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- British,€olﬂlbian”fictionia§Cnrately'cafkureg thé’brqadL5*”1”j”'"f
outlines of British»Colulbian attitudes to;arGSVCh;pese_és' o
'dictated by the social and econoiic clinite of the pro§i§ce;~*”'

British Columbians already poésessed}a negative=inagerof Chinese

- ’ . ; N ¢ L.
even before the Chinese themselves arrived, However, because the

kiirst\ChinesgmarriygﬁzHithgxheugold,rnsh,nhen théwpickingswue;ewmjih”m

good, the‘Chinesefdid not pose a problen and therefore did not

- .

attract much attention. Although the first Chinesg came in 1858,

‘the first British Columbian novel to refer to‘EQS:hdid not come
off the press until 1896. As the economic conditions worsened in
theréarly years -of the new century, anger and prejudice against

Chinese increased; novels such as Janet of Kootepay, The wuwindow~ _ -

]

gazer, The spoilers of the valley and The writing on the wall

-_—r

chart the increasing anti-Chinese sentiments of those years,

After the Exclusion Act of 1923 which stoppéd Chinese

immigration into the country, anti-Chinese sentiments slowly. o

died down. Gordon of the lost lagoon, Gold, gold in Cariboo!,

The gleaming archvay, Whispering leaves, The log of 2 léss duck,
Carjboo runavway and Cariboo road reflect the general but
definite move away froa steteotypiﬁq to more balanced

portrayals. As anger slowly faded so did interest. Except for

77 7 the works of Ethel Wilson, the literary front froa 1946 to the
——sixties is silent about the Chinese; after that only a few

- . ,
novels such as The stone angel and The big stuffed hand of

’51£§gg£§§§igw£e£ér—torthelf—andmonlymiafpassingi—BcnéxeLT—!ilhfthe———;——f

L4
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o : - INTRODUCTION '_ o -

£ _J

The true literature of every cquntry,cd!g§ﬂoi§}ofjth§ﬂﬁfwﬁﬁr
:experiehcesvof its peoplé?rthatjlitérature, uhetﬁér'ﬁg'ﬁé good
or bad, should accurately refiéct thepthough}suﬁad’féé;ipgs of
the na£ibn for only if these thoughts and féelipqg éréycaptured;

" can the people identify with what is written. British Columbian .

- e _ - o B . e
7~ fiction at least accurately reflects British Colusbian attitudes  —

towards Chinese and for that reason say be considered true

literature, However, literature can also be used to change -~~~

presented and emphasized diffgrent images of C?inese in order to -

change British Coluambian attitudes.
In each novel, many factors reveal the attitude towards
Chinese, First is background. Historically British Columbia has

held different attitudes towards Chinese at different places and

during different %eriods, so that choice of setting, though not

a determinant, strongly affects the aﬁtitu;e portpézfgzi§égggé

'is the integraiion or nen-integration- of CHinese into therplét
’ . and theame. fhi:d is the characterization(of Chinese in novels, -
: * whether‘flat or round, minor or major, good, evil or human.:

< The most important overall factor, however, is the author's

language, Choice of expression, repetition of words, pﬁtases and

_ideas, juxtaposition of passages, omission of information or

emphasis -on particular points all clearly reveal attitudes

towards Chinese. Sometimes the author in his language

unconsciously reveals his own deeply rooted feelings, thoughts
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and attltudes, attltudeS'whxch‘that aUthor himself may be

nllfully trying. tO—ChaﬂQe—%QuOihGESfmﬂOEQ—Of%E51—£h03€%744gwk—————————

author consciously uses language to create and even to)sell a

particular image.

Before 1858 with the exception of Indians, the British

colony on the Hest Coast of North America was a small Cauca51an

B‘,

world; China and Chinese were far away across the Pacific Oceanwf:

Evéﬁfthbnghﬁhiéfé'bfmiﬁgiahafs'é1ho§tﬁfﬁéh£y4§é5fwbiEWStfﬁﬁéléf%W'"
with China for trading privileges, the staunch British residents

of Fort Victoria had no reason to write extensively about the I .

Orientals. In Y858, however, Chinese were among the first
immigrants to ﬁtickle into British Columbia with'the discovery
of gold on‘the Fsaser River in June. In a few months, the number
of "Celestiéls“ in Btitish Columbia Had swelled to hundreds; by
1970, there were 1,548.1 Most of then slipped away to the |

‘

"gold-flecked bars"™ of the Fraser while Sthers settled into

farming and some became washmen, house-servants or merchants.?2

~
2 5

Chinése quickly became a familiar sight to British Columbians.
British Columbians already possessed a mental image of

‘Chinese before that first Chinese miner came into Victoria from

. —— — o

! Wynne, R.E., Reaction to the Chinese in the Pacific ﬂg;thwg_t
and British Columbia 1850- 1910, Ph.D. dissertation, University

—_—_—me el llX

of Washington, 1964, p.497. See Appendix 1.

2 Morton, James, In the sea of sterile mountains, (Vancouver:

J.J.Do s Ltd., 1374), p.7. Hynne's figures may not-be - —
.accurategy Morton states that figures may have been exaggerated

or some arrivals may have been unreported o

records were kept of Chinese who walked across the border, who
departed for China and San Francisco, or who siaply died.
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San Francisco. Right from the beginning Victorians treated

‘Chinese with an "immediate disdain® which continued for almost a
‘century. This attitude did not spring out of the blue but

emerged from centuries of western history. Stuart Creiq@toa

Hiller in The unwelcome immigrant states that historicikly the
West has both idealized and scorned China.? Early travellers ,

Jesuit missionaries, and traders brought back ‘favourable

A
R

accounts of China*s ancient greatness, hoary wisdom, culture,

splendour, equitableﬂgfstem of Jjustice, uell¥eqhipped and vast -

army and navy, system of government, law, and phildsophy.‘ In

the eighteenth century this ihaégf;as’replaced by one of a vile,
heathen, stagnating, perverse, semi~civili2ed and ovet-populated
China. English and Awmerican traders, some Protestant 7
missionaries, and diplomats regarded Chinese as ridiculously

clad, superstition-ridden, dishonest, crafty, cruel and

image flourished wi%h the aid of the penny press and the advent
of the mass media. British Coluabians were aware of and shared

in this widespread consensus-about Chinese,.a consensus’

testified to by the Encyclopaedia g;ifannigg: a Chinawman is
"cold, cunning and distrustful; always ready to take advantage .
of those he had to deal with; éxtrenely covetous and{deqeitful;

.quarrelsonme, vindictive, but timid and dastardly. A Chinaman in

i — — — ———— - —

University of California Pres

¢ Ibid.



 office is a strange cospound-of insolence and meamnness. A1l

~ranks and conditions have a total disregard for truth.®s

Froa the first arrival, thy Chinese ié:e suspect. However, .
these suspicionsrqere latent, and althéugh‘ii:ig}ation increased
daily, no serious p:obiéné developed: Cﬁinese housebofs were
‘initially made welcome: indeed, the possession of a Chinese

hopse—servant became a‘sought—after status sylbol.Hdving Chaﬁese

x

'uar&ét”gardénéfsmaﬂafﬁéaﬁiéfé’diSb'bIééééd BfIEi§§'E&fﬁigiéns.
BesidesEbe;nq cooks, house-servants, iaupdrymenvand

market-gardeners,_ Chinese workers were in fish caﬁneries, in

coal-gines and in sawwillss Chinese Iabour was largely — —
responsible for the buil&ing of ;he Graﬁd,?runk Roii from the
mouth of the Fraser to Hope; during the construction of the
Canadian-PacifiC'Raiiway, thousands of Chinese worked on tbe

railway lines. The cheaper Chinese labour which continued to

pour into British Columbia froa China soon cCoapeted directly

with white labour. This competition quickly aroused anti-Chinese
sentiments, alwvays greateét in the towns into which Chinese were
first'inported as cheap labour. |
Frustrated by a Dominion government which refused to limit
the entrance of "Chipese coolies”‘and bf a class of greedy
businessmen who preferred higher profits kp hiring white labour,
British Columbians voiced their iuc:easihg hostility to Chinese

thgouqhﬂgegsgapersmnndwpgliticians-wlhereasJti;eswoifpfospefi%y—mf—~—h

alliowed British Columbians to be telativelv objective, times of
............... - —-— -
S mChina", Encyclopaedia Britannica 7th edition‘?ol.VI, (1842).
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economic hardship awakened memories of the semi-civilized,

péfvefse and filthy Chin;;e, and thus brought to su:face}thbée
latent racial prejudices. A comaon Cry was that‘"t Mongolian
labourer® has "no wife ard children to feed and clothe and
educate, no church to laintafn, no Sunday clothes to buy, saves

nearly all ne earns, is a useless gember of society and finally

¢

. . . 2. ¥ . .
carrles with hia all his hoardings ho&k to Thina.”s
e - ,.7 . — e e e e T ,,‘, e e mem L

Attention, therefore, focussed on the vices of Chinese.

~Pear and suspicion =xagjerated the enoraity of those vices:

~ Chinese brothels wer= sore evil than w%ité\zszzzils; stories
circulated about decent white ladies being 1 to a "fate

vorse than death” ani of innocent youths being teampted and

" tainted. Living conditions in Chinatown also disgusted whites:

"2 small home will shelter twenty Chinese»yﬁo will sleep four in

a bed in an atamosphere that would stifle a white person.”?

Chinese gaabled, used human excrement in their vegetable plots,
prosoted opium; one solitary case of suspected leprosy sparked

widespread fears of an epidemic. Sritish Columbians thought of’

o — - - -

¢ Morton, p.37.

"7 Ibid., p.59. This term "white™ is a difficult ters to use.

Though a racist word referrinj to the skin-colour of Caucasians,
it is acceptable and is freguently used even by Caucasians: for
example, here by Morton. Yet the similar term "yellow"™ when
applied to Chinese is derogatory. The difference lies in the
different connotations behind the words. "White™ conjures the

- picture of western superiority and power, as in Lothrop -

Stoddard*s The rising tide of colour against white
- cy, whereas "yellow™ conjures the picture of hordes

of unsanitary and iamoral Asians. Since the term "white" is
acceptable, this study wild continue in using it although
wi%ﬁﬁft the connotation of superiority or. power.

<
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Chinese coolies as slaves, and at a2 rally in Victoria a speaker

sympathetic towards Chinesa'ﬁ?

s _"shouted down with cries of . .

‘Hurl hima from our midst! Llet the siave owners }ook after the

slaves.'"8 A ne¥spaper pro&lained that "Chinatown is univgrsally

vyoted a nuisance...in every shape, sense or manner. Pigs are fed /

.in the streets in front of the buildings; there is no regular

,siggqalx,,gbe,drainagé%f?xfor:up;ed,gith,aninalsbandﬁe!e:yﬂkindwﬁj””;f

of filth; in short, every inconvenience and disagreeable

characteristic of a semi-barbarous race is present in

Chinatown."® Another newspaper even condemned the formerly =

exalted house-servants: "X Chinese boy brought up in-an English

family and treated with the consideration most English peoplsz

have for their own servants, does not appear to become attached

to the family"; instead, British Columbians see them as planning

and executing "murders and robberies,"10

’“}itﬁvﬁgﬁ‘ﬁritisﬁ‘fﬁTV]biﬁhS‘Sﬁﬁg‘tﬁéif‘tvﬁpT&iﬁtS‘&gﬁinSt44444"~*

HChinese loud and clear during tough economic times, seldom d4id

the average middle-class British Coluebian raise a hand against

any Chinese. Railroad labourers, children and teenagers,

- however, often physically -abused thea, someti
of their homes or ran thea out of town.

incidents were of Chinese being beaten,

s burned them out
The most frequent

hit with snowballs 6r,
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in one instance in Nanaimo, pelted with chunks of coal,.!!

s

 ¥o novelists writing before ;856 made’any reference to

Chinese. This siléncé,is‘not suprisinj, for althoﬁgh Chinese
made up 18 per cent o€~the total populatidn of British Columbia
in 1870, this figure dropped to 8.79 per cent inm 18817 and frgn
then on steadily decreased to 4.9 per cent in 19217.12
Furthermore, the ﬁitSE’Chiﬁésé'iﬁniqrantS'wefe*mainly"”’;W“”“
gold-miners, léundrymen, houseboys, cooks, market—qardene;s of
merchants; only novelists writing about‘circumstances where
Chinese would naterally oe found wad any reason to include -then.
Few writers came into direct contact with Chinese individuals:

writers heard stories-#bout thes, read newspaper articles about

-
them or maybe_saﬁ/;hén‘from across the street. Of those writers

who_3id deal with Chinese on a personal basis, the relationship

almost unfailingly based on business: master or mistress to

" servant or vendor. The first novel with a mention of Chinese is

The ggggggng 2 day by Lily Dougall in 1896. From 1896 till the

present, a total of forty novels referring to Chinese emerged.13
The very existence of such a meagre number of novels most of
wvhich have but passing acknowledgments of the presence of

Chinese in the one-and-a-guarter centuries of Chifiese history in

- —— - —————— ——— -

11 1pbjd., p.b65.

A

12 See Appendix 1. . _ B
'1

13 %11 the =ain novels with reference to Chinese have been

included in this study. Although other novels may exist, they

have no substantial reference to Chinese and therefore will not

affect this study. See Appendix 2 for a list of the forty

novels.




British Columbia attest to the relative lack of importance of

Chinese to white Bfitish Coiunbiaﬁs; égdngwuhite British
Columbian writers,

3etween 1896 and the mid-nineteen forties, nineteen wribers
produced twenty-eight novels. Only in ten of tﬁese novels,
however, do Chinese play significant roles. Of the remaining
novels, references range froam a passing acknowledgment to the
existence of Chinese to scattered, thoﬁgh revelatory, statements
about Chinese by both the characters in the novel and the author
himself. Theﬂfrquepcy of novéls published in this fifty-ygar
period peaks from 1919 to 1321: five novels in ‘three years.
Except in those novels by Ethel Wilson, Chinese disappear fronm
‘the literary scene for a period of sixteen years, until 1962.
Yet when they do reappear, Chinese are still generally relegated
to ainor and stereotyped roles.

This‘pattefﬁ*of—a?peataﬁce—aﬁ&¥&is&ppeafaﬁee—feﬂghiy .
corresponds to the attention British Columbians paid to Chinese.
Although the first arrived in 1858, they took over thirty=five
years to emerge in the literature, Novels mentioning Chinese
continue to appear sporadically through the years. Then, between
1919 and 1923 increasing opposition to Ofientals from veterans
and businessmen came as a result of the post-war scarcityrof
jobs.1% During the war Chinese had taken greater control of ihe

fruit and vegetable business: 90 per cent of the produce

supplied to the vancouver market uaghChinéSéidféwn; more than 55

- — -

14 Mmorton, p.266.



per cent of the potatoes.i5 Statistics of this kind were printed
boldly in the newspapers for every ci}izen to read. |
Consequently, the already existing high anti-Oriental feelings
increased and culminated in the Exclusion Act of 1923,

The British Columbian literary front reflects the post-war
concern about the Chinese, Chinese play substantial roles in
novels released in the immediate pre-Exclusion ﬂtt'years:mSing o
Chow in Evah #M.McKowan's Janet of Kootenay (1919), Li Ho in

Isabel Ecclestone McKay's The mindow gazer (1921) and Ah Sing in

Robert Watson's The spoilers of the valley (1921); Hilda

Chinese community, her novel being wholly centered upon the
issue of Chinese immigration. This sudden emergence of a batch

of novels which pushes Chinese significantly to the forefront of

attention cléarlirfeflects'the peaking of anti-Chinese feelings
during those years.

With tﬁe Exclusion Act, British Columbians could rest from
their worries that their province would become "the domain
of...yellow races,"1% As a result, both the number of novels and
the anti-Chinese sentieents expressed slowly decreased in tﬁe
years after the Exclusion Act. For a brief period from 1928 to

1937, however, attention again focussed on Chinese because they

- ——— . ————————

15 lbig.'l De 2331 9-235-

18 Ibid., p.233.



into the territory of white businessmen. This tempest blew over

as Chinese became westernized.i? The Séééﬁdrﬂorlq War further
occupied the minds of white British Columbian residents, and
reroved the spotlight from Chinese. As time passed, a new
generation of both white and Chinese wére born, raised and
educated together in anratnosphere relatively free of the
_constant agitation earlier caused by repeated attempts to =
legislate Chinese out of the country.!® In the same way as the
newspapers had lost their voices on the.issue of Chinese

immigration after 1323, so too a silence, except by Ethel

Wilson, fell upon the literary front after 1946, a silence to
last until that newv generation became mature enough to begin
contributing in 1962,

0f the twenty-nine authors gho since 1896 have written with
reference to Chinese, only a handf&l have any siqnificant
literary standinq,fSo#e;authozsgsuchfasﬁHi;dagslyaﬂzﬂaxdTgiiex
Philip, Roy V. Brandon, Chétlotte Gorden and 4.8. Gaunt are not
even mentioned in the Literary history of Canada edited by Carl
F. Klinck. Although some such as Frederick Niven, Lily Dougall
and Bobert E. Knowles were prqlific, few were good; many wrote
sensational melodrama c¢r didactic and mqralistic fiction that |
falls far below art. 0Only Frederick Niven, Bertrand W. Sinclair,

Alan Sullivan, M. Allerdale Grainger, E;hel—ﬁilson and Margaret

Laurence have achieved any literary recognition.

o —————— ————

10



Chinese play a more significant role, most British Columbian

authors deal with Chinese only.in passing. Chinese restaurants

attest to the existence and pervasiveness of the Chinese.,!?® Most

authors use . Chinese for local colour, to give authenticity, to —
e ’

be part of the scenery, tﬁe backg;ound of the plot.2¢ His
presence 1is acknowledged, but merely acknowledged. He has no
face, no distinguishing characteristics, no thoughts or
feelings: indeed, frequently he does not even have a name, He is
just an "antigquated Chinese cook" aho comes out of a door in
Niven's ¥ild hopney; "an icyfdohn Chinaman, whose Oriental art in

cooking ‘was the envy of every other chef in Lilton" in Brandon's

A river of gold ; Lawanne's "Chinese boy", otherwise known as

L2}

“"that Chink" or "China-boy" in Sinclair's The hidden places;

_—— e Em e =SS

"the Chinaman washing for gold on the banks of the Fraser", "the

Chinaman ... weeding the flower borders,"™ "the Chinese cook in

In Redgold Charlotte Gordon is typicai of British Columbian
writers in that her few references to Ghinese place them as part

of the general picture: "pioneers, cowboys, cowgirls, cattle

_—— -

19 Grainger, M. Allerdale, Hoodsmen of the west, (Toronto:

——— ————— —— ——— ———— —

McClelland and Stewart, 1%64), p.28B.

20 Hiebert, A., "The Oriental as he appears in some of the
novels of British Columbia®™, British Columbia library guarterly
34, April 1971, p.20.

et
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barons, agriculturists, Indians, Chinaman, .Japanese, Mounted

police."21 Sometimes the Chinese does have a nase, but that is

about all he possesses. Pong Sam in Woodsmen of the west has a
name, but only a name, He is nerely—the cook who ."would be busy
at his stove --flapping hot-cakes with swift, sure movggents}“‘

bringing plates piled with thea to the tablé, ansveriﬂg cails‘;

for tea and coffee,"22 ) ' . . ST

An author describing the Chi?ese usually sées,the
stereotype and récords only the outward physical appearance. The
Chinese usually wears the typical "Hide-sléeved blue coat™ and “

“"baggy trousers™; he sonegimes A;s on a conical straw hat and

stfaw slippers; he is often an "immopilé-featured Celestial"™

with "a face of true Oriental impassiveness", whose sedate

shuffling walk sometimes bréaks into a peculiar

"jog-trot...neither a ugik nor a run." 23 He might have "a pole

across his shaulieﬁsk_iznngaachAgndgpfglhich444danglgsgagbaskﬁiggggfggf
filled witﬁ fish or vegetable," or he migh;’ride a bicycle down

the street, "a clay pipe jutting from his'moutﬁ."z‘ His speech

is Yexcited jabberlng“ or a sing-song cﬁ%nt, his singing a

—————————————————— )
21 Ggordon, Charlotte, Bedgold, (Vancouver: Sun Publishing

Company Limited, 1928), p.

o
91

22 Grainger, p.70, p.88.

23 Niven, Fredrick, The transplanted, (Toronto: Collins, 1944),
p.19; Sullivan, Alan, Cariboo road, (Toronto: Thomas Nelson,
1946), p.35; Sinclair, Bertrand W., Big timber, (Toronto: Copp
Clark, 1916), p.122; Philip, Alex, The crimson west, (Ottawa:
Graphic Publishers, 1327), p.17; ¥Watson, Robert, Gordon of the
lost lagoon, (Hew York: Hinton, Balch and Coepany, 1924), p.13.

e mmad -

2+ Philip, The crimson west, p.17.
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"high-pitched nasal tone,"2S

These descriptions are relatively impargggl thdugh because
they describe only the outward appearance, When authors move
beyond superficial description, they display théir mixed
feelings towards Chinese. Lily Dougall is anbigdous iﬁ her
depiction of Chinese miners in The ggggggg of a day. She seens
to empathize with Chinese, recognizing their situation as
strangers‘"in the msidst of a foreign land" so that unusual
happenings would not "seem beyond the range of explicable
things."” 2¢ Dougall deliberately distinguishes between the
protagonist's pesrception of Chinese and her own, Whereas to the
protagénisﬁ Chinese grins are "horrid grimaces" which appear to
be "insulting", Dougail clarifies that "perhaps'" they were
"natural smile(s) of welcome.™ 27 Yet, Dougall herself describes
Chineée as "grotesgue® gith "ugly features", avid gamblers
indifferent to all else but their game, and living in huts that —
have a "foul reek™ and are bathed in 'glooa" and "smoke", 28

Although the main part of The singer of the Kootenaijis set

in a mining town in British Columbia, normally a place teeming

with Chinese miners, Robert Knowles refers to Chinese only once

25 jatson, Gordon of the lost lagoon, p.145; Niven, The
transplanted , p.19; Philip, The painted cliff, (Toronto: Thomas
Allen, 18925), p.27. ;

268 bougall, Lily, The madonna of a day, (London: Richard Bentley - —
and Son, 1896), p.b9.

27 1Ibid., p.68.

jo%

28 Ibi

_—
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in the entire novel, and then as "smiling and stealthy,™ a

phrase clearly exhibiting the supféﬁé'édﬁfidence he has thatvhls
readers share and will identify with his sentiments.2® Indeed,
antagbnism often rises against Chinese railgoad lgbourers who
compegerfor jobs with white men: in Woodsmen of the West, a
labourer vents his frustration at "being broke® in what he calls
"tﬂat blank~-blank Chinasan's country." 30 ihe land is
"Chinanaﬁ;s countif" b;éau;é éolménf Chiné;eridfi fgﬁwégééﬁé}rmrr
pay thatawhite men cannot find jobs, and starve. In contrast,

Chinese are readily accepted as house-servants because they have

!

Chinese are "“such a domestic treasure as only the trained

Oriental can be, a blénd, silent-footed model of efficiency in

rich enough to have such '"a sack o' chicamin on this table

that'll bust i;s legs" includes the luxury of being able to

"hﬁye half a dozen slant-eyed Orientals to wait on yoh in a big

house." 32 A home is not perfect without "a Chinese servant in -

the xitchen," 33

29 Knowles, Robert E.,

he
Fleaing H. Revell, 1911),

sipger of the Kootenay, (New York:
p.111. .

30 Grainger, p.40.

.31 sinclair, Big timber, p.122.

32 philip, The painted cliff; ps: 4t

33 sinclair, Big tisber, P.121.
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A typical portrait of Chinatown is in Robert W. Service's

ht: underground warrens, opium

. novel The trail of ninety-eight
joints, gambling-dens, flaunted vice., Service wonders why white
women lived there, and why they hid at the sight of him.34 Not

only is Chinatown secretly riddled with underground haunts, its

rampant vice demoralizes innocent white youths, and white women

who have been most likely forced into shameful prostitution.
Most authors, with few notable exceptions, characterize
Chinese according to the negative stereotype. Of the exceptions,
even uhen authqrs conscioq;ly try to remain inpa;tial or
repudiate the prejudice towards Chinese, these authors do not go

beyond mera2ly describing the outward. physical appearance. Only

two authors, Evah M., McKowan and Ethel Wilson, portray Chinese

as'conplex human beings.

3% Service, Robert W., The trail of ninety-eight, (Toronto:
Williaa Briggs, 1311), p.12.

15



Chapter 1
T, , ]
TheA?éars after World War 1 saw increased opposition to-

brientals because of a scarcity of jobs in the pbst-war

depression, The literature of British Columbia reflects this
peaking of anti-Oriental sentiments., Novels of the early

nineteen hundreds present stereotyped Chinese characters: novels
4

by Lily Dougall, FPrederick Niven, Robert Service, Robert E.
Knowles and Roger Pocock. In the light of contemporary books,

Evah M. McKowan's Janet of Kootenmay published in 1919 is highly

-

¥

unusual because it presents a rounded Fhinése’chatacter}wEH5J”7”'”
the farm-hand. However, anti-Chinese sentimeﬂts continued to
increase so that in 192f alone, three books with significant
references to Chinese appeared. The wipndow gazer by Isabel
Ecclestone McKay tries to repudiate the stereotype of Chinese

and the biased sentiments of British Columbians., Nevertheless, \“1;4,

IThe spojlers of the valley and Hilda Glynn-Ward's The writing on
the wall. Both these books sought to "persuade white 3ritish
Columbians to be vigilant lest greedy politicians sell them out
to the Orientals and endeavoured *'to awaken those unbelievers in

Eastern Canada who still wonder why the West is crying out on

its knees for newv ilamigration regulations!'n3s

- ——— - —— ———

35 pat Roy, intro., The utitiﬁg gé the wall by Hilda Glynn-¥Ward,

——— - ———— i —

(Toronto: University of Toronto Press, 1974), p.vi.
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McKowan's depicting of Chow is without any preconceived.

negative image oﬁ Chinese.‘égggg of ﬁgg&gggjuzgfthe first
British Columbianvnovei con§istent1y presenting a Chinese with
understanding and at depth. For the first time, a Chinese
character in a 3ritish Coluabian novel is a .real person and not
one just playing a brief and stereotyped role. The novel is in-

the form of arge;@es qf”;gttets by Janet Kirk, the owner of a
farm, to her friend. Whereas other novels generally refer to
Chinese servants but rarely, and even that only in passing,
BcKowan's portrait of Chow is dg%iberate and balanced. She

. , . ] g B
carefully plants references to Chow in almost every latter so
that the reader is constantly reminded of Chow's presence and
contribution to the fara. Janet recounts Chow's daily

activities, from his initial appearance to the end of the season

wvhen she dismisses hias, just as she recounts her o¥n activities

—~—-——and-her interactions with her neighbours. Furthermore, these
recountings are often detailed: McKowan even shows Janet in

conversation: with Chow. Each reference adds aore information

about Chow until he becomes a coamaplete person, not just the
nfarm—hand"¥,

Chow is hard-working and diligent. Being the only eamployee
he is responsible for all the work on the farm. McKowan details

every one of Chow'’s tasks: Chow carries down blasted rocks for

pillars at the gate; Chow feeﬁswfﬁé chickensj Chow pi&hiéﬁghe

fruit trees; Chow hoes the garden; Chow prunes the trees; Chow

\:}shes the dishes; Chow -plants "one land vith carrots and beets,

17



one with- turnips and mangolds and one with corn, With puapkins -
and sgquash-among the rows™; Chow ailks the cows Chow "harrows

the soil that the early corn, celery and tomatoes will bs -

planted in"™; Chow does the harvesting; Chow packs the harvested
vegetables and fruits into boxes; Chow sends the boxes tc-thé—
‘train. He fulfils these responsibilities to the best of his

ability and, because of his diligence, often masters the skill

needed. Janet tells her friend, "I wonder if I will ever get to

be expert .enough to keep up with Chow in planting. He goes so .

-

quickly that I cannot keep a@qibere near hil.ﬂ\f°'Chow is

thorough in everything he does: hg aiﬁé’tﬁéﬁaSquiéﬂs bed fto
the depth of eighteen inches with fertilizer well uorkei in.® 37
Again, JanetAsays, “If Chow is expert in anyth;ng it is'in

getting soil into a perfect condition. Sometimes I think he is g\\
slow bﬁt he says,_'Ifhl go slow, plants will hurry.'"™ 38 Unlike

=

Janet, Chow knows his patienc 111 be rewarded in the long run.

Even the white men acknowledge that Chow does his work well.
- They urge Janet to have Chow help her'plant tﬁe hedge becaus=z
Chow can be relied on to plant in a straight line.

Chow is cbnscientious; he does not wait to be told before

he does 2 job. In fact, by the time Janet realizes she should

38 HcKowan, Evah, Janet of Kootenay, (Toronto: McClelland ani i
Stewart, 1919), p.¥33. - - - — -~ e —

37 Ibid., p.69.
38 Ipjd., p.63.




prune her tomato élénts, Chow "hadﬂ;iaéré gﬁééﬁSEQihﬂ{Hq." 39

Tndeed, Chow is often more conscientious than Janet herself. In

contrast to Chow's religiously attending to every plant, Janet

herself adwmits that "I am slighting it, hoping that a cutwors
Hill not find that gsgﬁcial plant or deciding that, if my time

is worth anything, I can replace a few plants and still be

ahead.® 40 Janet would rather plant roses than "decide whether

Chow is5 to put potatoes or beets first and where."” Chow does not
xllow Janet to nejlect her responsibilities on the farm,

however, insisting, "That 320 any time. You come see what I do."

J;het fel&gzan;igioh;js{ ﬁcﬁé;ﬂisraéiautoc£ét, and an autocrat
with right on his side has never...been unseated." *! Chow has
"right on his side™ bacause ths potatges and beets are nore
important than roses; potatoes and beets are Janet's livelihood
whereas roses are but for fun. Janet calls Chow an "autocrat"®,

npot a "tyrant”™ or a "dictator®, These two words have negative

connotations whereas ®“autocrat™ is an objective word, Besides,
Janet®s statement is a gentle tease, a reflection of her own

-

tug-of-war between fun and work, Indeed, "autocrat”™ is a tribute
to Chow's diligence.

McKowan could be criticized for creating a perfezt servant,
Twice she emphasizes Chow's skill never once does she suggesi
that Chow shirks his work. McKowan's portrayal, however, 1s not

_ . e - - -

3s Ibid., p.193. " B e

- %% Ibid., p.133.

P2

*1 Ibid., p.110. -
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far froes reality. Chinese had already earmed a reputation for

[

being ide@l,sg;g;ﬁt&;,anﬁ their industry and perseverance in al
they did was universally acknowledged.

McFowan does not depend solely on her presentation of a
d4iligent and responsible Chinese to negate the stereotype, buf
also depicts Chow as an individual, an ordinary ﬁuman being with
ordinary huaan emotions. McKowan is rére in her perception pf
such emotion as shyness and loneliness in the solitary Chinese
immigrant and shows 2 great understanding of his psyéholoqy.
Instead of a cold and emotionless Chinaman, Chow "mournfully"”
buries four dead chickens. %2 Chow is "almost as eXcited about
the fireplace" as Janet. *3 He proves this ezcitemen; by his
faithful dafly trudge to carry down stones to puild the
fireplace despite his bﬁsy routine. Later, when the fireplace is
cdapleted, he donates "a Chinese basket...for the fireplace

wood,.™** In his excitement he even takes part in the ceremony of

/iighting thé firsf fire but, despite his interest, his shyness
prevents his joining his employer in the meal following.
Instead, "he qrétefully took bis portion and trotted 3down to the
squatter's shack, where nhe lives, .looking very lonesome,” *5
Chouw h;s shared briefly in human fellowship, but knows that his

sharing has aﬁiiait for he is but the Chinese farm-hand. His

»2 Ipid., p.53. N\

.3 _I;ngt;_, 9-60- " ’ - B , o L

' 2
‘5§l§;g., p.80. B e
+5 Ibid., p.b64, ’ : l

29



brief fellowship brings a remembrance of a better fellouship hémr

cannot have now With his own faeily across the ocean: therefore
the loneliness. .
Chow is also an individual with very definite ideas. When
Janet aistakenlj thanks Chow for chopping off the top of tpe
fourth cedar, Chow "3isclaimed any...such foolishness", *¢
Having climbed the top of one cedar trée and found the job
"nretty shaky and breath-taking®*, Chow had *Ypronounced that as
‘enough for one da%' with much finality.'"+*? Experience nmaking
hiz wiser, he has formed his own opinion of anyone foolish
enough to attempt the saae act., His pronouncemént that Hr.
Saundry and Hr. Gordon, Qho might have done Spe job, are both
"scosh® is a reflection of that firm opinion. Chow is not afraid

to proclaim his opinion despite Saundry and Gordon being his

employer's friends., sdhen Janet first suggests to him that he

"get up early and then sleep in the heat of the day," Chow
"decidedly"” shakes nis head, saying "No, no....Daytiase sleep no
) 3
good." +® Even after the heat forces hia to capitulate and Chow
does wake up at five o'clock, he refusgs to change his opinion

that-daytime naps are "no good" and will not sleep.
Chow is also vocal and expressive in-his dislike for Mrs.

GoS@, a neighbour. His reaction to HNrs. Good's coaplaint that

smoke from burning tree stumps was blowing her way is a definite

*¢ Ibid., p.71.
s7 1bid., p.28.

48 Ibid., p.207.

21



f

"Hell", Janet reprimands him: "Chow!....Men in this country do

not say that to ladies."” But, Janet does not sguelch him, for at
the first sign of a nort#easé wind blowing in the direé£ion of
the Goods Chow "lit fire to every pile on the place. The piles
were green and little inc€lined to burn, but the smoke!" *% Chow
makes no apologies for his act oﬁ retribution; indeed, he goes
off planninq further scheaés against Mrs., Good. Chow is human in
his reaction: to those who treat him well he shows the utmost

loyalty, but woe to those who step on his tail. His actions are

consistent with his personality. Here McKowan has no intention

of reproducing the stereotype of the evil and malicious Chinese:
her account is humorous, and invites the reader to laugh with
Chow rather than at Chow. Because Mrs, Good is prejudiced and

selfish, the reader sympathizes with Chow and even derives

satisfaction from his act of retribution. After all, Chow acted

out of loyalty to Janet, o — _

ﬁéxouan's portraya} of Chow is cdmplete: not only is he a
good worker, an oriinary man wi£h human feelings and an
individual with his own peculiar traits, Chow also has a sense
of humour. On seeing Janet's pound of sunflower seeds, Chow
lauigg—ibng ani heartily: "'You no need him half,? he said, when
he could explain hiaself."™ McXowan's portrait is all the more

real because of Janet's claim that she "had not thought he

—— i —— - ——

22



poséessed such a thing as. a sense of humour."So Thié statement
places Janet as an ordinary British Columbian who though not
prejudiced nevertheless still has her p:econceivedrideaé of
Chinese. Janet's reaction ironically mages Chow's sense of
humour more easily believable,

McKowan criticizes Britishrtolupbians for their prejudice.
Mrs. Good calls Chinese "heathens". S! Through Chou,AngKouan!sw S
criticisa of her, and of similar 8ritish Columbians, ié‘seVere
and to the point: "What for she go church all time? She get no
good," s2 Mrs. Good claims to be a faithful Christian and,
pharisee that shé iE: keeps to every letter of the law of
decency. Yet, she has missedvthe crux of Christ's teaching: to
love others as Christ has loved her. McKowan's criticism is

. ¥
doubly effective because it comes from the mouth of Chow, that

*heathen”.

Both Janet’s Aunt Abigail and Janet's cousin Xndrew, like
Mrs, Good, are "doubly, trebly scandalised that a heathen Chinee
lives tight on the same place" as Janet; both woyld launch on
lengthy tirades against Chow, against all Chinese in British
Coluasbia and against China itself., 53 McKowan contrasts Chow and
Andrew. Unlike Chow who serves Janet diligently and responsibly

and loyally, Andrew, the "under, under secretary in the Legdtion

- — - ——

sz Ibid.

$3 Ibid., p.65.
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at ?eking" probablj does otherwise in his service in China.

Janet's comment that she "hoped that Andrew served as faithfully

and lived  as decentiy among the Chinese as Chow doés in Canada"
is clearly tinged with sarcasn.

consciously rejects many of the pfejudiced-views and practises -
associated with Chinese throagh her portrayal of Li Ho, an
affectionate,rloyal and devoted servant who faithfully carries
out hig respopsibilities, putting even his own life in danger in
the process. “CK§Y' for instance, censures thes accepted practiée
oficalling Chinese ser?ants "poy"}vig’both phrasas in whicﬁ
Ypoy" appears, McKay leaves 1he wogd in quotation marks: "All

the old-time Chinese 'boys! served tea as a matter of course";
"the'appearance of the 'boy’ reputed to belong to Dr. Farc."se

The guotation marks set apart the word, thus implying that it

should be and is unusual. McKay further shows her disaporoval

through "reputed®, By saying 5reputed'to belong tp Dr. Farr"
instead of "Dr, Farr's boy" , McKay emphasizes the fiction
behind the alleged possession. NcKay then juxtaposes this phrase
with the comament "How 0ld he was no one could have guessed"” to
show the silliness of calling a full-grown man "boy".55

In a passage about caring for children, McKay censures too

the ignorant stereotyping of Chinese and the blind prejudice

- e - -

54 MHcKay, Isabel Ecclestone, The window gazer, (Toronto:

%cClelland and Stewart, 1921y, p.162, p.10.

$5 Ibid., p.10
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against them. 56 McKay's light mockery of the character Aunt

Caroline is unmistakable. Aunt Caroline's horrifie% efﬁtéésibs
on realizing the child Desire was brought up by a Chinese is

= grossly ironical in the light of Li Ho's obvious loyalty and
devotion to Desire and her father. Even more ironical is Aunt
Caroline's guestion about the child's having an aunt. McKay has
Vélready shown the stifling nature of Aunt Caroline's iove and
concern for her own nephew Spence, who "tries to eséape her
presence at every opportunity available” and is so desperate
that "*he was ready to like anything which was strikingly
different from Aunt Caroline.”3? Her high regard for "Auhts",
with a capital "A", especially aunts after her own heart, is
therefore laughable. #cKay shows Li Ho to be just as e2ffective
and affectionate a guardian as Aunt.Caroline sees herself to be.

.Spence tells a white lie designed to humour his aunt's offended

sense of morality and decency; this lie magnifies-  the - ——-
foolishness of her horror over Li Ho.

1Stereotyéing is not limited to "maiden aunts" but
insid&gusly permeates even to the educated white Canadian.58
Spence, an educated and somewhat literary man, becomes irritated
and angered by what he calls Li-Ho's “celestial impudence," Like

most other white British Columbians, Spence feels superior to

his "yellow brother" such that "it went against the grain" to be

- ——
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A

forced into doing samething by a Chine “¥van though he .

essentially agrees with the Chinese. Simi}arly, although
Spence's comment about L1 Ho being "a Chink, but...human” seenms
commendatory, the word “Chini" is still condescending. 5°9 ~—

McKay reproves-her reade; not only by exposing negative
stereotypes but also by portraying a positive Chinese character.
'Li Ho can "speak perfectly good English if he wishes" and
"certainly understands it." 0 He understands even the faintest
shades of meaning in measured and academic speech. Furthermore,
Lirﬁo is unusual in that he can write English. Indeed, "if the
clear expression of thought constitutes good Engylish, Li Ho's\
English is excellent.™ &1

Li Ho is loyal and dsvoted to Dr. Farr, serving Dr. Farr

even when Dr, Farr's ngoon-devil" fits gradually take greater

hold. Although Li Ho could’have packed his bags and handed in

his resignation at the first sign of Dr. Farr's illness, he of -

his own accord takes on the responsibility of protscting Desire
and her mo}her froms Dr. rarr, and the responsibility of the

daily care and surveillance of Dr. Farr. Although no one blames'x
L1 Ho for the death of Desire's mother, Li Ho "blaned h;nself
terribly....[sayiné}it was his fault,” 62 L1 Ho feels

responsible because he had been forced to stay away from the

o —— — —— -
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home all night, and therefore was not there to watch over Dr.
Farr when he was seized by epilepsy; or‘fo protect Desire's
aother from Dr. Farr's threat. Even following her death, Li Ho's
job is still two-fold. After Dr. Farr's mind becomes unbalanced,
Li Ho faithfully focllows and watches after him, accompanying hinm
closely "whaq the restlessness came on.,"%s3 indeed, Li Ho takes
such good care of Dr. Farr that Desire calls him her "fat§g;'§
mgn." ®% At the sa3ame time, Li Ho fulfills his se}f-imposed
responsibility of caring for Desire: he brings her up, making
suré he always knows u@ere'to find her in case ?{. Farr has one
of his attacks and turns vioient. Recognizing 6}. Farrt*s weeping
on beinjl£61d Desire's matrimonial intentions as a sign of grave
danger, Li Ho takes no chances but forces Desire and Spence to
leave ipmediately. L1 HO continues to protect Desire by warning
Spence and her( through letters, not to return. When Dr. Farr .
threatens to kill Desire on her unexpected return Li Ho is .
forced to fight and finally to kill him, incurring physical
injury to himself. Li Ho is devoted to Dr. Farr, but when the
doctor's mental illness means danger for Desire, L1 Ho does all
he é;n to protect her. .

His ioyalty to the dead man is evident., When asked by
Spence to describe the events of the night which led to Dr.
Farr's death, Li Ho is uncommunicative and evasive about how the

death happened, about the fight in the kitchen, and about his

i ——

63 -I_Qj;go, P.Zl‘-&.

64 Ibid., p.68.
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ripped coat, blaming the moon devil, admitting to no fight and

- saying £he.coat had. . been caught in @ bush. Although a possible
reason for Li Ho's reluctance to‘eiplaih the way the fight
really began and the events following could be his fear of legal
retribution 1f Spence were to press charges and stand witness, )
Spence's own fear for Desire's safety, Li Ho's sorrow over Dr.
Farr's death and his consistent devotion to the dead man make
this explanation unlikelf; Li Ho is more likelf{trfing to R
minimize his part in the protection of Desire, and trying to
protect Dr. Farr's reputation. Li Ho's sorrow over Dr. Ffarr's
death is ob§ious. He has a "curious lost look" and has to blink
"rapidly" to force back .tears. His only comment about Dr. Farr
is, "He velly good man ohe time....all same before moon-devil
catch *'um." o5 Li Ho's eulogy shows his déep affection and

loyalty to the dead man: even knowing that Dr. Farr was

responsible for the death of Desire's mother and that Dr. Farr

has been extorting money from Desire's real grandparents for
years, and e&en after fighting and killing Dr. Farr, Li Ho's
only thought is for the life wasted, for the "velly good man"“
that has been swallowed up by the years of illness,

McKay herself, nevertheless, falls into the trap of
stereotyping in several instances. Besides having "all the
- Oriental passion for fan-tan,"” Li Ho is "the eternal Sphinx

wrapped in an everlasting yesterday"; he does not "have even a

- —————— -
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beginning” but was "always there.,"¢® The "yellow parchment of

his face was ageless; ageléss also the inscfutébie;iblﬁﬁii
eyes."67 Despite her intentional denial of Li Ho's
inscrutability in th= description of his emotional response to
Dr. Farr's death, McKay nerself unconsciously uses the
stereotypé: 1Li Ho "xeeps his secrets"; he péssesses a "Chinese
inscrutability”; Spence feels "his inscrutable eyes on his S
face"; Lilﬁo's eyes>"1ooked blandly" into Spence's eyes; in the
half-1light the "inscrutable face" changes evaer so little; Li
“éio's “inscrutabls, oriental eyes look for a moment into the
feank ey2s of the white man."68 McKay undoubtedly presents this
inscrutability as a racial trait, "the product of forces we can
only guess at", not just an individual's eccenfricity: one man,
after “twenty years in China" learned that "the Oriental mind is
beyond understanding."e¢?®

Like a Sphinx, timﬂﬁm”knoﬂs~ﬁverything“T—prﬁbab%ymbeeause~——*——f~f
he "never list;ns but he always hears."?°% Even if not told, "he
will know anyway."7! His knowledge extends }rom the profound and
mysterious to the trivial: he knows the story behind the

doctor's illness and disturbing behaviour, and always knows

- A - - ——

&4 1bjd., p.68, p.75, p.%6, p.237, p.298.

¢9 Ipid., p.b68. <5Hj
?0 Ibid., p.57. 0 o
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where to find Desire when she vanishes. Consequently;‘igmﬁaf

E 4

appears in the right place at the right time: he saves Spence
from the "staring-~down” ‘duel with the doctor by a timely ;)
arrival.

McKay's endeavour to counteract the strong anti-oOriental
sentiments which pervade British Columbia in 1921 1is

commendable. But, her effort is not very effective. McKay fights

a losing battle piztly becaus; the general pre;ailihg sentiments
are so strongly and pervasively against Chinese. Her censure is
light in égmpa%ison to the tirades levelled against Chinese not
only by novelisté of ner day but alsd by newspapers and
magazines and politicians, Of greater importancg, though, is her
own succumbing to stereotyping. Despite her recogrition of the
Stereotype, McKay is still ensnared by a bias that leads to tﬁe

perpetuation of stereotyping.

-

\;iégligl published in 1921, vehglently denigrates everything
Chinese, from Chinese music to Chinese marriagjes. He sees C:
nothing 2admirable in the Chinese people: instead, he shows then
as 1iqﬁor lovers, thieves and superstitious fools., Watson
reiterates every prejudice connected with Chinese, and repeats
the usual reasons for desiring them out of the country: they are
dangerous to Canadianm society.

¥atson is the only author who devotes significant afféﬁfiéd o
to Chinese arts, &e'Sﬁqgests~tﬁatgGtinESE4iﬁ§T3;isniéte*nUiSGW‘“““*

unpleasant to the ear, Sing sits before his stove ™scraping away
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on a Chinese fiddle, btinging the most unearthly cat-calls from

the thing and singing to himself in a thin falsetto voice."72
¥atson*s choice of ""scrape®" to describe the movament of Sing;é
bow on "the thing” is deliberate bhecause only "scraping" can
produce such "unearthly cat-calls.'" Sing’s voic2 is "thin™,
stereotypical of the familiar Chinese operatic voice Canadians

see as natural to all Chinese.

In the saze vein is his description of Chinese_drama., The
theatre is "very badly lighted®"; uncomfortable, "rough, wooden,

backless benches" pass for seats.”3? Unlike in Western drama, the

scenery on stage ﬁrequirei no éescription, being merely a ﬁumber
of plain, aovable partitions: dfauqht-screéns and chairs.” 7+
More incosprehensible is the lack of a drop-curtain, so that
scene shifters "worked in full view of the audience, removing

furniture and knocking down partitions with hamsmers during the

vocal rendering of some of the thrilling passages of the

opera,"?s5 The Chinese "eguivalent of a prima-donna”™ is dressed
most gaudily in ™silks eablazoned with gold spangles, tinsel and -
glass jewels, with a strange head-dress, three feet high,

consisting of feathers and poa-pons.” 7% Although considered a

- - —————

72 Watson, Robert, The spoilers of the valley, (New York: A.L.
Burt Coampany, 1921), p.301, -

73 1bid., p.128.

s Ipjd., p.130.
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"famous beauty", her face is artificially *"painted and powdered

to a mere ®mask." Her fingernails;, anunnatural "two inches
‘longer™ than her even more unnatural “four-inch-long feet”™, make
"flesh creep."”

Watson implies that Chinese actors &o not take thei;
profession seriously. When a duel occurs on stage, the Empress’
retinue "came out from the wings specially to witness the
sight," as do the "rank and file of the Royal Bodyguard --with
enphas%s on the rank®™ who "stood idly by enjoying the

&

spectacle.” 77 For Watson, the actors seem to have turned

audience:; they have no discipline or order. Actors come on stage
not because thejbare to be there accordinq‘to the script bat
simply because they do not want to piss witnessing 2 scene,
Watson's unnecéssarily pejorative highlighting of "pank"
eaphasizes his negative depicting of the actors. Similarly, his

statement that the Captain'of the Guérd, "as soon as he had

finished dying, rose to his feet and walked calaly off the .
stage," qpcfg both the apparently lengthy tise taken for the
Captain to die and his breaking the illusion by walking off the
stage afterward. 78

As for musical accosmpaniment, the orchestra sakes no
atteapt to comsplement the singing but instead makes "strenuous,

and at tises, very effective attempts to drown the sgueals of

- —— - ——
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the Lezding Lady.” 7% The crchestrz itself is in discora:wéééﬁm””

instrusent followinj its own timing with no overall harmony. The
conductor was "laying on, altermately, to a éhinese drum and
vhat lgoked like two empty cocoanut shells, whacking out a
species 2f rag-tise all on his o;n, while the two other.members
of the baznd were perforzing on high-pitched Chinese fiddles,
dete;}inei evidéq?}jroz keeping up the racket at all costs.” 80
7¥atson's low estimation of thew can be seen in his sarcastic

comment that "these were real artists and they played entirely

from memory" unlike ths white 3an who modestly and wisely
Y ; Y

depends on “sﬁeet ausic.” 8! Watson sums up the musicians
attitude by their Aress: shirt-sleeves.

In 1ine with the other aspects of Chinese theatre, the
plot, too, is not unified or consistent. Stringing avents
together iSv"absolgtely nei;ssary“ because thg,f?ay has tovlast

"six successive eveni " 82 The prigand chief deserved to be

-

"sentenced to death by nibbling --2 little piece to be skewered

oyt of hinm everyrtwo hours, Chinese time" because of his "bold,

bad, blood-thirsty" character and his unforgivable kidnapping of
the only daughter of the Eapfess., 83 Yet, even after he later

Xills the Captain of the Guard, "a nuaber of influential people

%1 Ibjd.
82 Ipid., p.131.

¢3 Ibid.
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--Princes, Mandarins and things, including the recently

kidnapped only daughter of the Empress” plead for his release on

the grounds of his being a gallant fighter. i -

The audience is made up of "Orientals, who, for the most
part, were dirty, vilg-suelling and expectorating.” 8¢ Watson
takes pain to leave'éé doubt about their character: "There were
not very many. gentleeen there.”" 83 These Chinese were "stolid,
gaunt-jawed, slit-eyed.”™ 86 Although they seemed intensely
interested in the performance, Watson calls into question the
guality of the show by their tegponse to it: not a siagle
"baﬁé-cl&? or am ejaculation of admiration or plzasure” canme
from those "sphinx-faced yellow men" throughout even "the most
intensely drasatic incidents." 87 Watson comments derisively
that "cabbages and bad eggs, so dear to the heart of the white

actor, would have been preferable to that funereal silence.®

To contrz2zst the noisy, gaudy and artificial acting on the

Chinese stage;ﬁigtson shows white man's actigg to be natural and
unpretentious, needing no props. Although the character Jim has
no costume, no ®musical 2ccompanizent and no z2ake-up, his
rendering of Pobert Burns' "immortal po=2 on brotherly love” is
arresting, comaanding and njelivered with the true native

feeling®: "The intonation, the fervour and fire, the

. ———— - — - ——— -~

8¢ Ibid., p.129. v . ot

8?7 _I._b_id.' p-132.
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gesticulation were the perfect interpretation of a poet, a
aystic, a veritable Theépian. on and on Jia went in
uninterrunpted, 2lmost breathless silence.,"™ 88 The Chinese s
audience is held spellbound by this performance, and "when he
finished there was a round of applause, in which the Chinamen
joined most noislly --an unuscal thing for theam who had sat

throughout the entire evening's play of their own without the
slightest show of appreciation.,"2% -
Watson has intentionally aisrepresented Chinese behaviour,
normally°noisy and involved during a play, so that he can d;au
thi%'stark contrast in their reaction. ¥atson's intention df
showing the superiority of Westerm art over Chinese attempts is
unmistakxable. To underline his point, Watson has‘Jim continue
"jzpressively into the farewell exhortation of Polonius to

Laertes, out of Hamlet.,"” °90 Jim's recitation is of such

int2nsity of emotion that he is "oblivious of all but the charnm

”
e

——

of the words he uttered, careful lest a single phrase might pass
his 1lips without its due measure of expression. He finished in a
whisper; his voice full of emotion and tears glisteping in his
deep-set eyes,'" This aoving speech so "full of emotions" causes
amazement to the Chinese audience unused to tge power of 'real?
art., Watson also juxtaposes Chinese acting against Jim's

vigorous rendering of the "famous Black Douglas of Scotiand,

- ———— —— - ——



fighting his last fight againSt thepMoors in Spain." Whereas
#atson earlier dismisses a duel i% he Chinese play with the
irony-filled comment that it was J&ery realistic”, he now
describes in full and compelling detail Jim's superior acting:
"Parrying and thrusting with his imaginary sword, gaspinq;
panting in assumed exhaustion, staqéering. recovering and
fighting again, then feigning wounds of a deadly nature."
Although fighting =2n illusory eneny, Jim's duel is more freal?
and 'pelievable* than the Chinese duel. Watson makes his’point
clearly: Chinese art cannot be coapéred to superior Western art.
Watson shows Chinese marriage cbstoms as uﬂcivilized. 1
Although the tone of the passage seewns to be a light-hearted
teasing of Sing, Watson insidiously plants an extremely negative
iagge of Chinese. Sing has ‘no moral gqualms about getting a
second wife; indedd, 35ing feels he has a right to be.indiqnant
that his wife did Aot obey his orders to purchase a
fourteen-year old girl as a second Wife. Watson.criticizes too
the apparently unrozantic, business-like attitude of Chinese
towards aarriage. Sing is quite practical over the issue. The
first girl offered is passable, but expensive for her moderate
looks; the second girllcosts more because she is slightly nmore
sature, is better looking and has a more refined appearance.
Sing bargains with the father of both éirls over the sum of
money to be paid. This purc%asing of a wife degrades what whites

N
sae as "holy matrizony™, making it something akin to teenage

.- —— ———— ——
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slavery. Watson's choice of the early age of tﬁe qirié i; éélély'
for sensationalism, to heighten the ihmofality Watson sees
evident in Chinese, He emphasizes that Sipg, a middle-aged man
seeking out young teenagers for his mistress, is lecherous.

This piéture is entirely misleading and reveals Watson's
ignorance of Chinese custom and Canadian law., The prospective
mistress uoﬁld norpally be older, at least seventeen, more
usually in her early tweaties. Only the very rich can afford
time and money on a second wife. Since a second wife is
reasonable onlé if the first Qife cannot béar sons to carry on
the fa@ily name, 2 hired help would have sufficed for Sing's
wife. Even in China this practise of a second wife is not common
and especially if the man comes from ;he labouring class., For an
overseas Chinese who has difficulty saving sufficient money ta
pay his fare back to China and to have some spare so that f@
might live in relative ease for the remaining portion of hism‘uhy
life , a second wife is a rarity. Watson has misrepresented the
Chinese labourer: Sing seems unusually prosperous for a =\
farn-hand.'aesides, Caﬁadian law then forbade the entrance of -
Chinese wives; a second wife would be of no use to Sing because
she would not be able to follow him into Canada. Indeed, a .
sacond wife would be a bad investment, and no man would waste
his hard-earned nﬁney so unnecessarily. Sing in his practicality
Hould‘knoa better than to invest four hundred dollars in a wife
he can only see once in many years, while that wife grows - -

s

progressively older. He has a difficult enough time keeping his

VIR
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extended family financially satisfied anyway.
Although Watson does not actually show Sing drunk, he does

portray Sing as an avid alcohol-lover.’? Sing is interested only

in hard liquour: "scotchee whiskey" and "sam souey". In

contrast, theiwhite pen drink only lemonade, a drink which Sing

scorns, claiJing it is not good enough for a Chinaman, Watson

has clearly reversed reality: Chinese in British Columbia have

had a history of sobriety, whereas a common compla;nt about

white labourers was their drunkenness after pay-day and during

festivities. A possible reason for this reversal is that Watson

wants to create a new stereotype of Chinese as secretly

possessed by that evil vice of drink.

| Watson echoes the steresotype of Chinese as thieves, Sing

dons a mask of innocence when quesfioned about twenty missing

chickens and blames the loss on coyotes but is cornered when Jim.

challenges him about the "bones in the garbage heap".®3 Watson

does not leave the issue hadqihémdn mere suspicibn butr
substantiates the stereotype: "Suddeniy Sing....rose, opened the
oven door and brought out two beautifully roasted chickens, 1aidv
the pan down on top of the stove and rubbed his hands in
pleasant anticipation." Watson leaves no doubt that Sing, and
not a coyote, is guilty of stealing most, if not all, of the
pissing chickens: "1 never knew the chink yet that could resist
a chicken coop., He's even worse than the nigger is for that.”

- ——— ——————————

id., p.300-301.
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Furthermore, Watson shows his contempt for Chinese as he
ridicules Chinese superstitions, setting up in contrast the two
white protaganists who are intelligent enouqhﬁzé know better
than to bel;eve such "toam-fool notion[@]these loonies
have."®¢ After hearing the explanation behind the Hidely used
chicken oath, the two white men converse in a lahguage
chock-full of sarcasa and innuendoes directed at
Chinese,.?5 All superstitions held by Chinese are foolish and
nonsensical, and the Chinese are thick-skulled and dense for
accepting such notions.

Similarly laughed down is the Chinese belief that in the
night black cats keep devils away. "Sing -and hié kind think that
when there's no light, safety lies in having bléck cats around.,
Somehow his Satanic ﬁajesty --poor devil-- is scared for black

cats."9?% Watson makes no attempt to see behind this

superstition., Black cats merge into the darkness and leave only
their bright eyes glowingf such a éight would scare anyone who
in the dark unexpectedly stumbles upon these cats, perhaps even
deviis. Watson makes no mention of the cats' eyes but directs
his reader's attention to the laughable spectacle of "three ugly

>

black cats" with "erect tails", whose most violent action is to

- —— - —

%4 Ibid., p.270.
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rub and purr arouni and against their master's legs.®? Watson's

real concern is to ridicule Sing's fear of the dark: "The dark
and the devil work a ;Ott of co-cperative busin;ss against the |
chink, That is why Sing keeps his light burning all hight."95
Watson is grossly wrong in the reasonings he offers for
some of the superstition. Ah Sing puts "chicken, pilecee pork,
punk stick™ on the graﬁe of his sister-in-law ?llegedly to
appease the devil who w%ill "come and eat'm up," who will
’physically consume the food.®% Watson's research is faulty and
his reasoning is wrong. Chinese do not offer food on graves for
the  benefit of the person still alive, neither -do they offer the
fobd‘and joss'stipks tc devils. Chinese believe that there is no
spirjtual food in the other world and that the departed soul
depends for food on relatives or friends still living: those
alive symbolically offer food to the departed soul. The person
offering the food does not benefit from his act but merely
carries out a responsibility in hope that perhaps sopmeone will
later do tha same for‘him; The food itself is not believed to be

physically consumed by the dead person, but spiritually accepted

by the departed soul.
Watson ridicules Sing's superstitions but not for mere fun,
Watson se=2s Sing, superstitions and all, as a dangerous and

undesirable element in society. To underscore his point, Watson

- — - ——— .
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some_dust from a brooas over“%iﬁiéijiwatson bases a whole scene
on gzkg's alleged superstition that "fointem bloom Chinaman,
somebody b'lénq hin die evely time."!0! Watson lends reality to
Sing's belief with apparent facts: "one time, white man hit me
bloom, --=y 1lil boy he die same day away China.” {/f
Just -as he is wrong about the meat offered at the grave,
¥atson is wrong about thi§ superstition. Chinese do not think
that a brush by a broom means the death of a loved one, but do
believe that a spirit dwells witgin every object. Brushing

someone with a broom will cause the broom-spirit to bring bad

luck to that brushed person, butb"bad 1uck"%%eans gen=aral

ill-fortune, neither necessarily nor commonly a death. Arguably,

Wwatson could have meant this belief to be Sing's particular
beliéf. However, Watson has alreadf»presented Sing'as
reptesehtative of all Chinése, ;iike most Chinamen."lﬁ2 Hﬁtsbn
undoubtedly sets up this superstition intentionally to magnify
the foolish npaivete 6f Chinese, and Sing's violent reaction,
thus stirring up to an even greater extent his reader's
anti-Oriental feelings.

Watson overdoes and sensationalizes Sing's "outrageous"
reaction to the "insult", Eileen had not swept dust over Sing
intentionally; indeed, Sing "ran right ipto the broom.” Yet, he

101 Ibid., p.309.

102 Ipid., p.307.

gy

showjghev violent Simg can become wheh someone i1nhocently sWeeps.



becomes dangerous as a bear. His nofmal "shuffling gait™ is but
a deception, fof now S5ing shows his true colours. He bécééés :
"bear-like in his agility"; he frightens a lady, a poér innocent
lady; he threatens and alﬁost'conmits murder for such an
insignificant offense, Because Watson's reasoning is wrong,
Sing*s reactign is correspondingly inaccurate. Watson admits
that Sing has "a wholesoae réspect for the power of the white
man's law,."t03 A1l the more unlikely,Atherefore, that Sing would
suddenly lose his head and go on such a wild rampage. No Chinese
who believes a brush from a broom brings bad luck would react
_uiih Sing's ferocity., The Chinese may be angry and may even
harbour that anger for a period of time; he might beconme
physically abusive if extremely superstitious and on equal-
:grounds with the offender. But, however superstitious he 1is,
Sing's fear of the power of white man'®s law and his servile
position make the violence highly unlikely.

Sensationalism aside, however, Sing is suitably "thrashed
Vup" by Phil's Herculean throw; his eyes are swollen anid hevis
linéing; "An expression of the deepest humility and cringe was
on his battered countenance,"19¢ This "slit-eyed Son of
Confucius" who dares threaten péor helpless ladies is no match
"for white men. When whistled in like a dog and brought to face
the natural superiority of two honest and upright white men,

Sing is cowardly and servile. Gone is the bland Chinaman on whonm

. — - ——— — o ————
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"diffidence of any degree did not sit too well,”105 5¢ﬂe;,t§94ww,mm

®

is the "familiar" Sing, the ﬁwily duck sf a civilized Chink™ who
“has a pat ansyer for -anything you like to‘put up to him,"106
Instead, Sing “grovelled and\cringed“ before the two men,
pleading, "I heap solly! I velly solly! I no mean hurt lady. I
ro do him any more. Y?u no tell policeman Chief; You no tell
him, Bossee Man Jism, gggéee Man Phil, lady Missee Pedslston. Ah
Sing he velly solly. Heap much plentj velly sollytm107 At “
"Bossee Man Jim'’s" order '"all right! You beat it, --rquick!"
Sing immediately disappaars "like a shot.” Sing cannot stand
before this masterful show of authority. Watson portrays Sing as
a detestable animal uhb will try to bite and pare his teeth to
someone weaker, but who will run yelping away with tail beneath
his leg when seeing.a fira hangi.

-

Watson climaxes his barrage of negative portrayals of Sing

with a statement about the lamentable Chinese ihmigfﬁ%iba into
British Columbia. Holding up Sing and his(tendency to be
superstitious as typical of all Chinese, Phil presents Watson's
views which contain every stereotype: Chinese are half-civilized
mongrels, they breed like rabbits to overrun British Columbia by
the thousands, they are dirty and live in hovels. Chinese
provide cheap labour to those unthinking, myopic and greedy

farmers who will hire them at the expense of decent white

-
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labour. .A Chinasan can afford to work for less bacause he shows

no moral responsibility towards society: heidoes not spend a
dime on clothes to make himself more presentable to others, he
lives like a rat, and he contributes nothin§ to Charity and
Social wWelfare. Watson emphasizes the gravity of this crime by
capitalizing "Charity"™ and "Social welfare®, A Chinese is also a
superstitious heathen who does not go to church, who does not ..
titﬁe and who works seven days a week, He merely slaves to drain

away resources froa 3ritish Columbia to China or Hong Kong.

Wwatson shows Chinese nature as unchangingly:evil. Although
white méﬁ have been kind enough to allow Chinese children into
the schools, tgus sharing knowledge with sons and daughters of
#ignorant, superstitious Chinamen™, these Chinese children show
their pride and ingratitude by academically beating white

youngsters in school., Nevertheless, despite their acguired

knowledge, Chinese being naturally subordinats to the superior
Caucasian are fit only for such menial work as "kitchen help.”
They may become Canadian citizens, and be even "Canadianised in
arpearance”, but they will never be able to ‘shed their nature.
Sing later cuts his "pig-tail"”, but is still "brazen as brass.”
He becomes a Canadian, but is '"still hanging on to the black cat

theory."108 Furthermore, Chinese cannot absorb the uplifting

moral influence of whites nor imitate their shining example.

Instead, the Chinaman, being also naturally depraved and evil,

¥ill once in a while comait "a most atrocious murder" of white

- —— - —— -
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A theme running through this novel is that ™it oughtn't to
be too late to...remedy” this threat of Orientalism in British
Colunbiaif°° Watson comes out strongly against Chinese because

he desires not only to show the menace of Chinese in British

Tolunbia but also to advocate action "now". Watson urges that

f“‘.

it may not be too late =-- it is not too late.® 10 gatsom knows .-

that the only way to keep Chinese out is through a national act
passed by Canadia; "soliticians in tﬁe East and ngi-seas": it
seems to b2 much too big 2 proposition for any of our own
politicians to tackle single-handed.” His whole novel is
designed precisely to give his readers nation-wide a glimpse of
the "menace" Chinesé immigrants pose to the socilal, economic and
moral well-being of Canada. Through his portrayal of Sing, and

through "what we have seen to-day"™ in The spoilers of the

'géiigj; iafsonfhdﬁés pecple lose sleep because of the problean,
¥atson wants to induce legislation concerning Chinese
immigration sooner than might otherwise occur. |

Like The spoilers of the valley, The writin
Hilda Glynn-ward also published in 1921 is désigned "to shock

readers, but it was also intended to educate rather than

entertain them."!1! However, whereas anti-Orientalisas in The

- ——— i ——— " ——

f the valley, The writing on the wall by~



the wall "is...the only specifically anti-Oriental novel

o

published in the prov1nce;"112

The title itself reveals Glynn-Ward's the;e. It alludes to
the writing which appeared on the wall of King Belshaz'zar's
palace to warn him of the i-penéing judgement of his sins

against God, 113 Like the king who has been "weighed in ‘the

balances, and art found wanting™ so are the 3ritish Columbians .

because they have in their 3hort-sfii§gdness and greed allowed
the Chinese to enter and overrun the province., Glynn-ward
focusses on the ev%lrwhigymcgggs with, and is a result of, the
presence of Chinese, and she warns her readers that if they do
not realise their wrong-doings angd repemﬂ of them, their land
will become divided and the Orientals will take over.

To achieve her theme, Glynn-Ward portrays the Chinese both

collectively and individually in adqerd with every existing

steneot;pe,,ihefGhiaese~fesi&eﬁees/§£—thE”nGVéi“arE“viﬁﬁﬁﬁiéss
and rat-infested opius dens "littered with filth undescribable,”
so "thick and sliey with unnameable filth of unsanitary
humanity"” that "the stench of cesspools rose to meet the
soul-kiling fuames of opiua.®!!* Glynn-ward bases her description

of the den on popular fears and on rumours of an extensive

- . - — -

112 1bid., p.Xxiii.This novel Jdeals with both Japanese and
Chinese, but because of the limitations of this the51;, only
Glynn-dard’s references to Chinese appear. I

113 The Bible,Revised Standard Version, Daniel 5:25-23,

114 Glynn-ward, Hilda, The writing on the wmall
p 5

, (Toronto:
University of Toronto Press, 1374), s p=33.
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labyrinth of secret underground tunnels, gambling rooms and
. &

oéiuu;;moking in Chiﬁétohn.l!5 X ttrap dsdrié;mouflages an
opening from which steps_lead "down, down into the underground.”
The opening words here attempt to create the iapression of depth
far greater than that of an ordinary basement in an'Otdinaty -
house, The three passaqeé which lead from the single main

passage seea to be zentioned incidentally, but with them

-~

Glynn-ward intentionally plants the impression of a network of

passage-ways, each branching into even more.passage-ways even as

-

) ;he'original one passage has branched into three.
Chinatown itself is dark and gloomy: "the 2urky shadows"”
seen "aiive.““° A typical alley-way is "no amore than a dark
s51it beiween.two tuesble-down houses,”" so dark that a =man haé to .
feel his way along the wall. The atmosphere within houses is a
"thick, velvety Jarkness.” Gljnnoﬂard apparently wants to show

—— *’f*fﬁ'ugtwmnweﬁnﬁwthefmmﬂme—kmmm—
depravity within-thea, a depravity reflected in their love for
darkness. The condition of shops in Chinatown, too, reflect
Chinese character. Shops are sleazy. The Western gwods sold are
¥cheap®” and of poor guality; the Chinese sweetaesats are wrapped

r in pale a#d sickly-looking pink paper; the vegetables are

wilted, Goods are not displayed but left unattractively in

barrels, jars and open boxes.

- P
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Young Lung Kow's shop and house are the only onés iﬁiihe

novel not associated with filth; even the Chinese farms are
disqgusting. in their use of human excrement collected for manure
from each house in Chinatown. However, even the apparent

cleanliness and splendour of Young's abodes have an intended

B

insidious function, '

In keeping g&th his attitude of "suave politeness, polished
and easy", and with his '"priceless m;ndatin éoéi of saxe-blue
silk embroidered with red and gold and purple dragons and bound
in black;" Young Lung Kou's shop is so furnished that "“newcomers
felt they must have been transported to the Orient.":i? He has a
"3great table of black teak...and chairs to match." The

furniture, Young's gawdy attire and the cloisonne which Young

shows people are specifically designed to transport unsuspecting

white men intc his world., Their loss of orientation then makes

Qap;pulatiggfvisitors much easier for the crafty Young. The
"heavy...Scent of joss-sticks and ancient eastern odours" are
similarly designed’to deaden the brain. By the time the servant -
" brings in the tea visitors would feel "a little somnolent ani
heavy," and wouid have "alaost fdrgetten what they héé come
for.,m118 |

Young Lung Kow's house is similariy designed to overwheln

v

visitors. "One of the most palatial on Highland Avenue,”™ the

o - o - —

rr7 I.b.ig" p.ﬂ. R o

118 1bid., p.73.
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winding drive between flowering shrubs led up to the door, or
rather, porticoed entrance, at one end of a tiled ;erandahﬁﬁﬁiﬁﬁm
was intersected with arches and columns....The hall was barbaric
in its Oriental splendour. A fountain tinkled in the middle of
the rooa,m119 Alfhough without the joss-sticks, the same colours
of gold, red, purple and blue pervade, the same dragons abound
except they are on the tapestry rather than on Young's mandarin
coat., Similar too is the presence of "heavy chairs of carved
black teak."‘The overall effeg% is "sombre and oppressively
splendid"”; the word "oppre2ssively" says all.

According to Glynn-iardﬁ every Chinese ié an immoral
heathen, The opium den is filled with "cofpse-like figure[s],
stark nakeé, and all in different stages of the influence of the
God of Narcotics. Some pulled at their long pipes, others just

lay back and stared with dull, unseeing eyes at the ceiling;

others again seewed guite dead.," 120 The term “stark naked" is
sénsationalisn Glynn-Ward adds to accentuate the immorality of
the Chinese; an opium smoker has no cause to strip before
smoking the drug. such opium addicts are widespread amongst
Cbinese::"everywhere little black-clad men shuffled élong

soft-footed and swift, lééving as they passed a foul whiff of

stale opium.™t21?
-

- —— - ———— o ———

121 lgig., P.31‘32-
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The Chinese are also compulsiverand incurable gaublefs:
béhiﬁd evéry shuttered window in Chinatown are "many Chinamen
busy q} fantan or chuk-a-luk."122 Indeed, criminal activity in
Chinatown is so Fampant that "the sight of a man running brought
no suprise to the wooden yellow faces" whereas it would
immediately arouse suspicions elsewhere in the city.1!23

Chinese are immoral in their marital relationships. They
openly have many wives as wéll as "other fancies who wege Rot
wives™ but prostitutes.124 Glynn-Ward expounds the underhand
wiliness of Chinese immorality through her account of Eileen
Hart, "the pride of her mother'" and "the apple of her father's
eye”. Eileen falls into a fate 'worse than death' Hheﬁ she
eloées with Wong Fu, an 0ld schoolfellow. 125 Glynn-¥Ward's
message is clear: Chinese may soﬁetimes appear friendly and
helpful, but all of them are immoral fiends. Despite Wong Fu's

Canadian education through grade school, high school and even

college, his inherent devious nature has prevented him from
learning anyﬂof the white values, He has, including Eileen, five
wives, and this a young man who cannot be more than in his
mid-twenties. Eileen has practically been'kidnappe?; and is held
a prisoner in the ¥Wong household. The other wives keep watch

L

over her to prevent her from escaping and are "beastly" to her.

128 Ipid., p.4l.

125 l_;go, 9183-87‘

[N
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That is not Eileen's worst fate. Harry Hart sits "in utter .
despondency, his head drooped on his breast and staring with ”
unseeing eyes at the floor, hisjarms hanging helplessly at his

sides" not just because his daughter 1is now Mrs. Wong, but

because he knows "what the Chinks dc to white girls they get

into Chinatown, -- never see the light o' day again, host o’

<
'em!™ Eileen will be forced to prostitute herself. "Her beauty,

her daintiness, her originality...her daring"” and her youth

heightens the tragedy and makes the wickedness more atrocious.

T et

Glynn-Ward blames "this damned system of co-education" for such

tragedies.1256

Chinese immorality reveals itself in another way.
§ell-treated servants attack and murder their mistresses.
Glynn-Wward essentially repeats Watson's point, sensationalizing

~

it through her graphic description of the murder of HNrs.

Saith.127 Glynn-Ward's characterizaticn of the murderer Sam wong ~
leaves no doubt as to his turpitude. Sam is an outright 1liar.

His éésertion that "Mrs. Smith had wilfully crashed her own

skull in against the chair while it was in his hand"” is

obviously a fabricated story. His testimony of self-defense is
"highly improbable and...little likely to be believed"™ because
Mrs. Samith is a white lady who would ﬁevef threaten her servant

so aggressively as to force him to defend himself. Sanm

cold-bloodedly turned upon his mistress without any provocation.

—— i ————

126 Ibid., p.85.

127 Ibi_d_c, 9066-70:
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His crime is all the more vile because Mrs. Smith has for years
"shown him especial kindness in teaching him herself and -
allowing him to attend a night school.”" Sam is without any
conscieﬁce and feels-no panés of remérse over his monstrous
deed; He desc:ibes his chopping Mrs. Smith into little bits as
he would describe cooking a dish of curry in a most "placid and
alm;st amiable way"; he émiles ip amusement aé he recalls h;sl 0
irability to push the body through the small fﬂrnace door; he
gruesomely accompanies his description of sharpeni;g the

chopping knife éith appropriate gestures as if progd of his
ingénuity and desirous. to show off his skill.

Glynn-Ward sees Sam as a repreSenfétive Chinese. Rose
ﬂofley's exélamation, “Hhatva mercy you never let me have a-
China boy! Why, it might just as easy have been me as Nrs.
-Smith," implieg that all Chinese servants are like Sanm.
Glynn-¥Ward seenms to,rgjgngtbisfgepgralizing of the éctionsﬁoif
individuals by stating through Gordon Morley that "there are
just as black-crimes committed every day by ;hite people. You
can't make out that all Chinks are devils just because one of
them's turned out ;ad. Look at Crippen; he did the same thing,
and you don't avoid all white folk because of him." However, the
force of this stafenent is undercut by Gordoﬁ Morley's being one
of the villains in the novel who himself collaborates Hith the
CSinese at the expense of his country. Therefore, Glynn-Ward's

initial statement still stands; all Chinese are immoral,and

'unscrupulous, and diabolic; one is just like another.
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Each of the other Chinese individuals Gljnn—ward presents
fits the stereotype. Sing Lung, the Chinesé cook who unloads
opium from the Empress of gggg;, moves "stealthily”. Chinese _
servants are "silent-footed"; they "pad” across the roon. Ling.
is part of the conspiracy binding his master Craddock Low to
opium addiction. When Morley in his disgust calls Ling "rotten,
yellow scum,'" Ling "only smiled."128 Ling has no compunction
rabout his part in the downfall of Craddock Low, and indeed seens
to relish witnessing Low grovel before him. Even the Chinaman
who is accosted at a street corner Ey a drunk Englishman is

wretched, cowardly and insolent: "before he fled he gave his

inscrutable: he waitsr"patiently, stoically, as those of the

‘East wait, with never a shadow of an expression on his thick and
stolid face and never an extra gleam of expectancy in his narrow
little pig eyes,™130 A§ the years go by, he waxes "fat and heavy

~on the proceeds of innumerable deals in illicit drugs and the

profits from many gambling dens."13! Chung Lee is a tybical Wwily

' Chinese crook who derives prosperity through unscrupulous means.

An important Chinese character in this novel is Young Lung

Kow. Young is ageless and inscrutable: "a man of some mysterious

- ————— - - —— -

130 Thid., p.23.

131 Ibjd., p.116. | ,
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age 1in the forties, vearing large spectacles that successfully
concealed any hint of expression -- if aﬁj ever showed ih fhdéé
opague 6riental eyes.“lﬂ?lThe opaque Oriental eyes do reveal
Young to be an opium addict. He wears an "automatic grin" so
common to Chinese characters in novels, "always smiling while
his eyes are frowning." Although Young is a "symbol of the
age-old civilization of the East" whereas the others are but
part of the barbérous horde of unsanitar& iermin,—in
Glynn-wWard's eYes this distinction does not separate him from
the othérs. Despite his deaiings Wwith Chinese antigues and his
splendidly architectured home, Young's essential character is no
different from that of Chung Lee, Young's cultural awareness is
but a devious means of manipulating the whites around him.
Glynn-Ward uses adjectives like "unctuous", "urbane", nsuave",
"polite", "oily", "smooth" and "polished" to describe Young. He
is unscrupulous in his attempts to blackmail Morley. Young is "a
mighty unpleasanf fellow to fall out with,"133 His nature 1is so
vile that it elicits fear from all arpund him. Although he is
only the Assistant Controller of Customs, even the PChief
Controller of Customs never dreanat of signing any docﬁment or
report that had not been 'OK'd' by Young Lung; in short "it
became a habit with officials to consult with him‘upoﬁ every

move of routine or otherwise, almost as though they were afraid

of him or of incurring his displeasure.”

- ———— — —— -
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Because. the novel is directed at educating her readers
about the evils of Chinese and the adverse effects they create
in British Columbia, Glynn-Ward also exposes the Caucasian

villains who actively collaborate with.Chinese and, worse, who

seek to import more Chinese into the province for gain and at

the expense of the country. Her two main candidates are Gordon

Morley and Craddock Low.

Morley's most unforgivablercrimes involve,unscrqpulous and
opportunistic dealings with the Chinese. Even before he beconmes
a Member of Pérliament Morley betrays his country: "he bought
land, he bought a big share in the mines, and every boat after
work Morley's mines, t;ll Chinatown got bigger than the
settlement,”!3¢ Morley reasons, "th} the whole blame country
'‘ud be at a standstill if it wasn't for yellow labour, Theret'd
be no’developing it, no trade, nothing. You could never get as
much work out of a white mén, even i1if they would work as
cheape....A Chink lives on about five cents a day, and a white
man would think he was starving if his food waép't more than a
dollar and a half's worth."!35 After he becomes an MP, Morley
evades the head~tax and gquietly pockets the money he is.paid to
bring the coolies in. porley also betrays his country through

the more insidious means of opium smuggling, an act which

- ——— - ——

135 Ibid., p.40.
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white society. Morley consorts with Chung Lee to the extent of
inviting the Chinaman into his home to arrange the smquiiﬁé.
Horiey is the one who sets out in his own launch to intercept

the Empress of Japan and who picks up the "320,000 worth of

oéium bobbing about in her wake,”t36

Glynn-Ward clearly censures ﬂdrley for being a politician
"yhose sole aim was self-glorification. power, mon=2y."137 He is
one of those "little souls with brains top-heavy with cunning,
using their country and their fellows as stepping-stones to
notoriety and arbig bank account,” The only campaign promis= he

fulfills is "Good roads and more of them for the farmer

settlers."138 Although this siogan sounds innocent, good and
practical to British Columbians, in reality "these particular
farmers who were claamoring for roads in this particular district
were Chinamen who had brought a mixture of bribery d pressure
to'bear on the subject."!39 Ninety per cent of the zjlect
beneficiaries frém these initial roads were grateful Chinamen
who paid Morley a "substantial little sum."14°0

Morley contributes nothing to the country, but instead

paves the way for more ruin. Rather than push for "a law

preventin' Chinks froas havin® more'n one wife,” he lets

- ——— - ——— -

138 Ibid., p.13.
139 Ibid., p.l4.

140 Ibid., p.63.
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legislations passvuhich entitles Chinese to study in the same
public schools as white children, thus creating opportunities

for tragedies like that of Eileen Hart to occur.l4! This

legislation also allows Orientals to outnumber whites in certain

-

schools where their education alongside Canadians makes them

"uppish": "you even see that in the yellow brats cbmihg out of

school; they're cleverer thanm us and they know it,™142 In order

to import Chinese at a profit, Morley uses his power as an MP to

appoint Young Lung Kow Assistant Controller of Customs in the
Port of Victoraa. ¥ith Young holding the reins of the
Immigration Office, Chinese immigrant§ihavé no problem pouring
into the country: a great price for British Columbia to fpay.
Yet, Chinese afe worse than Horlsy. Despite his crafty
wiles, the Chinese are even more unscrupulous, scheming and
self-serving than Morley could ever’be. Having ensnared Morley
well, they turn the tables on him. Young Lung Kow, though
obligated to Morley for his posi;ion of powvwer, now turns
Morley's favour into a means for blackmail. He uses his
knowledge of "certain matters of the past.” Morley becomes "a
hunted animal caught‘ip a trap" of his own makihq.i‘3 Having
gainkd his position through underhanded means in league with

devious people, Morley is now caught by those very devious

people who can ruin him by revealing‘uhat they know,




Glynn-Ward's other villain in the ﬁovel i§ Craddock Low.
Although the most brilliant barrister in British Columbia, he
uses his talent not tg;serve his country but primarily to defend
"most of the Cbinese»égses that come up in the courts.m1+* He is
even counsel for defence io Sam Wong, that '"yellow devil" who
purdered his mistress. Indeed, Low puts in great effort to
produce a nbrilliant and masterly speech in defence of the
crime®; "sdch had been thé exceilence of the defence™ that
. i
verdict and sentence pronounced are favourable and exceedingly
light despite the "qhasgly circdmstances of the murder."l;'5

His occupation, however, is only the tip of anriceberg.
Although a lawyer, Craddock Low takes part in the conspiracy to
smuggle opium into British Columbia., He is wise enough not to

sully his hands with the actual process-of“smugglinq. Yet, when

Morgley is held up at a police station Low runs 3all the way to

warn Chung Lee of an impending raid because of his vested ===

interest in the smuggling operation. Furthermore, Low is
"instrumental in the importation of Chinese’™: he is the one who
introduces Young Lung Kow to Gordon Morley. Therefore, éraddock
Low shares the responsibility of laying "the foundations for the
sale of British Columbia into the hands of the Orientals." 146
Like Hor}ey, although he collects the full sum of the head tax

from eaployers, Low pockets the money, using his knowledge of

- ——
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laws dealing with Chinese immigration to hoodwink both the

employers and the Dominion government. He gvades paying the
government by importing Ch;nese through "the merchant's clausé
that allows a Chinese trader to come in free" aﬂd through clause
CI 9 which "allows Chinks to go and visit their happy homes on
t'ot;er side and return within the year on payment of $1,m1e7

Glynn-Ward denounces Low as one of those greedy
"Capitalists who exploited the riches of t:éir country and the
necessities of the people in order that they themselves might
profit, and live in ease and luxury®; he is responsible for
flooding the province with the "yellow peril"™ when British
Columbia is "overrun with thenm alreadY"; he is one of those who
"denying ail the responsibilities of wealth and power lived
merely by the rule of Devil-take-the-hindmost."148 Since

Glynn-Ward claias that Chinese "flourished and multiplied

exceedingly," thé'iéI§Ef*6f”I6iT§“fé*““‘§ibiIify‘TS‘”
correspondingly nultiplied.l‘°

Yet, the Chinese doubie-cross Craddock Low as they did
UOrley,Abringing Low total ruin through opium addiction. -
Glynn-¥ard hints of his addiction early in the novel. on the
occasion Low is ushered into the opium den to warn Chung Lee of
the impending police raid, Glynn-Ward reco;ds that the open door

Plet out an atmosphere' so nauseatingly foul that the

o ———— > ——— -

149 Ibid., p.41.
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unaccustomed would have turned back sick andiféiﬁt. Low,

however, passed in and thé'dobf's#ut”BEHiﬁ&Whil."lso Low is able
to withstand the stench and, indeed, Eoes not even seen to
notice it. Low could ha}e become accustomed to the stench
through visiting his clients in Chinatown. However, Low's
Chinese clients would seek out an acclaimed attorney like hin in

his office; he wounld never need to stoop s0 low as to hunt for

them in Chinatown, The oﬁly way Low can be exposed enough to the
odour not to find it nauseating is by his visiting thes2 dens to

)

smoke opium.

At theiirial of Saa ¥Wong, although Craadock Loﬁ ¥as fai 7
little nervous"™, only "the Chinese present noti;ed how often his
eyes strayed acrosgtio that section of the court in which they
were sitting and met the narrow eyes of one Chung Lee,

inscrutable and inexorable, fixed upon him much as a cat watches

_the mouse that is feebly and ineffectually struggling in his

paws."131 Low the opium addict is trapped by his habit and,
therefore, by Chung Lee even as the mouse is trapped by the cét.
Although part of the conspiracy which smuggles opium into
British Colunbié, Low never handles the whit€ powder himself.
Precisely because he has no direct access to opium, Llow is
dependent on the Chinese for it. He is nervous and fearful

because he knows hg_%as to win the case and win Sam Wong a light

sentence. Otherwise, Low will have to suffer without the supply

i —— i —— -

150 Ibid., p.33. R
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of opium he regularly needs to support his growing habit.

aotral discernment slézz;\?egenerate. In-ten years "Low's face
was emaciated and sallow ;E a man looks when he lives on a
surfeit of dissipation. His eyes looked black because the pupils

vere so dilated as to leave no room for the iris, and there was

a strange glaze over them that gave him the look of a

éieeé;ﬁéliér; fﬁéte was something about his shoulders, too....It
¥as not that the lawyer stooped, but his sgoulders Were raised
in a curious way, giving the effect that his neck was shorter
behind than it waé in”ftdnt."lﬁz Low's bbdy wastes away e;én”;s
his morals desert him. He conducts "midnight orgies™ which
frequently include "gueer gquests...who vere vefy certainly not
of his own coamplexion.™ Instead of shocked synbathy on hearinq

L3

the news of Eileen Hart's elopement with a Chinese, "a knowing

— — ¥s¥ 1bjd., p. '

smile came over his face aéd he winked...as he said, 'Cute old
Wong, pretty little white girl! Bet he's having a good time
now'..,..He went on leering, and, as if enjoying awhuge joke,
autfered again: 'They know how to get 'em! Pretty little Bi%7en.
nice and young and fresh! They know how --'"153 Low has become
50 depraved?tﬁrogqh his use of drugs and his associations Hifh

the Chinese that he is highly amused by the corruption,

especially of a "nice and young and fresh™ white girl, and
' o

"~ actually seeas to approve, commend and even envy Wong Fu for -

L
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grainas -= guick," the man "who had been known as Craddock low,
once the most brilliant barristér in British Columbia" Writhes

on the floor "like a worm dropped from a spade.”"?5% He does not

care thﬁt he emits "moans rising in crescendo to a hoarse

scream," nor does he care that he squirms and grovels and begs

in such a demeaningly vulgar manner before his Chinese servant:

Bl

"the thing that had once been Craddo&&gLou’flﬂﬂq’itgelfwat”thé"w””

Chinaman's feet with frantic afms clutching about the Chinaman's

-

knees. 'Give it me guick or I shallgdie -- guick! '"135 Low is

so desperate that he is ready to sell his soul for some opium;
L. - .
indeed, he hiﬁﬁflready'seld his soul for it.

B

Thus, Glynn-Ward shows the evils of Chinese, of corrupt
politicians and of greedy capitalists who would sell the
prbvince to Chinese for their own selfish dain. The emphasis is

: . &
on Chinese thoughi58: the downfall of'iow and Morley puts the

Chinese: even the craftiness of white men cannot compete with

the craftiness of Chinese, Chinese are inherently evil, wherseas

even a villain likeruoéley has a conscience Hbich forbad?® him

from comnitting an ultimate bettayay/gf his ;eople.

1ss Ibid., p.113, p.itu.

156 The overall emphasis of the novel is on the evils of = _ R

Japanese whom Hilda Glynn-Ward sees as a worse menace than
Chinese, but within her discussion of the Chinese, she clearly .

highlights the evil Chinese over the whites who betray their
country. -
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Glynn-Ward driveé home hér message by showing hér reader
what British Columbia will become-in the near future if British
Columbia continues as it is in 1921, She plants the seeds for
—that'future vision of British Colqnbia in he; exaggerated and
sensatiocnalized deéciiptién of the-post-war Rrovinbe.157
Although she bases her(por;rayal of frustrate& returned soldiers
uho.cannot find ?obs on reality, Glynn—wafd exaggerates ;he
extent to which Chinese have prospered during the war years. She

v ,

creates the impression that Victoria and Vancouver have been
taken over by myriads of Chinese who have grasped the
opporﬁunity of "the Great War" to apass their fortunes. Many
Chinese shops line Granville Street/and the two Cities are
"swamped with Orienpal stores trading in European merchandisg 4
and beating the white man at his own game." "John Chinaman" is |
= thg traditional term for Chinese; tﬁus, Glynn-Ward's phrase

"John Chinaman whizzing past...in a luxurious, high-powered car

uith his wife and family" clearly implies that all Chinese have
become prbspe;ous. The many lowly vegetable peddlers and
laundrymen now own "up-to-date motor-cars" and manage susinesses
¥“too large t§ be stuffed into baskets." Chinese who had once
worked under white men now employ white girls. Glynn-Wward even
projects the shedding of the queue by Chinese, a symbol of their
freedom from Manchu rule, as a sign of insolence, Siamilarly,
Glynn-Ward sees Chinese adoption of European clothes as

affectation and pomposity caused by their new-found wealth.,



Although Chinese had "made gains dufiﬁ§ the ié;;ﬁ ££e5e
were "guiet, unspectacular gains.” Certainly they d4id not ﬂﬂn”"”.""””
“the greater part ;f the city of Victoria'"; neither didlthey own
"luxurious, high-powered lotor?cars" nor were the towns "swamped

with Oriental stores." Glynn-Ward is more accurate when she

[o}
I+
<

writes that "They have a monopoly 11

the vegetable trade al
over BC, and of the potato market also," Chinese 'did grow "90
per cenmt of the produce sgppliéd to the Vancouver market," and
"around Victoria...all greenhouses but two were owned by Chinese
who swamped the market with early tomatoes, lettuce and
flowers."158 However, Glynn-Ward exaggerates when she claims
that "the white man has to feed his pigs on his potatoes when
the Chinaman enters int;;conpetition" Secause only slightly more

than "S55 per cent of the potatoes were grown by Chinese. 159

Exaggerated too is her claim that there are "more white men

working for Chinese masters on the land than ever owned

vegetable patches forrthemselves!" Theseréx;§§erations are to
stress the gradually increasing power and wealth of Chinese and,
thﬁs, their gradually increasing hold on British Coluambia.
Because of this early picture, Glynn-¥Ward's later and even
more exaggerated fantasy of a totally Chinese-dominated British
Columbia seems believable., In this "glimpse into the future” of
British Coluambia, Chinese have taken over the polLtiés of the

province: "the mayor and all the aldermen éxcept tvo were

-—— - — — — — —— -

158 Tpid., p.100; Morton, p.235. o S
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Chlnamen."lb° The policemen were Chinese who "waxed pecullarly
offensive and even dangerous when approached by a white man wlth

a case against their own countrymen." The Attorney-General is

that same "yellow-devil" Young Lung Kow. Even the business

sector is completely in the hands of Chinese: "there‘uere only

four mills in Vancouver now that did not belong to them'; "théy

own the stock of every canned milk factory in town, they own the =
sugar refinery, every vegetable bought in Vancouver is grown‘by
them...they have more than a littlé interest in this big new

meat combine that's just been formed'"; "there are mighty few

groceries now that are owned by white men"; "all the stores on

either side[}f Granville'streeg}bo:e the names o

Chinese...owners, and all were prosperous and full of trade";

"The CPR was now owned by a company of Chinamen and the‘manéger

of...[ﬂotel Vancouveé]was one Chung Lee, once a vegetable

vendor"”; even “gasollng,;Lhadgheengcornered by the Chinese. . —— —— —
Because of their political Clou; and their economic PN

prosperity, Chinese have also taken over the beét residential

areas: "nearly all the houses in the West End beloh@é&[to

Chinamen and very few white people lived there now. None of

these men owned uotor-cars,;they had s0ld them long ago.".

Indeed; Myork was so scarce for white men in these days that any

who had not money enough‘to get out of the country were forcedi

to take what they could get": menial jobs which ﬁsed ﬁo be

vy -
perforaed Chinese, "White men and women served behind the <:,

- —— - - - -y - »

160 Ipid., p.131-136,
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counters and ran to do the 'bidding of impéfibué Chinese wonmen
who camé to do their morning's shopping.® Once high-ranking
ofgigials like the "erstwhile Customs Officer at Victoria" are
fofcéd into manual labour. Glynn-Ward even hints of the slavery
of white men under Chinese: "down in the trench were white men
at regular intervals, working for dear life with pick and
shovel, while along each side of it walked two Chinamen, the
foremen, who saw to if that there was no sort of slackening in
the work of the men under their éharge." The only items missing
are whips in the hands of the foremen.

In this vision, Chinese have alsc accomplished the
deliberate spread of typhoid: ”96 per cent of all vegetables
contained typhoid germs...40 per cent of the cannedAmilk in tins

of a certain brand, and with the Sugar...packages done up in

blue paper were perfectly free, but those in red paper

invariably contained cultures of germs.” The epidemic affects

ohly white people, killing then "like flies", while "the

Asiatics aée peculiarly immune to this particular disease, -
innured to it by countless generations of living without
sanitation.” ‘

Glynn-Wward puts the evil of Chinese in further relief by
juxtaposing them with Lizzie Laidlaw, her heroine. Lizzie is thé
exact opposite to traitors and to evil Chinese. She is
physicd{iy attractive and .wholesome, morally upright and, most

iaportant, unselfishly patriotic: the kind of citizen British -

Columbians should emulate.
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Lizzie's'appearance is the exact antithesis to that of the

Chinesd. She effuses goodness and pg;ity. Her "healthy'glééh, 7
the "wholesome roses in her cheeks", her "attractive white |
tee@h" and her fresh complexion make the shrunken faces and
unhealthy pallor of Chinese seem even more sickly; her
thoughtful eyes are antithetical to the inscrutable opaque eyes
of Chinese; her "kind smile"™ contrasts the automatic grin of
Chinese; her "soft®, "low" and'"sweeti voice loudly comments
onthe senseless loud jabberings of Chinese; ﬁer “quiék"’and
"light" step is the converse of the Chinese slow shuffle. By
setting up Lizzie as a madonna-like fiéure on whom thé-sgn rests
“like a halo", Glynn-Ward makes the nature of Chinese even more
diabolical.

Glynn-Wward denounces Chinese exploitation of British

Columbia by comparing it with Lizzie's selfless and sacrificial

love for her nationi—Lizzieupefsaades%hefmhusbanémﬂeﬂebbiemtc
accept the position of Lieutenant-Governor of British Columbia
not for glory, money, status or "pomp and circumstance,”™ but
because of duty to her country: "It is your duty....Those Hho’
are rich like you‘nust pay for it in responsibility some time or
other, Seeas to me that poor old BC wants a good man and strong
at the helwm just now....If you turn it down you'll be shirking
your bit the same as ever those laggards they call
*conscientious objectors' didi*t1é1l prlthough the McRobbies hate

"living in the public eye®™ and see the position as bne that

- A - - - — -
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Ypoints uphill"™, Lizzie is ready to sacrifice privacy and ease

-

because she realizes the need for strong leadership in British

Columbia.

After McRobbie become Lieutenant-Governor, lizzie makes
herself so useful to hinm thaﬁ he *fell into the habit of
diséussing politics with her and camé to rely more than a little
upon her opinion."162 Her judgment was "sane and far-sighted” at
all times, Loyal, faithful andzloving, she upholds her hussaﬁd
when he faces the difficult decisioni?? whether or not tb pass
the act which would grant extension of franchise to Chineﬁe
land-owners, Lizzie does not panic or beconme hystérical but
instead is tactful, loving and patient., Her words are
inspiringly "stout amd comfortable"™; she encouragingly assures

him of her willingness to suffer alongside him for righteousness

sake: "I would rather live on dry bread...than be tich and

———— — e —— o i . g e

patriot, supports her husband in his‘fight for integrity right

to the end. Lizzie's heroic attempts to protect her country make
Chinese efforts to exploit, undersine and destroy British
Columbia seem even more detestable. Compared to her, the Chinese
in the novel seem even blacker characters. The opium smokers who
‘threaten the morality of white society, the unscrupulous
characters of Chung Lee and Young Lung Kow, the lecherous Wong
Fu and the murderous Sas Wong all become more hideously vile in

D A - - ——
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contrast to lizzie LlLaidlow.

Glynn—ﬁard's conclusion is obvious, Chinese are immoral,
filthy and degenerately self-seeking parasites detrimental to
white British Columbia; they should be driven oﬁt and kept out
before they overrun the land and take over the nation. All who
The writing

associate with them are blacker than black villains.

D the wall repeats many

o

of the same points about Chinese as

alley because like Watson, Slynn-Ward

o)
it

oes The spoilers of the

o
<

seeks to shock Canadians all across the nation with this

accupulation of information about the Chinese, and thus persuade
Canadians of the reality of the threat which she sees the

Chinese posing to white society.
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gazer, The 11 is

clearly increasingly towards stereotyping. Even McKowan writing

in 1919 has to make a conscious effort to defend Chinese from

stereotyping and unfair prejudice. McKay in The window gazer

continues the attempt to defend Chinese, but her own

stereotyping and the overwhelmingly popular sentiments against
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Chapter

oo

After the passing of the Exclusion Act in 1923,
, - J
anti-Oriental sentiments gradually died down. Prom 19284 to the
nid-ngﬁgieen forties, novels with substantial Chinese content

—— e i ——

lost lagoon by Robert Watson in 1924 and Gold, gold, in Cariboo!
by Clive Phillipps-Wolley in 1326 both show the beginnings of a
gradual move towards a less prejudiced and a more balanced

depiction of Chinese. However, anti-Chinese sentiments flared

briefly again during the early thirties because of Chinese

—_— e e ——=

Alexandra Brown in 1938, Cariboo runaway by Frances Duncan in

{guzu and Cariboo road by Alan Sullivan—in 1946 together reflect— —

the ensuiﬁg decline of anti-Oriental feelings.

gg:ggg of the lost ;gggg_rarrests attentioﬁ not because of
its excellence as a work of literature but because of the one \
section which deals with Chinese, This section is significant
because it reveals a-change in Watson's attitude towards Chinese
since The .spoilers of the valley. His relatively generous
depiction c¢f Chinese in thisrlater novel can be directly related
to the historical Exclusion Act.cihereas The §gg;;§;§ of igg

valley was published two years before the Adi,rég;don waigé

lost lagoon came off the press a full year after it. In 1321 the

-
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Chinese issue was alive, and filled the minds of British

Colungians daily; by 1924 Chinese were all but fofdéﬁiéaiﬁimiﬁéﬁw

merchandise froam William Davidson, proprietor of the
Cohoe General Store, AND WHEREAS the aforementioned have
not paid for such merchandise, be it known, HEREBY,
HERETOFORE, HEREOF, HEREFROM and HEREAFTER BY THESE
PRESENTS by the Grace of Goodness and Mercy, the Beauty
of Cleopatra'and the Queen of Sheba; the ¥Wickedness of
Charles Peacé the Burgalar; and the humour of Harry
Lauder; the Chicken Oath and the Ordeal of the Burnt
Paper, --that unless all and every debt is paid in full
within twenty-four hours, each and every Chinaman,
individually and collectively, in and out of Blackwater,
will be jailed and strunq up by the thuabs until his
toe-nails drop off.

Signed, Sealed and Delivered 1n the. presenx year of

our Lord. .
Peter. Puupkln

16+ jgatson, Robert, Gordon of the lost Jagoon, (New York:
Minton, Balch and Company, 1924), p.158-159.
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average British Columbian who could now rest in the knowledge
that no more Chinese would be admitted into the country.
Consegquently, the depicting of Chinese in Gordon of tge 1ost
lagoon is more objective and less tinged with racial prejudice.
The final legalization of the Exclusion Act has tempered
Watson's earlier vehement feelings.

Watson's change may not seem immediate because he still
lightly ridicules the Chinese of Blackwater. A notice of arrest
of Chinese reads,

WHEREAS
L]
Man Huang, Wun Lung,
Sing Sing,’ Kee Hoy,
Laa Chop, See Saw,
‘ Lap Wing, : Pee Bo,
g Chew Gun, Ling Cod,
\ Laim Duc, Sam Suey,
T - Mee Yeow andothers, have purchased

Lord High Executioner:ss



Watson obviously pokes fun at the Chinese in his choice of names
on the list bf Chinese'debtors. Furthgr, the notice makes a
travesty of Chinese ignorance and their blind‘fear of white
man'’s law, iatéon creates a comic effect by using a

super-abundance of conjunctions like "whereas", "hereby",

"heretofore", ﬁhéfeof“ér"héfefrbu; and "héré&fﬁét",Wéﬁdrﬁj'f
appealing to such dubious and fictitiéus authorities as |
Cleopatra, Queen of Sheba, Charles Peace, Harry Lauder, the
Chicken Dath and the ordeal of Burnt Paper. Being "jailed and
hung up by the thuambs until his toe-nails drop off " is also
absurd. These four methods are but means to hncover the
ignorance and unthinking credulity oﬁ Chinese who would believe
in the existence of a character like "Peter Pumpkin, Lord High

Executioner”, who ‘would mistake "an automobile-license, several

years back-~dated™ for a "sheliff's" badge, and who would be
"iamediately impressed and tremendously overawed" by the threat
»of being strun§ up by the thuabs, Despité%his ridicule, however,
Watson does not censure the Chinese as he does in The spoilers

' é; the valley. His ridicule of Sing's superstiiiops in that book
is to show Singﬂﬁ‘uncivilized nature, his immoral and violent |

character and, Ehereby, Teveal thg danger of allowing Chinese

3

into the country. In contrast, the ridicule of the Chinese - - ——— -

residents of Blackuwater is free from malign intentions and ==

serely for fun.
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The narrator refers to "the Chinamen of Blackwater," to

"orientql debfofs" and to ﬁchinese quarters”" of fhé”téiﬁt 165
"There Qas an old Chinese settlement at Blackwater, consisting'
of Chinese laundfymen, Chinese market-gardeners, cooks in the
surrounding logging camps and workers in the local salmon
'cannerx;" 168 Conspicuous in these descriptions is the absence
of derogatory adjectives which Watson sprinkled so liberally and

copiously in his earlier novel. Whereas he uses "Chink"

consistently in The spoilers of the valley , that term is
complgtely‘absent in this ndxel.rzven more conspicuous is the
absence of Watson's earlier characterizing Chiﬁese as heathen,‘
evil and immoral, and therefore detrimental to white soéiety.
Absent, too, are the lengthy tiriées against Chinese and the
standard reasons, economical, racial and moral, for keeping thenm
out of the countrj.

-Indeed, Watson even seems to concede the existence of some ——
relative goodness in Chinese. The narrator claims astonishaent
on discovering that Chinese "™had acquired the 'owing' habit...to.
the total eitent of\§ix hundred dollars.,”"t67 Hatson‘implies that
whites, usually the ones in debt, have taught the otherwise

conscientious Chinese, traditionally considered "good pay,"™ that

same deplorable ®owing”™ habit. This portrayal is narkedlj

—— e ——— - -

73



- - - S
seemed to have ™a wholespme respect for the power of the white

man’s law," he at%aekswziieeﬂ'becanse”of*his*supérétitiogs and
violent.hature. Inrcontrast, the Chinese of Blackwafer leﬁrn
their bad habits from their yhite couterpar;s.

The next novel with significant Chinege ébnten£ is Gold,

gold, ip Cariboo!. Although Phillipps~Wolley does’;;t openly

condemn or censare white men for their prejudice, he does show

that the prejudice is unjust through the juxtaposition of the

behaviour and attitudeé of Ned Corbett and Steve Chance and, to

E

a lesser degree, Rampike.

The miner Ned Corbett has a close félationship with his
thinese cook, Phon. Corbett does not view Phon primarily as a
Chinese or eveﬁ as a servant, From the very first introduction,
Phillipps-Wolley states that Phon has "a great affaction” for
Ned Corbett who "treated him with the faniliarity of old

friendship,.™!'88 Corbett is considerate, kind and loyal to Phon:

he never uses derogatory terms but only teases Phon about going
to the "hee-hee house"™; he affectionately calls him "you idiot"
and "old Phon"; he risks his stake at the clain'by travelling

slower for t$S §gke of his exhausted servant: he lends a

supporting hand to Phon's staggering walk. Unlike many aasters
who hardly pay attention to their Chinese servants and therefore

do not know their changes in feelings and soods, Corbett listens

to Phon and is sensitive to changes in the tone of Phon's

-~ - - —

Blackie and Son Limited, 1926), p.16.
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speech, Corbett also regards Phon's ideas worth considerinq._ﬂe'

is sincefely concerned over Phcn’s'physical and mental health
v -~ - o

and is so worried for Phon that he becomes irritated by the

insensitive Steve Chance's light and heartless UhistlingQ o

: The only occasion Corbett curses Phon is when he is faced

with the choice between losing both Phon and Chance down a

-

_-Tavine, or killing Phon that Chance night,liye,1°9wﬁzenwatwthis,,

o LA LA -~ R - -
- . point, Corbett considers them both "his friends."” In the final

analysis, however, Phon is still only thé Chinese servant agd‘
. Corbett "his !§§§g£:?A£9!be§§,9@2n9§,be expected to do
"otherui;e; Philiipésfiolley would have been unrealistic had

Corbett chosen to save Phon instead.of Chance. In a tense and

crucial goment, Corpett can be excused for caliing Phon “that

Cicursed Chinaman.”™ After all, Phon is the cause of the danger

they are in. Yet, Corbett is reluctant to ki@l Phon, and will do

T SUUHTYff”PﬁUn'fUrCéShiitOﬁUSG.CUffETT:%Eiﬁésiife,
especiallylthat of his trusted and loyal servant.He delays,

raising his rifle slowly, and shouts a warning to Phon to give

him a "last chance.®

A

v,

To contrast Corbett’s unprejudiced attitude towards Phon, 3
, ? . )
Phillipps-¥Wolley shows Chance's conteapt for Phon froam their
first recorded conversation. In response to Phon'’s claia the

"debbils" told his all three men will be gambling for gold

tbqether, Chaace is patronizing and conteaptuous of Phon's

i ] .
superstitions, and laughs "carelessly” at Phon's fear of another
.................. P .

7 N

16% Ipid., p.118-115, /
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mainer. Phillipps-Wolley's authorial intrusion establishes that

Steve's attitude gb’iifﬁfﬁﬁnﬁifs"Eiiééd"'ﬁ;:and only by, the f//
fact that Phon 1is Chinese: "What di§’it natter‘qhat a Chinaman
thoughf! A little Yellow-skinned, pig-tailed fellow like Phon"

was nq} likely to have found out anything which had escéped
Steve's Yankee éggxtness.“f7° Chance'sidislike and'contemgt for
Phonr is deeply'topted. Despite a laugh and an'éppatent teése in
callinj Phon "jolly saucy heathen ", Phon is still a "heathen"

who comes too close to overstepping the line between

friendliness and familiarity. !7! Like an animal which has

R - CTEETT . ]; i - E ) e
aisbehaved, Phon needs to be put into place by ™a kick"; he.

needs to be shown who i1s servant and who i1s master; he needs to

be remsinded that he Igjgut a Chineée and that Chance is an

American, Chance thinks of Phon only as a "herring-gutted
Chdnaman"”, 172

Like Chance, Raapike, another miner, harbours stereotyped

-

views about Chinese. To hiam, Phon can live on dift or on nothing
at all; “aqbQChinee can do that." 173 Furthermore, Chinese are
lying, treacherous and thieving heatheﬁé%x;hillipps-wolley
contrasts Rampike with Corbett, who déés not even pause to
entertain such an iiea. bﬁt ismediately defends Phon and rebukes

Ra.piké& "you aren'*t fair to him, No Westerner ever is fair to a -

173 Ingo; 9.2‘3"7\:‘
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Chinaman.” 17¢

In a further attempt to break the stereotype,

Phillipps—-Wolley also shows Chance as a parallel character to

Phon. Like Phon;kSteve, too, confrac;s gold-fever. Chance was

not “far behind"{PhOn in the frenzied "scramble”" for the gold

Phon uncovers frdlgunder a boulder. "Together the two delved and

scratched and picked about the bed-rock.,"!73 Like Phon, Chance ..

becomes wild when he discovers gold; like Phon, too, Chance

lbses control of himself and allows his greed to overcome hinm,

H

Phillipps-Wolley himself is not entirely free of prejédige,

- "/J‘\'

however., Despite his conscious paralleling of Chance with Phon,

Phillipps-iolley untonsciouslyAparallels Chance with RNed

Corbett,

Immediately before describing the abanioned way Chance

delves and scratches and picks about the2 bed-rock for golad

nuggets, Phillipps-wWolley has Corbett and Chance looking at the
ps

gbi&"iHémiiiiiiﬁa”iit cannot be for this comamon, ugly

stuff...that msen toil and strive, live and died, and are

daaned!™:7?7¢ Although these thoughts could conceivably have

flashed across Corbett's mind, they are gertainly not consistent

with Chance's character as Phillipps-Wolley has already drawn

it.

Id

Xo man who considers gold suca "common ugly stuff" would

subseguently go on his hands and knees as if before an idol to

—— -

e
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claiming Phon to have "a great affection for the two -men, who

u

treated him with the familiarity of old friendship.” Chance does

not consider Phon a friend and holds Phon in amused confenpt and

disdain. These inconsistencies reveal Phillipps'idlleﬁ's
unconscious bias. Although consciously desiring to break the

stereotype, he is neverf&eless a product of his age. He tries to
N

put Chance in a good ;ighﬁﬁywshowing cordiality where prejudice

lives. Theée attempts are aftificial and inconsistent with the
rest of the novel, thllipps-ﬂbgley cannot help his unconscious
bias that all white men are réaiiy decent men underneath;
nevertheless, that bias exists and,a{ndeed, eaphasizes the
insidiousnesé and pervasiveness of sfé:gotypinq.
Phillipps-Wolleyt*s unconscious biaékgan be seen in other,
ways., He himself occasionally forgets the QXistence of Phon 1in

the telling of the tale. Phillipps-Wolley details the position

of each of the white men present as they hike towards Lillooet:
", ..Cruickshank leading the first five ponies, then Roberts
plodding pati?ntly along on foot, tHeQ another five ponies, and
then, as long as the narrow trail would permit of it, Ned ani
Steve trudgjing along, chatting and keeping the ponies on the

move."177 Although a meamber of the party Phon is forgotten; his

presence not ackanowledged; his position in the line-up forevar a

lysterY.

Phillipps-wolley also repeatsrthé stereatj?é of Chinese as

qalbiérs. He i;iéaiéiely moves from his description of Phon's

- - - ——— - - - - -
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physical appearance to showing Phon's incurable love for

gambling. Phon so loves to gamble that. he rushed dinner: he
"jived into the tent, and rattled about the tin plates and
clucked as if»he were calling chickens to be fed"; after dinner,
he "rushed in to take away the reaains."175 Phon pays no

attention to Corbett's wise warning that he would lose a month's

pay: "You'll see as such of the hundred dollars as you did of- - -

the devil.® | }

In juxtaposing Phon's gambling with Corbett and Chance's
decision to stake three claims on a gold mine they have not yet
seen,x?hillipps-?olley seems to undercut this stereotype.
Alfhough Chinese may generally be gamblers, so too are
Caucasians: as Phon points out, "Chance he go gaamble, Phon he go
gamble too. All go gamble togedder." All take risks, o%ly Ain

different ways; all -gamble, only the games they play are

different. Whether the game be gold mining or card-playing, the
basic principle behinad both is risk; both are gambles, A

difference exists, nevertheless, between the gaabling of Corbett
and Chance and that of Pth; "he was a celestial. He pryed for
the stakes. Both the uhit;s played...for the fun of the

game."1?9% According to Phillipps-Wolley, then, the gold was all
that -atiered to Phon, not the thrill of knowing one had played
hard and honest and clean. Phillipps-Wolley reveals his own

prejudice; he himself succusbs to the insidious teaching§ of his

- - - - —— -
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soc1ety in his portrayal of Phon as greed-driven.
.

Although Phillipps-¥Wolley does not descrlbe any apium dens.
or actually show Phon smoking opium, he does have one reference
to it. He likens the sight of gold to such as Phon *had only
dreazed of when the opium had possession of hil body and
soul."”180 ‘Although this Seems an innocent phrase with no actual
derogatory connotations, it insidiously'reiqforceszthg,Mi?7Wh,MP
stereotypical association of Chinese with opium. Because Phon is

L4

the only main Chinese character of the novel, he represents
Chinese. The stéreotype 1s enough to conjure up{the negative
inaqeé connected with Chinese and opium: vile-saelling, samoky
and dirty dens, Chinese as perverse, evil and naturally
degraded, opium-addiction spreading like wild-fire into the

white community, ¥ith innocent white youths enslaved by the

habit and naive white girls kidnapped and sold into prostitution

to support a habit,

Despite Phillipps-Wolley's unconscious lapses into
stereotyping,'his.novel, like Watson's Gordon gg the lost
lagoon, is a definite step towards correcting the attitude of
British Columbians. The third novel The glgé;;.g g;ghggz by A.N.
Stephen is, however, a sharp deviation from this treni already
set by Watson and Phillipps-Wolley. Steghen totally reverts to
the negative stereotype typical of Glynn-Ward. The gleaming

archway is writtes ia 1929, six years aftérjthe Exclusion Act in

1923. During this period, Chinese uho had pt971ously been but 7

. - -
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menial workers began to consolidate their position in British

Colunabia. They slowly moved into the retail and whélesale
business not only in Chinatown but into the territory of white
businessaen. Thérefore; the early thirties saw a renhewved
increase in aﬁti-chinese sentiments, this time led by

seeks to awaken memories of Chinese vice such as gambling -and - -
opiua smoking, of a filthy Chinatown, and of a Chinese
population inherently diaboclical and sly.

A long passage describing Chinatown seeas to show soane
admiration for thz exotic eleaents of Chinese life, 'ﬂl.Howetgr,
a closer inspection reveals a préjudice which invalidates that
Sseeaing adairation, "Quaint little wooden sﬁops ani markets’
filled‘uith weird foods.gﬁdﬁéicturesque bric-a-brac®", "red
pesters, splashed w;}h hieroglyphs in black ink", "“gorgeous

mandarin gowns, encrusted with gold embroidery" and "coloured

silks, temuous as cobwebs'3 _these are the aspects of Chinese
culture which British Columbians seem to accept with favour.
Yet, this admiration is reluctant and tinged with
condescension. The adjective "guaint" suggests antigque, odd,
fanciful, or whiamsical. is such, the *"guaint little wooden
shops™ are, though pleasing to ;Ole degree, nevertheless

abnormal to white British Columbians whose judgments are, of

course, in ¥atson's eyes, unfailing ani invariably

———

181 Stephen, Alexander %,, The gleaming archway, (London: J.H.
Dent and Sons Lliaited, 1329), p.196.
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correct.Stephen further states that "pungentodours” which

esanate froma these very shéps arg'"unpieasahfigsﬁﬁéétern
senses"; this phrase further undermines the apparently positive
connotation of the ‘word "duaint". Similarly, the choice of
"yeird" to Qescribe Chinese food goes beyond the literal meapinq

[y

of "unfaailiar”™, Like "gquaint™, "weird" connotates an abnormal:
2

deviation from the acceptable, Furthermore, Stephen apglie;rgﬁer

verb "glared®" to those innocent ted posters to arouse

indignation in his readers, an indignation he himself feels:jﬁg

Chinese poster should have the gall to glare at passing uhiteéix'

especially when above such evil-saelling dens. Stephen's choice
of "hieroglyphs™ brings to aind the popular opinion that "the
diabolical Chinese alphabet® is "more primitive than those of

the savage tribes of American Indians,.”™ Zven the sedming

recognition that Chinese have enough aesthetic sensibility to

passess a.Chinese fiddle is undercut by the comment that the
closest to musical notes which the fiddle produces is but a
"discordant sgueaking."® *

For Stephen, therefore, this close juxtaposition of the

cultural aspects of Chinese with the atmosphere of lust and

crime he sees prevailing ip Chinatown is not meant to relieve -

the condeanation of Chinese by pointing to the more ajairable

contributions to British Colusbia. Instead, Stephen's choice of

words clearly shows his intention to make suspicious even those

aspects of the Chinese inheritance vhich may sees laudable.

—

e
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The remaining picture Stephen paints devotes itself to

every stereotyped vice of Chinese, 182 Unlike other civilized
white residentialléreas with their decent streets and roads,
Chinatown consists of alley-ways. The seemingly innocent Chinese
homes are but decoys fqr illicit gambling houses. "Ah Mee's
joint on Dupont Street"™ is known as an opium den as well as a
gambling house,!®3 . sinister air comes froam the people who - S
inhabit or frequent the building. The Chinese doorman, like
Knowle's Chinaman, is stealthy. Stephen portrays him as a
diabolical panther who has spotted his prey and is ready to
pounce on his innocent and unsuspecting victim: he has saall
glittering eyes, a suspicious saile and.a too-abjectly servile
manner, He is unctuous, undiuly suave and qQily-tongued. Stephen

even supplies him with "claws tucked into the wide sleeves of

his silken jacket"; the silken jacket only emphasizes the feline

cunning of Chinese who hide behind a vencer of saooth ,
, - ~

respectability. The gazblers, white and yellow, men and ué;ah,

it

are unhealthy looking Ehéfﬂfor the most part sinister®™; the
women, "powdered and rqﬁg;d" with eyes "unnaturally Sriqht by
reason of their painted lashes,™ are in all probab%lity
prostitutes. The carefully guarded front door, the heavy bolts,’
the silently swiﬂginq door, the narrow spaces, the "thud of
ponderous iron bars being shoved into wooden sockets” all add to

“the sinister air of vice and lust,

A . - - -
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Like Stephen's novel, Alex Philip's Whispering leaves is

R p V- [

- T T - - T f
related to the reneved anti-Oriental feelings of the thirties.
T
-

Whispering leaves is written in 1931, two years after The
g;gggi;; archway and eight years after the Exclusion Act in
1923. In those eight years, British Columbians seem to have

become complacent in their attack on Chinese, a couplacgncy in

evidence in the literature produced. No novel published during o

these years raisesuany significant voice against the yellow

peril, and indeed Gold, gold, ip Cariboo! efen condenns unfair &
stereotyping. Toget%iﬁluith Stggpen, therefore, Philip stands.

out conspicuously 41 his condeanation of Chinese. Just as one of
Philip's characters seeks to "keep the historical old place from
falling into the hands of an alien race," Philip hims21f, -
kindled by the renewed anti-Orientalism, exhorts 3British

Columbians to remain diligent in their battle. To 40 this, he

enphasizes,th;eeAasp%g;%pei—e%iaeSeem%héISﬂﬂaq%iﬂqfaf Chinese
coolies, opium smuggling, and the Cbafacter of Chinese,

Philip's first gpini warns that despite the Exclusion Act,
the danger of Chinese iamigration is not over yet because
Chinese are still enterinq the country through i1llegal means. He
shows the vulnerability of Sritish Colunbia to this threat., The
irregular coastline and the rugged terrain is idéal'for
§lugglin; nSdme of the inlets reach as far as a hundred ailes

intand, They land their Chinawen...in some hidden spot on the

coast and walk 'em over the mountains. They send one man ahead

and if there is any ian;ef in sight they scatter like a bunch of
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. 88 Ibid., p.84%, p.66.

-

quail. They don't use the reqular trails except -in the dark."18¢

The problem is accen;uated by the difficulty of identifying the
neW-cosers: "If they had left China with aﬁy mark of the Orient
in their attire they were well disguised now in nondescript
workneﬁ's overalls éhd jumpers%; “bne Chinaman walking on the
road looks like another."t8s

The evils of smuggling Chinese into Canada are obvious: it
perpetuates and heightens the problemr of cheap Chinese labour at
the expense of white ;abour. Most farmers "don't hire nothin'
but Chiaks," even for their thead man."18% “Chinamen had a hold
in this gé;dtry" becapse they buy British Columbian land and
prosper on it.18? A jood example is Lin Hung. His fara with dts

r"fat well-tended soiiﬁ and "plenitude of labourers®” has all the

-

‘signs of prosperity: "the rﬁgffs wete heavily timbered, and the

sWweeping meadows below this, €¥ight to the edge of the lake, were

lush and green."laﬁdi{=has Ha disconnecteariggigation flume,
evidently recently built.”™ The farm buildings are modern, and
"Lin Hung's land was enclosed by =modern wire fences.ﬁ In
contrast, an old white Canadian from a wealthy faaily and

"always a gentleaman” has had to sell most of his original

18+ pPhilip, Alex, Whispering leaves, (Ottawa: Graphic Publiéhers
Limited, 1931), p.289.

——

185 Ipid., p.269-270, p.289.

186 Ibid., p.41. ) B

187 T1bhid., p.85.

Q
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five-thousand-acre estate, His farm, with its "rotting and

crumbling” rail feﬁces, éhous extensive signs of dilapidation
and neglect due to insufficient fupds.15° The message is thaf
the.more Chinese ﬁre énuggléd in, the Qtéater the suffering of
‘white British Columbians who will be forced off their own land.

fhe Exclusion Act did not deal with the probleam of
opiun-smuégligg and opium addiction amongst the uhitelePhilié,,W,ﬁ,w
therefore exposes the evils of opium smﬁqgling by showing the
effects of opiuam on 5 Canadian, Jockey Cameron. Philip's
portrayal is exaggerated, sensationalizedmggd'deéigned
particularly to display the evil of the addiction. Philip draws .
a pitiable picture of a sincere and well-bred man who through
youthful iqnofaace has fallen victim to opium and has become "a
scrub and a bua."190 Cameron is initially "a very handsome and

attractive man...he had once possessed a charming

personality, "%t —He comes froma good family, froe "“real
people."192 However, Cameron is .ififd into vice: "I ran away
from home when I was a kid and got in with the wrong génq around
ithe racetracks and went to hell long ago. I'a only twenty-six
now, SO you can imagine how lucﬁ sense I had....I was just a
punk kid." Cameron's sincerity in exélaining his background
dravws empathy; he is essentially an honourable aan who realizes-

- - - —— e

199 Tbid., p.2H83.

191 Ipid., p.214.

192 1pid., p.243.
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the despicable state into which he has degenerated.

”

Fal

Although qot ismmediately stating the cause of Camerggés
decline, Philib clearly shows that anéron'; hell is opiun.
According to Philip, Cameron's pale-faced appearance is
unmistakenly that 6; a drug addict: ™his skin and the whites of
.his eyes were of a most peculiar bluish-yellow. That, with the
contracted ﬁupilé of his eyes, gave him“a sihi;ter appearancq;'~7'f~*~'7
He was palpably nervous as evidenqed by his shifting eyes and |
jérking haﬁdsQ;..The,fingefs of the left hand were yellpu Wwith
cigarette #faih, the fingernails long and dirty; His shirt R S
collar and cuffs werE-soiied. There was a steaming sweat on his
fgce} uncleanliness exhaled frgm him and enveioped him like a
fog, Certainly he was an unuholqsome object.""“'3 After a visit

with Lin Hung, however, Cameron's face becomes “placid.'The

strong hands were guiet, all trace of nervousness gon2. There

was a dreasy look in his eyes and he seemed as cool as if he

were standing under an electric fan.®" The drug is obviously

ro=

opium because Lin Hung is the one who comes in quest 6f»Cangron. /; .

e

The opium pipe had become a syabol of Chinese culgure’ds much as
had the gueue and the tea cup, Given the.sterébtyped portrayal
of Lin Hung in Whispering leaves, the connection between a

drug-addict and an evil Chinese character can only lead to one

<
conclusion: ¢opiunm, . ~

-

In his desire to ascertain that his reader does not aiss
this isportant point, Philip belabours his already clear

D - ———— -

193 Ipid., p.195-196
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_ door. It seemed as if only a giant in strength could break the

“bolt, but it snapped ﬁﬁﬁér‘tﬁé‘tﬁibﬁtﬂl@ﬁt‘bf*tﬁe*ﬁuuah

assoc1at10n of the ev11 of oplun Hltb Lin Hung by essentially

repeating f%e same descrlptlon of a nervous drug-craving Cameron

who after seeking out Lin Hung for his fix immediately becomes

ader's attention

calm and controlled. t%¢ Philip diTects his
to the same indicators as before: Cameron's hahd, eyes, and
nervous movements. Cameron is utterly dependent upon the drug, ,

and”therefote”uponﬁLinﬁﬂnng.”Philip,siresses,thewcorrnptingfmﬂw,ﬁﬁﬁﬁ;?

effects of opium by drawing a melodramatic, vivid and detailed

picture of Cameron's appearance and behaviour after prolonged

&

o -_—
deprivation. Cameron is reduced to an incoherent frenzy, a "wild

thing”: "clothing torm, face bleeding, eyes wild and staring", .
"tongue ldlling from foai-fleqked lips", eyes "“maniacal", speech
winarticulate maunderings.®!®% like a madman, too, Cameron has

suyperhuman strength: "Repeatedly he flung his body against the

projectile.”t9% Through this very graphic portrayal of the
downfall of a decent uhiterfouth to become a depfaied nurdefer,

Philip nékes his pqint clear: opium smuggling can only lead to

the ultimate downfall of white British Columbians. "
The first two points Philip makes abput the. smuggling of

peopyé and of opiua show the effect of Chinese in the land. The

third poxnt shows the nature of Chlnese as couardly and

-, - ——
-

1o+ Ibid.. p.213-21a.

193 Ibid., p. 293 P.295, p.304.

198 Ibpjd., p.305. i ¢
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primitive and utterly diabolical. Phlllp shous Chinese as not

éﬁly’éEIHjBidaiéaﬁiﬁfaéfgfgWﬁiiﬁélso as dirty cowards who dare
to strike a man only from the back and onl} when that man is
unsuspecting, and who then turn tail to flee from direct
confrontation in terror-stricken panic. 197 Philip leaves no
doubt as to thescouardice of one Chinese whose fear of pursuit

froa one thte zan coapela hlm 1nto thlnklng that “two ®men ware

on his trall " In contrast, a white ﬂpn single-handedly braves a
full dozen Chinese, stands his ground even though Jreatly

outnumbered, and manages "to "shoot two boy and break jaw and

smashus head four more,""19s

Lin Hung is a typical sfereotyped Chinese: scheming,
underhandedly powerful and stealthy. He is obsegquious and
excessively servile. He has no scruples about invading the

privacy of a guest or about making an unsanctioned ani

-

_surreptitious examination of the contents of another person's .

‘belongings. Like every stereotypedrchinesé, he is a
"drug-£fiend".1%? He is cold-blooded, unfeeling and'totally
without scruples. He crack; one man on the head; he would have’
gladly murdeged another had he not beeh stopped; he would also
have shot a third if not interrupted; he orders his Chinese boys

to kill a fourth, a doubly serious crime -because that man is a

policeman. Lin Hung, "too damned guick on the killing", never

. — -
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atteapts to find bloodless solutions to problems: "Much better

killum too gquick than too late.”™290 Lin Hung respects and values :

no life but his own., Whereas even a hard-core white criminal who

is wanted for murder does not kill unnecessarily, Lin Hung

T

without hesikatign kills all in his way: "'Long time I no give
jockey dopé. Tué tlee day he go clazy. Logan he come home dlunk.
I nail door his cabin. Put lotsa gasolene makee good fire;~Some;
day oldrmén Lee he go wdfk in mine...;ﬂaybe soue?ody put lotéa

dynamite in lock. Bong! Too bad old man have accident.' He

rubbed his hands and leered....'Evellytling velly,nicé,,youfjr,m”

see?'"n201

Lin Hung's physical appearance matchesrhis evil
personality. He has “claw-like fingers,"™ "thin, cruel lips" and
"saffron, parchment-like skin."202 His "fevered bulging efes'.

with their narrowed pupils" burn with "a hectic 1light."203 H{is

voice is "a bland Oriental voice,” often reduced to a deceptive
and wicked purr.20¢ Philip likens him to the serpent in the

Garden of Eden; his movements are those of a snake's quiet

slipping along the ground, with only a "faint scuffing sound" to

e e —————————

202 Ipid., p.269, p.273, p.268.

203 1bid., p.268, p.273.
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sark his progress. 293 His speech is a hissing foreign tongue.

Desﬁite his apparent Position as a "henchmsan®”, Lin Hung is
actdally the one who has a hold over his employer, Hendri;ks.
Lin Hung kouﬁous to no one. Whereas Hendricks initially curses
Lin Hung, Hendricks quickiy backs down to a conciliatory "Oh,
all right....™ 206 The immoral Chinese still "stalked red-handed
minmthiS,l@ndﬂpfﬂbeautx,”beacewand,colour.ﬂ,, IS

The next novel which refers significantly to Chinese is The

[«¥

1og of a lame duck by Audrey Alexandra Brown. Brown's novel,

published seven years after !gisgg;ing”ieaves,,is a direct

contrast to Philip's novel, Except for one instance where she
describes a Chinese character as being "of portly presence and
much natural stateliness of mien", Brown's depiction of Chinese

is without stereotyping. Instead, it is contrastingly balanced

and strikingly objective, She does not see any inherent evil in

——— - ~-—Chinese but presents them as ordinary people. She ggelates both

unflattering and favourable stories about Chinese, especially
about children, |

Brovn's Mr, Wing, though a well-off aerchant, neglects to
register the birth of his two daughters: because they uére girls
"he hadn't bothered.™ 257 both Lily, aged tvwo, and Diana, aged

five, are discovered living in the cellar. "They couldn't stand

206 1pid., p.106.

E—~>—r—

207 Brown, Audrey Alexandra, The log of a lame duck, (Toronto:
Macaillan, 1938), p.7. .
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~- their legs were bent under theauaadmthe%udfaqged—theaselves

about with th%}r hands."™ B3rown describes the children's
condition objectively vitheut horrifying embellishment or
grueso;e details. Her agalysis of the circuastances of the
children is guarded and, as an outsider looking in, she gives
the penefit of doubt: "ihat would h;;q happened to ther in the
end one can't séy,rbf»aoufééﬁ'ﬁdirthéibiféthtghCésWléokédwniV
suspiéious." After the children had been removed to the
hospital, Mrs, ¥Wing séeas ""sore like an interested stranger”
than a mother. Brown, however, immediately adds that both
children "adore"” their mother, talk about her "morning, noon and
night" even after three years at the hospital. Although
intentionally recording Ers. Wing's behaviour as perceived by a

Caucasian, Brown cIearly does not want to leave the impression

that Mrs. iin§ is an uncaring mother. Had she been a neglectful

mother, the children could not have remained so attached‘to her
after so long a separation, during which their mother had only
been to visit them "once or twice".

Brown describes the two girls themselves as ordinary
children. Lily is a "twinkling sloe-eyed® chubby little Chinese.
Of a friendly nature, she "stretches her h&hﬁ!throuqh the bars

3

of her crib," yet because she is naturally reticent, she

"Joesn't know what to do" when she receives a response but .

relapses iato,ispassiniiy*zﬂlfﬂianaﬁsingsuxrgng;yOtds to a

carol, replacing "Join the giant half-past five™ for "Join the
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Triumph of the Skies™ and "Holy Kités“ for Aﬂo}v Right" because

her 2nglish is not fluent.2099 Brown describes this incident with
humour, and carefully states that Diana, though singing the
wrong words, siangs with "no less devotional fer;our" than the
other childreﬁ. 219 ghen the two leave the hospital, Brown

writes that *Diana will be greatly missed; she was a most

’c’he'erfulv"lit tle soul, and th’o_’ugh’ only eight was really helpful

and could be trusted with the babies."™ 211

Brown balances her depiction of a mercilessly practicaly

$#ong Chong .with & story of aﬁéaﬁfertuﬁate gacdener. Wong Tefuses——

‘to ki'll a sickly chick beqdase he "can't eat hima." 212 jxlthough
"it would really have been kinder to put...the chick out of his
pain at once," Wong has no such coampassion and looks only for

material gain from his actions, To balance this picture, Brown

sympathetically presents the dilemma of the Chinese gardener who

- §
has married a Caucasian wosan: although the gardener Sotes on

his daughter, she hates him because he is but an “ignorant
Celestial" and because "she was yery Chinese in her looks -her
siin was white, but she had the black hair and the almond eyes:
she was very beautiful.®™ 21!3 Brown shows the agony caused by
racial prejudice: the daughter resents her Chinese heritage'even

20% Ibid., p.36.

210 Ipid., p.41. o L

2 171 l g;g L) p . 113.
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though it has given her great beauty. Brown esmphatically shoué

that the fault lies not with the Chinese gardener: he dearly

loves his Caucasian

wife and his children. Indeed, vhen his wife

is seriously 111, ™one could not keep him ocut™ of the room. He

would be "kneeling up on the bed and hanging over her and

crying." 21s

Cariboo runaway by Francis Duncan rejects the-stereotype

—_—— A . ———— ——

even more systematically than does The log of a lame duck.

Duncan's novel was written in 1942, eleven years after

Egiégggggg ;ggves by Alex Philip. By that time, most of the

active anti-Chinese

sentinents had disappeared, at least

"changes were slowly taking place,"213 Even the "newspapers

began to support the Chinese in their gquest for

enfranchisement.'™ Duncan's novel is consistent with this cliaate

of greater tolerance for Chinese; it shows the gradual awvareness

the society. This novel is important because it is a teenage

5

adventure story directed at a reading public of white youths.:

Instead of the Stereotype, Duncan presents a rounded

Chinese character.

Pei Ah Sung is a "small Chinese man" with a

"cala smile™ and a *"gentle foreign voice,."216 Duncan uses the

neuytral word "Chinese® to describe Ah Sung®s racial background.

- ————————— ——— —— -

2ts Ibid.

215 Horton, p.250.

218 puncan, Frances, Capjboo runaway, (New York: Bobbs-Merril,

1976), p.80.
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Similarly, the word "foreign™ is neutral: Ah Sung' s’soe§¢h is
differant, but just different., Ak sﬂng*rS*aiso quite dlﬁferant
from the stereotype who lures innocent white ypg;hs 1nto;a life
of vice and immorality. Seeing Tis and Elva Pagihurst,%i%e of
vhos is obviously guite sick, on their own in a rough siﬁinq
town, Ah Sung un&esitatingly offers the children a place‘to rest
and food to eat. Instead of vice and imsorality, the children
find Confdff} §tbféEti65W§ﬁ§Ms5fétj;7bﬁnéﬁﬂwgﬁ;5$”i£;1£;5les
around: Tim and Elva faced danger, vice and violsnce in the
company of white men; in contrast, the children are best
protescted fros vice and violence when living with a Chinese.
"For the first tiae éince leaving Yictoria, Tia felt truly
safe!”217 Rather than luring youths from their faszilies into
vice, Ah SJBg seeks to bind families together. He is a parent

himself, and realizes Tis's mother uouf; be worried about her

children’'s whereabouts and safety: "Mother need to know you not

mhurt ¥ 218 Therefore, he tells Tim to write hoazse so that his
mother may be assured. Ah Sung teaches Tim the value of keeping
the fénily unit together in spirit through comsunication.

Ah Sung treats the children with the concern of a parent,
"'Pather in jail. Mo look after you. I look after.*' Ah Sung

tapped his chest with his thumsb. *Not have you in trouble. That

A — ——— . ——— -

2317 1bjd., p.8Y. L

218 1bid., p.82.



is that!';219 On reaching his home, Ah Sung helps Zva into a
bed, "took off her boots and j;ckeg;riienr§$;;7£erﬁgwgightshirt
and pulled the curtains so she could uﬁdress."zzo Ah Sung's
actions are jentle and kind: knowing Eva'’s weakness froa her
illness he helps her take off her outer garment and her
footwear, but then allows h=zr privacy to undress and change, Ah
Sunqg then proceeds to giva her food: "wWhile Tim supported Blva's
read, he spooned it into ner," The ismage Duncan evokes 1s that
of a parent jently and pariently spoon-feeding a sick child soge
gru2l, As for the Chinese nerbal sedicine Ah Sun3y gives Elva,
Duncan reassures her readers about the goodness of the brew: to
Tia, its ;aell evokas thougats of "meadows in the sun, white
clouds, his aother's jentle saile,™ A Srev assoclated with the
peace of meadows in the sun, the light fluffy purity of whita

clouds and the love of a sother's genle saile cannot ne for
aﬁyfﬁinq-bﬁtchodf
Yar from the inscratablie Chinasan, Ah Sung is openly

ex#ressive. Likg 211 husan beings, he has a variety of different
emotions depending on his 3iffering circuastances. With his own
Chinese friend, Ah Sung is capable of talking "excitedly”".221 In
front of the children, however, he presents a more coaposed

mein. Ah Sung's black eyes show "syapathy™ when Tim receives the

news of his father's isprisonaent. When thanked by Nr. Parkhurst

- ol A Ay A ——

21% Ibid., p.97. .

220 Ipid., p.81.
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for rescuing his children, "Ah Sung covered his esbarrasése;t
with diqnity."Z22 He registers a "look gf shock”™ on realizihd 7
the high stakes %r. Parkhurst had gambled for.22? Ah Sung's eyes
nflashed" with anger on hearing Elva's plan to stay in her
father's cabin, alones with her brother, and he pursts .out
saying, "You not tell adult no worry!"™ 224 Ah Sung puts on a
“gask-like expression”™ only sSo that Tia will not suspect his
father has been imprisoned or the charges of zugier. ih %unq
does not want to frighten and worry Tia by an untinely
revelation before finding out =more about Tiz and his fazily.
Another time, Ah Sung dons an "inscrutable lookx™ when he does
not approve of Elva*s decision to stay alon2. Ah 3ung i3 not
trying to hide his fe2elings for he goes on to exdbress himself in
no uncertain teras, Instead, the inscrutable 1ook is what

reveals his worry.

as crowded, filthy and saelly. iR Sung lives alone; there 1s no
o;ercroud;nq. Hisgieg house is ™indistinguishadle fros the rest,
axcept for the sign over the 300r in...Chinese writingz."223 Ah
Sung's house is like any other siner's, not any dirtier nor auch
cleaner, ";o many things were the same, yet different. There was
the usual pot-bellied stove, but beside it was an iron grill,
222 Ipid., 0.39.

223 1Ibid., p-90.

22+ Ibid., p.97.

22% Ipid., p.87.
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only a few iaches hi;§,r?§gre was the bed, which EZlva occupied,
but rolled in the cormer were pallets. In the aididle of the roon
was a table with two chairs, but on the table sat a glass jar,
half-filled with water,” Chinese have the saxe needs as whites;
Chinese ne=d to cook, to sleep, to sit and to eat..Ah Sung uses
a qriil instead of the stove, he sleepg on pallets instead of
the bed, hs uses crockery of a different style; the 4different
itess sesz the saae essential functions. Furtheraore, *"there
was a jifferent samell to the house, Not unpleasant, Tim decided,
just differant.™ Inste;i of having an unbearable stench, Ah
Sung's‘house just nas a different ssell, different mainly
because the food cooked is differant and is cooked 3differently.
Ah Sunj nimself is a clean ani tidy man, He makes Tis wash up
With hot water befor= going to bed, Aftar breakfast, Ah Sung
"washed the few dishes, put thea in the ci%board, and told Tia

to roll up his blanket and pallet.™228 He also "washed ani
—

4

. : { : .
pressed”™ Tia's trousars, and Jave both children claan

\»

nightshirts.
% _
Duncan shows that the Chinese ccncept of home i3 simsilar

tothat of the Caucasian: a clean and properly furnished home, a

stacked up wood-pile, and the smell of home-cooked food on the

stove. At night, Ah Sung settles down with a newspaper just like

any white father does at the end of the day. The language of the

paper msay be different, but the activities of families resain

the same, Duncan further focuses on the faw®ily as a possible

- - - —— - - ——— -

-~
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~ common ground for Caucasians and Chinese. In a conversation

betweaen Ah Sung and %Mr. Parkhurst, Ah Sung says,

"I know. Got childs in China, Elder son this size."
He pointed at Tia, "I know about childs: Be proud of
these. ™

It was Mr. Parkhurst's turn to be embarrassed. "I

am, They’ve given me new hope,"

Both asen stared at each other, the sw®mall oriental
and the tall caucasian, sailing a kinship which bridged
their nationalities and backgrounds, 227 \;P

Whereas previous novels focussed on Chinese as cheap lab df and
oplus saokerng%nd on Chinese families as but a means of
propagating more Chinese, Duncan looks beyoni the ste;eotype to
see Chinese fa;ilies as units formed by basic relationships. Ah
Sung too has children in China; he loves thea and is as proud of
them as Mr. Parkhurst is of his children, Duncan not only
shatters the stereotype, she sees a similarity in hunan

relationships as 3 way to bridge the differences in upbringing

and culture between the two races, Thus Duncan shows the

ishness of people who Yno talk to Chinaaap“ just because Q?¥
they arpg of a 3Fifferent race,
Duncan also moves away fron»Chingse as jasblers who lure
vszies into vice. Duncan is vague as to whether Ah 3Sung has a
part in running a 3jazbling house, bugtuakes clear that even if
Ah Sunj doa2s have 2 gasbling house, having that in itself is not
2vil. Ah 3ung does not force a san to gasble, and "by itself,

Qi‘iz‘ Ah Sung even tries to dissuade Ar.

zaabling not b2

- A D . — — ——— - —

227 Ibig.) 908;'903

228 Ibid., p.84,
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Parkhdrst from gaszbling so seriously, but Mr. Parkxhurst only
changes to-.a different Xkind of gase, Ah Sung himself does nét
Gamble. In contrast, Tia reseabers "all the poker james they'd
seen on th2 road” where whites gamble even without the ‘
tenpta;ion nf a gaabling house.

Duncan focusses attention on the '"singsongy cadence" of
Chinese speech.22? {Unlike 30st authors who disaiss Chinese
speech as unintell%qaﬂi} ani therefore jibberish, Duncan chooses
"singsong" and "cadjence"/to bring to aind a musical quaiity.

o

Thus Duncan sSees an aesthetic guality which others 3dismiss as
just another Chinese od4ity. Duncan is also accurate inrher
representation of Chinese speech. Ah Sung d02s not say "auchee"
or "likea2", His spoken English is different only in the syntax, AZ)
jramaar and tenses of sentence construction: Duncan debunks the

stereotype of Chinese speech,

Chinese food and drink is alsoc neither unpalaﬁable nor
weird, bput ieIicious,ggen though different, Ah Sung eats rice
with CThinese dishes; ng learned that ricertasted *hland and
uninteresting by itself: certainly not up to pie, but mixed with
the other dish -- meat and rvegetables, he guessed -- it was
delicious!™230 Chinese tea, too, is "unlike the tea to which Tina

was accustomed.” Tim guickly develops a "liking for the

sueet-saelling, watery brew and Jaseine was his particular

- - ——— -

230 Ipjid., p.al.
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favourite.,n23:2 ﬁé:qtows fdiiiEéiéiihgggfgéoéi;n&iﬁrinktéﬁfluch

that when they have a ;elabxaiinn,ﬁhewxakes”soaeﬁyice;as—aeli—as————~

the other western food. Duncan%igﬂrealistic in this portrayal:
Tim still likes his western food, Qé’has only acgquired an
additional taste fé{\f}inese food, Duncan invites her reader to
be more receptiye to Chinese; like Ars. Parkhurst who is

initially reserved apout Chirese but later coames to accept and

like thes, Dumcan’s readers might find themselves pleasantly

>

suprised,

buncan clearly w#ishes to break the picture of Chinese as

evil, dirty, and iiiéf&if”fﬁ“ﬁéfiéﬁtﬁusiﬁéﬁ; however, sShe might
posslibly have presented a more moderate picture of the attitude
toward Chinese than one which actually existed inf;eality. She
records this tesperate conversation between twoniné%§:

"These dasn Celestials,” they heard a ainer say.

"Stick around after everyone gives up and 3akes a lousey
fortune frow the leavings.®

-~ "They can-have it,"™ his friend rSplied. "You have
to work too hard dewn here. The big foads are up north,
I was here in *58 and after the first working there vas

nothing.”™ ) o
"The;'re patient, you have to give thea that," the
first one said grudgingly.232
Duncan is accurats when she records the hostile feelings of the
first siner towards Chinese miners., "Damn Celestials™ would have

been a com30on terms amongst the gold miners, but even that is

rather =ild considering white siners' reputation for colourful

axpletives. The second ainer'’s reply, though, is unuswal. The -

- ——————— ————— - -

232 Ibig.' P.ZQ-
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literal !eanznq of his reply reflects accurately the typlcal

T white ainer who would prefer the easier pickings of the big
loads: R.E. Wynne records that "the greed of the white

miners...was greater than their industry and perseverance.”233
2

However, there is a sense of magnanimity towards the Chinese in

the second alner's reply which does not see;\?3"83rroborate

'

Wynne's conclusion that "it uould be easy iﬁough to find

unsuccossful uhlte miners who thus bore a grudge aqalnst Chlnese
for thaif very snccass."ZJ“ In 3 c1rcumstance where “from the
very first season of their arrival in British Coluabia fhe
Chlnesn anqéfed w£¥;;731ners n lagnanlmlty towards Chlnese on
the part of any =iner is rather unusual. 235 Furthermore, any
gbjective newspaper correspondent might conceivably be iapartiai
Venough to report that "Chinese ipdustry often triumphs where

3ritish indolence gives up. These men...may be styled lucky

where the truth is they worked at times when white men with just

as fair chances, were idlinq around.”™ 236 Howevef, to have even
the first miner concede the existence of é virtue in those "dﬁmn
Celestials™ is, though plausible, highly unlikely. Duncan uses |
ma miner™ and "his friend”™ rather than specifically identified
characters with names; shé intends ;}e two miners to be

spokesmen for all siners, a kind™of everyean m2iner. However, she

- - A A - Y —

233 gynne, p.139,

S

- oo e3soIbid., Pat08at

234 _I’éigi’ 9-713797-

236 Ipid., p.139.
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is wrong. Her portrayal is plausible for some individuals but
does not reflect the average miner; it more probably reflects

her conscious effort to debunk the Stereofyperof Chinese.

—— e — o ——

the trend set by Cariboo runaway. Sullivan's novel depicts

tolerance; in this case, tolerance towards Chinese washmen.
Sullivan does not go as far as Duncan in delving into the
character of Chinese, bhi’hiéwhoiéiftleafl&wéﬁdﬁéfﬂbﬁérbfwth;L:7”ﬂ
racial prejudice so prevalent in the ‘earlier British Cblumbian

novels,

—— — s —— S i

picture is a reflection of reality. Although fictitious with

fictitious characters, events and conversétions, the novel is
nevertheless based on historical events. Even though the story
of the Bowers faaily is fictitious, it recounts the excitement

of Caribpo‘in 1865: the overnight growth of Barkerville wiék‘the]

7Wéis£;yerfrof gold by Billy Barker, the building of the Cariboo

"Road, the presence of camels in the Fraser Canyon. Characters

like Billy Barker and Judge Begbie are actual people who lived

during that periocd. Morton records that "for its size and its

strange conglomeration of peoplex—f Negroes, Chinese, French,

Italian, British, Anericans and Canadians ~-- it[?arkervillg vas

a fairly peaceful cosmunity."237 In such a community where gold

was plentiful and no,oﬁe had to go hungry, tolerance prevailed . — .
and violence was minimal. Theﬁefore. although Chinese laundrymen

- — - - - - - -

237 Morton, p.l'7.
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< : : o T T
were persecuted along with those of their nationality in times

of econoaic hardshib, the pfoséerity ofithe éggiboo a£ ;hat time
allowed them to live geacefully for a'whiie.

Sullivan's choice of this period of a relative 1lull in
anti-Chinese prejudice is significant. Glynn-Ward, Watson in The .

spoilers of the valley, Stephen and Philip all intentionally

choose to describe certain stereotypes of Chinese and set their
novels during particu{ar periods that would fit with the |
inf%ammatory message they want to convey. Cohversely, Sullivan's
choice of Barkerville in 1865 reveals his desire to perpetuate
only the non-prejudiced treatment of Cﬁinese.

Sullivan does not go very much beyond the physiéal
appearance of 5ing, his main Chinese character. Sing has a "fat
chin” and a "bland friendly smile that meant nothing."238 Like

Li Ho of The window gazer, "what Sing felt only Sing knew.'" He

7does~aot~exp£essmhis~%heﬂghts—ﬁf—fee1inqsigkeepfnq4then to

himself, "Plenty much Chinaman nevah tell"; "ofrhim they knew as
such -- and no more -- than he desired them to knou."23°:The
only statement Sullivan makes of Sing's thinking is vaéue.‘sing
"liked Mr. Knot?, having found'ihat their reépective
philosoﬁ@}eszgete well matched, and Mr. Knott's views of life
and death Here,vfér a white man, unusually sound."240 What that

238 sSgpllivan, Alan, Cariboo road, (Toronto: Thomas Nelson,
1946), p.165.

239 Tpid., p.2:'55', p.272.

240 Ibid., p.273.
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philosophi is and those views are, however, is left unsaid. 5186”

is therefore very much a stereotype. Sullivan also repeats the
Stereotype of Chinese as opium smokers: Sing sits "smoking a
mixture of Virginia twist and opium; his loose bbdy was lax, his
manner conteaplative, and with oriental cala he surveyed the
violent exertions of a rabble of white men.m"24! This "oriental

cala" is yet another stereotype. Unlike Duncan who looks at the

- humsan emctioﬁs éni béggvio;r ofrhﬁisung, Sﬁlii?ahrémains in
vague generalities, .

Just like Phillipps-Wolley, .who occasionally forgets Phon
in his relation ofrthe story; Sullivan, too, forgets Sing in 6ﬁér
of his passages, Despite Mr. Knott's reminder to Mrs. Bowers,
"Ain't forgé£xing Sing, are you?" in her invitations toc a poetry
reading evening, Sullivan himself fails to mention whether Sing
does attend the evening; neither does Sullivan describe Sing's

part in the activities of .the night.

Sullivan, however, does not associate any prejudice with
the stereotype. All the miners were gamblers, with ir. Bowers
himself amongst the number. Sullivan does not put the label

"vice" on the gambling of Chinese in contrast to that of the

white men, Instead, Mrs. Bowers draws comfort f:on the fact that
Sing refuses to sell his share of the mine; Mrs. Bowers reasons

that since Chinese are "shrewd"” gasmblers and Sing is a Chinese,
. . . S
their decision to keep the amaine cannot be too much of a gamble.

Xlthough the idea of all Chimese being shrevd gamblers is still —

- ———— -~ — -

241 Ibid., p.272.
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a stereotype, Sullivag changes the Stereotype from a negative to
a positive one. Similarly, MNarta's sﬁatement about Mrs. Bowers
taking in laﬁndry does not gquite exhibit a warm welcome for the
Chinese: "Honey, I*d quit that -- here's mére Chinks coming 1in
every day. No white wopan can stand up to 'em when it's a case

of soapsuds."-z‘2 The word "Chink" is certainly derogatory.

Nevertheless, except for "Chink", the statenent'rs~objective'and R

factual. The conversation between Lemuel and Mrs. Bowers, too,

is objective and factual:
"My trade is good. I -hope you hold yours." ' - e
"why shouldn't I?®
"Competition -- there's four Chinamen arrived this
week; they're setting up near the blacksmith shop, and
prices are down, But I reckon to come here right along.”
2473 ’

Neither Lemuel nor Mrs. Bowers decry the Chinese for lowering
the price: Lemuel's explanatibn is factual and he does not even

use "Chink" as Marty does. Mrs., Bosers' only reaction is to look

grave and wistful, and to admit that "that's bad," this reaction
despite the money she gets from washing clothes being her sole
soufce of income. Indeed, when she finally does hang up the
washtubs her explanation to Judge Begbie is, gt;at with the
price of soap, an' starch, an' those Chinamen it just ain't good
enough.ﬁz“ She does not, therefore, lay the plane solely on the

Chinese. Even the Judge's reaction is impartial. Despite his

A - —
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earlier observation that "the mere sight of the washing on your

line means a good deal: itiféiiﬁdéiihéﬁ[;géA@inerslof something
they don*t want to forget, and wonder when they'lljsee again.
You're guite a blessing in Richfield, Mrs. Bowers, and not in
disguise either,“ Judge Begbie knows that the Chinese are only
kiryinq to makéra living ang@pwherefore cannot be blamed for
creating coapetition., 245 The emotional value attached to MNrs. = . _
Bowers?Y clothes line 1is inpoftant to tHe sen of Richfield who

are starved for the love of,mothers and é1Sters and Hives’thej
left behind, but even fhat sentimental value does not overshédpkirr
the miners'vsense of economics: they prefer to save money than

to have the pleasure of seeing their clothes on Mrs. Bowers®
wvashline, As'such, the Chinese laundrymen of Richfield are

useful to the town. Although not welcomed with warmfh, they are

at least treated without disdain or contempt,

S ASullixaamexen—gi¥eS—Sing—aﬁ—iapéf%aﬂ%—theﬂgh—ﬂiuuL role inm
the novel, Sing is an egual partner in the Red Jacket mine, and
the other partners t;eat him as such. #hen Mrs. Bowers gathers
some men to accompany her in her wait for her husband and gemuel
to return from hunting, Sing is included as one of the party.
Indeed, Hré. Bowers appeals to Sing for an opinion when she
becomes anxious: "I can't stand this any loﬁger -- perhaps

somebody got hurt that time. Mr. Sing, what about it?"246 Sing's

decision is the one finally acted upon: "I guess maybe go ses --

- - —— - —

24S Ibid., p.90.

248 Ibid., p.290-293.
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evellybo&?yqog" ¥hen they reach thewcnllapsedulineﬁﬁ;s1;3039:s
again appeals to Sing: "Those two!...where are they? God help us
NOW...«0h, Mr., Sing! where are they?" Sing continues to observe
and make conclusions from his observations, While the other men
and women are still crying out in "helpless uncertainty"” at the

sight of the slide, Sing remains unalarmed though puzzled. His

eyes and ears are already busy looking and listening for some

clues that will help hi=z reconstruct the events preceeding. He
1s the only one who notices small details 1ike th; presence of
“tlee men but five iifiés;; He is the first to notice the very
faint knocking sound "like somebody hit piecee woo0d with piecee
lock,” and his is the quick mind that deduces the ;;;éence of
men trapped alive under tﬁe slide. More important, Sing is the

one whose quick thinking brings about the realization that

digding at the slide without tools to keep the soil from sliding

7b;¢£”wiii”$eré futile excercise, just as digging without more
men will take too long, and thus risk the lives of the buried
men., Mrs. Bowe;sijs plea,r"don't leave us now 4r. Sing,"
testifies to Sing's iaportance: Sing is depended on for actual
help as well as for psychological ass;fance. Sing is the hero
who saves the two men froa death.

These seven novels vwritten in the years after the peaking

of anti-Chinese sentisents in 1923 for#™am inverse pattern-to - -

»

that of novels before the Exclusion Act: increasing fear of and

frustration over Chinese created increasingly more stereotyped

Chinese characters in novels, and increasing security and relijef

108
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resulting from tae Act allowed the rise of increasing

syspathetic views of Chinese. This pattern in British Tolumbian
novels shows the close link between the social and economic
conditions of the province and the art of fiction. The writer of
fiction would take these background conditions intp

consideration in his choosing of themes, characters, settings

and'plots. S
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ne of the acr2 imteresting authors in B3ritish Columbia is
derick Niven who capresents in microcosa the jradual change
in the British Coluzbian perception of and attitude towards
Chinese from 13%5 %o 7945{ This change, already observed in the
general trend of Brigish Colusbian literature, Niven's Hritiqg
specifically charts. Althougn ne wrdte*nany_novels, only four of
then set 1in Srit{sh Toluania refer to Chinesé; but these four
are important beczuse they reveal Niven's gradual move awvay fron
an initial highly =23otional prejudice against Chinese to a later
adairation for thég, even to the point of defendiing thea froa
other prejudiced 8ritish Colusbians,

¥ritten just three years after the Anti-Asiatic riot in

Yancouver in 1907, Niven's first bookiigg 1ost cabin aine refers

to Chinese only in passing, Zvery reference reflects poth the
Jeneral prevailing perception of Chinese as s&ealthy, cunning
and vile as well as ¥ivan's own prejudice.

Every Cﬁinese character is stereotyped. Niven's use of
"s#iliag" to 3escribe nr. Laﬁghlin's "sailing Chinese c?ok" is
not l%{ﬂt to conjure a picture of friendliness and sincerity but
of suspicious servility. 2¢7 similarly, the attendant®s "bland
saile®™ is suspiéious because it creates a mask meant to hide an

gnderliying Sééeptiveness,which the #totagénist, #baéﬁehiid:ir

247 Niven, Frederick, The lost ggg;gjgigg, (Toronto: Henry
Prowde, 1909), p.1l1. ‘q
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gffectively and alertly exposes., 248® Chinese will lie and
wheedle for a msera half dollar; Apache Kid's generosity in
giving the attendant the half dollar "for his truthfulness"™ only
eaphasizes the attgniant's "lust for gold.™ The Chinese cook
"arrived guietly the scene™; the Chinese attandant is
"soft—foqted.“ 249% 3oth sneak around guietly and stealthily.
Niven sées this furtiveness as a racial trait: "the Chinese
¥tieniant passed...qﬁiet as 1s tnae wont of his race,v 258
Niven's prejulice is undisguised. The zen on the coach
soycott the dining hall of Rest Hotel bpecause the cook is
Chinese: "What's the colour of your hash slin;er?'Still jJot that
Chink?" 251 That the 3an who is most vocifercus in his protest
1s 2 "piqg, red-faced, gerspiring fellow with tloodshot eyas®
shows th2 strength of the prejudice: although having taken in a
fair amount of alcohol, he is still alert enough to protest the

presence of 2 Chinese worker. The words and pehaviour of Kiven's

protagonist show Niven'’s support of this stance ajainst Chinese
workers., Apacha Kid, an admirable gentleasan who guickly wins the
confidence and respect of tﬂe readers, is XNiven's voice, Apache
Kid refuses to eat at the hotel: "I won't eat here...because I
likewise object to the Chink, as he is called. Yoﬁ see, he works

for what nét even a white woman of the most saving xind could

- — o ——— - -

250 Ibid., p.27. o

2s1 Ibid., p.60.
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live uapon." Although Apache Kid himself Jhesitates to call

Chinese "Chinksﬁ, he nevertheless does not se2 anything wrong

with that iéro;atory té;;, Apache Kid's reasoning is in line

with the popular canpiaint of the 1909'3 against cheap Chinese

labour. Zven his adsission of gratéfulness to Chinese in one

instance is reluctant; Apache Xid does not like to be indebted f)

to Chinese, ,,f,ﬂ,, e
Niven's description of a "Chinese joint” further shows

prejudice, He intentionally mouli; the readers' isportant first i

imprassions throujh nhis careful choice of adjectives and images. L

The "guick, volutle pattering talk™, a "babel of talk", and the

noisy "rattle of doaminces"™ create an ataosphere approaching that

of beg}éa. Niven capitalises on the stereotype of Chinese as

compulsive gamblers to accentuate the greed of Chiness as well

as to show that they are naturally given over to vice. These

Chinese gaablers are also cowards: they are easily "agitated™ in

fear of white men, put on assurance of safety they "bent again 3

%

over their tables”™ to return guickly to their gambling.

Niven's message through Apacﬁe Kid's unwavering concept is
clear: the Chinese, allowed into the country only through the
mercies of white residents, should keep to their place, Part of

the resentment Apache Kid feels is precisely because the Chinese

™~
have had the gall to progress from just selling rice and
= , . , g
cranberries to ruanning a regular store; they have made good. .

Apache Kid sees their being confined indoors during white

celebrations and festivities as rightful and fitting; it reminds
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thee of their lowly place in society. Niven juxtaposes the
_ I —

foolish and sShameful antics of a drunken white man, with the

éal: steadiness of the Chinese shopkeeper as an exhortation to

his fellow white men, an object lesson to teach thea to behave

with the dignity that goes in accord with the nobility of their

face. Niven does not elevate the Chinese in the process of this

exhortation: the shopkgggg: $til; waved farewell to Apache Kid - -

"in a qestufé of the utmost‘suavity and respect."2s2 |
Niven's second novel, The lady of the crossing published in

1919, repég;s many sStereotyving phrases and ideas, but an _ /4\§~

ambiguity &?ﬂ inconsistency in his references reveal an

increasing sympathy for Chinese. Timpkin's Chinese servant,

Sing, has a typically inscrutable and..bland face, one "like

smoked ivory": "the Chinanan's‘expression could not, of égérse.

be read at all. That was beyond the power of Caucasian to

neglect to complain about cheap Chinese labour. Timpkin has to

run an economical yet competitive boarding-house; to survive he

reluctanfly'uses cheap Chinese labour. HoueQer. he resents that

‘his servants are actually "laying up treasure for theaselves" on

wages that a white man would starve on& "on ¥your uppers in the

- — T ——— v ——

252 Igig' rl p - 87. v ) - L . ) e %_/ ffffffffff -

233 Hiven; Frederick, The lady of the crossing, (New York:
George H. Doran Cospany, 1919), p.39, p.89.
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,%iestern States is on ¥elvet in Canton. Queer fellows, - -

\E?inks."zs‘ Anj action ajainst Chinese is therefore rightful and
fitting. Chinese have 2 20nopoly in the preduce-raising business
and sell at such 2 lovw price that white farmers cannot compete.
Tispkin's friend advises that ®All we wvant is a produce-raisar
or two on the town council, and the Chinks will get the tip
éither to up-prices or to pull out.™23% The proposal to use
power to kill coapetition froa ChineSevfarlers reets univetsai
approval from the lezders of the cosmunity. An even better
SGIﬁtiGﬁ’iswﬁtO Fet slected saInitary inspeétar and find the
Chink's village u§~tnere ansanitary, and a menace to tﬁe

Watervorks!n"2seé yhether or not the Chinese faras are unsahitary

. is besides the point; these men are interested only in ridding
; Qe '

themselves of the Chinese competition.

Niven's description of the Chinese farmers themseslves bears
- 3

— O /f"
all the usual elements. The Chinese farmers "run abéut like f§
rats"; they are like "aites in cheese™; they always "swarmed

like bees when,..together,"2s57? Niven carefully picks these

similes to create a definite picture. Arguably, soae
pronouncements may not be Niven's own views; after all, Niven
does portray one of the speakers as wooly-headed and selfish.

However the protaqonisf's words certainly reflect Niven's view.

- —

25+ Ipid., p.25S. A .

25 Ibid., p.247.

256 Tbid., p.248.

257 1bid., p.157, p.159, p.158.
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Rats are destructive, dirty aad popularly kmown as carriers of
dreaded diseases., Moreover, to refer to a man as a ratiis'to

call hiw a coward or a cad., Mites are parasitic insects
destructive to their hosts, Furthermore, rats, bees, ants and

&

mites all reproduce Juickly and abundantly. These metaphors thus
create an image of a repulsive people: Chinese are dirty, ’
destructive, diseased, cowardly and parasitic, reproducing

theaselves to fora swaras of unhealthy'conuunities.

Despite these stegeotypes, Niven does move slightly away

fréq;the totally negative portrayal of Chinese he had given — —
earlier. Timpkin's Chinese servants still moved quietiy: Ton
appears "as if conjured up®; hesgnters the d;ging room at the el
boarding house "with velvet tre;§."25° Yet ﬁ;ven's following

passage describing Tom®s sympathetic response to the Timpkins'

fknéhc@ql pligh nies this stereotype: "For once his

“expression was clear to Occidental eyes. As he loocked, and
looked away, syapathy was on his podgy face."™ Similarly, another
passage, this time about the other servant Sing, rejects the

stereotype:

When Sing brought in the lamps and hung theam up
there was a jevel-like guality in the floor space, a
dull gold and amber effect. Through wide-open windows
the lapping of water along the lake front sounded
restful, and kindly, and friendly. Sing, slippering
about behind the supper~party, in a white jacket,
imitating on his own initiative the stewards on, the
lake-steamers, smiled no cryptic smile, but that of a

servant well pleased.259

288 1bjd., p.280, p.96.

259 1bid., p.28t1.,
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Niven eaphasizes the tranguility of the scene by adding "and”

"and a comaa beféré each éérthe a&ﬁeéfives “kindly" and
“friepdly”; he j#xtaposes,Sing's slippered movesents with this
phrase "restful, and kindly, and friendly" to put tJ rest any
suspicions over Sing's Character. Sing is indirectly a part of
‘that friendly supper-party even if he only moves behind the
guests. Indeed, he helps create the magical atmosphere by the
laaps he brings in. As if to eliminate all further doubts, Niven
invites friendly amusemsent at Sing in his white jackét
"imitating on his own iaitiati!gﬁghe stewards on the
lake-steanmers.” Sing is no evil f;gure but siaply "a servant
vell pleased.” Niven still uses phrases which retain the sense
of a}stery associated Hith‘Chin;se, but these phrases have none

of the negative connotations of stealth and vile cunning Niven

previously associated with the guiet Chinese walk.

———N¥iven's move towards a more objective and syspathetic
portrayal of Chinese in this novel is, though still a rather
hesitant asove, nevergheless a definite step. His description of
Chinese singing as "somewhat eerie” and like "a mosquito-hun”
shows that he holds Chinese music in no high regard. 2so
Similarly, the proclamation that Chinese farms are "creepy"
unavoidably colours the reader’s perception. 261 Nevertheless,
Niven's asbiguous feelings are apparent. His description of the

faris rteveals a kird of beauty. He likens the scene to "a o

- - — - —— ————— —— o —— o . .
i
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mountain-top lake”; it is peaceful and serene. 262 The fields

are orderly, well-kept and perfect: "astonishingly trig and
*just so’.”" In a way, even the Chinese music from a fiddle and
the singing completes thé scene. The "singlé:strinq" thinness of
the song with its touch of plaintiveness fits in with the

iapression of relatively thin mountain air and lonely

mountain-top lake.
{“latei ;A#gériégséégive description of the Chinesé at work
7 also reflects Niven's ambiguity. One character's repeated
observation that the Chinese are "creepy" shows her fear and
disgust; what meetsrgef roaming qgée over the farms makes "hér
smile brief”; she sees no "mountain—-top lake.” In contrast, she
felt more at ease with "that recondite town, the pléasant
white-man town, that seemed to have no secrets." 263 Yet»even
this character finds that instead of Astley Mountain "an ivory

pagodqtg§hgu1d have been there to complete the dainty

tranquility of this idyllic pastoral scene.264 Indeed, she
considers Astley Mountain a "hump", "menacing®, "uncouth",
“"gria®”, and "forbid&ing“. Astley Mountain is offensi?e and
inappropriate to the peculiar;y delicate beauty‘of the farms.
This inconsistency clearly shows Niven's ambiguity, as does his
choice of verbs, adjectives and nouns fo describe the actions of
the Chinese farmers: "hoeing™, "ditching®, "weeding”, "tiny",l

262 T1bid., p.158.

2e3 Ibid., pet6te -
26+ Ibid., p.159.

e

117



‘ written within a year after Phillipps-Wolley's Gold, gold,

"narrow"”, "paths", "beds", "bamboo poles", "shoulders”,

buckets™. All are words with no negative connotations.

In his conclusion to the novel, Niven writes that ":he
Chinamen have gone off to 'squat® somewhere else, or to clear
some parcel of land for.a white man and make it fit for his

uses, sitting rent free the while, and laying aside a nest-eqgg

‘for China on what they-raise on it while clearing -it--and—--——- - —

preparing it, as the method is -- a method which seems to give

satisfaction to both parties to such deals, the white and tﬁe

yellow,”"265 Niven's statement that this method seems to give

satisfaction to both white and yellow is séntimental and indeed
»w

false., He himself has shbwn how the men of the town have been

most eager -to pounce on any excuse to run the Chinese out

despite the cheaper prices of vegetables Chinese offer. One of

the townsmen actually "pulled a Chinaman's pigtail, fronm

'”brﬂadihdﬂaéef cﬁéépvlabour,"25° Nevertheless, this statement,

though sentimental, does show Niven'’s tempered attitude towards
Chinese and his recognition ,that Chinese do make sonme
contribution to the province.

~

Niven's next novel referring to Chinese is Wild honey.,

=

n

Cariboo!.in 1926. Except for minor passing acknowledgeneﬁts of

D4

the presence of Chinese cooks and gold-miners, Hivenfs op;y

reference to Chinese is his syapathetic description of a Chinese

- - —— - ——

266 Ibid., p.181.
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store,267 _1ts atmosphere is "not out of that side of China that

i

is starvation and leprosy...but allied to the other side, of
suave antiquity, placidity, the beauty of fine ginger-jars, the

.sayings of Lao-Tsu.” This statement is significant because Nive

> .

chooses to portray what Stuart Creighton Miller calls the

"ancient greatness and hoary wisdom” of China rather than the

second image of "a stagnating, perverse, semi-civilized breeding .=

ground for swarming inhuman hordes."268 Jhereas Chinese are

——— - i — —— | -

"Chink", g

The tone of the entire passage is one of curiosity,

interest and awe. Whereas the Chinese shopkeeper is the one who

_— e Emeetr— e a S Ea=

and when they do, their speech is quiet and subdued as if they
were in a sacred tenpie. The three men do not have any
preconceived prefudice and, therefore, are free to appreciate
the Chinese ways. They are tickled by thé'binding of the Chinese
book and think it "awful cute." Their observation that Chinese
Wwrite backward is tempered by their recognition that there Are

no correct ways of writing, only different ways. Niven

. —————— ———— —

Company, Inc., 1927), p.221-222.

268 Miller, p.lls
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emphasizes this by repeating that the perception of "backwards"

only "according’to..{}heig}notion of what's fore and aft."-
The narrator also appreciates Chinese attire and calls the
Chinese Mcue™ by its correct name, not the derogatory "pigfail".
Because of their opennéss and lack of bias, the three men
conclude that they had had "a visit to €hina on a magic carpet,”
an interesting experiéncé. Niven stresses their sincerityézsd

- lack of prejudiéerby aéding in b?ackets thai Siiﬁ gaigrggéimé;n"”
to be fresh in his calling tﬁe Chinese storekeeper "John"; Slim
did not mean the term to be derogatory, as it usually was.
Whereas the paséage in hé lggg cabin mine emphasizes only the
evils of Chinese,rthis passage in iilg honey shows an’

appreciation of the "Chineseness" of the store. -~

The transplanted published in 1944 was Niven's last novel

b

e e e ——— —— — ——

this novel, Niven's reformed views about Chinese reveal
themselves in an open criticism of foolish piejudice.rﬁe
essentially repeats the sympathetic description of the Chinese

shop in Wild honey, but this time in even more detail. Niven

\,\ /“' ) '. i .
also shows a closer relationship between a white man and his
Chinese servant, a relationship quite rare in British Coluabian

novels.

In his earlier novel, Niven took the passive role of
. )
defending Chinese by presenting positive Chinese charactersand

unprejudiced white attitudes. In this novel, however, Niven
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actively defends a Chinese shopkeeper. e

“A Chink!" bellowed the man who sat beside

Waliace...» "Do they have Chinese hére?” .
"Yes,SIR!"” said the loguacious one.. "There are
places where they get cold-shouldered even as washee-men
- but not here. It's a dam' good store and Ho Sang and his
young nephew Wong Li are good fellows,"2¢%

The man who calls Chinese "Chinks" is promptly put into his
place by his fellow travellers. A Caucasian defending the
Chinese is rare in British Colunmbian literature. Indeed, this

event is the opposite of that similar .one with Apache Kid in The

ine. Niven npow turns the tables; the Chinese will
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-"trust you too, apd'@tubstake you if you iook right to them.f?7°
Instead of the trustworthiness of Chingse being in gquestion,
Niven points the finger back at the Caucasian and reminds his
readers that some white storekeepers will "soak" their customers
2ven worse than the aythical *Chink™,

Instead of just recording the presence of the scent of

transplanted Niven uses the scent to commrent on the foolish

prejudice against Chinese. Niven records that when Wallace first
steps over the threshold of the store, he '"passed into China on
a“u@iff of épices. A caravan ffom-China comes, For miles it
sWeetens all the air.'"27! During his two to three years-away
from hépe, Wallace has seen enough to be properly educated,. In

269 Niven, ?téderick The transplanted, (Toronto: Collins, Sons
and Coapany, 1944), p.16.

270 Tbid.

271 Ibid., p.29.
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contrast, his friends, who have never been to China nor even

associated closely .with any Chinese, and who are still under the
potent "influences of-early years in the home," would
undoubtedly say tha; "the lines were rorantic nonsense and that
China stinks!" Niven thus criticizes Caucasian adults who pass
on such prejudice to their children.
As 1in ¥ild Honey, Niven rekindles memories of a China of

greatness to counteract the existing steredtype. Wallace
mentally affi}ms that the fragrance from the spices is "as
evocative of China as might less pleasing odours be."2?2 Niven
turns the focus frbn the negative Ch}nartora reminder of ther
more positive aspects. Niven again focuses on the positive when
iallace no longer thinks in terﬁs of Bret Harte, the American
novelist and short-story writer of the late nineteenth century
wvho perpetrated the stereotype, but Anstead thinks of "Marco

Polo and Cathay" and feels he would like to ask Ho Sang about

“Confucius ahd.#.;ao-Tsu" tather than ask for "flour and

bacon.®273 Continuing in this trend, Niven describes Hb Sang as
reainding wWallace of "the God of Contentment, in porcelain, that
he had once seen.™2?¢ By adding the phrase "in porceiain"_xiven
brushes aside all controversy about religion, presenting instead

a figure of beauty, a work of art.

- — - — - - — —— - -

|+
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Chinese shops iféwﬁééiéaliywﬁafwiﬁ&h di%%@féﬁiﬁgfﬁi"wmﬂ"'"
Caucasian; Chinese sell tinned goods from California, Oregon anmd —
British Colusbia just like any other nerchant. The shopkeeper is
friendly, stately and courteous. Niven makes the shopkeeper
personalkby giving his a ﬁane, Ho Sang. Similarly, the assistant
is Wong Li. Niven strengthens the bond between iongILi and the
reader by inviting the reader to laugh in Eyapathy,uith Wong
Lifs repeated efforts to pile up the ricééh;ts;i"iéﬁsrtﬁéfi
slipped and tried to glissade and had to be huaoured»into
place.”27%5 Ho Sang is considerate. On noticing that Wallace is
aacoafettably wars, 3o 3ang fhddgftfully opens a window to let
in fresh cool air. Ho S5ang "spoke first in Chinese,. then in’

English, translating, it would appear, what he had said in their
own tongue"; he speaks in Chinese because he £ éls a0re at ease
and is more fluent in it, but translates to glish so his

a

customers can understand and follow his actione. Niven carefully

shéié fhéiiin ESVSang's business dealings there| istwe hidden
deviousness., 278

’ In addition, Niven shows Wong Li in close rela
¥allace, Wong Li later becomes ¥Wallace's cook, "general Servant,
his major-domo and friend.™277 Wong Li even nags Wallace.

"Time we go,™ said he Wong Li firmly.
"Oh,.is it tise for us to go?" said ¥Wallace.

T e -
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And sure time you go. You know what Indians call you?"
”Ro.” - 7 S . i
*They call you white chief,”

Wallace laughed. ’

"Yell, I never heard that,"” he.said.

"Everybocdy Xnow but you, then,” said Wong. "White
chief must b= there in time. Time we go.™272

This easy comradship goes beyond a mere servant-master

relationship. ¥ong Li feels comfortable enough to continue

servant-with the same teasing affection.
{ .

N
Thus, “Niven's initial prejudice which surfaces in The lost

- —— o ———

cabin 2jne of 1307 has by Jhe trapsplanted of 1944 totql}yW

reversed. Niven's stance becomes a defence of Chinese and a

criticism of those who are still prejudiced. This gradual change
parallels the overzll change in attitude by British Columbians

3

towards Chinese as reflected in the literature, The spoilers of
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Gold, gold, in Cariboo and, later, to Cariboo EFunaway and
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Chapter 4 ; o L .

Although the number of novels referring to Chinese before
1946 is miserly compared to the total number of British
Columbian novels in that period, the nuaber is impressive in
‘comparison to the nusber after the nineteen-siities.‘Except for

two brief statements in Seorge Bowering's Mirror on the floor,

only two modern novels have relatively significant references to

Chinese, both presenting Chinese favourably: The big stuffed

-—— ———— e ——

Margaret LéureﬁCé:

George Bowering in Mirror on %hgﬁgiggg makes only minimal
references to Chinese. Except for those to Nancy Chan,
Bowering's references are limited to the traditional Chinese

cafes and grocery shops. Stereotypically crafty, fat Mickey

Chang runs a sleazy cafe where illegal liquor is gurgled down

thfdéig Séﬁina the door of the "dingy can" and heroin is sold
under tables. As a university student,Nancy Chan is apparently
no such stereotjpe. But, Bowering contradicts this apparent
break in stereotype: his description of her as "flower of the
Orient” is not meant to flatter; he further juxtaposes it with
T"c;tty claw~-voman,™ a phrase which conjures bitchiness and
feline craftiness.27? Nancy knows "a lot of the arty farty

cfovd”.,Bouering implies through that phrase that a Chinese girl

- . - - ———

279 Bowering, George, Mirror on the floor, (Toronto: McClelland
and Stewart Limited, 1967), p.51.
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The stone angel is the presence of a Chinese woman. Until 1946,

nngis,presented only Chinese men. Chinese women wWere sometimes
mentioned, but they never appeared on the écene as characters.
In direct‘contrast, both Newton and Laurence focus their
references to Chinese around Chinese women, Shirley Chang»and
Sandra Wong. In both cases, the Chinese women have no depth of
character. This attitude is especially tfue of Néuton, whereas
Laurence's superior ékil}'in writing ptesenté a more credible
person inisandra Wong. Nevertheless,rLaurence, too, does not |

attenmpt to delve into the "Chineseness" of Sandra's'personality.

Norman Newton's The big stuffed hand of friendship
published in 1969 makes limited references to Chinese. Except

for the existence of Chinese restaurants, questionable Chinese

caﬁesﬁ,ﬁfﬁnr1anwgangs4gihggghiﬂgﬁggixeggnSQn§4gjuL43ligLLy,
Chinese on the street and the spall Chinaﬁoun, references to
Chinese revolve around Shirley éhang. These ares limited partlj
because the fécus of the.novel is on the Indians in British
Columbia. Newton does,not_knoh or understand- the Chinese as a
people and can therefore write only superfiéially about them, a
superficiaiity further auguented‘b?'his bad writing. Yet despite

these limitations, Newton clearly repudiates racisna.

>

her as having Chinese characteristics. He sweepingly describes

her as having "pretty Chinese features" without detailing what
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those features are or from whose point of view they are

considered pretty:280-The novel is written so that the reader
sees the action unfold from the perspective of all_the\major and
even_many ofrﬁhg minor characters. Yet Newton hardly reports
from Shirley's point of vieﬁ even though she is a major
- character, The reader usually sees ﬁer‘through the eyes of a
second person. In the one section where the reader is allowed
into her thouqhts, Shlrley only dreams about falllnqiln love N
like any other schoolgirl. Consequently, the reader has little
empathy with her. Shirley's subsequent pregnancy and attempted
suicide after her Caucasian boyfriend Ben callously breaks off
their relationship elicits no surprise; her realization éhat
“she had been a‘fool" and that Ben was "not worth" dying for
raises no sympathy.

Shirley has no depth;, the various glimpses Newton offers

into her personallty do not create a composite character. The

questlons the protagonist, Simon, asks about her are never J
resolied: "Yhy did Shirley keep telephoning him? Did she’find
him attractive, or was she merely‘élaying with him becauée.she
knewlhé found her attractivezm2s: Altﬁouqh Newton hints that

| sexual attraction underlies shirlej'é relationship with Simon,
sonerinconéistencies make this doubtfﬁl. Newton's stateament that

"neither wanted to hang up™ from their "long and utterly

. — - —_— -

230 Newton, ‘Norman The big stgﬁg hg_d of friendship, (toronio:

¥cClelland and Stewart Limited, 1969), p.1te——

281 Ipid., p.1b.
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pointless” telephone conversations late‘at night implies a

mutual reluctance.282 Although7§ihoH cieé}I§7féntasizesrabout
Shirley, Shirley's own attitude remains unélear. Her‘behavioufi
towards simon Seens merely friendly‘and remains consistenly so
even after she atteapts suicidé. She/speqks to him in a |
‘"m%tter-of-fact voice"™ and assures him he neesd not feei
uncom(oftable: "she patted the bed with her hand. ‘Come and sit
down,' she said, *I'a not diseased or anything,.*"283 She "still K
l1iked hia"” and behaves in her usuél candid way, explaining to

him her féelings after the car "accident" just as she had
previously confideé'without guile her feelings about 3en's

openly expressing desire to make love to another girl. in
¢ontrast, Simon, whose feelings had clearly been "based on

desire," discovers himself Yacutely embarrassed" by his lack of

feeling for Shirley after the accident: "now that he no longer

~ﬂﬁﬂm—~udesiged—hexT—heunoﬁlongeE—ieli—¥e£¥—hﬁotheply."

Newton is anbiguous about whether Shirley is being craftily
coquettish or just silple-linaed. Her remark about "just
standing here; in her "little old Baby Doll pyjamas™ seems
provocati#e, but her manner of speech and her %ollowing
heart—felt profession of hatred fér her brother ﬂegates(any
possibility of her being prOvocative;Zﬂ‘ Shirley seems to be
merely without depth of chﬁractéf. She switches froa pouring out

fex 1bid.

283 Ipid., p:186-187. - -

z2se 1bid., p.73. , 7 .
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her woes, to talking about tiéwveathér,”ébﬂefpréggiﬁd hatred for

- her brother and contespt for Chinese boys, to relating her

desire for a house with different decorative styles in each
. n-'t\( -
room, to offering a dirty joke, to inviting Simon .to walk her

home after work. Despite the %pparent'seriousness of her

P

invitation, her pressing Simon to take a day off from work just

so he can walk her home, vwhen he turns her down Shirley
cheerfdlly and £lippantly concludes with, "Okay...maybe sowe
other time. Goodbye."283 Shirley does not stop long enough at

each subject to be coi;‘she seess unaffected by Simon's reply.

Yet she is iily éﬁaudhrto4pretend'£hat Sinoniig é sifagéer uhen
she is with Ben, gzough she is sisple-minded in not realizing -
that Ben is only using her. She has 'no contfol over Een and, in
her feeble and unsuccessful atteapts to ward off his advances,
can only resort to "childish obstinacy" and "sad pedantic

-

frowns." Though the meaning of "sad" is ambiguous pecause Newton

uses it liberally in the most unlikely plates, Shiriey's_

willingness to succuab is obvious: "her eyes were uncertain and
— ®isty with longing, and the set of her body was slack and

gentle."286 Nevertheless, ghirley claias to be "™a good girl, and

didn*t like boys who only thought of pawing her when she was out

o0

on a date with thea,m2s?

- - ——— ——— - -

123



Newton seems to present fﬁifiiﬁfésibdrposefully coy, yet

she is not consistently so. Her motives remain unclear. She

seess bat shallou; silly-and flighty, yet she has unexpected

soments of gravity and seriousness. Newton does not ex?lain

these changes in moods and temperament, and thus l;aves no clear
understanding of Shirley's character anrd psychology. Even his

other flat characters are recognizable, but Shirley is not.

httempts to develop her into a person fail. Because he is unable

to understand her as a Chinese, Newton is unable to handlé“

Shirley as a person. He wisely writes only about her universally
husan charactéristiﬁs, but does ﬁhat badly aﬁd uncbn;incigélf;
Nevertheless, that Mewton is clearly against racisn;is
evident in the final fates?bf four characters. Newton presents
:ABen as careless in using Shirley for mere pleasure, as heartless

in making promises he never intended to keep, and as cowardly in

1
personal confrontation. 3en receives due punishaent for his

selfishness and cruelty: he is badly beaten up by Stanley, an
Indién.f" Stanley beats up Ben not because of Shirley, but
because he thinks Ben has "seduceA'his sister." Nevertheless,
Ben the !311ian still receives Sis just rewvard., Similarly,
Jennifer and Percy O'Connells. They discuss Shirley as)if she

.iere ankobject rather than a person, referring to her as "dark

\ e o el e

- -
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meat™, thus implying their white éﬁéétiority;?ifﬂﬁéféy?éﬁéﬁﬁé

eeaéeseeﬂsiﬁﬂ'ﬂtenas~toﬂpeep~thtcugﬁ4fﬁ§n¥ofﬁer*rztés4aré‘b€inq
discussed.” Jennifer's claia that cﬂinese women "can't be

trusted, especially:when there’s poneyllying around," and her
comment th%t "they're seidoi'as clean aé they'look" are«ironical

because Jennifer herself is crude, distasteful, dirty, unkept

and pretentious,?2°9 3oth Jennifer and Percy receive their

desefvéd'éhﬁraufin§Wiwfiét;ufﬁejrgfériﬁﬁdélised by _ Indian -
‘youths, and Jennifer 1is humiliated as a “pretentious bitch"

because she affected to be descended from British nobility.291

-

The third character, Bertram Rawlins, the headmaster of é;,,
school, calls Shirley by the derogatofy tefm "Chink"”. He also
meets with a humiliating end. When & fire burns a hotel in which
he is coamitting adultery, he reveals his deviant sexuality for
all te see:»bé juaps into the safety net naked except for sonme

red and green silk, a fez, and silk bloonéfs;rﬁawlins had "to

resign in disgrace,™ his prospects of becoming the next mayor
utterly dashed.2%2

In a better~written novel, The stone ggggl published'in
196&,Cbinese play but a minor role. nggaret,Laurence's attitude

towards theam is unasbigqguous. Laurence shows the possibility of

- bridging the gqulf between Caucasian and Chinese Canadiars

- - ——— - —— -

289 Tbid., p.U4t.

290 itié«, P62, - S - o

291 _1bid,, p.195.. - - - : —_—

———

292 Ipid., p.199.
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through the interactions between Hagar-Shipley and Sandra Wong.

The presentation of the historical pastriéfébjective, without
any atteampt to gixe a judgement, o

The protagonist, Hagar Shipley, shares her last aays alive - .
with a young Chinese girl. Sanata Hénq's face is "delicately

5 'hgped, olive-skinned. Her eyes...are dark and only slightly “

ﬁ?pted. Her hai: isrgpickraqd'black and Straightz,aﬁd,iﬁmm
:qﬁéhes."?93 Laurence's choice of words creates a favourable
f%i@ression: the use of "delicately" to describe the relatively
‘sQallet Chinese stature, the emphasis on "only" to minimizerthg
differenberih Sandra's featurés, the use of ™"and" in."thickkqnd
black and straight" to slow the reader, forcing him to |
appreciate the peauty offtze well-groonmed hairlﬂSandra speaks

like Caucasian Canadians; "Obviously>she was born in this

country.™29+ Laurence not dnly'emphasizes the similarity of

W,W;hgsandcﬁlshspeechwiogihaigo£4CaucasiansTgshegstaLeS—clea£l¥—£hat
lSandra is Canadian. Hagar's certainty that Sandra "is the
granddaughter of one of the small foot-bound women...smuggled
in, vhen-Oriental wives were frowned upon" creates the

possibility that Hagar owes her inherited house to the passage
money of Sandra‘s grandmother.29% Laurence purposely brings ug/;5
. A

this incident to show the irony of Canadian history: the very

293 Laurence, Margaret, The stone.angel, (Toronto: uccleliand_w,ﬁiw,Wf,_ﬁ,
and Stewart, 1968), p.286. .

20¢ Ipid.

298 ;bi -
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people whom Canadlans trled to restrlé:h?hem enterlng ‘the

country are the omes to whom this Canadiam owes a debt.
Laurence écknowledqes.the gap between Caucasians and
Chinese aﬁ? shovs that the gap is not impossible to bridge. On
discovarin& that Sandra's father runs a store,'ﬂaqar said,
"Well, well. So did mine." Immediately, Hagar realizes the

superficiality of her comment: "that's the wrong thing to say.

So much distance lles between us, she doesn't Hant anyisUCh
-similarity."2°° Rather, their conversation together is in itself
a bridging of the distance. Hagar attempts to reassure Sandra
when the girl communicates her fear and anxiety about her
imminent operation.

"I have to have my appendix out," she says.
"They're going to get me ready soon., It's an emergency.
I was really bad last night. I was real scared and so
wvas my mom. Have you ever had your appendix out? Is it
bad?# -

."I had wine out years ago,"™ I say, although in fact
I've never even had my tonsils out. "It's not a serious

--operations™ _

. "Yeh?" she says., "Is that right? I've never had an
operation before. You don't know what to expect, if it's
your first time."

"Well, you needn® t uorry," I say. "It's just
routine these days. You'll be up before you know it."

“Do you really think so? Gee, I don't know. I was
pretty scared last night. I don't like the thought of
anesthetic.®

"Bosh., That's nothing. You'll feel a bit
uncorfortable afterward, but that's all."™

"Is that right? You really think so?"

"of course.”29?

Both Hagar and Sandra communicate on ‘a deeper and more

2971pid., p.287.
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themselves and alléaing themselves to be known. Sandta's fear,
pain and anxiety Hagar can uhderstand and sympathize with.
Hagar's lying to reassure. Sandra is’‘a way of reéching out: Hagar
later recognises her lie as being *"spoken at least and at last

with what may perhaps be a kind of love."298

Laurence does not :op;qticize,tﬁé;gtaduallg growing bond = .

between Hagar and sandra, but paints a tga;istic picture. After
the iniiial establishing of relationship, }hey continue to
respond saturally to each othe;,ﬂgﬁéugﬁwph;y do notra;yays‘fgel
kindiy or friendly touardé each other. With the arrival of the
nurse, Hagar withdraws herself to arsﬁug superiority over
sandra's uncertain, gueruluos and appalled gquestionings: "Fancy
bginq alareed at such a trifling thing., I lie hete’smug and fat,

thinking ~- She'll learn,"299 Hagar does not want to be

 associated with Sandra's fear in front of the nurse. Sandra

returns from the operation reproachful and angry at Hagar for
having falsely assured her that she would not feel "bad",., Hagar
initially responds with-guilt and sélf-ree;pach but, being the
headstrong individual she 1is, quickly_suitchesrfron regret to-
annoyance at wWwhat sbe‘sees as Sandra's whimpering self-pity.
Their differences become more obvious when Sandra discovers that
Hagar is terminally ill amd will soon die. Sandra, 7

sixteen-year-old teenager, is fearful of death, and so although -

298 Tpid., p.307. -

299 Ibid., p.289.
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they initially shared the common bond of being iﬁihoégitéi,'

Sahdra withdfaig'ffdn'ﬂaqaf and pleads that the;nurse'mdve hef
to another roomnm. |

Nevertheless, they do continue to share times of
comradeship. Hagar's’sympathy for Sandra's plight binds then
again in a common alliance against the'nursing stéff, Hagar

senses Sandra's "anguish and her terrible embarrassment”™ over

herrneed,to reli;;é”ﬁéiréiéédér{75$£e;é never before been at the
dubious mercy of her organs. Pain and himiliation have been only
words to her. Suddenly'I'm/incensed,at it, the unfairne55¢'5hé
shouldn't have to find o&ifiheSerthihgé'at hefgéée."3°° ﬁaqar
has herself bgen subject to the pain dnd humiliation of -
uncontrollable bodily functions and therefore feels "sympathy
for the girl, none for the eternilly frantic staff."301 Hagar
even makeé the effort to get Sandra a bedpan from»the path:oom,

and in the process braves the icy floor, her own cramped and

flabby muscles, and her own tortured lungs. The horrified
expression of the nurse who arrives in time to catch Hagar still
out of bed only solidifies the growing affinity between Hagar
and Sandra:

“Mrs, Shipley --"

"Yes?® .

She stifles her laughter, but it breaks out again.

"Oh, I can't laugh. I mustn't. It pulls my
stitches., But 4id you ever see*anything like the look on

her face?" T
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I have to snort, recalling it.

"She was stunned, all right, wasn't she, seeing me

© oA standing there? I thorght shetd pass out.™

My own spasm of laughter catches me like a blow. I
can't stave it off. Crazy. I must be crazy. I'1ll do
myself some injury. '

"Oh -- oh --" the girl gasps. “She looked at you as
though you'd just done a crime."
"fes -- that was exactly how she looked. Poor soul.

Oh, the poor soul, We really worried her.”
"That's for sure. ¥We -sure did."
Convulsed with our paining laughter, we bellow and

wheeze. And then we peacefully sleep.302

Laurence shous'tﬁéif idiiyfbnyhé emﬁhasié oﬁrgﬁé"waiﬁggﬁéh<
Hagar was the only one out of bed. She also parallels Sandra‘s
claim that she could not laugh, “mustn't", because laughing
pulled her stitches, with Hggar'é SimiLAr ciéim to bé;ﬁérézf"
because in laughing she could do herself "some injury." Later,

Hagar and Sandra together feel the material of Sandra's blue

silk brocade houseccat, sharing in the béauty of the embroidery:

a
"red and go0ld, crysanthemums and intricate teaples.” The two

also share the cologne Sandra‘'s mother brought her. Hagar even

aSsiQilat;s Sagdra's slangy terms:>"I have to smile at myself.
I've never used that word before in my life. QOkay -- guy =-such
slangy words....They mark a person.,"303

Through thé bond between Hagar and Sandra, lLaurence shows
the way bridges canrbe Euilt between the two races. Although-
Hagar never learns amuch about Sandra's family or background or

way of life, the two women have at least begun'to share

themselves with each other. Lautencé is aware of the histbr’y of T
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the Chinese in British Columbia, but does not attempt to accuse

or excuse anyone. She chooses to relate a gruesome story about a
Caucasian ,who smuggled in Oriental wives at a time when Chinese
women were "forbidden": he'chargedr"huge éuns for the passage,"
and packed the women “like tinned shriamp in the lower hold, and
if the Ismigration men scented the'hoax, the false bottom was

levered open, and the women plusmeted.” Laurgpcgﬁ;elg@es thési )
‘story factualif aﬁ&rﬁiﬁﬁé;;73e§sationalism.’°’ She shows cleérly

,fboth that the Chinese "knew the chance they took when they

;ffﬁééin" and that the Caucasian could not be blamed for being

’iéiig?ﬁrising: wwho could hélp it2»

'{;ékoth‘xewton and Laurence, and Bowering for that matter, are
products of the generation that grew up after the Exclusion Act,

and have been exposed to a much different atmosphere than that

existing at the turn of the century.rihereas even novelists liké

Audrey Alexander Brown, Frances Duncan, Frederick Niwven and Alan

Sullivan would have been exposed to some extent to the early
anti-Chinese sentiléﬁts prevalent in British Coluabia, Newton
and Laurence grew up in an atmosphere that no longer publically
regarded Chinese as a threat; they could afford to accept
Chinese, defend Chinese, and even criticize prejudice against
Chinese, The Holocaust by Hitler which made raciss a shameful ‘;}
word further reinforced their attitude. The lack of prejudice in

their novels is therefore not suprising.

- ——— A ———— -
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hapter 5
Although the years after the Exclusion Act saw the
bteginnings of a moiement away fron rééial’prejudice.aﬂd
stereotyping, no author eicept thel Wilson stands as an
antithesis to Glynn-ward, the champion gﬁfthe anti-Chinese canmp.
- Mrs. Wilson liveﬁ through the p:e-Excluéion’Act,Yeags”ofjﬁj,,Wwﬁ,;,Wﬁ,ﬁm;
ivehenent anti-Chinese sentiments and riots, and died only inr
1980. She forns;‘the:efore, the bridge between the older
generation of writers ‘before 1946 and the new writers ﬁfter the
second world war., Wilson is aware of the stereotypes and
consciouslf breékS’every one of them; her three novels and two
novellas which refer to Chinese together givé a consistently
positive image.

In Swamp angel, Wilson describes the imagination of the

~f~~“m~protﬁqonist7*ﬁaggie—tioydTvﬂhanffciioviﬁquan*ot&*ﬁhinES?gﬁan:
"Jdhat called him there? What were his thoughts? who were his
friends? How did he live? What were his hopes?"305 Wilson is the
first British Columbian author to create a Caucasian character
synpathetic enough to long ‘passionatelyF to know the workings
of the Chinese aind. Even Ned Corbett in Phillips-Wolley's Gold,

AR e o -

Phon's thinking., The questions Maggie asks show a desire to know

Chinese as human beings, not just as stereotypes. Most authors

365 dilson, Ethel, Swamp angel, (Toronto: HcClelland and Stewart
Limited, 1962), p.25. v - _
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are content to réCord {hét Chinese are different; wWilson,

however, goes beyond mere ackhbﬁié&diéht.’ﬂaggie takes the first
,step towa:ds undersianding Chihése in her desire to know then.
¥ilson's choice of an "old Chinaman" as the object of uénder is
not acéidental. An old Chinaman would have lived through the

‘eariy years of'racial»distriaination.-His thouqhts,7feelings and

Vhopes, therefore; aillrhave,been shaped by his teaction'to F@g_
Etféatnehf Chinéééﬂhé§é“gig£;;ié;ilf received in British
Columbia. 7 | |
Although Maggie "passionately longed to know” the Chinese
thinking, béiief and way of life,rﬁhe does not make an éffortrégjt
know Angus Quong better when he works for hér. Wilson shows
Héggie'interacting'with evé;yone at the lake: Vera, Halder,
Cérdet, even littlerilan. To Angus, however, Maggie only gives

~orders for jobs which need doing. She does not gquestion him ~

'abggzwb;§“faaily,vaSk,him'aboutrhis dspirations,gxggngry into
his thoughts. This incohsisténty‘is a flaw in the author;
howbeit the error does notrnegate Hiison's desiferto understand
the Chinese, a desire sﬁﬁstantiated by her writing as a whole,

Wilson devotes an entire chapter of Swamp angel to

describing the Quong home andifanily;,This particular chapter is
not eséential to the plot. naggie's,céntenplations in the
taxi-cab give sufficient background to éxplain Joey Quong; an

introduction to Angus, Joey's brother, does not necessitate

-chapter eight., Furtherwore, like many other passages in the

~novel the chapter is not from Maggie's point of view: Maggie



-

could not,have,described'the Quong bedroom, or the night scene

uhenrthe chilaren éhange ghifts, otfthe family ‘discussion of her
business'prqposition to Joey. This‘chapterris Wilson speaking:
it is an authorial intrusidn'éb shatter the notion of Chinese as
violent, heathen aﬁd opiﬁm-sﬁoking. |

‘Wilson's description of the Quong living quaffers is
accurate and fre; froﬂ”chdemnationLIn,contrastﬂto,thewphrasem
"filth and unbearable odours,” Wilson's phraseology is neutral
"and factual: "There was not much light and not much air.w30s
living quattérs as "'mere cubby holes' where 'the Celestials
pack themselves at night like herring on a platter,'” Wilson
simply acknowledges that "in fact some of the rooms were not
entire rég@s'but had- been divided by pd;titiéns....This does not
sound very pleasant, especiallyras,othér families lived
- adjacent ™ Even**thfs*a*cﬁovfe*dvrwtﬂﬂ;scn**qu’aTi*f*i*e*s*a*s*sh*e*q*o*e*s
~on to say, "Actually it was very pléaéant indeed.”™ Partitions
are necessary "for pﬁrposes of visual privacy"” and are even an
advantage because they keep the family glosely knit: "the Mother
never failed tp be vaguely aware of what was going on among her
children." Furtheramore, altﬁough these partitions werei
"yarnished to a light yellowish colour which looked stickj,"
Wilson states definitely that it ™was not" sficky;‘

Wilson consciously rejects the traditional idea of the

shrivelled old Chidaman running a sleezy, ‘smoky opium den. Joe

306 Morton, p.88; Wilson, Swamp angel, p.42.
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Quong's boys "had often been approached by dope peddlers and

could have made a'iot'df;ﬁonéffii the business, but now the
peddlers did not approach them unless they were new to the
place. It was well-known that Joe would take the-hide bff of his
boys, if they had an}7truck with those peddlers, and, anyway,
the boys despised them."307 fhe Quong boys, therefore; are
healthy, young and clean, Hilsonvﬁaswgp thematicipe§§9nhf9§””
igcluéiéérggis passage; the plot has'notﬁing to do with-
dope-peddlers. This short paragraph repains as part of the text

simply because Wilson wants to dispell the stereotype. Wilson _

dbes not preteﬁd thﬁt no Chinese dfug pushers exist; what she
:¢lear1y does:shou is that not all Chinese are drug pushers of
drug users. | |

Wilson breaks yet another stereotype in Swamp angel. Joey

tells his father about Haggie's business proposition and "they

) Qgthvthouqbt it was pfetty funny.”308 The Mother zeacxsgjith,ggglgggf
"That was an awful woman aﬁd Joey was not to have anything eyer

to dorwith heér,. ocut to get youngrboys like that. But both Joe

and Joey said No, she was not that ki&d of persan at all, she

¥as a lovelf woman, but still they éouldn't understand it.n

Wilson reverses the stereotype. Most novelists write froi the
Caucasian point of view, echoing the stereotype of Chinese'as

kidnappers of youths, luring theam into immorality and vice.

- —— o ——

307 Ibid., p.4%. - -

- 141



shows that Chlnese too have thelr fears and mlsconceptlons and

stereotypes of whltes, and she rxdlcules Brltlsh Coluublans' owWn
fears by showlng how foolish these very fears are when applied

to theém instead of to Chinese.

B

\7 Wilson reverses also the stereotype of the dirty

: lauyndryman. In The innocent traveller, ihen Rose prepares to

iron her blouses, "she raised each.iron in turn to her cheek to
test theiheat; but she could not tell. So she spét‘on the iron,‘

a deliéate spitrrsiizle, sizzle, that{told her exactly how hot

the iron was., n309 This actlon,"alway ‘enraged Yow." When Rose o
spat upon his irons, he roared "No Spitty Iron!" ip such-a

menacing uay ‘that Rose was quxte frightened. Wilson writes that -
"thls was queer of Yow, because it is well known that hls

compatriots in the laun&ry business were not so'finicky."31° Yow

is clein; not all Chinese are dirty. The purposely vague phrase

7 "it is well known that® emphasizes Yow's reality in ‘contrast to
the elusive stereotype. Wilson parallels Rose with Yow's |
compatriots: they all test their irpﬁs by spitting on thes.
Rose's innocent and laughable defiance of Yow breaks the
stereotype of dirtyrlaundrynen: their actions, too, are done in
innocence and necessity. |

Wilson's depictinq 6f the way Chinese speak English 1is a

great improvement on pre11ons authors who present the "uantee

309 gilson, Ethel, ?ﬁeftnﬁaeenthttave}%eff {?ﬂf0ntﬁ*gﬁﬁtitiitn““““*g
19493), p.198.

310 Ibid., p.200.

1
)
|
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washee laundlee" stereotype. Although her observations are

astute;”hér’Eiainztiﬁi’i§ not always correct, probably because
she does not understand the Chinese languégg,‘aid not know any
Chinese socially and did not know the reasons-for Chinese speech
beiﬁg the way it>is. Nevertheless, Wilson's ear for rhyths,
talent for aimicry and memory for the wayrwoids would sound help

her capture consistently the essence of Chinese speech.

'~ The Chinese structure sentences differently froa the
English. The Chinese language has no tenses, only verbs and an

indication of time with words like "yesterday", "today"™ or

"tomorrow", Wilson is therefore correct when she has Yow say
"211 time wash d4ish Lady FPowkes® house", using the simple
present tense "wash” instead of the continuous tense "washing."

Like most Chinese not educated in English, Yow structures his

sentence in Chinese before translating literally into English;

tenses do not exist for Yow. Chinese also msake no 3istinction

between 3ale and female in second person speech. Instead of
distinguishing among *"he®, "she" and "it", Cbiﬁese have an
asexual word translated asAthe universal “"he", Yow refers to
Aunt Topaz as "He clazy"; a bicycle is "He Aserican wheel™;
Yow's Chinese friend cosmsents of the bicycle thaf "He look all
sase lady wheel.® 311 Purther, Chinese do not indicate plurality

by *s'. "Two dollar® is without *s'. 312 Yow tells Fooey, "Three

. —— — i —— . — -

311 @gilson, Ihe innogent traveller, p.198; "Lilly's story”,

Eguations of love, (Toronto: Nacwillan, 1952), p.7139.
Ji12¥jilson, The jnnocent trave ér, p.170,

» _ . . — -
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‘times she lapses into "fifty-five dollars” and "forty-five

housemaid nurse. Three breakfast. Three lunch... Three dinmer":

»

quraI”ﬁEQES‘ﬁ&vé“uo”fsf;“ﬂa1iie“Engiishjgthe—ﬁaﬁtonese—diaieét
has no *r*., Therefore Cantonese épe&king Chinese have difficulty

P-4

“yery® becomes “velly®, 313
Because Wilson depends only on her memory, her

representation of Chinese speech is sometimes inconsistent. Both

Fooey fnd You say "procent™ for "percenf".'5iziﬁ;dhﬁii;bhibééhw o
accuyrats the 'r' would have been dropped: "pocent"., Similarly,

Wilson is not consistent in using "dollar" for the plural: at

dollars.” 3!% In any case, "dollar"” should be without the ‘r’; a
possible substitution is "dollah”. Wilson has Yow say "velly" in
some places; at others, Yow says "welly". The Chinese tongue has

no difficulty pronouncing "v": Yow has no reason to switch froa

«

"yelly”™ to "welly™.

Sometimes Wilson is amsbiguous. In Hetty Dorval., ¥ong says
“craz;:, not "clazy®",., ¥Wilson indicates that Wong can speak
correct English: he "still spoke perversely among the risen
generation the xind of English that bis_fathet spo»l:e."?feb The

slip could therefore be Wong's. However, the‘slip coulq also be

- — . A . o~ — -

313§ilson, Hetty Dorval, (Toronto: Macmillan, 1947), p.us8; Iﬁg
innocent traveller, p.197.
oSS :

314gilson, The innocent traveller, p.169. ~ . I

Irs Ibid.
316 Wilson, Hetty Dorval, p.47.
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Wilson's. Not all of the errors are necessarlly Wilson' s,

’thauqﬁ* In Uhl?érSlty of Btltlsh Colunbla Spec1a1 Collectlons,

the msanuscript of The 1nnocent tta!e ; L reads "He vely good

FeLEIms=s ===

cook,” The publlshed version prlnts "He~very good‘cook."3'7
»illson could concelvably have reqnested the chanqe herself; ‘more

likely though, the change was an error by the editor or the

type-setter.

Although novellsts llke rrederlcka1Ven have ‘Wwritten-

objectively about an individual Chinese shop, showing its

interesting and exotic elements, no author has portrayed

fChlnatown as other than rlddled Hlth dlrty oplﬁu dens and
gqambling 301nts inhabited by undesirable characters. In
contrasi, iilson ﬁrites that when Hagqie "saé the names Gunm
Yuen, Foo Hoy, Jim Sing, Hop Wong, Shu Leong...those syllables
ravished her as with scents and sounds of unknown lives and far

places.“ 318 puring her trips to Chinatown Maggie "smelled the

smell; felt the lure in the air; bought the smallest of the
peacock feather fans: finéered and resisted the bowlé of yellow,
of green, of blue ricé-china:‘then fingered and bought one small
six-sided yellow bowl. It seemed to her that she held in her
hand all beauty in a cheap yellow Chinese bowl."319 These

passages reveal more about Maggie's reaction to Chinatown than

about Chinatown itself. MNevertheless, Wilson's writihg contains

- - — - -

317 §ilson, The innocent traveller, p.171. o

319 ;bido' p.25-
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an important difference from all previous works in that Maggie

perceives Chinatown not with biased prejudice, nor even mere

objectivity, but with an openness that allows her to recognize

beauty even in a cheap bowl and a peacock feather fan. Indeed,
-~

their simple beau is so captivating that Maggie's attempts to

resist the temptation of owning them goes to no avail. She does

not even attempt to resist buying a peacock feather fan, though

she manages to find enough restraint to choose only the
smallest. The exotic smells are more than just interesting; they
"lure" her. The Chinese names are not just different; they

; N ,
ravish her.

In "Lilly's Story"”, Chinatown consists of "several stale

'S

and dark passages.” Gambling rooms are "full of very potent

cigarette smoke and other smells which announced a different

world, a Chinese world"; "The room was crowded with grouped

“Chinamen, One could see them through the smoke, clustered around

' tables, sgquatted upon the floor, all talking loudly in Chinese

" typewriters (much argument)...."” 320 ¥ilson's descriptions are

shorthand....shanghai Alley was riddled darkly with gambling.
dens, one much like the last, all smelling vilely of some kind

of smoke, all resounding loudly with voices clacking like

factual: they present Chinatown as it is without romanticisa or

condeanation., The metaphor "clacking like typewriters® carries

no emotional value; the vile Smells are only that of cigarette

320 Yilson, "Lilly's story", p.135.

y -
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Wilson recognizes that Chinatown is "a different world, a

Chinese world"; therefore, white customs and values cannot
apply.32t Although shé cannot help thinkiﬁg that gémhlinqrrooms
are "no place in which to spend the night," she recognizes that
"that is what Yow did for choice."322 Wilson is careful to state
that Yow spends the night "losing a little or wiﬁninq a little
from his cronies (no bigrstpff):ﬁ qustragryggrfa@il}ﬁhémseﬁyes,ﬂﬂﬂw,ﬁ,
sleeps Jﬁlﬁnelessly‘in silent rooms™ Yow's fan-tan games are

»

blameless: played amongst cronies, no big stuff, Wilson

concludes this passage with the reassurance that bad-tempered as

he iigﬂflb;; foﬁ,;gfter 511, *"did not drink." Wilson's point is.
explicit: just as Hhite’society has its own custqns, so too does
the Chinese society. When night falls, Yow's “real life now
began, and the innocent Hastings family were left to their silly

and mysterious occupations."323 Wilson's tone here is

intentionally ambigignslmmhe,ﬂasiingsgaxe,inﬂoeéﬂtgeeﬂ?&fed to
Yow's mysterious nightly disappearances and his gambling; in
Yow's eyes, howevgr,Ahis job at the HaStings household is but a
means of earning money. His real life begins when he enters
Chinatown, Here are his friends, this is the time when he can

1

speak his own language and share his thoughts and feelings with

other understanding Chines ; these are the hours when he relaxes

and has his innocent £

of gambling for small stakes. To Yow,

323 Ihid., p.135.

4 | i
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the activities of the Hastings are indeed silly and

inco&prehepsible. Wilson condenses this thought in her statement
that “the two races had always to understand or believe in each
other ac}oss a great area of fog-like confusion and
aisconception,”™32+ |

Besides breaking stereotypes, Wilson also gives an

authentic insight into théChinese way of life. Mr. Quong's taxi-

office is “ﬁ sort of small and crowded social élub vhere people
spentftheir time talkiﬁg. Sémetimes there was much argument.
Some members of the club drifted in and stayed ﬁhére all day;
saying nothing. They then went away somewhere, and no one knew
what they thought, if they thought, or where they wént, and no
one cared."325 Wilson is rare in her insight into Chinese way of
life., The passage is an authentic and accurate description of

the openness and hospitality of asost Chinese shop-houses, indeed

>

of the atamosphere existing in most Chinese homes. Neighbours do
walk in and out of each other's homes, staying to talk or just
sitting around in silence as long as they wish. Wilson's
description is no stereotype but a reflection of reality,v
However, Wilson makes a slip in her concluding the passage
with "no one cared.” Neighbours in this kind of comaunity are

concerned, and the comings and goings of neighbours are often

i%discussed within families, Wilson herself describes in a later

Apassage the Quong faamily's discussipn of Maggie's offer of

32+ Wilson, The innocent "‘traveller, p.171.

32s yilson, Swamp angel, p.43.
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partnership with Joey: "The rest of the family soon knew what

this characterrhad saiad, beééuse all the bpys had experiences of
one‘kind and another and eferyﬁhing vas cussed,"328
Siamilarly, although Mr. Quong's friends would have been left to
come and go, to talk or remain silent as théy vished, any
Vabsence of a reqular visitor or silénce by a habitual gabber

“0315 have been noted with concern. . . . . . . o
Wilson is the only British Columbian author to'ﬁefér to

Christian Chinese, Alt£6uqh there have beeL Christian Chinese in

British Columbia since the turn of the century, the stereotype .. ... -

Chinese is a heathen with evil habits, foolish superstitions and

no faith. Wilson breaks this stereotype uith her reference in

§§ggp anpgel to not just an individual Chinese believer but to a

thriving and long-established church: the "black words" on the

sign outside the church are already turning grey and the board

is "ueather-worn." 327 "What Christ did they see before thenm?

-

Was Christ a Chinaman, a Jew, a Christian? He was still Christ."
4ilson's conclusion that Jesus is still Christ whether the
worshipper is white or yellow puts Chinese believers in the sane
camp as CAducasian believers: all are sinful men saved through’
the grace of Alliqhﬁy God.

Like Evah NcKowan, Wilson grésents’a humanly conmplex

Chinese character: Yow, the cook in "Lilly's Story". On a

superficial reading, Wilson seems to conform to the stereotype.

ot - - o

328 Ibid., p.4b.

327 ;Qigc,' P-25-
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You is "a formidable Chinamar, tall, pock~ma ] ith—a
droop of one eyelid Hhich-addeﬂ éynicisa to his already
disillusioned face....He walked with a proud and swaggerinqv
gait. His look was derisive;"32° Hilson's’short description of
Yow's history in\§hina seems to confirm the stereotypical évil
nature apparently'indicated by Yow's physical appearance. He
admitted that in China "he had killed two ;zién; one slowly, one
guickly" and that he himself had hgsﬁg"beaten to within an inch
of his life.“325 Yqv.is_apparently a crook; he has coamitted

- murder and seess t§ delight in this’fact. Yow certainly seems to
have neither morals nor a sense of responsibility. He does not
Seen attéched or devotéd td the ﬁastings family; instea(? he
"kept the éhildren in their place by means of the simple threat

*I killem you!"330 He 1s an "insolent...devilish servant, rude

to the youngér ladies of the house, hostile to the men.”33! Yow

- "borgbhs“ without permission the big, heavy bicycle for his
nightly gambling trips to Chinatown. He would have given it to
his girlfriehd too, had he no£ been caught taking it. He
gradually steals a wedding trousseau. Indeed, Yow is apparéntly
a prime model of the wily, imsmoral ﬂurderousAChinese coo}.
Wilson's vivid portrayal of Yow is far from superficial
though., Yow is a Euaan being in all his complexity. Wilson's

- - —————— . —

328 §ilson, "Lilly's Story", p.134.

329 Ipid. S
330 1bid.
331 Ibpid. A B
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porttaif qf {?f,i? b;lapcgd:ifptrg}%ﬁkis Wwickedness, Yow 1is
nevertheless a goodrand clean cook‘uith a “fetocious_neatness"f
He recognizes goodness and "vor%hipped the venerable XNrs.
Hastings® for her "simple goodness and heavenly piety.”332 Yow
is "mad overvold Xrs. Hastings....He loved Ars. Hastings
steadily, purely and disliked all other white people on
,pfinciple."333—2n~he{raanuscript,rﬁilsonwad&s—that when Mrs. -
Hastings appearéd "oh so soft, oh so sweet was he. He even
attended family prayer to pleaée her. He served her tenderly,
and, as often as he was fired, he came back the sane Q@},igw,,mﬁwmwww
order to be near b;r." ¥ilson's reason for deleting this passage
in the printed version is unknown; but 2ven without it Yow's
devotion to Mrs. Hastings 1is plain.

‘Wilson does not attempt to justify Yow’s theft of the

trousseau but does give an explanation for his succumbing to

teaptation. Wilson establishes firmly the bride's wealth and
“the great size and beauty" of ghe trousseau. Wilson also
de§;ribes in great lenéth and detail what Yow saw, th2 susptuous
~~s§1k garments, seemingly unwanted gnd so untidily bundled up:
"piles of silk stockings, lajers of lawn and silk nightdresses
tied togethe}‘uith silk ribboms, layers of petticoats tied

together, He saw camisoles threaded through with pink and blue

332 Ibid.

333 _I_ngn' 9.137. g S



ribbons; he saw knickers with embroidered frills at the -

knee."33s Wilson then establishes Yow as innocent of

premeditated criae. ide héd generously helped the ladies move ﬁhe

trunk containing the trouss2au to the box-roonm because there was

no room for if in the house. In keeping with his ferociously

clean and neat nature, Yow shifts "all the trunks around until

the box-room looked orderly again." Seeing a piece of lace

hanging out of tﬁe trunk, Yow naturally and innocently opens the

1id1 to put the lace in. Wilson also establishes Yow's passion

for Lilly: Yow is *"x3ad over Lilly"; *his love for Lilly was a

desire that consuaed him....She w#as all that Yow wanted,"33s
Given these circusstances, Yow's succumbing to teaptation

}s understandable. Wilson specifically indicates that his

discovery of the trousseau was on "the day after Yow had first

spoken to Lilly"; the day after Lilly "looked at Yow obligquely

and walked away to another table."33& No wonder then that after
Seeing the abundance of silk garments so carelessly thrown

together, Yow "fingered these things a little arnd began to

"

think,"”337 The picture Wilson presents is not of a sneaky
Chinese servant witn no moral sense intentionally robbing his
emaployer, but of a fallible human being overwhelmed by the sight
of untold riches wita which he a2ight finally win his lady-love.

- ———— — ———————— -

338 Ipid., p.137. B

338 Ipid.

337 Ipid., p.133.
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S
Yow's three passions r?f%?f}JEi?_EEEElfffgégiEﬂi;ﬁi§/l91§f4'—/gf
for old Hré. é§s£ings brings out his unwilling gentleness and
ioyalty and goodness; his passion for'gamblingg SO
incomprehensible to Caucasians, embodies all that is Chinese in

Yow; his consuming desire for Lilly drives him to criminal

theft. A1l three loves are but different aspects of the same

man, , e
¥ilson realizes the active part Chinese have played, and
continue to play, in -the development of British Coluabia,

Chipese servants have contributed to the homes in British

Columbia; Chinese labour has built railways and roads; Chinese

market gardeners, Chinese workers in canneries, lumber camps'gnd
pines have all cont?ibuted to the economy and the development of
industry. Therefore, in addition to presenting the Chinese with

authenticity and Chinese characters in ;:iir complexity as human

—beings; Wilson includes Chinese in both the Swanp angel and The

ingfceng travelieras an eséential part of the theme, the
importance of human relationships.

A central theme in Swamp angel is that, of relationships.
¥ilson shows Maggie Lloyd involved in and moving through several
of them; Wilson éven shows a relationship of ikter—dependence
amongst the creatures of nature. Part of this theme is Wilson's
inclusion of the closely knit Quong fapilyf Hrs. Quong 1is always
aware of what is going on among her children; the family shares

and discusses its daily experiences with each other; it works as

a2 unit in the taxi business, each contributing his share. The
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fanily lives in-harmony, the children never desiring to quarrel —
among theméelves. Wilson even extends this idea of closely knit
Chinese beyond the family to the connﬁnity. Mr. Quong's
taxi-office is a sociél center for the neighbourhood, where

people come together to talk, to argue or merely to enjoy each-
other's presence. This picture of unity starkly contrasts uwith
Maggie's initial unfulfilled desire for such a "family”, a
desire for which Maggie gltimately finds fulfilment when she
realizés the truth of Mrs. Severance's words to her: "your

little Chinese boy...and you and me and who knows what. We are
all in it together. *No man is an Iland, I am involved in
Mankinde'...,."338 The theme of the novel is wholly encompassed

in this qqptation from John Donne.,

In The jinnocent traveller, Wilson expounds even more

%Igarly this central theme. The innocent traveller is a

"pastoral of innocence celebrating the domestic joys of Fawmily";

above all, "it is the sense of Family which gives the world its
unity."339 The family forms a natural unit of interacting
people, and within such units lies the significance of each
individual, The family is not the only unit, hovever; any group
of interacting people foras a unit. Iﬁdividuals in each unit
relate to each other and are responsible to some extent for

their actions because in interacting, each individual -tapinges —

-~ S e

- ——— T A

33s yilson, Swamp angel, p.150.

339 Stouck, David, "Ethel Wilson's Novels", Canadiapn literature
74, Autumn 1977, p.77. )
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on the others. The active human relationship is the important
factor,inoﬁ the formal functional position of the individual.
Yow plays an isportant part in the theme because he
recognizes the'iaportance of the natural unit called Family. The
family is so important to him that he returns all the way to
China simply "for the purposeé.of having a baby." Yow's sensé of
different. Last February China New Year my family have large
party seven hundred people. All my kah-san. All my generation.
You no.care, You-no ask all your family. I not hear you go
telephone seven hundred people, all your gengration. You no
care, I care., I know all 2y generation.ﬁ3‘° Like Topaz who
writes to and receives letters from relatives all over the
world, Yow is in active conmunicationquith his relatives; he

knows a2all his "generation", 341

7Mﬁ?3§7§7iéiationship with the Hastings forms another unit.
Although the relationship is that of a conven}?nt business
‘contract, Yow's very presence in the kitche§<nakes him a part of
the household unit. His character, personal habits and various
eccentricities encroach on the lives of the three women he works
for and, reciprocally, each of their characteristics and values
impinge on Yow's life. Yow dominates the ladies, gives thea

dinner earlier than they wish, is rude, smokes his "very

. ———— — —————

341 Yow has seven hundred cousins because "family" to the
Chinese means the extended family.
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stinking small cigar®™ and loudly bangs his pots and pans in the

kitchen, Although Rose is generally united with Yow "by a common

tug aqainst’Aunt Rachel who was a little prone to command," Youw

often terrifies Rose with his dreadful facial contortions when

she crosses his will., 342 Between Yow the cook and Aunt Rachel

the housekeeper rages'an ever-present war for power. Although

- they fregquently dislike Yow, both Rose -and Auht Rachel use -him— — —  —-

in thatAthey vicariously get "a’git of their own back" at Topaz '

through his rude, openly repeated judgment of her as "He

clazy.m 343 | ' Hﬁ; : S
Yow's relationship with grandmother is less complicated.

Grandmother misunderstands and misjudges Yow; Yow, in tu;n, has

no understanding of grandaother®’s piety. Grandmother thinks "Yow

is so good, so kind"; therefor®, Yow sincerely dons his "West

end respectability"” if only during the day-time,34* "Such is the

power of qo6ﬁhess, thzf;%ow (who was quite the wickedest perion
that Grandmother had ever seen, only she did not knbu this)
rever?d the gran@aother“d?eply.“3‘5 After the house breaks up
Wwith the death of Grandmother, Yow commits a crime for which he

has to go to prison: "He would never have done énything like

———— o —

344 Ibid., p.171.

345 Ibid., p.196.
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this if he had still been with the grandmother,.m3es

Yow is not the only Chinese cook in The innocent traveller.

Fooéy serves as cook for the Hastings during Yow®s absence.

Fooey is Yow's "kah-san"; they belong to the same family. Thus,
Fooey's presence eaphasizes the iaportance of relationships in a
functioning unit. Fooey is very different from Yow; their only
similarity is theirﬂpassionwf0f—fan-tan.~Hhereasw¥ouﬂié~scheninq—w —--
and able to drive a good hard buéiness bargain, Fooey, Qild-éyéd
behind$his steel-rimsaed spectacles, givées in to Yow without much
opposition., Fooey is respectful; he "was not strong and ¢ould
not aspire to a difficult or expert job™; unlike Yow, "he wag so

poor a cook that gachel would not want to keep him when Yow

returned, " 3+7 Becaﬁse Fooey is vastly different from Yow, "fhe
atmosphere in the house in general was more peaceful" after Yow

leaves, 348 "Hardly any change could be observed in the conduct

of the heuse™ because both Yow and Fooey fulfill the saae
function of cook; the étlosphere changes, however, because each
as an individual creaies differing units even though the rest of
the individuals in the unit remain constant. Yow and Fooey are
both cooks but each is also a participating individual in the

’ Hastings household.

& dilson*s authenticity, her desire to break the stereotype,

'xng’recognition of the Chineseiﬁq;lg as dfffe;eptﬁfgqii

3+ Ibid., p.223.

el I 7

387 Ibpid., p.171.

38 Ibid., p.172. ‘ :



Caucasian, her presentation of coamplex Chinese characters and

~her incorporation of these characters into the theme of her
novels a all clearly seen in her printed works. Manuscript

passages thai do not appear in the printed text confirm that

Wilson's portrayal of Chinese is deliberate.

In the manuscript of "Lilly's Story" ¥ilson Qtites that Yow
# t .
had such a smsall dear bedrooa which was sacred to him.

No member of the family would have dreamed of entering - -

it. Hext door to that was a washrooam unit toilet which-
was sacred to his too. The children thought it unfair
that Yow should have a toilet to himself while the nine
people in the big house had only one toilet between
them. But such is the silliness of thlnqs that no one

-offored to-share Yow's toilet 369 S - S

#ilson is clear in her crfticisn of the white ladies who neither
offered\to share Yow's ioilet nor even dreamt of entering Yow's
rooms. Having already emphasized Yow's cleanliness a‘r~né§£ness,
Hiléon's statement that his is a "small dear bedrooa" indica;es

that no one should have had any gualms about en%ering it.

A passaqé»in chapter two of the manuscript of Swamp angel
desctlbes the land around the Ftaser River. Although later
deleted from the final copy, it discloses wlthout doubt Hllson's
attitude towards Chinese.

At the foot of the slope is, of course, the Fraser River
vhich although one of the least lovely of rivers in
-these parts is still a wide river and, here, a nav1qable
river, and tugs pass up and down in their small...
ﬁndecipherable Chinese vegetable gardens span the
distance between road and river for large areas, Look at
the rows of seedlings criss-crossing each other on the
brown earth as we pass.rapidly by. The clustered
"full-grown cabbages hete a muted green, and sage, and

—— - - -

-"Ethel ¥#ilson papers”, Unlver51ty "of British Columbia
Sp4cial Collections, Box 1-2.
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purple, "They seen always to hold some drops of rain.

 Small figures crouch, and work their hands in the good

river earth. There the acres of finely hand-woven
“tool-worked soil. We soon pass by, wrapped in our nice

-underclothes and suits, our motorcars and our...
ﬁndecipherable]but.the small Chinese figures, immemorial.
“in line and posture, continue working there, intent on
the earth, and tomorrow you will buy a head of celery
and conpla1n.35°

- The sentences just before nLook at the rows of seedlings..." are

pleasantly descriptive. Wilson suddeniy changes thevsoothing

flow of words with'the connand "Look"‘ She no lonqer 1eaves the

e

reader as a confortable spectator, the command and the*51np1e

L

pronoun "ye'" in the same sentence force the reader to enter the .

14

narratlve and part1c1 ate in the actions descrlbed. Folloulng

the cooland is another descrlptlon. that of the Chlnese qardens.
ﬁylflac1nq‘connas after "green" and “sage" Wilson forces the
reader to read more glowly in order to savour fully the plcture
of those fullbgrown cabbages in all their gllsterlnngéauty.

Wilson then invites the reader to look at the Chinese figures.

theﬂ£ignres43reeactileliepresent4hecanSeciilﬁongusesgactile
verbs: "“crouch" and "work".

In the next’Sentence, Wilson ensures that her reader
remains with her by again using the pronoun "we". This time,
Wilson directs'the reader'é'attention to himself. InAcontraSt to
his,luxurj, the snall}‘ggnese figures, "inmemorial i{ﬁline and
posture,. continue working there, intent Bn the earth....™

Wilson®'s lashing pen does not spare her reader: "tomorrowvw ypu

will but a head of celery and complain.® Although she initially

. - . . ——

380 nEthel Wilson papers®™, University of British Coluabia
Special Collections, Box 4-1, : :
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identifiss with her-reader, she now points a sharply accusing

finger at him; "you” with the fine underclothes and suits and

notoréars, "you” who, unlike the Chinese who work intently on
the good earth, have never ever planted a single seed.

Wilson removed this passage frbm the final text probably
for artiétic reasons, The passage is too long and deéracﬁs from

the main plot, Wilson probably decided against it also because

it is too outright a criticisa of her readers. If so, she was
right. Wilson was 3%t afraid of standing up for hér belie;; and
convictions, but siﬁce she had found ﬁetter, more subtle ways of
pers&&&inﬁ"her fﬁf&éfS’to abandon their prejudices, this crude =
method of direct criticism is unnecessary. Nevertheiess, the
existence of this passage in the original manuscript confiras

her deliberate intention of changing the stereotype angd

enlightening her readers.

Similarly, Wilson deletes the following passdge fron the

final text of "Lilly's Storf"'becausejit does not fit into her

overall description of Chinese gambling dens: "There were no:

Chinese women. Chinese women were not in those days alio;ed to

come into Canada, so Chinamen had. to be satisfied with white

vomen or with'Indians. Generally speaking, though, it seened as

if they preferred truck gardéning, cooking in restaurants or for
families, and gambling."3%1 The passage plainly shows Wilson's

desire to explain that which white society saw as—unciviliéed~mmww”—wguf

. — - — - - —

3s17Ethel Wilson papers"; University of British Columbia Special
Collections, Box 1-2, '
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and immoral Chlnese‘behav1our. By saying "chlnanen had to be -

satisfied Ulth...” Hllson rejects the presumptlon that white

women were more desirable to Chinese: in fact, Chinese wouig
have preferred their own wives, of their own race. Hilson‘éaints
the more accurate picture of Chinese men who seek only to kork;

to earn money and to have some ways of relaxing and whiling away

their leisure hours.

) In'fighting”the"stereotype;lﬁilson’sometiueS”fallsWintbmthe"””’

trap of idealizing the Chinese. In Swamp angel, she presents an
idealized picture not only of Mr.Quong but of his whole family.
Mr. Quong is-"urbane, that is, refined and elegant-in manner; ———

his white shirt shinés; his face is of a "snooth ivory

colour."352 He possesses "the kind of bepnevolent influence that
spreads as far as he has jurisdiction, and, by virtue of His

character, usually radiates a little further still.”353 Joe's

expression was "benevolent since he was a benevolent man, He was

also very sagacious and was not easilyraeceived."35‘ A shrewd,
discerning, wlse, always smiling and Buddha-like fxgure, Mr.
Quong even has the added virtue of being strict though not
dictatorial: Quong is firs, but gentle. His "word ran throughout
these connecting rooms where his children slept, played,

studied, and ate, and it flowed up and down the stairs and into

- -y —
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the taxi-office....n355 Ar. Quong’s command rums and flowss — — —

Wilson uses soothing words to describe his authority. Even when
his younger children "pushed the smallest ones on scootersrand
tricycles™ or "got in people’'s Qay," they are but "admonished®
by Quong. They are not caned or beaten as most Chinese children
would normally be disciplined, but are advised of a fault,
administered'a.mild reproof, merely warned.

| Just as Hr. Quong is idealized, so too is Hrs. Quong. She
is a "small idsignificant wompan of enormous character®;

nevertheless, like the indomitable empress dowager, her

“powerful dowmination™ is felt by all.356 Wilson even capitalizes
Mrs. Quong's title, "the Mother®, In the original manqscript}
Wilson initially writes, "The chiﬁﬂfen spoke to their mother'in
either language." Wilson then changés "their'mother" to‘"the
Mother” in the printed text. Instead of making Mrs. Quong

specific, Wilson transfora her into the epitome of

lothethoo&.This transformation not only places Mrs. Quong higher
than all other mothers, including Caucasian mothers,. it also.
elevates Mrs. Quong to. the ideal. A

Like their mother and father, théréﬁong children are
perfect in their goodness. The children>"néver desired to

guarrel among themselves.”" There wvas "almost ceaseless noise and

- ———————— —— - -

3ss fbid., p.42. P
356 Ibid., p.43. | (
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clatter, but the noise was not of crying or of anger."3s7 Wilson -
is correct in saying there is almost ceaseless noise and chatter —
because the Quong home is a busy taii-office‘as well as a home,
Friends walk in and out as they wish and, moreover, the house is
in the middle of busy Chinatown. However, part of that noise

should definitely include that of scoldings and cryings and

. beatings because a large family of nine children would .

unguestionably mean fights and quarrels and frayed tempers.
Wilson's state;ent that "the noise was not of crying or of
é‘ber" because the children "never desired to guarrel among
theaselves” 1is, fﬁér?fﬁfé}' idealistic. Tf_ie' ‘youngest Iittle Doy
who is blind would be loved and accepted as a natural part of

the family, but Wilson®s claim that he is "so much beloved and
watched over by his brothers ang sisters that one might say that

he was luckier than many other little boys"™ certainly paints too

perfect a picture. Wilson saves herself from gross

sentimentality in this instance only by her reluctant admittance

RPN

"but that, of course, could hardly be,/"”358 The idealism remains
though: "The family lived in harmony from morning till night and
slept in harmony froa night till morning."359

Wilson's idealism is not confined to Swamp apgel. Hetty
Dorval has a short passage describing a Chinese: "HWong was a

rarely happy man. Philosophical, kind, cynical, amused, shrewd,

- ——————— ———————— -

357 Ibid. Tt et

3se Ibid.

339 Ibid., p.42.

- -
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comfortable, and as powerful as he car=d to be., He served many,

but was a servant to none., He...went into his shop...nodding,
omniscient,”360 Wilson idealizes Wong: no man is omniscient. By
ascribing these thoughts to an adult rather than to a
sixteen~-year-old whose judgnment nee& not be reliable, Wilson -
solicits the reader's agreement to her asséssnent of Wong. The
~pcture is romantic: Wong, the old, fat Chinaman "stooed outside

: his cafe in the br;gh£ sunsﬁiﬁe. Qis éééﬁdéhiléreﬁibié};ﬁﬁgéggﬂ
the door."3s!

#ilsonfs notable achievement in presenting an authentic,
realistic and synpathetic portraii of the Chinese is,
notwithstanding her lapses into idealism, like a gust of
refresh§ng air blowing away the murky fog that hangs OVef most

literary presentations of Chinese. Wilson is the bridge

connecting the past with the present. Novels before 1346 are set

in the ergﬁofftheﬁbirt@fcf 8ritish Columbia, when British

Columbia was still arfrontier-land: the gold rush, the building

of Fhe raiiuay, the developaent of neuvtouns. Such are the ‘
novels of Evah M, McKowan, Isabel Ecclestone HcKay, Robert
iatsoﬁ,,ﬂilda Glynn-ward, Alex Philip, Clive Phillipps~Wolley,
Frederick Niven, Frances Duncan and Alan Sullivan. This world
was one of Chinese cooks and houseboys, Chinese laundrymen and
Chinese vegetable-peddlers. The atmosphere predominating was
both one of anti~Orientalisa and of superficial stereotyping.”

;;;.”;r};;%;:féii}-géf?il, p.48. -
381 1bid., Pp.l7.
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Novels after 1960, on the otﬁé%iﬁiié;iﬁéiahg‘fé”aiﬁéwwﬁéfiﬁ
where Chinatown had become a tourist attraction, where Chinese
‘children are usual at universities, and where the average
Chinese no longer speaks pidgeon;;mglish. Now the prejudice has
almost disappeared, though often the stereotype remains. This
world is the one familiar to Margaret Laurence, George Bowering
and Norman Newton. 3ecause Wilson has lived through the early
unsettled years and has also tasted the modern world, her
Writings integrate both worlds: Yow belongs to the olger era
whereas the Quong fazily belong to the modern era, #ilson does
not merely writé asout Chinese, she systematically breaks all
the stereotypes and boldly criticizes the prejudice that caused
thea.

In this sense, #ilson is very much a aodern author although
she spent the greater gart of her life before 1350. Yet Wilson

transcends even the zmodern authors who wrote after her, Whereas

Chinese ére butgigcidentalitgithe Writings of ﬁevtbn and
Laurence, Wilson's presgntation of Chinese is deliperate. She
integratesvthez into the theme of her novel, =zaking thenm
essential to the élot. Thus, #ilson is thes author who stands in
the fore-front of Britigp Columsbian literature with respect to
the presen;aiion of Chinese, The only other authors who can
stand as s;conds. and even then far reasoved and poor seconds,

are Evah %, McXowan in Janet of the Kootenay and Fraances Duncan

in Carjibgo runaway. R
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Conclusign - T e
British Columbian literature shows a Cclose link between the

s50cio-economic conditions and 3ritish Coluambians' view of

Chinese, Westerners have historically possessed two opposing

images of Chinese, and which of these ismages becomes predominant

in British Columbia depends larg=2ly upon whether British

Colusbians see Chinese as a tareat. In the light of this -

observation, the mscst recent novel Needles by William Deverell

can be a significant landmark in British Columbian literature.
The turn of the centary in British Columbia was a tiné of

turbulent economic upheavals, testified to by the formation of

numerous anti~Chinese societi2s, parades and riots, The early

B-L g S L

_—— e e e ——————

crossing testify to the existing vehement racial prejudice.

present a balanced portrait of Chinese, the negative stereotype
first introduced by 3iplomats, missionaries and traders
predosinates, The novels The spoilers of the valley and The

Writing on the wall reflect the peaking of these anti-Chinese

sentisents, which resulted in the passing of the Exclusion Act
in 1323,

#ith the passing of the Act interest in Chinese began to ——
vane such that by the nineteen-forties novels shov a msarked _

decrease in prejudice. Indeed, except for the brief pariod of
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'undertake an explanation of the world of Chinese: although

renewed bitterness against Oriental enfranchisement as reflected

in The gleaming archway and ¥hispering leaves, the novels Gordon =

of the lost lageon, Gold, goid, in Cariboo!, ®ild honey, The log

P A e o e

lame duck, Carjboo ﬁngg!gx, The transplanted and Caribgo

A
;.

B

-road show an increasingly conscious attempt to correct the -

'ste;eotype. Yet none of the authors feel comfortable enough to

roundéd huléﬂé, Chiﬁééériﬁ”thesé novels have haﬁaijraﬂy
distinguishing Chinése characteristic, Indeed, Niven does not
@ven present the human, but appeals to the superficial ancient
positive stereoiipe of Marco Polo and Confucius.

Although novels after 1546 generally carry on the positive
characterization of Chinese, the stabilised -and indeed ’
prospering econoay ina the province meant that Chinese had again

become incidental to white B3ritish Coluabians., Therefore, novels

referring to Chinese hardl!_ﬁf?ﬁ?fimiﬂq only in two novels The

stone ang2l and The big stuffed hand of friemdship are they of
significance.

Against this background Ethel Wilson stands comspicuous.
¥ilson is unusual in that she not only systematically disproves
each aspect of the stereotype, she is the only author who
presents authentic Chinese characters and insightful glimpses
into the Chinese way of life, ¥o other author gives such
realistic accounts of the hone=1igf of ordinary Chinese,

3ritish Coluasbian literhture as a whole exhibits somwe — — -
. s

/

. general traits, First, no British Colusbian writer is from the

w
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working class. Although some worked on railu&f construction or

in lumber camps, their families and their~education were middle
or upper—-middle class. Furthermore, some of the authors are

women, Women Who certainly never worked in railway or lumber
canps. Their main contact is with Chinese servants in the hores,
Though all these writers knew about the hostility, ahd some
thesselves felt hostile toyards Chinese, none were advocates of

vioYence.

This 2xplains the lack of physical violence inflicted upon
Chinese in British Coluambian novels. Although Chinese are often
vocally denounced aﬁd damned, the ordinary white character never
lets his frustrations overcome him. Alex Philip's Whispering

leaves condemns Chinese and portrays them wﬂ;t:i?ety frightful

vice the white world associates with them, yet he has no

character direct violence at them:; what violence occurs the
,,Chineseﬁihenseltesﬁiﬂiiiate*gxxceptﬁformtheulauﬁulWLeLLihuLthfffAlgﬁ”

the Chinese dei?rVe, the worst any white man does in that novel

is to verbalize his disgust: "Chinks everywhere. Pretty soon
they have us all wearin' our shirts outside our pants>and eatin'
rice with chopsticks, If I had ay way I*d -- " 362 Thus, even

dhispering leaves, one of the most inflammatory novels against

—— i — —— ——

Chinﬁse, does not depict any violence nor advocate violence. 3

aéainst Chinese. Only in The madonna of a day is there a "big

':aw betseen't&é felions at'tﬂéiilﬁié and tﬁé heathen i

- - ——— -

382 philip, Whispering leaves, p.42.

168

O



Johnnies,"363 Heverthelééé; iilyrDsug;iirsékésréiear t;éi those
involved were white miners with "stupid heads™, men who lived in
the wilderness away from civilized people. |

Secondly, the Exclusibn Act forms the watershed for
references tg Chinese culture., Before 1923, references are rare

and made only in passing. Chinese art, theatre and music seen

non-existent. When mentioned, they are but a means which Chinese

———— w e e

employ for their evil ends. Glynn-ward's The writing on the géi&\\
best illustrates this point. Young Lung Kow is cultured; he

appreciates good Chinese architecture, furniture and clothes.

his prey, and thus facilitate his control. The only exception to

- S ===

novel, Watson examines Chinese theatre in its own right. Yet,

his bias is obvious: he ridicules every aspect of Chinese

theatre as primitive and offensive to civilised senses. After

therﬁxciugionﬂfct, however, references to Chinese culture become
relatively more frequent, and are positive, helping to shatter

the stereotype. Niven and Wilson both use this technigue
consciously for precisesly that effect. Niven in his later

novels directs reade%f:\:ttention to "the beauty-of the fine
qinger-jars,"‘go the scsgt of spices and to Chinese porcelain;

Wilson similar¥y chooses to write of peacock fans and Chinese

bowvls.

- —— - - - — -

3¢3 pougall, p.132-133, \\//f“
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Thirdiy, 3;1 thé novelists present Chinese in Iheirr
tr;ditional octupations: menial labourers, houSeBoys; éefighfs,i
laundrfﬁen, cooké, shopkeepers, merchanté. Briﬁish Columbian law
rest;iqted'chinese fr&m certain p{;?éssions'until 1951, when the
Anti—Chinese Clauses in Crown leases were dropped. Tﬁeref&fq,
authors until Wilson are bound to portraying Chinese in
tradifional roles. Yet, even after 1951, Chinese continue tP,,,,

'aﬁbear in these roles. Both Sandra Wong of The stone angel and
convenient schoolgirls; Sandra's father owns a shop.
Fourtﬁlz, British Columbian fiction consists of various

=N
genres and foras incl#iigg\gidactic novels like The singer o

(2]

7

Kootenay by Robert'E. Knowles, propaganda tracts like Th

writing on the wall by Hilda Glynn-Ward, teenage adventure

-_———— =

stories like Cariboo runawvay by Francis Duncan and historical

o

ivide by Alan Sullivan. Yet this fiction

novels like The

o

at

%

consistently presents the same basic attitudes towards Chinese:

-

stereotypical and pften prejudiced like that of Knowles and

Glynn-Ward, or balanced and usually defensive like that of

Duncan and Sullivan, Furthermore, although the novels vary in
N :
their attention to Chinese, ranging from merely a short phrase

in the entire novel like in The singer of the Xootenay to an

essential integration of Chinese into the plot like in The
¥riting gg-;ig’!gll or into the theié like in Swapp éﬂgél; the
authors address their réaders assuming that all are aware of
this ste:eoﬁype. Thus, Knowles® single reference to Chinese is

)
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as much a reflectlon cf Brltlsh Colulblan attltudes ‘as
Glynn Ward’'s extens;xehp;ctuxe—ef~€h1nese—*The*iattst’BfiTiEﬁ"““‘f

Columbianr novel which refers to Chinese, ggﬁngg by Wwilliam

Deverell published in 1379, perhaps counters all the gains made
after 1923. Deverell admits that his concern is not so much to
Write a classid;novel as toﬁproduce a popular }hriller which
will sell. That he has succeeded in‘EEEluring the attention of

Canadians is attested to by the good reviews he received, the.

Seal Books First Novel Avard which %ﬁe book won, and the
K

broadcasting of ar interview with Deverell on prime-tinme

national news hour.
Negative stereotype is Deverell's choice. Deverell is

different from the other authors in this study who consciously -

\.f"";:> include Chinese in their novels. Whereas authors like

Glynn-~Ward, Watson and Philip set out to denigrate Chinese so as

to warn British Columbians of the threat Chinese pose'to the

7 prov1nce, and other auiEbrs like NcKowan, Duncan and Wilson seek
to change the prejudlced stereotype, Deverell is interested in
Chinese only to add sepsationalism and suspense. Deverell is a
popular writer catering to a popuiar audience; the reviews he

ijﬁgceivqﬁ testify to the popularity of his novel: The globe and
maajl raves,‘"Sealy and steaay, sexy and sassy”; The ¥indsor star

claims, "intelligent, intriguing, alternately suspensful and

action-packed”; the Edmonton sum declares, -

_PHorrifying...fascinating...A rattling good thrillersessh —
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stunning success, %3¢+ .-

- Yet the similarities between Needles and the anti-Chinese

literatdare of the early century are remarkable. Although

Deverell has no intentional thesis toc show the evil .and,

‘5

therefore, undesirable nature of Chinese, his novel nevertheless
répeats many sterectypes. Both the Chinese community as a whole

> and the individuals in that coammunity are evil and undesirable.

s Peverell includes the typical Caucasian who has been lured into
drug addiction by drugs smuggled into the country by the
Chinese. The two main characters, Dr. Au P'ang Wei and Jennifer

Tann, are but_supetficially Vesternised; Deverell exposes tﬂé” —

‘sStereotype beneath their veneer.

*

-

e ¢ AS in The writing on the wall, the Chinese community in
Yancouver is "powerful®™, and respected members of the conamunity

ot have eﬁough suay‘to}be on the %?cks of both the mayor and the .

»T;%itgg;ggi:geﬁera} about doé;;ég:égor searches in Chinatown. This
i ﬁpo;irait ié réniniséeﬁt of'Glynn~Hard's sinister portrait of a
Vréhinatownithét,fefnsés to fele#se Eileen Hart from its clutches, - %
éiailing ;gnofance over the Hholé matter. :

Deverell also reiterates the pypular stereotype which &

P

gﬁ the gdllex and

iaésoh tepgats in‘ﬁoth his novels T
* ‘gordop g§>1£g lost lagoon: Chinese are igno ;nt and in fear of

‘the wiitéflgn'Svlau. In beveréil's'nOvei, Ming*'s "fear of,tﬁp
vi€g§§§'56i5?1§;&iwéﬁ§£f;éidgﬁlwieﬁdij fear which "clutched at

3es peverell, ¥illiaa, Needles, (Toronto: HcClelland and
Stewart-Bantas Limjted,~1979), cover of the novel.

&
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ks

his bowels,m365

Jéﬁhiféf'féIIE”HfﬁﬁuﬁéuiﬁgEW"§@§iKufﬁéﬁffﬁfHﬁmfd”W“"

the court he is an.emperor, and his net stretches wifle,

nothing escapes its meshes.”366& That Jennifef, a Chihese, is the

one vho manipulates FMing's fear is ironical. Even in Gordon of

the lost lagoon the person who uses this tactic of nanipulation,

-on Chinese is a Caucasian.

' Deverell seess to acknowledge some good froa the Chinese

heritage, He states that in itself "the essence of Taoist

medicine was love of humanity” but that Dr. Au is the one who

‘scorns this principle, teaching himself the "darker side of the

old arts and...the points of pain and the meridians of
death....the twelve death-points of karatef"3°7 However,
Deverell states that Au "prided himself that he had not becone a
dilettante at acupuncture, using his gifts wdstefully." Although

Deverell includes no overt authorial intrusion affirming or

condeaming Au, the words "dilettante® and "wastefully"” ,
themselves negate Deverell's seeaing ispartiality. Au is not one
who iﬁiérégis himself superficially or lergly for amusement. Au
is a professional whose skill is an artj Deverell coepares Au to
"an artisf, a master.”3e® myusical terns'are setaphOr§ for Au's
aovements, Au "tinkled the piano of the fa; lan's_togggf; he
.................. N

3ss Ipbjd., p.127.

3se I’bi’di ’ ’?.’4287 e o ot T o T e o

Je? 'p_!" p_u_ ¥ ‘

3¢® Ibid., p.3.
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"~ "mcomposed toccatas of pain®™; he "discovered chords of anguish”;

e "*'ﬂhe“ettf&CtS*”ﬂiSSOﬁﬁﬁt‘SUHUS’Uf‘CUﬁféSSiOn and repentance”®; his
fingers "striké flesh percussively." Deverell's language invites
admiration of ARu's skill in performance.. By implication, those

'tuho do practice Tacist medicine for the love of hunanityrare the
aﬁilettantes. the ones ﬁho waste their skills and claim no

;Espect. Thus, although Deverell seemingly concedes the

existence of good in Chinese medicine, he severely undercuts and
N

underaines the impact that seeming goodness sight have.

’

i

Deverell includes the innocent Caucasian trapped bﬁldruq

addiction. As in Slynn-Ward's novel, a brilliant lawyer
sugcuibs. Although differences exist in the circumstances
surrounding Craddock Low and Foster Fobb, the siailarities are
strong enough for a leaningful coaparison., Like Low, Cobb is one
of the best prosecuteors avail?tae,"thé toughest courtroonm

tactician on the Coast,™ a "sharp cross-exaainer.”369 He has a

®courtroona béain" and talks "good",370 Like Low, too, Cobb's
perfornance is marred by drug addiction. Cobb hesitates to take
on the case against Au, being unsure of "whether he could take
it unless he kicked junk.”"37! Cobb is heavily addicted, taking

up td five caps of heroin a day. The drug he needs comes froa

Chinese: "the thought that the stuff was probably White Lady

- ———— — - -

371 Ipid.
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helpless in his dependence on the drug gven as Low has to humour
Chung Lee for his supply of opiu-:

Deverell employs the same technique Philip uses in

An addi@t but graphically supplements the statement with

passages\khouing the extent of Cobb's suffering. When the effect

'df'éééh"ﬁaéf”i;;iéyaff;;éébgrﬁig diffiﬁulty Seeing "through the
veil of wet film on his eyes, a veil which made the pupils look

AN :
like glass bead@.f”’ Deprivation of the drug even for a few

minutes upsets his bodily functions: "his cramps tore through
him again, and he held his head over the waste b?sket while his
abdoainal muscles contrégted and pulsed, delivering nothing. If
he kept up, he would be sﬁitting blocd." 374 Deverell includes
too the usuai nit;draual sy‘ptons of “shiveringf Aalthough the

roos was "really very wvars.”3?5 These passages are

sensationalism. They accentuate t5e evi1 of Au, and heighten the
irony of Cobb's dependence for jruqs on the very man he is
. trying to convict. ﬂ

Deverell is more sophisticated than early writers like
Watson and Glynn-Ward: ée gives a psychological reason for Au's

behaviour. Beneath the modern jargon of psychology,

. —————— ————— — -

372 Ibid., p.24.

373 Ibid., pet%. - o o

37s Ibjd., p.20.
37s Ipjd., p.147.
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nevertheless, Au is cold, merciless, inscrutable, cruel and .
& . - &

=4%ii.”Deverei1”aéériééé Xﬂ;s‘gé;éaraﬂce after becoming insane to
psychological changes. Yet Au's physical appearance is
suspiciously like that of the stereotype. Like an opiunraddgct,
Au's eyes are "hollow" and seeledﬁaglazéd, tranced,” then they
"slowly focus...and suddenly...sharcpen and glisten‘coldly.“ 376
Au also "looked skeletal and drawn.” 377 Au is a "sociopathic |
personality with some sexual dysfuﬁction," the result of an
iiposed castration when he was twenty-five jears 0l1ld.378 He is

at the Medge of sanity, peering intd the abyss."3?? His illness

[P, T

"seemed to centre somewhere in the brain,” causing hin hqadaéhes
- and pains in the heart.32° When exposed tg.extre skress, he

does cruamble over the edge of sanity, developing a "paranoid

psychosis, delusions of persecntion."’f' Deverell®'s attempt at

€

explaining Au's behaviour psychologically is not satisfactory,

— —however, because even before the castration Au already shous
deviant behaviour: Au is driven by the conviction that "the true

pleasure of sex coames fros pain.n382

- - - —— - —

379 1ibjd., p.195.

388 Ipjd., p.185.
31 Ibid

382 Ipjd., p.269.
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Despite the modern flavour iniroduced by the jargon of

psychology, Deverell cleariy utilises the stereotype. Au's

naturally depraved nature reveals itself in his eyes. Like Chung

Lee whose eyes prey upon the lawyer in The wriying on the wall,

Au's eyes prey om Cobb, transférring "passed, malignant

energy."383 so great is Au's hatred that although Cobb's back is

to the Chinese, Cobb "suddenly felt a primal shudder rush up his

~ L
spine.™ Au's soul is evil; therefore, the windows to his soul

reflect only evil. Au has "mastered the art of self-control and

-
through it the art of controlling others whose ainds and wills

are weaker.,"38¢ Just as Ling Hung controlled kis underlings, Au

coamands unguestioning obedience from his followers. Of course
Au, like Ling Hung, is greatly aided by his followers®
dependence on his for drugs: "They're junkies, you see. They'll

do anything for the Surgeon's junk. Get all wired up on junk,

— 7 they*ll do anything.m"385 .

Au has "no loyalty, no qguilt, no conscience." Au is

) L1
At his trial, Au

inscrutable: cold, unemotional and controlled.
"steps calaly into the prisoner's dock....He is serene. No
flicker of emotion touches his handsome dark face."398 Like San

¥ong of The writing on the wall, Au’s inherent nature is evil

and does not absorb any of the values of Western culture.

Au has

1717



N L

e

been to medical school in England, and has been influenced by

¥estern culture to a'céiidid'dédtéé.'féiﬂaégﬁitéfhié7education,x
Au has appropriated for himself only the superficial. His
furniture includes pieces froam the ﬂ?riod of Louis Sixteenth{
his appearance is dignified and cultured; he "wore an
Znglish-tailored three-piece suit, conservatively cut.”387 The

morals and values Au has been unable to absorb. Like Sam ¥Nong-

too, Au delights in comsitting msurder. Au finds pleasure in
torturing his unfaithful follower, considering the process a

“"luxury®.388 Au’'s use of acupuncture only heightens the

stereoéyﬁé of éﬁin;se and bhis pervetse‘a}easure in castrating
others tompletes the portrait of an evil Chinese. \ﬁx
Deverell's portrayal of Au's drug smuggling syndicite is
also reniniscentmof The writing on the wall and Whispering
leaves. AQ'# ;yndicate handles heroin, "deliveresd at the docks

of the port of Vancouver by Chinese merchant seamen,m389

Deverell goes even further than Glynn-Ward or Philip. Au’s
s:uqélinq is but a s=all liak in a world-wide chain of illicit
drug trade by the Ch'ao-chou family., Au had built "with singular
devotion, a profitable trade route: Burma, Bangkok, Hong Kong,

with links to North Amserica through Vancouver; he had

387 Ibjd., p-2.

- 3%F Ibid., p.3-%.

389 Ipid., p.23.
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maercilessly expanded'caﬁtive markets in the Ne@ ﬁ@fld."”ﬁ The
link through #aneeavef would ="ultimately cosplete a circuit to
Montreal and Mew York, perhaps thence to Aasterdaa and
Paris."391

Deverell's Jennifer Tann, the other =main Chinese figure, is
superficial, inconsistent and stereotyped. Jennifer is an
unreconciled uiiture of several personalities, She is the
liberated woman, the shy pefscn, thereffusive schoolgirl and the
evil Chinese, Deverell does not attempt to create a rounded or
integrated figqure because his interest is not in characters for
themselves but in the contribution these fiqures make to a
thrilling plot. Thus, Deverell switches froa one aspect of
Jennifer's personality to another according to his needs,
resulting in that irreconcilable mix.

The significance of Jennifer's being Chinese is orought

into the foreground early. She is chosen to bpe Cobp's assistant

maybe because she 15 "Chinese-Canadian" and would "give the
trial sosme balance"™ ajainst "white hordes™ app2aring to.come
"down on some poor ignorant yellow-skinned issigrant trying to
make his way in a new countryQ""? Jennifer is in the novel to *
break the stereotype. Unlike aost Chinese who are short or
average height relative to Caucasians, Jennifer is tall. Her

dress is unorthodox, even to the point of being outlaniish. She

- —— -~ ———— - -
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wears "huge hoops in her ears, a loose eabroidered blouse, and a
full-length skirt of rough material that...looked suspiciously
homespun. The whole effect was uncomfortably bohemian."39%3 Not
only is Jennifer unconventional in dress, her behaveour is that
of a Wwestern libesrated woman of the late seventies. She

introduces herself unsistakably as Ms., Tann, swears constantly,

and has "b=2en through the whole radical trip.?39¢ Indeeq,
Jennifer is proud of being a fourth generrffgi Chinese-Canadian

and resents the stereotyps of "storekeeper's daughter obviously
qold;digging in the fa2ily 3ine,"3%5 Jennifer "can't dig" a
"fatocafréhaughnessy family" whose stuck-up noses ;tiﬁkied at
the sight of her as if they "smelled fish and onions."398
Jennifer does not hesitate to air her opinion. She
unambigjuously responds with raised eyebrows and a softly uttered
F

"4y God" to a lawyer's condescending gallantry "And what...is a

lovely lady like you doing in a place like this?"3°7 Jennifer is

sharp-ainded and sharp-tongued; she is intelligent and witty,

seeming never to be at a loss for words. She do=ss not back down
even when, faced with an opponent as imposing as "Rear Admiral HN.
Cyrus SeyYthe-Baldwin, Q.C., Vv.C., and OBE,"” a "hell of a lawyer"

who had ™always demonstrated a deadly precision in locating the

- ——— . — -

393 Ibi L po36.
3%+ Ibid., p.171.
393 Ibid., p.ss.

3% Tbhid.

37 1bid., p.36.
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jugﬁiitrih tﬁe croun'scaséiﬁb’signnifercutsbiishortwithan T
~interraptiomn, - - - e e
Deveréll, however, is not consistent in his : .
stereotype-breaking portrayal of Jennifer. Instead, he
'frequently :evé:is to the sté}gotype; Like Shirley Chang in The
big stuffed hand of g;;gggghii/vho talks continuously and s
switches from one topic to another, Jennife; "chatted gaily
about herself, about her travels (she had bepn in the Far East,
searching for her roots), her hobbie§ (jade and delicate

oriental watercolours), her foras of recreation (yoga, swimming

-- she had been a Iifeguard -- and, predictably, backJaammon).
She gaily tripped through one topic afterranother, pausing onfy
sometimes to catch her breath.%*39° Deverell could have given
more depth to Jennifer. Her search for roots hints of a struggle
for iggntity in the siaultaneously Chinese and Caucasian

€
environaent in which she was brought up. Yet Deverell quickly

‘~passes over this issue, conSidering it unimportant enough to

leave as an aside in brackets. Sisilarly, a more serious

discussion of Jennifer's various hobbies and chbice of

recreation could héve made her a smore real and rounded

character. But like Newton, Deverell is content to leave people _)

35 stereotypes, |
Obvious mistakes show the casualness with which Deverell

writes about Chinese. Although he is initially correct in - —

- - T - ———

3se bid-. P.aac
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describing Jennifer as having "dark Oriental eyes,” Deverell's =

~superficiality reveals itself inm his later description of her as — —

having "almond green eyes.™ This description is not a slip of

N
the pen, for later in the sinﬁ page he again says "her eyes

@

flashed green.” Chinese have either black or dark brown eyes

- unless there is an intermarriage. Deverell gives no indication

that Jennifer's fawily is anything other than pure Chinese. -
Deverell also ﬁﬁ&érfakes to present Jennifer as being in ah\X
emotional dilemma over her desire for Cobb through interjecting

"guilt, guilt, guilt"™ into the narrative.*9° However, the

interjection is too flippant, artificial and forced. Deverell
does not delve deeply enough into her personality; he does not
explain why the libetated, self-assured Jennifer shquld feel
guilty. Jennifer remains too light-hearted throughout the
passage. -

In another instance, Deverell shows Jennifer

sylpathetically.responding to Cobb's confession of heroin
éddiction. Jennifer seeas genuninely moved by Cobb'é élight and
desires to he of help. Yet immediately after this scene,
Deverell returns to the superficial and diverts attention froam
Jennifer, She does not reappear until eight pages later, after
Deverell has packed into the plot two more ironical suprises.

Deverell®’s next reference to Jennifer does not even show her

interacting with Cobb but only briefly reports their apparently

400 Ibid., p.112.
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deepened relationship.*9! Deverell ehlarges on Cobb's feelings, -
using explanatory words like “excoriated®, "warned", "cala"™, =~
“gentle;, "rerorseful® and'“apologetic" but in contrast, states

only Jennifer's observable actions. Whereas Deverell -shows that

Cdbb's change ;n behaviour is a result of his new supply of

heroin, Deverell does not disclose the reason Jennifer phonei

Cobb, what her reaction is to being told to leave,; and how she

felt on héarinquftdn”an'ibblbgefic Cohb'ﬁhdséjiéih'cbhtéf&;lS’td””””""
get her to do some research for the trial. Deverell shirkgy

dealing with Jeanifér; presenting her next in a nail—biting
ép1566§'#ﬁéré*iﬁ*?“ﬁéﬁtﬁifﬁf&ffffﬁt”togzﬁtﬁeff€§ﬁt2*Fafqﬂttfﬂf”W*gﬂf*”*
are the initial gliapses Deverell allows into Jennifer’'s

character; Jennifer remains superficial, sacrif}ced to the
action-packed plot of the novel.

Deverell's inconsistencies abound. Despite being a lawyer

by profession, Jennifer does not behave like one. Although she

stood up to "Rear Admiral M. Cyrus Saythe-Baldwin, Q.C., V.C.,’
and OBE"™ in one instance, Deverell shows her as no digiérent
from %ing in her awev;ﬁd fear of the imposing Caucasian lavjers,
of the poap and ceremonies aqd of the national network of the
€anadian legal systes» in other instances. She speaks like‘?
schoolgirl, with a lilting véice that is "almost gushy."“"‘z She

may be a “walking compendium of current Canadian law” but she is

easily iapressed and overwhelmed by the proceedings in court.

- - — -

*°2 Ibjd., p.33.
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She is awed and afraid of Cobb's mood at the trial iﬂfiéiaéiea'."'”,?/

by "vibrations from his tension, overpowered ‘byPthe energies W&
puaising in this room,"4%3 To her uninitiated'naiyete, the action
around her seens like “aefaﬁtasy....An 0ld English movie....The
poap and cerenonf- medieval.”+9%+ Jennifer feels out of place;

she fantasizes like a schoolg1r1 exaqgeratlng the importance of

her presence at the trial: "Her heart leaped. Callfornla style

courtroon shoot-out. Here's innocent Jennifer Tann in the middle

of some bloody amelee, guns blazing, people screaming. She's hit!

And the career of tne flrst gjreat woman criminal lawydr nipped
before the bud can blosson.;;;"‘°5 The dlscu551on be(%een her 7
superioré emphasizes her ignorance: "All this stuff was jast
blowing past Tann."*96 Sp overwhelmed is she that when sPe
speaks, her voige soundsr“liie a2 mAouUSe squeaking.™+%? Indeed,
Jennifer is so iepressed by Cobb that she can only gaze at him

with a "shine in her eyes."*98 Deverell here contradicts his

earlier description of Jennifer as the assured lawyer who knows
her facts and is not intimidated by even an experienced lawyer

as Saythe-Baldwin. _ , : J} R

o ——————
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Deverell reverts to the stereotype whenever it suits his
pnrpnses*,Jennifgigisgaghahitnalgﬁrnggaddic1445he;aitené#1 .

parties where there are "a few joints floating arpund.“‘9’

Deverell leaves unanswered her question of whether her addiction

.u Z

is "a terrible thing™ and whether she is "evil™, thus leaying 
room for condemnation. Cobb's own addiction to heroin does not

cancel the implicit condemnation but strengthens it. Deverell

v

éﬁbié'Cobb”édfféfihdfhﬁdéf”his'Eddiéfidn7&&5'figﬁtiiéwib"7”W"7
\'; i ‘ h 7 .
overcome it. Cobb's shame about his addiction strongly contrasts

with Jennifer's boastful enjoyament of drugs. She takes drugs

féqﬁfirijfﬁﬁ&*ﬁfﬁfﬁﬁ‘ﬁésifftfﬁﬁffﬁfbfféring“tnéﬁ~to*ﬁfﬁéfg?fsﬁ%ffif:*
has a stock of drugs ready on hand, she is fanilig?vwiéh the o
proceedures of fitting the hashish into the pipé, and has suokéd

dope long enough to. learn how.to ge}\rstoned".

Given{this portrait of Jennifer, her compassion for Cobb in

his struggle“against addiction see=ms incongruous"BothAextremes

of her behaviour occur on the same night. If this contradictof?ﬂ
behaviou: can be accounted'fo;, Deverel; has certainly not done
SO. . |
Deverell also portrays'Jennifer as the evil Chinese lgd}.
who lures whiigﬁsen into vice., The "Dragon Lady", Jennifer has a

“conni#ﬁng little heart® lhat'activélj contrives to lure Cobb

, : - : ’ )
into an affair.+19 She plans her strategy of é{:}celgnt

409 Ibid.' p.““- A : =

10 Thid., pt?s. .
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the chesterfield, her bare feet on its atm, ﬁer skirt hem

s

soneuheré?above her knees -- an& inching, it seemed, qréduélly
higher --Jhéf‘hands behind her Bead; She was sniliﬁg, 7
glouinga"‘l} Jennifer even boldly invites Cobb to touch her
"pair of amazing legs.”™ ¥hen these tactics fail, shg then
attempts a different technique: she plays soft music and has o
Cobb talk about himself in the hopes that he would slowly relax.
Al1 ploys unsuccessful, Jennifer goes straight to the point. She
"stood up, went to himl and kissed him on the mouth. She held
herself to him for a long time. He was ,,fi,,,llesi,éfith the smell and
touch of hér." - AV -
Deverell completes the picture of Jennifer as a "Dragon
Lady" with Cobb*s dream. In the dream, Jennifer gives Cobb five
thousand micrograms of "blotter acid™ and betrays him>to Au,
Despite her_being Canadian, Jennifér's first loyalty is to hér
*“*"‘"**f"“*"“Ctri7791;944h1?ri?tzrgtrr‘4*T“§?rn;n31?*1r91:f1ry*"m]r‘;ﬁ?oIiltr:“4rh1?r1?‘?rr1?““““;“““““‘;“*
laws."%12 Jennifer's true nature is that of cold inscrutability:
"Her voice was matter-of-fact. Too cala..;.She was smifing.
"Serenely. Her eyes wWere ice....without expression, without
feeling.” Although a dream segquence, thiévpictufe g? Jennifgr is
part of the "terrors of.;4§obb's)subconscidus" and, by ..
extension, part of the subconscious of British Columbians.

Furthermore, "needles” are associated with Au's cruel use of

acupuncture, as wWell as with Cobb's hallucinations during his’

- —— . — ——— 1

. 412 Igig.' p.z“s.
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with the title of the novel. In describing Jennifer's eyes‘as
sending ﬁthin needles®” into Cobb's heart, Deverell puts Jennifgf
squarely in the same category as Au, whose eyes spell death.
Deverell's novel explodes the myth that British Columbians
have done avay with their stereotype of Chinese. British |
Columbians nay have pushed the stereotype to the back of their
m;nas, but it still exists and, indeed, hovers dahge;ously close

to consciousness, 0Of course, Needles is only one novel and

——withdrawal from drugs. Both are negative associations tying in —

sweeping conclusions cannot be based on such meagre evidence.
Yet the last twenty yéars of British Columbian literature has
seen no novelist the equal of Ethel Wilson. Since the sixties,
British Columbian novelists have silently relegated Chinese into

the background, and doing so at a time when the Chinese

population has steadily increased and Chinesé have become a

familiar sight ih pll occupations and at all levels of societj.
This silence may be signifiéant, eépecially when a novel like

Needles is the one that thdnders onto the,Scene. The literature
of British Columbia has thus faf bgen’a faithful reflection of

the social and economic climate: Needles could indicate the

187



Orientals in B.C. in conparison to total population of province

1870 1881 1891 1901 1911 1921

_Chinese 1,548 4,350 8,910 14,885 19,565 23,533
Japanese - - C - 4,597 8,587 * 15,006
East Indian . - - - - 2,291 951

1,548 4,350 8,910 19,482 30,443 39,490
Total pop. 8,576% 49,459 98,173 178,657 392,480 524,582

z 18 8.7 9.0 10.9 7.8 7.5
| | P

#numbers refef to whites oniy. Theré,wére,alsoféoﬁé'440 Negr%eg and many Indians.

Figures compiled from Second Census of Caﬁﬁda, 1881, vol. I, §.218, Fourth Census,
1901, p.482, and Sixth Census pp. 6, 354, 355. The figures for 1870 were

taken from the B.C. "Blue Book" for 1870.




Appendix 2

1896 -
1901
1909

1911

1912
1916
1919

1921

1922

1924
1925

1926
1927

n.d;

Big Timber

N _ A
The madonna of a day

-~ Why not sweetheart

The lost cabin mine

The_trail of ninety-eight

The singer of the Kbotenaxv

A man in "the open

The lady of the crossing

Janet of Kootenay

The window gazer

Thersgoilers of fhe valley

Lily'Dougall

Frederick Niven

Robert W. Service

.Roger Pocock

Bertrénde;VSinci;ifrwﬁ

Frederick Niven

Evah M. McKowan

Isabel Ecclestone Mcxéy

Robert Watson

"Julia W, Henshaw

Robert E. Knowles

-,

t -

The writing on the wall

Hilda Glynn-WArd: -

‘The hidden_places
Slag and gold 7

Gordon of the lost lagoon

Thé crimson wést
Gold, gold, in Cariboo
A river of gold

Wild honey

The painted. cliff

Bertrand W. Sin€lair

_Phil,H; Moore

Robert Watson

Alex Philip

=

Clive Phillipps-Wolley

R. V. Brandon ‘
Frederick Niven

Alex Philip

7ihe iégéés'of deatﬁ,n
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Redgold

The gleaming archway -
Hhisgor;gg leaves

The great divide
The log of a lame duck

Chariotte Gordon
Alexand;r ﬂaitland Stephen
Alex Philip

" Alan Sullivan

Audrey Alexadra Brown

Cariboo runaway

‘Thetré%}planted

" Cariboo road

Hettz Dorval

'France§ Duncan
Fredér%ck ﬁivgn
Alan Sullivan
Ethel Wilson

"Ethel Wilson

The innocent tra#eller

Ethel Wilson

gguationé of love

Swamp angel

1967
1969

1976
1979

Royal murdoch

Mirror on the floor

The big stuffed hand of

-The stone angel
Woodsmen of the West

Ethel Uil;on

gRobert Harlow
Margaret Laurence
M. Allerdale Grainger
Georée Bowering

Norman Newton

friendship

Spit Delaney'!s island

Needles

Jack Hodgins

William Deverell
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