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The p o p u l a r ,  s e n s a t i o n  o o v e f  of the 3868s oued its guccess t o  a ' 
I , ,  

- 1 .  

huge r e a d i n g  aadiemce a v i d  for- '  escape frm ;'tit' +.di.. & 
r .  

! :onvent ional  v i c t o r i a n  midd fe-chss l ife.  S e a s a t i o n  nore&idrtsL 
a .  

drew upon e 1 . e h n t - c  o f  t h e - w t b i c  novel ,  t h e  lewgatd tbohel and 
/ 

? 2 hA t h e  t r a d l  - - t i o n s  of the - stage They  combined  these - - 

sensational i n c i d e n t :  t h e f t ,  a d a i t e q ,  a b d k t i o n ,  m u r d e r ,  a n d  - P 

a n d  $ d o m e s t i c  s e t t i n g s  familiar t o  t h e i r  a u d i e n c e .  Ran? of ' the 

novels were. u r i t t e n .  b y  women a n d  f e a t u r e d  rebellious h e r o i n d s  

u hq r e j k t e d  t h e i r  - t r a d . i t i o d a l  roles. Rbaders d e l i g h t e d  in 
I 

seeing c o n v e n t i o n  t h u s  d e f i e d ;  they e n j o y e d  t h e  o p p o r t u n i t y  t o  7L - z  

i n d u l g e  a s u r r e p t i t i u ~ s  s y m p a t h y  with sin, 
L 

: Eis f r i e n d  Charles D i c k e a s  as ide,  O i l t i e  C o l l i n s  was t h e  i 

\ 0 t 
most f a m o u s  of t h e  s e n s a t i o n  n o v e l i s t s .  I n  his n o v e l s  h e  brake 2 

d 

3 
away  from the p o d / k a d  s t e r e o t y p e s  o f  t h e  melodrama, t a k i n g  a n  - 
i n t e r e s t  i n  t h e  c r i m i n a l  a n d  t b e  fallen romans uhlicb went beyond Q 

3 i 

.* 
1 . j  

the u s u a l  v i c t o r i a n  p r e o c c u p a t i o n  w i t h '  r e p e n t a n c e  ind 
jt 3 
A 4 

p u n i s h m e n t .  H e  presented t h e  female social o u t c a s t  a s  Ja 6 ", 

*I 1 i Z c a n d i d a t e  f o r  c e h a b i l i t a t  i o n  r a t h e r  t h a n  condeana t ion :  3 

- - --- - -- -- - - - 

1 C o l l i n s *  aun u n c o n v e n t i o n a l  d o w s t i c  a r r a n g e m e n t s  exhibited 1 A 

I 

'I 3 
the same blend of the r a t i o n a l  a n d  t h e  y o m a n t i c  r h i c b  is f a a n d  
- - 

i n  h i s  n o v e l s ;  h e  a p p e a r s  t o  have been a t  o n c e  t h r e a t e n e d  a n d  1 
d 

f a s c i n a t e d  by s t r o n g  women, H i s  n o v e k s  i l l u s t r a t e  t h i s  c o n f l i c t ,  
i " . o  

4 
p r e s e n t i n g  resolute a n d  aggressive h e r o i n e $  who ef f e c t i v e l  J ' 

f 
p "  :: 

R' 
4 .  b h v 

iii .., : 



- . -  d i & i s h  the ~ r i r t u o b s  ma w i t h  whom they are associated, Only 
, 

r 

~ o l f i n s *  r i l l a i n s ,  r o g u e s ,  and madmen are strogg enough to 

Ultimately, houer@r, C b l l i o s  opts for safe, conrant%pal ' 6  
4? 

i 4 

*happy ent3ings.W rorced to 'rcaoooce tbe tragjc hero i sm that 
a > . ,  

P 3 

. . 

mSght " more t ea l i s t i ca l - t i  be the ~ e s u l t  of t b i r  coytler 
-, . - .  - - - b- 

~ ~ s o n a l i t i e s ,  most: o f 2  C o l l i n s *  h e r o i n e s  abandon their ' 

1 

adventures  and  settle for * d o m e s t i c  b l i s s , w  C o n f l i c t s  widhi a 
1 d s .  

~ o l l i n s * ~ ~ r ~ o p a l i t ~  -- - - -  rpf loct t k  a n b i v a l e n t  a t t i t &  toward 1 - - 7 -- -- 
- 

uohen of conteaporary Victorian society and render  him unable t o  
Y 

t r a n s l a t e  t h e  i m p l i c a t i o n s  inherent i n  his d i a i n i s h e d  heroes and ' 

resolute heroines into soc ia l  realities a t  the c o n c l u s i o n s  9f' 

h i s  novels. 





. . 
In a s a a l l  bookselleres shop 1 ikscolered some cheap 
translations of '?reach\ aovefs. liere I found what I 
wantee-sympathy v i t h  s i n ,  Hem t h e r e  was opened to re a 
new world inhabi ted  entirely by onrepenta.at people; t h e  
magnificent women diabolically beao'tifal: the satanic 

- men dead t o  ererr sen? o f  iirtue, and, al ive--pesha,ps 
rather d i r t i l y  a l i v e - t o  t h e  s p l e n d i d ,  fascinations of . - PC 

- 5,'- 2 ?< 

Colliiar, ,fP8 L~Q& ~f 

r *  



U i l k i e  C o l l i n s  and t h e  Sensat ion  Hovel 

- *  

. Oae .us; always' bare s o w t h i n y  s e n s a t i o n a l  'to head. o n  
t h e '  .train. % -  

Oscar UiLde,  Japortgece B e i n g  Earnest 

- 

By t h e  s i d d l e  of the e i g h t e e n - s i x t i e s ,  t h e  new r a i l r a j  

boa t s t a  lls of U.H; S m i t h  were p i k e d  h i g h  " i t h  pellow- b a c k e d  

r e p r i n t s  of the p o p u l a r  m s e n s a t i o n m  novels. T h e  books p r o v i d e d  

ideal reading  for? t h e  LondDn commuter w h i l i n g  away the time ' 

b e t v q e n  t h e  C i t y  a n d  h i s  r i l i a  lo the s u b u ~ s .  Left a t  home, , 

b o r e d  wives a n d  d a u g h t e r s  devoured t h e  latest * s e n s a t i o n s a  h o t  
' ' 

4 - 
off' t8e pxess and c o n v e n i e n t l y  d e l i v e r e d  to the &oor in 

rli .' 

t h r e e - v o l u m e  sets *by Rr, nu&ees C i r c u l a t i n g  L ibrary .  Rev iewers  
& - 

I 

s ~ u n d e d  t h e  alarm;. h u t  t h e y  were iynored by a publnic ~ o r a c i o u s  
< 

for nsensat ions#:  Whe ~ e t l o u  d i n n e r - g u e s t  remarked to V i l k i e  
i 

. C~llins that h i s  book re read i n '  every b a c k - k i t c b e n  i n  

9 .,.. rt, 

I I , 7 c" % .d 

P 



E n g l a n d , '  her rather  tactless remark was correct. C q I l i n s  c o u l d  

'hav-e retor$ed,  bouever, , that  his novels were a l s o  to b e  found i n  

every  d r d u i n y  roos. 

Milliaa W i l k i e  C c l l i n s  u a s  born a t  1 1  C a w e n d i s h a  Street ,  

Lon+doo, i n  182u,  a n d  was t o  l i r e  a l l  of h i s  6 5  w i t h i n  a 

fev miles of his b l t t h p l a c e .  f f r s  fa ther ,  William, Sr., ,was a 
\ 

w e l l - k n q u n  a r t i s t  a n d  member .of the  Royal Academy, P o r t u n a t q L y ,  

h e  r 3 s  s y i F a t h e t i c -  t o  his  son*s l i t e r a r y  a n d  a r t i s t i c  

a s p i r a t i o n s ,  a n d  fol1ouinJm apphseticeshif)s ko t h e  tea-trade and ' 

' t h e  law (he uas  a c t u a l l y  called t o  t h e  Bar in 1851) ,  young . . 
. Kilkie f o u n d  himself at liberty to pursue t h e  career of his 

a ,  

- # 

c h o l c e .  

$ o l T i n s *  f i r s t  l i t e r a r y  u h d e r t a k l n g  war a n  historical . 

- romlnce e n t i t i e d  A o t ~ ~ i n a ,  or P a i l  of Rose, T h i s  work had to 
5 

b e  put a s i d e ,  haowever ,  upon the 'death o'f t h e  authoras  f a t h e r  i n  

1847 .  I n  a c c o r d a n c e  u l t h  h x s  f a t h e r s *  E u i s h e s ,  C o l l i n s  c o m p i l e d  

' a n d  p u b l i s h e d  a ~ i o g r a p h y :  The_ r!emo&~ of the L i f e  O f  

g o l i i n s  (1043) . T h i s  work completed, he was a t  last bble to g i v e  

h i s  f u l l  a t t e n t i o n  to A n t o n i n a  w h i c h  was f i n a l l *  p u b l i s h e d  i a  

1 8 5 0 ,  

T o  the_mo,lern r e a d e r  the book seeas a r e l e n t l e s s l y  t e d i o u s  
, ' 

piece  of v o r k .  P u r p l e  passages and lattrry&se s e n t i m e n t a l i t y  
7 7 ,  

abound:  

As the last s o u n d s  of h e r  voice and her l u t e  died s o f t l y  " 
a u a f  upon t h e  still n i g h t  a i r ,  an i n d e s c r i b a b l e  

(London: B, 



-, 0 

. elevation, a p p e a r e d  i n  t h e  y i r l a s  c o u n ' t e n a n c e ,  She l o o k e d  
u p  r q p t u r o u s l y  i n  t o  t h e  fqr ,  s t a r - b r i g h t  s k y ;  her l i p  
q u i f r e r e d ;  her dark eyes f i l l e d  v i t h  t e a t s ,  and'  her bosom 
heajwd uith'the excess of t h e  e m c t i o n s  t h a t  the music 
a n d  th'e scew, i n s p i r e d .  2 

dA 

The d i a l o g u e  is , s e l a d r a r a t i c ,  d e c l a m a t o r y  a n d  (for C o l l i n s )  .. 4 

reaarkably h u ~ o u r l e s s ;  
/ 

1 

a i s  face was d e a t h l i k e  i n  h u e ,  a s  the face of t h e  corpse - a b o v e  h i m - - t h i c k  d r o p s  of p e r s p i r a t i o n  t r i c k l e d  down i t  
like rain--his d r y ,  g l a r i n g  eyes wandered fiercely aver 
t h e  c o u n t e n a n c e s  before b i r ;  a n d  a s  h e  extended towards 
t h e a  h i s  c l e n c h e d  hands, h e  m u t t e r e d  i n  a d e e p  gasping 
w h i s p e r : - - m i t h o  bas d o n e  t h i s ?  R Y  H O T H E R !  HI 
YOTFi2R-! * ( X V I I ,  504) 

P .  

W e v e r t h e L e s s  i n  Antonina e l e m e n t s  common to C o l l i n s 1  l a t er  

n o y o i s  appear  f o r  t h e  f i r s t  t i&.  tieire ue f i n d ,  for e x a s ~ l e ,  t h e  
"+T" 
. c x  

first of C o l l i n s *  many ~ r e f a c e s ,  stofitly asserting t h e  a u t h o r ' s  , 

i n t e n t ~ o n s  and defending the acrnrd%y of  h i s  f a c t s ;  . - 
t 

e x a c t  truth v i t h  r e s p e c t  to time, place, qnd c i r c u m s t a n c e  is 
s 

o b s e r v e d  i n  e v e r y  h i s t o r ~ c a l  e v e n t  i n  t h e  plot ,  , ,- ( X V - X I ;  6 ) -  

Here a l s o ,  is th'e trank s e n s u a l i t y  wh ich  was l a t e r  to result i n  , .  . 

a c c u s a t r o n s  or mprurience,u In a  c h a p t e r  suggestively t i t l e d  
,' 

" T h e  B B ~ - ~ h a a b e r , "  I n t o n i n a  l ie;  a s l e e p  a t  t h e  mercy of h e r  
9 

-uoo Ld- b e  s e d u c e r ,  ' Vetranio:  

9er l i g h t  l i n e n  dress had become so d i s o r d e r e d  during 
' t h e  n i g h t  t h a t  i t  d i s p l a y e d  h e r  throat a n d  p a r t  of  h e r  

bbsom, i n  a l l  t h e  dawning beauties of t h e i r  y a u t h f u l .  
f o r m a t i o n .  , , . H e ~ n o w  passed h i s  arm round h e r  wa%rm, ----------------- 

2 Wilkie C o l l i n s ,  h n t o n i n a ,  Vol, X V I I  of z g  -It 
t u  (Reu York:  Peter Penefo~ C o l l i e r ,  t900--0t), p, 120- 
S u b s e q u e n t  references to C o l l i n s *  n o v e l s  are keyed t o  t h i s  
t h k r t y -  roluae edition, Beferenees uill appear in khe text  c-ng - 

vglume a n d  page  numters- S q  !&-stope; T_& ip ~ h i t e , ,  
&madale,  No kaae, a n d ' m  and Uife a r e  each published in two 
p a r t s ;  Part One  i s  c b n t a i n e d  i n  o n e  v o l u a e  and P a r t  Tuo in a l l  
o r  part of a second v o l u r e .  Therefore two d i f f e s e n t '  vo lume  
nombers are  c i t e d  i n  reference to  these n o v e l s .  

\ 



s'lender f igure;  a n d  , , ,' i m p r i n t e d  k i s s  a f t e r  kiss on % .  
t h e  p u r e  l i ~ s  t h a t  sleep had i n n o c e n t l y  a b a n d o n e d  t o  ' W. .p3 - 
him,  (XVII, 1 9 0 , 1 9 2 )  . C  *F- 

I n  h t o n i n a  we, a l s o  f i n d  t h e  d o m i n e e r i n g ,  m a s c u l i n e  woman i n  
0 

c o n f l i c t  ( o r  i n  p a r t n e t s h i p )  . w i t h  a n  amiable,  b u t  w e a k e r  aab, t h e  

love-at-lir@;sight motif,  s o c i a l  c r i t ic i sm "ig t h e  t r e a t m e n t  of 
s. -,. . . 

I t M 2  d e c a d e n t $ o m a n s ,  a n d  a complex p l o t  p l a y e d  o u t  against a 
5tt 

bo:. 
dL' 

$&' 
b a c t d r o ) ~ , a . f  f a t a l i s t i c  gloom, nest of t h e s e  e l e m e n t s  were t o  be . 

h a n d l e a  more c o n v i n c i n g l p  i n  l a t e r  n o v e l s ;  n e v e r t h e l e s s ,  

r e v l e u e r s  v d r e  fairly e n t h u s i a s t i c  a b o u t  A o t q n i n a ,  a n d  t h e  b o o k  

s e r v e d  t o  k e e p  C o l l i n s 1  name b e f o r e  t h e  p u b l i c  u n t i l  t h e '  
-. 

f o l l o w i n g  year ,  I n  1851 s o a e t h i n g  h a p p e n e d  which  was t o  g i v e  

s h a p e  and d i r e c t i b n  t o  C o l l i n s *  f u t u r e  w r i t i n g .  
% ' 

I n  h e r  r e c e n t  book on C o l l i n s ,  S u e  Z o n o f f  s u g g e s t s  t h a t  t h s  

a u t h o r  a b a n d o n e d  t h e  h i s t o r i c a l  r o m a n c e  b e c a u s e  h e  s e n s e d  t h a t  % 

t h e  v o g u e  f o r  t h a t  kind of f i c t i o n  w a s  o n  t h e  mane a n d  because '  
P 

he f ~ u n d  t h e  necessary h i s t o r i c a l  r e s e a r c h  u n c o n g e n i a l  to  h i s  

t a s t e s , ~  C o l l i n s  h i m s e l f  s t a t e d  i n  h i s  1 8 5 2  P r e f a c e  t o  B a s i l $  

t h a t  de l a c k e d  i n s p i r a t i o n  for a s e c o n d  h i s t o r i c a l  s u b j e c t .  All 

of t h i s  i s  p r o b a b l y  t r u e ;  however, i t  seems t o  m e  t h a t  a more. - * 
i m p o r t a n t  f a c t o r  was the p o w e r f u l  i n f l u e n c e  of C h a r l e s  Dickens ,  

4 

Antonina  was published i n  early 1850 a n d  B a s i l  i n  late 1852. --- 
*a 

Between  t h e s e  dates, i n  flarch, 1851, C o l l i n s  e t  Dickens and i 
d i s c o v e r e d  n p o p u l a r  l i t e r a t ~ r e , ~  By January"  of 1 8 5 2  C u l l i n s  had  

- ------------------ " 
3 S u e  L o n b f f ,  M i l k i e  Collins and g i ~  Victorian Beaders ('Neu 
P o r k :  A H S  Press, 1 9 8 2 , )  pp, 68-69, (I regret t h a t  this t h e s i s  
was n e a r l y  c o m p l e t e  when Rs, L o n o f f @ . s  book,became a v a i l a b l e  t b  
me, I was u n a b l e  t o  d e a l  w i t h  i t  f u l l y  an my f i n a l  f e v i s i o n s ,  
b u t  see a l s o  p - 9 ,  n . 1 0  a n d  p - 3 5 ,  n-43.) 



- 3 

wri&ten a C h r i s t m a s  s t o r y ,  "fir. ! d r a y a s  Eash Box,n which is 

h i g h l y  d e r i v a t i v e  of D i c k g n s 8  s t y l e q .  I n  A p r i l ,  w h a t  i s  p e r h a p s  - 
C o l l i n s *  b e s t  s h o r t  s t o r y ,  T e r r i b l y  S t r a n g e  Bed," a p p e a r e d  a s  

h i s  first c o n t r i b u t i o n  t o  d i c k e n s g  Hoqsshold ~ o r d s .  t h u s  i t  i s  

n o t  s u r p r i s i n g  that B a s i l  i s  p r e f a c e d  b y  these words :  
, B 

T h e  t e m p t a t i o n  o f *  t w n g  i f  I c o u l d  n o t  successfully 
e 

"D 

address m y s e l f ,  a t  o n c e ,  t t~  t h e  r e a d i e s t  s y m p a t h i e s  a n d  
t h e  l a r g e s t  n u m b e r s  o f  r e a d e r s ,  by  w r i t i n g  a story o f  
our times, vas t o o  much f o r  me. S o  I w r o t e  t h i q y  hook- 
- 

I n  d e s c r i b i n g  B a s i l  (1  852) a s  "a s t o r y  of o u r  times,n 

C o l l i n s  unde;es t imateT2 tbe p a r t  t h a t  m s e n s a t i o n a l * #  e l e m h n t s  p l a y  

i n  the novel, eiempnts which were t o  c h a q a c t e r ' i z e  s e n s a t i o n a l .  
A 

f i c t i o n  t h r o u g h o u t  t h e  n e x t  decade. S t i l l ,  ?stories d? o u r  timen 

h a d  n o t  l o n y  b e e n  p o p u l a r ;  i t  was o n l y  i n  t h e  l a t e  1 8 4 0 s  t h a t  
I Y 

flrs.   ask ell * s n a r y  Bart on, , T b a c k e r a y m  s V a n i Q  Pa&, a n d  
i 

D i c k e n s *  Dolabey 2 n d  Son ( a l l  p u b l j s h e d  i n  1 8 4 8 )  h a d  p r e s e n t e d  
t 

some a s p e c t s  of t h e  d a i l y  s t r u g g l e  f o r  e x i s t e n c e  a n d  a d v a n c e m e n t  

of t h e  m i d d l e  a n d  w o r k i n g  c l a & s .  A s  w e n t l y  a s  1838, Harriet 
4 b P S a r t i n e a u 8 s  p u b l i s h e r  h a d  r e f u s e d  Deer rook because of its 

con t e m p o r a r y  s e t t i n g :  
- \c 

P e o p l e  l i k e d  h i g h -  l i f e  n o v e l s  a n d  low li 6, a n d  a n c i e n t  
l i f e ;  a n d  l i f e  o f  a n y  r a n k  p r e s e n t e d  b y  ickens, which L 
is v e r y  u n l i k e  thb b r o a d  daylight of a c t u a l  e x i s t e n c e , -  
English o r  o t h e r :  b u t  i t  was n o t  s u p p o s e d  t h a t  they 
w o u l d  b e a r  a p r e s e n t m e n t  o f  t h e  f a m i l i a r  life of e v e r y  
day. 5 

4 W i l k i e  C o l l i n s ,  P r e f a c e  t o  B a s i l  (London:  B e n t l e y ,  1 8 5 2 ) ,  I, ,.. v i i i ,  q u o t e d  i n  D o r o t h ~  L. S a y e r s ,  H i l k i e  N l i n s ,  ed- B - B ,  
G r e g o r y  (University of T o l e d o , ,  1 9 7 7 ) .  p. 79,  c 

I 5 Aarriet f l a r t i n e a u ,  ~ u t o b i o q r a g h ~  with ge~orials ktp Haria 
Yeston C h a p n a q  (%ondon: S m i t h ,  Elder, l 8 7 7 ) ,  11, 115, --- 



Twenty years l a t e r '  t h e  t a s t e s  of t h e  m i d d l e  a n d  
P 

u p p e r - c l a s s e s  had  change@. I n  1857 A n t h o n y  T r o l l o p e  was g r e e t e d  
1 .  

a t  3  publisher*^ o f f i c e  u b h :  h o p e  i t v %  n o t  h i s t b r i c a l ,  Hr, 

T r o l l o p e ?  W h a t e v e r  you do, don ' t be h i s t o r i c a l :  your h i s t o r i c a l  

n o v e l  1 s  n a t  w o r t h  a da;n.n6 Y h i l e  r e a d e r s  s t i l l  enjoyed a 

L scandal i n  h i g h  l i f e  (Lady A u d l e y ' s  murderous t e n d e n c i e s ) ,  a n d  a 
IF 

I % 

t o u c h  o f  G o t h i c  &xror (.liss Harisham f e s t p o n e d  with cobwebs), 

t h e i r  i m m e d i a t e  c c q e r n s  r e d  u r b a n ,  m e r c a n t i l e  a n d  d o m e s t i c .  

g o t  for them t h e  m s d i e r a l  v a u l t  o r  the sinister I t a l i a n  monk. 
?+' 

T h e y  liked t h e i r - i n t r i g u e  a n d  t e r r o r  g r o u n d e d  i n  t h e  p r e s e n t ;  a n  -- , ~ 

e x t r a  frisson o f  f e a r  uas added when n s e n s a t i o n s *  o c c u r r e d  i n  

f a m i l i a r  s e t t i n g s .  T h e  s e n s a t i o n  novel, was n o t h i n g  i f  n q t  
rt 

u p - t s - d a t e .  3iss B r a d d o n  s h o o s  h e r  awareness a n d  e n j o y a e n t  of 
9" I' 

t h i s  s i t u a t i o n  when i n  L a d ~  ~ u & >  S e c r e t  ( l B 6 2 ) ,  h e r  

0%' 

d e t e c t i v e  Robert , A u d l e y  p r e p a r e s  t o  e x p o s k  t h e  w i c k e d  Lady 

A u d l e y ,  m u t t e r i n g  t o  himself: nl. h a v e n ' t  r e a d  A l e x a n d e r  Dumas 

a n d  W ilkie C o l l i n s  tor nothing 7 T h u s ,  u h i l e  s e n s a t i o n  n o v e l s  

abound i n  much that seems grotesque, * v i o l e n t  a n d  m y s t e r i o u s ,  t h e .  

m y s t e r i e s  a r e t n i n  t h e  words of Henry ~ a s e s : *  . . . m y s t e r i e s  

v h i b  a're a t  our d o o r s .  . - . I n s t e a d  of t h e   terror,^ of Udo lyho ,  
- ' 

we mere t r e a t e d  t o  t h e  t e rrors  of t h e  c h e e r f u l  c o u n t r y - h o u s e  and 

t h e  b u s y  London l o d g i n g s ,  . . , nrs, ~ a d c l i f f e ~ s  mysteries were 

. r o m a n c e s  p o r e  a n d  s i m p l e ;  u h i l e  thcse  o f  fir, ~ i l k i e  C o l l i n s  were ------------------ 
b ~ i i t h o n y  T r o l l o p e ,  A u t o b i o q r a p h y  (1883) (Hew York: H o u g h t o n  
flif f l i n ,  1929) , p .  80, , 

7fliss E l i z a b e t h  Braddon ,  _Audle]lls 2-2 (1862) ( N e u  York: 
Dover P u b l i c a t i o n s ,  1974) , p. 2 6 3 .  

2- 



- 
stern r e a l i t y -  " 8  

Well, p e r h a p s  n o t  a v e r y  s t e r n  r e a l i t y ,  a t  least t o  ~ o d e r n  

r e a d e s ,  a n d  .many a n x i o u s  c r i t i c s  a t  t h e  time would h a v e  taken 

Q 
i s s u e  with. J a m e s  C o n s e r v a t i v e  r e a d e r s  a c c u s e d  t h e  

s e n s a t i o o a l i s t s  o f  c a t e r i n g  t o  t h e  b a s e  i n s t i n c t s  of t h e  common 

man, t h e  V i c t o r i a n  r e a d e r  u h o  was secretly i n  s y m p a t h y  v i t b  sin; 

f a r  t h e  sensation n o v e l  offered i ts delighted r e a d e r  a r i o t  o f  

dreams, p r e s e n  t i a e n t s ,  i m p e r s o n a t i o n s ,  crimes, i l l i c i t  passions, 

a n d  secrets of all k i n d s :  

"Yy own Edgardo!- -and  y o u  s t i l l  l o v e  me? You vould st111 
m a r r y  me i n  spite of t h i s  dark a y s t e r y  which  s u r r o u n d s  
me? I n  s p i t e  o f  t h e  f a t a l  h i s t o r y  o f  my race? In s p i t e  
of t h e  o m i n o u s  p r e d i c t i o n s  of my a g e d  nurse? , , , Ah! 
--what ~f h e  ' s h o u l d  know t h a t  I h a v e  t v o  l e g i t i m a t e  a n d  
t h r e e  n a t u r a l  c h i l d r e n ?  , , , Dare I c o n f e s s  t h a t  a t  the 
a g e  of  s e v e n  I p o i s o n e d  my s ister , , , t h a t  I t h r e v  m y  
c o u s i n  r-rom a  suing a t  the age o f  t w e l v e ?  T h a t  t h e  
l a d y ' s - m a i d  uho i n c u r r e d  t h e  displeasure o f  my girlhood 
nov l i e s  a t  t h e  b o t t o m  of t h e  h o r s e - p o n d ?  Ro! No! h e  is 
too p u r e - - t o o  g o o d - - t o o  i n n o c e n t  t o  hear-  s u c h  improper 
c o n v e r s a t i o n !  a n d  h e r  who le  body w r i t h e d  a s  she r o c k e d  
to  and fro i n  'a p a r o x y s m  o f  ' g r i e f  - 9  

B r e t  H a r t e 9 s  merciless p a r o d y  of t h e  s e n s a t i o n  n o v e l  is. n o t  
., L 

so f a r  from t h e  r e a l  t h i n g ;  f o r  crime, h o r r o r ,  a n d  t h e  whole 

i v o r l d  o f  t h e  H a r l e q u i n  ~ o m a n c e  are  h a r d l y  modern l i t e r a r y  

phenomena ,  S e n s g t i o n a l i s o  was i n t i m a t e l y  c o n n e c t e ' d  v r t h  b o t h  t h e  
, a 

G o t h i c  n o v e l  a n d  t h e  s t a g e  me lodrama ,  b u t  urban r e a d e r s  

preferred t o  f i n d  t h e  Wicked Seducer, t h e  n g s t e r i o n s  Other Woman 

OHenry James, * B l l i s s  B r a d d o n n ( 1 8 6 5 ) ,  i n  d i e  Collins; T& 
Crrtical H e r i t a q e  , e d ,  Norman Page (London:  R . o u t l e d g e  a n d  Kegan 
Paul, 197U) ,  p .  123 .  

I 

9 B r e t  ~ a r t e , ~ z s a t & g g  Hovels_ g o n d e n s e d  (London:  Yard ,  LocYe and 
/k C o , ,  1 8 6 7 ) .  p p .  11-13,  



a n d  the I l l e g i t i m a t e  Babe o n  t h e  L o a d o n  doorstep r a t h e r  t h a n  

, behind t h e  c r e a k i n g  d o o r  of a d e c a y i n g  c o o n t r y  m a n s i o n ,  
P 

N e v e r t h e l e s s ,  t , h e  m a n s i o n  and  i t s  ~ o t h i c  a t m o s p h e r e  h a d  a 

I , role t o   lay i n  s e n s a t i o n  f i c t i o n .  F o r  t h e  most p a r t ,  C o l l i n s .  , 

a b a n d o n e d  t h e  a r i s t c c r a t i c  t r a p p i n g s  a n d  f o r e i g n  settings of t h e  

G o t h i c  n o v e l ,  b u t  h e  r e t a i n e d  scme a s p e c t s  of t h e  s u ' p e r n a t u r a l  . ' 

a n d  t h e  h o r r i f i c  T b e s e  h e  e a o k e d  i n  t h e  g l o o m y ,  f a t a l i s t i c  

atmospheres a n d  the r e m o t e  a n d  i s o l a t e d  s a n a t a r i a  of ghg Yoman 
't 

i n  u g  (1860)  a n d  A g m a d a l e  ( l 8 6 6 ) ,  i n  t h e  s o l i t a r y  a n d  g r i s l y  - 
e x p ~ r i m e n t s  o f  Dr- B e n j u l i a  (Heart a n d  S c i e n c e ,  1883) .  and  i n  

d 

B 
the decay ing  abode - .  o f  P l i s e r r r m u s  D e x t e r  a n d  i t s  g r o t e s q u e  

i n h a b i t a n t  (The 2nd the Ladp,  1875). In ti- white, 

f lar ian f f a l c o m b e  records h e r  a r r i v a l  a t  Black water House: 

. , . I k d o u  n o t h i n g  of t h e  h o u s e ,  e x c e p t  t h a t  one wing L 

of i t  i s  s n i d  t o  b e  f q e  h u n d r e d  years o l d ,  t h a t  i t  h a d  
a moat r o u n d  i t  once, a n d  t h a t  r t  gets its n a m e  of 
3 l a c k y a t e r  from a lake i n  t h e  pa rk .  Eleven o ' c l o c k  has 
j u s t  struck, r n  a g h o s t l y .  and s a f e n n  manner, from a 
turret o v e r  t h e  centre of the h o u s e ,  w h i c h  I saw when I 
came in, A l a r g e  d o g  has b e e n  woke ,  a p p a r e n t l y  b y  t h e  
s o u n , l  o f  t h e  b e l l ,  a n d b i t  is h o w l i n g  a n d  ya'uning 

- dmzci-kr, somewhere r o u n d  t h e  c o r n e r .  I hear e c h o i n g  
f o o t s t e p s  i n  t h e  passage? below, a n d  t h e  i r o n  t h u m p  of 
b o l t s  a n d  b a r s  a t  t h e  house d o o r ,  . . . I wonder how 
Black water P a r k  w i l l  l o o k  i n  t h e  d a y t i m e ?  I d o n ' t  
a l t o g e t h e r  l i k e  i t  b y  n i g h t .  (I, 296, 303) 

T h e  G o t h i c  n o v e l  of the 1790s h a d  t a k e n  a g i a n t  s t e p  a w a y  

from e i g b  t e e n t h - c e n t u r y  r a t i o n a l i t y ,  It a b a n d o n e d  r e s t r a i n t  a n d  

order,  e v o k i n g  r a t u r e  a t  i t s  most c h a o t i c  a n d ,  p i c t u r e s q u e ,  a n d  

i n d u l g i n g  i n  t h e  u n i n h i b i t e d  e x p r e s s i o n  of e m o t i o n -  T h e  G o t h i c  

a u t h o r  sought t o  e n g a g e  his r e a d e r s *  i m a g i n a t i o n s  a n d  i n t u i t i v e  

f a c u l t i e s ,  a n d  to i n v o k e  t h e  m a r v e l l o u s  a s  p a r t  of t h e  n a t u r a l  - 



! 

order. T h e  m a n i a  f o r  G o t h i c  5 i c t i o n  r a g e d  between  1790 a n d t 1 8 1 0 ,  , 
* < 

t - 
' b u t  t h e  G o t h i c  ' a t m o s p h e r e  r e m a i n e d  a m a j o r  i n f l u e n c e  i n  '. \ 

l i t e r a t u r e  well i n t o  t h e  n i n e  t e e n t h  c e n t u r y ,  a f f e c t i n g  t h e  "a 

i m a g i n a t i o n s  of writers o n  b o t h  s i d e s  of t h e  C h a n n e l ;  C o l l i n s 8  
P 

, f a v o u r i t e  F r e n c h  a u t h o r s - - l i u g o ,  ~ a l z a c ,  S u e ,  B a u d e l a i r e - - a l l  

show t h e  G q t h i c  i n f l u e n c e  i n  t h e i r  w r i t i n g ,  I n  E n g l a n d  it 

p e r a e a t e d  ' t h e  med f e v a l  a n d  r e n a i s s a n c e  h i s t o r i e s  of C o l l i n s *  
e 

f a v o u r i  t e  ~ r i t i s h  n o v e l i s t ,  Ya l t e r  Sco t t ,  uhcm C o l l i n s  t e r m e d  

 in^, E m p e r o r ,  P r e s i d e n t ,  a n d  God- A l m i g h t y  o f  n o v e l i ~ t s . ~ ~ o  
. a 

G o t h i c  f i c t i o n  i n t r o d u c e d  c e r t a i n  s t e r e o t y p i c a l  c h a r a c t e r s  

a n d  p a t  t e rns  o f  a c t i o n  i n t o  t h e  n o v e l ,  These were a p p r o p r i a t e d  

d u r i n g  . t h e  s a8 ' e  p e r i o d  by t h e  s t a g e -  melodrama, a n d  p e r p e t u a t e d  

t h r o u g h o u t  t h e  n i n e t e e n t h  c e n t u r y  i n  s u c h  n o v e l s  ag, f o r  
P 

e x a m p l e ,  L e  P a n u g s  &iO Si lag (1862) .  I n  t h i s  n o v e l  we f i n d  t h e  

G o t h i c  cast p r e s e r v e d  . i n t a c t :  the tyrannical g u a r d i a n ,  t h e  

i n c o r r u p t i b . l e  hero ( n e v e r  a mat 'ch f o r  t h e  d i a b o l i c a l l y  c l e v e r  

v i l l a i n )  and  t h e  p u r e  s e l f - s a c r i f i c i n g  h e r o i n e  r e a d y  t o  g i v e  u p  

ererytGfil b u t  h e r  p u r i t y  f o r  t h e  good of t h e  f a m i l y .  I n  t h e  
P 

m e l o d r a m  these c h a r a c t e r s  a n d  their l i m i t e d  a n d  p r e d i c t a b l e  

activities were i n c o r p o r a t e d  i n t o  a n a r r a t i v e  which,  like t h a t  

of the l a  t e r  s e n s a t i o n  n o v e l ,  d e p e n d e d  p r  i r a r i l y  upon t h e  

i n t e r a c t i o n  of s u s p e n s e  a n d  s e n s a t i o n a l  i n c i d e n t  fo r  it's effect, 
7 

S u p e r f i c i a l l y  a t  l e a s t ,  t h e  G o t h i c  n o v e l  a p p e a r s  t o  center 

o n  t h e  s u f f e r i n g  heroine; firs, Radc l i f f e ' s  p o p u l a r  Qsteries of 

u d o l p h o .  ( 1 7 9 4 )  is u n d o u b t e d l y  Emily ' s  book, Bat t h e  G o t h i c  -- ----------------- \ 

1 0  L ~ n o f  f ,  Y i l k i e  C o l l i n s  and V i c t o r i a n  Q a d e r s ,  p, 5 ,  



heroine, w h i l e  p r o v i d i n g  a moral focus for the s tory ,  is 

e s s e n t i a l l y  a p a s s i v e  f i g u r e ,  a c t e d  upon b y  t h e  a a l i g n a n c y  of 

v a r i o u s  human o p p r e s s o r s  and a f a t e  wh ich  a p p e a r s  t o  be on t h e i r  
.a 

s i d e .  She rakes s t o c k  r e s p o n s e s  t o  s i t u a t i o n s  as t h e y  a r i se  a n d  

we a r e  a l l o w e d  l i . t t l e  i n s i g h t  i d t o  the w o r k i n g s  (if any) of h e r  

' a i n  d .  Being p h y s i c a l l y  v u l n e r a b l e ,  women were c o n v e n i e n t  v i - c t i m s  

a n d  E m i l y  is n o  e x c e p t i o ' n ;  b u t , i t  i s  a n  e x t e r n a l  t o r t u r e  t h a t  

s h e  n u s t  u n d e r g o ,  r a t h e r  t h a n  tge i n t e r n a l  t o r m e n t  t h a t  , t h e  

Victorian h e r o i n e  was to u i t h s t q n d  vhe'n c o n f r o n t e d  w i t h  a w r e  

s e n s a t i o n  n o v e l s :  t h e  r e c k l e s s  d e t e r ~ i n a t i o n  of R a g d a l e n  , 

Y a n s t o n e  (go Name, 1862) ,  t h e  .courage and p r a c t i c a l  

s e l f - k n o w l e d g e  of i l a r i a n  A a l c o r b e  (The Yoman g g ' w h i t e ) ,  a n d  t h e  

c o m p u l s $ v e  n e e d  to  confess of Lydia G u i l t  ( ~ ~ ~ a d a J g ) .  Only  

r a r e a y  d i d  a n  a s s e r t i v e  woman a p p e a r  i n  t h e  G o t h i c  novel. 

Signora L a u r e n t i n i  of U d o l p h o  is o n e  e x a m p l e  of a u i c k e d ,  

m a n i p u l a t i v e  woman, b u t  s h e  d i e s  i n  a n  a g o n y  o f  d i d a c t i c  

r e p e n t a n c e :  

. . . the f i r s t  i n d u l g e n c e  of t h e  p a s s i o n s ;  beware t h e  
f i r s t !  T h e i r  C o u r s e ,  i f  n o t  checked t h e n ,  is 
r a p i d - - t h e i r  force u n c o n t r o l l a b l e - - t h e y  l e a d  u s  w e  know 
n o t  - vhither-11 

-- ---- 

T h e  G o t h i c  h e r o i n e  p r o v i d e s  o n l y  a f o c u s - f o r  p e r s e c u t i o n ;  
t 

the real moving  force of t h e  G o t h i c  novel is t h e  v i l l a i n :  

The h e r o - v i l l a i n  of Gothic fiction is a t u a - s i d e d  
P --- --------------- 

'1 1 nrs, Anne R a d c l i f f e ,  Thz m t e r i e s  of Udo lpho  (1794) (London: 
J,H\. D e n t ,  1962 ) ,  p. 318. 



. 
p e r s o n a g e ,  a figure o f  g r e a t  power,  l a t e n t  virtue, and 
p e r s o n a l  a a g n e t i s r  tragically s td ined  by c r i x i n f i t t y -  . . . h e  is a p e r s o n  whose  e v i l  i s  the r e s u l t  of a c lash  
t e t w e e n  his passionate u i l l  a n d *  t h e  unna  t u n 1  r e s t r a i n t s  
of c o n v e n t i o n ,  

A 

~ e r o - v i l l a i n s  s u c h  a s  L e w i s 1  A a b r o s i o  (The Honk, '1796) a n d  ilrs. 

R a d c l i f  fe's Schedoni (T& Italiqn, 1797)  are p r e s e n t e d  i n  aora,l 

r e b e l l i - o n  a g a i n s t  a u t h o r i t a r i a n  t r a d i t i o n ,  yet * g u i l t i l y  aware of 

t h e i r  e v i l ,  J e l m o t h  ( t le laoth  the H n d e r e r ,  1820) h a s  s o l d  h i s  

soul for f o r b i d d e n  powers; ke roams t h e  world d e l i g h t i n g  i n  t h e  

t o r m e n t  o f  o t l i e r s  p e t  s t r a n g e l y  s y r p a  t h e t i c  i n  t h e  w e s e n t a t i o n  

i 
of his own s u f f e r i n g ,  These c h a r a c t e r i z a t i o n s  are o b ; i o u s l y  i n  

, 
d e b t  t o  ? I a r l o w e s s  Dr. Faustus; t h e y  s h a r e  t h e  d i v i d e d  n a t u r e - o f  

Ra-ry Shelley's F r a n k e n s t e i n  and h i s  monster, a n d '  t h e  B y r o n i c  

h e r o e s  of t h e  R o ~ a n t i c  p e r i o d ;  a n d  they e a b a d y  t h e  f a s c i A t i o n  . 

w i t h  a o r a l  a . m b i g u i t y  which was t o  o u t r a g e  t h e  c o n s e r v a t i v e  

r e a 4 e r .  o f  s e n s a t i o n  f i c t i o n  i n  the 1860s .  

T h e  s e n s a t i o n  n o v e l  owed a l o t  t o  t h e  c o n v e n t i o n s  o f  the 

Gothic n o v e i ,  p a r t i c u l a r l y  a s  t h o s e  c o n v e n t i o n s  v e r e  

a p p r o p r i a t e d  a n d  e x ~ l o i t e d  b y  t h e  p o p u l a r  s t a g e  m e l o d r a m a -  This 

d r a m a t i c  f o r a  a p p e a r e d  s i a u l t a n e o u s l y  on F r e n c h  a n d Q E n g l i s h  

stages i n  the 1 7 9 0 s ,  t h e  same years t h a t  g a v e  r i se  t o  t h e  Eage 

f o r  Gothic l _ t e r a t u r e ,  As t h e  l a t e r  s e n s a t i o a  n o v e l  was t o  

p r o v i d e  H l i g h t * v  r e a d i n g  f o r  t h e  m i d d l e  and u p p e r - m i d d l e  classes, 
*sD 

t h e  enornous  p o p u l a r i t y  of t h e  me lod rama  was d u e  to t h e  
i 

e n t e r t a i n  teat and emotiona 1- u u t l e t  it provided for a huge urban 

'2 U i l l i a a  P. Axton ,  I n t r o d u c t i o n  t o  Charles d a t u r i n ,  gsmotb 
the Wandegeg ( 1820) ( L i n c o l n ,  N e b r a s k a :  U n i v e r s i t y  of, N e b r a s k a ,  -- -- 
P r e s s ,  1 9 6 1 ) ,  p - x -  



0 ,  

working-class audience  for u h b a  feu ather: leisuce actiiities 
1 * 

were a v a i l a b l e ,  It mas n o t  u n t i l  t h e  -1860s and ' 7 0 s  t h a t  

m e l o d r a m a  b e g a n  t o  a t  tract t h e  more sophisticated upper-class 

p a t r o n .  1'3 
-, 

The, m e l o d r a m a  r e p e a t e d  the' Gothic n o v e l ' s  cast of 

r i g i d l y - d e f i n e d  c h a r a c t e r s  closely co 'a fa ined  i n  a n  o v e r a l l  

f r a n e u o r k  o f  d r a m a t i c  a c t i o n .  Both L i t e r a r y  f o n s  can  be  t r a c e d  

back  t o  the f i f t e e n t h - c e n t u r y  a o r a l i t y  p l a y  - w i t h  its s i m p l i f i e d  
* 

allegorical t y p e s  a n d  h e a v y  emphasis o n  m i m e  to expresis e m o t i o n  

r i n g  h e r o i n e s  and rejecting f d t  "a, s are typical 

" c o n s e n t i o n %  o f  t h e  staqe n e l o d r a ~ a ~ k r i e d  over i n t o  V i c t o r i a n  

1 9 
f l c t i o n .  I n  D a v i d  C o p p e f f i e l d  ( 1 8 5  ) ,  for e x a m p l e ,  D i c k e n s  

p r o v i d e s  t h e  memorable t a b l e a u  in wgich Agnes i n d i c a t e s  Dora's 

d e a t h  b y  s t a n d i n g  silently, finger u p r a i s e d  a n d  p o i n t i n g  t o  

H e a v e n ,  1.n the m e l o d r a m a t i c  c o n f r o n t a t i o n  between E d i t h  Dorbey ' 
. . 

and Carker ( s o a h 1  2nd Son, 1846 )  there  i s  a m o n o t o n o u s  

d e p e n d e n c y  upon p h y s i c a l  appearance a n d  g e s t u r e  t o  express 

E d i t h ' s  e r o t i o n a l  s t a t e .  Her eyes are a n d  

' "f l a s h i n g m ;  t h e y  " g l e a m  s t r a n g e l y m  aqd *sparkle Fire.. S h e  l o o t s  

a t  C a r k e r  w i t h  t h e  - i n f l a t e d  n o s t r i l *  and # s w e l l i n g  neckm which 

i n d i c a t e  h e r  " i n d o m i t a b l e  ~ p i r i t . ~  S h e  h o l d s  .her ' h a n d  u p  - l i k e  

a n  e n c h a n t r e s s .  T h i s  d e s c r i p t i o n  o f  a t r a g e d y  q u e e n  is c a p t u r e d  

i n  t h e  - P h i z n  i l l u s t r a t i o n  of the scene e n t i t l e d  Rl•÷r. Carker i n  

----------------- 
I s  B i c h a e l  B o o t h ,  Enqlish W o d t a m a  ( L o n d o n :  H e r b e r t  Jenkins, 
1 % 5 ) ,  pp ,  5 2 - 5 6 ,  . 



h i s  Eour o f  T r i ~ n p h , ~ 1 ~  A s  late as 

L_pgns t o u r i n g  company r e p r o d u c e d  t h e  "body l a n g u a g e m  of thk 

J 
. . 

i m p l o r i n g  h e r o - n e :  d d g  I s o b e l  on  her knees. arms u p r a i s e d  * i ~  

s u p p l i c a t i o n  t o  a n  implacable and  unbending A r c h i b a l d ,  No 

c a p t i o n  i s  n e c e s s a r ' g  b u t  one is p r 6 v i d e d .  P r e d i c t a b l ?  i t  r e a d s :  

, " A R C R I B A L D ,  wild you n o t  BLESS m e  b e f o r e  I d i e?" l s  

T h e  Gothic n a v e l  had  e m b o d i e d d n  its a r c h a i c  setting a- 

s e n s e  of the o b s o l e s c e n c e  of t h e  o l d  o r d e - r ;  and the r e b e l l i o u s  

v i l l a i n  had suggested hov those ou tmoded  i n s t i t u t i o n s  i m p r i s o n e d  

attitude p r e v a i . l s ,  - r e f l e c t i n g  the. s o c i a l  unrest of* the 

tim 4s--the F r e n c h  R e v o l u t i o n ,  the A m e r i c a n  Oar of I n d e p e n d e n c e  

and t h e  Napoleonic Yars. T h e  ~ n d u s t t i a l  . R e v o l u t i o n  h e r a l d e d  t h e  . 
4 

a s s a o l t  o f  t h e  l o w e r  a.od m i d d l e  classes "Eon t h e  l a n d e d  

ar i s tocracy  f o r  a share of e c o n o m i c ,  social and p o l i t i c a l  power- 

' ~ r a n s l a t l d ~  these r e b e l l i p u s  t e n d e n c i e s  into e n t e r t a i n m e n t  f o r  

a n  urban working-class a u d i e n c e ,  t h e  domestic melodrama explored 

t h e  v a l u e s  of t h e  family i n  c o n f l i c t  u i t h  a n  unfeeling a n d  i 
aggressive represents t i v e  of i n d u s t r i a l i z e d  s o c i e t y  i n  ways that 

deeply i n v o l v e d  the a u d i e n c e - o f t e n  i n  the form o f  a rich 

l a n d l o r d  t h r e a t e n i n g  a - p o o r  f a a i l y  u i t h  e v i c t i o n -  T h e  
4 

p e r s e c u t i o n  u s u a l l y  t o o k  the form of the s e x u a f  h a r a s s m e n t  of a  

l a  C h a r l e s  D i c k e r t s ,  _Dw and Log fIBtt8f f l m d m r  Orford 
U n i v e r s i t y  P r e s s ,  1964) . Ch, LIV- The i l l u s t r a t i o n  faces p a g e  
760, 

Is P L H .  ! laison,  nAdralteresses i n  A g ~ n y , ~  g& kisteaer, 19 Jan, 
1961, p .  133. 



young, p u r e  a n  - of t e n  m o t h e r l e s s  h e r e h e ,  ttgoe u h e s e  tender 
4 

s h o u l d e r s  t h e  secorlty of t h e  family rested, Yhat suspense ' i s  

generated, usually resides i n  the q u e s t i o n  of whether o r  net she 
C 

w i l l  a 1 0  t h e  v i l l a i ~ t o  l h a v e  h i s  waj w i t h  h e r n  and  t h u s  s a v e  

b t h e  f a r i l y  hope, However h e r  sense of  s e l f - s a c r i f i c e  rarely / 
J 

i 

e x t e n d s  t h i s  f a r  a n d  t h e  e f f o r t s  of t h e  h e r o  (well-meaning i f  .. 
somewhat i n e p t )  > t a s s i s t e  -'&f5- y t h e  heroine, f i n a l l y  effect t h e  , 

T h e  r e a l  % = t i o n  o f  t h e  w e l o d r a a a t i c  heroine ( a s i d e  fib. 

w i t h  h e r ) ,  u a s  to suffer;  a n d  t h e  capacity o f  these' h e r c i n e s  f o r  

s u f  t e r i n g  was e x t r a o r d i n a r y .  N e v e r t h e l e s s ,  when n e c g s s a r y ,  t h e y  

'could call n p o n  s e e m i n g l y  b o t t o m l e s s  r e s e r v e s  of s t r e n g t h  t o  

resist a n d  defy t h e i r  s e x u a l  o p p r e s s o r s ,  o n l y .  to  sink b a c k  i n t o  

a profound p a s s i v i t y  once each car is i s  had passed. T h i s  was still 

a reliable r e c i p e  i n  t h e  Victorian norel; Collins wrote i n  T& 

Lau a n d  the L a d y :  "Only give a woman l o v e  and  these is n o t h i n g  --- 
s h e  w i l l  a c t  sent&re, suffer ,  and db* (V, 18) It i s  n o t  

s a r p t i s i n g ,  t h e r e f o r e ,  that w h i l e  t h e  me lod rama  a p p e a l e d  t o  the 

p o o r  i n  ~ e n e r a l ,  i t  h a d  a p a r t i c u l a r  a p p e a l  f o r  women, As 

t h r e a t e n e d  d o m e s t i c i t y  wa*s a t  the h e a r t  of the l a t e r  s e n s a t i o n  

n o v e l ,  so  i t  p r o v i d e d  the focus f o r  p a s s i o n  a n d  ~ a ~ t h a s  i n  the 
- ,  

d o m e s t i c  me l o d r a a a .  0 f n e c e s s i t y  t h e  s t o r i e s  usually centere 
----+-----4---&*a- % OD 
1 6  I n  t h i s  c o n n e c t i o n  i t  is i n t e r e s t i n g  t o  note t h a t  D o u g l a s  
Jerrclld's m e A o d w ; r  -The P e s t  D a y w  fW2j ~RS&E& by d 
p a i n t i n g ,  "Bent Dayn b y  Sir D a v i d  U i l k i e ,  R.A. ,  a close f r i e n d  
of W i l l i a m  C o l l i n s ,  S e n i o r ,  William U i l k i e  C o l l i n s  u a s  to become 
this g e r t l e m a n 8 s  godson, -. 



.the woman who was trying t o  h o l d  th j ings  together. I t  e x a l t e d  t h e  
P 

" 

sacrifice of her w e l l - b e i n g  for t h e  be&ef i t  ~f otbers .  In tbe 

d r p m ~ a t i z n t i o n  of female sacrific nd renunciation, uoaed f ou nd 

acceptable o u t l e t s  for t h e i r  r e g r e s s e d  b a b i l i  ties and were able, 

a t  Least o i c a r i o u s l y ,  to  p r o v e  t h e i r  rea l  ior th  and v a l u e  to 
d 

o t h e r s ,  i n  p a r t i c u l a r  t h e i r  influence for j o o d ' i n  the  l i v e s  of 

men. 

Uhen the absolute moral v a l u e s  of the G o t h i c  n o v e l  a n d  t h e  

aeloSraaa were .applied t o  a s o c i a l  and legal system of 
* 

f n c r e a s i n g  c o m p l e x k t ~ ,  a c u n f u s i o n  of e tnics was inevitable. The 

cape-swirling v i l l a i n  of t h e  Gothic nove l  and the 

moustache-twirling l and lord  of the  melcdrama made way fos t h e  

more c o m p l e x  hero- v i l l a i n  of t h e  n l e u g a t e m  novel of the 1830s 

and '40s. T h e s e  s t o r i e s  of prison a n d  j a i l o u s  we're w r i t t e n  by * 

men--0" l r e r ,  Dickeos, A i n s r o r t h - - a n d  about  men--Pasi& a j f f i r d ,  

Euqe* A m ,  JJsk G e p p a r d -  But a l t h o u g h  the Newgate novel 

centered on men, men v i t h  p o w e r ,  freedom a n d  p h r ~ i c a l  s trength 

to u n d e r t a k e  d a r i n g  escapades,  t h e  b o o k s  introduce? a n o r 4  

f u l l y - d e v e l o p e d  hero,  one who r e c q  n i z e d  the s p c i e t a l  and 

e v i r o n m e n t a l  influences w h i c h  had f o r n e d  h i m ,  Drawing o n  t h e  

f o l k  traditions surrouoding s u c h  a d v e n t u r e r s  a s  Dick ~ u r ' p i n  and 

J a c k  sheppard , ,  t h e  U e w g a t e  n o v e l  produced a k i n d  of A R o b i n  HoodR 

hero, a t  ease with the aristocracy a n d  beloved by t h e  rabble ,  

Bulver vent even far-t.her with Paui G i U o r a  (1830)-  Be uas 

f a s c i n a t e d  v i t h  t 'he criminal m i d  a a d  r e a l i z e d  that h i s  audience 
\ 

c d u i d  b e  made t o  feel a t  once the " h o r r o r  of t h e  crime, y e t  



b - 

c o a p a s s i r s n  f o r  t h e  c r i m i n a l  . * t T  This set  t h e  scene for' a drama 

o f  t e n s i o n  b e t w e e n  society and t h e  i n d i r i d u a l :  . 

I come i n t o  t h e  u o r 1 d ' f : c i e n d l e s s  a n d  poor--I f i n d  a  b o d y  
af l a u s  h o s t i l e  t o  t h e  friendless and p o o r 3  T o  those 
laws hostile to,re, then, I a c k n o w l e d g e  m p  h o s t i l i t y  i n  
my t u r n .  B e t u e e n ,  u s  are t h e  conditions of u a r , ~ ~  

Forty yedrs  l a t e r ,  i n  gt Ilaqdalen (1873). one of C o l l i n s *  

c h a r a c t e r s  e c h o e k  Paul Clifford: .mI d e n y  t h a t  I have  done wrong, 

Soc ie ty  h a s  u s e d  m e  c r u e l l y ;  I owe n a t h i n g  t q  society, I d  h a p e  a " 

r i g h t  to take a d v a n t a g e  of i t  f I canu [ X , 4 1 0 ) ,  I n  Collins' / 
n o v e l ,  h o w e v e r ,  t h e  speaker is  a uo'ilan; t h e  a n t i - h e r o  has become 

'b 

q n  an t i -hero ine ,  

Tho ;  t h e  v i l l a i n ,  c o n r e n t i o n a l l y  d e p i c t e d  a s  one who is 

p e r v e r s e l y  u n w i l l i n g  t o  make tbe a s s e r t i o n  of w i l l  necessary t o  
r 

a b s t a i n  from e v i l - d o i n g ,  becomes s o c i e t y ' s  u n d e r d o g ,  a n d ,  a s  

s u c h ,  is e n t i t l e d  to a measure of s y m p a t h y  a n d  u n d e r s t a n d i n g ,  I n  . 

Oliver T u i s t -  (1838) we see t h i s  h a p ~ e n i n g  i n  *he case of t h e  --- --- 
r 

murderer B i l l  S y k e s  a t  b a y  a f t e r  Nancy's d e a t h ,  a n 3  i n  P a g i n  

p a s s i n g  h i s  l a s t  n i . 2 h t  w i t h i n  w t h o s e  d r e a d f u l  w a l l s  of Newgaten: 

"Strike t h e n  a l l  d e a d !  What right h a v e  t h e y  to butcher me?" 

Readers r e v e l  i n  t h e  u n t l a g y i n g  defiance of the Dodger: nI 

w o u l d n ' t  g o  free n-ow i f  you was to  t a l l . d o u n  o n  your knees a n d  

I 

S i r  Edward L y t t o n  Buluer. s i t i c a l  g_iscellaneous <' 

Writing of Sir Edward L v t t o n  Bu_lver ( P h i l a d e l p h i a :  Lea a n d  -- --T. -- ---- 
Bfancbard, tst?), T, p .  67, 

$ 8  S i r  Edward L y t t o n  B u l u e r ,  P a u l  SLhffor9 ( 1 8 3 0 )  (London:  
George Routledge and  Sons, l 8 6 7 ) ,  p .  1 3 2 ,  



1, 

ask me, Aere, carry me o f f  t o  p r i s o r 1 ! ~ 1 9  P r e s u m a b l y  t h i s  effect 

- u a s  n o t  w h a t  D i c k e n s ,  h a d  o r i g i n a l l y  i n t e n d e d ,  FEis o s t e n s i b l e  

o b j e c t  was t o  embody i n  Oliver T w i s t  a p r o t e s t  a g a i n s t  the ,Fk 

c r i a i n a l - h e r o e s  af t h e  Nergate n o v e l .  A disc la imp;  i n  t h e  

prefsce t o  the l0dl e d i t i o n  s t a t e s  t h a t  t h e  a u t h o r  w i s h e s  t o  

s h o w  " t h e  p r i n c i p l e  of Good s u r v i v i n g  through every a d v e r s e  

c i r c u m s t a n c e ,  and triumphing a t  l a ~ t , ~ 2 0  

T h a c k e r a y  a l s o  r e c o g n i z e d  a n d  d e p l o r e d  t h e  t e n d e n c y  t o  

romanticize v r l l a i n y - ' I n  C a t h e r i n g  ( f 8 4 0 ) ,  h i s  parody of the 

Hew g a t e  novel, T h a c k e r a y  a d v i s e s  a u t h o r s :  L 

. . . let your r o g u e s  i n  n o v e l s  a c t  like r o g u e s ,  a n d  
y o u r  h o n e s t  aen like h o n e s t  men; d o n ' t  l e t  u s  have a n y  
t h i m b l e - r i g g i n g  w i t h  v i r t u e  and v i c e ,  so t h a t  a t  the end 
o f  three volumes, the b e w i l d e r e d  r e a d e r  s h a l l  n o t  know 
v h i c h  is w h i c h - 2 1  

Yet ~ h a c k e r a y  himself p r o f e s s e d  sneaking k i n d n e s s U 2 *  f o r  

Beckp s h a r p ,  t h e  c a l c u l a t i ' n g  a d v e n t u r e s s  of V a n i t y  Faih  (1848). 
. * 

\ 

Bow f a r  ne succeeded i n  m a k i n g  r i g h _ t  a n d  wrong clear t o  t h e  

bewildered reader of t h a t  novel i s  suggested b y  a Qjuarteru 

- 3 e v i e u  a r t i c l e  of December, 1848:  " W i t h  iew e x c e p t i o n s ,  the 

personages are  t o o  like o u r  e v e r y - d a y  selves a'nd n e i g h b o u r s  t o  

-,, ""'-""'"'-"' 

19 Charies. D i c k e n s ,  Q J i v e r  Dust (1 838) (Oxford: C l a r e n d o n  
Press, 1 9 6 6 1 ,  pp, 300, 3 6 3 ,  -. 

z o  D i c k e n s ,  O l i v e r  T w i s t ,  p -  l x i i .  

" #,!!I. T h a c k e r a y ,  Catherine (1839) , Yorks ( L o n d o n :  S m i t h  Elder, 
1 8 6 9 ) .  Val- X ,  p- 3 3 -  

2 2  W .U. T h a c k e r a y ,  T h e  L e t t e r 2  P r i v a t e  P a p e r s  of i l i l l i a g  
mepeace  T_&ckeray , ed -  G o r d o n  I- Bay, (London: O x f o r d  
U n i v e r s i t y  Press, 1945) ,  I, 4 3 3 ,  



draw a n y  d i s t i n c t  moral from, We c a n n o t  see o u r  way c l e a r l y l a =  

F o r  i n  V a n i t y  F a i r  T h a c k e r a y  j u g g l e s  v i t h  virtue and v i c e  t o  t h e  
.. 

e x t e n t  t h a t  t h i s  "novel w i t h o u t  a h e r o R ~ b e c o m e s  a  n o v e l  w i t h  a 
3 

h e r o i n e ,  anxd t h a t  heraine c o n • ’  e s s e d l y  "nb a a g e L  C o u r a g e o u s ,  
Ps 

a l o n e ,  a v i c t i m  o f  soc*ial i n j u s t i c e ,  Becky S h a r p  f o c u s s e s  
(B 

T h a c k e r a y 8 S  s p e c u l a t i o n s  upon t h e  nature  of v i r t u e ;  b u t  his 
--% 

c o n c l u s i o n s  a r e  u n c l e a r .  Happy e n d i n g s  e l u d e  t h e  g r a s p  of b o t h  

t h e  u n s c r u p u l o u s  Becky a n d  the i d e a l  w i f e - m o t h e r  Amelia, 
7 B 

L r o  h i c a l l y ,  Amelia I s  n e g a t i v e  scure the i s s u e ,  a n d  

t h e  reader is l e f t  t o  p o n d e r  t h e  moral and p h i l o s o p h i c a l  

i r p l i ~ a t ~ o n s  of h e r  f i n a i  d i s e n c h a n t p e n t .  T h u s  i t  a p p e a r s  t h a t  

b o t h  D i c k 9 . n ~  a n d  ~ h a c k & a ~ . ' s u b s c r i & e  emotional ly  to the romance - 
"- 

' ? A"? 
of r e b e l l i o n  a g a ' n s t  c o n v e n t i o n ;  n e i t h e r  is e n t i r e l y  s u c c e s s f u l  .Y 
i n  s u p p r e s s i n g  a  sense o f  w s y m p a t h y  with s i n s w  

I n  s p i t e  of t h e  c r i t i c a l  s c o r n  p o u r e d  

t h e  s e n s a t i o n a l i s t s  were best selleys;' The '-. 
p r i n t e d  seven t i n e s  i n  sir m o n t h s ,  Bu t  t h e  

u p o n  t h e i r  - n o v e l s ,  
I 

 an &IJ White was -- 
f a c t  t h a t  V i c t o r i a n  

% readers e n  joyed a c o n t e m p o r a r y  s t o r y  set i n  f a m i l i a r  domestic 
t? 

surroundings, a n d  t h a t  t h e y  d i s p l a y e d  a s u r r e p t i t i o u s  w s y m p a t h y  

w i t h  s i n , "  d o e s  n o t  e n t i r e l y  ~ c c o u n t  f o r  t h e  popularity of t h e  

sensation n o v e i s ' o f  t h e  1860s- I n  "The Death  a n d  R e b i r t h  .of t i e -  

*a t r  V a n i t y  F a i r - - J a n e  Eyre, IPh_e Q u a r t e r 1 1  Bev&ew,, (Dec. 1848).  
p, 156. 



N o v e l n  Leslie F i e d l e r  s ta tes :  

. . . t h e  m a c h i n e - p s o d u c e d  c o m m o d i t y  n o v e l  is, 
t h e r e f o r e ,  d r e a m - l i t e r a t u r e ,  m y t h i c  l i t e r a t u r e ,  a s  
s u r e l y  a s  a n y  t a l e  t o l d  o v e r  t h e  t r i b a l  fire, Its 
s u c c e s s ,  t o o ,  d e p e n d s  o n  the d e g r e e  t o  wh ich  i t  r e s p o n d s  
t o  t h e  s h a r e d  d r e a m s ,  t h e  m y t h s  w h i c h  move its i n t e n d e d  
au d i e n c e . 2 '  

P e r h a p s  one must look t o  t h e  d a i l y  l i v e s  of . V i c t o r i a n  readers 

fo r  t h e  r e s t  o f  t h e  a n s w e r -  

Urban  m i d d l e - c l a s s  V i c t o r i a n s  needed a n  escape f r o n  t h e  

pressures a n d  a n x i e t i e s  of an i n c r e a s i n g l y  c o a p l e x  l i f e ,  

T e c h n o l o g ' i c a l  a d v a n c e s  p r o d u c e d  t e d i o o s l y  r e p e t i t i v e  a n d  

exhausting work f o r  t h e  lower a n d  m i d d l e  classes, Urban  c r o w d i n g  

e n c o u r a g e d  t h  a p i d  e x p n s i o n  cf suburban h o u s i n g  d e v e l o p m e n t s  

l a c k i n g  the s e n s e  of c o m m u n i t y  vhich h a d  bound  men t o  t h e i r  

r ur a1 n e i g h  bours. D e s c r i p t i ~ n s  o f  such' treeless, m o n o t o n o u s  a n d  

r u b b l e - s t r c t &  es ta  t es  are a ccmmon f e a t u r e  of C o l l i n s *  n o v e l s -  

I n  1849 t h e  C o l l i n s  f a m i l y  moved i n t o  B l a n d f o r d  S q u a r e ,  a 

new l y - d e v e l o p e d  a rea  v h i c h  a p p e a r s  a s  " B a r e g r o v e  S q u a r e "  i n  Else 
a n d  S e e k  (1854) . C o l l i n s  d e s c r i b e s  its H u n s p e a k a b l e  d e s o l a t i o n  - -- Gn 

R a r e g r o v e '  S q u a r e  was t h e  f u F t h e s t  s q u a r e  f r o m  t h e  c i t y ,  
a n d  t h e  n e a r e s t  t o  t h e  c o u n t r y ,  of any t h e n  e x i s t i n g  i n  
t h e  n o r t h - w e s t e r n  s u b u r b  of London,  , . , W h a t e v e r  
d i s m a n t l e d  castle,  w i t h  t h e  e n e m y ' s  f l a g  f l y i n g  o v e r  its 
c r u m b l i n g  walls, e v e r  l o o k e d  so utterly f o r l o r n  a s  a 
p o o r  f i e l d - f o r t r e s s  o f  n a t u r e ,  , . . w i t h  t h e  
c o n q u e r o r ' s  d e v i c e  i n s c r i b e d  on  it--"THIS GROUND TO BE 
LET OR BUILDING L E A S E S f n  , ,&. t h e  m o u r n f u l  s i g h t  of t h e  
last tree l e f t  s t a n d i n g ,  o n - t h e  l a s t  f e v  feet of grass, 
g r o w i n g ,  a m i d  t h e  g r e e n l y - f e s t e r i n g  s t u c c o  o f  a f i n i s h  --- -------------- - 

2 4  Les l i e  F i e d l e r ,  "The  D e a t h  a n d  R e b i r t h  o f  t h e  Novel, * The 
Theorp .  of N o v e l ,  ed. J o h n  R a l ~ e r i n  (London:  O x f o r d  
U n i v e r s i t y  P r e s s ,  l 9 7 4 ) ,  p- 191 - 



, P a r a d i s e  Rov, of t h e  naked sca f ' fo ld ing  p o l e s  of a 
h a l f - c o m p l e t e d  Prospect Place? It was just the so r t  o f  
p l a c e  w h e r e  t h e  t h o u g h t f u l  .an , , . u o o l d  be p r o n e  t o  
s t o p  s u d d e n l y  a n d  a s k  h i m s e l f  , , , "Do these p e o p l e  
e v e r  manaye t o  g e t  a n y  r e a l  e n j o y m e n t  o u t  o f  t h e i r  lives 
f'rom o n e  y e a r ' s  e n d  t o  t h e  o t h e r ? "  ( X I ,  32-33, 38) 

A t  t h e  same t i ~ e ,  r e l i g i o u s  doubt e r o d e d  c h i l d h o o d  f a i t h  a n d  
b 

o p t i m i s m  , p r o d u c i n g  feelings o f  k c l a t i o n  and u n c e r t a i n t y ,  4 

Boredom, e x h a u s t i o n ,  % p o v e r t y ,  p e s s i m i s m - - a l l  o f  these a s p e c t s  o f  

t h e  n i n e t e e n t h  c e n t u r y  u r b a a  s c e n e  c o m b i n e d  t o  d i m i n i s h  t h e  

s t a t u r e  of the i n d i v i d u a l  a n d  t o  a d d  t o  his s e n s e  o f  

p o w e r l e s s n e s s  a n d  f r u s t r a t i o n ,  
Q 

I n  a d d i t i o n ,  p r u d i s h  c o n v e n t i o n  n a r r o w e d  t h e  l i v e s  of t h e  

- - m i d d l e - c l a s s e s ,  many of whom welcomed a  v i c a r i o u s  release from 

t h e  s t u l t i f y i n g  r e s p e c t a b i l i t y  of t he i r  d a y s .  T h e  s e n s a t i o n  

n o v e l  a d d e d  a t o u c h  o f  e m o t i o n a l  t r a n s c e n d e n c e ,  a l b e i t  often a t  

a v u l g a r  a n &  T e c h n i c o l o u r  l e v e l ,  b u t  n o n e t h e l e s s  o n e  t h a t  

l i b e r a t e d  the r e a d e r ,  p a r t i c u l a r  g the f e m a l e  r e a d e r ,  f r o m  a n  Y ! 
u n v a r y i n y  a n d  e m p t y  d a i l y  r o u t i n +  Miss B r a d d o n  a d m i t t e d  t h a t  

s h e  wrote f o r  " t h e  c i r c u l a t i n g  l i b r a r y  a n d  t h e  young l a d i e s  who 

are - i t s Q c h i e f  s u p p o r t e r s Y  ; 2 s  Ltrs. 0 L i p h a n t  d e s c r i b e d  n o v e l s ,  

s u g g e s t i v e l y ,  a s  " p r e c i o u s  t o  women a n d  u n o c c u p i e d  p e r s o n s , " 2 6  

In & and bJ&f,e ( l a 7 0 )  S i r  Patrick Lundy comments :  "You are  

s u f  f e r i n y ,  B l a n c h e ,  from a ma lady  w'hich i s  e x c e e d i n g l y  common 

among t h e  young L a d i e s  o f  E n g l a n d .  As a d i s e a s e  i t  is q u i t e  

------------------ 
25 a o b e r t  Lee wolf  f ,  # D e v o t e d  D i s c i p l e :  T h e  Letters o f  n a r y  
E l i z a b e t h  B r a d d o n  t o  S i r  Edward  B u l v e r - L y t t o n ,  1862-1873,w 
~ a r v a r d  L i b r a =  Bulletin, XI1 ( A p r i l ,  19741, p. 150- --- --- 

,- 

2 6  &s. N a r g a r e t  O l i p h a n t ,  u N o v e l s , m  g&~acd_s l a c l a z i a e ,  C I I  
( S e p t ,  1 8 6 7 ) ,  p ,  257.  



4 
incurable--and t h e  name o f  i t  i s  Nothing- to-DoR (111, 5 6 9 ) -  ' 

1 

G i r l s  who "would h a v e  neede.d$ s a e l l i n g  salts t o  r e c o v e r  from the 

s i g n t  o f  a r u n - o v e r  p o ~ p y  r e l i s h e d  t h e  g o r y  d e t a i l s  of the 

- . s e n s a t i o n  n o v e l .  Uomen f o r  whom f l i g h t '  was a n  i m p o s s i b i l i t y  

t h r i l l e d  t o  t h e  t h o u g h t  o f  m i d n i g h t  escapes t h r o u g h  London  

* streets  i n  hansom cabs, I n  the s e n s a t i o n  n o v e l ,  "fleeing, n o t '  
a .  

a l v a y s  s t r i c t l y  n e c e s s a r y  t o  t h e   lot, was very p 0 p u l a r , * 2 ~  

The s t a g e  melcdrana p r e s e n t e d  a s i m p l i f i e d  a n d  i d e a l i z e d  

w o r l d  which  dealt n o t  w i t h  the p o s s i b l e ,  b u t  vith t h e  d e s i r a b l e ;  

thus i t  p r o v i d e d  a n  escape i n t o  f a n t a s y  for i t s  a u d i e n c e ,  And s o  

i t  ;as w i t h  the s e n s a t i o n  novel. A s  L i l y  Dale says i n  Smal l  

House at A l l i n q t o n  (1864)  : " , - , a novel s h o u l d  t e l l  you n o t  -- -- 
w h a t  you are t o  g e t ,  b u t  what y o u ' d  l i k e  t o  g e t  . , , r e a l  life 

i s  s o m e t i m e s  s o  p a i n f u l ,  " * e  Collins r e c o g n i z e d  t h e  d e s i r e  f o r  

escape, but h e  p r e f e r r e d  to l o o k  a t  i t  from a n o t h e r  a n g l e :  "Not 

o n e  man i n  ten t h o u s a n d , "  h e  w r o t e ,  n l i v i n g  i n  t h e  a i d s t  of 

r e a l i t y ,  h a s  d i s c o v e r e d  t h a t  h e  is a l s o  l i v i n g  i n  t h e  m i d s t  of 

Romancen ( X X V ,  1 3 ) -  I n  h i s  lengthy a n d  somewhat p r e t e n t i o u s  

P r e f a c e  t o  B a p i l ,  h e  p r o p o u n d e d  t h i s  t h e o r y  a n d  d e f e n d e d  t h e  

s e n s a t i o n  n o v e l  a g a i n s t  its d e t r a c t o r s :  

Fancy and  I m a g i n a t i o n ,  Grace a n d  B e a u t y ,  a l l  those 
q u a l i t i e s  which a r e  t o  t h e  work of Art w h a t  scent a n d  
c o l o u r  are t o  the f l o w e r ,  c an  o n l y  g row toward h e a v e n  b y  
t a k i n g  r o o t  i n  e a r t h .  Is  n o t  t h e  l o v e l i e s t  p o e t r y  of 

1 --- --------------- 
4 

2 7  G u i n e v e r e  Griest, n a d i e * s  C i r c u l a t i n q  ~ i b r a r ~  a thf 
V i c t o r i a n  H o v e l  (Bld0. iny t o n ,  I n d i a n a :  Ind iana  U n i v e r s i t y  Press, ---- --- 
1 9 7 0 ) ,  p- 130,  

z 8  Anthony  T r o l l o p e ,  The S e a l &  House at. A l l i n q t o n  (1864)  
(London: O x f o r d  U n i v e r s i t y  Press, 1963) , pp* 163-4, 



p r o s e  f i c t i o n  t h e  F o e t r y  of e v e r y d a y  t r u t h ?  - , . 
' B e l i e v i n g  t h a t  t-&e N o v e l  and t h e  Play  a r e  t w i n - s i s t e r s  
ia t h e  f a m i l y  of P i c t l o n ;  t h a t  t h e  one i s  a drama 
n a r r a t e d ,  a's t h e  o t h e r  is a d rama  acted; a n d  t h a t  a l l  
t h e  strong a n d  deep e n i o t i o n s  w h i c h  t h e  P l a y - v r i t e r  is 
p r i v i l e g e d  t o  e x c i t e ,  the N o v e l - w r i t e r  is p r i v i l e g e d  t o  
e x c i t e  a l s o ,  I h a v e  n o t  t h o u g h t  i t  e i t h e r  p&+kk o r  
n e c e s s a r y ,  w h i l e  a d h e r i n g  t o  rea l i t ies ,  t o  a d h e r e  t o  
e v e r y d a y  r e a l i t i e s  o n l y .  ( X t  3-5) 

T h i s  is s u b s t a n t i a l l y  t h e  s a a e  t h e  y a s  that e s p o u s e d  by '3 
~ h a r l e s  Reade when h e  d e s c r i b e s  his n o v e l  Hard C a s h  (1863) as "a 

m a t t e r - o f - f a c t  Romance, t h a t  is, a f i c t i o n  b u i l t  on  t r u t h s ,  "29  

\ 

~ o l l ? n s  u n d e r l i n e d  these ideas about t h e  r o m a n c e  of r e a l i t y  b y  

s u b t i t l i n g  &+a, a s t o r y  of secret m a r r i a g e ,  s e d u c t i o n ,  a n d  

v i o l e n t  d e a t h  on t h e  C o r n i s h  c l i f f s ,  s i m p l y  " A  S t o r y  o f  n o d e r n  

L i f e . "  The G e n i u s  ( 1 8 8 6 ) ,  a  novel c o n c e r n i n g  a man's 

_ ir a d u l t e r y  w i t h  his d a u g h t e r ' s  governess, h i s  divorce from, a n d  

e v e n t u a l  r e m a r r i a g e  to ,  h i s  w i f e ,  is m e r e l y  s u b t i t l e d  " A  - --. 
Domestic s t o r y . w  U n d o u b t e d l y  C o l l i n s  was a h e a d  o f  h i s  t i m e ,  

Charles D i c k e n s  e x p r e s s e d  t h e  same a b o u t  the r o m a n c e  ' 
% i 

of e v e r y d a y  l i f e  i n  h i s  House  ( 1 8 5 3 ) .  -% 

s t a t i n g :  "In B l e a k  House  1 h a v e  p u r p o s e l y  d w e l t  u p o n  t h e  

r o m a n t i c  s i d e  o f  f a m i l i a r  t h i n g s m f l 3 0  When one r e c a l l s  t h a t  

D i c k e n s  i s  h e r e  r e f e r r i n g ,  among o t h e r  t h i n g s ,  t o  Krookas 

e x p l o s i v e  d e a t h  by n i n t e r n a l  c o ~ b u s t i o n , ~  one realizes t h e .  
r 

l i b e r t i e s  s e n s a t i o n  n o v e l i s t s  were willing t o  t a k e  v i t h  t h e  word 

n f a ~ i l i a r .  C o l l i n s  j u s t i f i e d  t h e  e x p l o i t a t i o n  i n  h i s  n o v e l s  of 

----- ------------ 
2 9  C h a r l e s  R e a d e ,  Preface t o  j-I_a-I_d C q ~ h ,  ( 1 8 6 3 )  (Boskon: James B, . 
Osgood ,  1 8 7 1 ) .  n a p .  

30 C h a r l e s  D i c k e n s ,  gll& gIe ( 1 8 5 3 )  (London:  O x f o r d  
U n i v e r s i t y  Press,  1 9 6 6 ) ,  p .  x i v .  

\ 



t h e  i m p r o b a b l e  a n d  t h e  c o i ~ c i d e n t a l  (not t o  s a y  the i n c r e d i b l e )  

by s u g g e s t i n g  t h a t  n t h o s e  e x t r a o r d i n a r y  a c c i d e n t s  anti e v e n t s  

w h i c h  h a p p e n  t o  a few men s e e m  t o  b e  a s  l e g i t i m a t e  material  f o r  

f i c t i o n  . . . a s  t h e  o r d i n a r y  a c c i d e n t s  a n d  e v e n t s  w h i c h  may, 

a n d  do,  h a p p e n  t o  u s  a l l *  ( X ,  5). 

', ~ e e d l e s s  t o  say, n o v e l - r e a d i n g  a s  an e s s e n t i a l l y  escapist 

a c t i v i t y  was seen a s  s u b v e r t i n g  t h e  V i c t o r i a n  i d e a l  of s t r ict  
3 P 

a d h e r e n c e  t o  n r e a l i s a , m  the G r a d g r i n d  w o r l d  o f  a b s o l u t e  fact: 

'*Ye are by n o  means  r i g o r o u s  i n  e x p e c t i n g  t h a t  t h e  s t o r y  is  t o  

m o r e  a l o n g  the h i g h w a y  of e v e r y d a y  l i fe ,** w r o t e  t 3 4 o r y  

L e w e s .  "If we a r e  t o  t r a v e l  i n t o  f a i r y - l a n d ,  i t  m u s t  b e  i n  a 

fairy e q u i p a g e ,  not a Hansom8s ~ a b , ~ 3 1   he- p r e d i l - e c t i o n  of t h e  

sensation n o v e l i s t  for. cabs upon all o c c a s i o n s  m u s t  h a v e  been a 

c o n t i n u a l  thorn i n  t h e  f l e s h  o t  such readers, . F o r t u n a t e l y  Lewes 

d i d  not s u r v i v e  t o  be o u t r a g e d  by t h a t  i n v e t e r a t e  u s e r  of hansom 

c a b s ,   herl lock flolmes,  ~, 

I n  a H o u s e h o l d  Words a r t i c l e  e n t i t l e d  * A  P e t i t i o n  t o  t h e  

N o v e l  U ~ i t e r s , ~  C o l l i n s  d l s a i s s e d  0-b j e c t i o n s  t o  t h e  n o v e l :  

. . . d u l l  p e o p l e  d e c i d e d  p e a r s  a n d  y e a r s  a g o  , , , t h a t  
n o v e l - w r i t i n g  uas t h e  l o w e s t  s p e c i e s  of l i t e r a r y  
e x e r t i o n ,  a n d  t h a t  n o v e l - r e a d i n g  was a d a n g e r o u s  l u x u r y  
a n d  a n  u t t e r  waste of time, . - , O u r  object is t o  waste 
o u r  time, a i s - e m p l o y  o u r  i n t e l l e c t s ,  a n d  r u i n  o u r  
m o r a l s :  o r  i n  o t h e r  uords, t o  e n  j o y  t h e  p r o h i b i t e d  
luxury o f  n o v e l - r e a d i n g .  32 

In t h e  l i b r a r y  a t  Y i n d y g a t e s  (!an and giff, 1870) a r e  s h e l v e s  o f  - ----------- -"""- 
31 GIBI Lewes quoted i n  R i c h a r d  Stany ,  !J& %hgol;pl a as B o v e l  
i n  Enqlang;  1850-1870  (New York :  C o l u m b i a ,  1 9 6 1 ) ,  p -  184,  -- 
32 W i l k i e  C o l l i n s ,  " A  P e t i t i o n  t o  t h e  N a v e l  Writers," HonsehoAd 
P o r d s ,  6 Dec. 1865,  pp ,  481-2,, 



, , . S o l i d  L i t e r a t u r e ,  w h i c h  is  e n i v e r s a l l y  r e s p e c t e d  a n d  

o c c a s i o n a l l y  r e a d w  a n d  o t h e r  s h e l v e s  c o n t a i n i m j  tt . , - L i g h t  

L i t e r a t u r e ,  w h i c h  is u n i v e r s a l l y  r e a d  a n d  occasionally 

r e s p k c t e d w  (111, 258) - T h e  roo. is f u r n i s b e d  accordingly:  

W h i l e  a row o f  l u x u r i o u s  a r m - c h a i r s  . . , i n v i t e d  the 
r e a d e r  o f  s o l i d  l i t e r a t u r e  t o  r e v e a l  h i m s e l f  i n  t h e  a c t  
of c u l t i v a t i n g  a  v i r t u e ,  a row of snag l i t t l e  curtained 
recesses , , , enabled t h e  reader of light l i t e r a t u r e  t o  
c o n c e a l  hiaself i n  t h e  a c t  of i n d u l g i n g  a.  v i c e .  (111, 
259) 

I n  P l o o p s t q ~  (1868)  C o l l i n s  a n s w e r e d  t h e  s n e e r s  of t h o s e  
/hO 

maintained t h a t  the n a v e l  was d e f i n i t e l y  Hat Art, rr i th ' thq  

s a r c a s t  ic c o n m e n t s  of Ezra J e n n i n g s  uho d e s c r i b e s  c lass i ca l  

l ' i t e r a t u r e  a s  * i m n e a s u r a b l y  s u p e r i o r  ' to  a n y t h i n g  produced i n  

l a t e r  times, a n d  . , , p o s s e s s i n g  t h e  o n e  g r e a t  merit of 

e n c h a i n i n y  nobody's i n t e r e s t  a n d  e x c i t i n g  n o b o d y ' s  b r a i n t 1  ( V I I ,  

i, 3 1 0 9 ) .  
\ 

The d i s t i n c t i o n  between t h e  classical t r e a t m e n t  o f  crime 

a n d  its t r e a t m e n t  by c o n t e m p o r a r y  s e n s a t i o n  n o v e l i s t s  was made 

by Henry James: 

Crime, i n d e e d ,  h a s  a l w a y s  men a t h e m e  f o r  d r a m a t i c  
poets, b u t  , . . its draaatic i n t e r e s t  l a y  i n  the fact 
t h a t  i t  c o m p r o m i s e d  t h e  c r i m i n a l ' s  moral r e p o s e ,  . , -, 
With fir. C o i l i n s  ahd niss Braddon  . , , t h e  i n t e r e s t  of 
c r i ae  is i n  t h e  fact t h a t  i t  c o n p r o n i s e s  t h e  c r i a i n a l ' s  
personal safety. 3' 

If by h i s  p h r a s e  " i n t e r e s t  of crimen J a m e s  means "what  i n t e r e s t s  

u s  a b u t  t h e  criminal a n d  h i s  c ~ i a e , ~  t h e n  i t  seems to  me t h a t  

J a m e s  i s  not quite correct h e r e  i n  r e g a r d  ' t o  C o l l i n s ,  a l t h o u g h  I 

w o u l d  agree w i t h  h i m  i n  r e f e r e n c e  t o  n i s s  Braddon .  Lady A u d l e y  ---------------- 
33  James, "fliss B r a d d o n , "  p,  123, 



e m b a r k s  upon her m u r d e r o u s  career i n  o r d e r  t o  protect her 

affluent s o c i a l  p o s i t i o n ,  When Robert A o d l e p  becows s u s p i c i o u s ,  

her personal s a f e t y  is c o m p r o m i s e d ,  a n d  the reader1 s' i n t e r e s t  is 

t h e n  f o c u s s e d  upon t h e  d e t e c t i v e ' s  p u r s u i t  of h i s  prey.  

In the case of C o l l i n s 1  n o v e l s ,  houever, t h e  " i n t e r e s t  of 

crimen is m o r e  c o m p l e x ,  T h e  most t h a t  we can f i n d  t o  s a p  a b o u t  

t h e  m i n o r  villains like A b l e w h i t e  (m Hoonstone) and  G l y d e  fa 
Woman 4~ w h i t e )  is t h a t  t h e y  d o n o t  i n t e r e s t  u s  much one way or -- 
a n o t h e r .  But i n  the l a t t e r  dovel, w h a t  is i t  t h a t  i n t e r e s t s  u s  

t 

s o  s t r a n g e l y  a b o u t  C o u n t  P o s c o ?  I suggest t h a t  whether or n o t  h e  

g e t s  c a u g h t  is of L i t t l e  i m p o r t a n c e  t o  t h e  reader. Marian 
%.. 

Halcombe*  s d i a r y  d e t a i l s  t h e  p e r s o n a l -  m a g n e t i s m  o f  t h e  man; h i s  

c h a l l e n g i n g  o p i n i o n =  s t i m u l a t e  t h e  r e a d e r ,  The result i s  t h a t  

the p a y e s  upon which F o s c o  a p p e a r s  are' t h e  m o s t  i n t e r e s t i n g  a n d  

e n t e r t a i n i n g  i n  t h e  b o o k ;  and i f  t o d a y ' s  j a d e d  r e a d e r  can f i n d ,  

F o s c o  refreshing, +ow much more h e  must  have  a p p e a l e d  to readers 
a 

a t  the t i r e  of the b o o k ' s  p u b l i c a t i o n ,  

I t  n e v e r  o c c u r s  t o  u s  t h a t  C o l l i n s 1  v i l l a i n s  say g e t  

c a u g h t .  With H o r a t i o  Uragge and Hagdalern V a n s t o n e  (I& Name) t h e  

g a m e ' s  t h e  thing; a n y  c r i m i n a l i t y  that is involved is f o r g o t t e n  

under t h o  s p e l l  o f  Yragge1  s s i l v e r -  t o n g u e d  r h e t o ~ i c .  

U n q u e s t i o n a b l y  niss Gwilt is w i c k e d ;  but the " i n t e r e s t *  of crimen 

i n  Armadale is, a g a i n ,  in the v i l l a i n e s s  herself ,  d ~ d  i n  her 

d e t e r m i n a t i o n  t o  l i r e  a l i f e  in v h i c h  concessions t o  either 

r e s p e c t a b i l i t y  o r  c o n v e n t i o n  p l a y  l i t t l e  p a r t .  



T h u s  i n  C o l l i n s w  novels t h e  n i n t e r e s t  i n  crimew is i n  the 

c r i a i n a l s  t h e m s e l v e s  and t h e  v i c a s i  ous pleasure t h a t  the reader 

e x p e r i e n c e s  i n  w a t c h i n g  c o n v e n t i o n a l  m o r a l i t y  d e f i e d  a n d  set a t  

naught. i h e * d i f f e r e n c e  between B r a d d o n w s  Lady A u d l e y  a n d  1 

Collins' v i l l a i n s  a n d  v i l l a i n e s s k s  is t h a t  we ate shown n o t h i n g  
\ 

of Lucy A u d l e y q s  mind; s h e  i s  passive u n t i l  t h r e a t e n e d ;  then 

l i k e  a c h i l d ,  s h e  strikes out a t  random t o  p r o t e c t  h e r s e l f .  

C o l l i n s *  c r i m i n a l s  a r e  c o a p l e x  c h a r a c t e r s  t o  w h o s e  p e r s o n a l i t i e s  

we a r e  i r r e s i s t i b l y  drawn,  

C o l l i n s , ;  d e c i s i o n  to become a writer r a t h e r  t h a n  a n  a r t i s t  

ra; n o t  sade u n t i l  t h e  p u b l i c a t i o n  o f  a n t o n i u  i n  1850. I n  t h e  

p r e v i o u s  ye3r t h e  R o y a l  Academy E x h i b i t i o n  a c c e p t e d  his 

s u b  m i s s i o n  of a l a n d s c a p e ,  b u t  s u b s e q u e n t l y  h u n g  t h e  p a i n t i n g  

h i g h  u p  n e a r  t h e  c e i l i n g -  T h i s  l e d  t h e  a r t i s t  to s u s p e c t  t h a t  
Q? 

h i s  p a i n t i n g  h a d ' b e e n  a c c e p t e d  n o r e  o u t  of r e s p e c t  f o r  h i s  

f a t h e r  than b e c a u s e  o f  the ~ i c t u r e ' s  i n h e r e n t  e x c e l l e n c e .  I n  

l a t e , r  years C o l l i n s  made sarcastic c o m m e n t s  t o  this effect uhen 

h i s  f r i e n d s  no ticedm "The S m u g g l e r g s  Ref ugen  h a n g i n g  i n  h i s  

study. 3 4  The p a i n t i n g  has s i n c e  d i s a p p e a r e d ,  

tfowever,  C o l l i n s @  b r o t h e r  C h a r l e y  (Charles  A f f s t o n  €of lins, 

3 4  H- Holman H u n t ,  gre-Raphaelitism gad &he p s e R a p h a e l i t e  
B r o t h e r h o o d  (1905) ( N e w  York: A R S  Press, 1 9 7 )  11, 187, 



P r e - R a p h a e l i t e  b r o t h e r h o o d .  Evenings a t  flrs, Collinst home n e a r  
" - 

R e g e n t ' s  Pack f oond t h e  c o l i i n s  b r o t h e i s ,  the Rossettis,  W i l l i a m  

F r i t h ,  John E v e r e t t  ~ i l l a f s ,  A u g u s t u s  Egg, a n d  U. Hplman B u n t  

f i l l i n g  the d r a w i n g - r o o m  w i t h  cigar smoke- i l i l k i e  fanc ied  

himself a s o p h i s t i c a t e  a n d  a c o s m o p o l i t a n . ;  h e  affected Bohemian 

t a s t e s  i n  f o o d ,  v i n e  a n d  d r e s s :  "Sle would  sit down- t o  dinner i n  

a l i g h t  c a m e l  h a i r  o r  tweed  s n i t , u  wrote Prank B e a r d  i n  h i s  
a; 

r e m i n i s c e n c e s ,  "with a b r o a d  pink o r  blue s t r i p e d  s h i r t ,  a n d  

p e r h a p s  a r e d  t ie,  n 3 s  

I n  1851 ,  a  m u t u a l  ' p a s s i o n  f o r  t h e  t h e a t r e  a n d  a n  

i n t r o d u c t i o n  h y  A u g u s t u s  Egg b r o u g h t  U i l k i e  Collins a n d  C h a r l e s  
a 

Dickens t o g e t h e r .  C o l l i n s 1  i r r e v e r e n t  a t t i t u d e  a n d  skeptical -. 

v i e #  of V i c t o r i a n  p r o p r i e t i e s  a p p e a l e d  s t r o n g l y  t o  Dickens. T h e .  

f r i e n d s h i p  p r o s p e r e d  a n d  was t o  l a s t  f o r  t w e n t y  years, D i c k e n s  

a t  39 was a t  t h e  h e i g h t  of h i s  l i t e r a r y  powers and a brilliant 
,f-- 

s o c i a l  success. He t o u n d  C o l l i n s n  company r e f r e s h i n d a n d  

r e l a x i n g ,  a n d  o f t e n  i n v i t e d  t h e  younger man t o  a c c o m p a n y  him o n  

h i s  midnight r a m b l e s  a r o u n d  London: . , , o n  Ued~esd 'ay ,~ -  h e  

w r o t e  t o  ~ o f i i n s  i n  Rag o f  1857, " i f  t h e  airid cao devise 

a n y t h i n g  s o f f i y n t l y  i n  t h e  s t y l e  of sgbarrte  R o e  i n  t h e  d a y s  

of its c u l m i n a t i n g  v o l u ~ t n o u s n e s s ,  1 am your man. - - If you 

can think of a n y  t r e l a e n d o u s  way o f  p a s s i n g  t h e  night, i n  the 

3 6  c h a r l e s  Dickens,  i& Letters of C h a r l e s  Q . & ~ k e n s  u, ed, E . L .  H u t t o n  (New York: H a s k e l l  House,  
81-82, 



C o l l i n s  c o u l d  h a r d l y  h e l a c o m i n g  u n d e r  t h e  i n f l u e n c e  of t h e  

I n i m i t a b l e ,  p a r t i c u l a r l y  a s  Dickens s o o n  c o n s c r i p t e d  h im a s  a 

r e g u l a r  c o n t r i b u t o r  a n d  s t a f f  member of H o u s d o l d  Yards. l tuch  

i n k  h a s  Y l o v e d .  upon  t h e  subject of t h e  a m o u n t  and  k i n d  of 

in•’ h e nce each writer had u p o n  t h e  o t h e r ; "  c e r t a i n l y  *hey had 

c h a r a c t e r i s t i c s  i n  ccmmon, G. K. C h e s t e r t o n  suggests t h a t  

D i c k e n s '  magazines were i a ~ o r t a n t  f o r  t u o  r e a s o n s :  first, f o r  

Dickens own c o n t r i b u t i o n s  t o  them, a n d  secondly: 

. , . f o r  t h e  fact t h a t  , , , h e  made one v a l u a b l e  
discovery, H e  discovered U i l k i e  Collins, Uilkie C o $ l i n s  
is the one man of u n m i s t a k a b l e  genius who h a s  k e r t a i n  
a f f i n i t y  w i t h  Dickens; a n  a f f i n i t y  i n  this r e s p e c t ,  t h a t  
t h e y  b o t h  c o m b i n e  a modern and C o c k n e y  a n d  e v e n  a 

c o a m o n p l a c e  o p i n i o n  about  t h i n g s  w i t h  a h u g e  e l e m e n t a l  
s y m p a t h y  w i t h  s t r a n g e  oracles a n d  spirits a n d  p l d  n i g h t .  . . . Ho t w o  m e n  would  h a v e  more c o n t e m p t  f o r  
s u p e r s t i t i o n s ;  a n d  n o  t u o  men could s o  c rea te  t h e  
s u p e r s t i t i o u s  t h r i l l . 3 0  

In the late 1860s Dickens and C o l l i n s  became  estranged; b a t  

i r o n i c a l l y ,  a t  t h e  time of his d e a t h ,  D i c k e n s  had  e a b a r k e d  u p o n  

T h e  gystery Of E d u i n  Drood, a n o v e l  c o n t a i n i n g  a number o f  - 
Collinsian e l e m e n t s ,  C o l l i n s ,  meanwhile, had  a b a n d o n e d  the .J - 

c a r e f u l l y  p l o t t e d  t a l e  of mystery a n d  d e t e c t i o n  i n  f avou r  of t h e  

n o v e l  of s o c i a l i p r o t e s t ,  a l i t e r a r y  form f o r  which, sadly, h e  

h a d  l i t t l e  f l a i r ,  

3 6  ( c o n t  I d )  ", 

3 7  see S u e  L o n o f f ,  "Charles Dickens and  U i l k i e  C o l l i n s , "  
N i n e t e e n t h  C e n t s  Fistipn, V a l .  35, Ko. 2 (fept, 1 9 0 8 ) ,  pp. ----- 
150- 170. - 7  

I 

'4 

3.0 G.K. C h e s t e r t o n ,  C h a r l e s  ghckens (London:  n e t h u e n ,  19281, p- 

Y 
163. 



C o l l i n s  was n o t  a h i g h l y - e d u c a t e d  intellectual a s  was 
f .  % -  

George E l i o t ;  h e  was a  member of t h e  u r h n  midd le -~$ ,ass  a n d  a s  
c p' . 

such p a s s e s s e d  a f a i ~ l p  prosaic o u t l o o k , .  . Y i s  w r i t i n g  lacks the 

r y s t i c a l  intensity of t h e  Brontes and the d e p t h  cf humour a n d  
"1 

s e n s i t i v i t y  t h a t  Dickens was a b l e  t o - b r i n g  t o  s o c i a l  c o r n e n t a r p -  

IJnf o r t u n a t e l y ,  it is  a g a  3 nst D i c k e n s g  s u c c e s s  w i t h  s o c i a l  t h e m e s  

that Coll ihs  i s  u s u a l l y  measured a n d  found wanting.. C o l l i n s  h e l d  

strong viers o n  c e r t a i n  subjects, b u t  ' h i s  f e e l i n g s  are  best 

expressed i n  n e a t  epigrammatic p h r a s e s ,  For e x a ~ ~ l e ,  i n  - ' 

n o o n s  t o n e  t h e  c o u n t y  member w g r o u s  hotm a b o u t  the s p r e a d  of ----- 
democracy :  " I f  we lose o u r  a n c i e n t  s a f e g u a r d s ,  . , , what  h a r e  

we g o t  left?" he asks, Franklin B l a k e  retorts: "Ue h a v e  g o t  
9 

three things left, s i r - -Love ,  f l u s i c ,  and  Salad!"  ( V I ,  117) 

B e y o n d  t h i s ,  C o l l i n s g  s o c l a l  cri+&ism d e g e n e r a t e s  i n t o  l a b o u r e d  

s a r c a s m  u hich -fails e i t h e r  to  enlighten or amuse, 

L i k e  D i c k e n s ,  C o l l i n s  wrote for the common man- Ye p u b l i c l y  

s c o r n e d  t h e  l i t e r a r y  crit,ic, b u t  h e  f e l t  h i s  l i m i t a t i o n s  

s e v e r e l y  i n  c o m p a r i s o n  v i t h  h i s  f a m o u s  f r k e o d  and was extremely 

s e n s i t i v e  to s n g g e s t i o n s  t h a t  his books were less "importantw 

t h a n  Dickens*, t h a t  is, t h a t  they were less e f f e c t i v e  a s  s o c i a l  

criticism, T h i s  l e d  t o  the b u m p t i o u s  s e l f - c . o n g r a t a l a t o r y  q u a l i t y  

t , h a t  s o  i r r i t a t e d  h i s  f r i e n d s  a t  the h e i g h t  of his success; 

p e r  h a p s  u n d e r s t a n d a b l y ,  he g a v e  himself t o o  many hearty- pats on 

t h e  b a c k .  Yriting to h i s  mether a b o u t  t h e  s o a r i n g  safes of Th_e 
Woaan Lp Uhdhe, h e  e x u l t e d :  -- 

T h e  o t h e r  day I r e c k o n e d  up what I h a v e  g o t  for i t  t h u s  
f a r ,  O n e  t h o u s a n d  f o u r  hundred  p o u n d s - - u i t h  the 
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c o p y r i g h t  i n  m y  p o s s e s s i o n ,  a n d  t h e  disposal of a l l  
e d i t i o n s  u n d e r  t h e  e x t r a v a g a n t  guinea and a ha l f  p r i c e  
i n  my h a n d s ,  Cock-a -dood le -doo l  The c.ritics may g o  to  
t h e  d e v i l - - t h e y  a r e  a t  t h e  book still a s  I h e a r ,  b u t  I 
see n o  r e v i e v s . 3 9  

However," w h i l e  h e  may have d i s m i s s e d  t h e  cr i t ics  l i g h t l y , ,  

C o l l i n s  t o o k  e v e r y  o p p o r t u n i t y  t o  stress t o  h i s  r e a d e r s  t h e  

skill and  p e r s e v e r a n c e  i n v o l v e d  i n  v r i t i n g  his k i n d  of f i c t i o n ,  

.The n a r r a t o r  of Pueen of Hearts ( 1 8 5 9 ) .  l a d u r i n g  o v e r  Pis 

w r i t i n g ,  comments:  

I t  is n o t  w o n d e r f u l  t h a t  t h . e  p u b l i c  s h o u l d  r a r e l y  know 
how t o  estimate t h e  vast s e r v i c e  which is done t o  t h e m  
by t b e  p r o d u c t i o n  o f  a good D O O K ,  seeing tha t  they are, 
for the n o s t  p a r t ,  u t t e r l y  i g n o r a n t  of t h e .  i m m e n s e  . 
d i f f i c u l t y  of w r i t i n g  even a b a d  one, (XIV, 64) 

T h e r e  1s no  q u e s t i o r  t h a t  p a i n s t a k i n g  e f f o r t  p a i d  o f f  f o r  

C o l l i n s ,  As well a s  b o l s t e r i n g  h i s  p o s i t i o n  a s  a s e r i o u s  writer, 

h i s  t e c h n i q u e  of s t r i c t  a d h e r e n c e  t o  r e a l i s m  i n  e v e r y  d e t a i l  o f  

the p;ot e s t a b l i s h a d  h i s  c r e d i b i l i t y  a n d  &redi sposed  h i s  reahers 

t o  a c c e p t  the a u t h o r ' s  more a s t o n i s h i n g  flights o f  fancy. 

C o l l i n s  h a d  a F a s s i o & o r  t h e  'kind o f  d c k u m e n t a t i o n  y k h  w h i c h  
< 

the s e n s a t i o n a l i s t s  a r m e d  t h e m s e l v e s  a g a i n s t  charges 
7' 'Y' 

i m p r o b a b i l i t y -  Professional men, p a r t i c u l a r l y  d o c t o r s  a n d  
.A C 

l a v y e r s ,  a b o u n d  i n  t h e  nove lS ,  I n  2nd life, for example, 

L a d y  L u n d i e 0 s  n c o n ~ o s i n g  d r a u g h t n  is a n a l y z e d  f o r  . u s  down t o  t h e  

d r a a s  a n d  o u n c e s ,  a n d  t h e  p r e s c r i p t i o n  p r o v i d e d '  c o m p l e t e  w i t h  a 

i n s t r u c t i o n s  i n  English a n d  Latin (11, 6 1 )  - Agmadaleqs Dr- 
> 

L e d o u x  explains how his c h e m i c a l  a p p a r a t u s  o p e r a t e s  t o  p r o d u c e  a 

l e t h a l  g a s  t h a t  w i l l  e v e n t u a l l y  a s p h y x i a t e  n i s s  Guilt ( I X ,  517) .  --- --------------- 
39 K e n n e t h  R o b i n s o n ,  W i l k i e  C o l l i n s  (London:  T h e  B o d l e y  Head,  
19511,  p. 147,  



A p r e f a t o r y  n o t e  t o  Heart a n d  s c i e n c e  provides e v i d e n c e  from The 

Times a n d  C_m=er E n c y c l o p a e d i a  t o  s u p p o r t  nrs- ~ a l l i l e e ' s  

research into t h e  " D i a t h e r m a n c y  o f  z b o n i t e m  a n d  " t h e  i d e a  of . 
d 

a t o m s n  (XXY, 1 0 ) -  I n  l P n e  w i t h  &he i n c r e a s i n g  s p e c i a l i z a t i o n  of 

the m e t r o p o l i t a n  p o l i c e ,  ( t h e  d e t e c t i v e  d e p a r t o e n t  was c r e a t e d  

i n  1842)  , C o l l i n s  p r o v i d e s  a f o  l l y - f  l e d g e d  detective, S e r g e a n t -  

i Cnf  f ,  t o  assist i n  t h e  s e a r c h  f o r  t h e  missing gem i n  The 

Moonstone ,  I n  ran and Yife c o l f i n s  i n t e r r u p t s  the n a r r a t i v e  u i t h  ---- 
two p a g e s  detailing t h e  contents of the R e p o r f  o f  t h e  R o y a l  

C o m a i s s i o n e r s  o n  t h e  L a w s  of E a r r i a g e  (1868)-  T h i s  d i g r e s s i o n  

begins: nROTE:--There are .  c e r t a i n  r e a d e r s  uho feel  a d i s p o s i t i o n  
.... 

t o  d o u b t  F a c t s ,  when t h e y  meet u i t h  them i n '  a work of f i c t i o n w  

(111, 327-8) .  Oith  C c l l i n s ,  r e a d e r s  do t h i s  a t  t h e i r  p e r i l !  

H i s  i n s i s t e n c e  u p o n  a c c u r a t e  d e t a i l  makes C o l l i n s t  s l i p - u p  

o v e r  t h e  date upon which Lady G l y d e  l e a v e s  B l a c k w a t e r  House  i.n 

T h e  Goman in P h i t e  a l l  the more s u r p r i s i n g ,  An a s t u t e  T i m e s  

reviewer n o t e d  the b l u n d e r  in h i s  co lumn of O c L  30, 1860, and 

C o l l i n s  r e s p o n d e d  - a t  once:  

I f  a n y  f r e s h  i m ~ r e s s i o n  of T h e  Woaan Y h i t e  is l i k e l y  
to *ky? w a n t e d  i m m e d i a t e l y ,  s t o ~  t h e  press till I come 
back. The c r i t i c  i o  - -T imes  is ( b e t w e e n  ourselves) 
r i g h t  a b o u t  t h e  m i s t a k e  i n  t i n e -  S h a k e s p e a r e  made worse 
m i s t a k e s - - t h a t  is one c o m f o r t ,  , , . N e v e r t h e l e s s  we 
w i l l  s e t  i t  r i g h t  a t  t h e  first o p p o r t u n i t y . 4 0  

The  c o r r e c t i o n s  were i n c o r p o r a t e d  i n  subsequent e d i t i o n s ,  

Throughoot t h e  n o v e l s ,  p a s s a g e s  o f  g r e a t  d e s c r i p t i v e  power 

p r o v i d e  r e m i n d e r s  of t h e  a r t i s t i c  e n v i r o n m e n t  i n  v h i c h  C o l l i n s  ----------------- 
i 

4 0  Norman Page, ed,, P i l k i e  C o l l i n s :  C r i t i c a l  Heritaqe 
(London: R o u t l e d g e  and  Kegan P a u l ,  19741, p. 95. 



grew up ,  and  of t h e  c o n t i n u i n g  i n f l u e n c e  o f  Charley and h i s  

P r e - R a p h a e l i t e  circle, C o l l i n s *  f a m i l i a r i t y  #with l a n d s c a p e  
% 

p a i n t i n g  i s  d i s p l a y e d  i n  t h e  e v e n i n g ' s c e n e  on t h e  N o r f o l k  B r o a d s  

w h i c h  f o r m s  t h e  b a c k g r o u n d  fo r  the f i rs t  a p p e a r a n c e  of H i s s  

G u i l t ,  t h e  eerie * s h i v e r i n g  sandsw i n  gP & o o n s t o n e ,  t h e  

p r e - d a  wn s i l e n c e  t h a t  p r e c e d e s  ALlan A r m a d a l e s s  d ream,  a n d  t h e  

f a m o u s  m e e t i n g  of W a l t e r  H a r t r i g h t  u i t h  * t h e  woman i n  w h i t e , "  a  
7 .  

s c e n e  which D i c k e n s  d e s c r i b e d  a s  o n e  of t h e  two most dramatic 

moments  i n  E n g l i s h  l l t e r a t a r e ,  4 1  A f a v o u r i t e  o f  mine  is a n  

i n t e r i o r  s e t t i n g  frcia B a s i l  w h i c h  mus t  surely have  been r e t a i n e d  

i n  D i c k e n s g  memory, r e s u r f a c i n g  y e a r s  la ter  i n  his d e s c r i p t i o n  

o f  the V e n e e r i n g s  i n  Our H u t u a l  F r i e n d  (1865)- This p a s s a g e  is 

g i v e n  p a r t i c u l a r  i m p a c t  by t h e  s u r r e a l  effect  of  t h e  l a s t  

s e n t e n c e :  

E v e r y t h i n g  mas o p p r e s s i v e l y  new. T h e  b r i l l i a n t l y  
v a r n i s h e d  d o o r  c r a c k e d  u i t h  a r e p o r t  l i k e  a p i s t o l  when 
i t  was o p e n e d ;  t h e  paper o n  t h e  walls v i t h  its gaudy 
p a t t e r n  o f  b i r d s ,  t r e l l i s - w o r k ,  a n d  f l o w e r s ,  i n  g o l d ,  
r e d ,  and g r e e n  on a w h i t e  g r o u n d ,  l o o k e d  h a r d l y  d r y  yet .  
, , , N e v e r  was a r i c h l y - f u r n i s h e d  s o o n  more t h o r o u g h l y  

. comfortless t h a n  t h i s - - t h e  eye a c h e d  l o o k i n g  round it, 
T h e r e  was n o  r e p o s e  a n y u h e r e .  The p r i n t  of t h e  Queen 
h a n g i n g  l o n e l y  on t h e  wall ,  i n  i t s  h e a o y  g i l t  frame, 
v i t h  a  l a r g e  c rown a t  t h e  t o p ,  g l a r e d  on you: t h e  p a p e r ,  
t h e  c u r t a i n s ,  t h e  c a r p e t ,  g l a r e d  on you: - t h e  books ,  t h e  
w a x - f l o w e r s  i n  glass cases, t h e  c h a i r s _  i n  f l a r i n g  c h i n t z  
c o v e r s  . . , a l l  glared o n  you. T h e r e  n a s  n o  l o o k  of 
s h a d o u ,  s h e l t e r ,  s e c r e c y ,  o r  retiremqlht i n  a n y  one nook 
o r  corner of t h o s e  four g a u d y  walls, All s u r r o u n d i n g  
o b j e c t s  seemed  s t a r t l i n g l y  n e a r  t o  t h e  e y e ;  much n e a r e r  
t h a n  t h e y  r e a l l y  were. ( X ,  89-90) 

------ ----------- 
* I  Robinson ,  p. 149, D i c k e n s  p a i r e d  t h i s  s c e n e  w i t h  t h a t  of t h e  
march of t h e  woaen - t o  Versailles i n  C a r l y l e ' s  -h_ g e v o l u t i o n ,  



As a n o v e l i s t ,  C o l l i e s  i s  generally c o n s i d e r e d  t o  l ack  

s k i l l  i n  ' t h e  d e l i n e a t i o n  of c h a r a c t e r ,  Here again* '  h e  s u f f e r s  i n  

t h e  i n e v i t a b l e  c a a p a r i s o n  w i t h  C h a r l e s  D i c k e n s ;  yet C o l l i n s  

c r e a t e d  some v e r y  s u c c e s s f u l  c h a r a c t e r s ,  The > s e n s a t i o n  n o v e l ,  

h o w e v e r ,  e x p l o i t e d  f a s t - p a c e d  a c t i o n ,  suspense, a n d  c o m p l e x  

p l o t t i n g  a t  t h e  e x p e n s e  o f  c h a r a c t e r  d e v e l o p m e n t .  H e a v i l y  

p l o t - c e n t e r e d  b o o k s  l i k e  Yoman H h i t e  a n d  TL' &oonstogg o f  

n e c e s s i t y  d i r e c t  t h e i r  r e a d e r  s in'terest away from t h e  

c h a r a c t e r s  a n d  f o c u s  i t  o n  t h e  d e n o u e m e n t ,  & Name a n d  and 

R i f e  a r e  n o t  so d e p e n d e n t  o n  i n t r i c a c i e s  o f  p l o t ,  b u t ,  while -- 
t h e y  c o n t a i n  i n t e r e s t i n g  c h a r a c t e r  s t u d i e s  i n  the Wragg.es,  

H a g d a l e n  V a n s t o n e  a n d  Hester D e t h r i d g e ,  t h e  t h e m e s  o f  t h e  b o o k s  

s u  f f e r  more f r o m  t h e  a u t h o r ' s  i n t e l l e c t u a l  l i m i t a t i o n s ,  a n d  f r o m  

t h e  i n e v i t a b l e  e f f e c t  of s o c i a l  c h a n g e  upon t h e  t a s tes  of t h e  

r e a d i n g  p u b l i c .  A n o t h e r  f ac tor  w h i c h  u n d e r m i n e s  t h e  7'- 
L. 

e f f e c t i v e n e s s  o f  c h a r a c t e r  i n  s u c h  novels a s  g' lopan jg HJid 

a n d  A r m a d a l e ,  i s  t h e  e n e r v a t i n g  p r e s e n c e  of t h e  f a t a l i t y  t h e m e ,  

t h e  " D e s i g n  t h a t  i s  y e t  u n s e e n w  w h i c h  l e a d s  t o  the " i n e v i t a b l e  

e n d n  (1,414). Hiss G u i l t  and C o u n t  F o s c o  a r e  t h e  o n l y  c h a r a c t e r s  

v h o  seea a b l e  t o  r n a n k p o i a t e  e v e n t s  a t  u i l l ,  b u t  e v e n  t h e y  are  

n o t  p r o o f  a g a i n s t  L o v e  w h i c h  p r o v e s  t o  b e  N i s s  G u i l t ' s  Nemesis, 

a n d  V e n g e a n c e  w h i c h  i s  w a i t i n g  i n  .the w i n g s  f o r  t h e  C o u n t ,  

T h e  i n n o v a t i v e  n a r r a t i v e  s t y l e s  w i t h i n  wh ich  C o l l i n s  

u n f o l d s  h i s  c o m p l e x  p l o t s  c a n  a l s o  r e s u l t  i n  a l a c k  o f  focus o n  

c h a r a c t e r .  T h i s  is n o t  a l w a y s  t h e  case, however .  I n  A r m a d a l e  it \ 
is niss G u i l t ' s  d i a r y  w h i c h  e x p o s e s  t h e  18streamfl o f  h e r  
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c o n s c i o u s a e s s .  U i t h o a t  t h e  diary a n d  h e r  v o l u m i n o u s  
---'-, 

\ 
c o r r e s p o q d e n c e ,  we w o u l d  u n d e r s t a n d  l i t t l e  of w h a t  g o e s  o n  i n  

L y d i a ' s  mind ,  H o w e v e r ,  i n  T h e  Ucirian in P h i t e  and The n o o n s t o n e  - -- 
C o l l i n s  d e v i s e d  a ser ies  of f i r s t - p e r s o n  n a r r a t i v e s ,  e a c h  of 

P 

w h i c h  conveys t h e  t r u t h  from one v i e w p o i n t  and all of uhich 

c o n v e r g e  a t  t h e  c l i m a x  of t h e  s t o r y .  R h i l e  t h i s  r e s u l t s  i n  t h e  

whole t r u t h  b e i n g  w i t h h e l d  f r o m  the r eade r  u n t i l  t h e  end of t h e  

s t o r y  a n d  g r e a t l y  a d d s  t o  t h e  interest a n a l  s u s p e n s e  of the 

n o v e l ,  i t  a l s o  n e c e s s i t a t e s  r e m o v i n g  c h a r a c t e r s  from t h e  a c t i o n  

f o r  l o n g  p e r i o d s  of time: Y a l t e r  H a r t r i g h t  disappears for aimst 

h a l f  of The Yogan &I W h i t e  a n d  Godfrey A b l e w h i t e  is k e p t  o u t  of 

s i g h t  for most of The ha on st on^. This t e c h n i q u e  r e s u l t s  i n  

d i s t a n c i n g  , t h e  r e a d e r  f r o m  c h a r a c t e r s  who  are, i n  effect, t h e  

a n d  w v i l l a i n n  of  t h e  two n o v e l s ,  r e r p e c t i v e l p ,  
L6 

k ' h i l e  t h e  d i s j o i n t e d  and r a m b l i n g  Gothic t a l e  of t e r r o r ,  
c? 

t h e  picaresque " b l e ~ g a t e * ~  n o v e l  a n d  t h e  e a r l y  b o o k s  of D i c k e n s  

all c r y  o u t  f o r  C o l l i n s '  skill i n  knitting t o g e t h e r  c h a r a c t e r  

a n d  p l o t ,  c o n t e m p o r a r y  c r i t i cs  were n o t  alwaysu i m ~ r e s s e d  u i t h  

h i s  c o n s u m m a t e  p l c t t i n g  s k i l l .  A n t h o n y  T r o l l o p e ,  w h i l e  an  

a d m i r e r  of C o l l i n s '  n o v e l s ,  c o m m e n t e d  t h a t  h e  n e v e r  c o u l d  " lose  

the t a s t e  o f  the c c n s t r ~ c t i c n , ~ * *  B u t  t h a t  C o l l i n s  was a b l e  t o  
" 

c o n s t r u c t  h i s  i n t r i c a t e  plots w h i l e  a t  t h e  saae time c o p i n g  u i t h  

t h e  e x i g e n c i e s  o r  s e r i a l i z a t i o n  a n d  t h e  d e b i l i t a t i o n  of chronic 

r a r h e u m a t i c  g o u t , "  is  a r e n a r k a k l e  a c h i e v e m e n t ,  R u ~ h  of  The 
J 

' 2  A n t h o n y  T r o l l o p e ,  &g Autobio-  ( N e w  York :  H o u g h t o n  
!lif f l i n ,  1329)  , p ,  184, 



f l o o n s t o n e  was d i c t a t e d  f roa h i s  bed w h i l e  C o l l i n s "  u a s  suffering 

f r o n  an  e x c r u c i a t i n g  a t t a c k  of n g o u t  o f  t h e  eyes," a l t h o u g h  t h e  

a u t h o r  Dad first t o  f i r e  several secretaries who a l l o w e d  

themselves t o  b e  distracted f r o m  t h e i r  v o r k  b y  h i s  cries of 

p a i n .  I n  o r d e r  t o  o b t a i n  some relief f r o m '  his s u f f e r i n g ,  C o l l i n s  

1 t o o k  - l a r g e  d o s e s  o d  o ~ i u m .  Commenting on the c o a p a s i t i o n  of t h e  

b o o k ,  h e  l a t e r  w r o t e :  "When it was f i n i s h e d ,  I: was n o t  o n l y  

p l e a s e d  a n d  a s t o n i s h e d  a t  the finale, b u t '  d i d  n o t  recognize i t  

O n e  i m p o r t a n t  a s p e c t  o f  C o l l i n s D  w r i t i n g  v h i c h  drew the 

f i r e  of c r i t i c s  a n d  c o n s e r v a t i v e  r e a d e r s  was his casual 

t r e a t s e c t  o f  c o n v e n t i o n a l  m o r a l i t y .  I n  Basil t h e  h e r o  p o t s  h i s  

ear t o  t h e  w a l l  of a c h e a p  r o o m i n g - h o u s e ,  a n d  e a v e s d r o p s  u p o n  

h i s  w i f e ' s  seduction b y  h e r  f a t h e r ' s  c l e r k :  

I listened; a n d  through t h e  t h i n  partition I. h e a r d  ' 
v o i c e s - - h e r  v o i c e  a n d  voice- h k a  and I 
knew--knev  my d e g r a d a t i o n  i n  all i t s  i n f a m y ,  knev my'  
w r o n g s  i n  311 t h e i r  n a m e l e s s  h o r r o r .  (X, 216-7) 

I n  t h e  eirly ' 5  i s  was p r e t t y  h o t  stuff. ~ l 1 i o . s  e x p l o r e d  

s e x a a t i t p  i n  its v a r i o u s  f o r m s - - s e d u c t i o n ,  a d  1 b i q a m y ,  

prostitution-- t h e  e f f e c t s  of t n e s e  u p o n  t h e  n v i o l a b l e  d o a e s t i c  

circle, a n d  t h e  r e h a b i l i t ~ t l o n  of t h e  f a l l e n  woman i n  

: r e s p e c t a b l e  society. T h e  mere p r e s e r v a t i o n  of the h e r o i n e ' s  

chastity, h e r  e s c d F E  f r o m  "a f a t e  w o r s e  t h a n  d e a t h n  vhich h a d  

b e e n  the p i n t  at issue i n  t h e  G o t h i c  n o v e l  atld the melodram, ------------------ 
'3 3 a r y  Anderson ( d e  N a v a r r o ) ,  A Peg !llmories (London: Osgood ,  
! ! c I l v a i n e ,  l d 9 0 ) ,  p .  1 4 3 -  But see a l s o  L o a o f  f ,  U i l k i e  C o l l i n s  
a n d  h i s  V i c t o r i a n  Reade r s  - -  -- - ,  ---* P- 171, f o r  m a n u s c r i p t  e v i d e n c e  w h i c h  
l i s p u t e s  C o l l i n s D  s t o r y .  



was s u p e r s e d e d  by a c o n f r o n t a t i c n  of heroine and v i l l a i n  w h i c h  

n o  l o n g e r  r e w a r d e d  t h e  ~ u r i t y  of t h e  former w h i l e - p u n i s h i n g  t h e  

v i l l a i n y  of t h e  l a t t e r ,  I n  essence w h a t  H a r d y  c a l l e d  n m o r a l  

o b l i q u i t y w * *  b e c a m e  t h e  m a i n s p r i n g  ot the s e n s a t i o n  novel- T h i s  
* 

s t a t e  of  a f f a i r s  drew t h e  s e l f - r i g h t e o u s  f i r e  of t h e  Hew York 

Daily  T r i b u n e  c r i t i c :  -- 
C ' . . . i f  [ C o l l i n s ]  m e a n s  t o  say t h a t  s o c i e t y ,  organized 

o n  v i r t u o u s  p r i n c i p l e s ,  o u g h t  t o  a c c e p t  re forad  
courtesans a s  w i v e s  and mothers, a n d  p l a c e  them o n  t h q  
same f o o t i n g  w i t h  women of u n b l e a k s h e d  p u r i t y ,  h e  
a n n o u n c e s  a d o c t r i n e  that i s  f a i s e  i n  i t s e l f ,  ahd t h a t  
nay p r o v e  p e r n i c i o u s  i n  i t s  r e s u l t s ,  *s 

Exactly r h y  t h i s  d o c t r i n e  is " f a l s e  i n  itselfn is  l e f t  ., 

u n e x p l a i n e d  b y  the writer.. ~ n ' f o r t u n a t e l y ,  t h i s  k i n d  o f  smug 
r -, 

- c a n t n  a l w a y s  succee4ed i n  raising C o l l i n s 1  hackles; i n  the 

4 Preface  to B a s i l  he e f e n d e d  t h e  book  a g a i n s t  c h a r g e s  of 

i m m o r a l i t y :  

Nobody who a d m i t s  t h a t  t h e  business of r i c t i c n  is to 
f x h i ~ i t  human life, can d e n y  t h a t  scenes of m i s e r y  and 
crime aust, of  necessity, w h i l e  h u r a n  nature  r e m a i n s  
w h a t  it is, form p a r t  of t h a t  e x h i b i t i o n ,  Nobody can 
a s s e r t  t h a t  s u c h  scenes a r c  u n p r o d u c t i v e  of u s e f o l  
r e s u l t s  when  t h e y  a r e  t u r n e d  t o  a p l a i n l y  moral p u r p o s e .  
t x ,  6 )  

B e v z r t h e l s s s ,  p l e n t y  of p e o p l e  d i d  a s ser t  j u s t  this, 

There is nc q u e s t i o n  t h a t  a l l e v i a t i n g  t h e  *painfulnessa of 

l i f e - t h e  t e i i u m  of t h e  middle-class u o r a n 1 s  d a y  and the n a r r o w  

e x p e r i e n c e  of t h e  respectable b u s i n e s s m a n - - w i t h o u t  of tending t h e  
, 

s e n s i b i l i t i e s  of t h e  reader, was d i f f i c u l t .  The r e n s a t i o o a i i s t s  ------------------ 
* *  Tnonas Hardy, e r e f a t m y  ~ o t e  to Deswrggs Bered/- (3871) 
( L o n d o n :  ITacail laa,  1 9 6 0 ) ,  F, v ,  



t r i e d  t o  deal vith t h i s  problem b y  d i s t a n c i n g  the v i l l a i n  and 

t h e  v i l l d i n e s s  from the a u d i e n c e ,  I t  was easier: f o r  a n  i n s u l a r  

E n g l i s h  a u d i e n c e  t o  a p p r e c i a t e  t h e  f i e n d i s h  Ccunt Fosco a n d  

\ 

a c c e p t  h i s  unpalatable c o m m e n t s  o n  E n g l i s h  soc i a l  h y p o c r i s y  

because of  h i s  I t a l i a n  b a c k g r o u n d .  The V i c t o r i a n  m i d d l e - c l a s s  

v o o l d  h a v e  a g r e e d  v i t h  n i s s  H i t f o r d ' s  father that H a b r o a d  was 

b l o o d y w ;  thus, Fosco is a c c e p t a b l e  a s  a t y p i c a l  e x p a t r i a t e  of a 

c o u n t r y  f l l l e d  v i t h  sinister Catholics and h y s t e r i c a l  

music-lovers.  L y d i a  Guilt's c o n f e s s i o n s  i n  &madale w o u l d  h a r d l y  

A a v s  baen  a c c e p t a b l e  had s h e  c o n f i d e d  t h e n  i n  the n o v e l  directly . 

t o  .I r e s p e c t a b l e  woman o v e r  t h e  t e a - t a b l e ,  Yet t h e  r e a d e r  c o u l d  

r e l i s h  ~ ~ 3 i a ~ s  w i c k e d  d i s c l o s o r e s  when p r e s e n g e d  with them 

s e c o n d - h 3 n d ,  r e a d i n g  the d i a r i e s  a n d  letters, a s  i t  were, o v e r  

the ~ l l l ~ ~ i n e s s '  s h o u l d e r ,  6 

K e p t  a t  a comfortable d i s t a n c e  f roa the a u d i e n c e ,  t h e  

v i l l a i n  a n d  villainess a r e  seen as a l i e n  b e i n g s ,  i s o l a t e d  b y  

their wicked a n d  v i l l f u l  refusal t o  c o n f o r m  to  t h e  a c c e p t e d  

s t a n d a r d s  of s o c i e t y ,  r e p r e s e n t a t i v e s  of Which c o n s t i t u t e  t h e  

r e a d i n g  a u d i e n c e .  A f t e r  all, it the villain i s  t o o  obviously a 

s c ~ l ~ a l  v i c t i m ,  t h e  r e a d i n g  a u d i ' e n c e  is clearly c u l p a b l e  a n d  m u s t  

acce.pt some j u  i l t  f c r  t h e  r i i l a i n l s  d e v e l o p a e n t ,  Thus D i c k e n s  

viscly stops s h o r t  of a c t u a l l y  accusing a n d  b e r a t i n g  h i s  

audience ( a  C r i m e  of  which C o l l i n s  was too o f t e n  g u i l t y )  a n d  

merely a p p e a l s  r a t h e r  v a g u e l y  t o  the b e t t e r  natures of his 

r e a d e r s .  O n  b e h a l f  of t h e  d e a d  J o  i n  B l e a k  H o u s e ,  for  example, 

h e  sakes a p o i ~ n a n t  a p p e a l :  



Dead, yoor H a j e s t y ,  Dead, my l o r d s  a n d  gentlemen. Dead, 
R i g h t  Reverends and Wrong R e v e r e n d s  of e v e r y  order. 
~ e a h ,  men a n d  woaen, ' b o r n  with h e a v e n l y  c o n p a s s i o n  i n  
y o u r  hearts,  And d y i n g  thus around4 us e v e r y  day..& 

What b l a m e  is d i s c e r n i b l e  h e r e  is d i r e c t e d  towar-d t h e  

a r i s t o c r a t i c  a n d  c l e r i c a l  e s t a b l i s h m e n t s ,  The o r d i n a r y  r e a d e r  is 

t a c l t l y  assumed to b e  on the side of the a n g e l s  (and t h e  author) 

and is thus r e l i e v e d  of r e s p o n s i b i l i t y ,  P r o t e s t  i n  Dickens is  

primarily e x p r e s s e d  i n  t h e s e  compassionate urg ings ,  while 

C o l l i n s  i n  his l a t e r  n o v e l s  o f t e n  s u b j e c t s  h i s  readers to  

i r r i t a t i n g  h a r a n g u e s  which i n t e r r u p t  and d e t r a c t  fro4  the 

forward n o v e a e n t  of t h e  p l o t ,  I 

I n  t h e  n o v e l s  o t  t h e  9 bus, C o l l i n s  &anaged t o  s u b o r d i n a t e  

h i s  s o c i a $  commentary  t o  t h e  p l o t .  But t h e  charges of i m m o r a l i t y  

a n d  "prurience," a l t h o u g h  e n e r g e t i c a l l y  ref o t e d  by  t h e  a u t h o r ,  
e 

n e v e c t h e l e s s  h a d  a l a s t i n g  a n d  d e l e t e r i o u s  e f fect  upon t h e  

n a t u r a l  e x p r e s s i o n  of C o l l i n s '  t a l e n t ,  H i s  d e s i r e  to vindicate 

h i s  b o o k s *  w u s e f u l n e s s *  to his critkcs, and t h e  in•’ l u e n c e  of 

D i c k e n s s  n o v e l s  of social p o r p o s e ,  led to a n  u n h a ~ p y  emphasis 

u p n  n p r o t e s t N  i n  C o l l i n s a  n o v e l s ,  p a r t i c u l a r l y  those w r i t t e n  

after 1870, 

Of cqurse there h a d  a l w a y s  been a n  e l e m e n t  of s o c i a l  e 

protest i n  C o l l i n s s  work. His b o o k s  express an u n d e n i a b l y  

j a u n d i c e d  v i e w  of t h e  world h e  l i v e d  i n ,  o n e  w h i c h  c o n t r a s t s  

w i t h  D i c k e n s '  more o p t i n i s t r c   leas f o r  benevolence a s  a 

u n i v e r s a l  p a n a c e a .  C o l l i n s 8  o u t l o o k  is dee~lp p e s s i m . i s t i c :  mDoes 

i t  ever s t r i k e  y o u V n  a s k s  the Doctor i n  'IT L e q a c ~  of Cain  --- --------------- 
4 6  D i c k e r ? ~ ,  Bleak fousc?, p. 649. 



(1880)  , ''when pour c a t  is c a t c h i n g ,  its rouse, and your s p i d -  is 

sof focating its fly, t h a t  we are all , . , b o r n  to o n e  certain 

i n h e r i t a n c e - t h e  p r . i v i l e g e  of e a t i n g  e a c h  other?" ( X X V I ' ,  33 )  - 
One way i n  which C o l l i n s  expresses social criticism is i n  

h i s  a l m o s t  obsessive preoccupation w i t h  societ y l s  outcasts--the 

h a n d i c a p p e d ,  f allea, i n s a n e ,  . d i s p o s s e s s e d - : a l l  t h o s e  i n d i v i d u a l s  

whoa  society h a s  a t a n d o n e d  and who are h e l p l e s s  to assert t h e i r  

needs, C o l l i n s r  novels a r e  p e o p l e d  w i t h  t h e s e  i s o l a t e s :  blind 

U iss - p i n c h ,  r e t a r d e d  ~ r i & l ,  h u n c h  b a c k e d  R o s a n n a  Spearman, and 

sad Bester D e t h r i d g e  a r e  o n l y  a few, their c r i p p l e d  b o d i e s  and 

minds seem to  s y m b o l i z e  for C o l l i n s  a d i s e a s e d  s o c i e t y  which has 

lost t o u c h  w i t h  t h e  i n d i v i d u a l ,  Rester D e t h r i d g e  @a2 a wife), 
for example, i s  a v i c t i m  of s o c i e t y ' s  r e f u s a l  t o  p r o t e c t  her 

from t h e  a b u s e  a n d  persecution s h e  suffers a t  the h a n d s  of her 

h u s b a n d .  Res ter ' s  situation € i n a l l y  drives h e r  mad; she m u r d e r s  

her husband, p a r a d o x i c a l l y  f i n d i n g  her i n s p i r a t i o n  ia the B i b l e .  

C o l l i n s *  p e s s i m i s m  is a l s o  expressed i n  b i t t e r  a t t a c k s  upon 

s m u j  V i c t o r i a n  com~lacency ,  .the H c a n t i n g  hypocrisyn t h a t  Posco ' 

constantly d e r i d e s ,  B y  1860 Collins h a d  reached  m i d d l e - a g e  and  

t h e  changing tires were a source of b i t termss  and confusion for  

h i m  a s  for  o t h e r  Y i c t o r i a n s .  T h e  au thor  *s u n e a s i n e s s  m a n i f e s t s  
-d 

i t s e l f  i n  his n o v q l s ,  t i l l i n g  them w i t h  a m b i g u i t i e s  and 

unresolved c o n k  l icts .  H i s  c h a r a c t e r s  voice t h e s e  c o n t r a d i c t i o n s ;  

t h e  youthful express c o n t e m F t  f o r  c o n v e n t i o n  a n d  respectability 

and the mature resent new-f a n y l e d o e s s  i n  g e n e r a l .  The n o v e l s  

e x p r e s s  t h e  tensions of t h e  a u t h o r ' s  u a r l d ,  an u n s t a b l e  world i n  



which  tire conf i r t e n t  a s s u m p t i 6 r r s  uf Victorians irre & a l l  engeL 

Hard u o l k  and  enter rise may n o t  result i n  success and 

h a p p i n e s s ,  As Posco 4 u g g e s t s ,  crime may par, T h e  i n s t r u m e n t s  of 

s o c i a l  good,  i n s t e a d  of  s u p p o r t i n g  t h e  i n d i v i d u a l ,  may i n  f a c t  

persecute h i m ,  T h i s  is t h e  a s s u m p t i o n  underlying #o la_.e, The 

Law a n d  t h e  Lgzt a n d  Xhe Oo.qn & U h i t e :  t h e  l a u  is n o t  merely - - -- 
a n  ass*  i t  h a s  become an agent of e v i l .  G 

When t h i s  h a p p e n s ,  e n t e r p r i s i n g  a n d  courageous p e o p l e  

b e h a v e  c r i r i n a l l r  i n  o r d e r  t o  c i r c u m v e n t  t h e  law; l i k e  n a g d a l e n ,  

they r i s k  losing respectability i n  order t o  g a i n  it. When it 

becomes a c c e p t a b l e  f o r  p e o p l e  t o  use each o t h e r  for f i n a n c i a l  
iQ8 

a n d  s o c i a l  g a i n ,  t h e  t r a v e s t y  o f  t h e  m ~ a r r i a g e  m a r k e t "  results, 

I n  & H4e, b r  p a r e n t s g  common-law r e l a t i o n s h i p  is a 

m a r r i a g e  i n  the s e n s e  t h a t  f l agda len8s  l e g a l  m a r r i a g e  w i t h  Noel 

V a n s t o n e  is n o t .  Although Basil's m a r r i a g e  i s  kept secret from 

h i s  f a m i l y ,  h e  does b e h a v e  h o n o u r a b l y  i n  m a r r y i n g  n a r g a r e t .  

N e v e r t h e l e s s ,  t h e  m a r r i a g e  b r i n g s  Basil n o t h i n g  but n i s e r y .  I t  

o u t r a g e s  h i s  f a t h e r ' s -  p r i d e ,  a n d  astonishes his b r o t h e r ,  who is 

h o r c i f i F  t h a t  Basil s h o u l d  h a v e  14-d a d r a p e r ' s  d a u g h t e r .  

instead, , p r e s u m a b l y ,  of m e r e l y  s e d u c i n g  h e r :  wI* v e  s p e n t  time 
\ 

v e r y  p l e a s a n t l y  a n o n g  ladies o f  t h e  c o u n t e r  a y s e l f .  But , . , 
I g m  t o l d  t h a t  you a c t u a l l y  ~ r r i e d  t h e  g i r l ! *  (1, 346)- R a l p h  

a v o i d s  h i s  f a t h e r ' s  w r a t h  by  m e r e l y  keeping a ustress, T h e  

collapse of respectable domestic r e l a t i o n s  is a p a r t i c u l a r  

s u b j e c t  of C o l l i n s *  as  i t  i s  of o t h e r  sensation n o v e l i s t s ,  



  he' properr;-conocious society of  €be first h a l f  of the 

c e n t u r y  u a s  u n d e r g o i n g  change a n d  the s e n s a t i o n  morels of the 

s i x t i e s  were r e s p o n s i v e ,  a t  least t o  some extent, t o  t h e  

changing  w o r l d .  In & blame a society in w h i c h  possessions are 

a l l - i m p o r t a n t  i s  exposed a s  a * ~ r o S p e r i t y  of f o o l s m  a t  t h e  mercy 

of i n t e l l i g e n t  b a t  u n s c r u p u l o u s  tricksters l i k e  Uragge who ;- 

" u n d e r s t a n d  t h e  w o r l d  I t h e y  J l i r e  i n *  ( X I ,  .454). C o l l i n s  

h i m s e l f ,  i n  his e x p e r i e n c e s  w i t h  p u b l i s h e r s ,  vats u n d e r  no 

i l l u s i o n s  a b o u t  the d o g - e a t - d o g  world of b u s i n e s s ,  & J e w  I o r k  

publisher s o l d  t26,'000 copies of Uomn bg ahate: T e ' n e v e r  

sent me s i ~ p e n c e , ~  remarke'd the author.*' C o l l i n s ,  an  a s t u t e  

businessman who v a s  t i r e less  i n  h i s  c r u s a d e  fo r  r e c i p r o c a l  
'Z 

copyright agreeaents  between c o u n t r i e s ,  ref used t o  cooproaise 

h i s  v r i t r n j  o n  b e h a l f  of t i u d  p u b l i s h e r s :  n C I ~ ,  Turlingtdn rust  

t a l k  l i k e  F!r- T m l i n g t o n - - e v e n  t h o u g h  t h e  terrible c o n s e q u e n c e  

may be  t h a t  a boy o r  two may c r y  @Damne i n  i r i t a t i o n  of him, 

. . . In short I'm damned if 1 t a k e  ant  d a m l m 4 *  I n  r e p l y  to  a 

reques t  from C. E. n u d i e ,  the s t r ic t  Nonconformist p r o p r i e t o r  of 

N u d i e i s  C i r c u l a t i n g  L i b r a r y ,  t h a t  Collins change the t i t l e  af 
i 

T& S a m = ,  the a u t h o r  stoutly refused: - 
N o t h i n g  v i l l  i n d u c e  me t o  n o d i  f y  t h e  t i t le ,  s p r o p o s a l  
wou ld  be an  impertinence i f  h e  was not a n  01 k fool,  
, , , But the serious side of t h i s  a f f a i r  is t h a t  t h i s  
ignorant fanatic holds my c i r c u l a t i o n  i n  his pious 
h a n d s ,  S u p g o s e  h e  determines to check my 

----------------- 
* ?  R o b i n s o n ,  p. 146, 

4 8  I b i d . ,  pp, 2 3 2 - 3 .  



c i r c u l a t i o n - - w h a t  remedy have ug?** 

T h e  coexistence i n  C o l l i n s  of what Posco calls *the Ban of 
- 

S e n t i m e n t  and the Han of Businessw (11, 357)  seems an  odd b l e n d  

of t h e  r a t i o n a l  and the  r o m a n t i c ,  but i t  was probably a common 

enough product of t h e  times. T h e  c o n s e r v a t i v e  part  of C o l l i - n s *  

n a t o r e  l e a n e d  toward p e r s o n a l  c c m f c r t  aod domestic s t a b i l i t y  i n  

t h e  f a c e  of social change and d e c a y .  T h i s  longing manifests 

i t s e l f  i n  C o l l i n s '  inability t o  allow h i s  reso lute  h e m i n e s  to 

escape t h e  c o n t i n e s  of r e s p e c t a b l e  d o m e s t i c i t y  a t  tbe e n d  of 

t h e i r  a d v e n t u r e s ,  whether or not t h a t  p a r t i c u l a r  kind of ahappy  

endingm seems p o e t i c a l l y  j u s t .  He expresses his rebellious 

tendencies i n  a c i d  social comment, a contempt  for e v e r y t h i n g  

E n g l i s h  and 3 penchant for everything Preach, p a r t i c u l a r l y  

Preuch n o v e l s  a n d  French champagne. B u t ,  above  a'll, C o l l i n s g  
7 %. 

n s y r n p a t h y - w i t h  s i n n  is e x p r e s s e d  i n  his sympathetic t r e a t m e n t  of 

t be c h a r t i n g  rogue and  the f a s c i n a t i n g  v i f l a i n .  



Colliasa Hale Characters 

I am b e w i t c h e d  w i t h  the r o g o e a s  company, If t h e  rascal 
h a v e  n o t  g i v e n  re medicines t o  make me lore him,  1.11 be 
hanged. 

Shakespeare ,  1 

B 
I n  t h e  G o t h i c  novel a n d  t h e  stage melodrama it ios the 

a i n  ra ther  t h a n  t h e  hero who h o l d s  t h e  center "of interest  
- -  - - -  -- 

p r o v i d e s  most of t h e  d r a m a t i c  a c t i o n ,  Compared to m a j o r  

G o t h i c  h e r o - v i l l a i n s  like the tragic A e l m t h  and t h e  d a r k l y  

sensual Awbrosia, however ,  t h e  v i l l a i n  of t h e  stage melodrama is 

e s s e n t i a l l y  a o n e  s i d e d  figure, H i s  f ami l iar  m C ~ r s e s !  F o i l e d  

aga in !"  h a r d l y  seeas an a d e q u a t e  comment a s  oee contemplates t h e  
c 

relentless d e t e r m i n a t i o a  w i t h  wh ich  h i s  v i l l a i n o u s  efforts are 

thwarted and b a f f l e d  by  t h e  forces for Goo.&-the C h a s t i t ~  of the 
, 

Heroine a n d  t h e  I n t e g r i t y  of t h e  f lero ,  Uerertheless, t h e  

v i l l a i n ' s  sheer persistence i n  t h e  face o f  constant f r u s t r a t i o n  
Y 1 

at least e n g a g e s  oar i n t e r e s t  a n d  merits our a d m i r a t i o n ,  T h e  r- 

a c c e p t e d  form of t h e  melodrama dictated t h a t  the ac t ion  was 



c o n t a i n e d  w i t h i n  a u e l l - d e z i n e d  fra,meuork,  The  a u d i e n c e ' s  

knowledge  t h a t  the odds were s t a c k e d  a g a i n s t  the  villain fro. 

the s t a r t  e n c o u r a g e d  a degree of s y m p a t h y  vitb h i s  defiant 
&+ 

e f f o r t s ;  no  m a t t e r  hou b r i l l i a n t l y  he s c h e s e d ,  u l t i m a t e l y  Good 

would t r i u m p h  over Evi l .  

I n  t h e  s e n s a t i o n  n o v e l  as i n  the melodrama a n d  t h e  6 o t h i c  

n o v e l ,  the villain r e t a i h s  t h e  spotlight, In h i s  e a r l y  books, 

C o l l i n s  n t i l i z e d  t h r e e  v i l l a i n s  of t h e  recognizably m e l o d r a m a t i c  

t y p e :  R o b e r t  Marmion (Basil), Sir Perciral Glyde (The Pouan in 

White) , a n d  G o d f r e y  A b l e w h i t e  (The -stme) , a l t h o o g h  - 
A b l e w h i t e  is k e p t  very  much i n  t h e  b a c k g r o u n d  a s  t h e  p l o t  of the 

n o v e l  d e v e l o p s  and t h u r p l a p s  a r e l a t i v e l y  minor role compared  

t o  t h e  other tuo .  l e v e r t h e l e s s  he shares a  o n e - d i m e n s i o n a l  

quality w i t h  H a n n i o n  and G l y d e ;  like them h e  is t o t a l l y  w i t h o u t  

hamour a n d  l i k e  t h e .  h e  d i e s  a  v i o l e n t  death- 

I n  t ~ p i c a l  m e l o d r a m a t i c  fash ion ,  B a s i l  presents a weak, 

r e l a t i v e l y  u n i n t e r e s t i n g  hero, Basi l ,  and a d e c l a m a t o r y  a n d  ' 

m a l e v o l e n t  v i l l a i n ,  f lannion.  T h e  latter i s  a less s i n i s t e r  

ye r s ion  of t h e  m n f i d e n t i a l  business p a r t n e r  who a t t e m p t s  t o  

i n s i n u a t e  himself (literally) i n t o  t h e  bosom of t h e  f a m i l p  i n  

D i c k e n s l  David C s p e g f i e l d  a n d  Dombe~ a a& B e  schemes t o  

seduce B a s i l ' s  wife, Margaret, i n  r e v e n g e  f o r  . t h e ' i l l - t r e a t m e n t  

h i s  f a t h e r  r e c e i v e d  years b e f o r e  a t  the hands  of B a s d l * s  f a t h e r -  

Basil h a s  added  insult t o  injury by m a r r y i n g  l l a r g a r e t ,  t h e  

o b j e c t  of R a n n i o n e s  l a s t ,  t h u s  i n t e n s i f y i n g  Ilannion's desire fo r  

r e v e n g e ,  However Yannionls role is weakened v b e n  Bargaret turns 



o u t  to  be a l m o s t  as nasty a  piece of  work a s  h e h  s e d u c e r ,  a n d  

q u i t e  t r i l l i n g  to  a c q a i e c e  i n  a d a l t e r y  w i t h  his- A s i d e  from 

t h i s ,  ~ a & o n *  s debts t o  D i c k e n s *  Beep and C a r k e r  are obvious . .  w 

S i r  P e r c i v a l  Glyde ,  t b e  minAor v i l l a i n  of Woman in 

Mhitb, is a  classic e x a m p l e  of the sneering aristocrat of t h e  

melodrama, H e  i s  p i t t e d  a g a i n s t  U a l t e ~  R a x t r i g h t ,  a n o t h e r  weak 
d 

h e r o  who is o n l y  s l i g h t l y  more i n t e r e s t i n g  \ban Basil, It seems 

h i g h l y  unlikely t h a t  t h e  c y n i c a l  C o l l i n s  c o u l d  have been 
,,-" P 

e n t i r e l y  s e r i o u d  i n  e n d o w i n g  h i s  h e r o  w i t h  a name l i k e  

s n f f a r t r i g h t , A  b u t  whether or n o t  this w&s the case, t h e  

o p p o s i t i o n  of G l j d e  (too Bad) a n d  E i a r t r i g h t -  ( too ~ o o d ) ~ i s  o n l y  

r s l i g h t l y  more s u c c e s s f u l  t h a n  t h a t  of Basil and i lannion.  

N e i t h e r  f l a n n i o n  nor Glpde e n g a g e  the r e a d e r  * s  i n t e r e s t  

b e c a u s e  e a c h  i s  e s s e n t i a l l y  a  c a r d b o a r d  f i g u r e  e x h i b i t i n g  n o  

complexity of mind o r  e m o t i o n ,  Bo th  suffer  f r o m  a k i n d  of  
L - 

t u n n e l - v i s i o n  which  e x p r e s s e s  i t s e l f  i n  a d e t e r m i n e d  a n d  

s e l f - d e f e a t i n g  mal ignancy .  En a d d i t i o n ,  b o t h -  are u p s t a g e d  

( a l t h o u g h  t h i s  is more o b v i o u s  i n  S i r  P e r c i v a l w s  c a s e )  by o t h e r  

more  i n t e r e s t i n g  c h a r a c t e r s :  B a s i l ' s  r o g u i s h  b r o t h e r  Ralph,  a n d  

Sir  P e r c i v a 1 8 s  f l a m b o y a n t  m e n t o r ,  ~ o u d t  Posco,  Thus C o l l i n s  

' a b a n d o n s  the c l e a r l y - d e f  i n e d  r o l e s  of h e r o  a n d  v i l l a i n ,  a d d i n g  /. 
c o ~ p l e x i t y  by  i n t r o d u c i n g  c h a r a c t e r s  i n  whom good and  bad 4- 

qualities are v a r ' i o a s l y  aixed, The roles of these a n t i - h e r o e s  

are less e a s y  t o  d e f i n e ;  t h e  men a re  r e b e l l i o u s  a n d  m a g n e t i c ,  
' .&r 

a m o r a l  a n d  c h a r m i n g ;  b u t  above a l l ,  t h e y  are v i t a l ,  C o l l i n s a  
i 

rogues a n d  h i s  r a s t e r - c r i m i n a l  a r e  a l w a y s  e n t e r t a i n i n g ;  t h e i r  



c r e p t o r ' s  a f f e c t i o n  f o r  them is  obv ious ,  

Bas i l  c o n t a i n s  - i n g r e d i e n t s  of t h e  s t a g e  melodrama o t h e r  -- 
t h a n  t h e  wicked s e d u c e r  a n d  t h e  well-meaning b u t  i n e f f e c t u a l  

h e r o ,  The n o v e l  a l s o  offers a ha r sh ,  a u t h o r i t a r i a n  p a r e n t  and  

' p a s s i v e ,  p o r e  woman, B a s i l ' s  R g o o d  a n g e l m  sister, Clara- 

P o l  l o v i n g  m e l o d r a m a t i c  t r a d i t i o n ,  Basil i s  a r i g i d l y  noral s t o r y  . . 
i n  w h i c h  p u n i s h n e n t s  a r e  a e t e d  o u t  t o  t h e  o f f e n d e r s  with 

ruthless e f f i c i e n c y .  The u n p l e a s a n t  H a r g a r e t ,  f o r  example,  
% 

con t r a c t s  t y p h u s  a n d  dies, while flannion i s  so s a v a g e l y  b e a t e n  
A 

.*. * n by B a s i l  t h a t  h e  is r e n d e r e d  b o t h  b l i n d  and u n r e c o g n i z a b l e ,  Uhat 

r a i s e s  t h e  n o v e l  a b o v e  the l e v e l  of mere melodrana  is t h e  

p r e s e n c e  i n  it of B a s i l ' s  cha rming  b r o t h e r  Ralph,  t h e  f a m i l y  

black sheep ,  a n d  t h e  c o l d ,  egocentric H a r g a r e t ,  C c l l i n s '  first 

a t t e m p t  a t  a v i l l a i n e s s ,  B u t  t h e  critics f a i l e d  t o  b e  appeased  

by  t h e  Frorapt punishment  of v i c e ,  C o l l i n s *  d e p i c t i o n  o f  s e x u a l  

p a s s i o n  un redeeaed  by romantic s e n t i m e n t ,  Mannion *s cold-b looded  

s e d u c t i o n  o f  f i a r g a r e t ,  and h e r  a p p a r e n t l y  c o m p l a i s a n t  and 

unemot iona l  b e t r a y a l  o f  h e r  husband,  c a u s e d  the k' d of o u t r a g e  3 
~ x p r e s s e d  by t h i s  anonymous re viewer i n  a Wes tmins t e r  Leview 

a r t  icle of O c  t, 1853z 
T h e  i n c i d e n t  which forms t h e  f o u n d a t i o n  of t h e  whole, is 
a b s o l u t e l y  d i s g u s t i n g ;  and i t  is k e p t  so p e r s e v e r i n g l y  
b e f o r e  t h e  e y e s  of t h e  r e a d e r  in a l l  its hateful 
d e t a i l s ,  t h a t  a l l  i n t e r e s t  is d e s t r o y e d  i n  t h e  l o a t h i n g  
which i t  o c c a s i o n s -  . , . T h e r e  are same subjects upon 
which i t  is  n o t  possible t o  d w e l l  w i t h o u t  

Q o f f e n c e ,  , , , 1 

1 Noraan Page, ed, , U i l h i e  C o l l i n s ;  The C r i t i c a l  Bexitaqe . ..- 
(London: R o u t l e d g e  a n d  Kegan P a u l ,  1974). p- 52, 



T h i s  criticism refers p a r t i c u l a r l y  t o  t h e  r e l a t i v e l y  e x p l i c i t  

l a n g u a - g e  q u o t e d  ea r l i e r  which  d e s c r i b e s  t h e  a d u l t e r y  b e t w e e n  

M a r g a r e t  and H a o n i o n  a s  o v e r h e a r d  b y  B a s i l -  However  criticism 

was a l s o  d i r e c t e d  a t  B a s i l ' s  b r o t h e r  R a l p h ,  a  c h a r a c t e r  

r e p u g n a n t  t o  V i c t o r i a n  s e n s i b i l i t i e s ;  h e  l i v e s  o p e n l y  a n d  

c h e e r f u l l y  w i t h  h i s  mistress a n d  makes no  secret of h i s  p a s t  

i n d i s c r e t i o n s ,  \ - 

I R a l p h  is a  c h e e r f u l  p r o f l i g a t e  u h o s e  d e l i g h t f u l  d i a l o g u e  is 

b y  f a r  t h e  most n a t u r a l  a n d  c o n v i n c i n g  i n  t h e  book,  a n d  i n  i t s  

own way a s  g o o d  a s  a n y t h i n g  C o l l i n s  e v e r  d i d ,  R a l p h  l i v e s  w i t h  

n t h e  m o r g a n a t i c  Yrs. R a l ~ h , ~  a n d  c o n s i d e r s  h i s  b r o t h e r  

n a i v e .  N e v e r t h e l e s s ,  h e  s h o u l d e r s  B a s i l ' s  p r o b l e m s  

me time u n d e r l i n i n g  t h e  h e r o ' s  i n e p t i t u d e )  a n d  g o e s  

o u t  t o  do  b a t t l e  w i t h  B a s i l ' s  f a t h e r - i n - l a w :  

"Ah, yes! I see: t h e  o l d  s t o r y - - i n n o c e n t  of c o u r s e ,  And 
h e r  f a t h e r  b a c k s  Cer, doesn't h e ? '  T o  be s u r e !  T h a t ' s  t h e  
o l d  story, t o o ,  , , . A 

- , . . - . , * . , * * - 0 ,  

" G i v e  a e  t h e  name a n d  a d d r e s s  . , . I s h a l l  a s k  m y  
f a t h e r  f o r  money f o r  m y s e l f ,  a n d  u s e  a s  much of it a s  I 
t h i n k  p r o p e r  f o r  y o u r  i n t e r e s t s ,  H e ' l l  give me anything 
I w a n t ,  now I ' v e  t u r n e d  g o o d  boy, I d o n 8  t owe fifty 
p o u n d s ,  s i n c e  my l a s t  d e b t s  were p a i d  o f f - - t h a n k s  t o  
Hadame, who is  t h e  n o s t  m a n a g i n g  woman in the u o r l d .  Bye  

I -\ 
t h e  bye ,  *hen you see h e r ,  d o n ' t  seem s u r p r i s e d  a t  h e r  

, b e i n g  o l d e r  t h a n  I am, Oh! t h i s  i s  the address, is it? 
H c l l y o a k e  S q u a r e ?  Where t h e  d e v i l ' s  t h a t ?  N e v e r  mind: 
1'11 t a k e  a c a b ,  a n d  s h i f t  t h e  r e s p o n s i b i l i t y  of f i n d i n g  " 

t h e  p f a c e  on  t h e  d r i ~ e r ! ~  ( X ,  347,  350) - 
R a l p h  is a l s o  capable o f  s t a n d i n y  u p  t o  t h e i r  b l u s t e r i n g  f a t h e r ' ,  

+ 
He d e s c r i b e s  t h e  i n t e r v i e w  t o  Basil: - -  - 

s a l d  I, r e r y ' p o l i t e l y ,  " i f  you mean t o  m a k e  a  
c u r s i n g  a n d  s m e a r i n g  c o n f e r e n c e  o f  t h i s ,  I t h i n k  i t  o n l y  
f a i r  t o  i n f o r m  you b e f o r e h a n d  t h a t  y o u  are  likely t o  g e t  
t h e  worst o f  i t ,  When t h e  who le  r e p e r t o r y  of B r i t i s h  



o a t h s  is exhausted, I c a n  swear f l o e o t l p  i n  five f o r e i g n  
l a n g u a g e s ; '  I h a v e  always l a d e  it a p r i n c i p l e  to p a y  back 
a b u s e  a t  compound i n t e r e s t ;  a n d  I d o n ' t  exaggerate i n  
s a y i n g ,  t h a t  I am q u i t e  capable of swearing y o u  o u t  of 
y o u r  s e n s e s ,  i f  y o u  p e r s i s t  i n  s e t t i n g  me t h e  e x a n p l e - *  
(X, 359)  

I n  h i s  d i s r e g a r d  t o r  c o n v e n t i o n ,  h i s  " g i f t  of t h e  g a b , "  his 

d e t e r m i n a t i o n  t o  t a k e  care o f  n u m b e r  o n e ,  and ,  a b o v e  a l l ,  i n  h i s  

a i r  o f  e f f e r v e s c e n t  jo ie  d e  v i v r e ,  R a l p h  i s  t h e  f o r e r u n n e r  of 
.' 

C o u n t  F o s c o  a n 3  H o r a t i o  Y r a g g e .  

In The Eomaa in White, C o l l i n s  a c h i e v e s  t h e  e p i t o m e  o f  

* s y m p a t h y  w i t h  s i n n  i n  t h e  k r i l l i a n t  c r e a t i o n  o f  C o u n t  P o s c o .  

Fosco i s  a f a s c i n a t i n g  arafgam 02 wickedness and wit; h i s  

pertormance c o m ~ l e t e l y  u p s t a g e s  t h a t  of his p e t u l a n t  p a r t n e r  Sir 

P e r c i v a l  Glyde. C o l l i n s  brings h i s  a r c h - v i l l a i n  t o  t h e  n o v e l  

- f r o n  I t a l y ,  t h e  L a n d  o f  U d o l p h o :  -"I t h o u g h t  t h e  crime t o o  
\ 

i n g e n i o u s  t o r  3 n  E n g l i s h  1 ,  so I p i t c h e d  o n  a f o r e i y q e r , l  

he urote s o m e  years later,* H o w e v e r ,  i t  is, n o t  f o r  any real or  

i m a j i n e d  wrong i n f l i c t e d  u p o n  h i s  b y  s o c i e t y  t h a t  Posco e n g a g e s  

our s y u i p a t h y .  I t  is h i s  u t t e r  c o n t e s p t  f o r  c o n v e n t i o n a l  ideas of 

v i r t u e ,  h i s  t o t a l  l a c k  of c o n s c i e n c e  a n d  his r a t i o n a l i z a t i o n  of 

evil i n t o  a . J e l i g h t f u 1  game t h a t  m e r i t s  oar r e l u c t a n t  

d a d m i r a t i o n .  Fosco* s p e r s o n a l  m a g n e t i s m ,  which rises a t  times t o  

h y p n o t i c  p o w e r ,  a r o u s e s  a " s t r a n g e  h a l f - w i l l i n g ,  h a l f - u n w i l l i n g  

l i k i n g 1 #  (I., 3 36)  ; i t  c o u n t e r a c t s  h i s  g r o t e s q u e r i e  and 

c o n t r i b u t e s  a s j n i s t e r  d i m e n s i o n  to t h e  c h a r a c t e r i z a t i o n .  N a r i a n  
r\ 

-----,-,-,-----, i 
2 Y i l k i r  ~011&s,  " C o l l i l l s  OD the C o a p o s i t i o o  of Yoman & 
W h i t e  The Y o r l d  ( 2 6  Dec-, 1877) ,  pp- 4-6,  r e p r i n t e d  i n  a e  & , .  ,, ,,- 

W h i t e  ed. H a r v e y  P e t e r  S u c k s m i t h ,  ( O x f o r d :  Oxford wolildn in ---, 
U n i v e r s i t y  P r e s s ,  1980), p. 591-  



n o t e s  t h i s  q u a l i t y  i n  ,her d i a r y :  

T h e y  a r e  the m o s t  u n f a t h o m a b l e  grey eyes I ever saw; qnd 
t h e y  have a t  times a c o l d ,  clear, beautiful, -?P 

i r r e s i s t i b l e  g l i t t e r  LEI t h e a ,  w h i c h  forces me to* l o o k  a t  
him, a n d  y e t  causes me s e n s a t i o n s ,  when I d o  look, w h i c h  
.I w o u l d  r a t h e r  n o t  feel ,  , . , 

. - m . 0 - , , - . . - . - *  

I know h e  f l a t t e r s  my v a n i t y  , . , and yet, when I g o  
3own stairs,' 3 n d  get i n t o  h i s  c o m p a n y  a g a i n  - - - h e  c a n  
m a n a g e  me . . . a s  h e  m a n a g e s  t h e  b l o o d - h o u n d  i n  t h e  
s t a b l e  y a r d ,  , , , (I, 328-9, 335)  

Tbere is s u c h  a dramatic q u a l i t y  t o  F o s c o 8 s  c h a r a c t e r -  

ization t h a t  t h e  man seers always t o  b e  p e r f o r m i n g .  I n  f a c t ,  t h e  

scene i n  w h i c h  Posco i s  confrocted by H a r t r i g h t  i s  a n a t u r a l  f o r  

t h e  s t a g e :  

"iliss S a l c o m b e .  Just H e a v e n !  w i t h  vhat i n c o n c e i v a b l e  
r a p i d i t y  I learned t o  adore t h a t  woman , . , M y  v i f e  
- - p o o r  a n g e l ! - - m y  w i f e ,  u h o  adores ae, g o t  n o t h i n g  b u t  
t h e  s h i l l i n g s  and the  p e n n i e s .  S u c h  is t h e  Uorld;  such 
Yan, such Love. What are we (I+ a s k )  b u t  p u p p e t s  i n  a 
s h o w  b o x ?  O h ,  o r n i ~ o t e n t  D e s t i n y ,  ~ u l l  our strings 
gently! D a n c e  u s  m e r c i f u l l y  o f f  ou r  miserable l i t t l e  
s t a g e l n  

Poscou s h i s t r i o n ~ c  delivery sight h a r e  detracted fro. his 

c r e d i b i l i t y  i f  i t  were n o t  so f i r m l y  vedded t o  h i s  c o n t e m p t o o u s  

szcrn  of the c o n v e n t i o n a l  - c a n t w  t h a t  Collins himself s o  

n C r i m e s  c a u s e  t h e i r  own d e t e c t i o n ,  do t h e y ?  And m u r d e r  
w i l l  o u t  ( a n o t h e r  mora 1 epigram) , w i l l  i t ?  . . . t h e r e  
are f o o l i s h  c r i m i n a l s  who are  d i s c o v e r e d  a n d  wise 
c r i m i n a l s  who escape, , , , Uhen t h e  e r i m i n a l  is a 
b r u t a l ,  i g n o r a n t  fool, t h e  ~ o l r c e ,  i n  n i n e  cases o u t  of 
t e n ,  win. i h s n  t&e c r i m i n a l  is a reso lu te ,  ed'd'qated, 
h i g h l y - i n t e l l i g e n t  man, the police, i n  n i n e  cases o u t  o f  
t e e ,  lose. I f  t h e  p i i c e  w i n ,  foe getteraff p hear a f f  
about  lt, If the p o l i c e  Lose, "ou gepacally h e a r  
n o t h i n j ,  A n d  o n  t h i s  tottering f ~ u n d d i o n  yon b a i l d  up 
p o u r  comfortable m o r a l  @axin t h a t  C r i m e  c a u s e s  i t s  own 
D e t e c t i a n ! "  ( I ,  351-2)  

P o s a o ' s  v i l l i i n y  i s  p a r t l y  o i f s e t  by t h i s  t e n d e n c y  of t h e  a u t h o r  



i 
to use h i m  a s  a m o u t h p i e c e  f o r  w i t t y  aad a s t r i r t g e e t  

p r o n o u n c e m e n t s  u p o n  t h e  hypocrisy a n d  s e n t i m e n t a l i t y  o f  

Victorian s o c i e t y :  m [ P o s c o *  s ]  t h e o r i e s  c o n c e r n i n g  t h e  v u l g a r  
I 

c l a p  t r a p ,  t h a t  m u r d e r  w i l l  o u t ,  a r e  my o u n , ? C o l l i n s  wrote when & 

coamenting o n  t h e  c o m p o s i t i o n  o f  t h e  n o v e l . 3  

Y o r a t i o  g r a g g ~ ,  t h e  c o w m a n  Far excellence o f  Name is a n  

equ  llly s u c c e s s f u l ,  a l t h o u g h  s u c h  l o v e r  k e g  c h a r a c t e r i z a t i o n .  

P o s c o  a n d  Y r a q j e  s h a r e  some c h a r a c t e r i s t i c s :  b o t h  a r e  f l u e n t  a n d  

", a m u s i n g  t a l k e r s  who h a v e . l i t t l e  time f o r  the b l a n d  m o u t h i n g s  o f  

c o n v e n t i o n a i  society;  both use t h e i r  i n t e l l i g e n c e  t o  def raod 

t h e i r  fellow-men, But beneath Posco's smiling ex te r io r  lurks a 

v i . l l a i n ,  vhile Wragge, f o r  a l l  his e x t r a v a g a n t  i m p o d e a c e ,  is a 

c o m p a s s i o n a t e  man; a t  l e a s t  h e  h a s  t h e  vest%ges cf a c o n s c i e n c e :  
P 

n a g d a l e n  l o o k e d  a t  . h i m  i n  s u r p r i s e ,  H e  spoke i n  a l t e r e d  
tones. He v a s  a g i t a t e d ;  h e  was s t r a n g e l y  i n  
e a r n e s t ,  , , , "Damn it!" he broke oat;  "1 can't l e t  y o u  
s a y  t h a t .  You h a v e  r e a s o n  t o  t h i n k  ill of .e, 1 h a r e  
cheated y o u  . , You have l a i d  a b o l d  o n  .e t h a t  I 
don't q u i t e  u n d e r s t a n d ,  I ' m  h a l f  u n c o m f o r t a b l e  a t  taking 
the money f r o m  y o u  ROY, , , , * (XIII, 158-9) 

h p a  r t  troa t h e s e  l a ~ s e s ,  h o w e v e r ,  Wragge is p r e s e n t e d  uith h i s  

p r o f e s s i o n a l  c h a r m  i n t a c t ,  a l i k e a b l e  r o g u e  u i t h  the zest f o r  

l i f e  commcn t o  a l l  C o l l i n s 1  a n t i - h e r o e s :  

"1 am a R o g u e ;  a n d ,  in t h a t  c a p a c i t y  (as I have  a l r e a d y  
p o i n t e d  o u t ) ,  tbe most useful man you p o s s i b l  J c o u l d  
h a v e  met with. N o w  observe! There are rany v a r i e t i e s  of 
9 o g u e ;  l e t  ae t e l l  you m y  v a r i e t y ,  to b e g i n  w i t h ,  I am a 
S w i n d l e r  . , , D e f i n i t i o n :  a moral a g r i c u l t u r a l i s t ;  a 
man who c a f t i o a t e s  the f i e l d  of human q m p a t h y  , , - one 
of ' t h e s e  d a y s  . , . t h e  a b s t r a c t  merits of t h e  
p r r r f e s s i o n  mu called s w l e d l i ~  u i l l  Be recognized . , , 
Here lies Kragye; , . , h e  plowed, sowed a n d  r e a p e d  his ----------------- 

3 I b i d . ,  p .  59.2. 



f e l l o v  creatures; a n d  enlightened posterity 
congratulates h i 8  on t h e  t t n i f  art ercellence of his 
c r o p s .  * (XLI, 3 0 2 - 5 )  

In this novel the allocation of herolc and v i l l a i n o u s  

q u a l i t i e s  is aore c o m p l e x  than i n  The Yo.qg &g W h i t e .  I n  that  

n o v e l ,  the v i c t i m  of t h e  conspiracy, Laura P a i r l i e ,  w h i l e  

somewhat c o l o u r l e s s ,  is a t  least a pLeasant  gent leuoman,  In lo 

Rame the man conspired a g a i n s t  is p i c t u r e d  . d e r o i d  of any -- 
s y m p a t h e t i c  q u a d i t i e s .  ll ~ u e r n l a u s  i n v a l i d ,  Boel Vanstone is 

g r e e d y ,  s t u p i d  a ~ d  veak- v i  lled i n t o  the bargain, Thus i n  & IYa_le 

Collins neatly turns the t a b l e s  on the convention of hero versus 

v i l l a i - n .  Wragge, a c o n f i d e n c e  trickster who connives t o  cheat, 

Xoel V 3 n s t o n e  o u t  o f  h i s  fortu-ae and m a r r y  h i m  u n a w a r e s  to  a 

uomac who loathes everything about him'  b u t  h i s  money,  is 

p r e s e n t e d ,  i f  n o t  a s  a hero, a t  least a.s a k i n d  and l i k e a b l e  

f e l l o w ,  Noel Vanstone, who io his i 

n o t  snf y  u r a g g e  a n d  f l a g d a l e n ,  b u t  a 

L e c o u n t ,  i s  an almost t o t a l l y  unsgm 

The character  of Wragge5:%eeasi to me the hcrppy r e s u l t  of a 

p a r t i c u l . i r l y  productive p e r i o d . ,  in . the C o l l i n s - D i c k e n s  
1 '  - 

f r i e n d s h i p .  A l t h o u g h  C o l l i n s  h a d  by this tire r e s i g n e d  from the . 
e d i t o r i a l  staff of  &l& the Year goa.nd ( t h e '  successor  t o  

H o u s e h o l d  YqEdz), h e  a n d  D i c k e n s  oued t o  collaborate on 

such Christmas stories  a s  " A  rom the Seaa (1860) ,  a b o u t  

w h i c h  C o f f i n s  wrote: 

It is amusing to see z e v a e w t s  f e i n t  a t  a passage ef 
mine a 2  a n  example of D i c k e n s l  p e c u l i a r  ve ' in ,  and i n  t h e  
n e x t  s e c t e n c e  c o m m e n t  o n  a p r a y r a p h  of D i c k e n s *  as a 



% sample o U i l k i e  Collins' s > n s a t i o n a l  s t y l e , .  

# r a g g e e s  characteristics--breezy c y n i c i s m ,  kindliness, humour, 

a n d  a d e f i n i t e  t e n d e n c y  t o  s e l f - d r a m a f i z a  t i o n - - e x h i b i  t a b l e n d  
I - 

of the Dickensian a n d  t h e  C o l l i n s i a n .  

I n  ~ Q ~ I S ~ O E  (1968) C o l l i n s *  sleigh t - o f - h a n d  w i t h  

h e r o i c  a n d  villainous c + a r a c t c r i s t i c s  is a g a i n  a p p a r e n t ,  G o d f r e y  

A b l e w h i t e ,  d e e ~ l f  i n v o l v e d  i n  H u m a n i t a r i a n  Good Works, turns out 

to De a v i l l a i n  a n d o a  h y p o c r i t e .  F r a n k l i n  Blake, who h a s  a i l  the 

q u a l i t i e s  of the h e r o - - c o n f i d e n c e ,  . w e a l t h ,  good l o o k s ,  

is-- appears  to b e  guilty of t h e f t  a p d  hypoc r i sy . .  T h e  h e r o i n e ,  

-7 Fiacnel V s r i n 3 e r ,  loves him for t h e  f o r m e r  q u a l i t i e s  a n d  h e a r t i l y  

despises h i m  for t h e  l a t t e r .  A b l e w h i t e  s t e a l s  R a c h e l ' s  jewel, 

t h e  moonstone. A l b e r t  H u t t e r  suggests t h a t  w h a t  is s t o l e n  from 

L a c h g l  is  " b o t h  the jewel and  her s y m b o l i c  v i r g i n i t y , " =  a n d  t h i s  

s u g g e s t  i o n  d o v e t a  ils n i c e l y  w i t h  A b l e w h i t e  @s. l a t e r  erposure as. a 

b e t r a y e r  of women g e n e r a l l y :  

T h e  s i d e  k e p t  h i d d e n  zrom t h e  g e n e r a l  n o t i c e  e x h i b i t e d  
this same g e n t l e m a n  i n  t h e  t o t a l l y  d i f f e r e n t  c h a r a c t e r  
of a man of p l e a s u r e ,  w i t h  a v i l l a  i n  t he  suburbs which 
uas n o t  t a k e n  i n  his own name, a n d  w i t h  a l a d y  i n  the 
v i l l a ,  who was not  t a k e n  i n  his own name,  e i t h e r -  (VII, 
163) 

F r a n k l i n  S l a k e q  s conduct, however ,  is s h o w n  t o  b e  q o e s t i o n a b l e  

- a s  well: "1 e x p e c t  some imprudence of Mr. p r a n k l i n W s  o n  the 

C o n t i n e n t - - w i t h  a uoman or  a d e k t  p t  t h e  b o t t o m  of i t  . - - , n --.---------------- 
R o b i n s o n ,  p. 158. 

4 
5 A l b e r t  D. H u t t e r ,  "Dreams,  T r a n s f  o r r a t i o n s ,  a n d  L i t e r a t u r e :  
The Implications for Detective F i ~ t i o a , ~  ' n Studies, 
(December, 1975).  p. 201, a n d  see a l s o  C h m ~ r o f t ,  
I m a j i n a  t i o n  pad ( N e w  Pork: I n t e r n a t i o n a l  U n i v e r s i t i e s  - 
Press, 1 9 6 0 ) .  pp, 116-122. 



B e t t e r e d g e  specttlittes (V I, 96). T h e r e  are  fttrtfter ispf icaticsrts 

of s e d u c t i o n  i n  R o s a a n a  S p e a r m d n l s  removal of the s t a i n e d  

n i g h t s h i r t  f r o s  B l a k e o s  bed room a n d  h e r  r e c o r d e d  impressions: 

. . "1 s a i d  t o  m y s e l f  *Here0s p r o o f  t h a t  h e  was i n  
Hiss Rachel's s i t t i n g -  room be t w e e n  t w e l v e  l a s t  night, 
a n d  t h r e e  t h i s  morning .  @ I s h a l l  n o t  te l l  you  in p l a i n  
w o r d s  what  was the f i r s t  s u s p i c i o n  that c r o s s e d  m y  r i n d  
when I made t h a t  d i s c o ~ e r p . ~  . . , (VI, 520-1)  9 

T h u s  g o o d  and b a d  a p p e a r a n c e s  are t r a d e d  b a c k  a n d  f o r t h  a t  

different times t h r o o g h o u t  t h e  s t o r y .  Both A b l e w h i t e  and Blake 

a r e  g u i l t y  of i n c u r r i n g  d e b t s  i n  connection u i t h  s e x u a l  

miscondoct. I n  order t o  keep f i n a n c i a i f  y a f loa t ,  A b l e w h i t e  f ifst 

e m b e z z l e s  money a n d  t h e n  a t t e m p t s  t o  marry ~ a c h e l  f o r  h e r  

f o r t u n e ,  B l a k e ,  o n  t h e  o t h e r  h a n d ,  a l l o w s  R a c h e l ' s  n o t h e r  t o  pay 

his d e b t s ,  a n d  then m a r r i e s  R a c h e l ,  T h e  v i l l a i n o u s  A b l e w h i t e  

d i e s ,  murdered  f o r  t h e  p o s s e s s i o n  of t h e  m o o n s t o n e ,  s y m b o l  of 

R a c h e l .  T h e  h e r o i c  Blake lims h a p p i l y - e v e r - a f t e r  i n  p o s s e s s i o n  . 
of t h e  r e a l  woman. T h e  r e a d e r  is somewha t  b l i n d e d  t o  t h e  m o r a l  

a m b i g u i t y  h e r e  by C o l l i n s 1  p a r t i a l i t y  t o  Blake, a p a r t i a l i t y  

i m p l i c i t  i n  d i a l o g u e  which ' i m m e d i a t e l y  a n n o u n c e s  Blake's kinship 

t o  h i s  c h e e r f u l l y  u n d e F e n t a n t  p r e d e c e s s o r ,  R a l p h :  

" R a c h e l ' s  c o n d u c t  is p e r f e c t l y  i n t e l l i g i b l e ,  i f  y o u  w i l l  
o n l y  d o  h e r  t h e  common j u s t i c e  t o  t a k e  the Objective 
v i e w  f i r s t ,  and  t h e  S u b j e c t i v e  v i e w  n e x t ,  and the 
O b j e c t i v e - S u b j e c t i v e  v i e w  t o  wind  u p  u i t h .  , . , R a c h e l ,  
p r o p e s l y  s p e a k i n g  i s  &pi R a c h e l ,  b u t  Somebody E l s e .  Do I 
mind b e i n g  c r u e l l y  t r e a t e d  by Somebody E l s e ?  . . , Then 
how d o e s  i t  e n d ?  I t  e n d s ,  i n  spite of p o u r  c o n f o u n d e d  
E n g l i s h  n a r r o w n e s s  a n d  prejudice, i n  m y  being perfectly 
h a p p y  a n d  c o m f o r t a b l e ,  Where's t h e  s h e r r y ? "  ( V I ,  288-9) 

An e x a m i n a t i o n  o f  C o l l i n s *  a n t i - h e r o e s  e x p o s e s  a 

fascinating i n t e r p l a y  o f  g u i l t  and i n n o c e n c e ,  H i s  sinners gain 
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our s y m p a t h y  i n  various ways, f l saal fy  t h e  readerfs  a t t e n t f o n  is 

directed t o w a r d  some at trac t ive  or a d m i r a b l e  q u a l i t y  wlrich 

m i t i g a t e s  t h e  character's s i n  t o  some e x t e n t ;  for e x a m p l e ,  Posco 
< 

a d m i r e s  t h e  excellent Harlan, R a l ~ h  takes care o f  his brother 

a n d  U r a g g e  a c c e p t s  r e s p o n s i b i l i t y  f o r  his d o c i l e  b u t  

s i m p l e - m i n d e d  uife. noreover, the a u t h o r  a t t r i b u t e s  ' u n a t t r a c t i v e  

n q u a l i t i e s  t o  c h a r a c t e r s  l i k e  Rr. P a i r l i e  fTh_e_ Y o n a ~  13 White) ,  

Noel V a n s t o n e  (& gie), a n d  d i s s  Clack fTBf U o o n s t o g f ) ,  

c h a r a c t e r s  who, w h i l e  t e c h n i c a l l y  b l a m e l e s s ,  l a c k  t o l e r a n c e ,  

h u m o u r  a n d  compassion. They are a p p o r t i o n e d  t h e  g u i l t  and b1a.a 

w h i ~ k  s h o u l d ,  i n  n a r r o w  moral terBs,  be  carried by P a l p h ,  Vragga 
0 

a n d  B l a k e ,  all of whom a d m i t t e d l y  d o  n o t  a d h e r e  t o  t h e  sexual 

a n d  moraL s t a n d a r d s  of  t h e i r  s o c i e t y .  

o n l y  Collins' meaner v i l l a i n s  a r e  p u n i s h e d  w i t h o u t  delay, 

A b l e w h i t e ,  who  e x e n ~ l i f i e s  , h u m a n i t a r i a n  hypocrisy m a s k i n g  mora l  

d e c a y ,  G l y d e ,  who r e p r e s e n t s  t h e  d e c a d e n t  a c i s t o c c a c y ,  a n d  

f l a n n i o n ,  a l l  meet v i o l e n t  deaths, D e a t h  a l s o  overtakes t h e  

f l a m b o y a n t  Posco, b o t  both h i s  m u r d e r  and the m o t i v e  for i t  a r e  

d i s t a n c e d  f r o a  t h e  i m m e d i a t e  action of t h e  n o v e l ,  The 
\ 

u n s c r u p u l o u s  Y r a g g e ,  f a r  from s u f f e r i n g  f o r  his crimes, a p p e a r s  

30 g o  fro .  s t r e n g t h  t o  s t r e n g t h  in t h e  c o n f i d e n c e  game:)Both 

R a l p h  and  B l a k e  seem c o n t e n t  w i t h  the p a t h s  t h e y  hare c h o s e n ,  

w h e t  her inside or o u t s i d e  t h e  bounds of respectable c o n v e n t i o n ,  

C o l l i n s v  technique of  e m p l o y i n g  h i s  a n t i - h e r o e s  a s  social 

c r i t i c s  does much t o  rehabilitate t h e m  i n  t h e  eyes of t h e  

r e a d e r .  'dragge, R a l p h ,  B l a k e  a n d  e v e n  t h e  w i c k e d  Posco, are  a l l  



u t i l i z e d  t o  c o n t e y  their creatoras vie= on the hypocrisy and 

B i n t o l e r a n c e  i n h e r e n t  in the r i g i d  and code adhered 

t o  by respectable V i c t o r i a n  s o c i e t y .  

I n  a l l  o f  t h i s  C o l l i q s  d i v e r g e s  from t h e  ;ncomEromising 

m o r a l  scheae t o  w h i c h  his friend and mentor Charles Dickens was 

c o m m i t t e d .  3 i c k e n s  h a s  l e s s  p r o p e n s i t y  for t h e  coaplex and 

s g a p a t h e t i c  a n t i - h e r o ,  a n d  t e n d s  to c l i n g  aore c losely  to t h e  
6 

clear-cut roles of  t h e  mefodrama. H i s  villains a r e  closer i n  

conception to i l a n n i o n ,  G l y d e  and A b l e w h i t e ,  particularly i n  t h e  

d i r e c t  r e l a t i o n s h i p  D i c k e n s  estabiishes b e t w e e n  ct5.e and *ts 

punishmen<.  Heep, Carker,  the obsessed f l r a d l e y  Aeadstone ,  and 

e v e n  mere moral w e a k l i n g s  like Y r a y b u r n  and C a r t o n  a l l  s u f f e r  

p u n ~ s h m e n t s - - i n  jury, imprisonment o r  d e a t h ,  Another way i n  uhich 

3ic k e n s f  sinners c o n t r a s t  w i t h  C o l l i n s '  i s  t h a t  their criminal 

a c t x v i t i c s  seea l e s s  imaginative. L i k e  Posco, b o t h  Heep and 

C a r h e r  s@ money and  power; g e t  w ~ M e r  seems able t o  t h i n k  of 

a n y  o r i q i n a l  u a y  to a c h i e v e  h i s  ends, L i k e  r o s t  of Dickensa 

. s i n n e r s ,  t h e y  f i n d  i t  d i f f i c u l t  t o  e x t e n d  their i m a g i n a t i v e  

r a n g e  b e y o n d  s e d u c t i o n .  P e r h a p s  it is this lack of  c r e a t i v e  

c h a l l e n g e - - t h e  z e s t  t h a t  Posco  a n d  Yrayge display f o r  the 

B g a m e - - t h a t  creates t h e  most n o t i c e a b l e  d i f f erence  b e t w e e n  

D i c k e n s *  and  C o l l i n s '  srnners, R a l p h ,  Pragye and Posco a l l  

J i s p l n y  a c o n v i n c i n g ,  i f  cynical, enjoyaeat in being a t  o d d s  

w i t h  society, 4 l t h o u y h  C n r k e r  a n d  H e e p  a p p e a r  to  der lre  some 

k i n d  cf ~ r a t r t   cation from t h e  c o o t e m p l a t ~ o a  of their v i c t i m ' s  

misery, none o r  D i c k e n s *  s i n n e r s  g e t E  much f a n  o u t  of l i fe ,  



f r a y b u r n ,  C a r t o n  a n d  S t e e r f o r t h  seem afvays bttrdenea by a sense 

of g u i l t  a n d  d i s q u i e t .  D i c k e n s  n e v e r  created a n  a n t i - h e r o  w i t h  

the d i s a r m i n g  p e r s o n a l  charm of C o l l i n s t  r o g u e s  or,  his master 

c r i m i n a l ,  F o s c o ,  

Because of  h i s  p r o p e n s i t y  for e n t e r t a i n i n g  a n t i - h e r o  

a n d  the r e l a t i v e l y  u n i n t e r e s t i n g  h e r o ,  C o l l i n s 1  n o v e l s  d i s p l a y  a 

lack of r i g h t - m i n d e d  a n d  v i t a l  y o u n g  men, when male o ~ i n i o n s  a r e  

e x p r e s s e d  w i t h  vehemence a n d  s i g o u r  o n  b e h a l f  o f  t r a d i t i o n a l  

m o r d l i t y ,  t h e  s p e a k e r  is u s u a l l y  a n  irascible e l d  k r l y  man- i n  a 

minor rcle: G a b r i e l  Betteredge ('F_& g w s t o n e )  , S i r  Patrick 

L u n d y  (& Wife), fir. C l a r e  (No Name), fir, P e d g i f t ,  'Sr- 

(Arga3_ale), O l d  B e n j a m i n  (a Law a_r& _the Lady) .  The o p i n i o n s  of 

t h e s e  o l d e r  men a r e  e x p r e s s e d  f r o m  t h e  o t h e r  s i d e  of t h e  

g e n e r a t i o n  g a p  t h a t  s e p a r a t e s  t h e m  from t h e  y o u n g e r  a n t i - h e r o e s ,  
P 

A l l  are  c r i t i c a l  o f  t h e  "new i d e a s "  a n d  r e p r e s e n t  t h e  paternal 

u i s d o m  of  t h e  o l d e r  g e n e r a t i o n .  T h e y  a r e  u t i l i z e d  t o  e x p r e s s  t h e  

c o n s e r v a t i v e  p a r t  o f  C o l l i n s t  n a t o r e  t h a t  o p p o s e d  t h e  changeband  

B / 

dec y whlch h e  saw a l l  a r o u n d  h im a s  h e  moved i n t o  m i d d l e  a y -  - 

N e v e r t h e l e s s ,  t h e s e  c h a r a c t e r s  p l a y  o n l y  s u p p o r t i n g  roles, and, 

v h i l e  t h e y  p r o v i d e  a n  i n t e r e s t i n g  c o u n t e r ~ o i n t  t o  t h e  r e b e l l i o u s  

t i r a d e s  of t h e  a n t i - h e r o e s ,  i t  is o b v i o u s  where C o l l i n s t  major 

a l l e g i a n c e  l i e s .  Prom R a l p h ,  t h e  l i k e a b l e  r a k e ,  descends Y r a g g e ,  

the l o v e a b l e  r o l u e  a n d  B l a k e ,  t b e  ref armed roue, Even P o s c o ,  t h e  

only real v i l l a i n  of t h e  f o u r ,  is i n v e s t e d  with such v i t a l i t y  b y  

h i s  c r e a t o r  t h a t  i t  i s  hard$o b e l i e v e  t h a t  C o l l i n s  was n o t  his 
/' 

m o s t  a r d e n t  a d m i r e r :  



" T h i r d  q u e s t i o n ,  On a c a l m  r e v i s i o n  of all t h e  
c i t c u ~ s t a n c e s - I s  ry c o n d u c t  uarthy of an? serious 
blame? Host e m p h a t i c a l l y ,  no! H a v e  I n o t  carefully 
a v o i d e d  exposing myself t o  t h e  o d i o a  of c o a r i t t i n g  
u n n e c e s s a r y  crime? , , . A t  immense pe r sona l  sacrifice, 
I f o l l o w e d  the d i c t a t e s  of rp own i n g e n u i t y ,  my own 
h u m a n i t y ,  a p  oun kaution, and  t o o k  her identity i n s t e a d .  
Judge ae b y  w h a t  I m i g h t  h a v e  done, Hou coaparat ire ly  
i n n o c e n t !  how i n d i r e c t l y  o l r t o o u s  f a p p e a r ,  i n  w h a t  I 
really d i d ! M  (11, 365) @ 

It r s  i n t e r e s t i n g  t o  speculate upon the o r i g i n s  

d e v i l - m a y - c a r e  a t t i t u d e ,  t h e  amused a c c e p t a n c e  w i t h  w h i c h  he 

v i e u s  h i s  h e r o - v i l l a i n s ,  C o l l i n s  l i v e d  with h i s  u i j o u e d  nother  
5 

a n d  h i s  b r o t h e r  C h a r l e s  u n t i l  1860 when char ley  m a r r i e d  Kate 

D i c k e n s  f f t i c i t e n &  younger d a u g h t e r ]  and moved eat .  He appears  to 

h a v e  b e e n  i n v o l v e d  i n  s o w  eaot ional  e n t a n g l e e e n t  i n  t h e  early 

' 5 0 s  about w h i c h  n o t h i n g  is  known,  b u t  w h i c h  a p p a r e n t l y  formed 

P 
.f the b a s i s  o f  the p l o t  of Ba* ( 1 8 5 2 ) :  "1 h a v e  f o u n d e d  the main 

event out of w h i c h  t h i s  s t o r y  s p r i n g s ,  on a iact w i t h i n  my own 

k n o u l e d g ~ , ~  he w r o t e  i n  t h e   novel*^ Preface ( X ,  31, T h e  tone of 

t h e  n o v e l  s u g g e s t s  t h a t  the experience was a n  unhappy o n e  f o r  

& i o l l i n s ;  however, i t  is t h e  o n l y  s u g g e s t i o n  of any emotional 
9 

a t t a c h m e n t  ulp t o  h i s  thirty-fifth pear. 1 n d i c a t i o o X a r e  t h a t  i n  

1859  or 1860 h e  met the m y s t e r i o u s  mwoaan i n : ~ h i t e , ~  Carolyn 

Graves, w i t h  u h o n  h e  was t o  live, except  ior a b r i e f  p e r i o d ,  f o r  

t h e  n e x t  thirty years. This r ' e l a t i o  h i p  was e s t a h l i s h e d  before,  1;1' 
a n d  c o n t i n u e d  after his a c q n i s i t ~ o n  of a s e c o n d  r istress, U a r t h a  

_rud?, h y  whom C o l l i n s  bad three children, The extreme 

uoconye n t i o n a l i t y  of Lollins* l i t e  after l e a w l n q  'h0.e raggests  ? 

eit ner e x t r e a e i y  s t rong ly -  h e l d  c o n v i c t i o n s  o r  v e r y  d e e p  

d i s t u r b a n c e  3f some kind. 
C 



It is p e r h a p s  i d l e  t o  speculate upon whether or n o t  

C o l l i n s 8  u n d o  u b t e d  att achaent t o  his m o t h e r  d i s i n c l i n e d  h'in 

t o w a r d  marriage, I n  his fondness for t h e  m L o v e a b l e  rake," h e  may 

h a v e  s e e n  h i m s e l f  a s  a l w a y s  f a i t h f u l  t o  h i s  m o t h e r ,  a l t h o u g h  

o c c a s i o n a l l y  a A n a u g h t y  bop.(' C e r t a i n l y  h e  w a s  i n  no  wag  

d e p e n d e n t  u p o n  his m o t h e r ' s  p r e s e n c e ;  h e  l o v e d  t o  t r a v e l  and 

o f t e n  s p e n t  w e e k s  a n d  m o n t h s  l i v i n g  and  t r a v e l l i n g  v i t h  D i c k e n s ,  

a l w a y s  maintaining a steady c o r r e s p o n d e n c e  w i t h  h i s  mother and 

b r o t h e r .  C o l l i n s '  ~ r e d i l e c t i o n  f o r  strong women i n  his n o v e l s ,  

a n d  his r e f u s a l  t o  marry either of h i s  two l o u g - t e r m  ~istresses ,  

may r e f l e c t  a fear of t h e  t h r e a t  s u c h  women p o s e d  to h i s  

r e l a t i o n s h i p  w i t h  h i s  mother. ~ n t e ' r e s t i n g l y ,  one o f  C o l l i n s *  

early s h o r t - s t o r i e s ,  *The Dream Uomanw ( l 859 ) ,  d e p i c t s  jrst t h i s  

s i t  u j t i o n ,  

'*Unlucky I saacm lives u n t i l  a y e  t h i r t y e i g h t  with h i s  

w i d o w e d  m o t h e r .  s p e n d i n g  a n i g h t  a w a y  from h o ~ e  a t  an inn, h e  

a w a k e n s ,  t e r r i f i e d  by t h e  sight of a k n i f e - w i e l d i n g ,  m f a i r ,  fine 

woman v i t h  y e l l o w i s h ,  f l a x e n  h a i r M  who a t t e ~ p t s  t o  s t a b  his, a n d  

f a i  l i n q ,  d i s a p p e a r s .  R e t u r n i n g  home,  h e '  d e s c q i b e s  the appearance 
I 

of the dream woman t o  his m o t h e r  in detail, After seven years  

absence, I s a a c  r e t u r n s  t o  h i s  m o t h e r ' s  house, a n d  t h e  same 
C 

e v e n i n g  meets t h e  d r e a m  woman i n  t h e  f l e s h ,  H e  does n o t  
e3 

r e c o g n i z e  her ,  b u t  f e e l s  v a g u e l y  u n e a s y  i n  h e r  p r e s e n c e ,  S h e  

fascinates h i a ,  h c o e v e r ,  a n d  t h e y  plan t o  m a r r y ;  b u t  s h e  w a r n s  

h i m  t o  k e e p  t h e i r  r e l a t i o n s h i p  secret f r o m  h i s  mother, When t h e  

two women f i n a l l y  meet, Isaac's ac ther  p o i n t s  out t h a t  t h e  real 

5 8 



woman p e r f e c t l y  ~ a t c h e s  Isaacu s d e s c r i p t i o n  of the d r e a m  woman- 
* 

.r 

Prom t h i s  time t h e  mother's h e a l t h  fa&, a n d  Isaac  takes upon 

h i m s e l f  t h e - g u i l t  f o r  her s u f f e r i n g ,  S h e  .$leads w i t h  him n o t  to 

r e t u r n  t o  his uife, F i n a l l y  t h e  d r e a m  occurs i n  r ~ a l  life; Isaac 
/ 

., 

w a k e n s  t o  find h i s  wife s t a n d i n g  o v e r  him,  knife upraised. Be 

o v e r p o w e r s  h e r  a a d  l e a v e s  her t h a t  n i g h t -  She disappears, bgt 

I s a a c ,  "sit  herec? a n d  old-Looking b e f o r e  h i s  time," n e v e r  sleeps 

a g a i n  at n i g h t ,  a n d  i s  h a u n t e d  by t h e  fear o f  h i s  wife's finding 

him: " S h e ' s  l o o k i n g  f o r  ae* b e c o m e s  h i s  w a t c h w o r d  ( X T V ,  

All 3f this is, ot course, t h e  merest c o n j e c t u r e ,  It i a y  be 

t h a t  flouting m a r i t a l ,  ' c o n v e n t i o n  e n h a n c e t l  co i l ins*  r e b e l l i o u s  

s e l f - i m a g e  a n d  s a t i s f i e d  a d e s i r e  f o r  a t t e n t i o n  from h i s  m i l d l y  

5 Bohemian s c c r a l  c i r c l e .  The f a c t  r e m a i n s  t h a t  t h e  one c h a r a c t e r  

c o r p l e t e l y  m i s s i n g  f r o m  C o l l i n s *  novels ( a n d  f rom t h o s e  o f  

Dickensl) is  t h e  s t r o n g  a n d  c o n f i d e n t  h e r o  who i s  a l s o  g e n u i n e l y  

\' good. No F e l i x  Holts o r  D a n i e l  Derandss  stalk t h e  n o v e l s ,  

s e r e n e l y  s e l f - r i g h t e o u s  m e n t o r s  o f  a s p i r i n g  h e r o i n e s ,  I n  

r e s p o n d i n g  t o  wha t  Lesl le  P i e d l e r  calls t h e a m s h a r e d  d r e a m s a  of 

t h e i r  a u d i e n c e , &  t h e  s e n s a t i o n  n o r e l i s t s  a b a n d o n e d  t h e  l o v e r  a s  

c o u n s e l l o r :  "1 care for m ~ s e l f , ~  Jane Eyre asserts, "The more 

solitary, t h e  more t r i e n d l e s s ,  t h e  more orpsostained I am, the 

more I w i l l  respectP.myself. . . P r e c o n c e i v e d  o p i n i o n s ,  

f o r e g o n e  d e t e r s i n a t i o n s  a r e  a l l  I h a v e  a t  this h o u r  -stand by; ----------------- 
6 Leslie Piedler, "The D e a t h  a n d  ~ e b i r t h  o f  the @ ~ ~ e l , *  in T& 
=he= of &he =el; gssays, ed. J o h n  B a l p e r i n  (London:  
Oxford U n i v e r s i t y  P r e s s ,  1970) ,  p,  191. L 



t h e r e  I p l a n t  ay f o o t , " '  T h e  s e n s a t i o n  n o v e l i s t  carried t h i s  

r e s o l u t i o n  a n d  t h e  s e l f - d e n i a l  it r e p r e s e n t e d  a step f u r t h e r ,  

T h e y  r e c o g n i z e d  t h a t  t h e  g u i d i n g  p a t e r n a l  h a n d  l a y  heavy on 

women, m a r r i e d  a n d  u n m a r r i e d .  !•÷any d e s i r e d  t o  cast i t  o f f ,  a t  

least v i c a r i o u s l y ,  a n d  t o  a b a n d o n  self-sacrifice even i n  a noble 

cause: " J a n e  E y r e l s  Hr- R o c h e ~ t e r ! ~  e x c l a i w d  a s e n s a t i o n  - 
h e r o i n e  of 1 8 6 5 ,  "If I h a d  b e e n  Jane E y r e ,  I w o u l d  have  h i d ; a d  

him ! "3 r' 

The m e l o d r a m a t i c  h e r o  was an o u t g r o w t h  o f  t h e  " v e r r a y  

p a r  f i t  g e n t i l  k n i g h t w  of m e d i e v a l  r o n a n c e :  b r a v e ,  c o u r t e o u s ,  

g o o d ,  b u t  u n f o r t u n a t e l y ,  b e c a u s e  of t he  a b s o l u t e  p u r i t y  of h i s  

t h o u g h t s ,  u n a b l e  t o  f o r e s e e  o r  f o r e s t a l l  t h e  e v i l  m a c h i n a t i o n s  

of t h e  v i l l a i n ,  T h u s  t h e  knight- in-shining-arnour was i n  a f a i r  

way t o  be made a f o o l  o f :  
\ 

B r a v e  t h i s  h e r o  m u s t  a l w a y s  b e  a n d  strong and kind, but 
i t  was a n f o r t u n a t e l y  d i f f i c u l t  f o r  h im t o  be wise, as 
t h e  b u r d e n  o f  t r o u b l e s  it was n e c e s s a r y  t o  load u p o n  
t h i s  p o o r  a a n l s  s h o u l d e r s  . . . u d u l d  n e v e r  h a v e  b e e n  
c a r r i e d  b y  a n y o n e  but a ter r ib le  sap .9  

" T e r r i b l e  s a p H  is, o f  c o u r s e ,  h a r d l y  a f a i r  d e s c r i p t i o n  of 

n Halter H a r t r i g h t ,  C o l l i n s 1  m a j o r  c a n d i d a t e  for t h e  role o f  

-- ----------- ----- 
7 C h a r l o t t e  B r o n t e ,  Jane E y r e  (1 847) (Harmondswor th ,  Snssex,  
E n g l a n d :  Penguin Books ,  1959)  , p. 3 14, 

0 F l o r e n c e  L e a n ,  L o v e 8 s  C o n f l i c t  (1865) i n  a t o r i a n  EqgLaad in 
its. N o v e l s :  1840- 1870, e d ,  f ly ron  B r i g h t f i e l d  ( L o s  A n g e l e s :  -- --- -- 
U n i v e r s i t y  of C a l i f o r n i a  P r e s s ,  l 9 6 8 ) ,  I, 167. 

9 B o o t h ,  E n g l i s h  U e l o d r a a a ,  p -  17. 



t r a d i t i c n a l  h e r o ,  H o w e v e r ,  while B a r t r i g h  t ' s  name s i g n a l s  h i s  

h e r o i c  f u n c t i o n ,  C o l l i n s '  p r e s e n t a t i o n  of h i s  h e r o  s u g g e s t s  t h a t  

H a r t r i g h t "  nay h a v e  i r o n i c  o v e r t o n e s ,  F f a r t r i g h t  * s  i n t r o d u c t i o n  

t e t h e  r e a d e r  is n o t  i m g p r e s s i v e ;  h i s  h e a l t h  .is p o o r ,  physically 
h? 

d 
a n d  m e n t a l l y :  h e  seems a man i n c a p a b l e  of m a n a g i n g  h i s  own 

a f f a i r s :  

, , , t h e  f a l i n g  s u m m e r  l e f t  ae o u t  of h e a l t h ,  o u t  o f  
s p i r i t s ,  a n d ,  i t  t h e  t r u t h  b e  t o l d ,  o u t  of a o n e y  a s  
v e l l .  During t h e  p a s t  y e a r ,  I h a d  not mana e d  my 
p r o f e s s i o n a l  r e s o u r c e s  as  c a r e f u l l y  a s  d s u  3 1; a n d  m p ,  
e x t r a v a g a n c e  now l i m i t e d  me t o  t h e  p r o s p e c t  of  s p e n d i n g  
t h e  a u t u m n  e c o n o m i . c a l l y l  ( I ,  8-9) 

f s e l f - r e p r o a c h  a n d  d e j e c t i o n  h e r e  c o n t r a s t s  s h a r p l y  

o n f i d e n c e  a n d  swagger of R a l p h ,  Y r a g g e ,  F o s c o  a n d  

o f  whom need cash a n d  e x p e c t  t o  get i t  w i t h o u t  

" l i m i t i n g  t h e l r  p r o s p e c t s n  i n  d r y  uay, 

H a r t r i g h t  a c c e p t s  a p o s i t i o n  a s  d r a w i n g  master a t  

L i m m e r i d g e  H o u s s  a n d  p r o m p t l y  f a l l s  i n  iove w l t h  h i s  p u p i l ,  

L a u r a  F a i r l i e ,  His h o p e s  a r e .  d a s h e d ,  h o v e v e r ,  v h e n  Harian 

H a l c o m b e  i n f o r m s  h i m  t h a t  h i s  c e l o v e d  is b e t r o t h e d  t o  a n o t h e r  
'b 

man. -1n t h i s  t i rs t  crisis w i t h  w h i c h  E i a r t r i y h t  m u s t  c o p e ,  h i s  

b e h a v i o r  i s  f a r  from conventionally h e r o i c :  

T h e  F a n g  p a s s e d ;  a n d  nothing b a t  t h e  d u l i  n u m b i n g  p a i n  
o f  i t  r e m a i n e d ,  I felt Hiss ' t i a l c o m b e *  s hand  a g a i n ,  
t i g h t e n i n g  i ts  t o l d  o n  my arm--I r a i s e d  my h e a d  a n d  
l o o k e d  a t  h e r  , . . t h e  strength of h e r  will-- 
c o n c s n t r a t @ , o n  t h e  look s h e  f i x e d  on me, and i n  t h e  
C o l d  09 my arm t h a t  sse h a d  n o t  y e t  r e l i . n y u i s h e d - -  
caan n i c a t e d  t o  aine, steadied me, Ye b o t h  waited a r u t e  
moae 4 t i $ ~ i l e n c e .  A t  t h e  e n d  of t h a t  time I h a d  
justified aer g e n e r o u s  f a i t h  i n  ay m a n h o o d ;  I h a d ,  
o u t w a r d l y  a t  l e a s t ,  r e c o v e r e d  my s e l f - c o n t r o l ,  (I, 
105-6) ' 

Ral f u a p  t h r o u g h  t h e  n o v e l  H a r i a n  c o l l a p s e s  a n d  
i/ 



t o  cont inue  the hattle on Laura 's  hehalf, A t  3Ae culmination af 

his e f f o r t s ,  h e  beards t h e  ; i l l a ~ n  Posco in hisv den, Even here, 

t o w e y e r ,  t h e  t y p i c a l  m e l o d r a m a t i c  i n t e r a c t i o n  of weak h e r o  and 

s t r o n g  villain is e v i d e n t .  A l t h o u g h  H a r t r i g h t  f i n a l l y  achieves 

- t h e  u p p e r  band w i t h  P o s c o  a n d  d e m a n d s  o f  h im a s i g n e d  confession 
b 

of t h e  c o n s p i r a c y ,  i t  is F o s c o  who controls t h e  i n t e r v i e w ,  
* 

d i s p l a y i n g  w h a t  e v e n  H a r t r i g h t  a d a i t s  is "an e x t  r a o r d i n a r p  
I 

~ i x t u r e  of f r o a p t  d e c i s i o n ,  far-sxghted connrng a n d  m o u n t e b a n k  

b r a v a d o ,  . . . S i n c e r e 1 . y  as I l o a t h e d  t h e  .an, t h e  p r o d i g i o u s  

streegth of his character,  evea in its sest k r F ? i a f  aspects, 

i m p r e s s e d  me i n  s p i t e  of r y s e l f w  I ,  3 3 1 ,  3 )  - I n  this way 

F i a r t r i g h f ,  n o ~ i n a l l y  a t  l e a s t  the hero  of the n o r e l ,  i s  d e p r i ' t e d  

of he ro i c  s t a t u r e  i r o n  b e g ~ n n i n g  t o  end of t h e  b o o k ,  Be i s  never 

a s  s a t i s f a c t o r y  a n  a n t a g o n i s t  t o  P o s c o  a s  is H a r i a n  Halcoabe, 

If t h e  V i c t o r i a n  self- image is that of the d i m i n i s h e d  hero, 

C o l l i n s 8  n o v e l s  e x F o s e  it u ~ t h  a vengeance,  lot o n l y  do t h e  

books l a c k  h e r o i c  male r o l e s ,  b a t  a t  the sare tlme the1 c o n t a i n  

b rng s t u d i e s  kn m a l e  weakness a n d  i n e p t i t u d e -  As 
1 

m e n t i o n e d  a b o v e ,  o t h e r  t h a n  the a n t i - h e r o e s  a n d  Posco, any male 

c h a r a c t e r s  w i t h  sense a re  o l d  a n d  p o u c r l e s s ,  Though y o u t h f u l ,  

met like Allan A r m a d a l e ,  Noel V a n s t o n e ,  a n d  Bustace Raca l lan  

l a d q b r a i n s ,  m o r a l  and p h y s i c a l  strength, and vitality. E v e n  the 

supposed h e r o e s - - 8  a r t r i g h t ,  n i d u i n t e r  and B l a k e - e x h i b i  t a 

r e c o g n i t i o ~  t h a t  t h e y  a re  p o w e r l e s s  a t d  o v e r u h e l a ~ d  a t  t h e  h a n d s  

of unknown and  m a l i g n a n t  f o r c e s .  



t ba t h e  is b u f f e t e d  By  f a t e ,  Oz ias  B i d m i n t e r  actxially 'allows 

himself to be  p o s s e s s e d  and c o n t r o l l e d  by b l l a n  Armadale's 

d r e a r ,  t'he f u l f  i l l m e a t  ~ f '  which const i tutes  the entire forward 

-Thrice t h e  Shadows of the Vision warned A l l a n  i n  h i s  
. s l e e p , =  ' tl idwinter 1 vent  o n ,  *abd thrice those Shadows 
have been e m b o d i e d  i n  the a f t e r - t i m e  by Toa a n d  by E e l  . . - fo r  thrs, p u r  iTtf.tuv2Ec-e dreu Be to you> rhos-ry 
better a n g e l  v a r n e d  me to f lp t h e  s i g h t  of your face, 
T h e r e  is a curse on oar l iresl  t h e r e  is a fatality in 
our root step^,^ (IX, 384-5) 

f a t e ,  I f  e v e n t s  a r e  f o r e o r d a i n e d ,  one is a b s o l v e d  ~f 
P 

r e s p o n s i t r l i t y  f o r  one4 2 a c t l o n ~  a n d  fo(r the f utore. C o l l i n s  

* c o n s t a n t l y  e m p l o y s  the finger-of-fate motif. U s ~ a l l Y  i n t o l v i n 9  

carof  ully s t a g e - m a n a g e d  c o i n c i d e n c e s  and  dream f u l f j l l m e n t s ,  

u t i l x z i n j  his t a l e n t  for what Dorathf Sayers  termed acoahLnia~ 

r e 1 o d r a . 1  with c a l c ~ l ~ t i o n . ~ ~ ~  - A t  the same time, responding t o  

t h e  l n r i r t y  produced b y  t h e  ' i n s t a b i l i t y  of his' v c r l d ,  co f l ins ' l"  

plo t s & € n d  towards t h e  so lutron  of prob lems;  they restore 
%" 

f i n d  p a t t e r n s  and r ~ o r d e r  chaos,  They a l l  move 

tow 3 r d  tne s t a t i i i t y  of the c o n v e n t i o n a l  happy ending, 

T o  reconcile t b e s e  two a s ~ e c t s  o f  his n o v e l s ,  Collinso 

c h a r a c t e r s  m u s t  become instruments of f a t e ,  chosen (somehov, by 

s o m e o n e )  to effect ~ r e d e s t ~ n e d  e d d s .  I n  'w w, for 
- - -  - 

e x a s p l e ,  when qarian despairs of her efforts t o  h e l p  Laura, s h e  
- -- 

,. r e c e i v e s  a m e s s a g e  i n  a dream from H a r t r i g h t :  ---------------- 
l o  Sayers, d i L &  Cqahins, F, 25, 



\ 

L 
- - -  - - -  - - - - - - - - - - - - 

The n i g h t  when I met t h e  l o s t  Woian on t h e  h i g h u a y  was 
m - c +   if^ a m ~ a  a-+ 

' of a Design that is y e t  unseen, , , , I am still ualkiag 
on t h e - d x t  r o a d  which leads m to you, and the  sister 
of your l o v e  and n i n e ,  t o  the a e k a o v n  ~ e t s i b u t i o n  and 
t h e  i n e v i t a b l e  End, (I ,  4 1 4 ) -  

H a r t r i g h t  does p e r f o r m  some c o n v e n t i o n a l  h e r o i c s  i n  his 

f i g h t  w i t h c , G l y d e * s  bullies and his f i n a l  shotdown with Posco. 

B o u e r e r ,  events beyond his c o n t r o l  finally defeat G l y d e ,  and 

P o s c o  aanages to orche r a t e  his oun capitulation,  a g a i n  taking 
- )t - 

t h e  t r i u m p h  o u t  of Bastright's hands, ! • ÷ i d w i n t e r  is more passive 
P 

t h a n  Rartr ight ,  B e  allows a f a t a l  d r e a .  t o  take c o n t r o l  of h i s  

and perforas hrs consc ious  desires i n  a n  entirely a n c o a x i o u s  

s t a t e ,  Under the i n f l u e n c e  of op ium h e  a c t s  w i t h o u t  v o l i t i o n ,  a 

. s L e e ~ r a l k e t  A n  a dream: 1 
"C 

f. 

The suolrme I n t o x i c a t i o n  of opium gleamed in h i 3  eyes; 
t h e  dew of  a  s t e a l t h y  p e ~ s p l r a t s o n  began t o  g l i s t e n  on 
h i s  f a c e  , . . B e  sat u p  i n  bed, , , , The p u p i l s  of h k s  
eyes were ncu c g n t r a c t 3 d ;  h i s  e p e b a s s  g l e g e e d  i n  tke - -- - - 

light of the c a n d l e ,  , , , He looked about t h e  room, * H. 
w i t h  t h e  v a c a n t  g l i t t er  in* h i s  epes- , , , The next  
moment h e  p a s s e d  us, swift and n o i s e l e s s  with t h e  c a n d l e  
ro h i s  nand . . , He p u t  t h e  c a n d l e  o n  t o p  of t h e  
cabinet. Then be tcok  tbe mock Diamond oat  wi th  h i s  
r i q h t  h a n d ,  (VII, 1 1 5 1 2 0 )  

, T h e  very rngbility of Collinss h e r d s  to control t h e i r  own 

d e s t i n i e s  c o n t r m u t e s  to o u r  ~ q r e s s i o n  of the heroes  o f  the 

b o o k s  a s  l r t e s o l a t e  and d e v i t a l i z e d ,  as submerged i n  the  plots  
n 

rather t h a n  a s  c o n t r o l l i n g  e v e n t s .  Uhat  male v i t a l i t y  exists is 

psycho- and a c h a r a c t e r  rho ~ ~ o v i d e s  Xqf a && 

w i t h  its o e l y  strong aale character. Dexter, a l e g l e s s  



' h e r o i c a  object f o r  rbose r l y h t s  V a l e r i a  so srccessfall~ . \ 

c a a p a i g n s .  H a n n i o n ,  D e x t e r  and k osco are  the o n l y  men is  t h e  

n o v e l s  who exercise r ea l  m a s t e r y ,  b o t h  m e n t a l  and p h y s i c a l ,  over 

women. I n  4 g  @ Vif& Cdf$ias asaerts that t h i s  .aster7 i s  

e s s e n t i a l  t o  a w m a n ' s  happiness: 
, 

\ However p e r s l s t e n t 1 y  the  epicene theorirsts af rodern 
tires-- beat- -it, it i$-me-+erthefess a t tpM iP .ttre ---- -- -- - 
w h o l e  p a s t  h i s t o r y  of the sexes that the natural 
condrt ion of a uoman 1s t c  f i n d  her master i a  a .an. . . , . The - p o s s e s s i o n  of a master i s - - u n c o a s c i o ~ s  to 

P t h e a s e l r e s - - t h e  only possible c o m p l e t i o n  of their firgs, 
$-ZL&* --a - - - -- - - - - - - -- - - - -- - - -- - -- 

- - 

Collins asserts t h a t  women w a n t  and need to be s u b j u g a t e d  

b y  t h e i r  husbands and  l o v e r s ;  let h e  places t h a t  m a s t e r y  o n l y  i a f  

t h e  hands  c f  the o b s e s s e d  f lannion,  the ruthless P o s c o  aed the i 
u n s t a b l e  D e x t e r ,  fYannioa 3,etes  o f  his p i a n  t o  g a i n  con t ro l  o v e r  

Rargaret S b e c u i n :  , 
- - 

I sa+d w i t h i n  m y s e l f :  , . , I r i l l  t n o v  happ3aess  before - 
I dig; a n d  t h i s  g i r l  &al l  c o d e r  i*. , , she s h a l l  
come t o  my s r d e ,  and of h e r  own free u i l l  put h e r  hand 
i n  mine ,  a n d  follow me uherever I go: 81 w i f e ,  my 
nistress,  my serraat, u h i c h  I ctrootse. , . . H e r  strong 
p a s s i o n s ? - - 1  c o u l d  c o n t ~ o l  $hem. Her o b s t i n a n c y ? - - 1  
c o u l d  break i t ,  orerty of i n t e l l e c t ? - - ] :  c a r e d  
n o t h i n g  about h e m  llect, U h a t  I wanted r s s  youth and 
b e a u t y .  . . . (1, 315, 320) 

I n  ~osco the q u a l i t y  surfaces when h e  cows t h e  mastiff by 

s h e e t  force of will, We see i t  also i n  the mesmeric power w i t h  
* 

which h e  commands  the baffled s u b m i s s i o n  and r e l e c t a a t  

- 

tie l o o k s  like a man uho could tame anyt>ing, If h e  bad 
married a t i g r e s s  instead of a  woman, Ire r o o l d  hawe 
tamed t h e  tigress. I f  he  Bad mrried . . : I s h o u l d  
hare  h e l d  my t ongue  when he l o o k e d  a t  .e, as she h o l d s  - 



hers, (I, 326-7) 
-- - 

Hatran c o n t i n u e s ,  describing Posco8s control o m s  h i s  ui%e: Vbe  
e 

r d  of iron with w h i c h  Be rales h r t  mwer appeats i m  company-it - 

is a p r i o a t e  rod, a n d  a l u a y s  kept p s t a i r s a  I ,  331). 4 
I n  Dexter t h e  same power exist this time e x e r c i s e d  by t h e  r, 

4 
m e n t a l l y  unbalanced over t h e  m e n t a l 1 1  defective; Cut - t h e  

- 

submissive quality a n d  the aerual awertxmes iaherent  i r r  &ririaa 
" 

r-ses ta4a-b a= &be 

--I 
- - - - - -- - -- 

"Ariel! you hare l earned  t o  dress my h a i r  amd anoint my 
beard, haven't FOP? . . a Oould  you like t o  let asybody 
e lse  d o  i f  for jouF , . , 

- ax& tsetlxg'crien 
. . 

~~L~ -- 
v oolce again  t o  ~ t s  hoarerest  .notes, *Let her toach YW i f  

s h e  daresf * 
D e r t e r  i e o g h e d  n t  the c h ~ l d r s b  outbreak- - - . 
"1 thought m y  little experrmemt r i g h t  i n t e r e s t  

O U , ~  he s a i d ,  - - - *The  dormnt i n t e l l i g e n c e  of my 
cuusln is like t h e  dormaat s o u n d  in a m u s i c a l  v \ 

. --- ' i n s t r u m e n t .  I p lay  apon i t - - a e d  i t  ansrers my tooch .  She 
-i l i k e s  b e i n g  p l a y e d  vpon,* - 

k, 
r r r r r - b - r r r r r r r  

"Poor deriil" he skid p a t t i n g  hyr head 
c o m p l a c e n t l y .  m?oo daa't a n d e r s t a n d ,  d o  you? And y e t  I 

- -  - 

can ra3 e The F3.e- c r e e p  air yosr g r e a  t cXamisy boTp-aaii - 

y e t  T can hold yoor maddLed maad, aed .ate you like it. 
Poor devil!, B e  l e a n e d  back s e r e n e l y  i n  his chair, and 
looked my way again-  (1,  284-5, 819) . 

ml•÷asterya then AS a q u a i r t y  C o l l i n s  claims for h i s  h e r o e s  
-5 

b u t  demonstrates o n l y  i n  t h e  r l l l a i n o u r  aaaeiori and Fosco and 

t b e  hai f -mad Dexter. Yragge, of caurse, ccmtrols ECS- Ciragqe, 

b u t  t h e  sexual e i e m e a t  is missing here and tbe s i t u a t i o n  

degenerates into comedy. Frankl in  Blake claims mastery orer 

~ c ~ F ? I :  (tq-m th U W ~  

t h e  sound of ay voice had p r o d u c e d  when I first entered t h e  room 

. . a u h i l e  her hand lay in mine I was her master still!* ( 9 1 ,  

565) However, g i v e n  tbe context  -of h e i r  s t o n y  i n t - e s r i e r ,  h i s  
5 



LB seem more up c T h a n  c o n r i a c f n a , t ,  

e a p l a y e d  niarian to propose  t o V b e r  sister on h i 3  b e h a l f ,  
5 

c o n t i m e s  to  lean heavily on her f o r  s o p p o r t ;  Hidwinter  is 

t o t a l l y  under the  spell of d i s s  G u i l t ;  and Eastace 8acallanwa 

petulant demands of the capable taleria Cm fiadr) 

can hardly  be d e s c r i b B d  a s  m s t e r f u l  i e  any s e n s e .  C o l l i n s ,  a t  

ace thre  

l i a i s o n  
I 

mastery and female s u b m i s s i o n ;  yet the r e l a t i o n a L i p s  in his 

The .rrn rn C r ; l l i a s m  n o v e l s  express t h e  weakened paternalism 

of  t h e  ~rd-nineteenth c e n t u r y .  The elderly Ben i n  the n o w e l s  . 
\ 

e m b o d y  C o l l i n s '  des i re  to assert  order thraugh t rad i t iona l  

a u t h o r i t y  and  his ~awerlessoess  t o  d o  so i n  t h e  f a c e  of 

a c c e l e r a t i n g  s o c l a l  change, H i s  fuuager but c k v i t a l i x e d  mea and 

h i s  weaker mefcdr  8 t i c  ~ l - b - i n s  e s ~ r e s s  v a r i o u s  i k p e c t s  o f  Fr i 
C o l l i n s t  s o c i a l  6 i t i c i k m .  c o l l i n s t  learner v i l l a i n s  d i e  violent 

deaths. 9 i s  m a s t e r c r i m i n a l ,  roaco, is a i w  e v e n t u a l l y  h i l i e d ,  

b u t  f o r  earlier crimes and in a fore ign  countrr. Ralph and - 

Urajge f l o u r i s h ,  t b e  tormer h a p g i l y  l i v i n g  i a  s i n  and tbe la t ter  

u n r e p e a t a n t l y  aad e v e n  more s a c c e s r f o l l y  c ~ l t i r a t i a g  his hemao 

crops, Under a good woman's i a f l a e n c e ,  P r a a k l i n  B l a k e  is re11 on  

h i s  uay t o  becoming  d refor-d character, 

One of C o l l i n s *  most welcome c o n t r i b u t i o n s  t o  t h e  - -- -- - - 

d e v e l o p m e n t  of t h e  p r e  p s y c h o l o g i c a f 1 ~ - t r u e  c racter, was in 14 
the creatiom o f  the p r o f l i g a t e - w i t h  the heart af\qold. L i k e  



7 

Thackerayws B e c k y  SharD, call ins' a n t i - h e f " w s m ~ ~ L  magelsh!& 

t h e 1  are s u r v i ~ o r s ,  The reader is c o r g e l l e d  to sjrpathize w i t 4  

s i n  when  i t  r s  e a b o d i e d  IQ sinners who rad ia t e  a most seductive  

perscmal charm, who lay a tenacious b o l d  on life ae'd d i s p l a y  

such zest for  t b e  r ide .  In  c r e a t r n g  characters like Uragge arrd 

R a l p h ,  C o l l m s  e f f k c t i v e l T  released t i e  hero troa h i s  

s t r a i t - j a c k e t  af v i r t u e  and e s t a t f i s b e d  3 more credible and 

coapler t o i l  for t h e  resolute  heroine, And j u s t  i n - : t i - ,  For in 

t h e  s earch  for new d i r e c t i o n s  a n d  f r e s h  material, novel is ts  uere 

chaste, v u  lnerable--she'  was t h e  obtroas c a n d i d a t e  for 

r e h a b i l i t a t i o n .  



T h e  Heroine, t b e  whole Heroine, a n d  no th ing -  b u t  the 
H e r o l n e - - t h a t  is our cry, i f  YOU d r i v e  u s  i n t o  t h e  
corner and  insist UP oar s t a t i n g  p r e c i s e l y  what rp * a t ,  
i n  t h e  p l a i n e s t  terss p o s s i b l e ,  

U i l k i e  C e l l i a s ,  *k P e t i t & -  to €Be R a w e l  

w i t h  t h e  publication ot C o l l ~ n s *  a 42 Whlt,e i n  1860 

a n d  a r s .  Braddongs hap MWS m L  in 1862,  t h e  r e s o l u t e  

heroine aored  I n t o  t h e  s p o t l i g h t  of m p o p u l a r a  l i t e r a t u r e .  L a d y  

A u d l e y  ar:d 3arian  Balcombe c o u l d  h a r d l y  h a v e  been more 

d i f f e r e n t ,  but readers  recelved tbe8  both w i t h  e n t h o s i a s a ,  L a d y  

A u d l e y  p u r s u e s  her  o u n  ends, r u t h l e s s l y ;  M a r i a n  r i s k s  a l l  f o r  
-. 

h e r  s i s t e r ,  u i l - l l n y l y ,  A t  f i r s t  g l a n c e  t h e  d e s t i n i e s  of t h e  two 

women seem equally a t  warlance.  Lady Audley, ipcarcerated in an 

a s y l u m ,  1 s  f a r c e d  to  renounce the world o u t s i d e ,  Rouever, Rarian 
1 

Halcomfre8s f u t u r e  t o l e  a s  m a d e r r  a u n t  i n  the B a r t r i g h t  honsehold 

a n d  " s i s t e r n  t o  W a l t e r  Hartrrght  seems also to involve a c e r t a i n  

a m o u n t  of renuncia tion, 

Lo rid-Rinateenth ren*f tbeI32 vere aclample* 

s a t i s f a c t o r y  solutions f o r  t h e  capable ween who d i d  not marrl; 

and s o l u t i o n s  were n e e d e d .  The prcb iem uas  n o t  one that  w a s  

o o i n g  to  70 away, T h e  pubiicatron i n  1847 of 4- J ~ c e  h a d  a 



rerofutioqarf effect oa the Victorian heroieep eaey l a t e r  

bet cine's g a r s u e d  s e l f -  f u l f  i l l b e n t ;  t h e y  were rebellious, 

p a s s i o n a t e ,  and of  t e n ,  a s  i n  . t h e  case of Marian f l a l c o ~ b e ~ l a i n .  

Whereas Jane A u s t e n ' s  herornes p a i n f u l l y  a c q u i r e  self- k n o w l e d g e  

and G e o t y e  E l i o t *  s r e l u c t a n t l y  practrse s e l f - d e m i a l ,  t h e  

s e n s a t i o n a l  heroine was self-assertive, d e t e r m i n e d  upon freedom 
u 

f r e t  r e s t r a i n t  and t r x u r p h a a t  s u r v i v a l .  The fact t h a t  so maey 

s e n s a t ~ o n a l  heroines s u r v i v e d  t b e ~ r  adventures  o n l y  to  be safe ly  , 

d e l r v e r c d  i n t o  the wait ing  a r m s  of husbands a n d  lovers,  reflects 

a r e ~ l i s t i c  a s s e i s r e n t  on tk p a r t  of the n o r e l i  f t h e  

' e x i s t i n q  ~ o s s i b i l i t i e s  for  women, r a t h e r  t h a n  a d e n i a l  of early 
@L 

f e m l n ~ s t  s t l r r l n y s .  Taken a s  a u h o l e ,  the s e n s a t i o n  n o v e l  

reflects the b e g i n n i n g  of a rovesent  toward t h e  f i b e r a t i o n  of 

women from t h e l r  limited s p b e ' r e  a n d  t h e  emancipation of t h e  

h e r o i n e  z rom h e r  t r a d i t i o n a l  r o l e .  

T irp rise 3f interest  in t h e  ~ost-dtpe m e  Beroiue 

encauraged  many m i d d l e - c l a s s  w o u n  t o  experiment w i t h  novel- 

w r i t i n q ,  I n  t h i s  a c t i v i t y  they f o u n d h n . o n t l e t  they were 

o t h f j r u i s e  denied. U n f o r t u n a t e l y ,  f e u  women were t h e  i n t e l l e c t u a l  

e q u a l s  of C;eort.je Eliot, a n d  .an? wrote s e n s a t i o n a l  p o t - b o i l e r s  

for t h e  mass market. This exploitation of t h e  e l e m e n t s  of the 

s e n s a t i o n a l  n o v e l  a s  a formula f o r  t h e  o o t p o ~ r i n g s  of i n f e r i o r  

w r i t e r s ,  most of t h e m  women, was one reason, for t h e  decline of 
- 

s e n s a t i o a a l ~ s n  a t  t h e  end of t h e  decade, Vhaf iousm a u t h o r s  were 

q u i c k  t o  i l s c l a i m  a n y  - s e n s a t  i o n a l m  tendencies i n  t h e i r  n o v e l s ,  

S h e r i d a n  L e  Fanu, l o r  e x a r p l e ,  i n s i s t e d  t h a t  h i s  n o v e l s  b e l o n g e d  



to t h e  " l e q i t i s a t e  

u n d e r l i n i n g )  . liss Braddon s t a t e d ,  " Y i l k i e  C o l l i n s  is a s s u r e d l y  

ry literary f a t h e r , M *  y e t  Henry J a m e s  c o n s i d e r e d  t h a t  she, aad 

n e t  col'lrns, was t b e  founder 02 t h e  s e n s a t i o n  novel. I n  Jaiest 

o gi nion, C o l l i n s g  w o r k s  " d e s k r t e  a eore respectable na8e.m3 Even  

Charles Peade q u a l i f i e d  t h e  use of the t e n  asensation n o v e l i s t n  

a s  3ppf i e d  to h i m s e l f :  
2L 

T h i s  s l a n 3  term i s  not q u i t e  a c c u r a t e  a s  a p p l i e d  to  me, 
W i t h o u t  sensation there can b e  n o  l o t e r e s t ;  
is to m i x  h l i t t l e  character and a l i t t l e  

8- 
w i t h  t h e  sensational element.. 

- 
- 

Collins d e p r e c a t e d  t h e  t e r a l e  writers; h e  felt  t h a t  t h e y  

lowered t h e  p r e s t i g e  of " l i g h t  l i t e r a t u r e n  and i t  is true t h a t  

m u c h  o f  t h e  female o u t p u t  was trash,  A l t h o u g h  C o l L i n s  h i ~ s e l f ,  

i n  l a t e r  ge3rs ,  was responsrble tor some pretty silly b o o k s ,  h e  

c o ~ s ~ d e f ~ d  h ~ s  own n o v e l s  a n d  t h o s e  or his f r i e n d s  D i c k e n s  a n d  

fteade to be g r e a t l y  superior  to t h e  work of the female 

novelists, a n 3  to a greaq  e x t e n t  history h a s  v i n d i c a t e d  his 

o p i n i o n .  Y h ~ l e  tne b e s t - s e l l r n g  n o v e l s  of 1860-62 vere C o l l i n s @  

T h e  Yoman 2g Y h i t e ,  D l c l r e n s *  G r s g t  g;&p -- --- e c t a w  Rrs- geary 

Yoolvs  &is$ u n u e  a n d  B r a d d o o t s  Laay Aqdieycs  S e c r e t ,  o n l y  t h e  

3 J a e e s ,  *Olss Brad ! on," p. 123. 

4 C h a r l e s  Feclde,  Preface  t o  BarP C a s h ,  n. p. 



f s roer  two b o o k s  are h till r e a d ,  The n o v e l s  of R e a d e  are at 

- least available in second-hand bookstores, b u t  the best books of 

Wood a n d  Braddon are  i n c r e a s i n g l y  difficult t o  find. A t  the 
d 

time, h o v e r e r ,  t h e  eoorroos sale of East LIBge amazed and 

. e n r a g e d  c a l l i n s ,  aad in glaClr && (1881)  h e  uas still 
0 

venting h i s  f e e l i n g s  aboutpuueen writers: 

very reaarkable vork, ~ t e ~ h , ~  i n  t state  of 
E i g h t  l ikeratwe is Eagbnd--a  sowel 
3 s tory .  . . . I t  , h a s  a n o t h e r  
i s n e t  written by 3  oma an,^ (XIII, 3 2 8 )  t 

i--' 
Y p v e r t b e l e s s  e v e n  Collins c o u l d  not deny that women and 

s e n s a t i o n  were i n s e p a r a b l e ,  I n  f a c t ,  b y  t h e  1 8 6 0 ~ ~  fiction, a s  

Hrs. Gaskell s a i d  of  ranf ford, was "in possession of t h e  

I t  was not t h e  low literary level of t h e  s e n s a t i o n  n e t e l  

that drew t h e  tire o f  c o n s e r v a t i v e  readers, h o u e r e r ,  I t  u a s  the 

f a c t  t h a t  dubious m o r a l i t y  perra,ded t h e  novels, and t h a t  these 

n p r u r i e n t n  books  were produced by u o a e n  u r i t e r s  for t h e  a p p a r e n t  

enjoyment ot other  uoaen: 

. . t h e  u r ~ t e r s  of t h e s e  books, ay, of the v e r y  
toulest of  t h e m , - - a u t h o r s  who h a r e  p u t  f o r t h  confessions 
of t h e  d a r k e s t  p r o f l i g a c y  t h a t  an  u t t e r  r e p r o t a t e  c o u l d  
make, . . . t h e s e  u r i t e r s  are ,  some b y  t h e i r  oua 
a d m i s s i o n  . , , women; and  t h e  worst of them, U I R A R B I E D  
YO!•÷EM. 6 

A Punch c a r t o o n  o f  1867 shows a ran i n s p e c t i n g  t h e  n e u  book 
/-, 

offered to  him i n  a book-shopr  and declaring: "&h, very C l e v e r ,  

5 9 , ~ s .  G a s k e l l ,  Cranf* j1053)  [London: R a c m i l l a n ,  1 0 9 2 ) ,  p, 1- 

*Quoted i n  f l a i n e  S h o w a l t e r ,  
(Princeton: P r i n c e t g n  O n i v e r s  



I dare  s2y-  B u t  I see it's w r i t t e n  by a Lady, a n d  I want a Book 
$ 

t h a t  my ray r e a d .  G i v e  me s o m e t h i n g  
% 

One c h a r a c t e r i s t i c  of the s e n s a t i o n  n o v e l  which 

p a r t i c u l a r l y  a t t r a c t e d  f e a a l e  r e a d e r s  a n d  u r i t e r s  was its 

" preoccupation v r t h  t h e  e x p o s u r e  of secrets, SecrecT was p a c t  of 
%. 

the l i f e  of a l l  m i d d l e - c l a s s  V i c t o r i a n s ,  b a t  was p a r t i c a l a r l y  

b a s i c  to t h e  rives of woaele. T h k s t  i m p o r t a n t  functions of 
/ 

t h e i r  bodies-- menstrua  b a n ,  s e x u a l  u t t e r c o u r s e ,  c o n c e p t i o n  a n d .  

now t o  avord i t ,  childbirth, governing t h e  

l i v e s  of uomen of a l l  a g e s ,  secrets s h a r e d  

o n 1  y b e t w e e n  i n t i m a t e  f e m a l e  s u r p r i s i n g  t h a t  
\ 

t h e  secrets most o f t e n  e x p o s e d  i n '  t h e  s e n s a t i o n  novel c o n c e r n  

u n l a w f u l  passiow-adultery ( p a r t ~ c a L a r l y  t h a t  i a o o l r i a g  the 

f l i g h t  from husband to iorer), i l l e g i t i m a c y ,  big)am9, a n d  t h e  . 

f a t e  o f  the fallen woman. w he a y r a c t i o n  of t h e  ovels was i n  S ' t h e  e x p o s u e  of the secrets; readers, particular1 ween, 

d e r  l v e d  vicarious   lea sure a n d  e ' m o t i o n a l  r e l i e f  f tom t h e  

e x p r e s s i o n  of a n x i e t i e s ,  h o s t i l ~ t i e s  and f a a t a s i e s  t h a t  &re 

t r a d i t i o n a l l y  suppressed, T h i s  t e n s i o n  is v i v i d l y  e x p r e s s e d  i n  

t h e  j o u r n a l  of H e n r y  James* s i s te r ,  Alice, who vrote: 

As I used to sit 1mmoraLie r e a d i n g  i n  t h e  l i b r a r y  w i t h  
waves of violent i n c l i n a t i o n  s o d d e n l y  i n v a d i n g  m y  
muscles t a k i n g  some  o n e  of t h e l r  t y r i a d  forms such a s  . . . k n o c k i n g  off t h e  head  of t h e  benignant pater a s  h e  
sat u i t h  his s i l v e r  l o c k s ,  w r i t i n g  a t  his table, i t  used 
t o  seem to  re that t h e  only difference b e t u e e n  me and 
the i n s a n e  a s  t h a t  I had  not o n l y  a11 t h e  h o r r o r s  

- s u f f e r i n g  of L q r i i t y  h a t  t h e  d u t i e s  of d o c t o r ,  n u r s e ,  
a d  s t r a i t - + &  I- q m n  re tuu . - Uken a f 1  --- ----------*--- 

7 Punch, 2 1  D e c e m b e r ~  18ft7, Vol. 53, p- 2 5 2 -  



o n e ' s  moral a n d  n a t u r a l  stock i n  trade is  a t e m p e r a m e n t  
f o r b i d d i n g  t h e  a b a n d o n m e n t  o f  a n  i n c h  o r  t h e  r e l a x a t i o n  
of a tttscfe, *+is a n e v e r - e n d i n g  f i gk4 .a  

L* 

To t h e  e x t e n t  t h a t  t h e  n o v e l s  r e f x e c t e d  e x i s t i n g  realsties, 

readess were f o r c e d  t o  face s o c i a l  e v i l s  w h i c h  were g e n e r a l l y  

a c k n o w l e d g e d  t o  e x i s t  b u t  w h i c h - p r u d e r y  a n d  P o d s n a p p e r y  f o u n d  

c o n v e n i e n t  t o  i g n o r e ,  P r e d i c t a b l y ,  fear t h a t  t h e  n s u b v e r s i v e m  

s e n s a t i o n  n o t e 1  wou ld  have  a d e t r i m e n t a l  effect o n  f a m i l y  liQ 

a n d  i n d i v i d u a l  m o r a l i t y  u a s  r a m p a n t ,  It was even s u g g e s t e d  b y  

> Dr. George B l a c k  t h a t  t h e 3 o r e l s  r o o l d  h a r e  a H t e a d e n c y  t o  

accelera te  t h e  o c c u r r e n c e  o f  r ~ e n s t r a a t i o n , ~ 9  However ,  s i n c e  i t  

was a popafar l f -he1  d v i e w  t h a t  m e n s t r u a  t i o n  r e l i e v e d  voaen of 

v i o l e n t  s e x u a l  d e s i r e s , l o  i t  is h a r d  t o  see how t h i s  r e s u l t  

c o u l d  h a v e  b e e n  c o n s i d e r e d  t h a n  b e n e f i c i a l -  
i 

ars,  H a r g a r e t .  O l Q h a n t ,  w r i t i n g  o n  c o n t e m p o r a r y  f i c t i o n ,  

was  n o r e  c o n c e r n e d  w i t h  c o m p l a i s a n t  p u b l i c  a c c e p t a n c e  o f  t h e  

b e h a v i o r ,  and a t t i t u d e s  c o r r o d  t o  t h e  s e n s a t i o n  h e r o i n e :  

we will n o t  a s k  whence  o r  from whom t h e  i n f l u e n c e  is 
r i v e d .  I t  h a s  been b r o u g h t  i n t o  b e i n g  by s o c i e t y ,  a n d  

cts u p o n  s o c i e t y  , . , It seems t o  be  
g r e a t  a u d i e n c e  of  t h e  c i r c u l a t i n g  

a r i e s  a s  s o m e t h i n g  l i k e  t h e  t r u t h ,  , , . The f a c t  
h i s  new a n d  d i s g u s t i n + g  p i c t u r e  o f  wha t  p r o f e s s e s  
t h e  f e m a l e  h e a r t ,  c o m e s  f $08 the h a n d s  of women, 

t a c i t l y  accepted b y  t h e m  5s real, is  n o t  i n  a n y  
be l a u g h e d  a t .  Some c h a n g e  must h a v e  b e e n  w r o u g h t  

mind  e r e  s u c h  t h i n g s  c o u l d  b e  t o l e r a t e d  

? 
James ( T o r o n t o :  Bantam Books ,  1 9 8 2 ) .  p, 

t o  Ib i4 . ,  ftp. 1&3-+2't, 

11 O l i p h a n t ,  m N o v e l s , n  pp, 258, 260 .  
+ 



\ In s p i t e  o f  criticism t y  b o t h  s e x e s ,  t h e  p o ~ a l a r i t y  of t h e  
L 

r e s o l u t e  h e r o i n e  c o n t i n u e d  to__i~cresse. T h e  d e s i r e  of feaale 

e x p e r i e n c e ,  a t  l e a s t  v i c a r i o u s l y ,  some g r e a t e r  

~ o v e e e n t ,  c o u l d  n o t  b e  i g n o r e d ,  U l t i m a t e l y  t h e  

l i b e r a t i n g  t e n d e n c i e s  o f  s e n s a t i o n a l  f i c t i o n  o v e r c a m e  a n  

ng movement i n  V i c t o r i a n  s o c i e t y ;  a n d  i n  f a c t ,  t h e  

s e n s a t i o n  n o v e l  may h a v e  a c h i e v e d  i t s  p o p u l a r i t y  p a r t l y  a s  a  

r e a c t i o n  a g a i n s t  it. T h i . s  was a movement t o  e n s h r i n e  woeen a t  

t h e  h e a r t  o f  f a m i l y  *life, t o  e m p h a s i z e  a n d  . v e n e r a t e  t h e  

s p e c i f i c a l l y  d o m e s t i c  a n d  m a t e r n a l  f u n c t i o n s  of u a r e n ,  an'd 

p r a c t i c a l l y ,  t o  l i m i t  t h e  o p p o r t u n i t - i e s  f o r  capable s i n g l e  uoaen 

- l i k e  r a r i a n  S a l c o m b e .  

There were many r e a s o n s  f o r  t h e  p o p u l a r i t y  of t h e  " a n g e l  i n  

the houseM concept. B y   id-nineteenth c e n t u r y ,  m i d d l e - c l a s s  
* 

values d e a o n s t  rated t h e  close r e l a t i o n s h i p  b e t w e e n  P r o t e s t a n t i s s  

a n d  c a p i t a l i s m .  3 e v e n t e e n t  h - c e n t u r y  p u r i t a n i s ;  h a d  e v o l v e d  i n t o  

t h e  P r o t e s t a n t  e v a n g e l i c a l  movement wh ich  e x t o l l e d  t h e  

p r o d u c t i v i t y  o f  t h e  i n d i v i d u a l  and assured him s u c c e s s  t h r o u g h  

h a r ?  work an3 t h r i f t .  T h e r e  was a  s t r o n g  c o n n e c t i o n  d r a w n  

b e t w e e n  s e x  a n d  s i n ;  t h e  f o r m e r  seemed  sometimes t o  b e  d e p l o r e d  
.r ; - m o r e  b e c a u s e  s e n s u a l  i a d u l g e n c e  w a s t e d  valuable time a n d  energy 

C 

t h a n  b e c a u s e  o f  i ts  i n h e r e n t  i m m o r a l i t y .  The  c u l t  o f  m a r r i a g e ,  

home a n d  f a m i l y  was p r o m o t e d  a s  the aost e f f i c i e n t  way of 

a c h i e v i n g  s o c i a l  a n d  m a t c x i a l  p ~ o g r e s s ,  A t  t h e  s a m e  time 

u r b a n i z a t i o n  h a d  n a r r o w e d  t h e - - r a n g e  of u s e f u l  a c t i v i t i e s  i n  



t h e  s t e r e o t y p e :  

w h i z h  women could e n g a g e  o u t s i d e  t h e  home-  I g n o r a n c e  o f  

b i r t h - c o n t r j l  m ~ t h i d s  a n %  r e d u c e d  i n t a c t  m o r t a l i t y  r a t e s  - 

p r o d u c e d  l a r g e  f a m i l i e s  r e q u i r i n g  a g r e a t  d e a l  of a t t e n t i o n  a n d  

o r g a n i z a t i c n ;  h o w e v e r ,  t h e  c o o k ,  n u r s e r y - m a i d  and g o v e r n e s s  

r e l f z e v e d  w e l l - a f t  mo the r s  o f  t h e  a c t u a l  p h y s i c a l  l a b o u r  

i n v ~ ~ l v e d . ,  This t r e e d  t h e m  t o  c o n c e n t r a t e  on p r o v i d i n g  moral 

s u p ? o r t  a n d  3 u i d a n c e  for h u s b a n d  a n d  f a m i l y -  L i k e  Agnes i n  D a _ r ~ u  

C_o_~?erf i e l d ,  a woman c o u l d  e n  j o y  a m e a s u r e  of p o w e r  a n d  p r e s t i g e  

when h e r  r o l e  was ~ e r c e i v e d  a s  t h a t  of nhis g c o d  angelw: 

= S i t  3 0 u n , ~  sua Agnes c h e e r f  u U y  , , , "If p a  
c a n n o t  c o n f i d e n t l y  t r u s t  me, who v i l l  y o u  trust?" 

"Ah, I c j n e ~ ! ~  I r e t u r n e d ,  "You a r e  f i  g o o d  k n g e l ! "  
S h e  smiled, r a t h e r  sadly, I t h o u g h t ,  and s h o o k  h e r  bead. 

"Yes, Agnes, m y  g o o d  Angel !  A l u a p s  M y  g o o d  Ange l ! "  
"If I were i n d e e d ,  

TrOtwCO? 

s h e  r e t u r n e d ,  m t h e r e  
L S  ,one t h i n g  t h a t  I s h o u l d  set y h e a r t  o n  v e r y  much-  . G n  ' w a r n i n g  y o u , "  s a i d  Agnes w i t h  a s t e a d y  g l a n c e ,  
" a g a i n s t  y 3 u r  b a d  

E v e n  C o l l i n s m  f l i p ~ a n t  F r a n k l i n  Blare . (The_ !loonstone) i n v o k e s  

"I h a v e  s e v e r a l  w o r t h y  a s p i r a t i o n s ,  Betteredge; b u t  w h a t  
am I t o  d o  w i t h  t h e m  now? I a r  f u l l  o f  d o r m a n t  g o o d  
q u a l i t i e s ,  i f  only R a c h e l  v o u l d  h a v e  h e l f e d  me b r i n g  
them out!" ( V I ,  2 8 7 )  

T h u s  vomen became t h e  m o r a l  cem o f  V i c t o r i a n  t a a i l y  l i f e ,  
i - -  

a n d ,  a s  t h e  C h r i s t i a n  t r a d i t i o n  l o s t  h o l d ,  home took  on  t h e  

a s p e c t  o f  a s a c r e d  s y m b o l ,  F u s k i n  d e s c r i b e s  t h e  home as ma 

sacred p l a c e ,  a v e s t a l  t e m p l e ,  a t e m p l e  o f  t h e  h e a r t h . " 1 3  A s  

------------------ 
12 C h a r l e s  D i c k e n s ,  &- C O P E ~ ~ ~  ie lg  (1849)  ( ~ ~ ; d o n :  O x f o r d  
U n i v e r s i t y  P r e s s ,  l 9 4 8 ) ,  p- 366-367.  

1 3  John R u s k i n ,  HOf Queen's Gardens tn  i n  Sesame a- L i l i e s  
(1865) {London:  C a s s e l l  and  C o . ,  1909). p -  74- 



C h e s t e r  ton said of the Victorians, theirs uas "the f i ~ s t  
. . 

g e n ~ r a t i ~ n  t h a t  e v e r  ' a s k e d  its children t o  w o r s h i p  th'e h e a r t h  

w i t h o u t  t h e  d l t a r .  * 

B y  t h e  time of G i l ~ e r t  a n d  S u l l i v a n ' s  uL P i n a f a r e  in 

1878, t h e  i d e a l - ' i z a t i o n  3f w i v e s  a n d  mothers w a s  a w e l l - e n o u g h  
. . 

e s t a b l i s h e d , a s p e c t  o f  s o c i a l  c u l t u r e  t o  provide a f o c u s  for 

s a t r r e :  "Confinde i r  me; I am a mother!" w a r b l e s  L i t t l e  

. B u t  t e r s u ~ , ,  F o r t y  y e a r s  e a r l i e r ,  h o w e v e r ,  g r s .  Sarah  S t i c k n e p  

Ellis' took o n  the d u t i e s  of u o m n  was a b e s t - s e l l e r -  Women 
- - 

a s p i r e d  to t h e  v l f e l y  idea l :>  

. . . t h e  h u m b l e  n o n i t r e s s  u h o  [sits] a l o n e ,  g u a r d i n g  
the f i r e s l d e  c o r f o r t s  o f  h i s  d r s t a n t  h o a e ;  a n d  t h e  
r e r r e s b r a n c e  3f h e r  c h a r h c t e r ,  c l o t h e d  i n  moral  beauty ,  
has , , . s e n t  h i m  back t o  t h a t  b e l o v e d  hoae, a -wiser 
a n d  b e t t e r  i a n ,  1 s  

T h e  s t ereo ty2e  d i e d  ba rd .  E v e n  i n  t h e  eighties H e n r y  James 

writes ot h i s  s o t h e r  i n  t h e  same f u l s o m e  l a n g o a s e :  

S h e  was p a t i e n c e ,  s h e  was wisdom,  s h e  ua e x q u i s i t e  " 

maternity . . . one can feel, f o r e v e r ,  &e 
i n e x t i n g u i s h a b l e  vibration of h e r  d e v o t i o n  , - . It was 
3 p e r f e c t  m o t h e r ' s  l i f e - - t h e  h f e  o f  a p e r f e c t  w i f e .  To 
b r i n g  her c h i l d r e n  i n t o  t h e  w o r l d - - t o  expend h e r s e l f ,  
f o r  yedrs, for their h a p ~ i r e b n d  v e l f  are-- t h e n ,  when 
t h e y  h a d  reached a f u l l  m a t u r i t y  a n d  were a b s o r b e d  i n  
t h e  w o r l d  a n d  i n  t h e i r  own i n t e r e s t s - - t o  l a y  h e r s e l f  
down i n  h e r  e b t i n g  s t r e n g t h  a n d  y i e l d  u p  h e r  p u r e  s o u l  
t o  t t e  c e l e s t i a l  p o w e r  t h a t  h a d  g i v e n  h e r  t h i s  d i v i n e  
c o m m i s s i o n .  1 6  - ----------------- 

1 4  G . K ,  C h e s t e r t o n ,  A g t o b l o q r a ~ h p  ( L o n d o n :  H u t c h i n s o n  a n d  Co., 
1 9 3 6 ) .  p ,  20. 

1s Sarah  S t i c k n e y  E l l i s ,  " T h e  Women of Eagiand: T h e i r  Social 
D u t i e s  a n d  Domestic H a b i t s n  ( l 8 3 9 ) ,  i n  M o r t o n  Antholoqy of 
R n Q i s h  L i € e ~ a t u r e ,  ed, H - H ,  A b r a m s  e t  al.. (Heu Y a k :  Y-Y, - - -- 
Norton, 1 9 6 2 ) ,  F o u r t h  E d i t i o n ,  11, 1653. 

l 6  S t r o u s e ,  p. 27, 



st  l z t l y    ale g a t h e r i n g s  o u t s l d e  t h e  how, a n d  large f a m i l i e s  3 /' 
forced a male F r e c c c u p a t l o n  w i t h  ea r n l n g - - e x p e n s r r e  educations 

h a ?  t o  be F r o v l d e d  f o r  sons  a n d  m a r x i a g e  p o r t i o n s  f o r  d a u g h t e r s -  

T h e  c h a n g e  I n  a a s c u l i n e  a t t i t u d e  encouraged t h e  d o a i n a t i n g  

• ’ s t h e r  t o  faie i n  s i g n i f i c a n c e ,  T h e  n h e a t y n  father o f  the 
B 

ae lo3rama was still t o  b e  f o u n d ;  ~ u t  one h a s  onlr t o  l o o k  t o  

5rcirens'  9ombey S o n  a n d  C a l l i n s '  Bas14 t o  f i n d  t h e  
' . 

- t y r 3 n n l c a  1 f a t h e r  u n d e r  a t t a c k .  Rising m~ddle-c-ss V i c t o r i a n  

s o c s ,  mar9 3 f t e n  r e t r e a t e d  t o  l i b r a r y  and s t u d y  i n  the face of , 

d o m e s t i c  s tarms.  n o t h e r  c o n t r o l l e d  c h i l d r e n  and h o u s e h o l d ,  an - 
i r o n  h a c i  i n  a v e l v e t  g l o v e ,  h e r  i n f l u e n c e  r a d i a t i n g  a r o s y  

"1 s h a l l  n e v e r  f a i l  t o  g a t h e r  my c h i l i c e n  a r h o d  me 
d a i l y ,  a t  s t a t e d  a n d  c o n v e n i e n t  p e r i o d s ,  f o r  h i g h e r  
p u r p o s e s :  t o  i n s t i l  i n t o  them ~ h r ' i s t l a n  a n d  moral 
d u t i e s ,  . . , -- T h i s  is a m o t h e r g s  task-- , . ', a child 
s h o u l i  n e v e r  h e a r  a u g h t  f r o m  its m o t h e r ' s  l i p s  b u t  
p e r s u a s i v e  gentleness. , , . n 1 7  

€sen when d a o t h e r  uas a perfect i a o d e l  of moral r e c t i t u d e ,  as 

y a s  nrs. E d m o n d s o n  i n  Y o n g e g s  fii of e d c l y f f e  ( 1 8 5 3 ) ,  a 

d a u g h t e r  c o u l d  s t i l l  f o r g e t  h e r  d u t y  s o  far as  t o  agree t o  a 

secret e n g a g e m e n t  : 

* ' L a u r a ,  y o u  seem t o  t h i n k  y c u  owe n o t h i n g  to  anyone but 
P h i l i p .  You f o r g e t  t h a t  y o u - h a v e  been k e e p i n g  u~ a 
s y s t e m  of d i s o b e d i e n c e  a n d  c o h c e a l m e n t ,  of which I could 
n o t  h a v e  b e l i e v e d  a c h i l d  of mine c o o l d  b e  capable, 

------------------ A> 

~ 1 7  5rs. f l e n r y  Hood,  East Lynne (1861) (New P o r k :  A,L, B a r t ,  
n - d . ) ,  p. 302. 



Laura, hov you h a v e  a b u s e d  our conf i d e a c e l * "  

Thackeray recoqnized the limitations i ~ p o m d  upon the 

hero ine  *, y c l o s e ,  p a r e n t a l .  s u p e r v i s i o n :  - T h e  l i f e  of a good young 
1 

g i r l  vho 1s l n  f h e  f a t e r n d l  n e s t  as pet," h e  w r o t e  M c a n ' t  h a r e  I) 
I - :  s a n y  of those t h r i l l i n g  i n c i d e n t s  t o  w h i c h d  t h e  heroine of 

f 
romlnce commonly lays ~ l a l m . ~  t e r t a  Becky S h a r p ' s  a d v e n t u r e s  

I 

p r o v i d e  % n  e x c e l l e n t  e x a m p l e  of u h a t  can h a p p e n  vhen a young 

- -  l a d y  must *be her ovn ~ a m r a . " t *  I t  is not s u r p r i s i n g  , t h e n ,  t h a t  

u h c n  a mother's l n t l u e n c e  i s  entirely a i s s i n y ,  d a u g h t e r s  go  

3 s t r d y .  T h e  h e r o i n e  of  A u r o r a  F l o G  ( l 8 6 3 ) ,  is a  young l a d y  who 

esc ipes  t h e  I t p a t e r n a l  nestu  b l  running off t o  P a n s  w i t h  h e r  
* u 

; f a t : i e r ' s  g r o o m ,  a n d  l a m e n t s  t h e  lack ot a m o t h e r ' s  g u i d i n g  hand:  

w S h ~ u l l  i h a v e  ever cared a t o u t  h o r s e - r a c ~ n  

p a p e r s  ~t T k o u l d  h a v e  c a l l e d  a good woman 

d s k  s. 2 0  

w T h ~  h e r o l n e s  o f  f i c t i o n  h a v e  no m o t h e r s , "  c o m p l a i n s  an 

a n o n y m o u s  c o n t r i b u t c r  t o  T& Cus-n ggmembtanser i n  an 1 8 6 3  

a r t i c l e ,  c i t i n j  a f o r m i d d o l e  a r r a y  of  examples  f r o m  S c o t t  II 

J - , 
t h r o u g h  D i c k e n s  a n d  the E r o n t e s ,  t o  G e o r g e  Eliot, T 

d o e s  n o t  m e n t i o n  J ane  A u s t e n ,  b u t  a  b r i e • ’  glance a t  

m a j o r  n o v e l s  p r o v i d e s  a c o n v i n c i n g  i l l u s t r a t i o n -  PEjdg sod 

KeJudice a n d  Seais qgg s e n s i b i l i t y  p r o v i d e  d o t i n g  b u t  
---------------dm- 

1 '  C h a r l o t t e  Ponye ,  '!'& 
1 8 5 3 ) ,  p. 183. 

l Q W , I l .  T h a c k e r a y ,  
Scr ibner ' s  Sons, 

2 0  riss Elizabeth - Braddon ,  A u r o r a  F l o y d  (Lei p i g :  B e r n h a r d  
T a u c h n i t z ,  1 8 6 3 ) ,  p ,  105 .  , 



i&aape ten t  sathers; i n  Xcuthanaq AUmp and &&& the 
il 

L 

mothers 2re a b s e n t ;  i n  E m m a  a n d  gegslrasug . t h e  mothers are d e a d .  

Dead, q i s t a n t ,  i n a d e q u a t e - n o t  one of A u s t e n ' s  heroines a s  a  9 
. . n o t h e r  to k e e p  h e r  o u t  or t r o u b l e ;  a n d  t h e  f a t h e r s  are e q u a l l y  

o u t  of t h e  p i c t u r e ,  Rr. Dashuoo'd is dead .  Sir Halter E l l i o t  a n d  

G e n e r a l  T i l a e y  a r e  v a i n  and d o m i p e e r i n g ,  b u t  u l t i m a t e l y  

ineffectual. S i r  T h o m a s  B e r t r a m .  w i t h d r a w s  t o  A n t i g u a ,  ITr. 

Bennett t o  h i s  s t u d y ,  and U r .  Ycodhouse is, b l e s s  hie, just fir, 

however r s l u c t 3 n t l y ,  t$t  their prospects age' l i m i t e d .  As Baria 

S e r t r a m  p u t s  l t  r n  mnsfield gay&: 
- 
- 

T e s ,  certainly t h e  s u n  shines a n d  t h e  p a r k  looks  very 
c h e e r r u l ,  3 u t  unluckily t h a t  I r o n  g a t e ,  t h a t  h a - h a ,  g i v e  
me a z f e e l i n g  o f  r e s t r a i n t .  I cannot  y e t  o u t ,  a s  t h e  
s t a r l i n g  s a i d ,  2 1  

The s e n s a t r o n  h e r o i n e  r e j e c t e d  a n y  s u g g e s k i o n  t h a t  s e l f - d e n i a l  

m i g h t  b e  c h a r a c t e r - t ~ u i l d l n g .  Had s h e  b e e n  c l a d  i n  the loose 

d r a p e r i e s  o t  niss A u s t e n 9 s  time, r a t h e r  than t h e  r i g i d  hoops of - 
b 

her own, s h e  would have l i f t e d  h e r  s k i r t s  a n d  c l a m b e r e d  over t h e  

i ya te. ./ Q 

-- 

S e n s a t i o n  n o v e l i s t s  u h o  dispensed w i t h  . ~ @ h e r s  i n  0 r d e ~  to  

a v o i d  t h e i r  d a m p e n i n g  effect ugon rebellious d 3 u g h t e r s ,  were 

b e r a t e d  f o r  t h u s  freeing t h e i r  hero ines  from d i s c i p l i n e  a n d  . . .  

a f f o u i n g  t h e m  to i n d u l g e  tbeir p a s s i o i t s ,  The abseitee of p a f e e a f  

g a i d a n c e .  h o u e v e r .  cpened up  f o r  the a u t h a r  a k d e  range/af 

- 2 1  J a n e  A usten, mnsf ield Park ( 181 4) ( H e w  Yor k: Washington 
i 

Square Press, l 9 6 a ) ,  p. 8 2 .  



forb idden  BeLr Bts w i t h  aid to -apt his Ber&a& Parental \. . 
r e s t r a g n t s  would  have allowed n o  s u c h  s t r a y i n g  from 

a n d  n a r r o w  p a t h  of  r e s p e c t a b i l i t y ,  O n l y  a r e s p e c t a b l  
le 

e x p e c t  t o  receive a n  e l i g i b l e  p r o p s a l  o f  ' m a r r i a g e ;  a n d  t h e  

s o c i a l  a n d  f i n a n c i a l  s e c u r i t y  t h a t  m i d d l e - c l a s s  

demanded  was  only t c  be  f o u n d  i n  m a r r i a g e  a n d  d o m e s t i c i d  The  
- 

P 

a n x i e t y  c a u s e d  by t h e  s u g g e s t i o n  t h a t  a viper could be cherished 

a t  the d o m e s t i c  h e a r t h  a g i t a t e d  many a  p a r e n t a l  b r e a s t  w h i l e  

p r o v i d i n g  d a u g h t e r s  w i t h  a r o m a n t i c  t h r i l l .  I t  i s  t h e  r e b e l l i o n  

of t h e  # a n g e l  in t h e  h o u s e n  the i e h e r e n t  threat t h i s  p o d  

t o  V i c t o r i a n  i d e a s  o f  s t a b i l i t y  a'nd o r d e r  t h a t  a n i m a t e s  t h e  

sensation n o v e l ,  I n  C o l l i n s *  gp Fame, f o r  e x a m p l e ,  H a g d a l e n  

V a n s t o n e ,  a l t h o u g h  t e c h n i c a l l y  c h a s t e ,  c o l d - b l o o d e d l y  u s e s  a l l  

h e r  s e x u a l  e q u i p m e h t  t o  t r a p  t h e  p a t h e t i c  N o e l  V a n s t o n e  i n t o  a 

t r a v e s t y  of m a r r r a g e ,  L y d i a  G u i l t ,  t h e  r e d - h e a d e d  adventuress of 
4 

Armadale, uses h e r  c h a r m s  t o  e n s l a v e  n i d u i n t e r ,  b u t  f u l l y  

intends t o  a b a n d o n  h i a  o n c e  t h e y  a r e  a a r r i e d ,  The  u l t i m a t e  crime 
1 

of t h e  " a n g e l R  is c o m m i t t e d  bp   ester D e t h r i d g e  i n  4Pd s f s ,  
when, d e s p e r a t e  t o  f ree h e r s e l f  f r o m  h e r  m a r r i a g e ,  s h e  m u r d e r s  

h e r  h u s b a n d .  a 

T h e  c o n j u n c t i o n  o f  a  l o o s e n i n g  moral s t r u c t u r e  

( p a r t i c u l a r l y  i n  r e g a r d  t o  s e x u a l  m o r a l i t y )  w i t h  t h e  rise of t h e  

h e r o i n e ,  a n d  t h e  p r o l i f e r a t i o n  of this k i n d  of l i t e r a t u r e  a t  t h e  



hands of feaale ur i ters ,  %as anathema ta readnrs uhn ke'ld r i g i d  

i d e a s  d b o u t  a n  E n g l i s h w o m a n  'S honour: 

. Now i t  is no k n i g h t  o t  r o m a n c e  , , . for  whom t h e  m a i d e n  
waits, S h e  waits now f o r  f l e s h  a n d  m u s c l e s ,  s t r o n g  a r m s  
t h a t  selze b e r ,  a n d  warm b r e a t h  t h a t  t h r i l l s  h e r  
t h r o u g h ,  . . . 9 u t  yet a roman h a s  one d u t y  of  being 
p u r e .  T h e r e  i s  p e r h a p s  n o t h i n g  of s o c h  v i t a l  consequence 

5 t o  a n a t i o n . 2 2  

This is the o p i n r o ~  of H c l a r c j a r e t  O l i p h a n t ,  h e r s e l f  a 

t i  e less  writer rhase poputar  Ns  C h a p e l  (1063) entire11 3 
concerns t h e  p o s s i b l e  l o s s  or v i r t o e  of a n  e n t i r e l y  i n n o c e n t  

g i r l .  The book's t h e m e  of t h r e a t e n e d  s e d u c t i o n  a l lows Hrs, 

O i i p n a n t  t o  s p e a r  e l o q u e n t l y  ( d n d  a t  l e n g t h )  o n  b e h a l f  o t  

c h a s t i t y .  Although S u s a n  e v e n t u a l l y  e s c a p e s  v i t h  her v i r t u e  

~ n t  act, t h e  i n t e r v e n i n g  two h u n d r e d  p a g e s  chronicl&er 

b r o t h e r '  3 hysterical c o o t e m p h  t i o n  of h i s  s ister 's  s i t u a t i o n :  

Be gave  h e r  up  v i t h  unspeakable a n g u i s h  a n d  ~ i t y ,  b u t  he 
- d i d  give h e r  u ~ ,  and h o p e d  f o r  n o  d e l i v e r a n c e .  -Shame h a d  

t a k e n  p o s s e s s i o n  of  that i m a g e  . , . ; h e  m i g h t  snatch 
her o u t  of t h o s e  p o l l u t i n g  arms, a n d  b r i n g  home t h e  

.- s u l l ~ e d  l i l y  t a  h e r  m o t h e r ;  b u t  never h e n c e f o r w a r d  c o u l d  
t 

, hope or h o n o u r  b l o s s o m  a b o u t  his s is te r ' s  name-23 

A woman w h o  M f e l l a  and uas then  abandoned c o u l d  n e v e r  

e x p e c t  t o  m a k e  a r e s p e c t a b l e  m a r r r a g e  or t o  r e t u r n  t o  h e r  

f a m i l y ,  T h e  shame of h e r  s i t u a t i o n ,  p a r t i c u l a r l y  i f  h e r  a c t i o n s  
, 

i n  p r e g n a n c y ,  drove many a woaan to h i d e  i n  t h e  c i t i  

e v e n t u a l l y  a t t e m p t i n g  t o  s t a v e  off d e s t i t u t i o n  v i t h  

p r o s t i t u t i o n .  Pew r r i t e r s  h a d  a k i n d  word f o r  t e r o s t i t u t e ,  - 
f - ------------------ 

2 2  O l i p h a n t ,  nNove4s,u pp. 259, 275. 

2s O l i p h a n t ,  Salem C h a ~ e _ l  (1863) (London: .John Leng, n-d.)  p. 
213 ,  - 4 



b u t  T r s ,  G a s k e l l  is  a t  least open  a b o u t  w h a t  s h e  considers t h e  

i n e v i t a b l e  f a t e  o f  the f a l l e n  uoman ,  I n  & y  &&Q& ( 1 8 4 8 )  J o h n  

Bar t o n  u a r n s  h i s   sister-in- i a u  a s  s n e  d e t e r m i n e s  t o  • ’ 0 1  low h e r  

l o v e r :  wYou'L1 b e  3 street-walker, Esther, a n d  t h e n ,  d o n ' t  y o u  
\ 

g o  t o  t h ~ n k  I g i l  have you &arken my door,  t h o u g h  m y  w i f e  is your 

s i s t e r . w 2 *  3 r s .  S 3 s k e l l  is s ~ m p a t h e t i c  t o  t h e  p l i g h t  of t h e  

f a l l e n  woman ( h e r s  a r e  a l w a y s  superior t o  t h e ' i r  s educers )  who 

has no w a n s  ot s u p F o r t  aad  i s  d e p r i v e d  of t h e  s h e l t e r  a n d  

~ r o t e c t i o o  of h e r  home, S t i l l ,  t4e p i c t u r e  s h e  p a i n t s  is  a 

fairly c o n v e n t i o n a l  one: ' M T Q  uhom shall the outcast pcastitate 
- 

t e l l  h e r  ta l*?  who will j i v e  her h e l p  i n  t h e  d a y  o f  n e e d ?  Hers 

is t h e  leper s i n  and a l l  s t a n d  alogf d r e a d i n g  t o  be c o u n t e d  

Collins d a d  n o  time t o r  t h i s  s o r t  of t h i n g .  S e x u a l i t y  
kG - 

serres the p u r p o s e s  of heroines like B a y d a l e n  Vanstone a n d  Lydia 

?wilt just d s  p h y s i c a l  s t r e n g t h  andm'an engaging p e r s o n a l i t y  were 
- ." 

e x p l o i  teil b y  :@he n e v g a t c  h e r o - v i l l a i n .  C o l l i n s  n e v e r  c o n d e m n e d  

the mere f a c t  o f  s e x u a l  e x p e r i e n c e  i n  h i s  u n m a r r i e d  heroines; 

s i m p l e  sally, t h e  c h i l d i s h  ~ r o s t i t u t ~ e  s h o r n  p l y i n g  h e r  t r a d e  LKI 
.$ 

T h e  F a l l e n  Leaves ( 1 8 7 9 ) ,  1 s  p r o j e c t e d  a s  p h y s i c a l l y  fallen b u t  - --- 
a o r - r l l p  u n t o u c h e d ,  Collins is by n o  m e a n s  c o m m i t t e d  t o  t h e  t u o  

I 

s o l u t i o n s ,  d e a t h  o r  distance, usually chosen b y  D i c k e o s  f o r  h i s  *. 

i m p u r e  women. C o l l i n s *  d i s p o s i t i o n  of f i v e  of h i s  f a l l e n  

----i------------- 

2 4  Hqs. G a s k e l l ,  flary B a r t o n  [I8481 [London:  O x f o r d  U n i v e r s i t y  
Press, 1 9 0 6 ) ,  p. 6 ,  

2 5  Ibid., p. 185. 



. hera ines  p r o v i  ies an interest- i i l&trat lon ,  

As mentioned - ea r i i e r ,  d e d t h  f r o m  typhus b e c o m e s  t h e  p o r t i o n  
i 

1 

o f  t h e  u n p l e a s a o t  a d u l t e r e s s ,  f l a r g a r e t  S h e r u l n ,  i n  B a s U .  T h e  
/ 

o u t  r n j e o u s  q ~ s s  ; u l l t  ( A r m a d a l e )  d i e s  also, b u t  she is a l l o w e d  
B 

t o  commit r u i c r d e  a n d  e 2 p l r e  I n  a n  a u r a  of self-sacrifice- Rercy 

fierrick (The_ q g \ ~ d a l e n ) ,  a former p r o s t i t u t e  who i m p e r s o n a t e s  

a d o t h e r  uorau i n  a d e s p e r a t e  a t t e m p t  t o  begin a new l i f e ,  

attracts t h e  R e v e r e n d  J u l i a n  Gray and  marries h i m ,  T o g e t h e r  they 

e m i g r a t e  t o  e a t e r  t h e  m r s s i o n a r y  t l e l d ,  (provoking from 
. ! 

when w i l l  t h e  l a s t  r e f o r m e d  h a r l o t  vanish i n t o  sFace i n  t h e  aras 

of  t h e  l a s t  c l e r i c a l  s c e p t i c  . , . l W )  . t *  Anne S i l v e s t e r  (&g 

and wit&), a well- ed woman who h a s  i n e x p l i c a b l y  had a n  a f f a i r  -- -L-- P w i t h  o n e  of C o l l i n s . '  least a t t r a c t i v e  c h a r a c t e r s ,  t h e  b r u t a l  

Geoffrey D e l a m a y n ,  ends u p  r a r r y i n g  t h e  wise and acerbic  Sir 

P a t r i c k  L u n d i e ,  s u r e l y  a n  a u t h o r - s u r t o g a t e .  A t  t h e  e n d  cf ZT 

E v i l  Genius, S y d n e y  Y e s t e r f  i e l d ,  a r e f o r m e d  a d u l t e r e s s ,  is a b o u t  

t o  s a r r y  t h e  r i g i d l y  c o r r e c t  C a ~ t a i n  %Shydeck, a man who h a s  

f o r a c r l y  ref u s e d  t o  m a r r y  a p e r f e c t l y  r e s p e c t a b l e  b u t  d i v o r c e d  

woman o n  r e l i g i o n s  g r c u n d s !  T h e  score, then, is  two a d u l t e r e s s e s  
1 

d e a d ,  t h r e e  s u r v i v i n g  a n d  r e s p e c t a b l y  married, one td a peer! 

A l l  these v a r i a t i o n s  o n  a t h e m e  s u g g e s t  t h a t  C o l l i n s  t o o k  a 

more p r a g m a t i c  a p p r o a c h  to t h e  f a t e  of t h e  fallen uoman,  P 

p a r t i c u l a r l y  in terms of h e r  p o s s i b l e  r e h a b i l i t a t i o n  i n  s o c i e t y  
* 

t h r o u g h  work  or  a a t r i a g e ,  t h a n  d i d  h i s  f r i e n d  D i c k e n s ,  who ----------------- 
z 6  Page, p. 261,  



usually e l i m i n a  tes or t r a n s p r t s  h l s  ~ m p u t e  rometl, Uaqc-y, Lady 

Dedlock, Little E m i l y ,  Oartha E n d e l l ,  Alice R a r o o o d ,  Rosa D a r t l e  

a n d  Hiss Uade a l l  e i t h e r  d r e  o r*  a r e  b a n i s h e d  f r o 8  t h e  c c m f o r t s  

o f  ~ a l i t e  E n g l a s h  s o c l e t y .  F a c e d  w i t h  t e m p t a t ~ o n ,  L o u i s a  

0 o u n . f e r k y  refreats from a d u l t h o o d  t o  h e r  c h i l d h o o d  h o m e ,  s e e k i n g  

a d a u g h t e r ' s  status a n d  t h e  p r o t e c t i o n  of h e r  f a t h e r ,  Even E d i t h  
J 

Dombey,  uhom D i c k e o s  had o r ~ g l n a l l y  i n t e n d e d  a s  a n  a d ~ l t e r e s s  

b u t  who i n  the end is m e r e l y  a s s o c i a t e d  w i t h  i m p u r i t y ,  receives 

a m e t d p h o r l c  dea th  sentence. Upon  h e r  d e p a r t u r e  for  I t a l y ,  s h e  

' ~ n s t r u c t s  Pioreoce: '*Yhen you leave m e  i n  t h i s  dark room, t h i n k  

t h a t  y o u  h a v e  l e f t  me io t h e  g r a v e ,  Remenber o n l y  t h a t  I was 

odce a n d  t h a t  I Loved you!*2? 

D l c k e n s '  l e p u r e  women a r e  p l c t u c e d  a s  s o c l a l  v i c t i m s ,  o f t e n  

the p r , 3 d u c t s  'of u n w i s e  or u n k i n d  p a r e n t s ;  our s y m p a t h y  is 

s o 1 l c l t e - l  on t h e l r  b e h a - l f ,  Y e t ,  p a r a d o x i c a l l y ,  t h e  

:ha r a c t e r i s t l c i  c o n m o n  t o  these ~ ~ m e n - - t r l j i d i t p ,  h o s t i l i t y ,  
F 

pride-are a l l  q u a l i t i e s  f o r  which t h e y  are u l t i n a t e l y  , p u n i s h e d ;  

a s  r e p e n t a n t  s i n n e r s  they must e x p i a t e  therr g u i l t -  T h i s  h a r s h  

treatment 1s c o n g r u e n t  with D i c k e n s '  r i g i d  moral scheme, T h e  

women are aot consciously s e d u c  t i v e  ( v i  t h  t h e  e x c e p t i o n  p e r h a p s  

& E s t e l l a  A a v i s h a m )  a s  a r e  Y a g d a l e n  V a n s t o n e  and Lydia Guilt, - - 
They 'do not w a i t  i n  hotels for their lovers t o  join t h e m  a s  does 

Anne Silvester. T h e y  a r e  n o t  d i s c o v e r e d  i n  p a s s i o n a t e  embraces 

a s  is  Sydney W e s t e r f i e l d  i n  Evil Genius: 

Her v o i c e ,  b e r  look, m a d d e n e d  him, He dreu h e r  to his ------------- ----- 
z 7  Charles D i c k e n s , ) D o m b e y  and Son, pp, 871-872. 

iC 



bosom; h e  h e l d  h e r  i n  h r s  arms; s h e  s t r u g g l e d  v a i n l y  t o  
yet away f r o m  hi&. mOh,m she ~ u r a u c e d ,  ahou c r u e l  ~ O C I  

are!& . . . O h ,  H e r b e r t ,  I ' m  d y i n g  - d y i n g  -- d y i n g t a  . . . Ye k i s s e d  h e r  a g a i n  and a g a i n .  ( X X T V ,  1 9 8 )  

C o l l i n s '  women f e e l  desire a n d  e x h i b i t  p a s s i o n ,  Rhen 

n e c e s s a r y  t h e y  c o p e  r e a l i s t i c a l l y  u i t h  t h e  s e x u a l  d i m e n 8 i o n  o f  

human  r e l a t i o n s h i p s ;  t h e  common-law r e l a t i o n s h i p  in a n d  

t h e  3 d u f t e r p  a n d  d i v o r c e  i n  The g w  G e n i u s  a r e  discussed 

w i t h o u t  r e c r i m i n a t i o n  or remorse, C o f l i a s  uas d e t e r m i n e d  t h a t  

h u a a n  s e x u a l ~ t y  s h o u l d  n o t  b e  i g n c r e d  b y  t h e  n o v e l i s t .  He 

expresse , j  this o p i n i o n  i n  t h e  m a r g i n a l  notes o f  h i s  c o p y  of 

Farster's L L f e  af Q k k e n s ,  The nates wre q u o t e d  in a ,MlL 

Gazette article of 1 6 9 0 ,  w i t h  e d i t o r i a l  i n s e r t i o n s ,  N e x t  t o  
-7- 

P o r s t e r ' s  s t 3 t e m e n t  t h a t  any p a g e  o f  Dic&ens8 b o o k s  c o u l d  b e  
w 

s a f e l y  p l a c e d  I n  t h e  h a n d s  of a  c h i l d ,  C o l l i n s  n o t e s :  . 

I t  i s  i m p o s s i b l e  t o  r e a d  s u c h  s t u f f  a s  t h l s  t h a u t  a 
word of p r o t e s t .  If i t  is true, w h i c h  it i s g ,  i t  

t w o u l d  l a p l y  t h e  c o n d e m n a t i o n  of D i c k e n s l  b o o k s  a s  works 
of a r t ,  ~t w o u l d  d e c l a r e  h i m  t o  b e  g u i - l t y  of 
d e l i b e r a t e l y  p r e s e n t i n g  a f a l s e  r e f l e c t i o n  of human 
l i f e .  If t h i s  w r e t c h e d  E n g l i s h  c l a ~ t r a p  means a n y t h i n g ,  
it m e a n s  t h a t  b h e  n o v e l r s t  is f o r b i d d e n  t o  t o u c h  on t h e  
sexual r e l a t i o n s  w h i c h  l i t e r a l l y  s u a r m  a b o u t  h im , . - 

e x c e p t ]  t h o s e  relations are l i c e n s e d  b y  [ t h e  w o r d  
m a r r i a g e  h a s  been r u n  t h r o u g h ,  a n d  I n  i t s  p l a c e  is 
u r i  t t e n ]  t h e  c e r e m o n y  c a l l e d  m a r r i a g e ,  O n e  e x p e c t s  t h i s  
e s s e n t i a l l y  i m m o r a l  v i e w  of the f u n c t i o n s  of the 
n o v e l i s t  f r o m  a p r o f e s s o r  of c l a ~ t r a p  l i k e m e  l a t e  
B i s h o p  of Y a n c h e s t e r .  B u t  t h a t  Porster s h o u l d  Q u o t e  i t  

' 2 1  Y i l k i e  C o l l i n s ,  " W i l k i e  C o l l i n s  - a b o u t  C h a r l e s  D i c k e n ~ , ~  P a l l  
Ba l l  Gaze t t e  20 J a n ,  1890, p. 3,  C o l l i n s  r u s t  h a v e  m a d e - a n o t h e r  -- - 8  

msa d d i s c o v e r y w  i n  F o r s t t r l  s j e a l o u s  e l i a i n a t i o n  of v i r t u a l l y  
any  m e n t l o n  o f  C a l l i n s  f r o m  t h e  boa& Callins i s  said t o  have 
r e f e r r e d  t o  t h e  b o o k  a s  l i f e  of J o h n  P o r s t e r  with 
o c c a s i o n a l  anecdotes o f  C h a r l e s  D i c k e n ~ . ~  P o r s t e r  ' s  b e h a v i o r  
seeas p a r t i c u l a r l y  u n g r a c i o u s  c o n s i d e r i n g  C o l L i n S g  a f f e c t i o n a t e  ' 
d e d i c a t i o n  of 4 ~ d d a l e  t o  F o r s t e r  some y e a r s  earlier.  See 
R o b i n s o n ,  p. 260,  

I 



Dlckens' a p p r o a c h  t o  human s e x u a l i t 3  is d e m o n s t r a b l y  

p r u  d i s h  c o m p a r e d  t o  C o l l i n s '  ; h o w e v e r  C o l l i n s  r e v e r e d  Dickens 
! 

a n d  p e r h a p s  protested t o o  nuch on his f r i e n d ' s  b e h a l f  o n  this 

occasion. A f t e r  311, i n  1867 D i c k e n s  had  w r i t t e n  to C o l l i n s  

regarding h i s  ( D i z k e n s ' )  r e f u s a l  t o  d e f e n d  C h a r l e s  Beade's 

G r i f f m  Gaunt i n  c o u r t  a g a i n s t  c h a r g e s  o f  i m m o r a l i t y :  --- 
C 

I f  f h a d  f h a d  ] read t o  me t h o s e  p a s s a g e s  a b o u t  Gaunt's 
y o i n q  u p  to h i s  wife's bed drunk and that last e h i l d l s  
~ e i n 3  c o n c e i v e d ,  and was a s k e d  w h e t h e r ,  a s  E d i t o r ,  I 
woul~ h a v e  p a s s e d  t h o s e  p a s s a g e s ,  , , , I s 4 o u l d  be  

/ o b l i q e d  t o  say No , . . I s h o u Q l d  say t h a t  what was 

minds,  2 9  

to an a r t i s t  a i g h t  b e  i m p u r e l y  s u g g e s t i v e  t o  in fer i  

T h e  p r e o c c u p a t i o n  r i t h  women t h a t ^ v a s  a f e a t u r e  of the 4 

s e n s a t i c n  novel a n d  a p a r t i c u l a r  f e a t u r e  of Collins' n o v e l s ,  was 

by no means a l i t e r a r y  d e p a r t u r e ,  female c h a r a c t e r s  h a d  b e e n  

c e n t r a l  to t h e  plots o f  the G o t h l c  n o v e l s  o f  flrs, R a d c l i f f e  a n d  

others; b u t  w h i l e  v c a e n  In the G o t h i c  n o v e l  a n d - i n  t h e  s t a g e  

m e l o l r a m d  had Seen d e ~ i c t e d  a s  p h y s i c a f l y  h e l p l e s s - m o r a l l y ,  

t h e y  wen3 t a r p t  s t r e n g t h .  U s i n g  t h e i r  r e m a i i t y  t o  a d r d n c e  

t h e m s e l v e s  socially or  f ~ n a a c i a l l y  waS a s  u n t h i n k a b l e  t o  t h e s e  

women a s  t i l e  i d e a  t h a t  tcey could s u c c e s s f u l l y  d e f e n d  t h e m s e l v e s  

a g a i n s t  physical violence- I n  general t h i s  i s  t h e  way virtuous 

women still appear in D i c k e n s *  nove$.s  i n  m i d - n i n e t e e n  t h  c e n t u r y ,  

T h e  h a n d f u l  who e x h i b i t  (he d e t e r m i n a t i o n  to p u r s u e  an 

i n d e p e n d e n t  course o f  action a re  c l e a r l y  i m p u r e  (Lady Dedlock, , 

@s Uade) or a s s o c i a t e d  w i t h  impurity ( g d i t h  ~ o i b e ' y ) ,  A l l  of , 
---------------- 
2 9  C h a r l e s  D i c k e p s ,  Eetters of C h a r l e s  & ~ k e n ~  ,to M i l k &  
C o l l i n s ,  p.  - 154.  

? 



D i c k e n s m  v i r t u o u s  women, h o w e v e r ,  d i s p l a y  a n  u n l i m i t e d  c a p a c i t s  , 

for p r o v i d i n g  h u m b l e  a n d  d e v o t e d  s u p p o r t  of m e n - - f a t h e r s ,  

h u s b a n d s ,  l o v e r s - - a n d  an e q u a l  s t r e n g t h  o f  w i l l  t o  s u p p r e s s  

t h o s e  d a n g e r o u s  p a s s i o n s  a g a i n s t  w h i c h  S i g n o r a  L a u r e n t i n i  w a r n e d  Y ' 

Emi ly ,  S e n s a t i o n  n o v e l i s t s  L. were f o r c i n g  t h e  V i c t o r i a n  reader t o  

face  t h e  e x i s t e n c e  of  t h e  p a s s i o n s ,  h o m e v e r  much r e s p e c t a b l e  

89 
society p r e s e r r e d  t o  i g n o r e  t h e  e m o t i d n s  a n d  e x a l t  the 

r e p r e s s i o n  o f  f e e l i n g :  

Lucy was a l w a y s  t h e  c o a p a n i o n  and c o n f i d a n t e  of the 
lovers; .- . . I t  was h a r d  t o  h a v e  t o  h e l p  them p l a n  a 
t h o u s a n d  s c h e m e s  of?$leasure, i n  w h i c h - - l e a v e n  p i t y  
h e r - - s h e  w a s  t o  j o i n ,  But s h e  b o r e  h e r  cross meekly ,  . , , s h e  n e v e r  t o l d  T a l b o t  ~ u l s t r o d e  t h a t  s h e  had  g o n e  
isad a n d  l o v e d  hi. ,  a n d  u a s  f a i n  t o  d i e - 3 0  

e q o l l i n s *  h e r o i n e s  a re  n o t  n e c e s s a r i l y  p h y s i c a l l y  v u l n e r a b l e  
j w  

o r  m e a l l y  -P; e virtuous. T h e y  d e s c e n d  r a t h e r  f r o a  Def o e l s  s u c c e s s f u l  
.:'&, * * 

F r o s t i t u t e s  f lo l l  F l a n d e r s  a n d  Roxana ,  a n d  t h e  c h a s t e  b u t  

q &I I- d E l i z a b e t h  B e n n e t  a n d  Eema Woodhouse,  of J a n e  Aus ten ,  
- 

Their i m m e d i a t e  a n c e s t r e s s  was p r o b a b l y  B e c k y  Sharp ,  t h e  

u l t i m a t e  d e s i g n i n g  -woman a n d  e m b o d i m e n t  o f  t h e  " m e r c a n t i l e  . 

m o r a l i t y .  B e c k y  i s  u n d c u b t e d l & h e  p e n t e r  o f  interest i n  V a n i t =  
e .  

Pa i r ,  a n d  T h a c k e r a y l s  s u b t i t l e ,  2- g i t h o u t ~ e s o  o n l y  

s e r v e s  t o  s o j g e s t  that t h e  a u t h o r  may i n  f a c t  h a v e  r e p l a c e d  t h e  

m i s s i n g  h e r o  w i t h  a h e r o i g e .  

'\ I n  C o l l i n s 1  n o v e l s  there is n o  g u y s t i o n  t h a t  t h e  h e r o i  
F \ 

r e i g n s  s u p r e m e ,  P h y s i c a l l y  and*  m e n t a l l y  a l e r t ,  aware of t 
w-' J 

p o w e r  o f  t h e i r  own s e x u a l i t y ,  u n h a m p e r e d  by t h e  r e s t r a i n t s  o f  



their a s s u m p t i o n  of a wanes role: t h e  pursaf t ,  r s a a l l y  &a 
1 

defiance ofr t h e  e x i s t i n g  legal. frameror&, of uhat, they m s i d e r  
\ 

t o  h e  justice, O t b e r s   resent heroines who are nei ther  I 
respectable mr r e p e n t a e t  and rho are coaritq-ms nieIg4t - their 

-7 - - - - -  LA ---A A - 

oun best i n t e r e s t s ,  1 a  many of h i s  later norels he attempts t o  

secure a measure of a c c e p t a n c e ,  ot a t  least of mrcy, for women 

with uhoa Vic - tor ian  -- -- society - -- -- d e a l t  c r u e l l ~ ,  'tromea rho were _ - -- - -- -- -- - - - - 

. , 

e k l u d e d  f ron t h e  shelter of  h o w  and f o r c e d  to fend for ' 

t h e a s e l v e s  i n  a non-domestic world 
I- 

dom i n a  ted by men.  



r 

L Uhen I say t h a t  I knor women, I mean I know that I d o m e t  ' 

know them. Brery single woman I ever knew is a puzzle t o  a 

me, as, I have no- 4oubt, she is t o  h e r s e p .  
1.B. T h a c k e r a y .  . . "4r. ~ r g q ' k  Lettersa 

- H - -- - 
i - - 

1 6  

Considering t h a t  more women t h a n  ewer b e f o r e  uere w r i t i n g ,  - 

a n d  w r i t i n g  about vonen, i t  is surprising t h a t  f u l l y  b e l i e v a b l e  

female characters. were s o  rare*? a c h h v e d ,  The r e a s o n s  are 

a 

writers i n  whom th'e aa&el in t h e  house" i d e a l  bad been 

i n c u l c a  tea. & n & l s  ire,  after a l l ,  f a i r l y  h m b s t a a t i a l  d 

-. 
creatures; a n d  women, d i s c i p l i n e d  f r a n  t h e  c r a d l e  to f i n d  

s a t i s f a c t i o n  i n  the happiness of o t h e r s ,  t fodnd i t  hard 

a t  first to create c o n v i n c i n g  female 'char 
- - - - - - - -- - -- 

uho h a d  t h e  
- - - - - - -- - - - 

- -- -- -- 

courage t o  t a k e  q e s p o n s i b i l i t y  for their 08- Po t h i s  

extent Thackerap's somewhat p a t r o n i z i n g  remark was correct; 
- > - - - -- - -- - # 

women were still a npuzzle t o  t h e n s e l r e s ~  B e s i d e s ,  t h e  

- a. s e n s a t r o n  t o r m u l a  was easy to fBllow an - mra In 
- * - - 

i t  0 

, immed ia t e  f r u s t r a t i o n s  could be v e n t e d  (and veiled) i n  r e v e n g e -  



-- -- 
- L - - -- . -- - - - - - - - -  - 

- 

2 

" .and escape f a n t a s i e s ,  " . 
- - -- - - - 

i 

9 B 

a t t e m p t s ,  a t  serious f i c t i o n a l  s t u d i e s ' o f  women s h d l d  h a v e  been - 
f -  

- I made by p a l e  a a t h o r b  Thackeray, Collins a n d  ~eads. Considering 

- "- 

l n n u s u a l l ~  k u b t l e  i n  t h i s  field, spit& h i s  rigoras3 r e j e c t i o n  
a 

of  p s y c h o l o g i c a l  a n a l y s i s :  
- - - -. A - -- - - -- - 

Ber-tifXuG cia uhirl;-and, ueke I t o  iaXtateLthose 
I w r i t ~ r s  who u n d e r t a k e  t o  d i s s e c t f a p d  'analyze the heart 

on s u c h  moments, and p u t  t h e  e x a c t  resa l t  on paper, I: 
s h o u l d  be  a p t  t o  sacrif ice  t - ru th  t o  p p i c i 4 o n ;  I must 

- -- -- 

s t i c k  t o . ~ ?  o l d  p l a n ,  and t e l l  yon ~ h a t - s h e  d i d ;  that - 
- - -*3xmzxg - P t , c - Z y  *tr -- -- - %-- --- 

I my female readers, 1 1 > 

Tat i n  t h e  same n o a e l ,  G r i - f f i t b  Gaunt (l866), Rea,de writes 

passages  like the f o l l o u i n g  d a s c r i b i h g  Kate ~ a &  t*s r e c o g n i t i o n  
" # 

4 - of her r ea l  f e e l i n g s  f o ~  F a t h e r  p eon ad: 

Here i n  her calm s o l i t u d e  her mind c r e p t  o u t  of ih 
care, 2ike w i l d  things a t  dusk, and mhispere to- her ) 

h e a r t  that Leanard perhaps admired hay *era- t "d.. - - - - - - - - 

spf e or p r u d e n t ,  Then t h i s  alarmed her, jet caused h e r  a 
secret complaceacy;  and that, h e r  f w r t i v e  s a t i s f a c t i o n ,  
alarmed her stial rare, 

.d - < - 
C h a c l e s  ~ i c k a a s ,  the most famous of tie s e m d a t i o a  

n o v e l i s t s ,  r a r e l y ,  i f  dver, ' crcaf;d a p l a m s i b l c  f e k l a  
. % 1. 

character. E v e n  ~ o l i i n s ,  h i s  a r d e n t  'admirer, a d m i t t e d  +o - 
\ . 1 

Dickens*  deficiencies in t h i s  area: 
- - -  - --- - - - - - -- 7_--- -_-_ --- -- -- 

the charact.; of i a n c y  is t h e  f i n e s t  t h i m i ~  he ever did.. 
H e  never a f t e r w a r d s  sau all sides of a woaaes - 
c h a r a c t e r - s a u  a l l  round her. That the man * 

- - - - - - - - - - - 
8 

could c r e a m a n c y  c r e a t e d  - t h e  second Mrs. b o m b e m  t h e  
C 

,' 
-- 

1 C h a r l e s  Reade, GaPS_t (1866) (London: C h a t t a  and 
Hindus,  1903), pp- 164, 88, ' 



. { it as i t  stzknds, bat  i t  seems curiou t h a t .  t h e  qreator of '~ydia - ,  
. * P 

G u i l t  c o u l d  hare p r e f e r r e d  .Dicbgns8 clmracterf xatioa of UaECl $0 - ..; <- 1 - 
t h a t  o f  Edith Doebey. On - t h e ' s a b e  page C o l l i n s  al~o~collrsqts 

t h a t  , . . the latter h a l f  of m ~ o & m .  no ' i n t e 1 1 i ~ t . f  prsoa . 

can  hare  read  u i t h o o t  a s t o h i s h s e n t  a t  the MIlnpss o& i 'tWa~ ro i t  - - - - - - -- A - - A - - -- . - - - -  l l l i l - - - - - - L l i  

is  o b v i o u s  he disliked the n o v e l .  C o l l i . e m  p r e d i s p b s i t i o m  foz-  , .+ 

the melodramatic  encouraged him t o  think f a  p o d t i r e  terms of 
\ 

Probably he saw Uaacy i n  t h i s  l i g h t ;  lie may .also hare been .' 

b 

persuaded by D-ickensm e m o t i o n a l  reaction t o  l!Jancy*s p l i g h t  a s  C ', 

* 
*winced i n  his f r i e n d ' s  dramtic  readings from - 

. - 
- 4 - - - -- - -- - - -- - - - - - - - -- - - - - - - - - - - - - - - 

:- By an o& c o i n c i d e n c e ,  C o l l i n s  was t o  play t h e  p a r t  of the" 

. .sarior of t h e  d i s t r e s s e d  damsel - in '  r e a l  l ife,  His a l l e g e d  rescue ' 

of t h e  o i i g i n a l  nsaman in white,; ' c a r o l p  Graves. from, , - 

i l l - t r e a t m e q t  a t  the hahds of another .an. is recountedqbj : . 

aillais.4 T h i s  k t a a d a k  forms t h e  basis f b r  the s t a r t l i n g l y  - 
effectire mgonliQht meeting of mad anne c a t b r i c k  and Walter % $ 

- - f l c k r h ~ h t ~  th-at - set? - the stage - for m - b a  u- 
-------------I-- 

-- - 
- - 

2 ~ o l l i n s .  m ~ i l k i &  ' ~ o l l i n s  about Charles Dickens.  p 3.  1 

John 6. ~ i l \ a i s ,  &.j& &at- 
(London: Methuen, 1899). pp. 278-28 1,. 



' 

Arhle)  d e s c r i b e s  m&l l ids@ pre&cupatioa r i t h  the role of u6.e~ 
I 

1 

-fl re"spanse, she appears a t  t h e  wer1 feast m t m w e m a m l p i l t  k t  . 
r 

d e t e r t l n a t i o n  to aban-doa,her h o b  and fami ly .  ~ l h i l e  not  s € r i ' c t l y  . - < 
- - -- 

7 

w i c k e d .  she is ~ i c k & ~ ~ d l o s e s t  approach to the r i ~ l a i h e s s  of . 
'L 

the, melodrama. 

- For although the beroine of the.mlodram mas con~entlon-.  

a l l y  f a i r  and frag-Ale,  these was kccasiomally a role for t h e  
1 ,  

$4 v l l l a i n e s ' s  to" p lar ,  . I t  uas  usahl ly  takeu by a dark or red-haired  
' 

. < 4 * 
p l a  l e d  b y  #e her'oine. 1n' C o l l k n s  @ f irs t '  s e n s a t i a n  m v e l ,  w, 

. , - 

t h e  a u t h o r  c r e a t e s  just t h i s  sitoation- T i e  pale, b 3 n e e y e d ,  and 
? - 9 .  

\ 

- * a n g e l i c  Clara,  houerer, is* so completely undefined as a 

c h a r a c t e r  t h a t  th-e, Fresence of the v i l l a i n e s s .  Plargaret Sherrin 
'?' . 

C- - 

e n t i r e l ~  fills the stage. - a 

\ 2 '  '. 

ret is a thoroughly  ont incing charac ter - seXf i sP ,  
* 



b e a s t ,  "6 when she is with ~asil, Iargaret p l a l s  the role of the 

* , blo*g maiden; %he gaali?as that  she is +ali.g d t h  a . 
gent l eman  aad behaves . I accordingly* ~ h s i  she is al-4, htw-%r, 

, , 

I .  or bplieveo h e r s e l f  to 80. we are s b ~ n I + L e  v i c i o u s  RatUr. of 

- L L  

- 
b a ~ ~ ~ ~ . ~ ~ ~  

' -- 
sugar abogt i ~ c s s s a n t l y  f ~ O D  place  to p l a k  'If, 5k57) 

I *  1 
e _ _  * - - -- . * - -- 

&*U ~ Q i l ,  I-' 
~ whether papa choorses or not, , , , & gi ras m mp r a y  in 

- everything ;. i n d  'so oagBt , y a w l  I - . Thatas t h e  uaF it ' ' 
j always  is with jlort, mama , , , ?om are so e r c l m S v e l y  

t i r e s o m e !  Bat 1 r i l l  hawe the d r e s s ,  I*. detecrinJed.r 
f $  qw*. ' 

Z "P A 

6 , .I -,do&* t care! The cat  has UlL.4 my bfrd and the cat  ,/ 
s h a l l  ,be tilled for doing i t t u i t  shall!--it shall-it i - 
shal l !  tl 1'11 call i h  the fitst bol from t h s  street to 

- .  catch it and hang it!" (X, 181-2) 
- - 

When Basil, who overhears this scene,  remonstsa tes  w i t h  her, 

, ~ a r ~ a r e t  takes ref& i n  tears. It this p ~ i n t ' t h e  infatuated  

Basil iarokes' the mgou *re so b e a u t i f u l  rhea yotiqre angrfi 
( - - - - * - e *  * I 

9 



admiration wb4ra'~y eyes fi.sst rested on h e ,  Ersa-anggr itself; . * 

looked lorelr in .tht .lor& face la X 
- 

. . 
Uargaret* s lack of  selficaatrol is f e l f i l l e d  i 8  bur 

s o l a t i o a  for a thorcmghly baa g i r l  like nargaret rrs iEB8fLtr arrd 
- - 

aM$aoaioa w i l l  tell yae aad a l l  yortr f a i i l f  how many 
a s  T a- & +  a- 

aecret, and vice wear. i2 abroad i n  public; . t h a t g .  the& . 
- .  only difference, he gay+.* fX, 391-2) 

She a f i o  produces a few home truths for Basil: d, 

' f .  . 
* I .  , , a  n i c e  husband he ' s  been t o  me-a husband r b  
waits a gear! Hal ha! 'he calls Bimmlf a man doesn't he? 
A husband ubo reits  a pnrlw (X, 390) 

I 

h-eta ins-v i l la iness .  bat having rp&reatly m c i t t e n  this n t e r h l  

oat  of h i s .  erstem; c o i l i n n  kwer again created ; t o t a l l )  
P 

P 

one-side$ heroine, Even t h e  n o t o r i o u s  l i g s  6wilt is redeemed by 
- 

a - 

her self-knowledge and sense of proportion, - 

As was to be the case in most of C a U i ~ s *  aorels, the I 

e 
domestic ideal is shattered i n  &asi&: Er, autd Ets:Sherwio, 

Basil and Uargaret, B a s i l  and h i s  father--a11 are bitter 
- - 

exa &es of f amilj breakdown. lot s ~ r ~ r i s i m ~ l ~ ~  t h e  on ly  example 

of a succcssf u 1 dome'ht&z reldtioaship is f h e  1iaGon between 
, 

- -  - - - - - - - - - - - - - -  -- - . - - - -  - -- * -  - . 



, 
Ralph a n d a h i s  a m o r g ~ a t i C  u i f e .  I n  this Lira  and most , - 

." 
- *  pessi.i&ic of Collins* aov&s, t h e r e  are sa happy ea8iag-rs, . 

Earparet,. Haonion aoa tJ&c onh.ppf E r r  Sh.rrir die: B u y  u4 

' hi;. sister elect to live i. e x i l e ;  it.&* for a11 LLs gmd b m a r  

0 

- s e l f - s e e k i n g  d r a p ~ z ,  arc  ~herdia, is left to  flosrisC La t h e  
- 

I 

T'he perpetaatioa of' the femle aelodramatic s t e r e o t y p e s  
1 

became a litelcar]! c l k  of the s e n s a t i o a  no .e f i s t :  'I - 
I know t h a t  it is a rule t h a t  rhea tmo~sistrcs are 
presented i a  a a o v d  o m  rest be ta l l  apd bark* so$ t h e  
o t h e r  short and light. I Law t h a t  . , , raven. k a i r  is 

- 

- . - SIPOIIJ-F=~--- 
-- - 

d e s t i n y .  1 know that soft blme e ~ e s  . . . eh48ot br 
associated - w i t h  a n f l h i ~ g  b e t  , , . innocemke sad f i ~ l  
aa tr imaia l - 'happiness ,  . . , Omld m y  desprate .an 
effect an alteratiorc? , . , It. light be a b s g u o a s  
e x p e r i a e n t  to. make this chumgy Lot i t  uould b. wrth r 
trying.  7 

Baring advocated departa re from the pattern, Collias chose 

to parody i t  i n  'his f-st b e s t - s e l l e r ,  %.c#rB w. In - 
this n o r e l  h e  offers t w  half-sisters: dark, d p a & c  a a r i a n  s 

\ 

Halcumbe and paqe, p a s s i v e  laara Pairlie.  flarias, however, w h i l e  

7 Col l ins ,  *A Petition t o  t h e  Morel Zlriters,a & 083, 



sequence: 'I said to' mysblf, The l ady  is drrk . .- . I'said t o  
S 

I 

is ~ g I y ! ~  (I; 46) Bat al ihoegl t  l a t i a n  l a c k s  a beautiful  face; . 

characteristic cammoo to a l l  Cols ins*  heroines from &atoaina on: 
I 

a gracefsl, sletlciar figore, hartright cormeata: -he .easy - ,, 

* 
a flutter of erpectati~n,~ and Le notes * t h e  s p ~ e t r i c a l  limbs 

fortupa consists i n  marriage with  the hero th$& Barian n u s t  

settle fog less; b a t  i t  is problematical whether she  is n o t  

ultimately mote of a r i f e  t o  I f a r t r i g h t  tbah is h e r  sister, a t  
I 

r f  , 
' least i n  a l l  but t h e  sexual sense, 

*to > 
I '  . < 

Eerertheless, while a a d -  relihquiskes rarrkage w i t h  , 

Hartright to he; sister. she engages the i n t e r e s t  of t h e  most. 

fascilrating man i n  the norel, t h e  s a s t e r f u l  C m t  ?asco, ~ h u s  

. . 
-- - ' - - A 3  * 1 m 

1- f e u  ckamgea on the stereotypes, Be offers am ugly  heroine mho 



r d c e s  r i t h  a a t h o r . i t ~  &tar of t h e  aufhor*s a a ' a p i @ i o n n .  B e  
, - 

creates a weak hero rho is disrris#d eatixel? from t h e  ac t ion  pi 
-c. 

a gobd $art of t h e  book, a n d  uho is d e s t i s e d  to f i a d  romance i n  

at menage-a-'trois, h i s  d a r o t i b n  divided h e t w e e n  t h e  h e r o i v  and ' 

h e r  colmrless sister, 

In l i b e r a t i n g  W i a n  to d o  a manos job--detect 

o f  e ~ t a b l i ~ h i n g  h e r  e a r l y  in t h e  book a s  a  credible opponent t o '  

the b t i l l i a n t  losco, Ant what is d i s t a r b i n g  here is' that B-as- 

asks Fosco  of Glyde,  'and n o t  see t h a t  sbe has the f a c e s i g h t  and * 

r e s o l u t i o n  of a man?" (I, 492) From Collins*, i n i t i a l  %escripti& - 
a 

of. her, t h e s e  qualities are k e p t  c o n s t a n S 1 ~  b e f o r e  as: 

The l a d y 8 s  c o r p l e x 3 o n  u a s  almost s w a r t h y ,  a d  the dark 
&#Q om h e r  a p p € T q * ~ ~ ~ - I I O I L S t B C 5 h e .  SheW3r -- a - -  -- 
l a g ~ ,  f i r  l masculine -011th and jar ; [and J prominea.t, . 
piercing brown eyes. , . (1, 96-7) 

. She does n o t  weep as women weep: I 
I 

Ey tears do n o t  f l o w  so e a s i l y  as t h e y  onght- they come 
a l m o s t  like .en8. tears. rith s o b s  t h a t  seem t o  t ear  me - 3 - 5 .  

i n  pieces- . , , (I, 246) , . - 
She \is alga more t y p i c a l l y  m a s c u l i n e '  fn  h e r  strength of r i l l  and d 

d e t e s m i r i a t i o n  t h a n  is B a s t r i g h t ,  This is most o b v i o u s  is h e r  

r e s p o n s e  to B a r t r i g h t 8 s  & p r e s s i o n  of his h o p e l h  fore for 

Laura: 

"Crush it! Here, where you first s a w  her ,  crush it! 
- D o n t t  shri-nk under it like a roman. T e a r  i t  o u t ;  t tgmple  
it u n d e r  foo t  l i k e  a n o ,  a (I, 106) 



, t h i ;  poi&t8' when iarianes mascuiine resolutipm has been 
. ' 

e s t a b l i s h e d ,  Hartr ight  departs from the -scene, leaving the f ie ld  
4 - 

L * 
to her.  

c o n c e r n e d  with t b e  role her sex forcbd upon her, Marian &g so 
' 

sympathetic p e r c e p t i o n  6f t h e  f r a s t r a t i o n  and h o s t i l i t y  

e n g e n d e r e d  in women (perhaps especially kn p l a i ~  women) by their 
% 

Limited o p p o r t u n i t i e s  i n  a manes world: , 
# 

"lo .an onder heaven daser& ' t h e s o '  sacrifices from us 
vomeni Ben! Tbgy are t h e  e n e m i e s  of o a r  innocence  and 
o u r  p e a c e ,  , . , They t a k e  us body and s o u l  to 
themselves, a n d  f a s t e n  our helpless l i v e s  t9 theirs as 
they chain up a d o g  to its k e n n e l ,  And uhat  does t h e  

' best o f t k e ~  @te-as in retorn? ~et-me gt5, Lamra--I*~ -- - 

mad when I think of i t l n  (I, 271-2) 1 

I 

I n  spite of t h e  fact that  Collins woold never hare. e n d o r s e d  t h e  . - 
feminist sovenent@->be was, i n  t h e  words of Dorothy Sa-pers,~ 'the 

most genuinely f e m i n i s t  -'of a l l  the n i n e t e e n t h - q n t u ~ y  n o l t e l i s t s ,  . - 
because he 'is the only one capable of s e e i n g  ,women w i t h o u t  , - - 

I .  

s e x u d l  bias, and of r e s p e c t i n g  them a s  bowan' &rihuals i n  

their own right, , , , Bosanna Spearman i n  gooastone is a 

6 Dorothy L, sayers ,  ~ I n t r o d o c t i o n n  to M i l k i s  Collins* 
LISnstoae (London: Deat, 1984), p. viii- - 

? ,  



I 

- - - -- - - - -- - - - - - - 

C o l l i n s e  t r e a t n & t  of the hunchbacked s e r r a n t o s  h o p l a s s  passion 
- 

. - 
.I 

Blake .  R o s a n n a e s  p a i n  is t h e  pain  ef .  mteqaited 
D 

D. 

lore, n o t ,  a p a i n  t i e d  specific all^ t o  her  s i t q a t i o n ,  class or - 

wf igorement ,  C o l l i n s  r e c o g n i z e d  the power of t h e  p h y s i c a l l y  . . 
.- 

a t t r a c t i v e  t o  c o n t r o l  and m a n i p u l a t e  o t h e r s ; .  n e f e r t h e l e s s ,  i n  . 
h i s  ucmen h e  c o n s t a n t l y  e n p h a s i q e s  q n a l i t i e s  other t h a n  facial 

' 

i ntel leckual  cask &_ria& lLhich PO~CO--SQ admires i n  aarian -- _ 

H a l  con b e, - v 

H a r i a n e  s i n t e l l i g e n c k  and  d e t e r m i n a t i o n ,  hawere r ,  c o u n t  for 
- -  - -  - - - -- -- - - - 

7-- - - - - - - - - -- - - - - - --- - 
- - 

- --- - ---- 
n o t h i n g  i n  t h e - = - o f  sir  x r c i r n s - c r u e x y  to Laura: 

If I had been a man I would h a r e  knocked him dom o n a t h e  
t h r e s h h o l d  of h i s  own door, and left h i s  house,  never on .. 
any c o n s i d e r a t i o n  to  e n t e r  i t  again. B u t  I was o n l y  a =. - 
woman, , , , (I, 371) 

* 

S i n c e  s b e k i s  . . n o t h i n g  b u t  a  woman, mmdelaed t o  p a t i e a c e ,  

p r o p r i e t y ,  and p e t t i c o a t s ,  for life,: , , (I, 297), s h e  c a n n o t  . . 

c a r e  h e r -  #.pa3 g n  t h r o u g h  to c r q 2 e t & o r r - u i t h o a t  masca3ixte- he%p.. - - 

Thus, la ter  i n  t h e  novel ,  a f t e r  h&r c o u r a g e o u s  and d a n g e r o u s  
5 .  

escapade o n  t h e  r o o f  a t t e n p t i n g  t o  o v e r h e a r  the p l o t  a g a i n s t  h e r  
I 

sister; E a r i a n  becomes ill, Her c o l l a p s e  is t i e d  t o  her p h y s i c a l  

i n a b i l i t y  t o  w i t h s t a n d  the e v e n i n g a s  e x p o s o r e  t o  d n d  and  r a i n ,  
m 

a s i t u a t i o n  uirich would presumably  be easily w i t h s t o o d  by -the 

male c o n s t i t u t i o n ,  A t  t h i s  p o i n t  'she 1s o b l i g e d  t o  give up Nr 
m i s s i o n  a n d  H a r t r i g h t  returns t o  take over, B e  c o m p l e t e s  t h e  

wheroicm action of t h e  nove l ,  and Barian is left w i t h  t h e  r 
-- 

c o n t e n t i o a a l  f e a i n i n e  r o l e - - l a t e r n a l  protector ~ $ ' t h e  h e l p l e s s  - J 

L a u r a  and  h e l p m e t  t o  a, man: a I o o  shell r o t  r e g r e t ,  Halter. t h a t  - 



m a s c u l i n e  traits, s h e  is  " n o t h i n g  b u t ' a  li.bez&ted- t o  ' a 

compete  w i t h  .en, b u t  rescued when the g o i n g  g ts fough and 

P 

1 - \ 

And how safe a fireside is it? f t  is i n  f a  t tqe o n l y  4 
example i n  t h e ,  book of a t h e  home a s  a s ~ f n g e .  qpLqp iQ What2 

B 4 %  

I P S  

is ' ve ; i t ab le  & e l e b & t i o n  o f  f axled d o m e s t i c  relationships. The 
- - - - - - - -;-- A - A 

cat h e r i c - e  Glpdes and F o s c o s  are hardly r e p r e s e n t a t i v e  of 
t - 

m a r i t a l  bliss; t h e  Foscos p e r s e c u t e  t h e i r  n i e c e s ,  and t h e  g i r l s e  

rejected by h e r - m o t h e r ,  a s  is ~ a l t e r  l i a r w i g h t  by-his, when h e  

. a  makries Laura; and t h e  fact t h a t  S i r  PelBBivales p a r e n t s  were 
. I- 

1 + 

" unmar r i ed  t h e  basis for- t h e  whole c o n s p i r a c y .  

The novef l o o k s  below surface r e s p e c t a b i l i t y  And exposes \ 
L 

the c r u e l t y  and misery t h a  a n  exist w i t h i n  t h e  family, Bat for  . 

. < women ' to  rebel is to - r i s k  rr)e&ioo by- society.:Tbe impo&nL- - - - 

- 5 

p e r c e p t i o n  h e r e  i S  t h a t  o n c e  o n e e  s p o s i t i o n  i n  . . s o c i e t y  is los t ,  
I 

r e s p e c t a b l e  o p i n i o n ,  which r e s p d n d s  o n l y  to  kurface a p p e a r a n c e s ,  

. mi11 act t o  o b l i t e r a t e  o n e ' s  v e r y  i d e n t i t y -  Uhen a crime against 

a n  i p d i r i d o a l  is beyond the v e c y  l i m i t e d  i m a g i n a t i r a  r a n g e  of. . 
B L 

~ i d d l e - c l a s s  m o r a l i t y ,  t h p  p l o d d i n g  mach ine ry  of t h e  law cannot 

- c o p e  w i t h  it and t h e  c r i r i n a P  w i l l  defeat s o c i e t y ' s  - 
' R P 

r e p r e s e n t a t i v e s  of law a n d  o rde r .  In. this case o n l y  *he 
- - - - - -- - - - p- -p - -- - -- 

i n i t i a t i v e  of f l e x i b l e  a n d  s e n s i t i v e  i n d i v i d u a l s  rorking outs ideppp 
Q 

t h e  e s t a b l i s h e d  l e g a l  systea can p r e v e n t  t h e  wrongs p o d  r e p a i r  
* 

I 

\ 

t h h a m a g e  v iof licted by society upon its, v i c t i m s .  Collins is 
1 



* 
p r o t e s t i n g  t h a t  s o c i e t y  'must not  a c c e p t  with c c h p ~ a c e n c y  t h e  - 

- - 

t . . 

b l a c k s  a n 3  whites of surEzce re-tabilitp, bat '  -- - must become - 
B 

1 ,  more aware of and s p a p a t h e t i c  t o  the a ~ b i g u o u s  g r e y s ,  
P 

-. * 

- - 
3 

4 
I : 

F T h i s  c o n c e r n  w i t h  s o c i a l  p r o k e s t ,  so b a s i c  to, C o l l i n s a  - 

n a t u r e  snd  so d a a a g i n g  t o  his l a t e r  w r i t i n g ,  f i n d s  a more 

* r t ' i c u l a t e  v o i c e  i n  his n e x t  novel, Bane, As ebmple r  a s  & 

themes, b u t  while i n  t h e  f o r m e r  n o v e l  i n t e r e s t  is s p r e a d  amongs t  

s e v e r a l  c h a r a c t e r s ,  i n  @ Name i t  is c e n t e r e d  on t h e  h e r o i a e ,  
C -SF-' 

* b a g d a l e n  Vanstone.  L i k e  idura F a i r l i e ,  she saffers t h e  loss of 
_ . I  

h e r  d o m e s t i c  s e c u r i t y  and he r  i d e n t i t y ;  unlike Laura ,  l l agda len  
e 

a t t e m p t s  t o  r e s t o r e  o r d e r  t o  h e r  l i f e  unaided. ~ 0 1 %  p o r t r a i t  
s .  

- - 

d- 

of n a g d a l e n  Vans tone  marks a f u r t h e r  s t a g e  i n  the e a a n c i p a t i o n  
P 

of the heroine, 
f f "  

Upon t h e i r  father *s d e a t h , '  t h e  Vans tone  sisters. ~ a ~ d & l e n  

and l o r a b ,  find t h a t ~ c i r c u m s t a n c e s  hare o n l y  r e c e n t l y  e n a b l e d  ,-* 

.1 

their p a r e n t s  t o  marry,  The m a r r i a g e  i n r a l i d a ' t e s  Ur, Vanstone ' s  
~ 3 I I 

0 
will and h e  is a c c i d e n t a l l y  k i l l e d  before he can execute a .mew.  

t -  

one. B i s  d a o g h t e r s ,  alr-dy i l l e g i t i m a t e ,  a r e  now d i s i n h e r i t e d .  
f 

and  ~r.' Vanstonie ' s  fortune passes% h i s  nepheu,, Soel Vanstone. 
- 

5 

l o r a h  a c c e p t s  the humble r o l e  of g o v e r n e s s  i n  o r d e r  t o  s u p p o r t  
- C ~~~~~ 

7 - .  
h e r s e l f ;  ~ a g d a l e h  d o e s  not ,  She l e a v e s  hope, enlists t h e  aid of - 

r 



% 
.I 

n d e e t a k e s  ta marry h e r  c o u s i n  BaeL i n  o r d e r  to regain her 

e r i t a n c e .  The c o n s p i r a c y  a g a i n s t  t h e  sickly. Boel and h i s  P 

d 

c u n n i n g  h o u s e k e e p e r ,  flrs. i ,ecoont;  c o n s t i t u t e s  t h e  best pa r t  of 
2 

t h e  a c t i o n  of lip l a m e . ' k  there is no  v i l l a i n  t o  f o i l  i n  t h e  - 
I 

8 + '  
s t o r y ,  ( t h e  b e h a v i o r  o f  major cBaracters b e i n g  more of 

... L. 
-- 

less r o o t e d  i n  t h e  c o n d n g e o c i e s  of t& p l o t ) ,  t h e  r e a d e r ' s  
I - --- A ---- 

\ - 
s y m p a t h i e s  mus t  b e  v i t a l l y  engaged  ih . t h e  r e s o l a t i o n  I *  of t h e '  . ' 

ii 

m o r a l  a m b i g u i t i e s  o f  the s i t u a t i o n .  *The m s t  +e=plering o i  t h e s e  

I n  The Uoaan R h i t e ,  w h i l e  flarian Ea lcombeas  a c t i o n s  are 
- 

someti"es t e c h n i c a l l y  i l l e g a l ,  h e r  L o t i r e s  a r e  a l r a y s  

i r r e p r o a c h a b l e ,  I n  l ame  t h e  h e r o i n e ' s  m o t i v e s  are a t  worst, 

s p e c i o u s  and  a t  b e s t ,  o b s e s s i v e ,  Hany r e a d e r s  see I l a g d a l e n a s  

a o t i v e s  as s o r d i d  a n d  H - s e r v i n g  and  thus, as a  s t u m b l i n g  
B 

- 

b l o c k  in t h e  way of a c c e p t i n g  t h e - v a l i d i t y  of h e r  whole m o ~ a l  
1 

dilemma, W h i l e  we watch h e f - p l a n n i h g  t o  e n t r a p  the p a t h e t i c  loe l  
8 

V a n s t o n e  i n t o  a  t r a v e s t y  of mar r i age ,  i t  is d i f f i c u l t  t o  accept 
.I 

her a s s e r t i o n  t h a t  it is , . , a o t  for  t h e  sake of t h e  

f crtonie*-mind t h a t 1  For t h e  s a k e  irf t h e  rightn .(XII, 484) , - A t  

h e  h e i g h t  of t h e  a c t i o n  she feels h e r  power o v e r  him: "1 c a n  
\ A  i \ 
t w i s t  any mag a l i v e  a r o u n d  my f i n g e r , "  she t h o u g h t  w i t h  a  s m ~ l e  

of superb t r i umph ,  l o n g  a s  I keep my l o o k s ~  (XII, 439).  
- - - - - - -- -- - - 

Later  s h e  j u s t i f i e s  h e r  a c t i o n s :  NEhoasands  of r o m n  marry f o r  
-- 

money. . a , W h y  s h o u l d n e t  I?" (XII12* 133) To p a r i p h r a m e  George  
' 'i 

E l i o t  on Jane Eve,  a l l  he ro i sm is good, b u t  one uoold like it 
CL 



2. - -- - - - -  7 -  I - 
* 

to be i n  a nobler cause t h a n  t h e  one l l agda lea  chooses.. - 

C o l l i n s  h i m s e l f  :underminos the r a h i t y ' o f  f lagdalemas 
I 

1 
\ * 

c o n f l i c t  i n  h i s  p r e f a c e  t o  t h e  book, B e r e  he s t a t e s  t h a t  in 

' Hagdalen  be  " d e p i c t s  the s t c u g g l e s  of d human c r e p t o r e ,  unde r  
m 

t h e  o p p o s i n g  i n f l u e n c e s  of Good and  E v i l ,  which we Bare all. f e l t  ' 

. . - 1x11, 5 )  , and &is Good and ~111 theme r e c u r s  a t  r e g u l a r  

i n t e r r a l s " t . b r o a g h o o t  t h e  book: f X f f ,  210, 337, 388; X E I I ,  468). . - 
These c a p i t a l i z e d  o i e r - s ~ a ~ l i f i c a t i ~ s  s u g g e s t  t h a t  Bagdalen is' 

* 

"mere ly  a ~ e s s e l  i n  which a b s t r a c t  forces f i g h t  f o r  supremacy, a 

t h e  s t r u g g l e ,  and re&xas o u r  ~ o n v i c t i o n  i n  the r e a l i t y  of h e r  . 
s u f f e r i n g ,  It a l s o  l a y s  ,* t h e  - a u t h o r  open  t o - t h e  cmtics: 

The only moral we cqn draw from & Jame is one t h a t  ue . 
know fSom h i s  smug p r e f a c e  Y i l k i e  Co l l ins  d i d  n o t  
i n t e n d - - t h e  moral t h a t  e v i l  is t h e  best p o l i c y  because, 9 

t hough  it may f a i l  d i r e c t l y ,  it s u c c e e d s  i n d i r e c t l y - *  

1 But i n  s p i t e  of h i s  p r e f a c e ,  C o l l i n s  is  n o t  -concerned with 
- - - - - 

ub . 
abstract f o r c e s ;  h e  doesn '  t b e l i e r e  Magdalen* s b e h a v i o r  is 

m E v i l a  wi'th o r  w i t h o u t  a c a p i t a l  letter. P e r h a p s  h e  was as 

con temptuous  o f  h i s  r e a d i n g  a u d i e n c e  a s  Louisa Hay Alcott, uho a 

d e s c r i b e d  her s e n t i e n t d l  s t o r i e s  f o r  g i r l s  a s  'moral pap.ale  

~ u t  if C o l l i n s  mas n o t  really- conce rned  w i t h  labels, his f r i e n d  . . 

Dickens t o o k  t h e m  m o e  s e r i o o s l y s  H i s  letter t o  C o l l i n s  on t h e  

s u b j e c t  o f  & Hame i n d i c a t e s  t h i s  p r e o c c u p a ~ i o q .  Ia Janaary of 
' e  . 

d 

9 Geoffrey T i l l o t s o n ,  m a - -  
(Landon: Athlone Books, 1967).  PI 243- 

Q%?Jhu . -  
- 

- 10 Martha S a x t o n ,  TLogiSd gaP/: 3 god- Bi_osraPBr 
Alco-t t  (leu York:' Avon Boobs, 1977) , p. 17. 

~ I & & a g B f  

. 



1862 he seat C o U i n s  a 'list oP 27 suggested titles fox the book, 
- -L - -- -- - --- 

* 1 

a l l  of which are  e i t h e r  mnbelie;ably b a n a l  ( p l q i a g  0th t h e  

P l a y ,  Through Thick a n d  Thin,  s t r i i g h t  On)  or % c r e d i b l y  

i r r e l e v a n t  (Which i s  Which?, T h e  Twig and t h e  ?me, The 
- 

Beg inn ing  a n d  t h e  End) , S e v e r a l  o f  h i s  t i t leg ( n a g d a l e a d s  t 

d 

Changes ,  changed  o r  Developed?) ' indic/ate his concern with 
.. 

j u d g i n g  whether E a g d a l e n e s  experiences hate ckaateaed and 

R e g a r d l e s s  of wheth- t h e  6 o o d / l r i l  theme is b &ere s o p  to % 

M a g d a l e n e s  a t t e m p t s  t o  deal u i t ' h  t h e  c o l l 3 p s e ' o f  h e r  d o m e s t i c  

a and financial s e c u r i t y ?  her early d e f k a n c e  and r evenge ,  her 
' -9 

i n a b i l i t y  to- s u s t a i n  t h e s e  r e a ~ S i o n s  indef  i a i t e l y  , h e r  ereatual 

b r c a k d o r a  .and t h e  r e a s s e r t i o n  o f  t h e  la tent  good q u a l i t i e s  of '. 
i 

the terrible conflict u h i c h . j t r i s e s  between h e r  conscience and 

her a t t e n p t s d  d - i a l  o f  it, .This  s t ruggJe ,  when C o l l i n s  i s  rise 

enough t o  allow it to s p e a k  f o r  itself, i s  s e l f - e v i d e n t :  

, . , she l o o k e d  h e r  p o s i t i o n  o n f l i n c h i n g l y  i n  the 
face, , , , She knew t h e  true altesaatire and faced it. 
On one s i d e  was t h e  r e v o l t i n g  o r d e a l  of t h e  m a r r i a g e ;  on - .  

t h e  o t h e r ,  t h e  abandonment oE h e r  purpose ,  Was it too - 
l a t e  t o  c h o o s e  between the sacrifice of the p u r p o s e  aad 
t h e  sacrifice o f  berself? Yes! too late. . The more 
she s h r a n k ,  'the h a r d e r  she struggled, the more 
m e r c i l e s s l y  it d r o v e  h s r  on. ( X I I I ,  126) 

- - - - - - - - - 
- 

i 

/ -. 
C 

1 %  L e t t e r s ,  pp. 121-22, 



. . 
e m o t i o n a l  r e a c t i o n s  of roman. I t  is h a r d  to know & I t h e r  h i s ,  

insight was mere11 i n t u i t i v e  or v h e t h e t ~  it w a s  gained 'Q"hromgh 
- 1  

h i s  knowledge of t h e  onltapm e r p e r i e n c e s  of Carolm Crates: 

~ h e ' r o s a n  newer l i v e d  yet rho  'comld cast a t r a c l o t a  o a t  
of her heart because tbe o b j e c t  of tkat lo#  was 
unworthy o f  her .  A11 s h e  c a n  do is to  struggle a g a i n s t  

' 

it i n  s e c r e t - t o  s i n k  i n  t h e  c o n t e s t  Jf she is weak.; to 
win her way t h r o u g h  it if she is strong, by a' process of 
self- l a c e r a t s o n  uhicl is, of a l l  qpraI reaedies appIieP 
t a  - E  m~ziP'r-natue, -rise most-tkamgarcrus aod the - -- 

d e s p e r a t e ;  of a l l  moral c h a n g e s  t h e  sorest , to  mark h e r  
for life,  (XII, 509)  

I 

There a r e  th ings  I u o a l d  have died sooner t h a n  do  a t  o n e  
tire. , , . X don't care now r h e t h r  f do them or  not, I 
am n o t h i n g  to mysel f -  . . . I s u p p o s e  I hawe lost 
something.  Ohat is it? Heart? C o n s c i e n c e ?  I d o n ' t  know. . 
D o  p a ?  ~ h o  cares what I h a r e  l o s t ?  It h a s  gorte,, ( X U ,  
477- 7 8) 

f lagdalen s i s o l a t i o n  b e g i n s  w i t h  t h e  s e a l i x a t i o n  of h e r  , 
t 

\ 

i l l e g i t i m a t e  sta tus  and the loss of her fiaaacirl  %seca r i t p  B e t  . - 
- - - - - - -- - - -- --- ----r-- 

d e t e r m i n a t i o n  t o  d e s e t t *  her r e s s t a b l e  60.e- and-go  oh .the stage 

t o  ' s u p p o r t  h e r s e l f  cuts her off still further from s o c i e t y -  She 
Y 

c a n n o t  f o r g e t  that it is the existing l e g a l  system that has 

d r i v e n  her . o u t s i d e  t h e  l w  i n  o r d e r  t o  f i n d  h e r s e l f  a n  
0 

acceptable p l a c e  in t h e  s o c i e t y  which the l e g a l  s y s t e m  

r e p r e s e n t s ,  Uhen she achieves  h e r  o b j e c t i v e  of m a r r i a g e ,  s h e  
P 

u r i  tes t r i u m p h a n t l y  t o  ' h e r  o l d  governess :  % 

I h a v e  made t h e  g e n e r a l  sexis; o f  p r o p r i e t y  myqaccompf ice 
-- 

10" 1 2 = '  
m a r r i e d  w o m a n -  , , . L hare g o t  a p l a c e  i n  t h e  uorld, - - -  f- l a  
, acknouledge  my claim, Y &u ' f o r g e t  u h a t  wonders  my 
u i c k e d n e s s  h a s  daae f o r  .e. It has .ah l o b a d y e s  Child 
Somebody's l ife.  (XIII, 276) 

1 

, . 
- - - - 



aagdalen  i s  ~ c c e a s f u l  i n  h e r  a t t a m p t  t o  marry her  cousin , 

loe l ,  b u t  upon his d e a t h  is unable to regain hek l o s t  fartuna. 

Reduced t o  failure, she kuffers  a complete metal and p h p m  . 
* 

breakdown which e l f ec t i re l~  a i d s  h e r  crusade. I n  a c c o r d a n c e  w i t h  
= 

1 
h e r  more coipler 8ot-ites, Elagda.lsaes collapse does not have a 

d i r e c t l y  phy&al aaaae as d- ilaridm Ea1corboes. Ilagdaleines 

t o  t h e  prompt ings  of her c o n s ~ i e n c e , '  ?or i t  is the r e a s s e r t i o n  

of Ilagdalen's better n a t u r e ,  f.ormed d u r i n g  her ' e a r l y  pars,  

which p r e c i p i t a t e s  her breakdovn and which allors C o l l i n s  to 

preseat the + chastened Elagdalen as conforming t o  , tbs ideal of 
0 

* .  

feminine i . c o r r u p t i b i l i t y  and tleref o m ,  a. a su i tab le  .&adidate 

f a r '  t h e -  p o s i t i o n  of "angel in t h e  h o r r m ~ , ~  Th&s wakes B a g d a l e u g s  

end  c o n s o n a n t  w i t h  h e r  beg inn ing ;  we Pea- h e r  ia 3e 'same - 
h 

convention all^ respectable s e t t i n g  from which s h e  care. 

The s p e e d y ' t r a n s i t i o n  of t h e  h e s a i n e  from the d e p t h s  of 
/i 

d e s p a i r  t o  t h e  b e i g h t s .  o i  euphoria bothers many 'readers  rho fee l  

t h a t  t h i s  t r a n s i t i o n  is sot morally compa tible with t h e  a c t i o n s  
@ 

which precede it, C e r t a i n l y  the fortrtitous a r r i v a l  of. C a p t a i n  
> 

Eirke i n  the good s h i p  Delirerance is d i f f i c u l t  t o  s u a ~ l o r ;  aaa 

c o n s i d e r i n g  t h e  c o o  rage, ia te  lligence andt r e s o l u t i o n  - 6 a g d a M  
I - - 

- - ~ ~ ~  

1 1  

0 Y J. 18 

* a  T - 
should like t o  be such- a man as t h i s l a  ( X I I I ,  461) strikes a n  



--d -- - p o e t i c a l l y  just. t h a t  a l l  Hagdqlents s c h e 8 i a g w 1 d  result ih a t  

least a &sore of frastration i n  a a d i t i o n  to a high fever- 

Eagdalen is r e s t o r e d  t o  t h e  domestic  hearth in defiance of I 

0-ne melodramatic con e n t i o n  and- in  a+ordance with another; she , 
5 

lives happily-eves-after and escapes t h e  p u n i s h m a t  she seems to .' 
hare deserved, T h i s  is reasanable  enough i f  18 fact  c o l l i a s  was 

v 
" 

- -  iirwlf -guitty-mf --tmp-+orafitp-is- h-i-8-porpoes Pr&ace----A---- - 
s 

dad i n t e n d e d  t o  show Hagdalea*~ behavior a s  merely ririgoided . . . 
iT 

rather than a s  Evil. T h e r e  is no mason why huaan etror shonld . , 

i n e v i t a b l y  i n c u r  r e t t i b u t i o n ,  Th i s  is merely a restate~eat af 

Count Poscu*s cyaical  but realistic a s s e s s m a t  of a society 
r, 

which can a c o n s o l e  itself for t h e  wl~rst of its shortcomfngs ui$h 
> .  

a little b i t  of " c l a p t r a p * .  (I, 351) , clapLtrap such aa the 

- 
cons iderable  success. He considera his actions n e i t h e r  crfliaal 

- 

nor Mercenary, and certaial? not n B r i l m .  As he pats it: *I 
i 

merely understand t h e  age I 1i.e i i m  (XIII. 45.j. liragg. feels 
(d 

. h i s  deceptions a r e  sanctioned by the s e l f - d e c e p t i o n  of ~ w c i e t l ,  

the v a l u e s  sustain$ng most of his victims, So C o l l i n s o  

re f inement  of v i l l a i n y  i n * o  r o g w r y  and p u n i s h m ~ t  i n t o  reuazd 

Hagpalen f a i l s  because he lacks C o l l i n s g  c a p i t u l a t i o n  t o  the 



feminine ideal, an old-gash ioned. c o n s c i e ~ c e ,  l•÷agdalen9 s' early 
b 

9. 

t r a i n i n g r e a s s e r t s  Ctse l f ,  Phat she sight- hare bqcoie b p t  tor 
n 

h e r  backgroahd is i l l u s t r a t e d  by t h e  hard&ned adrentuxess of 
il . 

unadale ,  Lydia G u i l t ,  

- L a - L A A - - 2- - - - A A A 2 - u - LL -- LL- i *  

D 

. . mAow unnatural all t h i s  would be, if it uas writtea i n  a 

bodklW e x c l a i m s  Jliiis16rilt i n  tho m i d s t  of h i r  , L ncliaatioms. T h e  

c o l l l n s  i s o l a t e s  a n i g h t u r e  world i~ wPldh t h e  
. 

, charact'ers--eyil, unhappy, obsessed--act oat their  drama against  
1 

a backdrop which, considering the usual  p r e o c c u p a t i o ~ s  of k the 

sensation norel, is hardly recogairhble  a s  the . rea lm world- 

t h a t  the curious paradox begins of a most ly  .urnma+ content  

combining ' w i t h  increas ing ly  r e a l i s t i c  s i t t imgs ,  ,a dream world 

d i sgu i sed  a s  a real u o e , * 1 ~  This d e s c r i p t i o l l  alm m a s  to fit 
I 

the genera l  ran of sensation novels; but is an 

exception. Perhaps the r a l d  of -s r m l d  be baiter 

described a s  the real world d i s g u i s e d  as  a dream, Girea  p l o t  

b a s e d  on the f u l f i l l m e n t  o f  a p r o p h e t i c  dream and orershadored.  . 
0 

b ~ t h e b r = d i ~ ~ p p r ~ 4 1 5 9 0 0 8 ~ ~ f  ae i r s c r u t s b l e  d a t e ,  it is' not 

s u r p r i s i n g  the s t o r y  lacks a s e n s e  of eretryday * r e a l i t y . n  O m  ---- ------q--- 
1' Booth, 120- 

- - - - -p - - - - - - - 1 - -  - 
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- ,  a 

- r e a r l y  reviewer described t h e  novel  as having "the effect of a 

l i t e s a r y  nightnaze.*l3 

I n t o  this nigh tmare  v o r l d  (and it would be pointless, if 

not i n p e s s i b l e ,  t o  u n t a n g l e  t h e  complex web of t h e  stogy here) - 

. C o l l i n s  introduces iis u l t i m a t e  femm fatale.  ~ i d i i a  G w i l t ,  The 

chis racteriratiok -of H i s s  Guilt is  k t  e n t i r e l y  ccntinciag, b u t  

she is the a u t h ' o r a s  most ambttiwa a t t ~ p t - t o  pert~ar kheknner 
- - - A - a -- - - a - - a - - - - - - A - - >- - - - - - - 

workings  of a character's .id. T h i r t y - f i r e  years of b i t te r  
-.- 

experience have developed i n  h e r  the canning and d e t e r n i n a t Y o a  

and the r6cklesspess' of l i g d a l o n  Vanstone. ~ h & e  &he combines - 

w i t h  a n  i r r e s i s t i b l e  sex-appeal a l l  her or%'  C o l l i a s *  
f .  

a e s c r i p t i o n  hisses l i k e  a snake: 

S h e - h a 4  a l l  the a l l o & m e n t s  t h a t  feast t h e  eye, a l l  t h e  ' 
'siren i n v i t a t i o n s  that' seduce t h e  sea=-a s u b t l e  
s a g g e s t i r e n e s s  i n  her silence, and a sexual s o r c e r y  i n  . z 
her smile. (VIII, 7 3 )  

1 - -- - -- - - - - --- -- - -- - - -- - - -- - - - - 

f f a r i a n  Halcombe is a good wormn nobly motivated;  Eagdalen , 
3 

is also f u n d a ~ e n t a l l ?  good b a t  brief lf misguided i n t o  e s p o o s i n b  
# - 

mot ives  unworthy of her; b u t  neither of t h e s e  women is 
9 " 

handicapped as Lydia G u i l t  is by a lifetine M crimihal 

association and sexual d e p r a w i t ~ ,  A t  the bsrgi+nixtg of t h e  nowel , 
8 > 

Col- l ins  seems undecided about' t h e  o r i g i n s  of L y d i a e s  d c k e d m s ~ ~  
.#. 

me are  prepared  t o  meet a aborn* c r i m i n a l  is the &scription of 

L-YJ 

more i n n a t e l y  pitiless ever va lked  t h i s  e a r t h a  ( V I I I ,  51f-. The 



- - 
-- - 

1 - - -  
--- 

- *- - - - - - - - - - -- - - -- - - - - - - -- 
\-- - 

4 - -- -- - 

-1- - 

-- r e p e t i t i o n  of n i n n a t e l y m  - hgre &tainlY suggests t h e  i d e a  of 
w 

- -  
c o n ' g e p i t a l  e v i l ;  yet d o l l i n s  t a k e s  g r e a t  pains ta recon?strIsct . 

h l - b  

Lydiat s background,  & i n t i a \  ?u t  t h e  social . s and cov i rommenta l  

pressures t b a t  have  l e d  he; t o  a Lkfe of crime. I n  pictuisg her* 

struggles t o  o v e r c o m  ha; evil impmlsea,  C o l l i n s  stggests t L a t  ., i i 

- 
h e r e d i t y  and  d e s t i n y  a r e  n o t  l o c k e d  t o g e t h e r  a t  b i r t h ,  and t h a t  - 

h a s  a d e g r e e  of choice in' h e r  d e c i s i o n  as to o h e t h e r  early 

. -- 

herself on men, or whether $he rill g i v e  i n  t o  her 

h a l f - u n u i f l i n g  p a s s i o n  -for L l id r in t e r .  This more o p t i m i s t i c  v i e s  . 
of .an as c a p a b l e  of c o n t r o l l i n g  h i s  own d e s t i n y  is e n t i r e l y q  a t  .. 
o d d s  w i t h  t h e  f a t a l i s t i c  theme of ' t h e  n o r e l ,  a n d  the c o n f l i c t  

works against o u r  bglief i n  Lydia's s t r u g g l e s  in t h e  same wal 
I 

- tha't the p r o f i t  * o t i ~ u o r k s  ~g&ns-ffag&a3mt% p r e t e s t a t h n s -  --- - 

. 

t h a t  s h e  i s  aarrping loe l  V a n s t o n e  o n l y  t o  upho ld  t h e  m r i g h L w  

l e v e r t h e l e s s ,  C o l l i n s @  p r e s e n t a t i o n  of L y d i a  i n v i t e s  oar 
J 

u n d e r s t a n d d i n g  and  sympa th i -  whe reas  ve  are  shown no m o t i v a t i n g  

force f u e l l i n g  Poscow s power-hungry malignancy, we .are i nv i - t ed  

to. u n d e r s t a n d  t h e  'soorces of B i s s  6 w i l t w s  l a s t  f o r  revenge .  
' 

, . w h i l e  F o s c o  v iews ,  his uickedmess.  w i t h  t h e  a p p r o v a l  of a f o n d  

p a r e n t ,  ~ y d i a  'is p i c t u r e d  wrestli& w i t h  h e r  d e s t r u c t i r e  , 

i m p u l s e s .  P o s c o 9 s  a d m i r a t i o n  of R a r i a n  o n l y  affects h i s  

judgement,  n e v e r  h u -  e v i l  n a t u r e ;  b u t  Lydiaws  lore for  Midwinter  . 

h u m a n i z e s ~ h e t ,  The tug-of-war be tween  t h e  i ~ p o l s e s  of lore and  



h a t e  recorded i n  L y d i a ' s  r e m a r k a b l e  diary sustaia the sespense 
- - - -- - - 

of the $ t o r y  a s  w e l l  a s  o u r  interest i n  the heroine, 

p a r t l y  becaose of t h e  powerful i n f l u e n c e  of the f a t . a ) i t y  t h e m ,  

but also because we are a l r e a d y  aware of. #& enormity if her 

c r i m i n a l  a s s o c i s t i o n s ,  She h a s  p r o g r e s s e d  from f o r g e r y .  t&f t 

and .  f r a u d .  throug'h a d u l b r y ,  bigamr aria p r o s t i t o t i o n ,  t o  murder. 
\ '--5- 

~ u r t h e r M r e , ~ s ~ e ~ h ~ 6 ~ d  inprZso6, and a t  t6e-timeAoffPeL-- 

- and o c c a s i o n a l l y  absurd. I n  fact. thev-contrast betweer H i s s  

% G u i l t S s  wicked p a s t  a n d  h e r  p r e s e n t a t i o n  as a chaste and 

a c c o m p l i s h e d  governess m i g h t  well h a v e  appeared lqdicroes had 

s e r i o u s l y .  4 
F' ,. 

The co-existence in Miss G w i l t  of t h e  q u a l i t i e s  of t h e  . . 
Cr - 

f e m i n i n e  ideal ahd the d e g r a d e d  c r i t i a a l A y a s  a b h o r r e n t  t o  . 

* . 
middle-class s e n s i b i l i t i e s ;  y e t  i t  is t h e  p o u e r f n l  expression of 

both t h e s i  aspects of her  p e r s o n a l i t y ,  a n d  t h e  teasion thus 

s u s t a i n e d ,  wh ich  keep Lydia G u i l t  f roa becoming  a caricature. 

Her ' d i a ry ,  i m p r o b a b l y  l i t e ra te  j e t  chillingly c o n v i n c i n g ,  is aa 
\ 

a s ~ n i g a l n q  document  which  p r o v i d e s  an outlee f o r  her corpelsire 

r mL- 
0 A n *  

d i a r y  r e c o r d s  h e r  f r e n z i e d  s ta te  of mind, torn as ; she  is betueext  



. 
. m i d s t  of h y s t e r i a  is n e a t l y  i ~ d i c a t e d  by tk characteristkc . ----.. 

t w i s t  of hkloar  a t  t h e  end af them3 l i n e s :  
67 

,f 

I d&*tzcare, I * B  lonely and he ip l e s s .  I uaat somebody 
- who is geatle amd lolrilsg t o  make m a d  of m e ,  I w i s h  I 

had h i s  head o n  my bo#n again; I harc'a good mind ta go 
t o  Loud- and .marrp h i s ,  Am 2 .ad? Y e s :  all people who 
are as d+rabfe a s  i am are .ad. I. east go to the 
w i a Q w  and get m e  air, S h a f l  I fuqr out? f a t  it . 
b b f f g t t ~ ~ - ~ d * h e ~ r J ~ i ' ~ * M ~ ~  - - -  -A 

many p e u p l e  sso it'. (IX, 1581 

It is t h e  diary that prorides the e v i d e n c e  of ~ y d i a * &  growing 

f 
? 

qualities she caa be t h g h t  t o  p o s s e s s ,  iota her character. Her 

p a s s i o n  foe R i d w i n t e r  p r e c i p i t a t e s  her straggle with, and near 

tr i  ubph over, h e r  f otmer life and d e g w d e d  s e x u a l i t y -  
- 

- L y d i a ' s  i n i t i a l  r e s p o n s e  t o  her recogsition of f f i d v i n t e r ' s  

f e e l i n g  for Bet is one of speculation: , , - .she looked a t  hi. 

w i t h  a f u r t F i e  Xntores t  ma-surprise, 'mu -a€ man X O T ~  gelt - - * 

' s h e  t h o u g h t w  ( V I I I ,  3 7 5 ) -  Y e t  L y d i a , G r i l t  hates men; h e r  
rn 

i n t e r e s t  is *f  ortiwe" because it alerts her to the knowledge 

t h a t  s h e  can make use of Hiduinteq, l a g d a l e n  uses m a ,  both B o e l  , 

Vanstone, and i n  a d i f f e r e n t  uay, Flragge, to achieve 'her ends- 

But Lydia  G u i l t  uses men because s h e  fears and loathes th+& 
P 

Because of the b r u t a l  t r e a t s e n t  she has r e c e i v e d  a t  their hands, 

she longs  to r e v e n g e  h e r s e l f  on the whole sex, Her hatred  is-- 
- - - - - - - - - - - - - - - - - - - - - - - - - 

d i r e c t e d  at R i d w i n t e r ' s  f r i e s d  Al lan  Armdale ia *wrticblar, and 
I 

is expressed i n  language charged with sexual  s ign i f i can&:  
2 

I began to  feel a t e r r i b l e  e x c i t e m e n t ,  ,' , - There I was 
C. - - - 

. 



I 0 

X 

alotte w i t h  him . . . i t ~ d  h a v i n g - i t  fc-rp r i n d a l l  t h - -  
time t o  b r u s h  his l i fe  out 'of pp way, when the moment 
came, as I migh t  b r u s h  a-staf n off my gowp, It made ay 
b l o o d  leap, a n d  my c h e e k s  f lhsh .  ( I X ,  252h) 

i Ber h a t r e d  and  d i s t ~ o s t  of men is too s t r o n g  t be e a s i l y  
\ 

a - overcome, yet i n  s p i t e  of it h e r  p a s s i o n  far f l i 4 w i n t e r  gross 

s t ronger :  

Ts i t  my l o v e  for R i d w i n t e r  t h a t  h a s ,  a l t e r e d  ae? O r  is 
i t  his l o v e  f o r  ~ o s s e s s i o n  n o t  o n l y  of 

. a l l I u i s h  wish t o k e e p f r o m  \ 
h i m  as myself-'lost myself 
E tea- in --o - -s ( I t r  288)  - .  - 

a - -- 

F i n a l l y ,  h o v e r e r ,  the r e m n a n t s  of h e r  better n a t u r e  t r i umph ,  a n d  

ha she abaqdons herserf' t o  h e r  l o r e  f o r  l i d w i n t e r ,  m a r r j i p g  him 
. 

I have  won t h e  g r e a t  v i c t o r y ;  I h a r e  t r a m p l e d  my own A 

u i c K e d n e s s  u n d e r f o o t ,  I am i n n o c e n t ;  I am happy again, 
IIy lorel Ey angel! (11, 302)  

B u t  s o o n  a f t e r  t h e  wedding midwinter saccurbs  a c e  more $0 

f e e l i n g s  of guilt and  morbid fears f o r  t h e a l i f e  of his f r i e n d  ' 

Armadale. Lpdia m i s i n t e r p r e t s  t h i s  and,  f e e l i n g ~ u n l o r e d ,  is  
- 

- - - - - - -  - L' . - 

u n a b l e  any l o o g e r  t o  resist h e r  i m p u l s e  t o  d e s t r o y  Armadale: 

S h e  v e n t  down i n t o  t h e  hall *aga in ,  a n d  c i r c l e d '  found and  
round  it like a m i l d  c r e a t u r e  i n  a cage, A t  the t h i r d  
tarn, she f e l t  some th ing  a o v i n g  sof t+y  a g a i n s t  h e r  
d r e s s ,  . . S h e  t o o k  the animal up i n  h W a r m s  . - 

,. mArmadale  hates she whispered i n  t h e  c r e a t y a W s  . . 
ear. "Come up. and see Armadale k i l l e d i a  (IX, 553) 

d - 
. Atmadale is a highly melodramat ic  n o v e l  aad as such shares 

many c h a r a c t e r i s t i c s  w i t h  the G o t h i c  lorel:  The e v o c a t i o n  of t h e  

nuhcanny,a '  t h e  r h e t o r i c a l  t o n e  of many passages, and  t h e  
- -- - - - -- -- pp - -- 

s t r u g g l e  t o  reassert a morality s t r o n g  enough t o  d e f e a t  t h e  

menacing power br e v i l ,  Above all, t h e  book e v o k e s  an J 

overwhelming s e n s e  of a n x i e t y ,  I n  LF44&g&b.b 



. c 

s+ 

zj Peter Brooks  s u g g e s t s  t h a t  EWaelodcaaa starts from b 5 d  e x p r e s 3 e s  

-'- - * €lie anx ieTy  -5r-m Dy a XTIg3 ten lng  n e n o ~ l d  in+*& t h e  

t r a d i t i o % a l  p a t t e r n s  o f  a o r a l  o r d e r  no  longer p r o v i d e  t h e  

I 
necessary s o c i a l  g lue ,* l*  _Armadale w c a s i o n a l l y  c o n v e y s  t h i s  

sense of s o c i e t y  coming -%ngluedn;  c e r t a i n l y t h e r e  i s  e v i d e n c e  

i n  the n o v e l  of s o c i a l  d i s i n t e g r a t i o n ,  .This a b s e n c e  of the 

f a m i l i a r  y a r d s t i c k s  of s o c i a l  s t a b i l i t y  i s  one of t h e  r e a s o n s  
. . 

for t h e  boLoU s _ ~ i g h t m a r e  g u a l i t x .  Fo r  orice, ~ o l l i n s  c u t s  t h e  ----A 

, 
i m a g i n a t i o n s  a n d  o b s e s s i o n s  i n  a world d e v o i d  of the reasstaring 

. t o u c h s t o n e s  of e v e r y d a y  e x i s t e n c e -  f a m i l i a r  o c c u p a t i o n s  . and  

o r d i n a r y  peop le ,  Collins dispenses vitb t h e  domestic hearth 

c o m p l e t e l p  ' i n  Armadale, Love a n d  a a r r i a g e  p r o v i d e  ,only s u f f e r i n g  
.. . . 

a n d  (reacher;; home i s  n e v e r  a r e fuge .  
' r - - - - -  

W h i l e  R i s s  G w i l t  t h r e a t e n s  the h a p p i a e s s  o f  Hiss f l i l r o y  and 
* 

A l l a n  Armadale, t h e  n i l r o y  family can h a r d l y  be h a d  up as a n  
/ 

example  of r e s p e c t a b l e  d o m e s t i c i t y  t o  c o u n t e r a c t  t h e  t h r e a t  she 

poses . .  L y d i a  t l i r e a t e n s  from wikhout,  b u t  t h e  f l i l r o p  family Bas 'aB 
% 
demon w i t h i n ,  j n  the form of its. I l i l roy , -  a respectable wife and ,I . 8' 

. . 
f-- 

m o t h e r  whose jea lousy ciks t o  madness a s  .she contemplates 

r e v e n g i n g  herself npon Miss G u i l t .  Hajot H i l r o y  retreats from. 

h i s  wife's s a g e  t o  his c l o c k - b u i l d i n g z  T h e i r  d a u g h t e r .  d e g l e ~ t e d  - ---- 

. \  . . - 

14 P e t e r  Brooks, Phe Belodrama tlc &aaQanataon 
U n i v e r s i t y  ~kess, 1976), p- 20 .  . 



- 

by bo th  p a r e n t s ,  p l a n s  t o  e l o p e  w i t h  Araadale.  None of this is 
-- 

v e r y  r e a s s u r i n g  i n  t3Z.s of the mora l  stability of f a m i l y l i f e ,  
d 

B a t  then, a l l  of  t h e  c h a r a c t e r s  i n  4- seem t o  have ' 

l o s t  touch w i t h  r e a l i t y ;  
each is r l a v e d  by  h i s  own o b s e s s i o n -  

l l i d r i n h r  is c o n t r o l l e d  by Armadaless  dream, E-6s G u i l t  is . 
p r e o c c u p i e d  u i t K  revenge, Clrs. B i l r o y  i s  devoured  by j e a l o u s y  

P 
a n d  t h e  p a t h e t i c  Bashvood is e n s l a v e d  by fliss G w i l t .  Armadale  

s 

avoids r e s p o n s i b i l i t y ,  and P e a g i f t ,  Jr, spies on everyone ,  -- . 
n 

B e s i d e  all of t h e s e ,  Major  H i l r o y ' s  o b s e s s i o n  with C l o c k s  seeas 1 
a m i r a c l e  of s a n i t ~ .  However, in Braadale,-_ C o l l i n s  p r o v i d e s  n o  

havens fo r  t h e s e  l o s t  and unhappy c h a r a c t e r s ,  e v e n  a t  the end  of 
I L 

R e a l i z i n g  t h a t  Midwinter  r a t h e r  t h a n  Armadale i s  a b o u t  t o  

become h e r  v i c t i m ,  Lydia G w i l t  sacrifices her life t o  save the 

man she lo ras . '  Having d e a l t  m e r c i l e s s l y  w i t h  o t h e r s ,  u l t i m a t e l y  . 
, . 

she is c a u g h t  in hep own web. Unable q i o t . k g r a t o  her c a p a c i t i '  

t o  l o v e  w i t h  h e e p r e d i s p o s i t i o n  t o  h a t e ,  s h e  must suf'fer t h i s  

e x p i a t i o n  o f  h e r  g u i l t ,  Her own d e a t h  by t h e  p o i s o n  she has 
- r 

p r e p a r e d  fo r  Armadale is a n e a t  p i e c e  of p o e t i c  justice; yet i t  

is p o v e r f u l l j  drawn, h e r  s u i c i d e  a f i n a l .  triumpli of love o v e r  

h a t e  and revenge,,I-t is n o t  a  nere m e l o d r a s a t i c  v i c t o r y  of 

o v e r  e v i l ;  plenty o f  e v i l  r e m a i n s  f l o u s i s h i n g  a t  the e n d  o f  

Armadale. A s  l•÷r. P e d g i f t  writes o f  D r .  L e  DouX: --- 
, . , as to FLe ttibution-orertakinshia.~:canbnl~ * Y ' 

heartily hope R e t r i b u t i o n  say prove ,  i n  t h e  l o n g  ma, t o  - 
be the ; o r e -cunn ing  c u s t o m e r - o f  t h e  two, - , . I n  t h i s  
e n l i q h t e n e d  n i n e t e e n t h  - c e n t u r y ,  I l o o k  upon t h e  d o c t o r  
as one of o u r ,  r i s i n g  men. (11; 565) . 

- 



what  t o  d o  w i t h  h e r ,  The  picaresque villainess was nou t o o .  
0 

i 

highly d e v e l o p e d  t o  b e  p u t  back ig t h e  home. Hiss G u i l t  lacks , a 

t h e  a t t r i b u t e s  of - t h e  f e m i n i n e  i d e a l ,  the  most i m p o r t a n t  OF 
i 

w h i c h  was a  s u b m i s s i v e  d e v o t i o n  t o  husband and  c h i l d r e n ,  nI * 

wonder if I s h o u l d  have  loved t y  c l r i l d r e n  i f  I h a d  e v e r  had 

any?" ( I X ,  145)  wonde r s  Lydia ,  P r o b a b l y  n o t ,  is t h e  answer which 
+ - - 

i m m e d i a t e l y  o c c u r s  to  the reader. The i d e a  of Q d r a  G r i l t  

masque rad ing  a s  t h e  wangel  i n  t h e  hou is s i m p l y  r i d i c u l o i s  

- - - 

C o l l i n s  was o b l i g e d  t o  k i l l  h e r  off:  Wiss 6wilt' 's d e a t h  q u i t e  
* 

n p s e t  me," he  w r o t e  t o  h i s  ro the r . 15  

Never again d i d  C o l l i n s  c r e a t e  a heroine whom h e  c o u l d  not 

p l a c e  by h e r  own f i r e s i d e  a t  the end of t h e  s t o r y ,  I n  t h e  
* 

p o r t r a y a l s  of h i s  later and lesser heroines, C o l l i n  c seems. t o  

have lost heart, Thyy a r e  v i c t i m s  of s o c i e t y  who never s e e n  t o  

b e c o a e  Bu a a n ~ b e i n g s ;  only p a r t l y  , l i b e r a t e d ,  they a r e  a l w a y s  

searching f o r  s t a b i l i t y ,  U l  t i m a t e l y ,  t h e p  suffer u n t i m e l y  d e a t h s  

o r  s u r r o g a t e  s a l v a t i o n s ,  a n d  t h e  p r i c e  of s a l v a t i o n  is u s u a l l y  

t h e  s u p p r e s s j o n  of a b i l i t y  and  t h e  sacrifice o f  i n d e p e n d e n c e  t o  

a l i f e  s p e n t  s e e k i n g  s a t i s f a c t i o n  i n  t h e  h a p p i n e s s  of others, 



A n  example ' o f  t h e  s a c x i c i a 1  h e r o i n e  i s  to be found  i n  

Law & && (1875) a  r e a d a b l e  bu t  r e l a t i v e l y  unknown l a t e $  
Z 

work of Collinst. T h e  h e r o i n e ,  Valeria B a c a l l a n ,  reverses t h e  
* 

c h i r a l r l c  p a t t e r n  a n d  c r u s a d e s  on' b e h a l f  of a gentleman in 

distress, i n  t h i s  case h e r  w e a k ,  g n d e e r v i n g , a n d  u_nqratefol - - -  -- -- - - 

husband ,  Eustace,  V a l e r i a  c a r r i e s  her campaign t h r o u g h  s ing le - ,  

h a n d e d l p  t o  t h e  p o i n t  of  succes: b u t  a t  that p o i n t  s h e  is 

f o r c e d  t o  c h o o s e  be tween  t h e  ach ievemen t  of her g o a l  a n d  h e r  

husband's w i s h  t h a t  she abandon h e r  quest. 

' S h o r t l y  a f t e r  h e r  m a r r i a g e  V a l e r i a  discovers t h a t  her 

husband Eustace h a s  been tried in a S c o t t i s h  c o u r t  and acgt-iittsd 

of t h e  murder of h i s  first wife, Although h e  is  i n n o c e n t ,  

E u s t a c e  h a s  accepted the v e r d i c t  of 'not  proven: r a t h e r  than 

* n o t  g u i l t y , "  and i s  c o n t e n t  tq l i v e  t h e  rest of h i s  . l i f e  unde r  

a c l o u d  of s u s p i c i b n .  'tie assumes  that  once  V a l e r i a  d i s c o v e r s  h i s  
I' secret, she w i l l  w i s h  their m a r r i a g e  t o  end, T h i s  p r o v e s  n o t  to- 

be t h e  c a s e ,  V a l e r i a  a a n t s  t o  f i n d  t h e  real murde re r  and  thus 

c l e a r  her  husbandw s name. Sbe  is in fo rmed ,  h o v e r e r ,  ( t y p i c a l l y ,  
- - -- - -- - - -- - - 

b y  E n s t a c e w s  m o t h e r )  t h a t  h e  v i e w s  with h o r r o r  the *idea of - 

i n q 6 r T n g  t h e  c i r c u r s t a n c e s  which  a t t e n d e d  t h e  

l a m e n t a b l e  d e a t h  o f  h i s  first wife, It makes no difference t o  



him t h a t  fshe] is o n l y  an ima ted  by a  d e s i r e  t o  sene h i s  
- - - --- - 

i n t e r e s t s w  ( V t ,  488)- I n  d e f i a n c e  of Eus t ace ,  valerf t  d e t e r n i n e s  - 

a t o  go ahead: ui!!iaay a n o t h e r  w n a n  before me h a s  f a c e d  s e r i o u s  

d i f  f i c o l t i e s  and has conquered then--f o r  t h e  s a d  of t h e  .an s h e  

l o v e d m  Iv, 161). So V a l e r i a  i s ' e s t a b l i s h e d  a s  a wife first a a d  a 

d e t e c t i v e  s econd ;  t h e ' s t o r y  becomes less a murder  m y s t e r y  t h a n  a 
t 

s t u d y  of t h e  effects o f  s o c i a 1 ' ~ t i g . a  upon a  m a r r i a g e ,  i n  , 

\ * - a - A -- - 
effect ,  a n o t h e r  *reaxrent of t6e2 domestic  s c e n e ,  

To s u c c e e d ,  Va le r i a  must ucrk o u t s i d e  t h e  law, a n  a m a t e a r  

d o i n g  a p r o f e s s i a n a l t  s job  f o l l o w i n g  t h e  pattern of Har ihn  
- - - - - -  - -  - - - - - - - - - - - - - - - - - - - - - -- - -- - - - 

Eialcombe i n  mgg~ & White, A s  i n ,  t h a t  notel, and  i a  E. 

lame,  t h e  e x i s t i n g  s t r u c t u r e  o f  t h e  law -- 
j u s t i c e  t o  the oppressed. As t h e  ' 

d 

\ 
remarks: *The l i g h t  which t h e  whole Bachinery of t h e  Law was n o t  - 

a b l e  t o  t h r o w  on t h e  po i so l ing  c a s e  a t  Glen inch  h a s  b e e n  
P 

.. a c c i d e n t a l l y  l e t  i n  on i t  by a - L a d j  who refuses t o - l i s t e n -  t o  -.. 
- - 

r e a s o n  and  who insists on  hawing her own waya (V, 3 7 3 ) -  Love , 

! 

t h u s  proves t o  be above t h e  law; it  is i n  fact a law u n t o  itself ,.. 
l 

and  by e x t e n s i o n ,  t h e  d o w s t i c  i d e a l  d w a r f s  t h e  moral a n d  socia1 
C 

f r a n e w o t k  which c o n t a i n s  it, T h i s  was n o t h i n g  n e w -  Dickens had 

a r g u e d  t h e  i n a a q u a c y  of t h e  law years before i n  a e a h  

(1853) and  L i t t l e  ggrrit (1857)- But Collins overthrous t h e  

d order o f  jfstice and  r e a s o n  a n d  e l e v a t e s  i n  its place t h e  

quaIitZGs o T K e T c r a a d  love, T h e  Lady is of f a r  more i n t e r e s t  t o  



~ u t  &.o matter how much V a l e r i a ' s  f e m i n i n i  and wifely 
- - - - - - - - - 

s o l i c i t u d e  a t e  e m p h k i z e d ,  b e i n g  a detective is not a ~ b m ~ h ~ s  

,- job. It is a l l  r i g h t - o r  Halter E l a r t r i g h t  t o  crusadeg on  behalf 

of i o j ' u r e d  "manhood,  b u t  f o r  Valecia t o  do t h e  same f o r  i n j u r e d  

manhood is a r o l e - r e v e r s a l  which helt d d  f r iend.  Benjamin c a n n o t  
2 

a c c e p t ,  I n  r e t u r n  f o r  h e r  s u g g e s t i o n  t h a t  h e ' o p e n  h i s  mind Yo 
t h e  Hnew i d e a s , "  V a l e r i a  i s  subjected- t o  a t i r a d e :  L 

-By -ax1 Banner -uf -mass let us have t h e  m e w  f-deas. The- - - - -  - - - -- 

old m o r a l i t y ' s  a l l  wrong, t h e  old wars are a l l  worn 
o u t .  , . , Nothing  comes a m i s s  t o  t h e  age . -  l i f e  in. 
The wife i n  England, t h e  busbana  in Spain, m a r r i e d  or 
n o t  n a r r i e d ,  l i v i n g  t o g e t h e r  o r  not l i v i n g  

- - -- --*&&*-L-i&+ =-== - -- - -- ---= ; 

Although the old man is g e n t l y  mocked f o r  h i s  o ld- fash ion-ed  - A 

h 4 

ideas, o n e  feels t h a t  h e  is p r o b a b l y  a s p o k e s s a n  f o r  t h e  

c o n v e n t i o n a l  s i d e  of t h e  author , ,  V a l e r i a 8  s a t t i t u d e s  and 
' 4  

4 

a c t i v i t i e s  are c o n s t a n t l y  tested a g a i n s t  Ben j a m i n ' s  i n f l e x i b l e  I 
2 - 

m o r a l  val ues. .- 
'I 

4 
- - -  -- 

Anothe r  way i n  which ~ o l l i n s  a n d G 6 n e s  4 i s  heroine's 

a c h i e v e m e n t s  i s  by involving h e r  w i t h  Misserimus Dexter, t h e  

f a ~ c i n a t i n g  madman whose c o n v e r s a t i o n s  with V a l e r i a  provide a j 

c b u n t e r p o i n t  of a n t i - f e m i n i s t  s t a t e m e n t s :  
% Lf 

B 

a rule . ,  .women are i n c a p a b l e  of a b s o l u t e l ~  p - 
c o n c e n t r a t i n g  t h e i r  * a t t e n t i o n  o n  a n 1  one occupation for  

. - any  g i v e n  t i m e  , . , Women a r e  i n f i n i t e l y  s u ~ e r i o r  t o  
men i n  t h e  mora l  q u a l i t i e s  which axe the troe a d o r n m e n t s  
of humanity .  B e  conten t -oh ,  my d s t a k e n  sister, be 
c o n t e n t  w i t h  t h a t ! *  (V, 332) - 4 

c o n s i s t e n t l y ,  a l t h o u g h  t h e  book is w r i t t e n  f r o m  her p o i n t  of 
.. 

a - 



- - - - - - - -  - - - A -  - - b- 
--- - 

view. She is a l o v i n g  w i f e ,  b u t  when thd o c c a s i o n  d e m a ~ d s ,  can 
- -  

ac t  i n  a h e a b s t r o o g m a n n e c .  Throughou t  most o f  'the novel s h e  is 
I 

- - 
t h e  counterpart of s u c h  l o g i c a l ,  clever s e l f - p o s s e s s e d  uomen a s  

b a r i p n  EIalcombe and i a g d a l e n  Vanstone.  Valeria's p o s s e s s i o n  of 
0 

t h e s e  c h a r a c t e r i s t i c s  i s  not w h a t  d i s t u r b s  t h e  reader- The e' 

-problem is  t h a t  C o l l i n s  wan t s  t o  p r e s e r r e  tpe female i d e a l ,  t o  
4 

k e e p  one of V a l e r i a ' s  feet i n  e a c h  ca rp , .  Be writs her t o  
&- 

t h e  man ' she  l o v e s ;  l e t  f o r  her to achieve s u c c e s s ,  she must be 
T 

l i b e r a t e d  to  d o  a. man *s job of i n v e s t i g a t i o n ,  T h i s  mean$ B e  aust 

. . 
and rewards t h a t  a man would e n  307, and i f  necessary, use 

u n l a d y l i k e  means t o  a c h i e v e  a s o c i a l l p  d e s i r a b l e  a d .  

C o l l i n s *  i n a b i l i t y  t o  al lau , .  his h e r o i n e  tbis f reedom of 
ri. 

movement f a l s i f i e s  t h e  t o n e  of the s t o r y ,  Valeria d e c i d e s  t o  
- . ignore E u s t a c e t s  wishes t h a t  h e r  i n v e s t i g a t i 6 i a  cease, &awe 

- -- - - - - - - - - - 

s h e  is close t o  success, B u t  taken, s h e  h a s t e n s  t o  

assure t h e  ,reader t b a t  ' sbe "had b e e n  w e l l  b r o u g h t  up, and o u g h t  
b 

t o  h a v e  known better. You who read t h i s  shameful coafe ' s s ion  

u o u l d  h a r e  known better, I am su re .  &g are not i n c l u d e d ,  i n  the4 

Prayer -book c a t e g a r y ,  among * t h e  misexable s i a n e r s a *  (t,. 491) - 
T h i s  k i n d  of a r t i f i c i a l  remorse strikes t h e  reader as 

J 
' a n c o n r k n c i n g  and d i s t a s t e f u l .  Re are convinced t h a t  Valeria isi 

r e a l l y  e x h i l a r a t e d  by t h e  chal lencm. Upon uadertalting the 

i n v e s t i g a t i o n  s h e  a n n o u n c e s  t h a t  she feels "a new roman,' u i t h  a 



new. mindw (V, 284 ) -  Thus it, g r a t e s  on  us t o  h e a t  h e r  assure- u s  . . 
2 

-- 

later, t h a t  she feels h e r s e l f  Rblgsh f o r  h e r  own - heads t ro r rg  I 

resistance . . . * (V, 

vhon I l o o k  back o n  i t  

v a r n i n g s  aonl  y *made m e  

(V, 3811, we feel t h a t  

a t  my own o b s t i n a c y , "  and confesses that 

more and  more e a g e r  t o  have 1~ o m  rtap, 

s h e  is p r o t e s t i n g  too much, t h a t  she is 

'actually proud of her a c h i e $ e m e n t s  and  is d e c e i v i n g  h e r s e l f  and 

- as, All kh3.s self-_a.bnagkt,i~n s o x k r i b a t e s  ta -&a A&@% af -tzrlwk- _ -- 

3' 
as a c o n t r a d i c t o r y  and  i l log ica l  woman, a n  i m a g e  t h a t  might h a r e  

k 

conformed t o  con tempora ry  i d e a s  a b o u t  the female h n d ,  b u t  one. 
+ . 

- - - -- - - 
- - - - - - - - -- - -- -- - - -- -- p- -- -- - pp - 

which o n l y  c o n f u s e s  and iyr i ta tes  t o d a y ' s  reader. 

It is of c o u r s e  p o s s i b l e  that C o l l i n s  aeans us t o  see , . 
F 

Valeria a s  a wolan i n  a p o s i t i o n  of g e n u i n e  c o n f l i c t ;  s h e  must 
--, 

i 
c h o o s e  b e t u e e n  her *is is ion o r  h e r  n a r r i a g e .  She  d p c i d e s  t h a t  t h e  

d o m e s t i c  i d e a l  must n o t  be l o s t  s i g h t  of -id c r u s a d i n g  fo r  h e r  
P 

husband and, i n d i r e c t l y .  for fenale e q u a l i t p  She mush choose 

between  t v o  courses which are m o r a l l y  r i g h t :  t h e  a s s e r t i o n  of 

f e m a l e  p o t e n t i a l  for s u c c e s s f u l  a c t i o n  ia a .an's world, or t h e  

g u a r a n t e e  of t h e  p e r s o n a l  h a p p i n e s s  of a l o v e d  one: t h e  *new 
r 

i d e a s *  or the moral order s h e  is commit ted  t o  uphold. Sbe 
a ,  

c a p i t u l a t e s  to the latter: 

Bov c o u l d  I resist? It was all over, , , , I was s a y i n g  
_ a d i e u  , t o  t h e  o n e  cherished a a b i t L o n ,  t h e  one dear a n d  

n o b l e  hope of my life. I knew i t - -and  I said Yes, And so 
good-bye t o  t h e  g r a n d  struggle4 And so w e l c o m e  to t h e  
new r e s i g n a t i o n  which owned I had  f a i l e d ,  (V, 422) 

B 

T h u s  Valeria sacrifices her achievements t o  the domestic ideal ,  

and what is *;en mots di&tressiag, a t  t h e  behest of a weak and 



Although 

* 

he  e x p l o r e d  new d i r e c t i o n s  i n  character- a n a l y s i s  
i 

s t y l e ,  Collins' novel enaings are not g r e a t l y  
A - - - - - Lu - A A - - - - - - - - - -.-A -- - 

-r 

original; the c o n v e n t i o n a l  rewards and pun i shmen t s  are 
6 

d i s t r i b o t e d  t o  t h e  a p p r o p r i a t e  c h a r a c t e r s  as t h e  curtaih-faus- 
-. 

- - - --- - -- -- - T  
L p-pp--p . 

The v a l u e 3  of B s t h e r  -Srr~.erson*s w i n e c o r e r e d  cot taw in 
t h e  c o u n t r y ,  which D+ickens feels obliged t o  af f i ra  iQ 
t h e  en& a r e  v i t i a t e d  i a  t h e  s e n s a t i o n  n o v e l -  U b i l e  t h e  

\ 
cottage itself 4s freqaently  e n o q h  sepplied, its 
i n h a b i t a n t s  are likely to be t h e  former b i g a m i s t s ,  
adventuresses and  even p r o s t i t a t e s  . . , whom D i c k e n s  
c o u l d  n o t  h a r e  pardoned.=. 

Furthermore, Collies@ a d a l t e r a s a s  get an a ~ f n l l y  good ran for 
- - - - - - - - - - - 

their money before  they set t le  down, ~ h e i o d G  r e a d e r  ass-not7 

begrudge them respectable status after their s t r u g g l e  t o  

r e h a b i l i t a t e  t h e m s e l r e s ,  It is t h e  i m p o s i t i o n  of t h e  @ a n g e l  ia 
3 

t h e  housen  image  on c l e v e r  and c o o r a g e o w  h e r o i n e s  l i k e  lagdalen 

Vanstone ,  Uarian Balcombe and Valeria Macallaa t h a t  rankles-  

This a t t e m p t  to  fotce an u n c o ~ v e n t f o n a l  p e r s o n a l i t y  t o  

conform sud en11 t o  t h e  r e s t r i c t i o n s  of %he daaestic4 ideal, t o  
w 

h a r e  t h e  e a t h  of rebellion c u t  o f f  by the staylaces of  
- -- -- - 

a" 
c o n v e n t i o n ,  c a u s e s  a t e n s i o n  between what is original  in 

1' U i n i f r e d  Hughes, - Uan& ig - Ce1- (Princeton: 
Pzf n c e t n a  U n i v e r s i t y  Press, 198Q) , p- x. 



~ o i l i o s ~ '  material and the oa&moded farm i n  iQi,& h e  erbodies  it. , I 

- - p E v e n  when t h e  message of the "nove l  4a.d t h e  ==age is ortl.1 too 
- 

I* 

p a i n f u l l y  a p p a r e n t  i n  the later books)  ' s u g g e s t s  t h a t  radical 
* 

social c h a n g e  is needed, C o l l i n s  seeas onmilling or u n a b l e  t o  * 

accept t h e  kmpl ica t ions  of 'his lessage* Perhaps aa inaate 

p e s s i & s m  d e n i e d  hi. the  vision of - a brave new social system; 
+- - 95 

perhaps the rorM of &mab&e f r i g h t s % &  t0r8 than it 
P A -  A -A- - - - - - - - - --A - - - - > 2L- - - .  -L 

f a s c i n a t e d .  Bhaterer t h e  Teason,  the r e s u l t  is t h a t  C o l l b s  is i 

in t h e  awkvard p o s i t i o n  of w i n g  h i s  heroines to  attack social 
6 

---- - -  -3 us-expect e c + i a a k A e s s a r e u a . e n  t o  a-pt iltersio?ll Lpp- - 

c o n v e n t i o n a l  society, as a reward for f i g h t i n g  a good bat t le ,  

Al though h e  deals h o n e s t 1  y with the complw personalit ies  

of h i s  heroines, Collins too often abaadoap  them on the brink af 

'realm heroism, t h a t  is, the B r a y i c  herois. that right .ore 

realistically be the resoit of t h e  W a p l e x i t ~  of motive  and 

d good c o n d u c t  p r i z e  f o r  u n c o n r e n t i o n a l  romrr uho f i n a l l y  accept 

I 
c d n r e l b t i o n a l  staadards of behawior.  C o l l i n s  f o z e s  them t o  

- r enounce  h e r o i s m  -for the r e p e n t a n c e  of a happy marriage, Land]  

t h e y  co l iapse  i n t o  s u i c i d a l  self -ef facerenLa*7 Bhen t h i s '  w 
happens ,  as it does i n  & pame and @ IqB w, the 

t 

reader feels cheated;'be s e n s e s  a frustrating lack of p a e t i c  
4 

j u s t i c e  and t h e  , e n d i n g  becomes a s e n t i m e n t a l  amti-clisar. A s  .J 

hndrew Lang csmmznted about t h e  sadbes .etamotphosis of t h e  
2.. 

1 7  Uina Atmrbach, (Cambridge. Hars.: Barward 
University P r e s s ,  1982, p, 206. 



- 4  
- - - - - \ - -- - - - - -  

4 

- 

rebellious aad  a n ~ y  f l agda le i  Pans tone- i r r to  a s u b m i s s i v e  and 

l o v i n g  wife,  , ,-&we - -- 

t r a g i c  and d e s p e r a t e  r a t h e r  t h a n  t h e  haven t o  which she care,*%* . '  
t tos t  .of C o l l i n s '  h a r o i w s  a r e  social o u t c a s * ~ ,  dountcrpaitse 

of t h e i r  l e w g a t e  ~redecessors; yet most a r e  p r e s e n t e d  qs a,t 
L - 

l e a s t  potential r e p r e s e n t a t i v e s  of the d o w s t i c  i d e a l -  Pn 

at t ' empt i rq  to f i n d  a l a g i t i ~ l t e  place i n  c a n w e n t i a n a l  society 

the cherished V i c t o r i a n  i d e a l ,  t'he w i f e  'and .other as "angel i n  

t h e  tern "heroineft t o  be d e f i n e d  when dealing with  women such as 

L y d i a  G u i l t  and Hagdalen Vanstone? These uorem c o u l d  be 

c o n s i d e r e d  h e r o i n e s  i n  t h e  traditional ae&e oalr  by t h o s e  

r e a d e r s  readp to a c c e p t  P a u l  C l i f f o r d *  s earlier quoted  a s s e r t i o n  
- 

t h a t  he was more s i n n e d  a g a i n s t  t h a n  sinni'ag* S a t  s o c i e t y  

shoeM t t l C i t h t e f l  + t W w  iks f&e -zebe&s &-de&ts-w - - - - 

p r o t e c t i o n  and r e s p e c t a b i l i t y  o f  h e a r t h  and b o w  was a  
>3 * - 

c o n c e s s i o n  t h a t -  many V i c t o r i a n  ' r e a d e r s  mere mpwffllng t o  make: 

fir, U i l k i e  C o l l i n s  has chosen, b y  r a y  of making h i s  
h e r o i n e  p i q u a n t  and  i n t e r e s t i n g  . , , to throw h e r  i n t o  
a career of v u l g a r  and a i n l e s s  t r i c k e r y  and wickedness  
, , , from all the p o l l u t i a r c s  of uhich s h e  owtges  a t  e 
the  cheap  cost sf a f e v e r ,  as pare ,  as high-ainded and 
as spotless as the aost d a z z l i n g  ~ h i t e  of hero ines .  
, . . Her p o l l r r t f o n  is decorous, and j u s t i f i e d  by law; 
and after a l l  h e r  endless d e c e p t i o n s  it sems q u i t e  * 

r i g h t  to t h e  a u t h o r  that sbe shou ld  b e  r e s t o r e d  t o  
-- -- -- - -- society, and have  a good husband and a happy hone-a* --- -----------..- 

16  lndrew ~and * U r .  Wilk ie  C o l l i n s g  B o ~ e l s . ~  g n 4 f e p o ~  
eriew II , (Jan--June, IBBU),  p. 23. - 

a *  Ers- H a r g a r e t  O l i p h a n t ,  unsigned review, u u o o d a s  
m s i n e ,  x c i r ,  (Abgust, 1863),  p. 170, 



This was true, T o  C o l l i n s  it d i d  & e m  r i g h t  t h a t  h i s  

heroines should t a k e  t h e i r  places i n  societj; after  a l l e l t h e r e  

v a s  no a l t e r n a t i v e  but d e a t h .  The p l a c e  f o r  a uomaa i n  V i c t o r i a n  - 
3 

s o c i e t y  was i n  h domestic e s t a b l i s h m e n t , .  e i t h e r  Faun o r  

someone elseas. Y h i l e  changes were coming and s o m e  of the e a r l 2  

s t i r r i n g s  of u n r e s t  are apparent i n  the s e n s a t i o n  n o v e l ,  as y e t  

the times mere o u t  of j o i n t  forc t h e  f e m i n i s t ,  Sexual 
t 

A 

relbti%nshi~Z ib- colTi%=* i iovPls  Cay n o t  be l a g i t - i m ~ = o d - b  j t h e  
f 

m a r r i a g e  ceremony, his characters  aaf divorce and  r e i a r ~ y ,  and 

h i s  i l l e g i t i m a t e  c h i l d r e n  f i g h t  for t h e i r  r i g h t s ,  b u t  h e  is 

still u n w i l l i n g  t o  dispense with m a r r i a g e  as t h e  u l t i m a t e  goal 

and refuge f o r  h i s  h e r o i n e s .  
1 

C o l l i n s  e x h i b i t e d  this blend of the r a t f o n a l  w i t h  t h e  

r o m a n t i c  i n  h i s  oun u n c o n v e n t i o n a l  life (if the keeping of two 
- -  - - 

mistresses simultaneously can b e  ref e r r e d  ' t o  so p r o s a i c a l l y ) -  

Althoa~h  ha newer .arrind-Qithsr - am3 eaEh af the 

o t h e r ' s  existence, h e  seems t o  have enjoyed t h i r t y  years of more 
I 

o r  less ha rmon ioas  d o m e s t i c i t y ,  B e v e r t h e l e s s ,  t h e r e  was 

d o u b t l e s s  a p r i c e  t o  pay  by a l l .  p a r t i e a  for these e n c o n v e n t i o a a ~  
h * 

relationships. C o l l i n s  was i n t e r e s t e d  in more l i b e r a l  divorce 

kavs ,  b u t  how much h e  was a c t p a l l y  w i l l i n g  t o  concede a l o n g  , 

t h e s e -  l i n e s  is  s u g q e s t e d  bp a p a s s a g e  i n  .waius: 

~ h e s e  t h e r e  is absolute c r u e l t y ,  o r  uhere t)@re is 
d e l i b e r a t e  ' d e s e r t i o n ,  on  t h e  hosh+ad*s p a r t ,  X see the 
use and r e a s o n  for Divorce.  . . ,'But, where the 
husband ' s  f a u l t  is sexual f r a i l t l ,  I say t h e  E n g l i s h  law v 

* 
-C . , , R e l i g i o n ,  which r i g h t l y  condemns sin, pardoas i t  P 

on t h e  c o n d i t i o n  of t r u e  r e p e n t a n c e ,  Ehy is a w i f e  n o t  , - 
t o '  pardon it f o ~  t h e  same r e a s o n ?  (XXIV, 459) 

- - 



1 

L \ 

. . -  
7 @ .  / 

, - - - - -  - -  - 

2 

P o r  a l l  his c h a a p i o n i n g  of the o u t c a s t  and  r e b e l l i o u s  female, 
- - - - - - - - - - 

f C o l l i n s  a p p e a r s  t o  a c c e p t  a t r a d i t i o n a l  and romantic hew of t h e . * - ,  

c a p a c i t i e s  and p r o p e r  f u n c t i o n  og women, while at the sale t i n e  
, I 

d i s l i k i n g  and  distrusting t h e  "cerenony c a l l e d  n a r ~ i a g a . ~  

I n  a c c o r d a n c e  w i t h  t h e  r o n a n t i c  s i d e  of t h e  a u t h o r ,  most sf 

his. h ~ t o i n e s ,  bo th  f a l l e n  and  r e s p e c t a b l e ,  d o  "comple te*  their 

l i r e s  by promis ing  t o  love,  honour  a n d  obey, This c c n v e n t i o n a l  

s i d e  of c o l l i n s ,  the side-mat describes ?emale p e r f e c t *  as- - - - A  -- - - - 

embodied i n  a, woman "who c a n *  t talk and who cqn_ cook,a is l o a t h  

t o  a l l o w  even  h i s  r e s p e c t a b l e  h e r o i n e s  to f l o a t  c o n + e a t i o n  w i t h  
- - - - -- --- - - - 

- - 
- - - - - - - - - - - - - - - - - 

- - - - --- - - -- - - - pp - - - - 

, impuni ty .  R a r i a n  E a l c o ~ b e  and ~ a g d a l b n  Vans tone  &oth suffer --. 
t 
- 

.' c o m p l e t e  p h y s i c a l  breakdowns a s  a r e s u l t  of t h e i r  f w a y s  into a 

Y man's world;  andsthe a c h i e r e m e n t s  of b o t h  are u l t i b a t e l y  + 

ti 

dependen t  o n  t h e  i n s p i r a t i o n  and s u p p o r t  of men, H a r t r i g h t  and c 1 i 
I 

-i. 

Vragge r e s p e c t i v e l y .  T h i s ,  a f t e r  a l l ,  is what the o p e n h g  words  -+ 3 4 
of The  Woman White  would l e a d  u s  t o  expec t :  "This - is - -  t4e  t r u e  - - -4 * 

f 
\ s t o r y  of what d i n a n a s  patience c a n  endure ,  .and of what  a l a n r s  4 

r e s o l u t i o n  c a n  a c h i e v e N  (I, 7) , V a l e r i a  l a c a l l a n  is t h e  o n e  

h e r o i n e  vbo carries t h r o u g h  h e r  campaign f o r  j u s t i c e  s i n g l e -  

pan ded ly ;  y e t  e y e n  h e r ?  a c h i e v e m e n t s  are i n s i d i o a s  ndernimd,  
. $ 

$ P 1 

+ 8 
by the a u t h o r  and she is mde. t o  abandon h e r  effor s j a a t  a t  t h e  . -  
p o i n t  o f  succes s .  

i 5 

V a l e r i a  and her creator a r e  caught in a period of t r a n s i -  

- timr -The age -e-kel~~eespkerraine is 0- 

t h e  v i l l a i n e ' s s ,  But  C o l l i n s ,  f a s c i n a t e d  by the r e s o l u t e  h e r o i n e -  
d 



t 

- - - - - -  
who bas re- jecte? ,  or a t  least r e i n t e r p r e t e d ,  h e r  t r a d i t i o n a l  I 

b 

-- - -  - - - - - --A- - pip 

r o l e , i n  su&ety, a t  t h e  same time sees h e r  asy a t h r e a t  to 
* 

s o c ' i e t p l s  most s t a b l e  u n i t ,  t h e  f a m i l y ,  T h e  hero. e c l i p s e d  by the 

r e s o l u t e  h e r o i n e ,  p r o d u c e s  i n  C o l l i n s  a n  i n t e n s e .  a n x i e t y ;  t h e  
% I 

"ange l ,  a t t g m p t i n g  t o  f i l l  t h e  h e r o e $  a g g r e s s i v e  r o l e ,  ..a y - i 

becore  a n  a n g e l  "of death l i k e  Hester D e t h r i d g e  and destroy h e r  

husband,  Nina Auerbach suggests t h a t  women r e p r e s e n t e d  a  demonic  

threat to the V i e b a ~ a n  rsale, anii-t.hat pressur.s, upon u o m e n - . t c ~ - i  - 

r e m a i n  - i n  t h e i r  t r a d i t i o n a l l y '  i a s s i v e  roles was a r e s p o n s e  by a 

, male-dominated s o c i e t y  t o  t h i s  p e r c e i v e d  thkea t . 20  The d o m e s t i c  
- - - - - - -- - - - - - - - -- - - -- 

-- --- 

h a v e n s  t h a t  colGis p r o v i d e s  for his resolGe h&&ines would 
w 

seem tor s u p p o r t  h e r  t h e o r y ;  c e r t a i n l y  t h e  i m p l i c a t i o n s  i n h e r e n t  

i n  C o l l  i n s 1  d e p i c t i o n  of d i m i n i s h e d  h e r o e s  and  a s s e r t i , v e  
3 

h e r o i n e s  a r e  n o t  t r a n s l a t e d  i n t o  s o c i a l  r e a l i t i e s  a t  t h e  e n d  'of 
* 

the novels .  The b o o k s  e x p r e s s  t h e  weakened p a t e r n a l i s m  of t h e  

a i d - n i n e t e e n t h  c e n t u r y ,  y e t  t h e  s t e r e o t y p e  of the s u b m i s s i v e  
- - - - 

wife is u l t i m a t e l y  a f f i r m e d ,  C o l l i n s  o n l y  flirts w i t h  &he i d e a  - 
t h a t  his b u t t e r f l i e s  . s h o u l d  b e  free; h e  c a n n o t  p r a c t i c a l l y  

G 
e n s u r e  their s u s t e n a n c e  once l i b e r a t e d ,  At. t h e  same time h e  is < .  
u n w i l l i n g  t o  r e l i n q u i s h  the c o m f o r t  and  s e c u r i t y  p r o v i d e d  b y  

women i n  t h e i r  t r a d i t i o n a l  roles. His h e r o i n k s .  most rai  t,- p o i s e d  

' f o r  f l i g h t  and  b e a t i n g  t h e i r  w i n g s  i m p a t i e n t l y  a g a i n s t  t h e  bars. 
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