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ABSTRACT 

Three r e p r e s e n t a t i v e  ana lyses  of  Spanish ar t ic les  

were chosen: A .  Alonso 's  " ~ s t i l i s t i c a  y gram6tica  del 

a r t i c u l o  en  espaFiol", W . F .  B u l l ' s  a n a l y s i s  i n  ~ p a n i s h  

f o r  Teachers : Applied L i n g u i s t i c s ,  and A .  Llorach I s  

"E l  a r t i c u l o  en espaPLol1I. These works w e r e  c r i t i c a l l y  

ana lysed  and compared w i t h  each o t h e r .  Although each 

a n a l y s i s  p r e t e n d s  t o  d e f i n e  t he  r o l e  of  t h e  Spanish 

a r t i c l e s ,  none of  them succeeds i n  e x p l a i n i n g  f u l l y  what 

governs t he  use  of t h e  a r t i c l e  i n  Spanish.  Th i s  l e d  me 

t o  assume t h a t  t h e  use  of  t h e  a r t i c l e  cannot  be f u l l y  

exp la ined  w i t h i n  any framework of grammatical a n a l y s i s  

w i thou t  t h e  a i d  of  semant ic  and s y n t a c t i c  f e a t u r e s .  

My a n a l y s i s ,  t h e r e f o r e ,  c o n c e n t r a t e s  on f i n d i n g  p e r t i n e n t  

f e a t u r e s  t h a t  govern the  a r t i c l e .  The method used f o r  

e s t a b l i s h i n g  t h e s e  f e a t u r e s  is a d i a g n o s t i c  comparison 

o f  w e l l  formed u t t e r a n c e s .  
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A HE-EXHT*INATION O F  S P A N I S H  ARTICLES 

X I T H  THE A I D  O F  SZMANTIC 4ND SYNTACTIC FEATURES 

The f irst  p a r t  o f  t h i s  p a p e r  examines  p r e v i o u s  works 

on t h e  S p a n i s h  a r t i c l e s ,  s p e c i f i c a l l y  t h o s e  by Amado 

-Uonso ,  i d i l l i a m  F. B u l l ,  and A l a r c o s  L l o r a c h ,  w i t h  o c c a s i o n a l  

r e f e r e n c e  t o  A. B e l l o .  The second  p a r t ,  which i s  my own 

i n t e r p r e t a t i o n  of t h e  a r t i c l e s  i n  S p a n i s h ,  is  t h e  r e s u l t  

of t h r e e  a s s u m p t i o n s  b a s i c  t o  my a n a l y s i s :  

a )  The a r t i c l e ' s  s o l e  f u n c t i o n  i s  t o  p u t  i n t o  common 

f o c u s  t h e  s u b j e c t  of d i s c o u r s e  o f  a ,  more o r  less, 

homogenous S p a n i s h  community, 

b) The a r t i c l e s  i n  S p a n i s h  a r e  governed by a  bund le  

o f  s e m a n t i c  and s y n t a c t i c  f e a t u r e s ,  which form p a r t  

o f  t h e  noun i t s e l f ,  and c o n s e q u e n t l y  a r e  n o t  con- 

s t i t u e n t s  o f  t h e  noun phrase .  A s  a r e s u l t  t h e y  emerge 

o n l y  sornetimes, a s  f ree morphs, i n  t h e  f i n a l  s t r i n g  

o f  a d e r i v a t i o n ;  i.e., z e r o  a r t i c l e  i s  marked by 

some f e a t u r e ,  c o n t a i n e d  i n  t h e  noun even  a t  t h e  s u r -  

f a c e  s t r u c t u s e ,  

c) -4 noun, o r  a n o m i n a l i z e d  s u b s t a n t i v e ,  i s  d e f i n e d  

by t h e  very same f e a t u r e s  w h i c h  gcvern a r t i c l e s .  



A n ~ t h e r  assumpt ion ,  less c e n t r a l  t o  m y  a n a l y s i s ,  is  

t h a t  d i a l e c t a l  v a r i a t i o n s  depend on t h e  absence  o r  a d d i t i o n  

of a f ~ a t u r e  o r  f e a t u r e s ,  o r  on a combina t ion  o f  f e a t u r e s ,  

n o t  p e r m i s s i b l e  i n  t h e  Span i sh  s ~ o k e n  by Amado Alonso, 

h l a r c o s  L l o r a c h ,  o r  m y  A r g e n t i n i a n  in fo rmant .  

The a s sumpt ions  are mine, b u t  t h e  trdin c ) f  a y  t h o u g h t s  

ha s  been g r e a t l y  i n f l u e n c e d  by t h e  writers named above and 

by t h o s e  who w r i t e  w i t h i n  t h e  framework of g e n e r a t i v e  

grammar. Lspecially h e l p f u l  w e r e  c e r t a i n  works by David 

M. ~ e r l i n u t t e r , '  P a u l  M. ~ o s t a l , *  and M.14. Roldan. 3 

The method used  f o r  e s t a b l i s h i n g  p e r t i n e n t  f e a t u r e s  

t h a t  govern  the a r t i c l e s  i s  a  d i a g n o s t i c  compar ison of 

w e l l  formed u t t e r a n c e s .  

 avid M. Pe r l rnu t t e r ,  "On t h e  A r t i c l e  i n  E n g l i s h w .  
E r i c /Peqs  C l e a r i n q h o u s e  f o r  i i r l q u i s t i c s ,  .---- Pegs no. 2 9 .  
A p r i l  1968 , .  

2 Pau l  M. P o s t a l .  " O n  C a l l e d  vPronouns l  i n  Engl i sh" .  
Cd i t ed  by E.DD Dineen,  17th Annu61 R w n d  Tab l e  N o .  1 9 ,  1966. 

3 ~ a r i a  de l a s  Piercedes  olda an. "Crdered Rules  f o r  
S p a r ~ i s h :  S e l e c t e d  Problems o f  S y n t a c t i c  S t r u c t u r e " ,  Un- 
p u b l i s h e d  d o c t o r a l  d i s s e r t a t i o n ,  I nd i ana  Wnivcrs ihy,  1965. 

E l '  



1. Amado Alonso and t h e  s p h n i s h  A r t i c l e s  

Throughout  h i s  e s s a y  on t h e  a r t i c l e 4  Amado Alonso i s  

busy d e s t r o y i n g  some ' o l d  n o t i o n s  dnd t e r m i n o l o g y  c o n n e c t e d  

w i t h  t h e  d e f i n i t e  and i n d e f i n i t e  a r t i c l e ,  e s p e c i a l l y  t h o s e  

c o n s e c r a t e d  by t h e  Royal Academy. H e  d i f f e r s  i n  o p i n i o n  

w i t h  p r e v i o u s l y  a c c e p t e d  i n t e r p r e t a t i o n s  on s e v e r a l  i s s u e s ,  

b u t  b a s i c a l l y  t h e r e  a r e  f i v e  p o i n t s  t h a t  s t a n d  o u t  as  

r a d i c a l l y  d i f f e r e n t :  

1.1 The s t a t u s  of t h e  d e f i n i t e  and i n d e f i n i t e  a r t i c l e s  

1.2 The f u n c t i o n  of t h e  i n d e f i n i t e  a r t i c l e  

1.3 Common f o c u s  

1.4 what c a n  and c a n n o t  be c l a s s i f i e d  o r  i n t r o d u c e d  5 

1.5 The u s e  of  t h e  a r t i c l e  ( t h e  d e f i n i t e  a r t i c l e ) ,  

Each p o i n t  w i l l  be  t r e a t e d  s e p a r a t e l y  i n  t h i s  s e c t i o n  o f  

t h e  p a p e r ,  To a v o i d  cumbersome r e p e t i t i o n ,  t h e  d e f i n i t e  

a r t i c l e  w i l l  be r e p r e s e n t e d  by 2 and t h e  i n d e f i n i t e  

a r t i c l e  by &. 

I f  I sometimes d i f f e r  i n  o p i n i o n  w i t h  Amado Alonso,  

t h e  d i f f e r e n c e  i s  i n  p e r s p e c t i v e  a n d  method, se ldom i n  

a c t u a l  f a c t s .  H i s  r e s e a r c h  on t h e  a r t i c l e  I h o l d  i n  h i g h  

esteem. Moreover,  h i s  i n t e r p r e t a t i o n  i s  fundamenta l  t o  

my a n a l y s i s .  

4 ~ r n a d o  Alonso,  * l ~ s t i l i s t i c a  y  grarn&tica  d e l  a r t i c u l o  
e n  espa501" ,  E s t u d i o s  l i n q u i s t i c o s  temas e s p a f i o l e s ,  Ed- 
i t o r i a l  Gredos ,  Madr id ,  Second i d i t i o n ,  (1961). 

5 ~ e r m s  c l a s s i f i e d  and i n t r o d u c e d  a r e  e x p l a i n e d  i n  
S e c t i o n  1.4.  



1.1 The S t a t u s  o f  t h e b D e f i n i t e  and I n d e f i n i t e  A r t i c l e s  

Amado Alonso r e c o g n i z e s  o n l y  one a r t i c l e ,  t h e  d e f i n i t e  

one. Un i s  something else. El i s  n o t  a  d e t e r m i n e r ,  and - 
i f  it sometimes f u n c t i o n s  a s  such ,  i t  i s  o n l y  i n  i t s  

t e r t i a r y  r o l e .  These c l a i m s  a r e  based on t h e  f o l l o w i n g  

grounds : 

1.1.1 U n  is  many t i m e s  an  i n d e f i n i t e  pronoun,  neve r  - 
a n  a r t i c l e .  

1 . 2  Un i s  a l s o  a  number. - 
1.1.3 i s  n e v e r  opposed t o  E l  i n  t h e  s e n s e  o f  - 
de  termined-undetermined.  

1 . 1 4  Un c a n  be p l u r a l i z e d ,  - 
1.1.5 Un combines w i t h  t h e  a r t i c l e ,  which would be - 
i m p o s s i b l e  i f  Un were a l s o  a n  a r t i c l e .  - 
1 . 6  Un c a n  be  p ronomina l ized  w h i l e  E l  cannot .  - - 
I d i s a g r e e  w i t h  p o i n t  1.1.6 because.  o f  my view t h a t  

n e i t h e r  Un n o r  E l  c a n  be pronominal ized,  I f  a  c l a i m  is - - 
made t h a t  

1. uno ha  t r a i d o  una c a r t a  ( p a r a  u s t e d ) ,  

someone b rough t  a l e t t e r  ( f o r  you)  

d e r i v e s  from 

2.  un muchacho ha t r a i d o  una c a r t a ,  

a boy brought  a l e t t e r  

i t  i s  j u s t  a s  p o s s i b l e  t o  s a y  t h a t  

3. 41 ha t r a i d o  una c a r t a  

h e  h a s  b rdugh t  a l e t t e r  



d e r i v e s  from 
, 

4. e l  muchacho ha t r a c d o  una c a r t a ,  

t h e  boy has  brought  a  l e t t e r  

where  - E l  i s  a l s o  pronominal ized,  The re fo re ,  i f  it i s  

main ta ined  t h a t  t h e  pronoun 1 is  s t r e s s e d  wh i l e  t h e  def -  

i n i t e  a r t i c l e  i s  always u n s t r e s s e d ,  t h e  d i f f e r e n c e  between 

t h e  so -ca l l ed  mascul ine  i n d e f i n i t e  a r t i c l e  un and t h e  

pronominal ized uno can  a l s o  be  po in t ed  ou t .  My p o s i t i o n  

on t h i s  p o i n t  i s  t h a t  t h e  pronoun s t a n d s  f o r  t h e  whole 

noun ph rase  and n o t  j u s t  f o r  a  p a r t  of i t ,  

P o i n t  1.1-5 i s  an  h i s t o r i c a l  re l ic  r a r e l y  o c c u r r i n g  

i n  modern speech.  D e t  + Pron + M i s  s t i l l  hea rd  i n  t h e  

Lords P raye r :  . , ,el Tu nombre. Some n a t i v e  s p e a k e r s  who 

s t i l l  t e a c h  t h e i r  c h i l d r e n  t o  s a y  "el Tu nombre", c o n s i d e r  

i n c o r r e c t  

5. e l  uno es t o n t o  y e l  o t r o  l i s t o ,  

one i s  s t u p i d ,  t h e  o t h e r  smar t  

and o t h e r s  would c o n s i d e r  i t  a c c e p t a b l e ,  I assume t h a t  

t h o s e  who r e j e c t  5 ,  c o n s i d e r  uno as a  pronoun, and t h o s e  

who a c c e p t  it a s  a  w e l l  formed s e n t e n c e ,  c o n s i d e r  uno a s  

a nominal ized s u b s t a n t i v e .  I f  w e  now ask  o u r s e l v e s  why 

they  d i f f e r  i n  usage ,  and t h i s  q u e s t i o n  shou ld  be asked ,  

my answer is  t h d t  t hey  a r r a n g e  t h e  bundle  of f e a t u r e s  

d i f f e r e n t l y ,  

Concerning p o i n t  1 - 1 - 4 ,  unos w i l l  no t  be cons ide red  

as  a  member o r  - U n  i n  t h i s  paper,  Reasons f o r  t h i s  a r e  

g iven  i n  5.2. 



I n  1.1.3 Amado Alonso ~ l a i m s  t h a t  t h e  o n l y  t i m e  

Un i s  opposed t o  E l  i s  when the f u n c t i o n  of  Un is  t o  - - - 
p r e s e n t  o r  i n t r o d u c e  a n  e n t i t y  i n  t h e  common focus .  T h i s  

f u n c t i o n  be longs  t o  t h e  t e chn ique  of speech  and h a s  n o t h i n g  

t o  do  w i t h  d e t e r m i n a t i o n  z unde te rmina t ion .  I n  agreement  

w i t h  Amado Alonso, I w i l l  n o t  c o n s i d e r  t h a t  t h e  f u n c t i o n  

of  - U n  and - Z l  i s  t h e  o p p o s i t i o n  of  de te rmined  + undetermined,  

b u t  t h a t  b o t h  a r e  d e t e r m i n e r s  o f  some kind.  

The c l a i m  i n  1.1.2 i s  l o g i c a l ,  b u t  Amado Alonso d i d  

n o t  t a k e  t i m e  t o  s u b s t a n t i a t e  i t ,  N e v e r t h e l e s s ,  Wil l iam 

F, B u l l  h o l d s  t h e  same view (see 2.2.1), a s  does  David 

N. ~ e r l m u t t e r ;  f o r  t h e  i n d e f i n i t e  a r t i c l e  i n  Engl i sh .  My 

a n a l y s i s  w i l l  be  s i m i l a r  t o  t h a t  o f  W.F. Bul l .  

Regarding 1.1.1 1 am i n  agreement  w i t h  Amado Alonso, 

b u t  f o r  d i f f e r e n t  r ea sons :  Both Un and E l  a r e  r e p r e s e n t e d  - - 
a s  a r t i c l e s  o n l y  on t h e  s u r f a c e  s t r u c t u r e s ;  o t h e r w i s e  t h e y  

a r e  r e p r e s e n t e d  by f e a t u r e s  (see s e c t i o n  5). 

1.2 The Func t i on  of  Un 

According t o  Amado Alonso Un has  two f u n c t i o n s .  The - 
pr imary  f u n c t i o n  is  c l a s s i f i c a t i o n  and t h e  s econda ry  i s  

p r e s e n t a t i o n  o r  i n t r o d u c t i o n .  H e  p r e s e n t s  u s  w i t h  a  

p a i r  of  s e n t e n c e s :  

6. C!ES e s o  una p i t i l l e r a ?  i ~ u e  va  a  ser una p i t i l l e r a !  

Is t h i s  a  c i g a r e t t e  c a s e ?  I t  c a n ' t  be  a  c i g a r e t t e  
c a se !  

6 ~ a v i d  M. P e r l m u t t e r .  "On t h e  Article i n  E n g l i s h M .  
Cr ic /Pegs  C lea r inqhouse  f o r  L i n q u i s t i c s ,  Pegs No, 29,  
A p r i l  1968, 



H i s  c l a i m  i s  t h d t  t h e  s p e a k e t  i s  c l a s s i f y i n g  t h e  o b j e c t ,  

e s t a b l i s h i n g  whether  t h e  o b j e c t  r e a l l y  be longs  t o  t h e  c l a s s  

p i t i l l e r a .  True ,  t h e r e  i s  some k ind  o f  c l a s s i f y i n g  go ing  

on i n  6 ,  b u t  what r e a l l y  happens i s  t h a t  t h e  o b j e c t  i s  s o  

s t r a n g e l y  shaped t h a t  t h o  s p e a k e r ,  who, a t  t h e  same t i m e  

sees t h e  o b j e c t ,  c a n n o t  b e l i e v e  h i s  eyes .  T h i s  example 

g i v e n  by Amado Alonso i s  mentioned h e r e  because  it l e n d s  

i t s e l f  t o  X i l l i a m  B u l l f s  p o i n t  of  view ( a l t h o u g h  he d i d  

n o t  have t h i s  s p e c i f i c  example i n  mind) t h a t  t h e  bewi lder -  

ment i s  caused  because  t h e  e n t i t y  i s  o u t s i d e  o f  common 

c u l t u r a l  c o n t e x t .  H la r cos  L l o r a c h  t a c i t l y  r e f u t e d  t h i s  

f u n c t i o n ,  by u s i n g  t h e  same t e r m  f o r  something else 8 

(see 3.5.2). 

1.3 Common Focus 

The o n l y  t i m e  when and - E l  a r e  used  i n  c o n t r a s t  

t o  each  o t h e r  i s  when t h e  f u n c t i o n  o f  - Un i s  t o  p r e s e n t  o r  

i n t r o d u c e  an  e n t i t y  ' en  l a  e s f e r a  comGn* (common f o c u s ) .  
I 

As soon  a s  t h e  o b j e c t  t h a t  c a n  be c l a s s i f i e d  is  p r e s e n t e d ,  

Un canno t  be used  a g a i n ,  The common f o c u s  c a n  be l a r g e ,  - 
be long ing  t o  everybody,  o r  narrow, p e r t a i n i n g  t o  a  c l o s e d  

s o c i a l  c i rc le ,  Amado Alonso t a k e s  t h e  f a m i l y  a n  an  example, 

7 ~ i l l i a m  F. B u l l ,  Span i sh  f o r  Teachers :  Appl ied  
L i n q u i s t i c s ,  N e w  York, Ronald Dress, ( 1 9 6 5 ) -  

8 ~ r n i l i o  A la r cos  L, lorach,  " E l  a r t i d l o  e n  e s p a 6 o l W ,  
To Honor H, Jakobson,  Janud Linguorum, S e r i e s  MAIOK X X X I ,  
The Hague-Paris (1967) .  



I f  a  member of t h e  f a m i l y  d e c l a r e s  

/ 
7, compre una p a l a ,  

I bought a  shove l  

t h i s  shove l ,  i f  i t  i s  t h e  on ly  shove l  i n  t h e i r  pos ses s ion ,  

w i l l  h e n c e f o r t h  be r e f e r r e d  t o  a s  ' l a  p a l a ' .  It cannot  

be c l a s s i f i e d  o r  i n t roduced  a g a i n  w i t h  - Un, I f  i t  i s  n o t  

t h e  on ly  shove l  i n  t h e i r  pos ses s ion ,  i t  w i l l  be i n t roduced  

i n  common focus  ~t t h e  f i r s t  mention of t h e  o b j e c t ,  and 

from then  on,  i f  and wh i l e  t h e  focus  i s  n o t  i n t e r r u p t e d ,  

i t  w i l l  be i d e n t i f i e d  w i t h  2, 

Amado Alonso neg lec t ed  t o  e x p l a i n  t h a t  i t  i s  p o s s i b l e  

t o  say  about  t h e  same shove l :  

8, es una p a l a  muy buena para , .  . , 
i t ' s  a  v e r y  good shove l  f o r , , , .  

I n  t h i s  c a s e  t h e  s p e a k e r  i s  a c t u a l l y  t a k i n g  t h e  o b j e c t  o u t  

of common focus ,  and,  perhaps  subconsc ious ly ,  i s  comparing 

i t  wi th  o t h e r  shove l s .  The re fo re ,  he  i s  ' c l a s s i f y i n g t  it. 

The emphasis f e l t  i n  8,  i s  a  concomitant  f e a t u r e  of t h e  

f e a t u r e s  t h a t  govern E, 

I n  t h i s  pdper t h e  common focus  w i l l  be e s s e n t i a l l y  

t h e  same a s  t h a t  proposed by Amado d l o n s o ,  b u t  r e p r e s e n t e d  

d i f f e r e n t l y .  

1.4 What Can and Cannot be C l a s s i f i e d  o r  In t roduced  

I n  t h i s  p a r t  of  t h e  e s s a y ,  Amado Alonso e x p l a i n s  why 

some t h i n g s  a r e  i d e n t i f i e d  b e f o r e  e v e r  be ing  c l a s s i f i e d ,  



1.4.1 - U n  can  c l a s s i f y ' o n l y  e n t i t i e s  b u t  n o t  ma t t e r :  

9. e s o  es ayua 

t h a t ' s  wate r  

10, e s o  es un l i b r o  

t h a t ' s  a  book 

1.4.2, A unique e n t i t y ,  p r e s e n t  o r  a b s e n t ,  cannot  

be c l a s s i f i e d ,  b u t  it  must be i d e n t i f i e d :  

11. e l  s o l  

t h e  sun  

The i n t e r r o g a t i v e  s en t ence  

12. t ~ u g  t i e n e s  en  l a  mano? 

What do  you have i n  your hand? I 

c a n  be answered e i t h e r  a s  12 '  o r  1 2 "  4 

1 2 '  un l i b r o  ( c l a s s i f i c a t i o n ,  i.e. not a p e n c i l )  

a book 
/ 

12" l a  g ramat ica  de  B e l l o  ( E l  - = i d e n t i f i c a t i o n )  

Belle's grammar 

1 2 "  cannot  be c l a s s i f i e d  because i t  i s  t h e  on ly  grammar 

t h a t  B e l l o  wrote. 

Xhi le  c l a s s i f y i n g  persons  w e  can  e i t h e r  u s e  o r  

omit Un: - 
13, C Q U ~  e r e s ?  Soy soldado.  

What a r e  you? I am a s o l d i e r .  

14. C~uie/n  e r e s ?  Soy un soldado,  

Who a r e  you? I am a  s o l d i e r ,  



But i f  w e  a r e  r e f e r r i n g  t o  e n t i t i e s ,  & i s  o b l i g a t o r y :  

15,  La p a r k e r  es una pluma 

*The p a r k e r  i s  a  pen 

' P a r k e r  i s  t h e  name of a  pen 

We canno t  s z y  

15 '  *La  p a r k e r  es pluma 

*The p a r k e r  i s  pen 

B e l l o ,  i n  h i s  grammar 8856,' obse rves  t h a t  i s  

o f t e n  empha t ic ,  Amado Alonso c o n s i d e r s  t h i s  a s  a n  

a c c i d e n t a l  f e a t u r e ,  neve r  primary.  The p r e sence  of 

Un p o i n t s  t o  t h e  i n d i v i d u a l ,  and t h e  absence  of 5 - 
t o  t h e  c a t e g o r y  of t h e  i n d i v i d u a l :  

16. Z s  un emperador,  ( c l a s s i f i e s  t h e  i n d i v i d u a l )  

H e  is  an  emperor 

17 ,  E s  emperador,  ( p o i n t s  t o  h i s  r o l e  i n  t h e  s o c i e t y )  

H e  is  a n  emperor 

E n g l i s h  s p e a k e r s  p o s s e s s  t h e  same t y p e  o f  mechanism, 

b u t  t h e  c o n t r a s t  i n  meaning i s  s h a r p e r :  

16' E s  un r e y ,  ( c l a s s i f i e s  t h e  i n d i v i d u a l )  

H e  i s  a  k i n g  ( n o t  a  p r i n c e )  

17 '  es r e y  ( p o i n t s  t o  h i s  r o l e  i n  t h e  s o c i e t y ,  
b u t  he i s  s t i l l  a  k i n g )  

H e  is  k i n g  ( n o t  a  pe r son  of r o y a l  b lood ,  
b u t  s imp ly  t h e  number one man) 

' ~ n d r e s  B e l l o  - Ruf ino  J. Cuervo, ~ r a m g t i c a  d e  l a  
l enqua  c a s t e l l a n a ,  E d i t o r i a l  Sopena, ~ r g e n t i n a ,  S .A. ,  
B s .  A s . ,  ~ d p t i m a  edicio 'n,  (19641, 



1.4-3 The g e n e r i c  cann'ot be c l a s s i f i e d :  

18, E l  p e r r o  es e l  amigo d e l  hombre 

The dog i s  man's f r i e n d  

Amado Alonso does  n o t  c o n s i d e r  a s  g e n e r i c  s e n t e n c e s  

l i k e  

19. Un hombre c a u t o  no acomete empresas  s u p e r i o r e s  
a  s u s  f u e r z a s  , 

A c a u t i o u s  man's g r a s p  does  n o t  exceed  
h i s  r e a c h  

Un i n  t h i s  c a s e  p o i n t s  t o  a n  i n d i v i d u a l  who r e p r e s e n t s  - 
t h e  t ype  i n  q u e s t i o n .  I c o n s i d e r  b o t h  s e n t e n c e s  

g e n e r i c ,  I n  f a c t ,  t h e r e  a r e  g e n e r i c  s e n t e n c e s  w i t h  t h e  

the d e f i n i t e ,  i n d e f i n i t e ,  and z e r o  a r t i c l e :  

20. La muje r  que  no r e s i s t a  l a  mirada  d e  I 
n u e s t r o  pad re  es mujer  pecadora  

21. Una muje r  que no r e s i s t a  l a  mi rada  de  
n u e s t r o  pad re  es mujer  pecadora  

22. Mujer  que no r e s i s t a  l a  mirada  d e  n u e s t r o  
pad re  es mujer  pecadora  

A woman who canno t  l ook  o u r  f a t h e r  i n  t h e  
e y e  i s  a  s i n n e r  I 

Cons ide r  f u r t h e r  

2 3 .  Nosot ros  decimos c o c i n a r  y u s t e d e s  d i c e n  
c o c e r  

W e  s a y  c o c i n a r  ' t o  cook '  and you s a y  
c o c e r  ' t o  cook '  

where n o s o t r o s  and u s t e d e s  seem a l s o  g e n e r i c :  u s t e d e s  

c o u l d  s t a n d  f o r  t h e  Span i sh  s p e a k e r s  from S p a i n  and 

n o s o t r o s ,  s a y ,  f o r  A r g e n t i n i a n s .  My p o i n t  o f  view 

i s  t h a t  t h e  meaning o f  g e n e r i c  i s  n o t  c a r r i e d  e i t h e r  





28, No es hombre yu ien  se p o r t a  a s 1  

A man does  n o t  behave l i k e  t h i s  

I n  26  - E l  w i t h  t h e  noun p r e s e n t s  a n  i n d i v i d u a l ,  a  

pe rson ,  I n  2 7  E l  p o i n t s  t o  mankind i t s e l f ,  I n  2 8  - 
t h e  absence  o f  t h e  a r t i c l e  r e f e r s  n e i t h e r  t o  t h e  

s i n g l e  i n d i v i d u a l  n o r  t o  t h e  whole g e n e r i c  g roup ,  

b u t  t o  t h e  q u a l i t i e s  t h a t  a r e  expec t ed  t o  be found 

i n  any human be ing ,  T h e  noun w i th  t h e  d e f i n i t e  

a r t i c l e  c i r c u m s c r i b e s  t h e  e x i s t i n g  p a l p a b l e  o r  

a b s t r a c t  e n t i t i e s ,  The noun w i thou t  t h e  a r t i c l e  r e f e r s  

t o  o u r  s u b j e c t i v e  v a l u a t i o n .  

29. i ~ a b e s , ~ u e  n u e s t r o  amigo J u a n  ha comprado 
au tomovi l?  

Do you know t h a t  o u r  f r i e n d  Juan  bought 
a c a r ?  

The s p e a k e r  i s  t a l k i n g  n o t  abou t  t h e  o b j e c t  i t s e l f  

b u t  abou t  t h e  c a t e g o r y  t h a t  may change J u a n ' s  way 

of l i f e ,  I f  Juan  a l r e a d y  had a c a r  t h e  s p e a k e r  

c o u l d  n o t  a t t a c h  t h a t  much impor tance  t o  t h e  e v e n t  

and he would be  f o r c e d  t o  s a y  'un  a u t o m & i l t  o r  
/ 

' o t r o  automo/vi l l ,  I n  o t h e r  words t h e  word l a u t o m o v i l v  

w i t h o u t  t h e  a r t i c l e  i s  n o t  a  r e a l  o b j e c t ,  b u t  a  c a t -  

ego ry  s u b j e c t i v e l y  a s s i g n e d ,  F i n a l l y ,  a b s t r a c t  en- 

t i t i e s  a r e  t r e a t e d  e x a c t l y  t h e  same way a s  t h e  

e ones ,  



2. ' d i l l i a m  B u l l ,  and t h e  Sp'anish Firticles 
1 0  

2.1 T h e  d e f i n i t e  and i n d e f i n i t e  s r t i c l e  a r e  math- 

e m a t i c a l l y  opposed a s :  

2.1.1 d e f i n i t e  = u n i q u e  

2.1.2 i n d e f i n i t e  = p d r t i t i v e  

2.2 B u l l t s  c l a i m  i s  t h d t  t h e  o r i e n t a t i o n  o f  b o t h  

S p a n i s h  and E n g l i s h  s p e a k e r s  depends  on p u b l i c  and p r i v a t e  

numbers. 

2.2.1 P u b l i c  numbers a r e  one ,  two, t h r e e ,  etc. 

( c a r d i n a l  numbers) .  

2.2.2 P r i v a t e  numbers a r e  'some', ' a l l ' ,  p l u r a l  

s u f f i x ,  etc. 

2.3 A l l  numbers,  i f  n o t  d e t e r m i n e d  by t h e  d e f i n i t e  

a r t i c l e  a r e  p a r t i t i v e ,  e x c e p t ,  t o d o s  ' a l l '  

30. unos es t u d i a n t e s  s a l i e r o n  premiados  (some 
o f  many) 

some s t u d e n t s  were honored 

31. tres e s t u d i a n t e s  s a l i e r o n  premiados  ( t h r e e  
o f  many) 

t h r e e  s t u d e n t s  were honored 

32. 10s tres e s t u d i a n t e s  s a l i e r o n  premiados  
( a l l  t h e  s t u d e n t s  from t h i s  g r o u p )  

t h e  t h r e e  s t u d e n t s  were honored 

2.4 The d e f i n i t e  a r t i c l e  i n d i c a t e s  t o t a l i t y  i n  

t h r e e  ways: 

2.4.1 A t o t a l  g r o u p  t h e  t h r e e  s t u d e n t s  

1 0 ~ d i l l i a m  F. B u l l ,  S p a n i s h  f o r  T e a c h e r s :  Appl ied  
L i n q u i s t i c s ,  New York, Honald P r e s s ,  ( 1 9 6 5 ) .  



2.4.2 A g e n e r i c  w h o l e '  t h e  dog b a r k s  

2 . 4 . 3  A u n i q u e  e n t i t y  t h e  s u n  

T h e r e f o r e  t h e  d e f i n i t e  a r t i c l e  s t a n d s  i n  c o n t r a s t  w i t h  

a l l  numbers,  i n c l u d i n g  t h e  i n d e f i n i t e  a r t i c l e .  

2.5 With s u c h  a  d i v i s i o n  i n  mind t h e  s p e a k e r  and 

h e a r e r  must a g r e e  on  t h r e e  fundamenta l  t h i n g s  b e f o r e  t h e y  

c a n  communicate: 

2.5.1 What i s  t h e  s u b j e c t  o f  d i s c o u r s e ,  

2.5.2 t h e  number u n d e r  c o n s i d e r a t i o n ,  

2.5.3 i f  t h e  number u n d e r  c o n s i d e r a t i o n  i s  t o t a l  

o r  p a r t i t i v e ,  

Only when a l l  t h r e e  have  been a g r e e d  upon a r e  t h e  f a c t s  d 

i n  common f o c u s .  The s p e a k e r  must i n i t i a t e  t h e  common 

f o c u s  and e i t h e r  m a i n t a i n  i t  o r  s h i f t  t o  a n o t h e r  e n t i t y  

o r  e n t i t i e s .  

The s u b j e c t  of d i s c o u r s e  i s  d e f i n e d  by  t h e  noun stem, 

t h e  number by t h e  number s u f f i x ,  and whe the r  a number i s  

p a r t i t i v e  o r  n o t  by t h e  p r e s e n c e  or  a b s e n c e  o f  t h e  d e f -  

i n i t e  a r t i c l e .  

2.6 C l u e s  t o  t h e  h e a r e r  a r e :  

2.6.1 t h e  u n i v e r s e  o f  d i s c o u r s e ,  

2.6.2 t h e  s h a r e d  e x p e r i e n c e  o f  t h e  s p e a k e r  and 

h e a r e r ,  

a  nd 

2.6.3 t h e i r  s h a r e d  knowledge and common c u l t u r a l  

h e r i t a g e .  



Under d i r e c t  and m u t u a i  o b s e r v a t i o n  t h e  d e f i n i t e  

a r t i c l e  and t h e  d e m o n s t r a t i v e s  pe r fo rm e x a c t l y  t h e  same 

f u n c t i o n .  I n  o t h e r  words,  i f  someth ing  c a n  be  p o i n t e d  

t o ,  i t  c a r r i e s  t h e  d e f i n i t e  a r t i c l e  w i t h o u t  f i rs t  i n t r o d u c i n g  

i t  w i t h  t h e  i n d e f i n i t e  a r t i c l e ,  So, some e n t i t i e s  a r e  i n  

common f o c u s  e v e n  b e f o r e  s p e a k i n g .  

2 - 7  hhen t h e  s u b j e c t  of d i s c o u r s e  is  n o t  p r e s e n t ,  

and t h e r e f o r e  c a n n o t  b e  m u t u a l l y  o b s e r v e d ,  t h e  noun may 

refer t o :  

2.7.1 one u n i q u e ,  

2 -7 -2  a  r e s t r i c t e d  t o t a l ,  

2.7,3 a  g e n e r i c  whole. I 

I f  t h e r e  i s  mutua l  o b s e r v a t i o n ,  e a c h  e n t i t y  i s  un ique ,  

A b s t r a c t s ,  o f  c o u r s e ,  c a n n o t  be o b s e r v e d  and t h e  i n t e r p r e -  

t a t i o n  depends  on c o n t e x t ,  s h a r e d  e x p e r i e n c e  and knowledge, 

Once w e  know how S p a n i a r d s  o r g a n i z e  t h e  u n i v e r s e  of 

d i s c o u r s e ,  t h e  u s e  o f  t h e  a r t i c l e s  c a n  b e  e a s i l y  e x p l a i n e d ,  

2.8 S p a n i a r d s  c o n s i s t e n t l y  make u n i q u e  e n t i t i e s  

w i t h  t h e  d e f i n i t e  a r t i c l e :  e l  r e y  'the k i n g 1 ,  e l  p r e s i d e n t e  

' t h e  p r e s i d e n t 1 ,  e l  s e r e n o  ' t h e  n i g h t  wahchmanl, and t h e  

s p e a k e r  assumes t h a t  t h e  h e a r e r  knows w i t h o u t  i n t r o d u c t i o n  

t h a t  there  is  o n l y  one ' s e r e n o '  on t h e  job, 

Next ,  t h e  u n i q u e n e s s  depends  on t h e  c l o s e n e s s  o f  a  

g roup  ( f a m i l y ,  c l u b ,  team, etc. ), Man and w i f e  c a n  refer  

t o  t h e i r  p e r s o n a l  p o s s e s s i o n s  w i t h  t h e  d e f i n i t e  a r t i c l e :  

33 .  C~o/nde estg e l  coche?  

Where i s  t h e  c a r ?  



The same q u e s t i o n  d i r e c t e d  & a n  unknown p e r s o n  would 

be n o n s e n s i c a l ,  s i n c e  t h e  s p e a k e r  and t h e  h e a r e r  d o  n o t  

s h a r e  common f o c u s .  , 

2.9 S p a n i a r d s  c o n s i s t e n t l y  nark g e n e r i c  t o t a l i t y  

i n  s i n g u l a r  and i n  p l u r a l  

34. M e  g u s t a n  10s huevos. 

I l i k e  eggs .  

T h e  u n i q u e ,  g e n e r i c  and r e s t r i c t e d  a r e  i n  c o n t r a s t  w i t h  

a l l  numbers. When t h e r e  i s  no p r e v i o u s  mutual  e x p e r i e n c e ,  - 
u n s h a r e d  e n t i t i e s  and u n s h a r e d  numbers a r e  i n d i c a t e d  

e i t h e r  by t h e  unmodi f i ed  noun o r  by  a number ( t h e  i n d e f i n i t e  

b r t i c l e  and any o t h e r  number, p u b l i c  o r  p r i v a t e ) .  

35. Veo a 1  niKo a l l {  ( s h a r e d  f o c u s )  

I see t h e  c h i l d  t h e r e  

36. Veo un n i g o  a l l i  ( u n s h a r e d  f o c u s  

I see a c h i l d  t h e r e  

2.10 The i n i t i a t i o n  o f  common f o c u s  i n f o r m s  t h e  

h e a r e r  a b o u t  two t h i n g s :  

2.10.1 T h e r e  was no p r e v i o u s  s h a r e d  e x p e r i e n c e  of 

t h e  e n t i t y  o r  e n t i t i e s  i n  ques t i . cn ,  and 

2.10.2 Number morpheme i n d i c a t e s  t h a t  a p r e v i o u s l y  

u n c o n s i d e r e d  e n t i t y  h a s  been i n t r o d u c e d  i n t o  con- 

v e r s a t i o n .  

U n f a m i l i a r  becomes immedia te ly  f a m i l i a r  and u n i q u e ,  s n d  

t h e  d e f i n i t e  a r t i c l e  i s  t h e n  o S l i g a t o r y .  It i s  now per -  

f e c t l y  c l e a r  t h a t  what is  d e t e r m i n e d  i s  n o t  t h e  s u b s t a n c e  

b u t  t h e  number o f  t h e  noun i n  q u e s t i o n .  



2.11 Next, B u l l  i n t r o d u c e s  t h e  f o u r  p r i m a r y  f u n c t i o n s  

of t h e  noun w h i c h  must be known if t h e  c o r r e c t  a r t i c l e  i s  

t o  be used.  

2 . 1 1 .  A 

37.  

e n t i t y :  

40. 

noun i s  used  s i m p l y  ds a l a b e l  

Hoy es domingo 

Today i s  Sunday 

noun i s  used a s  a rr todif ier  o f  a n o t h e r  noun 

z a p a t o s  d e  n iEo 

c h i l d r e n ' s  s h o e s  

noun i s  used  a s  a n  a d v e r b i a l  

i r  a p i e  

t o  walk 

noun i s  used  8s a symbol f o r  

a u t o  

c a r  

m o d i f i e r  

a n  o b j e c t i v e  

I n  t h e  f i r s t  t h r e e  c a s e s  t h e  noun h a s  no number and c a n n o t  

be modi f i ed  

2.12 The 

*hoy es l i n d o  domingo 

* t o d a y  i s  n i c e  Sunday 

* z a p a t o s  d e  n i g o  s u c i o  

* c h i l d r e n ' s  s h o e s  d i r t y  o r  ' d i r t y  c h i l d r e n ' s  
s h o e s  

* i r  d e  p i e  pequeso 

u n t r a n s  l a  t e a b l e  

a r t i c l e s  c a n  a p p l y  o n l y  t o  nouns t h a t  a r e  

used  a s  symbols  f o r  o b j e c t i v e  e n t i t i e s .  Moreover,  nouns 



1 9  

a r e  used  as l a b e l s  f o r  a l l  t h r e e  p e r s o n s .  Xhen t h e  noun 

i s  used w i t h  t h e  a r t i c l e ,  o r  w i t h  ,lny o t h e r  ~ o d i f i e r  be- 

l o n g i n g  t o  t h e  same se t ,  i t  i s  a u t o ~ n ~ ~ t i c a l l y  i n  t h e  t h i r d  

pe r son ,  S i n c e  t h e  d i r e c t  a d d r e s s  i s n ' t  i n  t h i r d  p e r s o n  

t h e  s r t i c l e  i s  o m i t t e d :  
/ 

40,  ~ G a t i t o ,  v e n  aca !  

Come h e r e ,  k i t t y !  

41. h o n t a g a s ,  no m e  l a  escondan!  

K o u n t a i n s ,  d o n ' t  h i d e  h e r  from m e !  

2-13 If someone i s  a d d r e s s e d  d i r e c t l y  i r ?  t h i r d  p e r s o n  

f o r  some s p e c i a l  r e a s o n ,  t h e  d e f i n i t e  a r t i c l e  must b e  

u s e d :  

42. dLa s e z o r a  no  q u i e r e  s o p a ?  

The l a d y  does  n o t  want soup? 

2.14 An unmodi f i ed  p l u r a l  noun may i n i t i a t e  common 

f o c u s  : 

/ / 43. CQue cornpras te?  Cornpre camisas .  

What d i d  you buy? I bought  s h i r t s ,  

F l u r a l  s u f f i x  i s  more t h a n  one and  less t h a n  a l l ,  and 

t h e r e f o r e ,  does  n o t  c o n t r a d i c t  t h e  p r e v i o u s  r u l e s .  S i n g u l a r  

i s  c o n s i d e r e d  by B u l l ,  i n  t h i s  a n a l y s i s ,  a s  m a t h e m a t i c a l l y  

n e u t r a l  ( z e r o  number) ,  and as  s u c h  i t  c a n  be o u t  of  t h e  

number rea lm,  

2.15 A m e a s u r e a b l e  e n t i t y  ( i , e ,  mass n o u n s )  c a n n o t  

be m o d i f i e d  by  a  number: 

" ~ i r s t ,  second  and t h i r d  p e r s o n ,  s i n g u l a r  o r  p l u r a l .  



44. m e  f a l t a  h a r i b  

I d o n ' t  have  any  f l o u r  

45. n e c e s i t o  agua 

I need w a t e r  

B u l l ' s  e x p l a n a t i o n  i s  e s p e c i a l l y  a p p e a l i n g  b e c a u s e  

i t  g i v e s  t h e  o v e r a l l  d e s c r i p t i o n  of  t h e  sys tem.  H i s  

i n t e r p r e t a t i o n  o f  t h e  o r g a n i z a t i o n  o f  t h e  d i s c o u r s e  ( D i s -  

c o u r s e  is  used  h e r e  a s :  t h e  f a c u l t y  o f  t h i n k i n g  con- 

s e c u t i v e l y  and l o g i c a l l y  and a l s o  a s  t h e  a r t  o r  manner of  

c o n v e r s i n g )  i s  u s e d  a s  t h e  s t a r t i n g  p o i n t  f o r  my i n t e r -  

p r e t a t i o n ,  b u t  w e  d o  n o t  a lways  c o i r ~ c i d e .  One o f  t h e  

d i v e r g e n t  p o i ~ t s  i s  t h e  t r e a t m e n t  of  ' g e n e r i c '  ( t h e  

r e a s o n s  a r e  g i v e n  i n  1.4.3). 

3. A l a r c o s  L l o r a c h  and t h e  A k r t i c l e  i n  S p a n i s h  12  

A l a r c o s  L l o r a c h  c o n s i d e r s  - Un o u t s i d e  of  t h e  a r t i c l e  

s y s t e m  f o r  t h e  same r e a s o n s  a s  hmado Alonso. For  him 

t h e r e  a r e  two a r t i c l e s  i n  Span i sh :  

3.1 The a r t i c l e  of p o s i t i v e  v a l u e  / + a r t i c l e /  which 

i s  r e p r e s e n t e d  by e l ,  la, lo, a, &. 
3.2 T h e  a r t i c l e  o f  n e g a t i v e  v a l u e  / - a r t i c l e /  which 

i s  r e p r e s e n t e d  by / + z e r o / .  

Lero  a r t i c l e  i s  a n  i d e n t i f i e r  o n l y  and i t  i s  i n d i f f e r e n t  

t o  t h e  number. 
i 



46. CTiene a u t o ?  5 i ,  t i e n e  tres, 

Does he  have  a c a r ?  Y e s ,  he  h a s  three,  

3.3 Next ,  h e  s u b d i v i d e s  nouns i n  two g roups  

3.3.1 Cont inuous  f i e l d  (campo c o n t i n q u o )  which 

would c o r r e s p o n d  t o  mass nouns ,  and 

3.3.2 D i s c o n t i n u o u s  f i e l d  (campo discontinue) which 

c o r r e s p o n d s  t o  c o u n t  nouns,  

3.4 The p r o p e r  noun, w i t h  o r  w i t h o u t  t h e  a r t i c l e ,  

c a r r i e s  i n  i t s e l f  t h e  v a l u e s  which t h e  a r t i c l e  a s s i g n s  

t o  t h e  common noun, 

3.5 X i t h  t h i s  i n  mind he makes yet a n o t h e r  b i p a r t i t e  

d i v i s i o n  o f  nouns: 

3.5.1 The noun w i t h o u t  t h e  a r t i c l e  i s  

i d e n t i f i e r :  

46. E ~ i e n e  a u t o ?  S i ,  t i e n e  tres. 

Does he  have  a c a r ?  Y e s ,  he  

o n l y  an  

h a s  t h r e e .  

47. bebo v i n o  

I d r i n k  wine 

3.5.2 The noun w i t h  t h e  a r t i c l e  and t h e  p r o p e r  

noun a r e  c l a s s i f i e r s :  

48, bebo e l  v i n o  

I d r i n k  wine 

t h e  p r o p e r  noun c a n  s u b s t i t u e  / + a r t i c l e  + noun/ b u t  

n o t  / - a r t i c l e  + noun/. 

Observe  



50. s o n  j u g u e t e s  d e l  n i s o  

t h e s e  a r e  t h e  c h i l d ' s  t o y s  

5 0 '  s o n  j u g u e t e s  d e  J u a n i t o  

t h e s e  a r e  J u a n ' s  t o y s  

3.6 Y e t  a n o t h e r  d i v i s i o n  was n e c e s s a r y  t o  e x p l a i n  

t h e  whole sys tem:  

3.6.1 t h e  bound mor2heme s i n g u l a r  

3.6.2 t h e  bound mor2heme p l u r a l  

Con t inuous  f i e l d  (mass noun)  i n  t h e  s i n g u l a r  i n d i c a t e s  

t h e  u n i t y  of  t h e  f i e l d .  P l u r a l i z e d  c o n t i n u o u s  f i e l d  

i n d i c a t e s  t h a t  t h e  f i e l d  i s  s u b d i v i d e d .  With t h e  d i s -  

c o n t i n u o u s  f i e l d ,  p l u r a l  i m p l i e s  t h a t  there i s  a c e r t a i n  

number of  c o u n t a b l e  e n t i t i e s ,  and s ingul , -3r  i n d i c a t e s  t h e  

i n d i f f e r e n c e  t o  number. The r o l e  o f  Un i s  t o  e x p r e s s  t h e  - 
n e g a t i v e  v a l u e  o r  t h e  s i n q u l a r  c o u n t  noun. 

3 . 7  F i n a l l y ,  A l a r c o s  L l o r a c h  t r e a t s  g e n e r i c  a s  a  

p r o d u c t  of  p r e d i c a t i o n  and n o t  of  t h e  a r t i c l e .  Observe  

51. E l  hombre es m o r t a l  

Man i s  m o r t a l  

52. E l  hombre e n t r 6  e n  l a  c a s a  

The man e n t e r e d  t h e  house  

Al though 51  i s  g e n e r i c  and 52 i s  n o t ,  t h e  a r t i c l e  

modify ing t h e  s u b j e c t  i s  t h e  same i n  b o t h  s e n t e n c e s .  

4. Summary 

A l l  t h r e e  writers,  i n  t h e  works d i s c u s s e d  above,  

deny  t h e  s t a t u s  of  t h e  a r t i c l e  t c  Un. The c r u c i a l  q u e s t i o n  - 



i s :  what i s  t h e  s o - c a l l e d  i n d e f i n i t e  a r t i c l e ,  and w h : t  is 

i t s  f u n c t i o n ?  ?or  Amado h l o n s o  Un i s  a c l a s s i f i e r  and - 
i n t r o d u c e r ;  f o r  d u l l  Un i s  a number and t h e r e f o r e  ' p a r t i t i v e '  - 
( a l l  numbers a r e  p a r t i t i v e ,  s i n c e  t h e  number i n d i c a t e s  

a  p a r t  o f  a  whole ) .  A l a r c o s  L l o r a c h  a s s i g n s  t h e  same 

s t a t u s  and f u n c t i o n  t o  Un a s  Amado Lklonso. 
7 

Regarding t h e  d e f i n i t e  a r t i c l e ,  Amado Alonso c o n s i d e r s  

i t  a weakened d e m o n s t r a t i v e  (wnich  i s  h i s t o r i c a l l y  c o r r e c t ) ,  

and l e a v e s  i t  a t  t h a t .  I t s  f u n c t i o n  i s  t o  ' c i r c u m s c r i b e '  

e n t i t i e s ,  and t o  i n d i c a t e  t h j t  a n  e n t i t y  i s  a l r e a d y  i n  

common f o c u s .  d u l l  d o e s  t h e  same t h i n g ,  o n l y  he  names i t  

' u n i q u e ' ,  and c o n t r a s t s  i t  w i t h  a l l  ' p r i v a t e  and p u b l i c  '!!;I i 
8 

n u m b e r s t ,  wilich i r e  ' p z r t i t i v e '  ( e x c e p t  t h e  p r i v a t e  number I 

I 
all, which i n d i c a t e s  t o t a l i t y ) .  Then he  s t a t e s  what a r e  

t h e  f o u r  p r i m a r y  f u n c t i o n s  of t h e  noun, and a s s i g n s  t h e  
I 

a r t i c l e  t o  nouns u s e d  a s  ' symbols  f o r  o b j e c t i v e  e n t i t i e s t  

and t o  nouns t h a t  a r e  i n  t h i r d  p e r s o n t  ( v o c a t i v e  i s  i n  

second  p e r s o n  and c a n n o t  be used  w i t h  t h e  d e f i n i t e  a r t i c l e ) ,  

?'or A l a r c o s  L l o r a c h  t h e  noun w i t h o u t  t h e  a r t i c l e  i s  a n  

' i d e n t i f i e r t .  The p r o p e r  noun and t h e  noun w i t h  t h e  

d e f i n i t e  a r t i c l e  a r e  t c l a s s i f i e r s t .  The i d e n t i f i e r  c a n  

be changed t o  c l a s s i f i e r  if i t  i s  used  w i t h  t h e  d e f i n i t e  

a r t i c l e .  

bhen Amado Alonso writes a b o u t  ' c l a s s i f i e r s ' ,  ' i n -  

t r o d u c e r s ' ,  and ' v a l u a t i o n ' ,  o r  when "ull s t a t e s  t h a t  

t h e  d e f i n i t e  a r t i c l e  i n d i c a t e s  ' u n i q u e n e s s t ,  t h e y  a r e  u s i n g  



words t h a t  s h a r p l y  d e f i n e  e x p r e s s e d  t h o u g h t s .  The q u e s t i o n  

i s ,  how c a n  w e  d e f i n e  i n  words a word t h a t  h a s  a l m o s t  l o s t  

i t s  meaning? It  i s  my c o n t e n t i o n  t h a t  t h e  d i s c r e p a n c y  

of o p i n i o n s  and t h e  f a i l u r e  t o  g i v e  s a t i s f a c t o r y  and comple te  

e x p l a n a t i o n  l i e s  i n  t h e  f a c t  t h a t  s h a r p l y  d e f i n e d  words 

dre n o t  s u f f i c i e n t  t o  e x p l d i n  a r t i c l e s ,  and t h a t  t h e  answer  

i s  t o  be found i n s t e a d  i n  b u n d l e s  o f  s e m a n t i c  and s y n t a c t i c  

fed t u r e s .  

5, The A r t i c l e  i n  Spanish--My I n t e r p r e t a t i o n  
$11 
I 

14y t r e a t m e n t  o f  t h e  a r t i c l e  i n  S p a n i s h  i s  p a r t l y  
11 

composed o f  borrowed,  b u t  m o d i f i e d ,  i d e a s ,  The f i rs t  t a s k  I 

w i l l  be t o  e x p l a i n  how S p a n i s h  s p e a k e r s  communicate 

o r a l l y  among themse lves .  Before  a  mean ingfu l  d i s c o u r s e  

c a n  o c c u r ,  t h a t  which i s  t o  be communicated must b e  o r g a n i z e d  I 
I 

i n  some f a s h i o n .  The s p e a k e r  and t h e  h e a r e r  must p o s s e s s  

t h e  same t y p e  o f  o r g a n i z a t i o n  i f  they a r e  t o  b e l o n g  t o  t h e  

same l anguage  group.  They must have  n o t  o n l y  t h e  same 
I 
I 

l e x i c o n ,  b u t  a l s o  t h e  same o u t l o o k .  I 

F o r  example,  

G 53. h b e s  que  J u a n  ha cornprado autorn&il? 

Do you know t h a t  J u a n  bought  ( a )  c a r ?  

i s  a  s t a t e m e n t  t o t a l l y  c o n d i t i o n e d  by t h e  economic s i t -  

u a t i o n .  I f  t h e  s p e a k e r  and t h e  h e a r e r  were t o  l i v e  i n  

some c o u n t r y  where t h e  ownersh ip  o f  a  c a r  i s n ' t  a n y t h i n g  

o u t  of  t h e  o r d i n a r y ,  no  s p e c i a l  v a l u a t i o n  c o u l d  be  g i v e n  t o  



i t ;  i t  s h o u l d  be s i m p l y  a pu'rchase, n o t  a n  e v e n t ,  and t h e  

o u t p u t  would have  t o  be 

54. C'sabes qu& Ju3n ha comprado un d u t o a d v i l ?  

Do you know t h a t  Ju3n bought  a c a r ?  

T h e  s u b j e c t i v e  v a l u a t i o n  i s  s t i l l  p o s s i b l e  b u t  n o t  w i t h  

t h a t  p a r t i c u l a r  i t e n , .  Moreover i f  53 i s  u s e d  i n  some 

o p u l e n t  c l o s e d  s o c i e t y ,  t h e  s e n t e n c e  may e v e n  be  i n t e r -  

p r e t e d  a s  i r o n i c .  

The f o l l o w i n g  o r g a n i z a t i o n  o f  d i s c o u r s e  i s  borrowed 

from Wi l l i am F. B u l l  (see S e c t i o n  2 ) .  

5.1 I n  o r d e r  t o  be a b l e  t o  u n d e r s t a n d  e a c h  o t h e r  t h e  
I 

s p e a k e r  and t h e  h e a r e r  must p o s s e s s :  

5.1.1 ' t h e  same l e x i c o n ,  

5.1.2 s h a r e d  e x p e r i e n c e ,  

5.1.3 s h a r e d  knowledge and common c u l t u r a l  h e r i t a g e .  

5.2 T h e s e  t h r e e  commonly p o s s e s s e d  p o i n t s  o f  o r i e n t a t i o n  

S p a n i a r d s  o r g a n i z e  w i t h  a s y s t e m  based  on p r i v a t e  and 

p u b l i c  numbers. 

5.2.1 P u b l i c  numbers a r e  uno ' o n e ' ,  dos * t w o t ,  - 
tres ' t h r e e t ,  etc. ( i - e . ,  c a r d i n a l  numbers)  - 
5.2.2 P r i v a t e  numbers a r e  -- uno/unos *one/some/a f e w t ,  

a l q u n o s  ' some* ,  p l u r a l  marker ,  - t o d o  ' e v e r y / e a c h / a l l t ,  

t o d o s  * a l l / e v e r y l  

A l l  numbers a r e  p a r t i t i v e  e x c e p t  t o d o / t o d o s  when - 
i n d i c a t i n g  t o t a l i t y  ( t o  make i t  c l e a r e r ,  when t o d o / t o d o s  - 
t r a n s l a t e  a s  * a l l t  1. 



The d e f i n i t e  a r t i c l e  Z1, ( w h i c h  i s  r e a l i z e d  a s  e l ,  

l a ,  l o s ,  l a s ,  and l o ) ,  a s  w i l l  be s e e n  i n  t h i s  c h a p t e r  

i s  a s s i q n e d  t h e  f e a t u r e  of u n i q u e n e s s .  P r i v a t e  p a r t i t i v e  

numbers c a n n o t  be  combined w i t h  the f e a t u r e  o f  u n i q u e n e s s .  

5.2.3 The s u b j e c t  o f  d i s c o u r s e  i s  d e f i n e d  by t h e  

noun stem, t h e  number, by numbers,  and number marker  

(bound p l u r a l  morpheme). N i t h o u t  t h e  d e f i n i t e  a r t i c l e  

t h e  noun w i t h  t h e  number i s  p a r t i t i v e ;  w i t h  i t ,  i t  

becomes un ique .  S i n c e  t h e  number ' o n e '  b e l o n g s  t o  
I 

b o t h  p u b l i c  and p r i v a t e  numbers,  i t  c a n n o t  combine 
Ill 

1 1  

w i t h  t h e  d e f i n i t e  a r t i c l e  b e c a u s e  t h e  l anguage  does  

n o t  a d m i t   unique] + ' r rpr iva te ;  i n  t h e  same b u n d l e  o f  - 
f e a t u r e s .  Observe 

55, comi una manzana, y quedan d o s  ( p a r t i t i v e n e s s  

I a t e  one a p p l e  and two a r e  l e f t  

56. comi dos  manzanas, y  quedan dos ( p a r t i t i v e n e s s )  

I a t e  two a p p l e s  and t w o  a r e  l e f t  

57. comi l a s  d o s  manzanas ( u n i q u e n e s s )  
I 

1 

I a t e  b o t h  a p p l e s  o r  I a t e  t h e  two a p p l e s  

5 7 '  *corn< l a s  dos manzands, y quedan dos 

*I a t e  t h c  two a p p l e s ,  and two a re  l e f t  

58.  *comi l a  una manzana 

*I a t e  t h ?  one a p p l e  

58 '  comi  l a  manzana ( u n i q u e n e s s )  

I a t e  t h e  a p p l e  

58" *corn< l a  mdnzana, y quedan d o s  

*I a t e  t h e  a p p l e ,  and two a r e  l e f t  



5 7 '  and 58" a r e  i m p o s s i b l e  because  i f  someth ing  t h a t  

i s  u n i q u e  i s  consumed, n o t h i n g  i s  l e f t  o v e r .  Number 58 

1-  i s  i n c o r r e c t  b e c a u s e  two ,+unique? - f e a t u r e s  ( o n e  from 

l a  and one f rom c a n n o t  o c c u r  t o g e t h e r .  The - 
kuniquel  f e a t u r e  p e r t a i n i n g  t o  t h e  d e f i n i t e  a r t i c l e  
L .- 

i s  s t r o n g e r  b e c a u s e  i t  d e s i g n a t e s  t h e  u n i q u e  t o t a l  

w h i l e  & i s  o n l y  t h e  u n i q u e  p a r t i t i v e .  

The fo rmula  c a n  be  p r e s e n t e d  a s  
,- 
i tun ique  - t o t a l !  + b u n i q u e  p a r t i t i v +  k u n i q u e  - t o t a J  

and t h e  fo rmula  w i l l  g e n e r a t e  5 8 ' .  

S i n c e  t h e s e  f e a t u r e s  a r e  n o t  c o n s i d e r e d  b i n a r y ,  t h e y  

c o u l d  be l e f t  unmarked, b u t  t h e  p l u s  s i g n  w i l l  be 

u s e d ,  s i n c e ,  i n  t h e  f i n a l  a n a l y s i s ,  t h - y  w i l l  have  

t o  be used  i n  b u n d l e s  c o n t a i n i n g  b i n a r y  f e a t u r e s .  

Also ,  t h e  a b s e n c e  o f  a f e a t u r e  may have  t o  be i n d i c a t e d  

by i t s  n e g a t i v e  v a l u e .  

5.4 S p a n i s h  s p e a k e r s  must a l s o  know b e f o r e  i n i t i a t i n g  

c o n v e r s a  t i o n  

5 - 4 - 1  what t h e  s u b j e c t  of d i s c o u r s e  i s ,  

5 - 4 - 2  t h e  number i n  c o n s i d e r a t i o n ,  

5.4.3 whether  a  number i s  t o t a l  o r  p a r t i t i v e ,  p u b l i c  

o r  p r i v a t e ,  

Only when all t h r e e  a r e  p r e s e n t  a r e  t h e  f a c t s  i n  common 
/' 

f o c u s .  T h i n  s t h a t  a r e  c o n s i d e r e d  u n i q u e  r e g a r d l e s s  of  

whether  t h e y  i w e r e  o r  w e r e  n o t  p r e v i o u s l y  i n t r o d u c e d  i n  

common f o c u s  a r e  a lways  used  w i t h  t h e  d e f i n i t e  a r t i c l e :  



53. l a  l u n a  I t h e  moont ,  e l  p r e s i d e n t e  ' t h e  

p r e s i d e n t ' ,  e l  s e r e n o  ' t h e  n i g h t  watchmant ,  etc. 

Uniqueness  i s  a r e l a t i v e  n o t i o n  i n  t h e  s e n s e  t h a t  it  

depends  on whe the r  t h e  u n i q u e n e s s  p e r t a i n s  t o  a n  open 

s o c i a l  g roup ,  o r  a  c l o s e d  s o c i a l  c i rc le ,  i,e., f a m i l y ,  

c l u b s ,  p o l i t i c a l  p a r t i e s ,  etc. Amado A l o n s o t s  example 

w i t h  l a  p a l a  i l l u s t r a t e s  t h i s  p o i n t  w e l l  (see 1.3). T h e  

same c a n  o c c u r  i n  less homogenous g roups :  A t  a  c h u r c h  

p i c n i c  t h e  p a r t i c i p a n t s  would refer  t o  t h e i r  c h i l d r e n  

and n o t  

60. 10s c h i c o s  juegan b i e n  

t h e  c h i l d r e n  a r e  p l a y i n g  w e l l  

61, unos  chicos juegan b i e n  

some c h i l d r e n  p l a y  w e l l  o r  some c h i l d r e n  
a r e  p l a y i n g  w e l l  

a l t h o u g h  o t h e r w i s e  t h a t  would be  a w e l l  formed s e n t e n c e .  

I f  someone s h o u l d  a s k  a b o u t  t h e  same g r o u p  of c h i l d r e n  

62. e cho  juegan  10s n i s o s ?  

ilow a r e  t h e  c h i l d r e n  p l a y i n g ?  

t h e  answer  c o u l d  b e  

6 3 ,  Unos c h i c o s  juegan b i e n ,  p e r 0  10s o t r o s . .  . l 
Some c h i l d r e n  a r e  p l a y i n g  w e l l ,  b u t  t h e  
o thers . . . !  

I n  t h i s  c a s e  t h e  common f o c u s  i s  dismembered, and s i n c e  

unos i s  a p r i v a t e  number i t  c a n n o t  combine w i t h  2. One - 
o r  t h e  o t h e r  must  be c h o s e n ,  depend ing  on what w e  want 



t o  s a y .  W e  c a n n o t  s a y  I 

6 0 '  '10s c h i c o s  juegan b i e n ,  p e r o  10s o t r o s  
c h i c o s .  . , : 

* t h e  c h i l d r e n  a r e  p l a y i n g  w e l l ,  b u t  t h e  
o t h e r  c h i l d r e n . . , !  

s i n c e  w e  spoke  a b o u t  all c h i l d r e n  and t h e r e  a r e  no o t h e r s  

t h a t  c o n c e r n  us .  he c o u l d ,  n e v e r t h e l e s s ,  s a y  

60" Los c h i c o s  juegan b i e n ,  p e r 0  10s o t ros . . . !  

The c h i l d r e n  L r e  p l a y i n g  w e l l ,  b u t  t h e  
o t h e r s . .  . . ! 

I n  t h i s  c a s e  w e  a r e  compar ing  t h e  t o t a l  g r o u p  o f  c h i l d r e n  

w i t h  the o t h e r  p i c n i c k e r s .  

I f  e n t i t i e s  a r e  n o t  i n  common f o c u s  b e f o r e  s p e a k i n g  

t h e y  must be i n t r o d u c e d  w i t h  &. Once t h e  e n t i t y  i s  

i n t r o d u c e d  i n  common f o c u s ,  t h e  s p e a k e r  and h e a r e r  c a n  

e i t h e r  m a i n t a i n  o r  d r o p  it. Once t h e  common f o c u s  i s  l o s t  

i t  must be i n i t i a t e d  a g a i n .  I f  w e  c a n  p o i n t  t o  someth ing ,  

t h a t  o b j e c t  c a n  be spoken  of  w i t h  e i t h e r  t h e  d e m o n s t r a t i v e  

a d j e c t i v e  o r  t h e  d e f i n i t e  a r t i c l e ,  w i t h o u t  any i n t r o d u c t i o n .  
1 3  

D e m o n s t r a t i v e s ,  t h e r e f o r e ,  b e l o n g  t o  t h e  common f o c u s ,  

and a r e  a l s o  re12ted t o  t h e  f e a t u r e  o f  p o i n t i n g .  

Now c o n s i d e r  

59. e l  p r e s i d e n t e  

t h e  p r e s i d e n t  

64. J u a n  

J u a n  ( p r o p e r  noun) 

131t i s  i n t e r e s t i n g  t h d t  b l i n d  p e o p l e  h a r d l y  e v e r  u s e  
d e m o n s t r a t i v e s ,  and a s  a consequence  employ t h e  i n d e f i n i t e  
a r t i c l e  v e r y  o f t e n  ( f r o m  a  p e r s o n a l  o b s e r v a t i o n  i n  a chess 
c l u b ) .  T h e  same t h i n g  l i k e l y  o c c u r s  i n  Span i sh .  



Both a r e  unique b u t  59 i s  wi th  t h e  d e f i n i t e  a r t i c l e  and 

64 is  wi thou t  it. P rope r  nouns a r e  o f t e n  c a l l e d  ' l a b e l s t ,  

e s p e c i a l l y  by t h o s e  who w r i t e  w i t h i n  t h e  framework of  

tagmemics. S i n c e  Juan  is j u s t  a  name, i t  i s  devoid  of 

number and i t  i s  un ique  w i thou t  b e i n g  t o t a l  o r  p a r t i t i v e .  

Now w e  have t h r e e  t y p e s  of un iqueness :  

5.4.4 +unique  p r o p e r  noun 

5.4.5 +unique  t o t a l  + N 

5.4.6 +unique  p a r t i t i v e  5 + N 

T h i s  c a n  be p r e s e n t e d  w i t h  a  s c a l e  of s t r e n g t h  where 

s t r e n g t h  1 i s  t h e  weakest .  14  

Un - E l  P rope r  noun 
5.4.7 S t r e n g t h :  - 

1 2 3 

k s t r e n g t h  33 i s  t h e  s t r o n g e s t  and e l i m i n a t e s  t h e  

p o s s i b i l i t y  of  o c c u r r e n c e  of t h e  o t h e r  two. F ~ t r e q t h  4 
i s  s t r o n g e r  t h a n  E s t r e n g t h  1] and t h e  same t h i n g  

happens. 

P rope r  nouns w i l l  be c o n s i d e r e d  i n  t h i s  paper  a s  

[+unique - 31 and t h e  nouns used w i t h  t h e  d e f i n i t e  

a r t i c l e  a s  [+unique 21. 

t h i s  a n a l y s i s  e l  n iEo i s  n o t  d i r e c t l y  s u b s t i t u t a b l e  

by J u a n i t o  a s  A l a r c o  L lo rach  sugges t ed  i n  50 and 50'.  

Observe : 

67. l a  ropa  de  o b r e r o  

work c l o t h e s  

 he i d e a  of  s c a l e d  s t r e n g t h  i s  borrowed from 
J. Foley.  It i s  used by Fo ley  i n  h i s  unpubl i shed  work on 
phonology. 



t 

68. l a  ropa  d e l  o b r e r o  

t h e  workman's c l o t h e s  

69. l a  ropa de  Juan  

J u a n ' s  c l o t h e s  . 

Direct s u b s t i t u t i o n  of  e l  o b r e r o  i n  68 by Juan  i n  

69 cou ld  o n l y  r e s u l t  from t h e  desire t o  condense 

two f a c t s  i n  one,  i.e, 

70. la ropa es de  ob re ro ,  y J u a n  es o b r e r o  

t h e s e  a r e  work c l o t h e s ,  and Juan  i s  a  
worker 

The change from 68 t o  69 r e q u i r e s  two s t e p s :  a d d i t i o n  

and d e l e t i o n  

71, l a  ropa  d e l  o b r e r o  Juan 

t h e  c l o t h e s  be longing  t o  t h e  worker,  Juan  

which i s ,  68 p l u s  Juan ,  and d e l e t i o n  can  be a p p l i e d  i n  

7 1  t o  e i t h e r  Juan  o r  e l  ob re ro ,  

I f  Juan  were n o t  a worker t h e  a p p a r e n t  s u b s t i t u t i o n  

cou ld  n o t  occu r  w i thou t  a l o s s  of meaning: 

72. la ropa  es de o b r e r o ,  y l a  ropa es de  Juan  

t h e s e  a r e  work c l o t h e s ,  and t h e  c l o t h e s  
a r e  J u a n ' s  

wh ich  would g i v e  u s  

73. la ropa de  o b r e r o  ( e s )  de  Juan  

t h e  work c l o t h e s  a r e  J u a n ' s  

I f  t h e  speake r  wishes  t o  u s e  



he i s  free t o  do s o ,  b u t  no t  wi thout  modifying i t :  
/ 

74. E l  es e l  ~ a ~ o l e o ' n  mismo 

H e  i s  t h e  Napoleon i n c a r n a t e d  

Mod i f i ca t ion  c a n  change 

(where x 5 2 )  1 5  

75. E s  e l  Napoleo'n de  n u e s t r o  s i g l o  

H e  is t h e  Napoleon of  ou r  c e n t u r y  

76. il es un Napole& de  n u e s t r o  s i g l o  

H e  i s  a  Napoleon of  o u r  c e n t u r y  

S ince  m o d i f i c a t i o n  r e q u i r e s  a u t o m a t i c a l l y  

we must add a n o t h e r  f e a t u r e  t o  o u r  l i s t :  

5.4.8 [+mod if ierj - 
now w e  have 

It i s  a l s o  p o s s i b l e  t o  c o n v e r t  a  noun t h a t  i s  

Observe 

11. e l  s o l  

t h e  sun  

11' i ~ r e s  un s o l !  

*you a r e  a sun  (you a r e  my sunsh ine  ( ? I )  

l5where x i s  e q u a l  o r  s m a l l e r  t han  2 



By u s ing  a metaphor w e  c an  change t h e  unique t o t a l  

t o  unique p r i v a t e  p a r t i t i v e .  This  f e a t u r e  w i l l  be 

named 

and t h e  change i s  e f f e c t e d  l i k e  t h i s :  

To avoid  w r i t i n g  t h e  s t r e n g t h  f e a t u r e  w e  c a n  s imply  
- 

[+unique 21 o r  [+unique 4 each  w r i t e  b u n i q u e  , - - 
number marking r e s p e c t i v e  s t r e n g t h  va lue .  Unique 3 

can  be d i r e c t l y  conve r t ed  t o  [+unique 11 : 16 

77. es un H i t l e r  

he i s  a H i t l e r  

The g e n e r i c  f e a t u r e  i s  unnecessary  f o r  o u r  a n a l y s i s  

( s e e  1.4.3); t h e  meaning of  g e n e r i c  i s  d e r i v e d  from 

t h e  con tex t .  The speake r  h a r d l y  e v e r  u t t e r s  an  

ambiguous s e n t e n c e ;  he s a y s  what he means. The 

s e n t e n c e  i s  r a r e l y  d e t e c t e d  a s  ambiguous 

h e a r e r ,  b u t  he may i n t e r p r e t  it wrongly: 

78. e l  hombre parece  f a t i g a d o  

a )  t h e  man seems t i r e d  

b) man seems t i r e d  

by t h e  

1 6 ~ h e  s p e a k e r  has  t h e  power t o  i n v e n t ,  b u t  o n l y  by 
u s i n g  t h e  mechanism r e a d i l y  unders tood  by t h e  hea re r .  A 
person i n  t h e  p r o c e s s  of  l e a n i n g  a new language,  o f t e n  
makes t h e  mi s t ake  of  u s i n g  h i s  own mechanism i n  t h e  new 
language. For  i n s t a n c e ,  t h e  d i r e c t  t r a n s l a t i o n  of 11' 
makes no s e n s e  i n  Engl i sh .  



Any Spaniard w i l l ,  a s  a ' f i r s t  c h o i c e ,  i n t e r p r e t  78 

a s  ( a )  b u t  i f  t h e  d i s c o u r s e  was on a p h i l o s o p h i c a l  

level, he would j u s t  as  e a s i l y  g e t  t h e  meaning of 

78 ( b ) .  I n  o r d e r  t o  i n t e r p r e t  78 c o r r e c t l y  t h e  h e a r e r  

must c o n s i d e r  t h e  l i n g u i s t i c  c o n t e x t  i n  which e l  hombre 

i s  found,  o r  t h e  s i t u a t i o n a l  c o n t e x t  may be such  t h a t  

meaning i s  obvious. 

Consider  

79. Reyes l o  ado ra ron  r a  ~ r i s t o ]  como r e y  que 
es de 10s r e y e s ,  

The k i n g s  adored him [the ~ h r i s f i  s i n c e  
he i s  t h e  k ing  of  kings .  

a r e  p e r t i n e n t  f e a t u r e s  t o  my a n a l y s i s ,  S i n c e  some 

- 

/ 

nouns l a c k  e i t h e r  s i n g u l a r  o r  p l u r a l  (i.e. c o l e r a  ' a n g e r ' ,  

LOS r eyes  is 

v e  ' o l d  a g e 9  have no p l u r a l ,  and enaquas ' p e t t i c o a t ' ,  

+unique 2 
+ p l u r a l  , 

+animate  
+human 

# 

etc, - I b u t  on ly  [+unique and [ tp lura4  

q a f a s  ' g l a s s e s t  have no s i n g u l a r )  ,I7 and because t h e  

change from s i n g u l a r  t o  p l u r a l  sometimes changes t h e  

meaning ( i ,e .  a l f i l e r  ' p i n ' ,  a l f i l e r e s  ' p i n  money', 

c o r t e  ' c o u r t ' ,  c o r t e s  'Spdnish p a r l i a m e n t ' ) ,  t h e s e  

f e a t u r e s  seem neces sa ry  f o r  t h i s  t ype  of a n a l y s i s :  

171t would be  perhaps  better t o  s a y  t h a t  t h e y  r a r e l y  
appear  i n  bo th  s i n g u l a r  and p l u r a l .  Enaqua is  seldom 
heard. 



- 
1 when a  noun i s  conve r t ed  from 1 +unique 21 t o  b u n i q u e  3, 

( t h a t  i s ,  10s r e y e s  t o  r e y e s )  s t r e n g t h  is added t o  

t h e  meaning. T h i s  conve r s ion  i n d i c a t e s  t h a t  a  

s u b j e c t i v e  v a l u a t i o n  was i n  p roces s ,  hence 

5.4.12 / t v a l u s t i o q  

now w e  have a conve r s ion  

The m a t t e r ,  a s  has  a l r e a d y  been s e e n  i n  1.4.4, 

i s  never  +unique  1 , t h a t  i s  i f  w e  r e f e r  t o  t h e  

pure  m a t t e r ,  T h i s  i s  s o  because they  a r e ,  a s  Alarco  

L lo rach  c a l l s  them,  words l de  campo con t inguo l  ( o r  

a s  c h r i s t o p h e r s e n 1 8  named them, c o n t i n u a t e  words, 

which i s  approximate ly  t h e  same a s  mass nouns) ,  

The m a t t e r  is  u s u a l l y  

b u t  i f  i t  i s  s a i d  t h a t  a  t h i n g  i s  made of  something 

t h e n  w e  have 

T h i s  change is  n o t  d i f f e r e n t  from t h e  one i n  79: 

80, una s i l l a  de madera 

a  wooden c h a i r  

18paul Chr i s tophe r sen .  The A r t i c l e :  A Study of  
T h e i r  Theory and U s e  i n  Enql i sh ,  (Copenhagen-London 1939).  



I 

81. e s o  es o r o  

t h i s  i s  go ld  

17. es emperador 

he  is  a n  emperor 

U t t e r a n c e s  80,  81 ,  dnd 1 7  a r e  t h e  r e s u l t  o f  t h e  same 

p r o c e s s  : 

I f  a  s u b d i v i s i o n  i s  made, t h e n ,  o f  c o u r s e ,  w e  c a n  

have 

25. & t a  es una p l a t a  d e  b a j a  a l e a c i d n  

t h i s  i s  an  a l l o y  w i t h  a  s m a l l  p o r t i o n  
of  s i l v e r  

which c a n  now be subd iv ided  i n t o  good, bad,  cheap ,  

expens ive ,  etc. 

5.5 C e r t a i n  nouns have d i f f e r e n t  meanings a s  t h e y  

v a r y  i n  gender  1 9  

e l  c o r t e  ' t h e  c u t 1  b u t  l a  c o r t e  ' t h e  c o u r t ,  m e t r o p o l i s '  

e l  c a p i t a l  ' c a p i t a l  (money) '  b u t  l a  c a p i t a l  ' t h e  
c a p i t a l  deity)' 

S i n c e  t h e  gender  sometimes c a u s e s  t h e  d i f f e r e n c e  i n  

meaning, two more f e a t u r e s  a r e  needed 

5.5.1 fmascu l ine ]  

5.5.2 - F f e m i n i n e l  

" ~ h e s e  examples were t a k e n  from M. M. Ramsey - 
H.K. Spauld ing ,  A Textbook of Modern Spanish .  Ho l t ,  
R i n e h a r t  and Winston ( c o p y r i g h t  1894) .  N e w  York (1963) .  



The so -ca l l ed  n e u t e r  form of t h e  a r t i c l e ,  l o ,  i s  - 
used o n l y  b e f o r e  a d j e c t i v e s .  I t s  f u n c t i o n  i s  s a i d  t o  be 

nomina l i za t ion .  My assumption i s  t h a t  any word t h a t  is 

nominal ized adds  t o  t h e  e x i s t i n g  bundles  of f e a t u r e s ,  
r 

f e a t u r e s  t h a t  eve ry  noun must have: bunique-1 , i * s t r e n g t h i  
P - - - 

and e i t h e r  [+masculine] o r  ,+feminine! . I f  a word c o n t a i n s  
L 

a l l  t h e s e  f e a t u r e s  e x c e p t  F s t r e n g t h j  it a u t o m a t i c a l l y  
A 

c o n v e r t s , a t  t h e  s u r f a c e  l e v e l ,  t h e  mascul ine  a r t i c l e  

e l  and t h e  femin ine  a r t i c l e  l a  t o  t h e  so c a l l e d  n e u t e r  - - 
a r t i c l e  - lo .  

W i t h  t h i s ,  t h e  l i s t  of f e a t u r e s  i s  complete.  No 

o t h e r  f e a t u r e s  a r e  needed f o r  d e s c r i p t i o n  and e x p l a n a t i o n  

of t h e  a r t i c l e  i n  Spanish.  

L i s t  of  F e a t u r e s  

Semantic and S y n t a c t i c  F e a t u r e s  
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Semantic F e a t u r e s  
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