S t a t e s - - t h i s  
b e l i e f  is so  f a n t a s t i c  t h a t  no one ou t s ide  Canada can be made 
t o  S l i e v e  anybody r e a l l y  ho lds  it. (p .  175) 

Smith goes on t o  cons ider  i n  d e t a i l  t h e  kind o f  l i t e r a r y - c r i t i c i s m  t h a t  
/ y J *  

h a s  been preva len t  i n  Canada. He a t t a c k s  t h e  l a c k  of perc&?ibn and 

d i sc r imina t ion  o f  most Canadian critics and p inpoin ts  t h e  p o e t i c  antho- 

l o g i e s  as demonstrat ing a no to r ious ly  poor t a s t e :  

The one test that t h e  a n t h o l o g i s t s  never  f a i l  t o  make is t h e  
t e s t  f o r  "Canadianism." If a poem does  no t  e x h i b i t  some 
obvious and o f t e n  s u p e r f i c i a l  man i f e s t a t ion  of being 
Canadian, it must treat t h e  grand,  s e r i o u s  themes Kith 

r -  solemnity and unct ion .  But i f  it is unmistakably Canadian, 
it may be as t r i v i a l  as it l i k e s .  (p .  176) 

i / 

The a r t i c l e  is n o t ,  however, s o l e l y  an a t t a c k  on t h e  e f f o r t s  t h a t  

have been made b u t  a l s o  tries t o  i n d i c a t e  nays by which t h e  s i t u a t i o n  

might be amended. He s t a t e s  t h a t  a poet  must first ga in  r ecogn i t i on  

o u t s i d e  Canada i f  he expec t s  t o  r e c e i v e  an adequate c r i t i c a l  eva lua t ion  

of  h i s  work. 

The most pe rn i c ious  in f luence  u p n  Canadian poe t ry  is, and ,----A -, 
f o r  a long  time has  been, t h e  o p t i m i s t i c  s p i r i t  engendered 
by our  adoption of  s p e c i a l  s t anda rds .  We have s t e a l t h i l y  
acquired an ene rva t ing  h a b i t  o f  making al lowances,  which i n  
t u r n  has ca jo l ed  us  Fnto accep t ing  t h e  mediocre as t h e  
first r a t e - - f o r  u s .  And it has meant i n  t h e  long  m (and, 
of course ,  Kith some except ions1  t h e  condemnation of our  
poe t ry  t o  a l o n e l y  e x i l e  wi th in  o u r  borders .  (p.  182) 

He counsels  young p o e t s  t o  send t h e i r  verse  t o  magazines ou t s ide  of  

Canada. If t h e i r  poe t ry  is  good, it K i l l  compare _favourably Kith what 

is being accepted elsewhere.   smith.'^ cpncluding s ta tements  are meant t o  

encourage young m i t e r s .  

S e t  h igher  standards f o r  yourse l f  than the  organized medio- 
c r i t y  o f  the  a u t h o r s '  a s s o c i a t i o n s  d a r e s  t o  impose. Be 
t r a d i t i o n a l ,  c a t h o l i c ,  and a l i v e .  Study t h e  g r e a t  mas ters  



of c l a r i t y  and i n t e n s i t y .  . . Study the  poe t s  of today whose 
language is l i v i n g  and whose l i n e  is  s u r e .  . . Read t h e  French 
and German poe t s  whose s e n s i b i l i t y  is  most i n t e n s e l y  t h a t  of 
t h e  modern world. , . Read, if you can, t h e  aoman satirists. 

And remember, l a s t l y ,  t h a t  poetry does  n o t  permit  M e  
r e j e c t i o n  of every a s p e c t  of t h e  p e r s o n a l i t y  except  i n t u i -  
t i o n  and s e n s i b i l i t y .  It must be w r i t t e n  by t h e  whole man. 
It i s  an i n t e l l i g e n t  a c t i q i t y ,  and it ought t o  compel t h e  
r e spec t  of  t h e  g e n e r a l i t y  of i n t e l l i g e n t  men. It it is good, 
it is a good i n  itself, (p .  185) 

These ex tens ive  quo ta t ions  a r e  u s e f u l  s i n c e  they  a t t e s t  t o  t h e  d e v e l o p e n t  

and maturat ion t h a t  Smith had reached up t o  t h i s  po in t  i n  h i s  l i f e .  

While anxious t o  cement h i s  r e l a t i o n s h i p  with Canadian artists, he was 

a l s o  genuinely concerned with t h e  h e a l t h  o f  Canadian l i t e r a t u r e ,  and h i s  

c r i t i c i s m  is never  without  t h e  c o n s t r u c t i v e  advice  t h a t  has  made him an 

important voice i n  t h e  t r a i n i n g  of  new poe t s  i n  t h i s  country.  

Smi th ' s  f i r s t  anthology,  The Book of  Canadian Poe t ry ,  was published 

in 194.3. I n  t h e  i n t r o d u c t i o n ,  he  , desc r ibes  a concept which he is t o  

develop more f u l l y  i n  l a t e r  c r i t i c i s m .  

9 

Canadian poe t ry ,  i n  t h e  most gene ra l  t e rms ,  is  t h e  record  of 
l i f e  i n  Canada as it t a k e s  on s ign i f i cance  m e n  a l l  t h e  
resources  o f - s e n s i b i l i t y ,  i n t e l l i g e n c e  and s p i r i t  a r e  
employed i n  exper ienc ing  it o r  i n  understanding it. Some 
of our  poe t s  have concentrated on what is i n d i v i d u a l  and unique 
i n  Canadian l i f e ,  and o t h e r s  upon what it has i n  common with 
l i f e  everywhere. The one group h a s  attempted t o  d e s c r i b e  and 
i n t e r p r e t  whatever i s  e s s e n t i a l l y  and d i s t i n c t i v e l y  Canadian 
and t h u s  come t o  terns wi th  what is  o n l y  now ceasing t o  be a . 

c o l o n i a l  environment?i The o t h e r ,  from t h e  very  beginning, 
has made q h e r o i c  e f f o r t  t o  t ranscend colonial ism by 
e n t e r i n g  i n t o  t h e  m i v e r s a 1  c i v i l i z i n g  c u l t u r e  of i d e a s .  17 

Xe cons iders  t he  poe t ry  i n  , l i n e  with events  of  h i s t o r i c a l  s i g n i f i c a n c e  

sugges ts  t h a t  i t  was not  u n t i l  t h e  1850s and 60s t h a t  t h e  n a t i o n a l  1 



i d e a l  began t o  t ake  shape i n  r e a l i t y  o r  t o  f i n d  express ion  i n  genuine 

poe t ry .  But 'he be l i eves  t h a t  t he  work of  an a n t h o l o g i s t  r e q u i r e s ;  

. . .a c a t h o l i c  h o s p i t a l i t y  towaYd every period of Canadian 
l i t e r a t u r e - - a n d  every type of poe t ry - - t r ad i t i ona l  and 
exper imenta l ,  ambit ious and homely-- 

and t h a t  does  n o t  mean t h a t  he must adopt ,  

. . .any ambiguous s tandard  of  e legance.  The t r u e  s t anda rd ,  
a f t e r  a l l ,  is  one of deg ree ,  n o t  k ind .  l8 

I n  h i s -  s e l e c t i o n  of poems, Smith p l aces  primary emphasis on t h e  poem's 1 
-.4, 

" p u r i t y  and excel lence" q d  on its " v i t a i i t y  and s i n c e r i t y . "  Loyal ty  I 

and du ty  do no t  bind him t o  admit r e p r e s e n t a t i v e  ve r se  when i t  is no t  

good poet ry .  He i g n o 3 s  pe r iods  p r i o r  t o  1850 and pays s c a n t  a t t e n t i o n  

t o  v e r s i f i e r s  whose work had been p ra i sed  p r imar i ly  f o r  its Canadian 

content .  On t h e  o t h e r  hand, he recognizes  such figures as Char les  

Heavysege and 1sabe l la .Valancy  Crawford *ere o t h e r  a n t h o l o g i s t s  and 

/ 
c r i t i c s  (with t h e  except ion  of Ralph Gustafson >&htholoay of 

Canadian Poet ry  ( ~ n ~ l i s h ) )  had v i r t u a l l y  ignored them. H e  minin iaes  - ' 

poe t s  who had been r e c e i v i n g  excess iye ly  wide acclaim such as B l i s s  

Cannan, Archibald Lampan  and Char les  G .  D .  Roberts .  Smith ana lyzes  

t h e  c o l o n i a l  condi t ions  t h a t  helped t o  engender t h e  ma jo r i t y  o f  t h e  
-, 

v e r s e  and notes  t h e  gradual  changes t h a t  &came ev iden t  as Canadians 

stopped looking behind and beyond themselves and turned  t o  t h e  Canadian 

p h y s i c a l ,  s o c i a l  &d c u l t u r a l  lanckcape f o r  t h e i r  i n s p i r a t i o n .  But it  

is i n  t h e  modern r e v i v a l  which began i n  Canada d u r i n g  t h e  1920s when 

poe t s  began t o  be more p rec i se  i n  d i c t i o n  and imagery t h a t  Smith 

cons iders  

tnis a r e a  

member of 

t he  poetry a s  meeting h i s  o m  high q u a l i f i c a t i o n s .  I t  is i n  
L 

t h a t  h i s  c r i t i c a l  s tandard  i s  o f  g r e a t e s t  va1;le f o r  though a 

t h a t  genera t ion  of artists, he is one of i ts  most a s t u t e  c r i t i c s .  



In  the same year (l%3) t h a t  he published The Book of Canadian 

Poetry,  Smith's first co l lec t ion  of pems  appeared. Hany of the  poems 

in News of the Phoenix had been wri t ten  very ea r ly  i n  h i s  career  but 

t h i s  i s  the f i r s t  time Smith exerc ises  a c r i t i c a l  evaluation of h i s  own 

poetry,  The se lec t ion  represents  the  bes t -o f  h i s  se r ious  work, a sampling 

of  h i s  imagist poetry,  a  number of h i s  verses  i n  the  c l a s s i c a l  mode and * 
a few s a t i r e s  and parodies. The poems a r e  not placed in chronological 

order nor do they appeas t o  be organized f o r  pa r t i cu l a r  e f f e c t .  They 

may be categorized i n  broad thematic groups as they are concerned with 

current  soc i a l  problems, including the  devastat ions o f  war, r e l i g ious  

questions,  and with the subject  of death.  Their s t r u c t u r a l  pa t t e rns  may 

be divided i n to  three  period groups, c l a s s i c a l ,  metaphysical and modern. 

A c l a s s i ca l  theme and s t y l e  occur frequently in  the  poetry wri t ten  

before the  publicat ion of  News of the  Phoenix. Two of those poems w i l l  
d 
ib 

be reviewed here a s  they a r e  representa t ive  of an important phase of 

Smith's developing s e n s i b i l i t y .  "Choros" is an Fmpressionistic in terpre-  

t a t i on  of the escape from the  i s l and ' o f  Aulis by Iphegenia after she had 

b.en taken & * t h e  by Artemis. It spec i f i e s  not the a c t i v i t i e s ,  but the  

emotions experienced,as Iphegenia f e e l s  the t h r ea t  of a s a c r i f i c i a l  death; 

the concern and love she has  f o r  Orestes I&O is t o  become the means . 

whereby she is rescued: and f i n a l l y  the r e l i e f  and sense of freedom she 

f e e l s  a s  they make t h e i r  escape from Aulis. While the  ac t ions  are' not  

e x p l i c i t l y  d e s c r i b d ,  the shor t  and r i g i d  phrasing is very desc r ip t ive  of 

the  s t a t e s  of mind through h i c h  Iphegenia passes when circumstances would 

not  allow her  t o  colour o r  e m k l l i s h  them. The a l t e rna t ions  between 

self-wil led and fa ted  act ion a r e  perfect ly  poised in the  poem. 



i, 
"Moveless, unmoved caught i n  t h e  dead face," t he  a c t o r s  have only a 

at 

l i m i t e d  c o n t r o l  over  t h e i r  own acti.ons,and t h e  i n t e r v e n t i o n  of  t h e  gods 

is  only  occas iona l ly  i n  t he  favour of  t h e  human p a r t i c i p a n t s .  

l "The F a i t h f u l  Heart" t r i e s  t o  br idge t h e  gap  between c l a s s i c a l  

1 
and modern r e l i g i o n  The poe t  mourns t h e  pass ing  of t h e  gods o f  a n c i e n t  

Greece and Rome and Einds it d i f f i c u l t  t o  accept  t h e  new G o d  who l a c k s  

the  romance and charm o f  h i s  predecessors .  The speaker  r e f u s e s  t o  1 
abandon a l l  hope that t h e  a n c i e n t  gods w i l l  be r e s t o r e d  t o  t h e i r '  former 

p l a c e ,  f o r  he b e l i e v e s  t h a t  t hey  i n s p i r e d  the  c r e a t i o n  of b e a u t i f u l  and 

m a j e s t i c  art fonns wfiile t h e  r i g i d  d o c t r i n e s  of t h e  C h r i s t i a n  God i n h i b i t  

c r e a t i v i t y .  

0 Heart ,  I s a i d ,  be s i l e n t ,  t he  world i t s e l f  grows co ld ,  
The brave songs a l l  are sung, t h e  S a t y r s  a l l  are o l d ,  
And o ld  the P r i n c i p a l i t i e s  where once i n  May we went 
A l l  gar landed Ki th  f lowers  who now keep narrow Len t .  
I s a i d  ou r  sweet l o r d  Pan, by Judas Time be t rayed ,  

a Sleeps  in the  dus ty  tomb with S t r eng th  and Beauty l a i d .  

My t r u e - r e l i g i o u s  h e a r t  upbraided my unfa i th- -  . 
She K i l l  no t  f e e l  t he  frost, s h e ' l l  n o t  acknowledge d e a t h .  
She says, poor fond e n t h u s i w t ,  t h e  goa t foo t  god is s l a i n  
But l i k e  a gcd, &om we s h a l l  s ee  r i s e  from t h e  tomb again. 
She quavers  we shall know him as l u s t y  as of yore 
And bear the vine-t ipped thy r sus  *to t h e  woods once more. 

( P *  32)  
Severa l  of t he  poems i n  N e w s  of t h e  Phoenix a m  concerned with 

i n p o r t a n t  moral and e t h i c a l  problems. They o f f e r  a personal  observa t ion  

and a t tempt  t o  propose s o l u t i o n s .  They demonstrate Smi th ' s  n a t u r a l  a b i l i t y  

t o  f i nd  within a s t a t i c  o b j e c t  o r  image symbols t h a t  are both pene t r a t ing  

and en l igh ten ing .  There is  no sense t h a t  t h e  poet is impeded by t h e  

convent ional  s t r u c t u r e s  a s s o c i a t e d  with metaphysical poetry, b u t  r a t h e r  . 

has explored t h e i r  boundaries and become adept  a t  developing t h e i r  

p o s s i b i l i t i e s .  These p e n s  a re ,a  r e f l e c t i o n  of h i s  academic background, 

6' 

=d h i s  personal  -h',~rest ir. the  t z u d i t i o n a l  ph i losophies  that have been 
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pos tu la ted  on t h e  e t e r n a l  s u b j e s &  and t r u t h  and t h e i r  r e l a t i o n -  

s h i p  t o  human l i f e  and art.  Smith recognizes . the v i a b i l i t y  of  many 

d ive rgen t  po in t s  of view and c r e d i t s  them from a s e n s i t i v e l y  informed 

and l i b e r a l  perspec t ive .  

"The Fountain,  " l i k e  much Marvelesque poe t ry  ,' a t t empt s  t o  t ranscend 

the  mundane. The p r i n c i p a l  conce i t  is  a founta in  which r e p r e s e n t s  t h e  

artist.. The con t ro l l ed  outpourings of  t h e  imagination a r e  equ iva l en t  

t o  t he  "flowery spray" of a n a t u r a l  foun ta in ,  The poet compares the  

foun ta in  t o  an "enchanted t r e e  o f  May." The foun ta in  l a c k s  the  f ragrance  

of t he  t r e e  bu t  has  t h e  advantage of immortal i ty .  

Through Autumn's scdden d i s a r r a y  
These blossoms f a l l ,  bu t  n o t  away; 
They b u i l d  a  tower of s i l v e r  l i g h t  
Where Spr ing  ho lds  cou r t  i n  Winter ' s  n i g h t ;  ( p .  63) , 

- Time, i n  most i n s t a n c e s  is  a d e s t r o y e r ,  b u t , t h e  f o u n t a i n s ' s  f e a t h e r y  f r o s t  

- paradoxica l ly  and through a process akin t o  metamorphosis, is immortalized. 

While a l l  na tu re  evolves  and changes, t h i s  a s p e c t ,  i n  its delicate prec i s ion  

and pe r f ec t ion  remains the  sane. So too does the  poem, t h e  s c u l p t u r e  and 

t h e  p a i n t i n g .  The i r  v i r t u o s i t y  remains i n t a c t  and t h u s ,  "Time is foo led ,  

a l though he s t o m . "  Like t h e  foun ta in  they  become "co ld ,  immortal ghos t  s 

of day,"  and a  reminder ,  i n  t h e  midst of change and decay,  o f  t h e  s t a b i l i t y  

of  t r u t h  and keauty.  The two, e i g h t  l i n e  s&zas are i n  o c t o s y l l a b i c  

+ coaple ts which e x h i b i t  both a l l i t e r a t i o n  and consonance. The metaphysical 

c h a r a c t e r i s t i c s  of t h i s  poem a r e  manifested p a r t i c u l a r l y  i n  t h e  use of  t h e  

T o m t a i n  as a conce i t  and i n  t h e  paradoxical  a s s e r t i o n  t h a t  s p r i n g  can 

2 x i s t  i n  t he  midst of win ter .  

"To the  C h r i s t i a n  Doctors" is a sonnet which r e s t a t e s  t h e  Renai- 
t 

s s m w  a r g m e n t  in s u p p n  of hmanism. The Chr i s t i an  doc to r s  o r  medieval 



theologians  Here determined t o  suppress  t he  n a t u r a l  s i d e  of  man and 

e x a l t  h i s  s p i r i t u a l  being. The poet  recognizes  t h a t  t o  s e p a r a t e  t h e s e  

two a s p e c t s  of  m&n's i d e n t i t y ,  " 'Twould f i l c h  h i s  c h a r a c t e r  away and bind/ 

Him s p i r i t l e s s . "  S ince  t h e  s o u l  and t h e  body connot func t ion  d i s t i n c t  from 

one ano the r ,  it is an unnatura l  and e v i l  d o c t r i n e  t h a t  promotes t h e  
e 

ascendancy of one ove r  t h e  o t h e r .  M a n  was designed by "Holiness" t o ,  

. . . swel l  t h e  ve in  with a s e c u l a r  f lood 
I n  pure f e roc ious  joy, e f f i e i e n t  and good, 
Like a t i g e r ' s  spri-ng o r  the  l e a p  of  t h e  wind. lp. 23)" 

  he .poet  desp i se s  t h e  e f f e c t s  of  r ep re s s ive  C h r i s t i a n i t y  and vo ices  a 

p l e a  f o r  a r e t u r n  t o  n a t u r a l  v a l u e s .  

Le t  t h e  wind, t hen ,  o r  a beast of  t h e  wood, 
Whose savage f i r e  i s  self-consuming, b l i n d ,  
Match h i s  quick flame: though i n  i t s  human mode 
Like t h e i l s  in f o r c e ,  it is  unl ike  i n  k ind ,  
Whose end it is  t o  burn s e n s a t i o n ' s  l c d e ,  
With animal i n t e n s i t y ,  t o  Mind. 

An e a r l y  ve r s ion  of  " A  Hyacinth f o r  E d i t h l ' a p p a r e d  in The HcGill  

Fo r tn igh t ly  Review. A r ev i sed  and extended ve r s ion  is included i n  News o c  '. 

of t h e  Phoenix. It is evidence of t h e  very g r e a t  in f luence  of  modern 

poe t s  such as E d i t h  S i t w e l l  and T .  S .  E l i o t .  The poem has an  E l i o t i c  
-% 

theme couch& i n  t h e  kind of whimsical ve rba l  a c r o b a t i c s  t h a t  cha rac t e r i zed  

t h e  poetry o f  E d i t h  S i t w e l l .  Smith d e s c r i b e s  t h e  f a c e t s  of  n a t u r e  t h a t  

r ev ive  themselves i n  the  ha r sh  l i g h t  of  t h e  s p r i n g  sun.  The poem is a 

s e r i e s  of con t r ad ic to ry  images and t h e  p ro t agon i s t  is incapable of 

d i s t i n g u i s h i n g  between t h e  a c t i v i t i e s  that are r e s t o r a t i v e  and those  

t h a t  are d e s t r u c t i v e .  The personal  prounoun, I ,  reminds the reider 

that t h i s  t o o ,  i s  a Fern about poe t ry  and t h e  p o e t ' s  search  f o r  s a t i s f y i n g  

express ion .  The te rms ,  "+A candy-sweet s l e e k  wooden hyac in th ,"  used t o  

desc r ike  the  s t rong ly  scented sp r ing  f lower ,  would more a p t l y  be app l i ed  



t o  a manufactured l o l l i p o p .  Thus the re  is an extreme I rony  developed 

as t h e  p e t  romant ic izes  t h e  e f f e c t s  upon h i s  p o e t i c  imaginat ion i f  he 

should f i n d  such a f lower .  

The b i r d  of e c s t a s y  shall s i n g  a g a i n , '  
The bearded sun s h a l l  s p r i n g  again+ r 

A new r i p e  f r u i t  upon the s k y ' s  h igh  t r e e ,  
A flowery island i n  the  s k y ' s  wide sea-- (p .  14) 

A t  t h i s  po in t  a break occurs  i n  t he  poem as t h e  poe t  is brought t o  e a r t h  

t o  recognize t h e  c o l d ,  p a i n f u l  r e a l i t i e s  of  " t h i s  t i n s e l  p c a d i s e / o f  

trams and cinemas and manufactured ice ."  It is t h e  a b e r r a t i o n s  of  

modern l i f e  t h a t  d r i v e  t h e  s e n s i t i v e  and searching  p e t  t o  t r y  

And walk aga in  t h e  wild aqd sweet wildwocd 
Of our  l o s t  innocence, o u r  ghas t ly  childhood. 

The s a t i r e  a t t empt s  t o  d i s g u i s e  a very s i n c e r e  wish f o r  a retull t o  t h a t  

childhood p u r i t y  where the  imaginat ive f a c d t y  is allowed t o  run free. 

"Far  West" is  gene ra l ly  acknowledged t o  be one of smith's f i n e s t  

poems. The s u b j e c t  ma t t e r  is  d i s t i n c t l y  contemporary and t h e  t r e a h e n t  

is a t  once w i t t y  and c r i t i c a l  o f  modern s o c i e t y .  The p ro t agon i s t  is a 

young and very  naive g i r l  watching an e a r l y  cowboy f i l m .  The scene is 

t y p i c a l  of any movie t h e a t r e ,  complete with a warm, d a r k  environment 

and t h e  mechanical consumption of popcorn and candy. The girl is entranced 

by what is t ak ing  p lace  on t h e  screen .  "The tremendous cowboys i n  goat-  

s k i n  p t s "  become h e r  seducers  and h e r  imaginat ion t ransforms them i n t o  

members of h e r  own community. The cinematic  hero ,  however, is  no t  

adverse ly  a f f e c t e d  by t h e  d i s r u p t i o n s  caused by noisy  s t r e e t c a r s  and 

c l m g i n g  machinery, nor is he s u b j e c t  t o  t h e  imperfect ions of h e r  own 

acquaintm.ces.  The sexual  imagery o f  t he  f i n a l  s t anza  b r ings  the  g i r l ' s  



v i c a r i o u s  experience t o  an appropr i a t e  climax. 

I n  t h e  holy  name bang! bang: the  f lowers  came 
With t h e  marvel lous touch of f i n g e r s  
Gent le r  than  t h e  fuzzy goa t s  
Moving up and down up and down as i f  i n  e c s t a s y  
A s  t he  cowboys rode t h e i r  s k i n t i g h t  s t a l l i o n s  
Over t h e  barbarous h i l l s  of C a l i f o r n i a .  

Th i s  is  a d i spa rag ing  a t t a c k  aga ins  t h e  modern hero  and is  Smi th ' s  r a t h e r  

f a c e t i o u s  look at  an an t i -he ro  who may provide a cheap t h r i l l  b u t  can 

o f f e r  no l a s t i n g  s a t i s f a c t i o n .  

The pub l i ca t ion  of News of  t h e  Phoenix mark3 t h e  end of  A .  J .  M .  

Smi th ' s  most product ive poe t ry  w r i t i n g  per iod .  H i s  examination of  

himself  and h i s  r o l e  i n  s o c i e t y  and h i s  i n v e s t i g a t i o n  o f  s o c i a l ,  

t h e o l o g i c a l  and ph i lo soph ica l  problems a l l  added' t o  t h e  dep th  and 

complexity of h i s  poe t ry .  H i s  growing i n t e r e s t  i n  Canadian poe t ry  made 

him more conscious of  t h e  r e s p o n s i b i l i t y  of  an artist t o  measure, 

ana lyse  and p r e d i c t  t h e  d i r e c t i o n s  o f  s o c i a l  d e v e l o p e n t .  Because 

u n i v e r s a l  problems had p a r a l l e l s  in h i s  o m  personal  l i f e ,  h i s  t rea tment  

of them demonstrates  a l e g i t i m a t e  and genuine concern. P e r s o n a l i t y  is 

never  an ovenmelming f a c t o r  in t h e  poe t ry ,  however, f o r  Smith r e t a i n e d  

t h a t  degree of  o b j e c t i v i t y  and c a t h o l i c i t y  which he considered e s s e n t i a l  

f o r  a t r u l y  " cosmopolitan" poet  . 



CHAIYIGR IV 

IN SEARCH OF A 'WORLDLY MUSE ' 

After  t h e  pub l i ca t ion  of News of t he  Phoenix, Smith en t e red  i n t o  

a t h i r d  s t a g e  of  h i s  w r i t i n g  c a r e e r .  The tone and content  o f , h i s  poems 
3 

began a dramat ic  change, X i s  c r i t i c a l  a t t e n t i o n  turned  toward s a t i r e  

and l i g h t  verse  and h i s  poe t ry  began t o  r e f l e c t  t h i s  new i n t e r e s t .  There 

L s  g r e a t  d i v e r s i t y  i n  t h e  poems of t h i s  pe r iod ,  since t hey  range from 

occas iona l ,  popular  poe t ry ,  through humorous and w i t t y  l i g h t  ve r se  forms 

t o  Juvenal ian  satirical poems. A cyn ica l  a t t i t u d e  may wel l  be expected o f  

an i n t e l l i g e n t  obsexver of a. g loba l  c o n f l i c t  whose p a r t i c i p a n t s  were bent  

on des t roy ing  each o t h e r  a t  t h e  r i s k  of des t roy ing  themselves.  The 

"cold war" d i d  noth ing  t o  a s s u r e  Smith t h a t  t h e  world had r i g h t e d  i t s e l f  

o r  t h a t  men were any more i n t e r e s t e d  i n  s e l f -p re se rva t ion .  Smi th ' s  own 

p s i t i o n  had become secu re ,  He had accepted and become ad jus t ed  t o  h i s  

e x i l e  from Canada. He had an assured  p ro fe s so r sh ip  a t  Hichigan S t a t e  

Un ive r s i t y .  and he could concent ra te  on h i s  occupat ion of t each ing  

Eng l i sh  l i t e r a t u r e .  This  o r i e n t a t i o n  could n o t  h e l p  bu t  i n f luence  

h i s  poe t ry .  H i s  poems do become more con t ro l l ed  and emphasize Smith 's  

commitment t o  formal  s t r u c t u r e s .  H i s  cyn ica l  view of  t h e  wor ld ' s  s i t u a t j o n  

encouraged him t o  apply  his n a t u r a l  wi t  and ury sense of humour t o  h i s  

c r e a t i v e  wr i t i ng .  

Smi th ' s  second c o l l e c t i o n  o f  poems, e n t i t l e d  A S o r t , o f  Ecs t a sy  

was published i n  1 9 9 .  The t i t l e  is der ived  from Santayana; 

Every animal has h i s  f e s t i v e  and ceremonious moments, when 
he poses o r  p l m e s  himself  o r  t h inks ;  sometines he even s i n g s  
and f l i e s  a l ~ f t  i n  a s o r t  of e c s t a s y .  



t a t i o n  p re faces  t h i s  and a l l  succeeding e d i t i o n s  o f  h i s  c o l l e c t e d  

poems. It d e s c r i b e s  very a p t l y  t h e  new s irit t h a t  mot iva tes  Smi th ' s  P 
c r e a t i v i t y .  A p e r f e c t  poem c e l e b r a t e s  l i f e ,  The ce l eb ru t ion  is of  

n e c e s s i t y  occas iona l  and momentary, and the  e c s t a s y  is  cond i t i ona l ,  

s i n c e  human l i f e  i n  t h e  modern world does  no t  f r e q u e n t l y  g ive  cause f o r  

c e l e b r a t i o n .  The book con ta ins  only 36 poems, fou r t een  of which appeared 

i n  News of t h e  Phoenix. of t h e  r e s t  twelve make t h e i r  f i r s t  appearance i n  

t h i s  volume and t h e  remainder a r e  r e p r i n t e d ' i n  r ev i sed  o r  o r i g i n a l  form 

from The McGill Fo r thn igh t ly  Review. The poems a r e  grouped i n t o  f o u r , "  

u n t i t l e d  s e c t i o n s .  The first group d e a l s  with s e r i o u s  s o c i a l  problems 

and is p r imar i ly  concerned with w a r  and dea th .  "The Bridegroom" concludes 

t h i s  s e c t i o n  thus  a l i g n i n g  t h e b l o g i c a l  ques t ions  and s o c i a l  problems. 

The second s e c t i o n  is compsed .  of  experimental  and h i g h l y  s t y l i z e d  imagis t  

and symbolis t  poems. Besides d 9 s c r i p t i v e  landscape poems t h e r e  a r e  two 

sonnets ,  "The Archer" and "Bird and Flower." Th i s  s e c t i o n  concludes with 
i 

"Ode: On the  Death of  William B u t l e r  Yeats." The t h i r d  s e c t i o n  con ta ins  

a t r a n s l a t i o n  of  a French Canadian fo lksong,  e n t i t l e d  "Br igadier i "  two 

p a s t i c h e s ,  "Chinoiser ie  ," and a l s o  "A Hyacinth f o r  Edi th ,"  and s e v e r a l  

s h o r t  p i eces  on c l a s s i c a l  themes. H i s  most i nd iv idua l  poems a r e  grouped 

i n  s e c t i o n  f o  f- The new ones,  " P o l i t i c a l  I n t e l l i g e n c e "  and "Quie t ly  t o  

be Quickly" are i l l u s t r a t i v e  of  t h e  new t r e n d s  developing in h i s  w r i t i n g .  

Severa l  poems i n  which Smith cons iders  t h e  p l i g h t  of t h e  s o l d i e r  i n  

wartime have a l r eady  h e n  r e f e r r e d  t o .  One of t h e  new poems i n  A S o r t  of  

E c s t a s y  i s  d i r e c t e d  toward t h e  ord inary  c i t i z e n  who never  s e e s  a c t i v e  

du ty .  Everyone is s u b j e c t  t o  t he  e f f e c t s  of w a r ,  i f  no t  t he  phys i ca l  

consequences, then the psychological  and emot iona l 'ones .  "The Dead" 
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War, d e s c r i b e s  those  conse- 

keep t h e  d i s t a n t  observer  

a b r e a s t  of b a t t l e  s t r a t e g y  and the  human t o l l  of those  b a t t l e s .  The 

non-par t ic ipant  is haunted by t h e  f a c e s  of t h e  dead and they  come t o  

i n h a b i t  h i s  dreams, 

F a t h e r  9, 

Finds t h e  comfortable funn ie s  
s o t  s o  funny and no t  comfortable; 

Rather  
Against h i s  w i l l  he t a k e s  thh dead 
I n t o  h i s  u sua l  organ of deep  thought ,  

The p i t  
Of h i s  stomach; t h e r e  he becomes 
Aware o f  t h e  dead;  t h e r e  he f e e l s  sad .  

A t  n i g h t  
The s t o r i e s  of  bombings and legends 
Of ack-ack t r o u b l e  h i s  bowels 

The dead 
Walk in h i s  s l e e p .  -He c r i e s  o u t ,  ah: 
There is a kind o f  fighting i n  h i s  g u t s .  

H i s  bed 
t 

C r e e  Kith t h e  c e a s e l e s s  t r e a d  
O f  t h e  ' s h i f t l e s s  dead. 122) 

/ 
/-' 

These v i c a r i o u s  e 4 r i e n c e s  are very  p a i n f u l ,  b u t  t h e r e  is no relief 

o f f e red  t o  t h e  s p e c t a t o r  s i n c e  he must cont inue t o  be sub jec t ed  t o  t h e  

gu i l t - i nduc ing  thoughts  o f  what is  happening a c r o s s  t h e  sea. 

They come 
With no accusing look;  t h e i r  eyes  
Are dra ined  of  any l i g h t  bu t  p i t y ' s ;  

Ifis doom 
Is t h i s ,  t h e r e  is n o t  any spark  
O f  f e l l owsh ip  i n  t hese  dead eyes .  

- 
The dead s o l d i e r s  may IE compared t o  t h e  a c t o r s  i n  a p lay  and t h e i r  

audience is c o m p s e d .  of t h e  non-pa r t i c ipa t ing  c i t i z e n r y .  The a c t o r s  

sur render  t h e i r  e n t i r e  beings t o  t h e  a c t i o n  and a r e  a b l e  t o  achieve a 

kind of s e l f - s a t i s f a c t i o n .  The i r  commitment ends with the  c l o s i n g  of  t he  
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f i n a l  c u r t a i n .  The audience,  on t h e  o t h e r  hand, has no means by' which - 

t o  expurgate  t he  emotions aroused i n  them, They.must cont inue  t o  l i v e  
'r 

with t h e  scenes por t rayed .  The poet  may be sugges t ing  t h a t  it is e a s i e r  

t o  d e a l  with o n e ' s  own dea th  when it is unavoidable than  t o  face and 

accep t  the r e s p o n s i b i l i t y  f o r  t h e  i:eaths of  coun t l e s s  o t h e r s .  The s i x  

s t a n z a s  of the  poem a r e  s t r u c t u r e d  l i k e  t h e  scenes  of  a t h r e e  a c t  p lay .  

Each is  introduced by a sha rp  two s y l l a b l e  l i n e  which is l inked  t o  a 

c l i m a c t i c  i n t e r n a l  l i n e  by consonance o r  i n  t h e  case of  t h e  first and 

f o u r t h  s t a n z a s  by f u l l  rhyme. The heavy sound of t h e  words, dead,  r e d ,  

bed and t r e a d  l end  a note  of dissonance which e f f e c t i v e l y  reproduces 

t h e  f o o t f a l l  of s o l d i e r s  doomed t o  dea th .  The climax o f  t h e  drama occurs  

in t h e  f i t h  s t anza .  " H i s  doom/~s  t h i s ,  t h e r e  is n o t  any spa.rk/of fel low- 

s h i p  In t he se  dead eyes." And t h e  s i x t h  s t a n z a  is a n t i - c l i m a c t i c  as it 

r e s t a t e s  t h e  moral of  t h e  t ragedy.  

He l i v e s ,  
Indeed,  b u t  might as wel l  be dead 
A s  t hese  anonymous statistics, 

Whose loves  
Were j u s t  as kind as h i s ,  whose l i v e s  
Were prec ious ,  be ing  i r r e p l a c e a b l e .  

Smith r e p e a t s  t h e  i d e a  t h a t  we are no t  removed from t h e  cataclysm 

just because oceans sepa ra t e  u s  from t h e  c e n t r e  of it. In t h e  first stanza 

o f  h i s  p e m  e n t i t l e d  "Business  as U s u a l  1946," he d e s c r i b e s  with stacatto. 

n o t e s  t h e  even t s  t a k i n g  p lace  a c r o s s  t h e  s e a .  The second stanza may'be 

called an extended oxymoron f o r  t h e  poet  melds two con t r ad ic to ry  scenes .  

Across t h e  craggy indigo  
Come rumours of  t h e  f l a s h i n g  s p e a r s ,  
And i n  t h e  clank of  r anc id  noon 
There is  a tone , and such a tone .  ( p . 124) 



The observers  

f o r e s t ;  it i n  

How tender !  How ins id ious :  
The a i r  grows g e n t l e  with p r o t e c t i n g  bosks,  
And fur ry  l e a v e s  take  branch and r o o t ,  

7 

Here we are s a f e ,  we s a y ,  and s l y l y  smi l e .  ! YL 

k 

and non-pa r t i c ipan t s  have c rea t ed  a  " d e l i g h t f u l "  and " f lu t ed"  

turn, s e p a r a t e s  u s ,  " b u r e r s  of t he  sunny c e n t r a l  p la in"  

from t h e  " f l a s h i n g  Spears" and t h e  "clank of r anc id  noon." We a r e  l i kened  

t o  t h e  o s t r i c h  with h i s  head i n  t h e  sand,  f o r  t o  t h i n k  t h a t  we have , 

escaped . the  danger by b l ind ing  ou t se lves  t o  it is a fatal  form of s e l f -  

decept ion .  The concluding l i n e s  of  t h e  poem cause our p r o t e c t i v e  b a r r i e r s  

t o  d i s i n t e g r a t e  by f o r c i n g  u s  t o  recognize t h e i r  inadequacy. 

Fable  a still refuge  from t h e  spears 
That clank--but g e n t l y  c l a n k - b u t  c lank  again! 

The sounds o f  c lanking  s p e a r s  in t roduce  a follow-up poem which is 

e n t i t l e d ,  "Fear as Normal 1 9 9 '  and i ts  s u b j e c t  is t h e  co ld  w a r .  The 

explos ion  of an atomic bomb f o r  " t e s t i n g  purposes" i n  t h e  P a c i f i c  Ocean 

f i l ls  the  poet with d read .  

But g e n t l y  clank? The clank has  grown 
A f l a s h i n g  crack--the crack of doom. ( p .  125) 

Th i s  m b i f e s t a t i o n  of s t r e n g t h  is bound t o  have u n i v e r s a l  imp l i ca t ions ,  

I 1 

The parody of Gerard Manly Ho2kins ' , "God's Grandeur ," sugges t s  r aae r  

poin ted ly  t h a t  no sp i ' r i t ua l  mediation K i l l  in te rvene  t o  prevent  men from 

des t roy ing  themselves.  While t h e  s u b s c t  of t hese  two poems is one of 

c r u c i a l  concern, t h e  poems l o s e  impact by- o v e r s t a t i n g  the case in a 
't . . 

somewhat melodraqiatic manner, Theylack t h e  s u b t l e t y  and barbed w i t t i c & m s  

that m&e "Noctamb$e" and "The Dead" s o  e f f e c t i v e .  That Smith was a b l e  

t o  wr i t e  fashionable wetry when t h e  occasion demanded is evident  b u t  t h a t  

h e  f e l l  prey to t he  "Laas i nhe ren t  i n  wr i t i ng  popular poetry is a l s o  

e x h i b i t e d .  



Undisguised sa t i r e .makes  t h e  poem, " P o l i t i c a l  I n t e l l i g e n c e , " . a  

d e v a s t a t i n g  comment on the e f f o r t s  of  p o l i t i c a l  l e a d e r s  t o  avoid d e a l i n g  

with t h e  c r i t i c a l  b u s i n e s s  o f  war. The poem begins by d e s c r i b i n g  a 

formal  d innes  p a r t y  f o r  p o l i t i c a l l y  d i s t i ngu i shed  g u e s t s  i nc lud ing  t h e  

Prime Minis te r .  Fear  that t h e  w a r  might become a t o p i c  of  conversat ion 

a n d , t h u s  r u i n  t h e  a i r  of  f e s t i v i t y  causes a lud ic rous ly  se l f -consc ious  

behaviour among t h e  d inne r  g u e s t s .  An awkward s i t u a t i o n  is f u r t h e r  

complicated by an unexplained i n t e r j e c t i o n :  
i 

Two s i l d i e r  ' s c ru t ches  
c rossed  up a l i t t l e  b i t  of fluff 

\ from a l i n t  bandage 
i n  t h e  f i r i n g  chamber of  a 1 2  inch  gun. ( p .  107) 

The unwelcome i n t r u d e r s  are gree ted  with a &ent b embarrassed s i l e n c e  

b u t ,  

People agreed n o t  t o  n o t i c e .  
The band played a l i t t l e  b i t  l oude r .  
It was all very  B r i t i s h .  * 

\ 

Blind complacency triumphs aga in .  The poem is a jarring m i x t u r e  of 

opposing s i t u a t i o n s ;  t h e  comedy of t h e  first inc reases  t h e  despe ra t ion  

of  t h e  second. 

"Qu ie t ly  t o  be Quickly o r  Other o r  Ether" is  a poem d e a l i n g  with 

the problems of  i d e n t i f y i n g  t h e  s e l f  i n  a world t h a t  h a s  gone awry. It 

is s u b t i t l e d  " A  Song o r  a Dance;" The ambivalence of t h e  t i t l e  p r e c i p i -  

t a t e s  t he  con t r ad ic t ions  i n  t he  poem, The cons tan t  r e p e t i t i o n  of  words 

ancl phrases  simulate t h e  s t e p  p a t t e r n s  i n  a dance o r  t h e  rhythmic humming 

of  a s i n g l e  chord in a song. There is no real progression in t h e  movement 

of e i t h e r  and the  poe t  makes no headway Ln h i s  dilemma. 



To be 
t o  be q u i e t l y  -6 + t o  be q u i e t l y  t o  ~e 
t o  be quick 
Not t h i s  but t h a t  

To be 
t o  be e i t h e r  
t o  be e i t h e r  
o r  o t h e r  
Is t h i s  a bother? 
Take e t h e r  ( P O  106) 

What seems l i k e  meaningLes.sWant a c t u a l l y  s e rves  t o  emphasize a pa in fu l ly  

dic$q&omous predicament.  i,t is J,IQ longer  possrb le  t o  f i rmly  e s t a b l i s h  

o n e ' s  i d e n t i t y  s i n c e  one M $ p i t i o n  i n  l i f e  is i n  a s t a t e  of cons tan t  

f l u x .  Therefore ,  t h e  only v i a b l e  a l t e r n a t i v e  is t o  be adaptable  and 
- 9  

c o n c i l i a t o r y  by submerging o n e ' s  own w i l l .  
%: 

Some see  
- .;;5- Some see  

t h i s  is n o t  t h a t  
Th i s  is what 
some see  , 

- 1- 

Some see  t h i s  
Some see  what 
n o t  a l l  see  

/----- ~ u i e t l y  t o  quick 
n o t  t h i s  but  t h a t  
o t h e r  o r  e t h e r  
Do you see?  

The c a p i t a l i z e d  words must provide t h e  punctuat ion f o r  t h e  poem and if 

t h s  r eade r  is  no t  w i l l i n g  t o  extend t h e  e f f o r t  t o  f i n d  t h e  p a t t e r n ,  - 
as one would have t o  r e@ t h e  n o t e s  in. a song o r  l e a r n  the s t e p s  i n  

t 

a dance, t h e  poem w i l l  remain f o r  him a meaningless c a n t .  H i s  remedy 

I s  suggested a t  t he  end of t h e  second s t anza .  Smith is  d e l i b e r a t e l y  

zha l lenging  and p r o v o k i ~ ~ g  h i s  r eade r  t o  t h ink  o r  t o  accept  t h e  conse- 

q .xnces  of not t h ink ing .  



63 

I n  an a r t i c l e  m i t t e n  f o r  a book publ ished i n  1955 and e d i t e d  

by George Whalley, Smith ampl i f i e s  h i s  views about  t h e  bus iness  of  

w r i t i n g  poetry and of the  r o l e  he s e e s  t h e  p&t p lay ing  i n  s o c i e t y .  

He begins by quot ing  Professor  Roy D a n i e l l s  who wrote: 

The one s t agge r ing  g e n e r a l i z a t i o n  t h a t  may s a f e l y  be made 
of Canadian poe t ry ,  p a s t ,  p r e sen t ,  and far i n t o  t h e  f u t u r e ,  
is t h a t  its exce l l ence  has  sprung from t h e  v i s i o n ,  t h e  s e l f -  
nurtured impulse,  t h e  s e l f - t a u g h t  craf tsmanship of  a handful  
o f  i n d i v i d u a l s  i n  t h e  f a c e  of  an immense p u b l i c  i nd i f f e rence ,  
deadly thou h  unspoken'and none t h e  l e s s  menacing because it 
is p o l i t e .  Tp. 186) .y 

Smith goes on t o  r e s t a t e  s e v e r a l  viewpoints on t h i s  s u b j e c t  h e l d b y  

va r ious  Canadian p o e t s  and c r i t i c s .  Thei r  unanimous opinion i s  t h a t  the 

Canadian poet is an e x i l e  and a r e j e c t e d  man. Smith responds t o  t h e  

ques t ion  as t o  why t h i s  is so .  It i s  n o t ,  he s a y s ,  " t h a t  t he  poet  has  

i s o l a t e d  himself from e i t h e r  t h e  world of men and a f f a i r s  o r  t h e  world of 

na tu re ;  bu t  t h a t .  . .he has  i d e n t i f i e d  himself  t o o  c l o s e l y  and i n  t oo  
4 

c r i t i c a l  a s p i r i t  with those worlds." ( p .  188) It is t h e  o b l i g a t i o n  of 

t he  p e t  t o  look beneath and beyond experience and emotion and t o  come t o  
0 

an  understanding of t h i n g s  and h i s  f e e l i n g s  about  t h ings .  He must achieve 

t h i s  with accuracy and c l a r i t y ,  and pu r i fy  h i s  thoughts  and language of  

t h e  s u p e r f i c i a l .  The t a s k  is a lone ly  and d i f f i c u l t  one. It r e q u i r e s  

t h e  r e j e c t i o n  of t h e  banal and mundane o r .  i n  o t h e r  words t h e  a t t i t u d e s  

of  t he  v a s t w r i t y  of people.  It does not  make one popular nor w i l l  it 

make one wealthy. P o e t s ,  of n e c e s s i t y ,  must m i t e  f o r  o t h e r  poe t s .  While 

t h i s  audience is  a l i m i t e d  one, it f o r c e s  t he  p e t  t o  s t r i v e  f o r  per fec t ion .  

A poem is a work of art-a t h i n g  made; and the  first r e s p o r i s i b i l i t y  
of the  poet is  t o  s ee  t h a t  i t  is well  made--made as we l l  as 
he can make i t .  This r e s p o n s i b i l i t y  is  p r imar i ly  t o  h imsel f .  
And it is  f o r  t h i s  reason t h a t  s e l f - d i s c i p l i n e ,  s e l f - c o n t r o l ,  
and the  humi l i ty  t h a t  comes from submission t o  t he  laws of 
craftsmanship a r e  .so e s s e n t i a l .  ( p .  191) 

b 



After  t he  pub l i ca t ion  of A S o r t  of E c s t a s y ,  Smith devoted subs tan-  

t i a l  e f f o r t  t o  t he  s tudy  and w r i t i n g  of  what he terms ' l i g h t  v e r s e . '  

H i s  i n t e r e s t  l e d  t o  t h e  p u b l i c a t i o n  of an anthology e n t i t l e d ,  l'hb Worldly 

Muse. The e n t r i e s  a r e  drawn from anonymous medieval b a l l a d e e r s  through t o  - 
popular poe ts  of modern t ime.  Its seventeen s e c t i o n s  a r e  no t  arranged 

chronologica l ly  but  e q  dea l swi th  a d i f f e r e n t  a spec t  of t h e  human , 
'\ 

\ 
condi t ion  a s  it has  been t r e a t e d  down through h i s t o r y .  An en l igh ten ing  

in t roduc t ion  d e s c r i b e s  Smi th ' s  b e l i e f s  a u t  t h e  importance o f  l i g h t  
A 9 

v e r s e  as both an a r t  form and as a medium of s o c i a l  commentary, The 

first paragraph is  p a r t i c u l a r l y  i n s t r u c t i v e  and worth quot ing  i n  i ts  

e n t i r e t y  s ince  t h e  book is no longe r  r e a d i l y  a v a i l a b l e .  

This  i s  an anthology of  l i g h t  v e r s e ,  b u t  it d i f f e r s  from 
c o l l e c t i o n s  u s u a l l y  desc r ibed  as l i g h t  i n  t h a t  i t  is n o t  
merely a co i l a t i o n  of amusing, w i t t y ,  o r  ingenious ve r se s .  
I n s t e a d ,  it 7 s a book of poe t ry ,  and tKough t h e  poems are 
presided over  by t h e  muse of Comedy they  o f f e r  a genuine 
" c r i t i c i s m  of  l i f e , "  which though never solemn o r  pre ten-  
t i o u s  is never  t r i v i a l  e i t h e r .  Indeed,  most of  t h e  poems 
included he re  are more s e r i o u s  and o f t e n  more b e a u t i f u l  than 
it is  g e n e r a l l y  thought l i g h t  verse  can be. I must t h e r e f o r e  
t r y  t o  d e f i n e ,  o r  a t  l e a s t  d e s c r i b e ,  t he  p a r t i c u l a r  q u a l i t i e s  
which c o n t r i b u t e  t o  t h e i r  paradoxical  combination o f  l i g h t n e s s  
of  tone and se r iousness  of e f f e c t .  Mr. T. S. E l i o t  named one 
of these  as a "tough reasonableness  beneath t h e  s l i g h t  l y r i c  
grace ;"  o t h e r s ,  the  poems c o l l e c t e d  here would seem t o  i n d i -  
c a t e ,  a e  an i n c i s i v e  d i r e c t n e s s ,  an absence of  squeamishness, 
and a t o l e r a n t  understanding both o f  man's needs and o f  h i s  
l i m i t a t i o n s ,  The themes a r e  ser ious--but  t h e  t rea tment  is 
l i g h t .  This  i s  not  always K i t t y  poe t ry ,  b u t  it is always 
poetry with its Ki t s  about  i t ,  It is a s e c u l a r  poe t ry ,  and 
When succes s fu l  it demonstrates  t h a t  what comes home t o  men's 
bus iness  and'bosoms is q u i t e  as much the  concern of  poe t ry  as 
a r e  the  e c s t a s i e s  of t he  exa l t ed  imaginat ion o r  t h e  t r a n s p o r t s  
of  t he  god-intoxicated s p i r i t .  The worldly muse casts h e r  
glance on the  common i n t e r e s t s  of mankind and throws whatever 
l i g h t  she posses ses ,  no t  on t h e  dark  i n t e r i o r s  of  the  s o u l ,  
bu t  on t h e  everyda-J exper iences  of the-human animal as he 
commonly f e e l s  h i m e l f  t o  be 

'I 9 



I n  1957 , f i v e  yea r s  a f t e r  The Worldly Muse was publ i shed ,  Smith i ', 
and F .  R .  S c o t t  co-edi ted The B las t ed  P ine .  The book was s u b t i t l e d ,  

"An Anthology of S a t i r e ,  Invec t ive  and D i s r e s p e c t f u l  Verse Chief ly  by 

Canadian Wri te rs  ." The poems a r e  d i r e c t e d  mainly a t  t h e  Canadian s o c i a l  

and p o l i t i c a l  s e t t i n g - a n d  a r e  ca tegor ized  according t o  t h e i r  h i s t o r i c a l ,  .' 
p a t r i o t i c  and economic content  as wel l  as by t h e i r  cpncern with t h e  

v i c i s s i t u d e s  of  na tu re  i n  t h e  Canadian landscape.  The i n t r o d u c t i o n ,  

m i t t e n  j o i n t l y  by Smith and Sco t t , desc r ibes  the  poems as being 

. . . sharp ly  c r i t i c a l ,  i n  one way o r  ano the r ,  of some 
a spec t  of  Canadian l i f e  t h a t  has  more o f t e n  been accepted 
u n c r i t i c a l l y .  They have been chosen &cause they  sound 
a sour  no te .  Thei r  '?one is  ha r sh ,  sometimes unref ined  , 
sometimes, perhaps,  d i s t o r t e d ,  bu t  always unsent imental  
- - the no i se  that common sense makes, o r  t h e  h i s p e r  of 
i n t e l l i g e n c e  .20 

Thi s  i s  t h e  s t r o n g e s t  s ta tement  we have from Smith about  t h e  r e spons ib i -  

l i t y  of t h e  artist and the i n d i v i d u a l i s t  t o  s t r i k e  ou t  a g a i n s t  t h e  

"e s t ab l i shed  system of  convention and p r iv i l ege . "  In o r d e r  t o  

emphasize h i s  own commitment a g a i n s t  conformity and as a demonstrat ion 

of  h i s  a b i l i t y  t o  w r i t e  satirical v e r s e ,  Smith inc ludes  a long  invec t ive  

p e m  i n  iambic p n t a m e t e r  coup le t s  which a t t a c k s  a l l  t h e  middle of  t h e  

rogd h a b i t s  t h a t  make one m a n  a d u p l i c a t e  of another .  "We t o  Good 

Forn" s a l u t e s  t he  innocuous and mundane. I n  its use of  c l i c h & s ,  fash ionable  

phrases ,  and i n  its l i s t i n g  of t h e  "acceptable"  t h i n g s  t o  d o ,  p l aces  t o  go L -. 

~r" l rno t ions  t o  f e e l ,  it minimizes them and makes r i d i c u l o u s  t h e  people 

-ho  a r e  d e t ~ r n i n e d  t o  p a t t e r n  t h e i r  l i v e s  a f t e r  t h e  " r e p r e s e n t a t i v e  man." 

Reason, 5-q over lo rd ,  and Tolerance,  t hy  f r i e n d ,  
On h i n ,  ~ 5 t h  yams, t h e i r  k indes t  g lances  bend, 
T i l l ,  l ieaver.-instncte;i ,  ne has  learned  t o  l i v e  
9 y  'm~wir.g irhel-i t p ~  sZar,d ard when t o  give ,21 



That Smith does  not  take himself t o o  s e r i o u s l y  e i t h e r  is i l l u s t r a t e d  

i n  a poem c a l l e d ,  "Souvenirs  du temps perdu." It  i s  ded ica t ed  t o  Leon 

Edel  and r e c a l l s  a  new y e a r ' s  eve t h e  two s p n t  t o g e t h e r  i n  P a r i s .  

The chanpignon s a l a d  has  repea ted  
t o  t h e  verge of  tedium. 
We s i t  i n  t he  D6me 
t o  t h e  d i t t o  of l e  mgme 
as FYench as a f r ench  f r i e d  pota to  
i n  a greasy cornucopia 
of t h e  Montreal DaiSy S t a r .  101) a 

. / 

Even i n  fo re ign  .and e l e g a n t  c ircumstances,  t h e r e  i s  no escape from t h e  

r e a l i t i e s  of l i f e .  A mus%oom s a l a d  dl1 cause g a s t r i c  d i s t r e s s .  The 

t h i r d  and f o u r t h  l i n e s  a r e  a s l i g h t i n g  re ference  t o  E l i o t ' s  ,.- shadow of 

t h e  rock .  I f  one i s  n o t  t r u l y  Wench,  t h e r e  is no uay he can fake i t .  

Smith parodies  E l i o t ' s  p r c d y  o f  modern l i f e  i n  t h e  la t ter  h a l f  of t h e  
I 

/' poem : 

God I w i l l  r i s e  and take '  a t r a i n  
and g e t  me t o  A p r i l  once aga in  
f o r  A p r i l  is the  c r u e l l e s t  nymph 
s c a t t e r i n g  g a r t e r s  and spent  s t a y s  
on a.n unmade Sed i n  a one-room head. 

Oh t o  be in Apr i l  now t h a t  
yes  sir s h e ' s  my baby. . . 

E l i o t ' s  Apr i l  represented  f e r t i l i t y  and a new b i r t h ;  A p r i l , i n e S m i t h ' s  

YAem, is  j u s t  another  *ore. The s tupor  i n  which , , t h e  speaker  f i n d s  h b s e l f  

i s  no t  so  much a r e s u l t  of h i s  having had too  much B t o  d r i n k  as it is a 

consequence of t he  vacu i ty  of s p i r i t  t h a t  h i s  surroundings i n s p i r e  and 

%he subsequent l a c k  of  purpose and d i r e c t i o n .  Smith i s  s a t i r i z i n g  t h e  

neaningless  s o c i a l  and sexaa l  encounters  t h a t  many people indulge i n  t o  

uard o f f  bopdom and s e l f - e x t i n c t i o n .  



Severa l  of t h e  poems which appear  i n  333r c o l l e c t i o n s  o f  h i s  

poe t ry  r e f l e c t  the i n t e r e s t  t h a t  sparked the  prepara t ion  of  Smi th ' s  

5wo an tho log ie s  of l i g h t  verse,and were l i k e l y  w r i t t e n  d u r i n g  t h i s  

t ime pe r iod i '  " ~ a l l a d e  un peu banale  ," previous ly  publ ished under t h e  

c i t l e  , "pastozale"  has been s i g n i f i c a n t l y  r e v i s e d .  Smith has  c a l l e d  ? 

P 
t h e  poem a " t r e a t i s e  on a g r i c u l t u r a l  economics ." 22 A f t e r  a h i l a r i o u s  

d e s c r i p t i o n  i n  formal middle Eng l i sh  d i c t i o n  of t h e  romantic  p u r s u i t  

o f  a " g e n t i l  cow" by "good Master Bu l l , "  Smith adds two d e l i g h t f u l l y  

incongruous 'stanzas.  - b 

I l i k e  t o  t h i n k  sweet J e sus  C h r i s t ,  
For H i s  de& Mother 's  s ake ,  

By some miraculous d e v i c e ,  
Her t o  Himself d i d  t a k e ;  

- -- 
That h e r  p re se rv 'd  V i r g i n i t y  

F l u t e s  holy f l a t s  and sharps  
I n  t h a t  d i v i n e  v i c i n i t y  

Where E l i o t ' s  hippo harps .  (P .  80) 

Smith h a s  made the  s ta tement  that "only  a b e l i e v e r  can blaspheme.'' Smith 

cons iders  himself an a t h i e s t  so  these  l i n e s  must be read i n  l i g h t  of 

t h e i r  s a t i r i c a l  impl$cat ions.  The d o c t r i n e  surrounding t h e  v i r g i n  

S i r t h  is  inc red ib l e  t o  an unbel iever  so  the  poet  a p p l i e s  some t h e o r i e s  

~f h i s  o m ,  i f  n o t  t o  make t h e  event  more c r e d i b l e ,  a t  l e a s t  t o  make it 

Smith cannot r e s i s t  another  j ibe  a t  E l i o t ,  uhom he b e l i e v e s  

t o  be an i n f e r i o r  poet  a f t e r .  h i s  conversion t o  Anglicanism. He r e f e r s  

to E l i o t ' s  post-conversion poe t ry  i n  l i n e  with h i s  comic verse  and sugges ts  

'.hat h i s  peni tence has n e t  with its jus t  reward i n  the  "d iv ine  v i c i n i t y "  

where g r e a t  ' s take is  pled or. "p re se rv 'd  V i r g i n i t y  . I t  



"Song Flail6 i n  Lieu of Many 0rnaments" ' is  ano the r  poem w r i t t e n  

e a r l y  i n  Smith 's  c a r e e r  and is  now brought forward f o r  r e v i s i o n .  The 

opening l i n e  is  de r ived  from a song from t h e  rena issance  p l ay ,  Gammer 

Gur ton ' s  Needle. The o r i g i n a l  song c e l e b r a t e s  t h e  p leasure  of  food and 
/' 

a l e .  smith c e l e b r a t e s  a sexua l  f e a s t  made more p l easu rab le  by its being 

p roh ib i t ed  i n  t he  "Bower of Beauregard." 

Your body and my blood,  
Consanguine, make t h e  f e a s t :  

P ious ,  and oh so  good 
The Apos t le -b les t  twined man-beast 

I n  t h e  chapel  under t h e  winding stair 
The p r i e s t  of Beauregard 

Cr ies :  'Back and s i d e ,  go bare,, go bare ;  
Lovers ,  go on,  go hard . f p .  86) , 

The i r r e v e r e n t  use of Christian symbols is appropr i a t e  t o  t h e  gay 
- 

abandon of  the  a c t i v i t i e s  being descr ibed .  aga in  it i s  a non- 

be l i eve r% response t o  a d o c t r i n e  he cannot understand o r  accep t .  

S k i p p e d  of t h e  love  of c r e a t u r e s  
( save  ou r s  f o r  us)  

We love  l i k e  s e c t a r i a n  preachers ,  
With &n i n t e n s e ,  exc lus ive  f u s s .  

Enforced ce l ibacy  K i l l  co lour  t h e  i m a g h a t i o n  and tempt one t o  sexual  

f e a t s  made mar; joyful by -being i l l e g i t i m a t e .  
. 

During a r e c e n t  reading  of  h i s  poetry-, Smith c a l l e d  t h e  fo l lowing  

two poems, " l i t e r a r y  c r i t i c i s m . "  The f irst ,  "The Devi l  Take Her--+nd 

Them," was m i t t e n  on t h e  occasion of h i s  reviewing a book e d i t e d  by 

I r v i n g  Layton i n  1962. Love Where t h e  Nights a r e  Long was designed n o t  

only t o  i n s p i r e  imaginat ive sexual  adventure but  a l s o  t o  chal lenge t h e  

r e a d e r  t o  a more a c t i v e  p u r s u i t  of i t .  The poem by Smith lampoons t h e  
d 

o r g i a s t i c  q u a l i t i e s  of ',ajlton"s book, bu t  behind i ts  p layfu lness  t h e r e  

i s  m implied c r i t i c i s n  cf the  book's  l ack  of a r t i s t i c  r e s t r a i n t .  



What had she done t o  b r ing  t h i s  tantrum o n ? .  
The same as she 'd  done f o r  a couple of weeks. 
Ever  s ince  reading  Love Where the  Nights  a r e  Long 
She had kept  on tu rn ing  h e r  o t h e r  cheeks 
And s i g h i n g  f o r  a l l  ' t h e  l y r i c a l  f e a t s  
Of poe t s  i n  Montreal between the  s h e e t s .  ( p .  99)  

The second of the two poems is e n t i t l e d ,  "Stanzas Writ ten on 

F i r s t  Looking i n t o  Johns ton ' s  - Auk,"and i t  is d i r e c t e d  a t  George Johns ton ' s  

The Cruis ing  Auk, publ ished i n  1959. The humour is d i s t i n c t l y  Rabelasian 

with t h e  emphasis on the ,p i c tu re sque  d e s c r i p t i o n  of bod i ly  f u n c t i o n s .  
L 

Madcap h i l a r i t y  is  t h e  predominant tone of t he  poem and l a u g h t e r  r i n g s  

i n  every  l i n e  with t h e  r e p e t i t i o n  of cacaphonous sounds. 

Capers and j i g g l e s  and s i n g s  l i k e  h e l l  
( ~ n d  Mrs. Beleek b e l i k e  as well)  . . . . 
My cousin Balls ( h d  my Auntie Crap!) 

Are a l i t t l e  b i t  cracked but  l oads  of f u n ,  
And I myself am a nhimsical  chap, 

A Betjeman manqu6, i f  n o t  a Donne, 
Who dwe l l s  i n  a suburban s o r t  o f  a h e l l  
With Hrs Beleek be l ike  as wel l .  (p.  98) 

The poem is completely un inh ib i t ed ,  bu t  a t  t h e  same time it is an express ion  

of d i s t a s t e  f o r  t h e  kind of w r i t i n g  t h a t  he is  mimicking. Smith f e e l s  

t h a t  t o  always submit t o  such a theme is  a form of exhib i t ion ism and 

it should n o t  be t h e  s o l e  form f o r  t h e  s e r i o u s  artist .  

The nen poems included i n  A S o r t  of Ecs t a sy  and many a f  t he  poems 

m i t t e n  a f t e r  its pub l i ca t ion  provide an i n t e r e s t i n g  and e n t e r t a i n i n g  

d i v e r s i o n  from t h e  more s e r i o u s  poems of t he  preceding per iod ,  bu t  they  

do n o t  achieve an  equ iva l en t  degree of a r t i s t i c  accomplishment. While 

t h e r e  are some very good satirical poems among them, t h e r e  are o t h e r s  

which are merely w i t t y  and c l e v e r .  The t o p i c a l  poetry l a c k s  depth  s ince  

the  even t s  about which i t  is conmrneci d o e s n o t  seem t o  have the same 
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degree of personal  i m p c t  t h a t  made the  earlier poems more profound. 

' The poems of " l i t e r a r y  c r i t i c i sm"  are f u l l  o f  "in" jokes t h a t  cannot be 

fully apprec ia ted  by t h e  average reader .  Smith seems t o  have l i m i t e d  

himself  i n  o rde r  t o  reach  an  audience t h a t  he has come t o  perce ive  as 

b i n g  l i m i t e d .  

The range of Smi th ' s  l i t e r a r y  i n v e s t i g a t i o n  and experimentat ion 

is  e v i d e n t l y  large,  and he j u s t i f i e s  h i s  approach in an important  

a r t i c l e  w r i t t e n  i n  1961 and e n t i t l e d ,  " E c l e c t i c  Detachment: Aspects of 
-- 

I d e n t i t y  in Canadi&%etY." Smith s t a t e s  t h a t  t he  Canadian poe t  i s  
a 

i n  an advantageous p o s i t i o n  as a r e s u l t  o f  h i s  "separa teness  and semi- 

i s o l a t i o n .  " That is; 

. . . h i s  a b i l i t y  t o  draw from B r i t i s h ,  French a n d  Ame?!ican 
sources i n  bo th  language and l i t e r a r y  conventions n h i l e  
maintaining a detachment t h a t  p e r n i t s h i m  t o  s e l e c t  what 
w i l l  b e s t  work i n  h i s  own s p e c i a l  circumstances.  "This 
g ives '  t o  contemporary Canadian poe t ry .  . .a d i s t i n c t i v e  
q u a l i t y - - i t s  e c l e c t i c  detachment. . .(which) can be. . . 
a d e f e c t  of t i m i d i t y  and mediocr i ty ;  bu t  it can a l s o  be 
, . .a v i r t u e  of  i n t e l l i g e n c e  and d i sc r imina t ion .  ( p .  21) 

So t h e  artist must immerse himself  in both t h e  European and North 

American c u l t u r a l  t r a d i t i o n  and y e t  no t  be a part of i t - - t o  be a b l e  

t o  a c c e p t ,  s e l e c t  and r e j e c t  those  a s p e c t s  of  t h e  c u l t u r e  t h a t  he 

de te rmines  use fu l  t o  h imsel f .  Smith confirms t h a t  t he  detachment is  

n o t  n e c e s s a r i l y  

p e r s o n a l i t y  . " 
a t t i t u d e s  which 

as two d i s t i n c t  

% 

from one ' s  s e l f  b u t ,  in f a c t ,  is an  "a f f i rma t ion  of 

The a r t i c l e  proceeds t o  o u t l i n e  t h e  va r ious  cr i t ical  

helped t o  d i s t i n g u i s h  t h e  ex i s t ence  of  what he d e s c r i b e s  

t r ends  i n  Canadian poe t ry ,  i he  n a t i v e  and t h e  cosmopolitan. 
7 

Tne n a t i v e  poetry concerns i t s e l f  with l o c a l  condi t ions  and e x h i 6 i t s  

"kechqical cr?;ditj. It Is inpersonal  and o b j e c t i v e ,  The second t rend  

i s  a d i s t i n c t i v e l y ~  pe r s2 ra l  s u b j e c t i v e  t rea tment  of imive r sa l  themes 



whose l o c a t i o n  i n  

Th i s  cosmopolitan 

time is  more important than t h e i r  l o c a t i o n  
, - 

poet ry  emphasizes t e c h n i c a l  p rec i s ion  more 

i n  space ,  

o f t en  than  

does  its na t ive  coun te rpa r t .  The most important a spec t  of  e c l e c t i c  

detachment,  accozding t o  Smith, is  t h e  p o s i t i o n  i n  which it p laces  t h e  
\ .  

g e t ,  a l lowing hlm t h e  right and a b i l i t y  t o  choose f r e e l y  from o t h e r  

c u l t u r e s  only those c h a r a c t e r i s t i c s  and q u a l i t i e s  which w i l l  enhance 

h i s  own a r t i s t i c  composition. He recognizes  a " p e c u l i a r  '&I& i n e v i t a b l e  

openness of t he  Canadian c u l t u r e , "  a ' q u a l i t y  necessary f o r  t h e  process  

of e c l e c t i c  detachment t o  achieve  its f u l l  a r t i s t i c  p o t e n t i a l .  
? 
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DISCOVERING ' PQETIC EMOTION ' 

The change i n  t h e  d i r e c t i o n  of Smith 's  poe t ry ,  commented on i n  

t h e  preceding c h a p t e r ,  w a s  r e f l e c t i v e  of t h e  i n t e r a c t i o n  of s e v e r a l  

opposing f a c t o r s  i n  h i s  personal  l i f e .  It was noted t h a t  cynicism was 

a prominent c h a r a c t e r i s t i c  of t h e  poetry o f  t h e  per iod .  A c y n i c a l  

a e t i t u d e  is developed f r equen t ly  as a means of defending and preserv ing  

' t h e  s e l f  from t h e  damaging e f f e c t s  of  e x t e r n a l  encroachment. Smi th ' s  

cynicism may have r e l i e v e d  him from having t o  d e a l  d i r e c t l y  with t h e  

problems of  s e l f - i d e n t i f i c a t i o n  t h a t  a rose  out  of  s e v e r a l  c o n f l i c t s  of 

i n t e r e s t .  Smith was a Canadian c i t i z e n  and considered hlmself  a Canadian 

poet  and a c r i t i c  of  Canadian L i t e r a t u r e ,  bu t  he l i v e d  in t h e  United 

S t a t e s .  Smith made h i s  l i v i n g  as a t e a c h e r ,  bu t  considered h i s  primary 
L 

occupation t o  be t h a t  o f  a m i t e r .  He maintained that poet ry  should be 

o b j e c t i v e  and he was determined t o  s epa ra t e  and i s o l a t e  h i s  c r e a t i v e  and 

personal  l i v e s .  Smith w a s  unwi l l ing  t o  admit t o  any d i f f e r e n c e s  between 

the poet ry  of h i s  youth and h i s  mature yea r s .  The e f f o r t  t o  r e c o n c i l e  

t h e s e  d i s p a r a t e  f a c t o r s  p laced  g r e a t  s t r a i n  on h i s  c r e a t i v e  f a c u l t i e s .  

and affected h i s  i d e a s  and t h e o r i e s  about  poetry.  The importance of  

technique i n ' t h e  production of  ve r se  took precedence over  t h e  emotive 

and imaginative va lues  i nhe ren t  i n  t h i s  form o f  a r t i s t i c  express ion .  

Smith became r r d e  dependent on e x t e r n a l  sources  f o r  h i s  i n s p i r a t i o n  

and he j u s t i f i e d  t h i s  by re-emphasizing h i s  t h e o r i e s  on cosmopolitanism 

and ec l ec t i c i sm.  The only poem t o  which Smith is  w i l l i n g  t o  concede 
\ 

autobiographica l  imp l i ca t ions  i s  e n t i t l e d ,  "My Lost  YoutG' and it may be 



read as a confirmation of t he  opin ions  expressed above. 

I remember i t  was Apr i l  t h a t  yea r ,  and af te rnoon.  
There w a s  a modish d o u r  of hyac in ths ,  and you 
Beside me i n  the  drawing room, and t w i l i g h t  f a l l i n g  
A t r i f l e  impress ive ly ,  and a b i t  o u t  of t une .  

You spoke of poe t ry  i n  a voice of poe t ry ,  
And your voice wavered a l i t t l e ,  l i k e  t h e  smoke of your 

Benson & Hedges 
And grew s o f t  as you spoke of love (a; you always d i d  : ) , 
Though the  l i n e s  of your smi l e ,  I observed, were a l i t t l e  

s e n t e n t i o u s .  

I thought  of  my b i r t h p l a c e  i n  Westmount and w h a t  - t h a t  
involved 

-An ear quick t o  r e c o i l  from the  f a i n t e s t  ' f a l s e  n o t e ' .  
I spoke t h e r e f o r e  h u r r i e d l y  o f  t h e  d i s t r e s s i n g  commonness 

of American l e t t e r s ,  
Not d a r i n g  t o  look a t  your l i v i n g  and b e a u t i f u l  t h r o a t .  

'She seems t o  be one who e n t h u s e s , '  I no ted ,  excusing 
myself ,  

Who s t r o v e  t h a t  yekc t o  be only a minor personage o u t  of 
James 

O r  a s e n s i t i v e  indec i s ive  guy from E l i o t ' s  e l e g a n t  s h e l f .  
'What happens, '  I pondel-ed f l e e i n g ,  ' t o  one whom R e a l i t y  
claims.  . .?I 

* * *  . / 
I t each  Engl i sh  i n  t h e  Middle ~es'-f;T--arg-Goice is  q u i t e  good; 
My manners a r e  charming; and t h e  mothers of some of my 

female s t u d e n t s  
i c e  never  t i r e d  of  p r a i s i n g  my two sl im volumes of v  r s e .  

7 P .  102) 
Smith ' s  i d e n t i f i c a t i o n  with "J .  Alfred Prufrockl' is n o t  e n t i r e l y  

f a c e t i o u s .  E l i o t ' s  cha rac t e r  and Smi th ' s  p o e t i c  p e r s o n a l i t y  came t o  

b i r t h  a t  approximately t h e  same t ime.  They both had t o  come t o  t e r n s  with'  
r s 

similar s o c i a l  and c u l t u r a l  problems. A n a t u r a l  r e se rve  is  common t o  

both Smith and the  f i c t i o n a l  W r o c k ;  a r e s u l t  of t h e i r  good breeding.  

P ru f rock ' s  ambivalence and i n a b i l i t y  t o  commit himself t o  a d e f i n i t e  

course of a c t i o n  have p a r a l l e l s  i n  s m i t h ' s  l i f e .  The tone of  "My Los t  

Youth" is one of excess ive  s e l f  -consciousness.  Every f a c t  of the  s p e a k e r ' s  

ex i s t ence  has had i ts e f f e c t  on h i s  a c t i o n s .  "I thought of my b i r t h p l a c e  



i n  Westmount and what t h a t  involved." I t  involved an i n t e n s e  awareness 

o f  those a c t i v i t i e s  which a r e  s o c i a l l y  acceptab le  and those  whichpare no t .  

I t  involved the  p r e d i l e c t i o n  t o  avoid self-exposure and t o  avoid answering 
---%c 

ques t ions  l i k e ,  "What happens t o  one whom R e a l i t y  claims?" The poet  

provides  a suparf?cial  orie t h a t  evades t h e  r e a l  i s s u e ,  bu t  s e r v e s  t o  

d i smis s  t h e  nagging thought .  Like Pruf rock ,  Smith i s  depreca tory  i n  h i s  

se l f -e f facement ,  bu t  t he  problem has  been r a i s e d  and it must r ece ive  a 

more s a t i s f a c t o r y  r e s o l u t i o n  t h a  t h e  one of fered  i n  t h e  f i n a l  s t a n z a  of 

"My Los t  Youth." 

A s i g n i f i c a n t  number of t h e  poems wr i t t en  du r ing  t h e  r e s t  of h i s  

c a r e e r  i n d i c a t e  t h a t  Smith had been th ink ing  a p e a t  d e a l  abou t , t he  

e f f e c t s  of  r e a l i t y  on the  psych6. It was only through a p a i n f u l  process  

of  examining and ahaljrsing personal  f e a r s  and motives t h a t  Smith began 

t o  ga in  an  understanding of the  workings of h i s  sub-conscious mind. It 

enabled him t o  produce poe t ry  from t h e  s p i r i t  and h e a r t  t h a t  speaks t o  

t h e  s p i r i t  and h e a r t  o f  mankind. 
0 

Collected Poems appeared i n  1962. It conta ins  100 poems and would 

more a c c u r a t e l y  be c a l l e d  a s e l e c t i o n  of t he  poems, s i n c e  it does  n o t  

inc lude  a l l  of Smi th ' s  poe t ry .  Smith r e f u s e s  t o  make a v a i l a b l e  poems 

. , i c h  he f e e l s  are incomplete o r  imperfect  and so  the  poems he s e l e c t s  

f o r  i nc lus ion  a r e ,  i n  themselves,  evidence o f  a c r i t i c a l  s e l f - eva lua t ion .  

A l l  s t a g e s  of h i s  m i t i n g  c a r e e r  a r e  represented  i n  t he  c o l l e c t i o n .  Many 

of  t he  poems have h e n  r e v i s e d ,  while o t h e r s  remain as they  were o r i g i n a l l y  

p r i n t e d .  The book conta ins  o?ly n ine teen  poems t h a t  had never  been 

- ;-2Slished be fo re ,  - o m s :  ';ew an",r,rjllected was published i n  1967. 

I' i s  t h e  l a s t  collez'i;n sf h i s  pe5z-j arid it contairfs a l l  but one of the  



poems from t h e  e a r l i e r  c o l l e c t i o n  and twenty-two new ones.  ?he poems 
,@ 

i n  both 6ooks a r e  organized i n  sec- t ions according t o  'theme and ;ode. 

A s i g n i f i c a n t  number of t h e  new poem5 i n  each Gok'ha-  been placed i n  

the  f i n a l  s e c t i o n  of each.  The pemk i n  the  last  se$ions of  both books 
,- > 1 

a r e  exc lus ive ly  concerned with the  s y b j e c t  of dea th  and d e a l  with it  on 
\ 

both a  un ive r sa l  and personal  l eve l . .  It is i n  Uae poems about  d e a t l  t h a t  
. . 

the  r e a d e r  of  Smi th ' s  poetry may gai,n an understanding of  t h e - p r o c e s s e s  , 

by which he i d e n t i f i e s  and r e -a s ses ses  the  s e l f .  
1 

The f i r s t  p e n  is  n o t  o r i g i n a l  t o  Smith b u t  is an appropr i a t e  
I 
7 

i n t roduc t ion  t o  t he  s e r i e s  of po&s ;concerned with d e a t h .  "When I was 
L 

a Thrush" is a t r a n s l a t i o n  from t h e  3ungarian poe t sZo l t an  Zelk. - , ' 

\ 

When I was a t h r u s h ,  a' q a n o u - h a w k  . . %  ,. . 
I eluded him a l l  summe'r: now I s $ t  
White s torms came on.slow wings; t h e y - e n c i r c l e d  me, 
L i s t e n i n g  t o  my s i l e b &  on my wintry t r e e .  .o 
And t h a t  is a l l .  Therdream s t o p s  t h e r e  Don' t  you s e e . .  
I ' m  wai t ing  t o  awaken. -1 . . 
Am wai t ing  t o  d i e !  (i, 137) . - 

The speaker  i s  cons ider ing  the  a l t e v a t i v e  ways of meeting dea th .  A 

v i o l e n t  and premature dea th  is a h o ~ i f y i n g  prospect  u n t i l  o n e . i s  faced 
I I 

with t h e  agoniz ingly  slow and p a i n f h l  w a i t  t h a t  comes with dea th  by o ld  

age .  The wait becomes a  form of  death.rfrom which the  poet  hopes t o  
.. 

awaken 5~ dying.  Th i s  is not  s r n i t h " ~  p i n t  of view, bu t  it is >included 
I 

- .  
near  t h e  'Degiming o f  t h i s  s e c t i o n  of 'poemsi t o  br ing '  i n t o  :perspect ive 

, > 

t he  v a r i e t y  of a t t i t c d e s  that a r e  h ~ l h  by pebple. c o n s i d k i n g  t h e  - 
i . .  

i n e v i t a b l e  f a c t  of t h e i r  om d e a t h s .  

The f o l k  h e r o ,  Sasey Jones ,  '-+comes a m e d i 4  f o r  express ing  . , \ 
"l 

Smith ' s  very anbivaler:  f e e l i n g s  abo'it dea th .  Casey Jones '  f i n a l  ' 

z l imac t i c  r i d e  as t?e e ~ g i r ~ e e r  of s deemed t r a i n  is  compared with the  



s h o r t  and ge r i l ous  d u r a t i o n  of a l i f e  ru l ed  by f a t e .  I n  t h e  Fern 

"What the  Emanation of  Casey Jones Said t o  t he  Medium," t h e  d e t a i l s  

t , h a t . f l a s h  through a man's mind while he i s  on d e a t h ' s  th reshold  a r e  

l i s t e d .  

Turn inward on t h e  b ra in  
The f l a s h l i g h t  of an I ,  
While t h e  express  t r a i n  
Time, unflagged,  r o a r s  by. 108) 

Approaching dea th  does  prompt one t o  examine the  s e l f  but  it  is done i n  

terms of t he  p a s t ,  no t  of t h e  unce r t a in  and unknowable f u t u r e .  Smith 

has  commented t h a t ,  "We a r e  saved from t h e  t e r r o r  of contemplat ing and 

understanding dea th  by the  na tu re  of  our  minds which r e f u s e s  t o  de lve  
@ 

i n t o  i t s  mysteries. '120 But i t  was Casey Jones '  r e f u s a l  t o  be l i eve  t h a t  

he too  could d i e  t h a t  l e d  t o  h i s  d e s t r u c t i o n .  

. . . t h e  make-up of t h e  mind 

Embell ishes and p r o t e c t s ,  
D r a w s  b e d s  between fabulous  t i t s ,  
Endorses  the  s t r a n g e r ' s  checks, 
Judges aqd always a c q u i t s .  

T m  inward t o  t h e  b ra in :  
The s i g n a l  stars a r e  green ,  
Unheard the  ghost  t r a i n  
Time, and Death can not  be seen.  

I I I n  a poem c a l l e d ,  What is  t h a t  Music High i n  t h e  A i r , "  smi th  

s t r i v e s  t o  u n i t e  t h e  idea  of dea th  with the  rhythms of t h e  poem. The 

n . ~ s i c a l  q u a l i t i e s  of the  words and l i n e s  produce a sense of haunt ing 

e t h e r e a l i t y  d i c h  i n  i t s e l f  d e s c r i b e s  t he  na ture  of d e a t h .  

k voice frm t he  h e r o i c  dead,  
U r d a l t e r i z ~  ./ 3rd c l e a r ,  
Rings frs:, the  overhe22 
A7.d z l p s  I r . 5 ~  she e a r ;  



3ut what it was i t  s a i d  
O r  what it meant t o  s a y ,  
This  c l a r i o n  of the  sacred dead ,  
I cannot t e l l  today; 

And tomorrow w i l l  be l a t e ,  
For t h e  e a r  s h a l l  t u r n  t o  .c lay  
And t h e  sc ranne l  pipe w i l l  g r a t e ,  
S h i v e r ,  and d i e  away. 

A s i g h  of  the  inconsequent ia l  dead,  
A murmur i n  a d r a i n ,  
Lapping a severed head,  
UnlaurelTed , unlamented, v a i n .  ( p .  152) 

The s h o r t  t h r e e  and f o u r  f o o t  iambic l i n e s  a r e  made up of  c l e a r  and 

p r e c i s e  s y l l a b l e s .  The rhyme scheme abab/acac/dcdc/aeae pu t s  a heavy 

emphasis on t h e  f i r s t  heavy, masculine rhyme, and i t s  cons tan t  r e p e t i t i o n  

provides  t h e  most important  form of punctuat ion f o r  t h e  poem. There is 

a fune rea l  chant ing q u a l i t y  i n  t h e  f i r s t  two l i n e s  of every s t a n z a .  

The last  two l i n e s  i n  each s t anza  reproduce a chora l  response with 

iiords made vocal  by both t h e i r  meaning &d t h e i r  sound. Rings,  z jp s ,  

c l a r i o n ,  sc rannel  , g r a t e ,  s h i v e r ,  l apping  and unlamented; a l l p  

onomatopoeic q u a l i t i e s  which a l low the  r eade r  t o  sense the  message of 

she  music.  This  poem i s  another  express ion  of t h e  f a c t  t h a t  t h e  l i v i n g  

carz.ot _possibly understan?. dea th  even though it has been d e s c r i k d  i n  

a z l l l t i t u d e  of ways.  

"Metamorphosis" d e s c r i k e s  the  degenerat ive processes  of t h e  body 

x?-lch c > ~ l m i n a t e  i n  dea th .  The speaker  h a t e s  t he  i n e v i t a b i l i t y  of t h e  

i /  
r c c e s s  s u p p s e s  t h z t  the  e n e r a  x i t h  which t h e  W y  consumes 

l ~ s e l f  is a mnsequerLce .sf i t s  anx ie ty  t o  d i e  and becone another  form 



T h i s  f l e s h  r e p u d i a t e s  t h e  bone 
With such d i s s o l v i n g  f o r c e ,  

I n  such  a tumul t  t o  be gone,  
Such l o n g i n g  f o r  d i v o r c e ,  

A s  l e a v e s  t h e  l i v i d  mind no choice  
3ut t o  conclude a t  l as t  

That a l l  t h i s  energy  and p o i s e  
Were b u t  des igned  t o  c a s t  

A r i c h e r  flowe? from t h e  e a r t h  
Sur rounding  i ts  d e c a y ,  

And l i k e  a c h i l d  whose f r e t f u l  m i r t h  
Can f i n d  no c o n s t a n t  p l a y ,  

B r i n g  gne more t r a n s i e n t  form t o  b i r t h  
And C l i n g  t h e  o l d  away. ( p ,  153) 

The t r i p p i n g  rhythm c a f i o t  d i s g u i s e  $he u n d e r c u r r e n t  o f  b i t t e r  i ony .i, 
which i s  t h e  main t h n s t  of t h e  poem. The s p e a k e r  f e a r s  d e a t h  and 

can e n v i s i o n  n o t h i n g  beyond i't b u t  t h e  p h y s i c a l  e v i d e n c e  of t h e  g r a v e .  

Another poem, e n t i t l e d  "My Dea th , "  is a more p e r s o n a l  s t a t e m e n t  

or: t h e  s u b j e c t .  P 

7 .  . . .My d e a t h  i s  a t h i n g  , a 

P h y s i c a l ,  s o l i d ,  sensuous ,  a seed 
Lodged l i k e  O r i g i n a l  S i n  
I n  t h e  e s s e n c e  o f  b e i n g ,  a need 
A l s o ,  a f e l t  want w i t h i n .  ( p .  19) 

The s e e d s  o f  d e a t h  a r e  implanted i n  t h e  body a t  t h e  same t h e  it is 

imbued wi th  l i f e  a n d ,  t h e r e f o r e ,  i t  is  a p a r t  o f  t h a t  body and i ts 
f 

/ . s x i s t e n c e  c r e a t e s  w i t h i n  t h e  body a yearn ing  f o r  d e a t h  which a l l  o t h e r  

s e n s e s  s t r i v e  t o  deny .  

It l i e s  dormant a t  f i r s t ,  
Lazy,  a l i t t l e  romant ic  
I n  c h i l c f h o d ,  l a t e r  a t h i r s t  
For  w'hat  i s  no l o n g e r  e x o t i c .  
It l i v e s  on i t s  own phlegm, 
And grows s t r o n g e r  as I grow s t r o n g e r ,  
A s  a f l o w e r  wi th  i t s  s tem.  

3 5  s e e d s  o f  d e a t h  thri.ie as t h e y  b u i l d  up a r e s i s t a n c e  t o  t h e  f o r c e s  

sf l i f e  tbt  a t t e m p t  ts r e p ~ d i a s e  them. I t  i s  t h i s  c o n f l i c t  t h a t  c o n t r i -  



+ to the l i f e - e n h ~ r L ~ i n g  and enforc ing  c h a r a c t e r i s t i c s  t h a t  make 
\ 

i?- l ividuals  s t r i v e  for a higher  q u a l i t y  of e x i s t e n c e .  The poet is 

I l n a l i y  cocverted and s-~erwhelmed by the seed of d e a t h -  within him and 

sc he comes t o  be l ieve  and accept  tKe f a c t  t h a t  dea th  i s  the  o b j e c t  

o f  h i s  ex i s t ence .  

I am the  food of i t s  hunger,  
I t  en l ivens  my darkaess  , 
Progress ive ly  i l l umina t ing  
What I know f o r  t h e  f i r s t  t ime,  yes ,  
Is uhat I ' v e  keen always wanting. ( p .  1%) 

I t  i s  the  growing awareness of  dea th  t h a t  makes l i f e  so p rec ious ,  and it 
+ 

1 

is  t h e  f i n a l  acceptance of dea th  t h a t  is l i f e ' s  r e n a r d .  

Smith d e s c r i k e s  some of t h e  f e e l i n g s  t h a t  prompted t h e  w r i t i n g  

3f t he  poem e n t i t l e d ,  "On Knowing Nothing," i n  an a r t i c l e  e n t i t l e d  

"The P o e t i c  Process  ." 
. . . Thi s  p e m  was produced out  of a t roubled  and uncomfor- 
t a b l e  f a s c i n a t i o n  with unconsciousness o r  non-being, a b r i e f  
o r  prolonged form of dea th  t h a t  is  experienced under anaes-  
t h e t i c s  o r  at t h e  c l i m a c t i c  moment of l o v e ,  and which might ,  

. b u t  does n o t ,  br.irig a  r e c o n c i l i a t i o n  with t h e  i d e a  of d e a t h .  
. * 

These f e e l i n g s  had been l a c e r a t i n g  my mind f o r  a long 
t ime ,  bu t  t he  chance-born c a t a l y t i c  inci tement  had n o t  come. 
One evening I was s i t t i n g  q u i e t l y ,  a lone i n  t h e  house,  reading 
Camus' The Plague,  The book i s  f i l l e d  u i t h  images of  d e a t h  
and d e s c r i p t i o n s  of dy ing ,  b u t  h e n  I cade upon a sentence ' 
t h a t  t e l l s  of a mor ta l ly  s t r i c k e n  woman l i f t i n g  h e r s e l f  from 
t h e  bed with one last cry-- the s i n g l e  word Never!-I was 
se ized  with a sudden &?d unexpected t h r ' i l l .  I dropped t h e  book, 
p s p e d  a p d  of papr and a  p e n c i l ,  and began t o  w r i t e ,  almost 
without s toppir-g,  t hese  l i n e s :  

( P .  228) 



It  is only in  the  last moment before dea th  t h a t  one can hope t o  compre- 

hend i t . .  I t  i s  t h i s  moment of i n s i g h t  t h a t  makes the  woman cry ou t  i n  

t e r r o r ,  f o r  a l l  h e r  i l l u s i o n s  a r e  f i n a l l y  destroyed and t h e  body is  

f l w g  i n t o  the pit of ~ o t h i n g n e s s .  

I k-aow: but  how o r  why 
Out of  t h i s  savory f a t n e s s  I 
3hould suck t h e  sha rp  surmise 
That s t r a n g l e s  dying eyes  
I do not  know. Uhat have I done 
To b r ing  the  Angel round my head 
That I can smell  h i s  pinion 
( ~ o n d  o r  wing?) 
Uhom I must h a t e  and love .  ( p .  156) 

The poet i s  tormented by t h e  prospec t  t h a t  he too must experience dea th  

and he wonders why t h i s  threat must co lour  and corrode h i s  l i f e  u n t i l  

t h a t  moment comes. Some unknown be ing 'or  o b j e c t  i n s i s t s  on reminding 

him of h i s  o m  d e a t h  u n t i l  it becomes implanted i n  h i s  own consciousness 

,from which the re  is  no escape .  

The su rgeon ' s  jab ,  a woman's t h i g h  
Give blank surcease  
For s h o r t  o r  long .  
I cannot l e t  t h e  hollow 
I n t e r n a l  a l o n e ,  
But pick it l i k e  a  scab  
To p ro& the  wound within-- 
A s  deep as noth ing ,  a s  the  grave.  

Fiumar, e f f o r t s  t o  prolong l i f e  o r  t o  experience the  s i m i l i t u d e  of dea th  
"4' 

t k ~ u g h  sexual  i n t e r c o m s e  a r e  only temporary escapes .  Some qua3i ty  

i nhe ren t  i n  t he  na tu re  of man impels him t o  t r y  t o  s a t i s f y  h i s  c u r i o s i t y  

a b u t  t h i s  t h i n g ,  t h i s  "noth ing ."  

This  theme i s  t r e a t e d  aga in  i n  t h e  poem, "Watching t h e  Old Man Die." 

Watchkg the  old ma: d i e  - 
1 savcred ny o-a: S e a t h ,  
Like a czwari ly  e g o t i s t  
Whose e.ier;f thoilght ard brea th  
Must t::- =ld t w i s t  
SelfmA, i ~ e s c a p a b l j .  ( p ,  157) 



The poem is i n  a  very d i r e c t ,  n a r r a t i v e  form. In  i ts concent ra t ion  on 

the  poi&, i t  i n t e n s i f i e s  the  convict ion t h a t  dea th  i s  a hollow passage 
,-- 

t o  nothingness  and inc reases  t he  agony of t he  knowledge t h a t  one day every- 

body must face  t h a t  journey. Fear and pain can be nur tured  and r e l i s h e d  

more e a s i l y  than they  can k e  dismissed .  

This  I was forced t o  l e a r n  
Watching the  o l d  man d i e .  . . 
T i l l  dea th  w a s  my own concern. 

The body cannot l i e .  
I savored my own dea th  
And wept f o r  myself no t  him. 
I w a s  forced  t o  admit the. t r u t h  
I t  was not  h i s  dea th  I found g r im  
But h o w i n g  t h a t  I must d i e .  ( p .  157) 

In  t h i s  ins tance  se l f -concern  is  somewhat l e s s  than a f a u l t  s i n c e  it 

r e v e a l s  an extremely s e n s i t i v e  r ecogn i t i on  of persondl  v u l n e r a b i l i t y .  

The a r t i c l e  quoted above a l s o  r e v e a l s  t he  process  by which Smith 

wrote the  next  poem t o  be discussed  he re .  It provides  information about 

Slci th 's  f e e l i n g s  as he composed the  sonnet e n t i t l e d  "The Archer." 

The genera l  i dea  of dea th  o r  nothingness  as a vague but  
y e t  d i s t u r b i n g  and ,  i f  concentrated on,  frightening concept 
has  been hanging over my s e n s i b i l i t y  f o r  longer  than  I can' 
remember. I n  t he  s t a t e  of discomfort  and f r u s t r a t i o n  caused, 
I suppose by an imaginat ive r e a l i z a t i o n  of  t h e  fnescapable and 
unpleasant  f a c t  o f  dea th  and t h e  seeming i m p o s s i b i l i t y  of con- 
t r o l l i n g  it i n  ariy way-even t o  t he  e x t e n t  of f i n d i n g  a name . . 
f o r  i t ,  t h e r e  came. . .an image o r  a p i c t u r e  of an arrow winging 
i ts  f l i g h t  through an empty sky-to what e n d '  i n t o  what h e a r t  
o r  t a r g e t ?  The image gave no c lue .  I n t o  darkness? i n t o  
n o t h i n h e s s ?  3r was t h e  f l i g h t  i n f i n i t e ?  Something i n  t he  
p i c t u r e ,  I cann3t te'll what-perhaps a s l i g h t  downward 
i n c l i n a t i o n  of t h e  a r r o u ' s  t i p a t a d e  t h a t  impossible .  My 
m o w  was t o  be n o ' s y m b l  of Fmmortality-of t h a t  a t  least 
I was c e r t a i n .  ( p .  223) 

Smith goes on t o  desc r i7w i n  d e t a i l  t he  s tep-by-step process  of wr i t i ng  

"The Archer." I t s  frim., < i c t i o n ,  Lzages and theme took shape as a 



r e s u l t  of p o e t i c  i n s p i r a t i o n  and t h e  e x e r c i s e  o f  t e c h n i q u e .  

Bend back t h y  bow, 0  Archer ,  till t h e  s t r i n g  
Is l e v e l  wi th  t h i n e  e a r ,  t h y  body t a u t ,  
I ts n a t u r e  a r t ,  t h y s e l f  t h y  s t a t u e  wrought 
Of marble  b lood ,  t h y  weapon t h e  po i sed  wing 
Of c o i l e d  and a q u i l i n e  F a t e .  Then, l o o s e n i n g ,  f l i n g  
The h i s s i n g  a q o w  l i k e  a burn ing  thought  , 
I n t o  t h e  empty sky  t h a t  smokes as t h e  h o t  
S h a f t  p lunges  t o  t h e  b u l l s e y e ' s  quenching r i n g  

So f o r  a moment, mot ion less ,  s e r e n e ,  e 
Fixed between t ime and t i m e ,  I aim and w a i t ;  
Nothing remains  f o r  b r e a t h  now but  t o  waive 
H i s  p r i o r  c la im and l e t  t h e  b a r b  f l y  c l e a n  
I n t o  t h e  h e a r t  of what I know and hate- 
T h a t  c e n t r a l  b l a c k ,  t h e  r i n g e d  and t a r g e t e d  g r a v e .  158) 

S m i t h ' s  a n a l y s i s  o f  h i s  poem demonsdrates  v e r y  c l e a r l y  t h e  hamnonipus 

working r e l a t i o n s h i p  t h a t  h a s  been e s t a b l i s h e d  between t h e  p o e t i c  muse 

and t h e  c ra f t sman .  T h i s  c o n d i t i o n  has n o t  a lways been t h e  case w i t h  

S m i t h  f o r  h i s  c o n c e n t k a t i o n  on t echn ique  h a s  o f t e n  overshadowed h i s  
$ 

i m a g i n a t i o n .  The d e a t h  poems a c h i e v e  a f i n e  s e n s e  of ba lance  between 

a r t i s t r y  and emot ion.  They a p p e a l  on b o t h  a p e r s o n a l  and u n i v e r s a l  

l e v e l .  They communicate a s t r o n g  f e e l i n g  wi thou t  l e t t i n g  t h a t  f e e l i n g  

c o n t r o l  t h e  poem. They a r e  t h e  c r e a t i o n s  o f  a mature and s e n s i t i v e  

p o e t  whose examinat ion of h imse l f  h a s  l e d  t o  t h e  d i s c o v e r y  o f  u n i v e r s a l  

The p o e t i c  t h e o r i e s . t h a t  govern S m i t h ' s  w r i t i n g s  a t  t h i s  p o i n t  

i n  t ime a r e  d e r i v e d  i n  l a r g e  p a r t  from t h e  French Symbol is te  P a u l  

valG%y. I n  h i s .  a r t i c l e ,  "The P o e t i c  F r o c e s s , "  Smith q u o t e s  e x t e n s i v e l y  

from a l e c t u r e  YalGrj 6e l ive red .  i n  1927 e n t i t l e d  "Remarks on P o e t r y . "  

e s s e n t i a l  quote  5 e f L r . e ~  t h e  d i f f e r e n c e  between o r d i n a r y  human 

smc;iion ar,d p o e t i c  enc;lc,r. ' J a l k r j  d e s c r i 3 e s  t h e  f e e l i n g s  a roused  37 

a k a d t i f ~ l  s c e x e ,  Lr.czrtzr.', e v e n t s ,  and " c r i t i c a l  noner.-s gf t n e  



a f f e c t i v e  l i f e . "  The emot ions  aroused a r e  of v a r y i n g  i n t e n s i t y ,  and 

' i a l6 ry  s u g g e s t s  t h a t  some a r e  " o r d i n a r y  emotions" and o t h e r s  a r e  " p o e t i c  

ems;ions." I t  i s  e s s e n t i a l  f o r  t h e  artist t o  d i s t i n g u i s h  between t h e  , 

7 

two. 
a 

. . .One a lways  f i r ids  t e n d e r n e s s ,  s a n e s s ,  f u r y ,  f e a r  &r hope 
i n t e r m i n g l e d  wi th  t h e  e s s e n t i a l  p o e t i c  emot ion ;  m d  the -par -  
t i c u l a r  i n t e r e s t s  and a f f e c t i o n s  o f  an i n d i v i d u a l - n e v e r  f a i l  
t o  combine w i t h  t h a t  s e n s e  o f  a u n i v e r s e  which is characteris-  
t i c  o f  p o e t r y .  B 

The p o e t i c  s t a t e  o r  emotion seems t o  me t o  c o n s i s t  ig  a 
dawning p e r c e p t i m ,  a tendency toward p e r c e i v i n g  a -fi world 
o r  complete systerc o f  r e l a t i o n s ,  i n  which b e i n g s ,  t h i n g s ,  
e v e n t s  and a c t s ,  a l t h o u g h  t h e y  may r e s e m b l e ,  e a c h  t o  e a c h ,  
those  which f i l l  and form t h e  t a n g i b l e  world--the Fmmediate 
world from which t h e y  a r e  borrowed--stand,  however, in an 
i n d e f i n a b l e ,  b u t  wonder fu l ly  a c c u r a t e  r e l a t i o n s h i p  t o  t h e  
modes and laws of o l j r  g e n e r a l  s e n s i b i l i t y .  S o ,  t h e  v a l u e  
o f  t h e s e  well-know: o b j e c t s  and b e i n g s  i s  i n  some way 
a l t e r e d .  They respond t o  each o t h e r  and combine q u i t e  
o the rwise  tharL ir- 5 r 6 i n a r j  c o n d i t i o n s .  They become. . . 
m u s i c a l i z e d .  . . ( p .  221) 

Xwiing i d e n t i f i e d  t r u e  p e t i c  emotion Val4ry ind ica teshow it can be 

4 e v e l o p d  i n t o  p e t r - .  ?he p r o c e s s  p-annot be w i l l e d ;  its pr imary 

d e t e r m i n a n t  i s  chance.  Smith a p p l i e s  V a l 6 r y ' s  t h e o r i e s  t o  t h e  p r o c e s s  

by which he c r e a t e s  p e t r y .  . 
Yal6ry c a l l s  it chance.  I p r e f e r  t o  call it l u c k ,  and t o  
affim t h a t  .her: i t '  comes ,. i t  comes t o  t h e  d e s e r v i n g .  
A f t e r  it comes, %herL consc iousness  b e g i n s ,  and jud@ent and 
t e c h n i c a l  s a n i p u l a t i o r .  are brought  i n t o  p l a y .  T h i s  happens ,  
it seems .Llrj me, iii;ie~ x i 1 1  and d e s i r e  have reached such a 
p i t c h  o f  excltener.5 t h a t  t h e y  s p i l l  o v e r  i n t o  images o r  
r h y t h s ,  wfiich ~ r f q r c e  can o n l y  f i n d  e x p r e s s i o n  i n  words. ( p .  222) 

3 n i t h  concludes  h i s  5sss-j 57 3 1 x t a p s i n g  t h e  f a n o u s  d e f i n i t i o n s  o f  

1' 
p e t r y  p r o p &  57 Xodswxth ,  " P o e k j  is t h e !  spontaneous  over f low o f  

I 

. . 
?gweriul  f e e l i n g ,  e'.c . " a?-.: 5 7  El io :  ( w i t h  t p e  inage  i f  a c a t a l y s t  i n  

/ 6. 



. . . p o e t r y  is n o t  a n  e x p r e s s i o n  but  a d i s t i l l a t i o n  o f  
exper ience  ; pass ion  is transmLted; and s u f f e r i n g  ( i f  
a ph s i o l o - i c a l  o r  medical  term may be p e r m i t t e d )  i s  
.li&ted. ?pD 230) 

1;owhere ir, S m i t h ' s  p o e t r y  a r e  t h e s e  p a r t i c u l a r  c h a r a c t e r i s t i c s  more 

e v i d e n t .  than they  a r e  i n  t h e  d e a t h  poems. They r e p r e s e n t  both t h e  

cu lmina t ion  and d i s t i l l a t i o n  of e x p e r i e n c e .  Unl ike  most o f  h i s  e a r l i e r  

p e m s  t h e y  a l l o w  f o r  t h e  t r a n s m u t a t i o n  o f  p a s s i o n .  The agony and 

s u f f e r i n g  caused by the r e a l i z a t i o n  o f  impending d e a t h  are r e f i n e d  

and t r a n s l a t e d  i n t o  " p o e t i c  emot ion .  " 



c3%flm~ V I  

CONCLUSIONS 

P.. J .  M .  Smith r e c e n t l y  published a  c o l l e c t i o n  of h i s  c r i t i c a l  

wr i t i ngs  under the  t i t l e ,  Towards a  View of Canadian L e t t e r s :  Se lec ted  

C r i t i c a l  Essays 1925-1971. It  conta ins  a l l  of t h e  important c r i t i c a l  

e s says  inc luding  the  in t roduc t ions  t o  h i s  an tho log ie s  of Canadian poe t ry ,  

reviews of Canadian poe ts  of  t h e  p a s t  and p r e s e n t ,  genera l  c r i t i c i s m  and 

f i n a l l y  a personal  ep i logue .  Th i s  last  s e c t i o n  is  comprised of two 

e s says  i n  which he a s s e s s e s  h i s  own poetry and t h e  process  by which he 

c r e a t e s  it .  Th i s  book and t h e  a u t h o r ' s  l a t e s t  e d i t i o n  of  poe t ry ,  Pdems: 

New and Collected can be f r u i t f u l l y  s tud ied  i n  conjunct ion with-one ano the r ,  

and especkal ly  so i f  t h e  poems and e s says  a r e  given chronologica l  perspec- 

t i v e ,  I n  the  "Author 's  Note" found a t  t h e  beginning of  Towards a View of 

Canadian L e t t e r s ,  Smith a sks  t he  r e a d e r ,  " t o  pay s p e c i a l  a t t e n t i o n  t o  t he  

d a t e  of composition of  each a r t i c l e .  I f  he does ,  he w i l l  f i n d ,  I t h i n k ,  

what he may choose t o - c o n s i d e r  e i t h e r  a  remarkable cons is teney  o r  a  

remarkable l ack  of development." Smith has made t h e  sane kind of claim 

f o r  h i s  poe t ry ,  s t a t i n g ,  "I do  no t  be l i eve  i n  progress  i n  t he  o rd ina ry  

sense of t he  word. The more r e c e n t  poems i n  t h i s  c o l l e c t i o n  (poems: New 
h 

and Collected)  a r e  n e i t h e r  " b e t t e r "  nor "worse" than  t h e  e a r l i e r ,  and 

what d i f f e r e n c e s  t he re  a r e  depend on the  genre o r  t he  occas ion ,  not  on 

t h e  t ime of  wr i t i ng . "  tr;. 213) These s ta tements  must be considered i n  

l i g h t  of Smi th ' s  achievenents  as a p e t  and c r i t i c .  



Cons i s tency  d o e s  n o t  n e c e s s a r i l y  i n d i c a t e  a l a c k  o f  development 

nor  d o e s  a  s i n g l e  s t a n d a r d  o f  q u a l i t y  i n d i c a t e  a l a c k  o f  p r o g r e s s .  

- S m i t h ' s  development as an a r t i s t  h a s ' n o t  been s e q u e n t i a l  and h i s  p r o g r e s s  

h a s  n o t  been c h r o n o l o g i c a l .  R a t h e r  t h e  development h a s  t a k e n  p l a c e  

w i t h i n  f o u r  d i s t i n c t  c h r o n o l o g i c a l  s t a g e s  and e a c h  s t a g e  h a s  been marked 

by v a r y i n g  d e g r e e s  of s e q u e n t i a l  p r o g r e s s ,  T h i s  may be i l l u s t r a t e d  by 

t h e  f o l l o w i n g  diagram,which i s  n o t  meant t o  be q u a n t i t a t i v e  o r  d e f i n i t i v e  

b u t  is des igned  t o  mark t h e  c h r o n o l o g i c a l  s t g e s  o f  h i s  deve lopnen t  as 

a p o e t  and t r a c e  t h e  d e g r e e  and d i r e c t i o n  o f  h i s  p r o g r e s s  as a n  artist .  

The t h r e e  arcs r e p r e s e n t  d e g e e s  o f  p o e t i c  achievement ,  ( a )  is  t h e  

l e v e l  of a t e c h n i c i a n  ( a n  a r t i s t  who h a s  g r e a t  t e c h n i c a l  s k i l l  o r  knowledge 

b d t  who is l i m i t e d  by a s t r i c t  adherance t o  form and s t r u c t u r e ) .  (b)  

is  t h e  l e v e l  of a n  a r t i f i c e r  ( a n  ingen ious  and s k i l l f u l  craf tsman who 

is  a b l e  t o  c r e a t e  a ' c e a u t i f u l  and meaningful  work o f  art by shaping 

emotion and thought  t c  conven t iona l  form.) ( c )  r e p r e s e n t s  t h e  l e v e l  

o f  a mas te r  poe t  (one -&G e x p r e s s e s  i n  o r i g i n a l  form t r u l y  unique human 

e x p e r i e n c e . )  The broker. l i n e s  i n d i c a t e  t ime p e r i o d s  o f  2 i s t i n c t  s:ages of 

development.  The arrows p laced  a% t h e  median p i n t  o f  each s t a g e  



mark t h e  d e ~ e e  of S m i t h ' s  s e q u e W i a l  p r o g r e s s  w i t h '  t h e  a r c s  o r  7 
l e v e l s  of achievement .  Each s t a g e  is d e f i n e d  by a' change i n  p e r s o n a l  

c i r c u n s t a r . c e s ,  by d i f f e r i n g  a t t i t u d e s  toward l i f e ,  and by a  d i f f e r e n t  
Y 

approach t o  tk,e c r e a t i o n  of p o e t ~ y .  Because o f  t h e  d i v e r s i t y  i n  d i r e c t i o n  

o f  t h i s  novemer.t, S m i t h ' s  p r o g r e s s  toward ~ r f e c t i o n  i n  any one a r e a  h a s  . 

been hampered. A l l  of h i s  poems a r e  n o t a b l e  f o r  t h e i r  t e c h n i c a l  

accomplishment.  I n  e v e q  s t a g e  o f  h i s  development t h e r e  has been an 

a lmos t  o v e r r i d i n g  concern wi th  form and s t r u c t u r e .  Smith  is n o t  a d v e r s e  

t o  be ing  c a l l e d  an  a r t i f i c e r  and i t  is  on t h i s  l e v e l  t h a t  t h e  m a j o r i t y '  

of h i s  work r e s t s .  

The first and f o r m a t i v e  s t a g e  took  p l a c e  whi le  he  was a s t d e n t  . 

a t  McGill U n i v e r s i t y  and con t inued  through t h e  y e a r s  s p e n t  i n  Edinburgh.  

I t  encM wixh the p u b l i c a t i o n  o f  t h e  an tho logy  New P r o v i n c e s .  Smith was 

always very  much aware o f  t h e  new l i t e r a r y  movements t a k i n g  p l a c e , i n  

Europe and t h e  Uni ted S t a t e s  and w a s  i n s t r u m e n t a l  i n  i i t roduc i& t h e  new 
, - 

p e t s  t o  h i s  f e l l o w  s tu3en t s ' .  H i s  own poems were i m i t a t i v e  and h i s  I 

e a r l y  c r i t i c a l  - c i t i n g  was d i d a c t i c  and r e f l e c t i v e  o f  h i s  i n v e s t i g a t i o n  

of t h e  Symbol i s t s  and I m a g i s t s .  H i s  s t u d y  o f  W .  3 .  Yea t s  and t h e  
I 

Seven teen th  Century r e l i g i o u s  p o e t s  gave him more cnnf idence  and a .% 

l a r g e r  f o u n d a t i o n  upon which t o  base  h i s  own growing t a l e n t .  T h i s  

e x p e r i m e n t a l  and e x p l o r a t o r y  s t a g e  was e s s e n t i a l  t o  t h e  dLvelopncnt  of 

a genuine a r t i s t .  -- 
The poems o f  t h e  second s t w e  t r a c e  t h e  p a t h  o f  t h e  poet as a 

p r o t a g o n i s t  i n  s e a r c h  o f  a meaning and purpose f o r  h i s  e x i s t e n c e  and 

a  j u s t i f i c a t i o n  f o r  h i s  r o l e  as a p e t ,  His q u e s t  l e a d s  t o  an 

i c v e s t i g a t i o r .  of 3rls:La.r. t h e g l o g ~ ,  c l a s s i c a l  mythology and noierr .  



psychology. The p rose  of t h i s  .period f o c u s e s  on t h e  Canadian l i t e r a r y  
U1 

v 

scene and tjegins t o  i d e n t i f y  Sm5th 's  p o s i t i o n  i n  i t .  The p r o s p e c t s  f o r  

a young Ph.D. t o  f i n d  work i n  a Canadian M i v e r s i t y  d u r i n g  t h e  e a r l y  

y e a r s  o f  t h e  Depress ion w e r e  (leak and Smith was o b l i g e d ' t o  se t t l e  f o r  

a v a r i e t y  of minor p o s t s  i n  t h e  s tads.  The mental  and e m o t i o n a l  @ j u s t -  

ments r e q u i r e d  by t h i s  e i r c u n ~ t a n c e  had a profound' e f f e c t  on t h e  k i n d s  
C 

o f  problems d e a l t  w i t h  i n  t h e  p o e t r y .  The poegs a r e  t h e  most p h i l o s o -  

p h i c a l l y  c h a l l e n g i n g  ones  o f  h i s  c a r e e r  and Here w r i t t e n  i n  respo.nse t o  

h i s  p e r s o n a l  p red icament .  The b e s t  poems w r i t t e n  d u r i n g  t h i s  s t a g e  move 
-& 

fa? beyond t e c h n i c a l  a d e p t n e s s  and demons t ra te  a p o t e n t i a l  f p r  ach ieve-  

ment on t h e  l e v e l  o f  a m a s t e r  p o e t .  

S m i t h ' s  p e r s o n a l  affairs became more ' s e t t l e d  toward t h e  end o f  

-i 
t h e  second s t a g e  when he accep ted  a permanent p o s i t i o n  at t$e 6 n i v e r s i t y  

.of Michigan. H i s  e x p a t r i a t i o n  from Canada r e s u l t e d  i n  a n  i n c r e a s e d  , . .. . , 

concern wi th  Canadian p e t r y  a n d  c r i t i c i s m .  The t o n e  o f  h i s  work changed , 

a t  ' t h i s  p o i n t  and a new s t a g e  i n  h i s  w r i t i n $  began t o  emerge.  S a t i r e ,  

i n v e c t i v e  and parody b e c q e  h i s  medium, r e f l e c t i n g  p e r h a p s  t h e  cynicism 
. , 

r e q u i r e d  t o  r e c o n c i l e  h imse l f  t o  h i s  c i rcumstances  and t o  world ( c o n d i t i o n s  
--.-I 

in ,  g e n e r a l .  A s  i n  t h e  o t h e r  s t a g e s ,  t h e  p o e t r y  i s  g e n e r a l l y  v e r y  f i n e  
- 

t e c h n i c a l l y ,  b u t  i t s  new cogcern is  t o  expose human s h o r t c o m i n g s  r a t h e r  

t h a n  t o  t r y  t o  unders tand  and p rov ide  a l t e r n a t i v e s  f o r  them. S m i t h ' s  - ,. 
/ 

p s i t i o n  as a u n i v e r s i t i  p r o f e s s o r  may have had a tendency t o  m+e him even'  

more consc ious  o f  a c c e p t e d  p o e t i c  p r i n c i p l e s  and forms.  H i s  0-wn p o e t r y  
1 

became more d e l i b e r a t e  a d  emphasized - : s t ruc tu re  o v e r  c o n t e n t .  The s t a g e  

i s  one of r e g r e s s i o r  r z t h e r .  t h a n  p r o p e s s i c m ,  s i n c e  he i s  l i m i t e d  by , - 

t h e  s t y l e  a s  well as ;; C,echriczl  5 e v i c e  t h a t  h a s  become tor, c w t r o l l e d .  
- " 



The e v e . o f  Smi th ' s  r e t i r emen t  from the  u n i v e r s i t y  environment 

saw the  evolu t ion  of a more contemplative and self-consCious s t a g e .  The 

most immediate i n d i c a t i o n s  of t h i s  a r e  t he  dea th  poems a n d - t h e  more 

personaLAr5butes  t o  fe l low-poets .  Many of h i s  new poems and h i s  

c r i t i c a l  a r t i c l e s  cont inue t o  r e v e a l  t h e  wry cynicism t h a t  h a s  become a 

3 
permanent &st of c h a r a c t e r  bu t  t h e s e  poems a r e  l e s s  consc ious ly  

c r a f t e d ,  i n d i c a t i n g  t h e  se l f -conf idence  t h a t  comes with t h e  mastery 

.of  technique.  These poems move toward the  u l t ima te  goa l  of  poetry-- 

t he  express ion  of unique human exper ience .  

There i s  a d d i t i o n a l  evidence t o  support  t h e  t h e s i s  proposedY3ere 
\<+ 

and i l l u s t r a t e d  by t h e  d i a g r a m , a n d i t  is found i n  Smi th ' s  own c r i t i c a l  

wr i t i ng .  Because t h e r e  a r e  so  many i n s t a n c e s  in  which the  c r i t i c a l  : 

prose informs t h e  poe t ry ,  it is a va luab le  e x e r c i s e  t o  apply  both t h e  

terms Smith uses  and t h e  a r t i s t i c  i d e a l s  he espouses t o  h i s  poe t ry .  This  

provides  a means of eva lua t ing  t h e  poe t ry  i n  terms o f  its f u l f i l l i n g  t h e  

p o e t s ' s  o m  expec ta t ions  and a l s o  i ts  va lue  with r e l a t i o n  t o  g e n e r a l l y  

accepted c r i t i c a l  p r i n c i p l e s ,  Besides t he  t e r n s  and i d e a s  t h a t  Smith 

uses  e x t e n s i v e l y  and a u t h o r i t a t i v e l y ,  t h e r e  a r e  those  which he uses  only 
I 

A. 

occas iona l ly  and then  very  t e n t a t i v e l y .  The poe t ry  r e f l e c t s  a corre&ond- 

- 
i ng  t e n t a t i v e n e s s  i n  those  a r e a s .  

nq 
'i The terms most commonly found i n  Smi th ' s  c r i t i c a l  prose a r e :  

i n t e l l e c t u a l ,  pure, academic, cosmopolitan, e c l e c t i c ,  concent ra ted ,  

concise and c r a f t e d .  E a r l y  i n  h i s  c a r e e r ,  Smith defended T. S .  E l i o t ' s  
\ 

." i n s i s t e n c e  that poet ry  must be i n t e l l e c t u a l  and suggested t h a t  t he  

modern tendency t o w a d  ~ b s c u r i t y  made t h e  reading  of poe t ry  a cha l lenging  

art f o r  i n t e l l i g e n t  mer. ( p .  188) He admires t h e  poe t s  who "Made an 



e f f o r t  t o  escape the  l i i n i t a t i o n s  of  provincial ism o r  co lonia l i sm by 
A 

1 
- e n t e r i n g  i n t o  t h e  un ive r sa l  c i v i l i z i n g  c u l t u r e  of ideas ."  ( p .  4) 

'ecause he f e e l s  t h k t  the  chief  audience of  .a  poet i s  o t h e r  p o e t s ,  t h e  

wri-cing of poe t ry  is a " lone ly  and d i f f i c u l t "  occupat ion.  Smi th ' s  

- p e ? m s ,  "Like an Old Proud K i ~ g  i n  a Pa rab le , "  " P l o t  Against P ro t eus , "  

" I n  the Wilderness ,"  and "!Jews of t he  Phoenix" may a l l  be admit ted t o  

E l i o t ' s  c l a s s i f i c a t i o n  of  i n t e l l e c t u a l  poems. To fu l ly .unde r s t and  them 

r e q u i r e s  a knowledge of c l a s s i c  mythology, Jungian a rche types ,  C h r i s t i a n  

d o c t r i n e  and modern phi losophy.  Speaking about  t h e  n e c e s s i t y  o f  w r i t i n g  

t h i s  kind of poe t ry ,  Smith a s k s ,  "Uhat good i s , t h i s  q u i e t  i n t e l l e c t u a l  

5- poet ry  in t h e  age t h a t  we l i v e  in,  t h i s  v i o l e n t  wicked age  o f  c r i s e s .  

Well, such poe t ry  nour i shes  t h e  human s o u l  and encourages.  . .whatever 

i n  m a n  is 5 t r eng th  t o  r e s i s t  ty ranny,  c r u e l t y  and i n d d e e r e n c e  e i t h e r  i n  

the  s t a t e  o r  i n  himself ." ( p ,  207) The un ive r sa l  predicament,  with 

which a r e spons ib l e  a r t i s t  must d e a l ,  r e q u i r e s  t h a t  he be i n t e l l e c t u a l .  

Smith d e r i v e s  h i s  i d e a s  about  pure poe t ry  from Baude la i r e ,  

Mal lam6 and Val6ry. A quo ta t ion  from Valgry provides  a very accu ra t e  
t 

d e s c r i p t i o n  of  t he  p roces s  by which pure poe t ry  is  w r i t t e n  and e x p l a i n s  

t he  a f f i n i t y  Smith has  with t h e  symbol i s t s .  

The poe t  awakes wi th in  a m a h  a t  an unexpected e v e n t ,  an 'I 

outward o r  an inward inc iden t :  a t r e e ,  a  f a c e ,  a " s u b j e c t  ," 
an emotion, a word. Sometimes it is t h e  w i l l  t o  express ion  
that starts t h e  game, a need t o  t r a n s l a t e  what one f e e l s ;  
ano the r  t ime,  on t h e  con t r a ry ,  it is an element of form, t h e  
o u t l i n e  of an express ion  which seeks  i t s  o r i g i n ,  seeks  a 
meaning withing t h e  space of my mind. . , - N o t e  t h i s  poss ib l e  
d u a l i t y  in ways of g e t t i n g  started: e i t h e r  something wants 
t o  express  i t s e l f ,  o r  some means of express ion  wants t o  be 
used. ( p .  219) 

A s e l f - d i s c i p l i n e d  p e t  who a p p r e c i a t e s  t he  l i m i t s  imposed by convent ional  



forms would f ind  pure poetry a comfortable medium f o r  express ion .  Smith @ L.,-l 

has  s a i d  t h a t  pure  poe t ry  i s  "poet ry  t h a t ' i s - a l m o s t  t i m e l e s s  and 

changeless ,  and. . . d e a l s  with t h e  e v e r l a s t i n g  v e r i t i e s ,  human l o v e ,  

h>man l o n e l i n e s s ,  the  s u s t a i n i n g  s t r e n g t h  of  t he  e a r t h ,  man's response 

tc the  vo ices ,  fanc ied  o r  r e a l ,  o f  na tu re  ." ( P .  7 2 )  I n  o r d e r  t o  achieve 

h i s  purpose a  poe t  must be " t r u e  t o  t h e  r e a l i t y  of n a t u r e  and of  humm 

nature--above a l l  i n  h i s  language and i n  h i s  imagery. He must c u l t i v a t e  

i n  himself  accuracy and c l a r i t y . "  ( p .  188) Most of t he  poems i n  t h e  

second sectjrpn o f  Poems: New and Col lec ted  have these  q u a l i t i e s .  They 

a r e  d e s c r i p t i v e  landscape poems bu t  each  melds t h e  scene being desc r ibed  

Kith a human emotion and both a r e  ampl i f ied  i n  t he  process .  These poems 
0 

a r e  p r imar i ly  i m a g i s t i c  bu t  Smith is a b l e  t o  work t h e  sqne e f f e c t  i n t o  

h i s  l y r i c a l  poe t ry .  "The Mermaid ," "The Fountain ," "Eden's I s l e  ," and 
Y 

" A  L i t t l e  Night Piece" a r e  a l l  examples of h i s  pure poe t ry .  

Smith calls himself  an academic poe t ,  a l though he would have t h e  

t e r n  "cleansed o f  its opprobrious imp l i ca t ions ,  i ts sugges t ions  of 

pedant ry ,  mere bookishness ,  pure formalism, and t imid  convent iona l i ty ."  

( p .  217) He s t a t e s  t h a t  t h i s  c h a r a c t e r i s t i c  was f o s t e r e d  by h i s  r o l e  as 

a u n i v e r s i t y  p ro fe s so r  which compelled him t o  "expound, e x p l i c a t e ,  and 
BI 

r e c o n c i l e  d i f f e r e n t  and appa ren t ly  incompatible t h e o r i e s  of poetry." (p .  218) 

The process  .helped t o  make him more aware o f  what he was trying t o  

accomplish i n M s  own w r i t i n g ,  Smi th ' s  f a m i l i a r i t y  with both t r a d i t i o n a l  

and contemporary p o e t i c  conventions made him adept  a t  us ing  a great 

v a r i e t y  of s t y l e s  and s t r u c t u r e s .  Greek and Roman mythology provided t h e  

source f o r  many of h i s  s h o r t e r  poems, 'wh i l e  t h e  Renaissance poe t s  g r e a t l y  

inf luenced  the  w r i t i n g  of s e v e r a l  l y r i c a l  p i eces  i nc lud ing ,  "With Sweetest 



Heresy ," "The F a i t h f u l  Hear t  ," and "To Henry Vaughan ." The g r e a t  
B 

s a t i r i s t s  of the  Eighteenth  Century in sp i r ed  many of h i s  l a t e r  poems. 

There a r e  a  few poems i n  t he  Romantic ve in  but  i n  most i n s t a n c e s  t hey  

demonstrate Smi th ' s  contempt f o r  t h a t  mode as i n  " A  Dream o f  Narcissus."  

The con t r ibu t ion  of t h e  moderns i s  everywhere ev iden t  a l though t h e  

sonnet form and convent ional  p a t t e r n s  of  s t r u c t u r e  a r e  given preference  

over  f r e e  ve r se .  

The terms cosmopolitan and e c l e c t i c  a r e  p a r t i c u l a r  f a v o u r i t e s  of 

Smi th ' s .  H i s  work demonstrates  h i s  a b i l i t y  t o  assimilate a g r e a t  v a r i e t y  

of i d e a s  and a t t i t u d e s  and g ive  them o b j e c t i v e  exp res s ion  i n  t r a n s l a t i o n s ,  

p a s t i c h e s ,  parodies  and i m i t a t i o n s .  He is d i s c r i m i n a t i n g  i n  h i s  choice 

of mas ters  and is a b l e  t o  l e a r h  and adapt  many of t h e i r  b e s t  p r a c t i c e s .  

f '  W . H .  Auden's, "TReUnknownCitizenn w a s t h e s t i m u l u s f o r S m i t h ' s p o e m ,  

"Thd Common Man." ~ d i t h  S i t w e l l  is both imi t a t ed  and parodied i n  "A 

Hyacinth f o r  E d i t h , "  The poems and prose a~% r e p l e t e  w i th - r e fe rences  

t o  T .  S .  E l i o t .  "The Bridegroom," "Souvenirs du  temps perdu)b.nd "My Los t  

Youth ," may se rve  as examples. 

A s  h a s  been shown, Smi th ' s  work demonstrates  that t h e  most important  

terms i n  h i s  vocabulary a r e  those  p e r t a i n i n g  t o  t h e  c r a f t  o f  writFng poe t ry .  

Conscious c a l c u l a t i o n ,  concen t r a t ion ,  p r e c i s i o n ,  a d  t e c h n i c a l  rnanipula- 

t i o n  a r e  words commonly found i n  t h e  e s says  and they  a r e  app ropr i a t e  t o  

a  d e s c r i p t i o n  of Smi th ' s  poe t ry .  He p o i n t s  t o  h i s  poem e n t i t l e d ,  "One 

S o r t  of Poet , "  a s  a d e s c r i p t i o n  of p r e c i s e l y  t h e  kind of  artist t h a t  

he r e j e c t s .  

Though he l i f t  h i s  vo ice  i n  a g r e a t  0 
And h i s  arms i n  a  g r e a t  ? 
He s h a l l  no t  know 
What h i s  h e a r t  w i l l  c ry  



T i l l  t h e  foun ta in  r i s e  
I n  h i s  columned t h r o a t  
And lunge a t  t he  s k i e s  
Like a b u t t i n g  g o a t  - And f a l l  aga in  from' t he  tumid s k y  
In a r a i n  o f  sound 
O r  a* p i e r c i n g  s i g h  
On a f r u i t f u l  ground. 
Whatever s p r i n g  
From t h e  s t r u c k  h e a r t ' s  womb 
He can only s i n g  
Le t  it  come! Let  it come! ( p .  54) 

The wr i t i ng  of poe t ry  is  not  p r imar i ly  a c a t h a r t i c  experience f o r  

Smith, nor  is  it an  impulsive one; as a consequence most o f  h i s  poems 

r e v e a l  l i t t l e  of  h i s  i n n e r  s e l f .  Smith i s  aware of t h i s .  "My poem% 

a r e  n o t  au tob iog raph ica l ,  s u b j e c t i v e ,  o r  personal  i n  t h e  obvious and 

perhaps s u p e r f i c i a l  s ense .  None of  them is reve r i e . ,  confession o r  

d i r e c t  s e l f  -express ion .  " ( p .  213) But r e v e r i e ,  confession and s e l f -  

i 
express ion  h a e  provided the  s t imulus  f o r  some of t h e  very  b e s t  poe t ry  

eve r  w r i t t e n  and has  h e n  an e s s e n t i a l  element i n  t h e  poems of  t h e  

b e s t  p o e t s  wr i t i ng  i n  t h t s  century .  If a very  i n t e l l i g e n t ,  informed and 

g i f t e d  poe t  does  n o t  wr i t e  t h i s  kind of  poe t ry ,  t h e  ques t ion ,  why n o t ,  

must be answered. A p a r t i a l  response is found i n  t h e  e s s a y ,  "A Se l f -  

Review." "When I w r i t e  a poem I try t o  know what I am doing--at l e a s t  
. I  

/ 
--/ 

with r e s p e c t  t o  c r a f t .  Luck is needed t o o ,  of course ,  and luck  is 

*predic tab le .  A l l  I knod about  it  i s  that it has  t o  be earned.  Every- 

'. 
t h i n g  beneath t h e  s u r f a c e  of technique remains obscure ." (p.212) The [ 

t 
a r t i c l e  s e t s  ou t  t o  exp la in  t h e  r o L  of t h e  subconscious i n  t he  t '+ 4 

c r e a t i o n  of  a poem, but  t he  conclus ions  he comes t o  a r e  somewfiat l e s s  

than  s a t i s f y i n g .  Smith v e ~ b a l i e e s  an i n t e r n a l  deba te  i n  which he 

a t t empt s  t o  identi$y t h e s a r i o w  a s p e c t s  of  h i s  psychg. "The ' I '  of  t h e  



poem, the  pro tagonis t  of its t ragedy o r  t he  clown of  i ts  pantomime, is 

n o t  me. As Rimbaud s a i d .  . .I is another  ." ( p .  213) Jean-Paul S a r t r e  

has  c a l l e d  t h i s  k i n d  ~f admission an a t tempt  t o  escape t h e  r e s p o n s i b i l i t y  

L 
of  s e l f .  "Thus we f l e e  from anguish by a t tempt ing  t o  apprehend ou r se lves  

from without as an Other  o r  a s  a th ing ."  Smith r e f u s e s  t o  acknowledge 
t 

a personal  anguish as the subconscious motivat ion o r  source f o r  h i s  poems. 

He excuse3 himself  by say ing  t h a t  he is not  a phi losopher  o r  m o r a l i s t  

and t h u s  cannot g e t  t o  " t h e  h e a r t  of t he  genera l  problems of  t h e  r o l e  

of  p e r s o n a l i t y ,  conscious and unconscious, i n  a r t i s t i c  c r ea t ion . "  ( p .  213) 

Never the less ,  t h i s  is  not  t o  say t h a t  Smith has  n o t  he ld  ph i lo soph ica l  and 

moral views throughout  t he  v a r i o u s  s t a g e s  of  h i s  c a r e e r ,  bu t  t h a t  he has  

n o t  app l i ed  them t o  himself  and h i s  work. He does  n o t  propose any so lu-  

t i o n s  t o  the  problem he has  r a i s e d  and a t  t h e  f i r s t  oppor tun i ty  escapes 

i n t o  a c l e a r l y  more congenial  d i s c u s s i o n  of technique .  The last e s say  

i n  Towards a View of Canadian L e t t e r s , '  "The P o e t i c  Process" becomes a 

l i t t l e  more e x p l i c i t  on t h i s  s u b j e c t .  A t  t h e  same t ime ,  however, he 

d e s c r i k e s  those uho have made a s e r i o u s  s tudy  of  t he  unconscious as 
, .- 

"extreme romantics" wfio "plunge i n t o  t h e  depths  of  p e r s o n a l i t y  ' h d  seek  
, - 

t o  < s o l a t e  a unique e s sence ,  f i s h e d  ou t  o f  t h e  unconscious and discovered 

no t  a s  thought o r  emotion, n o t  as p i c t u r e  o r  music,  b u t  as poet ry  and 

noth ing  bu t  poetry."  (p .  220) This  hyperbol ic  d e s c r i p t i o n  minimizes 

t h e  importance of  t h i s  kind of  understanding and a t t empt s  t o  j u s t i f y  

h i s  o m  l a c k  of i n t e r e s t  i n  ga in ing  that knowledge. Th i s  is n o t  an 

expected outgroKth o f  an o l d e r  c r i t i c  who e a r l i e r  professed an appre- 

c i a t i o n  of t he  t h e o r i e s  9f Freud and Jung, 



It  was pointed out  i n  Chapter V t h a t  t h e  dea th  poems developed 

o u t  of Smi th ' s  examination of h i s  i nne r  s e l f  and r e f l e c t  t h e  d i s c o v e r i e s  

h e  made. Even then S x i t h  w a s  no t  e n t i r e l y  conscious o f  t h e  process  by 

which they  were w r i t t e n .  He concludes h i s  comments on h i s  poem "The 

Archer" i n  "The P o e t i c  Process" with the  s tatement:  

I t  was only a f t e r  t h i s  poem was f i n i s h e d  and I was coming 
& 

back t o  i t .  . .as a s t r a n g e r  reading  something ' w r i t t e n  
by somebdy e l s e ,  t h a t  I noticed-how s i g n i f i c a n t  was its 
FYeudian Fmager -so t h a t  t h e  poem may very well  be a 
b e t r a y a l  of t h e  g u i l t y  knowledge hidden i n  the  unconscious 
s e l f  of t he  i d e n t i t y  of l ove  and d e a t h .  . ." (P .  227) 

I t  is only  a f t e r  t h e  f a c t  t h a t  Smith is  a b l e  t o  recognize  t h e  cont r ibu-  

t i o n  of  t h e  i n n e r  s e l f  i n  t h e  c r e a t i o n  o f  a poem. He goes s o  far as t o  

stateid "Perhaps a f t e r  a l l  ou r  c a r e f u l  p l ann i  , it is t h e  unconscious L- 
B 

t h a t  triumphs a f t e r  a l l  ." ( p .  227) No ampl i f i ca t ion  is  given t h i s  and 

t h e  r e a d e r  is  forced  t o  call i n t o  ques t ion  e a r l i e r  a s s e r t i o n s  t h a t  h i s  

poems a r e  not  " au tob iog raph ica l ,  s u b j e c t i v e  o r  personal . "  Because Smith 

does  n o t  t r e a t  t h e  s u b j e c t  f u r t h e r  and hecause t h e  poe t ry  does  n o t  

i l l u m i n a t e  t he  s i t u a t i o n ,  it is  necessary  t o  conclude that Smi th ' s  

" t en t a t iveness"  i n  t h i s  area has  tended t o  limit h i s  p rog res s  toward 

a h ighe r  l e v e l  of w e  t i c  achievement. 

Fancy, i n t u i t i o n - k n d  imaginat ion a r e  terns t h a t  r e c e i v e  only  

cursory  a t t e n t i o n .  i n  Smi th ' s  w r i t i n g s  and then  it is u s u a l l y  t o  d i s -  E 

w a g e  those  artists who a r e  dependent on t h e s e  e l u s i v e  promptings for 

t h e i r  i n s p i r a t i o n .  "Poetry does  no t  permit t he  r e j e c t i o n  of every  

a spec t  of  t he  p e r s o n a l i t y  except  i n t u i t i o n  and s e n s i b i l i t y . "  (p. 185) 

Smith goes f u r t h e r  t o  say: "I t h i n k  of t h e  a c t  o f  a poe t  as t h e  

a n t i t h e s i s  of a naive o r  p r imi t ive  sur render  t o  chance o r  impulse." ( ~ ~ 2 1 7 )  



And of  h imse l f ,  he says  t n a t  the  " c o n t r o l l i n g  mind, t h e  c r i t i c a l  

shaping f a c u l t y  of the r a t i o n a l  consciousness sends t h e  tremulous 

i n s t i n c t i v e  ar,d sensKous fancy packing." 214) Those poems which 

i l l u s t r a t e ,  a t  l e a s t  i n  some measure, Smi th ' s  i n s t i n c t i v e  fancy a r e  no t  

among n i s  b e t t e r  or,es. " A  P a s t o r a l , "  "The Trance ," and "The Ci rc le"  a r e  

t e n t a t i v e  and o f t en  s u p r f i c i a l .  The p e r s i s t e n t  obedience t o  s t r i c t  

form does  no t  a l l ow f o r  t h e  sense of  freedom and whimsy t h a t  would have 

provided a more conducive background f o r  t h e  f a n c i f u l  s u b j e c t  a t  h w d .  
0 

There have been only t h r e e  poems publ ished s i n c e  t h e  appearance 

of Poems: New and Co l l ec t ed .  One of them w a s  p r i n t e d  i n  t h e  magazine, 

Poe t ry  and is e n t i t l e d ,  "Lines Writ ten on t h e  Occasion of  P r e s i d e n t  

Nixon's  Address t p  t h e  Nation,  May 8,  1972." It i g  an extens ion  of  an  

e a r l i e r  poem e n t i t l e d  "The Face." n ore i n t e r e s t i n g  are t h e  two poems 

which appeared i n  t h e  Canadian Forum i n  Hay, 1970. 90 th  are important, 

f o r  i n  them Smith, t h e  mature p o e t ,  t a l k s  about being a poet .  "Angels 

e x i s t ,  and sonnets  are n o t  dead" expresses  an a p p r e c i a t i o n  f o r  "My 

Guardian Angel" o r  h i s  o m  p o e t i c  muse who v i s i t s  him "unwil led and 

undeserved." The poe t  g ives  more c r e d i t  t o  h i s  muse i n  t h i s  poem t h a n '  

!J 

he has  eve r  done in h i s  c r i t i c a l  u r i t i n g .  

. . . I ' v e  known 
I ' v e  had one a l l  a l o n g , - - f e l t  c e r t a i n  she  
Was watching me--was watching over  me; - 
Guiding each forward s t e p ,  and i f  a s t o n e  
Stood i n  my pa th  she smiled and it was gone ( ~ ~ ~ n d i x  

P B Y )  
The sonnet  goes on t o  desc r ibe  an experience of  t h e  imaginat ion which 

becomes t h e  source and i n s p i r a t i o n  of t h e  poem. It is as c l o s e  as Smith 

eve r  comes t o  equa t ing  an i n t e r n a l ,  s p i r i t u a l  experience with t h e  c r e a t i o n  

of a poem. It has  always seemed t h a t  Smith con t ro l l ed  h i s  muse, but 
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h e r e ,  f o r  the  first t ime ,  t he  allowed t o  s e e  t h a t  Smith c n l e t  2 
t h e  muse take con t ro l  o f  him. 

She h e w  when t o  come and y e t  she came unki l led  
And undeserved, and coming, c a l l e d  my name. 

The second of t he  two poems i s  "To Frank S c o t t ,  Esq." (on t h e  

ocqasion of h i s  s e  b i r t h d a y ) .  I n  t h i s  t r i b u t e  t o  a d e a r  f r i e n d  . 

and fe l low-poet ,  smi th  lists t h e  a t t r i b u t e s  t h a t  ,make F .  R .  S c o t t  a t r u e  

poe t .  

To be a p o e t ,  FYZnk, you've shown 
' s  a harder  t h i n g .  It is t o  be a s t o n e ,  
an e y e ,  a h e a r t ,  a lung ,  a microphone, 

1 

a v o i c e ,  bu t  n o t  a voice  a l o n e ,  a hand, 
a hand t o  g r a s p  a hand, a l e g  ' t o  s t and  
on ,  nerves  t o  f e e l ,  and i n  supreme command, 

the  shaping mind t h a t  shapes t h e  poem 
as it shapes the  man, four -square ,  and needle-eyed, 
and Frank, ( ~ ~ p e n d h  B p .  132) 

The p a r t i c u l a r  metaphorical  symbbls t h a t  Smith uses  i n  t he  poem are 

de r ived  from F.  R . S c o t t ' s  poe t ry .  A poem 5y S c o t t  e n t i t l e d ,  "Stone" 

d e s c r i b e s  a'number of  t h i n g s  i n  terms of t h e i r ' l i k e n e s s  t o  a s t o n e .  They 

a re  a l l  complete w i th in  themselves and l i k e  seeds  carry t h e i r  p o t e n t i a l  

wi th in  them. So a p o e t ' s  c r e a t i v e  a b i l i t i e s  are nur tured  from wi th in ,  

and produce i n  accordance with t h e  q u a l i t y  of  t h e  i n n e r  s e l f .  A s i n g l e  

s t a n z a  from a poem c a l l e d  "Vision" d e s c r i b e s  S c o t t ' s  percept ion  of t h e  

r e l a t i o n s h i p  between the  eye and the  h e a r t .  

 irel less e y e ,  so  t a u t  and long ,  
Touching f lowers  and flames with ease, \ 

A I ~  your wires v i b r a t e  witd song 
When it i s  t h e  h e a r t  t h a t  s e e s o 2 &  

The eye can encompass a l l  t h i n g s ,  bu t  i t  is  the  h e a r t  t h a t  i n t e r p r e t s  
/= 

/' 

t h e  images i n t o  meaningfui thought and emotion. A l ung ,  microphone and 



a voice are a l l  personal r e f e r e n c e s  t o  S c o t t ' s  a b i l i t y  t o  pro je-ct . 
himself i n t o  h i s  poe t ry .  Above a l l  e l s e ,  Smith admires S c o t t ' s  "shaping ! 
m i r d ; "  h i s  a b i l i t y  t o  c ~ r ~ t r o l  the  v i s i o n s  captured by the  eye and the  

emotions of the h e a r t  and shape them i n t o  poems t h a t  communicate t o  men. .s 

These are e s s e n t i a l  q u a l i t i e s  t o  a t r u e  poe t ,  q u a l i t i e s  which Smith 

himself  possesses  i n  good measure. That they  a r e  sometimes overpowered 

by h i s  natuYal r e s e r v e  and hes i t ancy  . t o  expose the inner '  man is perhaps 
f .  

a shortcoming, bu t  by no means a fa ta l  f law.  

The p o s i t i o n  o f  A .  J ,  .M. Smith as a poet  and a c r i t i c  w i l l  cont inue - 
t o  r e q u i r e  i n t e l l i g e n t  s t u d y ,  Th i s  chronologica l  d e s c r i p t i o n  of  h i s  

m i t i n g s  p l aces  h i s  e n t i r e  work i n  perspec t ive  and provides  a franiework f o r  

the  d e v e l o p e n t  of more comprehensive and con tex tua l  s t u d i e s  of  h i s  poe t ry .  

The l i t e r a r y  legacy t h a t  Smith h a s  l e f t  t o  t he  world of art and t o  

Canadian poe ts  in p a r t i c u l a r  is undeniably of g r e a t  importance, Whether 
4 

o r  no t  modern Canadian poe ts  agree  wi th  Smi th ' s  a e s % e t i c ,  they  have been 

inf luenced  by h i s  e f f o r t s  t o  rnodernim, u n i v e r s a l i z e  and r e v i t a l i z e  

Canadian poe t ry .  Smith was a b l e  t o  s u s t a i n  and r e i n f o r e  h i s  p o e t i c  

t h e o r i e s  by the  c r e a t i o n  o f  i n t e l l i g e r i t  and s e n s i t i v e  ve r se .  He app l i ed  

h i s  f i n e  t a l e n t s  t o  t h e  eva lua t ion  of  Canadian poe t s  and the  p a r t i c u l a r  

problems posed by t h e i r  unique environment. He developed a critical 

standard t o  assist poe t s  and c r i t i c s  a l i k e  i n  t h e i r  app rec i a t ion  of 

t h e  art t h a t  has been, is ,  and will be produced i n  Canada, 
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APPENDIX B 

Poems Not Included i n  Poems: N e w  & Collected 

T would t a k e  words  
a s  s t r o n g  as a  j a ck  p i n e :  
a s  w h i t e  a s  o u r  snow: 
a s  c l e a r  and a s  c o l d  
a s  o u r  i c ~ :  
a s  o u r  b i r d s  
i n  o u r  s i n s h i n e ,  
b o l d  : 

i swee t  as  t h e  w i n d s  t h a t  blow 
1 i n  t h e  s ~ r i n g  t o  e n t i c e  

o u r  young l o v e r s  a g a i n  
t o  t h e  s u n  and t h e  r a i n :  
and  I would make a  s o n g , -  
one s o n g  o n l y ,  
0 God, 
o n l y  one!- 
t o  c a t c h  and  keep* f o r  e v e r  
t h e  s u b t l e ,  s w e e t ,  s t r o n g ;  
b e a u t i f u l ,  l o n e l y ,  
e a r t h - s h e d  
s ~ i r i t  of  t h i s  l a n d  o f  r i v e r  
and  moun ta in  and ~ r a i r i e  and sun .  

Vagabond 

A g a u n t  rough  man w i t h  ragged d u s t y  h a i r  
Unkern~t  above  a  s a l l o w  wind-burned f a c e  
I n  which was s o r e t h i n g  f a r m e r s  c o u l d  n o t   lace- 
A 1004 a b o u t  t h e  e y e s ,  ~ e r h a p s ,  a c a r e  
F o r  c e r t a i n  t h i n g s  he c o u l d  n o t  s h a r e  
With them n o r  w i t h  a n o t h e r   tram^, a t r a c e  
O f  s t r a n g e ,  h a l f - h i d d e n ,  unexpec ted  g r a c e -  
They c a l l e d  him ' * l a z y  vagabond P i e r r e .  *' 

He used  t o  walk t h e  r o a d s  and r a i l w a y  t i e s  
And d i d  odd j o b s  a t  p l o u g h  o r  h a r v e s t i n g ,  
And w h e ~  t h e  f i r s t  snow f e l l  he went away- 
U D  n o r t h  t o  t r a ~ u e r ' s  camDs, t h e  f a r m e r s  s a y .  
The c a l l e d   hi^ g o o d - f o r - n o t h e r ,  b u t  t h e i r  e y e s  
I t h o u g h t ,  were: 'eager  f o r  him i n  t h e  s p r i n g .  



I r o n y  

L. One wanted w a t e r ,  
Rut t h e  pumn was r u s t :  
He begged f o r  b r e a d ,  
And t h e y  gave  him d u s t :  
He looked f o r  Love, 
And found L u s t .  

Another  a.sked f o r  wa. ter ,  
Rut  w a s  o f f e r e d  wine;  
He begged a b i t  o f  b r e a d ,  
And t h e y  took  him t o  d i n e :  
I n  t h e  e y e s  o f  a Ha. r lo t  ' d He saw Love s h i n e .  

H e l l e n i c a  , 

I 
White t h r o a t e d  swal lows 
Are swerv ing  o v e r  t h e  w a t e r s  
Of M i t y l e n e ,  
R u t  we s h a l l  s e e  no  more 
The f a i n t  c u r v e  
Of l o p e ' s  sweet  mouth. 

I1 
L i t h e  Anthen t w i n e  r o s e s  * 

Over t h e  l o v e l o c k s  o f  h e r  h a i r ,  
Brambles and d r y  t h o r n s  
L i t t e r  t h a t  g a r d e n  now. 

I T 1  
I n  a s i l e n t  p l a c e  
Over look ing  b l u e  w a t e r s  
Ian9he s l e e ~ s  among t h e  g r a s s e s .  
They have c a r v e d  t h e s e  words on m a r b l e :  
"When b e a u t y  f r e e z e s  i n t o  s t o n e  
I ts  i m ~ o r t a l i t y  b e g i n s .  " 

IV 
Chloe h a s  gone down t h e  da rk  ~ a t h  
I n t o  t h e  l a n d  of  shadows, 
And t h e  ~ e r p l e x e d  g h o s t s  
O f  t h e  l o n g  dead 
Are h a l f - f o r g e t f u l  o f  L e t h e ,  
Balf-remembering t h e  w h i t e  f l o w e r  
Of t h e  w i l d  n a r c i s s u s  
Blowing i n  S ~ r i n g .  



The Wanderer 

He h a s  s a i d  f a r e w e l l  t o  e a s e f u l  q u i e t  now, 
Peace and c o n t e n t  and s l e e p  a r e  h i s  a o  more,  
L i k e  e x i l e  l o n g i n g  f o r  h i s  n a t i v e  s h o r e  
G l i m ~ s e d  f a r  away beyond h i s  v e s s e l ' s  prow 
So d o e s  he y e a r n  f o r  one p a l e  g l eaming  brow 
And haven of  d e e p  b r e a s t s ;  b u t ,  oh,  b e f o r e  
T h a t  p o r t  i s  made, how d e s o l a t e  and f r o r e  
And many a r e  t h e  waves h i s  ba rque  must  p lough!  

G r e a t  y e a r  l o n g  r o l l e r s  o f  uneasy  t i m e  
F u s t  s u r g e  and t h u n d e r  on a d i s t a n t  s t r a n d  
For  l o n g  and l o n g  b e f o r e  h i s  h e a r t ' s  d e s i r e  
S h a l l  wave him s a f e  a s h o r e  and watch  him l a n d  
Among s w e e t  f i e l d s  o f  g r a s s e s  and w i l d  thyme, 
And- run  t o  him w i t h  l i m b s  and l i p s  o f  f i r e .  

L i g h t  0 '  Love 
, 

I saw a p o p l a r  l u r e  t h e  moon 
L i k e  a l i g h t  o '  l o v e :  
She bowed and swayed and murmured 
To him above .  
And when a g a i n  I p a s s e d  t h a t  way 
S e v e r a l  h o u r s  a f t e r ,  
She h e l d  t h e  w h i t e  moon i n  h e r  arms 
And l aughed  t r i u m ~ h a n t  l a u g h t e r .  

Nocturne  
/ 

The stars a r e  g o l d   in-heads ,' 
Hold ing  th,e ~ u r ~ l e  c u r t a i n  of t h e  sky .  
God was q u i t e  ~ r o u d  o f  H i s  p u r ~ l e  c u r t a i n  
Shading  t h e  w h i t e  l i g h t  from t h e  wor ld  a t  n i g h t -  
But look!  
C a r e l e s s  Jehane  h a s  touched  it 
With h e r  c i g a r e t t e ,  
Burn ing  a h o l e  i n  t h e  l o v e l y  c u r t a i n ,  
L e t t i n g  t h e  w h i t e  moon t h r o u g h ,  i 
F l o o d i n g  t h e  wof ld  w i t h  moon l i g h t ,  
Y a r r i n g  t h e  ~ u r ~ l e  ~ e r f e c t i o n -  
Xy, won ' t  God be  c r o s s !  
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I n t e r i o r  

F i r e l i g h t  and c a n d l e l i g h t  
Gleaming i n  pol i%hed mahogany 
Are moonl igh t  and s t a r l i g h t  
Across  a w a t e r - l i l y  ~ o n d .  
The f a t  w i f e  of  a prominent  banker  
n r o ~ s  a lump of s u g a r  i n t o  China t e a  
With t h e  i n a m r o p r i a t e  s p l a s h  * 

O f  a b u l l - f r o g  p l o p o i n g  from a l i l y  pad;  
Wr ink l ing  t h e  w h i t e  moonl igh t  
And t h e  ye l low s t a r l i g h t  
On t h e  l a c q u e r e d  pond. 

Vain Comfort 

A l l  d e a r ,  sweet  t h i n g s  grow g r a y ;  
. T i m e  s t e a l s  t h e  f i r e  from e y e s ,  
And c r a c k s  c l e a r  l a u g h t e r ' s  b e l l ,  
Making of t r u t h s  and lies, 
Changing f e l i c i t i e s  
To memories.  

Ah, t h e n ,  and s h a l l  I dream 
Reside  a g lowing f i r e  
Of o l d ,  f a r  faded t h i n g s  
Without d e s i r e ,  
Content  w i t h  t h e  c o l d  a s h  
O f  b e a u t y *  s p y r e ,  

Murmuring that m e m ~ r i e s  
Are i n  themse lves  sweet  t h i n g s ,  
Lying t h a t  l o v e l i n e s s  
Looke& on t o o  l o n g  b u t  b r i n g s  
S a t i e t y ?  F a l s e ,  f a l s e  
Cold comfort r i n g s .  



S h i n o i s e r i e  ? 
I - 8 

A p r i n c e s s  whose a r m s  were w h i t e  as new-peeled almonds,  ' 

and whose almond e y e s  were rayed w i t h  l a s h e s  
henna-d ip t  
Looked f r o n  a casement  i n  h e r  honorable  a n c e s t o r ' s  tower  
of  ~ o r c e l a i n  b y  the '  Yellow Sea 
And s t r e t c h e d  h e r  arms t o  r e a c h  t h e  moon. 
She had two l o v e r s ,  and she  s a i d  t o  them: 
"To which of you s h a l l  b r i n g  t h e  moon t o  me 
s h a l l  be g r a n t e d  t h e  e x q u i s i t e  f e l i c i t y  
o f  send ing  my women away and undoing 
t h e  innermos t  f o l d s  o f  my d r a g o n - p a t t e r n  gown 
h i m s e l f .  

I1 
One cl imbed a mounta in  i n  Mongolia,  and s t o o d  on 
t i p t o e  on t h e  h i g h e s t  c r a g ,  and s t r e t c h e d  h i s  
arms t o  r e a c h  t h e  moon. 
The o t h e r  on a moony n i g h t  jumped from h i s  junk,  and 
sough t  t h e  bottom of t h e  Yellow Sea t o  p luck  t h e  
moon from t h e n c e .  

'% 
I11 

The p r i n c e s s ,  l o o k i n g  from a casement  i n  h e r  honorab le  
a n c e s t o r ' s  a n c i e n t  tower  of p o r c e l a i n ,  
T u r n s . h e r  e y e s  t h r o u g h  t e a r s  i n  l o n e l y  l o n g i n g  t o  
t h e  m6on. 
Sometimes it i s  gashed and broken l i k e  t h e  f a c e  of 
one f a l l e n  from a g r e a t  h e i g h t  on to  s h a r p  r o c k s .  
Sometimes i t  i s  w h i t e  and c o l d  and b l o a t e d  l i k e  a 
drowned man 's  f a c e :  
And i f  t h e  p r i n c e s s  s e n d s  h e r  women away she  h a s  no  more 
e x q u i s i t e  f e l i c i t y  t h a n  o f  undoing t h e  innermos t  
f o l d s  of  h e r  dragon- att tern gown 
h e r s e l f .  

T r a n s l a t e d  from t h e  Chinese of  t h e  4 t h  
c e n t u r y ,  A . 9 .  by Vincent  S t a r r  and 
R .  S. V ' Ing .  



The A s c e t i c  Who Found Another  Way 

I lit a l i t t l e  c a n d l e  
Refore  a l i t t l e  s h r i n e ;  

-- I a t e  a l i t t l e  w h i t e  b r e a d ,  
And d rank  a l i t t l e  wine,  
And s t r e t c h e d  a f t e r  v e s p e r s  
Across  a s p i k e y  p i n e :  

\ I was sound a s l e e p  by n i n e .  

B e t t e r  t o  me t h a n  brandy 
Was t h e  b loody wine;  
Sweeter  t h a n  a 1bgh.thouse 
My c a n d l e  d i d  s h i n e ,  
And I t h o u g h t  t h a t  i t  was f i t t e r  

* On b i t t e r  b read  t o  d i n e  
Than t o  sup a t  h i g h  t a b l e  
On t h e  r e d  meat  of  k i n e .  

But my body grew s o  weak 
And my s p i r i t  s o  s t r o n g  
T h a t  body c o u l d n ' t  f o l l o w  
A f t e r  v e r y  l o n g  
The d i c t a t e s  0% t h e  s p i r i t ,  
And e r r e d  and d i d  wrong. 

So I s n u f f e d  t h e  l i t t l e  c a n d l e ,  
, And c l o s e d  t h e  l i t t l e  s h r i n e ;  

I fed  t h e  b i r d s  t h e  w h i t e  b r e a d ,  
And t o s s e d  o f f  t h e  wine:  
I took a new l i n e .  L 

And now I d r i n k  brandy,  
And j u n i p e r  and g i n ,  
And rcy j o l l y  r e d  nose  
Makes even Parson  g r i n ,  
And t o  e a t  a good beef  s t e a k  
I hold  as no s i n -  
Even OR F r i d a y  
If t h e  p r i e s t  i s n ' t  i n .  

Yy s p i r i t  l i k e  my body 
Grows  mellow and gay ;  
T h e y ' r e  b o t h  such boon companions 
T h a t  e v e r y  n i g h t  I p r a y ,  
"Xary, k e e ~  them l o n g  t o g e t h e r .  
Then I d r i n k  t h e  da rk  away 
T i l l  t h e  ~ o r n i n g  comes g r a y .  



Not of  t h e  Dust  

L e t  u s  imagine  o u r s e l v e s  g o l d f i s h ;  
We would s w i m  i n  a c r y s t a l  bowl; 

3 

The c o l d  w a t e r  would g o  s w i s h  
Over o u r  naked b o d i e s ;  w e  would have no s o u l .  
I n  t h e  morning  t h e  s y r u p y  s u n s h i n e  
Would s p a r k l e  on o u r  t a i l s  and f i n s ;  
We would have no  s t o ~  t a l k i n g  of  "Mine" 
And **Thine:"  w e  would have n o  s i n s .  

Come, t h e n ,  l e t  u s  dream of g o l d f i s h  
As we ~ u t  away i n t e l l e c t  a n d . l u s t ,  
9e b u t  a r,ed gleam i n  a c r y s t a l  d i s h  
Rut k i n  of  t h e  c o l d * s e a  n o t  of  t h e  d u s t .  

The Woman i n  t h e  Samovar 

The woman i n  t h e  samovar 
s p r e a d s  webs o f  felt d e s i r e  
more m a c u l a t e  t h a n  j a g u a r ,  
and o f f e r s  them f o r .  h i r e  

on s ta l l s  o f  o r a n g e s  and f i g s ,  
b a n a n a s ,  cocoanu' ts  and R o q u e f o r t  c h e e s e ,  
and o t h e r  n e c e s s a r y  t h i n g s ,  as wigs, 
wax c a n d l e s ,  b r a s s i e r e s  and b e e s .  

She p l e a d s  i n  v a i n ,  and s t u b s  h e r  t o e ,  
m u t t e r i n g  c u r s e s  t o  a p a r a k e e t :  
t h e  n e b u l a  whose naqe i s  J o e  
e x c u s e s  awkwardness of  f e e t  t 

p e r c h i n g  p r e c i p i t , o u s l y  on t h e  r o o f  
he strums S t r a v i n s k y .  on a  t a b l e - s p o o n ,  
r e t u r n s  t o  don a w a t e r ~ r o o f ,  
r e c e d e s  a .gainst  a background of t h e  r ~ o c r i .  

w h i l e  Hero and Leander  meet  
b e s i d e  t h e  l e a f y  H e l l e s p o n t  
a +  c o r n e r  of e a c h  d u s t y  s t r e e t ,  
S o f o r e  e a c h  C h r i s t i a n  f o n t ,  

and f e e l  t h e  bawdy music  s u r g e  
i n  g r e e n  and c r e s c e n t  wave, 
and s p r e a d  w a r m  arms t o  b r e a s t  t h e  u r g e  
t o  c o a l e s c e n t  g r a v e .  



I 
,' 

The Cry o f  A Wandering G u l l  

The c r y  o f  a  wandering g u l l ,  
And t h e  f a r  c r y  i n  t h e  l o n e l y  a i r  
O f  t h e  crows i n  t h e  c o o l  
O f  t h e  e v e n i n g ,  s h a r e  
With t h e  boom of  t h e  t i d e  

-- On t h e  hol low s h o r e  - 
A l l  t h e  s o r r o w f u l  words I c r i e d  
And t h o u g h t  t o  c r y  no  more. 

Poem 

L e t  u s  i n v e r t  t h e  wor ld ,  and 
c And s t a r e  w i t h  downcast e y e s  

Below t h e  world t o  where t h e  
Are l i t t e r e d  on t h e  s k i e s ,  

And d r b p  a p e b b l e  a t  our  f e e t  
And watch  it f a l l i n g  up  
G a t h e r i n g  s i z e  as it r e c e d e s  
T i l l  a l l  t h e  v a s t y  cup  
O f  i d i o t  i n f i n i t y  
Pg s i n g l e  s o l i d  s t o n e  
To c h i s e l  i n t o  k i n d e r . t h i n g s  
Than b lood and b r a i n  and. bone. 

l a u g h ,  

stars 

.I 

F e l i c i t y  

No more e x q u i s i t e  f e l i c i t y  
There i s  t h a n  t h i s -  
To f i n d  qn e c c e n t r i c i t y  
i n  a famiwl ia r  k i s s .  

The Lbnely  Land 

Cedar and jagged f ~ r  u p l i f t  
Accusing b a r b s  a g a i n s t  t h e  g r e y  
And c l o u d - p i l e d  sky;  
And i n  t h e  bay 
Blown spume and w i n d r i f t  
And t h i n ,  b i t t e r  s p r a y  
Snap a t  t h e  w h i r l i n g  sky ;  
And t h e  p i n e  t r e e s  l e a n  one way. 

Hark t o  t h e  w i l d  d u c k s *  c r y  e 

And - t h e  l a ~ p i n g  of w a t e r  on s t o n e s  
Pushing some n o n s t r o u s  ~ l a i n t  a g a i n s t  t h e  sky 
'!/hi12 a t r e e  c r e a k s  and g r o a n s  ,, 

* When t h e  wind slNeeDs h i g h . ,  



It i s  qaod t o  come t o  t h i s  a n d  
O f  d ~ s o l a t ~   lendou our and g r e y  g r i e f ,  - And on a l o u d ,  s t o n y  s t r a n d  
Find f o r  a t i r e d  h e a r t  r e l i e f  
I n  a w i l d  d u c k ' s  b i t t e r  ci-y, 
I n *  g r e y  r o c k ,  M a c k  p i n e ,  s h r i l l  wind 

/ 

And c l o u d - ~ i l e d  sky .  

Here L i e s  a n  Hones t  Van 1 

C h i s e l  t h i s  monumental cal;mny 
, I* 

Clammily c o l d  and e a g e r l y  e r e c t !  " - 
. . T h i s  w a s  no  s a i n t i  But   lain g e n t i l i t y  

Owed some r e s ~ e c t :  

And h o n e s t  tombstone-makers  migh t  have s p a r e d  
To s p o i l  $ l e a n  g r a n i t e  w i t h  a p u b l i c  l i e ,  . 
Conten t  t o  u n d i s t u r b  t h e  s i l e n c e  s h a r e d  
Ry t h o s e  who d i e .  

Put  red-eyed  r e l % t i v e s  gave  g l o s i n g  g o l d  
For  chewing c h i s e l l e r s  t o  e u l o g i z e ,  
And he who s u r e l y  would have b i d  them ho ld -  
Meekly a s s e n t i n g  l i e s .  

P u n c h i n e l l o  i n  a P u r p l e  Hat 

P u n c h i n e l l o  i n  a  ~ u r ~ l e  h a t  
s c a t t e r e d  a h a n d f u l  of  g r e y  d u s t ,  
s i n g i n g  t h e  w h i l e  a song  o f  t h i s  and t h a t .  
They asked  h i n  why. " He s a i d  because  I mus t .  

P u n c h i n e l l o  i n  a ~ u r p l e  h a t  
s t o o d  uPon h i s ,  p o t h e r *  s b r e a s t ,  and sang,. 
He sa.r.g o f '  sta"ias and f l o w e r s ,  t h i s  and. t h a t ,  
and f o r  a l i t t l e  w h i l e  t h e  w e l k i n  rang)  
and c l a ~ ~ e r e d  l i k e  a l o n g  d ingdong  I 

t h a t  churned  t h e  Y i l k y  Way t o  c h e e s e  
(whereof  I car* a noon)  H i s  song  
t r e a t e d  o f  e c s t a s y ,  of  t h i n g s  like t h e s e ;  

. , 



P u n c h i n e l l o  i n  a P u r ~ l e  Hat t . 
t 

:unio ~ P C  r n T j  T a r n ~ a s ~ e ,  k i s s e s ,  c a r d s ;  
~ l e ? c e a  c o c k t a i l s  of a woman 's  e y e s ;  

, t e a r s ,  i ~ l ~  t e a r s :  t a l l  t r e e s  and d u s t y  sha 
l a v e ,  l a l ~ g h ; s r ,  beauzy ,  a m l e s ,  a n g e l s ,  f l i  
m e r n a i d e l  ~ i q d i n g e h e i r  go lden  t a i l s  
a h o u t  t? ,e  h e a r t ,  combinp t h e  s e a  t o  waves; 
nkehtiqeales aqd g i r l s ,  and n i g h t i n g a l & s  
and b r o o 5 i n g  boys ;  c o r a l  a n d  c o o l  c a v e s .  

Nhi lo-  h e  s a n g ,  t h e  d u s t  awoke: 
t h e r e  was a s t i r r i n g  i n  t h e  i n n e r  bone;  
and soqewhare f l a n e  - because  he saw t h e  smoke; 
and s9mewhere fellows hi^ - h e - s t o o d  a l o n e .  

When one f a t  bee  can  f i l l  a n ' a f t e r n o o n  
With t h e  l a s t  l e t t e r  of  t h e  @ h a b e t  
There  i s  some l i t t l e  d a n g e r  t o  be met * 

I n  g a r d e n s  o r  i n  c l o v e r  o r  i n  Jut-&. 

P ray  n o t  t o o  l o n g  b e f o r e  a g a r d e n  god 
Nor ~ a r 4  t h e  shadow ~ a u s i n g  on t h e  d i a l ,  
T r a ~  n o  s t r a y  sunbeam i n  a c r y s t a l  v i a l  
Nor r e s t  e n r a ~ t u r e d  of t h e  e a s y  sod i-l 
For  l a n g u i d l y  June  l o i t e r s  i n  t h e  l a n e :  
Some s u l t r y  su?lner she  w i l l  wax s o  s low 
T h a t  v i s c o u s  t h e  w i l l  p a u s e ,  w i l l  c e a s e  t o  f l o w ,  
And t h e  r e b e l l i o u s  a f t e r n o o n  t o  wane, 

And y o u ' l l  be ~ r i s o n e d  i n  a n  a t t i t u d e  - 
Poised  $0 s f l o w e r  b e l l  o r  on an  u r n  
Draued t r a g i c a l l y - z . d a  i t i n g  t h e  r e t u r n  
Cf c o o l e r  jynamism and a. moving b l o o d .  



S h i a r o s c u r o  

'"is o c e  was somewhat c h a r y  o f  a s m i l e  . 

And someth inp  underco?  Tnt it p o r  h e  who v e r y  s e r i o u s  y dreams 
O f  d e a t h  i n a g i n e s  in a l i t t l e  w h i l e  
T h a t  the grinning j a w s  and t h e  r a s ~ i n g  f i l e  
Are what even  t h e  d e a r e s t  f a c e ' s  gleam 
' d i l l  ~resently become, o r  a t  l e a s t  seem: 
This one was somewhat c h a r y  o f  a s m i l e .  

I * 

And a c i d l y  a t  l a s t  uDon t h e  l i p s  
T h a t  v e t  and  answered h i s  most  f l e e t i n g  k i s s  
He t a s t e d  t h e  i n e v i t a b l e  mould. 
He thumbed h i s  s k e l e t o n  a t  b r e a s t  and h i p s ,  
And n a t u r a l l y  d i s t r u s t e d  a f t e r  t h i s  
A s m i l e  a s  someth ing  c y n i c a l  and c o l d .  

s i l v e r  B i r c h  

D e l i c a t e  b e n d e r  o v e r  p o o l s ,  
y o u r  body i s  a w h i t e  and 
as  s l e n d e r  as a g i r l ' s .  
S t o o ~ i n g  a l i t t l e ,  you s t a n d  
by  a wide  w a t e r ,  o r  d roop  
fo rward  l e t t i n g  y o u r  l o n g  h a i r  
d r i ~  s l o w l y  i n t o  t h e  w a t e r .  
It i s  you who s h a r e  
w i t h  some women t h e  power o f  beriding 
b e a u t j  "1): l y  t o  s t r a n g e  b e a u t y ,  o f  
l e a n i n g  l i g h t l y  i n  h i d i n g  h a i r  
o v e r  a wide w a t e r  o r  a n  i n f i n i t e  l o v e .  

Save i n  F renzy  

If you s t u d y  a l o v e l i n e s s  
L ike  a l e s s o n  i n  grammar, 
O r  i n s ~ e c t  t h e  f i r s t  k i s s  
Whe~n t h e  h e a r t  i s  t a m e r ,  
O r  a n a l y s e  and p a r s e  . 
A p o e t ' s  v e r s e ,  
Y o u ' l l  f i n d  t h a t  t h e  # h o l e  i s  
Iiore thar .  t h e  sum of  i t s  ~ a r t s ,  
And t h a t  t h e  Holy  of  H o l i e s  
Of devou t  s w e e t h e a r t s  
I s  i n a c c e s s i b l e  save  
I n  f r e n z y  you Tove.  



Proud P a r a b l e  

I w i l l  s i t  w i t h  my l o v e  
i n  the  s o n n o l e n t  window s e a t ,  
and watch f o r  l o n g  enough 
t h e  s l e n d e r  r a i n .  And how i t  
s t i n g s  t h e  ~ o l i s h e d  s t r e e t  
t o  an  i n t o l e r a n t  w h i t e  f l a s h  
of  l o v e l i n e s s  w i l l  pa . r ab le  
how b e a u t y  i n  t h e  f l e s h  
from a h i g h  e l s e w h e r e  f e l l ,  
b l o s s o m i n g  i t s  b r i g h t  s p l a s h  
t o  a ~ r o u d  momentary.   arable . 

, , 

Nocturne  

P i l i n g  t h e  c o m f o r t e r s  a b o u t  t h e  bed 
t h i s  snowy l a d y  p r a n c e s  t o  h e r  r e s t :  
i f  mus ic  be  t h e  food o f  l o v e ,  if l o v e  be  d e a d ,  
p l a y  o f  d a r k  d i r g e s  o n l y  t h e  q u i e t e s t -  

p l u c k  t h e  f a i n t  w i l l o w ,  r u f f l e  t h e  ~ 0 0 1 ,  
d r o ~  t h e  c r i s ~  y e l l o w  down t o  d e a t h ,  
m u t i n g  t h e  f r e t w o r k  o f  t h e  c o o l  
f o u n t a i n s  and h e r  shadowy b r e a t h .  

Down t h e s e  w h i t e  c u r v e s  h e r  body moves 
c i r c u i t o u s l y  c o u ~ l i n g  n i g h t -  
b l a c k  v e l v e t  on t h e  budding  g r o v e s  
t h a t  h a r b o u r  a q u a i n t  f e i g n i n g  of d e l i g h t ,  

The d a r k  e v e l o p s  h e r  p h o r e s c e n t  l i m b s ,  
Night  mixes  w i t h  h e r  Day: 
s h e  is '  a t w i l i g h t  woven a l l  o f  whims, 
most  a c c u r a t e l y  murmurous of  g r e y .  

The b e l l o w  o f  t h e  l u s t y  b u l l  
Astounds t h e  t i m i d  cow 
T h a t  s t a n d e t h  i n  t h e  meadow c o o l  
Where cuccu  s i n g e t h  nu ,  
And h o l d e t h  h e r  i n  m y s t i c  t r a n c e  
Beneath  t h e  t i m e l e s s  t r e e s  
While e b o n - b e l l i e d  s h a d - f l i e s  dance  
About h e r  mi lk -whi t e  k n e e s ,  . 
And s e t s  h e r  dreamirLg o f  t h e  Groom 
T h a t  d o t h  a t t e n d  h i s  b r i d e ,  
U n t i l  she  lows f o r  him t o  come 
And fawn UDO? h e r  s i d e .  



A Poem 

'i 'ake i n  your  l o n e  arms 
The t o r s o  of  a  wave: 
S t r o k e  i t s  l i t h e  l o v e l i n e s s ,  
L e t  ' i t  t e n d e r l y .  l a v e  
Arms, b r e a s t  and s h o u l d e r s ,  - ' ,  

Sinews end t h i g h s  
 fro^ tb -e  ye l low of  l o v e ,  
Her i m ~ o d e r a t e  e y e s ,  
The a c h e  of  h e r  f i n g e r s ,  
The W ~ ~ D S  o f  h e r  h a i r ,  
And t h e  b r u i s e  where h e r  mouth 
Woved h e r e  and t h e r e .  

Leda 

A s  Leda l a y  d reaming  
\ By t h e  s t i l l ,  sad  s t r e a m  

I n  t h e  g o l d  o f  t h e  g l eaming  
La st  s u n b e a ~  , 
A w h i t e n e s s  grew 
Out  o f  t h e  c r i s ~  a i r ;  
A w h i t e  b i r d  f l e w  
To h e r  bosom b a r e .  

The w h i t e  wings  of  a swan 
Hovered o v e r  h e r  dream 
T h a t  became a dream o f  dawn: 
An inward  glean1 
O f  b e a u t y  shone ,  
P i e r c i n g  h e r  w h i t e  body 
A s  t h e  c o l o u r  o f  dawn 
P i e r c e s  t h e  s k y .  

And s u d d e n l y  t a l l  Troy  
Pushed t r o u b l e d  t o w e r s  
I n t o  a f l a m i n g  sky :  
And t h e r e  w a s  blood uDon t h e  f l o w e r s  
'dhere wandered one 
'dhose swan- l ike  l o v e l i n e s s  
Yade o l d  n e n  young 
And f i l l e d  t h e  young w i t h  b i t t e r n e s s .  



2'he :,lorent and t h e   lam^ 

There  i s  a beacon on a  mounta in  t o u  
T h a t  i n  a c e r t a i n  i n s t a n t  f l i n g s  a  f l ame  
Across  a ~ u b l i c  ~ k y  t h a t  migh t  haEe been  
Eut  r o o f  and w a l l s  o f  d i v e r s  human h e a r t s  
Had n o t  i t  been  t h e  l i n i n g  of a b r a i n .  

You a s k  what s i g n a l  i n  t h e  c h a n g i n g  star? 
The ~ e a n i n g  o f  t h e  p a l p i t a t i n g  f l a m e ?  
Ah, were  t h e r e  w i z a r d s  i n  t h e  g a p i n g  t h r o n g  
O r  d a p p e r  a l c h e m i s t s  a b o u t  t h e  p l a c e  
There  might  be  corhprehension i n  t h e  sky .  

But as i t  i s ,  it  i s  enough t o  know 
t h e  f l i c k e r  of  a c a n d l e  f lame 

d ,  were any s k i l l e d  enough t o  r e a d ,  
i n g  r e a d ,  were bo ld  enough t o  s p e a k ,  

Fathom t h e  d i d o  of  t h e  u n i v e r s a l  f l u x ,  . 
Matching  t h e  moment and t h e  momentary lamp. 

T a i l p i e c e  

Poor l i t t l e  w i s 8 u l  Poem, 
Tagg ing  i n  a f t e r  t h e  o t h e r s ,  
What a r e  you a l l  a b o u t ?  
Have you a meaning and m o r a l ?  
Have you a ~ u r p o s e ?  
No? 
God h e l ~  )/ou! 
What-what would t h e  E n g l i s h  Department  
Say o f  suck  a song?  

Por  Wer  a n d  % e r r  Aven 

~ s n e l ~  a l o f t  i n .  a t u r r e t  
Hewn o f  t h e  b o d i l e s s  n i g h t  
S i t s  one who o u t  of  c h a o s  
Has ca rved  a cube of  l i g h t .  

Eent  d o u b l e  3ve r  h i s  book 
?/hat d o e s  he ~ o n d e r  t h e r e  
As q u i e t '  and l o n e l y  as  a   fa net 
Hung i n  t h e  s i l e n t  sir? 



F o r  F v e r  and E v e r ,  Amen S o n t ' d .  

L o o k i n g  o u t  he s e e s  o n l y  d a r k ,  
T h e r e  is n o  one t o  l o o k  i n :  
When EI ~ u s t  t w i s t s  t h ~  f l a m e  o f  h i s  c a n d l e  
Shadows s w i m  w i t h  no  f i n .  

From t h e  g u l f  be low  h i s  window 
Comes n o  b e t r a y i n g  n o i s e ,  
T h e r e  i s  no f r o g  *in t h e  r a r s h ,  
!Jar t h e  sound o f  a hunan v o i c e :  

T h e r e  is no  s t e p  on t h e  s t a i r w a y ,  
T h e r e  i s  no  hand on t h e  d o o r ,  
The Is i s  t h e  same as  t h e  W i l l  Re 
And b o t h  t h e  same a s  b e f o r e  

Some th ing  A ~ a r t  

I went  i n t o  t h e  c o o l  
Woods where  t h e  y e l l o w  s u n  falls 
I n t o  a s t e e l - g r e y  ~ o o l ,  
And h e a r d  a t  i r r e g u l a r  i n t e r v a l s  
'The b i t t e r ,  c o m ~ l a i n i n g  n o t e  
T h a t  s t a g g e r s  a n d  f a l l s  
From t h e  c a t - b i r d 1  s r a g g e d  t h r o a t .  

A l l  d a y  by t h e  ~ o o l  s i d e  
S t r e t c h e d  on t h e  l u s h  g r a s s  
I h e a r d  what  t h a t  s o l i t a r y  c r i e d ,  
Wa tch ing  h i s  shadow D a s s  and  r e D a s s ,  
D i p  a n d  w h e e l  and  r e t u r n ,  
Over t h e  ~ o o i  and t h e  grass, '  
Over t h e  g r a s s  and t h e  f e r n .  

The wind and t h e  w a t e r  s t o o d  s t i l l ,  
And s t i l l e r  t h a n  t h e s e  - 
As t h o u g h  t h e  whole  wor ld  were  c r y s t a l  - 
S t o o d  t h e  a t t e n t i v e  t r e e s :  
Only t h e  r a u c o u s  b i r d  w a s  s o m e t h i n g  a p a r t ,  
A s  a l i e n  from a l l  t h e s e  
As t h e  s o r r o w  i n  my h e a r t .  



* 

Flame and F o u n t a i n  

S e e k i n g  a  s,ymhol, I r e t u r n  a g a i n  
To f l a r e  and f o u n t a i n  shewing h e a r t  and b r a i n :  
S e n s i t i v e ,  l o n e l y ,  and i n  e v e r y  wind 
Veer ing  and waver ing ,  n e i t h e r  h a r s h  n o r  k i n d ,  
E u t  b r i g h t  o r  f e e b l e ,  t a l l  o r  no ,  
A s  t h e  winds  v a r y  a ~ d  t h e  s e a s o n s  go .  

A r e d  t o r c h  b u r n i n g  i n  t h e  u t t e r  S l a c k :  
What b u t  t h e  h e a r t  a t o n i n g  f o r  t h e  l a c k  
O f  many t h i n g s  it must  l amen t  - 
Kindness  and u n d e r s t a n d i n g ,  wonderment? 
And what a t  l a s t  more b i t t e r l y  b u r n t  o u t  
To l e a v e  such  wreckage i n  t h e  f i r e d  r e d o u b t ?  

And a h ,  how c o l d ,  how p i t i f u l  and w ale 
The f o u n t a i n  r i s e s  and assumes  h e r  v e i l 1  
G h o s t l y  i n  t h e  g h o s t l y  a f t e r n o o n  s h e  s t a n d s  
And l i f t s  unwear i ed ,  i n e f f e c t u a l  hands ,  
A s  i f  t o   luck an  answer  from t h e  a i r  
T o  t h e  e t e r n a l  Why t h a t  a l l  must  s h a r e .  

The h e a r t  o f  man t h e  in*l l igence:  
3 T h i s  ~ o n d e r i n g  on t h e  why and how and whence., 

And e v e r  s ~ r i n g i n g  l i k e  a f o u n t a i n ' s  plume 
W h i t e l y  and i c i l y  a g a i n s t  t h e  gloom: 
And t h a t  a s  h o t ,  as waver ing ,  as f i r e ,  
K ind led  f o r  c o m f o r t ,  b u r n i n g  t o  d e s i r e .  

Homage t o  E.S. 

Now t h a t  t h e  a shen  r s j n  of  gummy A p r i l  
C l a c k s  l i k e  a weedv and s t a i n e d  n i l 1  

So t h a t  a l l  t h e  t a l l  u u r ~ l e  t r e e s  
Are Died u o r ~ o i s e s  i n  s w i s h i n g  s e a s  

And t h e  y e l l o w  h o r s e s  and r c i l ch  cows 
Come o u t  o f  th . e i r  l o n g  f r o s t y  house 

To gaPe a t  t h e  s t r a i n i n g  f l a g s  
The Srovrn DomDous h i l l  wags, K 
I w i l l  s a w  a wooder h y a c i n t h  
I n  t h e  woods' c a l l o u s  v l i n t h ,  

And s e t  i t  s e r i o u s l y  i n  a made jade  v a s e  
A ~ ~ r o ~ r i a t e l y  uDon t h e  rnantelpLece.  
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T w i l i g h t  Cont 'd .  

P e f o r e  t h e  c loud  had  descended on y o l k  f a c e  a g a i n ,  
And you a s k e d  i f  I ' d  have a n o t h e r  cup  o f  t e a ,  
And s m i l e d  and c h a t t e d  a s  i f  t h e r e  had been  n g  p a i n :  
I'What's Hecuha t o  him?" you t h o u g h t ,  and s t a r e d  a t  me. 

S t r i ~ l i n g s  a l l  o f  you, 
L i s t e n  t o  me: 
I would n o t  have you do ,  
But b e .  

P r o j e c t  no  tomorrow, 6 

T r e a s u r e  t h e  now - - 
The sum o f  a l l  e x p e r i e n c e  
Sans  why, s a n s  how. 

W h i t t l e  t h e  u n i v e r s e  
Down t o  a n  11; 
A c t ,  n o t  r e h e a . r s e :  
Af f i rm,  n o t  deny.  

, Take w i t h  ybur  two ha.nds 
What you d e s i r e  . . 

P e f o r e  t h e  c o l d  sa.nds 
Quench your  b r a v e  f i r  7 
And s u l l y  your  l o < i ? g  
Feyond h o ~ e  of  l a v i n g ,  
T i l l  what you a r e  h a v i n g  
Is wor th  b u t  t h e  l eav ing .  

To Evening  

Thou modest  maiden ,  b l e s s i n g  t h e  q u i e t  l i g h t  
T h a t  g a t h e r s  i n  t h e y  f o r e h e a d  w i t h  r e p o s e  
And g r a d u a l  .corning i n  of  p e a c e ,  u n t i l  t h e  v a l e  
And a l l  t h e  n e i g h h o u r c o p s e s  and t h e  l a t e  b r i g h t  
H i l l  and t h e  t a l l  ~ o ~ h r  t r e e s  i n  s t a t e l y  rows 
Slimmer a w h i l e ,  and  f a d i n g ,  f a i l ,  
Turn  t h o u  a l s o  on rne, a  t o o  t i r e d  c h i l d ,  
The d a r k  l u s t r e '  o f  t h y  l o v e l y  e y e s ,  
Shew me t h y  countenance-how it i s  m i l d ,  
Thy  b reas t -how c o m f o r t i n g ,  t h y  mien-how w i s e ;  
And s p i l l  a b o u t  my head t h y  d i m ,  f o r g e t f u l  h a i r  
T h a t  t h e  l a s t  l i g h t  f a d i n g  o u t  o f  t h e  y e l l o w  w e s t  
Her  eoeace a n d  g e n t l e  l o v e l i n e s s  may s h a r e  
With one whose a l l  d e s i r e  i s  o n l y  r e s t .  



F i e l d  o f  Long G r a s s  

She wa lks  i n  t h e  f i e l d  o f  l o n g  g r a s s  
i n  t h e  e v e n i n g  

and t h e  d e l i c a t e  l i t ' t l e  lover -ha .nds  
l e a n  forward  a l i t t l e  t o  t o u c h  her  
w i t h  t h e  g e s t u r e  of s h y e s t  c a r e s s  

L i g h t  i s  l i k e  t h e  waving o f  t h e  l o n g  g r a s s  
~ i g h t  i s  t h e  f a i n t  t o  and f r o  
o f  h e r  d r e s s  
L i g n t  r e s t s  f o r  a w h i l e  i n ,  h e r  bosom - 
When it is a.11 gone 
from h e r  bosom's hol low and 
o u t  o f  t h e  f i e l d  of  l o n g  g r a s s  
she walks i n  .the d a r k  
b y  t h e  edge o f  t h e  f a l l o w  l a n d  

Then she  b e g i n s  t o  walk i n  my h e a r t  
t h e n  she  w a l k s  i n  me 
swaying  i n  my v e i n s  

h!y wrists 
a r e  a f i e l d  o f  long  g r a s s  
a l i t t l e  wind i s  k i s s i n g  
b 

U n d e r t a k e r ' s  Anthology 

I 
Under t h i s  g r a s s y  mound 
L i e s  one of  t h o s e  who went 
U ~ o n  t h e  s o l i d  ground 
T i m i d l y  and d i f f i d e n t ,  
Her t h o u g h t s  U ~ o n  t h e  a i r  
And t h e  e n f o l d i n g  s k i e s ,  
Who i n  t h e  thoughtless d u s t  
Now d r e a n l e s s  l i e s .  

I1 
Say n o t  .of t h i s  l a d y  
T l e e ~ i n g  h e r e  

- T h a t  she  wa.s b e a ~ t i f u l ,  be loved  
And d e a r ;  
T e l l  no one s h e  was w i t t y ,  
G r a c e f u l ,  f i n e  : 
T e l l  no one ,  - t h i s  I beg  you - 
She was miner 



u n d e r b a k e r ' s  Anthology Cont'd. 

Only s a y  s h e  ha.d a. l o v e r ,  
Add t h a t  s h e  i s  dead:  
Then go -away and l e a v e  h e r  - 
E v e r y t h i n g  i s  s a i d .  

S t r a n g e r ,  t h i s  s t o n e  s t a n d i n g  h e r e  
S i g n i f i e s  no more t h a n  t h i s :  
T h a t  one who e r s t w h i l e  loved  h i s  Dear  
Mow t a k e s  a c o l d e r  k i s s ,  
Yet s l e e ~ s  a s  w e l l ,  t hough  i n  an  a l i e n  bed 
On no  swee t  bosom d o t h  he  r e s t  h i s  head .  

The Shroud ing  ' 

Unrave l  t h i s  c u r d l e d  c l o u d ,  
Wash o u t  t h e  s t a i n  of  t h e  s u n ,  
L e t  t h e  wind ing  o f  your  sh roud  
Re d e l i c a t e l y  begun. 

Find UD t h e  muddy T h m e s ,  
Hea.rken t h e  a r r ~ g a n t  worm,  
Sew t h e  seams and t h e  hems, 
With f i n e  t h r e a d  and f i r m .  

When t h e  moon i s  a  s i c k l e  of  i c e  
- I ; .ea~Tng a s h e a f  of  s tars,  

Put  ~ e n n i e s  on your  e y e s ,  
, , 

L i e  you down l o n g  a n d  s D a r s e .  

Fold your  t h i n  hands  l i k e  t h i s ,  
Over your  b r e a s t ,  so :  
P r o t r a c t  no  f a r e w e l l  k i s s ,  
Nor a n  e l a s t i c  woe. 

Sava l c a d e  , 

I f  o n l y  we had a song 
We cou ld  g e t  t h r o u g h  t h i s  shadowy v a - l l e y  
And o v e r  t h e  sandy   la in. 
Then w e  c o u l d  ~ a s t u r e  o u r  b e a s t s  
I n  t h e  meadows under  t h e  m o u n t a i n s ,  
F o r g e t t i n g  t h e  weeds and t h e  d u s t ,  
F o r g e t t i n g  t h e  l e a g u e s  and t h e  s t o n e s  - 
We c o u l d  win t o  t h e  sea  i n  t h e  end :  
Had we a  song  t o  s i n g  - 



Sava.lcac?e Cont ' d .  

Something a h o r s e  cou ld  Drance t o ;  
Soviething a h e a r t  cou ld  b e a t  t o ,  

. . A b a l l a d ,  cannone,  a c h o r u s ,  
Something t h e  f e e t  c o u l d  s t o p  t o .  

Vy f a t h e r  h a d  such  a  song.  He sang it l u s t i l y .  
I t  sounds  ho l low enough nowadays. 
I t  sounds  hol low enough t o  me: 
And my  other's v o i c e  s i n g i n g  on Sunday 
T r a i l s  away i n  t h e  d u s t .  
'l1here w a s  a youn c a v a l i e r  8 Who r o d e  with- t o  t h e  war.s: 
He knew a good song ,  he knew a b r a v e  song.  
Rut t h e y  s tormed h i s  mouth w i t h  t h e  mud i n  F l a n d e r s .  
Ah w e l l !  The l o c u s t s  a r e  s i n g i n g . '  
The v u l t u r e s  a r e  w h e e l i n g  overhead  
And t h e y  t o o  a.re s i n g i n g  a  k i n d  o f  song.  
A k ind  o f  g r a c e  b e f o r e  meat .  
And t h e  wind s i n g s  t o o .  
We had b e t t e r  g e t  on. 

The Face 
- 

The man w i t h  t h e  a c i d  f a c e  
Under t h e  harmer o f  g l a s s  
I m p e r i l s  t h e  Dure p l a c e .  
The e ~ o t i o n  o f  t h e  mass, 
I n v e r t e d ,  seems t o  ask 
The j a c k ,  queen ,  k i n g  and a c e  
To do t h e  task. 

Wait f o r  a s u r e  t h i n g ,  
C a r d  i n t o  s l e e v e  blown, 
A r m  o u t  o f  sling, 
F r i e n d s  ~ o s t  a t   hone: 
Then when t r u m ~ s  a r e  d e c l a r e d  
And p a r t n e r ' s  s t r e n g t h  known 
Overpower t h e  g u a r d .  

0 3 u t  k e e ~  t n e  f a c e  m u m  
T i l l  t h e  r i g h t  ~ i n u t e  Cole .  
Look l e f t  and  look  r i g h t :  
Whose hand w i l l  you b i t e  
'Nith t h e  s a f e s t  d e l i g h t ?  
Whose s a f e  will you cracY 
With a g a t  gn t h e  back?  



The Face Con t ' d .  

S e ~ l a c e  t h e  s l a v e  s t a t e  f a c e  
h  a f a c e  o f  b r e a d :  

" s h a l l  choose'  h i s  p l a c e ,  
o r  9 e d .  

The c a r d s  a r e  no  way s t a c k e d  
And he may l i v e  by g r a c e  
Who w i l l s  t o  a c t .  

S u r r e a l i m  I n  The S e r v i c e  O f  C h r i s t  

Twis t ed  C r o s s  s t a n d s  a l o n e  e r e c t  
With a m i l e  on h i s  w e l l - t u r n e d  c o r n e r s  
I n s e r t i n g  a v u n c u l a r  p u n c t u a t i o n  
I n  a n  i m m a y l a t e  maidenhead 
?espond ing  n t h e  hol low church .  ' 

S u b d i a c o n a l  F i s s u r e  
D o f f s  a c o u p l e  o f  maces and  a terlni:.; n e t ,  
Descending  from t h e  cabbage 
To t h e  t e r r o r  made o f  f o n t s .  . 

C o l l a r s  a r e  worn r e v e r s e d  a c r o s s  t h e  p r i v a t e s  
O r  screwed t o  t h e  n a v e l  w i t h  s c a l l o ~ s  o f  c r e p e :  
You ought  t o  s e e  J u d a s  i n  s m i t e !  

Anyway, t h e  s t o n e d  t h e  r o l l  away, 
And what d o  you t h i n k ?  
Only t w o  s torm t r o o ~ e r s  had t h e  r i g h t  t i m e :  

Three  mer ry  widows i n  t h r e e  
Q u a r t e r  t ime  
For  vou and 
Time f o r  Re and 
Three  h e i l  Varys on S t .  S t e ~ h a n a s p l a t z  

Subber  S t o c k i n g  cane i n  w i t h  d lilt 
And a p e n e t r a t i n g  skewer 

And t h e  headsman i n  black."@ 
The c o y - t r o l l e d  D r e s s  ag reed  t h a t  she  d i e d r a t h e r  w e l l .  

The A l g e l i c  D o c t o r ,  on t h e  c o n t r a r y ,  
Shows, t h a t  having no f o m ,  
And, c o n s e q u e n t l y ,  no l i f e ,  

had s h e ,  t h e r e f o r e ,  a n y  
good, bad ,  o r  i n d i f f e r e n t .  



S u r r e a l i s m  I n  The S e r v i c e  Of C h r i s t  Copt ' d .  

~ i k e w i s ~  a l s o  ' l 'wi  s t e d  Cross ,  Immacula te  Idaidenhead , z  

9ubdiacona  1 F i s s u r e ,  J u d a s  i n  S m i t e ,  S t o m  ? ' rooper8 
A a n d  s, Agnes,  VaGel,  Becky, T h r e e - Q u a r t e r  Time, 
P e n e t r a t i n g  Skewer,  and t h e  Hangman i n  Black  
i n  ~ i v b o  m&$ 
Unl ive  and u n d i e :  God i s  n o t  mocked. 

T o  'I'he 'Loon 

How s h a l l  I f o r g e t  how u n d e r  t h i s  
Immeasurab le  t h i n  dome o f  a z u r e  
You d r o v e ,  one c o d  b l q o r n i n g ,  
Out o f  me, r) h i g h  a n d  d e r i n g  moon, 
Ky a n g r y  mood! 

And now you walk t h e  m i d ~ i g h t  l o s t  
I n  r agged  c l o u d ,  
L i k e  a w i l d  v i r g i n ,  l o n g  s i n c e  d e a d ,  
A c r o s s  a  G o t h i c  c o r r i d o r ,  
And fix me w i t h  y o u r  g l a r e .  

You b r i n g  what  once  you t o o k  away, 
l'ty a n g r y  ~ o o d ,  
T h a t  b u r n s ,  l i k e  you,  c a u s t i c  and c o l d ,  
And d raws  my b l o o d .  
i 

Oh when s h a l l  t h e  s u n ,  l i k e  a good f a i r y ,  
D r i v e  you i n t o  y o u r  grave  a g a i n ,  
And t u r n  y o u r  b l a c k  ~ a l a c e  
I n t o  a s h i r i n g  meadow? 



Ode 1'0 Goo? Form 

!-!ail p e n t l e  Goddess  o f  C i v i l j t i e s ,  
Nho m i  Yes uDon Ti le  'tJor1dly and  The Wise! 
H a n ~ y -  ' t : r i~ .  P r o t e s t a n t ,  whose ~ i o u s  w i t  
F i n d s  o u t  t h y  D i s c i ~ l i n e ,  and c r i e s  Submi t !  
"ason ,  t h y  o v e r l o r d ,  and. T o l e r a n c e ,  t h e y  f r i e n d ,  * 
C n  h i ? ,  w i t h  y o u r s ,  t h e i r  k i n d e s t  g l a n c e s  b e n d ,  
' r i l l ,  ?~ - : r3aven - in s t ruc t ea ,  he  has l e a r n e d  t o  l i v e  
"y  knowing when t o  s t a n d ,  and when t o  g i v e .  
k!e a c t s  w i t h  t h e  s a n e  E l e g a n c e  and Ease  
X i s  v a r i e d  y r t  3 t  C i r c u s e s  o r  T e a s :  
Is g r a v e  i n  .Shu rch  and h e a r t y  when he SUDS* @ 

P i o u s  a t  P r a y ' r s  and  m e r r y  i n  h i s  c u p s .  
Xe worskLius  Woman i n  h i s  a r d e n t  Youth,, " 
Yonour i n  Yanhood , . and  i n  Old'Age T r u t h .  
T r i m r i n g  h i s  Wants t o  what  may be  o b t a i n e ' d ,  
He a s k s  no  Koney when t h e  Voon h a s  waned,  
var_ D i n e s  f o r  Q y s t e r s  i n  t h e  month of  J u n e ,  
?Tor d i v e s  f o r  P e a r l  i n  them y i t h  f o r k  o r  s p o o n ,  
Y i a ~ ~ y  i n d e e d ,  t o  t a k e  what  he c a n  g e t  
'4i thou: t n e  l o s s  o'f. Honour ,  o r  o f  Swea t .  
C a t h o l i c ,  h i s  t a s t e ,  h e ' s  A n g l i c a n  i n  t h i s :  
He o n l y  h a t e s  two t h i n g s  - E x t r e m i t i e s :  
N i t n  e q u a  1 : ' f ode ra t i  on h e  d e ~ l o r e s  
Unused V i r g i n s  and  i l l - u s e d  Whores, 
And wiTh ar. e v e n  mind s eeks .  o u t  t h e  Shade 
To <aka a '!au, a 7 o c 4 t a i 1 ,  o r  a Maid.  ' 

I f  : c ings  a r e  ~ u r d e r ~ d ,  o r  a hackne,yed Tune ,  
P r  ;4mar m o x s  I n c o r i s t a ~ t ,  o r  t h e  Yoon, 
I f  G o v ~ r n ~ e ~ t s ,  p r  o n l y  S u a r r o w s ,  f a l l ,  . 
I f  Agsnzs, 3 0 l i c e z e r t p  o r  t h e  V i c a r  c a l l ,  
P a t r i o 5 s  ? e l l ? w ,  o r  Sic P r e a c h e r s  bawl  - 
Fe k e e ~ s  hi 's  C ~ u r ~ t e n a n c ? ,  ~ o l i t e ,  s e r e n e ,  
S a f e ~ i n  t h e  T e n t r e  o f  n i s  Golden !?ean', 
And c h o o s e s  r o t - t o - e l e v a t e  his Voice  
L i k e  some w h ~  i r r i t s x e d  by t h e  n o i s e  
O f  POTDQU? F o o l s  c r y  D U X  uDon i t  s o  
T h a t  t h o  2 m n e d  C l a t t e r  d o e s  n o t  c e a s e ,  b u t  grow.  
? 'o t  s o  tP.y 7 a i t h L f u l :  in t h a t  s t r i c t e r  S c h o o l  a 

F e * s  lps~ne2 T h e  A t z i t u d e  t o  Ynave and F o o l ,  
And two b e i r e  Co~nan:? ,  he  l e a v e s  t h e  P a i r ,  
% D D ~  e?ough  t o  be found w a n t i n g  t h e r e .  



~ ~ ' d h y  i s The :?cGi.ll ! iai  ly? l '  
Asked t h e  ~ e s s i m i s t  s o u r l y .  
IrThank God," s a i d  the o n t i m i s t  g a i l y ,  
"'l 'hat i t  i s n ' t  h o u r l y ! "  

A P o r t r a i t ,  And, A P r o ~ h e c y  

I n d e e d ,  he h a s  s i n n e d !  and o f  h i s  ma.ny s i n s  t h e  c h i e f  
T h a t  m o r t a l  s i n ,  H i m s e l f .  A d e l i c a t e - f i n g e r e d  t h i e f  
O f  v a l u e s  t h i s ,  a d e a l e r  i n  s t o l e n  b e l i e f ,  

And a s m i l j n g  f a l s i f i e r  o f  t h e  i n t r i c a t e - + d e b t  
Of l o v e  t o  t h e  t i g e r .  Why! t h i s  i s  t h e  one who s e t  
A ~ r e m i u m  on t h e  m o n s t r o u s  s i n s  o f  a g e  and  l e t  

The p e t t y  f a u l t s  o f  y o u t h  go  hang,  who w a t e r e d  h i s  b l o o d  
And coached  h i s  i n f e c t e d  h e a r t  t o  stammer I w i l l  be good 
L i k e  a young V i c t o r i a  o f  wax and  wood - 
And now, by God! he h a s  f a l l e n  i n  l o v e  w i t h  e n i t e n c e l  9 H e ' l l  b r i n g  t h a t  s l u t  t o  bed o f  t h e  mos t  f u  some of h i s  s i n s ,  --- . The p r e c o c i o u s  b lue -eyed  b a s t a r d ,  Innocence .  

C a s s a n d r a - l i k e ,  I ~ r o p h e s y  t h e  l a d  
So s i r e d  w i l l  grow from not -so-good t o  b a d :  
Y n t r u t h f u l ,  n a s t y ,  s e c r e t i v e ,  a.nd s a d ,  
Fe'll d r i v e  . h i s  i l l - a d  j u s t e d  m o t h e r  mad, 
And end by growing  u p  j u s t  l i k e  h i s  da.d. 

Now a l l  t h e y  have n o t  done t h e y  do .  
Wha,?i9s t h a t w  T d,o n o t  know. Do you? 

A 

Angels  e x i s t ,  and s o n n e t s  a r e  n o t  dead - 
P 

My Guard ian  Angel?  Yes, j ndeed .  I ' v e  known 
I ' v e  had one a l l  a l o n g ,  - f e l t  c e r t a i n  s h e  
Was w a t c h i n g  me - was w a t c h i n g  o v e r  a e :  
G u i d i n g  e a c h  fo rward  s t e p ,  an! i f  a s t o n e  
S tood  i n  r?y ~ a t h  s h e  m i l e d  and it was gone .  

$ A n g e l s ,  as  d e a r  B e l i n d a  l e a r n e d ,  - a r e  He 
O r  She as F a t e  r e q ~ u i r e s  o r  God's  N e c e s s i t y :  
%t n i n e  i s  u n m b i g u o u s  - and myi own. 



Angels  e x i s t ,  and s o n n e t s  a r e  n o t  dead C o n t v d .  
i. 

Last n i g h t  I -  s l e ~ t  i n  Paradis-a1 f lame 
'l 'hat c o u r s e d  a l o n g  my v e i n s  i n  such  d e l i g h t  
A s  I a S a l a n a n d e r  were ,  and f i l l e d  . 
Yy mouth w i t h  f r a g r a n c e ,  my b l a c k  bed w i t h  l i g h t . '  
She knew when, t o  come and y e t  she  came u n w i l l e d  
And undese rved ,  and coming, c a l l e d  my name. 

'Yo Frank S c o t t ,  Esq .  

P o e t  and ?an of  Law - 0 brave  anomaly! - 
dove w i s e  and s e r ~ e n t - t o n g u e d  f o r  Song o r  P l e a  - 
a p a r t i - c o l o u r e a  a n i m a l ,  commit ted ,  ~ a r t i - p r i s  
b u t  n o t  a   arty man, a  !Van, and f r e e .  

Padlock  u n l o c k e r  and  v o i c e  w i t h  a key ,  
unbanner  o f  books ,  and by a  n a t u r a l  n e c e s s i t y  
a g a i n s t  d u ~ l i c i t y  and p r i v i l e g e d  D u p l e s s i t y .  

S u t  what e n d e m s  you most  t o  me, , 

o l d  f r i e n d ,  ' s ' y o u r  l o v e  and p r a c t i c e  o f  swee t  poesy.  

I a s k ,  then, what i t  means t o  be a p o e t :  
- t o  grasD t h e  Y u s e q s  saxophone and blow it? 
- t o  have a q u i v e r i n g  s o u l ,  and show it? 
- t o  p r a n c e  i n  p u r ~ l e  l i k e  a n  Emperor ' s  clown? 
o r  t i c k l e  t h e  g a l l a n t  s a l o n s  o f  t h e  town? 
o r  l i f t  t ,pe,Holy Grail ,  and t o s s  i t  down? 

?:ot t o d a y ,  I t n i n k .  7ir<hg answers  d r o o ,  
f a c f i e  a s  a n g e l s q  t e a r s ,  and p l o p  -- - */' 
s o .  d u l l y  u ~ c t u o u s  you c r y  l iF6r  God * s saks, -STOP! ** 

To be a ~ 3 e t ,  F rank ,  you 've  s h o  h d  

* s  a h a r d e r  t h i n e .  I t  i s  t o  be a s t c n e ,  
an e y e ,  a h e a r t ,  E l u n g ,  a ~ i c r o ~ h o n e ,  

A v o i c e ,  but n o t  a v o l c ~ .  aEone, a h snd ,  
s hand t o  e r a s ?  a hsnd ,  a l e g  t o  s t a n d  
on ,  n e r v e s  t o  f e e l ,  a n d  i n  suDreme c o ~ m a n d ,  

t h e  sha~ing i i n i  t h a t  s n a ~ ~ s  t h e  Doem ' 

as i t  s i - : a~es  t h e  q e n ,  f o u r - s q u a r e ,  and need le -eyed ,  
and Frank.  



L i n e s  ' d r i t t e n  On  he O $ c a s i o n  O f  
P r e s i d e n t  N i x o n ' s  A d d r e s s  'l'o 'l'he 
Yay ", 1972 

' '?he man w i t h  t h e  a c i d  f a c e  
Under  t h e  ha-n-ier o f  e l a s s  a 

I m a ~ r i l s  t h e  a u r e  n l a c e .  ' ' 

Thir t : ; - s ix  years a g o  
'Phe muse o f  n o l i t i c a l  v e r s e ,  

a 
R y  ."vh~ t i ~ e  ' s d i s t e m a e r s  c r a z e d ,  
R r o u q h t  t h e s e  ~ r o ~ h e t i c  l i n e s  
I n t o  a ~ o e t  ' s mind - 
A u g o s i  ts t h e n  
And now, q o d m m i t ,  a g a i n .  

The T a n  i n  t h e  b o x  o f  g l a s s  
S u e a k s  t o  a m i l l i o n  rooms  
W i t h  a  s h a m ,  d e t e r m i n e d  f a c e  

N a t i o n ,  

And a n  o b s t i n a t e ,  t r u c u l e n t  v o i c e .  
He s p e a k s  o f  e n l a r g i q g  t h e  w a r  
To h a s t e n  t h e  coming  o f  D e a c e ;  
Of c a r e  for t h e  ' b o y s '  he l e a v e s  
To s u f f e r  f o r  him a n d  f o r  u s ;  
And, w i z k e d e s t  f o l l y ,  o f  h o n o r ,  
Not k n o w i n g  i t  l o n g  ago l o s t .  
The i r r e s ~ o f l s i b l e  bombs . 

D r o ~ n e d  by a n o n p o u s  ha.nds 
I n t o  i n v i s i b l e  c l o u d s  
S n l a s h  i n t o  f i r e  and b l o o : l  
(3-1 v i l i 5 a r y  t a r g e t s  a l o n e ,  
I n c l u d i n g  a l a s !  - O c r o c o d i l e  t e a r s !  - 
?:other and 'saS~y, ox  and o l d  Ran 
Kot w h i t e  or A n e r i c s n  t h o ~ g h ,  
Yet i n e s c a n a . h l ' e  par t s  
O f  t h e  , T h i e f s  o f  S t a P f ' s  o v e r a l l  ~ l a n .  

Tho nan ~ i t h  t h e  a c i d  mind 
S ~ e a k s  fron t h e  box  o f  g l a s s .  
We l i s t e n  i n  d a r l e n i n g  rooms.  
Q u t  n o t  o g l y  Amer ica  l i s t e n s :  
The ( ' ~ t a r  snd ? ? u s c o v i t e  h e a r .  
Ye h a v e  ~ a d e  o f  the s y v b o l  o f  l o v e  
The d e f o l i a t e  r o s e .  
:"us% we l o r e s e e  o u r  ?!ew York, 
As Gray  f o r e s a w  London,  
' P u r g ' d  by t h e  sword/  And b e a u t i f y e d  b y  f i r e * ?  



APPENDIX C 

C r i t i c a l  Prose and Books Ed i t ed  by A .  3. M ,  Smith 

A Chronological  L i s t  by Date of Pub l i ca t ion  

1. "Symbolism i n  Poe t ry , "  The McGill F o r t n i g h t l y  Review, Dec. 1925. 

2 .  "Hamlet i n  Modern Dress ," The McGill F o r t n i g h t l y  Review, Nov , 1926. 

3. "Contemporary Poet,ry ," The MGill F o r t n i g h t l y  Review, Dec. 1926. 
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of  t h e  Michigan Academy of Sc ience ,  A r t s  and L e t t e r s  Vol. X V I I I ,  
7932 .  
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s i t y  of Wisconsin, 1935) . 

7.  ,New Provinces ,  Poems o f  Seve ra l  Authors ( e d i t e d  by' F. R, S c o t t  and 
A .  J . M .  smith)   oron onto , M a m i l l a n ,  1936) 

9. " A  Poet  Young ar?d Old-W.'B, Yeats ,"  Un ive r s i t y  of  Toronto Q u a r t e r l y ,  
A p r i l  1939. 

10. "Our Poets :  A Sketcn of Canadian P o e t r y  i n  t h e  Nineteenth Century," 
Un ive r s i t y  of Toronto Q u a r t e r l y ,  Oct .  1942, - - 

1 "Canadian Anthologies ,  New and Old," Univers i ty  of  Toronto Quar t e r ly ,  
J u l y  1942, 

12. N e w s  of t h e  Phoenix and Other  Poems,  o or onto: Ryerson, 1943) 

13 The Book of Canadias P o e t r y ,  In t roduc t ion  and n o t e s  by A .  J .  M. Smith,  
7Chicago: Un ive r s i t y  of  Chicago P r e s s ,  194-3) . Revised and enlarged  
e d i t i o n   o or onto: Gage, 1 9 5 )  ; Third E d i t i o n ,  r ev i sed  and enlarged  
 o or onto : Gage, 1957) 

14. "Colonialism and Nationalism in Canadian Poet ry  Before Confederat ion,"  
Un ive r s i t y  of Toronto Q u e t e r l y ,  1944; yowards a Yiep, 1973. 

1j. "Nationalism and Cmadian Poe t ry , "  Northern Review I: 33-42 (win ter  
1%5/46) . 



16. "The F rede r i c ton  Z'oets," Un ive r s i t y  of New Brunswick, Founders' Day 
Address, 1946. 

i?. Seven Centur ies  o f  Verse: Eng l i sh  and American, ( ~ e w  York: Char les  
S c r i b n e r ' s  Sonsi 1 9 4 7 ) .  Second E d i t i o n ,  r ev i sed  and en la rged ,  1957. 
Third E d i t i o n ,  r ev i sed  and en la rged ,  1967. 

18. "Canadian L i t e r a t u r e  of Today and Tomorrow," Proceedings of  Second 
Conference of Canadian L ib ra ry  Assoc ia t ion ,  June 1947 i n  Vancouver). 

19. "New Canadian Poe t ry , "  The Canadian Forum 26:250-2, F a l l  1947. 

20. "The Poet ry  of Duncan Campbell S c o t t  ," Dalhousie Review 28: 12-21 
A p r i l  1948; Our L iv ing  T r a d i t i o n  2nd and 3rd S e r i e s ,  1959 i n  
a s s o c i a t i o n  with Car le ton  Un ive r s i t y ;  Towards a View, 1973. 

21.  The Worldly Muse, An Anthology of  Se r ious  L igh t  Verse ( ~ e w  York: 
A k 1 a . d  P r e s s ,  1951) .  

22.  A S o r t  of ~ c s t a s y ,  Poems New and Se lec t ed   oron onto, Ryerson, 1 9 9 )  

23.  Explor ing  Poe t ry  with M .  L .  Rosenthal  ( ~ e w  York: The M a d i l l a n  Co. , 
1955) Revised 1973. 

24. "The Recent Poet ry  of I r v i n g  Layton-A & j o r  Voice , I 1  Queen's  Quar t e r ly ,  
1956 

25. "Poet , "  From Wri t ing  i n  Canada e d i t e d  by George Whalley  h he Maanillan 
Company 6f c<nada Limited,  1956) j Towards a View, 1973. 

w 

26. F e  2 l a s t e d  Pine:  kr. Anthology of s a t i r e ,  I n v e c t i v e ,  and Di s re spec t -  
f u l  Verse,  e d i t e d  by A .  J .  M. S n i t h  and F .  R . S c o t t   oron onto, 
Maanil lan,  1957) . 

27.  "American P res su res  and Canadian I n d i v i d u a l i t y  ," ( ~ a s t  Lansing,  
Centennial  Review, I   all 1957) 

23 ,  "Poet (E%, J .% b t t j  ," Tamarack Review No. 6: 66-7 ( w i n t e r ,  1958) . 0 

23.  "Duncan Campbell S c o t t ,  a Reconsiderat ion ," Canadian L i t e r a t u r e  No. 1: 
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