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ABSTRACT ------ 
Zoie F u l l e r ,  I s a d o r a  Duncan  and R u t h  S t ,  D a n i s  are 

well-known among dance h i s t o r i a n s  a s  t h e  *pioneers* of modern  

dance. With t h e i r  novel d a n c s  s t y l e s  they offerad  t h e  f i r s t  

a l t e r n a t i v e s  t o  b o t h  t h e  c l a s s i c a l  b a l l e t  a n d  the e n t e r t a i n i n g  

v a r i e t y  d a n c e  of t h e  day .  B h a t  h a s  n o t  been c l e a r l y  u n d e r s t o o d ,  

h o w e v e r ,  is the u n i q u e  s o c i a l ,  c u l t u r a l  and  a r t i s t i c  back-  

g r o u n d  i n  sarfy t w e n t i e t h  c e n t u r y  America which  s t i m u l a t e d  

t h e  c o n c u r r e n t  3 e v e l o p m e n t  o f  three i n n c v a t i v e  d a n c e r -  

c h o r e o g r a p h a r s ,  In t h i s  t h e s i s  I h a v e  e x a m i n e d  t h e  e a r l y  

s t age  careers o f  F u l l e x ,  Duncan a n d  S t ,  D e n i s  t o  i l l u s t r a t e  

t h e  c o n n e c t i o n  between t h a  d e v a l o p ~ e n t  of e a r l y  mcdern d a n c s  

a n d  t h e  rise of p o p u l a s  c u l t u r e  i n  America, I n  an era t h a t  

witnessed increassd i n d u s t r i 3 l i z a t i m ,  u r b a n i z a t i o n  and  t h e  

p o s s i b i l i t i e s  of mass a d v e r t i s i n g ,  it was the new p o p u l a r  t r e n d s  

i n  l i t e ra tu re ,  f a s h i o n s ,  p a i n t i n g s ,  p o s t e r s ,  social d a n c e  a n d  

staqe e n t e r t a i n m e n t  w h i c h  i n f l u e n c e d  t h e  o s i q i n s  of b o t h  i m a g e  

a n d  atovement e x p r e s s e d  i n  t h e  e a r l y  chcreoyraphic w o r k s  of 

these d a n c e r s ,  

The s t u d y  i n v o l v e d  an h i s t o r i c a l  e x a m i ~ a t i o n  of t h e  

i m m e d i a t e  c u l t u r a l  and s o c i a l  e n v i r o n m e n t  of t h e s e  

c h c r e o q r a p h e r s ,  A wide v a r i e t y  of b o o k s  and  m a g a z i n e s ,  early 

program n o t e s  and reviews were u s e d  t o  g i v e  an a c c u r a t e  p i c t u r e  ' 

cf t h e i r  historical con t sx t  a n d  t o  show t h s i r  i n v c f v e m s n t  w i t h  

t h e  p o p u l a r  forms of  e n t e r t a i n m e n t  a t  this time, 

iii ,, 



In o r d e r  t o  relate t h i s  h i s t o r i c d l  material t o  t h s  

choreoqrapky of t h e s e  dancers i t  was necessary to f o c u s  o n  three 

of their ear ly  k o r k s ,  f u f l e r s s  Ser~entine, Duncacls I ~ h i u o n i a  12 

Aulis, a n d  St. Denis* Badha. Throuqh an analysis of t h e  movement --- 
a n d  imaqery i n  each of t h s s e  d a n c e s  i t  was possible to show t h e  

ways i n  w h i c h  p o p u l a r  i n f l u e n c a s  h a d  b e g u n  to lay the q r c u n d w o r k  

f o r  a n  e m e r q i n g  t r a d i t i o n  of H o d e r n i s m  i n  dancs, C h a r a c t e r i s t i c s  

such as t h e  freeing o f  t h e  torso, t h a  r e d u c t i o n  o f  s t o r y l i n e  and 

decor, and a new attention to aaovement itsslf a s  t h e  p r i m a r y  

focus of  dance were e l e m e n t s  t h a t  were l a t t r  d e v e l o p e d  nore 

fully by c h o r s o g r a p h e r s  such a s  Hartha Graham, Doris Bvinphr sy, 

and Herce Cunn ingham,  



L I S T  .. PLATES .... 
P l a t e  Page 

1 . m i e  F u l i s r  ............................................ 6 2  

2 . J.C. Leyendecker. The Century. 3 8 3 6  .................... 62 
3 . ~ o u i s  ahead. The C e n t u r y .  18 96 ......................... 63 

4 J.C. L a y e n d e c k e r .  The f n t s s i o r .  1838. .................. 63 
5 . ~ o i e  F u l l e r .  S e r p e n t i n 2  ..............................e. 63 

0 

6 . T h e  C i g a r e t t e  Poster Which I n s p f r a d  Ruth St . Denis) 
............................. Career as a Dancer.... 64 

7 . R u t h  S t  . Densis . A Costume Inspired By The C h g a r e t t a  

......................... . 8 . R u t h  S t   eni is. Radha. 1306. $ . 6 5 .  

9 . Unknown. 1899 ....................................... *..65 
............ 10 . J.C. L e y e n d s c k e r .  T h e  I n l a n d  Printfr. 1837 65 

.......................... 11 . Euth S t .   eni is. Radha .  1906. 65 

.......................... 32. H i l l  Low. Scsibnerv s f  18 95.. 56 

. .........*.*....... 13 I s a d o r a  Duncan. New York city. 1898 66 

............ 14 . Theatre Advertisement. Sari FranciscoJ 9882 67 

........................................ . 15 I s a d o r a  Duncan 67 

......................................... 16 . Unknown. 187? 67 

............. 97. United States Lottery Advertisement. 1820 67 



ACKNOWLEDGEBENTS 
--U__I__----- 

spec ia l  thanks to Evan Alderson, Iris ~ a f l a n d  and Nelson 

G r a y  for  their continued h e l p  i n  f o c u s i n g  and e d i t i n q  my 

r e s e a r c h  on modern dance and p o p u l a r  culture, 



CHAPTER THC . . . . . . . . . . . . . . . . . . . . . . . . . .  popu lar  Culture i n  ~~srica..  1 1  

CHAPTEB THREE 
The Vaudeville Influence .......... e ~ D e ~ ~ s ~ ~ D t ~ ~ # ~ D D ~ e ~ ~ ~  

CHAPTER F O U R  
T h e  Physical C u l t u r e  Hovement and Applied aesthetics . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  ~f Delsarte i n  Amarica.. .38 

CRhPTER FIVE . . . . . . . . . . . . . . . . . . . . . .  Popular and Com~9rcial Imagery.. 53 

CHAPTER SIX 
Epi~og~~...............~....~.~............,.....~....68 

Appendix I:.,.,.... . . . . .  b . . ~ ~ m ~ a e e ~ ~ ~ ~ ~ ~ D D D ~ ~ m i . ~ e ~ ~ ~ e ~ a ~ ~ ~ ~ ~ ~ D 7 8  



Plate 

u s r  LP PLBTES .... 
Page 

L Q ~ @  P U ~ ~ @ ~ * * * S * . ~ C I * * * S J ~ ~ ~ * ~ ~ * ~ * ~ * ~ * ~ D ~ ~ ~ ~ S ~ * ~ ~ * ~ * S * * ~ ~  

3.C. L e y e n d e c k e r .  T h e  Century. 1896.. .................. 62 
Louis Rhead. The Century. 1896 ......................... 63 
J.C. Le yendecke r .  The I n t e r i o r .  1898. .................. 63 
Loie Puller. serpentine ............................... *63 
The Cigarette Postzr  Which I n s p i r e d  Ruth St. Denis' 

Career as  a Dancer ........................as...... * 6 4  

B u t h  St. Denis . A C o s t w e  I n s p i r e d  By The C iga re t t e  

P o s t ~ r  ...~.....................S................... 64 

R u t h  St . P e n i s .  Radha. 1306 ............................ 65 

Unknown. 1839..  ................................a.S... ..65 

J.C. Lsysnde ,c&ar .  T h e  Inland Printsr. 3897 ............ 55 
Ruth St. Denis. Radha. 1306.. ........................ *65 

.................... gill Lou. Scribaer's. 1895.......* 66 

................... I s a d o r a  Duncan. New York C i t y .  1 8 9 8  6 6  

Theatre A d v e r t i s e a e n t .  San F r a n c i s c o .  1882 ............ 67 

Psadara Duncaa ....................................*.. *67 
.................................... Unknown. 3 R 7 ? . .  *..57 

United States Lottery Wdvertisemmt. 1820.. ........... 67 

v i i  



CHRPTER ONE 

Introduct ion 

A t  t h e  t u r n  o f  t h e  twentieth c e n t u r y ,  American p a i n t e r s  and 

wr f t~ r s  o p p o s e d  t o  t h e  p r e v a l e n t  s e n t i m e n t a l i t y  a n d  i d e a l i z a t i o n  

i n  art were a o v i n q  towards f i e a l i s m  and  N a t u r a l i s m .  D u r i n q  t h i s  

same ti~nte t h r e e  young  women, L o i e  f u l l e r ,  I s a d o r a  Duncan a n d  R u t h  

S t ,  Dsnis, began to a t t r a c t  p u b l i c  a t t e n t i o n  with t h e i f  nzo-  

r o m a n t i c  a e s t h e t i c  a n d  i n t e r p r a t i v ~  d a n c e .  P e r f o r m i n g  barefoot 
U-' 

and Hn l o o s e l y  draped  o f t e n  r e v e a l i n q  c o s t u m e s ,  t h e y  q a t h e r e d  

a u d i e n c e s  a s  v a r i e d  a s  v a u d e v i l l e  r e g u l a r s ,  e l i t e  a r t i s t s ,  

s o c i e t y  ladies i n t r i g u e d  by n o v e l t y  a n d  v o y e u r s  i n  s e a r c h  o f  a 

i*nl;l-2-tusnad~t l ag ,  a i t h  a r e t u r n  to  t h e  s p i r i t  o f  n a t u r e  a s  a 

b a s i s  for movement, these d a n c e r s ,  u n l i k e  a r t i s t s  s u c h  as  S t e p h e n  

C r a n e ,  E d i t h  U h a r t o n ,  O i l l i a m  Doan Howells a n d  T h e  E i g h t  G r o u p ,  
$ 

igccred t h e  g r c w i n g  i n d u s t r i a l i  n  of s o c i s t y  and e x a l t e d  a 
. I  / /  
: (  1'" - ,  

r o m a n t i c  spirit. U a c o r s e t e d ,  st  que a n d  vibrant, Loie Fuller, 

I s a d o r a  Duncan  and Ruth S t ,  Denis reflected ths i m a q e  of t h e  new 

Aaerican woman i n  p u r s u i t  of f r e s h  a i r ,  exercisa a n d  t h e  a r t s .  

The i n f l u e n c e  of these t h r e e  noa+n o n  t h e  d e v e l o p m e n t  of 

modern i sm i n  d a n c e  was r e v o l u t i o n a r y  a n d  f a r - r s a c h i n g ,  aith 

their n o v e l  d a n c e  styles t h e y  offered the f i r s t  alternatives t o  

b o t h  the c l a s s i c a l  b a l l e t  a n d  the a n t e r t a i n i a q  variety d a n c e  o f  ' 

t h e  d a y ,  g h a t  has  n o t  bee& c lea r ly  u n d e r s t o o d ,  h o w e v e r ,  i s  t h e  

1 



unique soc i a l ,  c u l t u r a l  and  a r t i s t i c  b a c k g r o u n d  i n  e a r l y  

t w e n t i e t h  c e n t u r y  America w h i c h  s t i m u l a t e d  t h e  c o n c u r r e n t  

d e v e l c p m e n t  of t h r e e  i n n o v a t i v t  d a n c e r - c h o r e o g r a p h e r s ,  Any dance 

h i s t o r i a n  who a t t e m p t s  t o  trace t h e  influences w h i c h  f a s h i o n e d  

t h e  d a n c e  s t y l e s  of F u l l e r ,  Duncaln a n d  S t .  D s n i s  w i l l  f i n d  t h a t  

i t  is a d i f f i c u l t  t a s k  to f a l l o w  t h e i r  p r o g r e s s i o n  from dancers 
6 ,  - i 

) / I  9)  , + nc 

i n  a c o r p s ,  t o  v a u d e v i l l e  s o l o i s t s ,  t o  artists a c c l a i m e d  across 

E u r o p e .  

u n t i l  r e c e n t l y  d a n c e  h i s t o r y  h a s  t e n d e d  towards 

b i o q r a p h i c a l  tfsatmonts of these modern  dance p i o n e e r s  a n d  

N , l a r q e f y  i q n o r e d  t h e  a r t i s t i c  a n d  c u l t u r a l  c o n t e x t  of t h e i r  work,  
5 " ( '  
n , '  

, ,  T h i s  method o f  h i s t o r i c a l .  r e p o s t i n q  h a s  o f t e n  l e d  to f r a g m e n t e d  
P,,) : I 

I , ,  

a c c e u n t s  w h i c h  t e n d  t o  3uloqize t h e  d a n c e r s  rather t h a n  d o c u m e n t  
y<\a c' 

i' 
t h 6  devalopment of the naw danca form. Stataaents such as t h s  

I 

cF f o l f o w i n q ,  w h i l e  f u l l  of a n t h u s i a s m  for  D u n c a n ' s  i 
tY9 c ciasm do 
I\ 

ulO"little t o  p r o v i d e  a c o n t e x t  f o r  h e r  a r t i s t i c  i n n o v a t i o n s :  

What B e e t h o v e n  is t o  raodern m u s i c ,  w h a t  Walt W h i t a a n  is 
t o  poetry, L s a d o r a  Duncan is  t o  m o d e r n  d a n c e - - t h e  f i r s t  
great r o s a n t i c i s t ,  t h e  f i r s t  a p o s t l e  of freedom and  
d e ~ o c r a c y  i n  h e r  aft, the l i b e r a t o r  
c o n v e n t i o n s .  f 

fn a d d i t i o n ,  the early modern d a n c e r s ,  i n  t h e i r  a u t o b i o g r a g h i s s ,  
y4 

of ten  p r e s e n t  e v e n  ~ 0 r 3  o u t r a g e o u s  a c c o u n t s  t h a n  t h e i r  

h i s t o r i a n s .  I sadora  Duncan ,  f o r  example ,  proclaimed t h a t  s h e  

first beqan t o  d a n c e  i n  h e r  m o t h e r ' s  womb **a r e s u l t  of t h e  
< t': 

oys fe r s  a n d  chamgiagae, .. the f o o d  of ~ p h m d i t e ,  



/i 4 

Few h i s t o r i a n s  havf ;  t h o r o u g h l y  i n v e s z l g a t e d  t h e  i n t r i c a t e  

n e t w o r k  of s o c i a l ,  c u l t u r a l  a n d  a r t i s t i c  p a t t e r n s  t h a t  

i n f l u e n c e d  these d a n c e r s ,  An e x c e p t i o n ,  Olga  H a y n a r d ,  a t t e t n p t s  

t o  p l a c e  *#the dance w i t h i n  i t s  eras, p a r a l l e l  w i t h  o t h e r  t r e n d s  

i n  s o c i e t y  a n d  the arts.g*3 Though n o t  a l w a y s  c a r e f u l l y  

d o c u m e n t e d ,  t h a  work of t h i s  a u t h o r  i s  n e v e r t h e l e s s  more 

i n f o r a a t i v e  t h a n  Halter T e r r y "  s i s l e a d i n g  asser t  i o n  t h a t  Miss 

R u t h ,  n n i t h  no p r e c e d e n t s  i n  f o r m u l a t i n q  a new d a n c e ,  w i t h  

n o t h i n g  t o  c o p y ,  with h a r d l y  a c l u e ,  r e v e a l e d  a new world o f  

d a n c e , . . u n a i d e d , t r *  i i i t h o u t  a more  c o m p r e h e n s i v e  s t u d y  of t h e  

i n t e r r e l a t i o n s h i p s  i n v o l v e d  i n  the d e v e l o p m e n t  of t h e  p e r s o n a l  

dance s t y l e  of e a c h  of t h s s ~ n  d a n c e r s ,  a n  u n d e r s t a n d i n g  of "che 

r o c t s  of ~ o d e s n i s ~  i n  d a n c e  is e x t r e m s l y  l i m i t e d ,  

T h e  raatter o f  lnodsrrnity irk dance was a p u z z l e n e n t  zo J o h n  

m a r t i n ,  and  it was he who f irst  raised n y  i n t e r e s t  i n  p u r s u i n q  

i ts coaplex o r i q i n s ,  

It is b y  c o n t a g i o n  r a t h e r  t h a n  l o g i c  t h a t  the word 
' m o d e r n *  has got i t s e l f  a t t a c h e d  to t h e  p a r t i c u l a r  t y p a  
of d a n c e  wh ich  has come to l i f e  a s  a c h a r a c t e r i s t i c  
A m e r i c a n  e x p r e s s i o n ,  T h e  m o d e r n  novsntent: i n  g e n e r a l ,  
e m b r a c i n q  m u s i c  a n d  p a i n t i n g  a n d  l i t e r a t u r e ,  was 
e n j o y i n g  t h e  full f l u s h  of i t s  Lr iuraph  o v e r  m idd l e  c lass  
s a s u g n o s s  b e f o r e  t h e  r s v i v a l .  o f  i n t e r e s t  in t h e  d a n c e  a s  
a c f s a t i v e  ~ e d i u a  had  g a t h e r e d  force enough t o  b e  
n o t i c e d .  The c o m p a r a t i v e  u n i r n p o s t a n c s  of t h i s  p a r t i c u l a r  
a r t  i n  the p u b l i c  mind h a s  been  of i n e s t i m a b l e  v a l u e  to 
its d e v e l o p m e n t ,  f o r  i f  i t  h a s  been f o r c e d  to b l u s h  
tlnsee~~,,, it has a l so  been al loued t o  grow u n m o l e s t e d ,  
When i t  f i n a l l y  grew i n t o  a c e r t a i n  m a t u r i t y  a n d  came 
i n e v i t a b l y  i n t o  g e n e r a l  v i s i o n  i t  f o u n d  itself somehow 

, a u t o m a t i c a l l y  associated with t h o s e  o t h e r  i n s u r g a n c i e s  
w h i c h  h a d  p r e c e d e d y  i t  i n  p o p u l a r  n o t i c e . 5  



M a r t i n  s u g g e s t s  h e r e  t h a t  t h e  new American d a n c e  form d i d  

n o t  develop t h r o u g h  a systematic a s s o c i a t i o n  w i t h  ths o t h e r  

c o n t i n e n t a l  aodern a r t  movements, a n d  e x p r e s s e s  s u r p r i s e  that 

modernism i n  dance  f o u n d  itsslf #'somehow a u t o a a t i c a f l g  

a s s o c i a t e d f l  w i t h  these o t h e r  a r t  f o r m s ,  

w h i l e  f a i l i n q  t o  explore t h e s e  s u g g e s t i o n s  of a u n i q u e  

m o d e r n i s t  h i s t o r y  i n  dance, B a r t i n  d o e s  raise s e v e r a l  i m p o r t a n t  

q u e s t i o o s  w h i c h  s e r v s  t o  f o c u s  t h i s  d i s c u s s i o n  c o n c e r n i n g  t h e  

r o o t s  of modernism i n  dance .  F i r s t ,  i f  modern d a n c e  a r o s e  

wha t  were t 
- 

ces w h i c h  c o n t r i b u t e d  t o  

and d l i s t i n g u i s h e d  i t s  g r o w t h ?  Second,  why was its d e v e l o p m s n t  
-- - " - 

s u c h  a p o o r l y  d o c u a e n t e d  h i s t o r i c a l  event? And f i n a l l y ,  w h a t  

ware t h e  p r i m a r y  s l e a e n t s  i n  t h e  works of P u P l e r ,  Duncan and  St, 

D e n i s  which  began t o  d e f i n e  t h e  n o t i o n  of modernism i n  d a n c e ?  

I n  a t t e m p t i n g  t o  a n s w e r  t h a s e  q u e s t i o n s  we can b e g i n  t o  see 

an a s t o n i s h i n g  c o n n e c t i o n  b e t w e e n  the d e v e l o p n a n t  o f  e a r l y  
- - - - - . - 

a o d e r n  d a n c 2  a n d  t h e  rise sf p o p u l a r  c u l t u r e  i n  h m e r i c a ,  fn a n  .- - "" - - " ? 

era t h a t  w i t n e s s e d  i n c r s a s e d  i n d u s t r i a l i z a t i o n ,  u r b a n i z a t i o n  a n d  - - - - - - - -- - . . -  

t h e  p o s s i b i l i t i e s  of m a s s  a d v e r t i s i n g ,  i t  was t h e  new p o p u l a r  
- 

t r e n d s  i n  l i t e r a t u r e ,  fashions, p a i n t i n g s ,  p o s t a r s ,  s o c i a l  d a n c e  

a n d  s t a g e  e n t e r t a i n r a e n t  which influenced the o r i g i n s  of both 

imaqe and  movement  e x p r e s s e d  i n  the ea r ly  d a n c e s  of F u l l e r ,  

Duncan and  S t .  D e n i s ,  



I n  a d i s c u s s i o n  of these i n f l u e n c e s  c n  modern  dance we n e e d  
I: 

n o t  rely s o l e l y  o n  i m p r e s s i o n s  gleaned from the n u m e r o u s  

b i o g r a p h i e s  a n d  a u t o b i o q r a p h i e s  of these  woiaen, T Q  o b s e r v e  a n d  

o b t a i n  e v i d e n c e  from t h s  dance, rather t h a n  t h e  d a n c a r ,  f have 

c h o s e n  t o  e x a m i n e  t h r e e  well-known c h o r e o g r a p h e d  works f r o m  e a c h  

a r t i s t s *  e a r l y  p e a r s ;  d a n c e s  which were p o p u l a r  w f  t h  a u d i e n c e s  

and t h e r e f o r e  fonq-lived in t h s i s  r e s p e c t i v e  s e p e r t o i r s s ,  

F i l m s  of Loie F u l l e r ' s  Sefpentige, R u t h  S t ,  Denis1 W h a  

a n d  I a a d o r a  D u n c a n 8 s  I p h i q e n i a  Bulis p r o v s d  i n d i s p e n s a b l e  in 

f o r m i n g  t h e  q r o u n d w o r k  of t h i s  s t u d y ,  In the c a s e  of Duncan ,  who 

n e v e r  a l l o w e d  h e r s e l f  t o  be f i l m e d ,  I h a v e  use4 a r e c o n s t r u c t i o n  

p e r f o r m e d  b y  Hortsnse K o o l u r i s ,  a we l l -known  daccsr  in t h e  

Dnncan s t y l e ,  Reviews, s c r a p b o o k s  and  n e w s p a p e r  c l i p p i n g s ,  o l d  

p r o q r a m s ,  i n t e r v i s k ' s  aad p h o t o q r c t p h a  f u r n i s h e d  further 

i n f o r m a t i o n  r e q a r d i n y  p a r t i c u l a r s  s u c h  a s  a u d i e n c e  response, 

c o n c e r t  p r o q r a a m i n g ,  s t ag s  setting a n d  c o s t u m e s .  

T h e  d a n c e  a n a l y s e s ,  p r e s e n t e d  i n  Appendix I,  are s i m p l y  

c o n s t r u c t e d  t o  m a k e  t h e  d a n c e s  accassible t o  t h e  l a y p e r s o n  and 

t h e  movement  s p e c i a l i s t .  The o b s e r v a t i o n s  o f  e a c h  f i l m  were made 

w i t h  a spec i a l  h a n d v i e w e r  i n  order  to b r e a k  down t h e  dance frame 

by f r a ~ e ,  a s  well a s  w i t h  tht u s u a l  a u t o m a t e d  f i l m  p r o  j e c t o s  t c  

a d d  a n  a c c u r a t e  sense of timing, a n d  m u s i c a l i t y .  Each  a n a l y s i s  

is d i v i d e d  i n t o  t h r e e  s e c t i o o s ,  Column A presents t h e  v e r b a l  

d a n c e  r e c o n s t r u c t i o n  while Colu~ns 0 and  C select a n d  identify 

s p e c i f i c  components of e a c h  d a n c e  which w i l l  b e  f u r t h e r  examieed 



i n  C h a p t e r s  3,  4 a n d  5 ,  

T h e s e  a n a l y s e s  will e x a m i n e  the use o f  imagery and 

c h a r a c t e r i s t i c  aovel i tent  i n  t h e  d a n c e s  of t h e  e a r l y  p i o n e e r s ,  

Movement may ks d e f i n e d  as the process  of changing t h e  place o r  

p o s i t i o n  of t h e  b o d y ,  b a t h  p o s t u r a l  a3d gestural, w h i l e  i m a g e  

refers t o  a r e p r s s e n t a t i o n a l  s b a p s  o c c u r r i n q  i n  a n  i n s z a n t  of  

time. A s  b o t h  movement a n d  i m a g e  i n t e r r e l a t e  i n  e a c h  

compositf o n a l  work,  these two cateqories form t h e  h e a d i n g s  

of Co lumns  B a n d  C r e s p e c t i v e l y ,  i n d i c a t i n g  t h e  d i s t i n c t i v e  

d e t a i l s  which c h a r a c t e r i z e  a s p e c i f i c  d a n c e ,  * 
I T h e  seccnd  stage in this s t u d y  concerning t h e  roots of 

modern i sm i n  d a n c e  i n v o l v e s  a n  h i s t o r i c a l  e x a m i n a t i o n  of t h e  

i ~ m e d i a t e  cultural and s o c i a l  e n v i r o n m e n t  of t h e  t h r e e  

d a n c e r - c h o r s o g r a p h e r s .  A w i d e  v a r i e t y  of books  a n d  m a g a z i n e s  

were u s e d  ic t h e  search f o r  priwe f a c t o s s  which i n f l u e n c e d  the 

s t y l i s t i c  mot i f s  dictated i n  C o l u m n s  3 a n d  C of the d a n c e  

a n a l y s e s  { A p p e n d i x  I) .  These s o u r c e s  i n c l u d e  l i t e r a t u r e  

d e t a i l f n q  R l a e r i c a n  i u t e r e s t  and development (1850-1910) i n  

v a u d e v i l l e  a n d  t h e a t r e ,  mass p r i n t i n g  a n d  l i z h c g r a p h y ,  f a s h i o n  

and a d v e r t i s i n g ,  a s  well a s  spec i f i c  t r e n d s  i n  m y s t i c i s m  

and t h e  O s l s n t ,  c u l t u r a l - h e a l t h ,  social  d a n c e  and t h e  
.d 

ilfaericaanized D d s a r t e  movement ,  I h a v e  emphasized u r b a n  ra ther  

t h a n  r u r a l  c o n d i t i o n s  b e c a u s e  i n  t h i s  pe r iod  the c i t y  was t h e  , 

----------------- 
* (see Appendix  I) The  f o l l o w i n g  d i s c u s s i o n  uilf d r a w  from 
B p p e n d i x  I and  c o n t i n u a l  r e f e r e n c e s  t o  i t  w i i l  be made 
t h r o u g h o u t  t h i s  t h e s i s .  



f o c u s  of t h e  newly  emerqent mass c u l f , u r % ,  N @ M  York i s  

p a r t i c u l a r l y  i m p o r t a n t ,  a s  it: is hiere t h a t  F u l l e r ,  Duncan and 

st.  eni is c a m  t o  promcte t h e i r  s tage  caresrs, l e a v i n g  t h e i r  

respective b i r t h p l a c e s  of F u l l e r s b t i r g ,  1 f l i n o i s ,  Oakland, 

c a l i f o r n i a  a n d  Newark ,  N e w  J e r s e y ,  

Recent b i o g r a p h i c a l  a r t i c l e s  by  s e v e r a l  d a n c e  s c h o l a r s  tend 

to s u p p o r t  the view t h a t  p o p u l a r  c u l t u r e  was a s i g n i f i c a n t  
- - - -- - - - - 

inf h e n c e  on t h e  works  of these d a n c e r - c h o r e o g r a p h e r s ,  S u z a n n e  
I 
I ~ S h e l t o n ,  w r i t i n g  o n  t h e  e a r l y  career cf Buth  Sc. D e n i s ,  a f f i r m s  

' t h a t  " t h e  p h y s i c a l  c u l t u r e  movement i n  Amer ica ,  t h e  v a r i e t y  

s t a q e  and p o p u l a r  s p e c t a c l e s  p r o v i d e d  the c l i m a t e  i n  which Ruth  

S t ,  D e n i s *  a r t  was bora.rr6 fn her d i s c u s s i o n  S h a l t o n  illustrates 

t h a t  t h e  American a d v o c a t e s  of f r a n c o i s  Delsarte's theories of 

expsession,* i n c l u d i n g  G e n s v i e v ~  Stebbins a n 3  Steele HcKaye, 

a r a s t i c a l l y  a l t e r e d  t h e  D e l s a r t i a n  p h i l o s o p h y  a s  it was t a u g h t  

i n  Europe, The " D e l s a r t i a n  q o s p e l N  i n  A n e r i c a  i s  d e s c r i b e d  a s  a 

p r a c t i c a l  a p p r o a c h ,  r h i c h  o v e r l a p p e d  w i t h  t h e  self-help 

novernants  a n d  o p e n e d  t h e  way f o r  e x p a n s i o n  i n t o  $ * h e a l t h  and 

hygiene, exercise, a n d  g y m n a s t i c s ,  s t a t u e  p o s i n g  and dress 

ref o r n .  " T  

O t h e r  v o g u e s  such a s  t h e  g r o w i n g  interest i n  O r i e n t a l  

a y s t i c i s m  a t  t h o  t u r n  cf the c s n t u r y  a r e  m e n t i o n e d  by Christina 

S c h l u n d t  as  probable keys t o  u n d e r s t a n d i n q  " t h e  S t ,  D e n i s  

--I---- -- -- ------- 
* gcr d e t a i l e d  d i s c u s s i o n  c o n c e r n i r q  ~fancois Delsarte * s 
t h e o r i e s  of dramatic e x p r e s s i o n  see C h a p t e r  4, 



e x p e r i e n c e . "  S c h l u n d t  frequsntly q u o t e s  from Hal B s k d q e s  who, i n  

h i s  discussion of V e d a n t a  and  Zen Buddhism during t h e  ~ a e r i c a n  

18908s,  points o u t  the g r o v i n q  n u m b e r s  of " t h e  near m y s t i c a l  and  

t h e  pseudo m y s t i c a l ,  the l n i f i a t o r s  a n d  foi lowsrs of t h e  p o p u l a r  

enthusiasm a n d  fads , , , **B Nesta M a c d o r ~ a l d ,  i n  d i s c u s s i n q  soias of 

the lesser known a s p e c t s  of D u n c a n ' s  l z f e ,  e x p l a i n s  how s h e  

p l a y e d  b i t  p a r t s  in a v a r i a t y  of A u g u s t i n  D a l y  p r o d u c t i o n s ,  

s i n q i n g  a n d  d a n c i n g  h e r  way t h r o u g h  The G e i s h a ,  M8q Herrilezs, 

Bidsummer N i g b t s s  Dseam and & You L i k e  f2, Even more 
C_----- -- I-- ----- 
s i g n i f i c a n t  was Duncan * s  e n c o u n t e r  a n d  r e s u l t i n g  i n f a t u a t i o n  

w i t h  t h e  m u s i c  of E t h e l b e r t  N e v i n  w h i c h  a c c o r d i n g  t o  n a c d o n a l d  

was *"ugh t o  ths p o p u l a r  t a s t e  of the time.'JQ 

S a l l y  Scmrner d i r e c t l y  d r a w s  on Fuf lerts e a r l y  a•’f i l i a t i o n s  

w i t h  ths p o p u l a r  atage a s  a kind of aesthetic foundak ion  upon 

which Fuller would bass figs own t h e a t r i c a l  c o n c e p t s ,  

P a n t o a a i m e - s p e c t a c l e s  v h i c h  r e l i e d  o n   sensational i raaqesJgao  

m o d u l a t e d  by  s p e c t a c u l a r  lighting effects ,  are  p r o p o s e d  by 

S o a a e r  a s  i n f l u e n t i a l  f a c t o r s  in F u l l e r ' s  a r t i s t i c  d e v e l o p m e n t .  

S u c h  p l a y s  incorposated a v a r i e t y  format, i n  w h i c h  actes de 

ballet, sonqs a n d  d a n c e  were coabined with startling s c e n i c  

t r a n s f o r a a a t i o n s . *  It i s  to ~ o i e  F u l l e r ' s  b a c k g r o u n d  i n  such 

farms of mass e c t e r t a i n m e n t  t h a t  Sonmer e n c o u r a g e s  u s  t o  l o o k ;  a 

World w h e r e  panoramas ,  p h a n t a s m a g o r i a s  a n d  magic l a a t e r n  s h o w s  

------------------ 
* 1h 1887, A l f r e d  Thcmpsonis e x o t i c  s p e c t a c l e ,  A l l a d i n ,  
f e a t u r e d  Loie F u l l e r  b a c k e d  b y  t h e  Imper ia l  B u r l e s q u e  CoEpany* 



were p o p u l a r ,  and s t a g e  ~ r o d u c t i o n s  e m p h a s i z e d  t h e  m a r v s l s  af  

s c e n i c  t r a c s f o s a a t i c n s  t h r o u g h  t h e  d e v e i o p i n q  era ft of l i g h t s  

a n d  q a u z e  pro jgcted o n t o  c h a n g i n g  o b j e c t s  a n d  f o r m s ,  

Dance s c h o l a r s  s u c h  a s  S u z a n n e  Sh~lton, C h r i s t i n a  S c h l u n d t ,  

Nesta H a c d o n a l d  a n d  S a l l y  Sommss are a p p a r s n t l y  a w a r e  of m r t a i n  

i n f l u e n c e s  which ~ o p u l a r  c u l t u r e  h a d  on t h e s e  individual 

daxcers, It is  i n  t h e s e  b i o g r a p h i c a l  s t u d i e s  t h a t  we l e a r n  of 

the young I s a d c r a  who met R u g u s t i n  D a l y  while d a n c i n g  i n  a beer 

g a r d e n  o r  R u t h  S t .  D e n i s  who mad2 h e r  s o l o  d e b u t  in the 

vaudevillean Hudson T h o a t r e .  Howaver i n  o r d e r  to more fully 

e x m i n e  t h e  e f f e c t s  of p a p u l a r  c u l t u r e  on t h e  o r i q i n s  of modern 

d a n c e  it w i l l .  b e  n e c e s s a r y  t o  f o c u s  o n  n o t  one, b u t  a l l  t h r ~ e  of 

t h e  a c c l a i m e d  modern  d a n c e  p i o n e e r s .  We n e e d ,  i n  effect, t o  

retrac2 the p a t h s  of Loie F u l i a r ,  i s a i i o r a  Duncan and R u t h  St. 

Denis who, working i n d i v i d u a l l y  and a t  d i f f ~ r e n t  tiaes d u r i n g  

the two prdiuo decades, (1890- 1910) , i n i t i a l l y  p e r f o r m e d  o n  t h e  

p o p u l a r  stages o f  eithsr chicago o r  New York and  l a t e r  r e f i n e d  

their d a n c e  styles in E n g l a n d ,  F r a n c e ,  Germany a n d  o t h e r  f o r e i g n  

c o u n t r i e s .  Although references may be made t o  t h e i r  c o n t i n s n t a f  

years, it i s  ~ r i m a r i f y  t h e  Eoroea t i l re  y e a r s  i n  ~marica  which w i l l  

be t h e  e m p h a s i s  of t h i s  paper,  A d ~ i t t e d i y ,  their l a t t e r  

experiences are  easier t o  trace a s  q r o w i n y  i n v o l v e m e n t s  w i t h  

cther a r t i s t s  resulted i n  c o n s i d e r a b l e  d o c u r n s a t a t i o n  i e  th.3 forin 

of .poems, p a i n t i n g s ,  g r a p h i c s  and s c u l p t u r e s  c c n c e r n l n g  t h e  

d a n c e r s ,  yet, it i s  t h e i r  early s t a g e  devalopmsnt t r acaak l s  i n  



odd magazines or books on v a u d e v i l l a  or h e a l t h  c u l t u r e ,  a s  well 

a s  early program n o t e E  and reviews that reseals t h e  primo 

influencing factors and process of consolidation iovol ved i n  the 

creation of a n  fiindividuai" dance style. 



CHAPTER TVO 

Popular Cul%use in America 

P o p u l a r  c u l t u r e ,  the b u s i n e s s  o f  a m u s i n g  and e n t e r t a i n i n g  

t h e  great b o d y  cf coagcn people, emerged a f t e r  t h e  American 
- - 

c i v i l  War.* Between t h e  yeass 3820 a n d  1890* Awerica's -- - -" - ,+" 
fvb~n  r a p i d l y  g r o w i n g  economy, marked b y  i n c r e a s e d  i n d u s t r i a l i z a t i o n ,  
;.2" 

> t r a n s p o r t a t i o n  and m i g r a t i o n ,  had d r a s t i c a U y  a l t s r e d  t h e  u r b a n  

e n v i r o n m e n t ,  I n  t h e  Northeastern united Statds population i n  t h s  

\',lkp ci t ies  rose f r o m  5 6 7 , 0 0 0  t o  W,867,OOO. 1 By 1890, f i f t y - e i q b t  P, *+' (b 

$QY p e r c e n t  o f  t h e  p o p u l a t i o n  i n  N o r t h e a s t e r n  America and s i x t y - f i v s  

p e r c e n t  i n  New y o r k  s t a t e  was l o c a t e d  i n  t h e  cities, 

" 4  
T h i s  new u r b a n  society had  much more l e i s u r e  time a n d  much I - - - - -  - - - 

e l i te ,  T h e  roots of p o p u l a r  c u l t u r e ,  a c c o r d i n g  t o  A l f r e d  McLean, 

Js,, " l ay  d e s p  i n  t h e  experience o f  r a i l l i o n s  who had  swarmed 

i n t o  t h e  Amer ican  cities., ,who s o u g h t  imaqes, y e s t u r e s  a n d  

s y m b o l s  which would o b j e c t i f y  their e x p e s i s n c e  a n d  b r i n g  t o  

t h e i r  l i v e s  a s i m p l e  a n d  c o m p r e h e n s i v e  meaning,  Another 

------------------ 
* A c t u a l l y ,  t h e  f i rst  p o p u l a r  t h e a t r e ,  H e w  Bowery o p e n e d  i n  N e w  
York  o n  the e v e  of t h e  c i v i l  war, However, it is not u n t i l  a f t e r  
the war t h a t  t h e  p r o l i f e r a t i o n  of t h e a t r e s  b e g i n s ,  

* T h e  p e r i o d  3820-1830, a c c o r d i n g  t o  Ann D o u g l a s  i n  Qg ~ ' e i n i z a t i w  
Lf American Culture, marks t h e  i n i t i a  1 c c m m e r c i a l i z a t ~ o a  of 
American c u l t u r e ,  mos t  notably t h e  r e v o l u t i o n  i n  p r i n t i n g ,  t h e  
use 'of  n a t i o n a l l y  c i r c u l a t e d  r t w s p a p e s s  a n d  m a g a z i n e s  a n d  :he 
P o p u l a r i z a t d c n  cf the s t a g s ,  



writer, R u s s e l l  L y n e s ,  e x p l a i n s  that "when Andraw J a c k s o n  was 
($ 5, 

e l e c t e d  t o  t h e  p r e s i d e n c y  i n  1828 o n  a vaye of cocksure 

~ r n e r i c a n i s m  there caae with him n o t  o n l y  a new caqs of t h e  

common mani b u t  the b s g i n n i n q s  of w5at f would l i k e  to call th .2  

Aqe of t h e  p u b l i c  T a s t e .  T a s t e  became e v e r y b o d y r s  b u s i n e s s  and  

n o t  j u s t  t h e  b u s i n e s s  of a c u l t u r e d  few."J 
L,~~i ,\ [: ,9j , ",. 
G':,~? From t h e  t i ~ e  of e a r l y  s e t t l e m e n t  ~merica 's  i d e o l a q i c a l  

,05 b,b 
<",P tradition was c h a r a c t e r i z e d  b y  d i v e r s i t y  s a t h e r  t h a n  

h o m g e n e i t y ,  R o b e r t  T o l l  s u g g e s t s  t h a t  these b e g i n n i n g s  of mass e 

who e n v i s i o n e d  a c u l t u r a l  r e n a i s s a n c e  in w h i c h  ~ m e r i c a n  a r t i s t s  

uoufd h z i n g  E u f o p s a n  forms t o  new h e i g h t s ,  a n d  the?  L m i d d l i n q 3  
-- - - -  " -" 

d A a e r i c a n  who s o u g h t  native forms, s y m b o l s ,  a n d  i n s t i t u t i o n s  t o  ct$9'8~ ~k L-- -- -  ."- .--. 
$- ,A 

" c\\ 
$9 J e n t  - c t i n q  

demands of both g r o u p s .  A f  most i n e v i t a b l y  e n t e r t a i n m e n t  i n  
i - -_ - ----- 

Anrerica fraqratnsmed i n t o  "hiqhbrow*q and "lowbrowtq--ef itist and 
a. 

, p o p u l a r .  O u t  o f  the t u r m o i l .  cams u n e q u ~ v o c a l l y  p o p u l a r  forms 
1 p 

jiP"~.> t h a t  were both p r o d u c t s  - - and r e s p o n s e s  t o  the way common Ainarica 
- .  - -- 

t r a n s f o r m e d  old c u l t u r a l  i n s t i t u t i o n s .  *** 
P- - 

D o c u m e n t a t i o n  of t h i s  n e w l y  d a v a l o p i n g  i n d u s t r y  o f  p o p u l a r  

are a s  c u l t u r e  is d i f f i c u l t .  T h e  f o r c e s  which p r o p e l l e d  it u, 

t n u ~ e r o u s  a n d  widespread  as i t s  a u d i e n c e s ,  Much of i t s  e a r l y  
, L 

- g r o w t h  took place  in u n n o t i c e d ,  b a c k r o a d  l o c a l i t i e s  i n c l u d i n g  
.;, c e  
i 



s a l o o n s ,  t a v e r n s ,  beer q a r d e n s  a n d  n u m a r o w  smal l  grasses. 

H u s i c  h a l l s ,  free a n d  sasies, concert s a l o o n s ,  p r o v i d e d  
a n  o p p o r t u n i t y  t o  d r i n k  i n  the garish a t m o s p h e r e  c r e a l q d  
b y  m u s i c ,  s c a n t i l y  d r e s s e d  glrl w a i t r ~ s s e s ,  a n d  
b e a u t i f u l  e n t e r t a i n e r s ,  C h i c a q o ,  w h i c h  liksd to c a l l  
i t se l f  t h e  P a r i s  of  America, h a d  scores of t h e s e  p l a c e s ,  
but N e w  Y o r k  r e a l l y  h e l d  u n c h a l l e n g e d  l e a d e r s h i p ,  In 
1898, t h e  police of Gotham listed ninety-nine a ~ u s e m s n t  
rssosts ,  i n c l u d i n g  s & m n s  w i t h  music a n d  entertainment 
on t h e  Bowery  a l o n e . 5  

o r  e n t e r t a i n t t t e n t  v a l u e s . " a  It c o v e r s  a v a s t  n u m b e r  o f  a c t i v i t i e s  
L - - -- -" - - 

E r o ~  t h e  d a i l y  newspaper t o  c e r t a i n  a r c h i t e c t u r a l  t r e n d s ,  from 

t h e  C h a u t a u q u a n  l e c t u r e  p l a t f o r m  t o  t o u r i n g  t h e a t r e  a n d  v a r i e t y  
B':. ; / , 

t r o u p e s .  A p e r t n l l e n t  c h a r a c t 5 r i s t i c  p o i n t e d  o u t  b y  h i s t o r i a n s  

Robert 3, R o b e r t s ,  Carl Bode and Lr;o LowenTha i  i s  its 

d e r i v a t i v a  n a t u r e ;  its "repetition of g i v e n  f a c t s  with t h e  u s e  

of borrowed t o o l s .  I t ?  

V a u d e v i l l e  a t  o n e  t h e  o r  a n o t h e r  b r o u g h t  just a b o u t  e v e r y  

form of e n t e r t a i n m e n t  u n d e r  i t s  u m b r e l l a ,  e v e n  b r i e f  q l i m p s e s  o f  

nante stars from t h e  legitimate stage. Work ing  on the v a u d e v i l l e  

stage afforded a wide  v a r i e t y  of i n f l u e n c e s  includinq b o r r o w e d  

acts frog across t h e  Atlant ic .  S a r a h  B e r e h a r d t  c r e a t ~ d  a 

s e n s a t i o n  i n  1895 when she a p p e a r e d  o n  She s t a g e  of  the 

P r o v i d e n c e  Theatre i n  s h o r t  s c v n e s  i r o n  La T o s c a  a n d  Clecpatra ,  

Ruth S t ,  D e n i s ,  i n  h e r  a u t o b i o g r a p h y  ~ n f i n i s h e d  Life ,  t e c a l l s  

be ing  i n f l u e n c e d  by B e r n h a r d t t s  ~ ~ p i c t u r e s g u e  p o s i n g s t t  i n  a n  o l d  

m e l o d r a ~ a f i c  p r o d u c t i o n  of 3 2  Soscersr, i n  N e w  York.8 



C o n s k a n t l y  s e a r c h i n g  f o r  ways t o  d i v s r s i f y  the s t a n d a r d  

t "  acts,  # * a g e n t s  were q u i c k l y  d i s p a t c h e d  t o  ~ u r o p e  t o  locate new 
,J- 

(,4 ' 7," 

LG a t t r a c t i o n s  f o r  Amer ican  p a l a t e s .  A s  a r e s u l t  of one o f  t h e s e  

e x p e d i t i o n s  t h e  S k i r t  Dance was i m p o r t s d  from London Music - .- . - - 

H a l l s . ' t Q  In a s i m i l a r  fashion, Nautch  and Danse d u  V e n t r e  wers --- - 

i n t r o d u c e d  t o  the Amer ican  p u b l i c  f rom t h e  Far East.  30th o f  

these acts,  i n c o r p o r a t e d  into t h e  v a r i e t y  s h o u  f o r m a t ,  @ere t o  

h a v e  a great  e f f e c t  oa t h e  d a n c e s  of Loie P u l l e r  a n d  R u t h  S t .  

It is difficult t o  comprehend p o p u l a r  arts' wide sphere o f  

i n f  l u e n c z  d u r i n q  t h e  n i n e t e e n t h  c e n t u r y ,  p a r t l c u f  a r l  y  t h e  l a t e r  

d e c a d e s ,  w i t h o u t  a closer l o o k  a t  t h e  g r o w t h  ra te  and  i n c r e a s e d  
r > ( . . I  L 3 ril 

m a r k e t a b i l i t y  of these indus triss. flagazine and hook p r i n t i n q ,  1 
- - 

[ F 8 ) 1  W /o/~.,-r~l, r , 8 < l  15 I 
' "  , 5 ) 1 v a r i e t y  shows (later called v a a d e v i i i e f  a n d  '&he Chautduq uan 1 --- -- - - - - 

h i e a l t h - c u l t u r e  movemaat prov ide .  a good c r o s s - s e c t i o n  of K :  
' I hc 

pesforminq - - and - n o n - p e r f o r m i n q  -. -- -- --" popuf  a r  a r t s  which i n f  f u e n c e d  I ~ 1 ~ :  - -- r r  

By the l a t e  n i n e t e e n t h  c e n t u r y  c o n t i n u a l  a d v a n c e s  i n  
/ 

p r i n t i n g  t e c h n o l o g y  IB t h e  c h e a p  p r o d u c t i o n  o f  b o o k s ,  - - - - -  - - 

d - 
p e r i o d i c a l s  and  posters which were d i s s & m i n a t e d  to a q r o w i n g  

- -  - - - .  . 

3:n t h e  m a g a z i n e  i n d u s t r y  the numbef 

,-. of p u b l i c a t i o n s  i n c r e a s e d  fros, 700 i n  1865 t o  3,300 i n  1885, and 

n a r r a t i v e s  with a sprinkling sf p o e t r y ,  a n e c d o t e ,  c u r i o s a  a n d  -- - -- -- - - - 



f a s h i o n s  swamped the market  w i t h  j o u r n a l s  s u c h  a s  3 a r p e r s s  

Bazaar (1867) ,  I"fcCa1le s ( f o r m e r l y  g! Queer, ,  1875) , Farm J o u r n a l  -- 
( 9 8 0 0 ) ,  a n d  L a d i e s *  Home J o u r n a l  [ 1 8 8 3 ) ,  

W a s s i v e  amounts  of p o p u l a r  i i t s r a t u r e ,  i n c l v d i n q  p i r a t e d  

e d i t i o n s  of E n g l i s h  a u t h o r s ,  were p r i n t a d  a s  t h e  a n n u a l  o u t p u t  

o f  books i n  America d o u b l e d  b y  1830, a n d  a g a i n  t r i p l e d  by  

1300.11 Frank L u t h e r  Hott ,  author of G o l d e n  M u l t i t u d e s 2  
%3. 

St= of Best S e l l e r s  & Aaerica d e n o t e s  the l i t e r a t u r e  of t h e  - 
sixties a n d  s e v e n t i e s  a s  " f i c t i o n  of sen t iment"  l a t e r  l e a d i n g  

i n t o  t h e  p o p u l a r  " h i g h  r o m a n c e w *  v h i c h  c o n s t i t u t e d  " h a l f  t h e  

top b e s t  sel lers 6 5  t h e  year, [1894-19023. j*12 
, 

B e a d l e ,  a n d  other dike n o v e l s - - c h e a p  p a p e r  b o o k s  g e n e r a l l y  

known for t h e i r  l o w - l e v e l  f i c t i o n - - a l s o  flourished a t  t h i s  tizue. 

P u b f i s h a r s  s u c h  as  B o n n e l i y ,  Lloyd F Coaparsy  who s t a r t e d  with 

semi-month ly  q u a r t o s  were quickly s u r p a s s e d  by o t h e r s ,  i n c l u d i n g  

Georqe Munro of the s e a s i d e  L i b r a r y  series who b e g a n  d a i l y  

p u b l i c a t i o n  of s u c h  b o o k s ,  

T h e  G r o P i e r  C l u b  In N e w  York, a s  p a r t  o f  an e x h i b i t f u n  af 

One H u n d r e d  _apd f i f t y  I n f l u e n t i a l  B o o k s  Pr in tad  before  5292, - 
l i s t e d  the t e n  a~ost  p o p u l a r  b o o k s  as: 

3 .  m e s k a ,  Ind ian  W i f e  w h i t e  Hunker ,  Anna 
S o p h i a  S t e p h e n s .  

2, The first of the 5 g a d l e  Dime N o v e l s .  
3, Snow Bound,  J o h n  G r e e n l e a f  W h i t t i e r ,  ------------------ 

* T h e  year 1094 saw the p u b l i c a t i o n  of a new ~ ~ ~ c e s s i o n  of 
r o m a n t i c s :  1 .  P r i s o n e r  Zendq, A n t h o n y  Hope; 2, Under t& 
&@' &kg, Stanfey J .  Weynnn; 3, Joha R a r c h  S o u t h e r n e r ,  Georqe W, 
C a b l e ;  4, WafninqV_s Teri.1, C a p t a i n  Charles King,  
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e n t e r t a i n m e n t  the a u d i e n c e  a t t s n d a n c e  i n c r e a s e d  s h a r p l y  9 
-- 

9" 

'f$~ Y O I U ~  and  c h i l d r e n  a s  well a s  the u s u a l  m a l e  s p e c t a t o r .  
$ {  ,.; - . - -  - - - -- - - -- - . - -. --A . -. - 

o,od v a u d e v i l l e  ( a  term f i r s t  c o i n e d  i n  1881) t o o k  c v e r  -the a c t s  
0 
"R 
' p e r f o r m e d  i n  s - i l o o n s  a n d  bees: qardens a n d  c leaned thsm up. By 

t h e  mid 18809s v a u d w i l l e  was easily t h e  most p o p u l a r  fo rm of 

t h e a t r i c a l  e n t e r t a f  nment,  

d di 
+ ,  d e t e r m i n e d  by  the s i z e  of v a u d e v i l l e  t h e a t r e s ,  t<e i r  l a a q e  - - - - -. - - - - - - 
V@W a 
' ~ W i e  number, t h e  a t t e n d a n c e ,  the p r o l i f e & t i o n  o f  t h e  theatres a n d m * x  
4) --- 
~ f i f i t i  

9 "  t h e i r  e n o r m o u s  prof its. R l b e r t  H a c l e a n ,  i n  a  s t u d y  o f  Rserican 
r~vof l  c ' -- $i/i ,;; 
b p c o  v a u d e v i l l e ,  a s c e r t a i n e d  t h a t  f c r u r t e n n  t o  s i x t e e n  p e r  cen t  of t h e  

I 

j , - -  u r b a n  . p o p u l a t i o n  a t t e n d e d  - v a u d e v i f f e  --- . once a wesk, 15 I n  a d d i t i o n ,  
- .  

1 

! l a r g e  v a u d e v i l l e  h o u s e s  w i t h  c a p a c i t i e s  of 12,000-20,000 a n d  

:gross incomes o f  320,000 p e r  w e e k  p r o l i f e r a t e d  i n  t h e  decades 
0 

ill ? : {i%i* 

$cb / f o l l o u i n q  1890 .  D u r i n g  t h i s  time New York C i t y  s p o r t e d  a q r o u t h  
ti Y I 

I 

,front s e v e n  tc thirty-one v a r i e t y  theatres whi le  Chicago added 
4 

sixteen t o  their +*vaudeq* l i s t i n q s .  A c o l a p a r a t i v e  s u r v e y  

: s p o n s o r e d  b y  the R u s s e l l  Sage f o u n d a t i o n  i l l u s t r a t e s  t h e  f i r m  

I base v a u d e v i l l e  h e l d  i n  B m r i c a n  c u l t u r e ,  w i t h  weakly receipts 
i 
I 
t o t a l l i n g  $315,000 from l o w - p r i c e d  v a r i e t y  s h c v s  t o p p i n g  the 

I t  

Y S @ ~  $190,000 i n c o m e  of h i g h  p r i c e d  t h e a t r e s a t *  r-bira\ 

In a d d i t i o n  to t h e  p o p u l a r i z a t i o n  of a r t  f o r m s  s u c h  a s  $3 
' &  t h e a t r e  a n d  l i t e r a t u r e ,  there arose i n  Amarica a w i d e s p r e a d  
d@ - - - - - 

i n t ~ r e s t  i n  health and  p h y s i c a l  c u l t u r e ,  a n  i n t e r e s t  w h i c h  f o u n d  
- - - -  - - - 



\ J1 ,, %la 

C h a u t u a q u a  g r e w  w e n  l a r g e r  t h a n  t h - 2  e a r l i e r  Lyceum self 

impsovment  s y s t e m  which, b y  1850, was s u p p o r t i n g  three t h o u s a n d  

Summer s e s s i o n  programs which started o n  the shores of Laka  

C h a u t a u q u a ,  N e w  York, o f f e r e d  s t u d i e s  i n  inusic ,  d r a m a t i c  

i n t e r p r e t a t i o a ,  l e c t u r e ,  o r a t o r y ,  stereopticon v i e w s  a n d  

p h y s i c a l  c u l t u r e .  Tent or  c i r c u i t  C h a u t a u q u a s  wers well 

e s t a b l i s h e d  by  3900, a n d  t h i r t y o n e  s t a t e s  b o a s t e d  their own 

, &(& 
p a v i l i o n s  o r  parhaps  a h a l f  a d o z e n  o f  tham.17 T h i s  l a t t e r  trend 

\bbi vb , 

bc@g towards expans iac  can bo d e s c r i b e d  a s  t h e  c o n m e r c i a l i z a t i o n  a n d  
pQ*, 

, s t a n d a r d i z a t i o n  of C h a u t a u q u a  for  the p u r p o s e  of t a k i n g  i t  o n  
\oP8~ % 4&,l 

, t h e  r o a d .  This d e v e l o p m e n t  l ed  t o  sotpe d e g r a d a t i o n  of its 
- - 

'! dl'" 

c o n t e n t  since p u r e  e n t e r t a i n m e n t  a t t r a c t i o n s  q r a d u a l l y  - 

;ST&- .,' ,Ci 
(,,? $ lb't 

l)-r f" 
Hhat o r i g i n a l l y  s t a r t e d  a s  a p rogram of S u n d a y  S c h o o l  

p-) p k '  

pedagogy i n  1866 evolved i n t o  a s r a v e l l f n g  c i r c u i t  w h i c h  o f f e r e d  
XLQ " 9 c 

p o p u l a r  education c o u r s e s  w i t h  a p a r t i c u l a r  e m p h a s i s  a n  

s o - c a l l e d  mcra l tu re ,  ' 8  S o u s a 8 s  m a r c h e s  and S t e p h e n  F O S ~ S ~  r f s  songs 

Yere p l a y e d  between o r c h e s t r a t i o n s  of Bach,  i i a o d e l ,  R s n d e l s s o h n  

or Hagner. B i r d  u h i s t I . e r s ,  b e l l  r i n g e r s ,  a n d  s i n g e r s  who drew 

c a r t o o n s  s h a r e d  t h e  s t a g s  w i t h  p l a y s  a s  diverse a s  H a ~ l e t ,  

,Hadame i3utZc?sf1y, !i%~ flikado, Peter Fan,  Robifl Hood or the 

p o p u l a r  melodrama T u r n  22 ,tt f i g h t .  

T h e r e f o r e ,  it is nct u n u s u a l  t h a t  the C h a u t a u q u a n  

t r a d i t i o n ,  an intermix of * h i g h  and l o r - b r o w 8  a r t ,  r a a d i l y  



i n c c r p o r a t e d  i n t c  its c u r r l c u l 9 m  of e v e n t s  the p h y s i c a l  c u l t u r ?  

a n d  health B o v s m e a t ,  w i t h  i ts  A m e r i c a n i z e d ,  p o p u l a r i z e d  v e r s i o n  

of I)elsarte*s p h i l o s o p h y  of expression, g i t h i n  this C h a u t a u q u a  

c i r c u i t  t h e  Amsr fcan  A p p l i e d  A e s t h e t i c s  o f  D e l s a r t e  f t spread  l i k e  

w i f  d f i r s  across  t h e  ~ o n t i n e n t , ~ ~ ~ *  mov ing  o u t w a r d s  from i t s  

o r f g i n a l  base i n  New York  whera the m a j o r  e s r p o n m t s  Steels 

MacKay a n d  G e n e v i e v e  s tebbins a c t i v e l y  l e c t u r e d ,  t a u q h  t azad 

p e r  formed. 

It is difficult t o  know hou  many A m e r i c a n s  flokked t o  the 

tent C h a u t a u q u a s  a n d  campad o n  t h e  grounds next t o  t h e  p a v i l i o n ,  

B u t  according to Victoria a n d  Robert Case's s t u d y  of t h e  

p h y s i c a l  c u l t u r e  a t  l e a s t  '*twenty m i l l i o n  l i v f  ns- A m e r i c a n s  
,b . '  1: 

r e m e m b s r  C h a u t a u q u a  m o s t l y  with n o s t a l g i c  v i v i d d ~ s . ~ " ~  

i n  d i s c u s s i n g  t h e s e  three a s p e c t s  cf p o p u l a r  c u l t u r e  i n  

America f have negefected t o  m a n t i o n  t h e  e n o r m o u s  expansion 
I 

/, ' , 
i n v c l v e d  fn i n d u s t r i e s  s u c h  a s  l i t h o g r a p h y ,  f a s h i o n  a c d  

a d v e r t i s i n q ,  Indeed  it wou ld  r e q u i r e  s e v e r a l  b o o k s  to detail t h e  
9, / 

rise and growth  of each of these m o v e m e n t s  i n  Aaerica. s u f i i c e  5 

i t  t o  say, that i n  the late n i n e t e e n t h  c e n t u r y  v a r i o u s  f c r n s  of 

c u l t u r e  were made r e a d i l y  a v a i l a b l e  to the l a r g e  masses of 

m i d d l e  c l a s s  A~er icans .  This r a p i d l y  e x p a n d i n g  mass market - -- - - ---- -- - - ~ - -- 

brought  n i 
--- - 

a nd 

s h q u l d  come a s  no s u r p r i s ~  then, i n  a c o u n t r y  w i t h  n o  

e s t a b l i s h e d  t r a d i t i o n  i n  d a n c e ,  that i t s  f i rs t  i n u o v a t i v a  



dancers w o u l d  sinergs from and  ref lect  t h e  forms and c o n d i t i o n s  

of t h i s  p o p u l a r  culture. 



CHAPTER THREE 

The Vaudevi l le  Influence 

Born  i n t o  an era when " v a r i e t y  f e v a r t 4  was r e a c h i n g  its 

h e i g h t ,  f u l l e r ,  Duncan a n d  S t ,  D e n i s  i n  t h e i r  z a r l y  careers  

r e s e m b l e d  the new t y p e  of s t a r  who d a z z l e d  a n d  c h a r m e d  a u d i e n c e s  

with a minimum of traditional p r o f e s s i o n a l  - t r a i n F n g  - - and a 

maximum of raw e n e r g y  a n d  v i t a l i t y .  Womm L e a d l i n e r s  s u c h  a s  Eva - - -- - - -  - - - 

T a n q u a y ,  Nora B a y s s ,  Gertrude Hoffman,  Elsie James, Bessie 

Clayton a n d  L i l l i a n  R u s s e l l  a d v e r t i s e d  t h e i r  p e r s o n a l i t i e s  i n  

h i g h - s p i r i t s d  a c t s  of s o n q  and d a n c e ,  

Single Bomen! T h e  ~ o s t  d a z z l i n g  act o n  a n y  bill uas t h e  
S i n g l e  w cmac, t h e  p r s o n a l i t  y - p l u s  gal,, , S h a  appsared  t o  
u p b e a t  m u s i c  a n d  k e p t  the mood of h e r  a c t  that way, 
rendexing b a l l a d s ,  r a g t i m e  a n d  a t  l a t e  evening s h o w s  a n  
occasional risque s o n g - - a l l  i n t e r spe rsed  w i t h  b r i q h t  
p a t t e r .  

A isla jor i n f l u e n c e  i n  t h i s  p o p u l a r i z a t i o n  of the d a n c i n g  

g i r l  and the d i s p l a y  of .legs was t h e  1866 production of 'he 

B l a c k  C r o o k  a s p e c t a c l e  o f  inusic an3 b a l l e t  woven t ~ g e t h e r  i n  a - -  -,,,I 
thin malodramatic plot, E u r o p e a n  b a l l e r i n a s  Marie Bonf an ti and 

R i t a  s a n q a l l f  were i n p o r t e d  to dance t h e  solo r o l e s  b e f o r e  a n  

Awrican p u b l i c  o a l y  v a g u q l y  f a m i l i a r  w i t h  t h i s  c o n t i n e n t a l  a r t ,  

It was a success, In fact, the show r a n  almost c o n t i n u o u s l y  fo r  

t h i . r t y  years, p i c k i n g  u p  c o u n t l e s s  h m e r i c a n  g i r l s  a n d  h a s - t i l y  

t r a i n i n q  them fc= t h e  corps d e  b a l l e t .  



S p e c t a c l e s  f e a t u r i n g  d a n c z ,  in t h s  t r a d i t i o n  of J!! B l a c k  

Crook ,  c o n t i n u e d  t h r o u g h  the e i g h t i e s  a n d  n i n e t i e s  w i t h  t h e  

m u l t i t u d e  of K i r a P f  y B r o t h e r s  p r o d u c t i o n s :  H i c k o r y  D i c k o r y  Dack,  

e n o u g h ,  v a u d ~ v i l l e  s h o w s  b e n e f i t e d  f r o m  t h e  p o p u l a r i t y  o f  s h e s a  

s p k c t a c l e s  s i nce  d a n c i n g  g i r l s ,  includinq loie P u l l e r ,  Isadora 

Duncan and R u t h  St, D e n i s ,  f r e q u e n t l y  s t e p p e d  o u t  of t h e  c o r p s  

de b a l l e t  t o  t a k e  s o l o  s p o t s  i n  v a r i e t y  acts ,  V a u d e v i l l e ,  a s  a a -- - - - - 

result, w i t h  its 
.- 

s o f t - s h o e  and  k a l l e t  became a u n i q u e  s p a w n i n g  g r o u n d  f o r  n e u  a n d  
" - 

Ruth S t .  Cenis, i n  h e r  a u t o b i o g r a p h y ,  recalls t h e s e  early 
***-. 

v a u d e v i l l e  days: 

I danced to a p i e c ~  c a l l e d  ' G a v o t t e  dsAmour'. However, 
to  me i t  was n o t  a g a v o t t e  of l o v e ,  b u t  ~f b a c k b e n d s  a n d  
ca r twhea l s  w h i c h  1 i n t e r s p e r s s d  w i t h  a a n y  f l o u r i s h ? s - .  . . a  

& a d  Isado-ra Cuncan reccllscts d a n c i n g  t o  a p o p u l a r  piece c a l l e d  
-- 

The Washinqt~n Past, a m u s i c a l  score renowned f o r  t h e  f r o l i c k i n g  - -- 
s o c i a l  two-step of the s a w  name.* 

The i t l u s i c  started up a n d  f d i d  my bes% t o  g i v e  t h a t  
m a n a q e r  a p e p p e r y  dance, i n p r o v i s i n g  a s  I w m t ,  He was 
s i m p l y  d e l i g h t e d ,  t o o k  the cigar ou t  of h i s  mouth and 
s a i d ,  
' " T h a t l s  f i n e !  You c a n  come on togiarLrw n i g h t  and f 'll 
hava a s p e c i a l .  a n n c u n c e m e n t ,  3 

* q c c o r d i n q  to P h i l i p  R i c h a r d s o n ,  in g h  S o c i a l  Dances of she 
N i n e t e e n t h  C e n t u r y ,  t h e  two  s t s p  "was d a n c e d  averywhere f o r  one ------ -- 
season i n  3 0 9 4 . "  



D u r i n g  this e r a ,  v a u r l a v i l l e  e n t e r t a i n e r s  f a a t u r e d  short 

n o v e l t y  a c t s  w i t h  d i s t i n c t  a u d i e n c e  a p p e a l ,  f n  d a n c e  t h e  saxy  

a l l u r e  of t h e  c o s t u m e s  was o f t e n  e n o u g h  t o  s p a r k  a u d i e n c e  

interest, Joe L a u r i e ,  Jr., a v a u d e v i l l e  s t a r  a n d  v a r i e t y  

c o l u m n i s * ,  describes L o i e  Fuf l e r 8 s  f i rs t  appearance  a s  a s o l e  
\ -- - - -- 

d a n c e r :  

B f t e r  a b o u t  three f e a r s  o f  s e e i n g  madium a n d  a n k l e  
l e n j t h  c o s t u m e s ,  the c u s t o a e r s  g o t  t o  l o n g i n g  f o r  a  p e e p  
a t  t h e  undraped f i g u r e ,  s o  when Loie  F u l l e r  d r e s s a d  i n  a 
f u l l  l e n g t h  t r a n s p a r e n t  s k i r t ,  came  i n t o  th? s p o t l i g h t  
with h e r  S e r p e n t i s 2  d a n c e ,  Miss F u l l e r  a n d  t h e  d a n c e  
jumped i n t o  f a v o u r , *  

I s a d o r a  Duncan and Ruth S t ,  D e n i s  c o n t i n u e d  t h i s  dariaq display 
-- -- 

a d a p t e d  f o r  t h e i r  r e s p e c t i v e  s t a g e  p e r s o n a e .  T h e  Globe  a n d  - - - - --- ."- ----.-" - "- -- 

Com~erciaf A d v e r t i s e r  i n  1306 a n n o u n c e d  the a t t r a c t i o n  o f  _A LC~ 

' 0 ~ ' -  
gild stories of t h e i r  s h o c k i n g  s u g g s s t i v e u e s s  c o u p l e d  >lr ,I 
with soc ie ty r s  O , K ,  drew a grea t  c rowd of c v r z o u s  f o l k  
y e s t e r d a y  t o  see t h e  East I n d i a n  d a n c e s  o f  R u t h  S t ,  
D e n i s ,  Every s e a t  in the g a l l e r y ,  b a l c o n y ,  and  p i t  was 
o c c u p i e d ,  scores s t o o d  i n  t h e  a is les  ~ n d  l o b b y ,  and 
s c o r e s  went away b e c a u s e  n o t h i n g  b u t  s t a n d i n g  room was 
f o r  sale, A l l  of which g o e s  t o  show what a p o w e r f u l  box 
o f f  ice is Came Rumour,s 

A c o n t i n u a l  s e a r c h  fo r  d i v e r s i f i c a t i o n  a n d  s p e c t a c l  e was 

i n  i tself ,  a t r a d e m a r k  of v a u d e v i l l e .  Neu a c t s  a n d  c o m b i n a t i o n s  

QS acts  were c o n t i n u a l l y  b e i n g  e v o l v e d  o r  b o r r o v e d ,  i n  o r d e r  t o  
.$ .< 

p l e a s e  a u d i e n c e s  whc h a d  an insatiable desire f o r  n o v e l t y .  Yhen 

R u t h  S t .  D e n i s  p e r f o r m e d  Radha and o t h e r  Hindu d a n c e s  i n  1.306, 

t h e  N e w  York T i m e s  announced:  
'\ 



Society h a s  d i s c o v e r e d  s o m a t h i n g  n s u  u n d e r  t h e  
l i m e l i q h t ,  O u t  of t h e  jaws of v a u d e v i l l e  a g r o u p  o f  N e w  
Y o r k  uoaien who s t i l l  k e a p  a weary eye o u t  f a r  u p - t o - d a t e  
n o v e l t i e s ,  h a v e  s n a t c h e d  a t u r n  which t h e y  h o p e  t o  make 
more o r  less of an a r t i s t i c  s e n s a t i o n ,  A set of H i ~ d u  
d a n c e s  p e r f o r m e d  b y  a New Jersey g i r l  with a r a t h e r  
c o n v i n c i a g l y  clear n o t i o n  of wha t  s h e  i s  d o i n g  
c o n s t i t u t e s  t h i s  f i n d .  5 

t h e s e  v a r i e t y  shows p r e s e n t e d  a l a r a e  n u a b e r  of e n t e r t a i n m s n t  

a c t s  - - i n  -- r a p i d  succession, T h u s ,  each act f e a t u r e d  only ,a slttall 

q r o u p  of performers a n d  was a l s o  r e l a t i v e l y  shor t  i n  d u r a t i o n ,  
L-__- -- - 

T h e  ~ a r l y  mcdsrn d a n c e r s  m m a i n e d  s o l s i s t s  d u r i n g  their 

careers a n d  d e v e l o p e d  a s h o r t ,  lyric dance form i n  their 

l a t e r  works ,  I n  ef fec t ,  a new format f o r  d a n c s  c o n c a r t s  was 

e s t a b l i s h e d ,  Unlike t h e  evening l e n g t h  b a l l e t s  w h i c h  e v o l v e d  

a r o u n d  a s i n q l e  t home ,  t h e  modern d a n c s  c o n c e r t s  c o n s i s t e d  
-- - - - - - - - - -- - -" 

of s e v e r a l  shortsr  d a n c e s  of var iant  t h e m e s .  S u r e i y  the 
&- - - - "  . - " - . --- - 

eclecticism of these variety s h o w s  w o u l d  a c c o u n t  f o r  the 

d i v e r s i t y  of styles and t h e m e s  u b i c h  emerqed in t h e  work of 

t h e s e  three d a n c e r s ,  T h i s  will become Bore c lear  a s  we e x a m i n e  

some of the d e t a i l s  of their ear ly  c h a r e o q r a p h y .  

ik  P r o b a b l y  one of  t h e  most r a a u i l y  n o t i c e a b l s  c h a r a c t e r i s t i c s  \{ 

Duncan, i s  t k  i n c o r p o r a t i o n  o f  wel 1- known s o c i a l  d a n c e  s t e p s  
-'-" ll...̂̂ " - -  - - -  ----- - ?- 

2 4  



Irma Duncan h a s  s t r u c t u r e d  t w e l v e  e x e r c i s e s  t o  -- - - - - - -- - --- - -- - 
basis of dance, which e v o l v e d  -I_I.-.-- -" ---.. -- --- - . - I 

L e s s o n s  ten a n d  eleven, 9 ! h ~  faltz" and "The PolkaJs, sre 

d e s i q n a t e d  dance s t e p s  " p a r  e x c e l l e n c e ,  a s  a basis f o r  m o v e ~ e n t  

w i t h  arms, h e a d  a n d  body."? 

"Make a waltz s t e p  forward w i t h  t h e  r i g h t  f o o t .  T u r n  t o  
t h e  r i q h t  and s t e p  b a c k w a r d  with t h e  l e f t  f o o t ,  A s  you 
tura ,  r a i s e  the tight arm i n  a c u r v e  o v e r  y o u r  h e a d ,  
T u r n  again t o  t h e  s i g h t  with a waltz s t e p  on zhe r i q h t  
foot,  a s  y o u  h o l d  t h e  r i g h t  arm forwards, e t c e t q B  

A s  seen in A p p e n d i x  I, 1 p h i q e n i a  & A u 1 . i ~  s x e t a p l i f i e s  t h e  u s e  of 

the waltz step a s  a t r a n s i t i o n a l  e l e ~ e n t  w h i c h  r e a p p e a r s  six 

times t h r o u g h o u t  t h i s  d a n c e .  

The S k i r t  Dance  h a s  often been  d e s c r i b e d  a s  a compromise 
- ---" - - - - -  

s o c i a l  d a n c e  form i s  the s o u r c e  o f  t h e  famcus vedddle step,' a 

small  vertical s t e p  w h i c h  c a u s e s  ths body t o  b o b  u p  arid down 

w i t h  a t r a n s f g r  o f  w e i g h t .  Such a s t e p  i s  r e a d i l y  a p p a r e n t  i n  

Fuller's s s r w n t i n e  a n d  S t .  D e n i s *  Radbp, s e c t i o n s  11 a n d  V I  

s e s p e c t i v e l g ,  A n s v s p a p e r  c l i p p i n g ,  w r i t t e n  Warch 23,  1830, i n  

America, d o c u m e n t s  -the d i s t i n c t i v e  c h a r a c t e r i s t i c s  of ZPe _Real 

S k i r t  Dance:  -- ---- 
No e c c e n t r i c i t y  of t h e  a r s a t i c  fancy of t h e a t r e  qoers 
who f i n d  a m u s e a e n t  i n  t h e  lighter f o r m s  of t h e a t r i c a l  
e n t e r t a i n m e n t  is q u i t e .  so marked  a s  t h e  rage of Sha h o u r  
f o r  t h a t  c u r i o u s  f o r m  of f e m i n i n e  p e d a l  g y m n a s t i c s  w h i c h  
h a s  become known a s  the  ' G a i e t y  S k i r t  D a n c e y  whose c h i e f  
c h a r a c t e r i s t i c s  a r e  its b e v i l d e r i n g  methods of 
bifurcated s k i r t - s  w i n g i n g  and i t s  s p e c t a c u l a r  e x c e s s  of 



k i q h - k i c k i n g ,  T h e  o r i y i n a l  srirt d a n c e  gas i n t r o d u c e d  i n  
t h i s  c i t y  when t h &  G a i e t y  T h s a t r a  Co., , .made its d e b u t  
a b o u t  a year  a n d  a h a l f  a g o  a t  t h i s  S t a n d a r d  T h e a t r e ,  
a n d  b r o u g h t  f o r w a r d  & i s s  S y l v i a  G r e y  and Miss Lett y Lind 
a s  the l e a d i n g  e x p o n e n t s  of t h e  fine a r t  o f  f a n c y  
d a n c i n q .  9 

T h e  s k i r t  dance became s o  p o p u l a r  a t  t h e  t u r n  of the c e n t u r y  

t h a t  i t  was t a u g h t  a s  a  b a l l r o o m  t e c h n i q u e ,  a n d  e n t e r e d  t h e  

p o p u l a r  realm of s o c i a l  d a n c e .  I n  a n  i n t e r v i e w  w i t h  R u t h  S t .  

D e n i s  we l e a r n  of o n e  o f  h e r  earliest danc+? d e b u t s ,  D r e s s e d  i n  a 

r e c o n s t r u c t e d  @ a l l r o o m  d r e s s ,  s h e  a c c o m p a n i e d  h e r  mother t o  New 

fork to seek a n  a u d i t i o n  f o r  h e r  "little s k i r t  d a n c e  ... It  was 

s u f f i c i e n t l y  g o o d  t o  win  an e n q a y e a a n t  a t  W o r t h ' s ,  f o f l o u e d  by 

T h e  r e i n t r o d u c t i o n  of t h e  l o n q ,  f l o w i n g  s k i r t  i n i t i a t e d  a 

c h a n g e  i n  movement  which was o f t m  d e e w d  s u g g e s t i v e  o f  d a n c e s  

of a n t i q u i t y :  

The S k i r t  Dance b r o a d e n e d  t h e  s c o p e  of d a n c i n q ,  fn 
i tself  n 6 v e r  a p e r f o r m a n c e  of v e r y  g r e a t  a r t i s t i c  merit, 
it had a l l  t h o  v a l u e  of a r e v o l t ,  I+, b r o k e  down t h e  
d o m i n i o n  of a t r a d i t i o n  which h a d  becoaa n a r r o w .  It 
o p e n e d  u p  new v i s t a s ,  It c o r t a i n e d  t h e  seeds of  f u t u r e  
movements .  I n  p a r t i c u l a r  i t  r e c a l l e d  t h e  f o r g o t t a n  
d a n c e s  of a n t i q u i t y ,  T h a u q h  e s s e n t i a l l y  modern, a n d  
n o t a b l y  so i n  i ts  l a p s e s  i n t o  v u l g a r i t y ,  i t  n s v e r t h e l e s s  
s u q q s s t s d  new p o s s i b i l i t i e s  i n  the g r a c e  o f  f l o w i n g  
d r a p e r y ,  t h e  v a l u e  of  the f i n e ,  t h e  s i m p l i c i t y  a n d  
n a t u r a l n e s s  t h a t  were c h a r a c t e r i s t i c  o f  G r e e k  d a n c e ,  1 1  

Hose t h a n  a n y o n e  e lse  Lois F u l l e r  was a b l e  t o  d i s c o v e r  t h e  

c h o r e o g r a p h i c  p o s s i b i l i t i e s  inherent i n  t h i s  p o p u l a r  d a n c e ,  

S e r p e n t i n e ,  l i k e  the s k i s ?  d a n c e ,  gas d e p e n d e n t  f o r  its effect  ' 

o n  ' t h e  m a n i p u l a t i o n  of f l o w i n g  materials.  In 1389,  F u l l e r  was 



L e t Q  L i n d g s  u n d e r s t u d y  a s  H e r c e d e s  i n  ga rmen-UP- to -Da ta ,  a n d  a s  

h e r  r e p l a c e m e n t  must h a v e  l s a r n e d  some version of hef s p e c i a l  

d a n c e .  12 It is no wonder  t h e n ,  t h a t  i n  t h e  1832 p l a y  Qgack, 

PI. D., a t  t h e  Harlem Opera  House, F u l l e r  chose a s i l k y ,  

v o l u m i n o u s  s k i r t  -t,o i m p r o v i s s  t h e  1110vement scene i n v o f v i n q  a  

young widow unde r  h y p n o t i c  s u g g e s t i o n .  The i n t e r p l a y  of 

theatrical l i g h t i n q  on t h e  moving s i X k  s k i r t  i n  t h i s  p a r t i c u l a r  

scene becama t h e  b a s i s  o f  S e r p e n t i n e  d a n c e .  

Bhsn first a u d i t i o n i n q  f o r  t h e  v a u d e v i l l e  s t a q e  a s  a so la  

dance a c t ,  L O ~ E  F u l l e r  had n o t  yet named h e r  movement s e q u e n c e  

b u t  o n l y  c l a s s i f i e d  t h e  V w e l v e  c h a r a c t e r i s t i c  m c t i o n s " 1 J  

d e s i g n e d  to  take  p l a c e  u n d e r  d i f f ~ r s n t  c o f a u r e d  l i q h t s .  I n  f a c t ,  

i t  was t h e  c a s i n o  Theatre d i r e c t o r  who g a v e  P u l l a s ' s  l u m i n e s c e n t  

s k i r t  dance the naiae S e r p e n t i n e  and a l s o  u n d ~ r s c o r e d  i t  w i t h  a  

p o p u l a r  p iece  of m u s i c ,  Gilletqs Loin gal, 

a f t e r  it was first i n t r o d u c e d ,  t h i s  d a n c e ,  which f e a t u r e d  

t h e  ~ a n i p u l a t i c n  o f  a g r e a t  s k i r t  c r e a t i n g  c u r v i l i n e a r  p a t t e r n s  

i n  s p a c e ,  a n d  which was o f t e n  d e s c r i b e d  a s  f l e e t i n q l y  

r e p r e s e n t a t i o n a l  of n a t u r a l  images, u n d e r w e n t  such e l a b o r a t i o n ,  

Not only were v a r i o u s  h a r m o n i e s  of c o l o u r  t h r o w n  upon  
the d r e s s ,  b u t  a l s o  s t r a n g e  a n d  u o n d e s f u l  p a t t e r n s  o f  
flowers a n d  lace and b a r b a r i c  d e s i q n s ,  T h e  variety of 
effects t h u s  o b t a i n e d  were e n d l e s s .  A t  one mowant the 
s k i r t  was a moving wave of r o s e - p i n k ;  the next i t  h a d  
changed t o  a d a r k  p u r p l e  on which  g l e a m e d  g c f d e n  s t a r s ;  
a f t a r u a r d s  it took t h a  d e s i g n  of a J a p a n e s e  e m b r o i d e r y ;  
a n d  a q a i n  it became  a flame of f i re  b u r n i n g  i n  the 

, d a r k n e s s .  And n o t  c o n t e n t  w i t h  t h e s e  b 2 w i l d e r i n q  
d i s p l a y s  some of t h o s s  whose b u s i c s s s  it i s  t o  r e f i n e  
upon v u l g a r i t y  d e v i s e d  a s t a r t l i n g  and te r r ib le  



n o v e l t y - - t h e y  u t i l i z e d  the dancer a s  a b a c k c f  0th a n d  
projected upon her p h o t o g r a p h s  o f  the p r o n i i n s n t  paople  
o f  the  d a y , " l 4  

Carf Van V e c h t e n ,  o n e  of Aiuericays f i rs t  d a n c e  cr i t ics ,  

describes t h e  s x a q q e r a t f  c n  o f  the skirt; " t o  insane p r o p o r t i o n s ,  

one hundred yards of  e n v e l o p i n g  s i l k  e x e r c i s e d  b y  i r o n  rods i n t o  

tesrif  i c  a e r i a l  e x c e s s e s . 3 3  1 s  L o i e  f u l l + r * s  e m p l c y m e n t  of bioodea 

s t i c k s  a s  l i m b  e x t e n s i o n s  for m a n i p u l  a t i n g  her draped c o s t u m e s  

was a t e c h n i q u e  d e r i v e d  from Japanese t h e a t r e .  I n  her latter 

y e a r s  in p a r i s ,  f o l l o w i n q  t h e  m o u n t i n g  p u b l i c  interest in F a r  

Eastern c u l t u r e ,  f u l l e r  a c t u a l l y  b r o u g h t  the J a p a n e s e  

d a n c e - d r a m a t i s t  ~ a d i  Yacco a n d  coltlpany t o  h e r  t h e a t r e  f o r  a y % a r  

long enqagement,  

T h r o v q h o u t  all of Shsse  chanqes i n  S e r p e n t i n e ,  spec i f ic  

aovanlents such as the p r e w i l o u s i y  m e n t i o n e d  $ * p e d d l e  s t e p ' j  a s  swell 

as t h e  iq-rsaltz movementn f i r s t  introduced by Alice Z e t h b r i d q i ? ,  

r e ~ a i n e d  r e i i t a r k a b l y  s imi la r  i n  their e x e c u t i o n .  S e c t i o n  V of 

P u l l e r "  d a n c e ,  where ,  after c a n i p l e t i n g  a h a l f  t u r n ,  s h e  arches 

backwards u n t i l  h e r  head and u p p e r  torso a re  c o m p l e t e l y  v i s i b l e ,  

recalls n a r k  P e r u g i n i y  s d a s c r i p t i o n  of Alice L e t h b r i d g e g s  

n l o v e l y  r e v o l v i n g  movements ,  a s  when, in d a n c i n g  t h e  o r d i n a r y  

waltz, she l ean t  back u n t i l  t h e  u p p e r  h a l f  05 hsf body  was 

nearly h o r i z o n t a l  and then r o t a t e d  r o u n d  hsrse l f  . I n  

R i tdha ' s  Dance ~f T o u c h  and  & l i r i u r u  of thg Senses, R u t h  S t ,  

Deals d i s p l a y s  a nore a c r o b a t i c  v s r s i s n  of t h i s  b a c k w a r d  arch, a 

v a r i a t i o n  w h i c h  was a s  inuch a t y p i c a l  v a u d e v i l l e  n o v e l t y  a s  t h e  



s p l i t s  a n d  h i g h  k i c k .  

In a n  a r t i c l e  c o n c s r n i n q  ah Rise g +he P l u s i c a l  Comedy &,n 

America, A r t h u r  Todd s u g g e s t s  t h a t  $A+ origins of t h a  s k i r t  --- 
dacce may b e  t r a c e d  t c  t h e  E a s t  I n d i a n  N a u t c h  i n f l u e n c e .  T h e  

W a u t c h  and Danse du  V s n t r s  were p o p u l a r i z e d  d a n c e s  of t h e  Far  

E a s t  w h i c h  a l s o  f e a t u r e d  the s k i r t  a s  a f l o u i u g  frame to e n h a n c s  

b o d i l y  movements ,  f n  D e l i r i u m  of 9 2  S e n s e s ,  the s i x t h  s e c t i o n  

of Radha ,  Buth S t ,  D e n i s  d o n s  a gold s k i r t  and d r a p e s  i t  

c o q u e t t i s h l y  o v e r  h e r  s h o u l d e r s  a s  a sari w h i l e  d e l i c a t e l y  

p o r t r a y i n g  Eastern i a f  luenced hand s y m b o l s  r e m i n i s c e n t  of t h e  

N a u t c h  d a n c a ,  T h e  s e q u e n c e  w h i c h  f o l l o w s  i a v o l v e s  t h e  

m a n i p u l a t i o n  of thrs u n d u l a t i n g  skirt while p e d d l e - t u r n i n q .  A l l  

of these e l e m e n t s  are c h a r a c t s r i s t i c  o f  t h e  N a u t c h  d a n c e ,  I n  a 

her Hindu dances is s e l a i e d  t o  a g e n t r a l  f a s c i n a t i o n  with the 

O r i e n t ,  

The f a s c i n a t i o n  of t h e  Orient is  e t e r n a l ,  Womenls c l u b s  
that h a v e  s i p p e d  t e a  over p r e t t y  a u c h  e v e r y t h i n g  from 
S u n  W o r s h i p  t o  a e n t a l  Science g e n e r a l l y  f a l l  back  o n  
Eastern l o r e  f o r  t h i n g s  t o  be enthusiastic a b o u t .  The 
*Road to FIandaEay* is a n k l e  deep with the papers  of 
progressive reading socie tiss. 1 7  

A c c o u n t s  of A r a b i c  a n d  East I n d i a n  d a n c e r s  i n  America exist a s  

ear ly  a s  1876, a t  the e l e v e n t h  a n d  Wood Street House ,  a v a r i e t y  

hall a a n a q e d  b y  H a r s y  Draw. 
( I 

T h e  g r o u p  c o n s i s t e d  of three men a n d  t u o  women; t h e  men 
the w u s l c f a n s ,  t h e  women the d a n c e r s ,  The men s a t  on thts 
f i o o r ;  cne p l a y e d  a n  Armen ian  p i p e ,  another a k i n d  of 
v i o l i n ,  t h s  t h i r d  a tabor  or small drum which h e  b e a t  



w i t h  his h a n d s  i n  t h e  m a c n e r  of a  s w i r g  b a n d  brass 
s l a p p e r ,  T h e  women wore s h o r t  s k i r t s  and  a s i l k e n  band 
bound their b r e a s t s .  Theif feet, i n  fact, t h e  rest of 
t h e i r  badigs were bars, 1 8  

o r i g i n a l l y  d i s t i n c t i v e  i n  t he i r  form, d a n c e s  s u c h  a s  t h e  NautcA 

and D a m e  d u  Ventre meldad t og2 the r  i n  Ansaican v a u d e v i l l e  u n d e r  

a m u l t i t u d e  of n a m e s - - O r i e n t a l ,  harem,  h o o z c h i z -  k o o t c h i e ,  c o o c h ,  

shimmy and t a s s l e ,  One m i g h t  e a s i l y  s p e c u l a t e  t h a t  t h i s  form o f  

exotic d a n c i n g  i n s p i r e d  t h e  l a t e r  vogue f o r  * * b a r e - f o o t e d "  

d a n c i n g ,  which  i n c l u d e d  I s a d o r a  Duncan a n d  Ruth S t ,  Dan i s  as 

m a j o r  e x p o n e n t s .  

The o r i g i n a l  o u t b u r s t  of interest i n  flexoticsM of t h e  

O r i e n t  w h i c h  f i rs t  began  i n  1865,  s u b s i d e d  until t h e  mid-1880 ' s  

when G i l b e r t  and  S u l l i v a n * ~  Plikado a n d  J.H, R a v e f l y ' s  C o l o s s a l  

J a p a n e s e  Show of jugglers, t u m b l e r s  and n e c r o m a n c e r s  f r o m  'the 

c o u r t  theatre of h l s  I m p e r i a l  Majesty t h e  Hikad:, o f  J a p a e * ,  

a g a i n  b r o u g h t  t h o  Orient into p u b l i c  a t t e n t i o n ,  From this p o i n t  

on, o r i e n t a l i s m  a n d  e x o t i c i s m  i n  Amer ica  a c h i e v e d  s e n s a t i o n a l  

p o p n l a r i t y ,  Those  who had been d a z z l e d  b y  t h e  Rue a@ Caire a t  

the P a r i s  E x p o s i t i o n  of 1889 would f i n d  i t  s u r p a s s e d  b y  t h e  1833 

C h i c a q o  version of a Cai ro  s treet  c o ~ p l e t e  w i t h  A l q e r i a n ,  

T u n i s i a n  a n d  T u r k i s h  v i l l a q e s ,  m o r i s h  Mosques and E g y p t i a n  

t e m p l e s ,  a s  well a s  t h e  w r i g g l i n g s  of ' L i t t l e  E g y p t * ,  a n  e x o t i c  

dancer r e g u l a r l y  - f e a t u r e d  a s  p a r t  of t h g s  well-known e x h i b i t ,  

T h e  **daringi'  o r  tienroticJt d a n c e  became  "a s t a p l e  i n g r e d i e n t  ' 

in the shows o f  t h e  nineties; L i t t l a  E g y p t ' s  d a n c e  a t  t h e  
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c o l u m b i a n  E x h i b i t i o n  of 1833  e l i c i t e d  dozens of F a t i m a s ,  Cfsos,  

Zazas a n d  P i f i ~ . ~ ~ l ~  T h e a t r i c a l  d i r e c t o r s  s u c h  a s  ~ u q u s t i n  D a l y  

and A l f r e d  T h c s p s o n  [ t e a c h e r s  of X s a d o r a  Duncan a n d  L o i e  F u l l e r )  

employed B a u t c h  g i r l s  i n  t h e i r  p l a y s ,  And even C a r m e n c i t a  

D a u s e t ,  a well-known Spanish v a u d e v i l l e  d a n c e r ,  was t o  i n c l u d e  

i n  her r e p e r t o i r e  a s p s c t a c u i a r  a n d  extremely p o p u l a r  " D a n s e  d u  

V e n t r e "  which  s h e  p r e s e n t e d  to A m e r i c a n  a u d i e n c e s  i n  1890 .20  

of t h e  t h r e e  A m e r i c a n  d a n c e r s  Ruth St .  Disnis  %as t h e  o n e  

mst c s a p l e t e l  y p r e o c c u p i e d  w i t h  P a r  E a s t e r n  c u l t u r e ,  f n Badha ,  

f r o m  t h e  maasnt the curtain rises, when the i n c e n s e  is b u r n i n q  

before t h e  image o f  Badha  o n  t h e  throne  cr a l t a r ,  tho a t m o s p h e r e  

of O r i e n t a l i s m  p e r v a d e s  t h e  scen3. The  o f f e r i n g  of f f o v e r s ,  t h e  

b e a t i n g  of the g o n g ,  t h e  c h a n t i n g  of the h i g h  p r i e s t  b e f o r e  t h e  

i d o l  sf aadha &re. a l l  presented a s  a c t s  of Eastern worship. 

S l o w l y  a s  t h e  spirit enters t h e  idol, R a d h a  risss, s t s p s  down 

a n d  t h e  s a c r e d  d a n c e  b e g i n s  i n  a series of f i v e  c ircles 

d e m a r k i n q  t h e  dominion o f  t h e  f i v e  s e n s e s .  B e a d e d  amulets, 

g a r l a n d s ,  bells a n d  a  small bowl are used a s  s y m b o l s  of t h e  

s e n s e  t o  be p i c t u r e d  i n  movemwit, ~ i n a f d y ,  i n  a s p i n n i n g  

D e l i r i u m  gE the Senses, Radha r e n o u n c e s  t h e  s e n s u a l  a p p e t i t e  a n d  ---- 
,\ 

r e t u r n s  t o  t h e  a l t a r ,  

Ruth S t .  Dtn i s  i n  this h i g h l y  t h e a t r i c a l  d a n c e  a t t e m p t s  t o  

, explore her v i s i o n  of Par E a s t s r n  l a n d s  s t e e p e d  i n  n ~ y s t i c i s r a  a n d  

e x ~ t i c i s m .  The s a c r e d  d a n c e  of t h e  H a u t c h  g i r l s  i s  c o ~ b i n s d  with 

t h e  i m p e r s o n a t i o n  of t h e  d e i f  i e d  Radha  whose s p i r i t ,  according 
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, to  I n d i a n  m y t h o l o q y ,  would  o n  o c c a s i o n  enter i n t o  t h e  idcl, s t s p  
1 

d o w n  from t h e  d a i s ,  a n d  e d i f y  t h e  elect with a d a n c e .  St, D s n i s  

' f r e q u e n t l y  u s e d  t h e  s t r u c t u r e  of a c t u a l  o r i e n t a l  d a n c e s  as  a 

b a s i s  f o r  h e r  c r e a t i s n e .  C o b r a s ,  Fautcb and I n c e n s e ,  

c h o r e o q r a p k e d  I W U -  f W 6 ,  a r?  direct examples of h e r  W e s t e r n  

i n t e r p r e t a t i o n  of c l a s s i c a l  e a s t e r n  d a n c e s ,  

The lighting, drama a n d  decor of R a d h a  ware, a c c o r d i n g  t o  

c r i t i c s  of t h e  d a y ,  B~llascoesque i n  c o n s t r u c t i o n ,  2 %  s t ,  D e n i s ,  

who s p e n t  f i v e  p e a r s  working f o r  theatre p l a y w i q h t  a n d  d i r ec to r  

D a v i d  Belasco i n  ~ e l o d r a a a t i c  p r o d u c t i o n s  s u c h  a s  Zaza a n d  

Hadame D u b a r r p ,  was p a r t i c u l a r l y  i n s p i r e d  by  his rea l i s t i c  --- 
a p p r o a c h  t o  set d e s i g n ,  I n  Radha  s h e  h a d  c o n c e i v e d  a n  e l a b o r a t e  

E a s t e r n  t e m p l e  s e t t i n g ,  c o m p l e t e  w i t h  H i n d u  w o r s h i p p e r s ,  T h e r e  

were wEiower -wzea . th sd  coconuts, t w i n k l i n g  i i t t i a  l a m p s  o n  t h e  

s h r i n e ,  a n d  e v e n  the caste m a r k s  sacred t o  t h e  Brahman p r i e s t s  

who m s d i t a t e f d ]  b e f o r e  the srnall b r a s s  i d o l s  03 t h e  Tow 

tabfe.ct22 Her d e s i r e  f o r  d e t a i l  d i d  net o v e r l o o k  the c o l c u r i n q  

of h e r  body t o  a d u s k y  b r o n z e  with a r o s y  hue s t a i n i n g  the  t i p s  

of h e r  finqers and soles of her feet, hez eyes d a r k e n e d  with 

circles of soorma d r a w n  a r o u n d  t h e  i n n e r  edge. 2 3  (7 

Yet S t ,  D e n i s *  s t a g e  d e s i g n ,  a l t h o u g h  d e t a i l e d ,  d i d  n o t  

i n c o r p o r a t e  t h e  s p e c i f i c i t y  of realism w h i c h  d r o v e  D a v i d  B e f a s c o  

t o  d u p l i c a t e  e x a c t l y  the p o i n t  l a c e  c o v e r l e t  of Plme, D u b a r r y 8 s  

be4  s t u d d e d  w i t h  b r i l l i a n t s  a n d  b o r d e r s d  w i t h  sab le ,  A c c o r d i n g  

t o  Lincoln K i r s t e i n ,  hers was a p e r s o n a l  se-creat icn i n s ~ i r e d  by 



* * t h e  Athanaem,  and p u b l i c  l i b r a r y ,  c i g a r e t t e  c a r d s  a n d  t r a v e l  

p h o t ~ q s a p h s . ~ 2 *  Her e m p l o y m e n t  of r a t h e r  common m o t i f s  s u c h  a s  

the qonq ,  t h e  i n c e n s e ,  thz shrine s u r r o u n d e d  b y  O r i e n t a l  

c e n s e r s ,  screens a n d  bric-a-brac illustrates t h a t  h e r  know1 edge 

i n  t h i s  a r e a  evolved out of p o p u l a r  s o u r c e s .  

R u t h  S t ,  D e n i s  claitaed t h a t  p o p u l a r  e v e n t s  s u c h  a s  L i t t l e  

Egypt a t  t h e  C h i c a g o  E x p c a s l t i o n ,  a p a g e a n t  b a l l e t  c a l l e d  Eqypt 

t h r o u ~ h  t& C e n t u r i ~ s  a n d  a p u b l i c  exhibition of a n  East  I n d i a n  

v i l l a g e  a t  Coney I s l a n d  were h e r  e a r l y  i n s p i r a t i o n a l  s o u r c e s .  O f  

the Coney I s l a n d  h i p p o d r o m e  S t ,  D e n i s  d e c l a r e s :  

Bero f o r  t h e  f i r s t  time 1 saw snake c h a r i n e r s  a n d  h o l y  
men a n d  N a u t c h  d a n c e r s ,  and somet h i n g  af t h e  f a s c i r i a  t i o n  
of I n d i a  c a u g h t  h o l d  of Be, 

Mhen f r e a c h e d  home t h a t  e v e n i n g  1 had d e t e r m i n e d  
t o  create one o r  two N a u t c h  d a n c e s ,  i n  i m i t a t i o n  of 
t h o s e  w h i r l i n g  skirted damsels, a n d  p o s s i b l y  a f a i n t  
echo of Plme. S a d i  Y a c o i s i c  1.25 

T h e  recent i n v e n t i o n  of e lec t r ica l  l i g h t i n q ,  a r e l a t i v e l y  

inexpensi va medium that c o u l d  be m a n i p u l a t e d  t o  create a n d  

q u i c k l y  change  th+ s t a g e  a t m o s p h e r e ,  was r a p i d l y  i n c o r p o r a t e d  

i n t o  t h e  r e p e r t o i r e  of s t a g e c r a f t  i n  v a u d e v i l l e  a n d  p o p u l a r  

theat re ,  St. D e n i s ,  i n  her a d a p t a t i o n s  oE E a s t e r n  d a n c a  t o  

western s t a g e  c o n v e n t i o n s ,  e m p l o y e d  lights a n d  c o l o u r ,  j u s t  a s  

D a v i d  Belasco had,  t o  h e i g h t e n  t h j  drama of h e r  ~ e r f o r m a n c e s ,  

Loie F u l l e r ,  a fea tured  a c t r e s s  i n  A l f r e d  T h o m p s o n + s  a n d  Felix 

V i n c e n t ' s  t h e a t r i c a l  p r o d u c t i o n ,  was a l s o  i n f l u e n c e d  b y  t h e  p l a y  

of .fight a n d  c o l o r  upon  t h a  stage. In t h e s e  p r o d u c t i o n s  s u c h  

s c e n i c  t r a n s f o r m a t i o n s  were s o  p o p u l a r  " t h a t  d u r i n g  t h e  t h i r d  



week of t h e  r u n  of one pan tomime  s p c t a c l s ,  t h 6  s c e n e r y  and  

c h a n q e s  a l o n e  were p r e s e n t e d O J * * 6  

/ P a n o r a m a s ,  dioramas, c y c l o r a a a s  a n d  m a g i c  l a n t e r n  shows 

ware a l m o s t  as  p o p u l a r  a s  s t a g e  s p e c t a c l e s  d u r i n g  t h e  n i n e t e e n t h  

c e n t u r y .  Loie F u l l e r  inverted the m e t h o d  of m o l d i n q  l i q h t  i n t o  

s h a p e s  a n d  f o r m s  o n  a s t a t i c  screen u s e d  i n  t h e  above 

e x h i b i t i o n s  by a c t u a l l y  b e c o m i n g  t h e  s c r e e n  a n d  f r a q m e n t i n q  t h e  

l i q h t  w i t h  h e r  f l o w i n g ,  sf l k e n  d r a p e r i e s ,  

g i t h  a s ~ a l l  b a n d  of e l e c t r i c i a n s ,  P u l l e r  c o n t i n u e d  t o  

explore t e c h n i q u e s  s u c h  a s  i n d i r e c t  cross beams a n d  f u m i n o u s  

s a l t s  a s  well a s  v a r i a t i o n s  of direct  l i g h t i u q ,  a later e x a m ~ l e  

of h e r  e v o l v i n g  c r e a t i r i t y  was s e e n  i n  F i r e  g a n c e  where  sne 

e v o k e d  a f a n t a s t i c a l  image of s m k a  a n d  flames o y  d a n c i n g  on a 

pane  of qhss l i g h t a d  f xu& b e n e a t h .  

Two f i n a l  t h e a t r i c a l  d e v i c e s  of t h e  p o p u l a r  theatre which 4- 

i n f l u e n c e d  t h e  w o r k s  of F u f l a r ,  Duncan  and St, D e n i s  were 

s t a t u e - p o s i n g  and pantsmine, The f o r m e r  t e c h n i q u e  is  re la ted  t o  

t h e  f a m o u s  * s t a t u a r y t  o r  * l i v i n g  t a b l e a u x s  " i m p o r t e d  from s h e  

c o n t i n e n t  a n d  i n s p i r e d  i n  p a r t  b y  t h e  c o n t r o v e r s y  stirred u p  i n  

3 8 4 3  by t h e  public e x h i b i t i o n  of Hifa& P o w e r s *  nude s t a t u s ,  

G r e e k  S l a v e ,  
P --- 

E n t e r p r i s i n g  t h e a t r e  m a n a g e r s  r e c o g n i z e d  the p o s s i b i l i t y  
of p u t t i n g  s i m i l a r  l i v i n g  s t a t u e s  on t h e  s t a g e ,  so 
P a l a o * s  New York Opsra House  p r e s e n t e d  a ser ies  of 
b i b l i c a l  t a b l e a u x . .  , W i t h i n  a year a t  least s e v e n  

, t h e a t r e s  i n  t h e  c i t y  sere s h o v i n g  t a b f a a u x ,  w i t h  o t h e r s  
presented i n  t a v e r n s ,  h o t e l s  a n d  s a l c o n s ,  The  
e x h i b i  t i c n s  f a v o u r e d  t h e m e s  f ram G r e e k  a y t h o l o q y *  



b f  b l i c a P  h i s t o r y  o r  f a m a u s  p a i n t i n g s  s u c h  a s  V e n u s  
R i s i n g  from t h e  S e a M .  L y d i a  T h o m p s o n s s  ~ r i t i s h  B l o n d e s  
made a s p e c t a c u l a r  d e b u t  i n  United States,  18-63, u i t h  
s t a x u a r y  d i s p l a y  o f  f r f o w e r  lirnbsi* in t h e  s h o r t  t o q a s  
t h e y  wore t o  p l a y  c l a s s i c a l  @ale ~ o l e s . ~ 2 t  

Loia E u l f e r ,  i n  a n  early s t a q e  a p p e a r a n c e  of S e r p s q t i n e  
/ 

r e p o r t e d l y  "ended  each r e a p p e a r a n c e  w i t h  a d i f f e r e n t  p o s e ,  a n d  

a t  l a s t  w h i r l i n g  s a n k  uFon t h e  s t a g e . f z z a  I n  Radha and  I p h i q e n i a  

i n  A u l i s ,  S t .  D e n i s  a n d  Duncan u s e  p o s t u r i n g  a s  a r e c u r r e n t  . - -- 
w o t i f  t h r o u q h  t h e  d a n c e ,  f r e q u e n t l y  r e t u r n i n g  t o  a ~ r e s t a t e d  

pose. Nortense K o o f u r i s ,  f o r  e x a m p l e ,  b e g i n s  & G q i  of 

I p h i s e n i a  9 A u l i s  u i t h  a p r o f i l e  T a n a g r a n  p o s t u r s  which is - 
repeated t h r e e  more tiaes b e f o r e  t h e  end of t h e  d a n c e .  

I s a d ~ r a  Duncan, a l b e i t  i n  a much mase s o p h i s t i c a t e d  form 

t h a n  h e r  v a u d e v i l l e a n  p r e d e c e s s o r s ,  a l s o  i n c o r p o r a t e d  t h e  t i m e l y  

themes of Grer3ce a n d  f a m u s  p a i n t i a y s  i n t o  her dgnceworks .  

" T h e  d a n c e  of I s a d o r a  Duncan,  who f i n d s  i n s p i r a t i o n  f o r  
soae of her d a n c e s  i n  f i f t e e n t h  c e n t u r y  I t a l i a n  
p a i n t i n g s ,  r e v e a l s  itself as  a m i m i c  a r t .  I n  the Angel 
P l a v i x i q  t h e  Pfol, s h e  r e p r o d u c e s  the arm movements o f  
t h e  bow, In t h e  P r i m a v s r a ,  a c h o r e o g r a p h i c  c o p y  of 
3 o t t i c e l l i a s  p a i n t i n q ,  s h e  s i m u l a t e s  t h e  ac t  of s o w i n g  
f l o w e r s  with h e r  o p e n  hand,"zg  

Duncan a l so  u s e s  t h i s  mimetic d e v i c e  t h r o u g h o u t  I p h i q e g ; , x r ~  4. 

A u l i s  a d a n c e  based  o n  t h e  c h a r a c t e r i z a t i o n  of  Aqamemnongs I 

d a u q h t e r .  fii a, t h e  f i r s t  a n d  t h i r d  s e c t i o n s ,  e v o k e s  the 

j o y o u s  d a n c e  of t h e  T h e s s a l f a n  ina iden,  I p h i q e n i a ,  w i t h  g r a c e • ’  u l  

s k i p s ,  s w i n q  steps a n d  r u n s .  f n c o n t r a s t ,  the a u s t e r i t y  o f  h e r  

s a c r i f i c e  i n  A i r  L e n t o  is  a c h i e v e d  t h r o u q h  slow walkinq, q l i d i n q  

a n d  swayinq o f  t h a  body, Both Air and  Air &Sn2:2 i n c o r p o r a t e  



mime i n t o  t h e  d a n c e ;  the f o r m e r  i n  the a c t  of strewing f l ows r s  

over  t h e  s t a q e  a n d  a u d i e n c e ,  t h e  f a t t e r  i n  t h e  r i t u a l i s t i c  

r a i s i n q  of a n  o f f e r i n g  to t h e  g o d s .  

The s m p l o y m e n t  of g e s t u r e s  o r  p o s t u r e s  t o  convoy 

inf armation was a n  ever-papular t e c h n i q u e  u s e d  i n  t h a  t h e a t r e ,  

a s  well a s  in the more c l a s s i c a l  pantoainiic a c t s  featured i n  

almost e v e r y  y a r i e t f r  show o f  the time, t r o r k i n g  w i t h  d i r e c t o r s  

Augustin Daly and D a v i d  B e l a s c o ,  Duncan  a n d  S t ,  D e n i s  m u s t  h a v e  

u n d o u b t a b l y  co tns  i n t o  c c n t a c t  w i t h  m i  me and g e s t u r e  a s  well a s  

Francois Delsarts's n a t u r a l i s t i c  t h e o r i e s  of human express ion ,  

One of I s a d o s a 3 s  e a r f i e s t  acting e x p e r h e n c s s  i n c l u d e d  a 

p a ~ t o i n i n t i c  c h a r a c t e r  i n  Biss ftyqiualiol. A Dance of Hilit&, 

c h o r e o g r a p h e d  a t  an e a z l i e r  date t h a a  fphiqggmi_a,\ demor . s t r a t e s  s 

v e r y  literal incorporation of m i m e  i n t o  dance,  I1Az one p o i n t  i n  

t h e  dance  she a c t u a l l y  g rabbed  a t  the s i d e s  of the b o d y  in a 

d i rec t  r e s p o n s e  t o  t h e  H i l t o n  l i a e  which says, 'And l a u g h t e r  

h o l d i e q  both i t s  s i d e s * , " s Q  

following the d e c l i n e  of b a l l e t  i n  Wsstes~ Europe, d a n c e  

truly became a product cf t h e  p o p u l a r  t h e a t r e s  a n d  m u s i c  halls. 

I n  America, u h e r s  b a l l e t  h a d  never r e a l l y  a s t a b i i s h e d  i t s e l f ,  

d a n c e  was p o p u l a r i z e d  by  pesfcrmers such as Carmencita, the 

S p a n i s h  dancer ; Pat Rooney ,  t h e  song-and-dance man; Lott ie 

C o l l i n s ,  the h i g h - k i c k e r ;  Kate Yaughan  and L e t t y  Lind, t h e  s k i s t  

dancers a n d  i t i t i le ~ g y p t ,  t h e  f a m o u s  N a u t c h  d a n c e r .  



A l t h o u g h  ~ o i s  F u l l 4 r ,  Isadora Duncan  and R u t h  S t .  Denis  / 

d e v e l o p e d  t h e i r  d a n c e  s t y l e s  to a more s o p h i s t i c a t e d  l e v e l  than 

t h e i r  v a u d e v i l l e a n  c o u n t e r - p a r t s ,  the early **bit p a r t s t r  they 

performed i n  v a r i e t y  shows and t h e a t r i c a l  p r o d u c t i o n s  i n e v i t a b l y  

a f fec ted  t h e i r  works .  These i n f f u a n c e s  s h o w e d  t h e n s e f v e s  i n  t h e  

a l l u r i n g  c o s t u m e s  a n d  s h o r t  y e t  a r r e s t i n g  p e r f o r m a n c e s  which 

characterized t h e i r  work a s  well a s  i n  t h e i r  c o n t i n u e d  use of 

the p e d d l e  a n d  waltz movemen t s  f r o m  t h e  f a m o u s  s k i r t  d a n c e  a n d  

t h e  s t a t u a r y  p o s t u r i n g s  from li~inq t a b l e a u x .  

P u l l e r ,  Duncan  a n d  S t .  D s n i s  e v e n t u a l l y  moved away f r o m  the 

concept of dance as divestisselaent i n  a v a r i e t y  show o r  p l a y  a n d  

e s t a b l i s h e d  p r s g r a  ms c ~ n s i s t i n q  of s e v e r a l  short d a n c e  p i e c e s ,  

Their l a t e r  c h o r e o g r a p h y  o b v i o u s l y  u n d e r w e n t  many c h a n q e s ,  

C e r t a i n  e l a i a e n t s  remained t h e  s a w ,  houevar, i n c l u d i n g  F u i l e r 8 s  

i n t e r e s t  i n  light a n d  s p e c t a c l e  a s  wall a s  S t ,  D e n i s *  a n d  

D u n c a n ' s  persistence with t h e  t h e m e s  of Eastern e x o t i c i s &  a n d  

Greek idealism. As we have  a l r s a d y  s e e n ,  s u c h  t h e m z s  a n d  devices 

had t h e i r  direct  o r i g i n s  in ths t r a d i t i o n  sf v a u d e v i f l s  and 

p o p u l a r  theatre which f l o u r i s h a d  t h r o u q h o u t  t h e  major u r b a n  

c e n t r e s  of l a t e  n i n e t e e n t h  century America, 



CHAPTER FOUR 

T hs P h p s i c a l  Cul ture  mvement and A p p l i e d  ~ e s t h s  ties 

of Defsarte in Ansrfca 

T h e  P h y s i c a l  C u l t u r e  Movement in genera l ,  a n d  more 

s p e c i f  ica l l g  t h e  p r o m u l g a t i o n  sf Delsar teVs p h i l o s o p h y  of - - - -- - - - 

dramatic e x p r e s s i o n ,  p r o v i d a d  a  @oral r a t '  
L--- -.---------- - "  

necessary before dance a s  an art forat could b e g i n  t o  flourish i n  
7----- - 

America, C h a u t a u q u a ,  a n  i o s % i t  ution which  p r o m o t e d  t h e  --- * - - 

p o p u l a r i z a t i o r i  of literature 
""- ..- 

p h y s i c a l  c u l t u r e .  

& l y  In America a t  this t i n s  there was a u i d e s p r e a d  pu r i t an i ca l  ,J i;i .  

VIEW cf a r t ,  a v i e w  which terided t o  see c r e a t i v e  . e n d a a v o u r s  as 

somewhat superfluous a c t i v i t a s  t h a t  h a d  no  p lace  i n  society o f  

-h# p h y s i c a l  energy aild h a r d  work, C h a u t a u q u a ,  i n  the q u z s e  aE i 

dramatic r ead ings ,  expanded t o  i n c l u d e  excerpts from oparas a n d  
i -- ---* - .. - - - " - . ~ " -  - --. 

Shak e s e n t a t i o n  s f  e n t i r e  

t h f a t r i c a l  a r t s ,  
, - 

a t i z s d  t h e o r i e s  of 

jus I n  p a r t i c u l a r ,  Genevieve 
L - 

Sfebbins, a D e l s a r t i a n  t a a c h e r  and performer who presented danca 
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a m e r i c a n s  who still c o o n e c t e d  theatre, a n d  e s p e c i a l l y  

v a u d e v i l l e ,  w i t h  p a i n t e d  womsn a n d  d i s s o l u t e  men, I n  a n  1892 

address t o  t h e  National A s s o c i a t i o n  o f  E l o c u t i o n i s t s ,  s t e b b i n s  

d e f e n d s  s t a t u s - p o s i n g  a s  a n  a r t ,  d i f f e r e n t i a t i n g  the D e l s a r i t i a n  

m e t h o d  s f  s t a t u a r y  from v a u d e v i l l e a n  t a b l e a u x :  

At a c e r t a i n  s t a g e  of t h i s  u o r k  c o m e s  i n  s t a t u e - p o s i n q ,  
Here l e t  me q u i c k l y  add t h a t  1 do n o t  raean t a b l e a u x  n r t h  
w i g s  a n d  w h i t e w a s h ,  

T h e  s t a t u e - p o s i n g  t h a t  f refer t o  is e d u c a t i o n a l ,  
leadinq o n  t o  p a n t o m l a e  a n d  q e s t u r 2 . a  

This nsw s c h o o l  of A p p l i e d  A e s t h e t i c s  a t t a i n e d  a w i d e  

s p h e r e  of i n f l u e n c e  from 1880- 1900 when a g r e a t  d e a l  of 

D e l s a r t i a n -  b a s e d  literature was a d d e d  t o  the already p o p u l a r  

market o f  b o o k s  on s p i r i t u a l .  a n d  p h y s i c a l  h e a l t h .  These 

i n c l u d e d ,  t o  mention only a few, Steel ficKaye*s Graamas gf 

P a n t o m i n 6  G e n e v i e v e  Stebbin's Delsarta's Systsg ~f Q y a m a t i c  ,,-,,,, ? 

E x p r e s s i o n  and  a book e n t i t l e d  mrmonic G y m a s t i c s  $mJ 

P a n t o r e i m i c  E x p r e s s i o n  which O l g a  Maynard  d e c l a r e s  was # @ b a s i c  t o  ----- 
t h e  e d u c a t i a n  of young l a d i e s  of t h e  t ime,"z  

The influence of Delsarte is p r o b a b l y  the s i n q l e  most 
- - . - --- - - -- .- -- - - - - - - - - - '\ 

i t t i p o r t a n t  f a c t o r  i n  t h e  e a r l y  - -  d e v e l o p m e n t  - . .. - of A m e r i c a n  modern  

dance,  Its effect c a n  be s e a  n o t  o r d y  i n  t h e  content, b u t  a l s o  

i n  t h e  form and s t r u c t u r e  of t h e  e a r l y  Duncan  a n d  S t .  D e n i s  \ 
-**---- "---------- 



d a n c e s .  A s  St. D e n i s  s t o u t l y  m a i n t a i n e d  i n  a 1906 i n t e a v i e w  

ttDelsaste, t h e  much r i d i c u l e d ,  is, i n  s p i t e  o f  all t h e  s i l l i n e s s  

and  s t u p i d i t y  t h a t  h a s  b&on committed i n  i ts name, the b e s t  

f o u n d a t i o n  of a l l  t r u l y  e x p r e s s i v e  d a n c i n q . a 9 3  

T h e  E u r o p e a n  D e l s a r t i a n  voque i n f e c t e d  Amrica i n  the l a t e  

n i n e t e e n t h  c e n t u r y ,  However, the h i s t o r y  of D e l s a r t i s m  i n  

America and  its e f f e c t  o n  modern d a n c e  i s  an especially 
T 

d i f f i c u l t  and o b l i 4 u e  p a t h  t o  trace f r o m  its p l a c e  of E u r o p e a n  

origin. Tad Shawn, i n  h i s  book E v e r y  L i t t l e  H o v e m a t ,  r e p o r t s  

t h a t  "...fro@ t h e  s t a r t  the Delsarte c r a z e  s w e p t  America a n d  

held a b s o l u t e  swag for t h o  n e x t  twenty y e a r s , # *  

J u s t  as i n  p r e s e n t  day America coaic s t r i p  c h a r a c t e r s  
have  given rise t o  the a a n u f a c t u r i n g  and sale  of s u c h  
a r t i c l e s  a s  Hop-a-lonq C a s s i d y  c o s t u m e s  f o r  children a n d  
s p a c e  hehets,  etc,, i n  t h e  1830" sons f i n d s  i n  
aaqazines a d v e r  t i s e m n t s  f o r  "De l sa r t a  corsa t sH,  
l'Delsarte C O B O S ~ ~ C S ' ~ ,  v W ~ 8 1 s a r t ~  gownsH a n d  m e  
a a n u f a c t u r a r  even  a d v e r t i s e d  a "Delsarte wooden l a g ,  tt4 

Unbeknownst  t o  Delsarte, who d e v e l o p e d  h i s  a e s t h e t i c  

t h e o r i s s  f o r  E u r o p e a n  s i n g e r s  a n d  actors ,  two ycung Amer ican  

dancers h a d  b e g u n  t o  a p p l y  his p r i n c i p l e s  of d r a m a t i c  expression 

t o  t h e i r  own a r t  form. As c h i l d r e n  b o t h  f s a d o r a  Duncan a n d  Ruth  /i 
" 

1 
St. - - D e n i s  - --- e x p e r i e n c e d  .- . - a s p e c t s  of t h e  American i n t e r p r e t a t i o n  of / 
Delsar te8s  m e t h o d s ,  S t .  D s n i s ,  i n  h e r  a u t o b i o g r a p h y ,  d i s c u s s e s  
-- -- 

her early l e s s o n s  i n  t h e  t e c h n i q u e  of Delsarte. 

T h e  b o a r d e r s  who wera a desperate n e c e s s i t y  t o  the 
b u d g e t  u s e d  t o  c a l l  me wDelsareefi, because of t h e  

, l e s s o n s  that mothsr gave ~ t a e  f ro@ tilne t o  time. I n  Neu 
Haven, n o t  l o n g  before, she h a d  met a  Badame P o t a ,  who 
was a s s v e o t h  a t t e n u a t i o n  o f  a p u p i l  of Prancuis  



D e l s a r t e ,  Her t e c h n i q u e  was d u b i o u s  but her e n t h u s i a s m  
c o n t a g i o u s ,  3 v a g u e l y  remember a l i t t l e  book w i t h  soae 
s k e t c h e s  i n  i t  of e x t r e m e l y  c h a s t e  ladies and  g e n t l e m e n  
s t a n d i n q  s t r a i q h t  and  n u d e  i n  poses of D e l s a s t e  
relaxation and p o s t u r e .  s 

aae. A u r i l f a  C c l c o r d  Pot9 who kept a studio i n  c a r n e g i s  Hall, 

o f f e r e d  l e s s o n s  i n  r e a d i n g ,  dramatic a r t ,  v o c a l  a n d  p h y s i c a l  

c u l t u r e ,  with h e r  p a r t i c u l a r  a t t e n t i o n  t o  the a l l e v i a t i o n  o f  

n e r v o u s  d i s o r d e s  s h e  ~ u s t  h a v e  a p p e a l e d  t o  t h e  n e u r a s t h e n i c  Hrs, 

D e n n i s .  R u t h  a l s o  recal ls  s t a n d i n g  a t  t h e  foot  of t h e  t h e  brass  

beds tead  '*with B o t h e r  s i t t i n g  i n  h e r  g ingham a F r o n  h o l d i n g  t h i s  

book a n d  d i r e c t i n g  E I ~  movements. I qraspsd the rail of t h e  bed, 

s u i n g i n q  my l o n g  l e g s  t o  and f r o ,  d o i n g  t h e  n u m b e r l e s s  e x e r c i s e s  

t h a t  were t h e  a c t u a l  b e y i n n i n g  of a l l  w y  d a n c i n q B f i 6  L a t e r ,  i n  

woflrs s u c h  a s  Badha 's  Dance Smell, the l o w - l a g  swing would be 

used repeated1 y. T h i s  movement, which  Ted Shawn d e s c r i b e s  a s  

t l f  u n d a m e n t a l  t o  D a l s a r t e " , 7  is  e v a n  more  n o t i c e a b l s  i n  D u n c a n ' s  

A i r  Gai of I p h i q e n i a  & A u l i s ,  a d a n c e  composed a l m o s t  e n t i r e l y  - --- 
of low-leg s k i p s  and  s w i n g s t e p s ,  

Isadora Duncan * ." - - th D e l s a s t e * ~  

t e c h n i q u e  a re  nct s o  easily t r a c e d ,  f n  order t o  e n v i s i o n  the 
--- -- --  

c o n n e c t i o n  of D u n c a n i s  d a n c e  s t y l e  t o  D z l s a r t e a s  t h e o r i e s  i t  i s  
-- "*- % =  * 

n e c e s s a r y  t o  l o o k  a t  t h e  ~ r i q i n a l  Delsarta t h e o r y  a s  well a s  t h o  - - -  - ?  - -- 

A a e r i c a n i z a t i o n  of t h a t  t h e o r y ,  
k "  " * "  - - -  

Throuqfi  a s c i e n t i f i c  s t u d y  of human expression in e v e r y d a y  

life, Delsar-te o r i g i n a l l y  e v o l v e 6  a t h e o r y  whereby  ac to r s  c o u f  d 
9 \ J  

d i s p e n s e  w i t h  s t o c k ,  p a n t o m i m i c  g s s t u r e s  a n d  project inner 
L- "-- - -  - 
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h i s t o r i c a l  s k u d y  of d a n c a  e d u c a t i o n  i n  America b e f o r e  1900, 

S t e b b i n s  once s t a t e d  t h s t . ,  

Delsarte  a e s t h e t i c  g y m n a s t i c s  verg p u r e l y  a n  A m e r i c a n  
idea ,  I t  was the u n i n f o r m e d  i n s t r u c t o r s  who h a d  l i t t l e  
o r  no  i d e a  of t h e  p h i l o s o p h y  o f  Delsarte t h a t  c a u s e d  i t  
t o  become  known a s  the " d o c t r i n e  of The 
s y s t e m  w a s  b a s e d  on e x e r c i s e s  t h a t  s t r e s s e d  r e l a x a t i o n ,  
It af so s t r e s s e d  t h e  u s e  of s t a t u e - p c s i n g  and t a b l e a u x -  
m a k i n g  t h a t  p u r p o r t e d  t o  show the v a r i o u s  emotions, 1% 
was t h e  r e c i t a t i o n  o r  t h e  s i n g i n g  of a s o n g a g  

Stebbin's wHarmoaic Gymnasticsn d a v a l o p e d  t h r o u g h  a  

c o m b i n a t i o n  of Swedish  q y n m a s t i c s  and a p h y s i c a l  a p p l i c a t i o n  of 
r 

Delsartei  s a e s t h e t i c :  

?he S w e d i s h  s y s t e n t  i s  b a s e d  o n  t h a  sama  premise of t h e  
v a l u e  o f  sfow ~ o t i o n  a n d  h e l d  a t t i t u d e  a s  g i v i n q  time 
for n u t r i t i v e  changes  i n  c e l l u l a r  t i s s u e ,  An e x c l u s i v e  
u s e  o f  t h e  S w e d i s h  s y s t e m  is d e t r i m e n t a l  t o  e x p r e s s i o n ,  
b u t  c o a b i n e d  with the a e s t h e t i c  it proves v a l u a b l e .  a 0 

It is i n t e r e s t i n g  t o  n o t e  t h a t  l a t e r  b o t h  I s a d c r a  Duncan a n d  
- - - - 

their f o r m s  of d a n c e  i n s t r u c t i o n ;  
k - - - - - - - - --- - c a n ,  like S t e b b i n s ,  

t h e  body, t h e  real  d a n c e  is ~ n a t t a i n a b l e . ~ i '  
- - --- -- - - -- . - - - 

Genevieve S t e b b i n s ,  who p r e c e d e d  I s a d o r a  Duncan b y  a l i n o s t  a 

d e c a d e  o f t e n  wcra only a w h i t e  Gref k t u n i c  while p r e s e n t i n g  h e r  

d a n c e s  a n d  lectures based o n  t h e  t h e o r i e s  of P r a n c o i s  Delsarte, 

Her e i a r l y  works (1880's)  c o n s i s t e d  primarily of d f a ~ a t i c  

r e a d i n g s  a n d  s t a t u e  i ~ p s r s o n a t i o n s  s u c h  a s  D i a n a  D i s c o v e r i n g  

Endymior,, ~ u q u s t u s  C u p i d  wL&h &z, A ~ o 1 1 o  B e l v e d e r e ,  Venus  -- 



~ r e s s i n q  &g  air, Dying  GIadia- to_s a n d  others, B y  November 25, 

1892,  when 811th S t ,  D s n i s  v i 2 w e d  3 m a t i n e e  p e r f o r m a n c e  i n c l u d i n q  

~ i o b e  s t a t u e - p o s e s ,  E y t h  Ssis, a n d  f' Dance  ~f ilDr S t e b b i n s  

h a d  e v o l v e d  h e r  t e c h n i q u e  t o  t h e  i n c l u s i o n  of  pan tomine  and  

g e s t u r e ,  R u t h  e s p e c i a l l y  recal ls  t h e  dignity g l v s n  t o  the human 

body "luovinq i n  t h e  G r e c i a n  a t m o s p h e r e  of g r a c e  and l i y h t , ' J a z  

To me a t  t h i s  e a r l y  age n o t h i n g  s o  beautif uf had e v e r  
entered a y  life, T h e  c u r t a i n  rose  o n  a d a x k  g r e e n i s h  
b a c k q s o u n d  (this was, of course, l o n g  b e f o r e  I s a d o r a l s  
f a m o u s  blue curtains) a n d  there s t o o d  an a x q u i s i t e  woman 
in a c r > s t u t a s  made of s o f t  i v o r y  w h i t e - m a t e r i a l  that f e l l  
i n  g r a c i o u s  l i n e s  to h e r  feet.,, 

She  moves i n  a s e r i e s  of p l a s t i q u e s  which were 
based u p o n  h e r  underskandinq  of t h e  laws of mokion 
d i s c o v e r e d  b y  D e f s a r t e ,  Her p o s e s  wese d e r i v e d  from 
Greek s t a t u a r y  a n d  encompassed e v e r y t h i n g  from t h e  
t r agedy  of Miobe t o  t h e  j o y o u s n e s s  of T e r p s i c h o r e .  1 

A l t h o u g h  it is n o t  known i f  I s a d o r a  Duncan  eva r  saw 

Genevieve S t w b b i n s ,  h e r  aain predecessor i u  t h e  r ev iva l  cf G r e e k  

dance, t h e r e  is  some e v i d e a c e  that Duncan ,  like S t e b b i n s ,  was I 

a v a m  of t h s  t e a c h i n g s  of Dslsarte .  G o r d o n  C r a i g ,  a l o n g t i m e  

f r i e n d  a n d  l o v e r  of f s a d o r a ,  affirmed t h i s  p o i n t  in a BBC 

interview:  

B u t  1: [ d o  3 b e l i e v e  t h a t  t h a t  f o r q o t t e n  man, Del Sarte,  
[ s ic]  h e l p e d  h e r  through h i s  b o o k ,  Oace I found a copy 
of t h i s  b o a k  i n  h e r  room when I was l o o k i n g  f o r  a 
t r u n k f u l  of b o o k s  1 h a d  l e n t  her, f d i d  not find t h e  
t r b n k f u l ,  so f t o o k  this one, Rany t h o u s a n d s  of p e o p l e  
i n  Alrterica and Francs studied this b e c k  by D e l  S a r t e ,  
a n d  y e t  v e r y  few of thase t h o u s a n d s  e v e r  g l e a n e d  a 3 y  
secrets i r o n  i t s  p a g e s ,  B word or two t o  a g e n i u s  like 
I s a d o r a  i s  a l w a y s  enough . ,  , * * 

T h e  p o s i n q  a n d  e l o c u t i o n a r y  methods of Delsarte are f u r t h e r  

exemplf f i e d  i n  on,? of D u n c a n ' s  first d a n c e  p i e c e s ,  D a n c i n g  t o  



'73
 a
 

ti?
 

is
 

I'd
 

IC
 

l
r

 

3"
 

d
 

tA
 

ti
. 

ai
 

rn
 
P
-
 

tr
 

t-
' 

(1
, 

I-' cn 
P

 
'I,
 



a n d  S t ,  D e n i s  p r o c l a i m e d  t h e  t o r s o  a s  the c e n t e r  o f  311 

mavenrent. I s a d o r a g  i n  My L i f e ,  relates how s h e ,  

s p e n t  l o n g  d a y s  a n d  n i g h t s  i n  t h e  s t u d i o  s e e k i n g  t h a t  , d a n c e  w h i c h  m i g h t  be the d i v i n e  e x p r e s s i o n  of the  human 
s p i r i t  t h r c u g h  t h e  medium of t h e  body's movement.  F o r  
h o u r s  I wou ld  s t a n d  q u i t e  still,  my two h a n d s  f o l d e d  
b e t w e e n  my b r e a s t s ,  c o v e r i n q  the s o l a r  p l e x u s . , , . I  was 
s e e k i n q  a n d  f i n a l l y  d i s c o v e r e d  the c e n t r a l  s p r i n g  of a i l  
movenaent, t h e  crater 05 motor power ,  t h e  u n i t y  f r o m  
which a l l  d i v e r s i t i e s  of movemen t s  a r e  b o r n , .  , a 7  

D u n c a n ' s  d e c l a r a t i o n  of  t h e  so l a r  p l e x u s  a s  a s o u r c e  of movement 

reiterates t h e  a l r e a d y  e s t a b l i s h e d  D e l s a r t i a n  v i e w s  related t o  

the centre of t h e  b o d y .  

T h e  t o r s o  r e p r e s e n t s  t h e  m o r a l  e l e ~ e n t  or l o v e  of b e i n q ,  
I t  is t h e  weight and c e n t r e  of t h e  being. It is the core 
s o  t o  s p e a k ,  of % h e  man.%@ 

As a result ,  c o n t r a r y  t o  b a l l e t  wh ich  focused on t h e  

iriavement p o s s i b i l i t i e s  of t h e  dancers' 1 i m b s ,  t h e  torso 

movemen t s  of t h e  modern  d a n c e r  became o f  prime i m p o r t a n c e ,  I n  

a i r  Gai of Z p h i q e n i a  Bujis, B o r t a n s e  K o o l u r i s  a l t e r n a t e l y  -- --- 
a v e r c u r v e s  h e r  b a c k  aad a r c h e s  h e r  chest a d d i n g  e x u b e r a n c e  t o  

the p r e v i o u s l y  s ta ted  u p r i g h t  s k i p p i n g  c o m b i n a t i o n ,  R u t h  S t .  

D e n i s ,  i n  gnc2  of S c u n d ,  s i n k s  i n t o  p o s t u r e  111 b a l a n c i n g  

on cne l e g ,  h e r  t o r s o  remarkably c u r v e d  ( l i k e  a l a r q e  w C * s ) ,  h e r  

c e n t r e  of g r a v i t y  v e r y  low.  

G e n e v i e v e  S t e b b i n s  wrote i n  Delsarte*~ zys%em of Rrarnatfc 

E x p r e s s i o n ,  "the z o n e s  of  the to r so  a r e  p o i n t s  o f  d e p a r t u r e  o r  

a r r i v a l  f o r  a yesture .n l9  T h e  u s e  of s u c c e s s i o n ,  i n  which t h e  

movement  b e q i n s  i n  t h e  t o r s o  a n d  r i p p l e s  o u t w a r d s  t h r o u g h  t h e  



desired p a r t  of t h e  body was o r i g i n a l l y  a  t e c h n i q u e  t a u g h t  by  

s t e b b i n s ,  p a r t i c u l a r l y  i n  h e r  S e r p e n t i n g  Arms e x e r c i s e s .  Eater, 

both Duncan a n 6  S t .  D e n i s  u s e d  s u c c e s s i o n a f  arm movements, a 

t e c h n i q u e  f r e q u e n t l y  d e s c r i b e d  a s  a s o u r c e  of fascination t o  

a u d i e n c e s  who h i t h a r t o  had  seen t h e  arm m v s d  as s i n g l e  unit i n  

t h e  well known t a l l e t i c  s t y l e .  S t ,  D s n i s 1  r i p p l i n g  a r m s ,  a 

l e i t i g o t i f  of  e a r l y  d a n c e s  s u c h  a s  I n c e n s e  a n d  C o b r a s ,  a s  well a s  

t h e  c u l m i n a t i o n  of D e I i r i u m  of %@ Senses o f t e n  c a u s s d  a gzzat  

d e a l  o f  e x c i t e m s n t .  

I knew t h a t  my arm r i p p l e  was t h e  s u b j e c t  of much 
i n t e r a s %  a n d  s p e c u l a t i o n  cn t h e  p a r t  of  t h e  public, f n  
ths Incense my a r m s  were h e l d  o u t  fro@ t h e  s h o u l d e r s  a n d  
were raised a n d  lowered  w i t h  a s u b t l e  r i p p l l i n q  movement 
which began b e t w e e n  t h e  shoulder bladss a n d  seemed t o  
extend t h r o u g h  and beyond t h e  f i n g e r s .  2 0  

D u n c a n ' s  s u c c e s s i o n a l  arm ~ o v e m e n t s  were much l a r q e r  t h a n  

St, Denis*, and thus t e n d d  to  e x h i b i t  an u n f o l d i n q  r a t h e r  than 

r i p p l i n g  a c t i o n .  These u n f o l d i n q  a r m s  h e l d  u p l i f t e d  t o  t h e  s k y ,  

h a n d s  h a n g i n q  l i l n p l y  from t h e  wrists, became a t r a d e m a r k  o f  

D u n c a n e s q u e  d a n c e ,  Yet, t h i s  g e s t u r e  s o  i n d i c a t i v e  o f  Duncan ' s  

style was b y  1893 a l r e a d y  a t y p i c a l  movement t a u g h t  a s  a n  

exercise ia p p u l a r ,  i n e x p s n s i v e  Delsarte p o c k e t b o o k s  i n c l u d f n q  

Greciaq p i c t u r s  Dance  or Dream n a c i e n t  Greece. 

E x e r c i s e  1: 
Raise t h e  r i g h t  arm ((with t h e  h a n d  inclined dcwnward) a s  
high a s  the s h o u l d e r  c a r r y i n g  i t ,  well outward a s  i t  
g o e s  up, the ara s l i q h t l y  c u r v e d ,  t h e  f i n g e r s  t h e  second 
a n d  t h i r d  a l i t t l e  nearer t o  t h e  palm than  t h o  t h i r d  and 
t h e  f o u r t h ,  
Hold t h e  h a n d  s t e a d y  l e t t i n g  wrist move downward u n t i l  
the h a n d  is ex tended  upward,  t h e n  i n  t h i s  p o s i t i o n ,  



lower t o  t h e  s i d e .  2 3  

 his is  the arm q e s t u r e  we see a s  B o r t e n s a  ~ o o f u r i s  s k i p s  a c r o s s  

t h e  s t a g e  i n  $232; sha lifts h e r  aras, h a n d s  h a n g i n q  l i m p l y  

f rom the wrist as s h e  skips, o v e r c u r v i n g  h e r  back, t h e n  u n f o l d s  

her arms downward a s  h e r  chest a r c h e s  upward.  
- -- \ B' 

In o r d e r  t c  f u r t h e r  attain t h e  dynamics of movement and i 

flow, Duncan a n d  S t ,  Denis n o t  only e inp loysd  s u c c e s s i o n a l  

m o t i o n ,  b u t  a l s o  t h e  A m e r i c a n i z e d  p r i n c i p l e s  of t e n s i o n  and 

r e l a x a t i o n  based on D ~ f s a r t e ' s  l a w s  o f  r e a c t i o n  a n d  r e c o i l ,  The 

D e l s a r t i a n  t e a c h i n g  poem 2 S h o t  gg &row, m e n t i o n e d  a a r l i e r ,  

i n d i c a t e s  the i n t e r a c t i o n  of these two o p p o s i t i o n a l  y e t  

i n t e r a c t i n q  dynamics; the gesture involved i n  d r a w i n g  back t h e  

b o w s t r i n q  enacts a ntomen t of t e n s i o n  before t h e  e n s u i n g  r e l e a s e ,  

, f i l t h o u q h  Duncan a n d  S t ,  D e n i s  n e v e r  - ---- c o n ~ g f e k e l y  e l i m i n a t e d  --------- static 

p o s t u r i n g  -. from t h e i r  d a n c s s ,  ...-..---- the c o n t r a s t i n g  - - -  w n " L  d y n a m i c s  -" -- of S e n s i o n  

a n d  r e l a x a t i o n  a d d e d  - -- - -- - - - 

w i t h  t h i s  a c q u i r e d  sense of r e l a x a t i o n  i n  moveoaent, t h e y ,  u n l i k a  

kalPet d a n c e r s ,  u s e d  t h e  forces o f  q r a v i t y  a n d  w e f q k t  to explore 

t h e  d i m e n s i o n s  o f  k n e e l i n g ,  s i t t i n y  and even lyinq o n  the 

With the a c c e p t a n c e  of Delsarte's t h e o r y  of the t o r s o  a s  

t h e  **coreg9 of man, G e n e v i e v e  s t e b b i n s  d e v e l o p e d  a series of 

exercisss w h i c h  c o n c e n t r a t e d  o n  t h e  u s e  of q r a v i t y  and  c h a n g e  o f  

weight. S h e  c a t e g o r i z e d  t h e s e  a e s t h e t i c  g y m n a s t i c  d r i l l s  as: 

4 8  
-- 



E x e r c i s e  I - Back F a l l ;  Exercise XI - F r o n t  F a l l ;  E x e r c i s e  1x1 - 
K n e e l i n g ;  E x e r c i s e  fV - Eawing; E x e r c i s e  v - S i t t i n g ;  E x e r c i s e  

VI - R i s i n g  f rom S i t t i n q ;  E x e r c i s ~  VII - Ris i r ig  f rom Backfaff;  

e tc ,  I n  c o n s i d e r i n g  t h e s o  exercises one c a n n o t  h e l p  b u t  recal l  --- 
t h e  s e n s u o u s  s i t t i n g  a n d  l y i n g  positions which i n i t i a t e  Radhals  

D e l i s a u a  of = S e n s e s  o r  h e r  f i n a l  c l imat ic  b a c k w a r d s  f a l l .  ---- 
Upon r i s i n q  t o  r e t u r n  t o  t h e  t h r o n e ,  S t .  D e n i s  d e f t l y  ra ises  her 

torso w i t h  t h e  a i d  of h e r  aria and s w i n g s  i n t o  a k n e e l i n g  

p o s i t i o n  i n  t h e  manner d e m o n s t r a t e d  i n  s t e b b i n t s  E x e r c i s e  VII. 

APthouqh i t  c a n n o t  be d e t e r m i n e d  w h e t h s r  t h e  young Ruth St .  

D e n i s  e v e r  r e a d  Genevierre S - t s b b i n * ~  d r i l l  books,  it is 

n e v e r t h e l e s s  i n t r i g u i n g  t o  specify the striking s imi la r i t i e s  i n  

movilment which ind i ca te  p o s s i b l e  p a t t e r n s  o f  i 2 f  l u e n c e .  

The S p i r a l  Sway drill, i n  S t e b b i n ' s  gyna iu ic  Breathi t la  and  

Harmonic G y a a a s t f  cs, i n s t r u c t e d  t h e  r e a d e r  to p r o d u c e  a --- 
s e m i - c i r c u l a r  r h y t h m i c  dance lrtotioa t h r o u g h  shifts o f  ~ s i g h t  o n  

the b a l l s  o f  t h e  feet,   his may hava b e e n  t h e  s o u r c e  of t h e  

Zasic movement i n  St, D e n i s - n c e n s e ,  a s  well a s  t h e  s p i r a l  

s p i n n i n g  i n  R a d h a s s  Delirium of ,tt S e n s e s .  Wn even closer 

r e s e r s b l a n c e  between S t s b b i n s  and St.  eni is r e v e a l s  i t s e l f  i a  ths 

f ac t  t h a t  s t e b b i n s s  t h e o r i e s  o f  s p i r a l  movement were derived 

from the s h i f t i n g  weight m o v e a s u t s  of o r i e n t a l  d a n c e ,  I n  1 8 9 3 ,  

when D ~ n a m i c  B r e a t b i n q  a n d  g q r m o n i c  ~ y m n a s t i ~ s  #as p u b l i s h e d ,  

i h q  a u t h o r - d a n c e r  h a d  taken a new p h i l o s o p h i c a l  a p p r o a c h ,  a o v i n q  

away from n e o - c l a s s i c i s m  towards m y s t i c i s m .  I n  p o i n t i n q  o u t  



s o u r c e s  f o r  S t e b b i a s s  chzmqe o f  o u t l o o k  Suzanne S h e l t o n  s u g g e s t s  

t h a t  it p r o b a b l y  h a d  s o m e t h i n g  t o  d o  with f a t e  n i n e t e e n t h  

c e n t u r y  p o p u l a r  t r e n d s ,  a t h e o r y  s h e  s u p p o r t s  w i t h  t h e  E o l P o a i n q  

s t a t e m e n t  from a n  1897 r e v i e w  of s t e b b i n ' s  book: " T h i s  i s  just 

t h e  k i n d  of book to interest fashionable people who a r e  

a t t r a c t e d  b y  t h e  B u d d h i s t i c  p h i l o s o p h y .  "23 

Two of S t e b b i n ' s  d a n c e s ,  Myth of Isis and Dance pf 

Illy,* had a p r o f o u n d  e f f e c t  on  St. D e n f s  one Ncvenber d a y  i n  

3892, I n  h e r  a u t o b i o g r a p h y  w r i t t e n  years l a t e r  s h e  remembered, 

in vivid d e t a i l ,  the g r a c e f u l  a o v m e n t s  of t h e  d a n c e r ,  

, , , s h e  d i d  a dance c a l l e d  .Dance of Day. A t  t he  
o p e n i n q  of t h e  f l o o r  as leep,  and  t h a n ,  awakened  b y  t h e  
aorn ing  sun, s h e  rose w i t h  a Lovely c h i l d l i k e  movement 
t o  h e r  knees and b a t h e d  herself i n  t h e  r a y s .  18 l i g h t  
r h y t h m i c  s t e p  s i g n i f i e d  t h e  morning and t h s  n o o n t i d e ;  
a n d  t h e n  began the s l o w e r  moraments  of t h e  a f t e r n o o n ,  
p r e s s n t f y  rn ingled  wi th  saCasss as t h e  late rays b r o u g h t  
h e r  s P o u l y  t o  h e r  knaes a n d  a g a i ~  i n t o  h e r  r e c l i n i n g  
p o s t u r e  sf s l e e p . 2 4  

The t h e m e s  of E q p p t i a n  l i f e  t h a t  Denis  h a d  w i t n e s s e d  i n  

S t e b b i n ' s  Byth I s i s ,  as  well. a s  t h e  d i u r n a l - n o c t u r a l  cycles 

o u t l i n e d  a b o v e ,  a re  r e - e c h o e d  i n  S t .  Den i s '  B C I Y P ~ ~  ( 1 9 1 0 ) ,  a 

theatrical t a l a  of the rise a n d  fall of E g y p t  d u r i n g  t h e  pgl r iod  

of a day and a n i g h t .  The t h i r d  s e c t i o n  o f  E q y p t a ,  _The Dance of 

Day o p e n s  w i t h  a f i g u r e  a s l e e p  on t h e  f l o o r ,  a n  o b v i o u s  -- 
r e f l e c t i o n  of S t e b b i n ' s  e a r l i e r  danco. I n  a t a p e d  i n t e r v i e w ,  

R u t h  St, D e n i s  e x p l a i n e d  t h a t  Stsbbins had i n s p i r e d  her use of 

------------------ 
* f iuth S t .  n e n i s  c a l l e d  G e n e v i e v e ' s  s o l o  T h e  Dance of m. It 
i s  no t  known i f  t h i s  i s  t h e  a c t u a l .  title. 



d r a p e r i e s  a n d  h e l p e d  b r i c g  a b o u t  that qrcombina t i o n  of  

s p i r i t u a l i t y  a n d  s p e c t a c i a * *  u h i c h  became ' t he  b a s i s  of her 

c a r e e r  , 2 5  

An element of  o b v i o u s  i n p o r t a n c e  i n  these e a r l y  aodern 

d a n c e s  was a s t y l e  of g e s t u r e  that i l l u s t r a t e d  a closer link t o  

t h e  t h e o r i e s  of Delsarte t h a n  to  the t s c h n i q u e s  o f  b a l l e t .  

Ba l l e t i c  gesture i n  t h e  n i n e t e e n t h  c e n t u r y  had e v o l v e d  t o  the 

s t a t e  of se t ,  e x t e r n a l  s i q n a l s ,  r e c o g n i z e d  a n d  a c c e p t e d  by  b o t h  

p e r f o r m e r  a n a  a u d i e n c e .  Cuncan a n d  S t ,  D e n i s  a p p e a r  t o  have 

d e v e l o p e d  t h e i r  q a s t u r a l  s t y l e s  based o n  the American 

i n t e r p r a t a t i o n  of Delsarte* s n a t u r a l i s t i c  f crm of e x p r e s s i o n ,  

having a l r e a d y  come into contact w i t h  s u c h  f a r m s  t h r o u g h  t h e i r  

i n v o l v e m e n t  w i t h  v a u d e v i l l e  a n d  the p o p u l a r  t h e a t r e  o f  A u q u s e i n  

D a l y  and  D a v i d  Belasco, 

Q u o t i n g  D e f s a r t e ,  S t e b b i n s  wfites, t h a t  g e s t u r e  s h o u l a  

always "be t a k c ; ~  s t r a i g h t  from n a t u r e , " Z *  a n d  l a t e r  a d d s  her own 

c o l n a s n t s  i n  t h i s  r e g a r d :  **follow t h e  p s y c h o l o g y  o f  Mature. All. 

else is m e c h a n i c a l ,  f a 1  se.27 Duncan d e c l a r e d  t h a t  t h e  o c e a n s  a n d  

t h e  m o u n t a i n s  taught her  t o  d a n c e ,  w h i l e  st, D e n i s  c l a i m e d  

i n s p i r a t i o n  faom trees i n  a storra, t h e  n t s t i e n  o f  c l o u d s  i n  a  

suaset o r  t h e  q u i v e r i n g  c r o u c h  a n d  f i n a l  s p r i n g  o f  a t i q e r - z a  It 

is  more p r o b a b l e  h o w e v e r  t h a t  t h e i r  movement s o u r c e  o r i g i n a l l y  

h a i l e d  f r o m  D e l s a r t e 3 s  n a t u r a l i s t i c  t h e o r i e s  of e x p r e s s i o n .  Tbe 

N a y  A p p l i e d  A e s t h e t i c s  r e c o g n i z s d  a 3 ' p h y s i o k o q i c a l  

c o r r e s p o n d e n c e  t o  t h s  psychic f a c u l t y  which,  i f  u n c b s t s u c t e d  
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. . .carried o u t w a r d  into pantominsi \  29 Duncan a l w a y s  c a u t i o n e d  , 
\ 

s t u d e n t s  t o  begin a n y  g e s t u r e  from an i n n e r  desire, and  to be 

s t r o n g l y  c o n s c i o u s  o f  t h e  i m p u l s e  before moving ,  n o  matter how 

small o r  g e n t l e  t h e  q e s t u r e , s o  I n  this consext ws can begin to 

u n d e r s t a n d  a ccmnent  b y  Hugo Von B c f f m a n s t a h l  who, when a s k z d  

w h a t  h 3  m e a n t  b y  " t r u e t s  a o v s m n t ,  r e p l i e d  t h a t  t ' the raovamerlts o f  

these women (Duncan  a n d  S t ,  Denis) when t h e y  dance a r e  t r u e ;  t h a  

m o v e ~ s n t s  of t h e  E u r o p e a n s  a r e  f a l ~ % , ~ ~ l  

L i k e  D e f s a r t e ,  t h e s e  early modern  d a n c e r s  d e s i r e d  t o  u n i t e  

I a n d  p r o j e c t  i n n e r  t h o u g h t s  a n d  e m o t i o n s  with o u t e r  movaments .  , 

T h e y  b e l i e v e d  that n d a n c e  was c a p a b l e  of c r e a t i n q  &ore t h a n  a 

momen ta ry  d i v e r s i o n  in t h s  a z t e n t i o n  of t h e  a u d i e n c e  and  was i n  

f a c t  c a p a b l e  of moving  p ~ o p l e  d e e p l y  aad s e r i o u s l y . f l J Z  Yet, 

u n l i k e  Daisarte, thsy d i d  no t  a p p r o a c h  movement  from a n  

a n a l y t i c a l  p r o c e s s  of e x p l o r a t i o n ,  o b s s r v a t i o a  a n d  

c l a s s i f i c a t i o n .  

E x p l o r a t i o n  was s u r e l y  a f u n c t i o n  of t h e  early d a n c e s  of 

Lois P u l l e r ,  Z s a d o r a  Duncan  a n d  R u t h  S t ,  D e n i s .  Their 

c h o r e o g r a p h i c  and P e a c h i n q  s k i l l s  however, l acked  t h +  b a s i c  

a n a l y t i c a l  f r a m e w o r k  t h a t  Delsarte was a b l e  t o  brfnq t o  t h e  

t h e a t r e .  T h i s  f a c t ,  a l o n g  w i t h  the f i n a n c i a l  n e c e s s i t y  t o  s e r v e  

t h e  e n t e r t a i n m e n t  r e q u i r e m e n t s  of t h e  c o m m e r c i a l  Mor th  American 

t h ~ a t s a s  k e p t  t h e  early works of t h e  m o d e r n  d a n c e  p i o n e e r s  b o u n d  

t o  . v a u d e v i l l e  t h e a t r i c s  and ,  a s  we s h a l l  see t o  p o p u l a r  a n d  

commercial t r e n d s  i n  f a s h i o n s  a n d  t h e  a r t s .  



CHAPTER P I V E  

Popular and Commercial Ieagery 

In Bmerica, p a r t i c u l a r l y  Nsu York,  tba e a r l y  modern d a n c e r s  

came i n t o  c o n t a c t  w i t h  Zuropean a r t i s t i c  trends throuqh 

c o m m e r c i a f  v e h i c l e s  s u c h  a s  men 's  a n d  l a d i e s *  f a s h i o n s ,  

a d v e r t i s e m e n t s ,  p o s t e r s ,  i n t e r i o r  d e c o r a t i n g  a n d  a r c h i t e c t u r a l  

d e s i g n .  ~ n d e n t  Greece and  the Far East were r e c u r r e n t  p o p u l a r  

S h e a s s  n o t  only i n  the t h e a t r e  b u t  a l s o  a s  v i s u a l  i n t a q e s  ir, t h e  

s u r r o u n d i n g  c i  t y s c a p e ,  Fashion i n d u s t r i e s  of t h e  n i n e t e e n t h  

c e n t u r y  p o p u l a r i z e d  t h e  G r e c i a n - b e n d  a n d  t h e  l o o s e - f i t t i n g  qown, 

a s  well a s  exotic' a c c e s s a r i s s  s u c h  a s  o r i e n t a l  f a n s ,  p e a c o c k  

f e a t h e r s  a n d  parasols. 

It  was an s r a  of sclecticism, a  t r e n d  p a r t i c u l a r l y  

n o t i c e a b l e  i n  a r c h i t e c t u r e  a n d  interior d e c o r a t i n g .  The 

N e o - c l a s s i c a l  and Gothic st yfes es",ablished a f  t sr  t h e  Civil Edar 

were r i v a l l e d ,  $US not s u r p a s s e d ,  b y  t h e  Oriental c r a z e  

initiated i n  p a r t  by t h e  C e n t e n n i a l  Exposition af  1876, 

S u b s e q u e n t l y ,  the ~ o s t  f a s h i o n a b l e  m a n s i o n s  h a d  B o o r i s h ,  Turkish 

o r  Chinese roorns d ~ c o r a t e d  with t.;akwood and Indian b r a s s  

t a b l e s ,  O r i e n t a l  c a x p e t s ,  urought i r on  w a l l  h a n g i n g s  a n d  o t h e r  

e x o t i c a ,  T h e  p a p u l a r  Tiffany touch w i t h  its a d o p t e d  d e c o r a t i v e  

s t y l e  f r o a  A r t  Nouveau d i s p l a y e d  l i g h t  a n d  c o l o u r e d  q l a s s  i n  

n a t u r a l i s t i c  t h e m e s  t h a t  i n c l u d e d  m e a n 4 e r i n g  streams a n d  



f a n t a s t i c  c l o u d  f o r m a t i o n s ,  t h e  o u t l i a e s  of f lower p e t a l s  and 

t h a  v e i n i n q  of l e a v e s ,  Even thtir p a r k  f o u n t a i n ,  i n  N e w  'York8s 

Union S q u a r e ,  w i t h  i ts newly a c q u i r e d  pond l i l i e s  a n d  l o t u s  

flowers, was e v l d e n c e  of t h i s  growing e x o t i c  t r e n d .  

F o r  the most p a s t ,  t h e  e a r l y  American a o d e r n  d a n c e  

c h o r e o q r a p h e r s  d i d  n o t  h a v e  a d i r e c t  a w a r e n e s s  of t h e ~ r  

i n s p i r a t i o n a l  s o u r c e s .  In their a u t o b i o g r a p h i e s  t h e y  s e l d o m  

recall t h e  o r i g i n a l  ideas,  movements o r  forces t h a t  c a u s e d  the& 

t o  c h o r e o g r a p h  a p a r t i c u l a r  dance ,  A S  a r e s u l t  i t  is d i f f i c u l t  

t o  t r a c e  t h s  i r s s p i r a t i c n a l  s o u r c a s  e s p e c i a l l y  cf their earliest 

d a n c e s ,  iiowever, t h e  s t r i i i i r i g  s i m i l a r i t y  b e t  w e n  t h e  content of 

e a r l y  American p o s t e r s  a n d  a d v e r t i s e m e n t s  a n d  t h e  c o n t e n t  o f  

e a r l y  A m e r i c a n  modern d a n c e  i l l u s t r a t e s  a n  i m p o r t a n t  l i n k  which 

q e n a r a l l y  p a s s e s  u n n o t i c e d .  

The  European p o s t e r  man ia  h i t  America i n  t h e  3 8 9 0 1 s a  Xecen t  

t e c h n o l o g i c a l  d e v e l o p m e n t s  i n  l i t n o q r a p h y  had expanded t h e  f i e l d  

of v i s u a l  a r t s  t o  i n c l u d e  t h e  general  p u b l i c .  P o s t e r s ,  

a d v e r  t i s s m e n t s ,  book i l l u s t r a t i o n s  a n d  a r t  r e p f a d u c t  i ons  became 

w i d e l y  d i s t r i b u t e d  in Western Europs a n d  i n  the latter quarter 

of the nine t e e n t h  century r e a c h e d  America, As a result, tha 

l a t e s t  E n g l i s h  and  P a r i s i s n  f a s h i o n s ,  a s  well a s  the p o p u l a r  

l i t h o g r a p h i c  s t y l e s  i n c l u d i n q  A r t  Nouv3au were b s o u q h t  t o  t n e  



A m e r i c a n  p e o ~ l e .  

The designs of 3ugsn.s  Grasset, a E u r o p e a n  a r t i s t  who i n  

3889 became v e r y  i n f l u e n t i a l  i n  t h e  d s v e l o p i n g  pcster i n d u s t r y  

i n  Aaerica, a p t l y  i l l u s t r a t e  t h e  p o p u l a r  t h e m a t i c  trends i n  this 

new for@ of c o m m e r c i a l  a r t ,  His s o u r c e s  of i n s p i r a t i o n ,  l i k e  

other E u r o p e a n  p o s t e r  a r t i s t s ,  g e n e r a l l y  arose from: 

$ * t h e  a r t  of t h e  Middle  Ages, of P e r s i a  a n d  E q y p t ,  
Japanese w o o d c u t s ,  B o t t i c e f f i  and  t h e  E n g l i s h  
P r s - R a p h a e l i t e s .  H i s  s t a i n  ad  g l a s s  u i n d o w s ,  t a p e s t r i e s ,  
wall p a p e r s  and  p o s t e r s  show a p r e d i l e c t i o n  f o r  
t w o - d i m e n s i o n a l  d e s i g n ,  s t r o n g  c o n t o u r s  and m u t e d  
colors,  H i s  p o s t e r s  f o r  H a r p a s ' s  were modern  y e t  n o t  so 
a v a n t - g a r d e  o r  f o r e i q n  a s  to  o f f e n d  thc ;  e d u c a t e d  b u t  
c o n s e r v a t i v e  r e a d e r s  who formed i ts  c l i e n t e l e , " l  

O t h q r  E u r o p e a n  graphic artists s u c h  a s  Cha r l e s  R i c k e t t s ,  A u b r e y  

B e a r d s h y ,  C a r l o s  Schwabe ,  A l p h o n s a  Mucha were a l s o  k e e n l y  aware 

of t h e  F r e n c h  S y m b o l i s t  c l i ~ a t s  of the time a n d  i n c o f p o r a t s d  

many of t h e  f a v o u r i t e  S y m b o l i s t  chemes i n t o  t h e i r  works .  H i l l  H a  

B r a d l e y ,  L o u i s  J. Rhead  a n d  J o h n  Sloan r e p r e s e n t  a faw of t h e  

e a r l y  A m e r i c a n  p o s t e r  ar t i s t s  who i n  t u r n  were g r e a t l y  

i n • ’  l u e n c e d  by t h e i r  E u r o F e a n  k i n s m e n  a n d  f u r t h a r  d i s t r i b u t e d  t h e  

v a r i e d  g r a p h i c  s t y l e s  a n d  * h e m s  t o  the A m r i c a n  p u b l i c .  

The a r t i s t i c  p o s t e r  craze p l a y e d  an  i n p o r t a n t  ro la  i n  the 

d e v e l c p m e n t  of commercial l i t h o g r a p h y  and a d v e r t i s i n q .  I n  t h i s  

b r a z e n  age of a d v e r t i s i n g  u n h a m p e r e d  b y  l s g i s l a t i o n ,  

a d v e r t i s e m e n t s  trranging froin h a n d b i l l s  t o  sheets o f  g i g a n t i c  

p r c p o r t i o n  d o m i n a t e d  the s c e n e  i n  c i t i e s  and towns,  and even i n  ' 

r u r a l  areas t h s r e  was no  e s c a p e  i r o n !  thzrnll.2 I n  t h e  face of 



o v e r - p r o d u c t i o n  a n d  u n d e r - c o n s u m p t i o n ,  t h e  q u a l i t y  a n d  q u a n t i t y  

o f  a d v e r t i s i n g  a x p a n d o d  i n  the 1890's. F o r m e r l y  u n i n s p i r e d  

c o m m e r c i a l  b i l l s  were r e p l a c e d  w i t h  e y e - c a t c h i r s g  v i s u a l  i m a g e r y ,  

o f t e n  i l e i t a t i v a  i n  b o t h  s t y l e  arid c o n t e n t  of t h e  a f o r s m a n t i o e e d  

E u r o p e a n  p o s t e r  a r t i s t s .  I n  a d d i t i o n ,  Greek R e v i v a f i s m  

m a i r i t a i n e d  its p o p u l a r i t y  i n  m i d d l e  America, e v e n  t h o u g h  t h e  

a r t i s t i c  c r e d o  of t h e  day ,  as  p u b l i s h e d  i n  kg P s t i t  J o u r n a l  j& 

Ref usee p r e s e n t e d  $~Classfcism,  p r o s t r a t e  on thci g r o u n d ,  t r a a p l e d  --- 
u p o n  by a B e a r d s l e y  female, a J a p a n e s e  actor and an I n d i a n  woman 

{ a p p a r e n t l y  s y m b o l i z i n g  the young A m e r i c a n  a r t )  w h i l s  t w o  other 

f i q u r e s  r e p r e s e n t  D e a t h  and  the D e v i l , * * J  

T h e  a r i s i n g  b i c y c l e  i n d u s t r y  was p a r t i c u l a r l y  a t t u n e d  t o  

the new g r a p h i c  t r e n d s ,  w i t h  a d v e r t i s e m e n t s  for O r i e n t ,  Apollo, 

Coluabia  of Victor Cycles, S u c h  a d v e r t i s e m a t s  sported the f l a k  , 
c o m p o s i t i o n a l  v a l u e s  o f  J a p a n e s e  d e s i g n  a n d  f r e q u e n t l y  f e a t u r e d  

t h e  g r a p h i c  s t y l e  0f Art Souveau .  Exotic women i n  E a s t e r n  q a r b  

were u s e d  t o  prcmote t h e  sales of v a r i o u s  c i q a r e t t e s  a n d  

m d i c i n a h  tonics, while t h e  G r e c i a n  woman d r a p e d  i n  a 

loose-fitting t u n i c ,  w h a  a p p e a r e d  a s  ea r ly  a s  3820, was still  $ 

good seller: i n  1890, S t i l l  other a d v e r t i s e m e n t s  s u c h  a s  E o r a x  

Soap a n d  small  m a y a z i n o  f l y e r s  c a p i t a l i z e d  on f a m o u s  E u r o p e a a  

p a i n t i n g s  such a s  The B i r t h  2) Yenust  g r i m a v e r a ,  f E h i q e l l i a  

and  %&r>l~2, 

, T h e  u s e  o f  l i n e  arid c o n t e n t  i n  t h e  * s t y l e  n a d e r n e S  which 

i n f e c t e d  p o s t e r  a r t  i n  America a r e  of p a r t i c u l a r  i n t e r e s t  i n  



r e l a t i o n  To i h s  d a n c e s  o f  L o i e  F u l l e r  a n d  Ruth  S t .  D e n i s .  

T h e  most c o n s p i c u o u s  and r e c o g n i z a b l e  c h a r a c t e r i s t i c  of 
t h e  a r t  nouveau  s t y l e  i n  France a s  i n  o t h e r  c o u n t r i e s  
was the use i t  laado o f  long, f l o w i n g ,  i n t e r l a c i n q  l i n e a r  
p a t t e r n s ,  It came t o  F r a n c e  a t  a time when t h e  l i n e  was 
a l r e a d y  t r i u m p h a n t ,  when the g r a p h i c  arts in Paris h a d  
r e a c h e d  a very high l e v e l  of a c c o m p l i s h m e n t  a n d  t h e  
l i n e a r  q u a l i t i e s  of J a p a n e s e  a r t  a n d  p i c t o r i a l  
c o g p o s i t i o n  were i n f  l u e n c i n q  many of t h e  new p a i n t e r s  
s u c h  as G a u g u i n  a n d  T o u l o u s e - L a u t r e c ,  T h i s  use of lines 
i n  a r t  n o u v e a u  h a d  been i n s p i r e d  b y  a  s t u d y  of n a t u r a l  
s h a p e s ,  p a r t i c u l a r l y  of p l a n t s .  T h e o r i e s  and books o n  
t h e  s u b j e c t  of $ * n a t u r a l  rnovemsntqf i n  l i n e  and form were 
o n c o u s a q e d  i n  a number of p r o g r e s s i v e  a r t  s c h o o l s . ,  , *  

Loio P u l l e r i  s e a r l i s s t  d a n c e s  explored t h e  alovinq s c u l p t u r a l  

p o s s i b i l i t i e s  c f  l i g h t  r e f l e c t e d  o n  c o n t i n u a l l y  flowing l i n e s  cf 

drapery,  flex t i t l e s ,  gI%g B u t t e r f l y ,  x& Violet a n d  heainbow, 

i l l u s t r a t e  h e r  f a s c i n a t i o n  w i t h  p o p u l a r  n a t u r a l i s t i c  t hemss ,  f n 

S e r p e n t i n e  t h e   he^ of h e r  u n d u l a t i n g  s k i r t  f o r m a d  s i a p l a  -- 
p i c t o r i a l  i m a g e s  which were i n t e r p r e t e d  by a u d i e n c e s  a s  q i a n t  

l i l i e s ,  o r c h i d s ,  w i n g e d  moths  a n d  golden c h a l i c e s .  I n  a  d a n c e  

e n t i t l e d  T h e  f lower,  P u l l e r  f u r t h e r  e x p l o r e d  t h e  n a t u r a l i s t i c  

i n s p i r a t i o n  o f  *le  s t y l e  moderne* a p p e a r i n g  c s m p l e t e l y  c l o t h e d  

i n  g a r l a n d s  of i n t e r w i n i n g  flowers. S t .  D e n i s  was t o  r e i t e r a t e  

t h i s  these i n  R a d h a ' s  Dance of Sm~3.1 ,  

T h e  i n f l u e n c e  o f  J a p a n e s e  a r t  a n d  t h e  i n t e r e s t  i n  t h e  f a r  

E a s t  snaarqsd  a s  well i n  t h e  commercial g r a p h i c s  of Amer ican  

c o m p a n i e s  s u c h  a s  W h i t i n g  P a p e r ,  Victor Bicycles and Overman 

R h e e l ,  B a r l o c k  T y p e u r i t e r ,  I n l a n d  P r i n t e r ,  222. f mages o f  

e x o t i c i s m  a n d  h a l l e n i s m  i n  the g r a p h i c  f crms o f  Isis, salome,, 
\ 

A p o l l o  a n d  f p h i q e n i a ,  became wall e s t a b l i s h e d  i n  the field of 
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a d v e r t i s i n q ,  I t  was,  in f a c t ,  f rom a common c i g a r e t t e  p o s t e r  of 

~ q y p t i a n  Die t ies  t h a t  S t ,  ~ e r i s  claimed t o  h a v e  r e c e i v e d  t h e  

i n s p i r a t i o n  which changed h e r  carser from ac t re s s  t o  d a n c e r .  

T h i s  s e a l e d  image of Z s i s ,  a s u p e r f i c i a l  c o m a e r c i a l  
d r a w i n g  f o r  a  c i g a r e t t e  company,  o p e n e d  up t o  me i n  that 
moment t h e  whole  s t o r y  t h a t  was E g y p t .  
Hers was a n  e x t e r n a l  image which s t i r r e d  i n t o  i n s t a n t  
c o n s c i o u s n e s s  a l l  t h a t  l a t e n z  c a p a c i t y  f o r  wonder,  t h a t  
still a n d  m e d i t a t i v e  lo re  of b e a u t y  which l a y  a t  t h e  
c e n t r e  of my s p i s i t . 5  

Drawing  f r o a  p o p u l a r  r e p f s s e n t a t i o n s  of t h ~  o c c u l t ,  t h e  

e x o t i c  a n d  the s e n s u o u s ,  from i m a g e s  of t h e  femute f a t a l e  a n d  t h e  

l o t u s  bllossow, S t ,  D e n i s  c r e a t e d  Radha, Egygt_a a n d  Incense. In 

Radha s h e  a s s u m e s  t h e  i d e a l  iaaqa o f  t h e  femme fatale a n d  -- 
t h r o u q h  taovemsnt d e n o t e s  s y m b o l s  s u c h  a s  tha l o t u s ,  the B u d d h i s t  

square a n d  the f i v e  i n t e r l i n k i n g  circles of the  s e n s e s ,  

It is a symbolic dance ,  e m p l o y ~ n g  s u c h  properties a s  
florsrs, wine  etc., a l l  t h e  senses being expfesP, f s i c )  
t h r o u g h  t h e  madim of waving  h a n d s  a n d  uoven p a c e s ,  6 

I s a d o r a  D u n c a n ' s  e a r l y  d a n c e s  re f lec t  t h e  st i l l  p s e v a l e n t  

p o p u l a r  American i n t e r e s t  i n  Greek classicism, From 1820 on ,  

d e c a d e s  a f t e r  the E u r o p e a n  i n t e r e s t  i n  classicism, Amer ica  

s o u g h t  new c u l t u r a l  d i r e c t i o n  from t h e  a n c i e n t  w o r l d s  of Greece 

a n d  Rome. 

T h e  e m 6 r g e n c e  of t h e  p r o f e s s i o n a l  a r c h i t e c t ,  coming a t  a  
time of c h a n g e  i n  p o p u l a r  ?aste, was i d e a f l y  f i t t e d  t o  
h a s t e n  t h e  d e v e l o p a e n t  of a  n s n  and  c h a r a c t e r i s t i c  
s t y l e .  . , , t h a t  t h e  Classic R e v i v a l  f o r m s  were not new 
set c a t e g o r i e s  impos inq  a new s l a v e r y  of d e s i q n ,  b u t  
r a t h e r  a p o w e r f u l  means of braakLnq off the s h a c k l e s  of 

. the past--became a  c o n t r o l l i n g  factor i n  t h e  Amer ican  
C l a s s i c  R j v i v a 1 , 7  



After 1830 t h e  G r e e k  Revival r e i g n e d  s u p r e m e  o n  t h i s  s i d e  of  t h e  

ocean;  t h u s  t h e  a r c h i t e c t s  c o m n i s s i o n a d  t o  d e s i g n  s p l e n d i d  

b u i l d i n g s  f o r  t h e  new c a p i t a l  city of W a s h i n g t o n  t u r n e d  t o  Greak 

models f o r  their i n s p i r a t i o n .  From P a s h i n g t o n ,  t h i s  o b s e s s i o n  

w i t h  Greek forms s w e p t  P h i l a d e l p h i a  a n d  New York,  s t o r m i n q  

t h r o u g h  smaller c i t ies  o n  its way, 

V i c t o r  Sarof f ,  i n  z& Real n s a d e r n ,  writes o f  #*a g e n e r a l  

A m e r i c a n  interest (and version of) a n  a n c i e n t  c u l t u r e ,  r e s u l t i n q  \ /  

a t  t h a t  tints i n  many a p o p u l a r  l e c t u r e  s e r i e s  front many a 

h i g h b r o w  p o d i u m  i n  which A m e r i c a n s  t e n d e d  t o  c o n g r a t u l a t e  

t h e m s e l v e s  a s  direct heirs of A t h e n i a n  d e m o c r a c y  a n d  its 

a t t e n d a n t  a r t s ,  s l ides  a n d  i l l u s t r a t i o n s  s f  the A c r o p o l i s  wara 

p o p u l a r  i n  many h o n e s ,  t h o u g h  u h a t  was kncwn o f  the era1  a n c i e n t  

Greece was r a t h e r  l i m i t e d e n s  The Duncan f a ~ i 3 . y  illustrated a n  

early interest i n  h e l l e n i s m ,  e s p e c i a l l y  I s a d o r a 8 s  f a z h e r  who 

f a s h i o n e d  t h e  safety d e p o s i - t  v a u l t  i n  h i s  bank a f t e r  t h e  Greafr 

s t y l e  a n d  a l s o  w r o t e  p o e t r y  c e l e b r a t i n g  the a n t i q u e  s h o r e s :  

See t h e  c e n t u r i e d  mist is b r e a k i n g !  
Lo, t h e  free Hellenic sho re !  

P i a r a t h o n  - P l a t o e a  t e l l s  
Greece is livinq Greece o n c e  mose. 9 

F l e e t i n g  p e s t u s e s  and r i t u a l i z e d  offerings rernf ia iscent  o f  

f i q u r e s  on a h e l l e n i c  f r ieza r e a p p e a r  throughout Duncan *s 

Iph,iqen& & A u l i s .  S u c h  a dance is a n  o b v i o u s  r e f l e c t i o n  o f  an 

A m e r i c a n  view w h i c h  i d e a l i z e d  t h e  forms of Greek a n d  Roinan a r t  



and  a r c h i t e c t u r e ,  D u n c a n i s  l o o s e - f i t t i n g  G r e c i a n  style o f  d r a s s ,  

a t  times more r e v e a l i n g  t h a n  t h e  u s u a l  u n c o r s e t s d  f i g u r e ,  was 

not a n  e n t i r e l y  new f a s h i o n ,  T h e  s t r u g g l e  t o  r e t a i n  o r  d i s c a r d  

corsets i n  wcmenls dress was a p o p u l a r  s u b j e c t  o f  this time, ' 
Dress s t y l e s ,  e s p e c i a l l y  i n  l o u n g e - w e a r ,  had a l r e a d y  bequn t o  

a l t e r  f r o m  the a n g u l a r  b u s t l e  and the f a n c y  g a t h e r e d  f o l d s  of 

t h e  Watteau t o i l e t t e  t o  sof ter  a n d  s i m p l e r  l ines ,  

As e a r l y  as  1850 E u r o p e a n  a r t i s t i c  d a s i g n s r s  offered t h e  

l o o s e - f i t t i n g  P r e - R a p h a e l i t e  a n d  G r e e k  gowns a s  a e s t h e t i c  

a l t e r n a t i v e s  t o  khs c u r s a t e d  f i g u r e ,  Tn t h e  1 8 3 0 t s  Aubray 

B e a r d s l s y  a n d  Henry  van der V e l d e ,  among other exponsnts of A r t  

Nouveau, becaae i n c r e a s i n g l y  i n t e r e s t e d  i n  dress modes a n d  

p r e s e n t e d  i n  their g r a p h i c  works  t h e  m o d i f i e d  Greek s t y l e  of 

h i g h  v a i s t e d  dresses, T h i s  uncorss tjd f i g u r e  q u i c k l y  becam t h e  

vogue of modera c o ~ m s r c i a h  a r t ,  bo th  i n  America a n d  E u r ~ p e ,  

S t e l l a  Newton, i n  h e r  book Health1 A r t  a n d  p e a s o n ,  r e i t e ra tes  

Walter Cranes's comments c o n c e r n i n g  t h e  new designs i n  vomen*s  

dress: 

I t h i n k  t h a t  t h e r e  c a n  be no d o u b t . , . o f  the i n f l u e n c e  I n  
our time a•’ w h a t  i s  contmonly known a s  the 
P r e - R a p h a e i i t i c  s c h c o l . .  ,Under t h e  new i m p u l s e ,  the 
i n s p i s a ? i o n  from the m i d - c e n t u r y   fro^ the p u r e r  and  
simpler l i n e s ,  forms and c o l o u r s  of early m e d i e v a l  ars, 
t h e  d r e s s  of women i n  o u r  own t i a s  may b e  s e e n  t o  h a v e  
been t r  a n s f a r ~ a d  for a while, , , 10  

From what we kncw o f  Laie F u l l e r ' s  m a g n i f i c e n t ,  f f o w i n q  c o s t u r n a s  

it . is e a s y  t o  see how t h e  works of t h i s  d a n c e r  were affected by 

c h a n q i n g  s ty les  i n  d r e s s  a n d  the images of t h e  fenme Eatale i n  



t h e  postars a n d  a d v e r t i s w e r n t s  of As",ouveau, The eastern 

e x o t i c i s m  of Ruth S t ,  Denis was a l s o  b a s e d  on p o p l a r  a a d  

commercial t r e n d s  i n  t h e  field of l i t h o g r a p h y .  Her i n c l i n a t i o n  

to dress in t h e  costumes of a n c i e n t  E g y p t  arose f r o m  an 

imag inat ive  eacounter with a n  imaqe o f  Tsls d i s p l a y e d  i n  a n  ad 

f o r  T u r k i s h  c i g a r e t t e s .  

A t  t h e  t u r n  of t h e  c e n t u r y  A w e r i c a n  i n n o v a t i o n s  i n  

advertising, fashion, p o s t e r s  a n d  a r c h i t e c t u r e  t r a n s f o r m e d  

European and classical models of a r t i s t i c  e x ~ r e s s i o n  a n d  created 

a n  a b u n d a n c e  of  t h a w s  and p o p u l a r  images w h i c h  c o n t r i b u t e d  

q r e a t l y  t o  the a p p e a r a n c e  o f  a new c f r o r o g r a p h i c  style. A s  t h e  

elite a r t i s t s  of Europe a n d  America were seekinq a m o d s r n  s t y l e  

dissociated  fro^ t h e  bcrrowed eclscticism of a r c i s n t  Greece a n d  

Ro@e o r  F a r  E a s t e r n  l a n d s ,  t h a  e a r l y  modern d a n c e r s  were 

a c t u a l l y  u s i n g  these well e s t a b l i s h e d  t r e n d s  a s  t h e m a t i c  

a a t e r i a l  for t h e i r  d a n c e s ,  



Plate 1: Loie F u l f e r  

Plate 2: J.C. Leyendecker, The Csmtusy,  1 8 9 6  





Pla t e  3 :  L o u i s  Ahead, The Century, 1896 

P l a t e  4: J,C, Leysndecker ,  The In t e r io r ,  1898 

Plate  5 :  Zoie F u l l o r ,  S e r p e n t i n e  



h u i s  Rhead, The Century, 1896. 
(from: The Golden Age of t h e  
American Poster) 

h i e  F u l l e r ,  Se rpen t ine .  (from: 
Chronic les  of t h e  American Dance) 

J. C. Leyendecker, The I n t e r i o r ,  
1898. (from: The Golden Age of 
t h e  Americep p o s t e r )  



Plate 6 :  The C i q a m t t e  Poster Which I n s p i r e d  

Ruth St, Denis' Career as a Dancer 

P l a t a  7: Ruth St,  eni is, A Costume I n s p i r e d  

By T h e  C i g a r e t t e  P o s t e r  



- - .. - - - 
Ruth St.  Denis. A costume 
(never a c t u a l l y  used i n  
performance) inspired by t h e  
poster. (from: Miss ~ u t h )  



Plate 8 :  R u t h  S t ,  Denis, Radha,  1906 

Plate 9 :  Unknown, 9899 

Pla te  1.0: J.C. Leyendecker,  T h e  I n l a n d  

P r i n t e r ,  1897 

P l a t e  11: Buth St. Denis, Radha, 1306 



I;, Q?p,~;;~g *. . 

I &dcib db tIil1t~4i 

Ruth St .  Denis, -adha, 1906. 
(from: The Dance i n  America) 

1 Lung or Throat  ise ease.;^ , 

I . - -- 
Unknown, 1899. 
(from: The American P o s t e r )  

Ruth St. Denis, Radha, 1906. (from: Kiss ~ u t h )  



P l a t e  12: Will Low,  Scribner's, 1895 

Plate 13: Tsadora Duncan,  New York C i t y ,  1838 





Plate 14: T h e a t r e  A d v e r t i s e m e n t ,  

San F r a n c i s c o ,  1882 

Plate  15:  I s a d o r a  Duncan 

P l a t e  16: Unknown, 187? 

P l a t e  17: U n i t e d  Sta tes  L o t t e r y  

8 d v e r t i s e m a n t ,  1820 



Isadora Duncan, (from: The A r t  of t h e  

Theatre Advertisement, San Francisco, 
1882. (from: The His tory  and 
Development of ~ d v e r t  i s i n g  ) 

Unknown, 157?. - (from: The Anerican pos te r )  " GILLESPIE'S NO. 11. Swlb nlrds-t. , -- 
United S t a t e s  h t t e r y  Advertise- 
ment, l820. (from: The His tory  
and Development of Advert is inq) 



CHAPTER SIX 

Epilogue 

Io their s e a r c h  for acceptance a s  s s r i o u s  a r t i s t s  o f  th.; 

dance L o i e  F u l l e r ,  Xsadcra Duncan a n d  R u t h  S t ,  ifenis e v a n t u a l l y  

l e f t  t h e  e n t e r t a i n g e n t  t r a d i t i o n  of Aiaerican p o p u l a r  t h s a t r e  

a n d  made the t r a n s a t l a n t i c  m i g r a t i c n  t o  E u r o p e .  F u f l a r  a c h i e v e d  

almost i n s t a n t a n e o u s  s u c c e s s  upan h e r  a s r i v a l  i n  Pa r i s ,  Duncan  

and St, D e n i s  came i n  1900 and 1906 r e s p a c t i v s l y ,  and 

e s t a b l i s h e d  their r e p u t a t i o n s  i n  London, B e r l i n ,  P a r i s  a n d  

t h r o u q h o u l  E u r o p e ,  

Even before F u l l e r g s  a r r i v a l .  i n  Pa r i s ,  h e r  success was 

already b e i n g  e n s u r e d  by  Hallarme and o tbe r  S y m b o l i s t  a r t i s t s  

who h a d  b e q u n  t o  p r a i s e  d a n c e  as  the p u r s s t  t h e a t r i c a l  a r t  fo rm,  

a s  t h e  perfect m e l d i n g  o f  v i s u a l  and m u s i c a l  e l e ~ e n t s ,  M a l l a c m e ,  

i n  his t h e o r i e s  of a r t ,  c o n s i d e r e d  t h e  t h a a t r e  a s  th i ;  c o m o n  

man ' s  riqht to t h e  v i s i o n  of t h e  idea l .  

D a n c i n g  real izes  t h e  i n t a g i n a r y ,  o f f e r s  t o  t h e  p o e t  h i s  
V i s i o n ,  a n d  reveals t o   hi^ t h e  n u d i t y  of h i s  concepts. 
Dancinq a l o n e  c a n  a t t a i n  this p u r i t y ;  d a n c i n g  alone can 
t r a n s l a t e  t h e  f l e e t i n g  and t h e  s u d d e n  right to the v e r y  
I d e a ,  o u r  g l i m p s e s  of  which  are  of ths same n a t u r e  a s  
t h e  daace; u n e x p e c t e d  and transitory, f a d i n g  j u s t  a s  wcs 
a t t e r r t p t  t o  s e i ze  them.  D a n c i n g ,  t h e  p a r a d i s e  of a l l  
s p i r i t u a l i t y ,  i s  s y m b o l i c  of o u r  h i g h e s t  a s p i r a ' t i o n s ,  i t  
is t h e  ensembfs  of f o r m s  t h r o u g h  w h i c h  t h e  human body 
e x p r e s s e s  t h e  visual i n c o r p o r a t i o n  of the Idea a n d  
p o i n t s  o u t ,  h i g h e r  t h a n  t h e  p a i n t e d  c e i l i n g  of the 
t h e a t r e ,  some  s t a r . =  

f a s c i n a t e d  b y  the e p h e m e r a l  n a t u r e  of d a n c a ,  Ha lLa rme  souqht t o  



free the s taqe  from t h s  traditioilal. dacor which h e  b e l i e v e d  only 

f e t t e r e d  t h e  i m a g i n a t i o n .  T h u s ,  when Loie F u l l e r  p e r f o r m g d  i n  

par i s ,  a n i m a t i n q  a n d  c a r v i n q  t h e  ~ T J , C O ~  t h r o u g h  h e r  p l a y  of 
1 

lights and s w i r l i n g  d r a p e r i e s ,  n a l l a r m  p r o c f a i a e d  L a  Loie t$e 

T h e  s t a q e  shunned by l eaps  o r  h a r d  t o  t h e  paints, 
acquires t h e  virginity of a s p o t  undreamed o f ,  t h a t  thz  
f i g u r e  i so la tes ,  and w i l l  r e c o n s t r u c t  and  adorn. Ths 
e n c h a n t r e s s  creates h e r  e n v i r o n m e n t ,  d raws  i t  o u t  of 
hezse l f  and g a t h e r s  it i n  again i n  a s i l e n c e  of 
quivering crepe de Chine.2 

I n  e l abora te  l a n g u a g e  that continually e x a l t s  the i d e a l ,  

E u r o p e a n  cr i t ics  s u c h  a s  Flallarnie and Valery h a v e  f o r e v e r  

g l a m o u r i z e d  Loie F u l l e r  a s  a m e t a p h o r  o f  t h e  n i n e t i e s ,  T h e  

e m b l e m a t i c  n a t u r e  of h e r  w v o m e n t  was o f tea  t h e  f o c u s  of these  

c r i t i cs*  reviews. **The d a n c e r  fs n o t  a wornan,** remaskad Hallarme, 

",, , but a  n i e t a p h o r  s u m m a r i z i r i q  o n e  of t h e  e l e m e n t a r y  a s p c t s  of 

our form, b lade ,  c u p ,  flows, stc,. ,,"3 Loie F u f l e f  d a n c i n q  

f igure,  w h i c h  a t  times c o m p l e  t s l y  d i s a p p e a r e d  into t h e  swathes 

of w a v i n g  d r a p e r i e s ,  fulfilled H a l l a s ~ e ~ s  c o n c e p t  o f  a 

d e p e r s o n a l i z e d  t h e a t r i c a l  a r t  i n  w h i c h  $ * n o t h i n g  i n t e r p o s e d  

b e t w e e n  the i d e a  a n d  t h e  

T o  retain s u c h  h i g h  c r i t i ca l  accfaini it was not n a c e s s a r y  

f o r  P u l l e r  t o  a b a n d o n  t h e  w o r l d  of m u s i c  hall e n t e r t a i n m e n t ,  

F o l l o w i n g  h e r  i n i t i a l  f a i l u r e  to  secure an engagement a t  t h e  

P a r i s  Opera  House ,  s h e  d a n c e d  p r i a a r i l y  a t  tha F o l i e s - B e r q e r e  

a n d  finally i n  h e r  own t h e a t r e ,  Her p e r f o r m a n c e  a t  these popu la r  





P a s t  of t h e  a p p e a l  of t h ~ s a  t w o  dancers was a r e s u l t  of 

e a r l y  Amer ican  roots which had  fos te red  t h e  e l e a e n t s  o f  

e x p a n s i v e n e s s  a n d  o p t i m i s m ,  p r i m i t i v e n e s s  and s i m p l i c i t y .  D u n c a a  

a n d  S t ,  D e n i s  had arrived i n  Europs a t  a time when d a n c s ,  l i k e \  

m u s i c ,  was r s c s i v i n g  a q r e a t  deal of p r e s t i g e  for its n a t u r a l ,  

p r i m i t i v e  a n d  n o n - d i s c u r s i v e  q u a l i t i e s .  Duncan,  w i t h  h e r  

c l a s s i c a P  da nee of ela se n t a l  movements- - running,  w a l k i n g ,  

s k i p p i n g ,  s t a n d i n g ,  lyinq, e t c , - - e x p r e s s e d  a p u r e  s i m p l i c i t y  of 

forin, St, D e n i s  d i s p l a y e d  a p a g a n  i n n o c e n c e  w i t h  h e r  i n f u s i o n  of 

s p i r i t u a l i t y  a n d  p u r i t a n i s m  into t h e  street d a n c e s  of zhe Nautch  

o r  Danse de Vents@, ~ h u s ,  zhe s c u l p t o r  ~ o s e  Clara  p r a i s e d  

D u n c a n ' s  d a n c i n g  a s  a revelation of f i C e r t a f n t y ,  S i m p l i c i t y ,  

G f a n a e u r  a n d  Haraony , ' f s  w h i l e  i n  t h e  d a n c e  of R u t h  S t .  Denis, 

riuqo von Hof f manstahl .  re ju i ced  over the w c ~ i i i b i r t i l t i ~ n  of a 

strangely a l i v e  b e i n g  w i t h  p r i a e v a l  t z a d i t i o n . f l 9  T h e  E n g l i s h  

a u t h o r  aavelock Elfis proclairtled dancs as *#the l o f t i e s t ,  ths 

most rttovinq, the mast b e a u t i f u l  of the a r t s ,  b e c a u s e  i t  is  no 

mere t r a n s l a t i o n  of abstraction from l i f e ,  it is l i f e  i t ~ e l f . ~ * x o  

fa responding so ~ o s i t i ~ @ J y  to the American dancers, 
r 

crit ics i n  Europe were r e a c t i n g  t o  t h s m e s  w h i c h ,  w h i l e  i n i t i a t e d ' ,  
I 

i n  Europa, had been soaehow infused with a new form a n d  \ 

I 

v i t a l i t y .  T h e i r  appreciation of t h e  " C e r t a i n t y f 8  a n d  * * S i m p l i c i t  yH ' 

of these d a n c e s  were r e c o q n i t i o n s  t h a t  Eufopean themes had been , 

t r a n s l a t e d  i n t o  a u n i q u 9  B m s z i c a n  idiom, I t  h a s  been the p u r p o s e  

of t h i s  essay to show that t h e  r o o t s  of this American i d i o m  



e n t e n d  i n t o  a t r a d i t i o n  cf p o p u l a r  c u l t u r e ,  T h e  r s v i s w s  of s u c h  
- - . - - 

i n t e l l i g e n t  critics as  S t e p h e n *  M a l l e r n e  and P a u l  Va le ry ,  while 

s s r v i n q  a s  a t r e m e n d o u s  c a t a l y s t  for t h e  a p p r e c i a t i o n  of  C 

modeanism ir! dancs ,  do  not a l w a y s  p r e s a n t  an accurate depiction 

o f  these e a r l y  d a n c e  f o r m s .  P h i l s  f u l l  o f  r h a p s o d i c  a c c l a i m  f o r  

f u l l s r y s  s p i r i t u a l i t y  a s  a n  a m b o d i a e n t  of the *Idea1  t h e y  

c o m p l e t e 1  y d i s r e g a r d  h e r  f r e q u m t  u s e  o f  p o p u l a r  tunes a n d  h e r  

r e c u r r e n t  re l iance on t h e  s i a p l e  p e d a l 3  s- tap f o r  l u c o m ~ t i o n ,  

P u l l e r ,  Duncan  a n d  St, Deais a t t e m p t e d ,  with v a r y i n g  

s u c c e s s ,  t o  s s p a r a t  e t h e a r s e l v e s  f r o m  the e n t e r t a i n m e n t  w o r l d  of 

v a u d e v i l l e  a n d  music h a l l s ,  P e r h a p s  it was their a c c e p t a n c e  

a m n q  E u r o p e a n  a r t i s t i c  circles t h a t  Isd each of  t h e s e  d a n c e r s  

i n  t h e i r  a u t o b i o g r a p h i c a l .  w r i t i n g s  t o  overlook t h e i r  f o r m a t i v e  

years i n  America. Duncan, for i n s t a n c e ,  a l m o s t  c o m p i e t e f  y 

d i s r e q a r d i n g  t h e  p a r t i c u l a r s  of  h e r  ea r ly  stage d e v e f o p a e n t  

claims, i a  & ~ i . • ’ a ,  t h a t  N i e t s s c h e ,  J e a n - J a c q u e s  R o u s s e a u ,  

Bhitmarr  and a v i s i t  to a n c i e n t  Greece were the C O Z ~ % ~ Z S ~ O ~ ~ S  

o f  her d a n c e .  s i m i l a r l y  L o i e  P u l l e r  l e ads  o n e  a s t r a y  in 

a f a n c i f u l  a c c o u n t  o f  her " a c c i d e n t a l ,  d i s ~ o v s r y ' ~  of t h e  

S e r p e n t i n e  d a n c e ,  n e v e r  t a k i n g  t h e  time t o  m e n t i o n  its di rec t  - 
c o n n e c t i o n  t o  t h e  s k i r t  d a n c e  of the d a y ,  

An e x a m i n a t i o n  of the v i e w s  of d a n c e  h i s t o r i a n s  colzcesninq 

these d a n c e r s  d o e s  l i t t l e  t o  c l a r i f y  t h e s e  o v s r s i q h t s ,  I f  we are  

t o  .believe these h i s t o r i a n s  we need t o  be s a t i s f i e d  t h a t  

D u n c a n ' s  "f irst  d a n c i n g  masters uera w i n d  and blav$31qg1a "Wal t  



Whitman a n d  t h e  Amer ican  r e a c h e s  of l a n d s ,  n t o u n t a i n s  a n d  

r i v e r s .  i t l z  A c c o r d i n g  t c  Halter T e r r y ,  ~ o i e  F u l l a r  "sturt tbled upon 

a way o f  d a n c i n p t 3  w h i l e  Ruth S t .  D e n i s  w v i t h  n o t h i n g  t o  C o p t ?  

w i t h  h a r d l y  a c l u e  revealed a new w o r l d  of d a n c e a i t 1 4  These 

s t a t e m o n t s  a r e  most of t e n  r e i t e r a t i o n s  from t h e  d a n c e r s '  

a u t o b i o g r a p h i e s  which,  a s  we h a v e  s e e n ,  r evea l .  o n l y  p a r t i a l  

t r u t h s .  For e x a m p l e ,  how many timss i n  r e a d i n g  about t h e s e  ea r ly  
--. 

d a n c e r s  does o n e  come a c r o s s  t h e  a s s e r t i c n  t h a t  ' M a t u r e *  was a , 

c o n s t a n t  s o u r c e  of i n f l u e n c e  a n d  t h s i r  guiding i n s p i r a t i o n .  S u c h  

a n  a s s e r t i o n ,  while c o n v e y i n g  a g e n e r a l  s e n s e  of the emotional 

a t t i t u d e s  of t h e s s  d a n c e r s ,  n e $ d s  t o  i n c l u d e  a r e c o g n i t i o n  that 

many of the s o u r c e s  for t h e i r  n a t u r a l i s t i c  e x p r e s s i o n  were 

d e r i v e d  from the t h e o r i e s  o f  Dslsarte. T h e i r  u s e  o f  n a t u r a l  
S -  J ' 

irnslqes deve lopad ,  in p a r t ,  from D e l s a r t i a n  t e a c h e r s  s u c h  a s  

G e ~ e v i e v e  S t e b b i n s ,  who used it a s  a n  i m p l e m e n t  for teaching 

this A m e r i c a n i z e d  method  of n a t u r a l i s t i c  g e s t u r e .  I - . -1 

\ A 1 1  three dancers, in t h e i r  p r a i s r ?  of ~ a t i l r a l  movament, a r e  

known to h a v e  s p o k e n  a g a i n s t  t h e  s t i f f ,  u n n a t u r a l  p o s t u r i n g  of 

b a l l e t .  It i s  u n c l e a r  h o u s v s r  the d e g r e e  t o  w h i c h  t h s i r  d a n c e  

styles were a conscious re j s c t i o n  of t h e  b a l l e t  fo r&.  F o r  

a l t h o n q h  toe  d a n c i n g  e x i s t e d  i n  ~ a e r i c a n  p o p u l a r  t h e a t r e ,  i t  

could h a r d l y  b e  described as  a d o m i n a n t  dance for@ a t  t h i s  time. 

I n  t h e i r  f o r m a t i v e  y e a r s ,  b a l l e t  was s i m p l y  not a  p a r t  o f  t h e  

e x p e r i e n t a l  b a c k g r o u n d  of e i t h e r  P u l l e r ,  Duncan o r  St, D e n i s .  

P u f f e r  n e v e r  s t u d i e d  b a l l e t ,  w h i l a  Duncan a n d  S t .  D s n i s  a r e  s a i d  



t o  h a v e  t a k e n  only o n e  o r  two c l a s s s s - - h a r d l y  a s u f f i c i e n t  basis 

from w h i c h  t o  d e v i s e  a r e b e l l i o u s  d a n c e  fo rm.  
(, 

It  i s  n u t  n e c a s s a r y  t o  v i e w  t h e  emergence of m o d e r n i s a  i n  ' 
/ 

dance e n t i r a l y  i n  terms of a r e a c t i o n  a g a i n s t  t r a d i t i o n a l  

b a l l e t i c  f o r m .  Nor s h o u l d  it be s a i d  that F u l l e r ,  Duncan  

a n d  S t ,  D e n i s  were i n n o v a t o r s  whose i n s p i r a t i o n s  came o n l y  f r o @  

n a t u r e  o r  a w e l l - s p r i n g  ~ i t h i a  t h e m s e l v e s ,  We c a n  m o d i f y  b o t h  

t h e s e  v i e w s  t h r o u g b  a n  u n d e r s t a n d i n g  of t h e  r e l a t i o n s h i p  b e t w e e n  

t h e  c h o r e o q r a p h i c  b r e a k t h r o u g h s  o f  t h e s e  d a n c e r s  a n d  t h a  

c u l t u r a l  m i l i e u  i n  v h i c h  t h e s e  d a n c s  forms f i rs t  a p p e a r e d .  And 

i t  is t h i s  u n d s r s t a n d i n g  v h i c h  e s t a b l i s h e s  f u l l e r ,  Duncan  and  

S t .  Deal i s  a s  A m e r i c a n  dancers whoso m a j o r  eazly i n f l u e n c e s  came 

fro@ t h e  v a u d e v i l l e  s t a q e  and p o p u l a r  theatre ,  ths physical \ 

c u i t u r e  ieovelaen.t, t h e  a ~ p l i e d  a e s l t h e t i c s  cf Delsarte a n d  t h e  

n e o - c l a s s i c a l  a n d  e x o t i c  i m a g e r y  i n  commercial a r t .  

, Prom s u c h  p o p u l a r  s o u r c e s  arose a number  of c o r e  olantsnts 

which  b e g a n  t o  d e f i n e  t h e  n o t i o n  of dance i n  the twentieth 

c e n t u r y .  F u l l e r ,  D u a c a n  a n d  S t .  Denis moved towards a s i m p l i c i t y  

of c o m p o s i t i o n  i n  v h i c h  w v e m e n t  beqan t o  emerge a s  t h e  p r i m a r y  

f o c u s  o f  dance, Until t h e  b e g i n n i n g  of the t v e n t i a t h  c e n t u r y  

vestern t h e a t r i c a l  d a n c e  was an e l a b o r a t e  c o m b i n a t i o n  of d a n c e ,  

t h e a t r e ,  a m s i c  a n d  decor, Dance co-existed w i t h  t h e s e  other 

a r t s ,  and E u r t h e r ~ o r e  c f t e n  d e p e n d e d  upon them f o r  t h e  

p r e s e n t a t i c n  of t h e  s p e c t a c l e  as a n  i n t e g r a t e d  whole .  ~sadora] 

Duncan,  h o w e v e r ,  p r e s e n t e d  h e r  dances i n  stage settinqs which  



a•’ f o r d e d  a minimum amount  o f  dscor. A s m a l l ,  r e c t a n g u l a r  carpet 
- -  - 

o r  b l u e  c u r t a i n s  were u s u a l l y  h e r  o n l y  p r o p s . '  Loie P u l l 4 r  
L> 

abandoned  t h e  u s e  of t h e a t r i c a l  g e s t u r e s  i n  d a n c e  a n d  m o t i v a t e d  

h e r  movement f rm t h l ~  ef feet of  light on f l o w i o q  d r a p e r i e s .  

S t o r y l i n e  was o f t s n  d i s c a r d e d  in t h e  s h o r t  c h o r e o g r a p h e d  works 

of all of t h e  e a r l y  modern i i a n c e r s ,  The r e d u c t i o n  of slerascts 

s u c h  a s  storyline, d e c o r  a n d  theatrical g e s t u r e  o p e n e d  the d o o r  

f o r  i n c r e a s e d  smphasis  oo t h e  a l e m e n t  of movement. In t h i s  say 

t h e  p i o n e e r s  c o n t r i b u t e d  t o  the b e g i n n i n g s  of a n a v e m e a t  t o w a r d s  

t h e  p u r e  medium o f  dance w h i c h  was r e a l i z e d  h a l f  a century later 

i n  the o o r k s  c h o r a o g r a p h e d  by Hsrce ~ u n a i n g h a m ,  

\ influenced by Harmonic  G y m n a s t i c s ,  America's p o p u l a r  

v e r s i o n  o f  D e l s a r t i a n  aesthetics, t h e s e  d a a c e s s  e s t a b l i s h e d  t h e  

torso as t h e  inner source ifon which g e s t u r e s  were motivated. 

T h e i r  s u c ~ e s s i o n a l  and spiral movements were the b e g i n n i n g s  of a  

c e n t e r i n g  i n  t h e  t o r s o  which  was l a t e r  d e v e l o p e d  i n  the 

c o n t r a c t i o n  a n d  release t e c h n i q u e  of H a r t h a  Graham and the f a l l  

and recovery of Doris  Bumphrey. 

The dances  of t h e  e a r l y  p i o n 2 a r s  were further c h a r a c t e r i z e d  

by a sense of i n n e r  s x ~ l o r a t f o n  and d i s c o v e r y ,  a n a t u r a l  

a u t q r o w t h  of p o p u l a r i z e d  t h a o r i e s  of Delsarte which h a d  

s y s t e m a t i c a l l y  c o n n e c t e d  i n n e r  t h o u g h t s  a n d  s m o t i o n s  t o  lou to r  ,,, 
/' 

movements,  I s a d c r r a  Duncan p r o c l a i a t e d  t h e  d a n c e r  a s  o n e  whose 

body was *'a l u m i n o u s  i n a n i f z s t a t i o n  of h i s  s o u l . , . s p e a k i n y  i n  

movement o u t  of h i a s e l f  and o u t  of s o m e t h i n g  g r s ; a t e r  t h a n  a l l  



s e f v e s a f l ' s  R u t h  S t .  D e n i s  d e s c r i b e d  d a n c e  as  an  w i n e s c a p a b l e  
--- / 

n e c e s s i t y  to m a n i f e s t  i n  o u t w a r d  form that s t a t e  of 

c o n s @ i o u s n e s s  which h a s  a r t t a i n e d  a c e r t a i n  i n t e n s i t y  of 

i l l u m i n a t i o n e w l e  Such explorations of tha i n n e r  wc r ld  of man a n d  

i t s  r e l a t i o n s h i p  t o  the c u t e r  w o r l d  were thematic i n s p i r a t i o n s  

i n  the l a t e r  w o r k s  of Martha Graham a n d  Doris Humphrey, two 

p r o t e g e s  of R u t h  S t .  D e n i s ,  

T o  Loie F u l l e r ,  f amed  for h e r  s y a b o l i c  r e p r e s e n t a t i o n s  of 

n a t u r a l  o b - j e c i s ,  t h e  l i n e  of the b o d y  became  l e s s  and less 

i a p o r t a n t .  T h e  p l a y  of l i g h t  o n  moving  material with i t s  

f r a g i l e ,  l i v i n g  centre a t  times af  t o g e t h e r  d i s a p p e a r i n q ,  became 

t h e  essence of her dance. The d e p e r s o n a l i z a t i o n  of t h e  dancing 

f i q u r e  was a u n i q u e  a n d  i m p o r t a n t  c o m p o n e n t  o f  m o d e r n i s m  u p o n  

o h f c h  A l w  i n  N i k o l a i s  l a t e r  based his m u l t i - m e d i a  t h e a t r s  of 

d a n c s  a n d  light. 

With  t h e i r  wide r a n g e  of  i n a q e ,  t h 9 n 3  and  movement forms, 

Loie F u l l e r ,  Isadora Duncan and Ruth S t .  Denis  b r c u q h t  a b o u t  a 

r e e x a m i n a t i o n  of t h e  b o u n d a r i e s  d e f i n i n g  d a n c e .  T h e i r  
, 
\ 

a s s i m i l a t i o n  of p o p u l a r  c u l t u r s  trends o p e n e d  u p  p o s s i b i l i t i e s  

i n  t h e  medium of d a n c s  w h i c h  h a d  n e v e r  b e f o r e  b e e n  c o n s i d e r e d ,  

a n d  created an  a m b i e n c e  w h i c h  e n c o u r a g e d  f u r t h e r  e v o l u t i o n  of 

the a r t  %or@. T h i s  e x p a n d e d  s e n s e  of the p o s s i b i l i t i m  s f  d a n c e ,  

i n  f ac t ,  b e c a m e  one of t h e  h a l l m a r k s  o f  n o d a r n i s m  w i t h  many 

c f i o r e o q s a p b e r s  s e e k i n g  t o  create u n i q u e  and d i v e r s i f i e d  ~ o v e i w n t  

s t y l e s .  From t h e  roots o f  p o p u l a r  c u l t u r e  arose, i r o n i c a l l y  



enough ,  a modernism in dance which, becaus-ii of its continual 

search for cfiarsograghic breakthrouqhs, has led many observers 

to view it as an 91itist and, in @any respects, a n  eso-teric art. 



Appendix f: 

Appendis & - 
Dance A n a l y s e s  of 

S e r p e n t i n e ,  

Ip&aenia in Bulis - 
and gadha 



chareographed b ~ :  Loie F u l l e r  --- 
danced &x: Loie F u l l e r  --- 
ausic a: G i l l e t ,  "Loin du BalM -- 
first performed a t  C a s i n c  Theater, New Ycxk. 
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I )  S e r p e n t i n e  begins on a -flow of 
d a r k e n e d  stage, Loie F u f  l m  long s k i r t  
is v i s i b l e  o ~ 2 y  a s  a n  indis- i s  p r i m a r y  
t i n c t  form d r a p e d  i n  f l o w i n g  movement 
f o l d s  of cloth, L i f t i n g  her interest 
arms, which a r a  a t t a c h e d  to -wocden r o d s  
the skirt he@, she u n f o l d s  e x t e n d  
the v a s t ,  s h f r a m e r f n g  m a t l e x i a l ,  * n o v s m e a t  of 

2) As Loie m a n i p u l a t e s  her 
arms, s i m u l t a n e o u s 1  y ( i n ,  o u t  
E u p ) ,  t h e  c l o t h  b e g i n s  t o  
u n d u l a t e  c a r v i n g  s w o o p i n g  
a r a b e s q u e  l i n e s  i n  s p a c e ,  A t  
t h e  same time, u s i n g  a small 
p e d d l i n g  f o o t - s t e p  Loie 
a d v a n c e s  ( u p s t a g e )  and re- 
treats  ( d o w n s t a q e )  3 times, 

3 )  H s r  c e n t r a l  figure e c t i o n -  
less now, Loie Fuller a l t e r -  
n a t e s  each a rm s e n d i n g  t h e  
m a t e r i a l  in higher, eanvei- 
o p i n g  c a s c a d e s ,  T h e  curv i -  
P i n x a r  arcs d s s c s n d  a n d  
s w e e p  o u t  i n  a h o r i z o n t a l .  
p a t t a r n ;  f o l d s  of c l o t h  
c r o s s i n g  i n w a r d  s i ~ u l t a n -  
e o u s l y  b e f o r e  t h e  o u t w a r d  
s u i n q ,  

4) Then, peddling i n  a h a l f  
t u r n ,  her arras h e l d  o u t  h o s i -  
z o n t a l l y  a n d  t h e  d r a p e r i e s  
r i p p l i n g  w i t h  a c i r c u l a r  
5) w r i s t - a c t i o n ,  Loie Fuffer 
a r c h e s  i n t o  a  k a c k b e n d ,  
u n t i l  %es h e a d  E u p p e r  tcrso 
a r e  c o m p l e t e l y  visible. 

6 )  Ris inq  G turning, t h e  
d r a p e r i e s  flcwing upward 
t h z o u g h  a Brief r e p e t i t i o n  oE 
t h e  moving i m a g e r y ,  i n  w h i c h  

a a t e r i a l  
- c a r v i n g  
of c u r -  
v i l i n e a r ,  
a r a b e s q u e  
l i n e s  i n  
s p a c e  

- p e d d l e  
s t e p  

- c u r v i l i n e a r  
l ines  in 
space  

- p e d d l e  
stsp 
( 1 1 2  
turn) 

- b a c k  wards 
a r c h  

- w a l t z  
movem%n t 

- p e d d l e  
step 
( f u l l  
t u r n )  

-qoldea 
c h a l i c e  
or 
drirrkinq 
C U P  

- o p e n i n g  
f l c w e r  
0s l i l y  
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wallarme e n v i s i o n e d  a c h a l i c e  G 
fire, Loie s u d d e n l y  s w i n g s  t h e  - p e d d l e  
skirt hem out i n t o  a 1 arqe circle t u r n s  
t h a t  u n d u l a t e s  up E down a s  
s h e  p e d d f e - t u r n s  s e v e n  t i a a s  
r o u n d .  

7) A s l o w  l a t e r a l  arm l i f t  -body main- -winged 
c r e a t e s  t h e  f l e e t i n g  i m a g e  o f  t a i n s  low m o t h  o r  
a w i n g e d  c r e a t u r e ,  t h a t  v a n i s h e s  c e n t r e  o f  b u t t e r -  
w i t h  t h e  q u i c k  r e i t e r a t i o n  of g r a v i t y  [ even  f l y  
t h e  firs G drinking g o b l e t  a s  d r a p e r i e s  
saotif s, grow higher) 

8 )  The s e e t h i n g  d r a p e r y  con- - c e n t r a l  - c h a l i c e  
t i n u e s  t o  grow v e r t i c a l l y ,  f i g u r e  - f i re  
c r o s s i n g  a n d  c o ~ p l e t s l y  c o m p l e t e l y  -cocuo11 
s w a d d l i n g  the central figure d i s a p p e a r s  .. i n  d r a p e r i a s  

9) u n t i l  i r ,  a  spectacular - t o t a l  
f i n a l e  of c o l o u r ,  t h e  release 
v o i u m i n o u s ,  i rr idescea t 
skirt c o l l a p s s ,  

* Tha b l a c k  a n d  white f i l m ,  of c o u r s e  d o e s  n o t  i l l u s t r a t 2  t h s  
l i g h t i n g  spectacle s o  i m p o r t a n t  t o  S e r p e n t i n e .  B e a u d e l a i r e ,  t h a  
French s y m b o l i s t  poet, i n  a r e v i e w  recreates t h e  flow of l i q h t  
and c o l o u r .  " S u d d e n l y  a s t reaa  o f  l i g h t  i s s u e d  a p p a r e n t l y  front 
t h e  woman h e r s e l f ,  w h i l e  a r o u n d  h e r  t h e  f o l d s  of q a u z e  rose and 
fell. i n  p h o s p h o r e s c e n t  waves,  which  s e e m e d  t o  h a v e  a s s u m e d  o n e  
knawns n o t  how, a s u b t l e  mater ia l i ty  t a k i n g  on t h e  forlu of a 
q o l d e n  d r i n k i n g  c u p ,  a m a g n i f i c e n t  l i l y ,  o r  a g l i s t e n i n g  moth 
wanderinq i n  o b s c u r i t y ,  Bu t  a l l  the time, bekueen  the many 
shapes  a s s u m e d  by t h e  d r a p e r y  o n e  divined t h e  t r e m u l o u s  f i g u z e  
of a w o ~ a n , "  



chorea rg&y &I: Xsadora Duncan  
-&p: -- Hortense Kooluris 
music bp: C h r i s t o p h  H i i l i b a l d  G l u c k  --- 
first performed at the KrystallwPa2ast,  Berlin, Germany .  



I )  B I B  G A I  
1) H o s t a n s e  Koolur i s ,  c l a d  
o n l y  i n  a f i l t n y ,  knee-lsnqth 
t u n i c  stands s t a g e  r i g h - t ,  
r e l a x e d ,  pet still  i n  a p ro -  
Eile,  T a n a q r a n  post are. 
G r a c e f u l l y  s h e  s n i n g s  i n t o  a 
skip s t s p ,  s t e p - b a c k w i n g  
step, s t e p  c o m b i n a t i o n  w h i c h  
t r a v e l s  h u r i z o r a t a l l y  across 
to  s t a g e  l e f t ,  * B r D s  gener-  
a l l y  h e l d  cut l i g h t l y ,  s i d e -  
ways  a t  s h o u l d e r  h e i g h t ,  s h e  
o c c a s i o n a l l y  l i f t s  t h e @  o v e r -  
h e a d  w i t h  a n  u p r a i s e d  face. 

2) A brief waltz- twir l  s t s p  
a s  d e s c r i b e d  i n  Lesson No. l o ,  
Exercise 1 of f rma D u n c a n 8 s  
book  ,T& E c h n i q p g  I s a d o r g  
I)uncam--"take two s t e p s  to the --- 
r i g h t ,  starting w i t h  the r i g h t  
foot.  O n  the third step raise 
y o u r s e l f  on the toes of the 
r i q h t  foot, w h i l e  the left l a g  
is r a i s e d  backward  f rom t h e  
h i p  a s  h i g h  a s  p o s s i b l e , m * *  

3) Hortense r e t u r n s  t o  s tage  
s i g h t  with a s k i p  G a s w i n q s t e p  
alonq the same h o r i z o n t a l  p a t h -  

COLU3M B COLUMN C 
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- p o s t u r e  -Greek  
f r i e z e  

- b a s  
re l ie f  

- s imple  
s k i p s  

-swing 
s t e p  o r  
low leg 
s u i n g  

-wal tz  
stel? 

- s i m i l a r i t y  
t o  peddle  
s t e p  msn- 
t i o n s d  
i n  Serpen- 
t i n e  a n d  --- 
Radha --- 

- s k i p s  
a n d  

way, Then a l t e r n a t i n g  h a r  p r o f i l z  s v i n q  
p o s i t i o n  t o  s q u a r e l y  f a c e  t h e  s t e p s  
a u d i e n c e ,  sfio a g a i n  r e p a t s  the 
skip, s w i n q s t e p ,  s k i p - - a d d i n g  -use o f  
a h a l f  t u r n ,  h e r  torso a l te r -  t o r s o  
n a t e l y  o v e r c u r v e d ,  t h e n  up- 
l i f t e d .  She  l i f t s  h e r  arms, 
hands h a n g i n g  l i m p l y  from t h e  -successo 
wrist a s  s h e  o v e r c u r v e s  h e r  i o n a l  arm 
b a c k ,  t h e n  u n f ~ f d s  h e r  arms movement  
a s  s h e  arches h e r  chest upward, -wal tz  
A q a h ,  she repeats the waltz  stap 
s t e p .  



COLUM W A 

v e r b a l  D e s c r i p t i o n  

COLUflH B COLUWN C 
DANCE A N A L Y S I S  OF: 
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4 )  with sirtall lilting s w i n q s t e p s ,  -maidsn 
she c a r v e s  o u t  a c u r v e d  p a t h  a s  strewins 
if streving flowers over ths -waltz 
stage, T h r e e  skips, a waltz- step flowers 
twirl step a n d  another skip o u t  -panto-  
t o  the' audience p a n t o m i m i n g  t h e  aime 
tossing of  p e t a l s  over  them. 

5 )  Air Gai ends as it began, 
After 5 s a a l l  s u n n i n g  s t eps  t o  
s t a q s  l e f t ,  Rortsase r e p e a t s  -running 
the waltz- tn i f l  step, and a  s t e p s  
s k i p ,  s t e p ,  s t e p - - b a c k s w i n g  -waltz 
s t e p ,  s t e p  h o r i z o n t a l l y  to stage s t e p  - T a n a q r a n  
riqht where s h e  r e s u m s  h e r  -pasture p o s t u r e  
o r ig ina l  p o s e ,  
* For f u r t h e r  axplanation of t h e  skipping and b a c k s u i n g  steps, 
see f rirta Duncan,  The TscRnisug  gg I s a d o r a  D u m n ,  ( N e w  
York: pp, 5-8. 



V e r b a l  D e s c r i p t i o n  

I) Ai LENTO 
1) From t h l s  f i n a l .  taaagran 
pose i n  && aa, H o r t e n s s  
s l o w l y  lowers h e r  a rm  a s  she 
t u r n s  and b s g i n s  a slow, 
stately walk a c r o s s  t h e  s t a g e ,  
Extendinq  h e r  arms out a n d  up  
a s  i f  i n  o f f e r i n q  t o  an un- 
known diety , her s t e p s  become 
l i g h t e r  u n t i l  she p a u s e s  i n  a  
f i n a l  upward  r e a c h ,  
Her arms p u l l  i n  t o  the oriq- 
i n a l  low o f f e r i n g  p o s i t i o n  
a n d  she r e p e a t s  t h e  e x t e n s i o n  
u p w a r d s  t u i c e  n o s e o w a c r o s s  
stags riqht, t h e n  diagonally, 
forward stage right. ( P a u s e )  

2 )  E x ~ c u ~ ~ A ~  a slov h a l f  t u r n  
so %-,hat h e r  back i s  t o  ths 
a u d i e n c e ,  Hort a n s e  d r o p s  h e r  
aruts, circles t h e n  and raises 
the l e f t  arm high overhead a s  
she p a u s e s  i n  a d e e p  l u n g e ,  
f ace  a n d  c h e s t  a r c h e d  upwards ,  
Halkinq a few steps u p s t a q e ,  
s t i l l  w i t h  h e r  back t o  u s ,  
she p a u s e s  once a o r e ,  standing 
erect and t a l l ,  ex tend inq  h e r  
left a r a  a n d  face upward ,  

COLUHfU 0 COLUMN G 
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-arm move- 
laent  em- 
i n a t f n g  
i n t o  and 
o u t  of  
s o l a r  
p l e x u s  

- low c e n t r e  
cen%ra 
g r a v i t y  

- s i m p l y  
s t a n d i n g  
i n  p l a c e  

3) • ’ ? % t u r n i n g  ta t h e  l o r e r s d  
o f f e r i n g  p o s i t i o n ,  s e c t i o n  1, -slow -offering 
she a q a i n  r e p e a t s  the arm walk repeated 
extension o u t  and u p v a r d  twice 
more a s  she slowly w a l k s  across 
t o  stage left, t h e n  d i a g o n a l l y ,  
forward staqe left. { P a u s e )  
Suddenly, p u l f i n q  away from the - q u i c k  
upward  reach s h e  w a l k s  q u i c k l y  a a  lk 
t o  c e n t s s  stage a n d  reiterates 
sac,+,ion 2 of & L e n t o ,  moving 
u p s t a q e ,  t h e  o n l y  v a r i a t i o n  



COLUPfPS A 
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b e i n q  her use of t h e  r i g h t  a m .  

Y )  Her final m o v e ~ e n t s  repea t  
the offerinq of sact ion  1, and- 
i n q  once aqain i n  the b e g i n n i n q  -Titnagran 
pos ture ,  -post use posture  

I11 g&I 
Repeated as in P a r t  1, 



choreoqraphkd a: Ruth St, D e n i s  -- 
danced by: Ruth St, D e n i s  -- 
ausic b ~ :  Leo Delibes 
P 

F i r s t  performd at the New York Theatre, New Y o r k ,  



Verbal ~ e s c r i p t i o n  

"When t h e  c u r t a i n  went up a 
v a s t  t e m p l e  was shown e n c r u s t e d  
w i t h  qo ld  and dim w i t h  srnoks.*** 
Radha s i t s  i n  m e d i t a t i v e  silence 
on an altar i n  centre stage c l a d  
i n  a richly woven h a l t e r  and 
shor ts ,  b e  j e w e l l e d  with r i n g s ,  
b r a c e l e t s  and n e c k l a c e s ,  

The  movemeat begins a s  two cogs 
of c h a n t i n g  p r i e s t s  file i n ,  
bearf ng  g a r l a n d s ,  jewels, b e l l s  
and  a b o v l .  After a s t y l i z e d  
g r e e t i n g ,  t h e y  k n e e l  f a c i n g  
inwards; a d e m a r i a t i o n  of the 
r i t u a l .  s p a c e ,  A drummer and 
c h i e f  p r i e s t  enter and also 
k n e e l ,  the former a t  t h e  side, 
the l a t t e r  in f r o n t  of t h e  a l t a r .  
Of fsrinq supplications t o  
Radha, t h e  c h i e f  priest corttplet-es 

CDLUHEJ B COLUIPSN C 
DANCE ANALYSTS OF: 
flavement Smaqe 

- Par 
eastern 
e x o t i c i s m  - realism 
of s t a g e  
s e t t i n q  

- f emm 
fatal. e 

-brief, 
a l l u r i n g  
c o s t u m e  



COLUHH A 

V e r b a l  D e s c r i p t i o n  

I) pig r n K E B I H G  
T h e  i d o l ,  awaken ing ,  s l o w l y  

begins to breathe-- the c hssS  
rising a n d  f a l l  i n q  i n  r e z p o n s e ,  
EY s 
Han 
fir  
zes 

s f l u t t e r ,  a n d - o p e n ,  - 
ds u n f o f d ,  k s q i n n i n q  ths 
st of f i v e  h a n d - s i g n s  
embling Eastern I n d i a n  

s y n b o l i c  qesture .  T h i s  
hand  d a n c e  f o r m s  a motif, 
which is r e p a a t e d ,  with 
v a r i a t i o n ,  t h s o u q h o u t  

1, Hands i n i t i a t e  o p e n i n q  
of t h e  a r m  a t  c h a s t  level 
2, F i n q e s s  beconte d e l i c a t e l y  
e x p r e s s i v e  a s  the a r m  and 
t o r s o  move t o  a new p o s i t i o n  
3, The right leg unfolds and 
reaches downward d u r i n g  t h e  
t h i r d  ges ture .  
4 ,  Hands pa lms  still t a g e t h e r  
lower to c h i n  l e v e l  a s  i f  i n  
p r a y e r ,  
5. Slowly  t h e  h a n d s  open  
u n d e r  *ha c h i n  to form a l o t u s  
b lossom.  

F i n a l l y  t h e  l o t u s  closes and  
t h e  i d o l  r e s u m e s  her  o r i g i n a l  
p o s i t i o n - l e g s  f o l d e d ,  h a n d s  
and eyes l o w e r e d ,  

Eyes openinq once" a g a i n ,  l e g s  
n n f o l  d i n q ,  Badha s t e p s  f o r w a r d  
c a s v i n q  v a r i a t i c n s  of I n d i a n  

COLUHN 3 COLUHN C 
DANCE A N A L Y S I S  OF: 
tufovelitent Image 

- s - t a t  ufs -Yoga 
p o s i n g ,  p o s i t i o n  

-East  
I n d i a n  
hand  E 
ara  
q e s t u r s s  

-ce remon- 
i a l  
prayer 

- pan tomimic  
g r e e t i n g  

hand g e s t u r e s  i n  space, Reaching  
full heiqht, s h e  p a u s e s  for a - a r c h a i c  
m o m n t  ( g e s t u r e  2) then ,  i n  an s t y l i z e d  - E q y p t i a n  
archaic  s t y l i z e d  walk she s t e p s  walk f r i e z e  
from t h e  a l t a r  t o  g r e e t  each 
p r i e s t  w i t h  a hand s i g n ,  



V e r b a l  ~escription 

The Dance sf t h e  Senses is 
composed of f o u r  p a s t s  ex-  
e m p l i  f y i n g  touch, s a s l l ,  
h e a r i n g  and t a s t e ,  Each 
section beqins w i t h  a sharp 
drum b e a t  f o l l c w e d  by R u t h ' s  
s t y l i z e d  archaic walk ta the 
w a i t i n g .  l i n e  of p r i e s t s .  
Beaded a m u l e t s ,  g a r l a n d s ,  
b e l l s  a n d  a s m a l l  bowl i n -  
s p i r e  the msvment i n  these 
b r i e f  solos. 

COLUHN R COLUMN C 
DANCE ANALYSIS OF: 
flove~~ent Iinage 

I1 The Dziacie of Touch 
Walking f o r w a r d  Ruth a r c s  one 

a r n  o v e r h e a d  and sets the o t h e r  
i n  a p p o s i t i o n ;  q u i c k l y  alter- 
nares h e r  asBs twice a n d  a d d s  
a t u r n  i n  p l a c e .  T h i s  mova- 
aent motif i s  r e p e a t e d  
several times i n  The Dance - p e d d l e  
of Touch,  With a Pow l u n g s  - -- step 
s t a q e  left, Ruth a r c h e s  back 
t o s s i n g  her head, turns twice -back 
and p o s e s ,  arch 

-posture 
g a l k i n g  backwards  s h e  d i s -  
p l a y s  her jewels w i t h  s u b t l e  - s p i r a l  
arm and hand ra tary  move- 
n e n t s ,  l e a d i n g  into two turns 
and a r e p e t i t i o n  of t h e  af-  
tesnatiog arm aotif , 
Dance of Touc,h i n c r e a s q s  i n  --- 
tempo and r e a c h e s  a climax 
w i t h  a low l e g  s w i n g  t c  
left and sight, t w o  t u m s  
hand g e s t u r e s ,  two more 
t u r n s  a n d  a final pose .  

- low 
leg 
s u i n g  - ha  nd 
gestures 

- p o s t u r s  

- f a s c i n -  
a t i o n  
with  the 
s e n s e s  



COLUPIN B C O L U H N  C 
DANCE ANALYSIS OF: 

\> 

Movement 1 ma ge 

111 THE D A N C E  SHELL 
The Dance 22 Smell b e g i n s  -pos ture  -decors- 

i n  a decarativs pose; two tiva 
qarlands e n t w i n e d  a r o u n d  g a r l a n d s  
Ruth9 s t o r so .  S p a c i o u s  
t u r n s  along a h c r i z o n t a l  
line t y p i f y ,  and i n  fact 
commence t h e  movement i n  
this section, F o l l o w i n q  
the first c r o s s i n g ,  R u t h  
softly p e d d l e s  back alonq 
t h e  s a n e  l i n e  while in- 
dulgently s ~ e l i i n g  the 
21s wers. 

Aqain s h e  w h i r l s  i n t o  the 
spacious crossf ng add ing  
a low l e g  s w i n q  a t  t h e  end. 
Removing the g a r l a n d s  from 
a r o u n d  h e r  neck w h i l e  t u r n -  
ing i n  place,  Euth wal k s  
w i t h  s e v e r a l  low l a g  swings 
a n d  o n c e  a g a i n  s p i n $ ,  t h a  jar- -1ei.j 
l a n d s  swinqing a s  extensions swing 
of a r m .  T h e  l a s t  aovement  
phrase  is repeated a n d  ends 
i n  a sensuous pose, t h e  
garlands f raming the gcd- 
d s s s *  face a n d  f a l l i n g  i n  
a lonq l i n e  a c r o s s  h e r  body. 



COLUMN A 

Verbal D e s c r i p t i o n  

X V  ZffE sf S O U N D  
A series of ~osss a n d  

q u i c k  ara qestires set t h e  
s t r u c t u r e  in t h e  Dance 
of Sound. Small bells -- --- 
f a s t e n e d  t o  h e r  f i o g e r s  
send t r a ~ o r s  t h r o u g h  anthqs 
body,  p a r t i c u l a r l y  n o t i c e -  
ab l e  i n  each of the four 
p o s t u r e s .  

Ruth rises and s i n k s  
with small v i b r a t i o n s  
i n i t i a t e d  by t h e  bells, 
A r m s  c o n t i n u i n g  a o v e -  
s e n t  down, l i f t  o v e r  her 
Read i n t o  the t e m p l e  g e s t u r a  
--followed by a single 
turn, low leg k i c k  i n t o  a 
second  pose ,  

Hand g e s t u r e s  siiri- 
ilar to those in 
"The Wwakaninq" rest 
i n  a t h i r d  p o s t u r e .  

Q u i c k  arm changes, 
2 curved ,  2 a n g u l a r  
l e a d  i n t o  a p e d d l e  
s t e p  t o  centre s t a g e  
where R u t h  s t r i k e s  a 
final p o s e ,  

COLUflN B COLUPJN C 
DANCE ANALYSIS O F 2  
Movement Image 

-series of 
4 poses 

- Q e S t U Z r 3 S  
( h a n d )  

-low 
c e n t e r  
o f  gsav-  
i t y ,  es- 
p e c i a l l y  
n o t i c a a -  
ble i n  
t h i s  
d a n c e  af 
poses 

- torso,  
v e r y  
c u r v e d  

-centre of 
gravity 
low 

- p e d d l i n g  
s t a p  

Y gm DANCE t]F TASTE 
( n o t  f i l e s d )  



COLUBN B COLUMN C 
CANCE ANALYSIS OF: 

Ver Oal D e s c r i p t i o n  

V I  D E L I R I U M  a g E  SEH3ES 
R u t h  again r e i t g r a t e s  vari- 
a t i o n s  of h e r  I n d i a n  h a n d  
s i g n s  a s  a p r i e s t  fastens  
b e l l s  t o  h e r  ankles a n d  
w r a p s  a g o l d  s k i r t  a r o u n d  
h e r  waist. Draping t h e  
f o l d s  over h e r  s h o u l d e r s  
i n  r e s 2 ~ b l a n c e  o f  a s a r i ,  
s h e  s l o w l y  sways t o  the 
centre of the stage a n d  
sf n k s  t o  the  f Poor i n  a 
s e n s u o u s  sitting p o s i t  i o n ,  

Delicate kisses t o  t h e  
h a n d s ,  caresses a l o n g  the 
arw, g e s t u r e s  of sleep and 
l o t u s  b l o s s o m s  m o v i n g  down 
f ro& the face t o  o u t l i n e  
womanly c u r v e s ,  form t h e  
m o v e a e n t s  of t h i s  f l o o r  
s e c t i o n .  After two repe- 
titions, B u t h  l e a n s  for- 
ward, k i s s e s  h e r  f i n g e r s  
a n d  rises. 

A d e l i r i u m  o f  t h e  s e n s e s  
b e q i n s  with sari11 r a d i a l  
t u r n s  wh ich  a l t e r n a t e  
c l o c k w i s e  and c o u n t e r -  
c l o c k w i s e  i n c r e a s i n q  i n  
s p e e d  until R u t h  i s  
s p i n n i n q  c o n t i n u a l l y  i n  
one d i r e c t i o n .  Each  t u r n  
is i n i t i a t e d  with a t o r s o  
s p i r a l ;  t h e  a r m  Tolfouinq 
i n  r e z p o n s o .  

B b r i e f  p o s t u r e  (stage 
l e f t )  , a molaent of b a l -  
anced e q u i l i b r i u ~ ,  and 
R u t h  is s p i n n i n g  across 
the. s t ags  i n  a h o r i z o n t a l  
l i n e s ,  o n l y  t o  r e t u r n  

Movement 

-arm a n d  
hand  
qest u r e s  

- s w a y i n g  of 
body o n  
b a l l s  cf 
the feet 

East 
Indian 
costunte 
and 
q e s - t u r s s  

- sen S U O  U S- 
Tless - f mine 
f a t a l a  

- l o t u s  
b l o s s o m  

- p e d d l i n q  - n a u t c h  
step d a n c e  

- s p i r a l s  
of  the 
u p p e r  
torso 

- c e n t r e  of 
g r a v i t y  
low 



Verbal D e s c r i p t i o n  

a g a i n ,  A backward  a r c h ,  
head t h r o w n  high c u l m i n -  
ates each s p a t i a l  c r o s s i n g ,  

T h e  r a d i a l .  t u r n i n g  i n  
centre stage r e s u m e s ,  
c l i m a x i n q  w i t h  the a d d i -  
t i o n  of: 
a) arm ripples 
b) h o l d  ing  a n d  li lft i n g  

the e d g e s  of t h e  
flowing s k i r t  

c) u n d u l a t i a s l  of t h e  
s k i r t  hem, w h i l e  
s p i n n i n g .  

F i n a l l y ,  w i t h  a f l o u r -  
i s h i n g  l i f t  of her s k i r t ,  
the c i r c l i n g  e n d s  a b r u p t -  
l y ,  and Radha f a l l s  back- 
wards  t o  t h e  f l o o r ,  in a 
state of dal irum.  

VT.1 FAREWELL AND BETPRN T O  
THE THRONE- -- --- 

Ruth  rises t o  her knees, 
a r r a n q  ing h e r  d i s a r r a y e d  
s k i r t ,  I n  a ~ e r i a s  o f  
g e s t u r e s  she: 
a) u n d o e s  h e r  skirt a n d  

lets it fall about h e r  
k n e e s ,  

b) raises h e r  arfas t o  t h e  
p r a y e r  p o s i t i o n .  

c) rises, a r m s  o p e n i n g  
then retracting into 
the c e n t r e  o f  h e r  t o r s o  

d) r e p e a t s  t h e  prayer gesture 
openiaq t o  a l o t u s  

e) and f i n a l l y  re i tera tes  
. t h e  bowl a o t i f ,  as  
s h e  steps out o f  t h e  
s k i s t  a n d  w a l k s  backwards ,  

C O L U M M  B C O L U M M  C 
DANCE A N A L Y S I S  OF: 
Plovemznt I ma ge 

-back 
a r c h  

-SUCCOSS- 
i o n a l  
movemer t 
of t h e  
arms 

-use o f  
s k i r t  a s  
extension - n a u t c h  
of body dance 
and  movs- 
ment 

- b a c k  
f a l l  

- c o m p l e t e  
relaxa- 
t i  o:i 



Verbal D e s c r i p t i o n  

Stepping up to the altar, 
Radha offers her bowl-like 
hands to the p r i e s t s  and 
audience ,  sweeping  h e r  arms out, 
then up over her head. As 
she sits on the altar resuminq 
her o r i q i n a l  position, ths 
p r i e s t s  and goddess l i f t  t h e  
prayer gesture over head and 
down to t o r s o  level, 

C O L U M N  a COLUHR c 
DANCE ANALYSIS OF: 
Movement 1 mag63 
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