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N O T E  

The motion p i c t u r e  forming p a r t  of t h i s  

t h e s i s  may be obta ined  through Simon Fraser  

Un ive r s i t y ' s  I n t e r l i b r a r y  Loan Serv ice  under 

c a l l  number LB 1044 F5. 



PROLOGUE 

The h e a r t  and major p a r t  of t h i s  t h e s i s  i s  a 

motion p i c t u r e  e n t i t l e d  Phase 2 .  I b e l i e v e  i t  may be 

considered both a work of a r t  and an  instrument  f o r  

s c i e n t i f i c  i n v e s t i g a t i o n .  I n  n e i t h e r  i n s t ance  is  t h e  

d i scuss ion  which fol lows t o  be  taken a s  a su r roga te  o r  

an  explana t ion  of t h e  event  which i s  t h e  motion p i c t u r e  

i t s e l f .  There a r e  s e v e r a l  reasons f o r  t h i s .  The major 

t h r u s t  behind t h e  a u t h o r ' s  energ ies  has  been a c r e a t i v e  

one, h o t  an  a n a l y t i c  one, and i t  i s  t h e  product of t h a t  

a c t i v i t y ,  namely t h e  f i l m  i t s e l f ,  which ought t o  be  

weighed. Secondly, according t o  a we l l  known adage, 

"a poem doesn ' t  mean; i t  is", and s i m i l a r l y  t h e  kind of 

import a motion p i c t u r e  genera tes  i s  n o t  r e a l l y  t r a n s l a t -  

a b l e  i n t o  t h e  l i t e r a r y  medium. 

A s  f o r  t h e  f i l m  be ing  a n  instrument  of s c i e n t i f i c  

i n v e s t i g a t i o n ,  i t  i s  n o t  w i t h i n  t h e  parameters of t h i s  

t h e s i s  t o  d i scuss  i t s  e f f e c t i v e n e s s  a s  such. That i nqu i ry  

w i l l  b e  undertaken elsewhere by another  r e sea rche r .  What 

I do wish t o  d i scuss  i n  t h e  remainder of t h i s  prologue is  

the  o r i g i n  of t h e  concept ion which l e d  t o  t h e  f i l m ' s  con- 

s t r u c t i o n  and how, s p e c i f i c a l l y  I t r i e d  t o  achieve  t h e  

end descr ibed .  Then, i n  t h e  ep i logue ,  I would l i k e  t o  

explore  i n  gene ra l  terms t h e  imp l i ca t ions  of t h i s  kind of 

film-making and t h e  p l ace  of such events  i n  today 's  world. 



ORIGINS 
I 

Long ago Dewey l a i d  t h e  ground work f o r  a  t r ans -  

a c t i o n a l  theory of communication consonant wi th  a  p lur -  

1 
a l i s t i c  un iverse .  Long neglec ted ,  t h i s  type of approach 

has r e c e n t l y  been r ece iv ing  a t t e n t i o n  aga in .  The theory 
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has been suggested by P i a g e t  and Ha l l  t h a t  v i s i o n  and 

o t h e r  spec i e s  of mental a c t i v i t y  a r e  synthesized and 

t h a t  t he  o l d e r  no t ion  t h a t  a  s t a b l e ,  uniform " r e a l i t y "  

is  recorded on a  pas s ive  v i s u a l  r ecep to r  system i s  no 

4 
longer adequate .  Richardds has  suggested t h a t  a l l  spec i e s  

of mental a c t i v i t y  deeply resemble one another  and t h a t  

what they have i n  common i s  t h e  feed-forward c h a r a c t e r i s t i c ;  

t h e  necessary precondi t ion  f o r  t h e  p o s s i b i l i t y  of meaningful 

feedback. 

Ha l l ,  however, sugges ts  t h a t  t h e r e  a r e  g r e a t  d i f f e r e n c e s  

both i n t r a -  and i n t e r - c u l t u r a l l y  i n  t h e  way v i s i o n  f o r  

example, i s  synthes ized .  The problem has  been t h a t  a n  

instrument  which is  a t  once p r e c u l t u r a l  enough i n  i t s  appear- 

ance t o  preclude t h e  impos i t ion  of formal ca t egor i e s  by i t  

on the  observer  and t h a t  a t  t he  same time enjoys those  charac- 

t e r i s t i c s  necessary f o r  s c i e n t i f i c  research  and c o n t r o l ,  d id  

not  e x i s t .  The l a c k  of such an  instrument  has  meant t h a t  any 

not ions  concerning t h e  e f f e c t s  of c u l t u r a l  d i f f e r e n c e s  i n  

s t r u c t u r i n g  d i f f e r e n t  pe rcep tua l  worlds have had t o  remain 

l a r g e l y  c o n j e c t u r a l .  We know l i t t l e  of t he  d i f f e r e n c e s ,  



s i m i l a r i t i e s  and d i s t a n c e s  between these  worlds.  Such 

understanding would n o t  only be  novel ;  i t  could b e  funda- 

mental t o  t he  e x t e n t  of having t h e  broades t  p o s s i b l e  irn-  

p l i c a t i o n s .  And i f  we a r e  now on t h e  verge  of becoming a 

"global  v i l l a g e "  such understanding may be  e s s e n t i a l .  I n  

p a r t  then,  t h e  o b j e c t  of t h i s  t h e s i s  was t o  produce a n  

instrument  t h a t  might make t h e  development of such under- 

s tanding  poss ib l e .  

I n  t h e  F a l l  of 1967 co l leagues  and a s s o c i a t e s  of t h e  

Behavioural Science Foundations, Simon F rase r  Univers i ty  5 

d iscussed  wi th  t h e  au thor  t h e  design desc r ib ing  t h e  gene ra l  

na tu re  of such an  ins t rument .  The au thor  developed t h e  

s p e c i f i c  system from which the  instrument  has  been cons t ruc ted .  

NATURE OF THE INSTRUMENT 

I n  terms of t h e  observer ,  t h e  instrument  i s  a s c reen  

conta in ing  a p ro j ec t ed  image, i . e .  a motion p i c t u r e .  The 

only cons tan t  element a v a i l a b l e  t o  t he  observer  and poss ib ly  

s u b j e c t  t o  d i f f e r i n g  c u l t u r a l  i n t e r p r e t a t i o n  a r e  t h e  f o u r  

s i d e s  of t h e  sc reen  i t s e l f .  The p ro j ec t ed  image may be 

discussed wi th  r e s p e c t  t o  t h e  fol lowing;  Basic  Symbol; 

Gomposition; Sharpness of Del inea t ion  ( focus ) ;  Colour,  Texture;  

and Sequence. 

Basic Symbol - The b a s i c  form used i n  t h e  f i l m  is  a changing 

c i r c l e .  The use  of t h e  c i r c l e  a s  a p r e c u l t u r a l  datum is  



j u s t i f i e d  on the  fol lowing grounds. It has  been shown 
6 

t h a t  c h i l d r e n  from completely d i f f e r e n t  e t h n i c  and c u l t u r a l  

backgrounds pass  through t h e  same s t a g e s  i n  l e a r n i n g  how 

t o  draw. S i g n i f i c a n t l y ,  i t  has  a l s o  been shown t h a t  ape 

a r t i s t s  a l s o  pass  through those same s t ages .7  A t  a  c e r t a i n  

p o i n t ,  of course ,  t h e  c h i l d  l eaves  the  ape behind. This  

occurs  when the  c h i l d  a t tempts  r e p r e s e n t a t i o n a l  drawing, 

u s u a l l y , a t  f i r s t ,  of a  f a c e .  The h ighes t  po in t  a n  ape 

reaches before  t h e  c h i l d  l eaves  him behind is  t h e  composition 

of a  c i r c l e  f i l l e d  wi th  coloured d o t s  on a  square  o r  rec tang-  

u l a r  p i ece  of paper .8 Hence the  choice f o r  t h e  b a s i c  symbol. 

Composition - The l o c a t i o n  of t h e  c i r c l e  changes; t h e  s i z e  

of t he  c i r c l e  changes and the  number of t h e  c i r c l e s  changes, 

i . e .  i t  i s  va r ious ly  s i n g u l a r  o r  p l u r a l .  

Sharpness of Del inea t ion  (focus)  - The e x t e n t  t o  which t h e  

c i r c l e  is d i f f e r e n t i a t e d  from t h e  background i s  cons t an t ly  

changing. A t  t imes i t  appears  completely d i s t i n c t ;  a t  o t h e r s  

completely homogeneous. This  i s  a l s o  t r u e  independent ly wi th  

r e s p e c t  t o  co lour  and t e x t u r e ,  discussed below. 

Colour - The colour  i s  both cons t an t ly  changing and sometimes 

extremely i n t e n s e .  Some colours  a r e  p re sen t  t h a t  a r e  no t  mor- 

mally open t o  experience.  

Texture - Unlike most p ro j ec t ed  co lour  t h e r e  a r e  occas iona l  

scenes wi th  d e f i n i t e  and changing t ex tu re .  



Sequence - The sequence was designed t o  achieve t h e  maximum 

amount of flow from image t o  image. This was dones s o  t h a t  

no p a r t i c u l a r  image could be  given a  misleading o r  undue i m -  

portance.  

The a b i l i t y  t o  c o n t r o l  t hese  elements of pe rcep t ion  with- 

i n  t he  parameters of t h e  motion p i c t u r e  medium t o  t h i s  e x t e n t  

has  been accomplished by t h e  use  of t h i n  f i l m  emulsions. The 

r e f r a c t i o n  c h a r a c t e r i s t i c s  of s p e c i f i c  gammas were determined 

and were t r a n s f e r r e d  and recorded on 16mm colour  motion p ic -  

t u r e  f i l m  s tock  by the  use  of s p e c i a l  l e n s e s .  



EPILOGUE 

A Specula t ive  Explora t ion  

Turning and turn ing  i n  t h e  widening gyre 
The f a l con  cannot hea r  t h e  f a l cone r ;  
Things f a l l  a p a r t ;  t h e  c e n t r e  cannot ho ld ;  
Mere anarchy is  loosed upon t h e  world, 
The blood-dimmed t i d e  i s  loosed,  and everywhere 
The ceremony of innocence is  drowned; 
The b e s t  l a c k  a l l  conv ic t ion ,  whi le  t h e  wors t  
Are f u l l  of pas s iona te  i n t e n s i t y . 9  

I f  t h e r e  is  one phrase  which might ca t egor i ze  t h e  

twent ie th  century ,  and p a r t i c u l a r l y  t he  l a s t  two decades 

of i t ,  i t  is  " th ings  f a l l  apa r t " .  The most widely d i f f e r -  

ing  people i n  t h e  most widely vary ing  p u r s u i t s  seem aware 

of t h e  underlying c u r r e n t  of change. But t h e r e  is  no 

agreement on what i t s  s i g n i f i c a n c e  is  o r  whether i t  i s  pos- 

i t i v e  o r  nega t ive .  This  ep i logue  is  devoted t o  a  d i scuss ion  

of t h i s  change i n  t h e  l a r g e s t  p o s s i b l e  terms, and t o  t h e  

re levance  of t h e  motion p i c t u r e  Phase 2 t o  t h a t  change. 

It should be  borne i n  mind t h a t  t h i s  is  no t  and cannot be  

the  r igo rous  defense  of a  discovered " t ru th" .  Indeed, i f  

what I am about  t o  p re sen t  i s  a t  a l l  v a l i d  a s  a  d e s c r i p t i o n ,  

t h e  not ion  of t r u t h  a s  e i t h e r  something c a t e g o r i c a l  o r  d i s -  

covered i s  no longer  adequate .  Rather ,  t h i s  i s  i n  t h e  n a t u r e  

of a  specu la t ion ,  warran tab le  only by our  experiences and 

judgements. 

I f  we take  the  very  longes t  p o s s i b l e  look a t  our Western 

c i v i l i z a t i o n  we can,  i n  rough o u t l i n e ,  descern four  o r  f i v e  

very  major events .  



They could be  l i s t e d  a s  fol lows:  

The Founding of t h e  Roman Empire 

The Triumph of C h r i s t i a n i t y  

The Renaissance 

The I n d u s t r i a l  Revolution 

Our Present  S i t u a t i o n  

The emergence of each of t hese  events  could a l s o  b e  

descr ibed a s  a  f r a c t u r e  per iod;  an  o ld  way of organiz ing  the  

world d isso lved  and was supplanted by a  new one. Now t h i s  

i s  no t  t he  b e s t  o r  t h e  only l is t  t h a t  could be  developed. 

Deta i led  h i s t o r i c a l  accuracy is  n o t  t h e  po in t .  A l l  I am 

sugges t ing  is: 

1. During c e r t a i n  pe r iods ,  change i s  much more r a p i d  than  

dur ing  o t h e r s  ; 

2 .  There have been per iods  when change was no t  only r ap id  

bu t  was d i sp ropor t iona te ly  s i g n i f i c a n t  i n  terms of i t s  

e f f e c t  on l a t e r  human i n s t i t u t i o n s  and h a b i t s ;  

3 .  We a r e  i n  t h e  midst  of such a  per iod  today. 

Next I would l i k e  t o  suggest  t h a t  i t  may be  f r u i t f u l  

t o  c h a r a c t e r i z e  a l l  previous Western h i s t o r i c a l  e r a s  a s  

organized around one of t h e  t h r e e  fol lowing concerns: 

The T r i b a l  

The Rel ig ious  ( u n i v e r s a l i s t )  

The Ideo log ica l  
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The u t i l i t y  of such broad d i s t i n c t i o n s  i s  n o t  based 

d i r e c t l y  i n  m i l i t a r y ,  economic o r  s o c i a l  cons ide ra t ions  a s  

such. Rather ,  i t  de r ives  from asking what, a t  any p a r t i c u l a r  

time and p l ace ,  gave a  man h i s  i d e n t i t y  and h i s  s ense  of 

personal  worth? What e n t i t y  o r  agency organized h i s  world? 

I n  o t h e r  words, t h e  key t o  t he  meaning of t h e  world 

was provided by one of t h e s e  t h r e e  agencies .  Which one, o r  

which ve r s ion  of which one, was used i s  a  func t ion  of t ime and 

p l ace .  The p o i n t ,  however, is  t h a t  i t  i s  the  change from one 

agency t o  another ,  o r  t h e  change from one ve r s ion  of an  agency 

t o  a  d i f f e r e n t  v e r s i o n ,  t h a t  accompanies and d e f i n e s  a  f r a c t u r e  

per iod .  

The kind of change we a r e  concerned wi th  i s  most r ap id  

i n  today 's  North America, and i t  i s  notor ious  t h a t  among t h e  

element of t h e  popula t ion  most r e p r e s e n t a t i v e  of t h i s  change, 

t h e  youth, t h e r e  i s  l i t t l e  idea l i sm ( i n  t he  phi losophic  sense)  

and l e s s  ideology.  This  b r ings  us  ab rup t ly  t o  t h e  ques t ion :  i f  

t he  age of ideology i s  f i n i s h e d  what i s  next?  Now i t  is  t r u e  

t h a t  c e r t a i n  s e c t i o n s  of today ' s  youth a r e  a t tempt ing ,  appar- 

e n t l y  wi th  l i m i t e d  success ,  t o  r e c o n s t r u c t  t h e  t r i b a l  agency. 

Others a r e  re-examining t h e  r e l i g i o u s  formula t ion ,  though t h e  

r e l i g i o n s  &hey a r e  i n v e s t i g a t i n g  a r e  mainly o r i e n t a l  and no t  

t he  t r a d i t i o n a l  wes tern  ones.  But I do no t  b e l i e v e  t h i s  i s  

where the  mainstream is  heading,  and t o  understand vhe re  t h a t  

i s ,  i t  i 6  f i r s t  necessary t o  take  another  look a t  the  o ld  

agencies .  



The o ld  agencies  a r e  a t  r o o t  a l l  t h e  same. The answers 

t h a t  a  t r i b e ,  a  u n i v e r s a l i s t  r e l i g i o n  o r  an  ideology g ives  t o  

t he  needs f o r  i d e n t i t y  and worth a r e  b a s i c a l l y  t h e  same i n  

each in s t ance .  Each provides  a  key t o  t h e  meaning of h i s t o r y  

and the  meaning of t h e  world, and each does i t  i n  such a  way 

a s  t o  provide t h e  i n d i v i d u a l  b e l i e v e r  and t h e  group wi th  onto- 

l o g i c a l  c e r t a i n t y .  Onto logica l  c e r t a i n t y  i s  u s u a l l y ,  and per- 

haps n e c e s s a r i l y ,  accompanied by assumptions which imply, 

i n f e r  o r  maintain t h a t  t h e  world i s  s t r u c t u r e d  by a  cond i t i on  

of on to log ica l  p r i o r i t y  .lo The process  of acqu i r ing  t h a t  

answer and of l i v i n g  i t  o u t  may be  the  most genera l  (and there-  

f o r e  t he  most s i g n i f i c a n t )  behaviour p a t t e r n  concerning human 

beings t h a t  can be  descr ibed  wi th  any uni formi ty .  Those assump- 

t i o n s  a r e  most e a s i l y  d i s c e r n i b l e  i n  t h e  case  of t h e  u n i v e r s a l i s t  

r e l i g i o n s  and i n  t he  i d e o l o g i c a l  agencies .  It i s  s u r e l y  no pro- 

found i n s i g h t  t o  p o i n t  ou t  t h a t  t he  Marxis t ,  t h e  C h r i s t i a n ,  t h e  

l o g i c a l  p o s i t i v i s t  and coun t l e s s  o the r  denominations of t r u e  

b e l i e v e r s  a r e  l i t e r a l l y  convineed t h a t  they have found, " the  

Tnuth" whether i t  has  been vouch-safed them by h i s t o r y ,  god 

o r  t he  laws of l o g i c s '  Yet t h e  b a n a l i t y  of t h i s  observa t ion  

should no t  b l i n d  us  t o  t h e  s i g n i f i c a n c e  of t h e  f a c t  t h a t  a l l  

such agencies  have i n  common t h e  r e q u i s i t e  f o r  c e r t i t u d e  of 

on to log ica l  p r i o r i t y .  Such c e r t i t u d e ,  once provided and acqui red ,  

can be  seen  a s  one of t h e  major i n g r e d i e n t s  i n  most of t h e  
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dangerous p o l a r i z a t i o n s  of r e c e n t  years .  And once a  man has  

grown incapable  of b e l i e v i n g  he has  found "the Truth", what- 

ever  t h a t  may be, he may undergo a  p a i n f u l  process  of withdrawal 

(e.g. S a r t r e  and Nausea) which may n o t  be  u n l i k e  t h a t  of an  

a d d i c t  without  h i s  drug. The Nortor ious absu rd i ty  of t h i s  s i t u -  

a t i o n ,  o r  a s  i t  i s  o therwise  c a l l e d ,  t he  problem of o n t o l o g i c a l  

unce r t a in ty ,  remains f o r  many an unsolved problem. It may be 

t h a t  the  mistake those who "a ren ' t  with i t"  have been making 

i s  t o  look f o r  o r  expect  another  c e r t a i n t q ,  i n s t e a d  of changing 

t h e i r  ontology. 

From t h e  above d i scuss ion  i t  should emerge t h a t  anything 

t h a t  purported t o  be  - a n  answer - - a s i n g l e  pe r spec t ive  from 

a p o i n t  of view on f i x e d  ground - - anytking of t h i s  s o r t  would 

be fundamentally t h e  same as t h e  o ld  agencies .  What would b e  

t r u l y  new would be  a  view t h a t  was n o t  an  answer, no t  f i x e d  - 

t o  a  p a r t i c u l a r  b i a s ,  i n t e r e s t  o r  preference ,  y e t  s t i l l  a  view 

and no t  a  revamped ve r s ion  of s h o r e l e s s  e l ec t f c i sm.  

What I am sugges t ing  i n  t h i s  paper is  t h a t  i t  i s  such a  

view t h a t  i s  t h e  emergent i n t e l l e c t u a l  c u r r e n t  today,  p a r t i c -  

u l a r l y  i n  t h e  younger gene ra t ion  i n  North America. That is  no t  

t o  say i t  would usua l ly  o r  ever  be  descr ibed by members of t h a t  

genera t ion  i n  t h e  terms I am us ing  he re .  Rather i t  i s  usua l ly  

experienced a s  a n  unconscious assumption, which i n f e c t s  t h e  

marrow of t h e i r  l i v e s .  

Technical ly  i t  d i f f e r s  from t h e  o ld  agencies  i n  t h a t  i t  

assumes a  cond i t i ons  of o n t o l o g i c a l  p a r i t y  a s  opposed t o  one of 

-- 



- 11 - 
I 

on to log ica l  p r i o r i t y .  This  may be a s  b a s i c  a change i n  

a t t i t u d e  towards t h e  world and oneself  a s  i s  p o s s i b l e  w i t h i n  

human parameters.  What t h i s  change o r  new cu r ren t  could be  

c a l l e d  i s  open t o  a  v a r i e t y  of responses.  I have chosen t o  

c a l l  i t  Phase 2 ,  because i n  c o n t r a s t ,  t h e  fundamental assump- 

t i o n s  of a l l  previous western b e l i e f s  appear a s  a  s i n g l e  

mani fes ta t ion .  

H i s t o r i c a l l y  Phase 2 can be  s a i d  t o  have begun wi th  

the  Copernican r e v o l u t i o n  and t h e  de -cen t r a l i za t ion  of t h e  

homo-centric un iverse .  The monumental work of Darwin followed 

and i n  t h e  twent ie th  century  t h e  work of E i n s t e i n  and Goedel 

were f u r t h e r  major t h r u s t s  i n  t h e  same d i r e c t i o n .  Contemp- 

oraneous wi th  t h e i r  work, Dewey and a  t h e o r e t i c a l  p h y s i c i s t  

turned phi losopher ,  G.H.  Mead, developed t h e  t h e o r e t i c a l  

bases  f o r  a  l i f e  s t y l e  and/or  philosophy congruent wi th  t h e  

b a s i c  pb inc ip l e  of o n t o l o g i c a l  p a r i t y .  

But though t h e  ground work was l a i d ,  i t  took t h e  g r e a t  

pos t  World War I1 t echnologica l  l eap  t o  f i n a l l y  f r a c t u r e  t h e  

o ld  universe  i n t o  a  mult i -verse of p a r t i c u l a r s .  Typical  a r t  

forms of t h e  n ine t een th  century  were t h e  p a i n t i n g  and t h e  

novel (wr i t t en  more f o r  t h e  eyes than t h e  tongue, i e .  book 

wr i t i ng )  -- t h ings  we would usua l ly  c a l l  o b j e c t s .  Dewey 

wrote t h a t  "every e x i s t e n c e  i s  a n  event" , l l  b u t  i t  has  taken 

t h e  e r a  of t e l e v i s i o n ,  happenings, motion p i c t u r e ,  be- ins ,  

s l i d e s ,  i n s t a n t  news and t h e  ubiqui tous  t r a n s i s t o r  r a d i o  wi th  

i t s  s p e c i a l  program t o  make us  aware of i t .  (The i n c r e d i b l e  



i n t e n s i t y  of programs on "rock" o r  "acid-rock" s t a t i o n s  

does no t  appear t o  be  widely understood. It may be  worth 

not ing  t h a t  such programming i s  a l s o  almost completely 

non-l inear .  The reason f o r  t h i s  may be  t o  provide a n  audio 

world t h a t  can b e  picked up and dropped, o r  tuned i n t o  and 

ou t  o f ,  f r equen t ly  and r epea t ed ly  without  l o s s  of meaning. 

I n  f a c t ,  i t  i s  much t h e  way one would l i s t e n  t o  a  r a d i o  i f  

he were t o  c a r r y  i t  down s t r e e t s  where i t  could o f t e n  b e  

drowned ou t  by t r a f f i c  sounds o r  temporari ly  d i s r ega red  f o r  

momentary conversa t ion . )  

Artists today a r e  more i n t e r e s t e d  i n  producing events  

than o b j e c t s ,  and o f t e n  t h e  concern they do have wi th  o b j e c t s  

i s  one toward t h e  end of producing an  event .  I n  a  c e r t a i n  

sense  we've a l l  become musicians.  
12 

But t he  most i n t e r e s t i n g  r a m i f i c a t i o n  of t h i s  change 

i s  n o t ,  f o r  example, t h e  type of th ing  a r t i s t s  produce, b u t  

t he  intended e f f e c t  of t h e  expei ience .  I f  t h e r e  i s  no longer  

one way of looking a t  t h e  world, no longer  "a r e a l i t y "  t o  - 

i n t e n s i f y  o r  e l u c i d a t e ,  then  everybody does, can and should 

s t r u c t u r e  h i s  own exper ience .  Accordingly, a r t i s t s  a r e  be- 

coming l e s s  concerned wi th  p re sen ta t ions  t h a t  spy i n  e f f e c t  

" t h i s  i s  the  way i t  is", o r  t h a t  can only be i n t e r p r e t e d  i n  

a s i n g l e  way, and more i n t e r e s t e d  i n  producing s i t u a t i o n s  

wi th  many b u i l t  i n  ambigui t ies  and l a y e r s  of p o s s i b l e  i n t e r -  

p r e t q t i o n s  so  t h a t  t h e  s i t u a t i o n  w i l l  have a  l a t i t u d e  enabl ing 
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d i f f e r e n t  members of t h e  audience (and hopefu l ly  d i f f e r e n t  

communities i n  a  g loba l  v i l l a g e )  t o  each t r a n s a c t  wi th  i t  i n  

h i s  own way. 

This i s  another  way of desc r ib ing  the  concept behind 

the  design of t he  motion p i c t u r e  Phase 2.  

I f  Phase 2 ( a s  a  s o c i a l  phenomenon) i s  n o t  e n t i r e l y  

evanescent ,  i t  is ,  I f e e l ,  such design c h a r a c t e r i s t i c s  we 

must explore ,  bo th  a r t i s t i c a l l y  and s c i e n t i f i c a l l y , ,  i n  

t h e  years  t o  come. 
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